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Eoptalel kat 6€xeTal EMOKEPEIQ KABNUEPIVWG
Kal EMi EKOOITETPAWPOU BACEWG, UE HEYAANV MOLKIAIQV €1G TIOTA, ESEONATA
KOl JETA HOUOLKWV EMEVOUOEWV.
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THE PERFECT CHOICE

BRAND ano 1o 1340.

Mia 10t0pia anédavonc 6 aiwvwy.

Mia popa nepipnun, povadixij nov wpipdler

apyd, 1€ Tov napadoolaxko 1pomno, oto navépopPo
Limburg mc¢ OAAavéiac.

BRAND.

H pnipa pe 1o dvopa, myv 10topia, ) @i, 1o pibo...
BRAND.

AiloBnon exkAexujc anéAavonc yia éoovg E€povy

va emAéyovv.

I'sbon aovykpit... akpibi).

H pnvpa nov kparder mv noiomra w¢ 1i¢ pépeg pag.

SPOT-THOMPSON
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MNa Tov EAANnva mou aicBdavertatl urmo-

Babuiopévog kal urtoBabuiZouevoc ano
TNV TPOMOAAyVveia, TOo Kakd yoUuoTo Kal
TIC KPpAUYEG,

yta Tov EAAnva mou ayamd Tnv kKaAn
MOUOCIKN], TOV KIVNHATOYPA®PO Kal TIC
£Eunvec atdakeg, mMou anaitei va Tov
ocgéBeTal To Méoo mou SlaAgyel yia Tnv
yuxaywyia Tou, mou voladZeTal yia Ta
ouyxpova npoBArjpaTa kKat avrikKel oTIg
UWNAOTEPEC KOIVWVIKEG KAl OIKOVO-
HIk€G TAEelg - To Mo ZwvTtavo kKail du-
VAUIKO KOMMATL TOU KaTavaAwTikou
KowvouU dnuioupyricape To Cool FM kat

TO0 Channel Seven X.
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Yndapxouv rdn evdei&elc kair anodei-
Ee1c Mwg auTd gival mpayuaTtt TO Koo
HAC Kal MwG £XOUME TIC MO LOXUPEG
TAoEIC aUu&nNong Tou MOcoOOoTOU AaKpPOo-
apaTikéTNTac Kait BsapartikéTnTag ar’
OAa Ta kavdAla kat padloPwvikoug
oTtauoug.

XTiZoupe kaBnuepiva oxéoelg oepa-
opoU KAl EKTIMNONG ME TO KOLWVO.

AuUTA N oxéon KL auTo TO HEYAAO, UYn-
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- KANOIOI, AENE NQI EDEPAN MHXANHMATA “ZAN" TOY MATKOY
AAAOE, ENIMENEI NIQE MMOPE! NA KANEI TA “IAIA" IPATMATA MIOY KANEI 0 MAFKOZ
MOAAOI, MIETEYOYN OTI TO KANOYN “®THNOTEPA” ANO TON MATKO
KAI KATOIOE AKOMA MTIOPEI NA IZXYPIZOEI, OTI TO KANEI “KAAYTEPA" ANIO TON MATKO.
AAAOI, AENE NMQE MPOIOEPOYN “NEPIZZOTEPA” ANO TON MATKO
ENQ KAMOIOI, ONEIPEYONTAI MIQE EINAI “MEFAAYTEPOI” ANIO TON MATKO.
KANOIOI TYNEPrAZONTAI M€ XEIPIETEE “OnQL” TOY MATKOY,
ENQ ENAT DINATOENOE NOMIZE NQE 0 MATKOX €INAI “DAPMAKEIO”!

TO FEFONOZ MANTQZX EINAI ENA

LTON XQPO THE MAPAFQrHE ONTIKOAKOYITIKQN EPFQN KAI WHOIAKHE ENEZEPTATIAL EIKONAL KAI HXOY H ETAIPIA

CHRISTOS MANGOS S.A./POST - MODERN FACILITIES

€INAI TO MONAAIKO

IHMEIO ANA®OPAL

ETII, EAN AEN IAI ENAIAGEPOYN
TA “IAN", TA “ONQL”, TA “IAIA", TA “KAAYTEPA”, TA “NEPIZIOTEPA", TA “METAAYTEPA”
KAI OZA AAMA IYTKPITIKOY BAOMOY ENMIOETA MIIOPE] NA BPEOOYN ITHN MAOYZIQTATH EAAHNIKH FAQIIA,
KAl ©A @EAATE NA AKOYZETE TI MIIOPE] NA NPOIOEPEI
H IYTXPONH TEXNOAOTIA ITHN EMEZEPTAZIA OMTIKOAKOYZTIKQN EPFQN
ZHTHETE NA MIAHZETE ME TON ANAPEA TIIAIGQNH, KAl

H ®ANTAZIIA EINAI TO OPIO

CHRISTOS MANGOS S.A.

AUDIOVISUAL FACILITIES

*OANOKAHPQMENEI YNHPEIIEI WHOIAKHI ENEZEPTAIIAI €1 AI & HXOY:

r KON
ANOITOAOY MAYAQY 6, NEA ©IAOGEH 15 123 THAEOQNA: 6851.951-3 / FAX: 6822.450
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NEPIEXOMENA
CONTENTS

AIEONEX AIAFONIZTIKO TMHMA
INTERNATIONAL COMPETITION SECTION

AIEONEX AIATONIZTIKO TMHMA
EKTOX XYNArONIZMOY
INTERNATIONAL COMPETITION SECTION
OUT OF COMPETITION

EAAHNIKO AIAFONIETIKO TMHMA
NATIONAL COMPETITION SECTION

NAHPO®OPIAKO TMHMA
INFORMATIVE SECTION

NEOI OPIZONTEE
NEW HORIZONS

NEOI OPIZONTEZL
A®IEPOMA ITON ATOM EGOYAN
NEW HORIZONS
TRIBUTE TO ATOM EGOYAN

NEOI OPIZONTEE
A®IEPOMA ITON ABBAS KIAROSTAMI
NEW HORIZONS
TRIBUTE TO ABBAS KIAROSTAMI

NEOI OPIZONTEZ
NEOZ POIIKOE KINHMATOrPA®OX
NEW HORIZONS
NEW RUSSIAN CINEMA

ANAAPOMH ITO EPrO TOY TZON KAIIABETH
RETROSPECTIVE JOHN CASSAVETES

EIAIKA NPOrPAMMATA
SPECIAL PROGRAMMES
IE IYNEPrAIIA ME TO NEPIOAIKO EINEMA
THE

AON KIXQ
IN COLLABORATION WITH THE “CINEMA” MAGAZINE

DON QUIJO
THE FRENCH CINEMATHEQUE PRESENTS:
LE CAROSSE D'OR
H FAAAIKH TAINIOOHKH NAPOYZIAZE):

IH AMAZA

H XPY =
THE GREEK CINEMATHEQUE PRESENTS:
DAPHNIS AND CHLOI
H TAINIOGHKH THE EAAAAAE NAPOYEIAZEI:
AA®NIE KAl XAOH

EIAIKO A®IEPOMA
SPECIAL TRIBUTE
AN AMERICAN GREEK
JULES DASSIN
ENAI AMEPIKANOE EAAHNAX
JULES DASSIN
NPOZ®OPA ITO OANAIH BErro
A TRIBUTE TO THANASSIS VEGOS

ETZII SEKINHEAN ‘
THE FIRST STEP

ENAAAAKTIKEE NPOTAZEIX
ALTERNATIVE DIMENSIONS

ADIEPOMA ITON KQITA IOHKA
A TRIBUTE TO KOSTAS SFIKAS
CINEMATONS:

TO METAAYTEPO IE AIAPKEIA DIAM
ITHN IETOPIA TOY KINHMATOrpPA®OY
ANO TON GERARD COURANT
CINEMATONS:

THE LONGEST FEATURE FILM
IN THE CINEMA HISTORY
BY GERARD COURANT
ZE IYNEPFAZIIA ME TO MYAO
IN COLLABORATION WITH ““MYLOS”

EIAIKEE NPOBOAEEX |
SPECIAL SCREENINGS

NPOTEEX NPOBOAEE
AVANT PREMIERES

XPYEA KAPTOYN:
TA ENTEKA KAAYTEPA EYPQNAIKA
KINOYMENA IXEAIA 1 991-1992
GOLDEN CARTOON
BEST EUROPEAN CARTOONS 1991-1992

TOTO O HPNATE:
MIA YNOAEIrMATIKH EYPONAIKH NAPArary
HERO:

