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Ta ndpxel erurig laser

oric 87.000 dpy.

O npoownikég laser extunarrg, ywpic oUte éva koupni fj NARKTPO NAve Tou
yia Niyérepa npoBAipara, dépuBo, karavalwon n\extpikrg evépyeiag

Kl yIa NEPICOBTEPN NAPAYWYI| KAl AnoTEAEoHATIKOTATA.

O @ihikég extuneTig nou eAéyyeral ohokAnpwTikd and Tov unoloyioTr oag,

Znrrore rov onuepa’

Canon
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ENIZHMOZ ANTINPOIQMOZ, THA.: 9247.000-4, FAX: 9230.661

EKTYMNQTHX LASER LBP 460 CANON MONO 87.000 APX.

O anhég kar addépuBog ektunag oty noidTra 600 dpi kar 4 ceAibeg/Aento. il
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S;ince 1989, Avid has set the standard for digital nonlinear
jost-production with its Emmy Award-winning Media
;omposer product family. Today, with over 12,000 systems in
i1se worldwide, Avid Media Composer offline, online and film
:diting solutions are clearly the professional’s choice. Avid’s
sixth generation systems feature the industry’s best digital
mage quality, a sophisticated, easy-to-use editing model,
ntegrated real-time 3-D effects and titl'ing, open and
upgradeable platforms, and the best service and su.pport in

‘he industry.

For more information on the PCIl-based Media Composer
call +44 1753 655 999.

AVID 15 a registered trademark and MEDIA FUSION 1s a trademark of Avid Technology, Inc. ¥
SILICON GRAPHICS 15 a registered trademark and INDIGO2, IMPACT and ONYX are trademarks of Stlicon Graphics, Ine.

W,
AVID.

med1 a

composer

Telmaco, S.A.

69 George Vlahou Street, 115 25 Athm“_.

i
Tel: +30 1 677 7400 Fax: +30 1 677 74
Contact: Drossos Kyriazis — Avid Sales



EnevBuate yia to péMav
tou naibiov oac..

Kdvte arjpepa pe 0An oag
tnv dvean autd

nou aupio pnopei va KAvete
ue BuokoAieg kar dyyoc.

Makeboviag Bpdkng "MEAAON".

Eva Maibiké Anotapieutiké Mpéypappa
nou efao@aliCel to pEAAov

twv naibiwv oag...

otig onoubég toug
Oto Npwta toug enayyeApatikd Pripata
oto Eekivnua tng Bikrig toug oikoyévelag

Eva npwtonopiakdé npéypappa,

and pia Tpdnela pe olyxpovn aviiAnyn,
kai pia Buvapikry Aogaliotikr Etaipia,
tnv "Eupwnaikr Miotn", yepdto
nAeovektripata nou npogappéletal
ouig Bikég oag avaykeg

evw napdAAnAa eyyudtal tn owaoth
Biaxeipion twv xpnuatwv oag

wote n teAikrj toug andéboan

va eival n peyaAutepn Buvati.

Eva Biopatiké npéypappa nou

n Maokeboviag Bpdkng avalapPdvel
va to ouvexioer péxpr tn AREn tou
av anpéPAenta yeyovéota Bev oag
ENITPEWOUV va TO OADKANPWOETE.

Euxaplotwg va Ppoupe pali

o0 npdypappa nNou avianokpivetal
otig 6ikég oag Buvatdtnteg

xal otnv nAikio twv naibidv oog.
Euxaplotwg vo enevBuooupe pali
yia to péAAov toug

MAKEAONIAX OPAKHX

-.T€tona Tpdnela Euyapiotwe!
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H Heineken ayanaei Tov kivnuatoypago kai SnpIoupyei amd pérog, eva véo Beapo: Ta Bpabeia Kol
H auhaia Tou 370u International Thessaloniki Film Festival, avoiyel kai oag mepipével.

Let's Heineken Aoimov...

TAnpoQopIES Kal Koumovia CUPKETOXNAG OTOUG Klvnuuro%dwogﬁ ANATOAIA, MAKEAONIKO, aTo O¢arpo
- om0 Zuvedpiako Kevrpo “IQANNHE BEAAIAHE” ka1 gTa epinepa Tou 370u International Thessaloniki Filr

H I'NOMH ZAi METFAEI!

Twpa eoeig anogacilere moid Taivia eivarn kaAlrepn kai amovépeTe To 31k6 oag Bpateio!

Ano g 8/11 - 17/11 oToug Kivnuaroypagoug ANAEOAW’, “MAKEAONIKO” kai aTo ©¢atpo ETaupodm
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1997 “OAupmiov" S :
-] TTAPAOCTAON

apxien!

"OAYMMION”. 'Eva oToplkd Ktiplo mou
oTéyace OTOUG xu’)po-Jq TOu mwnpu’n'a
Bripata Tou PeoTIBAN Kivnuatoypégou
©eogoalovikng. Znpepa, e Tn CUMBOAN
Tou Opyaviopoul lMoArtioTikig Mpwtelouoag
uvoKmviCerl Kal ekouyxpoviletal, He
oKomo va amoTeA£0eL TN poviun €8pa Tou
HEYAAUTEPOU KIVNUATOYPAPIKOU YEYOVATOG
otnv_EAANG3a. Tou AieBvouqg deoTiBAA
Kivnuatoypdpou ©ecoalovikng.

To 1997 €pxetat. To "OAYMMION” Ba sivat
£€TOIMO va YlopTAcel Kal va Ta&ldEysl ta
Ovelpd pag He odnyod TIG HAYIKEG EIKOVEG
TOU OENAGIVT.
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Ynoupyd Mokmiopou k. Eudyyeho Bevilého

Ynoupyo Makedoviac-Bpakng k. ®ikinno Nerodhviko

Aqpapxo Beooahovikng k. Kwvaravrivo Kooponouho

Avnidipapxo Mokmiopod Aqpou Beooahovikng k. Nikohao Taxido
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vovra ZopPouho k. Kevoravrivo Acilo, Tov Kahmexviko AieuBuvrd k. Mavo Beodwpidn, Ty K.
‘Avva Aevdpivod, Tov k. HAia Koutaoiko kai Tov k. Aquiirpn Kahokdpn
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ABHNAIKH ZYBOMOIIA A.E. kai idiaivepa Tov k. Myva Maupikakn

GRECOTEL kan 1diairepa Tnv k. Mapi Aaokahavravakn

MYAOE A.E. kai idiaitepa Tov k. Niko Lvegavion, ov k. Ayyeho KaAkn kai v k. Mapia lwavvou.
CINEMAGIC LTD kan 181aivepa T k. Kaitn Lrapou

TPATIEZA MAKEAONIAL BPAKHE
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ABHNAIKH ZYBOMOIIA A.E. Becoahovikng kar iBiaiepa Tov k. Aapiavidn

AiedBuvon Aotuvopiag kai iBiaitepa Tov . I. Mdka
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AreiBuvon Tpoxaia Beaoahovikng kai idiaitepa Tov K. Kevoravrivo NManadonouko

EBviki) Tpanela tng EN\adog, EATA, EOT, Mupooficomiki] Ynnpeoia, OTE kai a karaoriyara De
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OivavBn, Novecento, Oulepi Tou Mihou.

Ta karaoripara ORO BiAdipidn kar idiaitepa Tov K. Ayyeho Bikdipidn

Tnv eraipeia RENAULT Popndnouhog kar ididiepa Tov k. Bwpd Popnonouho

PANAFON ka1 idiaitepa Tov K. A. Miooa

OOTOTEXNIKH kan idiaivepa Tov k. M. Bépyo kai Tov . K. Aiohio

INFORMA kar 1diairepa Tov k. XarlApnen

SPOT THOMSON kai 1diairepa v k. En Mératou kar Ty . Mkéhu Todvra

MANGOS Studios kar idiairepa Tov Xpiloro Mayko kai Tov Avpéa Tothipovn
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FESTIVAL, VANCOUVER. STUDIO KINEMA, VILNIUS. JADRAN FILM, ZAGREB. SWISS FILM CENTER, ZURICH.






KIvnparoypagog, pe T povadiki 1kavétnta Tou
va eival Tautéxpova Téxvn avanapaocTartikn kai
Téxvn agnynpariki, yiverar TeAika n nio olvBern,
fowg, téxvn. Kai 6nwg kéde yvioia téxvn, eival
rautéxpova anohitwe Siedvig kar BaBirara
edvikri, kaBuig pévo péoa anéd tn yvnoidrnra ng
epneipiag kar v auBevrikétnta Tng Eunveuong évag edvikGg
kivnparoypagog pnopei va Bpei n Siedvi tou epBéleia.
Eni tpiGvra €81 oAékAnpa xpdvia, n ©eocoalovikn kai To Peori-
BaA 1ng eival o 1énog Tng Sokipaciag, Tng npoBolig kal, oe
peyého Badpd, g karafiwong Tou eNAnvikol kivnparoypd-
gou- autol Tou aiwvia epriBou, nou aywvierar va Eenepdoe
avni§odrnteg Tng napaywyrig kai Tng Siavoprig yia va Bper Tn
Béon tou orig npotipficelg Tou eMnvikou kai Tou SieBvoug
xoivou. O1 npokAoelg, 6pwg, oto Nedio TNG ONTIKOAKOUOTIKAG
Snpioupyiag eivar adidntwreg. To Aiedvég nhéov DeomBa
©eooalovikng Siactaupuveral pali Toug o€ pia néAn nou eTor-
palerar va avardBer kal enionpwg Tn okut@An 1ng MoAimorikrg
Mpwredouvoag 1ng Eupinng 1o 1997 o€ pia néAn nou Siapop-
PUVEI WG POVIEN —Kal VOPIKG Kal npakTikG— édpa Tou PeotiBAA
Tov véo pévipo xwpo Tou PeomiBAA oto nakié «OAGpniov».
To genvéd 370 PeoriBAA Siaotaupdiveral eninAéov pe piav avolr-
ki oulritnon yia To péAov Tou eNnvikoU Kivnpartoypdgou,
evOyel ouykekpipévwy vopodetikwyv pudpioewy, nou éxouv wg
pévn gidodogia va unootnpifouy pe Tov nio NPakTiké anoteAe-
oparikd 1péno 1o Takévro, Tnv éunveuon kai Tn Snpioupyikn Sig-
8eon Twv avBpwnwy Tou kivnparoypdpou, xwpig npokarair-
PEIG.
To qenvé DeomiBAN Aermoupyei aképa wg npddpopog Tou
DeoriBAA Tou 1997, nou ogeikel va npoordBe 18iaitepeg eupw-
naikég, Bakkavikég, peooyeiakég kal, guoikd, edvikég Siaotd-
oeig péoa oro peydho Forum tng Mohimorikig Mpwrelouoag
g Eupdnng.
I' auri Tnv npoonTikf yia Tov Kivnpatoypd@o kai Toug avipuw-
noug Tou, kaduwg kai yia Tn ©eocoalovikn, 1o Ynoupyeio Moliri-
opou Ba evepyei nAvioTe wG SnPIOUPYIKOG «OUVEVOXOGY.

EuayyeAog BeviléAog
Ynoupyég MoAmopou

inema has this unique quality of being a re-
presentative as well as a narrative art, perhaps the
most complex art of them all. And as all genuine
arts, it is both thoroughly international and pro-
foundly national: only through the authenticity of
experience and the purity of inspiration can a
national cinema find its international impact.
For thirty six years, Thessaloniki and its festival have been the
place for showing, testing and, to a large extent, for cele-
brating the Greek cinema. The Greek cinema remains a
growing adolescent, struggling against the hardships of the
production and the distribution, claiming its local and
international audience, and confronting incessant challenges.
And challenges in the audiovisual field have always been
intense. The Thessaloniki International Festival faces them in a
city that is getting ready to become the Cultural Capital of
Europe in 1997; at the same time, the permanent seat of the
Festival is being legally established: from now on it will be the
old cinema theater «Olympion».
This year the Festival is also enriched by a panel on the future
of the Greek cinema in view of specific legal arrangements
aiming at supporting impartially and efficiently the talent,
inspiration and creativity of the cinema people.
The 37th Film Festival is also a forerunner of the Festival of
1997 which is due to play a leading role on a Balkan, Mediter-
ranean and European level in the great forum of the Cultural
Capital.
In this perspective for the cinema, for the artists and for Thes-
saloniki, the Ministry of Culture will always act as a creative
«accomplice».

Evangelos Venizelos
Minister of Culture
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o ®eonBak Kivnparoypdgou, nou yiverar kade
xpévo oth ©eccalovikn, anotelei éva noAiTioTiké
yeyovog naveAhiviag epBéNeiag kai onpaoiag, To
onoio naiel onpavriké pdho otnv noNiTioTIKA dpa-
ornpIéTnTa TnG NGANG pag kai, pe Tnv karagiwon Tou
wg Beopol, oupBaNel anogaocioTika otnv npoBoAr
TOU KIVNpQTOyPAapou.
O kivnpatoypdpog eival n Téxvn ekeivn nou éxel 1o dIkS TG
NOINTIKG VONPQ, EXEl CUYKEKPIPEVO POAO kail SIKG TOU nenpw-
pévo, kai npde otn wn yia va ekppdoel évayv 1I81aiTeEpo XWPo,
nou 1o vonpa tou Sev eixe Bpel Ekppaon oe kapid and Tig undp-
XOUOEG HOop@EG Téxvng. Eival n npthtn popen téxvng mou n
YEVVNOR TG anoTe\ei OUVENEIQ pIa TEXVONOYIKNAG EPEUPEDTNG KAl
avranokpiveral oe pia {wrikn avaykn. Eival 1o epyakeio nou
xpeialotav n avdpwndTnTa yia va ENeKTEIVEI TNV Kupiapxia TnG
oTOV NPaypatiké KGopo, epAooV KAde popPn TEXVNG neplopiCe-
Tal Of pia dnoyn TnG MVEUPATIKAG Kal ouvaiodnparikig npay-
parikéTnTag nou pag nepiBaNel.
Ztn olyxpovn enoxn, Spwg, pe Tnv eEENIEN kal Tn Aeiroupyia
Twv pécwv enikolvwviag, kal Tnv kpion Beopwv kai afiwy, o
KIvnparoypdgog éxel xdoel, oe kanoio Badpd, Tn onpaocia kai
70 poAo nou eixe Ta nponyolpeva xpdvia. ANideia eival nwg
Cer kai eEeliooetal orig véeg ouvdrikes. Map’ dha aurd, dpwg,
n duvapiki Tou va payvnriCel 1o Koivé, N OAOKANPwWTIKA cayn-
VEUTIKA evTUnwon nou npokaAel, kai ol npoondadeieg GAwv pag
pnopouv va §avadwoouy otny €BSopn TEXVN TO XWPO MOU TNG
QVAKEl OTIG OUYXPOVEG HOPPEG EKPPAONG.
Inpeidvovrag 611 To Ynoupyeio Makedoviag-Opdkng ouvexiCel
Kal gérog va unootnpilel, nBika kai oikovopikd, Tig Mepipepeia-
kég EkdnAwoeig oe 4 ndkeig Tng Makedoviag kai Tng ©pdkng,
ekppalw Tnv eAnida nwg 1o PeotIBAN 8a netlixel Toug oTOXOUG
Tou Kal ol npoondadeieg SAwv Twy cuvreheoTwv Ba dikaiwdouly.

@iAinnog MeroaAvikog
Ynoupyoég MakeSoviag-©Opakng
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he Film Festival which takes place in Thessaloniki
every year is a cultural event of great significance
and meaning all across Greece. The Festival makes
a significant cultural contribution to the city of
Thessaloniki —~Cultural Capital of Europe for 1997-
but also to the world of cinema.
Cinema is an art with a special role fo play, an art with a
poetic sensibility whose destiny is yet unkown. It is an art form
whose creation likewise was a technological invention.
The cinema fills a vital need in our world - it is a tool by which
humanity can expand its sovereignty in the real world. Over
time, the cinema has lost some of its importance because of the
increasing popularity of other forms of mass media.
But although for some time it appeared the cinema was facing
a crisis, it is efforts like the Thessaloniki Film Festival which
have kept it alive.
Today, the cinema continues to evolve as an art form. It is a
dynamic art form that again is attracting people into the
theaters, and as a result establishing a place for itself among
the various forms of cultural expression.
| wish to point out that the Ministry of Macedonia-Thrace
continues to support, morally and financially, the Regional
Screenings in four cities of Macedonia and Thrace, and |
would like to extend my sincere wishes for another successful
Festival this year, and congratulate all those whose efforts have
resulted in an exciting, fulfilling and sought-after event.

Philippos Petsalnikos
Minister of Macedonia-Thrace



o ®eonBak Kivnparoypdgpou ©Oeocoahovikng
anoteAei kaAITExvIKA ekShiAwon peyGAng onpaoiag.
Luvdéeral pe Tnv 10TOpia ToU ENANVIKOU KIVNpQTO-
ypagou kai pe 10 péo tng Oeocoakovikng wg
pnvitopa kai e§Gyyelou Tou EMNvIkoU ROAITIOPOU
npog TNV eupuTeEPN YEwypagiki nepioxn Tng - éva
pbAo, nou avaktd Twpa TNy 1oTopIkh Tou onoudaidétnta. Luv-
Séeral, akdépa, ané T pila Tou, pE TIG NONITIOPIKEG NPWTO-
Bouhieg ka1 Spaotnpidétnteg g Aied.oug ExBeong ©Oeooa-
Aovikng.
To 370 @eonBaA Kivnparoypdgou Oeooalovikng, nou Sie§d-
YETQI PETOG PE OlWVOUG KAAOUG KaI OTOXOUG NPOOAPHOOPEVOUG
onig peyGheg SuvardTnTeg Kai NPOONTIKEG TOU, OUVIPEXEI PE TIG
xapakrnpionikég evdeibeig piag Badpiaiag emortpogig ToU
KoIvoU OTIG KivnpatoypagikéG aiBouceg kai piag noioTikAG
avalATnong TnG «payeiag» Tou KIVAPATOYPAPoOU Kal TNG OUANE-
Toupyiag tou, Eavd, orov peydho Naé ng Téxvng.
‘Ero1, o1 oiwvoi epgavifovral kar yevikérepa Kaloi.
H HELEXPO-AE© A.E., pe v onoia 1o ®eomniBaA Kivnparto-
ypégou ©Oeocoalovikng éxer oxéon karaywyng, aiodaveral
iBiaitepn ikavonoinon, To xaipetiCel kal exeral kGBe enituxia.

Avrwvng Koupmg
MNpoéedpog HELEXPO-AE©

he Film Festival of Thessaloniki is a cultural event
of major importance. It has strong bonds with the
Greek cinematography and the role of Thes-
saloniki as a messenger of the Hellenic civili-
zation to the surrounding geographical region -
a role that regains its historic significance.
Moreover, it is linked since its birth with the cultural initiatives
and activities of the International Trade Fair of Thessaloniki.
The 37th Film Festival of Thessaloniki which takes place this
year under good omen and goals adapted fo its great potential
and perspectives, coincides with the current indication for
gradual return of the public to the cinema and a quality search
for the old magic of the cinema and its concelebrating in the
Temple of Art.
So, the augury in general is good.
HELEXPO-TIF S.A. with which the Film Festival of Thessaloniki
has a long existing relation since its foundation, takes great
satisfaction for its development and wishes a sound success.

Antonis Kourtis
President HELEXPO-ITF
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10 Tpidvia entd ouvexépeva xpévia, 1o PeomiBal
Kivnparoypdgou anotelei Tnv Kopugaia Kivnparo-
Ypagiki exdfiAwon oTn xwpa pag, €xovrag TaurioTel
pe Tn ©ecoalovikn, Tnv néAn nou, Tn xpovid nou
épxeral, avahapBavel pe uneuduvérnta kal aiciodo-
Eia Mohmorikn Mpwrelouoa Tng Eupdnng. H «[Mpw-
n EBSopada ENnvikol Kivnpatoypdgou» Siopyaviddnke otov
kivnparoypdgo «ONGpniov», 1o onoio, pe T oupBoAr Tou Op-
yaviopou lMomiorikig Mpwrelouoag Tng Euptinng «@ecoaho-
vikn '97», onpepa avakarackeudleral. Madi pe 1ig GAeg dea-
TpIKEG aiBouoeg nou karaokeudlovral i avakaiviovral, @iho-
Sofolpe va anoteréoouv Tnv noAmoTikA unodopn Tng Oeo-
oalovikng Tou 21ou aidva yia Tn iAo&evia Twy idn neTuxn-
pévwy, aAAG Kal Twy VEwY, NONITIOTIKWY Seopdv nou xTiCoupe
yia Tnv néAn pag.
2tn Oekanpepn QETIVA Kivnpatoypagikn navdaicia nepiiap-
Baverar 1o eMNnviké kai 1o diedvég Aiaywviotiké Tpripa, ol
Néor OpiCovreg kal nA8og ekSNAWOEWY KiI AIEPWPATWY oTN
SieBvri kal eNAnvIKA Kivnpatoypagia.
H ©eocoalovikn aykahialer pe 8éppn kai otnpilel To PeotiBAA
Kivnpatoypagou, diadérovrag 1o avakaiviopévo «OAGpmniov»
yla pévipn otéyaori tou kai Snpioupywvrag o Mouceio Kivn-
paroypdgou. H cupnapdoraon Twv ©ecoalovikéwv oto deopd
auté eniBeBaiwveral kGde xpdvo pe TNV oAoéva kai noAunAn-
déoTepn ouppeToxn Toug.
H néAn pag Sikaiwvel TIG NPOOBOKIEG TWV EPNVEUSTWY, TIG
anaitioelg Twy deatv kai Tig eAnideg Twv katoikwy Tng. ‘Exel
anoktrioel e§éxouoa Béon oTig kapdIEG Twv PiAwy Tou KIvnpaTo-
Ypdgpou o’ 6Xo Tov kdopo kal e Sianpaypareleral TNV ENITUXN-
pévn nopeia Twy TeAeuTaiwy SekaeTIY Pe Kavévav Opo Kai yia
kavéva Aéyo. To @eotiBaA Kivnparoypagpou ©ecoalovikng, yia
6houg epdg eival pia euxdpiotn ¢divonwpivi voTa Téxvng, €vag
181aiTePOg PBIvonwpivég Tpénog Cwig.

Kwvoravrivog KoopénouAog
Anpapxog ©eooalovikng
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or thirty continuous years the Film Festival has been
the most significant and prestigious film event in
Greece, one that all of Greece associates with Thes-
saloniki — Cultural Capital of Europe for 1997.
When it first began, «A Week of Greek Cinema» (as
it was known then), it was held in Thessaloniki
«Olympion» Theater, which today is undergoing a complete
and total renovation under the auspices of the Cultural Capital
of Europe Organization. Along with the other theaters which
are being constructed or renovated, we aim to create the
foundations for Thessaloniki’s into the 21st Century so as to
continue to host an event that has already gained great success
and will continue to grow and evolve in the coming years.
During the 10-day Film Festival, many events will be offered,
including screenings of films in the International Competion
section, the National Competition section, and the New
Horizons section, panoramas and special screenings of films
from around the world, and other notable exhibitions and
presentations.
Thessaloniki warmly embraces and supports the Film Festival.
The city is offering the refurbished «Olympion» to the Festival
organization as its permanent location, in addition to
establishing a Film Museum in the historic building. There is
among Thessaloniki’s citizens strong and widespread support
for this Festival which has become an institution in our city — this
support grows every year, as audiences expand.
Thessaloniki lives up to the expectations of the Festival’s
founders and those who continue presenting the event each
year, as well as the expectations of our citizens. The Festival
has found a place in the hearts of film lovers world-wide. There
is no question about the event's success, and the firm footing it
has gained in Thessaloniki and among cinephiles will remain
well into the 21st Century.
The International Thessaloniki Film Festival is an enriching,
fulfilling and fun event that we look forward to every autumn.

Constantine Kosmopoulos
Mayor of Thessaloniki



10 ®@eonBal Kivnpatroypdgou Oeocoalovikng
ouykevipwvovral, oxedév oupBolikG, o1 Baoikég
npwroBoulieg kai o1 npotepaiétnreg Tou Opyo-
viopou MohmorikAg Mpwredouoag g Eupnng,
OE OXEON WE TOUG UPIOTANEVOUG NOAITIOTIKOUG Op-
yaviopoug kai Beopoug TG néANG.
Dérog, 1pitog xpdvog Tng ouvepyaoiag Tou PeoriBaA Kivnparo-
ypégou pe v «lMohmoriki Mpwredouoa», Ba undpouv kai
né\i o1 ouykekpipéveg npwroBoulieg yia Tnv evioxuon kai kai
v avaBaBpion tou Beopol, kai Tov epnhoutiopd Tou npoypap-
parog Twv exSNAWOoEWY Tou.
Ito 370 @eoniBaA Kivnpatoypagou Oeocoolovikng undpxouv
SUo Siakekpipéva onpavrika Kivnparoypagikd yeyovéra,
oupBolr g MoAmorikig Mpwretouoag Tng Eupiinng «Oeocoa-
Aovikn ‘97»: n «Avadpopn oro épyo Tou Mnepvapvio Mnepro-
Aouroi» kai n «ExBeon wypagikic kai koAGT Tou MMitep MNkpi-
Vayouéi».
‘Eva peydho npbypappa evioxuong Tng npoBoAig kai Tng enikor-
vwviag anortelei, eniong, pépog Tng oupperoxnig Tng Motk
orixrig Mpwretouoag tng Eupinng.
Autdg o xpévog, dpwe, ouvodeleTal kal and onpavrikég —IoTo-
pikég, oxedév- anogdoeis. Eival o releutaiog xpévog nou To
DeoniBaA Kivnparoypdgou @ihoEeveital oe xwpoug Tpitwy.
To «OAipniov» avakaivileral, exouyxpovieral, avadeikvieral
oe pévipn €dpa Tou PeomiBaA Kivnparoypagou. H Oecoako-
vikn Ba pnopei va avraywvileral otov Topéa auté noAeig pe
peyéin 1otopia ora georiBAA kivnparoypdgou Tng Eupwinng.
Auté Siver nepiexdpevo kai otny anégaon opiopol we €5pag
tou @eomnBaA tn ©eocoalovikn, yiari, pe Tov TpénO auté, TO
ypdppa tou vépou Se pével xwpig Enippon Kal ENINTWOEIG oTn
Snpioupyikr ouvexii napouoia autol Tou Beopikol noAiTioTikol
opyaviopoU, o' oAékAnpn Tn SiGpkeia Tou xpbvou.
‘Evag véog vépog etoipaleral yia Tov kivnpatoypdgo kai 1o Pe-
onBak Kivnparoypdgou g ©eooalovikng. Oa Swoer ano-
vriioeig ora npoBAfpara kai 1ig SuoAeiroupyieg, Ba afionoificel
v noAiTipn epneipia Twv Sexaemiwv nou népacav, 8a
npoodwoe oto peonBAA Ta xapaktnpioTikG nou eival anapai-
mra yia 10 pého Tou, 1600 otov Siedvii xwpo boo kar oty
npoBoAi Tng eMnvikiig kivnparoypagikig napaywyng.
Tnv iia onypn, 1o Mouoeio Kivnparoypagpou ©eooalovikng, nou
anotelel pia ouoiaoTikA npayparikétnta Twpa, kai pia deopikn
OTOUG NPOCEXEIG priveg, ouPNANPUWVEI SUVaPIKG TNV KIVNPATOYPa-
@i napouoia g Oecoalovikng, éx1 pévo ora peyédn kai ora
pérpa G xwpag, alG kai oe eupwnaiké eninedo.

A
NoAmonxrg MNpwredouoag mg Eupwnng
©coocalovikn ‘97

he 37th International Thessaloniki Film Festival, in
relation to Thessaloniki’s other cultural institutions,
is an endeavor that highlights many of the basic
initiatives and goals of the Thessaloniki ~ Cultural
Capital of Europe 1997 Organization. For the third
consecutive year, we have been working with the
Film Festival Organization, supporting a number of the events
and programs offered each November. One of our goals is to
help the Festival expand and diversify both in how it functions
and in what it offers the people.
This year, the Thessaloniki - Cultural Capital of Europe 1997
Organization will proudly provide the financial support for two
notable Festival events — the Bernardo Bertolucci Retrospective,
and the exhibition of Peter Greenaway's Paintings and Col-
lages in conjunction with the screening of his film The Pillow
Book.
Additionally, we have helped in promoting the Festival within
Thessaloniki, making sure that its citizens are aware of the
many cultural events, not limited to film screenings, available to
them.
This past year has seen significant, and historic decisions have
been taken from the part of the Festival Organization together
with the Thessaloniki = Cultural Capital of Europe 1997 Organ-
ization.
Thessaloniki’s «Olympion» Theater and building has been
undergoing a complete renovation in preparation for the
Festival’s permanent relocation. The Film Festival has found its
rightful and permanent home in Thessaloniki, a city with a long
cinematic history in Europe. The move will enable Thessalo-
niki’s Festival to rival other festivals worldwide.
The decision to permanently base the Festival in Thessaloniki,
and in its own structure, is justified. Likewise, the laws govern-
ing the event go further to protect and ensure the event's place
in Thessaloniki.
A new law, governing both the Greek cinema and the Film
Festival, is currently under consideration. When enacted, this
law will respond to many of the problems and hurdles faced by
the Festival to date. It will give deeper meaning to the Festival's
existence over the past four decades, and will provide the
event with the criteria necessary to be a success in its two
primary sections, the International Competition and the Nation-
al Competition.
The Film Museum which currently is being designed and
planned, and is expected to be completed in the coming
months, will enhance Thessaloniki’s image as a center for the
cinema.
Next year's event, the Film Festival of Europe’s Cultural Capital
will go even further in defining and strengthening Thessaloniki’s
cultural institutions and cultural identity.

Thessaloniki - Cultural Capital
of Europe 1997
Organization



Mpiv oapavra xpévia, o YAANog KpITIKSG
Avipé Mnalév npoonddnoe va anaviioel
oto epwrnpa nou o diog eixe Bécer: Ti
eival o Kivnparoypdpog; Lijepa, ol ana-
vinoeig nou didovral, pdMov avadew-
polv SpaparikG O\eg oxedov TIG Npoye-
véotepeg npoBAnpatikég. Xto yupiopa
g delTepng ekaroviaetiag Tng, n dew-
poUpevn wg n EBSopn Twv TEXVWYV EXEl
Slaoxioel noAég, aMenaMAnAeg Sopi-
KEG Kal OVTONOYIKEG KPIoEIG, npoAaBe kal
yvwpIoe Tn peyahdTepn anodoxn and To koive, evw, npdogara,

avTipeTwnioe, and Toug idioug Toug deatég, TN CUYKAOVIOTIKA
andpvnon Toug.

O1 aM\ayég nou ouvreholvral orto Kivnpatoypagiké nedio,
éxouv odnynoel kdnoloug anaiolédotoug va pihody dn yia Ty
ATTa Tou OIvepd, yia 1o TéNog Tou Kivnparoypdgou. Or aicié-
Sotol Bewpolv nwg n enoxn TnG kpiong polalel va Unoxwpei,
nwg ol deatég avakaintouv and Tnv apxn Tn pudikn payeia
TWV KIVNPJATOYPAPIKWY EIKOVWY Kal ENAVAKAUNTOUY OTIG OKOTEI-
vég aiBouoeg. O1 nio yixpaipol unootnpifouv Nwg eival aképa
vwpig yia va dikaiwdei, TeAesidika, n pia n n GAn nAeupd.

O olyxpovog oToxaopdg oxeTika pe Tn guon kai To ndikd nepie-
x6pevo Tou Kivnparoypdgou Baoavileral ané peydAa epwrnpa-
TIKG: ol Talvieg nou yupiCovrar onpepa, npowdolv aicdnTikég
avalnTioeIg, EVIOXUOUV TNV KIVNPATOYPA@IKA XEIpagétnon n
eival npoiévra evég ayopaiou oupBiBacpol pe Tnv TnAeonTikn
Biopnxavia; O kivnpatoypdgog eEakoloudei va eivail éva «avor-
x16 napadupo oTov KOopO», i TO POAO QUTOV TOV EXEl EKXWPN-
OEl Nia oTNV NAEKTPOVIKA enikoivwvia; Mrinwg eival nia ava-
ykaopévog va naiCel 1o 1AoucTpacidv xapti Tng pudoloyiag,
agrivovrag Tnv TNAEGPAcn va OIKEIONOIEITAl TNV MPAYHATIKGTN-
10, npooappéfovidg Tnv otn SiIkA Tng Aoyikn, Aeitoupyia kai
epappoyn;

O onpepivog Kupiapxog KIvNpatoypapog paiveral va pn ouve-
xiCel, va pnv enekTeivel kai va pn diaopalilel 1o poAo Tou wg
audevrikol npPoidviog Tng culoyikig ouveidnong. Avridera,
UNoOTaypEVOG NMARPWG OTNV EPMOPIKA OKOMIPOTNTA, AEITOUPYED
wG oUNOYIKO vapkwTikS Kal dnpioupyei évav aloTpiwpévo
TUno deatn, EKPUAICHEVOU OE KATAVAAWTA EIKOVWY.

Ti, hondy, éxer xadei, 11 Anopoveital kai 11 anokpUBeral otn
onpepIvVA NePiodo Tou KivnpaTtoypapikoly noAiTiopou;

H kivnpatoypagogilia, kaBopiotiké kar Suvapikd MoAITIoTKG
Kivnpa nepacpévwy enoxwy, éxel, oiyoupa, cuppikvwdei. Oi
peyaAeg alAayég nou Exouv CUVTEAESTE! oTny napaywyikn Sia-
Sikaoia Tng KivnpaToypagikig Biopnxaviag, n unoxwpnon Twy
KIVNpaTOYpagIKwy npwronopiwy, n eniBoAn evég eidoug Taiviag
nou enavagépel Kal anoBewVel TIG NIo ouvTNPENTIKEG alodNTIKEG
kai Bepatikég enhoyég, éxouv nepidwpionoincel Toug pavari-
koUg Tou CIvepd Kal TOUG UNOXPEWVOUY va avalntolv orfpepa
Tov 81k6 Toug Kivnpatoypdgo otn vootahyia Tou napeAdévrog.
®aiveral, eniong, va al\dCel n idia n glion Tou Kivnparoypagi-
kol péoou. O véeg Texvoloyieg Ba enipépouv Spapartikég ava-
TPoNég. And Tov Kivnparoypago nou Karéypage ri dnpioupyou-
o€ «@éteg Cwrigy, undpxel o EQIGATNG va NEPACOUNE OF EPYa-
OTNPIAKEG KATAoKeUEG nou Ba karaotpépouv Tnv audevrikérnta
kai Tnv noinTikA SiGoTtacn Tou avBpwnivou Toniou.

Mnpootd ota kpiolpa autd epwripara kai TiG okoTEIVEG NPoo-
ntikég, éva kivnpatoypagikd geomiBAl Sev pnopei va edelotu-
@Aef, Bev eival duvatév va oxupliveral ot QUTAPECKEG KAl ave-
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vepyols, nAéov, puBoloyieg. Ané tn pia nheupd, or ENAOYEG
pag ota SlaywvioTika TpApara, ota agiepwpara, oTiG eKSNA-
oeig kai otig EkBéoeig gpihodotolv va eival ndvra n ©ecoalovi-
Kn XWwpog yioptAg Tou oivepd (kai 1Siaitepa ofpepa, nou Bpi-
okeral oto katweAi Tou 1997, mng MoAmiorikrig Mpwreldouoag),
ki and tnv aMn, 6ha autd avalnroly Tnv oucia éowv «vnoi-
Swv» avriotékovral aképa neiopankd oroug oupBiBaopols,
Sowv mioTedouy, TEAOG NAVIWY, NWG O KIVNPATOoypa®og TG noi-
nong, Tng Kolvwvikng evaiodnoiag kar Tng aiodnTikig Siepedvn-
ongG undpxel.
O raivieg Tou Aiedvolg Aiaywviotikol Tuparog épxovral and
11 HMA «kai tnv TaiBdv, tnv Irakia kai 1n NouykooAaBia, Tnv
EM&8a kar tn Teppavia, v lanwvia kai 1n Faliia, v ON
Aavdia kai o Ipav. MNpoonadicape va eival aviinpoowneuTikég
TwV NpoBANPATIoPWY NOU avanTiooovTal GTOV CNPEPIVE VEQVI-
kS, aveEapTnTo KIVNpatoypdpo, Ki €xouv Kolvwviké npoBAnpa-
Tiopd, aiedntikh TOApN, noinon kai xiolpop.
To EMnviké Aiaywviotiké Tppa 8a karaypdyer, ndhi, 1o
péxdo Twy eyxwpiwy Kivnparoypagiotwy, da Toug dwoel To
npwro Bripa enikolvwyiag pe To Koivé, 8a anoTunwoel Tig Npoac-
Sokieg Toug, aANG Kal TIG aywvVieg TOUG.
210 PeomiBAN, €xoupe, ENioONG, NPOYPAPUATICEI OPICHEVA ale-
pwyara:
O Mnepvapvro Mneprohoirtal eival évag Kivnparoypagiotig
nou karaypdgel oto épyo Tou GAn oxeddv TNV MEPIMETEIQ TOU
véou kivnpatoypdgou. Ané 1o pap&iopd kai 1o ¢poidiopd Twy
npWTWY XpAvwy, oTo 10TOPIKS £MoG Kal To peAddpapa, otn oly-
xpovn unap&iakn aywvia kai Tov epwTiopd, o ITaAéG oknvodé-
nG éxel Siavioel pia nopeia nAoloia oe KATakTAoEIG kai e€ioou
YOVIpn, HE TIG UNOXWPENGEIG Kal TIG aVAKAHYEIG TNG.
O Aourtoidv MivriNie, pia and T1G onpavTikOTEPEG HOPPEG TOU
BakkavikoU kivnparoypdgou, eival o poupdvog Snpioupyds
nou avriotadnke otov napahoyiopéd kai T BapBapdtnta Tng
efouoiag, kal oToxdoTnke NAvw OTNV ICTOPIa Kal TN poipa TG
XWPAG TOU.
O 3&ikég pag lpnydpng lpnyopiou exknpoownei pia npwikn
YEVIG Tou EAANVIKOU KIVNHAToypapou, TOUG MIOVIEPOUG Nou, O
Slokoloug kaipolg, epydoTnkav pe autandpvnon, €pnveuon
Kal yevvaiortnra.
Yndpxel, eniong, éva pikpd agiépwpa otov VEo YaANKS Kivn-
patoypdgo, o onoiog Seixvel, Ta TeAeutaia xpdvia, évav akio-
onpeiwto nAoupaliopd kal wg NPog Tn Separtiki Twy TAIVIWDY
TOU Kal WG NPOG TN HOPPN TOU.
Zroug Néoug OpiCovreg, 10 napdAAnio npdypappa Tou Peorti-
BAA, éxouv emileyel ondvieg Taivieg, XapakTNPIOTIKEG TWV VEWY
1doewy nou avantiooovral oto aivepd. Yndpxouv Seiypara Tou
VEOU apepIKavikol Kivnpatoypdgou Kai pIKpd agiepwparta oe
TPeIg eupwnaioug Snpioupyols: Tov Toéxo lNav ZBépak, Tov
Pwoo Zepykél Mnovipég kal Tov ltaké Kédpho Marcakoupdr.
TéNog, ouvexiCovrag kal PET0G TO NETUXNPEVO NEPOIVO NEipapa
NG noAimoTikAG anokévipwong, 1o PeomBAN enekteiveral oe
S0o aképa nokeig tng Makedoviag kai Tng ©pdkng, Tnv
Kaoropid kar tnv AAe§avdpolnoln, nou épxovral va npoorte-
dolyv otig ndn undpxouoeg, To Kikig kai Tn PAdpiva.
Ti eival, hoindy, kar noiog eival o kivnparoypagog; To 370
®@eomiBa\ @ecoalovikng, avoiyoviag tnv aulaia Tou, piAodo-
Eei va epnhourtioer autdy Tov npoBAnpariopd, népa and oxnpa-
TIKOTNTEG, AQUTANATEG Kal doypaTiopoug.
MixaAng Anponoulog
Aigu8uvriig Tou PeonBal



or forty years, the French critic André Bazin had
been trying to answer the question he himself posed:
What is the cinema? Today the given answers tend
to revise dramatically all previous considerations. At
the turn of its second centenary, the seventh art has
gone through many consecutive structural and
ontological crisis, has known a box-office peak and, recently,
was shockingly repelled by the audience.
Changes that take place in the cinematic field have led some
pessimists to allude the defeat of the cinema, the end of it.
However, the optimists believe that the slump seems to
withdraw and that the audience is rediscovering the mythical
magic of the moving pictures and is returning to the movie
houses. But then, the sceptics think that it is too early for either
view to be justified.
The modern reflection on the mature and the moral content of
cinema is torn by formenting questions: do today’s movies
promote any aesthetic research? Do they reinforce the
cinematic emancipation, or are they sheer products of a market
compromise with the television industry? Is still the cinema an
open window to the world or has it yielded this role to the
electronic communications? Is cinema forced into the glossy
aesthetics of mythology while the TV usurps reality, adapting it
to its logic, performance and applications?
Today’s mainstream cinema tends not to continue, expand and
secure its part as an authentic product of the collective
consciousness. On the contrary, being totally subdued to the
box-office purposes, it operates as a mass drug and creates an
alienated type of viewer, a degenerate consumer of images.
What has then been lost, what is being forgotten and
concealed in the present moment of cinematic civilisation?
The cinephilie, a decisive and vigorous cultural movement of
the past, has undoubtedly shrunk. The deep changes that have
occurred in the productive process of the film industry, the
decline of film vanguards, the predominance of a film genre
that restores and glorifies the most conservative aesthetic and
thematic choices, have pushed the movie fans aside, and they
are obliged to look back, nostalgically, for their own cinema.
The nature of film as a medium seems also to be changing.
New technologies will cause dramatic shifts. The cinema that
used to describe or create «slices of life» is turning
nightmarishly into a lab construction that destroys the
authenticity and the poetry of the human landscape.
A film festival cannot be unaware of such crucial matters and
dark perspectives; it cannot protect itself behind self-
complacent and inefficient mythologies. Thus, our choices at
the competition sections, the retrospectives, the tributes and the
exhibitions always aspire to make Thessaloniki a festive town
where cinema is celebrated — more so today when it is bound
to be the Cultural Capital of Europe of 1997. On the other
hand, all this tries to unite the resistant groups, the people who
reject stubbornly all compromises and who believe that the
cinema of poetry, social sensifivity and aesthefic research still
exists.
The films of the International Competition section come from the
USA and Taiwan, ltaly and former Yugoslavia, Greece and
Germany, Japan and France, The Netherlands and Iran. We
saw fo their being represeniative of the debates developed in
the today's youthful, independent cinema and o their bearing
a social comment, aesthetic boldness, poetry and humour.

The Greek Competition section will mirror again the hard work
of local filmmakers, will give them a tribune to communicate
with the audience, and will imprint both their expectations and
anxieties.
We have also organised a few fributes:
Bernando Bertolucci is a director that encloses in his work the
whole adventure of modern cinema. In his early films he
encompasses marxism and freudism, and later he turned to
genres like the epic and the melodrama expressing the modern
existential anxiety and eroticism. The ltalian director has come
a long way full of conquests, made a prolific career, full of
tides and occasional ebbs.
Lucian Pintilie is one of the most important figures of Balkan
cinema, a Romanian auteur who resisted to the absurdity and
the barbarism of power, and meditated on history and the fate
of his country.
Our own Grigoris Grigoriou represents a heroic generation of
Greek cinema, its pioneers who worked though hard times,
who worked in self-sacrifice, with inspiration and courage.
There is also a small tribute to the new French cinema which
these days displays a significant variety on both thematic and
aesthetic levels.
In the New Horizons, the parallel festival program, rare films
have been selected, specimens of the new tendencies
developing in the cinema now. There are samples of the new
American cinema and short ftributes to three European
directors, the Czech Jan Sverak, the Russian Sergei Bodrov and
the ltalian Carlo Mazzacurati.
Continuing last year's successful experiment of cultural
decentralisation, the festival expands in two more towns of
Macedonia and Thrace -in Kastoria and Alexandroupolis—
while still taking place in Kilkis and Florina.
What, then, is the cinema? The 37th Thessaloniki Film Festival,
raising its curtain, aims at to enriching these thoughts, beyond
simplifications, illusions and dogmas.
Michel Demopoulos
Director of the Festival
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PRESIDENT
MPOEAPOX

KPITIKH ENITPONH AIEONOYX AIATONIETIKOY TMHMATOX
INTERNATIONAL COMPETITION JURY

Chantal Akerman
Iavral Axsppav
IknvoBéric / Director

BpuféMeg, 1950. Inpavrikorepes Tawvies me Saute ma ville
(1968, kpoi piikoug), Hotel Monterey (1972) Je, tu, i, elle
(1974), Jeanne Dielman, 23 Quai du commerce, 1080 Bruxelles
(1975), Les rendez-vous d’Anna (1978), D'Est (1993), Eva vrifiG-
v yia peig (1996).

Brussels, 1950. Her filmography includes among others: Saute ma
ville (1968, short film), Hotel Monterey (1972), Je, tu, il, elle
(1974), Jeanne Dielman, 23 Quai du commerce, 1080 Bruxelles
(1975), Les rendez-vous d’Anna (1978), D'Est (1993), A couch in
New York (1996).

Georgi Chenguelaia
Fkzépyxi Isvykzlayia
IknvoBérng / Director

Mooxa, 1937. lewpyiavig karaywyfi, and KakAmexvikij

ZeKiVioE TV KapIEpa Tou W qﬂnnolog Kal apyoTepa onoddace Kivij-
paroypado omv Axadnpia ¢ Méoxac. InpaviikaTepeg Taivieg Tou:
Mipoayavi (1971), Bioypagia evog Aaikot {wypagou, MeAwdies
¢ ouvoikiag Bepioxoyko (1973), H peyan avraMayr (1992).
Moscow, 1937. Of Georgian descent, he comes from an arfistic
family. He started his career as an actor and later on studied film
af the Moscow Academy. His filmography indudes Pirosmani; the
biography of a naive painter (1971), Melodies of the Veriskogo
parish (1973), The Great Exchange (1992).

Socratis Kapsaskis
Ioxkparne Kajpaoxng
Iknvobémg / Director

ZaxuvBog, 1928. Exrog ané (13 ouvokika) rawvie (0 {eardg pijvag
Aiyouorog, Aiga yia {wij, Eowmixés 1o7opieg x.6.) éxer exdooe péxpi
ofjpepa Téooepic noimkég aulhoyég, Tpia puBioTopipata, ua pehé-
™ yia Tov Aroviioio ohwpo, evé  peragpaod Tou Tou Oduooéavou
Tloig BpaBetmxe 1o 1991 ané my Eupwnaiki Eveon.

Takinthos, 1928. Apart from his films (The Hot Month of August,
Lust for Life, Love Stories et.al.) he has published four collections
of poems, three novels and a study on Dionissios Solomos, while,
in 1991, his translation of Joyce’s Ulysses won him the European
Union award.

Dariush Mehrjui
Nrapioug MzxpouU:
IknvoBémg / Director

Texepavn, 1941. Inoddaoe i ki Ypago oto

Maja Morgenstern
Mayia Mépyksvorspv
HBonoidg / Actress

hog Avileheg (UCLA). Ilwumxouptg TaIvieg Tou: H nydaéa
(1970), 0 raxudpdpog (1973), To modiAaro (1976-79), Lip
(1993), Mapr(1995). To 1989, elédwoe 1o Sokipio Aiabrixg rou
peakigyou.

Tehran, 1941. He studied Philosophy and Film in Los Angeles
(UCLA). His filmography includes: The Cow (1970), The
Postman (1973), The Bicycle (1976-79), Sara(1993), Pari
(1996) et al.) In 1989 he published his essay Aesthetics of Real-
Ism.

péam, 1962. HBonoiog Tou Bearpou kupiwg, éxer avadexBei
ot pohoug Tou khaoikod penepropiou. To 1992 kepdiler 1o fipafeio
De\i€ yuvaikeiag epnveiag yia 1o poho g o BeAavidid Tou Aou-
Toiav Mivaihi, eva, 1o 1995, npwraywviornoe ato BAéupa rou
0duooéa Tou B6dwpou Ayyehonouhou.
Bucharest, 1962. Mostly a stage actress and o member of the
National Theatre of Bucharest, she's played dlassical repertoire. In
1992 she won the Felix Award for her performance in Lucian
Pintilie’s The Oakiree, while, in 1995, she played the main female
character in Theo Angelopoulos’ Ulysses’ Gaze.

Marco Miller

Mapxo Milsp

AieuBuvriig Peorifah / Fesfival Director

Péoyn, |953 Inoudég olvo).avm; Kai avBpwnoloyiag. Kpmixog
Juatoypagou o¢ noAhg eup ideg Kal nepiodika.

NievBuvrg Tou @eamBal Tou Nélapo (1986-1988), dieubuvrig

Tou Geanfak rou Porepvrap (1989-1991), SievBuvrilg Tou Geom-

Pa\ rou Aokapvo (1991 éwc opepa).

Rome, 1953. He studied Sinologist and Anthropology. Worked os a

film critic for various European periodicals and dailies. Director of

the Pesaro Film Festival (1986-1988), director of the Rotterdam

Film Festival (1989-1991), director of the Locarno International

Film Festival (1991 to date).

Donald Richie

Nrévalvr Piror

Kormixég, ZxnvoBém / Film Critic, Director

Aipa, Oxaio, 1924. Imy lanwvia and 1o 1954, Bewpeitar auBevria
oTov Ianwvikd Kivpatoypado. Kpmikog kiviparoypagou (<Varietys,
nakiérepa, <Infernational Herald Tribunes péxpi Ofjiepa, Kal o
epnpepides ¢ lanwviag). Napakhnha, éxer oxnvoBeriioar 10 nepi-
nou Taivieg peyalou Kat peaaiou pikous,

Lima, Ohio, 1924. Established in Japan since 1954, he is
considered an authority on Jopanese cinema. A film critic for the
«International Herald Tribune» and for Japanese newspapers, he
has also worked for «Variety». He has directed approximately ten
feature and medium length films.

Kpimiki) Emirponi) Tng FIPRESCI / FIPRESCI Jury

Atiila Dorsay (Turkey), President / Arika Nropadi (Toupkia), Mpéedpog
Stephane Goudet (France) / Lvegav kouvré (fakkia)

Gerald Peary (USA) / Tlépavr Mépi (HMA)

lonica Calin Stanculescu (Romania) / lovika Kakiv Iravkouhéokou (Poupavia)
Yannis Zoumboulakis (Greece) / Navvng Zoupnouhakng (EMada)
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Invpog BoUyiag

Spiros Vouyias

aBnynri Naveniornpiou / University Professor
O(ooolomn 1952. Inobdaoe orny Nohurexvix Ixohd rou ANG.

6 Master’s oro fiwro Tou Aovivou. Aidaxtwp
Tou Tpfparog MNokmkayv Maxavikéy tou ANG. Toxmxdg apbpo

Nixog Kafoukidng

Nikos Kavoukidis

iewBuvriig ®wroypagiag / Ginematographer
Nepmac, 1939. A/vriic ®wroypagiag kar poviép o¢ neproodrepeg
and 70 tovies, Luvepybornxe pe roug N. Kodvoupo, M. Kaxo-
yivvn, . Bodhyapn, N. Navayiwronoudo x.a. Tpia Ppofa pe-

¥pago ot kivparoypaduxa neprodid ¢ Bcooakoving («Kivnyo
Toypogixa Terpadias x.4.)

Thessaloniki, 1952. He attended the Polytechnic Institute o
Thessaloniki's Aristotle University, and continued with post-
groduate studies of the University of London. Ph.D. in Civil
Engineering. He also hos written for @ number of film magazines
of Thessoloniki.

ypagiag oro ®comPal Beooakovikng kar éva xparmd Ppafeio
“Bxar xéver dio napaywyis Toméy ko tiooepi; oupnapaywyic,
Piraeus, 1939. Cinematographer and Editor of more than 70 films
He has collaborated with many notable Greek directors, including
N. Koundouros, M. Cacoyannis, P. Voulgaris, N. Panayiotopoulos
Three awords of the Thessaloniki Film Festival, and one national
state award. Producer and co-producer of six films.

KPITIKH EMITPOMH EAAHNIKOY AIATQONIZTIKOY TMHMATOX
NATIONAL COMPETITION JURY

AxiAAiag Kuprakidng
Achilleas Kyriakidis
Kpmikog Kivnuatoypadou / Film Crific

Kanpo, 1946. Kpmdg xivnparoypagou (H ouvéxaa eni g oBovng
1984), oevapioypagos (Evaorpog Bohog 1993, H enoxij rwy dodo-
povay, 1993), oxnvoBémg ramav pxpod pikous (Mipyog-Livé-
noudog 1992, Nupgiog 1994, Recitativo, 1995), neloypagog
(Mouoms, 1996), peragpaoriy; (Mnopxee, Kevo, Mepix x.0.)
Cairo, 1946. Film Critic (7o Be Continued, 1984), screenwriter
(Starry Dome, 1993, A Time To Kill, 1993), short films director
(Pirgos-Sinopoulos, 1992, Behold The Bridegroom Cometh, 1994,
Recitativo, 1995), prose writer (Music, 1996), translator (Borges,
Queneau, Perec et al.)

Xaxkng NManadnunrpiov
Sakis Papadimitriou
Mouoikdg / Musician

TevviBnxe omv KaPako. Exar oupperdoxe oe napoordoe dnou n
povow) ouvdualerar pe [wypagik, xopd, hoyorexvia f fwpo
xivpatoypago. Kuxhogopoiv iy dioxor Tou odho méve, dio
Bioxor pe vrouéra, évag pe kovapréto, kai éxouv exdoBei 15 fifihia
1ou pe nel6, pouoikis pehéres kar keipeva yia Tov auTooxedioopo

Born in Kavala. He has taken part in multi-faceted programs where
music is presented along with drawings, dance, poetry or silent
films. Six CD's of his solo piano works, a double album and two (D's
of duets, and one of quartets. Fifteen books published with prose-
writing, music reviews and theories, and essays on improvisation.

MNopyog Nanaliég
Yorgos Papalios

Napaywydg / Producer
Ahluvbpuu 1946. M(vnkuo( oo Aovdivo, onou onoddaoe Omo-
vopixt. AoxoliBnke pe ¢ enxeipioesc, To 1971, Bpuoe

TToptia nopaywyf; Kol XprpaTodoTmoe Taivies noidTTaG viwy oK

voBeriov (Mépeg rou 36, 0 Blaoog, Kipiov, Movrého, [pdppa orov
No{jy Xpér x.0.)

Alexandria, Egypt, 1946. Studied Economics in London. In 1971, ot
o time when Greek movie production was substantial, he started o
production company, helping 1o finance films by new Greek direct-
ors (Theo Angelopoulos’ Days of ‘36 and The Travelling Players,
Kierion, Model, Letter to Najim Hikmet ! ol.)

Aaxng Nanacradng
Lakis Papastathis
IknvoBém / Director

Béhog, 1943. Tawieg rou: /pdupara and v Auepac (pxpois pixous,
Bpafeio xakimepng raviag, ®eonflal Beocakovixn 1972), Tov xaps
rwv EMjvoy (BpoPeia oxnvoBeoiog xar oevapiou, @eor. Bea/vixng
1981), &M(Mﬂoxwwlm Ocor. Bco/vixng 1987)
‘Exa xava nepinou 150 By I
Volos,1943. Films (all pmed o vhe ﬂmsnlonil Flm chnvul)
Letters from America (1972, best short film), When the Greeks
(1981, best director and best screenplay), Theaphilos (1987, best
film). He has directed more than 150 short documentaries for the
national TV program «Paraskinio» («Backstages)

Niéirpog Taroénouvlog
Petros Tatsopoulos

Luyypogéac, Levapioypago / Writer, Screenwriter
Piupvo, 1959. Neloypogos (Or avidwoy, 1980, To novainovo,
1982, Knougeve oxidwa, 1984, H xapdid rou xrijvoug 1987, H
npam ppivion, 1994, Avilogpes woropieg 1995) xan oevopio-
ypooc ( O anévovn vou Nbpyou Navovodnoulou, 1981, Yndyao
dodooun Tou Ancatohou Aoliody, 1983)

Rethymnon, 1959. Prosewriter (The Minors, 1980, Poinkiller,
1982, Animation, 1984, The Heart of the Beast, 1987, The First
Appearance, 1994, Light Stories, 1995) ond screenwriter (4 Foolish
Love, 1981, dir. by Yorges Ponoussopoulos, Underground Passage,
1983, dir_ by Apostolos Doxiodis)

Karzpiva Xilpn
Katerina Helmi
HBonoidg / Actress

Inovdaot omig Exolig rou EBvixou Bedrpou, rou Kapohou Kouv xan
vou Néhou Kavoily. Luvepydornue pe 1o KOBE oc pahoug xhoomod
penepropiou Ko apxaiag Tpaywdiog. Adaos unoxpirmn ot dago-
peg oxohig Bearpou. Inpoviic xviparoypogecis T ugavion
Inmnmm M‘M Tyyog, 0 dpdpos rwﬁw
d for her p n stoge pr

&urmd&dww‘ahwmu&d
Northern Greece, she has okso appeared in films such os: Red Light
District, Low 4000, The Rood to Lamore ot ol. She leaches acting in
various Schooks of Dramatic Arts

Npoxpiparixn Emirponn

Al.yépce Xpovénoulog
ng‘ons Chronopoulos
Ixny

Selection Committee 1 / Direclor

venkapwrty kahhirox Saevbuving rou Evmou Bean
HM/WMMM/W :*:u;::;‘::(hdql:ﬂ.:u)uul:
Ayonn Mavoupa / Agopi Manouro, Hionaes / Acves b~ ey g Sy S o

[ v-'uh' nme s dworma Bear
mw//hmmwm/ /il n.':':,‘:..""‘.‘....ok'.:.::..‘t:.m..':n.
MM hm,m Dwector n Ahens School) and w

:h:.i-ﬂ huu.—mu:h Nun) - wel
Taoo Wappag / Tassos Psarras, ExqvoBir / Director  sumareus stoge roducions of chssic repariry wnd Grook

nogede; for the Nahonal heater and prvate (ompone:
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'he Independent Feature Project

Salutes

The 37th
Thessaloniki Film Festival

Don’t miss the only market devoted to emerging
American Independent Filmmaking talent!

The 19th Independent Feature Film Market
September 14-21, 1997

For information contact:

The Independent Feature Project
104 West 29th Street, 12th Floor
New York, NY 10001-5301
Tel:212.465.8200 Fax:212.465.8525
Web: http:///www.ifp.org



http:///www.ifp.org

AIEONEX
AIATONIXITIKO TMHMA

Chinpira
AYO AAHTEL
Cosas que nunca te dije
OIA AEN LOY EINA NOTE
De Kersenpluk
TO MAZEMA TON KEPALION
Pedar
0 NATEPAL
Citizen Ruth
H NOAITIZ POY®
Méfie-toi de | eau qui dort
OYAAZOY ANV
T0 ZITANO MOTAMI
Chung Tsai
A-TLOYNTK
Lepa sela lepo gore
TA OMOP®A XQPIA
OMOP®A KAITONTAI
Engelchen
MIKPOL AITEAOL
Pour rire!
[A TEAIA!
Hotel Paura
=ENOAOXEIO 0 ®0BOX

Anemos stin poli
ANEMOZL LTHN NMOAH
Brothers in Trouble
LYNTPO®OI LTH LYM®OPA
Adis
AAHL
| sfaghi tou kokora
H LOATH TOY KOKOPA
Les milles et une recettes du cuisinier

amoureux
XIAIEL KAI MIA LYNTATEX

ENOL EPOTEYMENOY MATEIPA
Y'aura t'il de la neige a Noél?
OA XIONILZEI TA
XPILTOYTENNA;
Few of Us
TOLO AIFOI
Looking For Richard
ANAZHTONTAL TON PITEAPNT
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AIEONEX AIATQONIETIKO TMHMA

IANQNIA / Japan 1996

BT Chinpira

Livr() Aoyidpa

TevviiBnke 1o 1964, amv noAn Kitakiouoou. ‘0tav prmke
070 MAVEMIOT|LL0 Tou Piko, GpxI0€E va Kavel Tawvieg 8mm.
ZeKivoe ) Kaplépa Tou doUAEUoVTag WG KAANTEXVIKOG
BonBag kat Uotepa wG PonBAag aknvoBE. Exel

£pYQoTE( 0€ MOAEQ Tawieg, 6nwg: Cold Fever Tou ®pivIpiK
Opivipoov kat Written Face Tou Ntdvieh Zpur. Emiong,
£YEL EPYAOTEL WG KPITIKOG KIVIHATOYPAPOU.

Shinji Aoyama

Born in Kitakyushu City, in 1964. After entering Rikkyo
University, he began making 8mm films. He entered the film
world as an art assistant, then began working as an
assistant director. He has worked on many films, including
Cold Fever, directed by Fridrik Fridriksson, and Written
Face, directed by Daniel Schmidt. He has also worked

as film critic.

ZknvoBeaia / Direction: Shinji Aoyama. Zevapio / Screenplay: Shoji Kaneto, Toshiyuki Morioka. ®wro-
ypa@io / Cinematography: Isao Ishii. MovraZ / Editing: Masahiro Onaga. Mouaikr} / Music: Makoto

Ayuakawa. ‘Hxos / Sound: Takamasa Nakayama. HBomoioi / Cast: Takao Osawa, Dankan, Reiko Kataoka,

O®IAMOTPA®IA / FILMOGRAPHY
1995 Helpless
1996 Chinpira

Chikako Aoyama, Ryo Ishibashi, Susumu Terashima, Ken Mtsuishi. Mapaywyr / Production: Taki
Corporation, 3F Academy Bldg., 3-7-4 Sendagaya, Shibuya-ku, Tokyo 151, tel.: (81) 3 3478 8022, fax:
(81) 3 3478 8023. Maykoopia ExperaAAeuon / World Sales: There's Corporation, 7F, 4-14-19 Ginza,

Chuo-ku, Tokyo 104, Japan, tel.: (81) 3 3542 1951, fax: (81) 3 3542 1913. 35mm "Eyxpwpo / Colour

101’

AGo alfrzc

0 lNoitot pevyel ané To omiTt Tou, ToU eival o' €va vnoi, om BdAacoa Zetovdl,

Kat rmyaivel oto Tokto. Mvwpiletat pe Tov veapd Mitoto, mou eivat «tawvmipa»
(Cev, dnAadn, WG «mavk» Kal Exel HLAOUVIEDELS He T pagia), kat douhelel yI' au-
16v. O MNoitat kat 0 Mitoto yivovrat gpidot. O Mitaio €xet oxéon pe m Miyia, mou
elval pwpévn Tou epyodo Tou, OTavi, Kal T6Te Ta npdypata aAAG{ouy. Zagvikd,
0 Otavi Soogoveital and mMAnpwHEVOUS doAoPGVoUS TG OuppOopiag yiakoula.
Tote o Mitoto kai n Miyia maipvouv ta Ae@td e ouppopiag kat To okdve. O
['oitol, enetdn) avnouxel yia Tov Mitato, Toug akoAouBei omv napakia...

32

Two Punks

Yoichi comes to Tokyo from his home on an island in the sea of Setonai. He
meets young Michio, who is a chinpira, making his living as a punk, with mob
connections, and works under him. Through their trying days, Yoichi and Michio
start a friendship. Michio sleeps with Miya, who is his boss Otani's mistress,
and that changes everything right away. Suddenly, boss Otani is killed by
enemy yakuza hitmen. With Otani gone, Michio and Miya take the gang's money
and flee. Worrying about Michio, Yoichi goes after them to the beach at Boso...




~ INTERNATIONAL COMPETITION

IEMANIA - HMA / Spain = USA 1995

R4

loaPel Koiyér

Inoudaoe lotopia oto Naveruotiuo meg BapkeAwwng
Exer ypage: kelueva yia kopixg, xabwg kat apBpa kat
ouvevieuEeis yia 1o neplodixd «Fotogramas». Enlong,
£ypage xpinkr yia ravieg oto neplodikd «Sal Comun» kat
£pYA0MKE WG kaAMTEXVIKT) BievBuvipia 010 dlagnuioTikd
ypageio JW.T

Isabel Coixet

She completed a Degree in History at the University of
Barcelona. She has written several scripts for comics as
well as articles and interviews for the magazine
«Fotogramas». She has also written on films for the
magazine «Sal Comun» and has worked as a Creative
Director at the advertising agency JW.T

Cosas que nunca te dije

IxnvoBeoia / Direction: Isabel Coixet. Zevapio / Screenplay: Isabel Coixet. ®wroypagio / Cinematogra-

phy: Teresa Medina. Movra / Editing: Kathryn Himoff. Mouaikr / Music: Alfonso Vilallonga. "Hyog

QIAMOTPA®IA / FILMOGRAPHY
(vivAot ova ayyAwxa / English titles)
1987 Too Old to Die Young

1995 Things | Never Told You

Sound: Dominick de Stefano. HBomoioi / Cast: Lili Taylor, Andrew McCarthy, Alexis Arquette, Richard
Edson, Debi Mazar. Napaywyos / Producer: Luis Minarro. Napaywyr / Production: Eddie Saeta S A
Portaferrissa 17, tel.: (3) 412 49 26, fax: (3) 412 27 01. Nayxdopio experarAevon / World Sales: In

Pictures, 13-17, Laight str., Suite 6-1, New York, NY 10013, USA, tel.: (212) 9250404, fax: (212)
9255656. 35mm "Eyxpwpo / Colour

‘Oca dzv cov zina nori

Npoxerar yia my wropia dvo «aypwpwv» unapEewv Nou ouvavriouvial Tu-
xaio. H Avva xdver anonewa autokroviag enewdn myv aenoe o gidog mg. E-
ve npoonaBel va 1o Eenepdoet, pe m BonBela MS MAEPWVIKIG Ypauune Yu-
yohoywne ompiEng «EAnida», gudyver wa 0epd ano PIVIEOKQOETES PE OKO-
no va ng oveler 010 90 M. TiC KQOETES, OpwWS, UNOKAENTEL Evag adiaxpi-
10¢ ayyehagopog. O Nrov noulder onina o' éva xupaxo ouykpdmpa. Ztov
£Ae0Bepo xpovo Tou douleuer eBeAovIKG 0TV MAEPWVIKY ypapyn «EAnida»
0 Nrov €xer eppovr) pe v eutuyia Twv AAAwv avBpanwy ko BAENE: pe m ¢a-
VIOoia Tou 10 pEAov Twy avBpenwy otoug onolous delxver Ta onina. H {wn
TWV IpIayOnoTwy yapaxmpidetar and povabid ki pataomra. Evioutog, n
EAewn eruxoveviag petaku Tous tpogodorel my eEEAEn me woTopiag

Things | Never Told You

The film tells the story of two grey existences that accidentally cross each
other's paths. Ann makes a suicide attempt when her partner leaves her. While
she is trying to get over this bad time with the help and company of the Hope
Line, she makes a series of video tapes meant for the man who left her. These
however, are intercepted by a nosey messenger. Don sells houses on a
development. In his free time he does voluntary work at the Hope Line. Don is
obsessed with other people’s happinesss, and has «visions» about the future
existence of the people viewing the houses he is trying to sell. The characters
lives are permeated by loneliness and futility, but it is «the things that are not
being said- that set off the development of the story
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- AIEONEX AIATQONIITIKO TMHMA

OAAANAIA / The Netherlands 1995

Apvo Kpavevpnopyk

FevwiBnke 1o 1959, amv OMavdia. Zroudaoce
OMTK0aKouaTIKG vridv o axoAr Kahwv Texvwv 010
Evoxévre. ‘Exel ypayet HouoiKr yla To BEaTpo kat myv
mAedpaon. Ano 1o 1990 aoyoeital wg OKNVOBEG,
0EVAPLOYPAPOG KAl Mapaywyos O€ TAEOMTIKES
TapaywYES, KUPIWG VEQVIKES OEIPES. AlEUBUVEL T BIKT]
TOU ETAIPELQ TIAPaYWYTS.

Arno Kranenborg

Born in 1959, in Holland. He studied Audio-visual Design at
the Art Academy in Enschede. He has written music for the
theater and TV. Since 1990, he has been involved as
director, scriptwriter or producer in various TV productions,
mainly youth series. He runs his own production house.

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyAwa / English titles)

1986 At Paris Top (ukpoU pikoug / short film)
1988 Pierrot Lunaire (pkpou prikoug / short film)
1995 The Cherry Pick

To palzpa TV KEpaciOV

KdBe ypdvo, mv emoxr) Twv Kepaolwv, o Mav rmyaivel va peivel atov manmou
Kat T yilayid Tou. Autdg kat n pakpivr Tou EadEAgn Mapi BonBolv Toug YE-
pOUG OTT) OUYKOMION TWV Kepaolwv. Tn xpovid mou o lav yivetat 13 xpovay,
1a npdypata aAAdfouv. Eivar epwteupévog pe m Mapi, kat n yuayd tou £xet
nebBavel. 0 nanmoug mevBel m yuvaika Tou, kat o Mav dev EEpet T va KAvel 1o
KouTi pe Ta yAukiopata mou €xet gépet yia m Mapi. Eival xepwvag otav o
narroug nedaivel. O Mav Epxetal yia my kndeia. Xuvavrd ava m Mapi. Mia
ouvavinon ouvopn, akAd apkeT yia va ouveldnronouioel o Mav ot Tinota de
Ba eival Eava to (610...

34
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De Kersenpluk

knvoBeoia / Direction: Arno Kranenborg. Zevéapio / Screenplay: Arno Kranenborg, Steven van Galen.
Owroypagia / Cinematography: Goert Giltaij. Movra / Editing: Stefan Kamp. Mouaik / Music: Wouter
van Bemmel. Zknvika / Sets: Paul Silder. Kootoupia / Costumes: Giene Steenman. "Hyog / Sound: Eddie
de Cloe. HBomoioi / Cast: Finbarr Wilbrink, Anton Starke, Ricky Koole, Lukas Dijkema. Mapaywydg /
Producer: René Scholten. Mapaywyr / Production: Studio Nieuwe Gronden (Van Hallstraat 52, 1051 HH
Amsterdam, tel.: 020 686 78 37, fax: 020 682 43 67), Kro Television. Maykoopia ExperdAAeuon / World
Sales: Studio Nieuwe Gronden. 35mm ‘Eyxpwpo / Colour 95°

The Cherry Pick

Every year during cherry time, Jan goes to stay with his grandparents. He and
his distant cousin Marie help them with the cherry harvest. When Jan turns 13
years old, things change. He is in love with Marie and his grandma has died.
Grandpa mourns his wife and Jan feels awkward with the box of cherry lollies
he has brought for Marie. It is winter when grandpa dies. Jan comes for the
funeral. He meets Marie again. A brief encounter but enough to make him
realise things will never be the same.




'INTERNATIONAL COMPETITION

IPAN / lran 1996

Mar{ivr Mar{ivri

FevwiiBnke omy Texepdwn, 1o 1959. Zexivnoe mv
Kvnuaroypagikr Tou kapiépa 1o 1980, naifovrag wg
nBonoidg o€ Tavieg. AQoU YUPIOE PEPIKEG TAIVIEG HIKPOU
prxoug, Eexivioe enayyeAparika m oxnvoBeoia pe mv
npwM 10U Tawvia peyalou prkous Baduk, nou npoBAnBnke
ong Kavveg 10 1992

Majid Maijidi

Bom in Tehran, in 1959, he began his cinematic career in
1980 by performing in films. After making several short
films, he began his professional fillmmaking and directed in
1992 his first feature Baduk, which was shown in Cannes in
1992

IxnvoBeoio / Direction: Majid Majidi. Zevapio / Screenplay: Majid Majidi. ®wroypagio / Cinema-

®IAMOTPA®IA / FILMOGRAPHY
1992 Baduk
1996 Pedar

tography: Mohsen Zolanvar. Movra / Editing: Hassan Hassandoost. Mouowxrj / Music: Mohammad-Reza
Aligholi. KaAAirexvikry AicuBuvon / Art Direction: Behzad Kazazi. 'Hyog / Sound: Yadollah Najafi. HBo-
noioi / Cast: Mohammad Kasebi, Parivash Nazarieh, Hassan Sadeghi, Hossein Abedini. Napaywyr /

Production: Centre of Documentary & Experimental Film-Making, P.0. Box 60315/11913, Tehran, Iran, tel
(9821)1275377, fax: (9821)8089385 Nayxdopia ExperdAAevon / World Sales: Farabi Cinema
Foundation, 55 Sie-Tir Ave., Tehran 11358, tel.: 21-671010, fax: 21-678156. 35mm "Eyxpwpo / Colour

96’

O naripag

0 Mexpaha eivar €va 14xpovo ayopt nou avayxaletal va EPYOTEl Yia va Ouv-
mMPNOE! MV OKOYEVELR TOU PETA To Bavarto Tou natépa Tou. Ma va Bpet dou-
Aeid, robideuer npog 1o voto MG xwpag. Orav EMOTPEPEL 0TV NOAN 10U, OU-
verdnronotel nwe £xouv ouppel Biagopeg AAAQYES 0NV OXOYEVE Tou. H pn-
1epa 1ou Exer Eavanavipeurel. 0 Mexpala, apvoupevog v' anodexBel Tov na-
PO TOU, TOU Eival QOTUVOMIKOS, WG VOO KNOEUOVE TOU KaI APYNYO TS O
XOYEVEWQQ, PEUYEL, naipvoviag pall Tou 10 6mAo Tou natpiol Tou. O TEAEL-
Taiog avalapupaver npoowmxa my xaradiwén Tou pxpou, kot o dvo npwrayw-
VIOTEC pnAExouv O€ a nepméreia nou Ba anodeBel xabopiotin yia m
OxEon 10ug

The Father

Mehrallah is a 14 year-old boy who is forced to provide for his family after the
death of his father. To find a job, he travels to the southem parts of the country
Upon his retumn to his hometown, he notices changes in the family. His mother
has a new husband. Mehrallah refuses to accept his stepfather, who is a police
officer, as his legitimate father and as the head of the family, and runs away
taking the latter's gun. His stepfather undertakes to chase the young boy, and
the two characters find themselves entangled in an adventure, that will turn out
decisive for their relationship



AIEONEX AIATQNIITIKO TMHMA

HNA / USA 1996

Ahebavrep Nawv

evviiBrke kal peyaAwoe omv Opaya mg Nepnpaoka.
Iroldaoe lotopia Kat lomavika oto Maveromputo Tou
S1aveopvt kat rrpe To Masters oTov Kivnuatoypago and
10 UCLA. H rrruytakn Tou Tawia The Passion of Martin
npopAnBnke ato deoiBal Sundance To 1991, kaBwg kat
0e (G\\a eikoot geoTiRAA naykoopiwg. H tawia Tou Citizen
Ruth eivai n) MpWm TOU PEYAAOU HIKOUG.

Alexander Payne

Bom and raised in Omaha, Nebraska, Alexander Payne
graduated in History and Spanish from Stanford University
before taking his Film Masters at UCLA. His thesis film, The
Passion of Martin, was shown at the Sundance Festival in
1991 as well as twenty other festivals around the world.
Citizen Ruth marks his debut in features.

ZknvoBeoia / Direction: Alexander Payne. Zevapio / Screenplay: Alexander Payne, Jim Taylor. dwrtoypa-
oia / Cinematography: James Glennon. Movrda / Editing: Kevin Trent. Mouoikrj / Music: Rolfe Kent.
Zknvikd / Sets: Jane Ann Stewart. Kootodpia / Costumes: Tom McKinley. HBomoioi / Cast: Laura Dern,
Swoosie Kurtz, Burt Reynolds, Kurtwood Smith, Mary Kay Place, Kelly Preston, M.C. Gainey, Marilyn Tipp,
Sebastian Anzaldo Ill, Roberta Larson, Pam Carter, Kenneth Mars, Sherman Monahan, Caveh Zahedi,
Kathleen Noone. Mapaywyr / Production: Miramax Films - Independent Pictures, ¢/o Woods Entertain-
ment, 500 South Buena Vista, Animation 2F7, Burbank, CA 91521. Naykdopia ExperdAAevon / World
Sales: Miramax Fims, 375 Greenwich Street, New York, NY 10013-2338, USA, tel.: (212) 941-3800, fax:
(212) 941-3949. Aiavopri yia Tnv EAAGSa / Distribution for Greece: Znévt{og @\ / Spentzos Film, Mpa-
Bag 9-13, / 9-13, Gravias str., 10678 Aerjva / Athens, tel.: 3817667, fax: 3821438. 35mm "Eyxpwyo /
Colour 102’

®IAMOIPA®IA / FILMOGRAPHY
1996 Citizen Ruth

H NoAirig Pou® Citizen Ruth

H Pou@ Ztoung auvehngBn MoAES GOPES Yia GANTE(Q Kat Xpan VAPKWTIKGY.
Aut ™ @opd, 6pwg, dtav ouNAapBAvETaL yla ELOTIVOT EMIKIVOUVOU agpiou,
paBaivel nwg avipetwnilel kamyopia oe PaBUO KakOUPYNUATOS, ENEWDT &i-
vat €ykuog. 0 dikaotng kavel ot Poud pa mepiepyn mpdtaon: Ba PELOOEL TV
nown mg, epéoov 1 (dia dexBel va mdel o' £va ylatpo yia va «pubpicel» o
npopANpa ™. Apyotepa, oTo keAl Mg, 1) Poud yvwpiletal e PEPIKES VOIKO-
KUPES Tou Bpickovral péoa eneldr €kavav etofoAr] omv Tomikn KAWIKY Orou
npayparorolovvral appAaoelg. H Poud agrivetar eAeUBepn pe eyyunon, pe m
BonBela Twv OUYKPATOUHEVWY NG, TIOU anogacifouv va my ndpouv uné my
npootaocia Toug pExpt va yevwnBel 1o pwpo. H Poud, dpwg, dev €xel my idla
anoyn..

36

Ruth Stoops, a down-on-her-luck drifter, has been arrested many times for
using drugs. This time, after her umpteenth arrest for hazardous vapor in-
halation, she is facing felony charges because she also happens to be pregnant.
The judge offers Ruth an intriguing proposition: he accepts to reduce her
charges on the condition that she goes to a doctor to «take care» of her pro-
blem. Later in her cell, Ruth meets with some housewives, who are just in from
a raid on the local abortion clinic. Ruth is set free on bail, thanks to her
celimates, who decide to take her under their protection until she has the baby.
But having that baby was not what Ruth had in mind...




INTERNATIONAL COMPETITION

FAAAIA / France 1996

Lok Nreoav

FevwiiBnke onig 28 Maiou 1956. To 1980, anogoimoe and
10 IDHEC, aAAd eixe apyxioet m otadiodpopia Tou npiv
axopa oAoKANPWOoEL TG omoudES Tou. H Tawvia Tou pikpou
pfxous La visite au chateau (1985) xépdioe 1o Ppapelo mg
Antenne 2 ka1 firav unoyn@ua yia ta Bpapeia Zeldp. Metd
ano apxkerd mAeonmka viokavrép, n tavia duAdéou an’
10 Otyavo norau efvai n NPWM Tou PEYAAOU prKoUS

Jacques Deschamps

Bom in May 28, 1956, he graduated from IDHEC in 1980,
but he had already started his career before completing his
studies. His short film La visite au chateau (1985) won the
Antenne 2 prize and was nominated for the Cesar Awards
After several TV documentaries, Méfie-toi de /'eau qui dort
is his first fiction feature film

OIAMOIPA®IA / FILMOGRAPHY

1978 Le fil de Pierre (juxpou prxoug / short film)

1980 Photo-roman (uxpou prikoug / short film)

1981 La fontaine du charme (pxpou prkousg / short film)
1985 La visite au chateau (uuxpou prxoug / short film)
1986 Juste avant le marriage (uxpou prikoug / short film)
1996 Méfie-toi de I'eau qui dort

Charlotte David, Valentine Breton des Loys. HBomoioi / Cast: Robin Renucci, Maruschka Detmers
Benguigui, Frankye Pain, Philippe Dormoy, Marina Tomé, Gamil Ratib, Marina Golovine, Yves Verhoeven
Nopaywyds / Producer: Bertrand Faivre. Nopaywyr / Production: Les Productions Lazennec (5 rue
Darcet-75017 Paris, tel.: 1 43 87 71 71, fax: 1 43 87 17 74), La Sept Cinéma, pe mv unoompi€n Twy

with the support of Canal+, Centre National de la Cinématographie Région Franche-Comté, Fondation Gan

IxnvoBeoio / Direction: Jacques Deschamps. Zevapio / Screenplay: Jacques Deschamps, Olivier Lorelle
owroypagia / Cinematography: Eric Guichard. Movra / Editing: Anne Weil. 'Hxog / Sound: Frédéric de
Ravignan, Dominique Davy. Zxknvika / Sets: Louis Soubrier. Kooroupio / Costumes: Anne Higgins

pour le Cinéma, European Script Fund . Nayxdopia ExperdAAeuon / World Sales: Lazénnec Diffusion
35mm ‘Eyxpwypo / Colour 110’

Pulatou
an’' ro ciyavé norapi

Ot 1perg ayaneg Tou Zav: kaBWS 10 MOTAM KUAGEL, TO PUOTIKG EVOS EQrBou
£v0 OPOPPO KOKKIVO YUVOIKEID GOPENQ, 1) 01T pag kapapiepas. Mixpo nawdi

ONTEVPEVOS ano wa KONEAQ, EPXETAL OE OUYKPOUOT] UE TOV NATEPQ MG, pE
aviaAAGypa €va puoTikd nou unooyetal n konéla on Ba tou new Evijlikog
NPOTYWAEL VO JnV avianokpBel 0€ wa xonéAa nou eival EpwTeupEVN pall Tou
HAxiwpévog ma, Kaver Ta NAavia NPoKewévou va kepdioer my xonéAa nou dev
1o\moe v' ayanmoer. KaBe @opa o idog @opog, n idia embupia: va BoutnEer
010 vepo

Still Waters Run Deep

The three loves of Jean: as the river flows, a teenager's secret, a beautiful lady's
red dress, a chambermaid's silence. As a child, fascinated by a teenage girl, he
confronts her father in exchange for a secret she promises to tell him. As an
adult, he prefers to run away from a beautiful girl who is in love with him. Now
an old man, he risks everything to chase after the young girl he didn't dare to
love. Each time the same fear, the same desire: to plunge into water
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AIEONEX AIATQONIETIKO TMHMA

TAIBAN / Taiwan 1996

Too-1o1 Toavyk

evviiBnke to 1961, oto Towayi mg TaiBdv. Znovdace
Kwnuatoypdgo kat B€atpo ato Maveruompo Kivelkou
MoAwapou. Mpiv v' aoxoAnBel e Tov Kivpatoypago,
Yuploe diagopa mAeortika oiplal. Eniong, 1o 1988,
aveéBaoe 1o Beatpiko Epyo AuTol kat eKE(VOL.

