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e ‘Epyo JwriKiig onpaciag kai mpotepaidTnTag
yia Tnv EAA@3a kai Tnv Eupwmn.
e ‘Epyo mou gxel evrayBei oTta Aicupwmaika Aiktua.
Znucio avagopdg Aisupwnaikwv
Kkai Maveupwnaikwv odIKWV agovwv
KQI OUVSUAOHEVWV UTTOS0PWV
yia Tig perapopég otnv Eupwmn.

e 'Epyo mou £vIoYUE! T YEWTTONITIKK, OIKOVOUIKA
ka1 moNITIOTIKY mapoucia Tng EAAGdag
omv Eupwrin, ota BaAkavia, otn Meodyeio
Kai oTI§ XWpeg TG Maupng ©dhacoag.
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lvA TIME FOR DRUNKEN HORSES
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COoNOLEST

® 1.6 T.S. 16V - 120 HP » 1.8 T.S. 16V - 144 HP o 2.0 T.S. 16V / 2.0 T.S. 16V Selespeed - 155 HP o 2.5 V6 24V - 190 HP

Alfa

0800-500 800
Sixvuo Alfa Romeo

Inop mveupa OoTnv mo
YONTEUTIKA TOU @Oppa.
Alfa Sportwagon. Mova-
Sk oxediaon. Téooepig
KivnTipeg:  4xuAivdpor  Kai
6xUAIvpol, pe imnoduvapn
anod 120 éwg 190 HP.

Tpia xifwna raxurqrwv: 5, 6
oxéocwv xai Selespeed.
Tpia naxkéra e§onmAhiopou
Sport Kit, mpoaiperikad.
Alfa Sportwagon. To onop
station wagon pe Tnv uno-
ypagn mg Alfa Romeo.




MOYZEIO APXAIQN

YZANTINQN KAl METABYZANTINQN

MOYZIKQON OPTANQN

MUSEUM OF ANCIENT GREEK

BYZANTINE AND POST BYZANTINE

MUSICAL INSTRUMENTS

To Mouctio Apxaiwv Buzaviivwv kai Meta-
Buzavtuvwyv Moucikwv Opydavwyv 18pulnke
10 1997 yia va qiro§evnoel 200 kai nAéov
6pyava ta onoia unnp§av avapeca octo 2800
n.X HEXPI TIG apxéG TOU alwva Hag.

H apxI1tekTovIKn TOu XWpPou, 0 SIAKOCHOG, Ta
HOUCIKA 6pyava Snpioupyouv upia povadikn
atpdéo@aipa Kal npodiadétouv Tov enickéntn
va anodpdcel otov KO6oHo tng Apxaiag Bu-
zavtivig  kair MetaBuzavtivig Mouaoikng
5000 etwv.

[MapdAAnAa o1 xwpol Tou Mouctiou, TO
(Pouayé Kal To ap@Idéatpo pnopouv va @i-
Aofevioouv HOUCIKEG EKONAWGCEIG, (PEOTI-
BaAg, eKBNAWOCEIG TEXVNG, CEUIVAPIA, CUVE-
Op1a, KOKTEIAG Kal (PIAIKEG OUVAVTINOEIG.

OMIAOZL TPAIEZAZ TEIPAIQL

Karolvn 12-14, 546 25 ©eocoalovikn TnA. 031 555263 -5
0peg Aerroupyiag: Kabnuepiva 9:00-15:00, 17:00 -22:00
Aeutépa 9:00-15:00

The Museum of Ancient Greek, Byzantine
and Post Byzantine Musical Instruments was
established in 1997, in order to give home
to over 200 musical instruments, dating
from 2800 B.C. until the early 20th century.

The architecture of the halls, the decor, the
musical instruments create a unique
atmosphere, urging visitors to escape into
the 5000 year-old world of Ancient Greek
and Post Byzantine Music.

The Museum'’s halls, foyer and amphitheatre
may also be used for music events,
festivals, art meetings, seminars, congresses,
cocktail parties and friendly gatherings.

PIRAEUS BANK GROUP

12-14, Katouni Str. 546 25 Thessaloniki Tel. 031 555263 -5
Running hours: Daily 9:00-15:00, 17:00-22:00
Monday 9:00-15:00
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Taking in a performance at the ancient theater of Epidavros
was a must. We were so eager, we arrived three hours ahead
of time. How inspiring! Standing in middle of the empty
theater made us feel as though we too were oLV MNPIC

part of Greece's history.
What harmony! What a land!
What a life!

- % =
That's-life!
HELLENIC TOURISM ORGANISATION
2 AMERIKIS ST., 10564, ATHENS, GREECE
TEL.: 3271300, 3310562, FAX: 3252895
URL: http://www.gnto.gr, e-mail: info@gnto.gr
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Entertainment outooe CDAK (NEAR EAST) INC.
" G 10-12, 151 25 Mapouat, Aériva
Imaging TnA: 6189 261, Fax: 6189 207
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essalonlkl Documentary Festival
Images of the 21st Century
‘ -1 lth 2001

1)

Greece's Major Documentary Event

Doc Market

A showcase of Balkan Documentaries
Round Tahle Discussions

Art Exhibitions

Director: Dimitri Eipides

40, Paparigopoulou str 114 73 Athens, Greece
Tel. (30.1) 64 53 669 Fax (30.1) 64 48 143
e-mail: newhorizons@ filmfestival.gr
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Exnpoownog Eraipeing ENivav IknvoBercv (EEE)

Irafng Buhoukog

Exnpoownog Evwang Levapioypdgav EMadog (ELE)
Piyag A€ehog

Exnpoownog Lwpareiou EN\qvav HBonoicov (ZEH)

Andorolag Kopvnvag

Exnpoownog Luvdéapou Avebaprrev Mapaywyav Onmikoakouotikav Epyav (ZANOE)
Névrag BakahonouAog

Exnpoownog Evaong Texvikédv EMnvikod Kivnpatoypagou Tnheopaong (ETEKT-0T)
Ahéfavdpog Wuyonouog

Exnpaownog MaveMhiviag Opoonovdiag ABouoapxav Kivnpatoypagiorév (MOAIK)
Zijvog Mavayiwridng
Exnpoownog ‘Eveong Aavopéwv Kiv
MavéAng Iraupaxaxng
Exnpogwnog Opoonovdiag Kivnuatoypagikév Aeoxéov ENNadog (OKAE)
Baoikng Kexayidg

Exnpoownog Mavehhiviag Evwong Kpmkév Kivppatoypagou (NEKK)
Tpyog Ivapnouhonoulog

Exnpoownog Lopareiou ENivev IxnvoBerov-Mapayayav Kivqp
Xapdhapnog Tonpoiyag

Eknpoownog HELEXPO AEQ

Mavog Zayapiag

k wnot, EPTAE.

vein TafonodAou

o Ynoupyeiou Makedoviag-Bpang

pog Adapdnoulog

o¢ 0 TavioBiknc Tng ENadog

T1pyog Karoapog

Exnpdownog Tou MaveAhiviou Mouoikod Zuk\oyou

Juatoypagik@y Tamiiv EMadog

1PEY

Aev éxei Biopiorel o Exnpdownog Tou Afiou Booahovikng

AIOIKHTIKO >XYMBOYAIO

[IPOEAPOL: B6dwpog Ayyehonouhog
ANTIIPOEAPOX: MixaAng Anponoulog

MEAH

Navvng Mnakoyiavvonouhog
LipBouheg Kivnparoypagiag YNNO
Tidpyog Loprikog

Mpoedpog HELEXPO AEQ

Avrévng Tugronoulog

Anporikog LopBoulog Afou Beoahovikng

Xapdhapnog Mnappnouvakng

Arorikdg EduBouho Afou Bcaoahovikn (avanhnpawparikd pékog)
Mapia Keveravrividou

Méhog A.L. HELEXPO AE® (avanhnpaparike péhog)

TPAMMATEAX: Xapd Manadnpnrpiou

AEYOYNTHE: Miyahng Anpénoulog
ANANAHPQTHE AIEYOYNTHE: Avrévng Kioikag
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GENERAL ASSEMBLY

Lila Daskalaki

Ministry of Culture

Nikos Petanidis

Greek Directors’ Association

Stathis Valoukos

Hellenic Association of Screenwrifers
Rigas Axelos

Greek Actors' Guild

Apostolos Komninos

Association of Film, TV, and Video Producers
Nontas Vakalopoulos

Association of Technicians of Greek Ginema and TV
Alexandros Psichopoulos

Hellenic Federation of Film Theaters
Zinos Panayiotidis

Association of Greek Film Distributors
Manolis Stavrakakis

Federation of Film Clubs

Vassilis Kehayias

Hellenic Association of Film Criics
Yorgos Stamboulopoulos
Associafion of Greek Film Directors-Producers
Haralambos Tsarouhas

HELEXPO TIF

Manos Zaharias

Greek Public Television (ERTS.A.)
Iphigenia Taxopoulou

Ministry of Macedonian-Thrace
Thodoros Adamopoulos
Cinémathéque of Greece

Yorgos Katsaros

Association of Composers and Songwriters

The Representative of the Municipality of Thessaloniki has not been appoinfed yet

BOARD OF DIRECTORS

PRESIDENT: Theo Angelopoulos
VICE PRESIDENT: Michel Demopoulos

MEMBERS

Yiannis Bakoyiannopoulos
Film Advisor fo the Minister of Culture
Yorgos Sortikos

President HELEXPO TIF

Adonis Gyftopoulos

Municipal Councillor of Thessaloniki

Haralambos Barbounakis

Municipal Councillor of Thessaloniki (surrogate member)
Maria Konstantinidou

Member of the board HELEXPO TIF (surrogate member)

SECRETARY: Hara Papadimitriou

DIRECTOR: Michel Demopoulos
DEPUTY DIRECTOR: Adonis Kioukas
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ENITEAEIO
OEZTIBAA

AIEYBYNTHE: MIXAAHE AHMOMOYAOX
ANANAHPOTHE AIEYBYNTHL: ANTONHE KIOYKAL

Yneiuvog Néwov Oplviav: AHMHTPHE EiNIAHE

AIOIKHIH

Aioixnon Mpoownixou: Xapa MNanadnpnrpiou

Opyavwon — Luvroviopo;. Mapia lwavvou

Aapodoueg Ixion — Mapxenvyx: Arahévry Diéye, loévva Navéperou, Ein Bhaxafio
Auebvic Ixionc: Thot Aotpido

Oumrrb Tuta: ENivy Anoaréou, oikn Mapaokd, KaNkn Mkavoidn, Andarohog Manaowrmpiou,
ara Tipio

OAYMNION: Névng ®époo

<bupémo pe Bior: Névvng IoPng

Aaroupyia Xapwy: Advrg Kéxxivog

Tpappardo Awbuvr: Muprd Pyonoihou

Ipappardia Avanhnpwri) Aicubuvr: Mapia TlidAa

Ipoppartio: EviAAa BAayopdrpou, Avva Myhdon, Anuiirpng Lavvag

NPOrPAMMA

Emoyi Aufivoig Aioy i-Bakxavixoi-Aguepwprav: MixaAng Anpénouhog
Emhoyq Niwv Opioviwv: Anpirpng Binidng

TipBouhor Auebvoix; Aiaywviorixod: Anpirpng Binidng, AAiEng IpiPac, Nixog Iapparng
Tuvroviopés Mpoypépparog:

OcanPak Eqvixod Kivnpatoypagou: Aouxia Prxéxn, Ohuymada Lib{ou
Auebvic Moywwionixd — Agiplopara: AAeEng TpiPag
Néor Opilovrec: Mapia FxoAgivonoihou, Anpirpng Keprivo

«Niog pdowos kiviparoypagocs — <Manig ora Bakxaviar: Mapia Podoon, Avva Poikefo
Nipipepooxis Exdnhdons; Nédpyog Torromivig, Nédpyos Mnaopadikng, Bixu Baxhafa
TPA®EIO TYNOY

Mapia Nakroar(aédou, Mchiva Mekiidou, Pévia Mararou, Néyxu Kouroiodxn
Anpoows Ixiong: Nixn Kavoavrave, Avva Nlavayiwronoihou
=tvo Tonog: AAiEng Ipipac, Hhixtpa Peion

Suroypogar Bayyihag ror Ayychog Pooorig
QIAOZENIA
ABqva lwavvou, Maipn twpyoi

I\ Ivouprvoudéxn, Aéva EvoraBiou, Katepiva Ikayxaxn, Kpiori Tothnapn
Gues! Lioison [ewpyia Aodov

opog Yhag AM. Kipoig, Enuthua: AyihAiag Kupiaxidng
Merogpoon: AM. Kirpoig, Kalhoxvici Enthoa: A. ApBavimg
Nopaywyiy: Anpirpng Xprorénoulo ~ Apxiruno A.E.B.E.

Bebapoc Ayythsnouogy, Exbéong Kaatavicirn, Endhoyi xupivav: Eipive vy,

Enpihoo ixdoon: AxhAiag Kupraxidng
«Jorzy Skolimowskis, Enpihon txdoong: Gwpag Avapac, Liviofn — Empiloa kopiver:
Anpénouog, Roberto T Margherita Furdal

META®PATEX

Tomey - Tovroxpovy prrogpoon: Egn KaAhiparidy
Yoorkiopo STORY
KINHIN TAINION
Yneubory Thot Aocpide, Tivo Didipn
baonivnon Awripeg Xopitog
Merogope ks Exrthwwopo; DHL, Greco International, Kanga Services
Luubioopo - Enflegn «Kivipou Guorfals Maxng Nngopidag
Nops Lubouioc Mapiavve Nenobonouhou-Kapa
[ payyerg buebvoug Kpurwng Enponn Nowhive Boorveny

Empthon aiorwn Angaprpag Loguirag, Niog Navayoronouho, Nopyes Ziamag Kikly Bperou
TYMBOYAOT MAPKETINTK: BACKSTAGE ENE [axparng Bophiyng

AGIIA: EAENH KALKAPIA

TAYQTO BPABEIO «XPYIOI AAEZANAPOX»: IAYAOL KOYTIOYMIZHI
AOTOTYNO GEITIBAA: EIPHNH AMOEPMOY
AIAGHMIITIKO SPOT: KINO AL

FESTIVAL
STAFF

DIRECTOR: MICHEL DEMOPOULOS
ASSISTANT DIRECTOR: ADONIS KIOUKAS

New Horizons Director: DIMITRI EIPIDES

ADMINISTRATION

Personnel Administrator: Hara Papadimitriou

Organization — Coordination: Maria loannou

Public Relations: Atalanti Siaga, loanna Panaretou, Evi Vishavo
International Relations: llse Acevedo

Financiol Department: Eleni Apostolou, Yiouli Marasl, Kalli Ganoudi, Apostolos Papasafiriou,
Yota Tzimea

OLYMPION Theatre: Notis Forsos

«Room with o View: Yannis lovis

Premises: Danis Kokkinos

Secretary 1o the Director: Myrto Rigopoulou

Secretary 1o the Deputy Director: Maria Tziola

Secretariat: Stella Viachomitrou, Anna Milossi, Dimitris Sannas

PROGRAM

Selection Competition-Balkan-Tributes: Michel Demopoulos

Selection New Horizons: Dimitri Eipides

International Competifion Progrom Advisors: Dimitri Eipides, Alexis Grivas, Nikos Savvatis
Program Coordination:

Greek Film Festival: Lucia Rikaki, Olympioda Siozou

International Competition — Retrospectives Coordinator: Alexis Grivas

New Horizons Coordinators: Maria Golfinapoulow, Dimifris Kerkinos

«New Russian Cinema>» — «Balkan Survey» Coordinator: Maria Rowssi, Anna Ruleva

Regional Screenings: Yorgos Tsitsipinis, Yorgos Basmadelis, Vicky Voklova

PRESS OFFICE

Maria Naltsatziadou, Melina Melikidou, Rena Mitatou, Pegy Koutsouki
Public Relations: Niki Katsantoni, Anna Panayiotopoulou

Foreign Press Coordinators: Alexis Grivas, Electra Reissi

Press Releases: Panos Manassis

Newspaper «First Shot»: Stiris Zikos

Press Conferences: Lovkia Rikaki, Orestis Andreadakis
Photographers: Vangelis and Angelos Rassias

GUEST SERVICE

Athina loannou, Mary Georgou,

Stello Stavrinoudaki, Lena Efstathiou, Katerina Gagaki, Kristel Tsilmpari
Guest Liaison: Yeorgia Dodou

PUBLICATIONS
«(atologues, Coordination: A.M Kitroeff Edtor: Achilleas Kyriakidis
Tronslations: A.M Kitroeff Art Direction: Dimitris Arvanitis
Technicol Divecor-Production: Dimitris Christopoulos ~ Archetypo S.A.

«Theo Angelopoulos, Kastaniotis Publishers, Curator: Irini Stathi, Editor: Achilleas Kyriokidis
«Jerzy Skolimowskis, Editor: Thomas Linaras, Texts: Michel Demopoulos,
Roberto Turigliato, Margherita Furdal
«Dinos Katsouridis», Aigokeros Publishers, Editor: Yonnis Seldatos
Vassilis Rofoilidis>, Aigokeros Publishers, Editor: Yannis Soldatos
«Greek Film Bibiography>, Aigokeros Publishers Texts: Dimitris Kalantidis

TRANSLATIONS

Translations — Simultoneous Translation Efi Kallifatidi
Subtitles: STORY TELLER

FILM TRAFFIC

(oordinators: lise Acevedo, Tina Sider!

Print Traffic Lefteris Haritos

Transport and Customs: DHL, Greco International, Kanga Services
«Festval (enter, — Design ond Superviion Makis Nikiforidis

Legal (omulton! Marienna Papadoposiov-Kama
intornationel Jury Coordiastr: Puvilng Vessinshi
Exhibitions (wotor: Dimitris Sofikitis Nikos Panayotopeules, Yorges Ziakas Kelly Vretou

MARKETING ADVISOR: BACKSTAGE Lid. Soksates Varloms

POSTER: ELEN! KASKARIKA
GOLDEN ALEXANDER designed by: PAYLOS KOUYOUMIZSS
FESTIVAL LOGO designed by: N DAFERMOU
FESTIVAL TRAILER: (N0 S A




Téxvn, Snplolpynpa TG ECWTEPIKAG avaykng yia
ékppaon kal enikoivwvia, Siver T Suvardrnta otov
GvBpwno va yvwpioel kaAiTepa Tov eauté Tou, TIG
aduvayieg kal TIg avaykeg Tou. LTOV ONpEPIVS «Mmo-
AITIop TnG EIKOVAGY, N TEXVN PETAQEPE! pnvipata
Kl anoTUNWYVEI TIG OUVAVTACEIG TOU KAANITEXVN UE
TOV KGOpO Kal TNV enagn Tou pe Tn Cwn.
To @eoriBAA Kivnparoypdgou ©ecoahovikng oupBaMier otny
avantuEn tng 7ng Téxvng, anoteAwvrag diaulo enikoivwviag
Twv Kivhparoypagioty ot eBviké eninedo. Méoa and t @eri-
vii 41n Siopydvwon, avadieral n ekpnkTikA Sdvapn Tou Kivn-
paToypagou, nou NPooPEPE! pia anoAiTpwon and Tov pnxavi-
k6 kGopo TNG Tunonoinong kai Tng opolopopgiag. O Beopdg au-
106 anotehel TONO ouvavinong Tng KaANITEXvikng Spdong Siago-
peTikcdv nohimopwy. Na pia aképn @opd n Téxvn anodeikvieral
aroteheopaniko epyaleio yia Tn Siedvi ouvepyaoia kai karta-
non. |Siaitepn eival Ta teAeutaia xpdvia n cupBoAr Tou ENAN-
vikoU KIVIpaToypagou oTny Karavonon TOu KOIVWYVIKOU pag
neplyupou kai Twy alaywv nou ouvreholvral. [’ autd kai ev-

douoidng eival N avianokpion Tou KOIVOU.

[o Ynoupyeio lNMolimiopol unootnpiCel Tov a&idAoyo autd de-
Opo, nou Exel okond va dnpioupynoel TIG KAaTAAANAEG ouvBnkeg
/1o pia emTuxnpévn nopeia Tng 7ng téxvng otov 2 1o aidva.
Euxopar kade enituxia kai oto genvo, 410, PeoniBa Kivnpa-
roypagou ©ecoalovikng.

©e65wpog Maykalog
Ynoupyog MoAiriopou
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rt, the product of an inner need for expression and
communication, gives people the opportunity fa,
get to know themselves better, to become
acquainted with their weaknesses and needs. In
today’s «visual culture», art carries messages, and
records the artist’s encounters with the world and
his/her contact with life.
The International Thessaloniki Film Festival contributes to the
development of the art of cinema, acting as a channel of
communication for filmmakers on a national level. Through this
year's 41st Festival, emerges the explosive power of film,
offering a release from the mechanical world of standard-
isation and uniformity. The festival is a meeting point for the
artistic activities of different cultures. Once more, art proves to
be an effective tool for international cooperation and under-
standing. In recent years, Greek cinema has contributed
significantly to our understanding of our social environment
and the changes that are taking place in it; which is why
audiences have responded with such enthusiasm.
The Ministry of Culture supports this worthy institution, which
aims to create the necessary conditions for cinema to follow a
successful course through the 21st century.
| wish the 41st International Thessaloniki Film Festival every
success.

Theodoros Pangalos
Minister of Culture
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o 410 AieBvég PeonBak Kivnparoypagou avoiye 1ig
pépeg autég 1o pikpd Tou oupnav, pe 1ig 150 eni-
Aeypéveg Taivieg Tou EToipeg va Adpyouy, GAAEG ne-
p1oodTepo ki GANeG AiydTepo, oto payikd Kivnparo-
ypagiké Tou otepéwpa. AvaBaBpiopévo, 10 KopU-
paio kivnparoypa@ikd yeyovog Tng narpidag pag, ta
TeAeutaia xpévia, EXEl KATAXWPIOE! TIG OUVTETAYHEVEG TOU OTOV
S1eBvii peoriBakikd xdprn, evy, napdMnha, Siatnpei v iSia
navra oxéon pe Tnv ENNNVIKA Kivnparoypagiki npaypatikéinta
nou unfipEe n kipia TautéTnTd Tou KATa TO NAPEABOY.
To eviunwolakd nukvé Tou nepiexOpevo eival npoidy piag
Siadikaoiag kaddéhou ankiig kai Sedopévng, kai piag enipovng
kai eninovng npoonddeiag xpdvwy Tou Sieuduvth Tou, MixadAn
Anpénoulou, kai Twv OUVEPYATWY Tou, oI onoiol TéApunoay, nap’
ONEG TIG OPXIKEG ENIKPIOEIG Kal, TEAIKG, nétuxav va eyka-
Taoticouy autd 1o OUYXPOvo NOAUPOPPIKS NPOPIA TOU, NOU EXEI
™ Suvarérnta va IKavonolei TIG NOAUNAEUPEG aNaITACEIG TOU Ki-
vnparoypagikol koivou Tng ©Oecoalovikng, alG kai TG eupu-
TEPNG NEPIPEPEIAG TNG: EVOG KoIvOU nou éxel idn anodeifer ém
napakohoudei pe 18i1aitepo evdiagépov TIG KalvoTopieg Kai Tig
eni\oyég Tou (eidika o1 véor avBpwnol), yepiCovrag Tig aidouoeg
Twv npoBolwv Tou.
To @eomniBaA éxer katopdwoel, péow piag 1diaitepa eniperols
I0opponiag, va evowpatwoel oto npdypappd tou, pali pe 10
SiaywvioTiké pépog, pia exTevi evnpépwon ndvw ora olyxpova
Kivnparoypa@ika Spwpeva, alAG kai Tny napouciaocn onpavri-
KWy NTUXWY TnG 1oTopiag Tou Kivnparoypdgou, npoBaiovrag
1a opera omnia (Anavra) peyGAwv Snpioupywy nou éxouv on-
padéyel Tnv nopeia Tou, 6nwg, PETOG, Tou kopuaiou ENAnva
oknvodérn, ©68wpou Ayyerénoulou.
Axépn, o Siapkwg SiacTeMGpevo olpnay Tou €xel va napou-
0160€1 kal Tov neTuxnpévo Beopd Twv NEPIPEPEIOKWY EKSNAW-
oewy, o ndAeig Tng ©pdkng kar Tng Makedoviag, kaduwg kai
onpavTIkéG EXSNAWOEIG EKTOG TWY OUYKEKPIPEVWY XPOVIKWY TOU
opiwv, 6An Tn SiGpkeia TNG xpovIag.

Nwpyog MaoxaAidng
Ynoupyég MakeSoviag-Opakng

he 41st International Thessaloniki Film Festival is
about to open up its small universe, with its 150
chosen films ready to shine, some more than others,
on its magical cinematic firmament. During recent
years, the major cinematic event of Greece has
succeeded in establishing itself among international
festivals, while at the same time maintaining the relationship
with the Greek film scene that had defined its identfity in the
past.
The impressively multifarious content of this year’s Festival is the
result of a persistent and arduous effort, as well as an extremely
complex procedure on the part of its Director, Michel
Demopoulos, and his colleagues, who, despite criticism, took
the chance and finally succeeded in establishing the Festival’s
contemporary, multiform profile, which is able to satisfy the
varied demands of the film-going public of Thessaloniki and the
surrounding regions. A public which has already proved that it
follows the Festival’s innovative choices with great interest (and
this is especially true of young people) filling the theatres to
capacity.
The Festival has managed, through an especially diligent
balance, to incorporate info its programme, together with the
compelition section, events that reflect the contemporary film
scene, as well as the presentation of the opera omnia of great
filmmakers, such as the acclaimed Greek film director, Theo
Angelopoulos.
Moreover, the Festival’s everexpanding universe also includes
the very successful regional screenings, which take place in
cities throughout Macedonia and Thrace, as well as the
organising of important events that take place throughout the
year.

Yorgos Paschalidis
Minister of Macedonia-Thrace



1a tn ©eooalovikn Tou noAimiopod kai Tng Siedvols
aktivoBoAiag, to PeotiBAN Kivnparoypdgou anotelel
koITida avadeitng ki afioAdéynong Twv Snpioupywy
g €BSopng Ttéxvng, Tnv onoia oI ©ecoalovikeig
éxouy Tnv eukaipia va napakoAoudricouv and kovra.
Me o1aBepd kai npooekTika Bripara éxel kataoTel eni-
KEVIPO TWV KIVNPATOYpPa@ikwy SpacTnploTitwy, nou oTéxog
pag kal koivii npoonddeia eivar va avantiooovral pe 6poug
noiétnTag oe 6An Tn SiGpKela Tou xpGvou.
And 1o @eoniBah Kivnparoypdgou, pe eNnvikn tautétnta kai
S1edvii puoloyvwpia, Eekivoly ol koivég Spdaceig, ol npoond-
8eiec yia Tnv avalwoydvnon, TNV avayévvnon Tng TEXvng ToU
Kivnparoypdgou, 6xi povo yia Tn Bopeia ENNGSa, alAd kai yia
oAGkAnpn Tn xwpa kai Tnv eupUtepn neploxn TnG Balkavikig
kar g N.A. Eupwinng. Me tnv evioxuon tou @eomiBa Kivnpa-
Toypagou, entditkoupe va ocupBaloupe otadepd ornv 1oxupo-
noinon g ©ecoakovikng wg pnTPénoAng NoNITIopoU oTny
npakn, wg ndAng wvravig kal G&iag va dnpioupyei, va otnpi-
e kai va avadeikvier Toug deopols Tng, wg SieBvolg onpeiou
KIVNPATOYPAQIKAG CUVAVINONG KAl EMIKOIVWYVIAG, Kal QUTEG TIG
emdugelg, epeig, ol ©ecoalovikeig, TIG afioloyolupe wg yeyo-
voTa 181a{TEPNG ONPAciag, wg NPOTEPAISTNTEG yia TNV NOAN pag.
['" autdév 10 Adyo xeipokpotolpe Tnv al&non TnG CUpPETOXAG
Twv CUPNOAITWY pag oTig ekdnAwoelg Tou PeoTiBAA, énwg Kai
70 yEYOVOG OTI, Xdpn oTnv napouoia Tou eopol autol, éxou-
JE OYKaAIGOE! TOV KIVRpatoypago otny kadnpepivi pag Jwni.
o 410 @eoniBak Kivnpatoypagou elxopal va eival Aapnepd,
nio neTuxnpévo kat nio afiéAoyo otn pakpd oeipd Twv PecTIBAA
rou xBeg kal Tou atpio. H aktivoBoAia, n aiyAn kai n ioTopIKA
Onpaoia Tou yia TNV TEXVN TOU KIVRPAToypdgou, euxr SAWY pag
eival va gavel epapiAn kai avra§ia Tng ndAng nou piAoEevei o
1BAX, aM\G kal Twv noAmyv nou {ntolv neplocdTepn noi-

4T11a, NEPICOOTEPEG EUKAIPIEG, NEPICOOTEPEG SIAKPICEIG.

BaoiAng Manayswpyonoulog
Afpapxog ©soocalovikng
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or Thessaloniki, a city of culture and infernational
radiance, the Film Festival is a forum for the promotion.,
and evaluation of filmmakers, which the people of the
city will have the opportunity to watch up close. With
careful and steady steps, our city has succeeded in
becoming the centre of cinematic activity, which we
aim and strive to develop to the highest possible quality
throughout the year.
It is the Film Festival, with its Greek identity and international
profile, that constitutes the starting point of common actions
and efforts for the revival and renaissance of the art of cinema,
not only for northern Greece, but for the entire country and the
larger region of the Balkans and South-Eastern Europe. By
supporting the Film Festival, we aspire to contribute consistently
to the enhancing of Thessaloniki as a true cultural metropolis;
as a vital city capable of creating, supporting and promoting
its institutions; and as an international cinematic meeting point.
These aspirations are especially important to us, the people of
Thessaloniki, and constitute priorities for our city. It is for this
reason that we applaud the increased participation of our
fellow citizens in the Festival’s events, and the fact that, thanks
to the presence of the Festival, cinema has become a part of
our daily life.
May the 41st International Thessaloniki Film Festival be the
brightest, most successful and most remarkable in the long
series of festivals of yesterday and tomorrow. It is our fervent
wish that its radiance, its prestige and its historical significance
for the future of cinema will prove equal to and worthy of the
city that hosts the Festival, as well as its citizens, who ask for
more quality, more opportunities, more distinctions.

Vassilios Papageorgopoulos
Mayor of Thessaloniki
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Oeooalovikn Bewpeitar kai eivar n yevédhia néin
Tou eEMnvikoU kivnpatoypagou. ESd gihoEevidn-
kav, avaperpndnkav, avadeixBnkav kai Sikaiwdn-
Kav Ol NEPICOOTEPEG TAIVIEG TNG OUYXPOVNG EYXU)-
piag kivnparoypagiag. ESw kar 9 xpévia, n Oeo-
oalovikn unodéxeral Snpioupyols an’ Sho Tov
xéopo kai npoonadei va agouykpaotei, va avadeifer kai va
TIPACEI TIG VEEG NAYKGOpIEG KIvnpaTtoypagikég akiec.

H olvdeon tou PeotiBAA pe Ta Siedvri kivnparoypagika pedpa-
T €XEI EVEPYETIKEG ENINTWOEIG. TO KOIVO, XpOVO pE TO Xpbvo,
auvfaveral otadepd kar BeapartikG, Kai n EOWOTPEPEIa NoU Ta-

Aainwpnoe, noAAG xpévia, 1o Beopd, édwoe Tn Béon Tng o€ pia
npaypankni yiopti Tou Kivnparoypaeou.

Mpoownikd, pe ouvdéeouv pe v iSia Tnv néAn Tng Oeocoalovi-
kng kal 1o PeonBaA akardhuror Seopoi. Eivar 1o Tonio, or Gv-
Bpwnoi, o1 xwpor. Eivai 1o koivé 1ng Avanapdoraong ki GAwv
Twv GMwv Tavicv pou. Eivar or gidol, o1 nointég, oi napéeg. Ei-
vai n ouykivnon kai n dikaiwon.

©65wpog AyyeAdonoulog
MNpoéeSpog
PeonBaA Kivnuaroypawpou Oeocoalovikng

hessaloniki is considered to be, and indeed is, the

birthplace of Greek cinema. It is here that most of the

films produced in Greece today have come to be

seen, to compete and to receive recognition. For the

past 9 years, Thessaloniki has been welcoming

filmmakers from all over the world, in an effort to
discern, promote and honour the new global cinematic values.
The link between the Festival and the international cinematic
currents has had benificial effects. Year after year, the
audience has steadily and spectacularly increased, while the
introversion, which for many years beleaguered the Festival,
has surrendered its place to a true celebration of cinema.
Personally, my ties to the city of Thessaloniki and the Film
Festival are indissoluble. It is the landscape, the people, the
places; it is the audience of The Reconstitution and all my other
films; it is the friends, the poets, togetherness; it is the emotion
and the recognition.

Theo Angelopoulos

President
International Thessaloniki Film Festival
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TV auyr Tng véag xiNietfag, o Kivnparoypdgog, n Té-
Xvn nou kadépioe Tov NONITIOPS TOu NEPACHEVOU
aiva, Bpiokeral oe pia kpioipn gdon peraliaynig. H
yngiakn enavéotaon ennpedlel Oha Ta enineda Tng
KIVNHaTOYPaPIKAG SnpIoupyIkAg Kal napaywyikng
Siadikaoiag: alalel Tov Tpéno pe Tov onoio yupiCe-
Tal kal kataokeudletal TO Kivnparoypa@iké npoidv, kai, Ku-
piwg, avatpénel Tig ouvOnKkeg NPGCANYNG TwV KIVNpATOYpaQI-
kv eikévwy. O1 vées Yngiakég kapepeg divouy Tn Suvardrnta
va yivouv éXol oI GvBpwnol karaypageig f dnpioupyoi EIKG-
vwy, ki auth n SieukdAuvon iowg anokaAlyer véoug Spdpoug
otV KIVApAToypagiki yAWooa Kai, YEVIKOTEPA, OTNV EKPPACTI-
kétnTa. And tnv GMNn nAeupd, n xprion Tou DV enavagépel Tnv
anel\d yia TRV KQTaoTPO@n EVOG KOPUPAIOU OTOIXEIOU TOU
Kivnpatoypagikol noAimiopoy, nou eival n KolvokTngoolvn Tng
raiviag otn okotelvi aidouoa.
JApepa, ouvieheital pia TepdoTia peraBoln, avaloyn pe To né-
paopa Tou Kivnparoypdgou and Tov BouBS otov opidolvra,
eBSopnvia xpdévia npiv, N, Nio NPéoPara, pe TNV EPPAavion TG
TNAEONTIKAG £IKGVAG, mou kouBAAnoe pali Tng pia oASkAnpn
aieBnmiki npooéyyion. H ynepiakn e&€éNEn Sev eival poévo pia
Texvoloyikn BeAtiwon, nou apopd oTo KATACKEUAOTIKS OTOIXEID
g Taviag- eival pia pidiki alkayn otov id1o Tov Tpdéno pe Tov
onoio BAéneig, ouvndiCeig kai padaiveig va avridapBaveoal Tig
KIVIPOTOYPOPIKEG EIKOVEG. H noidtnta Tng paridg avrinaleder nia
v téxvn Twy eikévwy. Ki énwg 1éte, oto dApa and tov BouBo
otov opihodvia, €101 Kal onpepa, o Kivnparoypdgog avalntdel
ov VEO Tou, ouciaoTikd unap§iakd, poXo Kal XWPo oTny enagr
U JE TNV KOIVWVIa Kal Tov MOAITIOPS Twv avdpwnwy.
2" aum T petalayn, o poAog eveg Kivnparoypapikou QeoTi-
@) eival aképa nio odvdetog. Ogeikel va avoiyetal oe nio pi-
Coonaorikég kareuBivoelg. O1 pudonhacieg napdayovrar pe
/EOUG TPOMOUG, evowpativouy dAou eidoug UAIKO, anotunw-
‘ouv pvipeg, npoownikd Bithpata, autoBloypagikég kal npepo-
\OYIOKEG KaTaypagég, Ta kadiepwpéva eidn nepinAékovral, n
onpaoia Tou Upoug avaBadpiCeral. Ze pia enoxr eopduvong
xal eEopoiwong, To PeomiBAX npénel va Tapalel Ta vepd kai va
anokaAlnTel T véa eyxelpipara. XTa oToixeia TG KIvnpatoypa-
QIKAG YIOPTAG, OTO KuvAyl ONPEIWY EMNIKOIVWYIAG Kal oToxa-
opoU, oTny enapn pe TIG VEEG EANIOEG TOU NAYKGOWIOU Kivnparto-
ypdgou, eivar avaykn va avalnindolyv, va avakaiugdolv kai
va avadeixBolv Ta kpioipa peyédn nou kadopiouv fi da kado-
pioouy Tov onpepIvé KIVNPATOYPAo Kal ToV KIVNPATOYPAago
Tou aiplo.
AvapgioBritnto yeyovég eivar 61 o 2106 aitivag 8a avadeiel
Tov Kivnparoypago tng Aoiag. Exei ouvieholvrai onpavrikég
QvaoTaTwoElg —NONITIKEG KAl OIKOVOUIKEG—, MOU €XOUV WG
anoté\eopa évav avaBpaopd otov noAmotiké kai, 1dicitepa,
otov kivnparoypagikd topéa. O kivnpatoypdpog ocuvdéeral
navra pe Ty KoIVwVIKNA Kal ioTopiki aywvia. Ag dupndolpe Tov
ooBIeTiké kivnpatoypdgo, pe Tnv enavdctaon Twy pnoAceBi-
kwy, Tov 1TaAiké veopeahiopd, Tn yaAhikn vouBEN Bayk oro
TéAog Tng Sekaetiag Tou ‘50. And 1o Ipdv, nou Seixver pia dau-
HOOTA Napaywyn TaIVIKY KOIVWYIKAG Kal NONITIKAG KPITIKAG Kal
evaioBnoiag, wg v Kiva, tou 1,2 dio. nA\nBuopod, and Tny
Kopéa g v lanwvia, o aciatikég kivnparoypagog eniSeikviel
pia pifoonaoTikh VEWTEPIKGTNTA KAl pia evéPyeld mou on-
pavrika Sefypard g 8a anohaloel 1o koivé Tng ecoaho-
vikng. AvriBera, o kivnparoypdgpog Tng Adong, kopeopévog and
Ta pivria kai Tig eIkéveg, napouoidler onpadia kénwong. Mapd

T
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TNV EPNOPIKA Kal OIKOVOpIKA Tou GvBnon, poidler va eival Bou-
nypévog otny enavaAnyn Kkai Tov Kopgoppiopd, kai Suoniotel
-Sikaiwg- wg npog TIG NaNIGTEPEG EKPPAOTIKEG AUCEIG, Xwplg, :
wotéoo, va éxel akOpa KATAQEPEl va TIG QVTIKATAOTACE! HE
endapkela.
To 410 @eoniBAA Kivnparoypdgou Oecoalovikng, 10 nputo Trig
véag xiNietiag A 1o TeAeutaio Tng nalidg, pixodotei va agouy-
kpaotei kar va avadeifel 1a véa Sedopéva Tng olyxpovng
Kivnparoypagikig Snpioupyiag. Z1o enionpo SiaywvioTiké Tprpa
€xouv enileyei dekanévre Taivieg an’ GAo Tov KGOpO, NPUWTEG Kal
Seltepeg Souleiég vEwy Kivnpatoypagiotwyv. Me Taivieg andé tnv
lanwvia, T Néria Kopéa, 1ig Hvwpéveg MoAiteieg, T leppavia,
v Irakia, 1n M. Bpetavia, Tnv Toexia, v MoAwvia, To lpav,
F'alia kai, guoikd, v EN\G8a, 1o @eomniBaA Kivnuaroypdgou
©eocahovikng pIAoSoLei va kataypdyel kai gETog, Suvapikd, Tig
NPOONTIKEG Kal TIG EANISEG TOU ONPEPIVOU KIVNPATOYPAPOU.
O ©6dwpog Ayyehénouhog, o nio naykéopiog ENANVag oknvo-
dérng kai Snpioupydg, Ba Tipndei pe Tnv npoBoAri SAwy Twy Tal-
VIiv Tou, pe ekdEéoelg, pe ouvauhia Tng moAutipung EXévng Ka-
paivdpou kai pe Tnv napdAAnAn opydvwon evég oupnoociou pe
TN OUPHETOXN PENETNTWY Tou épyou Tou, an’ 6\o Tov kéopo. To
oupndoio eivar agiepwpévo otov Baoikn PaganAidn, tov Eexw-
p1oT6 piko Kal kopupaio KPITIKS kal nveupatiké av8pwno, nou
xadnke npdogpara.
O TépQ1 Zkohipdgpoki eival o GAog peydlog oknvodérng nou 8a
Tipndei and 1o PeotiBAN. a Tov éxoupe otn Oecoakovikn, npd-
edpo TG KPITIKAG ENITPONAG, Kai eival pia eukaipia va Eavadolpe
TIG Talvieg Tou Kal va Eavaotoxaotolpe ndvw oTiG SnuIoupyieg
Tou, nou onpadeyayv TV I0TOPIa TOU CUYXPOVOU KIVNLATOYPApou.
MapdMnha, éxoupe opyavwoel dUo afidloya agiepwpara:
orov Néo Pwoiké Kivnpatoypdgo kai otn @erivii Kivnparoypa-
@iki napaywyn Twv Bakkaviwy. To npwro eival pia emoyn
and Taivieg TNG ENOXNAG PETA TNV NEPECTPAIKA, OE HIA XWPA OUy-
kh\oviopévn kai Tpaupatiopévn. To deltepo yaxvel oto Ta-
paypévo Balkavikd Tonio TIG VEEG KIVNPATOYPAPIKEG HATIEG.
O «NEéoi OpiCovreg», To napaAnio npdypappa tou PeotiBAA,
nou 1o enipeleital, 6nwg navra, o Anpritpng Einidng, nepihap-
Baver 38 taivieg véwv oknvodeTwyv nou karaypdgouv pe pea-
Aiopd kai avarpentikn SiG8eon eikéveg Tou péNNovTog. 210 iSio
npoypappa 8a undpxouv dUo EexwpioTd agiepwpara: orn
onoudaia yal\ida oknvodénida Aviég Bapvrd kai Tov yvword
yaMonoproydho napaywyé MNaoulo Mnpdvko.
To @eomiBAA 8a Tipricel pe Tov Xpuad ANéEavdpo évav npayparikd
Snpioupyd kai epydrn Tou eNAnvikoU kivnparoypdagou, Tov Nrivo
Karooupidn, yia 1a nevivia xpévia Siapkols napousiag tou o
6\oug oxeddv ToUG TOEIG TNG KIvNpATOYPAgIKiG dnpioupyiag.
Téog, oto @eoriBAN EMNnvikol Kivnpatoypdgou éxer ouykev-
TPwdei 10 olvolo TnG npdogarng eyxwpiag napaywyng. Qa
npoBAndei, pe Tov enapkéotepo Sduvard TPoNO, To EPYO TWV EA-
Aivwy Kivnpatoypagiotwy, kai n Aeutépa, 20 NoepBpiou, 8a
anovepndoly Ta kparika BpaBeia noiétnTag, oe pia exdriAwon-
yiopT yia Tov eAAnvIké Kivnpatoypdgo.
DihodoEolpe kai aywvi{épaote, n anodoxii Tou PeotiBAA Kivn-
paroypdgou, nou naparnpnidnke Ta TeAeutaia xpdvia, va ouve-
xiotei kal va enekradei- kar n ©ecoalovikn va eival, yia pia
aképa xpovid, Ténog nou da giNoEevei Tn yiopTri, To oToxaopd
Kal Tnv anélauon Twy EIKGVWY TOU KiVNpatoypagikoy naykéd-
OpIou NOAITIOpOU.
MixaAng Anpénoulog
AieuduvTiig Tou PeonBaA
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At the dawn of the new millennium,
cinema, the art that defined 20th
century culture, finds itself at a critical
phase of transformation. The digital
revolution has affected all levels of the
process of creating and producing
films, changing the way the cinematic
product is being filmed and manu-
factured, and, above all, subvert the
conditions under which cinematic
images are acquired. The new digital
cameras have given everyone the
possibility of becoming a recorder or creator of images, and it
is this facilitation which may reveal new paths for expression
and cinematic language in general. On the other hand, the use
of DV reintroduces the endangerment of a crowning element of
cinematic culture: the sharing of the film in the darkened
theatre.

Today, there is a huge change taking place, comparable to
that of talking films replacing silent cinema seventy years ago,
or, more recently, with the emergence of the television image,
which brought with it an entire new aesthetic approach. The
digital evolution isnt only a technological improvement,
concerning the manufacturing aspect of the film, it is a radical
change in the very way of seeing, getting used to and learning
to see cinematic images. The quality of the viewer's gaze is
now wrestling with the quality of the images. And, as when
cinema leapt from silent to talking films, so is the cinema of
today seeking out its new, essentially existential, role and
space in its contact with society and human culture.

Seen through this transformation, the role of film festivals
becomes even more complex, with a duty to open itself up to
more radical directions. Fiction is produced by new methods,
incorporating different kinds of material, recording memories,
personal experiences, autobiographical notations and diary
entries; the established genres become intertwined; and the
importance of style becomes paramount. In an era where
creases are ironed out and everything is equated, the festival
should rock the boat and reveal new ventures. Among the
elements of the cinematic celebration, in the pursuit of points of
communication and reflection, through the contact with the new
hopefuls of world cinema, it is necessary to seek out, to
discover and to promote the critical dimensions which define or
will define the cinema of today and the cinema of tomorrow.
It is an undeniable fact that the 215t century will highlight Asian
cinema. That is where momentous upheavals are taking place,
both political and economic, resulting in an agitation in the
cultural and especially the cinematic sector. Cinema has
always been linked to social and historical struggles. Let us
recall Soviet cinema, with the Bolshevik revolution; ltalian
neorealism; the French Nouvelle Vague at the end of the 50s.
From Iran, that boasts wonderful productions of social and
political criticism and sensibility, to China, with its population
of 1.2 billion; and from Korea to Japan, Asian cinema displays
a radical innovation and an energy, fine examples of which
will be presented to the Thessaloniki audience for its en-
joyment. On the contrary, Western cinema, satiated by the
Mass Media and a glut of images, appears to be showing
signs of fatigue. Despite the fact that it is flourishing, both
commercially and economically, it appears to be wallowing in

repetition and conformity, mistrustful -and rightly so- of the older
ways of expression, but unable, as yet, to find satisfactory
replacements.

The 41st International Thessaloniki Film Festival, the first of the
new millennium or the last of the old one, aspires to discern
and present the new data of contemporary cinematic creation.
Fifteen films from all over the world have been selected for the
International Competition section, consisting of first and second
films by young filmmakers. By screening these films that hail
from Japan, South Korea, the USA, Germany, ltaly, Great
Britain, the Czech Republic, Poland, Iran, France and, of
course, Greece, the International Thessaloniki Film Festival
aspires to record, again this year, the prospects and hopes of
contemporary cinema.

Theo Angelopoulos, the most global among Greek film directors,
will be honoured with the screening of all his films, with
exhibitions, with a concert by the invaluable Eleni Karaindrou,
and with an international symposium which will be held during
the Festival, and in which researchers of his work from all over
the world will participate. The symposium is dedicated to Vassilis
Rafailidis, the special friend, the preeminent critic, and the
intellectual, who recently passed on.

Jerzy Skolimowski is the other great director who will be
honoured by the Festival this year. He will be in Thessaloniki,
presiding over the International Jury, and we will be given an
opportunity to see his films once again, and reflect on his ceuvre,
which has left its mark on the history of contemporary cinema.
At the same time, we have organised two remarkable fributes,
one to New Russian Cinema and another to this year’s films
produced in the Balkans. The first, is a selection of films made
after perestroika, in a country suffering turmoil and trauma; the
second, seeks out new cinematic viewpoints amidst the
turbulent Balkan landscape.

«New Horizons», the Festival’s parallel programme, directed,
as always, by Dimitri Eipides, comprises 38 films, reflections of
the new millennium by directors that film, in a realistic and
iconoclastic way, images of the future. New Horizons will also
include two special tributes: one to the distinguished French
director Agnés Varda, and one to the renowned French-
Portuguese producer Paulo Branco.

The Festival will also be honouring, with a Golden Alexander,
a true film director and tireless worker of Greek Cinema, Dinos
Katsouridis, for his fifty-year presence in almost all areas of
filmmaking.

Lastly, the Greek Film Festival has brought together most of the
films produced in Greece within the past year. The work of
Greek filmmakers will be presented in the best possible way,
and, on Monday 20 November, the State Quality Awards will
be presented during a ceremony celebrating Greek cinema.

It is our hope and aim, that the popularity of the Festival
observed in recent years will continve to grow, and that
Thessaloniki will be, once again, the host city of the
celebration, the reflection upon and the enjoyment of the
images of the global culture of cinema.

Michel Demopoulos
Director of the Festival
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KPITIKH EMITPONH AIEONOYX AIATQONIZTIKOY TMHMATOL

Fipl1 IxoMipédoxi
Jerzy Skolimowski
LknvoBérng / Director

Bapaofia, 1938. Inotdaoe eBvohoyia kai, arn ouvéxeia, kivpatoypago om Ixokq Kivipatoypgou Tou Aotl. 01 Tawieg Tou oy MoAwvia eivar
araByioi orv e€éhkn Tou véou kivnpatoypagou Trg dexaetiag Tou ‘60. ‘Otav  Tawvia Tou ¥pAd ra xépra! (1967) anayopednke and mi Apxég,
auroe€opiornie oy Ayyia, Gnou ouvéxioe va oknvoBeri Tawvies nou Tov katafjwoav wg évav and Toug onuavTikéTepoug nokwvoi oknvoBireg
¢ enoxi pac. Mépa ané m SpactnpioTTa Tou wg oknvoBém kai oevapioypadou, epdavioTnke o Tawvies kar wg nBonoidg.

Warsaw, 1938. He studied ethnology and then film at the Film School in Lodz. His films in Poland are landmarks in the evolution of new cinema
of the 60s. When his film Hands Up!(1967) was banned by the Authorities, he moved to London, where he lived in exile, making films that marked
him as one of the most important Polish filmmakers of our time. In addition to directing, he has also appeared in films as an actor.

MPOEAPOX
PRESIDENT

TloUvmiT EAzk

Judit Elek

LknvoBéric / Director

Boudanéom, 1937. Inotdaoe ommv Akadnpia Bedrpou kai Kivnparoypagou g Boudanéorng, kai epydomnke w¢ fonBog oknvolémg or Mafilm.
[8puTika péhog Tou Studio Bela Baldsz, ivar eniong oevapioypagog kar ouyypadéac. Exer yupioer peyahou pikoug Tawvies kai viokipavrép, perabi
1@V onoiwv: H kupia and v KwvaravrivoinoAn (1969), Mia anAfj ioropia (1975), Tows adpio (1979), H yioprij ¢ Mapiag (1983), Avapvijoers
evag norayou (1989), Zdnvua (1994).

Budapest, 1937. She studied of the Academy of Theatre and Film in Budapest, and went on to work as an assistant director of Mafilm. A founding
member of the Bela Baldsz Studio, she is also a screenwriter and author. She has made feature and documentary films, among which: The Lady of
Constantinople (1969), A Commonplace Story (1975), Maybe Tomorrow (1979), Maria’s Day (1983), Memories of a River (1989), Awakening (1994).

Ppsvr Kéilspsv

Fred Kelemen

LknvoBémc / Director

Autiko Bepohivo, 1964. Inoddaoe {wypadiki) kai pouaik, Kai epyornke wg fonBog oknvoBém oro Béarpo. To 1989, pnike ot leppavikq
Axadnpia Kivnuaroypagou kai Tnhedpaang Tou Bepoivou. Ané 1o 1995, eivai eniokénng kaBnyntiig oto Kévrpo Kivquaroypagikév Inoudav mg
Karahoviag (BapkeAdovn) kai omn Ixohq Eikaomikév Texviov g Tevedng. ®ikpoypagia: Moipa (1994), Maywwid (1997-98) kai To coipouno
(1999), nou képdioe To Bpafeio FIPRESCI ato nepaivé @eomfia Beooahovikng.

West Berlin, 1964. He studied painfing and music and worked as an assistant director in the theatre. In 1989, he entered the German Film and Tv
Academy in Berlin. He is a guest lecturer at the Catalonia Cenfer of Ginematographical Studies in Barcelona and af the School of Visual Arts in Geneva.
His filmography indudes: Fate (1994), Frost(1997-98), and Abendland (1999), which won the FIPRESC! prize at the 1999 Thessaloniki Film Festival.

Touvrlil Koupril

Tuncel Kurtiz

HBonoidg / Actor

Ipir, 1936. Inotdaoe vopika, ayyhikf ¢ihohoyia kai ¢ikooodia. Epydornke wg nBonoidg Tou Bedrpou e noAa Béatpa g Toupkiag kar Trg
Eupnng. Mpwraywviomoe o Taivieg Tou Nhyal Mkiouvér kai, To 1986, éhafe To BpaBeio kakirepou nBonoiot oro PeamiBak ou Bepokivou yia Ty
iopanhivi) Taivia To xapdyeAo rou apvou. Epyalerar wg nBonoidg Tou Bedrpou kai Tou Kivnuatoypagou, Topeig oToug onoioug éxer kat’ enavaknyn
Bpofeurei.

Izmit, 1936. He studied law, English literature and philosophy, and went on fo work as a stage actor in many theatres in Turkey and Europe. He
played the lead role in several films by Yilmoz Guney and, in 1986, he received the best actor award at the Berlin Film Festival, for his part in the
Israeli film The Smile of the Lamb. He works as an actor in both the cinema and the theatre, where he has received numerous awards.
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INTERNATIONAL COMPETITION JURY

Phdrog Aapnpivég

Fotos Lambrinos

IknvoBémg / Director

EMada. Lnoddaoe kivnpatoypago oto Ivorimoiro Kivpatoypagiag g Méoxac, Exer epyaorei wg oxnvoBémg oo padisgavo, ato Béarpo kar atov
Kivparoypago, kai éxer oknvoBerfio dexades viokipaviép eupeiag Bepatohoyiag yio Ty eNnvik) edpaon. To 1973 ouvepyalomnxe pe rov
86dwpo Ayyehenouho oo oevapio g raiviag 0 iaoog. Exe Bidate orn Oihooogiki Ixohq ABviv kar didaoxer avo Navemoripio Beooakiog, ®ik-
poypagia: Apng BeAouxiarng — To diknupa (1981), dofdunoug (1987), FAévn yeveBhiwy... § Mia foufii Pakxavixi ioropia (1995).

Greece. He studied film ot Moscow’s VGIK. He has worked as a director in the theatre, radio and film, and hes directed dozens of documentaries for
Greek television. In 1973, he collaborated with Theo Angelopoulos on the screenplay for The Travelling Players. He has taught at Athens University,
and is currently teaching af the University of Thessaly. Filmography: Aris Velouhiotis — The Dilemma (1981), Doxobus (1987), Birthday Party (1995).

Alpnipro Mnappnipa

Alberto Barbera

Kpmikog Kivnpatoypagou / Film Critic

Mniéha, Irakia, 1950. Lnoddaoe lovopia kai kpimiki) Tou Kivauatoypdgou oto Mavenioripio Tou Topivo. Luvepydomnke, we kpmKde, pe ednye-
pide¢ kar nepiodika, kar epydoTnke oty Tedpaon Kar oto padiopwvo. To 1982, npwroouvepydornxe pe 1o ®somiPal rou Topivo, Tou onoiou
Siaréheoe dieuBuvriig and 1o 1989 c 1o 1998. And o 1999, civai o dieuBuvriyg Tou PeomiPal Beveriag, Exar ypager Bifhia yia Tov kivnparo-

Ypdgo.

Biella, Italy, 1950. He studied film history and criticism at the University of Torino. He contributed, as a film eific, fo newspapers and magazines,
and worked for television and radio. In 1982, he joined the Torino Film Festival and was ifs director from 1989 1o 1998. Since 1999, he hos been
the Director of the Venice Film Festival. He has published several books on film.

Xépxsz Xavrozg

Jorge Sanchez

Napaywyoc / Producer

Mekixo. 18purii kar SieuBuvriig Twv Macondo Gine — Video, Latina SA., Producciones Amaranta SA, Zafra Video ke Filmania. Mpdogares nape
yayés ou: Aurd éxar ) {wf, 0 ouvraypardpxng dev nepiéver ypdppa ané noubevd, H karaotpogij rou dvipa eivar ) yuvaika x.a. Eiver, eniong,
npedpog g FIPCA (IBnpoapacpixavik) Opoonovdia Mapaywytov Tou Kivnpatoypagou kai Tou OnmikoakouoTiod) kar pékeg Tou AL Tou Idpuparog
yia Tov Néo Aarivoapepixaviké Kivatoypago, pe npoedpo Tov Mkapnpiéh Mxapoio Mapkeg,

Mexico. Founder and Director of Macondo Cine — Video, Latina S.A., Producciones Amaranta A, Zafra Video xar Filmanio. His latest productions include:
Such Is Life, No One Writes to the Colonel, The Ruin of Men, et al. He is also President of FIPCA (Iberoamerican Federation of Ginematogrophic and
Audiovisual Producers), and a member of the Board of the Foundation for the New Lafin American Cinema, presided by Gabriel Garcia Marquez.
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NOTIA KOPEA / South Korea 1999

Tovyk Nowyk-Xav

evviBnke om Zeoul, To 1959. Zrovdaoe oTo EBVIKG
Mavemomijuo mg ZE0UA, Kal aTn OUVEXELD aoX0ANBnke

L€ TN OUYYpagn oevapiwv. MeTagu Twv oevapiwv Tou
Eexwpilel auto mg tawiag Taebaek Mountains

10U Iy Koudv-tdek. To 1997, yUplog mv mpwm Tou

|eyahou prkoug tawia, Number 3, mou éhaBe peyaho apiBucé
Bpapeiwv omv Kopéa kat mpoPAnBnKe o€ MoAAG

OLEBV) pECTIRAA.

Song Naung-han

He was born in Seoul, in 1959. He studied at the National
University of Seoul before beginning his career

as a screenwriter. Among his most notable scripts is the one
for Im Kuon-teak's film Taebaek Mountains. In 1997,

he directed his first feature film, Number 3, winner

of numerous Korean awards and shown in festivals
worldwide.

QIAMOIPA®IA / FILMOGRAPHY
(Tivhot ota ayyAwa / English titles)
1997 Number 3

1999 A Century's End

Segi-mal

ZknvoBeoia / Direction: Song Naung-Han. Zevdpio / Screenplay: Song Naung-Han. ®wroypagia / Cine-
matography: Lee Hoo-Gon. MovraZ / Editing: Park Gok-Ji. Mouaikij / Music: Shin Hae-Chul. HBonoioi /
Cast: Kim Kab-Su, Lee Jeh-Un, Cha Seung-Won. Mapaywyds / Producer: Lee Tae-Won. Mapaywyn /
Production: Taehung Pictures Co., Hannam-Dong 3-1, Yongsan-Gu, Seoul, Korea, mA. / tel.: 822 797
5121, fax: 822 797 5125. Aiavoprj yia Tnv EAAG3a / Distribution for Greece: NEW STAR, Aptoteidou 13 /
13 Aristidou Street, ABrjva / Athens 176 71, mA. / tel.: 30 1 9578 605, fax: 30 1 9566 245. 35mm
“Eyxpwpo / Colour 109’

Ze0UA, TéAn Tou 2000 awwva. O Nto-Zapm, €vag Tahaimwpog oevaploypagog,
BéAeL va ypdyel éva Bpikep, mpwTa GHWG MPEMEL Va TEAELWOEL TO GEVAPLO
£V0Q pehodpdpatog. Katagépvel va Eenepacel my EAAEWYN EUMVEUONG Kal Te-
AelwveL 1o €pyo, GAAG €vag 10g 0TOV UTOAOYLOTY) TOU TO OBrVEL OAO. ZTT) OUVE-
¥ela, BAEnel éva Takf, 0o omoio POAG Tipo OAlyou EMERAIVE, va TPAKAPEL TIOAD
doynua... Z1o ndpt twv 21wy yevebAivwv mg, n Zo-Pudvyk, pormtpia mou ep-
yalerat kat wg mopvn, yvwpiletal kat kavel deapo pe TO Yo evag dvtpa mou
Tov eixe mehdm... 0 Kavyk-Xa, AéKTopag 0To Maveniompio, Nepvaet pia ppa-
014 pe pa dnpootoypdgo, m Xovyk. 210 HETAEU, 0 MPOEdPOS TOU TUAHATAS ToU
070 Maverompo Tou {ntdel £va yepd AGdwya yia va Tov Kavel TakTiko kabn-
ynu. Aiyo kaipé apydrepa, o Kavyk-Xa AapBdvel ypdppa and m Xovyk, mou
10U A€l OTL nepUEVEL TO Tatdi Tou... To ZENTEWPPLO, EMOKEMTOPHAOTE TIAAL
T0UG NPWES Jag, yia va doujie av Ta mabrjpara Toug £xouy Yivel pabnyara...
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The place is Seoul, and the time is the end of the 20th century. Do-Sub, a
struggling screenwriter, wants to write a thriller, but must first complete a script
for a melodrama. He overcomes his writer's block and finishes the work, only to
have a computer virus erase it all. He then witnesses a terrible car accident
involving the taxi in which he was just a passenger... At the party for her 21st
birthday, Soh-Ryung, a college student who moonlights as a call-girl, meets
and begins a relationship with the son of a man who was once a client of hers...
University lecturer Kang-ha has casual sex with a woman reporter named Hong.
Meanwhile, his department chairman lets him know that expects a hefty bribe if
he is to grant him tenure. Some time later, Kang-ha receives a note from Hong,
telling him she's pregnant... In September 2000, we visit the various
protagonists to find out what lessons they have learnt. Not many, apparently...




ITAAIA / Italy 1999-2000

Aheoavrpo Nifa

FewwnBnke oto ZaAépvo, 10 1966, peydAwoe oro Mndpt,
xat onpepa (et om Popn. Znoudaoe povrd oto Centro
Sperimentale di Cinematografia ka1 epyaomke wG povIEp
yia pepixd xpovia. To 1992, €Aae eugnuo pveia

oto diaywviopd yia 1o Bpapeio Solinas oevaploypagiag
Exet oxnvoBemoet penoptal xat pkpou RKous Tavies.
ToKepaAi[upiCet eivai ) npawm Tou peyaiou prixoug rawia.

Alessandro Piva

He was born in Salemo, in 1966, grew up in Bari and now
lives in Rome. He studied film editing at the Centro

Spt di Ci grafia, and worked as a film editor
for a few years. In 1992, he received an honorary mention
in the competition for the Solinas Award in screenwriting.
He has directed news reports and short films.
TheHeadlsSpinning is his first feature film

LaCapaGira

IxnvoBeoia / Direction: Alessandro Piva. Zevapio / Screenplay: Andrea Piva. ®wroypagia / Cinemato-
graphy: Gianenrico Bianchi. Movra / Editing: Thomas Woschitz, Alessandro Piva. "Hyog / Sound: Marco
Fiumara. Zxnvika / Sets: Maria Teresa Padula. Kootoupia / Costumes: Francesca Leondeff. Movas /
Music: Ivan lusco. HBomooi / Cast: Dino Abbrescia, Mino Barbarese, Mimmo Mancini, Dante Marmone
Paolo Sassanelli. Napaywyoi / Producers: Umberto Messa, Alessandro Piva, Valerio Bariletti. Napaywyr

Production: Kubla Khan-Munbut. Mayxdopia ExperdAAeuon / World Sales: Alessandro Piva, mA. / tel

OIAMOTPA®IA / FILMOGRAPHY
1999-2000 LaCapaGira

To Apdwvt Tou Mnapt elvar kopBog ya mv napdvopn diaxivnon kabe eidoug
eunopevparog. Kabwe ra teAeutaia piyn evog iaitepa Bapu xewwva ofn-
VOUV Oty Otyd, |ua OUPPOPIa PIKPOKAKOTIOWY XTEVI(EL TV NOAN, avalntaviag
evaywvies éva puompudes naxero nou npoépxetal and Ta Bakxavia. To na-
x£10 xaveral, EavaBpioxetal yia Aiyo, kQi HETa XAVETQl OPLOTIKG KQt QUETAKAN-
10. AxohouBoupe 10 Tagidi Tou xaBwe 10 naipvouv ano 1o mAoio, gravovrag
ong axtég me rahiag, ka1 01N Ouvéxela, xaBwe NEPVAE: PEoa anod undyew
nepaopara Tou Mnap:, pe xareoBuvon my epnd Twy nNPoaoTiwy. Ti nepExe:
10 NAXETO QUTO; Ma TOUS TECOENIS NPWES TS TAIVIAC PAC, KATI MOAU onpavT-
x0. Na 10 Bear), éva aviwheid, nou Ba Tov BAAEL HEOD OTOV UNOKOOWO MAC
NOANG 0 ONOIOC GNOTEAE(TG! anod NOAAG, anpoodoxnta enineda

396 667 8309, fax: 396 3963 7359. 35 mm "Eyxpwpo / Colour 65’

The seaport town of Bari is a hub for traffickers dealing in every kind of
merchandise. As the final shivers of a harsh winter subside, a gang of petty
criminals comb the city in a frenzied search for a mysterious parcel from the
Balkans. The package is lost, then found again for a short time, and then
completely and definitely lost. We follow its journey, as it is taken off the boat
when it reaches the ltalian coastline, passes through several underground
passages in Bari, and goes on to the desolate suburbs of the capital city. What
does the package contain? For the four heroes of this story, something very
important. For the filmgoer, a passkey to the underworid of a city, which is
made up of many, surprising levels




TIEXIA = IAOBENIA / Czech Republic = Slovenia 2000

Nrafivr Ovrpiroex

['evwii@nke omv Mpdya, To 1969. Znoudaoe o FAMU

m¢ Mpayag kat oo Columbia College Tou Zikayo.

Exel oknvoBeToEL MOAAd Bivieo KAUT, H1aQNUIOTIKG OTIOT
Kat vrokaviép. H mp@m Tou peydhou prikoug tawia,
Whisper, ipBe deutepn o€ NwAAoeIG omv Toexia To 1996,
jeTd o Bpapeupévo pe Ookap O pikpos KoAw.

David Ondricek

He was born in Prague, in 1969. He stuudied at Prague’s
FAMU and at Columbia College in Chicago. He has directed
numerous music videos, commercials and documentaries.
His first feature, Whisper, came second in ticket sales in the
Gzech Republic in 1996, after the Oscar-winning Kolya.

OIAMOTPA®IA / FILMOGRAPHY
1996 Whisper
2000 Loners

0 Popunept epyaletal oe TaEBIWTIKO YPAYEID Kal OTVEL OKNVES and mv Kadn-
pepwr} (wn «ankwv» TOEXIKWY OIKOYEVEIWY, WG aTpaglov yia [nwveg Toupi-
01eq. ApaoTplog Kat wg mpo&evnmig, Bonbdet va yvwpilovrat gikot pe pikeg
T0U. 2V nepintwon mg Xavka, m BonBael va xwpioet and Ttov MNEtep, eKPw-
i 010 padlogwvo, 0 omoiog auaAwTilel my «mpaypatikn» {wN, nxoypa-
QUVTAG OTIYHES AMO TNV «Tipaypatikdmra» kat naiovrdg tig otov aépa. H
BEova éxet £pBet omy Mpdya and ta Zkoma, enewdn, kabwg AéeL, ival To To
méavé pépog va npooyelwBolv eEwynvol, alAd, BERaia, o aknbivag Adyog
10U TaEBI00 ™G elval oAU dlagopetikGg. Tn Xdvka v Kuvnydel o Ovipél,
£vag eUUNGANITOG XELPOUPYOG, 0 oroiog Elvat TpEAGS Yia Kelvnv Kal TipdBu-
140G va BuoLAoEL Kat TNV OIKOYEVELD KaL TV Kaplépa Tou yia Xapn mg...
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Samotdfi

IknvoBeoia / Direction: David Ondricek. Zevdpio / Screenplay: Petr Zelenka. ®wroypagia /
Cinematography: Richard Reficha. MovraZ / Editing: Michal Lansky. "Hxog / Sound: Pavel Rejholec,
Jakub Cech. Zknvikd / Sets: Radek Handk. Mouaikrj / Music: Jan P. Muchow. HBomoioi / Cast: Labina
Mitevska, Jitka Schneiderova, Sasa Railov, Ivan Trojan, Jifi Machacek. Mapaywydg / Producer: David
Ondfricek. Mapaywyrj / Production: Lucky Man Films. Maykéopia ExperdAAevon / World Sales: Lucky
Man Films, Perlova 1, 110 00 Prague 1, Czech Republic, mA. / tel.: 420 2 2166 7302, fax; 420 2 2166
7521, e-mail:production@Iuckymanfilms.com 35mm ‘Eyxpwpo / Colour 103’

Robert works for a travel agency and helps to arrange scenes from the everyday
lives of «ordinary» Czech families as an attraction for Japanese tourists. He also
works as a kind of matchmaker and occasionally helps pair up his friends. He
helps to separate his friend Hanka from Peter, a radio announcer, who tries to
capture «real» life by recording moments from «reality» and playing them over
the air. Vesna has come to Prague from Skopje because, she says, it is the
place where UFOs are more likely to land, but of course her true reason is very
different. Hanka is stalked by Ondrej, a respected surgeon, who is almost
insanely attracted to her and is willing to give up his family and career for her...



mailto:production@luckymanfilms.com

IPAN / Iran 2000

Map{iyié Meoxavi

TevnBnke omy Texepdwn, 1o 1969, Aietéleoe BonBog
oxnvoBEng Tou Mooév MaypaAunde omv Taivia Tou

H owrry (1998) xai 010 Koppdn Tou «H néprax,

yia mv raivia lotopies tou Kig (1999), kabwg

xat mg Zapipa MaypaAunde ong Tavieg mg

To unAo (1997) xat Mauponivaxes (2000).

To Tn uépa nou Eywva yuvaixa eival n npwm mg
peyalou prxoug Taivia

Roozi keh zan shodam
2t

Marziyeh Meshkini

She was bom in Tehran, in 1969. She was assistant director
on Mohsen Makhmalbaf’s film The Silence and his segment
«The Door» in Tales of Kish (1999), as well as on Samira
Makhmalbat's The Apple (1997) and Blackboards (2000)
The Day | Became a Woman is her first feature film

IxnvoBeaia / Direction: Marziyeh Meshkini. Zevapio / Screenplay: Mohsen Makhmalbaf. ®wroypagia

Cinematography: Ebrahim Ghafuori, Mohammad Ahmadi. Movra / Editing: Shahrzad Poya, Maysam
Makhmalbaf. ‘Hxog / Sound: Behrouz Shahamat. Zxnvika / Sets: Akbar Meshkini. Mouoixs / Music:
Mohammad Reza Darvishi. HBomoioi / Cast: Fatemeh Cheragh Akhar, Shabnam Toloui, Azizeh Sedighi
Napaywyds / Producer: Mohsen Makhmalbaf. Mapaywyr / Production: Makhmalbaf Film House. Noyxé-

oma ExperdAAevon / World Sales: Makhmalbaf Film House, #32, 16th Street North Felestin Ave

OIAMOTPA®IA / FILMOGRAPHY
(Tirhog ota ayyAwad / English title)
2000 The Day | Became a Woman

H rawvia e€ealen 1peig yevees yuvawy. To np@ro ENEwoodio agnyeitat my
wropia mS pkpnc XaBa. Tnv nuépa Twv évatwy yeveBAiwy mg, n untépa me
me AEet 0Ty, Twpa Nnou £yive yuvaika, eival apdpmpa va Byet and 1o onin ka
vo naike: pe 1a ayopaxia. To koprodx: KAQIEL kG EMPEVEL va BYEL, WOTOU 1)
YIayid MG EMONUQIvE! 10 YEYOVOS 0T 1) XaBa yEVVIBNKE PEOTUEP KQL, ENOYE-
vug, pnopel va Pyer yia Aiyo axopa ano 1o onin. To deutepo enewoodo Exe
¢ Bépa Evav nodnAaTikd Qywva KOPTOWY. H OIKOYEVELD TOU KOPITOWU NOU
épxeran np@to, mS Bupiler, 0AO xat MO ENiPOVA Kkt anenTxa, 0T, av ouve-
YA0E: Qut0 10 aBAnua, Ba m dwéouv and 1o onin. To pito enewodo Eexiva
0t (0 0iBouoa aepodPOWIoU, ONOU NA YPIOUAQ OE QVAITIKO KOPITOAK! MEP!-
etpetar, ayopaloviog dha doa Bev pndpeoe v' anoxmoer om {wh mS: $u-
YEI0, MALOPQON, NAUVINOW MdTwY kOt 0DEPO

Tehran 14157, Iran, mA. / tel.: 98 21 895 8384, fax: 98 21 895 2200, e-mail: makhmalbaf film@tavana net
35mm "Eyxpwpo / Colour 78’

The film looks at three generations of women. The first episode tells the story of
Hava, a little girl coming up to the age of nine. On the moming of her birthday
her mother reminds her that, now that she is a woman, it would be a sin for her
1o go out of the house and play with the boys. The littie girf cries and insists on
going out. Her grandmother points out that Hava was bom at midday, so they
let her go out for a few hours. The second episode focuses on a girls’ cycling
race. The girl leading the way is continually hounded Dy her relatives, who
remind her, increasingly threateningly, that if she continues this simple pass-
time, she will be thrown out of the house. The third episode starts out in an
airport concourse, where an old woman, confined 10 a wheeichair, makes her
way through, buying everything she has never been abie 10 Duy dunng her iife a
refrigerator, a television set. a dishwasher, and an electric ron



M. BPETANIA / Great Britain 2000

Napek NafAikogox

evviiBnke o Bapaopia, 10 1957. AlaKeKpIHEVOS
OKNVOBEMG VIOKILAVTED, YUPLOE, HETAEU GAAWY,

T1a Twackers, Serbian Epics kau Tripping with Zhirinovsky,

0€ apaywyn BBC. To VIOKIavTep Tou Dostoevsky's Travels
KEpDIOE T0 Bpapeio RTS kat To Prix ltalia, evad

10 From Moscow to Pietushki éae To AleBveq BpaBeio
Emmy kat €éva ak6pa Prix Italia. To 1997 yupioe mv npom
Tou peyahou prkoug Tawia, The Stringer, mou mipoBAriBnke
070 ®eoTiBAA Kavvav.

The Last Resort

IknvoBeoia / Direction: Pawel Pawlikowski. Zevapio / Screenplay: Pawel Pawlikowski. ®wroypagia /
Cinematography: Rysard Lenczewski. Movrag / Editing: David Charap. "Hxog / Sound: John Pearson.
Jknvika / Sets: Toni Bowyer. Mouoikri / Music: Max de Wardener. HBomoioi / Cast: Dina Korzun, Paddy
Considine, Artiom Strelnikov, Lindsey Honey. Mapaywydg / Producer: Ruth Caleb. Mapaywyr /
Production: BBC Films. Aiavopr yio Tnv EAAG3a / Distribution for Greece: Rosebud, Akadnpiag 96-98 /
96-98 Akadimias Street, ABrjva / Athens 106 77, mA. / tel.: 30 1 3823 802, fax: 30 1 3839 208. 35mm
‘Eyxpwpo / Colour 75°

Pavel Pawlikowski

He was born in Warsaw, in 1957. A well-known documentary
filmmaker, his credits include Twockers, Serbian Epics

and Tripping with Zhirinovsky, all produced by BBC.

His documentary Dostoevsky's Travels won the RTS Award
and the Italia, while From Moscow to Pietushki received

the International Emmy Award and another Prix Italia. In 1997,
he made his first feature, The Stringer, which was shown

at the Cannes Film Festival.

OIAMOTPA®IA / FILMOGRAPHY
1986 Lucifer over Lancashire

1988 In the Blood

1989 Vaclav Havel

1991 Dostoevsky’s Travels

1992 Serbian Epics

1995 Tripping with Zhirinovsky

1997 The Stringer

1998 Twockers

2000 The Last Resort

H Tavia, véa kai apeng Pwoida, grdvel pe 1o Y0 mg, ApTOY, 0T0 agpodpo-
|10 Tou ZTavoTevt, oy AyyAia. Al my mpwm oTiypr, avipeTwidetal wg mi-
Bavn AaBpopetavaatpia. H Tdvia mepipével va my unodexBei o Mapk, €vag
Ayyhog Tov omoio eAmilel va mavipeuTel, EKEVog Opwg dev epgaviletal. Katw
and my aner] mg anéhaong niow om Méoxa, n Tavia {nrdet moAwtkd Gou-
Ao. Tnv rmyaivouy, paf pe To ylo TG Kal Pe ouvodeia aoTuvVopIK@V, oTo ZT6-
ouvx€Bev, éva napabakdoalo BEPETPO, Grou KpatouvTal oL MPAoQuYES. EKEL,
1 Tavia yvwpiCetal pe Tov ANgL, 1B1okTm aiouoag pe nAektpovikd maixvidia,
10U apéowe vinBeL y' autny pua blaitepn oupndeela...
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Naive young Tanya and her son Artiom arrive in Stansted airport from Russia
and are immediately targeted by immigration officials as a suspicious case.
Tanya hopes to be met by Mark, an Englishman she expects to marry, but
there’s no sign of him at the arrivals. Threatened with deportation back to
Moscow, Tanya claims political asylum. She and Artiom are driven under police
escort to the seaside resort of Stonehaven, to a grey holding area for refugees.
There, she meets Alfie, an arcade manager who is immediately taken with her...




ITAAIA = IENANIA = APTENTINH / Italy = Spain — Argentina 2000

Nravieh Mnodppav

FevwniBnke oto Mnouévog Apeg, 1o 1973, and efpaixn
owoyéve noAwvikig karaywyns. Znoudaoce napaywyn
ONTIKOAKOUOTIK@Y PEOWV Kat vouixd. To 1994, o oevapio
1ou Niflos envueltos BpaBeumke otov ETO10 Slaywviops
TQIVIY JIKPOU WAKOUS TOU INCAA, KL 0TT) OUVEXEID
anotEAEOE PEPog S peyaAou prxous Tawviag Historias
breves. To 1996, yUpLoe v npwm) Tou peyaiou prkoug
tawvia, Un crisantemo estalla en cincoesquinas, n onola
€AaBe 1o Bpapeio FAPRESCI 010 ®eoTBAA Tou ZoT0N,

om Pwoia

Esperando al Mesias

IxnvoBeoia / Direction: Daniel Burman. Zevapio / Screenplay: Daniel Burman, Emiliano Torres. ®wro-

ypagia / Cinematography: Ramiro Civita. Movral / Editing: Verdnica Chen. "Hyos / Sound: Martin Grignaschi

Daniel Burman

He was bom in Buenos Aires, in 1973, to a Jewish family
of Polish origin. He studied the production of audiovisual
media and law. In 1994, his screenplay Niflos envueltos
was awarded a prize at the INCAA annual short film festival,
going on to become an episode of the feature film
Historias breves. In 1996, he made his first feature film,
Un crisantemo estalla en cincoesquinas, which received
the FIPRESCI award at the So¢i Film Festival in Russia.

®IAMOIPA®IA / FILMOGRAPHY
1996 Un crisantemo estalla en cincoesquinas
2000 Esperando al Mesihas

H 1awvia agnyeitar my wropia Tou Apied, evag veapol EBpaiou o onolog, av
KO! UNEPNPAVOC VIO TV KaTaYwWYT) TOU, MEPVAEL KploN TauTéTag, KOt ToU Zav-
ragapia, evog tpanelixou unalAiiou, Tou onoiou n aglonpénela aneeltal
orav yaver ™ Souleld kai 10 omin Tou, kat BAENEL TO Yapo Tou va Siakveral. 0
Apiel agriver 10 nepaiiov Tou npog avalfmon tou xéopou. 0 Zavrapapia
£xer anoxAelorel ano 10 nepPAAAOV TOU, KOt UNAIVEL OTOV KOOPO Yia va Bpet
TOV £0UT0 Tou

Ixnvika / Sets: Paula Taratuto. Mouoikr / Music: César Lerner, Marcelo Moguilevsky. HBonoioi / Cast
Daniel Hendler, Melina Petriella, Stefania Sandrelli, Chiara Caselli, Enrique Pifieyro, Héctor Alterio. Napayw-
yoi / Producers: Amedeo Pagani, Daniel Burman, Luis Angel Bellaba. Napaywyr / Production: Cla
Srl., Lango Messico 7, 00198 Rome, Italy, mA. / tel.: 39 6 855 3439, fax: 39 6 855 3441, Noyxdopo Ex-
perdAAevon / World Sales: Adriana Chiesa Enterprises, via Barnaba Oriani 24A, 00197 Rome, ftaly, mA
tel.: 39 6 808 6052, fax: 39 6 8068 7855. 35mm "Eyxpwyo / Colour 98’

/ /
SUPPORTED / BY

EURIMAGES

Council of Europe Consel de | furope

The film tells the story of Ariel, a young Jewish boy who, although proud of his
roots, suffers an identity crisis, and Santamaria, a bank clerk whose dignity is
jeopardised when he loses his job and home, and sees his marriage fall apart
Ariel leaves his environment in search of the world. Santamaria is excluded
from his environment and enters the world in order 10 find himself

7




IANQNIA / Japan 2000

Makéro Iivolaxi

'evwii@nke oto Tokio, To 1963. Zrioudace YuxoAoyia,
Kal 0Tr) OUVEYELT EPYAOTIKE 0" Evav Kvnuatoypdgo.

H nip@m) tou peydhou pkoug tawia, Okaeri, dlakpiBnke
0& MoAAA QEaTIRAN, HETAEU TWV OTIOIWV Kat g
Beooalovikng, orou €haBe To BpaBeio FIPRESCI.

To 1999, yUptoe €va vioKiaviép navw oTa yupiopata
g tawiag Kikujiro Tou Takéot Kiravo.

Makoto Shinozaki

He was born in Tokyo, in 1963. He studied psychology

and then worked in a movie theatre. His first feature film,
Okaeri, won awards at many festivals, including Thessaloniki,
where it received the FIPRESCI prize. In 1999, he made

a documentary on the filming of Takeshi Kitano's Kikujiro.

Wasurerarenu-Hitobito

IknvoBeoia / Direction: Makoto Shinozaki. Zevdpio / Screenplay: Makoto Shinozaki, Ryo Yamamura.
Owroypagia / Cinematography: Kazuhiro Suzuki. MovraZ / Editing: Nobuko Tomita. ‘Hxog / Sound:
Osamu Takizawa. Zknvika / Sets: Koichi Kanekatsu. Mouaikr / Music: Little Creatures. HBomooi / Cast:
Tatsuya Mihashi, Minoru Oki, Tomio Aoki, Keiko Utsumi, Kyoko Kazami, Masumi Sanada, Masashi Endo.

Mapaywyoi / Producers: Yuji Sadai, Naoki Kai, Katsuichi Sawai. Mapaywys / Production: Bitters End, Inc.;

QIAMOTPA®IA / FILMOGRAPHY

(TitAot oTa ayyAwa / English titles)

1995 Okaeri

1999 Jam Session: Official Bootleg of Kikujiro (viokpavtép /
documentary)

2000 Not Forgotten

0 Kuriua, petepavog tou B’ Maykoapiou MoAépou, dev €xel mAYeL va kamyo-
pel Tov eauTo Tou yia To Bdvato Tou oupnoAepoT Tou, Kavayldpa. Opwg, p'
0A0 Tou o i810g YUpLoe {wvTaveg, 1) OIKOYEVELA TOU OKOTWONKE OE |ila agporo-
pikn erudpopn. AneAmopévog, o KitZipa atpdgnke yua Aiyo oty mapavopia,
TWpa, Opws, Cet pua nouxn Lwr. Ma pépa, o Tapio ‘lto, PeTEPAVOS KI QUTOS
10U moAépou, kahel Tov Kit{pa o pa ouvavman e Toug naAlols Tou OUpmo-
AEpIOTEG. AlOTaKTIKOG 0TV apyr, 0 KitZipa Tehikd meiBetal, 0tav padaivel
nwg Ba napeupeBel n Mopiko, eyyovii Tou Kavayidpa. O gikog mg Mopiko
TUAVEL DOUAELA O€ pia ETAPE TTOU, 0TV TIpayHaTkomTa, eEanatd nAKIwpE-
VoUg Kal Toug maipvet Ta Aegrd. Me kivduvo mg {wig Tou, o Kitdiya Ba mpo-
onaenoel va my Eeokendoel,
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Taki Corporation, Inc.; Venture Film; Tokyo Theatres. Maykdopia ExperdAAeuon / World Sales: Bitters
End, Inc., #101, 10-5 Sakuragauka-cho, Shibuya-ku, Tokyo 150-0031, Japan, mA. / tel.: 81 3 3462 0345,
fax: 81 3 3462 0621, e-mail: bittend@jb3.s0-net.ne.jp 35mm ‘Eyxpwpo / Colour 120

Hitoshi Kijima, a veteran of WWII, still blames himself for having to leave his
fellow-soldier, Kanayama, at the front, on a southern island, to die. But though
Kijima returned alive, his entire family was killed in an air raid. Desperate, Kijima
briefly turned to a life of crime, but now leads a quiet life. One day, Tamio Ito, a
fellow veteran, invites Kijima to a reunion of their company. Though at first
reluctant, Kijima finally agrees to attend when he learns that Yuriko, Kanayama’s
granddaughter will be there. Yuriko's boyfriend has just got a job with a
company called Utopia Corporation, that in fact swindles old people out of their
money. Risking his life, Kijima will attempt to expose the company for what it is.



mailto:bittend@jb3.so-net.ne.jp

FAAAIA / France 2000

IAav Nnipav Koiv

Tuyypagéag xai oxnvoBEmG. H npwm tou peydiou
nxoug Tavia, Lola Zipper, mg onolag éypaye

Xat 10 0evapio, képdioe To Meydho BpaBeio xat To Bpapeio
1ou Kowvou 010 ®eotiBdA Tou Zappoug,1991

Exet ypage: S0o pubiotopripara, Yo Chronique alicienne
(1997) xau 1o Le fils de la sardine (1999)

To La confusion des genres elvai 1) deutepn

peyalou prKous Tavia Tou.

llan Duran Cohen

Novelist and filmmaker. His first feature, Lola Zipper,

which he also wrote, won the Grand Prize and Audience
Prize at the 1991 Chamrousse Film Festival

He has published two novels, Chronique alicienne (1997)
and Le fils de la sardine (1999). La confusion des genres is
his second feature.

OIAMOTPA®IA / FILMOGRAPHY

La confusion des genres

IxnvoBeoia / Direction: llan Duran Cohen. Zevépio / Screenplay: llan Duran Cohen, Philippe Lasry. ®w-
Toypagia / Cinematography: Jeanne Lapoire. HBomoioi / Cast: Pascal Greggory, Natalie Richard, Julie
Gayet, Alain Bashung, Vincent Martinez, Cyrille Thouvenin. Mapaywyds / Producer: Didier Boujart Napa-

ywyr / Production: Alta Loma Films S.A., 30 Rue de Chateau d'Eau, 75010 paris, France, mA. /tel: 33 1
4018 1200, fax: 33 1 4018 1181, e-mail: altalomafr@aol.com; Fugitive Productions. Nayxdopia Experdl-
Aeuon / World Sales: UGC International, 2 rue des Quatre-Fils, 75003 Paris, France, mA. / tel.: 33 1 4029

8900, fax: 33 1 4029 8910. 35mm "Eyxpwypo / Colour 94’

1985 Head Shot (puxpou prixoug / short film)
1991 Lola Zipper

1995 Black Cowboy (vroxkaviép /documentary)
2000 La confusion des genres

0 Alév elval évag oapavrdpng diknyopog, avanogaocioTog wg npog e oeou-
oAikég Tou npotnoelg. Kaver npdraon yauou o Aopave, m ouvadeAgd tou
010 dixnyopixd ypageio, mou Tov ayand, evw, Tautdxpova, ouvdEETal e Tov
PAoyepo ewoodypovo Kpotdg, nou elvarl epwreupévog pali Tou. Otav o AAév
unepaonileval Tov enkivbuvo xat yonTeuTIKO QUAGKIOPEVD KAKOMOLO, TOV
Mapx, avayxaletal, yia va TOvV KQTAKTNOEL, va Yiver ayyeAiogopos Tou nddoug
1ou Mapx yia myv Mnapnér, ja Beonéowa yuvaixa, nou 0 Mapk dev unopei va
Eexooer Ivo pevaky, opwg, 0 Kpiotog £xel petaxopioer oto dapépopa Tou
Ay, eve 1 Aopave nepyéver 10 nawdi Tou xat va v navipeutel. Ba pnopé-
oe: 0 AAév va fper £va oupBiBaopo nou va Tov dexTouv GAot

Alain is a sexually ambiguous 40-year-old lawyer. He proposes marriage 1o
Laurence, a colleague of his who is in love with him, while at the same time he
becomes involved with Christophe, a passionate twenty-year-oid who is in love
with him. When Alain takes on the defense of Marc, a sexy and dangerous
criminal who is in prison, the only way to conquer him is o become the
messenger of Marc's passion for Babette, an entrancing woman, whom Alain
finds it impossible to forget. Unfortunately, by this time, Christophe has moved
into Alain’s flat, while Laurence is expecting his child and his hand in mamage
Will Alain find a compromise that will be acceptable to all?
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NOAQNIA / Poland 2000

Maouykop{dra Zoupddoka

LknvoBeng kal oevaploypdgog, yevwnenke omv KpakoBia.
Jnoudaoe totopia mg Téxvng oto Mavemotmyio Jagiellonian
mg KpakoBiag kat oknvoBeaia om ZyoAr Kivnpatoypdgou
tou Aotg, 6rou kat epydaleral Twpa wg ponBag

T0U KoapNTopa G ZYoAng, Henryk Kluba. H rruxiaki mg
1awvia Silence képdiae, peta&l GAwv, To Bpapeio
Kakitepou Nrokipavtép 0To geaTiBaA Tou Taunepe, 1999.

Malgorzata Szumowska

A film director and screenwriter, she was born in Crakow.
She studied history of art at Crakow's Jagiellonian University
and film direction at the Film School in Lodz, where

she is currently working as an assistant to the rector,
Henryk Kluba. Her diploma film, Silence, won many awards,
among which the Award for Best Documentary

at the Tampere Film Festival.

Szczesliwy czlowiek

ZknvoBeoia / Direction: Malgorzata Szumowska. Zevdpio / Screenplay: Malgorzata Szumowska. ®wro-
ypugia / Cinematography: Marek Gajzcak, Michal Englert. Movral / Editing: Jacek Drosio. "Hxog /
Sound: Barbara Domaradzka. Zknvika / Sets: Marek Zawierucha. Koatoupia / Costumes: Malgorzata
Zacharska. Mouoikri / Music: Zygmunt Konieczny. HBomoioi / Cast: Jadwiga Jankowska-Cieslak,
Malgorzata Chajewska-Krzysztofik, Piotr Jankowski, Roman Gancarczyk, Mieczyslaw Grabka. Mapaywydg /

Producer: Wojciech J. Has. Mapaywyn / Production: Index Films Studio, ul. Lakowa 29, 90-554 Lodz,

®IAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1996 Before You Disappear (uikpou prkoug / short film)
Women Are Like Flowers (viokiavrép / documentary)
1997 A Method for Moravia
The Soul Has Left the Body (vtokiavtép /
documentary)
One Day in the Life of Tomek Karat (vrokaviép /
documentary)
1998 Kalesoner (pkpou prikoug / short film)
Seven Lessons of Love (vokiaviep / documentary)
1998 Silence (viokiavtép / documentary)
2000 Happy Man

H 10T0pia Tpidv avBpwnwy Kat mg NeNIMAOKNG ouvaloBnuatikig Toug oxEomS.
Mia pntépa et pe Tov TpLavIdypovo yio Mg O€ GTWXIKT OUVOIKIa pag peya-
AouroAng. H yuvaika duokoAeuetal va Bpet OUAELG, EVW EKEIVOG dEV HrOpE(
va Bpet m BEon Tou oTov onpepve kAopo. H Eagviki appwotia Mg Pntépag
QEpvel ™ {wn Tou yiou Ta navw-katw. H véa katdotaon Twv npaypdtwy anat-
Tel pa wppdmra, my onoia ekeivog otepeltat. Mia yuvaika mou praivet om
(i Tou, Ba anoteAEoEL Tov TPiTO MaikT 0€ TOUTO TO Mayvidl pe m Pntépa
T0U.
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Poland, mA. / tel.-fax: 48 42 636 2191, 636 2843. Naykdopia ExperdAAevon / World Sales: Poltel
Enterprises-Telewizja Polska, J.P. Woronizca 17, 00-999 Warsaw, Poland, mA. / tel.: 48 22 843 6931, fax:
48 22 547 7583, e-mail: Malgorzata.Cup@waw.tvp.pl 35mm "Eyxpwpo / Colour 84’

A story of three people and their complicated emotional relationship. A mother
and her thirty-year-old son live in a poor district of a big city. She has préblems
finding a job, he cannot find his place in the modern world. The mother's
sudden illness turns the son’s life upside down. The new situation calls for a
maturity, which he does not have. A woman who shows up in his life will
become the third player in this «game» with his mother...


mailto:Malgorzata.Cup@waw.tvp.pl

HNA - EAAAAA / USA - Greece 2000

ABnva Payq) Toayxdpn

FewwnBnke oy EAAGSa xat onoudaoe gioAoyia

oto Naveruotuo me Oeocalovikng, performance studies
xai eBvoypagixd kivnuatoypdeo oo Maverotiuo mg
Néag Yopkng, xai napaywyr oto Maveruompo tou TéEag,
o010 ODonv. Adaoker Kivnparoypagikr napaywyn

oo Naveruomuo tou TEEAQ, kat elval ibpuTpIa

xai1 kaAexvikr dieuBuvipia tou AieBvoug deomiBar
Kivnuatoypagou Cinematexas, evog and ta onuavrikotepa
QEOTBAA NEWPAPATIKOU KIVIHATOYPAPOU TwV HIMA

Athina Rachel Tsangari

She was bomn in Greece and studied literature

at the University of Thessaloniki, performance studies and
ethnographic film at the University of New York,

and film production at the University of Texas, at Austin

She teaches film production at the University of Texas,

and she is the founder and artistic director

of the Cinematexas International Film Festival, one of the top
experimental film festivals in the US

The Slow Business of Going

IxknvoBeoia / Direction: Athina Rachel Tsangari. Zevépio / Screenplay: Athina Rachel Tsangari, Matthew
Johnson, Tasca Shadix, Jim Davis, kat 6Aot ot n8onoioi Mg Taviag / and all the actors in the film. ®wro-
ypogio / Cinematography: Deborah Eve Lewis. Movral / Editing: Matthew Johnson, Leah Bowers, Kyle
Henry, Athina Rachel Tsangari. Zxnvika / Sets: Tom Dornbush. Kooroupia / Costumes: Melanie
Armstrong. Mouaoikri / Music: Mark Orton. HBomoioi / Cast: Lizzie Martinez, Maria Tsantsanoglou, Gary
Price, Kenny Strickland. Napaywyoi / Producers: Athina Rachel Tsangari, Matthew Johnson. Napaywyd

Production: Cinemanomad; EKK / Greek Film Centre. Moyxéopia ExperaAAcuon / World Sales:

Cinemanomad, 608 Bellevue Place #B, Austin, TX 78705, USA, mA. / tel.: 1 512 320 5401, fax 1 512 471
4077, e-mail: arc@mail.utexas.edu 35mm ‘Eyxpwpo / Colour 101"

OIAMOIPA®IA / FILMOGRAPHY

1993 On Infection (pxpou prxoug / short film)
1994 Fit (Juxpou prkoug / short film)

1995 Plant #1 (uxpou prkous / short film)
1996 Anticipationi (uxpou prkous / short film)
2000 The Slow Business of Going

Méoa an’ m puBonAaoia, Tov autooxediaopd, m pavpn kwpwdia, To viokpav-
TEP xat 10 ewaonko dokiwo, n ravia akooudel myv Nérpa Mkovyx, pwa xong-
Aa eAnvopeixavikiic kaTaywyne, 0my anooToAr TS va KaTaypager oTiypés
owewmrag, vootadyiag xat Eepllwpou o oUyxpovn untponoAn. H Nétpa &i-
vai aviinpoownog Tou Nayxoéowou Nopadxol Npoypduparog, mag SieBvoug
WoTKNG urmpeoiag nou oTéAver exaroviddeg «déxteg» onwe n Nétpa o' 0An
m M, 10 vQ KATaYPAYOUV TIC EUNEIDIES TOUS E TOUS ONTKOUS TOUS PAKOUS
Inypec 9apowes, YuxavayxaoTtikd nayvidia, emBenxa ravyxo, pabnpara xo-
AMBNONG kai EPYOOTAIA NOAEKKWY TEXVWY UAONIOWOUVTOI Eagvixa 010 dwya-
no Tou Eevodoyeiov MC xan Sakvovial 10 endpevo npwl, orav n Népa Eex-
vaE! naAL v nepimAavnon ™. Eva xpovixd OuyxpoUoEwv PETaky Tou GpoE-
VIKOU KOt Tou Bruxou, petakld TOU NPOOWMIKOU KO TOU NAYKOOMOU, N Tavia
QNOTIEL $OPO TYNC OTA EXATO XPOVIO KIVIIHATOYPAPOU KOI OTIC EXATOVIODES Qi-
WVEC vopadxwy 0papaTwY

Weaving through fiction, improvisational drama, dark comedy, documentary
and visual essay, The Slow Business of Going follows Petra Going, a young
Greek-Mexican woman, in her mission to record moments of belonging
nostalgia and displacement in the modern metropolis. Petra operates as an
agent for the Global Nomad Project. an international underground agency which
sends hundreds of «receivers» like herself across the globe to record their
experiences with their eye-lenses. Slapstick acts, obsessive games, aggressive
tangos, swimming lessons, martial arts workshops erupt spontaneously in her
hotel room, only to be dissolved the following moming, when Petra hits the road
again A chvonicle of collisions Detween male and female. between the personal
and the global, the film is a tribute to the hundred years of cinema and to the
hundreds of centunes of nomadic visions

L)
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FTEPMANIA / Germaany 2000

Nrivo Tavroar{e

levviiBnke 1o 1957, omv TipAida mg Mewpyiag, 6rou
onoudace oto Ivotitouto Bedrpou kat Kwvnuatoypagou.
Agou epyaomke wg BonBAg oknvoBE), £kave ™V MW
TOU HIKPOU prkoug Tawvia, To 1986. H tawia Tou

On the Borderline éhape ™ Xpuor AeondpdaAn ato deoTiBAA
10U Aokapvo Kat Tov Xpuad Aeto oto deoTiBaA Twv EBvav
g Madpng Bakacoag.