TOTO TH 2
AN EXEMPLARY EUROPEAN PRODUCTION

H NIKH THE IAMOGPAKHE
NICE OF SAMOTHRACE

BPABEYMENEX EAAHNIKEE TAINIEX
MIKPOY MHKOYE 1992
AWARDED GREEK
SHORT FILMS 1992

IAN NAIAI TOY ANEMOY
LIKE A CHILD OF THE WIND

EKOEXEIX
EXHIBITIONS



Evyapiotolpe 1ig etaipeieg kot tovg opyaviopoic yia tmv vrootipién tov Beotifdl.
The Festival would like to thank the following companies and organizations
for their support.
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To ®eonpar Kivnpatoypagov Ococarovikng evyapiotei tovg:

Ynouvpyd TMortiopot k. “Avva WapoOda-Mnevakn
téog Tevikd pappatée tou Yrovpyeiov TMokttiopot kat vov fovkevtry Meoonviag
k. Hovoyiom dotéa
[Ipdedpo g HELEXPO - AE® A.E. k. Aké€avdpo Mnakatoého
Yroupyé Makedoviag - Opdakng k. [Mavayidm Xetlnvikordov
Afpapyo Oecoadovikng k. Kovotavtivo Koopénovhro
Evtetahpévo Zopfovro tng HELEXPO-AE® A.E. k. Tdpyo IMapiodkn
Avuidnpapyo Tohitiopot Arpov Oeccahovikng k. Baoidn Kakgdmovio
[poedpo g EPT A.E. k. Bacidn ZvAiBpidn
[Tpdedpo tov EK.K. k. Koota Bpettdko
AtevBuvtr tov K.©.B.E. k. Niko Mnakdha
Bovra Tewpyakdkov (E.K.K.)
"ElAn Tletpidn (E.K.K.)
Mog Popav
Bernard Lajot (Mopowtikd akérovbo tng Taihikrig ITpeoPeiog)
AkgEn Tpifa
[Tovtek} Mntpénovio (ITPOOIITIKH A.E.)
lodvvn Takaliddn (U.LP.)
Akéxo Zmévilo (EIIENTZOZ QIAM)
Zrvo TMavaywetidn (NEA KINHZH)
Tdpyo Myganhidn (EAKE)
[aveldivia Evoon Kpuikav Kwnpatoypdgov (ITEKK)
Kovotavtivo Aayd (Bekhideio TTohtiotikd Kévrpo)
Koota ApBavition
Tavvn Xatlnyoyo
Niko Ztegavidn (Morog)
Niko Todiwa (Club L.D.)
Tapyo Makpn (Aiyin)
Abnva Zotmponodrov (Aovdivo)
Tdpyo Mnpapo
"EVn Aepipn (Awebveig Xyéoeig EPT AE.)
Niko IMTanaBavasiov (EPT A.E.)
I'dvvn Kérhw (EPT A.E)
avtelry Kapakdon
Institut Frangais d’Athénes
Gilbert Beranger ko1 Anne Constanty (Insitut Frangais de Salonique)
Kenneth Murray Cook (Embassy of Canada - Athens)

Issa Rezazadek, Mopowtiké Zoppovio (Embassy of the Islamic Republic of Iran)
Lynn G. Sever kot J. Riley Sever (Embassy of the U.S.A.)
Gunter Coenen (Goethe Institute)

Silvio Giachino ko1 Melita Palestini (Itakikd Ivotitovto Oeooarovikng)
James Erichson - Brown kot Mapioc Makpr} (Apepikdviko Kévipo @eaoarovikng)
(Bpetavikd Zupfodrio Oesoarovikng)

Ymnpeoia [Tohtikrig Aeponopiag (Aepodpdpto Makedoviag)
Atevbuvon Tpoyaiog Ococahrovikng
Ebvikn Tpdanela tng EAAGSog
Tpdnela Eyvatia
EATA
EOT
OTE
Bifhionwheio Moryo
®otiotikd IDEA LUCE
Polaroid

o -



The International Thessaloniki Film Festival wants to thank:

Azzedine Mabouki (Alger)
Jean-Pierre Garcia (Amiens)
Helen Loveridge (Amsterdam)
Stela Bratescu (Barcelona)
Peter Rommel (Berlin)
Christina Callas (Berlin)
Donald Ranvaud (Berlin)
Predrag Golubovic (Beograd)
5 Carinne Hacquart (Bruxelles)
Eric Vauthier (Bruxelles)
Marie-Do de la Patéllere (Bruxelles)
Anna-Maria Huszarik (Budapest)
Janus Szatz (Budapest)
Katalin Vajda (Budapest)
Andrea Martini (Firenze)
Carl Baumgartner (Frankfurt)
Kirsy Tykkylainen (Helsinki)
Asli Selcuk (Istanbul)
Furusan (Istanbul)
Hulla Ucencu (Istanbul)
Attila Dorsai (Istanbul)
Freddy Buache (Lausanne)
Maria Lopez Ribeiro (Lisboa)
Marco Miiller (Locarno)
Roanne Moore (London)
Ashley Luke (London)
Cindy Sison (Los Angeles)
Carmelo Romero de Andrés (Madrid)
Fernando de Garcillan (Madrid)
‘ Maria Jose Alvarez (Madrid)
Jose Maria Prado (Madrid)
Laura Ruiz (Mexico)
Luigi Musini (Milan)
Jan Rofekamp (Montréal)
Brigitte Hubmann (Montréal)
Jean Lefevre (Montreal)
Steve Pantos (Montréal)
Marie-Claude Poulin (Montréal)
Martin Deslile (Montréal)
Andrey Plachov (Moscow)
Valentina Michalevna (Moscow)
Yury Khodjaev (Moscow)
Raissa Fomina (Moscow)
Vladimir Talalaev (Moscow)
Nichole Kauffman (Munich)
Mathias Allary (Munich)
Klaus Eder (Munich)
Gabrielle Rohrer (Munich)
Vangelis Kalabakas (New Delhi)
Malti Sahai (New Delhi)
Giorgos Kalogeropoulos (New York)
Fabiano Canosa (New York)
Millie Sherman (New York)
Jutta Jensen (New York)
Sam and Larry Shaw (New York)
Isa Cucinotta (New York)
David Cashion (New York)
Ralph McKay (New York)
Adrienne Mancia (New York)
Jim Stark (New York)
Richard Pena (New York)
Dominique Paini (Paris)
s Alain Marchand (Paris)
: Louisa Dent (Paris)
: Anne-Frangoise Beylier (Paris)
i Galeshka Moravioff (Paris)
| Michel Mavros (Paris)
1 ] Koukou Chanska (Paris)
| 8 Max Tessier (Paris)
| B Pierre Rissient (Paris)
Michel David (Paris)
: Marie-Anne Dupin (Paris)
: Vera Sudlikova (Prague)
Daniele Shcerer (Rio de Janeiro)
Sergio Cocciola (Roma)
Paola Ferraresi (Roma)
Marco Melani (Roma)
Enrico Ghezzi (Roma)
Carmelo Marabello (Roma)
Angela Prudenzi (Roma)
Emile Fallaux (Rotterdam)
Rudi Barnet (San Sebastian)
Patxie Irigoyen (Seville)
dre M (St-Petersburg)
Tatyana Antonova (St-Petersburg)
Veronica Tung (Taipei)
Peggy Chaw (Taipei)
Ali R. Shoja Noori (Teheran)
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Mohamed Attabei (Teheran)
Kyushiro Kusakabe (Tokyo)
Hayashi Kanako (Tokyo)
Kazuko Shibata (Tokyo)
Susumi Matsui (Tokyo)
Simone Urdl (Toronto)
Piers Handling (Toronto)
Ramiro Puerto (Toronto)
André Bennett (Toronto)
Alberto Barbera (Turin)
Angela Salvoti (Turin)
Flora Melsek (Vienna)
Anna Milkowska (Warsaw)
Jolanda Galiska (Warsaw)
Katrin Farner (Ziirich)
Ellis Driesen (Ziirich)
Francine Briicher (Ziirich)
Christa Saredi (Ziirich)
Marcel Hoehn (Ziirich)

Special thanks to:

Al Ruban (New York)
Maria Manthoulis (Paris)

Fortissimo Films Sales (Amsterdam)
Cyrk Films (Barcelona)
Berlin Forum of Young Cinema
Brussels Avenue (Brussels)
CARTOON (Brussels)
Hungarofilm (Budapest)
ICAIC (Habana)

Finnish Film Foundation (Helsinki)

Hong Kong International Festival

Instanbul International Festival

Ci heque Suisse (L
Instituto Portugués de Cinema (Lisboa)

SCALE (Lisboa)
Locarno International Festival
London International Film Festival
Jane Balfour Films (London)
Adventure Pictures (London)
Columbia Pictures (London)
U.LP. (London)

Trans Atlantic Entertainment (Los Angeles)
Instituto de la Cinematografia (Madrid)
Union of Russian Filmmakers (Moscow)

Art Organisation KINOCENTR (Moscow)