Tso-chi Chang

Born in 1961, in Chiayi, Taiwan, he graduated in Film and
Drama from Chinese Culture University. Before entering into
film production, Chang directed several TV dramas.

He also directed a stage play, These People and Those
People, in 1988

QIAMOTPA®IA / FILMOGRAPHY
(Tithot ota ayyAwa / English titles)
1994 Shooting in the Dark

1996 Ah-Chung

Chung Tsai

IknvoBeoia / Direction: Tso-chi Chang. Zevdpio / Screenplay: Tso-chi Chang. ®wroypagia / Cinema-
tography: Chan Chang. Movra / Editing: Ching-song Liao. Mouaikr / Music: Chan Chang. "Hxog /
Sound: Du-tsehT@. KaAMirexvikij AiciBuvon / Art Direction: Hwai-en Chen. H8omooi / Cast: Sheng-
chung Liu, Shio-min Chiou, Chieh-der Tsai, Ying Lu, Huang-chi Ho, Ling-tsan Hsu, Ming Chen, Muo-zhe

Yao. Napaywydg / Producer: Lin Tien-Jung. Mapaywyr / Production: Chang Tso-chi Film Studio, 4F No
19, Lane 2, Wan Li str., Taipei, Taiwan, tel.: 886 2 239 6026, fax: 886 2 239 6501. Maykdopia Experal-
Aeuon / Worlds Sales: Chang Tso-chi Film Studio. 35mm “Eyxpwpo / Colour 98’

A-Toouvyk

H yetovid tou A-Toouvyk Bpioketal o€ pa mapaykoUmnoAn, ota mpodotia me
Taimél. Almha akpiBwg, undpyel €vag eBVIKGG dPUNGS TIOU XPNOIUEUEL Kal WG
X0Pog piYng amoppippdrwy, kabwg Kat XNUK®OV 1} aoTKGV Aupdtwy. 0 pIKpdg
abeAg6g Tou A-Toouvyk, Tou elval kaBuatepnpévog, YAT@VEL TEAEUTaia oTty-
ji ané £va gopmyo rnou Exel €pBeL mapavopa va piket anoppippata. H pnté-
pa Tou dExeTal mapampron ané £vay aoTUVOHIKO eNeLdr dpnae £va KaBuaTe-
prpévo naidi va yupvdel otoug dpdpoug To Bpdadu. H pntépa tou A-Taouvyk
ruoteUel wg ot Beol erupAémouy Ta ndvra. M’ autd, avaykdet 1o yio me va
yiver pEAog piag BpnokeuTikig opyavwong, wote va eEaogahioel mv guloyia
KaL v npooTaocia Twv Bewv.
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Ah-Chung

Ah-Chung’s neighbourhood is a shanty town in the suburbs of Taipei. It is next
to a national wildlife reservation area that serves as a dumping ground for
sewage water, factory chemical waste and trash. Ah-Chung's retarded younger
brother is almost knocked over by a truck that has come to the area to illegally
dump waste. Ah-Chung’s mother is admonished by a policeman for letting a
retarded child run along the road in the middle of the night. Ah-Chung's mother
believes that gods see everything. Thus, she makes her son join the Ba Chia
Chiang, a religious performing troupe, to exchange for the gods' blessings and
protection for her family.



INTERNATIONAL COMPETITION

FOYFKOIAABIA / Yugoslavia 1995

B

Ipvniav Nrpayxoyiepirg

levwniBnke 1o 1963. Znoudaoe xAvixf Yuyxoloyia oto
Naveruomo ®hooogikwy Znoudwv xai oxnvobeoia
xvnuaroypaeou xait mAedpaong oto Navermotmpio
Bearpixwyv Inovdav tou Behtypadiou. Exel exdwoet
nomTkeS ouAOYES kat Exet iunBel pe to Bpapeio «Branco
Radicevic». H taivia tou We Are Not Angels BpaBeutnke oe
Budgopa eoTHAA

Srdjon Dragojevic

Bomn in 1963, he has received his BA in Clinical Psychology
at the University of Philosophical Studies and his BA for Film
and TV Direction at the University of Drama in Belgrade. He
has published poetry books and has been awarded with the
«Branco Radicevic» award. His film We Are Not Angels has
received many first prize awards at many festivals

Lepa sela lepo gore

IxnvoBeoia / Direction: Srdjan Dragojevic. Zevapio / Screeplay: Vanja Bulic, Srdjan Dragojevic, Nikola

Pejakovic. ®wroypagia / Cinematography: Dusan Joksimovic. Movra / Editing: Petar Markovic. Zxnwi-

OIAMOIPA®IA / FILMOGRAPHY

(Tirhot ova ayyAixa / English titles)

1991 All Women Are Named Kiki, pixpou prjkoug / short film
1992 We Are Not Angels

1995 Pretty Village Pretty Flame

k@ / Sets: Milenko Jeremic. KooToupia / Costumes: Tatjana Strugar-Dragojevic. "Hyog / Sound: Marton
Jankov-Tornica. HBomoioi / Cast: Dragan Bjelogrlic, Nikola Kojo, Velimir-Bata Zivojinovic, Dragan
Maksimovic, Zoran Cvijanovic, Nikola Pejakovic, Dragan Petrovic, Milorad Mandic. Napaywyds

Producer: Goran Bjelogriic, Dragan Bjelogriic, Nikola Kojo, Milko Josifov. Mapaywyr / Production: Cobra
Film Department (Milentija Popovica 9, 11000 Beograd, Yugoslavia, tel : 381 11 343 208, fax: 381 11 343

209), The Serbian Ministry of Cultur, Radio Television Serbia, Greek Film Centre. Nayxéoma ExperaAicy-
on / World Sales: Cobra Film Department. 35mm "Eyxpwyo / Colour 125

Ta épopda xwpia
opopda xaiyovral

0 Mirav, coBapa Tpaupanopévog 0To voookopeio, Bupdrar ) dexanuepn do-
xpaoia nov népace padl pe m dwowpia Tou, drav Bpiokovrav naydeuuevor 0
£va epnuwpévo Touvel. NapdAAnAa pe 1 OXNVES and Tov NOAEO, KATAKAU-
{e1a1 ano avapvnoerg ano m @ia Tou pe Tov MouoouAudvo @0 Tou XaAiA. 0
Miav xat 0 XaAA ouvavniouviar ndA kard m S1APKEIQ TOU TOAEROU — 0 £vag
Bploxetal uEoa oro Touvel, evw 0 AAA0C Bpioxetar an’ €€w. O opxog nou &l
xov Bwoel yio awwia ia, xaranamBnke xai Boukage o Adonmn Tou foovia-
x0U noAtpou. 0 M\av enavépyetar 0y NEaypaTKOmMIa BAENOVIAS 10 QVEX
$PA0T0 NPOowNo Tou Movoouludvou oTpanwI, nou Bploxetar oto dimkavo
Swpdno, 10 ONoio xWPETO! POvo ano wa yudkivn nopra. 0 Mdav MANcWA(e:
npog 10 xpefan Tou £xBpou Tou, EMBUPLVIOS VO EXTANP@OE! TNV GNOOTOAN
ou

Pretty Village
Pretty Flame

Milan, who is seriously wounded while lying in the hospital bed, remembers the
ten day-long hell that his platoon and himself had gone through, when they were
trapped in a deserted tunnel. Simultaneously with the war scenes, nostalgic
memories of his friendship with his Musiim friend Halil, overflow him. Milan and
Halil meet again during the war; one of them inside of the tunnel, the other one
above it. The oath of eternal friendship had been broken and thrown into the
mud of the Bosnian war. Milan is brought to reality by the petrified look on the
Muslim soldier's face, who is in the next room, separated by Milan only by a
glass wall. Milan crawlis towards his enemy’s bed yeaming to accompiish his

MISsion
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FTEPMANIA / Germany 1996

Xéhke MioeAfirg

FevviiBnke 10 1947 amv Avatohkr Mepuavia. Zekivnoe
mv Kapiépa g douhevoviag wg BonBog oknvoBEM Kat
0KvoBEMOE MAEOTIKA MPOYPAUATA YA VEOUS.
Apy6tepa omoudace 0 OxoAN KIvnuHatoypdgou Tou
MnauneAopunepyk.

Helke Misselwitz

Born in 1947, in East Germany, she began working

as assistant director and directed youth programs for East
German TV. Then she attended Babelsberg Film School.

®IAMOTPA®IA / FILMOGRAPHY
1992 Herzsprung (Heart Leap)
1996 Engelchen (Little Angel)

Engelchen

IknvoBeoia / Direction: Helke Misselwitz. Zevapio / Screenplay: Helke Misselwitz. ®wToypagia /

Cinematography: Thomas Plenert. MovraZ / Editing: Gudrun Steinbriick. Zknvika / Sets: Lothar Holler.
Kootoupia / Costumes: Aenne Plaumann. "Hxog / Sound: Rainer Haase. HBonoioi / Cast: Susanne Lothar,
Cezary Pazura, Sophie Rois, Herbert Fritsch, Kathrin Angerer. Mapaywyds / Producer: Thomas Wilkening.
Napaywys / Production: Thomas Wilkening Films, 26-53, August Bebel str., D-14482 Potsdam, Germany,
tel.: (49.331) 721-3046, fax: (49.331) 7213 047. Naykdopia ExperdAAevon / World Sales: ZDF
Enterprises, 9, Lise Meitner str., D-55030 Mainz, tel.: +49-6131-991280, fax: 991259. Aiavopr /
Distribution: Bavaria Film-Weltvertrieb, 3, Bavariafilmplatz, D-82031 Geiselgasteig, Germany, tel.: (49.89)
6499-3179, fax: (49.9) 6499-2240. 35mm "Eyxpwpo / Colour 89"

Mikpég ayyzlog

H Papdva Zvawtep, pe 10 mapatooukAt «Mikp6g dyyerog», ival pla yuvaika
unepBolika euaioBnm, mou ExeL EPPOVT) PE T «OKOTEWT MAeUpa» ™G {wiig.
Zel aB6pupa oto Bepohivo, dimha o’ éva otabud tpévou. Ekel, teleing oup-
MTWHATIKG, YVwpilel kal epwtedetal Tov Avipél, €vav MoAwvo, mou MOUAGEL
Tolydpa o pavpn ayopd. Av kat yvwpilel mwg o AVipEL eivat ouvexws atoug
dpopoug, n Papdva Tou agiep@vetal — e1dika 6tav pével £ykuog. H xapd toug,
OpwG, yia 1o pwp6 emokidleTar and 1o yeyovos 0t o Avtpél eival ndn navipe-
pEvog pe pia yuvaika omv Mohwvia. H Papdva déxetar dedtepo mArjypa dtav
1 {ikpOTEPn adeAgn mg, Aouot, GuAapBavetal yia kKAomr, kat anoBaAAeL.
‘Opws, kpardet my anoBoAr kpugn and Tov Avipél, enedr okonevouv va -
oouv pali kat va gTidEouy OIKOYEVELQ, KI ano@aailel va kKAEYEL Eva Hwpo...
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Little Angel

«Little Angel» is the nickname of Ramona Schneider, a hypersensitive woman
with an ulmost compulsive fixation on the dark side of life. She leads an
inconspicuous life in Berlin, near a train station, where, through a grotesque
coincidence, she meets and falls in love with Andrzej, a Pole who sells
cigarettes on the black market. Even though Ramona knows that Andrzej lives
on the road, she gives herself completely to him, especially when she becomes
pregnant. Their joy over the child is blown out when Andrzej admits to her that
he already has a wife in Poland. When her younger sister, Lucie, is arrested for
theft, Ramona cannot take this second shock and loses her baby. But since
Andrezj is committed to raising a family wth her, she keeps the miscarriage a
secret and plans on stealing another baby...



INTERNATIONAL COMPETITION

FAAAIA / France 1996

Aixa MneABo

FevwnBnke 1o 1961, omy noAn Napip tou Bedylou
Inoudaoe nBonoidg oto atehié me Zapa Lavieps

Ano 1o 1980, apyilet kapiépa nBonotou oy mAedpaon,
10V KIvIjuaToypaeo xai 1o Béarpo

Lucas Belvaux

He was born in Namur, Belgium. He studied acting at the
Atelier Sarah Sanders. Since 1980, he has been working as
an actor in television, film and theater

QIAMOTPA®IA / FILMOGRAPHY
1991 Parfois trop d'amour
1996 Pour rire!

MNa yilia!

Napior, avoikn. O pépec peyahwvouv. Ot Toupiotes xatepaivouv 1o Znkoudva
péoa ora yudAiva bateaux-mouches. Ta aydpia kat Ta kopitowa epwrevovral. 0
Mxaondp eivar aBAnnkoC pwropenoprep. Exet xpugn oxéon pe my AAIS, n
onoia (et pe Tov NixoAd. H Alig eival dixnyopog - xat pahora, oxAnpr. Opwg
orav Bpioxetar pe Tov Mkaonap, eivat noAU yAukid. O NixoAd dev €xer aAAGEEL
xaB0Aou. MiAger moAu. Eivar euxapotog kai {wvravog Tunog, napd 1o yeyo-
vOg 01 eivar avepyos ed@ xat NoAU xapd. Aev Tov NEWPAler nou péver oTo
onin. Ta npdypara Opws aAAalouv orav paBaiver nwe 1 AAIG Exer SEopo pe
xGnowv GAAov... Adxpua, $épara, exnanéere, dpapanxeg eEeAiEers ouvunap-
Youv 0" autr) MV wWropia ayanng. Kai 0 NAIOS NAVIOTE AGUNEL OTAV KAVELS €l
YOI EDWTELUEVOC

Pour rire! e

IxnvoBeoia / Direction: Lucas Belvaux. Zevapio / Screenplay: Lucas Belvaux. ®wroypagio / Cine-
matography: Laurent Bares. Movra{ / Editing: Danielle Anézin. Mouoixr} / Music: Riccardo Del Fra. Zxnwi-
k@ / Sets: Frédérique Belvaux. Kooroupia / Costumes: Nathalie Raoul. ‘Hyog / Sound: Philippe More

HBonoioi / Cast: Ornella Muti, Jean-Pierre Léaud, Antoine Chapey, Tonie Marshall. Napaywyos

Producer: Paulo Branco. Napaywyr / Production: Gemini Films, 73 rue Saint Denis, 75001 Paris, France

tel.: (33.1) 40 39 03 75, fax: (33.1) 42 33 12 13. Nayxoowa ExperaAicuon / World Sales: Gemini Films
35mm ‘Eyxpwypo / Colour 100’

Just For Laughs!

Paris in the spring. The days are getting fonger. Tourists are drifting up and
down in the Seine in glass-topped bateaux-mouches. Boys and girls are falling
in love. Gaspard is a sports photographer. He also shares a secret relationship
with Alice, who lives with Nicolas. Alice is a lawyer. A tough one. But when she
is with Gaspard, she is anything but tough. Nicolas has not changed. He talks
100 much. He is fun and alive. Even though he has been out of work for a long
time. He is not ashamed of being a house husband; at least, not until he finds
out Alice is seeing someone else... Tears, lies, surprises, dramatic endings, this
IS a story about love, and the sun always shines when you are in love
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ITAAIA = TAAAIA / Italy = France 1996

Hotel Paura

Pevaro Nre Mapia

evviiBnke To 1958, oto Bapéle mgq Itahiag.
Jroudace PIA0C0Yia 0T MAVEMOTHIO TG MroAdvia.
Exel ouvepyaotei pe m RAI mavw o€ mAeomTika
npoypappara.

Renato De Maria

Born in 1958, in Varese, Italy, he studied Philosophy at the
University of Bolognia. He collaborates to many shows of
RAITV.

OIAMOTPA®IA / FILMOGRAPHY
1996 Hotel Paura

IknvoBeoia / Direction: Renato De Maria. Zevdpio / Screenplay: Claudio Lizza, Renato De Maria. wto-
ypagia / Cinematography: Gianfilippo Corticelli. Movra / Editing: Mirco Garrone. Mouaiky / Music:
Avion Travel. "Hyog / Sound: Mario laquone. HBomoloi / Cast: Sergio Castellito, laia Forte, Isabella Ferrari,
Roberto De Francesco, Matteo Urzia, Alessandra-Vanzi, Francesco Paolantoni, Alfonso Santagata, Victor
Cavallo. Napaywyds / Producer: Nella Banfi. Mapaywyr / Production: Angel Film, Viale Angelico 39,
00195 Roma, Italy, tel.: (39.6) 370-0072, fax: (39.6) 372-0545, Angel Film (Paris), Union P.N. Maykéopia
ExperdAAeuan / World Sales: TF1 International, 305, av. Le jour se léve, 92100 Boulogne, tel.: 41 41 15
04/13 02, fax: 41 41 31 44/ 21 33. 35mm "Eyxpwpo / Colour 100"

Zgtvodoxszio O Péfoc

0 Kapho Poutigpt, 40 xpovwv, dleubBuvmg peyaing etaipeiag oto Miavo,
Kat 1 yuvaika tou, Ailidva, avtipetwiouv pua oelpd ané duodpeota yeyovo-
T0: 1) eTapeia Tov anoAvet, n Tpdnela dev Tou divel mioTwon enewdn eivat G-
VEPYOG, Kal 0 1BloKTmG Tou dlapepiopatog Toug kavel £&wan. O Kapho nep-
VAEL TIG EMOPEVES PEPES YayvovTag yia DoUAeLd, Kal i) olkoyEvela PoutlEpl a-
vaykacerat va ava{nmoel katdhupa oe Eevava Tou Anpou. Ev tw peta&, n At-
Adva rmyaivet padi pe 1o Y10 Toug 0TO OTIETL TWV YOVIOV TG Yia TO Kahokaipt,
Kkat 0 Kapho péver povog tou. Ot mepihavioelg Tou oe avaiimon Soulelag
Tov 0B1YOUV O€ £V UMIGYELO Kat Epnpo ToUveA, 0To oroio pévouv didgopot av-
Bpwrol, yvwoto pe my ovopaoia «=evodoyeio 0 ®6Bog».
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Carlo Ruggeri, 40 years old, manager of a big firm in Milano, is about to buy an
appartment because the owner of the one his family is living in, wants it back.
Carlo is suddenly fired. From that moment on, Carlo and his wife Liliana witness
a succession of inexorable events. The bank refuses to give credit to Carlo
because he is unemployed, and the eviction becomes executive. Carlo spends
his days in several interviews searching for a job, and the Ruggeris move out
and go to the suburb in a City Hall housing for evicted people. In the meanwhile,
Liliana and their son leave to spend the summer at her parents’ home and Carlo
is left by himself. He begins wandering around and starts to meet people «from
another world», the people of the streets. His wandering takes him to an
abandoned underground platform, wherein several people live, a tunnel known
as «Hotel Paura».



INTERNATIONAL COMPETITION

PQIIA = TAAAIA - EAAAAA / Russia = France = Greece 1996

Névpog LePaorikoyAou

FevwiBnke 1o 1959, om Méoya. Exer mruyio
xowvwviohoylag ano 1o Navernotiuo mg Nanterre

oto Napion, xat mruyio kivnuaroypagou (Ithaca College)
om Néa Yopkn. ZxnvoBEmoe noAAd viokaviep

yia mv eAAnvixi) mAedpaon kat navw and 50 mAeonmkég
Sgnuioerg

Petros Sevastikoglou

Bom in 1959, in Moscow. Master in Sociology from the
University of Paris X. and Bachelor of Science from the Film
Department of Ithaca College in New York. He has directed
six documentary films for the Greek Television and over

50 TV commercials

Anemos stin poli

IknvoBeoio / Direction: MNEtpog ZeBaotikoyAou / Petros Sevastikoglou. Zevapio / Screenplay: MNéty

®IAMOIPA®IA / FILMOGRAPHY ZepaotikoyAou

1980 Ovewo Bepiviig pépag (Mid-day Summer's Dream),
Hixpou pnxoug / short film

1981 Téhog (End), puxpou prxous / short film

1982 Xwpic dvopa (No Name), pixpou prikoug / short film

1987 Asfael, puxpou prkoug / short film

1992 lotopieg wag pépag (Stories of One Day)
VIOKILQVTEP Wikpou prxous / short documentary

1996 Avepog omy noAn (Wind Over the City)

Petros Sevastikoglou, ‘OAya Mixar)AoBa / Olga Michailova, AAéEavdpog KaxaBa
Alexandros Kakavas. ®wroypagio / Cinematography: HAiag Kwvotavraxonoulog / lias Konstantak
poulos. Movral / Editing: AAEENG Melag / Alexis Pezas. Mouaikr / Music: Znupog Nepiotépn pir
Peristeris, Mounéta Adnna / Poupeta Lappa. KaAAirexvikdg AicuBuvrris / Art Director: Aviwvng Aayxh
dng / Antonis Daglidis. "Hxog / Sound: MixaAng Avdpitodkng / Michalis Andritsakis. HBomoioi / Cast
Zinoviev Gert, Marina Vlady, Anna Yanovskaia, Sergei Desnitski, Genadi Nazarov. Napaywyds / Producer
BaoiAng Katoougng / Vassilis Katsoufis. Mapaywyr / Production: ZTE®I A.E. / STEFI S.A. (AyyeAiapa 4

4, Angelikara str., 11742 ABriva /Athens, Greece), EAAnvik6 Kévipo Kivnuatoypagou / Greek Film Centre

ET1 / Greek Television 1, Mact Prod., Lumiére. Mayxoopia ExperaAAcuon / World Sales: ZTE®I A
STEFI S.A. 35mm "Eyxpwpo / Colour 110’

Avzpog ornv néAn

Mia wpaia, nAidAovom pépa, Evag nepmiavwpevog Biaoog payelag Praver oe
a pxpn pwoikn noAn. 0 Nixita, évag véog epydme ™G NOANG, payeuetal
ano my napaotaon, aAAd ka1 ano My opopP@Id ™S VEAPNS NPWTAYWVIOTPIAS
mg Aliva. Mia pépa, Eeonder BueAla oy nOAN kat karaotpéger 1o BEarpo. 0
Biooog, odnynuevog and 1ov yEpo dieuBuvin Toug, MEoEP, EykaTaAEine: my
noAn. 0 Nwiva npoonaBel aneAmopéva va Toug Bpet. Exoviag peiver ano Ae
910, Ba orapamoe: yia va Souléger 010 epyotd&io mag vEas OUTOMIKNG no-
Ang. 1o pevaky, n Aliva eyxaraAeing: 1o 8iaoo. Zav odnynuevn ano tov ave
o, Ba Bpedel 010 epyoratio onou Ba ouvavmoe: Tov Nixita. 0 Méopep, eyxa
TOAEASQIUEVOC KOi QNO TOUC GAAOUC TOU OUVIPOPOUS, Ba PTaoE: K1 QUTOC OTD
epyorakio. On Suo dvipeg Ba naAégouv yia 0.1 MO NOAUTIHO TOUC EXEL QN0

petver my Aliva. O vEog xat 0 NAAIOS KOOPOS OUYKPOUOVTOL

Wind Over the City

On a bright sunny morning, an itinerant magic theatre company arrives at a
small town in Russia. Nikita, a local young worker, is enchanted by the magic of
their performance and by the beauty of the young actress Alina. One day, a
major storm hits the town and destroys the theater. The troup, leaded by the old
director Mesmer, leaves the city. Nikita desperately tries to find them. Out of

money, he stops at the site of a new city; a utopian city. Meanwhile, Alina

decides to abandon the troup. As if carried by the wind, she finds herseilf on the
construcion site where she meets Nikita. Mesmer, abandoned by a
companions, reaches also the site. There, the two men will fight for the most

precious thing left: Alina. The eternal fight of the ancient and the new world
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AIEONEX AIATQONIETIKO TMHMA

ATTAIA / England 1996

Ouvratdv Mpacavr

Mrye omv AyyAia ané mv Ivdia oe nAkia 9 xpovwv Kat
omoudace am) oxoA Kahwv Texvwv Tou Leeds kat am
oy0An EBvikou Bedtpou kat TnAedpaang. ‘Exet yupioet
VIOKILGYTED KAl EMITUXTUEVES TNAEOTTIKES OELPEQ,.

H tawia Tou eivat aoiopévn oto publotépnpa Tou Abdullah
Hussein pe titho The Return Journey.

Udayan Prasad

He came to the UK from India at the age of nine, and went to
art school in Leeds and the National Film and Television
School. He made a number of documentaries and directed

a number of successful TV productions. Brothers in Trouble
is inspired by the novel The Return Journey by Abdullah
Hussein.

Brothers in Trouble

IknvoBeaia / Direction: Udayan Prasad. Zevdpio / Screenplay: Robert Buckler. ®wroypagia / Cinemato-

graphy: Alan Almond. MovraZ / Editing: Barrie Vince. Mouaikrj / Music: Stephen Warbeck. "Hxos /

OIAMOTPA®IA /FILMOGRAPHY
1996 Brothers in Trouble

Sound: Roger Slater. Zknvikd / Sets: Mike Stallion. Kootoupia / Costumes: Andrea Galer. HBomoioi /
Cast: Om Puri, Angeline Ball, Pavan Malhotra, Ahsen Bhatt, Pravesh Kumar, Kulvinder Ghir, Lesley Clare

0’Neil, Badi Uzzaman. Napaywyds / Producer: Robert Buckler. Mapaywyr / Production: Renegade Films
(13 Arbuthnott RD, London SE14, tel.: 44171-7326922, fax: 44171-7326922), Kinowelt Film Produktion
GMBH, Mikado Film. Maykdopia ExperdAAeuon / World Sales: Jane Balfour Films Ltd., Burghley House,
35 Fortess Road, London NW5 1AD, tel: (44) (0) 171 267 5392, fax: (44) (0) 171 267 424. 35mm

‘Eyxpwpo / Colour 102°

rd

Iuvrpodcol

oTn cupdgopa
H tawia napakohouBei m {wr plag opdadag Mapavouwy MaKloTavoy HETava-
ot@v omv Ayyhia. O Apip praivel om x@pa AaBpaia, péoa o’ éva kaAddi Aa-
Xavikav. Ta npaypara, 6pws, dev eivat kaBoAou onwg ta nepipeve. Katahiyet
va pével o' €va GBAo omitt o Bopeto AyyAia, 6rmou popdletal £va Xwpo pe
OEKOOKT® aKGHA PETAVAOTES, KAl KIVElTal 0" vav KGapo npuktdpdyv Kal kara-
dotwv. O Apip yivetal gihog p’ évav enidoo ouyypapéa, midvel douleld o’ €-
va muvimplo vnpdtwv Kat Bplokel mapnyopld pe Tiq Kabnuepwveg HKpodou-
Ael€g Tou omutiol. KaBag maAevet va ta BydAel mépa kAtw and avti€oeq ouv-
Bnkeg, avithappdveral mwg et 0e pla KoOTNTA MOU AEITOUPYEL WG HIKPOYPa-
¢la Mg eupUTEPNG KOVWVIag, Pe OAES TIG BlaIPEDELS TOU QUTO ouvenayetal.
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Brothers in Trouble

The film follows a group of Pakistani immigrants living in the U.K. Amir arrives
in the country after being smugggled in inside a vegetable crate. Nothing is quite
the way he has expected. He finds himself holed up in a dismal house, in the
north of England, where he shares a lodging with many other illegal immigrants,
and exists in a twilight world of agents and police informers. Amir befriends
would-be-writer Sakib, finds work in the woolwashing sheds and begins to find
some solace in the routines of the household. As he struggles, however, to
make his way under gloomy circumstances, he realizes that he has enclosed
himself in a micro-community, that only reflects society at large with all the
divisions that this entails.



INTERNATIONAL COMPETITION

EAAADA / Greece 1996

Irihiog Xapahapnonouhog

TewwniBnke oy ABriva, to 1956. Inoudaoe owovopixd xat
xivnuaroypd@o oty EAAGDQ, K1 EXQVE PETANTUXIOKES
onoudég ora owovopxd (Mapion). Ynnpée exdomg

1ou neplodixou 1ExvNS “Tpaen”. Exet yupioe: vioxipaviép
Y10 AOYaplaopo me kpatkng mAedpaons kai yua &éva
xavaia

Stelios Haralambopoulos

Bom in Athens, in 1956. His studies in Economics and
Filmmaking in Greece were followed by post-graduate
studies in Paris. He was the publisher of the art magazine
*Graphi*. He has directed several documentaries for the
Greek State Television and for European channels

®IAMOIPA®IA / FILMOGRAPHY

1980 Xe Aeuxn) oehida (On Blank Page),
pixpou prkoug / short film

1987 H BoAra (The Stroll), pxpou prxous / short film

1993 Tnv wpa nou konnke o xapog (The Moment Time
Was Suspended), peoaiou prikoug dpaparonompévo
viokipavrép / medium-length docu-drama

1996 Adn¢ (Hades)

Adng

Me agopyn mv avalimon evog npoownou nou €xet eEaPaviotel, o npwag

Adis

IxnvoBeoia / Direction: ZtéAog Xapahaunoénouhog / Stelios Haralambopoulos. Zevapio / Screenplay
ZréAog Xapahapnonouhog / Stelios Haralambopoulos, 8dvog Aaprnpdnoudog / Thanos Lambropoulo
m ouvepyaoia Tou BayyéAn Nanaddkn / with the collaboration of Vangelis Papadakis. ®wroypogio

Cinematography: MNdvvng BapBapiyog / Yannis Varvarigos. Movral / Editing: lwavva ZrmAonoul
loanna Spiliopoulou. Mouaixr / Music: Navayiwmg Kahavi{énouhog / Panayotis Kalantzopoulos. KaAAmre-
xvikog AicuBuvrrig / Art Director: Avaotaoia Apogvn / Anastasia Arseni. ‘Hyog / Sound: Mapivog ABava
odnoulog / Marinos Athanassopoulos. HBomoioi / Cast: MNwpyog Mwpdyiavwng / Yorgos Moroyannis, e

pwAng Mouotdkng / Periklis Moustakis, Eopn Zwgpoviddou / Evri Sofroniadou, Navria AsAnyawwn / Nadia
Deliyanni. Napaywyds / Producer: Oavog Aaunpdnoulog / Thanos Lambropoulos. Napaywyr) / Production
EAAnviké Kévrpo Kivnuatoypdgou / Greek Film Centre (Maveruompiou 10 / 10, Panepistimiou str., ABrva

Athens 106 71, Greece, tel.: 01 3631 733, 01 3634 586), EPT / ERT, NEPINAOYZ ENE / PERIPLOUS Lid
(I ZemepPpiov 163 / 163, Tritis Septemvriou str., 112 51 ABrva / Athens, tel.: 8670478, 8678 706, fax
8677 828), AMIP (France), SCALE / STRATEGICS, ACTION PLAN 16:9. Noyxoopa ExperaAicvon / World
Sales: EAAnviko Kévipo Kivnuatoypdgou / Greek Film Centre, NEPINAQYZ ENE / PERIPLOUS Ltd. 35mm
Eyxpwpo / Colour 90°

The search for a person who has disappeared provides the film’'s hero with the

me raviag Eexiva éva 1akidi oo Boppd. EyxaraAeingt my aogaAeia xkat m ol-
youpta Tou SixoU Tou xdopou —onin, BouAeld, OIKOYEVEID— KL ETUXEPEL A
xarapaon orov GAAO k60RO, Tou Ayvwortou xat MC apepaidmrag. Eror, n oup-
BoAwr xaBodog orov Abn -enioxeyn oto Nexpopavieio me Egupag- 0poBe
el xat onparodorel m Sukn napovoia Tou Adn omy tavia: a9’ £vog, £va Ta
Eibt 010v E0WTEPIKO KOO0 ~NEPIOXEYN KOl OTOXAONOS Yia T nopeia wag {w-
AC- wa xarafobon o' aur my «x0Aaon me ouveldnong»" a9’ ETEpou, £va
1okt 01OV XOOWO TOU «GAAOU», OTOV PEUOTO 10TOPIXO NEPIYUPO TwY aNPOBAE
MWV KOvOVIKRY aAAaywy nou oupBaivouv oTiC YEITOVIKES BOAKOVIKES Y@

peEC

pretext for a journey to the North. He abandons the safety and security of his
world -home, work, family- and attempts a descent into the other world, that of
the unknown, the uncertain. Thus, the symbolic descent into Hades ~the visit to
the Oracle of the Dead at Ephyra- defines the limits and signals the dua
presence of Hades in the film. On the one hand, a journey info one man's inner
world -circumspection and retrospection on the course his iife has taken— a
sinking into this «hell that is conscience» and, on the other, a journey into the
world of the «other», into a historical environment that is in a state of flux as a
result of the unexpected social changes taking place in the neighbouring Balkar

countnes
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~ AIEONEX AIATQNIITIKO TMHMA

EAAADA / Greece 1995

Avdpéag Mavrlng

[ewriBnke amv Kunpo, to 1950. Znoudaoe oto Kpatiko
Ivatitouto Kwnpatoypdgou mg Mooxag, omou
napakoAolBnoe eniong pabrjwata dpaypatoupyiag

Kat mapaywyng Aupikwv epywv. Ano 1o 1989 péxpt o 1992
£(noe oto BepoAivo wg unétpogog mg DAAD (MoAmioTikn
Yrmpeoia Tou unoupyeiou EEWTEPIKWY).

Andreas Pantzis

Born in Cyprus, in 1950, he lived in the now-occupied city of
Famagusta. A graduate of the State Institute of
Cinematography in Moscow, he went on to take practical
drama and opera production courses, while still a student at
the Institute

O®IAMOIPA®IA / FILMOGRAPHY

1971 Ta Zeuyapia (The Couples), HIKPOU PiKoOUG
vioKipavtep / short documentary

1972 Avakwyr oto notapt (Truce By the River),
Hikpou prikoug / short film

1973 Me tov (610 Tporo (In the Same Way),
JiKpoU prikoug / short film

1973 Mépa-Nuyta (Day and Night),
JikpoU prjkoug / short film

1973-76 Ot upoBoAiopoi Tou néoav mv auyr dev eivat
ot TeAeutaiot (The Morning Gunshots Are Not the Last),
peoaiou prkoug / medium length film

1985 0 Blaopag mg Appodimg (The Rape of Aphrodite)

1995 H ogayn tou kokopa (The Slaughter of the Cock)

H occayn Tou kékopa

IknvoBeaia / Direction: Avdpéag Mavidng / Andreas Pantzis. Zevapio / Screenplay: Avdpéag Mavidng,
j1e ™ ouvepyaoia Tou A. N6Aha / Andreas Pantzis in collaboration with D. Nollas. ®wroypagia / Cinema-
tography: Nikohai Aalapoo / Nikolai Lazarov. Movrag / Editing: Apdkat Mouywruav / Araksi Mouhibian,
Euyevia Taoepa / Evgenia Tasseva, KAaBvtia Kaproupopa / Klavdia Kambourova. Mouaiki / Music: Bd-
00g Apyupidng / Vassos Argiridis. "Hxog / Sound: Aouvtuiza MaxaAvioka / Ludmilla Mahalnishka. H8o-
noioi / Cast: Mwpyog Xwpagag / Yorgos Chorafas, Anpritpng BEAAog / Dimitris Vellios, Seymour Cassel,
Matthias Habich, Morm ABpady / Popi Avraam, Imma Piro, Mepdaipog Zkiadapéang / Gerassimos Skiada-
ressis, Valeria Golino. Mapaywyds / Producer: Avdpéag Mavtdng / Andreas Pantzis. Mapaywyr / Produ-
ction: EAAnvik6 Kévtpo Kwnpatoypdgou / Greek Film Centre (Maveruompuiou 10 / 10, Panepistimiou str.,
106 71 A6rjva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), Kourion Films, Pyramid
International Ltd., P.A. Stephania Film Productions Ltd. (Cyprus), The Cyprus Film Board, Lumiére Services
Ltd., Nutrimenti Terrestri (ltaly), Iskhkov Films (Bulgaria), Maram for Cinema and TV (Syria). Maykdopia
ExperdAAeuvon / World Sales: EAAnviko Kévtpo Kivnpatoypdgou / Greek Film Centre. 35mm “Eyxpwpo /
Colour 150’

The Slaughter of the Cock

Mia otopia aydrmg. Mia tawia yia mv enkowwvia. Emikovwvia oe dlagopett-
Kka enineda. To eninedo Tou AGyou, Ta enineda Twv MEVIE aloBRoewv. Zmv
Tawia akoupe v ENANVIKY, ™V ayyAwkn kat mv apxaia eAAnvikn yAwooa pe
£pAOHIAKT Tipogopd: eival To BERA ™G emkovwviag ae €va GAAo eminedo, o
apeoo: 1o eninedo mg Maooag. H Bwpr eloépxetal omv toTopia ya va npoo-
QEPEL puav aAAn Trtuyr Tou (Blou mpoBApatog me emkowvwviag dlapéoou mg
Ziwmg: Ae ptha. Aev akolet. Movo awoBavetal. Mia tawia yia m povagid, m
pova&id tou Evaydpa, ™ pova&ld tou EuAcyAlnm. Eival eniong pia tawia ya
10 Boppa kat To N6To. Mia Tawvia yia 1o apepikaviko ovelpo: eAnifouv yia pia
kaAUTepn {wi. Mia tawia yia pia dlagopetikn {wn, yia pia GAAn {wi, 6nwg Ba
'Aeye 0 To€xog. Mia Tawia yia 10 npdovo xpwpa kat To vepd. M tawia ya
10 k(tpiva Beplopéva xwpdgla oto xpwpa me wypag. Mia tawia yia mv €pn-
Jo kat my anouoia Tou vepou. Mia (0Topia ayanmg mou HETATPENETAL OE TPA-
ywbdia...

46

A love story. A film about communication. Communication on various levels
and in various forms. Communication through love, through sex and the way
the different characters experience it. On the level of the senses. A film about lo-
neliness, Evagoras’ loneliness, the woodcarver's loneliness. In the film we hear
the Greek Language, English, Ancient Greek with Erasmian pronunciation: it is
the same theme of communication on another level, more direct. The level of
language. The Deaf-Mute girl comes into the story offering another aspect of yet
the same problem of communication, through silence: she does not speak. She
does not hear. She only feels. It is also a film about the North and the South. A
film about the American dream: the desire for a better life. A film about the
«Chekhovian» dream of a different life, of an Other-life. A film about the yellow,
ochre-coloured harvested fields, the desert and the absence of water. A love
story that turns into tragedy...



OUT OF COMPETITION

TEQPTIA - FTAAAIA / Georgia - France 1995

Nava T{oprlarle

Inoudaoe apyrextovikr kat oxédo. To 1974,
napaxohouBel pabripara oknvoBeoiag oto votitouto
Bedrpou mg Tighidag. ZxnvoBEMOE, Eypaye Ta oevaplo
K01 0YedIa0E T KOOTOUIA Y10 TIG NEPIOOBTEPES

rawvieg me

Nana Djordjadze

She studied Architecture and Design. In 1974, she attends
the Institute of Theater in Tbilissi, in film direction. She has
directed, written the screenplays and designed the
costumes for most of her films

OIAMOTPA®IA / FILMOGRAPHY

(TirAot ova yaAAixd / French titles)

1976 Atlant, puxpou prixous / short film

1980 Voyage & Sopot, pixpou prixoug / short film

1984 Erosi, vioxyaviép / documentary

1986 Robinsonade

1990 Le Poéte Rovakidze, vrokaviép / documentary

1993 Chateau de la Napoule, vioxyaviép / documentary
Un peu sur la Géorgie, vrokipaviép / documentary
Rencontres, pixpou prnkoug / short film

1995 Les mille et une recettes d'un cuisinier amoureux

Les milles et une recettes
du cuisinier amoureux

IxnvoBeoia / Direction: Nana Djordjadze. Zevapio / Screenplay: Irakli Kvirkadze. ®wroypagio / Cinema-
tography: Guiorgui Beridze. Movral / Editing: Vessela Martschewski, Irakli Kvirikadze. Mouowxr / Music
Goran Bregovic. "Hxog / Sound: Claude Bertrand, Francois de Morant. HBonoioi / Cast: Pierrre Richard, N

no Kirtadze, Micheline Presle, Temour Kamkhadze, Jean-Yves Gautier. Mapaywyrj / Production: Les Filrr

du Rivage (9 Cité des Trois Bornes, 75011 Paris, tel.: 47 00 46 26, fax 47 00 23 38), La Sept Cinéma
Studio Adam er Eve, Studio Babelsberg (Germany), C.M.C. (Belgium). Nayxdopa ExperaAAcvon / World
Sales: UGC DA, 24 Avenue Charles de Gaulle, 92200 Neuilly-sur-Seine, tel.: (1) 46 40 45 17, fax: (1) 4¢
37 76 07. Awavopri yio tniv EAA@Sa / Distribution for Greece: Rosebud, Axadnuiag 96-98 / 96-98

Akademias str., tel.: 01/3844293, 3823802, fax: 3839208. 35mm "Eyxpwpo / Colour 100’

Xilizg xa1 pia cuvrayi
tvég ipau';pivou pévv:ipc

Tiphida, 1920. 0 Naoxal, évag pdyepag oto dvBog e nAkiag Tou, nou takl-
Seuver avad Tov x6opo, ouvavider m Zeolua, n onoia a@rver 10 oniT kat my ot-
xoyéveld me yia va {noet padl rou. To Leuyapt daoyiler m Mewpyla, oe avalh-
mon viomwy edeopdrwy. Eva Bpddu, omy npepepa me onepag me TipAi-
dog, 0 payepag, xapn omyv efapenxkn Tov 609pnon, avriAaupaveral my
unapén wag BopBac nou eivar TonoBempévn xdw and 1o xatopa Tou MNpoé
Bpou MK Mewpyiag, 0 onoiog yAtwve:r £tor anod Bépato Bavaro. O Maoxal em
Bpafevetal yia my npakn tou, ki PNOPE( NAEOY va KAVEL TO OVEPO TOU Npay-
panxomia: avoiye: 1o dixd Tou eonatopio, 10 «Néo EAviopavio-, omv TigAida
Nolu ouvropa, gnuroptvol xalopayadeg, onwe o Ouivotov ToOpTON xai 0 o
Mamy, xaragBavouy 010 £oTIATON0 NPOOBIBOVIAC Tou MEedvr) avayvapon

A Chef In Love

Thilissi, 1920. In the prime of life, the travelling cook Pascal meets Cecilia, who
leaves her home and family to love him freely. The couple travels through
Georgia, in search of unknown flavors and Georgian dishes simmered in big
pots. On a premiere night at the Tbilissi Opera, thanks 1o his exceptional sense
of smell, he smells the powder from a bomb placed under the Georgian
president’s seat, and saves him from death. As a reward, Pascal can now make
his dream come true: he opens his own restaurant, «The New Eldorado

Thilissi. Soon, international recognition comes from the most famous gourmets

of this beginning of century: Winston Churchill, Chaliapin
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EKTOX IYNATQONIIMOY

FAAAIA / France 1996

Lavrpiv Beot
FevviiBnke omv ABwidv, To 1967, kal omoudace
Aoyoteyvia. H mpom mg £nagn e Tov Kwnuatoypdpo
fjrav o 1989, dtav epyaldtav wg 0dnyog kat Bonbag
oknvoypagou yia mv tawvia tou Ae6g Kapdg Les amants
du Pont Neuf. To 1991 apyloe va doulelel mv MW ™G
Tawia, mv ornoia, TEAKA, oKnvoBEMOE TEOGEPA XPOVIA
apyotepa.

Sandrine Veysset

Born in Avignon, in 1967, she is a Literature graduate.

Her first encounter with cinema was in 1989, when she
worked as driver and art director’s assistant in Leos Carax's
film Les amants du Pont Neuf. In 1991, she started working
on her first film, which she finally directed four years later.

OIAMOTPA®IA / FILMOGRAPHY
1996 Y'aura t'il de la neige a Noél?

Oa xiovicz Ta Xpicrouysvva;

H Beog, 0’ aut) mv 1d1aitepa ouyKVNTIKA MPWTN ™G Tawvia, TonoBeTel mv
1oTopia mg omv aypotikn Unailpo mq Notiag Makhiag. Mia avinavpn pnté-
pa emtd nawdiav aywviletal va emplwoel pEoa and Tig duokoAieg e unai-
Bpou Kat Mg PTdXelag. Zouv 0" €va MPOXEIPO aypoTeomITo, XWwpi§ BEppavan
Kat udpaulikd. NaT6oo, eival EUTUXIOPEVOL, PEXPL TV NUEPA TOU EPXETAL O TA-
TEPAG TwV MadIGV P’ Eva KOKKIVO popnyo, va gpoptwoel ) codeld. Matépag,
£pAOTIG KAl AQEVING, AUTAG 0 OKANPGG AvBpwIIog, 0 omoiog £Xel VOpIUN auTu-
Yo Kat omitt karmou aAhou, peTaxelpiletat autr m deutepn olKoYEVELD oav
okAdBoug. ‘Ohot avaykalovrat va uropeivouv v TUpavvikn Tou e€ouaia. Xto
enikevipo OAwv Bpioketat n pntépa. Mpoomadei va divet koupdylo ota nawdid
mg, KGVOVTag TIG PEPES TOUG IO EUXAPIOTES, HECQ AMO HIKPES XAPES, TAvTa
uné v anewn Tou natépa. KaBwg ot emoxeg ahhalouv, and kakokaipt oe
XEWW®Va, Ta XploTolyevva onpatodotolv my eAnida’ pa axtida mou Aapmet
PE0a ané ) PNTPLKN ayarm, «piav ano Tig KaAEQ TEXVES».
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IknvoBeoia / Direction: Sandrine Veysset. Zevapio / Screenplay: Sandrine Veysset. ®wroypagia /
Cinematography: Héléne Louvart. Movtd / Editing: Nelly Quettier. Zknvika / Sets: Jacques Dubus.
“Hyo¢ / Sound: Didier Sain. HBomoioi / Cast: Dominique Reymond, Daniel Duval, Jessica Martinez, Alex-
andre Roger, Xavier Colonna, Fanny Rochetin, Flavie Chimenes. Mapaywyds / Producer: Humbert Balsan.
Napaywyr / Production: Ognon Pictures, 18 rue Monmartre, 75001 Paris, tel.: 40 26 5608, fax: 40 26
0209. Naykdopia ExperdAAeuon / World Sales: Flach Pyramide International, 5 rue Richepanse, 75008
Paris, France, tel.: 331 4296 0220, fax: 331 4020 0551. 35mm "Eyxpwpo / Colour 90’

Will It Snow For Christmas?

In her remarkably moving first film, Veysset sets her story in the rural country of
southern France. An unmarried mother of seven children struggles to make a
living through the hardships of country life and poverty. They live in a draft
farmhouse without heating or plumbing. However they seem to be happy, until
the father of the children arrives in his red truck to load the crop. Father, lover
and boss, this cruel man, who has a lawful wife and home elsewhere, uses this
second family as slave labour. All have to work for him and suffer under his
tyrannical authority. The mother stands in the centre of this unconventional
family. She tries to comfort her children, making their days happier through
small pleasures, always threatened by the father. As seasons go by, from sum-
mer to winter, Christmas stand out as a beacon of hope; a light which comes
from maternal love, «one of the fine arts».



'OF COMPETITION

FTAAAIA = AIOOYANIA = TEPMANIA / France = Lithvania = Germany 1996

Iapoivag Mnaprag

FevwiiBnke 1o 1964, om AiBouavia. Znoudaoe oto
Kivnuaroypago Ivotirouto mg Moéoyag VGIK kai,
peTa ano doo viokaviep, oxnvoBEMOE v npwm
peyaiou prfxous tawvia Tou, Trys dienos

Sarunas Bartas

Bom in Lithuania, in 1964. Studied at the Moscow Film
Institute VGIK and, after two documentaries, made his first
feature film, Trys dienos

QIAMOTPA®IA / FILMOGRAPHY

1986 Tofolaria, vroxpavtép / documentary

1990 Praejusios dienos atminimui, vioxiuaviép
documentary

1991 Trys dienos

1995 Koridorius

1996 Few of Us

Téoco Aiyor

Few of Us

IxnvoBeoia / Direction: Sharunas Bartas. Zevapio / Screenplay: Sharunas Bartas. ®wroypogio
Cinematography: Sharunas Bartas. Movra{ / Editing: Mingaile Murmulaitiene. "Hyog / Sound: Viadimir
Golovnitski. HBomoioi / Cast: Sergei Tulayev, Minoru Hideshima, Katerina Golubeva, Alex Desca
Eimuntas Nekrosius, Stasys Petronaitis. Mapaywyds / Producer: Paulo Branco. Napaywyr / Production
Gemini Films (73 rue Saint Denis, 75001 Paris, France, tel.: 33.1 40 39 03 75, fax: 33.1 42 33 12 13)
Studio Kinema. Nayxdopia ExperaAAcuon / World Sales: Jacques Le Glou, Mercure Distribution, 48 rue
de la Colonie, 75013 Paris, France, tel.: (33.1) 45 89 80 00, fax: (33.1) 45 65 07 47. 35mm Eyxpwyo
Colour 105°

Few of Us

Mia xonéla xorraler €6w ano 1o 1{am evog eEAKOMTEPOU NOU NETAEL NAVW ano A girl stares out through the window of a helicopter at the harsh and endless
10 ypio xat ayaveg tonio... MNarl, apaye, ApBe oTo pEPOS aUTO, Nou Elvar Oxe- Siberian landscape. Why has she come to a place untouched by civilization
dov Eexaopévo and Toug avBPWNOUS Kl KATOIKETAL POVO and a pxpr, a- inhabited only by a small, God-forsaken tribe named the Tofolars?

yvwom @uAn, Toug TogoAdpous
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EKTOX IYNATONIIMOY

HNA / USA 1996

A\ NMaroivo

Yrmp&e oKt Qopeg unoynglog yia ‘Ookap kaAuTepng
epUNVelag, yia Tawvieg onwg: Atkatoouvn yia 6Aous,

0 Novog Mépos B', ZkuAlota pépa Kaw ZEPIKo.
Bpapeumke pe ‘Ookap yla mv tawvia Apwya yuvaikag.
Exel mpwraywviomoel otg tawieg 0 Novog, 0 Novag
Mépog I, 0 onuadepévos, O vopog Tou KapAito kat
Jkiaytpo. Enlong, EAaBe Bpapeia Tovi yia mv eppnveia
Tou ota Beatpika Epya The Basic Training of Pavio Hummel
kai Does a Tiger Wear a Necktie? Eival péhog tou David
Wheeler Experimental Theater Boston Company. H taivia
Avadnrwvrag tov Pitoapyt ival 1) @I ToU OKNVOBETIKY
OouAeld

Al Pacino

He has received eight best actor academy Award
nominations, including And Justice For All, The Godfather
Part I, Dog Day Afternoon and Serpico. He won the Oscar
for Scent of a Woman. Pacino’s other films include The
Godfather, The Godfather Part lll, Scarface, Carlito’s way
and Scarecrow. He has won Tony Awards for The Basic
Training of Pavio Hummel and Does a Tiger Wear a
Necktie? He is a long-time member of David Wheeler's
Experimental Theater Company of Boston. Looking For
Richard is his film directing debut

ZknvoBeaia / Direction: Al Pacino. ®wroypagia / Cinematography: Robert Leacock, Nina Kedrem, John
Kranhouse, Steve Confer. KaAAhirexvikij AicuBuvon / Art Direction: Kevin Ritter. Mouaikij / Music:
Howard Shore. MovrdZ / Editing: Pasquale Buba, William A. Anderson, Ned Bastille, André Betz. HBomooi /
Cast: Penelope Allen, Alec Baldwin, Kevin Conway, Al Pacino, Estelle Parsons, Aidan Quinn, Winona

Production: Jam Productions, 1775 Broadway, New York, N.Y. 10019, USA. Maykdopia ExperaAAeuon /
World Sales: Fox Searchlight Pictures, Box 900, Beverly Hills, California 90213, USA, tel.: (310) 369-
4402, fax: (310) 369-2359. Aiavopr yia Tnv EAAGda / Distribution for Greece: EAKE / ELKE, Akadnpiag
96-98 / 96-98, Acadimias str., tel.: (01) 3823801-4. 35mm "Eyxpwpo / Colour 113"

OIAMOTPA®IA / FILMOGRAPHY
1996 Looking For Richard

Avalnrovrag Tov Pitrcapvr Looking For Richard

210 Upog G Aueptkavikng vuxrag tou Tpupo kat Tou 8% tou deivi, n tawia
eival n mapdhAnAn egotopnon Tou khaotkou dpdpatog Kai n e&epelvnan tou
KAAMTEXVIKOU Kal PakKTIKOU aywva va katavonBe( 1o €pyo, va yivet o Zai&rmp
TPOOITOG kat, TEAKA, va ohokAnpwBei n tawia. H otopia mq avédou tou Pixdp-
dou " a1 Bpovo kat o EpPNVEIES TOU OKNVOBETN TepIMAEKOVTAL Kad' 6An m
Blapkela Tou £pyou, MPOOBETOVTAG AIETBUTIKOTNTA Kal XIoUpop @’ autr MV
KAQOIKN Tpaywdia.
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In the vein of Truffaut’s Day For Night and Fellini's 8/, the movie is a
simultaneous telling of the classic drama and an exploration of artistic and
practical battles to understand the play, make Shakespeare accessible, and,
ultimately, to finish the film. The story of Richard's ascent to the throne and the
filmmaker's interpretations are woven throughout the picture, adding insight and
comedy to this classic tragedy.

Ryder, Kevin Spacey, Harris Yulin. Mapaywyds / Producer: Michael Hadge, Al Pacino. Mapaywyr /
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EAAHNIKO AIATQNIITIKO TMHMA 2

EANAAA / Greece 1996

Mapia Hhiou

levviiBnke omv ABriva, To 1960. Arogoimae ar’ m
®\ooo@iKT) ZxoAr Tou Maverompiou mg Mavropa. ‘Exave
omoudég knpatoypdgou omv ENGda, o ZxoAn
Staupdkou, kat omv ltakia, o oxoAn «Ipotesi Cinema».
Me urotpogia Tou (tahikou Kpatoug, GUVEXIOE

TIG KIVI|ATOYPAPIKES TG OTIOUBEG 0T P@pm, 6rou Kat
epyaomke oav a’ BonBog oknvoBE O€ MOANES peyahou
|nkoug Tawvieg. Ta teheutaia povia (e kat epyaletal
omv EXAdda. Ot Tpelg emoxEg eivat mpwm peydou
Jikoug Tawia mg.

Maria lliov

Born in Athens, in 1960. She graguated from the University
of Padova where she majored in «Lettere e Filosofia».
Studied Film Directing at the Stavrakou School in Greece
and the «Ipotesi Cinema» School in Italy. In 1988 she was
awarded a scholarship to continue studying film in Rome.
She worked as first assistant derector on many full-length
feature films in Italy. She now lives and works in Greece.

®IAMOTPA®IA / FILMOGRAPHY

1987 H ouvavmon (The Encounter),
peoaiou prikoug / medium-length film

1992 MapaBupo o Bdkaooa (Seaward Window),
peoaiou prikoug / medium-length film

1996 Tpeig enoy£q (Three Seasons)

Tpsic tnoxig

Tris epohes

ZknvoBeoia / Direction: Mapia HAwou / Maria lliou. Zevapio / Screenplay: Mapia HAwu / Maria lliou,
Twpyog Mrpdpog / Yorgos Bramos. ®wroypagia / Cinematography: Ztapdmg MavvouAng/ Stamatis
Yannoulis. Movra / Editing: MNwpyog TpiavtagiAAou / Yorgos Triantafillou. Mouvaikr / Music: Nikog Ku-
noupydq / Nikos Kipourgos. ‘Hxog / Sound: Mapivog ABavagdnouhog / Marinos Athanassopoulos. Zknvi-
Ka / Sets: Aia Koun / Lia Kousi. Koatodpia / Costumes: Mdpw ZeipAr / Maro Seirli. HBomoioi / Cast:
lMNata ®éota / Yota Festa, Mwpyog Kwvotag / Yorgos Konstas, MoAdvta Kanépvra / Yolanda Caperda,
Ipnyopng Matpikapéag / Grigoris Patrikareas, Aovn Koutpdkn / Dioni Koutraki, Tdoog ArootoAou / Tas-
so0s Apostolou, Avva Makpdkn / Anna Makraki, M@pyog Moutatog / Yorgos Moutsios, Zwl® Zapna / Zozo
Zarpa, Baolag EAeuBepladng / Vassia Eleftheriadis, Opéamg Aeévng / Orestis Leventis. Mapaywydg /
Producer: MoAn-Moio ®ug / Poli-Plio Films, Ztalpog Mehéag / Stavros Meleas. Mapaywyr / Produ-
ction: EAAnviko Kévrpo Kivnpatoypdgou / Greek Film Centre (Maverompiou 10 / 10, Panepistimiou str.,
106 71 ABriva / 106 71 Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), Ognon Pictures
(France), Poli-Plio Films. Maykdopia ExperdAAeuon / World Sales: EAAnviko Kévtpo Kwnuatoypdgou /
Greek Film Centre. 35mm "Eyxpwypo / Colour 100’

Three Seasons

Mia Tawia yia Tov €pwra Ka 10 POBo 0TIS PEPES pag. Tpelg adeAgég — Audia,
XNUIKGS 0 epY00TAoto xpwpudtwyv' n EAEvn, pwtoypdeog dnuootoypdgog’ n
Avva, Tou ugaivel MOAUXpwpa HoTiBa oTov apyaheld me— Kat Ta enkivduva
Xpapara. To oiohoyikd okdvdaho rou avakahdmrel n Audia o Blopnxavia
Xpwudtwy 6rou epyaleta, yivetat éva dilnppa om {wi Mg Kabepldg. Tpeig
EPWTIKEG 0TOPIEG. To Mépaopa an’ Ta enmkivduva XpwHaTa oTa Xpwpara me
TNPOOWIKIG TOUG {WG: |la OIKOYEVELAKT) OXEm mou dlahveTal, fia oxXEar rou
nael v' avarruyBel pa bev pnopel, Ki évag épwrag. Tpelg ekdoxES yia 1o popo
UrpooTd o’ €va peyaro Kowwvikd BEpa, aAAd kat pnpootd atov €pwra. H
Lotopia mg Audlag rou karappéel an’ 1o Papog Twv npd&ewv me' mg EAE-
g, mou Ba 'Bele va ohokAnpoel pia mpdén, pa dev Propel Kat me HIKpNg,
m¢ Avvag, mou katragépvel va Eenepdoel 1o ¢opo mg Kat va Jjoel.
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A film about love and fear today. Three sisters —Lydia, a chemist in a colorant
factory; Eleni, a photographer-journalist; Anna, the youngest who weaves
colourful patterns on her loom- and their involvement with dangerous colorants:
the ecological scandal Lydia discovers in the colorant industry in which she is
employed, becomes a dilemma in the life of each. Three love stories. The
passage from the dangerous colours to the colours of their personal life: a fa-
mily relationship breaking up, a relationship that leads nowhere, and true love.
Three versions of fear in the face of a major social issue, and in the face of love.
The story of Lydia who collapses under the weight of her actions, of Eleni who
wants to fulfil an action but cannot, and of Anna who successfully conquers her
fears and lives.



~NATIONAL COMPETITION

EAAAAA / Greece 1996

Prin to telos tou kosmou

Navayiong MapoiAng

FewnBnke o Beooalovikn, 1o 1956. Exave
Kivnuaroypagikés onoudég omy ABriva, ot ZxoAr
Iraupaxou. And 1o 1982, doulever wg BonBog oxnvoBEm
omv mAe6paon kat Tov Kivipatoypdgo. H tavia rou
Jxonog rov... va nera xépdioe 1o npwro papeio oro
®eompal Mixpou Mikoug mg Apdpag 1987

Panayotis Maroulis

Bomn in Thessaloniki, in 1956. He studied Film Directing

at the Stavrakou Film School in Athens. Since 1982, he has
worked in and films as director. His film
His Aim is.... to Fly won the Best Film award at the 1987
Drama Short Film Festival

IxnvoBeaoia / Direction: Mavaywmg MapouAng / Panayotis Maroulis. Zevapio / Screenplay: Navayiwmg
MapouAng, ané m vouBéa Twv Mnopig kat Apkavt Zrpouykaroki / Panayotis Maroulis, from the novella
by Boris and Arkadi Strougatski. ®wroypagia / Cinematography: Katepiva Mapayxoudaxr / Katerina
Maragoudaki. MovraZ / Editing: Mdvvng Towradnoulog / Yannis Tsitsopoulos. Mouoixr / Music: Kwotng
ZeuyadeAng / Kostis Zevgadelis. Zxnvika / Sets: Ayvr) Ntouton / Agni Doutsi. KoaTodpia / Costumes:
Ayvn} Nrouton / Agni Doutsi. ‘Hyog / Sound: Ntivog Kittou / Dinos Kittou. HBomoioi / Cast: Apng Aepme-
oomnoulog / Aris Lebessopoulos, Xpriotog KahaBpoulog / Christos Kalavrouzos, Oha Aalapidou / Olia
Lazaridou, MNnwpyog Kévrpog / Yorgos Kentros, MNwpyog Mwpdyiavvng / Yorgos Moroyannis, Kwotag
oAwkatouAag / Kostas Flokatoulas, AAéEavdpog Mulwvag / Alexandros Milonas, Avbpéag Natoiog
Andreas Natsios, MavwAng Maupopatdkng / Manolis Mavromatakis. Mapaywyds / Producer: MNavog Mo-
nayartg / Panos Papahadzis. Napaywyr / Production: Navog Nanayardng / Panos Papahadzis, EAAnvixd
Kévipo Kivnuatoypdgou / Greek Film Centre (Maveruompiou 10 / 10, Panepistimiou str., 106 71 Abrva
106 71 Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), EPT / Greek Television. Mayxo-
oma ExperdAAcuon / World Sales: Ndvog Nanayatdg / Panos Papahadzis, Tooitoa 13 / 13, Tositsa str
106 83 ABrva / Athens, Greece, tel fax: 01 8217 504. 35mm "Eyxpwpo / Colour 126°

OIAMOTPA®IA / FILMOGRAPHY

1987 xonog tou... va netd (His Aim is... to Fly),
pixpoU prkous / short film

1989 0 épwrag mg Avvag (Anna's Love),
mAetavia / tele-film

1990 To épdopo 1akidi (The Seventh Journey),
HixpoU prxous / short film

1996 Npwv 10 1€A0S Tou KOOpoU (Before the End
of the World)

Before the End

Mpiv To Télog Tou KéopoOU of the World

To ovunav anoteAel oAokAnpwpévn xai adiaipe evomra. Aev unapyouv
avetapmra pépn. Ynapyer 1o OAON, 1o ENA. Méoa atoug vopous nou ou-
yxpotouv ) doyn Tou, UNAPXEL KAl 0 VOROS MG aviiotdBuong. Eav kanow
oupBav ) xanow npakn oe xanotw opyavwnko eninedo Tou ouunavrog dara-
paker my 1aEn, TOTE KIVITONOWOUVTAL AVTIOTABMOTIKOI PnYaviopol ka1 enava-
etpouv my wopponia. H pellovixr eEEMEN Tou NOAMOPOU pag aneel va
Sarapater my wopponia 0° au ™ ywvia Tou oupnaviog. 0 Nopog evepyo-
nowitar pe ™ poper) «MEZEON~ oe a opdda erompdvwy, Balovrag o€ Kiv-
Buvo 10 PUaAO TOUC, QKOO ka1 TN {wh ToUg

The universe is a unified and indivisible entity. There are no independent parts
There is just the WHOLE, the ONE. One of the laws that forms its framework is
that of compensation. If some occurrence or some action on some orga-
nizational level of the universe disrupts the order, then compensatory me-
chanisms are activated that re-establish the balance. The direction in which our
civilization appears to be headed, threatens to disrupt the balance in this comer
of the universe. The Law is activated in the form of «PRESSURES~ on a group
of scientists that endangers not only their minds but even their very lives
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EAAHNIKO AIATQONIEITIKO TMHMA

EAAADA / Greece 1996

NixoAaog NraPag

FevviiBnke To 1969, om Adpioa. Exel muyio ané ta TEI
Adpioag otov kAGdo Mewpyika Mnxavijpata kat Apdeuoelg.
Ekave petaruylakeg omoudeg ato University of
Manchester School of Arts (B€pa S1aKTopIKOU: «ZXEOELS
peta&i Néou ENAnvikoU Kivnpatoypdgou kat Bpetavikou
Kwnuatoypdgou, 1945-1965»).

Nikolaos Davas

Born in 1969, in Larissa. He studied at the Agricultural
School of Larissa and has bachelor in Agricultural Machines
and Irrigations. He has post-graduate studies at the
University of Manchester School of Arts (Thesis:
«Relationships between New Greek Cinema and British
Cinema, 1945-1965»).

Inepoli

ZknvoBeoia / Direction: NikoAaog NtaBag / Nikolaos Davas. Zevapio / Screenplay: NikoAaog Ntapag /

Nikolaos Davas. ®wroypagia / Cinematography: Mevélaog KupAidng / Menelaos Kirlidis, MixaAng

O®IAMOIPA®IA / FILMOGRAPHY
1994 Twpa €xel aBAnTka dev ndw mouBeva (Now It's
Sport Time I'm Not Going Anywhere), pkpou prikoug /

Mroupng / Michalis Bouris. MovraZ / Editing: Mavaywmg lkivng / Panayotis Ghinis.Mouaikr / Music:
Mapia MavraAéwv / Maria Pantaleon. Zknvikd / Sets: Kwotag Zapapdg / Kostas Samaras. KooToupia /

short film Costumes: epdaipog Kokkivng / Gerassimos Kokkinis. ‘Hxog / Sound: Nikog ®pdykog / Nikos Frangos.

1995 Avtio, Mkt Ntepnop (Goodbye, Guy Debord),
JKpoU prikoug / short film
1996 IvenoAn (Inepolis)

Heomoioi / Cast: Xpriotog Priyag / Christos Rigas, Biktwpia Xapahapmidn / Victoria Charalambidi. Mapa-
ywyos / Producer: NikoAaog NtdBag / Nikolaos Davas. Mapaywys / Production: NikoAaog Ntdpag /

Nikolaos Davas. Naykdopio ExkperdAAeuon / World Sales: Nikohaog NtdBag / Nikolaos Davas, Xpuaoxo-
ou 21/ 21, Chrissochoou str., Adpioa / Larissa 41221, tel.: 041 285 673. 35mm "Eyxpwypio / Colour 80’

IvéinoAn

‘Evag otoxaop6g ndvw oto €ykAnpa. H tawia extuliooetat to 2026. Inpavit-
KEQ TOMTIKEG HETABOAES EXOUV EMENBEL OTOV YVWOTO HaG KOOMO® EXEL YivEL
Tpitog BaAkavikdg MoAepog, kat Ta Bakkdvia €xouv XwpLOTE( 08 MOAEIG-KPd-
m. Opw, i dlakpatikr ndAn petagl Ivenolews (mpwnv EAGDa) Kat loAajio-
noAews (mpwnv Toupkia) ouveyiletal. Kevipikd B€pa mg Tawviag eival iy oto-
pia 800 avBpWNWV, PIAEYPEVWY HE TNV TPOHOKPATIKT) 0PYAVWON TWV «XaoTl-
kwv». 0 évag an’ autoug, o «apxnyos», e€attiag e autokToviag KArmolou mo-
AU ayarmpévou npoowrou, eivat BuBLopEVog aTo EyKANUa He pia epiyxtn adla-
Qopia kat Kuvikomra arévavtl ot {wrj. O aA\og, «TANPWPEVOG BOAOPOVOG»,
BEAet va Eeuyel anod 1o EykAnua kat mpénet va dlaréEel avapeaa otov diko
10U Bdvaro 1} Twv AAwv. H 1oTopia Eekiva pe my andégaon meg TPOHOKPATIKNG
0pyavwong va oKoTwoel gvav dimwpa e lohaponoews £Ew amna v
Aupepikavikr MpeoBela. H emyeipnon €xet avatebel atov «mAnpwpéEVo SoA0Qs-
vo». AUTOG dev akoAOUBE( TIG anogaoelg e 0pyavwong....
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A reflection about crime. It's 2026, and important political changes have been
made in «our world». The Third Balkan War has already started, and the Bal-
kans have been separated in to cities-nations. However, the war between Ine-
polis (ex-Greece) and Islamopolis (ex-Turkey) continues. Two men are involved
in the terrorist organization «Chaotics». The chief, indifferent and cynical due to
the suicide of his girfriend, is deeply lost in crime. He kills people by routine,
while waiting for his death during an assassination attempt. The paid-killer (the
hero), with a good relationship with his girlfriend and a love for life, wants to
leave from the organization. Suddenly, he has to choose between his death or
other people’s death. The story starts when the terrorist organization decides to
attempt the assassination of an Islamopolis diplomat, outside the American
Embassy...



'NATIONAL COMPETITION

EAAAAA / Greece 1996

Nixog I'papparixog

FevwnBnke om Zakapiva, To 1963. Inoudaoe pabnuatkad
xa1 oxnvoBeoia omy ABriva. Ano 1o 1984 £wg xai 1o 1994
£xave My napaywyn o1o padiogwvikd npdypappa

«0 Kivnuaroypagog oto Tpito» (EPT, Tpito Npdypaupa)

Nikos Grammatikos

Born in Salamina island, Greece, in 1963. He studied
Mathematics and Film Direction in Athens. From 1984 till
1994 he was the producer of the radio programme «Cinema
in the Third Programme» (National Radio Station)

QIAMOTPA®IA / FILMOGRAPHY
1987 MaxpoBev (From a Distance),

Apontes

IxnvoBeoia / Direction: Nikog Mpappatikdg / Nikos Grammatikos. Zevapio / Screenplay: Nixog MNavayw
1orouAog / Nikos Panayotopoulos, Nikog Mpappatikdg / Nikos Grammatikos. ®wroypagio / Cinemato-
graphy: Kwotig kikag / Kostis Ghikas. Movral / Editing: MNwpyog Maupoapidng / Yorgos Mavropsa
ridis. KaAAMirexvikiy AieuBuvon / Art Direction: Mouka Zwionouhou / Youla Zoiopoulou. Hyog / Sound
Avtwvng Zapapdg / Antonis Samaras. HBomoioi / Cast: Nixog Mewpydxng / Nikos Georgakis, Nwpyoc E

yevikdg /Yorgos Evgenikos, BayyéAng Moupikng / Vangelis Mourikis, Taoog Nouowag / Tassos Noussias
Kwvotavrivog Zrapidag / Konstantinos Staridas, AwiAiog Xelhdxkng / Emilios Hilakis, Aviwvng Aviwviou

pikpou prxous / short film
1988 Eruxivbuvn {wvn (Dangerous Zone),
WiIkpoU prxous / short film
1989 ABak (Avax), pxpou prikous / short film
1991 Khewotm otpogn (U-Tum)
1991 Xpiotodouhouv - Beodwpaxng (Christodoulou
Theodorakis), vIOKiuaviép yia my mAeopaon
documentary for the Greek State Channel
1993 H enoyr 1wv doAogdvawy (A Time to Kill)
1994 Xaoc¢ (Chaos), pxpou prkous / short film
1995 Efodoc (Exodus), mAetaivia / tele-film
1996 Anovieg (The Absent Ones)

Antonis Antoniou. Mapaywyds / Producer: Ndvog Nanayatlng / Panos Papahadzis. Napaywyd
Production: EAAnvik6 Kévrpo Kivnuartoypagou / Greek Film Centre (Maveruomiou 10 / 10, Panepistimiou
str., 106 71 ABrjva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), Navog Nanayar{c
/ Panos Papahadzis (Tooitoa 13 / 13, Tossitsa str., 106 83 ABriva / Athens, tel /fax: 01 8217504). Nayxo-
opia ExperdAAeuon / World Sales: EAAnviko Kévipo Kivnpatoypagou / Greek Film Centre. 35mm
Eyxpwpo / Colour 115°

Anévrzg

H rawvia napaxoAouBei g onopadikég ouveupéoelg €51 avBpwnwy om Sidp-
KEIQ (IO ENTAETIAS NMOU OUMMINTEL JE 1O KPIOWAa XPOVIa TS KOVWVIKIG TOUS
¢vioéng, xaraypagoviag g onopadikes ouvavimoerg Toug 0T vol g kara-
YWYNC TOUC TO OKNVIKO TOU KOIVOU TOUS napeABoviog. KABe @opa nou «emi-
01pEPOUV» 0T0 VNOL, KOUBGAQVE ~QVANOPEUKTO— 1A (V) TWV NPOCWINKWY ENL-
Aoy@v TOUC, QAAG KQI TS OUYXPOVNC EAANVIKNG NMpaypanxkomras wag npay-
poTKOmMTOg, NOU ~apya, aAAd 01aBepa- Toug allaler, Toug diafpaver, xala-
povoviag Toug Beopous ToUS, PE anoTEAEoua TN oTadioxn anWAE MS et
xotveviag avapeod toug. To TEAOS MC ENOYNS Twv OUAAOYIKWY opapdtwy Ba
T0UC BPE! OXOPTUOUEVOUS, AVIETWIOUC WE TNV QUYT) IaC ENOXNC 0TV ONola
KUDIGPYOUY Of QTOKES AUOEIS KOt ETBIEEIS

The Absent Ones

The film follows the scarce reunions of a group of six friends, at the scenery of
their common past -the island were they grew up- during seven years (from
1987 to 1994), the crucial years of their social assimilation. Each time they
«return» to the island they carry on them — inevitably — the traces of their
personal choices, but also the trace of contemporary Greek reality; a reality that
slowly but steadily changes them, corrupts them, loosens their ties and leads
them, evidently, to the loss of communication between them. The end of the era
of collective demands will find them scattered, facing the dawn of an era of
personal solutions and pursuits
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Alovﬁoqg MGVIfITI]g: AleuBuvtriq pwtoypagiag Kat
poviép 20 tawiwv peydhou prikoug Kat ekatovidadwyv
VIOKIQVTED, HIKPOU HIKOUG KAl TAEOMTIKOV OEIPWV.

Dionissis Maniatis: irector of photography and edi-
tor of twenty fiction films, numerous documentaries, short
films and television series.

NiKog thﬁég: FevviBnke otv ABnva, to 1950.
Inoudaoe Yuyohoyia Kat kowvwviohoyia oTo Apepikavike
KoAéylo. Apytoe mv kapiépa Tou wg oknvoBEmS 1o 1973
Kal £kave oknvoBeoia kal mapaywyrn o€ TNAEONTIKA
npoypayyata. IxknvoBEmoE 3 Tawieg PIKpoU prKoug Kat 9
peyaiou

Nikos Zervos: Bom in Athens, in 1950. He studied
Psychology and Sociology at the American College. He be-
gan his career as a director in 1973 and has also directed
and produced television programmes. He has directed 3
short films and 9 full-length feature films.

QIAMOTPA®IA / FILMOGRAPHY

D. Maniatis

1974 Méyapa (Megara), vokiuaviép / documentary. 1975
Mavn (Mani), viokpaviép / documentary. 1991 Avtdprol
(Andarti), vrokiuavtép / documentary. 1994 H ane&apmon
(Desintoxication), vrokipavtép / documentary. 1996 0
Bapwvog (The Baron).

N. Zervos

1973 Aanpo-Maupo (Black-White).1979 EEdpioTog omv
KEVTIpIK Aew@opo (Exile On Central Avenue). 1980
ZouBAiote Toug! (Barbecue Them!) 1981 O Apakouhag Twv
E€apxeiwv (Dracula of Exarcheia). 1983 NteAipio (Bitter
Movie). 1986 TnAekaviBahot (Telecannibals). 1993
luvaikeg dnAnmpto (Poisonous Women). 1995 Zamou-
vonetpa (Money On Your Throat). 1996 O Bapwvog (The
Baron)

O Bapovog

O Varonos

IknvoBeoia / Direction: Alovuong Mavidmg / Dionissis Maniatis, Nikog ZepBdg / Nikos Zervos. Zevdpio /
Screenplay: Mnaurmng TokAnpérnoulog / Babis Tsikliropoulos. ®wrtoypagia / Cinematography: Alovu-
ong Mavidme/ Dionissis Maniatis. MovraZ / Editing: Aloviong Mavidmg/ Dionissis Maniatis. Mouaikr /
Music: MixdAng Xpiotodoulidng / Michalis Christodoulidis. KaAMTexvikii AieiBuvan / Art Director: Ta-
00¢ Zwypdgog / Tassos Zografos. "Hxog / Sound: Anprtpng FaAavanouAog / Dimitris Galanopoulos. H8o-
noioi / Cast: Kootag KakaBdg / Kostas Kakavas, Bava Mepdvn / Vana Pefani, Fewpyia Zan / Georgia Zoi,
Akkne Mavaywtidng / Alkis Panayotidis, Kaatag Pnydroulog / Kostas Rigopoulos, A. Mayka / D. Paga.
Napoywyds / Producer: Aloviong Mavidmg/ Dionissis Maniatis. Mapaywyr / Production: EAAnviko Ké-
vipo Kwnuatoypdgou / Greek Film Centre (Maveruomuiou 10 / 10, Panepistimiou srt., 106 71 Aérjva /
106 71 Athens, Greece, tel.:01 3631 733, 01 3634 586, fax: 6414 366), FORUM Ltd. (Mnivou 108 / 108,
Pipinou str., 10446 Aerjva / Athens, tel.: 8837 373, 8832 317, fax: 8831 226). Maykdopia ExperaAAcuon /
World Sales: FORUM EME / FORUM LTD, EAAnvikd Kévtpo Kivnpatoypdgou / Greek Film Centre. 35mm
‘Eyxpwpo / Colour 90’

The Baron

‘Evag wpipog, metuxnpévog avrpag (et tov peydho Epwta mg {wiig Tou 010
npéowno m¢ Mapiag. H npodoaia nou akoAouBe(, Ba Tov 0dnyroeL oTo Tept-
Bwpio, Ba Tov Kavel va eykataAeipel xpripa, kapiépa, {wr. ‘Extote aépvetal
ano pmap oe priap Kaw (et o' éva vekpotageio autokvitwy. Kanote, pa GAAn
yuvaika Ba tou kevrpioet o evdlagépov. Ba Eavapyioel va Lgl, kat 10 PeuyLo
ar’ m okotewr ABriva atov napddetoo mg Meaonviag napéa p' Evav TpoQiuo
10U Tpelokopeiou, Ba dwoel véa nvor] am {wij Tou. ‘Opwg, n mpodooia eivat
Kat aAL grpoota Tou...
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A mature, successful man lives the great passion of his life, with Maria. The
betrayal that follows, will push him to the margin of society. He will abandon
career, fortune, life, drag himself from one bar to another and settle in a scrap-
yard. One day, another woman awakens his interest. He will start living again,
and the escape from the obscure city of Athens to the Paradise of Messinia,
together with the inmate of a lunatic asylum, will revive him. But again, betrayal
is present...
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Anpirpng Inopou

levwnBnke 10 1954, oto xwpid AidoeAha mg OAupnia,

Inoudaoe BEatpo kai Ypago. Exel exdwoel duo
NOMTKES OUAAOYES KI EXEL NApEL To npwTo BpaBeio
noinong 1o 1981, Amynuard tou éxouv dnuooiEUTEl 08
nepiodixd kai egnuepideg, ki Exel ypayer oevapia kat
otiyous yia moAAG mAeonTikd olpiaA. ‘Exer oknvoBeTmoet
dexanévre viokaviép yia mv EAAnvixiy TnAedpaon), pe
Bépa my napadoon, my 10Topia kat mv apxaooyla

mg EAAddag.

Dimitris Spirou

Born in 1954, in the village of Diasella, Olympia, he studied
Theatre and Film. He has published two collection of poems,
a novel, and his short stories have appeared in newspapers
and magazines. In 1981, he won the First Prize in a contest
for poets under 35 years of age. He has written scripts for
numerous television series and has directed fifteen
documentaries for Greek Television on the folklore, history
and archaeology of Greece

Oniro se aspro fondo

IxnvoBeoia / Direction: Anprjtpng Zndpou / Dimitris Spirou. Zevapio / Screenplay: Anprtpng Znupou

Dimitris Spirou. ®wroypagia / Cinematography: Mpokérng Adgvog / Prokopis Dafnos. Movral / Editing:
Navkog ®inmou / Pavlos Philippou. Mouaiks / Music: MAtiadng Naoyakidng / Miltiadis Paschalidis
KaAMirexvikrp AicuBuvon / Art Direction: Aviwvng Xahkiag / Antonis Halkias. ‘Hyog / Sound: Kwotog

MNouhavt{dg / Kostas Poulantzas. HBomoioi / Cast: Katia Mépou / Katia Gerou, BaoiAng Adyyos / Vassilis
Langos, BaoiAng KoAopdg / Vassilis Kolovos. Mapaywyds / Producer: Katepiva Znupou / Katerina Spirou

OIAMOTPA®IA / FILMOGRAPHY

1985 Epunveia (Interpretation), pikpou prikous / short film

1990 O YUMo (The Flea)

1995 H Maupopdra (Black-Eyed One), ueyahou prixoug
viokipavrep / full-length documentary

1996 Ovewo oe donpo @ovio (Dream Against a White
Background)

Nopaywyr / Production: ®AOZ ®IAM / FAOS FILM (Aeukwaiag 6 / 6, Lefkossias str., 112 52 ABnva
Athens, Greece, tel.: 8659 529, fax: 8659 529). Naykdopa ExperdAAcuon / World Sales: AOZ OIAM
FAOS FILM. 35mm "Eyxpwypo / Colour 81’

0 véog oxnvoBEmG ®avng EAeuBepiou elval kataypewpPEVOS and my tavia
noU €xaVE, ka1 kavéva ypagelo davounq dev avaapBavel va my npowbnoet
ong aiBouoeg. Autr) mv nepiodo, pnaiver o {wr Tou N Muptw. Opopen xat
nveupatdng. Avalntel my noinon niow an’ my xaBnuepvomra. Monreveta
an’ 10 poBo me AAxkudvag mou YivETal MOuAi, kat Ty agnver adidgopn n o
youpia me Adewvng nou yiverar 8apvog. 0 ®avng my epwrevetal. Exeivn,
Opwe, avelnynta, gevyer yia NeAonovwioo, a@AvOvIaS an’ 1a pépn nou nep-
va KGnoa «ixvr». 0 ©avne axohouBel 1a «ixvn» MC kai npoonadel napdiin-
Aa va npoBaler my Taivia Tou. I' auto 10 SuTAG EYXEIPNUA OUVaVTA TEPAOTIES
Buoxohiec. Kuviiyt xpuppévou Bnoaupou Bupiler auto 10 odomopxd omy eA-
Anvun) enapyia

Fanis Eleftheriou is a young film director who is up to his neck in debt after
making a film that no distribution office will undertake to release. It is during this
period that Myrto comes into his life. Beautiful and witty. She seeks the poetry
behind everyday life. She is captivated by the myth of Alcyon who becomes a
bird, and is indifferent to the down-to-earth Daphne who was changed into a
laurel. Fanis falls in love with Myrto, but she takes off for the Peloponnese with-
out any explanation, leaving a trail behind her as she goes. Fanis follows her
«trail~ and at the same time tries to screen his film. In this dual undertaking he
meets enormous difficulties. This odyssey through the Greek countryside is
reminiscent of a treasure hunt
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Xapng Manadonoulog

JUVEPYAOTNKE |IE TOUG MEPLOOOTEPOUG ENAVES
OKNVOBETEQ OTIG TaWiEG TOUG WG BonBOg oKkNVoBEMS,
oto casting kat omv napaywyr (0. AyyeAdnoulog,

K. Bpettakog, N. Manatdkng, . NavougcénouAog,

T. Aukoupéang, I'. Toepneponouhag, N. NikoAdidng,

A. ZavBorouhog, . Kdppag, A. Ayyehidn, B. Ake&akng

K. 0.) ZKnVoBEMOE TaWVIEG JKPOU UKOUG KAl VIOKIPAVTED
yla mv mAedpaon.

Haris Papadopoulos

He has worked with most of the leading Greek film directors
as an assistant director, casting director and production
manager (Theo Angelopoulos, K. Vrettakos, N. Papatakis,
G. Panoussopoulos, T. Licouressis, G. Tseberopoulos,

N. Nikolaidis, L. Xanthopoulos, G. Korras, A. Angelidi,

V. Alexakis et al.) He has directed three short films

and numerous TV documentaries.