Dino Tsintsadze

He was born in 1957, in Thilisi, Georgia, where he studied

at the Drama and Film Institute. After working as an assistant
director, he made his fist short in 1986. His film

0On the Borderiine won the Silver Leopard at the Locamo Film
Festival and the Golden Eagle at the Black Sea Nations Film
Festival.

Lost Killers

IknvoBeoin / Direction: Dito Tsintsadze. Zevdpio / Screenplay: Dito Tsintsadze. ®wroypagia /
Cinematography: Benedict Neuenfels. MovrdZ / Editing: Stephan Krumbiegel. ‘Hxog / Sound: Steffen
Graubaum. Zknvikd / Sets: Thilo Mengler. Mouaikrj / Music: Dito Tsintsadze, Mirian, Udo Schobel, Adrian
Sherwood, Skip McDonald. H8omoioi / Cast: Nicole Seelig, Misel Maticevic, Lasha Bakradze, Elie James

Blezes. Napaywyds / Producer: Peter Rommel. Mapaywyri / Production: Peter Rommel Production,
Fidicinistr. 40, 10965 Berlin, Germany, mA. / tel.: 49 30 693 7078, fax: 49 30 692 9575. Naykdopia Expe-

QIAMOIPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1986 White Night (pikpou prkoug / short film)
1991 Home (mAetawia / TV film)
1993 On the Borderline

Guests (pkpou prikoug / short film)
2000 Lost Killers

Mia napéa and napd&evoug tonoug, Aot Toug AaBpopETavaoTes, MaAeUouv
va Tudoouv My KaAr ot yepuavikn rnoAn Mavyaip. Avo at{apnideg mMnpwpe-
vot Bohogdvol, o Kpodmg Mrnpdvko kat o Mewpylaveg Meépapr, €xouv avaAd-
Bet va okotwoouv évav emyelpnpartia. 0 Mépapn nabaivel vautia omy 1B€a
611 Ba okoTWOEL, kal {aAilel Toug yvwaTolg Tou e Aoyudpla yia Ta rén kau
£6ia me Mewpyiag. H anootewpévn puntépa Tou Mnpavko Ba énpene va Exel
neBavel npo moAhou, aAAd Eavavidvel kGBe gopd mou o Mépayn mivel oy
Uyeld mg. Mapdhoyeg oupmTwoelg eunodifouv Toug HU0 NPWES va PEPOUV 0E
TEPAG NV ArooToA TOUG, KI ET01 EVWVOUV TIG HuVAlELS Toug HE Tov Kaphog,
€vav ylyavriaio npooguya and mv Aim, kat m @in Tou, Aav, Hia HKPOGKOTL-
k1 Bletvapeda nopvn. Kat ndy, 6pwg, To avunoyiaoto BUpa tolg Hlapelyel,
Kai, avt' autou, AapBavel xwpa évag kad' 6Aa anpoopevos povog.
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1dAAeuon / World Sales: World Sales Christa Saredi, Staffelstrasse 8, 8045 Zurich, Switzerland, mA. / tel.:
411201 1151, fax: 41 1 201 1152, e-mail: saredifim@compuserve.com 35mm ‘Eyxpwpo / Colour 100

A group of curious characters, all illegal aliens, struggle to survive or hit the
jackpot in the German city of Mannheim. Branko from Croatia and Merab from
Georgia are two hapless hit men assigned to kill a businessman for reasons
unknown. Merab doesn't have the stomach for killing, and bores his
acquaintances with impromptu lectures about the customs and culture of his
native Georgia. Branko's cadaverous old mother should have died long ago, but
keep responding to Merab's Georgian toasts to health and longevity. Absurd
coincidences prevent them from carrying out their mission, and so they join
forces with Carlos, a gigantic refugee from Haiti, and his girlfriend, Lan, a tiny
Vietnamese prostitute. But again, the unsuspecting victim eludes them and,
instead, a thoroughly unexpected murder takes place.


mailto:saredifilm@compuserve.com

FEPMANIA / Germany 2000

Kpioniav NérooAvr

FewwnBnke oto Xivtev mg Meppaviag, 1o 1960. Znoudaoe
yeppavixn gholoyia kat Béatpo oto EAeUBepo
Naveruotiuo Tou Bepohivou and to 1982 éwg To 1989
®oimoe eniong om Meppavikr Axadnuia Kivnuatoypdgou
xat TnAedpaong and 1o 1988 £wg 10 1994

Christian Petzold

He was bom in Hilden, Germany, in 1960. He studied
German and theatre studies at the Free University in Berfin,
from 1982 to 1989. He also attended the German Film
and Television Academy, from 1988 to 1994

QIAMOTPA®IA / FILMOGRAPHY
1987 Mission (pxpou prikoug / short film)
1989 Weiber (uxpou prkoug / short film)
1990 Suden (pxpol prikoug vrokiaviép / short
documentary)
1991 Ostwarts (uxpou prkous viokiavtep / short
documentary)
1992-93 Das warme Geld (uxpou prfkous / short film)
1995 Pilottinen (mAetaivia / Tv film)
1996 Cuba Libre (mAetawvia / TV film)
1998 Die Beischiafdiebin (mAetawvia / TV film)
2000 Die Innere Sicherheit

Edw xai dexanévie xpovia, o1 yoveic {ouv oy napavopia, kpuppévor avape-
00 010U avVUPOUS ToupioTeg onig napaiieg me Noproyaliag. Eixav napa-
Bel éva Tapunou eixav xaver wa xopn” Eva xopitol nou noté dev avidAlage
pouxa pe ¢ @iAeg mC, oUTE £xave xondva, oute niye exdpoun o0& Aipves
oUTE pEBuoe, OUTE Ta XGAQOE pe 10 PIA0 M OE IO KAPETEPI™ Eva KOPITOL
noU eival povo Tou. Kai m otiyurn nou Ot YOVEIS @aivetal va £X0uv KaTagepe
va Bpouv xanow eidog voung Tautémrag o Bpaliia, jua pxpn napaAewn
Ba xaraotpéger 1a navia. Ot yovel avayxa{oviar ndAt va KPUYTOUV OTO jE-
T0k0, Opwe, 1) KOPN TOUS EXEL EPWTIBUTEL

Die Innere Sicherheit

IxnvoBeoia / Direction: Christian Petzold. Zevapio / Screenplay: Christian Petzold. ®wroypagia /
Cinematography: Hans Fromm. Movra / Editing: Bettina Bohler. "Hyog / Sound: Heino Herrenbruck. Zxn-
vika / Sets: Kade Gruber. Koorouyia / Costumes: Anette Guther. Mouoixr / Music: Stefan Will. H8onoioi
/ Cast: Julia Hummer, Barbara Auer, Richy Muller, Bilge Bingul. Mapaywyoi / Producers: Florian Koemer
von Gustorf, Michael Weber. Napaywyrj / Production: Schramm Film; Hessischen Rundfunk; Arte. Nayxd-
opia ExperéAAevon / World Sales: Schramm Film, Bulowstrasse 90, 10783 Berlin, Germany, mA. / tel
49 30 261 5140, fax: 49 30 261 5139, e-mail: schrammfilm@snafu.de 35mm "Eyxpwyo / Colour 105’

For the past fifteen years, the parents have been leading an underground
existence, hiding among the anonymous tourists on the beaches of Portugal
They had broken a taboo: they had conceived a daughter. A girl who has never
swapped clothes with her friends, never skipped classes in school. camped out
at lakes, got drunk or broken off with her boyfriend in an ice-cream pariour. A
girl who is alone. The parents are just about to establish some sort of legal
identity for themselves in Brazil, when a minor oversight causes everything to
fall apart around them. Once again, they are on the run. Meanwhile, their
daughter has fallen in love




HNA / USA 2000

Nréifivr Tkopvrov Tkpiv

evwnBnke oto Te€ag, To 1957. Inoudace aknvoBeaia

oto North Carolina School of the Arts kat epydomke

oTov Kivnpatoypdgo petagi Néag Yopkng kat Aog Avileheg,
OE TIaPayWYES TwV 0TOUVTIO, GANG Kal avegapnTeS.

‘Exet ypayel kal oknvoBeToeL PIKpOU UKoUS Talvieg

Kaw viokyavtép. To 7¢opt¢ OudotvykTov eival 1) MW Tou
peyahou prikoug Tawia.

David Gordon Green

He was born in Texas, in 1957. He studied filmmaking

at the North Carolina School of the Arts and worked in the film
industry between New York and Los Angeles, both for studio
and independent companies. He has written and directed
several short fiction and documentary films.

George Washington is his first feature film.

OIAMOTPA®IA / FILMOGRAPHY

1995 Roughhouse (pkpou prikoug / short film)

1996 Pleasant Grove (pikpou prkoug / short film)
Artificial Insemination (ukpou prikoug / short film)

1997 A Biography of Barrels (pkpou prikoug / short film)

1998 Physical Pinball (pkpou prkoug / short film)

George Washington

IknvoBeain / Direction: David Gordon Green. Zevdpio / Screenplay: David Gordon Green. ®wroypagia /
Cinematography: Tim Orr. MovraZ / Editing: Steven Gonzales, Zene Baker. "Hxog / Sound: Christof
Gebert. Zxknvikd / Sets: Richard Wright. Mouoikri / Music: Michael Linnen, David Wingo, Andrew Gillis,
Brian McBride, Mazinga Phaser. HBomoioi / Cast: Candace Evanofski, Donald Holden, Damien Jewan Lee,
Curtis Cotton Ill, Rachael Handy, Paul Schneider. Mapaywyoi / Producers: David Gordon Green, Sacha W.
Mueller, Lisa Muskat. Mapaywyr / Production: Youandwhatarmy Filmed Challenges; Blue Moon
Productions. Maykdopa ExperaAAevon / World Sales: Blue Moon Productions, Lisa Muskat, 12 East
22nd Street, #6A, New York, NY 10010, USA, mA. / tel.: 1 212 505 0295, fax: 1 212 529 0029, e-
mail:Imuskat@compuserve.com 35mm "Eyxpwpo / Colour 89’

2000 George Washington

H ouyxpovn 1oTopia pag napéag nadiwv mou naydevovrat péoa o' éva Tpayt- A contemporary story of a group of kids who get caught in a tragic lie. Set in the
K6 Yépa. Me @ovto To Tomio eykatdAewPng plag pkprg enapxlaknig moAng dilapidated landscape of a small rural town, during the celebration of the
—01tn GldpKela Tou 0PTAOHOU G EMETEIOU ™G AUEPIKAVIKNG aveEapmaiag— anniversary of the American Independence, the kids struggle to balance their
10 nadid aywvifovral va 0oppomnioouy TIg OXEOELS, TIG PA0doEieq Kal TIg relationships, ambitions, and guilt. As their guilt intensifies, our narrator, an
EVOXEG TOUG. KaBwg ot evoyEQ Toug evieivovtal, 1) agnyntpid pag, €va evie- eleven year-old coloured girl, detaches herself from the group and watches as
kaxpovo paupo kopital, arokdpetat and myv opdda kat mapakoAouBel, KaBwg each child searches for redemption.

k@0e nadi avalnrel mv eENEwon.
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EAAADA / Greece 2000

Napyos Zageipng

FewnBnke omy Natpa, to 1963. Zm didpkewa

me poimong tou o Ixohr Zraupdkou, Exave doo
oxnvoBETIKES anoneeg oe SBmm kat pia o€ 16mm,
JE T0 YEVIKO TiTAo Zriyués. H pikpou prixoug tawvia Tou
JopanA BpaBeutnke oy EAAGDa kal BieBvag

Yorgos Zafiris

He was born in Patra, in 1963. While attending

the Stavrakos Film School, he made two directing attempts in
$8mm and one in 16mm, with the general title Moments. His
short film /shmael won several awards, both in Greece and

Efimeri poli

IxnvoBeaia / Direction: Mwpyog Zagelpng / Yorgos Zafiris. Zevapio / Screenplay: Nwpyos Zageipns /

abroad Yorgos Zafiris, Xpiotog Kouhwag / Christos Koulinos, MNavwng Aeovtdpng / Yiannis Leontaris. ®wroypa-
@ia / Cinematography: Ztapudmg MavvouAng / Stamatis Yiannoulis. Movral / Editing: MNwpyog Tpiavra-

OIAMOIPA®IA / FILMOGRAPHY

1990 Niow and m pdoxa (Uxpou prkoug vrokaviep / short
documentary)

1994 lopanih / Ishmael (uxpou prikous / short film)

1999 Movaompia mg Eyvariag 0800 / Orthodox Monasteries
of Via Egnatia (uxpou prixous vrokipaviép / short
documentary)

2000 Egnpepn noAn / Ephemeral Town

QUAAoOU / Yorgos Triantafyllou. "Hxo / Sound: Aviwwng Zapapds / Antonis Samaras. Ixknvixa / Sets: 0a-
Aeia lotikorouhou / Thalia Istikopoulou, Anpritpng Zidkag / Dimitris Ziakas. Koorodpma / Costumes: 64-
Aeta lotikonovAou / Thalia Istikopoulou. HBonoioi / Cast: Mapia Zxouhd / Maria Skoula, Nwpyoc Awhey-
uévog / Yorgos Dialegmenos, Mapia KexayidyAou / Maria Kehagioglou, Awwvn Kouprtaxn / Dioni Kourtaki
Napaywyr / Production: Notos Film Productions, EKK / Greek Film Centre, EPT AE / ERT SA, Telefilm
.M. Aaapidng / G.M. Lazarides. Naykoopia ExperaAAcuon / World Sales: Notos Film Productions, M

Aeq 14 / 14 Beles St., ABriva / Athens 106 71, mA. / tel.: 30 1 9215 822, fax: 30 1 9246 260, e-mal

notos@iis.gr 35mm "Eyxpwypo / Colour 89’

0 Avipéag raéidever otov Tono me vexpng untépag tou, oto vnol. O xapaxm)-
pag Tou Toniou, GAAOIWHEVOS” Ot KATOWKOL 0001 QNEPEVAV~, WE PVTiun AEwr
xat onaopévn. To vnol karaxAuleral and EEVEQ QUAES, OIKOYEVEIES Kal OpddES
Egvwv. 0 Avipéag Bev unopei va Bper 1o onin Tou ma. Oha €xouv aAAaEet
oplonikd. Ki €101, anogaoiler va npager autd nou anopéver. Kabwe Pubiletal
ot0 poo, xriler an’ mv apyn 1o yauévo tomio. Imver ndit om BEon me m
yoAaQa ypauyn Tou opilovia. Zmyv nopeia aur dev Ba peiver povog. O EEvol
Ba rov fonBnoouv. Ki ) ndAn Ba EavaomBel: wa noAn egnuepn

Andreas travels to the land of his dead mother, to the island. The character of
the landscape has changed and the memory of the few people that are left is
wanting, fragmented. The island is inundated with foreign tribes, families and
groups of foreigners. Andreas can no longer find his home. Everything has
changed. And so, he decides to do the only thing that is left for him to do. As he
delves into the myth, he begins to build the lost landscape from the beginning
drawing once again the biue line of the horizon. And he will not walk alone along
his chosen path. The foreigners will help him. And thus, the town will rise again
an ephemeral town


mailto:notos@iis.gr

EAAAAA / Greece 2000

Lraupog lwdvvou

TevwnBnke 1o 1954. Znoodaoe omv ABriva MOAITIKGS
{nyavikog kat oknvoBeaia kivnuatoypdgou o ZxXoAn
Zraupdkou. Exet yupioet dexadeg mAeonTika
1poypappata, Kuplwg viokaviep. g avekapmrog
VoBEMC-Napaywyog, EXeL Yuploel GEkaNEVTE
VIOKIHAVTED KI EXEL DLaKPIOED pe £EL BpaBeia

0€ EANVIKG Kat BieBvT) pEOTIBAN.

Stavros loannou

Born in 1954. He studied civil engineering in Athens and film
direction at the Stavrakos Film School. He has made dozens
of television programmes, mainly documentaries.

As an independent film director-producer, he has made
fifteen documentaries and won six awards at Greek

and international festivals

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1978 Avtia / Antia

1987 0 yépog / 0ld Man and Corela

1989 Owwvog / Omen

1990 Ta pdppapa tou MapBevava / The Marbles
of the Parthenon

1994 ‘Eonwv ouv tpaywdia / The Origins of Tragedy

2000 Khetotoi dpdpol / Dead end Streets

Klisti dromi

ZxknvoBeaia / Direction: Ztaupog lwdvvou / Stavros loannou. Zevdpio / Screenplay: Xtatpog lwdvvou /
Stavros loannou, Appodim MauAdkou / Aphrodite Paviakou. ®wroypagia / Cinematography: Aapaving
MNanadomnoulog / Diamantis Papadopoulos. MovraZ / Editing: BayyéAng Xptotouhdkng / Vangelis
Hristoulakis. "Hxog / Sound: Nikog Xapahaunidng / Nikos Haralambidis. Zknvika / Sets: Odvog Mnieywrig /
Thanos Begnis. Mouaikrj / Music: BayyéAng Kataouhag / Vangelis Katsoulas. HBomoioi / Cast: Xouogiv
AurnvtouAdy / Houssein Abdullah, ®akdy Xaodv / Fallah Hassan, Axuét Mkouhi / Ahmet Gouli, Zipék Milou-
pi / Zirek Mizouri. Mapaywyr / Production: Filmode E.N.E. / Filmode Ltd. Maykéopia EkperdAAeuvon /
World Sales: Filmode E.N.E. / Filmode Ltd., Megoyeiwv & Manada 2, Aériva / Athens 115 25, mA. / tel.: 30
16981 112, fax: 6996 137. 35mm "Eyxpwpo / Colour 98’

H tawia eruyeipei va Ynhagioe! pe vrokipaviepiotikn d1dBean m pn epnoped- The film attempts to approach, in documentary style, the non-commercial, and
oun (kat, Gpa, aBéam), mMheupd evog Aaou, Twv Koupdwv, nou avayvwpietat thus unseen, side of the Kurdish people, who are only recognised and honoured
KaL Tipdrat ano Tov diko pag kéapo pévo dtav anogacilel va meBAvEL npwikd, by our own world when they decide to die heroically, providing fodder for the
TPOYn Yia peyakdoTopoug Auplopoug ota Gdeta deAtia ednoewv: evog Aaou lyrical grandiloquence of vapid news broadcasts; a people whose fortune is
TIOU 1) TUXT ToU BOKIpAZETal 0TOUG «KAELOTOUG SpOHOUG» OL OMOIoL TOV TEPL- surrounded by «dead end streets», but whose hope burns inextinguishable.

BaAAouy, Kat Tou e 0dny0 My andyvwon gtilel Toug dikoug Tou SpOousg

npog mv eAnida.
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TOYPKIA / Turkey 1999

Noupi MmiAyxé T{gihav

levwiiBnke omy Kwvotavrivounoln, 1o 1959. Inoudaoe
ynxavohdyog oto Naveruomyo Mnoywalitol kat oxnvoBeoia
010 navermoto Mpdp Zivav. H npam 1ou pxpod prkous
rawvia, Koza, Siaywviomke ong Kawveg, 1o 1995,

£V 1) Npwm peydlou prfkous tawvia tou, To xwpid, nou
npopAnenke oto deotipal Beooarovikng 1998 kai

xépdioe 10 Bpapeio Kaktykdpt omv Mnephivae 1998

Nuri Bilge Ceylan

He was bom in Istanbul, in 1959. He studied engineering

at Bogadici University and film direction at Mimar Sinan
University. His first short film, Koza, was a competition entry
at Cannes in 1995, while his first feature, Kasaba, which
was screened at the 1998 Thessaloniki International Film
Festival and was awarded the Caligari Prize

at the 1998 Berlinale

OIAMOTPA®IA / FILMOGRAPHY
1995 Koza (uxpou prixoug /short film)
1998 Kasaba

2000 Mayis sikintisi

0 Moulagép EMOTPEPEL OTO XWPLO TOU YO va Yuploel pua Tawvia orou Ba npw-
10YWVIOTEL 1) OIKOYEVELD Tou. Aokipdler, Aondv, TIC UNOKPITIKES IKAVOTNTES
TOU NATEPQ TOU, 0 ONOIOG OpwS adlagopel, wa nou eTowaleTal va nae ora di-
KQOTPIQ Y10 VO OWOEL a yerrovikr) daowr neploxn nou n kupépvnon BEAEL
va anogwoer. 0 Moulagép emorparever m Bondewa tou adéigou tou, Za-
$€1, 0 onoiog Bev xatdgepe va pnet oo naveruomwo. 0 Zogér evBouoiale-
101 1 a@fver ™ Souleld 010 EPYOOTA0I0 NOU PE TO0ES DUOKOAIES EiXE Ppet
Téhog, 0 Moulogép (n1d ™ ouppetoxn Tou avigrou Tou, AAL Tou ppou Tou
£xouv TaEE1 Eva POVOIKO POADL, GV KATOPEPEL VA KPATHOEL Eva aBy0 Oy T0E-
W) 10U XwpiC va ondoer, yia 40 pépec. Napon, Opws, Aéet nwg BEAE: va xaro-
ypoge! m {wh Tou XWPIOU, 1) POV TOU PE TV TaIvia Tou Bev agrver Tov
Moulagép va det 1a xaBnuepiva npofAnuata Twv avBpwnwy nou {ouv exel 0
Tlelhav éxave ™y Tvia 1o va eEewBel yia ) OUUNEMPOPA TOU KaTa T

DiGpKEr0 Ty YUPIopaTwY TC Taviag Tou o yexo

Mayis sikintisi

IxnvoBeoia / Direction: Nuri Bilge Ceylan. Zevapio / Screenplay: Nuri Bilge Ceylan. ®wroypagia / Cine-
matography: Nuri Bilge Ceylan. Movrag / Editing: Ayan Ergisel, Nuri Bilge Ceylan. "Hyog / Sound: Ismail
Karadas. Zxknvika / Sets: Nuri Bilge Ceylan. HBonoioi / Cast: Mehmet Emin Ceylan, Muzaffer Ozdemir
Fatma Ceylan. Napaywyds / Producer: Nuri Bilge Ceylan. Mapaywyr / Production: NBC Ajans, Baskurt
sok. 43/4, Cihangir, Istanbul 80090, Turkey, mA. / tel.: 90 212 249 6962, fax: 90 212 293 1008, e-mail
nbceylan@turk.net Aiavopri yia vnv EAAGda / Distribution for Greece: NEW STAR, Apioteidou 13 / 13
Aristidou Street, ABriva / Athens 176 71, mA. / tel.: 30 1 9578 605, fax: 30 1 9566 245. 35mm "Eyxpwyo
Colour 130"

Muzzafer returns from Istanbul to the small town in Anatolia, where he grew up
and his parents and family still live. He plans to feature them in his new film
and brings with him a video camera with which he tests his elderly father's
acting abilities. His father isn't very interested in his son’s work, as he is
preparing for a legal battle to save a wooded area from being confiscated by the
government and the trees cut down. Muzzafer arranges for his cousin, Saffet
who has just falled his college entrance exams, 1o help in the filming. Saffet is
thrilled, and gives up the factory job that had been so difficult for him to find
Muzzafer's nephew Ali is also invited to participate. The little boy has been
promised a musical watch if he can keep a hen's egg unbroken in his pocket for
40 days. But although he claims to want to capture the life of the village
Muzzafer's obsession with his film makes him blind to the daily events that
matter to the people that live there, Ceylan made the film to repent for his
behaviour dunng the making of his 1998 film, Kasaba
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TEPMANIA / Germany 2000

Qariy Axiv

[evviiBrke oto ApBoupyo, To 1973, and yoveig Toupkoug.
To 1994, Eexivioe Tiq oToudES Tou oV Akadnuia Kahav
Texvav tou Aupoupyou. Ano TOTe xpovohoyeitatn
ouvepyaoia Tou pe v etaipeia napaywyng Wiste Film
oduktion. H mpwm Tou peydhou prkoug Tawvia,

aio yrurmua, npoPAnBnke kat BpaBeumke oe MOAAG
e0TBAN, dnwg Kat o' auté mg Oeaoakovikng 1998.

Fatih Akin

3om in Hamburg, in 1973, of Turkish parentage. He began
y at Hamburg's College of Fine Arts in1994,

and his collaboration with Wiiste Film Produktion also dates
from this time. His first feature, Short Sharp Shock,

V eened and received awards at numerous festivals,
neluding that of Thessaloniki 1998.

IknvoBeoia / Direction: Fatih Akin. Zevdpio / Screenplay: Fatih Akin. ®wroypagia / Cinematography:
Pierre Aim. MovrdZ / Editing: Andrew Bird. "Hxog / Sound: Kai Lide. Zknvika / Sets: Jiirgen Schnell. Ko-
arolpia / Costumes: Helen Achtermannn. Mouaikrj / Music: Ulrich Kodjo Wendt. HBomoioi / Cast: Moritz
Bleibtrau, Christine Paul, Mehmet Kurtulus, Idil Uner, Branka Katic, Jochen Nickel. Mapaywyoi /

Producers: Ralph Schwingel, Stefan Schubert. Mapaywyr / Production: Wiiste Film Produktion,
Schutterblatt 58, Hamburg 20357, Germany, mA. / tel.: 49 40 431 527, fax: 49 40 4300 012. Mayxdopia

®IAMOTPA®IA / FILMOGRAPHY

1995 Sensin — Du bist est! (pkpou pnkoug / short film)
1996 Getiirkt (pukpou prkoug / short film)

1997 Kurz und Schmerzlos

2000 Im July

0 Ntavied, €vag viponaAdg kaBnyntg PuoIkNg Xwpiq kKaBGAOU KOVWVIKI
{wn, ayopdlel €va daxTuAidL ané pa 6popen HIKpOMwARTELa, T MoUAL, 1
oroia Tou undoyetal 6Tt To dayTuAidL Ba Tou PEPEL YoupL aTov Epwta. Kat
nipaypart, To {dlo Bpadu, o Nrdvieh epwtedetal pa navépopgn komeéha, m Me-
A€k, ki arogaoilel va my akohoubrioel amv KwvotavtivoumnoAn. Otav dev Bpi-
okeL B€om 010 aeporAdvo, Eekivael va ndet 0dikwg. Aiyo mpiv Byet omy e6vi-
K} 006, otapatdel kar naipvet pia koméha nou kdvel otootom. Eivat 1 MouAL
Zmv Tpeki) aumi oduooela péoa and m votiavatoAkn Eupomm, o Ntdvieh 8’
avakahOyel Evav kawoupylo eautd. Oa tov deipouy, Ba Tov amomhaviijoouy, Ba
TApEL yla mpwm Yopa vapkwtika kat 8a ouNngBe( ota Toupkikd olvopa, pé-
0a 6pwg ano 6Aa autd, o NtdvieA Ba pdaBel va mahelel yla my eutuyia Kat,
010 T€A0G, Ba pdBel 01t ot VGpoL Mg duotkig dev toxUouv ndvra am Lwr...
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ExperdAAeuon / World Sales: Bavaria Film International, Bavaria Filmplatz 8, D-82031 Geiselgasteig,
Germany, ™A. / tel.: 49 89 6499 2686, fax: 49 89 6499 3720, e-mail: Bavaria.International@bavaria-
film.de 35mm “Eyxpwpo / Colour 100

Daniel, a shy physics teacher with no social life, buys a ring from an attractive
street hawker, July. She swears the ring will bring him good fortune in love and,
indeed, that same evening, Daniel falls head over heels in love with a beautiful
qirl called Melek, and decides to follow her to Istanbul. When he is unable to get
a seat on the plane, he sets out by car from Hamburg to Turkey. Just before
getting on the motorway, he picks up the sorry figure of a hitch-hiker, keen to
get out of town as soon as possible: July. On this wild odyssey through south-
eastern Europe, Daniel will discover a new self. He will be beaten up, seduced,
he will take drugs for the first time and be busted by Turkish border guards, but

- through all this he will learn to fight for his happiness and, in the end, he will

discover that the laws of physics don't always apply in the real world.



mailto:Bavaria.lnternational@bavaria-film.de
mailto:Bavaria.lnternational@bavaria-film.de

IOYHAIA / Sweden 2000

Aouxag Moovmicov

TewnBnke 1o 1969. Exel exdwoet nomukég oulhoyeg

ka1 éva puBotopnua. H npwm tou peydiou prikoug Tavia,
Fucking Amal, fitav unoyngua me Eupwnaikig Akadnuiag
Kivnuaroypagou yia 1o Bpapeio KaAutepng Eupwnaikng
Taiviag yia o 1999

Lukas Moodysson

He was born in 1969. He has published poetry collections
and one novel. His first feature, Fucking Amal, was nominated
for Best European Film 1999 by the European Film Academy

Tillsammans

IxknvoBeoio / Direction: Lukas Moodysson. Zevapio / Screenplay: Lukas Moodysson. @wroypagio /
Cinematography: Ulf Brantas. Movra{ / Editing: Michal Leszczlowski, Fredrik Abrahamsen. "Hyog / Sound:
Niclas Merits, Anders Billing. Zxknvika / Sets: Carl Johan de Geer. Kooroupia / Costumes: Mette Maller
HBomoioi / Cast: Lisa Lindgren, Michael Nyqvist, Gustaf Hammarsten, Anja Lundqvist, Jessica Liedberg
film) Napaywyds / Producer: Lars Jonsson. Mapaywyr / Production: Memfis Film AB, Upplansgatan 35, SE-113

OIAMOIPA®IA / FILMOGRAPHY
(iAot o0 ayyAwa / English titles)
1995 Showdown in the Underworld (pixpou prikoug / short

1997 Talk (puxpou prkoug / short film)
1998 Fucking Amal
2000 Together

28 Stockholm, Sweden, mA. / tel.: 46 8 335 576, fax: 46 8 309 934, e-mail: memfis@memfis. se MNayxo-
opo ExperaAAeuon / World Sales: Trust Film Sales A/S, Anna Karin Strom, Avedore Tvaerve| 10, DK-2650
Copenhagen, Denmark, mA. / tel.: 45 36 868 788, fax: 45 36 774 448, e-mail: annakarin@trust-film dk

35mm "Eyxpwyo / Colour 105’

H EAilapner €xet BapeBel Tov avipa mg, ki €101, palever 1a npdypard mg,
naipver xat 1a nadia kat ndet va Bpet Tov adeAgd me, Mképav. Eipaote oto
1975. H EAilapner eivat wa ouvnBiopévn voikokupd, 0 MNképay, Opwg, eivat
Kanwe oA, Zet o' éva xovopio, i exel xarapBdver n EA{auner pe 1a nat-
B me: o' éva yaonko onin yepdro paxpupdAAndeg nou oulnTouv nolmxa,
xavouv eAeUBePO EpwTa, KGAAMEPYOUV AQYQVIKG KQt TIVOUV UNOAIKO KOKKIVO
xpaol. H ouyxpouon 1wy S00 autav noAl dagopenikwv kdopwv Ba Exer dpa-
paneg ekehiEe, o onoieg Ba aAAagouv m {wn dAwv. To Mal/ eivar wa Tar-
via yia avBpanoug nou npoonaBouv va {Roouv pall. Kawad ¢opa, n ouviayn
netuxaiver QA gopeg, ox. Eivar wa wropia yia Tov épwra xat 10 Maluyo
My Owoyevelaxn evtuyia kat my owoyevewaxs) duotuxia, Ta nawdid xat Toug
pEYGAOUS, ™ gukia, 10 0£E ki 10 NOBGOPAPO

Elisabeth tires of her husband, so she packs her bags, takes her children and
goes off to her brother, Goran. The year is 1975. Elisabeth is a fairly ordinary
housewife from the suburbs, but Goran is a little different. He lives in a
commune and that's where Elisabeth arrives with her children: to a chaotic
house inhabited by longhaired people who discuss politics, have free sex, grow
vegetables and drink lots of red wine. The collision of these two separate worlds
sets of a drama that will change all their lives. Together is a film about people
trying to live together. Sometimes it works well, sometimes it doesnt. It's about
love and divorce and family happiness and family unhappiness and about
children and adults and friendship and sex and football
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IPAN / Iran 2000

ey

Zomani barayé masti asbha

Mnapav Nkopnavri

[evvriBrke To 1969, oto Mnave tou pavikou Koupdiotav.
‘Exel yupioet OAES pIKpOU PrikoUg Tawies, HETagU Twv
ornolwv To Z&vrag oty ouixAn, mou BpaBeutke o€ MoANG
01e6vr) peaTiBal. BonBog oknvoBEm tou Apndg Kiapootapt
omv Tawia 0 dvepog Ba pag onKwoEL, ERQAVIOTIKE

g nBonoldg amv tawia Mavponivakeg Mg Zapipa
Maypahpndg. To Me6uopéva aAoya eivaln npwm Tou
HEyaou prKoug Tawia.

Bahman Ghobadi

He was born in 1969 in Bané, Iranian Kurdistan. He has made
numerous short films, among them Life in Fog, which
received awards in many international festivals. Assistant
director on Abbas Kiarostami's The Wind Wil Carry Us,

he also acted in Blackboards by Samira Makhmalbaf.

A Time for Drunken Horses is his first feature film.

IknvoBeoin / Direction: Bahman Ghobadi. Zevapio / Screenplay: Bahman Ghobadi. ®wroypagia /
Cinematography: Saed Nikzat. MovraZ / Editing: Samad Tavazoi. "Hxo¢ / Sound: Morteza Dehnavi,
Medhdi Darabi. Mougikrj / Music: Hossein Alizadeh. HBomo1oi / Cast: Nezhad Ekhtiar-Dini, Amaneh
Ekhtiar-Dini, Madi Ekhtiar-Dini, Ayoub Ahmadi, Jouvin Younessi. Mapaywyds / Producer: Bahman
Ghobadi. Napaywyn / Production: B.H. Films, ave. Shariati-rue Keshvad, rue Mohandes No 3, Tehran,

Iran, mA. / tel.-fax: 98 21 842 1175. Aiavoprj yia Tnv EAAG3a / Distribution for Greece: Rosebud, Akadn-

®IAMOTPA®IA / FILMOGRAPHY

(titAot ata ayyAwa / English titles)

1995 This Man Arrived (ptkpou prikoug / short film)
Rain Always Comes with This Song (pikpou prkoug /
short film)

1996 Dang (pikpou prkoug / short film)

The Notebook's Part (pukpou prikoug / short film)
The Fish of God (ikpou prikoug / short film)

As the Mother (ukpou prikoug / short film)

The Party (ikpou0 pnkoug / short film)

1998 Life in Fog (Hkpou prkoug / short film)

1998 The Songs of the Steppe Girl (pikpou prjkoug /
short film)

2000 A Time for Drunken Horses

piag 96-98 / 96-98 Akadimias Street, A6riva / Athens 106 77, mA. / tel.: 30 1 3823 802, fax: 30 1 3839 208.
35mm "Eyxpwpo / Colour 80"

210 1paviké Koupdiatdy, kovta ta olvopa e To Ipdk, mévie adéAgla PoAlg
nou emplovouv. 0 pikpdtepog adeApdg mdoxel and oofapr aobEvela. Ta
Qappaka Tou naipvel eivat akpipa, Kat ot ylatpoi Aéve Mwg TOU amopEVEL HOVO
€vag prvag Lwng, av 6ev eyxelploTel apéowg. Mapa T Mpoondaeleg Tou pe-
Yahotepou adeAgou, Tou KAVEL AUETPNTES UIKPODOUAEIES, Ta MadLd dev pro-
polv va mnpwoouv yia mv eyxeipnan. Mn BAénoviag GAAn Adon, n peyahite-
pn adehgr) dExetal va navipeutel Evav Ipakive, mpobupo va Toug Bonbrioet ot
KOVOpIKa. ‘Opws, oTa auvopa, 1) oikoyEvela Tou péAAovTa oulliyou Sev agrvet
T0 Gppwoto nawdi va £pBet pal( Toug. Avt’ autol, Tou Xapilouv €va dhoyo, yia
va propel va Byalet 1o Ywpl Tou...
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In Iranian Kurdistan, very near the border with Iraq, five brothers and sisters live
at subsistence level. The younger boy has a serious illness. The medicine he
takes is expensive, and the doctors say he only has one month to live unless he
is operated on immediately. Despite the efforts of the eldest brother, who takes
on lots of odd jobs, the family is unable to pay for the operation. Seeing no
other choice, the elder sister agrees to marry an Iraqi willing to help them
financially. However, at the border, the future spouse’s family refuses to let the
sick boy come with them. Instead, they give him a horse, which will allow him
to earn a living...
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EAAAAA / Greece 2000

Maresoun i kardies san ti diki mou — Markos Vamvakaris

Tiopyog Xp. Zépfag

levviiBnke omv Mpdoupva Apyokidag, To 1960. Inoudace
ynueia aAAd kat kwnuatoypdgo o ZxoAr Zraupdkou. ‘Exave
LETAMTUYIOKES OTIOUDEG Kvnuatoypdgou oTo Mapiot
(Sorbonne, Paris 1), pe kaBnyntég Tov Epik Popép kat Tov Zav
Poug, kat onoudace eniong oknvoBeoia dnpioupyikol Bivieo
(Ecole Nationale Supérieure des Arts Decoratifs), pe kaBnynmj
tov Ntov ®opeotd. Epyaletal wg oknvoBEmMG-Napaywyog
OTOV Kwvnpatoypdgo kat mv mAedpaan.

Yorgos C. Zervas

He was bomn in Prosymna, Argolis, in 1960. He studied
chemistry and film (Stavrakos School) in Athens. He then
went to Paris, where he pursued postgraduate studies in film
(Sorbonne, Paris |) under Eric Rohmer and Jean Rouch.

He also studied creative video (Ecole Nationale Supérieure
des Arts Decoratifs) under Don Foresta. He now works

as a director-producer in films and television.

Zevdpio / Screenplay: MNwpyog Xp. ZépBag / Yorgos C. Zervas. dwroypagia / Cinematography: HAiag
KwvoravrakdnouAog / llias Konstandakopoulos. Movrag / Editing: HAéktpa Bevakn / Electra Venaki. "Hyog /
Sound: Mapivog ABavaacmoulog / Marinos Athanassopoulos. Mouaikr / Music: Mdpkog BapBakapng /
Markos Vamvakaris. Mapaywyds / Producer: Nwpyog Xp. ZépBag / Yorgos C. Zervas. Mapaywyr /
Production: Mwpyog Xp. ZépBag Film Production / Yorgos C. Zervas Film Production, Opgavidou 54 / 54

Orfanidou St., ABriva / Athens 111 41, mA. / tel.: 30 1 211 3698, fax: 30 1 2113 698, EKK. / Greek Film

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1988 To tak(dt otov By Béviepg / The Notion of Traveling
in Wim Wenders (viokiavtép / documentary)

1995 Mio opa (oov kapia / Once Is not Enough

1996 Otav o ZaykdA kdoTile Aty6TepO aro €va KIAG Matarteg
/ When Chagall Was Worth
Less Than a Pound of Potatoes (ouv-oknvoBemg /
co-director) (viokilaviep / documentary)

1998 EAeuBepia, avriotaon, aAAnAeyyun / Freedom,
Resistance, Solidarity (vtokwavtép / documentary)

1999 Aev petavidvw yia tinota / | Regret Nothing
(vtokiavrép / documentary)

2000 M’ apéoouv ot kapdiEg aav ) dikn pou — Mapkog
Baypakdpng / | Like Hearts Like Mine — Markos
Vamvakaris (vtokavtép / documentary)

=

Centre, NET, Lumiére Services (Kurpog / Cyprus), ®avraoia OrttikoakouoTikr} / Fantasia Audiovisual Ltd.
Maykdopia ExperdAAevon / World Sales: EAAnviko Kévtpo Kinpatoypdgou / Greek Film Centre, Mavert-
ompiou 10 / 10 Panepistimiou St., ABriva / Athens 106 71, mA.: / tel.: +30 1 363 1733, fax: +30 1 361
1336. 35mm "Eyxpwpo / Colour 66

Mpokettal yia £va oToxaoTikd mopTpéto Tou Mdpkou BapBakdpn (1905-1972),
Tou avapugloprmra uripée 0 onuavtikGTepog dnploupyds G KAGOIKNG Te-
pLodoU Tou pepnénikou Tpayoudlou (1932-1940), mpwv and To Gvolyud Tou o€
EUPUTEPA KOWVWVIKA OTpOUATA. TO PEUMETIKO, Hia PeYAAT) OTLYpM TOU VEOEAAT-
VIKOU TIOAITIOPOU —TI0U Mapoucotdlel apkeTég avTioToly(eq He Ta prioul omv
ApepIKT- BeV fTav amwg pia poper} TEXVNG, aAAa €vag Tponog {wng yia Toug
PEWMETEG, Pe Toug Bikoug ™G kwdikeg kat akieg. Méoa an’ mv mepimtwon
10U Mdpkou BapBakapn, povadikn, aAAd kat, TauToxpova, aVIMPOOWNEUTIKY
auToU Tou KGopoU, eEETACETAL 1) (BIAITEPGTTA TWV PEUTIETWY KAl 1) OXEQT) TOUS
Je Vv unéhoumn kowwvia. H Tawvia mepiéxel onpaviika kat omavia VIoKoupe-
VI, OMTIKA, NYMTIKA KAl OTITIKOaKOUOTIKG, TIou gwTilouy T MEpITTWaT Tou
KaL T0 KOWWVIKO-LOTOPIKO mAaioto PEaa oTo omnolo KiviBnke o BapBakdpng.
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A meditative portrait of Markos Vamvakaris (1905-1972), who was undoubtedly
the most important figure of the classical period of the rebetiko song (1932-
1940), before it opened up to wider social strata. The rebetiko, a great moment
in modern Greek civilization, and correspondent in many ways to the blues of
the American South, was not simply an art form, but a way of life with its own
codes and values. Through the case of Markos Vamvakaris, unique, but at the
same time representative of this world, the film explores what made the rebetes
so special, as well as their relationship with the rest of society. The film
contains rare and important documentation and audiovisual material that shed
light on the socio-historic framework within which Vamvakaris moved.
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Idan ta matia mas giortes

Iréhiog Xapahapnonouhog

FevwiiBnke omv ABriva, 1o 1956. Znoudaoe om ZxoAr
Iraupdxou kai, napdAAnAa, omv ALOEE
Metexnaideumxe ota owovopikd oto Maveruomuio Paris Il
K1 napaxoAoubnoe oepvapia Kivnuaroypagou

o010 Naverwotiuo Paris X. Zuvidputiq mg etapeiag
napaywyns Nepimous. Kelueva tou ya tov
xvnparoypago éxouv dnuooieutel oe didgopa neplodixa

Stelios Haralambopoulos

He was bom in Athens, in 1956. He studied at the Stavrakos
Film School and, at the same time, he attended the School
of Economic and Commercial Sciences. He pursued
postgraduate studies in economics at Paris II, while also
auditing film seminars at Paris X University. He is

a co-founder of the production company Periplous

His articles on film have been published in various magazines.

Ievdpio / Screenplay: Ztéhiog Xapahapnonouhog / Stelios Haralambopoulos. A@fiynon / Narration: I'e-
pdowog Zkiadapéong / Gerassimos Skiadaressis. ®wroypagia / Cinematography: Mavvnc BapBapiyog
Yiannis Varvarigos. ‘Hxog / Sound: Mapivog ABavaoérnouog / Marinos Athanassopoulos. Mouaixy /
Music: Nikog Kurtoupydg / Nikos Kypourgos. Mapaywydg / Producer: Oavog Aaunpénouiog / Thanos
Lambropoulos. Napaywyr / Production: Nepim\oug / Periplous, AMIP (FaAAia / France), EKK / Greek Film

Centre, ET-1 / Greek Public Television, Tv 10 Angers, Lumiére Television (Kunpog / Cyprus). Nayxéopia

EMIAEKTIKH ®IAMOIPA®IA /
SELECTED FILMOGRAPHY
1987 H poAra / The Stroll (pxpou prixous / short film)
1991 Aerva: duo gikot, duo nBonotoi / Athens: Two
Friends, Two Actors (puxpou prikous / short film)
1993 Tnv wpa nou konnke o kaipds / The Moment
Time Was Suspended (vioxuaviép /

i

documentary)
1995 Narpog / Patmos (vioxwaviép / documentary)
1996 Adnc / Hades £ S
1999-2000 Eidav 1a pdnia pag yioptég / Mediterranean % SEEE B
Stories (vioxipaviép / documentary) = % i_;_: =

Ewoveg mg Meooyeiov guiaypéveg pe Ywpl, Aadt kat kpaol. I’ éva yeopa, n
lotopia, n yewypagia, ) owovopia, 10 kKAia, 0 NOAMOouAS kat o1 dvBpwnot me
Meooyeiov. Awwves Twpa, Adlovral 0’ auny m peydAn Eowrepixr) Oalacoa n
e, 10 aunél kat 1O OTAPr ano kovrd, aAwwia, AtpiBia, pulol, nammpia,
VAP OC PaKpaiwvng apXITEXTOVIKNG. AlGTPOPIKES OUVNBEIES, TPOMOL Na-
paywyne, xaBnuepivomreg, ouvBEtouv pall P 10 PUOIKO Kat TO Sopnuévo ne-
PBAAOY 10 NOAMOWKO OWHA TOU O evBoPEpovTog, (0we, avBpwnoyevoug
nepPalloviog mg lotopiag. H Meodyeiog avadewvietar o€ pa 8aAacoa mg
oUyxAong, ME ouvavmeng, nou dev napayvepile: opws m duvapxn Tou da-
SopeETOU, Nou Biver YwPo T000 0T0 VEWTEPIKG 000 KOt 0TO BIOPEVD, KaI NOU
KUple, erupéver Navia va yioptale: petd and évav xaAo TPUYO, PETa To Bepr-
Opo, peta 10 palepa mQ eAidg

fiiin
i

L

ExperdAAeuon / World Sales: DOC. and CO, 13 rue Portefoin, 75003 Paris, France, mA. / tel.: 33 1 4277
5687. 35 mm "Eyxpwpo / Colour 77"

EURIMACES

Council of Europe 'Consed de I'turope

Images of the Mediterranean made with oil, bread and wine. A single meal
encompassing the history, geography, economy, climate, civilization and
peoples of the Mediterranean. For centuries, the olive, the vine, and the wheat
have been sunning themselves in this vast, Internal Sea. Nearby, threshing
floors, oilpresses, windmills, and wine-presses, traces of a centuries old
architecture. Dietary habits, methods of production and daily routines combine
with the natural and structured environment to form the cultural body of what is
the most interesting of all potential birthplaces of the human race The
Mediterranean becomes a sea of convergence and encounter. which. however
does not overlook the dynamics of dissimilarity, allowing space to both the
innovative and the traditional, and, above all. insisting on holding a feast after
the grapes have been picked off the vine, after the wheat has been harvested
after the olives have been gathered
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Mipng Kouyroupr{iig

Tknvobémg, nboroldg, kaBnynmiq o Apapatikr ZxoAn
Tou Qedtpou TExvng Kaporou Kouv. Exel oknvoBeToet
Beatpikd €pya peyahwv ENNvwv Kat EEvav dpapatoupywy,
£XeL Kvnuatoypagrioel moAAESG napacTdoels apxaiwv
dpapatwy, aAAd Kat oUyxpovwv EpYwV, Ki EXEL YUpIOE
VIOKIaVTED e BEpa To BEaTPO, KABWS Kat HIKpoU HiKoug
Tawieg. To 1972, ato deomiBa Oeaoakovikng, papelmke
Y10 TO VIOKIUAVTED Tou Xpovik6-ZuAAoy€Eg. Metd To Bdvato
Tou Kapohou Kouv, avéhaBe mv kaAAitexvikr) SieuBuvan
G Hag ek Twv dUo oknvwv Tou Bedtpou TEXVNG.

Dekaepta sta dekaokto

IknvoBeoia / Direction: Miyng Kouylouptdrg / Mimis Kougioumtzis. Zevdpio / Screenplay: ANEEavdpog

Mimis Kougioumtzis

A director, actor, and Professor at the Drama School

of the Theatro Technis Karolos Koun. He has directed stage
productions of works by Greek and foreign playwrights,

he has filmed numerous performances of ancient drama and
contemporary plays, and he has made documentaries about
the theatre and short films. In 1972, he received an award
at the Thessaloniki Film Festival for his documentary
Chroniko-Sylloges. After the death of Karolos Koun,

he became artistic director of one of the two stages

of the Theatro Technis.

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1972 Xpovikd-Zuhhoyég / Chroniko-Sylloges
(vtokipavtép / documentary)

1984 Mpw ané mv napdotacn / Before the Performance
(vrokipavtep / documentary)

1994 Mdokeg oto apyaio dpapa/ Masks in Ancient Drama
(vtokwavtép / documentary)

1982 Emtd eneloddia yia tov Kapoho Kouv / Seven Episodes
about Karolos Koun (vtokiavtép / documentary)

200017 ota 18/17t0 18

H 1otopia otpégetal yopw and pia napea Teaoapwv «KOANNTWY» @AWV mou pé-
Aig £xouv TeEAelWOEL TO AUKelo. Twpa, akpiBws omv nAwia avapeoa ota dekae-
1A Kat o1a HeKaoKTw, ot TEooepI§ pihot mepvolv 6ot pali 1o Teleutaio &€-
yvol1a0To Kahokaipt mpwv mv evnAkinon Toug. Zagvika, n {wr Toug HETaTpEmne-
a1 0’ éva EE@pevo kuvnyntd, 6tav o mo aepdtog Kat yong me mapéag, mapa-
OUPHEVOG am6 ja ooUmep yKOUeva, UMAEKEL HE Jla YKPOTEDKA OUpHopia vri-
A&pg Tou kpUBETaL Miow G Kat T Xpnotonolel wg «kpdxm». H koméha Tou
TV «TEQTEL XOVTPG» KAl TOU TIAOGPEL TO «TIpapax». ‘ETat apyilel pia nepmetela
JE anpoBAETIES, TPOHAXTIKES, AN KAl EUTPATIENES, OUVETEIES Yia Ta Madid
KaL m ouppopia.
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Ipappaténoulog / Alexandros Grammatopoulos, ENévy AaZdpou / Eleni Lazarou. ®wroypagia / Cinema-
tography: O\uprtia Mutinvaiou / Olympia Mytilineou. MovrdZ / Editing: M@pyog XeAdovidng / Yorgos
Helidonidis. "Hyog / Sound: Eva Spiringer. Zknvikd / Sets: MauAog KaraAdg / Pavios Kapalas, EAévn Aa-
Tapou / Eleni Lazarou. KooToupia / Costumes: EAévn Aalapou / Eleni Lazarou. Mouaikrj / Music: Kaotag
Xaptrdrog / Kostas Haritatos. HBomoloi / Cast: Appodim AX ZaAey / Aphrodite Al Saleh, Métpog Xutrpng /
Petros Hytiris, EAévn Zwoya / Eleni Zioga, Mapig Adkog / Paris Lykos. Mapaywyr / Production: S.M.ART-Art
Media AE. / S.A., EPT AE. / ERT S.A. Maykdopia ExperdAAeuon / World Sales: S.M.ART-Art Media AE. /
S.A., Zkougd 59 / 59 Skoufa Street, ABriva / Athens 106 72, mA. / tel.: 30 1 3643 684-6, fax: 30 1 3617
211, e-mail: artmedia@otenet.gr 35mm "Eyxpwpo / Colour 86’

The story revolves around a group of four friends, who have just graduated from
high school. All of them are seventeen going on eighteen, and this will be their
last carefree summer before their coming of age. Suddenly, their life is
transformed into a frenzied chase, when the lady's man of the group,
mesmerised by a gorgeous woman, gets mixed up in the grotesque gang of
drug dealers that use her as bait. The girl comes onto him pretty strong and
passes him the dope, thus initiating an adventure which will have unpredictable
consequences, some frightening and others amusing, for the young friends and
the gang.
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ABavirng
FewwnBnke omy ABrva 1o 1963. Znoudaoce kivnuatoypaeo
KOI OPXITEKTOVIKT).

Dimitris Athanitis
He was bomn in Athens, in 1963, and studied film
and architecture.

DIAMOTPA®IA / FILMOGRAPHY

1993 d\ooogia / Philosophy (uixpou prkous / short film)

1994 Kupiog X (uxpou prikoug / short film)

1994 Avtio Bepoivo / Addio Berlin

1996 MiAnoé€ pou yia €pwra / Talk to Me About Love
(mAetawvia / TV feature)

1997 Kajud oupndBeta yia 1o SiaBolo / No Sympathy
for the Devil

1999 Ovewpo xahokapiviig vuxrag / Mid Night's
Dream

2000 2000+ 1 onypés / 2000+ 1 Shots

Dyo hiliades ke mia stigmes

IxknvoBeoia / Direction: Anurjtpng ABavimg / Dimitris Athanitis. Zevapio / Screenplay: Anurtpne ABavi-
g / Dimitris Athanitis. ®wroypa@ia / Cinematography: Ndavog Beogavonoulog / Panos Theofanopoulos
Movral / Editing: Kwotag Pautdnouhog / Kostas Raftopoulos. ‘Hxog / Sound: MNwpyog Mmikikag
Yorgos Bilikas. Zxnvika / Sets: Mdvvng Maitavidng / Yiannis Gaitanidis. Kooroupia / Costumes: Xapdia-
urog Xoupapddg / Haralambos Houvardas. Mouaikri / Music: Znipog Baoelou / Spyros Vassiliou. HBe-
noioi / Cast: Biku Bohwwm / Vicky Volioti, lepwvupog Kaketoavog / leronymos Kaletsanos, Mapia Npwrd
nanna / Maria Protopappa, AnpooBévng Nanaddénouhog / Dimosthenis Papadopoulos, Mapidvva Kahuna
pn / Marianne Calbari, Aviwvng Paunaouvng / Antonis Rabaounis, Anuntpng Aotepiadng / Dimitri
Asteriadis, AAéEavdpog Mrtong / Alexandros Mitsis. Mapaywyr / Production: Anurtpng ABavime
Dimitris Athanitis, DNA Films. Nayxdopia ExperaAAeuon / World Sales: DNA Films, Xepowvog 4A 4A
Hersonos St., ABriva / Athens 106 72, mA. / tel.-fax: 30 1 3624 894. 35mm "Eyxpwpo / Colour 75’

Ty napapov Mg Npwroxpoviag Tou 2000, ot Nopeleg okTw npoownwv dia-
0TQUPWVOVTOL PE TPONo avanavrexo xat dpapankd. Evag emyepnuariag, nou
TOAQVTEUETOL Qvapeoa 0T oUluYo KaL oMy epwpévn Tou, dExeTal Evav akpaio
enayyeApanxo expiaopo. Evag avepyog yiverar minpwpévog SoAogovog yia va
Byet ano 1o abié€odo, eve Eva nadl nepgéperar pdvo oToug Spopous, npo-
onoBevrag va emBiwoet... H eiocodog me veag xietiag eivar n apxm acg veag
enoyfic, 1 pAnwe, Niow and TS ANACTPANTOUOES YIOPTES, o1 dvBpwnot {ouv
av AN NpaypaTXoTIIa;

On New Year's Eve of the year 2000, the paths of eight people cross in an
unexpected and dramatic way. A businessman, wavering between his wife and
his mistress, finds himself being blackmailed. An unemployed man becomes a
hired killer in an effort to escape from his misery. A child wanders the sireets
alone, trying to survive... Will the dawning of the millenium mark the beginning
of a new epoch, or could it be that, beneath all the giittering celebrations, people
are experencing a different reality?
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Nikog Zanarivag

FewnBnke omv ABijva. Znoudace Habnuatika oto
AplototéAeto MNavermaompo Kat, 0Tn GUVEXELQ,
Kwnparoypdgo ato Maveruompto Paris Iil. Zroudaoe emiong
pouakt. H mpam Ttou peydhou prikoug Tawia, Feed Back,
€\ape 1o npwro BpaBeio oe duo H1EBVT PEOTIRAN.

Exet yupioet dUo mAEOMTIKES OEIPEG, kKaBWG Kat MoAAG
VIOKIHQVTEP Yla v TAedpaa.

Nikos Zapatinas

He was born in Athens. He studied mathematics at the
Aristotle University in Thessaloniki, and then went on to study
film at Paris Ill University. He also studied music. His first
feature, Feed Back, received first prize awards at two
international festivals. He has directed two television series,
as well as numerous Tv documentaries.

Enas ki enas

ZknvoBeoia / Direction: Nikog Zanativag / Nikos Zapatinas. Zevdpio / Screenplay: Nikog Zamativag /
Nikos Zapatinas. ®wroypagia / Cinematography: Kwomg kikag / Kostis Ghikas. MovraZ / Editing: MNap-
yog Katogvng / Yorgos Katsenis. "Hxog / Sound: Navog Manadnuntpiou / Panos Papadimitriou. ZKknvika-
Kooroupia/ Sets-Costumes: Aapiavag Zapigng / Damianos Zarifis. Mouaikrj / Music: Aaupévmg Mayaipi-

10ag / Lavrentis Maheritsas. HBomoioi / Cast: EBeAiva MarouAwa / Evelina Papoulia, Mwpyog KiouAng /

®IAMOTPA®IA / FILMOGRAPHY

1970 Npehoudio / Preludio (pkpou prikoug / short film)

1974 Feed Back

1975 Le rat (ukpou prikoug / short film)

1977 lakwBog Kkat Kikr / lacovos and Kiki

1978 0 novrikdg / The Rat (ukpou prkoug / short film)

1978 Ba propouoe va 'yet yivel / It Could Have Happened
(Hkpou prikoug / short film)

1979 Nravtddeq / The Babysitters

1982 A6 Tov napaywyo pe ayanm / From the Producer with
Love (pkpou prkoug / short film)

2000 ‘Evag ki évag / In Good Company

0 Opéomg, TpgIHog Yuylatpeiou, kat o Mehonidag, TpOQIHOG GUAAKWY, Byai-
VOUV e TIEVBpEPN GdeLa kat ouvavtiolvial He apopyr €va Tpakaplopa om
péon tou nouBevd. Tnv {dia otiypn, €vag Yuyiatpog pe m BonBO Tou Mapako-
AouBouv Tov Op€omm, pe OKOMG va HEAETTIOOUV TN OUUMEPIPOPA TOU, EVE BUO
uridrool akoAouBouv Tov Mehonida, mpoonadwvrag v' avakahuyouv Ta KPUp-
péva xpripata pag Anoteiag. Wuyiatpol kat gndroet motevouv 0Tt Mepvouv
anapampntol, oe avriBeon pe toug Opéotn kat NMehonida, mou yvwpilouv mo-
AU kaAd Tt oupBaivel, ahA@ napiotdvouv Toug adidgopoug. Ot ETEPGKANTOL Kal
nepiBwplakol autol Avipeg e BlaPOPETIKOUG OTOXOUS —0 GUAGKIONEVOS va
QTaoel ota xpripata ki o TpeAdg va Bpet éva giho- pall kal pe ) Beia Tou
Opéom, pia aneheuBepwpévn ENAnvoapepikdva mou epmAéKeTal oty Lotopia,
aKoAhouBoUv pia Kowr mopela, yepam @euyateq kat KWUIKES KataoTdoelg, oe
Ja Tawia dpopou kat gpikng.
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Yorgos Kimoulis, Mapia Mpwténarma / Maria Protopappa, Nikog Kahoyepdmnoulog / Nikos Kalogeropoulos.
Napaywyoi / Producers: Av. Baoieiou / An. Vassiliou, A. Zapwmg / D. Samiotis. Mapaywyr / Production:
Mui6og / Mythos. Naykdopia ExperdAAeuan / World Sales: MuBog / Mythos, MA. Kaputon 6 / 6 PI. Karytsi,
A6rva/ Athens 105 61, mA. / tel.: 30 1 3310 221, fax: 30 1 3310 208. 35mm "Eyxpwpo / Colour 93’

Meet Orestis, a mental hospital inmate, and Pelopidas, a prison inmate, the two
main characters of our story. Both are on a five-day leave from their respective
institutions, when they bump into each other during a bizarre car accident in the
middle of nowhere. Orestis is being followed by a psychiatrist and his female
assistant, who are assessing his behaviour, while Peolpidas is being tailed by
two policemen, in the hopes that he will lead them to a stash of stolen money.
Both shrinks and cops think they are passing unnoticed, an illusion Orestis and
Pelopidas do nothing to dispel. Even though these two very dissimilar outcasts
have set different goals ~the con man to retrieve the stolen money and the
madman to find a friend- together with Orestes's aunt, a free-spirited Greek-
American, they follow a common course, filled with outrageous and hilarious
situations, in a road movie that is «way out there».



EAAAAA / Greece 2000

Pévog Xapahapnidng
lewnBnke omv ABrva, 1o 1970. HBono6g

n

a1 oxnvoBEmg, pErog Tou European Film A

"

H npaym peyaou pnkous tawvia tou, No Budget Story,
npoPAMBnKe o€ noAAG BieBvr @eoTIBAA Kat TyBNKE

e 1o Kpanxo Bpapeio MNpwroepgpavi{dpevou IxnvoBEm
10 1997 xai 10 Bpapeio FIPRESCI 00 ®eoTBaA
KwvotavrivounoAng 1o 1998.

Renos Haralambidis

He was bom in Athens, in 1970. An actor and director, he is

Fina tsigara

a member of the European Film Academy. His first feature
film, No Budget Story, was at several

festivals and won the Greek State Award for Best First-time
Director in 1997, and the FAIPRESCI award at the Istanbul
International Film Festival in 1998

OIAMOTPA®IA / FILMOGRAPHY

1995 Kat' apyriv dev pe Aéve Mkougu / My Name Isn't
Gooly (uxpou prxous / short film)

1997 No Budget Story

2000 ®mva roryapa / Cheap Smokes

IxnvoBeoia / Direction: Pévog Xapahaunidng / Renos Haralambidis. Zevapio / Screenplay: PEvog Xapo-
Aapnidng / Renos Haralambidis. ®wroypagia / Cinematography: Euyviog Alovuodnoulos / Evgenios
Dionyssopoulos. MovraZ / Editing: Xpuon Kpokidn / Chryssi Krokidi. "Hxog / Sound: Ntivog Kirtou
Dinos Kittou. Zxnvixa-Kootoupia / Sets-Costumes: MixaAng Zapwmg / Michalis Samiotis. Mouan
Music: Navaywmg Kahat{énouog / Panagiotis Kalatzopoulos. HBonoioi / Cast: Avva Mapia Nanayapa
Aduroug / Anna Maria Papaharalambous, Pévog Xapahapnidng / Renos Haralambidis, MiydAng latpornos
Aog / Michalis latropoulos, Kwotag Todkwvag / Kostas Tsakonas. Mapaywyds / Producer: Kwotag Bag
kadog / Kostas Varkados. Mapaywyr / Production: Bad Movies. Nayxdopia ExperalAcuon / World
Sales: Bad Movies, 125-127 Acwg. Kngioiag / 125-127 Kifissias Ave., ABriva / Athens 115 26, mA / tel
30 1 6985 050, fax: 30 1 6985 053, e-mail: kvarkado@hol.gr 35mm "Eyxpwpo / Colour 87°

Mia vuyta tou Auyoootou omv ddeia ABrva... ‘Evag veapdg dvrpag, xwpig
napeABov xai pEAAOV, NEPEVEL kAT va oupBel omy xapbid (nag peyalouno-
Ang. Mia navépopgn xonéla palwver Goxnua pe 1o gilo e and £va kaprom-
Aégpwvo oto dpopo. Evag nalog @ihog, 0€ oplaxr kardoraor, vooTaAyel wa
epnPuc ayann xat ouphaler ' ovopd ™S ano o pnaikovt Tou. Auo apera-
vonro: nevvrapndeg omvouv deklotexvikd 10 alwwvio «Bokavo~», nou Ba 1oa-
K@oe: enuréhoug my yxopeva. Evag xager(ne anayyéAle: noinon. H evdexa-
xpown oxéon evog {evyapol doxipaleTal TpayeAagixa and Ty napouoia evog
body builder. ‘Evag dyvworog npoxaAei Tov Moyauevt Al 0€ povopaxia, we
doraro @opo Tyng otov unokep, nou 0 Biog avayvepilet we eEaiow xopeum
Auo pogolo, exnmbeupévor 0T PEBOBOUS MIEONC, =~OXUPVOVIaL» ano 10
Kpixo Bapog wag napakoyng friag

On an August night, in an almost deserted Athens... A young man without a past
or a future waits for something to happen in the heart of a big city. A beautiful
girl at a telephone booth has a terrible argument with her boyfriend over the
phone. An old friend, on the verge of an emotional breakdown, longs for his
high school sweetheart and screams her name from his balcony Two
incormigible middie-aged bachelors masterfully set up the «trap of the century»
that will finally get them their girl. The owner of a coffee shop recites poetry. A
couple's 11-year-old relationship is ludicrously challenged by the presence of a
body-bulider. An American challenges Mohammed All 10 a boxing match, as a
tribute to the boxer whom he considers to be the ultimate dancer. Two
mobsters trained in pressure tactics «annul- themseives through the comedy of
an absurd defeat
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Avrovng Kokkivog

Iroudace moALTkGg nyavik6g ato EMN kat oknvoBeaia
om) Zyohn Zraupakou. Epydomke wg BonBAg oknvoBEm
Kat 61evBuvTng napaywyrq o€ TMOAAES KIVHATOYPAPIKES
Kal AEOMTIKEG Mapaywyes. Mapaywyog oAV
PADIOPWVIKWY EKTIOUNE@Y, OKTIVOBEMG Kat mapaywyoq
m¢ 0elpag «H nepInéTela evog mowmuaTtog», Kabwg

Kat MOAWY GAA@V VIOKILaVTEP Yla TV TAEGpaon

Kat dlagnuiotikwv omot. H tawia tou TéAog enoxiic €Nape
10 BpaBeio kakutepng Tawviag Kat enta akopn Bpapeia
010 GeoTipal Beooahovikng To 1995.

Antonis Kokkinos

He studied civil engineering at the National Technical
University of Athens and film direction at the Stavrakos Film
School. He has worked as an assistant director and executive
producer on numerous film and television productions.

He has produced many radio programmes, and he directed
and produced the series «The Adventures of a Poem»,

as well as documentaries for television and commercials.

His film End of an Era won the Best Film Award and seven
additional awards at the Thessaloniki Film Festival in 1995.

QIAMOTPA®IA / FILMOGRAPHY

1990 ArtetAr) / Threat (pukpou prkoug / short film)
1995 Téhog enoxns / End of an Era

1996 Anodpaan); / Escape? (mAetawia / TV film)
1998 0 adeAgog pou Ki eyw / My Brother and |

1999 Dream a Little Dream of Me (mAetawia / TV film)
2000 Naprtwyot A.E. / Very Poor Inc.

Pamptohi AE.

ZknvoBeoin / Direction: Aviwvng Kokkivog / Antonis Kokkinos. Zevdpio / Screenplay: MNapyog Kotavi-
dng / Yorgos Kotanidis. ®wroypagia / Cinematography: Nikog KaBoukidng / Nikos Kavoukidis. Movra /
Editing: lwdvva ZrmAtomoUAou / loanna Spiliopoulou. "Hxog / Sound: Mdvvng Xapakapmidng / Yiannis
Haralambidis. Zxnvika / Sets: T{loBdvvt T{avem|q / Giovanni Tzanetis. Koatoupia / Costumes: Xpiotiva
Xatapidou / Christina Hatzaridou. Mougikri / Music: Mapyog Xat{nvaotog / Yorgos Hadjinassios. H8o-
noioi / Cast: Pévia Aouiidou / Renia Louizidou, Mavvng Mnédog / Yiannis Bezos, Adgvn Aapmpoytdvvn /
Dafni Lambroyianni, Xpriotog BahaBavidng / Christos Valavanidis, Anpritpng T{oupdkng / Dimitris
Tzoumakis. Napaywyoi / Producers: Alov. Zauwmg / Dion. Samiotis, Av. Baoieiou / An. Vassiliou. Ma-
paywyn / Production: MuBog / Mythos. Maykdopia ExperdAAeuvon / World Sales: MGBog / Mythos, MA.
Kaputon 6 / 6 PI. Karytsi, ABriva / Athens 105 61, mA. / tel.: 30 1 3310 221, fax: 30 1 3310 208, e-mail:
mythos96@otenet.gr 35mm "Eyxpwpo / Colour 92

Kata ) didpkela piag napateTapevng anepyiag Twy anoppiHpaTopopwv otmv
ABriva, Tpelg eviehwg dlagopetikoi AvBpwrol Ba BpeBolv 0To (Blo keAl pag
QuUAaKNG: évag euouveidnTog XNHIKOG ou epyaletal o€ peyan etaipeia, £vag
paBnuatikég an’ m Pwoia mou avaykaletat va nouhaet Aapaia moupa £Ew
an’ 10 Xpnpatomplo, Ki €vag nahatdiq nou apéoKeTal va anokaAel Tov eau-
10 10U avTikép. H tuxaia aum) yvwpipia Ba otabel agoppn v' aAAG&et n {wn kat
TWV TPLOV, Kat va 1dpuBel n etapela «Mauntwyot A.E.», ou edIkeleTal OV
avakokAwon okourudlay, aAAd kat avepwnwy...
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During a prolonged strike of the Athens garbage collectors, three completely
different characters end up in the same prison cell: a conscientious chemical
engineer, who works for a big corporation; a Russian mathematician who is
reduced to selling contraband cigars outside the Athens Stock Exchange, and a
junk dealer, who likes to think of himself as dealing in antiques. Despite their
very different backgrounds, the three men will become friends and go on to
found «Very Poor Inc.», a company that specialises not only in the recycling of
garbage, but also of people...
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Ayyehog Dpavili

Tevwnuévog oty ABriva, to 1970, onoudaoe oknvoBeoia
xvnuaroypagou ot BpuEEAeg. Exel yuploet t€ooepig
Tavieg pixpou prfxoug oty EAAGSa kai 1o BéAyo.

Ano 1o 1995, ypdger kpinki Kivnpatoypapou

0710 NEPODIKG «BaBEA»

Angelos Frantzis
Bom in Athens, in 1970, he studied film in Brussels. He has
directed four short films in Greece and Belgium. Since 1995

Polaroid

he has worked as movie critic for the magazine «Babel».

OIAMOTPA®IA / FILMOGRAPHY

1992 Who's Afraid of the Big Bad Wolf? (jikpou prjkoug /
short film)

1993 Mixpeg 101opieq yia avBpanoug kat noprokaha /
Short Stories About People and Oranges (lixpou

ZxnvoBeoia / Direction: Ayyehog ®pavilfiq / Angelos Frantzis. Zevapio / Screenplay: Ayyehog ®paviing
Angelos Frantzis, Znupog KpiumaAng / Spyros Krimbalis. ®wroypagia / Cinematography: Georges
Leurquin. Movra{ / Editing: Kaotag AdAAag / Kostas Dallas. "Hxog / Sound: Mavayiwmg Tehexne
Panayiotis Tzelekis. Zxnvika / Sets: Nikog Kaoandkng / Nikos Kassapakis. Koovoupio / Costumes: Map:
Aéva Beodwpdxou / Marilena Theodorakou. Mouoikr / Music: Coti K., Avtwwng 1. / Antonis P, Migane

wnxoug / short film)
1995 Aexaevwid / Nineteen (uixpou prkoug / short film)
1997 Tpumog xoopog / There's a Hole in the World (uixpou
pnKoug, ouv-oxnvoBeoia / short film, co-direction)
1999 Polaroid

Vouyioukas, ‘Extopag K6AAag / Ektoras Kollias, ©aAeia Mpwrovotapiou / Thalia Protonotariou. Kopiva
1éAn / Korina Pateli, Néyku Tpwakwwm / Peggy Trikalioti, Ayyehog ®pavidiis / Angelos Frantzis. Napaywyn
Production: Inkas Film & TV Productions, Kino AE. / Kino SA., M. Nanaloyhou AE / PPV S A Nayxoopwa

A. / Michalis D., Eioodog Kivduvou / Eisodos Kindynou. HBomoioi / Cast: Ztpatc Bouyiouxag / Strati

n

ExperdAAcuon / World Sales: Inkas Film & Tv Productions, XEidev 21 / 21 Heyden Street. ABriva / Ather
104 34, mA. / tel.: 01 8843 661, fax: 01 8234 181. 35mm "Eyxpwpo / Colour 92

ABrva, xakoxaipt 1998. Mia napéa véwv npoonaBei va Byer and 1o pkpoxo-
0p0 MG Kt va BPEL 10 OTiypa MC PEOQ OE WA KovwVia Yepat avigdoelg. H
Bakewa anogaoile: v' avepaoe: pa Bearpn napdotaon. Zuyypageag Tou £p-
You eival 0 Inupog, kat npwraywviotég, o Ztpamg, n Néyx xi o AAéEavdpog
YneuBuwn dnuooiwv oxtoewv eivai ny T{o. H Kopiva xarefaiver pe wa xauepa
010U BPOKOUG, YIG VO NAPEL OUVEVIEVEEIS QN0 YVWOTOUS KOl QYVWOTOUS, HE
8épa m ouloywn dpaon. O AyyeAog oTrver pa 9apoa ota media. O Extopag
epmiéxetan 0' €va gay eiduAA0 pe Tov Inupo, Yia va odnynoe: TeAixad my Tai-
via 010V NupRAva NG ouAAOYING BpaonC kat TG culAoYrQ adpaverag

Athens, summer of 1998. A group of young friends is trying to break out of its
microcosm and find itself within a society rife with contradictions. Thalia
decides to put on a play. Spyros will be the playwright, and Stratis, Peggy and
Alexander will be the actors. Jo is in charge of public relations. Korna takes a
camera out into the street and interviews both strangers and fnends on the lopic
of collective action. Angelos plays a prank on the mass media Ektoras
becomes involved in a gay romance with Spyros. thus leading the film 1o the
core of collective action and collective inerta
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Oavdong ManaBavaciou

MiyaAng Pénnag

ewrBnkav kat ot duo 1o 1959. 0 Bavaong Manabavaciou
0T0Uda0E MOMTIKES EMOTNUES OTO MavTelo Maverotmpo
Kal poimoe evapion xpovo oTm ZxoAr ZTaupakou.

0 MixaAng Pénmag omoudace padnuatika

070 Tavernompo ABnvwy, BEatpo o ZxoAn Tou EBvikou
Bedtpou, Kal poimoe €va xpdvo o ZxoAn Zraupakou.
An6 To 1978 ouvepyalovral, ypdgovag yia 1o BEatpo

Kal mv mAeépaan.

Thanassis Papathanassiou
Michalis Reppas

They were both born in 1959. Thanassis Papathanassiou
studied political science at the Panteion University in Athens
and direction at the Stavrakos Film School. Michalis Reppas
studied mathematics at the University of Athens, acting

at the National Theatre Academy, and direction

at the Stavrakos Film School. They have been working
together since 1978, writing for the theatre and television.

OIAMOTPA®IA / FILMOGRAPHY
2000 Safe Sex

Safe Sex

IknvoBeain / Direction: M. Pénnag / M. Reppas, ©. ManaBavaaoiou / Th. Papathanassiou. Zevapio /
Screenplay: M. Pénnag / M. Reppas, 6. ManaBavaciou / Th. Papathanassiou. ®wroypagia / Cinema-
tography: Kwotg lkikag / Kostis Ghikas. MovrdZ / Editing: lwdvva ZrmAtoroUAou / loanna Spiliopoulou.
"Hxog / Sound: Ntivog Kittou / Dinos Kittou. Zknvikd-KooToupia / Sets-Costumes: ‘EReAuv Ziourm /
Evelyn Sioupi. HBomoioi / Cast: AAé§avdpog Aviwvonouhog / Alexandros Antonopoulos, Zndpog Manade-
nouAog / Spyros Papadopoulos, M@pyog Mupnagénoulog / Yorgos Pyrpassopoulos, Xpriotog Tadykag /
Christos Tsangas, Miva Adapdkn / Mina Adamaki, Apiétta Moutouon / Arietta Moutoussi, Avva Mavaylw-
TorouAou / Anna Panagiotopoulou, Mipka Manakwvotavtivou / Mirka Papaconstantinou. Mapaywydg /
Producer: Taocog Manavdpeou / Tassos Papandreou. Mapaywyri / Production: Manavdpéou AE. /
Papandreou S.A., MEGA Channel. Maykdopia EkperdAAeuon / World Sales: Manavdpéou A.E. / Papandreou
S.A., Awootou 45 / 45 Didotou St., ABriva / Athens 106 80, mA. / tel.: 30 1 3614 216, fax: 30 1 3637 678.
35mm ‘Eyxpwpo / Colour 97

Tonog, n ABriva: xpovog, 0 eveoTwrag. ZT0X0g mg Tawviag eival va karaypd-
el Pe Kwpkd mavra Tpomo, To NS epwrtevovTal ot ouyxpovot ‘EAAnveg, péoa
ano pa tooypaoia mou oynuartiletat and myv naparAnAn eEEAEN OKTW L0TO-
plwv. Tnv teleutala voyta, OAES OL LOTOP{EG OUYKAIVOUV Kal Kopup@vovTal,
odnywvrag og pla teheutaia oknvi, oy onoia ouvavrwvral oxedov 6Aot ot
NPWTAYWVIOTEG G Tawviag. EKTAg anod Tig okTw Baotkeq 10Topies, umdpyel Kat
Jila oelpa ané xapakmplotika otypétuna rou dladpayatidovrat oToug Xw-
POUG TIAPAYWYNG EPWTIKWY MPOTUNWV (kavaAla, mMeplodika, SlagnuIoTIKES
e1aipeleg, nopvoplopnyavia). NMpéBeon mg Tawviag eivat va karaypayetl m
VeUpwon kat m yeholdmra evog KGOHoU mou €xel petatpéPel To oe€ and di-
Kalwpa o€ Karavaykaopo.

Set in present-day Athens, this comedy aims to depict how modern Greeks fall
in love, have sex and break up, through the parallel development of eight
stories. In the last half hour of the film, all the stories converge and culminate
into the final scene. Through a complex puzzle of erotic behaviour, a picture of
despair emerges, in relation to matters of love. Of course, love has always been
an unresolved problem for people, as impossible to solve, in fact, as man’s
existential questions. However, this does not mean that love's dead-end does
not have its own way of expressing itself in our times. Safe Sex does not aspire
to solve the endless problem of love, but merely to portray the neuroses and the
absurdity of a world that has transformed sex from a right into a compulsion.
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Baoing Nroipog

FewnBnke omv AvBouoa Meoonviag, Eykatélewe

16 0MoudEQ Tou o) 1YIKT) Y10 TOV Kivipatoypago.
Ano 1o 1980, epydletal 0T0 WO TOU KIVNEATOYPAPOU

a1 Mg mAedpaong. Yrrip&e BonBOS oxnvoBE 0 MOAAES
KIVIUATOYPAPIKES KOl THAEOMTIKES NAPayWYES, Evw 0 (Blog
£XE! OKVOBETNOEL APKETA VIOKIHAVTED, KABWS

xai MAEONTIKES OEIPES. To Pws rou ofnvet

£lval n npwm Tou peyaiou prikoug Taivia.

Vassilis Douros

To fos pou svini

He was born in Anthy ia. He abandoned
his studies of naval architecture for the sake of cinema.
He has been working in film and television since 1980.
He was assistant director on many film and television
productions, while he has directed numerous
documentaries and Tv series. Fading Light is his first
feature film

OIAMOTPA®IA / FILMOGRAPHY

IxnvoBeaia / Direction: BaoiAng Ntoupog / Vassilis Douros. Zevapio / Screenplay: Acorowa Topalavn

Despina Tomazani. ®wroypagia / Cinematography: MNavvng Apaxouhapaxog / Yiannis Drakoularakos
Movrag / Editing: Mavvng TowadnouAog / Yiannis Tsitsopoulos. ‘Hyog / Sound: Nrivog Kitou / Dinos
Kittou. Zxnvikd-Kooroupia / Sets-Costumes: Avaotaoia Apoévn / Anastasia Arseni. Movaixr) / Music
Anpiteng Manadnuntpiou / Dimitris Papadimitriou. HBonoioi / Cast: Biku Bohiwt / Vicky Voliot, AA£xoc
A\egavdpakng / Alekos Alexandrakis, EAloodBet NalAidou / Elissavet Nazlidou, BAadiunpog Mkohoaivox:

Vladimiros Golosinski. Napaywyoi / Producers: MavieAng Mntpdnoulog / Pandelis Mitropoulos, Nwpyos
Aukiapdonouhog / Yorgos Lykiardopoulos. Mapaywyr / Production: Attika AE / Attika S A, Aga TnAeo

1980 H peyain Aewgopog / The Big Avenue (pixpou
rixoug / short film)

1987 To oxiaxtpo / The Scarecrow (Jixpou prkous /
short film)

1988 Ai-Baoing o Bakaoowvdg / Santa Claus the Sailor
(uxpou prxous / short film)

1990 Me ouyywpeic nou oe avnouxnoa / Sorry for Having
Troubled You (mAerawvia / TV film)

2000 To pwe nou orvet / Fading Light

0 dwbexdaypovog Xprotog, nadi xwplopévwy yoviwy, (&1 0' éva akpimko vnol
pe m pnrépa Tou. To ayopt BlaBETEL EXMANKTIKG TAAEVTO OTN pOUOWKT, GAAG,
Tautdypova, kivduveuer va TughwBel and wa ondvia appwonia. 1316ppudpog
Kt povayixog, Bpioxer BiEEodo om vnowwikn guon, ouAAEyovTag Axoug nou
PETQTPENEL OE POUOIKES OUVBEOEIS 01O BloAi Tou. Movadixoi Tou giAol, wa
OuppaBNTMA Tou K1 0 YEPOS @apoguAaKag Tou vnoou, SAoxaAdg Tou oo Bio-
AL ahAa kot om) {wn, yevixotepa. H {wh) Tou Xprotou aAAadet, orav karagda-
ver 010 woi 1) veapn daoxala Mapia, n onoia avihappavetat 1o daitepo
pouowo TOAEVTO Tou. Me By mS npwroBoulia, ekaogaliler ) ouppeToxn
ToU 0° £vav povood daywviopd omy ABiva

paon / Alpha Television, EKK / Greek Film Centre. Moyxdopia ExperaAAcuon / World Sales: Arrxa A
Attika S.A., . Apydpn & Aewg. Eiprvng / G. Argyri & Irinis Ave., AukdBpuon / Lykovrissi 141 23, mA. / 1el
30 13304 959, fax: 30 1 3838 801. 35mm "Eyxpwyo / Colour 92"

Christos is a twelve-year-old boy, who lives with his divorced mother on a
remote Aegean island. He is gifted with an extraordinary musical talent. but he is
in danger of losing his eyesight due to a rare iliness. An idiosyncratic, solitary
child, Christos seeks refuge in nature, collecting sounds which he then converts
into musical compositions on his violin. His only friends are a girl he goes o
shool with and the old lighthouse keeper, who is also Christos's music teacher
and mentor. Christos’s life will change when a young schoolteacher, Maria
arrives on the island. Recognising the boy's unique talent, Maria arranges for
him to participate in a musical contest to be heid in Athens
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Irpavog T{ir{ng

[tuytodxog tou Otkovopikou MavemoTmpiou AZOEE,
onoudace oknvoBeoia om ZXoAn Zraupdkou.

Epyaomke wg BonBog oknvoBEM pe Toug BouAyapn,
Mavouoonouho kat Mepdkn. Ma mv mAedpaon
OKNVOBENOE TIG EKTIOUMES «ZNTW TO ENANVIKO TpayoudL»
Kal «To Ae€ikd mg dekaetiag Tou '60».

Stratos Gigis

A graduate of the School of Economic and Commercial
Sciences, he studied film direction at the Stavrakos Film
School. He worked as an assistant director with Pantelis
Voulgaris, Yorgos Panoussopoulos and Nikos Perakis.
Besides his work in films, he has directed two television
series and one TV movie.

QIAMOIPAQ®IA / FILMOGRAPHY

1986 Ztak / Stak (pkpoU pnkoug / short film)

1988 Mwpo pou / My Baby (pikpou prkoug / short film)

1989 Evog Aertrou owyn / A Moment of Silence
(HikpoU prkoug / short film)

1992 Kepaieg / Antennas (peoaiou prkoug /
mid-length film)

2000 H ayarm eivat eAépavtag / Love Is an Elephant

| agapi ine elefantas

IknvoBeaia / Direction: Ztpdtog T{it{ng / Stratos Gigis. Zevapio / Screenplay: Ztpdtog T{it{ng / Stratos
Gigis. ®wroypagia / Cinematography: ZtéAlog AnooTtoAdmouAog / Stelios Apostolopoulos. Movrd /
Editing: Mwpyog Xehwdovidng / Yorgos Helidonidis. "Hxog / Sound: Kwatag Moukavt{dg / Kostas Pou-
lantzas. Mouaikri / Music: Mivag Mdtoag / Minos Matsas. Zknvika / Sets: Aia AoBeotd / Lia Asvesta.
KooToupia / Costumes: Kévi Mavog / Koni Manos. HBomoioi / Cast: AAe€dvdpa MakatoAdyou / Alexandra
Paleologou, AAékog ZuogoBimg / Alekos Syssovitis, Avva Mapia ManayapaAdunoug / Anna Maria Papa-
haralambous, Mnaurmg Xat{nddkng / Babis Hadjidakis, ©odwprig ABepidng / Thodoris Atheridis, ®iirmog
Zoglavag / Philippos Sofianos. Mapaywyds / Producer: Kaotag Bapkadog / Kostas Varkados. Mapaywyri /
Production: Bad Movies, EPT A.E. / ERT S.A. Maykdopia ExperdAAeuon / World Sales: Bad Movies, 125-
127 Aewy. Knouaiag / 125-127 Kifissias Ave., ABriva / Athens 115 26, mA. / tel.: 30 1 6985 050, fax: 30
16985 053, e-mail: kvarkado@hol.gr 35mm “Eyxpwpo / Colour 90’

To oevapio kat o TiThog G ePWTIKAG AUTG KWPwiag MpokUMTouY and pia na-
pouia, mou avagépetat amv apym mg tawiag: «Balouv Tpelg TupAoug prpoatad
0’ Evav eAépavTa, Kat Toug pwTolv Tt eival auto To mpdypa. O mpwTog midveL 1o
T6d1L Tou EAEQavTa kat Aéel 6Tt eival Eva dEvipo, 0 deUTePOg MV TipoBookida
KaL guvalet 6t eivat Eva gid, Ki o Tpitog T agud, kat Aéel 6Tt ivat €va peydho
1ouAi». Guoika, dev eival Timote and 0Aa autd mou vopilouy. To B0 oupBaivel
Kal pe Tov Epwra. Eipaote oav Toug TPELG TUPAOUS UMPOOTA aTOV EAEPAVTA:
vopiCoupe 611 EEpoupe yI' autév, ahAd o Epwrag dev eival Timota ar’ doa -
OTEUOUJE. ..
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The screenplay and title of this romantic comedy stem from a proverb that
comes up at the beginning of the film: «Three blind men are placed in front of
an elephant and are asked to say what it is. Grabbing the elephant's foot, the
first man says it's a tree. The second one feels its trunk and exclaims that it is a
snake, while the third man touches its ears and decides it is a big bird». Of
course, it is none of these things. The same goes for love. We are like the three
blind men in front of the elephant. We think we know all about love, but, in fact,
love is not what we think it is...
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Bavaong Avraviou

FevwnBnxe 10 1959 xai onoovdaoe oxnvoBeaia o ZxoAr
Xar{ixou. Epydetai 0T0 Xwpo 10U KIvnuatoypagou

xa1 Mg mAedpaong ano 1o 1982, kat £xel OKVOBETHOEL
MAEONTIKES OEPES Kat pia mAeTawvia. O Xauévog
napadeoos eivai n NP Tou pEyaiou prikoug Taivia.

Thanassis Antoniou

He was born in 1959, and studied direction at the Hadzikou
Film School. He has been working in film and television
since 1982, and he has directed television series,

as well as a v film. Stream s his first feature

Hamenos paradissos

IxnvoBeoia / Direction: Oavaong Aviwviou / Thanassis Antoniou. Zevapio / Screenplay: AAéEavBpos

Kakapag / Alexandros Kakavas. ®wroypa@io / Cinematography: Mavaywwmg Beogavonouros / Pana

OIAMOTPA®IA / FILMOGRAPHY
2000 Xayévog napadewog / Stream

giotis Theofanopoulos. Movra{ / Editing: MNwpyog Zdpag / Yorgos Zaras. "Hyos / Sound: Angrtpne Moo
vonouAog / Dimitris Galanopoulos. Zxknvika-Koarodpia / Sets-Costumes: Kikry Mijiou / Kiki Miliou. Mou-

oixry / Music: Xpriotog MrwouAng / Christos Bilioulis. H8oneoi / Cast: Maoyaing Toapouxds / Pascha
Tsarouhas, Xpiotiva Kovrogra / Christina Kontseta, Karepiva Moutodroou / Katerina Moutsatsou, Nov
Aouvia / Noni Dounia. Napaywyn / Production: v A. Films-BaoiAng Alatdg / Vassilis Alatas, I Kout
mg ENE. / G. Koutsomytis Ltd. Nayxdopia ExperdAAeuon / World Sales: v A Films-Baoiing Ara
Vassilis Alatas, M'papidg 9-13, 9-13 Gravias St., A6riva / Athens 106 78, mA. / tel. 30 1 3828 939, fax

1 3303 453. 35mm. ‘Eyxpwpo / Colour 87"

«Xapévog napadeoog» eival 10 kwdikd dvopa eveg newaparog nou dev oAo-
xAnpwnke noté. 0 Zréhog xai n Eva, Eva {euyapt ppevopAaBuv, HETEXEL OTO
nelpaga auto péxpe m pépa nou n Eva dologoveital EAeuBepog ma, o Ité-
hog Eavayupva 010 pépog onou yivoviav Ta nepapara, £xoviag pall Tou m
Aivig, ja veapri xonéla my onoia anfyaye eve exelv éxave otooton. Zto
npoowno me Aiviag, 0 ZtéAog Yayver va BpEL My avikATaoTATPIa TS VE-
NS ayarmuéwng Tou Evag. H Aivia apveitar va naiéet autov 1o poko, ki oTav
010 PEPOC QUTO OTaPaTOUY Buo KONEAES NOU KAvouv PAPTIVYX, N Aivia Bploxer
m euxopia xat npoonaBel va dpanerevoer 0 ZrEAog, Opwe, ™ XTUNQE! KOt
m plxver, Papid TPQUUATIOPEVT), OTO NOTA

«Stream» is the code name of an experiment that took place in the middie of
nowhere, but which was cancelled before it could be completed. Bruce and Eve
both mentally deranged, participated in this experiment until the day Eve was
murdered. Upon being released from the mental hospital, Bruce retums 1o the
place where the experiment took place, bringing along Linda, a young hitchiwier
he has kidnapped. Bruce seeks to replace his beloved Eve with Linda, but she
refuses 10 be a part of his sick game. When two young women rafters show up
Linda seizes the opportunity and tries 10 escape. However, Bruce hits her and
throws her, senously hurt, into the river
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Aroviong lpnyopdrog

evvriBrke otov Melpaid kal omoudace MONTIKEG EMOTIHES
KaL Kivnpatoypago. Exet YUpioel VIOKIHAVTED,
OpapaToNoHEVA VIOKIHAVTED, HOUOIKES OEIPES

Kat dlapnpotika omot. H tawia Tou O paxeAog oAk

otov aépa kEpHIoe 4 BpaBeia oto deoTBAA Beaoahovikng
KOl MEVTE Kpartika. Exel ekdWwoel pua oulhoyr dinynpdtwv
Kal pa vouBeAa.

Dionyssis Gregoratos

He was born in Piraeus, and studied political science and film.
He has made doct ies, fiction-d ies, musical
programmes, and commercials. His feature film The Polk File
on the Air won four awards at the Thessaloniki Film Festival,
as well as five State Awards. He has published a collection

of short stories and a novella.