Moscow International Festival

Festival du nouveau cinema et de la video (Montréal)
Telefin Canada (Montréal)
Export Union des Deutschen Films (Munich)

Munich International Festival

Directorate of Film Festivals (New Delhi)

New York Film Festival
Faces Distribution (New York)
Castle Hill Production (New York)
Museum of Modern Art (New York)
Independent Feature Project (New York)
Caucous Films (New York)
Ministere des Affaires Etrangéres, Bureau du Cinéma (Paris)
Cinématheque Frangaise (Paris)
U.G.C. (Paris)
A.F.M.D (Paris)
Films sans Frontiéres (Paris)
Unifrance (Paris)
Czech Culture Ministry (Prague)
SACIS (Roma)
Rotterdam International Festival

Silencio Producciones (Sevilla)

Lenfilm Studios (St-Petersburg)
Festival de San Sebastian
City Films LTD (Taipei)
Taormina Film Festival

The Farabi Cinema Foundation (Teheran)

Teheran International Festival

Toronto Festival of Festivals

INEX INC (Tokyo)

Japan Film Library (Tokyo)
Festival del Cinema Giovani (Turin)
Austrian Film Commission (Vienna)

Film Polski (Warsaw)

K. Izykowskiego Film Studio (Warsaw)
Centre du cinéma suisse (Zirich)
Metropolis Film Sales (Ziirich)
Christa Saredi Film Sales (Ziirich)
Swiss Film Center (Ziirich)




Arevfuveiig: Miydhng Anpdnovkog
[pappatéag: Tadrog Oikinnov
YreoBuvog Anpoaiov Lyéecwv: Povra BaPulta

NEOI OPIZONTEL AwvBuvtiic: Anurjtpng Einidng

OPIANQIH - LYNTONIZMOZ: Avtdvng Kiolkag

AIATQNIZTIKO NEOI OPIZONTEL

AwevBuveiig: Migahng Anponoviog AevBuvrric: Anprjrpng Einidng

Luvtoviopog: Matpig Bipavkog Mpoypappatiopds - Opydveon: OpusiPoviog Idtoiog
['pappareia: Xapd IMonadnuntpiov [pappateio: Mapia I'kohgivornovhov

TZON KALIABETHL - EIAIKEL EKAHAQEEIX «ETZI ZEKINHZAN»

[Matpig Bifavkog Avtovng Kioikag

AHMOZIEL IXELEIL - ®IAOZENIA

YnevBuvog: Povka Bafahéa

['pappareia: lodvva IMavapetov

Marketing - Sales: Nopyog Etapdtng - ‘Ohya Apndloyhou
[paxtopeio Ta&idiwv: WIND TRAVEL, Xdpng ITétpou

PAOEIO TYIIOY

Ynevbuvog: Ntopéta Adapdkn

Tuvevevtews: . "EEapyog, O. Avdpeadikng
Awoiknon Ipocwmikos: [16mm Mékiov

FILM TRAFFIC
Tuvtoviotig: Anprjtpng Paknpeag
Extehoviopog: GREKA INTERNATIONAL

META®PAZH - YIIOTITAIZIMOZ
YnetBuvog: Egn Kakkipatidov
Ynouthiopdg: SOFTITLER

ENTYIIA - EKAOZEIX

Tuvtoviopog: Lrapdtng Mepiporapdkng

Empérewa - Tpappateia: Avva TMavayiwtoroviov

Kahhteyvikn Empéhera Evivnov: Eiprivn Aagéppov

Empéleta éxdoong poypappatog - Kaooafém: N. Zappdtng
Empédrera éxdoong Eykoyrav - Kiapootapt: E. Tpiavtagirrov
Empédera éxdoong Béyyou: I'. Mnakoytavvémoukog - . Zorddtog
Empédewa exdoong Nraooév: I'. Mmpdpog

Exdooeig: AITOKEPQL

EOHMEPIAA

AwevBuvtrig “Exdoong: Baoiing Keyayidg

Apyrovvraktng: Xpriotog Mrtong

ENIMEAEIA & KATAZKEYH XQPON

Apyutéktov: Tim TManadorovhov

Tuvepyares: Apyvpr Zékka, [pnydpng Mmovtoldng, Tdoog Zwapmipng
Oointég Apyirektovikng: “Egn [Mimkikdton, ‘Ereva Etavpomovkov,
Xprotog Topndlng, Hpd Totolvn

[PAMMATEIA ®EZTIBAA: Katepiva Toiorn, Mupte Pryornodtiov
NOMIKOX LYMBOYAOE: A. X" eppavouir
AOTIZTHPIO: Erévny Amootérou

AIEYOYNTHE ITEPITITEPQN: IMavrog Zevakng

TEXNIKOZ YIIEYOYNOZL ®ELTIBAA: MMavayiotng Zkopdg
TEXNIKOZ YIIEYOYNOX AIOOYIQN: Kupidkog Mmouadoikng
TEXNIKOZ YINIEYOYNOZX EME: @dvoc Odvou

PA®EIO OELZLAAONIKHI
YneoBuvog: Notng Popoog
Anpooreg Lytoers: Avva T(0ha

TEAETH AHZHE: A. Xpovénovhog

EKOEZH IEPIOAIKQON - BIBAIQN: ‘Egn Beviavdkn
LYNEAPIA - HMEPIAEZ: ‘Avwva T(6ha

AOT'OTYTIO: Ewprivn Aagéppouv

AO®IZA: Epyo tov INdvvn Yuyonaidn, pakéta g Eiprivng Aagéppov
TAYIITO BPABEIO: IMadhog Kovytouptlrig

OIITIKO ZHMA: ARTOON STUDIO




Director: Michel Demopoulos
Secretary: Pavlos Filipou
Public Relations: Roula Vavalea

NEW HORIZONS Director: Dimitri Eipides

ORGANIZATION - COORDINATOR: Antonis Kioukas

COMPETITION

Director: Michel Demopoulos

Coordination: Patrice Vivancos
Secretary: Hara Papadimitriou

JOHN CASSAVETES - SPECIAL EVENTS
Patrice Vivancos

NEW HORIZONS

Director: Dimitri Eipides

Programmins - Organization: Thrassivoulos Giatsios
Secretary: Maria Golfinopoulou

THE FIRST STEP
Antonis Kioukas

PUBLIC - RELATIONS - HOSPITALITY
Coordinator: Roula Vavalea

Secretary: loanna Panaretou

Marketing - Sales: George Stamatis - Olga Abazoglu
Travel Agent: WIND TRAVEL, Harry Petrou

PRESS RELATIONS

Director: Doreta Adamaki

Interviews: Y. Exarchos, O. Andreadakis
Personal Management: Popi Meliou

FILM TRAFFIC
Coordinator: Dimitri Falireas
Customs: GREKA INTERNATIONAL

TRANSLATIONS - SUBTITLING
Efi Kallifatidou
Subtitling: SOFTITLER

PUBLICATIONS

Co-ordination: Stamatis Perivolarakis

Secretary - Supervisor: Anna Panayotopoulou

Art Direction: Irini Dafermou

Editor of Catalogue - Kassavetes: Nikos Savatis
Editor of Egoyan - Kiarostami: S. Triantafyllou
Editor of Vengos: J. Bakoyannopoulos - J. Soldatos
Editor of Jules Dassin: G. Bramos

Publisher: AITOKEPQZ

NEWSPAPER
Editor: Vassilis Kehayas
Staff Editor: Christos Mitsis

CONSTRUCTIONS

Architect: Titi Papadopoulou

Assistants; Argiri Zelka, Grego Boutoudis, Tassos Siambiris
Students of Architecture: Efi Piplikatsi, Elena Stavropoulou,
Christos Tombazis, Iro Tsiouni

Pavillions No 8 & 7 Manager: Pavlos Xenakis

Technical Supervisor of Pavillion No 8: Panayotis Skordas
Technical Supervisor of Theaters: Kiriakos Bousdoukis
Technical Supervisor of M.S.C.: Thanos Thanou

SECRETARIAT: Katerina Tsioli, Mirto Rigopoulou

ACCOUNTANT: Eleni Apostolou
LAW CONSULTANT: D. Hatziemmanuel

THESSALONIKI OFFICE:
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To 330 Geonpiar Kivnuatoypdgov Ococahovikng amotehei pa onpaviikt topr
oty otopia tov Beopot. To véo Tov mpdowmo cuvdudler T CLVEYELL TG
ropddoong pe Tig emitayég TOv MAPOVTOG Kat Tou PEAAOVTOG.