®IAMOIPA®IA / FILMOGRAPHY
1981 Meg naig (Speak Child), pkpou prikoug / short film
1983 Moot Peotdvt Opovola (Poste Restante Omonia),
JIKpoU prikoug / short film
1987 Nuytepwvo neipapa (Night Experiment),
JkpoU prkoug / short film
1996 Mpog mv eAeubepia (Towards Freedom)

Mpog Tnv tAsul:zpia

Pros tin eleftheria

ZIxnvoBeaia / Direction: Xapng Manadonoulog / Haris Papadopoulos. Zevapio / Screenplay: Mnaurmg ®aet-
vog / Babis Fainos, Xapng Marnadonoulog / Haris Papadopoulos. ®wroypagia / Cinematography: Avdpéag
Zwvavog / Andreas Sinanos. Movrag / Editing: MNwpyog TplavtaguAhou / Yorgos Triantafillou. Mouaiky /
Music: Mavaywwmg Kahavi{énoulog / Panayotis Kalantzopoulos, EvavBia Pepmoutaika / Evanthia Re-
boutsika. Zknvika / Sets: dwtewn Anpou / Fotini Dimou, Ntévn X. BaxAuwm) / Deni H. Vachlioti, MapiAn Zap-
kada / Marili Zarkada. "Hyog / Sound: Nikog Manadnuntpiou / Nikos Papadimitriou. KoaToupia / Costumes:
Mruavka Nikohapeidn / Bianca Nicolareizi, ®wrtewvr Anpou / Fotini Dimou. HBomoioi / Cast: Anprjtpng Mamapt-
xanA / Dimitris Papamichail, Maipn XpovorouAou / Mary Chronopoulou, Ztpdtog T{wpt{oyAou / Stratos
Georgioglou, AAkng Koupkouhog / Alkis Kourkoulos, AndatoAog MkA€toog / Apostolos Gletsos, Aéomowva
Mnepnedéhn / Despina Bebedeli. Mapaywyds / Producer: Nikog Zékepng / Nikos Sekeris, Xdpng Mamnado-
nouAog / Haris Papadopoulos. Napaywyr / Production: EAAnviké Kévtpo Kivnuatoypagou / Greek Film
Centre, NMaveruompiou 10/ 10, Panepistimiou str., 106 71 Aériva / 106 71 Athens, Greece, tel.: 01 3631 733,
01 3634 586, fax: 6414 366), Aoupetog ‘Immog / Dourios Ippos (Fouépnatep 9/ 9, Webster str., 11742 Abrj-
va / Athens, Greece, tel.: 9246 936, tel./fax: 9244 137), Jost Hering Filmproduktion, AéAta ®iy EME / Delta
Film LtD, Eurimages. Maykoopia ExperdaAAeuon / World Sales: ENAnviko Kévipo Kivnpatoypdgou / Greek
Film Centre, Aoupetog ‘Inmog / Dourios Ippos. 35mm “Eyxpwpo / Colour 139’

Towards Freedom

Mia vriBa mg Xpuong Emoxig Tou Kivnpatoypagou, mou el anopovwpéwn o'
£vav KO KUKAO ayarmpévwv gilwy, neiBetat va avahdBet Tov mpwIaywviaTt-
K0 pOAO O€ 1 BeaTPIKT) Mapaywyn. AUTH N «EMOTPOYPR» TV PEPVEL QVTILETW-
T i€ VEOUG avBpwrioug, aAAG kat pe TaAioug pioug, YEYOVGS Tou v ava-
YKalel va enavegeTaoet my miponyoupevn {wn G Kat va KAvel VEES EMAOYES
YL@ T0 HEANOV.
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A star in the golden age of Greek cinema who now lives in seclusion with only a
small circle of beloved friends, is persuaded to accept the leading role in a stage
production. This «comeback» forces her to compete with young people as well
as with old friends, to re-evaluate her previous life and to make new choices
regarding her future.
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Aipog Biog

FewwnBnke ota Aypaga ¢ Kapditoag, 1o 1935. Epydomke
apyixa wg fonBog oxnvoBEM kai aoxoAnBnke ye to BEatpo
Eypage Bewpnuixd Keieva yia Tov Kivnpatoypdeo, Kat we
oxnvoBEmE Kiviuatoypdgou epgaviletar yia npwm gopa
10 1963 pe 1o viokaviép Exaro wpes rou Man

Dimos Theos

Bom in Agrafa of Karditsa, in 1935. Initially, he worked as an
assistant director in numerous films, and later directed for the
stage. His first film was the documentary A Hundred Hours of
May (1963). He wrote many theoretical essays on art and
cinema

DIAMOTPA®IA / FILMOGRAPHY
1963 Exaro wpeg rou Man (A Hundred Hours of May),
VioKaviep / documentary

Eleatis Xenos

IxnvoBeaia / Direction: Afpog O€og / Dimos Theos. Zevapio / Screenplay: Anpog B¢og / Dimos Theos
owroypagia / Cinematography: Kwotg kikag / Kostis Ghikas, Kwotng Manavaotaoarog / Kostis

Papanastassatos, Akng Kepoavidng / Akis Kersanidis. Movral / Editing: Anuog B€o¢ / Dimos Theos
Inupog Kokkag / Spiros Kokkas. Mouoikr / Music: Kwotrg 0€og / Kostis Theos. KaAhmexvikr AicuBuv-
on / Art Direction: Aoukdg Owovopdnouhog / Loukas lkonomopoulos. "Hxos / Sound: Kwotag Zxiadag

Kostas Skiadas. HBonoioi / Cast: Regina Remencius, TnAépayog Kpepakag / Tilemachos Krevaikas, Kw
otaq Bavt{og / Kostas Vantzos, Tage Larsen, Mdvvng NE{NG / Yannis Nezis. Nopaywyds / Producer: An-
pog B€og / Dimos Theos, EAAnvikd Kévipo Kivnuatoypagou / Greek Film Centre (Naverompiou 10/ 10
Panepistimiou str., 106 71 ABrjva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax 6414 366). MNo-
paywyn / Production: EAAnvik6 Kévipo Kivnuatoypagou / Greek Film Centre, Zrouvrio 1/ Studio 1, Ao
O\ / Asya Film, Focus Film, EAAnvikr) TnAeopaon / Greek Television. Mayxdopa ExperaAAcvon / World

1974 Kiépiov (Kierion)

1976 H Awdixaola (The Process)

1987 Kanerdv Meiravog (Kapetan Meitanos)
1996 EAedamg Zévog (Eleatis Xenos)

Sales: EAAnviko Kévrpo Kivnuatoypagou / Greek Film Centre. 35mm "Eyxpwpo / Colour 130"

EAzarng Zivog

H wotopla €xet mv moxr aotuvoukng taviag. Opws 010 EOWTEPIKO NG
avanTuooeTal 10 Bépa mg ayammg, £1or onwg autr exepaletar oto pubo Tou
Opgéa xat m¢ Evpudixng. H Hanna Bluemart, @uA0OA0YOS, 24 xpovay, @TavEL
omy ABriva e oxond va yvwploe: Tov natépa me, kat MANPOPOpE(Tal o1t Qu-
10 nou Ba unopouoe (oupPwva pe OAeg ng evdeielg) va frav o natépag
mg, €xer neBaver npiv TE00EMS PEPES ~ Kt PAMOTA, KATW ANO PUOTPWWAEIS
ouvinxeg. H Hanna apyiler va epeuva ng airieg autou Tou Bavarou, ka1 pEoa
ano avngankes Mnpogopieg oxnuariler oya otyd 10 NOPTPETO ToU NAtépa
me. H «nepiépyerd» me va paber my aAnbea we npog 1 ouvenkeg Tou Bo-
varou Tou avBpenou nou Ba UNOPOUOE va NTav NATEPAS TG, Eival 1000 oYU~
pn. WOTE napaouper ki My B @< 1o Bavaro. Dpwe, o Bavardg mg Ba
EUNVEVOE! OTOV VEOPO pouo0 Bwpd, Nou TV AyanMOE, T pouowr ouvBeon
EVOC UpvVOU

Eleatis Xenos

The film has the plot of a detectiive story within which the subject of love is
developed as expressed in the myth of Orpheus and Eurydice. Hanna Bluemart
a 24 year-old scholar, arrives in Athens for the purpose of meeting her father for
the first time. She is informed that the man who could (according to all
indications) have been her father, died four days ago. And what's more, his
death occurred under mysterious circumstances. Hanna begins to investigate
the causes of this death. Through the conflicting information little by little she
forms the portrait of her father. Her «curiosity= to find out the truth regarding the
circumstances surrounding the death of the man who could have been her
father is so intense that it ends up by dragging Hanna herself to her death. Yet
her death will inspire the young musician Thomas, who loved her, to compose a
hymn
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Anpivpng NarCoulaxng

levvriBnke to 1961. Adoka)oi Tou 0Tn YAUTTTIKT) fiTav

0 A. Nwtakng omv A6rva kat ot M. Tramontin, E. Vedova
ot Beveria. To 1982, dpxioe va onoudalel Kivnuatoypdgo
ot Payn pe toug M. Leto, G. Amelio, F. Scarpelli. To 1987,
| ™ BorBeta Tou A. TEPMou, OAOKATPWOE TO MPWTO TOU
VIOKIHQVTED KA, EKTOTE, EKAVE VIOKIAVIEP YIa TV
mAedpaon £wg 10 1991, ondte yUploe my Mpwm) Tou
pey@hou prkoug tawia pe unéBea.

Dimitris Yatzouzakis

Born in 1961. He studied sculpture in Athens and Venice
under the tutorship of D. Yotakis and E. Vedova respectively.
He then studied Cinema in Rome under G. Amelio, M. Leto,
F. Scarpelli. In 1987, with the assistance and guidance of
the director A. Tempos he completed his first documentary
and continued to direct documentaries for TV until 1991
when he made his first full-length feature film.

®IAMOIPA®IA / FILMOGRAPHY

1983 Ano ta apx€tuna €wg Tig ek6veg (From An
Archetype to an Image), pikpou prikoug / short film

1985 Santé (Santé), pikpou prikoug / short film

1987 ‘ENAnveq texviteq om peoatwvik Papn (Greek
Craftsmen in Medieval Rome),
JkpoU prikoug / short film,
Eykapio amv Koiunan mg Beotdkou (Encomium in
Dormitionem Mariae), pikpou prikoug / short film

1988 doimiké avridiktatopiko kivnua (Student
Antidictatorial Movement, pkpo0 prikoug / short film

1990 ModnAdrou eykwpo (Bicycle Encomium), viokipaviep /
documentary

1991 H davoupdrurra (Saint Phanourios Pie)

1996 Mn pou anrou (Touch Me Not)

&’
Mn pov anrtovu

Mi mou aptou

ZknvoBeaia / Direction: Anurtpng Mat{oulakng / Dimitris Yatzouzakis. Zevapio / Screenplay: Anurtpng
larlouldkng / Dimitris Yatzouzakis. ®wroypa@ia / Cinematography: MNdavvng AaokakoBavaong / Yannis
Daskalothanassis. Movrag / Editing: lwdvva ZrmAworouAou / loanna Spiliopoulou. Mouaikr / Music: Nikog
Mapaykdkng / Nikos Mamangakis. KaAAirexvikrj AicuBuvan / Art Direction: Téta lpitoa / Tota Pritsa.
“Hxog / Sound: Anurtpng ABavaodmoulog / Dimitris Athanassopoulos. HBomoioi / Cast: MNwpyog Nwiég /
Yorgos Ninios, EAévn Tkaoouka / Eleni Gassouka, Pavia Zx1{d / Rania Skiza, Kwotag Zgrikag / Kostas
Sfikas, M. Toapouxdg / P. Tsarouhas. Mapaywydg / Producer: Anuntpng Matdoulakng / Dimitris
Yatzouzakis. Mapaywyr / Production: EAAnviké Kévipo Kinuatoypdgou / Greek Film Centre (Maveruotm-
piou 10 / 10 Panepistimiou Ave, 10671 ABrjva / Athens, Greece, tel.: 3631 733, 3634 586, fax: 3614
336), CINEGRAM SA (Fotvapn 43 / 43 Gounari str., 15343 Ay. Mapaokeur) / Agia Paraskevi, ABriva /
Athens, Greece, tel.: 6010 540, 6004 182-4, fax: 6391318), ANQZH AE / ANOSSI SA, Anuntpng Mnatou-
{axng / Dimitris Yatzouzakis. Maykdopia ExperdAAeuon / World Sales: ENnviko Kévipo Kivnpatoypagou /
Greek Film Centre, Cinegram AE / Cinegram SA. 35mm "Eyxpwpo / Colour 95’

Touch Me Not

KdBe pépa, o EUBouAag XaideUeL KpUPA HEPIKES QMO TIG EVVIAKOOIEG MEVI VI
XA\GdEG yuvaikeg Tou KUKAOQOPOUV HE TIG QOTIKEG OUYKOWVWViEG ™G ABrvag.
‘Exet avaydyel To ndBog tou oe emotipn. Kavel BewpnTika Kat mpakTika pa-
Brjuata oe €vav veapd mou, evBOUOLAOPEVOG, OTIEUDEL va Ta EPAPUOTEL, Kal
OTEAVEL Jla KOTIEAQ OTO VOOOKOHE(D, EVW 0 (B10g KataAryel o uAakr). Méoa
ano Tov QuAakLopévo ®iAo Tou, o EUBOUAOG BAEMEL TNV EYKANUATIKT) MAEUPA
TOU £aUTOU TOU Kal MEPIUEVEL TV TIHwp{a Tou. AvT' auTg, T@Pa Mou Kovieuet
10 oapdvra, Tov npohapaivel évag Epwrag egnpikeg. O EuBoulog makivdpopel
0Ta TolX@HaTa me ayamg, 6nwg o luvag péoa ato Baraooto KATog...
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Each and every day Evoulos slily touches up some of the nine hundred fifty
thousand women who travel on the urban transport system of Athens. He has
raised his passion to an art. He even passes on his theoretical and practical
knowledge to a young friend who, in his enthusiasm to apply it, ends up in
prison, and his girl victim in hospital. Through the imprisonment of his friend,
Evoulos has an insight into the criminal aspects of himself and awaits re-
tribution. But instead of punishment, now nearing forty, he is overwhelmed with
youthful love for the first time. Evoulos remains restless and lost within the
walls of love like Jonah within the whale...
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Baoikng Malwpévog

FevwnBrke omv ABriva, 1o 1964. Inoudaoe Molmikeég
Emomueg oto Navemotmuo ABnvwy kai €xave
petantuiakeég onoudég o Bewpia mg Emkovwviag,
0710 (510 Navernomuo. Zuvepydomke eni déka €m pe

Tov Kwota Zrka o€ TAEOMTIKES KAl KIVIJHATOYPAPIKES
napaywy€g 1ou teAeutaiov. EpyGomke we KEWEVOYPAPOS
0€ peyaAn dagnuotixn eTapela, v, ta 1eAeutaia duo
xpovia, oxnvoBeTel dlagnuiotika spots yia mv mAedpaon

Vassilis Mazomenos

Bom in Athens, in 1964. Degree in Political Science
(specializing in Mass Media Communications) from the
University of Athens. Postgraduate studies on the Theory of
Communications. For the past ten years has worked as
assistant director and art director on the films of Kostas

OIAMOIPA®IA / FILMOGRAPHY

O thriamvos tou chronou

IxnvoBeaia / Direction: BaoiAng Malwpévog / Vassilis Mazomenos. Zevapio / Screenplay: Baoikng Ma
Sfikas {wpévog / Vassilis Mazomenos. Movral / Editing: Taoog Mmutoaxdxng / Tassos Bitsakakis. Computer
Animation: Navayiwmg Kapayewpyng / Panayotis Karageorgis. A@nynriis / Narrator: Kwotag Zgnxag

Kostas Sfikas. Napaywyr / Production: AVD-lavvikog / AVD-Yannikos, MNavwng Koutoopume

Yannis

Koutsomitis, BaoiAng Malwpévog / Vassilis Mazomenos, AEeAepé€ / Acceleré, Zivepat{ix / Cinemagic. Nay-
xoopia ExperdAAeuon / World Sales: B. MNavvikog & Zia 0.E. / V. Yannikos & Corp., Meooyeiwy & Nana
8a 2, N. Wuywo / 2 Messoghion & Papada str., N. Psihiko, tel.: 6912 837, 6913 627. 16mm Zéma / Sepia 72"

1988 NoAwg (City), pxpou prkous / short film

1990 Télog (The End), puxpou prikoug / short film

1995 Mépeg opynis - Eva péxBiep yia mv Eupann
(Days of Rage - A Requiem for Europe)

1996 0 Bpiappog Tou xpdvou (The Triumph of Time)

O Opiapfog Tou xpévou

M duaypovixr} nomukn NEPMAGVNON 010 NAYKGOWO HOUOED ™S pataiodo-
Elag, pe odnyo tov Aov Kixwm. To pouoeio mg paraodogias @rokevel oly-
Bola tTou napeABovrog Tou Autikou NoAmopou, 6rav 0 AvBpwnog ovelpeuo-
1av ki £xnde NOATE(ES, kat 0 KOOMKOS HYEpOVaGS, HEOW TWV ENIYEWWY UNAAAT-
Awv 1ou, yxpéule. 0 Aov Kiywmg, oav dAhog MNpounBéag, Epxeral avipeTw-
no¢ pe rov Anpoupyd. Merarpéneral 0e noAepot xat odnyel g Yuyxeg
-«aroixoug me Nolteiag Tou- npog évav gavraonxd napadewo. O lonavog
Oduootag axohouBel Tov Xpuod Awwva Tou Autkou NoAmOopou oav anwenue-
vO ki evoyn) Tou. Tafbever oTov mava pag, Onou 0 NOAMONOS QUTOS Katap-
PEEL HEOD ONIC QVTIPAOELS TG pOVIEPVAS puBonAaoiag Tou

The Triumph of Time

Don Quixote leads us into a poetic journey through time, in the universal mu-
seum of Vanity. This museum entertains Western Civilisation symbols of the
past, taken from the times when Man used to dream and build cities, and the
cosmic Ruler was there to demolish them, through his mundane employees
Don Quixote, like Prometheus, confronts the Creator. He tums into a warrior and
quides the souls —inhabitants of his State- towards an imaginary paradise. The
Spanish Ulysses follows the golden age of the Western Civilisation as if it repre-
sented his repression and his guiltiness. He travels into our century, where this
civilisation collapses through the contrasts of its pretence
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- EAAHNIKO AIATQONIETIKO TMHMA

EAAADA / Greece 1996

AhéEavdpog Eudyyehog Paoong

evviiBnke oy ABrva, o 1957. ZknvoBEmg Bedtpou,
KWnuatoypagou Kat Ynelak@v diokwv. 1dputiké pehog g
opadag «Idedypappa O€atpo Amargi» Kat «ldeogramma
Film Amargi» (1983). Zuyypaggag Tou Bihiou Awvia
BuBlopéva viota, kaBg Kal TV KIVNHATOYPaQIKWV
oevapiwv: Axelponoinros, Zero Mind kau [lo8og
axépoviag

Alexandros Evangelos Fassois

Born in Athens, Greece, in 1957. He is a theater,cinema and
CD ROM director. Founder member of the «/deogramma of
Theater Amargi» and «Ideogramma Film Amargi» (1983).
He wrote the book Abandoned Islands and the film scripts:
The Non-hand Made, Zero Mind and The Ex-Land.

Amargi, i agnosti fili

IknvoBeoia / Direction: AAéEavdpog ®aadng / Alexandros Fassois. Zevdpio / Screenplay: 06dwpog

QIAMOTPA®IA / FILMOGRAPHY

1986 To d€ppa Tou xpdvou (The Skin of Time),
JikpoU prjkoug / short film

1987 Ideoypappa Amargi (Ideogramma Amargi),
HikpoU prkoug / short film

1988 Tanewog npiykinag Ewogdpog (Humble Prince
Lucifer), pkpod prkoug / short film

1989 Zapkogayog olkeiog T0mog (Sarcophagus Relative
Site), pikpou prkoug / short film

1990 De profundis (De profundis), pikpou prikoug /

Eomupitou / Thodoros Espiritou. ®wroypagia / Cinematography: AAé€avdpog ®aoong / Alexandros
Fassois. MovraZ / Editing: Apet) Aypaguam / Areti Agrafioti. Mouaikrj / Music: AAégavdpog ®aaong /
Alexandros Fassois. "Hxog / Sound: Kwotag Ztapdmg / Kostas Stamatis. KaAAirexvikr AicuBuven / Art
Direction: Nopa ZaBouAidou / Nora Savoulidou. HBomoloi / Cast: ©6dwpog Eomuipitou / Thodoros
Espiritou, Nopa ZaBouhidou / Nora Savoulidou. Mapaywydg / Producer: AAéEavdpog ®aadng / Alexandros
Fassois. Mapaywyrj / Production: AAé€avdpog ®aadng / Alexandros Fassois. Maykdopia EkperaAeuan /
World Sales: 15edypappa Amargi Film / Ideogramma Amargi Film, P.0 Box 67219, 151 02 Aerjva / 151

short film 02 Athens, Greece, tel./fax: 8030 526. 35mm "Eyxpwypo / Colour 70’

1991 Evunviog adeAgog Bavarou (Dreamy Death Brother),
JIKPOU prjkoug / short film
1992 0 adergdg (The Brother), pikpou prikoug / short film
1994 Makipynatov (Palimpsest), pikpou prkoug / short film
1995 H eykukhonaidela twv OAUPTIGK@Y QyOVwV
(The Encyclopedia of Olympic Games), CD-ROM
1996 Amargi, n ayvwom guAr (Amargi, The Ex-race)

Amargi, n ayveoorn ¢puln

Amargi, n dyvwotm QuAr, £va KO TiepiBaAhov. Amargi eival To Gvopa piag
apxaiag A€Eng mou kanote eixe, Tautoypova, ™ HIMAN onuacia mg eAeuBE-

piag kat mg emnotpogng. Amargi eivat pla oelpd and nakipPnaoTeg EIKOVES

TOU OUVBETOUV il OTIOVOUAWTY EIKAOTIKT Tawvia' pa oglpa and aobnoelg,
OKEWELS Kal Ovelpa. Amargi elval ot EIKGVES Kal oL 1iX0L TOU PEUOTOU KOOHOU
Twv ovelpwy. Eival n opopgid mou dev katadexetat va yiver yonteia. «Fevwi-
Bnke m vOxTa, 0 £vag PEaa 0To GVelpo Tou GANoU’ PEoa OTOV aépa Kal pEoa
070 XWHa, KATW ané 1 Aapyn aoTpopwToTg OeAvNg, He T dpootd e
TpWIVG aupag pe m dpootd Mg awviag anwAelag. Mepipévoupe m viyta, o
£VaG JE0A 0TO OVELPO TOU GAAOU, KAT® AMG T AGHYn aoTPOPATIOTNS OEAR-
g, va Eebiyaoel n awvia anwAeia. Eipaote n guAn Twv oveipwy. Eipaote n
Xaproypagnon ayvwotwv npoownwy. Eipacte n ayvwotn QuAr».
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Amargi, The Ex-race

Amargi, The Ex-race: a film opera. The word «Amargi» is an ancient word,
derived from the Eastern Civilizations, with double meaning. It means both
«returning at the mother» and «freedom». Amargi is a sequence of palimpsest
pictures, which compose a vertebral, conjectural film. It's a sequence of
senses, thoughts and dreams. Amargi are the pictures and the sounds of the
fluid world in our dreams. It is the beauty which does not accept to become
charm. «We were born in the deep night. Each one in the dream of the other.
Into the air and through the earth, under the light of a full-star night. Together
with the morning breeze. Together with the sense of eternal lost. We are waiting
the night to come. Each one in the dream of the other. Under the light of a full-
star night, to quench the thirst of the eternal lost. We are the race of dreams.
We are unknown's people map platting. We are the ex-race».



NATIONAL COMPETITION

EANABA / Greece 1996 Otan o Chugu" kostize |igofer0
apo ena kilo patates

Nédpyog NManakwvoravrivou: revienxe omy
ABrva, 1o 1953. Znoudaoe apyiextoviki oty ABrva, kat
oxnvoBeoia nepapatixou Bivieo kat noAupéowv ato Napiot

Yorgos Papakonstantinou: som in 1953, in Athens
Studied Architecture in Athens and Creative Video and
Interactive Multimedia in Paris

I'lépyog Xp. Zzppug: levwnBnke 10 1960, omv
MNpooupva Apyolidag. Znoudaoe ynueia ka kvnuatoypdgo
omy ABriva. Metantuyiakég onoudéq kivnuatoypdgou kat
oxnvoBeoiag dnuoupyikou Bivieo oto Mapiot

Yorgos Chr. Zervas: 8om in 1960. Studied Chemistry
and Cinema in Athens. Post graduate studies in Cinema and

Creative Video in Paris IxnvoBeoia / Direction: Mwpyog MNanakwvotavrivou / Yorgos Papakonstantinou, Nwpyog Xp. Zéppa
?Mmoymiu / FILMOGRAPHY Yorgos Chr. Zervas. Zevapio / Screenplay: MNwpyog Nanakwvotavtivou / Yorgos Papakonstantinou, Iy
orgos Papakonstantinou 0G Xp. ZépBag / Yorgos Chr. Zervas. ®wroypagia / Cinematography: Mwpyog ApyuponAionouo r
1992 Apxitextovikol dpopot (Architectural Paths), viokiuav- Yog Xp 3 £pfac / Yorgos C 3 i iy OY_ K Di"w‘fl 5
1¢p / documentary. 1994 EidwAa mg noAng (City Refle- gos Argiroiliopoulos, NMAdtwv Avdpovidng / Platon Andronidis. Movral / Editing: AAeEng Nelag / Alex
ctions), vioxaviep / documentary. 1995 Béatpo yia nadid Pezas. HAEKT vk lectra Venaki. Mougixi / Music: Xdonc =avBoudaxnc / Haris Xanthouda
(Theater for Children), viokiavép / documentary. 1996 Otav ,e A SR SEWNT 4 Eo BN N S e by 2 X
0 ZayxdA xoonle Ayotepo and éva kA0 natareg (When Hyog / Sound: Mapivog ABavaodnoulog / Marinos Athanassopoulos. Mapaywyos / Producer: MNwpyo
Chagall Was Worth Less Than a Pound of Potatoes) Nanakwvotavtivou / Yorgos Papakonstantinou, Mapyog Xp. Zépag / Yorgos Chr. Zervas. Napaywyn
Yorgos Chr. Zervas Production: ®ANTAZIA Ontikoakouotikr} / FANTASIA Audiovisual Productions. NMayxdoma Exucmnzuun
1987 Karepyopevog o1o petpé (Going Down Into the Under- b A
ground), Bivieo-uuBonhacia / video-fiction. 1988 To Takid: World Sales: ®ANTAZIA Ontikoakouotikr} / FANTASIA Audiovisual Productions, KaAAonepn 24
otov By Béviepg (The Notion of Travelling in Wim Wenders) Kalisperi str., 11742 ABriva / Athens, tel.: 922 6840 - 9231 537, fax: 922 6840. 35mm "Eyxpwyo / Colour 70’

vioxipaviep / documentary. 1993 e avalfimon tou dnudoiou
xwpou (In Search of Public Space), vioxaviép / documen-
tary. 1995 Béarpo yia nawdua (Theater for Children), vroxkipav-
1€p / documentary. 1995 Mia 9opa (oov xayia (Once Is Not
Enough), Bivieo-puBoniaoia / video-fiction. 1996 Otav o Za-
yxaA x0one Myotepo and €va kiAo nardres (When Chagall
Was Worth Less Than a Pound of Potatoes)

‘Orav o Xayxal xéomils When Chagall Was Worth
Aiyérzpo ané iva xiAé nararig Less Than a Pound of Potatoes

Orav o I'. Kwotaxng GPXI0E va OUYKPOTEL T} HEYAAUTEPN OTOV KOOHO (DIWTIKY When G. Costakis started creating the world's biggest collection of works of the
OulAoyr pe Epya TExvng ™S Pwowng Npwronopiag Twv apxwv Tou awwva, 1o Russian avant-garde, the movement that had fought for the creation of the «new
xivnua nou diexdixnoe m Snuoupyia Tou «véou avBpwnou» OTO YWPO MG TE- citizen» in the field of arts was already forgotten. Censorship had condemned 1o
xvne, eixe ma Eexaotel. H Aoyokpioia eixe eEavayxdoel ot Andn exeivoug oblivion those who had envisaged a different function of art. Following the
nou opapariomkav £vav AAAO TPONO A&ttoupyiag S TEXVINS. ME agopyn mv exhibition of the Costakis Collection in the National Gallery of Greece, this
ExBeon me Zuloyng Kwotaxn omy EBvixr) MivaxoBnkr, 10 VIOKIUGVIEDP QUTO documentary attempts to relate the artistic achievements of the avant-garde
eneped m ouvBeon Twv KAAMIEXVIK@V EMITEUYHATWY TOU KIVIIHATOS JE TO movement to the social and political context of the time. By means of rare
KOvwvVIKO ki NOATIKG MAGIOW MC enoyne. Me m xpron ONaviou apXEIaxoU archive matenial and digital images, this film approaches the singularity of the
uhixoU, GAAG Q1 YN@IOKQY EOvV@Y, 1) Tavia Npooeyyilet my aepdtmra Tou movement through the different phases of the creation of the collection, which
KVIPaToS peoa and 1a oTadia ouyxkpOMONG S OUAAOYNS {wvravo TEXUNP constitutes a tangible record of a utopia that took shape in the field of ant

WOC OUTOMIAE TIOU NPAYHATONOMNBNKE 010 YWPO MC TEXWIC

63



H ANQZH EYXETAI
KAAH ENITYXIA
ITHN 37n XPONIA|

EZZAAONIKHZ

\l NA TI= XIAIAZEI! |

y
¥

e KINHMATOIPA®IKEZ,
THAEONTIKEZ & MOYIIKEX NAPATIQrEx
e AIOPTANQIH IYNAYAIQN



EAAHNIKO
NMAHPOPOPIAKO
TMHMA
MabBnreia Médouoa
MATHITIA MEDUSA
'0\a Ta dehiva Apdyor kai noprokdhia
OLATA DILINA DROMI
MNapakaPare diopiopov... KE PORTOKALIA
PARALAVATE Mapia — H\éktpa
DIORISMON... MARIA — ILEKTRA
Mni{vec ora BaAkavia
BIZNES
STA VALKANIA

4
O
—
O
7
L
>
'—
:
2
p
<
7
O
<
&
s
-
o
x
g
;
Xz
<
c
Q
X
<
E




EAAHNIKO MAHPO®OPIAKO TMHMA

EAAAAA / Greece 1996

Aioviong Avdpidvig

evviiBnke omv ABrva, 10 1967. Znoudace Kwnpatoypago
7o Maveruompio tou EE mg MpoPnykiag (Fakkia), 6riou
Kat 0AOKANPWVEL TO ABAKTOPIKG TOU.

Dionissis Andronis

Born in Athens, in 1967. He studied Cinema at the
University of Aix-en-Provence (France); he is about to
complete his PhD in Film at the same University.

®IAMOTPA®IA / FILMOGRAPHY
1989 To oevapto (The Script), pkpou prkoug / short film
1990 3’ ayana (I Love You) , pikpou prikoug / short film
1991 Ev xpdvw ( As Time Goes By),

JikpoU prikoug / short film
1994 H Aapra (The Lamp), pikpou prikoug / short film
1995 H oxohwn pag nAwia (Our School Age),

peoaiou prkoug / medium-length feature
1996 Ma6nteia (Apprenticeship)

MaOnrsia

H MaBnreda eival pua dopiki nelpayatiky tawia, n onoia oatpilel g oegoua-
AKEG oupmepLpopég ™G oUyxpovng, aAAd kat TG maAalétepng, EAANVIKIG
Kowwviag. 0 oknvoBEMG G UloBETEL Eva AUTOOAPKACTIKG UPOS Kal XPNOo-
Tolel Tov peBIOTIKA B1POPOUNEVO OUVDUATHG VONHATOG Kal Pn-vorpatog, o
onoiog kat npodidel kaAltepa Tov mapakoylopd me kaenuepwng pag wng.
Av BEAae va ouvoyiooupe To 0UVBETO MepLEXOHEVO TG, Ba xpnatuonolouoa-
JE Ta AOyla eveg anod Toug MoAAoUg evdoTithoug TG: «AkOpa KL av Ta Kopl-
T00MoUAa G XWpag pag dexovral myv aywyn mou appolel oe nBKES Kome-
AEG, 0NV MpaypatikémTa oyt POvo OUHMEPIPEPOVTAL AOEPVA, AANG Kal EEWTE-
PIKEUOUY, OE TIOAU HIKPT) NAWKIa, T OTEPEATUMT EIKOVA TWV AKOPEOTWY OEEOU-
aAKA YuVaIK@V».
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ZknvoBeoia / Direction: Atovuong Avdpwvng / Dionissis Andronis. Zevapio / Screenplay: Awoviong Av-
Opwvng / Dionissis Andronis. ®wtoypagia / Cinematography: Aoviong Avdpwvng / Dionissis Andronis.
Movra / Editing: Aloviong Avdpawvng / Dionissis Andronis. HBomoioi / Cast: EAévn) Mdpa / Eleni Mara,
Xpiotiva BAadwripou / Christina Viadimirou. Napaywydg / Producer: Aioviong Avdpavng / Dionissis
Andronis. Mapaywyn / Production: Awoviong Avdpwvng / Dionissis Andronis. Maykdopia ExperdAeuan /
World Sales: Awoviong Avdpavng / Dionissis Andronis, ABriva / Athens, tel.: 3631 390, fax: 3641 890.
16mm ‘Eyxpwpo / Colour 65’

Apprenticeship

Apprenticeship is a structural experimental film satirizing all sexual behavior
deriving from modern or old Greek society. Its director adopts an autosarcastic
style and insists on everyday life's absurdity by combinating sense and non-
sense. Should we try to make a synopsis of its complicated content, we would
reproduce an inter-titte which names part of it: «Even if Greek girls are tradi-
tionally trained to have “shame” concerning their bodies, in reality not only does
the girl behave immodestly, but she also at a very early age fits the stereotypical
image of the oversexed female».



 NATIONAL INFORMATIVE SECTION

EAAAAA / Greece 1996

MaBiég MNapalax

IxnvoBemg, {wypagos. MevwiBnke omyv EAAGda kat
onoudaoe o Meppavia kat o Zoundia ypagIkeg TExVeS
xai {wypagixr). EpyGomke otov kivuatoypdgo Kat omy
MAEOPAON, Eve, napaAAnAa, aoxoAnBnke pe m {wypagixr
Kxai npayparonoinoe noAEQ ExBEOEIS 0 NOAEIS

mg Zoundiag. Exer oxnvoBemoel neploodtepes and

60 raivieg pixpol PAKOUS Kal VIOKIUAVTED

Mathios Yamalakis

Film director, painter. He was born in Greece and studied
Graphic Arts and Painting in Germany and Sweden. He has
worked in film and television while at the same time
continuing with his painting. Many exhibitions of his work
have been held in Swedish cities. He has directed more than
sixty short films and documentaries

ENIAEKTIKH ®IAMOTPA®IA / SELECTED

FILMOGRAPHY

1970 401, vioxaviep / documentary

1971 Zévou epyareg ong ayopég mg Eupawnng
(Immigration in Europe), vioxiuavtép / documentary

1975 Eivar wpaio va ‘oar npovopouxog (It is Nice To Be
Privileged), viokiuaviép / documentary

1981 H Beveria nou yaverar (Venice On the Skids),
viokaviép / documentary

1982 lotopieg and myv ABrva (In Athens),
vioxiaviep / documentary

1990 loopieg and m ZvoxyoAun (Stories From Stockholm),
viokipaviép / documentary

1991 H eAeutaia vuxra pe mv HAéxtpa (The Last Night
With Electra), vioxipaviép / documentary

1993 To wnoi xai 0 yuuvog koAupBnmg (The Island And
the Naked Swimmer), viokiuaviép / documentary.

1996 OAa 1a deuva (All the Sunsets),
viokipaviep / documentary

‘OAa ra dzi1lhiva

H tawvia yupiomke omy Ndtuo, 1o vnoi mg AnoxaAugng xard mv napadoon,
10 dwpo MG ZeAnwng omy Apteyn xard 10 pubo, PE NPWTAYWVIOTES TOUS Ka-
T0ikoUS TOU VNOOU. Mia 0£1pa NOPTPETWY QUTWY MU {OUV EKTOC TWV TEIXWV
TV TPIGV HOVAOTIV TOU VIOOU, QUTWY Nou Eviova viwBouv Ty aywvia Mg
NOAMOTIKAG PTWYEINS NMOU KABE YWPOS Puaver and m omyyr nou xwpic evdor-
aopoug Ba anodexBei mv Toupiotkr akonomon Tou, ki n Natpog, napd m
Biadedoptvn enun M we 1epou wnoiwov, dev anoteAel ekaipeon. Aev ayvon-
00, Op@S, MV QA NPAYRATIKOTNTA, TNV EVIOS TWV TEWY TC PEYAANS Wo-
VIIC, MOU QUOVES NTAY KO EVOL 0 PUBPOTIC NS OIKOVOUKTC KOt TS MOAITIOTI-
g eEEAENG Tou TOnOU. ALO kOOpOL, Aoindv, ex Sapetpou aviiBeTol, 0 kaBE-
vag e ToUC Bixoug Tou OTOXOUC KOt 1O Bixd TOU 0PARAT. AUO KOO NOU OU-
yxAvouy, Opwe, emxivbuva 0€ pav avayxaoT) oupBiewon. M pxpn Kove-
via nou aAAG{E! kQI KQTOAUETGI YWPIC TV napauxpn npoonddewa avriota-
ong

IxnvoBeoia / Direction: MaBi6g Maparakng / Mathios Yamalakis. Zevapio / Screenplay: MaBiog MNapa-
Aakng / Mathios Yamalakis. ®wroypagia / Cinematography: Per Djerf. Movral / Editing: MaBiog MNapo-
Adkng / Mathios Yamalakis. Mouoixrj / Music: Znupog MNanavaotaoiou / Spiros Papanastassiou. "Hyos /
Sound: Gabriella Ruff. Nopaywyds / Producer: MaBidg Mapakdkng / Mathios Yamalakis. Napaywyr /
Production: EAAnvik6 Kévipo Kivnuatoypdgou / Greek Film Centre (MNaveromuiou 10 / 10, Panepistimiou
str., 106 71 ABriva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), MY Film (Skane Gat
80, 11637 Stockholm, tel.: 004687149163, fax: 00468212635). Nayxdopia ExperdAAcvon / World
Sales: EAAnviko Kévrpo Kivnuatoypagou / Greek Film Centre, MY Film. 16mm "Eyxpwpo / Colour 63"

All the Sunsets

The film was shot on the island of Patmos, the island of the Apocalypse ac-
cording to tradition, the gift Selene gave to Artemis according to myth, and stars
the people of the island. A series of portraits of those who live outside the walls
of the three monasteries on the island, those who feel the anguish of cultural
poverty experienced by every place from the moment it casts aside its scruples
and accepts tourist development, and Patmos is no exception. But there is also
another reality, the one within the walls of the great monastery which has for
centuries regulated the island’s economic and cultural development. Two dia-
metrically opposite worlds, each with its own aspiration and visions. Two
worlds, however, that are coming together dangerously in a forced coexistence
A small community that is changing and breaking down without the slightest
attempt to resist
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EAAHNIKO NAHPO®OPIAKO TMHMA

EAAAAA / Greece 1996

Paralavate
diorismon...

Miyakng Axoupidng

FewriBnke om Apdya, o 1949. Znoudalet B€atpo Kat
OUULETEXEL O TPELQ opadikoUg Biaaoug. I5puet Kat
BleuBuvel To Oearpikd Epyaomipt Mdtpag ka To EuBoiké
Béatpo Xakkidag, 6rmou oknvoBeTe( 4 £pya. ZTm OUVEXELQ,
OTPEQETAL 0NV TAEGPAOT) KAl TOV KVnpHatoypdgo.

Michalis Achouriotis

Born in Drama, in 1949, he studied theatre and appeared
with three ensembles. He founded and runs the Patras
Theatre Workshop and the Evia Theatre in Khalkis where he
directed four plays. He then turned to television and the
cinema.

IknvoBeaia / Direction: MixdAng Axouptwg / Michalis Achouriotis. Zevapio / Screenplay: MixdAng
Axouptwymg / Michalis Achouriotis, Xpriotog ManadnpouAng / Christos Papadimoulis, Zrpog kpividog /
Spiros Grintzos. ®wroypagia / Cinematography: Takng Bevetoavdkog / Takis Venetsanakos. Movrdg /
Editing: Avdpéag Avbpeadakng / Andreas Andreadakis. Mouaikri / Music: AAkng MavayiwtonouAog /
Alkis Panayotopoulos. KaAMitexvikdg AicuBuvriig / Art Director: Mapyog Mewpyiou / Yorgos Georgiou.
“Hxo¢ / Sound: Kaatag TpiavraguAhdnoulog / Kostas Triantafillopoulos. HBomoloi / Cast: Avidvng Ogo-
dwpakomouog / Antonis Theodorakopoulos, BaoiAng Euta&émoulog / Vassilis Eftaxopoulos. Mapaywydg /
Producer: MixdaAng Axouptamg / Michalis Achouriotis. Mapaywyn / Production: EAAnviké Kévtpo Kwn-
patoypagou / Greek Film Centre (Maveruompiou 10/ 10, Panepistimiou str., 106 71 A8rjva / Athens,
Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), OLYMPUS FILMS, CINERAMA (BpiAnooou 65 /
65, Vrilissou str., 11476 ABrva / Athens, tel.: 6422 216, 6468 302, fax: 6453 196). Naykdopia ExperaA-
Aeuon / World Sales: EAAnviké Kévipo Kivnpatoypdgou / Greek Film Centre, OLYMPUS FILMS. 35mm
‘Eyxpwpo / Colour 115’

®IAMOTPA®IA / FILMOGRAPHY
1996 MapaAdpate dloptopdv... (The Appointment)

Napalafars diopicuodv...

Kahdputa, 1953. To Gompo koOTOUHL e TO OMoio £xel OMALOTEL 0 PWAS pag
(ddokahog) yia va apvnBel 1o dloplopd Tou, dev eival To KATAAANAO yia Toug
Kkanvoug Tou «Mouvt{oUpn», kat n andégacr Tou dev eival embupnm] ané Tov
EniBewpnm M. Exnaideuong. To kootolpt Ba napapeivel Aeukd, autdg opwg
Ba Bpebel 0’ £va anopakpuopEVO UMEPOPEIVG XWPLG, va YA VEL TO TIVEUPATIKO
£pYO0 TOU TIPOKATGXOU TOU, EVOS GWTIOPEVOU Hualoy, Tou BpEBnKe éva mpwi
VEKpOG. Avalntel 1o oUpBoAO Kal BpiokeTal pripootd o' Evav kepapdoyaro, e
v6Ba k6pn... 000 yla nVEuPatike £pyo... oUTE deiypa aro 1o Ypagiké Tou xa-
pakmpa. 0 EmBewpnmig Tov eEandmoe. Ki pwg, tpia Baupdola nompara
@ravouv ota xépla Tou eivat Tou Muptaiou. O Adokahog eival Tua PMAEYHEVOS
0€ Jla puompLwdn otopia...
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The Appointment

The white suit with which our hero has chosen to «arm» himself in order to turn
down the post to which he has been assigned, is hardly a wise choice for
«Smudgy», the Kalavrita cog-train, and his decision is not what the Mid-Level
Education Inspector wants to hear. His suit will remain white but he will find
himself in a remote village high up in the mountains, searching for the magnum
opus left behind by his predecessor Mirteou, a brilliant mind, who was found
dead one morning. He seeks a symbol and what he finds, is a philanderer with
an illegitimate daughter... And as for a magnum opus... there is not a trace of it,
not even of his handwriting. The Inspector has deceived him. And yet our hero
manages to find three wonderful poems. They are Mirteou’s. The Teacher is
now involved in a mystery...
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sta Valkania

BaoiAng Mnouvroipng

FewniBrxe npv 45 xpovia. Aev rmpe ruyio ota vopxd,
yia va onouddoer kivnuatoypaeo kai Batpo. TEAEIwoe pe
apuora. Orav dev oxnvoBetel, ypdger oevapia, Beatpixa ry
ywbotopripara nou eAniler nwe Ba yivouv Tavies (€xouv
£xboBel 4 Bipia tou). Exet OuvepyaoTel pe yvwotoug
EAnveg kai Eévoug nBoroloug. H tawvia tou O napddetoog
avolyet pe avrikAe(d: daveunBnxe ané myv RCA Columbia.

Vassilis Boudouris

Born 45 years ago, he turned to studying film and theater
(completed with honors), when he was just one class short
of a Law degree. When he isn't directing, he writes scripts,
plays and novels which he eventually hopes to see made
into films. (Four of his books have been published by
prominent Greek publishers.) He has worked with well
known Greek and international actors. His film Red Ants has
been distributed by RCA Columbia

IxnvoBeoia / Direction: BaoiAng Mnouvtoupng / Vassilis Boudouris. Zevapio / Screenplay: Baoiing
Mnouvtoupng / Vassilis Boudouris. ®wroypagia / Cinematography: Mavayiwmg Beogavonouog
Panayotis Theofanopoulos. Movra / Editing: Mnaurmg AAérmg / Babis Alepis. Mouoixr / Music: Awovu-
ong Toakvig / Dionissis Tsaknis. Zxnvika / Sets: Miuddng Maxprig / Miltiadis Makris, Florin Tanase Ko-
ovoupma / Costumes: EAEvn Avayvwatonoulou / Eleni Anagnostopoulou, Corina Hardau. "Hyos / Sound:
Avtavng Zapapdg / Antonis Samaras, Vasile Luca. HBomoioi / Cast: AAéEavBpog AoyoBEm / Alexandros
Logothetis, Daniela Nane, Rodica Horobet, Maria Sauleae, Nixog Mnouodouxkog / Nikos Bousdoukos, Na-
1aAia Apayoupn / Natalia Dragoumi, Kaotag Euptmwmg / Kostas Evripiotis, ®wmg MoAuypovonoulog
Fotis Polichronopoulos, BaofAng ToaykAdg / Vassilis Tsaglos, Avtiyévn Mukogpudn / Antigoni Glikofridi
Nopaywyds / Producer: BaoiAng Mnouvtoupng / Vassilis Boudouris, BaoiAng Aharag / Vassilis Alatas
Napaywyr / Production: ANN ®y ENE / ANN Film Ltd. (Avaigidou 2 / 2, Antifilou str., 11528 Aérva
Athens 11528, tel.: 301 7223 638, fax: 301 7226998). Nayxoopma ExperdAAcuon / World Sales: ANN
Film Ltd. 35mm "Eyxpwpo / Colour 100’

OIAMOTPA®IA / FILMOGRAPHY

1983 Efpa...(Pira) [I Am...(Rita))

1984 Edw eivar BaAxdvia (Balkan Reflections)

1986 Npaiog we EAAnv (As Handsome As a Greek)
1987 0 napadewoog avolyer pe avrikAeidt (Red Ants)
1996 Mnilveg ota BaAxdvia (Business In the Balkans)

Mnilvzig ora Balkavia Business In the Balkans

Evag vEOC KQI HOVIEPVOS MOU OVEPEUETAL VA TQ 'KOVOUNOEL OTa YPryopa, WE-
TATPENEL MV TABEPVA OTO XWPIO TOU OE UNAP KAl PEUYEL JE TO QYPOTIKO POP-

Young, impatient, enterprising and with dreams of «making it big=, the leading
character is about to upset the quiet life of his village. First he plans to tum the

mydxi Tou yia ) Poupavia, va @EPEL TPEIS OpopPES KONEAES va Boulégouv
oto payall vou. Im Poupavia, My @pa nou autdg nalapever pe Tov arlgvm
WV KOPITOWRY, ToU KAEBOUY Ta NPAYNATA TOU an’ 10 QUTOKIVITO, Ki an’ TOV
KAEgm, AAAOt xAégreS KAEBouv My nopta! Pelilepévog, aAAG ka1 NEPHPAvOS
VIO TIC TPEIC OPOPPES, YUPVAE! KaI IS EMBEKVUEL OT0 XWMO vO NPOCEABE! 1)
neAareia. . xat npdypan, 10 fpadu yivetar xapog. O xonéleg, evBouIOOpE-
VEC QUTOC, XOPOUMEVOS MOU 1O 'KOVOPAE! 0 QOTUVOUIKOG, EUXAMIOTTHEVOS
noU 10 «Naipvers" 0 Nanag, SuOAPEOTNUEVOS PE 0,1 YIVETQL, EVE Ot YOVEIS
Tou véou BEAOUY Y0 VUgN TOUS TV Opopen Poupdva. . H {wh 010 xwpw apxi-
(a1 v aaled

family tavern into a «modem» bar, then to import three «hot= Romanian women
to work in his new business. In Romania, while he is busy bargaining down the
agent who provides the girls, a thief is busy looting his car, while other thieves
sneak away with the car's unhinged door... Broke but hopeful, he retums to his
village and parades his girls through the village square... Opening night is a
smashing success' The girls are delighted, he is happy to be racking in the
money. The local cop is content to be getting his «cut», the village priest is
worried with the new tum of events, and the young man's parents are positive
that one of the Romanian women would make a wonderful wife for thew son
Life in the village begines to change
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Népyog Aalonoulog

TewnBnke om Nepéa KopwvBiag. Znoudace Yuyohoyia Kat
HaBnpatika ato Maverompio mg Zupixng, Kat
Kivnparoypago oto L.I.F.S. Tou Aovdivou. ‘Exel yupioet duo
TaWVIES PIKPOU WrKOUG TOU MaixmKav oTo ®eoTBak
Beooahovikng. ‘Exel ypayel tpia BiAia kat Exet
uetagpdoel emtd. Zew amy Aerva.

Yorgos Lazopoulos

Born in Nemea Korinthias, Greece, he studied Psychology
and Mathematics at the University of Zurich, and Filmmaking
at L.LF.S. in London. He has made two short films that were
both screened at the Thessaloniki Film Festival. He has
written three books and translated seven. He lives in Athens,
Greece.

IxnvoBeaia / Direction: MNapyog Aalénouhog / Yorgos Lazopoulos. Zevapio / Screenplay: MNapyog Aa-

{omouhog / Yorgos Lazopoulos. dwrtoypagia / Cinematography: BaoiAng Kayoupog / Vassilis Kapsou-

OIAMOTPA®IA / FILMOGRAPHY

1983 To npdowno (The Face), pkpou prikoug / short film
1985 To dvelpo (The Dream), pikpou prikoug / short film
1996 Medouoa (Medusa)

ros. MovrdZ / Editing: Mapyog TplavtaguAhou / Yorgos Triantafillou. Mouaikr / Music: ToAng ®outag /
Tolis Foutas. Zknvika / Sets: Xapd Zupiyou / Hara Strigou. KooToupia / Costumes: Mavta MavvortouAou
/ Manto Yannopoulou, MNata Nikodrpou / Yota Nikodimou. "Hxog / Sound: ©avdang Appavimng /

Thanassis Arvanitis. H8omoioi / Cast: Odvog Apopyvég / Thanos Amorginos, Bdva Papnéta / Vana
Rabota. Mapaywydg / Producer: Mwpyog Aalémoulog / Yorgos Lazopoulos (Ataxhou 11/ 11, Aeschylou
str., Xakavdpt / Halandri, tel.: 6817 512). Mapaywys / Production: Mapyog AafémouAog / Yorgos
Lazopoulos. Naykdopia ExperdAAeuon / World Sales: MNapyog Aaénoulog / Yorgos Lazopoulos. 35mm

‘Eyxpwpo / Colour 87°

y 4
Médovca

H nétpa €nale ndvra évav WBiaitepa onpaviikd péko om {wn kat mv LoTopia
Tou avBpwrou. To Tp@To Tou TepIBAAov fitav METPVO. Ot ormALES 6rou {ou-
Og, Ta MPWTa Tou epyaleia, Ta 6rmAa, Ta MPWTaA TOU £pya TEXVNS ftav ano rmé-
Tpa. H NakaoABikn kat i NeoABikn mepiodog xpwotdve T Gvopd Toug o' au-
TV akpIBS  oroudaidmra me NETpag. Akoua kat n AEEn «hadg» mpoépxe-
Tai ano 1o «Adag», mou anpaivel METPA. ZTov EMNNVIKG pUBo ™G Anpioupyiag
~T0u Aeukahiwva- o 610G 0 GvBpwrog mporABe and Tiq METPES — AUTES TOU
nétaye niow mg n yuvaika tou, Moppa. O piBog Mg MEdouoag HAGEL yia ja
yuvaika, mg oroiag 1o MPAowWNo frav 1600 TPOPEPG, WOTE GTOLOG TO AVTIKPI-
(e, nEtpwve. Eival akpiBg To avtiotogo Tou pUBou MG Anuioupyiag: ot av-
Bpwrot Eavayivovral néTpeg. H tawia eival pua perapopd autou Tou deutepou
H0BoU 0T OMPEPIVT) TIPAYHATIKOTNTA Kat TV 086vn.
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Stone has always played an important role in the history of mankind. Man's first
environment was made of stone. The caves he lived in, his first tools, his
weapons, his first works of art, were all made of stone. It is exactly this
importance of the stone that gave to the Paleolithic and Neolithic periods their
name (lithos=stone). Even the word «laos» (people) derives from «laas» which
means stone. In the Greek myth of Creation —by Deucalion— man came out of
stones, those that Deucalion’s wife Pyrra was throwing behind her back. The
myth of Medusa speaks of a woman whose face was so horrible that its viewer
would turn to stone. It's the exact opposite of the myth of Creation: man turning
back to stone. The film is a transfer of the myth of Medusa to the present and to
the screen.
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Ahixn Aaviln-Knutsen

FevwniBnke om Aév mg Malliag, 1o 1973, xai peyAwoe
om Aevkwoia mg Kunpou. NapaxohouBnoe oepvapia
Bewpiag xivnpatoypagou. Zuvéxioe 1§ oToudEg g oTov
xivnuaroypa@o oto New York University, pe edixevon m
OEVAPIOYPaIa Kal TT) oK ofa, an’ 6rou anogoimoe pe
Bachelor of Fine Arts ka1 Minor o @iAocogia. Katd m
Bidpxeia Twv onoudwy me, EKaVE TEOOEPIS MIKPOU UKOUS
raivieg. Metd 1iq onouvdEg me epyAoTNKE 0TO NEPAPATIKG
Béatpo LaMaMa e.t.c. To 1995, enéotpeye omy Kinpo,
Onou £KaVe TV NPWT ™G UEYAAOU prkoug Tavia

Aliki Danezi-Knutsen
Bom in Lyon, France, in 1973, she grew up in Nicosia,
Cyprus. She attended seminars in FilmTheory at the

University of Southern California (USC). Later she moved to
New York and continued her studies in Film Making at New
York University (NYU), concentrating in directing and
screenwriting. She graduated with a Bachelor of Fine Arts
and a Minor in Philosophy. During her studies she made
four short films. After her studies she worked at the
experimental theater LaMaMa e.t.c. In 1995, she retumed to
Cyprus where she filmed her first feature

OIAMOTPA®IA / FILMOGRAPHY

IxnvoBeoia / Direction: AAikn Aavéln-Knutsen / Aliki Danezi-Knutsen. Zevapio / Screenplay: Alixn Aa
véln-Knutsen / Aliki Danezi-Knutsen. ®wroypagia / Cinematography: Comelius Schultze-Kraft. Movrad /
Editing: Xpdvng Oeoxapng / Chronis Theocharis. Movoikr / Music: Takng KavélAog / Takis Kanel-
los.Zxnvika / Sets: ‘Egn MNapoutoa / Efi Paroutsa. Koorodpa / Costumes: Navria KAedvBoug / Nadia
Kleanthous. "Hyxo¢ / Sound: Apyupng Aalapidng / Argiris Lazaridis. HBomoiof / Cast: Bava Papndra / Vana
Rabota, ZtéA\a dupoyévn / Stella Firogeni. Napaywyds / Producer: AAikn Aavedn-Knutsen / Aliki Danezi
Knutsen. Napaywyr / Production: AAikn Aavé{n-Knutsen / Aliki Danezi-Knutsen. Nayxdopa ExperaAAcy-
on / World Sales: Roads and Oranges Film Productions Ltd, Zaveng ZaBiépou 58 / 58, Xanthis Xavierou
str., 1015 Aeukwoia / 1015 Nikosia, Kunpog / Cyprus. 16mm "Eyxpwpo / Colour 100°

1991 Mo gwroypagia pe Toug ruyxouivoug (A Picture With
the Penguins), pxpou prxoug / short film

1991 Axpeg (Ends), pxpou prikous / short film

1992 MapBa (Martha), pixpou prikous / short film

1994 Népiva napaBupa (Brick Windows),
Jixpou prxous / short film

1996 Apopot xat noproxaia (Roads and Oranges)

Apépor ka1 noproxkalia

H Adewn emotpéget 0 Acukwoia, £xoviag eykaraleipel nig onoudég me. 0
xpovog etvar Bikdg mC, aAAd N afefaldmra mg, eppavng. H nOAn xat ot av-
Bpwnot eivar ordowor. H adedgrn mg Adewng, n Awva, eival pwroypdeos. Zi-
youpn xai duvar. Mia eidnon oto padidpwvo, yia duo ayvooupevous Kunpi-
oug nou uBavov va {ouv omyv Toupkia, {wvravever om Adgvn My Exova Tou
Bixou e ayvooupevou natépa. H Avwwa Bewpel ™y xaraoTaon TETEAEOREW,
GAAG ) napopunT peAayxolio me Adgvng Eunva omy Avwa My NEPIEPYEID
va enepnoe: poli me éva napaxivbuveupévo 1akidi omy Toupkia, pe oxono
mv aveupeon Ty Buo ayvooupévey. To Takidt Ba Toug emguAGEE! QPKETES
exniiiec. Nia Toug avBp@NOoUS, YIa TOUS TOMOUS, YIa TOUS EQUTOUS Toug. H
£MmoTpogn Toug 0 Asuxwoia Ba TIC ENavagEPE! OE ua NOAN nou deixver va
pnv €xer aAAaEe

Daphne returns to Nicosia having abandoned her studies. Time is hers, but her
uncertainty is obvious. The town and the people are static. Daphne’s sister, An-
na, is a photographer. She's confident and strong. An announcement on the
radio, about the possibility of two missing-in-action Cypriots seen in Turkey
results in bringing alive in Daphne the picture of her own missing-in-action
father. Anna thinks that the whole issue is long over. However, Daphne’s
powerful melancholy awakes in Anna the curiosity to follow her sister on the
uncertain journey into Turkey in search for the two missing-in- action men. The
journey is hiding many surprises. About the people, the places, about them-
seives. Their return to Nicosia brings them into a city that seems almost the
same
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ItéAa Mnehéon

TevviBnke omv ABriva, To 1962. Znoudace YaAAKn
Quhohoyia, oknvoBeaia, dnpootoypagia, {wypagikt,
Bearpohoyia omv ABrva, kat mAedpacn ato Mapiot.
ZKNVOBEMOE VIOKWWAVTEP Yia TV AEGPaOT) Kal Houoka
npoypappara. Eival kaAArevikt) dieuBuvipia Tou
Meooyelakol ®eoTiBaA NEwv Kivnpatoypaglot@v rmou
yivetat om Adploa.

Stella Belessi

Born in Athens, in 1962. She studied French Literature, Film
Direction, Journalism, Paintings, Theatre in Athens, and
Television in Paris. She has directed several documentaries
and music programs for T.V. She is the director of the
Mediterranean Festival of New Fimmakers in Larissa.

QIAMOTPA®IA / FILMOGRAPHY

1987 Kokkwo-Maupo (Kapuev) [Red-Black (Carmen)],
JkpoU prikoug / short film

1987 Autdg, autég kat Ta pavrdopara (Three... and the
Ghosts), pkpou prikoug / short film

1987 r'uahwva noptpeta (The Glass Portraits),
JikpoU prikoug / short film

1989 Bioypagieg (Biographies)

1996 Mapia — HAéktpa (Maria — Electra)

Maria = llekira

ZxknvoBeoia / Direction: ZTéAa MneAéon / Stella Belessi. Zevapio / Screenplay: ZtéAa MneAéan /
Stella Belessi. @wroypagia / Cinematography: BayyéAng Katpur{idakng / Vangelis Katritzidakis. Movrag /
Editing: M@pyog TpiavrapuiAhou / Yorgos Triantafillou, Kwotag Pautérioudog / Kostas Raftopoulos. Mou-
oikr) / Music: Adgwvn ZageipakorouAou / Dafni Zafirakopoulou. KaAAirexvikog AieuBuvriig / Art Director:
Mwpyog Zaharag / Yorgos Salatas. "Hxog / Sound: Ynatia Bdooa / Ipatia Vassa. HBomoioi / Cast: Ake-
Eavdopa Mmnatoalid / Alexandra Batsalia, Mapyog Zayaptddng / Yorgos Zahariadis, Bava Zuhoupn / Vana
Xilouri, ZTéMog KahaBdg / Stelios Kalathas, NamoAéwv Podimg / Napoleon Roditis, PEva Beviépn / Rena
Venieri, EAévn Boutupa / Eleni Voutira, Z€Bn Mavtad / Sevi Manta. Mapaywydg / Producer: ZtéAAa MneAé-
on / Stella Belessi. Mapaywyrj / Production: ZeAjvn @Ay ENE / Selini Films Ltd (Mpwjvng 6 / 6, Priinis str.,
171 22 Néa Zpopvn / Nea Smyrni, A6riva / Athens, Greece, tel./fax: 9431 366), Royal Film S.A., Orphée
Productions (France), Katerina Film (Bulgaria). Maykdopia ExperdAAeuon / World Sales: ZeArvn Oy
ENE / Selini Films Ltd. 35mm "Eyxpwpo / Colour 105'

Mapia = HAéixTpa

EAe0Bepn petagopd tou poBou twv Atpeidwv. H Mapia, pormjtpia oto Mave-
nmotmpo mg Beooalovikng, Eekva o ouvnBlopévo g TagidL omv enapyia
yia va rouAnoet BiBAia. Ta§delel mavta Pe TPEVO, KAt OV MOPEia anokaAu-
TIETaL 011 eival mépv, e npokaBoplopéva paviefou ae diapopeg MOAELS. Xpn-
auorolel To Yeudwvupo HAEKTpa. Z€pet 6TL N UNTEPQ Kat 0 MatpLdg mg doAo-
Qovnoav Tov natépa me nplv and déka xpévia. H Mapia, katd m didpkeia Tou
Taidlo0, epwreleTal vay MepMAQV@KEVO akpoBam, evw €vag napa&evog
YEpOG pdvimg mv akohouBei, aA\alovtag popgeg. H Mapia maipvel ekdiknon
yia 1o Bdvaro Tou natépa mg kat akoAouBe( pia mopeia péxpL Tov Adn yia va
@raoel TeAKG oy kaBapan.
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A free interpretation of the myth of the Atreids. Maria, a student in the University
of Salonica, begins her usual trip in the provinces to sell books. She always
travels by train, and during the trip, we discover that she is a prostitute with
different dates in several towns. She «works» with the pseudonym Electra. She
knows that her mother and step-father have murdered her father ten years ago.
Maria, during the trip, falls in love with an acrobat, while an odd old man-
foreteller follows her, changing his appearance every time. Maria revenges her
father's death and follows a road until Hades to arrive in the final redemption.
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Kaipag yia avakalipeig

7 Tav oxedidoape Toug npwroug Neoug Opilovreg,
10 1992, klpio péAnpd pag ritav va npooey-
yiooupe To olvepd and pia npocwniknh okonid, e
niCovrag va enionpavoupe Kal va eiocaydyoupe
oT0 KOIVO pia enthoyri and TiG onoudaidtepeg avet-
GPTNTEG NAPAYWYEG TNG XPOVIAG.
‘Hrav éva neipapa nou nétuxe. H avridpaon tou koivol, pali pe
TIG avTIOPACEIG EK PHEPOUG TWV OKNVOBETWY Nou CuppEeTEiXay,
pag éneicav 61 o1 Néor OpiCovreg e&éppalav TiG piAodotieg
TWV OIVEPIN, AANG Kal Twy ENAYYEAHATILV TOU KIVRPATOYPAQOuU.
MMévre xpdvia apydrepa, autég o pixodotieg napapévouy eSioou
EVTOVEG, KI EPEIG OuVexioupe va avTipeTwnioupe Ty npékAnon.
O1 Néor OpiCovreg eEakoloudolv va eival éva nedio avalritn-
ong Kal avakahuyng yi© autolg Toug KIVNHaToypapo@IAoug nou
evdlapépovral yia éva oivepd avrioupBartikd, VEWTEPIOTIKS, avTi-
napadetiké kai piyokivduvo. Autég o Kivnpatoypapog anopeu-
YEI TIG POPHOUNEG TNG EYYUNPEVNG EMITUXIOG nou epappdlovral
oto X6Aiyouvt, al\G kai otnv Eupdnn. Autdg o kivnpatoypdgog
Yaxvel Tov Bik Tou «Aéyo UnapEngy, €xovrag va kavel pe dépa-
10 Ta onoia npooeyyiCouv Tnv avdpwnivn nAeupd, aAAG kai pe
coBapd Kkolvwvika kal noimotikd dépara. Eival évag kivnparo-
YPagog pe dpapa népa and kade apgioBritnon.
MoA\ég and autég TiG Taivieg npoépxovral and eEeNIcadpeveg Ki-
vnpatoypagika XWpeg, vy GAeg apgioBnToly Kai nepigpovouly
TOUG KUPIOPXOUG KivnparoypagikoUg NONITIOHOUG nou Toug nepl-
BaMouy. Eivar épya nou opiCouyv véeg kal avadudpeveG HOPPEG
Kivnparoypagikol Adyou 1 eEepeuvolv avavEWHEVEG POPUEG K-
VNpaToypaenong, npodyovrag 1o olvoAo TNG KIVNPATOYPAPIKAG
Téxvng. evika, autég ol Talvieg eival épya VEwv oknvodeTwy,
nou unootnpiCouv To épyo Toug adwa, pa kal yevvaia, ala kai
ané éA\\oug nio kadiepwpévoug kar WPIPOUG KAaANITEXVEG, Ol
onoiol e§akoloudolv va unootnpiCouy 1o €pyo Toug pe Tnv idia
apeiwtn évraon.
ZIto Tpripa «AieBvig Enihoyr» nepihapBdvovral Taivieg ol onoieg
eneNéynoay pe KpiThpia nou enigépouyv véeg aieg otov Aveldap-
1o Kivnparoypago, kévipa o’ autég Tou xupiapxou pedparog
ng Siackédaong. Taivieg an’ dAo Tov kGopo Npoopépouy pia
OUVOAIK EIKGVa YEYOVOTWY Kal NPOTACEWY TnG enoxrig nou dia-
vioupe. Av kar pepIkéG an’ autég EexwpiCouyv nio noAd and GAAeg,
O\eg ol Talvieg npoopépovral yia oulitnon kai npoBAnpatiopd.
H oeipd «3x3» enionpaivel 1peig oknvodETeg Gyvworoug oTo eu-
pU ENNVIKG KoIVS, Twv onoiwy Spwg n Souleld kepdilel Mo kal
peyahlTepn avayvipion, eEaitiag Tng Eexwpiotrig kal Siagoperti-
krig Texvorponiag Toug. Ztroug «Néoug AveEaprtntoug Apepika-
volg», éva pépog Tou npoypdpparog anoteAeital and Taivieg
nou emiAéxBnkay yia Tn gpeckdda kai Tnv apecdTNTa Toug. Apxi-
kd, eixav npoypappariorel wg pépog Tng ceipdg Twy «cult» Tai-
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vidy, n onoia npoBaA\érav Ta nponyolpeva xpévia apyd 1o
Bpadu. H enidoyri twv «3-D» 8a Siackeddoer noMoUg véoug Ki-
vnparoypa®S@iAoug, ol onoiol éxacav auth Tn pavia Tng deka-
eriag Tou ‘60. Autii Tn xpovid, o1 Néor OpiCovreg, yia pia aké-
pa opd, Ba oupnepirdBouv kai pia ‘Exdeon épywv Téxvng Tol
Bperavou MMitep Mkpivayouél, pali pe v npoBoAr Tng Teheutai-
ag Taiviag Tou. Télog, To kovioépto Tou [karo Mnappniépr ava-
péveral va dodei pe emituxia. H poucikn Tou Mnappniépi, énwg
napoucidletal oto soundirack noANWY Kivnpatoypagik®y Tar-
vidy, enikaAeital Tn peyalonpéneia Tng 1¢a HOUSIKNAG.

‘O\a 1a ouotarikd Tou npoypdpparog Twv Néwv Opidviwy u-
néoxovral noA\ii SiaokéSaon kai euxapiotnon. Evwdeite pali
pag kaduwg opodeTolpe VEEG NEPIOXES.

Anpritpng Einidng



Time for Discovery

hen we planned the first New Horizons in
1992, our primary preoccupation was to
approach cinema presentation from a per-
sonal angle, hoping to highlight and intro-
duce a selection of that year’s most notable
independent production.

It was an experiment, and one that worked. The audience’s
response, along with the reactions from filmmakers in attend-
ance, gave us reason fo believe that the New Horizons section
responded to the aspirations of cinephiles and film profes-
sionals alike. Five years later, those aspirations remain just as
strong, and we continue to face up to the challenge.

New Horizons continues to be an area of exploration and
discovery for those filmgoers interested in a cinema that is
unconventional, innovative, confrontational and risky. Such
cinema shuns the formulas of established successes, be they
from Hollywood. or the European art scene. Such cinema seeks
its own «raison d’étre» by dealing with themes that more
closely approach the human experience, and with important
social and cultural issues. It is a cinema whose vision is one of
unquestionable originality.

Some of these films come from developing film cultures, while
others steadfastly question and defy the dominant film cultures
that surround them. They are works that define new and emer-
ging forms of film language or that explore renewed forms of
filmmaking, advancing the whole medium. Generally, these
films are the work of young filmmakers who go after their
subjects with vigor and bravado, but as well as from more estab-
lished and mature artists who continue to pursue their visions
with equally undiminished strength.

The «Main Selection» is @ program of features that are chosen
using criteria which engender new credibility to the values of
independent cinema versus those of mainstream entertainment.
Films from around the world offer a stimulating array of issues
and statements about the times we live in. While some of these
selections stand out more than others, all of the films provide
fertile ground for discussion and debate.

The «3x3» series spotlights three directors still largely unknown
to Greek audiences, but whose works are gaining greater
recognition because of their distinct and diverse styles. The
«New American Independents» part of the program is com-
prised of films that have made an impression because of their
fresh approach and sense of immediacy. Inifially planned as
part of the Cult Series, which historically has been held in the
evenings, the selection of «3-D films» likely will amuse many
younger film-goers who missed out on this fad of the 60°s.
Again this year, New Horizons will include an «art exhibit» of
the work of Britain’s Peter Greenaway, in conjunction with a

screening of his latest film, The Pillow Book. Greenaway will be
present for the event. Finally, the «Gato Barbieri Concert»
should prove to be a greatly ottended event. Barbieri’s music,
which has appeared in numerous film soundtracks, evokes the
greatness of jazz.

All the segments of this year’s New Horizons program promise
much fun and excitement. Join us as we chart new ferritory.

Dimitris Eipides



NEOI OPIZONTEX AicBvig Enihoyi

BEATIO = TAAAIA = AOYZEMBOYPIO / Belgium = France = Luxemburg 1996

T

Aix ka1 Zav-Mliep Nrapvrév

Ot Adehgoi Ntapvréy, ano 1o BEAylo, Souketouv pali

anod to 1975. 0 Zav-Niep, yevwnuévog 1o 1951, onoldace
nBorotia, kat 0 A, Yevwnpévog 1o 1954, pthooogia.
AeuBivouv mv etapeia napaywyng DERIVES, n omoia
UEXPL OT)EPQ EXEL OTO EVEPYTITIKG TG MEVIVIA
VIOKIHAVTED.

Luc and Jean-Pierre Dardenne

Brothers Dardenne from Belgium work together since 1975.
Jean Pierre, born in 1951, studied acting, and Luc, born in
1954, studied philosophy. They run DERIVES, a production
company which, to date, has produced fifty documentaries.

OIAMOTPA®IA / FILMOGRAPHY

1986 Falsch

1987 Il court... il court le monde (ukpou prikoug /short film)
1992 Je pense a vous

1996 La promesse

La promesse

IknvoBeaia / Direction: Luc and Jean-Pierre Dardenne. Zevdpio / Screenplay: Luc and Jean-Pierre
Dardenne, Léon Michaux, Alphonse Badolo. ®wroypagia / Cinematography: Alain Marcoen. Movrdg /
Editing: Marie-Héléne Dozo. Mouaikr / Music: Jean-Marie Billy, Denis M'Punga. Zknvika / Sets: Igor
Gabriel. KooToupia / Costumes: Monic Parelle. "Hxog / Sound: Jean-Pierre Duret, Michel Vionnet, Pascal

Metge. HBomoioi / Cast: Jérémie Renier, Olivier Gourmet, Assita Ouédraogo. Mapaywydg / Producer: Luc
Dardenne. Mapaywyr / Production: Les Films du Fleuve (Quai Churchill, 4, B-4020 Liége, tel.: 32 41 42
49 39, fax: 32 41 42 66 98), Touza Productions and Touza Films, Samsa Film, RTBF (Télévision Belge).
Naykdopia ExperdAAeuon / World Sales: Seawell Films, 45 rue Pierre Charron, F-75008 Paris, tel.: 331
47 201873, fax: 331 47 201543. 35mm "Eyxpwpo / Colour 93’

H unooxson

0 15xpovog Iykdp BonBa Tov matépa Tou o dlakivnon £vog dIKTUOU Mapavo-
ung epyaciag peravaotwv oto BEAylo. O lykép dev mpoPAnuatideral yia tg
DOUAEIES TOU MATEPQ TOU, PEXPL TV NUEPQ TIOU 1) «aBWOTTA» TOU XAvETal a-
TOToHa, 6TAV Ol duo TOUG aPrVouV Tov XapwvTou, £vav agplkavo peravaom), va
nieBavel aponBnrog. 0 Xapvtou BAlel Tov lykdp va Tou urooyeBel 61t Ba ppo-
vIioel m yuvaika Tou, Aoita, kat To yio Tou. Otav o lykdp pavtelel Tig mpodE-
OEIG TOU TIATEPQ TOU, TO OKAeL Pe v Acita, omv omoia dev €L MEL yia T0
Bdvaro Tou dvtpa mg. H nBik agunvion apyilet otadiaka yia Tov lykdp. Oa
XPEIQOTE( Va «TIPOBMOEL TOV MATEPA TOU Kal va mepdoel Péoa ano guykpou-
0€1G kat nBika Siknupara yia va avakaAuyer my avBpwruvn aglonpénela.
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The Promise

15 year-old Igor helps his father run a network of illicit immigrant labour in
Belgium. Igor does not question his father's tactics, until one day, his «in-
nocence» is abruptly lost when he and his father leave Hamidou, an African
immigrant, to die helpless. Hamidou makes Igor promise to look after Assita,
his wife, and his son. When Igor guesses his father’s intentions, he runs away
with Assita, who has not been told about her husband’s loss. This is the begin-
ning of the gradual awakening of moral awareness in Igor. He will have to
«betray» his father and undergo a series of clashes and moral conflicts in order
to discover human dignity.



NEW HORIZONS International Selection

OYITAPIA / Hungary 1996

Névep Nkordp

FewwnBnke omy Ouyyapia, 1o 1947, xai epyaleta ya
mv Ouyypir} TnAedpaon and 1o 1968. Znovdace
oxnvoBeoia oy Axadnuia Oedrpou kat Kivnuatoypagou
me Boudanéomg. Epydletal eniong we Bearpikog
oxnvoBémg. To £pyo Tou nephappaver Tawvieg peyaiou
piKous  ~MOAAEG Exouv kepdioet dlaxploeig-,
VIOKIHaVTEP, TAEONTIKES KAl NABIKES TAIVIES

Péter Gothar

Bom in Hungary, 1947, he has been working for Hungarian

Television since 1968. He studied direction in the Academy

of Theatre and Film Art in Budapest. He is also working as

theatrical director. His work includes several feature films
many have won distinctions—, TV documentaries, children

Haggyallogva Vaszka

IxnvoBeoia / Direction: Péter Gothar. Zevapio / Screenplay: Laszlo Bratka, Péter Gothdr. ®wroypagio
Cinematography: Francisco Gozon. Movral / Editing: Zoltdn Vida, Eszter Majoros. Mouowxr / Music
Gyorgy Orban, Gydrgy Selmeczi. ‘"Hxog / Sound: Robert Juhasz. HBomoioi / Cast: Maksim Sergeyev

films and teleplays

OIAMOTPA®IA / FILMOGRAPHY
1979 Ajdndék ez a nap (A Priceless Day)
1981 Megéll az idd (Time Stands Still)
1985 1d0 van (Time)

1987 Tiszta Amerika (Just Like America)
1991 Melodréma

1994 A részieg (Outpost)

1996 Haggyallogva Vdszka (Vaska Easoff)

Baoka

H wotopia, anod autég nou ouvnBwav va Sinyouvial ot QUAGKIONEVOL TWV YKOU-
Aayx, eivai ByaApévn péoa and mv napddoon me Zopienkng Pwoiag wotd-
00, wAd xat yia 1o onpepa. 0 veapog Baoxa, 0 Meyalog KAégmg mg MNetpou-
noANG, MANPWVEL Ta XPEN evog vexpou, WOTE N kndeia Tou va yiver kavovika
Niow o1o onin, anéviapog, akouer my yxpivia mS opopens Aouwvia, otav
Eopvixa, epgavileral 0 Bavka, 0 onolog ovoTiveral wg 0 KAEQMG Tou Xwpiou
Oc Buo 1oug Eexivouv yia N UNEPOXES NEPIMETEIES TOUS. OnAIOPEVOL PE TO
Matwpévo KovoepBoxheidi xat my Khwom 0dnyd, adewalouv 1a Bnoaupogu
Adxia me EBvixic Tpanelac. Navikdg oto MNaAdu Zpodwvi. O dpyovrag Zivo-
Bieg. 0 Wpouepoc, avoouper and my enoyr Tou Todpou Tov ®€vixa Tov Apxt
eem xai {nrd m BonBerd Tou yia va evionioe: Toug Awnoduteg. Marma em
owpareveral 0 Meyalog Jopienxog Tpayog. Ot PwES pag Tov andyouv kot
omvouv TPouBepTo YAV pe Toug otpanwtes. 0 Zivofiey fale: o egapuo
¥ m peyaln nayda: 1o Bapéh me Melaoag

Yevgeny Sigyihin, Valia Kasyanova. A@nyniig / Narrator: Gabor Maté. Napaywyds / Producer: Jolar
Arvai, Péter Barbalics, Laszlo Sipos. Napaywys / Production: Young Artists Studio of Hunganian Television
and Magic Media, Rona u. 174, 1145-Hungary, tel.: 361 252 3101, fax: 361 163 3479, e-mail
magic@isys.hu Nayxdopa ExperaAAeuon / World Sales: Media Luna International Film Sales, Frieserwall
83, D-50672 KolIn, Germany, tel.: 49 221 131 2222, fax: 49 221 139 2224. 35mm "Eyxpwpo / Colour 80’

Vaska Easoff

The story, one of those cautiously narrated by goulag prisoners, is a piece of
Soviet Russian folklore, yet it speaks of today as well. Young Vaska, the Great
Thief of St Petersburg, who lives with lovely Luvnia, helps a dead man to pay
his debts and have a proper burial. Pennyless, he is at home with dissatisfied
Luvnia, when Vanka, the Thief of the Village, introduces himsell. Together they
set off 10 their wonderful adventures. Armed with the Blooded Sardine Tin Key
and the Guiding Thread they empty the National Bank vaults. Panicked Zinoviev
the terrible, lord of Smolny Palace, fetches Fedka, the Master Thief, back from
tsarist times, to help him trace down the thieves. The Great Soviet Billy Goat is
unsuccessiully used. Qur heroes feast on it and Zinoviev makes use of the ult

mate trap, the Molasses Barrel
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NEOI OPIZONTEX AicBvig Emdoyi

TAIBAN / Taiwan 1995-96

Toudavyk Tovyk

[evviiBnke 10 1942, omv Kiva. Mikp6g, petavaoteuae

J1€ TV OIKOYEVELA TOU oV TaiBdv. Zmoudaoe KaAEQ
TEXVEQ Kal oknvoypagia, kat GoUAeYe WG KAAATEXVIKOG
BleuBuvTrg yia Tov Kivnpatoypdgo. Exel yupioel okT®
Tawvieg peydhou prjkoug, avayeoa oTig onoieq

01 BpaBeupéveg Strawman (1987) kat The Hill of No Return
(1992)

Wang Tong

Born in 1942, he soon immigrated with his family in Taiwan.
He studied Arts and Stage Design, and worked as an art
designer for the cinema. He has directed eight feature films,
among which the critically acclaimed Strawman (1987)

and The Hill of No Return (1992).