®IAMOTPA®IA / FILMOGRAPHY
1978-79 Mapdotao yia €va poho / Performance for a Role
(Bpapatonomuevo VIOKIHavIEp /
fiction-documentary)
1988-89 0 gdkehog MoAk otov aépa / The Polk File on the Air
1991 Ztov aotepiopo tou Mopto-Aeove / In the
Constellation of Porto-Leone (viokiaviép /
documentary)
2000 Kaveig de yavel o' 6Aa / Nobody Loses Forever

Kanis de hani s'ola

ZknvoBeaia / Direction: Awoviong Mpnyopdtog / Dionyssis Gregoratos. Zevapio / Screenplay: Aloviong
pnyoparog / Dionyssis Gregoratos. ®wroypagia / Cinematography: Aeutépng Maukdmoulog / Lefteris
Pavlopoulos. Movra / Editing: Znipog Kokkag / Spyros Kokkas. "Hyog / Sound: Mapivog ABavaaomou-
Aog / Marinos Athanassopoulos. Zknvikd-Kootoupia / Sets-Costumes: NouAa ZwiormouAou / Youla
Zoiopoulou. Mougikrj / Music: MNavwng «Mmay» Znupomnoulog / Yiannis «Bach» Spyropoulos. H8omoioi /
Cast: Mapia Npwténanna / Maria Protopappa, AAunépto Eokevalu / Alberto Eskenazy, Katepiva Kapa-
yavvn / Katerina Karayianni, Anpntpng Toupdkng / Dimitris Tzoumakis, Apyupng =aeng / Argyris Xafis,
Owpag Kwvotavtvidng / Thomas Konstantinidis. Mapaywyr / Production: Awovuong Mpnyopdrog /
Dionyssis Gregoratos, EKK / Greek Film Centre, EPT A.E. / ERT S.A., TONIKON E.M.E. / TONIKON LTD, NOZT
PIANITY A.E. / POST REALITY S.A. Maykoopia ExperdaAAeuon / World Sales: Greek Film Centre / EKK, Maveru-
ompiou 10/ 10 Panepistimiou St., ABrva / Athens 106 71, mA. / tel.: 30 1 3631 733, fax: 30 1 3614 336.
35mm Eyxpwpo / Colour 123’

' éva MpavL TIou KIvBUVEUEL amd OLKOAOYIKI] KATAOTPOPr, OTO VEKPOTAPEID At a sea-port threatened with an ecological disaster, in a ships’ graveyard, a
1wV Moiwv, évag dvipag pe mapehdov, £vag GAAog e MOAU PEANOV (Poprév man with a past, a man with a great future and a woman in black (a backup
Twv Aaowv Tou Alktdou) kat pia yuvaika pe patpa (deUTepn Qv € POK- singer at a night club) become mixed up in a case of radioactive waste and
OKUAGDIKO) HIAEKOUV O€ Jila un6Bean pe padlevepyd andBAnTa Kat ayvooupe- missing persons, which makes them feel that they too are facing a similar fate.
VOUG, TIOU TOUG KGVEL Va VIWOOUV TIwG Efvat KL autoi oe poipa avaloyn. Zwvra- It is as if they are alive with no tomorrow; dead without a death certificate. But
vol ywpig adpto kat vekpol xwpiq muotomomtikd Bavatou. ANAG kaveig be xd- nobody loses forever...

VELO' OAQ...
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Nixog ZepBog
FewwnBnke omv ABrva, To 1950. Znoudaoe kovwvioAoyia
xai Yuyohoyia oto Deree College. ZxnvoBere( and 1o 1973.

Nikos Zervos

He was bom in Athens, in 1950. He studied sociology

and psychology at Deree College. He has been making films
since 1973.

Vitsia gynekon

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY
1979 EEdprotog oy kevipikn Aewopo / Exile
on Central Avenue
1980 Zouphiote Toug! / Barbecue Them!
1981 Apaxouhag Twv E&apyeiwv / Dracula of Exarchia
1982-83 Ntehipio / Bitter Movie
1984 BnAuxo Bnpiotpogeio / Female Animal House
1985 OnAuxd Bnpiotpogeio No. 2 / Female Animal
House #2

IxnvoBeoia / Direction: Nikog ZepBdg / Nikos Zervos. Zevapio / Screenplay: Aliva dwtétoou / Alina
Fotetsou. dwroypagia / Cinematography: Zaxng Mavidmg / Sakis Maniatis. Movral / Editing: INavwng
Napaokeudnoulog / Yiannis Paraskevopoulos. ‘Hxog / Sound: Apyupnc Aalapidng / Argyris Lazaridis
Ixnvika / Sets: Mruavka Nikohapeiln / Bianca Nikolareizi. Movaixs / Music: MNavvng Managpani
Yiannis Papamihail, Anuritpng Kovidnouhog / Dimitris Kontopoulos. HBomoioi / Cast: Evayyehia Bakoopd
Evangelia Valsama, Mapia l'ewpyiadou / Maria Georgiadou, BAGong Mnovaroog / Viassis Bonatsos, Mid-
Ang latpéniouAog / Mihalis latropoulos, Natdoa Zakapiowdvou / Natassa Sakarisianou. Napoywyd
Production: V.A. Films-BaofAng AAatdg / Vassilis Alatas, Nikog ZepBdg / Nikos Zervos. Noyxdopa Expe-

1986 Tnhexavipahol / Telecannibals

1988 Narpig, Anotela, ooyévela / Motherland,
Theft, Family

1992 lNuvaixeg dnAnmpio / Poisonous Women

1993 Zanouvonetpa / Money on Your Throat

1999 0 Bapwvog / The Baron

2000 Birowa yuvaiwv / Women's Vices

H Eva aoxoheitar pe nig dnpooieg oxéoeig. Aev Tpé@el Bialtepn extipnon
npog 1o avbpixd @UAO, Srampel Opwe pa oxeon e Tov YNoupyo OKovopKwy
yia va kahunrovral o1 avdykeg me. To alter ego mg Evag eivat n Ak, {wypd-
90C 010 endyyeAua, n onoia {wypagilel POvo yupvoug GvIpes, MPOKaAWVTAS
€10 m {HAa Tou GvIpa S Kat TOV OUvEYT) Tou @00 On Ba KOAANOE! kAnow
QPPWOTIA, a Nou T atelé kat 10 onin oreyalovial otov Bio x@po. H tpim
yuvaixa Ba npooteBel omv napéa and wa Tuxaia yvoppia me Evag o’ éva
xoppwmpo. H Mapia eival ua yuvaixa xarameopévn, xwpic Wbaitepes anai-
moeg and m {wn, nov déxerar nabnuxa 1o EUAo xai ¢ BpoEg Tou dvipa
me. Téhog, n EAévn, Buxnydpocg, 1 onoia Sev aoxel xayia eEouoia 010 OUVIPO-
90 me. An’ mv QAAn, exeivog TMC otepel ) oekoualixr) Enagr, XWPIS e
v0 1 otepeitan 0 Bog. An' m oy nou Ba evaoouv IS duvapelg Toug, Ti-
nota dev Ba pnopel va oTapamoe: TS TEooEMC $AES va (NoouY OnWS QuTES
Bedouy

TaAAeuon / World Sales: V.A. Films-BaoiAng AAatag / Vassilis Alatas, Mpapidg 9-13, 9-13 Gravia
A6rva / Athens 106 78, mA. / tel.: 30 1 3828 939, fax: 30 1 3303 453. 35mm "Eyxpwpo / Colour 90

Eva works in public relations. She doesn't have a very high opinion of the male
sex, but maintains a relationship with the Minister of Finance in order to satisfy
her needs. Eva's alter ego is Lily, a painter, who only paints nude men
provoking her husband's jealousy and his constant fear that he will contract
some iliness, since Lily's studio is also their home. The third woman will
become part of the group after a chance meeting with Eva at the hairdresser's
Maria is a browbeaten woman, who doesn't want much out of iife and who
passively endures her husband's abuse. Finally, there is Eleni, a lawyer, who
has absolutely no power over her mate, who refuses 1o have sex with her, but
not with other women. From the moment they unite, nothing will be able to stop
these women from iving thew lives just as they please
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®ikinnog Koutoagrijg

[evvriBrke om Zayopa BoAou. Zoudace Kivnuatoypago
omv ABrjva. Exel epyaotei wg dleuBuvig pwtoypagiag

0g 14 Tawieg peyalou prkoug, kabwg kat o€ peyaro apibué
Tawiwy yla mv mAedpaan, Kupiwg oiplak kat vIoKiaviép.

Philippos Koutsaftis

He was born in Zagora, Volos. He studied film in Athens.
He has worked as a cinematographer on 14 feature films,
as well as on numerous films for television, mainly series
and documentaries.

Agelastos petra

IknvoBeoia / Direction: ®ikinmog Koutoagtig / Philippos Koutsaftis. Zevapio / Screenplay: ®ikrrog
Koutoagmig / Philippos Koutsaftis. ®wroypagia / Cinematography: ®i\nnog Koutoagpmig / Philippos
Koutsaftis. Movrag / Editing: MoAuxpdvng Ogoxdpng / Polyhronis Theoharis. "Hxog / Sound: Mdvvng Xa-
pakapnidng / Yiannis Haralambidis. Mouaikrj / Music: Kwvotavtivog Brita / Konstantinos Vita. Mapaywyn
/ Production: ®i\imnog Koutoagmig / Philippos Koutsaftis, KaABou 113-115, 113-115 Kalvou St., Aériva /
Athens 114 75, mA. / tel.: 30 1 6433 927, fax: 30 1 6465 132, EKK / Greek Film Centre. Maykdopia Expe-
T6AAeuon / World Sales: EKK / Greek Film Centre, Maverugmpiou 10 / 10 Panepistimiou St., A6rjva /

®IAMOIPA®IA / FILMOGRAPHY

1987 Zepvav Bewv / Modest Gods (pikpou prikoug /
short film)

2000 Ayéhaatog Tétpa / Mourning Rock

Athens 106 71, mA. / tel.: 30 1 3631 733, fax: 30 1 3614 336. 35mm "Eyxpwpo / Colour 87"

H EAeuoiva eivat pua pkpr Blopnxaviki méAn, 20 xGpetpa dutikd me Adrivag.
Me v néAn autr 6€6nke and Ta nPoioTopika akGn XPGvia o ayarmuevos pu-
B0g Twv apyaiwv, 0 pUBog Mg Bedg Anuntpag, Bedg MG yewpyiag kat mg eu-
Qopiag ™G yng, kat me képng mg, Nepoepovng. Edw dmou, olppwva He T0
1080, mpwtokahhiepynenkav Ta Beia dwpa, Ta dnpntplakd, avamtuxBnkav Kat
ol peyahutepeg Blopnxavieg me EANGDAG, e KaTaoTpOPIKES OUVETEIES Yia TV
neployn kat 1o tepd. Kivnparoypapolpe aut my noAn eni déka xpovia, an’ m
JEPLA TOU MPOOKUVITY TIapakoAouBoUpe Ta KaBnuepLvad, Tanewva Kat Heyarelw-
On kal avakaAonToupe Ktepiopata ané to apyaio MPAoWNo, EVIOIXIOKEVA 0T
o0yypovn {wn. H EAeuaiva eival dutikd, x@pog epdg, onpelo kat 6pto yia va
Del kavels 1600 Tov KGO0 YUpw ToU 600 Kat TOV £aUTd TOU.

Elefsis is a small, industrial town, 20 kilometres west of Athens. As early as
prehistoric times, this town has been linked to the ancient Greeks’ favourite
myth, the myth of Demeter, goddess of agriculture and fecundity of the land,
and her daughter, Persephone. This is where, according to myth, grain crops
were first cultivated, and this is where Greece's largest industries were
developed, with disastrous consequences for the region and the sanctuary. We
have been filming this town for the past ten years, from the point of view of the
pilgrim; we have been watching everyday events, both humble and noble; and
we have discovered funeral gifts from the ancient countenance built into the
walls of modern life. Elefsis is to the West, a holy land, a point from where one
can look both at the world around him and at himself.
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Nopyog Toguneponourog

TeviiBnke omv ABrva, 1o 1950. Znoudaoe okovopxd,
£vw napdAnia epyaldrav we pwroypdeos. To 1976
petaxdpoe oy Auepikr), onoudaoe oknvoBeoia oto
American Film Institute kat epyGonke wg oxnvoBEMC.
To 1981 enéotpege omy EAAGda, kai 1o 1987 (dpuoe
e ov Mwpyo Navouodnouro m S Etaipeia.

Exer diarehéoet péhog Tou AL TOU EKK.

Yorgos Tsemberopoulos

He was born in Athens, in 1950, He studied economics

Pisso porta

while working as a still photographer. In 1976 he moved
to the US, where he studied film direction at the American
Film Institute. In 1981 he returned to Greece, and in 1987
he co-founded Film Partners, where he produces
commercials and features. He was a Board Member

of the Greek Film Centre and a member of the Jury

IxnvoBeaia / Direction: Mwpyoq Toepneponoulog / Yorgos Tsemberopoulos. Zevapio / Screenplay:
Ntévng HAGdng / Dennis lliadis, Mwpyog Toeunepdonourog / Yorgos Tsemberopoulos. ®wroypagio /
Cinematography: NAdtwv Avdpovidng / Platon Andronidis. Movra / Editing: Taxng Mavvonoudog / Takis
Yannopoulos. ‘Hyog / Sound: Nikog Manadnyntpiou / Nikos Papadimitriou. Zxnvixa / Sets: Aviwvng Aa
YKAidng / Antonis Daglidis. Koaroupio / Costumes: Mapia Kovrodnpa / Maria Kontodima. H8omnoioi

at the Thessaloniki Film Festival in 1992.

Cast: Kwvotavtivog Nanadnuntpiou / Konstantinos Papadimitriou, AAe&avdpiaviy Zixehiavou |/ Alexan-

driani Sikelianou, Xapng Zwlog / Haris So0zos, lepokAng MixanAidng / leroklis Mihailidis, Aviwwng Koge

OIAMOTPA®IA / FILMOGRAPHY
1984 Zagvixdg £pwrag / Sudden Love
1991 Avie yewa / Take Care

2000 Niow nopra / BackDoor

1{6noulog / Antonis Kafetzopoulos. Mapaywyr / Production: Ideefixe Productions, Apyohidog 16/ 16
Argolidos Street, ABriva / Athens 115 23, thA. / tel.: 30 1 699 3283, fax: 30 1 699 3284, £xK / Greek Film
Centre. MNaykdopia ExperdAAevon / World Sales: EKK / Greek Film Centre, Navernompiou 10/ 10 Paneg

stimiou St., ABriva / Athens 106 71, mA. / tel.: 30 1 3631 733, fax: 30 1 3614 336. 35mm Eyxpwpo

Colour 104’

H enavaoraon apyilet and vo onin. O€Ael va {oeL, va paber, va puTnoEL... Kat
bev B€Aet va yiver npwag! Zrov aviouyxo xéopo me dexaeriag tou ‘60, o
13xpovog Anuntpne wpaler andropa, péoa and Tig anpoBAENTES aAlayeg
me npoownn Tou {whe. Mvetal papTupag TWV NAEXTPIOPEVWY YEYOVOTWY,
QAAG kot ™S TPEAAC ag napadoéng enoxng. NiwBer Ta npwra EpwTIKG oxip-
TRaTa. AnoKTa TG NPWTES EUNEPies, newaparileral, Yayver AVOEIS kot ana-
vinoeig. Avidipa 0Tov Kuvikd KOOHO TwV QVIAIKWY UE NV TOAUN Kai TN @avia-
0la ™S NpwyING egnpeiac Tou

EURIMAGES

Council of Lurope Comsed du ! Turape

Athens, 1966. Greece is wavering between reform and self-destruction
Thirteen-year-old Dimitris unexpectedly loses his father when the new
government stops the construction of a 12-story high rise in the centre of
Athens. Seeing his pampered mother collapse, Dimitris gets carmied away by s
prematurely grown-up appearance, and decides to skip adolescence in order 10
stand by her and continue his father's work. A brutal coming-of-age ritual
ensues. But just when he feels ready to shoulder his responsibilities. he is
forced to claim his mother from the arms of an up-and-coming star of the
political scene... A series of major and minor betrayals will propel Dimitris s
revolutionary act of vengeance, which will change the course of Greek history
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Fovou tous Ellines

T{ov TarouAig

16puTg Mg Media World P/L, eTaipeiag mapaywynq pe £6pa
1 MeABoUpvn, TOU EXEL MPAYHATOMOMTEL TV MApaywyn
E£KATOVIADWY WPWV TAEOTTIKOU MPOYPANNATOG HE MAEIGDa
Bepdrwv. O (Blog £xel OlaTEXEDEL OKNVOBETG

KOl TIapaywyog apkeTmy TaVIOV HEYAAOU HriKoUg,

OEPOV KIVOULEVWY OXEDIWV Kal VIOKIHAVTED.

John Tatoulis
iounding director of the Melbourne based production
company Media World P/L, which has produced hundreds

f television programme hours on a host of subjects.
He himself has directed and produced several feature films,
as well as documentaries and animation series.

Heis t

IknvoBeain / Direction: TZov TatouAwg / John Tatoulis. Zevapio / Screenplay: Tom Galbraith. ®wroypa-
@ia / Cinematography: Peter Zakharov. knvika / Sets: Stan Antoniades. Kootoupia / Costumes: Mrudvka
Nikohapeiln / Bianca Nikolareizi. Mouaikrj / Music: Mikng Oeodwpakng / Mikis Theodorakis. H8omoioi /
Cast: Zon Kapudn / Zoi Karydi, Adkng AaZémouhog / Lakis Lazopoulos, Taoow KapBadia / Tasso Kavadia,
Tdoog Makavtidng / Tassos Palantzidis. Mapaywyr / Production: Zapmg-TatouAng-Baotheiou /
Samiotis-Tatoulis-Vassiliou, MGBog / Mythos, MA. Kapiton 6 / 6 PI. Karytsi, ABriva / Athens 105 61, mA. /
tel.: 30 1 3310 221, fax: 30 1 3310 208, fax: mythos96@otenet.gr Maykdopia ExperdAAevon / World
Sales: Trident, 8401 Melrose Place, 2nd Floor, Los Angeles CA 90069, USA, ™A. / tel.: 1 323 655 8818,
fax: 1 323 655 0515. 35mm "Eyxpwyo / Colour 90’

OIAMOTPA®IA / FILMOGRAPHY
1989 In Too Deep
1992-1993 The Silver Brumby
1995 Zone 39
1999 Beware of Greeks / ®oBou Toug ‘ENnveg

Mua popavtiki kwpwdia ya pa Beviéta nou naet otpapd. Mpdketrat yia pua
10Topia naBoug, eEanamoewv Kal ouveXOpeVNS ekOIKNONG, TOU amAGVETal
Xpovikd o€ Tpelg yevieg. O Mavog Mouhdkng eival €vag rmog ddokahog, mou
EMAEYETAL YI0 Va QEpEL 0 TIEPAG juia Beviéta 57 ypovav. Opwg, n didaockahia
010 dnpoTikd ayoheio dev eival n povadikr anaoxdAnon om {wrn tou. Mpotou
ohokAnpwBel n Tawvia, 0 Mdvog Ba avalwnupwoel pia naAid kia, Ba epwTEU-
1el, Ba yivel natépag kat Ba Swoet éva pdbnua {wAg o paviaopévn yayld
T0U.

A black, romantic comedy about a pair of twin brothers who wasted their
teenage years pursuing a vendetta. Spanning three generations, this is a tale of
lust, lies and misunderstandings. Manos, the «eldest» of the twins, is a mild-
mannered schoolteacher, who has been chosen to carry out a 57-year-old
vendetta. George, his brother, is haunted by the fact that he was born «three
minutes too late», and is desperately seeking a vendetta to prove himself.
Pursuing the vendetta in faraway Melbourne, they will both realise that they have
forgotten to pursue their lives, and they will discover friendship, love and, above
all, brotherhood, thereby teaching their obsessive grandmother a lesson about
life.
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Nixog Mavayiwrénoulog

FevnBrke om MutiArivn, 1o 1941, EZnoudaoe
xnuaroypdgo omy ABriva kai 0Tn OUVEXEWD EPYAOTNKE
w¢ BonBAg oxnvoBE oe EAANVIKEG Kat EEVEQ napaywyEq.
And 1o 1960 éwg 1o 1973 élnoe oto Napiot,

6nou napaxohouBnoe 1o Ivotitouto dpoAoyiag

tou Naveruompuiou me ZopPovng Kat, Kupiwg,

mv Cinémathéque. Ano 1o 1973, {1 kat epyalerat

omv ABriva.

Afti i nyhta meni

Nikos Panayotopoulos

He was bom on the island of Mytilene, in 1941, He studied
film in Athens and began his career as an assistant director
on Greek and international productions. From 1960 to 1973,
he lived in Paris, where he attended the Film Institute

of the Sorbonne and haunted the Cinémathéque.

Since 1973, he has been living and working in Athens.

OIAMOTPA®IA / FILMOGRAPHY

IxnvoBeoia / Direction: Nikog Navaywténouhog / Nikos Panayotopoulos. Zevapio / Screenplay: Nixog
Navayiwténoulog / Nikos Panayotopoulos, Odvog AAe€avdpric / Thanos Alexandris. ®wroypagia / Cine-
matography: Apng Ztaupou / Aris Stavrou. Movra / Editing: lwavva ZrmAtorouhou / loanna Spiliopoulou
"Hxo¢ / Sound: Mapivog ABavaodnouhog / Marinos Athanassopoulos. KaAAimexvikds AicuBuvrig / Art
Director: M@pyog Avdprtadylavvog / Yorgos Andritsoyannos. Keatoupia / Costumes: Mapidvva Znavou-
8axn / Marianna Spanoudaki. HBomoioi / Cast: Nikog Kouprig / Nikos Kouris, ABnva Ma&ipou / Athina
Maximou, Zwr} NaAundvtn / Zoi Nalbandi, Kaotag Mapkdnouhog / Kostas Markopoulos. Mopoywyd

Production: EKK / Greek Film Centre, Marianna Film, D.P. Skouras S.A., LUMIERES PRODUCTIONS S A, EPT

1974 Ta ypwpara mg Ipidog / The Colours of the Iris
1978 O1 repnéndeg mg evpopng kokddag / The Idlers
of the Fertile Valley
1981 MeAodpapa; / Melodrama?
1984 Bapieté / Variétés
1988 H yuvaixa nou égAene ta dvea / The Woman
Who Dreamed
1993 Ovepevopar Toug gAoug pou / | Dream of My Friends
1997 0 epyévng / The Bachelor
2000 Autr n voyra péver / Edge of Night

0 Avipéac xai i ZréAAa, duo véa nabid, nailouv 1o navidt me Zwhg ka1 me
EnBiwong om ouyypovn EAAGSa mg avepyiag, Twv AaBPOUETAVAOTAV KAl TWV
xhewotwv opi{dviwy. Ba pdBouv xat Ba ndBouv npondvrwv 8a ndBouv diaoyi-
{ovrag wa EAAGBa nou aAAaler pévoviag iBia, péoa and ra vapkoBempuéva
Tonia mg Avayxng, Tou Epwra xat mg EmBupiag. Evag noAupop@og xOopog
Ba napeAaoer. And nig EBrEX xai ¢ Tapdroeg me ABfvag, ota Yioviopéva
fouva xai 1o oxuAadixa M enapyiag. Tpéva, Aewgopeia, orabyoi, naywuéva
Swpana Eevodoxeiwv, VUXTEC QUOPTWAES HE GAKOOA Kai pOUOIKES unoulou-
KOV, e TPaYOLBIoTIES-KOVOOUATDIC KaL ANAIMTIKOUS NEAGTES, pE pwoideg
XOPEUTPIES, pE pnoEEP-OuYYPaPEiS xal YaAQTadeg-@iho00gous, QAAA KOl pE
aAnBivoug BoAOPOVOUC KOt NPAaYRATIKG OMAQ. 210 TEPPA QUTNC NS NEPMAAVT-
ONC, UNPOOTA O yupvr) aneln MK iag, o eapog Ba toug deiker 1o npdownd
10U, Ki Eve 10 10w B0 négrer Boupo, wa wvr péoa Toug Ba wbupioet
«Dpopea. nadia! H nepinéteia nébave!»

E.E. / ERT S.A. Nayxdopia ExperdAAcuon / World Sales: EKK / Greek Film Centre, Navernompiou 10 /10
Panepistimiou St., ABriva / Athens 106 71, mA. / tel.: 30 1 3631 733, fax: 30 1 3614 336, e-mail
info@gfc.gr 35mm "Eyxpwyo / Colour 120"

Andreas and Stella, a young couple, play the game of Life and Survival in
modem-day Greece of unemployment, illegal immigrants and closed horizons
They will learn and they will suffer, but mostly they'll suffer, as they traverse a
country, which, the more it changes, the more it remains the same, crossing the
mine-laid fields of Need, Love and Desire. A varied world will parade before
them, from the corner stores and rooftops of Athens, to the snow-covered
mountains and cheap night-clubs of rural Greece. Trains, buses, stations, and
freezing hotel rooms; sinful nights with booze and bouzouki music; with female
singer/call girls and demanding customers. with Russian dancers, boxer/writers
and milkmen/philosophers. but also with real killers and real guns. At the end of
this journey, face to face with the unveiled threat of violence, our heroes will
look upon the face of fear and, as the snow falls silently, they will cry out: «Sit
tight, guys! The adventure is over's
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BaoiAng Mnouvroipng

[evvriBnke To 1951. Znoldaoe vopika, Kivnuatoypago

ka1 Béatpo. Zevaploypdgog, apaywyoq kat oknvoBEmg
NEVTE LEYAAOU PKOUG TaVIWY, EXEL EMiONG EpYaoTel
EKTEVIOS WG 0EVAPIOYPAQOS KAl OKNVOBENG TV KPaTIKT
Kat btk mAedpaan. Exel 51daEel oevaplo-oknvobeaia,
10Topia ToU Kvnuatoypdeou, KaBwe Kat UMOKPITIKT aTIG
0y0A€q Xat{ikou, Campus kat Kivopapa. Eivat idlokmmg
Kat dieuBuvrg omoudwv g ZXoArg Bedrpou

Kat Kwnparoypagou Studio Entropia o ©eooahovikn.

Vassilis Boudouris

He was born in 1951. He holds a degree in Law from

the University of Thessaloniki, as well as degrees in film
directing and acting from professional schools in Athens.
He has written, produced and directed five feature films,
and he has written and directed extensively for Greek Public
Television and private networks. He has also taught
screenwriting, history of film and acting at the film schools
Hatzikos, Campus and Kinorama. He is the owner and Director
of Studies of Studio Entropia Film and Theatre Studies

in Thessaloniki.

®IAMOTPAQ®IA / FILMOGRAPHY

1983 Euav... (i Pira) /1 Am... (Rita)

1985 Ed eival Bakkavia / This Is the Balkans

1986 Opaiog wg ENnv / As Handsome as a Greek
(mAetawia / Tv film)

1987 0 napadeloog avoiyel pe aviikAeidl / Red Ants

1997 Mnilveq ata BaAkavia / Business in the Balkans

2000 To prjdo g €ptdog / The Apple of Discord

Auo adéALa, KepapioTeg —0 HIKPOTEPOS, 0 NTivog, YViiol0G KAAATEXVNG' O
peyahog, o Nikog, dawéviog ato va moukdet-, epydlovrat pal( pe Tov matépa
TOUG OTNV OIKOYEVELAKT] ETIXEIPNON TOU kpatdel and Tov mpomndnmo toug. H
0xEon Twv d0o adeApwy —amd pikpd nawdld- elval avraywvioTikn, Kat ta
npaypara odvovral 6tav pnaivel avapeod toug n Mnén, oav pnAo mg €pt-
dog. Mavrpevetal Tov peyaho adergo yia va ekdIknBel Tov HKpOTEPOD, VOilov-
106 Nwg autdg m ovopnape. Kabwg pévouv ato idio onitt, n oupBiwon yivetat
apaotakm Kat o Melpacpos kabnuepvag. 0 marépag apyilel va unoyialerat
Vv kardotaon kai, oav GAAog loadk, mpoonadel va Toug Me(oeL va Xwpioouv
10 Toavakia Toug. Ma o peyalog, oav va npokaAel m poipa Tou, apveitat mel-

OMOTIKG...
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To milo is eridos

ZknvoBeoin / Direction: BaoiAng Mnouvtoupng / Vassilis Boudouris. Zevapio / Screenplay: BaaiAng
Mrouvtoupng / Vassilis Boudouris. ®wroypagia / Cinematography: MNwpyog ManavikoAdou / Yorgos
Papanikolaou. MovrdZ / Editing: Mdvvng Kougovikog / Yiannis Koufonikos. "Hxog / Sound: Bayy€Ang ZéA-
Kkag / Vangelis Zelkas. Zxknvikd-Kootoupia / Sets-Costumes: Mapiva MkodpAa / Marina Goumla. Mouaikrj /
Music: Kaotag BopBohog / Kostas Vomvolos. HBomoioi / Cast: Katepiva ZapBorotAou / Katerina
Savvopoulou, Kaatag KaZavag / Kostas Kazanas, Kpatepdg KataouAng / Krateros Katsoulis, Apetri Kou-
Bahakidou / Areti Kouvalakidou, Katepiva Aidaokdhou / Katerina Didaskalou, Nikog akidtoog / Nikos
Galiatsos. MNapaywyn / Production: V.A. Films-BaoiAng AAatdg / Vassilis Alatas, BagiAng Mmouvtoupng /
Vassilis Boudouris-Studio ENTPOMIA / Studio ENTROPIA, EPT A.E. / ERT S.A. Naykéopa ExperdAAeuon /
World Sales: V.A. Films-BaoiAng Ahatdg / Vassilis Alatas, I'papidg 9-13, 9-13 Gravias St., A6rjva / Athens
106 78, mA. / tel.: 30 1 3828 939, fax: 30 1 3303 453. 35mm "Eyxpwpo / Colour 100

Two brothers, Dinos, a true artist, and Nikos, a brilliant salesman, work with
their father making pottery. It's a family business, handed down from their great
grandfather. As a team, they could be very successful, if only their relationship,
like a contemporary rendition of the Biblical brothers Cain and Abel, was not
fraught with antagonism. Things become worse when Betty, the proverbial
apple of discord, comes between them. She marries the elder brother to get
back at the younger one for having, she believes, turned her down. Living in the
same house becomes intolerable, and temptation a daily issue. The father
begins to suspect what's going on, and, like Isaac, tries to convince the
brothers to go their separate ways. But the eldest, as if provoking his fate,
steadfastly refuses to go...



EAAAAA / Greece 1999

Nixog Mepaxng

FevwnBnxe omy AAekdvdpeta, to 1944, Inoud

om Zxohn Kahav Texvav tou Movayou kai epyaotnke
WG OKNVoYPaPog, EvBupaToAdyog kat oxediaomiq
napaywyns o0& eupwnaikég kai, apyotepa, o€ EAANVIKES
napaywyes. Zevaploypagog, oknvoBEMS kat napaywyog
Béxa, Ewe T@PA, TAVIDY.

Nikos Perakis

He was bom in Alexandria, in 1944, He studied

at the Munich School of Fine Arts and worked as a set,
costume and production designer on European and, later,
Greek productions. He has written, directed and produced
ten films so far

®IAMOTPA®IA / FILMOGRAPHY

1971 Das Goldene Ding

1972 Die Wohngenossin / H ouvipo@Lo0a ouykatoikog

1976 Bomber und Paganini

1979 Milo Milo

1982 Apna Colla / Arpa Colla

1984 Aouga xat napakhayr| / Loafing and Camouflage

1987 Biog ka1 noAwtela / Living Dangerously

1994 NoAg / Polis ~ The Birth of Democracy
(8paparonompévo viokpaviép / fiction-
documentary)

1997 Npooramg Owoyeveiag / Paterfamilias

1999 Onhuxn) erapeia / Female Company

Thiliki eteria

IxnvoBeaia / Direction: Nikog Mepdkng / Nikos Perakis. Zevapio / Screenplay: Nixog Nepdxng / Nikos
Perakis, Katepiva Mnén / Katerina Bei. ®wroypagia / Cinematography: MNwpyog ApyuponAidnoulos /
Yorgos Argyroiliopoulos. Movra / Editing: Nnwpyog Maupoyapidng / Yorgos Mavropsaridis. "Hyoes /
Sound: MNavvng Xapahaunidng / Yiannis Haralambidis. Ixnvika / Sets: OAya Asovuadou / Olga
Leontiadou. KooToupia / Costumes: Baow Tpavidou / Vasso Tranidou. Mouaikr / Music: Nixog Mapayxd-
Kkng / Nikos Mamangakis. H8onoioi / Cast: Zpapdyda Awapavtidou / Smaragda Diamantidou, Mapia Mewp-
yiadou / Maria Georgiadou, Nikog Kahoyepérnouhog / Nikos Kalogeropoulos, Z6gn Zavivou / Sofi Zaninou
Tavia KagdAn / Tania Kapsali, Avtavng Kaget{énouog / Antonis Kafetzopoulos. Mapaywyr / Production:
Mdvog Kpeliag — Odeon AE. / Manos Krezias-Odeon S.A., EKK / Greek Film Centre, Alpha Sky, MuBog
Mythos, Nikog Mepakng / Nikos Perakis. Maykdéopia ExperaAAcuon / World Sales: Odeon AE / Odeon
S.A., Meooyeiwv 275 / 275 Mesoghion Ave., XaAdvdpt / Halandri 152 31, mA. / tel.: 30 1 6756 470-1, fax
30 16712 089. 35mm "Eyxpwyo / Colour 95

E& ouvaioBnpatixd xai 0eEouakikd avexTOVWTES Yuvaikeg, ouluyol pIKpOV
K1 pEYAAWY NAPAYOVTWY ag ENAPXIOKNS NPWTELOUOAS, avipetwnilouv my
TANEN a1 mv adagopia Twv oullywv TOUS PE KOPPWTNAPIO, XaPTI KaI KOUTOO-
pnolid. Orav 1 avopoloyevig yuvaikonapéa anopaoilel va peragépet m po-
10via Mg pnipipnag and 1a aduta Tou koppwmpiou M Alag 0TO NPOIKWO
Buapt me Avvag Mapiag, n epwi) Spaompionoinon Twv pievadwv yiverar
miéov Bépa eninAwong xai ouvioviopod. Ta npdypara nepmAgxovial drav 0
noxBnpoc ko -Npany Snuodciog- aoTuvouxog Adunpog Aaunpou ano-
9a0ile va exdinBel 1o peyakoexdom ki kaxonAnpwr ouluyo mS Avvag
Mapiac

Six emotionally and sexually frustrated women, married to greater or lesser
notables of a large provincial town, deal with their boredom and their husbands
indifference by having their hair done, playing cards and gossiping. When this
heterogenous group of friends decides to move its card table from the back
room of Lia's beauty salon to the small apartment that was given to Anna Maria
as her dowry, the sexual activation of the girifriends is only a matter of picking
the right furniture and setting up a schedule. However, things become
complicated when Lambros Lambrou, a spiteful private investigator, decides to
get back at Anna Maria's big time publisher and notoriously closefisted
husband

n
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Xpijorog KapaxéneAng

TewnBrike oTig ZEpPEG, T0 1962. ZMOUBACE KOWWVIKES
emoTies oto Mavrelo Mavenomipio, Kat 0T OUVEXELD
oknvoBeaia ot ZyoAr) ZTaupakou. ZknvoBEMOE dUO Tawvieg
J1IKPOU LKOUG, eV epYAoTNKE yia TOAAG xpovia

g 0KkNVOBES OTO XWPO G dlagripiong. AoyoAeitat

{1€ T1) GUYYPOQT) GEVAPIOU YIa VIOKIIAVTED Kal EXEL
OKNVOBETNOEL GEIPES VIOKILAVTEP Yia TV TMAEGPAOT).

Christos Karakepelis

He was born in Serres, in 1962. He studied Social Science

at the Panteion University in Athens, and then film direction

at the Stavrakos Film School. He has directed two short films,
and spent many years working as a director of commercials.
He has written, and still continues to write, scripts

for documentaries, while he has also directed documentary
series for television.

To spiti tou Kain

IknvoBeoia / Direction: Xpriotog Kapakénehng / Christos Karakepelis. Zevdpio / Screenplay: Natdoa
Zéykou / Natasha Sengou, Xpriotog Kapakéneng / Christos Karakepelis. @wtoypagia / Cinematography:
Mavvng Bakepdg / Yiannis Valeras. Movral / Editing: Mwpyog TpiavtaguAhou / Yorgos Triantafyllou.
"Hxog / Sound: M. Manadnuntpiou / P. Papadimitriou, X. EuBupiou / S. Efthymiou, Nt. Kittou / D. Kittou.

KaAhirexvikrj AiciBuvon / Art Direction: MixdAng Zapuwmg / Mihalis Samiotis. Mouaikrj / Music: ©dvog

Mikpoutaikog / Thanos Mikroutsikos. Mapaywyr / Production: Xpriotog Kapakénehng / Christos Karakepe-

OIAMOIPA®IA / FILMOGRAPHY
2000 To onitt Tou Kaw / The House of Cain

lis, EKK / Greek Film Centre, NET, Stefi AE. / Stefi S.A. Maykdopia ExperdAAevon / World Sales: Xpriotog
Kapakéneng / Christos Karakepelis, Zekouvdou 9-11, 9-11 Sekoundou St., ABriva / Athens 111 43, mA. /

tel.: 30 1 2581 496, fax: 30 1 2583 746, e-mail: kepelis@otenet.gr 35mm ‘Eyxpwpo / Colour 77

Me B€pa 1o p6vo kal npweg emtd kaBnpepvoug avepwmnoug, dpdaTeg pag Té-
T0l0¢ PGENG, N Tawvia BuBiletal oTiq EIKOVES, OTIG AVAUVIOELS, OTOUG EQIAA-
TEG, 0NV MPAYMATIKOTNTA KAl OTIG anOMEIPES Hlaguyng QUT@Y TWV MPOCWNWV
ano mv oplakn kardotaon omv ornoia {ouv. ‘E& kpatoupevol, 0 deopopuAa-
KAg TOUG KI £vag amo@uUAAKIOPEVOS, KUKADVOUY, 0 kaBévag pe Tov diké Tou
OO, MV aUeTakAnT MpAa&n mou evoapkwvel To mapdoyo Kat auvtpiBet myv
Unapén toug. H guAaki, To VEKPOTOWE(D, TO HOUOE(D EYKANMATIKWY TIELOTN-
piwv, Ta dikaoTpla, Ta A0TUVOLKA YPage(a, Ta epelmia evog maAtol Katep-
You, Ta keld pag veodpunme gulakig mou dev Exouv akdpa KAEWwBEI, kat ot
Bpopol g MOANG, lvat oL XWPOL ToU GUVBETOUY T MEVALN dladpopr Tou
Opdomn, my névBiun dladpopr TwV NpWwV G Tawviag, aAAd Kat Twv ayve-
OTWV NPOOWNWY 1o, To (B1o avandviexa, oto endpevo Aemtd, Ba BpeBolv
om) B8€0n Toug. Molog propel va eival oiyoupog;

72

With murder as its theme and seven ordinary people who have committed such
an act as its main heroes, the film delves into images, recollections,
nightmares, everyday reality and the attempts of these men to escape from the
extreme situation in which they live. Six inmates, their guard, and a former
prisoner try to define, each in his own way, the irreversible act that embodies
the absurd and shatters their existence. The detention centre, the morgue, the
criminal evidence museum, the courts, the police headquarters, a derelict old
penal colony, the cells of a newly-built prison that have not yet been locked and
the city streets make up the various backdrops for the grim life of the main
characters, while at the same time posing as a potential setting for the life of
anyone who might, in the next moment, just as unexpectedly, find himself in the
inmates' place. Who can be sure?



mailto:kepells@otenet.gr

EAAAAA / Greece 1999

Xpioropopog Xpiotoiig

FewnBnke omv AAeédvbpeia, 1o 1956. Meyalwoe

omv ABfiva xai onoudaoe BEatpo kat Kivnuaroypago

oto Napiot. ‘Exet va napouoidoet €va akiéAoyo pyo

WS OKNVOBEMG KIVIUATOYPAPIKWY TaIVILY, EV@ NapdAAnAa
£xer oxnvoBemoet onepa kat Barpo. 0 dlog

£ival OUYYPaQEQS TwV NEPIOOOTEPWY EPYWV

nou €xet oxnvoBemoen kat Ta onoia Exouv exdoBel

Christoforos Christofis

Vassilissa maimou

He was born in Alexandria, in 1956. He grew up in Athens,
and studied film and theatre in Paris. He has made several
films, and he has also directed opera and theatre.

Most of his films are based on works that he has written
and published

®IAMOIPA®IA / FILMOGRAPHY
1979 NepinAdvnon / Wandering
1982 Pola / Rosa

IxnvoBeaia / Direction: Xpiotdpopog Xpiotogrig / Christoforos Christofis. Zevapio / Screenplay: Xp. Xpi-
otogrg / Ch. Christofis, M. Toltag / M. Tsitas. ®wroypagia / Cinematography: Taxng ZepBouldxoc

Takis Zervoulakos. Movra{ / Editing: A¢onova Mapouhdxkou / Despina Maroulakou. ‘Hyog / Sound: A
ABavaodrouhog / D. Athanassopoulos, X. Xat{iq / Ch. Hatzis, K. Xpuoog / K. Chryssos. Zxnvixa / Sets:
Aoukdg Owovopdrouhog / Loukas Economopoulos. Kootoupia / Costumes: Aconowa Xewwvd / Despina
Himona. Mouoikri / Music: Mavvng Zouyavéing / Yiannis Zouganelis. HBonoioi / Cast: Mnéou Mdakga

Bessy Malfa, MNdavvng Zouyavéhng / Yiannis Zouganelis, BaAépia XpiotodouAidou / Valeria Christodoulidou
Nixog Wapdg / Nikos Psaras. Napaywyr / Production: Takng ZepBouhdxog / Takis Zervoulakos, X-Rated

1985-1986 My Heart Is in Bronx (vioxipaviép /
documentary)
1999 Baoiiwooa paipou / The Monkey Queen

Films S.A., Kpielr) 19 / 19 Kriezi St., XaAavdp: / Halandri 152 33, mA. / tel.-fax: 30 1 6800 856, e-mail
zervxri@otenet.gr EKK / Greek Film Centre, EPT AE. / ERT S.A. Mayxdopia ExperdAAcuon / World Sales: £xx

/ Greek Film Centre, Maveruomyiou 10 / 10 Panepistimiou St., ABriva / Athens 106 71, mA / tel.. 30 1
3631 733, fax: 30 1 3614 336. 35mm Agnpdpoupo / B&W 90’

Ma pavpn xwpwdia xaraotrdoewy, nou Siadpapariletat my dvoiEn tou 1999,
0" €va xapaPt npoepyopevo and 1o MaupoBouvio e NPoOoPIopG Tov Newpaid,
aAAd orapamuévo peoonélaya. 0 Baowog fpwag, o Moopt, €vag pwoono-
vnog Oduoogag, papoép xar SoAonAdkog, avoiyer va €va Ta xapna Tou ot
ypigo nou ouvBérer m {wh mg npanv ouppiag Tou, EAevag ®ovidp, yia m
oekouakxr) @UON MG onoiag MAavatar Eva EpWMPATIKG av eival aAnBivr yu-
vaika, xat MG Bemg e kOpNS, Aviydvng, wag perapoviépvag AoAitag. Su-
viobbwwreg Tou MNoupt eivar eniong wa EAAnvoauepxava, nou €xet xaver 17
xpowvia guhaxn xai avalnta 1S pieg me omy EAAGSQ, évag pnexphg aAfme,
0 Alownog, nou oxoMale: 10 YEYovota Tou x0opou, BUO WOPPOMOTES PayoL
UNOITION TUNOL KOt UNOYNPOL BOAOPOVOL, Ki EVOC QIWVIOS EPQOTNAC, 0 GEVIEDI-
%0, nou 8pa we eidog npog ekapavion

A black situation comedy, which takes place in the spring of 1999, on a ship
travelling from Montenegro to Piraeus, but which is stranded in the middie of the
sea. The main hero, Yuri, a Russian Ulysses of Greek descent, a practical
trickster and a schemer, gradually reveals the enigma that lies at the core of his
ex-wife, Elena Fodor, though it is questionable whether she truly is of the female
sex, and her adopted daughter Antigone, a postmodern Lolita. Yuri's fellow
travellers include a Greek-American woman, who has spent 17 years in prison
and is now in search of her Greek roots; a drunken bum named Aesop, who
comments on world events; two tight-rope walking magicians, suspicious
looking types and would-be murderers. and a gigolo named Fedenco, who acts
ke an endangered species

n
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Anpirpng Mehérng

levwnBnxe 1o 1952. Znoudaoe oto Oeatpikd Epyaomipt
Kal epyaoTKe weg nBONOIGg OTOV KIVIHATOYPAPO Kat oV
mAEGpaa pe Toug oknvoBETeg Mavvn Zpapaydn,
MavreAr] BouAyapn, B6dwpo Ayyehdrnouro, Mavouoo
Mavouodkr, Takn Manayiavvidn kat 065wpo Mapayko.
INa duo xpovia, ouvepydaomke pe To EANAnviké B€atpo
ZT0KYOAUNG WG OKNVOBEMG Kal 11BoroLog.

Exel exdwoel Eva nel6 kat d0o momTIKEG GUANOYEQ.

Dimitris Meletis

He was born in 1952. He studied at the Theatre Workshop
and worked as an actor in film and television with many
distinguished Greek filmmakers, such as Theo Angelopoulos
and Pantelis Voulgaris. For two years, he worked

with the Greek Theatre of Stockholm as a director and actor.
He has published one book of prose and two collections

| epohi ton asevon

ZknvoBeaia / Direction: Anpritpng Mehémg / Dimitris Meletis. Zevapio / Screenplay: Anpritong MeAémg /
Dimitris Meletis. ®wroypagia / Cinematography: ABavdatog XopudBag / Athanassios Hormovas. Movtdd /
Editing: Nikog Xat{nayyehrg / Nikos Hadjiangelis. "Hxog / Sound: AAkng Xopudpag / Alkis Hormovas.
Mouaikri / Music: Moupt Ztoume / Yuri Stupel. Zknvika / Sets: Anurjtpng Mehémg / Dimitris Meletis. Ko-
oToupia / Costumes: Mapia ToeBd / Maria Tseva. HBomoioi / Cast: Orpn MeydAou / Thivi Megalou, Anpr-

of poetry. NS Mehémg / Dimitris Meletis, kapu BookomouAou / Gary Voskopoulou, Mapyog Moutaotog / Yorgos
Moutsios. Mapaywyr / Production: Anpritpng Mehémg. Maykoopia ExperdAAeuon / World Sales: Anpr-

®IAMOIPAQ®IA / FILMOGRAPHY
2000 H enoyn twv acepwv / The Age of Irreverence

B =2 2
0 Anpntpng Métpou, ouyypagéag Kat mpwnv TPOHOKPATGS, Ypaget Eva BiBAio
ouvavaoTpepGpevog meplBwplakols. ‘Eva Bpadu, yvwpilet pa dnpoaoypdpo
0’ éva pnap kai ouvdeetal epwtikd. O MEtpou Exel mponyoupeva e To oTpa-
my6 kat apxnyo Twv Muotikdv Yrmpeowwy. H kdpn Tou aTpamyou kat yuvaika
TOU ouyypagea, EAnida, €xel okoTwBel 0 OUUMAOKT HE TIG dUVANELS aoPaAe(-
ag, agrvovtag a pikpn képn, n onoia et pe m pntépa tou Métpou. O apxn-
Y66 G Tpopokpatikiig Opydvwong ekpeTalAedeTal 1o yeyoveg, Kat mnpogo-
pei Tov Métpou 6Tt n emyeipnon katd my onoia okot@dnke 1 EANida, rjtav
«Kapew)» ano Tov (1o To aTpamyo, mou PEXPL eeivn T aTypr fitav mAnpo-
9opLod6™G MG opydvwong. Zm ouvéxela, Tov TANPoGopEl OTL 1) dnpootoypa-
006 elval XagIE Tou 0Tpamyou. ZKOMGS TOU apxnyou-Tpopokpdm elval va
otpéyel Tov METpou evdviia oTo oTpamyé, e oKoma o SeUTeEPOQ va Eavayivel
MANPOYopLodOTG TOUS,...
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TpNng Mehémg / Dimitris Meletis, M'epaviou 39 / 39 Geraniou St., ABriva / Athens 104 31, mA. / tel.: 30 1
522 8646, fax: 30 1 522 9139. 35mm "Eyxpwpo-Acnipdpaupo / Colour-B&W 91

Dimitris Petrou, a writer and former terrorist, is writing a book for which he
keeps company with people on the fringes of society. One night, he meets a
journalist in a bar and becomes involved with her. Petrou has unsettled
accounts with the General and Head of the Secret Services. Elpida, the
General's daughter and Petrou’s wife has been killed during a clash with the
security forces, leaving a little girl, who lives with Petrou's mother. The Leader
of the Terrorist Organisation uses this fact to his advantage, telling Petrou that
the operation during which his wife was killed was carried out on inside
information from the General himself, who, until that time, was an informant for
the Organisation. The Leader also informs Petrou that the journalist is an
informant for the General, his plan being to turn Petrou against the General,
making the latter an informant for the Organisation once again...
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EURIMAGES

Council of Europe

Eurimages ka1 Ocooalovikn:
‘Eva koivo naBog
yia Tov eupwndiko Kivpatoypdgo

€ peyaAn pou xapd BAénw 611 10 410 PeonBai Kivn-
paroypdpou Oecoalovikng, éva and Ta nio onpavri-
k& g Eupwinng, unoypappiCel Tov Siedvi Tou xapa-
kripa napouoidlovrag onpavriké apidpéd eupwnai-
kv oupnapaywywy, nou unootnpiCovral ané o Eurimages (/7e-
pipévovrag rov Meooia, Ayvworog kwdikds, To ypdupa, T¢ardi-
x1, Miow népra, M’ apéoouv o1 kapdiés oav tn Sikn pou — Mdp-
xo¢ BapBakdpng, Eidav ra pdria pag yioprég).

Ané my xaBiépwori Tou 1o Eurimages éxer unootnpiel Tn oup-
napaywyr nepioodtepwy and 700 taividv peydhou prikoug kai
viokipavrép, and 1a onoia noA\G éxouv enthexdei kar avayvwpi-
orel oe onpavrika SieBvri peomiBAA.

O xavéveg kal o1 6pol und Toug onoioug xopnyeital N unooTip-
&En rou Eurimages, npéogara G\aav, wore va avravakholy Tig
eEeAiCeig oTig KIVNpaTOYPaiEg Twy XWPWY-HEAWY Kal va avrano-
kpivovral kaAUTepa oTig avaykeg autwyv nou epyalovral otn Bio-
pnxavia Tou Kivnparoypagou.

Ex pépoug tou Eurimages, 8éhw va euxapiotiow éAoug Toug
Siopyavwrég tou PeonBal ©eocoalovikng yia tnv unootipi§r
Toug, kai exppalw v eAnida 6 o npoonddeiég Toug va uno-

Balyouv Tov eupwnaiké kivnparoypdgo 8a orepdolv pe Tnv eni-
1uxia nou Toug a&iCer.

Gianni Massaro
MNpéeSpog Tou EURIMAGES

Conseil de I'Europe

Eurimages and Thessaloniki:
Sharing a Passion
for European Cinema

am delighted to see that the 41st Thessaloniki Film Festival,
one of the most important in Europe, is underlining its
international character by presenting quite a number of
European co-productions supported by Eurimages (Waiting
for the Messiah, Code Unknown, The letter, Tsatsiki, Pisso
Porta, M’aressoun oi kardies san ti diki mou, Mediterranean
Stories of Oil, Bread and Wine).
Since it was set up, Eurimages has supported the co-production of
more than 700 full-length feature films and documentaries,
among which a lot of them have been selected and recognised in
prestigious International Festivals.
The rules and conditions under which assistance is awarded were
recently changed to reflect developments in filmmaking in the
member-States and to respond better to the needs of those
working in the industry.
On behalf of Eurimages, | would like to thank all the organisers of
the Thessaloniki Film Festival for their support and express the
hope that their efforts to foster European cinema will be crowned
with the success they deserve.

Gianni Massaro
President of EURIMAGES
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™ Sidpkela Twy evvéa xpdvwy and To Eekivnud Toug
péxpi onpepa, o1 «Néoi Opiovieg» Exouv napouoid-
o€l neploodtepeg and 380 raivieg: évag eviunwola-
K6G apidudg TaIvikdy, o1 NEPIoOdTEPEG and TiG onoieg
fArav véwv oknvodetwv, nou éxouv kadiepwdei otnv
exTiunon Tou kolvol oe naykéopia khipaka. O 39
raivieg nou npoBaN\ovral oto eTivé npdypappa Twy «NEéwv
OpiZéviwv», xwpig appiBoria Eexwpifouv wg audevrika Seiypa-
Ta evég Kivnparoypdgou nou Siakpiveral and 1o UPOG Kai Ty
anoyn Tou dnpioupyol Tou. XTOX0G pag ATav Kal Napapével n
avakGAUYn auTwV TV VEWY SNPIoUPYWY Nou PIcKApouy, Npwro-
Tunody kai ToApouyv, eEdopahifovrag Tnv avavéwon.
Yra nAaioia autig Tng emhoyng, 8éAw va unoypappiow pia on-
pavTiki napousia and 1o lpdv, Tnv Tpitn Taivia Tou T¢agdp MMa-
vaxi, pe titho O kukAog, BpaBeupévn npdogara pe 1o Xpucd
Atovrapi 1ng Beveriag. O TlMavaxi okiaypagei pe 1péno Aitd kai
eudutnTa Ekgpaong éva Bépa ouvapnacTikd, Nou agopd orn
okAnpri PETAXEIpION Twy Yuvaikwy oto loAdp.
Zrn AieByn Enihoyn ouppetéxouv eniong ol TeEAeuTaieg TaIvieg
yvpipwy oknvodetiv onwg o Ppivipix Qop Ppivipikaov, o
Popnép AenaC kai n AiB OGApay.
‘Eva véo tpnpa, pe Tov TiTAo «AvalnTAoEIG», EMIKEVTPWVEI TNV
NPOCOXN OF MEVTE NPWTEG TAIVIEG I0GPIBHWY VEWY OKNVOBETWY.
Alo pikpd agiepwpara eEetalouv Tn olyxpovn eE€NEN Tou Au-
orpiakol Kivnpatoypdgou, nou péxpl Twpa ATav Kupiwg yvw-
o166 and 1o Epyo Tou Mikael Xdveke. To kivnpatoypagdgilo
KoIvo, eipal oiyoupog, 8a eviunwoiaoTtei and TIG Taivieg nou
unoypagpouv oknvodéreg onwg or Mkerg Znipav, PAépiav OAi-
kep kal Nréyko Nrovxopep. Avapeod toug 8éAw va unoypap-
piow tnv napouoia evég oknvodérn, Tou Mavooip MavraBi,
pIag npaypatikng anokdAuyng yia péva, nou e Tnv Taivia Tou
Me kAeiord pdria anodeikviel ot o Kivnpatoypdgog e§akolou-
8¢ei va eival Téxvn uynAig otadung érav NPoEpxeTal and epnveu-
opévoug Snpioupyoug.
Zto tpipa «Falikég Kivnparoypdgog 2000», névre Taivieg vé-
wv oknvoBeTthy onparodoTolv Tn HENAOVTIKA NopEia piag Xwpeag
pe BaBid kal onpavriki Kivnparoypagiki napadoon.
Xwpic apgiBolia, o MNMdouho Mnpdvko eivar o kar’ e€oxnv napa-
ywyég Tou olyxpovou eupwnaiou oknvodérn. H ouppetoxn Tou
oroug «Néoug OpiCovreg» pe névre and Tig Taivieg Tou, kaduwg
kal 1o cepivapio yia Tnv ave§apTnTn napaywyn, onwodrinote da
KeEVTpioEl TO evBia@épov Twy ENAvwY Kal Eévwy ouvadéAQuy
Tou. EE dMou, To agiépwpa kal n anovopri TipnTikol BpaBeiou
otnv Aviég Bapvra 8a unevBupioouv tn peydAn ouvdpopn Tng
yaAidag oknvodénidog nou ouvexilel va eviunwolalel pe 1o €p-
YO TNG éva avavEWHEVO Kal VEAVIKS KOIVO.
Aev 8a riBeha, 6pwg, va ayvondei To naidiké kové Tng Oecoa-
hovikng. H ooundikri taivia T¢arliki da Toug Siackeddoel Tnv
npwrn Kupiaki 1o npwi, evdd o oloviktiog Mapadwviog, To Te-
Aeuraio ZaBBaro, 8a yuxaywynoer Toug peyaAitepoug.
Téhog, n vuxtepivii ceipd «Zkiég otn vixta» aneudiveral o' éva
eviAAIKo KoIvé To onofo anodntd Taivieg nou EexwpiCouv yia Tny
npwrotunia kai Ty 181aITEPSTNTA TWY APNYROEWY TOUG.
O1 «NEoi OpiCovreg» éxouv pia pakpid napddoon oty opydvw-
on elkaoTikwy ekdnAdowy. H ékBeon Tou Siakekpipévou Jwypd-
gou Mdpkou Xarnnarépa pe titho «Mia gopd éva dveipo, yi-
VveTal o€ ouvepyaocia pe Tnv ykalepi Kalgayidv, ouvdudlovrag
€10l Tnv KIvoUpevn pe Tn otadepri eikéva.

Anpritpng Einidng

78

ince they started, nine years ago, «New Horizons»
have exhibited more than 380 films. An imprgssive
number of films, most of which were by new directors,
which have appealed to an appreciative public
throughout the world. The 39 films which are being
exhibited in this year’s «New Horizons» programme
are undoubtedly outstanding as true examples of a cinema
distinguished by its style and by the viewpoint of its maker. Our
aim was, and remains, the discovery of new filmmakers who
take risks, are bold, original and who assure renewal.
Within the framework of this option, | would like to underline an
impressive appearance from Iran, the third film by Jafar Panahi
entitled The Circle which was recently awarded the Golden Lion
in Venice. Panahi outlines, in a taut and forthright manner, the
cruel treatment of women in Islam.
The international list also includes the latest pictures of well-
known directors such as Fridrik Thér Fridriksson, Robert Lepage
and Liv Ullmann.
A new section entitled «Explorations» draws attention to five
first films by five new directors.
Two small tributes examine the current development of the
Austrian cinema which, up to now, has been mainly known
through the work of Michael Haneke. The cinephile public, I am
sure, will be impressed by the films of directors such as Gétz
Spielmann, Florian Flicker, and Diego Donnhofer. Among them,
I would like to single out the presence of Mansur Madavi, a real
discovery for me, who with his film With Eyes Closed proves
that the cinema continues to be a high art form when it derives
from inspired filmmakers.

In the «French Cinema 2000» section, five films by new .

directors mark the future course of a country which has a
profound and important cinematic tradition.

Without doubt, Paulo Branco ranks first as the producer of
modern European directors. His participation in «New
Horizons» with five of his films, as well as the seminar on
independent production will undoubtedly stir the interest of his
Greek and foreign colleagues. Moreover, the tribute and the
award of an honorary prize to Agnés Varda brings to mind the
great contribution made by this French director, who continues
to impress a new and youthful public with her work.

But | must not overlook the young viewers in Thessaloniki: the
Swedish film Tzatziki will entertain them on the morning of the
first Sunday, while the all-night «<Marathon» will entertain an
older audience on the last Saturday.

Finally, the night series «Night Moves» is directed towards an
adult audience which seeks outstanding films in terms of
originality and individuality.

«New Horizons» have a long tradition in organising visual
events. The exhibition by the distinguished painter Markos
Hadjipateras entitled «One Time One Dream» is presented in
cooperation with the Kalfayan Gallery, thus combining the
moving and the still picture.

Dimitri Eipides




IZAANAIA ~ NOPBHTIA — TEPMANIA — XOYHAIA - AANIA / Iceland ~ Norway — Germany ~ Sweden ~ Denmark 2000
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®pivrpix Oop Ppivrpikoov

levwiiBnke omy loAavdia, 10 1954. Autodidaktog
OT0V KVpaToYpago, idpuoe 1o npwro wAavdikd
Kivpatoypagixo neplodikd kai oriBnoe va omBEl
10 ®eonfal Kivnuaroypdgou tou PEiapik.

Apxi0e va oxnvoBetel viokyaviép 1o 1981,

H peydhou prikoug tawvia Tou Ta nawdid ms guong
firav unoyngia yia Ookap kakutepng E€vng tawviag.

Fridrik Thor Fridriksson

He was bom in Iceland, in 1954. Self-taught in the art

of filmmaking, he founded Iceland’s first film magazine
and helped set up the Reykjavik Film Festival. He began
directing documentaries in 1981. His feature film

Children of Nature was nominated for the Academy Award
for Best Foreign Language Film

IxnvoBeoia / Direction: Fridrik Thor Fridriksson. Zevapio / Screenplay: Einar Mar Gudmundsson. ®wro-
ypagia / Cinematography: Harold Paulgaard. MovraZ / Editing: Sigvaldi J. Karason, Skule Eriksen. Mou-
o / Music: Hilmar O Hilmarsson. HBomoioi / Cast: Ingvar E. Sigurdsson, Baltasar Kormakur, Bjom
Jorunder Fridbjornsson, Hilmir Snaer Gudnason. Napaywyds / Producer: Fridrik Thor Fridriksson. Nopa-
ywyri / Production: Icelandic Film Corporation, Tungata 14, 101 Reykjavik, Iceland, mA - / tel - 354 562
3580, fax: 354 562 7171, e-mail: ema@iff.is Mayxdopia ExperaAAcuon / World Sales: Trust Film Sales

OIAMOTPA®IA / FILMOGRAPHY

(Tithot o1a ayyAwa / English titles)

1978 The Blacksmith (vioxavtép / documentary)
1982 Rock in Reykjavik (vioxiuavrép / documentary)
1984 Icelandic Cowboys (vroxaviép / documentary)
1987 White Whales

1991 Children of Nature

1994 Movie Days

1995 Cold Fever

1996 Devil's Island

2000 Angels of the Universe

Avedore Tvarvej 10, 2650 Hvidovre, Denmark, mA.: / tel.: 45 36 868 788, fax: 45 36 774 448, e-mail
post@trust-film.dk 35mm "Eyxpwpo / Colour 95’

EURIMACES

Councl of Europe Conved de [ Furope

H tawvia eival éva Baupdoio xai, TEAIXG, ETUKPITIKO NOPTPETO TOU KOOHOU ™S
upatpuns. Orav npwroyvwpiloupe Tov Nol, gaiveral va (&t wa QuoloAoyIr),
£UpuByn {wn pe Toug yovelg Tou oto PéwiaB. EvBiagéperal yia my Téxvn xai
m povown, ki Exer poAig Eexivijoe! pa oxEon pe wa xonéla. Yndpyouv, Opws,
evBelteig on xdu pnopel va Tou oupBaiver, ki Grav 1) CUUNEPIPOPA TOU YivETal
0A0 xou o aveE€Aeyxm, o1 yoveiq Tou avayxd{ovial va Tov otellouv 010 Yu-
xapeio. Exel, 0 Nok apyiler va mdver gAieg pe Toug dAAous Tpogipous. Evag
ano QuToUS eival NENeopévog On exeivog Eypage 0Aa Ta Tpayosda Tev Mmit-
Ag, k1 Om Toug 10 EoTele pe mAEndBew. Evag dAlog, o Bixtop, eivar kaAMEp-
YTUEVOS KOI BUYEVIKOC, POVO Mou kGBE 1000 vopiler nwe eivar 0 XitAep. Evag
pirog empéver on Eypage ™ Sibaxropua Tou SatpPn ndve otov ZAEp ki on
my unootpiée oo Naveruomimo me Kivag

The film is a brilliant and ultimately damning portrayal of the world of psychi-
atry. When we first meet Paul, he seems to be living a normal, well-adjusted life
with his parents in Reykjavik. He is interested in art and music, and has just
begun a relationship with a young woman. But there are hints that there may be
something terribly wrong with Paul’s world, and when his behaviour becomes
increasingly erratic, his parents are left with no choice but to have him
committed to a psychiatric hospital. There, Paul sets about befriending some of
his fellow-inmates. One of them is convinced that he wrote all the Beatles

songs and telepathically sent them to the members of the group. A second. the
educated and cultivated Victor, occasionally turns into Hitler The third insists
that he wrote his doctoral thesis on Schiller and defended it at the University of
China

9


mailto:erna@iff.is
mailto:post@trust-film.dk

IOYHAIA / Sweden 2000

Aip Qdhpav

Suyypageag, ndornoldg Kat oknvoBETS, YevwrBnke 1o 1938
and vopBnyoug yoveig mou {otoav oTo ToKLO.

‘Elnoe yia kdurooo otov Kavadd kat Tig HMA, mpotou
sykaraotaBel o Noppnyia, 6rou £yive pEAog

£VOG EMAPY(AKOU B1A00U. ZUVEPYATTIKE EKTEVWS

1€ Tov ‘vykpuap Mnépykyay, o€ Tavieg onwg: Persona,
Kpauyés kat WiBupot, Zknvég and &va yapo K.4.

Liv Ullmann

A writer, actress and director, she was born in 1938

to Norwegian parents living in Tokyo. She lived for a time
in Canada and the United States, before settling in Norway,
where she joined a provincial theatrical group.

She has worked extensively with Ingmar Bergman

in films such as Persona, Cries and Whispers,

and Scenes from a Marriage.

DIAMOTPA®IA / FILMOGRAPHY
(T{thot ota ayyAhka / English titles)
1992 Sophie

1995 Kristin Lavransdotter

1997 Private Confessions

2000 Faithless

Trolosu

IknvoBeaia / Direction: Liv Ullmann. Zevdpio / Screenplay: Ingmar Bergman. ®wroypagia / Cinemato-
graphy: Jorgen Persson. Movrag / Editing: Sylvia Ingemarsson. "Hxog / Sound: Gabor Pasztor. Zknvika /
Sets: Goran Wassberg. HBomoioi / Cast: Lena Endre, Erland Josephson, Krister Henriksson, Thomas
Hanzon. Mapaywyds / Producer: Kaj Larsen. Mapaywyr / Production: SVT Drama Production, 10510
Stockholm, Sweden, mA. / tel.: 46 8 784 0000, fax: 46 8 664 5723, e-mail: kaj.larsen@svt.se Alavopr
yia Tnv EAAGda / Distribution for Greece: Rosebud, Akadnpiag 96-98 / 96-98 Akadimias Street, A6riva /
Athens 106 77, mA. /tel.: 30 1 3823 802, fax: 30 1 3839 208. 35mm ‘Eyxpwpo / Colour 155’

H Mapiav €xel €vav eutuxopeVo Yapo pe Tov Mdpkoug, S1aKEKPIHEVO Pag- Marianne is happily married to Markus, a successful conductor. They have a
otpo. ‘Exouv pia evvidypovn kopn, mv Iaunél. O kaAutepog ¢ilog Tou Map- nine-year-old daughter, Isabelle. Markus’s best friend is David. Twice divorced,
Koug eivat o Ntapvt. Auo gopeq xwplopevog, o Ntdpivt Bpiokeral ouxva oto David is often at Marianne and Markus's apartment, and Isabelle loves to tell
onft tou Mapkoug kat mg Maptay, kai n IZapnél tpehaivetal va Tou Aéet ma- him stories. One night, while Markus is away, David pays one of his usual
papoBla. ‘Eva Bpddu, ki evw o Mdpkoug Aeimel, o NTABvT €pxetal eniokeyn visits. But something changes, and what was once a safe, platonic friendship
w6 0uviBwS. Opwg, KATL aANGCel, KL UTO TIOU KATTOTE TiTav pia aopaAig, Ta- between Marianne and David, is suddenly altered. Marianne now sees him in a
TWVIKT 0xEom avapeoa ot Mapiv kat otov NTaBivt, Eagvika Exel Yivel katt different light, and finds him both sexually and emotionally attractive.

@Aho. H Mapiav tov BAEmel Tpa BLagopETIKA Kat VIKBEL va TV EAKUEL OXL 6~

vo 0e€ouahikd, aAAd kat ouvaloBnyartikd.
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INAIA / India 2000

Mnouvravrépn Nraoyxounta

‘Evag and toug o dlaxkexpyévous (vdous oknvoBETES
ofpepa, elval eniong yvwotdg nommg kat
JUBIOTOPIOYPAPOS, TOU ONolou TO EpY0 EXEL HETAPPAOTE
0" OAGKANPO 1OV KOONO.

Buddhadeb Dasgupta
One of the most eminent filmmakers in India today, he is

also a renowned poet and novelist, whose works have been
translated throughout the world.

IknvoBeoia / Direction: Buddhadeb Dasgupta. Zevéapio / Screenplay: Buddhadeb Dasgupta. ®wroypagia /
Cinematography: Asim Bose. MovraZ / Editing: Rabi Ranjan Maitra. "Hyos / Sound: Anup Mukhopaphyay
Iknvika / Sets: Ashok Bose. Mouoikr / Music: Biswadeb Dasgupta. HBonoioi / Cast: Jaya Seal, Tapas
Pal, Shankar Chakraborty, R.I. Asad. Mapaywyds / Producer: Buddhadeb Dasgupta. Nopaywyd /
Production: Buddhadeb Dasgupta Productions. Mayxdopio ExperdAAevon / World Sales: Buddhadeb
Dasgupta Productions, 32-1F Gariahat Rd. South, Flat 3A, Calcutta 700031, India, mA. / tel: 91 33 473
5545, fax: 91 33 473 5545, e-mail: bdgupta@cal2.vsnl.net.in 35 mm "Eyxpwpo / Colour 97"

®IAMOTPA®IA / FILMOGRAPHY
(Tirhot ova ayyhikd / English titles)
1978 Distance
1979 Bitter Morsel
1982 Crossroads
Seasons Memoir
1984 Blind Alley
1986 The Return
1989 The Tiger Man
1992 Their Story
1993 The Shelter of the Wings
1996 The Red Door
2000 The Wrestlers

Kovid o€ ya anopaxpuopévn awdnpodpopxr) didpaon omy enapyaxr Beyyd-
An, ot Buo UAakEQ ™, 0 Mnakapdy kat 0 Nidi, ouvbéovral pe otevr) guhia.
Nepvouv areAeiwTeg WPEQ Q0XOAOUKEVOL PE T0 NGBS TOUG: ™V napadooiaxr
naAn. Exel xovrd, évag naotopag xat 0 voBemuévog yiog Tou, Mabiou, xd-
vouv npakeig prhavBpwniag yia ToUG NAUMTWYOUS MPOATAUTIOUEVOUS XPITTIa-
voug. Or avBpwnot elvar grwyol, aAAG eutuxiopévor. Otav 0 MnaAapdy rmyai-
VEL 010 YWPIO TOU Yia va emoxe@Bel my etowoBavamm unTepa Tou, Yupvae:
navipepévog pe m véa xat opopen Outdpa. H napouoia MG, Opws, Ba pnet
00v 09fva avaueoa otoug BUo @A0UG, KaI O QY@VES NAANG Toug Ba yivouv
mo Biawou

Near an isolated rail crossing in rural Bengal, the two men entrusted with its
operation, Balaram and Nimai, enjoy a close and loving friendship. They pass
the time endlessly pursuing their passion for traditional wrestiing. Nearby, a
pastor and his adopted son, Matthew, perform works of charity for the destitute
local Christians he has converted. The local people are poor but happy. Balaram
is called away to his native village by his dying mother and is married off to a
lovely and innocent girl names Uttara. When he brings her back with him, her
presence drives a wedge between the two men and their wresting tums more
violent
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FTEPMANIA / Germany 2000

L'amour, |'argent, |'amour

®ikin Ikpévivyx

TevviBnke oto NtioeAviopg, To 1959. Znoudaoe apyika
LaTpikn] Ka Yuyohoyia, kal 0T OUVEXELD OKNvoBEaia

o Zyoh Kivnuaroypagou kat Tnhedpaang tou Movdyou.
Exel epyaotel wg TEXVIKGG Kat wg nBormolog
MUOTOYPAPIKES TIAPAYWYES, EVW DIETEAEDE 10Q
fonBog oxnvebemg Tou Nétep KéykAepirg. Ot tawieg Tou
nephappavouy Blopnxavika Bivieo, PIKpoU Hrikoug Taivieg,
KaBwe Kat BpaPeupéved Heyarou PNKoUG Tawvies.

Philip Groning R i L e : ek e
e bosy Disesldor. In 1959 HeStidlsd rsdicing and ZknvoBeain / Direction: Philip Groning. Zevdpio / Screenplay: Philip Groning, Michael Busch. ®wroypa-

psychology before turning to filmmaking in 1982, pursuing @ia / Cinematography: Sophie Maintigneux, Max Jonathan Silberstein. Movrag / Editing: Max Jonathan

dies at the Munich Film School for Film and Television. Silberstein, Valdis Oskarsdottir. KooTodpia / Costumes: Birgit Wentsch, Catharina di Fiore. H8omooi /

"“‘,Wwed 3 AR m?mber a."d oo Cast: Sabine Timoteo, Florian Stetter, Michael Schech, Dierk Prawdzik, Marquardt Bohm, Gerhard Fries,
film productions, and was 1st assistant director for Peter e I 3 ;

Keaglevic. His films include industrial videos, short films, Kurt (The Dog). Mapaywyoi / Producers: Philip Groning, Res Balzli, Dieter Fahrer, Francoise Gazio. Mapa-

and award-winning features. ywyri / Production: Philip Groning Filmproduktion. Maykdopia ExperdAAeuan / World Sales: Bavaria Film

International, Bavaria Media GmbH, Bavariafilmplatz 8, D-82031 Geiselgasteig, Germany, mA. / tel.: 49 89

OIAMOFPA®IA / FILMOGRAPHY 6499 2686, fax: 49 89 6499 3720, e-mail: Bavaria-International@bavaria-film.de 35mm “Eyxpwpo /

0000 Summer Colour 134’

1993 The Terrorists!
1999-2000 L'amour, I'argent, I'amour

‘Eva road-movie, pa otopia aydmng. Otav yvwpidovtal, ekeivn Kavel nedo- A road-movie, a love story. When they meet, she's walking the streets; he's just
dpopto. Ekelvog Exel HOAIG amoAuBel ané m dOUAELG ToU oTn pavTpa o1dnpL- been fired from his job at the scrap-yard. His arm is in a cast. It's winter. They
K@v. To x€pt Tou elval oto yuyo. Eivat xewvag. Epwtedovrat. detyouv. Mia fall in love. They leave. A film about the coldness of vending machines, the
Tawia yia myv Yuxpommra Twv aUTGHATWY TWANTGY, TV PuxpoTTa ™G Nopvei- coldness of prostitution, the coldness of love that is seeking warmth. Basically,
ag, My Yuypomra mg ayanng mou avalntd m BaAnwpr. Baowkd, mpokeitat it's a fairy tale: how can two children survive in the winter?

yia éva napapusL: g propodv 500 nabld va EmBLOOOUY HES OTO XELHVA;
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KANAAAX / Canada 2000

Popnip Acnal

Napaywykérarog Bearpikog ouyypagéag, nbonoidg
xa1 oxnvoBEmG, diaxpiBrke fdn pe my npwm peydou
Jfxous taivia Tou, Le Confessional, nou €AaBe Tpia
BpaBeia Genie (kaAutepng rawviag, kaAutepng
xahrexvixng dieuBuvong kat kahutepng oknvoBeoiac).
H tawvia Tou N6 onpeiwoe emtuyia kal Je TOUG KPITIKOUG
Ka1 Pe 10 xoivo, kat képdLoe 10 Ppapeio kakitepng
xavadixng peyaiou prxoug Taviag oto ®eoTBAA

1ou Topdvro. ‘EAape tov titho tou Chevalier de I'Ordre
des Ars et des Lettres de France

Possible Worlds

Robert Lepage

A prolific playwright, actor and director, his debut feature

Le Confessionnal received three Genie awards (Best Film,
Best Artistic Direction and Best Direction). N6 enjoyed
critical and popular success, winning Best Canadian Feature
Film at the Toronto International Film Festival. He has been

IxnvoBeoia / Direction: Robert Lepage. Zevapio / Screenplay: John Mighton. ®wroypaia / Cinemato-
graphy: Jonathan Freeman. Movra{ / Editing: Susan Shipton. Zxnvika / Sets: Frangois Séguin. HBonoiof
Cast: Tom McCamus, Tilda Swinton, Sean McCann, Rick Miller, Gabriel Gascon. Napaywyds / Producer
Sandra Cunningham. Mapaywyr / Production: The East Side Film Company, 1 Sunlight Park Road. 5th
Floor, Toronto ON M4M 185, Canada, . / tel.: 1 416 778 6464, fax 1 416 466 3518, e-ma
admin@eastsidefilms.com MNoykdopio ExperdAAevon / World Sales: Alliance Atlantis Pict

named Chevalier de I'Ordre des Arts et des Lettres
de France

International, 808 Wilshire Blvd., 3rd Floor, Santa Monica, CA 90401, USA, mA. / tel.. 1 310 899 800

fax: 1 310 899 8100. 35mm "Eyxpwpo / Colour 93

OIAMOTPA®IA / FILMOGRAPHY
1995 Le confessionnal

1996 Le polygraphe

1998 NO

2000 Possible Worlds

0 T{opt{ Mnapyunep paiveral va eivar évag ouvnBiopévog avBpwnog pe wa ani-
OTEUTT) XQVOTNTA: UNOPE( va undpyet 0' évav Anewo apilBpd mBavav koopwv
ToUToxpova. AUO A0TUVOUIKOI KGAOUVTAL OTOV TOMO EVOS anoTponaou eyxAnua-
10¢. 0 T{opt{ Mndpyunep éxet SohopovnBei, ka1 0 EYKEPAAGS Tou agaipedei
Nowo va "vai 1o kiviTpo evog TETolou EykANparog; H avalimon otoeiwv pag
pETOPEPE! pEoa ong avapiBynreg {wég tou Tlopt{ Mndpunep, xaBewa Toug
Bagopenr), aAAA kot GAES TOUS, KaTa KANOW TPono, dieg. Z1o petaky, o aotu-
vopwol obiyouviar otov aiviyparixd doxtopa KAEUNEP, 0 ONOIOG MPOTEIVEL jua
x080Aou kaBnouyaoTwr Bewpia yia o Adyo mou To owpa Tou Tlopt{ éxet 1600
0010 efnhwBel

George Barber is a seemingly ordinary man with an extraordinary ability: he can
exist in an infinite number of possible worlds at once. Two police detectives are
called to a ghastly scene; George Barber has been murdered and his brain
neatly removed. What could possibly be the motive behind this crime? On the
quest for clues, we are transported into the many lives of George Barber, each
different, yet somehow the same. Meanwhile, police detectives, baffled by
additional deaths and in search of a murderer, are drawn to the enigmatic Dr
Kleber, who offers a disturbing explanation for why George's body has been so
horribly desecrated


mailto:admin@eastsidefilms.com

IOYHAIA - AANIA - NOPBHIIA / Sweden — Denmark = Norway 2000

Péi Avrepoov

evviiBnke oto Mkétepnopyk mg Zoundiag, To 1943.
Zroudaoe AoyoTeyvia, Kal oTm OUVEXEL KIVIHATOYPAQo.
Evid n mp@m Tou peydhou prikoug Tawvia BewpnBnke
apiaToupynua, n dedtepn fTav anotuyia, pe anotéAeopa

0 Aviepoov va oTpagel ot oknvoBeaia dlagnuIoTIKWY OTOT.

Zrjuepa Bewpeital £vag and Toug OTPavTIKGTEPOUS
OKnvoBETES dlagnuioewv. Zta TEAn g dekaetiag tou ‘80
EMETTPEYE 0N PEYAAN 086V HEOW TG HIKPOU HKOUS
tawiag. To Tpayoudta ano Tov GeUTePO OPOPO KEPDIOE
10 Bpapeio mq Kpitknig Erutpormg oto ®eotiBdA Kavvwv
T0U 2000.

Roy Andersson

He was born in Goteborg, Sweden, in 1943. He studied
literature and then film. While his first feature was hailed

as a masterpiece, his second film flopped, and Andersson
turned to directing commercials. Today he is considered one
of the leading directors of commercials. In the late eighties,
he returned to the big screen via the short film.

Songs from the Second Floor won the Jury Prize

at the 2000 Cannes Film Festival.

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)

1969 A Swedish Love Story
1973-1975 Giliap

1987 Something Happened (pkpou prikoug / short film)

1991 World of Glory (ukpou prikoug / short film)
2000 Songs from the Second Floor

”

Sanger fran andra Vaningan

ZknvoBeain / Direction: Roy Andersson. Zevdpio / Screenplay: Roy Andersson. ®wroypagia / Cinema-
tography: Istvan Borbas, Jesper Klevenas. MovraZ / Editing: Roy Andersson. Mouaikrj / Music: Benny
Andersson. HBomoioi / Cast: Lars Nordh, Stefan Larsson, Torbjorn Fahlstrom, Sten Andersson, Lucio
Vucino. Mapaywyds / Producer: Lisa Alwert. Mapaywyr / Production: Roy Andersson Filmproduktion, AB-
Sibyllegatan 24, 114 42 Stockholm, Sweden, mA. / tel.: 46 8 662 5700, fax: 46 8 662 9240, e-mail:
studio24@hotmail.com Aiavopr yia Tnv EAAGda / Distribution for Greece: AMA Films, OepotokAéoug 54
/ 54 Themistokleous Street, ABriva / Athens 106 81, mA. / tel.: 30 1 3833 118, fax: 30 1 3842 559. 35mm
‘Eyxpwpo / Colour 98’

H tawia napouoldlel pa oelpd MepLOTaTIKWY XWPIg mpopavr} AOYIKG ELpHO. The film depicts a series of events with no apparent logic. A clerk is fired in a
‘Evag undAAnAog anoAvetal pe eEeuteAloTIKG TPOMO, évag petavaomg déxe- degrading way, an immigrant is violently attacked in a busy street, a magician
Tai Biawm eniBeon 0" évav moAuouyvaaTo dp6po, Eva payoq kdvel Bahacoa Eva makes a mess of his routine, and Karl sets fire to his furniture shop to cash in
voupepo Tou, kat o Kap Balel gwtid oTo katdomya enimiwv Tou yia va eig- from the insurance. The following day, chaos and panic prevail, and only Karl
npaget mv aopdrela. Ty endpevn pépa, XGog Kal mavikeg Emkpatoly mav- seems to understand the absurdity, and to realise how difficult it is to be a
10U, Kat povov o Kaph potddet va karavoel Tov mapaloylopo, ouveldnTomnoiw- human being...

viag néoo 6U0KoAo ival va eioal Gvepwnog...
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IPAN / Iran 2000

T{ogap Navayi

leviiBrke oo Miavé tou Ipdv, To 1960.

Merd mv anogolmon tou and to KoAéyio Kivnuaroypdgou
xat Tneopaong mg Texepavng, YUPIOE TaIVIES WKpOU
a1 yeoaiou Prikous yia my avikr mAedpaon.

Exet Soukeyet wg BonBog oxnvoBEMC yia Toug Kapnd{ia
Naprop kat Aundg Kiapootdpt. H np@m tou peydiou
wfwoug Tawvia, 7o dorpo unaAovi, kEpdioe 1o Ppapeio
me Xpuorg Kauepag onig Kawveg, eva n dedtepn,

0 xaBpépme, xépdioe m Xpuon Aeondpdain

oro ®eonBdl Tou Aokdpvo

Jofar Panahi

He was bomn in Mianeh, Iran, in 1960. After graduating from
Tehran's College of Cinema and Television, he directed
several short and medium length films for Iranian Tv.

He has served as assistant director to Kambozia Partovi and
Abbas Kiarostami. His directorial debut, The White Balloon,
received the Camera d'Or at Cannes, while his second
feature film, The Mirror, won the Golden Leopard

at the Locamo Film Festival

Colour 90
DIAMOTPA®IA / FILMOGRAPHY
(Tirhow ota ayyAwxd / English titles)
1995 The White Balloon
1997 The Mirror
2000 The Circle

Mia yuvaixa €xer poMC yevwrioer Eva xopirodki. Aev o EEpet, aAAG kat 1) Bia
Qi 1) xOpn mQ elvar dn averuBopntes. Tpelg yuvaike Byaivouv and m guAa-
X1\ p& npoowpvr) adera. H avayxn Toug yia Ta xprAgara nou Ba toug eEa0Pali-
oouv My eAeuBepla, Ba ng ekwbnoe: oe axpaieg npakelg. Xwpic motonom-
k0 ToutoTrag kot ouvodo, a véa yuvaika nPEnel va exAapnoen Kat va net
$EUOTA Y10 VO UNOPEDEL V' QYOPAOE! EIOITPIO Y10 UNEPAOTIXO AEW@OpE(0. ZT0
peraky, n Nap, wa avunavipn xonéla, dpaneteder and m guAaxn pe oxono
va xaver apPwon. Me 1 abéAgua TG va anethodv va 1) OKOT@OoUV Nou BEAEL
VO KOvE! kAT TETOW, avayxaleTal va UYEL and 1o onit Tou natépa me

Dayereh

AL LR RIS

ZIxknvoBeoia / Direction: Jafar Panahi. Zevdpio / Screenplay: Kambozia Partovi, Bao. oe npwidtuno £pyo
Tou / based on an original work by Jafar Panahi. ®wroypagia / Cinematography: Bahram Badakhshani
Movrdl / Editing: Jafar Panahi. ‘Hyxog / Sound: Mehdi Dejbodi. Zxqvika / Sets: Iraj Raminfar HBomnowoi /
Cast: Fereshteh Sadr Orafaei, Narges Mamizadeh Razlighi, Maryam Parvinalmani, Mojgan Faramarzi
Fatemah Naghavi. Napaywyds / Producer: Jafar Panahi. Napaywys / Production: Jafar Panahi Film
Productions, North Sohrevardi Avenue, Eshraghi Street 28, Tehran, Iran, mA. / tel. 98 21 861 242, fax 98
21 865 508. Aiavopri yia Tnv EAAGS0 / Distribution for Greece: Rosebud, Axadnuiag 96-98 / 96-98
Akadimias Street, ABriva / Athens 106 77, mA. /tel.: 30 1 3823 802, fax: 30 1 3839 208. 35mm "Eyxpwpo

A woman has just given birth to a baby girl. Litle does she know, but she and
her daughter are already unwanted. Three women are released from prison on
temporary leave. The need for money in order to run away will lead them 1o take
desperate measures. Lacking proper identification and a travelling companion. a
young woman must plead and lie just to buy an out-of-town bus ticket
Meanwhile, Pari, a young unmarried woman escapes from jail in order to seek
an abortion. Threatened with death by her brothers for wishing such a thing, she
is forced to leave her father's house



KINA = TEPMANIA / China - Germany 2000

Aou le

FevwriBnke 0Ty Zaykdn, To 1965. Zroudaoe Kivnpatoypdeo

omv nepipnun Akadnuia tou Mekivou kat aviikel omv 61

Mevia ZxknvoBetwv mg Kivag. H mruyiakr Tou tawia,

Weekend Lover, npoBAfBnke e enttuxia o€ QeaTIBAN

Ka1 BewprBrke okvoBeTka pnEIKEAEUBN. Zm OUVEXELQ,

oTpAgNKe oy MAEGPaAaT, 6riou DIETEAETE Mapaywyog
ou «Don't Be Young», jiag npwtonoplakng Goknong

|In aonynuatikou Empeatoviapou. To 1998, Gpuoe

mv aveEapmm etaipia napaywyng Dream Factory.

0 norapog Zoudou elvat n MW G Napaywyr.

Suzhou

IknvoBeoia / Direction: Lou Ye. Zevédpio / Screenplay: Lou Ye. ®wroypagia / Cinematography: Wang

Lou Ye Yu. MovraZ / Editing: Karl Riedl. Zknvikd / Sets: Li Zhuoyi. Mouoikij / Music: Jorg Lemberg. H8omoioi /

He was born in Shanghai, in 1965. He studied film

at the famous Beijing Academy and became part of China’s
neration Filmmakers. His graduation film, Weekend

er, was a hit on the festival circuit, and marked

a significant shift from traditional Chinese filmmaking.

He then turned to television, and produced «Don't Be Young»,
a ground-breaking exercise in non-narrative expressionism.

8, he founded the independent film production company
Dream Factory. Suzhou River is its first production.

DIAMOIPA®IA / FILMOGRAPHY
(Tirhog ota ayyAwka / English title)
2000 Suzhou River

Cast: Zhou Xun, Jia Hongshen, Nai An, Yao Anlian, Hua Zhongkai. Mapaywyoi / Producers: Nai An,
Philippe Bober. Mapaywyrj / Production: Essential Filmproduktion GmbH, Mommenstr. 27, 10629 Berlin,
Germany, A. / tel.: 49 30 3277 7879, fax: 49 30 323 2091. Maykdopia ExperdAAevon / World Sales:
The Coproduction Office, Mommenstr. 27, 10629 Berlin, Germany, mA. / tel.: 49 30 3277 7879, fax: 49 30
323 2091. 35mm "Eyxpwpo / Colour 83"

‘Evag povayikég avipag pe pa Bvreokdpepa mepmiaviétat 0toug dpopous
Mg Zaykang, mdabovrag oto Puakd Tou LOTOPIES yla Toug avBp@noug mou
BAEneL va diaox(louv Tiq yégupeS 1j va mepvolv mdvw ota motauémiola Tou
notapol Zouou. H gikn Tou, Meipél, Tov €xel eykataheipel xwpiq e&nynan.
Mia pépa, om {wn Tou eloBdalel o Mapvrdp, mou éxel PG ByeL amd m Qu-
AaKr} Grou eixe Pret yla myv anaywyr me veapng @ing tou, ™g Mouvtdv.
‘Exovrag avakahiyel 61t 0 Mapvrdp my npddwae,  Mouvtav Aéyetat nwg
nndnge and pia yépupa otov motapd ZouZou. Mdvo o Mapvrdp elval memel-
OpEVOG 6TLN KOTEAA eivat {wvTavr...
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A lonely man with a video camera wanders the streets of Shanghai, making up
stories about the people he sees crossing the bridges or passing by on river
boats down the Suzhou River. His girlfriend, Meimei, has left him without
explanation. One day, he is jolted out of his misery by a visitor, Mardar, a
motorcycle courier, who has just been released from jail for kidnapping his
teenage girlfriend, Moudan. Having discovered that Mardar betrayed her,
Moudan allegedly jumped off a bridge into the Suzhou River. Only Mardar is
convinced that she is still alive...




IINANIA / Spain 2000

Bevroipa Movg

FevwnBrke om Bapkehwwn, 10 1945, Exoviag
oxnvoBemoet Béatpo and ta 21 Tou, anotéeoe

mv xmAngn Tou wonavikou Kivnuaroypdgou o 1978,
pe mv tawvia Oxawia, diaAeinov noprpéro, wa Goxnon
o010 eidog Tou viokavtép. 1Bpuoe m dikn Tou etapeia
napaywyne o 1985, kai onfjuepa Bewpeitar vag

and 1oug onpaviikdTEPOUS KATaAavous OknvoBETES.

Ventura Pons

He was bom in Barcelona, in 1945. Having directed
theatrical plays from the age of 21, he took Spanish cinema
by surprise in 1978, with Oca/ia, Intermittent Portrait,

a documentary exercise in style. He founded his own
production company in 1985, and has since become

one of Catalan cinema’s most renowned directors

OIAMOIPA®IA / FILMOGRAPHY
1978 Ocafa, retrat intermitent
1981 El vicari de Olot

1986 La rossa del bar

1989 Puta Miséria!

1990 Qué t'hi jugues, Mari Pili?
1991 Aquesta nit o mai

1993 Rosita, please!

1994 Ei perqué de tot plegat
1996 Actrius

1996 Mms: Quadern de memoria
1997 Caricies

1998 Testament

1999 Amic/Amat

2000 Morir (0 No)

1. No neBaver.

Mia oepad ano enta aveEApMTES 10TOPIES, NOU 1) KABEWA TOUS TEAEIWVEL PE

10 Bavaro Tou faowou MK xapaxmpa

2. No pnv neBaver.

Morir (o No)

IxknvoBeoia / Direction: Ventura Pons. Zevdpio / Screenplay: Ventura Pons, Bao. oto Beatpiko £pyo
based on the play «Morir» Tou / by Sergi Belbel. ®wtoypagia / Cinematography: Jesus Escosa. Movral
Editing: Pere Abadal. "Hxog / Sound: Boris Zapata. Zxnvika / Sets: Bello Torras. Movoixr} / Music: Carles
Cases. HBomoioi / Cast: Lluis Homar, Roger Coma, Marc Martinez, Anna Azcona, Vicky Pefa. Carlota
Bantula. MNapoywydg / Producer: Ventura Pons. MNapaywyr / Production: Els Films de la Rambla, Casg
59, 3er, 2a, E-08010 Barcelona, Spain, mA. / tel.: 34 93 265 3026, fax: 34 93 232 3870, e-ma
ponssala@ibernet.com Maykéopia ExperdAAeuon / World Sales: Kevin Williams Associates, Estrech
Mesina, 12, 20, E-28043 Madrid, Spain, mA. / tel.: 34 91 388 5355, fax: 34 91 300 2202, e-ma
kmade@mx2 redestb.es 35mm ‘Eyxpwypo / Colour 92’

2. To die.
A series of seven individual stories, each one ending in the death of its main
character

3. Not to die.

Kot o1 emd 101opieq SianAERovIaL JE TPONO XIouPoPIoTIKG: Kavelg dev nebai-
ver Toug Biver apaye n poipa ma Seutepn euxaipia, i anMAwg NAPAxoAOUBOUNE
10 eyxegakixd nayvida evog oxnvoBEm oe avalimon wac xaAng unoBeons

All seven stories are wittily interwoven. Nobody dies. Does fate give them all a
second chance, or are we observing the mind games of a director in search of a
good plot?

87
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IZAANAIA - NOPBHIIA = AANIA = TAAAIA / Iceland = Norway — Denmark - France 2000

MnaAvdoap Koppdxoup

TewirBnke omv loAavdia. ZuvepyAoTnke pe TV
dlakekpipévo dnutoupyé dpévipik Bop dpivipikoov

K01 Bewpeitai Evag ano Toug onpavIikoTepoug neomnoloug
mg véag yevidg. ‘Exel oknvoBetoel dEka Beatpikd épya,

and podlikad £wg Zalgrmp. To 7107 Péwiapix elvau

Tl PG TOU Tavia wg oKNVoBEM.

Baltasar Kormdkur
He was born in Iceland. He became one of the country’s most
popular and critically acclaimed actors of the younger
( n, working with the highly revered director
Thor Fridriksson. Kormakur has directed ten theatre
productions, ranging from pop musicals to Shakespeare.

I Reykjavik is his debut as a film director.