H Siebvonoinon tov Geonifdh Kivnuatoypdgov Oeooakovikng dev mpoc@éper pévo
e véa ©Bnon kar Suvapiky oty péxpt onpepa mETVYNHEVY TopEia Tov, aAhd
owviotd kot éva yeyovdg (otikrg onpasiog yio tov EMnviké Kivnpatoypdgo, o
omofog Ppioketar o pa mepiodo avalhtnong evog piiikol enavampocdiopiapol TV
napayoykdy kot aohntikdy kateuBivoedv Tov, EnryELpOVTAG TAVTOXPOVE Eva
tohnpd ahhd avaykaio dipa: vo Eemepdoet To eBvikd pag ovvopa, va eviayfel otn
diebvr) KvmpaToypo@IkY mpaypaTIKOTNTA.

To ®eotiPdl, pe 1o véo mpooavatohopd Tov, Bo amoteréael Tov mOAVTIHO
CUUTEPAOTATY TOL GE QUTH TNV TOPEIX TOV.

H emhoyr} tov mpoypdppatog tov Deotifdd dnpovpyel Tig kahitepeg mpovmoBéaeg
yie v avadein tov oto d1ebvr] Kivnuatoypagikd ydpo kol Ty edpainat] Tov og
T0 KOPUYULO KLVNHOTOYPUPLKG YEYOVOG TG YOPUG HaG.

Tipdvtog kat svyaplotdviog 0oovg ouvEBokay oTnv LLOTOINGY TNG VENG HOPOTIG TOL
Deotifad, TPOcPEPOLKE TNV AUEPLOTY CUUTAPACTAOT HOG Kot vyOpacTe Kdbe
EMTUYI0 OTO Ka1voOPylo TOL TPOCOTO.

H Ynovpydg Ioritiopod
ANNA YAPOYAA-MIIENAKH

The 33rd Thessaloniki Film Festival constitutes a turning point in the history of the
istitution. It's new physiognomy combines the continuation of tradition with the
demands of the present and the future.

The internationalization of the Thessaloniki Film Festival doesn’t only offer a new
driving force and energy to its up to day successful course, it also constitutes an event
of vital importance for Greek cinema which is going through a period of quest in
order to fundamentally redefine its objectives in production and aesthetics. At the
same time it attempts a bold but necessary leap: to overcome our national borders and
to claim its place in the international reality of film.

With its new orientation, the Festival will be a precious ally for the cinema in its
course.

The selection of the Festival programme creates the most favorable conditions for its
acknowledgement in the international cinema world and strengthens its position as our
country’s top cinematic event.

Honoring and thanking those who contributed to the realisation of the Festival’s new
form we offer our unconditional support and wish it every success in its new phase.

The Minister of Culture
ANNA PSAROUDA-BENAKI



To 330 ®eotifdr Kuwnpatoypdgov Oeocohovikng mpaypotonotel epétog 10 peydro
Prina g diebvomoinong kot evaver oe pia dvo mpoondbeieg mov eiyav Beopikr
kata&ioon oto moperBov kar aviyvebouy ToAunpd, p’ auty T véa poper, To
péMLOV.

Ot dvo awtég mpoomdbeieg —t0 Deotifdd EMAnvikoy Kivnpatoypdgou g
Ocooalovikng, mov cuvdEdnke pe TV Mo sutuylopévn mepiodo TG eEAANVIKTG
Kwnpotoypagiog, kat 10 Atebvég Deotifdl Kuwnpatoypdgov Oeccalovikng, mov dev
elye T petayeipion n omoia, tekikd, tov déile— kwnbnkav pe kipto dEove Kau
gopéa tn Awebvr “ExBeon Geccalovikng ko dgnoav emoyr. Kat kpdtnoav tov
OpQaLio Adpo toug —oyEon Corg kot akpric— téco pe  AE®, 600 kot pe tn
Oeocahovikn.

Avutdg 0 opgdhiog Aopog elvar (oviavog kot oto 330 Peonifal Kivnuatoypdgov, pe
peyaritepn, pdiiota, cuveldntonoinon tdpa, 1660 g LOTIKTG avdykng va yivel mo
duvatdg Kot AetToupylkog, 600 KOl TOU EMLTAKTIKOU YPEOUG VO EVOMpaTmBel
dpaotikotepa oTig eBvikéc dodikaoieg, agevig pev yio v avddelEn tov porov tng
Mokedoviog, oto dinvekég, apetépou de yia Ty emPAnTiky ekmhtipwon tou poiov
g Oeoouhovikng og moATIoTIKNG TpwTEvovsag ¢ Evpdmng, to 1997.

Yno ta dedopéva avtd, 1 HELEXPO-AE® a.e. yoipetiler pe peydAn ikavomoinon 1o
330 ®eonifar Kuwnpatoypdgov g Geccahrovikng kat evyetar kdbe emtuyia.

AAEZEANAPOZ MITAKATZEAOZ
[TPOEAPOL AE®

This year’s 33rd Thessaloniki Film Festival takes the big step of internationalization by
uniting two efforts which in the past had been widely acknowledged as institutions and
which, in their present form, will boldly investigate the future.

Those two efforts - the Greek Film Festival of Thessaloniki which became associated
with the happiest period of Greek Cinema and the International Film Festival of
Thessaloniki which never received the treatment it deserved - revolved around and
depended upon Thessaloniki’s International Exhibition and made their mark.
They lived and prospered by maintaining their connection both with the Exhibition
and with Thessaloniki itself.

This umbilical cord is still intact in the 33rd Film Festival. Along with it comes a
better understanding of the need to strengthen it and improve its function and an
understanding of our obligation to incorporate it drastically in the national
proceedings. This, on the one hand, will contribute to the better promotion of
Macaedonia’s role, on the other hand, it will help Thessaloniki accomplish its imposing
role as 1997’s Cultural Capital of Europe.

With that in mind, HELEXPO: - T.LE., is very pleased to welcome Thessaloniki’s 33rd
Film Festival and wishes it every success.

ALEXANDER BAKATSELOS
PRESIDENT T.LE.



Tta tpudvea tpia tov gpévia to Geotifdr Kwvnpotoypdgov tng Oeooarovikng

npaypatonotel gétog TV peydAn tov E€odo, eykavidler v Siebvry Tov mopeia.
"Exet éva mhovoto Kau yovipo maperfov yiati fitav and Toug onpavTikoTEPOUg
Beopole yia v avdmtugn, Ty evioyvon kat v mpoPfoAr} tov eAAnvikov

KLVIHATOYPAPOU.

Ohodotet va kepdioel Eva prlloomactikd kat goTeEVO péllov, va yiver TOmog

oUVAVINONG VEOV KIVUATOYPaQIoTOV and Oho Tov KOGHO, va @ihoEeviioel, va

avadeiber kar va evioyloet T Ovelpa, Tig mpoondbeieg KoL Tig EMTEVEELG TOVG.

To véo mpéowmo TOL Kiynpatoypagikol pecTipdh Oecoalovikng, 1 VEx emoyr mov
avoiyer ovpmintel pe po Poberd, dopikn kpion g EPdopng téxvng. Ot
Kinuatoypagikéc aifovseg 6° 6ho 1OV KOOHO PELOVOVTOL dPUPOTIKA Kot T
@eoTIBAA Aertoupyolv mhéov oav VNoide aVTIOTEOT)G TOL KIVIHATOYPAPLKOD
TOMTIGHO.

Mua tétorn vnoide eivar and gétog kot to Deotifak Oeooarovikng. Aev
avioyovileTal Toug KTeoTNUEVOLG KoL LoyLpoUg TOAOUG TV HEYEAOV EVPOTAIKAOV
geoTiBad, ahdd avoiystar oTov KWnpatoypdgo tev véwv dnptovpydv. Kat mapapévet
ndvta Bripa mpoPolitig yia Tov Ghyypovo eAANVIKG Kivnpatoypdgo.

v Oeocalovikn Ba mpofinbovv 100 mepimov Tarvieg, delypata TV TOAOHOPPOV
TACEWV, TOV KOTOKTHOEMV K01 TNG Qy®VIEg TOL GTHEPIVOD TAYKOGHLON
Kivnuatoypdgov. Ot mepiocotepeg om’ avtég 6ev £xouv moAAég mpooPdoelg 610
kOkAopa dravopric. “Etot n gvkarpia mov didetar otoug Beatég eivar povadikm.
H elhnvikr kiynpatoypagia eniong dev Ba eivar amokkeiopévn, eykhoPiopévn ota
dikd g, dpapatikd katd ta dAle, mpoPArpate. Avtifeta Ba cuvaviioet kot Ba
ouykpiBet, B avripetonioer kot a ovpmopevdel pe v moykoopa £doun Téxvn, Ba
ouvdebel pe tov mpoPANHATIONS Yo TOV EVPOTAIKO KIVNHATOYPAO.

v Oeooalovikn, and 11 6 wg Tig 15 NoguPpiov ehnilovpe ko emdtdKoupe va
yivel 1o PeoTifdA pia yopt) Tov oLveud, va kepdicel To kOpog kat TV duvaptkn
evic Eeywpiotoy yeyovoTog MOATIOHOD Kot dnpiovpyiog.