Hong shih zi

ZknvoBeoia / Direction: Wang Tong. Zevdpio / Screenplay: Wang Tong. @wroypagia / Cinematography:

Wei-Han Yang. MovrdZ / Editing: Sheng-Chang Chen. Mouaikr / Music: Guang-Yen Yu. Zknvikd / Sets:

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAika / English titles)
1981 If | Were for Real

1982 Portrait of a Fanatic

1983 A Flower in the Raining Night
1984 Run Away

1985 Papa's Spring

1987 Strawman

1989 Banana Paradise

1992 The Hill of no Return

1995 Red Persimmon

Kéxxavn vepavrlia

Mia ouyKivnTiKi kat Iveupatddng mpayHatikn LoTopia, mou mpogpyetat and m
ylayid tou oknvoBém. Zmv Kiva tou 1940, n owoygvela Moudvyk etopaletat
va eykataAe(el m xwpa, agrvovrag niow pia eumnopn {wn. H yayid €xet kpu-
QTEl HEOQ O€ pia VIouAdna, apvoUpevn MELOHATIKA V' aprioeL To ayanmuévo
mg dévrpo. Elval autn, wotdoo, mou Ba odnynoel Ta d€ka mg eyyovia, omv
avaykn 6€vovrdg ta pe oxowi yia va pn xabouv, oto TagdL mg petavaoteu-
ong, o dUOKOAN npooappoyn kat o) perdpaon om véa xwpa. Oa ta ava-
BpEYel péoa and tov aywva mg empiwong o’ Evav EVIEADS HIAPOPETIKG KO-
opo. Ot oknveg Eermdoly péoa and Tig naWIKES PViHES Tou Moudvyk, kaBwg
Karaypagel m oxEor avapeoa ot SuVapIKr ylayld kat ta eyyovia me.

78

Fu-Hsiung Lee. "Hxog / Sound: Hu Ding Yee. HBomoioi / Cast: Aunt Tao, Jun Shi, Juan Wang. Mapaywydg /
Producer: Hsu Li-Kong. Mapaywyr / Production: Central Motion Picture Corp., 116 Han-Chung str., Taipei
108, Taiwan, tel.: 2 371 5191, fax: 2 311 3890. Maykdopia ExperdAAeuon / World Sales: Central Motion
Picture Corp. 35mm "Eyxpwpo / Colour 168"

This touching and humorous biographical tale comes from director’s real-life
grandmother. In 40's China, the Wang family prepare to make their escape from
the mainland leaving back their prosperous life. Grandmother is stubbornly hid
into a closet, refusing to leave her dearest persimmon tree behind. However,
she will lead her ten grandchildren, even tying them together with rope so as not
to be lost, to the immigration journey, the settiement and the difficult transition
in the new land. She will bring them up struggling to survive in an entirely new
world. The scenes come straight from Wang's childhood as he explores the
relationship between the strong grandmother and her grandchildren.



NEW HORIZONS International Selection

IPAN / Iran 1996

Mooév Maypahpnag

Evag and toug mo yvwotous 1pavous oxnvoBETES,

0 Maypahunag peyGAwoE 0TIC PTWYOYEITOVIES THG
Texepdvng xat unéom Suwypous yia my avrikaBeoTwrk
1ou dpdon enl Zayn. Exet oxnvoBemoet 13 ravieg
peyaAou prxoug kat Exer kepdioer dieBvelg diaxploeig
Ing npéogareq ravieg tou eEetaler m oxéon
KIVIPaToYPAQou Kat npaypatixémrag

Mohsen Makhmalbaf

One of Iran’s best known directors, Makhmalbaf comes
from Tehran's poverty slums and has suffered for his
political activities under the Shah regime. He has directed
13 feature films and won international critical acclaim

His most recent films are an inquiry into the cinematic
medium and the notion of realism

Nun va goldun

IxnvoBeaia / Direction: Mohsen Makhmalbaf. Zevapio / Screenplay: Mohsen Makhmalbaf. ®wroypogio

Cinematography: Mahmoud Kalari. Movra{ / Editing: Mohsen Makhmalbaf. Movaikr / Music: Nadjid
Entezami. HBomoioi / Cast: Mihradi Tayebi, Ali Bakhshi, Ammar Tafti, Maryam Mohamadamini, Mohsen

OIAMOIPA®IA / FILMOGRAPHY
1982 Tobé Nassouh
1983 Dou tchesm € bisouh
1984 Esteghass bayecot
1987 Dastiorush
1988 Baysilelran
1989 Aroussi ¢ khoban
1990 Nobat ¢ ashegi
Shabayé Zayanderoud
1991 Nasseredin Shah, Honar pishé cinema
1992 Honar pishé
1994 Salam cinema
1995 Gabbeh
1996 Nun va goldun

Mia oriypn aOwérnrag

Tmv Texepawn, évag npanv aotuvopkdg {nrd ano 1o oxnvoBEm Mooty May-
poAunae va xpamoet Ty undoyeor) Tou kat va Tou Swoel éva poAo omy end-
pewn Tawvia Tou. Or Buo avbpeg yvwpilovral and o napeABov. Mpwv 20 xpovia,
0 veapog ToTe Maypahunde, aviikaBeotwrixog eni faoleiag Tou Zayn, eixe
HAXQIPWOEL TOV QOTUVORIXO, NPOoNaBWYTAS va Tou KAEPEL TO OrAo Tou. Tote
0 Maypolunag eixe naet gulax. 0 aoTuvopxog elxe xataAnge: oTo voooKo-
PEI0, PN UNOPWVTAS ET0L VO OUVAVITIOEL TNV KOMEAG NOU QYaNouoE, Kai va
{nmoe: o€ yauo, onwe oxoneve. Tapa, 0 MaxpaAunag NPOTEIVEL OTOV QOTU-
vopixo, avri Tou poAou Tou NBONOIOU, va Yivel Ki QUTOS OxNvoBEMS kat va
avoouvBEoe: exeivny ) oxnv). O xaBévag and Toug duo Ba yupioer m dum Tou
exboyn. Aum) ™ @opd, 10 POvVO OMAO YiQ VO KQTAVONOOUY T YEYOVOTO k(i va
Auoouv 1ic Seapopéc Toug, Ba eivar 1) xapepa

Makhmalbaf, Moharam Zinal Zadeh. Nopaywyds / Producer: Abolfazl Alagheband. Napaywyr / Produ-
ction: Paksh Iran, A. Alagheband, MK2 Production (55 rue Traversiére, F-75012 Paris, tel.: 33 1
44673018, fax: 33 1 43413230). Nayxdopia ExperdAAevon / World Sales: MK2 Diffusion. 35mm
‘Eyxpwpo / Colour 78’

A Moment of Innocence

In Tehran, a former policeman asks director Makhmalbaf to give him, as pro
mised, a part in his next film. The two men had met 20 years ago, when young
Makhmalbaf, a dissident under the Shah's regime, had stabbed him while trying
to steal his revolver. Then, Makhmalbaf was sent to prison and the policeman to
hospital, thus failing to meet and propose marriage to the girl he loved. Now the
director suggests instead of the part of acting, the policeman to become himself
director and reconstitute that scene. Each of them will make his own version of
the event, the only weapon this time to understand the facts and resolve their
differences being the camera

9



NEOI OPIZONTEX AicBvig Enhoyi

TIEXIA = TAAAIA /Czech Rep. — France 1996

Marian

Merp Barohap
yiénke 101967 kat ooudace aknvoBeaia omv Mpdya
1 10 Maplot. ‘Exet oknvoBETOEL TEGOEPQ VIOKIPAVIED

11KpOU PiKOUG, OXETIKG e KOVWVIKG MpoBAfuata

yiag. H Tawia Marian eivai n npwm Tou

jeyahou prkoug

Petr Vaclav

E n 1967, he studied Documentary and Film Direction
gue and Paris. He has directed four documentary
studying social issues of the Czech Republic.
Marian is his first feature film.

GIAMOTPA®IA / FILMOGRAPHY
1989 Tvar Zizkova (VIOKIHQVTED HIKPOU PKOUG /
short documentary)
1990 Udel (The Fate), viokipavtép pikpou prikoug / short
jocumentary
2 Cuoc Song o Ubitovna (Cuoc Song or Dormitory),
KIHAVTED JIKpOU prikoug / short documentary)
1993 Pani Le Murie (Mademoiselle Le Murie),
VIOKIHQVTED UIKPOU prikoug / short documentary)
1996 Marian

Mapiav

0 Mdpiav KdBakg kowdrat ato KeAi Tou, GTav 0 0Komag Tov Eunvd. dAaopmnax:
levwnuévog 10 1972, pONig TpLdV xpovay, o Mapiav, Tolyyavikng kataywyng,
aroywpiteral m pnTépa Tou Kat Pnaivel o€ opeavotpogeio, oUpPwva He my
KPaTIKT) TOALTIKY] Y1 TV a@opoiwan Twv Tolyyavwy. Xwpi§ va HAG ToExIKa Kat
XwpIS kayd aioBnon mepl vylewvig, apéowg yivetal avtikeipevo XAeung Kat
andéppwng. Aiya xpévia apyétepa, o Mapiav, Xapakmplopévog WG «MVEUPATL-
k@ kaBuotepnpévog, e KANPOVOHIKG EAATTGHATA, XAPAKNPLOTIKG ™S QUATIQ
T0U», 0dnye(tal oe Bpupa, Orou upioTaTal THWPIES, EKPETANAEUOT) KAl KAKO-
petaxeipion. Meyah@vovrag oav aypipt o’ €va exBpiko nepiBahov, katahryet
011 QUAGKI] OTaV paxaIp@VeL Jua Kovwvikn Aettoupyd. Otav o Mdpiav epwreu-
etal mv Eoa, wa veapri daokdha, dpaneteel and m GUAGK yla va m BpeL.
Qoto00, eivat aduvatov va dpaneteloet and m joipa Tou.
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IxnvoBeoia / Direction: Petr Vaclav. Zevapio / Screenplay: Petr Vaclav, Jan Sikl. dwTtoypagia /
Cinematography: Stepan Kucera. Movrag / Editing: Alois Fisarek. Mouaikrj / Music: Daniel Nemec. "Hxog /
Sound: Daniel Nemec. HBomoioi / Cast: Stefan Ferko, Milan Cifra, Radek Holub, Jaroslava Vyslouzilova.
Nopaywydg / Producer: Kristina Petrova. Mapaywyrj / Production: Tosara Film (Na Diouhém lanu 6,
160000 Prague 6, Czech Rep., tel.: 42 7 52 7411, fax: 42 7 52 7411), ARTCAM International, Les Films de
I'Observatoire. Maykdopia ExperdAAeuon / World Sales: Tosara Film. 35mm "Eyxpwpo / Colour 105°

Marian Kovacs lies asleep in his cell when the guard wakes him up. Flashback.
Born in 1972, 3 year-old Marian of gypsy origin is torn away from his mother
and put into an orphanage under the assimilation state policy for the gypsies.
Not speaking czech and unaware of any sense of hygiene, he is immediately
rejected. A few years later, Marian, labeled «mentally retarded», «bearing his
tribe’s hereditary defects», is placed in an institution where he suffers punish-
ments, exploitation and maltreatment. Growing up wild in a hostile world,
Marian ends up in prison for stubbing one of his councellors. When Marian falis
in love with Eva, a young instructor, he escapes prison to find her. However, it
is impossible to escape his fate.
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NEW HORIZONS International Selection

IPAN / Iran 1996

ApnoAgal) Tlaki

FevwnBnke 10 1957, oto Zapéy tou Ipav. Zexivnoe

anod m {wypagikr| kaL, 0T OUVEXELD, APXI0E

va nepapatilerar pe pa kdpepa Twv 8mm. EykatéAewpe
¢ onoudég kivnparoypdgou yia va Souhéper omv Ipavikn
TnAedpaon. To €pyo Tou nepAapBAVEL KIVIIHATOYPAPIKES
K0! MAEONTIKEG TaIVIES Yia nadid, Kat VIOKIavTED

H rawvia Tou «Det» Means Girl xépdioe duo Bpapeia

om Beveria, o 1995

Abolfazl Jalili

Born in 1957, in Saveh, Iran, he involved in art first as

a painter and began experimenting with his Bmm camera
He enrolled to study film, but left college and started
working for Iranian Television. He has produced children's
films and TV programs, and short documentaries. His
«Det» Means Girl has won two awards in Venice, 1995

Yek dastan-e vaghe’i

IxknvoBeoio / Direction: Abolfazl Jalili. Zevapio / Screenplay: Abolfazl Jalili. ®wroypagio / Cinemato-
graphy: Masud Korani. Movral / Editing: Manuchehr Oliai. "Hxog / Sound: Saleh Habibi, Hassan Zarfam

HBonoioi / Cast: Samad Khani, Mehdi Asadi, Abolfazl Jalili, Dr Mohammad Ashayeri, Dr Fazi-Ali Ashayeri

OIAMOTPA®IA / FILMOGRAPHY
(TirAot ova ayyhixa / English titles)
1983 Nativity

1986 The Spring

1987 La gale

1982 Dance of Earth

1994 «Det» Means Girl

1996 A True Story

Mia aAnOivi) 1cTopia

0 pavog oxnvoBEme AunoAgeall T{ahik avalntel €va ayopt yia Tov npwrayw-
VIOTIKO POAO TG vEQS ToU Taviag. Tehikd, p€oa and exatoviades un enayyel-
parieg, xaraAnyet orov veapo apavr Xavi. Eve, 0pwe, Ta oxeda yia my tai-
via npoxwpouy, 0 T{aAl\ avaxkaAunter 6t 0 veapos nBonoidg avipeTwnile:
oofapd NPOBANUA PE MV UYEIQ TOU, MOU QNENEL VO TOV QPNOEL NAPAAUTO YiIa
OAn 1ou m Lwnh. Twpa o T{aAlk Bpioxetal o0& SIANPPA: VO OUVEXIOEL PE TV TOI-
via TOU 1| vO OTQUATHOE! Ta NAVTa ka1 va npoonabnoet va Bper xanow 1pono
va fonBnoe: Tov Zapavr, H eruhoyn dev eivar SuoxoAn yia 1o oxnvoBEm nou
napapepiloviag my Tavia, anogaocilel va oupnapaotadel ye oka 1a peoa
otov Japavt. Ano QUTO TO ONUEIO ) TaIVIa xaTaYPAPEL OAn My eEEMEN ™ neE-
PIMETEIAC TOU GYOPIOU KO TOU OxnvoBE™ nou Tov fonBa va Eenepaoer m B
OKOAN KQTGOTQON TOU OF €VQ OUYKIVITIKO VIOKIPQVIED, YERATO avBpwma xal
cvaodnoa

Dr Omid Rohani. Napaywyds / Producer: Abolfazl Jalili. Mapaywyr / Production: IRIB Television, 1 Mina
str., Africa Avenue, 19176 Tehran, Iran, tel.: 8788400, fax. 8796476. Nayxdoma ExperaAicuon / World
Sales: Farabi Cinema Foundation, 55 Sie-Tir str., Tehran 11358, Iran, tel.: 98 21 671 010, fax 98 21 678
155. 35mm "Eyxpwpo / Colour 140’

A True Story

The Iranian director Abolfazl Jalili has been casting for a young boy for the
leading role of his new film. He made his choice among hundreds of non
professionals, and young Samad Khani is chosen to play the lead. As plans for
the film progress, however, Jalili discovers that the young actor is facing a
serious heaith problem, threatening to cripple him forever. Now Jalili has to
decide whether to go on with his film or stop everything and try 1o find ways o
help Samad. The choice is not difficult for the director, who puts aside his film
project and resolves to assist by all means the young boy. From there on the
film actually chronicies the process of heiping the boy overcome his condition
in a touching documentary of human need and sensitivity



NEOI OPIZONTEX AicOvic Emdoyi

FAAAIA / France 1995

Aenioig Maoov

revviiBnke oto Emvak mg MahAiag, o 1966, Kat Exet
onouddoet Kivnpatoypago om FEMIS tou Mapiotou.
Exel epyaotei wg BonBOg onepatép Kat oevaploypdpog.
EXEL YUDIOEL TPEIG TAWVES HIKPOU HIKOUG.

To En avoir (ou pas) €ivain mpwm ™G Tawvia peyaou
JNKoUg

Laetitia Masson

She was born in Epinal, France, in 1966, and is a graduate
of the film school FEMIS in Paris. She has worked as

a camera assistant and screenwriter. She has made three
short films. En avoir (ou pas) is her first feature film

®IAMOIPA®IA / FILMOGRAPHY
1995 En avoir (ou pas)

En avoir (ou pas)

IknvoBeoia / Direction: Laetitia Masson. Zevdpio / Screenplay: Laetitia Masson. dwroypagia /
Cinematography: Caroline Champetier. Movra / Editing: Yann Dedet. "Hxog / Sound: Joél Rangon. Mou-

o1Krj / Music: Marianne Faithful, Nick Drake. Cheb Mami, PJ Harvey. Zknvika / Sets: Amaud de Moléron.
HBonoioi / Cast: Sandrine Kiberlain, Arnaud Giovaninetti, Roschdy Zem, Laetitia Palermo, Claire Denis,
Nathalie Villeneuve, Didier Flamand. Mapaywyds / Producer: Frangois Cuel, Georges Benayoun. Mapayw-
yii / Production: CLP (11 rue Dylong, Paris 75017, tel.: 33 1 476 39930, fax: 33 1 462 21219), Dacia
Films (3 rue de Liége, Paris 75009, tel.: 33 1 402 34810, fax: 33 1 408 29701). Maykoopia ExpeTaAAEu-
on / World Sales: Flach Pyramide International, 5 rue Richepanse, 75008 Paris, France, tel.: 33 1 4296
0220, fax: 33 1 4020 0551. Aiavopr yia Tnv EAAG3a / Distribution for Greece: Mpoorttikr| / Prooptiki, Ko-
A€t 40-42 / 40-42 Koletti str., 106 82 Abriva / Athens, tel.: 01 3844544, fax: 01 3813762. 35mm

‘Eyxpwpo / Colour 90°

Na éxzig (R va pnv éxzig)

H npaom tawvia g Aetiold Magdv eivat pa avatpenTiki 10Topia ayanng,
Orou 1) AEN maydeleTal pEoa 0€ AVEKMAPWTES EMIBUNIES, AMOTUXNHEVES
OYE0EIG Kal adlEEodeg mpoonTkES. H ANIG Bpioketal o€ pa kpiowun kaprm
otav xdvel m doukeld mg. Eykataeimovtag tov adlapopo alvipo®d mg, Bpi-
OKEL KATaQUYL0 O0TO OTI{TL TWV YOVI®V G, GHWS Ypriyopa kataAaBaivel 6t mpé-
TEL va EEKIVIOEL Yia jua kawvoupyla apyn. KataAnyel o' éva gmvo Eevodoxeio,
10 |déal, o Awov. O Mmpouvo, Tpog To Map6v xwpiq omiTt, Xwpig kavéva peN-
Aov otn BouAeld Tou kat pe pa dlakupévn oxéon, Bpioketal o€ Badid katadAi-
yn. 0 kahUTepAG Tou Yihog Exel HONIG MEBAVEL and unepBoAikn HOON vapkwTl-
K@v. Bpiokel mapnyopid omy napéa tou Zol€P, mou KAvel vuxTepvr Bapdia
oto |déal. Ekel ouvavra mv AXS. Kat ot duo aioBavovtat €AEn o €vag yia tov
Aoy, 6pwg Blotalouv. MAnoialouv kat anopakpivovral Eava. Akopa movoov
MOAU Yia va EUMOTEUBOUY 0 £vag TOV GAAOV..
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To Have (Or Not)

A disturbing love story, where attraction traps into unfulfilled desires, un-
successful affairs and dead-end prospects. Alice finds herself in a turnpoint
when she loses her job. Leaving her indifferent boyfriend she finds refuge to her
parents’ home but soon realizes she has to take off to a completely new start.
She ends up in a shabby inn, the Idéal Hotel in Lyon. Bruno, temporarily
homeless, with no future in his job and a just broken relationship, is deeply
depressed. His best friend has died from a drug overdose. He finds consolation
in the companion of Joseph who works nightshift at the Idéal Hotel. There he
comes across Alice. They both feel attracted to each other but they hesitate.
They approach and then distance themselves again. They still ache too much to
trust each other...



| NEW HORIZONS International Selection

FTAAAIA / France 1996

OMipié Aoayiag

FevwnBnke 1o 1995, oto Napiot, kat onoudaoe om IyoAr
Kahwv Texvav. Exet oxnvoBemoet apkeTE pikpou

K01 pEYGAOU PNKOUG TaIVIES, KOl EXEL YPAYEL OEVAPIQ

yia GAoug oxnvoBETES (Avipé Teowe, Aopdv Nepév x.4.)
Yrnpke péhog me ouvrakTikig emtporng twy «Cahiers du
Cinéma» (1980-1985). Exel axoun (ouv)exdwoet

Buo BiBAia: Hong-Kong Cinéma (1984) xai Conversation
avec Bergman (1990)

Olivier Assayas

Bom in 1955, in Paris, he graduated from L'Ecole des Beaux
Arts. He has directed several short and feature films,

and he has written scripts for other directors such as André
Téchiné, Laurent Perrin et al. From 1980 to 1985

he was member of the editing committee of «Cahiers du
Cinéma~ (1980-1996). He has co-edited two books: Hong-
Kong Cinéma (1984) and Conversation avec Bergman
(1990)

Irma Vep

IxnvoBeoio / Direction: Olivier Assayas. Zevapio / Screenplay: Olivier Assayas. ®wroypagia / Cinema-
tography: Eric Gautier. Movra / Editing: Luc Barnier. Zxnvika / Sets: Frangois-Renaud Labarthe. KogTou-
ma / Costumes: Francoise Chavel, Jessica Doyle. 'Hxog / Sound: Philippe Richard. HBomoioi / Cast
Maggie Cheung, Jean-Pierre Léaud, Nathalie Richard. Napaywyods / Producer: Georges Benayoun. Napa-

ywyr / Production: Dacia Films, 3 rue de Liege, 75009 Paris, tel.: 33 1 4023 4810, fax: 33 1 4082 9701

OIAMOTPA®IA / FILMOGRAPHY
1986 Désordre

1989 L'enfant de I'hiver

1991 Paris s'éveille

1993 Une nouvelle vie 96"
1994 L'eau froide

Irma Vep

H Irma Vep, avaypappanopdg meg AEENG «vampires, Eival PP me yvwotmg
oBPAC Taviwy Tou BwBou xivnuaroypdgou Vampires nou yuploe o Aoul ®g-
yiavr 10 1915, ‘Evag Eenepaopévog mMgov oxnvoBEmC, 0 Peve BividA, neiBer
mv Opopen o1ap and 1o Xovyx Kovyx Mayxi Toevyx va naiet 10 poio mg
rma Vep. H Mayxi graver oto Napioy, opws aoBAvETar Yauévn péoa o' Eva
NePPAAOV AYVROT0 0' QUTTV KOI 0E XQOTIKES OUVBNKES yuplopdtwy, Onou o
oxnvoBEMC QAIVETAL va pnv xet kaveva EAEYX0. H uneuBuvn Twv xooToum@yY
my NAiPVEL und My NPooTacia Mg, evw MG deixver 10 oekovadixo me evdio-
¢cpov. H Mayxt naBualerar pe 10 poA0 MC yuvaikag-yarag, opws 1a oxeda
avarpénovial, Orav, anEAMoPEvog, 0 PEVE EYKQTAAEMEL KOI KANOWOS GAAOS
OxnvoBEMC avaAGUBAVEL VO TEAEAOE! TV TV

Nayxdopa ExperaAAcuon / World Sales: Flach Pyramide International, 5 rue Richepanse, 75008 Paris
tel.: 33 1 4296 0220, fax: 33 1 4020 0551. Aiavoprj yio Tnv EAAGSa / Distribution for Greece: Ovo Films
27 Themistikleous str., 10677 Athens, tel.: 3647095, 3647098, fax: 3647104. 35mm "Eyxpwyo / Colour

Irma Vep

Irma Vep, anagram of the word «vampire», is a remake of the successful
Vampire series of silent movies (1915) by French director Louis Feuiliade. A
once-respected director, René Vidal, persuades Hong-Kong beautiful actress
Maggie Cheung to star as Irma Vep. Maggie comes to Paris for the shooting
but soon finds herself lost in an unknown environment and a chaotic set, where
the director seems to have no control. She is taken under the protection of the
costume girl, who makes sexual advances towards her. Maggie is getting
obsessed with her cat-woman role, but the project falls down when desperate
René gives up, and another director is called to finish the film
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FAAAIA / France 1996

KAep Nrevi

Ievwnuévn ato Mapioy, 1o 1948, népace My nawdIk) Mg
nAkia omv Agpikr. Z1o owvepd Eekivnoe wg ponBog
oKnVvoBET Kal XL DOUAEYEL HE YVWOTOUG OKTVOBETEG
— avayeod toug, o MakaBeéyieg, o PIBET, o BEvieps.

To 1988, yuploe mv np@m mg Tawia, Chocolat. Ektote
£XE1 OKTVOBETTOEL TAWIES YIa TNV TNAEGPAOT) Kal ToV
Kwnuatoypdgo

Claire Denis

Born in Paris, in 1948, she spent her childhood in Africa.
She came to the cinema as an assistant director

and has worked, among others, with Makavejev, Rivette,
Wenders. In 1988 she made Chocolat, her first feature,
and has since directed for television and film.

OIAMOTPA®IA / FILMOGRAPHY
1988 Chocolat

1989 Man no run

1990 S'en fout la mort

1991 Keep It For Yourself

1994 J'ai pas sommeil

1996 Nenette et Boni

Nevéir xar Mnovi

0 Mrnovigag (xaideutika: Mmovi), 19 xpova@v, doukelet o€ pa rutoepia, oto
Advi mg Maooahiag. Ané Téte mou méBave n Pntépa Tou, Oe BEAEL va ExeL
Kapid ox€on pe Tov matépa Tou, Kat 1o Hovadiké Tou kataguylo ival éva
(6\io Blapépiopa, Omou propel v' agrivetal oTig OvelpomoAfaELg ToU Kal T
povagld eveg Epwta xwpig avranodoon. H Nevér, 15 xpovay, adehgn Tou
Mriovi, Bploketal eowtepikn) oe oxoAeio. Mia vixta, mmda m pavtpa, 1o OKaEL
ano 10 oxoAeio kal epgaviteral oy nopta tou adehgou mg. ‘EEalog, o
Mnovi apveitat va potpaoteil 1o omitt pai mg. Kat ot duo eivat okAnpol kat a-
oupBiBaotol. dtwxd madid, mou £xouv 1{dn apketd Tpadpara o {wr Toug K
£vav natépa rou ooy, dev €xouv Tapd o évag Tov GAAov. Ziyd otyd, Ba €p-
Bouv o kovtd, katn owoyévela Ba enavaouvdebel. To puotikd mg Nevér —o
npaypatikdg Adyog mou agnoe to oxoAeio- Ba ermpedoel kat Toug Huo pe
anpoodoknto Tpéno. Kat o narépag Ba pret Eava ot {wn toug...
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IknvoBegia / Direction: Claire Denis. Zevdpio / Screenplay: Claire Denis, Jean-Pol Fargeau. ®wroypagia /
Cinematography: Agnés Godard. Movrag / Editing: Yann Dedet. Mouoikrj / Music: Tindersticks. Zknvika /
Sets: Arnaud de Moléron. "Hxog / Sound: Jean-Louis Ughetto. HBomoioi / Cast: Grégoire Colin, Alice
Houri, Valéria Bruni-Tedeschi, Vincent Gallo, Jacques Nolot, Gérard Meylan. Mapaywydg / Producer:
Georges Benayoun. Mapaywyrj / Production: Dacia Films, 3 rue de Liege, 75009 Paris, tel.: 33 1 4023
4810, fax: 33 1 4082 9701. Naykdopia ExkperdAAeuon / World Sales: Flach Pyramide International, 5 rue
Richepanse, 75008 Paris, tel.: 33 1 4296 0220, fax: 33 1 4020 051. 35mm "Eyxpwpo / Colour 103’

Nénette and Boni

Boniface, nicknamed Boni, 19 years old, works in a pizzeria in the port of
Marseille. Since his mother's death he wants to have no relation with his father,
and his only refuge is a dump apartment he has inherited from his mother,
where he can give in his reveries and the loneliness of his unrequited love.
Nénette, his 15-year-old sister, is in a boarding school. One night, she jumps
over the wall and escapes school. She appears at Boni's doorstep, but he is
furious, refusing to share his home. Both are tough and uncompromising. Poor
kids with already enough hard knocks in their lives and a father they hate. They
have nobody but each other. Slowly, they will come closer, and the family will
reunite. Nenette's secret —her real reason she left school- will affect them both
in unpredictable ways. And then, their father re-enters their life...



NEW HORIZONS International Selection

FTAAAIA / France 1996

Zox Nrovayiév

FewnBnke oto Napioy, 1o 1944, Zexivnoe my kapiépa Tou
G povIEp Kat oxnvoBEMOE APKETES TAIVIES pIKPOU
WAKOUG NPtV KAVEL TV NMPWTT TOU Tatvia peyaiou prkous
L'an 01, 10 1973. And 101e, ExEl OKNVOBETHOEL NOAAES
Tavies yio my mMAEGPAOT) Kai ToV KIvparoypago

Jacques Doillon

Bom in Paris, 1944, he started his career as an editor,
then directed several short films before making his first
feature L'an 07 in 1973. Since then, he has directed films
for both television and the screen

QIAMOrPA®IA / FILMOGRAPHY
1973 L'an 01
1974 Les doigts dans la téte
1975 Un sac de billes
1978 La femme qui pleure
La drblesse
1980 La fille prodigue
1984 La pirate
La vie de famille
1985 La tentation d'Isabelle
Comédie
1987 L'amoureuse
1988 La fille de quinze ans
1989 La vengeance d'une femme
1990 Le petit criminel
1991 Amoureuse
1992 Le jeune Werther
1994 Du fond du coeur
1996 Ponette

Novir

Ie wav aAnBiva ouykivirn Tavia, 1o BAERPA EVOS TETPAXPOVOU KOPITOLOU
obnyel my xivnparoypagr kauepa Babid peoa omy nadir Yuxr, exei onov
povo n nadixn gavraocia pnopel va ouAAGBel kat va unepBel mv npaypatxo-
mra, 600 oxAnpn xi av eivar. H pixpouAa MNover €xer poAig xaoer m untépa
me o' éva goBepo duotuynua. 0 narépag mg npoonabel va me eknynoer mv
xaraoraon, aAAd n nabdin Aoywn dev unopel va eEnynoet my Eagvixr anw-
Aeia. NpoonaBwvrag va xaravonoe: m (ogepr npaypatxémra, n Novér ano-
00IE! VO QVTIPETWIIOE! TO YEYOVOS péoa an’ Tov dixd me x6opo xai o1 au-
TOV 10U NATEPQ ™C Xt Twv AAAwY EviAixwy. H Tawvia avixer o Bixtoudp Ti-
Poov, 10 xopirodxt nou nailer my Nover. H eviehag averumbeum, aAAd ou-
yRAOVIOTIKY), EPUNVEIQ TG anoyewwver ) oxnvoBetr) defiotexvia tou Ntova-
yiov

Koovoupa / Costumes: Astrid Traissac. "Hyog / Sound: Jean-Claude Laureux. HBomoioi / Cast: V
Thivisol, Marie Trintignant, Xavier Beauvois, Claire Nebout, Aurélie Vérillon, Matiaz Bureau, Delphine Schiltz
Nopaywyds / Producer: Alain Sarde. Napaywyr / Production: Les films Alain Sarde (17 rue Dupont
D'Orville, 75115 Paris, tel.: 331 4443 9800, fax: 33104720 6150), Le Studio Canal+
TaAAeuon / World Sales: Le Studio Canal+, 6 Boulevard de la République, 92100 Boulogne, France, te
3314610 1200, fax: 331 4610 1240. 35mm "Eyxpwypo / Colour 107’

IxknvoBeoio/ Direction: Jacques Doillon. Zevapio / Screenplay: Jacques Doillon. ®wroypagio
Cinematography: Caroline Champetier. Movrag / Editing: Jacqueline Fano. Zxknvixd / Sets: Henri Berthon

Nayxoopio Expe-

Ponette

In this really heartbreaking film, the eyes of a four year-old girl guide the
cinematic camera deep into the soul of childhood, where reality, hard as it may
be, can only be grasped and transcended by child imagination. Little Ponette
has just lost her mother in a terrible accident. Her father tries to explain the
situation to her. However, the sudden absence cannot be accounted for by the
child’s reason. Trying to come to grips with the awful reality, Ponette becomes
more determined to deal with the event through her own world, not that of her
father and the other adults. This film belongs to Victoire Thivison, the young girl
who plays Ponette, whose strikingly emotive but completely unatfected
interpretation soars Doillon's insightful and craftful direction
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IANQNIA / Japan 1996

Takéol Kitavo

ZexwpLOTH MpoowrIKGmTa Twv media, 0 Takéol Kirdvo
£XEL la eEQIPETIKG TIAOUOI KAPIEPA WG OUYYPAPEQS,
dnuooloypagog, nBomnoidg, {wypagog Kat OKMVoBEMS.
evwiBnke oto Tokio, 10 1947, kat Eekivnoe 0TO XWPO
10U BeApaTog WG KWHIKAG. Miploe v MPW ToU Tawvia,
Violent Cop, To 1989.

Takeshi Kitano

He is Japan's foremost media personality. His prolific career
has included writing novels, poetry and articles, acting,
painting and film directing. He was born in Tokyo, 1947.

He entered the show business in 1972 as a comedian.

He came to directing in 1989 with Violent Cop.

Kids Return

ZknvoBeain / Direction: Takeshi Kitano. Zevdpio / Screenplay: Takeshi Kitano. ®wroypagia / Cinema-

OIAMOTPA®IA / FILMOGRAPHY
1989: Violent Cop

1990: Boiling Point

1991: A Scene at the Sea

1993: Sonatine

1995: Getting Any?

1996: Kids Return

tography: Katsumi Yanagishima. Movrag / Editing: Takeshi Kitano. Mouaikrj / Music: Joe Hisaishi. Zknvi-
Ka / Sets: Hirohide Shibata. ‘Hxog / Sound: Senji Horikoshi. HBomoioi / Cast: Masanobu Ando, Ken
Kaneko, Leo Morimoto, Hatsuo Yamaya, Mitsuko Oka, Ryo Ishibashi, Susumu Terajima. Mapaywyas /
Producer: Masayuki Mori, Yasushi Tsuge, Takio Yoshida. Mapaywys / Production: Office Kitano, Inc., 5-
4-14 Akasaka Minato-ku, Tokyo 107, tel.: 81 3 3588 8121, fax: 81 3 3588 81 39. Maykdopia ExperdA-
Acuon / World Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris France, tel.: 331 49 70 03 70, fax:

331497003 71. 35mm "Eyxpwpo / Colour 107"

Ta naidia Eavapxovrai

0 ZivQ1 kat 0 Maadpou eival duo veapoi €pnpot rou ot pthodogieg Toug Talpld-
{ouv MepLoo0TEPO OTA MPGTUNA TG YiakouZa (ylanwvelkn pagia), mapd ota
OTEPEOTUIA TOU pYATIKOU VEOU Manwvelou mou Kuvnyd my emtuyia. Mep-
VOUV TIG PEPEG TOUG KAvOVTag akpoBaTika pe Ta modnAarta kat tepmehidfoviag
0€ |la Kagetepia, evw, yia xaptlkiki, adeldlovy Tiq TOEMES TWV OUPPaBnT@V
Toug. Kanoto andyeupa, ouvavtolv pia ouppopia ywakouZa me meptoxis, me
oroiag o apynyo6s gaivetal va oupnaBei tov Maadpou. Apydtepa, Ta duo ayo-
pla anogaoilouv v’ apxioouv padripara prok. And toug duo, o (vl anodel-
KVVOETaL OTL EXEL MEPLOOGTEPO TAAEVTO KAl EMHOVI Yia va Yivel aknBvog pro-
£€p. Otav 0 Maodpou Ta mapatdet yia va emotpéPel o ylakoola, o Zivq ou-
veyiZet va nporove(tal okAnpd. Ma €va didomua, kat ot duo paivetal va ta
Tnyaivouy KaAd, wotdoo oL AdBog emAoyEQ Toug ypryopa Ba gavolv kat Ba
TOUG PEPOUY Eava KovTdq...
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Shinzi and Masaru are two young boys who set their aspirations within the
yakuza gangs rather than follow the stereotype of the industrious success-
seeking japanese youth. They spend their days doing bicycle stunts and
hanging out in a cafeteria, while for money they empty their classmates’
pockets. One afternoon they meet some local yakuza, whose chief takes a liking
to Masaru. Later, the two boys decide to take on boxing lessons. From the two
Shinji proves to be more talented and persistent to become a real boxer. When
Masaru quits to go back to the yakuza, Shinji continues to train hard. For a time,
both do well, but poor choices soon catch up with them, bringing them back
together once more...
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Shine

Ixor Xixg

Ze1 oy Adehaida, omy Auotpalia. H tawia tou Sebastian
and the Sparrow diakp(Bnke oe noAAG Hiedvr) peaTiBar
(Bpapeio xaAutepng Taviag ot dpavkgoupm)

Exet oxnvoBemoet npoypaupara kat vioxipaviép

Yia mv mAe6paor, povoixa Bivieo kat Sagnuioetg

Scott Hicks

He lives in Adelaide, Australia. His film Sebastian and the
Sparrow won awards in several film festivals

(best film in Frankfurt Festival). He has made numerous
television programs and documentary series, music videos
and commercials

OIAMOIPA®IA / FILMOGRAPHY
1981 Freedom

1988 Sebastian and the Sparrow
1995 Shine

IxknvoBeoia / Direction: Scott Hicks. Zevapio / Screenplay: Jan Sardi. ®wroypagia / Cinematography
Jeoffrey Simpson. Movra / Editing: Pip Karmel. Mouaikrj / Music: Toivo Lember. "Hyog / Sound: David
Hirschfelder. Zxnvika / Sets: Vicki Niehus. HB8omoioi / Cast: Armin Mueller-Stahl, Alex Rafalow

Geoffrey Rush, Noah Taylor, John Gielgud, Lynn Redgrave. Napaywyds / Producer: Jane Scott. Nopayw-
y1i / Production: Momentun Films, 27 Elizabeth str., Paddington NSW 2021, Sydney, Australia, tel.: 61
3313535, fax: 61-2-3605875. Nayxdopa ExperaAAcuon / World Sales: Pandora Cinema, 7 rue Keppler
75116 Paris, France, tel.: 331 40709090, fax: 331 40709091. Awavops yia Tqv EAAGSa / Distribution for
Greece: MNpoontikr / Prooptiki, KwA&rm 40-42 / 40-42 Koletti str., 106 82 ABriva / Athens, tel : 01
3844544, fax: 01 3813762. 35mm "Eyxpwyo / Colour 105°

Shine - O coliocracg

Mpoxerrar yio myv aAnBvi wtopia mg {wng tou NTEBivt XéAgyxor, Tou au-
orpaAou maviota, nou oxedov odnynBnke omy 1péa, HOAS omy apyr ™S
NOAAQ UNOOYOUEVNC KaPIEPAS Tou. H Tavia napaxoAouBel Tov -XEAgyxot and
myv nabixr Tou nAxia, omy Avotpalia, om dexagria rou 'S0, and ta npwra
Selypara me ihoguiag Tou. Katw and my avtapxn efovoia Tou natépa Tou
0 Nrévt orepeiral Mg xaraAAnAng povowne nadeiag. 0oréoo, 10 TaAEvTo
1ou NTEBivt avanTuooetal ypryopa, aAAa pall Tou avantuooeTal Kai 0 ne

plepyos yapaxmpas Tou. Orav xepdile: wa unotpogia, $EUYEL Yia 10 Aovdivo
napd my avridpaon Tou NATEPa TOU, yia va paBnretoet xovid otov Bpulixd
Teou Napxg. Dpwe, N xaraotpogr Exet RN yiver, Imyv mo xpiown oy yia
MV KGPEPQ 10U, 0 NTEGIVT KQTOPPEEL NAVE 01N OxnvY). AEXONEVIE XPOVIO pé

vEL EYKAI0TOC O YuUXTPWT KAvikr), an’ Onou Byaiver £va avBpenivo paxoc

Teheutaia avalapnn o () 10U Eival a yuvaika. ME ) oupnapaotaon me

QvOAQUBAVE! TO KOUPAYIO TOU VO OUVEXIOE! TNV KOMEPQ TOU

The film narrates the story of David Helfgott, the Australian piano genius, who
was driven to the edge of madness early in his promising career. The film
follows Helfgott from his childhood in Australia, in the fifties, when he first
started to show signs of brilliance. Under the domineering authority of his
father, David is deprived of proper tutoring. However, his talent grows almost as

quickly as his eccentricity. When he wins a & ), he flees to Londor

despite his father's wish, to study under the le Cecil Parkes. Yet the

damage is already done. At his most crucial moment for his career. David
collapses on stage. Rejected by his father, he spends 15 years in a psychiatric
hospital before being released, a nearly incoherent wreck of 2 man. The last

shine in his life is a woman he meets. Her support gives him the courage to

resume Nis career
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MEZIKO = FTAAAIA = IXNANIA / Mexico = France — Spain 1996

Aproipo Pinotaiv

TewiiBnke omy M6An tou Megikou, To 1943. Mog yvwaTou
KIVI|HATOYPaQIKOU mapaywyou, oToUdaoe VopIKG

Kat lotopia mipwv kataAijgel atov kvnuatoypdgo, To 1962.
Zekivnoe wg BonBog Tou Aouiq Mmouviouel kat Ekave

v mpwm Tou Tawia To 1965. Exel OKNVOBETOEL TIOAAES
Tawvieg kat Bewpeltal and Toug MAEOV TAAAVTOUXOUS,
VEWTEPIOTES OKNVOBETEG TOU HEEIKAVIKOU KIvnpatoypdgou.

Arturo Ripstein

Born in Mexico City, in 1943. The son of a well-known film
producer, he studied Law and History before turning

to cinema in 1962. He began as an assistant to Luis Bunuel
and made his directorial debut in 1965. Since then, he has
directed numerous features, establishing a reputation as one
of Mexican cinema’s most innovative and prolific artists.

OIAMOIPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1965 Time to Die

1968 Memories of the Future

1972 Castle of Purity

1974 Holy Office

1975 Foxtrot

1977 Hell Has No Limits

Profundo carmesi

IknvoBeoia / Direction: Arturo Ripstein. Zevdpio / Screenplay: Paz Alicia Garciadiego. Movrag / Editing:
Rafael Castanedo. Mouaikr / Music: David Mansfield. Zknvika / Sets: Maria Pecanins, Monica Chirinos.
"Hxog / Sound: Antonio Betancourt. HBomoloi / Cast: Regina Orozco, Daniel Gimenez Cacho, Marisa
Paredes, Julieta Egurrola, Patricia Reyes Espindola, Rosa Furman. Mapaywydg / Producer: Miguel
Necoechea, Pablo Bashachano. Mapaywyr / Production: Ivania Films (Plaza San Jacinto 23-D, San Angel,
Mexico, tel.: 525 550 9320, fax: 525 550 3858), MK2 Productions, Wanda Films, IMCINE, Television
Espanola. Naykdopia ExperdAAeuon / World Sales: MK2 Productions, 55 rue Traversiére, 75012 Paris,
France, tel.: 331 44 67 30 00, fax: 331 43 41 32 30. 35mm "Eyxpwyo / Colour 114’

1978 In For Life

1983 Seduction

1983 Face of Death

1984 The Other

1986 The Realm of Fortune
1989 Love Lies

1991 Woman of the Port
1993 Beginning and End
1994 The Queen of the Night
1996 Deep Crimson

BaOu xéxkxivo

H Kopd, pntépa kaw epyalGpevn, (et pa i Xwpiq kavéva idlaitepo evolage-
pov. Ta xpovia mg viemg ™G €xouv TepAel, agrivoviag mg Kaunooa napa-
rnaviola kG, Aepwpéveq MaBIKEG MAVES Kat jav avouola douleld e avina-
Bntikoug ouvadérgoug. H mAnEN kat n pova&id payilouv ™y avikavoroinm
Kapdid mg, eve ovelpeUeTal ToV ayarmuévo e otap aph Mmouayté. Kata-
QEUYEL OTIG AYYENES VIO «HOVAKIKES YUXEQ», Kal £TOL KATAATYEL TV ayKaAld
£VOS KaBwoTpenel, eunapouaiadTou Kupiou, Tou NikoAdg Eatpéyia. duaika
TOV EPWTEUETAL, KI 6Tav anodelkvietal 6Tt 0 NikoAdq am@s OUHMANPWVEL TIQ
KATAKTNOELS TOU, EKE(VN apveital va eykatareipel To OVelpd Q. AQrvel To
OTITL KAl TV OIKOYEVELA TG, Kal Praivel Kt autr oTo matyvidt Tou: o NikoAdg a-
rom\avel Tig yuvalkes kat Petd Tig kKAEReL, evw 1 KapoA dlaleyel Toug oTo-
¥oug Tou. H ouvepyaoia anodeikvuetal 1dlaitepa npooodogopa, 6Hwe n NAa
Tpehaivel v KopdA...
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Coral, an overweight mother and working woman, lives her life without any
excitement. Her youth has passed by leaving her with dirty diapers and a
meaningless job with hateful colleagues. Boredom and loneliness make her
love-seeking heart sink, while she dreams of her favourite star, Charles Boyer.
Looking through the lonely-hearts ads, she ends up in the arms of a well-
mannered, good-looking man, Nicolas Estrella. Of course, she falls in love with
him. When it becomes evident that Nicolas is just filling in his collection of
women's conquests, Coral refuses to let her dream go. She abandons her home
and family, and she gets onto his game: Nicolas seduces women and then robs
them, while Carol picks up his targets and deals with the mess when he's done.
The partnership proves very profitable, but Coral gets insanely jealous.
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NEOI OPIZONTEX Néoi Avefaprnror Apepikavoi

HNA / USA 1995

lapa Ai

Kopeatkng kataywyrg, YEVnBnke kat peyahwaoe

om Bpalihia, orou dlatéAeae unedBuvn mpoypappatog
oto GeoTBAA Kwnpatoypdpou Tou Zdo Mdoko. Znoudace
KivijHatoypdgo kat pocopia ot NEa Yopkn, 6mou Kat (et
EXel KAVel TPEIG TaIvieg HIkpoU Hrikoug Kat aoyoAe(tat

|IE TV TIapaywyr eKONAWOEWY MOAMTIOTIKGY aviaAAaywv
Lie Tig HMA, Kopéa kat Bpaliia

lara Lee

0Of Korean descent, she was born and raised in Brazil where
she was in charge of programming for the Sao Paulo
International Film Festival. Relocated in New York,

she studied Film and Philosophy. She has made three short
films and produced cultural exchange events with

the US, Korea and Brazil.

Synthetic Pleasures

IknvoBeoia / Direction: lara Lee. dwroypagia / Cinematography: Marcus Hahn, Kramer Morgenthau,

Toshifumi Furusawa. Movra / Editing: Andreas Troeger, Stacia Thompson. Mouaikii / Music: Mike Kan-
del, Single Cell Orchestra, Haruami Hosono. "Hxo / Sound: Antonio Arroyo, Matthew Sigall. Zupperoxs /

OIAMOTPA®IA / FILMOGRAPHY
1995 Synthetic Pleasures

Participation: Michio Kaku, Scott Bukatman, Jaron Lanier, John Perry Barlow, Orlan, Robert Gurland,

Robert Ettinger, Timothy Leary. Mapaywyds / Producer: George Gund IIl. Mapaywyr / Production: Caipi-
rinha Productions, 1120 Fifth Ave 15a, New York, NY 10128 USA, tel.: 212 410 5117, fax: 212 987 8940,
e-mail: caipirinha@emedia.net, iaralee@panix. com Maykdopia ExperaAAeuon / World sales: Caipirinha
Productions. 35mm "Eyxpwpo / Colour 83"

Texvnréic anolavoszig

ZEKIVOVTAG amé mv unéBeon 6Tt n texvohoyiki eEEAEN eival andppota g
embupiag Tou avBpwrou va eAEYEEL T GUam, 1) Tawia deixvel g N TEXVIT
npaypatikemra gaivetal va unepfaivel Ta 6pla Tou GuOIKoU pag mepiRarro-
VI0G, TOU 0MHATOG Kat Tou puakol pag. Opyavdvoviag To UAkG g ata Tpia
autd enineda, n At kavel pa ohokAnpwHEVN Tapousiaon Twv TEAEUTAIWY Te-
XVOAOYIKGV TAOEWV: a6 Ta TeXvNTa NEPIRAANOVTA OTIQ IPOOOHOIWOELS TG El-
KOVIKTG TIpaypatikdtnTag, ané mv mAaoTIK) XEIPOUPYIK) OTT) YEVETIKY pnxavi-
Kf, ano 1a «E&unva» gappaka oto KUBEPVOOEE,.. EVIUMwolakr o eikovoypa-
ia kat MAoUTo MANPOYOPIDY ~UNoYPappIoEVa and Ty avdhoyn techno pou-
OIKT}=, 1 Tawvia pAael pe o0yxpovous yKoupol g vEag KouAtoupag g eval-
AGKTIKTIG Tpaypatikomrag, pe KaAATEXVES Kal EMIOTIHOVES, EMLOTUaivovIag
T0V QIAOOOPIKG TPOBANHATIONO KAl TIG ETUMTWOELS TOU WIOpPE( va £XeLn —T6-
00 npoottr- duvardmra PeTaBoAng me npaypatikdmrag. ‘Eva vioKipaviép
EMOTNHOVIKTG Tipaypatikémrag paAAov, napd gavraciag.
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Synthetic Pleasures

Taking off from the assumption that technological advances stem from the
human desire to control nature, the film exemplifies how artificial reality seems
to transcend the limits of our environment, body and mind. Structuring her
material along these lines, Lee makes a neat presentation of the latest techno-
logical trends: from artificial environments to virtual reality simulations, from
plastic surgery to genetic engineering, from smart-drugs to cybersex... Full of
fascinating imagery and rich information input —underscored by the dizzying
techno music— the film interviews modern gurus of alternative reality culture,
academics, artists and scientists, pointing out the philosophical implications of
having access to so much transformative power. Tapping into both the excite-
ment and the phobia of its futuristic visions, the film is a documentary of
science present rather than fiction.


mailto:caiplrinha@emedia.net

' NEW HORIZONS New American Independents

HNA - TEPMANIA / USA - Germany 1996

Nrapioug Ioxod

Zevapoypagos, {wypdgog, yAunmg xat oknvoBEmg,
yewnBnke omy Texepdvn, 1o 1954, kat peyAwoe
ovo Tékag. Inoudaoe QuoIkn Kal KAAES TEXVES,

xa1 Eexivnoe wg xaAktéxvng o Néa Yopkn. To 1985,
eyxaraotalnke omv KoAwvia, 6rou kat kaBiépwoe

m «pagpalionik» Bewpia omy éxvn. To 1992,
encotpege om NEa Yopkn, 6nou kar avakdAvye

10 @Ay Kt 10 Bivieo

Daryush Shokof

Writer, painter, sculptor and filmmaker, he was bon

in Tehran, in 1954, and raised in Texas. He studied Physics
and Art, and started his career in New York. In 1986

he moved to Cologne where he established his
«maximalist» theory in Art. In 1992 he moved back

to New York, where he discovered film and video

OIAMOTPA®IA / FILMOGRAPHY

1994 Dogs Are Not Allowed
Breathful or Ben-Hur, The Breathless Taxi Driver In
Casablanca (Bivreo/video)

Seven Servants

IxnvoBeoio / Direction: Daryush Shokof. Zevapio / Screenplay: Juliana Schulze, Daryush Shokof. ®wro-
ypagia / Cinematography: Stefan Jonas. Movral / Editing: Henry Richardson, Siegi Jonas. Mouaixn
Music: Gato Barbieri. Zxnvixa / Sets: Daryush Shokof. ‘Hyog / Sound: Friedrich M. Dosch, Hubertus Rat!
HBonoioi / Cast: Anthony Quinn, David Warner, Alexandra Stewart, Sonja Kirchberger, Audra McDonald
Napaywyods / Producer: Stefan Jonas, Bahman Magsoudiou. Napaywyr / Production: Das Werk
national Film and Video Center, 989 First Avenue, New York, NY 10022, tel.: 212 826 8848, fax 212 750
8846. Nayxdopia ExperaAAcuon / World Sales: Das Werk, Osterwaldstrasse 10, 80805 Munchen

1996 Seven Servants

Germany, tel.: 49 8936 81480, fax: 49 8936 81481. 35mm "Eyxpwpo / Colour 91

Enra unnpirsg

0 Apron eivar évag mAouoiog yEpog mou (et pe my urmpeEtpia tou, Avia. O1-
Aocognuévog xai nveupat@dng, viwber wotooo «ateAg» kai avalntei m
otopyr, mv aAnBivii aloBnon Tou va yive: éva pe 6Aa Ta mdopara om M. MNa
vQ 10 NETUYEL, NPENEL VO TPOPOBOTHOEL TO OWHA TOU PE ayanm kat BTk
evépyewn. Eron npooAapBaver 1E00epIC UNMPETES and Sagopenka onpeia Tou
xoopou. Eni S0o efdopadeg, 0 xaBEvag Toug NPENE! va kpatd £va tou daytu-
A0 010 agTd xai YO pouBouvia Tou APTOL, UETOUOPPWVOVIAS TOV O £va av-
Bpwmvo yranod pe déxa xépa kot nodia nou GAQ KivouvTal ouvtoviopéva. 0
Apton {nra axopn m BonBeia Tou ayannuévou Tou @Aou MmALivt kot MG XiA-
V10, Tou aAnBivou Tou Epwra

Seven Servants

Archie is a rich old man who lives alone with his maid Anya. He is philo-
sophical, funny and yet «incomplete» as a creature. He longs for affection, the
true sensation of becoming «one» with all the creatures on earth. However, this
will require infusing his body with love and positive energy. Archie hires four
servants from different parts of the world to fill his four facial openings. For two
weeks, each must keep a finger in Archie’s nostrils and ears, transforming him
into a «human octopus» with ten arms and legs, all moving in concern To
complete the process Archie asks for the heip of Blade, his longtime friend, and
Hilda, his true love



NEOI OPIZONTEX Néor Avefaprnror Apepikavoi

HMNA/ USA 1996

‘Efeper Notig

H nipm) Tawia Tou, The Natural History of Parking Lots
(1990), képdloe Bpapeia ota PeoTIRAA ™G ZTOKYOAUNG
kat Tou Topivo. ‘Exel akdpa oknvoBETOEL TIG Talvieg
An Ambush of Ghosts kau Skin and Bone.

Everett Lewis

His first feature film, The Natural History of Parking Lots
(1990), won prizes at the Stockholm and Torino film
festivals. He has also directed An Ambush of Ghosts
and Skin and Bone.

®IAMOTPA®IA / FILMOGRAPHY
1990 The Natural History of Parking Lots
1993 An Ambush of Ghosts

1996 Skin and Bone

Skin and Bone

IknvoBeaia / Direction: Everett Lewis. Zevapio / Screenplay: Everett Lewis. ®wroypagia / Cinemato-
graphy: Fernando Argueiles. Movtd / Editing: Everett Lewis. Mouoikrj / Music: Mark Jan Wlodarkiewicz,

Pansy Division. HBomoioi / Cast: b. Wyatt, Alan Boyce, Garret Scullin, Nicole Dillenberg, Susannah Mel-
voin. Napaywyos / Producer: Gardner Monks, Claudia Hoover. Mapaywyrj / Production: Film Research
Unit. Naykdopia ExperdAAeuon / World Sales: Alliance Independent Films, 121 Bloor Street East, 15th
floor, Toronto, Ontario M4W 3M 5, Canada, tel: 416 966 7745, fax: 416 9675 884. 16mm "Eyxpwpo Kai
Aonpdpaupo / Colour and B&W 110’

BaOia péixpr ro kéxalo

Tpeig avdpeg, mou douelouy yia pia yuvaika paotpond, extehouv 0eEoualt-
KEG QAVTAOIWOELG KUpiwg yia avdpiki meAateia. Mavra diakpirikol kat anote-
Aegpartikoi, mpoomaBolv va elval «emayyeApatieg», BewpwvTag Toug £autous
TOUG EMMOPEUNA TIOU TIPENEL va Talpldlel oTg embupieq Twv nehatwy. Qoto-
00, 0L L0OppOTiESG TOU OUVBETOU KAOPOU Toug KAovilovtal dtav apyilouv va
BAEmouv 0 €vag Tov AAAov Kal Ta KOAMa Toug oav KAt napandvw and amd
avrikelpeva. H Bia akohouBel mv auto-arokdAuyn: o €pwtag, n ethia kat 10
Jioog Tapakouvolv Tov nBikd Toug ArBapyo, mpooBETovTag vEoug Kvduvoug
om {wn Toug. EvaAdoooviag T0 aompopaupo e T XpWHA Kal GUMIANP@YO-
VIOG TIG EPWTIKEG OKNVEG HE X1oUpop, 0 OEVAPIOYPAPOG Kal oKnvoBEmS ‘ERe-
pet Aolig xapiCet oTIA, EpWTIONO Kal MVEUHA TO00 0T GGPPa GO0 Kat aTouS
XApakTPES Tou, eva n Yuypr, anootactonompévn patd tou daveileral and
mv np6oat apav-ykapyr.
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Skin and Bone

Three men, working for a female pimp, enact fantasies —from systematic
beatings to naked housecleaning— for a primarily male clientele. Always discreet
and efficient, they try to be «professionals», considering themselves as mer-
chandise that must fit their purchasers’ desires. However, their intricately
constructed world begins to crumble when they start seeing each other and
their tricks as more than objects. Violence follows self-revelation: love, friend-
ship and hatred shake them from their comfortable moral stupor, lending new
danger to their lives... Switching from colour to black and white and filling in sex
scenes with wry jokes, writer and director Everett Lewis attaches to his form
and characters style, sexiness and wit, while in its cool distantiated power the
film borrows from the recent avant-garde traditions.
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Mo Oykpévrvix

FevwniBrxe o Maoayouo€m), EYKATEAEIYE TO KOAEYID

10 1986 yia va axoAouBrioer dnuooioypagixr| kapiépa,

Kat, TeAika, ypagmke oto tufpa Onmkwv NepBarrovikay
Inoudwv oto Xappapvr. Exet oxnvoBetoEL viokipaviép
yia 10 «National Geographic» xai pia Taivia pixpou pnkoug
xard m didpxeia Twv onoudwv me oto Koholyria

To Ripe eivai n npwm m¢ peyaiou prxoug Taivia

Mo Ogrodnik

Bom in Massachusetts, she left college in 1986 to pursue a
career in journalism, but eventually she went on to study
film in Harvard's Visual Environmental Studies department
She has directed documentaries for «National Geographic»
and a short while attending Columbia Film School

Ripe is her first feature film

OIAMOIPA®IA / FILMOGRAPHY
1996 Ripe

Qpipalovrag

H Poli xat n) Baoher, didupeg aderges, 15 xpovav, emBiwvouy evog duotuyn-
Harog, 010 ONOI0 OKOTWVOVTAL Of YOVEIQ TOUS. ANOQACIOUEVES YIa WA VEQ Op-
M. Eexivouv yia 10 Kevidki, onou Bploxouv karaguylo 0€ a otpanwkn pa-
on. Ta duo xopitowa, ovadiaxd evowparwvovrar ot {wr Tou otpatonédou. Zw-
viag m dur) Toug peydin «guyn», Ypriyopa xavouv 10 puao Toug. H BaoAer
Bubilerar om oekovahxomra, eve 1 Pl yonrederal and 1a omAa. H POJ kot
n Bawler eival ot Buo oPerg Tou (Brou vopioparog, nNou aviavaxAouv 1S aAAn-
Aoovyxpouopeves aviidpdoer aume MG nAkiag o oefouaAikdTmTa kat my
wplpavon. H oekovalomra nou avBiler p£oa Toug, xat NOU 1 WA EVOTEPVE
(e, eved n QAN npoonaBei va xarameoel, TeAxad xwpiler g adeApes. MNupe-
OpEVN O WO EYKQTAAEAEIUUEYT GEPONOPIXN BAON, N TaIVIa XPNOWONOEL T
QUOWT| EQNWOT TOU OKTVIKOU YIQ VO UNOYPQIHOE! T1) 0TAMAKT QNOPAKPUVOT)
ano 1oug NAdIKoUS BEOPOUC, EVE TO XPWUQ OUKNMANP@VE!L TNV EVIUNWON
npoohaufavoviag oto 1EAoC oxedov coupeakotikn aotaon

IxnvoBeoia / Direction: Mo Ogrodnik. Zevapio / Screenplay: Mo Ogrodnik. ®wroypagia / Cinemato-
graphy: Wolfang Held. Movral / Editing: Sarah Durham. Mouoixr / Music: Anton Sanko. Zxnvixa / Sets
Sally Peterson. "Hxog / Sound: Jonathan S. Gaynor. H8omoioi / Cast: Monica Keena, Daisy Eagan, Gordor
Currie, Ron Brice, Vincent Laresca, Karen Lynn Gorney. Napaywyds / Producer: Suzy Landa
Razzano. Napaywyr / Production: C&P Productions. Maykdopa ExperdAAeuon / World Sales: Alliar
Independent films, 121 Bloor Street East, 15th floor, Toronto, Ontario, M4W 3M5 Canada, tel - 416 967
1174, fax: 416 967 5884. 35mm "Eyxpwpo/ Colour 93

Rosie and Violet, 15 year-old fraternal twins, survive a car crash in which their
parents are killed. Determined to leave all bad memories back, they make their
way to Kentucky where they find shelter into a local military base. The two giris
gradually become integrated into camp life. Living their own big escapage
~fancying themselves runaway outlaws— they soon get it over their heads
Violet is diving into sexuality, while Rosie is fascinated by guns and military
rituals. Rosie and Violet are two sides of the same coin, reflecting the conflicting
reactions 10 sexuality and growth at this age. Their burgeoning sexuality, which
one embraces and the other struggles to suppress, eventually tears the sisters
apart. Shot in an abandoned air force base, the film uses the natural desolation
of the set to underline the characters gradual distanbiation from childhood
bonds, while the colour design adds 10 the impression of the film, finally taking
on an amost surreal, dreamy effect, appropnate for the ending
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Mnpoug AaMnpoug

FeviiBnke, wg T{dotwv ZTovapt, To 1965, ato Ovraplo.
‘Eywve yvwotdg oto punk underground e pia 0gIpa Taviov
oe super-8. Eival eniong 16putnq Tou av{iv «J.D.'s».

Bruce LaBruce

He was born Justin Stewart in 1965, in Ontario. He gained
notoriety in the punk underground with a series of «J.D.'s»
fanzine.

®IAMOIPA®IA / FILMOGRAPHY
1990 No Skin Off My Ass

1994 Super 8%

1995 Hustier White

Hustler White

ZknvoBeoia / Direction: Bruce LaBruce, Rick Castro. Zevapio / Screenplay: Bruce LaBruce, Rick Castro.
Owroypagia / Cinematography: James Carman. Movrag / Editing: Rider Siphron. "Hxog / Sound: Soren
Salzer. HBomoioi / Cast: Bruce LaBruce, Tony Ward, Ron Athey, Vaginal Davis, Kevin P. Scott, Ivar
Johnson, Kevin Kramer, Alex Austin. Mapaywynr / Production: Jirgen Briining Filmproduktion,
Willmanndamm 12, Berlin 10827, Germany, tel.: 4930 7828702, fax: 4930 7829740. Maykdopia Expe-
TdAAevon / World Sales: Jirgen Briining Filmproduktion. 16mm “Eyxpwpo / Colour 80"

Pik Kaorpo

Owtoypdpog Tou XOAtyouvT, 0 omoiog £xel Kataypayel

) oKnvi) TS avdpikng mopveiag oto Aog AvileAeg,

£xeL ekDWOEL BIBAIQ Kal EXEL YUPIOEL APKETEG BIVTEOTAWVIES.

Rick Castro

A Hollywood photographer, he has extensively documented
the male prostitution scene in Los Angeles, published
several books and made several short videos.

QIAMOTPA®IA / FILMOGRAPHY

1992 Automolove (Bivteo / video)

1993 The Fertile LaToya Jackson Video Magazine
(Bivteo / video)

1995 Hustler White

Noikiaocpéiva koppia

0 loupykev Avykep €pyetal ano To eEWTEPIKO 010 Aog AVI{EAeS yia va ypd-
Vel €va BIBAi0 OXETIKG pe T oknvr TwV opoQUACPiAwY ™G Santa Monica
Boulevard. KaBuwq dlaoyilet m Aewpdpo e To autokivto, eviomilel tov Mov-
1L, TOV 0TI0i0 Kal epwTeUeTal apéows. Opws, o Movtt dev deixvel va evalage-
petat. Aut6g eival amag €va and Ta ayopla mg mdtoag, mou Tov Kuvnyd n
aotuvopia kat mipootiaBei va Bydiet To Ywpi tou. O MoUpyKeV TOV aKOAOUBE,
GM\G 0 Mov €xel eEagavioTel. To pévo mou Bpiokel, eival £va PrAoulakt pe
Aek€deg ano aipa. Mia pépa, evd kdbetat £&w and to ypageio tou, epgavile-
a1 0 Mévti, o ornoiog, BAEmovrag Tov MoUpykev wg uroyielo MeAA, Tov
TANO1GZeL, kat oUvTopa ot duo Toug EEKIVOUV e TO QUTOKIVITO Yia To omiTt Tl
loupykev. Q0T600, 0 aPeArS ouyypageag de Ba propEael va Inoet m pavra-
oiwon) Tou* GnAadn, va kavel Epwta pall Tou o Movty, Oxt yia xpripata, aAAd
eneldn npaypatikd Ba to BEAEL..
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Hustler White

Jiirgen Anger, a visitor from abroad, comes to Los Angeles to write a book
about the homo scene of Santa Monica Boulevard in Los Angeles. As Jiirgen
cruises along the strip, he spots Monti, with whom he desperately falls in love.
Monti, however, is uninterested in Jirgen’s advances. He's just a two-bit hustler
running from the law and trying to make a living for himself and his son. Jirgen
follows Monti in his limousine to a gym, but while he drives around the corner
Monti has vanished. The only thing Jiirgen finds is Monti's T-shirt, stained with
blood. One day, while he is sitting on the patio of his office, Monti saunters by.
Thinking Jiirgen as a prospective client, Monti approaches him, and soon they
drive together to Jiirgen's bungalow. However, the naive writer will not have the
chance to live out his great fantasy; that is, to have sex with Monti not for
money but because the boy really wants to...



'NEW HORIZONS New American Independents

HNA / USA 1996

T{ov Oudhg

Anogoimoe ané o Naverotuo mg NEag Yopkng

10 1985. H rrruyiaxn Tou tavia, Adventure Enough,
anéonaoe noAAa Bpapeia xat npopArnke oto Mouoeio
Movigpvag Téxwng. Exet epyaotel wg poviép kat fonbog
oxnvoBém. To Ed’s Next Move eivai n) npwm Tou tavia
HEYGAOU pifiKoug

John Walsh

He graduated in 1985 from New York University, where
his thesis film, Adventure Enough, won numerous awards
and was screened at the Museum of Modern Art.

He has worked as an editor and an assistant director

Ed's Next Move is his first feature film

Ed’s Next Move

IxnvoBeoio / Direction: John Walsh. Zevapio / Screenplay: John Walsh. ®wroypagio / Cinemato-

graphy: Peter Nelson. Movra / Editing: Pam Martin. Mouvoikr / Music: Ed's Redeeming Qualities. Zxnvi-

OIAMOTPA®IA / FILMOGRAPHY
1996 Ed's Next Move

K@ / Sets: Kristin Vallow. "Hxog / Sound: William Tzouris. HBomoioi / Cast: Matt Ross, Calliope Thorne
Kevin Carroll, Ramsey Faragallah, Nina Shevaleva, Jimmy Cummings. Mopaywyds / Producer: Sally Roy

Napaywyr / Production: Edis Films, 77 Chestnut str., Dobbs ferry, New York, 10522 USA, tel - 914
6938601 fax: 914 69 39 321. Noykdopia ExperaAAevon / World Sales: Curb Entertainment, 3907 West
Alameda Ave, Burbank, 91505 CA, USA, tel.: 8188 43 82 11, fax: 8185 66 17 19. 35mm "Eyxpwyo /

Colour 88’

H znépsvn xivnon rou Evr

0 Evn Mnpovroxy, €vag veapos BloAdyog and 1o Ouloxdvoty nou Tov Eykaté-
Aewpe 1) appaBeviaonikid Tou, €pxetal 01o Mavyarav ano@aciopEvos va Kaver
wa xawvoupyia apyn. Zmv apxn, 1a npdypara dev ndve xaAd yia tov Evi. H
enapwnxn danabdaywynorn Tou Bev Tov EXE NPOETOWAOEL Yia TS IBIAITEPO-
mrec xa 1 anoyonrevoels me {wng om Néa Yopxn. Wayvovrag yia ouyka-
100, TEAG xataAnye: ovov Pér Dunpeyxov, 0 onolog eival 1o axpo aviiBero
1ov Evii. Yno myv xaBodiynon tou, 0 Evi apxile: va Byaiver €Ew, xai voTEPQ
anod HAPOPES ANOTUYXMUEVES QNONEIPES VIO KANOW OXEO), OuvBEETL PE ™) At
NixoA, 0 BoAoviota. SaiveTar va £ival QUIAYEVOL 0 £vag yia TOv GAAOV, GAAQ
exeivn £xei xanowa AAAn oxéon xai dev unopel va npodwoet 10 9Ao mg
A, Ot OpwS ki QrAOIKT, 1) TOIVIO OBETE( [a PEQAOTIKT) NPOOEYYION e
X1OUPOP KOt EEQIPETIKES EPUNVELES QNO TOUC NPWTAYWWIOTES TN

Ed's Next Move

Eddie Brodsky, a young rice geneticist from Wisconsin, has just been dumped
by his fiancée. Determined to make a fresh start, he heads to Manhattan. At
first, things don't go well for Eddie. His midwestern upbringing has left him
square. He has to be introduced to the particularities and frustrations of life in
New York. He goes through a series of less-than-ideal roommates before
picking Ray Obregon. Ray, is poles apart from Eddie. Under his guidance, Eddie
starts going out and after several false starts at romance, he finally connects
with Lee Nicol, a violinist. They seem made for each other, but she is invoived
in another affair. And no matter how badly her current relationship is going, she
can't double-cross her boyfriend. Simple. but not simplistic, the film gains from
realist but humorous approach, as well as the remarkable performances of the
two leads
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NEOI OPIZONTEX / 3x3 liav Ipépax

lav Ipépax

l'og Tou oevaploypdagou Kat nBorotol Zviévek ZBREpak, o Mav ZBEpak eival o o
EMTUYNHEVOS aTG TOUG OKNVOBETEG TOU VEOU KUHATOG TOU TOEXIKOU KIVIHaTOYPAQou.
Andgotrog mg Akadnpiag Kivnpatoypagou mg Mpdyag, képdioe To Bpapeio Kakutepng
ST0UdaoTIKNG Taviag and my Apepikavikr Akddnuia (1989) yia mv mruyiakn Tawia Tou
Ropaci (MetpeAatopayor). H mpwm Tou Tawia peydhou prikoug Obecna skola (To
dnuotiko axoAeio) npotdbnke yia ‘Ookap KaAutepng =évng Tawiag o 1992

Kkat kepdloe didpopa diebvr) Bpapeia. MExpt orpepa, TAPAUEVEL pia ano Tg o
ETUTUXT|HEVES TOEXIKES Tawvieg petd m Behoudivn Emavaotaon. H tpim Tou Tawia,
Accumulator 1, pia napwdia emomyovIKAG gavraociag, kepdloe 1o BpaBeio mg
EBdouddag wv Kpirikwy omm Bevetia o 1994 kat urmp&e pia ano Tiq HeyaAuTePES
EUMOPIKES erutuyieq omn Toeyia. H tawia dpopou Jizda (To tagidr, 1994) urmpge Kat
auT peydhn emtruia kat €ywve cult ané my npwm mg npoBoAr. Zmv Tawvia Kolya, o
lMav kat o Zvtévek ZBEpak ouvepyalovral Eava. Aut eival n mpwm tawia mg véag
eTapeiag mapaywyng Tou Kal i npwm TOEXIKY Tawvia mou ayopdomke yia diavopr oTig
HIMA. Autdv Tov Kaipg, o Mav ZBEpak ouvepyaletal pe tov napaywyo ‘Epik ‘Enpaay,
Y10 ia Tatvia, Ty npwm Tou, omv ayyAwi yAwooa.

Jan Svérdk

Son of the screenwriter and actor Zdenek Svérak, Jan Svérak is the most successful of the
new wave of Czech directors. A graduate of Prague Film Academy,

he was awarded the American Academy Student Award (1989) for his graduation film
Ropdci (Oil Gobblers). His feature debut Obecna skola (The Elementary School) was
nominated for an Oscar for Best Foreign Language Film in 1992 and won several
international awards. It still remains one of the most successful Czech films of the post
Velvet Revolution era. His third film, the science fiction parody Accumulator 1,

was awarded the Critics’ Week Prize at the 1994 Venice International Film Festival and
was one of the top grossing films at the Czech box-office. The road-movie Jizda

(The Ride, 1994) was no less popular with audiences. Since its first showing, the film
has acquired an almost cult status. In Kolya, another box-office hit in its country, Jan and
Zdenek Sveérak meet again. This is the first film by his own new production company

and the first Czech film picked up for North American viewing. Jan Svérak is now
collaborating with producer Eric Abraham on his first English language film.

OIAMOrPA®IA / FILMOGRAPHY
1991 Obecna skola (The Elementary School)
1994 Accumulator 1
Jizda (The Ride)
1996 Kolya
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Obecnc'i skola

ZknvoBeaia / Direction: Jan Svérak. Zevapio / Screenplay: Zdének Sverdk. ®wro-
ypaoia / Cinematography: F.A. Brabec. MovraZ / Editing: Alois Fisdrek. Mouaikrj /
Music: Jiri Svoboda. Zknvikd / Sets: Vladimir Labsky. Kootoipa / Costumes: Jan
Kropdcek. "Hxog / Sound: Jiri Kriz. HBomooi / Cast: Jan Triska, Zdének Svérdk,
Libuse Safrankovd, Rudolf Hrusinsky, Daniela Koldrova. Mapaywyds / Producer:
Anna Vasova. Mapaywyr / Production: Ab Barrandov Film Studios, Creative
Production Group Vydra and Dudova. Maykdopia ExperdAAeuon / World Sales:
Barrandov Biografia, Krizeneckeho nam. 322, 150000 Prague 5, tel.: 422 6707
2074, 422 6707 3611, fax: 422 67072273. 35mm "Eyxpwpo / Colour 104’

To dnpoTiké oxolsio

H 1otopia diadpapartiletal Aiyo petd tov Aettepo Maykdopio MoAepo, katd m didpkela Tou
akadnuaikou £toug 1945-46. 0 10xpovog Evra kat o gikog Tou Tévra rmyaivouv ' €va dnpo-
TIKO oY0A€eio0, ota mpodoTia mg Mpdyag. Eivat pabntég o€ pia 1aén povo pe ayopia, akouom)
yla mv kakn dlaywyn Twv paéntav. ‘Hrav enépevo, Aowméy, kanola pépa n daokdha va xaost
10 puaAé mg. Tnv aviikaBiota €vag ddokalog, o lykdp Nilvto, évag dpaamiplog kat dikalog
GvBpwnog, fpwag, onwg Aéve, MOAGV OTPATIWTIKGV ETIXEIPrioewy. H pévn Tou aduvapia
eivat 1o wpaio guAo. Ot pikpoi TUpavvol HETapop@vovTal o€ dkaka npépata, 10101 va ure-
paoTUOTOUV TOV Kavoupylo Toug ddokako avd mdoa onypr. O AtyopiAntog ‘Evra Tov napaxe-
AOUBE( Kal TOV OUYKPIVEL € TOV OUVESTAAUEVO MATEPQ TOU, O OMO(0G, 0NV MPAYHATIKOTTA,
{owg urmpé&e kat (0wg va eival kAt neploo6Tepo ano fpwag.

The Elementary School

This gentle comedy takes place just after World War Il, during the academic year 1945-46. Ten
year-old Eda and his friend Tonda attend an elementary school in the Prague suburbs. They are
pupils of an all-boy class which is famous for its bad behaviour. No wonder one day the teacher
is driven out of her mind. She is replaced by Igor Hnizdo —allegedly the hero of several military
operations— an energetic, uncompromising and just man. His only weakness is his great
interest in the fair sex. In no time the little tyrants who have been taken by surprise tum into meek
sheep, ready to defend their new teacher at any time and any place. Reticent Eda watches him,
comparing him with his own unvaliant father who, in reality, may however have been and
probably is much more of a hero...
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Jizda

IxnvoBeoio / Direction: Jan Svérak. Zevapio / Screenplay: Jan Svérak, Martin
Dostal. Movral / Editing: Alois Fisarek. Movoikry / Music: Radek Pasternak and
Buty. Hyoc / Sound: Zbynek Mikulik. HBonoioi / Cast: Anna Geislerova, Jakub Spa-
lek, Radek Pasternak. Napaywyos / Producer: Premys| Prazsky. Nopaywyn / Pro-
duction: Luxor, Gruzinska 3, Prague 10, tel/fax: 422 6707 2021. Nayxdopa
ExperaAAcuon / World Sales: Biograf Jan Svérak, Svojsovicka 2835/12, Prague 4,
tel: 422 763044, fax: 422 5618274. 35mm Colour 88’

To rakid

Buo gihon Eexivouy pe 10 autokiviyto yia diaxonég o Bonpia, £xoviag 0To puako Toug To ape-
Puavixo povieho me «on the road» eAeuBepiag. KoBouv my opogr) and €va nakio apdgy, xat
bou 1 convertible. 000 yia 10 dimwya odiynong, notog 1o xpelalerat drav unopel va Eeye-
Adoet my aotuvopio; Katw and neplepyes ouvBnkes ouvaviouv pa opopen konela, mou Ppi-
OxE101 K1 quT) 010 Bpopo. O1 NPpwES pag elvar EToyot va napaomoouv 61 Anotevouv Tpanela
ya 10 yaupr mg. Evol, n euxapiom nepméteia apyiler va PMAEKETaL PE TO EPWTIKG naryvidt
Npaypan, eival noAu euxolo va nailel kaveiq eAeuBepa pe Tov Epwra kat 1o Bavaro. Qatdéoo,

oivar Yvwo10 On kavel dev Tafidevel xwpic va MANPWoEL

The Ride

Two young friends set out on a holiday ride in their native Bohemia, having in mind the American
model of love and on the road freedom. Their convertible materializes when they cut the roof off
0 old wreck, and who needs a driving licence when you know how to dodge the police... Under
shange ciroumstances, they meet a beautiful girl who is on the run. The two heroes are willing
10 pretend they rob a bank for her. Light adventure then begins 1o mix with love play. It's really
not hat hard 1o play freely with love and death. However, as everybody knows, nobody rides for
Proe

IknvoBeoia / Direction: Jan Svérak. Zevapio / Screenplay: Zdének Svérak. ®wro-
ypagio/ Cinematography: Viadimir Smutny. Movral/ Editing: Alois Fisdrek
Mouoikri / Music: Odrej Soukup. Zxnvika / Sets: Milos J. Kohout. "Hyog / Sound:
Zbynek Mikulik. H8omoioi / Cast: Zdének Svérak, Andrej Chalimon, Libuse Safran-
kova, Ondrej Vetchy, Stella Zazvorkova, Ladislav Smoljak. Mapaywyds / Producer:
Eric Abraham, Jan Svérak. Napaywyr / Production: Portobello Pictures (42 Tavi-
stock Road, London W11 1AW, tel.: 44 171 3795 566, fax: 44 171 3795 599), Bio-
graf Jan Svérgk Pictures (Svojsovicka 2835/12, Prague 4, tel fax: 422 763044)
Noyxdopma ExperaAAevon / World Sales: Pandora Cinema, Rue Keppler 7, 75116
Paris, tel.: 331 4070 9090, fax: 331 4070 9091. Awvops yia Tqv EAAGSa /
Distribution for Greece: Npoorrmkr| / Prooptiki, KwA&tm 40-42 / 40-42, Koletti str.,
Abrva / Athens, tel.: 01 3810105, fax: 01 3813 762. 35mm "Eyxpwypo / Colour 105°

KéAia

Bploxdpaote oto 1989, napapoveg Twv peydAwv noAmkwy aAAaywv omy Mpdya. Ouws o
Opavuioex Aouka Exel AAES EVOIEG 0TO puaAd Tou. Mvwotdg toekiotag mg Zupguvikig
KAnoTe, nou Twpa £xel karavimoe: va nailel oe kNde(ES, 0 SPAVTIOEK OVEPEUETaL V' aYOPAOEL
éva pxpd autokiviro Trabant, wote va pnv €xet ma va koupaAder 1o Bapu 1o€lo. H euxaipia
Tou diverar 6rav €vag ouunabng vexpoBAYME TOU MPOOPEPEL XPAPATA YIa Va NAVIPEUTEL 0
Opdvrioex My avigid Tou Kat va pnop£oel exeiv va Byalet toexxa yapud. MNapd nig emgu-
AGEEIS TOU, 0 DPAVIIOEX OUPPWVEL va YivEL 0 YaROS. H yuvaika naipver 1a xaptid mg, ki autos,
10 Trabant. ‘OAa deixvouv va nnyaivouv kaAd, dtav, §agvixa, n yuvaixa @euyer om Meppavia
yia va Bpet Tov epaotr mC. Ot ApxEg kavouv epwTOELS, OpwS 0 Spdvroex £xer mo cofapd
npoAnuara: n ouluyog Tou Exet APROEL NIOW S TOV MEVIAYPOVO Y0 TG, KoAa, xai 0 ®pdv-
NoEX NPENEL Twpa v' avaAaper my euduvn Tou nadiou

Kolya

It is 1989, and Prague is about to undergo enormous political changes. However, Frantisek
Louka has other concems on his mind. Once a renowned cellist, now reduced to playing for
funerals, Frantisek dreams of buying a small Trabant car, so that he doesn't have 1o lug his heavy
instrument around. The chance comes from a friendly gravedigger who offers to pay him to
marry his niece, who needs to obtain Czech papers. Despite his objections, Frantisek consents
1o this mammiage. The woman gets her papers and he gets the Trabant. Things seem to work out
well, when suddenly the woman leaves 10 join her lover in Germany. The authonties find this odd
but Frantisek has bigger worries: his wife has left behind her five year-old son. Kolya, for whom
he must now take responsibility
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“NEOI OPIZONTEX / 3x3 Iepykér Mnovrpod

Lepykél Mnovrpog

0 Zepykél Mrovipdg eival o oknvoBEmg mg Tawiag AixuaAwros Tou Kaukdoou,

1) o11oia KEPBIOE TO BpaBeio TwV KPLTKWV Kat Tou kowvou 0To eTve GeaTiBAA Twv
Kawvav. Mavpepévog pe my apepikavida puwtoypdeo Kapohv Kapar€po, poipalet

m {wi kat ™ doukeld Tou avapeoa om Pwoia kat Tig HIMA. MevwiiBnke 1o 1948,

oto Kaunapdgok, kovid ota olvopa pe my Kiva. To 1974, anogoimoe

¢ oevaploypagog arnd To Kpatiko Ivatitouto Kwnpatoypagou mg Mooyag, doukepe
g ONUOOLOYPAPOG KAl OUYYPAPEAS OATIPIKWY EPYWV, Kal, TEAKA, UEypade oupBohato
Jie Ta grouvTio Moogp. Mavw and 30 tawieg £xouv BaoiaTel o€ diKa Tou oevapia.