101 Re;’kiUVik

ZxnvoBeain / Direction: Baltasar Kormakur. Zevdpio / Screenplay: Baltasar Kormakur, Bac. ato puBiote-
pnua Tou / based on the novel by Hallgrimur Helgason. ®wrtoypagia / Cinematography: Peter Steuger.
Movrag / Editing: Stule Eriksen, Sigvaldi Kérason. "Hxog / Sound: Kjartan Kjartansson. Zknvika / Sets:
Ami Péll Johansson. Mouaikri / Music: Damon Albarn. HBonoioi / Cast: Victoria Abril, Hilmir Snaer, Hanna

Maria Karlsddttir. Mapaywydg / Producer: Ingvar Thérdarson. Mapaywyrj / Production: 101 Reykjavik,

DIAMOTPA®IA / FILMOGRAPHY

2000 101 Reykjavik

Ingolfstaeti 5, 101 Reykjavik, Iceland, mA.: / tel.: 354 562 9277, fax: 354 562 9283. Maykdopia EKpeTaA-
Aevon / World Sales: Trust Film Sales, Avedgre Tvarvej 10, 2650 Hvidovre, Denmark, mA.: / tel.: 45 36

868 788, fax: 45 36 774 448, e-mail: post@trust-film.dk 35mm “Eyxpwpo / Colour 100"

Kpuppévog miow an’ ta yuahid tou, o XAivoup, 0 avipwag autng mg VieApla-
KNG Kwpwdiag, eival anogaciopévog va anoguyet ndor Bucia my wpyémra. Z1a
28 1ou xpovia, (et ak6pa e ) UNTEPQ TOU, TIOU TOU YKPWVIATEL KABE TG00, AAAG,
YEVIKWG, ToV agrvet va kavel 6,1 BEAeL. Me To 1816puBpo xioUpop tou, o XAkivoup
dev Exel anoAUTwg kavéva okomé o (i} Tou KL oUTe BEAeL va amokmioel. Ta
Bpadia, ouvavra Toug piloug ota poddra pnapdkia mg ouvolkiag 101 Tou Pékia-
Bik. Mapd Tig avapiBunTeg katakmoelg Tou, o XAivoup BAEMEL TG yuvaikes wg
egwynvo ldog, To orolo kakG eival va anopetyeTal Katd m didpkela me pHépag.
Qot600, n {wn Tou Be PENAEL va TIAPAYEIVEL TOGO ATAY)...

Hiding behind his glasses, Hlynur, the anti-hero of this mad-cap comedy, is
determined to avoid adulthood at all costs. At 28 years old, he still lives with his
mother, who nags him every now and then, but generally lets him get away with
everything. With his off-centre humour, Hlynur has absolutely no aim in life, and
no intention of getting one, either. In the evenings, he meets up with his friends
in the trendy bars of Reykjavik's 101 quarter. Despite his numerous sexual
conquests, women, as far as Hlynur is concerned, are creatures from a foreign
planet best avoided during daylight hours. However, his life won't remain this
simple for much longer...



mailto:post@trust-fllm.dk

FTEPMANIA / Germany 2000

‘Eorep Mkpovepnopv
Sl

voBeola omv Axadnpia TnAedpaong
a1 Kivnuaroypagou 1ou Movayou (HFF). FUploe noAAG
Pivieokhin kai viokaviép npotou oknvoBeToel
my NP S Peyaiou prkoug tawvia.

Esther Gronenborn

She studied fi g at the Academy for televisi

and Film in Munich. She directed numerous music videos
and documentaries before making her feature debut

alaska.de

IknvoBeaia / Direction: Esther Gronenborn. Zevdpio / Screenplay: Esther Gronenborn. ®wroypagio

OIAMOTPA®IA / FILMOGRAPHY
2000 alaska.de

Cinematography: Jan Fehse. Movra / Editing: Christian Lonk. Zxnvikd / Sets: Tom Homig. Mouoxn
Music: Moser Meyer Doring. HBomoioi / Cast: Jana Pallaske, Artur Rakk, Nele Steffen, Frank Droese, Tor

Blume. Nopaywyoi / Producers: Eberhard Junkersdorf, Dietmar Gintsche. Napaywyn / Production
Bioskop-Film GmbH, Rosenheimer Str. 143d, 81671 Munich, Germany, mA.: / tel.: 49 89 409 0920, fax
49 89 4090 9220, e-mail: info@bioskop.de Mayxdopia ExperdAAeuvon / World Sales: Kinowelt
International GmbH, Neue Schoenauser Str. 20, 10178 Berlin, Germany, mA.: / tel.: 49 30 300 6970
49 30 3006 9711, e-mail: adv@kinowelt-international.de 35mm "Eyxpwpo / Colour 89

H 16xpovn Zapnive, nou xapyadile: ouvéxela pe o 9iho mMQ untépag mg,
ovéhveral va (ot pe Tov narépa me ota npodotia Tou AvatoAikou BepoAi-
vou. Xapéwn xai xwpic ehoug, n Zaunive viwBer oav va (et o §évn xwpa. Ziyd
oy, mdver QUES pe 10 ouppadim mg, Tov Evn, o onoiog etodleral va
0TOPATHOE! TO OXOAEI0 KOt va {NOEL PovoS Tou, Nap’ GAO MOV TO PEAAOV TOU WS
xaBapom) oy de pavrale: Woitepa yonreutikd. O xaAUTEPOS @ikog Tou
Evn, 0 dpn anogulaxioBeic Mioa, Bpioxetal 0€ NAPOPOIa XATA0TAOT). AvEp-
yog, €xovrag ouvExeia npofAnuara pe my aotuvopia, nalpver 0,1 unopel v
opnaker ano m {wh. To ndpn nPog Ty MS ANOPUAGKIONS TOU Exer Aoxnun
eE€hn, Orav 0 Mioa xat 0 Evn épyovial ora xépia i €va naudi and aAAn ou-
vowia

Sixteen-year-old Sabine, who fights constantly with her mother's boyfriend. is
sent to live with her father in the suburbs of East Berlin. Lost, confused
friendless, she might as well be living in a foreign country. Eventually, she
befriends classmate Eddie, who is on the verge of quitting school to become his
own man, even though his planned future as a window cleaner seems less than
appealing. Eddie’s best friend, Mischa, recently released from prison, is in a
similar situation. Unemployed, in constant trouble with the police, he takes
whatever he can grab from the world. His weicome home party tums ugly when
he and Eddie get into a savage fight with a boy from another part of town



BPAZIAIA / Brazil 2000

Avrpoiroa Quavrivykrov

TevwiiBrike oto Pio vte Tavélpo, 1o 1970. Zexivnoe

MV Kapiépa Tou wg BonBog aknvoBEmG Tou Ektop
Mrapmévko. Exet oknvoBeroet moAAG BIvVTEOKAITT

Kat dlagnpLoTIka omor, Ta ornoia £xouv BpaBeutel.

To 1999, yuploe mv npwm Tou mMAeTawvia, Aidupot, Tou
Kepdioe 1o BpaBeio Kahutepng HBomolouU yla m depvavia
Topeg, oto deomiBdk mg Mndia. To Eyw eou autol

elval Baoiopévo oe aAnBuv oTopia.

Andrucha Waddington

He was born in Rio de Janeiro, in 1970. He began his career
as an assistant director to Hector Babenco. He has shot
numerous award-winning music videos and commercials.
In 1999, he made his first feature film for television, Twins,
which received the Best Actress Award for Fernanda Torres
at the Bahia Film Festival. Me You Them is based

on a real story.

Eu Tu Eles

IknvoBeoia / Direction: Andrucha Waddington. Zevdpio / Screenplay: Elena Soarez. ®wrtoypagia /
Cinematography: Breno Silveira. MovrdZ / Editing: Vicente Kubrusly. "Hxog / Sound: Mark van der Wilgen.
Iknvikd / Sets: Toni Vanzolini. Mouaikij / Music: Gilberto Gil. HBomoioi / Cast: Regina Cas€, Lima Duarte,
Sténio Garcia, Luiz Carlos Vasconcelos, Nilda Spencer. Mapaywyoi / Producers: Leonardo M. de Barros,
Pedro H. de Hollanda, Andrucha Waddington, Favio Tambelinni. Mapaywyr / Production: Conspiragao
Filmes, Entretenimento Ltda, Praia de Botafogo, 228 ALA A-18 Andra, Botafogo, Brazil, mA. / tel.: 55 21

553 0933, fax: 55 21 553 4607, e-mail: entretenimento@conspiracao.br Aiavopr yia tnv EAAGda /

OIAMOTPA®IA / FILMOGRAPHY
1999 Gemeas
2000 Eu Tu Eles

I’ éva anopakpuopévo xwpld mg BopetoavatoAikng Bpalthiag, n veapri Ntap-
Aéve, £ykuoc pe To madi kamolou mou v eykatéAewpe, anogaailel v' avaln-
moel my Txn mg omy noAn. Tpia xpévia apydTepa, EMOTPEPEL Pe TO Tatdi
¢ yia va Baget m pntépa mg. Otav o peyakitepdg g, aAAg, yia Ta dedo-
péva g meployng, eunopog Ooiag g mpoteivel ydpo, exeivn déxetat. H
NtapAéve onk@vetal vwpiq To mpwi kat mnyaivel yia douleld ot QuTeia, K
otav yupiler oto omiti, EXel va KAVEL KI OAEG TIG DOUAELEQ EKEI, jia Tou 0
avrpag mg &npepoppadialetal o€ pa awwpa. O pévog mou mg deixvel Aiyn Ka-
Tavénon, elval o veapdg £adergog Tou Ooiag, o Zelivio. Mia pépa, o Oaiag
anogaoilel va kahéoel Tov Zelivio va peivel pall toug, kai, 0 Aiyo kaipd, n
NrapAéve pével kat mdl €ykuog. Map’ 0Aa autd, n MPWTOTUT QUTY) OLKOYEVELD
(el povolaopévn, MG m pépa rou epgaviletal o veapos kat yonteutikag Zipo,
OMOTE T MPAypHaTa PAEKovTal akGpa MepLoooTepo.
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Distribution for Greece: NPOONTIKH / PROOPTIKI, KwA€tm 40-42 / 40-42 Koletti Street, ABriva / Athens 106
82, mA. / tel.: 30 1 3844 544, fax: 30 1 3813 762. 35mm "Eyxpwypo / Colour 102’

In a desolate part of northeastern Brazil, a young villager named Darlene, left at
the altar by the father of an unborn child, decides to set out and seek her fortune
in the city. Three years later, she returns with her baby to bury her mother.
When the older and, by local standards, well-off Osias offers to marry her, she
accepts. She gets up early in the morning to work on the plantation and all the
housework awaits her when she returns home, for her husband spends his
days and nights in @ hammock. The only person who sympathises with Darlene
is Osias's younger cousin, Zezinho. One day, Osias decides to have his cousin
move in with him and, soon after, Darlene finds herself pregnant again.
Nevertheless, this slightly abnormal family lives together in harmony up to the
day the young and charming Ciro appears and things become more
complicated.


mailto:entretenimento@conspiracao.br

IENANIA / Spain 2000

Leox xan

FewnBnke om Bapkehwwn, To 1967. IxnvoBEmOE pikpol
PNKOUS TaIviES, VIOKIAVTEP Kal napaotdoels multimedia,
KOl 077) OUVEXELQ YUPIOE TV NP@ T peyaAou prikoug
tawvia tou, Hotel Room, 1o 1998.

Cesc Gay

He was born in Barcelona, in 1967. He made short films,
documentaries and multimedia performances before
directing his debut feature, Hote/ Room, in 1998.

Krampack

IxnvoBeoia / Direction: Cesc Gay. Zevapio / Screenplay: Cesc Gay, Tomas Aragay, Bao. oto Bearpixo

OIAMOTPA®IA / FILMOGRAPHY
(Tivhot ova ayyAixad / English titles)
1998 Hotel Room

2000 Krampack

£pyo 1ou / based on the play by Jordi Sanchez. ®wroypagia / Cinematography: Andreu Rebés. Movral
Editing: Frank Gutiérrez. "Hyog / Sound: Albert Manera. Zxnvika / Sets: Lioreng Miquel. Movoixs / Music
Riqui Sabatés, Joan Diaz, Jordi Prats. HBomoioi / Cast: Fernando Ramallo, Jordi Vilches, Marieta Orozco

Esther Nubiola. Napaywyds / Producer: Marta Esteban. Mapaywyr / Production: Messidor Films, Arago
11 Entlo 1st Floor, 08015 Barcelona, Spain, mA. / tel.: 34 93 323 6940, fax: 34 93 451 8618. Noyxoopio
ExperdAAevon / World Sales: SOGEPAQ, Gran Via 32, 1st Floor, 28013 Madrid, Spain, mA. /tel= 34 91 5
7220, fax: 34 91 521 0875. 35mm "Eyxpwpo / Colour 90

0 Nvawi xahei Tov Nixo, ouppaBnm xait kaAutepd Tou 9Ao, va nepdoouv padi
10 xaAokaipt 010 eE0YIX0 ™Q OIKOYEVEIAS Tou, KOVTa OTr) BAAadoa. H nepoxn
€xet apyioe: va yepile: napaBepiotég, kat ot Yovelg Tou Nrawi £xouv agnoet 1a
Qyopia pova TOUS OTO omin, Mou €xEl OAG TQ KOPPOP KA, EMMAEOY, payepa
Eivar anogaoopévor xat o1 300 va xdoouv v napBevid Toug PECQ OTO KAAD-
KQIpL, WOTO00 APKOUVIQL EUXOPIOTWS va KaAvouv kGBE 1000 Eva «krampack»
{apoaio auvaviopd). Dpwe o Nravi viedet kdn napandvw yia tov Nixo

Dani invites Nico, his best friend and schoolmate, to spend the summer
holidays at his parents’ beach house on the Mediterranean coast. The area is
filling up with vacationers, and Dani's parents have left them alone in the
comfortable house with a cook. The two are intent on losing their virginity
during the summer, but they are just as happy to perform a «krampack»
(mutual masturbation). Dani, however, goes just a littie further in his aftentions
toward Nico

9




BEATIO - TAAAIA / Belgivm ~ France 2000

Miep-o Pevrépg

rewnnke oug BpuEENeg, To 1963. Zroudace KAQOIKT
othoroyia oto KaBoAwké Maveruomipio Tou AouBev,

xat oknvoBeoia ato Institut des Arts de Diffusion

tou Aoupév-Aa-NeB. ‘Exel yuploet moAAd Bivieo, VIOKIpaviép
Kat HiKpoU prikous Tawies. To O Toua epwrevetat

£lvaL n rp Tou Heyalou prikoug Tawvia.

Pierre-Paul Renders

He was born in Brussells, in 1963. He studied Classical
Philology at the University of Louvain and filmmaking

at the Institut des Arts de Diffusion at Louvain-la-Neuve.

He has made numerous videos, documentaries and shorts.
Thomas in Love is his first feature film.

Thomas est amoureux

IknvoBeoia / Direction: Pierre-Paul Renders. Zevapio / Screenplay: Philippe Blasband. ®wroypagia /
Cinematography: Virginie Saint Martin. Movra{ / Editing: Ewin Ryckart. ‘Hxog / Sound: Olivier Hespel.
Zknvika / Sets: Pierre Gerbaux. Mouaikrj / Music: Igor Sterpin. HBomoioi / Cast: Benoit Verhaert, Magali

Pinglaut, Aylin Yay, Micheline Hardy, Alexandre von Sivers. Mapaywyds / Producer: Diana Elbaum. Napa-

DIAMOTPA®IA / FILMOGRAPHY

2000 Thomas est amoureux

ywyrj / Production: Entre Chien et Loup, 28 rue de I'Ambléve, Brussells 1160, Belgium, mA. / tel.: 32 2
2736 4823, fax: 32 2 732 3383, e-mail: ecl@village.uunet.be Aiavopr yia Tnv EAAG3a / Distribution for

Greece: MPOONTIKH / PROOPTIKI, KwAétm 40-42 / 40-42 Koletti Street, A6riva / Athens 106 82, mA. / tel.:
30 1 3844 544, fax: 30 1 3813 762. 35mm "Eyxpwypo / Colour 92

0 32ypovog Topd urogépel and ayopagopia, kat n naenor Tou aut EXEL Ka-
Taomoel m {wi) Tou apdotaym. Zrapdmoe va epyaletal 3w Kal okt@ xpovia,
enéevbuoe 6Aa Tou Ta xpripata, kat Twpa et o’ Eva moAuteAéatato dlapépiopa,
an’ 6rou de Byaivel motE. Ae BAEmelL MOTE kavévav, TOUAAYIOTOV OX1 Ue odpka
KaL 00Td: To P6vo PEOD EMIKOIVWViag Tou eival €va BvTeomAéPwvo. “Yotepa
ano okT® xpévia averutuyoug YuxoBepaneiag, o YuxoAGyog Tou, 0 KUPLOG
Tkiyv, anogaoilel va enéppel om {wr Tou Topd kai, mapd g dlapaptupieq
T0U, TOV YPAgeL HEAOG 0" Eva OUANOYO povayik@V avBpwnwy. Ouwg o Topd
dev xpeldletal ouvipogid, kat ndviwg ev €xel Kavéva oKome va mavipeutel iy
aKOPa Kal va epwTEUTEL Iati dev Tov agrivouv EMTEAOUS FouXo;
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Thirty-two-year-old Thomas suffers from agoraphobia, and this is making his
life unbearable. He stopped working eight years ago, invested all his money and
now lives in a luxurious apartment, which he never leaves. He never sees
anyone, at least not in flesh and blood: his sole means of communication is his
videophone. After eight years of unsuccessful treatment, Thomas's therapist,
Mr Gillion, decides to intervene in his patient's life by enrolling him in a lonely
hearts’ club, in spite of his protestations. But Thomas honestly has no need for
company, and he certainly has no desire to get married or even to fall in love.
Why can't people just leave him alone?



mailto:ecl@village.uunet.be

AYITPIA / Avustria 2000

Mavooip Mavrapi

FewnBrxe oto Alepunaitav, 1o 1941, aAAa (et otn Biéwn
¢ GuoTtplak6s urrkoog and to 1960

Inoudaoe ypagioniki) omv Akadnuia Kawv Texvav

xa1 oxnvoBeoia kat dieuBuvan pwroypagiag omy Axadnpuia
Kivnuatoypagou mg Biéwng

Mansur Madavi

He was born in Azerbaijan, in 1941, but has lived in Vienna

as an Austrian citizen since 1960. He studied graphic design
at the Academy of Fine Arts and directing and cinematography

Mit geschlossen Augen

at the Vienna Film Academy

OIAMOTPA®IA / FILMOGRAPHY
1973-1974 Die glicklichen Minuten des Georg Hauser
1976 Notausgang

IxnvoBeoia / Direction: Mansur Madavi. Zevapio / Screenplay: Mansur Madavi. ®wroypagio / Cinema-
tography: Mansur Madavi. Movra / Editing: Mansur Madavi. "Hyos / Sound: Janda Kowalski. Movaixq
Music: Orlando F. Orellana. HBomoioi / Cast: Lorenzo Montalban, Felix Alcallaga, Ruben Fernandez. Hans
Michael Diaz Espinosa, Christian Campilay. Mapaywyds / Producer: Mansur Madavi. NapaywyA
Production: Madavi Films, c/o Austrian Film Commission. Naykdopia ExperaAAcuon / World Sales

1979 Die blinde Eule

1980 Ein wenig Sterben
1984 Dicht hinter der Tur
1990 Lange Schatten

1999 Mit geschlossen Augen

Me 10 pana Tou kKAew0Td, 0 Aopévoo MoviaAundv GEPVEL 0N Pviun Tou EIK6-
vEQ and m paxpivi) nawdixr Tou nAwia, oav Bpavopara pag opBaluandme
To ywmo Tou, o X, Bappévo Twpa kaTw and my Gupo me epRpoy, urmpée
xanote n ayannuévn tou ibaltepn natpida. Opwg, €va anelntkd npwivo,
avayxQomxe va gUYEL T@pa, Otav kAeiver Ta pana Tou, BAENEL axopa Koppd-
10 10U NAPEABOVIOG TOU: 10 povaykd Tou OXOAE(0 va Yrvetar kdtw ano Tov
Mo me epnpou’ Tov averénto {wompa Tou SaoxAAOU" TOV XuUVIYO TV NEPL-
oTepuv 10V Sepvavio, 1o nawdi Twv ToUvEA

Austrian Film Commission, Stiftgasse 6, 1070 Vienna, Austria, mA. / tel.: 43 1 526 3323, fax 43 1 526
6801, e-mail: afilmco@magnet.at 35mm "Eyxpwpo / Colour 84’

With his eyes closed, Lorenzo Montalban recalls images from his distant
childhood, which is portrayed like the fragments of a feverish mirage. His
Chilean village, now sinking under years of drifting desert sand, was once a
beloved home. One threatening moming, however, he had to leave Now, when
he closes his eyes, he can still see the splinters of what he left behind: his
lonely school, sweltering under the desert sun; the harsh schoolmaster's strap
the pigeon hunter, Fernando, the boy in the tunnels



AYITPIA / Austria 2000

Mixaeh Xavexe

[evviBnke oto Mdvayo, To 1942. Inoudace hodogia,
Yuyohoyia kat B€atpo o Biéwwn. To 1967, dpxioe va ypdget
gevapla yla  yeppavikiy mAedpaan kat, 1o 1970,

va ok voBeTel mAeTawies. Exel eniong oknvoBemoet

TIOAAG Beatpika Epya.

Michael Haneke

He was born in Munich, in 1942. He studied philosophy,
psychology and drama in Vienna. In 1967, he began writing
scripts for German television, and in 1970 directing films for

Code inconnu

television. He has also directed numerous stage productions.

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1989 The Seventh Continent
1992 Benny's Video
1994 71 Fragments of a Chronology of Chance
1997 Castle
Funny Games
2000 Code Unknown

IknvoBeoia / Direction: Michael Haneke. Zevdpio / Screenplay: Michael Haneke. ®wroypagia /
Cinematography: Jiirgen Jirges. Movrda / Editing: Andreas Prochaska, Karin Hartusch, Nadine Muse.
"Hxog / Sound: Guillaume Sciama, Jean-Pierre Laforce. Zknvika / Sets: Manuel de Chauvigny. KoaToupia
/ Costumes: Francoise Clavel. Mouaikij / Music: Giba Gongalves. HBomoioi / Cast: Juliette Binoche,
Thierry Neuvic, Sepp Bierbichler, Alexandre Hamidi. Mapaywyoi / Producers: Marin Karmitz, Alain Sarde.
Napaywyn / Production: MK2 Productions, 55 rue Traversiére, 75012 Paris, France, mA. / tel.: 33 1 4467
3055, fax: 33 1 4341 3230, nkreuther@mk2.com Aiavoprj yia Tnv EAAdda / Distribution for Greece:
Rosebud, Akadnpuiag 96-98 / 96-98 Akadimias Street, ABriva / Athens 106 77, mA. / tel.: 30 1 3823 802,
fax: 30 1 3839 208. 35mm "Eyxpwpo / Colour 117

Mapiot. Mia 1dattepa moAuaUyvaom Aewopog. Karnolog pixvel Eva TOaAaKw-
JEVo Koppdtt xapti oTa amwpéva xépla pag {nudvag. Autég eivat o Kpikog
TIOU, Yia i oTiydr), 6a ouvdEDEL TIG TIOPE(ES HEPIKWY TIOAU BIAPOPETIKWY Xa-
pakpwy. H veapr nBorowdg Av Bpioketat oto katwpAt me emutuyiag. O gi-
hog mg Aéyetal Zopg, eival MOAEPIKGG GWTOPENGPTEN, Kal OTAvia BpiokeTat
om Fahhia. 0 matépag Tou eivat aypdmg. O Hkpdg adeAgdg tou Zopd, o Zav,
dev evblagepetal kaBoAou va avakdBel To aypokmua mg okoyévelag. O Aua-
viol eival kabnynmg pouoikng o’ éva dpupa yia kwedraka nadid. O natépag
T0U, appIKkavikig kataywyng, eivat Ta&rdng. H ppr) adeAer Tou Apavtou ei-
val kougn, kat eivat e€atriag mg mou o Apavrou Sidheke autd 1o To eNAyYEA-
ua. H Maplia eivar ané m Poupavia kat 0TéAveL aToug Bikolg ™G Ta AepTa rou
Byacet (nuavevovrag. T koo €xouv autol ot Xapakmpes, kat autof mou Ba
BpeBolv ato dpojo Toug;
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EURTHAGES

Council of Europe Conseil de I'Europe

Paris. A very busy boulevard. Someone throws a crumpled piece of paper into
the outstretched hands of a beggar-woman. This is the bond which, for an
instant, links the trajectories of several very different characters. Anne, a young
actress, is on the threshold of success. Her boyfriend, Georges, is a war
photographer who rarely finds himself in France. His father is a farmer.
Georges's younger brother, Jean, has no interest in taking over the farm.
Amadou is a music teacher in an institute for deaf-mute children. His father, a
taxi driver, is of African origin. His little sister is deaf, and it's because of her
that Amadou has chosen his profession. Maria comes from Romania and sends
home the money she makes from begging. What do they have in commaon,
these characters and those whose paths they cross?
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AYITPIA / Austria 2000

Ixerg Inipav
FevwiiBnxe om Biévwn, 1o 1961. Inovdaoe oxnvobeoia
omv Axadnuia Kivnparoypdgou mg Biévwng. Ot pikpou

rikoug Tavies Tou F , Abscied von Holderli
xau Vergiss Sneider Tov xatédeiav weg avepyouevo
Bnuioupyo Tou i Juaroypagou. Adaoket

oo Grazer Schauspielschule, xaBwg kat 0 GAAa
exnadeunxa pupara.

Gtz Spielmann

He was bom in Vienna, in 1961, and studied filmmaking
at the Wiener Filmakademie. His short films Fremdland,
Abscied von Holderlin and Vergiss Sneider marked him
as a rising star in the Austrian film scene. He teaches

at Grazer Schauspielschule, as well as at other institutions.

QIAMOIPA®IA / FILMOGRAPHY

1984 Fremdland (pixpou prixoug / short film)

1985 Abscied von Holderlin (uxpoU prkoug / short film)
1987 Vergiss Sneider (uxpou pnxoug / short film)

1990 Erwin und Julia

1991 Der Nachbar

1992 Das naive Verlangen

1994 Die Angst von der Idylle

Die Fremde

IxknvoBeoia / Direction: Gotz Spielmann. Zevapio / Screenplay: Gotz Spielmann. ®wroypagia / Cinema-
tography: Fabian Eder. Movra / Editing: Hubert Canaval. "Hxog / Sound: Andreas Kopriva, Bemnhard
Weirather. Zknvika / Sets: Susanne Quendler. Kootoupia / Costumes: Karin Schon. Mouoixr / Music:
Walter W. Cikan, Eddie Siblik. HBomoioi / Cast: Goya Toledo, Hary Prinz, Martin Feifel, Nina Proll. Napoyw-
y6¢ / Producer: Wulf Flemming. Napaywyr / Production: TeamFilm Produktions GmbH & Co kG, Waag
gasse 5, A-1040 Vienna, Austria, mA. / tel.: 43 1 587 3704-0, fax: 43 1 587 2542-75. Nayxdopio Expe-
TGAAeuon / World Sales: Wien Film GmbH, Johannesgasse 12, A-1010 Vienna, Austria, mA. / tel.- 43 1
512 6656, fax: 43 1 513 3907, e-mail: sawi@magnet.at 35mm "Eyxpwypo / Colour 97’

2000 Die Fremde

0 Xapi eivar Togrdng. Zex povog, ota npodomia mg Biéwwng, xat Soukeuet povo Harry is a taxi driver. He lives alone on the outskirts of Vienna and works only at
m vuyta. Exet anoxonel and myv nakid Tou {wn), aAAG 3 gaivetal va £xel kat night. He has left his old life behind and he hasn't much of a future, either
xavéva Wiaitepo pEAov. H Mepoédeg elvar and to Me€ixo. EEwnik, naveé- Mercedes is from Mexico. She is an exotic, beautiful and seductive woman
HOPQN) KOI OQYNVEUTIKT, Elval OlyOUPn YI0 TOV EQUTO TG, pa kai ageAng. Madi self-confident but also naive. Together with her German boyfriend, she has
e Tov yeppavo @lho mg, Exouv €per AaBpaia omy AuoTpia éva KNG xokaivn, smuggled a kilo of cocaine into Austria, in order to make some quick cash At
ue oxono va By@houv ypriyopa Afya Aegrd. Zvo aepodpopto, Eeyéraoav eu- the airport, they ingeniously outwitted the customs officials, but now they have
QUEDTOT TOUS TEAWVEIGKOUG, TWPQ OPWS MPENEL VA KAVOVIOOUY TO TaXUTEPO to make a deal fast, and then disappear. But things don't work out as planned
my ayopanwinoia, xi botepa va ekapaviotolv. Opwe 1a npdyuara dev nnyai- in fact, they turn into a nightmare

VOUV OUPGWVa UE 10 OXES0, Kai OUVTOPa 1) UNOBEOT EEEAIDOETOI 0E EAATY



AYITPIA / Austria 2000

¢Anpmv hiep

[ INKe 010 ZaAToproupyk, 1o 1965, aAAd Twpa (et

Biévvn. H mpwm Tou peyahou prikoug
£hape, peta&u aAwv, To e181k0 Bpapeio

> erutponmg oto Geradmer Fantasy Film Festival,

delte p] Lie Titho Suzie Washington, éXaBe 1o Bpapeio

Mayer-Preis kaAUtepou oevapiou, kaBwg Kai 1o Bpapeio
UTepng auoTplakrq Tawiag puBoriaaiag. To 1998,

0 OAikep TWNBNKE e To auaTplakd BpaBeio

0 TV MpoweNon MG KIVNHATOYPAPIKTIG TEXVTS.

Florian Flicker

I s born in Salzburg, in 1965, but now lives and works
ienna. His first feature film, Halbe Welt, won, among

the Special Jury Prize at the Geradmer Fantasy Film
while his second, Suzie Washington, received
Vayer-Preis for best screenplay, as well as an award
st Austrian fiction film. In 1998, Flicker was honoured

1e Austrian prize for the encouragement of cinematic art.

GIAMOrPA®IA / FILMOGRAPHY
1893 Halbe Welt
ie Washington

Der Uberfall

ZxknvoBeain / Direction: Florian Flicker. Zevdpio / Screenplay: Florian Flicker, Susanne Freund. ®wroypa-
@ia / Cinematography: Helmut Pirat. Movrd{ / Editing: Mona Willi. ‘"Hxog / Sound: Bernard Weirather,
Andreas Kopriva. Zknvika / Sets: Christoph Kanter. HBomoioi / Cast: Roland Diiringer, Josef Hader,
Joachim Bissmeier, Birgit Doll, Sonja Romei, Ulrike Beimpold. Mapaywydg / Producer: Helmut Grasser.
Napoywyr / Production: Allegro Film Produktions mbH. Nayxdopia ExperdaAAevon / World Sales: Allegro
Film Produktions mbH, Krummgasse 1a, A-1030 Vienna, Austria, mA. / tel.: 43 1 712 5036, fax: 43 1
7125 020, e-mail: office@allegrofilm.at 35mm "Eyxpwyo / Colour 85’

H tawia pag tonoBetel ato enikevipo evAG PIKPOKOOWKOU Kal KAEIOTOPORIKOU
aywva yia e€ouaia, dmou o kaBévag and Toug aviindloug mpooTabel va eAEy-
Eel pia kardotao mou oAogva kat Eepeuyel ané tov EAeyxo. Kataypewpévog,
0 Avipgag €xel Gueorn avaykn and xpripara. Anogaoidel, Aomov, va KAvel pa
Anoteia. Mnaiver o’ éva pikp6 pageio kat Byalet 1o 6o Tou, OuvedNTomoLw-
viag my idia oxedov otiypr 61t paAAov dev undpyouv kat moAAG oy Tapela-
k). “Yotepa 6e and pia ooviopn KOUBEVTA e TOV OTPIUUEVO PAPTN Kal Tov
avonto meham tou, o Avipgag Ba riBele va kdvel LETABOAY Kat va QuUyeL, eival
Opwg apyd. MepikukAwpévol and v aoTuvouia péoa oTo PIKPG pageio, ot
TPELG AVIPES EPMAEKOVTAL OE i apdpopn kat ouxva mapavoikr, HEXpL TEAL-
KfG MIMOEWS, Aoyopayia...
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Holdup drops us in the middle of a microcosmic and claustrophobic power
struggle, each of the combatants attempting to take control of a situation that is
rapidly deteriorating around them. Heavily in debt, Andreas needs money and
decides to carry out a robbery. He enters a small tailor's shop and pulls out a
gun, realising as he does so that there's probably not very much in the till. After
a brief exchange with the cranky tailor and his inane customer, Andreas would
like nothing better than to turn around and leave, but it is too late. Trapped
inside the shop by the surrounding police, the trio locks horns in an intense and
often insane battle of wits...



mailto:office@allegrofilm.at

AYITPIA / Austria 1999

Nniyxo Nrovyogep

FewnBnke om Biévwn, 1o 1961, Zexivnoe onouddloviag
giooogia kai Beoloyia oto Maverotiuo mg Biéwng,
OUVTOpO Opwg MPE PETaYPaQ 0T OXOAR
xivnuaroypagou, an’ énou rmpe ruxio oxnvoBeaiag.
Tokideye extevwg, epyalopevos wg avranokpime

me anwvikng mAEGpaons kat oxnvoBEMS VIoKIHavIEP
omv Appixr|. ‘Exet ypdyer oevapia, Beatpikd €pya,
Bdmynuara, kaBwg xai d0o puboToprpara

Ot NapBévor elval n npwm Tou peyaou prixoug Tavia.

Diego Donnhofer

He was bom in Vienna, in 1961. He studied philosophy
and religious studies at Vienna University, but soon
transferred to film school, from where he received

his degree in film direction. He travelled extensively,
working as a correspondent for Japanese TV and making
documentaries in Africa. He has written screenplays,
theatrical plays, short stories and two novels

The Virgin is his first feature film

OIAMOTPA®IA / FILMOGRAPHY
1999 Die jungfrau

0 Kovpavr xat n adergr Tou, n Niva, ra§idevouv 08 Gyvwota Kat puotmpiwdn
pépn, avalnreviag kamn egApepo xai peuyakéo. O Kdvpavr eival aplototéxvng
robdiwme xai onopropay, iomreg nou Tou e£a0aAilouv My NPOOAPUOOTI-
KOMTQ MOV QNOITE( ua TETOW Emxiviuvn NEPINETEW. ZEPEL VO KAVEL TOV KAE-
om, 10 {nuadvo, Tov Eunopo, My apoevikr) nopvn, 10 JyxoAd, T0 vapkopavr,
Tov £paoT), Tov aypio. 0,1 dev viwBet ouvaroBnuatixd, 10 vidBet n evaiobnm
Niva yia Aoyapiaopo Tou. Mupopévn ota Awdwia Tou Mepaid, Tou Kalpou xat
me AAeavBpeiag, xai pe povowr) ypappévn eidixa and tov John Cale, n Tawvia
NapaxoAouBel NI NEPINAGVIOEIS TRV NPRTAYWVIOTWY, KaBWS NOUAAVE 10
K0Pl TOUC Y10 TO volxi 1) yia ua doon

Die jungfrau

IknvoBeoia / Direction: Diego Donnhofer. Zevapio / Screenplay: Diego Donnhofer. ®wroypagia / Cine-
matography: Peter Roehsler. Movra / Editing: Karina Ressler. "Hyog / Sound: Joe Knauer. Movaixy /
Music: John Cale. HBomoioi / Cast: Joey Kern, Kirsty Hinchcliffe, Glenn Cruz, Alkis Panayiotidis, Barbara
Auersperg. Napaywyds / Producer: Peter Roehsler. Mapoywyr / Production: Nanook Film, Maderstrasse
1, 1040 Vienna, Austria, mA. / tel.-fax: 43 1 504 3538. Nayxdéopia ExperdAAcuon / World Sales: Austrian
Film Commission, Stiftgasse 6, 1070 Vienna, Austria, mA. / tel.: 43 1 526 3323, fax: 43 1 526 6801, e
mail: afilmco@magnet.at 35mm “Eyxpwpo / Colour 90"

Konrad and his sister Nina travel to unknown and mysterious places in search
of something ephemeral and elusive. The seductive young protagonist is a
master in the art of travel and sport, giving him the versatility required for this
sort of perilous adventure. He can be a thief, a beggar, a dealer, a prostitute, a
gigolo, a drug user, a lover, an abuser. What he does not feel emotionally, the
sensitive Nina feels for him. Photographed on location at the ports of Piraeus
Cairo and Alexandria, and accompanied by a soundtrack composed by John
Cale, the film follows the aimiess wanderings of the protagonists, as they sell
their bodies for their rent or a fix
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Togi Pikiép

evwiBrke 1o 1964 kat aviikel o Yevid Twv YaAAidwv
oKnvoBETIdWY Mou ano@oimoav ane To FEMIS 6TIG apxES

m¢ dekaetiag tou '90. Zuvepydonke e Tov Zapié Mmopoud
010 0eVApLo ™G Tawiag Tou Nord, kal 0T OUVEXELD YUPLOE
) Jikpol prikoug Tawia Des filles et des chiens, Tou €haBe
10 Bpapeio Jean Vigo 1o 1992. ‘Exel ouvepyaotei

0T1) OUYYPQQY] GPKETWY GEVAPIWY, OMWS TOU ZEXA0E e,

g Noepl ABoBok( kat mg Zkorewidg Tou G MkpavTpié.

Sophie Filliéres

She was born in 1964, and belongs to the generation

of female directors that came out of France’s National Film
School (FEMIS) in the early nineties. She collaborated with
Xavier Beauvois on the screenplay of Nord, before making
her short film Des filles et des chiens, which received

the Jean Vigo prize in 1992. She has collaborated

on a number of feature screenplays, including Noemie
Lvovski's Oublie moi and Philippe Grandrieux's Sombre.

OIAMOTPA®IA / FILMOGRAPHY

1991 Des filles et des chiens (HkpoU pikoug / short film)
1993 Grande petite

2000 Aie

0 Popnép elval €vag yonTeutikog PeoTAIKAG, Tou duokoAeueTal va BlaAEEEL
avapeoa oTiq Xapeg Tig eEAeuBepiag Kat og pia povin oxeon. Mia pépa, ouvo-
delel v adehyn ToU 0TO PALEUTPLO, Yl va ETIOKEPBOUV pia, dyvwotn Tou,
QAN ™G mou HOAG Exel yevvrael. Katd Tuyn, o Popnép ndn m yvwpilet: eivat
1 Khep, pa nakid tou aydnm. O Popnép apyilet va viwBel mat kdtt yia my
KAep, 0pwg, oxedov tautoypova, YVwpilel pia véa kat 6uopgn KoméAa mou ep-
yaderat wg povrélo. Tn Aéve Mapi-Miep, aAXG 6Aot ™ gwvalouv Ax. Apxidouv
va Byaivouy, Ki eve apxika gaivovral TeAeiwg ataiplaatol, oty otyd o Popmeép
v epwrevetal. A’ my aAAn, undpxet katn KAep, eykpatnig kat yepdm kata-
vonon, 1o dkpo avriBeto g puotnplddoug Kat anpopAenng Ay. Motav ar' Tig
duo Ba dlakegel, TEMKA, 0 Popunép;
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ZknvoBeoia / Direction: Sophie Fillieres. Zevapio / Screenplay: Sophie Fillieres. ®wroypagia / Cinema-
tography: Christophe Pollock. Movra / Editing: Valérie Loiseleux. "Hxog / Sound: Christophe Winding.
IKknvikd / Sets: Antoine Platteu. Mouoikrj / Music: Michel Portal. HBonoioi / Cast: André Dussolier,
Hélene Fillieres, Emmanuelle Devos, Anne Le Ny. Mapaywyoi / Producers: Martine Marignac, Maurice
Tinchant. Mapaywyr / Production: Celluloid Dreams. Maykdopia ExperdAAeuon / World Sales: Celluloid
Dreams, 24 rue Lamartine, 75009 Paris, France, mA. / tel.: 33 1 4970 0370, fax: 33 1 4970 0371. 35mm
‘Eyxpwypo / Colour 106"

Robert is a charming, middle-aged man, who is torn by the evident joys of
freedom and of commitment to a relationship. One day, he is taken by his sister
to visit a friend of hers who has just given birth. Surprisingly, Robert already
knows the woman: she is Claire, an ex-girlfriend of his. Robert finds his feelings
for her are returning, but, at almost exactly the same time, he meets a beautiful
young model. They talk, he is intrigued, and they begin to see more of each
other. Her name is Marie-Pierre, but everyone calls her Aie, the French word for
«ouch». At first, Robert and Aie look like a deeply mismatched couple, but
soon, Robert falls head-over-heels in love with her. Then again there is Claire,
whose understanding and restraint is the perfect counterpoint to the rather
mysterious and unpredictable Aie. Caught between two women, which one will
Robert choose?




FTAAAIA / France 1976

Karpiv Mnpéiyra

TewwnBrke om) MaAAia, 1o 1948. ExnvoBéng, ouyypagéag
Xai 0evaploypaeog, £xet exdwoel entd BiBAia kat yupioet
emtd 1awies. Ta €pya MG npaypatedovial T HETAQUOIKT
Tou otk xa1 axoAouBouv ) yaAAixr napddoon

nov extelveral and tov vie Zavt wg myv vie MnoBoudp,
Tov Mnardry kai rov ®ouxd.

Catherine Breillat
She was bom in France, in 1948. A filmmaker, author
and sc . she has published seven books and made

seven films. Her works examine the metaphysics of sex
and follow a French tradition that stretches from de Sade
to de Beauvoir, Bataille and Foucault

OIAMOIPA®IA / FILMOGRAPHY
1976 Une vraie jeune fille

1979 Tapage noctume

1987 36 Fillette

1991 Sale comme un ange

1995 Aux Nigois qui mal y pensent
1996 Parfait amour!

1998 Romance

Une vraie jeune fille

IxnvoBeaia / Direction: Catherine Breillat. Zevapio / Screenplay: Catherine Breillat. ®wroypagia / Cine-
matography: Pierre Fattori. Movra{ / Editing: Annie Charrier. "Hyog / Sound: Bernard Mangiére. Zxnvixa /
Sets: Catherine Breillat. HBonoioi / Cast: Charlotte Alexandra, Hiram Keller, Rita Meiden, Bruno Balp. Na-
paywyds / Producer: André Génoves. Mapaywyr / Production: CB Films & ARTEDIS, c/o Flach Pyramide
International. NMaykéopia ExkpetrdAAeuvon / World Sales: Flach Pyramide International, 5 rue Richepanse
75008 Paris, France, mA. / tel.: 33 1 4296 0220, fax: 33 1 4020 0551. 35mm "Eyxpwpo / Colour 93

H raivio yupioTnke 1o 1976, aAAa npoBAnBnke yio npwrn @opa o 2000.
The film was made in 1976, but was first released in 2000.

H 1010pI0 OTPEPETAL YUPW QNO Eva VEQPO KOPITOL, KATA MV TapayueEvn dexae-
na 1ov '60. H AAC, pabntpia 08 OIKOTPOPEID, EPXETAI VA NEPAOEL TIC KAAOKAL-
piveEC BIaKONES PE TOUS YOVEIS TS 0N YaAAn enapyia. Z1o npoviompo me
owoyeveing epyaleral xi €vag veapog, 0 2y O SouleEg Sev nave xai 1000
x0AQ. av xat 10 {euyog Mnovap €ival MOAU UNEPNPAVO YIa va TO OPOAOYNOEL
xou fepana n abagopn ordon rou Ziy anévavn ot Souleia de BonBaet. H Alig
eAxugton ano tov 2y, aAAa gofaral va Tou 10 Beikel, Bewpaviag OTt Yia KEl-
VOV £ival 0av va pnv unapxet. Tov nepiipiyupi(et OuvEXEWD, WOTO0O0 1) O
YWVEVIOL EUNOBI0, (10 MOV, 000 NEPIOOOTEPO TOV MANCIALEL, 1000 M0 dUOKOAD
MC VO VO TOU WANOE!L

The story centres around a young girl, sometime in the turbulent sixties. Alice
comes home from boarding school, to spend her summer holidays with her
parents in rural France. They run a sawmill where they employ a young man
Jim. Business isn't going well. although Mr and Mrs Bonnard are 100 proud to
admit it, and Jim's nonchalant attitude when it comes 10 work doesn 't help
things. Alice is attracted to Jim. but she's too scared to let him know, beliéving
that as far as he is concemed, she doesn't exist. She constantly hangs around
him, but sience becomes a barmer, because the closer she comes, the more
impossible she finds it to speak



TAAAIA / France 2000

®ikin Dokov

Tewnnke omv n6An Outdvra Tou Mapdkou, 1o 1958.
Troudaoe olyypovn Aoyotexvia oto E€-av-MpoBdvg.
H tawio tou Zayia cUPPETE)E OV ENioNUN EMAOYT
10U GegTipa) Beveriag 2000.

Philippe Faucon

He was born in Oujda, Morocco, in 1958. He studied
contemporary literature at Aix-en-Provence. His film
Samia was part of the official selection

at the Venice Film Festival, 2000.

IknvoBeaia / Direction: Philippe Faucon. Zevdpio / Screenplay: Philippe Faucon, Soraya Nini. ®wroypa-

@ia / Cinematography: Jacques Loiseleux. Movrd{ / Editing: Philippe Faucon, Sophie Mandonnet, Nacer

OIAMOTPA®IA / FILMOGRAPHY
1989 L'amour
1992 Sabine
1994 Muriel fait le désespoir de ses parents
1996 Mes dix-sept ans
Tout n’est pas en noir...
1999 Les étrangers
2000 Samia

Amri. ‘Hxog / Sound: Laurent Lafran. HBomoioi / Cast: Lynda Benahouda, Mohamed Chaouch, Kheira
Oualhaci, Lakhdar Smati, Nadia El Koutei. Mapaywydg / Producer: Humbert Balsan. Mapaywyr /
Production: Ognon Pictures, 14 rue Montmartre, 75001 Paris, France, mA. / tel.: 33 1 4026 5608, fax: 33
1 4026 0209. Naykdopa ExperaAAevon / World Sales: Flach Pyramide International, 5 rue Richepanse,
75008 Paris, France, mA. / tel.: 33 1 4296 0220, fax: 33 1 4020 0551. 35mm ‘Eyxpwypo / Colour 75’

H Zapia eivat pia véa koméha akyepwiig kataywyng, mou (et om Maooahia pe
TNV 0IKOYEVELG Q. ZT0 ot n Zapia kat n dUo adeAPES ™G EXOuv Evav TpG-
o {wig akyepwd. Miholv apaBikd, Tp@ve akyepvd payntd, mpouv ta EBipa
G HOUCOUAUAVIKG BpnoKe(ag Toug Kat mnyaivouv ag YAUoug mou dlapkwg
Toug BupiCouv ™y LoTopia Twv yovidv Toug. Opwg, oav vEeg KOMEAES, dixalo-
viaL. Mapd Tig aviippioelg Twy Yovidv Toug, ekelveg BENOUV va Tpooapyo-
otolv om xwpa 6mou {ouv, kal anolntolv pav avekapmoia mou ot mapado-
OELG NG 0IKOYEVELAG TouG Bev euvoouy. ‘Otav o matépag pnaivet 0To VOOOKo-
Jefo, n euBuvn yia my pnon mg TaENG oMV OIKOYEVELQ TIEPVAEL OTOV PEYA-
Ao abergo. KaBawg 1 £Eunvn, Guopgn Kat Loxupoyv@pwy Zapia apxilet v'
anh@vel Ta gtepd mg, Ba Bpebel oe avuunapdbeon pe ™ UNTEPQ Kat Tov adeA-
90 mgG...
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Samia is a teenage girl of Algerian descent living in Marseille with her family. At
home, Samia and her two sisters live in an Algerian culture. They speak the
language, eat Algerian food, observe the customs of their Muslim religion and
attend weddings that are constant reminders of their parents’ history. But, as
youngsters, they are torn; despite their parents’ objections, they want to
assimilate. To be a young girl in this environment is even more difficult, for
traditions tend to restrain any perceived independence. When the father of the
household is hospitalised, responsibility for maintaining order shifts to the
eldest brother. As she begins to spread her wings, the quick-witted, attractive
and wilful Samia soon finds herself at loggerheads with her mother and
brother...




FTAAAIA / France 2000

®pavooua 0f6v

FevwniBnxe oo Napiot, 1o 1967. Exave petantuyiakes
onoudEg otov Kivuatoypdeo, Kat 0Tn OUVEXELQ
napaxoAouBnoe pabruara ot oxoAr Kivnuatoypaou
FEMIS. Ot puxpou prfkoug Tatvieg Tou €xouv npoBAnBel
0€ NOAAG BieBvr) peoniBal. To Karw and mv duuo
eival n térapm peydiou prxoug tawvia Tou.

Frangois Ozon

He was bom in Paris, in 1967. He graduated with a Mester's
degree in Film, and went on to attend the film school FEMIS
His short films have been screened at many international
festivals. Under the Sand is his fourth fetaure film

Sous le sable

IxnvoBeaia / Direction: Francois Ozon. Zevapio / Screenplay: Francois Ozon. ®wroypagia / Cinemato-
graphy: Jeanne Lapoirie, Antoine Heberlé. Movrda{ / Editing: Laurence Bawedin. "Hyog / Sound: Jean-Luc

Audy. Zxnvika / Sets: Sandrine Canaux. Movaiks / Music: Philippe Rombi. HBomoioi / Cast: Charlont

OIAMOTPA®IA / FILMOGRAPHY
1994 Action vérité (uixpou prixoug / short film)
1995 La petite mort (uixpou prikoug / short film)
1996 Une robe d'été (uuxpou prxoug / short film)
1997 Scénes de lit (xpou prikoug / short film)
1997 Regarde la mer (peoaiou prikous / mid-length film)
1998 Sitcom
1998 X2000 (pxpou prxous / short film)
1999 Les amants criminels
2000 Gouttes d'eau sur pierres brilantes

Sous le sable

H Mapi xat 0 Zav eivar €va nouyo {euyapt eEnvidpnduwv, nou {ouv kavonom-
pévor and mv xaBnuepvr) poutiva kai TS NPOoWNIKES aduvapieg nou ouveE-
T0uv 1oV nuprfva Mg kowvig Tou {whg. Onwe xabe xpdvo, rmyaivouv oto e€o-
w0 Toug, i Otav gravouv, 0 Zav ndet yia a ounid om BaAacoa. MepKEQ
wpeg apyorepa, n Mapi Eunvaer xai BAéner on dev €xer yupioer. H Mapi ewdo-
nowel T0UC VaLaYooWoTeS, Opws 0 Zav eival dpavrog. Mrveg apyotepa, €xo-
viac emotpéget ovo Napior, n Mapi ouveyile: va (&1 anopovwpévn. O glot
me npoonaBodv va My neloouy v' apyioet naAl va Byaiver, Exeiv, Opws, em-
péver 0u 0 Zav dev elvar vexpdg, On €xet Toug Adyous Tou nou eEagavioTxe
i 0u Ba Eavayupioer. Axopa xi Orav BpIokeTal Evag VEXPOS NOU TOYNATE! pe
my neprypagd Tou, 1) Mapi dev 10 BéxeTa

Rampling, Alexandra Stewart, Bruno Cremer, Jacques Nolot. Mapaywyoi / Producers: Olivier Delb
Marc Missioner. Mapaywyn / Production: Fidélité Productions, 13 rue Etienne Marcel, 75001 Pa
France, mA. / tel.: 33 1 5534 9808, fax: 33 1 5534 9810, e-mail: fidelite@magic.fr Aiavopr yia v EAAG
80 / Distribution for Greece: Rosebud, Akadnyiag 96-98 / 96-98 Akadimias Street, ABrva / Athens 106 7
mA. /tel.: 30 1 3823 802, fax: 30 1 3839 208. 35mm "Eyxpwpo / Colour 90

Marie and Jean are a comfortable, middle-aged couple, satisfied with the daily
rhythms and personal weaknesses that form the core of their life together. They
are on the way to their summer-house, a tradition that stretches back many
years. Jean goes for a swim in the sea. Some hours later, Mane wakes from a
nap to find he has not returned. She calls the local lifeguards 1o try to locate
him. There is no sign. Months later, Marie has retumed to Paris, and although
she puts on a brave face, she remains a recluse. Her friends try to get her o
start dating again, but she insists Jean is not dead, that he has his reasons for
staying away, that he will return. Even when a body is found that maiches his
descnption, she denies its authenticity
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Lepnaomiev Aidoirg

[evwiBnke ato Netyi olp Zev, 1o 1968. Znoudace oTopia
me téxvng oy Ecole du Louvre, eve napdAAnia
ouppetelye om B10pyavwon EKBECEWV TEXVNG.

To 1993-94 yipioe mv tawvia AtaBéoua kopuid,

110U 1ipoPANBnke oe MOAAG QECTIBAA 0’ 6AO TOV KOOHO
Kal képdioe, HETaEl dAwy, To BpaBeio Jean Vigo Mikpou
Mrikoug 1998.

Sébastien Lifshitz

He was born in Neuilly sur Seine, in 1968. He studied art
higtory at the Ecole du Louvre, while he also worked in the
organising of art exhibitions. In 1993-94, he made the film
Open Bodies, which was screened at numerous festivals all
over the world, and won, among others, the Jean Vigo short
film award for 1998.

Presque rien

IknvoBeaia / Direction: Sébastien Lifshitz. Zevapio / Screenplay: Sébastien Lifshitz, Stéphane Bouquet.
Owroypagia / Cinematography: Pascal Poucet. Movra / Editing: Yann Dedet. "Hxog / Sound: Quentin
Jacques, Cyril Holtz. Zknvikd / Sets: Roseanna Sacco. HBonoioi / Cast: Jérémie Elkaim, Stéphane Rideau,
Marie Matheron, Dominique Reymond, Lztitia Legrix, Nils Ohlund. Mapaywyrj / Production: Lancelot

Films; Man’s Films; Arte France Cinema; RTBF. Maykdopia ExperdAAevon / World Sales: Films

OIAMOTPA®IA / FILMOGRAPHY
1993-94 |l faut que je I'aime (ppou prikoug / short film)
1995-96 Claire Denis, la vagabonde
(vrokiavtép / documentary)
1996-97 Les corps ouverts (Heoaiou prkoug /
mid-length film)
1998-99 Les terres froides (mAetawia / TV film)
1999-2000 Presque rien

Distribution, 6 rue de I'Ecole de Médecine, 75006 Paris, France, mA. / tel.: 33 1 5310 3399, fax: 33 1
5310 3398, e-mail: info@filmdistribution.com 35mm "Eyxpwpo / Colour 98’

Ao égnpot, 0 Matié kit o Zevipik, yvwpilovral €va kakokaipt, vidBouv va ex-
KUovTal Kal agrivouy axaAivwTeq TIg pWTIKES Toug emBupieg. H oxéan Toug
Ba pnopouoe va eivat anidg évag £pwtag Tou Kahokaiplol, Opws autd mou
aoBdvovral, eival paButepo. 0 Matié anogaoilel va gUyeL ano 1o omiTt TwV
YOVIGV ToU Kat va {fjoet pe Tov Zevipik. Tov endpevo Xewwva, tinota dev 6a
EXEL Heivel Tua and Tov Epwtd Toug. O Zevipik mpemel va padel va (et pe m
Hovagld kat v anwAela.
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Two teenage boys, Mathieu and Cédric, meet in summertime, feel attracted and
unleash their sexual desires. It could have been a mere holiday affair, but their
relationship deepens and, as time goes by, transforms into sheer love. Mathieu
decides to leave his parents and move in with Cédric. The following winter,
nothing is left from their love. Cédric has to learn to live with loneliness and
loss.
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FTEPMANIA /Germany 1999

Levapioypaeos, oxnvoBEMG, napaywyog, nboroidg

K01 OUyypagéag, YEwnBnke oe pia appa otov Kavadd,

10 1965. AOUAEYE EXTEVAG JIE NEWaPATIKES Tavieg Super 8.
Képdioe tm Siebvr) avayvapion Pe my npam Tou tavia

No Skin Off My Ass, n onola €ivai rua cult.

Bruce LaBruce

A screenwriter, director, producer, actor and author, he was
bom in a farm in Canada, in 1965. He worked extensively
with experimental Super 8 films, before making his first
feature, No Skin Off My Ass, which soon attained cult status.

Skinflick

IxknvoBeoia / Direction: Bruce LaBruce. Zevdpio / Screenplay: Bruce LaBruce. ®wroypagia / Cinema-

tography: James Carman. MovraZ / Editing: Manfred Mancini, Jorg Andreas. "Hyo¢ / Sound: Soren Salzer
Ixknvika / Sets: Peter Armstrong. Kootoupia / Costumes: Edgar Langer. Mouokr} / Music: Gavin Brown. Ho-

OIAMOTPA®IA / FILMOGRAPHY
1990 No Skin Off My Ass

1994 Super 8 1/2

1996 Hustler White

1999 Skinflick

0 PavyoAT, HEAOS A OURPOPIAS OKIVXEVT 01O AovDivo, KAVEL HAVIQOPEVO OEE
pe m @in Tou, KaueAtoou, omy koudiva Toug. £1o peraku, n undloinn oupuo-
pia ongpver Tov TPopo, xAEBovrag, dépvoviag kat xavoviag oek, xaBwg xa-
revBuvovral npog 1o onin Tou PaivxoAt. H Kauehtoou dev evBouoialetar pe
my agiEn me napeag. Xwpic va Botacouy, exeivor apnadouv 0.1 UNOPOUV -
no mv xowliva, xat 0 PaivxoAt ka1 n) KageAtoou apyilouv va kaByadilouv. I10
1€A0C, 0 PAvYOAT ™) Bidxver Qno 1O ONiTL, NPOS WEYAAN TEMYN TWV «KOAAN-
W= 10U

noioi / Cast: Steve Miller, Eden Miller, Tom International, Ralph Steel, Tim Vincent. Napaywyr / Production:
Cazzo Film. Nayxdopia ExperdAAevon / World Sales: Cazzo Film, Gneisenau Strasse 94, 10961 Berlin
Germany, mA. / tel.: 49 30 6950 5245, fax: 49 30 6950 5246. Beta SP "Eyxpwyo / Colour 70

Reinhold, a member of a skinhead gang in London, has wild sex with his
girlfriend Cameltoe in the kitchen. Meanwhile, his gangmates steal. bash and
screw throughout the city on their way to Reinhold's house Cameltoe isn't
thrilled when the guys arrive. Without hesitation, they grab what they can in the
kitchen, and Reinhold and Cameltoe start having a big fight Finally, Reinhold
kicks her out of the house, to the amusement of his mates
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®pavk Nopax

evwnuévog om Nepnpdoka, Bpuoe my eTapeia napaywyng
Modemnica wg HEPOG NG OHWVUHNG ETalPEiag ToU
kataokeunq enimuwy, padi pe Tov adeAgd Tou, TEEL,

10 1998. ‘Exel oknvoBeToel Peyaho apiBué HKpOU HKOUG
Tawi@v. To Noikoxupto Gvw-xdre) elvain npwm Tou peydhou
L7KOUQ TaVia Kat KEpOIOE To BpaBeio G KPITIKIG EMTPOTG
oto eoTBal Tou Adpvravg. ‘Otav Gev oknvoBETE(,

0 NoBak guiayvel EMmAQ...

Frank Novak

Born in Nebraska, he established the production company
Modernica, part of his furniture-making company of the same
name, with his brother Jay, in 1998. He has directed a large
number of shorts. Good Housekeeping is his feature debut
and received the Grand Jury Prize at Slamdance. When he's
not directing, Frank Novak makes furniture...

®IAMOTPAQ®IA / FILMOGRAPHY
1999 Good Housekeeping

0 Ntov kat n NtovatéAa xwpidouv, pévouv 6pwg oto (dio omitt. O Ntov eival G-
VEPYOG, KI 6AN pépa yAevrokomndel kat aviaAAdooel natyvidia pe toug giloug
1ou. H Ntovatéha epydetal o’ éva epyoatdoto ki €xet deopd pe m AeoBia u-
naAAnAo, Mdpiov. “Yotepa and €vav kapyd pe mv Ntovatéha, o Ntov xtilel €-
vav Tolxo p€oa oto omit mou To xwpilel ota duo. Kai, oav va punv €rave au-
10, pooKaAel orolov EEpeL kat dev EEpet va 'pBEL va nepAcel and To omitt yia
e pnipa. Ot alnhokamyopieg kat ot mpooBoAég auvexilovtal, kat o Ntov kat
oL gikot Tpakapouv To autokivnto mg Ntovatéha. Mnpootd omv andéela mg
aotuvopiag, n Ntovaréha maipvel my katdaotaon ota xEpLa mg Kat Tpakdapet
10 autokivto Tou Ntov. Téte o Ntov naipvet €va oApoBOAO...
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Good Housell(eepin'g

IknvoBeain / Direction: Frank Novak. Zevdpio / Screenplay: Frank Novak. ®wrtoypagia / Cinemato-
graphy: Alex Vendler. Movra / Editing: Fritz Feick. "Hxog / Sound: Steve Weiss. Zxknvika / Sets: Elizabeth
Burhop. Kootodpia / Costumes: Katie Meehan. Mouoikri / Music: Edward Elgar, Lynyrd Skynyrd. H8omoi-
oi / Cast: Bob Mills, Petra Westen, Tacey Adams. Mapaywyds / Producer: Mark Mathis. Napaywyrj /
Production: Modernica Pictures, 2118 E. 7th Place, Los Angeles CA 90021, USA, mA. / tel.: 1 213 683
1963, fax: 1 213 683 1312, e-mal: ModernicaLA@earthlink.net Maykdopia ExperdAAeuan / World Sales:
Menemsha Entertainment, mA. / tel.: 1 310 712 3720, fax: 1 310 277 6602. 35mm "Eyxpwpo / Colour 90

Don and Donatella are getting a divorce but still live together. Don is
unemployed, parties every day, and trades toy action figures with his friends.
Donatella works in a factory and is having an affair with the lesbian clerk
Marion. After an argument with Donatella, Don builds a wall down the middle of
the house, to divide his world from hers. To make matters worse, he invites
everybody he knows over for a beer. Accusations and insults continue, and Don
and his buddies crash Conatella’s car. With no real support from the police,
Donatella takes matters into her own hands and crashes Don's car. Then Don
gets a rocket launcher...


mailto:ModemicaLA@earthlink.net

ITANA / Italy 2000

carlet Diva

Al Aprlivro

FewniBrke o Paun, 1o 1975. H xapiépa mg wg nbonoiou
Eexivnoe Orav firav evvéa xpovawv. Extote, éxet nalget

oe navw and 20 tavieg ota trakikd, ota YaAAika

xa1 010 ayyAd. H Po{ NriBa eivai n npwm mg

WEYGAOU prkoug Tavia

Asia Argento

She was born in Rome, in 1975. Her acting career began
when she was nine years old and since then

she has been in over 20 films in Italian, French and English.
Scarlet Diva is her feature debut

IknvoBeoia / Direction: Asia Argento. Zevapio / Screenplay: Asia Argento. ®wroypagia / Cinemalo-
graphy: Frederic Fasano. Movrag / Editing: Anna Napoli. ‘"Hxos / Sound: Mirko Ferrera. Ixnvixa / Sels
Alessandro Rosa. Mouaikrj / Music: John Hughes. HBonoioi / Cast: Asia Argento, Jean Shepard, Vera

mﬁ:{:ﬁz/ FILMOGRAPHY Gemma, Fabio Camilli. Napaywyds / Producer: Claudio Argento, Dario Argento. Mapaywyr / Production
Opera Film, c/o Adriana Chiesa Enterprises. Naykéopia ExperdAAeuon / World Sales: Adriana Chiesa
Enterprises, Via Barnaba Oriani 24/A, 00197 Rome, Italy, mA. / tel.: 39 6 807 0400, fax: 39 6 8068 7855
35mm ‘Eyxpwypo / Colour 91’
H Avva Mnariota, veapri nBonoidg xat (vdaApa Twv gavankwv me Bavpa- Anna Battista, a young actress idolised by her adoring fans as their Scarlet Diva
o, (&1 yio ¢ anarmoerg me kapiEpag me. To npdypappd e, yepdro dn- lives for the demands of her career. Her agenda of public appearances, awards
HOOES epgavioel, TEAETES BpdBeuond kat SoxipaoTika, my NAPAcUPEL O€ [a ceremonies and screen tests sweep her on an endless circle of inhospitable
aréAewom Bivy agioEevay noAewv ka1 egruepwy oxéoewv. Opwg n Awa - cities and loveless adventures. Yet Anna longs for innocence and purity. Her
nolnta xdn ayvo kot a6wo. H emBupia G yiveral avanaviexa npaypanxom- desire is unexpectedly fulfilled in Paris, when she meets Kirk, an Australian rock
10, Orav ouvavrd oo Napiot Tov Kepk, évav auotpaAd tpayoudiotr. Babua e- singer on tour. Hopelessly in love, Anna discovers the stmings of a strange new
puteuptvn, n Avva faver kan npwtoyvwpo, €va ouvaioBnua Tpugepdmmrag feeling, a sensation of loving tenderness and sharing, where once she had
x0! ouunaBeag, exel Onou NPty UNMPXE Povo Bia xat uxpomra known only violence and indifference
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NOTIA KOPEA / South Korea 2000

Kip Kivroik

FewriBnie om Bopela Enapyia Kidvykaodvyk mg Notag
Kopéag, Apxika oroudaoe {wypagiki om MakAia.

To 1996, £kave v MW ToU PeYAAOU Prikoug Tawia,
Crocodile. Bewpeltal €vag and Toug Kopugaioug OKNVOBETES
TOU KOPEATIKOU Kvnpatoypagou.

Kim Kiduk

He was born in the Northern Kyongsang province of South
Korea. He studied painting in Paris before making his
directorial debut, Crocodile, in 1996. He is considered
one of the leading filmmakers in Korean cinema today.

ZknvoBeaia / Direction: Kim Kiduk. Zevdpio / Screenplay: Ki Dukkim. ®wrtoypagia / Cinematography:

Suh Shikwhang. MovrdZ / Editing: Min Hokyung. ‘Hxog / Sound: Seung Chullee. Zknvika / Sets: Ki
Dukkim. Mouagikri / Music: Sang Yoonjeon. HBomoioi / Cast: Jung Suh, Yoo Sukkim, Sung Heepark, Jae

®IAMOTPA®IA / FILMOGRAPHY
(Tithot ota ayyAwa / English Titles)
1996 Crocodile

1997 Wild Animals

1998 Birdcage Inn

2000 The Isle

Hyungcho, Hang Sunjang. Mapaywyds / Producer: Eun Lee. Mapaywyr / Production: Myung Film, 36-5
Myungryun-dong 1-ga, Chong-ku 110-521, Seoul, South Korea, mA. / tel.: 82 2 766 7406, fax: 82 2 3673
3286. Naykdopia ExperdAAcuon / World Sales: CJ Entertainment, 12F Cheiljedang Building, 500
Namdaemun-no, Chung-ku 100-095, Seoul, South Korea, mA. / tel.: 82 2 726 8564, fax: 82 2 726 8291.

35mm "Eyxpwpo / Colour 89"

H Bpdon ektuhiooetal oe pa anopovwpevn Alpvn, onappévn e pikpd mwtd
KaAuBakia yia ekdpopelq apadeq. H Xliv eivat n pouykn emoTarg, n onoia
(el IOUAWVTAG TO KOPH( TG 0TOUG TOUPIOTES MOU EMIOKEMTOVTAL TN Aluvn. Mia
HEPQ, KATAPBAVEL EVag MPWNV AOTUVOHLKAS, 0 Xlouvaik, TIou KpUBEL £va poBe-
PO HUOTIKO Ao To mapeABov Tou. H Xtliv Tov napakoAouBel [e eppovn, Viw-
Bovrag Ot lval ki autég pa xapévn Yuyn, onwg Kat n idia. ‘0tav o Xouvaik
6a anonelpabel va autoktovioel, n Xuliv Ba Boutigel katw am’ ™y kaAipa
T0U Kat Ba Tov payaipdoel oTo nodl, Kavovtag Tov va BydAel 1o MePioTPoPo
arn’ o oT6pa. Ki €101 Ba Eekivrioel pua mapd&evn Lotopia aydmng...
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The action all takes place on an isolated lake, dotted with tiny floating huts for
fishing weekend vacationers. Heejin is the mute groundskeeper, a woman who
stays alive by selling her body to the male tourists on the lake. One day, an ex-
policeman, Hyunskik, arrives on the island, harbouring a terrible secret from his
past. Heejin obsessively monitors him, intigued to have discovered another lost
soul. When he finally tries to kill himself, Heejin swims under Hyunshik's hut
and stabs him in the leg, dislodging the gun from his mouth. The incident marks
the beginning of their strange love affair...

—————




NOPTOrAAIA / Portugal 2000

Zodou Mévrpou Povrpiykeg

lewwnBnxe om AwaBova, 1o 1966. Znovdaoe Biooyia,
ahAd ) ouyvr) napouoia tou oty TavioBrixn mg
Noproyakiag dev tov BoriBnoe va ndpet To mruyio Tou.
To 1985, apyi0e va oitd omv Avatepn IxoAr
Kivnpatoypagou mg AwoaBdvag, an’ 6nou anogoimoe
10 1989, H pikpou prkoug Tawvia tou Parabéns! EAape
my eognuo pvela mg Kpmkng Emrpormg oto ®eotia
Beveriag

Joto Pedro Rodrigues

He was bom in Lisbon, in 1966. He began studying biology,
but his frequent attendance at the Portuguese Cinémathéque
proved incompatible with a degree in science. In 1985, he
enrolled at Lisbon's Scuola Superior de Cinema, from where
he graduated in 1989. His short film, Parabéns!, received an
honorary mention from the Jury at the Venice Film Festival

0 Fantasma

IxnvoBeoia / Direction: Joao Pedro Rodrigues. Zevapio / Screenplay: Jodo Pedro Rodrigues, José
Neves, Paulo Rebelo, Alexandre Melo. ®wroypagio / Cinematography: Rui Pogas. Movra / Editing:
Paulo Rebelo, Jodo Pedro Rodrigues. ‘Hxog / Sound: Mafalda Roma. Ixnvika-Kootoupio / Sets-
Costumes: Joao Rui Guerra da Mara. HBomoioi / Cast: Ricardo Meneses, Beatriz Torcato, André Barbosa
Eurico Vieira. Napaywyds / Producer: Amandio Coroado. Napaywyr / Production: Rosa Filmes. Nayxd-

opia ExperaAAeuon / World Sales: Rosa Filmes, Largo Maria Isabel Apoim Inglés 2B, 1400-244 Lisbon

OIAMOTPA®IA / FILMOGRAPHY

1997 Parabéns (juxpou pnkous / short film)

1998 Esta ¢ a minha casa (vioxiaviép / documentary)
1999 Viagem & Expo (vroxipavrép / documentary)
2000 O Fantasma

Booaw{opevog ano a aopeo embupia, o Z€plo {61 0° Evav KOO0 OTA pE-
1pa tou. Nepva TG PEPES TOU AVAPEDT OTO YIMVO EvOKIA{OpEVD SwpaTio Tou
0F EPWTIKES OUVAVITIOEIS PE QYVWOTOUS, kat 1) SouAeld Tou: eival oxourudia-
png ota Bopera me AwaBovag. 0 Zéplio BpioxeTal EYKAWBIOPEVOS OE Ja Ka-
Taoraon nawbir), nou ™ powpaletal povo o AGPVIE, 0 OKUAOS ToU QUAQEL T
HOVIPO TWV QNOPPIILATOPOPWY, KOt Bev QAIVETQL va OUVEIBNTONOIEL TIG OKIES
NOU 1OV NEPKUKAGVOUV: 0 EpwTag TS Sdnpa, wag ouvadélgou Tou, N napa-
Eevn eypriyopon evog aotuvopkou, i Sipopoupevn emBupia Tou epyodnyou
Opec, a vuxra, 0 Zépl BAEne! 10 @aVIOONA TwY OVEPWY TOU Kot Eunva pe
My o) Tou Epwra. Zav unveTiopévog, NAPaxoAouBel Tov avipa, gayou-
Aeve: 10 oxounidio Tou, £10BAAAEL OTO ONiT TOU. H QROPPWN TOV KAVEL V' ava-
ymoe: xaraguyio 010 XG0S, 0Tou koopou 1a alfmra. Eivar povog. Aev eivat
THQ TOUTOU TOU KOOPOU

Portugal, mA. / tel.: 351 21 303 1810, fax: 351 21 303 1819, e-mail: rosafilmes@esoterica.pt 35mm
‘Eyxpwpo / Colour 90

Consumed by an insatiable desire, Sergio lives in a world that suits him to
perfection. He spends his days between a rented room in a cheap bed-and-
breakfast, anonymous sex with men, and his job as a rubbish collector in the
north of Lisbon. He has long been trapped inside a childhood state. shared only
with Lorde, the rubbish depot guard dog. and he is unaware of the shadows
trying to encircle him: the love of Fatima, a workmate. the strange vigilance of a
policeman: the foreman's ambiguous desire. But one might he sees the phantom
of his dreams, and he awakens in the obsession of love. Entranced, he spies
the man, rummages through his rubbish, breaks into his house. Rejected. he
seeks refuge in chaos, in the world's unwanted scraps. He is alone He no
longer belongs to this world




lNaouko Mnpavko

FeviiBnke ot AwoaBova, to 1950, kat
oToudace YNHIKGS Unxavikeg. To 1971
£Quye yia 1o Aovdivo, kat To 1973 yia 1o
Mapiot. 2o XWpo TOU Kivnuatoypdgou
€101\ABe 10 1974, dtav £yive unedBuvog
nipoypaupatog tou Kivnpatoypdpou
Olympic, pali pe Tov Frédéric Mitterand.
Apydtepa, wg dlavopgag yia Aoyaplaopo
¢ Action-République, ouvéteive

01N YVWPLUia Tou Kowou pe KAmoloug
OKNVOBETEG ToU EUeAAE va
KkaBlepwBolv wg peilova ovépata

0TOV EUPWIAIKG Kvnpatoypago.

To 1979, Gpxloe v KaplEpa TOU WG
Tapaywyoq” avapeaa oToug OKNVOBETES
TV Onoiwv €xet mapaydyel Tawvieg,
ouykatah€yovral kat o: Mavogh vie OMBéipa (14 tawieg), Biu Béviepg, PaouA Pould,

ANév Tavép, Bépvep Zpétep, Zodou Z€{ap Movtépou, Zodou Mnotéhou, Kpiotiv Aopdv,
Mévtpou Kdouata, Zapouvag Mnaptag k. 4.

1980 Oxala (Antonio Pedro de Vasconcelos)
1986 Le roi des roses (Wemer Schroeter)
1988 Eden Miseria (Christine Laurent)
1989 L'enfant d'hiver (Olivier Assayas)
1992 L'absence (Peter Handke)
1994 Casa de Lava (Pedro Costa)
1995 Lisbon Story (Wim Wenders)
1996 Party (Manoel de Oliveira)
Le coeur fantéme (Philippe Garrel)
1997 Viagem ao Principio do Mundo (Manoel de Oliveira)
0ssos (Pedro Costa)
Requiem (Alain Tanner)
Transatlantique (Christine Laurent)
The House (Sharunas Bartas)

Der Rosenkoning
O BAZIAIAZ TON POAON

H (oTopia eveg epwTIKOU TPLYWVOU HeTaEU piag pavag, Tou yiou mg

Kal ToU €pacT Tou, o BualaZeTal aTo Yio, oav va pnv eixe dIKn Tou
BouAnan. To emkivduvo, mAdvo nabog Tou pédou, Tou oupBoAoU

ToU €pwTa, TV (KaAAexvikr) KaAAIEPYELQ TOU Omolou 0 Y10G EyKataAe(mnel
yia xapn Tou TupAoU MABoug TOU Yia TO KOPU( TOU ayarmuévou Tou.

H untépa, pia anepiépiota Tpugepn Kat mavépopen Maykviakéva
Movrte{oupa, QUAGEL TO Y10 TG, GAAG BeV PMOPE( TILa Va ETIKOVWVIOEL
padi Tou. ‘OAo Kat o aneAmopeva, o ylog divetat atov TPEAG EpwTa Tou.
MeTapopewvel Tov ayarmuévo Tou o' éva eidwAo, To orolo, aTo TEAOS,
KaTakTd 0AooXEPWS, HETQ ArG pia TEAETOUPYIKT) BoAogovia,

(QUTEUOVTAG TPLAVTAPUANG OTIG TANYEG TTOU TOU EXEL KAVEL.

THE KING OF ROSES

The story of a love triangle between a mother, her son and his lover,

Pavulo Branco

He was born in Lisbon, in 1950, and studied chemical engineering. In 1971 he left

for London, and in 1973 he went to Paris. He entered the field of film in 1974, when he was
made in charge of programming at the Olympic Cinema, together with Frédéric Mitterand.
Later on, as a distributor for Action République, he acquainted audi with fi S
that were destined to become important names in European cinema. In 1979, he began

his career as a producer; the directors whose films he has produced, include:

Manoel de Oliveira (14 films), Wim Wenders, Raoul Ruiz, Alain Tanner, Werner Schroeter,
Joao César Monteiro, Joao Botelho, Christine Laurent, Pedro Costa, Sharunas Bartas,

and others.

Alors voila! (Michel Piccoli)
1998 Inquiétude (Manoel de Oliveira)

L'ennui (Cedric Khan)

Trafico (Joao Botelho)

Longe da Vista (Joao Mario Grilo)
1999 A Carta (Manoel de Oliveira)

Le temps retrouvé (Raoul Ruiz)

La fidélité (Andrzej Zulawski )

La captive (Chantal Ackerman)

Jonas et Lila, a demain (Alain Tanner)
2000 Parole et Utopie (Manoel de Oliveira)

Combat d'amour en songe (Raoul Ruiz)

Freedom (Sharunas Bartas)

Trop tard (Jose Nascimiento)

FTEPMANIA / Germany 1986

who sacrifices himself to the son, as if he had no will of his own.

The precarious, illusionary pathos of the rose, the symbol of love,

the (artistic) cultivation of which the son abandons in favour

of his obsessive passion for the body of his beloved. The mother,

an infinitely tender, lovely Magdalena Montezuma, guards over her son,

but is unable to communicate with him any longer. More and more
fanatically, the son transports himself into his amour fou. He transforms

his beloved into an idol, of whom, in the end, he takes complete possession
in a ritual murder, planting roses in the wounds he has inflicted on him.
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IknvoBeoia / Direction: Werner Schroeter. Zevapio / Screenplay: Werner Schroeter,
Magdalena Montezuma. ®wroypa@ia / Cinematography: Elfie Mikesch. MovrdZ / Editing:
Juliane Lorenz. "Hxog / Sound: Joaquim Pinto. Mouaikrj / Music: Puccini, Toscanini, Verdi,
Haydn, Mozart k.. / et al. KaAAirexviki AiedBuvon / Art Direction: Caritas de Witt. H8omoioi /
Cast: Magdalena Montezuma, Mostefa Djadjam, Antonio Orlando. Mapaywyds / Producer:
Paulo Branco. Mapaywyn / Production: Werner Schroeter Filmproduktion; Juliane Lorenz
Produktion; Futura Film. 35mm "Eyxpwpo / Colour 100’



longe d(l Vista NOPTOFAAIA / Portugal 1998

TO XAMENO BLEMMA

0 Eouyévio eivar évag xaradixog 64 etwv, xai 0 NTaviéd,

£vag gopmyarlis and m Maoaxouoétm. AlaPoPETIKES polpES
xai wropies, nou Ba ouvbeBouv xdpn o€ wa ayyelia ouvoeaiou
Méoa and m pol guhaxn tou, 0 Eouxévio avoiyer mv kapdid tou
e ™ poper wag veapr Moproyahédag nou Yayve yia ou{uyo
Tn Bagriler Mapia vra Aoug, kat Eexivael pia alAnAoypagia

onou xaBe TpuPepds Adyog mMAnpwvetal pe dohdpia

FAR FROM ONE’S EYES

Eugenio is a 64- year-old convict, and Daniel a 40-year-old truck-driver
from Massachussetts. Different stories and destinies, brought together
through a Personals ad. From within his pink prison, Eugenio gives

of himself in the form of a young Portuguese maiden in search IxknvoBeoia / Direction: Joao Mario Grilo. Zevapio / Screenplay: Joao Mario Grilo, Paulo

of a husband. He baptises her Maria da Luz, and embarks Filipe. ®wroypagia / Cinematography: Laurent Machuel. Movrd{ / Editing: Jean Dubreull

SRS S Sk oYY ST WO S0 R Wik (ol “Hxos / Sound: Francisco Veloso. ZxnvikG-Kootoupia / Sets-Costumes: Isabel Favila. Mou-
o1xi / Music: Ricardo del Fra. HBonoioi / Cast: Canto e Castro, Francisco Nascimiento
Henrique Viana, Zita Duarte, Rita Blanco. Mapaywyds / Producer: Paulo Branco. Napaywyr /
Production: Madragoa Filmes; Gemini Films. Nayxdopia ExperaAAevon / World Sales:
Gemini Films, 34 bd Sébastopol, 75004 Paris, France, mA. / tel.: 33 1 4454 1717, fax 33 1
4454 9666, e-mail: gemini@easynet.fr. 35mm "Eyxpwpo / Colour 87"

A Carta NOPTOTAAIA - TAAAIA / Portugal - France 1998

T0 TPAMMA

H deonowvic vie Zaptp xet dn oet my npwm mg EpWTIKN
AnoYONTEVON: TV EYKATEAEWPE Evag VEAPOS Nou NBEAE va Exel

o mo eAeuBepn oxéon pad( me. Eva Bpadu, ja in mE untépag Mg,

1 xupio Z\Ba, ™ ovoriver o' Evav enuopEvo yiatpo, Tov Zak vie KAep.

0 yatpog epwreUmxe my kongéla orav my eide pall pe m pnrépa mg

va SoAgyer éva xoME o' éva yvwoto xoopnuatonwAeio omy Mag Baviop
H xonéha Séxetal va Tov navipeutel, y' Ao nou de viwBer i’ autov
xavéve naBog. To naBog me Ba xer we aviixeiuevo Evav veapd

xou Snpogik) tpayoudio, Tov NEdpo Aunpouvidoa. BAEnoviag Tov Epwria
autdy va yewéral, 1) xupla vie Zaptp, Alyo npwv neBdaver, 8a oupBouléper

™y k0PN ™G va eival ouve
THE I.E"ER IxnvoBeoio / Direction: Manoel de Oliveira. Zevapio / Screenplay: Manoel de Oliveira. -
, / : |
pop- Nuo aready Bad har frat heart-braaling 'lovpcolu / Cinematography: Emmanuel Machuel. Movral / Editing: Valérie Loise eux‘
expenience’ she has been abandoned by a youth who wanted to have a Hyxoc / Sound: Jean Paul Mugel. Zxnvixa / Sets: Ana Vaz da Silva. Koaroupe / Costumes:
somewht open relationship with her. One night, a friend of her mother's, Judy Shrewsbury. H8onotoi / Cast: Chiara Mastrolanni, Pedro Abrunhosa, Antoine Chappey
Nrs Siva, introduces her to a widely-reputed doctor, Jacques de Cléves I\ F F . /
o Sl b vt i 0 uhst B0 30w fur chonuing & saciions Leonor Si v'eua. rangoise Fabian. Nepaywyds / Producer: Paulo Branco Nepeywyd :
in the company of her mother, in a famous jewellery store in the Place Production: Madragoa Filmes; Gemini Films. Nayxdope ExperaAicuon / World Sales:
Venddme The young girl agrees 10 marry hm, although she feels Gemini Films, 34 bd Sébastopol, 75004 Paris, France, mA. / tel.- 33 1 4454 1717, fax 331
no passion. This passion will De aimed at a young and fashionable singer 4454 9666, e-mail. gemini@easynet fr 35mm Eyxpwpo / Colour 107"

Pedro Abrunhosa. Realising that this love is emerging. Mme Chartres
shortly before she dies, wams her daughter 1o be prudent

EURIMAGES


mailto:gemini@easynet.fr

La fidélite

H NMIXTH

H KA\, véa kat takaviouxog pwioypagog, npooAapBdvetat arne évav
peyahoekdom okavdahoBnpikwy eviunwy, Tov Awiév Makpoud,

yia va BeATwoEL Ty Elkova g etaipeiag Tou. O navioxupog Makpoud
neplotoly(Cetat and pa aAnBivr aukr, ™G omoiag nyeitat n EpwpEVT Tou,
Nraiav, kai i oroia anoteAetat ano d1dpopoug TUMOUS UNOMTWY.
npoBEcewy. I& aviiBeon pe To nepipaihov autd, o KAeB, évag 35xpovog
OUVTAKTNG, EVTIOG Kal EUAIOBNTOS O€ Wia KArola AOYOTEXVIKT ToldTnTa,
gpwteveTal apéowg my KAEh@. FonTeupévn ano ) Xaprtwpevn apnxavia
T1ou KAep, n KAéhia déxetal va Tov mavipeutel. Qot6oo, pEoa

ano m doukela g, yvwpilel tov NEpo, mepiBwplakd TUTo Tou eldIKeUeTal
0Ta OUYKAOVIOTIKG pEMOPTAl

FIDELITY

Clelia, a young and talented photographer, is hired by a Canadian scandal-
sheet press baron, Lucien Macroi, with a view to gilding his group image.

A man of power, he is surrounded by a veritable court, ruled over

by his mistress, Diana, and made up of people of dubious intention.

In contrast to this milieu, Cléve, a 35-year-old editor, honest and concerned
for a certain literary quality, falls head over heels in love with Clélia.

Under the spell of his charming awkwardness, she agrees to marry him.
However, her work leads her to meet Nemo, a young man on the fringes,

a photographer who specialises in hard-hitting reportage...

La captive

H OMHPOX

H Apidv et e Tov Ziov o' €va peyalonpenég dlapépiopa Tou Mapiaioy,
Katw ano napakohoubnoar. O Ziuov BeAel va EEpel Ta mAvTa yia Keivn,
Balet va ) ouvodeUoUY OMOU KL Qv MAEL, Kat TV UNOPAAAEL OE aTEAEIWTES
avakpioelg. Map’ 0Aa auta, n Apiav katopBwvel va dlamprioet YUpw ™G
£Va XWPO YUXIKNAG Kal OWHATIKNG UYE(ag. 210 PeTagu, o IOV UNogEPEL
KQl EUXAPLOTIETAL TAUTOXPOVA, EXOVIAS OUVEIBNOT TOU 6TL AKGHA Kl OTIG
110 MPOOWTIKEG TOUG OTIYHEG, TOU TIPOOWPIV TV Kateuvalouy,

1 Apldv elvat mavra Alyo mio mépa ano eKel 6rou autag PraveL.

BeBaua, 10 yeyovog ott 0 Zipov yvwpilel 6Tt n Apav eAKUETal

ano TIq yuvaikeg kat n uroyia Tou OTt ekeiv Kavel dumhn dwr), evieivel
10 MapTUPLO TOU, TNV aduvapia Tou, kA Kat Ty EMBUpIa Tou yia Keivn...

THE CAPTIVE

Ariane lives with Simon in a grandiose Paris apartment, under surveillance
Simon wants to know everything about her, has her accompanied wherever
she goes, seeks to catch her out, and subjects her to endless questioning.
However, Ariane manages to preserve for herself a space of mental and
physical freedom. Meanwhile, Simon suffers and takes pleasure

at the same time, conscious of the fact that even in the moments

of physical intimacy, which temporarily appease him, she is always just
beyond his grasp. Of course, the fact that he's aware of Ariane’s attraction
to women and imagines her leading a double life, only serves to exacerbate
his suffering, his powerlessness, and indeed his desire for her..
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FTAAAIA / France 1999

ZknvoBeoia / Direction: Andrzej Zulawski. Zevapio / Screenplay: Andrzej Zulawski. @wTo-
ypaoia / Cinematography: Patrick Blossier. Movrag / Editing: Marie-Sophie Dubus. "Hxo¢ /
Sound: Pierre Gamet. Zknvikd / Sets: Jean-Vincent Puzos. Kootoupia / Costumes: Caroline
de Vivaise. HBomooi / Cast: Sophie Marceau, Pascal Gréggory, Guillaume Canet, Magali Noél,
Michel Subor. Napaywydg / Producer: Paulo Branco. Mapaywyr / Production: Gemini
Films; France 3 cinéma. Maykdopia EkpetdAAeuon / World Sales: Gemini Films, 34 bd
Sébastopol, 75004 Paris, France, mA. / tel.: 33 1 4454 1717, fax: 33 1 4454 9666, e-mail:
gemini@easynet.fr 35mm "Eyxpwpo / Colour 165

FTAAAIA - BEATIO / France — Belgium 1999

ZknvoBeoia / Direction: Chantal Akerman. Zevdpio / Screenplay: Chantal Akerman, Eric de
Kuyper. ®wroypagia / Cinematography: Sabine Lencelin. Movral / Editing: Claire
Atherton. "Hxog / Sound: Thierry de Halleux. Zknvikd / Sets: Christian Marti. KooToupia /
Costumes: Nathalie de Roscoét. HBomotoi / Cast: Stanislas Merhar, Sylvie Testud, Olivia
Bonamy, Liliane Rovere, Francoise Bertin, Aurore Clément. Mapaywyds / Producer: Paulo
Branco. Mapaywyr / Production: Gemini Films; Arte France Cinéma; Paradise Films. Na-
ykoopia ExperaAAevon / World Sales: Gemini Films, 34 bd Sébastopol, 75004 Paris,
France, mA. / tel.: 33 1 4454 1717, fax: 33 1 4454 9666, e-mail: gemini@easynet.fr 35mm
‘Eyxpwpo / Colour 112*
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Aviég Bapvra

FevwnBnke 1o 1928, and natépa EAAnva
Kxai pntépa Madnida. Népaoe ta npwra
nadikd mg xpévia oo BéAyio

xat mv egnpeia meg omy noAn Zet

MG peooyelaxn axme me MaAliag
Apyorepa rrye oo Napior. Znovdaoe
1otopia mg téxvng oy Ecole de Louvre,
napaxoAouBnoe pabrpara ot Zoppovn
Ka1 vuxTepiva padruata gwroypagiag
omv Ecole Vaugirard. ®wroypdgnoe

1a npwra prpara tou Zav Bikap

010 ®eoTBaA Mg Apividy kai, apyatepa,
1ov Biaoo tou EBvikou Aaikou Beatpou
0 onolog nepidppave toug Zepdp GAin
Zav Mop6, Zaph Ntevép, k.a. Takideye
WS PWIOPENOPTEP OE MOAAES XWPES, PETAEL Twv onolwv n lonavia, n Kiva kai n Koupa
Exave my npwm me aropn éxBeon 1o 1954, o' éva npoaukio. Ty (Bia xpovia, Eypage
xai oxnvoBEMOE MV Npwn C peyaou prkoug tawvia, La pointe courte, Mou frav kai 1
npwm tavia Tou Sin Nouapé, xwpig va Exet kapia kivnpatoypaiki nadeia 1 Texvin
yvion yupw and toug gakous. Enedn n tawvia Etuxe va yuplotel 1€ooepa xpovia

npwv mv €xpnén tou MaAkikou Néou Kupatog, ) Bapvrd €hape tov titho mg «Mayiag

tou Néou Kupatogw. To 1961, €Aape 1o Bpapeio Méliés yia mv tawvia mq Cléo de 54 7,
evi, 10 1964, éhaBe mv Apyupr) Apkto 010 ®eoTiBaA Tou BepoAivou yia my tavia mg

Le bonheur. H tawvia mg Sans toit ni loi diaxpiBnke, 1o 1985, pe o Xpuod Aoviapt

o010 ®eoriBdl Bevetiag. H Bapvrd €xel yuploet pua tpihoyia pe B€pa tov ouluyo g,

Zax Nrepi, 0 onolog néBave 1o 1990. Exet d0o nadid xat g1 kuplwg oo Mapiot

1) Griou MV rmyaivouv o1 Taivieg me

Agnés Varda

She was born in 1928, of a Greek father and a French mother. She spent her early childhood
in Belgium and her adolescence in Sete, on the Mediterranean coast of France, then in Paris
She studied art history at the Ecole de Louvre, attended classes at the Sorbonne, and evening
photography classes at the Ecole Vaugirard. She photographed the beginnings of Jean Vilar in
Avignon, and later the troupe of the National Popular Theatre, which included Gérard Phifipe
Jeanne Moreau, Charles Denner and others. She was commissioned by magazines for stories
and portfolios in Spain, China and Cuba, and held her first individual exhibition in 1954 in a
courtyard. The same year, she wrote and directed her first feature film, La pointe courte
which was also the first film for Philippe Noiret, without any training in film or technical
knowledge of lenses. Because her film happened to be made four years before the French
New Wave came crashing onto the scene, Varda was named «the Grandmother of the French
New Wave». In 1961, she received the Méliés Award for her film Cléo from 5 to 7, while. in
1964, she won the Siver Bear at the Berlin Film Festival for her film Happiness. In 1985, her
film Vagabond won the Golden Lion at the Venice Film Festival Varda has made a trilogy
around Jacques Demy, her late husband, who died in 1990. She has two children and lives
mostly in Paris, or wherever her films take her

OIAMOTPA®IA / FILMOGRAPHY

1954 La pointe courte
1957 O saisons 0 chateaux (pxpou prixoug / short film)
1958 L'opéra-mouffe (puxpou prikoug / short film)

Du coté de la cote (uixpou prikous / short film)
1961 Cléode5a7
1963 Salut les Cubains (puxpou proug / short film)
1964 Le bonheur
1966 Elsa la rose (uixpou prkoug / short film)

Les créatures
1967 Uncle Yanco (uxpou prfkoug / short film)
1968 Black Panthers (uxpou prixoug / short film)
1969 Lions Love (...and Lies)
1970 Nausicaa
1975 Daguerréotypes (vioxiavtép / documentary)
1975 Réponse de femmes (uxpou prixoug / short film)
1976 L 'une chante I'autre pas

Plaisic d'amour en lran (pxpou prkoug / short film)

H «wve-ypa@i», yia mv onoia wAw ouxva, Bpioxer mv nANPnN EQapuoyn me
oro vioxaviép. Or avBpwnol nou ouvaviw, Ta nAdva nov yupilw,

HOVT) 1) j4E OUVEPYELD, O TPOMOS NOU HOVTAPW, AVITXNTIKOS 1) QVTIOTIKTIKOS,
10 OYOAQ OU OUVOBEUOLY TIC EIKOVES, 1) EMLAQYT) TS LOUOIXTIS ~ OAQ QuTa
Sev &ivar 1) ypagY) EVOS 0EVAPIOU, OUTE TO OTIA TN)S OKTvOBE0IaC,

oute o Ag€er evos oxodiou. DAa aurad, av npooBECOULE KAt TO TUXIO,

0AQ QUIQ &(VaL 1) «OIVE-YPAPI)> (HOS TAIVIOS

Avieg Bopvro

1980 Mur murs (vrokyavtép / documentary)
1981 Documenteur
1982 Ulysse (uixpou pnkoug / short film)
Une minute pour une image (uixpou pnxous / short film)
1984 Les dites Cariatides (uixpou prxoug / short film)
7P., Cuis., S. de B... (uxpou pnkoug / short film)
1985 Sans toit ni loi
1986 T'as de beaux escaliers, tu sais
1987 Jane B. par Agnés V
Kung-Fu Master
1990 Jacquot de Nantes
1992 Les demoiselles ont eu 25 ans (viokiaviép / documentary)
1994 Les cent et une nuits
1993-1995 L 'univers de Jacques Demy
1999-2000 Les glaneurs et la glaneuse (vioxaviep / documentary)

(pxpou pnkoug / short film

The «cinécriture~, of which | often speak. finds its absolute apphcation
in the documentary. The people | meet, the scenes | shoot, either alone
or with a crew, the way | edit, in resonance or in counterpomt,

the comments that accompany the images. the choice of music — alf this
is not the writing of a script. nor the style of directing. nor the words

of a commentary. All this, and also chance. which is on my side.

all this is the «cinécriture~ of a film

Agnes Varda




CléodeS5a7

HKAEO AN’ TIE5 QX TIX 7

H KAeo, jia 6popen tpayoudiotpla, MEPIUEVEL Ta AMOTEAETHATA

Jiag 1aTpikig eE€taong. And m detotdatpovia pExpL 1o oo, and my 0do
vie PioAi péxpt to Café du Dome, andé mv koketapia PExpL 1o ayxog,

KL ano 1o onit mg péxpt 1o Mapk Movaoupi, 1 KAed et eveviivia
npoowrika Aentd. 0 epaomg g, 0 HoUaikGg G, pia GiAn,

KalL oTn OUVEYELD vag aTPaTIG, ™S avoiyouv Ta pdtia yia To T eivat

0 KOOWOG.

CLEO FROM 5TO 7

Cleo, a beautiful singer, is waiting for the results of a medical test.