H mpot ypovid g véag emoyng tov kwnuatoypagikod Dectifdl Osooarovikng
elvat Kpiown Ko dev €youpe avtamdreg yio Tig duokorieg. Eipaote dpwg oiyovpot
OTL Pag CUPTAPAOTEKOVTAL GAOL, HE YOVIUT KPLTIKY Kot Kowr eAmida ya v
kaBiEpwon kar ketaioon tov Siebvolc yapakTpe AUTG TNG KIVNHOTOYPUPIKTG
T10pTg.

MIZEA AHMOIIOYAOZX

AIEYOYNTHZ QEXTIBAA KINHMATOT'PA®OY
OEZZAAONIKHZ




At its 33rd anniversary, the Thessaloniki Film Festival sets out for a new start,
inaugurating an international orbit.

The festival has a rich and fertile past being one of the most important institutions for
the development, reinforcement and expansion of the hellenic cinema worldwide.
What it aspires to now, is a radical and bright future, a meeting point of new cinema
people from all over the world, to nourish and pamper their dreams, efforts and
achievements.

The fresh face of the Thessaloniki Film Festival and the opening era coincides with a
profound structural crisis of the 7th art. Throughout the world, film theatres are
declining dramatically and festivals function as resisting strongholds of the movie
civilization.

This Thessaloniki Festival is such a stronghold, such a bastion. It does not challenge
the established and powerful poles of the great European festivals but opens itself
towards young artists while remaining a tribune for the local film production.
About 100 films will be shown at Thessaloniki, specimens of various tendencies
victories and expectations of the contemporary world cinema. Most of them do not
have easy access to the distribution network. Thus, the chance offered to the
spectators is rather unique.

The hellenic production will be neither excluded nor secluded in its own dramatic
problems. It will meet and confront, stand by and walk with the international 7th art,
contacting the European ways of seeing.

From the 6th to the 15th November, in Thessaloniki, we hope to hold a real movie
celebration that will get the prestige and the dynamics of a creative and cultural fact
in its own right.

The first year of this new era for the Thessaloniki Film Festival is rather critical and
we have no illusions about our drawbacks. Nevertheless, we are convinced that people
will stand by us, being constructive critics and we hope that this film celebration will
be an internationally acknowledged institution soon enough.

MICHEL DEMOPOULOS
DIRECTOR OF THESSALONIKI
FILM FESTIVAL
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1973-1977: O Tdkng Tovhidrog omoubalel oty
Axabnpia Kivnparoypdgou Tou Bepolivou.

1973-77: Takis Touliatos studied at the Berlin film
Academy

O RS RIS NI s 5 S T
TAINIEX KATA TH AIAPKEIA TQN ZITOYAQN.

Niog 'xohiag Fiction 16y 62’

Q Auéoixa Fiction 16y 45

4 [afog Fiction 16y 102"
a 5 1987: Aepavra Fiction 35ph. 12
O O Motgoldt Fiction 35pd. 12
¥ & 1988: To Zraguévo Poido Fiction 35y 12

E 1991-92: Begizoxa oto zaka  Fiction 35y 104’
=
= Z FILMS DURING STUDIES:
Z 5 Nicos Golias Fiction 16mm 62
t"'l) e America Fiction 16mm 45’
o Q Passian Fiction  16mm 102
U s 1987: Levanda Fiction 35mm 12
— Mouming Song Fiction 35mm 12’
E E 1988: The Broken Grenade Fiction 35mm 12’
< O

1991/92: Apricots in the Basket ~ Fiction  35mm. 104’

Zxnvobeoia/Direction: Takis Touliatos, Zevdpio/Screenplay: Takis Touliatos, Moveikij/Music:

Alexios ~ Kyriazis, ®@uwroypagpia/Photography: Marian  Czura, Exnvoypacpia/Art  Director:
Wiapistlaw Buski, Evbupatodyog/Costume Designer: Maragozat Obloza, Movrag/Editor: Lucyna
Dubrowska, Heomoioi/Cast: Franciszek Piecka, Bronek Wrozwaski, Henryk Bista, Theresa
Marzefska.

OAQNIA 1991; O AnuoaBévng zat o Agyiong, "Erknveg

mohtol mEoopuYeS, Boloxoviat 0to SO0, RAVOVTUS

10 12370 Toug TaEDdL, 0t ™MV UvBQUrMEUYOYETOVLE, TOU
€00 %ot 40 xOVL LEVOUVE, TG TO VEXQOTUWE(D, oV efval Ba-
1, €00 rat 22 yodvia, n yuvaiza tov AnpooBévn zar Mytoid
To0U Apyup. [TeQuUEVOVTUS VO OTONATOEL 1) VEQOTOVTI TOU TOUS
aupvidiaoe, PEow 0To OTEVE, TAQ Kat VYRS Paydvt, TOU YONOL|O-
moloUve %ABe Qopd ' (UTO TO RUBERVOLURATIRG TOVG «TaSdy,
dev toug amopével ahhy emhoyr, mad wd ol eEouoroynon
HEOU G0 ZOUPEVIES UL XOUOUOTE TOU dlaQrag ayyCovve m)
YO TOU TQUAGYOU, YWEIS Ve ™MV OTdve, ®at divetal €ToL 1)
duvarémra oto  Beami va tapaxorovtioet do avBpwmmoug yo- °
uévoug Pabeld péoa ato OMPEQS, Ha vat «EWOG-0TY TEQITTMON
twv dvo EMvjvav oty Hokovia- epryro€dixo eivat Toug» amd 1o
omoio va Eeqiyouv dev gaivovral md imavol.

BEPYKOKA ZTO KAAAOI

APRICOTS IN THE BASKET

oland 1991: Demosthenes and Argyris, Greek political

fugitives are on the road, journeying for the 1237th

time from the neighbourhood of the miners to the
graveyard. Demosthenes’ wife and Argyris’ step mother lies
there. While waiting for the pouring rain to stop, the two men
confess to one another touching without ever surpassing the
line of the absurd. This is the story of two lonely people in a
bleak landscape on an equally gloomy Sunday.
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OAOPA TKOMEZ levvrifinke 1o 1949 o1o Kavrike g
lovvéa -Mmiodov. Xmoubaoe oo lvaTitoiTo Texvav
s Koupas pe daokado Tov Zavridyko ANBapéd, Ao
10 1977 apyiCel va oknvoBeTel TpwTa 0 OLVEpYaOIC
pe GMous oknvoBETes. H mpadTn Tov peydAou prikous
Tawviae Mortu Nega, To 1987, mrripe pépog kai Siakpi-
Onke 0e TONG eoTiBah.  Ztn Beveria TipriBnke pe
duo e1bikég pveieg Tng emTpomis, oto Ouaykavrou-
yxou pe Bpaeio mpwToeppavi{Guevov oknvoBET Kai
pveiac yia Tov TIp@To yuvaikelo pélo, ato ABEipo pe
devTepo Ppapeio, oy Kapynbova pe Ppafeio eppn-
veiag TpwTOL yuvaukeiou plov. O OAGpar MkGpeg
Exel emmiong oknvoBeTrioel pia Tauviae ot BivTeo i Exel
dovAéwer wg PonBis aknvodem) (omnv Taivia Amélia
g goundeCas oknvoBETidag Sheila Tengroth).

FLORA GOMES Born in 1949 in Cadique, Guinea -
Bissau. He studied cinema at the Cuban Institute of Art
under the guidance of Santiago Alvarez.. He starts
directing in 1977, as a co-director and in 1987 directs
his first feature Mortu Negra which was awarded prizes
at many film festivals; two special mentions from the
Jury at the Venice Festival, best first work and best
female part mention at Ouagadougou Festival, second
prize at the Aveiro International Festival, best female
part trophy at the Carthage Festival. He has also
directed a video film and was assistant director in the
film Amelia by the Swedish director Sheila Tengroth.