H npwm tawia nou oknvoBEmae povog tou, Mn enayyeAuaries (1987), n wotopia

TWV TEAEUTA(WY NUEPWY OTNV TIEPLODE(D EVOG HOUTIKOU OUYKPOTILATOG, NayopeUTnKe
yla 6uo xpovia enetdr avapepdtav 0To Agyaviotdv. H avayvwpion fp6e e my enopevn
Tawia tou, H eAeuBepia eivat napadetaog (1989), n orola apéowg avayvwpiomke
BieBvwg. Evi eEakolouBel va mapakoAoubel péoa ano Tig Tawieg Tou Ta TpExovia
Kowwvika npopAnpata mg xwpag tou (HBeAa va dw ayyéAous, 1992, AixuaAwrog tou
Kauxdoou, 1996), mapaAAnAa aviarnokpivetal kat oTiq EUMOPIKES PAodoEiES Tou
(ouvepydommke oV apaywyr Kat oto oevaplo mg tawiag tou AAeEAvVTEP POKYOUEN
Somebody To Love).

Sergei Bodrov

Sergei Bodrov is the director of Prisoner of the Mountains which won the praise of both
critics and audience in this year's Cannes Festival (FIPRESCI and Audience Awards).
Married to an American photographer, Carolyn Cavallero, he divides his life and job
between Russia and the US. Born in 1948, in Kabarovsk, near the Chinese border, Bodrov
came to filmmaking by a circuitous route. In 1974 he graduated as screenwriter from the
State Institute of Cinematography of Moscow, worked as journalist and writer of satirical
stories, and eventually signed with Mosfilm Studios. Over 30 films have been based on his
scripts. The first film he directed alone, Non-Professionals (1987), an account of the last
days in a band’s tour, ioning A istan, was supp d for two years. Acclaim
only came with his next film, Freedom Is Paradise (1991), which immediately found its
place in the international film festivals (Grand Prix, Montréal Festival, 1989).

Most of Bodrov's films have won national and international awards. While keeping up with
his country's actual social problems (/ Wanted To See Angels, 1992, Prisoner of the
Mountains, 1996), he also copes well with his commercial aspirations (he co-produced
and co-wrote Somebody To Love by Alexander Rockwell).

OIAMOrPA®IA / FILMOGRAPHY
1984 Sladkij suk vnutri travy (Sweet Dreams in the Grass)
1986 Ja tibja nenavisu! (| Hate You)
1987 Neprofessionaly (Non Professionals)
1989 5.E.R. Swoboda eto rai (Freedom Is Paradise)
1990 Katala (The Gambler)
1991 Chevolec na crasnoi ploshadi (The Man of Red Square), mAeortukr / TV film
1992 Roiblanc, dame rouge (White King, Red Angels)
Ja chotela uwidetj angelov (| Wanted to See Angels)
1996 Kavkazski plennik (The Prisoner of the Mountains)

Ja chotela uwidetz angelov

ZknvoBeain / Direction: Sergei Bodrov. Zevdpio / Screenplay: Sergei Bodrov,
Carolyn Cavallero. ®wroypagia / Cinematography: Alexei Rodionov. Movra /
Editing: Olga Grinshpun. Mouaikr / Music: Mongol Shundan. "Hxog / Sound: Slava
Karasiov. HBomoioi / Cast: Alexei Baranov, Natasha Ginko, Liya Akhedzahakova,
Alexei Zharkov. Mapaywyds / Producer: Carolyn Cavallero. Mapaywyr / Production:
12A Studio, Screen Angel Production, PO Box 20483, Oakland/Cal., 94629 USA, tel.:
1510 653 54 94, fax: 1510 654 05 57. Maykdopia ExperaAAcuon/ World Sales:
Jane Balfour Films Ltd, Burghley House, 35 Fortess Rd, London NW5 1AD, tel.: 071
267 5392, fax: 071 267 4241. 35mm "Eyxpwpo / Colour 85’

‘HOzAa va 3¢ ayyiloug

0 20xpovog Mmnopm, npwnv nakaomg, mou Twpa OouAeUel yla TV TOTUKT pagia g enap-
XlaKiig MOANg Zapdtog, £xel dlatayeg va Bpet Tov nakid Tou giko BaAEpa kat va mapel niow 1a
Xpruata mou €xet KAEYEL, 1 va tov okotwoel. O Mrnopn odnyei ta 1000 xAGpeTpa yia m
Mdoya pe mv naAid tou Harley-Davidson. Bpioket Tov BaAépa kat Tou divel pia pépa dlopia va
Bpet Ta xpripata. Exeivy m vixta, o Mnopn guvavtd pa dekaegdypovn konéha. Ot duo Toug
QVanTiooouv Wia UVTOWN POLAVTIKY OXEOT, MEPVWVIAS PEOa and Ta emkivduva «aviep-
YKpdouvT» OTEKI NG HOOXOBITIKNG VEOAaiag, peaa ané dpopoug YEPAToug VEApouUg g md-
T0ag kat madid mou €xouv GUYEL anod Ta aTiiTia Toug, HNxXavoBloug Kat poKAdES, EQUEPO TEE
Ka eANideg xwpig oToxoug. Qatdoo, o Mmopm €xet pia douleld va tehelwael. Exet 24 wpeg
Kat xpetdZeta éva omo...

1 Wanted to See Angels

20 year-old Bob, an ex-wrestler now working for the local mafia in the city of Saratov, is sentto
find his old friend Valera and take back the money he has stolen, or kill him. Bob rides the 1000
kilometres to Moscow on his old Harley-Davidson. He finds the debtor and gives him one day
time to find the money. That night he meets a street-smart 16 year-old girl. The two together
have a romantic interlude through the treacherous hubs of Moscow's underground youth, streets
full of young hustlers and runaways, bikers and rockers, fugitive sex and aimless hopes.
However, Bob has a job to finish. He's got 24 hours and he needs a gun...




NEW HORIZONS / 3x3 Sergei Bodrov

Kavkazski plennik

IxnvoBeoio / Direction: Sergei Bodrov. Zevapio / Screenplay: Sergei Bodrov, Arif
Aliev. Boris Giller. ®wroypogio / Cinematography: Pavel Lebeshev. Movraf /
Editing: Olga Grinshpun, Vera Kruglova, Alain Baril. Zxnvika / Sets: Valery Kostrin.
Koovoua / Costumes: Vera Romanova. "Hyos / Sound: Yekaterina Popova Evans
HBonoioi / Cast: Oleg Menshikov, Sergei Bodrov Jr., Djemal Sikharulidze, Susanna
Mekhralieva, Alexei Zharkov, Valentina Fedotova. Mapaywyds / Producer: Boris
Giller. Nopaywyr / Production: B.G. Productions Caravan, 11 Tchaikovsky str.,
Almaty 480004, Rep. of Kazakhstan, tel.: 7 3272 329735, fax: 7 3272 399895,
7 3272 623263. Nayxdowma ExperaAAevon / World Sales: Fortissimo Film Sales,
Herenmarkt 10-2, 1013 ED Amsterdam, The Netherlands, tel.: 31 20 627 3215, fax:
3120 626 1155. 35mm "Eyxpwpo/ Colour 95

Aixpalwrog rou Kaukacou

H wiopio Hadpapariletar xard m Sidpkewa tou noAépou Pwoiag-Toetoeviag. Evag yépog
DET0EvOS, 0 Aunviouh Moupdr, anguaAwtiler duo pwooug 0TPATIWTES 0' Eva HIKPO OPEIVD
yapeo Tou Kauxdoou. EAniZer va Toug aviaAAage: Je 1o yio Tou, 0 onolog kpateital 6unpog ané
v puowd otpard. O duo otpaniwte npoonabouv va anodpdoouv. 0 €vag oxotwveral, Eve
MMoc aAvoodéveral Babid o€ wa Tpuna. Z1o peradu, OKOTWVETAL KL 0 YI0G TOU AUNVTOUA,
L (say anonepa polung anodpaons and ng PUAAKES Tou pwowol otparou. 0 aiudAwrog
w Aynvioul efvar karadiaopévog. Martaia npoonaBel va tov BonBroet n kopn Tou, nou Exe
Epwieytel 1ov veapod otpanwm. Qot1600, 0 AunviouA naipver Tov audAwro pakpid ano 1o

pep. paloviag 1EAOC 0y GAUOIBA TWY TPAYIKWY OKOTWHWY

The story takes place during the present Chechen-Russian war. Two Russian soldiers are
aphvated in a ittle mountainous village on Caucasus by a Chechen old man, Abdul-Murat. He

hapes 10

hange them with his son who has been taken hostage by the Russian army. The

WO soldiers attempt to escape. One of them is killed, while the other is chained into a deep hole
Meanwhile Abdul's son is also shot dead during a collective escape from the prison. The
urving young Russian is about 1o be killed. Abdul's daughter, who Is in love with him, tries
Sesperately 10 help him. However, Abdul takes the Russian far from the village, putting an end

0 T nexorable chain of murders

S.E.R. (Swoboda eto rai)

- W

.

IxnvoBeoia / Direction: Sergei Bodrov. Zevapio / Screenplay: Sergei Bodrov
owroypagia / Cinematography: Juri Schirtiadse. Movral / Editing: Valentina
Kulagina. Mouoikrj / Music: Alexander Raskatov. ‘Hyog / Sound: Slava Kerasov
HOonoioi / Cast: Volodya Kozyrev, Alexander Bureyev, Svetiana Galtau, Vitautus
Tomkus. Mapaywyds / Producer: Gorgi Daniely. Mapaywyr / Production: Mosfilm
Studios, ul.1, Moscow, Russia, tel: 70 95 143 9700, fax: 70 95 200 1256. Nayko-
opia ExperaAAeuon / World Sales: Mosfilm Studios. 35mm "Eyxpwpo / Colour 75°

H zAzuOzpia zivar o napadsicog

Npdketrai yia myv rawvia nov npwm xapwoe otov Mnovipde Siebvr erun, ouykataA€yovidg tov
avaueoa oToug KAAUTEPOUS TOU PWOIKOU Kivruatoypdgou petd mv nepeotpdxa.0 Zdoa, 13
xpovwy, Bpioketal oe avapopwmpio, oy AAua Ara. Etowog ava ndoa otypr va 1o oxdoeL
avakaAunTer Tuxaia 6n o narépag Tou, Tov onoio dev £xet det note, Bploxetar EyxAewoTog o8
wa uhaxr, yAwperpa paxpd. 0 Zdoa dpanerever kat Eexiva éva paxpu, emxivbuvo takid
diaoyilovrag wa xwpa nou apyilet va anoouvriBetar. Zto dpopo ouvavid diagopous xapaxTr
peg, 0 xaBévag pe m dixr) Tou LoTopia, anogelyel 6AES T nayideg, kal, TEAKA, KaTaPEPVEL
va ndpet adewa va det tov natépa tou. 0 Zdoa BAEne: évav avBpwno aneAmopévo. MNpoona-
B¢l va Tov napnyopnoel, A€yovrdg Tou Yépara on eival kaAd xat npoodever It wa ouyxhovi-
otkr) TeAixr) oxnvry, 0 Zaoa emotpéger o duxr) Tou guAaxr). To Tatoudl nou Exer oTo XEP TOU

ypdger «H eAevBepia eival napadewoog». Opwe, dev apkel va cioa ££w yia va eioa eAcuBE

This was the film which first gave Bodrov international acclaim, placing him among the best in
post-glasnost Russian cinema. Sasha, 13 years old, is enclosed in a reform school in Alma Ata
Always ready 1o run away, Sasha discovers that his father, whom he has never seen, is being
held in a criminal jail kilometres away. He escapes and sets on a long, perilous journey, crossing
a country which is beginning to disintegrate. On the road he meets a succession of people, all
with their own stories, he avoids all traps and finally gets permission to see his father. Sasha
meets his father, a desperate, miserable man, whom he tries to console telling him lies about his
well being. In a devastating ending Sasha returns to his own prison. The tatoo on Sasha's arm

reads «Freedom is paradise~. However, being out is not enough to be free
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NEOI OPIZONTEX / 3x3 Kapho Maroakoupari

KdpAo Maroakoupdm

revwi@nke omv Navropa, To 1956, kat onotdace oy MroAévia. Madi pe tov Miépo
Toptohiva (val ol BPUTES Kal UNEUBUVOL POYPANHATOS TOU LOTOPIKOU GIVEKAGHTT
«Cinema 1», omv MNavroBa. Ekave mv Mp@m) ToU WKPOU prjkoug Tawia, Vagabondi, To
1979. To 1982, mijye om) Papn, 6rou ouvepydaomke oe d1Apopa evApla Kat TAEOMTIKA
npoypdyyara. To 1985, £ypaye, padi pe Tov dpdvko Mrepvivi, To oevaplo yia 1o Notte
ltaliana, i napaywyn mg veoouatabeioag, T0Te, eTapeiag napaywyng Tou Nav
Mopént. H tawvia npoBAriBnke amv ERdopdda Kprmkwv o Bevetia kat dlakpibnke oe
O1agopa peoTIBAA, evw 1) deutepn Tawia Tou, / prete bello (1989), npoPAriBnke Kat autn
o Bevetia kat kEpdloe 1o PpaPelo KAAUTEPNG KIVIHATOYPAPIKTIS HETAPOPAS
puBioTopripatog oto ®eoTiRAA Tou Aveai. O Matoakoupdnt EXEl OUVEPYAOTEL Kal OE
Tawieg GAAwv oknvoBetwy, onwg 1o Marrakesh Express tou MkapnpiéAe ZaABatope
(1989) kat 10 Domani accadra (1988) Tou NtaviEAe AouKETL. ZUPPETEIXE EMioNG WG
nbonolog oto Caro diario (1994) tou Navi Mopétt. To 1992, enavii\6e o) Bevetia, aum
™M (popa 070 HlaywVIOTIKG, Ke T0 Un'altra vita, evw, To 1994, n Tawia tou // toro kEpdloe
10 Aompévio Atovrdpt kat To BpaBeio BoAmu yia tov kaAutepo B avdpiké poho. To Vesna
va veloce eival 1) MEPTTM Tawia Tou oknvoBEm).

Carlo Mazzacurdti

He was born in Padova, in 1956, and studied in Bologna. Together with Pierro Tortolina, is
the founder and programmer of the historic cineclub «Cinema 1» in Padova. When 24, he
made his first short film, Vagabondi (1979). In 1982, he moved to Rome, where he
collaborated in several scripts, as well as TV programs. In 1985, he co-wrote, together
with Franco Bernini, the script for Notte italiana, a production by the newly, at that time,
established Nanni Moretti's production company. The film was screened in the Critics’
Week in Venice and won awards in film festivals, while his second film, // prete bello
(1989), was also screened in Venice and won the award of best novel transfer to the
cinema at the Annecy Festival. Mazzacurati has collaborated in the scripts of other
directors’ films, such as Daniele Luchetti's Domani accadra (1988) and Gabriele
Salvatore’s Marrakesh Express (1989). He has also participated as an actor in Nanni
Moretti's Caro diario (1994). In 1992, he returned to Venice, this time in the competition,
with his film Un'altra vita, while in 1994, // toro won the Silver Lion and the Volpi Cup for
best second actor. Vesna va veloce is the director’s fifth feature film.

OIAMOrPA®IA / FILMOGRAPHY

1979 Vagabondi, pikpo0 prkoug / short film
1987 Notte italiana

1992 Un'altra vita

1993 Il toro

1996 Vesna va veloce
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Un'altra vita

ZknvoBeoia / Direction: Carlo Mazzacurati. Zevapio / Screenplay: Franco Bernini,
Carlo Mazzacurati. ®wroypagia / Cinematography: Alessandro Pesci. Mouaiky /
Music: Ralph Towner. Zknvika / Sets: Massimo Spano. Kootodpia / Costumes:
Maria Rita Barbera. "Hyog / Sound: Franco Borni. HBomoioi / Cast: Silvio Orlando,
Adrianna Biedrzynska, Claudio Amendola, Giorgio Tirabassi, Antonello Fassari,
Antonella Ponziani. Mapaywydg / Producer: Angelo Rizzoli. Mapaywyr / Produ-
ction: ERRE Produzioni (Via Gramsci 9, Roma, fax: 6 3611 282), RAI, RAI DUE.
Naykdopia ExperdAAeuon / World Sales: SACIS, Via Tomacelli 139, Roma, fax: 6
6878824. 35mm "Eyxpwpo / Colour 95

Mia aAAn Zen)

‘Eva Bpadu, o ZaBéplo, odovtiatpog om Papn, dExeTal pia eniokeyn oto Latpeio Tou. Mia
yuvaika ané m Pwaia, n A, empével va me @Tidgel To movepévo mg dovTt. Av kat eivat noAu
apya, ot duo Toug kouBevtidZouv kat avoiyouv v kapdid Toug. To endpevo mpwi, n Aka e&a-
paviletal xwpiq va mnpwoel, aAAa epgaviletat £ava votepa ano pPEPIKES pEPeS. O ZaBepio
) QAepTApEL, Kal KaTaAryouv va Kavouv £pwTa, aAAG, yia piav akopa gopd, n Ak e&agavi-
Ceta. 0 Zaepio apxilet va my yayvet. Méow evog gikou G, EpXETAL 0" ENAQT HE pita TEPIEP-
yn nmapéa, 6rnou Kat yvwpilel Tov Mdoupo, évav mponyoupevo epactr ™G Ala. Ot duo Toug
yivovtat kahoi gihot. Otav, emttéhoug, o Zapépto evronilet mv AAa oe pa napabahdooia
TIOAN, ekeiv Oelxvel va Tov €xel Eexdoel eviehws. Apydtepa, o MAoupo avakaAUmTeL Ki autag
mv A\ kat Eekiva va naet kovrd mg. 0 ZaBépto, mapakivoUpevog and £va Kako mpoaiobnua,
TV aKOAOUBEL...

Another Life

One summer evening, Saverio, a dentist in Rome, has a late visit. Alia, a Russian woman, has
come to have her tooth fixed. Even though it is very late, the two chat and open their heart to one
another. The next morning, Alia diasappears without paying, only to reappear after a few days.
Saverio woos her and they eventually make love, but, again, Alia disappears. Saverio begins to
look for her. Thanks to a friend of hers, he comes into contact with a strange group of people
and meets Mauro. Although Mauro had been previously Alia's lover, the two men become great
friends. When finally Saverio spots Alia in a small seaside town, she seems to have completely
forgotten him. Later, Mauro also finds out about Alia and he runs off to be with her. Saverio,
gnawed by an obscure fear, follows him...




'NEW HORIZONS / 3x3 Carlo Mazzacurati

Il toro

IxnvoBeoio / Direction: Carlo Mazzacurati. Zevapio / Screenplay: Umberto Conta-
rello, Carlo Mazzacurati, Stefano Rulli, Sandro Petraglia. ®wroypagia / Cinemato-
graphy: Alessandro Pesci. Movra / Editing: Mirco Garrone. Mouaikri / Music: Iva-
no Fossati. Ixnvixa / Sets: Leonardo Scarpa. Kooroupa / Costumes: Lina Taviani
Hyxos / Sound: Franco Borni. HBomoioi / Cast: Diego Abatantuono, Roberto Citran,
Marco Messeri, Marco Paolini, Paolo Veronica, Roberto Zamengo. Napaywyr / Pro-
duction: Penta Film (Via Barnaba Oriani 91, 00197 Roma, tel.: 396 8088861, fax
396 8088378), Officina Cinematografica (Via Tuscolana 1055, 00173 Roma, tel

396 7229 3465, fax: 396 7222331). 35mm ‘Eyxpwpo / Colour 105°

O ravpog

0 ®pavxo £xer peiver vepyog, W xat MOAU kaipd. ANEATIOPEVOS, UNAIVEL KPUPA OTO EXTPO-
pelo onou Boukeue yia xpowia, kat kAEBer Tov Kopivio, Tov MEUNTO KAAUTEPO TAUPO 01OV
xoopo. 0 ®pavxo neiBet Tov @iho Tou, AdpIg, Evav KMVOTPOPO, VA PETAPEPOUV TOV TAUPO UE
10 gopmyo 1ou omv Ouyyapia xat va tov nouAfoouv exel. Or duo toug, padl pe 1o {wvravo
$0ptio, NEPVOUV T OUVOPA ka1 Otav, TeAkd, grdvouv omy Ouyyapia, Bpioxouv v Duna Farm
£¥0 1EpAOTI0 EXTPOPEID, MOV OPWG Exer NEPGOEL 0E eyYAE(Xa xépta. Otav ot vEol ihiokTrTES
OvOxaAUITIOUY OT1 0 TAUPOS Eival KAEPPEVOS, apvouvial va Tov ayopdoouv. O Kapho eripéver
auny ) 9opd pe Tov Tavriv, Evav (Takod £unopo, o onoiog Opuws YEAGEL GTav axoUEr v NEpI-
mwon. 10 peraky, 0 Kopivio appworaiver. Or duo glAot naipvouv My andgaon va Tov eyka-
TWAEIgOUY OF (MaV ANOPOVWREVT $apua, 0Tav NAPOUOIA(ETaI KANOIOS NOU NPOOPEPE! TPIAKD-
010 POOY0PAKI OE VIGAAQYHG Y10 TOV TaUPO.

The Bull

Franco, exasperated after a long period of unemployment, breaks into the breeding centre he has
worked for years and steals Corinto, the fifth-best bull in the world. Franco convinces his friend
Lons, a cattie breeder, to carry the bull on his truck to Hungary and sell it there. The two men
and thewr live cargo, cross the border and when, finally, get to Hungary, they reach the big Duna
Farm. where they hope 10 sell the animal. The farm, however, has passed 10 British hands, and
when the new owners discover that the bull has been stolen, the deal is cancelled. Carlo tnes
once again with Tantini, an Rtallan dealer, but he laughs at him. Meanwhile, Corinto gets sick. The
wo iends are resigned 10 leaving the bull behind, in an isolated fanm, when someone offers
hem Bvee hundred Calves 10 rade the arvmal

Vesna va veloce

IxknvoBeoio / Direction: Carlo Mazzacuratti. Zevapio / Screenplay: Umberto Conta-
rello. ®wroypagio / Cinematography: Alessandro Pesci. Movral / Editing: Mirco
Gorrone. Mouoixr / Music: Jan Garbarek. Zxnvixa / Sets: Leonardo Scarpa. 'Hyos /
Sound: Bruno Pupparo. HBonoioi / Cast: Teresa Zajickova, Antonio Albanese, Silvio
Orlando, Roberto Citran, Antonio Catania, Andrea Karmasova, Tony Sperandeo
Nopaywyds / Producer: Vittorio and Rita Cecchi Gori. Mapaywyr / Production:
Cecchi Gori Group, Tiger Cinema. Naykdopia ExperaAAcuon / World Sales: Cecchi
Gori group, Via Valadier 42, 00193 Rome, ltaly, tel.: 396 3247 2230, fax: 396 3247
2300. 35mm "Eyxpwpo / Colour 92°

H Biova ninp:z Ppépa

H Béova, wa Toéxa 20 xpovay, Epxerat i’ £va yxpoun Toupotwy pe noulpav omy Tepyéom
Otav 10 ypoun eToaletar va QUYEL Exeiv) anogaoile va peiver omv frakio. Xwpis xprpata
ka1 puovo pe 1o Siapampid mg, ypryopa avayxaletal va kaver ne{odpouwo yia va unopeoe: va
{noer. Nepigepopevn and noAn oe noAn, unaiver oryd oryd otov koopo e nopveiag. Kade
1000, ypage! 0TV NATPida MG EMVOWVIAS WTOPIES, 0T, Taya, Exel o kol douled, wpaio
Onin Kat ONPAVIIKES YVWPWIES. 10 Pigvi BOIOKETO! QVIIETWIT) PE 10 KUKAWPE NS MATONC

Xtunnuévn xat mAnywpévn, ™ Bpioxer 0 Avidvio, £vag XTIO™E, 0 0Nl avalapBave: va m

pTodwaoutvr

gpovrioer. Kovid tou Bpioxe:r otopyn xot ayann. Opwc, N 0T1opia 1ous Eiv

NPty Kav apyloeL

Vesna Goes Fast

Vesna, a 20 year-old woman, comes on a bus-tour with C2ech tourists to Treste When the bu
is ready t0 leave, she decides to stay behind. She has no money and only a Czech passport
Despite her scruples, necessity soon forces her 1o walk the streets. Drifting * town 10 towr
she is introduced into prostitution, thus eaming some Money 10 make a iving Every now and
then, she wriles home inventing stories about a good b, beaulifd house and important

acquaintances In Rimini. she faces the hosbilty of the pimps Beaten and stubbed. she 1 fo

by Antonio, a construction worker, who takes care of her. WIth ham she finds Care and love

s destined 10 fadure from e very outset

However, thew love story, which has Darely Degus
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NEOI OPIZONTEX Mirep Mkpivayouir

Zaypadikij kar kohal

uth n neplopiopévng éktaong cuAoyn épywy Jw-
YPAPIKAG, kKOAGT kal oxediwy avrinpoownelel éva
pIKPS PEPOG TNG OTOXACTIKAG EPEUVAG MOU, Yia pé-
va, ouvexiCeral o' éva eupl PETWNO OE OXEON HE
n Snpioupyia Taividy. ‘Exoupe Mor Sei, ota oxe-
86v 100 xpdvia Kivnparoypdgou, Ta anodeiKTIKG
oToixeia TNG apPidpopng oxéong avdapeca otn {wypaIkn Kai To
olvepd, aA\G ndvia AapBavw noAl ouykekpipéva epediopara
ané 1a 181aiTEpa XapPakTNPIOTIKG TG {wypaikng kai Tou Bioun-
xavikol oxediou nou Sev pnopoly va ouvundpEouv pE TO OIVe-
pd, nou dev ugiotavral peTagopd Tou pnvUparog, nou dkapnta
da apvndolv va perappdoouv Tn géppa, TNV oucia Kai Tn peTa-
QOPA TOUG OE KIVNPATOYPaQIkoUg Opoug.
Ta koppadma o' auti T oulMoyn kaiintouy 20 nepinou xpévia
napdAANANG Kivnpatoypagikig dnpioupyiag kai unnperoly did-
popoug okonolg. Mepikég popég, dnwg otn {wypagikni-xapTn
yia 1o «A Walk Through H» kai 1a keipeva-eikéveg yia To
«Vertical Features Remake», eivar avrikeipeva nou xpnoiponoiod-
vial yia Tn dépnon piag taiviag. Mepikég popég, undpxouy wg
anodeitelg TnG nopeiag npog pia Taivia- anodei€eig Twv pn Snpi-
oupyikwy adiefédwy i Twy anoppipdeiolv ANioewy o’ éva oxé-
d1o n, akdépa, Aicewv népa and Tnv npaktikéTnTa. Mepikég po-
PEG, emBEIKVUOUY Hia PETAYEVEOTEPN OKEWN, pia Kal eival ndvra
Sloko)o yia péva v apriow pia taivia niow pou. Mepikég @o-
PEg, Ta oxédia eival To pévo nou pével and éva eyxeipnpa 1o o-
nofo éxel eykataleipdei opioTikd 1, akdpa kaliTepa, éva eyxei-
pnpa nou naoxiCer va Eekiviioel, dnwg ouvéBn pe Ta peydia oxé-
&ia tou «The Cheese and the Worms». Téog, undpxouv autd T1a
épya 1a onoia @aivopevikd avagépovral oTov eautd TOUG — av
kai aduvar va niotéyw 61 Ba pnopolice va eival érol, pia kai
Tinota dev pnopei va undpxel o éva TéTolo Kevo.

Mirep Mkpivayoué, 1993
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Paintings and Collages

his modest collection of paintings, collages and
drawings represents a small part of the speculative
investigation that, for me, is carried on across a
wide front in association with the manufacture of
films. We have all seen the evidence in nearly a
100 years of film-making, of the two-way fraffic
between painting and cinema, but | unfailingly experience much
very particular stimulation from those especial characteristics of
painting and draughtsmanship that will not collude in the
partnership, that will not suffer a transference of message, that
will steadfastly refuse to translate their form, their substance and
their metaphor into cinema.
The items in this modest collection cover some 20 years of
parallel film-making, and serve various functions. They are
sometimes, as in the map-paintings for «A Walk Through H»
and the image-texts of «Vertical Features Remake», objects used
in the construction of a film. Sometimes they exist as evidence fo
indicate some part of the journey taken to teach a film. They can
show evidence of unproductive cul-de-sacs or rejected solutions
in a project, or are evidence of solutions way beyond practical-
ity. Sometimes, they demonstrate an extended afterthought since
it is always difficult for me to leave a film behind. Sometimes the
drawings are all that remains of a project that has been entirely
abandoned or, more interestingly, are evidence of a project that
is still striving to begin as with the large drawings for «The
Cheese and the Worms». Finally, there are those works that
ostensibly refer to themselves — though | can never really believe
that that could ever be the case, for nothing exists in such an
impossible vacuum.

Peter Greenaway, 1993



~ NEW HORIZONS Peter Greenaway

MEFAAH BPETANIA — OAAANAIA = TAAAIA / United Kingdom = The Netherlands ~ France 1996

Nirep Mkpivayouds

leviiBnke oto Aovdivo, to 1942, xat onoudaoe
(wypogixr). Apxioe va exBETel 10 1964, evw otov
xivnuatoypago Eexivnoe we poviép. To 1966
OxnvoBEMOE MV NPWM ToU Tavia pxpou prikous. And
10te, {wypagile nivakeg, ypage: kat ewovoypagel BipAia,
01, napaAnAa, oxnvoBeTel Tavieg

Peter Greenaway

Born in London, 1942, he trained as a painter, first
exhibiting his pictures in 1964. Starting in film as an editor
he began directing his own short films in 1966. Since then,
he has continued to produce paintings, to write novels, to
llustrate books and direct films.

OIAMOTPA®IA / FILMOGRAPHY

1980 The Falls

1982 The Draughtman's Contract

1986 A Zed and Two Naughts

1987 The Belly of an Architect

1988 Drowning by Numbers

1989 The Cook, The Thief, His Wife and Her Lover

IxknvoBeoio / Direction: Peter Greenaway. Zevapio / Screenplay: Peter Greenaway. ®wroypagio / Cine-
matography: Sacha Vierny. Movral/ Editing: Chris Wyatt, Peter Greenaway. ‘Hxog / Sound: Garth
Marshall, Nigel Heath. KaAAirexvikrj AicuBuvon / Art direction: Wilbert van Drop, Andrée Putman, Emi
Wada. HBonoioi / Cast: Vivian Wu, Ewan McGregor, Yoshi Oida, Ken Ogata, Hideko Yoshida, Judy Ongg
Napoywyds / Producer: Kees Kasander. Napaywyr / Production: Kasander and Wigman Productions
(Lange Houtstraat 17, La Haye 2511 CV, The Netherlands, tel.: 70 362 3111, fax: 70 362 16 63), Woodline
Films, Alpha Films. Noyxdowa ExperaAAcuon / World Sales: Vine International Pictures, Astoria House

1991 Prospero’s Books
1993 The Baby of Macon
1996 The Pillow Book

62, Shaftsebury Ave, London W1V 7DE, UK, tel.. 171 437 11 81, fax: 171 494 06 34. Awavopr yio Tv
EAAGda / Distribution for Greece: Inévi{og ®y / Spentzos Film, Mpapudg 9-13 / 9-13, Gravias str

10678 ABrva / Athens, tel.: 3839463, 3817664, fax: 3821438. 35mm "Eyxpwpo / Colour 126°

The Pillow Book

Ipappévo tov 100 awva and m Z€1 Zovoykay, wa kupia me Aulng, 1o The
Pillow Book anotelel kAQo0 £pyo mS anwvikng Aoyotexviag. Baowpgvog
010 QuoBnoaxo auto BiAio, o Mkpivayouél Exave jua ouvBem taivia, aouviB:
01 WS NMPOC 1) HOPPH KAt TO NEMEXOUEVO. H Opop@n Naykiko peYaAWVEL 010
Ki0to. Z1a yevéBAid mg, 0 natépag me, XAAMTEXWNS KQAAYPAPOS, YPAPEL TIC
EUXEC TOU 01O Npoowno mg, evw N Beia me me Sapaler anoonaopara ano
10 «Pillow Book». Z1a 18, n Nayxixo navipevetal, Opws OUVIOpa EYKATAAEINE:
10 ouluyd MG, axvoviag yia tov ibaviko-xaAAypaeo epaotr. Eyxareompéwn
010 Xovyx Kovyx, avalntd mv ndovi) ouvBedpevn pe 31a9opouc EPAOTES
OTOUC ONOIOUC NPOOPEPEL TO OWPA TS YIQ VO YPaouv Endvew. Epwreletal
1ov T{epoouy, 0 onoiog my neibe: va yive: auth 0 oUYYPaPEQS, «10 BOAUB
KOL NS NPOOPEPE! 10 OWHA TOU, «T0 XOPTI», Y10 va ypager To oxedw tou Te
pooup va exdwoet my noinon me Nayxixo, Ba odnynoe: 0° éva enmivduvo
EPWTKO TPIYWVO

The Pillow Book

Written in the 10th century by Sei Shonogan, a lady-in-waiting at the imperial
court, The Pillow Book is a classic of Japanese literature. Based on its sensual
content, Greenaway made a complex picture, strange in content and in form
Beautiful Nagiko grows up in Kyoto. In her birthdays her father, an expert
calligrapher, writes sensuous birthday wishes on her face while her aunt reads
from the Pillow Book. At 18, Nagiko gets married, but soon flees from home
and husband, seeking for the ideal-calligrapher lover. In Hong-Kong, she relates
to a series of lovers looking for sexual pleasure from their writing on her body
She finds fulfiliment in Jerome, who persuades Nagiko to become the writer
hersell, «the pen-, and offers her his body, «the paper-, 10 write on. Jerome's
plan 10 get Nagiko's poetry published will lead to a dangerous erolic triangle
between him, Nagiko and the publisher
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Nordsfern Colonia...

Exel rou N aopaAea
ouvavTaEg Tov av8owrio

KaBe ypdvo kar pia euyr.
KaBe ypdvo kar pia eAnida.
KdaBe ypovo, eniBeBaiwon yia kalitepo Kivnuatoypdpo.

Epeig nioTetoupe navrore To idio,
nepIcooTEP TEYVI... KaAUTepn (wr...
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Nordstern Colonia Hellas
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v VINCI

oénov n ouvéneia anoreAel napddoon

KENTPIKA FPAGEIA:
AION. APEOTMATITOY & MAKPH 1, AOHNA T.K. 117 42, THA.: 9218735-7, TELEX: 214213, FAX: 9224556



TPIZAIAXITATO

ZINEMA

5
e X
ot 4
. IR
5 =
Rl 48 v
X ;
NEw HORIZONS 43
EYS P
e td ¥
£ g/
¥

Flesh for Frankenstein

(Andy Warhol's Frankenstein)
LAPKA [A TON
OPANKENETAIN

Amityville 3-D
AMITIBIA 3-D

Revenge of the Shogun Women
(13 Nuns)
H EKAIKHEH TON
OHAYKQON LOTKOYN
(13 KAAOIPIEL)
Abra Cadabra
AMIPA KANTAMITPA




NEOI OPIZONTEX Tpiodidoraro oivepa

TpiodidoTaro civepd 3-D cinema

TplodiaoTato 1) OTEPEOTKOTIKO Ol-
vepd (yvwoto wg 3-D) Aepe m pe-
6000 mapaywyng kat mpoBoAng
MG KIVNHATOYPAQIKNG Tawviag pe
TETOLOV TPOTIO, WOTE va ertuyyd-
vetal n YevdaioBnon me 0paong
oe Tpelg dlaotdoelg. GET0G, ot Pi-
Aot Tou &idoug Ba Exouv v EuKal-
pia va douv TECOEPIC TAWVIES TPLWV
0la0taoewy, Tou avapuwvouyv na-
Ald kKAaoika €pya 1} anokaAurTouv
onavia dlapavrdkia Kat... napage-
VEC aKpOTNTEG. H evaoyoAnon pe
TG Tavieg Tpuwv 6laoTacEwv Xpo-
voAoyeltal aro mv apxr Tou Kivn-
patoypagou, otav ot adeAgoi AlUEp
netpapatioviay mavw ot unyavr mPoBoAng Taviwy o€ TPELS 81a0TAoELS, Ta MpwTa Xpovia tou 2000 awwva. Ano T0Te, T0 evOLIAPEPOV Yia TI§ TPLO-
dlaoTateg Tawieg Epyetal kat mapepyetal, GpwG To £idog e&akoAOUBEL, amo yevid o€ Yevid, va ouvapmalel To Kowo, Tou xaipetat mv andAauon
TOU 0TEPEOTKOTIKOU Ovepd. Av Kat ot TEXVIKEG aAAdlouy, Kal avamtuooovTal vEa gUOTHATa, 0 BaolkAg Unxaviopdg mou dnuioupyel mv opBaAua-
1A S 0TEPEOTKOTIKTG Opaomg, elvat mavta o 610g, onwg Blog mapayével kat o evBoualaopog mou mpokaiouv Ta Tplodldotata egg. To auom-
J1a 1o eQappoleTal oTo GETIVG MPOypappa, eivat To Aeyopevo «Spacevision» 1) «Over-under». Katd m péBodo aum), yivetat dimAn eKTUNWOn Twv
EIKOVWY 0TO QUAY, 1 Jla dvw omv GAAN o€ KaBe kapé (pia yia kaBe par, aplotepo-Oekl), evi xpnatpomnoleitat eldIkog pakog ot pnxavn npopo-
ATG.

Amityville 3-D / ApimiiA 3-D

Stereoscopic (known as 3-D)
cinema is a method of pro-
ducing and projecting films in
such a way that an illusion of
three dimensional vision is
achieved. This year, the genre
fans will have the chance to
see four 3-D features which
reprise old favourites and
uncover some rare gems and
intriguing oddities. Experi-
ments with 3-D movies began
at the same time as cinema
itself, with the Lumiere
Brothers working on 3-D
projection equipment in the
early years of the twentieth
century. 3-D booms have come
and gone, but the genre itself
has remained stubbornly

; durable with a pleasing desire
Flesh for Frankenstein (Andy Warhol’s Frankenstein) Xdpxa yia rov ®pavkevordiv amongst each subsequent

generation to embrace the delights of stereoscopic cinema. Although techniques change and new systems develop, the basic optical conjuring act to
trick the eye remains the same, as does the unfashionable wonderment of the 3-D effects themselves. The 3-D system used in this showing is
«Spacevision» or «Over-under». Left and right images are printed on the same film, one above the other in a single standard frame area. A special
«wedge» lens attachment is used on the projector.
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NEW HORIZONS 3-D Cinema

Iapka yia tov Ppavkevoraiv

Irakio - FaAAio - Meppavia / aly - France - Germany 1973,

Flesh for Frankenstein
(Andy Warhol’s Frankenstein)

IxnvoBeoia / Direction: Paul Morissey. HBomoioi / Cast: Joe Dallesandro, Monique Van Vooren, Udo Kier. Aidpxeia / Duration: 95°

0 Avn l'oudpxoA ouvepydotnke pe tov MoA Mopot o' autr mv napagevn ex-
doyxr tou puBou tou dpavkevotdlv. 0 Ouvro Kiep unoduetal Tov dpavkey-

o1y, Tou onoiov To xoum eival va kataokevdlel TEpara pe avBpwrva kopud

an’ 60a avraAAaknikd ka1 6pyava unopei va pet...

Apmipih 3-D

HIMA / USA: 1983

Andy Warhol joined up with Paul Morissey for this bizarre retelling of the
Frankenstein's legend. Udo Kier plays Frankenstein, whose hobby is making
body-beautiful monsters out of spare parts and organs that he can find

Amityville 3-D

IxnvoBeoio / Direction: Richard Fleischer. HBonoioi / Cast: Tony Roberts, Tess Harper, Robert Joy, Candy Clark. AiGpkeia / Duration: 93°

H xaAUtepn Tavia and m oepa wropiwv eavraopdrwv Amityville Eenepva to
npwrétuno oe atpéopaipa kai oaonévs. ‘Evag opBoloylotig dnuooioypagog
ayopddel Eva oToiewwpévo onitt yia v’ anodelEer 61 dev undpyouv pavrdopa-
1a. AdBog popalo. Me agi6Aoya eQE, KAAEG EPUNVEIES KAl TIPOOEYHEVT] OKTVO-
Beola, n rawvia Eexwpiler and To owpo tou eidoug.

H exdixnon v BnAukav Loykoiv
(13 xahoypieq)

Taipav / Taiwan 1977

Scary entry in the Amityville series, the film easily beats the original for
atmosphere and creepy fun. This time, a sceptical journalist buys a haunted
house to prove that ghosts are unreal. Mistake. Good 3-D effects and better
than average acting and directing for the genre elevate this one from the norm

Revenge of the Shogun Women
(13 Nuns)

IxnvoBeoia / Direction: Mei-Chun Tsang. HBomoioi / Cast: Kim Yung Koo, Shirley Han, Shiusen Leong. Aiépkeia / Duration: 98°

Tawia yia 60oug avréxouv ) Bia kat 1 akpaieg oxnveg. Exdiknon xat aoavi-
omPIa, NOAEWKES TEXVES kat Bpaon pe unepBoAixr) doon Biag, nou omy Tpo-
Budoramm exdoyn mg yiverat mo gpikaAéa...

Apnpa Kavrapnpa

Avorpohio / Australia 1982

IxnvoBeoio / Direction: Alexander Sttt Asdpxeio / Duration: 86°

Awnoxedaon 1piwv Ha0TA0EWY YIa OAN TV ooYEVELD. NPOKETa Y10 £va [rou-
(o emompovixne gaviaoiag o€ xivoupeva oxeda: 0 Aunpa Nroxtop Kavid-
npa, 0 Z1EAep 0 AOTPOYATOC K01 0 ZOVTIOK, O OKUAOS TOU AOTHRATOS, Eva-
VIOV TV EVOXATIKGY KOKWY

A film not suitable for the squemish, this is a brutal tale of torture and revenge
that features some heavy violence. It has Non-stop 3-D martial art style action
and gory scenes made even more gruesome by the technique

Abra Cadabra :

3-D tamily fun with th= delightful full length animated feature, a science-fantasy
rock musical involving Abra & Cadabra, Steller the Star Cat and Zodiac the
Space Dog. who are up against some nosepicking nasties
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H aywvia T¢ onapEnc kan Ta Pngidera g loTopiag

Mnepvdpvro Mneprolottor, ané 1o 1962 nou

ékave Ty npwTn Tou taivia (Biaiog 8dvarog)

éxp! Kal ofipepa, pe povaxa 14 taivieg oe 35

xpévia, da diaypdyel pia Aapnepn Tpoxid

(ouxvd, p’ éva okotelvé gwg) aTo Kivnparoypagl-

k6 otepéwpa. X' auth tn Siadpopri, da dwoel
nvon oe Apweg nou Talavifovral and ecwrepika SiAfppara,
unap€iakég avnouxieg kal peAodpapatikéG ouykpoUoelg, Kal
da kivndei ndvw oe oradepolg deparikolg kal apnynparikolg
4Eoveg: n avalfitnon Tou natépa, yuxavauon kai NOAITIKA O
Sixaopég Tou Ey, Ta noAan)d eidwha tng lotopiag. ‘Hén
ané 1o 1964, pe  Selrepn Taivia tou ([lpiv and tnv enavd-
oraon), xapalel pia npoownikn nopeia nou 8a Tov odnyncel
10 1968 —perd and pia peraBarikn nepiodo- oto Partner- tai-
via, énou Tidetal pe emiTakTikd TPONO N npoBAnpariki Tou dixa-
opoU Tou Eyw kai Tng oxéong Tou atépou pe 1o eidwAS Tou. H
enoxn TG Yuxavaiuong kai Tng avalritnong Tou ANou éxel
apxioel. Méoa and Tnv npoownikn Tou ENagn pe TNV Yuxava-
AUTIKA epneipia, TO CIVEPE TOU «QMOYEIWVETAI» HE TPEIG ApI-
OTOUPYNUATIKEG TAIVIEG, OTN SIGPKEIQ TPIWV PONIG XPOVWY.
Aieiod0ovrag ora nedia Tou acuvelidATOU Kal oTn XWPA Twy
oveipwy, pag Sivel piav and TIG Mo OVEIPIKEG KAl PUCTNPIWSEIG
TaIvieg Tou peTanolepikol eupwnaikoy (kal 6xi pévo) Kivnparo-
ypagou: T Ziparnyiki tng apdxvng. H Sopr Tng uioBerei Tn
OUVEIPPIKI pon Twv oveipwy, onou To napeAd4év kal To napov,
n aAideia kai To Yépa Trikovral oto dinAé npdowno Tou lavod
(yiog kai natépag), evd To TPévo Tou péNovtog (Tng loTopiag)
Se 8a @rdoel noTé OTIG XOPTAPIACHEVEG PAYEG TOU OIdNPo-
Spopikou oradpou tng pudikig néAng Tdpa, nou Sev eival
napd n avravakhaon Twy paidvdpwy Tou acuveldnrtou. H end-
pevn Taivia, O kovpoppiorag, Kiveital péoa and noAunAoka kai
Saidahwdn apnynparikd povondria, énou Ta GAAoHNAk aAAn-
AoenikahinTovral, nayidedovrag Tov napovia xpovo Ot pia
oveipikn Sidotaon. Edw, n npodoocia Tou narépa npog 10 YIo
G Z1parnyikig TnG apdxvng, QvTICTPEPETAl G’ AUTAY Tou
«yIou» MPOG TOV MVEUNATIKG NATEPA, EVW) N AVAPOPA OTO TUPAS
EvoTikto Tng eniBiwong eival pia PETAQopPd TNG GACIOTIKAG
BapBapdrntag. H taivia katagépver pe povadikd Tpéno va
ouMGBEel Tn yévvnon Kal Tn Snpioupyia Tou GacioTiKoU nupriva
TNG NPOCWNIKOTNTAG TOU NPWA, O OMOIOG CUPNEPIPEPETAl pE
TETOIG NPOCAPHOOTIKATNTA, Nou ayyiCel Tn VEKPIKA akapyia,
napapévovrag nadnrikdg dearig Tng idiag Tou Tng wng- pia
aképa okid oto peydlo Béatpo Tng lotopiag. To reAeuraio
raykd oro [lapior agnyeital Tnv nopeia evég avBpwnou, o
onoiog pe 6xnpa 10 oef —wG EkPPacn evOG APXEYOVOU EV-
oTiKTOU auTOKATAGTPOPNAG— Katadieral otny KGAaon TnG
UnapErig Tou pe Tov S0 Tpéno nou o Opgéag katépxeral oTov
Adn yia va Bpel tnv ayannpévn Tou Eupudikn. Ta eidwha Twv
Hoppwy S oupnintouv noté pe TG avravakAaoeig Tou Eya,
agol alhoiwvovral, SiacTpépovial, CUCTpEpovTal Kal napa-
popguwvovTal, 6nwg ol «anaioleg» poppég Tou Ppdvoig Mnéi-
kov, otn {wypagikn Tou onoiou n aiednTiki TG TaIviag ogeilel
noA\G (npdypa nou, GMwore, ev 1o kpliBel). Me To 1900,
Taivia pe eikaotikh Sdlvapn kai eniké xapakripa o Mnep-
TohoUTol avoiyeral ota peydha nedia g loTopiag, pe otéxo va
oul\GBel 1o 1oTopIKG Yiyveadal kal va agnyndei Tn yévvnon
Twy coolalioTiKWy 1I8eWY Kal TnG enavacTtarikig outoniag. X'
auté 1o nevidwpo affresco, o Mneproloirol enididiker va
oUMGBel Tn SiakekTiki avapeca oto dropo kal otnv lotopia,
evad n npoBAnpariki Tou Sixaopol Tou Eyw kai To oxipa na-
TéPa-yloU ENAVEPXETAl E TN OXEON TwV SUo KEVIPIKWY Npuwwy,
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ol onofol, av kai kivolvral péoa otny 1otopikn diadikaoia and
Siapopetikég onTikég (tafikég) ywvieg, napapévouy or dlo
Syeig Tou idlou vopioparog. Zto Peyydpi, pe pia ovelpikn
ypaen, eioxwpei ota Badn tng avdpwnivng yuxng, avripe-
Twnifovrag 1o npéBAnpa tou Oidinédeiou oupnhéyparog Kai
g aipopi€iag. H raivia agnyeital Tn yepdtn ané pedodpapa-
TIKEG OUYKPOUOEIG OXEOn QVAPESa OE pia PnTéPa Kai oTo YIo
G Kai Ty Tautéxpovn avalhtnon ek pEPouG Kal Twv SUo Tng
Xapévng natpikng giyolipag nou 8a oAokAnpwaoel 1o Tpiywvo,
Sivovrag Adon oto dpdpa. To peyydpl npokakei okavdaho pe
TNV avnouxnTiki cagriveia xeipiopoul Tou dépardg Tng, KaTI nou
de oupBaivel pe Tnv endpevn Taivia Tou, H Tpaywdia evég ye-
Aoiou av8pdnou: pia Taivia napafevn, yepdtn puoTikG Kai
YEpata Kal OKOTEIVEG NeEPIOXEG Nou UIodeTel TeXVIKEG TOU
voudp- Taivia oAokAnpwTikG evraypévn otny enapxia tol
SiIpopolpeVoU, N onoia PETAKIVEITAl OUVEXWG and To GVeEIpo
otnv npaypankétnTa Kai TeAIKG TeAIKG napapével éva auto
aiviypa, petéwpn kar ara&ivépntn otn @iApoypagia Tou. Me
Tov TeAeuraio autokpdropa, o MneptoholTtor avoiyeral kai
ndAi ota peydAa 1otopikd nedia, pe pia avalitnon Tou AAoU,
nou ané To [ekivo 8a tov odnynoei otnv Tayyépn kai, and
ekei, oto Mnoutdv. 2ty ekdapBwriki Toixoypagia Tou TeAeu-
raiou aurokpdropa, de da xdoel olUTe oTiypri and 10 oTdXa-
o1pd Tou Tov Rpwd Tou: éva naidi nou Se da peyalwoer olre
8a wpipdoel npayparika- évav povaxiké autokpdaropa,
eEoplopévo oto idio Tou To Baoileio- évav dv8pwno nou el
S6An Tou Tn {wn nayiSeupévog oTNY «avoIXTh» QUAAKA TAG
Anayopeupévng oAng kai Tng lotopiag — guAakni, nou pera-
HOPPUWYVETAI OE AXAVEiG EPNYIKEG EKTACEIG oTo Todr orn Za-
xdpa. Edw, n 1afidiwtikn epneipia Tou {euyapiol Tng Taiviag,
Sev eival napd pia kivnon anédpaong and ta idia Toug Ta
ouvaiodripara kai Toug odnyei oto xeihog piag unapEiakng
aBlooou, n onoia Toug napacépvel o’ éva «TpopakTiké Tagid
Tou XxapoU» énou o Avipag ouvavra to 8davaro, evw n yuvaika
enioTpégel(;) and tnv kapdid Tng epripou, yia va Bpedei avripé-
Twnn pe Tnv adidpata eipwviki epwrnon Tou MoA Mndoulg:
«Are you lost out there?» Avrieta, pe tov Mikpd Bouda, o
Mneprohoutal poidlel V' arivel niow Tou TIG ECWTEPIKEG OUY-
kpoUoelg kal Ta unap§iakd SIAfppara Twy npwwy Tou, ava-
{ntwvrag éva povondr anodoxng Twy opiwv Kal cupgiiwong
pe Tnv npayparikérnta. Edv undpxer kdnoio «privupa» otny
Taivia, autd eival nwg kGde enavdoraon 8a npénel va yevviéral
oToug Ténoug TG Kapdidg Kal Nwg akGpa Kai ol Mo oKANPEG
avni8éoeig pnopoly va TiBaceutolv kal va Eenepaoctolv o éva
avwrepo eninedo NVEUpaTikGTNTAG, ECWTEPIKAG YAARvng Kal
npoaéyyiong Tou And\utou — nopeia, nou 8a eniBeBaiwdei Ka
oto Teleutaio Tou épyo, To KAeppévn opop@id, pe 1o onoio,
énwg o idiog eine, apxiCel pia kaivolpyla kapiépa- pia Taivia-
Upvog otnv ayvérnta, otnv adwdtnta kai otnv napdevia g
VEOTNTAG, Kal, PUOIKA, OTOV EPWTA WG pia epneipia pinong
otnv opop@Id Tng wng.
210 odoinopikd Tou oTov daupaotd KGopo TWV EIKGVWY, O
MneproloiTol 6xi pévo karépBwoe va ouykepdoe! TG nepInAa-
VAGEIG TOU OTIG «aNOKPUPEG EMAPXIEG TNG YUXNAGH HE Ta PEYEDN
TNG IOTOPIKNAG TOIXOYpaPiag —anopelyovrag Tov enikiviuvo
okénelo Tou eEwriopol-, aAAd kail va avranokpidei atig
epnopikég anaitnoelg Tng Biopnxaviag, kparwvrag navra
oradepd 1o BAéupa Tou oTa eowrepikd Tonia kal diatnpwvrag
napdAAnAa Tov andéAuto €Aeyxo Tou npoownikol Tou opd-
parog.

Ouwpag Aivapag



The anxiety of existence and the mosaic of History

ernardo Bertolucci made his first feature (Lo
commare secca) in 1962 and has directed only
thirteen more films in thirty-five years: however, his
career has been radiant, often giving out a dark
light. In the course of his work he created charo-
cters tormented by internal dilemmas, existential
restlessness and dramatic conflicts. He followed firm thematic
and narrative lines: the quest for the father, psychoanalysis
and politics, the split of the Self, the multiple images of
History. Since 1964 already, making his second film Prima
della rivoluzione, he finds a personal path which leads him
-in 1968, after a period of transition- to Partner, a film which
explores rather imperatively the split of the Self and the
relationship between the person and its image. The era of
psychoanalysis and the search for the Other has begun.
Through his personal contact with the psychoanalytical pro-
cess, his cinema «takes off»: Bertolucci makes three master-
pieces in three years. Probing the realms of the subconscious
and entering the land of dreams, he accomplishes the Strate-
gia del ragno, one of the most dreamy and mysterious films of
the post-war European cinema - in fact, of the world cinema.
Its structure adopts the flow of dreamlike images where the
past and the present, the truth and the lies merge in the double
person of Janus (father and son); the train of the future (of
History) will never reach the unkempt rails of the station at the
mythic town of Tara which is merely the reflection of the
labyrinthine subconscious. The following film, I/ conformista,
takes the winding narrative paths where the flash-backs
overlap, trapping the present time in an illusory dimension.
The father’s treason toward the son (in Strategia del ragno) is
now reversed: the «son» betrays his spiritual father, while the
reference to the blind instinct of survival is a metaphor for the
fascist barbarity. The film grasps masterfully the formation of
the fascist nucleus in the personality of the main character,
who adjusts his behaviour so easily that it resembles the
stiffness of death. He remains a passive observer of his own
life, another shadow in the great theatre of History. Then,
Bertolucci has a huge box office success, Last Tango in Paris,
which causes a resounding scandal: the avalanche of protests
and bannings overshadow the real value of the picture. Tango
tells the story of a man whose vehicle in life is sex —as an ex-
pression of a primal instinct of self-destructiveness-, a man
who descends to a personal hell like Orpheus searching for
his beloved Euridice. The images of the forms and the
reflections of the Self never converge; they are distorted,
twisted, convulsed and deformed like Francis Bacon's «atro-
cious» figures. (Indeed, the aesthetics of this film is much
indebted to Bacon's painting.)
In 1900, a film of great visual beauty and epic force, Berto-
lucci opens up fo the vast landscape of History trying to seize
the historical proces, relating the birth of the socialist ideas
and the revolutionary utopia. In this five-hour fresco, Bertolucci
shows the dialectic between the individual and History, while
he develops once more the concept of the split of the Self and
the relationship father/son between the two main characters;
his heroes move within the historical process, starting out with

different points of view (class positions that is) but remaining
tied together; an unbreakable whole. In La luna, Bertolucci
fancifully penetrates the depths of human psyche, tackling the
Oedipus complex and the reality of incest. The film narrates
the dramatically conflictual relationship between a mother and
her son, who are both searching for the lost father figure to
complete the triangle and solve the drama. la luna causes
another scandal as it treats its subject with disturbing lucidity.
This is not the case of La tragedia di un vomo ridicolo, a pecu-
liar film, full of secrets, lies and dark sides, which adopts the
technique of the noir. It is an ambiguous film, moving con-
stantly in and out of reality and remaining an unsolved riddle,
unclassified and vague in Bertolucci’s filmography.

The Last Emperor opens up again in the vast realm of History,
seeking the «Elsewhere» which leads him from Peking to
Tangiers and then to Bhutan. In the dazzling fresco of the Last
Emperor, Bertolucci’s eye never misses his hero - not for a
single moment: this times he is a young boy who will never
grow up, a lonely emperor exiled from his own kingdom, a
man who lives all his life trapped in the «open» prison of the
Forbidden City, of History itself; the prison is transformed in
the wilderness of The Shelltering Sky: the travelling experience
of the couple in the film is a sort of escape from their feelings
which leads them to the brink of an existential abyss, drifting
them in a «terrifying journey of loss». The man meets his death
and the woman returns(?) from the heart of the desert only to
face Paul Bowles’ hardly perceptible ironic question: «Are you
lost out there?» On the contrary, Little Buddha seems to leave
behind the internal conflicts and the existential dilemmas of his
characters. searching for a way to admit the limits and recon-
cile with reality. The message of the film, if any, is that every
revolution must be born in the heart, and that the harsh con-
trasts can be tamed and surpassed on a superior level of spirit-
vality, serenity and approach of the Absolute. This process is
confirmed in his last film, Stealing Beauty (with which he says
he is starting a new career), a film that glorifies purity,
innocence, youthful virginity and love as an experience of
initiation in the beauty of life.

During his journey in the marvellous world of images, Berto-
lueci managed to combine his wanderings in the «secret areas
of the soul» with the greatness of the historic fresco - avoiding
the quicksand of exoticism. He also responded to the
commercial imperatives of show-business, keeping his eyé
constantly on the inner landscapes and controlling fully his
personal vision.

Thomas Linaras



ANAAPOMH XITO EPTO TOY MNEPNAPNTO MNEPTOAOYTII ;

La commare secca

Biaiog Bavarog

Mta riopvn dohogoveital o' €va ndpko g Papng. Ot avakploeig

TG A0TUVOIag ETUKEVTpWVOVTaL 08 dldgopa dtopa Tou neplbwplou,

0 KaBévag and Toug omoloug avagEPETal aTo YEyovog ane m Oikr Tou
ONTKY) ywvia. Ot dinynoelg Twv unéntwy, Mote O OUPMIMTOUY e TV
OTTTIKT| AQFYNOT TWV LOTOPIWV TOU, KI £T01 dnjtoupyelTal Eva 0UVBETO Kat
X0TiKO mad\ ™Q nponyoupevng vixTag, 1 orola gwtiletal and MoAAES
D10QOPETIKES YWVIES. TeAkd, otav To malk oAokAnpwvetal, padl pe Tov
d0A0QGVO anokaAunTETal Kat pia a6Aa kat BABePN mpaypatikémra.

The Grim Reaper

A whore is found murdered in a park in Rome. Police investigations focus
on several people of the underground, each one of whom refers to the event
from a different perspective. The suspects’ accounts never coincide with
the visual narration of their stories, so that a complex and chaotic puzzle of
the previous night is created, shown in the light of many different sides.
Finally, when the pieces of the puzzle are put together, the real murder is
revealed in the background of a miserable and depressing reality.

Prima della rivoluzione

lpiv ano v enavdoraon

0 apnpitolo eivar évag veapag yovog piag HEYaAOQOTIKNG OIKOYEVELAS
mg MNdappa. Auoapeompévog arne Tov KOVOpHIOHG Tou IEPIBAAAOVTIGS
T0U, TipoomaBel va «amodpacel» e TIG MOATIKES TOU EMUAOYEQ Kal JIE pia
Tapaywdn oxéon e  Beia Tou, mv aviouxn TEiva. Tov mepipével dimhr
aroyorjteuan, Tou Ba Tov 0dnynoet &ava oTo WO G ACTIKNS TOU
Karaywyns kat o' évav oupBatikG yapo e pia konéha me Ta&ng Tou.

Before the Revolution

Fabrizio is a young descendant of an upper-class family in Parma.
Dissatisfied with his conformist environment, he tries to «escape» through
his political choices and a stormy relationship with his aunt, restless Gina.
A double disappointment awaits him that drives him back to the confines of
his bourgeois origin and to a conventional marriage with a girl of his class.
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ITAAIA / Italy 1962

ZknvoBeoia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci,
Sergio Citti, mavw o€ pa 13€a o0 / based on an idea by Pier Paolo Pasolini. dwroypagia /
Cinematography: Gianni Narzisi. Movrag / Editing: Nino Baragli. Mouaikr / Music: Carlo
Rustichelli. HBomoioi / Cast: Piero Picioni, Francesco Ruin, Giancarlo De Rosa, Allen
Midgette, Alvaro D’Ercole, Romano Labate, Lorenza Benedetti, Emy Rocci, Renato Troiani,
Marisa Solinas, Alfredo Leggi, Silvio Laurenzi. Mapaywyrj / Production: Cinematografica
Cervi. 35mm Acnpopaupo / B&W 100’

ITAAIA / Italy 1964

ZknvoBeoia / Direction: Bernardo Bertolucci. Zevdpio/Screenplay: Bernardo Bertolucci,
Gianni Amico. ®wroypagia / Cinematography: Aldo Scavarda. MovraZ / Editing: Roberto
Perpignani. Mouaikij / Music: Gino Paoli, Ennio Morricone. Kootodpia / Costumes:
Federico Forquet. HBomoioi / Cast: Adrianna Asti, Francesco Barilli, Allen Midgette, Morando
Morandini, Cristina Pariset, Gianni Amico, Domenico Alpi, Cecrope Barilli, Emilia Borghi. Na-
paywyr / Production: Iride Cinematografica. 35mm Acnpdpaupo / B&W 100"




'BERNARDO BERTOLUCCI RETROSPECTIVE

Agonia

’
Aywvia
Evag etoywoBavarog nAkiwpgvog oToxaletal oTo kpepdt Tou ndvou
10 dwpdtio pnaivouv S1deopa dropa nou Tou TV va Toug NEL T KaAd
éxave o) {wh Tou xat edv unopel va dikatohoynoet mv unapén Tou
To aywviwdeg epwmpuatoAdyio TEAEWWVEL ue 1o Bdvato Tou. Epgavilovral
1EPEIC MOU VTUVOUV TOV VEKPO UE 1EPG Gu@la, anoxkaAunTovrag nwe
npoxertal yia kanowov vgnAo afuwpatouxo e ExxkAnoiag

Agonia

An aged man meditates on his deathbed. Several people come into the room

to ask him about all the good deeds he has done in his life and whether

he is able to justify his existence. The agonizing questionnaire is brought to
an end with the man's death. Several priests show up and dress him with
sacred vestments revealing that he was a high-rank official of the Church

Partner

0 owaiag

0 Zaxoyn eivar FaAAog xai didaoxe: Oéatpo om Payn. H {wi Tou Eagvika
avooTaTwveTal 6Tav epgaviletal kanotog nou dnAwver 6n eival 0 owoiag
10U, ka1 o1yd oryd apyiler va Tov unoxaBiotd. 0 npwrog eivar oupBanxog
K01 KOVQOPUOTG, Eve 0 Beutepog, ekeyepuévog, didaoxer oToug
onoubaoTég Tou nwe va kataoxeualouv Bopupes poAdtrop

O daywponkés ypappés avapeod Toug EeBwpidlouv xal xavovral, 1600
noAy, wote va pnv eivat EexdBapo nowog and toug dvo euBuveTal yia 10
$0vo ac Sgnuiotpag. I1o 1éAog, ot duo yivovral i B persona.

Partner

Jacob is French and teaches Drama in Rome. His life is suddenly tumed
upside down, when someone shows up claiming to be his double, and
slowly begins 10 substitute him. The former is conventional and conformist.
while the latter is rebellious and teaches his students how to make molotov
bombs. In the end, the two persons become one and the same

FAAAIA = ITAAIA / France = Italy 1967

IxnvoBeaia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci,
JE ™ ouvepyaoia Twv peA@v oo / with the collaboration of the Living Theatre Group. ®wro-
ypagia / Cinematography: Ugo Piccone. Movral / Editing: Roberto Perpignani. Movor /
Music: Giovanni Fusco. HBomoioi / Cast: Julian Beck, Living Theatre Group, Giulio Cesare
Castello, Milena Vukotic, Adriano Apra. Napaywyr / Production: Castoro Fiilm, Anouchka
Film (Paris). 35mm "Eyxpwpo / Colour 28°. (Evidy@nke ot onovdulwtr Taivia
Incorporated in the film Amore e rabbia)

ITAAIA / Italy 1968

IxnvoBeoio / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci
Gianni Amico, aowopévo oto puBiotopnua tou Nrootoyiégox 0 owoias / based on
Dostoyevski's novel The Double. ®wroypagia / Cinematography: Ugo Piccone. Mouows

Music: Ennio Morricone. Movral / Editing: Roberto Perpignani. Ixnvixa / Sets: Francesco
Tullio Altan. Koovouma / Costumes: Nicoletta Sivieri. HBomowoi / Cast: Pierre Clement
Stefania Sandrelli, Tina Aumont, Sergio Tofano, Giulio Cesare Castello, Romano Costa
Mario Venturini, John Ohettplace, Antonio Maestri, Ninetto Davoli, Jean-Robert Marquis
Glampaolo Capovilla, Umberto Siva. Nepaywyr / Production: Red Film 35mm Eyypwpo

Colour 105
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Strategia del ragno
H orparnyixi Tng apayvng

0 ABwg Maviavi emioTtpépel o) yeveéBAa néAn Tou, Tapa, 6riou,

30 xpovia mipiv, o arépag Tou, CUPBOAO TOU QVTIPATIOTIKOU aywva, EiXe
dohopovnBei and toug gacioteg. Waxvovtag, Petd ané npotport g
£PWHEVNG Tou natépa Tou, Ntpdiga, va Bpet Toug Poviades, avakaAUTTEL
J1€ Ppikn 611 0 Matépag Tou dohogoviiBnke and Toug idloug Tou

T0US OUVTPOPOUS, YiaTi Toug eixe mpodwael. 0 yiog To anoolwna

KaL gevyel ané my Tapa.

The Spider's Stratagem

Athos Maniani returns to his birthtown Tara, where 30 years ago, his father,
symbol of the anti-fascist struggle, was murdered by the Fascists.

Under the instigation of his father's mistress, Draifa, he begins searching for
the murderers only to find out with horror that his father was murdered

by his own companions because he had betrayed them. The son keeps
quiet and leaves Tara.

Il conformista
0 xov¢oppiorag

0 Maptogho, veapog aElwpatolxog ToU GaoioTikoU KABETTWTOS, Maipvel
MV €VIOAT) va doAogovioel Tov ald Tou KaBnyn mg ¢tlocopiag Kat
avriotaolako, Kouavrpt, nou et e&opiatog ato Mapiat. Zto Mapiot
rmyaivel pe m o0luyd tou, T{oUAwa, kat yontetetat ané mv Avva,
OUVIPOQO TOU avBPWNOU TOU TPEMEL Va OKOTWOEL AUTO deV TOV EPMOBILEL
va 0AoKANP@OEL T aXEDIO Tou. H mTwon Tou aaiopou Tov Bpiokel o
Pawpn, dnou aAAatet atpatdnedo, katayyeéAAovrag €vav nad Tou yvapio
wg unetBuvo yia ™ dohogovia Tou kaBnynmi Koudvtpt, kat To ¢iko Tou
‘ltako wg onado Tou pactopou.

The Conformist

Marcello, a young officer of the Fascist Regime, receives an order to kill his
former professor of Philosophy, Quadri, an exiled member of the resistance
who lives in Paris. He travels there with his wife Julia and is charmed by
Anna, the companion of the man he intends to kill. This, however, does not
prevent him from carrying out his plan. The fall of Fascism finds him in
Rome, where he switches sides by denouncing an old acquaintance of his,
as the suspect for the murder of professor Quadri, and his friend Italo,

as an adherent to Fascism.
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ITAAIA / Ttaly 1969

IknvoBeoia / Direction: Bernardo Bertolucci. Zevdpio / Screenplay: Bernardo Bertolucci,
Marilu Parolini, Edoardo De Gregorio, Baotopévo oto dujynpa tou Xépxe Aouic Mrndpyes
«Bépa Tou MpodoT Kal Tou fipwa» / based on Jorge Luis Borges’ short story «Theme of the
traitor and the hero». ®wroypagia / Cinematography: Vittorio Storaro, Franco Di Giacomo.
Movrd{ / Editing: Roberto Perpignani. Mouaikrj / Music: Giuseppe Verdi (Rigoletto, Attila).
HBonoioi / Cast: Giulio Brogi, Alida Valli, Tino Scotti, Pippo Campanini, Franco Giovanelli.
Mapaywyrj / Production: Red Film. 35mm “Eyxpwpo / Colour 110’

ITAAIA - TAAAIA- TEPMANIA / Italy - France — Germany 1970

IxnvoBeoia / Direction: Bernardo Bertolucci. Zevdpio / Screenplay: Bernardo Bertolucci,
Baoopévo oto opdTitho puBloTdpnua tou / based on the novel by Alberto Moravia. ®wro-
ypugia / Cinematography: Vittorio Storaro. Movrag / Editing: Franco Arcalli. Mouaikj /
Music: Georges Delerue. Zknvika / Sets: Ferdinando Scarfiotti. Koooupia / Costumes: Gitt
Magrini. HBomoioi / Cast: Jean-Louis Trintignant, Stefania Sandrelli, Dominique Sanda, Enzo
Tarascio, Pierre Clementi, Gastone Moschin, José Quaglio, Milly, Giuseppe Addobbati,
Yvonne Sanson, Fosco Giachetti, Benedetto Benedetti, Gino Vagni, Antonio Maestri. Mapa-
ywyri / Production: Mars Film, Marianne Productions (Paris), Maran Film (Minich). 35mm
‘Eyxpwpo / Colour 110*
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Ultimo tango a Parigi

To reAeuraio Tayko oto Mapios

0 Mok, ouyxhoviopévog and my autokTovia ¢ yuvaikag Tou, ouvavrd

0’ éva adewo dapépopa oto Napior mv Gyvwotr tou Zav, pe my onoia
~xwpic va EEpet Tinota 0 évag yia Tov GAAov- evavetal y’ éva dyplo
epwik6 ndbog. Ziyd oyd, péoa and rov akpaio EpwToud, n oxEon Toug
90iver, evd 0 Nok, napapialovrag Toug kavaveg Tou navidiou, BEAel va
paBet yia m {wh Mg Zav. AQou XopeEUOUY To TEAEUTAIO TOuS Tayxo, o Mok
mv axohouBel 010 onin G uNTépag mC, Grou ) KOMEAQ TOV OKOTWVEL
nupoBohavrag tov, Aéyovrag: «M’ axoAouBnoe oto dpopo. Elvar Evag
1pEAGS nou BEANoE va e Bidoer. Aev Eépw T’ Gvopd Tous

Last Tango in Paris

Paul, shaken by the recent suicide of his wife, meets in an empty apartment
in Paris with an unknown woman, Jeanne, with whom he shares a wild love
affair. Their relationship, of an extreme eroticism, slowly starts to fade and
Paul, breaking the rules of the game, wants to know more about Jeanne's
life. After they have danced their last tango, Paul stalks her, in her way to
her mother's house, and is shot by the woman, who says: «He was stalking
me, he is insane, he wanted to rape me. | don't know his name»

Novecento
1900

T i pépa tou €toug 1900, o' éva ko XwPId TS koddag Tou
Nadou, yevwioovtal 0 AA@PEVTO, £YYOVOS TOU yalokTrpova AAgpEVIo
Mnephiyxigépt, kat 0 OApo, eyyovog Tou xwpixou A€o NtdAxo. Ta duo
nadia Ba peyohwoouv padl, pe wa oxéon nou opiletal and tpugepdmra,
o, aAAd xon Takixég Siagopéc, xat Ba {oouv pall, aAAG kal xwploTa,
Ayw xaraywyns, OAa 1a OnpavTika yEYOVOTa Tou NPp@Tou wood Tou 2000
Ouova: and 1oug TaEKOUS QYWVES, HEXP! Ta $A0I0TKA EyKAfpATa KAl TV
AneheuBepwon. I1o 1élog, Ba BpeBouv xai ndki pall, o évag dinka otov
A0, plhor pall kot avrinalot, 6nwe frav ndvia

1900

The same day of the year 1900, in a small village of the Po valley, Alfredo.
grandson of the landowner Aliredo Berlinghieri, and Olmo, grandson of the
villager Leo Daico, are bom. The two children grow up together in

a relatonship made out of tendemess, friendship, but also of class
Gifferences. and live, together and separately due to their origins, all
significant events of the first half of the 20th century: from the class
struggles 10 the crimes of the Fascist regime and the Liberation. in the end
they will be reunited, as fnends and as enemies, ke always

ITAAIA = TAAAIA / Italy = France 1972

IxnvoBeoia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci
Franco Arcalli. ®wroypagia / Cinematography: Vittorio Storaro. Movral / Editing: Franco
Arcalli, Roberto Perpignani. Mouoikrj / Music: Gato Barbieri. Ixnvixa / Sets: Ferdinando
Scarfiotti. Kooroupo / Costumes: Gitt Magrini. HBonoioi / Cast: Marlon Brando, Maria
Schneider, Jean-Pierre Léaud, Massimo Girotti, Maria Michi, Giovanni Galletti, Catherine
Allegret, Darling Legitimus, Marie-Héléne Breillat, Catherine Breillat, Veronica Lazar, Luce
Marquand, Gitt Magrini, Rachel Kesterber, Armand Ablanalp. Mapaywyr / Production: PEA
Artistes Associés (Paris). 35mm "Eyxpwpo / Colour 126"

ITAAIA = TAAAIA = TEPMANIA / Italy - France — Germany 1976

IxnvoBeoia / Direction: Bernardo Bertolucci. Tevapio / Screenplay: Bernardo Bertolucci
Franco Arcalli, Giuseppe Bertolucci. ®wroypoagia / Cinematography: Vittorio Storaro. Me-
vr6{ / Editing: Franco Arcalli. Mouaws / Music: Ennio Morricone. Ixnvixa / Sets: Ezio
Frigerio. Kooroupio / Costumes: Gitt Magrini. HBomowoi / Cast: Burt Lancaster, Sterling
Hayden, Robert De Niro, Gérard Depardieu, Donald Sutherland, Laura Betti. Stefania
Sandrelli, Dominique Sanda, Francesca Bertini, Werner Brihns, Romolo Valli, Anna Maria
Gherardi, Ellen Schwiers, Alida Valli, Paolo Branco, Giacomo Rizzo, Antonio Piovanelll, Liu
Bosisio, Maria Monti, Anna Henkel, Paolo Pavesi, Roberto Maccanti, Stefania Casini. Nepe-
ywyr / Production: PEA, Artistes Associés (Panis), Artermis Film (Berin)  Eyxpwpe / Colour
325'
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La luna

’
To peyyapi
H Katepiva, tpayoudlatpia mg AUpIkig oknviig, Xavet 1o ouZuy6 g Kat
€pxetal and m Néa YGpkn om Papn pe T yio mg TEo, yia va eppavioTel
otiq Oéppeg Tou Kapak@ha. ‘Exovrag napapeAioet To yio e, Eagika
QvakaAUTTeL 0Tt QUTOS Elval npwIVOHaviig Kat EXEL AIHOIKTIKEG TAOELS.
Avaotatwpévn and Tiq TUYELS Kal TIq EVOXES, Ba KaTagepel TEAKA
V@ TOV 0WOEL, agoU TOU AroKaAUYEL TOV PayuatikG Tou natepa
Kat Tov gEpet o€ enagn pali Tou.

La luna

Caterina, an opera singer, loses her husband and travels from New York

to Rome with her son Joe to perform at the Caracalla Terme Theater.
Having neglected her son, she suddenly realizes that he is a heroin user and
that he has incestuous tendencies towards her. Shaken up by the guilt, she
finally manages to save him, after she discloses to him and brings him in
contact with his real father.

La tragedia di un vomo ridicolo

H tpaycwdia evag yehoiou
avBpcnou

0 TZoBdv, yiog Tou Bloprixavou Mpigo Inatidp, andyetat. Ta AGtpa rou
{nrouv anod Tov matépa, ivat 1 31g APETES, ahhd, Aiyo apydtepa, PBAVEL
1 mAnpogopia 6Tt elvat vekpdg. TOTE 0 MaTEPAG ANOPacilel va oTroEL pia
anam), XpnoonolwvIag Ta AUTpa yia va 0woeL TV emixeipnar tou. Aima
TOU KivouvTal dipopoUjieva Kat awtypatikd n yuvaika tou, Mndpunapa, n
appaBwVIaoTIKIG Tou yiou Tou, Adoupa, kat 0 AVTEAO. TeAKA, o T{oBavt
6a emoTpEYEL 0WOG OTO OMTL.