From superstition to fear, from the rue de Rivoli to the Café du Dome,

from coquetry to anguish, from her house to the Parc Montsouris, Cleo lives
ninety private minutes. Her lover, her musician, a girifriend and, finally,

a soldier, will open her eyes about the world.

FTAAAIA / France 1961

ZknvoBeain / Direction: Agnes Varda. Zevdpio / Screenplay: Agnés Varda. dwroypagia /
Cinematography: Jean Rabier, Alain Levent. Movtd / Editing: Janine Verneau, Pascale
Lavarriére. ‘Hxog / Sound: Jean Labussiere, J. Coutelier. Zknvika / Sets: Bernard Evein.
Mouoikr / Music: Michel Legrand, Agnés Varda. HBomoioi / Cast: Corinne Marchand,
Antoine Bourseiller, Dominique Davray, Dorothée Blank, Michel Legrand. Napaywyn /
Production: Ciné-Tamaris. 35mm Aonipdpaupo / B&W 90’

L’une chante I'autre pas AANIA / France 1976

H MIA TPATOYAAEI, H AAAH OXI

Auo konéeg {ouv ato Mapiat To 1962. H MoAiv, 17 xpovav, pormiTpa,
OVEIPEUETAL V' AQIOEL TNV OIKOYEVELG TG Kal va Yivel TpayoudioTpla.

H Zoulav, 22 xpovav, aoyoheitat pe Ta duo mg nadid. Xwpilouy,

KU1 KaBeptd Toug kavel Tov aywva me wg yuvaika. ZavaBpiokovral déka
Xpovia apydtepa oe pua exdrwon). H Zouldv epyaletal aTov OKOYEVELQKD
Tipoypappatiopd, kat n MoAiv €xel yivel tpayoudiotpia. H poipa

Ba 11q evwoel §ava to 1976, ondte kat Ba £xouv Plwoel Ta Adyla

g Zipdv vie MroBoudp: «Aev yevviéaal yuvaika' yiveoat.»

ONE SINGS, THE OTHER DOESN'T

Two young women live in Paris in 1962. Pauline, aged 17, a student,
dreams of leaving home and become a singer. Suzanne, aged 22, looks-
after her two children. They part, and each one fights the struggle of being
a woman. They meet again, ten years later. Suzanne is working in family
planning, while Pauline has become a singer. Fate will bring them together
again in 1967. By then, they will have lived out Simone de Beauvoir's
adage: «You aren't born a woman; you become one».

112

ZknvoBeoia / Direction: Agnes Varda. Zevdpio / Screenplay: Agnés Varda. ®wroypagia /
Cinematography: Charlie Vandamme, Nurith Aviv, Elisabeth Prouvost. Movra / Editing:
Joélle van Effenterre, Frangoise Thevenot, Elisabeth Pistorio. “Hxog / Sound: Henri Morelle,
Jesuis Navarro, Jacques Bissieres, Frangois Gibert. Zknvikd-Kootoupia / Sets-Costumes:
Frankie Diago. Mouoikrj / Music: Wertheimer & Orchidée. HBomoloi / Cast: Thérése Liotard,
Valerie Mairesse, Ali Raffi, Robert Dadies, Francis Lemaire. Mapaywyr / Production: Ciné-
Tamaris. 35mm "Eyxpwpo / Colour 120’




Sans toit ni loi

AIXQX ITETH, AIXQX NOMO

Mia veapr) nepimAavapevn nedaiver and 1o kpoo: eival éva yeyovog
Tou xeyova. Npoxerrar yia éva Bavato puotoAoyikd; Autd Ba pwtioe
0 pIxog f o A0yos. Ti Ba urop UE va pad

yi' autv ka1 yia 1o nws aviédpaoav 6001 BpéBnkav o1o dpdpo mg;
Autd eivan 1o Bépa ¢ taviag. H kduepa npooxoAAdral om Méva

X1 napampel Ty NEPIMAGVNOT ™G: pia NEPIMAGVNON UNOXPEWTIKT,
090U Ta onina elval KAEOTA yia Kevny...

VAGABOND

A young wanderer dies of the cold: it is a fact of winter. Was her death due
to natural causes? That's what a policeman or a sociologist would ask.
What could we find out about her and how the people who crossed her path
reacted? That is the subject of the film. The camera attaches itself to Mona,
and follows her wanderings; she has no other choice but to keep
wandering, since all houses are closed to her.

FAAAIA / France 1985

IxknvoBeaia / Direction: Agnés Varda. Zevapio / Screenplay: Agnés Varda. ®wroypagio /
Cinematography: Patrick Blossier. Movra / Editing: Agnés Varda, Patricia Mazuy. "Hyos /
Sound: Jean-Paul Mugel. Zxknvika / Sets: Jean Bauer, Anne Violet. H8omoioi / Cast: Sandrine
Bonnaire, Macha Meril, Stéphane Freiss, Yolande Moreau. NMapaywyr / Production: Ciné-
Tamaris. 35mm "Eyxpwpo / Colour 105’

Les glaneurs et la glaneuse FAAIA / France 2000

MHN NETAZEIX TINOTA

Troug Bpopous me Makkiag onou Takidever, n AviEg ouvavtd noAloug
sgrayvoldyous». O dvBpwnot autol, Gvdpeg ka1 yuvaikeg,
NEMOUAAEYOUY, OVOKUKAGVOUY KO Yaxvouv yia Bnoaupous. And avdyxm,
xard oy f ano Sur Toug eroyr, o1 oTaxvoAdyot palevouy autd

nou o1 GAAot netouv. 0 k6opog Toug efval yepdtog exniner,

xo1 BeBaia xi ot Biot Bev €xouv xapia oxéon pe ng NAAES
ovayopol@ytpes. H AViEQ eival ki exeivi) 0TaxUOAGYOS, Kl TO VIOKIUGVTED
MG eivor unoxeyevixd. AAWOTE, T0 VO KGVELS KIVUATOYPAPO

£ivar k1 auTo0 éva eidog oTaxuoAoynong

THE GLEANERS AND |

Along the French roads she travels, Agnés meets with many gleaners
These people, men or women, are gatherers, recyclers, and genuine
treasure hunters. Out of necessity, chance or choice, the gleaners search
that which others have discarded. Their world is an astonishing one, very
Gifferent to that of the gleaners of the past. women who gathered the wheat
left behing after the harvest. Agnes is a gleaner 100, and her documentary is
2 subjective one. After all, making flms is aiso a sort of gleaning

IxnvoBeoio / Direction: Agnés Varda. Ievapio /Screenplay: Agnés Varda ®wroypagie /
Cinematography: Stéphane Krausz, Didier Rouget. Didier Doussin, Pascal Sautelet, Agnés
Varda. Movrdl / Editing: Agnés Varda, Laurent Pineau. ‘Hyog / Sound: Emmanuel Soland
Mouoixr) / Music: Joanna Bruzdowicz. Mopaywyr / Production: Ciné-Tamans Nayxdowe
ExperdAAcuon / World Sales: Ciné-Tamaris, 88 rue Daguerre, 75014 Paris, France, mA
tel.: 33 1 4322 6600, fax: 33 1 4321 7500. 35mm "Eyxpwpe / Colour 76"
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IOYHAIA - NOPBHIIA - AANIA / Sweden — Norway = Denmark 2000

Tsatsiki, morsan och polisen

‘EAa Aepydyxev

TewnBnke amv Ougdla, To 1965. Zrioudaoe om Zx0AT
Kwnparoypdgou tou Dramatiska Institutet mg Zrokx6Aung,
OTIOU YUPLOE GPKETEG PIKPOU HIKOUG TAIVIES.

To T¢ardikt eivai 1) Tpitn ™G HeyAAou prikoug Tawia.

Ella Lemhagen

She was born in Uppsala, in 1965. She studied at the Film
School of the Dramatiska Institutet in Stockholm, where she
made several short films. Zaziki, Mum and the Policeman is
her third feature film.

IknvoBeoia / Direction: Ella Lemhagen. Zevapio / Screenplay: Ulf Stark, Baolopévo oe duo puBiotopripa-
1a ™¢ / based on two novels by Moni Nilsson-Brannstrom. ®wroypagia / Cinematography: Anders

OIAMOTPA®IA / FILMOGRAPHY
1996 Dromprinsen-Filmen om em
1997 Volkommen till festen

1999 Tsatsiki, morsan och polisen

Bohman. Movrag / Editing: Bernhard Winkler. "Hxog / Sound: Svenn Jakobsen. Zknvikd / Sets: Jack van
Domburg. Kootodpia / Costumes: Moa Li Lemhagen Schalin. Mouoiki / Music: Popsicle. HBonoioi /
Cast: Samuel Haus, Alexandra Rapaport, Jacob Ericksson, Jonas Karlsson, Sam Kessel. Mapaywyag /

Producer: Anne Ingvar. Mapaywyr / Production: Felicia Film AB, Tullvaktsvagen 2-8, Box 27859, S-11539
Stockholm, Sweden, mA. / tel.: 46 8 450 4500, fax: 46 8 450 4590, Film | Vast, Norsk Films AS, Per Holst
Films A/s, Danmarks Studio, Tv 1000. Aiavopr yia Tnv EAAG3a / Distribution for Greece: NEW STAR, Apl-
oteidou 13 / 13 Aristidou Street, ABrjva / Athens 176 71, mA. / tel.: 30 1 9578 605, fax: 30 1 9566 245.
35mm "Eyxpwpo / Colour 91"

Councll of Europe ‘Conseil de 'Europe

To dvopd Tou eivat Topniag, ahAd Aot ewvalouv TO OKTAXPOVO QUTO ayGpl Ue
10 napatooukAt Tou: TZatdiki. Kat yati tov Aéve TZatliky; Ma Tov amiovotato
AGyo 6L ouvéxela ovelpeletal v EAAGda. O TZatliki pvel pe m untépa Tou,
mv Tiva. Aev €xel deL moTé Tov matépa Tou, €vav ENAnva yapd, mou dev EEpel
Kav Ot €xel yio otn Zoundia. O TZat{ikt Ba €dve Ta mAvia yia va emokePoe
Tov natépa Tou kat va Boutréet pali Tou yia kakapdpia. Ta Bpddia, mpoomnabel
va del yla moomn Wpa HNopel va kpatoeL my avarnvori Tou. Mia pépa, o Tatdi-
KL yvwpiletat g vav a0TUVOHIKG Mou €xel Tipdogata Hetatedel ot ZTOKYOA-
jn. O aoTuvopkdg Yayver yia onitt kay, pia mou oto omit tou TZatdikt kat mg
Tivag undpxet éva ermuméov dwHATIO, 0 ATTUVOUIKAS YIVETAL VOIKAPNG TOUS,...
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His name is Tobias, but hardly anyone calls this eight-year-old by anything
except his strange nickname: Zaziki. And why do they call him Zaziki? For the
simple reason that he's always dreaming of Greece. Zaziki lives with his mother,
Tina. He has never seen his father, a Greek fisherman, who doesn't even know
he has a son in Sweden. Zaziki would give anything to visit his father and dive
with him to catch squid. In the evenings, he even practices holding his breath
for as long as he can. One day, Zaziki meets a young policeman, who has
recently been transferred to Stockholm. He is looking for an apartment and,
since there's a spare room at Tina and Zaziki's place, he moves in as a
subtenant...




Mapk Xat(nrnatépag:
Mia gopa éva oveipo

Mark Hadjipateras:
One Time One Dream

H 'kaAepi KaAgayidv, o€ ouvepyaoia pe Toug Néoug Opilovreg,

napovolaler mv npwm aropr) éxBeon Tou Mapk Xatr{nnatépa om
Beooalovikn, pe titho «Ma popa éva ovelpo». Zm Souleld Tou KAAATEXVN,
nov eival {wypagixr Twv Buo TeAeutaiwy eTwv, Slakpivoupe popuUES Kat
Yopaxtipeg pe Eviova avBpwnopopxa otoiyeia nou Bupilouv {wa, popundr,
navidia xai pnyaveg. Mowaouv va aviikouv 0’ €vav payixo x@po, nou
YEQUPWVEL TOV KOOMO Twv nabiwy kat Tov kGopo Twv peyawv. lowg va 'vat
O KATOKO! TWV PIKPOKOOPWY TOUS onoioug o Xar{nnatépag dnuoupyel

xau exBETer 1a redeuraia dexanévie xpovia, nou EeBappedav ki anogdoioav
VO [0S NAPOUOIA0TOUV 1) KO Va P KUPIapXTIooUV

0 Mapx Xar{nnarépag yevwnBnke oto Aovdivo, onou kat onoudaoce Karég
Téxveg. Ano 1o 1982, et xan epyalerat om Néa Yopxn. Exet AaBet pépog

o¢ 60 opadixeg exBEoeig x £xel xaver 15 aropég om Néa Yopxn

10 Aovdivo mv ABrva xat 1o Toxio

Epya 1ou Ba eyxaraoraBouv 010 01aBuo 28, omy 1W0ToPIKT Ypaupr Broadway
ToU PETPo M Néag Yopune. Autov Tov xaipd, 10 £pYOo Tou «ZuvaBpouoig
Baowoowy» extiBerai ovo KMIT (Movr) Aalaptotwy)

ora miaioa me éxBeong «Moviépveg 0BU0oEIES ~ EAAnvoauEpavol
Kaléxvec». Epya 1ou undpyouv o€ pouoeia, Wi teg

K0t dnuooeg OUALOYES 0' GAO TOV KOOWO

The Kalfayan Gallery, together with New Horizons, is presenting the first individual
exhibition by Mark Hadjipateras in Thessaloniki, entitied

«One Time One Dream». In the works exhibited, which are paintings

of the past two years, we can see forms and characters with vivid
anthropomorphic traits, reminiscent of animals, robots and machines

They seem to belong to a magical world, a bridge that links the world of children
to the world of grownups. Perhaps it is the inhabitants of the microcosms

that Hadjipateras has been creating and exhibiting for the past fifteen years

that have become emboldened, deciding to present themselves to us

or even dominate us

Mark Hadjipateras was bomn in London, where he studied Fine Arts. He has been
living and working in New York since 1982. He has participated in 60 group
shows and has held 15 individual exhibitions in New York, London

Athens and Tokyo

His works will be installed in the 28th Street Station. on the historical Broadway
line of the New York subway. At this time, his work «Queens Assembiy» is being
shown at the State Museum of Modern Art

(Lazariston Monastery), as part of the exhibition «Modern Odysseys ~ Greek
American Artists» Hadjipateras is represented in museums, as weill

as private and public collections all over the world
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H EKNOMIMH

ANANAPALTALH

MEPEX TOY ‘36

0 OIALOX

Ol KYNHrOI

O METAAE=ANTPOX

TAZIAI XTA KYOHPA

0 MEAIZZOKOMOX

TOMIO ITHN OMIXAH

TO METEQPO BHMA
TOY NMEAAPTOY

TO BAEMMA TOY OAYLXEA

MIA AIONIOTHTA
KAI MIA MEPA

FORMINX STORY

XQPIO ENA,
KATOIKOX ENAL...

AOHNA, ENIZTPO®H
ITHN AKPOMOAH
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To koopnpa Tn¢ andAsag

©68wpog Ayyehénoulog eival évag napa€evog,
povadikég kal povaxikég Snpioupydg Tou olyxpo-
vou kivnparoypdgou. Evraypévog apxikd otn Aeyd-
pevn «opdda tou Mapioiol», nou fitav o kipIog nu-
privag avridpacng orov napadooiakd Kivnparoypd-
@o 1ng Sekaetiag Tou ‘60, autovoundnke ypnyopa,
yla va Siaypdyel pia Aapnpn nopeia oTo Kivnpatoypagikod ore-
péwpa, karalapBavovrag pia nepiontn 8éon avapeca oToug pe-
ydAoug oknvodEreg Tou aiwva. Autég o KIVNpaToypagioTig, n
eMnvikéTnTa Tou onoiou kard kaipolg apgioBnTidnke, éxel pia
Badid kai puornpiakn oxéon pe Tny ENAGSa. Map’ Ao nou yev-
viBnke kar peyaiwoe otnvy Adnva, taidewe kar avalitnoe Tnv
aMn ENGSa, Twy epeinwpéviwy Kal eYKaTaAEAEIPPEVIY XWPIWV
TOu OpEivol GYKoUu TNG XWpPag, avacipovriag an’ Ta epeinia Tng
pvipng Cwég dappéveg otnv eykatdheipn. Eyate pe nddog to
eMnvikS Tonio kal dlatinwoe pe cagriveia kar Siatyeia To Adyo
TOU anévavri otnv ENANVIKA KOIVWVIKA npaypatikétnra.
H ENGda, n ave€aviAntn narpida, dev eivar pévo évag yewypa-
@ikog 16M0G yia Tov AyyeAonoulo: eival kai n evoGpKwon Twv
NVEUPATIKWY TOU QVNOUXIWV Kal avalnTAcewy, Kai, Kar' enékra-
on, Kai NG kaAITexvikig Tou ékgpaong. H ENGSa tou oripepa
kar Tou xBeg Trikovral o' éva Siapkég napdv, pe Tov idio TPdNo
nou Ta Sidpopa NoAiITIopIKG oToixeia Bpiokouv pia ¢dppa ék-
ppaong pEca and TIG MPWTONOPIAKEG TOU TEXVIKEG. 2Ta NpWTa
tou Bripara, pe tnv Exnopnri, EavaBpiokel otov {wTiké xWpo Tng
ABrvag To cinéma-direct nou To eixe kaAa Sidaxdei Ta xpdvia
rou [apioiod, evw, pe Tnv Avanapdoraon, 8a npoxwpnoer Tnv
KIVnparoypagiki Tou yAwooa, kavovrag pia Boutid oto peali-
opo, kai 8a avanhdoel p’ éva nvelpa exeudepiag kal npwrotu-
niag Tnv npaypatikétnta Tng nnelpwtikng EANGdag, oe Badpd
nou auti n Taivia da onpadéyer Tnv IoTopia TNG EAANVIKAG Kivn-
paroypagiag kai 8’ anoteécel To onpeio enavekkivnonig Tng.
Zekiviviag and Tnv npolndpxouca yewypagikn npayparikoTn-
10, o Ayyehénoulog napdyel pia véa, nou eiodlel oTo XWPO Tou
gpavraotikoU. X' auti Tou Tnv avriAnyn ogeilovral oknveég dnwg
exeivn Twy ndonoiwv nou kuvnyolv éva koténoulo ato andAuto
Aeukd Tou xioviol (O diaoog) i Tng pavracTikig naptidag nodo-
ogaipou kal Tou Takidiol Twv «aploTepwv» ndvw oTig Bapkeg
(Or kuvnyol), Tng npoonddeiag Tng vieng va nidoel éva nouki
nou nerdel péoa otnv aidouca Tng yioptiig (O peAioookdpog),
Twv eAnvoalBavikiy ouvépwy Kal Tou Aew@opeiou otnv Aiw-
viornra...
Map’ 6Xa aurd, av eEwrepikd ol Taivieg Tou eival Ta€idia otnv
EMada kai Niyo éEw and 1a olvopd Tng, kard Badog avrinpo-
ownetouy 1afidia péoa oro xpdvo. Kadug, dpwg, autd Sev ei-
val edkoho va avanapactadei pe EIKOVEG, NPOEKTEIVE! TO EidwAO
TG eIkGvag népa an’ Tnv anAi avanapdoraon. Oi Texvikég Tol
yupioparog pe 1a peydha navopapik kai Ta TpaBeAivyk Sivouy
pia Suvapiki otnv kivnon. Ztnv eEwTePIKA Kivnon avrioToIxel pia
eowrepikn. Ta 1akidia ng kGpepag péoa oto Tonio avahoyolv
oe 1akidia péoa o' éva eowrepiké Tonio. Ta épia avapeoa orig
dUo diaordoeig orov Ayyehdnouho anodeikviovral peuotd, a-
kp1Bug énwg kai o xpévog orig Taivieg Tou. O xwpog kal o xpd-
vog eival Ta o Baoika ouotarika Tng Kivnpatoypagiag Tou.
O1 «peydheg nadoeigy, yvipIpo xapaktnpioTiké and Tny enoxn
g Exnopnrig, Ba eEehixBolv oe omihioTiké afiwpa (kavéva),
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nou Ba ¢rdoel oTiypég koplgwong yia Tnv aiodnTiki Tou Ayye-
A\énoulou pe Tov apiotoupynpariké Giaco, 1o 1975. Iro Oia-
0o, pe éxnpa Tn peragopd kai 1o pido, Tnv noinon kai T pouoi-
ki, o Ayyeénouhog 8a npayparonoificer éva Takidi otnv npé-
ogarn iotopia 1ng ENAGSag, énou o unaivikTikég Tou Adyog npo-
eKTEIVETAI KAl OTNV Tapaypévn NOAITIKG Kal Kolvwvika Sekaetia
tou ‘70. Ta Texviko-Sopikd XapakTnpIoTikG Tou épyou, 6nwg n
xprion Tou NAGvou-cekdvg, To eatpikd KOYIHO TWV OKNVWY TOU
i n Bewpia TNG pnpexTikAG anooTtacionoinong, eivai Ta oToIxXeia
nou Tou ENITPENOUV va epPNVEUCE! PE VEOUG GPOUG TOV KIVNpATO-
YPaQIkS peakiopd, va «emivonoel» éva Kivnpatoypagiké (¢pog
Kai va diapoppwoel pia véa tdon otn Snpioupyia Tou Sedparog.
To épyo Tou Ayyehénouhou eivar éva work in progress. O Tar-
vieg Tou Sev TeAeiwvouy, pe TNV évvoia Tou opioTikol. O Ayyeld-
nouloG avaKukAWVEl kal avadnpioupyei Ta UAIkG kai Ta 8épard
tou. H autoavagopikétnta unodnAdver Ty nenoidnon Tou 6l Ta
npdypara dev aldlouv- alalouv pdvo ol ENoxEG Kal o TPonog
nou Ta koitdpe. Me auté To nvedpa 8a pnel otn Sekaetia Tou
‘80, 6nou oI alayég npopnviovral paydaieg. To TEAoG Tou UM
AoyikoU oveipou kai n ATWon Twv ISE0AoYIwWY, nou o AyyeAos-
noulog npayparederal otov MeyaAé€avipo, avaotéNer kGde G-
peoco otoxaopd ndvw otny lotopia.

Xpnoiponolei Tn oryoupid Tou pécou nou yvwpiCel KaAd yia va
oTeYAoEl To atopiké Gvelpo, ki agrivel Tnv loTopia oto gdvro, va
Bapaiver BaoavioTika Toug anoyonTeupévoug npwég Tou. H al-
Aayn Beparikig dev unayopelel avaykaoTika kai Tnv aAlayn
Twv Texvikwy Tou. O Ayyehénoulog Ba napapeivel niotég oto U-
oG Kai TIG eniAoyéG Tou. ©a ouvexioel va pag Nnapaclpel oToug
YVWPIHOUG PEUOTOUG XWPOUG Kal Xpdvoug Tng pudoniaciag Tou,
kal da ouvexioel va peTakivel Ta yeyovota otov eKTOG KASpou
xwpo. H ypaen Tou, nio noinTikA and noté, ald kai oradepd a-
oUpBarn pe TIG Tpéxouoeg Taoelg, de 8" anodeixBei olte pia oTiy-
pn onio8odpopikn.

O AyyeArdnoulog eivar and Toug Aiyoug Snpioupyols nou kara-
Pépvel va agouykpdleral To opuypd Tng wiig Kal Twy Yeyovd-
Twy, Kal, aAdvdaorog pdpTupag TnG EMoxng Tou, va nponyeiral
ng enoxrig Tou. 1o Meréwpo Bripa Tou neAapyou kai oto BAEp-
pa rou Oduooéa, €8ei8e nwg n Téxvn pnopei kai BAénel pakplTe-
pa ané v noAimiki. H ntwon tou cooialioTikol oveipou, n o
no&évwon and tn {wn kai ol anwAeleg afiwy, kautd npoBAfija-
Ta Twv Kalpwy, uniptav ol kupiapxeg epatikég Tou Ta TeEAEu-
Taia xpdvia.

H noMimikii aotddeia nou Snpiolpynoe kpadaopoig otoug KON
noug tng eupltepng Balkavikiig, énou, avri yia nvon kai épapa,
ol Aaoi elcénparrav e€opia, npooguyid kai avacpdieia, wdou-
oe Tov Ayyehénouho o évav 6o Kai nio ECWTEPIKS KIVNpATO-
ypdgo. O1 1éno1 avapeca oe OUVOPIAKEG YPAPHEG aviikouy atny
enikpATEIa TOu oveipou, TonodeTnpévol oTnv anévavri NAeupd Tng
xpovikéTnTag Kai otny idia nAeupd pe Tnv katdAuon Tng. Mnopei
n yA\ooa va éxace Tn Suvardtnta va opioel auth Tn peTacuvo-
piakn Cwvn, 6pwg o pakdg Tou Ayyeénoulou Tnv képdice, a-
goU pnopei ndvra va otoxelel OTO KEVIPO TO KGOHNUA TNG anw-
Aeiag, va avarapdooel Tn oramnikdTnTa Kai va opapariceral pia
véa ourtonia.

Eiprivn Zréén




The Jewel of Perdition

heo Angelopoulos is a strange, solitary and uniquely
modern filmmaker. Originally part of the so-called
«Paris group», which was at the core of reaction in the
sixties against traditional cinema, he soon moved
away on his own fo trace a brilliant course across the
cinematic firmament, carving for himself an important
niche among the great directors of the past century.
This film director, whose Greekness has at times been doubted,
has a deep and mystic relation with Greece. In spite of having
been born and raised in Athens, he travelled a great deal
looking for that other Greece of ruined and abandoned villages
in the mountains, dragging out of the ruins of past memories,
lives buried in neglect. He searched the Greek countryside with
passion, to give a clear and perceptive image of Greek reality.
Greece, the inexhaustible homeland, is not only a geographical
site for Angelopoulos. It is the incarnation of his spiritual
anxieties and searchings and, by extension, his artistic
expression. The Greece of today and the Greece of yesterday
melt into a constant present in the same way that various
cultural elements find a form of expression through his
pioneering techniques. With his first effort, The Broadcast, he
rediscovered in the lively atmosphere of Athens the «cinéma-
direct» he had learnt so well in Paris, while with Reconstitution,
he moved on to his own film language, taking a dive into
realism. He rebuilt, with a sense of freedom and originality, the
reality of continental Greece, so much so that this film became
a landmark in the history of Greek cinema and the beginning of
its rebirth.
Starting from a pre-existent geographical reality, Angelopoulos
produced a new one which entered the realm of fantasy. To this
concept of his we owe scenes like the one in which the actors
chase a chicken in the absolute whiteness of a snowy
background in The Travelling Players; or the make-believe
football game and the boat voyage of left-wingers in The
Hunters; or the bride trying to catch a bird flying in the festive
hall in The Beekeeper; and the Greek-Albanian border and the
bus in Eternity and a Day.
In spite of all this, even if on the outside his films are voyages in
Greece and a little beyond its borders, in fact they depict
voyages in ftime. Since this is not easy to show in pictures, he
extends the pictorial image beyond that of a simple
reproduction. The filming techniques with great panoramic and
travelling shots give a dynamic quality to the movement. With
the external movement there is a corresponding internal
movement. The camera'’s travels within the landscape are the
equivalent of travels within an internal landscape. For
Angelopoulos, the limits between the two dimensions prove to
be fluid, like time in his pictures. Space and time are the two
basic constituents of his cinematic art.
The «long pauses», a characteristic that dates back to The
Broadcast, developed into a stylistic rule that peaked in terms of
Angelopoulos’s aesthetic sense in 1975's The Travelling
Players. In this film, with transportation and mythology as
vehicles, Angelopoulos made a journey into the recent history of
Greece, where his suggestive narrative extends to the politically
. ond socially troubled 70s. The technical and structural

characteristics of the work, such as the use of sequence-scenes,
the theatrical cutting of his scenes, or the theory of Brechtian
distancing, are the elements which allow him to interpret
cinematic realism on new terms, to «invent» a cinematic style
and to formulate a new trend in creating a spectacle.

The work of Angelopoulos is a work in progress. His films do
not end in a definitive sense. He recycles and recreates his
materials and his themes. His self-referentialism reveals his
conviction that things do not change; only seasons change and
the way we look at them. In this spirit he entered the 80s where
great changes were in the offing. The end of the collective
dream and the fall of the ideclogies, which Angelopoulos treats
in Alexander the Great, postpones any immediate contempl-
ation of history.

He uses the certainty of the medium he knows so well, to
encompass his personal dream and lets background history
burden and torture his disillusioned heroes. The change of
theme does not necessarily imply a change of technique with
Angelopoulos. He remains faithful to his style and to his
options. He continues to lure us to the familiar and fluid places
and times of his mythology, and he will continue to move events
outside their frame. His signature, more poetic than ever, but
steadily incompatible with current trends, will not for a single
moment prove retrogressive.

Angelopoulos is one of the few creative artist who manage to
capture the pulse of life and of events, bear unerring witness to
his times and be in advance of his times. In The Suspended Step
of the Stork and in Ulysses’ Gaze he showed how art can look
farther than politics. The collapse of the socialist dream, the
estrangement from life and the loss of values - burning
problems of the times, were his main themes in recent years

The political instability which shook the Balkans where, instead
of inspiration and vision, people suffered exile, refugee camps
and insecurity, led Angelopoulos to a more and more esoteric
cinema. The countries lying between borders belong to the
realm of a dream, situated on the other side of lastingness and
on the same side as its dissolution. Perhaps the tongue has lost
its ability to define this cross-border zone, but the lens of
Angelopoulos has perceived it, since he can always aim at the

centre of the jewel of perdition, to stir up inertia and to envision

a new utopia.

Irene Stathi




| ekpompi

H EKNOMINH

Mia opdda dnpootoypapwy Nt 1o dpoo and Toug MepAoTIkoUg

va ToUg Op(TOUV TA XAPAKPLOTIKG 10U, KATA TN YVWHN TOUS, GUVBETOUY
oV «daviko Gvdpay, v, BAOEL TwV anaviioewy, £vag oxedlaomq
Qudyvel éva eidog identikit. £ ouvéxela, ot [Blot dnpoatoypagot Yaxvouv
avdjieoa oTov KGOHO Tov GvTpa MoU avianokpivetal o' auty

MV Neptypagr). AvakaAurouy évav |ikpoaaTd, Aiyo oegopavr), 0 omoiog
netdel an’ m xapa Tou Tav Tou avakow@vouv OTt Exel EMAEYEL

WG 0 «1davVIkAg avdpagy ki Exel kepdioet wg Bpapeio va nepdoel pua voxta
J€ pta vriBa tou kwvnuatoypdgou. O HikpoaoTog ETOWATETAL HE HEYAAT)
avuropovnoia yia to pavieBou, anoKPUTTTOVTAg T0 YEYOVOS

an6 m ouluyo, GAAG, OTav PTGVEL OTO XWPO MOU TOU UNEDELEAV, KL apou
TEPUEVEL Yia kPEG, avl yia mv viiBa, epgavifovral ot dnpootoypdgot
G épeuvag... H tawia éAae o Bpapeio kprtikwv aTo GeaTIRAN
Beooahovikng 1968.

THE BROADCAST

A team of journalists stops people in the street and asks them to define the
traits which, in their opinion, make up the «ideal man». Based on their
answers, a sort of identikit is designed, and the man matching

the description is sought out. He is a bourgeois and a bit of a sex-maniac,
and he is thrilled to hear that he has been chosen as the «ideal man»,

and that, as his prize, he will be spending the night with a famous movie
star. Wild with anticipation, the man doesn't say anything to his wife,

but when he arrives at the meeting place, and after waiting for hours,

only the journalists show up... The film received the critics’ award at the
1968 Thessaloniki Film Festival.

Anaparastassi
ANATAPALTAIH

MeTa ano xpovia douleld o Meppavia, Evag Avipag EMOTPEPEL OTO XWPLO
Tou oV ‘Hrelpo: Alyoota onitia o [ia €pnpn Kal anodekanapévn and m
ETAVAOTEUOT) MEPLOXT), GTOU HETPAVE TIG HEPEG TOUG OL EVAMOUENVAVIES
KATOIKOL — YEPOL, Yuvaikeg Kat pikpa naidid. Kavevag dev Tov mepiuével,
EV( 1) KGpN Tou Oev Tov avayvwpilel. Alyeg pépeg apyotepa, 1) oULuyog,
Jie ) BorjBela Tou EpacTY) G, TOV OKOTWVEL Kat Tov BABEL aTov KMo,
(utelovTag Kpeppudakia navw otov 1ago Tou. Kaiel Ta polya

Kal 1a undpyovrd Tou, kat 51ad(det aTo Xwpté 6Tt 0 dvipag me Eavaguye
yia m eppavia. Zto xwpid, 6pwg, n §agvikn avaxwpnan Tou petavdom
dnuioupyel unoyieg, Kat ypriyopa Ba @Tacet n actuvopa... H tawvia éAae
1a BpaBela kahuTepngq Tawiag, oknvoBeaiag, pwroypagiag, yuvaikeiou
p6Aou, kaBwg Kat 1o BpaBelo kpitikwv oTo GeoTBAN Oeoaahovikng 1970,
eV, 10 1971, képdIoe To Ppapeio g kakUTepng Tawviag me xpovidg

om laAAia, To Bpapeio kaAutepng EEvng Tawviag oto GeoTiBAA mg l€p

Kat eldIkn pveia mQ FIPRESCI oto ®6poup Tou GeoTIBAA Bepoivou.

THE RECONSTITUTION

After years as an immigrant worker in Germany, a man retumns to his village
in Epirus: a cluster of houses in a desolate region, practically deserted after
S0 many years of immigration. The few inhabitants left are women, young
children and the elderly. Nobody expects the man, and his own daughter
doesn't recognise him, Some days later, with the help of her lover, his wife
murders him and buries him in the garden, planting green onions on his
grave. She burns his clothes and belongings, and lets it be known

in the village that her husband went back to Germany. However,

in the village, the immigrant's sudden departure raises suspicion, and soon
the police will arrive on the scene... The film won the awards for best film,
best direction, best photography, best actress, as well at the critics’ awards
at the 1970 Thessaloniki Film Festival, while, in 1971, it won the award

for best film of the year in France, the award for best foreign film

at the Hyeres Film Festival, and special mention by FIPRESCI at the Forum

of the Berlin Film Festival.

120

EAAAAA / Greece 1968

ZknvoBeaia / Direction: ©6dwpog AyyeAdroulog / Theo Angelopoulos. Zevdpio / Screen-
play: 06dwpog Ayyehdnouhog / Theo Angelopoulos. ®wrtoypagia / Cinematography: MNap-
yog ApBavitng / Yorgos Arvanitis. MovraZ / Editing: MNapyog TpuavtapuAhou / Yorgos
Triantafyllou. "Hyog / Sound: ©avdong ApBavimg / Thanassis Arvanitis. HBomoioi / Cast: 06-
dwpog Katoadpdyng / Thodoros Katsadramis, Aiva TpiavtaguMou / Lina Triantafyllou, Nikog
Maotopdkng / Nikos Mastorakis, Mipka Kahat{orouAou / Mirka Kalatzopoulou. Mapaywyds /
Producer: 86dwpog AyyeAdrnouog / Theo Angelopoulos. 35mm Aampdpaupo / B&W 23’

EAAAAA / Greece 1970

ZknvoBeoia / Direction: B65wpog Ayyehdmouog / Theo Angelopoulos. Zevdpio / Screen-
play: ©08wpog AyyeAdrouhog / Theo Angelopoulos, o€ ouvepyaaia pe Toug / in collaboration
with Ztpam) Kappd / Stratis Karras, @avdaon BaAtve / Thanassis Valtinos. ®wroypagia /
Cinematography: Mwpyog ApBavimg / Yorgos Arvanitis. MovrdZ / Editing: Takng AauAdnou-
Aog / Takis Davlopoulos. "Hog / Sound: Gavdong ApBavimg / Thanassis Arvanitis. Mouaikr /
Mouaikij: Anpotik pouowr kat tpayoudia / Folk music and songs. HBomoioi / Cast: Touka
ZtaBorouAou / Toula Stathopoulou, Mdvwng Tétokag / Yiannis Totsikas, Bdvoq Mpappévog /
Thanos Grammenos, [Etpog Xoiddg / Petros Hoidas, MixaAng ®wrémouhog / Mihalis Foto-
poulos. Mapaywyds / Producer: MNapyog Zapwmg / Yorgos Samiotis. 35mm Aomipdpaupo /
B&W 110’




Meres tou ‘36

MEPEX TOY “36

I ya mAateia yepdm xoouo kai kdtw and évav duvatd HAwo, dohopoveital
évag ouvbixahiois. O1 unogieg otpégovral oTov Zogiavo, vav npanv
ouvepydm mg aotuvopiag nou éxel néoet oe duopéven. O Zopuavog
aywvileral pdraa v' anodeiEer my aBwomta Tou. AneAmopévog, kpardel
0unpo 010 KAl Tou éva @iho Bouheut) Mo Tov EMOKENTETAL 0T QUAQKT,
X1 Qnenel va Tov 1 av dev Tov eAeubep Eipaote

one napapoves Twv exhoywv tou 1936, kai n kupépvnon Metaka,

nou pokig otéxetar 6pBia xapn o' Evav duoxoho ouppiBaoyd avaueoa
ong duvaperg me Aekidg kai Tou Kévipou, Bploxetal o€ ya noAu Aent
B¢on... H rawvia €AaBe 1o Bpapeio oxnvoBeoiag kal pwtoypagiag

oro ®eonpar Beooakovikng 1972, kabwe kai 10 Bpapeio FIPRESCI

010 ®6pouy Tou Bepohivou

DAYS OF “36

In a crowded town square and under a blazing sun, a trade-unionist

is d. Suspicion falls on a former police collaborator
who is now in disfavour. Sofianos tries in vain to prove his innocence.

A friend of his who is a member of parliament comes to visit him in his cell,
and, in desperation, Sofianos takes him hostage and threatens to kill him
unless he is released. It is the eve of the 1936 election, and the Metaxas
government, which is barely clinging to power thanks to a difficult
compromise between the Rightist and Centrist powers, finds itself

in an extremely delicate position... The film won the awards for direction
and photography at the 1972 Thessaloniki Film Festival, as well

as the FIPRESCI award at the Forum of the Berlin Film Festival.

0 thiassos
0 OIAI0X

H 1awvia axohouBei 1ig nepméteies evog neplodevovrog Bidoou

omv EAAaBa and 1o 1939 péxpt 1o 1952. H noArkn wotopia mg EAAGSag
o1 1) Wit Twv peA@v Tou Bidoou (nou elval Tautdypova kat PEAN

me o owoyéverng) niéxovral akediduta. And m wa napaxoouBolpe
g TEA Q pépeg Mg dixtatopiag Tou Metakd, my évaptn

1ou noAépou, my makwr w0folr, ™ yepuavixr karoxr,

my AneAeuBépwon, TV AN Twv ouppdxwy (AyyAwv apxixa

K0! AUEpIKavVWY 011 OUVEXELD), TNV KATQMIEDT) TWV «QPIOTEPQV»
OYWVIOT@Y KaI TOV QAP0 epgUAI0 OAEWO, PEXPL IS EXAOYES Tou 1952,
onou xupapxodv ot duvapeig mg Ae£idg. And mv GAAN, Ot NEPINETEIES
mK owoyéveag Tou Opéom, me adeAgrS Tou, Tou natépa Tou,

ME $TEPQC TOU KOI TOU EPAOTH TG, NAPANEUNOUV TTOV KEVIPIXG Nupfiva
Tou poBou twy Atpedav. H taivia anéonaoe peyalo apiBuo Bpapeiwv
omv EAAGd, ahAa xai SieBvag, xai BewpnBrxe n 44n xaAutepn tavia
omy wtopia 1ou NaykGooU KviaToypdagou, and m Aiebvr Evwon
Kpirwwv Kivnpatoypagou

THE TRAVELLING PLAYERS

The fim follows the adventures of a troupe of travelling players in Greece
from 1939 to 1952. The political ife of Greece and the private life
of the members of the troupe (who also happen to be members of the same
family) become inextricably entwined. On the one hand, we observe the final
days of the Metaxas dictatorshup. the beginning of the war. the Rakan
owvasion, the German occupation, the Liberation, the armival of the allies
(Enghsh at first and then Amencan). the oppression of the leftist fighters
and the bloody civil war, up until the 1952 elections and the victory
of e Right Wing: on the other, the adventures of the family of Orestes.
Mus sister, his tather, his mother and his lover, refer us 10 the central core
of the myth of the Atndae  The fim won numerous przes. both nationally and
wiematonally. and was considered the 44th best film in the history of world
Cmema_ by the internatonal Associabon of Fim Crscs

EAAAAA / Greece 1972

IxnvoBeoia / Direction: O6dwpog AyyeAdrioudog / Theo Angelopoulos. Zevapio / Screen-
play: ©65wpog Ayyehdroudog / Theo Angelopoulos, o€ ouvepyaoia pe Tous / in collaboration
with Nétpo Mapkapn / Petros Markaris, Oavdon BaAtivd / Thanassis Valtinos, Ztpar Kappd
Stratis Karras. ®wroypagia / Cinematography: MNwpyog ApBavimg / Yorgos Arvanitis
Movrdl / Editing: BaolAng Zupdnouhog / Vassilis Syropoulos. "Hyog / Sound: Bavdong
ApBavimg / Thanassis Arvanitis. Zxnvikd-Kooroupia / Sets-Costumes: Mixéq Kapammnepng
Mikes Karapiperis. H8onoioi / Cast: Kwotag Maukou / Kostas Paviou, MNétpog Mapxapns
Petros Markaris, Xpriotoq Kahappoulog / Christos Kalavrouzos, Nétpog Zapxadng / Petros
Zarkadis, Xpiotégopog NELep / Christoforos Nezer. Mapaywyr / Production: MNwpyog
ManaAiég / Yorgos Papalios. 35mm “Eyxpwpn / Colour 110

EAAAAA / Greece 1974-'75

Ixnvoleoio / Direction: B0dwpog AyyeAdnoulog / Theo Angelopoulos. Zevapio / Screen-
play: ©65wpog AyyeAdnouog / Theo Angelopoulos. ®wroypagia / Cinematography:
Napyog ApBavimg / Yorgos Arvanitis. Movral / Editing: Taxng AauAonoulos / Takis Da-
viopoulos, MNapyog TpavraguAlou / Yorgos Triantatyliou. Hyes / Sound: Bavaong Apfa-
vimg / Thanassis Arvanitis. Exnvixd / Sets: Mixéq Kaparunépng / Mikes Karapiperis. Ko-
ovodpio / Costumes: MNapyos Natoas / Yorgos Patsas. Movewr} / Music: Aouxiavog Kn-
Aandovng / Loukianos Kilaidonis. H@onooi / Cast: Eva Korapavidou / Eva Kotamanidou,
Alixn Mewpyouhn / Aliki Georgouli, Zrparog Nayrc / Stratos Pahis, Mapia Baoveiou / Maria
Vassiliou, BayyéAng Koldv / Vangelis Kazan, Nétpog Zopxadng / Petros Zarkadis. Naepe-
ywyi / Production: MNwpyog Nanakiog / Yorgos Papalios. 35mm Eyxpwyn / Colour 230
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| kynigi

Ol KYNHrOol

Napagovr) Npwroxpovidg tou 1976, ia opdda Kuvnywv Ppioket

oV TEpLoxT) kQvTd o Aijvn Twv lwavvivewy, HEoa 0T TUKVG X161,

T0 MTpa evog avrdptn tou EpguAiov. To aija Tpéxel akGpa pPETKO

an’ mv mAnyr Tou, nap’ 6Ao mou éxouv nepdael Kovtd Tpidvia xpovia.
01 Kuvnyol, 6AOL EKTPOOWITOL TG AOTIKNG TAENS, MOATIKNG

Kl OIKOVOHIKIG, HETAQEPOUV TO TTTWHA 0To EEVOBOXEID TOUG, OTou

Kat 8a nepdoouv jua vuxTa yeRam an' Ta ¢avidopata me (OTOPIKNG Toug
ouvednong kat to g6po tou mapeABOvTog. Mpog To TEAOG TG Tawiag,
0 QvTapmg Mou {WVTavEUEL HECT OTT GavIaoia TwV TPOHOKPATNUEVWY
KUVITY @V, LETaTpENnETal o' éva e(B0g EKBIKNT TG EnavaoTaomg.

AgoU akouoouv ar' Ta xefAn Tou MV KaTadikaoTik anéeaom, oL aotol
extehouvral, yia va EavaomkwBouy, Byaivoviag aneé Eva Goxmpo Velpo.
To nuwpa Ba EMOTPEVEL TTO XI6VL, Kat oL Kuvnyol Ba guvexioouv

MV nopeia Toug oTo Katdheuko Torio... H Tavia €haBe pépog

oto deauBal Kavwvav tou 1977 kat éAape 1o Xpuod Hugo 010 QeaTiBAA
10U ZIKGyou Kal To BpaBeio mg Evwong Toupkwv Kprmikav
Kwnuatoypdgou

THE HUNTERS

New Year's Eve, 1976. A hunting party near the Lake of loannina finds,
half-buried in the deep snow, the body of a rebel from the Civil War. Fresh blood
flows from his wound, even though thirty years have passed. The hunters,

all of them representatives of the bourgeoisie, both political and economic, carry
the body to their hotel, where they will spend a night filled with the ghosts of their
historical conscience and the fear of the past. Towards the end of the film,

the rebel comes alive in the imaginations of the temified hunters and becomes
an avenger in the name of the revolution. Following his decision,

the representatives of the bourgeoisie are executed, only to rise again,

as they awake from a bad dream. The dead body will retum to the snow,

and the hunters will go on their way through the snow-covered landscape...

The film participated in the 1977 Cannes Film Festival, and was awarded

the Golden Hugo at the Chicago Film Festival, as well as the award

of the Association of Turkish Film Critics.

0 Megalexandros
O METAAEZANTPOX

Tn voxta mg Mpwrtoxpovidg Tou 1899, dparetetet and m guAak, kapaia
o' éva dompo ahoyo, évag emikivduvog Anaq: 0 MeyaAé€avipog, 6nwg
Tov arokaAel 0 Aadg, agou BAEMEL 0" auTOV To PUBIKG avaAoyo Twv Aaikwv
eEeyépoewv. Me m BonBela Twv Mahkaplwv Tou, andyel pia opada
GyyAwv dIMAWHAT@V Kal TOUG KPATAEL OHNPOUG OTO XWPLG Tou, {nTavTag
ano mv KuBEpvnoT apvnaTia Kat My EMOTPOYn MG YNG 0TOUG XWPLKOUG.
01 xwpikol, Tiou €xouv dnpIouPYNHOEL Jia KowoTTa KATw and mv
kaBodrynan evog daokalou ooolahoT, unodExovial Tov AAEEavDpo Kal
T0Ug BIK0UG Tou, Kat Tov xaipetifouv wg Autpwtr. Opwg, o AAEEavdpog
Oe ouppetéxel o {wr mg kowomTag. Mevel povog pe Toug OuvIpeQouSg
TOU Kal TG EMANMTIKEG ToU Kpioelg... H Tawvia éAaBe 1o Xpuad Atovrdpt
oto PeoTiBAA Beveriag, To BpaBeio FIPRESCI, To BpaBeio Cinema Nuovo
Ka1 1o Bpapeio mg NEKK ato deaTiPa Oeooahovikng 1980.

ALEXANDER THE GREAT

On New Year's Day 1899, a dangerous bandit escapes from prison

and rides away on a white horse. The people call him Alexander the Great,
since he is perceived as a mythical symbol of popular insurrection.

With the help of his men, he kidnaps a group of English diplomats

and keeps them hostage in his village, demanding that the government
grant him amnesty and give back their land to the peasants.

The peasants, who have joined to form a community under the guidance
of a socialist teacher, welcome Alexander and his band of men and hail him
as the Liberator. However, Alexander does not participate in the life

of the community. He lives in seclusion, surrounded only by his comrades
and suffering from epileptic fits... The film won the Golden Lion

at the Venice Film Festival, the FIPRESCI award, the Cinema Nuovo award
and the Association of Greek Film Critics' award.
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EAAAAA / Greece 1977

IknvoBeoia / Direction: 66dwpog AyyehdmouAog / Theo Angelopoulos. Zevdpio /
Screenplay: 06dwpog Ayyehdmouhog / Theo Angelopoulos, oe ouvepyaaia pe tov / in
collaboration with Ztpami Kappd / Stratis Karras. ®wrtoypagia / Cinematography: MNapyog
ApBavitng / Yorgos Arvanitis. Movra( / Editing: Nwpyog TplavtaguAhou / Yorgos
Triantafyllou. "Hxos / Sound: Bavaong ApBavimg / Thanassis Arvanitis. Zknvikd / Sets:
Mikég Kaparunépng / Mikes Karapiperis. Kootoupia / Costumes: Mwpyog Zidkag / Yorgos
Ziakas. Mouaikrj / Mouaiki: Aoukiavég Knhandovng / Loukianos Kilaidonis. HBomoioi /
Cast: Bayyékng Kaldv / Vangelis Kazan, Mnétu Bahdon / Betty Valassi, I'. Advng / G.
Danis, Maipn Xpovorothou / Mary Chronopoulou, HAiag Ztapatiou / llias Stamatiou, AAikn
TewpyoUAn / Aliki Georgouli. Mapaywyrj / Production: ©05wpog AyyeAdmoulog / Theo
Angelopoulos, INA (France), ZDF. 35mm "Eyxpwyn / Colour 165"

EAAAAA - ITAAIA / Greece — Italy 1980

IknvoBeaia / Direction: 006wpog Ayyehdmouhog / Theo Angelopoulos. Zevdpio /
Screenplay: 6dwpog Ayyehdmoulog / Theo Angelopoulos, ae ouvepyaaia e tov / in
collaboration with Métpo Mdpkapn / Petros Markaris. ®wroypagia / Cinematography:
lapyog ApBavimg / Yorgos Arvanitis. Movrag / Editing: Mwpyog TplavtaguAiou / Yorgos
Triantafyllou. ‘Hxog / Sound: Apyipng Aalapidng / Argyris Lazaridis. Zknvikd / Sets: Mikég
Kaparunépng / Mikes Karapiperis. Kooroupia / Costumes: M@pyog Ziakag / Yorgos Ziakas.
Mouaikii / Mouaikii: Xplotédouhog Xdhapng / Christodoulos Halaris. H8omooi / Cast:
Omero Antonuti, Eua Kotapavidou / Eva Kotamanidou, MixdAng Mavvatog / Mihalis
Giannatos, Mpnydpng EuayyeAarog / Grigoris Evangelatos, Xpotégopog Nélep / Christo-
foros Nezer, Mipdvta Kouvehakn / Miranda Kounelaki. Mapaywyr / Production: RAI, ZDF,
06dwpog Ayyehdrouhog / Theo Angelopoulos, EKK / Greek Film Centre. 35mm ‘Eyxpwpn /
Colour 210’




Taxidi sta Kythira

TAZIAI XTA KYOHPA

Evag oxnvoBEMG Tou KIvIUatoypagou, koup
avalnrd ya 1w0Topia oUOIaOTIKT KAl MPOOKOAAATaL 0° £va YEPO MOU NMOUAGEL
Aepaviec oto dpoyo: Tov Inupo, Evav npwnv koppouvioTr, eEopioto

omv Taokévdn, nou éxel emotpéger omv natpida perd and 32 xpévia
ekopia. Z10 xwpid Tou, Nou 10 eixe unepaoTioTel katd m didpkeia

ToU NOAEpOU, YiveTal paptupag evog EENOUAREATOS TS YNS Kat Twv Bewy,
K01 npoonaBel va 1o anotpéper. 01600, Sev PNopel va oUMAEHOE!

JIE TNV NPaypanx6mTa nou ouvavrd. Anopovaverar. Aev pnopel

VO ENKOIVWVAOEL JE Ta Nadia Tou, HE Toug YUpw Tou. Movo n yuvaika tou,
ot ka1 unogoveTr Mnvehdnm), Tov akoAouBel péxpt To TéAog,

péxpt 1o teAeutaio ou takidi... H rawvia €Aape to Bpapeio kaAutepou
oevapiou, xaBwe xai 1o Bpapeio FAPRESCI oTo ®eonBal Kavvwv 1984

VOYAGE TO CYTHERA

A film director, tired of fiction and in search of a story with substance,
attaches himself to an old man that sells bunches of lavender in the street
The old man, Spyros, is a former communist who has spent thirty-two
years as an exile in Tashkent, and has now returned to Greece

Back in his village, which he had defended during the war, he becomes

a witness of the selling out of both land and ideas, which he tries to prevent
However, he is unable to adapt to the new reality he encounters.

He becomes isolated, incapable of communicating with his children

or those around him. Only his wife, a faithful and patient Penelope follows
him to the end, to his last journey... The film received the award for best
screenplay, as well as the FIPRESCI award at the 1984 Cannes Film Festival.

0 melissokomos
0 MEAIZXOKOMOX

0 Inupog, Baoxalog o€ pia pixpr enapywaxii noAn onou népace

OAn Tou ™ {wn, PeTd 10 YAPo ™E KOPNG TOU KaL TV avaxwpnon

100 Yi0u Tou nou Ba ouveyioet ng onoudég Tou omv ABrva, Eavapyilel
1 qutog 1o Takdt Tou, eyxaraleinovrag m didaokalia, To onin, m
yuvaixa tou, Saoyiloviag m xwpa e 1g KUPEAES, Onwe Exavav
avéxaBev 0 NATEPAS TOU Ki 0 NATEPAC TOU NATEPQ Tou, akoAouBavrag
10 Bpopo me AvoiEng, 1o Bpopo Twv peAoowy. H ouvdvmor tou

Je o xonéha Ba rou Eavalwvravéyer nalid ouvaioBrpara ki avapvioes.
Na xeivov, 10 napeABov eival 6Aa - yia keivryv, dev eival Tinota

0 Inipog, opws, naldg «apioTepdg Kai aywvioTg, eival povog Tou

YE 10 NAPEABOY TOU KQI NOAU KOUPQOWEVOS TIA YIO VO ETIEIVEL

otov ayava me {wne: Ba neBave: agnuévog omy eniBeon Twv diwv Tou
Twv PEMOOGY

THE BEEKEEPER

Spyros is a teacher in a small provincial town, where he has spent all

his e F g the g of his daughter and the departure of his son
who has gone 10 attend university in Athens, Spyros aiso sets out

on 3 joumey. Abandoning his teaching job, his home and his wife

he will travel across the country with his beehives, the way his father and
Nis father before him had done, following springtime, following

the bees. His encounter with a young woman will bring rekindie forgotien
feakings and memonies. For him, the past is everything. for her, it is nothing
However, Spyros, an old leftist and fighter, is alone with his past

and 100 tred 1o fight the struggle of ke he will die. submitting without
resistance 10 an attack by hes own bees

UEvOG an’ g puBorAaoleg,

EAAAAA / Greece 1984

IxnvoBeoia / Direction: O6dwpog AyyeAdrnouhog / Theo Angelopoulos. Zevapio / Screen-
play: 06dwpog Ayyehonourog / Theo Angelopoulos, o€ ouvepyaoia pe Toug Bavdon Bal-
16 / Thanassis Valtinos, Tonino Guerra. ®wroypagia / Cinematography: Nwpyos Apfa-
vimg / Yorgos Arvanitis. Movral / Editing: MNwpyog TpiavraguAhou / Yorgos Triantafyliou

"Hxos / Sound: Bavdong ApBavimg / Thanassis Arvanitis, Ntivog Kitrou / Dinos Kittou, Ni-
koG AxAGdng / Nikos Ahladis. Zxnvika / Sets: Mikéq Kaparunépng / Mikes Karapiperis. Ko-
oroupia / Costumes: MNwpyog Ziakag / Yorgos Ziakas. Mouvoixr / Mouoikri: EA£vr Kapaiv-
8pou / Eleni Karaindrou. H8omoioi / Cast: Mavog Katpaxng / Manos Katrakis, Maipn Xpovo-
nouAou / Mary Chronopoulou, Atovuong Nanayiavvénouhog / Dionyssis Papagiannopoulos

Awpa Bolavaxn / Dora Volanaki, Giulio Brogi, MNnwpyog Né{og / Yorgos Nezos, ABnvidwpog
Mpouoakng / Athinodoros Proussalis. Mapaywyr / Production: £k / Greek Film Centre, 2DF

Channel Four, RAI, ET1. 35mm "Eyxpwyn / Colour 137"

EAAAAA / Greece 1986

IxnvoBeoia / Direction: B03wpog AyyeAdnoulo / Theo Angelopoulos. Zevapeo / Screen-
play: ©05wpog AyyeAdnoulog / Theo Angelopoulos, Anuntpns NoAAag / Dimitris Nollas, oe
ouvepyaoia e Tov / in collaboration with Tonino Guerra. ®wroypagia / Cinematography:
lapyog ApBavimg / Yorgos Arvanitis. Movral / Editing: Taxng Nawonoulog / Takis Gian-
nopoulos. ‘Hxog / Sound: Nixog AxAadng / Nikos Ahladis. Ixnvixa / Sets: Mixec Kaparm-
népng / Mikes Karapiperis. Koovoupo / Costumes: Nawpyos Ziaxas / Yorgos Ziakas. Mou-
owr) / Mouowj: EAv) Kapaivipou / Elen Karaindrou. HBonerel / Cast: Marcello Mastroianni
Navria Moupoudn / Nadia Mourouzi, Serge Reggiani, T{éwn) Pouooéa / Jenny Roussea, Nui-
vog HAionouho / Dinos lopoulos. Naepaywyr / Production: Exx / Greek Film Centre, Marin
Karmitz Productions, ET-1, RAIS, ICC, B0dwpog AyyeAonoulos / Theo Angelopoulos. 35mm
Eyxpwpn / Colour 120
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Topio stin omihli
TOMIO XTHN OMIXAH

H BouAa ki 0 ANéEavdpog eival duo nadid, adEAPLa, Tou 0 matépag Toug
douhevel peravaomg ot Meppavia. Aur, Toukdyiatov, ivat i andvman
10U ToUg divel n UnTépa Toug dtav ekelva Tov avaintouv. Mia pepa,
empiBatovral o' éva Tpévo mou vopiCouv 6Tt Ba Toug HETAPEPEL

om lepuavia. To ta&idt Toug S paivetal va npayuatoroletat.

0 MpoopIopOg arnopakpuveTal 600 Ta duo nadid eprAekovTal

0€ Jula dlapkr avtinapdBean e my mpaypatikoTa, mou Toug
«kaBuatepei» o€ H1AQopoUg evdIdIEToUg OTABPOUS KATA Hrjkog

g Xwpag. Metd ané pa okAnpry nepAdvnon am {wn

KkaL mv evnAikiwan, 8a grdcouv o' ekelvo To GUVOPO, NEPA ar' 10 oroio
uotetouv 0Tt Ba Rpouv TeAKA Evav MATEPA, MOU AVTITPOOWEVEL YU’ aUTa
pta eAnida... H tawvia €haBe o Apyupd Aovtdpt oo ®eoTiBAA Bevetiag
(1988) kat To Eupwnaikd Félix (1989).

LANDSCAPE IN THE MIST

Voula and Alexandros are two children whose father works as an immigrant
in Germany. At least that's what their mother tells them, whenever they ask
after him. One day, they get onto a train which, they believe, will take them
to Germany. But their journey does not seem to materialise. Their
destination keeps moving further away from them, as they become involved
in an incessant confrontation with reality, which «delays» them at various
intermediate stations along the way. After a harsh journey through life

and into adulthood, they will reach that border beyond which they believe
they will finally find a father, who, for them, will represent some kind

of hope... The film won the Silver Lion at the Venice Film Festival (1988)
and the European Félix (1989).

To meteoro vima tou pelargou

TO METEQPO BHMA
TOY NMEAAPTOY

‘Evag moAtmkdg, petd and pia ouvedpiaon otm Boulr] Omou EKQWVEL
UAAAOV pia mownTIKn avakoivwaon mapd évav moAkd Adyo, eykataAelnet
T0 KolvoBoUAL0 Kat To OTiiTt Tou, Kt e&agavileTal xwpig v' aproel kavéva
ixvog. Evag dnupootoypdgog 1ou Kavel penoptal omyv napapedoplo

yla Toug EYKAWPIONEVOUS OTA OUVOPA HETAVADTES KAl IPOTQUYES
Blagopwv UAWY, auvavtd évav vipa nou N EEWTEPIKT) TOU ERPAVIOT
Taipiddel Pe Ta XapaxKmLOTIKG TOU ayVOOUHEVOU MOALTIKOU,

Mapd g EpEUVEQ TOU Kal Jia OUVAVTTOT) TIOU KATAQEPVEL Va OPYAVWOEL
avayeoa aTov AyvwoTo Kat T YaAAida yuvalka Tou MoATiKoU, 1 Tautomra
Tou ayvwoTou napapével aveEakpiBwm. H yuvaika dev tov avayvwpilet,
K ekelvog Be gaiveral HlaTeBEIEVOS OUTE YIa Jia OTLyHr) va pag dwoel
£va ompuadL Tt dev MPOKELTal YIa TOV MOALTIKO Mou ayvoe(Tal...

THE SUSPENDED STEP
OF THE STORK

After delivering what is more a poetical announcement rather than a political
speech, a politician leaves parliament and his home, and disappears without
atrace. A journalist, who is reporting on the immigrants and refugees
stranded at the border, meets a man who looks very much like the missing
politician. Despite his investigation into the matter and the meeting

he arranges between the stranger and the politician’s French wife, the identity
of the man remains a mystery. The woman doesn't recognize him,

while he seems unwilling even for a moment to give us any sign that he is not
the missing politician..
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EAAAAA / Greece 1988

ZIxknvoBeain / Direction: ©6dwpog Ayyehdnouhog / Theo Angelopoulos. Zevdpio / Screen-
play: 86dwpog Ayyehérmouhag / Theo Angelopoulos, o€ auvepyaaia pe toug / in collabor-
ation with Tonino Guerra, ®avaon BaAtvd / Thanassis Valtinos. ®wroypagia / Cinemato-
graphy: Nwpyog ApBavimg / Yorgos Arvanitis. Movra / Editing: MNdvvng Tottadmoulog /
Yiannis Tsitsopoulos. "Hxog / Sound: Mapivog ABavaadrouhog / Marinos Athanassopou-
los, Alain Contault. Zxknvikd / Sets: Mikéq Kaparunépng / Mikes Karapiperis. KooToupia /
Costumes: Avaotacia Apoévn / Anastasia Arseni. Mouaikri / Mouaikij: EAévn Kapaivdpou /
Eleni Karaindrou. HBomooi / Cast: Tdvia MakatoAdyou / Tania Paleologou, MixdAng Zéke /
Mihalis Zeke, Ztpdtog T{wpt{oyAou / Stratos Tzortzoglou, Anurtpng Kapmepiong / Dimitris
Kamperidis, BaoiAng KohoBdg / Vassilis Kolovos, M'epdowog Zkiadapgong / Gerassimos
Skiadaressis. Mapaywyrj / Production: Paradis Film, Générale d’'Images, La S.E.P.T. (Paris),
EKK / Greek Film Centre, ET1, Basic Cinematografica (Roma), 6dwpog AyyeAdmoulog /
Theo Angelopoulos. 35mm “Eyxpwypn / Colour 125’

EAAAAA / Greece 1991

ZIknvoBeoin / Direction: 0. / T Angelopoulos. Zevapio / Screenplay: 6. AyyeAdnoulog / T.
Angelopoulos, o€ ouvepyaaia pe Toug / in collaboration with Tonino Guerra, Anprjten
N6AAa / Dimitris Nollas. ®wroypagia / Cinematography: MN@pyog ApBavitng / Yorgos
Arvanitis. Movra{ / Editing: Mdvvng TotodmouAog / Yiannis Tsitsopoulos. "Hxog / Sound:
M. ABavaadmouhog / M. Athanassopoulos. Zknvikd / Sets: Mikég Kaparunépng / Mikes
Karapiperis. Kootoupia / Costumes: MNwpyog MNdtoag / Yorgos Patsas. Mouaikrj / Mougiki:
EAévn Kapaivdpou / Eleni Karaindrou. HBomoioi / Cast: Marcello Mastroianni, Jeanne
Moreau, I'. Natpikapéag / G. Patrikareas, A. Xpuaiou / D. Chryssikou, B. MmouytoukAdkng /
V. Bougiouklakis. Mapaywyr / Production: ©63wpog AyyeAdmouAog / Theo Angelopoulos,
EKK / Greek Film Centre. 35mm "Eyxpwyn / Colour 138’
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EAAAAA / Greece 1995

To vlemma tou Odyssea

TO BAEMMA TOY OAYXIXEA

0 eMnvoapep I me A emoTpEPe PETa and noAAd xpévia
omv natpida, uvn(muvmq TPEIS UNOYMNIVES QVEUPAVIOTOU P
1wy AbeAgwv Mavaxn, £pwv TOU Kvnuatoypdgou ota BaAxkdvia

H aneyvwopévn avalfmon Tou @y 6rou kataypaenke 10 npwro BAEuua
navw OE TOUT ™ XEPOOVN00, YivETal TauTdypova kat n avalfmon

£vog BAEupatog and nAeupdg Tou A (tou Ayyerdrnoulou, kat' enékraom),
nou Yayver Evav kaivoupyio tpono va Eavadel tov kéopo.

Twpa nou 6Aeg o1 1BE0AOYIES KATEPPELOAY, TWPA MOU TO 0OOIAMOTIKG
OvElO KUANOE 010 notau mg lotopiag, n nepmETew Tou PAEuPATOS
QNEPEIVE 1) povn nepinétela va apnynBels... H ravia éAape 1o Meydro
Bpapeio mg KpirixAg Erurpormiq kat 1o Bpapelo mg AieBvoig Kprtikig
o010 ®eonBal Kavvwy, kaBwg kat 1o Félix Twv Kpixav

(ravia mg xpovidg, 1995)

ULYSSES” GAZE

The Greek-American filmmaker A returns to Greece after many years,

in search of three undeveloped reels by the Manaki Brothers,

the film pioneers of the Balkans. The desperate search for the film

that contains the firsst imprint of a gaze on the Balkan peninsula,

also becomes a search for a gaze on the part of A (Angelopoulos,

by extension), who is looking for a new way to look at the world.

Now that all ideologies have collapsed and the socialist dream has been
carried away by the river of History, the adventure of the gaze is the only
adventure left which is worth telling... The film received the Grand Prix
of the Jury and the award of the International Critics at the Cannes Film
Festival, as well as the Critics’ Félix Award in 1995

Mia eoniotita ke mia mera

MIA AIONIOTHTA KAI MIA MEPA

M Bpoxepn Kupiaxr), o Beooalovikn, o AAEEavdpog, Evag peadkonog
ouyypagéag, erowdaletal v’ agnoet 1o onit tou dinka om BaAacoa dnou
£noe 6An tou m {wn. Exet £pBel n wpa va Pnet 0To VoOoOoKouE(D,

xou Egper 6n aur ™ gopd dev npoxerar va Eavapyel. Bploker nakid
YpOupara me yuvaikag Tou, Avvag, vexpig e8w xat noAAd xpovia,

x apyile: va oxégreral 1o napeABov. NaBlaopévog kabuwg firav

JE 10 Yo, viwBel nwe £XQ0E NOAES EUTUXIOPEVES OTIYHES,

aAAG 01 Twpa efval rua noAd apyd. Natdoo, N tuxaia ouvavmon Tou

' £va ayopdx and my AABavia, aiverar va Tou diver my eukapia

vo Eavoxepdioe: EXEIVES TG OTIYMEG, ZexivAEL £101 Eva puompuwdes
T0EB: kot o ouyxviTIkn 00T QvauEoa 0TOv OUYYpagéa kat To naidi...
H 1aivio €AaBe 1ov Xpuoo Soivixa 010 ®eonifdA Kavvwv 1998

ETERNITY AND A DAY

On a rainy Sunday in Thessaloniki, Alexander, a writer, prepares to leave

his Welong home by the sea. Tomormow, Alexander is going into the hospital,
from where he knows he will never leave. He finds letters from his long-dead
wile Anna, and y becomes by He realises how
much she loved him, and how he took her love for granted. Driven as he was
Dy tus passion for writing, he feels that lost moments of happiness haunt him
from an uretnevable past. But his sudden meeting with an Albanian boy
seems 10 offer the possibility of recaptuning those moments. Alexander
anempts 10 reuniie the boy with his grandmother in Aibania, and so begins
4 mystenous joumey and a touching relationship between the writer and

e child . The flm won the Golden Paim at the 1998 Cannes Film Festival
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IxknvoBeoia / Direction: O0dwpog AyyeAdnoulos / Theo Angelopoulos. Zevapio / Screen-
play: ©66wpog Ayyerdnouhog / Theo Angelopoulos, o€ ouvepyaoia pe toug / in collabor-
ation with Tonino Guerra, Nétpo Mapkapn / Petros Markaris. ®wroypagio / Cinemato-
graphy: NMwpyog Appavimg / Yorgos Arvanitis. Movral / Editing: Mavwng Tortodnoulog
Yiannis Tsitsopoulos. "Hxog / Sound: Bavdong ApBavitg / Thanassis Arvanitis. Zxnvixd /
Sets: MNwpyog Ndroag / Yorgos Patsas, Miodrag Mile Nicolic. Kootodpia / Costumes:
Mwpyog Zidkag / Yorgos Ziakas. Mouoikri / Mouoikri: EA£vr Kapaivipou / Eleni Karaindrou
H@onoioi / Cast: Harvey Keitel, Maia Morgenstern, Erland Josephson, Bavaong BEyyog
Thanassis Vengos, Nwpyog MixakakénouAog / Yorgos Mihalakopoulos. Napaywyr /
Production: 06dwpog AyyeAdnouhog / Theo Angelopoulos, EKK / Greek Film Centre, Paradis
Film, La Générale d'Images, La Sept Cinéma. 35mm "Eyxpwpn / Colour 176
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EAAAAA / Greece 1998

IxnvoBeoia / Direction: ©. AyyeAdnoulog / T. Angelopoulos. Zevapeo / Screenplay: 6. Ayye-
Adnourog / T. Angelopoulos, 0 ouvepyaoia pe Tous / in collaboration with Tonino Guerra, 1
Mapxapn / P Markaris. ®wroypagia / Cinematography: MNwpyo Apfavimg / Yorgos Arvanitis,
A Xivavog / A. Sinanos. Movrd{ / Editing: MNavwng Torroonoulos / Yiannis Tsitsopoulos. "Hyes /
Sound: N. Nanadnytpiou / N. Papadimitriou. Ixnvixd / Sets: MNwpyog 2dxac / Yorgos Ziakas
Koorvoupio / Costumes: MNwpyog Natoag / Yorgos Patsas. Meveixr) / Mouawr): EAfvn
KapaivBpou / Eleni Karaindrou. H8onoioi / Cast: Bruno Ganz, Isabelle Renault, Fabrzio
Bentivoghio, Ayléag Ixéfng / Achlieas Skevis Napaywyr / Production: 6 AyyeAonoukog
T. Angelopoulos, EXX / Greek Film Centre, Paradis Films (Panis), Intermedias S A, La Sept
Cinéma, CANAL +, Classic SAL, Istituto Luce, WORSARTE. Noyxdome ExperaAicuon / World
Sales: £xX / Greek Film Centre, Navernomgiou 10 / 10 Panepistimiou St, ASrva / Athens 106
71, mA /tel: 30 1 3631 733, fax 30 1 3614 336 35mm Eyxpeypn / Colour 130
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Forminx story
FORMINX STORY

H tawia, omv orola npwraywvioTouoe T0 HoUaIKG ouykpdpa «Forminx» Kal ou aKkono
&lxe va npowBnoeL mv Toupve Toug otig HIMA kat iowg Kat pia BieBviy KapLEpa, EUEIVE
NHTeS 6Tav 1) Toupvé akupwBNKe Kal Sev BPEBNKE xpnuatodomoen yia my tawia.

Horio ena, katikos enas...

XQPIO ENA, KATOIKOX ENAL...

H eykardewn tou xwptot Néa Zepaoteia Tou Nopol Begoaovikng
ard tov TeAeUTaio Katowko. To viokpaviep npopAnBnke amv YENEA,
10 1981. Zxnvég aumg mg Tawviag Eavaypapmkav

yia o Ta&id: ota Kubnpa

ONE VILLAGE, ONE VILLAGER...

A documentary shown on Greek television in 1981, that describes the
plight of Greek villages abandoned by their inhabitants. Some scenes
from this film were rewritten into Voyage to Cythera.

Athina, epistrofi stin Akropoli

AGHNA,
EMIZTPO®H LTHN AKPOMOAH

H tawia ypdgmke oav éva 0§ MPOOWIIKOU KIVIUaToypagLkou
nUepoAoy(ou Kal Yup(oTnKE 0av MPOOWITKG VIOKIAVIED. XMV Tavia
10U Ayyehoroulou, undpyetl Xpog HOVO yia Toug TOroug, Ta Adyla,
TIG avapvrioelg” 0Aa ooa Plwoe’ 6Aa 60a PMopouv va XwpETouV v
roinon. Mia Aaytdpa nou nepappavet 6xt pévo mv Abriva kat Tov
(010 10 oKNVOBEM oMV MOAN TO, GAAG Kal TO £pYO TOU.

ATHENS,
RETURN TO THE ACROPOLIS

The film was written as a sort of personal film diary and shot as a
personal documentary. In Angelopoulos'’s film, there is only room for
the places, the words, the memories. Everything he experienced.
Everything that can be contained in poetry. A yearning that includes not
only Athens and the director himself in the city, but also his work itself.
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EAAAAA / Greece 1965

FORMINX STORY

The film, which featured the Greek rock group “Forminx” and was to be a promo film to help
them on their US tour and, hopefully, an international career, was never finished when the tour
was cancelled and financing was never forthcoming.

EAAAAA / Greece 1981

ZknvoBeoia / Direction: 06dwpog Ayyehdnouhag / Theo Angelopoulos, Baa. o€ 1Béa To0 /
based on an idea by Kwota PeaBdvn / Kostas Resvanis. ®wroypagia / Cinematography:
Mwpyog ApBavig / Yorgos Arvanitis. ‘Hxog / Sound: ©@avdong ApBavimg / Thanassis
Arvanitis. Movra / Editing: Mwpyog TpiavtapuAhou / Yorgos Triantafyllou. TnAeonTikg ma-
paywyr / Television production: YENEA omv eknoprn} «Ot pendptepg» / YENED for «The
Reporters». ‘Eyxpwpo / Colour 20

EANAAA / Greece 1983

IknvoBeoia-Zevapio / Direction-Screenplay: 006wpog Ayyehdmoulog / Theo Angelo-
poulos. dwroypagia / Cinematography: MNwpyog Appavimg / Yorgos Arvanitis. NpdoBera
yupiopara / Additional shots: Avtpéag Zwvavog / Andreas Sinanos. Keipeva / Texts: Ko-
otaq Taytoriq / Kostas Tachtsis. Zknvoypa@ia-Kootoupia / Sets-Costumes: Mikég Kapa-
mnépng / Mikes Karapiperis. Movra / Editing: M@pyog TplavrapuAAou / Yorgos
Triantafyllou. "Hxog / Sound: Oavdong Mewpylddng / Thanassis Georgiadis. Mouaikr /
Music: Mdvog Xat{idakig / Manos Hadjidakis, Mikng ©eodwpdkng / Mikis Theodorakis,
Noukiavdg Knhandavng / Loukianos Kilaidonis, Aloviong ZappdnouAog / Dionyssis
Savopoulos. Mapaywyr / Production: ©6dwpog Ayyehdnouhog / Theo Angelopoulos, EPT
AE./ERTS.A,, Trans World Film. ‘Eyxpwpo / Colour 43’




The Making-of: 9 vrokipavrép yia Tov 06dwpo AyyeAdnoulo

Nine Makings-of the films of Theo Angelopoulos

H aAAn oknvi] / The Other Scene

H aAAn oxnvi) eival eva ta&idi ota napaocknvia Tou yupiopatog Tou Gidoou. Zro Aiyio,
om Aeuxada, ota lwavviva, omy ‘Auglooa, oto MeooAdyyl, 10 ouvepyelo napakoAouBel
MV NPOETOA0IA, TO OTHOIIO KAI TO YUPIOKA PEPIKGY KAQOIK@Y rAdvwy Tou B. AyyeAdrouou

The Other Scene Is a journey through the making of The Travelling Players. In Aigio, Lefkada,
loannina, Amfissa and Messolonghi, the crew follows the setting up and filming of some
of Angelopoulos’ classic shots

Tafid1 péoa oV loropia / Journey Through History

To viokaviép nepiéxel anoondopara and 1o Oiaco kai ng Mépes rou ‘36, oknvES
ano 1a yupiopara Twv Kuviywv, OuvevieuEeig He Toug nBonolous Kat Toug OUVIEAEDTES
Twv Kuviywy, Kot 1g andgers Tpiwv SIeBvav npoownkomtwy yia 1o £pyo

tou AyyeAdnouou

The documentary contains excerpts from The Travelling Players and Days of ‘36, scenes
from the making of The Hunters, and interviews with three important film personages

Sulla strada per Dotsiko / Ito dpopo yia To Aotoiko /

On the Way to Dotsiko

Nroxipaviép yia 10 yupiopata tou MeyaAé€avipou. Zuvevieugeig pe Tous: B6dwpo
Ayyehonouho, Napyo Zidxa (evdupatoddyo), Mwpyo ApBavim (SieBuv pwroypagiag)
xai Omero Antonutti

A documentary about the making of Alexander the Great, featuring interviews with Theo
Angelopoulos, costume designer Yorgos Ziakas, director of photography Yorgos Arvanitis,
and Omero Antonutti

To nAavo No. 80 / Shot No. 80

Nioxgovi£p yia 10 yupiopa Tou nAdvou No. 80 g tawviag Taéid: ora Kuénpe
10u Bodwpou AyyeAonoulou

Documentary about the filming of shot No_ 80 of the tim Voyage fo Cythera
' by Theo Angelopoulos

EAAAAA / Greece 1975

IknvoBeoio-Zevapio / Direction-Screenplay: MixaAng Anudrnouloc / Michel
Demopoulos. ®wroypagia / Cinematography: Zdxng Maviamg / Sakis Maniatis
Movra{ / Editing: MNapyog TpiavraguAhou / Yorgos Triantafyllou. "Hyos / Sound:
Nikog Kavakng / Nikos Kanakis. Mouoixri empéAeia / Music selection: Aoukia-
vog Knhandovng / Loukianos Kilaidonis. Mapaywyr / Production: Kwotag Zraya-
Tiou / Kostas Stamatiou. 16mm "Eyxpwyo / Colour 50*

ITAAIA / Italy 1977

IknvoBeoio-Zevapio-Movral / Direction-Screenplay-Editing: Anuntpne Ma-
kpng / Dimitris Makris. Ep@aviovral o1 / Featuring: 86dwpog AyyeAdnouho
Theo Angelopoulos, Bernardo Bertolucci, Werner Herzog, Michel Simon. Napae-
ywyn / Production: RAI. 16mm "Eyxpwyo / Colour 60

EAAAAA - ITAAIA /
Greece — Italy 1980

IxnvoBeoio-Zevapio / Direction-Screenplay: Norman Mozzato ®wroypegio /
Cinematography: Christiano Pogani. Movral / Editing: Donatella Baglivo 'Hyes /
Sound: Gianni Sardo. Nopaywyr / Production: Ciak Studio. RAL 16mm Eypwype /
Colour 42

EAAAAA / Greece 1984

IxnvoBeoia / Direction: Patrice Vivancos Ievapeo / Screenplay: Patrice Vivancos
Maurizio Paparazzo. ®wroypagio / Cinematography: Inupog Nouveons | Spyros
Nounessis, MNavwng AaoxaloBavaong / Yiannis Daskalothanassis. Movrad /
Editing: HAéxtpa Bevaxn / Electra Venaki. ‘Hyog / Seund: MNavwng Huonouhog
Yiannis lopoulos, Apyupng Aolapidng / Argyris Lazandis. Nepaywyr / Production:
EXX / Greek Film Centre, Patrice Vivancos. 16mm Eyxpwype / Colour 28
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0 aAAog puBog / The Other Myth

Tawia ndvw ota yupiopata Tou MeAwookdou Tou B6dwpou AyyeAdrouhou, oy
ouppETE(xe 010 270 GeoTBAA Knuatoypdgou Becoahovikng, 010 AieBvEQ PeaTiBAA
Biévwng 1987, ato deotial Kavvav 1987 kai ato deotipak Kaunép 1987.

A doc y film on the shooting of Angelopoulos’ The Beekeeper. It participated
in the 27th Thessaloniki Film Festival, the Viennale, the Cannes Film Festival
and the Camber Film Festival (1987).

To téhog piag Tpihoyiag / The End of a Trilogy

Eniokeyn puag pépag oo yuplopa me tawiag Tortio omv opixAn,
Tou Bddwpou Ayyehdrouhou, Tou £yive otr Oeaoalovikn.

One day's visit on the set of Landscape in the Mist by Theo Angelopoulos,
which took place in Thessaloniki.

Aev civar Tinota, éva yopiopa sival... /

It’s Nothing, Only a Film Shot...

Mia pépa yuplopa mg Tawiag 7o petéwpo Bripa tou neapyou. ‘Eva pikpo «making of»
Tou arornelpdrat oknvoBETIKY TPOOEyYLon ™G Ypagg Tou Bddwpou AyyeAdnouAou.

One day's shooting of the film The Suspended Step of the Stork. A short «making of»,
which attempts a directorial approach to Theo Angelopoulos’ singular écriture.

Mia Taivia ota npoBupa veupikig kpiong /

EAANAAA / Greece 1986

IknvoBeoia / Direction: Maipn XatdnuixaAn-MarnaAou / Mary Hadjimihali-
Papaliou. ®wroypagia / Cinematography: Mdvvng AaokaroBavaong / Yiannis
Daskalothanassis. Movta / Editing: MNapyog TptavrapuAiou / Yorgos Triantafyl-
lou. "Hxog / Sound: Xpriotog AkdAeatog / Christos Akalestos. Mouaikri / Music:
Mpyog Xatdnuixehakng / Yorgos Hadjimihelakis. 16mm "Eyxpwpo / Colour 75’

EAAAAA / Greece 1988

IknvoBeoin-Zevdpio / Direction-Screenplay: Xdpng ManaddrnouAog / Haris Pa-
padopoulos. ®wroypagia / Cinematography: Znupog Nodveong / Spyros Nou-
nessis. Movrd / Editing: Zta6ng MAwtag / Stathis Plotas. "Hxog / Sound: Nikog
AxAadng / Nikos Achladis. Mapaywyn / Production: Texvn kat MoAiopdg, ET1 /
Art and Culture, ET1. 20’

EAAAAA / Greece 1991

IknvoBeoia / Direction: AAéEavdpog Aolkog / Alexandros Loukos. ®@wtoypagia /

Cinematography: Takng Xpuoagdkng / Takis Chryssafakis. Movrag / Editing:

Y1a6ng M\wrag / Stathis Plotas. "Hxog / Sound: Oavdong Mavviég / Thanassis -
Yiannios, Nikog Xaviwmg / Nikos Haniotis. Mouaikrj / Music: AAéEavdpog Aou-

koG / Alexandros Loukos. Napaywyds / Producer: AAé§avdpog Aoukog / Alexan-

dros Loukos. 16mm "Eyxpwpo / Colour 11

TAAAIA / France 1991

A Film on the Verge of a Nervous Breakdown

‘Eva penoptdd mou avagépetat o ouveikes yupiopatog mg Tawiag 7o petéwpo pripa
10U neAapyou Tou B6dwpou AyyehdnouAou. MpoBAnBnke ota mAaiola G MAEOMTIKNG
0elpdg «24 wpeg» (twv Hervé Chaballer kau Eric Gilbert, apyouvtdkmg: Claude Chelti),
orig 30 lavouapiou 1991. Mapaywyn: Canal+. (50°)

To Téhog piag aiovioTnrag / The End of an Eternity

‘Eva onrikoakouoTikd dok(jo yia Tov Tpomno doueldg Tou B6dwpou AyyeAdmouAou,
Ji€0a ané 1a yupiopara mg BpaBeupévng pe Xpuad doivika Tawiag Tou Mia awviomra
Kat pua pépa.

An audiovisual essay on the way that Theo Angelopoulos works, as seen through the making
of Eternity and a Day, the film that won the Palme d'Or at the Cannes Film Festival.
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A news report on the filming conditions of The Suspended Step of the Stork. It was part
of the television programme «24 hours» (Hervé Chaballer and Eric Gilbert; editor-in-chief:
Claude Chetti), and was broadcast on January 30, 1991. Produced by Canal+. (50°)

EAAAAA / Greece 1998

IknvoBeain-Zevapio / Direction-Screenplay: AAé§avdpog Aaunpidng / Alexan-
dros Lambridis. ®wroypagia / Cinematography: Anurtpng KopdeAag / Dimitris
Kordelas. Movrd{ / Editing: HAéktpa Bevakn / Electra Venaki, Hpa Bpat{akn / Iro
Vratzaki. ‘Hxog / Sound: Z1. EuBupiou / S. Efthymiou. Mouaikry / Music: EAévn
Kapaivdpou / Eleni Karaindrou. Mapaywyoi / Producers: K. Aaunpornouog / K.
Lambropoulos, ©. Aaprpdroulog / T. Lambropoulos. Mapaywyr / Production:
C.L. Productions; Mepimoug / Periplous. Naykdopia ExperdAAeuon / World Sales:
F for FILM, 16 rue de I'Ancienne Forge, 27120 Fontaine Sous Jouy, France, mA.-tel.:
33 23 226 2539, fax: 33 23 236 8649. ‘Eyxpwypo / Colour 58"
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MEDS

To npoypappa MEDIA Tng
Evpwnaikic Emponijq unootnpile
onTikoakouoTikd Peomifal

a geoniBAA kivnparoypapou €xouv €vav noAd onpavrikéd
noAImoTikd, koivwviké kai eknaideutikdé poro va naifouv
ornv Eupdinn. Zuvrelolv otn Snpioupyia peyéhou apid-
pol Gpeowv kai éppecwy déoewv epyaociag, kal napé-
xouv 10 anapaitnto diktuo npowdnong kai Siavopng, nou evi-
oxUel Tnv napaywyn Tng eupwnaikng ontikoakouortikig Biopnxa-
viag. Néoi, rahavroixor Snpioupyoi éxouv €tol Tnv eukaipia va
Seifouv 1a épya Toug, kal veapd akpoaripia yvwpifouv kaAlTe-
pa v eupwnaikh Kivnparoypagia.
To MNpéypappa MEDIA tng Eupwnaikig Enitponrig unootnpiCer Ta
geoniBA), pe oxond va BeAniwoer Tig ouvBrikeg npowdnong kai
Siavopfig eupwNAiKWY ONTIKOGKOUOTIKWY Epywv Kail Tnv npdo-
Baon avefaprntwy napaywywv kai Siavopéwy otny eupwnaikn
xai n S1eBvi ayopad.
H 8pdon auth oroxelel otnv evioxuon Tou Seopol avdpeca oto
€upwnaikd koivé Kkal oTig Taivieg nou napdyovral otny Eupwnn.
Meviivra nepinou @eotiBAA o' oAékAnpn Tnv Eupdinn, o€ xwpeg-
pEAn, kaBuwg kal oTig TPiTEG XWPEG nou ouppetéxouv oto [pé-
ypappa MEDIA, AapBavouv oikovopikii otipi§n. Kade xpévo, xa-
pn orn SpaotnpiétnTa autwy Twv PeotiBAA kai otnv unootipiEn
mg Eupwnaixig Enitponrig, nepinou 10.000 ontikoakouorikd
épya, nou npoBalouv Tov nholto kai Tnv noikiAia TnG Eupw-
naikAg kivnparoypagiag, napouoidlovral o' éva koivé dlo exa-
Toppupiwy, nepinou, Bearwy.
Eninkéov, n Eupwnaiki Enitponi unootnpiler épnpakra tn 8i-
xriwon Twv @eotiBAA kivnparoypapou o€ eupwnaiki kAipaka.
Ita nhkaioia aurd, o1 Spaotnpiéinreg Tou Eupwnaikod Zuvrovi-
opol Twv PeoniBaA Kivnparoypagou 8a Bondioer oty tévwon
g ouvepyaoiag perall Twv peoniBaA xar ornv avanruEn ané
xoivou €pywv, evioxtovriag €rol Tn Beriki enidpaon Twv exdnAw-
OEWY QUTWV OTOV EUPWNAIKG KIVNPATOYPAPo.