FILMOGRAFIA

1977 A Reconstrucao 52" (ovv-oxnvobémns e |
co-director with: Sérgio Pina)

1978  Anos no Oca Luta p.u. short film (ovvoxy-
vobétns ue/co-director with: Sana N'hada)

1978  Mortu Nega

1991  Mascaras 28’ Video BETA SP

1991  Udju Azul di Yonta (The Blue Eyes of
Yonta)
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PORTUGAL - GUINE BISSAU

foavia - Mmoo 35k \ppa 100 1991

Porugal Guiné- Bussau 35mm, color, 100, 191

Ewvobeoia/Director: Flora Gomes, stdplu/Screen-Play: Flora Gomes, Ina Césaire, David
Lang,  Manuel Rambaut Barcelos, Qwroypagia/ C graphy:  Domini Gentil,
“Huos/Sound: Piere Donnadieu ,  Movoki/Music: Adriano G. Ferreira - Atchutchi, ~ Movrdd &
Kkovag/ Image Editing: Dominique Paris, Movrdd fjyou/ Sound editing: Anita Fernandez,  Ko-
owipa/Costumes: Seco Faye, Teresa Campos , Aiavopr/Cast: Maysa Marta, Antonio Simao
Mendes, Pedro Dias, Dina Vaz, Mohamed Seidi, Bia Gomes, Mapaywyrj/Production: Paulo de
Scusa - Vermedia, AiciBuvon mapaywyrig/Production Director:  Angela Cerveira, Ana Costa,
L j/Co - production: Vermedia (Lisboa), Arco - Iris (Bissau), Eurocreation Production
(Puris), Radiotelevisao Portuguesa (Lisboa) , Xe ovvepyaoia pe/In association with: Channel,
Four Television (London)  Xpnpatobérnon awd/ Subsidized by: Instituto Portugues de Cinema
M: v umooripi€n Twv/Supported by: Minister de la Coopération Francaise, Ministério das Fi-
rnmus da Guine - Bissau D.D.A.~ Coopération au Développement et Aide Humanitaire (Suisse),

Nayxoopia experdAevon/World sales: Vermedia, Rua Joao Saraiva 13 -4 1700 Lishoa, Portu-
gal Tel (351-1) 848 B2 31 - 848 86 48 - 848 69 32, Fax (351-1) 848 31 93,

tawia Tov Propa Tropés pag Pubitel péoa omy zaubn-

peowij moaypanxémre tov Mmodov, mg aokyg Gmov

yevviiBnure zau Cev o oxnvoBémg. Ze avm v mowtevou-
00 LGS G0 LS PTOYOTEQRES YWOES TOU ®OOUOV, 1) Conj ouveyCetal
e 6o %o o Yeryoovs pubpotg. O puvijueg Tov amerevbeom-
ROV ayova eival axopa Vorés #at o pofog mg empPlwons #a
G avepylag mhaviéta amethntxd. H mokn elvau 1 o mootayo-
viotoua mg tawviog. Kau pali mg n véa zat 6popgn I'évra mov #i-
veltar péoa oy ToAn xeugd eomTevuévn e tov Burogvte, éva
dpaomolo arrd moAd BAwupEvo owoyevelaxo ™mg @iho. Auvtdg
ayvoel To alotnud g xau ovte €xel ddbeom yia Eowrec. AMd
xat 1 Tovia ayvoel 6 o dvBpwmog mov ™S oTéAVEL oM Tk
£0MTAA YOAUUOTC VUVOVTAS TCL YOAAVA TNG HATLO EIVAL O VEXQOS
Z€\, mov Pdyver yua dovAeld oto hpdve. Mipm amd avtovs Tovg
TOELS TAEXETAL EVag OAORANQOG LOTOS (mtd xabnpeowvd meofhijua-
TOL %L YIOQTEG, (€S ®aL Mimeg. Ou ihoL, 0L OUVEQYATES %L OL OL-
HOYEVELES TOUG XIVOUVTOL YUQW TOUS, €VA) 1) 0%Ld Tov Ndvro, evig
QTOYONTEVUEVOV oW TOV TapehBovTog, mE@TEL vdmote pehay-
xohzd v otov zabfnpeows euBud mg Conjc Tove. Sxemdlel Ta
TAVTO EXTOG GO TO QWTEWVG YUUOYEAD TOV TatdLY, 7TOoU ouppo-
ACouv to pékhov pag Agouriic mov yehdet.

TA FAAAZIA MATIA THZ FIONTA

THE BLUE EYES OF YONTA

ith his film, Flora Gomes immerses us in the every-

day reality of Bissau, the town in which he was born

and still lives. The pace of life in Bissau - capital of
one of the world’s poorest countries - is changing. Everything
is speeding up. Memories of the people’s fight for indepen-
dence are still vivid and the fear of unemployment is a haunt-
ing presence in everyday struggle for survival.
The film is about this town. It is also about Yonta, a young
girl who is secretly in love with Vicente, a family friend and
former hero in the fight for independence. He isn’t aware of
Yonta’s feelings and anyway, he is not in a flirting mood. At
the same time, Yonta will never learn that the wild love letters
and poems about her...blue eyes she has been receiving, come
from Zé, the young man looking for a job on the waterfront.
A social web is woven by freinds, relatives and colleagues
around these three people with their everyday problems, cele-
brations, their happiness and sadness.
Sometimes we are aware of the melancholy shadow cast by
Nando, a disenchanted hero of the past war. It falls over
everything. Only the bright smile on the children’s faces shines
through, the symbol of the «smiling» Africa of the future.




MAOAO MIENBENOYTI

lewinke oty Mica 10
1946. Ao pikpds €deie ibiaiTepo evbiagepov yia
Lwypagikr. To 1965 amopoitnoe amé 1 IxoA Ka-
Av Texvav tng OAwpevriag kai epydoTnke wg (w-
Ypdgos kai ypagioTag, kepbiovrag didgopa Ppa-
Pefor kou diakpioeig. Ao 10 1968 praiver 010 YWpo
TOL TPWTOTTOPIAKOU KIVHTOYPAPOL Kol OKNVOBETEN
QPKETES PIKPOU K1 PEOQIOU PjKOUS aveEdpTnTES T
paywyEs. To 1988 aknvoBeTel Ty mp@T peydlou pri-
koug Taiviac Tou To @iki Tou lovda o emAéyeTan yia
v epdopada Tng Kpimikiig oTo @eaTiPA Tng Beve-
Tiag. Mpoogpara ékave T A6ga, pic dexdherrn k-
pwbia yia To povaikd ovypéTnpa Specchio.

BaBid emnpeaopévog amé Tov KIvpaToypago Tou
Nrpdyiep, Tov ITpdovpT kou Tou Pooedivi, pe To
Conportorio TpooTGaANCE VA QVATTAPAOTHOE! TNV
1beodoyiar Tng Padpng Tov 180v audvar péoar amé To
otk Tov KapaBardio kai v gAapavbmv {oypagov.
H Tovio oTnpixTNKE OTNV TETPAXPOVN IGTOPIKT EPEV-
va TnG ouyypageag Zipdva doa. MapovoiGoTnke Ka
Bpapedtnke aTo PeoTIBAA Tov Aokdpvo 1992.

PAOLO BENVENUTI Born in Pisa in 1946. He took an
early interest in painting. In 1965 he graduated from
the Florence Art School and worked as a painter and
graphic artist winning several prizes and citations. In
1968, he moves into avant-garde filmmaking and
directs a number of independently - produced shorts
and medium length films.

In 1988 he directs his first feature film The Kiss of
Judas selected for the Critics’ Week at the Venice Film
Festival. He recently made a ten-minute comedy
entitled Fame for the music group Specchio. Deeply
influenced by the films of Dreyer, Straub and Huillet
and Rossellini, with Confortorio he tried to recreate
18th century Roman ideology through lighting and
framing inspired by Flemish art and Caravaggio. The
screenplay was based on historical research conducted
during a four-year period by the author Simona Foa. It
was shown and was awarded the prize of the Young
Jury at the 1992 Locarno Festival.
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ﬁ 1988 Le Bacio di Jucla
— 1992 Confortorio

Irakia 355\ Xppa 84’ 1992
Itay 35mm color 84’ 1992
b1 ia/Director: Paolo Be

) ti, Zevdpio/Screenplay: Simona Foa, Gianni Lazzaro,
Giuseppe Cordoni, Paolo Benvenuti, munoypuuu})m/cinemalography: Aldo Dimarcantonio, Exnvo-
Epuq)iu/m Direction: Paolo Barbi, Koavoopa/Costumes: Marta Scarlatti, Movra/Editing: Mario

envenuti, "Hyog/Sound: Marco Fiumara, Aiavopry/Cast: Emidio Simini, Franco Pistoni, Emanuele
Carucci Viterbi, Adriano Jurissevich, Gianni Lazzaro, Dario Marconcini, Napaywyrj/Producter:
Andrea De Gioia Por Arsenali Medicei, Naykdopia ExperdMevon/World Sales: erenali Medicei,
Via . Martino, 59 -56125 Pise. Tel: 050-501398. Fax: 050-45272.