The Tragedy of a Ridiculous Man

Giovanni, son of the industrialist Primo Spaggiari, has been kidnapped.
His kidnappers ask for the sum of 1 billion lira as a ransom, but later news
arrive that Giovanni is dead. His father then decides to set up a fraud using
the ransom in order to save his company. He is surrounded by the
ambiguous and enigmatic figures of his wife, Barbara, his son's fiancée,
Laura, and by Adelfo. Giovanni finally returns home safe.
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ITAAIA / Ttaly 1979

ZknvoBeaia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci,
Giuseppe Bertolucci, Clare Peploe. ®wToypagia / Cinematography: Vittorio Storaro. Mo-
vra / Editing: Gabriella Cristiani. Mouaikrj / Music: Giuseppe Verdi (Un ballo in maschera,
La traviata, Il trovatore, Rigoletto), Wolfgang Amadeus Mozart (Cosi fan tutte). Zknvika /
Sets: Gianni Sivestri, Maria Paolo Maino. Kootoupia / Costumes: Lina Nerli Taviani, Pino
Lancetti. HBomoioi / Cast: Jill Clayburgh, Matthew Barry, Fred Gwynne,Tomas Milian,
Elisabetta Campeti, Veronica Lazar, Alida Valli, Renato Salvatori, Pippo Campanini. Mapayw-
yii / Production: Fiction Cinematografica, 20th Century Fox. 35mm "Eyxpwpo / Colour 116"

ITAAIA / Italy 1981

ZknvoBeaia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci.
Owroypagia / Cinematography: Carlo Di Palma. Movrag / Editing: Gabriela Cristiani. Mou-
oikrj / Music: Ennio Morricone. Zknvika / Sets: Gianni Silvestri. Kootoupia / Costumes:
Lina Nerli Taviani. HBomoioi / Cast: Ugo Tognazzi, Anouk Aimée, Laura Morante, Victor
Cavallo, Olimpia Carlisi, Riccardo Tognazzi, Renato Salvatori, Vittorio Caprioli, Margherita
Chiari, Gaetano Ferrari, Ennio Ferrari, Gianni Migliavacca, Antonio Trevisi. Mapaywys /
Production: Fiction Cinematografica, The Ladd Company. 35mm ‘Eyxpwpo / Colour 110’
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The Last Emperor

0 rehevraiog autokpdropag

H tawvia agnyeital myv 0Topia kat g nEPNETEES M {whg 100
teAeutaiou autoxpdropa mg Kivag, Mou Mt ané my evBpdvior| tou

o€ nhixia 3 ypovawy, 10 1908, myv nepyapaxwuévn e€ovoia Tou

010 0wTEPIKO S Anayopeupévng NOANG, my karadikn kat m euAdxion
Tou we npodom and m Aaikf) Anpokpartia mg Kivag, uéxpt

mv avaudpewor| Tou ot didpkeia me Nohmonkrg Enavaotaong

xat 10 Bdvato tou, 10 1967, drav frav £vag anidg knnoupos

Tou Boravikou Krjnou

The Last Emperor

The film narrates the story of the last emperor of China Pou Yi from his
accession to the throne at the age of three, in 1908, the intrenched power
in the inside of the Forbidden City, his conviction and emprisonment

as a fraitor by the Popular Democracy of China, untill his reformation
during the Culltural Revolution and his death in 1967, when he was just

a gardener of the Botanical Garden

The Sheltering Sky

Toa otn Zayapa

To 1947, éva {euyap Auepiavay, 0 Nopt kai i Kit Mopopm, @Bavouv
omv Tayyépn e 1ov Ao toug T{opt{ Tavep. O Nopr, aviouxog
povowoouvBEme, BEAE: va diaoyioer m Zaydpa ya va Bper Eunvevon yia
M HOUOWY TOU, GAAG KQI Y10 VO OWOEL TO YAUO TOU Tou BpiokeTal 08

xpion. Orav o Nopt appworaiver xai neBaiver o€ wa daon, n Kit kataAfyer
EyxAB10 EpwEVT 010V KaTaUAIOPO EvOS Touapéyx. And ke, apyotepa
emotpéget oy Tayy£pn xat 0Tov «NOATIONG»

The Sheltering Sky

Port and Kit Moresby, an American married couple, arrive in Tangiers

in 1947, in the company of their friend George Tunner. Port, a restless
music composer, wants 1o travel through Sahara 1o find inspiration for his
music, but also in an attempt to save his troubled marriage. When Port gets
sick and dies in an oasis, Kit ends up being locked up in a Touareg camp
as a mistress. Later she retums to Tangiers and 10 «civilization:

ATTAIA = ITAAIA = KINA / England - Italy = China 1987

IxnvoBeoia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Mark Peploe, Bernardo
Bertolucci, o ouvepyaoia pe tov / in collaboration with Enzo Ungari. ®wroypagia / Cine-
matography: Vittorio Storaro. Movra / Editing: Gabriella Cristiani. Movoixs / Music
Ryuichi Sakamoto, David Byme, Cong Su. Zxnvixa / Sets: Ferdinando Scanfiotti. KogTouga /
Costumes: James Acheson. HBomoioi / Cast: John Lone, Joan Chen, Peter 0'Toole, Ying
Ruocheng, Ryuichi Sakamoto, Victor Wong, Dennis Dun, Wu Tao, Richard Wu. Napaywyn
Production: Recorded Pictures Company (London), Tao Film, China Film. Aiavops yia T
EAAG3a / Distribution for Greece: Néa Kivnon / Nea Kinissi, MpaBidc 9-13 / 9-13, Gravias
str., ABriva / Athens 106 78, tel.: 01/3828454-5, fax: 01/3839008. 35mm "Eyxpwpo
Colour 160°

ATTAIA - ITAAIA / England - Italy 1990

IxnvoBeoio / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Mark Peploe. Bernardo
Bertolucci. ®wroypagia / Cinematography: Vittorio Storaro. Movral / Editing: Gabriella
Cristiani. Movowxr) / Music: Ryuichi Sakamoto. Ixnwixg / Sets: Gianni Silvestri. Kogroume

Costumes: James Acheson. HBomoioi / Cast: Debra Winger, John Malkovich, Campbell
Scott, Jill Bennett, Timothy Spall, Eric Vu-An, Paul Bowles, Nicoletta Braschi. Napaywyd

Production: Sahara Company Lid., Recorded Picture Company (London), Tao Film. Asavops
y'6 qv EAAGSa / Distribution for Greece: Néa Kivnon / Nea Kinissi. Mpafac 913/ 913
Gravias str., ABriva / Athens 106 78, tel - 01/3828454-5, fax 01/3839008 3Smm Eyxpw-
po / Colour 137"

121



ANAAPOMH XTO EPTO TOY MNEPNAPNTO MNEPTOAOYTII

lit“e B“ddhu ATTAIA = TAAAIA / England = France 1993

’ ’
0 pixpdg Boudag
0 Adpa Nopumou rateuel 6Tt Bprike 010 ZIATA, 0T0 MPGOWNO TOU HIKPOU
T¢gou Kbvpav, ) petevodpkwon tou daokdou tou, Adpa Nt6pty,
nveupatikou kaBodnyn tou Aakdi Adpa. Matépag kai ylog pAAvouv
o710 Mnoutdv, 6rou o T¢éot Ba uroBAnBE( o pia oelpa dokipaoies yia va
anodelxBel edv npdypar elvai n petevodpkwon tou Adpa Ntoptt.
Tautoypova, BAEMOUNE TV LaTopia Tou rpiyKina Zwtdpta,
0 0oiog eykatéAewe OAa Tou Ta mou, yia va avalnmoet
0TOV QOKNTIOXG Kat 0T0 SIaAoyIOp6 T «vipBava».

Little Buddha

Lama Norbu believes that he has found in the face of little Jesse Conrad,

of Seattle, the reincaration of his teacher Lama Dorty, intellectual mentor ZknvoBeaia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Bernardo Bertolucci,
of Dalaf Lama. Father and son both arive in Boutan where Jesse undergoes Rudy Wurlitzer, Mark Peploe. ®wroypagia / Cinematography: Vittorio Storaro. Movra /
a series of trials in order to prove whether he really is the reincarnation s £ : 3 7 L z

of Lama Norbu. At the same time,we follow the story of Prince Siddharta, Editing: Pietro Scalia. Mougikij / Music: Ryuichi Sakamoto. Zknvikd / Sets: James
amyth narrated to Jesse by his mother, who gives up his fortune Acheson. Kootoupia / Costumes: James Acheson. HBomoioi / Cast: Ying Ruocheng,

and devotes himself to asceticism and meditation in his search for

i Bridget Fonda, Chris Isaak, Alex Wiesendanger, Sogyal Rinpoche, Jigme Kunzang, Raju Lal,
e «Ni »

Keanu Reeves. Mapaywyr / Production: Sahara Company Ltd., Recorded Picture Company
(London), Ciby 2000. Aiavopr yia Tnv EAAada / Distribution for Greece: Mpoomtikr /
Prooptiki, KwAétm 40-42 / 40-42, Koletti str., ABriva / Athens 106 78, tel.: 01/3810105,
fax: 01/3813762. 35mm "Eyxpwpo / Colour 135

ITAAIA = TAAAIA = AITAIA / Italy - France — England 1996

lo ballo da sola

KAeppévn opopeia

Alyo peta myv autoktovia mg pntépag mg, n 19xpovn apepikavida Aouot
Xdppav rmyaivel yla KahokalpIveg dLaKomneg oToug naAloug giloug me
olkoyevelag ‘lav kat Ntaidva Mkp€loov, ota nepiywpa mg Ziéva, omv
Tookavn. H Aouol avaoTat@vel Toug MAvVIES P TV 0HOPYLa, TV ayveTTa
ka1 mv aBwomrd mg, evw n dla eloépyeTal oe pa dladikaoia punong,
J€aa ard mv oroia Ba avakahdyel mv aABela yia Tov auté mg, mou Ba
M HETAPOPYWOEL ar6 EQnpn napBeva oe OAOKANPWHEVT Yuvaika.

Stealing Beauty

Shortly after her mother has committed suicide, nineteen year-old Lucy
Harmon from the United States goes on a summer vacation trip to some old

family friends of her, lan and Diana Grayson, in the outskirts of Sienna, ZknvoBeoia / Direction: Bernardo Bertolucci. Zevapio / Screenplay: Susan Minot. ®wroypa-
in Tuscany. Lucy makes a sensation with her beauty, her purity, her @ia / Cinematography: Darius Khondji. MovraZ / Editing: Pietro Scalia. Zxknvikd / Sets:
innocence, while she goes into a process of initiation through which B g > £ ; ; 3

she discovers the truth about herself and finds herself transformed from Gianni Silvestri. KooToupia / Costumes: Louise Stjernsward. HBomoioi / Cast: Liv Tyler,
a young maiden to a mature woman. Donald McCann, Sinead Cusack, Jeremy Irons, Jean Marais, D.W. Molfett, Stefania

Sandrelli, Rachel Weisz, Joseph Fiennes, Ignazio Oliva, Roberto Zibetti, Carlo Cecchi,
Francesco Siciliano, Anna Maria Gherardi, Rebecca Valpy. Mapaywyr/Production: Jeremy
Thomas. Aiavoprj yia Tnv EAAG3a / Distribution for Greece: Rosebud, Akadnpiag 96-98 /
96-98, Akademias str., tel.: 01/3844293, 3823802, fax: 3839208. 35mm ‘Eyxpwpo /
Colour 118*
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['pnyopnc Fpnyepiou: 50 xpovia Taivieg

napouaia tou [pnydpn pnyopiou onpadelel To
népaocpa Tou ENNnVIkoU Kivnparoypdgou, and Tny
NPAKTIKA TNG OIKOTEXVIAG, TOU EPACITEXVIKOU auTo-
oxediaopol kal Tnv anoucia aiodnTikiig avrin-
yng, otn oknvodeaia pe Tn xpAon Twy Kavovwy
«yPA@NG» autng TnG KaivoUpylag onTikoakouaTI-
kg yAwooag. ‘Hrav O Kdkkivog Bpdxog, nou ylpioe otn Za-
kuvBo 1o 1948, epappdéloviag npwrog autég TPONouG PnEIkE-
AeuBoug: n MEWTN peydAn Topr OTN HIKPR I0Topia TNG EyXWPIag
kivnpatoypagiag. H Tipi kar n avayvdpion Tou avikouv apeté-
KANnTQ.
EvBappupévog and tnv enituxia Tng npwrng Tou npoonddeiag,
ouvexiCel Kal PETAQEPEI ENITUXWG agnynparikolg Tpénoug Tou
Eévou oivepd, BeAtiwvoviag €Tol 1o npoownikd, KAANITEXVIKG
Tou Ugog (n.x.: @veMa oro pdpo). AneleuBepuiver Tnv kivnon
NG KAPEPAG, KADIEPWIVEI TNV ECWTEPIKA apnynon, opyavwvel
£IKAOTIKA TO KASPO, Xpnoiponolei TIG SuvaTtdTNTEG TNG NXNTIKAG
pnavrag népa and Tn poucikn enévduon, Snpioupyei atpéogal-
pa pe Toug QwTiopols, EAEyxel pe To povrdal Toug puBuolg
agnynong kal anogopTiCel Toug ndonoiolg and Tov Bearpikd
o16ppo — BéBaia, oTO PETPO MOU Ol CUVTEAECTEG TNG ENOXNG
ekeivng pnopoloay va T1a kdvouv 6A\a autd npd&n gavepn oto
TEAIKO anoTéeopa.
Atopo aviiouxo kal kolvwvika npoodeutikd, Ba xapiocel To
1956 orov eNAnviké kivnpatoypdgo 1o [Tikpd wwpi — Taivia,
nou xdpioe orov id1o dikaia Tov TiTAo Tou natépa Tou EAANVI-
kol veopeahiopou. H apecdtnta, n nepiypagiki Slvapn kai ta
nadn Twv npwwyv aveBalouv Tn onpacia kai 1o NBog dnpioup-
yiparog kai dnpioupyol ot Gpdapro and 1o xpévo opilovra.
O lpnyopiou Sev eutixnoe va eival ndviote autdg nou enéAeye
TIG oknvodeTikéG Soulelég TG onoieg avarduBave va Siekne-
PAIWOEI, SPWG Kal TOTE TO KANNITEXVIKG TOU «HETIE» ATav eudiG-
kpiTo kai avapgioBritnto. H noiétnta 1ng ouvexwg BeAtiolpe-
VNG «ypa@rig» Tou eixe TNV unoypagn autol Tou onoudaiou
«kaMypagou». ANworte, o otadepdg npoocavatoAiopds Tou
éBAene npog évav Aaiké kivnparoypdgo, ekTiptviag ot éTol
yIvéTay enw@eAécTepn n xprion autol Tou Kaivoupylou oo Kai
onoudaiou péocou palikol noAimiopol. N’ autd kai napépeive
nioTég EKNPOOWNOG TOU Nio euavayvwoTtou, pealioTikol
KIlvnparoypdgou, epnoTiopévou Pe ouykivnon, opBoloyioud kai
auoTnpd KoIVWVIKS KWSIka ndIKAG.
Kai av aképa Sexrolpe 611 Sev fitav ouvexdpeva avodiki n
nopeia Tou épyou Tou, avavrippnta péoa o' auti Tn Siadpopri
undpxouv noAoi oradpoi enituxiwy, énwg, n.x., n apiotoupyn-
pariki Apnayn tng [lepoepdvng, o Tpayikés Aiwyudg, n nio
npWwTATUNN Yia TOug Kivnpatoypagikolg Tng Tpdnoug kwuwdia
Ta 201 kavapivia, n oénipa Oxi, ...kUpie T{évooy, 10 Kolvw-
viké 8papa H poipa rou addiou k.4.
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Méxpi ta 1971, xpovid nou otapdrnoe va KAvel Kivnparoypd-
¢o, pag xdapioe TpiIdvra ouvolikd Taivieg. Auté nou kavel
eviinwon péoa o’ autdv Tov apidpd, eivar émi dev Epeive
«E€YKAEIOTOG» EVOG pdvo Kivnpatoypagikol eidoug, alla,
avtidera, anotéApnoe pe enituxia 6Aa: koivwviké dpdpa,
kwpwdia, podlikal, nBoypagia, 10TOPIKEG avanapacTdoeig,
aiodnparikd, odripa, actuvopikd, HeAS, nolepikd, dpikep...
MoA\G ané autd 1a &idn Tavidy, npwrog o Mpnyopiou Ta na-
pouaiace oTtov EAANVIKG Kivnpatoypdgo, epapuélovrag —npuw-
T0G, PUOIKG— TOUG avaloyoug kavoves «ypaerig». ‘Erol, evBap-
puvel kal &18dokel onpavTiké apiduéd véwv ouvadéApwy Tou.
M\otoio yuxikd aropo pe ouykpotnpévn naideia kar ondvio
ndiké SeikTn, UNNPETACE MoIKIAGTPONA TOV KIVNUATOYPAPIKO
XWPO Kal apeIdWAEUTa Toug avBpwnoug Tou.

ZTn ouvéxela Tou Kivnparoypagikou Tou épyou, enidddnke pe
e@apiAn enituxia otn padiooknvodeoia kal Tn oknvodeoia
otnv TnAedpacn, cupnAnpwvovrtag érol évav afiodalpacta
yévipo piod aiwva dnpioupyiking dpacTtnpidTnTag.

Anpritpng Xapirog




Grigoris Grigoriou: 50 years in Film

rigoris Grigoriou's presence marks the growth of
Greek cinema, its evolution through a domestic
manufacture towards an art and industry. Before
him it was merely a matter of amateurish
improvisation with no aesthetic perception
whatsoever; after him it was a matter of mise-en-
scéne that made full use of the new audiovisual language. In
1948, he directed O Kokkinos Vrachos (The Red Cliff) in
Zakinthos, applying breakthrough methods, signing the first
major landmark in the short history of the Greek cinema. He
has been highly and irrevocably appraised ever since.
Encouraged by the acclamation of his first effort, he goes on
transplanting successfully the narrative ways of the foreign
cinema and improving his own artistic style (ex. Thiela sto faro
- Storm at the Lighthouse). His camerawork becomes more
flexible: he establishes the internal narration, organises the
frame visually, employs the possibilities of the soundtrack
(apart from the music), uses intriguingly the light, controls the
narrative pace through editing and liberates actors from the
theatrical pomp - of course, he succeeds, providing that the
professionals of the time were able to comply.
Grigoriou has always been a restless and socially progressive
human being; in 1951, he offers to the Greek cinema Pikro
psomi (Bitter Bread), a film that made him, justifiably, the father
of the Greek neo-realism. The directness, the descriptive force
and the passions of the characters raise the significance and
the morality of the auteur and his film towards a timeless
horizon.
Grigoriou has not been lucky enough to choose all the films he
directed. However, even when the choice was not his, the skill
is obvious and unquestionable. The quality of his écriture was
very characteristic and always bore the signature of this great
«calligrapher». Besides, he was unceasingly oriented toward a
popular cinema: he believed that through popular cinema the
use of this new and prominent mass culture became more
gainful. Thus, he remained a faithful representative of the most
readable, realistic cinema, imbued with emotion; rationalism
and a rather strict moral code.
Even if we admit that his work has had its ups and downs,
Grigoriou has had major hits: the masterful / arpaghi tis Perse-
phonis (The Abduction of Persephone), the tragedy Diogmos
(Persecution), a mostly original comedy Ta 207 kanarinia (The
201 Canaries), the satire Ochi, ...kyrie Johnson (No, ... Mister
Johnson), the social melodrama | mira enos athoou (An In-
nocent Man'’s Destiny).
Till 1971, when he gave up directing, he had made thirty
movies. Surprisingly, he never «imprisoned» himself in a parti-

cular genre, but tried them all — successfully: «problems films,
comedies, musicals, comedies of manners, bioepics, love-
stories, satires, detective films, war films, thrillers. ..

He was the one who introduced some of these genres to the
Greek cinema, applying the corresponding ways of shooting.
He also encouraged and taught many of his younger col
leagues. Being a generous and cultivated individual, Grigoris
Grigoriou has always demonstrated a moral integrity that
served in various ways the film world and its people.

After 1971 he has been dedicated to radio and TV direction,
completing an admirably prolific half century of creative
activity.

Dimitris Haritos
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0 Kokkinos Vrachos

’r ’

0 Koxxivog Bpayog

H dwrewn Zavipn xaipetal, pal( pe tov pkpotepd me adeAgo, Tov Miun,
mv avépehn {w 010 apXovIIKG Twv Eavipn, oy navepopen Zakuveo,
€AY ToU nepaopévou awwva. H apién, yia diakonég, tou Ayyehou, npw-
Tou eEadENQOU TwV BUO VEWY, Ba SWOEL vED evdlagépov omv fpepn {wh
me dwtewng. 0 Ayyehog Ba Kupieute( andé epwrik6 ndbog yia mv 6pop-
QN Kat Katd moAu veoTepn Tou EadEAQN, 6Tav, OHwS, TOAUGEL va ™G To
£€ojl0NOYNBE, EKEiVN TOV anokpoUel, AGyw G OUYYEVELAG. ATOYOnTEU-
J1EVOQ, EMOTPEQEL apéowg omv ABrva. Otav, Uatepa and prveg, 1 dw-
e} pabaivet 611 o Matpidpxng £dwoe mv BeA TOU va NavIpeEUTOUV duo
npwta EadéAgia, ypdger atov Ayyeho 6Tt kat auth Tov ayandel. Opwg,
TPEIG HEPES APYOTEPA, PTAVEL OTOUG ZAVTPN TO AYYEATPIO TWV YAHWY
Tou mpayparonoinoe o Ayyehog. AeATIOPEVT N PWTEWVT MEQTEL KAl AUTO-
KTOVE( aro Tov YKPep6 Tou Kokkivou Bpaxou.

The Red Cliff

It is the end of the 1800s. Fotini Sandri and her younger brother Mimis are
enjoying life in the Sandri manor, in the beautiful island of Zakinthos. The
arrival of their first cousin Angelos Marinis stirs up the quiet life of Fotini.
Angelos is captured by an erotic passion for his beautiful and much young-
er cousin, but when he tries to confess his love to her, she repels him be-
cause of their kinship. Angelos, full of disappointment, returns to Athens
immediately. Months later, Fotini finds out that the Patriarch has permitted
the marriage between first cousins, and writes to Angelos, admitting her
love for him. However, three days later, the announcement of Angelos’
wedding arrives at the Sandri manor, and desperate Fotini throws herself
from the Red Cliff and dies.

Thiela sto faro
OueAAa oTo pdpo

0 kanetdv Mnoyakng Cet pe mv K6pn Tou, Xpuoa, 0’ €vav anopovwHEVO
9apo. H yuvaika Tou Tov £xel eykataAeipel ano xpovia, yeyovog mou dev
10 EEMEPAOE IOTE 0 NAKIWHEVOS papoguAakag. Karmolo npwi, n kdpn tou
Ba Bpet ota Bpayia Tou papou, avaioBnro, Evav vauayo. Eival o Avipeag
Mapévmg, AaBpempamg, o onolog négret om BAkaooa 6rav To kapdpt
Tepvael Kovtd and To pdpo, EMEPWVTAg £T101 va eEagavioTel pali pe Ta
HuoTIKa Tou. Avapeca o' autéy kat ™ Xpuoa Ba avantuyBel EpWTIKG ai-
0Bnua. Otav 6pwg aum Ba Tou Beifel pla puroypagia mg UNTépag me,
v oroia mateuel vekpn, o Avipéag Ba avayvwpioel o' aumiv m yuvaika
10U aBEAA TOU OKOTWOE QVTi yIa TOV £pACTY TNG...

Storm at the Lighthouse

Captain Bohalis, lives with his daughter Chrissa in a desolate lighthouse. It's
been years since his wife deserted him, but the aged man never got over it.
One morning, his daughter finds an unconscious castaway on the rocks
that surround the lighthouse. He is Andreas Maredis who, in his effort to
disappear and take his secrets with him, jumps into the sea when the ship
passes the lighthouse. He and Chrissa fall in love. But when she shows him
a photograph of her mother, who is believed to be dead, Andreas recog-
nizes the woman he accidentally killed, aiming for her lover...
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EAAAAA / Greece 1949

ZknvoBeain / Direction: Mpnyopng Mpnyopiou / Grigoris Grigoriou. Zevdpio / Screenplay: Mpn-
Y6png I'pnyopiou / Grigoris Grigoriou ané ) vouBéha tou I'p. Zevénouhou / based on the novel-
la by Grigorios Xenopoulos. ®wroypa@ia / Cinematography: Anurjtpng Madiadng / Dimitris
Gaziadis. Mouaikrj / Music: Mdvog Xat{iddkig / Manos Hadjidakis. MovrdaZ / Editing: Anpritpng
l'aQadng / Dimitris Gaziadis. Zxnvika / Sets: Mwmg Ztepavidng / Yotis Stefanidis. Kootodpia /
Costumes: Namg Ztepavidng / Yotis Stefanidis. HBomoioi / Cast: ‘lvta Xplotvakn / Ida
Christinaki, Aukoupyog KahAépyng / Likourgos Kallergis, @6dwpog Mopidng / Thodoros Moridis,
Mapika AvBorouAou / Marika Anthopoulou, Nikog ®inémoulog / Nikos Filippopoulos, Ztéa-
vog ®wTddng / Stefanos Fotiadis, AGvtia Ztepavidou / Lydia Stefanidou, Mapia ®wkd / Maria
Foka, Mapiva EppavouriA / Marina Emmanouil, Mapia Mapoéhhou / Maria Marsellou, KoUAa Eu-
otparorouAou / Koula Efstratopoulou, Ztaupog Koutpourig / Stavros Koutroupis. Mapaywyr /
Production: Zrévi{og ®\y / Spentzos Film. 35mm Acnpdpaupo / B&W 86’

EAAAAA / Greece 1950

ZxknvoBeain / Direction: Mpnydpng Mpnyopiou / Grigoris Grigoriou. Zevdpio / Screenplay: ‘lvia
Xpiovakn / Ida Christinaki, Fpnyopng pnyopiou / Grigoris Grigoriou. ®wroypagia / Cinemato-
graphy: ldowv N6Bak / lasson Novak. Mouaikri / Music: Apyupng Kouvadng / Argiris Kounadis.
Movrd{ / Editing: Kwotag Apitoag / Kostas Dritsas. Zknvikd / Sets: Nikog NikoAaidng / Nikos
Nikolaidis. "Hxog / Sound: MNwpyog Kpiddng / Yorgos Kriadis. HBomooi: Ivta Xpiotivakn / Ida
Christinaki, Ntivog AnuérnouAog / Dinos Dimopoulos, Aukoupyog KaAAépyng / Likourgos Kaller-
gis, @6dwpog Mopidng / Thodoros Moridis, Miung ®wrtdmoulog / Mimis Fotopoulos, Pika MaAa-
vn / Rika Galani, Avva Maitatdyj / Anna Paitatzi, Z(og Toanvidng / Simos Tsapnidis, Koatag
Mndkag / Kostas Bakas, Takng KapaaoiAng / Takis Karavassilis. Mapaywyrj / Production: EKO
O\ / EKO Film, AvlepBag / Anzervos. 35mm Acmpdpaupo / B&W 83°
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TRIBUTE TO GRIGORIS GRIGORIOU

Pikro psomi
Mixpo Ppeopi

0 oodopog Auunépng Exet Tpeig yious. 0 peyahutepog, o Avimwng, eivar
avarmpog ki and 1a duo Tou xEpia, Nou kOrmMKav and ya YEpPaviki xelpo-
Poupida, xai, puod, avixavog yia onowadfnote doukeid. 0 deutepog eivar
0 duotponog, anpoodppooTo Kat «opylopévos» Maykog. Napamoe 1o
oyoAelo, aAAG e Paleral va Bper douled. O pikpdTepog, o dwrdxng, &i-
Vai 10 PeyaAo «otolynua» g pavag Aupnépn va Byaiet £va ypappatiops-
vo nadi. 0 Rdn dppwotog narépag yAwotpder and {GAn oo yiani kai bxo-
wwvetal 0 MNaykog €xet ndpet m BEom Tou vEXPoU natépa Tou 0TV 0IKo-
Bopr), aAAG ta Aegrd dev apkouv yia va xoprdoouv Ta TEcoEpa oTopara
Ta xépia mS pavag napaivouy anoé apBpitxd, kat 0 pIKpog PWIAKNS uno-
KUNTTEL OTIG TUEOEIG TOU ABEAPOU TOU, EYKATAAEINEL TO OXOAE(D KAl MUAVEL
Boukeid ki autog oto yani

Bitter Bread

Liberis, a construction worker, has three sons. The oldest, Antonis, is
handicapped. He lost both his hands in the war and is incapable of working
The second son is the wayward, «raged» Yagos who quit school but is in
no hurry to find work. The youngest one, Fotakis, is his mother's only
chance to see one of her boys getting an education. The already sick father
is killed on the construction site. Yagos takes his place, but the money is
not enough to support four people. The mother’'s hands paralyze from
arthritis, and young Fotakis is forced to quit school and start working as a
construction worker

| arpaghi tis Persefonis

H apnayi ¢ Nepoegovng

To Naveywp: eivar Bedgrwyo. Mepdro Ppdxa, dev Exer omBapn yng ya
gutepa. Exer opwe apBova vepd, mou KuAouv npog Tov kauno notifovrag
10 PNOOTAVIa KaI Ta Ywpdela Twv eunopwv Katwywpiwy. Ta duo xwpia
eivar o1a payaipa. Ot Navwywpiteg {nrave and Toug Katwywpiteg dou-
Agid ko vhixd avraAAdypara yia 1a vepd nou vépovrar O Katwywpiteg
opwe, Bewpouv 10 vEPD NPOVORIO Mou Toug xapwe n guon. 0 Modtwvag
yupiler 010 Naveywpr, 090U TEAEWOE NS OTIOUDES TOU WG YEWNOVOS, Kat
NyeTo! Twv aywvev ToU Ywpiou Tou evavriov Twv Katwywprwv. H kupd-
Afgmpa, 6popen XMPa xai MAOUOIA YaloKTpwY, EToWAlEr 010 Katwywpt
EPYO0TAMO0 KOVOEPBONOINONG ONWPOKNNEUTIKWY, KO, UOKA, 10 GgBovo
vepo eivat xupa npoUndBeon. X1o kévipo MG epguAlag ouyxpouong Ba
foeBouv, epwreupévol, 1 povaxoxopn me kupd-Anuntpag, Nepoepovn
xan 0 Moutwvag

The Abduction of Persephone

The village Panohori is impoverished. It is very rocky, without an inch of
land that can be cultivated. However, it has ample waters, that run through
the valley and water the vines and land of the well-off inhabitants of the
village Katohori. The two villages are at odds. The people of Panohon are
asking for work or financial compensation from the inhabdants of the other
village for the water they are benefiting from But the villagers of Katohon
consider the water a gift of nature. Pluto retums 10 hes native Panohon after
having compieted his studies as an agncultunst, and leads his people s ight
agamst the inhabitants of Katohori Demetra, a beautiful widow and a nch
landowner, has plans of building a canning industry, and of course an
ample water supply is crucial Phuto and Demetra s only daughter Perse

phone tall in love and hind themselves in the mMuddie of the Cnsis

EAAAAA / Greece 1951

IxnvoBeoia / Direction: pryopng Mpnyopiou / Grigoris Grigoriou. Zevapio / Screenplay: Ivia
Xpiomivaxn / Ida Christinaki, Mpnyopng Mpnyopiou / Grigoris Grigoriou. ®wroypagio / Cinemato-
graphy: NwA ®apat{idv / Paul Faradjian. Oneparép / Cameraman: Zol£g Xen / Joseph Hep
MavwAng TZaverrg / Manolis Tzanetis. Mouoixr / Music: Apyopns Kouvadng / Argiris
Kounadis. Movra / Editing: Mpnyopng Mpnyopiou / Grigoris Grigoriou, Awihiog MpoBeAEyyiog

Emilios Proveleggios.Zxnvika / Sets: Miung Keviakag / Mimis Kedakos. "Hyos / Sound: Bao
Kpovinpag-Bixevunay / Vas. Krodiras-Vichenbach. H8onoioi / Cast: EAévn Zagewpiou / Eleni
Zafiriou, AAkng Mandg / Alkis Papas, Ztpatig ®Awpog / Stratis Floros, Ivra Xpiotivaxn / Ida
Christinaki, NavreAng ZepPdg / Pantelis Zervos, Afpog Zrapéviog / Dimos Starenios, AAExog
Koupnig / Alekos Kouris, Nikog MavreAidng / Nikos Pantelidis, MNawpyog NE{og / Yorgos Nezos
Mix. NikoAdriouhog / Mic. Nikolopoulos, Kipwv Zna6dnoulog / Kimon Spathopoulos, Mapyos
Iraupakdkng / Yorgos Stavrakakis. Mapaywys / Production: OAuprua ®thy / Olympia Film
35mm Aonpdpoupo / B&W 83°

EAAAAA / Greece 1956

IxnvoBeoia / Direction: Mpnyopng Mpnyopiou / Grigoris Grigoriou. evapio / Screenplay: laxw-
foc¢ KapnavéAAng / lakovos Kambanellis. ®wroypagio / Cinematography: ep Kaloyeparog
Ger. Kalogeratos, I'pnydpng Aavahng / Grigoris Danalis. Mouaws) / Music: Apyupne Kouvadng
Argiris Kounadis. Movral / Editing: Nwpyog Toaoukng / Yorgos Tsaoulis. Moxgres Apixuv
TivAwv / Credits’ Design: Mivwg Apyupaxng / Minos Argirakis. Hyog / Sound: MNapyog Nuaya-
oag / Giorgos Niagasas. Heonoswoi / Cast: Opéome Maxpng / Orestis Makris, AAéxa Katoghn
Aleka Katseli, BaolAng Awapavionoudog / Vassilis Diamantopoulos, Agupévine AiaveAlog
Lavrentis Dianelios, Kworag Kalaxog / Kostas Kazakos, MNavwng KaodayAng / Yannis Kasdagiis
Maipn ToandAou / Mary Tsopalou, KAaipn AeAnyidvvn / Klain Deliyanni, Zrpamc Kappag
Stratis Karras, Nepyog Owovopou Hiorgos ikonomou, Zange Notapd / Sapfo Notara. Nepeye-
y4 / Production: Auxoupyos Ztaupaxoc / Likourgos Stavrakos, Av(epBos / Anzervos. ISmm
Aonpopoupo / BAW 91°
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0 Mimikos ke i Meri

’ ’

0 Mipixog kai nj Maipn

ABfiva 1893. H veapr Maipn BEpunep unoxpewvetal and Tov autapxike
narépa mg va appapwviaotel Tov Métpo Mavrdnoulo, yio mAouaolag oiko-
Yévelag. ANAG, 6riwg Ba e€opohoynBel apydtepa o (Blog, oUTE auT6g aya-
naet m Maipn kat appaBwviGoTnke yia va eKmAnpwoel my embupia me
untépag tou. X dekiwon mou divetal e v Eukaipia TwV appapwvwy, N
Maipn 8a yvwplotel pe Tov avBuniatpo Mixdhn Miuiko. Avapeoa otoug
duo véoug Ba avarruxBel 0podpo EpWTIKG aioBnua. To {euydpt anogaoi-
Tel teAka va aAAnhoanayBel, 6Hwg, ™V NEEpa S Guyng, o Mipikog dia-
1aevat va petapel oto Nadmhio. To ypdupa pe To 0Moio S yvwoTomnolou-
0€ T0 IPOOWPIVO ePn6dIo, Hev EpTace noté ota xépia mS Maipng. Ta ye-
jdta anéyvworn ypdupata nou Tou OTEAVEL, pévouv avandvmta. To TeAeu-
1aio ™G ypdypa, pe ™y anépaoct Mg va aUTOKTOVOEL, QTAVEL KaBUoTEPN-
Héva ota XEpla Tou...

Mimikos and Mary

Athens, 1893. The young Mary Webber is forced by her authoritarian father
to get engaged to Petros Pantopoulos, son of an upper class family. As he
will later on admit himself he doesn’t love Mary either, but agreed to the
engagement only to fulfil his mother's wish. In a reception that is given on
the occasion of their engagement, Mary becomes acquainted to Michalis
Mimikos, and they fall deeply in love. The couple decides to alope, but on
the day of their departure Mimikos is ordered to go to the city of Nafplion.
The letter explaining this temporary obstacle to their plans, never reaches
Mary. The desperate letters she sends to him remain unanswered. When the
last one, containing her decision to commit suicide reaches Michalis, it is
too late...

| limni ton stenagmon

H Aipvn Tov oTevaypov

0 Mouytdp Maodg, npwtdtokog ylog Tou AN TemeAevAr, Kai 1 6Hopen
Kupa-Opoouvn Exouv KPUPO EPWTIKG deopd. AuT6 MEPTEL oMV avtiAnyn
MG Xavige, yuvaikag Tou Mouytdp. H vien tou AA Maad, peBuopévn and
(n\a kat pioog, {nrdel and tov meBepd MG MV TIHWPIa ™G XPIoTIavig
potyahdag. O AN, pe agoppr} evioAr] Tou ZouAtdvou Tipog autdy va Kara-
otelhel aviapoia omv AdpiavolnoAn, neiBet Tov Mouytdp va nynBei mg
EKOTPATEIDG, |1E OKOMG va KePDIOE! yia Aoyapiaopd Tou mv kupd-dpool-
vI). Tnv kakei oTo makdn Tou, mq eopooyeital Tov Epwtd Tou, aAAG au-
1, 01aBepa Kat Je a&lompenela, apveital, aPnewviag Tig anehéq Tou Ka-
16 Mg {wig mG. 0 AN, TUPAGS and madog Kat opyr, Ba oUAAGBEL GAAES
Bekaerta poiyahideg, EAvideg kat Toupkdeg, kat Ba Tig nvi€et pall pe
mV Kupa-®poolvn o Aipvn Twv lwawivey.

The Lake of Sighs

Mukhtar Pacha, first born son of Ali Tepelenli, and the beautiful Frossini
have a secret love affair. Hanife, Mukhtar's wife blinded by jealousy and
rage, asks her father-in-law to punish the Christian adulteress. Ali convinces
Mukhtar to lead the suppression of an uprising in Andrianoupolis so that he
can have Frossini for himself. He invites her in his palace and confesses his
love for her, but she refuses him, defying his threats for her life. Blinded by
passion and jealousy, he will arrest 17 more adulteresses, Greek and Turks,
and will drown them, along with Frossini, in the lake of loannina.
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EAAAAA / Greece 1958

ZknvoBeoia / Direction: I'pnydpng Mpnyopiou / Grigoris Grigoriou. Zevapio / Screenplay: MNav-
vng Aahiavidng / Yannis Dalianidis. ®wroypagia / Cinematography: Avtavng Kapat{ériouhog /
Antonis Karatzopoulos. Mouoikij / Music: Takng Mwpakng / Takis Morakis. Zknvikd / Sets: Ta-
00¢g Zwypagog / Tassos Zografos. Koatoupia / Costumes: Tdoog Zwypdgog / Tassos Zografos.
HBomoioi: AAikn BouyloukAdkn / Aliki Vouyouklaki, Avipéag MndpkouAng / Andreas Barkoulis,
Aukoupyog KahAépyng / Likourgos Kallergis, Beav lwavvidou / Theano loannidou, Anpritpng
KaA\iBwkag / Dimitris Kallivokas, Mapyog Mooxidng / Yorgos Moschidis, MepikArg lwawvidng /
Periklis loannidis, AAéka Mailn / Aleka Paizi, Oavaong Beyyog / Thanassis Vengos, Mdvvng NtaA /
Yannis Dal, AAéka Ztpatnyou / Aleka Stratigou. Mapaywyn / Production: PwpuAog Gy /
Romylos Film. 35mm Aonpdpaupo / B&W 102’

EAAAAA / Greece 1960

ZknvoBeoia / Direction: Mpnyopng Mpnyopiou / Grigoris Grigoriou. Zevdpio / Screenplay: Mpnyo-
png Mpnyopiou / Grigoris Grigoriou. ®wrtoypagia / Cinematography: Apioteidng Kapudng-®ouks /
Aristidis Karidis-Fuchs. Mouaikrj / Music: Takng Mwpdkng / Takis Morakis. Zxknvika / Sets: Td-
00G Zwypdgog / Tassos Zografos. Kootoupia / Costumes: Tdoog Zwypdpog / Tassos Zografos.
‘Hxos / Sound: Oavdong Mewpyddng / Thanassis Georgiadis, Avt. Mnaipaktdpng / Ant. Baira-
ktaris. HBomoioi: Eiprivn Manna / Irene Pappas, Avipéag MndpkouAng / Andreas Barkoulis, TC.
Kapouoog / Tz. Karoussos, Avipéag Znowdrog / Andreas Zissimatos, Anpritpng KaA\iBwkag /
Dimitris Kallivokas, @eavw lwavvidou / Theano loannidou, EAévn Zageipiou / Eleni Zafiriou, PouAa
Xpuoorouhou / Roula Chrissopoulou, Maptétta PidASn / Marietta Rialdi, Mapia ZoAddtou / Maria
Soldatou, Mapyog Péng / Yorgos Rois, Ztaupog Topveég / Stavros Tornes. Mapaywyr / Produ-
ction: Pwporog @y / Romylos Film. 35mm Aonpdpaupo / B&W 81°




TRIBUTE TO GRIGORIS GRIGORIOU

Kalimera Athina
KaAnpépa ABijva

0 peyahoeniyepnpariaq Zraovonoulog eival aneAmopévos and my no-
pEia Twv ENEPHOEwY Tou, and Tm povayokopn tou, nou BEAEL va yivel
ekepeuviitpia ota lyadia, k1 anod mv epwpévn Tou.. TPEIS TUNOL PnoEp,
HOUOIKOI O VUXTEPIVO KEVIPO, TOV NeiBouv 6T pnopouv va Bpouv «Bepa-
nela» ka1 ota tpia npopAfuara. Ta npopAnuara pe g duo yuvaikeg,
npdypan Bpioxouv Avon, alAd, omv neplntwon mg kopng tou, autr dev
elvar 6nwg Ba mv emBuyovoe 0 natépag-enixepnuariag, agov o Evag
ano toug Tpelg nou mv avélape, Bploketal epwreupgvog pall me. O na-
peknynoers Ba AuBouv, evw wa oepa and yauous Ba kAeloet aut m xa-
POUMEVT KaI QVEUEAN MEPINETEID

Good Morning, Athens

Stassinopoulos, a large-scale businessman, is troubled by his financial
misfortunes, his only daughter, who wants to become an explorer in the
Himalayas, and his mistress. He meets three carefree musicians who
convince him that they can find a remedy for all his problems. They indeed
come up with solutions for the problem with the two women, although in
the case of his daughter, the businessman is not at all satisfied. One of the
three men has fallen in love with her. The misunderstandings will be cleared
up, and a series of weddings will end this joyous and carefree adventure

Ta 201 kanarinia

Ta 201 xavapivia

H A, onoudaotpla pouvong, (&1 pe Tov Beio Mg, Kuptdxo. Tnv nepipai-
Aouv 0 pnoéy ddoxardg mg, NEAoS, 0 epwTkGS ™S ouvipogog, MNdpng
xoi 1) nadur) me @iAn, Katm. Otav o Napng myaiver va m {nmoet o€ ya-
o, pabaivoupe 6n n A\a efvar anévrapn, agou 0 kndepdvag me ExEL ka-
1axpootel 6An mg mv nepiovoia. H Ala rudver doukewd om deonowvida
Apiotéa, duoppubyn yepovroxopn, n onoia {nrdaer and m veapr povoxo
va nailer mavo ya va xave: 1a 201 xavapivia mg va keAandouv. Ie pa
enioxeyn nou Ba xave: n napéa mg Ahag omyv Apiotéa, o MNapng Ba Bpet
EXTATNKIOC |0 PWTOYPAgIa TOU Natépa Tou, 0 onolog Arav kai o povade-
x0C, QA Gruyog, £pwTag MG ApOTEQS. AU, NEPTEL VEXPN aNd Ouykivr-
on unpoc omy anpoodoxnm anoxdAugn. Im Swbnkn me, n Apiotéa Ba
ognoet om Alka 1a... 201 xavapivia, GAAG O€ a KPUITTT TOU OTUTIOU 1)
peAonapéa Ba avaxaAuger Tuxaia xat 10 GpBovo, EEXQouEVO PETPNTO

The 201 Canaries

Lila, @ music student, lives with her uncle Kinakos. Her music teacher
Pelos, her boyiriend, Paris, and her childhood friend, Keti, are the other
important people in her ile. When Panis asks her uncle for his permission to
marry Lila, we find out that she's broke, for he has embezzied her entire
fortune. Lila finds work with an eccentric spinster, miss Anistea, who asks
Lila 10 play the piano s0 that her 201 cananes can sing. On a day that Lila’s
fnends visit Anistea. Pans is astounded by the discovery of a picture of his
tather Anstea's only but unfortunate love This amazing and unpredictable
discovery evokes Such strong emobons 10 Anstea that her heart fads her In
her will, Anstea, leaves her 201 cananies 10 Lila, but she and her inends
acoidentally discover an abundant amount of money in her house

EAAAAA / Greece 1960

IxnvoBeoia / Direction: 'pnyopng Mpnyopiou / Grigoris Grigoriou. Zevapio / Screenplay: Ndv-
vng Maprg / Yannis Maris. ®wroypoagio / Cinematography: Apioteidng Kapudng-®ouxg
Aristidis Karidis Fuchs. Mouaixr / Music: Miung MA£ooag / Mimis Plessas. Ixnvixa / Sets: Ta
00¢ Zwypdgog / Tassos Zografos. 'Hxog / Sound: Bavdong Mewpyiddng / Thanassis Georgiadis
Mavvng TpipuAAng / Yannis Trifillis. HBonowoi / Cast: Ntivog Hudrouhos / Dinos lliopoulos
Mwpyog Owovopidng / Yorgos lkonomidis, Nixog Koupkouhog / Nikos Kourkoulos, Z€via KaAo
yepornouAou / Xenia Kalogeropoulou, BaoiAng Auhwvitg / Vassilis Avionitis, Zraupog Zevidng
Stavros Xenidis, Kwotag Koupmg / Kostas Kourtis, Mdpiov ZiBa / Marion Siva, Nténu Maprtivn
Depi Martini, Mwpyog Pong / Yorgos Rois, Aptéung Matoag / Artemis Matsas. Xopeumixo /
Dancers: MNdavvng ®Aepu / Yannis Flery, Aivra Alpa / Linda Aima. Nepaywyr / Production: Aa
paoknvog-MixanAidng / Damaskinos-Michailidis, M. NixoAoudng / M. Nikoloudis. 35mm Aompd-
paupo / B&W 76’

EAAAAA / Greece 1964

IxnvoBeoia / Direction: Mpnyopng Mpnyopiou / Grigoris Grigoriou. Zevapeo / Screenplay: Nixoc
Towpdpos / Nikos Tsiforos. Aiooxeur / Adaptation: Mpryyopng Mpnyopiou
owroypagia / Cinematography: Mpryopng AavaAng / Grigoris Danalis. Moo / Music: [wp
yog Katoapds / Yorgos Katsaros. Movral / Editing: Mepag Nanaddrog / Memas Papadatos
HBomoioi: Xappu KAuvy / Harry Kiynn, ‘Epixa Mnpoyep / Erka Broyer, Mariva Kappa / Matina
Karra, TéAng Zwtog / Telis Zotos, Kwotag Aouxas / Kostas Doukas, Mapia ®wxa
EAEvn XaAxouvon / Eleni Halkoussi, Nepyog Owovopou
Lazos Terzas, MNavwng KoviouAng / Yannis Kontoulis, Nav. KapaBovodvog / Pan. Karavoussa
nos, Apaiia Aayava / Amalia Lahana. Xopeurind / Dancers: ®wm¢ Merafonoulog / Folis
Metaxopoulos, Bixu T{wépn / Viki Tzinieri. Nepaywyd / Production: T{ainus Nap
Paris 35mm Aonpopoupo / BAW 70°

Grigoris Grigoriou

Maria Foka

Yorgos lkonomou, Aaloc Tepdac

James
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ADIEPQMA XTON FPHTOPH ITPHIOPIOY

Diogmos
Aiwypog

Nuxta tou 1942, o' éva viol anévavt and ta napdha mg Mikpdg Aoiag.
Axouyovtat iupoBoAiopoi, kat n Katepiva PodéAn Ba Bpet £§w and my
nopta Tou omuriou g évav véo dvipa, Papid tpavpatiopevo. Mpoketrat
yia 1o onpaviiké otéAexog g Avtiotaong pe To Yeudwvupo Kavapng, o
oroiog rpoondbnoe va dlaguyel and Toug Meppavous, NEPVAVIAS aneva-
v, omv Toupkia. H Katepiva Ba tov nepiBaAyel, eva, Tautéxpova, {w-
viaveuouv ol pvijeg mg dikig mg Tpaywdiag, 6tav, To 1922, £xace Tov
Tpixpovo yio mG. Ektote 1) Katepiva (et je T0 GVELpO va YUPIOEL 0T XapE-
v natpida yia v' avadnmoet 1 nawdi mg. Mmpog oTov Kivduvo va GUAd-
Bouv o1 Meppavol Tov TPAUNATIa, TOV HETAPEPEL POV TS HE BAPKA OTIS
TOUPKIKES GKTEQ. Bpiokovral Kat oL 5uo ToUS KAEIOPEVOL OE KATAUMOKG Yia
Quyadeq. O eEehielg Ba odnyraouv omv e\eubBepia Tou Kavapn, oxt 0-
Hwg Kat mg Katepivag...

Persecution

On a night in 1942, in an island across from the Minor Asia shores, shots
are heard, and Katerina Rodeli rushes out of her door to find a young man,
seriously wounded. He is and important member of the Resistance who,
using the name Kanaris, tried to escape the Germans by crossing the
border, to Turkey. Katerina will look after him while the memories of her
own tragedy will return. It was in 1922 that she lost her own son, and since
then she’s been living with the dream to return and search for him. To keep
the man from getting arrested, she takes him to Turkey by boat. They both
find themselves in a refugee shelter. What follows will lead to Kanaris’
freedom but not Katerina's...

0 megalos dichasmos

’ .

0 peydhog diyaopog

0 MNwpyng kat o Avéomg eivat ot duo yiot Tou pnappuna-Nik6Aa Poupr,
QTwyou aypom). O npwrog, pe  okAnpr Souleld ota xwpdpla Kat Tig at-
HamPEQ OIKOVORIES TOU AvEDT), TEAEIWVEL 0" Eva XPOVO TIG OTIOUDES ToU
G ylatpdg. Touto To kahokaipt, mou yupilet o Mwpyng ato XwpLo Tou,
Bepun unodoyn tou Avéotn dev Ba dlapkEael yia moAu. H ZtéAAa, n
£MnoAaim povayokadpn Tou TopAika Mrapr), Ba BaAel ato patt Tov Mwpyr
yia avipa mg, aAA@ autog Ba mv anokpoloel. ‘Exel ané xpovia deapo pe
m grwxid Avva. MAnywpevn otov eywiopd mg, n ZTéAAa opkiletal va Tov
ekdIknBel, kal eTolpdlel Toug appaBwveg He Tov AvEaTn, ToV 0roio, e au-
VEXE(G BlaBOAES, OTPEPEL KaTa Tou Mwpyn)...

Torn By Love

Georgis and Anestis are the sons of a poor peasant, Nicholas Rouvis.
Georgis works hard in the fields and with his brother's hard-earned savings
completes his medical studies. In the summertime he returns to the village,
but Anestis' warm welcome won't last for long. Stella, the landowner's
superficial daughter, has set her sights on Georgis but he repels her
because of his long lasting commitment to Anna, a poor village girl. Stella
decides to take revenge and plans to wed Anestis, whom she manages to
turn against his brother...
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EAAAAA / Greece 1964

ZknvoBeaia / Direction: Mpny6png pnyopiou / Grigoris Grigoriou. Zevapio / Screenplay: MNdvog
KovtéAng / Panos Kontelis. dwroypagia / Cinematography: pnydpng Aavaing / Grigoris
Danalis. Mouaikr / Music: Navvng MapkormouAog / Yannis Markopoulos. MovrdZ / Editing: Apt-
oteidng Kapudng-doukg / Aristidis Karidis-Fuchs. Zknvika / Sets: Taoog Zwypdgog / Tassos
Zografos. HBomoioi / Cast: Bouha ZoupmouAdkn / Voula Zoumboulaki, Nétpog ®uocouy / Petros
Fissoun, Adkng Zkéhag / Lakis Skelas, BayyeAng Kalav / Vangelis Kazan, ®aidwv ewpyitong /
Fedon Georgitsis, Mavog Katpdkng / Manos Katrakis, Avéamg BAdxog / Anestis Viachos, Bupwv
MakAng / Viron Pallis, Xpuar) Kolipn / Chrissi Koziri, Makng Peupatdg / Makis Revmatas, INawp-
yog Owovépou / Yorgos Ikonomou, Nikog Mevtg / Nikos Mendis, Nikog Zkiaddg / Nikos
Skiadas. Napaywys / Production: 35mm Acmpopaupo / B&W 95°

EAAAAA / Greece 1968

ZknvoBeoia / Direction: Mpnydpng Mpnyopiou / Grigoris Grigoriou. Zevapio / Screenplay: Xpi-
otogopog Znkag / Christofors Zikas. dwroypagia / Cinematography: Ntivog Katooupidng /
Dinos Katsouridis. Movrag / Editing: Ntivog Katooupidng / Dinos Katsouridis. Mouaikr / Music:
Mdvog TplavtapuAAidng / Panos Triantafillidis. "Hyos / Sound: Nikog AxAadng / Nikos Achladis.
HBomoioi / Cust: Mavvng ®épmg / Yannis Fertis, Avéamg BAdxog / Anestis Viachos, Aaupévmg
AwavéNog / Lavrentis Dianellos, MaAaiva Avouodkn / Malena Anoussaki, Nikog MaoyaAidng /
Nikos Paschalidis, EAévn Bgogidou / Eleni Theofilou, Xpiotiva ZUABa / Christina Silva, M@pyog
Xapahapnidng / Yorgos Haralambidis, Mapyog Kupiakidng / Yorgos Kyriakidis. Mapaywys / Pro-
duction: AAN Oy, AkpomoAtg Gy / DAN Film, Akropolis Film. 35mm Acnpopaupo / B&W 79°



AOYTIIAN

NMINTIAIE
LUCIAN
PINTILIE
Duminica la ora 6 Le chéne
KYPIAKH H BEAANIAIA
ITIZ 6 H OPA Un été inoubliable
Reconstituirea ENA A=EXALTO
ANAMAPALTALH KAAOKAIPI
Paviljon VI Trop tard
MTEPYTA 6 MOAY APTA
De ce trag clopotele, Mifica?
IKHNEL KAPNABAAIOY




‘Evag nAnywpévog Bakkaviog

6pog avippovy EIXE QOPTIOTEl, oTa xpdévia 1ol
AeyGpeEVOU «unapKTol cooiaNiopol», pe Sidgo-
PEG EPUNVEIEG: PE TOV QVTIKOPHOUVIOHS, TIG OKO-
nipSTNTEG TOU YuxpoU MOAEHOU, TNV KPITIKA Kal
Ty avriotaon o' éva olotnpa, Tnv npodooia Kkai
v avridpaon o' éva épapa. O avrigpovouvreg
ATay TAUTOXPOVA «APWEGH Kal «NPOSOTEG», XAPAKTNPIOTIKOI Kal
Spaparikoi eEknpéownol TNG PETANOAEHIKAG NGAwONG Kai oxifo-
PPEVEIaG.
‘Opwg, ané tov Tapkdgoki kai Tov Kolvrepa wg Tov Pdppav kal
Tov Zaxdpog, 6lol, n oxeddv, anapvidnkav autév Tov oxnpa-
TikS, piCepo kai UnonTo XapakTNPIopd, Kai Enéevav navia nwg
n dikn Toug ordon {wrig e xwpPoUoE aTn pikpoyuxia Tng npona-
yavdag Tng piag n Tng dAng nAeupds. Autri n unépBaon kara-
ypagpdrav oto épyo Toug — Kapld Taivia Tou TapkOgoki, Kavéva
pudiotépnpa Tou Kolvrepa &e Bewpolvral avri.
O poupavog dnpioupydg Aoutaidv lMividie fitav ki autég Bipa
G okénipng napegnynong nou karadiwge Toug «GBohoug» dn-
HIoUpyoUG TNG KOPHOUVIOTIKAG enoxrig. Xtn Sekaetia Tou ‘60,
EYIVE YVWOTOG and Tnv npwrn KidAag Taivia Tou, Tnv Kuprakrni
orig 6 n Wpa, avrigacioTiké dpapa yupiopévo 1o ‘65, ala n
peYGAn Tou npwTn oTiypn eivalr n Avanapdoraon, nou napou-
oldotnke orig Kavveg oto Aekanevdripepo Zknvodetwy, 1o ‘69,
Tnv idia xpovid nou, ornv EANGSa, o Ayyehénouhog Snpioup-
yoUoe oupntwpartika Tny opdtiTAn onpadiakn Taivia Tou.
O MivriAie otnpiCerar otov MkdykoA kal otov KaparlidAe, &n-
pioupyei ndvw oto (pog evég ykpoTéokou pealiopol, npoo-
nadei pe v aMnyopia kai Tov kAauoiyeho va anokaAlyel Tny
aAndivii Tpaywdia Tng xwpag Tou Kai Tou kéopou, nou unepBai-
VeI TNV NONITIKA ouyKupia kal oTiypariCel, pe Tnv oppntikéTnTa
evog NépCi Zkohiudgoki, Tn culoyiki aveuBuvérnta. ‘Ola aurd
Bewpolvral noAd BAGognpa yia va eival avektd, péoa ortnv au-
Tan@rn Tng «ooolalioTikAg kadapérnragy.
Ynoxpedverai, yi' auté, otnv efopia. Xtn MouykoohaBia Tol
Tito, nio avekrikn oe oxéon pe Tn Poupavia tou Toaouoéokou
ka1 1ng Zexoupitare, Ba yupioer Ty [Trépuya 6, énou, pe Tov
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1p6no Tou Toéxop, Ba PIAACE! yia TOv EQIGATN TOU OWPPOVI-
oTikol ouoTAparog otny Toapikn Pwaoia, nou Aiyo anéxer and Tig
neplypagég Tou ZoAtCevitolv. Xto Mapiol, ané 1o 1974, aveBé-
Ze1 oto déatpo Toéxop, Mag Ppig, Tov cupnarpiyTn TOU Kal,
eniong epiykpé, lovéoko, Mképki, Mipaviéo, MkéykoA k.4., evd
napd\\nha oknvoderei aiéAoyeg napaotdoeig 6nepag (Kdppev,
O payikég auAdg, PiykoAéro k.q.)

To 1981, 1o kaBeotiig ToaouoEokou Tou «EMITPENEI» VA YUPICEI
g Zknvég KapvaBaliou, oe oevdapio nou BaoiCeral oto opdtitho
Beatpiké épyo Tou lov Aoika Kaparliae. H taivia npokalei Tig *
avtoxég TG Aoyokpioiag kai anayopeleral.

Zavakavel Kivnpatoypdgo, étav eniotpégel otn Poupavia, perd
v nTwon Tou kadeotwrog Toaouoéokou. H BeAavidid, To Eva
a&éxaoro kalokaipl, 1o [loAd apyd anoteloly, padi pe Tig Zkn-
véc KapvaBaAiod, koppdria piag Terpaloyiag yia Tn poupavikn
Tpaywdia, anekniopévn, palpn karaduon otny lotopia kai 1o
pido Tng Balkaviknig xwpag pe Tn AaTiviki karaywyn.

O MivriNie Souleter pe UAIKG To OKOTEIV XIoUpOp, TOV aduow-
nnto pealiopd kal Tnv anoyelwTiki arpéogaipa Tou Kapva-
Bahiol. Aev kohakelel Ta dipara Tng lotopiag, dev oikTipel Toug
direg Tng eEouoiag. ‘Epxeral and tnv anaiciédoln, pndeviotiki
kal andéAuta eINikpIvii napddoon Twy peyGAwy poupdvwy dn-
pioupywyv Tou aitva: Tou lovéoko, Tou Mnpavkoid, Tou Kapa-
1C1GAe, TOU Liopdyv.

Autdy Tov Eexaopévo Snpioupyd, Tov Balkdvio yeiTova, Tipolpe
oto 370 Aiedvég Kivnpatoypagiké PeotiBAA Oecoalovikng, pe
TNV opydvwon Tng avadpopng oTo KIVNPAToypagiké Tou Epyo.
Oewpolpe nwg péoca o’ autég TiG Talvieg kupiapxei 1o nddog kal
10 N80G TG OUCIAOTIKAG aywviag Twv avdpwnwy.

MixaAng Anpénoulog




A Wounded Balkan

he word dissident has been interpreted in various
ways during the years of «applied socialism»: as an
anti-communist attitude, as serving the goals of the
Cold War, as criticism and resistance fo a system, as
treason and reaction to a social dream. The dissi-
dents were at the same time «heroes» and «fraitors»,
typical and dramatic symbols of the post-war polarisation and
schizophrenia.
However, Tarkovski, Kundera, Sakharov and the like —almost all
of them- rejected this simplistic, inaccurate and unreliable term,
always insisting that their attitude was larger than the miserly
propaganda of either side. This transcendence marked their
work - none of Tarkovski’s films, none of Kundera’s novels can
be seen as a simple matter of counter-attack.
Romanian auteur Lucian Pintilie has also been a victim of the
deliberate misunderstanding that pursued the non-conformist
artists of the communist era. In the sixties, he suddenly made a
name out of his first feature, Sunday at Six O’Clock, an anti-
fascist drama shot in 1965; however, his first great moment is
The Reenactment, which was shown at the Directors’ Fortnight
at Cannes, in 1969, coincidentally in the same year with Ange-
lopoulos’ homonymous milestone.
Based on Gogol and Caragiale, Pintilie explores the stylistics of
a grotesque realism, trying to unveil the real tragedy of his
country and of the world through allegory and bitter laugh - a
tragedy that outstrips all political occurrence. And he stigma-
tises the collective irresponsibility as fiercely as Jerzy Skoli-
mowski. All this is too irreverent to be accepted in the illusion of
«socialist purity».
That is why he is driven to exile. In Tito’s Yugoslavia ~more
tolerant than Romania in the days of Ceasescu and the Securi-
tate- he makes Pavilion VI where in a Chekhovian manner he
speaks about the nightmare of the penitentiary system in tsarist
Russia. His descriptions are all too similar to Soljenitsyn’s. He
has lived in Paris, since 1974: he directed Chekhov, Max Frisch,
Gorki, Pirandello, Gogol et al. for the theatre, as well as his com-
patriot and co-expatriate lonesco.

In 1981, the Ceausescu regime «allows» him to make Carnival
Scenes, on a script based on lon Luca Caragiale’s play with the
same name. The film challenges the tolerance of the censorship
and is finally banned.

Going back to Romania, after the downfall of Ceasescu, he
makes films again. The Oak, An Unforgettalbe Summer, Too
Late, together with Carnival Scenes, form a fragmented tetro-
logy on the Romanian tragedy, a desperate, cheerless plunge in
history and the myth of the Balkan country with a latin origin.
Pintilie uses as his material the dark humour, a ruthless realism
and the blithe atmosphere of the Carnival. He doesn’t flatter the
victims of Power and doesn't pity the wrongdoers of Power. He
is coming from the pessimistic, nihilistic and disarmingly candid
tradition of the great Romanian authors and artists, like lonesco,
Brancusi, Caragiale, Cioran.

In this 37th International Film Festival we are proudly showing o
retrospective of this special auteur, of this Balkan neighbour of
ours. And we believe that in these films the passion and the
ethos of the essential human anxiety are both profound and
paramount.

Michel Demopoulos
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POYMANIA / Romania 1965

Duminica la ora 6
Kupiakij otig 6 n pa

H tawia dtadpapatiCeral om Poupavia, oto téAog Tou 1940, péoa om bivy
10U PaoLoTIKOU KABEOTWTOG, AUO VEQ Matdld ouvavTiouvIal yia npwm
@opd o' £va xopd, KATw and napageveg ouverkes. Epwtetovial, xwp(§
6pwg va yvwpidouv tirota o £vag yia Tov dAov. Metd and Afyo Kaipo,
QvakaAUNTouV 1o KOO Toug anjelo: eivat kat ot duo pEAN Tou mapavopiou
avripaotoTikou Kiviparog. Opwg, i noAiki Toug dpacmpiota Ba Exel
emToelg oy £EENEN ™G OxEoNG Toug. Méoa ané my aneyvwopevn
Tpoonddeld Toug va arnopovwBouy Kat va Bpouv Kataguylo aTov BIKO ToUg
K6OHO, avTPETwNiZouv pav anamAr MpayHatkéTmTa nou aviri@etat omyv
Qydnm ToUG JE TPAYIKES OUVETTEIEG..

Sunday at 6 0'Clock

The action takes place in Romania, at the end of 1940, during the turmoil of
the fascist regime. Two young people meet for the first time at a ball under

IknvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie, lon
Mihailescu. ®wtoypagia / Cinematography: Sergiu Huzum. Mouaikij / Music: Radu

peculiar circumstances. They fallin love with each other without suspecting Caplescu. HBomoioi / Cast: Irina Petrescu, Dan Nutu, Gratiela Albini, Eugenia Bosinceanu,
their real identities. They realize after some time that they actually share Constantin Cojocaru, Eugenia Popovici. Mapaywyr / Production: «Bucuresti» Film Studios.
more than a love relationship: they are both members of the underground 35 mm Acmpduuupo /B&W 85",

anti-fascist movement. Their love is challenged, from that moment on, since
their political activity affects the progress of their relationship. In their
desperate attempt to isolate themselves and to find shelter into the ivory
tower of their love, they are confronted with a deceitful reality which is
against their love. Their fate is all the more tragic.

POYMANIA / Romania 1969

Reconstituirea

AvanapacTaon

Auo peBuapévol veapoi aulhapBdvovral ané my aotuvopia, enewdr
npokakeoav UNKES pBOPES O€ Eva Pmap Kat Tpaupdrioav Tov (dlokmm
tou. AraAAdooovrat ano Tiq kamyopieg AGyw MpoTEPoU evijou Biou,
aAAG avaykalovral ano Tov avakpim va avanapaoTioouv T OUYKEKPILEVT
OKNVI|, IPOKEIPEVOU QUTT] va KIvpatoypagnBel kat va xpnotponomBei yia
nabaywylkoug Adyous. H «avanapaywyr», Opws, TwV YEYOVOTWV

JIE TIPWTAYWVIOTES TOUG duo veapoug Ba anodetxBei mo Tpaykn ané mv
apxIkn Toug nipdgn, kabwg n katdoraon Ba Eeuyel ano ta xEpla Twv
«QvapopewTwv» Kai Ba eEehixBei o Tpaywdia. H tawvia diakwpwdel mv
aveuBuvoTTa KaL v avonoia Twv (BuvevTwy Tou, 0TV Mpoondbeld Toug
va e&opkioouv ) xprion Biag, katahryouv va v MPOKAAETOUV.

Reenudmen' IknvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie, Horia
Patrascu. ®wroypagia / Cinematography: Sergiu Huzum. Movrdg / Editing: Eugenia
Two young men, in a state of drunkenness, are arrested by the police g L R Araniy i 9 At - g ; i
because they have caused material damages at a bar and they have injured Naghi. "Hxog / Sound: Andrei Papp. HBomoioi / Cast: George Constantin, Emil Botta,
its owner. Charges against them are being dropped, on the condition that George Mihaita, Viadimir Caitan, Ernest Maftei, lleana Popovici, Stefan Moisescu, Nicolae

the two men participate in a reenactment of the scene that will be filmed
and used for pedagogic purposes. The mechanical reproduction of the .
scenes, with the assistance of the two men, ends up being more dangerous Haupo / B&W 97
than the actual deed, since the «reformators» lose control of the situation

that turns out to be a tragedy. The film ridicules the stupidity and

irresponsibility of the authorities who, in their attempt to exorcize violence,

end up creating it.

Volcz, lon Radulescu. Mapaywyr / Production: «Bucuresti» Film Studios. 35mm Aompd-
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Puvilion Vi POYMANIA / Romania 1973

LA
Mrépuya 6
Mookeur pag vouBehag Tou Toéxo, n tavia e§lotopei m {wi evog
yiatpou, 0€ éva enapyiako voookopeio me Toapikig Pwoiag, nou nepvaet
TG PEPES ToU Goxona, xwpig va deixvel kavéva evBiageEpov OUTE yia Ty
{dwa rou ™ douAeid. Mia pépa, omv Mrépuya 6, ouvavrde: Evav noid
QoI ToU Pe enavaotarikd kar avijouxo nvedpa. 0 yiatpog yorteveTal
ano 1g NPpWIOTUNES IBEES Tou A0BEVT TOU KAl MPOOEAKUETAL ANG AUTOY,
JIE QNOTEAEONA Va NEPVAEL OAO KQI MEPIOOGTEPO XPOVO pali Tou Kal va
xaver o1y oyd my enagr e my npayparikdmra. Ot ouvepydreg Tou
oMy apxf Tov nepyeAouv kai TeAka Tov anoppintouy. 0 yiatpdg
xataAfyet o idog omv Mrépuya 6, 6rou kat Bpiokel Tpayikd TEAOG

MM
Pavillion VI . . ,
IxnvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie. ®wroypagia

An adaptation of a novel by Tchekhov about a doctor workdng in a provinclal / Cinematography: Milorad Jaksic-Fandjo. HBomoioi / Cast: Slobodan Perovic, Zoran
hospital under Tsarist Russia, who has become quite apathetic and spends 3 ?

his days aimiessly, without any interest even for his work. One day, in Radmilovic, Slavco Simic, Pavle Vujisic, Ljuba Tadic, Stevo Zigon. Napaywyr / Production:
Pavillion V1, one of the psychiatric wards, he meets one of his former Centar Film, Belgrade. 35mm "Eyxpwyo / Colour 92

students, a rebellious, restless spirit. The doctor is attracted by his patient's

new, original ideas and finds himself completely drawn to him thus

spending more and more time with him. As a result, he slowly begins to

lose touch with reality. His colleages at first ridicule him and then reject

him, until the doctor ends up in Pavillion VI himself where he comes to a

tragic end

POYMANIA / Romania 1980

De ce trag clopotele, Mitica?

. ,
Ixnvig KapvaPahiou
Baowpévn oto opdtitho Beatpixd Epyo tou KapatQidAe, n tavia
0apxalertov k600 MG HKpeaoTIKAG TGENS” £vav KOOWO oupnay xai
noAuypwpo, nou tapddetar and pdraia npoBAnuata kot EpWTOBOUAEIES
£vav x0opo appiBoAng nBing, nou, opwe, de dlotaler va anokaAunTer pe
BopuPwdn 1pono ta nabn tou. H Nuvriva, epwuévn tou Mavndy, Sampei
oxtoeic ue Tov NGE, xoppwTT) xat yon me yerowds. 0 Nae, opwe, eival
eniong epaotie MG Mita, nou pe m 0EPa ™G EXEL OXEON PE TV
Kpaxavél. Eva onpelwpa nou otéAver ) Mita otov NGe, 0 onoiog
10 Eeyvae: omy Nuvriva, négre: ora xépia rou Navnoy xai pnepdever my
xo1aotaon, dnumoupywvrag napeénynoes kar oxavdara. Ot duo epwptveg
T0QK@VOVIOL Y10 XGP) TOU KOVOU EPQAOTY TOUS, GuwE Kxapd Toug dev eival
SareBeyévn va xG0e! 10V «npoatdime mg. S6vio mg 10T10piag

™ Kapveths - TO YEYOUS TS TS IxnvoBeaia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintile. ®wroypegio
2 I / Cinematography: Florin Mihaillescu. Movral / Editing: Eugenia Naghi. Hyoc / Sound
(ﬂ““Vﬂ Stenes Andrei Papp. H8omowoi / Cast: Victor Rebenguic, Mariana Mihut, Gheorghe Dinica. Tora
The flm is based on the play of the same title by Caragiale. It is an Vasilescu, Petre Gheorghiu, Florin Zamfirescu, Mircea Diaconu, Stefan lordache, Constantin
introduction into the world of the middle class. a compact and colored Baltaretu. Nopoywyr / Production: Film Companies 145 35mm Eyypwpo / Colour 132°

world that is shaken by futile problems and love affairs, a world of
qQuestionnabie ethics that does not hesitate 10 reveal its passions

Didica, mistress of Pampon, has a love affair with Nae, hairdresser and
charmer of the neighbourhood. Nae, however, is also the lover of Mita, who
has a relationship with Cracanel. A note that Mita sends to Nae, is lost al
Dechina's and is intercepted by Pampon, thus mudding things around by
creating misunderstandings and scandals. The two mistresses struggle for
the sake of thewr common lover, but in the end they are not willing 10 et go
of their ~protectors~ All these happen in the eve of the Camival - the local
event
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Le chéne
H pehavidia

Boukoupéati, 1988. H NéAa napaoTekeTal oTov natépa mg,
QUVTaYHaTapxT ™S ZEKOUPITATE KAl MOTOU 0TI ApXES TOU KaBETTWTOG,
mv @pa Tou Bavarou tou. 0 natépag mg eixe anopacioel va dwproeL 10
QWpa ToU 0TV EMOTAN, GAAG, BUOTUX@S, Kavelg dev T0 BEAEL (oUTE

10 latpodikaoTiké Ivatitouto oute 1 latpikr ZxoAN), ENeWdN Ta Yuyeia dev
Aetroupyouv! AdIapopn Mpog To MOAITIKG Kat KowVIKG KA{ua rou
enikpatel, n Néha rmyaivel va d1daget o€ pia enapytaxi moAn.
AvTikov@oppioTpia, yepam 6velpa kat aiolodogia, ouvavidel evav
avBpwrio oav ki auty, Tov Mitika, ylatpé o€ voookopelo. To {euydpt
ayned ta ndvra kat dnpoupyel npopAnpara. Map’ 6Aa autd, ot 5uo Toug
auvex({ouv ™V TOPEIa TOUS PEDT ANO QUOIKEG KATAOTPOPES, TOALTIKT
TPOJOKPATIA, OTPaTIWTIKY) Spdo). ZT0 TEAOG, AVTIHETWTOL TAEOV |E TN
opikn, Ba vidoouv v aydrm Toug va duvapdvel, mdt oe pa BeAavidid,
oUPBOA0 TG Mapadoang, me atwviomTas kat mg awtodoklag yia m
peAhovrikr Poupavia.

The Oak Tree

Bucharest, 1988. Nela assists the death of her father, a former colonel of
the Securitate and loyal supporter of the regime. Her father has bequeathed
his remains to medical Science. Unfortunately, no one wants him, neither
the Medical-Legal Institute, nor the University, because the refrigerators are
not working! Indifferent to the political and social climate of the country,
Nela leaves for a teaching post in a provincial city. There, she meets Mitica,
a doctor at the local hospital,who, like Nela, is anti-conformist, and full of
dreams and optimism. The couple’s natural rebeliousness disturbs
everyone. However, they are able to make it through, as if by miracle,
through natural disasters, political terrorism, military action. In the end,
faced with harsh reality, their love takes on true strength under an oak tree,
symbol of tradition, eternity and optimism about Romania of tomorrow.

Un été inoubliable

‘Eva aféyaoro kakokaip:

Poupavia, 6exaetia Tou '20. Ze pia guvoplakn ToAn, omv aplotepr 6x6n
Tou Aouvapn, To péyapo meg Maviap BopBopedvou, piag and Tig Heyaheg
KUPIEG NG naAldg poupaviknig aplotokpariag, aoTpagTeL KATw ano Ta
(QWTa TOU XopoU 6rnou dlaokedAalouv ot PoUXoVIES TG NepLoxtg. To
veapd (euyapt Twv Ntouptpiou eival oo EMIKEVTPO TOU EVOIAPEPOVTOG:
auTog elvat Aoxayog oTov poupavikd oTpato, MPoi6y g NPWOOIKNG
OTPATIWTIKNG ayoAng, evd auni,  Mapia Tepéla dov Nrepnpétol, EEoxng
EUPWNAIKNG OPOPPLAG, Elval OUYYPIKTG KATAYWYTG ané mv MAeupa Tou
natépa mg. H veapn yuvaika, mou ayandel Tov Gvipa mg Kai Ta nabid
G He 1G60g, MEPIPPOVE( TIG EPWTIKES MPOTACELS TOU OTPATIYOU
Yynhavm, pe anotéAeopa va ndpet PeTaBean 1) owoyévela Ntoupittpiou
OE EVa anopovwpEVO QUAAKI0 aTnv GAAN dkpn) Tou AolvaBn, oy TEpLOXT
NroBpoutda...

An Unforgettable Summer

Romania in the twenties. In a border town on the left bank of the Danube,
the mansion of Madame Vorvoreanu, one of the great ladies of the old
Romanian nobility, glitters with the lights of the ball to which all the local
nobility has been invited.The young Dumitriu couple is the toast of the ball;
he is a Captain in the Romanian army, a pure product of the Prussian
military School, while she, Marie-Thérése Von Debretsy, a prodigious
«Middle European» beauty, is Hungarian on her father's side.

The young woman who loves her husband and children passionately,
scorns the advances of General Ipsilanti, and that leads the Dumitriu family
to be transferred to an isolated garrison on the far side of the Danube, in the
Dobroudja region...
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POYMANIA = TAAAIA / Romania = France 1992

ZknvoBeaia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie. ®wroypagia
/ Cinematography: Doru Mitran. Movrag / Editing: Victorita Nae. "Hxog / Sound: Andrei
Papp. Zxnvikd / Sets: Calin Papura KooToupia / Costumes: Svetlana Mihailescu. H8omoi-
oi/Cast: Maia Morgenstern, Razvan Vasilescu, Victor Rebengiuc, Dorel Visan, Mariana
Mihut, Dan Condurache, Virgil Andriescu, Leopoldina Balanuta, Matei Alexandru, Gheorghe
Visu, Magda Catone, lonel Mahailescu. Mapaywyog / Producer: Constantin Popescu. Mapa-
ywyr / Production: The Romanian Cinema Creation Studio, Parnasse Production (France).
Aiavopri yia Tnv EAAGda / Distribution for Greece: Rosebud, Akadnuiag 96-98 / 96-98,
Akadimias str., 106 78 ABriva / Athens, Greece, tel.: 01 3844 293, fax: 01 3829 208. 35mm
"Eyxpwpo / Colour 100

POYMANIA - TAAAIA / Romania — France 1993

ZIxknvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie. ®wroypagia
/ Cinematography: Calin Ghibu. Movra / Editing: Victorita Nae. Mouaikrj / Music: Anton
Suteu. "Hyog / Sound: Andrei Papp. HBomoioi / Cast: Kristin Scott-Thomas, Claudiu Bleont,
Olga Tudorache, George Constantin, lon Pavlescu, Marcel lures, Razvan Vasilescu, Cornel
Scripcaru, Tamara Cretulescu, Mihai Constantin. Mapaywyds / Producer: Constantin
Popescu. Napaywyr / Production: The Romanian Cinema Creation Studio, MK2 Production
SA, La Sept Cinéma. Aiavoprj yia Tnv EAAG3a / Distribution for Greece: Rosebud, Akadn-
piag 96-98 / 96-98, Akadimias str., 106 78 A6riva / Athens, Greece, tel.: 01 3844 293, fax:
01 3829 208. 35mm "Eyxpwpo / Colour 82"




LUCIAN PINTILIE RETROSPECTIVE

POYMANIA - TAAAIA / Romania = France 1996

Trop tard

MoAd apya

0 Nroupitpou Kéora, exnaibeudpevos eloayyeAéag ot onuepv
Poupavia,, avahapupaver va e§yyvidoer my np@m tou undBeon

Tov puompundn Bavato evog avBpakwpuyou. Npokertal yia arvynua fi yia
dohogovia; O Koota diekayet nig Epeuves pe m ouvdpopr| g Aliva, piag
opopens véag ronoypdeou. Ot duo Toug epwreovial Tperd. Xto peraku
a\ot dvo avBpakwpuyol Bpioxovial SoAoPoOVIUEVOL, Kal 1) EXTETAEVT
£peuva Tou Kéota npoxalel avnouyia onig torukeg Apxéq. Ot dievBuviég
1ou avBpakwpuyeiou poouvial prnwe EeonkwBolv o1 avBpakwpuyot, ot
onoloL avTINPOoWNEUOLV jua oAk duvaun nou n kupépvnon erbupei
va kparder und Tov EAeyxo mg. Ot Apx€g kdvouv 6,11 uropouv yia va
anoowrmoouv 1o yeyovos. O Kéota kai n Ahiva déxovrar anenrixa
mAspwvruara... KaBwg n akfBeia anokaAunteral, o Kéota
ouvednronotel nws kavelg dev evbiagéperal va pdber 1 npaypatixa £xet
ouppel

IxknvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie & Rasvan
Popescu. ®wroypagia / Cinematography: Calin Ghibu. Movral / Editing: Victorita Nae. Zxn-
Too lu'e vika / Sets: Calin Papura. Kooroupa / Costumes: Catalina Ghibu. HBomoioi / Cast: Rasvan

Vasilescu, Cecilia Barbora, Victor Rebengiuc, Dorel Visan. Napaywyds / Producer: Marin
Oumitru Costa, a young trainee Public Prosecutor, s given his first Karmitz, Véronique Cayla. Napaywyr / Production: The Romanian Cinema Creation Studio
investigation: the suspicious death of a miner in the Jiu valley, in modern
Romania. Accident or crime? Costa is assisted in his investigations by
Alina, a pretty young survey engineer. They fall madly in love. Two more
miners are found killed. The relentiess enquiry led by Costa starts to upset
the local authorities. The managers of the mine fear unrest among the
miners, who represent a political force the government wishes to control
The officials do all they can to smother the matter. Costa and Alina receive
threatening telephone calls... As the truth is revealed, Costa realises that
nobody, absolutely nobody wants this truth

MK2 Productions, La Sept Cinéma. 35mm "Eyxpwyo / Colour 101

APXETYINO AE

PRE-PRESS UNIT « INMNOKPATOYX 185-187 « AGHNA « THA.: 6448.633, FAX: 6455861
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Acolo unde ochii dor

ENILTPO®H

LTH OANALLIA
Ubistvo s predumisljojem

®ONOL

EK MPOMEAETHL
Putovanije tamnom
polutkom

TAZIAI

ITH IKOTEINH

MAEYPA

Kolonel Bunker
0 LYNTATMATAPXHE
MMOYNKEP
(armen
KAPMEN
Chernata liastovitca
T0 MAYPO XEAIAONI
Yercekimli asklar
ATANH
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MATIEX ITA BAAKANIA

POYMANIA - FTEPMANIA / Romania - Germany 1994

ot

Mnoykvrav Nroupirpéokou

FevwiiBnke 1o 1962, omv TpavoBavia mg Poupaviag.
MeTavaoTeuoE We TV 0lKoYEVELd Tou o Meppavia.
Inoudaoe oknvoBeaia om Pwpn.

Bogdan Dumitrescu

He was born in 1962, in Transylvania, Romania.

He emigrated with his family to Germany. He graduated
in Rome, Italy, as a film director.

®IAMOTPA®IA / FILMOGRAPHY

1987 Storie di miracoli (Stories of Miracles)

1991 Unde la soare e frig (A Cold Place in the Sun)

1994 Acolo unde ochii dor (Thalassa, Thalassa—
Return to the Sea)

Emiorpocdpn orn Oalacoca

2’ éva anépakpo xwpld Mg Poupaviag, pa opdda nawdiwv —nAkiag déka wg
dekatplav xpovwv— Bpiokel pa eykataheheypévn Jaguar. Xwpig va npopAn-
patiotouy 1dlaitepa, Ta nawdld Eekwvave yia éva tagidt, péoa anod €va Epnuo
Torio, Mou eYKUPOVEL KIvdUvoug, aAAG kat TIOAAES ekmAnEelg. Mia makd muva-
kida oto dpopo, Tou anekovilel m BAAacoa, Eunvael My mepLEPYELA TOUG, K
anogaoifouv va anoToAuoouv Kai va kateuBuvBolv npog Ta exkei. Katd m
BlGpKela G MePIMAGVNONG TOUG, Kal evd BLdvouy pia mpwrogavr| aiobnar &-
AeuBepiag, apxifouv va emudidovral o’ €va avehénto maiyvidt eEouaiag. H Ka-
Teuvaotiki napouoia mg BaAacoag Ba anokataoToEL MV apxikr TOUg ave-
peld.