To MNpdypappa MEDIA
ompilel 1o 410 PeonBa) Kivnparoypdgou Oecoalovikng

The MEDIA Programme of the
European Commission Supports
Audiovisual Festivals

ilm festivals have a very important cultural, social and
educative role to play in Europe. They contribute to the
creation of a large number of direct and indirect jobs
and provide a much needed promotion and distribution
network, which enhances the production of the European
audiovisual industry. New, talented creators are thus given the
opportunity to show their works and young audiences may get
better acquainted with European cinematography
The MEDIA Programme of the European Commission gives its
support to festivals with a view to improve the conditions of
promotion and distribution of European audiovisual works and
the access of independent producers and distributors to the
European and international market
This action aims to reinforce the link between the European
public at large and films produced in Europe. About fifty
festivals across Europe, in the Member States as well as in
third countries participating in the MEDIA Programme
granted financial support. Every year, thanks to the activities
these festivals and to the support of the European Commission
about 10,000 audiovisual works displaying the rich diversity of
European cinematographies, are presented to a public of
about two million spectators.
Moreover, the Commission supports actively the networking of
film festivals on a European scale. Within this framework, the
activities of the European Coordination of Film Festivals will
help strengthen the cooperation between festivals and the
development of joint projects, thus reinforcing the positive
impact of these events on European cinema

The MEDIA Programme,
partner of the 41st International Thessaloniki Film Festival
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‘Evag «nuypdyoc-nomrijc» oTa Kivjparoypaika pivyk

tav 1o 1964 npoBaNieral 1o [Siaitepa xapakrnpi-

' orikd: ouSév, npwtn Taivia Tou 24xpovou lépQ
YKONIPOPOKI, NPOKaAel apéowg evilnwon pe TO Ve-

wTEPIKG TG UPogG, Tn pealioTiki Tng akpiBeia, Tnv

apeocdTnTa TNG KATAYPAPNAG, TN CUPMUKVWHEVN XPO-

viki TnG Spdon Kal, PUOIKA, HE TOV KEVIPIKG TG Xa-

paktApa, nou Tov epunvelel o idiog o dnploupydg TNG: TOV
Avipél Aéoirg. O rpwag eival ekppacTig Tng avnouxiag piag
«xapévng» Yevidg, évag eEoploTog otny idia Tou Tn xwpa, nou
npoTIpd va oTékeTal oTo «KaTWPN TG {wng», napd va eviaxdei.
Autd 1o Slokolo népacpa and Tnv avwpipdtnTa TnG epnBeiag
otnv evnAikiwon 8a anoterécel €va and ta nio otadepd depari-
k@ potiBa oto épyo Tou ZkoAipdgoki. H koopodewpia kai n ki-
vnparoypagikn Tou pédodog Bpiokovral kidAag edw, oTnv npw-
n Taivia nou 8a Tov avadeiel wg éva and Ta nio audevrikd Ta-
Aévia Tou eupwnaikol kivnparoypdgou, kam nou da emBeBaiw-
Bei éva xpdvo poNig perd, pe v EykardAeiyn, pia and Tig kopu-
@aieg eupwnaikég Talvieg Tng Sekaetiag Tou ‘60, nou Tov kara-
TAOOEI OTNV NPWTN YPAPPRA TOU povTEPVIOpOU. X' auTh Tnv Taivia
eppavilerar éva aképa otadepd poriBo, autd TnG npoownikng
paxNG, Tou aTopikoU aywva, wg pia unapiakn avaykn QUOIKNG
ekTévwong kal enaAndeuon Tng (wTikAg evépyelag. To pivyk, yia
Tov Avipél A€aitg, poidlel va eival To TeAeutaio xapdkwpa TG
Unapgrig Tou kal Npénel va To unepacnicTel pe Ta idia Tou Ta Xxé-
pia. Me tnv endpevn Taivia Tou, o ZkoAipSgoki (ndvia anpdBAe-
ntog) kavel pia napépBaon aiodnrikiig 1aEng. Xto Ppdypa Kivn-
patoypagei pia ovelpikn nepINAGvnon oTIG NAPUPEG TNG NPaypa-
nikétnTag. O npwag Cel pia vixra Tng {wng Tou (kai ndAI xpovi-
ki oupnikvwon) pnaivoByaivovrag and 1o éva éveipo o1o AANo,
avalnTwvrag 1o 6papa piag alng {wng. Tnv nointikA otpogn
Tou @pdyparog akoroudei pia GAAn, nou Tnv naipver pe peyain
taxdtnta. Me tnv Avaxdpnon, pia Taivia yupiopévn pe Toug Ka-
TalyioTikolg pudpolg Tou pdAl oto onoio 8éAer va ndpel pépog
0 KevIpIKSG NPwag TG, o ZkoAipdgoki anodewvel éva and ta
peyala tou nadn, Ta autokivnta, kai kepdiCel Tn Xpuori ApkTo
oto PeomiBAA Bepohivou 1967. Eniotpépovrag otny Molwvia
kai oto WnAd 1a xépial, ayvoei 6t auti n Tavia 8’ ala&el
Cwn Tou. To WnAd ra xépial eivar éva avelénto «katnyopw», -
va Tehiké Eekaddpiopa hoyapiaopwy pe Tn yevid tou. O Avrpé
A€oiTg JETATPENE! TN YIOPTAGTIKA OUVAVTNON TWV NAAIWY CUPPOI-
TNTWY ot npaypatiké epidAtn. X' auth Ty Taivia eppavierar €-
vag Baoikdg nuprivag Tng Kivnparoypagikng peddédou: o «kAel-
0166 xWpog». H oupnikvwon Tou xpévou kai Tng dpdong ot pia
vixTa, péoa oTovV ao@uKTIKG XWwpo evég Bayoviol, anoyeiwvel
10 «ZKONIpSQokI-eEnpég». H Taivia anoolperal Tny Teheutaia
otiypn ané 1o PeotiBAA Beveriag, o ZkoAipdpoki Tnv unepaoni-
Ceral, avnidpd kai, TeNikG, naipvel 1o dpdpo Tng eEopiag. H ka-
piépa Tou oto eEwTepikd Sev eival oTpwpévn e podonétaia. Xa-
pakipag dUokolog kal acupBiBaotog, dev Ba diotdoel va ou-
YkpouoTei pe Toug napaywyous kai da 1o nAnpwoei: Or Taivieg
tou Or nepinéreieg Tou Zepdp (1969) kai Pryag, vidua, BaAég
(1972), orig onoieg 6xi pévo Sev eixe To final-cut, aANG Sev oup-
ETEIXE KAl OTO OEvapIo, napapévouv dUo ATuxeg OTIYPEG OTn
@iApoypagia Tou. AvriBera, ekei 6nou agriveral eAeddepn n ga-
vraoia kal To évoTikié Tou peyaloupyei, énwg pe 1o Deep End
(1970), énou agnyeitar pia io1opia evnAikiwong pe TpayikA Ka-
1ahn€n, pe e€aiperikég emdS0eIG oTNY NOINTIKA TOU «KAEIOTOU
xwpou» (GAn oxeddv n Taivia eival yupiopévn péoa oe pia nioi-
va). To 1978, pera and &1 xpévia anouoia enavépxeral pe Tnv
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“
Kpauyri nou okordivel, pia opapariki taivia nou npaypareGera
n olykpouon avdaueoa oTny apxaiki yvion (payeia) kar Tov op-
86 Noyo. Ltnv Kpauyri nou okorwvel, © LKONPOPOKI, KIVNPATo-
YPagpuwvTag 1o nwg n yuxi evég avdpnou pnopei va yiver kop-
paria, npokahei aioBnon kai kepdier 1o Eidiké BpaBeio ng Eni-
tponfig oto PeomiBaX Kavvddv. Zro Quwe rou Peyyapiou (1982)
BAénoupe Tn «péBodo ZKONPOPOKI» O GAO TG TO peyaleio: ol
NPWEeG ao@ukTiolv avdpeca oTo xpévo nou Toug niECel kal oTo
XWPO Mou Toug cupmniECEl, Ki auti n TEAEIQ EQAPHOYR TOU CUPNU-
Kvwpévou xpbvou TnG Spdong Kai Tou «KAEIOTOU XWPoU» KAvouv
TV Taivia va nerd pe ta @repd TG petagopdg. O ZkoAipdoki
anodeikvieral adia@iAovikntog paéoTpog Tou SIPopolpEVOU,
TOU UNAIVIKTIKOU Kai TnG andkpuyng kai pe 1o Pwg Tou Peyyapi-
oU katapépvel Oxi pévo va oul\GBel Tov naApd Twv ITOPIKWY
yeyovotwy, alAd kai va pihiicel ané kapdidg yia Tn poipa Kai
To nenpwpévo Tng Molwviag. H ravia auti, nou képdioe pova-
xa 1o BpaBeio cevapiou otig Kavveg, Sev eival napd évag nuy-
HaAXIKGG QyWvag Tou «nUYPAXou-noinTi» pe TNV NONITIKA NAvw
oto pivyk Tng lotopiag. Tehikdg viknTAg: o kivnpartoypdgog. H
Molwvia Tov anaoxoAei kai oTnv endpevn Tawvia Tou, H emmuxia
eival n kaAutepn exdiknon —iowg TNy nio autoBioypaikn-, o-
nou, pe 1o dearpikd Spuwpevo nou «aveBalel», oTnv Npaypariké-
tnTa «kareBaler» Tn olyxpovn noAwvikn loTopia otoug Spdpoug
tou Aovdivou. Tautéxpova, n Taivia, SIAaNAEKOVTAG CUVEXWG
Toug Spdpoug Tng Téxvng kai TnG {wrig, oxoNidel Tn 8éon Tou &-
Eopiotou kaNiTéxvn, yiverar Oho kai nio Siagavig kai Karahn-
Yei va poidler p’ éva 1810uég, ala kai diceniluto, aiviypa. To
véo Tng deparikd portiBo eival auté Tng oxéong narépa-yiou, Nou
da avadeixdei p’ An Tou Tnv éviacn oto [TAoio Twv napavépwy
(1985), v nptn Tou apepikaviki napaywyn. Taivia eknAnKTI-
kg oknvodetikiig Se€lotexviag kal kAeioTtogoBikiig atpéogpal-
pag, 6nou o «kKAEIoTOG XwWPog» eival éva nAoio, kadnAwpévo a-
vapeoa oe 8dlacoa kal oupavd, agnyeital pia napdgevn povo-
paxia avapeoca oto giAéoogpo-ykavykorep dokropa Kaondpi kai
otov nhoiapxo Mikep, pe énadlo To 810 To nhoio. Xto evdidpe-
00, O YIOG TOU KaneTdviou TaAavTedeTal avApeoa otn «PUAGK»
™G narpikig e§ouciag kai otn diaBoAiki cayrvn Tou ddkTopa.
To nAoio Twv napavépwy kepdiCel 1o Meydho Eidiké BpaBeio
g Enitponnig tou @eomiBAA Beveriag. To 1989, o1 Xeipappor
g Gvoiéng, pia Taivia enoxrig, €xouv Kal NAAI wG KeVIPIKS fi-
pwa évav veapd Apwa nou nepva 1o «katw@Al TG {wnig» Xwpig
nu€ida n\elong kai 10TopIKA ouveidnon Tou péAou Tou, Ki avri
va @rdoel oto Aipdvi Tng evnAikiwong, napaciperal and Tov op-
pnTiKS xeipappo Twv nadwv kai ouvipiBeral ouvaiodnparika. Té-
Aog, n eniotpo@ri Tou otnv MoAwvia, To 1991, perd ané 24
xpévia anouoia, eival avra§ia TnG KIVNPATOYPa@IKAG Tou TOA-
png, agoul piokdApel Npayparikd peragépovriag orny odovn éva
and 1a nio aA\GKoTa Kal alpeTiKA KeiPeva TnG eupwnaikng Aoyo-
Texviag: To @epvriviovpke Tou Bitohvt MkopnpdBitg. O eviidikag
npwag BuBiCeral oe pia avanodn nopeia, avalnrwvrag Tov xa-
pévo napdadeico piag naparetrapévng epnBeiag. O ZkoAipd@ok!
KaTagépVel va Kivnparoypagnoel auté 1o e§wepevikd Ta&idi,
nepvwvrag &uotd and To va kavel éva apiotolpynpa.

Av edw) kai kanola xpévia o [€pli ZkoAipdeoki, évag an’ Toug depe-
NWTEG Tou povTéPVOU KivnpaTtoypdgou, anoucialel an’ To Kivnparo-
ypPagiké pivyk, auté Sev onpaivel 61 Sev nponoveital. ‘Orav xruni-
OEI TO Kapnavaki yia Tov npwro ydpo otn yepdrn aidouoa, 8a eija-
OTE EKE(, OTNV NPWTN CEIPG, Pav TOU QOUTAAIVTEP, ONWG NAvTa.

Buwydc Aivapds




A «Boxer-Poet» in the Cinematic Ring

hen, in 1964, Jerzy Skolimowski’s first film,

Identification Marks None, was released, it

instantly made an impression with its

innovative style, its realistic precision, the

immediacy of its filming, its compressed

temporcl action and, of course, its main
character, Andrzej Leszczyc, played by the director himself. The
hero expresses the restlessness of a «lost» generation, an exile
in his own land, who prefers to stand at the «doorstep of life»
rather than to join in. This difficult passage from the immaturity
of adolescence to adulthood was to constitute one the most
abiding themes in the oeuvre of Skolimowski. His ideology and
his cinematic method were already present in the first film that
marked him as one of the most authentic talents of European
cinema; a fact which would be confirmed less than one year
later, with Walkover, one of the finest European films of the
60s, which placed him at the forefront of Modernism. This film
also featured another abiding theme, that of the personal battle,
the individual struggle, as an existential need for physical
release and a reaffirming of vital energy. For Andrzej Leszczyc,
the ring is like the last bastion of his existence, and he has to
defend it with his bare hands. With his next film, the always
unpredictable Skolimowski’s intervention was of an aesthetic
nature. In Barrier, he filmed a dreamlike peregrination on the
edges of reality. The hero spends one night out of his life (and
here again there is temporal condensation), coming out of one
dream and going into the next, seeking the vision of another
life. The poetical turn of Barrier was followed by another, taken
at high speed. With Le départ, a film shot at the breakneck
pace of the car race in which the hero wants to take part,
Skolimowski glorified one of his great passions, cars, and won
the Golden Bear at the 1967 Berlin Film Festival. He returned to
Poland and Hands Up!, unaware that this film would change
his life. Hands Up! is a relentless accusation, a final settling of
accounts with his generation. Andrzej Leszczyc turns the festive
reunion of the old fellow students into a real nightmare. In this
film, one can observe one of the main cores of Skolimowski's
cinematic method: sthe closed space». The compression of time
and action into one night, inside the cramped space of a train
compartment, was the final impetus needed for the
«Skolimowski Express». The film was withdrawn from the
Venice Film Festival at the last minute. Skolimowski defended it,
reacted, and finally chose exile. His career abroad was no bed
of roses. A difficult, uncompromising man, he did not hesitate to
clash with producers and he paid the price: his films The
Adventures of Gérard (1969) and King, Queen, Knave (1972),
where he neither had the finalcut, nor did he participate in the
screenplay, remain two unfortunate instances in his filmo-
graphy. On the contrary, whenever he let his imagination and
creator’s instinct run wild, he achieved great things, as in Deep
End (1970), where he tells the story of a girl’s coming of age
which ends in tragedy, with extraordinary results in the poetics
of the «closed space» (almost the entire film is shot in o
swimming pool). In 1979, after an absence of six years, he
returned with The Shout, a visionary film that negotiates the
conflict between archaic knowledge (magic) and rafionalism. In

The Shout, as he films the way a man’s soul can be broken into
pieces, Skolimowski caused a sensation and won the Jury’s
Special Prize at the Cannes Film Festival. In Moonlighting
(1982), we observe Skolimowski’s method in all its glory: the
heroes are suffocating in the time which is pressing and the
space which is compressing them, and this perfect application
of the condensed action time and the «closed space» make the
film take flight on the wings of a metaphor. Skolimowski proves
an uncontested master of ambiguity, allusion and concealment,
and in Moonlighting he succeeded not only in capturing the
pulse of historical events, but also in speaking from the heart
about the fate and destiny of Poland. This film, which only
received the screenplay award at Cannes, is nothing more than
a boxing match between the «boxer-poet» and politics, in the
ring of History, the final winner being cinema. Poland remains
a concern in his next film, Success Is the Best Revenge —perhaps
his most autobiographical- where, through the theatrical
happening he «stages», he is actually taking modern Polish
History «down from the stage» into the streets of London. At the
same time, the film, continually entwining the courses of art and
life, comments upon the position of the exiled artist, becoming
more and more transparent and ending up resembling an
ingenious but intractable riddle. The new theme that emerges is
that of the father-son relationship, which will erupt in all its
intensity in The Lightship (1985), Skolimowski's first American
production. This film of amazing directorial skill, where the
«closed space» is a ship, immobilised between the sea and the
sky, tells the story of an unusual battle of wits between the
philosopher/gangster Doctor Caspary and Captain Miller. The
prize is the ship itself. Stuck between them, the captain’s son
wavers between the «prison» of paternal authority and the
diabolically mesmerising Doctor. The Lightship won the Jury's
Grand Special Prize at the Venice Film Festival. In 1989,
Torrents of Spring, a period piece, featured once again a
young hero crossing the «threshold of life» without a compass
or a historical awareness of his role, whereupon, instead of
reaching the harbour of adulthood, he is carried off by the
torrents of passion and is emotionally destroyed. Finally,
Skolimowski’s return to Poland, in 1991, after a 24-year
absence, is worthy of his cinematic daring, since he takes an
undeniable risk by bringing to the screen one of the most
bizarre and iconoclastic texts of European literature: Ferdydurke
(Thirty Door Key) by Witold Gombrowicz. The adult hero
submerges himself into a backward journey, in search of the
lost Eden of an extended adolescence. Skolimowski succeeds in
filming this preposterous journey and comes very close to
making a masterpiece.
For the past few years, Jerzy Skolimowski, one of the founders
of modern cinema, has stayed away from the cinematic ring.
But that doesn’t mean he's not in training. When the first bell
rings in the crowded arena, we'll be there, in the first row,
rooting for the outsider, the way we always have.

Thomas Linaras



Rysopis

IAIAITEPA XAPAKTHPIZTIKA:
OYAEN

H tawia, rou yupiotmke eva 0 ZKOAPGPOKI oToudale akoua
Kivnpatoypdgo, oTPEQETAL YUPW and TIG AtYOOTEG WPEG TIOU AMOHEVOUV
010V Veapd AvIpél AEaLTG TipoTol MapouolaoTel oTo oTpard.

«TNV Tawia autr v EKava KUPIOAEKTIKG (i Ta (Ola pou Ta XépLa
Kau (1’ évav oneparép mou EMUEAOUVIAY yia mpuwn Popa m puioypagia
Jag ravias... Tov mpwIaywviaT {ou Tov BpIika atov kaBpépm.
E& GAAou, UripXe Kal (ua MPaKTIkn avaykalotnra: Ogv EiXa apkeTd
Xonuara ywa va uropw va mnpwve évav nBortold mou va 'vat eni tpia
Xpowia, pépa-vixra, ot Otdbear] Hou...»

r

H tawia képdioe, €€ nuioeiag pe mv EykardAewn, o Meydho BpaBeio
oto deoTiBal Tou Apvep mg OMavdiag, To 1965.

IDENTIFICATION MARKS NONE

m, which was made while Skolimowski was still attending film
olves around the few hours that young Andrzej Leszczyc
1as left before reporting to the army for his military service.

ade the film literally with my own hands, with a cameraman who had
er been in charge of the photography of a film before... | found my

/ldn't afford to pay an actor who would be at my disposal night and

/, for three years».

J.S.

The 1 Im shared the Grand Prix, together with Walkover, at the 1965 Amhem
f tival in Holland.

Walkower
EFKATAI\EIWH

TPEVO 0TO oroio Ta&delel, kaBuotepel ato MAok, eEattiag
oktoviag, o 30xpovog AvipéL Aéattg avayvwpilet oy anopadpa
1 yvwoTr Tou Kt anogaoilet va dlakdyet To Ta&idt Tou. H konéa
OUOTIVEL TOV AVIPEL ~TOU OTToioU TO HOVadIKG £106dNnHa MPOEPXETAL

aro 1a fpaBela mou kepdilel o€ EpAOITEXVIKOUG QYWVES TIUYHaxiag—

010 O1EUBuVTY TOU VEOU BlopnYavIKOU CUVETAIPIOOU G TIOANG, 0 0moiog
10U TIPoOQEPEL {ia BEam pnxavikou. O Avtpél dlotalel, yvwpiletal, 6pwg,
|I£ TOV TIPOMOVITT) TG TUyHayiag, kat dExeTal va napel HEPog oo
npWTABANPa TV EpYooTaciwy, Omou Kat kepdilel Tov MPWTO ToU aywva...

H tawia €éhaBe 1o Meyaho BpaBeio, €€ nuioeiag pe 1o /otaitepa
XapaKmploTika oudév, oto deoTiBAA Tou Apvep mg OXavdiag 1965.

WALKOVER

When his train is delayed in Plock because of a suicide, 30-year-old Andrzej
Leszczyc recognises an acquaintance of his on the platform and decides

to interrupt his journey, The woman introduces Andrzej —~whose only
income is from the prizes he wins in amateur boxing bouts— to the manager
of the town's new industrial combine, who offers him a job as an engineer.
Andrzej hesitates, but he then meets the boxing trainer and agrees to take
part

in the works' tournament, subsequently winning the first match...

The film shared the Grand Prix, together with /dentification Marks None,
at the 1965 Arnhem Film Festival in Holland.
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tin the mirror. Besides, there were practical matters to consider:

MOAQNIA / Poland 1964

ZknvoBeaia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski. ®w-
Toypagia / Cinematography: Witold Mickiewicz. Movral / Editing: Halina Gronek, Jerzy
Skolimowski. "Hxog / Sound: Jan Czerwinski, Jerzy Rybicki, Tadeus Palczynski. Zknvika /
Sets: Jerzy Skolimowski. Mougikrj / Music: Krzysztof Sadowski. HBomoroi / Cast: Jerzy
Skolimowski, Elzbieta Czyzewska, Tadeusz Minc, Andrzej Zarnecki, Jacek Szczek. Mapayw-
yii / Production: PWSTiF. 35mm Acnpdpaupo / B&W 76"

NMOAQNIA / Poland 1966

ZxknvoBeain / Direction: Jerzy Skolimowski. Zevdpio / Screenplay: Jerzy Skolimowski. ®w-
Toypa@ia / Cinematography: Antoni Nurzynski. Movra / Editing: Alina Faflik, Jerzy
Skolimowski. ‘Hxog / Sound: Mikolaj Kompan-Altman. Zknvika / Sets: Zdzislaw
Kielanowski. Mouaikr) / Music: Andrzej Trzaskowski. HBomoioi / Cast: Jerzy Skolimowski,
Aleksandra Zawieruszanka, Krzysztof Chamiec, Elzbieta Czyzewska, Andrzej Herder, Joanna
Jedlewska, Janusz Klosinski, Tadeusz Kondrat Stanislaw Zaczyk, Henryk Kluba, Krzysztof
Litwin, Franciszek Pieczka. Mapaywyn / Production: Gruppo Syrena. 35mm Acmpdpaupn /
B&W 78’




NOAQNIA / Poland 1966

Bariera
OPATMA

Napayovég Ndoya, o MNav Noitoki, évag veapog ormmig atpikig PEUYEL
and tov gormuké Eevava ki apyile a oxedov ovelpixr nepinidvnon
omv noAn me BapooBiag. KouBahwvrag ra undpyovtd tou

0 o Pakitoa, EMMOKENTETAI TOV NATEPQA TOU, 0 ONolog Blapével 0e

o navoidy ouvtagouxwy. Exelvog Tou divel pa anodedn
eveyupodaveiompiou xai pa SievBuvon. Otav graver exei, 1) yuvaixa nou
ouvavtd, tou napadide: éva Eigog. Me m Bakitoa kat o Eipog ava xeipag,
ouveyi(et my nepimAGvnor Tou, WoTou ouvavtd pa opopen KomneEla,

1 onoia epyaletal wg odnyog tpay...

H 1awvia €AaBe 1o Meyaho BpaBeio oto ®eotipdl rou Mnépykapo 1966

BARRIER

Just before Easter Sunday, Jan Nowicki, a young medical student leaves
the student home, and begins an almost dreamlike peregrination through
the city of Warsaw. Carrying all his belongings in a suitcase, he visits

his father, who lives in a home for retirees. The old man gives him a receipt
from a pawn shop and an address. When Jan arrives there, he meets

a woman who gives him a saber. With his suitcase and saber in hand,

Jan resumes his wanderings, and meets a beautiful young woman who
drives a tram

The film received the Grand Prix at the 1966 Bergamo Film Festival

Le départ
H ANAXQPHIH

0 19ypovog Mapk eival fonB0g koppwt ot Bpu§EAreg.

Eivar naBiaopévog pe ' autokivira ki £xet dnhwoet ouppetoxn o' va pat
nou npokettal va Eexivijoet o€ Buo pépes. EAniler va «davewotel»

10 QUTOKIVI|TO TOU QQEVTIXOU Tou, pia Porsche, kat va ouppeTdoyet p' aut.
[0 koK) TOU TUYT, 10 GPEVTIKG TOU TN Xpeidletal yia 1o ZaBBarokupiaxo,
%1 0 Mapk, nou «@AEYETaI» Y10 va BPEL QUTOKIVITO Yia TOV aywva,
cpgavileral we ypappatéag evog payapayid, Tov onoio unoduetat

£vac @l\og Tou, xai NeBEL Toug uneuBuvoug pag ExBeong autokvTwY
va 1ou Bwoouy ua Porsche yia pia pépa, yia va m doxpdoet

H 1awvia €Aafe ™ Xpuon Apxto o1o ®eotifaA Bepohivou 1967

LE DEPART

Nineteen-year-old Mark is a 'S inB He has

a passion for cars, and he's signed up 1o race in a rally, two days away

He hopes 10 «bormows his boss's Porsche and race with that. Unfortunately,
his boss needs the car for the weekend, and Mark, who's desperately trying
10 find & car for the race, poses as the secretary of a maharajah,
impersonated by a fnend of his, and persuades the employees at a Porsche
dealership 10 lend him a car for a day, 1o try it out

The film won the Golden Bear at the 1967 Bertin Film Festival

IxnvoBeoio / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski,
Andrzej Kostenko. ®wroypagia / Cinematography: Jan Laskowski. Movral / Editing:
Halina Prugar, Maria Rutkowska. ‘Hxog / Sound: Wieslawa Dembinska. Zxnvixé / Sets:
Roman Wolyniec, Z. Staszewski. Kooroupio / Costumes: B. Modrzejewski, L. Mokicz. Mou-
oixry / Music: Krzysztof Komeda. HBomoioi / Cast: Jan Nowicki, Joanna Szczerbic, Tadeusz
Lomnicki, Zdzislaw Maklakiewicz, Ryszard Pietruski, Maria Malicka, Malgorzata Lorentowicz
Andrzej Herder, Zygmunt Malanowicz. Mapaywyr / Production: Gruppo Kamera. 35mm
Aonpdépaupo / B&W 83’

BEATIO / Belgium 1967

IxnvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski
Andrzej Kostenko. ®wroypagio / Cinematography: Willy Kurant. Movra( / Editing: Bob
Wade. "Hyog / Sound: Philip Cape. Movor / Music: Krzysztof Komeda HBonowi / Cast:
Jean-Pierre Léaud, Catherine Duport, Jacqueline Bir, Paul Roland, Léon Dony, Lucien
Charbonnier, Benard Graczyk, Marthe Dugard, pe m ouppetoyr twv / with the participation
of Paul Frére & Paul Delriviére. Napaywyr / Production: Elisabeth Films. 35mm Agnpdpou-
po/B&W 91’
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Rece do gory

WHAA TA XEPIA!

[Méve ylatpol OUYKEVIPWVOVTAL Yid va YIopTaoouv TV ENETELD TG HEPAG
10U Trpav 1o rruxio Toug. Ot TEOOEPIG Eival ETUTUXNHEVOL, EVWD

0 NEUNT0G, 0 Avipél Aéattg, HoUAEUEL WG KTVIATPOG KL EXEL
neplBwplonomBel, ylati karote avapmmae juia ylyavroapioa mou Kopodeve
tov Ztahw. 0 AvipéL ipookaAel my napéa va avalnmioouv évav naAld
TOUG QUHQOLTNTH...

Eruheypévi yia To dlaywvioTiKe THiKa Tou ®eoTiBAA Bevetiag 1967,

1) Tawia prkokapiomke arné Tig MOAWVIKEG ApXEQ AiYES HEPES

nipv mv €vap&n tou deoTiPAA kai anayopedmke yia 14 xpovia. To 1981,
otav apBnke 1 anaydpeuan, 0 ZkoAGQKI apousiade pa véa exdoxt,
nipooBEToviag vav mpoAoyo ki Evav enthoyo. O 610G M Bewpel

MV KAAUTEPN TOU Tawvia

HANDS UP!

Five doc t together on the anniversary of their graduation.
successful, whereas the fifth, Andrzej Leszczyc,

nd has been ostracised for once putting up a poster that
Andrze) suggests they all go and visit a fellow student

of theirs from university.

as selected by the 1967 Venice Film Festival, but was blocked

sh Authorities and banned for 14 years. In 1981, when

ifted, Skolimowski presented a new version, adding a prologue
pilogue. Skolimowski himself considers it his best film.

Dialog 20-40-60
(Episode: | Dvadsat’ r

AIAAOTOL 20-40-60
{0l EIKOZAXPONOI)

Mpwro eneloodio g onovouwmg Tawiag AtdAoyog 20-4-60.

«Hrav pa wpaia euneipia... Huaate 1pelg oknvoBETeS: 0 Mrpivitg,

0 Z0Aav Kt eyw. Mag npBe n 10€a va KGvoulE KATL... (a KAAMTEXVIKT)
rawvia. Anopaoioaye va ypdyoupe Evav 61GA0Y0 OIKOULEVIKTIS
EpapUOYNS, MOV va EUMEPIEXEL OAES TIC MBAVES KATAOTAOE(S.

0 kaBévaq Exave ) éikij Tou Tawvia, aAAd OAot eixaue tov (B1o GidAoyo.
H Gikn) pou elye WG Baciko mpwIaywvioTr) Evav TpayoudLot] 1o,

nou tov epjveve o Zav-lliep Neo».

DIALOGUE 20-40-60
(THE TWENTY-YEARS-OLDS)

The first episode of the three-part film, Dialogue 20-40-60.

«It was a pleasan experience... We were three directors, Brynych, Solan
and |. We had an idea to do something... an artistic film. We decided

to write a dialogue that would apply all over the world and would contain all
possible situations. Each one made his own film, but we all had the same
dialogue. My film's hero was a pop-star played by Jean-Pierre Léaud».

J.S.
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NOAQNIA / Poland (Mpétn éxdoon / First Version) 1967

ZknvoBeaia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski, pe
 ouvepyaoia tou / with the collaboration of Andrzej Kostenko. ®wroypagia / Cinemato-
graphy: Witold Sobocinski. Movrag / Editing: Zenon Piorecki, Jadwiga Ignatczenko. "Hxog /
Sound: Jan Czerwinski, Hieronim Langner, Jerzy Szczecinski. Zknvikd / Sets: Jerzy
Skolimowski. Mouaikrj / Music: Krysztof Komeda. HB8omoioi / Cast: Jerzy Skolimowski,
Joanna Szczerbic, Adam Hanuszkiewicz, Bogumil Kobiela, Tadeusz Lomnicki. Mapaywyr /
Production: Gruppo Syrena. 35mm Aonpdpaupo / B&W 72’

TIEXOIAOBAKIA / Czechoslovakia 1968 |

ZknvoBeain / Direction: Jerzy Skolimowski. Icvﬂp|o~/ Screenplay: Jerzy Skolimowski. Aid-
Aoyor / Dialogue: Tibor Vichta. ®wroypagia / Cinematography: Andrzej Kostenko. Mouai-
Kij / Music: Brano Hronek. HBonoioi / Cast: Jean-Pierre Léaud, Joanna Szczerbic, Viera
Strniskova, Jiri Holy, Josef Kroner. Mapaywyr / Production: Hranych Filmov Studio. Aompd-
pauvpo / B&W 30




The Adventures of Gerard

Ol NMEPINETEIEL TOY ZEPAP

O lonavoi, pe m BorBewa Twv Ayyhwv, npopdaAhouv 0Bevapn avriotaon
ota otpatespara tou NanoA€ovra, und tov otpamyoé Maoevd, nou €xouv
ewpaier o xwpa tous. MNa va BonBroet Tov afuwpanxo Tou, o NanoAéwv
anogaoile va otoet wa nayida otoug exBpoUS Tou: éva YeuTiko pfvupa,
nov Ba ‘npene va graoe: otov Maoevad, Ba karaAnéel ota xépia

Twv lonavwy, pe 016xo va toug napariavroel. Ki o ayyehiogdpog Ba eival
0 yewaiod, aAAd xat ageAns, afiwpanikog Twv ovodpwy Enév Zepap...

THE ADVENTURES OF GERARD

With the help of the British, the Spanish are putting up a strong resistance
against Napoleon's army, which has invaded their country under the
leadership of General Massenat. In order to help his troops, Napoleon
decides 1o play a trick on his a 0 di

for Massenat, will fall into the hands of the Spanish and mislead them
The messenger who will undertake this critical mission is the brave

but naive officer of the Hussars, Etienne Gérard..

Deep End

DEEP END

«Ev apyn unrpye povo wa ewova, nov myv EBAena noAu kabapa nptv xav
apyiow My ravia: To NOAUPWTO NOU TAAGVTEUETAL kAL XTuNG anod niow
v xonéAa, oro opépxo. O Bavarog eivar ) reAeuraia ExnAnén me {wis,
1 0 xvnuaroypdgos Sev édeiée noré ro Bavaro Erou oav pa ExnAnén,
0av kAT Mou Sev T0 NEPIEVELS, QAAG auTo EpxeTar u’ évav TPONo oAU
xobnuepvo. Axpifas, Aoutov, an’ aut mv TeAwT) oxknvi) Gpxioa ano xet
“oxapeOAwOQ ", maopEVOS an’ ToUS kpixous TS aAvoidas nov
odnyovoay oro Bavaro rou TéAous. Av kat 0 Bearns unopel va
0OXAIOTE( GN' QUTOV TO BAVATO, EVIOUTOLS, Qv AVaAUOEL YuX0AOYIXa TNV
oo, Ba daruoTwoe: Ot efvai 1) mio Aoyux) Auom, 1) povn
QROTEAEOUOTIAT) KQI, EX TWV NPAYUATWY, 1) OV Suvatr»

rx

DEEP END

«in the beginning there was only one image, which | could see very clearly
even before | started the film: the chandedier swinging and hitting the girl
on the nape of her neck. Death is the last surprise in life, and cinema never
showed death in that way. as a surprise, as something one doesn 't expect,
something that comes along in an ordinary way. SO it was precisely from
this last scene that | began; # was from there that | ‘climbed’, hoiding on to
fhe inks of the chain that jed 10 the death of the ending. Even though the
wewer may be shocked Dy thes death, # one analyses the film
psychologically. one will see that £ s the most logical solution. the only
effective One and. mevitably, the only possible one-

I8

M. BPETANIA - ITAAIA - EABETIA /
Great Britain = Italy = Switzerland 1969

IxnvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Harry Craig, pe m ou-
vepyaoia twv / with the collaboration of Henry Lester, Gene Gutowski, Charles Wood &
Jerzy Skolimowski, Baowopévo ota / based on The Exploits of Brigadier Gérard xai / and The
Adventures of Brigadier Gérard tou / by Arthur Conan Doyle. ®wroypagia / Cinemato-
graphy: Witold Sobocinski. Movral / Editing: John S. Smith, Alistair Mcintyre. "Hyog /
Sound: Hugh Strain. Zxnvika / Sets: Luciano Spadoni. Koatoupia / Costumes: Dario
Cecchi. Mouoikrj / Music: Riz Ortolani. HBonoioi / Cast: Peter McEnery, Claudia Cardinale
Eli Wallach, Jack Hawkins, Mark Burns, Norman Rossington, John Neville, Paolo Stoppa
Ivan Desny, Leopoldo Trieste, Aude Loring, Carlo Delle Piane. Napaywyr / Production: Sir
Nigel Films. 35mm "Eyxpwpo / Colour 91

AYT. TEPMANIA - HNA / West Germany = USA 1970

IxnvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski
Jerzy Gruza, Boleslaw Sulik. ®wroypogia / Cinematography: Charly Steinberger. Movral /
Editing: Barrie Vince. "Hyo¢ / Sound: Carsten Ulrich, Christian Schubert Ixnwvixa / Sets:
Anthony Pratt, Max Otto Jr. Koovoupia / Costumes: Ursula Sensburg. Mouows / Music: Cat
Stevens, The Can. HBonoioi / Cast: Jane Asher, John Moulder-Brown, Diana Dors, Karl-
Michael Vogler, Christopher Sandford, Louise Martini, Erica Beer, Karl Ludwig Lindt, Dieter
Eppler, Eduard Linkers, Will Danin, Gerald Rowland, Jerzy Skolimowski. Napaywys /
Production: Maran-Film: Kettledrum Productions. 35mm Eyxpwpo / Colour 88°
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Herzbhube

PHTAL, NTAMA, BAAEX

0 €gnpog ®pavk, £xoviag peiver oppavag, myaivel va Bpet 1o Beio Tou,
ToapAg, MAOUOI0 EUMOPO avAPIKWY pouxwv rou (et oto Movaxo,
naVIpEREVOS e TV 6popen Itakida Mdpta. O dpavk, ageAis, YKapatdig
Kat unepPOAIKA PUWTAG, TAKTOMOLETAL € Hia Navoloy, HOUAEUEL OTO
Kkardommya Tou Beiou ToU Kat EPLTEVETAL TV MPOKANTIKT BEia ToU. MV
navolv yvwpileral pe tov kaBnynt Pitep, o onoiog, £xoviag avakaAuyet
£vav Tuno ouvBeTkou dEppaTog, MPoTeivel atov TaapAg va
XPNUaToBOTHOEL TV EPEUPEDT] TOU KA VA KATAOKEUGOOUV KOUKAES
Bupivag yia To payali tou. ZTo petagu, n Mdpra napaoupel Tov ®pavk ato
KpeRATL Q...

KING, QUEEN, KNAVE

Frank, a teenager who is left an orphan, goes to stay with his Uncle Charles,
a wealthy mearchant of men'’s clothes, who lives in Munich and is married
Martha, an Italian beauty. Naive, clumsy and extremely short-sighted,
Frank rents a room at a boarding-house, starts work at his uncle's shop and
fevelops a crush on his seductive aunt. At the boarding-house, Frank meets
itter who, having invented a type of synthetic skin, proposes
it Charles finance his invention in order to make mannequins for his shop
Meanwhile, Martha lures Frank to bed...

The Shout

H KPAYTH NOY IKOTQNEI

0 Avtovt ®AvTivyk, OuvBENG NAEKTPOVIKTG HOUOIKNG, (el He T yuvaika
T0u, PEitoel, o’ éva xwpt6 mg ayyAwng enapxiag. Mia pépa, €vag
Yevelopopog EEvog, o Taaphg Kpdoi, meupilet Tov Avtovt
QUTOTPOOKAAETaL yla gaynto, kal payeuel Toug anpdBupoug
0LKODEOTIOTES TOU L€ 10TOp(ES and Ta Tag(dla Tou avayeoa oToug
autdyBoveg mg Auotpahiag. Exel emuotpeel e didpopa dwpa: Eva
KOKaho, To oroio propel va anoPel Bavam@dpo® mv Ikavotma va
«aypalwriCer» mv Kapdla pag yuvaikag naipvovrag KAt Pkpo rmou me
aviiket (0 Kpdoht kAEBeL and ) PErtaeA pua aykpdga manoutolol)” Katm
OUvapn va EKPEPEL Jia TPOKEPT), DOAOPOVIKI] KPAUYT...

H tawia k€pdloe, €€ nuioeiag pe 1o [eta oo, nibnke Tou Mapko depépl,
10 EId1k6 Bpapeio mg Emrporiq oto deoTiBAA Kavvav 1978.

THE SHOUT

Anthony Fielding, a composer of electronic music, lives with his wife,
Rachel, in an English village. One day, a bearded stranger, Charles
Crossley, waylays Anthony, invites himself to Junch, and proceeds to regale
his reluctant hosts with tales of the magical beliefs of the aboriginies, with
whom he spent eighteen years. He has returned with various gifts: a bone
that can kill a person; the ability to ‘imprison’ a woman's heart by taking
something that belongs to her (Crossley subsequently steals a buckle from
one of Rachel’s shoes); and the power to emit a death-dealing terror
shout...

The film shared with Marco Ferreri's Ciao maschio, the Jury's Special Prize
at the 1978 Cannes Film Festival.
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AYT. TEPMANIA - HNA / West Germany - USA 1972

IknvoBeoia / Direction: Jerzy Skolimowski. Zevdpio / Screenplay: David Shaw, David
Seltzer, Bao. oto puBioTopnua tou / based on the novel by Vladimir Nabokov. ®dwrtoypagia /
Cinematography: Charly Steinberger. MovrdZ / Editing: Melvin Shapiro. "Hxos / Sound:
Karsten Ullrich, Hans Joachim Richter. Zxnvikd / Sets: Rolf Zehetbauer. KooToupia /
Costumes: Ina Stein. Mouakij / Music: Stanley Myers, Francis Monkman. HBomoroi / Cast:
Gina Lollobrigida, David Niven, John Moulder-Brown, Mario Adorf, Carl Fox-Duering,
Christopher Sandford, Christine Schubert, Sonia Hofman, Erica Beer, Jerzy Skolimowski.
NMapaywyr / Production: Maran-Film, Wolper Pictures. 35mm ‘Eyxpwpo / Colour 92

M. BPETANIA / Great Britain 1978

ZknvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Michael Austin, Jerzy
Skolimowski, Bao. ato dujynua tou / based on the short story by Robert Graves. ®wroypa-
@ia / Cinematography: Mike Molloy. Movra / Editing: Barrie Vince. "Hxog / Sound: Tony
Jackson, Gordon McCallum, Alan Bell. Zknvika / Sets: Simon Holland. Kootoupia /
Costumes: David Paddon. Mouaikrj / Music: Anthony Banks, Mike Rutheford, Rupert Hine.
HBonoioi / Cast: Alan Bates, Susannah York, John Hurt, Robert Stephens, Tim Curry, Julian
Hough, Carol Drinkwater, Nick Stringer, John Rees, Susan Wooldridge, Jim Broadbent. MNa-
paywyr / Production: Recorded Picture Company; National Film Finance Corporation; Rank
Film Production. 35mm ‘Eyxpwpo / Colour 86”




Rece do Gory

WHAA TA XEPIA!

«To 1981, Eavanapovoidotmnke ) euxaipia va npoPAnBei n raivia oTous
KIVIUATOYPAPOUS (kai, HEXPL TO AEKEUPPLO, OI OUVBNKES NTaV EUVOIKES)
Mou niporewvay, Aoindv, va kavw xkanoles aAAayés, agou eixav nepdoet
14 xpovia ano 10Te nou yuplomke, xai uropéel n taivia va xe kanws
yepaoe:. Tnv Eavaeida ki anopdoioa va npooBEOw Tov nNPoAoyo.

Av 1) rawvia eixe m Swaknpuyuévn urtootnpién ms “AAAnAEYyUnS”,

Ba pnopouoe va Pyet otis alBouoes. Aev v eixe, ki ETo1, yi' GAAN wa
Popa, aviyeTwiomxe wS 0 Adyo evog outsider. lMapovoiomxe

xuwpic pavpdpes oto Peotipal rou lkvravox. Mpe povo 1o ppapeio

rwv Snuooioypagwy...»

HANDS UP!

«In 1981, the opportunity arose once more for the film to be screened in
the theatres (and, until December, conditions had been favourable). So
they suggested | make some changes, as it had been 14 years since it had
been made, and perhaps the film had aged somewhat. | watched it again,
and | decided o add the prologue... However, my message was not very
popular. It was received with hostility by both opposing sides. If it had had
the declared support of “Solidarity” it could have been screened in the
theatres. But it didn't, and so, once again, it was dealt with as the words of
an outsider. It was shown without fanfare at the Gdansk Film Festival. It
only won the journalists’ award...»

JS.

Moonlighting

ITO QX TOY ®EITAPIOY

Evag Nokwvog, 0 Nopax, graver oo Aovdivo pe TPELS 0kodOopoug

yiav 10 dlapépiopa evog noAwvou agiwpaTouy
xepdilovrag €101 0" éva prva 6oa Ba képdilav 0’ Eva xpdvo omy MoAwvia.
Khetvoviar 010 onin xai Soukevouv aotapdmra, kavovrag m {wi

£vog guAaxiopévou, a nou dev Exouv Gdeia epyaoiag. Mévn Toug
Swoxedaon, n mAedpaon. Me 1IC OIKOYEVEIES TOUS EMIKOIVWVOUV
mAegwvixd o gopd my epdopada and évav mAepwvikd BAAapo.

Drav o NoBax, nou efvat ki 0 povog nou wAd ayyAikd, nAnpogopeital

yia 10 npakwonnua tou Zrpamyoud Mapoul€Aokt, anogaoilet va 1o KpUYeL
Q' TOUS OUVIPOPOUS TOU.

H 1awvia €AaBe 10 fpaeio oevapiou o1o deonBdl Kavvav 1982

MOONLIGHTING

A Polish man, Novak, is sent to London with a trio of workers to renovate a
Polish official’s flat, thus making in a month what it would take them a year
1o make in Poland. They lock themselves up in the house and work non-
510p, keeping a low profile since they have no work permits. Their only

is and they with their families once a
week, caling them from a pay-phone. When Novak, the only one among
them who speaks English, hears about the military coup by General
Jaruzeiski. he decides not 10 tell the other three

The flm won the screenplay award at the 1982 Cannes Film Festival

NOAQNIA / Poland (Acirepn ixdoon / Second version) 1981

IxknvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski, ye
m ouvepyaaia tou / in collaboration with Andrzej Kostenko. ®wroypogia / Cinema-
tography: Witold Sobocinski, Andrzej Kostenko. Mouaixr / Music: Krysztof Komeda
Krzysztof Penderecki. HBonoioi / Cast: Jerzy Skolimowski, Joanna Szczerbic, Adam
Hanuszkiewicz, Bogumil Kobiela, Tadeusz Lomnicki. ‘ExraxTn ep@avion otov npoAoyo /
Appearing in the prologue: Alan Bates, Mike Sarne, Bruno Ganz, Volker Schiondorff, Gerald
Scarfie, Feliks Topolski, Fred Zinnemann, Jane Asher, Karol Kulik, David Essex. Napaywyd

Production: Gruppo Syrena. 35mm "Eyxpwpo-Aonpdpaupo / Colour-B&W 78

M. BPETANIA / Great Britain 1982

IHE PERMANERN QLE BUILT INTA i;5 PF

IxnvoBegoio / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolmowsk pe
m ouvepyaoia Twv / in collaboration with Barrie Vince, Boleslaw Sulik, Danuta Stock, Witold
Stock. ®wroypagia / Cinematography: Tony Pierce Roberts. Movral / Editing: Barre
Vince. 'Hxog / Sound: David Stevenson, Richard King, Alan Bell. Ixnvixa / Sets: Tony
Woolard. Kogroupio / Costumes: Jane Robinson. Moueixs / Music: Stanley Myers. Hans
Zimmer. HBomoioi / Cast: Jeremy Irons, Eugene Lipinski, Jiri Stanislaw, Eugeniusz
Haczkiewicz, Edward Arthur, Denis Holmes, David Calder, Judy Gridiey, Claire Toeman
Jerzy Skolimowski, Catherine Harding. Jil Johnson, David Squire. Mike Same. Nopaywyy /
Production: Michael Whyte, ue m ouvepyaoia twy / in collaboration with Channel Four &
National Film Development Fund 35mm "Eyxpwpo / Colour 97°
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Success

Is The Best Revenge

H EMITYXIA EINAI
H KAAYTEPH EKAIKHIH

0 didonpog roAwveg oknvoBETS Tou Bedtpou ANe§ Poviak (et eEGpLOTOS
070 AoVdivO [E TV OIKOYEVELA TOU, GTOU TIPOETOIHALEL Eva PIAGBOED
Bearpikd xanevivyk 10U eATIiZet va Tov KaBlep@oet. Ki evd 0 ANEE
Tpehalvel TOUG MAVTEQ JE TOV EYWKEVTPIONG TOU, 0 Y10 TOU, AvIay,
viwBovTag va pnv ExEl TauToTTa, EToAlETal va Eavayupioet

omv MoAwvia

«0 ytog pou, MdwA Aivrov, Eypaye aut) mv autopLoypagIk) LOTop(a...

Ki eyw avapwtmiBnka yiati évag dekanevidynovos Eppog,

nou oroudalet aro Aovoivo kat (et a&LONPENG e TNV OLKOYEVELD TOU
010 KEVOIVYKTOV, LMOpEL va elvat T000 OUOTUXLOLEVOS, WATE KAMoLa LEPa
v' anogaoioei va payet Ta yaAAla Tou pol kat va EmoTpEPel

omv MoAwvia...»

SUCCESS IS THE BEST REVENGE

Famous Polish theatre director Alex Rodak, living in exile in London with his
family, is planning an ambitious theatrical «happening» to establish himself.
And while Alex is driving everybody crazy with his self-occupation,

his son Adam, concerned about his own lack of identity, plans to go back
to Poland...

<My son, Michael Lyndon, wrote this autobiographical story... And I could
only wonder how a fifteen-year-old teenager, studying in London and living
comfortably with his family in K on, could be so unhappy, that one
day he would decide to dye his hair pink and return to Poland...»

The Lightship

TO NMAOIO TON MAPANOMOQN

Méoa mg dekaetiag Tou '50. O mholapxog Mikep, kuepviimg

£VOG papomAolou 0T’ avoixtd mg Biptdivia, pEpvel 0To mAoio Tov
QVUNIGTaKTo €QRBo yio Tou, AAe, mou eixe PrAegipata pe mv aoTuvopia.
Aiyo apydtepa, neplouAAEyovTal TPELS AvAPES Tou BpiokovTat

om Bakaooa, o€ pia akuBEpvm BApka: 0 EMUOEIKTIKGG, BnAuMpEmg
KaABwv Kaamapt kat ot duo aypiwrnoi pripdpot Tou, Ta adégia Evit

kat Moutdiv. Mpoketrat epavmg yia yKAvyKaTep, Tou Katadnrouviat

yia Anoteia, kat o Kdonapt {ntd and tov Mikep va oaAnapet

yia va dpanetedoouy b6 Bakdoong, Ekeivog, Opwg, £ival anopaciopevog
va 1pooTateloet Ta GAAa moia mou MAEouv 0TV MEPLOXT)...

JS.

H 1awia €\aBe To E1d1k6 BpaBeio mg Emtrpormq oto GeaTiBak
Bevertiag 1985.

THE LIGHTSHIP

The mid 50s. Captain Miller, commander of a lightship off the coast of
Virginia, takes on board his rebellious teenage son Alex, who has been in
trouble with the police. Presently, three men drifting in a disabled boat are
picked up. The flamboyant, epicene Calvin Caspary, and his two thuggish
associates, the brothers Eddie and Eugene Waxler. They are apparently
gangsters on the run, and Caspary asks Miller to raise anchor so that they
can escape. But Miller insists on keeping the lightship anchored, to protect
the other ships sailing in the area...

The film won the Jury's Special award at the 1985 Venice Film Festival,
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AYT. TEPMANIA = TAAAIA / West Germany — France 1982

IknvoBeaia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski,
Michael Lyndon, pe ™ ouvepyaoia twv / in collaboration with Michel Ciment, Harriet
Pacaud, Barbara Elster. ®wroypagia / Cinematography: Mike Fash. Movrag / Editing:
Barrie Vince, Andrzej Kostenko. "Hxog / Sound: Clive Winter, Richard King. Zknvikd / Sets:
Voytek, David Minty. KoaToupia / Costumes: Sue Yelland. Mouaikrj / Music: Stanley Myers,
Hans Zimmer. HBomoioi / Cast: Michael York, Joanna Szczerbic, Michael Lyndon, Jerry
Skol, Michel Piccoli, Anouk Aimée, John Hurt, Ric Young, Claude Le Sache, Hilary Drake,
Malcolm Sinclair, Jane Asher, Adam French, Sam Smart, Tim Brown, Maribel Jones. Mapa-
ywyog / Producer: Jerzy Skolimowski. Mapaywyr / Production: DeVere Studio; Gaumont.
35mm "Eyxpwpo / Colour 91"

HNA / USA 1985

ZknvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: William Mai, David
Taylor, Bac. 010 puBiatépnua / based on the novel Das Feuerschiff tou / by Siegfried Lenz,
(Robert Dunn, Jerzy Skolimowski). ®wroypagia / Cinematography: Charly Steinberger.
Movrd / Editing: Barrie Vince. "Hxog / Sound: Guenther Stadelmann. Zxknvika / Sets:
Holger Gross, Michael Adimueller. Koatoupia / Costumes: Nikola Heltz. Mouaikr / Music:
Stanley Myers, Hans Zimmer. HBomoioi / Cast: Robert Duvall, Klaus Maria Brandauer,
Michael Lyndon, Tom Bower, Robert Costanzo, William Forsythe, Arliss Howard, Tim
Phillips. Napaywyoi / Producers: Moritz Borman, Bill Benenson. Mapaywyn / Production:
CBS Productions. 35mm ‘Eyxpwpo / Colour 88"



Torrents of Spring
XEIMAPPOI THI ANOIZHX

0 veapoc pwoog apiatokpame Nupitpr Zaviv rakibever o Mepuavia,
onou yvpile: pua xonéha, mv T{épa Pooél, n onofa dieuBuvel

JE TV DIKOYEVEIG ™G €va pixpd (axaponAaoTEio OE pa enapylaxr noin
Eivar appapwviaopévn e tov yepuavo Kaph Koupnep, alha ywpilet
orav yvwpileral pe tov Nritpr, ki anogaoile va dexrel

my npdraon yapou nou mg kaver. 0 Ntwitpy, yia va pnopéoet

VO MV navIpeutel, dianpaypatevetal my NWANon twy Kmudrwy tou
omy nhouowa kat 6popen Mapia NikoAdyieBva, pa yuvaika nou nailet
JE TS KapDIEQ Twv avdpwv Mo v NEPpyuplfouv yia To KEPL G,
Ywpic va viwBer kavéva ouvaiobnua

TORRENTS OF SPRING

Dimitri Sanin, a young Russian aristocrat is travelling in Germany,

where he meets a young woman, Gemma Rosselli, who runs her family's
pastry shop in a small provincial town. She is engaged to Kluber,

but she breaks off the engagement when she meets Dimitri, and decides
1o accept his marriage proposal. In order to marry, Dimitri negotiates

the sale of some of his land with the wealthy and beautiful Maria
Nikolaevna, a woman who toys with men's affections without

ever becoming emotionally involved..

Thirty Door Key /
Ferdydurke

QEPNTINTOYPKE

BapooBia, xahoxaipt Tou 1939. Evw n NoAwvia (g1 1g TeEAeuTalES WPES
me eAeuBepiag e, o tpuavidypovog TL6L, enidogog pubiotoploypagog
e aPEBoI0 PEANOV, YEUETOL PE NIKPR «ixavonolnon» mv anotuyia

Tou npatou Tou BPAiov. Eva npwi, déxetat my anpoopevn enioxeyn
10U NAAOU Tou xaBnynm, xupiou Nigxo, 0 ONOIOS ToV NAPACUPEL

o' éva napakevo xar avnouxaotiko Tagide.. Z1o nakid Tou oxoAeio, Béarpo
QANopOVITWY aywWwY ka1 Tanevwoewy, o T{0 Eavaouvavid

Toug Bryrég Tou Kot AouBei Ta BopuBwdn naividia Toug,
1g Bioweg WDeoloykes xai ABANTIKES OUYKPOUOELS TOUS, TIG GOEUVES
K0! YKPOTEOKES ovOpax(ES TOUS Yia T0 Noiog Ba kavet

my Mo yudaio yxpdrtoa

THIRTY DOOR KEY

Warsaw, summer of 1939. While Poland is living the last hours of its
freedom, thirty-year-oid Joey. an aspiring novelist with an uncertain future
expenences the bitter «satisfaction- of the failure of his first book

One moming, he receives an unexpected visit by his old high school
teacher, Mr Pimko, who camies him off on a strange and unsettiing
joumey.. Back at his old school, Joey meets his old class-mates

and walches their noisy games. their violent conflicts over Sports

and politics. thewr lewd and grotesque contests for the one who will make
the most vuigar tace

ITAAIA = TAAAIA / Italy = France 1989

IknvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski,
Arcangelo Bonaccorso, eAeiBepn daokeur) g voupérag tou / a free adaptation of the
novella by Ivan Turgenev. ®wroypagio / Cinematography: Dante Spinotti, Witold
Sobocinski. Movra{ / Editing: Cesare d'Amico, Andrzej Kostenko. ‘Hyos / Sound: André
Hervée, Robert Rietti. Zxnvika / Sets: Francesco Bronzi. Kootoupia / Costumes: Theodor
Pistek, Sibylle Ulsamer. Mouvoikr / Music: Stanley Myers, Fiachra Trench, Leopold
Kozlowski, Frédéric Chopin (Etudes, op. 10). HBonoioi / Cast: Timothy Hutton, Nastassja
Kinski, Valeria Golino, William Forsythe, Urbano Barberini, Francesca De Sapio, Jacques
Herlin, Antonio Cantafora, Christopher Janczar, Christian Dottrini, Alexia Korda, Jerzy
Skolimowski. Mapaywyds / Producer: Angelo Rizzoli. Napaywys / Production: Erre
Produzioni; Rete Italia; Les Films Ariane. 35mm "Eyxpwypo / Colour 101"

MOAQNIA - TAAAIA - M. BPETANIA /
Poland - France — Great Britain 1991

IxnvoBeoio / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Joseph Kay, John
Yorick, Jerzy Skolimowski, pao. oto puBiotépnua tou / based on the novel by Witold
Gombrowicz. ®wroypagia / Cinematography: Witold Adamek Movra{ / Editing: Grazyna
Jasinska, Marek Denys. ‘Hyo / Sound: Mariusz Kuczynski, Jerzy Slawowski. Ixnwixg /
Sets: Andrze| Przedworski, Janusz Sosnowski. Kooroupa / Costumes: Ewa Krauze Mouor-
ki) / Music: Stanislaw Syrewicz. HBonoioi / Cast: lain Glen, Crispin Glover, Robert
Stephens, Marek Probosz, Artur Zmijewski, Judith Godreche, Dorota Stalinska, Jan Peszek
Beata Tyszkiewicz, Tadeusz Lomnicki, Fabienne Babe, Zbigniew Zamachowski, Krzysztof
Janczar, Martha Pieta. Nopaywyog / Producer: Jerzy Skolimowski. Napaywyq /
Production: Million Frames Ltd . Thirty Door Key Lid : Cinea. 35mm Eyxpwypo / Colour 98°
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Oko wykol

TO BTAAMENO MATI

«H Pt 110V TV KPOU HIKOUS — LIE NAPGEEVO T(TAD... ApoU TO eloe
0 Mouvk, &(rte o1t ijrav T0 apLOTOUPYNUA TwV TaviwV BIApKEIas 3 AEmTawV.
To povead eivat oA mipooeyuévo. Yndpxouv 15 1j 20 mAava. flpoketrat
yia éva naiyviol yupw ano kanotov (oykAEp nou exopevoovicet uaxaipia.
To onpuelo exk(vons eivat pEaNIOTIKG: 0 TUMOG ponove(Tal o’ Evav
{wvravo otoyo. Mia koréAa eivat 6pBia unpootd og a oavioa, ornou
Kapguwvovtal Ta yaxaipla. AUTas mou Ta pixvel, Evat UIKpOOWHOS,
aAiBwpog kai kGBetal mavw 0 (ua kouvia. H koéAa eivat moAu opoper,
£&xet mAovoto otiBog kat Tov YAeuddet. H tawia eivat Boupn. O dvipag
plxvel ta yayaipia, kat kdBe popd aAAadet Exkppaan. Eivat Tautoypova
EIDWVIKOS Kl TPOUAXTIKOG.

rs

THE PLUCKED OUT EYE

«My first short film — with rather a strange title... When Munk saw it, he said
it was a masterpiece among 3’ films. The editing has been done very
carefully. There are 15 or 20 shots. It's about a knife-thrower. The starting
point is a realistic one: the fellow is practicing on a live target. A young
woman is standing in front of a wooden board, where the knives become
embedded. The knife-thrower is stocky, cross-eyed and sitting on a swing.
The woman is beautiful, full-figured, and she's mocking him. The film is
silent. The man is throwing the knives, and each time his expression
changes. He's ironic and frightening at the same time».

JS

Hamles
0 MIKPOX AMAET

Mia napwdia Tou €pyou Tou Zai€mmp. Eva dlackedaoTiko aoTeio nou
dladpaparileTal oTIG HEPES HAG.

LITTLE HAMLET

A parody of Shakespeare's play. An amusing joke set in modern times.
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NOAQNIA / Poland 1960

ZknvoBeaia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski. ®w-
Toypagia / Cinematography: Jerzy Mrozewski. HBomoioi / Cast: lwona Sloczynska,
Wojciech Solarz. Mapaywyr / Production: PWSTiF. 35mm Acmipdpaupo / B&W 3’

MOAQNIA / Poland 1960

ZknvoBeoia / Direction: Jerzy Skolimowski. Zevdpio / Screenplay: Jerzy Skolimowski,
EMVEUOIEVO ATt To Beatpikd €pyo Tou / inspired by the play by Shakespeare. ®wroypagia /
Cinematography: Jacek Stachlewski. HBonoioi / Cast: Zdzislaw Lesniak, Elzbieta Czyzewska,
Wieslaw Golas, Hanna Skarlanka, Ryszard Ostalowski. Mapaywys / Production: PWSTIF.
35mm Aompdpaupo / B&W 8’




Erotyk NOAQNIA / Poland 1960
EPQTIKO

«M rawvia efvar foupn xat mAG yia pa epwrikn kardoraon. H xonéAa
Bwaoxiler Eva Biadpoyo, o1 To(X0! TOU OnoioU anoteAouvral anod oEABES
enuepiduv nou kpépovral. Aev undpxouv Toixol, naTwua 1y 0poPr” LoVo
enuepides, pws xat oxid. H xonéAa npoxwpa o' autov ro Siadpogo
pETaKIvavIas TS e@nuepIdes, oav va ‘rav napapav. Ot kol me eivar
epwnikés. Xro téAog rou Siadpopou avriAauBaverar Ot undpyet évag
oxoviopévos kaBpépms. ZxouniCer m oxown, xkai Tote avriAaupaverai ot
péoa otov kaBPEQTT UNGPXE! 1] EIKOVA EVOS avipa. ZTpiykAilEl, yupvd,
i 0 dvipac dev undpxer ma. Kowrd ava xai rov BAEnel va kaver avontes
xewovouie. Aev EEpw axplBus T ONuaiver yia péva autn n Tawvia.
Huowv oav éva nadl, nou ayvoel Ta ndvra yupw an’ mv YuxoAoyia rwy
avBpunwv»
rs
IxknvoBeoia / Direction: Jerzy Skolimowski. Zevapio / Screenplay: Jerzy Skolimowski ®w-
Toypagio / Cinematography: Jacek Stachlewski. HBonoioi / Cast: Elzbieta Czyzewska,

EROTIKA Gustaw Holoubek. Napaywyr / Production: PWSTIF. 35mm Aonpdpaupo / B&W 4”
«The film is silent and talks about an erotic situation. A young woman walks
along a corridor, where the walls are made of suspended newspaper
pages. There are no walls, no floor or ceiling; only newspapers, light and
shadow. The woman walks along this corridor, setting aside the
newspapers, as if they were a curtain. Her gestures are erotic. At the end
of the corridor she sees a dusty mirror. She wipes off the dust, and then
she suddenly realises thal inside the mirror there is the face of a man.
She screams, turns around, and the man is gone. She looks again and
sees him making silly gestures. | don't exactly know what this film means
for me. | was like a child that knows nothing about human psychology».

JS

Pieniadze albo zycie BOAGNIA / Palnd 1982
THN TIANTA'H TH ZQH I0Y

«H 8paon extuAlooerar o Sidpxela Tou MoAgpou. Auo avipes
OUVOVTIOVTOL 0 £va AOUVD NAPK, UNPOOTA OTO NEPINTEPO TS

BOANS. ®iA Y10 KGROo XPN {ymua, kit anoxaAunterai
o o évas an’ autous eivar efpaios. H aotuvopia napaxoAouBel
m oxnvr) ano paxpea. Exedn my nepiodo, o ZravioAas Nriyxar rirav
&va eidog NoAwvou M vie Monaoav. Eypage dunynuara,
N’ 1a ONOIa LNOPOUOES VO KAVEIS 1A NAVIa»,

rx

THE MONEY OR YOUR LIFE

«The story lakes place during the war. Two men meet al an amusement

park, in front of the shooting gallery. They argue about money, and it is

il nd i ionsh & B e o8 R IxnvoBeoio / Direction: Jerzy Skolimowski. Xevapio / Screenplay: Jerzy Skolimowsk

distance. At that time Stanisiaw Dygat was a kind of Polish Guy de Bao. o€ dujynua Tou / based on a short story by Stanislaw Dygat. @wroypagia / Cinemato-

Maupassant He wrole short stones. with which you could do anything- graphy: Jacek Stachlewski. HBomoioi / Cast: Stanislaw Dygat, Bogdan Lazuka, Stefan
48 Wiechecki. Napaywyr / Production: PWSTF. 35mm Aanpopoupo / B&W 4’
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Rysopis Skolimowskiego

IAIAITEPA XAPAKTHPIXTIKA:
IKOAIMO®IKI

[poKettat yia vioKipaviép pe B€pa 1ov ZKOMHOPOKL, TOU EYIVE
ota yupiopata tou @epvrivroupke ané tov Mepdt KoAar. Eivau
£va MopTpETo ToU OkNVoBE) apou enéatpede omy Mowvia, 10 1991.

0 Mépl Kohar yevviiBnke ato 1955 omv MoAwvia, kat omoUdace Kakég
TEXVEQ Kal Kvnpatoypago amv Kpakopia. Zuvepydotnke e MoAoUG
OKnvoBETES, Onwg ot Bawra, Zavouol, Zouhdgoki, Miépykuav,
Oaopnivrep K.a. To 1979, yUpLoe PEPIKES AOTIPOHAUPES OKNVES

mg Tawiag Epaoiréxvig Kwnuaroypa@lotis Tou KioA6pakt oy oroia
£pyaomke wg Ponbog. Mpdpet emiong yupw arno BEpata Kwvnuatoypagou
o€ eEEIDIKEUPEVA TIEPLODIKA.

IDENTIFICATION MARKS:
SKOLIMOWSKI

This is a documentary about Skolimowski, which was made on the set
of Ferdydurke by Jerzy Kolat. It is a portrait of the director following
his return to Poland in 1991.

Jerzy Kolat was born in 1955 in Poland, and studied fine arts and film

in Krakow. He has collaborated with many directors, among them Wajda,
Zanussi, Zulawski, Bergman, and Fassbinder. In 1979, he shot several black
and white scenes of the film Amateur by Kieslowski,

on which he worked as assistant director. He also writes about film in
specialised periodicals.

MOAQNIA / Poland 1992

IknvoBeoia / Direction: Jerzy Kolat. Zevdpio / Screenplay: Jerzy Kolat. ®wroypagia /
Cinematography: Waldemar Kolsicki, Zdzislaw Wajda, Andrzej Albinowski. MovtaZ /
Editing: Zbigniew Osinski, Grazyna Gradon, Maryla Mendel. ‘Hxog / Sound: Malgorzata
Krupa. Napaywys / Production: Wir. 16mm "Eyxpwpo / Colour 43’

The Hollow Men / MOI’YW cienia MOAQNIA / Poland 1993

Ol KOY®I0I ANOPQIOI

0 Tdov MNdpik (1968) kat o T¢6Lep Ket (1970) eivar adéAgla. MevvriBnkav
omv MoAwvia kat €gnoav ato Aovdivo kat omv Kahipdpvia. Znoudacav
pthooogia oto Maverompio mg Neag Yopkng. To 1990, ouvepyaamxav
JI€ TOV TIATEPA TOUG OTO OEVAPLO TG Taw(ag PEQVTIVTOUPKE.

Me 10 Yeudwvupo MaA Aiviov o T{ov MNépik auv-£ypaye 1o oevAPLO
omv Tawia Tou ZKOMPOYoKL H enttuyia eivat n kaAutepn exdiknon

Kal eppriveuce €vav Baoikd poko, Onwg kat oy eNGPevn Tawvia

T0U Matépa Tou, To mAoio Twv napavopwy. Me To Yeudwvupo

TCept Zko, kat o T{OLep K€L epunveune vav pikp6 poAo 010

H emruyia eivat n kaAutepn exdiknon.

THE HOLLOW MEN

John Yorick (1968) and Joseph Kay (1970) are brothers. They studied
philosophy at the University of New York. In 1990, they collaborated
with their father on the screenplay of the film Thirty Door Key.

Under the alias Michael Lyndon, John Yorick co-wrote the screenplay
for Skolimowski's film Success /s the Best Revenge, and played one
of the main roles, as he did in his father's next film, The Lightship.
Under the alias Jerry Skol, Joseph Kay played a small part in Success
Is the Best Revenge.
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ZknvoBeoia / Direction: Joseph Kay, John Yorick. Zevdpio / Screenplay: Joseph Kay, John
Yorick. ®wroypagia / Cinematography: Krzysztof Ptak. Movrd / Editing: Joseph Kay.
‘Hxo¢ / Sound: Piotr Knop. Zknvikd / Sets: Krzysztof Stefankiewicz. Kootodpia /
Costumes: Jolanta Wlodarczyk. Mouaikrj / Music: Giuseppe Verdi (Requiem). H8omoioi /
Cast: John Yorick, Joseph Kay, Agnes Wagner, Barbara Kosmal, Michael Sarne, Violetta
Lkimczewska. Mapaywyds / Producer: Jerzy Skolimiwski. 35mm ‘Eyxpwpo / Colour 90’
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XapPr KairéA

Av undpyet £vag Topéag 6rou 0 aUePIKavIKGg KIVHAaToypapos arodelkvueL —kat
Blkaiwg- v unepoxr Tou, autg eivai o TopEag g eppnveias. Feyovos eivat
ot 1 o otabepr) agla Tou xohtyouvtiavoy Kivnuatoypapou —ahAd Kat Tou ave-
Eapmrou- eival, avapgiBoha, 1) aoteipeutn SeEAEV TwV aUEPIKAV@V NBOTOLGY
KL OX1 T000 1) EMDELEN TEXVOAOYIK@Y EMITEVYHATWV 1) 1) KAAALTEXVIKT) OAOKATPW-
on. O Aéyol aumg g unepoxiig eivat apketoi. Ba oTaBoupe €dW OE Eva mou
Aéyetat Actor's Studio, n 8puliki} Gx0Ar Tou EBYAAE TOUG PEYAAUTEPOUS OTAP
TOU auepIKaviKoU Kivnuatoypdgou. Qg yvwotdv, o Xappt KaitéA urmp&e pabnmg
tou Actor's Studio, ki QuTG @aivetal amd T OUYKWNOLAKY @OPTION MOU NEAEU-
BEPWVEL 1) MapapIkpr] Yelpovopia tou. Mikpoowpog, e PAOYIOHEVO BAEPHA Kal
VEUPIKG Badlopa, o Kaitél, ano T mpwTes Tou Tawvieg —tou Zkopogde, Tou To-
JTaK, TOU ZPEWTEP— EKTEUMEL avnouxia kal KouBaAdel pa ETBETIKT EVEPYELD,
£rouun va ekpayel. 0 napavoik6g YKavyKaTep Tou Reservoir Dogs kat o diepBap-
JIEVOQ Kal pavraolénAnktog pndroog me AtapBopdg eivat ot dUo OYelg Tou -
iou vopiopatog. MeTd v o popavIikn oTpogr MG Kapiepag Tou, ota Ma6n-
para ravou, o Kaltéh gaiveral va neplopilel Toug NAEKTPLOPEVOUS TPWES Kal
va npooavatoAiletal e o Yaypévoug pooug (Smoke), pn diotalovtag, paki-
070, Va OUPLETAOXEL OTIG IO EOWTEPIKEG Kal UNapElakeg avalnTmoelg Tou eu-
pwnaikou kwvnuatoypagou (To BAEuua Tou Oduooéa).

MixaAng AnpomouAog

Bad Timing

H AYNAMH THL IAPKAX

‘Evag aotuvopkdg o Biévvn avakpivel Evav apepikave Yuyavaium
yla Ta aftia mou 0dfynoav m @iAn Tou OV AUTOKTOVIa, HE aNWTEPD
0Kor6 va anodei&el 0Tt npokeltal yia kaAuppevn doAogovia.

‘Opwg, Ba anodelyBei avikavog va katavorjoet Ti§ MPAEEL, Kat m
OUPMEPLPOPA pIag yuvaikag mou iBeAe va eival mpaypatika eAetOepn.

BAD TIMING

In Vienna, a police detective questions an American psychoanalyst about
the reasons that led his girlfriend to commit suicide, aiming to prove that, in
fact, she was murdered. However, he will be incapable of understanding the
acts and behaviour of a woman who wanted to be truly free.

Harvey Keitel

"

If there is one area where American cinema proves its excellence, and justifiably
S0, that is the area of acting. It is a fact that the most constant qualities of studio

-but also independent- productions, is, without a doubt, the inexhaustable supply

of American actors, and not so much the display of feats of technology or artistic
consummation. There are many reasons for this excellence, one of the most
important being the Actor’s Studio, the legendary school that gave the world the
greatest stars of American cinema. Harvey Keitel also attended the Actor's Studio,
and this is evident in the emotional tension he releases with even the slightest
gesture. Socky, with fiery eyes and a nervous walk, it was evident from his very
first films by Scorsese, Toback and Schrader, that Keitel emits a resltlessness
and carries a pent-up aggressive energy, which is on the verge of exploding. The
paranoid gangster of Reservoir Dogs and the corrupt and fanciful cop of Bad
Lieutenant are the two sides of the same coin. Having redirected his career to
more romantic roles, as in The Piano, Keitel appears to be limiting the roles of
electrified heroes, and orienting himself to deeper roles (Srmoke), not hesitating, in
fact, to participate in some of the more internalised and existential explorations of
European cinema (Ulysses’ Gaze).

Michel Demopoulos

M. BPETANIA / Great Britain 1980

ZknvoBeoia / Direction: Nicolas Roeg. Zevdpio / Screenplay: Yale Udoff. ®wroypagia /
Cinematography: Anthony Richmond. Mouaikrj / Music: Richard Hartley. H8omoioi / Cast:
Art Garfunkel, Theresa Russell, Harvey Keitel, Denholm Elliott, Daniel Massey. Mapaywydg /
Producer: Jeremy Thomas. Mapaywys / Production: Rank/Recorded Picture Company.
35mm “Eyxpwpo / Colour 123’
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Bad Lieutenant HNA / USA 1992

AIA®OOPA

0 xamopog rnpog v k6haon evog vapkouavr kai 1{oyadopou
QOTUVOLIXOU, MU NpoomtaBel va oulkaBel Toug BlaoTég pag kaAdypiag

BAD LIEUTENANT

The descent into hell of a drug-addicted, gambling cop, as he tries to arrest
the men who raped a nun.

IxnvoBeoia / Direction: Abel Ferrara. Zevpio / Screenplay: Zoe Lund, Abel Ferrara. ®wro-
ypagia / Cinematography: Ken Kelsch. Movral / Editing: Anthony Redman. Zxknvixa /
Sets: Charles Logola. HBomoioi / Cast: Harvey Keitel, Frankie Thorn, Zoe Lund, Anthony
Riuggiero, Eddie Daniels, Bianca Bakija. Napaywyds / Producer: Edward R. Pressman
Mary Kane. Napaywyr / Production: Guild/Pressman. 35mm "Eyxpwyo / Colour 96

(]
Tl‘le PI(IIIO AYITPAAIA / Australia 1993

MAOHMATA MIANOY

1o 1éAn Tou 190u awva, wa Ixoroéla, pali pe m voBa képn MS kat 10
MOAUAYQNMUEVO Mdvo ™G, ¢ omv uévn Néa Znhavdia,
y\a va navipeutel, pe npokevid, évav aypdm. H yuvaixa, pouyxr and
nadi, xave: o ouppwvia, OXeTka pe To mdvo, y' évav yeitova, o onoiog
eivar Aeuxog, alha (et oav paopl

THE PIANO

In the late 19th century, a Scottish woman, her illegitimate daughter, and
her beloved piano, arrive in remote New Zealand for an arranged marriage to
a farmer. The woman, who has been mute since childhood, strikes a deal
with a neighbour, a Maori convert, concerning the piano. Their arrangement
will lead 10 eye-opening ¢ es for the whole ¢ Y

IxnvoBeoio / Direction: Jane Campion. Zevapio / Screenplay: Jane Campion. ®wroype-
@ia / Cinematography: Stuart Dryburgh. Movral / Editing: Veronika Jenet. Ixnvixd / Sets:
Andrew McAlpine. Kootoupia / Costumes: Janet Patterson. Mouoixr / Music: Michael
Nyman. H8onoioi / Cast: Holly Hunter, Harvey Keitel, Sam Neill, Anna Paquin, Kerry Walker
Geneviéve Lemon, Tungla Baker, lan Mune. Nopaywyds / Producer: Jan Chapman Nape-
ywyr / Production: Entertainment/Ciby2000. 35mm "Eyxpwye / Colour 120’
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Avapeoa o Toixoug, noAépoug ka A&€eig

€ pia pikpoU prikoug e§opoloynTiki Taivia, pe TiTAo

Exaya ra nodia, o Xepr¢av BoUAeritg napousiace pia

ouykIVNTIKA 1oTopia pe Bépa Ta avBpwniva dkpa, kara-

SelkvlovTag TauTOXpova «akpaieg» avBpwniveg oupne-

pipopég. H tawvia yupiotnke oto ZapdyeBo, niow and

1oV TOiX0, oTO XapdyeBo Tou noAépou, o’ auth Tnv
«ekkhnoia Twv AéEewvy, dnwg da pnopoloav va ovopdoouy Tny
noAn auti ol dnpioupyoi Tng Taiviag Ta ¢repd rou épwra, Bé-
vTEPG Kai XAvTKe.

@repa = Der Himmel- rou = veber- éowra = BepoAivo

«Ki o avepog épepe Tn pupwdid TnG OTAXTNG TOU KApEVOU pou
onimiol» éypaye kanote évag Balkaviog nointig.

Ze pia pikpoU prikoug Taivia pe Titho Tpia Bripara, o XeptCav
Bouhetitg édeiEe g o1 Toixol, ol NOAepol Kai o1 AEEeIg, wg otari-
oTikG dedopéva, nAncIGfouv NPog TG YUXEG Twy (wvraviy. Zri-
Tw n (wri!

O ZeptCav BolAetitg éxer Gpaye akoloel noté Tou Tov Mnévo va
Tpayouddasl oe ouvaulia Ki EXEl ONKWOEI T XEPIA TOU;

O Tképayv Pépnitg, o Bivko Mnpéoay, o Pexa Evipép, o Mitoko
Néroak, o Aiodpnioa Zapaptdik... O IBav Toepkéhop, Nrapyidy
KoCohe, Xavo Xégep, o T¢6ptCe MidoodhieBitg, o Nréyiav Aroi-
poBirg, o MNépBavr T¢avikidv, n Avileha Pitol, éxouv dpaye akou-
oel noté Tov Mnévo va 1payouddel oe ouvaulia, Ki EXOUV OnKw-
oel Ta xépia Toug; ‘Exel onkwoer noté kaveig Ta xépia Tou;

Xépia kai ypodiég éxouv naitel oe MOAEG Talvieg Kal KIVOUHEVEG
EIKOVEG MpoepxOpeveg and Ta Balkdvia. Xépia nou perakivoly
nidvia oe okakiépeg, Saxtula péoa and ta onoia yAIoTpd n dp-
pog, xépia nou xaidelouy, xépia wapddwy nou TpaBolv Ta Ba-
pi& dixtua, nahdpeg nou péoa Toug gaiveral n poipa, xépia nou
ogiyyouv pe pavia TevekéSeg pe néoipo vepd, onpaieg, Sépara
ka1 @GMa epyaleia nou pnopei va gavoly xpAoiua..., éva oTiké-
T0..., XEPIA KAl KAWOTEG NOU uPaivouy éva XaMi.

To xépi tng MiAéva N1pdBirg, onkwpévo oe ypodid — yvworn
oknvri ané 1nv taivia W. R. Ta puoripia tou opyaviopod tou
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Nrodoav MakaBéyieg- n Afign ané xapnAd tou Mndra ZiBoyivo-
Bitg, pe onkwpéva Ta xépia Kal AvoIxTéG TIG NAAAGpeEG Kadwg nn-
3dei/néprel pe To énho otn {wvn (oknvii and Tnv Tawvia Tpia Tou
AleEavrep MMérpoBitg) Ta apérpnta kpia, Bpeypéva xépia nou
kpartouv TiG opnpéAeg oto BAupa tou Oduooéa Tou ©6dwpou
Ayyelénouhou- 1o xépi TnG Mehivag Mepkoipn, avrilio: xiAig-
Seg xépia nou kpariolvral and TIG KOUNAGCTEG, Ta OXOIVIA Kai &,Ti
aMo e&éxer and 1o nhoio «Aapépika», otnv Taivia Tou T¢avi Apé-
Aio- éva paroo kAeppéva Aeptd ota xépia evog Epnopdkou, oty
Taivia Mnv 1o neig oe kavévav- daxTula oe okavdAAeg, otnv Tar-
via Tou T¢ép1¢e MihoodhieBitg O pnxavioudg- 1o xépi Tou npd-
opuya-e§dpioTou nou xaidelel Ta eykataleippéva okulid, otn
ZkuAioia Qwri Tou Mitoko Nértoak- To Tpepdpevo xépi Tou onepa-
1ép nou Sapnwver Tn 8éa Tou pAeySpevou Beliypadiou, otnv Ti-
pwpia Tou [képav Péunitg: 1o xépi nou nAGdetal va xalpetdel
otpatiwtikd oto Pdvraopa rou Zipardpxn, Tou Bivko Mnpéoay,
OAa autd pnaivouv oTn pvApn pag, Kai eite oBrivouy, eiTe eyyo-
Boholyv, avaloya pe Tn dlvapri Toug...

Behiypadi, OkrwBpiog 2000

‘O\a autd 1a pnpdroa, Ta xépia kai ol Ypodiég wxpioly pnpootd
OTIG EIKOVEG TWV ONKWHEVWY XEPIWY MOU XAIPETOUV OTPATIWTIKG,
enikpotouyv, aneiXolv, unepacniCovrai i eniTidevral, oTig nAaTeieg
Twv Bakkaviwy.

Behiypadi, OktwBpiog 2000. Avrioraon.

‘Ola autd T1a pnpdroa, ta xépia kai oi ypodiég anoteholy Tnv
€unveuon yia pia véa npaypatikétnta otnv nepioxn Twyv Balka-
viwv. Moipeg, epxdpeveg and nolépoug, yeyovéra kpuppéva ni-
ow ané ToiXoug, anPAyHATONOINTES ICTOPIEG NOU TIG CEPVOUV PU-
pouAkd Aé€ewy, yia va pnopécouyv va yivouv VEEG, ouvapnaoTi-
KEG TaIVieG.

Ta BaAkdvia (o1 xwpeg Tng voTiag, voTiavatolikig kai voTiag Ke-
vipikig Eupwnng). ‘Evag knnog yepdrog aykadia, pe Spdpoug

6ho dixaAeg, napoucidlouy To npdownd Toug otn Qecoalovikn.

MipoAioiun BodkoBirg




Between Walls, Between Wars, Between Words

n a short, confessional film, / Burnt the Legs, Srdjan Vuletic

presented a moving story about human «extremities» and

pointed out the extremes in human behaviour. The film was

made in Sarajevo, behind the wall, in Sarajevo at war, in

Sarajevo, a certain «cathedral of words» as this city could

be called by the authors of Wings of Desire, Wenders and
Handke.

Wings = Der Himmel; of = veber; Desire = Berlin

«And the wind has brought the smells of the ashes of my burnt
home», a poet from the Balkans once wrote.

In a short confessional film Hop, Skip and Jump, Srdjan Vuleti¢
showed how the walls, wars and words, as elements of statistics,
move towards the souls of the living. Long Live Lifel

Has Srdjan Vuletic ever listened to Bono in concert and raised
his hands?

Have Goran Rebié, Vinko Bresan, Reha Edrem, Michko
Netchak, Liubisa Samardzi¢... Have Ivan Cherkelov, Damjan
Kozole, Hanno Hofer, Djordje Milosavljevié¢, Dejan Acimovi¢,
Yervant Gianikian, Angela Ricci Lucchi, ever listened to Bono in
concert and raised their hands? Has one ever raised his hands?

Hands and fists have featured in many films and moving pictures
that came from the Balkans. Hands that move chess pieces;
fingers through which the sand is slipping; hands that caress;
hands of fishermen that pull the heavy nets; palms from which
one’s fortune is told; clenched hands that feverishly hold
canisters with drinking water, flags, spears and other tools
carried in order to be used..., a dagger..., hands and threads to
weave a carpet.

The hand of Milena Dravic, raised and clenched into a fist: a
well known scene from Dusan Makavejev’s film W. R. Mysteries
of Organism; the low angle of Bata Zivojinovi¢ with raised
hands and open palms in a jump/fall with the gun stuck to the
belt - a scene from the film Three by Aleksandar Petrovi¢;
hundreds of cold, wet hands that hold the umbrellas in Ulysses’

Gaze by Theo Angelopoulos; the hand of Melina Merkouri
blocking the sun; thousands of hands that hold on to the fence,
the ropes, bulwarks and every protruding object on the ship
«Lamerica» in the film by Gianni Amelio; a bundle of someone
else’s money between the palms of a small merchant in the film
Run for Money, a finger(s) on the trigger(s) in the film by Djordje
Milosavljevié, Mechanism, the hand of the refugee = the exile
that pats the abandoned dogs in Dog’s Life by Michko Netchak;
the shivering hand of the cameraman that fogs the view of
Belgrade in flames in the film The Punishment by Goran Rebi¢;
the hand made into a saluting gesture in The Spirit of Marshal
Tito by Vinko Bresan, all these enter into the memory and fade
or glow, depending on their strength...

Belgrade, October 2000

All these arms, hands and fists are inferior compared to the
images of raised hands that salute, approve, threaten, defend or
attack, in the squares in the Balkans.

Belgrade, October 2000. Resistance

All these arms, hands and fists are the inspiration for a new
reality that has formed over the Balkans. Destinies, coming from
wars, events hidden behind walls, unmaterialised stories pulled
by tugboats of words, so that they could be molded into new,
exciting movies.

The Balkans (countries of southern, south-eastern, and south-
central Europe), a thorny garden with paths that fork, presents its
face in Thessaloniki.

Mirolijub Vuckovi¢
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BOYATAPIA / Bulgaria 1999

Ny Fi

TS 5

ipav Toepéhod

FevwniBrke oto AGBeT¢ Mg Boukyapiag, To 1957. Zroudaoe
o) Zyohr Kwvnuaroypdgou kat Bedtpou mg Z6¢ag,

ar’ 6rou anogoimoe To 1982. ‘Exktote epyaletat

¢ OxnvoBEMG Kat oevaploypdeog.

Ivan Cherkelov

vas born in Lowetsch, Bulgaria, in 1957. He studied
m and Theatre School in Sofia, from where

d in 1982. Since then, he has been working
ker and screenwriter.

QIAMOTPA®IA / FILMOGRAPHY
(Tirhot oa ayyAwd / English titles)

Stakleni topcheta

ZIknvoBeaia / Direction: lvan Cherkelov. Zevapio / Screenplay: Ivan Cherkelov. dwroypagia / Cinemato-
graphy: Emil Hristov, Anton Nakov, Alexander Slatev, Iljo Kotorenschev. Movrd{ / Editing: Ognyan Ivanov.
"Hxog / Sound: Sneshina Andrejeva. Zxnvikd / Sets: Georgi Todorov, Svetlana Bonnet. Kootoupia /
Costumes: Doriana Vushkova. Mouaikij / Music: Assen Avramov. H8omoloi / Cast: Ivan Ivanov, Jana
Karaivanova, Rumen Traikov, Georgi Tscherkelov, Stojanka Mutaffova, Michail Muttafov. Napaywyoi /
Producers: Mario Krastev, Russi Lyutskanov, Rossitsa Valkanova. Mapaywyr / Production: 41-T, Mario
Krastev, 173 Evlogi Georgiev Blvd., Sofia 1504, Bulgaria, mA. / tel.: 359 2 442 753, fax: 359 2 435 279, e-
mail: 41T-Mario@netbg.com Maykdopia ExperdAAeuon / World Sales: Klas Film, 156 Kniaz Boris | str.,
Sofia 1000, Bulgaria, mA. / tel.: 359 2 526 868, fax: 359 2 526 868, e-mail: klasfilm@sofianet.net 35mm
“Eyxpwpo / Colour 97"

Auo kahoi gikol, o MNardo kat o Taiko, mepvave m vixta o’ €va Gdeto dapépt- Two close friends, Patzo and Chico, spend the night in an empty apartment.
opa. Mepévouy My kawvoupyla epwpévn tou Mato, mv AAunéva, n omoia They are waiting for Patzo’s new lover, Albena, who has decided to leave her
£YEL anogaoioel va eykataAelPel Tov Avrpa mg Kat va peivel pe tov Matdo. husband and stay with Patzo. They are also waiting for a truck full of cans of
Mepévouy, eniong, ki Eva popmyo, YERATO VIEVEKEDES JE Tupi, and kamola cheese — part of some shady deal of Patzo's. Bored with waiting, Patzo makes
kopniva tou MNardo. H wpa, 6uwe, dev mepvael, kat ot duo ¢ikot Baplovvral. O up a silly game that ends up with Chico getting killed. A year later, Albena’s life
Nardo eruvoel éva avonto mavidl, pe anotéAeopa o Taiko va okotwlel. ‘Eva with Patzo has become unbearable...

Xpovo apy6tepa, 1 {wn mg Ahuréva pe tov MNdatdo €xet yiver avunépopn...
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KPOATIA / Croatia 1999

Bivko Mnpioav
FevwniBnke oto Zaykpeun, 10 1964, Apxikd onoudaoe
phooopia kat ouykpiikh) Aoyotexvia, kai 0T ouveyeia,

uaroypdgo. Exe 1 NOAAG BpaBeia
Y10 I JIKPOU UAKOUG TAIVIES TOU Ki EXEL aniong epyaoTel
S oxnvoBEmG 010 BEatpo kai oy MAEdpaoT

Vinco Bresan

He was bomn in Zagreb, in 1964. He studied philosophy
and comparative literature, and then went on to study film
He has won many awards for his short films, and has also
directed for the theatre and television

Marsa

IxnvoBeoia / Direction: Vinko BreSan. Zevapio / Screenplay: Ivo Bresan, Vinko Bresan. ®wroypagio /

Cinematography: Zivko Zalar. Movra / Editing: Sandra Botica BreSan. ‘Hyog / Sound: Miaden Pervan
Ranko Paukovi¢. Zxnvixa / Sets: Mario Izevic. Kootoupia / Costumes: Vesna Plese. Mouoikr / Music:

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ova ayyAixa / English titles)

1987 Our Stock Exchange (ukpou prxoug / short film)

1994 Common Lunch (uixpol prixoug viokipavrep /
short documentary)

1995 Corridor (uxpou prkous / short film)

1996 How the War Started on My Island

1999 Marshal Tito's Spirit

I' €va pxpo wnol xovid ong axtég mg Kpoariag, katd m didpkeia me kndei-
0¢ £vOg NaAQlpaYOU KOPPOUVIOTT), KAVEL TNV ENPAVION TOU TO @dvTaoua Tou
Zwparapyn Tiro. H eidnon Tou eviuNwOoakoU QUTOU YEYOVOTOS @Taver omy
NNEPWTIKA XOPA, QL OUVTIOWA T0 Vol karaxAuletat and ynpaioug Berepa-
VOUG, HUOTIKOUC NPAKTOPES, QOTUVOIKOUS, VAPKOPAVE(Q, eBvikioTeg... O dn-
papxoc, nou eival kat iboxmme Tou povadixou Eevodoxeiou Tou vnolou, ano-
9a0ie1 va EYxQVIQ0EL TOV «000IAAIOTIXG NVEURATIKO TOUPIOWO», EVE OL MAALOl
napulavor Eavavolyouv TO TOMIXO HOVOEID TS COMAAIOTIXAG ENAVACTAONS Kal
Eeoxovilouv ¢ NAMES TOUC OTOAES

Mate Matesi¢c. HBomoioi / Cast: Drazen K6hn, Linda Begonja, llija Izevic, Ivo Gregurevi¢, Boris Buzanicic
Napaywyoi / Producers: Ljubo Siki¢, lvan Malo¢a. Napaywyr / Production: Interfilm. Nayxdowo Expe-
16AAeuon / World Sales: Interfilm, Nova Ves 45, Zagreb 10000, Croatia, mA. / tel.: 38 51 466 7022, fax
38 51 466 6596, e-mail: interfilm@2G.tel.hr 35mm "Eyxpwpo / Colour 97*

On a small island off the Croatian coast, during the funeral of an old communist
veteran, the ghost of Marshal Tito appears. The news of this amazing event gets
back to the mainland and soon the island is invaded by old veterans, secret
agents, policemen, junkies, nationalists... The mayor, who is also the owner of
the only hotel on the island, decides to introduce «socialist spirtual tourisms
while the old partisans reopen the local museum of the socialist revolution and
dust off their old uniforms
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KPOATIA = TAAAIA / Croatia = France 200

Miroxo Néroax

rewiiBnke om MouykooAapia, To 1959. Znovdace oy
Axadnuia Apapatikig Téxvng kat mv Akadnpia Kahav
Teyvav Tou Behypadiou péxpt 1o 1985. To 1988, yupioe
T LKpoU prikoug Tawvia To méraypa e netaioudag, mou
KEPDILOE TIOAAG BpaBein, peTagU Twv oroiwy kat m Xpuor
Apkto oto ®eoTiBAA BepoAivou. Exet yupioet BivieokAim
Kat dlagnpioels, kabwg Kat Eva VIOKIHAvIED

yia mv mAedpaon.

Michko Netchak

He was born in Yugoslavia, in 1959. He studied at the
Academy of Dramatic Arts and the Academy of Fine Arts

in Belgrade until 1985. In 1988, he made the short film

The Flight of the Butterfly, which won numerous awards,
including the Silver Bear at Berlin. He has made music videos
and commercials, as well as a documentary for television.

QIAMOTPA®IA / FILMOGRAPHY

(Tivhot ota ayyAwa / English titles)

1988 The Flight of the Butterfly (uikpou prikoug / short film)
2000 Dog's Life (ukpou pnkoug / short film)

ZapayeBo 1992. 0 Bhavriuip Boukopitg, 19 xpovav, eivat pormmig BloAoyiag
oto Maveruommpio Tou ZapdyeBo. Ayandet moAd ta {wa, kat 1dlaitepa €va yaA-
AKO prouAvtoyk, m P€a. Zeomdel 6pwg 0 eupUAIOG TIOAEHOG, Kat 0 BAavTiuip
¥AVelL Ta mavra: Toug YoVeig Tou, Tov adeAgO Tou, T @A Tou Kat TO OT{TL TOU.
Movo n P€a anopével. ‘Exovrag katataxBel otov Booviaké otpato, PeTd m
Zupgwvia Tou Ntétrov, grdvel oe oepBikd £dapog 6rou avTipeTwileTal wg
npodomg. MNa éva xpdvo Ba nepimhavnBei, womou, TeAkd, Ba pracel oto Be-
Aypadl. Exei, Ba Bpet Houleld wg emotdmng o' €va Kuvokopeio. BeAlypadt
1999. H npwm pépa tou NATOIKoU BopBapdiapou. O Alpa, éva and ta okuhid
10U, neBaivel ané kapdlakr) pooBoA}, ano 1o PORO TwWV EKPHIEEWV.
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Psji zivot

IxnvoBeoia / Direction: Michko Netchak. Zevdpio / Screenplay: Zoran Tasi¢, Mitchko Netchak. ®wro-
ypogio / Cinematography: Viadimir Stevi¢. MovraZ / Editing: Michko Netchak. “‘Hxog / Sound: Milan
Stojanovi¢. Mapaywyoi / Producers: Zoran Tasi¢, Darko Tamindzi¢. Mapaywyr / Production: Dari Films;
SeaSons. Maykdopia ExperdAAeuon / World Sales: Terra Entertainment. Betacam “Eyxpwpo / Colour 26

Sarajevo 1992. Viadimir Vukovi¢, nineteen, is a biology student at the University
of Sarajevo. He loves animals, and especially his French bulldog, Rhea. Civil
war breaks out, and Vladimir loses everything: his parents, his brother, his
girlfriend and his home. Having enlisted in the Bosnian army, he reaches
Serbian territory, following the Dayton Agreement, and there he is treated as a
traitor. After travelling around for a year, he arrives in Belgrade. Here, he finds
work as the caretaker of a dog pound. Belgrade 1999. The first day of the NATO
bombings. Azra, one of his dogs, dies of a heart attack caused by its fear of the
explosions.




KPOATIA / Croatia 2000

Nréyiav Avoipofrrg

levwriBnke oy Karkiva mg Booviag-EpleyoBivng,

10 1963. Anogolmoe and mv Axadnuia Apapankwy
Texvwv ou Zayxpeyn 1o 1986, kat éxtote £xel naiget
g nBonowdg oe Beatpixa €pya, Tavieg kal MAEOMTIKES
oepés. Autr efval ) npwm Tou Tawvia.

Dejan Aéimovié

He was bom in Capljina, Bosnia & Herzegovina. He
graduated from the Zagreb Academy of Dramatic Arts
in 1986, and since then he has appeared in a number
of plays, films and television series. This is his first film.

OIAMOIPA®IA / FILMOGRAPHY
2000 Je li jasno, prijatelju?

Aexaeria tou ‘80. Npanv MNouykoohaBia. Kanowog kdver éva €ykAnua. To
Eyxinua tov odnyel o guAaxn. H guhaxn €xet Toug dikoug e vopoug
EEouvola, oxAnpdmra, SiagBopa xat eykAnuanikomra. Exel kat roug dikoug
me fpwes. 0 Npwdg pag dev eivar ia Rpwag. Eivar aniwg éva pEPog Tou ou-
vohou. Aev unopeic va dpanetevoelq” povo va xaBeis... H guiaxn pnopel va
Tov xdver va ekagaviotel. H tavia agnyeital pa wropia yia ouvnBiopévous
avBpanoug o' £va aouvrBioto nepipaiiov. Baoiopévo oe aAnBuvr otopia

Je lijiasno, prijatelju?

IxnvoBeoia / Direction: Dejan A¢imovic. Zevapio / Screenplay: Dejan Acimovic. ®wroypagia / Cinema-
tography: Slobodan Trnini§. Movra / Editing: Tvrtko Grgis. Zxnvika / Sets: lvica Trpcic. Mouvaixn

Music: Goran Bregovic. HBonoioi / Cast: Milan Plestina, Milivoj Beader, Dejan Acimovic. Nopoywyos

Producer: Tatjana Acimovic. MNapaywyr / Production: DA Film; Croatia Fim. Nayxdopio ExperaAAcuon

World Sales: DA Film, JuriSiceva16A, 10000 Zegreb, Croatia, mA. / tel.: 385 1 3096 345, fax: 385 1 373

599, e-mail: d.a.flm@29.hinet.hr 35mm "Eyxpwpo / Colour 97

The eighties. Former Yugoslavia. A man commits a crime. The crime brings him
to prison. The prison has its own laws. Power, cruelty, corruption and crime. It
has its own heroes. Our hero is no more a hero. He is just part of the whole
There's no way to escape, only to lose himself .. Prison can make him
disappear. The film tells the story of comman men in an uncommon
environment. Based on a true story
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IANOBENIA - Boovia-EpleyoPivy / Slovenia = Bosnia & Herzegovina 1999

Ipivnav Bouherirg

TewnBnke am Mniyehiva, To 1971. Znoudaoe oknvoBeaia
oto ZapdyeBo. Kata m didpkela Tou MoAEOU, EpYAOTNKE
w¢ eBehovTg 0 VoooKopeio Tou Zapdyepo.

