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NPOEAPOX
ANé€avbpog Mnakaraélog
(Mpdedpog g AE© AE)

ANTIMPOEAPOX
MixaAng Anponoulog
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Mavlog DiAinnou
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Inupog Mnélog
(Exnpdownog Ynoupyeiou Makedoviag - ©pakng)

EAévn Aiovuconoulou
(Eknpdownog Ynoupyeiou MoAimiopou)

Teopyiog Mapioakng
(Exnpdownog AE.O.)

Avraovng Mugpronoulog
(Eknpdownog Arfpou ©ecoalovikng)

Mavolng Zraupakakng
(Exnpdownog Opoonovdiag Kivnpatoypagikav Aeoyav)

AAé€avdpog Wuyonoulog
(Eknpdownog MaveAqviag Opoonovdiag Aioucapyadv)

Oavaong Avavidng
(Exnpoownog MaveNqviag Evaong Kivnparoypagikév
Epyactnpiav)

Mnapnng ToikAnponoulog
(Exnpdownog Evwong Zevapioypapwy EANaSog)

MadAog Eevakng
(Exnpéownog Evwong Teyvikdv ENAnvikol Kivnpatoypagou -
Tnhedpaong) .

Priyag Agelaog
(Eknpdownog Zepateiou ENfvev H9onoidbv)

Koorag KaAbapag
(Exnpéownog Evwong MouoikoouvBetdv - Ztixoupyodv ENNGSag)

BaoiAng Keyayiag
(Eknpéownog MaveMiviag Evoong Kpimikédy Kivauaroypagou)

Mixalng EAeuBepoubakng
(Eknpéownog Zuvbéopou Mapaywydv Kivnparoypagou -
Tnhedpaong - Bivreo)

'Opnpog Evorparniadng
(Eknpoownog Eraipeiag ENivav
ZknvoBerov)

TO ®EITIBAA TEAEI YNO THN AIlAA TOY
YMNOYPIEIOY MOAITIZMOY KAI THX HELEXPO - A.E.©.

Organising Committee

PRESIDENT
Alexandros Bakatselos
(Chairman of HELEXPO)

VICE PRESIDENT
Michel Demopoulos
(Film Festival Director)

SECRETARY GENERAL
Pavlos Filippou

MEMBERS
Spiros Belos
(Representative of the Ministry of Macedonia - Thrace)

Eleni Dionissopoulou
(Representative of the Ministry of Culture)

Georgios Parissakis
(Representative of Helexpo)

Antonis Gyftopoulos
(Representative of the City of Thessaloniki)

Manolis Stavrakakis
(Representative of the Federation of Film Clubs)

Alexandros Psichopoulos
(Representative of the Hellenic Federation of Film Theaters)

Thanassis Ananidis
(Representative of the Hellenic Association of Film
Laboratories)

Babis Tsikliropoulos
(Representative of the Hellenic Association of Screenwriters)

Pavlos Xenakis

(Representative of the Association of Technicians of Greek
Cinema and TV)

Rigas Axelos
(Representative of the Greek Actors' Guild)

Costas Kaldaras

(Representative of the"Association of Composers and
Songwriters)

Vassilis Kehagias
(Representative of the Hellenic Association of Film Critics)

Michalis Elefderoudakis
(Representative of the Association of Film, TV and Video
Producers)

Omiros Efstratiadis
(Representative of the Greek Director' s Association)

THE FESTIVAL IS UNDER THE AUSPICES OF THE
MINISTRY OF CULTURE AND HELEXPO S.A.
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International Competition Jury

Miclos Jansco,
director,Hungary

Amos Gitai,
director Israel

Elliot Stein,
film critic US.A.

David Thewlis,
actor,Gr.Britain

Beki Probstch,
Swiss

Enrica Ghezzi,
Director of Taormina Film Festival, Italy

Eleni Karaindrou,
composer, Greece

Fipresci Jury

| Hans-Jérg Rother, Germany
Nadine Guerin, France
Geoffrey Sawtell, England
Irene Coroin, Rumania

Ninos Fenek Mikelides, Greece

EMnviké Arayevieriké Turjpa / National Competition

Kpitikn Emitponn) / Jury
ANe€dikng Taoog-Sieuduvtrig pwtoypagpiag
Alexakis Tassos-cinematographer
KnhanSévng Aoukiavog-ouvdeérng

Kilaidonis Loukianos-composer

Mapmividng lNérpog-kadnynrig naveniotnpiou
Martinidis Petros-professor of the University
of Thessaloniki

MavBouAng PoBripog-oknvodérng
Manthoulis Roviros-director

Maupikiog Anpritpng-oknvodémg

Mavrikios Dimitris-director

Mnaldka ©épig-nBonoiog

Bazaka Themis-actress

2koupTng Mopyog-cevapioypdpog

Skourtis Giorgos-scriptwriter

XpuooBitaidvog Mopyog-KpITIKog Kivpatoypdgou
Chrissovitsianos Giorgos-film critic

Wappag Taoog-oknvoderng

Psarras Tassos-director

Mpoxpiparikn Emirponn / Selection Committee

Aehnohavng Mavwng-KpITIKSG KIVNHATOYPApoU
Deliolanis Yannis-film critic

Manakupiakng Mopyog-cevapioypdpog
Papakyriakis Giorgos-scriptwriter

~ MNanakdorag lidpyog-oknvodémg

Papakostas Giorgos-director

Ypapaydrig Nikog-ieuduvrig pwroypagiag
Smaragdis Nikos-cinematographer

Oéora Nora-ndonoidg
Festa Yota-actress

lpapparéagB.Aiapavronoulog
Secretary:V.Diamantopoulos
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OxréBpiog 26, 1993 / October 26,1993

To ®eoniBaA ©ecoalovikng, n peydAn yiopTr Tou eMnvikol kivipaToypdgou, yivetar pétog und T okia g GATT, g levikig
2upgaviag Aacpav kai Eynopiou.

O Eupenaior Snpioupyoi, avapead Toug kai epeig o EAnveg, cuoneipwvépacTe evaniov Tou kowou kivbivou. O eupwnaikog
KIVNATOYPAgog, © EANNVIKSG Kivpatoypagog npénel va avié€ouv atny eioBolr. Mpéner onwabdrjnote va unapfouv. Afilel va
unapEouv.

Ta pnvdpara autrig g cuoneipwong eival kivhag aicidédofa. O eMnvikdg kivnpaToypAgog, nou 6rr] Sekaeria Tou '80 édwoe
kaholg KapnoUg, QVTIHETANIOE Ta TeAeuTaia TRIGMIC! xpdvia Ty acTopyiag Tng eMnvikig kuBEpvnon.

Kaipdg yia Souleid. To 340 DeamiBaA Kivnpatoypdgou ag yivel agetnpia piag véag npoonddeiag dAwv pag. Eceig éxete o
oveipo. Epeic €youpe T BolAnon. Ag evdooupe To dpaud pag, Tov €petd pag yia Ty €éBSopn Téyvn yia va cuvaviriooupe 1o
pEMov.

H Ynoupydg lMNMoAimopou
Mehiva Meproupn

The International Thessaloniki Film Festival, the great celebration of Greek cinema, is faking place this year under the shadow
of GATT, the General Agreement on Tariffs and Trade.

All Evropean artists, and among them we Greeks, must rally together in the face of the common danger. European cinema,
Greek cinema must survive this invasion. It is imperative that they continue to exist. It is worthwhile that they continue to exist.
Already, the signs of this mobilization are optimistic. Greek cinema, having borne fine fruit during the eighties, was confronted
these past three and a half years with an uncaring Greek government.

Its time to get to work. May the 34th International Thessaloniki Film Festival be the starting point for us all of a renewed effort

You have the dream. We have the will. Let us join together our vision and our love for the 7th art and let us meet the future.

The Minister of Culture
Melina Merkuri
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OxrdBpiog 15, 1993 / October 15, 1993

To QeoniBaA Kivnuaroypdpou ©eacadovikng, Beopdg dppnrra Sepévog pe m pakeSoviki npaTetouaa, épyetar e To véo Sie-
Svonoinuévo npdownd Tou, va SiekSikioe! pia nepiont 8éon atov kivauatoypagiké xdem g Eupdnng. Tautéypova avader-
kvier T ©ecoaovikn wg onpeio alykNiong Tev alyxpovay SnuioupyikdY PEUNAT@V Kal QVIGAAQYIG YOVIHGV IBeGV.

O xivnuaToypdeog, pia olyypovn, Siedvonoinuévn kai Snuogitrig poperi kaMTeyvikig €kppaong Bpioke oto VeamiBAA g
©eoocalovikng T O€on Tou, oe pia ndAn nou éyel To povadikd npovépio va cuvbualel pia n\oloia, cucomPEUPEVN péoa anod
Toug aibveg, noAmoTik napdSoon, pe pia Suvapik, clyypovn napousia. Me Tnv nenoidnon éti To kipog kai n anrynon Tou de-

opol 8a evioylovral ypdvo pe To xpdvo, euxdpacte ot etivi 34n Siopyavaon, kaBe enituyia.

O Ynoupydg Makeboviag - ©pakng
Kavoravrivog Tpiapiéng

The Thessaloniki Film Festival, an institution indissolubly tied to the Macedonian Capital, comes to claim with its newly
internationalised image an eminent position on the cinematic map of Europe. Simultaneously it elevates Thessaloniki to a
convocation site for both contemporary creative currents and the exchange of fertile ideas.

The Cinema, a contemporary, internationalised and popular form of artistic expression, finds, at the Thessaloniki Film Festival, its
place in a city which has the unique privilege of combining a rich cultural tradlition accumulated over the centuries, with a
dynamic modern presence. With the conviction that the prestige and far-reaching effects of the institution will be reinforced

year by year, we wish every success fo this year's 34th organisation.

The Minister of Macedonia - Thrace

Konstantinos Triaridlis

18

piom s comase e




Me v eukaipia Tng 34ng Siopydvwong Tou PeotiBAA Kivn-
paroypagou otn Oecoalovikn Oehw va ekppdow T Yapd
aN\d Kal TIG EUYEG pou yia T enituyia kai gpétog Tou ecpou.
Onag ypdgnke «n nepuaivi enituyia unayopelel kai T epe-
Tivi} nopeia Tou Becpol» nou €66 kar ypdvia éxel katadBel
 Sikr} Tou 8éon oTig kapdiég Twv Oecoalovikéwy kar 1Sieg
TGV VEWV.

To QeomiBaA EMnvikoU Kivipatoypdpou tng ©ecoalovikng,
JIE TN pakpoyPOVIa IGTopIa Tou, paiveTal &TI NEPVA jia Nepio-
8o aiyprig, kabaig Ta Teheutaia ypdvia GXo kal neploadTe-
peg eival of cuppeToyeg, onpdadi ki auTd TNG YEVIKATEPNG Av-
Bnong Tou eMnvikol KivpaToyPAPoU.

AN kar 1o AieBvég DectiBa), nou Siopyavavera yia Seu-
TEPN YPOVIA, apevog gépvel v Eupdnn kal Tov kdopo oho-
K\npo otn Oecoahovikn kal agetépou npoBaMel T Oeo-
oahovikn kai Tv EMaSa, avabeikvioviag Ty npwrelouca
NG eAMvikrig Makedoviag oe kévpo Téyvng kal noNTiopoy,
o€ olyypovn kai Suvapikr noAmoTikr npaTedousa g Eupe-
ng.

O Afjuog ©ecoalovikng xel Tig andyeig Tou yia Ta Secpiké
{npara tou QeomiBa\. ©a pnopoloape va oynuaronolr-
OoupE To alvolo Tav BEcedv pag oe pia gpach): To Qeor-
Ba\ npénel va eival g ©ecoalovikng, yia va afonoindolv
ka1 va avantuyBolv akdpn NEpIcoOTEPO TO KAANTEYVIKS Kal
T0 GMo avBpdnivo Suvapiké TG IGANG Hag.

Autd anotelei pia Siexdiknon kai pia anaitnon Tev Qecoa-
Novikéwv, yia Tnv onoia ailel va ayevi{opacte.

Opag, péxpr Téte BéNoupe va BpiokdpaoTe kovrd oto Be-
opé kal va Tov otnpioupe 6oo PnopoUe.

[ia péTog ekTog Twv AM®V NPoKNPEUEaKE Eva YPnuarTiko €na-
B)o yia Tov kaNUTepo yuvaikeio pddo. Eivar pia avayvapion
Tou pdhou Tng yuvaikag - nBenoioy, nou avripetaniCel Ta Sika
g eiSika kar ofupéva npoBAipara oto endyyeAud Tng, eved
n oupBoAr g eival Tepdoria.

Aurr n kovavikr Sidotacn Tou okenTikou Tng BpdBeuong ei-
val Mou ANTETAl TOU KOIV@VIKOU Kal Snudsiou yapakTripa Tou
Arpou pag.

Kahwoopiloupe Toug Eévoug eniokénteg oy noAn pag,
Toug euydpacTe kaj Siapovi kal enimuyia oTo SiayeVIOTIKS
Tpripa Tou PeoTiBAA kai Toug SiaBeBaidvoupe o1 TéoO eyd
o iSlog éoo kal To Anpotikd ZupBolhio aM\G kar Aor o
©eocoa)ovikeig ayanolpe Tov Kivnparoypdeo.

[ autd kai Toug euyapioToUpe yia Tn Saupdoia eukaipia nou
pag npoopépouy, kard Tn Sidpkeia Tou getivou DeoTiBak
©eooahovikng va Solpe oAU kal kakd civepd.

O Afpapyog ©eaocalovikng
Kavoravrivog Koopénouhog
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OxtéBpiog 1993 / October 1993

On the occasion of the 34th organisation of the International
Thessaloniki Film Festival, | would like to express my pleasure
and my best wishes for the success of this year's institution.
As was written '"The success of the previous year also
dictates the direction of this year's institution" which for years
now has conquered the hearts of the Thessaloniki citizens,
especially those of the young.

The Greek Film Festival, with its long history, seems to be
going through a period of prosperity as participation over
the past years has shown a sustained increase. This fact is, in
itself, a sign of the general blossoming of the Greek Cinema.
However, the International Festival foo, which is being
organised for a second year, on the one hand brings Europe
and the whole world to Thessaloniki, while on the other
promotes Thessaloniki and Greece. If thus elevates the
capital of Greek Macedonia to an artistic and cultural
centre: fo a contemporary and dynamic Cultural European
Capital.

The Municipality of Thessaloniki, has its own opinions
concerning the institutional issues of the Festival. The whole
of our stance can be encompassed within a sentence: The
Festival should belong to Thessaloniki, so that the artistic and
human force of our city may develop to an even greater
extent.

This constitutes both a claim and a demand by the people of
Thessaloniki, for which it is worth fighting.

Nevertheless, until that moment we wish fo stand close by
the institution, providing it with our utmost possible support.
For this year's event we have proclaimed, amongst others, a
monetary award for best actress. This has been done in
recognition of the role played by the female actress who
faces within her profession her own distinct and acute
difficulties, while contributing greatly to the field.

Itis this social dimension found behind the conceptualisation
of this award, which fits the social and public character of
our Municipality.

We welcome all the international visitors to our city and wish
them both a pleasant stay and every success in the
competitive section of the Festival. In addition, | myself along
with the Municipal Council and the citizens of Thessaloniki
would like to assure them all of our love for the cinema.

It is for this reason that we express our thanks for the
wonderful opportunity with which they have provided us, to
enjoy, during this festival, a wide selection of quality films.

The Mayor of Thessaloniki
Konstantinos Kosmopoulos



Zrov Xprioto BakaAdnouvo..

To ®eomiBaA Kivnuatoypdapou Oecoahovikng Eekivioe népol 1 véa enoyrj Tou kai NIoTEUOUE NG NETUYE va KATAKTAOE! pia orf
pavrikg Béon, va yiver évag Suvapikdg Ténog cuvavinong véwv Snpioupyy Tou NaykOSHIOU KIVIHATOYPAPOU KAl CUYXPOVGG va
€avaBpei v afioniotia Tou oe eBviké eninedo. Autdg o pdlog kai autd To anotéeayia Tou avayvapioBnkav GAMaaTe ané Tov
eMnviké kai Siedviy Tuno.

To getivo 340 DeomiBal pihoSotei va otabeponoirioel kai va evioyUoel akdpa NepIcodTEPO TNONPAGia autou Tou VEou Npooa-
varoNiapol aTo Siokolo xbdpo Tav véwv kivpuatoypapiotav. Kai Béhel va eival ndAi pia yiopt Tou oivepd, dnou EMveg kai E¢-
VoI KPITIKOI, Snpocioypdpol, enayyeAuarieg Tng KIvNpaToypagikig TEXVAG kal ndve and OAa, To anaimiké kal Tautéypova idiaiTe-
pa Beppd kovd g Eecoalovikng, Ba cuvavicouy, Ba yvapicouv kai Ba kpivouy Tavieg kai éror Ba EavaBpoly Ty avenavd-
Annmn aio®non piag Téxvng nou napd Ta npoBAjuara kai Tig naAvedieg g, Siatnpei akdpa akpaia Ty IKavETTE TG va eknijo-
oel. EAnioupe o yia Séxa pépeg n ndAn Ba rioel T povadikr epneipia Tng avakaAuyng evag kiviparoypdgou nou 8a eniBeBar-
doel Ty unapiakn, Snpioupyikr, ouciacTikr ayavia g éBSoung Téxvng.

lari, ag pnv eBeloTupolie: or Suvardnreg evog dAou SIapopeTIKOU KIVNHATOYPAPOU VA CUVAVTITE! TO HEYAAO KOIVO Kal va
Soxipactel an' autd, eival kade pépa kar Suokohstepeg. Ta kivnparoypagika QectiBa), doa, Téhog naviay, Sev éyouv T Suva-
ToTTa AMG oUTe icwg kal Ty eniBupia va eivar Birpiveg Tg kivnuatoypapikrig ayopdg, opaparti{ovial va anoteAécouy eoTieg
avtioTaong katd Tng MOATIopIKAg aMOTEIEONG.

270 «Aledvég SiaywvioTikd Turpa » éyive npoondBeia va en\eyolv Taivieg nou Oa anokaAinTouy v noAupopgia, Ty noAucnpia
Kal TNV naykoopIdTNTa Twv véwv Snpioupyav. Tavieg and v Eupodnn kai Ty Apepikr, Tavieg and v Acia (to véo, Suvapikd nolo
NG KIVHaTOYPARIKAG Napaywyrg) nou avavedvouy A Siatnpoly Ta KivApaToypagikd €ién rf, akdpa, Séhouv v' anapvnBolv fi va Ti-
Hr{COUY TOUG KIVpaTOypapIkolg Toug npoydvoug, eival Snpioupyieg nou Sivouv To oTiypa Tou Bnuariopod, Tov aviigpacewy Kai Tov
KQTOKTOE®V TOU ONPEPIVOU CIVEPA.

Ainha oto<AieBvég SiayavioTiké Tprpa» undpyer ndvia To avriotoiyo ENMnvikd. Qétog npoBAénetal pia iGiaitepn ypovid, &y povo
wg npog 1o nA{B0G Twv Tavidy ald kal og npog Ty napousia véwv avBponay. H eyxdpia kivuatoypagia gaivetar va enipével
Snpioupyika kai va Sivel anogacioTiki payn, abnedviag Tig KacodvSpeg kdBe eiboug,

H Gecoalovikn, pe 1o véo yapaktipa Tou DectiBAA, anotelei ywpig apgiBolia povadiké yopo unodoyiig kai Sialdyou yia Tov
€MnVIKS KivpaToypago.

O Zu\ Nraocév Sev eivar yia pag pévo o peydhog oknvodeémg, o neprigavog Tou XdMwuyouvt, o Snuioupydg pe T yewaia otdon
xai v ndikr) ouveibnon. Zuvdéetan pe Ty ENaSa, pe épwra, pe ndvo, pe ouppetoyr). Me kéno netlyape va opyavacoupe autd
10, oyedov nApeg, apiépapa oto €pyo Tou. Mia avadpopr| povadiki, ehdyioTo Seiypa Tou ceBaopoy, g euyvepoolvng kai g
ayanng pag.

O Kavadog oknvodemng NrainBivr Kpdvevpnepyk eival évag 18itunog kivnpatoypagiotic. Agou exivnoe and 1o eidog tng Tar-
viag TpopoU, kaTapepe pEca and pia NPocwNIK nopeia eEaIPETIKA NPGTATUAN Kai EvIUN®OIakr| va yivel o noinrig Tou aBucoa-
Aéou adparog, €vag and Toug nio onoudaioug Snpioupyols Tou orpepa. Or «<Néor opilovieg» opydvwoay éva agiépapa oTo
€pyo Tou, Nou GupnAnP@VeTal pe Ty napousiaon piag ékBeong pe Ta «[apdeva avrikeipeva Tou né8ou> autol Tou EexapioTol
oxnvodém. Zroug «Néoug opilovres> Ba napousiacTei kal o dyvaoTog oty EMaSa aMd anpavtikdg avepydpevog Apepikavog
oknvoBemg TG véag yeviag, o Xak XdprAel. 210 iSio npdypapua Tav «Néwv Opi{évravs undpyouv cult movies, véa afiéloya
viokipaviép kai moMES exnhi€eig, aiodrioeig evog dGAou kivnpaToypdgou, nou ol SuvatdTnreg yvopipiag padi Tou yivovrai yia Tov
KivnHaToyPagdpno oAoéva kai nio npoBAnuarikég,

Axdpn, petog, To DeamiBa) éyel Ty Ty va napousidoe éva pikpd andonacpa and T noAuavapevdpevn véa Tavia Tou AN
Aapiavou, kavoviag pe auTr v eukaipia pia avadpopr) oTo pikpd ald noAUTIHo €pyo Tou oknvodé,.

Ze eibikr exbridwon Ba pnBei n pvriun Tou Matlou Zawa, Tou aféyacTou pilou, nou unfple o epuyarg Tou DeotiBAA katd Ta
npara Slokoha ypdvia.

To ®eamBak g Oecoaovikng, €xovrag eniyvaon Tou peyéoug Tou, enipéver atn oepvr kal, vopiloupe, yovipn ehoSofia Tng
avakGhuying véav kivnpatoypagioTéy kai eniBupei Tautéypova va cuvdéael T edvikr KivipaTtoypapikr TQUTATNTA e Tov Kaipio
npoBAnuariopé yia T Sidowon Tou eupendikou oivepd. Kai npoonadei nave an' GAa va avavedoe T oyéon Tou earr pe v
Tawia, yia va pnopécel va viboel ava To piyog Tng anokdAuyng.

MixadAng Anpénoulog
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To Christos Vacalopoulos..

The Thessaloniki Film Festival entered a new era last year, and we believe that it has succeeded in attaining a leading position,
and becoming a dynamic meeting place for young film makers worldwide. At the same time, it has regained its credibility on a
national level, a role and effect which have, moreover, been aknowledged by the Greek and foreign press.

This year's 34th Festival aspires fo stabilize and enhance even more the significance of this new orientation towards the
challenging field of young film makers. VWe would like for it to be a celebration of film,where Greek and foreign critics, journalists,
professionals of the art of film and above all the demanding and enthusiastic public of Thessaloniki will view and judge films, and
get the feeling of an art which, in spite of its problems and reversals, still maintains intact its ability to surprise. VWe hope that for fen
days, the city will enjoy the unique experience of discovering a cinema which will reaffirm the existential, creative, essential
agony of the 7th art.

For let us not shut our eyes to the fact that the possibilities of another, different kind of cinema being available and presented to
the wider public become fewer every day. Film Festivals, at least those that cannot and perhaps do not wish o act as showcases
for the film market, see themselves as strongholdss of resistance against cultural alienation.

In the International Competition Section, an effort has been made fo choose films that reveal the diversity, polysemy and
universality of young artists. Films from Europe and America, films from Asia (the new, dynamic pole of film production), films which
renew or preserve cinematic genres, which wish to deny or honour their cinematic ancestors: they all mark the pace, the
contradictions and accomplishments of modern day cinema.

Alongside the International Competition Section there is, as always, the corresponding National one. This year it is expected to
be outstandling, not only with regard to the number of films but also the presence of young film makers. The Greek film industry
seems to be persisting in its creativity, fighting the decisive battle in the face of Cassandras of every kind.

Given the international status of the Festival, Thessaloniki is without a doubt a unique venue for viewing and discussing the Greek
cinema.

Jules Dassin is more to us than just the great director, the proud man of Hollywood, the artist with the moral conscience who made
a brave stand. He is linked to Greece through love, and pain, and participation. It wasn't easy, putting together this, nearly
complefe, fribute fo his work. It is a singular refrospective, the least that could be done as a foken of our respect, our gratitude and
our love.

Canadlian director David Cronenberg is an original film maker. Starting out in horror films, he succeeded, through an extremely
original and impressive personal development, in becoming the poet of the abysmal bodly - one of the most important artists of
our day. “New Horizons” have organized a tribute fo his work which is complemented by an exhibition of the “Strange Objects
of Desire” of this singular director. “New Horizons” will also present Hal Hartley, who, though unknown in Greece, is one of the
most important upcoming U.S. diirectors of the younger generation. Included in this program of “New Horizons” will be cult
movies, important new documentaries and many surprises; glimpses of an alternative cinema which is becoming more and more
unavailable fo the cinephile.

This year also, the Festival will be fortunate enough to present a small excerpt from Alexis Damianos's much - awaited new film,
and, taking this opportunity, will show a refrospective of this film maker's limited but valuable work.

There will be a special event commemorating Pavios Zannas, the unforgettable friend who kept the Festival going during those

first difficult years.

Michel Demopoulos
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Ykotadi oto Tahiv Darkness in Tallinn
Just Friends Just Friends

a 1o képi Tou For fun

v Ta youpouvia eiyav prepd When pigs fly

1 \otopdyor The lotus eaters

arou Surzhekey: Angel of death
81 Ludwig 1881

xi6vi From the snow
] oveov A time to kill

konoulog Lefteris
Tou noudévda In the middle of nowhere
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AIEONEIL

TALLINNAN PIMEYS
Estonia / Finland, 1993

IAKA TIAPBIAATOYPI: Tevvndnke
otn PivAavdia to 1961.
Inoludace nAexTpoAoyog-
pnxavoAdyog, cuyxpovn

AoyoTexvia, UNOKpITIKA Kai
oknvo8eoia Kivnpatoypapou ota
navemioTnpia Tou EAcivki kai
£KAVE PETANTUXIOKA OTOV
xivnparoypago. Ano to 1989 Cel
otn Néa Yépkn. Eypaye To
oevapio, oknvodéTnot, ékave To
povral kai unnpEe napaywyog
TNG NPOTNG peyalou HRKoug
Taiviag Tou, To «Homebound», To
1990. To «Xkorabi oto Tahiv»

eival n 8elrepn Tavia Tou.

ILLKKA JARVILATURI: was born
in Finland in 1961, He studied
electrical engineering, contempo-
rary literature, acting and film
direction at Helsinki universities,
and got an MFA in film. Since
1989, he has been living in New
York. He wrote, directed, edited
and produced his first feature film,
«Homebound», in 1990. «Dar-
kness in Tallinn» is his second

movie,

AIATR N4 T'ITRO

IJKOTAAI XTO TAAIN. H avelaprnoia g
EoBoviag podhig éxer SiaknpuxBei. O1 eBvikoi

Bnoaupoi, kpuppévor kdnou oto [lMapior ané 1o 1940,

eniorpépouy emtéloug oro Tahiv. Opwg, pia

ouppopia oxebidler éva pnhakdour o' oASkAnpn Tnv

néAn, dore va kAéyel 1o Bnoaupd. Ma 10 okond

auté npoolapBdver Tov nAekrpoAdyo Toivo, nou Exel

avdykn andé Aeprd, apol n yuvaika Tou MEPIKEVEL

naidi. KaBdg o Toivo enepBaivel ota kukhdpara tou

EPYOOTATiOU EVEPYEIAG, N yuvaika Tou, Mou EXEl
npéwpo TOKETd, akolel and Eva PENOG Tng
ouppopiag 6m o Toivo éxel neBaver Karappéer kai
napd Aiyo va xdoel 10 naibi. TeAikd, yevvdel éva
noAU ablvaro ayopdki Nou pnaivel apéowg ot
Beppokoniba. Tore, Spwg, kéBerai 1o pedpa... O
Toivo, évag anhdg, kaBnpepivég GvBpwnog, npénel
1dpa va Bper 1n dvapn va odoer kai Toug Slo
Bnoaupolg, Tov npoownikd kai Tov eBvIkS: Tn
yuvaika tou, To veoyévvnro naibi Tou Kal 10 Xpuad
g xdpag. Na va 1o karapépel, npénel va yivel
NPWAg, NOAENMVIAG TO KAKS Kal To EykAnpa péoa
oe pia noAd okoteivA vixra, eaopalifoviag pwg
oty néAn, péNov otoug ouvavBpodnoug Tou Kai
xpodpa o aurd 1o oupBoliké Bpikep, nou eival
Yepdro oaonévg kal patpo @ivAavBE(iko xioUpop.

TMHMA

DARKNESS IN TALLINN. Estonian
independance has just been declared. The national
treasury, hidden in Paris since 1940, is of last bein
brought back to Tallinn. But the Mob plans to stog
city - wide black - out and steal it. In this goal, th
employ electrician Toivo, in need of money for his
expected baby. While Toivo rewires the circuits ot
power plant, his wife prematurely goes into labou
But as she hears of Toivo's supposed death throug
lying mobster, she collaplses and nearly looses the
baby. Findlly, she delivers a tiny boy, immediately
placed in an incubator. But the power goes out...
Toivo, a common, simple man, must then find the
strength to save both treasures, the personal and
national: his wife, his newborn baby, and the count
gold. To do so, in one black night, fighting Evil an
Crime, he must become a hero. Rendering light to
city, future to his fellows, and colour to this
symbolical thriller, full of suspense and dark Finnist
humour.

Ixknvo8eaia/Director: lllkka Jarvi
Ievapio/Screenplay: Paul Ki
Pwroypagia/Cinematography: Rein K
Movral/Editing: Christopher Telle
Mouaoikn/Music: M

'Hxog/Sound: Jussi Vank

MNapaywyog/Producer: Lasse Sac

KaMirexvikn Aied8uvan/Art Direction: Toomas H

H8onoioi/Cast: Ive Uukkivi, Milena Gulbe, Enn Klooren, Jiri k

PIAMOTPAPIA - FILMOGRAPHY
1990 Homebound
1993 Darkness in Tallin
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Napaywyn/Production: Film Zolfo, Upstream Pictures, Filml

International, Filmreknik and Exit

MNayxkéopia ExperaAAevon/World Sales: Upstream Pictures
664 Ave of the Americas 3rd Fl, New York NY 100 10

1212366-1936 Fax: 366-

35 mm, Aonpépaupo kai Xpapa/B&W and Colour,



INTERNATIONAL €O M P EITIT TGN

JUST FRIENDS
Belgium/France/Holland, 1992

UST FRIENDS. To «Just Friends» extuliooerai JUST FRIENDS The story takes place in
nvAuBépoa oto 1éhog Tng Sekaeriag Tou '50, Antwerp, at the end of the fifties, amongst a group of
lGpeca oe pia opdda yaNSpwvey gavarikdy g french-speaking jazz-maniacs representative of their
a, aviinpoownEUTIKOY TNG ENOXAG TOUG Kal TOU time and of its gently provocative spirit. It is an
il avarpentikol nvedpardg tng. Eivar pia tavia atmosphere-movie made by, about and for jazz-lovers.
poo@aipag, griayuévn and, yUpw Kai yia Toug Jack, Andre, Jeff, Anita and Lucy are all good-natured,
ihoug tng 1Cal. O TCak, o Avipé, o TCep, n Avita mild agitators, artists dedicated to their art. And they
il n Aolou eival Mol «kahonpoaiperol Tapaliegy, all generally enjoy playing jokes. Jack, the central
iNTéxveg apooiwpévol oty Téxvn Toug. Kar toug character, is a tenor saxophonist who earns his living
jEoel va kdvouv nAdka. O TCak, o KevipikSg working on the docks and dreams only of leaving to
ipakmipag, eival évag cafoguwviorag nou kepSilel New York, the Mecca of jazz, where he'll be able to
Cor Tou Soulelovrag oto Aipdvi kai 1o povadiké meet his idols. In the meanwhile, the film recounts his
U 6veipo eivar va nder otn Néa Yépkn, 1n Mékka everyday problems, laughs and experiences, focalising
13 1CaC, énou Ba pnopécel va ouvavrioel Ta on his colourful friendship with other musicians,
Jwhd Tou. To @Ap agnyeital Ta kaBnpepivd Tou sculptors and artists with whom he shares his
©BAAara, Tig xapég kai Tig epnelpieg Tou, unsatisfactory existence in Antwerp, during this time of
fidCoviag otn ypapiki @iAia Tou pe GAoug slow decline for be-bop jazz.
aikoUg, YAUNTEG Kal KAANITEXVEG, HE TOUG Omoioug
ipdCerar pia avikavonointn Cwh oty AuBépaag,
v ENOXn TNG Apyng NAPAKMNG Tou pnipnon.
MAPK-ANPI BAINMIEPTK:
Tevvidnke o 1953. Xnolbaoce

kivnparoypago otn oxoAn INSAS
Tov BpuEeAov kar ékave tn
SiatpiBn Tou pe 8épa Tov Mapko
Pepépr. Ané T67e, oknvodéTnoe
kar unnpEe napaywyég oc noAlig
TAIVIEG HIKPOU HNKOUG Kal
TNAEONTIKEG OEIPEG, CUPHETEIXE
oTNn ouyypag@n Tou cevapiou
TavVIKV pEyalou pnkoug,
eppavioTnke wg ndonoiég oTo
8tatpo ka1 Tnv o86vn, ylpioe
vrokipavTép aAAd@ kal Taivieg
kivoupévev oxediov. Ola auta
Tou eEaopalicav Tn cuppeToxn
Tou ot noAAa geoTiBaA.

MARC-HENRI WAJNBERG: He
was born in 1953. He studied
cinema at the INSAS school of
Brussels, and completed a final
dissertation on Marco Ferreri. He
has since directed and produced
many short-length movies, TV
series, co-writter several feature
films, acted both on the stage and
on the screen, and made
documentaries as well as
animation films - all of which
brought him to participate in
many festivals.

voBeoia/Director: Marc-Henri Wainberg
apio/Screenplay: Alexandre Waijnberg, Plerre Sterckx and Mark-
i Wajnberg
pagia/Cinematography: Remon Fromont

a¢/Editing: Ludo Trocl
n(nIMusm Michel Herr and Archie Shepp
bnoioi/Cast: Josse De Pauw, Ann-Gisel Gloss Charles Berling, Sylvie
u\.d Jeon Francois Jacob, Geert Kliphuis, Franck Vercruyssen, Bella
ol
. lSound Jean Bernard Thomasson

wi /Producer: Marc-Henri Waijnberg, René Solleveld
‘ n/Production: Waijnbrosse Productions, Panic Productions,

ino Pldures RTBF, NOS
kooia Ei MuanIWorld Sales: Mercure Distribution-Jacques Le
A7 rue de la Colonie 75013 Paris-France Tel: 33145898000 Fax:
565074 BIAMOTPADIA - FILMOGRAPHY
m, XpupulColour, 95° 1993 Just Friends
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AIEONEI AIATQONIITIKO TMHMA

18
Taiwan, 1993

18. Imv Kiva, «18» eivai 10 dvopa evég naxvibiol 18. In Ching, «18» is the name of a dice gome

nou naiCerar pe (dpia kar éva kineMo. 18 eivar 10 played with a bowl. 18 being the highest score, it
uypnhérepo okop, nou oupBoNiCer Tautéxpova Tig also represents the highest hopes and dreams. Mc
peydAeg eAnibeg kai ta veipa. Aeiroupydviag as a metaphore, the game plays a big part in this
Kupiwg wg perapopd, 1o naixvibi auré nailer éva strange, mysterious and above all striking second

onpaviiké pédo o aurdv v napdgevn, puotnpicddn feature by Ping Ho. A man stops for a drink in a
kal eviunwolakn Sedrepn peydhou prikoug Taivia Tou small fishing village with his nasty wife and spoile:
Mivyk Xo. Evag dvépag oraparder yia éva noré o' daughter. As he gets more and more involved in t
éva pIkpd wapdbiko xwpié pe v avrinaBnrikd game and in the village life, the angry wife and ¢
yuvaika tou kai v kakopaBnpévn képn Tou. KaBdg leave for Taipei, abandoning the man to his new

anoppogdral 6Ao Kal nepicodTepo oro naixvidi kai obsession. Carefree at last, he begins to face his
m (wr Tou xwpIol, n yuvaika Tou Kai n képn Tou self, and goes through a deep identity crisis: why
¢edyouv Bupwpéveg yia v Taipei, eykarakeinoviag doesn't he miss his family or his successful life in |
Tov dv6pa oty kaivolpyia eupovi Tou. EAedBepog, city? Is he profoundly Chinese, like his father, or

emiréloug, apxiCer V' avriper@niCer Tov eautd Tou kai Taiwanese? |s he going crazy or waking up ot lo:
nepvéel pia BaBid kpion taurétnrag: yiari Sev tou Whatever the answers, his life takes the aspect o
Aeinel n oikoyéveid Tou A n netuxnpévn (wn Tou oty every-minute gamble in the weirdest of surrounding

néAn; Eivar BaBig KivéCog, énwg o narépag tou, fi
MINTK XO: Fevvidnke omnv  TaiBavéCog; ApxiCer va tpehaiveral i eniméloug 1dpa
TaiBév To 1957. Mnpe nruxio unvéer; Onoieg ki av eival o1 anaviicelg, n (wh Tou

nhexrpeASyou-pinxavoAGyou ané apxiCer va perarpéneral o' éva ouvexn 1(éyo péoa

o naveniotnpio Tung Hai tng Yz , v L
TR ol s st v o' éva noAU nepiepyo nepiBaMov.

napaywyng KIvnparoypagou ano
To navenioTnpio Syracuse Tng
Néag Yopkng. YnnpEe
napaywyég, oknvodétng kai
oevapioypapog Sia@npioTikdV Kal
TNAEONTIKOV NPOYPAHHAT®V;
ka8dg kal Tavidv pikpol
pnkoug. Eivar ugnyntig oto
KIVNHATOYPA@IKS THRHA TOU
KivéQikou MoAimioTikou
Mavemornpiou kai oknvodéTnce
8Go Taivieg pikpoU pnkoug, To
1988 («O okantng» kar «O
8iaBolog eivar niow Tow»). To
«18» (1993) civar n Sedrepn
peyalou pAKoug TaIvia Tou ETA
ané To «Tipa Tov natépa cou»

(1990).

PING HO: Born in TaT'wan in
1957. With a degree in Chemical
Engineering from Tung Hai
University, Taiwan, and another
in Film Production from Syracuse
University, New York, he has
produced, directed and written
commercials, television
programmes and short films. Also
a lecturer in the Film Department
of Chinese Culfural University, he
directed two short films in 1988
(«The Digger and Devil's

Behind It»). «18» (1993) is his
second feature film after

«Honor Thy Father» (1990).

Iknvo8ecia/Director:
Xevapio/Screenplay: Cheng Kuo,
P :

Pwr L o " Ans st & T?'zu
Movral/Editing: Chen Po-Wen, Chou
Mouaixn/Music: Jim !
"Hxog/Sound: Jil;‘:
H8onoioi/Cast: Monica Ly, Hsin-Kuo Wu, TZong
Napaywyég/Producer: Shu-Ping Li, Mu-
Kalurexvikn Aied8uvan/Art Director: Chi

PIAMOTPAPIA - FILMOGRAPHY Naykéopa ExperaAievon/World Sales: Lan, Tsu-Wei 3F
1990 Honor Thy Father Cheng Kan Rd, Taipei, Taiwan tel: 886-2-760 7091 Fax: 886-2-7
1993 18 35mm, Xpaopa/Co
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MUMIMEPA. Mpokohdvrag ouxvég ouykpioeig Tou
an Kopoikdro pe tov lonavé lMévipo ANuo&6Bap n
ibera», n 1pintuxn kwpwdia pe Ty onoia
jaroepgaviCeral o oknvoBérng, anokalinrer éva
tNCapiopévo kéopo yepdro and aneAniopéveg
JCiyoug, napaotparnuévoug GvBpeg kai pia
\&kAnpn noikiAia andé oe€oualikd Sipopolpeveg
aviaoihoelg, nou ouviBwg éxouv va kdvouv pe
ayég pulou.

1| nA\nBwpikég 1o1opieg Tou Kopoikdro einwpéveg
foa ané kg ouvBéoeig kar eelntnpéveg Adyerg,
Inepiéxouy pe xioUpop Ta pehoSpduara Tng
Bnpepivig Cwng tng NdnoAng, nou BupiCouv
nouvénepa. O NP®TOG YUVAIKEIOG XAPAKTAPAG Mou
ovoypageital, n Aurora, BAéner 1n pecoaoriki {wn
|G Kal Ta POaVTIKG TNG OVEIPA va KATapPEOUV

av o dvbpag TG 10 OKGEl PE TN YpaPPATEQ TOU.
Carmela uno&éxerar Tov dpopgo yio g, nou
(OTPEPEI and TO AVANOPPWTNAPIO OHOPUAGPIACG

il npwIvopavig Kal Tou WIAGEl yia TO nePINAeYHEVO
ipeNBov Tou.

go yia 1n Libera, oe pia 1o1opia nou oxedidornke
XIkd oav pia ave&dprntn Taivia pikpol pRkoug,

i exbikefral Tov dnioto oGCuyd Tng
iyvnrookondviag 1a oegouakikd Tou karopBduara
I otn ouvéxela noukdvrag ta Bivieo oro
{OyeVEIaKS nePINTEPO.

woBeoia/Director: Pappi Corsicato
apio/Screenplay: Pappi Corsicato
broypagia/Cinematography: Roberto Meddi, Raffaele Mert
vral/Editing: Fabio Nunziata

0c/Sound: Andrea Petrucci, Furio Lorenzetti

\\irexvikn Aied8uvon/Art Direction: Pappi Corsicato

adio, Ciro Piscopo, Manrico Gammarota
paywyn/Production: Hathor Film

coopia ExperaAheuon/World Sales: Forum Pictures, Largo
j 12, Rome 00187, Italy Tel: (396) 679-463, Fax: (396) 678
J

m, Xpdpa/Colour, 83°

INTERNATIONAL
LIBERA, (LIBERA, AURORA,

LIBERA.. Owing Pappi Corsicato frequent
comparison with Spanish Pedro Almodovar, «lLibera,
his three-part debut comedy, reveals a stylized world
full of frustated wives, evasive men, and a whole
variety of sexually ambiguous fantasies, usually
concerned with gender-switching. Corsicato's exuberant
stories, told through kitsch compositions and mannered
shots, humorously convey the soap-opera-like
melodramas of Naples' daily life. The first portrayed
woman, Aurora, sees her middle-class life and
romantic dreams crumble when her man runs off with
his secretary; Carmela has her cute son returning from
reform school as a gay, heroin addict and tells him of
his twisted origins. As for Libera, in a sketch first
conceived as an independent short film, she takes
revenge on her unfaithful husband by taping his sexual
exploits and selling the videos at the family
newsstand...

es

snoroi/Cast: laia Forte, Ninni Bruschetta, Enzo Moscato, Cristina

PIAMOIPADIA - FILMOGRAPHY
1992 Libera
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CARMELA)
Italy, 1992

MNAMI KOPXIKATO: levvn8nke
orn Nanokn to 1960. InoiSace
unokpiTikn kai xopé. H «Libera»
(1992) civar n npdTn peyalou
HAKOUG Taivia Tou.

PAPPI CORSICATO: He was
born in Naples in 1960. He
studied acting and dancing.
«Libera» (1992) is his first feature

film.




AIEGNEIX

ZHAO LE
China, 1992

NINFK TINFK: levvn8nke oto
Mexivo kai pnnke otnv Akabnpia
Kivnparoypagou tou lMekivou To

1978. To 1982 napakolou8noe
pa8npara to Centro Sperimentale
di Cinematografia, otnv Iralia,
kal epydoTnke wg Bon8og Tou
Benardo Bertolucci otov
«Teheutaio auTokpatopan.
Ixnvo8itnoe yia npdTn @opa oo
«Kanoiog pe epwredeTam

(1990), éva pipéik Tou «Mepikoi
TO NpPOTIHOUV KAUTSY, nou unnp&e

HEYGAn epnopikn emiTuxia oTnV

Kiva. Inpepa eivar SieuBivrpia
Twv Kivnpatoypagikév Irolvrio

Tou Mexivou. To «lia To kég!

Tou» (1992) civai n Sedrepn
pey@hou prikoug Taivia Tng.

NING YING: was born in Beijing,
and joined the Beijing Film
Academy in 1978. In 1982, she
attended the Centro Sperimentale
di Cinematografia in Italy, and
was Benardo Bertolucci’s assistant
on «The Last emperor». She first
directed «Somebody Falls in Love
With Me» (1990), a remake of
«Some Like It Hot» and a big
commerical success in China. She
is currently the director of the
Beijing Film Studio. «For Fun»
(1992) is her second feature.

AIATrQONIXITIKO

TMHMA

MNA TO KE®PI TOY. Eondloviag oe pia
opdba nANikiwpEvwy pavarikey g Gnepag oro
Mexivo, 1o «For Fun» eivar pia Cwvravi,
kaAonpoaipern kwpwdia, nou TP Ta OIKOUMEVIKAG
afiag «pikpd npdypara» g kaBnuepiviig (wig
onoubrinore orov kéopo. Hyonreia tng npokuntel
kupiwg andé tny anAi aAAd aixpnpn naparfpnon Tou
k6opouU VG Yépou, péoa and Ta pdna piag
veaprig oknvoBérpiag. O yepo-Xav eykaraleiner mia
™ Souleid nou ékave o' 6An Tou Tn (wn wg
gniordrng g Akabnpiag tng Onepag. KaBdg or

pépeg Tou pévouv Eapvika GBeieg kal n e§ousia nou
aokoUoe €eival 1dpa xwpig avrikeipevo, avalnrei pia

kaivoupyia opda v onoia Ba pnopolce pe
kdnoio Tpéno va Sioikei. Kar tnv avakalinrel oe pia
napéa NAIKIOPEV®V HavIaK®V HE TNy Onepa, Tnv
onoia opyavédvel og enionun Aéoxn Tpayoudiou.
Opawg, ypriyopa Eeonolv Toak®poi avapead Toug,

kaBdg o1 yépol nakedouv cav ta naidid yia Sdvaun’

HEXPI Mou avakaAunTouv OTi O XMPOG OTOV Ofoio
kdvouv Tig npéBeg Toug Ba karaoctpagei, yia va
oriaxtei o Béon Tou éva kAaun kapadke. Téte

ouveidnronoioly néon npocwnikn NARpwon naipvouy

an' auri tn ouMoyikn SpactnpidTnra...

Mapaywyn/Production: Liu Yuanshen, Cheng Zhigu for Beiiing

PIAMOTPAPIA - FILMOGRAPHY
1990 Somebody Falls in Love With Me
1992 For fun
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H8onoioi/Cast: Huang Zongluo, Huang Wenijie, Han Shauxt

Naykéopia Experalevon/World Sales: Fortissimo Film S
Droogbak 4-C, 1013 GE Amsterdam, The Netherlands. Tel: (31-20

FOR FUN. Set amongst a bunch of operamad
Beijing oldsters, «For Fun» is a lively, «feel-good»
comedy paying fribute to the universal minute of g
life anywhere. Its charm results mostly from a simp
sharp observation of an old man's world, by a yo
woman-director. Old Han has to refire from his life
long job as an Opera Academy janitor. His days
suddenly empty, and the authority he used to exer
left objectless, he seeks for a new company he e
somehow command. And finds its with a group of
elderly opera maniacs whom he organizes into an
official singing club. But petty bickering soon arises
the childish oldsters all jostle for power, until they
out that the premises where they do their rehearsi
will be destroyed in favor of a karacke club. They
then realize how much individual fulfilment they get
from this collective...

Iknvo8eaia/Director: Ning
Xevapio/Screenplay: Ning Dai, Ning Ying ané mn vouBéla row/
Chen Jiangong's mo
qQ

Ehy: Xia Feng, W
diting: Zhou Me
x0g/Sound: Chec

Mouoikn/Music: Meng Weit
Kal\irexvikn Aied8uvon/Art Direction: Yang Xiac

Pwroypagia/Cinematogr
Movrgg

3215 Fax (31-20) 626
35 mm, Xpdpa/Colour,




INTERNATIONAL COMPETITION

AN TA TOYPOYNIA EIXAN 9PTEPA.
ivar n iotopia 6o BnAukdv pavraoudrov nou
ToIXeidvouy pia nahid kouvioth noAuBpdva kai ta
noia anogaoiCouv va eugavioBolv pnpootd ora
@na evog povaxikol poucikol g 1Cal, nou eival
pcBupog va ta BonbBrcel va SikaiwBouy.
oroBernpévn oe pia BAippévn Biounxaviki ndAn, n
wopia aoxoAeital pe Tn Snpioupyikn oxéon nou
yantiooerar avdpeoa oto ONippévo Mdpru, nou
lyd olyd avoiyel Ta WATIa TOU MPOG TOV EPWTa Kal
v KOopo, kal Ta Suo nvelpara, T Aiu kar Tn
9By, o1 onoieg, xdpn oto Mdpru, Ba ex&iknBolv

3 povid o6Cuyo tng Aily, yia va Bpouv m Adtpwon
in OUVEXEIQ TNG aIdVIag NePINAAVNONG Toug.
parcdviag éva olvEeEoHO HE TOUG VEKPOUG, WE Ta
vEPd pag kar pe 6ha éoa ouviBwg avagépovral
§ €UNEPQPUOIKG», PNOPOUHE VA EXOUME HIa Mnio
€108urikii pand orov kéopo — akpiBdg dnwg To
jvel kal n unépoxn @wroypapia Tou Robbie Miller.
e dMa Adyia, 1o «Av 1a youpouvia eixav @repd»
val pia napapuBévia, pepikég QopEg okotelvh,
fopia ylpw ané v Tpaywdia tou Bavdrou, nou
Jxvé pnopei va e§uydoel Ty extipnon pag aképn
1 yia T nio pIkpég Aentopépeieg Tng Cwig.

nvoBeoia/Director: Sara Driver

// based on a story by Dobbins and Sara Driver
roypagia/Cinematography: Robbie Miiller
sv1al/Editing: Jay Rabinowitz

to¢/Sound: Drew Kunin, Richie King
aikn/Music: Joe Strummer

gge O' Neil

Bride for Sultan Driver Films

655928
mm, Xpopa/Colour, 94°

apio/Screenplay: Ray Dobbins, Baciopévo oe pia iotopia

rexvikn Aieb8uvon/Art Direction: Joselyn Beaudoin
oroioi/Cast: Alfred Molina, Marianne Faithfull, Seymour Cassel,

WHEN PIGS FLY. The story of two female

ghosts haunting an old rocking chair, who decide to

apeear to the eyes of a lonesome juzz musician liable

of helping to do them justice. Set in a grim industrial
town, it tells of the fruitfull exchange that takes place

between sad Marty, who will subsequently awaken to

love and to the world, and both spirits, Lilly and
Ruthie, who, thanks to Marty, will take revenge on
Lilly's murderous husband, and theredfter retrieve
peace for the rest of their eternal wandering. Through
keeping a connection with the dead, with our dreams,
and all that is usually referred to as «supernatural»,
one can have a more penetrating vision of the world
— such as Robbie Miiller's beautiful photography

suggests. «When Pigs Fly» in other words a whimsical,

sometimes dark tale about how the tragedy of death
can often heighten our appreciation of even the
smallest details of life.

paywyn/Production: Kees Kasander, Susan Sultan, Demetra

woopia Experaleuon/World Sales: Odyssey Films/Peter Elson
10 Wilshire Blvd, Suite 400, CA 900, USA Tel: 213-655-9335 Fax:

PIAMOTPA®IA - FILMOGRAPHY
1986 Sleepwalk
1993 Whhen Pigs Fly
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WHEN PIGS FLY
Germany / USA, 1993

JAPA NTPAIBEP: levvinke on
Néa Yopkn 1o 1956. Meta ané
onoubég apxaioloyiag Kai
kAdoikng IoTopiag, éypaye To
np&to tng 8earpiké épyo («Ti
ato 8iaBoko - Zelda Sayre»), To
1977. To 1982 éypayse,
oknvo8itnoe kar unnp&e
napaywyog Tng npwTng Tng
Taiviag (pecaiou pnkoug) «Aev
sioar eyw», Baciopévng ot pia
1otopia Tou Paul Bowles. H
np@TN peyalou pnkoug Taivia
g, «Sleepwalk» (1986),
Tipndnke pe To BpaBeio Zwpl
Zavrouh otn FaMia kar pe eiko
BpaBeio oTo peomiBal Tou
Mavxaip. Ixknvo8itnoe eniong éva
eneio68io yia pia TnAeonTikh oeipd
kal éva Seutepo Beatpikd Epyo.
Qg napaywyog Sollewe pe To
olvTpopd Tng Jim Jarmusch oo
«Aiakonég Siapkeiag», To 1980
kai oto «flépa ané Tov
MNapadeico» to 1984. To «When
Pigs Fly», pia 81e8vng
oupnapaywyn, eival n Sebtepn
peyélou pnkoug Taivia Tng. H
Zapa NrpaiBep Souleler autn Tn
OTIYHN HIG NPOCApHOYN Tou
pu8ioTopnparog Tng Jane Bowles
«Auo coBapig kupieg».

SARA DRIVER: She was born in
New York city in 1956. After
studies in archeology and classical
history, she wrote her first play,
«What the Hell - Zelda Sayre»,
in 1977. In 1982, she wrote,
directed and produced her first
film (medium length), «You are
not I», based on a story by Paul
Bowles. Her first featuring film,
«Sleepingwalk», 1986, won the
Prix Georges Sadoul in France
and a Special Prize at the
Mannheim Festival. Her directorial
credits also include an episode for
a television series and a second
stage production. As a producer,
her work includes her partner Jim
Jarmusch’s «Permanent Vacation»
(1980) and «Stranger than
Paradise» (1984). «When Pigs
Fly», an international
cooproduction, is her second
feature. Currently, Sara Driver is
working on an adaptation of
Jane Bowles” novel, «Two
Serious Ladies».




AILEGONEI

THE LOTUS EATERS
Canada, 1993

NQA ZANIPO: Zknvoderei yia
TOV KIVNHaToypagpo Kai TV -
Aedpaon €56 kal eikooi xpovia.
H nporn rou Souleia atov kivn-
paroypago frav éva anéona-
OHa TNG HIKPOU KOG Taiviag
«Zon X 9», nou jrav unoyrpia
yi1a ‘Ookap. H @AAn pikpou pri-
Koug Taivia Tou «@avpa oto
Mopé», képSioe BpaBeia ato
Aiedvég DeomiBal
Kivnuaroypagou kai
TnAedpaong Tng Néag Yopkng.
‘Eypaye ka1 oknvodérnoe Suo
mAerawvieg yia 1o Sikruo CBC,
“Hockey Night” ka1 “The
Rookies”. O1 «Aeropayor eivai
n NPATN Tou peyaAou prjkoug
Taivia.

PAUL SHAPIRO: He has been a
movie and television director
for 20 years. His first film was a
segment of the short “Life X 9"
nominated for an Oscar. His
other short film, “Miracle at
Moreux” won several awards
at New York's International Film
and Television Festival. He
wrote and directed two movies-
of-the-week for CBC Television,
“Hockey Night” and “The
Rookies”. The “Lotus Eaters”
('93) is his first feature movie.

AIATQNIXTIKO

TMHMA

Ol AQTODATOIN. Zc éva pikpd napadeioévio vrol
¢ and Tig akrég g Bpetavikrig Koholpnia, n oikoyéveia
Tav Kivykayouvt kdvel 6,11 pnopei yia va ouvinpei tny €i-
Sul\iakr eikéva TG ripepng eutuyiag kai g kadnpepivrig
pourivag. Miow dpawg and  «Bitpivar, nedaivouv and nAr-
&n kai karapeldyouy oTo Yépa yia va aviéouv Ty oikoye-
velakr kdAaon: o narépag eivai o SieuBuvrrig Tou oyolei-
ou Xa\, n pnrépa eivai n Nraidva nou nAéker nouAéBep, n
éenBn képn eival n «avidpriooa» KA€o, kai To veaporepo
pENOG TG OIKOYEVEIaG €ival N eupavTaoT Zer - nou péoa
ané Ta Sikd Tng pdTia napakoAoudoulpe Ty IaTopia TNG OI-
koyéveiag. H oikoyeveiakr isopponia avarpéneral otav
épyetar and To Kepnék pia véa Saokdaha, n yonTeurikn
Avva - Mapia Avrpioug, pe Tv kiBdpa g, Ta pivi Tng, Ta
BiBAia Tng patpng payeiag kai Tig ToAUNPEG piAeAetBepeg
18¢eg TG Méoa and Ty eniSpacn nou da éyel n Awva -
Mapia 1600 endve ot pikpr| Zeor 600 Kal ENAve oTov
epwreupévo natépa g, da Byouv oTo pag oI avTipaceig
kal ol unokpioieg Tg olkoyévelag. Kai n pikpr| Zor 8a pd-
8el noANd yia Tov Bpdpiko kdopo Tev peyalay, eve N fipe-
pn Sexaeria Tou '50 Siver n éon Tng oy «dypia» Sekae-
tia Tou '60.

THE LOTUS EATERS. On a small paradise
island off the British Columbia coast, the typical
Kingswood family is doing its best to smilingly maintai|
still happiness and daily routine. Under the crust of
normality, they are of course dying with boredom and
constantly making up lies to survive family hell: school
principal Halas the father, sweater - knitting Diana as
mom, rebellious Cleo as the teenage daughter, and
imaginative Zoe as the youngest of the lot - the eyes
through which the story is seen. But everything is tume:|
upside down when attractive Anne - Marie Andrews
arrives from Quebec as the new schoolteacher, with h |
guitar, her mini - skirts, her black magic books and her|
outrageously liberal ideas. Through her effect on both|
little Zoe and her enamoured dad, each of the
contradictions, the hypocrisies and the family knots wi
brought to light, teaching little Zoe about the adults'st |
world, just at the turning point between the staid fifties |
the wild sixties. A funny, resonant tale of a magic Win|
Metamorphoses called upon a family who thereafter ||

its innocence. !

Ixknvodecia / Director: Paul St

Ievapio / Screenplay: Peggy Ther

Doroypagia / Cinematography: Thomas B
Movral / Editing: Susan S!

Mouaikr} / Music: John St

'Hyog / Sound: Michael M

KaAAirexvikr AiebBuvon / Art Direction: David Re

HB8onoioi / Cast: Sheila McCarthy, R H. Thomson, Frances Hyland, Paul Soles

PIAMOTPAPIA/FILMOGRAPHY
1993 O1 hwrogpdyoi/The lotus eaters

an

Mclean, Tara Frederick, Gabe Khouth, Michele - Barbara Pe

Napaywyég / Producer: Sharon MG
Mapayeyn / Production: Mortimer & Ogilvy Productio

Mayxdopia Exkperalevan / World Sales: Malofilm Distribution Ine
Boulevard st. Laurent, bureau 650, Montreal, Quebec, Canada H2

Tel: (514) 844
35 mm Xpopa / Colowr
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INTERNATIONAL COMPETITION

SURZHEKEY ANGEL SMERTI
Kazakhstan, 1992

AMITEAOZ © ANATOY. Mia tavia nou piAdel
1 1 had rou Kalakotdv kai Thv dyveoTn, oTov nepiood-
} po kbopo, IoTopia Tou. H taivia e€eNicoeral tr Sexaeria

‘30, v enoyrj Tng koAexriBonoinong eni Z1dAv. To

SURZHEKEY, ANGEL OF DEATH.Itisa
saga - film which tells of the Kazakh people's history,
unknown to most of the world. It takes place in the thirties,
during the collectivization period under Stalin. The Kazakh

{1dakoTav eival pia épnpog nou T Sépvel o aépag kai T
aayilouv paviaopéva okuhid. ' auté To nepiBaNov g
{lowng orénac TonoBerteital n nhokr T Tawviag, avrava-
wrrag oho To Spdpa ekeivng TG enoyrig, GAoug Toug
inovoug ayaveg Twv katoikwv. Baoikoi fpweg eival o
wprléxi, évag avrinpdownog Twv 2oBIET, kal o
ixpavtiv, évag vopadag. O1 Suo Toug eival Siapetpika
fideton, av kai avijkouv oty idia kovotra. Evé o
wptéxi popokparei apeilikta Tov idio To Aad, ONBepry
g»ipa nepipéver Tov Maypavriv: cONNYN, uAakion, Tanei-
101, npoSooia, puyr kal TeAikd Bdvarog...

i vodeaia / Director: D. Manabayev
dpio / Screenplay: S. Elubayev
oypagia / Cinematography: B. Suleyev

<f / Editing: S. Niyazova

i / Sound: G. Mukatayeva

'‘Bioxn / Music: A. Bestybayev

Aneyvir AiebBuvon / Art Direction: S. Kurmanbekov

aywyr / Production: M. Smagulov
aywyr / Production: Catharsis

7(3272)481181 Fax: 7(3272)63-69-73
m Xpopa / Colour, 129"

landscape is a desolate one, swept by a constant wind
and ran across by howling dogs. Set in this decor of
barren steppes, the plot reflects all the drama of the time,
the long - suffering struggles of the native population. The
main characters are Surzhekey, a representative of the
Soviet, and Pakhraddin, @ nomad. Both are diametrically
opposed members of the same community: while
Surzhekey relentlessly ferrorizes and cuts down his own
people, a mournful fate awaits Pakhraddin's lot: arrest,
prison, humiliation, betrayal, escape and finally death...

inoioi / Cast: M. Nurekeyev, N. Zhanturin, Zh. Iskakov, B. Alpeisov, B. Djardemaliyeva

copia ExperaAeuan / World Sales: M. Filippova Al - Farabi Str. 16, Almaty, Kazakhstan,

DPIAMOTPAPIA/FILMOGRAPHY
1992 Surzhekey angel smertii

NTAMIP MANAMIMATIED:
Tevviidnke To 1946. Anogoirnoe
ané ro Kivnparoypagiké
IveritouTo Tng Mooyag To 1978.
‘Exer yupicel pia raivia pikpou
prikoug, “Raushan” (1979), ka-
8d¢ ka1 Suo TnAeraivieg:
«levédhieg aréneg» (1981) kan
«Mia kpauyr» (1986). H raivia
«Ayyehog Bavarou» eival n npé-
TN TOU peyalou priKoug.

DAMIR MANABAYEV: Born in
1946. He graduated from the
Moscow Film Institute in 1978.
His directorial credits include a
short film, “Raushan” ('79), as
well as two films for television:
“Native Steppes” ('81) and “A
Cry” ('86), “Surzhekey”, “Angel
of Death” ('91) is his first
feature film.




AIlEONEIX
LUDWIG 1881

ATATQONIITIKO

Switzerland / Germany, 1993

NTONATEAO NTOYMMINI:
Tevvridnke oty Zupixn to 1955.
Inoubace otnv Akadnpia
Kivnparoypagou tng Biévvrg
ano to 1975 wg ro 1977.
Juvéyioe pe anoudég Bearpou,
Kivnparoypapou kai nAedpa-
ong ovo MavenioTipio g
Kolaviag ané ro 1979 ag
101982,

QOZKO NTOYMIINI:
levvridnke atn Zupixn o 1954.
InouSace éarpo, Kivnuaroypa-
¢o ka1 TAedpaon oTo
Mavenoripio g KoAeviag.

DONATELLO DUBINI: Born in
Zurich in 1955, attended the
Film Academy in Vienna from
1975 to 1977. He pursued
theater, film and television
studies at the University of
Cologne from 1979 to 1982.

FOSCO DUBINI: Born in Zurich
in 1954, studied theater, film
and television at the University
of Cologne.

AOYNTBIX 188 1. To kahokaipi Tou 1881, 0 Ba-
olNidg Tng Bauapiag AocudoBikog B' kar évag nBonoidg g
Auiig Tou Movayou, o T¢éCeq Kavrg, tagibetouy ivkd-
ykviTo ot Aipvi TG Aouképvng, xpnoiponoidvrag Yeur-
keg TautdtnTeg: o Baoiidg sav Mapkrioiog ZaBepvi kai o
nBonoidg oav Kupiog Nrivrié, ovopara Saveiopéva ané
éva dearpikd épyo Tou Ouykao. Zkondg Tou BaoiNid eival
va BaAel Tov nBonoié va eppnveloel anoondopara and
Tov «TouNiéApo TéNo» Tou ZiNep oTa npayparika pépn
g Spdong Tou épyou. And pia Bika Sinka ot Aipvn, o
Suo npwtayavioTég nnyaivouy pe Bapka ota Sidpopa
«déarpa Tng Spdong Tou €pyou Tou ZiMep. O Baaihidg
unoypedvel Tov nBonoIS va UNooTE pia €vTov NPOEToINa-
oia yia To pdAo, npdypa nou cuvendyetal okANEr GUOIKH
Sokipacia yia Tov Kawid.

H nepiypagn autou Tou napagevou Tagidiou Siakontetal
and pAaopnak, ota onoia BAénoupe Tov AouSoBiko ota
nahdTia Tou, OMou EPEUPICKE! aniCTEUTEG HNYAVES Yia va
Snuioupyei kUpata kai oupavia Tofa.

TMHMA

LUDWIG 1881. During the summer of 1881, }
Ludwig Il of Bavaria and an actor from the court of
Munich, Josef Kainz, travel incognito to the Lake Lucer
It is by the king's order that they are using false identit
the Marquis de Saverny and Monsieur Didier, names
borrowed from a Victor Hugo play. Ludwig Il infends
have his actor perform passages from Schiller's “Willic
Tell” on the scenes of the action. The two protagonists
settle into a private lakeside villa. By boat, they visit th
various “theaters” of the action in Schiller’s play. Ludw
insists that the actor undergoes an infensive preparati
for his role which leads to physical rials..The descripfi
of this strange journey is broken up by a number of
flashbacks in which we see Ludwig Il in his many castl
and palaces, where he invents incredible machines fo
creating waves and rainbows.

QIAMOIPA®IA/FILMOGRAPHY

1978/79 Gésgen - Ein Film iber die
Volksbewegung gegen Atomkraftwerke 135'
documentary

1983/84 Blindganger 54' documentary

1984 Uber mir der Himmel unter mir ein schwarzes
Loch 22' documentary

1985/86 Das Verschwinden des Ettore Majorana
87' documentary

1988/89 Klaus Fuchs - Atomspion

88 'documentary

1991 JK. - Effahrungen im Umgang mit dem eigenen
Ich 81' documentary
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Iknvodeaia / Director: Donatello and FoscaD

Ievapio / Screenplay: Donatello Dubini, Fosco Dubini, Barbara Marx, Marin
Qaoroypagia / Cinematography: Matthias |

Movral / Editing: DonatellaD

‘Hyog / Sound: AndreasV

Mouaikr / Music: Kronos Qu

H8onoioi / Cast: Helmut Berger, Max Tidof, Dietmar Massmer, Michael Set
Herbert Leiser, NinatH

Napayaeyn / Production: Filmprodukiion Dubini, Tee

Naykéopia ExperaAeuon / World Sales: Dubini Filmprodukfion Lochnestr
17-D-50674 Kéln Tel. 0049/221/23-90-06 Fax: 0049/221/21%2

32 mm Xpdpa / Colave




INTERNATILONAL COMPEITLEIGON

JAAIDOPNIA. Eva veapd Ceuyapl, o
{Looioypagog Mnpdiav kai n patoypagog Kapl, Eekivouv
@ ratid) pe okond va culégouv nAnpogopieg «ané npdro
v yia éva Bépa nou Toug anacyolei iiaitepa: Toug
Jipiak-kidepg». Z1o Tagidi Toug, Ba BpeBouv pe éva

viavo Seiypa Tou €iboug oTo Niow PEPOG TOU AUTOKIVI{TOU
1wl H nepinéreia apyiler drav naipvouv oe otooTon Tov
\fpoiko EpAu (Mnpavr Mir) kai Tv an)oikr @iAn Tou Avié\
|GoiNer Aotig). H npoonddeia yia giliki enagr avapeoa
(@ 6uo Leuyapia Ba e§elyBei oe éva opyio Biag kai

| flarog and To akaraviknto SoAogovikd évarikro Tou EpAu.
|31 0 Mnpaiav Ba BpeBei avripéranog pe To SiAnppa: va
|©100el yia va enBidoel fj va okotdei.. O,1i ypeialetal
|d va kavel autd o Taiél aféyaorol EgnBikn Taivia Spdpou
|1l Taurdypova gihocogikd Bpikep eival autr n npd
ya\ou prikoug Taivia Tou Nropivik Zéva, nou 1 Sianoriler
18 éVTOVOg EKPNKTIKGG aIoBNCIaopOg Kai €va OKOTEVG
aupop.

fqvodeaia / Director: Dominic Sena
p1o / Screenplay: Tim Metcalfe
Lroypagia / Cinematography: Bojan Bazelli
oval / Editing: Martin Hunter
rog / Sound: Jose Antonio Garcia
Mireyvikry AiebBuvon / Art Direction: Michael White

KALIFORNIA. A pair of sophisticated, urban
journalists, writer Brian and photographer Carrie have a
fascination for serial killers. On a frip across the country to
collect first hand information on their favorite theme, they
will get brutally acquainted with a living sample, stretched
for a lift on the back seat of their car, and thereafter lose all
of their liberal innocence. The journey, which starts as a
humane attempt for friendship with grotty, primitive Early
(Brad Pitt) and his undereducated girlfriend Adele (Juliette
Lewis), ends in an act of human butchery on the former's
part. Until Brian finally faces the self preserving necessity of
either killing or being killed... Enough to make this voyage
info society's rot and flawed ethics perfectly unforgettable!
Charged with heavy, explosive sexuality and dark humour,
Dominic Sena's feature film directorial debut ceaselessly
conveys a sense of growing terror, but equally of strange
natural beauty, as we follow Early's mysteriously
irrepressible instinct to kill, all through this initiatory road -
movie and philosophical thriller at once.

PIAMOTPAPIA/FILMOGRAPHY
1993 Kalifornia

onoroi / Cast: Brad Pitt, Juliette Lewis, David Duchovny, Michelle Forbes

payeyoi / Producers: Steve Golin, Aris McGarry, Joni Sighvatsson
payeyr / Production: Propaganda Films

yxoopia ExperaAeuon / World Sales: Manifesto Film Sales, 3rd floor, 10 Livonia Str,
hdon W1V 3PH, Great Britain Tel: (447 1) 439-2424 fax: (4471) 4-9964

mm Xpopa / Colour, 118
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KALIFORNIA
USA, 1993

NTOMINIK ZENA: Anogoitnoe
ané 1o Kent State University To
1979. Eykaracradnke oro Aog
Avrleleg kai olvropa apyice va
epyalerai otnv Mapapdouvr wg
oevapioypagog. To 1983 pnrke
oro otiBo TV poucikav Bivreo -
kAin &g oneparép kai o 1986
fiTav évag ano Toug ouviSpUTE
¢ Propaganda Films, piag
eraipeiag nou ouvropa Sieupuve
TOUG OTOYOUG TNG, NEPVOVTAG
ano ta Bivreo - kAin oTa
Siapnpiorika (o Zéva yupice To
Siapnpiotiké g Nike pe Tov
Andre Agassi) ka1 ot cuvéyeia
npowdavrag Kivnparoypagika
xai TnAeontika oyédia. H
«Kahipopvia» eival n npé
peyalou prjkoug Taivia Tou
Iéva.

DOMINIC SENA: A graduate of
Kent State University, Sena
moved to Los Angeles in 1979,
and soon began working for
Paramount as a screen writer.
By 1983, he had entered the
music video arena as a
cameraman, which led to him
co-founding Propaganda Films
in 1986. Initially concentrating
on music videos, Propaganda
then broadened its scope to
include commercial production
(Sena's spots include Andre
Agassi playing for Nike), from
where it started developing
film and television projects.
“Kalifornia” ('93) is Sena's first
feature film.




AIEONEI AIATQNIXTIKO TMHMA

A LA BELLE ETOILE

France / Switzerland, 1993
KATQ ANMO T' AXTEPIA. O Topdg eivai évag
épnBog oav GAoug Toug AAoug: Tpéxel, koparar, oTEAVe
ypappara. Tepedyer ané 1 pouriva g kaBnpepivorrag,
orav vidDel anpooETPNTA EPWTEUPEVOG HE Pia AyVGOT, TN
Mdpiov. EpnioTeteral 1o puaTIkS Tou €pWTa Tou oTr GiAn Tou
xahutepou pitou Tou, T Khaip, pe Ty onoia aioBaverai 61
pnopei va exppaletal eheiBepa. 21o perall n kaAirepn
@iAn g Mdpiov, n PeBéxka, Ba iBehe va rpaBrifer v
npocoyr Tou Topdg, pe Tov onoio €ival KPUPA EPWTEUNEV.
Opawg o Topdg karaoTpeper ONeg TIG OYETEIg TOU pe Ta Addn
Tou kai Ty abuvapia Tou va katavorioel Ta cuvaicdrjpara
Tev AMaev. ©a pnopéael va voiaoTei yia kanoiov aAov; ©a
pnopéael va aMaEel kar va evihikioBei 6tav cuvavid m
Xdva, T veapr| Mohavéla npooguyonouha nou BéAei va
yivel ayovoBatiooa; Mag pnopei kdnoiog va ydoel Tov
EY@IOHS KAl TNV UnePN@AveId Tou, €ival To npaypariko Sépa
autrg Tng «kepwdiag TG evAikioong>.

ANTOYAN NTEPOZIEP:
Tevvridnke 1o 1971.
IknvoBérnae Suo Taivieg pikpou
prikoug, “Made In Belgique”
(1987) kai “L' Hydrolution”
(1990). To 1990 képdice Tnv
eIk eniyopriynon Tou
i6puparog Hachette Cinéma. To
1988 iSpuce Tnv eraipeia
napayeyns “La Vie Est Belle”, n
onoia napryaye 24 raivieg
HiKpoU prjkoug Kai pia peyaAou
prikoug, “Villégiature” Tou
Oihin Ahap (1993).

H rawvia «Kare ané ' actépia»
€ival n) npéTn peyalou prikoug
nou oknvodérnae o Nrepoliép.

ANTOINE DESROSIERES: Born in
1971. He directed two short
films, “Made in Belgique” ('87)
and “L' Hydrolution” ('90),
which awarded him a grant
from the Fondation Hachette
Cinéma in 1990. In 1988, he
founded the production
company «La Vie Est Belle»,
which produced as many as 24
short movies and a feature film
by Philippe Alard
(«Villégiature»). “A la Belle
Etoile” is his own feature film
directorial debut.

QIAMOTPA®IA/FILMGRAPHY
1993 Ala belle etoile

UNDER THE STARS. Thomas is a teenager lik
any other, who runs, sleeps and sends letters. He drifts av
from the daily life he has always known, driven by the
immoderate love he vows to Marion, a total stranger. He
shares the secret of this love with his best friend's
companion, Claire, whom he can open up to entirely.
Meanwhile Marion's best friend, Rebecca, would
desperately like Thomas fo return the love she feels for h
But Thomas spoils it all with his mistakes, his disrespect @i
his misunderstanding of other people's feelings. Is he eve
capable of attentions for someone else? Will he be able
change and grow up when a young exile woman who
dreams of tightrope walking opens her arms fo him2 «A |
Belle Etoile», a moral and initiatory comedy paying tribut{
to the magic of cinema, is about losing one's pride and
selfishness.

Iknvodeoia / Director: Antoine Desrosié

Ievapio / Screenplay: Antoine Desrosi¢
Qoroypagpia / Cinematography: Georges Le Chap
Movral / Editing: Catherine Boan:

"Hyog / Sound: Marc Nouyii

Mouoaikr / Music: Goran Brege

KaA\irexvikr) AieuBuvan/ Art Direction: Cyr Baif

HBonoioi / Cast: Mathieu Demy, Aurélia Thierrée, Chiara Mastroianni, Camila MongJ
Gayet, Melvil Poupaud, Liliane David - Dreyfus, Luc Maulet, Simon R

Napayaeyég / Productor: Frédéric Rab

Napayeyn / Production: FRP / Frédéric Robbes - Paris, La Vie Est Belle Films Associés -F¢
PCT / Pierre - André Thiébaud - Genéve, Groupe TSF - Paris, with the participation of Can
Naykéopia ExperaArevon / World Sales: FRP-Paris, 20 rue Baffu 75009, Paris - France

44-219104, Fax: 449191
35 mm Xpopa kai Aonpépaupo / Colour and B &W, '




ENTERNATIONAL COMPEFRTIEGN

AP' TO HIONI

Greece, 1993
' TO XIONI. <HpBe 0 Owpdg oTo ywpId Kar pou FROM THE SNOW. “Thomas came to the village

¥ yia Ta Técoepa vekpa. Tou @avdon Koton Aéei Tou' ye and told us about the four dead kids. Almost all of the back
%m n pinr 6Ao To nicw Tou kepahiot. O Owpdg ki eyo To of Thanassis Cotsis' head had been blown away, he said...
lioye andpaon. Andpe pelyoupe yia v ENada. We made up our minds. Tonight we' re leaving for Greece.
|6 nnyaivoupe; Where are we going?

¥ narpida, Ao yo. To the homeland, says .

[1xap6, Méel 0 Owpdg kai yeden. To disaster, says Thomas and laughs”.

1opeia TpiGv véav Bopeionneipatdv npoopuyay kai n The journey of three young refugees, members of the Greek
¥Piia Toug pe T olyypovn veoeAANVIK} Kovavia. minority of Albania, and their aquaintance with

contemporary Greek society.

IOTHPHI IKOPITZAZ:
levviiBnke otnv ABrva 1o 1955.
InouSace OIKOVOPIKA OTO
Maveniotripio Adnvav kai
kivnparoypago oto London
International Film School.
Ano to 1985 péxpi 1o 1988
oknvodérnae 25 vrokipavrép
yia v ENAnvikrj TAeopaon kai
T1g oelpég «H
EPT otn Bopeio EAAaSa» kai
«Meprokonio».
Ixnvodeoia Tng TnAeraiviag
«Kanoiog aypunva» (1987).
Zevapio kai oknvodeoia g
pecaiou prikoug Taiviag
«Aéonoiva» nou nrjpe 1o A'
BpaBeio DeamiBa
Beooalovikng 1990, To nparto
kpatiko BpaBeio kabag kai
Siakpion yia Toug ndonoiolg.

SOTIRIS GORITSAS:

Born in Athens in 1955.
Graduated from the Athens
University School of Economics
and the London International
Film School.

From 1985 until 1988 he
directed twenty five
documentaries for the Greek
television programmes “ERT in
Northern Greece” and
“Periscope”.