140

Acolo unde ochii dor

ZknvoBeoia / Direction: Bogdan Dumitrescu. Zevdpio / Screenplay: Bogdan Dimitrescu. ®wroypagia /
Cinematography: Doru Mitran. Movta / Editing: Adina G. Obrocea. Mouaikrj / Music: Adrean Enescu.
HBomoioi / Cast: Silvia Gheorghe, Alexandru Anghel, Cristian Paulica, Viorel Patrut, Constantin Tanase,
Danut Podzo. Mapaywyrj / Production: Daniel Zuta Filmproduktion (Frankfurt), Filmex (Romania). Mayké-
opia ExperdAAeuon / World Sales: Seawell Films, 48, rue Pierre Charron, F-75008 Paris, tel.: (1) 47 20
18 73, fax: (1) 47 20 15 43. 35mm "Eyxpwpo / Colour 89’

Thalassa, Thalassa
Return to the Sea

In a remote village in Romania, a group of seven childre — all between the ages
of ten and thirteen— find an abandoned Jaguar. Without as much as asking
themselves any questions, they embark on a journey, through a desolate and
uninhabited landscape, that proves itself to be dangerous and challenging. An
old billboard indicating the sea, triggers their imagination, and they decide to
venture themselves in that direction. On the road, while enjoying an unprece-
dented sense of freedom, the children pass from pleasant camaraderie to a
ruthless game of power pursuit, that will only be curbed by the appeasing
appearance of the sea.
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BALKAN SURVEY

FMOYTKOIAABIA / Yugoslavia 1996

Ixopoiv Iroyiavopirg

levwnBrke oto ZepdyeBo, 1o 1966. Inovdaoe Bearpikn
oxnvoBeoia oto Tunpa Apapatikav Texvav

Tou navemotiou Tou BeAtypadiou. ‘Exer oxnvoBetmoet
Oéxa Beatpika Epya oe didpopa BEatpa mS npwnv
lNouyxoohapiag

Gorcin Stojanovic

Bom in Serajevo, in 1966, he graduated in stage direction
from the Faculty of Drama Arts in Belgrade. He has directed
around ten plays in theaters all over the former Yugoslavia

OIAMOTPA®IA / FILMOGRAPHY
1996 Ubistvo s predumisljajem (Premeditated Murder)

Ubistvo s predumisljajem

IxnvoBeoia / Direction: Gorcin Stojanovic. Zevapio / Screenplay: Slobodan Selenic. ®wroypagio /

Cinematography: Radoslav Viadic. Movral / Editing: Petar Markovic. Zxnvika / Sets: Viadislav Lasic. Ko-
oroupo / Costumes: Boris Caksiran. "Hxog / Sound: Milan Stojanovic. HBomooi / Cast: Branka Katic
Nebojsa Glogovac, Ana Sofrenovic, Dragan Micanovic, Sergije Trifunovic. Napaywyds / Producer: Gorcin
Stojanovic. Mapaywyr / Production: Cinema Design, Ustanicka 125/1, 11000 Belgrade, tel.: 011/488 23
77, fax: 011/488 80 11. Noyxdoma ExperdAAcuon / World Sales: MP Consultings International Inc., 947
Second Avenue, 2nd floor, New York, NY 10022, tel.: (212) 223 4112, fax: (212) 421 9187. 35mm

‘Eyxpwpo / Colour 97'

Poévog tk npopzAiTng

Avo woopieg daoTaupwvovial oy Tavia: n Tpayr wropia ayanng avaueoa
om BouAxa xat Tov Mndyxvray, nou dadpaparileral ong apxeg Tou npéoga-
10U YIoUYK0OAQBIXOU EpguAIOU NOAEUOU, Kl 1) avaouvBeon mC TPpaykng poi-
pag me MNeléva, me yiaydg me BouAa, nou Sadpapariletat peta 1o 1EA0S
Tou Aeutépou MNayxoopiou NoAépou, katd my aneAevBEpwon Tou BeArypadiou
ano toug Meppavoug. H BooAika, andyovos wac xanote eunopns xat oefa-
omg owoyeEvelag Tou Behypadiou, ouvavider éva Bpadu, o' €va napko, Tov
Mnoyxvrav. O Mndyxviay eival £vag otrpan@me and éva xwpid me Kpoariag
NoU EXE! TPOURATIOTE! KOt BEV EXEI NOU va PEIVEL ENEWDN TO CTPATWTIXG VOO0O-
KOpElo eival yepdro. H BouAixa £xet ano@aoioe: va ypage: £va fifilio pe Bépa
m {wn me nayag me. 0 Mnoyxvray, pera ano éva ddompa, m Bonbae: xi 0
o va avaouvBeoer m (e me Neléva

Premeditated Murder

Two parallel plots are intercut in the film: the tragic love story of Bulika and
Bogdan, which takes place at the beginning of the current Yugoslav civil war
and the reconstruction of the tragic destiny of Jelena, Bulka's grandmother, set
after the end of World War Il, upon the liberation of Belgrade from the Germans
Bulika, offspring of a once wealthy and respectable Belgrade family, comes
across Bogdan, one evening in a park. Bogdan is a wounded warrior, who
comes from a Croatian village and has no place to stay because the Military
Hospital in Belgrade is packed. Bulika invites him to her place to spend the
night. Bulika has decided to write a book on the life of her late grandmother
Jelena. Bogdan soon joins her and helps her reconstruct Jelena's destiny

141



MATIEX ITA BAAKANIA

KPOATIA / Croatia 1995

Nrafop Zpéykarg

FevwnBnke ato Zaykpepn, o 1955. Znoudace aknvoBeaia
omv Akadnuia Apapatik@v Texvav Tou ZayKpeprt.

Ex€l epyaoTei wg KpITkag Kvnuaroypdpou

Kat dnpootoypdagog ato Padlo Zaykpepr.

Davor Zmegac

Bomn in Zagreb, Croatia, in 1955. He graduated in
Filmmaking from the Zagreb Academy of Dramatic Arts.
He has worked as a film critic and journalist for Radio
Zagreb.

®IAMOIPA®IA / FILMOGRAPHY

(TirAol ota ayyAwa / English titles)

1987 Refugees, pikpou prikoug / short film
1989 Ready to Use, pikpou prikoug / short film
1990 The Observer, pkpou prikous / short film
1993 Golden Years, pkpou prikoug / short film
1995 A Journey Through the Dark Side

Putovanje tamnom polutkom

ZknvoBeoia / Direction: Davor Zmegac. Zevapio / Screenplay: Davor Zmegac, Pavao Paviicic. dwroypagia /
Cinematography: Slobodan Trninic. MovraZ / Editing: Bernarda Fruk. "Hxog / Sound: Miaden Pervan.
Mouaikr / Music: Zrinko Tutic. Zknvika / Sets: Mladen Ozbolt. KooToupia / Costumes: Ruta Knezevic.
HBomoioi / Cast: Goran Navojec, Edita Majic, Vedran Lulic, Zarko Savic, Hrvoje Klobucar, Ljubomir

Kerekes, Mila Elegovic. Mapaywyr / Production: Hrvatska Radio-Televizija (Prisavije 3, 10000 Zagreb,
Croatia, tel.: 385-1 616 33 66, fax: 385-1 51 00 93), Jadran Film (Oporovecka 12, 10040 Zagreb, Croatia,
tel.: 385-1 298 72 22, fax: 385-1 51 00 93). Maykdopia ExperdAAeuvon / World Sales: Jadran Film.
35mm ‘Eyxpwypn / Colour 96"

Ta&ids
OTH CKOTZIIVI] NAsupa

Tpeig véol AvBpwriol, 0 KaBEVag XwpLoTd, Pedyouv ano 10 ZAYKPEWT. ZUUTTR-
jpartikd, ouvavtiouvrat oto dlo Aewpopeio, kad’ 0d6v yia mv moAn Mkdomik. O
TIAPOUOIA0TIG MABIKWV TAEOTTIKWY EKTIONMWY, HE TO MapatgoUkAL «NTvyKA»
(koubouviopa), TIPOOTIABE( va anopuyeL TOUS POPOELOTIPAKTOPES. ToV aKOAOU-
Bel, xwpig o i10g va 1o BEAEL, Eva dekdxpovo ayopl, 0 «Bpaumnak» (oToupyi-
T1), TIOU TO £XEL OKAOEL QMO Evav KATAUAOPG petavaotwy. Aiyo apydtepa,
npootiBeTar omyv napéa kat n Tiva, mou €xel puyeL anod To Bl mg To omiTl,
YENATO ané PETAVAOTES OUYYEVE(S. 2TV MGAN MKGOTIK, oL dpdpoL Toug dia-
oraup@vovrat, 0 «Ntvykh» de BENEL va Exel v euBlvn ™G «autooxEdlag»
autrg okoyévetag, kat n Tiva €xel Tig BIkEQ ™G €yvoleq. Ta mpoBAnuara,
Opwg, Tou «Bpaumnak» avaykalouv kat Toug 600 va Napouy ONUAVTIKES anogd-
OELG...
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A Journey Through
the Dark Side

Three young people, each on his own, are running away from Zagreb. Due to a
combination of circumstances, they find themselves in the same bus on the
way to the town of Gospic. A children’s TV anchorman, nicknamed «Dingl»
(jingle), is on the run from debt collectors. He is joined, against his will, by a 10
year-old kid, named «Vrabac» (sparrow), a runaway from a refugee-camp.
Soon, they are joined by TIna, who has left her own home crowded with refugee
relatives. In Gospic, their paths gradually interlock. «Dingl» does not want to be
the head of this improvised «family», and even Tina is preoccupied with her
own problems, but «Vradac»'s troubles force the two «adults» to take some
difficult decisions.




~ BALKAN SURVEY

AABANIA - TAAAIA / Albania = France 1996

Kour{ip Kaoxou

FevwiiBnke omv AABavia, 1o 1950. Znoudaoe

omv Axadnuia Kakav Texvav twv Tipdvwy kat oto IATC
Tou Bouxkoupeotiou

Kutjim Cashku

Born in Albania, in 1959, he studied at the Academy of Fine
Arts in Tirana, Albania, and at the IATC in Bucharest,
Romania

DIAMOTPA®IA / FILMOGRAPHY
(TirAot ota ayyAia / English tities)
1976 Spring in Our Hearts, vroxiavrép / documentary
1977 They Were Only Four

1978 Face to Face

1980 Posthumous

1982 The Friends

1983 The Hand of the Man

1987 Murder During the Hunt

1989 The Ballad of Kurbin

1996 Kolonel Bunker

O cuvrayparapxng
Mnouvksp

To 1974, omv AABavia, 0 ouvrayparapyng Moupo NETo avaAauBaver 1o Oxe-
Baopo mC oTpanwTIKAG auuvag mMS Xwpas. Anoacilet nwe 1 pdvn Auan ya
mv avipeTwmon evdexopevnc 10BoAng eivar n avéyepon xiiddwv noAupo-
Aelwv xara pixog 6Ang me AABaviag. 0 mAnBuopdg Mg xwpag unoBaAAeTal
oe Eogvikeg kxau Goxoneg aoxnoelg emeulaxng. H kardotaon ayyile: daota-
oeig napavoiag. Opwd, 0 ouvrayparapyns MNouvkep, TEPQTOUPYNKG TOU KOW
HOUVIOTIKOU UNYQviopoU, KAEIVE! TO pana unpoota ota eyxAnpara nou da-
NPATIOVIQ! OT0 OVOPA QUTIHS TS EMIXE(PNONC, K1 NAPAPEVEL THOTOS 010 POAD
nou Tou £xouv avaBeoer

Kolonel Bunker

IxnvoBeoio / Direction: Kutjim Cashku. Zevapio / Screenplay: Kutjim Cashku. ®wroypagio / Cinemato-
graphy: Afrim Spahiu. Movral / Editing: Kahena Attia-Riveill. Mouokr} / Music: Andrze) Krauze. "Hyog

Sound: llir Gjata. HBonoioi / Cast: Agim Qiriagi, Anna Neh Rebecka, Cun Lajci, Guljem Radoja, Kadri
Roshi, Petrit Malaj. Mapaywyr / Production: Kutjim Cashku, Ora Films (Rr-H-Hidi, P. 82, Ap. 17, Tirana
Albania, tel /ffax: 355-42 334 90), 3B Productions (70 rue d'Assas, 75006 Paris, tel.: 45 48 44 75, fax 45
49 17 85). Nayxdopio ExperaAAeuon / World Sales: Tradart Films, 22 rue Davy, 75017 Parnis, France
tel.: 42 63 27 45, fax: 42 29 57 59. 35 mm "Eyxpwypo / Colour 95°

1974, Albania. Muro Neto is the man charged by the Hoxha regime with the
construction of bunkers throughout the country, to protect Aibania from
potential enemies without and within. Muro Neto builds thousands of bunkers
and the population is subjected to sudden and irrational alert operations. The
situation reaches the dimensions of a frenzy. Muro Neto becomes Colonel
Bunker and tacitly consents to the crimes committed in the name of «bunker

isation
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MATIEX ITA BAAKANIA

IANOBENIA / Slovenia 1996

Mérovr Méferg

FevnBnke 10 1958, om AoupmAtdva. Z1a gormTika Tou
Xpovia, énaiée oe d1apopeg Tawvieg GAOPEVIKTG Kat
yiouykooAaBikiig apaywyng. To 1983, mjpe mruxio
@\ooogiag kat Aoyotexviag. To 1985, Emaoe douAeld
oto Radio Slovenia. Ané 1o 1988, Exouv dnpoaieuTel
£pya Tou o€ 51dpopa AoyoTeXVIKA MEPIODIKA,
HuBioTopripata K.G.

Metod Pevec

Born in Ljubljana, in 1958. In his student years, he appeared
in numerous Slovenian and Yugoslav films. In 1983, he took
degrees in Philosophy and Literature. In 1985, he joined
Radio Slovenia. From 1988, he has had a number of his
works published in various literary reviews, novels etc.

®IAMOTPA®IA / FILMOGRAPHY
1996 Carmen

Carmen

AA s k

IknvoBeoia / Direction: Metod Pevec. Zevdpio / Screenplay: Metod Pevec. dwrtoypagia /
Cinematography: Tomislav Pinter. Movra / Editing: Janez Bricelj. Zxnvika / Sets: Matjaz Pavlovec. Ko-
oroupia / Costumes: Leo Kulas. "Hxog / Sound: Joze Trinik. HBomoioi / Cast: Natasa Barbara Gracner,
Sebastijan Cavazza, Alenka Vipotnik, Polona Juh, Lojze Rozman, Ljerka Belak, Bogomir Veras, Milos
Battelino, Andrej Zigon, Peter Zobec. Mapaywydg / Producer: Danijel Hocevar. Mapaywyr / Production:
Vertigo/E-Motion Film, Kersnikova 4, SLO-61000 Ljubljana, Slovenia, tel.: 386 61 1329 112, 325 971
(room 14), fax: 386 61 329 185 NMapykoopia ExperdAAeuon / World Sales: Vertigo/E-Motion Film. 35mm
‘Eyxpwpo / Colour 98°

Kappzv

Mia wotopia ayanng, pe povro 1o OKOTEWO, GAAG YPaQIKG, TEPIBWDPLO ™G OUY-
XPoVg Kowvwviag: n Kappev elvat dixaopévn avayeoa oto pibo mou mepiBaA-
A€l T0 vopd g, Kat m dikr mg avaykn yla ek awbiuara o’ autév Tov
nel6 koopo. H Kappev eivat pa yuvaika pe madog, ahAd Kat opyr mpog Tov
£XBpik6 ko0 oTov orofo et O Mképav mv EpWTEVETAL KAt TIPOOTIABEL va
OWOEL ano Toug «daipoveg» mg. ‘Opwg, N MepLppovnon, i HataldTTa Kat 1
aonpavrémra mg {wng Tov Katatpéxouv MAAL, T atiyur), HAAoTa, Tou M-
oTeVEL TIWG 01 HUO Toug Exouv owBEel. TeAIKA, katapEpVel va ByeL TPog To
9wG, ahAd n epnelpia Tou Ba Tov onpadéyel kat Ba aAAGEEL anpavTikd my
avriAnyr Tou yia Tig avepwrives OXEOEL,...
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Carmen is a story about love in the background of the dark but picturesque
periphery of modern society and its inhabitants. Carmen'’s life is torn between
the mythical origins of her name and her own longings for sincere emotions in a
prosaic world. Carmen is passionate, but she also carries a rage toward the
hostile world she is living in. Goran falls in love with her and tries to save her:
from her «demons». The same ghosts of contempt, uselessness and the insign-
ificance of human life begin to haunt him at the very moment he believes they
are both saved. He finally manages to find his way into the world of light, but his
experience will mark his life and dramatically change his attitude toward human
relationships.

4
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BALKAN SURVEY

BOYATAPIA / Bulgaria 1996

Ixedpyxi Nroukyxipog

FewwnBnke 1o 1943, oo Mnoupykag e Boudyaplag
Inoudaoe xivnuatoypdeo oto Kivnuatoypagixo lvotitouto
me Mooxag, an’ nou anogoimoe to 1970. Ifuepa,
Bubaoxet oxnvoBeoia omy Akadnpuia Apapanikig TExwng
mg Zogiag

Gueorgui Dyvlgerov

Bom in 1943, in Bourgas, Bulgaria. He studied Film
Directing in Moscow's Film Institute, from where he
graduated in 1970. He is actually teaching Film Directing at
the Academy for Dramatic and Film Art in Sofia, Bulgaria

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE
FILMOGRAPHY

(Tivhot ova ayyAixad / English titles)

1970 The Cooper, pixpou prikoug / short film
1971 The Examine

1978 Advantage

1990 The Camp

1996 The Black Swallow

To pavpo xzAidoévi

H poipa 1pwwv avBpanwy nepmAéxetal yupw and m {wn mg veapns Tolyya
vac Mayxvraéva: Tou Boukyapou Atidvty, nou and EvBEPHOS UNOOTNPIKTAS
me abeAgoouvng yiveral Siwxkme Twv TotyyGvwv Tou ayplou AAMnpiapog
nou, eve yvpiler m yAwooa twv {owv, d& whaer m yAwooa twv avBpanwv
xat, TEAog, Tou Kavio, evog euxardorarou Toryydvou nou dev €xer m duvapn
vo anodeopeutel and Toug Sixoug Tou. Movo éva Baupa pnopei va EeunAEge
¢ HOIpES Toug

Chernata liastovitca

IxnvoBeoia / Direction: Gueorgui Dyulgerov. ®wroypagia / Cinematography: Radoslav Spassov. HBonos-
oi / Cast: Lyubov Lyubcheva, Ivailo Hristov, Tsvetan Alexiev, Guergui Bogdanov. Napaywyos / Producer:
Alexander Metodiev. Napaywyr / Production: Radiovision Sofia, tel.: 433880, fax 9433461. Nayxdome
ExperaAAcuon / World Sals: Bulgarian National Film Center, 2-A Dondukov bivd., Sofia 1000, Bulgaria
tel.: (3592) 287 40 96, fax: (3592) 873 626. 35mm "Eyxpwyo / Colour 104’

The Black Swallow

The destinies of three people are intertwined in the life of a young gypsy
woman, Magdalena: Lilyanin, from Bulgaria, who, initially a zealot of fraternity
tums into a prosecutor of gypsies; wild Halibryamov, who speaks the language
of the animals, but does not speak human language; and finally Kanyo. a
weaithy gypsy, who is not able 1o severe the ties between himself and his tribe

Only a miracle could disentangle their destinies
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TOYPKIA / Turkey 1995

Napaywyr / Production: Cinema Foundation, Sambak Sokagi, 21/6, Beyoglu,
Instanbul, Turkey, tel.: 2122436340, fax: 2122453108. Maykdopia EkpeTGAAEy-
on / World Sales: Cinema Foundation. 35mm "Eyxpwpo / Colour 124*

Sovalye, pamuk prenses ve hain

Yercekimli asklar
Ayann pe vonpa / Loves With Gravity

sknvoBeoia / Direction: Orhan Oguz. Zevdpio / Screenplay: Nilufer Acikalin. ®wroypagia / Cinematography: Orhan Oguz. Movrdg / Editing: Mevliit Kocak. Mouaikr /

Music: Oguz Abadan. HBomoioi / Cast: Aytac Arman, Nilufer Acikalin, Mahir Gunsiray.

0 nnétng, n Xiovarn K1 0 npodoTNG: o Touvrs, n sepev
Kkat o Zwav eival nakiof pikot. Kata m didpkela piag puoTikig anoaToAng, GUA-
AapBavovrat. Ta fxvn tou Touvtg xdvovrat yia moAAd xpovia. Otav, Opwg, N
Joipa ToUg PEPVEL Kovtd (Tov Touvtg Kat T Zepev), €va Eekadapiopa Aoya-
PLACP@Y and T TApeABOV Ta aMOKAAUTTTEL OAQ...

Sir

The Knight, Snow White and the Traitor: runc, ceren
and Sinan are old friends. During a secret operation they get caught. Ceren and
Sinan lose all traces of Tunc, for a long time. But when fate brings them to-
gether, Ceren and Tunc, a setting of accounts from the past reveals all...

IknvoBeoia / Direction: Ali Ozgentiirk. Zevdpio / Screenplay: Ali Ozgentiirk, Baoiopévo ota dmynuata tou / based on the stories «Kul Kulsari» & «Haydi» by Onat
Kutlar. ®wroypagia / Cinematography: Ertunk Senkay. Movra / Editing: Mevliit Kocak. Mouaikrj / Music: Bukres Madrigal Korosu. HBomoioi / Cast: Sumru Yavrucuk,

Civan Canova, Ayten Uncuoglu, Ozge Barut.

To HUOTIKO: To piu aoxoheitat pe B¢uara 6nwg n aydm, o Bavatog
kal 0 popog, 6nwg napouotdlovrat otia dinyrpara tou Ovar KoutAdp «Ag...»
Kat «Ta mouAld mou €ywvav oTaym».

Giil ile Adem

The SecreI: The film handles the subjects of love, death and fear, as
narrated in Onat Kutlar’s stories «Let's...» and «The Birds of Ashes».

IknvoBeain / Direction: Baris Pirhasan. Zevdpio / Screenplay: Baris Pirhasan, Bagiopévo ato dujynua mg / based on the story «The Good Country People» by
Flannery 0'Connor. ®wrtoypagia / Cinematography: Erdal Kahraman. Movra / Editing: Mevlit Kocak. Mouaikri / Music: Michael Rodach. H8omoroi / Cast: Ulku Duru,

Olgun Simsek, Sevda Ferdag, Tanju Tuncel.

rKOUA Kai AVTé'.I: H 'koul Zet Je ™ pNTéPa ™G 0" £va HIKPO XWPLO.
Eival Tplavra xpovwv, andgoltn naveromyiou kat Aaktwp. Aev myv euxapl-
0Tel 0 TPOMoG (WG G, He QNOTEAEONA va BUPWVEL EUKOAQ Kat va KAEiveTal
otov £auto MG. ‘Opwg n ayarm g€pvel aANYEQG, Yia KaAo 1 yla Kako...

Ona Sevdigimi Soyle

GUI And Adem: Gill lives with her mother in a small village. She is
thirty, a university graduate with a PhD. She has become an angry and cross
person, but love brings changes, for better or worse...

ZxknvoBeoin / Direction: Memduh Un. Zevapio / Screenplay: Tarik Dursun K. ®wroypagia / Cinemategraphy: Orhan Oguz. Movral / Editing: Mevlit Kocak. Mouaikr /
Music: Cahit Berkay. HBomoioi / Cast: Ozcan Deniz, Ipek Tuzcuoglu, Yiiksel Arici, Selahattin Firat, Fikret Firtina.

’ o
Meite TG NG TRV AYANE: 0 5eu0n cvag veos
Tou doukelel o Meppavia, KaAeital ano mv oIkOYEVEL TOU va emaTpEPeL. H
yuvaika Tou epyaletal o€ oiko avoyng, Kat o ZepdA, oUpQwva e v mapado-
o), MPENEL va ndpel m dikalooivn oTa XEPLa Tou...

Kazandibi Tavukgdgsii

Te" Hel' Th(ﬂ l love Her: Cemal, a young man

working in Germany, is summoned back by his family. His wife is working in a
brothel and, according to tradition, justice must be served in order for him to
keep his honor. ;

ZxknvoBeoia / Direction: Atif Yilmaz. Zevapio / Screenplay: Zeynep Avci. ®wroypagia / Cinematography: Erdal Kahraman. MovrdZ / Editing: Mevlit Kocak. Mouaikrj /
Music: Can Hakguder. HBomoioi / Cast: Tirkan Soray, Ali Poyrazoglu, Onur Senay, Zeynep Cassalini.

TOUPKIK(I YAUK('I: H Mexmapé ouvavtd oy kndeia Tou aullyou
mg évav nakio Tou giko. Mia popavrikn Lotopia Eekivd, oy oroia ot dUo Bpi-
OKoUV TN Xapevn {wviavia kat Ty naldiémTd toug. ‘0tav autdg dev xet ol
va Jieivel, 1 Mexmapé 1ol napaywpel £va dwpdrio 0To omiT mg...
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.
TUTI(ISII Sweets: Mehpare meets a friend of her late husband at his
funeral. A romantic encounter begins full of life and youthful energy. When the
man is left homeless, she takes him as a boarder...
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NTYXEL TOY NEOY TAAAIKOY KINHMATOTPA®OY

TAAAIA / France 1995

Mnevoua Zako

TevviiBnke ato Mapiot To 1947 kat Eexivnoe myv
KIVIHATOYPagIkt Tou Kaptépa m dekaetia tou ‘70 om
otAoTiki) napddoon tou Mrpeady. ‘Exel yupioet EKTote
TIOAAEQ TaIVieG HEYAAOU HIKOUG.

Benoit Jacquot

Born in Paris, in 1947, he made his cinematic debut in the
70's with films in the stylistic tradition of Robert Bresson.
He has made numerous feature films since

O®IAMOIPA®IA / FILMOGRAPHY
1975 L'assassin musicien

1977 Les enfants Du placard

1981 Les ailes de la colombe

1986 Corps et biens

1987 Les mendiants

1990 La désenchantée

1994 Marianne

1995 La fille seule

La fille seule

IxknvoBeoia / Direction: Benoit Jacquot. Zevdpio / Screenplay: Benoit Jacquot, Jérdme Beaujour. ®wro-
ypagia / Cinematography: Caroline Champetier. Movra{ / Editing: Pascale Chavance. Mouaikr / Music:
Anton Dvorak. "Hyog / Sound: Michel Vionnet. HBomoioi / Cast: Virginie Ledoyen, Benoit Magimel, Do-
minique Valadié, Vera Briole, Virginie Emane, Michel Bompoil, Aladin Reibel, Jean-Chrétien Sibertin-Blanc,
Long Nguyen Khac, Guila Urso, Antonio Cecchinato. Mapaywyds / Producer: Philippe Carcassonne. Mapa-

ywyr / Production: CINEA, 35 rue de Chateau dum, 75009 Paris, France, tel.: (33.1) 44 91 94 14, fax:
(33.1) 40 16 19 11. Naykoopia ExperaAAeuvon / World Sales: Pyramide, 5 rue Richepanse, F-75008,
Paris, France, tel.: (33.1)- 42 96 02 02, fax: (33-1) 40 20 05 51. Aiavopr yia Tnv EAAada / Distribution
for Greece: Rosebud, Akadnpiag 96-98 / 96-98, Akadimias str., ABrva / Athens 106 78, tel.: 01 3849
293, fax: 01 3829 208. 35mm "Eyxpwpn / Colour 90’

To povaxiké Kopirol

H Bakepl elval Eykuog. Avakowv@vel Ta véa otov giko g, Pepi, o’ €va café,
npwv Eexkwrioel yia m douleld. O Pepi Ta xavel kat dev EEpet Mwg v’ avtidpa-
0el. H Bahepi, 0pwg, eival anogaatapévn. H pnwg dev elvay; Apou oulntdve
Xwpig va karakngouv mouBevd, anogacifouv va EavacuvavmBolv ge pia wpa
oto (B0 pépog. Zrpepa n Bakepi mudvel kawoupyla douleld wg KapapiEpa o'
£va peyaho Eevodoyelo. Metagépel, kapapw), T0 doKo Pe TO MPWIVO OTOUS
nehareg tou Eevodoxeiou. O ateAelwtol Hiadpopol Tou peydlou Egvodoxeiou
potadouy va kpupouv puoTikd. ‘Otav mepvdel n wpa, n Bakepi Eavayupvdel ato
café, pe okonod va dnAwoel otov Pepi nwg anopactoe va kpamoet 1o nadi —
oV ...
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A Single Girl

Valérie is pregnant. She confronts her boyfriend, Rémi, with the news early one
morning in a café before going to work. Rémi is shocked, confused and inde-
cisive. Valérie, on the other hand, is determined. Or not? Their discussion goes
back and forth until they decide to meet again at the same place in an hour.
Today Valérie begins a new job as a chambermaid in a big hotel. She proudly
serves ftrays of breakfast to the guests in their rooms. The endlessly long cor-
ridors in the grand hotel seem to be full of secrets. When the hour is up, Valérie
goes back to the café. When she returns to the hotel she will have told Rémi
that she intends to have the baby — without him...
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Un heéros trés discret

Zax Ovnap

lewwnBnke oto Napiot, 1o 1962. Exet ouv-ypdyet noAAd
oevapia, eidixa yia toug: Jacques Deray, Gérard Mordillat,
Denys Granier Deferre, Josianne Balasco

Jacques Avdiard

Bom in Paris, in 1952, he has co-written many scripts,
mainly for Jacques Deray, Gérard Mordillat, Denys Granier
Deferre, Josianne Balasco

®IAMOTPA®IA / FILMOGRAPHY
1994 Regarde les hommes tomber
1995 Un héros trés discret

IxnvoBeoia / Direction: Jacques Audiard. Zevapio / Screenplay: Alain Le Henry, Jacques Audiard. ®wro-
ypagia / Cinematography: Jean-Marc Fabre. Movral / Editing: Juliette Welfling. Mouaixs / Music:
Alexandre Desplat. Zxnvika / Sets: Dominique Douret. KooToupa / Costumes: Caroline De Vivaise. "Hyog

Sound: Jean-Pierre Duret. HBonoioi / Cast: Mathieu Kassovitz, Anouk Grinberg, Sandrine Kiberain, Allbert
Dupontel, Nadia Barentin, Bernard Bloch, Frangois Chattot, Philippe Duclos, Armand de Baudry D'Asson
Wilfred Benaiche, and a special appearance by Jean-Louis Trintignant. Napaywyds / Producer: Patrick
Godeau. Napaywyr / Production: Aliceleo, 1 quai Gabriel Péri, 94340 Jointville-Le-Pont, France, te
(33.1) 43 97 68 00, fax: (33.1) 43 97 68 01. Noayxdéoma ExperaAicvon / World Sales: UGC D A, 21
Avenue Charles de Gaulle, 92200 Neuilly-sur-Seine, France, tel.: (1) 46 40 44 00, fax (1) 46 40 37 28
Aiavopri yia v EAA@Sa / Distribution for Greece: Rosebud, Axadnuiog 96-98 / 96-98, Akadimias str
ABriva / Athens, tel.: 38 49 293, fax: 38 29 208. 35mm Eyxpwyn / Colour 105°

‘Evag noAv diakpiTikég
Apwac A Self Made Hero

To NoéuBpio Tou 1944, npog 10 TEAOS TOU NOAENOU, Evag AvBpwnog anogaot- One evening in November 1944, during the final months of the war, a ma
(&1, av xat Bev ouppeteixe otov NOAERO, va yiver Npwag, 1, paAAov, va nepa- decides, although he has not fought in the war, to become a hero, or rather 1
0€1 Y\a Npwag, va envonoet yia Tov eautod Tou wa unépoxn {wh, mo wpaia be taken for a hero... to invent a wonderful iife for himself, more beautiful, more
mo ouvapnaoTikn and ) Sikn Tou. ZE Ja enoyr) ONOU EMKPATEL OUYXUOT), pE colorful than his own. In an era lending itself to confusion, in the strange Pans
0a 0e wa napakevn arpdopapa, oto Napiol, 1o xewwva tTou 1944, Ba yiver of the winter of 1944, he masters the art of lying 10 build a character like no
Sebotéxvng Tou Yéparog xai Ba dnuoupynoel, ex Tou undevog, évav anapd other. After having succeeded in introducing himself into Resistance circles, he
WAAO XOPOKTHPa. APOU KATAPEPEL VA UIEL OTOUC AVTIOTAOIOKOUS KUKAOUS, K is called to an important post in the French-occupied zone of Germany
Aeirai va avalaBer xaBrxovra o€ wa BEon omy xarexopuevn and toug MaA- man, who is actually another, and who had nothing, gains everything: hon
Aoug yepuavikn {own. 0 avBpwnog autdg, nou oy Npaypanxdmra eivat ka admiration, fnendship, power, love... but for how long

nog AAOC, evi eivar aofpaviog, fagvixd Ba T aNOKINOE! 0AQ: TIRES, ava

YVOon, @Uieg, Suvapn kot £pwTa... GAAG VIO NOOOV KOO
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Les apprentis

Miep ZaAPavropi

eviiBnke omv Tuvnaia, 1o 1964. AWBAXTTKE UMOKPLTIKT
Kat napakoAouBnae oepvapla oto Maverompio Jussieu
ot0 Mapiot. Ané 1o 1984, epyaletal wg ouyypageag yia 1o
B€arpo, MV MAEGPAOT Kal TV KIvpatoypago.

Pierre Salvadori

Born in Tunisia, in 1964, he was trained as an actor and
attended film seminars at the Faculté de Jussieu in Paris.
He has been working as writer of all kinds of material for
stage, television and film since 1984.

OIAMOIPA®IA / FILMOGRAPHY
1992 Ménage, pikpoU prkoug / short film
1993 Cible émouvante

1995 Les apprentis

ZxknvoBeoia / Direction: Pierre Salvadori. Zevapio / Screenplay: Pierre Salvadori, Philippe Harel. ®wro-
ypagia / Cinematography: Gilles Henry. Movra / Editing: Héléne Viard. Mouaikri / Music: Philippe Eidel.
Kootoupa / Costumes: Valérie Pozzo Di Borgo. HBomooi / Cast: Francois Cluzet, Guillaume Depardieu,
Judith Henry, Claire Laroche, Philippe Girard, Marie Trintignant, Bernard Yerles, Jean-Pol Brissard, Blandine
Pelissier, Jean-Michel Julliard, Maryvonne Schiltz, Claude Aufare, Héléne Roussel, Marie Riva, Philippe
Duquesne, Agathe Lepicard, Jeanne Lepicard, Jean-Baptiste Marcenac, Elisabeth Kaza. Mapaywydg /
Producer: Philippe Martin. Napaywyn / Production: Les Films Pelléas, 25 rue Michel Lecomte, F-75003
Paris, France, tel.: (33.1)-42 74 31 00, fax:: (33.1)-42 74 41 00. Naykoopia ExperdAAeuvon / World
Sales: UGC D.A. International, 24 av. Charles de Gaulle, F-92200 Neuilly-sur-Seine, France, tel.: 1-46 40
44 00, fax: 1-46 24 37 28. Awavopr yia Tnv EAAG3a / Distribution for Greece: Rosebud, Akadnuiag 96-98
/96-98, Akadimias str., ABriva / Athens, tel.: 38 49 293, fax: 38 29 208. 35mm "Eyxpwpn / Colour 97°

Avo Eivor oro id10 oniTi

0 dpevrepik Kat 0 Avioudv yvwpiomkav mpwv mévre xpovia xapn o' vav Kowe
9iho Toug, Tov Mnevoud. O Mrevoud Toug eixe mpoteivel va peivouy oTo dla-
epiopa mg ylaytdg tou, oto Mapiol. Zmv apyr dev Ta miyavav moAU KaAG:
anhag, €pevav pall ano avaykn. Zradlakd, 6pws, éyvav gikot. 0 Avioudv ei-
vat £vag KakomANpwHEVOG dNpOoLOYPAPOG, TIOU Yia OARG Xpovia JOUAEUEL 0
neplodika deutepng kamyopiag. O Gpevr el kavoviag HOUAEIEC and dw Kt a-
10 kel. Avaotat@vovral 6tav paBaivouv nwg n ylayid tou Mnevoud BEAeL va
TMOUAY\OEL T0 BIAUEPLOJA KL MWG MIPETIEL VA PETAKOPIOOUY TO YPNYOPGTEPO. ..
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The Apprentices

Antoine and Frédéric have known each other for five years. They met via a com-
mon friend, Benoit, who offered them the use of his grandmother’s Parisian
apartment. At first, they didn’t like each other very much: their living together
was purely for financial reasons. Only gradually did they become friends. Antoi-
ne has been working for years as badly paid journalist writing for second-rate
periodicals. Fred makes a living doing rotten jobs. They are both shocked at the
news that Benoit's grandmother wants to sell the apartment and that they must
both move out as soon as possible...
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Comment je me suis dispute...
(ma vie sexuelle)

Apvé Nrenheoiv

FewwnBnke 10 1969, oto Poupné mg MaAliag. Znovdaoe
puroypagia xai oxnvoBeoia ato Naplon. Exet epyaotel wg
BievBuviiq pwroypagiag o€ Tawvieg tou Eric Rochant kat
tou Nixou MNanavdxn

Arnaud Desplechin

Bomn in 1969, in Roubaix, France. He studied
cinematography and film direction in Paris. He also worked
as cameraman on films by Eric Rochant and Nico
Papatakis

QIAMOIPA®IA / FILMOGRAPHY

1991 La vie des morts, pixpou prxoug / short film IxnvoBeoia / Direction: Arnaud Desplechin. Zevapio / Screenplay: Arnaud Desplect
1992 La sentinelle

1896 Comment je me suis disputé... (ma vie sexuelle) Bourdieu. ®wroypagia / Cinematography: Eric Gautier. Movral / Editing: Francois Geédigier. Moo
Music: Krishna Lévy. Ixnvika / Sets: Antoine Platteau. Kooroupa / Costumes: Claire G
Delphine Hayat. "Hxog / Sound: Laurent Poirier. HBomoioi / Cast: Mathieu Amalric, Emma
Jeanne Balibar, Marianne Denicourt, Emmanuel Salinger, Thibault de Montalembert, Chiara Mas!
Denis Podalydés, Michel Vuillermoz, Roland Amstutz, Fabrice Desplechin, Héléne Lapiower. Napaywyds
Production: Pascal Caucheteux. Mapaywyr / Production: Why Not Productior 2 rue d J )
Poissoniére, 75010 Paris, France, tel.: (33.1) 53 20 04 56, fax: (33.1) 53 20 0206. Nayxoopa Experal-
Aeuon / World Sales: Flach Pyramide International, 5 rue Richepanse, 75008 Paris, France, e 1)4
96 02 20, fax: (33.1) 40 20 05 51. 35mm "Eyxpwyn / Colour 178’

Ndog roaxkoOnka How | Got Into an Argument

0 NoA, 29 xpovwy, eivar BonBog xaBnynm o' éva naverioto ato Napiot Paul, 29 years old, is a lecturer at a university in Paris. He does not particularly
Aev Tou apéoet \diaitepa n Souleld Tou, kat BEAEL va My napamoet £dw kat like teaching and has been wanting to «quit» this job for the last two years. For
800 xpowvia, aAAa Bev 1o Exet karaEper axopa. M’ autdv 1o Adyo, dev Exel this reason, he has not even bothered to take the exams for full professorship
UnEL oTov xono va dwoet eEET0EIC npokepévou va ndper povipdmra. O Mol Paul has been seeing Esther for nearly ten years. They d« t really get along
€xet deopo pe my Eotép edw xat déxa xpovia. Aev Ta nnyaivouv kaAd xal and have been trying to break up for a long time. Paul finally gets around doing
npoonaBouv va xwpioouv. Tehad, o MoA xatagépver va Napatmoer T @iin it and gets involved with Valéne. In y trying to forg vely
10U, KOt 10 guayvel ue m Bakepi. Zmyv npaypanxomra, Opwe, T0 KAVEL Yia va Sylvia, the girtfriend of his good frient thing Paul w 3
Eexooer m yAuxia B, mv xongAa Tou kaAou Tou @lAou, Narav. Kat enedrn steal» someone else’'s woma

0 Mol de davoeital va 1a guaker pe my xonéha evog elou Tou, apyilouy 1a
npofnuara
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NraviéA Nripnpou

Zexivnoe mv kapiépa mg aTov KIvnpatoypago,
OUV-OKTIVOBETWVTAG £Va VIOKIHAVTEP PEYAAOU HKOUG
YUpw ané to nakawoTviakd npépAnpa (H eAud, 1975). Ao
10 1976 éwq To 1985 rjTav guvrdkTig Twv «Cahiers du
Cinéma».

Daniéle Dubroux

She has started her career in the cinema by co-directing a
feature documentary on the palestinian problem (L olivier,
1975). From 1976 to 1985, she worked as an editor for
«Les Cahiers du Cinéma».

®IAMOTPA®IA / FILMOGRAPHY

1978 Les deux éléves préférés du Professeur
Francine Brouda, pikpou prikoug / short film

1981 Le colosse et la fourmi,
JikpoU prikoug / short film

1982 Soeur Anne, ne vois-tu rien venir?
JikpoU rjkoug / short film

1984 Les amants terribles

1988 La petite allumeuse

1991 Borderline

1995 Le journal du séducteur

To nuzpoléyio
tvég di1agpOopia

H KAep Kovri Bploket o’ €vav nayko to BIBA0 To nuepoAdyto evos dapBopéa
mou aviikel atov Mkpeykoudp. O Mkpeykoudp, €vag aviouxog Kat pOHavIikog
VEOG, PHEVEL 0" Eva mapagevo makd omitt pali pe m yayld tou. Méow Tou
kpeykoudp, n Khep yvwpilel S14popoug EKKEVTPIKOUG TUTIOUS: TO YE(TOVA TOU
Tkpeykoudp, Evav pehayxohiké eQeupETn mou gaivetal va €xel aplepwoel
atov veapo tou giko, kat Tov Ouykd, maAé kaBnyntm Aoyotexviag tou Mkpe-
YKOUGp, TOU EXEL EHOVI] LE TN YIaYLa Tou. ‘Onwg Kal To KOpiTaL aTo HUEPOAD-
Yo evos dlagpBopéa, ) Khep dev avilauBaveral nwsg o ZEUnaotiéy, 0 Kaute-
pog g giAog, ) xpnalHonoLEl MPOKEHEVOU va T oaynveuoel. Kait ) KAep
nipdypatt oaynveuetal, ahAd oxt ano Tov ZEUMAOTIEY. .
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Le journal du séducteur

ZIxknvoBeaia / Direction: Daniéle Dubroux. Zevapio / Screenplay: Daniéle Dubroux. ®wroypagia / Cine-
matography: Laurent Machuel. Movral / Editing: Jean-Francois Naudon. Mouaikrj / Music: Jean-Marie
Senia. Kootoupia / Costumes: Anne Schotte. "Hxog / Sound: Henri Maikoff. HBomoioi / Cast: Chiara
Mastroianni, Melvil Poupaud, Hubert Saint Macary, Serge Merlin, Mathieu Amalric, Daniéle Dubroux, Jean-
Pierre Léaud, Micheline Presle. Mapaywyds / Producer: Paulo Branco. Mapaywyr / Producton: Gemini
Films, 73, rue Saint Denis, 75001 Paris, France, tel.: 33-1 40 39 03 75, fax: 33-1 42 33 12 13. Maykdopia
experaAAevon / World Sales: Gemini Films. 35mm ‘Eyxpwyo / Colour 95°

Diary of a Seducer

Claire Conti finds a copy of a book that someone left on a bench. The Diary of a
Seducer belongs to Grégoire, a wild and romantic young man, who inhabits a
strange old house he shares with his grandmother. Through him, Claire
encounters a number of puzzling individuals including Grégoire's neighbour, a
lugubrious inventor who seems particularly devoted to his young friend, and
Hugo, Grégoire’s former professor of literature, who is obsessed with Gré-
goire’s grandmother. Like the girl in The Diary of a Seducer, Claire is unaware
that she is being used by Sebastien, her best friend, who wants to seduce her.
And Claire is indeed won over. But not by Sebastien...
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L’dge des possibles

Naoxal Pepav

FevwniBnke 1o 1960, oto Naplol. Anogoimoe to 1983 and
10 IDHEC. Zexivnoe mv kapiépa Mg ypagoviag oevapia oe
ouvepyaoia pe H1Gpopous YaAAoug OknvoBETES,
oupnephapBavopévou tou Zav-Mep Ayolév. H npwm mg
rawvia peydhou prxous, o Petits arrangements avec les
morts (1994), xépdioe m Xpuor| Kauepa oug Kaveg

To L'4ge des possibles eivai n) deutepn tavia mg peyaiou
rxoug

Pascale Ferran

Bom in 1969, in Paris, she studied film at the IDHEC in
Paris and began her career writing scripts with and for

various French directors, including Jean-Pierre Limosin
Her first feature, Petits arrangements avec les morts

i i o * Pas p Anne-Louse Trivid @7
(1994), won the Caméra d'Or at Cannes IxnvoBeaia / Director: Pascale Ferran. Zevapio / Screenplay: Pascale Ferran, Anne-Lou ®
L '4ge des possibles is her second feature film. ypagia / Cinematography: Jean-Marc Fabre. Movral / Editing: Guy Lecome. Mouaixr / Music
Thiriet. "Hxog / Sound: Jean-Jacques Ferran. HBomoioi / Cast: Anne Cantineau, Christ

OIAMOTPA®IA / FILMOGRAPHY Caillére, Isabelle Olive, Sandrine Attard, Antoine Mathieu, Nicolas Pirson, Amaud Simon, Dav
1980 Anvers, pixpou prixou / short film Jerémie Oler. Nopaywyds / Producer: Gilles Sandoz. Mapaywyr / Production: Agat Film
1983 Souvenir de Juan-les-Pins, pixpou uAKkoug / Jean-Pierre Timbaud, 75011 Paris, France, tel.: 43 57 66 33, fax: 43 57 00 22), La Sept/Arte

short film 777 77 00) Théitre Nati
1989 Un diner avec M. Boy et la femme qui aime Jésus Théophile Gautier, 75016 Paris, France, tel.: 44 14 77 77, fax: 44 14 77 00), Théatre Na

Jxpou prkous / short film Strasbourg, France 3 Alsace. Mayxdopio ExperaAAevon / World Sales: Mercure Distribution, 47 rue de la
1994 Petits arangements avec les morts Colonie, 75013 Paris, France, tel.: 33-1 4416-8920, fax: 33-1 4565-0747. 35mm "Eyxpwyo / Colour 100

1995 L'age des possibles

HAikia yia éAa The Age of Potential

Kahol @Aot, EgruoTot, EpacTES. AExa VEOL GVTPES Kal Yuvaikes yupw OTa Eixo- Good friends, confidants, lovers. Ten young men and women in their earty twer
o, oto ZrpaoBoupyo, onuepa. Mepiol eival QOIMTES, pepikoi Soulevouv kal ties, in Strasbourg, today. Some are students, some work and some would like
pepixoi Ba nBeAav, alka dev pnopouv va Bpouv douleid. O xaBévag an’ au- to but can't find a job. They are each at the crossroads of life, struggling to
10U Bploxeral oto oraupodpou ™ {whg, NAAEUOVIAS va ano@acioet T decide what they will really «be~. For these ten young people, this struggie is at
npaypanixa Ba «yivew. N’ autodg toug déxa véoug avBparnous, au 1 naAn the very heart of their existence

Bpioxerar oy xapdid m¢ Unapéng Toug
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MaokaA MnoviToép

FevrBnke 1o 1946, oto Mapiot. Yrmjp&e ano ta kopugaia
OTEAEXT) TG OUVIAKTIKTG EMTPONTG Twv «Cahiers du
Cinéma» (1969-1985). An6 to 1986 dleuBuvel To Trjpa
oevapiou o oxoAi Kwnuatoypdgou FEMIS. Eypaye

1) GUVEPYAOTTKE OTT OUYYPAQT) MOAAWY OEVaPIWV Yia TOUG:
René Allio, André Téching, Jacques Rivette, Jacques Deray.
To /1aA elval i MPWT) TOU Tawvia HEYAAOU HIiKOUG

Pascal Bonitzer

Born in Paris, in 1946, he was one of the leading members
of the editor staff of «Cahiers du Cinéma» (1969-1985).
Since 1986, he is in charge of the Screenwriting Department
at the FEMIS Film School. He wrote or collaborated in the
writing of many scripts for René Allio, André Téchiné,
Jacques Rivette, Jacques Deray. Encore is his first feature

ZxnvoBeaia / Direction: Pascal Bonitzer. Zevapio / Screenplay: Pascal Bonitzer. ®wroypagia / Cinema-
tography: Emmanuel Machuel. Zxknvika / Sets: Antoine Platteau. Movra{ / Editing: Suzanne Koch. HBo-

film noioi / Cast: Jackie Berroyer, Valéria Bruni-Tedeschi, Natacha Régnier, Héléne Filliéres, Laurence Cote,
Michel Masseé, Louis Do de Lencquesaing, Fabrice Desplechin, Mei Zhou. Napaywyn / Production: Paris-

OIAMOTPA®IA / FILMOGRAPHY
1989 Les Sirénes, pkpou prikoug / short film
1996 Encore

Mals

0 Apné Biodk, €vag avayvwplopEVos kabnyntig navenamuiou, ouyypagéag
oAV BIBAlwv kat katoxog £dpag mg ghocopiag ato Maverompto tou Ma-
piotou VIII, yvwpilel o€ €va café pia veapr ormouddotpla mou AEEL 0L T0 6VOpa
mg eivat Opop kat toxupileTal 0Tt Exel KAVeL pia PEAET MAVW 0TO TEAEUTAIO
Tou BIBAI0, OTL TOU EOTEINE QUTH TN PEAETN TPV QMG APKETOUG UAVES, Ki OTL
autog dev mg anavmoe note. Mepikeg pépeg apyotepa, o Bladk, mou Bprike
M peAémm kat m BlevBuvor) me, v emoKENTETaL Au €ivat 1) apyr pag oet-
pag MapeENynoewy, EPWTIKOY OUYXUOEWV Kat dlamAeKOPEVWY OXEDiwV amo-
mAavnong: {' GAha Adyla, pia epwTIKi avakatwoolpa, mou Ba odnynoel oe
Kkpion Tov Biodk, o omoiog (et pe v (dla yuvaika, Ty ANET, €3G Kat déKa
xpovia.
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New York Production, 56 rue du Fbg Poissonniere, 75010 Paris, France, tel.: 45 23 25 04, fax: 45 23 22 17.
Maykoopio EkperaAAevon / World Sales: Mercure Distribution, 47, rue de la Colonie, 75013 Paris. tel.: 45
89 80 00, fax: 45 65 07 47. 35mm "Eyxpwpo / Colour 96"

Abel Vichac, renowned university professor, author of several books, holder of a
chair of philosophy at the University of Paris VIII, meets in a café a young
student who says her name is Aurore and pretends she’s done a study on his
latest book. She sent him this study several months ago, and he never replied.
A few days later, Vichac, who found Aurore’s study (and address), pays her a
visit. This marks the beginning of a series of misunderstandings, of confusions
in love and intermingled seduction schemes. In other words, a love imbroglio
that will lead to a major crisis for Vichac, who's been living for ten years with
the same woman, Aliette.
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Brigands (Chapitre VII)

Ordp looehidvi
TevwnBnke 1o 1934, om Mewpyia. Znovudaoe padnuatka
oto Navemompio mg Mooxag kat oknvoBeoia
oto Ivatirouto Kwnuatoypdgou mg Mdooxag.

Otar losseliani

Born in 1934, in Georgia, he studied Mathematics at the
University of Moscow, and Film Direction at the Moscow

Film Institute.

QIAMOTPA®IA / FILMOGRAPHY

(Tithot oTa yaAAwa / French titles)

1962 Avril

1966 La chite des feuilles

1970 |l était une fois un merle chanteur

1976 Pastorale

1982 7 piéces pour le cinéma noir et blanc

1983 Euskadi

1984 Les favoris de la lune

1988 Le petit monastére en Toscane, vioKipaviep /
documentary

1989 Et la lumieére fat

1992 La chasse aux papillons

1994 Seuie Géorgie, viokavtép / documentary

1996 Brigands (Chapitre VII)

IknvoBeaia / Direction: Otar losseliani. Zevapio / Screenplay: Otar losseliani. ®wToypagia / Cinemato-
graphy: William Lubtchansky. MovrdZ / Editing: Marie-Agnés Blum. Mouaikrj / Music: Nicholas Zoura-
bichvili. Zxknvika / Sets: Emmanuel De Chauvigny, Jean-Michel Simonet, Lena Joukova. Kootodpia /
Costumes: Ludmila Gaintseva, Cori D’Ambrogio. ‘Hxog / Sound: Florian Eidenbenz. H8omoioi / Cast:
Amiran Amiranachvili, Dato Gogibedachvili, Guio Tzintsadze, Nino Ordjonikidze, Keti Kapanadze, Alexi
Djakeli, Niko Kartsivadze. Mapaywydg / Producer: Martine Marignac. Mapaywyrj / Production: Pierre Grise
Productions (52 rue Charlot, 75003 Paris, France, tel.: 33.1 40 27 99 06, fax: 33.1 40 27 97 16), La sept
Cinéma (Russia), Bim Distribuzione (Italy), Carac Film AG (Switzerland). Aiavoprj / Distribution: Pierre
Grise Productions. 35mm "Eyxpwpo / Colour 129’

Méya Eidiko Bpapeio Tng Kpimikiig Emrponiig Tou ®eompal Beveriag 1996.

Special Grand Prix of the Jury, Venice International Festival 1996.

Anoric (Kepaiaro Vil)

0 Bavo eival Bao\dg o€ a pkpr xwpa. H xwpa aut eivat 6popen, eunpe-
pouoa kat mv emBouledovral ot yeltovég mg. O Bavo mepvdel Tov Kaipd tou
nohepwvrag. Emmiéov, o Bavo eival emdé€log nopropords. ‘Etal, o Bavo
Tpapdet mv npoooxn plag 6popgng enavaotarplag, mg ‘Exka, mou ematpatel-
€1 TG KVOTITEG TOU YIa TIG avaykeg Tou aywva. Meta m vikn, daxetpilovial
pati mv egouaia: 10 Aapnpd pEAAOV Tou 000LaAIOHOU AaMAGVETAL PMPooTd
T0UG. AAAG, 6mwg eival avapevopevo, n emtuyia ouvodetetal and {jAieg,
duoapeokeles, mpodooieg. Kat eva n pikpr xwpa Tou Bavo napapével wpaia,
Y10 KAroio puoTrplo AGYO, Ot MOATEG TG TOAKWVOVTAL HIAPKWS" HEPIKOL TIOAE-
pouv peTaku Toug, eva ot uréAotrol AenAatolv kat moutilouy. Avtikpilovag
10 xGog auto, o Bavo anogaoilet va eykataheiper mv GHopen, PKPY TOU XWpa
yia va naet omv npwrelouoa pag &Evng xwpag, nou —oUPQwva He Ta Aeyo-
peva-n {wn eivat mo yAukid...
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Brigands (Chapter VII)

Vano is king in a beautiful, wealthy and very envied by its neighbours country.
All Vano does is go to war. He is surrounded by dissatisfied, hypocrite and
traitorous court servants. Vano, who also happens to be an expert pickpocket,
meets with a beautiful revolutionary, Eka. He is mobilized for the sake of the
struggle. After the victory, they take over the power: the future of socialism
opens up for them. However, their success brings along envy, dissatisfaction
and betrayal. Although the small country remains as beautiful as ever, its
citizens, for some strange reason, keep on fighting. What can one do in be-
tween all this mess? Vano decides to leave his beautiful country for the capital
of a foreign country, where —as they say- life is sweeter...




'SPECIAL SCREENINGS

ITAAIA - EAAAAA / Italy = Greece 1996

Maoupiroio Proipe

FevwnBnke o NanoAn, to 1961. Zexivnoe onoudég ota
OWKOVOpIKA, GAAG EVOIOQEPBNKE Yia TOV KIVIUATOYPAPO Kal
napaxohouBnoe oepvapio oevaploypagiag oto Cinema
Democratico. Epydomke wg BonBog oxnvoBEm o€ oelpd
EVIUEPWTIKWY TMAEONTIKWY EXTIOPN@y. To /sotta eival

1) MPW M) TOU TaIvia Peyaou prkoug

Maurizio Fiume

Bom in Naples, in 1961, he began studying Economics, but
became interested in Cinema and attended a screenwriting
course at the Cinema Democratico. He worked as an
assistant director for some TV newsprograms. /solta is his
first feature film.

IxnvoBeoia / Direction: Maurizio Fiume. Zevapio / Screenplay: Maurizio Fiume, Mariacristina Gent

DIAMOIPA®IA / FILMOGRAPHY
1996 Isotta

Laura Sabatino. ®wroypagia / Cinematography: Pascale Mari. Movral / Editing: Luca Benedetti. Mouo
K1j / Music: Peppe D’Argenzio, Mario Tronco. Zxnvika / Sets: Giancarlo Muselli. Kootoupa / Costumes

Imma Simonetti. "Hxo¢ / Sound: Marco Fiumara. H8omoioi / Cast: Nicoletta Magalotti, Rosa Di Brigida
Teresa Saponangelo, Dimitris Verykios, Luigi Diberti, Mariacristina Gentile, Arturo Paglia, Fabrizia Saccr
Denisia De Crescenzo, Enzo Salemme. Mapaywyds / Producer: Dario Formisano, Roberto Gambacorta
Napaywyr / Production: Riverfilm SCLR (Casella Postale 4141, Roma 00182, ltaly, tel.- 39.6.70453723
fax: 39.6.70497175), Georgiades Productions LC (Egypt Square IA, Athens, Greece, tel. 8835988, fax
8218823). Nayxdopma ExperaAAevon / World Sales: Adriana Chiesa Enterprises SLR, via Barmaba Onani
24/A, Roma 00197, Italy, tel.: 39.6.8086052, fax: 39.6.8070400. Aiavops yio Tqv EAAGSa / Distribution
for Greece: Rosebud, Axadnpuiag 96-98 / 96-98, Akadimias str., 106 77 Athens / ABriva, tel . 3844293
fax: 3639208. 35mm "Eyxpwpo / Colour 85

1Zéra

H I{ora eivar éva evwidypovo xopitor. H unrépa me my Tailel ouvexws, kat ot
¢lAot m¢ mv xopoidevouy. Eror, nepvael ATEAEIWTES WPES OVEIPONOAWVTAS
To xopltol eival Twpa TPIdvia xpovav. AOUAEUEL pa partoynyavi o' €va ep-
yooraow pe Seppdnva xat (et o Bropnyavixn {@vn ag noAng om Nona ha-
Ma. Ynapyxouv noAAoi Adyot yia Toug onoioug 8a €npene va eivar duotuiopé-
VN, GAAG Bev eival, yiarl, onote pnopei, agrveral ota ovelpd me. Nwbel e-
AeuBepn, adpam xat ayannm and roug GAAoug orav ovepeveral. Drav epw-
teveral Tov AAéEavdpo, n {wn mC yivetal kaAUTERN ano onowdnnore ovewo
AAG 0 AAEEQvDPOC TO OKAE! pE TV KaAUTEP ™S @AAn. Eron undpyer povo pia
Avon: agrvoviag BaBuaia m {wn mC niow MK, EExvael Ja xavolpywa péoa
ano 1a ovepd me

Isotta is a nine year-old girl. Her mother over-feeds her, and her school friends
tease her. She thus spends days on daydreaming. The girl is now thirty. She
works a sewing machine in a leather goods factory and lives in the industrial
suburbs of a city in the South of italy. She has a difficult family and only two
friends she met at work. There are many reasons why she should feel unhappy
but she lets herself be transported by her dreams. She feels free, invisible and
loved by others when she dreams. When she falls in love with Alexandros, her
life seems befter than any dream. But Alexandros runs off with her best friend
So there is only one solution: leaving life progressively behind her, she begins 2
new one in her dreams
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A®IEPQMA ITON NTAPIOYX MEXPOY! / TRIBUTE TO DARIUSH MEHRJUI ‘

Pari
Mapr

H Napi, potmitpia Aoyotexviag kat Bedrpou, mepvdet HEYAAN Kpi-
on otav dlapdet Eva BLRAID HUOTIKIOTIKOU TIEPIEXOUEVOU, TIOU
agnyeitat m {wn evog Ayvwaotou TPooKuviT Tou 120U awva, o
0moiog XAVel TOUG OUYYEVEIS Tou 0€ pia gwTid. To PIBAID avrkel
01OV HEYAAUTEPO AdEAQO G, AGAvT, HEVTIOPA TNG OIKOYEVELS,
nou autonuproAnenke. H Mapi, mou PAENEL 0papaTa e Tov mpo-
oKuvnT Aylo Tov ornoio Baupdlel oAU, eivat T000 AMOYONTEUNE-
V) ano to nepIBAAAOV ™G, WOTE OKEPTETAL VA QUTOKTOVI|OEL...

Pari

Pari, a successful student in Literature and Theater, is undergoing
a deep spiritual crisis as a result of reading a mystical book which
tells the crisis of an unknown 12th century pilgrim, who lost his
relatives in a fire. The book belonged to Assad, her eldest brother,
the spiritual guide of the family, who ended up burning himself
alive. Pari, who has numerous visions of the pilgrim saint, with
whom she is infatuated, is so dissatisfied with her surroundings
that she is about to commit suicide...

Gav

H ayeAada

0 Xaoav (et 010 Ipdv, 0" éva eTwXO Kat anopovwpévo xwplo. Exet
ja ayehada mou mv ayandve 6Aot 0To XwpLo, enewdn Toug divel
yaha. Kanota pépa, 6pws, n ayehada nebaivel. O Xaodv tapaleta
1600 TOAU, TOU VOIlel WG peTapopewlnke o dlog oe ayehdda.
Ot pihot Tou anogaoifouv va Tov Mave 0’ €va ylarpo yia va Tov &-
Eetdoel. Opwg, kaB' 0d6v mpog v MOAN, 0 Xaodv T OKGEL...

The Cow

Hassan, who owns a cow, lives in a isolated, poor Iranian village.
The cow is loved by Hassan and the village for the milk it provides
them. When the cow dies, Hassan becomes so deranged that he
comes to think that he has become the cow. His friends get
together and decide to take him to the nearby city to be seen by a
doctor. He escapes along the way...
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Nrapioig Mexpoun
FevwiBnke 1o 1939, oy Texepdvn. Znoudace pooopla ato UCLA. Anékmoae BieBvi) avayvapion e tm dedtepn tawvia
10U, H ayeAdda, kal onuatodomoe my eppavion tou NEou Ipavikou Kivipatoypagou.

Dariush Mehrjui
Born in 1939, in Tehran, he graduated from UCLA in philosophy. His second film, The Cow, brought him international
recognition and signaled the emergence of the New Iranian cinema.

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyAwa / English titles)

1968 Diamond 33. 1969 The Cow. 1970 Mr. Naive. 1972 The Postman. 1974 The Cycle. 1977 The School We Went to
1986 The Lodgers. 1987 Shirak. 1990 Hamoon. 1992 Banoo. 1993 Sara. 1995 Pari.

IPAN / Iran 1969

ZknvoBeoia / Direction: Dariush Mehrjui. Zevapio / Screenplay: Dariush Mehrjui. ®wro-
ypagia / Cinematography: Alireza Zarrindast. MovraZ / Editing: Hassan Hassandoost.
Mouoikrj / Music: Keivan Jahanshahi. Zknvika / Sets: Faryar Javaherian. "Hxog / Sound:
Asghar Shahverdi, Sasan Nakhai. HBomoioi / Cast: Niki Karimi, Khosro Shakibai, Ali Mosaffa.
Napaywydg / Producer: Dariush Mehrjui, Hashem Saifi. Mapaywyr / Production: Farabi
Cinema Foundation, 55 Sie-Tir Ave, Tehran 11358, Iran, tel.: (98.21) 67 10 10, fax: (98.21)
678 155. Maykdopio ExperaAAevon / World Sales: Farabi Cinema Foundation. 35mm
‘Eyxpwpo / Colour 115’

IPAN / Iran 1995

ZknvoBeoia / Direction: Dariush Mehrjui. Zevdpio / Screenplay: Gholam Hossein Saedi,
Dariush Mehrjui. ®wtoypagia / Cinematography: Fereydon Ghovanlou. Movrag / Editing:
Zari Khalaj. "Hxog / Sound: Yadollah Askari. HBomoioi / Cast: Ezatollah Entezami, Ali
Nassirian, Jamshid Mashamyekhi, Parviz Fanizadeh, Khosrow Shojazadeh, Jafar Vali, Esmat
Safavi. Mapaywyr / Production: The Iranian Ministry of Culture & Art. Maykdopia ExperaA-
Aeuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Ave., Tehran 11358, tel.: 21-
671010, fax: 21-678155. 35mm Aompdpaupo / B&W 100°




MPOBOAEX BINTEO / VIDEO PROJECTIONS

IxnvoBeoia / Direction:

Jouha Apakortovhou / Soula Dracopoulou
Ievapio / Screenplay

Zouha Apakornoudou / Soula Dracopoulou
Mouvoikr / Music

Nixog Kuntoupydg / Nikos Kipourgos
Agriynon / Narration:

Anpritpng Maupikiog / Dimitris Mavrikios
Napaywyr / Production

Telerama

35mm ‘Eyxpwpo / Colour 85’

EAAAAA / Greece 1996

0 épaxog / The Ogre (1956)

Avapviosig
ané TNV npayparikernra

Zmv EAAGDa ToU pETANOAENOU, 1) Kivnpatoypagikn napaywyr Eunvaet apyd,
aAAa oraBepd. Ot ouvBrikeg ermBarrouy owwnn yopw and oplopéva BEpara
rapnou: Exaroppupia EAAnveg BAEnouv o peyain 08ovn otopieg nou Ba
‘Belav va Toug napnyopnoouv yia pia okANPr npaypatkomra, anogeuyoviag
mv. To Avapviioe(s ano v npayuatikotnTa eival Eva ViokIHaviep nou
npoonaBei va avaouoToel, va NEPLypayer To MOAITIKG Kat KoIVWVIKO rAalolo
mg nepiodouv 1949-1967, yéoa and ng vUEEIS 1} TIS OLWNES TOU EAANVIKOU
Kivnpatoypagou, aAka kat péoa an’ tov Tuno mg enoxng kat ta Enikapa
lowg pavei napd&evo 1o va avrpetwnilel kaveig g Tawvieg puBoniaoiag oav
auto akpipwg nou dev eivar dnhadn, wg UAIKG paptupiag, VIOKOUPEVTOU
Népa, opwg, and ta {wvrava otoixeia mou kat' avayknv EVOWPATWVEL Evag
«@TWYOC» KIVHATOYPAQOS pe eAAI0Ta pEoa, UNApYEL OTIS TaVIES auTég N
OonpavtikeTePn paptupia Twv pUBWY KAl TWV MPOOWNWY E Ta omnoia ot
Snuoupyol yorteuoav 10 Kovo Toug, AAAG Kat OAES EKEIVES 0L EIKOVES HE TIQ
0noieg TaUTIOE Tov EQUTO MG, Yia SU0 TOUAGXI0TOV BEKQETIES, a OAGKANPN
Kovwvia

Fpnyépng Fpnyopiou

IxnvoBeoio / Direction:

Karepiva Evayyehaxou / Katerina Evangelakou
Ievapio / Screenplay

Karepiva Evayyehdxou / Katerina Evangelakou
Owroypogio / Cinematography

MNapyog Apyuponhidnoulog / Yorgos Argiroiliopoulos
Movral / Editing:

lwavva ZrmAonouvhou / loanna Spiliopoulou
Napaywyn / Production

EMnvixo Kévipo Kimparoypagou / Greek Film Centre
Beta Aonpopoupo xoi Eyxpwpo / B&W and Colour 40°

EAAALA / Greece 1995
0 Koxxwoc Bpayoc / The Red Cliff (1949)

Memories From
Real Life

In post-war Greece, film production makes a slow but
impose silence around certain subjects that are considered t
they see on the big screen, millions of Greeks seek to tak
reality by avoiding it. Memories From Real Life is a documentary t
establish, to describe the political and social framework of 1
1967, through the allusions or the silences of Greek ciner

the press and newsreels of that era. It may seem strar
fiction films as though they are precisely what they are not
evidence. But beyond the vital elements that a «poor

embody, a cinema that disposes of few means, there exist
extremely important testimony of the myths and of the

the filmmakers captivated their audiences as well as a
which an entire society identified itself for at least two decad
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KAEAPXOX KONITZIQTHE / KLEARCHOS KONITSIOTIS ~ EIX MNHMHN / IN MEMORIAM l

®IAMOTPA®IA / FILMOGRAPHY

1958 Ztoupvapa 288 (288, Stournara str.)

1959 Aotépw (Astero), ouprapaywyn He m ®ivog ®iu/ co-prod. with Finos Film

1960 Eijiat aBwog (I Am Innocent), oupnapaywyn pe m divog O/
co-prod. with Finos Film

1961 Znteital Yeumg (Liar Wanted)

1962 H A@riva m vuyta (Athens By Night)

01 yaprpoi g Eutuyiag (The Blessed Grooms)
1963 Kalavopag (Casanova)

0 kuptog rrépapyog (Commander In Flight)

Xturokdpdia oto Bpavio (Heartbeat On The Desk)

1964 MMpodooia (Treason), BpaBeio Eiprvng oto deanpdA Mooxag 1965/
Peace Award at the 1965 Moscow Film Festival

1965 O petavaomg (The Immigrant)

Eruotpogn (The Return)
Tov naA6 ekeivo Tov kapo (Back In The Old Days)

1966 Erutaglog yia exBpoug kat gikoug (Epitaph For Enemies and Friends)
BpaBeio kaAutepng napaywyng oto ®eotiBak Bepohivou 1966 / Best Production
Award at the 1966 Berlin Film Festival

1967 Miag nevrapag vidta (Worthless Youth)

1968 O tuxepakiag (The Lucky One)

1969 H kopooa mg gaunpikag (Countess Of The Factory)

0 avBpwriog nou yuploe ano ta mara (The Man Who Came Back From The Dishes)
Kakag, Yuxpdg ki avanodog (Bad, Bitter and Grumpy)

Kopitoia atov iAo (Girls In The Sun), unoyreia yia Ookap ZevéyAwoong Tawviag /
Nominated for Best Foreign Film at the Academy Awards

1970 0 aniBavog (The Magnificent)

1971 Exeivo 1o kahokaipt (That Summer)

1972 Zupyopia epactwv (Band Of Lovers)

Zimua {wng kat Bavdtou (A Matter Of Life And Death)

1973 Avalymon (The Quest)

1974 Eo0 ki ey (You And 1)

1976 To aykiotpt (The Hook)

1981 To peydho kavovi (The Big Canon)

Eidici) npoBoAq &g pvipnv KAéapyou Koviraicom
Special screening in memoriam Klearchos Konitsiotis

0 KAéapxog Kovitowwmg yevwnBnke omyv =aven, otg 27 O-KT(DBpl'OU 1926. H
0IKOYEVELA Tou fiTav elropn. MNépace ta nabdika kat veavika tou xpovia note
0TV =aven pe m pntépa Tou kat néte ota Zayépla me Hnelpou pe tov naré-
pa tou. H aydrm tou yia tov Kivnuatoypdeo &ekivnoe 6tav ak6un fitav nadi:
yia va praivel kdBe Ppddu dwpedv oTov Kivnuatoypapo —£0tw Ki av EBAENE
10 (10 €pyo—, BonBouce o petagopd kat mv TonoBEmMON Twv HlagnuoTi-
KWV mAakat oe Sidgopa onuela mg =aveng. Ziyd otyd, unrke oy Kaprniva
G npoBoArG, Kat oAU ypriyopa Katdpepe v' avardBel va «pixver Toug Tit-
Aoug». AuTr) T douleld ouvéxioe ki 6tav ripBe oy ABrva, To 1946, oTov KI-
vnuatoypdgo «MdvBeov». Tov (Blo xpévo, Edwae eEetdoelg ato MoAutexveio
Kay, map’ 0Ao mou METUXE va eloayBel, 0UvTopa To eyKatéAEWe. ZTm OUVEXELD,
Eekivnoe mv €kdoom evog neplodikou pe Tov Titho «davtacia», aAAd kat aut
N Mpoomddela eykataAeibnke. TOTE 0TPAPNKE OPLOTIKG KAl OAOKANPWTIKA
oTov Kvnpatoypdgo. Auti m @opd, 0pws, acXoArBnke 6xt H6vVo e v Mpo-
BoAY, aAAG kal pe v napaywyn. Zmv apxr, EPYA0TNKE 0T0 Ypageio dnpo-
olwv oy€oewv MG etalpeiag «Zkoupag dy EAAGG». To 1958, yuploe wg ma-
paywyog mv npw Tou HEYAAOU HrKOUG Talvia mou yvwploe peydin emuyia:
2toupvapa 288. 0 KAéapxog Kovitowwmg €pelve mdvra motdg otov Beapatt-
KO Kwnuatoypdgo. ‘HBele, 6tav o kGopog €Ryalve and Ti§ aiBouoeg, va ExeL
Eexaoe ta npopArpatd tou. Adtpeue Tov Kivnpatoypdeo kat dev Enaye moté
va muotevel o” autdv. 0 Bdvatog tou fpBe pe Ta TeAeutaia XelpokpoTpata
Tou 3000 deaTiBAA Beaaarovikng, atig 10 OktwBpiou 1989.

Klearchos Konitsiotis was born in Xanthi, Greece, on October 27, 1926. His love
for the cinema began while he was a child growing up in Xanthi, where, in order
to gain entry into the cinema every night for free —even if it was to see the same
film more than once— he worked for the theater, putting up and moving advert-
ising billboards throughout the city. Little by little, he found his way into the
theater’s projection room, where in a short time he learned to spool the films.
Konitsiotis continued to work as a projectionist when he moved to Athens, in
1946, at the «Pantheon» Theater. That same year, he took the entrance exams
for the Polytechnic Institute at Athens University, and although he was admitted,
he later decided to drop out. Shortly after this, he began publishing a magazine,
«Fantasia», but with this endeavor as well, Konitsiotis met little success and
ultimately gave it up. Finally, he decided to devote himself completely to the
cinema. Beyond working as a projectionist, he soon began what would turn into
a life-long career as a producer. His first job was in the public relations depart-
ment of the Skouras Films Hellas production company. In 1958, Konitsiotis
produced his first and very sussessful full-length feature: 288, Stournara str.
Klearchos Konitsiotis has remained throughout his life devoted to spectacular
cinema. He believed in that the audiences, when watching a film, should leave
all their problems behind. A great cinéphile till the end of his life, he died on
October 10, 1989, just hours after the last applause from the 30th Thessaloniki
Film Festival faded away.

Mpodooia
Prodossia / Treason

IxknvoBeoia / Direction: Kwotag Mavouodkng / Kostas Manoussakis. Zevapio /
Screenplay: Kwotag Mavouodkng / Kostas Manoussakis. ®wroypagia / Cine-
matography: Nikog MapdéAng / Nikos Gardelis. Mouaikr / Music: Xprjotog
Moupapndg / Christos Mourabas. H8omoioi / Cast: Métpog ®uaoouv / Petros
Fissoun, Mdvog Katpdkng / Manos Katrakis, ‘EAAn ®wtiou / Elli Fotiou, Anpr-
1png Mupdrt / Dimitris Mirat, Anpritpng NikoAaidng / Dimitris Nikolaidis, Zwpl
Zappn) / George Sarri, Ntopa BoAavakn / Dora Volanaki. Napaywys / Produ-
ction: KAéapxog Kovitoiwmg / Klearchos Konitsiotis. 35mm Aonpdpaupo /
B&W 100




Fevwnuévn omv ABriva, n AAikn BouyioukAdkn onoudaoe o Zxohn tou EBvi-
KoU BedTpou ka1 EKave TO VIEUNOUTO G o oknvii To 1954, pabritpia axopa
om ZxoM, otov Kard gavraoiav aofeviy tou Mohiépou. Ixedov tautdypova,
£KQVE KOl TV NPWTN EPPAVIOT) TG 0TOV Kivuatoypaeo, oty tavia tou Nikou
Towpobpou To novrixdxi. Kata 1o didompa 1957-1959, e&edixBnke tayurara,
edpawwvovrag m BEon MG 0TV KOPUPr ™S EAANVIKAG KIVI|HATOYPAPIKTIS OKT)-
viig, yupi{ovrag Héka tavieg péoa o€ tpia xpovia. KaBoptotkr onpaoia eixe n
ouvepyaoia mg pe m ®ivog dky, nou eykavidomke 10 1958, pe my Aotépw
1ou Ntivou Anponoudou. Me m MavraAéva (eniong tou Anpénoulou), KEpDI-
0¢€ 10 Bpapeio npwrou yuvaikeiou péAou 0o A' deotiBal EAAnvikou Kivnuato-
ypdgou Beooakovikng (1960). Zm dekaetia Tou ‘60, o1 Tavieg me yvwploav
EVIUNWOLAKT anfynon 010 Koo, Ntav Npwieg oe ewowmpia, kat n kabeua Ee-
NEPAOE 10 £va EXATOPPUPIO El0tmpla o€ ABrva kai enapyia. To 1970, Aiyo
npwv 0 EAANVIKOG Kivnpatoypagos el0€ABeL 0€ pia neplodo kplong, yuploe my
tawia YnoAoxayog Nardoa (oe oknvoBeoia Nikou ®wokohou), n ornola kat ka-
Eppupe kaBe pexdp ewonpaéewv omy LoTopia Tou EAANVIKOU Kivnparoypdgou.
oniaypévn and ondavio «pETaAro avioxng», Onwe ypagmke petd to Bavaro
me (23 loukiou 1996), n AAikn BouyloukAdkn ouykivnoe kai yorjteuoe 1€00€-
PIC YEVIEQ Beatwy, kal EdwOE undoTaom oTov PEYAAUTEPO UUBO TOU EAANVIKOU
KIvnuaroypagou.

Legendary Greek actress Aliki Vouyouklaki was born in Athens, Greece. She
began her studies at the National Theater's School of Dramatic Arts at a young
age. By her early twenties she made her stage debut in 1954, in a production of
Moliére's The Imaginary Invalid. The following year, playwright and director
Nikos Tsiforos gave Vouyouklaki her first leading role in one of his film co-
medies, The Little Mouse. It was between the fall of 1958 and the summer of
1959 that Vouyouklaki secured her role in Greek cinema with leading roles in
three box-office successes. In 1960, for her performance in Dinos Dimopoulos’
Maddalena, she won the Best Actress Award in the 1st Thessaloniki Film Fest-
ival. During the 60's, all of her films met with a tremendous box-office success.
In 1970, she reached the peak of her cinematic success with a role in one of
the biggest hits in the history of Greek films, Lieutenant Natacha, a drama
directed by Nikos Foskolos. As Greek movie production dropped in the years
that followed, especially at the largest of Greece's film studios, Finos Film,
interest in the cinema also fell. Following her 1972 film Silent Maria, Vouyou-
klaki took a hard look at her film career and decided to step back from the
movies. However, she continued to be active in the theater, founding her own
company, and producing and acting in plays until her death, on July 23rd 1996.

Mavraléva
Maddalena

IxnvoBeoia / Direction: Ntivog Anponoulog / Dinos Dimopoulos. Zevapio /
Screenplay: Nwpyog P G / Yorgos R ®wroypagia / Cinemato-
graphy: OuoAtep Adoaki / Walter Lassaly. Movowr) /Music: Mavog Xai(idaxi /
Manos Hadjidakis. Exnwixa / Sets: Mapxog ZépBac / Markos Zervas. Movral /
Editing: Nwpyoc ToaouAng / Yorgos Tsaoulis. HBonowoi / Cast: Akixn Bouyou-
xAGx) / Aliki Vouyoukiaki, Angrrpng NanaganA / Dimitris Papamichail, Navte-
e ZepBoc / Pantelis Zervos, Aaupéving AiavéAlog / Lavrentis Dianelios, 60-
Bwpoc Mopidng / Thodoros Moridis. Napaywys / Production: ®ivog Sy
Finos Film. 35mm Aonpopoupo / B&W 90°

KH BOYTIOYKAAKH / ALIKI VOUYOUKLAKI - EIL MNHMHN / IN MEMORIAM

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1954 To novrikdxi (The Little Mouse)
1955 0 ayannuxdg me BookonooAag (The Sheperd Girl's Lover)
1956 To kopitor e 1a napauudu (The Girl With The Fairy Tales)
1957 Xapoupevor aAftes (Cheerful Vagabonds)

Mapia n Neviaywnooa (Maria Pentayotissa)

Awaxonég omy Alyiva (Vacation in Aegina)

Epwrag otoug appérogoug (Love In The Dunes)

BoAa vepa (Muddy Waters)
1958 Epwrikég 1otopleg (Love Stories)

0 Mipixog kat ) Maipn (Mimikos and Mary)

Aotépw (Astero)

H povoaitoa (The Mischievous Girl)
1959 To £uho Byrike and tov Mapadetoo (Holy Spanking)
1960 MavraAéva (Maddalena)
1961 H A\ixn) oto Nautko (Aliki In The Navy)

H Aila kat ) GMn (Lisa And The Other)
1962 Ta&idi (The Journey)
1964 Aixn (Aliki)

To d6Awya (The Bait)

H owgepiva (Woman Driver)
1965 Movtépva Zrayronouta (Modern Cinderella)
1966 H x6pn pou n coowakiotpia (My Daughter, The Socialist)
1967 To o Aaunpd aotépt (The Brighter Star)
1968 H ayanm pag (Our Love)
1969 H daoxdha pe ta §avBa padhid (The Teacher With The Blond Hair)
1970 ‘Eva aoteio kopitot (Funny Girl)

YnoAoxaydq Natdoa (Lieutenant Natacha)
1971 " ayanw (I Love You)

H x6pn tou Awou (Daughter Of The Sun)
1972 H Alikn dixtdrwp (Aliki Dictator)

H Mapia m¢ owmg (Silent Maria)
1981 Kardaoxonog NEAAN (A Spy Called Nelly)

Eidiki) npoPoli &g pvipnv Alixng BouyiouxAdxn
Special screening in memoriam Aliki Vouyouklaki




EIAIKEL NPOBOAEX

Bpafsupivic Taivisg Tou 1900 ProTifal
Taivioov MikpoU Mikoug Apapac 1996

A’ BPABEIO MYOOINAAIIAX / BEST FICTION AWARD

>
ToapAsorTov Charleston
H olkoyévela ouvavtiotav p6vo pia gopd to xpovo, ota YeveBAla g ylayidg. The family comes together only once a year, on grandmother's birthday. That
Autr) ) xpovid fitav 6Aa dlagopeTikd. ‘Hrav 6AoL TOUG TIOAU QYATIHEVOL... year, everything was different. All of them were held in affection...
Oiklnnog Toirog ZknvoBeoia / Direction: ®ikmmog Toitog / Philippos Tsitos. Zevdpio / Screenplay: ®iurog Toitog / Philippos Tsitos. ®w-

0 ®ikrtrog Toitog yewnnke 1o 1966, omv  toypagia / Cinematography: Hanno Lentz. Movrad / Editing: Inge Schneider. "Hxog / Sound: Andreas Koppen. HBomoioi /
ABiiva. Ano to 1991 omoudacet omv Cast: H. Lehner, B. Baranowska, P. Lewan, M. Paderin. Mapaywyrj / Production: ®i\mrog Taitog & DFFB / Philippos Tsitos
Axadnpia Kivnpatoypdgou tou Bepohivou. y ”

& DFFB, 18-20, Heer str., 140 52 Berlin, Germany, tel.: (4930) 30090452, fax: (4930) 30090462. 35mm Acmpdpaupo /

= . B&W 22' EAMADA - TEPMANIA / Greece - Germany 1996
Philippos Tsitos

Philippos Tsitos was born in Athens, in 1966
He has been studying at the German Film and OIAMOTPA®IA / FILMOGRAPHY

Ig's:'s'on Academy (DFFB) in Beriin, since 1992 Prelude. 1993 To kanéAo Tou natépa pou (My Father's Hat). 1994 Parlez-moi d'amour. 1995 Emotpépw apéowg (I'll Be Right Back).