Yrmp&e BonBog oknvoBEmg omy Tawia O TéAetog kikAog
10U Ademir Kenovi¢, mou BpaBeumke otig Kaweg

Kar oto ToKio.

Srdjon Vuleti¢

He was born in Bijelina, in 1971. He studied filmmaking

in Sarajevo. During the war, he worked as a volunteer

in a Sarajevo hospital. He was assistant director on Ademir
Kenovié's film The Perfect Circle, which won awards

in Cannes and Tokyo.

®IAMOTPA®IA / FILMOGRAPHY
(TirAot ota ayyAwa / English tities)
1993 | Burnt Legs (pkpou pnkoug /short film)
March 8th in War (ukpou prikoug /short film)
1994 War Cinema (pkpou prikoug /short film)
1998 The Trip to the Moon (uikpou prikoug /short film)
1998 How Pijer Zalica Blew Up (pikpou prikoug /short film)
1999 Hop, Skip & Jump (HikpoU prkoug /short film)

Troskok

IknvoBeoin / Direction: Srdjan Vuletic. Zevapio / Screenplay: Zdravico Baristic, Srdjan Vuletic. dwroypa-
@ia / Cinematography: Slobodan Trnini¢. Movra / Editing: Janez Bricelj. "Hxog / Sound: Hanna Preuss.
Zknvika / Sets: Janez Kovic. Kootoupia / Costumes: Marko Jenko. Mouaikrj / Music: Sasa Losic, Slavko
Avsenik. HBomoloi / Cast: NataSa Barbara Graéner, Mustafa Nadarevi¢, Davor Janjic. Mapaywydg /
Producer: Jurij Kosak. Mapaywyr / Production: Studio Arkadena d.o.o. Maykdopia ExperdAAeuvon /
World Sales: Studio Arkadena d.o.0., Brodis¢e 23, 1236 Trzin, Slovenia, ™A. / tel.: +386 1 562 1627,
fax: +386 1 562 1628; Filmski Sklad Republike Slovenije. 35mm "Eyxpwyo / Colour 16”

‘Eva Ceuydpl xwpilel katd m didpkela Twv OAupmak@v Ayavev Tou Zapdyepo, A couple part during the Olympic Games in Sarajevo in 1984. Nine years later,
10 1984. Evvéa xpovia apydtepa, Bpiokovral oe avtinaia otpatoneda. Exkeivn they find themselves in opposing camps. She is a sniper in the Serb Army. His
elval eheuBepn okomeuTig Tou oepPikou atpatol. Ekeivog Tpépetal and ta only source of nourishment are the pigeons he manages to trap. She has him in
nepLoTELa mou Tudvel oe mayideq. Exeivn Tov Exel 0To 0TOXAOTPO ™G Kt apyi- her sights and starts toying with him. Every time a pigeon approaches his trap,
(el va maiel pali Tou. KaBe popd mou €va neplotépt mnatalel my mayida, she shoots it dead. This happens a few times, until finally he loses his patience.
EKEIVN T0 MUpOBOAE( Kal TO OKOTWVEL AUTO YIVETAl APKETEQ POPES, LOTIOU O He goes over to the window and offers himself up as a perfect target...

avrpag xdvel mv uropovr Tou. Mnyaivel oto mapdBupo kat me MPosPEPEL TOV

£0UTO TOU WG TOV TEXELO OTOXO...
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IAOBENIA / Slovenia 2000

Nramav KooAe

FevwniBnke omv noAn Mpéditoe, 1o 1964. Zta 22 tou,
oxnvoBEMOE My Npwm peyaiou prkoug Tawvia tou,

i and nig npwres avekGpmTES napaywyeEs oy npwnv
Mouyxoohapia. O rawvieg Tou €xouv npopAnBel

0€ NoAAG BiEBV) pEOTIBAA

Damjan Kozole

He was bor in BreSice, in 1964. At 22, he made his first
feature film, one of the first independent productions

Porno film

in the former Yugoslavia. His films have been screened
at many international festivals.

OIAMOTPA®IA / FILMOGRAPHY
1987 Usodni telefon

IknvoBeaia / Direction: Damjan Kozole. Zevapio / Screenplay: Damjan Kozole. ®wroypogio
Cinematography: Jen Jemersic. Movrd / Editing: Zlatjan Cuckov, Dafne Jemersic. ‘Hyog / Sound: Juli
Zornik, Damjan Kunej. Zxnvika / Sets: Don Schwab. Kootoupia / Costumes: Barbara PeSut. Movoixn
Music: Drago Ivanu$a. HBonoioi / Cast: Matjaz Latin, Natalia Danilova, Primoz Petkoviek, Zoran Mor

1989 Remington

1992 Enfant terrible (vioxwavtép / documentary)
1993 Rojevanje Leara (vioxyavtép / documentary)
1995 Negativni total (vioxipavrép / documentary)
1997 Stereotip

2000 Pomo film

0 Toaphi, enayyelpariag diakoounmg Brrpivav kataomudrwy, xpilerat okn-
voBEmg me npamg ohoBevikng nopvoraviag. 0 nalidg Tou ouppabnmg Ma-
vel, WBioktmg olkou avoxns oTa nepixwpa, Tou NPOOPEPEL Ta Kopitola Tou
Y10 100¢ yuvaikeioug pokoug. Zmy oviiowdv mg tawviag, 0 Todph yvwpiletat
pe myv Kahivka, a veapr) Pwoida nou epydletal wg nopvn o Zhoevia. Ito
petoky, wa opada and paupoBouviouq katddikoug, Mou EXOUV VOIXTOUS Ao-
yopiaopous pe Tov Navel, dpanerevouv an’ m guAaxr. O TodpAy, petd tov
apywo 1ou evBouowaopo, nabaiver xataBAwn xai au@iPArAE av Ba pnopEoet
V0 Yupioe! ua npaypatixad nowotwr nopvotawvia. Nap' 6Aa aud, ta yupiopara
Eexavouy, Kt exeiv axpifwg ™ onypr katagBavouv or MaupoBouviot

Roberto Magnifico. Mapaywyds / Producer: Danijel Hocevar. Nopaywyr / Production: E-motion Fim
Kersnikova 4, SI-1000, Ljubljana, Slovenia, mA. / tel.: 386 61 130 3531, fax: 386 61 329 185 ¢
danijel.hocevar@guest.arnes.si; RTV Slovenia. Mayxdopa ExperaAAcuon / World Sales: Slovenian
Fund, Miklo$ic¢eva 38/V, SI-1000 Ljubljana, Slovenia, mA. / tel.: 386 61 131 2056, fax 386 61 1

e-mail: nerina kocjancic@film-sklad.si 35mm "Eyxpwpo / Colour 80

Charlie, a professional shop-window decorator, becomes the director of the first
Slovenian pornographic film. His old schoolmate Janez, who runs an illegal
brothel on the edge of town, offers his girls for the female roles. Al the audition
Charlie meets Kalinka, a young Russian woman who works as a prostitute in
Slovenia. Meanwhile, a group of Montenegrin convicts, who have unsettied
accounts with Janez, escape from prison. Following his initial enthusiasm
Charlie becomes depressed, and doubts that he will ever produce a good X-
rated film. Nevertheless, filming begins and, just then, the Montenegrins arrive
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ITAAIA / ltaly 2000

Niépfavr T{avikiav

‘Avr{eha Pitar Aouri

Zouv Kat epydovral padi oo MiAdvo. H otpateupévn
TI0MOT TWV TAVIGV TOUG TOUG EXEL KAVEL YVWOTOUG
BIEBVWG, EVW PETPOOTIEKTIBEG TOU EPYOU TOUG EXOUV YiVEL
ato Potepvray, oo Mopvrevove kat ato Mapiot.

Yervant Gianikian

Angela Ricci Lucchi

They work and live together in Milan. The militant poetry
expressed in their films has brought them international
recognition. Their work has been the subject

of retrospectives in Rotterdam, Pordenone and Paris.

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1986 Dal'polo all'equatore

1987 Frammenti

1995 Prigionieri della gquerra

1996 Lo specchio di Diana (peoaiou prkoug /
mid-length film)

1997 Nocturne (pikpou prkoug / short film)
lo ricordo (pkpou prikoug / short film)

1998 Su tutte le vette & pace
Transparences

2000 Visioni del deserto (upou prikoug / short film)
Inventario Balcanico

«H guoowpEUOT EKOVWV QVBPWIIVWV KAl OIKOAOYIKWY KATAOTPOPWY aro v
npwnv MouvykooAaBia pdag wenoe va avalntioouue TekUNpLa ano npounap-
Xouoes a&les, nou dev propel va pnv unmpxav: pa karaypagn me {wijs onws
nrav: UAko yta pua tawia-upvo otn (wn mou UnePVIKG Tm oUyKPOUO) Kat To Ol-
Xaouo. H wotopla, (GwUEV QIO MPOOWITIKY OKOILA, 1) (OTOPIG JE LWTA LKPO,
apxiCoviag ano xaunAd, ano 1S Aenrouépeteq. H dekaetia tou '20, Tou "30,
Tou '40. Eva épyo avaAuors, Baotopévo o€ TUMOUS PIA To orolo Oev xpnot-
{ornotouvrat mua, rmou dev pnopouv kav va npoPAnBouv, kat nou Ba kavet
ATPWTES TIG AVAUVIIOELS MOU EM(OUV OTIS EIKOVES MOU aQVaKAAUYaLE: Tavies
1PaPNYUEVES QIO EPAOITEXVES, ANO MEPINYNTES, ANO 0TPATIWTES TwV vall oTa
BaAxavia».

MépBavt Tlavikiav & Avileha Pitat Aoukt
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Inventario balcanico

ZxknvoBeoin / Direction: Yervant Gianikian, Angela Ricci Lucchi. Zevapio / Screenplay: Yervant Gianikian,
Angela Ricci Lucchi. Movrag / Editing: Yervant Gianikian, Angela Ricci Lucchi. Mougikrj / Music: Djivan
Gasparyan. Mapaywyr / Production: Biennale di Venezia, Settore Cinema, Ca’ Giustinian, San Marco,
30124 Venice, Italy, mA. / tel.: 39 41 5218 823, fax: 39 41 5236 374. Maykdopia ExperdAAeuon / World
Sales: Gianikian & Ricci Lucchi, 19 via Lazzaro Palazzi, I-20124 Milano, Italy, mA. / tel.: 39 2 2940 8500,
fax: 39 2 2940 8500. 35mm "Eyxpwpo-Aonipépaupo / Colour-B&W 63’

«The accumulation of images of human and ecological disasters from the
former Yugoslavia prompted us to look for evidence of pre-existing essential
values, which could not possibly not exist. Records of life as it was. Material for
a film which celebrates life over conflict and division. History perceived from a
private, intimate point of view, history with a small h, starting from the bottom,
from details. The 20s, the 30s, the 40s. A work of analysis, based on formats
no longer used, no longer even projectable, to make indestructible the
memories preserved in the images we have found: films shot by amateurs, by
travellers, by Nazi soldiers in the Balkans».

Yervant Gianikian & Angela Ricci Lucchi




TIOYTKOIAABIA - ITAAIA / Yugoslavia - Italy 1999-2000

Aioopmioa Lapapr{ive

FevwnBnke ota Zxéra, 1o 1936. Znoudaoe omy Akadnuia
Bedrpou tou Behtypadlou kat Eyive €vag and toug

mo Sudonuoug nBonotous Tou yiouykooAaBikou
xwnuaroypagou, kepdifovrag, 1o 1967, 1o Bpapeio
Kahutepou HBonolou oto ®eotiBal Bevetiag yia my tawvia
Jutro tou PuriSa Djordjevic. Metd m Siduon

mg¢ MNouykoohaBiag, iBpuoe etaipeia napaywyng pe

10 Y10 T0U. AuT| £ival n NP Tou peyaiou pRkoug Taivia.

Ljubisa Samardzi¢

He was born in Skopje, in 1936. He studied at the Belgrade
Drama Academy and went on to become one of the best-
known actors in Yugoslav cinema. In 1967, he won the Best
Actor Award at the Venice Film Festival for his performance
in Jutro by PuriSa Djordjevi¢. After the break up

of Yug he founded a prod company together
with his son. This is his feature debut

OIAMOTPA®IA / FILMOGRAPHY
1999-2000 Nebeska udica

Behypadi. AvoiEn Tou 1999. 0 Kaywa, nakia 56€a Tou pndoker, €xet va avope-
TWioe! O)1 HOVO TOUS KABNUEPIVOUS NATOIKOUS BopBapdiopous kat myv ruBavo-
mra va eroTpateuBel xat va OTaAE 0TV NPW ypauyr, GAAG Ki £va ETUKEE-
vo Saluyio ano m yuvaika tou, Tiyidva, 1) onoia BEAEL va NAPEL TOV NEVIAYPO-
VO, HOUYKO YI0 TOUS KOi v QUYEL Yia v Itakia, pe Bileg nov avapévovral ano
HEpa o€ pépa. AAG xat o glAot Tou Kaywa dev eivar 0e xkaAutepn poipa. Kuwi-
KOG Qi Koupaouévog and m {wi), 0 Berepdvog Tou epguAioy kot edixdg 010
1a1oua Zouuna dev Byaiver nOTE anod 10 MiapéMopa ToU KO APVEITaL va OUvDE-
el ouvaoBruarxa pe onowovdnnote. 0 Toupka, npdoguyag and 1o Zapayepo
npoonoBel v' anwbnOE! My KATOOTPORM aNd v onoia Bewpovoe nws eixe -
UyeL, xavoviag Tov KolavoBa, eve 0 ZIOKE ugIoTaTo! TIS OUVEXEIS ETUMANEE
TOU MuKpOX0AOU NATEPQ TOU

Nebeska udica

IxknvoBeaio / Direction: Ljubisa Samardzic. Zevapio / Screenplay: Djordje Milosavijevic, Srdjan Koljevic
Owroypagio / Cinematography: Radoslav Viadic. Movral / Editing: Marko GluSac. Hyog / Sound:
Branco Djordjevic. Ixnvixa / Sets: Viadislav Lasi¢. Kooroupio / Costumes: Jasmina Sanader. Movows /
Music: Viatko Stefanovski. HBonoioi / Cast: Nebojsa Glogovac, Ana Sofrenovic, Ivan Jevtovic, Katarina
Zutic. Napaywyods / Producer: Ljubida Samardzi¢. Napaywyr / Production: Cinema Design. Noyxooma
ExperdAAevon / World Sales: Cinema Design, Ustanicka 125/1, Yu-11000 Belgrade, Yugoslavia, mA | tel
fax: 38 111 488 8011, 488 2377, e-mail: sinema@eunet.yu 35mm "Eyxpwpo / Colour 93

Belgrade. Spring of 1999. Former basketball hero Kaja is strugghing not only
with the daily NATO bombings and the possibility of being drafted into the front
lines, but also with an impending divorce from his wife, Tijana, who wants to
take their five-year-old son, Jovan, rendered mute by trauma, and leave for Rtaly
on visas that are expected any day. Kaja's friends aren't doing much better. Civil
war veteran Zuba is a cynical, world-weary tattoo artist, who refuses to come
out of his apartment or become emotionally invoived with anyone, while Turca
a refugee from Sarajevo, tries to block out the destruction he thought he d
escaped by acting the ladies’ man, and Siske suffers the constant verbal abuse
of his embittered father
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FOYTKOXAABIA / Yugoslavia 2000

T{oprle MihoodPhiePirg

Fevvnuévog To 1969, omoudace Kivnpatoypago TExvn

10 BeAypddt. ‘Exel epyaotel wg Kpmkag Kivnpatoypdgou
Kat dnyoupyoq noAuBpaBeupEVWY Kat dleBVHG
LETAQPPAoPEVWV KOpIKG. ‘Exel eniong ypdyel oevapia

yia peyaou prikoug Tawvieg.

Djordje Milosavljevic

Born in 1969, he studied film in Belgrade. He has worked
as a film critic and creator of award-winning and
nternationally translated comic strips. He has also written
several feature screenplays.

Mehanizam

ZknvoBeoia / Direction: Djordje Milosavljevic. Zevapio / Screenplay: Gordan Mihi¢. ®wroypagia / Cine-

matography: Zoran Petrovi¢. MovraZ / Editing: Marko Glu$ac. ‘Hyog / Sound: Milan Davidovic. Zknvika /
Sets: Goran Joksimovié. Mouaikr / Music: Aleksandar Sasa Habi¢. HBomoioi / Cast: Nikola Kojo, Ivana

mf’\\?ﬁ{:ggnc{ ,FElmigftm;m Mihié, Andrej Sepetkovski, Gordon Kicié, Sasa Ali, Branko Vidakovi¢. Mapaywyds / Producer: lvana Mihic.
(TITAOL C ! /

1999 Wheels Napoywyr / Production: Horizont 2000, Gospodar Jovanova 34, 11000 Belgrade, Yugoslavia, mA. / tel.:
2000 The Mechanism 381 11 637 555, fax: 381 11 638 186, e-mail: horizont@eunet.yu Naykdopia ExkperdAAevon / World

Sales: Centar Film, mA. / tel.: 381 11 323 0252, fax: 381 11 323 2139, e-mail: centfilm@eunet.yu 35mm .
‘Eyxpwpo / Colour 94

Z' Evav anopakpuopéVo o1dnpodpoptko oTabuod, Hakpid ano TS OKOTOUPES Kat
TOV EKVEUPLOPO TG MOANG, 0 Mak doulelel To povadiké Tagi me mepLoxis.
Okt prives vwpitepa, EMOTPATEUTNKE YA VA TIOAEPNOEL yla TV natpida tou,
Kl QUEOWS TPAUUATIOTNKE, e QMOTEAEOHA va TIEPATEL TOV TIOAEHO avappwVo-
viag o' éva kpefart voookopeiou. Mia Tétola dokpaaia Ba irav duoBdaotaym
yia Tov kaBéva, opwg o Mak, doukeuovtag amv eEoxn, EXEL Kal TO XPOVO Kat
TOU X@PO O Tou ¥pelaletat yia va ouvéBeL Yuxoloyikd. Ta mpdypara oiyou-
pa Ba gragouy, eAnilel 0 Mak, ki 6tav yvwpilel ™y 6HopN Kat EUNPooTiyopn
Zvelava, 1) euyn Tou POIGZEL va TIpayUaTomoLE(TalL. .
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In a remote train station, far from the worries and irritations of urban life, Mak
operates the lone taxi service. Eight months ago, called to fight for his country,
he was immediately wounded and spent the rest of the war recuperating in a
hospital bed. The trauma of such an event would destroy even the most
hardened man, but working in the peaceful countryside gives Mak both the time
and space needed to regain his sanity. Life is bound to take a turn for the better,
and when he meets the beautiful and engaging Snezana, he has a feeling it
might...


mailto:horizont@eunet.yu
mailto:centfilm@eunet.yu

AYITPIA / Austria 2000

Ixépav Pepmirg

FewnBnke om BoiBovriva mg MouyxooAaplag, 1o 1968
Zer omv Auotpia and evos £roug. Inoudaoe
xvnuaroypago kai {e1 ot Biévvn, 6rou epyaletat

&
G OKNVOBETG KOl OEVAPIOYPAPOS,

Goran Rebi¢

He was bom in Vojvodina, Yugoslavia, in 1968,
and moved to Austria at the age of one year

He studied Film in Austria and lives in Vienna,
where he works as a filmmaker and screenwriter

QIAMOTPA®IA / FILMOGRAPHY

(Tithot ova ayyhixd / English titles)

1990 Domovina (ukpou prxoug / short film)

1991 During the Many Wars (documentary / viokipaviép)

1992 On the Edge of the World (documentary /
VIOKIaVTED)

1897 Jugofilm

2000 The Punishment (documentary / viokiuaviép)

H aivia Xpnowonotel OuvevienEelg kat EOveS g NOANG yia va neptypaget
mv xardoraon oo Behypddi, apéowg pPeTd Toug NATOIKoUS BopBapdiopoug.
NpOKeTal yia £va kivnpatoypagxd doximo ndvw omy aviyvepia kat omy ka-
100TPOYN, 0T0 xapd S eAnidag ka1 mg natpdag wa apepoAnmm pand Twy
OUVENEIV IOV 0 UNOACINOS kOop0G Bev £ie NOTE: 01 PWVES WA anehovpe-
VIS avinoAitevong, nou Byaivouv and ta ordpara dpaparoupywv kai pabn-
@V T0U OXOAEIOU, PUAO0OPWY, EMOMuoVEY, axTifloTay yia T avBpwmva Si-
KOOPATA KOt payNT@v. M Twepia eival n avaAunixn EKOva Jas EUpeNaIXNg
NOANG 01a TEAN Tou 200U Qv

IxnvoBeoia / Direction: Goran Rebi¢. Zevapio / Screenplay: Goran Rebi¢. ®wroypagio / Cinema-
tography: Jerzy Palacz. Movral / Editing: Martin Matusiak. "Hyog / Sound: Radoslav Bojkovi¢, Branko
Dordevic. Napaywyds / Producer: Franz Novotny. Mapaywyr / Production: Novotny & Novotny Film-
production GmbH, Weimarerstr 23, 1180 Vienna, Austria, tnA. / tel.: 43 1 478 7170, e-mail
novotny@magnet.at Nayxéopio ExperdAAcuon / World Sales: First Hand Films, Bahnhofstrasse 21, CH-
8180 Billach, Switzerland, mA. / tel.: 41 1 862 2106, fax: 41 1 862 2146, e-mail: info@firsthandfilms com
35mm "Eyxpwpo / Colour 91"

The film uses interviews and cityscapes to describe the conditions in Belgrade
immediately after the NATO bombing campaign. It is a cinematic essay on
dissidence and destruction, on the loss of hope and home. It is an unbiased
view of the consequences that the rest of the world was never shown: the
voices of an endangered opposition, spoken through the mouths of dramatists
and schoolchildren, philosophers, scientists, human rights activists and
combatants. The Punishment is a detailed picture of a city in Europe at the end
of the 20th century



TOYPKIA / Turkey 1998-"99

Peya Epvrép

levvnBnke to 1960. Znoudaoe lotopia omv
KwvotaviivouroAn kat kinuatoypago ato Mapiot.

H npwm Tou peydlou prkoug tawia, A AY, Bpapeumke

010 GeoTiBdA mg Navr 1989. Ano 1o 1990 yupilet
BlapnIOTIKG OTIOT Kal £XEL BpaBeuTel yia T oknvoBeaia Tou.
Aumj eivat 1) Beutepn peyalou prikoug Tawvia Tou.

Reha Erdem

He was born in 1960. He studied history in Istambul,

and then film in Paris. His first feature, 4 Ay, won an award
at the 1989 Nantes Film Festival. Since 1990 he has been
making commercials for which he has received several
awards. This is his second feature.

Kac para ka

IknvoBeoin / Direction: Reha Erdem. Zevdpio / Screenplay: Reha Erdem. ®wroypagia / Cinemato-
graphy: Florent Herry, Jean Louis Vialard. Movral / Editing: Nathalie le Guay. Zknvikd / Sets: A. Omer
Atay. Mouaikrj / Music: Pressure Drops. HBonoioi / Cast: Taner Birsel, Bennu Yildirimlar, Zuhal Genler.

Napaywyrj / Production: Atlantik Film. Naykdopia ExperdAAeuon / World Sales: Atlantik Film, Ustzeren

OIAMOTPA®IA / FILMOGRAPHY
1989 A AY
1998-99 Kag para kag

sok. No. 2, 80620 1-Levent, Istanbul, Turkey, mA. / tel.: 90 212 278 3611, fax: 90 212 278 1971, e-mail: _
atlantikfilm@superonline.com 35mm "Eyxpwypo / Colour 100’

‘Exete kAéyel mote Ae@ta; H kAt GAAo, 6tav roacte mawdi; Aev €xete ndpel
TOTE NV TETOETA EVOG Eevodoyeiou; Aev ExeTe BAAEL oV TOETM ToV avarr)-
pa evog giou, dnBev ané apnpnudda; Aev Exete KAEYEL MOTE pia WB€a; Aev
EXETE TAPEL, XWPIG va nelte Tinote, MeploodTepa pEota an’ 60a EMPENE;
Ynapxel, Aomav, karoto 6plo o' autd mou Ba ioagte MPGBUHOL vVa KAVETE yia
10 Xprpa; H tawia eEetddel 1o nwg 1o xpripa £xet dieladuoel om {wi pag, om
B€om nou AhAote unnpyav 1BewdN, agieq kat apxEg, Kat kataypdget 6Aa ta
Ovelpa, TIg Tpaywdies, Tig TpEAeS, aAAG Kal TIG amoyonTEUOELS TIOU aKOAoU-
BoUv T0 ¥prpa 6rou Ki av ndael.
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Have you ever stolen money? Or something else, when you were a kid? Haven't
you ever taken a hotel-towel? Slipped a friend's lighter in your pocket, as if by
mistake? Haven't you ever stolen an idea? Walked away with the extra change
someone accidentally gave you? Well then, is there a limit to what you can do
for money? This is a film that deals with the way money has insinuated itself
into the place once held by our ideals, values and standards. All of the dreams,
tragedies, follies and, of course, frustrations that follow money wherever it goes
are played out as the story unfolds.


mailto:atlantikfilm@superonline.com
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POYMANIA / Romania 1999

Xavo Xogep

FevwnBnxe omy Tyuoodpa, 1o 1967. Znovdaoe
oxnvoBeia kivnuatoypagou kai MAeGpaong ato
Navemotfmo Bedtpou kai Kivnuatoypagou, 6rou yuploe 4
Jixpou pfxous Tarvieg. H pixpou pnkous Tavia Tou
TnAepwvnua oto ekwrepxd BpaBeumxe om Poupavia,
G kot iebvag.

Hanno Hoffer

He was born in Timisoara, in 1967. He studied film
and television direction at the University of Film and
Television, where he made 4 short films, His short film
Telephone Call Abroad won awards both in Romania
and abroad

Dincolo

IxnvoBeoia / Direction: Hanno Hoffer. Zevapio / Screenplay: Hanno Hoffer. ®wroypogio / Cinemato-
graphy: Oleg Mutu. Movra / Editing: Sorin Mitol, Razvan Marculescu. ‘Hyo / Sound: Mihal Orasanu. Ixn-
vikd / Sets: Vasile lon. Mouoixrj / Music: Hanno Hoffer, Lako Jimy. HBomoioi / Cast: Constantin Oprita

Coca Bloos, lldiko Jaricsek Zamfirescu. Mapaywyr / Production: Ager Film: Dakino Studio. Nayxdope

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ova ayyAwxd / English Titles)

1994-95 Bring Me Your Love (uxpou prxoug / short film)
1996 Leap Frog on Oneself (uixpou prikoug / short film)
1997 Telephone Call Abroad (jxpou prixous / short

film)
1998 A Piece of the Sun (uixpou prxoug / short film)
1999 On the Other Side (uxpod wrxoug / short film)

Ma and ng Baowes HpaomPIOMIES Twv KATOKWY EVOS XWPLOU Kovrd oTa oU-
vopa, eival 10 aMoBEPIon PE TOUS YEITOVES TOUS 0TV GAAN MAEUPA Twv Ouve-
pwv. 0 raxubpopog Tou YwPIoU, EUTPAPAS KAt VIPONAAGS, OUPPETEXEL OTIQ
Spaompuomes autég anpoBupa, xai povo enedn Tov avaykdaler n yuvaixa
Tou. Mo pépa, Eexivaer pe ma opdda nodnhdreg va ndve anévavii, aAAd oU-
VIopa xoupaleTal kot péver niow. Tmy Gxpn Tou Bpopou, oMy AAAN MAEupd
TV OUVOPWY, OTEXETON (na NOPEQ NOpves. Mia an’ QUTES, avTIOTONWY OwHa-
Twwv Sootdoewy pe autés Tou Taxudpopou, npoonaBel va Tov neloe: va na-
ve podi 010 xwPAP! PE TQ KGAQUNOKIQ

ExperdAAevon / World Sales: Ager Film, mA. / tel.-fax: 40 1 3100 672, e-mail: hanno hoffer@hotmail com
35mm "Eyxpwyo / Colour 18

One of the main activities of the inhabitants, in a village near the border, is small
business with their neighbours on the other side. The village postman, a fat
man, who is very shy, is reluctant to participate in these activites, but does so
at his wife's insistence. One day, he sets out with a group of other people on
bicycles, but he soon gets tired and lags behind. On the edge of the road, on the
other side of the border, there is a group of prostitutes. One of them, who
matches the postman’s size, tries to talk him into following her into the
comfield
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‘Ooa nijpe o avepog

‘Oleyk KoBdaho, nepipnpog avalutig Tou épyou
Tou Zepykél AiCevordiv, anodidel Tnv enituxia 1ol
Ouwpnkrou [loréukiv oTnv avanapaywyn piag apxeé-
yovng CwTikAG oppnig pe éva napdhoyo, ala avev-
doiacTo, povrdd kai To opuUYPS Tou yuvaikeiou xTU-
nou tng kapdidg.
H ouykpdtnon evog agiepwpaTtog oTov PETA TNV NEPECTPOIKA pPw-
olkd Kivnpatoypdgo dev pnepei napd va AaBel undéyn Tng Ta Ye-
yovéra nou Siadpapartiotnkayv Tnv nepiodo auti, dnwg: TNV NTW-
on Tou Teixoug Tou Bepohivou, Tn Zuppaxia twv AveEdprntwy
Kparwy, Tov néAepo otnv ToeToevia, Kai 10 NWG O PWSO!I OKNVO-
déreg aviédpaocayv otnv Eagvikn aneleudépwori Toug and Tov
KPaTiKO EAeYXO.
O nio xapaktnpioTikoi and Toug dnpioupyoug autolg eivai ol
AleEér Tképpav, ANeEavip Poykéokiv, Kipa MoupdroBa, AAeEé
Mnahapnavogp, ‘Oleyk KoBahog, Midtp Aotroik, Kapev Zaxva-
Capog, ANeEdvip ZokolUpog, Aiviia MnopnpéBa, Mnaxmidp Xou-
vioivalapogp, Baképi Toviopdgoki kal Barépi Oykopovivikog.
ANoi onpavTikoi pwool oknvodETeg, nwg o Zepykél Mnovipde,
éxouv ndn napouciaotei oto PeariBAX ©ecoakovikng Ta TeAeu-
Taia xpdvia, kai poévo Erol e€nyeital n anouoia Toug and To PeTI-
vo agiépwpa.
Kara tnv nepiodo tng ykAdovooT kal Tng nepeotpdika, n auotn-
poétnta 1ng Kopparikiig Emitponrig Enonteiag tng Anpioupyikig
Téxvng xahGpwoe, evw ol coBIETIKEG Talvieg éxavav Tnv enippon
Toug oo koivé. Tn dekaetia Tou ‘90, o1 pévor Gvdpwnol nou ev-
Siagépovray yia Tov KIVNHatoypdgo TnG Xwpag, Atav ol idiol ol
Snpioupyoi, ol gilol Toug kai pepikoi eupwnaiol diavoolpevol. H
xapiotikn BoAn 368nke arig Enitponég Enonteiag and tn pikpn
Bépa tng raiviag tou lMitoolA, pe Tnv Goepvn xeipovopia Tng
NPOG TOY AoTUVOWIKG, NOU CApAVE Kai TNV NTWon Tou oAoKANpw-
Tiopou.
To kevé nou Snpioupyndnke pe 1o TéNog Twv Enimpondyv Enonreiag,
ouvodeltnke and tnv ekpndévion dAwv éoa eixav undpEel npon-
youpévwg. Tnv nepiodo Tng ykAGovoor kai Tng nepectpdika, autd
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nou onpddeye TIG PWOIKEG Talvieg nou yupioTtnkav eni Mkoppna-
1069 fitav To aiodnya opyrig nou npokalolce n npayparikéTnTa.
AkoloUBnoe pia nepiodog Upeong, kal To epwTnpa nou Tideral,
eival katd néoov autd ogeiddtav oe pia ENelyn 1deoloyiag.

H 18eo)loyia eixe anoTeAécel Tov kOIVO NAPOVOUAOTA TwY Pwol-
KWy Tavidy, al\d kai 1o Baoikd Toug npéBAnpa. Me tnv aNayrr
Twv Kalpwyv, fipdav oro npookrvio {nTApara oikovopikd, Ta
onoia Bprikav Tn pwaikni Kivnpatoypagikn Biopnxavia evieAwg
anpoetoipaotn. O apidpdg Twv napaywywv nou €yivav Tnv ne-
pioSo Tng nepeotpdika, énece and 200 oe 30 péxpi 1o 1995. H
évdeia npde xépi xépi pe Tnv aveEaprtnoia, kadwg n kpariki xpn-
parodétnon tnv onoia anoAdpBave o Kivnparoypdgog nponyou-
pévwg, eixe apxioel va otepelel, agol unrfipxav nio eneiyouceg
avaykeg o€ GANOUG TOHEIG TNG olkovopiag.

Evrouroig, to adié€odo auté odriynoe otnv avakdAuyn nAeove-
KTNpATWY nou ouvendyovrav ol xapnhoU npolnoAoyiopol napa-
ywyég. L' éva Tétolo nepiBaMov, yepdro andneipeg Kai anotu-
xieg, karahaBaivel kaveig nwg eppaviotnke O koupéag tng ZiBn-
piag Tou Nikita MixdAkop, pe To Aodotpo kal Tnv eniBeBaiwon
Twv edviky afiiv nou kGde nepiBaMov éxer avaykn. To gaivé-
HEVO HE TIG «pPNOPG» oanouvonepeg eival enfong karavonto, wg
pia nx@ Twy ndial noté SnpoPIALY «UNOPG» OUESTEPY, YUPIOHE-
VWY pe 0OBIETIKG «KOUNEP AOKGA».

Avdpeoca otny 13eo)oyia Kal TIG «UNopG» CanouvOnEPES, XWPAE!
pia oA6kAnpn napddoon pwoikig koultolpag pe Toug Tolatdl,
Nrootoyiépoki, MkdykoX kai Toéxo, ol fpweg Twy onoiwv ou-
xva@ fitav eykAnparieg, Gowrtol kai népveg. O1 Pdoor yontelo-
vial, napadooiakd, and To 8épa Tou peTaviwpévou apapTwAol
kal Tou avapoppwdévra kakonoiol. MapdMnia, oi pwaikég Tar-
vieg Tng nponyolpevng Sekaetiag ouxvd npayparedovral Tnv avé-
Suon Tng Yuxrig Tou avdpwnou- pia Siadikacia SiokoAn, Bacavi-
oTIKA Kal, Tautéxpova, e§alpeTikG SiapwrioTiKA.

MipoAiodun BoikoBirg




The Gone and the Wind

leg Kovalov, a renowned analyst of the work of
Sergei Eisenstein, attributes the success of
Battleship Potemkin to its reproduction of a
primordial life force, with an irrational but
purposeful montage and the pulse of a woman’s
heartbeat.

The compilation of a programme of Russian films produced
during the ten years since perestroika, cannot help but take into
account the events that occurred during that time such as the fall
of the Berlin Wall, the Alliance of Independent States, the war in
Chechnya and how Russian filmmakers were influenced by their
sudden freedom from state control.

The most representative of these filmmakers are Alexei German,
Alexandr Rogoshkin, Kira Muratova, Alexei Balabanov, Oleg
Kovalov, Pyotr Lutsik, Karen Shakhnazarov, Alexandr Sokurov,
Lydia Bobrova, Valery Todorovsky, Bachtiyar Khudojnazarov,
and Valeri Ogorodnikov. Other important Russian filmmakers,
like Sergei Bodrov, have already been presented at past
Thessaloniki Film Festivals, and that is the only reason they are
absent from this tribute.

During the period of glasnost and perestroika, the strictness of
the Party Committee for the Supervision of Creative Art was
relaxed, while Soviet films began to lose their influence over
audiences. During the nineties, the only people showing any
concern for Russian films were the authors themselves, their
friends and o few European intellectuals. The coup de grace to
the Supervisory Committees was dealt by Little Vera in the film
by Pitchul, with her rude gesture towards the policeman, which
marked the fall of tofalitarianism.

The void created by the demise of the Supervisory Commitiees was
occompanied by the annihilation of everything that had existed
previously. During the glasnost and perestroika periods, what
marked Soviet films under Gorbachev was the feeling of anger that
reality provoked. This was followed by a low fide, and the question
arises 0s to whether it was caused by a lack of ideclogy.

Ideology had been the common denominator of Russian films
and constituted their main problem. With changed times,
financial considerations took charge catching the Russian film
industry totally unprepared. The number of films produced in the
perestroika period dropped from 200 to 30 up to 1995. Poverty
came hand in hand with independence, since the state financing
the industry had enjoyed before, was drying up due to more
urgent needs in other sectors of the gconomy.

This impasse, however, led to the discovery of benefits to be
gained from low-budget projects. In such an environment, filled
with attempts and failures, one can understand the emergence of
The Barber of Siberia by Nikita Mikhalkov, with all its gloss and
affirmation of national values which every environment needs
The emergence of borscht soap operas is also understandable,
as a certain kind of echo of once-popular borscht westerns
filmed with Soviet couleur locale.

Between ideology and borscht soap operas there is a whole
tradition of Russian culture with Tolstoy, Dostoevsky, Gogol and
Chekhov whose heroes are often criminals, rakes, and
prostitutes. Russians are traditionally fascinated by the repentant
sinner and the reformed evil-doer. At the same time, Russian
films of the past decade are often concerned with the emergence
of a man’s soul - a difficult and tormenting process and, at the
same time, a very enlightening one.

Mirodiub Vickovié
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EXIA / USSR 1989

Kipa Moupdropa

FewnBnke oto Zopokt TG Poupaviag, To 1934. Zroudaoe
guoloyia oto Mavertompio TG Mooyag kat oknvoBeaia
om ZxoAy Kwnpatoypdgou mg Mdéoxag. ‘Hrav oxedov
AyvwoTn WG oKNVoBETIS, WOTIOU T) HETappUBHION

¢ ‘Evwong ZknvoBetav 1o 1986 ouveBale amy mpoBoAr
TWV MOAQIOTEPWV TAWIOV TG,

Kira Muratova

She was born in Soroki, Romania, in 1934. She studied
philology at the University of Moscow, and film directing
at the Moscow Film School. She was virtually unknown
as a filmmaker, until the reform of the Filmmakers’ Union
in 1986 led to the «unshelving» of her earlier films.

QIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwd / English titles)
1964 Our Hard-earned Bread

1968 Brief Encounters

1971 The Long Farewell

1979 Getting to Know the Wide World
1983 Among Grey Stones

1987 Change of Fortune

1989 The Asthenic Syndrome

H tawia otpépetat yipw and évav peoriika ddokako Aukelou rou BEAEL va yi-
VEL OUYYpaQEas. Bpioketal oe oUykpouan pe €va pabnt Tou Kat Exet 6Eoud
Jie pa padrtpid Tou, 1 omoia B€AeL va Tou aAAG&el m {wn. Neplpépetal oToug
Bpopoug, eEetalovrag m {wr) Tou: TO OTI{TL, TV OIKOYEVELQ, TN Yuvaika Tou,
mv neBepd tou, mv adeAgn Tou, Toug proép Giloug ™G Kat, TEAOG, To Yuxla-
Tpelo omou kataAnyet. 0 fpwag uno@épet ané auté mou Aeydtav umoyovdpia
1) paopn pehayyohia. Znpepa Aéyetal «aoBevikd alvdpopo» Kat kablota Tov
aoBev eite eEapeTika nabnrikd ki adivapo, elte aguoika emBeTkd. H Tawia
anoteeitat and pa oelpd eneloodiwv pe BERa m duvapn kat mv aduvapia,
J€0a ané Ta oroia aoKe(Tal KAUOTIKT Kal apelMKTT KPLTIKY O€ OAEQ TIG TITUXES
TOU OOBIETIKOU OUOTHATOG,
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Asteniceskij sindrom

ZknvoBeoia / Direction: Kira Muratova. Zevdpio / Screenplay: Sergei Popov, Alexander Chernykh, Kira
Muratova. ®wroypagia / Cinematography: Viadimir Pankov. MovraZ / Editing: Valentina Olejnik. "Hyog /
Sound: Elena Demidova. Zxknvika / Sets: Oleg Ivanov. HBomoloi / Cast: Olga Antonova, Sergei Popov, Natalia
Busko, Galina Sachurdaewa, Aleksandra Ovenskaja. Mapaywyr / Production: Odessa Kinostudio. Maykdopia
ExperdAAeuon / World Sales: Windstar Cinema, 419 Park Ave. S., New York, Ny 10016, USA, ™A. / tel.: 1
212 686 6777, fax: 1 212 545 9931, e-mail: wlidell@windstar.com 35mm “Eyxpwpo / Colour 153"

The film revolves around a middle-aged schoolteacher who wants to become a
writer. He is in conflict with one of his male students and has a romantic
involvement with one of his female students, who wants to change his life. He
mooches around the streets, studying life: his home, his family, his wife, his
mother-in-law, his sister and her bohemian friends, and the psychiatric hospital
where he finally lands. The hero suffers from what used to be called hypochon-
dria or black melancholy. Nowadays it is called the «asthenic syndrome», and it
renders one either extremely weak and passive, or unnaturally aggressive. The
film is composed of loosely related episodes concerning aspects of strength
and weakness, through which it caustically and unrelentingly attacks every
aspect of the Soviet system.
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TATZIKIITAN - PQIIA / Tadjikistan = Russia 1991

Mnaxmyiap Xouvroivalapog

FewniBre oto Nrovoavuné, 1o 1965. Epydomke
omv Kparr Erutportr) yia o Padidpwvo,
1ov Kivnuaroypdgo kat mv TnAedpaon, kai 01 ouvéxela

vobeoia 010 Kivnuaroypdg
me Zopienkiiq ‘Evwong. H tawvia tou 0 uxpds adeApog
Bpapeumke, peragu Awy, ota eoTiBAA Tou Mavyaiy,
tou Topivo ka1 mg Navmg

Bakhtiyar Khudoynazarov

He was born in Dushanbe, in 1965. He worked for the State
Committee for Radio and Television, and then went

on to study direction at the Soviet Union’s Film Institute

His film The Little Brother won awards at international film
festivals, including Manheim, Turin and Nantes.

SIAMOTPA®IA / FILMOGRAPHY

(Tixhot ova ayyAxd / English titles)

1986 Jokers (pixpou prxoug / short film)

1989 Believe It or Not (uixpou prxous / short film)
1991 Little Brother

0 ®apouy xat 0 Alapdr, duo adéAgua eTwv dexaenTa kai entd, {ouv pe ™ yia-
Vi@ 10U O ua puxpr) NOAN Tou Tar{wiotdv. Mia pépa, Eexvolv va nave eni-
Oxegn 0Tov natépa Toug, nou epyaleTal we yiatpdg o' éva oavardpo. Exo-
viog BapeBel va gpovtile: Tov pxpo Tou adeAgd, xat BEAoviag va {noet ave-
Eapmrog, 0 ®apouy oxoneve: v' aghoer Tov Alapdt pe Tov natépa Tous. Ka-
8¢ Booyilouv e 10 1pévo g oténeg Tou Tarlwotdy, Ba {oouv NOAES kaL
Biagopeg nepinETeeg

Bratan

IxnvoBeoia / Direction: Bakhtiyar Khudoynazarov. Zevapio / Screenplay: Leonid Mahkamov, Bakhtiyar
Khudoynazarov. ®wroypagia / Cinematography: Gheorgy Dzalaev. Movral / Editing: Tatyana Maltseva
"Hxog / Sound: Rustam Akhadov. Mouoikrj / Music: Ahmad Bakaev. HBonoioi / Cast: Timur Tursunov
Firuz Sabzaliev. Mapaywyr / Production: Soyuztelefilm, U1 Academika, Korolyova 12, 127 000 Moscow
Russia, mA. / tel.-fax: 70 95 217 7037. Nayxdopio ExperaAAcuon / World Sales: World Sales Christa
Saredi, Staffelstr. 8, Ch-8045 Zurich, Switzerland, mA. / tel.: 41 1 201 1151, fax: 41 1 201 1152, e-mail
saredifim@compuserve.com 35mm Aonpdépaupo / B&W 100

Farruh and Azamat, two brothers of seventeen and seven, live with their
grandmother in a small Tadjik town. One day, they set out to visit their father
who works as a doctor in a sanatorium. Tired of looking after his younger
brother, and wishing to live his own life, Farruh is planning to leave Azamat with
their father. As they travel by train across the steppes of Tadjikistan, they will
meet with all kinds of adventures
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PQIIA / Russia 1991

BaAépi Tovropodoki

FewnBnke omv 00noao, To 1962. To 1984 anogoimoe
ano o Ivotirouto Kwnuatoypagou VGIK mg Mooyag

g oevaploypagog. ‘Exel ypayel okt oevapia mou
Yupiomkav ané d1dpopa aTouvTIo, Kat UMrpée napaywyos
800 TaVI@V, HETAEU TWV OMOiwV Kal 1) PN peydhou
Jrkoug Tawvia tou, Ayarm, mou €AaBe 1o Bpapeio Kool
oto eoTiBdA Kawvav 1991.

Valéri Todorovski

He was born in Odessa, in 1962. In 1984, he graduated
from Moscow's VGIK as a screenwriter. He has written eight
screenplays which have been made into films by various
studios, and he has produced two films, among which

his first feature, Love, which won the Audience Award

at Cannes 1991

Lioubov

ZknvoBeain / Direction: Valeri Todorovski. Zevapio / Screenplay: Valeri Todorovski. ®wroypagia / Cine-
matography: llya Demin. MovraZ / Editing: Alla Strelnikova. "Hxog / Sound: J. Kravetchky. Zknvikd /
Sets: Victor Saphronov. Mouaikr / Music: Viacheslav Nazarov. HBomoioi / Cast: Yevgueni Mironov,
Natalia Petrova, Dmitri Marianov, Tatiana Skorokhodova. Mapaywyoi / Producers: Valeri Todorovski, Igor

Tolstunov, Serguei Livnev. Mapaywys / Production: TTL Films, 12a Chistoprudniy Bulvar, Moscow
101000, Russia, mA. / tel.: 7 095 227 9485, fax: 7 095 200 3203; Studios Zodiaque. Maykdopia Expe-

®IAMOTPA®IA / FILMOGRAPHY

(Tirhot oTa ayyAwa / English titles)

1990 Catafalque (rrtuxiakn tawia / diploma film)
1991 Love

1994 Katia Ismailova

1998 The Land of the Deaf

01 pweg mg Tawiag eivat duo Egnpot mou mmyaivouv ¢’ €va ndpt, eAmifovrag
Kpupa ot ekel Ba ouvavmoouv ™ yuvaika mg {wng Toug. ZTo onueio auto Ee-
Kiva 1 Tawia, kat padi mg duo oTopieq aydrmg, ané g onoieg n pia Ba amno-
BdelyBei mo duvat... O Bavrip ki n Mapiva Ba €xouv wa e&apetikad alobnaiakn
aioBnon, mou Ba Toug odnyroet o€ yapo. O Zaoa, an’ v GAAN, Ba epwreuTE
ja veapn eBpaia, m Mdoa, mg onoiag n oikoyEvela AapBavel OUVEXWS amel-
AnTika MAEQVIEATA and aVTIONKITEG Kal, KaTa GUVEELQ, ETOWATETAL va eTa-
vaoteuoel oto lopanh. 0 Zdoa Ba npoonadrioel va EEOKENATEL TV QV@VULN
QWVI| Kal My adpam dlvapn Mou UNOXPEWVEL TV ayarmuévn Tou va QUYEL..
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1aAAevon / World Sales: Films Sans Frontieres. 35mm "Eyxpwpo / Colour 105’

The two main characters of the film are teenagers who are going to a party,
secretly hoping they'll meet the woman of their life. This is where the film starts.
It is the beginning of two love stories, one of which will predominate. Vadim and
Marina are about to experience a very sensual relation that will lead to marriage.
Sasha, on the other hand, will fall in love with a young Jewish girl, Masha,
whose family is about to emigrate to Israel because of constant threatening
phone-calls from anti-Semites. Sasha will set out to find the voice, the invisible
force that is forcing his loved one to leave...




POIIA / Russia 1995

Oheyx Kopahoo

FevnBnke o€ npodomo tou Aévivykpavt, 1o 1950.
Inoudaoe kivnuaroypago oto VGIK me Méoyag. Bewpeltal
edixdg ora apyeia Tou kivnuaroypdgou, ulikd and ta onola
ouvBETEL, pE ™) poper EVOS 1BIGTUNOU KOAGL, TIg Tav(ES TOU

Oleg Kovalov

He was bomn in a suburb of Leningrad, in 1950. He studied
film at Moscow's VGIK, Among the race of the «archive rats»,
he is a great expert on film archives, and even before
perestroika, he was regarded as a cult figure

His films consists of archival material, which he adapts

into a collage style all his own

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot oa ayyAwa / English titles)
The Gardens of the Scorpion (uxpou prkoug /
short film)
The island of the Dead (pukpou prxoug / short film)
1995 Concert for a Rat
Sergei Eisenstein - An Autobiography

Bépara and m {wh ka1 Yo £pY0 Tou ouyypagéa Tou napadofou Nravik Xapug
anovéheoav my Eunveuon tou KopaAog yia 1o napavoiko kat ykpoteoko auto
NOPTPETO TOU OAOKANPWTIKOU NAPEABOVTIOS, OTO OMOIO NPWTAYWVIOTOUV TEPQ-
10 MC NKVD (npodpopou me KalkeMne), Savooupevol, kat diegBappevor
abwoporxol. Ta yeyovora Siadpapatilovial m xpovid nou Unoypagnke 10 ouy-
$wvo Mootog-Piunevipon (Baoe: tou onoiou 1 Meppavia kat n Pwola powpa-
omxav mv Kevipur Euparm), xat Eexivouv and va xowvopiaxo onin oto Ag-
vivyxpavt, kataAfyoviag o' éva eidog epfAnparog me Nalotng Meppaviag
0 oxnvoBEmg eppavileTa we €va eidog Aéwt Pigevotal, nou unepinrarat 010
XWPO WE IO KAUEPQ, YIO VO KATAYPAPEL TO AOYD EvOC TUNoU-ipep. H tavia
eival yEPOTN apxetaxo ukixd and my enoyr Tou oralviopou xat Tou Tpitou
PQry, OVIOPIOUEVOU PE QPIOTOTEXVIXO TPONO. ME TO YOPAKTPIOTIKO TOU Wypa
angxBe10¢ kot TpLPEPOMIAG, 0 KOBAAOY NETUXQIVEL VO EXPPAOEL TOV NAPAAD-
YIOu0 MC ENOXNC

Contsert dlya krysy

IxnvoBeoio / Direction: Oleg Kovalov. Zevapio / Screenplay: Viadimir Maslov, Timur Vaulin, Oleg
Kovalov. ®wroypagia / Cinematography: Yevgeny Shermergor. Movrdl / Editing: galina Subaeva. ‘Hyog /
Sound: Marina Polyanskaya. HBonoiof / Cast: Yelena Savina, Pyotr Zaichenko, Katya Tomnitskaya, Sasha
Sheff. Mapaywyr / Production: Roskomkino; Lenfilm Studios. Nayxkdopia ExperaAAcuon / World Sales:
Lenfilm Studios, 10 Kamennoostrovsky Avenue, 197101 St. Petersburg, Russia, mA. / tel.: 7 812 230
7255, fax: 7 812 237 0557. 35mm "Eyxpwpo-Aonpopauvpo / Colour-B&W 110’

Motifs from the life and work of Absurdist writer Danill Kharms inspired Kovalov
to create a paranoid and grotesque picture of the totalitarian past. inhabited by
monsters of the NKVD (precursor to the KGB), inteflectuals and corrupt officials
The action is set in the year when the Molotov-Ribbentrop Pact was signed (in
which Russia and Germany sliced up Central Europe) and leads from a
communal house in Leningrad to a kind of emblem of Nazi Germany. The
director himself is portrayed as a Leni Riefenstahi type, floating through space
with a film camera 1o capture the speech of a Fuhrer figure The film is full of
newsreel footage from the time of Stalinism and the Third Reich. ingeniously
cut. With a typical madure of aversion and affection, Kovalov manages 10 evoke
the insandty of this period

m



PQXIIA / Russia 1997

Aivria Mnopnpoa

eviiBrke o) Zapnaikdhie mg Pwoiag, o 1952. Katoxog
rtuyiov lotopiag and 1o Kpatiko Maverotmpio Tou
Aévivykpavt, onoudace auyypagn oevapiou oTo VGIK

g Mdoxag, kat ot ouvéxela oknvoBeaia. H tawvia mg

2’ exelvn ™ xwpa €\ape to Bpapeio Eiprivng kat 1o
Bpapelo FIPRESCI oo deoTiBAN Bepohivou 1998.

Lidia Bobrova

She was born in Zabaikalie, Russia, in 1952. A graduate in
history from the State University of Leningrad, she studied
screenwriting at Moscow's VGIK and then film directing. Her
film /n That Land won the Peace Prize and the FIPRESCI Prize
at the 1998 Berlin Film Festival.

@IAMOTPAQ®IA / FILMOGRAPHY
(Tithot oTa ayyAwa / English titles)
1991 Hey, You, Wild Geese

1997 In That Land

W toj stranje

ZxknvoBeoia / Direction: Lidia Bobrova. Zevdpio / Screenplay: Lidia Bobrova. ®wrtoypagia / Cinemato-
graphy: Sergei Astakhov, Valery Revitch. Movrd / Editing: Tatiana Bistrova, Raisa Lisova. Zknvikd /
Sets: Gennady Popov. HBomoioi / Cast: Dmitri Klopov, Vladimir Bortchaninov, Anna Ovsyannikova,
Alexander Stakheyev, Andrei Dunaek, Svetlana Gaytan. Mapaywyds / Producer: Alexander Goloutva. Ma-
paywyr / Production: Lenfilm Studios. Maykdopia ExperdAAeuon / World Sales: Lenfilm Studios, 10
Kamennoostrovsky Avenue, 197101 St. Petersburg, Russia, mA. / tel.: 7 812 230 7255, fax: 7 812 237
0557. 35mm "Eyxpwpo / Colour 85’

H tawia okaypagei pe Tpomo kwpkd, alhd moté wg kapikaroupa, T§ TEAE-
TOUPYIES KAl TIG OXEOEIG TIOU OUVAEOUV Eva pwolkod xwpid. ‘Evag giouxog
Booka6g, o NikoAdt Zkoupivrly, Bacaviletal and wa péyapa ouluyo. EEopolo-
Yeitat mv aneAruoia Tou ota GAoya Kat ota yeAddla Tou, eV MEPIUEVEL UTO-
HOVETIKA va eloayBel oe Yuylatpikn KAwikn ya Bepaneia. O Toanoupivyk, o
gpyaronarépag tou xwplou, Eekivael pwa apelhikm exatpateia va meplopioet
my tepdotia katavlwon BoTkag peTagu Twv avdpwv Tou Xwplol. AKGHa Kat
jita naptida «pnépnax», mou npokalel To Bavaro evog XwpIKoU, HEV TOUG TTTo-
€. AneAruopévn ané mv ENAewyn veapwv avdpv, pa untépa apxidet va aAAn-
Aoypagel, yia Aoyapiaopé mg kopng mg, |’ €va puhakiopévo. Otav epgavile-
Tat 0 gopepdg npwnv katddikog Kovatavtiv, aneel va dlatapdet Tiq appovi-
KEG OXEOELS TOU XWwpLoU.
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The film traces the rituals and relationships that bond a rural Russian
community in a comic, but never caricatured fashion. A quiet shepherd, Nikolai
Skuridin, is besieged by an abusive wife, and confides his despair to his horses
and cows. he patiently waits to be admitted to a sanatorium for medical
treatment. Chapuring, the town's work leader, embarks on a relentless
campaign to curb the men’s penchant for consuming large quantities of vodka.
Even a lethal bunch of the stuff, resulting in a villager's death, proves to be no
deterrent to the people’s passion for drink. Distraught over the lack of available
young men, one mother begins to correspond with a prison inmate on behalf of
her daughter. When the intimidating ex-con Konstantin shows up, he threatens
to disrupt any semblance of harmony among the villagers.



POIIA / Russia 1998

Ahe§is Mnahapnavod

lewnBrke oto ZpepviAdgox, 1o 1959. Inoudaoe

010 votirouTo Z€vwv Mwoowv Tou MkdpkL,

a1 0 ouvExela napaxkoAouBnoe pabrpara oxnvoBeoiag
a1 oevaploypagiag om Méoya. Epydomxe and 1o 1983
¢ 10 1987 wg BonBOg oxnvoBEMG 010 Kiviuatoypagd
atouvno Tou EBepviAdgok. KaBiepwlnke diebvawg

e mv Tawvia Tou AdeApog, 1o 1997.

Alexei Balabanov

Pro ourodov i lioudiei

He was bomn in Sverdlovsk, in 1959. He studied

at the Institute for Foreign Languages in Gorki,

and then went on to attend screenwriting and directing
courses in Moscow. From 1983 to 1987 he worked as
assistant director at Sverdlovsk film studios. He gained
International acclaim with his 1997 feature, Brother

®IAMOTPA®IA / FILMOGRAPHY
1989 Yegor and Nastya (vroxipaviép / documentary)

IxknvoBeoia / Direction: Alexei Balabanov. Zevapio / Screenplay: Alexei Balabanov. ®wroypogio

Cinematography: Sergei Astakhov. Movrdl / Editing: Marina Lipartia. "Hyog / Sound: Maksim Belovolov
Ixknvika / Sets: Vera Zelinskaya. Kooroupio / Costumes: Nadya Vasilyevna. HBonoioi / Cast: Sergei
Makovetsky, Dinara Droukarova, Victor Soukhoroukov, Lika Nevolina. Mapaywyoi / Producers: Sergei
Selyanov, Oleg Botogov. Napaywyr / Production: CT8 Filmcompany, Kamenoostrovsky av. 10, St
Petersburg, Russia, mA. / tel.: 7 812 326 8330, fax: 7 812 326 8331. Nayxdopa ExperaAicuon / World
Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, mA. / tel.: 33 1 4970 0370, fax: 33 1
4970 0371, e-mail: festivals@celluloid-dreams.com 35mm "Eyxpwpo / Colour 93°

1990 From the History of Aerostatics in Russia
(vioxaviép / documentary)

1992 Scastlivije dny

1994 Zamok

1995 Trofim

1997 Brat

1998 Pro ourodov i lioudiei

Iug apyéc Tou 2000 awva, {ouv omy Ayia NetrpounoAn d00 OIKOYEVEIES pE
OYETIXT| OKOVOpIKT Gveon. H npam owoyévela eivar auth Tou Adktopa Itd-
009 KOl T OHOPPNS, GAAG TUPANG, Yuvaikag Tou, Exarepivag Kipiropva. Ae-
XQENTa xpovia vwpitepa, vioBémoav owapaia adéAgia and m MoyyoAia. H
Seutepn eival TANEWVOTEPNC KATAYWYNS: 1) OIKOYEVEL TOU PAVTAOQ, Unyavikou
odnpodpdpwy, xat M kopng Tou, Ailag, wag abwag, OvEONOAas KOMEAQS
20 er@v. H Aila poei povov évav GvBpwno: my urmpétpid Toug, v Nkpouvia,
nou éyive epwpévn Tou Pavihog orav néBave n yuvaixa ou. H Aila unognale-
11, eniong, on n Mkpoivia £xet kpugr OxEon pe kanotov Moxav, Wioxmm
£vOC OTOUVTIO SWTOYPaPIas

In the early 20th century, two families live in Saint Petersburg in relative
comfort. The first family is that of Dr Stasov and his attractive but blind wife
Ekaterina Kirilovna. Seventeen years earlier, they adopted Siamese twins from
Mongolia. The second is of more modest origins: the family of Radlov, a
railroad engineer, and his daughter, Lisa, an innocent dreamer in her 20s. She
hates only one person: their maid, Grunya, who became her father's mistress
when her mother died. Lisa also suspects her of having a secret liaison with a
certain Johann, the owner of a photo studio
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PQIIA / Russia 1998

Kapev Layvalapod

TevviiBrke oto Kpaovovidp mg Pwoiag, o 1952.
Inoudaoe oknvoBeoia oTo VGIK TG Mooyag Kat Exet
Ypayet moAha puBlotopripata kat oevapia. Epyatetat
010 ZTouvTio napaywyng Mosfilm. H tawvia Tou

H flavaéAnvog €haBe To EWd1k6 Bpapeio mg Kpitikig
Emutportig kat To BpaBe(o FIPRESCI oo 330 GeaTiBAA
Tou KapAopt Bapt.

Karen Shakhnazarov

He was born in Krasnodar, Russia, in 1952. He studied
direction at the VGIK in Moscow and is the author of many
screenplays and novels. He works at the Mosfilm
production company. His film The Day of the Full Moon
won the Special Jury and the FIPRESCI Prize at the 33rd
Karlovy Vary Film Festival.

QIAMOTPA®IA / FILMOGRAPHY
(Tithot ota ayyAwa / English titles)
1979 The Kind-hearted Ones

1983 We Are from the Jazzband
1985 A Winter Evening in Gagry
1986 Courier

1988 Zero Town

1991 Assassin of the Tsar

1993 Dreams

1995 American Daughter

1998 The Day of the Full Moon

H tawia, pia oelpa ané PviETeg anad To XTeq kat 1o onpepa mg Pwoiag, ermka-
Aeitat 10 nveupa Twv Tawviwv Epwtiko yaitavdkt tou Ophuls, NdoBiA kat Ztty-
puoruria Tou AATHAY, KAt TIS XPOVIKEG TAAWVOPOUNTELS TOU XPNatHomolel 0 Pe-
VE (0 Beiog pou and mv Auepikr)), yla va agnynbei mpokANTIKES, AAUOIBWTES
L0TOPIEG, EIKOVOYPAPWVTAG TV MAPODO TOU XPOVoU Kal Ta mavidia mg pvi-
jung. To 1948, pwa voyta pe mavaéAnvo, évag veapdg, £va ayopt ki €vag aeppi-
16p0g YontevovTal and pa puomplodn yuvaika g éva MG gopepa. H eni-
dpaon Tou yeyovoTog autou BIATPEXEL TA XpOVIa (S TIC HEPES HAg, ETmpPealo-
viag 80 xapakmpeg, avapeoa oToug omoioug Evav vilok T(OKE, pia mptyk(ro-
00 Tou napapuBlol, évav ykavykatep, Tov ANeEdviep MoUOKW Ki £va VOOTaA-
YIKG 0KUAO. Motot, 6uwg, an’ 6Aoug auToug €lvat GVELPO Kal TIOLOL MPAYHATIKG-
mra;
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‘Eyxpwyo / Colour 93’

Den polnoluniya

A

IknvoBeoia / Direction: Karen Shakhnazarov. Zevapio / Screenplay: Alexander Borodyansky, Karen
Shakhnazarov. ®wroypagia / Cinematography: Gennady Karjuk. MovraZ / Editing: Lidia Milioti. "Hxog /
Sound: Igor Mayorov. Mouaikri / Music: Anatoly Kroll. HBomoioi / Cast: Anna Germ, Andrei Panin, Elena
Koreneva, Vladimir llyin, Valery Priemykhov. Mapaywydg / Producer: Viadimir Dostal. Mapaywys /
Production: Mosfilm. Maykdopia ExperdAAeuon / World Sales: Mosfilm, 1 Msfilmovskaya Street, Moscow
119858, Russia, mA. / tel.: 7 095 143 9700, fax: 7 095 938 2083, e-mail: mosfilm@com2com.ru 35mm

The film, a series of vignettes from Russia past and present, summons the spirit
of Ophuls’ La ronde, Altman's Nashville and Short Cuts, and the time-shifting
strategies of Resnais (Mon oncle d’Amerique), to tell provocative, connected
stories, iIIustratihg the waltz of years and the whim of memory. In 1948, a
young man, a boy, and a waiter are captivated during a full moon by a
mysterious woman in a lilac dress. The effects of this event ripple across the
years, washing over more than 80 characters, including a disc jockey, a fairy
princess, a gangster, Alexander Pushkin, and a nostalgic dog. But which of
these are dreams and which reality?
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Ahefavrp Poyxolxiv

levwiBnke oto Aévivykpavr, 1o 1949. Inoudaoe téxvn
01 1otopia oto MNaveruompto Tou Aévivykpavt

xai 010 Nadaywyixd Ivotirouto Herzen Tou Aévivykpavr.
Epyaomke 010 0XeSI00U0 KIVIHATOYPAPIKWY NAPAYWYWY
om Lenfilm, xat 01 ouvéxewa onoudaoe oknvoBeoia

0 0xoAN VGIK m¢ Mooxag, pe daokalo tov Zepykét
Mxepaoipog. Muploe my npwm tou peydiou prkoug Tavia
10 1985

Aleksandr Rogozhkin

He was born in Leningrad, in 1949. He studied art and history
at the University of Leningrad and at the Herzen Pedagogic
Institute in Leningrad. He worked as a production designer
with Lenfilm, and then went on to study film direction

at Moscow's VGIK, under Sergei Gerassimov

He made his first feature in 1985.

OIAMOIPA®IA / FILMOGRAPHY

1981 Ryzaja, Ryzaja (xpou prxous / short film)

1985 Radi Neskol'ko Strotek

1986 Zolotaya Pugovitsa

1988 Miss Millionersa

1989 Karaul

1990 Tretja Planeta

1991 Cekist

1993 Zizn's Idiotom

1994 Osobennosti Nacional'noj Ochoty

1996 Operacija Novym Godom

1998 Osobennosti Nacional'noj Rybalki
Blokpost

Mia nepoyn otov Kaukaoo, n onoia, onwg xat  Toetoevia, paotileral adia-
xona and noAépoug kai aywayieg. Kara m didpkea pag emdpopng o' Eva
XWPIO, PWOOI 0TPATIWTES —~apovoTaxa nawa kat o dio- dev karagépvouv va
owoouv Eva nawbaxt, Nou oxoTWvETal and vapkn. ExTog eautou, n untépa Tou
nobiou nupoBoAEl 10 XWPOPUAGKA TOU XWPIOU KAL OTN) OUVEXELD NUPOBOAE(TaL
xau 1) i ano Toug NavikGBANTOUS OTPATIWTES, Ot ONOIOL, YIa va TipwpnBoly,
OTEAVOVIOL 0° €VO QNOPOKPUOREVO QUAGKIO YO TpIdvra pépes. Modovon Bev
PAgnouv 1ov £xBpo -npokettal yia évav eAevuBepo oxoneur nov dpa kard
BoAeippara-, o 0OTPATLTES VwBOUY MY NAPOUsia Tou Niow anod xabe nétpa

Blokpost

IxnvoBeoia / Direction: Aleksandr Rogozhkin. Zevapio / Screenplay: Aleksandr Rogozhkin. ®wroypagio
/ Cinematography: Andrei Zhegalov. Movra / Editing: Yuliya Rumyanceva, Sergel Gusingkii. ‘Hyog
Sound: Anatoliy Gudkovsky, Igor Teherov. Zxknvika / Sets: Viadimir Kartashov. Mouomr / Music: Viadimir
Panchenko. HBomoioi / Cast: Roman Romantsov, Kiril Ulianov, Ivan Kuzmin, Denis Kirilov, E
Tomoshevsky. Napaywyoi / Producers: Konstantin Emst, Sergei Seljanov. Napaywys / Production
Filmcompany, Kamenoostrovsky av. 10, St. Petersburg, Russia, mA. / tel.: 7 812 326 8330, fax

326 8331. Naykdopa ExperdAAevon / World Sales: IntercinemaArt Agency. Druzhinnikovska
Moscow, Russia, mA. / tel.: 7 95 255 9082, fax: 7 95 255 9052, e-mail: intercin@online r
‘Eyxpwypo / Colour 95’

A place somewhere in the Caucasus, which, like Chechnya, is constantly
plagued by war and skirmishes. During a raid on a village, Russian soldiers
little more than boys themseives— were unable to prevent the death of a child
killed by a land mine. The distraught chiid’s mother shoots the village policeman
and is shot herself by the panicking soldiers, who, by way of punishment, find
themselves posted to a checkpoint in a remote area for thirty days. Although
they don't actually see the enemy -an intermittently active sniper- the soldiers
can certainly sense his presence behind every stone, and soon begin 10 suspect
every farmer they encounter

K0! OUVTOPA QPYI(OUV VO UNONTEVOVIGH KABE ayPOTN NOU OUVAVIOUV
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Merp Aoiroik

TevwnBnke omv Oukpavia, 1o 1960, kai peyaAwoe

omv Kevipiki Aoia. Yrmpemoe wg a§lwpatikeg

0 pa pahayya tavkg Tou Kokkivou Ztpatou. Epydommke
G HETAAAOUPYIKOG PUOIKOG, KOl OTT) CUVEXELD OTIOUDATE
ogvaploypagia o oxoAr VGIK mg Méoxag.

To Oxpduva eival 1 MPWM TOU PeYAAoU Prikoug Tavia.

Petr Lutsik

He was born in the Ukraine, in 1960, and grew up in Central
Asia. He served as an officer in a tank column of the Red
Army. He worked as a metallurgical physicist, before going
on to study screenwriting at Moscow's VGIK. Outskirts

is his directorial debut.

Okraina

IknvoBeoia / Direction: Petr Lutsik. Zevapio / Screenplay: Petr Lutsik, Alexei Samorjadov. ®wroypagia /
Cinematography: Nikolai Ivasin. MovraZ / Editing: Svetlana Guralskaja. "Hxog / Sound: Slava Kljuchnikov.
Zknvika / Sets: Andrej Bessolizin. Mouaikrj / Music: Georgi Sviridov, Gavril Popov. HBomoioi / Cast: Yuri

Dubrovin, Nikolai Olyalin, Alexei Pushkin, Rimma Markova, Alexei Vanin, Victor Stepanov. Napaywyoi /
Producers: Petr Lutsik, Lev Kagno. Mapaywyr / Production: The Morning of the XxI Century; Goskino. Ma-

O®IAMOTPA®IA / FILMOGRAPHY
1998 Okraina

yxdopia ExperdAAeuon / World Sales: Intercinema Art Agency, Druzhinnikovskaya 15, Moscow, Russia,

mA. / tel.: 7 95 255 9082, fax: 7 95 255 9052, e-mail: intercin@online.ru 35mm Acenipdpaupo / B/W 95’

Ot k@tolKol evAG aMOMAKPUOPEVOU Xwplol enavaoTatouy, 6tav avakaAumTouy
611N ekpeT@AAeuon Tou metpeAaiou mou BpiokeTal KATw ane T yn Twv npoyo-
VoV Toug, €xel TOUANBE( 0 TpiTtoug, Xwpig ™ ouykatdBean Toug. Tpopokpa-
NUEVOL anod PrpdBoug Twv ayopacTwy, He T yn Toug va Exel kataAngBel and
unxaviuara kat to mepipaliov va poAuvertal, Pe anwAeleq oe Bnpdpata kat
Wapia, oL MePLOGOTEPOL KATOLKOL AMOFEXOVTAL AMOKAPWHEVOL TN VEQ KatdaTtaon
Kat avalntouv BouAelég oTa epyootdata e méAng. Movo pia xougta yépou
Gev propouv va dexBouy T BaButam npooBoAr. Evivovial o ja opdda kau
EEKIVOUV va Kuvnyrfoouv Toug TEOGEPIS aglwpatouxoug mou Bakav Tig 0gpa-
YIBEG TOUG 0TO MWANTPLO XWPIQ ™V EYKPLOT) TWV VIOTIWY...
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The residents of a remote village have rioted, after discovering that oil rights to
the land they have lived on for centuries were sold out from underneath them.
Terrorised by thugs, their property invaded by machinery, the polluted
landscape losing fish and game, most citizens have grimly accepted the
situation and moved to factory jobs in the town. But a few elderly men are more
profoundly offended. They form a vigilante party to hunt down the four officials
who put their seals on the sale contract without the locals’ consent...


mailto:intercin@online.ru
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Ahekis xeppav

Tevwnuévog 1o 1938, efvar yi10g Tou Bidonuou copieTikou
ouyypagéa Moupt MNképuav. Znoudaoe oo votitouto
Bearping Téxvng «AleEdvrp Ootpopoki» Tou Aévivykpavt
xai, 10 1964, Eexivnoe va epyaleral ota Zrouvtio AEveiny,
apyixd we BonBog oxnvoBE™ kat o1 ouvéxela

wg oxnvoBEmG

Alexei German

Born in 1938, he is the son of the acclaimed Soviet author
Yuri German. He studied at the Alexander Ostrovski Institute
of Dramatic Art in Leningrad and, in 1964, began working
at Lenfilm, first as an assistant director and then

as a director

Khrustalev masinu!

IxnvoBeoin / Direction: Alexei German. Zevapio / Screenplay: Svetiana Karmalita, Alexei German. ®wro-
ypagia / Cinematography: Viadimir llijn. Movra / Editing: Irina Gorokhovskaya. ‘Hyog / Sound: Nikolai
Astakov. Iknvika / Sets: Viadimir Svetozarov, Georgi Kropacev, Mikhail Gerassimov. Koorodpio

Costumes: E. Capkaiz. Mouoixrj / Music: Andrei Petrov. HBomoioi / Cast: Yuri Tsurilo, Nina Ruslanova

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ova ayyAwxa / English titles)

1967 The Seventh Companion

1971 The Verification / Operation New Year
1976 20 Days Without War

1982 My Friend Ivan Lapchine

1998 Khroustaliov, my car!

0 Noupt Mehivoxt elval vEUPOXEIPOUPYOS OE voookopeio e Mdoxag. Eiva
£niong oTpamyog Tou Kokkivou Z1parou kat natépag pag PEYAANS OKOYEVEL-
ag. Ing apxes Tou 1953, ta npdypara apyilouv va karappéouy Tay, pe Npw-
Tofoulia Tou ZdAw, 1) KGB OPYQV@VEL TT) OUVWUO00IA TWV «AEUKOXITWVWV», KaL
0 0TpamyoC Ba epnAaxel 0 a oxotev WTopia aviionumopoy. 0 otpam-
YOG QEUYEL, OUVTONG OpwS TOV IAvouv kat Tov NAve ' €va yxouAdyx onov
1ov Baoavilouv. Xvo peraky, o Zvakv apyoneBaiver. 0 Mnépia eEAeuBEp@VEL
10V 0TPATYO KOt TOV NAPAKAAE( VO XPNOWONOMOEL TIC OTPIKES TOU YVWOEIS
yia va owoet Tov Narepoun tou Aaol. Aéxa xpovia apydrepa, £xovrag agl-
o0&t ka1 ™ MooYa xat v owoyéveld Tou, 0 oTpamyos Bpioxetal 0° £va 1pévo
nou Suaoyiler m Pwoia, apxnyos wag ouppopiag Nou NOUAGE! Ta NAvTa Ag-
Bpaia. Etvar 10 yootxo 1pévo mC wtopiog kar M {wng. AMot Sahéyouv 10
8popo Tou x1 GAAOL unotTdoooviol 0° autdv. 0 otpamyds diaAéyer Tov o
1ou. Kat ) Pwoia Ba eivar navra n Pwoia

Misa Dementyev, Mikhail Dementyev, Aleksandr Bashirov. Mapaywyoi / Producers: Guy Seligmans
Armen Medvedev, Aleksandr Golutva. MNapaywys / Production: Sodaperaga; Goskino. Nayxdopio Expe-
1AAevon / World Sales: Flach Pyramide International, 5 rue Richepanse, 75008 Paris, France, m)

33 14296 0220, fax: 33 1 4020 0551. 35mm Aonpéypaupo / B&W 137*

Yuri Glinski is the Chief Surgeon and a brain specialist in a Moscow Hospital
He is also a General in the Red Army and the father of a large family. Early on in
1953, things begin to collapse when, on Stalin’s initiative, the KGB organises the
«White Coats» conspiracy, which drags the General, via his doppeiganger, into
a dark story, tainted with anti-Semitism. The General flees, but is soon
apprehended and sent to a gulag where he is tortured. Meanwhile, Stalin is
dying. Beria frees the General and appeals to him to use his medical expertise 1o
save the People’s Little Father. Ten years later, having left both Moscow and his
family, we find the General on a train crossing Russia, as the leader of a gang
which selis anything and everything. A chaotic train of history and life. Some
choose their path, and others submit 1o it The General chooses his. and Russia
will always be Russia

1m
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AheEavrp Lokoupod

FewnBnke o' €va xwpld Mg Zipnpiag, 1o 1951. Znovdaoe
LoTopia oto Mk6pkL, evw napaiAnAa epyaldtav wg Bonbag
OKnvoBE) oV TOTIIKY] TAEGPAOT). 211 OUVEXELQ,
napakohouBnoe padrpata oto VGIK. Bewpeitat évag

anod ToUg OMUavTIKGTEPOUS PWOOUS OKNVOBETES,

Kal ot Tatv(eg Tou (mdvw arné 30 peydhou Kat Hikpou HriKoug,
KaBwg kat viokiaviep) Exouv AdBet avapiBunta Bpapeia.

0 MoAwy €\ape To BpaBeio KaAutepou Zevapiou

010 deotiBal Kavvwv 1999.

Aleksandr Sokurov

He was born in a Siberian village, in 1951. He studied history
in Gorky, while at the same time working as an assistant
director in the local television. He went on to attend courses at
the VGIK. He is considered one of the most important
contemporary Russian directors, and his films (over 30
features, documentaries and shorts) have been awarded
numerous prizes. Moloch won the Best Screenplay Award at
the 1999 Cannes Film Festival.

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1978 The Lonely Voice of Man
1983 Painful Indifference

1988 Days of Eclipse

1989 Save and Protect

1990 The Second Circle

1992 Stone

1993 Whispering Pages

1997 Mother and Son

1999 Moloch

‘Eva anentikd kaotpo mpoBaAAer péoa an’ Ta olvvepa. Mia yuvaika xopelst
YUpVT) 0T@ HEYAAOTIPENA PMAAKOVIA TOU. ZEPEL OTL TNV apakoAouBouyv, Kat
KOUVAEL TO XEPL 6A0 EATIDA, XQIPETWVTAG TOUG AGPATOUS Ppoupols. H avijou-
Xn Eva mepipéver tov ayanmuévo me «Aviw. H povotovn yahivn Tou arnopo-
VOPEVOU auToU Kataguyiou dlakuetal pe myv apiEn tou dipep, tou Maptiv
Mrnioppav, de€ou Tou xeplou, kaBwg kal Tou urmoupyol npomaydvdag Mké-
jrnehg, ouvodeudpevou and m douhonper o0uyd Tou. Eival pa nouyn pépa,
Jie OU(NTNOELQ OTO TPAME Kal MEPINATOUg HEoa amnd Ta ekBappwTka Tomia
Twv Bavapikwv Aknewv. 0 Mndéppav éxel anayopeuoel onoladnnote avapopd
070V TIOAEHO, KL g elvat Avolgn Tou 1942. 0 pdvog GvBpwrog mou ToAud va
evavriwBel otov ®ipep autr my Tapaypévn nepiodo, eivaln Eva...
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ZknvoBeoin / Direction: Aleksandr Sokurov. Zevépio / Screenplay: Yuri Arabov. ®wroypagia / Cinema-
tography: Aleksei Fyodorov, Anatoli Rodionov. MovraZ / Editing: Leda Semyonova. ‘Hxog / Sound:
Viadimir Persov, Sergei Moshkov. Zknvikd / Sets: Sergei Kokovkin. Kooroupia / Costumes: Lidiya
Kryukova. HBomoioi / Cast: Leonid Mosgovoi, Elena Rufanova. Mapaywyds / Producer: Victor Sergeev,
Thomas Kufus. Mapaywyr / Production: Lenfilm Studios. MNaykdopia ExperdAAcuon / World Sales:
Lenfilm Studios, 10 Kamennoostrovsky Avenue, 197101 St. Petersburg, Russia, mA. / tel.: 7 812 230
7255, fax: 7 812 237 0557. 35mm "Eyxpwpo / Colour 85’

A threatening fort pierces the clouds. A woman dances naked on its majestic
terraces. She knows she is being watched and waves hopefully at the invisible
guards. The restless Eva is waiting for her lover “Adi" to arrive. The
monotonous tranquility of this isolated haven is broken by the arrival of the
Fuhrer, his right-hand-man Martin Bormann, propaganda minister Joseph
Goebbels and his slavish wife Magda. It is a relaxed day, filled with
conversations at table and strolls through the spectacular landscape of the
Bavarian Alps. Bormann has made it clear that there should be no talk of war,
even though it is the spring of 1942. The only person who dares contradict the
Fuhrer at this turbulent time is Eva...
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Bakip Oyxopovrvikog

FewnBnke ota Oupdhia, 10 1951. Exnaibeumxe wg Xnuixog
PYavIKGS, kat 01N OuvEXELD OTIOUBAE KIVIUATOYPAgo

010 VGIK m¢ Mooyag. H np@m tou peyaiou prikoug taivia
mnpe 10 Bpapeio APRESCI oto ®eoTiPAA Beveriag.

Im ouvéxeia, Yupioe GAAES B00 peyaAou prikoug Tavieg.
Yotepa ano éva peyao didomya om Meppavia,

onou npwraywviomoe omv tawvia Weltmeister

Tou £. Z6A , enavijABe o oxnvoBeoia

e 10 Zrparwva, nou képdioe mv Apyupri Aeondpdain

010 ®eonBal rou Aokdpvo.

IxnvoBeoia / Direction: Valerij Ogorodnikov. Zevapio / Screenplay: Viktor Petrov, Valeri) Ogorodnikoy
owroypagia / Cinematography: Jury Klimenko. Movra / Editing: Valerij Ogorodnikov. "Hyog / Sound: Al

VM OWMW Gasan Zade. Zxnvika / Sets: Vera Zelinskaya, Viktor lvanov. Koorodpia / Costumes: Galina Deeva. Movor-
He was bom in the Urals, in 1951. He trained as a chemical

p Krj / Music: Gabriel Urbano Faure. HBomoioi / Cast: Nina Usatova, Natalia Yegorova, Leonid Yarmolnick
engineer and then studied film at VGIK in Moscow. e : -
His directorial debut, The Burglar, won the FIPRESCI prize Evgeny Sidikhin, Andreas Dilschneider. Mapaywyoi / Producers: Valerij Ogorodnikov, Leonid Yarmolinck
at the Venice Film Festival. Two more features followed. Stanislav Archipov, Rolf Jaster. Napaywyr / Production: Filmcompany DAR, VGTRK (Russia), via Filn
After a long spell in Germany, where he played the leading role 5 e i i
In'S. Solomun's Wetmeistar. he retumed 1o directing (Germany). novlsoapln ExperdAAeuon / World Sales: VGTRK & DAR Film, 10 Kammennoostrovsky. Sa
with The Barracks, which won the Silver Leopard Petersburg, Russia, mA. / tel.-fax: 7 812 3268 370. 35mm "Eyxpwpo / Colour 110
at the Locamo Film Festival
OIAMOIPA®IA / FILMOGRAPHY
(TirAot ota ayyAwd / English titles)
1986 The Burglar
1989 Prishvin's Paper Eyes
1991 Experience of Infatuation Delirium
1999 The Barracks
Kahokaipt Tou 1953, om Zarxa, wa pkpr noAn ota voua twv Oupahivv, kd- Summer 1953 in Satka, a small town to the south of the Urals, somewhere
1noU QvaPEDa 0T prpayuévn and Tov noAepo Pwoia kat Ta ykouhdyk e Zin- between war-ravaged Russia and the gulags of Siberia. Olga, 23, sole survivor
piag. H 23xpowvn Ohya, povn emdnoaoa wag oxoyevelag nou eEohoBpeumxe of a family wiped out in the siege of Leningrad, is the latest arrival at a
xard myv nohwopkia Tou Aévivykpavt, katagBaver o' Evav kowvoplaxo npwnv communal ex-barracks, where she knows no one. Also there are: Alexel, a
otparwva, onou dev yvwpiler xavévay. Meragl Twv AAwv nou (ouv Exei, &i- militiaman, who lives with his son Burka and his girifriend Claudia; Jora, a Jew
voi 0 AAeE€1, €Bvo@POUPOS, MOU PEVEL Pe TO Y0 Tou, Mnolpka, xat m @in and victim of Stalin's purges. Friedrich, a former German soldier married to a
1ou, Khdouvnia, 0 MNopa, efpaiog xat Bupa Twv OTAMVIKGV NOYKPOY, 0 Opi- Russian; Guerka, a drunken dove-breeder and former Nazi collaborator; and
VIDYY, TEWC YEPUAVOS 0TPaTIOTNG navipepévos e Pwoida, o Mkougpxa, Evag Polina, an overblown Ukrainian together with her mute companion, Karim the
PEBUOTOKAC EXTPOPENS NEMOTEPILV KQI NAAQIOTEP OUVEPYATNS Twv leppa- Tatar
vav, ka1 1) Nokiva, a BopuBadng Ouxpavi) pall KE TOV LOUYKO OUVIPORO IS,
Tov Kapiy rov Tavapo






AWARD-WINNING FILMS
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SHORT FILM FESTIVAL
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TKPIZO ®POYTO
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Bpafsupivee Taivicg Tou ProTiffal Taiviov
MikpoU Mijkoug Apapag 2000 :

Enus Iumberos iIiOS A’ BPABEIO MY@OMAALIAL / BEST FICTION AWARD
ENAL AAMMEPOX HAIOX

H pwoida petavactig Natdoa avalntel pa 8€on otov fo mg EAGdag.

A BRIGHT SHINING SUN

Natasha, a Russian refugee, seeks a place in the Greek sun.

BaoiAng Aouhég
levwnBnke ota Tpikaha. Zroudace NAEKTPOAGYOS pnxavikeg oto EMM
Kat kuauatoypago o ZxoAn Xat{ikou. Exel epyaotei wg BonBog

OKNVOBEMG.
Vassilis Loules ZknvoBeain / Direction: BaoiAng Aouléq / Vassilis Loules. Zevdpio / Screenplay: BaoiAng
He was born in Trikala. He studied electrical engineering at the Athens Nouég / Vassilis Loules. ®wroypagia / Cinematography: Twpyog Apyuponhidmoudog /

Polytechnic University and film at the Hadzikou Film School. He has worked

as an assistant director. Yiorgos Argyroiliopoulos. MovraZ / Editing: Mwpyog TpiavtapuAAou / Yiorgos Triantafyllou.

"Hxog / Sound: Ntivog Kittou / Dinos Kittou. Mouaikij / Music: Nikog Kurtoupydg / Nikos
Kypourgos. H8omoioi / Cast: Bikt@pta Xapahapriidou / Victoria Haralambidou, Eiprivn

®IAMOTPA®IA / FILMOGRAPHY
/ Meidou / Irini Peidou, Mdmg Koutoaumg / Patis Koutsaftis. Mapaywyr / Production: EPT

1990 Arwv / Absent (pikpou prkous / short film)

1993 0 Apepikavog / The American (pikpou pikoug / short film) A.E.-ET1/ ERT S.A-ET1, EKK / Greek Film Centre, BaoiAng AouAég & S.M.ART Media A.E. /
2000 Er:m:f}.\luu)nepoq fiktog /A Bright Shining Sun (uikpou prikoug / Vassilis Loules & S.M.ART Media S.A., Zkougd 59 / 59 Skoufa Street, ABriva 106 72 /
short film

Athens 106 72, mA. / tel.: 01 3643 684. 35mm "Eyxpwypo / Colour 36

A’ BPABEIO IMOYAAXITIKHE TAINIAL / BEST STUDENT FILM AWARD

Gray Fruit

TKPIZO ®POYTO

‘Otav n Bavia kotraZetat atov kaBpEgm, PAEMEL pia yuvaika mou

Oev avayvwpilel. Makevel va anwBnoeL Toug eQLAATeS mou BEAOUV
va m Bayouv {wvravn, Kai, omv Nopeia, avakaAunTel

v aoBnoiakr anéAauon mou KpUBEL T0 pAywHa evAg YKPELT GPOUT.

GRAY FRUIT

When Vanya looks in the mirror, she sees a woman that she cannot
recognise. She struggles to fight the nightmares that want to bury her alive
and, in the process, she discovers the luscious pleasure of eating a grapefruit.

BouAn Aogiou
evwnBnke omv ABrjva, To 1974. Ze nAia 15 et@v ekivnoe padrpata
QuToYpagiag Kai, Tpia xpovia apyoTepa, MYe OTIG HMA, GToU OUVEXIOE

g 0oUBEg e oo Maveromuio Xdppapvr. Ekel, oroudaoe gutoypagia, ZxknvoBeaia / Direction: BotAn Aooiou / Thouly Dosios. Zevdpio / Screenplay: BouAn Ao-

oKNVOBEDIa VIoKIpavTED Kal, TEAOG, agnyNHaTkr oknvoBeaia 2 3 o g

4 Tov Ntodoay MaKaBeyiep. oiou / Thouly Dosios. ®wroypagia / Cinematography: Jaw-Chyang Terng / Jaw-Chyang
3 Terng. Movra / Editing: ©oUAn Aooiou / Thouly Dosios. "Hxog / Sound: Tony Cummings.

Thouly Dosios Mouoikri / Music: Dan Bernstein. H8ooioi / Cast: Melinda McRae, Kerry Johnston, Doug

She was born in Athens, in 1974. At the age of 15 she started taking

photography lessons and, three years later, she went to the United States to Bl Romgomery. Tiagaauy / RMiotow: Bt Anatal oy Qusica. s
continue her studies at Harvard University. There, she studied photography, doviag 92 / 92 Makedonias Street, Mandyou 156 69 / Papagou 156 69, A. / tel. 01 6524
documentary filmmaking and, finally, narrative filmmaking with Dusan 184. 16mm “Eyxpwpo / Colour 16/

Makavejev.

@IAMOTPA®IA / FILMOGRAPHY

1996 Universal Menu (jukpou prikous / short film)
1998 Waltz Goodbye (pikpou prikoug / short film)
2000 Gray Fruit (ukpou prikou / short film)
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Award-winning Films of the 2000
Drama Short Film Festival

Kaftos orizontas
KAYTOX OPIZONTAX

Kahoxaip pe (Eom omy EBvixr 056. H Mapia (g1 o’ éva tpoxdomnito,
anokevwuévn péoa oty aviapr kaBnuepvomtd mg. Mia ouvroun
OUVAVITION JE TOV NEPaoTikd MATO 0 épwrag e piag avaoag

BURNING HORIZON

It's a hot summer on the National Road. Maria lives in a trailer, isolated in
her tedious, day to day routine, until a brief encounter with Miltos, who is
passing through. Love in a single breath

Avrévng Lapoupaxng

FevwniBnke om Podo. Znoudaoe kivnpatoypdgo o IxoAr Zraupdxou, Kai
MOMTKES ETUOTARES KOl KOvwvIoAoy(a oto MNaviewo Navermompio. Exet
epyaotel we PonBOG oxnvoBE kaL OKPUTT 0NV TMAEOPAOT) KAl 0E
KIVIUATOYPOPIKES TAIVIES

Antonis Samourakis

He was born in Rhodes. He studied film at the Stavrakou Film School, and
political science and sociology at the Panteion University in Athens. He has
worked as an assistant director and script supervisor on TV and film
productions

OIAMOIrPA®IA / FILMOGRAPHY
Miodylopo geyyapt / First Quarter Moon (pkpou prikoug / short film)
Zehfvn 16 nuepawv / Sixteen Day Moon (pkpou prkou / short film)
2000 Kautdg opifovrag / Buming Horizon (pikpou prkous / short film)

Pursuance
EMIAIQ=H

0 Pérdy, povowds me 1{al kat npwivopavig, & BUVEUEL TN povadixn
euxaipia nou diverar 0To ouykpdmua Tou va netuxer Otav o Xt T{E,
QPXNYOS TOU OuYKpOTHEATOS, Tov Biwyvel, 0 PET( Ba npénet va enAeEeL
1) 10 VOPKWTIXA 1) 1) HOUOIKT

PURSUANCE

Reggie, a jazz musician addicted to heroin, jeopardises the one chance
his band has to succeed. When CJ, the leader of the group, kicks him out,
he has to decide between the drug and the music

TevwnBnxe om Nono Agpixr). Ze nAwia 16 exwy, £ypaye xai oxnvoBEmoe
10 NP@T0 mMC Beatpixd £pyo, yeyovag nou me dnuolpynoe my embupia
vo aoyoAnBei pe m oxnvoBeoia. Andgortog me ZxoAng Kivnatoypdgou
xai TpAeopaong 1ou Navemomuiou mg Noniag KaApdpwiag (USC),
EPYOLETON OF KIVIGTOYPOPIKES KOI THAEONTIXES NAPAYWYES

Myrto Makrides

She was bom in South Africa in a Greek family. At sixeen, she wrote and
dwected her first short play, which made her decide to become a director
A graduate of the University of Southern California (USC) School of Film
and Television Production, she works in the film industry, mainly on film or
teievision productions. She is currently working on two projects of her own

SIAMOIPA®IA / FILMOGRAPHY

1996 The New South Africa (?) (vioxpaviép / documentary)
1997 Runming to Stand Stll (Jxpou PNxouC / short film)
1999 Pursuance / Erudiwn (uwpou woug / short film)

B’ BPABEIO MYOOMAAXIAL / SECOND BEST FICTION AWARD

IxnvoBeoia / Direction: Aviwvng Zapoupdxng / Antonis Samourakis. Zevapio / Screen-
play: Aviwwvng Zapoupdkng / Antonis Samourakis. ®wroypagio / Cinematography: Anpn-
1png Oeodwpdnouog / Dimitris Theodoropoulos. Movral / Editing: INdvva Znuponoulou

Yianna Spyropoulou. Hyog / Sound: Mapivog ABavaodnoulog / Marinos Athanassopoulos
HBonoioi / Cast: Afjuntpa Matoouka / Dimitra Matsouka, Nikog Wappae / Nikos Psarras
Mnaurmg Xat{ndaxng / Babis Hadzidakis. Napaywyr / Production: EPT A £ & Aviwwng o
poupdkng / ERT S.A. & Antonis Samourakis, Matpdlou 46 / 46 Matrozou Street, ABrva 117
41/ Athens 117 41, mA. / tel.: 01 9240652. 35mm "Eyxpwyo / Colour 23"

BPABEIO EIAIKHE KATHTOPIAL «EAAHNEL TOY KOIMOY» /
«GREEKS OF THE WORLD» SPECIAL CATEGORY AWARD

IxnvoBeoio / Direction: Mupte Maxpidn / Myrto Makrides. Xevapio / Screenplay: Peter M
Murray, |l ®wroypagio / Cinemalography: Gregg Bishop, Eric Nazanan. David A
Robinson. Movra / Editing: Giulio Magnolia, Chris Young. 'Hyog / Seund: Brian Hatfield
William Del Rosario. Mowoixr) / Music: Horace Tapscott. HBomowoi / Cast: Antonio Lyons
Aaron Davis. Napaywyr / Production: Susan Hebert, 3828 3rd Street, Apt. #2, Santa
Monica, CA 90405, USA, mA. / tel.: 1 310 359 0769. 16mm Eyxpwype / Colowr 12
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4

Asi es la vida |

{

Aproipo Pinotéiv

FevwnBnke 1o 1943, oto Me€k6. To 1962 douleye

WG BonBOg aknvoBEm Tou Mmouviouél atov EEoAoBpeutr
GyyeAo, katto 1965 yUploe my npwm Tou Tawia, Tiempo de
morir, 0e oevaplo MkapnpiéA Mkapoia Mdapkeg kat Kaphog
Oougvteq. To Autd Exet 1) {wrj eivain 23n peyaiou prikoug
Tawvia tou, ka1 9n ouvepyaoia Tou pe v Mag Akiola
kapoiadi€yo. O Pinatdw eival €vag ano toug
OTHAVTIKGTEPOUG OKNVOBETEG OTOV KOOHO OTHEPA..