Directed the 40' telefilm
“Someone is staying awake”
for Greek Television (ET1).
Wrote and directed the
medium length feature film
“Despina” which won the first
prize at the 1990 Thessaloniki
Film Festival as well as the
Ministry of Culture State
Award.

ayoyr / Production: Mavayidmg Manayardsis / Panagiotis Papahadzis, EKK. /
% film Centre, Zorripng Mkopitoag / Sofiris Goritsas
odeoia - Zevapio 7 Director - Screenplay: Zompng [kopitoag / Sotiris Goritsas
picr) / Music: Nikog Kunoupyég / Nikos Kypourgos
oypagia / Cinemutogruphy; Irapamg lavwolAng / Stamatis Giannoulis
ypagog - Evbup oyos / Art Director, Costume Designer: loUAa
10idou / Youla Zoiopoulou
neng / Sound Engineer: Nikog Manabnpnrpiou / Nikos Papadimitriou
y'al / Make up: Alioia Popépo / Alicia Romero
/ Editing: Takng Koupouvboipog / Takis Koumoundouros OIAMOTPAQ®IA / FILMOGRAPHY
noioi / Cast: I'erx':olpog 2xiabapéong / Gerasimos Skiadaresis, BaoiAng 1987 Kanoiog Eaypunva /
is

depiadng / Vassilis Eleftheriades, Aviovng Mavalag / Antonis Manolas, Mavia Shiaciis 13 SRy ek (V)

b6 unpiou / Mania Papadimitriou. 1990 A ving / Despi
mxp I'ill / coio‘,r %I ! ‘EOHOWQ espmo
. 1993 An' 1o y16vi / From the snow
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AIEONEI AIATQNIXETIKO TMHMA

| EPOHI TON DOLOFONON
Greece, 1993

H ENMOXH TON AOAOD®ONQN. O A TIME TO KILL. Nick and Kostas are friends ¢
Nikog ka1 o Kéxotag eival gilol, ouykaroikol, pe o idio yopni: roommates. They have the same hobby: target shooting
) okonoBoAr. Hrav kanore nparadAnréc. Zipepa, anhag o They were both champions at one time. Nowadays they
évag ouvayavileral Tov aMov. Z1o akoneutrpio, o Nikog compete in a friendly fashion with each other. One day
ouvavtd évav napatevo dvipa, Tov Avipéa, nou Tou the shooting gallery, Nick comes across a strange man,
npoTeivel va kdvel kanoloug povoug pe aviaMaypa noa Andreas, who offers him some work as a confract killer,
yeriuara. O Nikog apveiral, dpag 1o pnAé§ipo Tou Kbora ' ot of money. Nick rejects his offer at first, but later agre
éva peyaho yapTonaikTikd ypéog nou aneihei T {rj Tou, Tov do it in order to help Kostas pay off a large debt Kosta:
kavel va Seyrei va pner oto naiyvidi Tou Avipéa. Aev pnopei had incurred through cards for which Kostas could be ki
va okotéoel 6pwg. Map' dAa aurd, o povog yiverar and But when it comes to the kill, Nick isn't able to pull the
Adgvn. O Nikog apveital va cuveyioel ki o Avipéag trigger. Daphne does the job, unknown to Nick. When I
nAnoialel Tov Kéota, o onoiog Séxerai nio elkola va refuses to continue, Andreas contacts Kostas, who accey
oKoTdoel yia eikoho képSog. O Kaatag éxel 1in yvopioel the idea of killing for money more easily than Nick. Kos
m Adovn kai avantiooer palf g pia éviovn epTIKY oyéo, has already met Daphne and a passionate love affair
yopig va yvopilel o1 eivar cuvepyanda tou Avipéa. O develops between them. Kostas is unaware thot she is
Nikog dpeg Snpioupyei pe Tov Avipéa pia oyéon éNEng - Andreas' partner. Nick, although repulsed by Andreas, i
anédnong, npocnadavrag va pddel noio eivar auto To compelled by curiosity to find out more about this
puotnpicdeg npdowno. O Avipéag, kdnoia oTiypr, exBiader mysterious man. Andreas fries to blackmail Nick with a
tov Niko, pe Tekpripio kanoia Bivieokacéra nou nepieyei video that shows Kostas killing someone.

ToUg PAvoug nou ekave o Kaoorag.

NIKOZ TPAMMATIKOZ:

Tevvridnke oty Zahapiva 1o

1963.

Inoudace MaBnparika kai

Iknvodeaia otnv Adrva.

Ané 1o 1984 éwg kai orjpepa

; Kavel TNV napayoyn oto
‘ pabiogeviké npoypappa «O
| KivipaToypagog oro Tpito» Tng
! EPT (Tpito npoypappal).
|

NIKOS GRAMMATIKOS:

Born in Salamina in 1963.
Studied mathematics and film
directing in Athens.

Since 1984 to 1993 he has
produced the programme
“Cinema in 3rd” in State Radio
Channel (ERT) ERA 3.

napovugﬁ / Production: Mavayiémg Manayardsig / Panagiotis Papahatzis, EKKY
ilm Centre, Nikog lpapparikog / Nikos Grammatikos / Les productions Beg
Iknvodérng / Director: Nikog [pappankég / Nikos Gramm

Tevapio / Screenplay: AyMéag Kupiaxidng /Achilleas Kyriakidis, Nikog lpapgen

Nikos Gramm

Mouaikr / Music: Kupiakog Zpétaag / Kyriotos Sfetsas / «Tpineg» AT

; ; Qaeroypagpia / Cinematography: Kworrg lkikag / Koshis
QIMJOYPG(p'IO / Filmography Kalirexvikn A|¢|'18uvvpoq’7 Art Director: l1o0Aa Zyco'(onou;\]gu / Yogu\o Zolex
1987 MakpdBev / From Far Away (short) HyoAnntng / Sound Engineer: Aviévng Zapapag / Antonis Samaras, An
1988 Enikivbuvn (évn / Dangerous Zone (short) laAavénouhog / Dimitris Galofioy
1989'ABat / Avax (short) Makiyial / Make up: ©cave Kanvia / Theang
Movral / Editing: lopyog Maupoyapidng / George Mavrops

1991 K)eiorrj 1/ U-T

1991 Xplec;?;%gg‘;grr}éeoéggdmg/ _ H8onoioi / Cast: llopyog floyvénou)\pg / George Gianner
Christodoulou - Theodorakis (TV documentary) Axng ZakeMapiou / Akis ﬁheggf'?dgﬂ;;%gg%x?n{]ﬁm

1993H enoyrj 1wv Sohogovay / A Time to Kill vae 35 'q“m Xpsdwa / Colobr
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INTERNATIONAL

EYTEPHZ AHMAKOIOYAOZX .Eivai Ge-
rnc‘v‘re xpovia an' m Cerj nou yrilel éva «Aapnpd» naidi.

fata ypévia nou aAalel.

101 vIOTN Nou Yavel.

iaito Bpadu g Mpwroypoviag nou cuveidnronoiei neg Bu-
1Ce1 pia (o) yia vayei To Sikaiopa v' anokTioer akopa pia.

“Lefteris”

yet another.

sayoyr / Production: EKK / Greek Film Centre, CLARK FILM STEFI FILM, ATTIKA (MlavreAvic
pSnouhog / Pantelis Mitropoulos, MepikArig Xoupooyhou / Pericles Hoursoglou
vodérng - Zevapioypagog / Director - Screenplay: MepikArig Xoupooyhou / Pericles
tsaglou
okr / Music: liopyog Manadakng / George Papadakis
oypagia / Cinematography: Zrapamg lawolAng / Stamatis Yannoulis
oypagpoc- Evbuparoréyog / Art Director- Costume Designer: Avaoraoi Apaévn /
Istasio Arseni

inmng / Sound Engineer: Avbpéag AyAadng / Andreas Achladis
lylé‘; / Make up: 21éMa Boroou / Ste)io Votsou
of / Editing: Takng Nawasnoulog / Takis Yannopoulos
aioi / Cast: Nikog lewpydkng / Nikos Georgakis, Mapia Zkouha / Maria Skoula, Nikog
avag / Nikos Orfanos, Mav. Maupoparakng / Man. Mavromatakis
n Xpopa / Colour 107"
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COMPETLITION

LEFTERIS DIMAKOPOULOS

LEFTERIS . Missolonghi. New year's Eve. A visitor
knocks on the front door. Now he will see his old friend
Lefteris Dimakopoulos again, in the comfortable house where
celebrations for the beginning of a new year are in full swing.
In the first moments of their meeting, in the high spirits and
general merriment that seems endless, the first image of their
old life, their student years, the struggle, slips in...

15 years in the life of a bright young man. They are the years
during which he changes, he loses his youth, he looses his
values. And the New Year's Eve during which he becomes
aware that he has sacrificed one life for the right to acquire

OIAMOTPAO®IA / FILMOGRAPHY
1980 Ta pavikerokoupna / The Cufflinks
(short)

1984 Tugp)é atommpa / Touch Typing (short)
1986 Iru) / Style (Television)

1993 Aeurepqg Anpaxénoulog / Lefteris
Dimakopoulos

Greece, 1993

MEPIKAHZ XOYPZOTAOY:
TevvriBnke ro 1955 otnv ABrva.
Ané 1o 1973 wg 1o 1978 onou-
Sace MaBnparika. MapaAnha
nrye otn «ZyoAn
Kivnuaroypagou Aukoupyou
Iraupakou» kai and o 1976 e-
kivnoe va epyalerar. Ynnp€e
Bondog SinAa orov Mavrehr
BouAyapn, otov lapyo
Mavoucénoulo, arov AXéSn
Aapiavo, otov Takn
MNanayiavvién kai aTov Avrpéa
Qopoénoulo.To 1990 epyaarnke
wg kaMireyvikog Sieuduvrrig
otnv teAeutaia Taivia Tou
MavreAr BovAyapn, «Houyeg pé-
peg Tou AuyoucTou». Tnv iSia
Xpovia epyactnke naki og ka-
Aireyvikog Sieuduvrrig padi pe
tov Aiovuon ZaBBénoulo, otnv
napdoraon «@alacoive
Tpevak», nou §68nke oro Séa-
1po Rex. Ano 1o 1982 éwg onpe-
pa éxel oknvoderrjoel vrokupa-
vrépylavET 1, orig €KMOpNEG:
«Ynoupyeiou lewpyiag», «<Mikpa
Moprpéra», «H E.P.T. o€ 6An Tv
EAAaSa», «Mapaoknvio».

PERICLES HOURSOGLOU: Born
in Athens in 1955. From 1973 to
1978 studied mathematics at
Athens University and film at
the Stavrakou Film School. He
began working in 1976 and
was assistant director to
Pantelis Voulgaris as well as
Giorgos Panoussopoulos, Alexis
Damianos, Takis Papayannidis
and Andreas Thomopoulos. In
1990 he was Art Director on
Pantelis Voulgaris' last film
“Quiet Days in August”. From
1982 to the present he has
directed documentaries for
Greek State Television ET-1.



AIlEONEXI AIATQNIXITIKO TMHMA

EN MEDIO DE LA NADA
Mexico, 1993

ITO MEXZO TOY NOYOENA. Ma oeipa
and ouvavrroeig kai éva Biaio eneiosdio avaykd{ouv Toug
xapakripeg g Taviag va épBouv avripéranor pe 10
napeAdov kai Ta nio evédpuxa ouvaioBiuara Toug.
Meorihikag kai povayikdg, o npdny cuvbIkaNioTrg
avBpakwpuyog Xoakiv el pe T yuvaika Tou kai Tov épnBo
yio Tou o' éva pikpé navoyeio yapévo ot Bépeia épnuo
Tou Me€ikou. H povérovn or TG pikprig oikoyéveiag KuAdel
fipepa, donou epgavilovral TPEIG PUYAOE, TV onoiwy Exel
xaAdoe! To autokivro. Mia nou €vag toug eivai
TpaupaTiopévog, anogacifouy va PEivouy «oTo HETO Tou
nouBeva», kpardvrag opripoug Ta péAn TNg oIKoyEveiag,
kaBag kar évav nepaoTiké gopryar(y. H évraon nou
€eander oto navSoyeio napaywpei 1 déan g oTa
BaBurepa cuvaiodriuara Tev yapakTipwy kai enTpénel oTn
OYIKO PONTPITKEZ:  PUON T@V OX€TEdY TOUG va Byei Biaia oo pag.
Anogoirnoe ané to General
Course of Cinematographic
Studies tou Film Training Center
(CCC) ro 1989. Aoulelovrag atn
pei€n Tou fycu, wg povrép, wg
kivnparoypagiotig, Bondog
oknvodémn, napaywyog kai/
cknvodérng, éxel oupperaoyel oe
noMég napaywyég Kivoupévov
oyebiwv, viokipavrép kai Taviov,
perafu Tov onoiwv n TnAeonTikn
oeipa “Tony Tijuana” (José Luis
Garcia Argaz, '89, énou
epyaornke og Bondog oknvodérn
Kai povrép), ornv Taivia “La Mujer
de Benjamin” (Carlos Carrera,
'90), “Bandidos” (Luis Estrada,
90, ovo onoio frav Sievduvrig
napayayng). Exer eniong
oknvoderroer Suo Bivreoraivieg,
10 “Amor y Vanganza” ('91), ka1
10 “Sonata de Luna” ('92).

HUGO RODRIGUEZ:

Graduated from the General
Course of Cinematographic
Studies at the Film Training
Center (CCC) in 1989. All together
as sound mixer,
cinematographer, editor,
assistant director, producer
and/or director, he has
participated in many animated,
documentary and fiction film
productions, amongst which the
TV series “Tony Tijuana” (José
Luis Garcia Argaz, '89, where he
worked as assistant director and
editor), the film “La Mujer de
Benjamin” (Carlos Carrera, '90),
“Bandidos” (Luis Estrada, '90, on
which he was executive
producer). He has also directed
two home videos, “Amor y
Venganza” ('91), and “Sonata de
Luna” ('92).

IN THE MIDDLE OF NOWHERE. A
of encounters and the irruption of a violent episode for
the characters of the film fo confront their past and the
most inner feelings. Middle aged and lonesome forme
unionist miner Joaquin lives with his wife and feenage
a small inn lost in northern desertic Mexico. The monot

|

life of the small family flows smoothly until three runaw §,

whose car has broken down, show up. As one of the
fugitives is wounded, they decide to stay “in the midd|
nowhere”, thus taking as hostages the members of the
family as well a passing - by truck - driver. The tension
breaks out at the inn gives way to the characters' deey
feelings and allows the nature of their relationships to
forcefully come fo light.

Iknvodeaia / Director: Hugo Rad
Ievapio / Screenplay: Marina Stavenhagen and Hugo Red
Qoroypagia / Cinematography: Guillermo G
Movrad / Editing: Hugo Red
Mouoikr / Music: Eduardo Ge
H8onoioi / Cast: Manuel Ojeda, Blanca Guerra, Guillermo Garcia Canty, G
Roel, Juan Ibarra, Emilie Cortes, Alonso Echanove, Ignacio Guadalupe, Datic
Daniel Gimenez Cacho and Jorge
Napayeyr/ Production: Instituto Mexicano de Cinematografia and Laeh
Besos SA«
Naykéopia ExperaAevon / World Sales: Instituto Mexicano de Cinematlo
35 mm Xpaépa / Colov

-

QIAMOTIPA®IA / FILMOGRAPHY
1993 En medio de la nada

Martons
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MEXPI 600.000!

Twpa, pe to MPOMPAMMA ANTIKATAZTASIHZ TRP, n TOSHIBA ocag Sivel T Suvarto-
TNTA V' AroKINOETE PWTOAVTILYPAPIKO VEAG TEXVOAOYIAG, TIO TIapaywylko, arm\odoTte-
PO OTN XProMn, He peyaAuTepn Sldpkela {wng Kat XapunASTEPO KOOTOG TUVINPNOoNS...
ayopdaZovtag To TtaAld oag (oTrolacdiIToTe Hapkag) pEXPL kat 600.000 Spx!

ENIKOINQNHZTE ME TOYZ EZOYZIOAOTHMENOYZ
ANTINPOZQMOYZ THX INTEAA HAEKTPONIKHZ
Z' OAH THN EAAAAA, ‘H THAE®QNHZTE MAZ.

INTEAA
HAEKTPONIKH
NPATH ETHN YNOZXITHPI=H

MIXAAAKOMOYAQY 103, 115 27 AGHNA
THA: 648 0000, 771 2512 FAX: 7753088 TELEX: 223 259 THB

TOSHIBA

OFFICE AUTOMATION
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Evaotpog éNog Starry Dome

Zon yapiodpevn A charmed life

H aulrj pe ta okounibia The court of garbage

Auténtng pc’:pTug Eyewitness

H Apiadvn pével otn Aépo Ariadne lives in Leros

Aonpo -Kékkivo. White - Red

Kokkivo Tpiavragullo cou ékoga A red rose | cut for you
Aikaiog kai adikeg Aoyog The right and the wrong argument
Ta SeAgivaxia Tou ApBpakikou The little dolphins of the
Avrakikos bay

Ano 1o povadiké oro noAanié From the unique to the multiple
On\éc Hoofs

Oa guyw; Will 1 get out?

Yra npdowna Tng AvatoArg koiparai o ypoévog Time sleeps in the
Orient

An'1o yiovi_From the snow (ce). / page 35)

H ‘enoyr Tov.6ologovev A time to kill (cel. / page 36)
Aeutepnc Anuakonoulog Lefteris (oe). / page 37)

Ekrog ouvaywviopou Out of Competition
Oveipevopal Toug Pidoug pou | dream of my friends
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EAAHNIKO

ENASTROS THOLOS
Greece, 1993

AIATQNIITIKO TMHMA

ENAZITPOZX ©OAOZX. EAeiBepn Siaokeur g I+ STARRY DOME. A free adaptation of the my
aropiag rouOibinoba. H Avriyévn ouvobeler tov narépa g Oedipus. Antigone accompanies her father to a journe
o' éva 1afid é€w and Ta olvopa tng ENaSac, Exei Bpioker away from Greece. There she finds a job with a troup «
Souheld oe pia opada nepinhavipevov kaAireyvaoy. H wandering artists and she tells the story of Oedipus to

Avtiyévn Sinyeiral o1o KOG, ' éva payiko ave, Ty ioTopia audience with the help of a magic lantern. Ismene join
tou Oi8inoda. H loprvn épyerar ané v ENaba kai napaka- in order to persuade Antigone fo come back home wh
Aei Ty Avriyévn va yupicel niow, yiari o EreokArig ki o Eteokles and Polynikes are fighting against one anothe
MoAuveikng eivar oe Siapdyn. H Aviiyévn yupiler niow kai Bpi- Antigone comes home only fo find her two brothers alr
oker T abégia g akotwpéva. Or nepinAavidpevol KaAITé- dead. The wandering troup take Oedipus back to Gre

yveg pépvouy Tov Oibinoda niow oty EMdba.

KQITAZ APIZTOMOYAOZ:
Tevviidnke otnv Adrjva to 1940,
al\a peyaleoce oty
©eocalovikn. Znoubace otn
IyoMn rou @earpou Téxvng Tou
Kapoou Kouv kai ato London
Film School, an' 6nou anogoirn-
oe 10 1967. Exer Souléei na-
paAAnAa kai oTo yépo Tou ed-
Tpou, TG 6nepag («AnoAAev kai
Yakivdog» tou Moraapr, 1982)
kai g TnAedpaoang («H Saoka-
Aa pe Ta ypuoa pana» 1978, «H
apyaia okoupia» 1981, «Arrik»
1987). lipice noprpéra avdpsd-
nev Tou noAimopou - I. Pitoog,
K. Kouv, M. Avépovikog, E.
Thukarn - ApBehép, napayeyng
EPT, ka1 rou N. Xar{nkupiakou -
lkika, napayeyrg un.
MoMiriopou.

KOSTAS ARISTOPOULOS:
Born in Athens in 1940, but he
grew up in Thessaloniki. He
studied in Karolos Koun's Art
Theater and graduated from
London Film School in 1967. He
has worked in the theater, in
opera (Mozart’s “Apollon and
lakinth” 1982) and for the TV
where he directed dramatised
series and also portraits of
Greek artists and intellectuals:
Yannis Ritsos, K. Koun, M.
Andronikos, Helen Glykatzi -
Arveler. He also made a film
about the Greek painter Nikos
Hadjikiriakos - Ghikas,
produced by the Ministry of
Culture.

QIAMOTPA®IA /FILMOGRAPHY

Napayeyr / Production: EXAvikd Kévpo Kivnparoypdagou / Greek Film Centre, Stefi Film, Kédatag Apiotonoulog / Kostos Ar
1971 Oi Apakoi / The Dragons

IxnvoBeoia / Director: Koarag Apiaronoulog / Kostas A

[short) Tevapio / Screenplay: Kdotag Apiotdnouhog / Kostas Aristopoulos, Ayléag Kupiaxibng / Achilleos
1973 Ténog kpaviou / The Land Nrexap - Koatoupia / Set Designer - Costume Designer: Avaotaaia Apaevr / Angstc
of Skll Qaroypagia / Ci graphy: Zrapang Mawoilng / Stamals
1976 Tpappa aro Nadip Xikper / A Hyohnyia / Sound: Anuirpng ABavacénoulog / Dimilris Athanassopoulos, Kéarag Mouhar{dg / Kostos
Letter to Nazim Hikmet Xopoypaepia - Xopég / Choreography - Dance: Awioioxa Oikovapou / Anniousko
(documentary) Movral A{:di'ing:/ Ah:onowtae Mlupom\oxou /T D:siinzﬂ
1 uaikn / Music: Berlioz, Mozart, Tchaikovski
i [E)voo:lpog Bt /Bloay. HBonooi / Cast: Zogokhi MNénnag (Oidinoug) / Sofocles Peppas (Qedipus), Elpr']vr]?yy)\éoq ({lokdarn) / Irni Iglessi (locasia)

Kapién (Aviiyovn) / Smaragda Carydi (Antigone], Mapia KeyayidyAou ([uvaika] / Maria Kehagioglou (Woman), A\é€av8pog Apic
(Eigopayog) / Alexander Aristopoulos (Swordman), Anpitpng Béhiog (Adiog) / Dirmitrs Velios (Laios), Koopag Zayapae (Keée
Zaharov (Kreon), TGvng ©eobupibng (Ereoxic] / Johnny Theodoridis (Eteocles), AAé€av8pag AoyoBémg (KAouv B) / Alexander
{Clown B}, Anprirpng Awyvadng (Ordinodag véog) / Dimitris Lignadis (Young Oedipus), Keatag Mapkoudxng (Mlohuvelkiy
Markoulakis [Polinikes), ipyog Maxprig (Avbpag) / Glorgos Makris (Man), AyAaia Mannd (KAéouv A') / Aglaia Papge

35 mm, Xpap:
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NATIONAL COMPETENES N

ZQH XAPIZAMENH. Eivai éva 1661 piag napé-
S avBpanay raAainwpnpévey and m (wrj nou onifovra pe
{qvaneAnioia Toug yia va kuvnyrioouy éva dveipo: va yivouv
(Qiéonbeg, va napouv éva kapdBi, va kavouv dAa autd nou
ievekavav ota vidra Toug. Me auté To dveipo pelyouv yia

i pT@yoyeToviég TG Mnoykord kai Tig (olykAeg Tg
olopBiag. Exei Ba SokipacTolv Ta puorikd, or eAnideg, n ¢r-
fakai ta épia Toug, Ki 6oo Toug eykaraleinouy or Suvapeig
2L, 1600 €lval nou To kapdaBi yiverar nia okondg (wrig. Miag

o1 nou ipde, piag {wrig nou épuye, piag {wrig yapioape-

6=

the «Europian ScripiT FunJ
veBémg / Director: Marpi BiBavkdg / Patrice Vivancos

|@ncs
oxn) / Music: Anprrpng ManaSnpnrpiou / Dimitris Papadimitriou
opo,w / Cinematography: Akétng [piBag / Alexis Grivas

/ Editing: liawng Tomadnoulog / Yannis Tsitsopoulos

oibou / Eva Kotomanidou, Mnopnqil'nmrénou)\og /Ba
t s, BopBapa Aouka / Barbara Douka, Maguso.

n{Dolby Stereo) Xpépa / Colour 101"

Mm/ Production: EKAZ OIAM / EKAS FILM, EKK / Greek Film Centre, <Mpoonmiki»/ Prooptiki, AGAT
(laMia / France), ABC Images (lonavia / Spain) / PINTO Producciones / Fhotoclub 76 (Ko)\orﬂnc/ 1984 To nAdvo 80 ( 26) / Shot no 80
rrbia | kai pe v evioyuon Tou “Eurimages” kai Tou <Europian Script Fund»/ with the support o

apo / Screenplay: MaABiva Kapaky / Malvina Karali, Av Tepév / Anne Teron, Marpig BiBavkog / Patrice

EVGUwr oyog / Art Director, Costume Designer: loukia ZraupiSou / loulia Stavridou

aoi / Cast: Oavaong Béyyog / Thanasis Vengos, l1bpyog Mooxlﬁr]? / George Moschidis, Eda
Lcs Giotopoulos, lapyog Behévi{ag / George

ZOIl HARISSAMENI

Greece, 1993
A CHARMED LIFE ltis about a journey undertaken
by a group of people, who have suffered much in life, who
arm themselves with their despair in order to chase a dream:
to become shipping magnates like Onassis, to get a boat, to
do all those things they didn't do when they were young. With
this dream they leave for Bogota and the jungles of
Colombia. There, all their innermost secrets, their hopes, their
friendship and the limits of their endurance will be put to the
test. And the more their strength fails them, the more the ship
now becomes their life purpose. A life that came, a life that
went, a charmed life

MATPIX BIBANKOX :levvridnke
aoro Mapioi To 1955. Znoudég
®idoloyiag kai
Kivnparoypagou.
Eykaraoradnke ornv EAAada, To
1980 6nou SouAeye wg Bondog
oknvodém. Exer oknvoderrjoe
noAAa vrokipavrép yia Tnv TnAe-
opaon.

PATRICE VIVANCOS: Born in
Paris in 1955. Studied literature
and cinema. Moved to Greece
in 1980 and continued working
as assistant director in films.
Has also directed many
documentaries for Greek
television.

OIAMOTPAQIA / FILMOGRAPHY

«Eurimages” (26)
1986 Thhepayn ( 52/ Telemache( 52

1989 févia (95) / Xenia (95
1993Zar yapiodpevr/A charmed life
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Greece, 1993

KQITAX ZYPINHE: fevvriBxe omv ABrjva o 1943,
Mnyavoupyss kol noAAd GMa enayyéhp
Axabnpia Kakav Teyvév Paync. Anpoabiopiotou
apiBod rarvieg pikpou pkou kai nokmika
vrokipavrép («Kivnparoypagnpéve amiypéc Tou 73»
ol «H raivia rou Mohurexveiou». Meyahou prikoug
pe puBonhaoia, «To reAeuraio otoixnpa», (1989). H
«Aulq pe ta oxounibia (B' 1otopia: «H Tapavrouhas).
Tpocbpog kai avrinpoepog g Eraipeiag ENqvav
Iknvoderav (1991-93).
KOSTAS ZYRINIS: Born in Athens in 1943, Mechanic
ond many other occupations. Fine Art Academy of
Rome, Undefinable number of short films and political
documentaries Full length feature films: “The last
wager” (1989) and “The court of Garbages” (2nd
story: “Tarantula”) (1992-93).
President and Vice-President of the Greek Film
Directors Guild (1991-93).

©ANAZHI IKPOYMMEAOZ: fewriBnxe atov KoAwvd ro
1944, Inolbaoe Kakég Texves kai Ayioypagia.
Apydrepa a1 Aovbivo anoubaoe Kivpatoypagia kar
xard v eniarpogrj rou amnv ENaba, ro 1975, Snpi-
oupynoe mv «Opada rav Tecadpavs. Exel ypayer kai
woderrcel yia v ENnvikr) Tnheopaon, exovrag pé-
XP! T6Pa OO EVEPYATIKO TOU NAVG QNG NEVIVTA EKAO"
unég xai gipial. Eye: Soukéer og Snooioypago oe
alvoikég epnpepides kai éxer exdooer Bio oukhoyég
and ukpa dinyruara («Ta gibiax kai «Erov
Kohavo).1991:

o “Johnny Keln, Madam” rarvia peyahou pr-
xoug.1993: «H Aukr pe Ta okounibia» (1oTopia y': ¢H
Qpaia Koipepévn).

THANASSIS SCROUBELOS: Born in Colonus, Athens, in
1944, Studied fine arts and icon painting. Also studied
film making in London. He has both written and
directed for Greek Television and has over fify
programmes and serials to his credit, He has also
written screenplays for a lot of feature films.

He has worked as a journalist on leading Athens
dailies and two collections of his short stories have
been published (“The Snakes" and “At Colonus”).
1991: “Johnny Keln, Madam” his first full length
feature film.

1993: “The court of garbages” (3rd story: “Sleeping
Beauty”).

MENIOX AITEAZ: Enoubace Apyrextovikrj ot
Ocaoadovikn kal opyBTepa KVMaToYpaGo T
ABrva. Kara v nepiodo 1973-78 yupioe oeipa nokim-
XV vIoKipavTép, v 10 1979 oknvoderei v nporm
Tou raivia peyahou prikoug, «Kanag éroi. Aéka ypovia
apyorepa, 1o 1990, yupiler n Selrepn rawvia rou, pe
ritho «Nuyrepivi) é€oog». lia T «Auli pe Ta
oxounibia», oxnvoBérnoe v npam iovopia, <O
Aipouljvagy,
MENIOS DITSAS: Architectural studies in Thessaloniki
and film studies in Athens. During 1973 - 78 he
directed his political documentaries. Full length feature
film “Something like this” in 1979. Ten years later,
second film: “Night Exit” (screenplay - direction). In
“The Court of Garbages” he wrote and directed the
15t story: “The Limousine - Man").

| AVLI ME TA SKOUPIDIA

AIATQNIXTIKO

H AYAH ME TA ZKOYTIAIA. Tpei oopieg
o' €va ePEINMPEVD EPYOOTATIO, GNou Ol fipwég ag (ouv
anopovepévo! oav Tpopaypévol capkoBGpol apoupaiol.

O Aypoudjvag Cer and Ty experaMeuon pikpdv naibiv nou Ta
orélvel va noulolv yapSévies kai va enairoby. I (e Tou Ba pner
o Mou), éva akaBopiatou piNou nAdapa nou oe Aiyo Ba ndpel ora
yépia Tou Tov éheyyo T Souleidg kar, agou EenaoTpéiper Tov
Aouliva, Ba Ty avaBaBpioel oe epndpio naibidv yia Ta rika
Toug 6pyava pe neAdreg avavupeg noAuedvikeg etaipeieg.

O Mpiykinag ayopdlel kai nouAdel kopiroia 10-12 ypovav agot
npéra aceyrioel ndve Toug. Ma( pe Tov Mpiykina (et o TpeAdg,
évag 1816ppudliog pakocuMékmng. H yuvaika - rapavrolAa, nou
Bidomnke npiv and dwdeka ypdvia and Tov natépa g, Ydyvel va
Tov Bpel avépeca oe enaifeg kai pakoouNAEKTeg nou apou npdra
Toug Bidael, Toug kBei To Aaplyyi pe pia EupioTiki Aeniba. T
Nitpwon Ba 8éoel o Tpehdg,
O Koulng o Koupéag aokei 1o endyyeApa Tou nepinoinTr NTGOUGTGY,
«eunpeniCovrag €ral, ig avapvriceig g noAng». H Qpaia
Koippévn, 8a Tou pépei To vexpd and my npéla narépa mg. Ga
1ahavreudei avépeoa oTov épwra Tou Kol kai ato vekpd, nou
xBe 1600 epgavileral yia va xopéel padi g Tayké kai, agoy
ykpepioer d\eg Tig BeBaidmreg Tou Koupéa, 8a Tov napaaiper padj
g 1o Havaro.

IxnvoBeaia - Zevapio / Direction - Screenplay: tou «Apouljva» / of “Limousine - man” Méviog Airoag / Menios Ditsas, rq? «TapavroiAag» / of “Tarantula®
Zupivng / Kostas Zyrinis, g «Qpaiag Koipapévng» / of “Sleeping Beauty’ Oavaang X

/ Costume Desig :hou)\g

HBonoioi / Cast: Xpriotog Todykag / Christos Tsagas, Bowé)\r]g Kalav / Vangelis Kazan, lépyog Kévorag / George Konstas, Taoog Manadaxn / Tases
Tévia Zrauponothou / Tonia Stavropoulou, EAeuBepia Pryou / Eleftheria Rigou, Anprreng Mnléug / Dinitris Bizas, Adpnpog Todykag / Lambres Tsagas, Eipivy
Koutadgr / lrene Igglesi - Koutsafti, Koopag Kovbikng / Kosmas Kondilis, Anprirpng Karayiavng
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KaMhirexvikq Alreﬁsuch / Art Direction: HAiag Mananhiakng / Elias
Koarolp Zaionothou / Youli Zoiopoulou, Zogia Manaypriorou / Sofia Papachristou, Mapiva I
HyoAfnrng / Sound Engineer: Apyipng Aalapiéng / Argyris Lozaridis, @avaong lewpyiadng / Thanassis Geo?icdis, Kaorag Mou

THE COURT OF GARBAGES. Three sfofic
placed in a ruined factory. The “heroes” of the stories live isole
from people, like flesh - eating scared rats.

The “Limousine - man” lives by exploiting little children. He sefic
them away o sale flowers and beg. Poul, a creature of undefin
- sex, comes in his life. Soon after, Poul fakes control of the sifii
murders Limo - man and starts upgrading his business. He has
contacts with anonymous multi - national companies, frading
children for their genital parts.

The “Prince”, after commiting lewd acts on little gils 10-12 yea
old, purchases and sells them. He lives with the “Mad-man”, av
rag-picker. The “woman - Tarantula” is on a continuous search
among beggars and rag-pickers for her father who had raped
twelve years ago. Every time she meets one of them, she rapas
and cuts his throat off with a razor blade. In the end the Mad+V
will offer her redemption.

Koulis, the Barber, has a special occupation: he takes care of d
bodies. Within his duties, is to «make the recollections of the it
decent and tidy». The «Sleeping Beauty» brings him her father’s
body who has died of a drug overdose. She hesitates befwesn
Koulis' love and the dead man, who often comes to dance a fer
with his daughter. Finally, after undermining all the certainties of
Barber, she leads him and herself to death.

Mapayayn / Production: Opada «Oi Ave€aprron / Team “The |

Thanassis Sar
MNanacraipou / Stavios

Mouam?/ Music: ZvaUEog
ia / Ci phy: Mpokonng Aagvag / Prokops:

i(vm\])\ / Marina:

ar{dg / Kostas

Maxkiyial / Make up: MapBa Aavaky / Ma
Movral/ Editing: Méviog Airaag / Ment

Dimitris Katsimanis, lpnyépng Keverav Macahag / Gregoris
Masalas, Zréhiog NavAou / Stelies
35 mm Xpdpa / C



NATIONAL COMPETFITION

TOMNTHX MAPTYZX .0 lérpoc, povayikdg Kal
pudpog yapakripag, BAéner otov Unvo Tou éva

p6naio éykAnua. AlanioTéver nog npokeiral yia aAndivo
(66, TV TpiTn KaTa oeipd aveflyviaorn Solopovia nou
TaTdvel TV nOAN.

ahdnTen 61 0 SoAopovog Nou cuvavTd oTa Gvelpd Tou
o Zijog, éva nepiBwpiakd dropo.

@on Tev yeyovoTay, Tov odnyei o' éva napdroApo

©.

woialetar oty aoTuvopia kar ioyupilerai 6Ti eival

TG HApTUPTG,.

hoyn / Production: ZréMa Toikpa - ET1 / Stella Tsikra - ET1
Beoia / Director: Mapkog XoAéBag / Markos Holevas

goulos

bk} / Music: Navwng Moupr{énoulog / Yannis Mourtzopoulos
Tsirogianis

i / Editing: Taxng Xardig / Takis Hatzis

30U Mnéru NikoAéon / Betty Nikolesi.
+, Xpapa / Colour 106'

1© / Screenplay: Mdpkog XoAéBag / Markos Holevas, lavwng EavBonoulog / Yannis 1993 Autonmg papruc / Eyewitess
hpagia / Cinematography: Qg Mraiakng / Fotis Mitsiakis
Ypagog - EvBuparoldyog / Set Designer - Costume Designer: Bacilng Toipoyiavwng /

awg / Sound Engineer: Xpriotog Zidnpdnoulog / Christos Sidiropoulos
16'2/ Make up: Pevara ANe€akn / Renata Alexaki, liouAn Kapevidn / Youli Kamenidi

bioi / Cast: Aviévng Opaykdkng / Antonis Fragakis, Mdpyog Advng / Giorgos Danis, Avéarng
¢ Anestis Vlahos, Eupiniéng Anoatohibng / Euripidis Apostolidis, Aqéa Maroaykou / Lida

AFTOPTIS MARTIS

Greece, 1993
EYEWITNESS. Peter, a lonely and peculiar young
man, dreams an atrocicus crime. Later on, he finds out that
the dream did happen in real life and that it was the third
untraceable murder, which saccessively tock place and
stirred up the whole city. He discovers that the murderer in
his dreams is an underground rag - picker named Simos.
The pressure of the latest facts makes him drow up a daring m:.ﬁs?éexggimﬁéaoopyo B
plan. 1959,
He goes to the Police, claiming that he has been an Inoubég: Avararn Biopnyavikr
IyoN @eaoalovikng, Zyohq
Kivnuaroypagou Euycvuui Xar{ikou,
aepivapio ot FaAAikr TnAeopaon
(FR-3 Alsase) kar ornv INEP-Paris.
Bondog oknvodérng orig Tavieg Tou
Takn KaveAonouhou «Popavriko
Inpeiopa» kar «Zoviar,
IuvepyaoTnke oG oknvodérg ae
€neI0061a TV EKNopnaV
vrokipavrép: «EPT o' 6An v
EA\ada», «Mépntn Enoyn»,
«Oikohoyia kai MepiBarhov»,
«ENa6a 10 Zoypagikeg Enoyéc»
Kai oknvodémae ) aeipd g ET-1
«Meyahé§avbpor Tou Néou
Koopou».
To 1989 oknvodémae tnv The-
raivia napayeyrg g ET-1 «Oveipa
Muka» (Siakpion Moiétrag ora
Kparika BpaBeia rou YMMNO -
enihéyBnke ano o Centre Pompidou
yia va evray8ei ora npoypappara
TOU Kal oTNV TaIviodnKn Tou).
1991-1993: péhog tou A.L. Tou
ENAnvikou Kevrpou
Kivnparoypagou.

MARCOS HOLEVAS:

Born in 1959 in Strasbourg.
Education: University of
Thessaloniki School of Industry -
Economics Department. Eugenia
Hadzikou Theatre-Film School - film
directing department. French
Television FR-3 Seminar (Strasbourg
1977). INEP (Paris) film seminar
(1982).

Assistant director on the full length
feature films “Romantic Note” and
“Sonia”, by Takis Canellopoulos.
Director on episodes of the
documentary television series: “ERT
in the Whole of Greece”, “Fifth
season”, “Environment - Ecology”,
“Greek, ten painting periods”.
Director of the television serie “The
Alexanders of the New World”.
1989 director on the telefilm
“Sweet Dreams”, production ET-1
Ministry of Culture State Film
Awards (1990) Quality Mention.
The film was selected by the Centre
Pompidou for inclusion in its
programme and its cinematheque.
1991-1993: member of the Board
of Directors of the Greek Film
Centre.

eyewitness.

OIAMOIPA®IA / FILMOGRAPHY

1989 Oveipa y\uka / Sweet dreams (TV)

45



EAAHNIKO TMHMA

| ARIADNI MENI STI LERO
Greece, 1993

HITALGNILSTIKO

H APIAANH MENEI XTH AEPO. ARIADNE LIVES IN LEROS. Ariadne leo
H Apiabvn pelyer ayvovrag Ty akpn autou nou Ty in search of answers fo the questions that are tormentifc
Baoavilel. ©' apyioer To EetiAypa Tou kouBapiou. Koppdri her. The ball of thread will begin to unravel. Litfle by liffl
koppar n ayavia g 8' apyioer va naipver oyripa. Zav payikr anguish will begin to take shape. The signs of the riddle
eikova a avaduBoly ta onpdbia Tev aviypdrev nou npénel must solve will emerge like some magical images. Ridd!
va Aoel. Aviypata kAnpovopnpéva ano yoviko apdpTnua. that are a legacy of parental sin. The circle will close ar
O kikhog Ba Kheioer kar 8' avoier naNi, pépvovrag kai T reopen, and will bring the solution of the drama or a
Auon Tou Spdparog 1 T abie€odo; deadlock?

O©ANAZHZ PAKITZHZ:
Inoubace Kivnparoypago otnv
ABrjva ka1 aro Aovdivo, oto
London Film School. Eexivnoe
TNV KOPIEPA TOU HE TAIVIEG
pudonlaciag pikpou prikoug
(«To nakéron, «H Quyn») kai
ouveéyioe oknvoderovrag yia
mv TAeépaon kadag kai yia
™ Siaprjpion. Zro evepynTiko
TOU €x€l oNPavTIKG apidud
a§iohoyev ceipdv alha kai
HEHOVOHEVOV
Spaparonoinpévev vrokipavrép
(«Mpog Apyeioug»,
«AkoAouBdvrag To pido Tng
néAng», «Avalnrévrag Tov
Makpuyiavvn» k.a.), kadag kai
HOUTIKEG EKNOUNES ONag N
ceipa «Ano péva yia oévar. «H
Apiabvn péver o Aépo» eivai n
npaTn peyalou prikoug Taivia
Tou.

THANASSIS RAKITZIS:
Studied film in Athens and
continued in London at the
London Film School. He is a

member of the Greek Film
Directors Guild. He began his
career with short feature films
and continued directing for
Greek television as well as
commercials. He has a
significant number of notable
television series as well as
docudramas to his credit.

OIAMOTPA®IA / FILMOGRAPHY Napayayr / Production: EKK, ©avaong Paxitdig, Forum EE - ET1 / %;x
1972 To nakéro / The Parcel (short) Centre, Thanassis Rakitzis, Forum Ltd, Greek Television Cher
1973 H guyrj / The Escape (short) Ixknvodeaia / Director: ©avaong Paidig / Thanassis Re
1984 [pog Apyeioug / To the Argeous (TV) Jevapio / Screenplay: ©avaong Ixpoipnehog / Thanassis
1985 AxolouBavrag To piBo g ndAng / Mouaikr / Music: Nikog Kunoupyog / Nikos K;
Following the Myth of the City (TV) Qaroypagpia / Cinematography: Iakng Maviatng / Sakis
1986 Avalnrévrag tov Makpuyiawn / In KaM\ireyvixr Aieb8uvan / Art Director: Taoog Zaypagog / Tassos Zec
search of Makriyannis (TV) HyoArnrng / Sound Engineer: lopyog Ocodwpdnoudag /
1986 Ar)og, 1o pwg nou kaier / Delos, the Theodor€
Burning Light (TV) Maxkiyial / Make up: Karepiva Nikonothou / Katerina Nik
1993 H Apiabvn pével om Aépo / Ariadne Movral / Editing: Zakng Maviamg / Sakis
Lives in Leros HBonotoi / Cast: Eeudepia Priyou / Eleftheria Rigou, Navwng Qwpag AY

Thomas, Baoog Avpovibng / Vassos Andronidis, @apdg Kivbivng / Thomas Kir
ldpyog Mapoyiawng / George Moroyannis, Zréhiog MavAou / Steli;F

35 mm Xpdpa / Coll
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LMPO-KOKKINO. [vaots kai odv «nandg» 1o
Npo = KokKIvo» eival éva naiyvidi nou nailetal ota
p8podpia pe Tpia Tpanouldyapra kai cuvictaral oto va
répeig autd nou kepdicer. Map' 611 To naiyvib eivar
@vo}o, oMo vopotayeig noiteg unokintouy oty
Kknon Tou elkoou képSoug, naiouy kai perarpénovral
1apavopoug NaiKTEG.

anvia nepiypagel Tov nepiBwpIakd KGO Tav

at(fibwv péoa and T Spaparikr IoTopia evog veapol
aviouyou «piytnp, nou npoonadei va griael m wrj Tou
va Eepuyer and éva kdopo yeparo apgiBoleg ajec.
xalnAa, aviyveter Ta Aentd Spia petall kahav ka

v agrvovrag oto Bearrj va Ta npocSiopicel.

WHITE-RED. Also known as "papas" (priest) white -
red” is a card trick played by "papatzides” (card - sharpers)
on sidewalks and consists of you guessing which of the three
cards is the winning one. The film describes the marginal
world of the card-sharpers and through the dramatic story of
the group's young “dealer”, boy, tries to trace the fine
boundary between the good guys and the bad guys,
leaving the audience to determine it.

®IAMOIPA®IA / FILMOGRAPHY
1993 Aonpo - Kékkivo / White - Red

yayn / Production: EEK / Greek Film Centre, Néavwng Manadakng / Yannis Papadakis
28¢aia - Zevapio / Director - Screenplay: liavng Manabdkng / Yannis Papadakis
7<) / Music: Nikog Manaloyhou / Nikos Papazoglou

ypagia / Cinematography: AvSpéac MnéMng / Andreas Bellis

YPaQog - Evsuyuroiévog / Set Designer - Costume Designer: lou\ia Zraupiéou
1 Stavridou

irmg / Sound Engineer: Anprirng fakavénouhog / Dimitris Galanopoulos

:Qs/ Make up: Apyupéd Koupounou / Argiro Kouroupou

ad / Editing: Xpriotog Bounoupag / Christos Voupouras

o10i / Cast: Anprirpng ANe€avpri / Dimitris Alexandris, Takng Mooyog / Takis

hos Niva Miyahonoutou / Nina Michalopoulou, Ad{apog Avbpéou / Lazaros Andreou,
weg Ixabapéong / Gerassimos Skiadaressis, Afunrpa ﬂono&r]po / Dimitra Papadima,
35 Adyyog / Vassilis Lagos, ®amg MoAuypovénoulag / Fotis Polychronopoulos, Zréhiog
w | Stelios Pavlou, Zralpog Fevidng / Stavros Xenidis.

, Xpépa / Colour, 85'
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ASPRO - KOKKINO
Greece, 1993

TIANNHZ MANAAAKHZ:
Tevviidnke To 1952. Eicépyerar
OTOV KIVIHATOYpAPo anod 1o
Xépo Tng oknvoypagpiag,
epyalerar oe peyala adnvaika
Séarpa wg TexvIKOG oKNVIKGY
ka1 napaAAnAa og Bondog
oKnvoypagou e
KIVNHATOYPaPIKES NapaywyeEg,
eMnvikég kai Siedveig. Eivar
eniong oxediaotrig Kai
KATAoKEUaoTNG NPOTOTUNGV
KIVI|PaToypagiKov
pnxavnparov.

To 1993 unoypagei
oknvodeaia kal To cevapio TG
npeTNG Tou Taiviag peyalou
prikoug pe TitAo «Acnpo -
Kokkivor.

YANNIS PAPADAKIS: Born in
1952. Upon graduating from
high school began his film
career by working in set
construction. He also
constructed scenery and was a
stage engineer for many
Athens theatres, where he also
went on to design scenery. He
continued workingin films,
including a number of
international productions,
commercials, documentaries,
telefilms and short films. At the
same time he designed
innovative devices and special
constructions for the movement
of the camera.

He has always wanted to
direct, and "White - Red", for
which he also wrote the script,
marks his directorial debut.



EAAHNIKO

KOKKINO TRIANTAFILLO SOU EKOPSA

Greece, 1993

AHMHTPHX KOAAATOX:apyioe
va ypdagel noipara ano Tote
nou fjrav padnrrg yupvaciou

Kal KuKAopOproe TRV noinTIKn
Tou culhoyr 1o 1959. Ané Tore
éxe exbdoer aha Séxa BiBAia
(noinon, Bearpika épya kai oe-
vapia). Ze noAu veaprj nAikia a-
véBaoe otnv EAAG8a épya Tou
lovéoko, Tou Mnéker kai Tou

Mivrep. Apyorepa oro Mapioi, €-

ypaye kai oknvoBérnoe Ta dea-

Tpika épya «H yuvaika Tou
Tokparn», «®ikin Meraiv»,
«KaAnonépa k. Toéxap».

ZIro Mapio avéBaoe akopn Ta
Bearpika «O reheutaiog
aurokparep», «O ApaBag
epaotrig» kai «Tagid pe
vapkortika». Irnv ENaba éypa-

e ka1 oknvodérnae 14 Bearpi-

Ka épya.

DIMITRIS COLLATOS :From his
days as a high school student
he began writing poetry
publishing in 1959 his collection
of poetry. Since then he has
published ten more books
(poetry, plays and screenplays).
At a very early age he put on, in
Greece, the plays of lonesco,
Beckett and Pinter in 1960.

In Paris he wrote and directed
the plays: “Socrates' wife”,
“Philippe Petain”, “Good
Evening, Mr. Chekhov”.

In Paris he also put on the plays:
“The last emperor”, “The Arab
Lover” and “Journey with
Drugs”. In Greece he wrote and
directed 14 plays.

AIATQNIXITIKO TMHMA

KOKKINO TPIANTA®YAAO ZOY A RED ROSE | CUT FOR YOU .Ayearh
EKOWA .Evag ypdvog xel nepaoel and Tnv autoktovia passed since Arlet Boman, the actress, has committed
g ndonoiot ApAér Mrwpav. suicide. “A Red Rose | cut for you”: Could a violent death
«Kékkivo TpiavrdpuAlo cou ékoar: pnopel va eivai évag Bi- an action of love?

alog davarog npatn ayanng; Confined to home, alone, together with his autistic son Al
K\eiopévog ato oniri Tou, padj pe o naidi toug Tov Akkn, éva the director and Arlet's husband watches and rewatches |
aurioTiké naidi, o oknvodémg kai dvipag Tng ApAétag, BAéner  old films they made together.

kai EavaBAénel ato Biveo Tig Taivieg nou ékavav padi. Man has not the possibility to choose the moment he ente
O &vBpanog Sev éyel ) Suvaromra va diakéer my oTiypr life. But can he choose the time, the place and the way he
nou a épdel ot (i, Mnopei dpag va Sialé€el Ty dpa, Tov leave?

7610 KaI Tov TPONO pe Tov onoio 8a guyer;

OIAMOTPAOIA / FILMOGRAPHY Napayaeyr / Production: Anprirpng KoMdrog / Dimitris Kollatos, Aia Kapicrou / Lia Keri
1962 ABrva XWE / Athens Khi Psi Xi (short) IxknvoBecia - Xevapio / Director - Screenplay: Anprrpng KoNarog / Dimitris Kol
1964 Exiéc / Olives (short) Mouoaikr / Music: Xar{nvaoiog , Mapkénoulog Teplakng . Znaveg , Mnouyag / Hadjie
1965 The strongest Markopoulos , Terzakis , Spanos , Bl
1966 O Bavarog Tou ANé€avBpou / The Qoroypagia / Cinematography: Inipog Notveang / Spiros Nounesis , Nixos Mevowt
Death of Alexander e ; g : Nikos Pefe
1972 Jupnéaio / Symposium KaN\rexvikrj Aiebduvan / Art Director: Taoog Zaypagag / Tasos Zog
1977 HlaMia tou Ziokap / Giscard's France : 5 : on)\nmqg / Sound: ﬂqu?\og Kup‘IOKIST\g./ Paul Kirlo
1980 Zrpogr| &efia / Right Turn Movral / Editing: Kdorag lopdavidng / Kostas lordanidis, BayyéAng lfodoiag / Vag
1980 Wayvovrag yia v MNiveAonn / In § : . 4 ; Gat
search of Penelope H8onooi / Cast: Aphér Mnwpav / Arlet Boman, AAé€av8pog KoMarog / Alexandres Kal
1981 O Ayiog MNpeBélng / The Saint of Anprirpng KoMarog / Dimitris , T¢évn ZayaponotAou / Jeni Zaharopoulou, MNépyag Meite
Preveza George Moutsios, Bévia MaMipn / Venia Paliri, ApieA Kavoravmviou / Ariel Kansh
1989 H (o pe tov Ahkny / Life with Alkis 16 mm Xpapa / Colod
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xloz KAl AAIKOX AOTOX.
190pyr} Ta 6oa éxouv enwdei katd kaipoug yia To
;t&ovmé» npéBAnua kai péow evég clyypovou, apioTo-
ki SiaBeéoeag, kopikotpayikol Siaksyou, eniyeipeita é-
Bpiopog TG iSiag g «eNnvikémrag» nou unepBaive
86 \oyo», éyovrag nepioodTepo va KAvel jie eeivo To
@70 vija nou evavel Ta puoTripia g apyaiag dpnokeiag
UTa TG OoNUEPIVIG.

wyn / Pfr"odudion: Daorng Moluypovénoulog / Fotis Polychronopoulos, lpyog TpiavrapiMou /
Triantafillou
Bérng / Director: Aéva BouSoupn / Lena Voudouri
o / Screenplay: Aéva BouSoupn / Lena Voudouri, Déng MoAuypovénoudog / Fotis
oromopoulos
k1) / Music: Anoondopara ané To apyeio Tou v Xpriotou / Extracts from Yannis Christou’s
-$ ,anoondopara and épyo tou Mdpyou Mnva / Extracts from works by George Minas
ia / Cinematography: Takng Beveraavakog / Takis Venetsanakos BaciAng Kayoipog /
Kapsouros
yvikr AieiBuvan / Art Director: Mapia Kokkou / Maria Kokkou
| / Sound Engineer: Koorag Zxiadag / Kostas Skiadas, Avépéag AyAadng / Andreas Achladis
5 / Make up: Afuntpa Aiovuconoiou / Dimitra Dionisopoulou
Editing: liopyog TpiaviaguMou / George Triantdfillou, Mnovita Manaotadn / Bonita Papastathi
joi / Cast: Apro Anapriav / Arto Apartian, Oamng Moluypovénoulog / Fotis Polychronopoulos
an Keipévav / Text reading: lopyog Kaovorag / George Konstas, Zréhiog Maivag / Stelios

Xpdpa / Colour, 65'
49

DIKEOS KE ADIKOS LOGOS

THE RIGHT AND THE WRONG
ARGUMENT. Based on what has in the past been
said, concerning the so-called “macedonian” problem, and
through a modern, Aristophanian approach, comicofragic
dialogue, it is attempted to define the greek identity, like
something which surpasses the “rational”, having more fo do
with this invisible line connecting contemporary religious
mysteries with those of ancient worship.

PIAMOTPAPIA/FILMOGRAPHY
1993 Aikaiog kai Gikog
Aéyog/The right and the wrong
argument

Greece, 1993

AENA BOYAOYPH: Znoubég:
AyyAikrj piholoyia, Pierce -
Deree College. Zivepa, Zxohn
Iraupakou kai NFTS, AyyAia, u-
noTpogog Tou Bperavikou
ZupBou)iou. Taivieg:
“Kapaykiodng”, “Mapia
Euayyeliou”, “Dust dance”,
“YnoAnyn” (tnAeraivia).
Epyaleral og cevapioypagog
Kai napayeyog - oknvodérig
oV eAAnvikr) TnAeépaon
(“Areleiotn ayann”,
“EpwrTikég 1oTopieg” K.G.).

LENA VOUDOURI: English
Literature, Pierce - Deree
College. Film studies in
Stavrakos Film School and in
NFTS, England, as a British
Council scholar. Films:
“Karaghiozis”, “Maria
Evageliou”, “Dust dance”, “The
good name” (telefilm). She
works as a script writer and
producer - director for the greek
television (“Endless love”,
“Love stories”, etc.).
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TA DELFINAKIA TOU AMVRAKIKOU

Greece, 1993

NTINOX AHMONOYAOZ:
Ixknvodérng tou Bearpou kai
TOU KIVQpaTOYpPApoU, He
NEVIVTA NEPINOU TaIVieg Kal
10apiBpeg npepiépeg aro Edviko
ai oe aA\a adnvaika Béarpa.
Oearpikog ouyypagpéag Kai
neloypagog pe evvéa BiBAia
Kal OXT0, EupwNaika Kai
eMnvika, BpaBeia yia To
noAunAeupo épyo Tou.

DINOS DIMOPOULOS:

Stage and film director, with
about fifty films and equal in
number premiéres in the
National Greek Theater and in
other theaters in Athens.
Theatrical author and prose
writer, with nine books and
eight European and Greek
awards for his multilateral
work.

TA AEADINAKIA TOY
AMBPAKIKOY. I'éva pikpo, enapyiako
Balaoooyapr, €6 kar e€rivra xpovia, Suo oxraypova
naibid, o Mérpog kai n Avboula, avakahintouy oiya - oiya
10 avenavahnnro dadpa Tou kéopou nou Toug nepiBaMer.
Mot pe Ta {ba, kuvnyiolvral pe Ta nouNid ki apBpdvouy
TIG NPETEG OTPOPES and To aibvio Tpayoldi Tg ayanng, Ki
ag pnv karahaBaivouy aképa ta Adyia Tou.

Ma auté 1o Baupaotd navnyipr g {erig 8a okoreividoer
a€agva, 6rav Ta Sto naiia da BpeBouv pnpoatd oe éva
ouvopriAiko GpP@OTO aydp, NapaTneévo and Toug Sikolg
Tou va neddvel oe piav €pnun kaAuBa.

O Mérpog kai n AvBotAa nAnoialouv Bappetd To dppwoto
naidi kai pe Ty ave€avrAnm Suvapn g ayanng ykpepilouv
Ta olvopa Tng oupBarikétTag kai Tou eoBou, ki avoiyouy
gorevolg Spopoug om (wrj, abiavontoug yia Toug
peyaoug.

THE LITTLE DOLPHINS OF THE
AMVRAKIKOS BAY. Ina small, provincial
village near the seaq, sixty years ago, two eight - year o
children, Petros and Anthoula, discover little by little the
unique miracle of the world that surrounds them. Theys
with the animals, they run after the birds and they artie:
the first strophes from the eternal song of love, even if f
don't understand the meaning, yet.

This admirable fair of life, though, will darken suddenly
when the two children meet an ill boy of the same age,
abandoned fo die in a deserted hut. i
Petros and Anthoula approach the il child with boldne: §
and with the eternal power of love, they overthrow the |
border of the conventional life and of the fear, and the ‘

break bright grounds in life, incomprehensible for the a
4

¢
|

ENIAEKTIKH OIAMOIPADIA /
SELECTED FILMOGRAPHY
1953 Qoupovaswun&xomg/ﬂ\e

1955 Tloo T / Jo, the Amazi
1257 émhﬂ«e s
1068 Tt Taonere

0
1964 Aconowic Sieuduvryc / Miss Director
1966 gﬁgu%wmg/ lodies
1966 Kawaniatipa b /Sociely,
1%7 lZ_)e'O'IITE 5 /F

\TO / Fever on
e

I973 O Bavog / The Marsh
O&g&mﬁovmw/ﬂ\e&n

Napaywyég / Production: EKK. / Greek Film Centre / Ayyehog ZiSepdrog / Angelos Siek
Ixnvodeaia - Zevapio / Director - Screenplay: Nrivog Anpénoulog / Dinos Dimey
Mouaikn / Music: Xpriotog Aeovrrig / Christos |

Qoroypagia / Cinematography: Walter Lc

Iknvoypagpog / Set Designer: Nikog Kaoanakng / Nikos Kasc

Evéuparoléyog / Costume Designer: EAAn Mavouon / Elli Por

HyoArintng / Sound Engineer: Apyipng Aalapidng / Argiris L@z

Movral / Editing: loawa ZnnhionotAou / loanna Spilieg

HB8onoioi / Cast: Nriva Avépeonoulou / Dina Andreopoulou, AAé€ng Priyag / Alexis Rigas, Xp
Zoppnag / Christos Zorbas, Zraipog Nroyidkog / Stavros Doyiakos, Kavoravriva Ale
Constantina Alevra, Znipog Mavraliig / Spiros Pantazis, Nikrjrag Xpévng / NikitasC

35 mm Xpapa / Coleu
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NATTONAL €O MPEIHETEGO N

O TO MONAAIKO XTO

MAAMAO. Ti onuaivel povadiké yia Tov avdpwno
IkoaTou aldva. Ti oyEan ExEl JE TO XPOVO, HE TIG OTIYHEG
kv enioTpégouv. H avaykn Tou avBpdnou va agricel o
@ rou aTo YPAvo, va ekppacel povadika cuvaiodripara
ond Ty Téyvn, va n\aoe! Ta UNIKA TG pUONG, Va Toug

1 6Mo vonpa.

ypnopouy va avré€ouv Ta «povadika» €pya oe pia enoyr
KaTavaA@ong, nou EUVOE( TO EQPEPO;

© povabiké To népacpa oto noManAé avriypagpo kai
paidv ev oeipd. H Siagoperiki povadikémmra evog noAr-
4 nou Bailerai oTig pnyavég kai oTa popnor.

00TOG QIGVA, HIA TEPACTIA CUPPGYIA PNYavaY nou Ka-
‘&1 @Mou TUnou oupnepipopég anévavri ot {wr| kai 6To

1.

lepyn ouvinap€n povadikol kai noManhou oto TéAog
[kooToU alGva, p€ca and TNV QvTIPATIKK agrynon evog
16poU - napaTmeEnT.

Ministry of Culture
kr) / Music: Mérpog KopéAng / Peter Korelis
Editing: A\é€ng MNelag / Alexis Pezas

avrép / Documentary
" Xpopa / Colour 82'

>yr} / Production: Zré\a ©eobwpakn yia 1o unoupyeio MoAmapou /Stella Theodoraki

Seia - Xevapio / Director - Screenplay: Iré\a Oeobwpaxn / Stella Theodoraki
'8 / Texts: ZréA\a Oeobwpakn / Stella Theodoraki, EAévy Mayaipa / Eleni Mahera

pagia / Cinematography: H\iag Kavaravrakénoulog / Elias Konstantakopoulos
n‘l?g / Sound Engineer: Nikog Manadnpnrpiou / Nikos Papadimitriou )
1

hrrig / Narrator: [opyog Miyahakénoulog / George Mihalakopoulos

APO TO MONADIKO STO POLAPLO

Greece, 1993
FROM THE UNIQUE TO THE
MULTIPLE. What does unique mean for the man of the
twentieth century. What is ifs relation with time, with moments
that do not come back. The necessity of man to leave his
mark on time, to express unique sentiments through art, to
mold the materials of nature, to give them a different
meaning.
How long can the “unique” piece of art last in an era of over -
consuption, favoring the ephemeral?
Passing from the unique to the multiple copies and the mass
production. The different “uniqueness” of a culture based on
machines and robots.
The twentieth century, a huge symphony of machines defining
a different behavior facing life and death.
The peculiar co-existence of the unique and the multiple in
the end of the twentieth century through the contradictory
narration of one man - observer.

ITEAAA OEOAQPAKH:evvridnke
ornv A8rjva tov OkréBpio Tou
1957. Inoubace otn Nopikr
ZIyoAr Tou Maveniotnpiou
A8nvav kai ot oxoAr
Iraupdkou.

‘Exave T 8i8akropikn Tng Sia-
1p1Brj ot ®ihocogia Tng Téxvng
oro Maveniotipio g
ZopBovvng. Mépog tng Siatpi-
Brig autrig éxer exdoBei pe TiTho
«Kivnparoypagikég nperono-
pieg: Apnpnpévn Téxvn, vravra,
kuBiopog, coupealiopog»,
ek&ooeig« Nepén», 1990.

STELLA THEODORAKIS: Born in
Athens in october 1957. She
studied Economics in the
University of Athens and
Cinema in Stavrakou Film
School.

Phd in aesthetics, University of
Sorbonne, Paris. A part of this
thesis is published under the
title «Cinema avant-garde.
Abstract art, Dada, Cubism,
surrealism, ed. «Nefeli»,
Athens, 1990.

OIAMOTPAO®IA / FILMOGRAPHY

1988 Plumeria Rubra (short)

1989 MhaoTiké / Plastiko (short)
1991 M68a kai nokmopég otov 206
aiéva / Fashion and

Civilisation in the 20th Century

1992 EiSwha mg néAng - Ayopég /
City Reflections - Markets (TV)
1993 Ané 1o povadiké oto noMa
nA&/From the unique to the
multiple
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AIAFTFONIZTIKO TMHMA

EAAHNIKO

OPLES
Greece, 1993

ORNMAEZX. Eva odoinopikd nou §ekivaer and 1o voto yia va HOOFS. A wandering journey that starts from the s«
Siarpétel Ta réooepa onpeia Tou opiovra, To inno&pépio g in order o travel through the four corners of horizon. The
apyalag Avbaviag oo véro eival n apyr kai o apyaiol commance is the hippodrome of ancient Andania in the
®iNinnor ato Boppd To Téhog evég Tatibiod nou nepvad evbid- south. Ancient Filippi at the north is the end of @ journey\
peaa and 1o MeooAdyy, T MutiArvn kai ) ZkidBo. takes us through Messologi, Mitilini and Skiathos.

O haikég innoSpopiieg oe OAn v EMa6a npoBaMouv Ty The horse races in Greece project the archaic relationsh
apyéyovn oyéan Tou avBpanou pe 1o GAoyo. O riyog v o- aman with the horse. The sound of the hoofs meets the:
nAdv cuvavrd Toug Aaikoug puBoug kal T pousiki g unai- popular myths and the music of the country, thus giving i
Bpou Sivovrag oToug avBpanoug T xapd Tou naviyupiou. people the joy of the feast.

TIANNHZ AAMIPOY:TeAeiooe
) XyoAn Xar{ikou,evé otnv
«Ecole des Hautes Etudes» Tou
MNapiciot napakoAoudnae padn-
para rou Jean Rouche.
Mponyoupeveg ravieg Tou: «<H
MEPINETEIO EVOG HIKPOU
Kakonolou» (Siaokeur o€ pia
vouBéla tou 'lrako KaABivo) 20
Aenta, 1988. «<Merafy kopikg
xai aAov », vrokipavrép, 30 Ae-
nTa, TipnTIKn S1aKpion oTo Pe-
oniBa\ «Kivnparoypagpog kai
Mpayparnkérnra», 1991,
«Aipav», vrokipavrép, 26 Aenta,
npato BpaBeio oto DeoTiBAA
Apapag 1991, kpariké BpaBeio
noiotnrag 1992. Epyaornke eni-
ang o€ diapopeg Kivnparoypa-
(IKES Kai TnAeonTikég napayw-
Yég.

YANNIS LAMBROU: Studied
film in Hatjikou Film School and
also he attended the courses of

Jean Rouche in «Ecole des
Hautes Etudes» in Paris.
Previous films: “The adventure
of a guy in the gutter ”
(adaptation from a novel of
Italo Calvino) 20 minutes, 1988,
“Between comics and others”,
documentary, 30 minutes.
Honorable statement in festival
“Cinema and Reality”, 1991,
“Aiman”, documentary, 26
minutes. First price in Drama'’s
Film Festival, 1992, state’s
Award of Quality 1992.

®IAMOrPAGIA/FILMOGRAPHY Napayeyn / Production: EKPAN EME / EKRAI
1993 OnA€g/hoofs Iknvodeoia / Director: [avwng Aaunpou / Yannis Ler
Keipevo/Text:Mnapnng BAayog/Babis

‘Epeuva/ Research: Aakng Xpioténouhog / Lakis Christopoulos, Av@io

Beveradvou / Anastassia Vené!:

Mouaikr) / Music: Ayéag Mepaidng / Achilleas Pe

Qaroypagia / Cinematography: ldpyog ManavikoAdou / George Papanik

HyoArntng / Sound Engineer: Xraipog Kanehoilog / Stavros Kapels

Movrad / Editing: ldpyog Metpoékag / George Petrolekas, Takng Ac’q)vng/[

Nrokipavrép/ Doculm'"J
16 mm Xpdpa / Colou
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!
NATIONAL COMPETITIHON

}A DYTQ; Hrawvia peydhou prikoug peTov Titho «Ga
"o oe oknvodeoia g Navvag Tpiaviagin, eivai éva
{&nvu(o' viokipavrép Sidpkeiag 82 Aentdv.

IITayevioTég TpeIg véor and 17 éwg 21 eTdv nou avripera-
WY KIvTIKG NPpoBAnpa.

IviuaToypapikdg pakdg napakohoudnoe kal karéypaye
o YpovIa OTIYES TG KABNUEPIVOTATAG TOUG, ANOKAAU-
fic evaioBnoieg Toug, aAG Kai AnEIKOVICE ToV KOOHO TeV
fin\cv oveipwv Toug. Méoa and Ta pdria Toug o dearrig a-
@)inrel Tig Tpayikég ouvdrkeg Tav eNnvikav epaneutr-

| I6pupdTov.

{Eapoi npwrayavioTég TG Taiviag, n Bakn, o Avépéag ka
{Bpkog, pag pavepadvouy T Sivapn, T BéAnan kai 1 Siga
13 yia m {en. Mag kdvouv va avriAngBolpe 61 avannpia

| orpaivel avikavoTnra. Opag yia Ta naidid nou {ouv ota I-
| Jara, Ta npdypara eival SIagopeTIKG.

) nio and Ta kaykeha, Sev undpyer eAnida. ES®, o aye-
Bev npokerral noté va kepdnBei.

i6pupa ta naidig, vyir ka dppwora, avripetenilovrar To i-
aiagopa. KaBnhwpéva ota kpeBaria Toug nepipévouy a-
Jdg, Toug «€€w», aNAvINoN TNV €Niovn EpGTNOT) TOUG.
1plyw;».

apUMn / Yanna Triantafili

fofli

eva / Texts: [dpyog Koponothng / George Koropoulis
o} / Music: Avbpéag Poditng / Andreas Roditis
ramakénoulog / llias Konstantakopoulos

Editing: Nopyog TpiavraguMou / George Triantafyllou

si, Avbpéag Zxagidag / Andreas Skafidas
1pavrép / Documentary
hm Xpopa / Colour 82

ayoyn / Production: EKK / Greek Film Centre, Movies SA, liawa

o8érng - Zevapio / Director - Screenplay: iavwa TpiaviagiAAn / Yanna

oypagia / Cinematography: Keotrg lkikag / Kostis Gikas, Hhiag

WILL | GET OUT? for two years the camera
observed and recorded moments in the daily life of three
young people - Vali, Andreas and Markos - who are
handicapped. It revealed their sensibilities but it also
portrayed the world of their silent dreams.

Through their eyes the viewer discovers the tragic conditions
that exist in therapeutic institutions. The young protagonists in
this social documentary reveal to us their strength, their
willpower and their thirst for life. They make us aware that
disability does not mean inability. But for the young people
who live in institutions, things are different.

Here, behind the bars, there is no hope. Here, the struggle will

never be won. In the insfitution both healthy and sick children
are treated with the same indifference. Confined fo their
beds they wait for us on the “outside” to answer their
persistent question.

«Will | get out of here .

OIAMOTPA®IA /FILMOGRAPHY
1987 Kakkavr{a / Kalkanca

(short documentary)

1990 Ynéyeio népacpa / Underground
ﬁon documentary)

1993 ©a giyw; / Will | Get Out?
(state award for best full length
documentary)

Passage (sl

'nf?g / Sound Engineer: NiKog\{]oncéqpqrpiou / Nikos Papadimitriou

iGovral / With: Mapkog Kalikag / Markos Kallikas, BaAn Zipwon / Vali
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THA FIGO?
Greece, 1993

TANNA TPIANTA®YAAH:
TevviBnke orn ABrjva. Inolace
KIVHaToypago otnv oxoAr Tou
Aukoupyou ITaupakou Kai KoIve-
viokoyia otn Biévwn. AouAege Bon-
86¢ oknvodern kai Sieudivipia
napayeyrg oTo XGpo TOV Tavidv
vrokipavrep. Ano 1o 1983 eiye Tnv
€uBivn g épeuvag noAAév rar-
VIOV VTOKIPQVTEp.

To 1987 oknvodérnae o npdro
™G €pyo pe TitAo «Ku)\xév‘réa», éy-
Xpopo vrokipavrép 16 mm diap-
keiag 30 Aentév. A' BpaBeio rai-
viag pikpou prikoug oto 280
Kivnparoypagike DeomBal
©eaoalovikng, 1987. A’ kpariké
BpaBeio Tou unoupyeiou
MoAimiopou, 1987.

To 1990 oknvodérnoe 1o KoIvavio-
Aoyiké vrokipavrép «Ynoyeio
népacpa», éyxpwpo, 30 Aentoyv,
Hia KaTaypagn TeV Unoyelwv Ka-
TOIKIGV TG A8rjvag kai Tng oupne-
PIPOPAG 0TLY zouv o€ auTeg,
ENivov kai Eévoy, yia Aoyapia-
op6 TG KpaTikrg TNAeopacng
ET-2. To @iAp Tipridnke pe 1o B'
BpaBeio vrokipavrép oto peoTi-
Ba\ «Kivnparoypagog kai
npayaponxémw», rou npayparo-
noindnke otnv A8ijva, 1o
AexépBpio Tou 1990.

YANNA TRIANTAFILLI:

Born in Athens, she studied
Sociology in Vienna. In 1982
studied cinema at the Stavrakos
Cinema School. From 1984
worked as assistant director and
later as production manager in
the field of film documentaries.
In 1987 she produced and
directed for the first time a 30-
minute colour documentary
entitled “Kalkanca” which was
filmed in the difficult areas of
northern Greece minorities.
“Kalkanca” received the first
state prize at the 28th
Thessaloniki Short Film Festival in
1988.

In 1990 she directed the
documentary film “Underground
passage” for the Greek State
Television ET-2. The film won the
best director award and was
runner - up for the best film award
at the documentary festival
“Cinema and reality”, held in
Athens in December 1990.




EAAHMNNIKO

AIATQNIXTIKO

STA PROSSOPA TIS ANATOLIS KIMATE O HRONOS

Greece, 1993

N. ANATNQITOMOYAOX:
Tevwidnke ro 1958 ornv
EXareia Aokpibag. Zupperéoye
wg ndonoidg oTig napacraceig
rou @egoalikou Oearpou ot
Sieria 1978-80, ouvepyaodnke
p€ epaciTexvikoug diaooug kai
oknvodérmnoe ta épya
«Koppara kai Spipala» rou I.
IkoUpTn, HovonpaKTa ano To
©éarpo Tou Bouvou tou I
Kor{iouAa, «To aniti Tng
Mnepvapvra AApna» Tou
Aopka, «Tayko» Tou I,
Mnpodex.

AayoAidnke peTn
Snpogioypagia and ro

1979 g 1o 1981.

Anogoirnoe ané ) Ixon
Kivnparoypagou Aukoupyou
Iraupakou to 1983. To
pdivonwpo Tou 1983 otnv
Iralia nripe pépog oe oepivapia
nou éyivav ornv noAn Aquila,
onou Sidaav o1 Avrovidvi,
NikBior kai a\oi Eupwnaior
KIVIHOTOYPaIOTEG.
Aayohndnke i8iaitepa pe To
VTOKIpavTép péoa and épara
nou avagépovral oTr cuyxpovn
haikn napadoon kadag kar pe
Baoikoug Topeig Tou eupltepou
eMnvikol nokimiopot (1oTopia,
apyaioloyia, Téyveg,
KoIVGVIOAOyIKa Kal noMITIopIKa
Sépara).

NIKOS ANAGNOSTOPOULOS:
Born in Elatia - Lokrida in
1958.

Graduated from the
Lycourghou Stavrakou Film
School in 1983. As a
filmmaker he is mainly
interested in subjects that refer
to contemporary folk tradition
as well as basic sectors of the
broader Greek civilization.
From 1979 to 1981 he worked
as a journalist (as artistic and
parliamentary reporter) and
taught film directing and film
history at seminars of the
European Community Fund.

ITA NPOZIQMNA THX ANATOAHZ
KOIMATAI O XPONOZX. Avdpeoa atoug
apyaioug norapoug Ofo ka laapm, vorio-avarolika g
Kaoniag ©dAhacoag kai Bopeia g lMepoiag kai Tou
Agyaviotav atnv Anpokparia Tou Toupkpeviotay, oe éva
080InopIkG Nou KpATNoE 2 prjveg, €yivav Ta yupiopara Tou
VIOKIJQVTED.

To @i\ eniyelpel va avaouvdéce - péoa and ta
apyalo\oyIkd eupriuara, Ty GUHO Kai TIG NETPEG, TOUG
Bpuloug, Ta Tpayoubia kai Tig Eexacpiéveg eikoveg - T
peyaAn ouvavrnon Tou eAAnvikou noAimopol e Toug Adoug
mg Avarog.

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1987 Ané 1o Zraponalapo oto
Nouooupoup / From the
wheat Market to Yioussouroum
(TV, short)

1988 ZlSepevuon Aporm ©eo/vikn -

Eupann 1888-1988 / Rocds of Iron:
Thessq?onlkl Europe 1888-1988
(TV, documentary)

1991 loropia Tou e)\)\nwxou vopioparog /
A history of greek coins
(Tv, documentcry)
[pappara and tov MNovro / Letters
from the Black Sea (TV)

1993 Ira npéowna g Avatolig Koiparal
o ypovog/Time sleeps in the Orient
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TMHMA

Napayeyr / Production: EKK. / Greek Film Centre, Nikog Avayvaoténouleg/
Iknvodeoia - Zevapio / Direction - Screenplay: Nikog Avayvaaténouleg
0wtovpu¢|u 2 Cmemo'ogruphy H\iag Kevoravrakénoulag / llias Konstantaker

fintng / Sound Engineer: MiyaAng Av8pitadkng / Michalis Angr

Movral / Esmng Takng Koupouvbotpog / Takis Koumoundoures, ®avij ZiaGa

‘Epeuva / Research: Nikog Avayvactonou
Dinmitris Patelis, léra Marépn / Yola
Eniotnpovikég IupBoulog / Science Advisor: Biktop Zapnyiawidng / Victor Sari

TIME SLEEPS IN THE ORIENT. The
documentary was shot in Republic of Turkmenistan, be!|
the ancient rivers Oxus (Amu - Dar'ya) and Jaxartes (S
Dar'yal, southeastern of the Caspian Sea and north of
and Afghanistan, in a journey that lasted two months.
Through the archeological finds, the sand and the ston|
the legends, the songs and the forgotten images, the fi
attempts to recapture the historic meeting of Greek
civilization with the peoples of the east.

Anagnoster

Anagnoster:
Mouoikr / Music: Nikog Fudaxng / Nikos X,

A‘pqutr&? / Narrator: lidpyog Kévipog / George K
og / Nikos Anagnostopoulos, Anprirpng Mare

Nrokipavrép /
35 mm Xpépa / Cnﬁu
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EIPEYOMAI TOYZ ®INOYX.
FY. Eikool névre ypdvia and m (erj piag yeviag- and
1965 wg 10 1990 - Siatpéyel autr n Tavia, nou eivar kan
"1oad movie”, TG YEVIAG TV ONUEPIVGV NeViVIApndwy.
Jnvia napakolouBei Tov Baoiké g ripwa, Tov Kupidko,
1T0TE NOU fTav €iKOOI NEVTE XPOVWY WG TNV GPA Nou
\ve1 Ta nevrjvra kar and m Aurikr leppavia Tou 1965 wg
Abriva Tou 1990. Apopo)dyia, cuvavrricelg,
Aoyiopoi, oe pia avbpikr Taivia - 6neg Aépe nohepikr
{a - nou napoucialer éva eviehag 1diaitepo
QKINPIOTIKO: €ival pia Taivia Ywpig Yuvaikeg.

women.