VUOQLOTOVTOS EVaL LOTOQIXG Yeyovag mtov ouvéfm ot Pa-

i otig 24 Nogpfoiov tov 1736, 1 tawvio juhd yio my aum-

i tdhn avdpeoa oty EEovola xaw m Zuveidnon).
Avo Efpaior ovkhapfdvovrar yie dudoongn, pacaviCovrar %t
oporoyovv. To Mamxd Awaonjolo Tovg zotadizdler oe Odvaro
e aTTayoviopd. Avdahoyn meplmtwon, Guwg, 1 Bonorevtiny dti-
®raoovvn Ogv €xel avupetomiost o tehevtale 120 yodvia. €2¢
Efoaior zar dorogévor tov Xototov, ot do vhE@reg eivar e% Tmv
TEOTEQWY ®atadaopévor va mdave omy Kdéhaon. H amootol
g Exxhnolag, mov o6ter Gheg Tig Yuys, elvar va Tovg mpooniv-
tioer omv. mpuypatxy miom). Ku €ror emotparevetar 1o
Confortorio, 1 exxAoleotxy adehpomra o terel Ta TeAevTaic
ponjote. T Ghn ) VOYTeL OL 7O OLUHEXQLUEVOL RIJQUAES KL %L
TYNTES — DOUWVIXAVOL, RUTOUTOIVOL, RUQUEAITES RO NOOVITES LE-
pelc— mugeravvovy amd 1o xeAl Twv perroBavdrmv. Xonouuo-
mowdvrag ®afe yvoonj uéBodo, and my rohaxelo wg Tov eE00xI-
OWLO %O TV TEOOEVYY, TEOOTaBOUV VoL PETATEICOVY TOUG #UTCdi-
#ovg. Exelvol Opwg, Lohovott oyQAUIATOL %Ot GTTOATLOTOL, (V-
oupovy a6 Ta PN g ouveidnong Tovg wa Eexaougvn efoainng
TOVTOTNTC, XOL TV VTEQOTICOVTOL, CVUTOXWONTOL UxOUT %
ureootd oto djuto.

KON®OPTOPIO

CONFORTORIO

ased on a historical incident that took place in Rome

on November 24, 1736, the film is about the eternal

struggle between Power and Conscience.
Two Jews are arrested for burglary, and confess under torture.
The Papal Court condemns them to death by hanging. But
ecclesiastic justice has not encountered a similar case in the
last 120 years. As Jews, the two men are already doomed to
Hell as Christ Killers. In its mission to save all souls, the
Church decides to convert the two thieves to the "true faith".
And so the "Confortorio" - the ecclesiastic brotherhood in
charge of performing the last rites - is summoned to convert
the condemned men. All night long, the most distinguished
specialists in sermons and catechism - Capuchin, Dominican,
Carmelite and Jesuit priests - visit the prisoners’ cell. Flattery,
pity, commiseration, self flagellation, fear, humiliation,
blackmail, exorcism and even prayer and penitence are used to
break the two men’s determination. In vain. For in the end,
the thieves, though ill-bred and illiterate, find deep within their
consciences a long forgotten sense of Jewish cultural identity,
which they defend, even before the executioner.




BOYTZEX NOBAK [lewrifnke 1o 1957. Lmoubeoe
mpadTa prrodoyia 970 MaVETIOTI IO Kai PETG OKnVO-
Beoia otnv Avarepn Kpariki Zyolj Oedrpov, Kivn-
paToypdgov kai TnAedpaong. Ao To 1987 eivar pé-
Aog Tov oTouvTio K. Irzykowski, avriker phioTac ato
KaAhirexvikG ZupBoulio. Zuvepydotnke pe Tov M.
Trelinski ot oknvBeoia g Tawiag Pozegnanie
Jesieni (AmroyaipeTiopdg oo DOivéTwpo). O Bdvarog
£VOG YevviiTopa Eival 1) TPATN TOU PEYGAOL prjkOUS
Tonvia.

WOJCIECH NOWAK Born in 1957. He completed his
philological studies at University, then studied direction
at the State Higher Film, Television and Theater School.
He has been a member of the K. Irzykowski Studio
since 1987 and also part of its Artistic Council. He has
co-directed M. Trelinski’s film Pozegnanie Jesieni
(Farewell to Autumn). Death of the Baby Maker is his
first feature film.

Pozegnanie Jesieni (Farewell to Autumn)
1990 Smierc Dziecioroba (Death of the Baby Maker)

SMIERC DZIECIOROBA
POLAND

MoAwvia 35y Xpopa 25! 1990
Poland 35mm colour 75' 1990 i
Evipio  ka  Iknvobeoia/Screenplay  and  Director:  Wojciech  Nowak,

ia/Cinematography: Jaroslaw Szoda, Movakry/Music: Tadeusz Nalepa, l'x'qvoyfa-
?'u/M Direction: Bodgan Mozer, Kootoupia/Costumes: Maria Kotarska, MovraQ/Editing: Ewa
Pakulska, ‘H ind: Norbert Medlewski, Aiavopry/Cast: Marek Kasprzyk, Anna Majcher, Beata
Trszkiewicz, Henryk Bista, AicdBuvon Napaywyrig/Production Manager: Jerzy Szebesta, Mapa-
gﬂ'lVPmduﬁion: Studio Filmmowe im. Karola Irzykowskieg, Naykdopia ExperdMevon/World
ales: Film Polski, 618 Mazowiecka, 00048 Warsaw, Poland, Tel: 268455, Telex: 813640 film pl.
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€ (Lo XY emayLaxy ok oty dexaetion TOV 0YdOVTO O

[dvoutoex emoteépeL amd 1o Zt1patd. Katdgepe va amo-

Mbel mo yoriyopa pe ™ Poribeta tov matépa mg Mmhd-
via, 0 omolog vrneetel oty Tomx aotuvouie. H Mmhdvra mod-
XELTOL VO PEQEL OTOV %O0UO TO Tandi Tov Tidvoutoex mov €xel
ouvdeBel now pe dhheg yvvainres g meployis. O matépag mg
€yev Pahbel va toug mavtpéyet mdom Buoia. O Tdvoutoex Gpwg
Bo vepaomotel myv ehevbepia Tov pEyoL TEAOVG...
«[Toli oWy yvpiom v Towvio vmjye o eeiodog g Lunjg wov
6oV TO {00G 1TAY O UOVOIRGS CUVOLOHNUATIXGS OV RQIXOG e
v moaypamrdmte. Méyol téte dev vmijoye neyahitepo moophn-
wo om Con pov. H tawvia pov rjtay o amwomea va Miow auto
10 TEOPAN U, AEeL 0 ornvoBémg Bovtoey, Nopax.

O OANATOZ ENOZ FENNHTOPA

DEATH OF THE BABY MAKER

n a small provincial township, somtime in the 80’s,

Januszek returns home early from his military service.

His undue release was made possible after an
intervention by Blada’s father, a local police agent. Blada is
expecting Januszek’s baby and he hasn’t always been faithful
to her. Her father is determined to go through anything in
order to see them married. But Januszek will defend his
freedom...
"Long before the making of this film, there was a time in my
life when hatred was my only emotional link with reality. Until
then, there had not been a greater problem in my life. My film
was an attempt at resolving that problem", says the director
Wojciech Nowak.



AITEAIKH ANTONIOY Tewiifne omnv ABrva tov 1956. O1 yovel
g avrébpaoav oy emBupia ™G va omoubdoer nBorroids.
Imodbaoe apyiTekTovik ki aqod Trripe 1o TrTuio TG aoyoM-
ke pe T puroypagia. Edei€e ) Soukeid TG oTn ABfiva ki
v Népo. To 1983 eykaraatddnke oTo Bepolivo dmmov omodbaoe
oknvoBeoia.

Epyotnke wg oevapioypdgog (ouv-oevapioypdpos oto Das
gliick sei Uhbeweglichkeit), wg omeparép ki wg fon6ds oxnvo-
¢ (Komitas tou D. Askatjan, mou mafymke om Beveria,
Schaflose Nochte,-Tov Mapoé Ziokép, mou PpaBedrnke oo Aov-
KGpo). METG a6 PEPIKG VTOKIHAVTED Kal JIKPOU HKOUS OKvoBE-
e TV Mepoeqavy (1986) mou Ppapeimke amé 1o Ymoupyelo
MNoAmapot kai oo GeoTiBaA Oeaoaovikng. To 1987 képbioe pia
umotpogia am6 To Epyaotipio Zevapiou Tou Bepohivou yiar va
Ypawer To oevapio T Aovoloag, Tng mp@TNS peydhov prikous
Taiviog .

ANGELIKI ANTONIOU Born in Athens in 1956. Her parents didn't
like the idea of her becoming an actress. She studied architecture
and after she'd graduated she became interested in photography.
She exhibited her work in Athens and in Paros. In 1983 she moved
to Berlin where she studied film direction.

She worked as a scriptwriter (in Das Gliick sei Unbeweglichkeit),
as a camerawoman and director’s assistant (Komitas by D. Askarjan
shown at Venice, Marcel Zisler's Schaflose Nochte which won an
award at Locarno). After making some documentaries and short
length films, she directed Persefony (1986), which won an award
by the Ministry of Culture at the Thessaloniki Festival. In 1987 she
was awarded a scholarship by the Berlin Script Workshop in order
to write the script to Donusa, her first feature film effort.