Arturo Ripstein "
He was born in Mexico, in 1943. In 1962 he worked as 3 a0 B & i x =2 -
assistant director on Luis Bufiuel's The Exterminating Angel, ZknvoBeoia / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garciadiego. ®wroypagia /
and in 1965 he made his own first film, Tiempo de morir, Cinematography: Guillermo Granillo. Movrag / Edifing: Carlos Puente. Hxog / Sound: Antonio Diego.

based on a script by Gabriel Garcia Marquez and Carlos : y ; < R ; ; p .11
Fuentes. Such is Life is his 23rd feature film and his Sth Iknvikd / Sets: Claudio Contreras. Mouaikrj / Music: David Mansfield, Leoncio Lara. HBomoioi / Cast:

collaboration with Paz Alicia Garciadiego. He is one of the Arcelia Ramirez, Luis Felipe Tovar, Patricia Reyes Spindola, Emesto Yafiez, Francesca Guillén. Mapaywydg /
most important filmmakers in the world today. Producer: Laura Imperiale, Jorge Sénchez, Alvaro Garnica. Mapaywyrj / Production: Filmania; Gardenia

Eg;’;ETK"K“ :"AMQ’P“’M / SELECTIVE FILMOGRAPHY Producciones; Fondo para la Produccion Cinematografica de Calidad; Wanda Vision (Spain); D.M.V.B. Films
1969 Lf’,?;‘; dz [{,‘;":ms (France). Maykdopia ExkperaAeuon / World Sales: World Sales Christa Saredi, Staffelstrasse 8, CH-8045

1972 El castillo de la pureza Zurich, Switzerland, mA: / tel.: 41 1 201 1151, fax: 41 1 201 1152, e-mail:saredifilm@compuserve.com

1976 Lecumberri, el palacio negro 4 5
1977 El lugar sin limites 35mm ‘Eyxpwpo / Colour 98

1978 Cadena perpetua

1985 El imperio de la fortuna

1988 Mentiras piadosas

1991 La mujer del puerto

1993 Principio y fin

1994 La reina de la noche

1995 Profundo carmest

1997 El evangelio de las maravillas
1999 El coronel no tiene quien le escriba |
2000 Asi es la vida ]
La perdicién de los hombres {

H XoUAwa eivat pa ouvnBlopévn yuvaika. Ma pépa, 0 dvipag me myv aprnvet Julia is a woman like any other. One day, her husband leaves her for another ~ |
yla pua GAAn yuvaika. Zagvikd, 6Aa autd yia Ta ornoia aywviomke, xdvovrat. H woman. Suddenly, everything she fought for has disappeared. Julia practiced
XoUuha €kave apBAWOELG Kal pdyla yla va ouvinpel Tov eauto g, Tov dvipa abortions and witchcraft to support herself, her husband and her two children.

Kat 1a 3o mg nadid. ‘Otav o Gvrpag G v eykataAeinel, 0 KOOHOG ™G Ka- When she is abandoned, her world crumbles; she has nothing left. Her landlord
1appéeel. ‘Exel xaoet ta mavra. O orutovolkokupng me mg kdvel EEwon, katn repossesses her house, and she no longer has a place to live. She only has her ‘
Xouha dev €xel Tua mou va peivet. To p6vo mou mg €xel anopeivel, eival Ta children. But, soon, her pain and sadness harden into courage and a desire for

000 g nadid. ‘Opws, 0 MAvog kat n AUrm g HETapopPwvovTal olyd oty ae vengeance. She has to avenge herself. She will not allow him to break her heart
Koupdyto kat biya yla exdiknon. Mpénel va ekdiknBei. Ae Ba Tou EMTPEYEL va and walk out just like that. For Julia, the die is cast, and there is no going back.

mg payloel mv kapdid kat va guyet oav kUplog. Ma m XolAia, o KUBoG ExEl
PIPBE(, ka1 Bev undpyel MepIBWPLO UNavaywpnang.
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La perdicion de los hombres

Aproipo Pinoraiv

FewnBnke 10 1943, oto Me&ixd. To 1962 doukeye

w¢ PonBog oxnvoBEM Tou Mnouviouél otov EEoAoBpeu)
dyyeAo, xai to 1965 yupioe my npwm tou tawia, Tiempo de
morir, oe 0evapio MNkapnpiél Mkapoia Mapkeg kat KapAog
®ouevres. To Eror eiv' n wn eivai n 23n peydiou prkoug
Tavia Tou, kat n 9n ouvepyaoia tou pe my Paz Alicia
Garcladiego. 0 Pinotawv eival évag and toug
ONPAVTIKOTEPOUS OKNVOBETES OTOV KOOWO OTUEPQ..

Arturo Ripstein

He was born in Mexico, in 1943. In 1962 he worked as
assistant director on Luis Bufuel's The Exterminating Angel,
and in 1965 he made his own first film, Tiempo de morir,
based on a script by Gabriel Garcia Marquez and Carlos
Fuentes. Such is Life is his 23rd feature film and his 9th
collaboration with Paz Alicia Garc(adiego. He is one of the
most important filmmakers in the world today.

EMAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1965 Tiempo de morir
1969 La hora de los ninos
1972 €l castillo de la pureza
1976 Lecumberri, el palacio negro
1977 El lugar sin limites
1978 Cadena perpetua
1985 El imperio de la fortuna
1988 Mentiras piadosas
1991 La mujer del puerto
1993 Principio y fin
1994 La reina de la noche
1995 Profundo carmes(
1997 El evangelio de las maravillas
1999 £l coronel no tiene quien le escriba
2000 Asi es la vida
La perdicion de los hombres

Onwe AEet ki Eva yvwoT0 peikaviko Tpayoudl, «1 kataoTpogr Twv avipwv Ei-
VOI O KOTOPQUEVES 0L YUVAIKES...» H KQTaOTPOQr Tou NPWa aumg ™S pavpng
xwpwdiog Exet m popen Buo yuvakwv kat Tou pnéwunol. Ave yuvaikeg ka-
Byadilouv yia ™ 0opo Tou dvipa nou popdlovrav om {wr) ka1 ia Evav aywva
1ou pnéunol pe anpoBAENTo anotéAeopa... H taivia anoteAel enéxraon pag
nOAGIOTEPNG pKpOU prkous Taviag Tou Pmotdv, xai npofAnBnxe yia npwm
9opa 010 genvo deonfal Tou Zav Ieynaondy, onou kEPSIOE 10 Xpuod Koyu-
A yio mv kaAutepn Tawvia (to eixe Eavaxepdioer 1o 1993 yia myv tawvia Tou
Apxn xot T€A0S), 10 Bpapeio APRESCI xai 10 BpaBeio MG kPN entponng
Y10 10 KOAUTEPO OEVANIO, NOU YPAPTNKE QNG TN YUVaIXa Kat TAKTIKY OuvEpYaTI-
Ba 1ou oxnvoBem, Nag Aliowa MNkapoiadiéyo

IxknvoBeaia / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garciadiego. ®wroypagia /
Cinematography: Esteban de Llaca, Guillermo Granillo. Movra / Editing: Carlos Puente. Mouaixs /
Music: Leoncio Lara. HBomoloi / Cast: Patricia Reyes Spindola, Rafael Inclan, Luis Felipe Tovar, Carlos
Chavez. Napaywyoi / Producers: Laura Imperiale, Jorge Sanchez. Mapaywyr / Production: Filmania
Atletas; Gardenia Producciones (Mexico); Canal+ (Spain); Wanda Vision (Spain); IMCINE (Mexico). NMayxé-
opia ExperdAieuvon / World Sales: Filmania Atletas, 2 Col. Country Club, 04220 Mexico D F, Mexico, A
tel.: 52 5 544 0920, fax: 52 5 549 1820. 35mm Aonpdépaupo / B&W 98’

In the words of a famous Mexican song, «the ruination of men are damned
women...» The ruination of the hero of this black comedy effectively takes the
shape of two women and baseball. Two women who fight for the body of the
man they shared in life and a game with an unforeseeable outcome. . Expanded
by the veteran Mexican director from an earfier short film, The Ruination of Men
premiered in this year's San Sebastian Film Festival, winning the Golden Shell
for Best Film (Ripstein's second after Principio y fin, in 1993), the FIPRESCI prize
and the jury award for best screenplay, penned by the director.s wife and
regular collaborator, Paz Alicia Garciadiego
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IANQNIA / Japan 2000

Aoyiapa Xivi(y

TewiBnke omv n6An Kita-Kiodoou mg lanwviag, To 1964.
Apxi0€ va yupilel Tawvieg oe 8mm o710 MaverioTipio

Tou Pikto, 6rou enmpedoTike PaBitara and Ta pabruata
TOU KPITIKOU Kvnpatoypdgou Xacoupt ZIyKexiko.

‘Exel epyaotel wg BonBog oknvoBEM Twv Koupoodoua
Kiytot, ®pivipik Gop ®pivpikoov kat Ntdvieh Zpi.

(g oUyYpagEQg Kal KOITIKGG, ouvepyadetat pe Hiapopa
TePLodIKA.

Aoyama Shinji

He was born in Kita-Kyushu, Japan, in 1964. He began
making films in 8mm at Rikkyo University, where he was
ddeply influnced by the courses of film critic Hasumi
Shigehiko. He has worked as an assistant director

for Kurosawa Kiyoshi, Fridrik Thor Fridriksson and Daniel
Schmidt. As a writer and critic, he contributes

to several magazines.

Eure-la

ZknvoBeaia / Direction: Aoyama Shinji. Zevapio / Screenplay: Aoyama Shinji. ®wroypa@ia / Cinemato-
graphy: Tamra Masaki. Movrag / Editing: Aoyama Shinji. Zxknvika / Sets: Shimizu Takeshi. Mouvaikrj /
Music: Yamada Isao, Aoyama Shinji. HBomoioi / Cast: Yakusho Koji, Miyazaki Aoi, Miyazaki Masaru, Saitoh
Yohichiroh. Mapaywyr / Production: Suncent Cinemaworks, INC., 1-12-9 Hiratsuka, 6th Floor, Shinagawa-
ku, Tokyo 142-0051, Japan, mA. / tel.: 81 3 5749 2341, fax: 81 3 5749 2341, e-mail: info@suncent.jp Ma-
yxoopa ExperdAAevon / World Sales: Wild Bunch (Le Studio Canal+), 47 rue Dumont D'Urville, 75116

Paris, France, mA. / tel.: 33 1 5364 8555, fax: 33 1 4443 4383, e-mail: vmaraval@canal-plus.com 35mm

OIAMOTPA®IA / FILMOGRAPHY
1995 Kyokasho Ni Nai
Helpless
1996 Chimpira
1997 Wild Life
Tsumetai Chi
1999 Shade Grove
2000 Eureka

Z10 Kiovoou g votiodutikig lanwviag, éva {e0Té mpwive Tou KaAokaiplou,
yiveral évomin meipateia o' €va dnuoTik Aewpopeio. Ané ™ agayr emlolv
U6V TpEIG AvBpwriot: 0 0dnYAG, Hia HabnTpLa Kat 0 peyalog me adeAgog.
‘Exovrag unootel ook, 0 0dny6q eEagaviletal. Ta madid anoglpovial olwrnm-
Ad. Auo xpovia apy6Tepa, ) HNTEPQ Toug maipvel Slaliylo Kat o marépag Toug
nedaiver 0To TIP6VL Tou autokwiTou Tou. Ta nawbid {ouv T@pa péva oTo marpl-
k0 Toug oitt. 0 0dnyog Tou Aewgopeiou Eavayupva omy MOAN, Kal TAet va
(noet e Ta nadld. Ze Aiyo katagBavel kat o EA5eA@OS ToUg, PormTg o€ dla-
Kkorég. ‘Otav 10 mwpa plag dohogovnuévng yuvaikag Bpedei omyv 6x8n Tou
riotayou, 1 aotuvopia unoyidletat Tov 0dnyd. Aev mepva moAug kaipag, Ki o
0dnyog ayopalet €va nakio Aewpopeio, 1o eE0mAILeL e kpePatia Kat KaAel
TOUG TPEIG OUYKATOIKOUG TOU va midve Takidt,
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Aompépaupo / B&W 217”

In Kyushu, southwest Japan, one hot summer morning, a municipal bus is
hijacked. In the carnage, only three people survive: the driver, a schoolgirl, and
her older brother. Suffering from trauma, the driver disappears. The children
withdraw in silence. Two years later, their mother has divorced and their father
dies at the wheel of his car. They now live alone in the family home. The driver
returns to town and takes up household with the children, who are soon joined
by their cousin, a college student on vacation. When the body of a murdered
woman is discovered on the riverbank, the police suspect the driver. Soon after,
he buys an old bus, fits it with beds, and invites the three young people to leave
on a trip.
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IZIPAHA = TAAAIA / Israel = France 2000

Apog lNardn

FevwnBrke om Xdipa, to 1950. Znoudace apXITEKTOVIKT

oo Navernomo me Kahigdpviag, 01o MépkAL
ZxnvoBEmoe Beatpika Epya, kabwg kat kapd Tplavrapid
vioxipavrép kai puBorAaoies, ouxva pe Bépa nig PabiEg
OiaxwPOTIKES YPAUPES TOU TEUVOUY TV LopanAwvr Kowvwvia.

Amos Gitai

Born in Haifa, in 1950, he studied architecture

at the University of California at Berkeley. He has directed
theatrical plays, as well as close to thirty documentary

and feature films, often dealing with the issue
of the deep dividing lines running through Israeli society.

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)

1977 Political Myths (vtoxuavép / documentary)

1980 House (vroxaviép / documentary)

1981 Wadi (vioxavtép / documentary)

1982 Field Diary (vioxyavtép / documentary)

1985 Esther

1989 Berlin-Jerusalem

1991 Golem: the Spirit of Exile

IxknvoBeoia / Direction: Amos Gitai. Zevdpio / Screenplay: Amos Gital, Marie-José Sanselme. ®wroypo
@ia / Cinematography: Renato Berta. MovrdZ / Editing: Monica Coleman, Kobi Netanel. Hyoc / Sound: £
Yarkoni. Zxnvika / Sets: Miguel Markin. Kootoupia / Costumes: Laura Dinulesco. Mouvons / Musie: Ja
Garbarek. HBonoioi / Cast: Liron Levo, Tomer Ruso, Uri Ran Klauzner, Yoram Hattab. Guy Ai

Merr. Napaywyoi / Producers: Michel Propper, Amos Gitai, Laurent Truchot. Napaywyr / Production: M
Productions, 22 Galerie Saint-Marc, 75002 Paris, France, mA. / tel.: 33 1 4039 0571, fax 3

9865, e-mail:mp_prod@club-internet.fr ; Agav Hafakot, 37 Rachi Street, Tel Aviv 63 265, lsra

tel.-fax: 972 3 52 55 971. Awavopri yia Tnv EAAGSa / Distribution for Greece: Rosebud. Axadnu

96-98 Akadimias Street, ABriva / Athens 106 77, mA. / tel.. 30 1 3823 802, fax: 30 1 3839

‘Eyxpwypo / Colour 123’

1991 Wadi, Ten Years Later (vroxiuaviép / documentary)

1993 The Petrified Garden

1994 Give Peace a Chance (vioxpaviép / documentary)

1995 Devarim

1997 Kippur: War Memories (vioxiavrép / documentary)
War and Peace at Vesoul (vioxavtép / documentary)

1998 Day After Day

1999 Sacred (Kadosh)

2000 Kippur

H 6n OxtwBpiov 1973 eival pwa Wairepn pépa. OAa eivar owwnnAa oto lopani
Eivac n pépa tou Moy Kinoup, n pépa meg EENEwong. Kai Eagvixd, Eeondet o
noAepog. 0 Oudivpaoupn xai 0 gAog Tou, 0 Pouoo, oneodouv oTa uYwpata
1ou McoAdv yia va Bpouv m povada omy onoia éxavav m Bnreia Toug. H ava-
{qmon toug Bev €xer anotéleopa, ki £1ol anogacilouv, péoa oto xdog, va
nave 0€ ua opada TPaUNATIOPOPEWY TG AEPONOPIAS, ONOTE KAl OTEAVOVIAL
napauta o€ anootolr). H opdda Toug exteAel abidxona anooToAES pe EAKO-
TTEPO, PETAPEPOVIAG TOUS VEXPOUS KA1 TPQUKATIES and ) {wwn Tou nupds. O
QP0G TOUQ EVBOUOIOPOC HETATPENETAI Olyd Oty OE QNOYONTELON KOt an-
Bia. Zvo peraky, xard my napapovr) TouS 0V aeponopn Baon, alAa kot o
Buapxesa 1wy anootoAwy Toug, ouvbéovial noAl oteva petaku Toug

October 6, 1973 is a special day. Everything is quiet in Israel It is Yom Kippur
the Day of Atonement. And suddenly, war breaks out. Weinraub and his friend
Ruso hurry to the Golan Heights, in search of the unit in which they did their
military service. After searching for it in vain, they decide. in the midst of a
chaotic situation, to join an Air Force first-aid team. They are immediately sent
on a mission. Their team flies incessant missions by helicopter to and from the
Golan, evacuating the dead and wounded from the firing zone Their initial
excitement and enthusiasm soon turns into discouragement and revulsion
While at the air base and on their missions, these men develop close. personal
relationships with each other
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APTENTINH / Argentina 1969

Ouyo Zavmidyo

FevwiiBnke ato Mmougvog Aipeg, To 1939. Zet o MaAAia
ané to 1959. ‘Exovrag omouddoet Aoyotexvia, prhooopia
Kat Houaik, epyaomke wg BonBog oknvoBEMQ

(oo mAeupo Tou Robert Bresson, ané 1o 1959

£w¢ 1o 1966) Kal wg oknvoBEmG aTo BEatpo.

H EtofoAr fitav n mpwm peyahou prikoug Tawvia Tou.

Hugo Santiago

He was born in Buenos Aires, in 1939. He has lived in
France since 1959. After studying literature, philosophy
and music, he went on to work as assistant director
(notably to Robert Bresson, from 1959 to 1966)

and as a director of the theatre. /nvasion was his first
feature film.

Invasion

IxknvoBeain / Direction: Hugo Santiago. Zevapio / Screenplay: Jorge Luis Borges, Hugo Santiago, Bag.
o€ 15€a Twv / based on an idea by Jorge Luis Borges & Adolfo Bioy Casares. dwroypagia / Cinemato-
graphy: Ricardo Aronovich. Movtag / Editing: Oscar Montauti. ‘Hxog / Sound: Edgardo Canton. Zknviké /
Sets: Leal Rey. Mouoikrj / Music: Edgardo Canton. HBomoioi / Cast: Olga Zubarry, Lautaro Murua, Juan

Carlo Paz, Roberto Villanueva, Martin Adjemian. Mapaywyds / Producer: Hugo Santiago. Maykdopia

®IAMOTPA®IA / FILMOGRAPHY

1967 Les contrebandiers (pkpou prkoug / short film)
1968 Les caids (ukpoU prikoug / short film)

1969 Invasion

1974 Les autres

1979 Ecoute voir

1985 Les trottoirs de Saturne

1986 Electre

H EtoBoAn eivat o BpUAog piag MOANG, UNAPKTG 1} GAVIACTIKNG, TIOU TIOAop-
Keitat anod oxupoug exBpoUg Kat mou v unepaomideTal pla xougta Gvipes
nou (0wg va pny eivat npweg. Ba noAepnoouv PEXPL TEAOUG, XWwPIS va umoyid-
{ovral 611 0 aywvag dev ExeL TEAOG.

«H el0BoAr) exouyypovilet To Béua me INGdag;: dev enawvel myv e&unvdda xat a-
MOTEAEOUATIKOTITA TOU KATakTr), QAAG ) yewalomTa (ag Xoupras moAeput-
oTWY, ETolWY va unepaomniotouy mv Tpola Tous —mou Hotdlet unepBoAika oto
Mriouévog Aipes-, Orou undpyet navra pa napéa PiAwv ki éva Tavyko rnou oe
npookaAouv va naréyere yia dikalous ki evyevikous oxorous. O Ounpog va pe
ouyxwpel: n kapdld eivar ndvra e 1o LEPOS QUTWV 1o avrioTékovral. Motelw
nws o Ouyo Zavridyo Exel dnuioupyroet a e&alpetikn Tawvia.»
ABOApo M6t Kaodpeg
Mrouévog Alpeg, Mdiog 1969

ExperdAAevon / World Sales: Kanpai Productions, 102 rue du Fbg Poissoniére, 75010 Paris, France,
A. / tel.: 33 1 5325 0200, fax: 33 1 5325 0205. 35mm Acnpdépaupo / B&W 128"

Invasion is the legend of a city, real or imagined, under attack by powerful
enemies and defended by a handful of men who may not be heroes. They will
carry on their struggle to the finish, unaware that the battle is endless.

«Invasion modernises the theme of The lliad: it does not praise the shrewdness
and effectiveness of the conqueror, but rather the courage of a handful of
warriors ready to defend their Troy-which is far too much like Buenos Aires-
where there is always a group of friends and a tango inviting you to fight for
Just and noble causes. Homer will forgive me: the heart is always on the side of
those who resist. | believe Hugo Santiago has created an extraordinary film».
Adolfo Bioy Casares
Buenos Aires, May 1969
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Towi Ikarhigp

TeviBnke omy Alyepia, to 1948. Znoudaoe dpapanki
éxvn omy Ecole des Beaux Arts. ‘Exet yupioet MoAEQ
awvieg pe B€pa Toug Totyydvous. H tawia Tou Yndpxouwv
axopa yeAaorol totyydvol képdioe noAAd BpaBeia o' 6Ao
Tov x60p0, petaku Twv onolwv my Aonuévia Acondpdain
a1 m XaAxkwvn Aeondpdain kaAutepng nBoroiod

ot0 ®eoTipaA Tou Aokapvo 1997,

Tony Gatlif

He was bom in Algeria, in 1948. He studied at the Ecole

des Beaux Arts. He has made numerous films about the
Gypsies. His film Gadjo Dilo won many international
awards, including the Silver Leopard and the Bronze

Leopard for Best Actress at the 1997 Locarno Film Festival.

OIAMOTPA®IA / FILMOGRAPHY
1975 La téte en ruines
1978 La terre au ventre

IknvoBeoia / Direction: Tony Gatlif. Zevapio / Screenplay: Tony Gatlif. ®wroypagio / Cinematography
Thierry Pouget. Movrag / Editing: Pauline Dairou. "Hxog / Sound: Régis Leroux. Ixnvixd / Sels: Der
Mercier, Brigitte Brassart. Koovoupia / Costumes: Nieves de la Calle, Ana Sousa. HBomoioi / Cast: Antor

Canale, Orestes Villasan Rodriguez, Antonio Perez Dechent, Bobote, Juan Luis Corrientes. Napoywyos
Producer: Luis Angel Bellaba. Napaywyr / Production: Prince Films, 42 rue de Joumel 75015 Pa
France, mA. / tel.: 33 1 4577 6804, fax: 33 1 4755 4803. Awavopr yia Tqv EAAaSa / Distribution for
Greece: Rosebud, Axadnpiag 96-98 / 96-98 Akadimias Street, ABrva / Athens 106 77, mp )

1981 Canta gitano (kpou prikoug / short film)
1982 Corre gitano
Les princes
1985 Rue du départ
1988 Pleure pas my love
1990 Gaspard et Robinson
1993 Latcho Drom
1994 Mondo
1997 Gadjo Dilo
1998 Je suis né d'une cigogne
2000 Vengo

0 Kaxo eivai 0 KEVIPIXOS NPpwag YUpw anod Tov onoio MAEKETaL aut N wTopia
exbinong xai Epwra. Nepngavog kat OUoPPOS, Eival ApXNYOS ™S OIKOYEVEIRS
10U Kt NOAU 10XUPGS oy nepox) dnou {er. Notdoo, Exel katappakwBei and
10 Bavaro S noAvayannuévng Tou kopng. Mnyaiver ouvéxela otov 1490 g,
xhaier ownmAa ki Exet Soxerevoer 6An My aydnm xaiu My nPoooyn Tou oTov
avigno Tou, Nuéyxo. ®aiveral nwg o natépag Tou Nuéyko xat aderpog oo
Kaxo xpuetar enedn oxotwoe éva pElog S ooyévelas Kapapaxa, wag oi-
xoyéverng ekioou wxupng. O KapaBaxa {nrouv exdixnon xi éxouv €pBer atov
Kaxo yia v' anodwoet dixaioouwn)... To yivo auto Spdpa ouvodever, oav xo-
POC apxaiag TPaywdIag, ua AYPIa PHOVOIKT) PAGUEVKOD LE TOYYAVIKES EMIPPOES
1600 Bigrobutr), nou yiverar oxedov EEXwWOTOS Yapaxmpag oy WTopia

802, fax: 30 1 3839 208. 35mm "Eyxpwpo / Colour 90

Caco is the central character around which this story of vengeance and love is
woven. He is a proud, handsome man, head of a family, and very powerful In
the local community. Yet he has been torn apart by the death of his beloved
daughter. He constantly visits her grave, weeps silently at her photo, and has
transferred all his wildly protective love and aftention onto his nephew, Diego. It
seems that Diego's father, Caco's brother, is in hiding after having killed 2 man
from the Caravaca family, who are equally powerful in the community. They are
looking for vengeance and have come to Caco for justice. . Providing a kind of
Greek chorus to this earthly tragedy s wild, gypsy-inflected flamenco music. 50
pervasive, that it aimost becomes another character in the drama
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Zav-Nravié MoAé

Fevwnuévog om Bopeta Makia to 1936, dtav
TPWTOENPAVIOTNKE, BEWPTBNKE Hia ano TIG PEYAAES EATIDEG
S VouBEA Bayk. Mpriyopa, 6j1wG, AUTOVOUTBNKE, Kat
aKoAOUBNOE pta SnuLoupyikn Mope(a, H1A0TIK) anod Tavieg
TIOU KataypdgnKav 0Tov KWnpatoypagiko MOATIopO.

Jean-Daniel Pollet

Born in northern France in 1936, when he first appeared,

he was considered one of the great hopes of the Nouvelle
Vague. However, he chose to follow an independent course,
which was to be punctuated by films that left their mark on
cinematic culture.

Ceux d'en face

ZknvoBeoia / Direction: Jean-Daniel Pollet. Zevdpio / Screenplay: Jean-Daniel Pollet. ®wroypagia /
Cinematography: Acacio de Almeida. MovraZ / Editing: Francoise Geissler. ‘Hxog / Sound: Jean-Paul

Guirado. Mouaikrj / Music: Antoine Duhamel. HBomoloi / Cast: Michael Lonsdale, Valentine Vidal, Alain

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1966 Une balle au coeur
1967 Tu t'imagines Robinson
L'amour c’est gai, I'amour c'est triste
1970 Le maitre du temps
1971 Le sang
1976 L'acrobate
1980 Pour mémoire
1988 Contretemps
L'arbre et le soleil
1991 Trois jours en Gréce
1994 Dieu sait quoi
2000 Ceux d'en face

2’ €va peyaho, adelavo ki anopakpuopévo omitl, 0 Mikaél, HouoIkag, ouves-
Tel pla Yarpwdia. M véa yuvaika, n Aivia, €pxetat va ndpet pia fakitoa nou
avnkel 010 giho g, ZepmaoTiév, €vav veapo nou Bacaviletal and my WBéa
Tou Kakou. H Baitoa auti mepiéxet exaroviddes pwroypagieg am’ 6Ao Tov
KOOHO (KQTAOTPOPES, MANUUUPES, TOAEHOL, Aoi, HovayIka ynparteld, npoow-
na nawblov), Kabwg Kat keipeva kat pAoAoyIKES avapopés. To UAIKG BETEL Tn-
Tpara oe ox€on pe 1o Kakd, népa ano my arr aneik6vion Tou avepwrivou
novou. Mpotou guyel o€ Tagdl, o Zepnaotiév €xel mapakahéoel m Aivia va
0PYAVAOEL TIS YWTOYPAYIES, HE OKOMO va Yivel EkBean. O MikaéA Ty Kahei va
peivel oto omitt pali tou. Ekeivn BExeTal kai, olyd otyd, yevviéral Petagy toug
oupnadeta ki epruotoolvn. 0 Muprivag ™G Tawiag £yKettal otn, avopEVIKd,
Tuyaia ouvabpolon pwToypagi@y, ot oroles, kaBwg n Aivra T TaKTOMoLEL, ap-
X{Couv va anokTouy vonua.
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Beigel. Mapaywyds / Producer: Marie-Claude Reverdin. Mapaywyr / Production: Cauri Films, 10 Cité
d’Angouléme, F-75011 Paris, France, mA. / tel.: 33 1 4806 1506, fax: 33 1 4806 1572. Maykdopia Expe-
TaAAeuon / World Sales: Les Filmes du Paradoxe, 2 bis rue Mertens, F-92270 Bois-Colombes, France,
mA. /tel.: 33 1 4649 3333, fax: 33 1 4649 3223. 35mm "Eyxpwpo / Colour 90

In a large, empty and isolated house, Mikael, a musician, is composing a
psalm. A young woman, Linda, comes to collect a suitcase belonging to her
boyfriend, Sebastien, a young man tormented by the notion of Evil. This case
contains hundreds of photos from all over the world (disasters, floods, wars,
famines, lonely old age, children’s faces), as well as texts and literary citations.
This material raises issues about Evil which go far beyond mere images of the
suffering. Leaving on a journey, Sebastien has asked Linda to organise these
photos with a view to an exhibition. Mikael invites Linda to live in the house with
him. She accepts, and gradually they get to know and trust one another. The
heart of the film lies in the apparently random assembly of photos which, as
Linda arranges them, begin to make sense.




HNA - USA 2000

Toivn Ahev

Ano T0UG IO XAPAKTNPIOTIKOUS QUEPIKAVOUS OKNVOBETES
mg enoxng pag. MevvnBnke to 1935,

HBoroiog, oknvoBémg kai oevaploypdgog, Eexivnoe

MV KAPIEPQ TOU WG KWHIKOS 0E VUXTEPIVA KEVTpA.

Woody Allen
One of the most distinctive American filmmakers
of our time, he was born in 1935. An actor, director and

screenwriter, he began his career as a night-club comedian.

ENIAEKTIKH ®IAMOIPA®IA /
SELECTED FILMOGRAPHY
1969 Take the Money and Run
1971 Bananas

1972 Everything You Always Wanted to Know About Sex...
1973 Sleeper

1977 Annie Hall

1978 Interiors

1979 Manhattan

1983 Zelig

1985 The Purple Rose of Cairo
1986 Hannah and Her Sisters
1988 Another Woman

1989 New York Stories

1990 Crimes and Misdemeanors
1992 Husbands and Wives

1994 Bullets Over Broadway
1995 Mighty Aphrodite

1996 Everyone Says | Love You
1997 Deconstructing Harry

1999 Sweet and Lowdown

2000 Small Time Crooks

Small Time Crooks

IxknvoBeoia / Direction: Woody Allen. Zevapio / Screenplay: Woody Allen. ®wroypagia / Cinemato-
graphy: Zhao Fei. Movrdl / Editing: Alisa Lepselter. Zxknvika / Sets: Santo Loquasto. Koovoupa
Costumes: Suzanne McCabe. HBonoioi / Cast: Woody Allen, Hugh Grant, Tracey Uliman. Michas
Rapaport, Tony Darrow, Jon Lovitz, Elaine May, Elaine Stritch. Napaywyds / Producer: Jean Douman
Napaywyr / Production: Magnolia Productions Inc.; Sweetland Films. Aiavopr yio tav EAAade
Distribution for Greece: Rosebud, Akadnpiag 96-98 / 96-98 Akadimias Street, ABrva / Athens 106
A. /tel.: 30 1 3823 802, fax: 30 1 3839 208. 35mm "Eyxpwyo / Colour 92’

0 Pé1 Ouivkhep oxedialer m Anoteia piag Tpanelag. Nowidder 1o dimhavo xa- Ray Winkler is planning to rob a bank. He rents the shop next door and begins
1aompa yia «Brepiva» ki apxiler va oxdper Touved, eva N yuvaika Tou Yrver to dig a tunnel, while his wife, Frenchy, tums the shop into «Sunset Cookies~
Kt nouAder kouhoupdxia. Opwe 1o payall ouvropa yiverar diaonuo, i 1 oulu- and begins baking up a storm. Her cookies are such a hit with the gourmet
YOG avayopeveTal 0& «Baoihooa» Twv PoKOTWY Kai npooAaupadver évav dy- crowd, that she is crowned the «Cookie Queen», and eventually has 1o hire an
YAO Eunopo Téxwng yia va mg Siddker kakoug Tponoug, anapaimroug yia my English art dealer to teach her how to fit into New York high society

£i00d0 ™MC oMV UYMAN VEOUOPKE(XN KOVWVIa
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HMA / USA 1923 (Avakaraokevaopévy kénia / Reconstructed Version 1999)

‘Epix pov Irpoyaip

Auepikavog oknvoBEmg, nBomnolog kat oevaploypagpos.
[evvnBnke o Biévvn, 1o 1885, kat néBave o MaAAia,

10 1957. To 1908 peravaoteuoe omig HNA. Eykataatdbnke
010 XOAYOUVT Kal EpYAOTIKE WG KOPMAPEOG OTIG Tawvieg ToU
kpi@iB, yia va yiver ypryopa oevaploypagog

Kat oknvoBEMG. KataoTpagnke 0lKOVOHIKA pe ™V TeAeuTaia
TOU Tawia, mou mv GYnoe HIOOTEAEWWHET), Kat ENETTPEVE
omv Eupwrm, 6rou epyacmke wg nBornoiag.

Erich von Stroheim

American director, actor and screenwriter. He was born

in Vienna, in 1885, and died in France, in 1966. In 1908,

he emigrated to the USA. He settled in Hollywood,working
atfirst as an extra in W.D. Griffith's films, and soon moving
on to directing and scr iting. He was financially ruined
by his last film, which was never completed, and returned
to Europe, where he worked as an actor.

QIAMOTPA®IA / FILMOGRAPHY
1919 Blind Husbands
The Devil's Passkey
1921 Foolish Wives
1922 Merry Go Round
1923 Greed

IknvoBeaia / Direction: Erich von Stroheim. Bon8dg ZknvoBETng / Assistant Director: Eddie Sowers. Ze-
vapio / Screenplay: Erich von Stroheim, June Mathis, Bag. oto puBiotépnpa / based on the novel
McTeague Tou / by Frank Norris. ®wroypagia / Cinematography: Ben Reynolds, William H. Daniels. Mov-
167 / Editing: Joseph W. Farnham. HBomoioi / Cast: Gibson Gowland, ZaSu Pitts, Jean Hersholt, Chester
Conklin, Sylvia Ashton. Mapaywyr / Production: MGM. Aonpopaupo / B&W 135’

Zuhskeméq Avakataokeurig / Reconstruction Credits

Nopoywydg Avakaraokeuric / Reconstruction Producer: Rick Schmidlin. Movral / Editing: Glenn
Morgan. Mpwrérunn Mouaik / Original Score: Robert Israel. ZGpBouhog / Consultant: Richard
Koszarski. ZupBouAog Movrd / Editorial Consultant: Carol Littleton. Zxediaopdg TitAwv / Title Design:
Deborah Ross. Emypuowpéves oekdvg / Hand-tinted Gold Sequences: Albert Cuellar. Mapaywyr /
Production: Turner Classic Movies. 280"

1925 The Merry Widow
1927 The Wedding March
1928 Queen Kelly

To Gvelpo Tou dov Ztpoydiy frav va yupioel oe Tawia o publotépnpa Tou dpavk
N6pig, McTeague. H wotopia agnyeital mv oTopia evog odovtiatpou, Tou oroiou
n yuvaika kepdilel oo Aayeio 5.000 doAdpia. ‘Otav exkeivog XAvel T LATPEIO TOU,
egariag Twv pnyavoppaplav Tou mpanv eou mg yuvaikag Tou, odnyeitat omv
anehmuoia and m graxela kat myv dpvnor mg va EodEYet Ta Aegtd nou kEpdioe
yia va toug BonBrioeL... H tawia, apxikd diapkouoe 9% wpeq kat BewprBnke apt-
aToupynua and 6ooug my eidav, aAAd n MGM Gpwg v ékoye ota 135”. Mapd
MV KOUTOOUPEPEVT ekBOXT| TG, N Talvia £pelve 0TV LOTOPIa TOU KIvnpatoypa-
Q0U WG Eva KATAKEPPATIOPEVO aplaTolpynua. 75 xpovia apyétepa, napouatdle-
101 1) QVaKaTaokeuaopévn kora, pe 115” mg agriynong tou ®ov Ztpoxday va €-
xouv mipooteBel and Tov Pk ZpiviAv omy koppévn ekdoxn. Ma va &avakara-
OKEUAOTOUV 0L OKNVEG TIOU EAetray, xpnatpornotiBnkav 650 pwrtoypagies and ta
yuplopara, kaBwg kat 10 330 oeABwv NpwTGTUNO GEVApLO Tou ov ZTpoxdly, &-
Karovrddeg £yypaga, Kat 10 puBloTépnpa ndvw aTo omolo Baciomke.
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AvokaTaokeuaopgvn Koma pe npooBETES OKNVES
Reconstructed Version with Additional Scenes

Von Stroheim'’s lifelong dream had been to make a film version of McTeague, the
novel by Frank Norris. The main plot depicted the destructive effects of greed on
a dentist whose new wife wins $5,000 in a lottery. When he loses his practice
through the machinations of his wife's former suitor, he is driven to desperation
by poverty and his wife's refusal to use her winnings to help them out...

The film first ran to nine and a half hours, and was hailed as a masterpiece by
those that saw it, but MGM cut it down to 140 minutes, with sometimes
ludicrous titles covering the gaps in the story. Despite its truncated form, Greed
was hailed by many critics. Seventy-five years after it was originally released,
the new reconstructed version was presented, with 115 minutes of Von
Stroheim’s narrative painstakingly added by Rick Schmidlin to the 135 minute
version, through the use of 650 still images to rebuild missing scenes, and the
director's original 330-page script, hundreds of documents and the novel it was
based on as a guide.




e

0 Karooupidng eivar povadikii nepintwon, pEoa otov EAANVIKG KIvnpatoypago,
avBpwnou noAunpdypova (AEEN xapévn kat napeEnynuévn) kat endla pépwy
Tov Titho Tou Snuioupyou. MOAAES oL 1BIOTTES Tou: poviép, onepatép, dieubu-
Vg pwroypagiag, pwtoypaeog nAatd, pwToTG, napaywyos, oevaploypdeos,
aAAG, PO MAVTWY Kal PETd naviwy, oknvoBEmg. O Tawvieg Tou Tt éxaves atov
noAepo, Gavaon; xaw Oavaon, ndpe 1’ 6rAo oou eival opéonpa, 6x1 povo oto
Qrwyod navBeov Tou Kivnuaroypaeou pag, pa Kat amy Mopeia Tou «veoeAAnvI-
xoU» pag iou.

FeviiBnke 1o 1927, o Aeukwoia mg Kunpou. Méoa otov EpguAo ripbe amv
ABriva, va onoudacet ylatpog, Ki apol Katdpepe va mikpaver tov H6Ao Tou na-
1€pa, «kardvmoe» (evtuxwg!) Kivnuatoypagotg. Mrrke e unotpogia oto
Tpnpa oknvoBetwv mg ZxoAfg Zraupdkou kai, 0to SeUTEPO KIGAAG EEAUNVO,
npopiBacmke 0€... kaBnynm PwToypagiag. AoUAEYE wG PonBOG oknvoBE Tou
Fpnyopiou oo Mkpo Ywul Kai, 0T OUVEXELD, WG TEXVIKGS 0TO Audpmoa yia 1o
nadl pou. O¢ BonBAg onepatép kal pwroypapog mAaté o divog dp Epeve 8
xpovia, douhevovrag o€ 21 tawvies: H Ayvij tou Awaviou, To ow@epax, O ypou-
oouns, Oute yara oute {nuad, NkoApw, O ayarmukos e fookonouAas, H ka-
perlou, To apa&axt, o1 duo Aarépves, H kupa pag n papn, Mia {wn mv EXoupeE,
Aotépw, 0 HAlag tou 160u, To EuAo Bynke an’ Tov llapadetoo. AOUAEYE Pe Ta
JEyaAUTEPQ OvOpata Tou kivnuatoypdgou (kat Tou Bedtpou) pag exeivng mg e-
noyne: tov T{apéAla, Tov ZakeAAdpio, tov Anuéroudo, Tov Towpdpo, Tov Ad-
0K0... 4e Tov Makpry, Tov ®wténoulo, ™ Baonewddou, Tov Aukwvim, Tov Aoyo-
Betidn, Tov Zraupidn, Tov Pilo, Tov Hudnouho, Tov AAeEavdpadkn, Tov Xopv, Tov
NanagyariA, ™ BouytoukAdkn...

Tov Oxt@Ppio tou 1959, WPIHOS MIa KI AVAYVWPLOUEVOS TEXVITG, napaitrBnke
anod 1o gwvéwo. To 1960, eruxelpnoe my npwm Tou oknvoBeTIKY douleld: Efuat
aBwog, pa Kvnpatoypagiki npooappoyr Tou Beatpikou Epyou Tou M. Zkoulou-
dn. AxohouBnoe 1o EyxAnua ota napaokrvia, nou npoBARBnke oto npwro de-
onpal Kivnuaroypagou ot Oeooalovikn (1960) kat képdioe duo Bpapeia: pu-
1oypagiag (Kapudng-®ouks) kat B yuvaikeiou porou (Zwpl Zappn). Zuvexilet a-
vayeoa o gwroypagia, om oknvoBeoia kai oTo povial: Avitydvn tou T{aBéA-
Aa, AAAoipovo otous véous Tou ZakeAAdpiou, TLiung o Tiypns tou BouAyapn,
Aoxtwp Zi-Béyyos xai Bou-Bou, PaAaxpos npdxtwp Tou BEyyou. AKEQ Tou
oxnvoBeoieq elvar 0 xuptos Mrépapxos, Tng kaxopoipag, Ot adioraxtot kat
Juvropo SaAewpa. To 1970 Eexivael wg napaywyog pe Huo Tavieg dikng tou
oxnvoBeoiag xat pe Tov Béyyo npwraywviot. To Tt éxaves otov noAepo, Bava-
on; eival ) peyain tou enttuyia. To 1972, Byaiver pe duo Tawvies: Mpo&evio ms
Awag tou Boukyapn (napaywyr, povrdl) xai Bavdon, ndpe t’ onAo oov (dixd
T0u), mou xat ot duo pall odpwoav Ta Bpapeia Tou SeoTBAA.

And 10 1976 @g 10 1982 yUpIoE AMES NEVTE TaIVES P Tov BEYYO, xwpis diaitepn
(epnopuay) enituyia. Ta teAeutaia 15 xpovia Tov anoppognoe o vEog EAANVIXGS Ki-
VIuaToypagos, eite we dievBuvir puroypagiag EiTe WG POVIEP EITE WG Oup-
napaywyo kai, NOAU ouyvd, pe GAES QUTEQ TG WBIOTTES: Taivies Tou Boukyapn, Tou
Bagéa, Tou Nuxoaidn, Tou ZepBol, me Maupdxn, Tou Wappd, Tou Zratpaxa.

Navwns ZoAdarog

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1960 Epon 08wog / | Am Innocent.

EysAnua o1a napaoxnvia / Murder Backstage
1963 0 xupiog mEpapyog / Mr. Wing Commander, S
1985 0 odoraxton / The Unscrupulous
1966 Iuviopo dohegasa | Short Break
1870 0 Ban , 1 loukig 1o xou 10 A / Thanassis, Jubet. and the Wieners

1971 11 exavec otov ndkeyo, Bavaon / What Did You Do in the War, Thanassi?
1972 Bavaon, nape T 0mAo 0o / Thanassi, Get Your Gun

Evac akoGpaoTog epyarng Tou aivepd
A Tireless Worker of the Cinema

Katsouridis is a unique case in Greek film, of a man who is knowledgeable in many
fields and who has justifiably been attributed the title of artist. His capacities are
numerous: film editor, camera operator, director of photography, stil photographer,
producer, screenwriter; but above all, director. His two films, What Did You Do in the
War, Thanassi? and Thanassi, Get Your Gun, are landmarks, not only within the
sparse pantheon of Greek cinema, but also in the course of our «modem Greek» life
He was born in 1927, in Nicosia, Cyprus. He arrived in Athens during the Civil
War to study medicine and, after disappointing his father, «ended up»
(fortunately!) a filmmaker. He received a scholarship to the Stavrakos Film School
and, as early as his second semester there, was promoted to professor of
photography. He worked as an assistant director on Grigori Grigoriou's Bitter
Bread, and then in a technical capacity on the film / Sinned for My Child. During
the eight years he stayed at Finos Films, as an assistant camera operator and
stills photographer, he worked on 21 films, including: Agnes of the Harbour, The
Little Chauffeur, Mr. Jinx, Golfo, The Lover of the Shepherdess, We Only Live
Once, and Astero. He worked with some of the greatest names in Greek cinema
(and theatre) at that time, both directors and writers (Yorgos Tzavellas, Alekos
Sakellarios, Dinos Dimopoulos, Nikos Tsiforos, Orestis Liaskos et al.) and actor
(Orestis Makris, Mimis Fotopoulos, Georgia Vassiliadou, Vassilis Avionitis, lia
Logothetidis, Nikos Stavridis, Nikos Rizos, Dinos lliopoulos, Alekos Alexandrak
Dimitris Horn, Dimitris Papamihail, Aliki Vouyouklaki
In October 1959, a mature and acclaimed craftsman, he left Finos Film and, the
following year, attempted his directorial debut with a film entitied / Am fnno
adapted from a play by M. Skouloudis. This was followed by Murder Backs!
which was screened at the first Thessaloniki Film Festival (1960) and w
awards: cinematography (Aristidis Karydis-Fuchs) and supporting act
(Georges Sarri) He continued to work as a cinematographer, director and film
editor, in the films: Antigone by Tzavellas, Pity the Young by Sakellarios, Jimmy
the Tiger by Voulgaris, Doctor Zhi-Vengos and Thou-Vou Hairless Agent by
Vengos. He himself directed Mr. Wing Commander, Sir, Mayhem, The
Unscrupulous and Short Break. In 1970, he produced his first two films, which he
also directed and which starred Thanassis Vengos. What Did You Do In the War
Thanassi? was his greatest success. In 1972, he produced and edited Pantelis
Voulgaris' The Engagement of Anna and directed Thanassi, Get Your Gun. Both
films received countless awards at the Thessaloniki Film Festival
From 1976 to 1982, he directed five more films with Vengos in the lead. which
did not enjoy commercial success. During the past fifteen years, he has been
engrossed in modem Greek cinema, contributing to films by Voulgans, Valeas
Nikolaidis, Zervos, Mavraki, Psarras and Stavrakas, among others, either as a
cinematographer, an editor, or a co-producer, but. more than often. in all of these
capacities at once

Yiannis Soldatos

1976 0 Bavaong o ywpa MS 0gakidpac / Thanassis in Slap-Land
MOQTUPIG Y\0 £va EYRANUO YIS Twpia | Testimony for a Cnme without Pumishment
(JmpPOU PWOUS /| short film)

1979 0 nakafoc xoopoc tou Bavaon / The Crazy World of Thanassis

1980 0 gaAaxpoc podnmg / The Baid Shudent

1980 0 1peAog apmad) 1) BEYYOS. 0 190eASS sapal) / Vengos. he Mad Kamikaze

1982 0 Baveong xa: 10 a10PAUEV0 ¢ Thanassis and e Accursed Snane

1987 Oveipo apuotepnc viy1ag / Dream of a Lefist Night
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NMAPAAAHAEI EKAHAQIEIX

VOYAGES AND LANDSCAPES OF THEO ANGELOPOULOS
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EXHIBITION OF PHOTOGRAPHS
Nikog Mavayiwrénovlog /

Anpirpng Logikitng /

EXHIBITION OF SETS AND COSTUMES
Mixég Kapaminépng /
Nopyog Zidkag /
Nopyog Nareag /

POSTER EXHIBITION
O1 Taivieg Tou @ddwpou AyyeAdnouAou

ELENI KARAINDROU-CONCERT
Mouoixij ané Tig Taivieg Tou Oddwpou AyyeAonoudou

AHMOE
OELLAAONIKHE




EKOELH ®QTOIPADIAL

Nikoc Mavayiwrénoulog / Nikos Panayotopoulos :

To perécpo Pijpa Tou neAapyoi: Mapahnheg exdveg

karaypagn Tng dnpioupyiag pIag KIvRHAtoypagikng
Hmwiog eival éva yeyovog e€aiperika evdiagépov, alld

kai 181aitepa SUokoAo, ndoo pailov, GTav o PWTOYPAPOS
EMINEYEl VO NPOXWPNOEl Népa and Ta opia evog KAACIKOU puwTo-
ypagikol penopTal/vIoKoUpEVTOU, QVTIHETWNOG HE Eva MOINTIKG
€pyo nou, otnv nepintwon Tou ©d3wpou Ayyehénoulou, akéd-
pa kai autn kaBauti n Siadikacia Snpioupyiag Tou Exel, wG
YVwoTdv, S1a0TA0EIG OXESOV «EMIKEGY.
O Nikog lMNavayiwrénoulhog enixeipei va anodwoel Tov KOoHo
Tou Meréwpou Briparog —éva oldpnav Sieudetnpévo and To dn-
pIoupy6 Tou—, ouvBEtovrag Tig aieg Kal TIG QVTIAAYEIG TOU OKN-
voBETn pe Tig SIkEG Tou emAoyEG. Autd nou, TeAKd, katadétel,
eival pia npoownikn epuNVEia TwWV NPOCWNWY, Twy SPWHEVWY
Kal TOU XWPOU, N onoia, TauTGXPova, KATAPEPVE! VA NAPAHEIVEI
nioth oto nvedpa kai 1o kAipa Tng idiag Tng Taiviag.
O1 eikéveg nou napouciGlel, 6xi pévo PETAEPOUV TN BIAXUTN
aioBnon Tng pelayxohiag, Tn yonteia A Tnv noinon nou xapa-
ktnpiCouv Tnv Taivia, al\a kai, e§icou onpavrikd, avadeikvi-
ouv nTUxXEG TOu IBeoNoyikoU Kal KolvwyikoU Tng npo-
BAnpariopol. ANworte, énwg o id1og o Nikog Mavayiwrénou-
Aog éxel avayvwpioel, To ouvoliké épyo Tou ©63wpou Ayyehs-
noulou éxel enidpdoel, T6oo alodnTikd 6oo kai ISeohoyikd, otn
Slapépewon kai otny avantugn Tou pwroypagikol Tou épyou.

nveAénn [Meroivn
eniperitpia
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The suspended step of the stork: Side images

interesting, but also especially difficult undertaking. Even

more so when the photographer chooses to move beyond
the limits of classic photographic reporting and documentation,
faced as he is with a poetical work in which, in the case of
Theo Angelopoulos, the creative process itself takes on near
«epic» dimensions.

The recording of the making of a film is an exremely

Nikos Panayotopoulos attempts to convey the world of The
Suspended Step of the Stork —a universe arranged by its
maker— by combining the director’s values and perceptions
with his own choices. That which, in the end, he will present is
a personal interpretation of the characters, action and
locations which, at the same time, succeeds in remaining
faithful to the spirit and the ambience of the film itself.

The images he captures not only evoke the diffused feeling of
melancholy, the charm and the poetry that characterise the
film, but, and this is equally important, they bring out aspects
of the ideological and social issues it poses. Besides, as Nikos
Panayotopoulos himself has acknowledged, the oeuvre of Theo
Angelopoulos has influenced, both aesthetically and
ideologically, the formulation and development of his work as
a photographer.

Penelope Petsini
Curator




EXHIBITION OF PHOTOGRAPHS

Anpritpng Zogikitng / Dimitris Sofikitis

Tov ©6dwpo Ayyehénouho éxoupe Siavioer pali

Sexadeg xINadeg xiMiGpeTpa otnv opeivii EANGSa kal
ora Bakkavia. MoM\ég o1 epneipieg, GAeg 160€g o1 nepinéTeieg:
xiING8eg pérpa apvnrikol @IAp Kal npiv kal katd tn Sidpkeia
Twy yupiopdrwy. Ti va Siaré€er kaveig an’ 6Aa autd ta kapé
yia pia €xBeon; Me xpitiipio ayannpéva npdowna, nou GA\a
unapxouv ki GAAa épuyav and kovra pag, aAAd kal ayannpéveg
oknvég, €kava pia pikphi EnAoyn and QwToypagieg kai Tig
agiepwiv oto giko pou, Miké Kapaninépn, nou 1600 pag éxei
Aeiper.

M € agopypni Tnv avalftnon XWpPwy yia TIG Talvieg Tou pe

Anpritpng Zogixing

hile looking for locations for his films we have toure
WWi'h Theo Angelopoulos, tens of thousands of

kilometres in the mountains of Greece and the

Balkans. Our experiences were many and so were our
adventures; thousands of metres of negative film both before
and after the actual filming. What is one to choose from all
these frames for an exhibition? With beloved persons as o
benchmark, some still here and others gone far from us, and
beloved scenes as well, | have made a small selection of
photographs which | dedicate to my friend Mikes Karapiperis
whom we miss so much.

Dimitris Sofikitis
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EKOEXIH IKHNOTPA®IAI-KOXTOYMIQN
Mixéc Kapaninépng / Mikés Karapiperis -

levvnpévog otnv Kéhupvo, onod-
dace oxédlo kal EPYAOTNKE
—aTOV KIVNpHaToypdgo, Kupiwg,
al\d kai oto 8éatpo-, and To
1952. Zekivnoe wg Bonddg Tou
Nikou Toipépou otnv taivia O
pnapndg eknaideveral, NG ota
péoa Tng Taiviag peranidnoe
ora oKnvIKd, Kai and TéTe epya-
otnke wg Bon86g onpavTikwy A
Aivwv oknvoypagwv. Epydornke
eniong wg Bon8dg oknvoypagou
oTIg YVWwoTéG Taivieg Apépika, Apépika (1963) Tou Hhia Kalav
kal AAéEng Zoppndg (1964) Tou MixdAn Kakoyidvvn, kaduwg kai
oe 18 Eéveg Taivieg kai 4 Eéveg dearpikég napaywyég. Opwg, &
Eaipetikd Kal, fowg, povadiké Bapog éxel n oknvoypa@iki Kai
evduparoloyIki Tou epyacia ot Taivieg Tou Aeydpevou Néou
EXN\nvikoU Kivnparoypdgou. Epydotnke oe taivieg oknvodetwv
6nwg or: N. Kodvdoupog, A. Makprig, I1. ToiwAng, @. Aapnpr-
vég, kadwg kal oto olvoho Twy Taviwy Tou ©63wpou Ayyehs-
noulou petd Tig Mépeg rou “36. Na tnv noidtnta TnG KaANITEXVI-
KNG Tou epyaciag BpaBelTnke enaveilnppévwg and 1o PeotiBAA
©eooalovikng kai TipRdnke pe kpatika BpaBeia.

Born on the island of Kalymnos, he studied drawing and, in
1952, he began working, mainly in film, but also in the
theatre. He started off as an assistant to director Nikos Tsiforos
on his film Daddy’s in Training, but halfway through the film he
switched over to the sets, and since then worked as an
assistant to many important Greek set designers. He also
worked as an assistant set designer on the films America,
America (1963) by Elia Kazan, and Zorba the Greek (1964)
by Michael Cacoyannis, as well as on 18 foreign films and 4
foreign stage productions. However, the most significant aspect
of his oeuvre involves the sets and costumes he designed for
the so-called New Greek Cinema, collaborating on films by
directors such as: N. Koundouros, D. Makris, S. Tsiolis, and F.
Lambrinos, as well as on the majority of films by Theo
Angelopoulos after Days of ‘36. He repeatedly received
awards from the Thessaloniki Film Festival, as well as State
Prizes, honouring the quality of his artistic work.

«Zuxvd okeprépouv ori 8a pou rirav adiavontn pia Taivia xw-
pic Tnv napouoia tou, xwpig va ‘vai nAdi pou. Kade popd, aro
Eekivnpa, id1a ouykivnon, idia tapaxn, idia avapovn. Auté yi-
vérav BéBaia kai p’ dAAoug ouvepydreg, aAA’ oxi arov idio
Babué dnwg pe tov Miké. Ynripxav gopéc nou ornv avdyvwon
Tou oevapiou aioBavdpouy OTi Sev Eixe OUVIEAEOTEI akdpa n -
nagn- opwg, kaduwge unripxe oxéon epnioToouvng, Arav oiyoupo
nwg ekeivog, apydrepa, kdnola oriyun péoa and 1a Sikd Tou
kavdAia, 8a éBpioke To Spduo npooéyyiong, oupBiwong pe To
YEYOVGG, péoa oo yUpIopa TIG NEPICOCTEPES POPES, EKEI Onou
nAd8ovrai 6Aa, ki 6Aa Bpiokouyv vénpa, pubué kar avdykn».

©68wpog Ayyehénouhog

l'a rov Miké (anéonaopa)
Xpoviké ‘?1
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«l often thought that | couldn’t conceive of a film without his
presence, without him by my side. Every time, at the
beginning, the same emotion, the same excitement, the same
anticipation. Of course, this happened with other colleagues
too, but not to the degree that it did with Mike. There were
times when, upon reading the script, | would get the feeling
that contact had not yet taken place, but that, since there was
a relationship of mutual trust, it was certain that later, at some
point, through his own channels, Mikés would find a way to
approach and to live with the fact, during the shoot more often
than not, where everything is molded, and everything finds
meaning, rhythm and necessity».

Theo Angelopoulos
For Mikés (extract)
Chronicle ‘91




EXHIBITION OF SETS AND COSTUMES
Mwpyog Zidkag / Yorgos Ziakas

O Nwpyog Zidrkag yevvidnke oro Lukoupio g Adpioag, 1o
1940. Meydhwoe otn Adpioa kai and 1o 1960 Cer omv ABriva
Eivar yvworég otov Bearpikéd xwpo and onpavrikég douleiés rou
otny ENMGSa kai oro e§wrepiké. Aotheye pe dha 1a Kparika Oéa
1pa, Ta nepioodrepa Anporika lMepipepeiakd (kupiwg pe 1o Oeooo
M6 ©€atpo kai 1o Ofarpo Karaparag), Tov Ocarpikd Opyaviopd
Kinpou, kai pe Bidooug tou eAedBepou Bedrpou. Exave 1a koorol
pia otig neploodTepes Taivieg Tou ©6dwpou AyyeAdnoulou, ka
OKNVIKG Kal KOOTOUWIa O Taivieg GMNWY yvwoTwy oknvoBeriv 1
eMnvikoU kivnparoypagou. Znoudaoe oy Avwrarm Ixohd Kawv
Texvady, kai and 1o 1991 eivar kaBnyntic Tou tpAparoc Zwypaps
kfig oto Epyaoriipio Zknvoypagiag g idiag oxohr
Yorgos Ziakas was born in the village of Sykourio
1940. He grew up in Larissa and has lived in Ather
He is well known in the theatre from his signif
Greece and abroad. He has worked with
Municipal Regional theatres (especially the
and Kalamata), the Theatrical Organisation
with independent theatre panies
costumes for most of the films by Theo Ange
designed the sets and costumes for the
distinguished directors of the Greek cinema
School of Fine Arts and, since 1991, he |
Department of Painting and the Workshop f

Mwpyoc MNaroac / Yorgos Patsas

MNwpyog Méaroag yevvidnke otn ©ecoalovikn. Inovda-

oe oro E.ZK.T., pe Saokdroug toug . Bakalé, E. Baka-

A6, M. Téron, B. Katpakn, A. Mnaxapidy k.a. Exer okn-
voypagnoe nepinou 350 épya oro Béarpo kal otov kivnparto-
ypago. Zuvepydotnke pe Ta nepioodtepa déarpa twy ABnviv
xai pe Béarpa Ttou efwrepikol [Volkstheater Biévvng,
Scauspiellhaus Zupixng, Stadttheater Aouképvng, ©éarpo
McCarter lNMpivorov (HMA), @eoniBai tng Mépvra (lonavia),
Landestheater Tipniykev (Feppavia), ©éarpo Taykdvka Mé-
oxag, ©éarpo OAdpniko Biroévila Iralial.
Imnv éxBeon oknvikwyv kal kooToupiv and Taivieg Tou O6dw-
pou Ayyehdnoulou, o MNuwpyog MNaroag napouoider paxéreg
xal pwroypagieg and Tn Souleid Tou orig Tavieg Oiaoog, To
peréwpo Bripa rou neAapyod, Mia aiwviérnra kai pia pépa, 6
nou enipeAndnke Tnv evduparoloyia, kai To BAéupa rov Oduo-
ofo, otnv onoia éxave Tn oknvoypagia

BpaPeia: 1984 Kparwd fpafieio xooroumév yio Ty Tarvia g Taviog Mopxevoxn # rpg mg
oydnn. 1990 BpaPieio «Kapahog Kouv» yio 1 xakimepes oxnvoypogies T xpowid, 1992 Kpo
o fipafiero xooroumwy xar pofeo wov Oeonfal Kivapatoypogou Beooaovikny o
v vavia g Tawog Mopxeraxn Kpeorddveg vixreg 1995 Bpaficio dubvoi ixBeons oxsvo-
ypogio Progue Wodrennial. 1997 Bpaficio «Mavou ApaBavived» yia 1 kahutepe oxvoype-
e 1o dueviog, 1998 Kparwo Bpofeio xootoupay yia Ty 1avia Tou 6. Ayythonoulou M or
wworgre xer e pépe 1998 Meyado Bpobeio kpimkwv Bestpou yia T ongoviorepn Bearpu
YOOI T XPOVIO( KO! 10 TO ouvaho 11 doukeog Tou

eorge Patsas was born in Thessaloniki. He

School of Fine Arts and was taught by G. Vak

Tetsis, V. Katraki, A. Baharian and others. He has stoge
designed about 350 works for the theatre and film. He ha
worked with most theatres in Athens and with theatres at
such as the Volkstheater in Vienna, the Scauspeilha
Zurich, the Stadttheater in Lucerne, the McCarter theatre
Princeton, N.J., the Festival of Merda in Spain, the
Landestheater at Tibigen in Germany, the Taganka Theatre
Moscow and the Olimpico Vicenza in ltaly
At the exhibition of scenery and costumes from the films by
Theo Angelopoulos, George Patsas exhibis models and
photographs of his work on The Travelling Players, The
Suspended Step of the Stork, and Eternity and a Day where he
supervised the costumes, and Ulysses’ Gaze where he did the

stage design

Awards: 1984 Siate best costume oward for Tonia Marketaki's film The Price of Love. 1990
«Karolos Koun» Prize for the best stage designs of the year. 1992 State Costume Prize and
Thessaloniki Film Festival best costume award for Tonia Marketaki's (rysio/ Nights 1995 Prize
from the Progue Wodrenmiol internanonal exhsbeon of stoge design 1997 <Panos Aravantines
prize for the best stoge design. 1998 Siate best costume award for the Th. Angelopoules” film
Erernity and o Day. 1998 Grond Prize of Theatre Critics for the mast important stage design of
the yeor and for the whole of hes work
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EKOEXH A®IXIAY / POSTER EXHIBITION
O1 Taivieg Tou ©6dwpou Ayyerdnoulou :

The Films of Theo Angelopoulos

Bric HEUMANN « Glorgio SILVAGNT o

(a ﬂ//“ﬂl 1,4'1%/,“ / uw
Bruno GANZ Isabelle RENAULD
F-brizlo BBNT!VOGL'O

L eternlte

./{/‘”HCM\

Palme dor

Cannes 1998

KIVNpaToypa@Ikn agioa AeITOUPYE( eniKoIVWYIaKE, napé-
H XOVTag NANPOPOPIEG KAl EVNHEPWVOVTAG YIA TN OUYKEKPI-

pévn Taivia. Aeitoupyei kal eikaoTikd, elcdyoviag To dea-
i otnv arpdogaipa kai oto KAipa Tng Taiviag. O kdéopog Twy
raviwy Tou ©68wpou AyyeAdnoulou «avoiyerai» oT1o Koivo,
péoa ané 50 agioeg, nou kaAinTouv oxeddv To CUVOAO TOU Ep-
you Tou noAuBpaBeupévou oknvoBETn kai €xouv exTunwdei and
Ta ypageia cupnapaywywy Kai SIavopéwy Tou ECWTEPIKOU Kali
Tou eEwrepikol. O apioeg autég, yvwotég 600 kal onavieg, ou-
védeyay TG npoBolég Twy Taividy Tou oknvodétn o’ SAo Tov
kéopo. Avagépoupe Tn povadiki eNANvIKA agioca yia Tnv Ava-
napdoraon, Ty 1anwvikn agioa yia tov MeyaAé€avipo, nou ei-
val kal n povadiki yla Tn ouykekpipévn Taivia, apiceg and Tig
Meépeg Tou ‘36 (eMnvikii kai yaNiki), To @iaco (yalAikr, 1a-
nwviki, ooundiki), ané Toug Kuvnyous (yaANiki, ianwvikr), To
Taidr ora Kidnpa (eNAnvikri, 1anwvikn), 1o MeAioookdpo (el
Anvikn, 1anwviki, yahhiki), to Tonio ornv opixAn (EANAnvIKA,
YaAAikri, 1Taliki, 1onaviki, yeppaviki), 1o Meréwpo Bripa tou
neAapyou (ENNnvIKA, 1anwvikri), 1o BAéupa rou Oducoéa (eN\n-
vikA, yaANikn, 1anwviki, coundiki, ayyAikA, apepikaviki, yiou-
ykoohaBiki), 1o Mia aiwviérnra kai pia pépa (ENAnVIKA, yalNi-
ki, lanwyikn, 1ITakikn, apepikaviki, TaiBavédikn). H ékdeon agi-
oag, nou dlopyavwveral oTo NAaicio Tou aPIEPWPATOG OTOV
©ddwpo Ayyehénouho, Bivel Ty eukaipia oTo KoIvé va nepin-
ynBei 1ig Taivieg Tou ENAnva oknvodérn, akolouduwvrag, duwg,
pia diagoperiki diadpopn.
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Cannes 95
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specific film. As an image, also, it introduces the spectator

to the atmosphere and the climate of a film. The world of
Theo Angelopoulos films is introduced to the public by way of
50 posters which cover almost the entire work of this award-
winning director. They were printed by the producers and
distributors, both locally and abroad. These posters, wellknown
and also rare, accompanied the screenings of the director’s
films all over the world. Among others are the unique Greek
poster for Reconstitution; the Japanese poster for Alexander the
Great, which is the only one left for this specific film; posters
for Days of ‘36 (Greek and French); The Travelling Players
(French, Japanese and Swedish); Voyage to Cythera (Greek
and Japanese); The Beekeeper (Greek, Japanese and French);
Landscape in the Mist (Greek, French, ltalian, Spanish,
American and Yugoslav); The Suspended Step of the Stork
(Greek and Japanese); Ulysses’ Gaze (Greek, French,
Japanese, Swedish, British, American and Yugoslav); Eternity
and a Day (Greek, French, Japanese, Italian, American,
Taiwanese). The poster exhibition, which was organised within
the framework of the tribute to Theo Angelopoulos, provides
the public with an opportunity to tour the films of this Greek
director, but in a different way.

The film poster is a tool for providing information on a

;-
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EAENH KAPAINAPOY-XYNAYAIA / ELENI KARAINDROU-CONCERT

Mouoikn ané 1ig Taivieg Tou ©6dwpou AyyeAdénoulou
Music from the films by Theo Angelopoulos

Ing 16 kai 17 NoepBpiou, wpa 21:30, oro Méyapo Mouaixiig g Oeooalovikng
n EAévn Kapaivdpou 8a Swoer 8o ouvauliec, ota nhaioia Tou peyéAou agiepdpa
1oG otov ©6dwpo Ayyerénouho nou opyaviverar ané 1o 410 PeonBak Kivnparo
ypapou Oecoalovikng.

To npdypappa tng ouvauhiag Ba nepihapBaver ouvBéoeic e Erévne KapaivBpou yia

niG €81 Teleutaieg Taivieg Tou ©6dwpou Ayyerénourou: Taidr ora Kibnpa, O peiio
ookdpog, Tonio ornv opixAn, To peréwpo Bripa rou neAapyou, To BAéupa rov O
oéa, Mia aiwvidrnra kai pia pépa

H pouaixi tng EXévng Kapaivdpou éxer yvwpioer naykéopia avayvipion and kpitix
Kal KoIve, ki éxel Kepdioel Tnv autovopia Tng péoa and Siokous xai ouval Qor
0o, n 8i1edvig kpimiki éxer enionpdver kar Tn povadikéinta g oxéong 1
vnparoypdgo tou ©6dwpou Ayyehénouhou, kai n avagopd o' authv eivar ouvex
ané o Eexivnpa Tng ouvepyaoiag Toug, npiv dekaentd xpdvia (1983)

On the 16th and 17th November, at 21:30 hours, at the Megaron Concert Hall of Thessaloniki, Eleni Karaine
concerts within the framework of the tribute to Theo Angelopoulos organised by the 41st Thessaloniki International |

The concert will include compositions by Eleni Karaindrou for the six last films by Theo Angelopoulos: Voyag
Beekeeper, Landscape in the Mist, The Suspended Step of the Stork, Ulysses’ Gaze and Eternity and a Day
Eleni Karaindrou’s music has been internationally acclaimed both by critics and by audiences, and has acquir

through records and concerts. However, international reviews have also remarked upon the uniqueness of he
Theo Angelopoulos’ cinema and the reference to it has been constant since the beginning of their collaboratior

ago, in 1983.

pe tnv Opxriotpa tng Mérpag kar pe Toug kopupaioug cohi-

or, ouvepyareg Tng and 1o Eekivnpd Tng:
Bayyéhn Xpiorénoulo, épnoe: Niko lkivo, kAapivéro- ItéNa
[a8édn, prdouto: Lwkpdrn Avdn, tpopnéra: Inipo Kalidvn,
gaykéro- BayyéAn Ikolupa, képvo: Apn Anpntpiadn, pavroli-
vo- Narahia Mixanhidou, niGvo.
H Spaparoupyia Tng ouvauvliag Ba enixeipricel pia kivnparo-
yPa@ikfi alMnlouxia Twy oupPwvikwy Bepdrwy, pe ouvdEeTIKéG
arpdopaipeg and Tig Taivieg, nou Ba Tig xpwparioel n napouoia
Tou akopvredv (Avaoraoia lewpydkn) kai Tng dpnag (Mapia
Mnidvréa), al\G kai pe evalayég puBpou kai Suvapikig nou
8a g unoypappioer n napouoia kpouotwy (Anpitpng AeoU)-
Aag, Xpiorog Aiaroog). Tig ouvau)ieg, orig onoieg 8a naife
nigvo xai n EAévn Kapaivdpou, 8a Sieudiver o ANéEavdpog
Mupar.

r 1a 1ig ouvauhieg Tng, n EAévn Kapaiv8pou Ba ouvepyaorei

H EAévn Kapaiv8pou avriker oroug kaAuTepous oUyxpovous
ouvdéres n¢ Eupwinng, kar n ouvepyaoia Tng pe Tov AyyeAo-
nouAo ofiler va nepdoer ornv 1oTopia NG Kivnparoypagikis
pouvoixig, 6nws rou Nivo Pora pe rov @edivi i rou Zolép Ko-
opd pe rov Pevoudp.

Riccardo Bertoncelli, «La Repubblica», 25/2/1999

Orchestra, with leading soloists who have alw
with her:
Vangelis Christopoulos, oboe; Nikos Ghinos, clarinet; Ste

E leni Karaindrou’s concerts will be performed

Gadedi, flute; Socratis Anthis, trumpet; Spyros Kaziani
bassoon; Vangelis Skouras, French horn; Aris Dimitriadis
mandolin; Natalio Mihailidou, piano

The dramaturgy of the concert will attempt a cinemat
intertwining of the symphonic works, by connecting
atmospheres from the films, coloured by the accordior
(Anastasia Georgaki) and the harp (Maria Bildea), and also by
the alternations of rhythm and dynamics emphasised by the
presence of percussion (Dimitris Desyllas, Christos Liatsos). The
concerts, in which Eleni Karaindrou herself will play the piano
will be conducted by Alexandros Myrat

«Eleni Karaindrou belongs amongst the best contemporary
European composers and her collaboratin with Theo
Angelopoulos deserves to be included in the history of music
for films, the same way as Nino Rota’s with Fellini or Joseph
Cosma’s with Renoir»

Riccardo Bertoncelli, «<la Repubblicas, 25/2/1999
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EYPETHPIO
TAINIQN

Ayann 170

Ayann eivar eNépavrag, H 62
Ayyelol Tou olpnavrog 79
Ayélaorog nérpa 66
Aykiotpl otov oupavé 159
Ayvworog kwdikég 94
Adriva, eniotpogn otnv AkpénoAn 126
AMn oknvh, H 127

ANog pidog, O 128
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Kvour Epig MNévoev
Pépnepr Nav Beorvréix

To palepa Twv kepaoidv  Apvo Kpdvevpnopyk
Boiroex lNévog Zag

MNé8og Midpyki Qexép
Aogutia Avipél Nrovroik

O 8évarog

€evég yewviitopa Béiroex NéBak

H3& 0f Qlpooura Ouppndviak
Inin ané AdBa Mévrpo Kéora
Ipupodpénavo Zepykél AiBvieg

Avepiog atny néAn
Ikévn Twv ayyEAwv
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Zwii xapapl

AToouvyk

H ayann eivai nio kpia
xi an’ To 8dvaro
Tolpneg péoa oe péperpo
To Eexolpnwpa

H eniotpogni Tou nAidiou
PéxBiep yia éva kopitor
O oiwnég Tou nakariod
Ixoradi oto Tahiv

H ouléxtpia

Mérpog ZeBaarikoyou
Xoou Xaido Mivyk
Mvyk Xo

Bou Niev-TCev

Tooto1 Taiavyk

Kavav lkepevré
NrepBic Zaip
Merp Zehévka
Zaoa keviedv
@iNin Pevrg
Mougivra TAarh
‘I\xa lNapBiaroipi
Aocuhi Mavrida



INTERNATIONAL THESSALONIKI
FILMS IN COMPETITION 1992-1999

1997

1992

EITRU A

i

1997
1998
1998
1999

Road to Nhill
Yorasa
Just Friends
Hey, Stranger
Requiem pour un beau
sans coeur
The Lotus Eaters
Eclipse
Johnny
Last Night
Zhao le
Dongchun de rizi
Youchai
Xizhao
Knoflikari
Névrat idiota
Requiem pro panenku
Pizza King
Al abwab al moghloka
Tallinnan pimeys
Neitoperho
Listopad (Novembre)
Parfois trop d'amour
A la belle étoile
Oublie-moi
ByeBye
Sale gosse
Méfietoi de I'eau
qui dort
Pour rirel
Un frére
Dieu seul me voit
Qui plume la lune?
Ressources humains
Ghamis zekwa
Apricosen im korb
Winterschlafer
Herz aus stein
Engelchen
Wiide Weggefhrten
Kurz und schmerzlos
Orlando
Three steps to Heaven
Brothers in Trouble
TwentyfourSeven
Human Traffic
Donoussa
Oniro Il
Ap’ 1o hioni
| epohi ton dolofonon
Lefteris Dimakopoulos
Metehmio
Telos epohis
O tsalapetinos
tou Wyoming
Me mia kravgi
Adis
| sfoghi tou kokora
Kamia simpathia
gia to diavolo
Hamenes nikhles
Apo fin akri tis polis
Ta rodina okroyialia
Homa ke nero

Sue Brooks

Ayaz Solayev GuineaBissau
M.Hen. Wajnberg Hungary
Peter Wooditsch

Iran

Robert Morin

Paul Shapiro Irelond
Jeremy Podeswa

Carl Bessai

Don McKellar laly

Ning Ying

Wang Xiaoshual

He Jianjun

Zhang Yang laly-France
Petr Zelenka lalyFrance-
Sasa Gedeon Argentina
Filip Renc Japan

Ole Christian Madsen

Atef Hetata

llikka Jarvilaturi

Auli Mantila

Lukasz Karwowski Kazakhstan
Lucas Belvaux Korea
Antoine Desrosiéres

Noemie Lvovsky Korea-Tajikistan
Karim Dridi

Claude Mourieras Lithuania

Mexico

Jacques Deschamps

Lucas Belvaux New Zealand
Sylvie Verheyde

Bruno Podalydés Norway
Christine Carriére The Netherlands
Laurent Cantet

Aleko Tsabadze Poland
Takis Touliatos

Tom Tykwer Portugal
Nikos Ligouris Russia
Helke Misselwitz RussioFrance-
Zoran Solomun Greece
Fatih Akin Spain

Sally Potter SpainUSA
(- . (q ;' Caaddi ") A
Udayan Prasad Taiwan
Shane Meadows

Justin Kerrigan
- Angeliki Antoniou

Freddy Vianells Tunisia
Sotiris Goritsas Turkey
Nikos Grammatikos

Periclis Hoursoglou Ukraine
Panos Karkanevatos USA
Anlonis Kokkinos

Dimitris Indares

Vassiliki Eliopoulou

Stel. Haralombopoulos

Andreas Pantzis

Dimitris Athaniis

Angeliki Antoniou

Constantine Giannaris

Efthimis Hotzis

Panos Korkanevatos Yugoslavio

FILM FESTIVAL

1999
1992
1994
1998
1996
1998
1994
1995
1997
1992
1993
1994
1995
1996

1999
1992
1995
1996
1998

1993
1997
1998
1998

1995
1993
1999
1997

1997
1995
1996
1992
1999
1994
1994

1996
1992
1996
1993
1992
1993
1994
1996
1994

1992

Peppermint

Os olhos azuis de Yonda

Woyzeck
Szenvedély
Pedar

Sib

Alisa
Guiltrip

| Went Down
Confortorio
libero
Portami via
Il verificatore
Hotel Paura

Garaje Olimpo
Sindemoii

Okaeri

Chinpira

Mizu no naka

no hachigatsu
Surzhekey, Angel Smerti
Chorok mulgoki
Arumdaun sijul
Beolinalda

Koridorius

En medio de la nodo
Santitos

Topless Women

Talk About Their Lives
Brent av frost

Zusie

De Kersenpluk
Smierc dziecioroba
Torowisko

Cosa de lava

Serp i molot

Anemos stin poli
Vacos

Cosas que nunca fe dije
Ludwig 1881

Dust of angels

18

Dosan

Chung Tsai

Les silences du palais
Ask Slimden soguktur
Tabutta révasata
Kysnevyi holod

The waterdance

Kolifornia

When Pigs Fly

Clerks

Palookaville

Art for teachers

of children

Citizen Ruth

In the Company of Men

n
The Dream Cother
Lepa sela lepo gore

Kostas Kapakas
Flora Gomes
Janos Szas
Gyorgy Fehé
Majid Majid
Samira Makhs
Poddy Breat

Gerard Stembridge

Poddy Breathne
Paolo Benvenut
Poppi Corsicor
Gion.-Maria

Stefano Incert

Renato De Mario

Marco Bechis
Tokashi Ishi
Makoto Shinozaki
Shinji Aoyama
Yoichiro Takahashi
Damir Manabavev
Lee ChangDong
Kwangmo Lee
Jamshed Usmonov
Byoung Hun Min
Sarunas Bartas
Hugo Rodriguez
Alejandro Springoll

Harry Sinclair

Knut Eric Jensen
Robert Jon Westdijk
Amo Kranenborg
Wojciech Nowak
Urszula Urbaniok
Pedro Costa

Sergei Livnev

Petros Sevastikoglou
Julio Medem

Isabel Coixet

Don. & Fosco Dubini
Hsu Hsioo Ming
Ping Ho

We Nien-jen
Tsochi Chang
Moufida Tloth
Canon Gerede
Dervis Zaim

Andrey Donchyk
Neal jimenez,
Michoel Steinberg
Dominic Sena

Sorg Driver

Kewin Smah

Alan Taylor
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Tuvroviopdg Eupwnaikiv PeotiBaA Kivnparoypd-
¢pou, évag Eupwnaikég Opidog Oikovopikod
Ev8iagpépovrog (EEIG), anotekeital and 160 geori-
BAA Siagopetikwy Bepdrwy kal peyedwy, nou 6Aa
TOUG oToXeUouy oTnv npowdnon Tou eupwnaikoy
kivnparoypdgou. ‘OAla 1a kparn-péhn 1ng Eupw-
naikng ‘Evwong exnpoownodlvral, kadwg kar opiopéveg GANeg
EUPWNATKEG XWPEG.
O Zuvroviopég avantiooel and koivol dpacTnpidTnTeg yia Ta
péAN Tou, péoca and Tn ouvepyaaia, pe okond Tny npowdnon Tou
eupwnaikol kivnparoypdgou, Tn BeAtiwon tng kukhogopiag kai
TNV EVNPEPWON TOU KOIVOU.
Ta péAn nAnpdvouv TéAn yia Tn xpnparodétnon Twv dpaotnpio-
TATWY QUTWY, EVW CUVEICQPEPOUV KAl OE OUYKEKPIPEVA Npoypdp-
para. ANeg nnyég xpnparodotnong eival 1I8IWTIKEG Kal Snpdoieg
xopnyieg, 181aitepa and tnv Eupwnaikn ‘Evwon.
Mépa and autég Tig and Koivol dpacTnpidTnTeg, 0 ZUVTOVIOHGG
evBappuver Tn Sipepn kal moAupepr ouvepyaoia perall Twy pe-
AWV ToU.
O Zuvroviepdg e€aopaliler 611 Ta Bépara nou agopolv ota ¢e-
omiBa\ kivnpatoypdgou ToviCovral étav to Eupwnaiké Koivo-
BouUAio AapBaver anogdoeig noAimikiig. O Xuvroviopdg Siavépel
ékBeon otoug opyaviopolg autolg, kadwg kai oe dAoug die-
dveig opyaviopolg, ndvw oe Bépara oxeTika pe geoTiBAN Kivn-
patoypdgou.
O Zuvroviopdg €xel karaptioel évav kwdika Seovioloyiag, o o-
noiog €xel uloBetndei and 6Aa ta péln Tou, yia va evdapplvel
pia KoIvA enayyeAHATIKA NPAKTIKA PETAED TwY PEAWY.
O Zuvroviopdg AeiToupyei, Eniong, wg KEVIPO EVNPEPWONG KAl
ouvavinong Twv geoTiBAA.

Yuvroviopdg Eupwnaikdv Peomifdl Kivaparoypagou
Bl® European Coordination of Film Festivals

he European Coordination of Film Festivals, a Europ-
ean Economic Interest Group (EEIG), is composed of
160 festivals of different themes and sizes, all aiming
to promote European cinema. All member countries of
the European Union are represented as well as some
other European countries.
The Coordination develops common activities for its members,
through co-operation, with the aim of promoting European
cinema, improving circulation and raising public awareness.
The members pay a fee that finances these activities, and also
contribute financially to specific projects. Other sources of
financing are private and public grants, particularly from the
European Union.
Besides these common activities, the Coordination encourages
bilateral and multilateral co-operation among its members.
The Coordination ensures that the issues affecting film festivals
are highlighted when the European Parliament makes policy
decisions. The Coordination distributes a report fo these institut- .
ions, and in addition to other international organisations, on
film festival matters.
The Coordination has produced a code of ethics, which has
been adopted by all its members, to encourage common profes-
sional practises among its members.
The Coordination is also an information centre and a place for
festivals to meet.

European Coordination of Film Festivals
64, rue Philippe le Bon, B-1000 Brussells, Belgium :
mA. / tel.: 32 2 280 13 76, fax: +32 2 230 91 41
e-mail: cefc@skypro.be http://www.eurofilmfest.org/
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Theatrical Distribution:
20th CENTURY FOX,
POLYGRAM,

SUMMIT,

LARGO,

ICON,

'LAKESHORE,

Paramount
jersal Studios

th Century Fox

D asnro

developing multiplex theatres
MGITAI
' The first CD plant and Digital

Recording Studio in Greece
Expanded to CDi, CDRom, DVD

ODECONEN

The No. 1
Enterfainment
Company
in Greece
since
1945
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96-98 Academias Str., Athens 106 77 Greece Tel. (+301) 38.23.801-4 Fax (+301) 38.03.611
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IFP Congratulates
The 41 International
Thessaloniki Film Festival

ifp ma rket‘*
mrbytete

IFP

104 West 29th Street, 12th Floor
New York, NY 10001 USA
www.ifp.org




MIA
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ATANOMHZ

‘Orav, uetd and pia molvyoovy emrvynuévny mogeia otov Touéa s diavours video xar DVD, amogacioaue va emexteivouue
TIC OQATTNOICTNTES UaS %Al TTNY XIVUATOYQaQixY dlavour], Oev eiyaue oxomo, va. xaQmwBovue avtd mov xowd Aéyetal “éva xouudti and
mp witra”, Onhadij éva uéoog Twv Tawidy mov ovtws 1j dAlwg Ba xvxAogpogoiaay otis eAAnvixés albovaes. H modty Tawia pag,
H EAPINH XYNAZIE TQN ATPOPYAAKQN tov Arjuov APdeAdson, amorelel pia ovuPolixr xar onuadiaxy emidoyr. '
O IAnpogoplies mov ) ovvddevay uiAovoay yia uia “peotifaiixt” Tawia, pe otopL oty eAdmvixij exagyia Tov 60, ywols xavéva. |
YYWOTO Gvoua, Tolwons SIGOXELAS, TATEVA QTWYIXI] OTNY TaQaywyl TG, Xweis eAmida va vioBetnbel and tovg lifestyle pooeit,
ue axnvobérn éva yvijoto téxvo Tov, molhamids farlouévov “oiveud Tov dnuioveyov”. Axdun yelooteoa, Ty ouvédevay oL TAEov
anaioi6do€ec mooPAépeic ayetixnd pe Ty eumooixy Odvvauukj ts. H owvéxeia eivar yvworrj. H tawia tov Arjuov APoeAiion ovveyiGet
va waiterar yia 33 efdoudoa (uéxor 29/9/2000)ae 6in v elvizrj emixodreia, 1 xara&iwon TG ueyaimver O1apxrds, Omws xal 1 aTHyNoy B
H smrvyia mye anédeibe 011 To %00 O1pdeL Yia Olapooetixés, avBevrixéc pwvée, ot n “ravrdtnra” xaw n “zaraywyr” wac tawiac
Oev amoteAovy eunmcolo alid e@doto, ot or "EAMnves Bearés moayuatixd evoiapéoovral (xat) yia Evay xuwnuaroyodeo
éEw and Ta uovréha twy blockbusters (tyleomtixnd 1 lifestyle eidwla, ovyxexQiuévos TOOTOS aPifynons, otatiotixd emiAeyuéva Oéuara
X0 TTQOOEYYITELS, pLa ovyxexoLUEvn yAdooa). Kat eivar puoixd. Znjuecoa, ue v éxonén s mAngogooias, PAémovue, ae xdbe
doaarjolornra, va. feloxovy amjynon TEoTAoEls, and dAAovS TOMTIOUOUS, UE EVTEADS OLaQOQETIXES apETNiEs Xal TEWTA VAIXG,
paxoid ano te moAvolagnuiouéva xal vrootnolioueva oregedrvma. IIpoTAoeLs amo TNy UOVOLXI] WG TV YAOTQOVOULT,
and v apyirexToving wg vy vymAr pamtiaj, ax’ to design xdbe eidovs ws Ty Aoyoteyvia. H moAvolitiouxotnra xat n molvuoggia,
cobieowbel oe xdbe doyijs ovvtixj emidoyn g xabnueomwij dpaatnoldTnras Tov ovyyeovov Evowmaiov. Me dpauatixi eSaigeor
mpatoyodgo. Tyv téxvy omov yAdooa, eixoves, yoduara, ouvijbeles, uovoixés avyxiivovv. EOd, n yAdooa moémel va eivau pia,
cra aoibujotua, o povréAo uovadino. Avto Oéher o xdouog. H emirvyia tov Ajuov APdeiiddn amodeixvier axofds to avribero.
O ndopog meQLUEVEL va yvwoloeL To dAAo, To O1a@poQeTI*d () Tawia eiye WO UEYaAITEQN EMITUYIA OTIG AOTIXES TEQLOYES),
1 diagopetin glooopia, dilovs ovbuovs. Mia tawia and tyv Bevebovéda, umopel x1 avtij va uidijoet orov ‘EAMnva Geartij,
o moofAnber . Xoovia tdoa, ot tawieg pe yAdooa diapogetixy amd tig xabicowuéves, foioxovray eEdplates oe peaTifdl
ierapeoovinties theomninés Coves. INa xavévay dido Adyo mapd udvo yia tyy moélevonj tovs. Iiorevovue dti €xel grdoeL n doa
7OV TO EAAYVIRG %0IVO va. ExeL TNY OvvaToTnTa va yvwIoeL »IvnuaToyQapics yia tig omoies dtafdber avramoxioeLg,
Spafevovial, axovel yia Ty peydAn tovs emrvyia allov. Ilpoopégovue €ral éva moayuatixd TOAVTOATIOuIXG TQOY0auua,
amGOELXVIOVTOS OTI 0L XAAES Tauvies yivovral mavtov. Puoixd, O XATOLEG XDOES 1) TTOLOTNTA TG TAQAYWYI] TEQVAEL XAUYN.
Ze dhies madi Eyer ayyiEer v xoouer. Mia moooextixdteon patid Oiyvel tyy xatdoraon twv mpayudrwy. Iavroy yvoiliovral tawies.
i Eopedreg yupiovy 0oyua xar o Iomavoi povrovototixd Opileo. To foaliiidvixo cinema nuovo dev wébave arld vdoyet
nordw. ‘Evag I'epuovog axolovbel tic didayéc tov Mmadoreg Kitov xi §vag 0ouudvos xGveL pia Tawia yia Tig TEQLITETELES
duo yepuavay pmdrowy oty Iodwvia. Ki oAa umepdevovrat yAvxd... Ki o elnvixos xivquaroyodgog; Puoixd meémel
v mpooéEovpe To onitt uag. H NEW STAR Oev mooxeital va apxeotel atny Tumixtj eofor] twy toidv eAAnvindy tawidy,
AmaOQITTWY YLa. TNV ETUOTEOQPY Qoov. Iligrevovue, we ue xd0e Tdmo, MEEmel dAeg oL elMmvinéc mapaywyés va foioxovy
£vay akiompem T100mo yia v albovoa xau exel va uetonbovv. H eioirnoiaxy avénon tov eAdnvixod xivpuaroyodgov moénet
VO OUVOOEVETAL XaL ATI0 THY aVENON Ty dlaveuouévay tixAwy. OL TEQLITOTEQOL dLaVEUGUEVOL TiTAOL 00NYOVY aTny avénon T
emibotovuevns 1 avebdotntng mapaywyrs. ‘Evag xixlog mov Oa yvpioel o€ dpelog GAwv uag. Ol Taivies uixQov ufxovs xat Ta VIoxiuavee
amoteAovy emions eAAqvixt] mapaywyr. H avtipuetdmion tovg eval, yLa yoovia avtj Tov “nrwyot ovyyevovs”.

Euelc moteiovue xat 1o EYovue mpoopara amooEeiEel 0Tl EUTIOTEVOUAOTE TOVS VEOUS OxVOBETES xal OTL 1) TAUVIA [UIXQOU UIXOVS,
akiCet va foer pra Oéon oty ruvnuaroyoapixr ailbovaa yia avtd mov eival xai Syt ws xdmoto ovumAfowua. "Eva oAdxingo adua eldajvar
AVIUATOY0OQPLOTAHY OV 0apdiel yvoevovras dtéEodo moog To xowd. To ayxalidovue.

Me Tig xivijoeis pag dev diexdixovue ddgves mowtomdpov. Iloddd yoovia miow, o Zwxgdrns Kaypdoxng
(HiAdue povo yia xvguaToyeapLxovs eumoixovs dlavousis) dvoike Soduovs xat ToAunae e Tic emAoyES Tov,
pEovovrag To EAAVING %OWG € YHEOVS avTioToLyovs ue Tovs magandvw. Kat puoixd, dev umogovue magd va avayvwoioovue
U5 MPOOTMAOELEG HaL GAAWY ETALOELDY Yia Eva dvoryua ot Evay “dAAo” xumuaroyedpo. Ocwpovue dtt eiuaote oto idio arpardmedo.
Pavrefov orig xuvnuaroyoaqixés aibovaes...

ot ceeited
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P1ZOTO

oTaN To TPOBAHMA AEN EINAT 5T0 KPEBATT

IENAPIO: OATA MAAEA - MANINA ZOYMIMOYAAKH
IKHNOGEZIA: OArA MAAEA
MPOTAFANIZTOYN: ANNA MAZXA - AHMHTPA MATZOYKA -
KAEQN MPHIOPIAAHZ - KONZTANTINOZ MAPKOYAAKHZ
MANTEAHZ KANAPAKHZ - ZOTHPHZ ZKANTZIKAZ
kat n pikpry AAEZANAPA PAMA

guest stars: EAENH FEPAZIMIAOY-XPHEITOZ EYOYMIOY-KOITAZ KPOMMYAAZ-XAPHI MAYPOYAHZ

POZ OANOTAXQOL

MIA KOMIKH XIONOXTOIBAAA NAPEEHIHIEQON

IENAPIO: XAPHZ PQMAZ - ANNA XATZHZOOIA
IKHNOGEZIA: AHMHTPHZ MNATZOYZAKHZ
NPOTATQNIZTOYN: XAPHZ PQMAZ - ®IAINMNOZ ZO®IANOZ-
NATAAIA APATOYMH - BAZQ MNOYAIEAMAKH -
XPYZA ABPAMH - KOZTAZ KOKAAZ - MHNEAONH MITZOYAH

BEAUTIFUL PEOPLE

A TAINIA ZYNAIZOHMATQON I'YPIZMENH EZ OAOKAHPOY £TH MYKONO

ZENAPIO:NIKOZ NANATIQTONOYAOZ-BAZIAHE ZEITANIAHE
IKHNOGEZXIA: NIKOZ MANATIQTONOYAOZ

NPOTAFQNIZTOYN: PEA TOYTOYNZH - NIKOZ KOYPHZ - AGHNA MAZIMOY
ITAOHZ AIBABINOZ kat o MANNHZ BOIMAHZ

MIIPAZIAEPO

ENAX KAAY INEAOX NMA MIA EAAHNO - OAANAO - ITAAIKO - EYPONAIKH EYTKPOYIH

IENAPIO: IOTHPHI KOPITIAZ

IKHNOGEXIIA: IOTHPHI FKOPITIAZ

NPOTAFANIITOYN: ITEAIOZ MAINAZ - MAPIA KEXATIOrAQY
NANATIOTHE ZANOYNAKHZ - IVANO MARESCOTTI - RUFUS BECK
FEPAZIMOZ IKIAAAPEIHI - ANNA MAIXA - MAPIA NPQTONANA

oz TA 4 MATIA

H MPQOTH KINHMATOIPA®IKH AOYAEA TOY BAXIAH NEMEA

TIPOZEX
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