10B¢aia / Director: Nikog Mavayierénoulog / Nicos Panagiotopoulos
g10 / Sceenplay: Nikog Mavayiorénouog ané mv opdvupn oui%oyr'] Sinynuaray Tou
pnNéMa / Nicos Panagiotopoulos based on Dimitris Nollas' book.

bypagia / Cinematography: lopyog Opévilog / Giorgos Frentzos

Sound: Avbpeag AyAadng / Andreas Achladis, ©avaong lewpyiabdng / Thanassis

jiodis

:):vpoyiu / Set Designer: Aioviong Qwrénoulog / Dionyssis Fotopoulos, Mapia Kaktaa /
Kaltsa

wpia / Costumes: Mapiavva Znavoubakn / Marianne Spanoudaki

ad / Editing: Nopyog TpiaviapiMou / Giorgos Triontcfyﬁgu

o10i / Cast: Aeurépng Boyiar(yig / Lefteris Voyatzis, AkiMag Kapazrong / Akilas, Karazissis
¢ Kaparoyiawng / Yannis Karatzoyannis, Zradng AiBaBivog / Stathis Livathinos, ANékog
10uhog / Alekos Koliopoulos, Mavag Xar{noaBBag / Minas Hatzisavas.

yayr / Production: Stefi - ENAqviké Kévrpo Kivnparoypagou / Greek Cinema Center.
Xpaépa / Colour 114'

S5

2 X WAL Q NV ENO Xy

OIAMOTPAO®IA / FILMOGRAPHY

OUT OF

£OMPETETISN

ONIREVOME TOUS FILOUS MOU

| DREAM OF MY FRIENDS. Itis a film that
unfolds within a time span of twenty-five years, from 1965 to
1990 and it is in a way a road movie on an entire
generation, the one that is today in its fifties. The film shows
the main character, Kyriakos, from the age of twenty-five to
the time he turns fifty and from the West Germany of 1965
to the Athens of 1990. A film of travels, meetings and
personal assessments, a man's film, as we call a war picture,
which is perhaps unique in one respect: it is a film without

1966 Mia Kupiaxrj / Sunday (short)
1969 AvSpéou / Andreou (short)
1974 Ta ypopara mg Epibog / The
colours of lris

1978 O repnéndeg mg edpopng
xohadag / The Idlers of the

Fertile Valley

1980 Meodpapa / Melodrama
1985 Bopieré / Varietés

1988 H yuvaika nou éBAene Ta
éveipa / The woman who

dreamed

1993 Oveipetiopar Toug Piloug pou
/ | Dream of my Friends

Greece, 1993

NIKOZ MANATIQTONOYAOZX:
levvidnke otnv EAAada to
1941. Inoudace
Kivnparoypago otnv ABrjva kai
€pyaoTnKe apyika og Bondog
oknvodern oe eAAnvikég Taivieg.
Ano 1o 1960 og 1o 1972 péver
oo MMapior 6nou napakoAouBei
padrpara oro Iveritouro
®iApoloyiag g ZopBovng kai
ouyvale oty Taviodrkn. Kara
™ Siapovi) Tou oo Mapia
YUPICE Hia Taivia piIkpou
prikoug kai pepika Biopnyavika
VTOKIHaVTEP Kal Sia@npioTika.
Ano 1o 1973 e ka1 epyalerar
ornv A8rjva.

NIKOS PANAYOTOPOULOS:
Was born in Greece in 1941.
Studied film in Athens, then
worked as an assistant director
in the Greek cinema. From
1960 to 1972 he lived in Paris
where he attended the
Sorbonne Film Institute and
haunted the “Cinémathéque”.
While in Paris he made a short-
length and a number of
industrial films and
commercials.



Tou Bpuhou kai Tng napaloyn

Mikpé pou Kaotehépilo °y little Cast

0O

National Informative Section EAnviko MAnpogopiako Tunpa
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EAAHNIKO NAHPO®POPIAKO TMHMA

'Y ©PYAOY KAI THX NAPAAOIHX.
hvia eival éva TpinTuyo Baoiopévo nave oe eNqvikoug
houg kai napaddoeig nou eyyilouv v nepioyr Tou unep-
Mo, Epyo avapopdg eivai To khaoiko BiBAio ou Nikou
| «Mapabaoeig Tou eMnvikou Aaou. Iy Tawvia , &pa-
{loolvral Tpia Bépara, opokevipng avantugng, onpeiod-
pe avriotoiyoug peadtithouga) «Or aMaypévor (Spi-
Jwiikrg Mehonovvrioou oyet{pevog pe «popd nou T' ak-
Uvorig kouvieg, ol Saipoveg?), B) «O kpipatiopévog»

Jiki eMnvikr napaloyr, oyemi{opevn p' éva «vekpdgiAo
JTaTIko evog akpita Innotn») kai y) «O avriypioTog» (ek-
orikr} kal Aaoypagiki napadoon, oxenSpevn pe Ta ne-
IYATIAG TGV NUEPGV Kal Tou K6opou?). To oMo épyo, To
¥yl pia Siaypovikr SiaBeon andoong Tou pidou.

»
f

1
by
)» ‘

slliou
spagia / Cinematography: Mepikhig HAiol / Pericles lliou

otis Daramaras

/ Sound: Zijog Toavrénouhog / Simos Tsantopoulos
1&{ / Make up: Baow Oikovdpou / Vasso lkonomou
i / Editing: D\ Avayvwoté\n / Filio Anagnostelli

> Konstas, liopyog Mnividpng / George Biniaris, Z1é
i, Navhog Maupikibng / Paul Maurikidis
n Xpépa / Colour 95'

Beoia - Xevapio / Director -Screenplay: Baoikng Fuéng / Vassilis Xidis 1979 Mapakemnopévav / Neglected (short)

reyvikr AiebBuvon / Art Direction: Mavayiomg Aapapdpag /

noi / Cast: Bayyéhng Kalav / Vaggelis Kazan, M Kaovorag /
/ yyéhng Kalav ggelis Kaz IQEIYOZGKQ(‘;\;J(JQES'GNOS 1992 BwBai nnyai - Adhov uSwp / Vove Pige- Lalon Idor

TOU THRILOU KE TIS PARALOGIS
Greece, 1993

LEGEND'S AND TALE'S. The film s a three-
folded story based on greek legends and tradition that touch
the ferittories of supernatural. If's related to the book
“Tradition of the Greek people”, a classic written by Nikos
Politis. The movie dramatizes three subjects homocentrically
developped, each noted with seperate titles: )" The
Changed” (a legend of west Peloponnisos related to babies
that demons change them in their beds), b) “The Infernal” (a
classic greek story related to a dead -liking incident of @
boarder knight), c)” The Antichrist” (an ecclesiastic and public
tale about the last days of our world). The whole story is filled
with an ever young mood to attribute the legend.

BAZIAHZ N. £YAHX : TevvriBnke oy
lkoupa KopivBiag 1o 1958. Doitnoe
otn IxoAn Kivnparoypagou A.
Iraupakou v tpieria 1976-'79.
Bon86g rwv I. Manakéora kai .
Aidikipikn o€ kivnparoypagikés Ka
mAeonTikég napaywyec. MNpioe enta
HIKPOU prjkoug Taivieg.
Ievapioypagog Kai oknvodérng 6 e-
neicoSiov Aaoypagikrig oeipag Tng
ET-2 .Zevapioypagpog g ceipag 12 e-
neicodiwv tng ET-1 pe ritho:
“MakeSovikég povaarikég nohireieg”.
Meydhou prikoug Taivieg: «AguAakrn
S1aBaon (nuiteArig, aAAa nou ouvro-
pa ohokAnpdveral, oe cevapio B.
£08n - I. Kévora), «BoBai nnyai -Aa-
Aov USwp» ( Spaparonoinpévo vroki-
pavrép 80", kpariké BpaBeio kivnpa-
Toypagou 1992), «Tou 8pllou kai
g napaloyrig» (1993).

VASSILIS N. XIDIS: Born in Goura of
Korinthos in 1958. He studied Film
Directing in the years 1976-79 at the
Stavrakos School.

Assistant of G. Papakostas and G.
Disikirikis on film and television
productions. He made seven short
films.

Scriptwriter and director of 6
episodes of a folkloric series by ET 2
titled: “Folklor and tradition” (1988).
Scriptwriter of a series of 12
episodes for ET- 1 titled: “Macedonic
monastic cities”. Films: “Unguarded
passing» (unfinished, but soon to be
completed, based on a screenplay
by Vassilis Xidis - G.Konstas),“Vove
pige- lalon idor” (a dramatised
document 80", state cinematography
award 1992), “Legend’s and Tales”
(1993).

{oyr / Production: BaaiAng Eudng / Vassilis Xidis, MepixArig Hhiot / OIAMOTPA®IA / FILMOGRAPHY

1975 Eparag - ©avarog / Love -Death (short)

1981 Yipnrwon, ite pia koopik ouvepooia / A coincidence or a
cosmic conspiracy (short)

1983 KopivBiol nonrég 1930-70 / Korinthian poets 1930-70
(short)

1984 KopivBioi ne{oypago / Korinthian prosaists (short)

1987 M perdyyion aiparog / A transfusion in his blood (short)
1989 ©aupaorr Siagelyouca / Admirable runaway (short)

(dramatised document 80!, state cinematography award 1992)
1993 Tou 8pihou kai g napadoyrig / Legend's and Tale's
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EAAHNIKO

TVORNOTTV
Greece, 1993

MANNHE NAPAIKEYOMOYAOX:
TevvriBnke ot Oeocalovikn 1o 1956. To
1980 reheiiver Tig anoudeég rou oy
Kivnparoypagikr Akadnpia rou
Bepolivou, kavovrag my npérn Taivia
pikpou prikoug: “In Mitten” 16 mm Siap-
keiag 12 min.

T i810 enoyrj Souketer wg BonBog okn-
voBém omv apepikaviki napayeyr yia
v mAedpaon «Blue Box».

Tov enépevo xpovo Souleler naki wg
BonBog arnv napayeyn g yeppavikig
mAedpaong «Berlin Alexander Platz»,
oe oxnvodeaia P.B. ®aopnivrep.

To 1990 ypage 1o oevapio, aknvoderei
QI KQVEl TNV napayeyr g peyalou pri-
Koug Taiviag pe Tov TitAo: «Zro Uog TG
xapapadag», 35 mm, blow-up, Siapker-
ag 140 . H raivia anéonace Siakpion
noiomrag ora kparika BpaBeia rou
1993.

YANNIS PARASKEVOPOULOS: Born in
Thessaloniki in 1956. In 1980 he
graduates the Berlin Academy of

Cinematography and makes his first
short film “In Mitten”.

Also works as an assistant director in

the American TV Production “Blue Box”.
In 1981 he is assistant director in
“Berlin Alexander Platz” (director R.W.
Fasbider) for the German TV.

In 1990 he writes the script, produces
and directs the film “At The Level Of
Haramada” which gained a national
quality destinction.

NMNAHPO®POPIAKDO

TV OR NOT TV. [liow an'1ig niAeg rou napadeioou
0 ©edg oKoTGVEl TO YPOVO Tou Kavovrag (anivyk.

H exnopnrj oo Star TV-29 “Néa ralévra” Ba tou npofevrioel
1600 TV nepiépyeia dote va eniokegrel v ENGSa, m ybpa
nou épepe Tov NONITIoP6 GToV Koo nou o idiog Snpioupyn-
oE.

O yivég Tou pdAog, napaywydg TAeonTikol oTadpoy, kai
noiou araBpou, Tou nio cult kavaiol ota Bakkavia, nou ribn
npoonadei va «randoer Ta AeonTika peyadrpia.

O ©edg pavepd ouykivnévog and Tnv npoonddeia Tou véou
kavahiol va evepyonoirael éva Kolvo anod Kaipo

« TeAeiopévo», da Sdoel oTo kavali To Suvatérepo artou: Tig
iS1eg Tou TIG NAGTEG...

%,

®IAMOTPA®IA / FILMOGRAPHY

1980 In Mitten (short)

1982 Eivai keparog / He Feels Good
(short)

1984 Mia Kupiakrj / Sunday (short)

TMHMA

Iknvodeaia - Zevapio / Director - Screenplay: liavwng Napaokeu:

TV OR NOT TV. God is killing time zapping th
TV channels.

He stops at Star TV's-29. “New Talents” show, which arc
his curiosity to the point that he decides fo visit Greece
country which brought civilization to the world that he
created. What will his earthy role be?

TV producer! For which station?

The most cult channel in Balcans, a channel which striv
beat the established channels.

God is obviously so moved by the new channels efforts
revive a “dead” audience that he decides to give the
channel the most unbeatable advantage: his personal |

Mapaywyog / Producer: Nawng Mapaokeudnouag
Paraskev

/Yannis Paraskev
Mouoikr / Music: Akkng Manadénoulog /Alkis Papad

1986 ®hou / Out of Focus (short)

1989 OBvonwpivi EMaba / Creece
in Automn (TV documentary)

1990 o Gyog T xapapabag / At
the Level of haramada

Qaroypagia / Cinematography: Anurrpng Kokag / Dimilr
EvéuparoAdyog / Costume Designer:Mapia Javikonouhou /Maria Senlk
Iknvoypagog - Makiyal / Set Designer - Make up: Xpiotiva ZaBBa/ (

HyoAfntng / Sound Engineer: Anprireng fahavénoulog / Dimitris Galan
Movral/ Editing: Navwa Znupc

H8onoioi / Cast: Owpag Kavoravnvidng /Thomas Konstandinidis 4
Netponoulog /Dimitris Petropoulos , AAkng ZepBag / Alkis

35 mm Xpapa / Colo:
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;.I"PIA TPIANTADYAAA. Ao fiovayikég
Lvoixeg, n Zapa kai ) Bépa ouvavriolvrar «ruyaia» kai
Aéxovrai o€ pia napagevn epwriki oyéon. Mia oeipd and
| piepyeg aveiyviaoteg Sohogovieg nou gaiveral va
eviloviar p' autég Tig yuvaikeg, odnyei ota ixvn Toug évav
ixewpmd aoTuvopiIko, Tov [1€Tpo, nou epwrtelerar Ty
Ha Sohopévo kar nayiSederar o' éva enikivbuvo naiyvidi
1b 8a obnyrioe kai Tov ibio oo éykhnua. O napaloyiopdc,
epanko nadog, n Bia kai of YeudaioBdriceig Ba evaoouv
{proraciaka 1 {er} Tev TPIGV NPGOWY, Nou oty
| ayparikomra kivotvral autévopa kai Eéywpa,
iynéeupévou oToUg npocwNIKoUg epiaiTeg Toug. H
\euraia andneipa Sohogoviag Ba pavepdoel Tov
hopdvo pépvovrag padj pia oeipd avandvreyov
| [ovoTav kal Yuyohoyikav expritewv nou Ba eykhwBicouy
Bio yuvaikeg o' éva Bavdaipo naiyvidy, o' éva Spdpo
pic eniotpogr. To kakd nou kupiapyei oty unapé Toug
¥ pnopei va EopkioTei, avtiBera evioyUel Ty Tpayikr
 dvoia yia To aBéBaio kai okéTEVO pENOV Toug,

bayoyr / Production: Ayyehog MpoBeAéyyiog / Angelos Provelengios, ldpyog

oo, / George Kaltsas, liopyog Kapanavayiomg / George Karal
obeaia - Zevapio / Director - Screenplay: Ayyehog MpoBe

elengios
bowr) / Music: Mavog Mkékag / Panos Gekas

Avreyvikr) AiebBuvon / Art Director: Uberto di Angelo
rinrng / Sound Engineer: Mérpog ZpupArig / Petros Smirlis
tiyial / Make up: MaySa Arjpou / Magda Dimou
a{ / Editing: avva Znuponothou / Gianna Spiropoulou

nrm Xpépa / Colour 100'

NATIONAL

anagiofis
éyyiog / Angelos

'oypagia / Cinematography: Koorag Kevoraviividng / Kostas Konstadinidis

WILD ROSES. Two lonely women, Sarah and Vera,
meet “by accident” and get involved into a biraze sexual
relationship. A series of strange and unexplained murders
appear to be connected with the two females. Petros, a
young and eccentric detective (cap), falls for the suspected
murderer and gets involved into a strange triangle that will
eventually lead him to crime.

The obscure, the violence, the passion and illussions, will
temporarily connect the lives of the three main characters
who in reality act independently and separately, frapped
into their own personal nightmares.

The last murder attempt will reveal the real murderer and
initiate a series of unexpected facts and psychological.
The two women will be trapped in a deadly game that has
no return. The evil which surrounds their existance can not be
vestiled, in the contrary. Supports the tragic suspition for an
uncertain and obscure future.

OIAMOTPAO®IA / FILMOGRAPHY

1987 To padpo kpivo / The Black Lily
(Videotape underground rock andenture - comic|
1988 Eniotpogri Tou Zkopniot / Return of
Scorpio (Videotape)

1989 (Mayida / The Trap (Videotape)

1989 Epwrag om okia Tou poBou / Love in the
Shadow of Fear [Videotape)

1989Tonia ané myv ENabda / Landscapes from
Greece (7 documentaries for the Holland T.V.)

noioi / Cast: Mapia Aéyhepn / Maria Degleri, Aouxia Manadakn / Lukia Papadaki,
Ao MpoBeéyyiog / Angelos Provelengios, Anprirpng Metparog / Dimitris Petratos
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AGRIA TRIANTAFILLA

SECFIO'N

Greece ,1993

AITEAOZ MPOBEAEITIOX :levvriBnke
oy ABiva 1o 1962. Adye g
peyalng oikoyeveiakrig napadoang
oo Béarpo Kai yevikoTepa oTig
Téxveg pnrike ané nikia 17 xpévev
ot Apaparikr IxoAn ABnvav.
Karéniv, cuvéyice Tig onoubég Tou
ot IxoA Zraupakou wg
oknvodérng. Iknvodérnoe apkera
Bearpika épya ka eniong iSpuae
Siapopeg earpikég opabdeg épeuvag
Kal neipapariopou.

TNa npém gopa, 1o 1987, Eekivnoe
va oknvoderei Taivieg peyalou
prikoug, kavovrag napaiAnAa Sikn
Tou eTaipeia napaywyrg.

Taivieg anorunwpéveg oe Bivreo kai
ox1 o€ @iAp, anka kai pévo yia
oIKOVOpIKoUg Adyous.

‘Eneira and 5 raivieg ka1 7
vToKIpavTép anopacice, palevovrag
kanoia kepalaia ,va §exivijoe T
npém peyalou prikoug Taivia Tou,
aurr T @opa o€ ik, Ta «Aypia
Tpiavraguiiar.

ANGELOS PROVELENGIOS: Born in
Athens in 1962. Due to a family
tradition in the field of theatre and
art general, at the age of seventeen
entered the Dramatic School of
Athens. He went on with his studies
this time as a director, at “Stavracos
School of Cinema Studies”. In the
meantime, he worked as a director
in several theatrical plays and
founded various theatrical groups of
research and experimentation.

In 1987 he started directing movies
of long duration, organizing at the
same time his own production
company.

These movies were made in video
for financial reasons.

After 5 movies and 7 documentaries
with the accumulation of financial
capital, he decided to start working
on his first feature film entitled
“Wild Roses”.




EAAHNIKO

NAHPO®POPIAKDO

MIKRO MOU CASTELLORIZO

Greece ,1993

NIKOX KAPAKQITAZ: levvridnke
10 1943 omnv ABrjva. Ta naibika
Tou ypévia ra élnoe otnv Adrva
Kai Ta kaAokaipia KovTa oTn

Bal npaypa nou ennpé
BaBurara m {on Tou.
Mera o népag TG oTpaTIGTIKIG
rou Bnreiag eykaracradnke oto
Napiol kai evo eiye [ ypagrei
oo Mavemoripio Tng ZopBovvng
apyioe va napakoAoudei
padrpara Bearpou. Eneira
Qoirnoe ot Spaparikn oxoAr Tou
Aovbivou East Fifteen kai karémv
oo London Film School.
Tupilovrag otnv ENAaba
aoyoAidnke pe T Aoyoreyvia kai
eebwoe oeipa BiBAiov, noinong
«ai neloypagpiag
Madi pe aura yipioe pia Taivia
agiepwpévn oTa Kaikia Kai Toug
KQTaOKEUAOTEG TOUg, pE Titho «O
#aorpo-Niopyng Wappog kai n
Zipn », n onoia npoBAndnke oro
Naveniorrpio Tg Néag Yopkng
Ka\ o€ 1apopoug vauTikoug
opidoug ornv EAAada.

NIKCS KARAKOSTAS: Born in
Athens in 1943. He lived his
childhood in Athens but he spent
the summertime by the seq,
which has strongly influenced his
life thereafter. After serving in
the navy he moved to Paris and
while he was studying at the
Sorbonne, he was also attending
a theatre class at the Ecole du
Theatre d' Avjourdhui After
graduating, he moved to London
where he continued his studies at
the East Fifteen Acting School, as
well as at the London Film School.
When he returned to Greece he
published 6 books of poetry and
novels. He also made a film
about the kaikia (fishing boats),
that was presented at the
University of New York Film Club.

MIKPO MOY KAZTEAAOPIZO. tvag raf-
iy pdavovrag oto KaoteMépilo eviunwoialerar and mmy
OHOPQIA KOl GUYXPOVAG and ThV EPHWON TOU TONOU.
Kavovrag éva Baldooio rafi6i otig napaNieg kai obevovrag
OTO EOWTEPIKO TOU VNOIOU, PEPVEI OTN pvijun Tou anoondopa-
Ta and nuepodyia nepinyntay Tou xBeg, kadag kal ioTopikég
paprupieg, yia 1o Ti unpge To KaoreA\opilo ato napeAdov.
Eneira, kadag n avoi€n Tov ouvenaipvel, padj pe Ty katavu-
krikr} EBSopdda tov Madav, To Spapa tou KaoteMopiou
epgavilerar §agvika yupvé pnpog ota pdria Tou, padj pe my
TeAIKI} KATACTPORI.

OIAMOTPA®IA/FILMOGRAPHY
1993 Mikpé pou KaoteMopilo /
My Little Castellorizo

Mouoaikr / Music: Nérpog Opoviotag / Petros Fronistas, Nikog Moayovag A

Doroypagia / Cinematography: Mpokdnng Aagvog / Prokopis Dafnos:
AukoUdng / Makis Likoudis, Nikog lpapparnkonoulog / Nikos Grammatiko
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TMHMA

Iknvodeoia - Zevapio/ Director - Screenplay: Nikog Kapakdarag A1

HyoAiintng / Sound Engineer: Nikog Kapakaorag / Nikos Ke

MY LITTLE CASTELLORIZO. On reaching
Castellorizo the traveller is struck by both its beauty and it
desertion. As he takes a trip by sea o its beaches and ds
wanders in ifs hinterland, he recalls excerpts from the digr
of bygone travellers and historical testimonies of
Castellorizo’s illustrious past. Then in the exultance of spri
together with the sorrow of Holy Week, the drama of
Castellorizo suddenly appears naked before his eyes, al
with the final destruction.

Napayeyn / Production: Nikog Kapakaorag / Nikos Karaks

Karak

lopyog Avravakng / George Al

Movral / Editing: Avbpéag Avdpeadakng / Andreas And

Agnynrig / Narrator: Zayapiag Péyag / Zaharie '
Nrokipavrép/Doc
16 mm Xpopa / C
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Néoi Opilovieg New Horizons Neol Opilovreg New Horizons

blo kite
O avdpewnog : e“shore

of love

cupboard man
O pndteg The boots

EA Mapiator El Mariachi

Mia kaivoupyia {or} A new life

These boots These boots

To kpeBam énou koipdcar The bed you sleep in
An' 1o kaké oTo yeipétepo Down the drain

O Pina kavel {aBohiég Ripa hits the skids

O @odvog evog naidiov Child murders

Eipaote éva peydo kpeBam Totally f... ed up
Mia pépa otnv napalia A day at the beach

H koihd6a tou ABpadp Valey of Abraham
ABnoouvia Abyssinia

'Ola 60a pou apéoouv Everything | like
Yuluyikr {ory Married life
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To/ OAupniaké kahokaipi The Olympic summer
To vnoi Tov vekpov The island of the dead

H {on p' évav nAidio Living with an idiot
Tpiavra Suo pikpég Taivieg yia Tov lkAev TkouAvr
Thirty two short films about Glenn Gould
O rafibiotec Travellers

Tupnavokpoucia Drumroll

Nari Sev frav exei; Why wasn't he there?
Autdg nou Tov anéhuae n (wrj Dismissed from life
Huepoldyio Calendar

Kagpég kai tolyapa Coffee and cigarettes

Avadpoprj a1o €pyo Tou NrainBivr Kpdvevunepyk
~ Retrospective David Cronenberg

Mapousiaon Xa\ XaprAei Presentation Hal Hartley

Cine Documenta
Cult movies
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Néo1 Opilovreg New Horizons

O1 «Néol opilovteg» enéatpeday otig 08dveg Tou VeoTiBAN Oecoaovikng pe Tig nio
evBappuvtikég npoontikég. Kupiog oToxog oty emidoyr kai opyavear| Toug €ivai n
yv@pIpia Tou eNARVIKOU KOIVOU pE TIG GNHAVTIKOTEPEG NPOCPATEG Napaywyeg Tou Sie-
dvoug ave€apTnTou KIvnpaToypapou.

H enituyia Tng npTng npoonadeiag 1o 1992, eniBeBaiwoe 1o evéiagépov Tou Koivou
yia Kivnuatoypagikég ekSnAdoceig analaypéveg and Ty eunopIKGTNTA TV KATESTN-
pévav popéav. H Sokipr nou éyive eniBeBaiwoe aképn Ty avaykn yia pia kaivoupyia
nPOCEyyIon o' évay KIVHATOYPAPO MO OIKEIO KAl MPOC®NIKG, G' €vav KIVHATOypd®o
nou naipver 8éon ota Bépara Tev kaipdy pag. MNave an' dAa, or «Néoi opilovreg» ka-
Auntouy To yépo g napdMnAng Snpioupyiag kai nAnpopdpnong anoppintovrag Ty
nepiBwplionoinon Tng avefdapTnTng napaywyns.

To npdypappa NpoTeivel KUping Evav KIVNLATOYPAPO HE NPOPAVEIG TIG ANOYEIG TV |
Snuioupyody Tou, anallaypévo and koivotonieg kar cupBarikotreg. Eva npdypappa
nou EeTuliyertar oe 26 Tavieg peydou prikoug oTo Turjua Tng «Aiedvolg emAoyric?,
noA\ég and Tig onoieg éyouv npokpidei oe S1edvr peoTiBAA.. H «AieBviig emoyri» ne- |
pihapBavel épya véav kadag kal KaBIEp@PEV®Y YVOOTGV GKNVOOETGY 6nag ol
Manoel de Oliveira, Bahrarn Beizai, Aleksandr Rogoschkin, Andras Jeles k.a.

To npdypappa nepidapBavei eniong Ty avadpoyr| oto épyo Tou Sidonuou Kavadou
oknvodérmn David Conenberg, napouaialovrag 13 taivieg Tou, petall Tev onoiwv 5
nou nailovrai yia npd™ gopd oty ENaSa, cupnepihapBavopévng kai g TeAeutaiag
Tou «M. Butterfly» oe naveupwnadikr npepiépa. To agiépwpa ouvbualetar pe Ty éxde-
on avrikeipévay, oxediov kai videoclips and ta épya Tou pe Tov TiTAo «David
Cronenberg: Ta napd€eva avrikeipeva Tou néBou Tou, otV NEETN Tng eupwnaikn na-
pouaiaon.

To TpinTuyo Tev Tavidv Tou Hal Hartley, evég véou Apepikavol oknvodém ,avapeca
GTOUG NI METUYNHEVOUG TNG YeVIag Tou, napoucialel 1iaitepo evdiagépoy, yiari o Tar-
vieg Tou, napd Tnv enituyia Toug aou, npoBaovral oty EMdda yia npaTn gopd.
To pikpd agiépwpa otig “Cult” cuykevipdver KAAoIkEG Taivieg Tou eiboug, pepIkeg
dyvaoTeg péxp! THPa oTo EMNVIKS Koive, Bnag To SpuAikd “Eraserhead” tou David
Lynch, To “Flaming Creatures” tou Jack Smith, To «Scorpio Rising» Tou Kenneth Anger
kai Ty TeAeutaia Tavia Tou Andy Warholl «Lonesome Cowboys». Me npoypapuar-
opéveg TIg Talvieg KovTd ota pecdvuyta, Ta ZaBBarokipiaka, To agiEpwua phodotel
va npoodéael pia véTa vootalyiag yia évav kivnparoypdpo nou enépace Ty kard-
otaon Tou «outsider» nou cuvidag «emBaMetar» oty ave§apTnTn KIvuaTOyPAPIKN
napayeyn, yia va kataAier nAatid SnpogiNig.

Télog n eIdikr oeipd pe Tov TiTAo «ZUyyPOoVa VIOKOUNEVTa» GEPVEl OTO NPOTKAVIO €8]
Tawvieg pe dépara kovavikol evSiapépovtog. Talvieg nou epeuvolv Ty aiodnTikr TG
nAnpogdpnong and pia véa okonid, pia npoceéyyion oe dépata kal I8éeg nou, napapé:
vel dpeon kai acupBiBaotn. Eival Taivieg nou o dpog «vToKipavtép» pe TN yVaoTr) €v-
voia Sev anodidel T Spaparikr éviaon, T Svapn kai To nddog nou anoppéouy and
TNV aneikévion Bepdrwv 1600 KovTIVY oty avdponivi epneipia.

Me 55 taivieg «oi Néor opilovreg» karaAapBavouy éva peyalo Turpa Tou QeoTiBa),
napoucialovrag pia npéTacT yia véeg NpoonTIkEG, €va KIVUaToypagIkd Suvapikd nou
pnopei va nai€er kanolo Betikd pdAo oTov NOAITIopS pag.

Anprirpng Einidng

©paciBoulog aroiog




lew Horizons Néoi Opiovreg

“New Horizons” are back on the screens of the Thessaloniki Film Festival this year
with a most encouraging perspective. Once again, its main objective is to familiarize
the recent Greek public with the most important recent productions of independent
cinema worldwide.

The success of the first attempt in 1992, proved that there is a considerable public
for activities free of the commercial conventions that dominate productions of the
established industries. Last year's attempt confirmed the need for a new approach to
a more personal and intimate cinema, close to the issues of our times. “New
Horizons” cover that area of creativity and information that apply to a cinema that is
both personal and relevant. Most of all, this section aims at becoming a forum in the
field of alternative cinema, rejecting the status of the outsider that is usually inflicted
on the independent film production. Our program promotes a cinema that is clear in
its priorities, attempting to stay clear of conventionalism and compromise. The
program is focused on 26 feature films in its “International Selection”, a number of
which have been acclaimed in international festivals abroad. The “International
Selection” embraces the work of new as well as established directors such as
Manoel de Oliveira, Bahram Beizai, Aleksandr Rogoschkin and others. In addition to
this, the Retrospective of the films by the known Canadian director David
Cronenberg will include 5 features not previously shown in Greece, among which, his
latest “M. Butterfly” will be shown in its European premiere. The tribute to
Cronenberg includes the exhibition titled “David Cronenberg: The Strange Objects
of his Desire” presenting objects, drawings and videoclips collected from his films.

A spotlight on the young American director Hal Hartley will introduce the festival's
audiences to the work of one of the most successful filmmakers of our generation.
The mini tribute to the Cult movies includes some classics of the genre to be shown in
this country for the first time. Among them, David Lynch's legendary “Eraserhead”,
Jack Smith's “Flaming Creatures”, Kenneth Anger's “Scorpio Rising” and Andy
Warholl's final film “Lonesome Cowboys”. Scheduled on week-ends around midnight,
the cult series will bring a touch of fun and nostalgia, for a cinema that capitalized
on camp, succeeding beyond all expectations in gaining enormous popularity in its
time.

Last but not least, our series entitled “Contemporary Documents” will present six non-
fiction films focusing on contemporary social issues. These films explore the
aesthetics of information from a new viewpoint proposing an unconventional
approach to relevant topics. The term “documentary”, in its ordinary meaning, does
not do justice to the dramatic tension, power and complexity derived from these
themes, which are closely related to the human experience in modern society.

With fifty-five films in all, “New Horizons” occupy a great part of the festival's
program, projecting a new proposition for a cinema that is both lively and relevant,
eager to plcy a part in our culture.

Dimitris Eipides,

Thrassyvoulos Giatsios
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NEOI

LAN FENGZHENG
China, 1993

TIAN TEOYANTK TEOYANIK:
Nog ndonoidv, yevvndnke To
1952. To 1978, kai éxovrag nén
epyaotei wg Bon86g oknvoBitn,
ypagTnke oto Tpnpa Iknvodeciag
g Axabnpiag Kivnparoypagou
Tou [Mexivou. Mali pe Toug
oupgortntég Tou Toev Ka'i'yke,
Zav Npo0, Mevyk Siaolav kar
Bou Ziviou anotelolv Tnv
"népntn yevia” nou npod8noe To
oUyxpovo Kive(iko
KIVNHaTOYpapo.

TIAN ZHUANG ZHUANG: A child
of actors, was born in 1952. In
1978, and having already

worked as an assistant director,
he entered the Beijing Film
Academy. Ameng his classmates
were Chen Kaige, Zhan Yimou,
Peng Xiaolan and Wu Ziniu - the
core of the "Fifth Generation” of
directors who launched the new

chinese cinema.

OPIZONTERX

O FAAAZIOX XAPTAETOZX. OTierou Cel
ME TOUG YOVEIG Tou OE pia ouvoikia tou [Mekivou. O
narépag tou eivar BiBAioBnkdpiog kar n pniépa Tou
Saokdha. O narépag okordveral oe epyariké
arixnpa kai n pntépa Eavanavipederal O Selrepog
ouCuyog neBaiver and Aoipd kai n unrépa anokrd
véo olCuyo. O Tietol peyaver péoa o Sivn 1wy
yeyovérwy kai Twv Berdv narepddwy, orig éupoveg
16éeg TV ypageiokpardy Tou véou kaBeordrog, oro
¢@d6Bo 1ng napadeiyparikig Tipwpiag. H ravia
anoteei olkoyevelakd Spdpa Kal Xpoviké Tng
epnBeiag kal evnAiki®ong ce pia Kpioiun yia Tny
Kiva enoxri:ané 10 1949 wg 10 1967. «O yahd(iog
XQPTAETOG» Eival ONTiKA UNEPOXOG Kal Ta
ouvaioBrpara ByoApéva ané 1 Cwn. Eneidi o
Tooudvyk Tooudvyk kai o lpoU eivar kar or &lo
oknvoBEreg Tng «mEPNTNG YEVIGG», pnopoUpe va
ouykpivoupe 1o «aXd(io xapraeré» tou Tiav pe 10
«Avrio naNakiba pou», Tou Kaiyke, Tavieg nou
kahinTouv nepinou Tnv iSia enoxn oty ioTopia Tng
Kivag.

PIAMOIPAPIA - FILMOGRAPHY
1982 Our Corner

1983 Time of o Summer

1983 The Red Elephant

1984 September

1985 On the Killng Ground

1986 Horse Thief

1990 lllegal Lives {unreleased)

1991 Li Lianying, The Imperial Eunuch
1993 Lan Fengzheng
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THE BLUE KITE. Tietou lives with his parenfs
a Beijing neighbourhood. His father is a librarian
his mother is a teacher. The father gets killed in er
accident and the mother remarries. The second
husband dies in the plague and the mother takes
new husband. Tietou grows up in the swing of thi
in the whirlwind of stepfathers and under the
obsessions of the new regime's bureaucrats, in the
fear of exemplary punishment. The film is a family
drama and a chronicle of an adolescence and a
maturity during an era that was crucial for Chinas
from 1949 to 1967. The «Blue Kite» is visually
exquisite and the emotions, true to life. Because
Zhuang Zhuang and Yimou belong to the «Fifth
Generation" of filmmakers telling their own stories
the same time, it would be useful to compare Tiar
«Blue Kite» with Chen Kaige's «Farewell My
Concubine», which covers some of the same grou
in chinese history.

Iknvo8eoia/Director: Tian Zhuang Zhuo
Ievapio/Screenplay: Xiao M
Pwroypapia/Cinematography: Hou Yo
Movral/Editing: Qian Lengle
Mouoikn/Music: Yoshihide Oter

H8onoioi/Cast: Lu Liping, Yi Tian, Zhang Wenyao, Chen Xicom

Mapaywyn/Production: Longwick Producli

Maykéopia ExperaAheuan/World Sales: Fortissimo Film Sak

Droogbak 4-C, 1013 GE, Amsterdam, The Netherlands, T
3120.627.3215, Fax: 31.20.626.1k
35 mm, Xpdpa/Colour, 13



ANOPQIMOX THX ANTOBA®PAZX.

o pikpri enapxiakn ndAn ornv AitA, tnv enoxn
anoikiokpariag kai g Sikraropiag tou NruBakig,
1 Ldpa, éva oktaxpovo Kopitol, pe Tnv

yeéveid ng. O1 noAinikég ppIkaAedTnieg

{kaCouv TOUG yoveig Tng va eykaraAeiyouv Tn

a. Aprivouv T pikpn kai 1ig Slo abehpég Tng
yiayid toug, pia Suvapikn epndpicoa. H

«nnkii pavia tou ZavBig, Snpioupyei 1o véo

3 npéowno tng efouciag kai n Ldpa kAeiveral
66 Tng kGopo, YEHATO paviacia, PUCTApIO Kal
upyieg. Tpidvra xpdvia apydtepa, enavépxovral
KOVEG Kal Ol EQIGNTEG EKEIVNG TNG EMOXNAG,

35 kai n ekéva evég avBpdnou nou ouvdvinoe
onoBaBpa kar nou onpddewe 10 TéNOG TNG

KNG Tng nAikiag.

#8coia,-Xevapio/Direction-Screenplay: Raoul Peck
sypapia/Cinematography: Christian Garnier
/Editing: Jacques Comets

mxn/Music: Amos Coulanges, Dominique Dejean

nywyog/Producer: Pascal Verroust
iy wyn/Production: Frouma Films International

» Xpaopa/Colour, 105°

o10i/Cast: Jennifer Zubar, Toto Bissainthe, Jean-Michel Martial

opia Experalevon/World Sales: Motion Media, 4 avenuve
Abbé Roussel, 75016 PARIS. Tel: 40.50.18.18, Fax: 45.27.20.46

L'HOMME SUR LES QUAIS
France, 1992

THE MAN BY THE SHORE. The parents of
Sarah, 8 years old, had to run away from the Haiti
and the Duvdlier's atrocities. The father, trusted Sarah
and her two sisters to their grandmother. For some
time they were secure away from Janvier's revenge, a
violent person dedicated to the new power and Sarah
creates a world of her own, full of fantasy, mysteries
and rituals. Thirty years later, the pictures of those
years intermingle, nightmares recalling a man by the
shore that put an end to her childhood.

PAOYA MEK: Mevvndnke To 1953
oto MMopr-O-Mpevg Tng Ar'rng.
‘Enoe yia peyého xpoviké
Sidotnpa oo Zai'p, orig HIMA
kai otn FaAhia. Inpepa Lo perali
Bepolivou, Néag Yépkng kai
Mapiciod. O1 Tawvieg Tou «Haitian
Corner» kai «La mort du
Prophete» éxouv kepSioel
Siapopa BpaBeia. «O av8pwnog
Tng anoBa8pag» tival n Tpitn
Taivia Tou.

RAOUL PECK: He was born in
1953, in Port-au-Prince, Haiti. He
has lived for a long time in Zaire,
in the USA and in France. Today
he lives between Berlin, New
York and Paris. His film «Haitian
Corner» and «La Mort du
Prophete» have won various
prizes. «The Man by the Shore»
is his third film.

DIAMOTPADIA - FILMOGRAPHY
1987-1988 Haition Comer

1991 Lo Mort duProphete

1993 ' homme sur les quais
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NEO! OPIZONTE

NAISSANCE DE AMOUR
France, 1993

BIRTH OF LOVE. A film of understatement,
expresses the fear before desire. Two friends, Pc
the actor and Marcus, the writer, are immobilizec
their every day lives. Paul loves Ulrika, but she
rejects him, so he turns to his children seeking fo
their acceptance. Marcus lives with Helene, he
doesn't write any more, he just thinks, so Helene
leaves him at some point. Marcus feels lonely, Pc
only a father and at the other end of the road «
new love is waiting.

H FTENNHXH THX ATFAlMNHE. Mia raivia
xapnAoyv 1évwv nou apnyeital 10 eéBo unpoord
omy eniBupia. Ado @idol, o nBonoiég MwA kar o
ouyypagpéag Mdpkoug Couv eykhwBiopévor omny
kaBnpepivérnrd toug. O Mwh ayand v Oulpika,
authi SpWG Tov anoppintel ki €101 EKEIVOG OTPEPETal
npog 1a naibid tou avaCnrdvrag tn Siki Toug
anodoxn. O Mdpkoug Cei pe v EXév, Sev ypdgel
ma kai n ENév kdnoia orypn tov eykaraleiner. O
Mdpkoug aioBdverar pévog, o MwA unobderal
ank\&g Tov natépa kai otnv GAAn dkpn Tou Spdpou
Bpiokerar n kaivolpyia aydnn.

@IAIN MKAPEA: Tevvidnke To
1948 ovo lMapiol kar apxice Tn
oknvo8eTikn Tou Kapiépa oTnV

Aedpaon, 6tav nrav 16 erdv.
Oaupactng Tou lkovrap kar Tou
Mnpeadv, xepietar Tov
KivnpaToypapo wg to Baoiké
HETO Ex@paong NOAITIKOV Kai
npocwnikev Biwpdrwy.
Aoxohn8nke pe Tov
KIVIHOTOYPAPO Yia Np@TN (opa
70 1964 kai 8:wpndnke ToTe
naibi-8atpa. Exel yupice peyého
api8ps Taiviev nou BpaBedrnkav
enavelAnppéva ot Sie8vn
peoTiBal.

PHILIPPE GARREL: Born in 1948
in Paris He started his career, as
a director for the television, when
he was 16 years old. He is an
admirer of Godard and Bresson,
using cinema as the basic mean
of political expression. He was
first involved in the cinema in
1964, as the wizkid of the times.
He has made many films that
have won many prizes in
international festivals.

PIAMOIPA®PIA - FILMOGRAPHY

1964 Les enfonts desaccordés
1965 Droit de visite

1966 Anemone

1967 Marie pour memoire

1968 Le révélateur

1968 La concentration

1968 Actua |

1969 Le It de lo Uierge

1970 La cicatrice intérieure
1973 Athanor

1974 Les hautes soliudes

1975 Un ange passe

1975 Le berceay de crisial
1976 Voyoge ou jordin des morts

1978 Le bleu des origines.
1979 U enfant secret (1982
Prix Jean Vigo).
1983 Liberté la nuit (Prix
Perspectives a Cannes).
1984 Rue Fontaine
1984 Elle a passé tant d
heures sous les sunlights
1988 Les ministéres de I' art
1989 Les baisers de secours.
1991 J entends plus la guitare
{1991 Lion d' Argent
a Venise)
1993 Naissance de ! amour
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Iknvo8eoia/Direction: Philippe €

Zevapio/Screenplay: Philippe Garrel, Marc Cholodenko, Muriel
Pwroypagpia/Cinematography: Raoul Coutard, André Cls
Iknvika/Sets: Laura Tic

H8onoi0i/Cast: Lou Castel, Jean-Pierre Léaud, Joanna Ter Ste
Dominique Reyn

Mouoikn/Music: Joe Strum

Mapaywyn/Production: Why Not Productions, Vega Films (Zu
La Sept Cin

Aiavopn/Distribution: Pan Européene, 107 blvd. Pereire, Z°

I

Maykéopia ExperaAAeuon/World Sales: Why Not Production
rue des Petits Hotels 75101 Paris Tel.: (1) 48.01.01.33, Fe»
40.220




ROZMOWA Z CZLOWIEKIEM Z SZAFY
Poland, 1993

ZHTHXEIX ME TON ANGPQIMNO
E NTOYAATIAX. O Toaphg eivar évag

i 21 erddy, nou (el kAelopévog oty viouhdna Tng
irag 1ou. MeydAwoe, oppavég and narépa,
1BopEVOg OTNV APPWOTNPEVN HOVAXIKSTNTA TNG
pag Tou. AnokAeiopévog and 1o efwrepikd
8Mov, graver oy epnBeia. H untépa,
paciCoviag va Siappifer Tov npoortareutikd

‘@, navipeleral kai kAeivel Tov ToapAg oe
tpogeio. [la npdtn popd avripéronog pe Tn

o Toaphg Bpiokel karaglyio oro §dokald Tou,
jnou kai aviAei Svapn. Orav Ba xpeiaorei va
\Eyel, TO Qdviacpa Tng KNTEpag-SeapopuAaka
gpxerar 10 ageviiké Tou tov Baoavilel kai o

10¢ KkAeiveral otnv viouAdna Tou onitiol Tou, o€
npoondBeia va avanapaotioel v naibikA Tou
k. O1 «Zulnrhoceig pe tov dvBpwno Tng

Adnag» eival n 1oTopia piag akpaiag nepintwong
kcBpe@riCer 1n {wn oto olyxpovo kdopo, évav
{10 6nou o dvBpwnog avalnrder aneAmiopéva

| puyio.

f

oypagia/Cinematography: Jolanta Dylewska
ta(/Editing: Dorota Wardeszkiewicz

\nyia/Sound: Jan Freda

aixkn/Music: Arvo Part, Fratres

1010i/Cast: Bozena Adamek, Rafal Olbrychski, Marek
zewski

odz, Poland

') 36.04.87
', Xpapa/Colour, 100°

08coia-Xevapio/Direction,-Screenplay: Mariusz Grzegorzek

oypapia/Set Designer: Mariusz Front, Wojciech Zogala

sy oyn/Production: Indeks Film Studio, Telexizjia Polska
opn/Distribution: Indeks Film Studio, ul. Targowa 61/63, 90-

Sopia Experarevon/World Sales: Krakatau Spolka, 90-219
ul Kaminskiego 29/12, Poland, Tel: (4822) 78.85.36, Fax:

CONVERSATIONS WITH A
CUPBOARD MAN. Charles is twenty-one
years old and lives inside a cupboard in his attic. His
father being dead, he was raised by his mother,
abandoned to her sick solitude. Being completely cut
off from the rest of the world, he reaches his
adolescence. His mother decides to break the
protective membrane, she gets married and puts
Charles in a boarding school. For the first time
Charles has to face real life, so he finds refuge by
his teacher, and draws strength from him. When he
will have to go out to work, the spook of the
mother-warden returns: his boss tortures him and the
young man shuts himself inside a cupboard in his
house, trying to reconstruct his childhood prison. The
stunning principal actors reveal in fine detail how the
individual seeks solace in the modern world.

MAPIOYX IKPEFOPTXEK:
Tevvn8nke otnv Molwvia To
1962. Inolbaoe loTopia Tng
Téxvng oTo navemioTnpio Tng
KpakoBiag, an” énou anogoirnoe
To 1984. Tnv iSia xpovia dpxice
TIG KIVNPATOYPAQIKEG TOU
onoudég oto Tpnpa Iknvodeoiag,
otnv Avérarn Ixohn
Kivnparoypagou, TnAedpaong ka
Ocarpou Tng Aotl. Epyalerar exei
ané to 1988, apxika wg Bon8og
Kal OTN OUVEXEID WG
QVTIKOOPATOPAG OTO TPNpa
Iknvo8eaiag. Kara tn Siapkeia
Twv onouddv Tou oknvoditnoe
TPEIG TAIVIEG HIKPOU HAKOUG, Mou
BpaBeitnkav ot Sie8vn peomiBal.

MARIUSZ GRZEGORZEK: Born in
Poland in 1962. He studied
History of Art at the Jagiellonian
University of Cracow and he
graduated in 1984. In the same
year he started studying at the
High School of Film, Television
and Theatre in Lodz. Since 1988,
he has been teaching there and
was recently made vice-dean of
the directing department. During
his studies he made three short
movies that have won many

prices in various international
festivals.

PIAMOIPA®IA - FILMOGRAPHY
1987 Krakatau

1988 The Worm

1989 Jesus is cold

1990 Goliathus, Goliathus

1993 Conversations with a cupboard man
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NEOI

CHAKMEH
Iran, 1992

MOXAMANT AAI TAAEMII:
levvndnke otnv Texepavn, To
1958. Xe nhikia Séka eTdv Eyive
pedog Tou IvomiTolTou yia Tnv
Mvevparikn Avantugn lMaidiov kai
Neapiv EvnAikwv kai onodSaoce
Cwypagikn, 8éarpo, Aoyotexvia,
HOUGIKA Kal KIVAHATOYpa@o.
‘Eneira, onouSace
KIVNHATOYpa@IKA Kal TRAEONTIKN
oxknvodeoia otn Ixohn Ocarpikng
Téxvng. To anovéAeopa Tng
£pYaoiag TOU oTa XpOvia TV
onoub®v Tou ATav NEPICOOTEPES
ano 8éka Taivieg piKpoU pnkoug
yia naibia. Epyac8nke yia éva
tnAeonTike SikTuo Kai
oxnvo8iTnoe neplocoTepa and
nevivra npoypappara yia Bivreo,
eknaIBEUTIKEG TAIVIEG, VTOKIPAVTEP
kai Tavieg pudonlaciag. To 1981
oknvo8ETnoe TNV NpWTN 1pavikn
Taivia peyalou pnkoug pe
papiovéteg. Ané ToTe, oknvodetei
Taivieg peyalou pnkoug.

MOHAMMAD-ALI TALEBI: Born
in Tehran in 1958. At ten, he
became a member of Institute for
Intellectual Development of
Children and Young Adults and
studied painting, theater, fiction
writing, music and filmmaking. He
then entered Faculty of Dramatic
Arts and majored in Film and TV
Directing. The result of his
activities during his university
years was more that ten short
films, made for children. Then he
worked for a TV network, wrote
and directed more than fifty video
programmes, educational,
documantary and fiction films. In
1981, he made the first Iranian
feature puppet film. He has been
working on feature films since
then.

OQPILZONTEIL

Ol MIMNMOTEZX: H pnrépa g Zapavé ayopdlel
éva kaivoupyio (euydpr undéreg yia Ty képn g Kai
10 KOpITOdKI Yiveral noAd euvruxiopévo. Mia pépa,
Spwg, kabdg enotpépel oro oniti Tng, xdvel T pia
pnéra. H Zapavé kdvel 6,11 pnopei yia va n Bpe,
aM\@ pdraia: péxpl nou kdri anpoodéknro
oupBaivel... Zexividviag and tnv 18€a Tng perddoong
yvéoewy yia 1 Cwi ora naibid, o Moxdpavr AN
yUpioe mv tavia «O1 pnéreg» BéNovrag va
npoo@épel ora naidid anapaitnieg, KaravonTég
nAnpo@opieg ylpw and Tnv kovavikh Cwn Ka
napdMnAa va Snpioupyroel pia oxéon pali Toug.
Aéei o iiog: «[MpoondBnoa nokd va pdbw ora
naidig, pe EpECO TPONO, Evvoieg Onwg To bikaio
anoté\ecpa TG ouvepyaciag, Ty karavénon peraty
1oy avBpdnoyv kai To BpiapBo tng BEAnong Tou
kourooU naibiol, ano@elyoviag TG TUMIKEG
oupBoulég nou Béxovral ouviBwgy. Hnepiypagr tng
kaBnuepivétniag kai n napoucia Tng naidIkig
nAikiag oto olyxpovo lpdv BupiCouv Tig Taivieg Tou
Apndg Kiapoordp.

THE BOOTS: A mother buys a pair of bo
for her little daughter. The girl is happy to weo
new pair of boots. Returning home one day, shi|
loses an odd boot. Samaneh, the little girl, tries
best to find the lost boot, but no luck. Until one
something happens unexpectedly.. Says Moham
Ali Talebi:«In my recent film | decided to give

necessary information apprehensible to children
regarding social life while trying to construct a
relationship with them. In "The Boots" | did my l'
to teach children notions as the fair result of = |
cooperation, sympathy among people and the t
of the one-leg boy indirectly, avoiding any for
types of advice children always receive». The |
description of every-day life and the children in §
modern Iran remind the cinema of Abbas Kiaro:§

i

1

Iknvo8eaia/Director: Mohammad-Ali

Yevapio/Screenplay: Mohammad-Ali Talebi Baoiopévo oe év
ynpa tou X. Mopavri Keppavi/based on a story by H M

PIAMOIPAPIA-FILMOGRAPHY
1984 City of the Mice

1985 The Finishig Line

1986 The Wilderness

1987-'89 The Primrose

1992 The Boots
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Pwroypapia/Cinematography: Farhad
Movral/Editing: Hassan Hasser
Mouaoikn/Music: Mohammad-Reza A
Mapaywyég/Producer: Shahed (

H8onoioi/Cast: Samaneh Jafar-Jalali, Ali Atashkar, Raya

Maykéopia ExperaAievan/World ¢

Farabi Cinema Foundation, No 55, Sie-Tir Ave., Tehran 11358

Tel: 21671010, Fax: 2167
135 mm, Acnpépaupo/B&W



A MAPIATZXL. Eivai pia taivia §pdong kai
PINETEIG, NOU EKTUNICCETAI OE HIA (POUTOUPIOTIKNA
An ora otvopa tou Meikou. Mpdkerrar yia pia
‘opia evég povaxikou pouoikol nou @Bdver oe pia
i néAn tautdxpova pe évav Sohogdvo. Kai ol

o qopdve padpa kai éxouv ibieg Brikeg kiBdpag,
Ad n Brikn Tou pouocikol nepiéxel TV ayannuévn

J «Bdpa, evd exeivn Tou olopdvou eivar yepdm
Aa. O pouoikég epwrederal v Spopen ISiokmTpIa
6 pnap, n onoia Tov pNofevei nioteloviag 6
6xerral yia 1o Sohopdvo. O pouoikég pnaivel yia
i @opd oro Bialo undkoopo kai noAepd To

k& nou napapovedel YUp®w Kal HESA TOU WEXPI TIG
\IKEG TPaYIKEG OTIYMEG TnG Talviag.

{ipng Tou Xitokok, Tou np@Ipou ZAAAUNEPYK Kail Tou
opoéle, o Povipiyke( Seixver nporipnon orig

vieg Spdong.ia va xpnparoorrioer 10 «EA
Jpiarom, Epeive 8o popég oe khiviki Tou Té€ag,
0U OUPETEIXE WG BOKIPAOTAG PapUdK®Y, ora
guVNTIKA Npoypdppara Twv epyactnpiwyv. Kard m
JpKEI0 TNG NApAMOVAG TOU EKel, éypaye To oevdpio
3 Taviag.

woBeaia/Director: Robert Rodriguez
apio/Screenplay: Robert Rodriguez
iroypagia/Cinematography: Robert Rodriguez
ing: Robert Rodriguez

lio Rodriguez, Eric Guthrie

8z

o yia v EAMG8a: Mpoonriki AE.
mm blown up to 35mm, Xpdpa/Colour, 80°

voikn/Music: Marc Trujillo, Alvaro Rodriguez, Juan Suarez,

»nooi/Cast: Carlos Gallardo, Consuelo Gomez, Jaime De
05, Peter Marquardt, Reinol Martinez, Ramiro Gomez, Jesus

yaywyn/Production: Robert Rodriguez, Carlos Gallardo
ncoopia Experaleuon/World Sales: Columbia Pictures,

EL MARIACHI
USA, 1992

EL MARIACHIL. An action adventure story set in
futuristic border town Mexico, about a lone Mariachi
musician who enters a small town at the same time
as a hitman. They both wear black and carry similar
guitar cases, except the Mariachi's contains his
beloved guitar and the hitman's is full of weapons.
The Mariachi falls in love with a beautiful bar owner
who takes him in, after he is accidentally confused
with the hitman. The Mariachi finds himself ushered into
the violent underworld, battling the evil that lurks both
around him and within up until the film's tragic
moments. Listing Hitchcock, early Spielberg and
Scorsese among favorite directors, Rodriguez wants to
make action advtenture films. To achieve that, he has
signed up twice to participate in a pharmaceutical-
testing study at an Austin-based laboratory. He wrote
the screenplay while staying at the laboratory and
with the money he earned, he made this first feature
film.

POMIEPT PONTPITKEZ:
Fevvndnke oto Zav Avrtévio Tou
Té€ag, To 1969. Inoubaler akopn
oo tpnpa Kivnparoypagou tou
Maveniotnpiouv Tou Té€ag, oto
Qoniv. Mpoépxeral ané pia
ka8olikn oikoyéveia, pe Sika
naiSid, nou T@Pa GUHPETEXOUV
OTNV NApAaywyn TWV TAIVIOV TOU
- o iSlog aoxolsitar pe Tov
Kivnpatoypago ano ta 13 Tou.
‘Exer BpaBeu8ei yia tnv tavia
pikpou pnkoug «Bedhead», evad
£XEl EpYaoTEl OF Talvieg counep-8
kai o& npoypappara Bivreo. Ta
kopik Tou pe Titho «los
Hooligans», epnvevopéva ané Ta
pikpoTepa abégia Tou,
SnpocieiTnkav oF CUVEXEIEG oTnV
epnpepida «Daily Texan».

ROBERT RODRIGUEZ: Born in
San Antonio, Texas, in 1969. He
attends the film program at the
University of Texas at Austin. He
finds in his family of ten children
an endless supply of cast and
crew members for his films. His
short film «Bedhead» was
awarded in Atlanta and
Melbourne. Robert Rodriguez has
been making films on super-8
since he was 13 years old and
has worked on video programs
and political cartooning; his comic
strips «Los Hooligans», inspired
by his younger siblings, ran for
three years in the «Daily Texan»

newspaper.

PIAMOTPAPIA-FILMOGRAPHY
1992 El Mariachi




NEOI

UNE NOUVELLE VIE
France, 1993

OAIBIE ATATIAX: Mevvi8nke otn
FaMia To 1955 kai anorekei
évav ané Toug nio acTPaPTEPOUG
£KNPOCWNOUG TNG YEVIAG TOU
MNapiciod kai Twv «Cahiers du
Cinema». InoG8ace Aoyorexvia,
aoxoAn8nke pe Tn {wypa@ikn Kai
epyacnke wg Snpocioypapog.
Exer oknvoSe1hioel TIg Taivieg
«Desordre» (1986) - pe Tov
Bavrik Iravodk kal HOUSIKA TwV
New Order kai Pere Ubu - «L’
enfant de i* hiver» (1989), «Paris
s eveille» (1991), nou
npoBAn8nke oo PeoriBak
Otooalovikng, kadbg kai «Une

nouvelle vie» (1993).

OLIVIER ASSAYAS: Born in
France in 1955. He is one of the
most brillant representatives of a
parisian generation of filmmakers,

originating from the «Cahiers du
Cinema». He studied literature, he
painted and worked as a
journalist. Films include
«Desordre» (1986) - with
Wadeck Stancsak and the music
of New Order and Pere Ubu -
«L’ enfant de |" hiver» (1989),
«Paris s~ eveille» (1991) that was
shown at the Thessaloniki Film
Festival, and «Une nouvelle vie»

(1993).

OQPIZONTEZ

MIA KAINOYPIIA ZQH. H«Kavoipyia
Cwri» eivar n Cwn g 20xpovng Tiva, nou ev éxel
ouvavricel noté tov narépa g kai Sev yvwpiCel
tinora yi' aurév. Onwg kai otnv nepoivi taivia Tou,
«To Mapior Eunvds, o ONBIé Acayidg oxohidCer n
S16\uon 1wV oxEcEwv Kal TNV apnxavia mng vieTng
pnpootd oroug Beopolg kai T Sidhuon Tng
olyxpovng kolvwviag. HTiva, éxovrag avarpagei
ané pia pntépa nou Siapkdg perakdpile and oniti

o€ onitl, avaAdywg e To nol EUeve o kard kaipolg
epaotig Tng, éxel enipoptioBei pe T Ppovriba evég

Berol abepol kal piag Berig abeppng and o
Selrepo ydpo ng pntépag Tng. ON' autd Sev eivai
Cwn yia pia véa yuvaika: emnhéov, o @ikog Tng
®pevr Sev pnopei va tnv napnyopnoel - 1o Jovo
nou BéAer eival va ouykaroikicouy kai va (el oe

Bépog ng. Eva Bpddu xwpig e&fiynon n pntépa g,

g Sivel pia pwroypapia pe pia SiedBuvon orny
niow nA\eupd - €ival n Qwroypagia Tou marépa 1ng.
H oknvi aMdCel. Metapepdpaote o' éva napdéevo

aM\d nohutehég kaBiotiké. HTiva, Cahiopévn and éva

unveriké xdni, Bpiokeral Eanhopévn oto xaoMi. Zto

&8eio onin, nou avikel otov narépa g, Bpiokerar ki

éva dMo kopitol, oty nhikia tng Tiva. Eivar n A,
pia Beri abeppn, nou n Tiva Sev Aepe om eixe.
Zav 8uo avriBerol kéopol, o1 {wég Twv Slo

KopIToidv anorelolv avravdkAaon n pia 1ng GAANG -

pévo mou 1o khouBi Tng AiC eivar xpuod.

A NEW LIFE. This is the story of twenty yec
old Tina, who has never met her father and know
nothing about him. Raised by a mother who move«
from house to house, depending on which man she
was with, Tina has been left to care for a hdlf-
brother and a half-sister from her mother's second
marriage. It's not much of a life for a young wom
and Tina gets little solace from her no-account
boyfriend Fred. All he wants to do is move in wit
and live off Tina. Then one evening, without
explanation, her mother gives Tina a photo with ©
address on the reverse - a photo of her father. T
scene changes to a strange but opulent living roei
Tina, groggy from the effects of a sleeping pill, lic
on the carpet. The house belongs to her father an
is empty but for a young girl about Tind's age. Th
girl is Lise, a half-sister Tina never knew she had.
Like opposite universes, the lives of the two girls
subtle reflections - except that Lise's metaphorical
cage is a gilded one. Olivier Assayas' film could t
a melodrama but it is not: embarrassed youth in o
world of institutional and emotional disruption.

1986 Desordre

1989 L' enfont de I' hiver
1991 Paris s eveille
1993 Une nouvelle vie

PIAMOIPAPIA - FILMOGRAPHY

Iknvo8eaia/Director: Olivier Asse

Xevapio/Screenplay: Olivier Asso
Pwroypagia/Cinematography: Denis Ler

Movral/Editing: Luc Ben

‘Hxog/Sound: Francois Musy, Stephanie Gic

H8onoioi/Cast: Sophie Aubrey, Judith Godreche, Bernard Giraude
Christine Bois

Napaywyog/Producer: Bruno Pes

Mapaywyn/Production: Arena fi

MNayxkéopia ExperaAAeuon/World Sales: Pyramide Internationg!
rue Catulle-Mendes, 75017 Paris, France. Tel: (331) 42674466, f
(331) 4267&

Xpopa/Colour, ¥
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ESE BOOTS. MMpdkerai yia pia éw ané ta
1o napwbia g peranolepikig Oivhavdiag, otnv
@ o1 «Aévivykpavr Kaoupndig», 1o ayannpévo
K6 ouykpotnua tou Akl Kaoupiopdki,

dikvouv 1O YEAOIO XTEVIOMQ KAl TIG PMOTEG TOUG
veloviag 1o yvword 1payoudi tng Ndvou

pa - 6Aa autd péca oe névie Aendl

ok

ypagia/Cinematography: Timo Salminen

ik n/Music: Leningrad Cowboys

oi/Cast: Leningrad Cowboys

yog/Producer: Aki Kaurismaki

yn/Production: Sputnik Oy

opa Experalhevon/World Sales: Christa Saredi,

Fox: (+411) 46371
, Xpaopa/Colour, 5°

eoia-Xevapio-Movral/Direction-Screenplay-Editing: Aki

hstrasse 19, CH-8003 Zurich, Switzerland, Tel: (+41 1) 463

THESE BOOTS. A tongue-in-cheek parody of
postwar Finland where Kaurismaki 's favourite group
«Leningrad Cowboys», sporting their ridiculous haricuts
and boots, meet the famous song: all in five minutes!

PIAMOIPAPIA - FILMOGRAPHY
1983 Rikos jo Rangaistus
1985 Calamari Union
1986 Varjoja Poratiisissa
1986 Rocky VI (short)
1987 Hamlet Likemaailmassa
1988 Asiel
1989 Leningrad Cowboys Go America
Likaise! Kadet (TV film)
1990 Tulitikkutehtaan
|Hired o Confroct
1991 Those were the Days (short)
La Vie de Bohéme
1992 These Bools
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THESE BOOTS
Finland, 1992

AKI KAOYPIZMAKI: Mevvndnke
otn Pivhavbia To 1957. O Axi
Kaoupiopaki aviker oe pia yevia
nou peyaAwoe pe To pok’v'poA
kal Tig xoAuyouvTiavig
b-movies, al\a kai pe 6Aeg TIg
evaANaKTIKEG TAG AVTEPYKPAOUVT
kouhtoupag. Mpdnv kpiTikég Tou
Kivnparoypagou, nadiaopévog
Kivnpatoypa@é@ihog, o Axi
Kaoupiopaki Eekivnoe va kavel,
pali pe Tov abehpo Tou Mika
(tou onoiou n Taivia «Rosso» éxer
npoBAn8ei otnv EAAGSa), Taivieg
xapnou kéoToug. Apou
ouvepyao8nke oTig npoTEG
oknvo8eTikig Tou Souleiég pe Tov
Mika, ypagovrag ouvidwg Ta
oevépia, o Axi Kaoupiopéki
oTpépeTal otn oknvodecia To
1983. Xapn oo Tpnpa Tou
Popoup Tou Néou
Kivnparoypagou tou Bepolivou,
nou Tou éSwoe TNV eukaipia, Ta
TeAeuTaia Tpia xpovia, va Seikel
TIG MIO NPGOPATEG TAIVIEG TOU, O
Axi Kaoupiopéki, o «PiviavBog
TOp Tappoug», énwg éxel
XAPAKTNPIOTEI, KATAPEPE Va
kepSicel TNV ekTipnon 6x1 pévo
TV KPITIKGV aAAa kai Tou
KOIVOU, XApn ot pia oeipa and
Taivieg nou KaramiavovTal pe
Siapopa unapEiaka 8épara, navra
pe @peokaba, {wvravia, hirérnta
kai eANeinTIkéTNTA.

AKI KAURISMAKI: Born in
Finland in 1957, he belongs to
the rock’n’roll generation who
grew up with Hollywood b-
movies and underground
alternatives. He has worked as a
film critic and started his film
career with his brother Mika,
whose film «Rosso» has been
shown in Greece. Aki is a
representative of low-budget
cinema, a fan of b-movies, a
satirist pervaded by the northern
melancholy and humour of
Finland; he has been called
«Finnish Jarmusch», because he is
fresh and brilliant, funny and
bleak, protraying the alienation
and existential chaos of modern
society. His films have been
shown in the Berlin Film Forum.



NEOI

OQPIZONTERI

THE BED YOU SLEEP IN

USA, 1993

TZONTIOXT: levvn8nke oo
Iikayo to 1943. Meyalwoe otnv
TCoptlia, oto Kavaag, otnv
lanevia, otnv Irakia kai otn
Biprlivia. AnoBAn8nke ané To
xohéylo, To 1963, kai dpxice va
oknvo8etei Taivieg 16 xihioatdv.
Pulakiornke yiati apvadnke va
UNNPETAGEI GTO OTPATO KiI OTAV
Bynke ané Tn qulakn ouppeTeixe
atnv iSpuon Tou napapripaTog
Tou Likayo tng Newsreel, Tng
opéBag napaywyng kai Siavopng
tng Néag Apiorepag. Eivai o
npaTog nou képdioe To BpaBeio
Tlwv KaooaBirn. PerpoonextiBa
TOV TOVIGV Tou opyavadnke To
1991 oto Mouatio Ziyxpovng
Téxvng.

JON JOST: Born in Chicago in
1943. He grew up in Georgia,
Kansas, Japan, ltaly, Germany
and Virginia. Expelled from
college in 1963, he began
making 16mm films. After being
released from prison for avoiding
the draft, he helped to start the
Chicago branch of Newsreel, the
New Left film production and
distribution group. He is the first
recipient of the John Cassavetes
Award, and has been the subject
of a 1991 film retrospective
assembled by the Museum of
Modern Art.

TO KPEBATI ONOY KOIMAZAI. H
eikovoypapnon g CwAg oe HIa pIKpA apepikaviki
néAn, nou nAArTeral and Ty kpion tng okAnprig
Sekaetiag tou '90. Mpokerral yia 1o teheuraio péEpog
piag 1pidoyiag pe npwraywviori tov Top MnAaip,
nou ektuNiooeral oro nepiBaNov Twv Eulokdénwy oro
Opeykoy, évav KGOMO Nou EiXE NAPOUCIACE! WE
avéhoyn euaioBnoia o Mo\ Niodpay, oy raivia
«Never Give an Inch». O Pain, o fpwag 1ng
iotopiag, avakaAinrel O1i n Cwr Tou aneikeital ané
oikovopikég al\ayég, Tig onoieg Sev karakaBaiver
ald kai 6ev Bélel va nokeprioel. Orav Sev
Bpiokeral oto npioviotipio, ciwnnAég kai dBupiog,
nepvdel Tov Kaipd Tou oto 6dc0g, oTo KEVIPO TNg
dypiag quiong, BupiCoviag 1a pwroypagikd
omiypiétuna tou Avoeh Aviapg. OTioor culapBdve
tn yaAfvn Kal Tn olennAn enikoivevia Tou Apwa pe
™ @ion, aA\dG kai T SuckoAia Tou otnv enikoivwyia
We Toug nio kovrivoug Tou avBpdnoug. Mia pépag,
eviehdg anpooddknra, @rdvel €va ypdupa and Tnv
k6épn Tou Pain, nou Ba avacrardoer ™ (wni Toy,
al\G kavéva Spdpa Sev Ba kopupwBei. Oloor
xpnoiponolei n (wr otn pikpn NoAn g 10 POvIo
yia v aneikévion g oikoyevelakng {wig - otny
onoia KupIapxei N pOP@A Tou narépa - Kai
evBiapéperal nepioodtepo yia 1 SidBeon kar v
arpéopalpa, napd yia Tig ouykgodoag ™G NAOKNAG.
H raivia tou anoteei piav aknBivi yiopti evog
181aiTepou Puoikol Kal Yuxoloyikol Toniou.

PIAMOTPA®IA - FILMOGRAPHY
1973 Speaking Directly

1976 Angel City

1977 Lost Chants For a Slow Dance
1978 Chameleon

1980-'81 Stagefright

1983 Slow Moves

1985 Bell Diamond

1986-'88 Plain Talk & Common Sense
1988 Rembrond! Laughing

1988-'89 Sure Fire

1989-'90 All the Vermeers in New York
1993 Frameup

1993 The Bed You Sleep In
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Maykéopa ExperaAAevon/World Sales: Complex Corporaiolt
Stevenson Street, San Francisco, CA 94103, USA , Tek (“ﬂ

THE BED YOU SLEEP IN. It 's a portrai
a small-town in America and the kind of malaise
which afflicts it in the nineties. The final film in ©
trilogy featuring Tom Blair, it is set in a small lor
mill town in Oregon, like the one pictured in Pa
Newman's «Never Give an Inch». Ray finds that
livelihood is threatened by economic changes wi
he neither understands nor knows how to combx
When he is not sitting behind his desk at the mi
stern and taciturn, trying to figure out what to ¢
next, he is out in the woods indulging in his life
passion, fly-fishing. Jost captures the sererity of
sport, the worldless communication with nature.
However, Ray has trouble communicating with th
closest to him. Out of the blue, a letter arrives
his daughter which turns Ray and his wife's life
upside down. Jost is more interested in mood &
atmosphere than the drama and conflict inherent
the story. The film is a true celebration of a

particular physical and psychological landscape.

Ixknvo8eoia/Director: Jo
Xevapio/Screenplay: Jo
Poroypagia/Cinematography: Jo

Movral/Editing: Jo

Mouaikn/Music: Erling

H8onoioi/Cast: Tom Blair, Ellen Mclaughlin, Kathryn
Marshall Gaddis, Thomes !

Napaywyoég/Producer: Henry S Ro
Mapaywyn/Production: Complex Corpé

8123, Fax: (415) 854
35 mm, Xpadpa/Colour



HADASHI NO PICNIC
Japan, 1993

! TO KAKO XTO XEIPOTEPO. H

ko nou eival pia ouvnBiopévn paBrirpia Aukeiou
lanwvia, éxer apkerd kaholg BaBuolg yia va
oio kohéyio, Byaiver u' éva aydpi kar Sev Tng
iy o1 pikol ng epnBeiag. Mia pépa, n Molvko
flponoiei TAv kdpra anepiopiotwy Siabpoudy oro
) Mou avikel o pia @iAn TNG: © EAEYKTAG TNV

1 xai n napdBaon avagéperal oto oxoleio kal

§ yoveig tg. And tn omniyur aurd, n lodvko
Ailerar and aMendMnheg karaotpo@ég yia va
BaiwBei o vépog Tou Mépgpu. Karagedyer oto
Ing yiayidg tng, aMd perd and Aiyo €pxovral
\VEIG TNG yIa va Tng nouv Ot n yiayid HOANig
|neBave. KaBadg eniotpéqouv oto onir,

|ivouv Tpoxaio arixnua Kai ol YOVEIG Tng

|fiyouv kai o1 Suo oro voookopeio. HIolvko

i, xara AdBog, Tnv TEPOBSX0 HE TNV TEPPA TnG
ic ng ™ omypn nou okouniCel o oSokaBapiorig
|nyaiver otnv kneia kdnolou aMou. O Zivépunou
laUo1 Aéer yia tnv Tavia tou:«QOi aruxieg
%KCbVOVYOI HEXpPI TO onpeio 6nou Sev pnopei

{¢ napd va yehdoel. Hravia auti poidCer pe

1 ané Aaxavikd KaANiEpynuEva PE Opyavika
fiara nou, napd TG TPUNEG and Ta OKOUANKIA,
oAl vooTipay.

Becia/Director: Sinobu Yagushi
o/Screenplay: Sinobu Yagushi, Takuji Suzuki, Yasunobu
W a

/Editing: Shinobu Yagushi
‘exvikn AiedBuvon/Art Director: Akihiro Inamura
av/Music: Unohana

Kotaro
vég/Producer: Binbun Furusawa, Mana Katsurada
yn/Production: PIA Corporation / Pony Canyon Inc.

Chiyoda-ju, Tokyo, Japan, Tel: (81 3)
559
, Xpopa/Colour, 927

DOWN THE DRAIN. Junko is an average
Japanese highschool girl. Her grades are good enough
to get her info college without worry. She has a
boyfriend and the usual teenage pals. But one day
she gets caught using her friend's train pass and the
infraction is reported to her school and her parents.
Then everything goes wrong, following Murphy's law.
She runs to her grandmother's house. Her parents
arrive a short while later to tell her that her
grandmother is dead. On the way back home, they
have a car accident and both her parents end up in
hospital. Junko drops the urn carrying her granny's
ashes just as the dustman comes sweeping, so she
attends someone else's funeral instead. Describing his
own film, Shinobu Yagushi says: «The misfortunes
escalate to the point where you have no option but
to laugh. This film is like a meal of several
organically-grown vegetables which, despite their bug-
holed appearance, are quite tastys.

pagia/Cinematography: Binbun Furusawa, Kazuhiro Susuki

0i/Cast: Saori Serikawa, Mr. Okure, Miwako Kazi, Akane

apia Experalhevon/World Sales: PIA Corporation, 2-5', Koji-
3265-1425, Fax: (81 3)

PIAMOTPA®PIA - FILMOGRAPHY
1993 Down the drain

75

IINOMMOY TIArKOYZl:
Fevvidnke omnv Kavaykéoua Tng
lanwviag To 1967. InoG8ace
ypa@iké oxédio oto Mavemornpio
Texvov kar IxeSiou Tou Tokio.
Evé qorroloe, apxice va
oknvo8etei pe piloug oe colnep-
8. H ravia «Hadashi No Picnic»
€ival n np@TN peyalou pNKoug
Taivia Tou.

SHINOBU YAGUSHI: Born in
Kanagawa, Japan, in 1967, he
studied graphic design at Tokyo's
University of Art and Design.
While there, he began working
with friends on super-8 films.
«Down The Drain» is his first
feature.




NEOI OPIZONTEZ

RIPA RUOSTUU
Finland, 1993

KPIZTIAN AINTMMAANT:
Tevvidnke To 1963. Epyac8nke
wg nBonoiég kal oknvo8éTng oo
8tarpo. IxknvoBiTnoe Tpeig Taivieg
pikpou pnkoug. H ravia «O Pina
xavel {aBokiég» cival n npdTn
Taivia Tou peyalou pnKoug.

CHRISTIAN LINDBLAD: Born in
1963. He worked both as an
actor and director on stage before
trying his hand at directing three
short films. «Ripa Hits The Skids»
is his first feature film.

O PINA KANEI ZABOAIEZ. OPina eivai
TpIGvTa Kal kdr, évag véog dvépag Aiyo
pnepBepévog péoa o auréy tov napdlevo kdopo:
évag ouotnuarnikég tpakadépog. Tou apéoouy 1a
Bivreo-kAin, o1 yuvaikeg kai n pnipa, obnyei pia
Mepoévreg tou '63 kai (el napaaitikd, oro
Siapépiopa g npdnv pikng tou. O Pina &nAdvel
oknvoBémng, xwpig va karapépvel noté va
npayparonoificel Tig 168eg Tou, nou ouviBug
oxeriCovral pe 1o oef kai  Bia. O eyképakdg Tou
Aeioupyei oav pouciké Bivieo-khin kai Ta 6pia
perall npayparikéinrag kai gaviaciag SiaAjovrar
oo puakd tou. Hiotopia tou e€ehioceral oe pia
1PENd kwpwbia ndve otnv grotesque kaBnpepivérnra
kal Tautéxpova oe pia dypia, napd€evn kai aoteia
pand ora napackivia g Biounxaviag Tou
KIvnparoypdgou.

RIPA HITS THE SKIDS. Ripa is in early |
thirties, a young man a bit confused in this strér
world, leading a chaotic life. He has a lot of &
but no patience. He is hot on music videos, wo
and beer, drives an old Mercedes and lives off
friends and in his ex-girlfriend's appartment. Ripc
himself a film director, although his projects are
sexy and too violent to qudlify for any funding
brains work like a music video; the boundaries
reality and imagination dissolve in his mind. «Rip
The Skids» is an absurd, grotesque comedy ab
everyday insanity: a wild, bizarre and very fuar
behind-the-scenes look at the movie-making busi
marks director's Christian Lindblad's debut as a
filmmaker of considerable talent.

Ixknvo8eoia/Director: Christian bl
Xevapio/Screenplay: Christian b
Pwroypapia/Cinematography: Ilkka Ru
Movral/Editing: Ulli |

Kal\irexvikn Aied8uvon/Art Director: Marjaana Re
Mouoikn/Music: Bjorn B. Lim

H8enoi0i/Cast: Sam Huber, Mari Vainio, Merja Larivaara:

Napaywyég/Producer: Aki Kaurismaki, Klaus Heyd
Mapaywyn/Production: Villealfa Filmprod:

MNaykéopia ExperaAleuan/Weorld Sales:Villealfa Filmprod
Oy, Uudenmaankatu 13D, SF-00120, Helsinki, Finland, Tek £

PIAMOTPAPIA-FILMOGRAPHY
1993 Ripa Ruostuu
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602 811, Fax: (358) O 602
35 mm, Aonpépaupo/B&W
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NEW HORIZONS

SPONOX ENOX MNMAIAIOY. OZok,
pikpS aydpl, Cer pe Ty kardkormn kai aAkooAikn
I Tou, nou oveipederal TR nahid 66&a nou eixe
pioer wg nBonoidg. Hyiayid anarei Siapkadg Ty
Joxn 1ou ZOAT Ki EKEIVOG TNV NAEVEI Kal TnV

&1 k6B npwi. Z1o clwnnAé kal povaxikd kdopo
pnaiver n Mo0N, pia veapn toiyydva nou eivai
¢ kal nou pével o éva eykarakeippévo Baydwvi,
i o Zok yiverar @ilog pe v anéBAnmn, Ta

1 naibid Tov anoppintouy kai Tov &€pvouv. Mia

3 n Nooh anoBaMer kar pali pe Tov ZoMr pixvel
\uBpuo oto AolvaBn' edonoieital Spwg n
|yopia kai n MoUNi obnyeitar otnv aurokrovia. O
| Ba ndper v exbiknor Tou yi' autév Tov Gdiko
[to. To «O @dvog evég naibiol» eival pia

|k, Copepd Spoppn aNMG Kal TPOHAKTIKR
|@pdoracn evég pakdBpiou nepiotarikol kai pali
Ipipéro piag yevidg orn olyxpovn Ouyyapia. Xe
mpa Aiyo peyakirepo ané pia pa, n Z(auno
Jupyei €va oASkAnpo olpnav and OTEVEG

1 kai and éviova ouvaioBhparg, eved nepipéver
toug Bearég va pnv onicBoxwpricouv unpootd
Suodpeoro: Toug avrapeiBer pe pia evaioBnmn
Gvion TOV XapakTip®y, PE MOAU KaAEG

Veleg kal pe pia 1otopia BacaviotikA aMG 6xi

§ eAnida.