TodpAeorov / Charleston Apov! Apov! / Nilly Willy

B’ BPABEIO MYOOIANAIIAX / SECOND BEST FICTION AWARD

Apov! Apov! Nilly Willy

Mwg Evag agpikavog Petavaomeg, mou Ppiokel 0Ta OKOUMidla jia makd Kkape- How an African immigrant, who has found a battered old chair in the garbage,
KAQ, PMAEKETAL PE TO BapLEOTNHEVO MANPWHA EVOG aaBEVOPOPOU Kat Yiveral gets acquainted with an ambulance crew and acts as a doctor to a rich dying
(6eAd Tov ylaTpag piag eTooBdvamg Kupiag Twv Bopeiwy MpoaoTiwy. lady from the northern suburbs.
BW”"IS [Aguo;piou ZxknvoBeaia / Direction: Baoikng EAeuBepiou / Vassilis Eleftheriou. Zevapio / Screenplay: BaoiAng EAeuBepiou / Vassilis
TevvriBnke om Adpiog, 1o 1958. Eleftheriou. ®wroypagia / Cinematography: Mwpyog MouAidng / Yorgos Poulidis. MovraZ / Editing: HAéktpa Bevakn /
Znoudaoe o ZxoAn ZTaupakou. e : - - SRR . < 2
Electra Venaki. "Hxog / Sound: Anpurtpng ABavaodnouhog / Dimitris Athanassopoulos. H8omooi / Cast: N. Toayavéa / N.
Vassilis Eleftheriou Tsaganea, B. Moupikng / V. Mourikis, K. TaouBdpag / C. Tsouvaras, K. ZapBidn / C. Savidi. Mapaywyrj / Production: HAéktpa
He was bom in Larissa, Greece, in 1958 Bevakn / Electra Venaki, ENAnvik Kévtpo Kwnuatoypagou / Greek Film Centre, Naveruompiou 10/ 10, Panepistimiou str., 106
and has studied at the Stavrakos Film and Z ? & 3 <
Telbyiiior fahosd 71 ABrva / Athens, tel.: 3646 532, fax: 36 14 336. 35mm "Eyxpwpo / Colour 18" EAAGSa / Greece 1995

®IAMOTPA®IA / FILMOGRAPHY
1984 ‘EAacoov prihoul (Minor Blues)
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© SPECIAL SCREENINGS

Awarded films of the 19th Short Film
Festival of Drama 1996

Fpappara

ané ro Alpnarpog

A’ BPABEIO NTOKIMANTEP / BEST DOCUMENTARY AWARD

Letters from Albatros

0 Mok xat o T{ov elval EykAeloTol 0TI PUAGKES avnAikwv EATap e AyyAiag. Paul and John are imprisoned at Feltam Institution for young deliquents in
Nepvouv v wpa Toug ypdpovrag tpayoudia 0e KAOETES, MOV OTEAVOUV 0E England. They spend their time recording tapes and sending them to unknown

xopitowa nou de yvwpilouv.

Eva Ivepavi
lewnBnke oy ABriva, 1o 1964. Znoudaoe
Kivnuatoypaeo otmv AyyAia kat v Apepikn

Eva Stefani
Born in Athens, in 1964. Cinema studies
in England and the USA

girls

ZIxnvoBeoia / Direction: Eva Ztepavr) / Eva Stefani. Zevapio / Screenplay: Eua Ztegavr) / Eva Stefani. ®wroypagia / Cine-
matography: Eva Ztegavr) / Eva Stefani. Movral / Editing: . Aiakextonoulog / G. Dialektopoulos. ‘Hyos / Sound: S
McAlister / S. McAlister. Napaywyr / Production: National Film School of London, Eva Zvegavr| / Eva Stefani, Aouxr| Axpita
6/ 6, Louki Akrita str., 146 71 Kaotp( / Castri, tel.: 64 33 689, fax: 6437 264. 16mm Eyxpwpo / Colour 23" EAA6Sa /
Greece 1996

®IAMOIPA®IA / FILMOGRAPHY
1995 Athene

A’ BPABEIO INOYAAITIKHI TAINIAX / BEST STUDENT FILM AWARD

H avauvnon evog anoyeupatog oe pa GAAn xwpa. H vootalyia kat o gpopog Reminiscences of an afternoon in another country... Nostalgia and fears ove
yia 1OV KOOHO NMOU EPUYE KAl YIa TOV KOO0 nou Npee. old world gone and a new to come
IxnvoBeoia / Direction: Mwpyoq MnakoAag / Yorgos Bakolas. Zevapio / Screenplay: MNwpyog Mnaxodag / Yorgos Bakola
Owroypagia / Cinematography: Poogv MNetpde / Rosen Petrov. Movral / Editing: Nwpyoc Mnaxolac / Yorgos Bakola

HBonoioi / Cast: Snezina Petrova, Zana llieva, MNwpyog MnaxdAag / Yorgos Bakolas. Napaywyr / Production: AAV(
CRASTVO SARAFOV, lNwpyog MnakdoAag / Yorgos Bakolas (Awdwvng 149 / 149, Dodonis str., lwavviva / loannina, te
0651 41 055. 35mm Aonpdpaupo / B&W 10" EAAGSa - BouAyopia / Greece — Bulgaria 1995

DIAMOTPA®IA / FILMOGRAPHY
1994 KAeWi (Key). 1995 Zava xai Ziva (Zana and Zina)

A’ BPABEIO AIEONOYX AIArQNIIMOY / BEST FOREIGN SHORT FILM

Evag avBpwnog nepnard o' éva xwpdel... Zagvika eppaviletal pa xonga, A man is walking across a field... Suddenly a girl appears, a wonderful strange
wa unépoyn E€vn figure
‘!'vm IxnvoBeoia / Direction: Emest Abdyjaparov. Zevapio / Screenplay: Emest Abdyjaparov. @wroypogio / Cinematography:

FevwnBnee o1o Mrioxex, 10 1961. Inovdaoe

Sapar Koychumanov. Movral / Editing: Tatiana Markina. HBonowoi / Cast: Emest Abdyjaparov. Nepaywyr / Production:

puow) Aoyotexvia. AoUNEYE YIa NEVIE XPOVA oy i Kyravzilme, D. Asanova 1, Bishkek 720030, Kyrgyzstan, tel.: 3312 254310, fax: 3312 253068 35mm ‘Eyxpupe

wc daoxahog. Ano 10 1988, epyaletan omy

10PEI NApaywyNS «Kyrgyziim-

Ernest Abdyjoparov

Bom in Bishkek, in 1961. He has studied

Russian Literature and worked as a teacher for
five years. Since 1988, he has been working at

the fim stucho «Kyrgyzfim-

Colour 15" Kipyi{io / Kyrgystan 1995

QIAMOIPA®IA / FILMOGRAPHY
1993 Menwn Pyim Almanhet 1998 Sparmow
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EIAIKEX EKAHAQXEIX / SPECIAL EVENTS

Tawvieg Tng Zeppév Nmihax
HE HOUOIKI] «eni TONOUY

To 370 AieBvig PeonPal Kivnparoypadou Ocooalovikng, ot ouvepyacia pe 1o
TaAAiké Ivemirouto @cocalovikng, napouoialel, oTov Kivipatoypado «Eone-
pocy, wa Ppadia adiepwpévn orqv Zeppév NmiAax, pe pouoiki) «eni Ténou» Tou
Iakn Manadnpnrpiou.

H Zeppév NiAdk (1882-1942) elvai n) povadikr oknvoBETIG ToU apav-ykapvt
Kvnuatoypdeou tou MeoomoA€pou, Kat dlaitepa me 0OUPEARIOTIKIG «TKT}-
Viig», BewpPNTIKGS TOU Kivnpatoypdeou, KaBwg Kat KPLTIKGG 0€ €va QEVI-
0TIKG TePLodIKO G emoxng. Zmv nepiodo 1926-29, n NThdk yuploe agnpn-
LEVES Kal 0OUPEAAIOTIKES TAVIES, OTITIKEG OUPQWVIES XWPIS BEA Kat pE a-
viikeipeva-oupBoAa. H NtiAdk mpoyxwpnoe moAU meploo6Tepo and Kaee dA-
AoV 0TV OTTIKOMCINON TG HOUCGIKNG — GAAWOTE, kal N dla fTav pouat-
K6g. Ma npwm gopd Ba mapouaiagtolv otnv EAAGda tawieg Mg Zeppev
NTIAGK pE HOUTIKT «Emi TOMOU». MpOKeLTal yla TPELS MEPAPATIKES Tavieg
LtkpoU pUrikoug, oL omoieq €Xouv wg A&ova Toug To puBUG Kal my Kivnan mg
€lkovag” mawgvidla pe my appovia Twv oxnuAtwy Kat Tou uTdg, Tou avlpw-
TIVOU 0WHATOG Kal Twv pnxavav. Ot tithol: Oéuara kat mapaArayés, Kivn-
Haroypa@ikt) omoudn ndvw o’ éva apaBoupynua kat Aiokog 927. EKt6G ano
TG TPEIQ Tawieg HIKpoU prikoug, Ba mawytel kat n mo yvwot) tawia mg Nt
\dk: To koxUAL kat 0 kAnpikog, ae aevapto Avtovév Apto. H tawia autr Be-
wpEeiTal n npwm mpoondbela dnpioupyiag coupeallaTikou Kivnpatoypapou.

0 Zdkng Monadnpntpiou acxoAeital anod 1o 1989 pe m oxgon PwPou Kivn-

: - [l . patoypdgou kat «{wvtaviq pouaikng». ‘Exel mapoualdoel pia oglpd napa-
La coquille et le clergyman otdoewv, Orou GUVUTIaPXOUV 0 BwRAG KIVNUATOYPAPOS Kat N HOUTIK): emTa
© Light Conc. Miles McKane Tawieg e 06A0 Ao, TPELS TaViES [E KOUAPTETO I KOUVTETO, Kat dUo Tat-

vieg pe m Mewpyia ZuAAaiou.
0 Zakne Manadnuntpiou (Tuavo) kat 1) Mewpyia Zulaiou (pwvr)) Ba Bpiokovtat MAvw oTn OKNVY, GUVORIAWVTAG CUVELPHIKG PE TV EKOvVa Kat dnpt-
0UpYWVTAC |a rapdotaon pe anpoorra.
"uvodelouy, oxohaZouy otidrnote ouppaivel eni mg 080vng. O TPOTIOG e TOV OO0 TA OTOIXEIQ EIKOVA-HOUOIKI-AOYOG GUUTAEKOVTAL, PAG KAVEL
J JAGLE Y1a «EVOPXTOTPWOT) EKOVAG».

Germaine Dulac’s Films With Music in sifu

The 371h International Thessaloniki Film Festival, in collaboration with the French Institute of Thessaloniki, proudly presents a one-night tribute to
filmmaker and musician Germaine Dulac at Thessaloniki’s «Esperos» Theater, an exciting addition to this year’s Film Festival. The fribute to Dulac marks
the first time this director’s films will be presented in Greece, to the accompaniment of live music.

Germaine Dulac (1882-1942) has been described as the only female director of avant garde and surreal films. She made a significant contribution to
film theory in her life, and additionally was known for her work as a critic for a feminist journal of that time. From 1926 to 1929, Dulac directed
abstract and surreal films — visual symphonies with no particular theme but full of symbolic objects. As a musician, Dulac made great progress in the
visualization of music. The three short films in the program (Themes and Variations, Cinematic Study In Arabesque and Record 927) revolve around
the rhythm and movement of the images on the screen. They are games with a harmony among shapes, light, the human body, and machines. In

addition to the short films, Dulac’s most well-known film, La coquille et le clergyman, with a screenplay by Antonin Artaud, will be offered. The film is
considered the first effort in creating surreal cinema.

Sakis Papadimitriou has been working in silent films and music since 1989. He has produced a performance that combines both silent film and
music. Additionally, he has worked as a solo piano accompanist for seven films, as a member of a quartet for three films, and in a quintet for two
films, along with vocalist Georgia Silleou. In these performances, Papadimitriou and other musicians appear on stage as if they were a part of a film,
accompanying, commenting on, or underlying the images on the screen. The three elements of narration, music and image give the impression of an

orchestration throughout the film. The music of Papadimitriou on piano and Silleou’s vocals will accompany the images of Dulac’s films, creating an
exciting, surprising performance.
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NPQTH NPOBOAH

HNA / USA 1996

‘Eipnel @epapa

TevviBnke T0 1951, oto Notio MnipovE mg Neag YopknG.
Exave I TIpWTEQ TOU Super-8 tawvieg evd amovdale
aK6pa, kat ouvepydotmke pe Tov Nikohag Zevt Tlov,

0 0Moiog apy6Tepa £ypaye Ta oevapia yla €& ano Tg
Tawvieg Tou. ZknvoBEmMOE MV MPWTN Tou Tawia (Tp6pou),
Driller Killer, to 1969.

Abel Ferrara

Born in 1951, in the South Bronx, New York. Made his first
Super-8 films whilst still at school, where he collaborated
with Nicholas St. John, who later wrote the screenplays for
six of his features. Directed his debut, the horror film Driller
Killer, in 1979.

The Funeral

ZknvoBeoia / Direction: Abel Ferrara. Zevapio / Screenplay: Nicolas St. John. ®wrtoypagia / Cinema-
tography: Ken Kelsch. Movrag / Editing: Mayn Lo, Bill Pankow. Zknvika / Sets: Charles Lagola. KooTou-
wia / Costumes: Melinda Eshelman. HBomooi / Cast: Christopher Walken, Isabella Rossellini, Vincent
Gallo, Annabella Sciorra, Chris Penn, Benicio Del Toro, John Ventimiglia. Mapaywydg / Producer: Mary
Kane. Maopaywyr / Production: October Films, New York 10012, 65 Bleecker Str., tel: 1-212- 5394000,
fax: 1-212-5394099. Aiavopri yia Tnv EAAG3a / Distribution for Greece: EAKE / ELKE, Akadnpiag 96-98 /
96-98, Akadimias str., tel.: 362-3801/4. 35mm "Eyxpwpo / Colour 98’

®IAMOTPA®IA / FILMOGRAPHY
1977 Could This Be Love, pikpou prikoug / short film
1979 Driller Killer

1981 Ms. 45 / Angel of Vengeance

1984 Fear City

1988 Cat Chaser

1989 King of New York

1992 Bad Lieutenant

1993 Snake Eyes

1994 The Invasion of the Body Snatchers
1995 The Addiction

1996 The Funeral

The Funeral

0 TCovi, 22 xpovwy, o évag and ta Tpia adéAga TERMo, doAogoveital KaBwg
Qe0YEL ano Tov Kvnuatoypdpo. Tnv emopévn, Ta adéAgla Tou, o PEL kat o
Toel, 0 gikog Tou, ZAA, kat oL piAeg Toug paletoval Yipw and m aopd Tou,
Tou £xel TonoBemBel, oUpQva Pe Ty Mapadoon, yia MPOoKUVIKA. ZapVIKd,
KArolog pepveL Aouhoudla ek PEPoug Tou ZmoAla, mou eivat £x8pag Toug. 0
PEL, apxnyoq tou omutiol, avapwrtiétal edv n doAogovia Tou adeAgol Tou aro-
TeAE 10 TEAOG 1) TV apxn pag ateheiwmg dixovolag...
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The Funeral

Johnny, 22 years old, one of the three Tempio brothers, has been killed while
leaving a cinema. The next day, his brothers Ray and Chez, his friend Sali and
their girlfriends meet around his body, which, according to tradition, has been
put on display for friends and relatives. Suddenly, someone brings flowers sent
by Spoglia, their bitter enemy. Ray, the head of the household, wonders
whether his brother's murder is the end or the beginning of a long war...




~ AVANT PREMIERES

HNA / USA 1996

Nravi NreBiro

Napaywyog, oxnvoBémg, nBonoldg. Znoudaoe oy
Auepavikr) Axadnpia Apapanixig Téxvng. Eyive ya
npwm gopd yvwordg nailovrag om dwAd rou Koukou 10U
Miog ®6ppav (1975)

Danny DeVito

Producer, director, actor. He attended the American
Academy of Dramatic Arts. He gained fame with his first
appearance in Milos Forman's One Flew Over the Cuckoo’s
Nest (1975)

®IAMOTPA®IA / FILMOGRAPHY
1987 Throw Momma From the Train
1989 The War of the Roses

1992 Hoffa

1996 Matilda

Matilda

IxnvoBeaia / Direction: Danny DeVito. Zevapio / Screenplay: Nicholas Kazan, Robin Swicord. ®wroype
@ia / Cinematography: Stefan Czapsky. Movral / Editing: Lynzee Klingman, Brent White. Mouoix
Music: David Newman. ‘Hyog / Sound: Blake Leyh. KooToupia / Costumes: Jane Ruhm. H8onoiwoi / Cast

Mara Wilson, Danny DeVito, Rhea Periman, Embeth Davidtz, Pam Ferris, Paul Reubens, Tracey Walter. Na
paywyds / Producer: Danny DeVito, Michael Shamberg, Stacey Sher, Liccy Dahl. Nayxdopa ExperdAie
on / World Sales: Columbia Tristar Film Distributors International, West Washington Bivd, 1020

City, tel.: (310) 2808000, fax: (310) 2802109. Aiavopr yia Tqv EAAGSa / Distribution for Greece
ontikry / Prooptiki, 40-42 KwAérm) / 40-42, Koletti str., tel.: 3844544-5, fax: 3813762. 35mm Eyxpwpo

Colour 93’

MariAvra

H MarlAvra elvar éva eEaipenxo xkopltor €va nadi pe vynAn vonuoouvn. Au-
OTUXWC, Ot YOVEIS ™S, UEAEIS kat NAIBIOL, Eival MOAU anaoXOANUEVOL pe Tr) Bi-
K Toug (Wi} yia va voiaotouv 1) va npooggouv 0T 1) kOPN TOUS Eival 1A EXXO-
Aarmopevn Wioguia. Orav, 1eAika, anogaoilouv va m otellouv 0xoAeio, n Ma-
Tivra xaraArnyer oo Crunchem Hall, wa xaraBhinmxr guAaxr, 6nou ot pabnrég
{apwvouv ano ¢oBo unpootd omy teparwdn dievBuvipia, AyxaBa Tpdvio-
unoul. Exed, n Marivia Bpioxer my xaAoouvam deonowvida Xaw, m daoxaia
me npame dnponkou, Nou avayvepilel TG EXMANKTIKES IKQVOTITES TOU KOPI-
towou. H MariAvia eival €va povIEPVO NaPapuBL, N WTOPIA EVOC HKPOU KOPE
TOW0U Nou Bpioxer ™ dua) mS BEON 01OV KOOUO PE Buvapn, KOUPAYID KOt 1 W
alrepn xAion ong arakiec. H raivia Booiomxe oto BiAio yia naudd Tou Roald
Dahl

Matilda is an extraordinary girl, a child of wonderous inteligence. Unfortunately
her neglectful and deeply stupid parents are too wrapped up in their lives to care
or even to notice that their daughter is a budding genius. When they finally grant
Matiida’s wish to attend school, they send her off to Crunchem Hall. 2 bleak
brick prison where students cower before the hulking monster, principal Agatha
Trunchbull. There, Matilda finds a single light in warm-hearted Miss Honey, the
first-grade teacher who recognizes the girl's remarkable skills. Matida is a
modern fairy tale, the story of a little girl who creates a place in the world
through strength, courage and an exceptional knack for mischief The film

drawn from Roald Dahi's classic children's book
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NPQTH NPOBOAH

HNA / USA 1996

Popn Koev

TevviiBnke To 1949, om Néa Yopkn, Kat ano@oimoe ano
10 Tprpa OnTik@v Kat MepiBarAovToAoyIK@V Zoudwv
Tou Maverompiou Tou XapBapvt. X1o HEUTEPD ET0G

TWV OTIOUdWY ToU, EpyAcTKe wg BonBAg Tou OKNVOBE
Nravieh METpt yia pa mAetawia. ‘Exkave d1dpopeg
napaywyes wg Avinpoedpog mg eTalpeiag diokwv
Motown. ZknvoBemae mv enttuynuévn tawia A Small
Circle of Friends.

Rob Cohen

Born in 1949, in New York, he graduated from Harvard
University in Visual and Environmental Studies. During his
sophomore year, he assisted director Daniel Petrie in

the making of a TV movie. He has produced a variety

of projects while working as the Vice Executive President
of Motown Record Company. He directed the critically
acclaimed A Small Circle of Friends.

OIAMOrPA®IA/ FILMOGRAPHY
1980 A Small Circle of Friends
1984 Scandalous
1996 Dragonheart

Daylight

Dragonheart

ZknvoBeoia / Direction: Rob Cohen. Zevapio / Screenplay: Charles Edward Pogue. ®wroypagia / Cine-
matography: David Eggby. Movrag / Editing: Peter Amundson. Mouaikirj / Music: Randy Edelman. Hxog /
Sound: Richard L. Anderson. HBomoioi / Cast: Dennis Quaid, David Thewlis, Pete Postlethwaite, Sean
Connery, Julie Christie. Mapaywyog / Producer: Raffaella De Laurentiis. Mapaywyr / Production:
Universal Pictures, 100 Universal City Plaza, Building 488/8H, Universal City, CA 91608, USA, tel.: (1.818)
777-1293, fax: (1.818) 733-1473. Naykdopia ExperaAAevon / World Sales: United International Pictures,
VIP House, 45 Bendon Road, Hammersmith-London, W6 OEG, tel.: 44 181 7419 041, fax: 44 181

7488990. Awavopn yia Tnv EAAada / Distribution for Greece: UIP, lapBétta 4 / 4, Gambetta str., tel.: 380-
00382, fax: 383-5396. 35mm "Eyxpwpo / Colour 108’

H xapdia Tou dpaxou

Z' QuT6 To MapaplBL mou dladpapatileTal Tov HEKATO aIdva, EVag HEKATETPG-
XPOVOG TMPIYKINag ePMAEKETAL OE pia apampn e&Eyepon aypotwy, katd m
DlapKELa NG 0Moiag OKOTWVETAL 0 TATEPAG TOU, £vag EKDIKNTIKGS Kal Pialog
Baoidg. O mpiykiag ‘Ewov €xel pabet va xelpiletat To omabi Tou and Tov
TpooTam Tou, Mroouev, Evav 1oxupo EUYEVT] Kal (MG, TIOU EXEL AQIEPDTEL
m {wn Tou oTa uYnAd 1Bewdn onwg opifovral and mv apBouplavr napadoon:
0 KWAIKag G g eivat £va and autd. O veog mpiykinag Tpaupariletat Ba-
pla omv e€yepon. H ntépa tou, Baoihiooa EMw, aneATOWEWT, TOV HETAPE-
PEL O€ pa okotewr) oTmAwd. Ekel, emikaheitat €vav keATIKO pUBo rou avagépe-
101 0TOUG TAVTOYVWOTES BPAKOUG, Kat kAvel EKKANGN 0’ £vav aneé autoug Toug
Irdpevous dpakoug, Tou Eepvave QuTid, va EMEPBOLV YIa va 0WOOULY TO Y10
mes...
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Dragonheart

In this fable set in the 10th century, a 14 year-old prince steps into the bloody
fray of a peasant revolt after witnessing his father, a vengeful and violent king,
killed in battle. Prince Einon has been well trained in the way of the sword by his
protector, Bowen, a powerful noble knight dedicated to the lofty ideals of the Old
Code - the creed of honour in the Arthurian tradition. However, the young prince
is seriously wounded in the revolt. Einon's desperate mother, Queen Aislinn,
leads the dying prince to a dark cave. There, she invokes the Celtic religious
belief in the divine omniscient power of dragons and pleads for the supernatural
intervention of one flying —fire breathing— creature to heal her son's wounds and
save his life.
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Bound

Aapi ka1 Avni Ovarodpoxi

Efvai ouvepydreg 1a teAevtaia eikoot entd xpdvia

To npwto Toug 0evapio, Assassins, ENEAEYN and

tov Ntivo Nte Aaoupévtig kat ayopdomke and mv Warner
Bros. Eniong, ypagav 1o Plastic Man yia mv Amblin
Entertainment. To térapto oevapio Toug, Matrix, eival
Bplkep emompovikig gavraoiag, nou Ba

10 oxnvoBemoouy yia mv Wamer Bros

Larry & Andy Wachowski

They have been working together for twenty-seven years
Their first script, Assassins, was optioned by Dino De
Laurentiis and subsequently bought by Warner Bros.

The Wachowskis also penned Plastic Man for Amblin
Entertainment. Their fourth screenplay, Matrix, is a science
fiction thriller which they will direct for Warner Bros

IxknvoBeoio / Direction: Larry and Andy Wachowski. Zevapio / Screenplay: Larry and Andy Wa
Owroypagia / Cinematography: Bill Pope. Movra / Editing: Zach Staenberg. Mouowss / Music

Davies. Ixnvixd / Sets: Eve Cauley. Kootoupa / Costumes: Lizzy Gardiner. HBomoiol / Cast

DIAMOIPA®IA / FILMOGRAPHY
1996 Bound

Tilly, Gina Gershon, Joe Pantoliano, Barry Kivel, Christopher Meloni, John P. Ryan. Peter
Sarafian, Gene Borkan, Mary Mara, Susie Bright. Napaywyds / Producer: Andrew Lazar

paywyn / Production: Dino De Laurentiis Company, Summit Entertainment. New Mark
Aiavopn yio tnv EAAGda / Distribution for Greece - Nea Kivion / Nea Kinissi [pafio
Gravias str., ABriva / Athens, tel.: 382-8454, fax: 383-9008. 35mm Eyxpwyo / Colour 110°

Napavopa dspiveg

H BawAer xat n Kopxt yvwpiloviat 0o aoavoép evog NOAUTEAOUS KTIPIoU TOU
Zixayo. Aum eival ) apxn) evog takibiou nou Ba dEoet appnxta Tig Suo yuvai-
KeQ. ABnoiaxr) kar axarapdynm pe m diaBolikn mQ apéAela, i BAOAET eival
n guevada tou Ziap. 0 Zilap eival Evag veapog ykAvykoTep, 0 onoiog «Ee-
MAEVEL> AEQTA Yia Aoyapiaopud TS pagiaq. H Kopxi eivar pa 6popen yuvaixa
JE EVIOVO XOPAXTPIOTIXG, MOAU QNOPAOIOTIKT) OTO XAPAKTNPA, NOU EXAVE NE-
VIE Xpovia guAaxn yia khorr xat Bpioxeral 6w pe avaotoAn. Kaver OAeg ng
nepiepyeg douletég oo xripo. H {wi me BaoAer alAaler pillixa drav ouva-
via mv Kopxi. Av ) BawoAer dexrel va kAéger 1a duo exaroppupa doAapua nou
0 Iap npéner va napadwoe: 010 agevikd Mg pagiag Tlivo Mapkowv, uno-
POUV va 10 oxaoouv padl. AAAG 0 Zi{ap QvaxKOAUTTTEL TO OXEDO TOUC, KOt POVO
10 EVOTIKTO Twv Bu0 yuvawy UNopel va g ByaAe: ano Touc uneladeg

Violet and Corky meet in the lift of a very posh Chicago condominium. Five
silent floors, and the two exchange glances. This is the beginning of a voyage
that will bind the two women indissolubly. Sensual and irresistible n her
diabolical remissiveness, Violet is Ceasar's woman. He is a young gangsier
who lives it up on the money he helps launder for the mob. Corky, a Deautiful
androgynous woman with strong features and a very decisive manner, is on
probation after serving a five-year sentence for theft She does all the odd jobs
in the condominium. Violet's life changes drastically when she meets Corky If
Violet accepts 1o steal the two million dollars that Ceasar has to hand over 1o he
mafia boss Gino Marconi, they can escape together But Ceasar discovers thew
plan, and the two women can now rely only on thew instinct 1o get them out of
really hot water
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NrayxAag Maklkpa

ZeKivoe TV Kaplépa Tou arod T0 MAEOTTIKO 000U
«Saturday Night Live». Zuvepyadetal pe 10 MepLOdIKG
«New Republic». Emiong ouvepyaamke pe Tov Mouvt
A\ev yla To oevaplo G Tawviag 2paipes navw arno 1o
Mnpovryouél. Exel ypayel 0o kwpwdieg yia 1o BEatpo.
Epyaletal wg dnpoatoypdpog yia ta: «The New York Times
Book Review», «The New Yorker», «Vanity Fair» .a.

Douglas McGrath

He began his career at «Saturday Night Live». He is a
contributing editor at the «New Republic». He collaborated
with Woody Allen on the screenplay of Bullets Over
Broadway. Has written two comedies for the stage. Still
practices as a journalist, contributing essays to: «The New

IknvoBeoia / Direction: Douglas McGrath. Zevapio / Screenplay: Douglas Mc Grath. dwroypagia /
York Times Book Review», «The New Yorker», «Vanity Fair» Cinematography: lan Wilson. MovraZ / Editing: Lesley Walker. Mouaikrj / Music: Rachel Portman. Zknvi-

etal. Kkd / Sets: Sam Riley, Joshua Meath Baker. Koatoupia / Costumes: Ruth Myers. HBonoioi / Cast:

Gwyneth Paltrow, Toni Collette, Alan Cumming, Jeremy Northam, Ewan McGregor, Greta Scacchi, Juliet
OIAMOIPA®IA / FILMOGRAPHY Stevenson, Polly Walker, Sophie Thompson, Phyllida Law, James Cosmo, Denys Hawthorne, Kathleen

1996 Emma Byron, Edward Woodall, Brett Miley, Brian Capron. Mapaywyds / Producer: Patrick Cassavetti, Steven
Haft. Mapaywyr / Production: Miramax. Aiavoprj yia Tnv EAAada / Distribution for Greece: Zmevt{og
O\ / Spentzos Film, Mpapiag 9-13 / 9-13, Gravias str., ABrva / Athens, tel.: 3820957 35mm ‘Eyxpwpo /
Colour ;333"
|
Eppa Emma

H “Eppa Fouvrydoud, pua Opop@n kat €Eunvn KomeéAa, (el pe Tov matépa mS  Emma Woodhouse, pretty, clever and just a little self-satisfied, lives with her
ot ik moAn Xaroupt. Otav n ayarmuévn mg ykouBepvavra kat epruot  widowed father in the small town of Highbury. When her beloved governess,
oA, n Kupia TEhop, EVYEL Yia va mavtpeuTel Tov Kuplo Ouéatov, n ‘Eppa a-  friend and confidante, Miss Taylor, leaves to marry Mr. Weston, Emma is faced
VIeTwiCeL Eagvika €va peyaho kevo om {wr ™G, akhd kat €va peydlo di-  with a great gap in her life and a great dilemma: how to help others lead a life as
Anppa: BEAEL va kaveL Toug GAAOUG TG00 EUTUXIOUEVOUS 600 givatn (Bla. Ava-  perfect as her own. She turns to matchmaking and takes under her wing Harriet
AapBavel T0Te va KAver Ty MPOEEVITA, Kat maipvel und my pootacia Mg ™  Smith, a simple young woman who is not quite up to the mark in society.
Xapiet Zyu6, pa arii véa yuvaika ano katatepn Kowwvikn Tagn. H ‘Eppa, xw-  Undaunted, Emma senses good material here and sets about finding Harriet a
pig va anoBappuvBel, Balel okono va Bpet oy XAplet Tov Avipa mou MG «suitable» husband...

«QapUOLEL...
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Blood and Wine

Mnopn Pageroov

Zexivnoe v kapiépa tou ané Beatpikeq opddes

™G apdv-ykapvt oknvig, aAAa kat douAevovrag yia my
MAEGPAOT, KUPIWS YIa TV ENITUXNUEVT TMAEONTIKT OEPA
«The Monkees», ‘Exet ouvepyaotel kat' enavaAnygn pe
Tov T¢ax NixoAoov, idn and mv npwm tou Tavia (Head)
aAAG ka1 oG Tawies Five Easy Pieces (1970), The King of
Marvin Gardens (1972) xai The Postman Always Rings
Twice (1981)

Bob Rafelson

He started his career with the extremely successful
TV series The Monkees. He started working with Jack
Nicholson on Five Easy Pieces (1970), followed by
The King of Marvin Gardens (1972) and The Postman
Always Rings Twice

IxnvoBeoia / Direction: Bob Rafelson. Zevapio / Screenplay: Nick Villiers, Allisor
owroypagia / Cinematography: Tom Sigel. Movral / Editing: Stephen Cohen. HBomowi / Cast
cholson, Michael Caine, Judy Davis, Stephen Dorff. Napaywyr / Production

;I::A}gl;:l@u / FILMOGRAPHY Picture Company, 24 Hanway Street, London WIP 90D, tel.: (44-171) 636 22 51, fax

1970 Five Easy Pieces 61. Noyxoopia ExperaAAcuon / World Sales: Majestic Films, Gloucester Mans

1972 The King of Marvin Gardens London WC2H 8XD, tel.: (44-171) 836 86 30, fax: (44-171) 836 58 19. Awavopr yio myv EAAada
1976 Stay Hungry 7 se § ; & 013 Gra t

1981 The Postman Always Rings Twice stribution for Gteecﬁ. Inévr{og ®kyu / Spentzos Film, MpaBudg 9-13 / 9-13, Grav

1986 Black Widow 106 78, tel.: 3820957. 35mm "Eyxpwypo / Colour 100’

1990 Mountains of the Moon
1992 Man Trouble
1996 Blood and Wine

0 AAeE MkEwrg, EUNOPOS KPAOIWY, PE ENWVUPOUS Kat MAOUOIOUS NEAATES, OXE- Alex Gates, wine dealer to the rich and famous, devises the perfect crime whic!
Biadet 1o TEAEI0 EyxAnua, 10 onoio Ba Tou AUOEL QUEOWS TO OIKOVOUIKO NPo- will solve his considerable financial problems at a stroke. His work gives a
BAnpa nou avripeTwniler. Méow Mg SouAelds Tou, 0 AAEE Exet nipooBaon om) to wealthy men. Alex steals millions of dollars worth of diamond neckdace f
{wn v nehatwy Tou. KAERe: €va Bapaviévio nepdépaio, agiag noAAwy exa a super rich client, Frank Reese. Inside help is provided by Reese's young and
Toppupiwy Sohapiwy, nou aviket 0' Evav NAuMAOUTO NEAATN Tou, Tov ®pavk beautiful nanny, Venezeluan Gabriella, Alex's current mistress. Reese's wife
Pig. Zuvepyog Tou AAeE —xat epwpévn Tou- eivar 1) opopen MafpiEda, and m however, Diana, has developped a passion for Alex and does not appreciate
Bevelougha, yxouBepvavia oro onin tou ®pavk Pig. 0 AAeE, opwe, apeoer sharing with the hired help. Alex's cheated wife, Suzanne, may not be a part of
xat 0 yuvaixa tou Pig, mv Nraiava, n onoia 8e B€AE1 va Tov powpaleton pe his plans, but she is a determined woman who isn't about 1o admit defeat
myv unmpeoia m<. H yuvaixa tou AAet, n Zoulav, av xat e ouppETEXE! OTO Alex's plans appear 10 foolproof. But he has recidessly miscalculated the knock

xOAno, Be oxoneve: va xaBioe! pe otaupwptva xEpa. 0 AAEE moTever nwe 10 down effects of jealousy and lust  with sinister and bioody Consequences
oxedio Tou eivar aAavBaoTo. Opwd, n {HAa xai 0 NoBOC avatpENnouY 10 NAvIa
pE anPOBAENTES k01 EMKIVOUVES OUVENELES

n
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NEPIPEPEIAKEX
EKAHAQXIEIX

THE FESTIVAL IN OTHER




NEPIPEPEIAKEL EKAHAQXEIX

To 370 @eomifal
Kivhparoypadou
Ococalovikng

otv Ahe§avopoinoAn,
v Kaoropid, To Kikkig
kai T PAopiva

/ Tav, népol, fexivoiioayie e TV npaypaTonoinon TwV nepIdEPEINKGV €K-
dnh@oewv Tou Geomifiah Kivquatoypagou Becoaovikng, Apaore oi-
youpor yia T opBéna T 18¢ag auTig, piag kai To aitpa T anoké-
vipwong omnv eupiTepn nepipépeia Trg Makedoviag kai Bpdkng unijpxe
ano Kaipo.

To ®zomBa), pe T véa Tou diebvi) TautéTTa Ta Tekeutaia Téooepa xpdvia, Katdgepe
noh\d npaypara: eunhodrioe To npdypappa Tou, npocBno Toug véoug dnpioupyoi,
avafaBpioe Tnv opyaveoi Tou Kai, To KUPIGTEPD, ENGVEKTIOE TO KOIVO TOU, NOU EiXe
anopakpuvBei and i aiouoeg Ta Teheuraia xpovia.

H ouvexijc avalijmon 19ecv Kal npoTaoewv, pe okond TV enékTaon Twv dpaoTnpiori-
TGV ToU, TNV evioxuon Tou pohou Tou wg Npovopiakod x@pou yia TV avakaAun Kai
v avantufy Tou eN\qvikod, aAha kai Tou dieBvod, Kivnpatoypadou, o onoiog eivai
kowavika euaioBnrog, aoupfifiactog ki aioBrmika véog, yévwnoe v kaivotopia ano-
kévrpwon Tou @eorifiak npog v enapxia __ pia undoxeon Twv avBponwy Tou Peoi-
B, nou TnpeiTan kai dérog.

To Ocomifa peragéperar oy GAapiva kai 1o Kikkic yia dedrepn xpovid, ki eneeive-
101 o¢ 0o emnhéov noAeig: Tv Kaotopia kai v AAe€avBpoinohn _ néheig napayeBo-
pieg nokeig e yevikorepn nokmioTiki Kivion Kai evdiagépov T@v nokiév yia Ta no\i-
TioTika Bépata, xwpig opeg éviovn KivnuaToypadiki napousia” noAeig nou oxnpari-
Louv éva vonTo yewypagike 1680, To onoio nepikheiel Ta fopeia odvopd pac.
Anpioupy@vrag Ty karaAAnhn duvari) unodopd otig nokeig aurég, uhonorodpe TV
npoBeo) pag v/ anokrijoel kaBepia and aurég pia pkpi KIvEAToYpagIKN YIopT, pe
npofiokég Taviv, Tv napousiaon Twv dnpioupy@v Toug, oulTACEIS yia Tov KIVD-
Toypao, nou ¢érog Ba yivouv and Tig 9 g Tig 18 NoepBpiou.

H nepoivi) epneipia Arav pa euxapiorn éknhntn. 01 exdnhaoeig eixav peyahn anixnon
o10 Koivo. Bearég kaBe nhikia yémlav Tig aiflouoeg <Aatpovy, ato Kikkig, kar «Moi-
otiko Kévipo», ot ®Aépiva, avalfrévrag eidveg avri okiég, fxoug avri Bopdfoug,
évav kaivoipyio Tpono v' avrinaparaxBody oty Kupiapxn «xudaiérrar Tg TiAedpa-
ong” avBpwnol nou oulnrodoay Tépa yia Tawvies kar oxi yia fivieo, «onom, Seikreg
Beapamikdrnrag, apvirég auti TG perapoviépvag noAmioTikg diapaxng” dropa pe
ya emBupia yia 1o dveipo, yia T outonia.

To ibio Beppi) kar anoteheopariki firav n ouvepyacia e Toug TomiKodg Gopei TV Vo-
pav (vopapxia, dijuor, kivnuatoypagikéc Aéoxec), nou anorehody kai naN, pie exnpo-
00N0U TOUG, TIC TONIKEG 0PYAVGTIKES ENITPONEC,

H ¢ihédo€n auri) npoondBeia de Ba pnopotioe va éxer Eekivioer kai va ouvexiore, xa-
pig v apépiorn ukiki) kar nBiki) foiBeia Tou Ynoupyeiou Makeoviac-Bpakng kai Trg
Tevikig Mpappareia Néag Mevidg, nou anorehoiv Toug faoikods xopnyouc pac.

MNavreAng Kapakaong
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The 37th International
Thessaloniki

Film Festival

In Alexandroupolis,
Kastoria, Kilkis,
Florina

hen we began working towards establishing regional screenings
of the Thessaloniki Film Festival in 1995, we were sure this was
the right course for us to follow. We saw the need to draw in a
wider Greek audience, particularly in the northern regions of
Macedonia and Thrace.

By 1995, the Festival, with its new international identity, had achieved many
important things: it had enriched its various programs, restructured its organization
and operation, and steadfastly promoted newer and younger directors. All these
factors fogether resulted in drawing the public back to the cinema.

Since the incepion of the Festival’s new identity in 1992, we considered many ideas
and proposals on how to extend the Festival's activities beyond the borders of
Thessaloniki, and, as such, to strengthen the Festival’s role as an exciting, fulfilling and
fun event where one can go to discover new cinema both from Greece and from
abroad. At lost year's Festival, these efforts culminated in the screenings of certain
Festival selections in the northern Greek cities of Florina and Kilkis.

We are committed fo including as much of the Greek public as we can in our events,
and so, for a second year, highlights of the Festival will be offered up in cinemas in
Florina and Kilkis, as well as in two addifional cities, Alexandroupolis and Kastoria. All
of these cifies, which lie along Greece’s northern borders, enjoy a level of cultural
knowledge and inferest among their cifizenry. What each lacks is the opportunity to
experience the kind of films offered at the Fesfival or in Greece's larger cities.

By establishing programs in these cities —including creating the proper venues for the
films and adequate infrastructures— we are committing ourselves more fully to
promofing both the works of newer filmmakers worldwide and also the cinema in
general. The people of Alexandroupolis, Florina, Kastoria and Kilkis will have the
opportunity to view films, press conferences with directors, and discussions among
Festival parficipants about the cinema.

Last year's endeavor was a very pleasant and welcome surprise. The screenings at the
«Astron CGinema, in Kilkis, and the Cultural Center in Florina were widely attended by
people of all ages — people who were interested in seeing pictures rather than
shadows, in hearing sounds instead of noise, in having more enriching alternatives to
the programs available on felevision. The film-goers were eager to talk about what
they saw, about the meaning of the films they viewed, and as such they proved that
their cultural interests run on a higher level than might be expected.

We were equally pleased with our collaboration with the local officials in each of the
cities and regions, who were instrumental in planning the events. Additionally, the
extension of our program would not have been possible without the cooperation of
both the Ministry of Macedonia-Thrace and the General Secretariat for Youth.

Pantelis Karakassis

|




REGIONAL SCREENINGS

OPTANQTIKH EMITPOMH AAEZANAPOYMOAHI

Navoyiwg Toékng

Mpdedpog Kowvwvikou Topéa Nopapyiag
MNwpyos Bwpaidng

Avudripapyog MoAmopou

Avaoraoiao Mapdrou

Mp6edpog Kivnuatoypagikng AEayng

ALEXANDROUPOLIS ORGANISING COMMITTEE

Panayotis Tsekis

President of the Regional Social Sector
Yorgos Thomaidis

Deputy Mayor in charge of Cultural Matters
Anastassia Maratou

President of the Alexandroupolis Cine Club

OPTANQTIKH ENITPONH KAZTOPIAX
Novayiwmng MnopnouAng

MNp6edpog Nopapyiakrg Emtpormg MoAmopou

Taoog ZgnvapoAaxng

Avudnpapyog MoAmopou

AkeEavdpa lwokeipidou

Mpdedpog Kivnuatoypagikng ALoxns

Fewpyiog N. Mavrioupag

Awagnuomg

KASTORIA ORGANISING COMMITTEE

Panayotis Baboulis

President of the Regional Culture Committee
Tassos Sfinarolakis

Deputy Mayor in charge of Cultural Matters
Alexandra loakimidou

President of the Kastoria Cine Club
Georgios P. Mantzouras

Advertiser

®Awpiva / Florina, 1995

OPFANQTIKH EMITPONH KIAKIX

Apohio AvBpokidou-KaAndxa

Anponikog ZupBoulog, Mpdedpog Tou Opyaviopos MoAttapol kat
ABAnTIOpOU ToU Arjpou

MNavvng Kapaylavvidng

ZupBouhog Tou Ynoupyeiou Maxkedoviag-0pakng

oe Bépara NoAmopou

Xpriotog Iniyyog

Méhog Nopapyiaxnig Erurpormg MoAmopou

KILKIS ORGANISING COMMITTEE

Amalia Anthrakidou-Kalpaka

City Councellor, President of the Municipal Culture and Sports
Organization

Yannis Karayannidis

Cuttural Councellor to the Minister of Macedonia-Thrace
Christos Spingos

Member of the Regional Culture Committee

OPFANQTIKH EMITPOMH ®AQPINAL

Fewpyiog Zaxvidng

Npoedpog Nopapxiakng Emrpormg MoAmapou

HAExTpa Mivéoxa

AeuBovipia AievBuvong ABAnuiopou-MNoAmopou-Toupopou
Fpnydpiog Xaoog

Anpotikdg ZupBoulog

FLORINA ORGANISING COMMITTEE
Georgios Sahinidis

Presidentof th Regional Culture Commitiee

Electra Pitoska

Head of the Sports, Culture and Tourism Department

Grigorios Hassos
City Councellor
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FKAOZEIZ KAZTANIQOTH

H ovyyoovn exdotiny] TaQovoio 0Tor EAAMVIXA YQAUUOTOL
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Carole Bellaiche:

Portraits Of The Cinema
KAPOA MIEAEL:
KINHMATOTPA®IKA
MOPTPETA

Spiros A. Himonakis:

A Visual Journey Through Greek

(inema
IMYPOL XEIMONAKHL:
ENA EIKALTIKO TA=IAI
LTON EAAHNIKO
KINHMATOTPA®O

EXHIBITIONS




EKOELEIX / EXHIBITIONS

KapoA MnzAicg

Kivhparoypadgika noprpira

FevviBnke 10 1964. Apxloe v kaplépa g o€ nAkia 13 xpovwy, kdvoviag
aonpdpaupa moptpéta. To 1985 kat péxpt 1o 1989 pwrtoypagioe oe Mouoeia
10U Maptotol yvwoTtoug nBomotous Kat OKNVOBETES, e OTOXO Hia TIPOOWITIKY
ExBeon mou npaypatorowiBnke oto Mapiot To 1990. To 1992, eykawiaoe pa
ouvepyaoia pe to Tieplodikd «Cahiers du Cinéma», KAvovIag MOPTPETA OKNVO-
Bet@v ot diagopa GeaTIRAA, peTagl Twv onoiwv Kat Mg Oeoaarovikng. MEpa
ano MopTPETA, 1) MPOOWITKT) ™G Epeuva MEPIAAUBAVEL TOAELS, «ATHOOPAPES»,
Omou ot AvBpwrtol, Ol XWPOL Kal T0 Pwg eUMAEKovTal dnutoupyikd. Exet ekBEDEL
oto Mapiot kat o€ MOAEG MOAeLG G FaAAiag, oo MaAéppo kat m Beaoalovi-
Kn (1993)

«H ‘ExkBeon aut), mou nepthapuBavel YUpw OTIG TEVIVIA QWTOYPAPIES, OUVAUG-
(el v MPOOWTIKY HOU Epeuva Kat TapayyeAieq yla to neplodiko “Cahiers du
Cinéma”» (KapoA MMEAER).

Carole Bellaiche

Poritraits Of The Cinema

Carole Bellaiche was born in 1964. She began her career as a photographer at
the age of 13, shooting black and white portraits. From 1985 to 1989, she
photographed well-known actors and directors in the museums of Paris. The
project culminated in a solo exhibition of these works in Paris, in 1990. In 1992,
Bellaiche began to collaborate on a project with the French magazine «Cahiers
du Cinéma», shooting photos of film directors at various festivals throughout the
world, including the International Thessaloniki Film Festival. In addition to
portraiture, Bellaiche's photographic studies focus on personal portraits, cities,
imbiences, as well as a blend of people, spaces and light. Bellaiche’s work has
been exhibited throughout France, in Palermo, Italy, and in Thessaloniki, in 1993.

This exhibition of approximately 50 photos consists of my work over the years
shooting portraits of models and actors, as well as photo assignments from my
collaboration with “Cahiers du Cinéma”» (Carole Bellaiche).
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KOEXEIL / EXHIBITIONS

Invpocg A. Xaipdvakne
‘Eva sikaoriké rafidi orov tAAnviké xivnparoypadgo

0 xivnpatoypaeog eivar «Adyoq kai Eidvar. Na-
vw 0" autd 1o «akiwpa» npenet va ompiletal ka-
B¢ npoondBela npooEyylong 0To payiko xwpo
me 7ng Téxwng. MNa éva {wypdgo, dpws, eiva
QUOIKOG N EIKOVa V' AMOTEAE( TNV 1YY} EUNVEUONS
ka1 Tov A0 EAENS MG npoooxng tou. To deute-
po, Aotndy, OTOIXE(D TOU Kvnuatoypapikol Adyou
elval autd nou pe ouykivel idlaltepa, kGBe popa
nou napakoAouBw pia tawvia ot oxkotewn aibou-
oa. Eival yeyovag, eniong, 6t peraéu mg kivnua-
TOYPAPIKNG KAl TG EIKAOTIKNAG paTdg undpyet pa
apgidpoun oxéon, n onoia pag avayxkalet ouxva
va Aépe 6T 1o dnuoupynua evog oknvoBEm Exel
EIKAOTIKEG QPETES Kal, avrioTola, 0" éva {wypa-
QKo £pyo, 611 avagaiveral pia Beatpikn-oknvobe-
Tk 51d8eon Tou dnuoupyou Tou. Zwypdeol onwg
0 Kapapar{io kat 0 Poupnevg, aAAG kat KaAATE-
xveg tou 200U awva 6nwg o Nte Kipiko kat o
NrtaA(, ouxva xapakmpilovral «kivnuaroypagi-
xol», AOYyw mg arpdopaipag Twv Epywv Toug. Me
QUTEG TIG OKEPELS GpX10a Py and OKTw Nepinou
Xpovia va npooeyyi{w exaoTika 1o xwpo me 7ng
Téxvne. MNa npwm @opd, n npoondbeld pov aum
vhononiBnke ota TéAn tou 1994, érav npayparo-
noinoa mv npwm pou ExBeom eunvevopévn and
10V nayk6ouo kvnuatoypago. H evémmra twv £p-
ywv nou napovoialovral twpa, anoterel Eva ei-
kaoTiko 1ag(dt o€ OTyHES TOU EAANVIKOU KIvIpa-
Toypagou

Inupog A. Xelpwvaxng

Spiros A. Himonakis

A Visuval Journey Through Greek Cinema

The cinema is word and image. It is with this
axiom in mind that every effort to approach the art
of film should be based upon. For a painter,
however, it is natural for the image to be the sole
source of inspiration and attraction. Thus, it is the
other element of cinematic art, word, which moves
me each time | see a film in the darkness of a
theater. It is also true that between the filmmaker's
perception and the painter's perception there exists
a dual quality that enables us to see the artistic
images in a director's work, as well as the
cinematic images in the work of a painter. The
works of painters like Caravaggio and Rubens, or
of even more contemporary artists like De Chirico
and Dali, are often described as cinematic because
of their atmosphere and mood. With all this in
mind, about eight years ago | approached the art of
film through painting. By the end of 1994, my
efforts materialized, and | presented my first
exhibition inspired by the cinema. Collectively the
works exhibited here offer a visual journey through
Greek cinema. | offer my heartfelt thanks to the
International Thessaloniki Film Festival for their
hospitality, as well as to the many friends who
helped me in organizing and presenting this
exhibition

Spiros A Himonakis

179



The right choice {%mnh-—[)

or your courier services <LefVICCI—

4, Makrinitsas str. 11522 Ambelokipi, GREECE
Tel. (301) 6466400 (10 lines)
Fax. (301) 6460714




"@Q‘VL/{/‘MM,

Y hjoyed B feaor
quwéﬂn/ /@‘é g

¢ ’ £ 7% J
e - Al
,a(,/.e;v/f ey b, i /
m/j/ﬂ/f f///zm vnu/ﬁ Aare W)W:\,M rory fwfby
3/9’2 /«-;‘6 ane. M 9 7 %.2:,
U / ¢ 9 M ,’LedA/ﬂ,
(;/f—<0‘0/é {W tID

dé&‘/)’z;ﬁ 7%( o Twp lrceky

%1 i /(/VL./

L_oéal

H Nikon xaver vy oniyj va napxrer

IMM310

yia navia

(M

EF200
,OY((\ Oérere va uquu}.mrunn’ ) YOO puag oTyuns gl' EVQ Yauoye AO Hat v TV HOWQUOTELTE UE TOL YA ue vo
agag n T,

pdowne, DEV VIAPYEL TIroTe RaAvTeQO ad ua Nikon. Ax’ 10 faoxd pas poviero (EF 200) we oy
OOWTEQ EAQQPELE, COUTEQ ROPTAKT UUE TOV (POYO ZOOM PUaxo 38-105mm (Zoom 500) propeite va eiote ofyovgot ot
n Nikon Ba eivan 0 T€A£10¢ auveQyamg xov Ba oag fonthjoer va duovejoete XaTATATLTIXE

¥ ¢ IATIXES QUTOYOAQLES

Nikon
}3 A‘:u\ .X,d 5/’

A. & |. AAMKAAIAHE A.E. ZEDYPOY 44, 175 64 NAAAIO ®AAHPO, THA.: (01) 941 0888, FAX: (01) 942 7058

4
tw/" WS 55, ’

B

R .ﬁ’ ;

.



EYPETHPIO
TAINION

Ayann pe vonpa

Ayelada, H

Aywvia

Adng

Aixpdiwrog Tou Kaukdoou
Amargi, n dyvworn guAn
ApmBi\ 3-D

Apnpa Kavrapnpa
Avalntwvrag Tov Pitoapvr
Avapviiceig and Tnv npayparikéTnta
Avanapdoraon

Avepog otnv ndAn

Andvreg

Apov! Apov!

Apnayr tng lMepoepdvng, H
A-Toouvyk

Badia péxpi To kOkalo

BaBU kokkivo

Bapuivog, O

Bdoka

Behavidia, H

Béova nripe ¢opa, H

Biaiog 8dvarog

la yéhial

[pappara ané to Alpnarpog
pnydpng pnyopiou
Anportiké oxoleio, To

201 Kavapivia, Ta

The Funeral

The Pillow Book

Aiwypdg

Apdpor kai noprokahia

Auo ahniteg

Auo Eévol oto iSio oniTi
Exdiknon twy 8nhukyv Zoykoly, H (13 kaAdypieg)
Ehedrng Zévog

EAeudepia eivar o napadeioog, H
‘Eppa

‘Eva aféxaoro kahokaipi
‘Evag noAu Siakpitikég fipwag
Eniotpogn otn 8dhacca
Endpevn kivnon tou Evr, H
Enté unnpéreg

Zava kai Ziva

‘H8eha va dw ayyéhoug
H\ikia yia 6ha X
HpepoAdyio evég Siapdopéa, To
©a xiovioel Ta Xpiotolyevva;
OpiapBog Tou xpdvou, O
©leMa oro pdpo

Ig6ra

Ivénohn

Irma Vep

Kaknpépa ABrva

Kapdié tou Spdkou, H
Kappev

K\eppévn opopeid

Kékkivn vepavitia

Kékkivog Bpaxog, O

Kéhia

Kovgoppiorag, O

Kpaoi kai aipa

Kupiaki orig 6 n tipa
Anorég (kepahaio VII)

Aipvn 1wy orevaypdy, H
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Méaepa twv kepaoity, To
Madnreia

Mavrakéva

Mapia - HAékrpa

Mépiav

Marikvra

Maipo xehidévi, To

Meyahog Sixaopdg, O
Médouca

Mn pou anrou

Mia akn8ivii 1oTOpia

Mia é\Mn Cwni

Mia oriypii adwérnrag
Mikpég ayyehog

Mikpég Boidag, O

Mipikog kai n Maipn, O
Movaxiké kopital, To
MniCveg ora Bakkavia

Na éxeig (i va pnv éxeig)
Nevér kar Mnovi

Noikiaopéva koppia
Zevodoxeio O ®SBog

‘O\a 1a Sethiva

‘Opopga xwpid épopga kaiyovrai, Ta
‘Oveipo oe Gonpo gévio

‘Ooa Sev oou eina noté

‘Orav o Zayka\ kéotile Aiyétepo and éva KING natdreg
Maidia Eavapxovral, Ta

Mahi

MapahaBare Siopiopdv...
Mapavopa depéveg

Mapi

MNarépag, O

Mikpd ywpi

lMoAitig Poud, H

Mo\l apya

Movér

Mpiv ané tnv enavéoraon
Mpiv o TéAog Tou kGopou
Mpodoaia

Mpog v eXeudepia

Mrépuya 6

Mg Toakwdnka... (n ceEoualiki pou Jwr)
Shine — O ocolioTag

Xdapka yia tov Ppavkevordiv
Zknvég KapvaBaAiod
ZnoupyiTi

Zrparnyikii Tng apaxvng, H
Zuvrayparapxng Mnodvkep, O
Z(vTpogol oTn cuppopd
Igayn Tou kékopa, H

Ywoiag, O

Ta&id1 otn okoteivii nAeupd
Tagidi, To

Tadpog, O

Teheutaio Tayké oro Mapiol, To
Teheutaiog Autokpdropag, O
Texvntég anolaloeig

Téoo Aiyol

Tpaywdia evég yehoiou avBpinou, H
Tpeig enoxég

Todi otn Zaxdpa

TodpAeotov

Ynéoxeon, H

Deyydp1, To

Dévog ek NPOPEAETNG
DuléEou an’ To olyavéd notapi
1900

Xikieg ka1 pia ouvrayég evég epwreupévou pdyeipa
Qpipalovrag



INDEX
OF FILMS

Abra Cadabra

Acolo unde ochii dor
Adis

Age des possibles, L
Agonia

Amargi, i agnosti fili
Amityville 3.-D
Anamnissis apo tin pragmatikotita
Anemos stin poli
Apontes

Apprentis, Les

Aronl Aronl|

Biznes sta Valkania
Blood and Wine

Bound

Brigands (Chapitre VII)
Brothers in Trouble
Carmen

Charleston

Chéne, Le

Chernata Liastovitca
Chinpira

Chung Tsai

Citizen Ruth

Commare secca, La
Comment je me suis disputé... (ma vie sexvelle)
Conformista, Il

COIQ‘I que nunca te dije
De ce trag clopotele, Mitica?
De Kersenpluk

Diogmos

Dragonheart

Dromi ke portokalia
Duminica, la ora 6
Ed’s Next Move
Elealis Xenos

Emma

En Avoir (ou pas)
Encore

Engelchen

Few of Us

Fille seule, Lo

Flesh for Frankenstein
Funeral, The

Gav

Gramata apo to Albatros

Hoggyoallogva Vaszko

Hong Shih Zi

Hotel Paura

Hustler White

I arpagi tis Persefonis

1 limni ton stenagmon

| sfaghi tou kokora

Inepoli

lo ballo da sola

Irmo Vep

Isotta

Jo chotela uwidetj angelow

Y-y

wm.u
Athina

Fﬁnﬁ

Kolonel Bunker

Last Emperor, The

Lepa sela lepo gore

Litfle Buddha

Looking for Richard

luna, lo

Maddalena

Maria - llektra

Marian

Mathitia

Matilda

Medusa

Meéfie-oi de I'eau qui dort
Mi mou aptou

Mille et une recettes du cuisinier amoureux, Les
Nénette et Boni
Novecento

Nun Va Goldun

O Kokkinos Vrachos

O megalos dichasmos

O Mimikos ke i Meri

O thriamvos tou chronou
O Varonos

Obecna skola

Ola ta dilina

Oniro se aspro fondo
Otan o Chagall kostize ligotero apo ena kilo patates
Paralavate diorismon...
Pari

Partner

Paviljon 6

Pedar

Pikro psomi

Pillow Book, The

Ponette

Pour rirel

Prima della rivoluzione
Prin to telos tou kosmou
Prodossia

Profundo carmesi
Promesse, La

Pros tin eleftheria
Putovanje tamnom polutkom
Reconstitvirea

Revenge of the Shogun Women, The (AKA 13 Nuns)
Ripe

Seven Servants

Sheltering Sky, The

Shine

Skin and Bone

Strategia del ragno
Synthetic Pleasures
Swoboda eto rai

Ta 201 Kanarinia
Tragedia di un vomo ridicolo, La
Taranshy

Thiela sto faro

Toro, Il

Tris epohes

Trop tard

Ubistvo predumistiajem
Ultimo tango a Parigi
Un‘altra vita

Un é# inoubliable

Un héros trés discret
Vesna va veloce
Y'aura+il de lo neige & Noaél?
Yek dastan-e vanghe'i
Yergekimli asklar

Zona ke Zina
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YKHNOGETON

Apnvriyiandpog, Epveor 162
Avdpwvng, Aioviong 66
Aoyidpa, ZiviQi 32
Acayiag, ONBi€ 83
AxoupidTng, MixéAng 68
BarohaB, Merp 80
Beoé, Zavipiv 48
Mapahdkng, Madidg 67
Marouldakng, Anpntpng 60
MApag, Arip 146
lkotap, Mérep L
Tkpivayouél, Mitep 105-108
Ipappartikég, Nikog 55
I'pnyopiou, Tpnydpng 123-130
AavégnKnutsen, Ahikn 71
Anpédnouhog, Nrivog 161
Apakonouhou, ZouAa 159
EXeudepiou, Baoiing 162
Euayyehdkou, Karepiva 159
Zakd, Mnevoud 148
ZépBag, MNwpyog 63
ZepBdg, Nikog 56
Zpéykarg, NraBop 142
HAiol, Mapia 52
©éog, Anpog 59
loceiavi, Orap 156
Kaokou, KodrCip 143
Kaorpo, Pik 94
Kirévo, Takéol 86
Kéev, Popn 168
Koixér, loGBek 33
Kpdvevpnopyk, Apvo 34
AaCénoulog, lNwpyog 70
AaMnpoug, Mnpoug 94
A, lépa 90
Aolig, ‘EBeper 02
MaCwpévog, Baoikng 61
Maklkpad, Nraykhag 170
Maviarng, Aioviong 56
Mavouodkng, Kdorag 160
Mapoiing, Mavayidrng 53
Magdy, Aetioid 82
MarCivri, Margivr 35
Maroakoupari, Képho 102, 103
Maxpaipnap, Mooév 79
Mexpoli, Nrapiodg 158
MiceABitg, Xdike 40
Mépiai, Mok 111
Mnakdhag, Tbpyog 163
Mnéprag, Zapoivag 49
MnerBé, Aiké 41
Mnekéon, ZréMa 72
Mneprohodrol, Mnepvapvio 1115422
Mnovitoép, Maokah 154
Mnovipég, Zepykél 100, 101
Mnouvroipng, Baoiing 69
NraBag, Nikéhaog 54
Nrapvrév, Zav-liep 76
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Nrapvrév, Aik

NreBito, Nravi

Nre Mapia, Pevaro
Nrevi, Khep
NrenAeoév, Apvé
Nreodv, Zak

NriAak, Zeppév
Nripnpot, Nravié\
Nrouayidv, Zak
Nroulyképog, [kedpyki

Nroupitpéokou, Mnéykvrav

NrpaykdyieBitg, Zpvrav
Oykouig, Opxav
Oykpodvrvik, Mo
OQykevroupk, AN
Ovmidp, Zav
Quarodgoki, Avri
Quarcdgoki, Adpi
Quv, Mepvroix
Qudhg, T¢ov

Mavilng, AvSpéag
Manadénoulog, Xapng

Manakwvoravrivou, MNwpyog

Maroivo, AX

MéBerg, Mérovr

Mév, ANeEavrep
MivriAie, Aoutoidv
Mipxacdv, Mnapig
Mpacavr, Ouvrayiav
Pageloov, Mnopn
Pinoraiv, Aproipo
ZalBavropi, Miep
1Bépak, MNav
XeBaorikoylou, lNérpog
L6ko@, Nrapioig
Inopou, Anpritpng
Irepavn, Eda

Int, ANeEavrep
ZroyiavoBirg, Mkopoiv
TCakiNi, ApnoAealh
Tqopt¢arle, Nava
Tovyk, Toudvyk
Toavyk, Méi-Toouv
Toavyk, Too-To1
Toitog, @ikinnog
Qaocdng, ANéEavdpog
Qepdyv, Maokar
Qepdpa, ‘Eipnel
®@iolpe, Maoupitaio
D\dioep, Pitoapvr

Xapahapnénoulog, ZtéAiog

Xikg, Zkor

76
167
42
84
151
37
164
152
85
145
140
39
146
93
146
149
169
169
146
95
46
58
63
50
144
36
131-137
146
44
171
88
150
9899
43
91
57
163
111
141
81
47
78
111
38
162
62
153
166
157
T
45
87

B ——



INDEX
TO DIRECTORS

Abdyjaparov, Ernest
Achouriotis, Michalis
Andronis, Dionissis
Aoyama, Shinji
Assayas, Olivier
Audiard, Jacques
Bakolas, Yorgos
Bartas, Sharunas
Belessi, Stella
Belvaux, Lucas
Bertolucci, Bernardo
Bodrov, Sergei
Bonitzer, Pascal
Boudouris, Vassilis
Cashku, Kutjim
Castro, Rick

Chang, Tso<hi
Cohen, Rob

Coixet, Isabel
DaneziKnutsen, Aliki
Dardenne, Jean-Pierre
Dardenne, Luc
Davas, Nikolaos

De Maria, Renato
Denis, Claire
Deschamps, Jacques
Desplechin, Arnaud
DeVito, Danny
Dimopoulos, Dinos
Djordjadze, Nana
Doillon, Jacques
Dracopoulou, Soula
Dragojevic, Srdan
Dubroux, Daniéle
Dulac, Germaine
Dumitrescu, Bogdan
Dyulgerov, Gueorgui
Eleftheriou, Vassilis
Evangelokou, Katerina
Fassois, Alexandros
Ferran, Pascale
Ferrara, Abel

Fiume, Maurizio
Fleischer, Richard
Gothar, Peter
Grammatikos, Nikos
Greenaway, Peter
Grigoriou, Grigoris

FEFfIE
z&%“%

Kranenborg, Amo
LoBruce, Bruce
Lazopoulos, Yorgos

, Stelios

162
68
66
32
83

149

163
49
72
41

111122
100, 101

154
69

143
94
38

168
33
71
76
76
54
42
84
37

151

166

161
47
85

159
39

152

164

140

145

162

159
62

153

166

157

11
77
55

105-108
123130
45
87
52

156

148
81
86
34
94
70

Lee, lara

Lewis, Everett
Mazzacurati, Carlo
Mazomenos, Vassilis
Maijidi, Majid
Makhmalbaf, Mohsen
Maniatis, Dionissis
Manoussakis, Kostas
Maroulis, Panayotis
Masson, Laetitia
McGrath, Douglas
Mehrjui, Dariush
Misselwitz, Helke
Morissey, Paul
Ogrodnik, Mo
Oguz, Orhan
Ozgentiirk, Ali
Pacino, Al

Pantzis, Andreas
Papadopoulos, Haris
Papakonstantinou, Yorgos
Payne, Alexander
Pevec, Metod
Pintilie, Lucian
Pirhasan, Baris
Prasad, Udayan
Rafelson, Bob
Ripstein, Arturo
Salvadori, Pierre
Sevastikoglou, Petros
Shokof, Daryush
Spirou, Dimitris
Stefani, Eva

Stitt, Alexander
Stojanovic, Gorcin
Sverak, Jan

Theos, Dimos

Tong, Wang
Tsangk Mei-Chung
Tsitos, Philippos

Un, Memduh
Vaclav, Petr
Veysset, Sandrine
Wachowski, Andy
Wachowski, Larry
Walsh, John
Yamalakis, Mathios
Yatzouzakis, Dimitris
Yuilmaz, Atif

Zervas, Yorgos
Zervos, Nikos
Zmegac, Davor

90
92
102, 103
61
35
79
56
160
53
82
170
158
40
11
93
146
146
50
46
58
63
36
144
131-137
146

141
141

98, 99
59
78

111
162
146
80
48
169
169
95
67

146
63
56

142



PEITIBAA KINHMATOIFPAPOY OEXIANONIKHI

AIEONEX AIATQONIZTIKO TMHMA 1992-199°

AZeppnaitév
Bé\yio

Fal\ia

leppavia

lewpyia
Touivéa-MnioGou
E\Beria
EMG8a

HMNA

lanwvia
Iphavia

lonavia
Irakia

KaCakorav
Kavadég

AsBouavia
Mey. Bperavia

MeEiké
OMavsia
QOuyyapia
Oukpavia
Molwvia

Pwoia
TaiBav

Toupkia
ToexoohoBakia
Tuvnola
Diviavdia

186

1995
1993
1994
1992
1992
1993
1994
1995
1995
1992
1995
1992
1992
1993
1992
1992
1993
1993
1993
1994
1994
1995
1995
1992
1993
1994
1995
1995
1992
1995
1994
1995
1992
1992
1993
1994
1995
1993
1992
1993
1994
1993
1994
1995
1995
1992
1995
1993
1995
1994
1992
1992
1994
1994
1992
1993
1994
1995
1992
1994
1993

H vuxtepida

Just Friends

l'e1d oou, Eéve

NoépBpng

MoAig épwrag kapid gopd
Kérw and 1 actépia
Zéxaoé pe

Mnai-pnai

Bpopdnaido

Bepikoka oto kaAadi
Kapdia ané nérpa
Nuxrepivég xopdg

Ta yaA&Qia péma g Mévra
AolviBix 1881

Aovoioa

Oveipo Il

An’ 1o xi6vi

H enoxn Twv Sohogdvwy
Aeutépng Anpakénoulog
Meraixpio

Télog enoxrig

O toahaneteivég Tou Wyoming
Me pia kpauyn

O xopdg Tou vepol

Av Ta youpoluvia eixav repd
YnaMnhoi

MahoikaBiA

Téxvn yia Saokaloug naidikv
Mponaropiké apdprnpa
Okaépi

Aihoa

Tagid1 evoxrig

Ayeradeg

Kovgoprtépio

Aipnepa

Mape pe pakpia

O eheykrig

Ayyehog Bavarou

PékBiep yia évav wpaio xwpig kapdia
O1 \wrogayol

‘Exheign

la 1o kégi Tou

O pépeg

O raxudpdpog

O &1a8popog

OpAavro

Kovra ortov Mapadeico
Ito péoo Tou noudeva
Mikpri a8ehpn

Béiroex

Aogutia

O 8avarog evég yevviitopa
Inin ané AdBa
Lpupodpénavo

Ikévn Twy ayyé\wy

18

Zwi xapapi

H ayann eivai nio kpia ki an’ 1o 8avaro
PékBiep yia éva kopitol

O1 oiwnég Tou nakariol
Ikoradi oro Tahiv

Ay1ag Zaldyieg
Mapk-Avpi Baivunepyk
Mérep Bovritg

Aoukdg KapBoBoki
Aouké MneAB6
Avroudv NrepoCiép
Noepi ABoBoki

Kapip Nrpivri

Khovr Moupiepdg
Tékng Touhidrog
Nikog Auyyoupng
AXéko Toapnavr(é
D)Aépa Mkbpeg
Nrovarélo & ®éoko Nroupnivi
Ayyehikin Aviwviou
Dpévru Biavéng
Iwripng Mkopitoag
Nikog lpapparikég
MepikAiig XoUpooyAou
Mavayidtng KapkaveBarog
Avtiovng Kokkivog
Anpritpng IvSapég
Baaihikii HhionodGhou
NiX Xipéveg, MAaikA Ztdivpnepyk
Idapa NrpdiBep

KéBiv Zpd

Ahav Téidop

TCévigep Movrykpepi
Takdoi ‘lo

Makéro ZivoZaki
MNavra Mnpéva
TCépapvr Lrépnpitg
XoUAio Mevrép

Méolo MnevBevoiri
Mani Kopoikaro
TCavhoika Mapia TaBapéhi
Irépavo Ivioépti
Nrapip Mavapnayiép
Popnép Mopév

Mo Zanipo

TCépep Movréooua
Nivyk Mvyk

Qudvyk Tolaoooudi
Xe TCiaviColv
Zapouvag Mndprag
Zaki MNérep
Kwvoravrivog MNavvapng
Quyko Povrpiykeg
Pépnepr lNav Beorvréix
Mavog Zag

Avrpél Nrévroik
Béitoek NéBak
Mévrpo Kéora

Zepykér AiBvieg

Xoou Xoido Mivyk
Mvyk Xo

Bou Niev-TCev

Kavéav lkepevré

@ik\in Pevrg

Mougivra TAGrAi

‘I\xa MapBirarolpi



INTERNATIONAL THESSALONIKI FILM FESTIVAL
FILMS IN COMPETITION 1992-1995

Azerbaijan
Belgium
Canada

Chechoslovakia
China

Finland
France

Georgia

Great Britain

1995
1993
1994
1992
1993
1994
1992
1993
1994
1995
1993
1992
1992
1993
1994
1995
1995
1992
1992
1995
1992
1995
1992
1992
1993
1993
1993
1994
1994
1995
1995
1992
1994
1994
1995
1992
1993
1994
1995
1992
1995
1993
1995
1993
1995
1992
1994
1994
1992
1993
1992
1993
1994
1994
1995
1992
1992
1993
1993
1994
1995
1995

Yarasa
Just Friends
Hey, Stranger

Requiem pour un beau sans coeur

The Lotus Eaters
Eclipse

Requiem pro panenku
Zhao le

Dongchun de rizi
Youchai

Tallinnan pimeys
Listopad (Novembre)
Parfois trop d’amour
A la belle étoile
Oublie-moi

Bye-Bye

Sale gosse

Ghamis zekwa
Apricosen im korb
Herz aus stein
Orlando

Three steps to Heaven
Donoussa

Oniro Il

Ap’ to hioni

| epohi ton dolofonon
Lefteris Dimakopoulos
Metehmio

Telos epohis

O tsalapetinos tou Wyoming

Me mia kravgi

Os olhos azuis de Yonda
Woyzeck

Alisa

Guiltrip

Confortorio

Libera

Portami via

Il verificatore
Sindemoii

Okaeri

Surzhekey, Angel Smerti
Koridorius

En medio de la nada
Zusje

Smierc dziecioroba
Casa de lava

Serp i molot

Vacas

Ludwig 1881

Dust of angels

18

Dosan

Les silences du palais
Ask dlimden soguktur
Kysnevyi holod

The waterdance
Kalifornia

When Pigs Fly

Clerks

Palockaville
Art for teachers of children

Ayaz Salayev
Marck-Henri Waijnberg
Peter Wooditsch
Robert Morin

Paul Shapiro
Jeremy Podeswa
Filip Renc

Ning Ying

Wang Xicoshual
He Jianjun

llikka Jarvilaturi
Lukasz Karwowski
Lucas Belvaux
Antoine Desrosiéres
Noemie Lvovsky
Karim Dridi

Claude Mourieras
Aleko Tsabadze
Takis Touliatos
Nikos Ligouris

Sally Potter
Constantine Giannaris
Angeliki Antoniou
Freddy Vianellis
Sotiris Goritsas
Nikos Grammatikos
Periclis Hoursoglou
Panayiotis Karkanevatos
Antonis Kokkinos
Dimitris Indares
Vassiliki Eliopoulou
Flora Gomes

Janos Szasz

Paddy Breathnach
Gerard Stembridge
Paolo Benvenuti
Pappi Corsicato
Gianluca Maria Tavarelli
Stefano Incerti
Takashi Ishi

Makoto Shinozaki
Damir Manabavev
Sarunas Bartas
Hugo Rodriguez
Robert Jan Westdijk
Wojciech Nowak
Pedro Costa

Sergei Livnev

Julio Medem
Donatello & Fosco Dubini
Hsu Hsiao Ming
Ping Ho

We Nien-Jen
Moufida Tiati
Canan Gerede
Andrey Donchyk

Neal Jimenez, Michael Steinberg

Dominic Sena
Sara Driver
Kevin Smith
Alan Taylor
Jenniler Montgomery






’
E\'¢l|l|"’|‘/l\lnum"/."m'i 1

YERATS puoTiowo, To Lightr
NOWROY ET0YMV. Me Tov ot
O%ERETO TOV, TIC YUTES YOMUES

OILEVO OYEOLCLONO TOV, CLAOpCL

hertouépereg, 1o Lightnir

g Bernard amodider oy
8

1

At

Met

I A

Xa
THE LIGHTNING COLLECTION BY
EARIS
ANOKAEIZTIKO! ANTIHPOZQUION EAAAAOL - KYIIPOY: BILDER O.E. SELNIKH THA: 252075 FAX: 2661

AGHNA: ORO-VILDIRIDIS, BOYKOYPEEITIOY 14 - AQOI ANOITOAONOYAOL EPMOY NANOS TIIBPAY NEMIETHMIOY & SELIAAONIKH: ORO-Y K TIMIE
KNTHA - YIOIN. BIAAIPIAH, TEIMIZKH 31 - NIKHTAZ BIAAIPIAHE & YIO! ETNATIAL S, BENIZEAOY 43 HEIPAIAL: TPAMIAKONOYAOZ IQANNHZ, BAL TEQ ¢ KOADK
AATKAAY EYTENIOL SAXTOYPH 46 AAPIEA: TEAAMA EYAOZIA, KOYMA 2A AAEEANAPOYHOAH: MEAETIAAHI NIKOZ ¥ AHMOKPATIAZ ALIHPOBAATA: K
KOYAA BEPOIA: AAZOX NIKOZX, BENIZEAOY BOAOL : TEQPITAAHE NIKOZ, K KAPTAAH 37 KAAAIKPATEIA: TIOYAOY SIAL MAPAIKEYHI 35 KAZTOPLIA: K

NETPOI-NIKOL MEP AAEZANAPOY 11-MHTPOMOAEQY § KEPKYPA: AYPINTZHY ITAYPOL NIKHe 6 KH 47 - MANIAKHE ITAYPOZ AN Y KOEN 2 KOMOTHNH
FPAMOY FPPEYL: XPHYT AHE. MEPAPXIAZ §
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EAAHNIKOX OPTANIZMOZ TOYPIZEMOY
I'lA TIEPIZZOTEPEZ ITAHPO®OPIEX: EAAHNIKOX OPTANIEMOZE TOYPIEMOY
AMEPIKHZ 2, 105 64 AGHNA, THA.: 3223111-9,

Telex: 215832 GR TAGR =at 215401 EOT GR, Fax: 3236849
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Avaxalvyte TIS OUOQPLES
Tov xTtijuatros Kapea!

2 Zwbovia Xalxdwxrig, otg mhayiég Mehitova,
amhovovrat apgieatowd ta 4.500 otpéppata £vog amd
TOUG PEYAAUTEQOVS ROl YOUPIXOTEQOVUS CUTTEAMVES NG
Evpwmng, pe tg exAextoteQeg EAMVIRES ®aL YOAMRES
TOLRIALEC.

Kénniva npaomd
Chateau Carras - Anprid

O pyavopéveg Eevaynoels, 6Ao to ypovo, oag divouv Syrah
mv evrapia va emorevOEe(Te TOUVG AUTEADVES XAl TO Agvrd xpaod
owomoLeio Tov xnjparog Kaped. Medwoodardn - Blane de Blanes
MunBeite omy t€xvn ™S OwvoyEVOTLNG, Madayoorii (Fume

arohappavovrag xpaowd Ovopaoiag ITpoéhevong mov

®EEOLOQY e TV TOLSTTd TOVS TN dLeBvi avayvapom,

AATARTOVIAS XOVOG PeTAAMa 08 onpavuxovs dedvelg
Oy wVIOROUS.

Polé rpaoa
Krvipa Kappa Poxi

MNa orowadrinotre thnpogopia axevBuvBeite: (031) 268-626, Poayxivy 9, Oecocoalovixn
: (0375) 71381, 71184, Owomnoieio IMépro Kapgedg, Zibwvia - Xarxiduxi

==

H mapadoon rovo KTHMATOYX KAPPA
ornev- TEXNH TOY KPAZIOY

OO arTIiTalL RAL PITO0s ue TN MaAPaooon 1oo

PEXTIBAA EAAHNIKOY KINHMATOIPA®OY
OEZSAAONIKHE
EYXEZ 0¢c 6dovs roos decarés wat oovredeorés

yla coxapiorn Rat parpa (wEyLoo0n...



ENITEAEIO KATAAOIOY
EDITORIAL STAFF

Ermpéleia keipévwv: AxiMéag Kupiakidng
Editor — rewriter: Achilleas Kyriakidis

Xuvtoviopdg UAng: Kworag Teplrig
Coordinator: Constantine Terzis

KaMitexviki enipéleia: Anpritpng ApBavitng
Designer: Dimitris Arvanitis

Zivia€n kataléyou: Avvita KokéAn, Avva lNavayiwronotlou, AAeEdvSpa Manadnpntpiou
Text writers: Annita Kokoli, Anna Panayotopoulou, Alexandra Papadimitriou

Metagpdoeig: ‘Ehoa Apénn, Afipntpa Keooevidou, Zitn Tpiavragiiou
Translators: Elsa Arapi, Dimitra Kessenidou, Sofi Triantafillou

Yneiduvn Siapnpiowyv: lwévva Mavéperou / Advertising — Sales: loanna Panaretou
lpappareia: Muptd Pnyonotou / Secretary: Mirto Rigopoulou

Emipéreia napaywyrig: Anpritpng Xpiorénouhog
Production supervisor: Dimitris Christopoulos

MpoekTnwon, Siaxwpiopoi, povral: Apxéruno A.E.B.E.
Digital prepress, colour origination, editing: Archetypo S.A.

Exrdnwon, BiBAioSeoia / Printing, binding: Typicon Ltd.

Tunwdnke oe 7.000 avrituna, 1o NoépBpio Tou 1996, ¢
yia oyapiaopd Tou 370u PeotiBaA Kivnparoypdpou ©ecoarovikng

Printed in 7.000 copies, on November 1996,
for the account of the 37th Thessaloniki Film Festival
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NIC: 04 MG. TAR: 4MG.
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SUPER LIGHTS

AMERICAN BLEND

To Ynoupyeio Yy £la¢ npoerdonoiei

Bmmelooomomvu gia

To Yrioupyeio Yyeiac npoeidonolei:

TO KAMNIZMA BAANTEI ZOBAPA THN YFEIA