\8evia/Direction: Ildiko Szabo
s0/Screenplay: lldiko Szabo
ypagia/Cinematography: Tamas Sas
i /Editing: Panny Kornis

«r/Music: Janos Masik

Dardey, Marton Ledniczky
wyn/Production: Hetfoi Muhely Studio Alapitvany

i 88
', Aonpépaupo/B&W, 78°

texvikn Aieb8uvaon/Art Director: lldiko Szabo, Tamas Sas
oi/Cast: Barnabas Toth, llona Faillai, Peter Andorai, Maria
wyég/Producer: Istvan Kardos, Pal Endross, Gerd Haag,

opa ExperalAeuon/World Sales: Cinepool, Sonnenstrasse
000 Munich 2, Germany, Tel: (89) 55 87 60, Fax: (89) 55

GYEREKGYILKOSS AGOK
Hungary, 1993

CHILD MURDERS. Zsolt, a young boy, lives
with his bedridden and alcoholic grandmother who
dreams of past glories as an actress, and requires
constant attention. Zsolt bathes and dresses her each
morning. Into his almost silent and friendless world
comes Juli - a young, pregnant gypsy-girl who lives in
an abandoned railway car. Because Zsolt befriends
the outcast, he himsellf is rejected and beaten by
other children. Juli has a miscarriage, and the two
throw the baby's body into the Danube. The police
are called; Juli hangs herself; Zsoltan then takes his
revenge... «Child Murders» is a poetic and bleakly
beautiful, though no less horrifying recreation of a
macabre incident that depicts a battered young
generation in modern Hungary. In just a little over an
hour, Szabo has created a whole universe of dense
relationships and strong. She expects us not to flinch
in the face of the unpleasant, and she rewards us
with subtle characterizations, fine performances and a
haunting but ultimately hopeful tale.

IANTIKO IZAMIMO: levvndnke
ornv Ouyyapia 1o 1951.
Tuppersixe ot noAég Taivieg wg
n8onoiég kai oknvoypdgpog, npiv
anogoitnoel ané Tn IxoAn
Apaparikng Téxvng Tng
BouSanéoTng, 6nou onotSace
oknvo8eoia. Epydornke oto
orouvrio «Mnéka Mnaral», énou
oknvo8iTnoe vrokipavTip Kai
TAIVIEG HIKPOU HAKOUG.

ILDIKO SZABO: Born in

Hungary in 1951. She made
several films as an actress and set
desil before graduating from

g

the School of Dramatic Arts in
Budapest as a director. She
worked at the Bela Balazs Studio
making documentaries and short
films.

PIAMOTPA®IA - FILMOGRAPHY
1983 Kiserleti szinhoz

1983 In flagranti

1985 A masik oldal

1987 Hotreal

1993 Gyerekgyilkoss agok
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NEOI

TOTALLY F..ED UP
USA, 1993

TKPEFK APAKI: Zei oto Aog
Avilehes. Exer oknvoBeriaer
TEOOEPIG TaIVIEG HEYGAOU HAKOUG.

GREGG ARAKI: Lives in Los
Angeles. He has made four
feature films.

OPIZONTEIX

EIMAXITE ENA MEFAAO KPEBATI. O
[kpeyk Apdki Aéel yia tnv tawvia tou: «Onwg 6Aeg of
raivieg pou, 1o “Eipaote éva peydlo kpeBdr”
Snpioupyibnke and Sidpopeg epnveloers. Eva and
1a apxikd kivarpa firav 1o dpBpo yia 10
Suoavdhoyo noooord opopuropidwy epriBawyv nou
autoktovoly, We 1o onoio apxiCer n taivia. Eva dMo
kivntpo frav pia pikpn eibnon oxetikd pe v
aurokTovia evég opopuASPIAoU ayoplol, nou, apou
finie, nviynke omny nioiva tou onitiol Tou. Eviwoa
eniong Tnv avdykn va avnibpdow ornv aveAéntn
eniBeon opoguiogoBiag an' 1a péoa palikig
evnuépwong, and abaeig noAmkoUg Kai HalvouEvoug
“pUNakeg” g koultolpag. Kar quoikd, undpxer o
évrovog Baupaopdg pou yia tov lkovrdp. Eva eibog
Siaoralpwong peradl npwronopiakoy, NEIpapanikoy
KIVNaTOypaqou Kal TeV aragivouNT@y Taividv Tou
TCwv XiouC. Auti eival n mio npokANTIKA, piyokiviuvn
Kal ayannpévn Taivia pou wg topa». Mpokerral yia
pia eNikpivii aneikévion tng Cwnic €1 e@riBoy,
opopuropirwy, AeoBidv kal pe Siapoperikn
@uleTiki karaywyn, nou aywviCovrai va Bpouv v
Tautétntd Toug otnv exBpiki yia Toug
opouAS@INoug Sekaetia Tou '90.

PIAMOTPAPIA - FILMOGRAPHY
1987 Three Bewildered People in the Night
1989 The Long Weekend (O'Despair)
1992 The Living End

1993 Tolally F.ed vp
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Desperate Pictures, 740 South Detroit St., #1, Los Ani

TOTALLY F...ED UP. Tdlking Gregg Aro
about his own movie says: «like all my movies
"Totally F..ed up" comes from a number of
inspirations. One of the initial sparks was the ¢
about the disproportionate percentage of gay t
suicides which begins the film. Another was o :
news item about a troubled gay-boy who killec
himself by drinking and drowing in his family's
swimming pool. And | felt a need to respond +
unrelenting barrage of institutionalized homopho
from the media, from ignorant politicians, from
cultural "watchdogs". And of course, there is m
intense admiration for Godard. A kinda twisted
between avant-garde experimental cinema and
queer John Hughes flick, this is my most challer
high-risk and heartfelt movie yet». The film is ©
honest portrayal of the lives of six racially mix
gay/lesbian teens struggling with their emergen
identities in the homophobic nineties.

Ixknvo8coia/Director: Greg
Ievapio/Screenplay: Grec
Pwroypagia/Cinematography: Greo
Movral/Editing: Greg
H8onoi0i/Cast: James Duval, Roko Belic, Susan Behshid, Jer
Mapaywyoég/Producer: Andrea
Mapaywyn/Production: Desperate Pictures/Blurco/Muscle

Nayxéopia ExperaAeuan/Weorld)

90036, USA, Tel: (213)857-5963, Fax: (2]3)5
16 mm, Xpopa/Col




A DAY AT THE BEACH
Great Britain, 1970

\IA MEPA XITHN MAPAAIA. H
amount, To 1970, enepiiale pia noAd kakn

Waén yia tov L. Eoepa kar mv npcn Tou taivia
fio pépa ornv napalion: v éxace. H kénia
Iveppaviomnke perd ané 8o Sekaerieg kal wg ek
irou, dpxioe kaBuotepnpéva v nopeia tng. To
vdpio éxel Tnv unoypan tou Popdv Moldvoku kai
oileral oe éva pikpd Siynpa tou ONavdol
yypagpéa Heere Heresma. H i1otopia eivar

ppankn: €évag aAkooAikGG narépag ouvoSelel Tov
ixpovo yio Tou ot pia nepinAdvnon otnv napahia.
ii ouvavrolv Tov pikpSkoopo nou ouvBérer Tnv
6va Tou kaBnpepivou nepinarou €€w and 1a Spia
| rdAng: O naywrar(ig, o evoikiaotig Twv oel-
#yx, 1o Ceuydpr 16iokmTcdv Tou napaBakdooiou
llaropiou, 0 QUTAPECKOG MOINTAG, O OHOPUASPIAOG
fornpardpxng (oto pého o Mirep ZéNepg, nou
|Bnke va oupperdoxer xwpig apoiBr). Toug

jakiag, n BAiyn nou epwrotponei pe Tn oxe8Sv
veibnin ehappdtnra g naibikng nAikiag. H

Bnon Tou aoteiou epniékerar pe tn Bapimra Ty
Bnudrev, érav o narépag akohouBei 1o yio otny
Ppelvnon piag kaivolpylag neploxng, otnv napahia
| [O10UG EPRKEPOUG MEPINATNTEG TNG.

soldeoia/Director: Simon Hesera
spio/Screenplay: Roman Polanski
‘'oypagia/Cinematography: Gil Taylor

Arrexvikn Aieb8uvon/Art Director: Bill Hutchinson
iown/Music: Mort Schuman

no0i/Cast: Mark Burns, Beatrice Edney, Fiona Lewis

nount

«Gopia ExperaAevon/World Sales:

0405, USA Tel: (310)288-3534, Fax 450 0160
rm, Xpdpa/Colour, 82°

IBaMer n pehayxohikin arpéopaipa g Bperavikiig

A DAY AT THE BEACH. This is a film
based on a short story by the Dutch writer Heere
Heresma; Roman Polanski signs the script, which traces
the wanderings of an alcoholic father and his six year
old son on the beach. The twosome meet the
microcosm that lives outside the city limits: the ice-
cream seller, the summer-chairs renter, the couple who
runs the seaside restaurant, the self-important poet, the
gay shop-owner (played by Peter Sellers who
accepted to participate for free). The film is imbued
by the melancholy of the english beach, the lightness
of childhood, the sense of fun as well as the heavy
weight of the sentiments: an overwrought father
follows the son in the exploration of a new space of
things, of an ambiguously populated small world.

oyeyn/Production: Roman Polanski and Gene Gutowski for

na Group Company, 171 Pier Ave., Suite 332, Santa Monica,

DIAMOIPAPIA - FILMOGRAPHY
1970 A day of the beach
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SAIMON EZEPA: Apxioe tn
oknvodeTikn Tou Kapiépa oTnv
Paramount, ro 1970 pe to «Mia
pépa otnv napalia» nou eival kai
n povadikn Tou Tavia. Mera tnv
NEPINETEIA Tng Taiviag nou xadnke
() ka1 Bpé8nke éneita ané tikoai
xpévia, o Eoepa enéoTpeye omnv
apxikn Tou Souleia, Snhabn otnv
napaywyn kai oknvo8toia
SiapnpioTikdV onot kai oTn
ouyypapn cevapiwv. Eniong
oknvo8étnoe To vrokipavTip

«Ben Gurion Remembers».

SIMON HESERA: His directorial
and feature-film career, was
preempted in 1970 when
Paramount misplaced «A day at
the beach», a film co-produced
and written by Roman Polanski.
After the film’s disappearance,
Hesera went back to producing
and directing commercials, and
developing scripts. He also made
a documentary, «Ben Gurion
Remembers».




NEO! OPIZONTEZ

VALE ABRAAO

Portugal/France/Switzerland, 1993

MANOEA NTE OAIBEPA:
Tevvndnke oto Mopro Tng
Moproyahiag To 1908. Mnye oe
oxoleio Incourrdv kai éncita
epyac8nke oTo £pyocTacio
upavToupyiag Tou natépa Tou
eva napaAAnha ouppeTeixe oF
ayaveg Taxirntag. To 1931
npokaheoe nolimiké okavBalo pe
NV NpGTN TOU Talvia, TO
vrokipavtép «Duoro, Faina,
Fluvial». Xrn Sexaeria Tou 1970
N KPITIKA TOV Qvayv@pIoE wg
£vav ané Toug CNPAvTIKOTEPOUG
Eupwnaioug oknvo8éteg.

MANOEL DE OLIVEIRA: Born in
Porto, Portugal in 1908. He
attended a Jesuit school and
then worked in his father’s
textile factory, spending his
spare time racing cars. He
caused a political scandal in
1931 with his first film, the
critical documentary «Duoro,
Faina, Fluvial». During the
seventies, he was recognized by
critics as one of the most
important European film
directors.

H KOIANAAA TOY ABPAAM. fav mv
Eppa MnoBapd, n Epa Siapkdg éxer npoBAipara
pe toug Avbpeg orn Cwn tng. AiaBérer pia opoppid
nou epnvéel kai napdMnha aneilei, pnopei va
aixpaoriCer ankdg kar pévo pe tv Unapéh g Kai
npokaAei aruxipara akdun kai érav oTéKETal aTny
dkpn Tou Spdpou. Kai omv ravia, épag, n Epa
pnopei va ouykpiBei pe v Eppa tou Qhwpnép.
‘Exer 6iaBdoer 10 pubiorépnua tou OAwunép, Exel
eniyvewon tng olyKpiong Kai anoppintel Tov TitAo «n
pikpri MnoBapid» nou tng anobibouv. H Aok g
raviag, 6pwg, efeliooeral oe peydlo BaBué dnwg
oto pubiotépnpa: n npwiba navrpelderar Evayv yiarpd
nou Sev ayandel, €xel epacTég nou Sev Tnv
ikavonololv. Anoyonteupévn and Toug AvOpeg kai
tov épwra, n Epa noBei pia (wh pavraotiki pdMov
napd npayparikn. Me 1o edpog kai 1o peyaleio nou
xapakrnpilel éva puBiotépnpa tou Sékarou évarou
aidva, aMd kal Ye auotnpdtnta kai dpvnon Tou
popavriopoy, o ONBEipa éxer perapop@doe
teheiwg 10 apiotolpynpa Tou OAwpnép kal 10 EXel
kdvel 81k6 Tou. Me pia a@rynon nou oxolidCel
npdeig kai eikdveg, o ONBéipa nailel pe Tig
nPooBOKIEG HAG Kal HAG UMOXPEMVEI va
avaBewpricoupe Ta Aoyortexvikd pag orepedruna.

VALLEY OF ABRAHAM. like Emma
Bovary, Ema is at odds with the men in her life.
Possesing a beauty that is both inspriring and
menacing, she can captivate by simply being and
cause fatalities by simply standing at a road-side
Even in the film, Ema invites comparisons with fhc
other Emma. Having read Flaubert, she is conscio
of the comparison and rejects the label of «little
Bovary» which others give her. Yet, the story unf
much like the novel: she marries a doctor whom
does not love: she takes lovers, although they ar
unsatisfying. Disillusioned by men and disaffected
love, Ema yearns for an existence more imaginec
than real. Having the breadth and grandeur of a
century French novel, yet austere and antiromanti
mood, Oliveira has completely transformed Flaub
masterpiece, and made it his own. Incorporating «
running narrative that comments on actions and
images, he plays with our expectations, forcing u
rethink our literary stereotypes.

Iknvo8coia-Xevapio/Direction-Screenplay: Manoel de Ol

FIAMOTPAPIA-FILMOGRAPHY
1942 Aniki-Bobo

1963 Acto Da Primavera

1971 O Passado e O Presente
1975 Benilde Ou A Virgem-Mae
1978 Amor de Perdicao

1981 Francisca

1985 O Sapato de Celim

1986 O Meu Caso

1988 Os Canibais

1990 Non Ou A Va Gloria de Mandar
1991 A Divina Comedio

1992 O Dia Do Desespero

1993 Vale Abrado
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Pwroypagia/Cinematography: Mario Bar
Movral/Editing: Mancel de Oliveira, Valerie Loist
KaX\irexvikn Aieu8uvon/Art Director: Marie Jose B

H8onoioi/Cast: Leonor Silveira, Cecile Sanz De Alba, Luis M

Cintra, Rui De Carvalho, Luis Lima Ba
Mapaywyég/Producer: Paulo Br

Mapaywyn/Production: Madragoas Films/Gemini Films/Light !

Prod:

Maykéopia ExperaAAeuan/World Sales: Mercure Distribution
rue de la Colonie, 75013 Paris, France, Tel: (331) 45 89 80 00,

(331) 45 65 07
35 mm, Xpopa/Colour,



SHIXYNIA. H npom peydhou prikoug taivia
Mpaviotoko Maprivér napouoidler Tig

@boleg aruxieg Tou Aviévio, evig

ionevidxpovou nepinAavadpevou cepBirépou nou
Merai Eagvikd. Apol o Avidvio abeider To

¢lo, Tov karabidKkouV Kal TOV XTUNGVE HEPIKOI
@boi, ki érav avaktd g aicBriceig Tou Bpiokeral
16 oe éva épnpo napaliakd eotiarépio. To

dvo», nou éxel ovopaoBei ané toug karoikoug Tng
loxig «ABnoouvia» eneibn Bpiokeral otnv dkpn

| kéopou, SievBiveral and tov 18iokritn Tou EvCo
|fv;, npdny peydho eotidropa g Abpiarikig, o
iog éxer Bel kal kaNlrepeg pépeg. O Avrdvio
o)apBaverar ané tov lMavivi, nou SiaBérer nioté
gonikd, éva pdyeipa ki éva AaviCépn. Mapdm

6 0 pdyeipag eroipdlel nhotola yedpara kai 1a
€(1la orpdvovral dyoya, kaveig Sev Epxeral va
& H abpdveia yiverar 1pépog oty «ABnoouvia»
&g o lMavivi, évag nehdpiog dvipag pe BNippévo
[Ha, nepipéper Ta Bpuppaniopéva Svelpd tou. Mia
a pravel évag véog kal wpaiog {iykoAd nou
kokei véa npoBAdpara pe tnv aioBnoiaki ka
lyparikn @pavioéoka, nou pével o' éva and Ta
Jana tou eomaropiou. Orav Eeonoiv Ta

Jcvovia ndBn, o Aviévio vicBer nayibeupévog kai
8pa otn okotevii kal evoxAnTiki ox€on mou
Aiyerar punpootd tou. H «ABnoouvia» eivar pia
l/wbia oe Upog @iAp-voudp, TonoBernpévn oro
Plwriko Tonio Tng Adpiarikng.

pdecia/Director: Francesco Martinotti
p1o/Screenplay: Fulvio Ottaviano, Francesco Martinotti
ypagia/Cinematography: Mauro Marchetti
al/Editing: Annalisa Forgione

oin/Music: Florenzo Carpi

/Sound: Fabio Felici

i/Cast: Enrico Salimbeni, Mario Adorf, Grazyna
olowska

yog/Producer: Laurentina Guidotti
yn/Production: Interfilm

& Rome, ltaly, tel: (396) 680042, Fax: (396) 6878824
, Xpodpa/Colour, 87°

utexvikn AieG8uvon/Art Director: Giantito Burchiellaro

ABYSSINIA. Francesco Martinotti's first feature
film focuses on the strange misadventures of Antonio,
an itinerant 25-year old waiter, who suddenly finds
himself fired. After rifling the fill and being pursued
and beaten up by a couple of bouncers, he regains
consciousness near a run-down beach restaurant. The
«Titano», renamed the «Abyssinia» by the locals
because it is in the middle of nowhere, is owned and
run by Enzo Pagnini, a once great restaurateur on the
Adriatic, who has seen better days. Antonio is hired
by Pagnini to join his loyal staff of two, the cook and
the dishwasher. But, despite the fact that the cook
prepares sumptuous meals and the tables are laid
immaculataly, no one comes to edat. Inertia blends into
dread in the Abyssinia as Pagnini, a great, sad-eyed
bear of a man, wanders through the tattered remains
of his dreams.

One day, a young, handsome gigolo arrives on the
scene, ushering trouble in the form of the beautiful,
sensual and enigmatic Francesca, who lives in one of
the rooms of the restaurant. When simmering passions
erupt, Antonio finds himself trapped and can only
react to the dark and disturbing relationship that
unfolds before him. «Abyssinia» is a film-noir-style
tragedy, placed in the blazing landscape of the
Adriatic.

dopia ExperaAhevon/World Sales: Sacis, Via Tomacelli 139,
DPIAMOIPAPIA-FILMOGRAPHY

1993 Abyssinia
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ABISSINIA
Italy, 1993

PPANTIEIKO MAPTINOTI:
Tevvn8nke otn Popn (1960).
Apxice Tnv kapiépa Tou wg
oevapioypagog kai ota 1986
kép8ioe éva BpaBeio yia To
TnA£ONTIKG CEVAPIO TOU PE TOV
titho «Singolo». To 1990
Snpioupyei otn Popn évav
KIVNpaToypa@iké kukAo yia Tnv
npoBoAn aveEaprtnTtwv
napaywydv. Iknvodirnoe pia
CEIPA TAIVIOV HIKPOU PNKOUG HE
8épa Tov e8iopo oe xnpikég
oucieg. H «ABnaouvia» (1993)
eival n npdTN Tou Taivia
peyalou pnkoug.

FRANCESCO MARTINOTTI: Born
in Rome in 1960. He began his
career as a scriptwriter and in
1986 won a prize for his
television screenplay «Singolo».
In 1990 he founded a film circle
in Rome for the screening of
independent productions. He
made a number of short films
for a series on drug addiction.
«Abissinia» is his first feature

(1993).




NEOI

OPIZONTE]Z

VSETKO CO MAM RAD

Slovakia, 1992

MAPTIN XOYAIK: Tevvn8nke
otn Zihiva Tng ToexoohoBakiag
to 1962. Inoubaoce oTnv
Axabnpic Moucikav Texvadv tng
MnparichaBa oto Tpnpa
TnheonTikng Kai
Kivnparoypagikng Iknvo8ecoiag.
Iknvo8itnoe Tawvieg pikpou
pnkoug nou éxouv BpaBeudei.
Eniong éxel oknvo8etnoel Taivieg
yia v tnheépacn Kai
npoypappara ot Bivreo eved
napalnia aoxoleital pe To
8tatpo.

MARTIN SULIK: Born in 1962 in
Zilina, Czechoslovakia. He
studied at the Academy of
Musical Arts in Bratislava in the
department of film and
television direction and began
working on award-winning short
films. He has directed shorts,
television films and video
projects and is active in the
theater.

OAA OIA MOY APEXOYN. O Tépag,
38 erdv kai xwplopévog, Siatnpei enagh pe TNy
npenv ouCuyd tou kar tov £pnBo yio Tou EVE, pE
TOV TPONO TOU, EiVAl APOCIWHEVOG OTOUG
nAikiopévoug yoveig tou. Eival dvepyog, ald bev
&1aBérel 1n Blvapn v'aaEel 1 Cwn Tou. Tov
evbiapépouy nepioodrepo o1 (WEG Twy AANwY
avBpdnwy aMd n naparfipnon kai n karaypapn
toug Sev Tou npoopépouv IGEEG yia TO TI va KAvel
m &ikn tou. Exel yehoieg avrinapaBéoeig pe mv
npcdny olluyd tou, o yiog Tou ToU napoucidlel
npoBArpara nou Sev pnopei va Ajoel eved ol yoveig
Tou nmepipévouy ndpa noAd ané autéy. Teleiwg
anpéopeva, yvwpiCer pia veapn AyyAiGa nou Tou
npPoo@EpEl Ia eukaipia va Spanereloel and Ta
Bdoavd tou. H raivia tonoBereital otn onpepivii
Mpdya kai ouvbeéel Tnv mpoownikn nepintwon Tou
NPwd TNG WE YevikOTEPA KOIV@VIKA (nThpara otny
ToexoohoBakia napoucidloviag napdMinia Tnv
kpion nAikiag evég avpa, pe TIG yehoieg alG kai
obuvnpég NAEUPEG TNG.

H8onoioi/Cast: Juraj Nvota, Gina Bellman, Zdena Studenkav

EVERYTHING | LIKE. Thomas, 38 and |
divorced, remains in contact with his former w“r!
teenage son. He is devoted, in his fashion, to hif
aged parents. He is unemployed but lacks the ir§
motivation to change his life. He is more concer §
with other people's lives but observing and reéc
the fragments of other lives gives him no clues
own existence: they become mere, bizarre splin
of something he cannot envision as a whole. Hef
farcical conflicts with his ex-wife, his son preser |
him with problems he cannot handle and his pclj
expect too much from him. Unexpectedly, he me
young Englishwoman who offers him a chance t §
escape. Set in modern Prague, the film relates ¢
personal situation to larger social issues at wort§
Czechoslovakia, presenting the state of mind of |
man in mid-life crisis, with all its ridiculousness o
pain.

Ixknvo8eoia/Director: Martin
Ievapio/Screenplay: Ondej Sulaj, Martin
Pawroypagia/Cinematography: Marlin

Movral/Editing: Dusen
KaM\irexvikn Aied8uvon/Art Director: Frantisek

Menzel, Jakub Ursini, Antan
Mapaywyog/Producer: Rudolf Bier

Mapaywyn/Production: Charlie's/Slovak Television Bret

Maykéopia ExperaAeuan/World Sales: Filmexport Prague

PIAMOTPAPIA-FILMOGRAPHY
1992 Vsetko co mam rad
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Morani 5, 12800 Prague, Tel: (422) 29 82 40, Fax: (422) 29 <

35 mm, Xpapa/Colowr



N

NEW HORIZONS

LA VIDA CONYUGAL

[EYZYTIKH ZQH. Mia palpn kopwbia yia
{{ ydpo nou apxiCel va napoucidler npoBAiuara.
{laxhiv kaiel To npdro Tng Paynté kai o Nikohag,
livipag g, nhdver 611 anok)eieral va kdvouy
610. MoAd ypryopa o Nikohag apxiCel va nepva
G MpEG OTO KATAOTNUA TOU HE CUVIPOPIG TN
juparéa tou. H Zakhiv aMGler Sidgpopoug

ioiég. Eror Eexivder n Baoaviotiki oxéon Ttoug,
kbAaon onou okondg Tou evog Eival va

yaoer Tov AMo. H Zakhiv Siapkidg oxebidlel va
lopovrioel Tov Nikohag pe kdnolov and Ttoug
io1€g g, Spwg noté Sev Ta karagpépver. Orav
&g ané aurolg apxiCel va Snpioupyei pacapieg,
{ixohag v eykarakeiner. O Kapépa aneikovile
éyyapo Bio wg piav enikA pdxn perall épwra
HiooUG Kal XPNOIKONOIEI EMTUXNUEVA TOUG
oauluyikolg kauyddeg yia va Snuioupynoer
IKEG oM@ kal Spaparikég KaTraoTAcEIG.

voBeoia/Director: Luis Carlos Carrera

toypapia/Cinematography: Xavier Perez Grobet
vrol/Editing: Carlos Bolado
Awexvikn AieG8uvon/Art Director: Brigitte Broch

ywyég/Producer: Fernando Sarinana

mdtografica

47 20 15 43
m, Xpapa/Colour, 100°

apio/Screenplay: Ignacio Ortiz ané 10 opdvupo puBiorépnua
odapted from the novel "La Vida Conyugal" by Sergio Pitol

nowoi/Cast: Socorro Bonilla, Alonso Echanove, Patricio Castillo

aywyn/Production: IMCINE, Tabasco Films SA., Aero Cadlifornia,
ridod de Guadalajara, Fondo del Fomento a la Calidad

xéapia ExperaAhevon/World Sales: Seawell Films, 45 rue
e Charron, 75008 Paris, France. Tel: (331) 47 20 18 73, Fax:

Mexico, 1992
MARRIED LIFE. A black comedy about a

marriage turning sour: Jacqueline burns her first meal
and her husband Nicolas declares they are definitely
not having any children. In no time, Nicolas begins to
spend longer hours in his store, accompanied by his
secretary. Jacqueline takes a series of lovers. So
begins their tormented relationship, a hellish limbo
where each one's objective is to hurt the other as
much as possible. Jacqueline continually plans his
murder with each of her lovers, but they all fail.
When one of her paramours begins to cause trouble,
Nicolas leaves her. Carrera's depiction of married life
is an epic battle waged between love and hate.
Carrera aptly uses their marital skirmishes to effect
both humour and high drama.

AOYIX KAPAOX KAPEPA:
levvn8nke oto MeEiko, To 1962.
IknvodéTnoe Tnv npdTn Tou
Taivia ot counep-8 oe nhikia 14
er@v. Inoudace kivnpatoypagpo
Kal PECO ENIKOIVWVIAG. ZEKIVNOE
Tnv Kapiépa Tou oto 8éatpo wg
Bon86g oknvodiétn. Itn
ouvéxela, oknvoditnoe noAAig
Tawvieg Kivoupévwy oxeSiwv kai
TPEIG TAIVIEG HEYGAOU HAKOUG.

LUIS CARLOS CARRERA: Born in
Mexico in 1962. He made his
first super-8 film at the age of
14, then went on to study
communications science and
filmmaking. He began his
professional life as an assistant
theater director. He then directed
several animation short films and
three feature films.

PIAMOTPAPIA-FILMOGRAPHY
1990 Lo Mujer de Benjomin

1991 infamia

1992 Lo Vida Conyugal
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Germany, 1992

QPIZONTERI
DER OLYMPISCHE SOMMER

TO OAYMIIAKO KAAOKAIPL. To
kahokaipl Tou 1936, évag Sekaeaxpovog xaodnng
ané v Mopepavia ayopdlel pe Tig olkovouieg Tou
éva nobiharo yia va eniokepBei 10 Bepohivo kar va
6e1 roug Ohupniakolg Aydveg. Me T1g euxég Twy
yovicdy tou Eekivder tnv nepInéTeid Tou pakpld and
v KAEIOTH Kolv@via Tou XwpioU Kai 1o avoixté
tonio g Mopepaviag. Merd and Aiyeg HEPEG,
@Baver oro Bepohivo, omnv eBvikocoaiakiorikr
npwretouoa, oo nepiBdMov g eupopiag Twv
Olupniakdv Ayédvev kai 1ng é§apong Tou valiopod.
Meivaopévog ki anopnpévog unpootd oro Béapa tng
Cwrig, TpcdEl To NpdTo Tou yelpa oe pia TaBépva
ané ekeiveg nou napeixay éva midro gacohdda kai
dpBovo wopi. Eved 1pddel o qaynté tou, Tov
napakolouBei - xwpig o iSiog va 1o éxer aviiAngBei
- pia véa, nhotoia kai  eAkuotiki xfipa. O veapdg
NG apEcel Kal Tou npoteivel va Tov gidofeviicel oto
n\wt6 Tng ‘oniti, otnv eicobo tng ndAng. Erol, yia
Tov veapd ol Aydveg apxiCouv pe pia euxdpiotn
gknAnén.

THE OLYMPIC SUMMER: In the sumer
1936 a 16-year-old journeyman butcher from

Pomerania buys a bike with his savings in order
visit Berlin and see the Olympic Games. With g
luck wishes and blessings from his parents he s
off on his adventure, away from the narrownes
the village into the broad expanse of the Pome
landscape; in a couple of days he reaches Betl
National Socialist capital, in the euphoria of the
Olympic Games and the nazi whirlwind. Hungry
confused by the muddle of life, he takes his firs
meal in one of those dives where you could e
plate of pea soup and with it as much white b
as you liked without extra charge. While he is
his soup and bread, he is being observed by ©
young, rich and not unattractive widow. She ik
look of the vigorous young fellow, and when st
finds out the reasons for his coming to Berlin, sl
offers him her quiet and stable boat-house at 1
entry of the town as quarters, without rent to p
For the young fellow the Games take on an

unexpectedly pleasant beginning...

TKOPNTIAN MAOYTK:
Tevvn8nke otn Xai8eABépyn Tng
Teppaviag (1966). Inoubace
Onrikoakovotika Méoa oto
MoAutexveio Tou Kacel ki
ENnEITal EPYACTNKE YIa TRV
7nhsopacn Tng Xar8eABépyng,
yla Tnv onoia yUpIoE Evvéa
vrokipavrép. To 1990 iSpuce ™
8ikn Tou eTaiptia napaywyng Kai
gyive eAelBepog napaywyég. To
«OAupniaké kakokaipi» tival n
npwTn peyalou pnkoug Taivia
Tou.

GORDIAN MAUG: Born in
Heidelberg, Germany, in 1966.
He studied Visual
Communications at Kassel
Polytechnic and then worked for
Heidelberg Television, where he
made nine documantaries. In
1990, he founded his own
production company and became
a freelance producer. «Der
olympishe Sommer» (1992) is his
first feature film.

Ixknvo8ecia/Director: Gordion

Xevapio/Screenplay: Gordion
Pwroypagia/Cinematography: Andreas Gie
Movral/Editing: Monika Schindler, Behzad Behes
H8onoioi/Cast: Jost Gernstein, Verena Plangger, Otfo
Mapaywyég/Producer: Susanne Binr
Mapaywyn/Production: Gordian Maug Film Progh
Maykéopia Experarievon/World Sales: Gordian Moug/F'ﬂ
Fernsehproductionen GbR, Glatzerstrasse 27, FRG-6900 Heidei
1, Germany. Tel: (49) 6221-781-236, Fax: (49) 6221-78C

35 mm, Aonpépaupo/B&W

DIAMOTPADIA-FILMOGRAPHY
1992 Der olympische Sommer
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2 NHXI TON NEKPQN. Mia

upeaNioTikA pavraciwon, EPNVEUSHEVN and 1o

{o 1ou Apvohvt Mnékhiv. lMpdkerrar yia éva enikd
A& ané npoenavaotarikd pwoikd peNoSpdpara,
avEg and vrokipaviép and tov A' MNaykéopio
Aeyo kai ondvieg Taivieg pikpol prkoug and Tig
\kég g Sekaetiag tou 1920. Apiepwpévo otn
in g Bépa KoAdvivayia, g viiBag twv

L okodv BouBodv tavidy, nou néBave To 1919 oe
fkia 35 erdv. «To vnoi Twv vekpdv» eival éva

| vrdC povrepviopoU, goutoupiopot, e€npeoioviopol
I | kovorpoukriBiopo. Aarpepévn cav v EXeovdpa
fo0le f i Zdpa Mnepvdp, n Kolévivayia frav n
blioa oknvoBercdvy énwg o MeBykévi Mndouep -
praywviotolioe ota peAoSpduard tou, kabBdg kai
1) Japnepd «To 1payoid TouBpiduBou Tou épwra»
{ [ Toapvriviv, o Oupdhoki kai o BiokéBoki. O
1Bohog Bewpei 1n Bépa avandonaocto tuhpa Tng

£ oiic nomorikAg puBoloyiag Twv apxdv Tou
li5o100 aidva kar xpnaoiponolei TN eikéva TG yia
{oviavéyel TNV oucia I IOTOPIKAG TEXVNG.

voleoia/Director: Oleg Kovalov
apio/Screenplay: Oleg Kovalov
roypagia/Cinematography: Vladimir Smirnov
vrol/Editing: Galina Subaeva
saywyég/Producer: Oleg Kovalov
waywyn/Production: Sojusitalofilm

(7812) 233-2174
n, Xpopa/Colour, 86"

xoopia Experalevon/World Sales: Souyz-ltalo Film, 10
erostrovsky Ave., St. Petersburg, Russia. Tel: (7812) 254-1086,

OSTROV MUJERTVICH
Russia, 1993

THE ISLAND OF THE DEAD. A surreal
fantasy inspired by Arnold Becklin's motif:an epic
collage of pre-Russian-revolutionary melodramas,
documentary footage dating from World War |, and
rare shorts from the early twenties. Devoted to the
memory of Vera Kholodnaya, the superstar of Russian
silent films who died in 1919 ot age 35, «The Island
of the Dead» is a montage of modernism, futurism,
expressionism and constructivism. Revered like an
Eleonora Duse or Sarah Bernhardt, Kholodnaya was
the muse for filmmakers like Evgeny Bauer (who
featured her in his melodramas including the
luminiscent «The Song of Triumphant Love» (1915),
Tchardynin, Uralsky and Viskovsky. Kovalov, seeing
Vera as an integral part of early 20th-century Russian
cultural mythology, uses her image to actudlize the
essence of an historical era.

OAETK KOBAAQ®: levvndnke
oto Aévivykpavt to 1950.
Agoi Tedsiwoe To oxoleio,
epydoTnke wg Topvabopog kai
épeive yia éva oldvtopo SiaoTnpa
oto otpaté. To 1977 ypaprnke
otn IxoAn Kivnpatoypagou
VGIK otn Méoxa kai onouace
KpITIKA KivnpaToypdgou. Exel
ypawer noAla ap8pa yia Tov
Kivnpatoypago, kadag kar To
BiBAio «Eivar 8Uokolo va pihag
npdTOgY, EVED EPYAOTNKE pia
popa kai wg ndonoiég. «To vnoi
TV VEKpOVY Eival n SedTepn
peyalou pnkoug Taivia Tou.

OLEG KOVALOV: Born in
Leningrad in 1950. After
receiving his baccalaureate, he
worked as a lathe-worker and
did a stint in the military. In
1977 enrolled in the VGIK film
school in Moscow, graduating in
film criticism. He has written
numerous articles on film, as
well as the book «lt’s Hard to
Be the First to Speak». He has
acted in a film. «The Island of
the Dead» is his second feature.

PIAMOTIPAPIA-FILMOGRAPHY
1991 Scorpion's Gardens
1993 The islond of the deod
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OPIZONTHRI

ZHIZN S IDIOTOM

Russia, 1993

AAEZANTP POTKOZIKIN:
Fevvn8nke To 1949. Inotdace
1oTopia oto MMavenioTnpio Tou

AévivykpavT kai oTo
MNaidaywyiko Ivoritoito Herzen.
Epyao8nke wg napaywyég ora
Irouvrio Aéveirp. Ané to 1977
wg 1o 1981 onoltSace
oknvodeoia otn IxoAn
Kivnparoypagou tng Méoxag
ornv Takn Tou Lepykél
lepacipwe.

ALEKSANDR ROGOSCHKIN:
Born in 1949. After studying
history at the University of
Leningrad and at the Pedagogic
Herzen Institute, Rogoschkin
worked as a production designer
at Lenfilm Studios. From 1977 to
1981 he studied directing at the
Moscow Film School, in Sergej
Gerassimov’s master class.

H ZOH MENAN HAI®IO. Evag
avBpwniorig Siavoolpevog nou ENIREVE! va KAVEI
kahég npaleig, éxer Ty Eppovn 16€a va ndpel
kdnoiov «kaBuotepnuévo» ané éva doulo, yia va
Crioer pali pe tov i6io kar 1 oUCuyé Tou, nou
&1aBdler paviwdodg Mpouor. Alakéyer tov BéBa,
évav TpOPIPO HE EUXAPIOTO MAPOUCIACTIKG, Mou
BupiCer kaBnynti. Zmv apxni, n (wh pe tov BoBa
qaiverar an\i. Eror poidaCer va Sikaidverar n niotn
Tou Siavoolpevou ornv npwrapxikin kaAoolvn Tou
avBpdnou. Opwg o BéBa Sev eival évag
ecworperig BiBAiogdyog, énwg véuile o Apwag,
al\G évag enikivbuvog wuxonaBig. Auti n
TpopakTikh Sianiotwon obnyei oe anpéopeveg
avarponég. H raivia «H Cwn p' évav nAiBio» eival
Hia k@pIKoTpaylkn @dpoa eUNVEUCHEVN and Tig
Noyotexvikég pop@Eg nou éyivav aBdvareg and
tov ToAotdi kai Tov [kéykoA. Mpoogpépovrag
AnpOOPEVEG EIKOVEG Kal OTIYHEG EIPWVIKOU
xioUpop, N Taivia aoxoleital Ye EVVOIEG ONWG N
ph\avBpwnia kai n ghocogia, To kakd kai To
Kaké Kkal n npayuariki ¢guon tou avBpdnou.

PIAMOTPAPIA - FILMOGRAPHY
1981 Ryzajo, Ryzoja

1987 Miss Millionaire

1989 The Guard

1991 The Third Planet

1992 The Checkist

1993 Living with An Idiot
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LIVING WITH AN IDIOT. A humaoni
intellectual is obsessed with the idea of bringir
«idiot» home from an asylum to live with him
his Proust-reading wife. He chooses Vova, an

inmate with appealing, professorial look. At fir §
life with Vova seems uncomplicated. This seerr |§

vindicate the philanthropist belief in the essenti

goodness of man. But Vova is not so much of §

bookish introvert as he is a dangerous psycho

This horrific discovery leads to unexpected tw §
and turns. «Living with an Idiot» is a tragicomi§
farce inspired by such literary figures as those §§
made immortal by Tolstoy and Gogol. Providir §

unexpected insights and moments of wry humc§

the film examines concepts as charity and
philosophy, good and evil as well as the true
nature of man.

Iknvo8eoia/Director: Aleksandr Ragc
Ievapio/Screenplay: G. Qs
Pwroypagia/Cinematography: S. Juri
Iknvoypagia/Art Director: Q.

H8onoioi/Cast: Angelica Nevolina, Anatoly Romantsov, S. M

MNapaywyn/Production: Trinity
Naykéopia ExperaAhevon/Weorld Sales: Lenfilm

Kinoassociation, Kirovskij, Prospekt 10, St. Petersburg, Russ

(7812)238-5194, Fax: (7812)28:
35 mm, Xpaopa/!
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NEW HORIZONS

THIRTY TWO SHORT FILMS ABOUT GLENN GOULD

JIANTA AYO MIKPEX TAINIEX TIA
PN FrKAEN NKOYANT. H rawvia aurd
rekeirar ané 32 Biviéreg, Bioypagpdviag 1o Sidonuo
riora Mkhev Mkouhvt nou néBave 1o 1982,

MouBovrag n Sopn Twv «MapaMaydv

Avipnepyk» Tou Mnax napoucidCel v nohdnheupn
jownikoTra Tou peydAou pouoikoy, Eenepvdviag
InTou @g «rahavroixou eKKevipikoU» kal elobiovrag
\v noAnAoko Kail aIvVIyparikd Tou Xapaktipa.

$kemar yia pia puBonAaoriki Bioypagia, nou,

kpwva pe 6,11 nioteve o i6iog o Mkouhvr, Bev pnopei
i va Bpiokerar nio kovid omv aAiBeia: o1 32 aurég
jundoeig» yupiotnkay pe oeBaopd kar Siakpirikdra
v Bionkni tou wn, napakeinoviag onbrnore ev Ba
e o i6iog va &npooionoinBei. O okéweig Tou

WA, n Cwn Tou, o1 181oppuBpieg Tou, o1 eppovég Tou
n Boukeid Tou epgavifouv Eva IPNPECIOVIOTIKG

96ikd, 10 QIAUIKG avTioToixo Tng IBloouykpaciag Tou.
} Tpidvia &lo pikpég TaIvieg..» n pouoikn enévbuon
il tva and Ta ayannpéva poucikd Bépara tou Mkhev
U\ anokaAdntovrag éva PEPOG and To HUCTAPIO Kal
yeyakeio tou. Tnv raivia xaipénioe o TCér Zkor («The
be and Mail») xapakmpiCovidg v «Bioypagikd
sralipynua, efioou exkevipiké pe 1o Bépa Tous. O

{1 éop (nou énaile eniong oto «Beautiful Dreamers»
10 «Bethune») unobleral évav dvBpwno nou pnopei
givar v i81a oTiypn xpnparnomg, eupuoAdyog,
flohdTpng, epnpitng kai eikovokAdoTng, Siatnpadvrag
Havieg Tou: Ta Pdppaka Kkai TV andAutn TEEN.

rodeoia/Director: Francois Girard
4ip1o/Screenplay: Francois Girard & Don McKeller
Tal/Editing: Gaetan Huot
‘oypapia/Cinematography: Alain Dostie
no0i/Cast: Colm Feore

ayeyn/Production: Niv Fichman

om, Aonpépaupo/B&W, 93" 217

THIRTY-TWO SHORT FILMS ABOUT
GLENN GOULD. A journey info the mind and
soul of the internationally revered piano virtuoso, Glenn
Gould who died in 1982. Following the structure of J. S.
Bach's «Goldberg Variations», using 32 elegantly
constructed vignettes, the film goes beyond Gould's
reputation as a «gifted eccentric» and reveals his
complex and enigmatic character. As Girard points out,
the film was inspired by Gould's own view that the best
biography would be fictional; the outcome is a story told
in the least predictable way, respecting the intimate side
of the pianist's private life and showing cautiousness
concerning the information it gives out. Each of the thirty-
two films represents a different facet of the pianist.
Gould's thoughts, life, quirks, obsessions, and work form
an impressionistic mosaic, the filmic equivalent to his
fragmented psyche. In «Thirty-two Films About Glenn
Gould», the music score is one of the pianist's favourites
and gives some clue for his mystery and grandeur. The
film has been hailed by Jay Scott as a «biographical
masterpiece, as eccentric as its subject». Actor Colm
Feore («Beautiful Dreamers», «Bethune») portrays this
fascinating man who can be a financier, a humourist, a
nature-lover, a recluse and an iconoclast, while
preserving a hid fondness for prescription drugs and
absolute order.

«Oopia ExperaAeuon/World Sales: Max Films International
firical) Rhombus International (TV) 5130 boul. St. Laurent, 4eme
, Montreal, Quebec, tel. (514)272-4425, fax: (514)274-0214

DIAMOTPAPIA-FILMOGRAPHY
1990 Cargo
1993 Thirty-two short films cbout Glenn Gould
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Canada, 1993

PPANIOYA ZIPAP: levvnpévog
otn Aak Xawv Zav, oro Kepnixk,
o Ppavooua Zipap onoubace
Enikoivwvia oto Mévrpeal kar
iBpuoe Tig eTaipeieg napaywyng
Zone kai Velvet Camera oTig
onoieg npoédpeve ano to 1984
wg 1o 1992. Ado raivieg
anoteAolv To onpeio KApNng Tng
oknvoderikng Soulsiag Tou
Ppavooua Zipap: n TnheonTikn
«To unvwTnpio» Kal To
«®Poptio», n Np@TN peyalou
PAKOUG Talvia Tou mou Tn
xapakTnpilel “pavraciako
Spapar. Oi raivieg kai Ta
Bivreo tou Zipap éxouv kepbioel
nave ano 30 8ie8vn BpaBeia,
avapeca ora onoia o Awedvig
Emmy (Néa Yopkn, 1991) kai 1o
FIPA d'Or (Kavveg, 1992) yia
1o «Ynvwrnpio» (1991) pia
Searpikn Siaokeun evég yvwoTol
kavabikol épyou. Exer
oknvo8ernoer ouvolika 11
Taivieg pikpou pnkoug, 12
poucika Bivreo kai pia Taivia
HECQiOU PAKOUG.

FRANCOIS GIRARD: Born in Lac
Saint-Jean, Quebec, Francois
Girard studied communications in
Montreal. He founded Zone
productions and Velvet Camera
in 1984 and presided in these
companies from 1984 to 1992.
Two films mark the turning point
in his directorial career: the
made-for-TV «Le dortoir» and
«Cargo», his first feature, a
«dramfantastique» as he calls it.
Girard’s films and art videos
have received more than thirty
international awards. Nearly half
of them, including International
Emmy (New York, 1991) and
FIPA d'Or (Cannes, 1992), went
to «Le dortoir» (1991), a TV
adaptation of the well-known
play by Montreal’s carbone 14
theatrical company. He has shot
eleven short films, twelve music
videos, one TV theatrical
adaptation and one medium-
length film.




NEOI OPIZONITERE

MOSAFERAN
Iran, 1992

MMAXPAM MMNEZAI: O
Mne'i'lar, nou Bewptital évag ané
TOUG NPWTONGPOUG TOU
Kivhpatoypagpou kai Tou 8earpou
Tng xwpag Tou, yevvndnke To
1938 ormnv Texepavn., Orav nrav
akopn oto AOkeio aoxoAndnke pe
T1g Taivieg ot 8 mm kai To
ypayipo yia to 8éarpo.
Apyorepa, eykatéheipe Tn
@iholoyia yia va EpyaocTei, Eve,
napaAAnAa éypage KpITIKEG yia
Taivieg kai onoudale
kivnpatoypago kai déarpo. O
Mneiar €ibe aTo 1paviké
8pnokeutiko Spapa (to «Taliéx»)
SuvaréTnTeg va neplypagpolv
ouyxpova 8tpara kai peAéTnoe To
8arpo Tng Anw Avarohng. Eyive
pehog Tou Si8akTikoU npocwnikoy
otn oxoAn Kahév Texvav tou
navenioTnpiou Tng Texepavng kai
ano to 1973 SiopioTnke
xa8nynTig Kkai enikepaAng Tou
topéa Apaparikng Texvng. ‘Exer
ypawe noMa 8catpika épya kai
oevapia. Ito 120 PeomBal
Kivnparoypagou tng
KewvoravrivoinoAng npoBAn8nke
T0 OUVOAO TWV TAIVIOV TOU.

BAHRAM BEIZALI: Born in Tehran
(1938), Bahram Beizai
experimented with 8mm
filmmaking and play writing
when he was still in high school.
He dropped out of Tehran Faculty
of Literature to get a job; at that
time he wrote film criticism and
studied cinema and theater. Beizai
discovered lranian passion play
(«Tazieh») as a live nonwestern
theatrical form with a great
capacity of depicting modern
subjects, while he studied the
theater of the Far East. He joined
Tehran University faculty of Fine
Arts (dpt. of Dramatic Arts) as a
guest lecturer and in 1973 he
became a full-time professor and
head of the department. He has
written numerous plays and
screenplays. A tribute to Bahram
Beizai was presented at the 12th
Instanbul International Film
Festival.

Ol TAZIAIQTEZX. Eivar n rehevraia raivia tou
Berepdvou Mnaxpdp MneiCdi, pia aMnyopia noAd
Siaqoperiki and 1 varoupaAioTiki Taivia Tou
«Mnacou, o pikpdg Eévogy. Mpdkerrar yia v
jotopia piag konéhag nou erolpdleral va navipeurei,
aM\d nou o ydpog g Ba efehixBei oe knbeia. H
peyakirepn abeAen g Sev Ba ¢rdoer noté oro
yAévn yiari Ba okorwBei oe Suotixnua oro péuo
yia mv Texepdvn. O Bpivog Ba ndper 1 Béon piag
YauRAIag Xapdg Kal Ta pWIEIVA Xpmpara Tou
oneparép Mexpvid\ @akxipi Ba okorevidoouv énwg
kal Ta oknvikd Tou lpdy Papivgpdp. O kakeopévol
nou eppaviCovral pe 1a Sdpa avaykdCovrar va
npooappocToly OE Wi kaivolpyla kardoraon, o
éva opabiké poipordl. O Mneildi naparnpei Tig
napabooiakég oikoyevelakég aieg, TG Adikég
(PaVIACIHOEIG OXETIKA pE TO YAuo kai To Bdvaro, Tig
OXEOEIG QiaTog oTo OnpEPIVO Ipdv.
Xpnoiponoidyvrag nBonoiolg ané 1o Béarpo kabBodg
kai Bearpikolg @wriopolg kai oknvikd, Sivel Eugaon
d'aurh v obuvnpn ki anpdéopevn ouvdavinon Tng
xapdg pe m BAiyn.

TRAVELLERS. It is the newest Beizai's mysfi|
allegory completely unlike his naturalistic «Bashu,
Little Stranger». It is about a young girl who is
getting ready to marry. Her elder sister who live
the province sets out for the capital to join the
wedding party but gets killed in a car accident.
wedding ceremony turns to mourning and nobod,
thinks about the young couple's happiness.
«Travellers» adopts sophisticated narrative technic
to describe the big middle - class bridal party @i
the funeral - the white colours that dominate Me
Fakhimi cinematography and Iraj Raminfar's sets
gradually turn to black mourning. Guests who sh
up with wedding presents have to adjust to a fe!
wake. Beizai observes the Iranian traditional fami
values, the traditional ceremonies and folk fantasi
on marriage, blood relations and death, while usi
theatrical elements to emphasize the clash of joy|
grief.

Iknvo8eaia-Xevapio-Movral/Direction-Screenplay-Edi
Bahram B

Pwroypagpia/Cinematography: Mehrdal Fo
KaM\irexvikn 81e68uvan/Art Director: Iraj Ram
Mouoikn/Music: Babak B

H8onoioi/Cast: Jamileh Sheikhi, Mozhdeh Shamsai, Homa R

PIAMOTPAPIA-FILMOGRAPHY
1974 The Siranger and the Fog
1977 The Crow

1980 The Ballad of Tara

1983 Death of Yazdgerd

1986 Bashy, The Litile Stranger
1988 Perhaps Some Other Time
1992 Travellers
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Mapaywyn/Production: Abbas Sheikhzadeh, Bahram Beizai, M

Rudiani, Khosro Khe

MNaykéopia ExperaAievon/World Sales: Farabi Cinema Foundc

No 55, Sie-Tir Ave., Tehran'!
35 mm, Xpdpa/Colour,




MIMANOKPOYZIA. Mia 1pehi, eiBupn
yepdrn qavraoia road comedy nou anotelei éva
1péro g napakpdCoucag olyxpovng Pwoiag,
'} mv nAeupd evég nepinAavdpevou tupnavioti. O
J0g naiCer pouoiki oe knbeieg, eival napdhoya
1oKoMnpEvog oto TUunavé Tou kai NepIpEPETal
£pNHa, XEIPWVIATIKA aoTiKG Tonia nou anoteholy
undBaBpo Tou Kovwvikol xdoug. Imig

inhavioeig Tou ouvavid noAAoug kai

poperikolg 1Unoug avBpdnwy, pia npaypariki
koBrikn kovwvikdy anokhicewy. Xty tavia Sev
dyerar olte pia Aé€n kai o npwraywviotig,

| Loviep Mohéroe, poidlel pe éva IAGBo

dorep Krirov. Ta kwpikd eupripara €xouv EEalo
6 kI aképun kai 1o i61o 1o TUpnavo yiveral

Y \paroypagikdg npwag. Mapdt Sev undpxouy
§\oyol, Ta nxnTikA EQE Kal N POUCIKA ENITPENOUV

v MoAdtoe va «piAd» pe ouykivntikin euyAarria.
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roypagia/Cinematography: Aleksandr Ustinov
sral/Editing: Olga Amosova

Airexvikn Awed8uvon/Art Director: Vctor Ivanov
son/Music: Sergei Ovcharov

»g/Sound: Konstantin Zarin

2 39 34.
, Xpapa/Colour, 97°

voltoia-Xevapio/Direction-Screenplay: Sergei Ovcharov

aywyog/Producer: Aleksandr Donchenko, Aleksandr Golutova
aywyn/Production: Studio of First and Experimental Film
uction/Leninfilm (St. Petersburg)/Dess Production (Paris),

Gopia ExperéAeuon/World Sales: Dess Production, 50 rue
urenne 75003 Paris, France. Tel: (331) 42 72 39 26), Fax: (331)

BARABANIADA
Russia/France, 1993

DRUMROLL. A demented, hilarious and wildly
imaginative road comedy, «Drumroll» is a portrait of
crumbling modern-day Russia, told from the point of
view of an itinerant drummer. A musician at funerals,
he is inexplicably attached to his drum and wanders
through urban wastelands and winterscapes, the
background for social chaos. On his travels, he
encounters a wide range of characters, a real gallery
of social outcasts. Not one word is spoken
throughout the film and its central actor, Aleksandr
Polovtsev, reminds a Slavic, less-physical Buster
Keaton. The gags are furiously paced and the drum
itself becomes an important character. Although there
is no dialogue, the sound effects and the flood of
music allow Polovtsev to be all the more articulate.

IEPTKEI OBXAPQ®: levvidnke
oto Péotog (oTov norapé Nrov)
tng Pwoiag To 1955.
Anogoitnoe ané To Tpnpa
Kivnparoypagou tou Kparikos
MoAimioTikou IveTiToUTou Tng
Mooxag to 1976 xai
oloxAnpwoe Tig onoudig Tou
otnv oknvodeoia To 1979. Ano
ToTe oknvodeTei oTn
«Aévivpihp».

SERGEI OVCHAROV: Born in
Rostov-on-Don, Russia in 1955.
He graduated from the film
faculty of Moscow’s State
Cultural Institute in 1976 and
took the Higher Directing Cource
in 1979. He has been a director

at Leninfilm ever since.

PIAMOTPAPIA-FILMOGRAPHY
1979 Neskloducha

1983 Nebyval'scina

1986 Levscha

1989 Ono

1993 Borabanioda
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NEOI OPIZONTES? i

SENKIFOLDJE
Hungary, 1993

ANTPAX MEAEX: Anogoitnoe
ané to Tpnpa Texvav Tou
Maveniornpiouv Tng BouSanéortng
to 197 1. Apyorepa @oirnoe
otnv Akabnpia @earpou kai
Kivnparoypagou, naipvovrag
NTUXIO GTAV KIVNPATOYPA@IKA
oknvo8eaia To 1974. Exel
oknvo8ctnos Siapopa
VTOKIHAVTEP KAl TAIVIEG HIKPOU
prkoug kai éxel epyacdei wg
oknvoditng oro 8iarpo. Me Tnv
npOTN peyalou pnkoug Taivia
tou, o «Little Valentine» o
Avrpag lEheg kadiepd8nke wg
Hia OnpavTIKn véa pOp@n Tou
ouyypikou kivnpatoypagou. H
teleutaia Tou Taivia, «liati Sev
nTav exei;», eival pia akpiBng
aneIKovIon EVOG VEOU KOPITOIOU
nou (&1 pia quaioloyikn {wn und
acuvn8ioteg ouvdnkeg. Mapa Ta
yeyovora nou Bapaivouv Tnv
Eda, npékerrar yia pia Tawvia pe
xioUpop kai aigiobokia, aToixeia
nou KAvouVv TOV TPOHO akoun
nio icone8wTiké 6Tav TeAika
@8ave.

ANDRAS JELES: Graduated from
the Faculty of Arts at the
University of Budapest in 197 1.
He later entered the Academy of
Theater and Film, graduating
with a degree in film direction
in 1974. He has directed a
number of documentaries and
short films, and has worked
extensively as a theater director.
Andras Jeles was made an
important new figure in
Hungarian cinema by his first
feature, «Little Valintine». His
new feature, «Why Wasn't He
There?», is an emotionally
accurate portrait of a young girl
living a normal life in
extraordinary circumstances. It is,
despite events that shadow Eva,
a film full of humour and good
feeling, so that when the terror
comes, it is all the more
sweeping.

FNATI AEN HTAN EKEI; Mia evaioBnmn,
yonreurik, yAukénikpn taivia yia ekeivn tnv nepiobo
g Cwrig énou kaveig natel ma va eivar naibi,
xwpig 6pwg va eivai akéun evikikog. H Eda, pia
euaioBntn veapn EBpaia nou (el pe tov nannod kai
™ ylayid Tng ot KAnoia ayporTikA MepIoxn orny
Ouyyapia, apxiCer va karaypdgel 1a yeyovora 1ng
kaBnpepivétnidg g o éva npepoldyio. ApxiCer va
ypdper ora 13 1ng: o ndAepog eival akéun pakpid,
Spwg o andénxég Tou apxilel va yiverar aioBnrég
oty fpepn enapxia. Opwg n kaBnpepivérra g
Edag ouvexiCeral oxebév oav oe Sveipo. Oi
leppavoi eioBaMouv omv Ouyyapia. H oikoyéveid
g e€avaykdleral va peragepBei oto ykéro Tng
BouSanéotng, nou undpxer pévo Suotuxia. H Eda
evnAikicdveral, kaBdg ouveibnronoiei Tn @pikn Tou
noAépou.

WHY WASN'T HE THERE? A delic
enchanting bittersweet film about that period «
when it is too late or too soon to do what ¢
likes. Eva, a delicate Jewish girl living in the

Hungarian countryside with her grandparents,

diary. Her entries begin when she is 13: the v
distant but its effects are beginning to penefrc
peaceful countryside. Yet her daily routine cor
in an almost dream-like state. The Germans in
Hungary. Her family is forced to move into th
in Budapest, in the misery and in the terror. It
that Eva attains adulthood, awakening to a fu
comprehension of the horrors of war.
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Iknvo8eaia-Xevapio/Direction-Screenplay: And

Movral/Editing: Margit
Pwroypagia/Cinematography: Tibc
KaX\irexvikn Aieb8uvon/Art Director: Tamo
Mouaikn/Music: Lasz

H8onoioi/Cast: Gyorgy Berkhoffer, Tamas Baumholeze

Nets Mapaywyn/Production: Dialog Filmstudio, AB Films, Dom

e o ﬂ;\:l«ﬁ::tﬁ:ﬁﬂwoaumv Mayxkéopia ExperaAAeuon/World Sales: Magyar f

& 1983 Dream Brigode Varosligoti fasor 38, Budapest, 1068 Hungary, Tel: (361) 2¢

2 A 1983 Annunciatian Fax: (361) 2
1993 Why wasrit He There? Xpaopa/Colot
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: NEW HORIZONS

ZWOLNIENI Z ZYCIA
Poland, 1992

AYTOX NOY TON ArMEAYXE H

Z0H. Apyd kdnoio Bpddu 1o AekéuBpio tou 1989
Bib dvbpeg nepinhavdvral otny néAn wdxvovrag
xaioia Epnun tonoBecia yia va anaNayoly and 1o
oipa evég Gvdpa, avaioBnrou kar doxnua
xunnpévou. O dvBpag ovopdleral Mdpek. Tov
Bgiokel évag nepaotikég kal Tov odCouy pe
erépBaon otov eyképalo, nou Tou npokalei apvnoia.
Exoviag yArdoer napd 1pixa, xwpig va Bupdrar To
ovopa, 1o napeNddv tou A 1o Adyo nou Tov xtinnoay
1610 Bdvauoa, Eéper pévo o npéner va Eeplyel
\pari kivbuveter akdpn. Evioperall, o abehpdg Tou,
o [Cavex, apxiCer va epeuvd yia 1a npayparika
|yejovora kai tov wadxver. O TCavek kpiBer éva

| puotikd: o i61og eival n artia nou o abeppdg Tou
|ixi 6ha aurd 1a npoBAdpara, evéd kai or &lo

| oUypETEXOUY OTOV aydva avdueoa otny nalid
ppoupd kai Tnv «ANnAeyyln» kai Tig Suvdpeig yia
pe véa Mohwvia. Eved Cel o' éva epenwpévo kripio,
o Mdpex yvepiCer pia napéevn yuvaika, nou
feopoiv TpeAd. Exeivn Aéei émi eivar TalNiBa kar 6
faeniorpéyer olviopa omy narpiba tng. Zrabiakd
gunotedovial o évag Tov dMo kar apxiCouv va
avalnroly Tnv aAiBeia oxetikd pe 1o napeNddv Tou
Mdpex. H raivia anonvéel to Bépeio nvelpa kai ™
ielayxohia 1ng olyxpovng [Mohwviag, nou

{vopioape npdopara, and tn Werd tov Avrpél Bdivra
(IVIMATOYPAPIKA YEVIA.

ikn/Music: Zbigniew Preisner

Benoioi/Cast: Krystyna Janda, Suzel Goffre, Mariusz Benoit,

abrielo Kownacka

wedopia ExperaAAeuon/World Sales: Cine Electra, 60-66
adour Street, London 3HP, Great Britain, Tel.: (71) 287 11 23

nm, Xpopa/Colour, 907

rvo8eoia-Levapio/Direction-Screenplay: Waldemar Krzystek

DISMISSED FROM LIFE. Late one evening in
December 1989. Two men walk around town in
search of a deserted area where they can get rid of
the body of an unconscious, badly beaten man. The
man is called Marek. Discovered by a passer-by, he
is saved by brain surgery. As a result of this he
becomes amnesic. Barely dlive, not knowing his name,
his past, or the reason why he was so badly beaten
up, he only knows he has to escape because the
danger is still imminent. During this time, his brother,
Janek, starts making enquiries as to exactly what
happened and how to find his brother. Janek carries
a guilty secret: he is the reason why his brother has
all these problems and they are linked to the struggle
between the forces of the old guard and «Solidarity»
and the new Poland. Whilst living in the ruins of an
old building, Marek meets a strange woman. People
call her «madwoman». She says she is French and will
soon return to her country. They begin to trust each
other and so begins their search for the truth about
Marek's past. The film gives off the northern
melancholy and the Polish spleen that we got to
know in the post-Wajda cinema.

BAANTEMAP KPZIXITEK:
Fevvn8nke otnv Molwvia To
1953. Inobdace nolwvikn
@i\oloyia oto MavenioTnpio Tou
Wroclaw kai oknvo8eoia oto
tpnpa Padiopdvou kai
TnAedpaong oto MavenioThpio
«Silensian» otnv KpakoBia. Exer
ypawer Siapopa cevapia kai
Siaokevég épywv yia Tnv
tnAedpaon. To 1984
oknvo8érnoe Tnv npwTn
tnAetaivia Tou. Exel
oknvodeTnoel Tpeig TaIviE
peyalou pnkoug.

WALDEMAR KRZYSTEK: Born in
Poland in 1953. He studied
Polish Literature at Wroclaw
University and Directing at the
Radio and Television Department
of Silensian University,
Katowice. He is the author of
numerous scripts and adaptations
for television drama. In 1984,
he made his first picture for
television. He has made three
feature films.

PIAMOTPAPIA-FILMOGRAPHY
1984 W Zawieszeniu

1989 Ostatni Prom

1992 Zwolnieni Z Zycia
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NEOIT OPIZONTEZX

CALENDAR

Armenia/Canada/Germany, 1993 3

ATOM ETKOFIAN: levvn8nke
oto Kaipo o 1960 kai
onou8ace Awedveig Ixéoeig oTo
MaveniotApio Tou Topévro. Exer
oknvo8etnoe yia To 8éarpo, Tnv
TnAedpacn kal Tov
xivnparoypapo. Me tn Seutepn
peyaAou pnkoug Taivia Tou
«Qikoyeveiakn npoBoAn» nnpe
to BpaBeio Tng noAng Tou
Topovro yia Tnv kalirepn
kavadikn napaywyn oTo
PeomiBal Tov PeoriBal To
1987. Aiakpidnke eniong oTo
Bepolivo kar oto PeomiBal Tou
Néou Kivnpatoypagou tou
Mévrpeal. O Suo endpeveg
Taivieg Tou («Polor pe Adyia»,
«O aspahioTng») npoBAndnkav
orig Kavveg oto Aexanev8npepo
Twv IknvodeTdv eved To auvolo
TOV TAIVIOV TOU NAPOUCIACTNKE
oro nepoive PeoriBa
Geooalovikng.

ATOM EGOYAN: Born in Cairo
in 1960, he studied International
Relations at the University of
Toronto. He has directed for
theater, television and film. He
became better known after his
second feature «Family Viewing»
received the Toronto-City Award
for Excellence in Canadian
Production at the 1987 Festival
of Festivals, as well as awards
ot the Berlin Film Festival and
Montreal’s Festival du Nouveau
Cinema. The two films that
followed, «Speaking Parts» and
«The Adjuster» were selected for
the prestigious Director’s
Fortnight at the Cannes Film
Festival. Egoyan’s films were
shown in last year’s Thessaloniki
Film Festival.

HMEPOAOTIO. O Arop Eykéyiav
epgaviCeral £6d yia npd i @opd wg nBonoidg
naiCovrag éva 6UoBupo kar karaotpo@iké
xapakiipa. Evag Kavabo-appéviog gwroypdgog
avahauBdver va ¢ridler Sdbeka eikdveg yia éva
nuepoldyio. Mpékerrar yia TG eikéveg Sdbeka
1oTopIK®OV ekkAnoiwy ornv Appevia, énou nnyaivel pe
™ yuvaika Tou, n onoia exTeAei kal XpEN
perappdorpiag. To (evydpr rafibeder padi pe évav
Eevayd, nou Toug e€nyei v iotopia kdBe
ronoBeciag ora appevikd. Zmn Siabpopn n yuvaika-
METAPPAOTPIa TOU PWTOYPAPOU EPWTEUETAl TOV
Eevayé al\d kai Tig appevikég g piCeg. O
paroypdpog enotpépel orov Kavabd pe 1ig
Sdbeka eikdveg Tou, aMd xwpig T yuvaika Tou: otn
ouvéxela, otn Sidpkeia evég nuepoloyiakold xpdvoy,
npoonaBei va ypdyel ypduuara o yuvaika Tou,
xwpig va To karagépvel. MpoonaBdviag va tnv
nAnoidoel éupeca, pe 1o va EavaBpei Tig
avarolitikeg piCeg Tou, kalei oTo OMITI TOU YUVaAIKEG
ané tnv AvaroAn: Sianiotdvel nwg n napouasia Toug
Tov aneheuBepdvel av kai oI cuvaviiceig autég Sev
Ba karaAi€ouv noubevad.

PIAMOTPAPIA-FILMOGRAPHY
1979 Howard In Particular (short)
1981 Peep Show (short)

1982 Open House (shorl)

1984 Next Of Kin (shorf)

1986 In This Corner (short)
1987 Family Viewing

1989 Speaking Parls

1991 The Adjuster

1991 Monireal Vu Par

1992 Gross Misconduct

1993 Calendar
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Iknvo8eoia-Xevapio-Movral/Direction-Screenplay-Editing: A

H8onoioi/Cast: Arsinee Khanjian, Ashot Adamian, Atom Ego

Maykéopma ExperaAevan/World Sales: An Alliance Commu
Company, 355 Place Royale, Montreal, Quebec, Canada, H2Y 2

CALENDAR. Appecring for the first time in
featured role in one of his films, Egoyan has
fashioned for himself a character who is everything
he is not-mean spirited, self-absorbed, destructive-
and has then played him to the hilt. A Canadion-
Armenian photographer receives an assignment to
make twelve images for a calendar. These twelve
images are of twelve historic churches in Armenia. |
travels to Armenia with his wife who also serves ¢
a translator. The couple are driven from one locatig
to another by a guide, who explains the history of
each site in Armenian. Over the course of a calend
year, the photographer's wife-translator falls in love
with this guide. The photographer returns to Canodd
with these twelve images, but without his wife. Ove
the course of a calendar year, the photographer fr
to write a number of letters to his estranged wife.
He also invites a number of women native of
Oriental countries, trying to link himself to his
ancestors and lost past as well as his wife, to his
house. He finds that the presence of these women
«guests» helps him writting his letters althought the
meetings are fruitless otherwise. The calendar year
ends. Life goes on. Hauntingly beautiful, funny and
utterly devastating. «Calendar» will delight Egoyan's
fans and win new converts to this formidable talent

Ego
Paoroypagia/Cinematography: Norayr Kes

Mapaywyég/Producter: Doris

Tel: 514 982-9105, Fax: 54 9829
16 mm, Xpdpa/Colour,



RADPEX KAI TXIIFTAPA. Eivai n 1pitn tavia
fkpou prkoug Tou T{Gppoug nou @épel Tov ibio
igtho. O lyku Mon kai o Top louéirg ocuvavriotvral
+8¢ tva pnap kdnou otmnv Kahigpdpvia kai oulnrdve

L fia v TExvikA Tng dueong xelpoupyikig enépBaong
b 1o Bipara poxaiwv aruxnpdray, Ta Berkd onpeia
kv va k6Ber kaveig 1o kdnviopa, yia Toug Apnor
11 Koorélo kai yia Sidpopa dMa Bépara, eved

4§ lvouv kagé kai kanviCouv.
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wToypagia/Cinematography: Frederick Elmes
owra{/Editing: Terry Katz, Jim Jarmousch
noioi/Cast: Iggy Pop, Tom Waits

eel #7 New York, NY 10012, USA
wopia ExperéAeuon/World Sales: Christa Saredi,

x: 1463 7180
npopaupo/B&W, 12

:nvoBeoia-Levapio/Direction-Screenplay: Jim Jarmusch

ywyog/Production: Cinesthesia Productions Inc., 24 Prince {except short films)

tilienstrasse 19, CH-8003, Zurich, Switzerland, Tel.: 1 463 70 20, 1986 Down By Law

COFFEE AND CIGARETTES (Somewhere in California)
USA, 1993

COFFEE AND CIGARETTES. This is the
third short film with the same title that Jarmusch
shoots. This time, Iggy Pop and Tom Waits meet and
discuss roadside surgery, the fine points of giving up
smoking, «Abbot and Costello» and other subjects,
over coffee and cigarettes in a bar somewhere in
California.

TZIM TZAPMOYZ: levvadnke
ato Axpov Tou Oxdio. Apxika
Bon86g ot aveEaprnreg
napaywyég, oknvodeTei ané To
1980. Exe epgavioTei kai wg
n8onoidg ot Taivieg onwg To
«Aévivykpavt Kaoupnoig nave
Apépika» Tou Axi Kaoupiopaxi.

JIM JARMUSCH: Born in Acron,
USA. He worked for
independent films before
becoming a director in his own
right. He also appeared as an
actor in films like Aki
Kaurismaki’s «Leningrand
Cowboys Go America».

PIAMOTPAPIA-FILMOGRAPHY

1980 Permanent Vacation
1982 Stranger Than Poradise: The New World
1984 Stranger Than Poradise

1989 Mystery Train
1992 Night On Earth
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O NrainBivr Kpdvevunepyk poialer Siyacpévog énag o

| |pwEg ToU: HEPOG TG KPITIKMG Tov Bewpei Kuvikd kaTaokeu-
ot andiaoTikay, SlacTpoPIKa epnopikey Taviay splatter,
Tu €idoug ekeivou nou ot Bpetavia ovopdomkav "video
nasties".To avrioTolyo pépog Tou koivou BAéner o' autég Tig
ravieg Tv nOIkA kaTanT@ON TNG ENOKMG, KATI TOGO «KAKG?
00 ) popaikn napakpr eni KahiyodAa- piav avravakhaon
€¥dg voonpou glamour nou &iénei Tig Biopnyavikég koive-
vieg. Eva aMo pépog g kpiTikrig, Tov Bewpei avarpenTikd
Kl €IkovokAGoTn, cuveldnTd oxAnpo Siavoolpevo, nou, pé-
o0 an' TIG PETAPOPEG TOU SEYVEI TO KOIVWVIKG «KaKO? - TU-
nou pwpaikng napakpig, Kakiyouha, ktA. H alriBeia Sev ei-
va kav ot péon: o NrainBivr  Kpdvevpnepyk kaver Tar-
vicg nou npooBaMouv Ty Taén kai Ty eunpéneia (atieg
oljguTeg oTo Kavadiko Tonio kal TV Koivavia), dnou Sev
urdpyel Siaguyr}, Tavieg/eQIANTES, HUCTNPIAKES Kal TPOHA-
KTKEG, Tavieg 6nou n Anyrj TG gpikng €ival To avdpanivo
obja fj © YOPIOHOG Tou oopaTog and omdhinote Aulo
urapyer. Kara kanolov tpono, npokerral yia évav kivnpa-
To(papo Eppovav I8edy, dnou eikovoypageital n SIacTpé-
Blwon Tou  ooparog, n petaan, n yripavon, n orjyn, ki
6l auta péoa o' éva nepiBaMov aoTikd, avayvepiocipo, pn
pavraiakd, apa «nidavo» va pihofeviioel Ta TPopEPA cup-
Bavra, v andAutn  araja.

Asé mv apyr, o1 Tavieg Tou Kpdvevpnepyk anoteAoloav
popeic piag avarponrig, kabog o anoTponaleg ousieg Kal
rateparadn nhdopara npoékuntav an' tn padikr apyite-
KToviki, and Ty enipaveiaka adiacaleutn npepia tou To-
pavio. To geoiBAN ©ecoalovikng napoucialer pétog To
owoho Tev Taviev Tou NrainBivi Kpdvevunepyk, To tagidi
Ty oTIG NOAEIG KAl oTa coupeaNIoTIKA Svelpa: and Tig B-

movies TG MPAIUNG NEPIGSOU WG TIG NIO NPOCPATES UNEP-

nepaywyeg, Ta dedpara Tou péBou, g ndovrig kar g poi-
P

Lem TpiavraguMoux
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NtainBivr Kpovevpnepyk

Cinema of obsessions

David Cronenberg seems split himself as are his  film-
heroes. Some critics  think of him as a cynical maker of
disgusting, perverse, commercial splotter films the ones
called "Video nasties", in Britain. The part of the public
that accepts him as such sees in his films the moral
decline of our age, something as "evil" as the Roman
decline at the times of Caligula - a reflection of the
morbid glamour in the industrial societies. Some other
critics think of him as a subversive and iconoclastic

metteur-en-scéne, a deliberately embarassing intellectual,

Biaaquauouay pirbQg

who, through his metaphores, uncovers the social "evil" - of
that Roman decline kind. The truth does not lie in the
middle: David Cronenberg makes films that offend order
and decency (values inherent in the Canadian landscape
and society), films with no escape; cinematic nightmares,
mystic, haunting and gruesome images in which horror
comes out of the human body or derive from the
separation of the body and the immaterial. In a way, we
have do with a cinema of obsessions which pictures body
distortion, transmutation, senility, decay , and corruption;
all this goes on and on in an urban recognizable
environment, a no-fantasy but "possible" environment, ready
to accept ferocious events and absolute disorder.

From the beginning, Cronenberg's films have carried
subversion, as the foul materials and the monstrous
creatures emerged from the mass-architecture, and the
apparent serenity of Toronto.

This year, the Thessaloniki Film Festival presents a
retrospective of Cronenberg films, his journey through the
cities and the surrealistic dreams: from the B-movies of his
early period to his recent superproductions, the spectacles
of fear, pleasure and fate.

Sofi Triantafilloux



TEREO

Canada, 1969

ITEPEO

I1o kovivé péNoy, enrd eBeloviég
Béxovral va ndpouv pépog o' éva neipapa
g Kavabikig Akabnpiag Epwrikdv
Epeuvcdy, nou éxel wg okond va anobeiler
11G GNOYEIG EVOG NAPayuxoAdyou yia Tn
OXEON TNG KOIVWVIKGTNTAG ME ThY
mAenaBnriki enikovevia. Me eyxeipnon,
ToUg agaipeital n ikavornta AGyou Kai, e
enépBaon orov eyképalo, aufdveral n ev
Suvaper tnhenaBnriki Toug Ikavémra, Or
eBedoviég kAeivovral o éva anopovwpévo
olyxpovo Kripio, énou pia opdda aBéarwv
o' aurolg qointédy Toug napakolouBei
péca and pévitop. Lnv apxi, o Eapvikég
Kpioeig pehayxohiag Kai n
avrikovevikétnTa Ty eBelovidv
ouvBudCovral pe Tnv exnopnn evog
AenaBnrikol «ppdyparog» yia va
anwBicouv Toug GMoug™ Kkai ol andyelg
ToU napayuxoAdyou apxiCouv va
Tekpnpicdvovral. Apydtepa, Toug
xopnyolvial appodioiakd Kal GAeg
VOPKWTIKEG OUOTIEG, YIO va ondoouv Tig
oupBarikég avacTolég Toug Kai va QEPOUY
omnv engdveia pia BepeNiddn «noAdpopen
Siaotpogn»’ anobeikvieral €rol, 61 10
epwriké epeBiopa eival évag ouvbuaopog
oupnepipopdg kai kivnong. Kai oto 1ehikd
o1ab10, anopovdvovial o €vag and Tov
aMo yia peydAa xpovikd Siactipara’ kdr
nou npokakei ekBnAdoelg owparkig Biag
avapeod toug i, oe &0o nepINTACEIG,
obnyei omv aurokrovia.

STEREO

In the near future, seven volunteers agree to
participate in an experiment conducted by the
Canadian Academy of Erotic Studies, whose
objective was to prove the convictions of a
parapsychologist concerning the relationship
between community and felepathy. The
volunteers are operated on in order both to
eliminate their ability to speak and also,
through brain surgery, to increase their possible
telepathic ability. They are then locked up in a
secluded, modern building, where a team of
students, they cannot see, undertakes the task
of observing them through a monitor. In the
beginning, the sudden deep depressions and
antisociability shown by the volunteers is
associated with the sending out of a felepathic
«weir, created by the Academy in order to
keep others away. Thus the convictions of the
parapsychologist begin gaining ground. Later
the volunteers are given aphrodisiacs and other
narcotic substances, so as to break down their
conventional inhibitions and consequently bring
to the surface a fundamental «multifaced vice».
As result, it is proven that the sensual
motivation is a combination of behaviour and
movement. In the final stage, the participants
are put into «solitary confinement» for long
periods of time, as result of which not only do
manifestations of physical violence arise
amongst the group but also, as in the case of
two of the volunteers, it actually leads to their
committing suicide.

Canada, 1970

ErKAHMATA TOY
MEANAONTOX

Ito pENov, n xprion kaNuvikdy Eixe g
anotéAeojia T YEVETIKA KQTGPPEUON TOU
avBpdnivou €iboug kai 10 Bévaro exaroppupiov
yuvaikv peregnBikig nhiiag ané  véoo «poun
— i appdoreia nou nipe 1o Gvopa auroy nou T
Biéyvaae: Tou 1pelo bepparohdyou Avioudv Poul,
o onoiog kai efo@aviomke puompiedég Aiyo
apydrepa, éxoviag niBavérara néoer Bipa T,
Tapa, n khviki 1ou, 0 «Oikog Tou Aépparogy,
8ieuBiverar an 1ov Avipiav Tpdinovr, o onoiog,
x@pig v kaBobrynon Tou Gaokdhou Tou, Ta Exel
evieAdg xapéva. Lto Ivonroito Neo-Appobiaiov
Noonpdrwy, o Tpdinovr ouvavid évav nakié Tou
ouvGbeA@o, nou 10 odpa Tou napdyer TéAelo, GAAG
buohenoupyikd véa dpyava. Iin ouvéxeia, yiveral
péhog piag opdbag g Qkedveiag Mobiarpikdg,
pe oxond va Bokipdoer n Bepancunixri npaxrik
Toug yia va Bepanedoer 1 owpariki kardppeuon,
nou paoriler Tov evanopeivavia avbpiké mnBuop.

CRIMES OF THE FUTURE
Somewhere in the future, the use of cosmetics
results in the genetic deterioration of the human
species as well as the death of millions of post-
puberty women from the disease «rouge» —a
sickness which acquired its name from the man
who diagnosed it: the crazy dermatologist Anton
Rouge, who mysteriously disappeared shortly
after his discovery, having possibly fallen victim
to the same disease. His clinic, the «House of
Skiny, is put under the direction of Adrian Tripod,
a student of Rouge's who, without the guidance
of his tutor, he cannot comprehend what is
happening around him. In the Institute of New
Aphrodisiac Diseases, Tripod runs into an old
colleague of his, whose body produces perfect,
but malfunctioning, new organs. After that, he
becomes a member of a team at the
Oceanographic Podiatric Institution, with the
infention of trying their therapy in order to cure
his physical deterioration, which has plagued the
remaining male population.
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SHIVERS

ANATPIXIAEX

Tro LrapAdivep Tdouep, éva
unepolyXpovo Kal QUTAPKEG OIKOSOMIKS
ouykpdTnua, Sieiobiel 1o npoidv evég
QnoTUXNUEVOU ENICTNHIOVIKOU NEIPAATog:
€vag PaMOHOPPOG NapaciTikeg
OpYQvIoUOG, NoU WNaivel oTa KOpHId Twv
EVOIK®WY TOU OUYKPOTAHATOG Kal Ta
poAUvel, npokakdvrag Toug Biain
oeoualiki oupnepipopd. O &éktwp Laiy
Auk, o yiarpég Tou ZrapAdivep,
npoonaBei va epnobicel T perddoon Tou
napdoitou, al\d 10 pévo nou karopBdve
eivar va BpeBei eykhwBiopévog orov
KGopo TwV oefopavoy.

Canada, 1974

SHIVERS

In the Starliner Tower, a hi-tech and self-
sufficient building complex, there
penetrates the product of a failed scientific
experiment: a phallus-like parasitic
organism, which enters the bodies of the
tenants of the complex and contaminates
them, thus instigating violent sexual
behaviour. The medical doctor of the
Starliner, Dr. St. Luke, attempts to prevent
the spread of the parasite, but the only
thing which he achieves is to find himself
imprisoned in the world of the sex
maniacs.

RABID

AYIIAIMENEZ ITA NYXIA
TOY TPOMOY

Mera ané éva porooikAeriké arixnua
omyv naiBpo, n Péoul kai o @ilog Tng
HETapEépovral otny TonikA KAIVIKA, Gnou
évag nhaotikég xeipolpyog Bpioker v
eukaipia va epappooel otny
Tpaupariopévn konéla pia Siki Tou, oe
NEIPAATIKO akdpn ot1adio, TEXVIKN
XelpoupyIkng avaniaong tou &épparog. H
enépBaon eivar enituxig, aMd n
avripaon Tou opyaviopod g Péoul
Snpioupyei Eva véo Spyavo kdrw andé
HaoxdAn tng kai npokalei aNayn oro
peraBoAiopd ng: 1dpa, n Péoul npénel
va 1péeral pe aipa. Erol, apxiler va
Seledler Gvipeg kai va anopuld 1o aipa
toug. Ta Blpard g Tpelaivovral,
enitifevrar otoug ouvavBpdnoug Toug kai
Toug Saykdvouy, npokaiwvrag 1o Bavaré
Toug péoca oe 48 wpeg. H Péoul
perabiber pia Bavdoiun véoo (anévavn
omv onoia n i8ia epgaviler avooial, nou
avaykalel v kuBépvnon va knpier 1o
OTPATIWTIKG VOMO.
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Canada, 1976

RABID

Following a motor-bike accident in the
countryside, Rose and her boyfriend are
transported to the local clinic, where a
plastic surgeon seizes the opportunity to
apply to the injured girl his own, new
surgical technique for regenerating skin,
which is still, however, in the experimental
stages. The operation is successful, but
Rose’s organism reacts by creating a new
organ under her armpit, which brings
about a fundamental change in her
metabolism: Rose must, from now on, feed
only on blood. She thus begins to lure
men in order to nourish herself on their
blood. As a result of this her victims go
mad, attacking and biting their fellow men,
which leads to their deaths within 48
hours. Rose continues to transmit the lethal
disease, against which she herself is
immune, which forces the government to
declare martial law.



FAST COMPANY

Canada, 1978

ETAIPEIA ©ANATOY

To aurokivnto tou Aévi T(6voov, evég
Berepdvou obnyou aywvwy taxirnrag,
nou aviikel 610 NANPWHa NG ETalpeiag
®aor Képnavi, expriyvural y dpa nou
Sokipale pia kavoupyia povada
1pogobooiag. Apyérepa, orov aywva, o
vedtepog ouvadeApog tou, Mnpoukep,
TeppariCer edrepog, pe eAdxiom
Siagpopd and tov aveldprnro obnyé Mkap
Mnlak. Erol, otov endpevo aydva, o
Aviapoov, o SiepBappévog enikepalrig
mg opadag g @aor Képnavi,
avaykdCer Tov T{évoov va avriperonioer
tov MmAak pe 1o autokivnto Tou
Mnpoukep, npokakovrag tn Sucapéokela
Tou Teleuraiou. ANG kai o T(évoov eival
Suocapeotnpévog pe ™ @aor Kopnavi,
eneidn nioteder 6n tou Balel epnddia kai
Suognpei Ta npoidvia g ot pia
mAeontikin Tou cuvévieuln. Merd an'autd,
o Avrapoov npoonaBei va épBer oe
cuppwvia pe Tov Mnhak va capnordper
70 aurokivnro Tou TCSvoov.

FAST COMPANY

Lonnie «Lucky» Johnson is a veteran
racing-car driver, whose automobile, which
belongs to the crew of Fast Company,
explodes during the frial of a new
carburettor. Later on, in the scheduled
race, Johnson's junior colleague, Brooker,
finishes second, just marginally behind the
winner, the independent driver Gary Black.
Thus, in the following race, Adamson, the
corrupt head of the Fast Company team,
forces Johnson to contest Black in
Brooker's automobile, much to the
displeasure of the latter. However,
Johnson, who also feels that Fast
Company is hindering his career, is
displeased with them too, and as an act
of revenge slanders the company's

" products during an interview on television.

After this event, Adamson tries to make a
deal with Black, while simultaneously
getting his mechanic to sabotage Johnson's
car. In the meantime, Johnson has
reestablished his relatioship with his ex-
girlfriend.

ErT e BROOD

Canada, 1979

Ol NEOZXzOI

O ®pavk KapBeB, nou n yuxonabiig
yuvaika tou NoAa voonAeteral oto
Iveniroiro Wuxonhaopikdv Lépagpl,
Bpioker v Sxpovn képn Tou Kdvrig, nou
eixe nepdoer 10 ZaBBarokdpiaké g pe
NOAq, yepdrmn apuxég kar pehaviég. Merd
ané auré ano@aoilel va anopakpivel
pikpi ané t pntépa tng. AANG o &p.
Paykhav, nou napakohouBei 1 NéAq,
enipéver on auré pnopei va Béoel oe
kivbuvo 1 Bouleid Tou kai va obnyhcel Ty
aoBevii oe aképa nio Biain oupnepipopd.
O Opavk agrivel v képn Tou ot pnTépa
g, n onoia SoAogoveital pe Kinvaddn
1péno, kai n Kavrig naBaiver 1érolo ook
@ore bey pnopel va nepiypdyer T eibe:
éva 1popakrikd «efwyrivor naibi. Apyérepa,
o napdpoia «naibid» Ba okordaoouy v
pnéipni-oitep 1ng Kdvng kar Ba anaydyouv
my ibia. O Opavk, yaxvoviag
navikéBAntog va 1 Bpe, Epxeral
avripéronog pe Tov Pdykhav, nou Tou
efnyei 61 1a Tpopakikd aurd nAdopara
eival Bnioupynpara ing epyig g NoAa.

THE BROOD

Frank Carveth, whose psychotic wife Nola
has been hospitalised in the Somafry
Psychoplasmatic Institute, finds his five-
year-old daughter Candice, who has just
spent the week-end with Nola, covered in
scratches and bruises. Following the event,
Carveth decides to distance his daughter
from her mother, despite the severe
objections of Nola's doctor, Raglan, who
insists that the action may not only
jeopardise his job, but may also result in
Nola's becoming even more violent. Frank
puts Candice in the care of Nola's mother,
who is soon dfter brutally murdered.
Candice falls into such a severe state of
shock, that she cannot even describe what
she has witnessed: a terrifying «alien»
child. Later on, two similar «children» kill
Candice's baby-sitter and kidnap the girl.
In his desperate attempt to find his
daughter, Frank is confronted by Dr.
Raglan, who explains to him that the
aliens are a creation of Nola's rage.
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SCANNERS

IKANEPX, H NYXTA TOY
MEFAAOY TPOMOY

O anékAnpog Kdpepov Bénh, évag
mAenaBnrikdg nou Sev pnopei va eéyel
TIG NApPAWYUXONOYIKEG Tou SuVApEIG,
ouMapBdverar ané dvbpeg Tou ékropa
MwA PouB. O Poub rov mAnpogopei 6ri
eival évag okdvep. Orav pia Snpdoia
eniei€n, nou opyavédver o PouB oe
aifouca g eraipeiag ComSec, yia v
onoia epydCeral, karaliyer otnv ékpnén
Tou kepalioy evég eBehovii kai o
NrdpiI\ PEBok, o okdvep nou emibeikvue
v TexvIkA Tou, Spanerelel, o PouB Bdler
tov BénA va avakaliyer ta ixvn tou. O
BénA épxeral oe enagn pe pia opdda
eipnvopiAwy okdvep, nou Bélouv va
paraidoouy 1a oxédia tou PéBok, kai
avakainrer 61 n Biopnxaviki Eveon
napaokeudCel pafikd "epépepol’, pia
ouoia nou oupBdMer otn Snpioupyia
okdvep. Kai aképn, paBaiver 61 aurdg
kai o PéBok eivar abéhgia, naibid Tou
&p. Poub.

Canada, 1980

SCANNERS

The outcast Cameron Vale, a telepathic
who cannot control his parapsychological
powers, is arrested by Dr. Paul Ruth s
men, and informed he is a scanner a
man who has been «gifted» with the
ability to consciouly enter the systems of
his fellow men, who then become
paralysed and yield to the demands of the
intruder. Later on, during a public exhibition
organised by Ruth in one of ComSec
Company's halls, the head of one of the
volunteers participating in a demonstration
of the technique of a scanner abruptly
explodes. The scanner, Darryl Revok,
manages to escape, as result of which
Ruth gives Vale the task of tracking him
down. During the course of his search,
Vale comes into contact with a group of
peaceful scanners, who want to cancel
Revok's plans. He then discovers not only
that the Biochemical Union produces on a
mass scale «ephemerol», a substance
which contributes to the creation of
scanners, but, more importantly, that he
and Revok are siblings, offsprings of Dr.
Ruth.

_ VIDEODROME

BINTEONTPOM

O Mag Pey, &ieuBuvrig Tou kahwbiakol
mAeontikot: oraBuod Channel 88 Civic-TV,
Béoviag va kdvel 1o npdypappa Tou
oraBuod tou nio aioBnaiaks, yonrederar and
10 okAnpd cabopaloxioriké npdypauua Tou
neipapanikod heontikol oraBuod Videodrome
Channel kai npoonaBei va avakaAiye! Toug
avBpanoug nou Bpiokovral niow ané 1o
o1aBué auré. Ané pia Bivieokacéra, paBaiver
10 pého nou eniredei o Videodrome, ka
Bidbver T Slvapn 1wV npoypapudrey Tou va
npokaholv oto Bearn toug (wvravég
oabopaloxiotikég napaioBriceig. MapdMnAa,
paBaiver 61 o Mnpdiav O'MnAiBiov, o
&npioupydg Tou Videodrome, eivar vekpdg. O
Mndppu KévBe, npodnv ouvepyding tou
O'MnAiBiov, xpnoiponoiei Tov Pev wg
neipaparé(@o, oG NEIPAMATIKEG EKNOMNEG
tou Videodrome. TonoBerei pia kacéra oro
oropdxi Tou Pev kai Tov npoypappariler va
efovidoel Toug ouvepydeg Tou kai va
OKOT@OE! TV KOpN TOU O'MnAiBiov, aM\é 1a
oxéBIA Tou anoTuyxavouy.

Canada, 1982

VIDEODROME

Max Renn, director of the cable television
station Channel 88 Civic-TV, decides to
change the image of his station by giving
it a more sensually-oriented programme.
He is thus attracted by the hard
sadomasochistic programme of the
experimental station Videodrome Channel,
and consequently attempts to find the
people who run the station. By watching a
videotape, Max discovers Videodrome's
function, while simultaneously experiencing
the power of its programmes to cause the
viewer to have sadomasochistic
hallucinations. In the meanwhile, he learns
that Brian O'Blivion, the creator of
Videodrome, is dead. Barry Convex, an
ex-colleague of OBlivion, uses Renn as a
guinea-pig in the experimental programmes
of Videodrome. He achieves this by
placing a tape in Renn's stomach and thus
programming him both to exterminate
Convex's colleagues and to murder
O?Blivion's daughter. However, his lethal
plan is in vain.
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USA, 1983

DEAD

NEKPH ZQNH

O veapég, viponarég kaBnynrig T{dvvu
LB, perd and éva aurokivniiké arixnpa,
nou TOV KPardel OE KWHa yia NEvie
oASKkAnpa xpévia, avridapBaveral nwg
pnopei va éxace ta ndvia ot Cwh Tou
(n appaBwviaotikid Tou navipedtnke évay
GMov Gvbpa, n pntépa Tou Eyive
avarkhi BpnokdAnnmn, n kapiépa Tol
iSlou karaotpd@nke), aA\dG anéktnoe
TPOMOKTIKEG WUXIKEG SUVAMEIG: Wnopei va
BAéner o péNov. Xdpn c'auté 1o
xdpiopd tou, o TCodvvu odler i {wi g
képNG TNG VOOOKONAG TOU Kal QUEC®S
perd anogaoiCer va BonBriocer Tov cepigpn
1ou KaotA Pok va ouldBer éva
oxiCoppevin Solopdbvo: Tov Dpavk Nrovr.
Y ouvéxeia, anogaociCel va BonBrcel 10
yio 1ol Pé1Cep LtioUapr kai Sev apyei
va Sianiotdoel, on eival oe Béon va
enibpdoel ndvw ornv nopeia Tou
péNovrog, npdypa fnou Tou Snpioupyet
€va kpioipo SiAnppa: va okor@oel A va
pnv okotoel Tov [kpaiyk Ztikooy, évav
paraisbofo noAimikd, nou Ba yivel
npoéedpog 1wv HIMA kai Ba obnyroer Tov
KGOHO OTOV MUPNVIKG apaviouo;

T HE

USA, 1986

F LY

H MYTA

Ze pia enoxfi nou 1@ NEIPGMATd Tou Ndve
oty Tnheperagopd g UAng Bpiokovrar
oro Teleuraio Toug oradio, o PUOIKEG
ZeB Mnpavih yvepileral pe
8npooioypdpo Bepdvika Kouéig. livovrar
epaotég kai n Bepdvika apxiler va
napakohouBei and kovid v epyacia Tou
ZeB, o onoiog kdnoia onypn anogpaoilel
VO XPNOIKONOINCEI TOV EQUTG TOU WG
neipaparélwo. Opwg, éva tuxaio
YEYOVOG EXEl @G QNOTEAECHA va
evowparwBoly 1a pépia g piyag
Hexeiva tou ZeB oe yeverké eninebo kai
va apxioel pia BaBuiaia perapdppwon
1ou ot éviopo. H Eagviki alayn om
OUMNEPIPOPA Kal oTNY EPAVIOR Tou, nou
akohouBei, eival anAdg 1o npooipio yia
NV TPOHAKTIKA TOU PETAUOPPWON OE pia
Trepdona plya.

Z O NE

THE DEAD ZONE

Johny Smith, a shy young professor,
spends five whole years in a coma as a
result of a severe accident in which he
was involved. On coming out of his coma
he is confronted with the redlity that, with
the passing of time he has lost everything
of importance to him — his fiancée has
married and his mother has become
fanatically religious, while his own career
has been permanently lost. However,
along with his losses he discovers within
him the existence of extraordinary psychic
powers, which enable him to forsee the
future. After managing to save the life of
his nurse's daughter by using this charisma,
Johny decides to aid the sheriff of Castle
Rock in the arrest of Frank Dodd, a
schizophrenic murderer. Later on, he also
agrees to give his help to the son of
Roger Stewart, which finally leads him to
the realisation that his powers have given
him the supernatural ability to influence the
course of the future. This results in Johny's
being faced with a great dilemma: should
he or should he not utilise his powers in
order to rid the world of Greg Stillson, an
ambitious politician, who is planning to
bring the world to nuclear destruction
once he resumes the presidency of the
United States?

THE FLY

At a time in his life where Seth Brundle, a
physicist, is still in the experimental stages
of his quest for the creation of a machine
which will permit the teletransmission of
substances, he meets Veronica Quaife. The
two strangers become lovers, which
enables Veronica to observe Seth's work
closely. At some point Seth decides to use
himself as the guinea-pig in his experiment.
However, the entry of a fly in the process
causes the insect's molecules to be
assimilated into those of Seth's at a
genetic stage. The consequent abrupt
change in both Seth's behaviour and
appearance is merely a preamble to his
gradual, horrendous transformation from
man to fly.
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axn/Music: Howard Shore

@ Egé/Special Effects: Chris Walas

woi/Cast: Peter Weller (Bill Lee), Judy Davis (Joan
& Joon Frost), lan Holm (Tom Frost), Julian Sands (Yves
quet), Roy Scheider (Dr. Benway), Monique Mercure
de i), Michael Zelmicker (Martin), Nickolas Campbell
nk) Joseph Scorsiani (Kiki), Robert Silverman (Hans)
iy

DEAD RINGERS

Ol AIXAZTMENOI

O'ENor kai o MnéBephu Mavih eivai
8Uo &idonpor yuvaikoAdyor kai Sidupiol
abeAoi. Eival axdpioror aképa kai orig
EPWTIKEG TOUG MEPINETEIEG (01 yuvaikeg
Sev eivar oe Béon va toug Eexwpioouy),
napdého nou o Seiég, ouvaioBnuarikég,
OUYKEVIPWHEVOG oTn SouAeld Tou
MnéBephu Slapéper noAd ané Tov
yuvaikokarakinti, yAeviCé ENior. Kai 6Aa
nnyaivouv pia xapd otn (wh Toug, PEXpI
 otiypn nou o MnéBepAu yvapilel kal
epWTEETAl TN YONTEUTIKA OTAP TOU
kivnparoypdpou Khaip NiBod. O
MnéBepAu poipdlerar v Khaip e tov
‘ENior, kdm nou ekeivn (éviag epwreupévn
paCi Tou) Sev BéAel, kai o Sixaopdg TV
800 abehpadv Ba éxel 1payikég
OUVENEIEG.

F'YMNO FEYMA

To xeipdva tou 1953, otn Néa Yopkn, o
ouyypagpeag louiliap An okordver
yuvaika Tou Kal, OTn CUVEXEIQ,
XPNOILONOIOVIAG VAPKWTIKEG OUTIEG,
karopBover va 1afibeloer otn Méon
Zdvn: TNV NEPIOXN TWV ANAYOPEUHEV@Y
aioBnpdrev, évav kéopo napaicBicewv
kai napdfevwv nhaopdrov (tov
pdykyouapng). Na 1o «taié» Tou aurd
xpnoiponolei €va kaivoupylo €ibog
KaroapiSokTévou: pia KITpivenn okovn, n
onoia drav EIOXWPAOEI OTO0 COMA TOU
OUYYPAPEQ-XPNAOTN, TOV ANOYEIDVE! O
évav KGOoHO Onou n ypagopnxavh Tou
€xel perarpanei oe Tepdoria, opiAoloa
karoapida. I' aurév tov napaioBnoiakd
k6opo, o An ouvavrdel @IAika Tou
nPoowNa Kal EPXETA QVIIYET@NOG HE TO
yiarpé Mnivyouain, aidvio exBpé Tou.
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Canada, 1988

DEAD RINGERS

Elliot and Beverly Mantle are two famous
gynaechologists, and twin brothers. As
both colleagues and siblings they are
inseparable, even where their erotic
adventures are concerned (since it is
impossible for their mates to distinguish
between the two), despite the fact that the
shy, sentimental and workaholic nature of
Beverly differs much from that of his
womaniser, party-animal brother. The
smooth progress of their lives, however, is
irreparably disrupted when Elliot meets
and falls in love with Claire Niveau, a
charming movie star. As part of the
«custom» Elliot initially shares his lover
with Beverly. But the final break is soon to
come as Claire, who is truly in love with
Elliot, begins to firmly oppose the
arrangement.

NAKED LUNCH

Canada/England, 1991

NAKED LUNCH

During the winter of 1953 in New York
author  William Lee, after having murdered
his wife, manages through the use of
narcotic substances to enter the Middle
Zone:the area of prohibited feelings, a
world of hallucinations and strange
creatures, the mugwumps. In order to
accomplish these «trips» Lee intoxicates
himself with a new type of cockroach
detergent:a yellowish powder which, after
entering the author-user's body, transports
him rapidly to a world where his
typewriter is transformed into a huge ,
speaking cockroach. In this illusionary
world, Lee comes face to face not only
with a number of his friendly
acquaintances, but, more importantly, with
Dr. Benway, Lee's eternal enemy.



China/Canada/Hungary/France, 1993

NTAIHBINT KPONENMIEPTK,
TevviBnke oro Topévro o 1943. O
narépag tou, Mikrov, kparouoe tn
@Morehikn atikn tng «Toronto
Telegram» yia 30 oAéxAnpa xpévia,
firav ouvrakrng rou «True Canadian
Crime Stories» xa1 ap8poypagouot oe
apxera aAa @rnva kavabika
neprobika. H pnrépa rou, Eorep, nrav
maviorpia. O Kpovevpnepyk, nou
apxioe va ypape «voonpa Sinynpara»
Ondé Ta yupvaoiaka Tou Xpovia,
avaipel 611 To evBiapipov Tou yia To
pakaBpio avantix8nke @uolooyika:
«@a firav napakevo va pnv To
QNOKTAOE! KAVEIG, QNG Tn GTIYHA Nou
8a ouveibnronoiotoe ot T eiboug kéopo
Lo, napabéxerar.

Apiorog palnrig oto yupvdoio, o
Kpovevpnepyk Sev nEepe av 8a énpene
orn ouvéxeia va akohoudnael Tov
npakTiké h 1o Bewpnriké kAabo. Evai,
yia éva xpovo napakolou8ouoe Ta
padipara kai Tev 8lo, aTo
navenioTnpio Tou Topovro, péxpl nou
eyxaréhepe Tn Bioxnpeia yia va
onoubacer AyyAikn Pidoloyia kai
Aoyorexvia. Ita goitnTiKG Tou Xpovia
npoona8noe va yiver Aoyoréxvng, ala
BpiokoTav navra karw ané Tn okia
TGV QyannpEveV TOU OUYYPAQEWV: TOU
TouiAiap Mnappoou( kai Tou
BAavripip Nopnokweg. Tehika,
avakaAuye Tov KivnpaToypapo Kai
oTpagnke otn oknvoBeoia, yupilovrag
ot 16 mm Tnv npdTn (pikpol
pnkoug) Taivia Tou To 1966, éva
XPOVO MPIV ANo@OITAOE and To
Mavemornpio.

DAVID CRONENBERG. Born in
Toronto in 1943. His father, Milton,
wrote the Philatelists’s Column in the
«Toronto Telegram» for thirty whole
years, was the editor of «True
Canadian Crime Stories» and, in
addition, wrote articles for a number of
other cheap canadian magazines. His
mother, Esther, was a pianist.
Cronenberg , who began writing a
series of «morbid tales» during his
high-school years, declares that his
interest in the macabre developed
naturally: «From the moment that
someone realises in what kind of
world he lives, it would be odd for him
not to acquire it».

Being an excellent student in high-
school, Cronenberg was faced with the
dilemma of which field of studies to
continue his training in. Thus,
throughout his first academic year he
attended courses in both Biochemistry
and English Literature at the University
of Toronto, which finally led him to the
conclusion that he should give up the
former for the sake of the latter. During
his student years, Cronenberg attempted
to become a writer. However, his
attempts seemed to be in vain since he
constantly found himself in the shadow
of his beloved authors: William
Burroughs and Vladimir Nabokov . He
finally discovered the cinema and
turned to directing. In 1966, a year
before graduating from University,
Cronenberg shot his first short film with
a 16 mm camera.

K. MNATEPDPAAI: Mpékenar yia my npcm
ravia nou ydpioe o Kpévevunepyk oe ronoBeoieg
ex16g Kavaba (omv Kiva, o Boubanéormn kai oro
MNapiol) kar n Sedrepn and ng (Sekarpeig) peydhou
prikoug Taivieg tou nou Sev Eypaye 1o oevApId TG
(A nou &ev avapeixBnke ot cuyypagr tou). H
&pdon g tonoBeteital omv Kiva tou '60 kai
enikevipaveral o' éva [dMo SinAwpdrn, nou
yvwpiCel kal ep@TEUETal pia NAVEHOP@N, QIVIYMATIKA
viiBa Tng dnepag, nou otnv npayparikétnta eivai
dvBpag. «Exeivn» tov Eeloyidlel kai apxiCer va Tov
napacépvel 6o kai nio Babid orn Givn evég
napdgpopou ndboug kai piag ceipdg EMHOVAY, mou
karaAfiyouv otny karaokoneia kai v npodooia.

M. BUTTERFLY: M. Butterfly is the first film
which Cronenberg shot on sites outside canadion
territory (China, Budapest and Paris) as  well as th
second of his (thirteen) feature  films for which he
did not write the script (or did not involve himsalf
its  writing. The film's action takes place in the Ch
of the 60's, and is centred around a French diplom
who meets and fdlls in love with a beautiful,
enigmatic diva of the Opera. The singer, however,
turns out to be a female impersonator, whose
seduction of the diplomat lures him deeper and
deeper into the whirlwind of a frantic passion and
obsession, which lead to espionage and treachery

Napaywyn/Production: Gabriellla Mari
Iknvodeaia/Direction: David Cronent

Ievapio/Screenplay: David Henry Hw
Pwroypagia/Cinematography: Peter Suschi
Movral/Editing: Ronald Sam
Mouaikn/Music: Howard S

H8onoioi/Cast: Jeremy Irons (René Gallimard), John Lone (Seng L

Barbara Sukowa (Jeanne Gallimard), lan Richardson (Ambassador Tou
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Annabel Leventon (Frau Baden), Shizuko Hoshi (Comrade Chin), Rich
McMillan (Embassy Colleague), Vernon Dobtcheff (Agent Etand
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) Yok XaprAei eivar oknvodetng g Avatoikig AkTrg - kaBdg
pyaleral pakpid an' To XGMuyouv, ol Taivieg Tou eivar pilika
lapoperikég and exeiveg Tng peyaAng Biopnyaviag. H yewypa-
fa nailer anogaoioTiké poho. Oco anopacioiké nailer kai n
ATk oikovopia: or Tawvieg Tou XaptAet yupiovrar pe yapn-
blg npoiinooyiopolg ki €Tol YNiITdvouv and Toug avehénToug
lopnyavikolg kar epnopikolg kavoveg. Mhirdvouy ki an' my eni-
oA g puBonAaciag Tou 190u aidva ki an' Ty enavaAnyn

v naNidv OTEPEOTUNEY, MOU O EPNOPIKOG KIVUATOYPAPOG na-
puoidler AMore pe kpauyakéo kar GMoTe pe Unouho Tpono. O
lprheii avikel ot pikpr KoIVOTNTA TeV aveCapTiTev: av Ki o
og Teivel va yaoel Tn onuaoia Tou (yia napadeiyua, n unepna-
fayeyr Xopetovrag pe Toug AUkoug» rrav «ave€apnmp), oy
gpimaor] Tou Tov yapakTnpilel kai Sev eivar kevog vorjparog.

i Tpeig Tavieg nou npoBaMovrar gétog oto PectiBaA Cecoa-
bvikng anokaAdnTouv piav eupur, aoteia ki eudAam ordon (w-
f, pia ordon nou aneudiveral o' éva kaBe GMo napd unveri-
wévo koG - To NAaicio eival adpIoTo, oYeSOV OIKOUHEVIKS, av
11 70 OKNVIKO NApapiével o npoacTiakdg xdpog Tg Néag Yop-
G, 01 yemoviég Ty pikpoaoTady. O Xak Xaprhel eppavierar
(EPa GG EKNPOONOG TV Xapévav kal EavakepSiopévav av-
| banvev aficy, Tg obivng, g eAnidag kar Tng npoonTikig g
enuyiag peoa aTo olyyPovo KAojo.

Iym TpiavraguAhou

The filmmaker of the East Coast

Fal Hartley is a filmmaker of the East Coast he works a long .
vay from Hollywood: geography is crucial. His films are

rialively low-budget: economics and finance are equally

cucial. Therefore, his cinema escapes from the ruthless

#dustrial rules that impose a 19th century narrative and repeat
He same old stereotypes, sometimes grossly, sometimes artfully.
Furiley is one of the rare breed of the independents: although
1 ferm tends to lose its meaning (a blockbuster like "Dances

Vith Wolves" was an independent production), in his case it

0 oknvodeérng Tng Avatolikig AkTrc

applies as it has rarely applied before. The three films shown
this year at the Thessaloniki Film Festival reveal an intelligent,
funny, vulnerable attitude, an attitude that appeals to a no-
nonsense spectatorship: the framework is rather vague, almost
ecumenical, although the setting remains the New York lower
middle class suburbia. Hal Hartley emerges today as a
spokesman of lost and found human values, of the pain and the

hope and the perspective of happiness in the modern world.

Soti Triantafillou
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XaA XaprtAeu

Hal Hartley

TewiBike ka1 peydhaoe ota nepiywpa g Néag Yopkng, aMd onoubace o pia kaNexvikr oxod g Bootavrg, 6riou aoyoiBrke pe Tov neipaparivé , prrex
ynpariké kivparoypdgo. To 1980 pnrke oty kivipatoypapiki oyolr Tou nokireiakol naveniotnuiou g Néag Yépxng, oto Purchase, érou anodéace oxnvodc
xai povid( pie Tov Apap ABaridv ('End of the Road", 11 Harrow House", "Cops and Robbers') kai gwroypagia pe tov lotpr Néuav ('Liquid Sky”, ‘DOA).
TMoe 1o 1984 Kal anékmae kdnolo dvopia oty nepioyr g Néag Yopkng pe Tig tavieg pikpou prikoug 'Kid" (1985), "The Cartographer's Girlfriend" (1986) kan
"Dogs" (1987). Tov kaipd nou ypile autég Tig Tavie, kukhogopotioe aroug kiviparoypapikolg kikhoug g Néag Yopkng ki éypape oevdpia. Merab dMav,
vepyaoTke pe Tov napayeyd NrainBivr lkpdnpav omy aivia mg Adpu Avrepoov "Home of the Brave' kar oo "Sweet Lorraine” rou ZmB képep.

To 1986 dpyioe va epyalerar pe mv eraipeia Action wg efwrepikdg napaywyds kai cevapioypdgog, To 1988, o Tléppu Mpaouvoraiv (npdebpog g Action),

Mnpoug oudig ki o Xaprhet éomoav Ty etaipeia Action Features ki éran éyive ) npdmm Tawvia Tou XaprAei - ‘The Unbelievable Truth",

HAL HARTLEY: He grew up in the outskirts of Long Island. He attended art school in Boston where he first became involved with experimental non-narrative
making. In 1980 he was accepted at the State University of New York at Purchase, where he studied directing and editing with Aram Avakian (‘End of the R
"11, Harrow House", "Cops and Robbers') and cinematography with Yuri Neyman (‘Liquid Sky", "D.O.A).

He graduated in 1984 and made his way in the New York film circuit with his short films "Kid" (1985), ‘The Cartographer's Girlfriend" (1986) and "Dogs" (1967)
While making his films, Hal Hartley knocked around the New York production scene and wrote scripts. He was assistant to production designer David Grop

Laurie Anderson's "Home of the Brave" and Steve Gomer's "Sweet Lorraine”.

In 1986, he joined Action Productions as an associate producer and writer. In 1988, Jerry Brownstein (president of Action Productions), Bruce Weiss and Ha

formed Action Features and produced ‘The Unbelievable Truth".

OIAMOTPAO®IA - FILMOGRAPHY

1985 Kid
1986 The Cartographer's Girlfriend
1987 Dogs

1989 The Unbelievable Truth

1990 Trust me (Grand Prize-Houston Film Festival
Grand Jury Award-Sundance Film Festival
Best Screenplay-Sundance Film Festival
Best Film-Australian Film Critics Circle
Popularity Vote-Australian Film Critics Circle
Jury's Critics Prize-Deauville Film Festival, France)

AMAOI ANOPQIMOI USA, 1990 SIMPLE MEN USA, 1990

Napaywyr/Production: Bruce Weiss
Iknvodeaia - Zevapio/Director - Screenplay: Hal Hartley

H8onoloi/Cast: Robert Burke, William Sage, Karen Sillas, Elina Lowensohn, Martin Donovan
Naykéopia ExperaAeuon/World Sales: 12 West 27th Street, New York, N.Y. 1001, (212) 686-6109

35mm, Xpépa/Colour, 104'

H rawia poialer pe hiyoudia, ypagei 1o nepiodikd Telerama”. Kai paj poialer pe
yaotouki. O Nrévig eivar évag veapdg nou éyel pia anoatorj. O natépag Tou, Sia-
Bonrog piloondomg ayeviatrg, éxer ouMngBei perd and 25 ypoévia katadiogng.
'Opag, Spaneteter Aiyo npiv o Nrévig katapépe va Tov ouvaviricel. leneiopévog yia
mv aBwémra Tou natépa Tou Kai avouyévTag yia Ty kanyopia 6m éyel Sianpatel
9ovo, o Nrévig agrivei 1o oxo)\eio Kal opxi(el va Yayvel Tov naTépa Tou NpIv ToV
ouN\aBouv. Ma{j Tou eivar o M\, 0 aBepgag Tou, évag kuvikég anatedvag, Tov
onioio pONig éxer npobioet 1) piNn Tou. MpoonaBaivrag va yAréoe! kai o ibiog and
10 Voo, o Mmi\ opkilerai va e€anarrioet v npdm Spopen yuvaika nou Sa ouva-
virioel. Ta 6o abé\pia avakaintouv Ta ixvn Tou natépa Toug ce pia fiouyn, napa-
Niarj n6An, énou o Mk yvepilel mv Kain, i8iokrrirpia evdg poté. Apgiralavrete-
Tai peraty mg npdBearig Tou va T yonTedoe! kai va Ty npoddael kai Tou AMou
€autol Tou, nou Ty eperederal. O Nrévig unontederai 611 o narépag Tou eival ko-
VTG ki 611 0 olveapog palj Tou eival pia puoTpicdng, véa, Eévn yuvaika nou pével
oro poté\. Opag, 6oo nepvdel o xpovog, 600 evreiveral 1 aioBnon TG enikeipevng
xaraatpogric. Anobeikvieral 6mi n Kainr nepipéve ov yuyerikd npdny avipa g
pera ané ypovia gulaxii. H &évn, n EAiva, oxebialer kpupd va epnodioe Tov Nrévig
va Bpei Tov narépa Tou. Kai 0 vopog poialel va nhnoialer Tov Mmi\, nou éyei ano-
gacioel va agrioel To éykAna kai va nepdoel oA Tou T (orj pe Ty Kainr. O pikpd-
xoojog Tou Xaprhei Eebimaveral ede avarpénoviag T oupBariki npaypamikémra:
évag oepipng veupaikdg xai Siavoolpevos, évag Bev{ivag nou eival eniong pouol-
KOG, GVIPEG Nou avapeTioyTal yiaTi undpyouv ol Yuvaikeg kai yuvaikeg nou emBe-
Baidvouv néoo edkolo eival 1o va eioar dvipag. ISiaitepa 1o va eioal «an\ég
avipag». H rawia eival e€joou anki, dpean, akpiBrig, yepdm and mv avnouynrikr
xapn 1ov nepiydpav g Néag Yopkng, dnou péoa amny katoiknpévn €pno, o évag
eipaveleral Tov AMov, 0 évag eparederal Tov aMov, o évag {hedel Tov dMov ki
aMnolinovopedovial, aviaMdogoviag yaotoukia. Z1o Téhog, ol yuvaikeg, dnwg
xai orig GAheg Biio Tawvieg Tou Xapred, odouv My T Tov avbpdy.
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1991 Theory of Achievement

1991 Ambition

1991 Surviving Desire (winner of Best Actress-Mary
Ward-FIPA, Cannes)

1992 Simple Men (Best Director/Best Film-Ft. Lauderdale
Intl Film Festival)

1993 Flirt

1993 Amateur (in production in NYC)

The film is like candy floss though it bites. It is also like a slap across the facew/
itis a tale of the New York suburbs, though the environment seems tofally
distracted. Dennis is a young man with a mission. His infamous, radical acfivi
father has been arrested after nearly 25 years on the run. But he escapes
yet again just moments before Dennis can get a chance to meet him. Convi
the man's greatness, but deeply troubled by the allegation that he is guilfy
murder, Dennis leaves school and sefs out o find his father before the cops
is joined by his older brother, a cynical, white collar criminal who has just
double-crossed by his girlfriend. On the run from the law himself, Bill p
intice and betray the next beautiful woman he meets. The brothers trail their
to a lonely sea-side town where Bill meets Kate, the beautiful proprietor of o
motel lounge. He i torn between his intenfion to seduce and abandon her ond
more decent self, which falls in love with her. Dennis comes to suspect that his
father is close at hand, and that a guest of the motel (@ mysterious young forelt
woman) is the crucial link to him. But the longer they linger, the more the brother
sense impending disaster. Kate, it turns out, is expecting her psychotic ex-husbe
to resurface after years in prison. The foreign woman, Eling, is plotting to sabk
Dennis' attempts fo reach his father. And the law seems to be closing on Bill wh
has decided he wants to give up crime and spend the rest of his life with Kete:
Hartley's microcosm turns the reality upside down, remaining in the realistic fren
there is a strangely intellectual sheriff and @ musician who works in a gas statie
there are also the women who finallly save the men's fragile honour.




@yoyr/Production: Jerome Brownstein
fapayeyr - Zevapio - Ixnvodeoia - Movral /

sroducer - Screenplay - Director - Editor: Hal Harfley

oypagia/Cinematography: Michael Spiller
roypagia/Set Designer: Carla Gerona

noioi/Cast: Adrienne Shelly, Robert Burke, Christopher

te, Julia Mueller
koopia Experaleuon/World Sales:

ODverseas Filmgroup, 8800 Sunset Blvd. LA, CA, 90069,

¢ 310855-1199 Fax: 310.855-0719
nm, Xpopa/Colour, 90'

:

ayeyn/Production: Jerome Brownstein, Bruce Weiss
vodeoia - Zevapio / Director - Screenplay: Hal Hartley

oypagpia/Cinematography: Michael Spiller
Nireyvikr) AiebBuvan/Art Direction: Dan Ouelette
tal/Editing: Nick Gomez
yaikry/Music: Phil Reed

noioi/Cast: Andrienne Shelly, Martin Donovan,
ttNelson, John MacKay
xéopia EkperaAlevon/World Sales:

hana, 12 West 27th Street N.Y. 10001

684-4284 - Fax (212) 686-6109
nm, Xpopa/Colour, 105

H ANIZTEYTH AAHOEIA

USA, 1989

Mia rawvia yapnAou kéoToug nou anopakpuvera, pe
«uyirp» TGN, and Tig cupBarikoTTeg Tou KaTeoTNpé-
vou Kivjuaroypapou g pubonaciag,. Ainyeirar Ty
iotopia Tou Tlog, nou érav firav véog kai aByakrog ei-
X€ okoTaaEl T GiAn Tou Kai Tov natépa Tng. Aekané-
vTe xpovia apyotepa Byaiver and ) guAaki kai eni-
otpépel ot yewedNia ndAn Tou, oty nohireia g
Néag Yopkng, nou avripetonilel v enapyicdTikn ore-
VOKeQaNId, To KOUTOOPNONIS Kal TV NpokataAnyn.
Bpioker Souleid wg pnyavikég autokivitay oTo yka-
pa Tou Bik, nou Tuyaiver va eival narépag mg Sexae-
nraypovng Qvipu, n onoia pe T ceipd TG Tuyaivel va
eivai o€§), oppnrik ki anpdBAentn. H Qvrpu ayvoei To
naped6v Tou Tlog, aMd 6y kai Ta paia Tou pdria.
21 ouvéyeia, eykataleinel To enionuo aydpl T ki
anogaoilel va yivel putopoviého oto Mavydrav, evéd
&ev napakeinel va pheptdpel enipova tov Tog. Ta
npdypara naipvouv A Tponr érav o Bik enepBaivel
o€ pia ge ayopanwAnoia. «H anioteurn aiBeia» eival
n npa Tavia Tou XaptAe, nou Bupiler v evaiodn-
oia g vouBéA Bayk, ala nou extuliooera pe pia
evieAdg veolipké{jkn Teyvotponia. Eivar pia Tavia oye-
86v aotela, ouykivTiki, avnouynTikG apiTepévn, éva
peiypa nou n "Daily Variety" yapakripice «eAkuoTik,
YEpATO puoTIKA Kai evbiapépov and Tnv apyr g To
TENOG.

H EMMIZTOZYNH USA, 1990

H 8elrepn tawvia peyahou prikoug Tou XaA Xaprhed,
€va KopIKoTpayIko napapld: pe povio Tov npoacria-
k6 yopo tng Néag Yopkng. H Mapia, yapropévn épn-
Bn, {nréer névre Solapia an' Tov narépa g SiopBe-
vovrag avaidéctara 1o kpayidv Tg. Orav ekeivog Sev
mg Ta Sivel, Eeondel oikoyevelakr kpion ki n Mapia
Sivel éva yacToUki oToV NATEPQ, KI EKEIVOG NEPTE! Ve-
kpog. Téte négrouy ki ol TiTAol, avayyéAovrag pia
oxnvodeoia Sialutiki: 600 yia ™ Mapia, 8a Bpedei
otoug Spdpoug, éxovrag «Gologovricer» Tov natépa
mg. Qotéoo, 8a Eavalymioel To nevioSoAapo, ané m
pnrépa Tng autr T gopd, Ty andiacpévn and 1 on.
«H epniotootvn e€eNiooertal oe pia ioTopia yovidv
xai naidiév, pia aneAniopévn avalfimon Tautémrag,
Hia [oTopia YEIPaPETNONG, EVOXIG KI EpniaToalvNg. 2T
ouvéyela, n Mapia yvapider tov Madiou, pia iSioguia
oTa nekTpovika nou apveital va endiopdaver «xalo-
xoumia». O MaBiou éyer avahoya paviakr oxéon pe T
pnTépa Tou ki exppalel Ty eniBeTikdTTA Tou pe To va
xouBalder oty Toénn pia eipoBopBida kai va m yai-
Seler dnwg o Aévu Ta Yogia (wakia oto «AvBpanol
ka1 novrikia». H Mapia ki 0 Maiou 8a Bpouv o évag
Tov GMov péca oty aoTikr €pnuo, oTov MAQVITM TevV
NPoacTIaK®V oTEAeXGV eniyelprioeay, Tov Spnokeud-
pevov kai Tov pnapdBiey. Or Suo Toug 8a nepigpou-
pricouv Tv atopikdTTa Toug Kai 8'avrioraBolv otov
nepippéovta kopgoppiopd. H ravia apyider

p' éva xaoToUki kal TeAeldvel pe pia €kpnén: oTo ev-
Siapeco oupBaivouv pikpa kal Oyt kai TOCO PIKPG
Baupara - n «EpnioTooivn eival éva kovovIKG agriyn-
Ja nou epartoTponei pe T peAayyolia 6nwg Ta Saytu-
Aa Tou Madiou epartotponoiv pe 1 yeipoBopBida. Ki
n Mapia 8a nécei enimbeg ané Ynha éxovrag epni-
orootvn otov Madiou: o MaBiou 8a v midael.
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THE UNBELIEVABLE TRUTH

USA, 1989

A low-budget film that healthily rejects the
conventions of established narrative cinema. It tells
the story of Josh, a young, virginal ex-con, accused of
murdering his girlfriend and her father fifteen years
before. Once out of jail, he returs to his hometown in
upstate New York, amid a flurry of small town
speculation, gossip and prejudice. Josh gets a job as
a mechanic in a garage owed by Vic, who is the
father of seventeen years old Audrey, an impetuous
and unpredictable sexpot who ignores Josh's past but
not his good look. Audrey ditches her official
boyfriend and decides to make it big as a Manhattan
fashion model, while she spends some time making
passes to Josh. Things get tough when Vic interferes
and all relationships begin fo look like capitalistic
transactions. Hartley makes his feature debut with a
beautifully photographed, off-beat love story that
displays touches of the nouvelle-vague sensitivity but
develops in an utterly special style. It is @ humorous
film, moving and at times hauntingly lovely, a mix that
the "Daily Variety" calls "intriguing and constantly
watchable."

TRUST ME USA, 1990

Hartley's second feature, a tragicomedy and a fale of
the New York suburbs. Maria, an insolent teenager,
asks her parents for five dollars and a family crisis
bursts; she slaps her father and the father has no less
than a stroke and drops dead - then, the credits
announce the disruptive style of the mise-en-scéne
and Maria is out in the streets, having "assasinated”
her father. Nevertheless, Maria will ask again for her
five dollars - this time from her frustrated mother who
haunts the film, a story of parents and children, of
desperate quest of identity, of emancipation, of guilt
and trust. Then Maria meets Matthiew, a genius in
electronics who refuses to repair "boob-tubes’, hangs
around with a grenade in his pocket (stroking it as
Lenny did with furry animals in "Of Mice and Men')
and holds a maniac relation with his mother. Maria
and Matthiew will stick together in an urban desert, a
suburbian planet of executives, religious bigots and
barflies - together they will reclaim their individuality
and resist to all conformity. The film begins with a
slap and ends with an explosion: in between it works
a series of small and not so small miracles - "Trust me"
is a social tale that flirts with melancholy as
Matthiew's fingers flirt with the grenade. And Maria
falls deliberately in the void, knowing instinctively that
Matthiew will catch her : “Trust me”.
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[la To vrokigavTép

H ioTopia Tou vrokipavtép akohoudei piav npirovoeidr
xapnoAn: kadag n pudonAacia dpyice va Spuppariderar,
xai agou To pubioTépnua anodiapdpddnke ki n napado-
olaKf) apriynon Naprkpace, TO VIOKIPAvVTEP QaiveTal va
wepilel pia kavoupyia cedrjvn. Metd and noAég nepi-
NETEIEG, PETA TN POOIKN NpwTOnopia, Tn ZYoAr Tou
Mnparrov, Tov kivnuatoypdpo-AAriBeia kai Tig cuvioTe-
0€G Tou NOAITIKOU Kal nponayavSIcTikoU Kivnuatoypd-
pou, avantiyBnke eviunwoiakd, napd Tn Bapid okid Tou
X6Muyouvt kal Tev pipnTav Tou. Kadog autr n nheupd
10U KivnpaToypdagpou nepidapBaver SiagopeTikd uno-idn
tal npoceyyiceig oTny Texvikr kai Tv iISeoloyia, avti-
1POCLNEVEI €Va ANPOCHEVA EUPU COUA TAIVIGY, And Ta
1péta one-reels, Ta BouBd @i\ enikaipwy, Ta npaipa
tovevika penoptdal, @g Tig edvoypagikég Taivieg (Gnwg
ekeiveg Tou Zav Poug), Tov dpeco kivparoypdgo (eta-
{0 AMav taon Tou yaAikou véou kipartog) Kai Tig oTpa-
TEUPéveg Talvieg katayyeNiag nou ekNPOC®NOLY ol
KaivéBoki kal Zéupayv. 2Ty npwTonopia frav o Kivnuaro-
{pagog-ANideia, n kapepa-par tou Tdiyka Béptag, pia
apyf nou Sev EenepdoTnke NOTE KAl MOU EVENVEUCE TO
apepikaviké avrepykpdouvt (n ZipAet Khapk, Tig opd-
beg onwg n LUCHA), T 8ewpia g kdpepag-oTiAG, dnwg
1ai mv opada (kpouong) Mkoviap/Tkopév ora TeAn TG
bexaetiag Tou '60. MeTd and ekeivn v Tapaypévn Seka-
eTia, PETa T CUYXOVEUOT) TGOV €18V, TA POK-VTOKIHAVTEP
a1 1a puBonAacTika vrokipavtép g Sekaetiag Tou 70,
10 KIVAATOYPAPIKS Tonio €yive naiyviSoUnoAn: To VIokKI-
joviép enédnoe, ala n eniBiwon rjrav Siokon, dnawg
biokoMol firav ki o1 kaipoi. 2Tig 08dveg expriyvuvTo Ta €I-
bika epé ki ekTuNiooovrav acuvapTnTeg IoTopieg oe, Bia
a1 nepinéteieg, T6oo avahnBogaveig nou Snpioupyou-
9V NPayPATIKOTATEG EIKoVIKES. Map' 0N’ auta, eda kai
liya ypovia (iowg and To 1989, étav o Maikh Moup yu
pioe 1o «O Potlep ki eyd») To VIOKIPQVTEP PaiveTal va
fianepvé To nayloapko kai vodpd adpa Tou Kivnuaro-
jPagikoy mainstream: NPOKANTIKS, EVTEXVO, ACTEIO Kal
ipoeidonoinTiké dnwg NAvTa, napapével yia noAoug and
jag n arria nou cuv&edrikape pe Tov KIVNPATOYPAPO pe
ya eparikr oxéon {erig.

lém TpiavraguMou
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Documentary rose, declined, and then rose again, as
fiction began to faill apart, as the novel emerged as
fragmented as ever, as the traditional narrative
looked on the wane. After many an adventure, after
the Russian avant-garde, the Brighton School, the
cinéma vérité and the components of political and
propaganda films, the documentary developed
lavishly, despite the heavy shadow cast by Hollywood
and the like. As this slice of cinema includes different
sub-genres and approaches in technique and
ideology, it represents an astonishing corpus of films
ranging from the first one-reels, the silent newsreels,
the early social-problem reports, to the more
sophisticated ethnographic documentaries (e.g. the
ones by Jean Rouch), to the cinéma-direct (as a
tendency in the framework of the French new wave
among others) and the militant non-fictional cinéma

Aipjuswndop up

represented by Heinovski and Scheumann. Among
the pioneers was Vertov's Kino-Pravda, the camera-
eye, a principle that never eclipsed and that inspired
the American underground (e.g. Shirley Clark, the
LUCHA group), the camera-stylo theory, as well as the
Godard/Gorin militant film group of the late sixties.
After those turbulent sixties and the merging of
genres, the rocumentaries and the docudramas of
the early seventies, the cinematic landscape became
a toyland: the documentary film lived on but the
survival was tough, as tough were the times. Screens
exploded with special effects and incongruous stories-
-sex, violence and adventures, as preposterous and
fictional as they could be. Nevertheless, since a few
years ago (perhaps since Michael Moore's "Roger
and Me" in 1989) the documentary has seemed to
penetrate the languid and often reactionary
mainstream: as provocative, as artful, as funny,
warning and literate as ever, it remains the reason
why so many of us became involved with cinema in a
lifelong romance.

Soti Triantafillou
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ICH BIN MEINE EIGENE FRAU

Germany, 1992

POZA PON MPAOYNXAIM:
levvn8nke omn Piya To 1942,
onoubace {wypagikn oTo
Kohéyio Epnopikng Téxvng Tou
Ooevpnax kai o 1967 eEébwae
éva BiBAio pe Tov TitAo «Men,
Narcotics and Death». Exel
ouvepyaoTei pe Toug lkpéykopu
Mapxénoulo, Bépvep Ipétep kal
Oulpike Orivykep. Itn
@Apoypagia Tou
ouykaraléyovral nave ané 15
TaIViEg HIKPOU HNKOUG.

ROSA VON PRAUNHEIM: Born
in Riga in 1942, studied painting
at the Offenbach College of
Commercial Art, and in 1967
published a book entitled «Men,
Narcotics and Death». He has
worked with Gregory
Markopoulos, Werner Schroeter
and Ulrike Oftinger. His work
includes more than 15 short films.

EIMAI H I'YNAIKA TOY EAYTOY
MOY. H ravia aurh eivar éva kard 10 fipiou
viokipaviép nou BaoiCeral omy auroBioypagia evég
1paBeoti, tng ZapAér pov Mdhoviopg: npdkeital yia pia
Spapariki 1otopia, nou karayyENEl Ty KaraotoAd 1wy
opoguropidwy ot leppavia ki anorehei ondvio
VIOKOUREVTO yia Tn olykAion Tou padpou Kal Tou KOKKIVou
@aoiopol oro nebio g 1BiwrikAg {whig. HLapAér gov
Mdhoviop, nou yewiBnke wg Adrap Mneppéhvre, 10
1928, Cer n (e piag yuvaikag, napér eival nayiSeupévn
o10 otpa evég Gvbpa. Meydhwoe om valioriki leppavia
u' évav narépa-tipavvo, nou v kakonololoe kai fBeAe va
v kdvel npaypariké orparndm. H adivapn pntépa g Sev
pnopotoe va  BonBrice, dpwg n Beia g, nou fray
AeaBia, v ayanoboe kai v karaAdBaive. Merd ané g
Taneivéoeig kai 1a Bacaviotipia nou eixe unootel and tov
naTépa NG, TOV OKGTWOE eV EKeivog Koipdrav. H ZapAdr
karopBwoe va eni{iicel orov néAepo kai apyérepa oty
161 eNeyxOpevn and Tn puoTIKf aotuvopia «Ztdlm Adikrh
Anpokparia g leppaviag. 16puce 10 povabiké 1&iwTkd
pouceio ot xdpa, nou otéyale Kopudria and Tig apxég
ToU aIdva, Ta onoia cuykévipwve eni xpdvia. I' auti v
Taivia-viokipaviép, o PéCa qov Mpdouvxaiy apnyeirar my
anioteutn iotopia evég euyevikol nhdoparog, anéBAntou
and v Kolvwvia, ald yeudrou Bdppog ki aywvioTikétra.
H rawvia éxer npoBAnBei ora peotiBaA tou Pérepviap, Tou
Bepohivou kai Tov Kavvay.

PIAMOTPA®IA - FILMOGRAPHY

1970 Die Bettwurst

1971-'72 Leidenschaften

1973 Berliner Bettwurst

1975-76 Underground and emigrants

1976 Ich bin ein Anfistar. Das skandaldse Leben der Evelin Kinneke
1977-°78 Tally Brown, New York

1972-79 Armee der liebenden oder Revolte der Perversen
1979 Das Todesmagazin oder wie werde ich ein Blumentopf
1980 Rote Liebe (Wassilissa) 1

1980-'81 Rote Liebe 2

1981 Unsere Leichen leben noch

1982-'83 Stadt der verlorenen Seelen. Berlin Blues

1986 Ein Virus kennt keine Moral

1989 Uberleben in New York

1990 Affengeil

1990 Fever untem Arsch

1992 ich bin meine eigene Frau
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I AM MY OWN WOMAN. This is o san |
documentary that denounces the repression practise
on gay people in Germany, revedling how nazism
and communism can converge in the framework of
private life. Charlotte von Mahlsdorf, born Lothar
Berfelde in 1928, lives the life of a woman, allthou
enclosed in the body of a man. Brought up by a
tyrannical and macho father who beat her regularly
and wanted to make Charlotte into a «propper»
soldier, she grew up in the Nazi Germany. Her
spineless mother was no help to her, but her aunt,
who was a lesbian, grought her love and
understanding. In a moment of madness, after all the
humiliations and tortures wrought upon her by her
father, Charlotte killed her tormentor in his sleep. In
spite of everything, Charlotte managed to survive
turmoils of war to live in the Stasi-controlled GDR.
She established her own museum, the only private
museum in former GDR, housing the turn-of-the-centy
pieces she had been collecting for years. In this
docudrama Rosa von Praunheim relates the incredibl
story of a warmhearted, gentle human being, yet @
courageous outsider who is a born fighter. The film
was shown in Rotterdam, Berlin and Cannes.

I Y i AR
N

-

Iknvo8eaia/Director: Rosa von Praunhe
Xevapio/Screenplay: Valentin Poss:
Pwroypagia/Cinematography: Lorenz Haorr
Movral/Editing: Mike Shepc

KaM\itexvikég AieuBuvrig/Art Director: Peter Kol

H8onoioi/Cast: Charlotte von Mahlsdorf, Jens Taschner, lehge

MNapaywyég/Producer: Rosa von Praunhe

Mapaywyn/Production: Rosa von Praunheim Production, Ren

Perraudon/Scal Z F

Maykéopia Experalevan/World Sales: Exportfilm Bischoff &¢
GmbH, Isabellastrasse 20, D-8000 Munich 40, Germany. Tel: |

89) 271-9940. Fax: (49 89) 27303
35 mm, Xpopa/Colour, §
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CHILDREN OF FATE

\[MAIAIA THX MOIPAZX. Eival pia

aparikn 1otopia {wig kai Bavdrou, nou kahdnrel
I YEVIEG MIOG PTWXNAG OIKOYEVEIQG oTn LiKEAia.

| kévipo g taviag Bpiokeral n Avileha, pia
»pakéa aywvioTpia nou naAelel evaviiov evog

1ou ouCdyou kai piag Cwnhg YEPATNG (rodxeia kal
Apa, YIO va KParnoel EVWHEVN TNV OIKOYEVEID

. HAvileha kai n yerrovid énou Epeve kdnote
uaroypagnBnkav yia npdn @opd 1o 1961, and
Mavyk kai Tov Pépep. «Ta naidid tng poipagy,

| yupiotnkav and 1o yio tou Pépnept lNavyk,

piou kai T ZouCav Tovr, napakolouBolv Tnv
CeAa kai v oikoyEveld Tng ofpepa Kal

Néxouv oknvég and tnv taivia tou 1961. Mapdni oi
Brikeg tg (whg Tng oikoyéveiag Exouv BeAnwBei
) TNV ENOXN TNG PTWXNG YEITOVIAG, NAPAPEVOUV
oxoi kai poidlouv nayiSeupévor ot poipolarpikn
yn 6n Sev pnopolv va alkdouv T poipa Toug.
| naidid Tng poipag» eival Eva noprpéro g
bxelag kai Tng aduvapiag piag oikoyévelag va
plyel and Tov aopuktiké kAoié Tou napeNdévrog.

ing, Michael Roemer (1961)
bg (1961)

ing, Michael Roemer (1961)
woikn/Music: Ted Khun, John La Barbara
baywyog/Producer: Adam Friedson
baywyn/Production: Young/Friedson Productions
ykoopia Experaileuon/

)] 383-6060, Fax: (415) 383-2520
mm, Acnpépaupo-Xpwpa/B&W-Colour, 85°

voBecia/Direction: Andrew Young, Susan Todd (1992), Robert
»roypagia/Cinematography: Andrew Young (1992), Robert M.
vral/Editing: Andrew Young, Susan Todd (1992), Robert M.

orld Sales: Charles Schuerhoff, CS
ociates, 102 Blithedale Ave., Mill Valley, CA 94941, USA, Tel:

CHILDREN OF FATE: It is a dramatic story of
life and death spanning three generations of a poor
Sicilian family. At the heart of the film is Angela, a
gutsy survivor who struggles against an abusive
husband and a life of poverty and crime to keep her
family together. Angela and the notorious slum where
she once lived were first filmed in 1961, by Robert
Young and Michael Roemer in their powerful
documentary, «Cortile Cascino». «Children of Fate»,
filmed by Robert's son, Andrew Young, and Susan
Todd, follows Angela and her family today,
interweaving scenes from the 1961 film. Although the
family's living conditions have improved since their
days in the slum, they remain poor and seem trapped
in a fatalistic belief that they cannot change their
destiny. «Chlidren of Fate» is a portrait of poverty
and of one family's inability to escape the powerful
grip of the past on the present.

PIAMOTPADIA - FILMOGRAPHY
Robert Young

1960 Sit-in

1961 Angola: Journey to a Wor
1970 Man of the Serengeti

1980 Rich Kids

1981 One Trick Pony

1982 The Ballad of Gregorio Cortez
1988 Dominick and Eugene

Michael Roemer

1964 Nothing But a Man

1980 Pilgrim, Farewell

1984 Hounted

1990 The Plot Against Harry
Andrew Young - Susan Todd
1989 The Eleventh Hour

1990 The Lost Army

1992 The Spirit of Kuna Yalo

1992 Children of Fate

1993 Lives in Hazard

m

USA, 1992

POMIIEPT M. MANTK: levvn8nke
otn Néa Yépkn, To 1924. Apxice
TNV KApIEPA TOU WG (PWTOYPAPOG
oto B’ Maykoéopio MéAepo. Mera
ané Tig onoubég Tou oTO
XapBapvr, éypaye, oknvodirnoe
kal napnyaye Siapopa
vrokipavtép nou BpaBeiTnkav.

MIKAEA PEMEP: levvin8nke oto
Bepolivo To 1928. To 1962
i8puoe pia etaipeia pe Tov
Popnepr MNavyk, @ilo Tou ané To
XapBapvr.

ANTPIOY TIANIK ka1 IZOYZAN
TONT: Eival oknvo8iteg
vrokipavTép Kai 18puTig Tng
eraipeiag Archipelago Films, pe
e8pa Tn Néa Yopkn. Eival o
napaywyoi, oknvoditeg kai
pwToypagor Siapépwv
BpaBeupévwv vrokipavtép yipw
ané koivewvika kai nepiBailovrika
8épara.

ROBERT M. YOUNG: Born in
New York in 1924. He began his
career as a WW |I photographer

in the Pacific. After studying at

Harvard, he went on to write,
direct and produce award-winning

documentaries.

MICHAEL ROEMER: Born in Berlin
in 1928. Roemer formed a
company with Robert Young in
1962.

ANDREW YOUNG and SUSAN
TODD: New York-based
documentary filmmakers and
founders of Archipelago Films.
Together they have produced,
directed and photographed
numerous award-winning films on
social and environmental issues.
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CINE DOCUMENTA

DIE MACHT DER BILDER: LENI RIEFENSTAHL

Germany, 1993
H AYNAMH TQN EIKONQN: H
YMNEPOXH, PPIXTH ZQH THX AENI
PIPENZETAA. '"Mog yivare &idonun nBonoiég
xai oknvoBénig; Moior firav o1 kaAitexvikoi Kai
npoownikoi oréxol oag; Idg 1a karapépare wg
yuvaika oroug avbpikolg TOpEIG TNG NOATIKAG Kai
Tou kivnparoypdgou; lMoia n oxéon oag pe Tov
MéCeq Mkaipnehs; YnipEare epwpévn tou ABSApou
Xithep»  Autég eival PeEpIKEG and TIG EPWIACEIG
orig onoieg anavid n Aévi Pigevora), 90 ercdv
ofipepa, o' auré To vrokipaviép yia (e kai 1o
épyo g &iaBoning oknvobéndog Tou «@piduBou
g BéAnong» (1934). levvnpévn 1o 1902, n
Pigevoral Eekivnoe v kapiépa Tng wg xopeltpia,
Karéniy wg npwraywviorpia orig Taivieg Tou Apvohvr
®avk kai TeNkG népace ot oknvoBeoia. Exovrag
kepSioel 10 Baupaops tou Xitkep, e&aopdhice Tnv
OIKOVOUIKA EVIOXUON TOU KOMMATOG YIa TOV
«©OpiauBo g BéAnong» kai v «OAupnigSa»
(1936), yeyovéra yia 1a onoia Sikdornke omn
NupepBepyn; perd tov néAepo. XapakmpioBnke anhr
«unootnpiktpia» Twv Nali, oknvoBémaoe v teleutaia
g tavia 1o 1952, niye omvAppiki kai onpepa
epydleral ndvw oe pia taivia nou yupileral
unoBpuxiwg. Auté 1o viokipaviép e€erdCer v Téxvn
kai 1 noAimikég nenoiBAceig g Pigevotal kal
nepihapBdver anoondopara and 6Aa Ta épya 1ng,
noA\d ané Ta onoia npoBdNovrar yia npdm opd..

PE MIAEP: TevviBnke otn
leppavia, To 1948. Ané To 1974
Ypape oevapia kai oknvodetei
Taivieg peyalou pnkoug, kaddg
kai BpaBeupéva vrokipavtip.

RAY MULLER: Born in Germany
in 1948, Since 1974 he has
worked as a writer and director
of feature films and award
winning documentaries.

THE WONDERFUL, HORRIBLE LIFE C
LENI RIEFENSTAHL. «How did you become
celebrated actress and director? What were your
artistic and private goals? How did you manage e
woman in the male world of politics and film2 Wh
was your relationship to Joseph Goebbels? Wer
you a lover of Adolf Hitler?» These are some of
questions to which Leni Riefenstahl, aged 90,
responds in this documentary of life and work of
notorious director of «Triumph of the Will» (1934)
Born in 1902, Riefenstahl began her career as a
dancer, starred in Arnold Fanck's films and began
direct here own films. Admired by Hitler, she was
offered all the resources of the Nazi party for
«Triumph of the Will> and «Olympiad» (1936), anc
was subsequently tried at Nirnberg dfter the war.
Rehabilitated as merely a Nazi «supporter», she
completed her last film in 1952, went to Africa anc
today she is working on an underwater film. This
documentary examines Riefenstahl's aesthetic and
politics and includes clips from every one of her
projects, many of them never seen before.

Iknvodeoia/Director: Ray M
Xevapio/Screenplay: Ray M

PIAMOTPADIA (NTOKIMANTEP) -

FILMOGRAPHY (DOCUMENTARIES)

1982 Airborne Cowboys

1983 Dawn of the Imagination

1985 Night of the Indios

1987 Desert Trails

1988 Out Into Space

1991 The Invisible Friend

1993 The Wonderful, Horrible Life of Leni
Riefenstahl

Pwroypagia/Cinematography: Walter A. Franke, Mic
Baudour, Jurgen Martin, Ulrich Jaennchen, Horst Kel
Movral/Editing: Beate Koster, Stefan Mothes, Vera Dubsik
Epgavilovrai/With: Leni Riefenstahl, Dr. Arnold Fanck, Luis Tre
Mapaywyég/Producer: Jacques & Dimitri de €
Mapaywyn/Production: Omega Film GMbH/Ne
Films/ZDF/Channel Four Televi

Mayxkéopia ExperaAreuon/World Sales: Films Transit, 402
Notre Dame, Montreal, Quebec H2Y 1C8, Canada, Tel: (514)§
3358, Fax: (514)844-7

35 mm, Xpdpa / Colour, 1
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2 MOTAMOZX AIrKANO. O norauég
iykavo, dyboog oe prkog oty lanwvia, Siaoxilel
10 éxraon prikoug 210 xAp. Ta depBova vepd tou
nydCouy ané éva Bouvé pe pia and g
Eyallrepeg xiovontoelg orov kéopo. MaNidrepa,
1 GvBpwnor nou {oloav kovid otov Aykdvo
epepav ayaBd pe Bdpkeg, 1alibevav pe oxebieg
ol ydpeuav oro nordpl. Tdpa, SpwG, 10 Vepd Exel
ohuvBei evieAdg ané 58 Biopnxavieg napaywyng
vépyeiag, nou Bpiokovral kard prkog Tou notapod.
o wdpia Sev pnopoilv nia va Cioouv. Kaveig Sev
poonaBei va perapéper ayaBd pe Bdpkeg. To
eipdrepo: perabéBnke n aoBéveia Mivapdra ané
pyaviké uSpdpyupo, nou nporNBe and v eraipeia
Aextpiopot «Xéyoua», oty nepioxn Kavéoe-toou,
nou o notapdg péel avdpeoa oe Bouvd. Eivar n
eUtepn @opd nou peradiberar n acBéveia

hivapdra. Mpiv 10 1985, eixe nbn kdver v
ggdvion 1ng ornv noAn Mivapdra, oto voud
oupapsro. Zoviag oe €va VOIKIQOHEVO OniTl Tou
®piov, ora Bouvé kovrd orov Aykdvo, éva

UVEPYEio €nTd arépwv népace T€coepa xpovia, and
3 1988 wg 10 1992, karaypdgpoviag n orevi oxéon

DV KATOIK®WV ME TO NOTAI.

nvoBeoia/Director: Satoh Makoto

E::ymia/Cinemutography: Kobayashi Shigeru
n/Music: Kyoumaro

Paywydg/Producer: Committee for the River of Aga

yxoopia Experalevon/World Sales: Satoh

fax: 03-3949-5752
opa/Colour, 115°

Makoto,
Fudasou, 1-17-10, Takinogawa, Kitaku, Tokyo, 114, Japan, Telephone

AGA NI LKIRU
Japan, 1992

THE RIVER OF AGA. The Agano River, the
eighth longest river in Japan, has an overall lenght of
210 km. Its abundant water pours from a mountain
with one of the largest snowfalls in the world. People
living by the Agano used to transport goods by boat,
raft down the stream and fish in the river. But now
the water has been entirely consumed by fifty-eight
power plants along the river:fish can no longer
stream up. Nobody tries to transport by boat today.
What is worse, Minamata disease was caused by
organic mercury discharged by the Shohwa Electric
Company in Kanose-chou, where the Agano flows
between mountains. It is the second Minamata disease
as its emergence in 1985 was preceded by the first
one in Minamata City in Kunamoto Prefecture. Living
together in a rented village house between mountains
near the Agano, a staff of seven people spent four
years from 1988 to 1992 recording the close
relationship between the inhabitants and the Aga.

IATO MAKOTO: lNevvn8nke otnv
lanwvia oro vopo Aopdpi, To
1957. InouSace @idocopia oTo
tpnpa Aoyorexviag oto
Maveniotapio Tou Tokio. Eve
onol8ale, aoxoAndnke pe Toug
av8pdnoug nou énacxav ané Tnv
ao8iveia Mivapara. Agou
ano@oiTNoE, EPYAcTNKE WG
Bon86g oknvo8étn ot pia
aveEaprnTn eraipeia, yia éva
VTOKIHAVTEP OXETIKA PE QUTA TRV
ao8éveia. «O norapég Aykavor
£ival TO NPOTO TOU VTOKIHAVTEP
peyalou pnkoug.

SATOH MAKOTO: Born in Japan
in Aomori Prefecture in 1957. He
studied philosophy at the
department of literature of Tokyo
University. While studying, he
was involved in movements of
Mi di i After

P

graduating, he worked as an
assistant director with an
independant film company for a
documentary about the Minimata
disease. «The River of Aga» is his
first feature documentary.
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CINE

DOCUMENTA

MANUFACTURING CONSENT

Canada, 1992

MHTEP NOYINTONIK: Epyalerai
OTO XMPO TOU KIVAHATOYPAPOU
néve ané Suo Sexaerieg. Exer
peyaAn epneipia kai eival
QQOCIWHEVOG OTOV
KIVNHaTOYPaQo KOIVGVIKAG
Spaong. Exer ouvepyaorei pe
toug Marep Movarkivg, Ném
Fouaikvt kai Pov Mav.
Yuvepyalorav ouxva pe To 8vikd
KIvhpaToypagIké nepioSiké Tou
Kavaba «Cinema Canada». ‘Hrav
npoypappariotig oro Aiedvég
@eomiBal Néou Iivepa kai Bivreo
tou Mévrpeal kai Sibaoke
10TOpIa KIVAHATOYPAQOU
navenioTnpiakol eninéSou.

PETER WINTONICK: He has
worked in film for over two
decades. He has a wide-ranging
experience and commitment to
social action film. He has worked
with Peter Watkins, Nettie Wild
and Ron Mann. He was a witty
and frequent contributor to
Canada’s national film magazine,
«Cinema Canada». He has also
been a programmer for the
Montreal International Festival of
New Cinema & Video and has
taught university-level film
history.

MAPK AXMIIAP: Ané to 1975
EXEl XPNOIHONOINGE! TIG
Snpioupyikég Tou IKavoTNTEG Kal
TG TEXVIKG TOU NpocdvTa of
navw ané 50 raivieg, Bivreo kal
BiBAia. XuvepyaoTnke pe Toug
Kn8 XAavm, TOp Mopig, Marep
Movg, Marep Nouarkivg kai
Popnept vrel Tpévrion. To 1986
npotadnke yia To BpaBeio Gemini
yia ™ oaripa «The Canadian
Conspiracy».

MARK ACHBAR: Since 1975, he
has applied a range of creative
abilities and technical skills to
over 50 films, videos and books.
He has worked with Keith Hlady,
Jim Morris, Peter Monet, Peter
Watkins and Robert del Tredici. In
1986, he received a Gemini
nomination for Best Writing on
«The Canadian Conspiracy».

KATAIKEYAZONTAZX XYNAINEZH. e
HIa EVEPYNTIKA OUYXWVEUON EIKGVWY Kal IBEDY, TO
viokipavrép «Karaokeudlovrag ouvaiveon» efepeuvd
my nohimki {wh kai To épyo Tou noAuouCntnpuévou
ouyypapéa, y\woooléyou kai pioondorn
@hoodpou Néap Todpoku. Aivovrag 1a Baoikd
onpeia g avdluong tou yia ta Méoa MaCikrig
Evnpépwong, n raivia enikevipdveral orig
Snpokparikég kolvavieg, énou o nAnBuopdg Sev
neiBapxei pe  Bia, aM@ pe nio exhentuopéveg
Hop@EG 16e0AoyikoU EAEyxOU.

Taibevoviag pe Tov Toduoku orov Kavadd, v
lanwvia, v Eupdnn kai ng HIMA, yivépaote
pdprupeg evég akolpaotou aktiBioti nou mpokalei
Kal ouykpoUeral PE TO KOIVO Kal ToV Téno.

H rawvia éxer oupperdoxer oe nepioodrepa and 40
eotiBAN avd tov kéopo. Ewg tdpa éxel kepbioel
11 BpaBeia, énwg: Gold Sesterce (Grand Prize -
Nudv), Gold Hugo (Zikdyo) kar Gold Apple (Okhavr).
To kové v yhgioe «Kakirepn taivia Tou peotiBal»
oto Evrpovroy, «nio Snpo@idi kavadikn taivia» oro
BavkoiBep kai «nio ayannpévo viokipaviép» oto
Zidvel.

PIAMOIPA®IA - FILMOGRAPHY
Peter Wintonick

The new cinema
Manufacturing Consent
Mark Achbar

()

Danger Bay

Spread Your Wings
Partners in Development
When We First Met
Manufacturing Consent
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MANUFACTURING CONSENT. In on
energetic fusion of images and ideas, «Monufocturin«g
Consent» explores the political life and times of thef
controversial author, linguist and radical philosopher, |
Noam Chomsky. Highlighting his analysis of the = |
media, the film focuses on democratic societies
where populations not disciplined by force are i
subject to more subtle forms of ideological control. &
Travelling with Chomsky through Canada, Japan, ~ |
Europe and across the USA, we witness a fireless
activist challenging and being confronted by the put |
and the press. |
«Manufacturing Consent» has been invited to more
than 40 film festivals around the world, so far it ho !
won 11 awards including: the Gold Sesterce (Grand &
Prize - Nyon), the Gold Hugo (Chicago) and the G&
Apple (Dakland). The public voted it «Best of the
Festival» in Edmonton, «Most Popular Canadian Film |
in Vancouver, and «Most Loved» documentary in
Sydney.

e
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Xknvo8eoia/Direction: Peter Wintonick, Mark Ach
Pwroypagia/Cinematography: Mark Achbar, Norbert Bunge,
Durrin, Savas Kalogeras, Antonin Lhotsky, Francis Miquet, Bc
Perles, Ken Reeves, Bill Snider, Kirk Tougas, Peter Winte:
Movral/Editing: Peter Winter

Mouaixn/Music: Carl Sch
Mapaywyég/Producer: Peter Wintonick, Mark Ach

Mapaywyn/Production: Necessary lllusions Productions, Natic

Film Board of Can«

Aiavopn/Distribution: Zeitgeist Films, 247 Center Street, 2nd.
New York, NY 10013, Tel: 212-274-1989, Fax: 212-274-¥
Mayxkéopia Experalleuon/World Sales: Necessary lllusions,
Pine Avenue West #315, Montreal, PQ, Canada, H2W P9,

(5'4) 287-7337, Fax: (54) 287-Z¢
16 mm, Xpapa/Colour, I



W HORIZONS

CINE DOCUMENTA

'\ MPOXTATHI TOY AAEADPOY. Mia
ebov ooupealiotikii peNérn piag Solhogoviag oe
nola aypoTIKA NEPIOXA, Wia loTopia nou pépvel oe
nxavia 1o Beard. O1 npwraywviotég eival Téoocepa
é\pia, o1 Nréhunepr, MniA, Adipav kai Péoko
ubpvr. Exouv Croel pali yia nepioocdrepa ané 60
dvia, koipolvral avd 8o oro ibio kpeBdr kai
rfolv o évag tov dMNov orig Souleiég Tou
pokriparog. Mia pépa, Bpiokouv tov Mnik vekpd
6 aogulia kai culMapBdvouv Tov Nréunepr, nou
ofiferal 6 éxer napadexBei Ty evoxr Tou. Opwg,
unéBeon Sev kAeivel £6d. O1 kéroikor apxiCouv va
ppdCouv appiBorieg, AavBaopévol xeipiopoi Tng
Tuvopiag €pXovial OTO (PWG Kal Ol ICXUPICHOI Tou
ENunepr poidlouv Tdpa noNG Siapoperikoi kai
nfogaveig. Zapvikd, o Pdvog evédg dppwaotou
eApou, nou Eyive and OiKTo, WETATPENETAl OE HIa
xaun unéBeon nayibeuong, pe aurapxikolg
TUVOMIKOUG, MPOKaTEIANMEVOUG KaTd Twv
opuropiAwy, va emitiBevial oe éva @raxsé kal
Bppwro aypdm. O MnépAivykep, o Zivépoki kai
OUVEPYATEG TOUG Karaypdpouv Ta ndvra o' autd
viokipavép, xwpig va efibavikelouy 1o Béua

ug, napoucidlovrag pia dueon kai ofeia aviiBeon
0G TIG OUYXPOVEG QOTIKEG QVTIANYEIG HAG Yia T
c@ioolvn Kal TNV KoIvevia.

nvo8ecia/Direction: Joe Berlinger, Bruce Sinofsky
wroypagia/Cinematography: Douglas Cooper
>v76£/Edi'ing: Joe Berlinger

buaikn/Music: Jay Ungar, Molly Mason
paywyog/Producer: Bruce Sinofsky

yhouse Theatrical Productions/Hand-To-Mouth

(44) 71 267-5392, Fax:(44) 71 267-4241
mm, Xpodpa/Colour, 104"

BROTHER’S KEEPER. An extremely
discomforting, almost surreal study of a rural murder
case. The major players are four brothers: Delbert,
Bill, Lyman and Roscoe Ward. They have lived
together for over 60 years, each pair sharing a bed
and helping each other with the farm chores. Then Bill
is found dead from suffocation and Delbert is arrested
after allegedly confessing to the crime. Case closed?
Not so fast. Doubts begin to surface from the
townspeople, police improprieties come to light and
Delbert's story now sounds very different and
extremely plausible. Suddenly, a mercy killing of an
ailing brother transforms into a vicious case of
entrapment, with homophobic and authoritarian police
officers stepping all over a poor, illiterate farmer.
Berlinger and Sinofsky, documentary crew in hand,
capture it all without patronizing or glorifying their
subjects, in a direct, pointed dissent from our modern
and largely urban notions of justice and community.

jpaywyn/Production: Creative Thinking International Ltd./American

lyxoopia Experalevon/World Sales: Jane Balfour Films Ltd,
ghley House, 35 Fortress Road, London, NW5 1 AD Great Britain,
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BROTHER'S KEEPER
USA, 1992

TZO MIEPAINTKEP: levvin8nke
1o 1962. AoxoAn8nke pe Tn
Siapnpion kai éneita pe TV

napaywyn otn Maysles Films, Inc.
To 1991, pali pe Tov Mnpoug
Livopoki Snpiolpynoe Tnv
Creative Thinking International.
«O npoararng Tou abehpou»
gival n np@TN peyalou PAKoug
Tavia Tou.

MMPOYX IINO®PIKI:
Anogoitnoe ané To Tpnpa
Kivnparoypagou Tou
MNaveniotnpiou Tng Néag Yépkng,
To 1978. Zexivnoe Tnv kapiipa
Tou wg povtip otn Maysles
Films, Inc., pe pu8onhaoTikég
Taivieg kai vrokipavrép. «O
npootarng Tou adehpou» eival n
np&TN Taivia nou oxknvodeTei.

JOE BERLINGER: Born in 1962.
He worked in the advertising
business before he joined Maysles
Films, Inc. as an executive
producer. In 1991 he and Bruce
Sinofsky formed Creative
Thinking International. «Brother’s
Keeper» is his first feature film.

BRUCE SINOFSKY: Graduated
from New York University Film
School in 1978. He began his
filmmaking career as an editor at
Maysles Films, Inc. and worked
on many nonfiction and
documentary films. «Brother’s
Keeper» marks his directorial
debut.
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Kivnuatoypagikec unepBolAéc

01 oAU kalég, ol oAU Kakég Kal ol MOAU acynueg
The very good, the very bad and the very ugly

CULT: otonpa Spnokeurikrg Aatpeiag, apooiwon, pépog Ti-
i, agociwon oe éva NPOcwNo f Npdypa, eviouoiacpdg, ne-
paoTik| p66a yia kanoio Npdypa.
The Oxford lllustrated Dictionary)
01Bpnoxeieg Sev kavouv Toug avBpanoug kaAutepoug. Toug
wdvouv nio Baperolg. And Tv &M nheupd, Toug kavouy va Ba-
goivial Aiyorepo. Or Tawvieg “cult” , ouyva enikivbuva cuvavu-
¢ pe Ti Tawvieg trash, dvrag avrikeipeva Aatpeiag, anoreAolv
1oV nupriva piag TeAeToupyiag nou aBpoiler pnyavika pia ceipd
JOVOYIKOTNTEG.
fro1, 8ev éyouv undoTaon xepig To KovG Toug, cuviidag “nar-
86" (1 “yepaopéva naibid»), ppIkIA TV HETAPECOVUKTIGY NPO-
ok, kivnTa Kivnuatoypagikd apyeia | Sipara g nAiEng kai
| ¢ ainviag. H, 6ha padi. O1 Tawvieg “cult” Sev eival npoidvia
00 UNGKEIVTaI OE KPITIKI): anAdg undpyouy, kaAdntovrag (kai
feoxenalovrag) 6Aa Ta €idn, cupnukvévovTag SAeg TIG paviEpeg
101 TIG KAKOYOUGTIEG, TIG auToavaipoupeveg. Mpdkeiral yia pia
npéxkhion, pia katdypnon kai padj pia karapynon nou 8a prio-
poloe va éyel avaTpenTikr) npoéktaon - aMa nou Sev éyel. Ki
a0 yiaTi TO KaKG YoUOTO PNopEi va eival i avacTpogr Tou ka-
Boonpeniopol, aM\a kai ) eykatdotaon Tng acyripiag &g pia
| 1ovkahév TeXVEV - ] KGpA XEIPOTEPA: 1) EYKATAGTACT TNG
| toffjuiag &G aoTeiopoU.
Toxoé Tev “cult” eivar éva kové aviipaoTikd, nou oty nher-
ojnia Tou, NEPIGPOVET TOGO TOV KIVNATOYPAPo TV dnpioup-
v 600 Kal Tov «Aiké» KivnuaToypago nou aneudiveral oe
upareupévoug kar avargaBnroug. Kai nap' 6Aa autd, oi Taivieg
‘alt” ouvbéovrar pe Tov avargaBnriopo, kaBdg anotehouv

aroiyt6 Béapa nou exppaletar pe pia ceipa YVOPIPGY QETY, Pe-

Tiynou npoavayyéN\ovral, avapévovral kar karavaAavovral eni-
1onou, palj pe pnipeg kar BopuBidn oTeped TpoPn.
| Karavahévovrar evepynika - o Searég oupperéyouv dnwg o'
é¥ov aydva nuypayiag.
e pia enoyrj nou karaBpoydilel TepdoTieg nocdmTeg EIKOVEY,
| uonou, napdMnha, avantiooerar pia pihohoyia yia T «cuppe-
o1y, o1 Tavieg “cult” eivai ) edkoln eukaipia yia My efotepi-
| tevon Tou pidaBlou nvedparog. Kai Tou autooyédiou avrava-
|| thaomikol y100pop, patipou, cegioTikou, yuSaiou kAn.

 Anoneipa «Ta§ivopnong»
ok eivar o1 Tawvieg “cult”; Eivar or kivnpatoypapikég unepBo-

| g - 01 noAU ka\ég, o noAU kakég kai o oAU doynpes. 2€ pia
ém avdyveon, eival Tawvieg - B, o1 xapnAou npoiinoAoyiopoy,
o anavolv oTa napakdTe €idn, katnyopieg, opadeg kai Te-

| [otponie;

| *Bmovies yvooTév oknvodetav oe xakenolg kaipoug: my. «O

| onag pe 1o naibiké yavr» Tou @. Toivepav (1942) 1 Ta Aeyo-

| wva “quickies” Tov P. Képpav, M. MnoykvravoBirg, T, Kanhav

_ go Mn. vre Napa, nou cuviiwg avrikouv oty npdT TOUg NEpio-
*Tawieg nou yapakmpiotnkav «karactpo@r» dtav npoBAidn-
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CULT: System of religious worship; devotion, homage, to
person or thing; fad, passing fancy, for some particular thing.
(The Oxford lllustrated Dictionary)

Religions don't make people better. They just make them more
boring. On the other hand, they make them feel less bored.
“Cult” movies, often dangerously synonymous with trash movies,
being objects of worship, constitute the core of a ritual that
adds mechanically a series of solitudes.

Therefore, they don't exist without their public, usually “kids” (or
“aged kids"), after-midnight shows freaks, motion picture
walking talking archives or victims of boredom and insomnia.
Or all at once. “Cult” movies are not subject to criticism: they
just exist, covering (and uncovering) all genres, condensing their
mannerisms, garishness and kitsch, so that eventually they
obliterate themselves. They are a deviation, an abuse and an
abolition that might have subversive implications - but does not;
bad taste can be a reversal of some well established
priggishness, a defiance and a game; it can also install ugliness
as one of the fine arts - or even worse: institutionalize ugliness
as a pleasantry.

The “cult” public is in fact a reactionary public that, in its
maijority despises the cinema of the auteur, as much as the
“popular” cinema, that addresses itself to militants and
ignorants. Nevertheless, cult movies are associated with some
kind of illiteracy, in the way that they are a sight for everyone
to consume, expressed through a series of familiar fefishes,
fetishes that are announced, awaited and devoured on the
spot, along with beer and noisy junk food. They are consumed
actively - and viewers participate as in a boxing match; panem
and circenses.

In a time where huge amounts of images are engulfed
passively and where, simultaneously, a whole literature on
“participation” is being developed, “cult” movies are the easy
opportunity for the expression of the sportsmanlike spirit; of the
improvised reflective humour too: black, sexist, scatologist efc.

An attempt for “Classification”

The “classification” of “cult” movies would repel the dedicated
fans. What are “cult” movies? They are cinema excesses - the
very good, the very bad and the very ugly. At a first reading,
they are low - budget b-movies, that respond, grosso-modo, to
the following genres, categories, groups and styles:

* B-movies of known directors in hard times: for example, "Kid
Glove Killer" by F. Zinemann (1942) or the so-called “quickies”
by R. Corman, P. Bogdanovich, J. Kaplan or B. DePalma, which
usually belong to their first directorial years.

* Movies that have been seen as bombs, when they were
screened for the first time, but which have aged charmingly, like
many feenage - exploitation movies of the 50's and the 60s,
the utterly schlock hippie and psychedelia by-products. For
instance, Jack Arold's “High School Confidential”, which was

£
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mOVieS NEOI OPIZONTEX

Cult

Kav yIa NPGTN popa, alG nou Pe TO NEPAcHa Tou XPOvoU Ye-
pacav yonTeutikd, dnwg noMEg veavikég Taivieg g Sekaeriag
tou ‘50, nou experaMeuovray T oupnepipopd piag pepidag g
apepikavikig veohaiag. fa napadelypa, To «Andppnro Tou Au-
keiou» Tou Tlak Apvolvt nou BewpriBnke n yeipdTepn Tawvia Tou
'58, apyioe va npoBaNeral aToug Tonikoug KivpaToypapoug
e «kpaytn» 1 Mdpi Bav Nrépev ato poho piag ofulevapiopé-
v Beiag. X' aurr v opdda evidooovral Taivieg pe apeAég Kal
KPAUYAAEO privupa, YAPAKTNPICTIKG HIAg GUYKEKPILEVNG NEPIO:
Sou kai npoidv piag «uodagy: ny. Tavieg Spopou, Taivieg pe
QYGVEG QUTOKIVITTAY, HE VEQVIKEG OUPHOPIEG, HOTOOIKAETEG, vap-
koTiIKG T Sekaetiag Tou '60, dnwg To «Aypiol dyyelor (P. Kép-
pav, 1966). An6 T Sexaetia Tou 70, cult éyivav Tawvieg Tunikég
TOU peTa-yinikou nvedparog, onag To «Koupoa davarou 2000»
Mo\ Mnapré), 1975) fj 1o “Rocky Horror Picture Show” (Tqp
2dppav kai T{p O' Mnpdiev, 1975).

Zaonévg Kal TPOHOG

* ©pikep pe Eenepacpéva eupripara, agiopvnpdveuteg kivnparo-
YPaQIKEG oTIyHEG rj andAuta avaAnBogaveig kataoTdoeig nou
eppnvetovral ouvidag ané ndonoioug “cult” oav Tov Mitep Ad-
pE, TOV pov ZTpoxai (. “The Great Flamation”, Avrovu Mav,
1946) 1 Tov Miku Poivei. ESG pnopouv va eviayBolv noMég
«napegynuéveg> Taivieg nou oty enoyj Toug Sev eiyav Tinota
yia va kauyndolv, ah\d nou apyotepa nijpav Aiyn and T Adpgn
Tev nBonoidv nou oto petaly éyivav otap: ny. or NPATEG Talvieg
mg etaipeiag Hapalong Cassidy, dnou eppavi{érav o Popnepr
Mrjroap wg vuotahéog kai avaibrig AaBpépnopog ouioki fj wg
00pPKAoTIKGG VTETEKTIB - dTav piholoe Snhadr}. Metd v npo-
Bokrj Tou «Mnévu kar KAaivr (1967), éyive “cult” pia taivia nou
10 «Quple: firav 1o “Gun Crazy” (1949) tou T, X. Aotig, pia
Tawia yia 1 Bia yepig kiviTpo, av undpyel TéTola nepinTwor).
Avapeoa ota Opilep “cult” cuykarahéyovrar ol Taivieg - eQIAN-
Teg 6nag «H puakn mg enapyiag T{akoov» (M. Mikep, 1976),
nou eiyav yupioTei pe Tov eniBeTikd TpdNo T Sekaetiag Tou
70: ypriyopeg Kivrioeig g pnyaviig, eupuyavieg Aijeig, nhovlg,
kovrp-nAovE K.IA.

* Films noirs HE EKPNKTIKA KIVLATOYPAPIKA OVOpATa, Onou,
onwg omy «Kalapnhavkar (M. Képrig, 1942), o Bearric Sev &i-
vel bekdpa yia 1o «t» Siabpapiarilerar, ala dnou unveriletal
and Ty arpéopaipa.

* Tawieg Tpopou nou kahuntouv éva eupl pdopia depdray, oav
autég nou ékave o B. Aioutov.

- AuxavBpano (<O Opavkevotdiv ouvavd To AukavBpano»,
«Huouv évag épnBog Aukavdpwnog»).

- Apdkouheg («O Behoubivog Spakoulag, «H pnrépa Pike ou-
vavia tov Apdkoula»).

- Yeiponoinra tépara («H Siképakn perapdoyeuan, «O yiog Tou
Opavkevaraiv»).

- Zépm, polpieg, pavrdopara («Mepnamoa p' éva {opni, «To
adparo gavracpar, «H podpia»).

- NiBnkavBpwno («Eniatpogr| Tou niBnkavBpwnou», «O dvdpe-
nog Tou Nedvrepvra»).

- E€wyrjiva tépara («Ta aorpo-{opni», «MAavimg Tev Bapnips).

- AvBpanol / {ba («Or avBpanor akiyaropeg, «H yuvaika ogr

probably the worst movie of 58, started showing in loc
cinemas with Mammie Van Doren as the loudest tout possible
the role of a bleached aunt. In this group movies with naive ar
clamourous messages were signs of the fimes: street movie
teenage gang movies, motorcycles, sex (often tedious), diy
(often soft) and rock'n'roll (often predictable) like the “Wi
Angels” R. Corman, 1966); during the 70's, cult movit §i
became the typical of the post-hippie Zeitgeist products, li
“Death Ride / Race 2000” (Paul Bartel, 1975) or “The Rocl §i
Horror Picture Show” (Jim Sharman and Jim O' Brien, 197!

Suspence and horre
* Thrillers with old - fashioned gags, memorabl §*
cinematographic moments or totally absurb situations, usual §*
with “cult” actors like Peter Lorre, E. von Stroheim (e.g. “Th
Great Flamation”, Anthony Mann, 1946) or Mickey Roone
Lots of “misunderstood” movies, that had nothing to brag aba:
in their time, but have later acquired some of the glamour of th
actors that gained stardom in the meantime - like the fit
movies of the Hopalong Cassidy Company / Enterprises, wher
Robert Mitchum appeared as the sleepy and cheek
moonshiner or the sarcastic when not mute detective. After fh
screening of “Bonnie and Clyde” (1967), a movie that ha
preceded it became “cult”: it was J. H. Lewis's “Gun Crazy
(1949), a picture about violence without motive, if there is sue
a case. Among “cult” thrillers are nightmare movies|ik
“Jackson County Jail” (M. Miller, 1976), that were filmed in th
aggressive way of the '70s: quick camera movements, widé
angle shots, plongees, contre-plongeesel
* Films noirs with explosive names where, as in “Casablancg
(M. Curtis, 1942,) the spectatorship doesn't give a damn aba
who Bergman is in love with, but are mesmerized by the exol
and not-so-exotic ambiend A
* Horror films that cover a wide range or plots and creature
like those made by V. Lewta
- Werewolves (“Frankenstein Meets Werewolf”, “| Was!
Teenage Werewalf’ |z
- Draculas (“The Velvet Dracula”, “Mother Riley Meet t,
Dracuia’ i,
- Hand-made monsters (“The Two-headed Transplant”, ‘Th
Son of Frankenstein®
- Zombies, mummies, spooks (‘I Walked with a Zombie”, ‘Th
Invisible Ghost”, “The Mummi
- Apemen (“Return of the Apeman”, “The Neanderthal o
- Alien monsters (“The Star-zombies”, “Planet of the Vampires
- Animal - people (“The Alligator People”, “The Wasp Woman' §
“The Night of the Cobra-Woman!
- Psychopaths (“The Pycho-killer with the Chainsaw”, ‘Th§ .
Revenge of the Invisible Men®{,
Horror movies become “cult” easier than any other genre. Th
fact is due to the outery of the bulk of the crifics who despise.i
not unconditionally, all versions of gore, from splatters
screamers - being right, for a change. Horror movies are beu
to cult-dom on behalf of the continuity of the genre: the
themselves scarred by time show up again and again,

T

=

-

r T ~ o




I

1@, «H viyra g yuvaikag - kdpnpag»).

Biknon Tou adparou avBpdnou»).
01 ravieg TpSpou yivovral “cult” pe peyakirtepn eukohia and
anoiodrinote GMo €ibog. 1" auté eudiveral n karakpauyr piag
JeyaAng pepidag TV KpITikdY, nou nepippovoly, und dpoug,
dleg Tig anoypaaeig Tou aiparog, and Ta splatters og Tig Taivieg
| -oupNiayTd (screamers) - kdvovrag noAU kahd. Akdua, ouvreei
| nouvéyeia nou yapakmpilei 1o €ibog: o1 ibiol fpweg onuadepé-
| voi and Toug kaipoug epgpavifovral §ava kai §ava. To pipéik ei-
val pia otadepr exdoyr g Taviag “cult”. Mévo nou “cult” yive-
701 TO APYETUNO, apol To eupy Koivo anodeyTei To pipéik. Téhog,
ol Tawvieg TpSpou éyouv 20, 3o, 4o, ..., 130 pépog 1| anhag pia
8etrepn nruyr: H tawvia «Tpdw o Séppa cour Tou Nreh Tévei
11 (1971) naileran ota vipdiB -iv padj pe tnv tavia «ive To aipa
cou» Tou Tlppu Tkpog (1977).
‘EnioTnpovikn gpavracia
H {*Tawieg eniompovikrig pavraciag nou npokaholy ouykivijoeig
elarriag Tov eiSikdv epé, Tg avanavreyng Biag kai Tou epwri-
¥ guob, nou anorelei To kar' e€oyrv TUNIKG YAPAKTNPIOTIKG ToV
A “alt”.
'} - Tepaomia avrikeipeva (Onag pia oupiyya prikoug 3 p. oty Tar-
via «O exnAnkTika kohoooiaiog avBpanog).
- Mikpookonikd avrikeipeva kai dvBpanol (nwg «O avBpenog
nou {Gpwve»).
- AneiNég ané 1o Aidotnpa (dnag «Autd - O Tpdpog népa anod
To Aidotnpa»).
if - MeMovrohoyikég unoBéaeig (dnwg «H Bacihiooa Tou Aiaorr-
parog» pe 1 Zald Nkapndp eg Baoiliooa va avactevaler: «O
|ywaikeg Sev priopouv va {ficouv yepig Gvipeg».
- karaoTpopég nou ogeilovral oe poBepd Téparta (6nag To
| «Pentiikoug» kai o «[kot(iAa»).
- Muotipia (6neg To «MAdopa»).
- Yuyikég aMoidaeig (6nwg oy tavia «Takada
‘Aakaa»,6nou npdny pecoaoToi yinig peTapop@dvovTal o pa-
tAakpol paviakoug e€arriag Tg kakrg noiétnTag Tou LSD).
* Inikég Tavieg kar Spdpara enoyrig, kupieg efwTika - Ta avri-
omoiya Tou Mndopnu MnépkAei oTov PeuTo-IoTOPIKS KivpaTo-
ypago. “Cult” éyivav kara kaipoug pudioTopnparikonoinuéveg
Boypagieg pe oe€ kai Bia, 6nwg: «Oi viyreg g Aoukpnriag
Bopyiag» kan o «Kahiyouhag, kaBog kar n oeipd pe Toug Maoi-
oG,
Tehog, kavéva eibog Sev Aeinel oNokApGTIKA: pePIKA YoUE-
OTEpY, pepIKa xoMuyouvTiava piou{kal, pepIKEG Talvieg yia «el-
Bud» evbiapépovra (oav Tig Tawvieg pe koUpoEg auToKIVATGY),
pepikég kopdieg onwg To «Hellzapoppinl») rj Ta oyriuara mg
Main louéor. OMa Teivouv va yivouv avrikeipeva Aatpeiag: ap-
x€, 6ray anotlyouv pe Tov éva i Tov Ao Tpdno, va Bpedei o
oarfpiog pnyaviopog yia va Ta SIoxeTeUcer oTo Ydpo Tou napd-
1 €erou ka1 Tou Sipopoupevou. Mpdogaro yrunntd napadeiypa n
Tavia «O1 okAnpoi Sev yopetouv». Av kai apyikd ) Tawvia diya-
o€T0 koo, o Noppav Méiep Sev To' Bake kara: n) payeia nou
9KPNGEl TO OVOpA TOU, EPEPE TNV TaIVIa TOU OTNY NPATN Ypap-
arjrev “cult” .
am TpiaviapiMou
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t indestructible, almost unavoidable. The remake is a solid whim
of the “cult” movie. But real “cult” remains the archetype, after
the wider public has accepted the remake. In the end, horror
movies have a 2nd, 3rd, 4th, .., 13th sequel or merely another
face: Dell Teney's “I Eat Your Skin” (1971) is shown at the drive
-ins along with Jerry Gros' “I Drink Your Blood” (1977).

Science fiction

* Science fiction films that are sufficiently thrilling because of
(very) special effects, unexpected violence and eroticism,
particularly emblematic of cult movies.

- Huge objects (like a 3m. long syringe in “The Extraordinary
Colossal Man”).

- Tiny objects and people (like “The Incredibly Shrinking Man”).
- Threat from outer Space (like “It - The Terror from Outer
Space”).

- Futuristic stories (like “The Queen of Outer Space” with Zsa
Zsa Gabor sighing: “Women cannot live without men”).

- Disesters caused by horrible monsters (like “Reptilicus” and
“Godiilla”).

- Mysteries (like “The Creature”).

- Psychic alterations (like in the “Blue Sunshine”, where former
middle - class hippies turn info bald maniacs due to bad quality
LSD).

* Epic films and historical dramas, mainly exotic - the
counterparts of Busby Berkeley in the pseudo - historical
cinema. At some point, certain fictionalized biographies with
some sex and more violence became cult; like “The Nights of
Lucretia Borghia” and “Caligula”, as well as the series of
macho men.

No genre is totally excluded from cult -dom: some westerns,
some Hollywood musicals, some movies with “special” interests
(road movies, racing cars), some slapstick comedies like
“Hellzapoppin!”, the Marx Brothers and Maye Wests' vehicles.
All of them tend to be worshipped as well as dismissed: when
they fail in one way or another, the rescue mechanism can
channel them to the area of the sirange and the ambiguous.

A recent example is Norman Mailer's “Tough Guys Don't
Dance”. Though it first divided the public, Norman Mailer didn't
give up: the magic that his name gives out, brouht the film in the
first line of “cult”.

Soti Triantafillou

NEW HORIZONS cul'l'
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FLAMING CREATURES

USA, 1963

Napayoyr - Ixnvodeaia - Zevapio - Doroypagpia - Movral /
Production - Direction - Screenplay - Cinematography -
Editing: Jack Smith. H8onoioi / Cast: Jack Smith, Mario,

Beverly Grand, Maria Montez

16 mm, Acnpépaupo / B&W, 45

OAEFOMENA MAAXMATA. Onrtikdg, Ta "®Aeydpeva nAdopara” firav
Kam avapeoa oe l16ep pov Erépvunepyk oty nio peAetnuéva KaANTexvi-
krj Tou pop@r kal éEaMn home movie yia pia TpaBeorti packapara. Xen-
oIponoIGVTag ageldeg NaNis, acnpopaupo UNIKS, Mou €8Ive oTIg EIKOVEG
évav eviuneoiakd ailBépio yapakTipa, o Zud napousiace pia Siakekop-
pévn oelpd and kadpa Ta onoia cuvéSeue éva nynTikS povrad and Siako-
yo pe T Mapia Movréd, pouaikr Tg «yaciévra» kai pok 'v' pol. Ta nAa-
opard Tou, dnag Ta éleye, nepieAapBavav obaNiokeg pe Yeudo-apaBiki
eppavion, phoyepég lonavideg yopeltpieg, SiacTaupdoeig avapeca oe
Bapnip kai Ty Maipihuv Movpoe, kaBag kal noAa aAa nou Sev firav 16-
0o eukolo va yapakmpioBouv (n Opaveig Opavoiv, pia paBeorti Tou Ko-
vi Alavt nou eiye nayel va Souleter, da npwraywevictolce oty Tawvia,
a\\d e€agaviomke npiv ohokAnpwdei). Ta "OAeydpeva nhdopara” éxouv
Sidpkeia capavra névre Aentd kai unotidetar & yupiodnkav pe To nocov
Tov 300 SoAapiwv. O Zpid éxer ypayel 61 n taivia €yive yia va npoBAndei
e1bika oto Toaphg, dpag péxp! va Teleidoel, To Toaphg Sev anoteloloe
nA€éov évav "avrepykpdouvT" Xdpo.

FLAMING CREATURES. Visually, "Flaming Creatures" was a cross
between Joseph von Sternberg at his most studiedly artistic and a
delirious home - movie of a ftransvestite masquarade. Using grossly
outdated black - and - white film stock, which gave the images a striking
ethereality, Smith presented a discontinuous series of tableaux
accompanied by a sound montage of Maria Montez dialogue,
“hacienda” music, and rock ‘n’roll. His “creatures”, as he called them,
included mock-Arabian odalisques, sultry Spanish dancers, and
vampirelike Marilyn Monroe clones, among many others not so easily
classified (Francis Francine, a retired Coney Island transvestite, was
infended as the film's star but disappeared midway through the
production). "Flaming Creatures" ran for about forty-five minutes and is
supposed to have been made for $300. Smith has written that the movie
was made specifically fo be screened at the Charles but, by the time he
finished it, the Charles was no longer an underground showcase.

| SCORPIO RISING

USA, 1963

Mapayoeyn - Zknvodeoia - Zevapio / Production - Direction -
Screenplay: Kenneth Anger. H9onoloi / Cast: Bruce Byron, Johnny
Sapienza, Frank Carifi

16 mm, Xpadpa / Colour, 31

O IKOPMIOZX YWQNETAL lpdgel yia v tavia o T{évag Mrikag oto
«Kivnuaroypagiké Huepohdyio: Mpdkerral yia Ty aneikévion Tou poto-
aikhemiom - Bavarou. Mia é€oyn Tavia and évav é€oya nadiaopévo okn-
vodém. Ta Bépard g eival ol potooikAéteg, ol okopnioi, 0 Mdphov
Mnpavro, o Bavarog, Ta geriy, n kTvadsdng Stvapn. Apyd, xepig va Biale-
101, Ypnoiponoidviag SnAnmpeiadn kai aioBnoiakd ypdpara, o Avykep
Seiyver, fj paMov agrive To Bépa Tou va anokaAupdei KoppaT! pe Koppdr,
kivnon pe kivnon, Aentopépeia pe Aentopépeia, {bveg, koupnid, YPGHIO,
otépva, netaNia, aytulibia, pndteg, Seppdtiva oakakia, TEAETES Kal pu-
oTripia g veoAaiag g poTooikAETag, Tou atoaliol Kal Tev SIacTpopbV
Tou ypwpiou. To kaké eAxvel. To ibio kai ol okopniol. H éA&n Tg Sivapng
TOU Paciopol, TeV pudvaey, Tou xaAuBa kai Tg Tayirag. Ynapyel akdpn
0 KOOHOG Tou NVEUPaTog, TG ayanng, Tev nepinAokwv ouvaiodnudrey,
Tou &iahoyiopou kar Tov Aouhoudidv. O Avykep Sev ndikoloyei, Sev
unepBale), oure naipvel Béon. Ankdg napouaialel to 8épa, oav noinTrig,
oe BaBog kai Aentopepdg, éral dote va nepiéyovral Ta ndvra oy Tawvia,
pe unaiviypols Kail Eppeceg 16€€g, NoAU neploodTepa and autd nou BAE-
noupe Ty npam 1 kai ) delrepn gopa. O Zkopnidg updverar. O Ikop-
nibg Ba updveral ndvia, oo UNApyoUY AcTEPIA OTOV OUPAVE kal Avdpw-
ol o1 yn.

SCORPIO RISING. Jonas Mekas writes in his "Movie Journal": "Scorpio
Rising" is about the motorcycle - riding death. It is a brilliant movie by a
brilliantly obsessed film - maker. It is about metorcycles, scorpios, Brando,
death, fefishes and brute force. Slowly, without hurrying, in poisonously
sensuous colours, Anger shows, or more truly lets the subject reveal by

itself, bit by bit, motion by motion, detail by detail, belts, knobs, chrone
chests, pedals, rings, boots, leather jackets, rituals and mysteries of he
motorcycle youth, steel and chrome perversions. Evil affracts. Scorpios
attract. The pull of fascist strength, muscle and steel and speed. There ic
also the world of things of spirit, of love, of subtle emotions, of meditation
of flowers. Anger does not moralize or stress or take stands: He enly
presents the theme, as a poet, fully and roundly, so that everything is inhis
movie, hinted, suggested, much more than what we see in it affer the frg
or the second viewing. Scorpio rises. Scorpio will always rise as long ol
there are stars in heaven and man on earth.

LONESOME COWBOYS '

USA, 1969

Iknvodeaia - Zevapio - Doroypagia / Direction - Screenplay -
Cinematography: Andy Warholl Mapayeyr / Production: Paul
Morrissey, Andy Warholl. HBonoioi / Cast: Viva, Taylor Mead,

Joe Dalessandro, Louis Waldon, Eric Emerson

16mm, Xpdpa / Colour, 109
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MONAXIKOI KAOYMMOIZ. lpager o Tlovag Mrkag ot
"Kivnuaroypagiké Hpepohdyio" Tov AlyouaTo tou '69, pe v eukaplt |
TV "Movayikév kaoupnaig": Oi Tavieg Tou foudpyoA noté Sev naipvod |
10 0e€ noAU coBapd kat yi' autd Siatnpoly Tov KoIveVIKG anodext
xapakTripa Toug. X1 "Movayikoi kaoupnoig" noAu yioupop éxei yadeixd
pali Tou kai n Tawvia. O1 ndonoioi &ev Siadérouv Ty aicBnon rd
XioUpop, ki auté akpiBag eivai o npdBAnua pe Toug ndonoiols - kar ¥
10 8éarpo ev yével. Ektég and tov Tainhop Mnvt, nou akopn kai o
"Movayikoi kaoupndig" Siatipnoe Ty aicBnon Tou yioupop Tou, x4
anoteei éva avriotdduiopa. Kai, BeBaiwg, n BiBa n onoia Siadérer pigl
akaré\utn aiodnon Tou yioupop kai poialer pe nnyr {orig.

LONESOME COWBOYS. Jonas Mekas wrote in Movie Jound |
Warhol movies never take sex too seriously, that's why they retain secia’
redeeming qualities. In "Lonesome Cowboys" much humer in gone, ant
the movie went down too. The actor types have no sense of humer, thatt
what so bad about actor types (and theatre in general). Except Tayla §
Mead, who even in "Lonesome Cowboys" retained his sense of hunat !
and was redeeming. And, of course, Viva, whose sense of humer #1
indestructible, she is like a rock of life. 1

|
FEMALE TROUBLE '

|
USA, 1974
Mapayaeyr - Zknvodegaia - Zevapio - Doroypapia / Production |
- Direction - Screenplay - Cinematography: John Waters
Movral / Editing: Charles Roggero. HBonoioi / Cast: Divine,
David Lochary, Mary Vivian Pearce, Mink Stole, Edith Massey, i
§
E
'

Cookie Mueller, Susan Wals, Michael Potter.
35 mm, Xpopa / Colour, 95

OHAYKOI MNEAAAEX. O Tlwv loudtepg Euver Tov ndro Tou akeut
Soreveké 1600 drexva 600 kai o1o «[livk DAapivykog>. Ma G\ pia gt
npatayeviotei o Baupaotdg, yiyavriog NriBav. Or Onlukoi pneAede
karaypdgpouy v unépoyn (or) g Nrov NréiBevnopr, and ) amiyprnal
Nidvel T papd Tg kT and To ypioTouyewvidTiko Sévrpo - eneidr o Ay




\

Saoikng Sev Tng xapioe Ta Bpadiva nanouroia yopol nou Aayrapouoce -
§Exp! To cuykAovIoTIKS TENOG TNG oTnv NAeKTpIKN kapéka. O koivag ano-
§eKTEG andPeIg nepi opopPIAg KaTappinTovTal KaTd TPOMO EVTUNWOIAKS,
1aBag n €€oyxn NmBaiv yNiotpd and Tov éva pdho otov dMo - cav Toupe-
# pnrépa, Anorig Tou Spdpou pe payaip, poviélo kai paviakog SoAops-
106 - Ywpig va napaleipel va unodudei tov iSio g 1o Siapdopéa. H Tar-
Va elval SidoTiktn and oTiypidTuna nou npokaloly yéNIo - yéAio nou poid-
(&1 pe ooBaprj kpion onupiGy.

FEMALE TROUBLE. Waters scrapes the bottom of the flash. Trash barrel
o artlessly as he did in “Pink Flamingos”. Again starring the wonder
wobble Divine, “Female Trouble” documents the winsome life of one
Dawn Davenport, from the moment she smashes Mum under the
Christmas tree (having failed to receive her coveted cha-cha heels from
Santa) to her shocking end in the electric chair. In between, accepted
| rotions of beauty get flipped over on their bum as the sublime Divine sails
though her various guises (loving mother, mugger, model and mass
| nurderer), taking time out to double as her own deflowerer. Hilarious
moments pockmark the movie like a bad case of acne.

ROCKY HORROR PICTURE SHOW

Great Britain, 1975

Zxnvodecia / Director : Jim Sharman. Zevapio/Screenplay: Jim
Starman & Richard O' Brien. @wroypagpia / Cinematography:
Peter Suschitzky. Movral / Editing: Graeme Clifford. Mouaikn /
usic: Richard O' Brien. Mapayeyr / Production: Lou Adler &

el White, HBonoioi /. Cast: Tim Curry, Susan Sarandon,

try Bostwick, Richard O' Brien, Meatloaf

' mm, Xpépa / Colour, 101

POKY XOPOP ZOQY. Orav 10 QutokiviTo TGV VIONAVIPGY PIKPOAoTdY
Mrpavr kar T¢aver naBaiver BAGBn karta T Sidpkeia piag karayidag,
avalpyrolv kataglyio oty énauln Tou Ap. Dpavk N. Dolprep, nou ano-
ralef Tov eautd Tou «yAukid TpaBeorti ané v appice§oualiki Tpavoul-
EH Bariaw. Tore npokunTouv Siadoyikég anonAavrioeig Kal HOUCIKG voUpepa.
|'R Aurjn ouvapnaoriki pok' v poA napwbia Tev Taividy Tpopou Eekivnoe wg
évoelbog exatpareiag unép g opopulogidiag kai épBace va anotehei
«dn oav TeAetr) punong epriBov pe npdwpn avantugn. Alaviovrag rién
beirepn Sekaeria Tou Kal ywpig va éxel xaoe! Tinota and Tn yonreia Tou,
10 ‘Rocky Horror” éxer yiver n andvinon g «avri-kouAtoUpag» ota piod-
{xak rinou “The Fantasticks” k1 anotehei kAaoikr emoyr yia T peTape-
soniktieg npoBoAég. Av 1oxupioBei kaveig ém kade npoBolr ouvobele-
1010N6 €OUPLETOKT| TOU KOIVOU», NPGKEITAI yIA TO MIO OEPVO OYOAIO OAGV
wvenoydv. Ity Tavia akolyovral Tpayoudia Tou Pitoapvr O' Mnpaiey,
oneg 1o “Science - Fiction Double Feature”, “Sweet Transvestite”,
“Toucha Toucha Touch Me” kai “The Time Wrap”.

q
i
n

ROCKY HORROR PICTURE SHOW. When their car breaks down in a
aisstorm, newlyweds Brad and Janet seek shelter in the mansion of Dr.
‘rank N. Furteer, self-described “Swett transvestite from Transylvania”.
Numerous seductions and musical numbers ensue. This engaging rock
androll send-up of horror films began as a camp for homosexuc|s,%ut by
v it has become something of a rite-of-passage for precocious
eeasyboppers. Already in its second decade, and with no signs of losing
“Rocky Horror" has turned into the “counter culture's” answer to
he Fantasticks" - every week end 200 U.S. theatres show it at midnight
reenings. To say that the showings are .accompanied by “audience
ficipation” would be the understatément of all time.

O
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ERASERHEAD

USA, 1976

IknvoBeoia / Zevapio - Movral / Director/Screenplay -
Editing: David Lynch, ®wroypagpia / Cinematography: Frederick
Elmes, Herbert Cardwell, Mapaywyr / Production: David Lynch /
The American Film Institute Center for Advanced Film Studies,
H8onoioi / Cast: John Nance, Charlotte Stewart, Allen Joseph,
Jeanne Bates, Judith Anna Roberts.

35 mm, Aonpépaupn / B&W, 89

ERASERHEAD. H exnAnkrikr npat peydhou prikoug Tavia Tou Awvrg ei-
vai povadikr| o1o €ibog TnG. H unéBeon Sev eivar 1Giaitepa nepinhokn. O
Xévpu, nou (ei oe piav aBAia Biopnyaviki ndAn yepdm ai®alopiyAn, atpéd
Kai okiég, avaykdaleral va navipeutei Tn @ikn Tou dTav ekeiv pével éykuog
kai Eagvika Bpiokel Tov eautd Tou natépa evég napgdyou, pn avdponi-
vou Tépartog. Opwg, oyeS6v oav coupeahioTikr Tawvia 1o "Eraserhead"
éxer ™ Sikrj Tou aASkoTn Aoyikr, kadag cuvdudler T padpn kepwdia -
ooV aPopa TIG NUPNVIKEG OIKOYEVEIEG Kal Tnv aoTikr (wr - pe Ta khioé
TV TAIVIOY TPGHOU Kal TNV €lKovonAacia Tng enioTnpovIkrG gaviaciag.
Anotekei oty kahitepn nepintwon évav {opepd e@IGATN ndve ot oe-
Eouakikétnra, Ta naidid kai Ty apooiwon péoca ota nhaioia piag oyéong
kai Eapvialer pe v enpeaiovioTikr TG pwToypagia KaI oKknvoypagpia,
TNV EKNANKTIKF}, QVOUXNTIKI HOUCIKA PNAVTa Kal TNV EUAVIAcTn apriynon.
Mévo n oknvii nou é8woe oty Tavia Tov TiTho TG - éva dveipo péca oTo
6veipo e To KeQAN Tou Xévpu va kéBeTtal kal va peTapoppaveral oe yo-
pa poAuBiou - Sev Aeiroupyei cwoTd ki autd anotelei pia pikpr enipuAatn
yia pia TOOOo NPWTONOPIAKH Taivia.

ERASERHEAD. Lynch's remarkable first feature is a true original. There is
little in the way of a coherent story: nervy Henry, living in a sordid
industrial city of smoke, steam and shadows, is forced to mary his
girlfriend when she pronounces herself pregnant, and finds himself the
father of an all-devouring, inhuman monster. But, almost like a surrealist
movie, it has its own weird logic, mixing black comedy (concerning
nuclear families and urban life), horror and sci-conventions, and pure
fantasy. Best seen as a dark nightmare about sexuality, parenthood and
commitment in relationships, it astounds through its expressionist sets, the
startling, sinister soundtrack, and relentlessly imaginative fluency. Only
the sequence that gives the film its name - a dream within the dream
about Henry's head being lopped off and turned into a pencil-eraser -
fails to work, and that's a small reservation for a film with so many
cinematic coups.

TALES FROM THE GIMLI HOSPITAL

Canada, 1988

Iknvodeoia - Zevapio - Poroypagia - Movral /Direction -
Screenplay - Cinematography - Editing: Guy Maddin, KaAA.
AieGduvon / Art Director: Jeff Solylo, HBonoioi / Cast: Kyle
McCulloch, Michael Gottli, Angela Heck, Margaret - Ann Macleod,
Heather Neale, Mapayeyr / Production: Winnipeg Film Group,
Canada - Manitoba Cultural Industries.

Acnpopaupo / B&W, 72

IZTOPIEX AMNO TO NOXOKOMEIO TKIMAI. H n\okr| extuhiooeTal
xara 1 Sidpkeia piag emdnpiag euloyiag oto lkiphi ng Mavitépna orig
apyég Tou aidva. Oi «lotopieg and To voookopeio MkipA» eival pia ovelpi-
ki Tawvia, nou napoucialer Tov avrayaviopd kar 1o pBGvo avapeoa oe
8o avdpeg nou poipalovral éva Swpdrio voookopeiou. O Eivap, évag
povayikog yapdg, npooBaleral ané Ty Tpopepr acBéveia kai katalr-
ye! oto yepdro acBeveig kai Bpdpiko voookopeio Mkiphi, 6nou cuvavra
Tov lkavap: o1 Suo Toug Sev apyolv va yivouv pior. Opeg, o Eivap {nhed-
€1 To Talévro Tou Mkavap va epwrotponei pe Tig dpopeg voookopes. O
lkévap To kaTagpépvel pe Tr yonTeia Tou kai piav anapdpidAn ikavornta
va Sinyeiral iotopieg. TeAikd, 6rav anokalinTouv o évag otov aAov Ta
rio kpuPa Toug pUTIKG, ol Suo avipeg yivovral exBpoi kai nayidetovral o'
€va poipaio aydva unepAaaniang TNg TIPAG Toug.

TALES FROM THE GIMLI HOSPITAL. Set during a smallpox epidemic
in Gimli, Manitoba, near the turn of the century, "Tales From The Gimli
Hospital" is a dream - like film which explores the madness and jealousy
instilled in two men who share a hospital room together. Einar, a lonely
fisherman, is stricken with the dreaded pestilence and finds himself in the
crowded and filthy Gimli Hospital, where he meets Gunnar and the two
of them become friends. Einar, however, turns jealous over Gunnar's
ability to woo the beautiful nurses. Gunnar mesmerizes them with his
unrivalled ability to tell stories. Eventually, when the two men reveal to
each other their darkest secrets, they become bitter enemies.

W e s Cult
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Zul Nrtaocoev

O Mapmiv Zkopoéle yia Tov

H oraio8popia Tou Zuk Nraooév unripfe, 8a ‘Aeya, exnAnkriki. Evag npayparika Siedvrig
oknvodeétng, nou odnyridnke oty e€opia and 1o «kuvrlyi Twv payicodv» g Enimponrg Avria-
pepikavikay Evepyeidy, yip orig apyég Tng Sexaetiag Tou ‘50, kar katépBwoe va kaver ki-
vnuatoypdgo atny Ayyhia, T TaMia, Ty rakia kar v EMGSa, pe @iy nou petalt Toug Sev
€youv Tinota koo, onwg yia napddelypa 1o «H viyra kar n noAn» pe 1o «Ilote my Kupiakip.
O Nraooév karepdwoe va cuvdudace Ty napadooiak) apnynuaTIKGTNTA TOU KIVIATOYPA-
@ou Tou XOMUYOUVT pE TO ONTIKS GTIA TOU EUPGNGIKOU KIVIHATOYPAPOU.
Mpoownikd, Saupdle Ta e\u-voudp nou yipice ota TéAn Tng Sexaetiag Tou '40: «O Sripiog
Twv kohaopévav, <H yupvi) ndAn» kar o <AvBpenol Tou aiparog». Ta portiBa Tou - i andyve-
on kai n S1aepBopd TG HETANOAEpIKI G KONV®VIAg, O YUYOAOYIKEG HETANTOCEIG TV XOPAKTI-
pav Tou, N opyA kai n BapBapdtra evég exdpikot nepiBalovTog - evidocouy auTég Tig
Tawvieg, und pudikr khiyaka, otn pdyn Tou Kahou pe 1o Kaks. To viokipavrepioTiko Ugpog Tou,
I XQroN QUSIKEV YGP®Y Kal N ERHOVF TOU oTa aoTikd Tonia, doknoav NoAd peyaAn enippor o
évav onuavTiké apIBpd KIVNHATOYPAPIKGY SNpIoUPYGV.
Opwg, To P ToU Mou ennpéace epéva nepioadTepo and kade GMo, frav 1o «H viyra kai n
ndA, 18iog o€ &1 apopd To eovio Tav «Kakdenpav dpdpav». O Piraapvr Ouiviuapk uno-
SleTal évav kaTaTpeypévo, €va pouKapd pikpoanaTedva nou TPEXE! OAN VUXTa, Nou TPEYE!
pea' aToug okoTevoug, enikiviuvoug Spdpoug, navikoBANuévog, aneAniopévog - onwg o
Todphu atoug «Kakdpnuoug Spduoug. Kar odnyeital omy kataotpogr, onwg o ToapAu: pe
10 onuadi g katadikng yapaypévo ato npdownd Tou. Or Sto navioyupeg Suvapeig pe Tig
onoleg npénel va ta BydAel népa, kataAijyouy avandpeukTa va Tov GUVTRIYouy.
Eva &Mo ané Ta ayannpéva pou ety Tou Nraooév eival 1o «Pigigi». Méoa oty napddoan
Tou yaAikoU policier pudiotopripatog, o Nracoév Snpioupyei kar oav apy€Tuno yia éva
oAOKANPO KivnpaToypagikd eidog. O Tpdnog nou yenaiponoinae éva Housiké Aair - potiB yia
va Snpioupyrioer Upog kai aTpdopalpa, frav enavaotarikég. H oekavg g Anoteiag - evre-
A BouBrj, extog and kanoioug onopadikolg gualkoug fAxoug - eival nAéov pia and Tig kAa-
OIKEG TOU OAONEVG,
E€akorouBd va BAénw tawvieg Tou Zuk Nraooév. Tig Bewpdd nnyr épnveuong, kadag kai
andAauong ki énote Bpioka eukaipia, kKave 6,1 Jnopd yia va Tig enionudve e VESTEPOUS
Biaodreg kal Grpioupyoug Tou Kiviparoypagou.

7 OxtwBpiou 1993
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Martin Scorsese on

Jules Dassin's career has been quite remarkable. A truly infernational director, forced into
exile by the witchhunt of the House Un-American Activities Committee in the early 50's, he
was able to make films in England, France, Italy and Greece as different as “Night and the
City” and “Never on Sunday”.

Dassin was able to combine the traditional narrative of Hollywood cinema with the visual
style of European cinema.

| particularly admire his film-noirs of the late 40's, “Brute Force”, “The Naked City” and
“Thieves' Highway”. His themes of despair and corruption in postwar society, the
displacement of his characters, the anger and brutality of a hostile environment, place these
films on a mythic scale in the struggle of good versus evil. His documentary style, his use of
real locations, his fascination with urban landscapes, were a major influence on a number of
filmmakers.

But the film he made that has influenced me the most has been “Night and the City”
especially in terms of the background for “Mean Streets”. Richard Widmark is a character
obsessed, a hustler, runnig all night, running through the dark dangerous streei;, panicked,
desperate - like Charlie in “Mean Streets”. And he winds up ruined, like Charlie - doom
written on his face. The two powerful forces he must deal with inevitably culminate in his
destruction.

Another of my favorite Dassin films is “Rififi”. In the tradition of the French policier novel,
Dassin creates a sort of prototype for an entire film genre. His use of a recurring musical
theme to create mood and atmosphere was a breakthrough. The burglary sequence -
completely silent except for a few spare natural sounds- is a classic of suspense.

| continue to view Jules Dassin’s films. | find them to be a source of inspiration as well as
enjoyment, and whenever | can | try to make younger generations of film lovers and

filmmakers aware of them.
7 October 1993
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Nracocev

~<
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v undpye! kdanoiog pealioTrig noinrig nou BAénel Tov kGopo péoa and pia aiuner| kapepa kar nap' GAa aurd Eexeiler and owe
A odiuara, Téte autdg eival o Zuk Nracoév onpeiwvay oty povoypagia Toug of Mol kpiikoi Siclier kar Levy yia Tov Apepikava

 Bpaio oknvodérn - noAim Tou kéapou Zuk Nracoéy, nou nepinhaviiBrke 600 Niyol aTov kéapo Tou cehhGIvT: XEMuyouvt - Mook
- Pcdpn - ABrva, o€ pia Siadpopr} onappévn and Siwypous kai katakpeoupynuéveg Taivies. levvnpévog 1o 1911 oto Kovékrikar and yove
PwooeBpaioug epiykpédeg, o Zuk Nracoév dpyioe va evbiagépetal yia Tov kdopo Tou Bedtpou and noAl pikpés. Exeivn v enoyr @ ¢
Taipikag énaile Euho otoug Spdpoug Tou XapAep padi pe dAhoug ondpoug, eva o Bpadu kpuBdrav péoa ota Béarpa yia va avakahi
pe TpSpo 611 o1 Bearpaveg Sev exav kail oe peydAn undAnyn Toug nitoipikaSeg.
Mertd ané pia Siypovn napapovrj oty Eupénn, oty onoia nepinhaviidnke wg onoudaotrg g Spaparikrg Téxvng, kdvovrag napdhin)
kai Siagopeg Soukeiég Tou nodapiol, o Nracoév Bpédnke - pe v eniotpoer Tou oty Apepiki - oTo cavidi Tou Bedrpou wg ndonoids k
oknvodémng, eva napahnha SouAee kal wg ouyypapeag Beatpikdy Npocappoydy - and To KAAoIKS peneptépio - yia padiopwvik
shows.
Orav o napaywydg Mapriv kapneh dkouoe T padiogavikr exSoxr Tou Nracoéy yia 1o «[aAtd» Tou Mkdykol, eviunwoidoTnke ano 1
IKQVOTNTEG TOU KAl Tov KaAeoe oTo Mnpdviyouan yia va oknvoBetrioer v napdotacn “The Medicine Show”. Z1o Mnpévryouain o Niat
oév 1paBne v npoooyr Tev avBpanaev Tng RKO kai civropa petakspice oto XoMuyouvt. Acieye yipe otoug €€ priveg wg «padrre
Spevog» oTig Taivieg Tou Xitokok kai Tou [kapoov Kaviv. :
To 1940 Bpédnke ota otolvtio Tng MGM «ai Eekivioe T oknvodeTikr Tou kapiépa pe To eikocdAento giuaki “The Tell - Tale Heart”, f 1
olopévo oTny opdvupn iotopia Tou Eviykap ANav Moe. T
Tpeig priveg népacav kai n Tawvia Sev eiye npoBAndei nouBeva, péypi T oTiypr) nou évag kivnpuatoypagog nou yeiroveue pe  MGM, éx fT
o€ pia kénia pe Ta enikaipa TG enoyrg ekeivng kai xpnaiponoinoe To “Tell - Tale Heart” wg Adon exrakrou avaykng. H npoBo eiye pey =
An enimuyia kai 1o “Tell - Tale Heart” képSioe Ty ayann tou kovod padj pe pia ceipd BpaBeiov. e
Meta and autr Ty enituyia n «npoayayri» Tou Ntacoév BewpriBnke autovénTn yia T MGM kai apéowg pnrike ota ypavadia mg napayed”
yrig, oknvodetdvTag Taivieg noAépou cav 1o “Nazi Agent” pe Tov e€aipeto ndonoié Kévpavr Bavr, To “Reunion In France” pe myv T(oe |-
Kpdgopvr kai Tov Tlev louény kai To “Canterville Ghost”, Tyv iotopia Tou Ookap Qudilvt, pe Tov anohauaTiké ToapAg Adtov. To 194 f«
peTa and entd Tawvieg oty MGM kai agol yia €€ xpdvia Takainepridnke and Tov Bavauco yapakipa Tou idiou Tou Mdyiep, Tou «koka fr
col» TG eTaipeiag, o Nracoév épuye karanikpapévog and Ta ctouvTio, yia va BpeBei otnv Universal, oTevog ouvepydamg Tou avijauy b
napaywyou g enoyrig, Mapk XéNvykep. To «Brute Force» («O Srpiog Tov kohaopévav») Tou 1947 pe Tov Mnapt Advkactep (napd 1«
enipov) Tou XéNvykep yia kanoleg naidapiddeig enepBdoeig oto cevapio) Gvoife To Spdo yia pia véa aioBnon koivevikol peaiopt f
OTOV APEPIKAVIKO KIVNHATOYPAPO.
Orav Ty endpevn xpovid o Nracaéy éByake Tnv kdpepa é€w and Ta otolvrio kai Ty Tonodémae atoug Spduoug Tng Néag Yopkng ya P
yupiopara Tou “Naked City" («<H yupvr noAn» - 1948), dhoi dpyicav va piholy yia pia «véa» Kivnuatoypagikr yYAdooa nou - ennpeacué fl-
and Tov ImaAiké veopeahiop - TonoBeTeital Gueca NAve oTa KolvevikonoAmika npoBAjuata nou paomilay T pera - noAepikr Apepit i
Map' SAa autd kai eneidn n Yoxwon Tou Makapdiopou eixe (& apyicel, To “Naked City” karakpeoupyriBnke ndve oto Tpaned Tou i fr-
vrad, kai T viyta T npepiépag Tou ot Néa Yopkn, o Nracoév BAénovrag émi o XoMuyouvt yia GAn pia gopd agaipeae v «guyi § fhe
g npodéaeigy Tou oknvodérn, anoywpei pe kKAdpara and Ty aidouca. k
©lpa Tou MakapBiopou, o Ntaooév BewpriBnke «kapévo yapri» yia 1o XoAuyouvt kai €uye kuvnynuévog oy Euponn.

(1948) yupiler oo Aovbivo o “Night And The City” («H viyra kai n néAn», 1950), pia okorteivrj ioTopia gopT@pévn and Tig oKIEg, T e

Qoté0o0, apn otov Zavouk Tng of nou Tou eiye Sboer T eukaipia va ouvSudael Aupiopd kai viokoupévto ato “Thieves' Highwa) b
o
SaioBrioeig kai TNV andyveon evog pikpoanaTedva Nou NEPIPEPE! To aapkio Tou aToug evoyikoug Spopoug Tou Zoyo. Mia Taivia nou Detlf,

[

priBnke éva ané Ta apridtepa Seiypara tou film noir kar ennpéace noMoug peténeita Snpioupyolg nag Tov Mapriv Zkopaéle.
To 1954 o Nracoév Bpiokerai otv [alNia kar péoa oe €€ pépeg ypapel To cevapio yia To “Rififi” nou Tou xapice To BpaBeio akqvod i
olag 010 geamiBal Tov Kaway tou 1955 kai Tov 08riynoe ot Siedvij avayvapion. Exeivn T xpovid otig Kavveg o Nracoév yvopilei 1,
Mehiva kai étote épevav padj, kai pnpootd kai nice and my kapepa. Tavieg dnwg «O Xpiotdg Eavactaupdveram, «Moré v Kupiox] §
«@aipar, «Inig 10.30 éva kahokaipivé Bpadu», <TonKani», «Yndoyeon v auyrip, «Aokipr, <Kpauyr yuvaikédv», o8iynoav To LeiyogM i
Aiva - Nracoéy oe pia oeMAovT aievidTnTa, eved n pévipn eykaraotaon tou Nracoév oty ENAGSa 1o 1974 - kai i evanddeon g poipd W
Tou oTa Yépia Tou - Tou €6woav Ty noAunddnn npepia nou {rolce kai To «oniT» nou éyayve and xpdvia. And To 1975 o Nracaevey
€enIoTREYE OTOV NPATO ToU €paTa, To Béatpo - petd and To kivipatoypagikéd «Aadog» “Circle Of Two” Tou 1980, Tou onciou Sev avarv
piler Tv kaA\Texvikr natpéTTa Kal KaAG KGvel - Kal NPOg To napdy €xel yupioel Tig nAdTeg Tou oTnv kapepa. Me Ty npepia evag Medixg
kai v agon\ioTikr - Kai yewaiddwpn - oepvétra nou xapaktnpiler pévo Toug kuvnynpévoug, o Zuk Nraooév orjuepa eivai évag and ol
edyiaToug Snpioupyols nou pnopouy va yapoyeAdve oTa pavrdopara Tou napeABévIog, xapig va TpépovTal pepyipoIpdvTag ané ot
TPQUHATIGHOUG TOU «TOTE.

Adnva Iemponoi
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Jules
o

there is a realist poet who sees the world through a pointed camera and nevertheless is overflowing with emotions, then his name is
I f lules Dassin remarked in their thesis the French film critics Siclier and Levy, referring to the American - jewish director - citizen of the
world - who wandered through the celluloid world as very few others did. Hollywood - Paris - Rome - Athens in a journey littered with
“butchered” films and persecution.
Born in Connecticut in 1911 to Russian jewish immigrant parents, Jules Dassin started being interested in the world of theatre from a very
young age; at the time as a youngster he used to tight in the streets of Harlem, while at nights he would hide in the theatre only to redlize in

ferror that the theatre owners didn't feel any paticular respect for young people.

Uissp

After spending a couple of years in Europe, studying drama and working part-time, Dassin found himself - with his return in America - on the
theatre stage as an actor and director, while doing adaptations of theatrical plays - from the classical repertoire - for the radio.

When producer Martin Gambell listened to Dassin's radio version of Gogol's “Overcoat”, he was so impressed by his talent that invited him
in Broadway in order to direct “The Medicine Show”. In Broadway, Dassin draw the attention of people from RKO, and soon moved to
Hollywood. He worked for about six months as an apprentice in films by Hitchcock and Garson Cannin.

I 1940 he found himself in the studios of MGM and inaugurated his career as a film director with the film “The Tell - Tale Heart” (duration
20 min), based on the eponymous story by Edgar Allan Poe.

Three months had eloped and the film had not been shown anywhere until the time when a movie theater, adjacent to MGM, lost the copy of
he news - reel and used “Tell - Tale Heart” as a last - minute solution.

The screening was a big success and “Tell - Tale Heart” won the public's love that led to a series of awards.

This success resulted in the “promotion” of Dassin and he soon joined M.G.M.'s “production line”, directing films like “Nazi Agent”, with the
sxcellent actor Conrad Veid, “Reunion In France” with Joan Crawford and John Wayne and “Canterville Ghost”, Oscar Wilde's life - story
vith the astonishing Charles Lawghton. In 1947, after 7 films for MGM and after having suffered from Mayer's vulgarity, the company's
‘colossus”, Dassin left the studios badly disappointed, only to end up in “Universal” as a close collaborator of Marc Helinger, the “restless”
sroducer of the times. “Brute Force” (1947) with Burt Lancaster (in spite of Helinger's insistence on some childish alterations in the screenplay)
&d the way to a new motion of social realism in the American cinema. !

When during the next year Dassin took the camera out of the studios and placed it in the middle of the streets of New York for the shootings
# “Naked City” (1948), everybody started talking about a “new” film language that - influenced by the Italian neorrealism - made direct
wmments on the socio - political problems that plagued post - war America. Nevertheless, and because the psychosis of the McCarthy era
lod already started, “Naked City” was “butchered” on the editing table and during the opening night in New York, Dassin realizing that
tollywood had once again taken away the director's “soul and intentions”, leaves the theater crying.

Jassin, @ victim of the McCarthy era, was considered a “lost case” for Hollywood and left for Europe. However in London, thanks to Fox's

lanuk, who had given him the chance to combine lyricism and documentary in “Thieves' Highway” (1948), Dassin shoots “Night And The
(ity" (1950) a dark story “loaded” with shadows, illusions and the despair of a small time swindler who roams through the “guilty” streets of
Soho.

The film is considered as one of the finest examples of the “film noir” genre and was to influence many later auteurs, amongst them Martin
Sorsese.

111954, Dassin, while in France, writes the screenplay for “Rififi” within six days, a film that won him the prize for best direction in the 1955
Cannes Film Festival, and led him to international recognition. During that same festival Dassin meets Melina Mercouri, a meeting that was o

lead in @ permanent partnership in front and behind the camera. Films like “Christ Crucified Again”, “Never On Sunday”, “Faedra”, “10:30

pm. summer”, “Top Capi”, “Promise at Dawn”, “Rehearsal”, “A dream of Passion” led the couple Melina - Dassin to a “celluoloid eternity”,

while Dassin's permanent setting in Greece in 1974 - when he became at last master of his own destiny - offered him the long sought after

peace and the “home” that he was looking for, for years. Since 1975 Dassin has returned to his first love, theater - after the “mistake of the

fim “Circle of Two” (1980), the artistic paternity of which he doesn't recognize and he is right at that -and for the time being has tumed his

back o the camera. With the calmness of a Medici and the disarming - and generous - modesty that characterizes only the chased after,

Dassiin is today one of the very few auteurs who can smile to the ghosts of the past, without being fed from the wounds of the “then”, while

gumbling about the present.

Athena Sotiropoulou
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USA, 1941

NMPAKTOPAX TQON NAZI

To o@ixtobepévo oevapio , n «undyeia»
oknvoBeoia kai n yixpaipn kar «otn
Béon» g eppunveia tou Kévpavr Baivr
oro 8in\é pého tou Orro Mnékep kai Tou
abeApou tou Xiolyko pov Nrérvep,
xapakmpiCouv Tov «Mpdkropa twv Nali»
oav pia oepvih aMa nap' Oha aurd
iSiaitepa Suvarn rawvia karackoneiag, nou
Baoileral ndvew omv 1otopia &lo
Sibupwv abehpadv: O Bdivr cav anAdg
kal piAfouxog Apepikavog noAitng kal
oav npdkropag kai olpBoulog Twv NaCj,
o onoiog npoonaBei va neicel Tov
abeA@d Tou va avapeixBei oe kdnoieg
KQTAOKONEUTIKEG SpacTnpIoTNTEG.

Orav o Orro Mnékep Bpioker v
eukalpia va okor@oel Tov abeA@d Tou,
unaivel otov kGopo Twv karaokonwv. Me
10 poAo-npoonoinon Tou apxnyou TG
opydvwong, pabaiver Ta puoTikG TOUG.

NAZI AGENT

A good tight script, subdued direction and
a cool performance by Conrad Veidt in
the dual roles of Otto Becker and his
brother Baron Hugo Von Detner, makes
«Nazi Agent» an unpretentious but
intriguing spy film:

This is the story of two identical twins:
Veidt as a simple and loyal naturalized
American and as his brother, a Nazi
consul, who is trying to convince the first
one to assist him with some spy activities.
When Otto Becker finds the opportunity
to kill his brother he enters in the world
of spies to learn about their secret
organisation, while pretending to be their

head.

USA, 1942

META THN KATAIXXYNH
Hiotopia avoiyel pe v eioBoAi 1wv
leppavay oro Mapior: Mia nhodoia,
yonreurikn yuvaika (T{éav Kpdpopvr)
eival appaBaviaopévn pe éva d\o
narpicdTn Kai karackeuaotn onhwv. Me
Ty nrdon 1ng ndAng, avakalintel o1 o
ayannpévog Tng €ival ouvepydrng Twv
leppavdy. Avaoraropévn and 10
yeyovég, anogaoilel va kpldyel oto onitl
g €vay mAGTO TNG NoAepIKAG
aeponopiag (T{wv Mouainy) Tov onoio kai
epwreleral napdgopa.

Kuvnynpévor ané 1a Aaywvikd tng
lkeordno pali pe dMoug Bperavouig
afioparikoig, n Kpdgopvr kai o louainy
npoonaBolv va &paneredoouv. H
Kpdpopvr omy nopeia avakahinrer 61 o
appaBwviaorikég 1ng Bev eival
cuvepydrng 1wv Nali, ald éva niotég
[GMog narpidrng.

REUNION IN FRANCE

Story opens just prior to the move-in of
the Germans to Paris, with a rich woman
(Joan Crawford) who is engaged to a
French patriot and arms manufacturer. On
the fall of the city, she discovers that the
fiancé is cooperating with the Nazis.
Embarassed from that fact, she hides an
Eagle Squadron flyer (John Wayne) and
gradually falls in love with him. Later on
when Crawford and Wayne try to escape
from Gestapo together with other British
officers, she is informed that her fiancé
was strictly a French patriot and not a
Noazi informer.
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Mapaywyn/Production: Irving Ast
Xevapio/Screenplay: John Meehan Jr,, Paul Cangelin, o
pia 16éa Tou/taken from an idea of Lothar Menc

Pwroypagia/Cinematography.: Harry Strodl
Movral/Editing: Frank E F

Mouoikn/Music: Lennie Hoy!

H8onoioi/Cast: Conrad Veidt, Ann Ayars, Frank Reict
Acnpépaupo/B&W, §

Mapaywyn/Production: Joseph L. Mankiewk
Xevapio/Screenplay: Jan Lustig, Marc Connolly, Modt
Borowsky, ané pia io1opia 1ou/based on original £}
Ladislaus Bus - Feke .
Pwroypapia/Cinematography: Robert Pont
Movral/Editing: Elmo Vert
Movuaikn/Music: Franz Waine '
KaA\irexvikn AieG8uvon/Art Director: Cedric Gikoa |,
H8onoioi/Cast: Joan Crawford, John Wayne, Philip Dot §,
John Carradine, Howard Da Silva, Ann Aya
Acnpépaupo/B&W, 10!



Mapaywyn/Production: Irving Star

Ywvapio/Screenplay: Lee Gold and Isobel Lennart
Doroypagia/Cinematography: Karl Freund
Movral/Editing: Ralph Winters

Mouoikn/Music: Bronislau Kaper

Kal\irexvikn Aied8uvon/Art Director: Cedric Gibbons
Hionoioi/Cast: Marsha Hunt, Richard Carlson, Virginia
Weidler, Frances Drake, Barry Nelson
Adnpopaupo/B&W, 76°

apaywyn/Production: Robert Sisk
levapio/Screenplay: William Noble and lan Mc Lellan

ypagi graphy: Charles Lawton
lalirexvikn Aigd8uvon/Art Direction: Cedric Gibbons
Movral/Editing: Ralph E. Winters

Bonoioi/Cast: Susan Peters, Herbert Marshall, Mary
stor, Ava Gardner, Elliott Reid

onpopaupo/B&W, 77°

THE AFFAIRS

Ol EPQTOAOYAEIEX

THX MAPOAX

Orav n kapapiépa piag nholoiag kai
yvworhig oikoyéveiag BéNer va ypdyel
éva BiBNio yia ta agevrikd Tng, n uynAr
koivwvia tou Rocky Bay avriperoniCel
éva peydho npdBAnpa: Shoi nepipévouy
pe aywvia va pdBouv 1a puotiké Tng
oikoyéveiag. Orav n vedrepn képn piINGel
otoug yoveig g yia 1o BiBAio tng
MdpBag, apxiCouv or unowieg. Mévo o
popavrikég Seopdg avdueca orov
nholoio Yo TnG OIKOYEvEIag Kal Tn
MdpBa eivar ikavég va kdver Ty
apiotokparia va ano@iyel 10 evEEXOUEVO
okavbaho.

O Zuk Nraooév yipioe v Taivia péoa
oe BekAOKT® MEPEG Kal EIXE KOOTOG
200.000 &oAdpia, nood anioteura
XaunAd yia 1a oTdviapvi napaywyng nou
enikparoloav oto XOMuyouvr ekeivn tnv
€Moxn.

Eniong, ouvepydornke -avenionpa- ot
ouyypapn Tou cevapiou.

NEEX IAEEX

Mia 8idonun cuyypagéag anopaoilel va
navipeutei yia Selrepn gopd pe Evav
naveniornpiaké kaBnynri Xnpeiag. Ta
naibid g, evavriopéva omyv anégaon
g, npoonaBolv va Siakicouv 10 ydpo
ocapnoTdpovIag TNV KapiEpa Tou
kaBnyntri, evéd 81a6iouv 1 @ripn 6t To
BiBAio, nou éypaye n pntépa Toug yia
kdnoia yeyovora oro [apio, eival omnv
oucia pia auroBioypagia Tng.

Mera ané Siagpopeg ivipiykeg nou
Snpioupyoivral, 1a naibid karapEpvouy
va xwpiocouy 1o (euydpl.

OF MARTHA

USA, 1942

THE AFFAIRS OF MARTHA
When a maid of a rich and well-known
family wants to write a chronicle about
her employees, the high-society of Rocky
Bay, is in trouble: Everybody is waiting the
revelation of the family's secrets. When
the younger daughter speaks to her
parents about the book of Martha, the
whole family gets suspicious. Only the
romantic offair between the rich son of
the family and Martha, can make the
aristocracy to scip the forthcoming
scandal.

Jules Dassin shot this film in a period of
eighteen days and it costed him
$200.000. A very small ammount of
money according to the Hollywood
standards of that period. Also he
collaborated -unofficially- in the script.

YOUNG IDEAS

USA, 1943

YOUNG IDEAS

When a famous novelist (Mary Astor)
marries for second time a college
chemistry professor (Herbert Marshall), her
children against her decision determine to
breck it up. They set about it by trying to
sabotage the proffesors career. Among
other things they spread the word that a
certain book about pre-war Paris, which
their mother wrote, was in fact an
autobiography. By labelling their mother as
participant in the lurid events described in
her book, the children arouse the
suspicions of her second husband and ot
the end they succeed to separate the
couple.



T HE ANTERVILLE GHOST

USA, 1944

TO PANTAIMA

TOY KANTEPBIA

To «®dvraopa tou KdviepBid eivar pia
Siaokebaorikn 1010pia evog
Pavraoparog, epnveuopévn and
Sidonpn 1o1opia tou Ookap Oudidvr. O
Toaphg Awrov eival éva exrénAaopa nou
éxel karabikaotel oe aidvia nepinAdvnon
ané tov narépa Tou, Adyw g
unepBolikiig Tou Sehiag. H Aapnpri Tou
epunveia oav aperég, Baoaviopévo
@Aviaopa kai n 1oxupn napoucia Tou
Péunepr MNavyk oav Apepikavou
otpanidmn, kaBodg kal n oepvi eppavion
g pikprig Mdpykaper O' Mnpdiav,
npooBérouv oty Taivia kdnoleg ondvieg
OTIyMEG AduynNG.

A= Lt ETTER
USA, 1945

ENA TPAMMA TIA THN EYH
HEGn eival ypapparéag oe kdnoio
epyootdoio noukapiowv. Eival
EPWIEUPEVN PE Eva oTPATIOTN, MOU TNG
Apnoe Eva ypdupa aydnng otny Toénn
evég noukdpioou, H aliBeia eivar én 1o
ypdppa Bev 1o Eypaye aurdg, ol évag
@ihog Tou.

H Eln, peré ané nepinéreieg,
ouveibnronolei 61 pnopei va ayannoel
pévo tov ahnBivé ouyypagéa Tou
ypapparog kai 6xi 10 @iko Tou.

H npdmn kivaparoypagiki peragopd Tou
BiBAiou ng Mnhavg Mnpéig éyive 1o
1922, pe rov titho «Don't Write Letters»,
oe oknvoBeoia TCwpr{ Mnéikep.

F OR

THE CANTERVILLE GHOST

The «Canterville Ghost» is a rollicking tale
of a wraith, inspired by Wilde's famous
spook story. It is a tub of an ectoplasma
(Charles Laughton) whose cowardise in a
bygone century, caused his brave old
father to wall him up in the family castle.
Laughton's brilliant and flamboyant
portrayal of the title role as the hammy
ghost, the nicely modulated
characterization of an American Ranger by
Robert Young and the serious acting of
little Margaret O' Brien, add to the
qudlities of the film a rather rare sense of
grace.

EVIE

A LETTER FOR EVIE

Evie O' Connor is a secretary in a shirt's
factory and she falls in love with a soldier
from his letter that one day she found in
a shirt's pocket. The truth is that the letter
was written not by the soldier, but by his
best friend. After many adventures Evie
realises that she can love only the person
who is the real writer of the letter.

The first screen adaptation of Blanche
Brace's book was made in 1922, under
the direction of George D. Baker, with the
title «Don't Write Letters».
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MNapaywyn/Production: MGM / Arthur | £
Ievapio/Screenplay: Edwin Harvey Blum, Baoiopévo
«®dvraopa Tou KéviepBid» tou Ookap Oudihvi/based

the «Canterville Ghost» by Oscar W
Pwroypagia/Cinematography: Rober! P|
Movral/Editing: Chester W. Schoe

KaAirexvikn Aieb8uvon/Art Director: Edward Cafy
Mouaikn/Music: George Basw

H8onoioi/Cast: Charles Laughton, Margaret O' Bi
William Tennen, Peter Lowh

Acnpopaupo/B&W, ¢

Mapaywyn/Production: William B. Wright / NGl

Ievapio/Screenplay: De Vallon Scott and Allan Friedma

ané 10 puBiorépnpa/from the novel «The Adventures Of |

Ready Letter Writer» by Blanche bro¢
Pauroypagia/Cinematography: Corl Fiew
KaMirexvikn Aieb8uvan/Art Direction: Cedric Gikbor
and Hubert Hibse

Mouaikn/Music: Chester W. Scheefft

Movral/Editing: George Basime

H8onoio0i/Cast: Marsha Hunt, John Carroll, Hume Crony
Spring Byingfc

Acnpopaupo/B&W, 8¢




ipaywyn/Production: Ralph Wheelwright
vapio/Screenplay: Ethel Hill and Leslie Carteris, ané

1 1o1opia 1wv/based on a story by Ralph Wheelwright
d Allan Kenward

wroypaepia/Cinematography: Karl Freund

Mirexvikn Aied8uvon/Art Direction: Cedric Gibbons
d Weade B. Rubotton

pvral/Editing: Chester W. Schaeffer

puoikn/Music: George Bassman

Jonoioi/Cast: Lucille Ball, John Hodiak, Lloyd Nolan,
igo Haas, Vladimir Sokoloff

mnpopaupo/B&W, 93°

ppaywyn/Production: Mark Hellinger / Universal
ivé@pio/Screenplay: Richard Brooks, ané éva puBiorépn-
1 7ou/taken from a novel of Robert Patterson
avoypagia/Cinematography: William Daniels
jovral/Editing: Ed Curtis

jouakn/Music: Miklos Rozsa

Ponoioi/Cast: Burt Lancaster, Hume Cronyn, Charles
kford, Howard Duff, John Hoyt, James ORear, Jack
erman, Whitner Bissel, James Bell

Pnpépaupo/B&W, 98°

TWO SMART PEOPLE

AYO EZYITINOI ANGPQIMNOI
Popavriké peNdbpapa avdpeoa oe pia
Sidonun anaredviooa kai évav yonteutiké
«napdavopo» ouvdbeApd ng. Mia ndAn
ora Surika eival o poipaiog 16M0g
ouvdvinong Toug: kai ol 8o npoonaBoly
va e€anarioouy 10 610 dropo xwpig va
10 Eépouv. Merd ané noMég nepinéreieg
- kai évav apiBué arépwy nou 1a
ovépard toug kpiBovrar oe éva BiBAio
payeipikig - epwredovral pe ndBog o
€vag 1ov Ao, «Kolvwvikonololviai
NANPMYVOVTag 10 XPEOG TOug oTNY
kolvwvia kai oo 1éhog eAedBepor niq,
ouvavriotvrar £avd.

USA, 1946

TWO SMART PEOPLE

A romantic melodrama between a famous
lady swindler and @ handsome male crook
who meet in a romantic sefting.

One jump chead of the law, they meet in
a western town, when each is attempting
to put over a crooked deal on the same
man. After many adventures - and a
number of persons hidden in the cover of
a cook book - they will fall deeply in
love, reform and pay their debt to society
in order to meet again.

ERU1E FORLTE

O AHMIOZX

TQON KOAAZTMENQN
XapaktnpioTiki Taivia @uAaknig, pe
KEVIpIKOUG XapakThpeg E&I
pulakiopévoug, nou npoonaBolyv va
Spanerelioouv. Méoa ané Sidpopa
pAaopndk, nou napepBaNovral otny
agriynon, yvepiCoupe 1 {wn TV
puAakiopévwy, ol onoiol oxeSiGlouv T
ané8paon Toug.

O TC6e KéAivg (Mnapr Advkaotep) oav
olyxpovog Indprakog €xel éva i18iaitepa
eAelBepo nvedpa kar BAéner nwg To
«OWPPOVIOTIKG» oloTnpa TG PuUAaKng
eival 18iaitepa okAnpd kai andvBpwno.
Eivar apxnydg 1ng opddag twv €5 kai
oxedialouv pali va Spaneretoouv and Tn
uhaki Tou Westgate: kuBepvrrng tng
eival évag oablorig ppoupdg, nou
xtundel 1a Bopard Tou pe pouoiki
unékpouon Bdykvep.

H anéneipa &panéreuong anoruyxdver kai
ol QUAGKIOPEVOI oKOTdvVOVIal
napacipoviag pali toug oro Bdvaro kai
Tov abiorakto ppoupd.
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USA, 1947

BRUTE FORCE

Six men confined within a great
penitentiary, are the central characters in
this prison drama.

Falshback sequences bring into the story
past incidents from each man's life, which
contribute to their determination to escape.
Joe Collins (Burt Lancaster), whose free
spirit makes prison life especially cruel, is
the acknowledged leader of the group of
six. Together they plan to break out of
the Westgate prison, which is ruled by a
sadistic chief guard (Hume Cronyn) who
carries out his beatings, to the music of
Wagner. The escape attempt fails and the
prisoners are killed, taking the guard to his
death with them.



T HE A
USA, 1948

HI'YMNH NOAH

Nrokipaviép kard 1o Apiou = n ravia
yupiotnke oxeb6v oAdkAnpn oe
efwrepikolg xdpoug.

Mia aAnBivi 1otopia @évou nou Sev
oupBaiver ora orodvrio g Universal,
al\G oroug Spdpoug, ora Siapepiopara,
oTa YPaPeia, akdun Kai oTov undyelo
mg Néag Yopkng.

Mia xonéha Sologoveiral aro
Siapépiopd tng kal kaveig Sev Eépe
noiog t okotwoe. H EykAnparooyikn
Ynnpeoia npoonaBei va Bper 1o
Sohopdvo pe epeuvntég éva Berepdvo
vieréknB, 10 veapd u@IoTApEVS Tou Kal
pia opdda and BonBolg nou
avaorardvouy Tnv nNoAn.

H«lupva néAn» eival pia taivia peydAng
€VIQONG, MIO EIKGVA TNG AVTIPATIKAG Kal
aogukrikng (wng orn Néa Yépkn, nou
oav KaKn avauvnon oou PEVEI OTo
HUAAO.

TiprBnkav pe Ookap o SievBuvrrig
pwroypapiag Movikiap NrdavieAg kar o
povrép Mo Mouébepyof

5 HORE <0 T s 4

THE NAKED CITY

A semi-documentary, «The Naked City»,
was filmed almost entirely on location: A
real murder story which happens not in
the studios of Universal, but in the streets,
apartments, offices and the subway of
New York. A girl is beeing murdered in
her room and nobody knows the killer.
The Homicide through a veteran detective,
his young helper and a bunch of
assistants, is trying to find the killer.
«Naked City», is a film with immense
excitement, a picture of the pullulating life
of New York, which lingers in the mind.
Two Academy Awards for William Daniels
(best cinematography) and Paul
Weatherwax (best editing).

VES HIGHWAY
USA, 1948

Ol ANOPQIMOI

TOY AIMATOX

Eva pehébpapa nou efiotopei Tig
NEPINETEIEG TV Poptnyar(idwv kal Tev
EMNOP@Y ONWPOKNMEUTIKGV TNG
Kahipdpvia.Kipio Bépa g n
okoyeveiakn kai aioBnparikh (wh Tov
obnydv, nou Eobelouv Tov nepioodrepo
ané 10 xpévo Toug o1o «Bpduo» kal o
ayadvag Toug va npohdBouv va ndve To
EMNOPEUPA OTNV ayopd, NpIv NECOUV Ol
Tipég. Baoiopévn oro BiBAio Tou A. I,
Bezzerides «Thieve's Market», n raivia
yupiomnke oxebév e§ohokhipou oro Zav
Dpavoioko kal omy nepioxn Bay kai n
oknvoBeoia 1ou Zuh Nraooév 1
HETOUOPPWOE OE HIA OUVAPNAOTIKA
KIVNPQTOYPa@IKA NEPINETEID, HE
ypriyopoug puBpolg kai yepdrn Biain
&pdon. O Pitoapvr  Kévie Siver mny
nAéov OuyKAOVIOTIKA EPUNVEIa TNG
xapiépag Tou pali pe 1 Baeviiva
Kopréle, mv hakiba orap nou o' aurd
My Taivia KAvel 10 apEPIKavIKG VIEPNOUTO

™ng.

THIEVES" HIGHWAY

The film is a crime melodrama set among
the truckmen and produce merchants of
California. It deals mostly with the home
life and romances of these speedball
truckers, who spend most of their time
rolling along to adventure on the road,
along with their life-and-death struggles to
get the stuff to market before the price
falls.

Based on the novel by A.l. Bezzerides
«Thieve's Markeb», it was filmed almost
entirely on location in San Francisco and
the Bay areq, and the direction of Jules
Dassin, turned it into an exciting screen
adventure, fast paced and full of violent
action. Richard Conte gives the most
creditable performance of his carreer,
together with Valentina Cortese, the Italian
film star, who makes in this film her
american debut.
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Mapaywyn/Production: Mark Hellinger / Univer
Ievapio/Screenplay: Albert Maltz, Malvin Wald, ané |
iotopia tou/from a story by Malvin We
Pwroypagia/Cinematography: Williom Doni
Movral/Editing: Paul Weatherw

Mouoikn/Music: Miklos Rozsa, Frank Skine
H8onoioi/Cast: Barry Fitzgerald, Don Taylor, Howe
Duff, Dorothy Hart, Ted De Corsia, Tom P
Agnynting/Narrator: Mark Heling
Acnpépaupo/B&W, 10

Mapaywyn/Production: Robert Bassler / Fa
Xevapio/Screenplay: Al Bezzerides, ané 1o puBiondpny
1ou/from his novel "Thieves' Markd
Paroypagia/Cinematography: Norbert Bredin
Movuaikn/Music: Alfred Newma

Movral/Editing: Nick De Mogg

H8onoioi/Cast: Richard Conte, Valentina Cortese, Lee
Cobb, Barbara Lawrence, Hope Emer s W
Acnpépaupo/B&AW, M
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llapaywyn/Production: Samuel G. Engel / Fox
levapio/Screenplay: Jo Eisinger, ané 1o puBiotépnua
ou/from the novel of Gerald Kersh
Puroypapia/Cinematography: Max Greene
Wovral/Editing: Nick De Maggio, Sidney Stone
[alirexvikn Aieb8uvon/Art Direction: CP. Norman
Novoikn/Music: Franz Waxman

foorolpa/Costumes: Oleg Cassini, Margaret Furse
$Bonoioi/Cast: Richard Widmark, Gene Tierney, Googie
Vithers, Hugh Marlowe, Francis L. Sullivan, Herbert Lom,
fanislaus Zbyszko, Mike Mazurki, Ada Reeve

| lonpopaupo/B&W, 95°

rbayuyﬁl?roducﬁon: Henri Bérard, Indus Film, SN.
Pehé Cinema, Prima Film.

Ledpio/Screenplay: Jules Dassin, René Wheeler, Auguste
Levelon, ané 1o puBiotépnpa tou/from a novel by
Auuste Lebreton

Piroypagia/Cinematography: Philippe Agostini
Mevral/Editing: Roger Dwyre

Asoyoi/Dialogues: Auguste Lebreton

Muaii/Music: Georges Auric

Tpyoibi/Song: «le Rififis eppnveupévo ané tv/sung by
Magali Nog|

H&noii/Cast: Jean Servais, Carl Mahner, Robert Manuel,

’eb Vita-Jules Dassin, Robert Hossein, Dominique Maurin
Aepspaupo/B&W, 1167

NIGHT

H NYXTA KAI H NMOAH

H ravia nepiypdger 1ig avanobiég kai
v andyvwon evag pikpokopnivabopou
(Piroapvr Touivipapk) otig kakdpnpeg
yermoviég tou Aovbivou. O Xdpu @dpniav,
O MIKPOANATEMVAG, YUPOPEPVE! TIG
yermoviég Tou Léxo yia va Bydher kapid
piCa, npoonaBdvrag perd paviag va
nidoel Ty KaAn.

Mapd 1ig Slapwvieg g pikevdadag Tou,
BéNer va agricer évopa ocav peydhog
arCéving.

Baoiopévn oro BiBAio rou T(épavr Kepg
«Hvixta kai n néAn», yupiopévn kard
éva peydlo pépog tng oe efwrepikolg
x@poug, eival éva efaipero Seiypa @iNp-
voudp, HE VUXTEPIVA Kupiwg Spdon kal
noMEg okiég nou «xapdlouv» Ta
npéowna 1wV xapakmpwv.H ravia
anotéAece nnyn EMIPPONRG YA TNV KApIEPa
Tou Mdpriv Zkopoéle kai 18iaitepa yia
Toug «Kakdpnpoug Spépougy.

PlPIpI

Téooepig GvBpeg (8Uo aNNor kai Suo
lrakoi) oxebiélouv pia Anoteia o' éva
peydho napioivé koopnuaronwAeio. H
ouppopia 8ev Egpel 611 1ENIKG N poipa
g efaprdrar anokAeiotikd and 1a AdBn
nou Ba kdvel — kai kdvel — oo PEN\OV.
Tnv @pa nou yiveral n Anoteia, Sev
akoUyeral olte pia Aé&n. Mia 30Aentn
BouBn cexdvg akohoubei Toug
S1apprkTEG OTNV NEPINETEId TOUG:
anoouvBéouv 1o cuvayepud, avoiyouv To
xpnparokiBdrio pe éva nhektpiké npidvi
kai 1eNikd kAEBouv o Bnoaupé.

O Zuk Nraooév képbioe o Bpabeio
oknvoBeciag oro @eomBal Kavvay o
1955 yia 10 «Pipipi», eved eppavileral
omv Tavia pe 10 yeuddvupo Perlo Vita,
naiCovrag 10 pélo tou onecialiora
Siapprikin Cesar.
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AND THE

[ W £8 4
USA, 1950

NIGHT AND THE CITY

The film describes the misadventures and
the despair of a double dealing night-club
tout (Richard Widmark) in London's lower
depths. Harry Fabian the club tout gets a
commission for lurid suckers to an
overpriced Shoho night spot and he is
anxious to make the big time. He has
aspirations of making a mark as a
promoter, despite the urgings of his girl-
friend.

Based on a Gerald Kersh novel and
filmed entirely in location, «Night And The
City» shot in black and white, is a fine
example of film-noir, while the most of the
action takes place at night and even the
indoor scenes cast shadows over the
characters faces. The film became a great
influence in the film-making of Martin
Scorsese, especially in «Mean Streets».

RIFIFI CHEZ LES HOMMES

France, 1954

RIFIFI

The story deals with the planning and
execution of a robbery by four men, two
Frenchmen and two ltalians. This gang
plans the burglary of a parisian jewelry
store, not knowing the fact that their fate,
is the result of their own mistakes. Once
the robbery is under way, not a word is
spoken: A thirty minute — long speechless
sequence follows the men in their
adventure: They disconnect the alarm of
the shop, opening the safe with an electric
drill and finally removing the loot.

Jules Dassin won the 1955 Cannes prize
for best direction for «Rififi». Acting under
the pseudonym Perlo Vita, he himself
appears in the film as the ltalian safe-
breaking specialist Cesar.



CELUI
France /7 ltaly, 1956

Q U |

O XPIXTOX
SEANAXITAYPQNETAI

Mia opdba efdpiorwy, o onoiol eival
Siwypévor and ta onitia Toug Kal
xuvnynuévor andé navrol, nAnoidlouy To
xwpid AukéBpuon, omv Kprirn.

O nana-lpnydpng, péoa ora nhaioia Tng
napabooiakig avanapdoraong Twy
MaBay, éxer iaNé€er aurolg nou Ba
EVOaPKWOOUY TOug poAoug Tou Incoy,
g lMavayiag kar Tov Addeka
Anootohwv.

H xapbid 1ng raviag Bpiokerar oroug
nBonoiolg, nou péoca and Toug pPoAoug
TOUG EIOXWPOUV OTO NVEUMa TV
npoo®nwy nou unobdlovral kai ¢' aurd 1o
nAaioio, orabiakd perapop@@vovral.

I Sidpkeia 1ng Meydhng EBSopddag
anogaoiCouv va ornpifouv Toug
KUVNYNUEVOUG MOU E(PTacav oTo XWpPIo
T0UG, NPOCPEPOVIAG TOUG TPOPN Kal
karaguyio, ot aviiBeon pe Toug
npolxovieg Tou xwpiou kai v ExkAnoiaq,
nou Bé\ouv va npoaonicouyv 1a
KEKTNHEVA TOUG.

And TIG ONPAVTIKEG EPUNVEIEG OTnv Taivia
eival aurn tng Melivag Mepkoipn nou,
éviag n népvn Tou xwpliol, unobleral T
Mapia May8ahnvii, kai Tou Zav ZepBé
oto poho tou Seihol Bookol nou pnaivel
o1o «neroi» Tou Incou.

DOIT MOURIR

HE, WHOM MUST DIE

A band of refugees forced to flee their
homes and driven out of every other town
along the way, approach the village of
Lycovrissi in Crete, where priest Grigoris
has just picked those who are to portray
Jesus, Mary and the Disciples, for the
traditional enactment of Passion Play. The
heart of the film is the compact of their
roles on the chosen actors. Gradually
transformed by the spirit of those they
were to portray, the principles in the Holy
Week pageant help the refugees, for
which they are turned against by the
church and their own village.

Melina Merkouri as the town prostitute
who is to be Maria Magdalena, and Jean
Servais as the shy shepherd, the Christ of
the Passion Play, offer quite memorable
characterizations.

Greece, 1959

MNOTE THN KYPIAKH

O Homer Thrace, évag Apepikavég
«EPACITEXVNG PINOCOPOG», YONTEUMEVOG
ané Tov apxaio EAANVIKG MoAmopd,
épxeral otny ENG6a oiyoupog 61 exei
Ba Bper mv «Aidvia AiBeiar.

Méoa omv nepinAdvnon Tou, yvwpiler Ty
g, pia népvn nou éxel mv afionpéneia
va Biakéyer n iBia Toug nehdreg Tng.

O Apepikavég BAénovrag péoca oro
npéowno g Nia v kaBapérnta Tng
OHOPQIAS Kal TNV KANPOVOUIA piag
Tpayikig pop@rig, v epwieleral pe
néBog, npoonaBoviag va n Siandoe
g yvhoiog lMuypahioy.

Opawg n na éxer AMa oxébia:
eykarakeinel 1a pabipara khaoiknig
naibeiag, nou NG NEOOQPEPEI ©
Apepikavég, kai Tov ibio, yia va agebei
orov épwra tou Tévio, EMnvo-irahod
Nipevepydrn,

O Mavog Xar(ibdkig képbioe éva Ookap
yia 10 naciyvworo 1payoldi g rawviag.

NEVER ON SUNDAY

Homer Thrace, an American «amateur
philosopher», fascinated from the Ancient
Greek Culture, comes to Greece to find
the «Eternal Truth»". Wondering around, he
meets llya, a prostitute who has the
dignity to pick her own clients.

The American recognising inside llya's face
the total beauty and inheritage of a Tragic
figure, falls passionately in love with her,
trying to educate her like a Pygmalion.
However, llya has other plans: She
abandons the American, together with his
classic training, to fall in the arms of
Tonio, the Italian-Greek dock-workman.
Manos Hadjidakis won an Academy
Award for his song «Ta paidia tou Pirea».
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Mapaywyn/Production: Henri Bere
Ievapio/Screenplay: Ben Barzman, Jules Dassin, orf
BiBAio «O Xpiotég Eavaoraupdveram tou Nig
KaCavi{akn/from the novel «Christ Recrucifieds, by Nik
Kazanizd

Pwroypagia/Cinematography: Jacques Natte
Aiéhoyoi/Dialogues: André Ob

Movral/Editing: Roger Dwyre, Pierre Gile
Mouaikn/Music: Georges Au

H8onoioi/Cast: Jean Servais, Melina Merkouri, G
Méhner, Pierre Vaneck, Maurice Ronet, Nicole Berg
Teddy Bi
Acnpépaupo/B&W, 14

Mapaywyn/Production: Melina Film / Lopert Picur
Ievapio/Screenplay: Jules Dass e

Paroypagia/Cinematography: Jacques Nated

Movral/Editing: Roger Dwyt

Iknvika/Sets: Alekos lon

Koarolipia/Costumes: Denny Vohlie
Mouaiki/Music: Manos Hadjiiok §
Tpayoidi/Song: «Ta paidia tou Pirea» eppnveupéve
n/sung by Melina Mertot §
H8oneioi/Cast: Melina Merkouri, Jules Dassin, Giorgé .
Funtas, Titos Vandis, Despo Diamantidou, Dinitf
Papamichael, Alexis Solomos, Mitsos L‘gisci
Acnpépaupo/B&W, % |

(S



lapaywyn/Production: Melina Films / Jorilie Productions
livapio/Screenplay: Margarita Liberaki
uroypapia/Cinematography: Jacques Natteau
Movral/Editing: Roger Dwyre

Kooroupia/Costumes: Denny Vachlioti, Christian Dior
(Wardrobe of Ms. Mercouri)

Mouaikn/Music: Mikis Theodorakis

Hlonoioi/Cast: Melina Merkouri, Jules Dassin, Anthony
Pekins, Andreas Filippides, Nikos Tzoyas, George
Koroussos

Asnpopaupo/B&W 115°

-hpuyuyﬁ/Producﬁon: Jules Dassin
 kvipio/Screenplay: Monja Danischewski, an' 1o BiBAio
%u/from the book of Eric Ambler "The Light Of The Day"
oypapia/Cinematography: Henry Alekan
ral/Editing: Roger Dwyre
kn/Music: Manos Hadjidakis
lonoioi/Cast: Melina Merkouri, Peter Ustinov, Maximilian
pehell, Joseph Dassin, Jules Dassin, Despo Diamantidou,
o Vandis
W/Tochnicolor, 118°

PAIAPA

O apxaiog pibBog g aibpag
perapéperar otn olyxpovn ENAGSa, oro
npéowno g Mehivag Mepkoipn, nou
epwreteral pe ndBog 1o yio Tou
eponAiotA ouClyou Tng and Tov npdro
Tou ydpo. O yiog onouddler oro
Aovbivo kai gravovrag oy ENG6a
épxeral avripérwnog pe n Paibpa, 10
TPOHEPS HUOTIKG TOUG Kal TNV
KaraoTpo@n.

Orav anokahugBei n oxéon toug, 1a
ndvra BuBiCovrar oto okordi, pali pe ta
kapdBia tou npoSopévou narépa.

PHAEDRA

USA / Geece, 1961

PHAEDRA

The greek ancient myth of Phaedra goes
to modern Greece in the face of Melina
Mercouri. She falls for the son of her
shipowner husband, from his first marriage.
The son (Anthony Perkins) is studying in
London and when he comes to Greece,
he has to confront Phaedra, their terrible
secret and the total destruction.

After the revelation of their relationship,
everything sinks into the dark, along with
the betrayed father's ships.

TOPKAPI

TOM KATrii

lupiopévo omv Toupkia, v Kprm kal 1o
Mapio, 10 «Ton Kani» péoa and
efaviAnTikd ypriyopoug puBuodg,
neplypdpel v 1otopia 8o SieBvdy
anaredvwy, nou npoonaBolv va kAéyouv
éva Siapaviévio {ipog andé 1o Mouceio
g Kwvoravrivoinohng. Hi8€a avriker
omy EAiCapneB Ain (Mehiva Mepkoupn),
nou Aatpelel TNV MePINETEID, TOUG AvEpeg
kal Ta Siapdvria.

‘Evag nahiég 1ng epaornig, o louiiap
Toudhtep (Maipihiav Ze)), nioreter 6m n
Anoteia Ba nerdxer pévo av yiver ané
epaoiéxveg Siapprikieg, nou Sev €xouv
BeBapnpévo noiviké pnrpoo. H rawvia
xdpioe 1o Ookap eppnveiag B' avbpikol
pdlou, yia orov MMitep Ouorivwe.
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USA, 1964

TOPKAPI

Filmed in Turkey, Greece and Paris, this
fast-moving film describes the story of two
international crooks, in their attempt to
steal a jeweled dagger, from the museum
of Constantinople.

The idea belongs to Elisabeth Lipp (Melina
Merkouri), who falls for adventure,
diamonds and men.

William Walter (Maximilian Schell), a lover
from the past, stipulates that the job must
be done entirely by amateurs, who have
no police records.

Peter Ustinov in a supporting role came
out with an Academy Award.



10:30 P .M.,
USA / Spain, 1966

ITIX 10:30 ENA
KAAOKAIPINO BPAAY

Mia Biain kahokaipivii karaiyiba eonder
ot éva 1onaviké xwpié kai Bpiokel n
Mapia, v npwiba g raviag,
QVTIPET®NN JE TOV EQUTO TG, TO NOTY,
v epwpévn Tou Gvipa TG Kal KaAurepr
g @ikn kai To veapd Povipiyko, o
onoiog eival S5ohopovog Tng yuvaikag
TOU KQI TOU EPACTA TNG.

HMapia BonBadei 1o veapd va Eeqiyel
and 1a nhokGuia g actuvopiag. To
endpevo npwi n Bpoxn éxel oraparmoel.
To mrépa tou Povipiyko Bpiokerai
KPUMMEVO pEOa oTa X@Pd@ia Kal n
Mapia, naiCovrag kpuprd oe pia dbeia
nAareiq, KpUBETol Kal XAveral, EV® Ol
d\oi pwvdlouy 1o Svoud Tng.

USA, 1974

H AOKIMH

He&éyepon 1wv gormntédv Tou
lMoAurexveiou péoa anéd pia eredBepn
«Bearpiki» avanapdoraon. Aidpopeg
npoocwNIKTNTEG WIAOUY PNpooTd otnv
kdpepa yia v Tpayikh e€éyepon TV
@onTdy Kai TV noAmKA kardoraon 1ng
EMabag kara tn Bidpkeia tng
Sikraropiag.

SUMMER

10:30 P.M. SUMMER

A violent summer storm closes in on a
spanish village: Maria, the film heroine, is
confronted with herself, the booze, her
husbands girlfriend, which happens to be
her best friend and young Rodrigo: He
murdered his wife and her lover.

Maria helps the young man to get away
from the police.

The next morning the rain has stopped.
The corpse of young Rodrigo is found in
the nearby fields and Maria vanishes,
during a-hide-and-seek game in an empty
square: The others call her name, but she
is nowhere.

THE REHEARSAL

The revolution of the Greek Polytechnic
students during the dark years of junta,
through a theatrical representation. Various
personalities speak - in front of the
camera - for the tragic rebellion of the
students and the greek political situation,
during the period of dictatorship.
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Mapaywyn/Production: Jules Da §
Ievapio/Screenplay: Jules Dassin, ané 10 Bif ¢ |
mg/from the book of Marguerite Di §
Pwroypagia/Cinematography: Gabor Pog
Aialoyoi/Dialogues: Marguerite D |
Movral/Editing: Roger D ¢

Movuaikn/Music: Christobal Half &

H8onoioi/Cast: Melina Merkouri, Romy Schneider, P
Finch, Julian Mateos, Isabel Maria Pe &
Acnpépaupo/B&W, '

Mapaywyn/Production: Melina Merkouri for Nike Fi
Levapio/Screenplay: Jules Dat
Paroypapia/Cinematography: Alan Metz f |

Movral/Editing: Suzanne Boum

Mouaikn/Music: Mikis Theadore

H8onoioi/Cast: Melina Merkouri, Mikis Theodora
Olympia Dukakis, Giorgos Panousopoulos, Jerry 2
Xupperéxouv/Participants: Arthur Miller, Laurence Oliv
Lillian Hellman, Maximilian Schell, Jules Das
Acnpopaupo/B&W, ¢
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Mopaywyn/Production: Jules Dassin / Bren Film,

Melina Film

Iivapio/Screenplay: Jules Dassin
Quroypapia/Cinematography: Giorgos Arvanitis
Movral/Editing: George Klotz

Kooroupia/Costumes: Dionissis Fotopoulos
Movoikn/Music: Yannis Markopoulos

Honoioi/Cast: Melina Merkouri, Ellen Burstyn, Andreas
Voutsinas, Despo Diamantidou, Dimitris Papamichael, Yiannis
Voglis, Phedon Georgitsis, Betty Valassi, Alexis Solomos,
Manos Katrakis

Xpépa/Eastmancolor, 110

KPAYTH N'YNAIKQN

HMdyia (Mehiva Mepkodpn), EMnvisa
nBonoiég kar 8ieBvig orap, eppnvelel
oro Béarpo n Mrbeia Tou Eupinibn kai
yvopiCer pia Apepikavida (Eev
Mnéporuy), nou Bpiokerar orig pulakég
Kopubalou: n Apepikaviba, oav
olyxpovn Mnbeia, okérwoe ta Tpia
naidid tng ndvw oe pia onypri ndBoug,
yia va ek8iknBei 10 06Cuyé g nou Tnv
EYKATENEIYE.

A DREAM OF

PASSION
USA, 1978

A DREAM OF PASSION

Magia (Melina Merkouri), o Greek actress
and international star, is interpretating in a
theater in Athens, the role of Euripidis
Medea, while she is get acquainted with
an American woman (Ellen Burstyn) who is
imprisoned in the penitentiary of
Korydallos.

The woman, like a modern Medeq, killed
her three children in order to take
vengeance from her husband who has
deserted her.

PINMOTIPAPIA/ FILMOGRAPHY

1940 Tell-Tale Heart

1941 Mpdkropag 1wv Nali (Nazi Agent)

1942 Merd v karaioxivn (Reunion in
France)

1942 O epwrobouleiég g MdpBag
(The Affairs of Martha)

1943 Néeg 16éec (Young Ideas)

1944 To @dvracpa tou KaviepBiA (The
Canterville Ghost)

1945 ‘Eva ypdppa yia v Edn (A Letter
for Evie)

- 1946 Ado é€unvor dvBpwnor (Two Smart

People)

1947 O 8hpiog 1wV kohaopévwv (Brute
Force)

1948 H yupvi néAn (The Naked City)

1948 O dvBpwnor Tou aiparog (Thieves'
Highway)

1950 H vixra kai n néAn (Night and the
City)
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JULES DASSIN

1952 The Trio: Rubinstein, Heifetz and
Piatigorsky Million Dollar Trio
(pikpoU prikoug/ short)

1954 Pipipi (Du Rififi chez les Hommes)

1956 O Xpiorég Eavaoraupdverar (Celui
qui doit Mourir)

1958 La Loi

1959 [oté v Kupiaki (Never on
Sunday)

1961 Qaibpa (Phaedra)

1964 Ton Kani (Topkapi)

1966 Irg 10:30 éva kahokaipivé Bpdbu
(10:30 p.m. Summer)

1967 Survival

1968 Up Tight

1970 Promise at Dawn

1974 H Soxipn (The Rehearsal)

1978 Kpauyr yuvaikév (A Dream of
Passion)

1980 Circle of Two
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Evag aro¢gprog nointrig

«Méxpl To mAoio» kal «Eudokia». O ANEENG Aauiavég, pe duo
M6VO TalVieg Kal Kia yia TV Wpa NUITeAT), ToV avapevopevo
«Hvioxo», katagepe va eival and Tiq KOPUPAIEG MEPUTIWOIELG
Tou oUyXpPovou eNANVIKoU Kivnuatoypdgou. H avtoxr kat n
povadikéTnTa Tou £pyou Tou eruBepatwvovtal, ue TPOMo
BaupaoTo, KABE POPA TOU N EYXWPLA KIvnuaTtoypapia
avantd aywviwdwg To MPOowno Tng.

0 Kinuaroypdgog Tou Aapiavou ayvoel, ETSEIKTIKA Kat
MIPOKANTIKA, TNV TEXVOKPATIKI] SOUAELA TNG KIVIHATOYPAPIKNG
ypaeriq. Bpioketat oTig anapx£q g dnUIOUPYIKNG aywviag
™mQ TEXVNG, OTOV EPACITEXVIONO TOU TownTr. Kat art’ ekel,
MANOLAZeL, pe TPOMO OKANPOS, XWPIG KaAAYpagieg Kat
Yippobia, ™ olyxpovn EANGSa.

Mati kat oto «Méxpt To TAoi0» Kal oV «Eudokia» kat aTov
napeEnynuévo, ayvonpévo, TNAEONTIKS «Matouxa» o Aauiavog
EIOBAN\EL OTO KEVTPO TNG VEOEAANVIKNG MEPUTETELAG, BPIOKEL
mv Yixa kat mv Yuxr mg. Alkaiwvel 600ug ETIHEVOUV OTL
aképa Kat o Kwnuaroypdgpog, TEXvn Tng ouveeomnq kat g
ouvepyaoiag, Hropei KAMOTE va xelpapeteiral and
anpdopevoug dpduoug, ou eival autoi rou dtaxwpifouv Toug
aAn6voug dnuoupyoug Tou Ovepd amd TOUG KATAOKEUAOTES
TOU.

0 Aapiavég mMANoCIaoe ToV KIVNHATOYPAPO HE TPOTIO UAIKG,
Xwpdtivo. Ot IPwEG Tou epwTevovTal, XopeUouv, OTIapTapouV
kat Toakifovral. H nBoypagia eivat moAU miow Toug kat n
Tpaywdia evrog Toug. And £3w Eekvael To peydlo pdbnua
Tou EEXWPLOTOU dnuioupyou, MWG dnAadn
Kivnuaroypagouvtal OAEG Ol aloBNoELG, WG
Kivnuaroypageital n UAIKOTNTa TG andyvwong Tou £pwTa Kat
mg Jwnig.

Epaottéxvng, UAikdg, Bialog, auBevtikdg, autdg o avBpwrog
nou épxetal and éva xwptd g EVBRolag, pag dwpilet mavra
pa patid otov KOoWO, KL autn N patid potdZet To dlo arn kat
ondvia oav orayéva g BPoxnig.

MixdAng Anuoémoulog
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A true poet

«Until the Ship Sails» and «Evdocia». Having completed only
two films, and still at work on the much-awaited «Charioteer»,
Alexis Damianos has managed to become one of the leading
lights of contemporary Greek cinema. The enduring and
unique quality of his work is magnificently reaffirmed each time
the Greek film industry anxiously seeks its identity.

Damianos’ work conspicuously ignores the technocratic
subordination to film scripture. It stands at the outset of the
creative anguish of art, at the amateurism of the poet; and from
there it approaches modern day Greece harshly, without
flourish or make up.

Because in both «Until the Ship Sails» and «Evdocia», as well
as in the misunderstood and neglected television drama
«Patouhas», Damianos penetrates the center of the Modern
Greek adventure, rooting out its core and soul. He vindicates
all those who still insist that even cinema, the art of
composition and cooperation, can at times be emancipated
through unexpected avenues that differentiate the true creators
of cinema from its manufacturers.

Damianos approaches film in a material, earthy manner. His
heroes fall in love, they dance, they flounder and they are
crushed. Ethography lies far behind them and tragedy within
them. Here begin the teachings of the exceptional creator; how
to film all the senses, how to film the materiality of the
desperation of love and life.

Amateur, material, violent, genuine, this man from a village in
Euboeia never fails to give us a glimpse of the world, a glimpse
that seems to be as simple and as rare as a drop of rain.

Michel Demopoulos

ANéEnc Aapiavog

d sxa|y

SOUDIWD



MEXPI TO NAOIO / UNTIL THE SHIP SAILS

GREECE 1966

Eva rpintuyo, Tpeig paceig {orig evog
Bouvijotou, nou kareBaivel oty nediada
ki and'kel orov lNeipaid, yia va guyel
peravdorg yia v Auvotpahia. Makpd
xal B\Bepr poipa Tav proxbdy ENvey,
nou Sev PnopoUcayv va OTEPIBOOUY OUTE
oty opevj natpida, oute oty nio
Apepn nediada ki akdpn Aiydtepo oty
{ouykha Twv ndAewy, kai Eepildvovray.
To np@To PEPOG, EPNVEUTHEVO and éva
Sifynua Tou Maocayidwn, avanAadel pe
evapyeia T or Tev avdponev Tou
X®PIOU, € TIG CUYKPOUTEIG Kal TIG
UYIKEG QNNYTOEIG TWV OUYKPOUCEWY,
oxeS6v xwpig Adyia, oTnpiypévo ota
BAéppara. To Selrepo, avrinaparacoel
TNV NPAKANON TOU VEQVIKOU EPTICHOU
pe v ayavia ™g apapriag. To TpiTo, pe
pia Biain epémra, Eenepvdel Ta dpia Tou
peakiopol, agrivel Ta nAdopara va
TPEPOUY, QNOYUHVGHEVA MG TNV Nio plyia
unapér Toug. BpaBeio ZknvoBeaiag
QeoriBal Yép.

-

E¥YAOKIA / EVDOKIA

GREECE 1971

Epwriké Spapa, pe fipweg évav Aoyia kai
pia népvn, nou navrpelovral, UoTepa
ano olvropo epwrikd eldUAo. [priyopa,
Spag, n enibpaon Tou nepiBad\ovrog
Bapaivel apvnrika ot oyéon Toug ki o
avipag npoonadei v' anopakpuvdei,
xopig enimuyia. To okAnpd gag, n nétpa,
TQ YUpVA Tonia Kal 01 CTPATIGTIKEG
aokrioeig, and m pia, o ce§ouakiopdg
xal o anayopeuoeig and Ty aAAn. Xapn
oto endyyehpa g, n Eubokia eAkuel ki
anwdei Tautdypova 1o Aoyia. O
pIkpoaaTIkdG nepiyupog, Ta AoUpney
oToly€ia, TO koVaViK nepiBdpio kal Ta
HIKPOOUPPEPOVTA NViyouv To veapd
Ceuyapi, nou gaiveral va npoonadei va
e€eyepBei, pa Sev 1a katagépvel. Kadag
6Aa kivolvral avapeoa oto Biaio
aieBnoiacpé, My epdTnTa, TV
TpayUTnTa Kal TNV anéAuTn auaTNPATNTA,
n «nelfi» 1otopia ayyilel Tig Siaotaceig
g apyaiag Tpaywbdiag. Ecwrepiki ndAn
TV Npdov, olykpouon eniBupidy kai
a€idv, A agriynon, veupddng puduog,
QUECOTNTA KaI OTEPEN KATAOKEU
ouvBétouy piay and Tig IO ONUAVTIKES
bnpioupyieg Tou eNvvikol
KIVHATOYPAPOU.

A film triptych: three stages in the life of
a mountain villager, who comes down to
the valley and from there to Piraeus, to
emigrate to Australia. This is the long-
standing and wretched fate of many
poor Greeks, who were unable to make
a living in their mountainous homeland,
or in the peaceful valleys, and even less
in the city-jungles, and were thus forced
to emigrate. The first part, inspired by
one of Passayannis' short stories, vividly
reconstructs village life, with its conflicts
and their emotional consequences,
based almost entirely on looks, rather
than words. The second part contrasts
the challenge of young love with the
agony of sin. The third part, with a
violent crudeness, exceeds the limits of
realism, leaving the people trembling,
bared to their innermost existence. The
film won the award for best directing at
the Hyeres Film Festival.

A drama of passion, where the main
characters are a sergeant and a
prostitute who get married after a brief
passionate idyll. Very soon, however, the
influence of their environment has a
negative effect on their relationship, and
the man tries to break away, but without
success. The harsh light, the rock, the
bare landscapes and the military
exercises, on the one hand, sensuality
and constrictions, on the other. Because
of her occupation, Evdokia both attracts
and repels the sergeant. The petit
bourgeois environment, the lumpen
elements, the social fringes and petty
interests stifle the young couple, which
appears to want to rebel, but doesn't
succeed. With everything moving
between violent sensuality, cruelty,
coarseness and total austerity, this
“prosaic” story assumes the dimensions
of an ancient tragedy. The inner struggle
of the heroes, the conflict of desires and
values, the straightforward narration,
vigorous pace, immediacy and sound
construction constitute one of the most
important works of the Greek cinema.

Mapayeyn - Zknvodeoia - Zevapio / Production -
Direction - Screenplay: ANé€nc Aapiavég / Alexis Damianos
®oeroypagia / Cinematography: lidpyog Mavoussnouhog /
George Panoussopoulos, liavwng BeN\énouhog / Yiannis
Vellopoulos, Xpriorog Mayyog / Christos Mangos

Movral / Editing: Nopyog TpiavrapiMou / Giorgos

Triantafyllou

Mouoikr / Music: K\éhia Qwronothou / Klelia Fotopoulou
HBonoioi / Cast: AAé§ng Aapiavég / Alexis Damianos, Xpriotog
Todykag / Christos Tsagas,

EXévy Mnouppnoukdkn / Eleni Bourboukaki, I. Xapahapnidng /
G. Haralabidis

Acnpopaupo /B & W 93'

Mapayaeyr / Production : A\é€ng Aapiavog / Alexis
Damianos

Iknvodeaia - Zevapio / Direction - Screenplay: A\éfng Ao
piavég / Alexis Damianos

Doroypagia / Cinematography: Xpriorog Maykog / Christes
Mangos

Movral / Editing: Matt MacCarthy (Alexis Damianos)
Movaikr / Music: Mavog Aciog / Manos Loizos

HB8onoioi / Cast: Mapia Baoikeiou / Maria Vassiliou, Nopyeg
Kouroudyg / Giorgos Koutouzis, Kouha Ayayidrou / Coula
Agagiotou, Xpriotog Zoppndg / Christes Zorbas

Xpépa / Colour, 92'
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ANéEnc Aapiavog

AAEZHZ AAMIANOZ :lewriBnke otnv ABrva (1921). ZnouSace ot Apapartikr| Zyohr Tou EBvikol
©edrpou kai To 1946 avéBaae 1o npodro Hearpikd Tou «To kalokaipl Ba epicouper. ApydTepa, éypae
xai oknvodémae, pe Sikolg Tou Bidooug, Ta épya «To onimikd pagy, «T' aypipia», «To avoiytéd kKhouBi» (1963).
To 1966 oTpdgpnke GTOV KIVUATOyPAQo, evidvovtag Snuioupyikd Aaikolg piBoug kai Upog pe Tr peaNioTIKY
ékppaon Tng vedtepns {wrig: “Méxpi To nhoio» (1966) kar 1Siwg «Eubokia» (1971), éva il nou anotéhece
onpeio avapopdg yia To alyxpovo eAANVIKS KIVHaToypdgo.

Tdpa ohokAnpdvel T véa Tou Taivia «Hvioyog» nou ) yupile eni Tpia ypévia pe noAég Suokohieg.

ALEXIS DAMIANOS: He was born in Athens (1921). He studied at the Drama School of the National
Theatre, and in 1946, staged his first production “In Summer we'll Harvest”. Later, with his own theatre
company, he wrote and directed the plays:“"Our Home”, “The Wild Beasts” and “The Open Cage” (1963).
In 1966, he turned to the cinema, creatively combining folk myths and style with the realistic expression of
modern life: “Until the Ship Sails” (1966) and in particular, “Evdokia” (1971), a film which became a point
of reference for the modern Greek cinema.

Now, he is completing his new film, “Charioteer”, after three adventurous years of shooting.

a s\xay
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R S hbSN
INIOHOS Greece (otnv Ttelikr eneepyacia/work on progress)
Ixnvodeoia - Xevapio - Iknvika / Direction - Screenplay - Sets: A\é€ng Aapiavdg / Alexis Damianos
Qoroypagia / Cinematography: Xpriotog BouSoupng / Christos Voudouris
Movral / Editing: Aprepig Katacakahn / Artemis Katassakali
Mouocixri / Music: Mapkog Aapiavég / Markos Damianos
AieiBuvon Mapayowyrig / Production Manager: Koorag Manavikohdou / Costas Papanikolaou, Apepig Karacakdahn / Artemis Katassakali
HBonoioi / Cast: Baoiag EAeudepiadng, Adpnpog Todykag, Aéonoiva Topaldvn, Tgjpng Mavouong kai peydAog apiBuog GMaev oupperaoys-
wiwv / Vassias Eleftheriadis, Lambros Tsangas, Despina Tomazani, Jimis Panoussis, among many others participants.

35 mm Xpopa / Colour
CHARIOTEER

(01 Tpupepég oTiypég evog véou avraprn) (The tender moments of a young rebel)
O«Hvioxog» Bpioketal aképn oto POWdC- ‘Opwg, paiveral va eyku- «The Charioteer» is still at the stage of editing. But one can
poveiral pia onoudaia Tawvia. Mia nveuparikr Siadrikn, o8oinopiké oe reasonably assume that it will result to an important film. It is the

spiritual heritage of his director, an itinerary through fifty years of the
history and social life of Greece, with all the sanity and insanity that
goes with it. The main character in the film is a young rebel of the 40s,
a political militant as well as a militant of life.

He runs through space and time, participating in all that is happening,
reacting to the general vulgarisation.

And finally he becomes a passive observer of events he disaprooves,

névre Sexaerieg éAoyng kai napaloyng ioTopiag kai kovavikrg {wrig
Tou 1énou. Hpwag g Taviag évag véog avrapng om Sexaetia Tou
'40, ayoviorig Tng Lwrig. AlaTpéyel yewypagika kai Xpovika To eNnvi-
x6 Tonio, peTéyel ota Spdpeva, avndpa ot yubaionoinon kai noAim-
xonoinon T@V NAvTey, YETATPENETAI OE NAPATNENTY YEYOVOT@V Nou
ev eyxpivel, nou Tov unepBaivouv, nou opiouv T poipa Tou Ténou.

0 EMvag kar n payixr Tou poipa eivar kai né\i oo €nikevipo Tou events which surpass him but at the same time determine the fate of
Aap:ov'ou:Tourogovluzp)\og 'O|6|n0§0g nou "POO"C}SE' va bei my ali: his land. The tragic destiny of the Greeks is once again the central
a“"‘ j=on ora °"°T‘°5'°' PEQQ/QNO TG O ThY @MV nou eival kai point of Damianos work.This blind Oedipus wants to dgiscover the truth
Qura TupAG, KAnpovépnoe évav noNmopd aidvio, ja Kal Ty avrioToiyn in the darkness, trying hopelessly to see through the eyes of other
Kargpa. blinds. An Oedipus who has inherited an eternal civilization along

with the respective curse.
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[1a v' anoguyoupe Ty apnyavia nou ouyva yapaktnpiler Tétoiou
€iSoug npoloyika onpeidpaTa fj akdpn TG KolveToneg enavair-
(eI TOU QUTOVONTOU, anogacioape va napadécoupe napakare,
avri onolouSrnore npooipiou, Tov i10 To Adyo Tou Maulou Zav-
va, TOU ONPAVTIKOU auTou SiavonTr Kal NPIoU NONITIOTIKOU -
Yuyard, Tou onoiou To 340 DeotiBAA Kivnuaroypapou Oecoa-
Aovikng 1993 mipa gérog T pvripn.

To keipevo nou akohoudei anotelei cuppagr anoonacpdary
and tov npdAoyo Tou M. A. Zdvva o cuykeviporikr €ékdoon
ypantaév Tou pe Tov Titho «[lerpokahapidpeg» (exd. «AidTTavs,
Adrva 1990).

Oewprioape neg N EI0ayGYr auTr, NEPIcoGTEPO and ondinote
&M\o, cuvappoloyei p' évav Sikd TG Tpdro Kar evonoiei GAa Ta
EeywpioTa kal autévopa TprpaTa Tou agiepdparog: apdpa, npo-
QOPIKEG HAPTUPIEG, VIOKOUPEVTA, TIG AQNYITEIG, TIG EIKOVEG.

O npayparikég nperayevioTrig Tng ekdidwong Sev eivar oute ol
Suo Tawvieg yia Tov Zavva olTe Ta KEIPEVa Nou yPA@TNKav yia va
SiaBaoToly 1 va akouaTouy, oute BéBaia n pikpr) avandpeukm
TeAeTr) nou opyavaove To eoTiBAA.

Mpaypatikég NPRTAyGVICTIG TOU apiEpOPATog €ival o idlog o
Aoyog Tou Siavoolpevou, o ypanTég kal NPo@opIKGg ASGYog Tou
Zawva 6nag éxel kataypagei oto yapri 1 éxel anotunwdei oty
KivnuaToypagiki Tavia kai pag napadideral orjpepa eite wg na-
pakaradrikn eite wg napapudia eite, oy kaAutepn nepintwon,
@G YOVIHONOIOG PVijun.

Aeutépng avBénouhog, 21 OkteBpiou 1993

«Orav anogacilEig va ouykevipoaelg oe TOpo naNid cou, okGp-
nia, Snpocieupéva rj abnpocieura, keipeva, Sev pnopeig noté va
npoBAEYeig (ki ag oveipeudoouy éva Téroio BiBAio and xpdvia)
7 o€ nepipével. Aev eivar povo ) ppovida va BpeBolv Ta keipe-
va, va yiver ) enhoyr, 0 é\eyyog Kkar ) cupnAjpwor] Toug 6nou ei-
vai anapaito, kai va npootedoly kdnoieg unoonpeiaceig. Eival
- KUpi@g - 1) ouciacTik aAAd kal avandpeukTn avadpopr oTo
napeAdov: n kavolpia oyéon nou Snpioupyeital pe Ta nepacé-
va ypovia, pe Ty aAAn cou (erj. EnioTpéqeig ekei niow, ota na-
Nig, BAéneig Ta keipeva cou kai péoa and Ta keipeva aou BAE-
NeIg Tov €auTé Tou Onag frav T0Te, pe GMo npdowno, ald kai
pe GMa npéowna kar kataoTacelg yipe oou. FavaBpiokeig -
péaa oTa ibia cou Ta Keijieva i Oe CUOYETIOPG pe auTd - TG Ka-
TAOTACEIG Kal Ta npdoena nou oe Siapdpeeaoay, Nou oe Ekavav
auto nou eioal Tdpa. Kar ta keipeva, kadag ta TonoBereig om
ypovoloyikr] Toug Tatn kai oeipd, Siapdpdvouy TeAikd éva eibog
nopeiag, éva eibog autoBioypapiag.

lari Ta keipeva nou cuykévipwoa ebc kakintouv oxedov TpId-
via ypovia. Eivai pia enihoyrj, enihoyri nou Sev nepiopioTnke oe
éva eibog 1) oe éva Bépa, ald nou avridera unoypappiler aurd
v autoBioypagikr nopeia. Kai m Sianioteon neg Ta keipeva
€youv TV nAIkia Toug - Neg yépacay Kal nwg Kapia yeipoupykr
enépBaon Hev pnopei va Ta avavedoel fj va Ta avanalaicéaoet. It
aut6, AMaeore, Snpocietovial autoloia - pe pévo T anapain:
TEG TUNOYPaPIKES, opBoypagikég kai dAeg pikpoSiopda-
oelg|....

Tov autoBioypagiké yapakripa Sev pnopei - kar Sev Béhel - va
Tov anoBahei auté To BiBio. Tn xpovoloyikr ceipd Tav keipé-
vav, 10 népacpa Tev etdy, T Siapdppaon Tou idiou Tou BiBNiou,
™™ onpadetouv opIopEveS pavepes rj kpupég napousieg. Mpd-
owna nou npoBalhouy éviova fj Siakpimikd péoa ota idia Ta Kei-
peva. Mpéowna nou, Ghhote nal, N anousia Toug eival, yia péva,
1 nio pavepr] Toug napousia oe opiopéva keipeva nou Siyeg au-
16 &ev Ba eixav ypagei noté 1} dev Ba eiyav ypagei érai .|
Ynapyel kai pia GMn opeiNrj, nou Sev karaypdgeral, aveinar,
oionn\f. Mia napoucia kpugi yia Toug GMoug, oAopavepn yia
pévar. MNAZ
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In order to avoid the embarrassment which often characterises
this kind of introductory notes, or even the possible
commonplace repetition of the self evident, we have decided fo
cite below, instead of any other preamble, the very word of
Pavlos Zannas. The word of a man who, found ahead of his
times, has been rightfully considered one of the most important
intellectuals, and cultural sources of inspiration of our day, and
whose memory this year's 34th Thessaloniki Film Festival wishes
to honour. The text which follows constitutes a compilation of
excerpts from P. A. Zannas' introduction found in the edition of
his collected works under the title "Petrokalamithres” (ed.
"Diatton", Athens 1990).

We consider that this particular introduction, more than any
other, combines and unifies in its own unique way all the
particular and independent sections of the tribute: articles, oral
testimonies, documents, narrations, images.

The real protagonist of this event, however, is neither the two
films on Zannas, nor the texts written in order to be either read
or heard, nor, of course, the inevitably small ceremony
organised by the festival. The real protagonist of this tribute is
the very word of the intellectual; the oral and written word of
Zannas, as was recorded on paper or printed on film. A word
which has been delivered to us today either as a legacy or as o
consolation, or even in the best of circumstances as a prolific
memory.

Lefteris Xanthopoulos, October 21, 1993

"When you decide to compile info a single volume all your old,
scattered, published or unpublished, texts, you can never predict
(even if you had been dreaming of this book for years) what the
future holds for you. It is not only the care required in finding the
texts, in choosing and checking them, and adding certain
footnotes, but also supplementing them where necessary. It is
primarily the fundamental yet inevitable retrospection info the
past; the new relationship created with the past years, with your
other life. You return to the old days, where you see your own
texts, through which you can see your own self as you were then
with another face, but also surrounded by other faces and
circumstances. You rediscover within your own texts, or in
relation to them, the circumstances and faces which shaped
your personality and which moulded you into what you are
today. And, as you rank the texts in their chronological order
they take on another form, that of a kind of autobiography.
Because the texts which | have gathered here cover
approximately thirty whole years. They are a selection, o
selection which has not been restricted to one kind or one
subject, but, on the contrary, underline this autobiographical
direction. And the realisation that the texts have aged, that they
have grown old, and that no surgical operation can revive or
renew them. Besides, this is the reason why they have been
published unaltered, with only the necessary typing, spelling
and other small corrections. (...

This book neither wants to, nor can, cast off the
autobiographical character. The chronological order of the
texts, the passing of the years, the shaping of this book's very
personality are all scarred by certain visible or hidden elements
Faces which are brought forward either visibly or discreetly
within the texts. Faces whose absence in certain texts represents
to me their most visible presence, without which these texts
would never have been written, or at least not written in this
way.(...)

There is however one more obligation which cannot be
expressed in writing, is unsaid, silent. A presence hidden to
others, clearly visible to me." PAZ

!
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Pavlos

NMAYAOX ZANNAZ - AIAAPOMEX

PAVLOS ZANNAS - ITINERARIES

(1988, 1,6cm, 52)

IxnvoBeaia: Acurépng TavBonouhog /
Director: Lefteris Xanthopoulos
‘Epeuva: Téhng Zapavrag/

Research: Telis Samantas
Ooroypagia: Nikog Meravidng/
Cinematography: Nikos Petanidis
HyoAnia: Any. fahavénouhog/
Sound: Dim. Galanopoulos

Movral: Karepiva Euayyehakou/

Editing: Katerina Evagelakou

AiaBader: Mevéhaog Kapapayyidhng/

Narration: Menelaos Karamagiolis

Napayoyn: Cinetic, yia mv exnopnn «Mapackrvio» g ET1/
Production: Cinetic, for Greek Television - 1

Tn oovara yia mavo OP.110 tou MnetéBev nailer n Miva Zawa
Mina Zanna plays Beethoven's sonata OP.110 for piano
Mporn mAeonTikr peradoon: Tpim 22 Mapriou 1988

Mpd avaperadoon: Mépnm 7 AekepBpiou 1989

First shown on TV: Tuesday March 22, of 1988

H ouvévreu€n kivnuatoypagidnke ato onin tng Mivag kai Tou
MavAou Zavwva, otnv ABrjva, To DeBpoudpio Tou 1988

The interview filmed in the house of Mina and Pavlos Zannas in
Athens in February 1988.

H ravia Tou Aeutépn EavBonouhou «Mathog Zawvag -
Aiadpopég» yupioBnke To 1988, dtav o M. A. Zawag

Bpiokérav aképn oty akpr Tou. Karaypdperal n apecémra kai
10 0PpIYOg TOU NPOPOPIKOU ASYOU VOGS PeEYAAOU NVEUPaTIKOU
avBpdnou, nou péoa and SuokoNieg kar pe 0dnyd To Gpapd Tou
yia noAmioTikrj avantugy Tou Ténou, €8pace and Ta péca g
Sexaeriag Tou '50 kai péypr TV Teheutaia Tou nvor 1o 1989.

Lefteris Xanthopoulos' film "Pavlos Zannas-Itineraries" (1988)
focuses on the oral word of a great intellectual who fighted for
the cultural development of Greece from '50s until his death

(1989).
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EIKONEZ A TON NMAYAO ZANNA
IMAGES FOR PAVLOS ZANNAS

(1990, 16 mm, Xpdpa/ Colour, 30/)

Mia rawvia tou MavreAr BouAyapn pe ) ouvepyacia Tou ANéEn
lpiBa

A film by Pandelis Voulgaris with the collaboration of Alexis
Grivas

HyoAnyia: Avbpéag Ay\aéng/

Sound: Andreas Ahladis/

Movral;: Karepiva Kapapndyia/

Editing: Katerina Karabaya

SOUUD7

AaBalouv keipeva Toug: Apyivn loutou, Zrégavog Mavrehakng,
Anprteng Mapavitng, Zréhiog Néotwp, Kworric Zkahidpag,
Mavvng Mnakoyiavvénouhog, Titog Marpikiog

They read their own texts for Pavlos Zannas: Argini Goutou,
Stefanos Pandelakis, Dimitris Maronitis, Stelios Nestor, Kostis
Scalioras, Yannis Bacoyannopoulos, Titos Patrikios

Mailer miavo n Miva Zawa
Mina Zanna plays the piano

Mpdm npoBolr ato [aMiké IvoTitouto, AeképBpiog 1990
First shown in the Institut Frangais, Athens, December 1990

H rawvia Tou MavreAq BotAyapn pe T cuvepyacia Tou ANé€n
lpiBa «Eikdveg yia Tov MNavko Zawan eivai éva péxBiep oy
aigvidia anoyédpnon Tou M. A. Zawa, To AexépBpio tou '89.
Méoa ané Tig paptupieg avBpdnay nou oupropelBnkav pad
Tou, yiveral pia npoondBeia enavaktnong Tou Yapevou xpovou,
avakAnon g anousiag Tou péoa and Ty karadeon
avdpdnivov oxécemv Kal KaTaoTATE®Y.

The film by P. Voulgaris "Images for Pavlos Zannas" with the
collaboration of Alexis Grivas is a requiem for Pavlos Zannas'
unexpected death in 1989 through the narrations of his closest
people.
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Raoul Ruiz Life and dream PaouA Poui H {wn kair To oveipo
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Evag kivpparoypagog népa ané Ty akiBeia kai 1o Yépa, évag ko-
opog avapeoa ot Aoy kai To napaAijpnua, pia aTépen npaypari-
KGTITa NOU AvTIoTEKETAl EVOXANTIKG, QVTIKEIUEVA Kl odpaTa Tepayi-
opéva cav va Ta BAénoupe péoa and npioparikd gaké: autog eival
o kivnparoypdpog Tou PacuA Pouid, Evag kivnuaroypagog nou er-
odyer Ty apgiBolia omig kapreaiavég pag BeBaidmreg kai To ai-
oBnpa Tou Nyyou oy euk)eieia avanapdaoTaan Tou kéopou. O
Paou) Pouil yevvridnke To 1941 orn XiArj, yupioe nepioadrepeg and
60 raivieg, onoudace vopika kai Beoloyia npiv oTpagei oTov Kivn:-
paroypdgo, firav povrép eidroewy otny TAedpaan tng XiArg, éyive
unevBuvog Kivnpatoypagiag oTo coolaNioTIKG KOPHa Tou ANiEvTe,
navrpeltnke Tn oknvodénSa kal pévipn ouvepyarpid Tou Baképia
JappIévTo, épuyE and T XdPa TOU ApEcWG PETA To npagikénnua kai
eykaraotadnke om laMia, énou o coalahiotig unoupydg Tlak
Aavyk Tov ékave SieuBuvrr Tou Oikou MoAimiapou g XaBpng.
KAnpovopog Tng pnapdk Aartivoapepikavikng napadoong, g ay-
yhooaevikrg pihocopiag, Tou Birykevorary, Tou Kagka, Tov kopikg
xai Tou ‘Opoov louéhg, al\a kai Tou pilou kai cuvepydrn Tou (-
ypagou Miep Khoodgpaki, o Pouil eivar évag oknvodémg - aynpi-
oTig.

Eneir n npayparikétTa avriotékerar kara Baon oe kaBe eibog
avanapaywyrg, ol €Ikéveg unokeivral oe éva napadofo: éva pépog
Toug npoapépel éva aAndive eibwlo Tou Kéapou, evd éva Mo pé-
pog Toug Tov npobibel, Tov Siaond,Tov 1coneddavel. Eivar avanogeu-
KTO: 1] €IKOVQ €ival QUTANATR' KI GHGG O NPOPICHGG Tou KaANITEXVN
eival va Snpioupyei eikoveg. Kai kanoiol, éneg o Pouil, @Boly to na-
padofo doTe va netuyaivouv Tautdxpova TNy anopipnon Kai Ty
anokahuyn noManhoév aAndeidv. O Pouil ypnoiponolei wg opyavo
Tov kivnparoypdpo, Snhadn Tnv Téxvn nou unotiderar 6T éxer Ty
MIo QVTIKEIPEVIKT OY€oN HE TNV NPAyHaTikoTNTa Kal Katd cuveneia
Welberal nepioodTepo and Tig dAeg. Ekperaleudpevog Tig Suva-
T61MTEG QUTOU Tou aTeAolg péTou - pe NoAU KovTiva nAdva, napa-
HoppaTIKES yavieg Ajyng, naigvidia pe To BaBog Tou nediou, AaBu-
pivdd8eig Sopég nou avriotparetovral kade kavéva oupBarikrg
agriynong - o Poui{ 8a avalntiocel To kevé avapeoa oTig acuveyeig
eikoveg, Ba e€epeuvrioel To Sipopolpevo TV anpeivy, Ba okalicel
Ta paivépeva niow and Ta aivépeva: kai 8a Bouhiaer oto Yépa.
Kai péoa ané To Yeuriko da ayyier To akndivo, pihévrag yia 1o eé-
pa 8a nei Ty aAriBeia. BpiokSpevog avripéranog pe To yeyovdg Ot
ol eIkéveg Aeitoupyolv povo pe napaleieig, avakaluntel 611 Kai n
i81a n npayparikétnTa cuvtideral and keva ypévou, Keva xdpou Kal
acuveyeies. H anr napousia Twv oveipov kail Tng pvipng kaver Ty
npaypanikéTATa, cav Tov KIVAHaToypago, pia ovrétnta pe Siakeva
Ta onoia oroiyeidvel o Bavarog. Kai tehika pia anatnAn téxvn gari-
Ce1 pia 61 MydTepo anatni npaypamikétra...

A cinema beyond truth and falsehood, a world between logic and
delirium, a concrete reality resisting in a distrurbing way, objects
and bodies seen through a fragmenting prism: this is Raoul Ruiz
introducing doubt amidst our cartesian certainties, and dizziness
into our euclidian representations of the world. A magician from
Chile, born in 1941 and author of over 60 films, he studied law and
theology before switching to cinema, was a news editor for the
Chilian television, became responsable of cinema in Allende's
socialist party, married director and lifelong collaborator Valeria
Sarmiento, left his country for Paris straight after the coup d' état,
and was named director of the Maison de la Culture of Le Havre by
French socialist minister Jack Lang. Having inherited both from the
baroque South - American traditions and the Anglo - Saxon
philoscphy, from Wittgenstein, Kafka, comic books and Orson
Welles, but also from his friend and collaborator the painter Pierre
Klossowski, Ruiz is an alchemist among filmmakers.

Because reality essentially resists any kind of reproduction, images
are condemmed fo a paradox: part of them offers a true reflection
of the world, while another part betrays it, splits it up, flattens it out.
There is no escape: image is illusion; yet artists are devoted to
creating images.And some, like Ruiz, push the paradox fo serve
both simulation and the revelation of multiple truths.

At his disposal, he has cinema: the art which claims to stick to reality

l H ZOH KAl TO ONEIPO

more obijectively than any other, and thus equally lies more than
any other. Exploiting this imperfect medium's resources - with very
close shots, distorting angles, games with the depth of field,
labyrinthic structures going against all the rules of conventional
storytelling - Ruiz will search the empty spaces between the
discontinuous images, he will explore the ambiguities in signs,
scrutinize the appearances behind appearances: and immerse
himself in pretence. And across the false, he will touch the true,
about lying he will tell the truth. Facing the fact that images only
work by ommitting, he discovers indeed that redlity too is made of
time blurrs, air pocets and discontinuities. Through the mere
presence of dreams and memory, reality is, just like cinema,
ontologically porous, haunted by emptiness and death. And finally,
the delusive art will have thrown light on a no less delusive redlity...

OIAMOTPAO®IA /
La Maleta, 1960 (Chile, 40')
Le Retour, 1964 (Chile, 40)
El Tango del Viudo, 1967 (Chile, 60)

Los Tres Tristes Tigres, 1968 (Chile, 105')

Militarismo y Tortura, 1969 (Chile, 40')

La Catanaria, 1969 (Chile)

Que Hacer? , 1970 (Chile/USA, 90

La Colonia Penal, 1970 (Chile, 75')

Ahora Te Vamos A Llamar Hermano, 1971 (Chile, 20')

Nadie Dijo Nada, 1971 (ltaly/Chile, 90')

L' Expropriacion, 1971 (Chile/ France, 60')

Los Minuteros, 1972 (Chile, 15

Poesia Popular, la Teoria y la Practica, 1972 (Chile, 15')

Nueva Cancion (Chilena), 1973 (Chile, 15)

El Realismo Socialista, 1973 (Chile, 225')

Palomita Brava, 1973 (Chile, 60')

Palomita Blanca, 1973 (Chile, 120')

Abastecimiento, 1973 (Chile, 15)

Didlogo de Exilados, 1974 (France, 100) .
El Cuerpo Repartido y el Mundo al Reves, 1975 (Honduras/Germany, 60)
Sotelo, 1976 (France, 15')

La Vocation Suspendue, 1977 (France, 90')

Colloque de Chiens, 1977 (France, 18')

L' Hypothése du Tableau Volé, 1978 (France, 67')

Les Divisions de la Nature, 1978 (France, 29')

Des Grands Evénements et des Gens Ordinaires: les Elections, 1979
(France, 60')

Petit Manuel d' Histoire de France, 1979 (France, 100')

Images de Débats, 1979 (France, 88/)

Jeux, 1979 (France, 60')

Le Jeu de I' Oie, 1979 (France, 30')

La Ville Nouvelle, 1980 (France, 10)

L' Or Gris, 1980 (France, 100')

Musée Dali, 1980 (France)

Pages d' un Catalogue, 1980 (France, 45)

Fahlstrom, 1980 (France, 30')

Teletests, 1980 (France, 8')

Le Borgne, 1980 (France, 56')

Le Territoire, 1981 (Portugal, 110

Le Toit de la Baleine, 1981 (Holland, 90)

Image de Sable, 1981 (France, 15/)

Les Trois Couronnes du Matelot, 1982 (France, 117)

Ombres Chinoises, 1982 (France, 7')

Le Petit Théatre, 1982 (France)

Querelle de Jardins, 1982 (France, 13/)

Classification des Plantes, 1982 (France, 13')

Lettre d' un Cinéaste ou le Retour d' un Amateur de Bibliothéques, 1983
(France, 8')

Bérénice, 1983 (France)

La Ville des Pirates, 1983 (France/Portugal, 111')

La Présence Réelle, 1983 (France, 60

Point de Fruite, 1984 (Portugal)

L' Eveillé du Pont de |' Alma, 1984 (France)

Richard Ill, 1984 (France, 135')

Régime sans Pain, 1984 (France, 75')

Dans un Miroir, 1984 (France)

Voyage autour d' une Main, 1984 (France, 25')

Les Destins de Manuel + Mancel dans I' lle des Merveilles, 1985
(France/Portugal)

Mammane, 1985 (France, 65')

Mémoire des Apparences + La Vie est un Songe, 1986 (France)

L' lle au Trésor, 1986 (France)

La Chouette Aveugle, 1987 (France, 90')

Le Professeur Taranne, 1987 (France/Belgique, 65')

L' oel qui ment, 1992 (France/ Portugal)

FILMOGRAPHY
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LIFE AND DREAM

1 néAn rov neipardv. Je éva vnoi, Aiyo npiv ané To
€Aog Tou noAépou, Siadpaparilerar auth n Tavia, n
»noia Sev otnpiletal oe éva auotnpd Sopnpévo
sevapio, al\a opyavéveral yipw and kanoia otadepd
npeia. Mia yuvaika, n loi8odpa, cuvavriérar pe éva
1a18i, Tov Malo, nou Bewpeitar eykAnpariag, kar nou
€agavilerar nepiodikd kai enaveppavilerar kade Séka
(povia. Avapeca o' autd ta Slo npdowna oTriveral éva
1axvid1 anonAavnong kar kupiapyiag. MapdAnia
1aBaivoupe and To napeAddv tng loiddpag ot kanoia
smiypr}, nou 1o naidi Ty €xer eykataleiel, néprer dupa
naywyrig. Tote eppavilerar évag avépag nou
wroanokaleital yuvaika: n loi§dpa kar autég o
1HPipuUAog avraldocouy pdhoug. ApydTepa, ekeivn
;GV;]BpiOKﬂ Tov Mald kai Tou Sinyeital Tig nepinéreiég
ng. TeAika, anokalunterar 611 To naidi eivar évag
ipogriTng nou kadiotd v loiSdpa éykuo...

knvo8edia/Director: Raoul Ruiz

The city of pirates. Rather than a structured
scenario, the film offers a few landmarks. It takes place
on an island, just before the end of the war. It puts a
woman (Isidore) in contact with a child, Malo,
supposedly a criminal, who desappears and
reappears with a regularity of ten years. Seduction
and domination games are soon established between
the two. In the shape of a parallel story, we also hear
of Isidore' s past. At the point, abandoned by the child,
she is kidnapped. Then comes a man, who calls himself
a woman: Isidore and this androgyne exchange their
roles. Later, she finds Malo again and tells him about
her adventures. Finally we find out the child is a
prophet, and he makes Isidore pregnant...

18onoioi/Cast: Hugues Quester, Anne Alvaro, Melvil Poupaud, André Engel, Duarte de

{Imeida, Clarisse Dole, André Gomes
levapio/Screenplay: Raoul Ruiz

daroypagia/Cinematography: Acacio de Almeida, Francois Ede

fovral/Editing: Valeria Sarmiento
Aouoikn/Music: Jorge Arriagada
iyog/Sound: Joaquim Pinto, Vasco Pimentel

{aAirexvikn AletBuvon/Art Direction: Maria José Branco, Isabel Branco

lapaywyog/Producer: Anne - Marie La Toison

lapayoyn/Production: Les Films du Passage (Paris), Metro Filmes (Lisbon)

15mm,Xpépa/Colour, 111

Raoul
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[kpéykopu Mapkonoulog

O lkpéykopu Mapkérioulog yewriBnke To 1928 oto ToAébo Tng
Mohireiag Tou Oxdio. Ze nhikia 14 ypdvay, o ENnveg yoveig Tou,
Tou KGvouv Sdpo pia kdpepa Ty 8 mm, pe Ty onoia yupilel Ty Tai-
via «XpioTouyevvidriko napapidi» (1943). To 1945 eyypdgeral oto
naveniotipio Tg Kahipdpvia yia kivnpatoypagikég anoudég kai na-
pakorouBei Ta paBripata Tou T{6lep pov Irépvunepyk. Me Ta xpr-
para g eyypagrg Tou oto B' érog yupier To «Psyche» (1947-48).
Eival évag and Toug npwTondpoug TOU «aviePYKPAOUVT» Kal TO
1960 oupperéyel, padj pe Tov T{évag Mrkag, omv iSpuon Tou New
American Cinema Group. To épyo Tou exwpilel yia Tov ecTeTiopd
TOU Kl YIa JIq, PEXPI Haviag, KIvuaToypagnon Tou yupvol avdpikou
oopatog. Autr gaivetal 18iaitepa oto «Eros o Basileus» (1967),
6nou yIa NPATAY@VIOTH €xel €va veapd Kivnuatoypagiatr, Tov Po-
pnept MniBepg, Tov onoio o MapkdnouAog epwTeleTal kal pe Tov
onoio 8a {fjoel ota endpeva ypdvia g {erig Tou. Apou anocupel
TG Talvieg Tou and Tnv apepikavikr Siavopr kai Tig Taviodrikeg, {n-
TOVTAG akOpn Kal and IoTopikoUg TOU KIVHATOYPAPOU va apaipe-
oouv Ta onoladrnote kepalaia avagépovrav oTo €pyo Tou (dnwg
and tov Avrapg Zivivei, ato BiBAio Tou yia Ty apepikavikr aBav -
ykapvt), o Mapkoénouhog épyetal, padi pe Tov MniBepg, oty Eupd-
nn, énou, Niya xpévia apyétepa (o 1980), apyilel T Siopydvaon
Tov ekdnhdoewv Tou Tepévoug otny Melondvvnoo. MeBaivel and
AIDS , orig 19 NoepBpiou 1992, oe nAikia 64 ypdvov, oto Opdr-
pnepyk Tng leppaviag.

OIAMOTPA®IA ./ FILMOGRAPHY

N.OM.

:g:; E;Zicohse Du Sang, de la Volupté
1949  Harmides, \ & de la Morte

1950  Swain

1953  Eldora

1954-58 Serenity

1963  Twice a Man

1966  Ming Green

Gregory Markopoulos was born in Toledo, Ohio in 1928. At the
age of 14, his Greek parents gave him as a gift a 8 mm camera,
with which he filmed “Christmas Tale” (1943). In 1945 he enrolled
in the University of California with the prospect of studying
cinematography and thus had the opportunity to attend the class of
Joseph Von Sternberg. With his second year’s enrolment fee he shot
“Psyche” (1947-48). Being one of the pioneers of the
“underground” cinema, he participated in 1960 along with Jonas
Mikas in the founding of the New American Cinema Group. His
work was singled out for its sensuality and ifs obsession with the
male nude. This is most Iconspicuous in “Eros o Basileus” (1967),
which starred a young cinematographist, Robert Bivers, with whom
Markopoulos fell in love and spent the rest of his life. After
withdrawing his films from the American distribution and film
archives, and even demanding from cinema historians that they
remove from all books any chapters which refer to his work (such as
the book on the avant-garde by Sydney Adams), Markopoulos
came with Bivers to Europe where a few years later (1980) he
began to organise the Temenous events in the Peloponese. He died
of AIDS on November 19th, 1992 in Freiberg, Germany at the age

of 64.
N.EM

1966  Galaxie

1967  Himself as Herself
1967  Bliss

1967  Eros o Basileus

1964-68 The llliac Passion
1969  Gammelion

Axépn: Hans Richter, The Olympian, Moment, «Toapolync», k.d., noptpéta, npooenoypapieg, nou yupiler oty Eupdnn, petd 1o 1967 kai

nou péxpi aTiyprig eivai Siokoho va Tonodetricoupe ypovoloyikd.

FTAAHNH

Eyxpwpn eNnviki tawvia, 1958. ZknvoBeoia: Nkpéykopu Mapkdnou-
hog. Zevapio: Tkpéykopu Mapkdnoulog, and 1o BiBAio «fakivn» Tou
H\ia Bevedn. Mnyavikog Hyou: A. Mnaipaktdpng. Mailouv: MNédpyog
Ooivrag, Bupwv Marng, Néppa Vally, Nina Boby, Vivian Verilli,
KotAa Ayayiérou, ABnva MixanAiou. Agriynon: Mdkng Peupardg.
Mapaywyn: Serenity Film. Aigpkeia: 68 Aentd.

O Mapkénoulog apyioe va evBiagéperal yia To yUpiopa Tng «fald-
vng» ano 1o 1955, érav, anopaciopévog va oknvodetrioer kA oto
X©OPO TOU “EUNOPIKOU» KIVNUATOYPAPOU, EYpaye TO NPOTO CEVAPIO,
pe Baon To BiBAio Tou Bevedn, kai ipde oe enagr pe Tov Tléiug Ma-
pIg yia va yupicer Ty Taivia omv EMada. O Mapkénoulog BéBaia
Sev iBehe va Eequyel evreAdg ané Tov KivnpaToypago Tou «avrep-
YKkpdouvT», aTov onoio nioteue akpddavra. X1o nvelpa auts, xpnai-
ponoinoe Sidpopa GIATPa yia va emTUyEl TOUG XP@HATIOHOUG Nou
iBeAe oto kaBe EeywpioTéd nhdvo Tng Taviag, eved yia Ty agriynon
oty Talvia okéneue va xpnoiponoifoel TEooeplg SIaPopETIKEG
yAdooeg. AuoTuydg, o Siapopég Tou (Baaika oikovopIkEg) pe Tov
Tléipg Naépig Tov oSrynoav oe olykpouon, pe anotéAecpa o napa-
yoydg va Tou ndper and Ta yépia To veykariB mg Taiviag kai va 1o
povidpel o iSiog ypnoiponoidvrag TEAIKG pia povo agrynon (ota eA-
Mvikd, and Tov Mdkn Peupard), evéd> o Mapkénoulog apviétav o'
6hq T Bidpkeia g Lorig Tou va Sextei Ty Tawvia g Sikr Tou.

151

SERENITY

Greek film, colour, 1958, 68 min. Director: Gregory Markopoulos.
Screenplay: Gregory Marcopoulos, based on the novel “Galini”
(Serenity) by Elias Venezis. Sound Mechanic: A. Bairaktaris Cast:
George Foundas, Byron Pallis, Norma Vally, Nina Body, Vivian
Verilli, Koula Agagiotou, Athena Michailidou. Narration: Makis
Revmatas. Production: Serenity Film.

Gregory Markopoulos began to show an interest in the making of
“Serenity” in 1955. After having decided to direct a “commercial”
film, Markopoulos wrote the first script based on Venezis' novel. He
then proceeded to come into contact with James Paris with the
prospect of filming the movie in Greece. Naturally, Markopoulos
did not wish to escape completely from the «underground» cinema,
in which he wholeheartedly believed. In this context, he used a
number of different filters in order to achieve the desired variety of
colours on the shots, while his intention was to use four different
languages for the narration of the film. Unfortunately however, the
long drawn - out conflicts of opinion (primarily concerning financial
issues) between James Paris and himself drove the producer to take
the negative from Markopoulos. Paris then proceeded to edit the
film himself, using only one narration (that in Greek, by Makis
Revmatas), while Markopoulos refused to acknowledge the film as
his throughout the rest of his life.

sojnododjipy Alobaig
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Ipnka Kostas Sfikas' trilogy

KQITAZX JOHKAX: YndMnhog an' 1y epnBeia, yevwnuévog otnv ABriva(1927),0 K. Zgrikag npwroepgavilerar g
autobiSakrog kivnparoypagiotig 1o 1961 pe 1o @iy pikpou prikoug «Eykaivia» ki akoAouBoly Ta
viokipavrép:«Avapovip(1962) kai «Onpaikég OpBpog»( cuvepyacia pe Tov Zravpo Topvé 101968, dnou n) enibpaor g
veopealioTikig oyoArg Seondlel. H anooTpogri Tou yia Tov avanapacTariké Kivapatoypago tov odnyei o' éva
oTanikoSuVapIkG EIKACTIKS OIvepd, nou pIhoSofel va ekppdacel TV Kpuppévn nicw an' Ty enipaveia Tng kadnpepivéTmrag
ouoia Tou Eival, pe Ta épya peydhou prikoug «Movréon (1974)«MnrpondAeig»(1975), «ANMnyopia” (1986) evé an'’ 1o
1976 n tnAeonTikr eknopn Tng etaipeiag Cinetic, pe Tov avoxTé epeuvnTIKG XapakTipa Tng, Tou NPOCPEPE 1
Suvardtra Tou Sokipiou TG auTrig katedBuvong.

KOSTAS SFIKAS: Born in Athens (1927). He is a self - educated filmmaker who made his debute in 1961 with the
short film "Inauguration” followed by the documentaries "Waiting" (1962) and "Dawn in Thira" (in collaboration with
Stavros Tornes) 1968, where the influence of neorealism on the artist becomes obvius . His repulsion for representative
cinema leads him to a static - dynamic figurative cinema which aims at expressing the essence of Being, which is hidden
behind the surface of everyday life. This tendancy has resulted in three feature films: "Model" 1974, "Metropolis" 1975,
"Allegorie" 1986. Since 1976, Kostas Sficas was given the opportunity to continue his research, thanks to the TV

Tpihoyia Tou Koora

programme produced by Cinetik.

MONTEAO

‘Erog napayeyng: 1974. Mapayeyos: Awa Zgrika. ®ihp: Kodak color.
Aidpkeia: 90 Anougia riyou.Anousia H9onoidv. MovonAavo
xopig povral. AieiBuvon Qwroypagiag: Mibpyog KaBayiag. Zevapio
- Xknvodeaia: Kdotag Z¢rikag.

Ka8riAwon pe akivnro kaSpo anévavti o' éva pavracTiké epyoota-

olo nou kiveital and efaptripara avdpwnopopPIKGY Havekey, na-
payovTag avTikeipeva kadnuepivrg XPRong PETIXIOTIKMAG aiyAng.

MHTPONOAEIZX

‘Erog napayayrg: 1975. Mapayeydg: CINETIK. @iAp: acnpépaupo.
Aigpkeia: 90" Qoroypagieg pi\popiopéveg oe Tpikéa an' Tov A.
Zakadakn.Movral: Mavog Euotpaniadng. 'Hyog: Zuppavia ap. 3 Tou Zaiv
Zavg, Anoondopara an' 1o épyo Tou Mpouor: «Avalrévrag To yapévo
xpovor kai Tig «EXeyeieg Tou Nrouivou» Tou Pikke.

Zevapio - Iknvodeaia: Kborag Igrikag.

AvrioTiktik] aMnAoBieioBuon Tov anoikiakdy KaTakTACE®Y pE TNV

MODEL

Year of production: 1974. Producer: Anna Sfika. Film: kodak color.
Duration: 90 No sound. No actors. One shot with no editing.
Cinematography: Giorgos Kavayias. Screen play - Direction: Kosfas
Sfikas.

An imobile frame openig on an imaginary factory which is put in
motion by anthropoid mannequins producing objects of everyday
use and fetichistic glamour.

METROPOLIS ‘

Year of production: 1975. Producer: CINETIK. Film: Black and white.
Duration: 90'. Photographies filmed in optical printer by A. Sakadakis.
Editing: Manos Efstratiadis. Sound: Symphonie No 3 by Saint Sans.
Quotes from works by Proust and Rilke's. Screenplay - Director : Kostes
Sfikas.

An interweaving of images - music - words - silence, coming from

the colonial conquests and the large exposure of life during the §e

%

'

TepaoTia Birpiva tng Belle Epoque, pouaikiig - Aoyou - cienig og Belle apoque up until the explosion of the 1st world war. =
v ékpntn Tou A’ Maykoopiou MoAépou. a
by

AAAHTOPIA

‘Erog napaywyrg: 1986. Mapaywyn: : Awa I¢rka - ENnviké Kévipo
Kivnparoypdagou. @iz Kodak color. Aiapkeia: 120'. Anousia
HBonoidv. Zknvoypagieg - Koorolpia: Nrépa Mananhionoviou,
Ayahpara: Narahia Meha. TAUnTng oknvikév @ipkopnép: Taoog
Apnaryic. AiebBuvon Deroypagiag: Nopyog KaBayiag. Zevapio -
IknvoBeoia: Koorag Zgrkag,

O kéopog g Bulavnviig ayioypagiag endve ota epeinia Tou ap-
xaiou nayaviopou o€ prign kar aMnodieioduon. KukAiké vrekop
nou o1 e€fpiol oTPOPEG TNG camera onparodotoly, pe anoond-
opara ano épya 1y Mevrepéroki - Xpriotou - Névo, Tnv napakpr
ToU véou kéopou nou avabiBnke oav aMnyopiki avapopa oty
€enoyr pag.
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ALLEGORIE

Year of production: 1986. Production: Anna Sfika - Greek
Film Center. Film: kodak color. Duration: 120" No actors. Art
Direction: Dora Papailiopoulou. Stutues: Natalia Mela.
Sculptor of scenic material: Tassos Abatzis.
Cinematography: Giorgos Kavayias. Screenplay - Director:
Kostas Sfikas

The world of byzantine iconography over the times of ancient
paganism - two worlds contrasting and interweaving. A cyclical st
on which the camera makes six and a half rounds, showing with
the use of extracts from works by Pederegki - Christou - None the:
decline of the new world, which emerged as an olIegoniq'

{

reference to our times.
|

i

ll.l




PPECIAL SCREENINGS EIAIKEX NPOBOAEZ

lapia XargnpixaAn-Nanalioy. lewqBnke omyv ABrva kai acyo)eiral pe Tov kivipaToypaeo  wg napaywyds Ka
nvoBérng. Ze pia enoyr nou To kpdTog Sev evioyue Tov eNNVIKS KIvipaToypdpo, frav napaywyog, padj pe Tov dvipa
6 oV Tavidy Tou ©68wpou AyyeAdnoulou kai dAev ENfvev oknvoBetdv nou Snpiolpynoav To «véo eAnviké
mparoypago». H npadtn Tng Tawvia képdioe To Seutepo BpaBeio oto peotiBak Gecoalovikng, kadag kai To BpaBeio
PRESCI. ZxeSov Oheg o1 Tawvieg g éxouv cuppetdoyel oe Siedveig Siopyavaaeig, To AekepBpio Tou 1991
ivoBémng BpaBeumke and tnyv Akadnpia ABnvdy yia T oeipd «Aukia» 16T «8id Tng oknvoBeTikr Téxvig TV

Topikriv Te kai noNmoTIKAV Twv ENAvey pviuny doBeotov Siatnpei».

faria Hadjimihali - Papaliou. Born in Athens. She is involved with the cinema as producer and director. During a
sriod when the Greek state did not financially support the film industry, she and her husband produced the films of

-
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eo Angelopoulos and of other directors who created the "new greek cinema'. Her first film won the second price in
essaloniki Festival as well as a FIPRESCI award. Almost all her other films have been shown in inrternational festivals. In
scember 1991, Maria Hadjimihali - Papaliou received a Greek Academy award for "Lycia", to honour her "for
eserving in" perpetuity the historical and cultural heritage of the Greeks through her art as a film director.

MAKEAONIA /7 MACEDON

ipayoyn/Production: EBvikr Tpanela - EOT/National Bank - Greek
irism Organisation

nvoBeaia/Director: Mapia Xar{nuixdAn - Manahiot/Maria
fzimichali - Papaliou

euva/Research: ©avaong Manalédrog/Thanassis Papazotos
ragppaon kai Zuvéeon Keipévov/Text Translation and
ljustment: ®davng Kakpidric/Fanis Kakridis

t0Buvon wroypagiag/Cinematography: Avpéag
@vog/Andreas Sinanos

soik/Music: Anpritpng Manadnpnrpiou/Dimitris Papadimitriou
wral/Editing: Midvvng Toirodnouhog/Yannis Tsitsopoulos

t08uvon Mapaywyric/Production Manager: EAévn Xar(jj/Eleni
fzi

ynen/Narration: Kéborag Kaoravag/Kostas Kastanas, Gregory Karr,
in - Jacques Tesson

AKEAONIA. H ceipa «MakeSovia» eival éva viokipaviép oe
1 eneiodSia Siapkeiag 10-20 Aentédv To kabéva, nou kaAunTel
Beépa ané Toug pudikoug ypdvoug wg Tov 190 aidva. To
xeBovikS Tonio e TNV NPOKANTIKT| TOU OHOPPIA KAl Ta IOTOPIKA
fpeia, nou oTn ceipd auTr eival o npeTayeviotig padi pe To

¥o Tov apyaiov ENivay, Pepaioy, Bulavriviy kai vedrepwv
IYPAPE®V HAG CUVTPOPEUOULY OE Eva 0SoINOPIKS péoa oTo

o kai To ypovo. H iotopiki aAideia péoa and Ta keipeva nou
payav o1 Opnpog, MoiiBiog, ZrpdBayv, Eupinnibng, Kapiviarng,
edv Oecoalovikng, avodeutn and 1Seo)oyieg, €pyetal va
UVIToEl Kal OE ONPEPIVA KPICIPa EPWTHUATA: NOIO! EIUACTE, And
% epydpaore kai not Badiloupe... O Adyog Sev eival napeAdov,
U@ napov.

ACEDONIA The series "Macedonia" is a documentary

usisting of eight, ten to twenty minute episodes, each one
nering a subject from ancient times up until the 19th century.

€ Macedonian setting with its provocative beauty and historical
muments, shares the leading role in this series with the "word"
he ancient Greek, Roman, Byzantine and more recent writers,
it together they accompany the viewer on a journey through
e and time. The historical truths found in the works of Homer,
dvios, Stravona, Euripides, Kaminiatis, Simeon Thessalonikis,
hinted by ideologies, provide the answers to today' s crucial
lestions of who we are, where we come from and where we are
eding. The “word" is not the past but the present.
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®IAMOrPA®IA / FILMOGRAPHY

1976 - 1977
1976 - 1979

1982 - 1984

1985
1986

1986 - 1988
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O aywvag Twv TupAwv/The struggle of the blind.
Nrokipavrép/Documentary

Kivnuaroypdenon Aqikwv kivnronomjoewv/Film archive of Greek social
and political life

luvaikeia noptpéra /Portraits of women. TnAsomikn oelpa 30 nuiwpwy
Spaparonomuévwv vrokyuavreép/ TV series of thirty minutes dramatised
documentary films

AN lakwBidou/ Lili lakovidou. Nrokipavrép/Documentary

O G\\og puBog/The other myth. Ntokipavtép ané Ta yupiopara tou «Me-
Algooképou» Tou ©. AyyeAddnoulou/ Documentary on the shooting of
Theo Angelopoulos’ “The beekeeper*

Aukia/Lycia. TNAEOTTTIKT} OEIPA VIOKILAVTEP EEL 0APAVTANEVTAAETTTWY
eneloodiwv/A TV series of six 45’ documentary films
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BpaBeup

TA IKYAIA TAEI®OYN THN KAPAIA MOY
DOGS LICKING MY HEARIT
NikéAaog Tpiavrapullidng: lewidnke To 1966.
Ynoubaoe koivavioloyia oty ldavreio Kai KivapaToypago
oo London International Film School. Eivar unoyrigiog
818dkTopag Tou THAparog MME tng MAZNME. BiBAfa: «Ta
enimSeg» (noinon, ex. «Ivdon», 1990).

Taivieg: «Mdpoug, nepikukhopévog and yuvaikeg» 1992.

Nikos Triantafillidis: Born in 1966. He has studied
sociology in the Athens University of Social and Political
Sciences (Pantios) and Film making in the London
International Film School. He is a candidate doctor of
Mass Media section in Pantios University. Books: "The on
purpose” (Poetry, 1990). Films: "Momus, among women
only" (1992), "Dogs licking my heart" (1993).

Mapayeyr/Production: MapAiva Kiooovépyn/Marlina
Kissonergi, Nikog Tpiavrapu\idng/Nikos Triantafillidis
Iknvodeoia/Director: : Nikog Tpiaviaguhhiéng/Nikos
Triantafillidis

Zevapio/Screenplay: Nikog Tpiaviaguhidng/Nikos
Triantafillidis

®oeroypagpia/Cinematography: Stephan Grembe
Movral/Editing: Nikog TpiavrapuAhibng/Nikos Triantafillidis
'Hyog/Sound: Nikog TpiavrapuA\idng/Nikos Triantafillidis
Movuaikr)/Music: MnAéwv Pévivykep/Blaine Reininger
H8onoi0i/Cast: Mavayidg ©avacoiAng/Panagiotis
Thanasoulis, MnAéiv Pévivykep/Blaine Reininger

16mm, Aonpopaupo/B&W, 22'

O vrevréktiB MnAélv avakaunter nog n ayannuévn Tou
ndonoidg éyel egotpawcrrel @e)\owog va Ty npogeyyioe,
payve va 6pe| Ta iyvn TG, @onou va avakaAuyer To
nTépa TG o€ éva eykataeleippévo apagl. H vekpoyia
8a &eiel nwg n ndonoidg nédave and kapdiakn
npocBolr kai o vreviékTiB épyetal oe enagn pe Tov
€pAaoTH TG, pia cuvavinon nou 8a anoBei poipaia kai yia
Toug Slo Toug, kadhg napacépvel o évag Tov AMov ot
KQATACTPOQN).

Detective Blaine finds out that his beloved actress is
missing. He wants to discover her in order to meet her but
what he finds out is her corpse in an abandoned car. The
autopsy shows that she had been heart-attacked and the
detective gets in touch with her lover in order to find out
the truth. Their meeting will be fatal for both of them as
the lover carries away detective Blaine into the dark side
of love...

O ANOPQNAKOZ

THE LONELY MAN

Navvng Karoapnoulag:Inoibace oknvodeaia om
Zyohr Zraupakou - oknvoBeoia. Exer Souhéper wg povrép
o€ TaIvieg pikpol prikoug kai SlagnuioTika.

Yiannis Katsaboulas: He has studied film direction in
the Stravakou Film School. He has worked as an editor in
short and advertising films.

Napaywyn/Production: EMnviké Kévrpo Kiv/gou - I.
KaroapnouAag - Kino A.E./Greek Film Centre Y. Katsaboulas
Kino AE.

ZknvoBeaia/Director: : [iavwng Karoapnothag/Yannis
Katsaboulas

Zevapio/Screenplay: Nikog [papparikég/Nikos Grammatikos
Daoroypagpia/Cinematography: Mapihéva
FavBou/Marilena Xanthou

Movral/Editing: idvng KatoapnotAag/Yannis Katsaboulos
'Hyog/Sound: Apyipng Aalapibng/ Argiris Lazarides
Mouoikr/Music: Tacog Kapakaroavng/ Tasos Karakatsanis
H8onoioi/Cast: Xpriotog Zrepyidylou/Christos Stergioglou,
Népyog Koppavdg/Giorgos Kormanos, Aikiav
Anpntpakonouou/Lilian Dimitrakopoulou

35 mm,Xpépa/Colour , 17

H aviyparik, puotripia kar S\iBeprj {wr} evég povayikoi
KQl anopovV@pEVOU avip@dMou Tng olyxPovNng
peyalounoAng, I6wpévn péca and Ta pdria evég veapoul
Tapia counep PAPKET nou Tov napakoAoudei, kataAryel
oTo Téhog pe TNV avakripuér Tou wg «pécou avBpdnou»
ané évav TAeonTikd Siaywviopd va eival Tpayik.

An enigmatical, mysterious and sad life of a lonely,
secluded man in a modern city, seen through the eyes of
a young man, who works as a cashier at a super market
and matches him. The whole story ends up tragically after
his nomination as the "average man" in a television
contest.

TO KAMEAO TOY MATEPA MOY
MY EATHER’'S HAT

®ilinnog Taitog: [ewriBnke otig 12.8.66 oty ABrjva.
Inoubace otnv AZOEE kal epydotnke ©g HOUTIKOG,
enipeAnTrg Tavidy viokipavtép. Ané To ZentépBpio Tou
'91 onouddlel omv Akadnuia Kivnuaroypagou Tou
Bepohivou. Exel yupicer GAn pia tawvia (“Prelude”).

Philippos Tsitos: Born on the 12th of August in 1966 in
Athens. He has studied in the Athens University of
Economics and Business and has worked as a music
supervisor in documentary films. Since the September of
1991 he has been studying in the Film Academy of
Berlin. He has made one more film (“Prelude”).

NMapayoeyr/Production: leppaviki Akadnpia Kivnpatoypageu
kai TnAedpaong Bepohivou, Dilinnog Toitog/Germany Film & TV
Academy of Berlin, Philippos Tsitos

Iknvodeaia/Director: : i\innog Toitog / Philippos Tsitos
Xevapio/Screenplay:Qikinnog Taitog / Philippos Tsitos
Doroypagpia/Cinematography: Ed Herzog
Movral/Editing: ®i\innog Toitog/ Philippes Tsitos
'Hyog/Sound: Chris Kraus

Mouaikry/Music: Hannes Perkunder

HBonoioi/Cast: Nathalie Steinbart, Felix Neander, Peter
Tabbat

16 mm, Xpopa/Colour , 24'

Ado aydpia kai éva kopital. Tpeig naidikoi ior nou
NPENEI Va X@pioouy.
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SPECIAL SCREENINGS

Two boys and a girl. Three friends in childhood who must
set apart...

BPELY

g
SPOT |

E<]

THE'D
Naralia Keoronoulou: lewndnke 1o 1970 ot Oeo-
oadovikn. 1989 - '90: onotSace oto Foundation Course

in Art and Design, Coventry, omv AyyAia, 1990 - '93: BA
Hons Degree in Animation, WSCAD, England.

Natalia Kostopoulou: Born in Thessaloniki - Greece in
1970. Studies: 1989 - '90 Foundation Course in Art and
Design, Coventry, England. 1990 - '93: BA Hons Degree
in Animation, WSCAD, England.

Napayeyn/Production: Natohia Kectonothou - WSCAD/
Natalia Kostopoulou - WSCAD

Iknvodecia/Director: : Narahia Keotonothou/Natalia
Kostopoulou

Ievapio/Screenplay: Narahia Keotonothou/Natalia
Kostopoulou

Qoroypagia/Cinematography: Narahia
KwoTonotAou/Natalia Kostopoulou

Movral/Editing: Simon Sykes

'Hyog/Sound: Naralia KeotonotAou/Natalia Kostopoulou
Mouaikri/Music: Xpriotog Mappevidng/Christos Parmenides
16 mm,Xpépa/Colour , 5'

To «Bpeite T Siapopd» éyel BaoioTei oTig cuvevtelEeig
8lo yuvaikav, piag ENnvidag kar piag AyyAiSag, nou {ouv
n pia ot yopa g AMnG. Mpdkerral yia pia acuvidiom
alykpion Twv SUo NONITICPGOY G €va KOUIKS Kal
npoocwniké eninedo.

The film is based upon the interviews of a Greek and of
an English woman who have swopped countries. It is an
unusual comparison of the two cultures in a comical and
personal way.

OPAOYAEZ

STRAWBERRIES

Aeutépng Xapirog: lewridnke otv Adrjva 1o 1969.
InouSace oknvodeoia oTnv KivnpaToypaikr oxoAr g
Euyeviag Xar(ikou. To 1991 éyive Sektdg oto Royal
College of Art Tou Aovbivou yia Master oknvoBeoiag.

Ohpoypagia: 1990: «To ¢Bivénwpo nou or viyTeg peya-
Advouy», 1992: “Strawberries”, 1993: “A week later”

Lefteris Haritos: Born in Athens in 1969. He has
studied film direction in the Hatzikou Film School. In 1991
he was offered a place for a Master degree of Film
Direction in the Royal College of Art.

Filmography: 1990: "In Autumn when nights gets longer”,
1992: "Strawberries”, 1993: "A week later".

Napaywyr/Production: Royal College of Art (England)
Iknvodecia/Director: : Acutépng Xapitog/Lefteris Haritos
Zevapio/Screenplay: Satyaijit C. Chakraborty, Lefteris Haritos
Qoroypagia/Cinematography: Alvin Loong

EIAIKEZ MPOBOAEZX
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Movral/Editing: Marko van Welzen
'Hyog/Sound: Colin Belton

Mouaikry/Music: Dominik Scherrer
H8onoioi/Cast: Cordelia Bugeja, Nick Gordon
16 mm, Xpépa/Colour, 9'

Mia avoi§iarikn pépa 8o @ikor, éva aydpr kar éva
KopiTal, cuvavTiotvral o' éva adeio onitl. ZTo KaTaeAl TNG
punong kai pe ) pecohaBnon piag otvropng Bpoyrg,
ekppalouv Ta cuvaiodripard Toug avakaAinTovrag
TPONOUG enikoivaviag nou Bpickovral népa an' ) yAdooa
Tov Aeewv.

A day in spring. Two friends, a young boy and a girl,
meet each other in an empty house. On the threshold of
experience but lacking the language in which they could
express their feelings, they discover a way of
communication beyond speech.

O NOMOZ TOY MEPOY
MERPHY'S LAW

Anpocdévng Anuadng: levvriBnke To 1965 kai
peyahwoe oto AibupdTelyo. onoudég oto EMI, ot Zyohr
Zraupdkou kai oto Columbia College. And To 1989 wg
10 1991 Sotheye wg Bonddg napaywyrg kai Bonddg
oknvodém oe pia ceipd and eAnvikég Taivieg. «O vépog
Tou Mépgu» eival n npd™ Tou Tavia.

Demosthenes Demadis: Born in 1965 and grew up in
Didymotichon. He has studied Mechanics in the Athens
Mechanical University and film direction in the Stavrakou
Film School and in Columbia College. Since 19889 till
1991 he worked as an assistant executive producer and
an assistant director in a number of greek feature films.
“Myrphy's law” is his first film.

Mapayoeyn/Production: Anuoodévng Anuadng/Demosthenes
Dimadis

Iknvodecia/Director: Anuocdévng Anpadng/Demosthenis
Demadis

Zevapio/Screenplay: AnpooBévng Anuadng/Demosthenis
Demadis

®oroypagia/Cinematography: Bayyéhng
Karpr{i8akng/Vaggelis Katritzidakis

Movral/Editing: ldpyog TpiaviagiMou/Giorgos Triantafilou
'Hyog/Sound: Anprirpng ABavacénoulog/Dimitris
Athanasopoulos

Zknvika - Kooroupia/Sets - Costumes: lopyog
Mnoyraviéng/Giorgos Bohtanides

H8onoioi / Cast: Nidpyog Nivig/Giorgos Ninios, lavvng
Avaoraodkng/Yannis Anastasakis, Mapia KexayidyAou/Maria
Kehagioglou, Kupidkog Behiooapng/Kyriakos Velissaris
16mm, Xpopa/Colour , 15

Mia vuytepivii paSiopavikr exnopny, Té1e nou o1 Siokol
Bivuiou TpopoSotoloav pe pouciki Ta eprdiava, kai
évag d.j. nou ayevid v'avakaAiyer av o vopog Tou Méppu
eivar alideia rj Yépara.

In a pro-CD erq, the disc jockey of a night show wonders
if Murphy's law is true or not.
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To 340 ®eomiBAA Kivnpatoypdgpou npoBaMer pérog To
beltepo pépog Tou TIENTIKOU apIEPOHATOG OTOUG
ENnveg oknvodéreg, pe déua Tig npdTeg Taivieg Toug,
pIKEOU 1) peydhou prikoug, cuvbudlovrag autd To peyalo
aPIEP®UA GTOV EANVIKG KIVNHATOYPAPO HE TO
yapaktripa tou Siedvolg TprpaTdg Tou.

Mpdrn Taivia, pikpou f peyahou prikoug - adiagopo. Ti
onuaiver apaye; Oveipa nou Sev npaypatonoiidnkay;
Oi\obotieg nou Sev Bprikav To Spdpo Toug; Ynépperpn
aiciobogia nou okévraye nave ot Suckapyia g
eMnvikrig npaypaTikéTTag Kai Toakiomke; H, pinog,
anapyr evog opapatog kai piag Oeparohoyiag: piag
oeipdg epwTnudTeV, nou Bacavi{ouv To véo oknvodém
kai TiBevral otadiakd, yia va Bpouv nAnpéoTepn
ékppaon otn Seltepn Kai TpiTn TaIvia Tou;

Imv npdm Tawvia (tou kade ENnva oknvodérn)
undpyouv GAa autd padi - dMo oe peyaiTepo ki dAo
o€ pikpoTepo BaBud. Yndpyouv eneidi o Snuioupydg g
fipBe onoudaypévog and To efwrepikd Kal avaykdoTke
va npooappooTei oe ouvdrikeg nou Se pavraldray o
8a cuvavrricer. Ynapyouv eneibr, napacuppévog and Ta
6ieBvr} kivnuaToypagika pedpara kai Tdceig, niotede oTi
8a pnopolice va avanapdyer pia noAudidorarn
npaypatikéTTa Kai va tng Sdoer undotaon
Beparodoyika, aioBnTikd kar iISeoloyikd. Yndpyouy
eneibrj ol IGTOPIKEG KAl KOIVQVIKEG ouykupieg (€€obog
ané Tov Epgpulio, ecwrepikr kai e§wtepik petavdoteuon,
avaouykpoTNoN TG XwpPag, SikTatopia, peTanoAiteuon,
oikovopiIkr] kpion) Tov epnéSicav va Sdoel autd noy Tov
€kalyay Kal va Mel auté nou GAEYOTaV va eKPPATE.
Ynapyouv eneidr Sev pnépeoce va karardBel To
npaypatikd péyeBog kai Tig Siactdoelg TG xdpag oty
onoia Ce1 ka1 Snpioupyei: Tng EANAaSag - piag yopag pe
uikpr ayopa kai nepiopiopévng epBéleiag yAdooa, nou
enipével va SiekSikei To Sikaiwpa TG va exppaatei ato
JOPO TOU KIVHATOYPAPOU Kal Va KATaypayel Tov

nOAMGTIKG TNG NAOUTO NAV® oT0 GENIAGIVT.

Anpnreng KohioSnpog
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To npoTo NAavo

This year, the 34th International Thessaloniki Film Festival
presents the second part of the tribute to Greek
directors, with showings of their first films, whether they
be shorts or feature films, thus linking this significant
tribute to the Greek cinema with the spirit of its
international section.

First short or feature film - it doesn' t make any
difference. What could it mean? Dreams that were never
realised? Ambitions that never came true?
Immeasurable optimism which stumbled upon the rigid
Greek reality and crashed? Or maybe the first
appearance of a vision and a series of themes and
questions which trouble the young director and become
clearer in his second or third film?

In every first film (by a Greek director) we find all those
elements to a greater or lesser extent. It' s because the
filmmaker, having studied abroad is compelled to adapt
to situations he' d never thought he' d come across. It' s
because the director, influenced’by international trends
and tendencies believed he could reproduce a multiple
reality and give it a strong aesthetic, thematic and
ideological substance.

It' s also because the historical and social situation (end
of the civil war, immigration and emmigration, the
country' s recovery, dictatorship, political reform,
economic crisis) prevented him from expressing what he,
was aching to say and saying what he was dying to
express. It is because he couldn't understand the full
measure of the country he lives and works in: Greece - a
country with a limited market and a language which isn'
t at all widespread, a country which insists on its right to
express its cultural wealth on film.

Dimitris Koliodimos
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Their first Step

ABAEAIQAHZ AHMOZ: «<AOEMITOZ 2YNATQNIZMOZ» (1985) (p.p.) AVDELIODIS
DIMOS: «UNFAIR COMPETITION» (short film) AFTEAIAH ANTOYANETTA:
«[TAPAAAATEZ ZTO IAIO ©EMA» (1987) ANGELIDI ANTOINETTA: «IDEES FIXES IDIES
IRAE» APIZTONOYAOZX KQITAZ: «Ol APAKOI» (1971) (p.p.) ARISTOPOULOS
KOSTAS: «THE DRAGONS» (short film) BAKAAOMOYAOX XPHITOX: «©EATPO»
(1986) (p.p.) VAKALOPOULOS CHRISTOS: «THEATRE» (short film) BEPFITIHZ
NIKOX: «I2TOPIEZ MIAZ KEPYOPAZ» (1981) VERGITSIS NIKOS: <«TALES OF A
HONEYCOMB» O©OQMOIMOYAOX ANAPEAX: <AAAEBAPAN» (1976) THO-
MOPOULOS ANDREAS: «<ALDEBARAN» KOPPAX TIQPIrOX: «zTITMIOTYIO MIAZ

Erol Zekivnoav

EKAPOMH2» (1972) (p.p.) KORRAS GEORGE: <A SNAPSHOT FROM AN EXCURSION»

(short film) AAMMAPINOX ®QTOZX: «EMIZKEQOEITE THN EAAAAA» (1969) (p.p.)
LAMBRINOS FOTOS: «VISIT GREECE» (short film) AYKOYPEIHX TQNHI:
«XPYZOMAAAOYZA» (1978) LYKOURESIS TONY: «CHRYSOMALLOUSA»
MANOYIAKHXZ MANOYIOX: «BAPOOAOMAIOZ» (1971) MANOUSAKIS
MANOUSOS: «<BARTOLOMEO» MAYPOEIAHZ NTINOX: <AZYMOQNIA» (1968)
(u.p.) MAVROIDIS DINOS: «DISAGREEMENT» (short film) MMAOYNTOYPHX
BAZIAHX: <APXIAOXOZ» (1976) (u.u.) BOUDOURIS VASILIS: <ARCHILOCHOS»
(short film) EAN®@OMOYAOX AEYTEPHZX: «O MNQPIOX Al TA ZQTHPIANIKA» (1978)
(u.p.) XANTHOPOULOS LEFTERIS: «<GIORGOS FROM SOTIRIANIKA» (short film)
NMANATIQTATOX AHMHTPHZ: «<H NYXTA ME TH ZIAENA>>”(1986) PANAYOTATOS
DIMITRIS: «THE NIGHT WITH SILENA» MAMATAKHZ NIKOZX: «Ol ABYZZOl» (1963)
PAPATAKIS NIKOS: «LES ABYSSES» MEPPAKHIX NIKOX: «IYNTPOOIZZA -
IYTKATOIKOZ» (1971) PERRAKIS NIKOS: «<DIE WOHNGENOSSIN» XSTAMMNOY-
AOMNMOYAOX TIQPIrOX: «ANOIXTH EMIZTOAH» (1968) STAMBOULOPOULOS
GEORGE: «OPEN LETTER» TEEMMEPOMOYAOX FNQProx: «<IAONIKOX EPQTAZ»
(1984) TSEBEROPOULOS GEORGE: «TALGO» TZIQAHZ ITAYPOZIX: «O MIKPOZ
APATETHZ» (1968) TSIOLIS STAVROS: «THE RUNAWAY KID» XPIZTO®HZ
XPIZTO®OPOX: «[IEPINAANHIH» (1979) CHRISTOFIS CHRISTOFOROS:
«WANDERING»
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7 o)

Me ) Seutepn eukaipia In the line of fire

Ta pavpa geyydpia Tou épwta Bitter moon

O ¢uydag The fugitive

Avrtio naMakiSa pou Farewell to my concubine

3id jupAy Liyogod| | Liod) | sausnwaag JupAy Lyogod| | lied|
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NPOQTH NPOBOAH

THE FUGITIVE
USA, 1993

ANTPIOY NTAIHBIX: Tevvnpévog
oro Likayo o NrainBig, pera ané
TNV ano@oiTnon Tou ané To
Tpnpa Enikoiveviag Tou
Maveniornpiou Tou \ivéig,
Eexivnoe Tnv kapiépa Tou wg
Sievduvrng pwroypagiag. To
«Stony Island», Tou 1978,
anoté\eoe To oknvodeTiko
vTepnouTo Tou. Qg
KIVNPATOYPAQICTNG ONHEIWTE
peyaAn epnopikn emiTuxia pe TO
«Above The Law» (1988). O

«@Puyag» eival n ékTn Tou Taivia.

ANDREW DAVIS: Born in
Chicago lllinois, Andrew Davis,
after his graduation from the
University of lllinois, in the
communication field, began his
career as a cinematographer. His
directorial debut was the
independent and higly acclaimed
«Stony Island» (1978). As a
director he scored a huge
commercial success with «Above
The Law» (1988). The «Fugitive»
is his sixth feature as a director.

O DPYTFAX: O 6p. Piroapvr Kiunh, Siakekpipévog
xelpoupyog, enotpépoviag apyd to Bpdbu oro
onin, perd ané pia eyxeipnon, Bpioker mn yuvaika
TOU KATOKPEOUPYNHEVN and éva Jovoxeipa
Solopévo nou karapépvel va Siagpuyel.

H aoruvopia oulapBdver o yiarpé yia 10 pévo, 10
Sikaotipio Tov Kpivel Evoxo kai Tov karabikdCel oe
Bdvaro. Kard tn perapopd tou SpwG oTig PUAAKEG,
géva tpoxaio Suotlxnua yiveralr agopun va
Siagpuyouv o1 Niyol eni(dvIeG kparoUpevol.

Avdpeod toug kai o &p. Kiun), nou Ba apxicer évav
aydva yia my avelpeon TV NPayHankody evoxwy
kal v anokdhuyn piag (oBepric cuvwpooiag oe
Bdpog Tou, Evd o aoTuvopikdg KAOIGG OpiyYel pEpa
pE TN pEPA YUP® TOU.

THE FUGITIVE: One night, upon his late refur
home from the hospital, Dr. Kimble, a distinguished
surgeon, finds his wife butchered by an one-handed
murderer who, nevertheless, manages to escape. Th
police arrests the doctor who is later found by the
court guilty as charged, and consequently sentenced &
to death. During his transportation to the prison, |
however, he is involved in a car-accident offer whic &
the few surviving prisoners, including himself, make !
quick get away. Thus, Kimble's struggle for the
search of his wife's true murderers begins, a struggl |
which, as the police start closing in on him day by
day, will lead to the revelation of a horrifying
conspiracy against him.

Iknvo8ecia/Director: Andrew Dav | x

Mapaywyn/Production: Arold Kopelson, Baciopévo oe xapakmipt i~

DIAMOTPAPIA - FILMOGRAPHY
1978 Stony Island

1981 The Final Terror

1985 Code Of Silence

1988 Above The Law - Under Siege
1989 The Package

1993 The Fugitive
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H8onoioi/Cast: Harrison Ford, Tommy Lee Jones, Sela Ward, Juliont

1ou/based on characters created by Roy Huggit
Tevapio/Screenplay: Jeb Stewart, David Twot [
Pwroypapial/Ci graphy: Michael Chapme %,
K
g
o

Movral/Editing: Dennis Virkler, David Finft
Mouaoikn/Music: James Newton Howat

Moot i,
Xpépa/Colour, 121} "




AVANT PREMIERE

NTIO NAAAAKIAA MOY: Nikirpia Tou
wool Qoivika oro DeonBd\ Kavvdy, 1o 1993

ali pe 1o «Midvo» tng TCénv Kdpniov), 1o «Avrio
MakiSa pou», Tou Toev Kdiyke, karopBodver va
WNWoIGoel Pe noANanAé Tpoéno: wg Eva IoToPIKG
wopapa tng Onepag tou lMekivou kar wg éva
ivBero noprpéro ng iGiag g Kivag, énwg
aypdperal péoa and 1ig (wég TPIdY arduwy nou
iaoxiCouv» v nepiobo Twv Kivé(wv orparnydv
¢ Sekaeriag Tou 20, @rdvovrag pExpr Tnv
shimioriki Enavdoraon 1ng Sekaetiag tou '70.

) «Avrio naMakiSa pou», 1o onoio Eeivai

1oiopévo oro Sidonpo BiBAio tg Adkiav An,
AUnter ig aNayég Tig poipag Slo Sidonpwy
ayoubiordy g Onepag tou MMekivou — kaBadg kai
v éviovn oxéon Toug — WEoa oe nevivia xpovia
IV@VIKAG Kal NONITIKAG avarapaxng mou Toug
PIKUKAGDVOUV.

FAREWELL TO MY CONCUBINE: Winner
of the Palm D'Or in 1993 Cannes Film Festival (ex
aequo with Jane Campion's «Piano»), Chen Kaige's
«Farewell To My Concubine» impresses as both a
historic panorama of the Peking Opera and as a
complex portrait of China as viewed in the lives of
three key individuals from the period of the warlords
of the 20's up to the Cultural Revolution of the 70's.
«Farewell To My Concubine» which is based on Lillian
Lee's popular novel, convers the changing fortunes and
intense: relationship between two stars of the Peking
Operaq, as fifty years of social and political turmoil
rage around them.

tnvo8eaia/Direction: Chen Kaige
ppaywyn/Production: Hsu Feng

ivépio/Screenplay: Lilian Lee, Lu Wei, Baoiopévo oe puBiorépnpa

g nprng/based on Lilian Lee's novel
lwroypapia/Cinematography: Gu Changwei
lovral/Editing: Pei Xiaonan

sMrexvikn AieG8uvon/Art Direction: Chen Huakai
porolpa/Costume Designer: Chen Changmin
loueikn/Music: Zhao Jiping

Bonoioi/Cast: Leslie Cheung, Zhang Fengyi, Gong Li
pépa/Colour, 170°

PIAMOTPADIA - FILMOGRAPHY
1984 Yellow Earth

1985 The Big Parade

1987 King Of The Children

1991 Life On A String

1993 Forewell To My Concubine
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BAWANG BIEJI
China, 1993

TIEN KAITKE: log Tou
Betepavou kivnpatoypagiotn Toev
Xouakar, o Toev Kayxe
yevvnnke oto lMexivo To 1952,
‘Exovrag avantife éva évrovo
evBiapipov yia Tn Aoyorexvia,
ané tnv naibikn Tou nAikia, noTé
Tou Sev pavraoTnke 6T KANOTE
8a yiver oknvo8itng, pixpl To
1978 nou ypagrnke otnv
Kivnparoypagikn Akabnpia tou
Mexivou. Méhog Tng @npiopévng
kai napaywyikng opadag Twv
@oirntédv tng pera-MolimioTikng
Enavaoraong («népntn yevia»),
oknvodéTnoe TNV np&TN Tou
ravia o 1984. To 1987 nnye
oto Mavemornpio Tng Néag
Yopkng oav eniTipog
NPOOoKEKANPEVOG KaI EKEI -pEca
ané Tig enagég Tou pe To Siedvn
KIVNHATOYPa@IKG KOGHO-
karép8woe va eSpaidoer Tn @npn
Tou cav Takavrouxog
oknvodéTng.

CHEN KAIGE: Son of the veteran
filmmaker Chen Huakai, Chen
Kaige was born in Peking in
1952. He developed strong
interest in literature from a young
age, and he never thought he
would himself become a film
director, since 1978 when he
enroled the Peking Film Academy.
Member of the highly talented
first group of post-Cultural
Revolution students («Fifth
Generation»), he directed his first
film on 1984. In 1987, Chen was
invited to the U.S. as a visiting
scholar and there -through his

with the international
film world- managed to establish
his reputation as a talent
filmmaker.




NPAQTH NPOBOAH

IN THE LINE OF FIRE

USA, 1993

BOA®IKANIK METEPXEN:
Tevvn8nke otn leppavia, To
1941. H kapiépa Tou Eexivnoe
ano To 8iatpo kal anokTnoe
@npn cav oknvodiTng pe To
ouvapnaoTiké Spapa «Das Boot»

(1981).

WOLFGANG PETERSEN: Born in
Germany, in 1941. His career
started from the stage, and he

received acclaim as a director for
his gripping drama «Das Boot»

(1981).

ME TH AEYTEPH EYKAIPIA: O ®pavk
Xépiykav (Clint Eastwood) eival évag okAnpég kai
aoupBiBaorog npdkropag 1@V HUOTIKGY UNNPESIEY.
Ln &Uon g kapiépag Tou, kararpéxerar akéun and
pia anoruxia rou napeABévrog: To 1963, karé
Sidpkeia piag eniokeyng Tou npoébpou Kévveviu oro
Nrdhag, o Xépiykav oav pélog Tng npoebpiknig
ppoupdg, anéruxe va npootaréyel Tov Kévveviu,
Tpidvra xpévia apyérepa, o TpExwv npéedpog Tng
Apepikig Eexivder pia npoekAoyiki exorpareia, kai o
X6piykav, niotég oro «kaBrkov», avakapBdver Eava
NV NpoownikA npootacia Tou npoédpou, perd and
8idpopeg aneNég yia 1 Cwn Tou. H Souleid Tou
Xépiykav apxiCer kai naipver Tpopaktikég Slaotdoeig
érav avakaAinrel o1l évag enayyeApariag
Sohogovog, o Mirg Aipi (John Malkovich) éxer Baher
oav oréxo Tou Tov npoedpo.

PIAMOIPAPIA - FILMOGRAPHY

1977 The Consequence

1978 Einer von uns beiden

1978 Schwarz und weiss wie Tage und Néchte
1981 Das Boot

1982 Reifezeugnis

1984 The Neverending Story

1985 Enemy Mine

1993 In The Line Of Fire
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IN THE LINE OF FIRE: Frank Horrigan is o
tough, uncompromising Secret Service Agent. In the
twilight of his career, he is still haunted by the failure
of the past: In 1963, during a visit of John F. Kenned
in Dallas, Horrigan as a member of the Presidential
Guard, didn't manage to protect him.

Thirty years later, the current President of the United
States is entering a re-election campaign and Horrige
dedicated to his code of duty, takes again the
responsibility of the President's protection, ofter a
number of death threats.

His job takes on dramatic purpose, when Horrigan
discovers that a professional assassin, Mitch Leary
(John Malkovich), has been tracking the President.

Iknvo8eoia/Director: Wolfgang Peter st
Mapaywyn/Production: David Le sh

Ievapio/Screenplay: Jeff Magul
Pwroypagia/Cinematography: John Bailey, a.s
Movral/Editing: Anne V. Coates o.c

Mouaika/Music: Ennio Marric ot

H8onoioi/Cast: Clint Eastwood, John Malkovich, Rene Rust
Xpdpa/Colour, 12




A MAYPA PEITAPIA TOY EPQTA:

o Ceuydpia yvwpilovral oe pia kpoualiépa ortn
s06yeio. O NairCeX kai n Diéva, xapakinpioTik
eraviké Ceuydpl, npoonaBoly va avalwoyovicouv
ydpo toug kai eAniCouy 1 n kpoualiépa Ba Toug
nBrce.

dMo Ceuydpi eival o Apepikavég Ookap kai n
sBnoiakri FaANida yuvaika tou Mipi. O Ookap

\al avénnpog. Ltn Sidpkeia 1ng kpoualiépag, Ba
xioel va apnyeital otov Nai(eX v 1o1opia Tou
@td Tou pe ™ Mipi.

Nairel, eviunwolaopévog and tnv opop@id Tng
i, akoUel pe noAd evBiapépov T Siynon Tou
okap, yia évav épwra nou apxilel «opaAd» kai
eNiooeral oe pia oAéBpia, cabopaloxiotikA oxéon.

invoBecia/Director: Roman Polanski

apaywyn/Production: RP. Productions, Timothy Burrill productions

wvapio/Screenplay: Roman Polanski, Gerard Brach, John
ownjohn, Baociopévo oro puBiorépnua «lunes de Fiel» tou/based

| the novel «Lunes De Fiel» by Pascal Bruckner
wroypagia/Cinematography: Tonino Delli Colli
lovral/Editing: Herve De Luze

louoikn/Music: Vangelis

Bonoioi/Cast: Peter Coyote, Emmanuelle Seigner, Hugh Grant,

istin Scott Thomas
pépa/Colour, 100°

BITTER MOON: Two couples meet during a
cruise around the Mediterranean Sea. The first, Nigel
and Fiona, a typically British couple, are desperately
trying to revive their marriage, and thus hope that the
cruise will aid them in this attempt. The second,
Oscar, an American, and Mimi, his sensual French
wife are quite different. Oscar is a cripple. During the
trip, he shall begin the narration of his passion for
Mimi to Nigel. Nigel mesmerised by Mimi's beauty,
becomes a very keen listener of Oskar's story, about
a love which begins "smoothly" and develops into a
fatal sadomasochistic affair.

PIAMOIPA®IA - FILMOGRAPHY
1959 Two Men And A Wardrobe
1959 When Angels Fall

1961 The Fat And The Lean (short)
1962 Knife In The Water

1964 Repulsion

1966 Cul-De-Suc

1967 Dance Of The Vampires - The Fearless Vompire Killers
1968 Rosemary's Baby

1971 Macbeth

1973 Che-What?

1974 Chinotown

1976 Lelocataire - The Tenant

1979 Tess

1985 Pirates

1988 Frantic

1992 Bitter Moon
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PREMIERE

BITTER MOON
France/Gr. Britain, 1992

POMAN MNOAANIKY: levvidnke oto
Mapiai, 1o 1933, ané yoveig Mowvo-
EBpaioug. Era Tpia Tou xpévia prraxépiot
pali pe Toug yoveig Tou orny Mohwvia kar
Xiya xpévia apyérepa, pe v évapEn Tou
nolépou, o1 yoveig Tou perapip8nkav oe
iva orparéneBo ouykivrpwang, nou n
pnripa Tou niBave peré ané noMig
kaxouxitg. Meyahévovrag ot pia Mohwvia
Siakupévn ané tov noAepo, o Mokavoku
Bpnke karapiyio ot Takibia aTov
xivnparoypégo kar Eexivnoe oav n8onoiog
ot pabiopuvika épya, oTo Biatpo Kar aTov
xivnpaToypa@o. Iy apxi g Kapiipag
TOU OUVEPYAOTNKE oTEVa pe Tov Avrpil
Baivra kai 1o 1954 éyive Sexrég ot éva
evramké nevrattég npoypapHa onouSGY
ot Sidanpn oxoMi Tou Aotl. To 1962
oknvo8itnoe Tnv npdTn Tou Tavia
peyalou prkoug «Maxaipt oto vepon,
karapipvovrag va kepSiosr To BpaBeio
Kpimkéy oto PeomiBal Beveriag kai Suo
xpovia apy6Tepa peraxopioe otn Aurikn
Eupdnn, yia va ouvexion v
KIVNPGTOYpa@IKn TOU Kapiépa.

To 1966 xipbioe T Xpuon ‘Apkro oo
@PeomBal Tou Bepolivou, yia mn «Nixra
Twv Solopovwvy, kar To 1968 peraxspioe
omv Apepixi. Eva xpévo apyérepa, n
Xapiépa Tou Kal n npocWNIKA Tou Jwh
Sixtnkav éva peyaho mAdypa, GTav n
oiluyég Tou Lapov Tén Bpilinke
Sohopovnpéivn an Bika Toug, ané Toug
onaBoug Tou Toaphg Mévaov. Ira 1974
tnioTpiper aTo XoMuyouvr pe To peyého
Tou BpiaBo, To «Toaivaréouvs kai ané
1o 1980 a1 xa epyaleran oo Mapior.

ROMAN POLANSKI: Born in Paris on
1933, of Polish-Jewish parents. At the age
of three he and his family returned to their
native Poland, where a few years later
with the onset of WWII, Polanski’s parents
were taken to a concetration camp, where
his mother perished.

Growing up in war-torn Poland, Polanski
found solace in trips to the cinema and
acting in radio dramas, on stage and in
films.

In the beginning of his career he worked
closely with Andrzej Waida. In 1954 he
was accepted to an intesive five-year
program at the Lotz Film School.

In 1962 he directed his first feature-lenght
film «Knife In The Water», and he was
awarded the Critic’s Prize at the Venice
Film Festival. Two years later, he moved to
Europe to keep on with his career. On
1966 he was awarded with the Golden
Bear in Berlin Film Festival for «Cul-De-
Suc», and on 1968 he moved in the states.
The following year his career and his
personal life had a shattering blow when
Saron Tate, his wife, was murder in their
villa, by members of the Charles Manson
cult.

In 1974, Polanski was back in Hollywood
for his greatest triumph «Chinatown», and
since 1980 he is living and working in
Paris.
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‘Ex8eon oro "MYAO", Avbpéou lewpyiou 56

O1 poBepég ypagopnyaveg, ol katoapibeg kai Ta GAa
{wlgia and To «[upvo ledpar, n yiyavria poya and Ty
opéTITAN Taivia, GAa Ta nAdopara nou yéwnoe n ga-
vracia Tou Kavabou oknvodem kar oTolyeiivouy Tig
Tawvieg Tou, napoucidlovral oe pia peydAn ékdeon, n
onoia gpihofeveital ot Oecoalovikn, peta To Tokio kai
10 Topovro. Ity ékBeon, ektog and Tig TEAIKEG kaTa-
okeueg, nepihapBavovral kai Ta apyika oyedia 1y Ta po-
viéha.

Shivers
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Exhibition in "MYLOS", 56 Andreou Georgiou St.

The terrible typewriters, the cockroaches and the other
insects from "The Naked Lunch’, the gigantic fly from
the Cronenberg's remake of the well known classic,
together with all the other creatures that the
imagination of the famous Canadian director has
conceived, are to be seen in the big exhibition which
is now shown in Thessaloniki, right after Tokyo and
Toronto.

The exhibition includes sketches or models and - of
course - the final constructions of the imaginary
creatures that haunt Cronenberg' s films.

Naked Lunch

Naked Lunch

Naked Lunch

ay| aJisap sBiaquauocid p!Aoq jo spralqo abumnuays ay| adis




Kivnparoypagpou

Kavoviopog tou 34ou AieBvoug OeotiBAA

ApBpo 1: To pBivdnwpo kade xpdvou opyaviveral ot Oeaoadovikn AieBég DeomBak  Kivnpatoypdgou ota nAaioia rou «DeomiBal Kivipa-
Toypdgou Ocooahoviknon.Zxkondg Tou AleBvolg DeamiBAA eival n npodBnon Tou véou kivparoypapou ané Ghov Tov koo Kai n avabeitn g
©eooalovikng @G TONOU CUVAVTNONG TGV SNPIOUPYGY TOU HE TO eNnVIKS Koo,

Egérog 1o AieBég DeoiBak Kivparoypdgou eooahovikng 8a SieayBei and 5 éag 14 NoepBpiou 1993.

ApBpo 2: ¥ra nhaioia Tou AieBvoug Kivnuatoypdgou ©ecoadovikng, opyavévovral ol e€fig ekbnhaoeig:

- Enionpo SiaywvioTiké Tpjpa oTo onoio CUpHETEXOUV NPGTES f Seltepeg Tavieg peyahou prikoug oknvoBetdy and dho Tov kéopo.

- MAnpogopiakd Tprua, pe Ty enwvupia "Neol opilovreg", pe Tn cuppeToyr TaVIGY ané GAo Tov kdapo.

- AvaSpopég-apiepdpara oto épyo oknvoBetdy pie naykoopia aktivoBoAia.

- MapaAAnheg kivnpaToypagikeg exdnAdoelg.

ApBpo 3: O Tawvieg nou ouppetéxouv oo SiaywvioTikS Tprpa npénet va nAnpouy Tig akdAoudeg npotinodéoeig:

-Na eivain npém f n Sedrepn Tavia peydou prikoug pe unédeon, Tou oknvodém Toug.

- Na éyouv ohoxAnpwBei evrdg Tou TeAeutaiou 18privou péxpi g evapewg Tou AieBvoug PecmiBaA.

-Na éyouv nAdrog 35 rj 16mm.

-H 8idpkeid Toug va unepBaiver Ta 60 Aentd.

Ap8po 4: O Sieuduvrig Tou DeotiBAX Kivnpatoypagou enihéyei kai kakei Tig Taivieg nou 8a ouppetdoyouv ato SiayevioTiké Tpipa. Eniong ka-
8opiler v nuépa kai T oeipd g npoBolrg Toug. 210 épyo TG enihoyrig Tev Tavidy eival Suvaroy va unoBonBeital ané eidikoug cuvepydreg
nou eniNéyer o iS10g.

lNa 1o épyo TG emAoyrg Tev Tavidy yivovral SekTég ektdg and Ta Betika avrituna Tev Tavidy kai BivreokaaéTeg kaBe cuoTiparog avanapaye-
s

‘O)eg o eNAnvikég Taivieg nou nAnpotv Tig. npoiinodéaeig Tou dpdpou 3 Tou  napévrog pnopoly va unoBalouv aimmon cuppetoyrg oTo Siayevi-
oTiké Tpripa Tou AieBvoig QeomiBaA. H enihoyr Tov Tavidv eeivav nou 8a cuppetéyouv oo Siedvi) Siaywviopd yiveral and v npokpiparikr
enimponr} Tou OeomiBaX EXAnvikol Kivnpatoypagou kai Sev pnopei va unepBaivel Tig Tpeig Tanvieg.

ApBpo 5:Mia ouppetoyr Tawviag oo AieBvég DeomiBal Kivnuatoypdgou Oeaoahovikng anarreitain unoBor éyypagng Sridwong ouppe-
ToyfiG, CuvoSeudHEVN and Ty avaAuTikr KaTaoTaon GAwv TV CUVTEAETTOV TNG Taiviag, TNV TEXVIKI NEpIYPagr] TG, éneg eniong kai pia uneuBuvn
SriAwon o eival n npd i n Seltepn Tawvia Tou oknvodém).

Apdpo 6: O Taivieg nou cuppetéyouy oo Aledvég DeomiBah Kivnpatoypdgou Oecoaovikng unoBalovral oy nperéTunn yAoooikr exdo-
Xrj Toug, unotithiopéveg oy ayyAikr fj ot yalhikr yAéooa. Kardhoyog Tov Siaéyev f Tev unotithey oy ayyAikr i yaAiki yAdooa unoBak-
Aetai ota ypapeia Tou OeomiBaA ToukayioTov Stio priveg vapitepa and Ty évaptl Tou. To PeomiBa) Sikaioutal va npoBei oTov nhektpoviko
unoTITAIopS TV TaVIGY otV eAANVIKR YAGOOQ ] OTNY TAUTEXPOVT HETAQPAOT] TOUG.

Apdpo 7: H xpimikr enimponr Tou AieBvoug ®eotiBAA Kivnuatoypdgou Oecoalovikng anoTeleital ané entd NPOCWNIKGTATES TOU KIVNUATo-
ypagikol ydpou nou Siopilovra pe andgacn Tou unoupyol MoAmopol perd ané npdraocn Tou SieuBuvrr Tou PeomiBaA. Me my iSia - andpacn
TOU UnoupyoU Kai HeTa and npétaor) Tou Sieuduvr Tou VecmiBAA opilovial o npdedpog kai o avanhnpaTrg NPSGESPog TG KPITIKNAG enmPONTG.
Mévre TouhdyioTov and Ta péln g KPITIKAG enTponrg avikouv oTo SIEBVN) KIVNIATOYPAPIKS XGOPO.

O SieuBuvrig Tou eotiBaN oupperéyer oTig oulyioeig TG kpimikrig enmponrig Tou AleBvoug DeomiBAA Kivnuatoypdgou xwpig Sikaiopa -
pou.

O ypapparéag g kpitikrg enitponrg opiletar and To SieuBuvi Tou CeoTiBAN.

O anogdoeig g kpiTikrg enmponrig AapBdvovral peTa and gavepr] Ynpoopia, Pe OXETIKA nhelopneia.

AnayopeleTal n) cuppeToyr OTNV KPITIKH ENITPONI| NPOCGN®Y NOU e OnolovEfnoTe  TPONO €xouv. OXEDH pe TV napaywyn f v ekpetalheuon
T@V TAIVIGY NOU KpivovTal.

Ap8po 8: H kprmikij enitponr anovéper unoypewrika Ta e€ig BpaBeia:

-BpaBeio kaitepng Tawviag peydhou prikoug (Xpuodg ANé€avbpog)

- Eibiko BpaBeio g kpimikrig enmponig (Apyupdg ANé€avSpog)

- BpaBeio kakirepng oknvoBdeciag

- BpaBeio kahurepou cevapiou

- BpaBeio kahitepou avdpikoy poou

- BpaBeio kaAitepou yuvaikeiou pdou

- BpaBeio kahurepng kaMireyvikrig oupBoig,

Mavo éva ané 1a napandve BpaBeia pnopei va anovepndei e€npioeiag. H kpimikr eniponr Sikaiotra eniong va anoveipel péxpr 8o eidikeg Ti-
pnikég Siakpioeig.

To BpaBeio kakitepng Tawiag kai 1o eibiké BpaBeio Tg kpiTikig enimponrig cuvoSevovral ané pnparika énaBia 12.500.000 kai 7.500.000
Bpaypdv avrioToiywe, nou npoopépovral and xopnyoug kai anovépovral e€npiceiag oto oknvodérn kai Tov napayayé. Ta BpaBeia autd kara-
BaMovral oe ECU egéoov o1 Sikalotyor eival karoikor e€wrepikol.

ApBpo 9: Kard m Sidpkeia Tou DeomiBa), kapid and Tig Tavieg nou enehéynoav Sev pnopei va napouaiactei Snpéoia pe onoiovSinore Tpdno
npiv and Ty npoypappancpévn npoBold Tng.

ApBpo 10: H npoBeopia unoBolrg unoynpiotitav Adyer Tv Tn OxreBpiou 1993. H npoBeopia anootolrig Tou uAikol nou nepiypagpeTal
o1a apBpa 5 kai 6 Tou napévrog kavoviopol Ayei Ty 150 OkreBpiou 1993.

ApBpo 11: To DeomiBal kahintei nig Sandveg petapopag kai acpadiong Tv Tavidy nou éxouy eniheyei. To DeomiBal eniong Bapuveral pe T
@UAan kal aopahion Twy TaMIbY Nou eneAéynoay va GUPHETEXOLY Oe €va and Ta NPoypPApHaTd Tou péxpl Tng napddoarig Toug oToug napaya-
yous.

H euBivn Tou DeomiBal, oe nepintwon andAeiag, oAikig 1) PepIKAG kataaTpogrig Taiviag katd T Sidpkeia Tou CeomiBa), Sev pnopei va unepBei
10 noad Tv 3.000 $.

ApBpo 12: O Sieuduvrrig Tou PeonBal anogaoilet yia ondrinote dev oupnepizapBaverar otov kavoviops. O kavoviopdg HeTappAaTKe ot
yaMiki kar oy ayyAik yAdooa. Ze nepintaan Siagaviag povo To eNAnviko keijievo eival éykupo.

ApBpo 13: H oupperoyri oo Aiebvég DeomBak Kivnparoypdagpou Oecoalovikng npotinoBérer anoboyr autou Tou Kavoviopou.
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Regulations of 34th International

Article 1: The "Thessaloniki International Film Festival" takes place every year in Thessaloniki. The festival plans to focus on the work of young
film directors from all over the world and to put Thessaloniki on the map as a meeting-place between filmmakers and Greek audiences. This
year the Festival is to be held from 5 to 14 of November 1993.

Article 2: The following sections are included within the framework of the festival:

- Official international competition for first and second full length feature films.

- Official competition for Greek films made in 1992-'93.

- International Information section incorporating a panorama of films entitled "New Horizons".

- Retrospectives devoted to the work of leadings international filmmakers.

- An information section on the Greek cinema.

Article 3: The films that meet the following conditions can participate in the competition:

- a director's first or second feature film

- having been produced in the 18 months preceding the festival

- not having been released in Greece

- must be presented in a standard 16 or 35 mm print

- having a running time of over 60 minutes

Article 4: The director of the festival selects and invites the films participating in the competition. He also decides on screening dates and
times. In his selection of the films,apart from the prints all material on tape is acceptable.

All Greek films are automatically entitled to participate in the international competition section on the condition that they have been selected
by the national selection committee. A maximum of three such films may be selected.

Article 5: In order to enter a film in the international competition of the festival an entry form should be duly completed containing the names
of all the principle contributors to the film, a brief synopsis, technical data and the director's biofilmography as well as a declaration stating that
it is a first or second film.

Article 6: The films participating in the Thessaloniki International Film Festival should be presented in their original version with english or
french subtitles. A dialogue list in english or french must also be sent to the festival at least two months before the dates of the festival, together
with a VHS fape for the work of subtitling. The festival reserves the right to either use electronics subtitles (not on the print) or simmultaneous
translation.

Article 7: At the invitation of the director of the festival the Minister of Culture appoints seven leading figures in the film industry to form the
Jury for the international competition.

The president of the Jury, as well as his substitute, are appointed in the same manner by the Ministry at the suggestion of the director of the
festival. A minimum of five members of the Jury must be foreign personalities coming from outside Greece.

The director of the festival can participate in International Jury meetings but without a vote. The secretary of the Jury is selected by the director
of the festival. The decisions of the Jury are taken by open ballot, with a simple majority.

Anyone having any connection with the films participating in the competition is barred from being a member of the International Jury.
Article 8:The Jury must award the following prizes:

- Best Full-length Feature Film Award (Golden Alexander)

- Special Jury Award (Sillver Alexander)

- Best Director Award

- Best Screenplay Award

- Best Actor Award

- Best Actress Award

- Best Artistic Achievement Award

Only one of these awards may be given ex aequo.

The Jury may moreover award a maximum of two mentions.

The Best Full-length Feature Film Award and the Special Jury Award are accompanied by a cash prize of 12.500.000 and 7.500.000 greek
drachmas respectively wich are offered by the sponsors awarded ex aequo to the director and producer.

These prizes are paid in ECU if the production or the main address of the rights holders is located abroad.

Article 9: During the Festival no public screening of any of the films selected is permitted before the screening organized by the Festival.
Article 10:The deadline for entry forms is 25 September 1993. The deadline for shipment of the material described in articles 5 and 6 of
these regulations is @ October 1993.

Article 11: The festival will cover all transportation and insurance expenses of the prints it has selected for presentation. The festival is also
responsible for storage and insurance of the prints of the films selected from the moment it received them up until the time they are returned to
the producers' transportation agencies. ;

The festival's liability in case of whole or partial destruction of a print during the festival cannot exceed the value of $3.000.

Article 12:The director of the festival will rule on all points not foreseen in these regulations. These regulations are translated into french and

|DAlISD4 W] DjIUOIPSSaY |

english. In case of dispute, only the greek version is valid.
Article 13: Participation in the "Thessaloniki International Film Festival” implies acceptance of these regulations.
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O KATAAOTOX TOY 34ou OEITIBAA KINHMA-
TOrPAOOY ©EZZAAONIKHZ TYMQOHKE 2E 2.500
ANTITYIA TO NOEMBPIO TOY 1993 - H OQTO-
YTOIXEIOGEZIA ETINE ZTO “APXETYMNO” KAI TO
“ORION" « THN KAAAITEXNIKH ETIMEAEIA EIXAN H
EPZIAIA MITAXAOYEP KAI H TAZIA AIAMANTO-
MOYAQY - TIZ TYNOTPADIKEZ AIOPOOZEIY EKA-
NAN H XPIZTINA TZIAMOYPA, H IQANNA Z[MH-
AIOTIOYAQY KAl H MOYAH BdMNAKH « H TE-
XNIKH EMIMEAEIA - MAPATQIH ETINE AMO TON
KQITA JOETZA - TO MONTAZ AMO THN “PRO-
SPECTUS” « H EKTYMQZH - BIBAIOAEZIA ANO THN
“AI©OTPINT” EM.E. - THN EMIMEAEIA TOY KATA-

AOTQOY EIXE O KONITANTINOX TEPZHS.

E€dpulo: To oypagikd €pyo eiva
Tou Kupidkou Karloupdxn.
Ol 8iaywpiopoi éyivav ané v
“Reprotime” AE,




RwaBaZete epnpepibeg yia va eEVnIEpPWVEDTE.

AaBdZete nepiobikd yia va paBaivete n

oUEBaiver: Tooa GaBAZETE PRUIGIa WA VO ... o0 oo il e T e s 68 e i e
ndre Aiyo mo BaBid. Pevpara. Me anoyel. : L__] Nay, oteiAte pou ta PEYMATA. I'payte e ouvSpoymm yia 1o 1994. Zac orédvw

Me xefpeva. I'a g téxveg, Ta ypdjpara, m 3.600 6px.—nipog 600 Spx. To TevXOG avti Twv 800 Mov eival ota mepinTEpa xal Ta
Aoyorexvia, To Béarpo, Tov xivnparoypdeo, : AR cara dle.

10 BBAio, Ta ewaonkd, ™ povown. Me

ouvepyareg omug o1 Péwovr KapBep, 'ka-  ONOMA
mpéA 'kapoia Mapxeg, Tpovpav Kanére, : :
Anpmtpng N6MAag, Kwotag Moupoeddg,  : AIEYOYNIH
ToéodaB MidoZ, [lavdog Mdareog, Ilétpoc
AymarZéyAov, Nwpyog Zxaymapdiovng, ‘Ep-
on ZwtnponovAou, BatoAaB XaBed, ‘Adev

: MoAH
Ixivoymepyx, TZovAiav Mnapvg, Mnpoug
Toarouv, Evroudpvro I'kaledvo, ‘Agog 07,
Nixog Xouhapdg, Adpeve PepAvykém, Aké- !

&ng Znpag, Epveor Xémnvyouel, HAMag Kou- & L e 7o KEIMENASTEXNES
Toouxog. Pevprara. An' 1o 1991. To mo xadd :
TMANPOPOPNIEVO AOYOTEXVIKG MEPIOBIKS. : PEYMATA, IIwbdpou 44, 106 73 A6nva
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index Taviov

ABnoouvia 81
Ayyehog Bavarou 31
Aypia Tpiaviaguiia 59
AMnyopia 154
Av ta youpoUvia eiyav @Tepd 29
Avarpiyieg 97
AvBpwnakog (O) 156
AvBpwnol Tou aiparog 132
AvBpaenog tng anoBadpag (O) 67
Avrio naMakiba pou 163
An'To KaKd OTO XEIPOTEPO 79
An'To Y16vI 35
Anioteutn aAjdeia (H) 107
Anhoi avBpwnol 106
And 1o povadiké oto noManké 51
Apiadvn pével ot Aépo (H) 46
Aaonpo-Kokkivo 47
Aulrj pe Ta okounidia (H) 44
AuténTng papTug 45
Autég nou Tov anéAuoe n {wn 91
Bivreovrpop 99
Bpeite ™ Siagopa 157
Tahaliog xapraetdg (O) 66
Tardvn 151
lévvnon tng ayanng (H) 68
la 1o képi Tou 28
Tari Sev rirav exei; 90
Tupvri ndAn (H) 132
lupvo yelpa 101
Aexaoyto (18) 26
Aehgivakia Tou ApBpakikot (Ta) 50
Arpiog Tev kohacpévay (O) 131
These Boots 75
Aikaiog kar aSikog Adyog 49
Aiyacpévor (O1) 101
Aokipri (H) 136
Ao €€unvor avBpanol 131
EykArjpara tou péMhovrog 96
Eikéveg yia Tov Madlo Zavva 145
Eipai n yuvaika Tou eautol pou 110
Eipaote éva peydho kpeBBar 78
EX Mapidro 71
Epniotoouvn 107
‘Eva ypdppa yia Ty Edn 130
Evaotpog Bdhog 42
Enoyr} Tov Sologévav (H) 36
Eraserhead 118
EpwroSouleiég g Mapdag (O1) 129
Eraipeia Bavarou 98
Eubokia 140
Zer p'évav nAidio (H) 86
Zon yapiodpevn 43
Huepoldyio 92
Hvioyog 141
©a iyw; 53
©nAukoi pnehddeg 117
loTopieg and To

voookopeio Mkiphi 118
K. Mnarepghai 102
KaAipdpvia 33
KanéAo Tou narépa pou (To) 156
Kare ané 1'acrépia 34
Kagég kai Toyapa Q3
KoiAé&a Tou ABpady (H) 80

Kékkivo tpiavraguilo cou ékopa 48

Kpauyn yuvaikov 137
KpeBBam énou koipdoai (To) 74
Aeutépng Anpakénouhog 37
Aipnepa 27
AotviBiy 1881 32

Aucoaopéveg ara viyia
TOU TPOHOU - b
Awrogayor (O1)
Makebovia .
Maupa peyyapia Tou épara (Ta)
Me 1n Seltepn eukaipia
Merta v karaiogivn
Méypi o nhoio
MnrpondAeig
Mia kaivoipyia (e
Mia pépa oty napahia
Mikpd pou Kaotehépilo
Movayikoi kGoupnoig
Movrého (To)
Mnéreg (O1)
Muya (H)
Néeg 16¢eg
Nekprj {dvn
Neooaoi (O1)
Nnoi Twv vexpav (To)
Noap Tadpoku:
Karackeualovrag cuvaiveon
Népog Tou Mépgu (O)
Niyra kai n néAn (H)
‘Ola doa pou apécouv
OMupniaké kahokaipi (To)
Ovelpetiopal Toug piloug pou
On)ég
Naidia g poipag (Ta)
MatAog Zavvag-AiaSpopég
MéAn Tev neipatov (H)
Morapdg Aykavo (O)
Moté mv Kupiakr
Mpdkropag Tev Nali
Mpootamg tou adeAgou (O)
Pina kaver {aBohiég (O)
Pipiopi
Poku Xopop Zdou
Tkavepg, N viyTa Tou peyaou
TPSOHOU
Tropnidg upaverar (O)
Tkotadi oto Tahiv
Tkuia yAeipouv
v kap&id pou (Ta)
I1a npdowna Tng Avarolr
Kolparar o Ypévog
2TEPED
Ing 10:30 éva kakokaipivd
Bpadu
Y10 péoco Tou noudeva
Yulnroeig pe Tov GvBpwno
g vrouhdnag
Tuluyikr Con (H)
T.V or not T.V.
Ta§idioreg (O)
Just friends
Ton Kani
Tou Bpuhou kai Tng napaloyrig
Tpidvra Suo pikpég Taivieg
yia Tov [kAév koUAvT
Tupnavokpouaia
Ynépoxn, ppixr {orj
Aévi Pigevora (H)
Daidpa
®avracpa Tou KavrepBiA (To)
OAeydpeva nhdopara
Dovog evog naidiol (O)
Dpdouleg
Quyag (O)
Xpiotég Eavaoraupdveral (O)
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97
30
]399
161

128
140
154
72
79

117
154
70
100
129
100
98
85

114
AT
133

82

84

55

32
111
145
149
113
134
128
115

76
133
118

99
117
24

156

54
Q6

136
38

69
83
58
88
25
135
57

87
89

112
135
130
117

77
157
162
134



A Charmed Life

A Day at the Beach

A Dream of Passion

A Letter for Evie

A New Life

A Red Rose | Cut gor You
A time to Kill

Abyssinia

Affairs of Martha (The)
Allegorie

Ariadne Lives in Leros
Bed You Sleep In (The)
Birth of Love (The)

Bitter Moon

Blue Kite (The)

Boots (The)

Brood (The)

Brother’s Keeper

Brute Force

Calendar

Canterville Ghost (The)
Charioteer (The)

Child Murders

Children Of Fate

City of Pirates (The)
Coffee and Cigarettes
Conversations with

a CupboardMan

Court of Garbage (The)
Crimes Of the Future
Darkness in Tallinn
Dead Zone (The)

Dead Ringers
Dismissed From Life
Dogs licking my heart
Down The Drain
Drumroll (The)

Eighteen (18)

El Mariachi

Eraserhead

Eyewitness

Evdokia

Everything | Like
Farewell my Concubine
Fast Company

Female Trouble
Flamming Creatures

Fly (The)

For Fun

From the Snow

From the Unique fo the Multiple
Fugitive (The)

He, whom must die
Hoofs

| Am My Own Woman
| Dream of my Friends
Images for Pavlos Zannas
In the line of fire

In the middle of nowhere
Island of the Dead

Just Friends

Kalifornia

Lefteris

Legend's and Tale’s
Libera

Litfle Dolphins of Amvrakikos
Bay (The)

Living with an Idiot
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index to films

Lonely Man (The) 156
Lonesome Cowboys 120
Lotus Eaters (The) 30
Ludwig 1881 32
M. Butterfly 102
Macedonia 155
Man by the Shore (The| 65
Manufacturing Consent: Noam
Chomsky 114
Married Life 83
Metropolis 154
Model 154
My fatherees hat 156
My Little Castellorizo 60
Murphy’s law 157
Nazi Agent 138
Naked City (The) 132
Naked Lunch 101
Never on Sunday 134
Night and the City 138
Olympic Summer (The) 84
Pavlos Zannas-ltineraries 145
Phaedra 135
Rabid 97
Rehearshal (The) 136
Reunion in France 128
Riffifi 133
Right and the Wrong

Argument (The) 49
Ripa Hits The Skids 76
River of Agano (The) 113

Rocky Horror Pictures Show (The) 121
Scanners &
Scorpio Rising
Serenity
Shivers
Simple Men

About Gleni
Time Sleep
Top Kapi
Totally F..e
Travellers
Trust me
Two Smani
Young
Unbe
Undg

Un P
Ve

drome

en Pigs Fl 29
hite-Red 47
Why wasn’t He There? 20

Wild roses 59

i o Ty 0

|, Horrible Life of Leny
Rifenstal 112
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Avayvwordnoulog Nikog 54 Nrepoliép Avroudv 34
Avykep Kéved 120 Nroupnivi Nrovaréo 32
Apdki [kpeyk 78 Nroupnivi Déoko 32
Apioténoulog Kaotag 42 NrpdiBep Zapa 29
Acayiag O\iBié 72 FavBsnouhog Aeutépng 145
Axundp Mapk 114 F06ng BaoiAng 57
Bdivpnepyk Mapk-Avpi 25 OByapwB Zepyké 89
BiBdvkog Marpig 43 OMAiBéipa Mavoeh Nre 80
BouSoupn Aéva 49 Mavayierénoulog Nikog 585
BouAyapng Mavrelrg 145 "Manaddkng Mavvng 47
léeg Avpag 90 Manahiod-XarlnpixéAn Maipn 155 :
laykouor Zivépnou 75 Mapackeudnoulog Mavwng 58
Ndvyk Avrpiou 11 Mex PaotA 67
Tiavyk Popnept 111 NMérepoev BoApykavyk 160
NapBiarolpi Aka 24 MoMavoku Pépav 161
Nvyk Nivyk 28 Mpdouvyaip Péla Dov 110
Néor Mév 74 MpoBeMéyyiog Ayyehog 59
Tkapé\ OiNin 68 Pakir{ric ©avdong 46
lkopitoag Zatripng 35 Pépep MikaeA 11
lkpeyoptoek Mdpioug 69 Poykdokiv Ake€avrp 86
Touvrévik Mirep 114 Povrpiyke{ Olyko 38
ToudpyoA Aviu 120 Povrpiyke( Popnept 71
loudrepg Tlodv 120 PouiC PactA 148,149
Tpappartikég Nikog 36 Zanipo M 30
Aapiavég ANéEng 139-141 Tappav T¢p 118
Anpddng AnpooBévng 157 Yéva Nropivik 33
Anpénoulog Nrivog 50 Z{apno IAvriko 2
Aitoag Méviog 44 Zivépoki Mnpoug LS
Eykoyiav Atop 92 Tkpoupnéhog Oavaong 44
Ecépa Zapov 79 Zpid Tlak 117
Zipap Dpavoouad 87 ZouAik Mdpriv 82
Zupivng Kootag 44 2rikag Kdorag 154
Oeobwpdkn ZTéMa 51 Takepni ANi Moyapavr 70
Kaiyke Toev 163 Tlappoug Tqp 93
Kaoupiopaki Ak 73 Tovr Zoulav 111
Kapakaorag Nikog 60 TpiavraguAAn Midwa 53
Kapépa Kaphog Aouig 83 TpiavraguAidng Nikog 156
KaroapnotAag lavvng 156 Toitog @ikinnog 156
KoBaaB Oleyk 85 Tooudvyk Tooudvyk Tidv 66
KoMdrog Anprireng 48 Xapitog Aeutépng 157
Kopaikaro Mani 27 XaprAel XaA 105-107
Kpliotek BaAvrepap 91 Xo Mivyk 26
Kpovevpnepyk NrainBivr 95-102 XoAéBag Mdpkog 45
Kaaoronovhou Narahia 157 Xotpaoyhou MepikArig 37
Adpnpou avwng B2

AivipnAavr KpioTiav 76

Aivig NrainBivr 121

Makéro Zaro 113

Mavapnayeg Nrapip 90

Mavnv [kéi 121

Mdaouyk [képvriav 84

Mapkénoulog Mkpéykopu 15]

Maprivén Opavioéoko 8]

Mikep Pél 12

Mneilai Mnaypap 88

Mnéphivykep T(oe 115

NrainBig Avrpiou 162

Nraooév Zuh 124-137
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index to directors

Achbar Mark 114 Ovcharov Sergei 89
Anagnostopoulos Nikos 54 Panagiotopoulos Nikos 55
Anger Kenneth 120 Papadakis Yannis 47
Araki Gregg 78 Papaliou-Hadjimihali Maria 155
Aristopoulos Kostas 42 Paraskevopoulos Yannis 58
: Assayas Olivier 72 Peck Raoul 67
it Beizai Bahram 88 Petersen Wolfgang 160
g Berlinger Joe 115 Polanski Roman 161
i Carrera Carlos Luis 83 Praunheim Rosa Von 110
k Collatos Dimitris 48 Provelengios Angelos 59
£ Corsicato Pappi 27 Rakitzis Thanassis 46
Cronenberg David 95-102 Rodriguez Hugo 38
Damianos Alexis 139-141 Roemer Michael 111
Dassin Jules 124-137 Rogoschkin Aleksandr 86
Davies Andrew 162 Rondriguez Robert 71
Demopoulos Nikos 50 Ruiz Raoul 148,149
Desrosiéres Antoine 34 Scroubelos Thanassis 44
Dimadis Demosthenes 157 Sena Dominic 33
3 Ditsas Menios 44 Szabo lldiko 77
Driver Sara 29 Sfikas Kostas 154
Dubini Donatello 32 Shapiro Paul 30
Dubini Fosco 32 Sharman Jim 121
Egoyan Atom 92 Sinofsky Bruce 115
Zhuang Zhuang Tian 66 Smith Jack 120
Zyrinis Costas 44 Sulik Martin 82
Garrel Philippe 68 Talebi Ali Mohammad 70
| & Girard Francois
k g Goritsas Sotiris
i Grammatikos Nikos
E Gregorzek Mariusz
E Haritos Lefteris 157
E Hartley Hal 105-107
E :
£ Hesera Simon
E Ho Ping
? Holevas Markos
| Hoursoglou Pericles
E ;
B Jarmoush Jim
1 Jarvillatouri Ilka
Jeles Andras
Jost Jon
Kaige Chen 163
Karacostas Nikos Wintonick
Katsaboulas Yannis 156 Xanthopou
Kaurismaki Aki Xidis Vassili
Kostopoulou Natalia 157
Kovalov Oleg
Krzystek Waldemar
Lambrou Yannis
3 Lindbland Christian
i Lynch David 121
4 Maddin Guy 121
3 : Makoto Satoh 113
. Manabayev Damir
3 Markopoulos Gregory 151
Martinotti Fransesco
Maugg Gordian
Muller Ray 112

Oliveira Manoel De
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1.LEO BURNETT

s

KOO EXEL
 ABvor e
10 LKA,
v OvootykToy,
1 Néa Yopkn,
1 Bootdvn,

10 Aog Avilehec

kot 10 Lav Ppavoioxo;

T UNITED, ke pépal

Kabe pépa ong 7.00 1o npwi netdpe, péow Mapiorod, yia ug peyaditepes nodeg tov H.ITA. EAate va ta§idéypete
KL £0€lg padi pag yia mv Apepiki] kar anolatote 1) yvaot o 6o tov kdopo Téxvy mg EEvnnpémong mg United.
Av pahota npoupdre v Business Class, ot United oag nepipévet ) Connoisseur Class, nov §enepva kafe npoodokia
andAavong kat noutéAeiag, 600 VYNAEG Kaw av Elval o1 anaLToeg 0ag.
Eibika yia oag nov tagibedete pal pag, ot United éyovpe etoipdoer éva ediké npéypappa, to “Mileage Plus”, pe 1o

onoio pnopeite vaekepditete dwpeav tagidia ket dAhe Seheaonxés mpooopés oe nodeig g Evpodnng kar g Apepikrig.

Ta nepioodrepes mnpodopies kat yia kpatroets, mAepwvijote pag oto 9242646-9 1 emkowwviiote pe 1ov §iSionks
oag npaktopa. Katmy endpevn dpopa nov Ba ta€ibéyete oy Apepiki, eAdre va netdEete pe my aeponopiki] etaipia
1ov evoveL 1ov k6opo. EXarte va netdEete oe gprhikovg ovpavois,

W UNITED AIRLINES
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THE PERFECT CHOICE

BRAND anoé o 1340.

Mia 1010pia anélavon¢ 6 aiwsvwy.

Mia pridpa nepipnun, povadixij nov wpipd(er
apyd, pe 1ov napadoo1aks 1pono, oto naveuopPo
Limburg mc¢ OAAavéiag.

BRAND.

H pnipa pe 1o dvopa, myv 1010pia, m @ijpn, 10 pibo...
BRAND.

AloBnon exAexuijc anéAavong yia 6oovg &€povv

va emAéyovv.

I'sbon aovykpim... akpibi).

H pnidpa nov Kpardel m)v noiotta we ¢ pEPeC pag.




AYS

OE2XTIBAA TAINIQN

170(80) MIKPOY MHKOYS

APAMA2

SHORT FILM
FESTIVAL
OF DRAMA

4-10

2JEIITEMBPIOY
SEPTEMBER

1994

APAMA. AT.BAPBAPAZ 9 - 661 00 THA.: (0521) 47575 FAX: (0521)33526
ABGHNA : XP.AAAA 2 - 105 61 THA. :3250899 FAX: (0521) 3250799




ETAIPEIA EANHNON ZKHNOBETON GREEK DIRECTORS 6UILD
OEATPOY KINHMATOTPAQOY THAEQPAZHZ THEATRE FILM TELEVISION

pérog TG EYPONAKHE OMOZIMONAIAL IKHNOGETQN F.ER.A.

kai The AIEGNOYI OMOXMONAIAL EPFAZOMENQN ITA ONTIKOAKOYS TIKA MEZA FIS.T.A.V.
member of EUROPEAN FEDERATION OF FILM MAKERS F.ER.A.

and of the INTERNATIONAL FEDERATION OF AUDIOVISUAL WORKERS UNION F.IS.T.AV.

11, TOSSITSA ST. 106 83 ATHENS. GREECE
OAOZ TOZITEA 11, 106 83 AOHNA THA.822 3205 - 822 8936 FAX.821 1390 TELEX 224022
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'omaine Carras -
:s de Meliton- 450
ares of Greek and

ich varieties, planted
rraces leading from
intain slopes to the
zan coast, ripened by
southern sun, cooled
1e sea breeze.

ow yields, state of the
echnology, ideal

ng conditions. Wines
aaracter : full-bodied
with balanced

iins that carry through
years, whites with
sant acidity, subtle
na and bouquet.

rom the very first
ages (vinified by Prof.
1aud), Domaine

as wines have won
aim and preference
ughout the world.
suggest you taste

"Ovopacia Mpoehevoewg Avwripag Moiotnsoc

DOMAINE

ICARRAS

!  GREEK QUALITY
WORLDWIDE

CU B8 DE WELETON
Appellation d'Origine de Qualité Supérieure

DEAA T I BE'L M EALT AN

Grande Réserve
Chateau Carras
. Limnio

. Melissanthi

ELEVEET MIS ENBOUTEILLE Bl s Bliies

Aol ek TE AU Gk R RAS

TS O R A R W 3
I .,
e N 0P 0 = NI

750ml,




ARTOON Studio
Mapaywyég Kivoupévev Zxediowv
Melavriag 34, ABnva 11 631, Tn): 90.21.885, fax: 90.21.847

ARTOON Post Production
I" ZemepBpiou 156, ABniva 11 251, tn): 86.10.242, fax:86.56.442




H1- G-H
QUALIT

COLOUR
SEPARATION

FPADIKEE TEXNEI A.E. K. BOTA 87 « THA :031/851 834 « FAX: 837 863 « 546 46 OELLAAONIKH
87.K. VOGASIR. TEL.:031/851834 FAX: 837 863 GR-546 46 THESSALONIKI - GREECE



METPA TI'lA THN ENOAPPYNIH THI ANAMNTY=ZHI
THEI ONTIKOAKOYXITIKHE BIOMHXANIAZ

MEASURES TO ENCOURAGE THE DEVELOPMENT
OF THE EUROPEAN AUDIOVISUAL INDUSTRY

NMPOrPAMMA MEDIA

MEDIA

MEDIA PROGRAMME

EMITPOMH TQN EYPQMAIKQN KOINOTHTQN
COMMISSION OF THE EUROPEAN COMMUNITIES

To MEDIA DESK HELLAS cival ypageio Evnuépwong kai NMpoBoAhg Tou

npoypdauparoc Media otov eAANVIKO enayyeAPaTIkG xWPo TNG OMTI-

KOaKoUOTIKAG Biounxaviag, Zuyxpnuatodoteital and tnv Eupwnaikn

Enmrponn kai Tn Fevikn Fpappareia Tunou kai MAnpowopiwyv, OTNV
onoia undyerar an’ eubeiac.

MEDIA DESK HELLAS
Bao. Kwvotavrivou 44, 116 35 Aeriva, TnA.: (01) 7254056-7, Fax: (01) 7254058
44 Vas. Konstantinou ave., 116 35 Athens Greece, Tel.: (01) 7254056-7, Fax: (01) 7254058