1983 Guten tag, Hier ist Marianna  short
1983 Karaval doc
1984 The Night of the Snake short
1985  Under Fremden Himmeln short
1986  Liebe auf den Letzten biss short
1990  Gefangene des Meeres doc
1992 Donusa
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ENNGg 35x\, Xplpa 87' 1992
Greece 35mm color 87 1992
Zxnvobeoia/Director: Axyz)uxq Avrmvlou/Angehkl Amomou, Zevdpio/Screenplay: Ayyehik Aviw-

geliki Antoniou, Cinematography: Pio Corradi, "Hyog/Sound: Nikog Moma-
6r|pq1plou’N|kos Papadlmnnou Movml/Edllmg Néwng Tairadmou, oc,Manms Tsitsopoulos,

Nikog K yds/Nikos Kipourgos, Kuumxw Asevfuvory/Art Direction:
Avuumom Apaév Anastasu Arseni,  Aiavoprj/ é're Hennicke,  XpioTiva
Mamapiyou/Christina Papamichou, Anpritpng nou)uxuxoc/Dlmlms Poulikakos, lepdaipos Zkiaba-
pong/Gerasimos Skiadaresis, Eva Kotapavibou/Eva Kotamanidou, Xpriotog Todykag/Christos
Tsagas, Napay ?/Pmducuon Von Vietinghoff Filmoproduktion GMBH, Berlin, Germany. Kyros
de Swiss. F|ash Im, Athens, Greck Film Center, Nayxéopia EupthmeWorld Sa(es Von
Vietinghoff Filmoproduktion GMBH, Potsdamerstr. 199, 1000 Berlin 30, Tel.: 49-30-216 89 31, Fax:
49-30-215 82 19,

Aovovoa eivor éva o vnot yauévo oto Avyaio, mov

10 mhoio emoxénterar xdOe fdopddo. Mua yewmvidrinn

uéoa grdvel exel Evag veapds E€vog, €vag yeouaves pu-
107040, 0 ZTEQPGY. Ot RGTOLKOL TOV AVTLUETWILOVV [IE KOUTO-
Pia, ahhd 0 Zte@ay awobdvetar po TagdEevn EAEN yia pio. komé-
A tov ynotov, my EAévn.
H mopovoia tov Eévou oto woi dpa oav xatakimg mov eEwbel
070 QWC TG OUPPAOELS oS TG EQUNTRYS *owmviag. To pvoti-
%6 mc EAéwng, n cupopuxtint oxgom pe Tov moTéea TG, amoraA-
mreton. Topa 1 EAévn glvon €yrvog xow 0 Tatépag g areyoQey-
gL omoladrjtote oygom pe Tov E€vo.
‘Ot Boloxouvy v xoméha vexQtj, OAES oL VToYieg TEQTOVY OTOV
Stégpay. O marépag e EAévng otpépet 6ho To wot evaviiov tov.
0 veaoc Tepuavdg HVOUVEUEL...

AONOYZA

DONUSA

ost in the Aegean is a small island called Donusa
visited by the mainline ship once a week. One winter
day a young German photographer, Stefan, arrives as
a visitor. The locals treat him with suspicion, but Stefan feels
strangely attracted to a local girl called Eleni.
The stranger’s presence on the island works as a catalyst
shedding light on this impenetrable society’s conventions.
Eleni’s secret, her incestuous relationship with her father, is
revealed. Eleni is now pregnant and her father forbids her any
kind of relationship with the stranger.
When she is found dead, everyone suspects Stefan. The whole
island is set against him by Eleni’s father. The young German
is in danger....




10 uvn(mxon denaentdyoovol enagyloiteg amd 1o Mei-
YrAVY%, OV EgyuhiCovy and my. EVEQYELU XL TNV ETAVUL-
OTATIROTTA TG VIOTNG, UVOyRACoVTUL VO mQINAoouy fi-
aLc, GTOY OUYRQOUOVTUL HETMMIXA [E TNV CUEMATY TOUYIATIRG-
e %o ™y 0w arootéonon mg Cong Twv evniizwv péoa oto
OlahupEvo peyahelo me mowTElOVOUC.
O dvo véou taEdevovy oto TaiméL yio va emoreprovy Eva pueya-
Mitego @iho Toug, mov €yel vmofubuotel omy rowwvic TV

XZOY XZIAO MINIK Zmoubaoe 070 THjpa KIvipoTo-

Ypégou aTo Maykdopio Kohéyio Anpoatoypacpios. M- YRAVYROTEQ %0l AmoQaoiCet vo Eavaredioet ) B€on Tov %ot va
pe TITUXi0 OEvapioypdgou Kai oKNVoBET. EpydoTnke exduxnBel. Kabog povhidlovy o€ Oheg TIg ZUTUYQNOELS TOU UITo-
wg Pondog oknvoBETg oe Tawies Twv Ai Xovyk, 0€( V& TROOEPEL et PeYaAoUToAY, oL U0 1OWES TUEUTUEOVTAL

Toavyk M€ Toevyk kai Xou Xoido Xotev. H okdvn Twv

Aiibee : Chie ! a6 10 BavaTeQs ®uVifyL TV «daordrov» TOVS ®at Eagvind, %o-
ayyEAwv evai n TPWTN TOL Tavia peyGAov prikoug 3 5 y

0(¢ v To OUVELONTOTTOW|OOVY, YIVOVTUL GUVEQYOL OF EVaL EyrANUCL.

DUST OF ANGELS

ota 35 i\,
Z H aovvaioOnm avduei& tovg omy toaymdic avmj delyvel 1600
< HSU HSIAO MING Studied at the World Colge of N aAalovein ™G VIOTS EIVOL CTOUCXQUONEVY G0 TIS UTTULTIOELS
; Journahsm,l .Deparlmen.l Of. Film and got a degrge in ™mg evijlxng Cong Tov Toug XOITALEL AUTANATCL.
= screen writing and directing.  Worked as assistant e el L e St Bt Lt
o director in films by Li Hsing, Chang Pei Cheng and Hou L’E HQUH' Qevosiany T?L; lo, (plAOlP Potonera VH'QO’,
= Hsiao Hsien. Dust of Angels is his first 35mm feature. 0% juot Apvi) afuomog o 1o ot xukdet whdt tov oay ve Bonver

TOV TOAXAULEO Yo Tov. Movog %at teopayévog o dhhog -
¥VEL pdatet, HEoa 0To TAOUoL0 oxnvire Tov Taimél, va foet To @i
MO TOU %Ol TIG UTTAVTIOELS OTCL EQWTHIALTE TOU.

ZKONH TQN AITEAQN

DUST OF ANGELS

wo seventeen year old boys from Beigang- bursting with

energy and youthful recklessness - are forced into a

bewildering adulthood when they collide head - on with
the harsh reality and moral deprivation of adult life amidst the
dissipated grandeur of the big city.
The boys travel to Taipei in the wake of an older friend whose
own displacement within the gangster society makes him want
to seek revenge in order to recover his lost honor. As the two
kids indulge in the array of excesses the big city has on offer,
they are swept in their mentor’s deadly pursuit and find
themselves caught up in a crime. Their unwitting involvement
in this tragedy shows up the big chasm between their youghful
arrogance and the demands of adult life they were so suddenly
thrust into.
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}u.;yw zs‘m, XPapia 105' Early the next morning we find the body of one of the boys
dwan Smm color 105 R 5 IS ) ; £E7 R S QA S
Envobeoia/Director: Hsu Hsiao Ming, AwiBovan O Director of P! h lying in a pool of his own blood. Tlu' flowing river beside him
Chang Hui Kung, @umopoilLighting: Song Dian Sheng, MDWﬂUEd'llng Liao Ching *U"Lv “Aiavo- seems to mourn the youngster's untimely death. Alone and
quasl Jack Gao, Vicky Wei, Yan Cheng-Guo, Tan Chi-Gang, Chang Yi-Han, Chen Sung-Yung, ﬁ'i chianciihis /.”. nd is searching for him in vain, along with

'nanL Shih, ~ Exvéleon  Mapaywyrg/Executive  Producer:  Hou  Hsiao  Hsien, 8 € S Jiie § searching | g 8

ipaywyijProduction: Chiang Wen Shiune, Zvpmapaywyoi/Co-Production: Jan Hung Chih, the answers to his questions, among the shadows of Taipei's

( wn Guo Fu, Napaywyds ﬁulpmr?mdu(hon Co: City Films Ltd. 2F, 95 Han Kou St. Sec. 4 - v

Tapel Tawan ROC.  Tel: 886-2-3831969, Fax: 886-2-3817088, ﬂaykoﬂpl prosperity.

Elununtuur;/World Sales: Cine Electra (UK) Ltd., National House, 2nd Floor, 60-66 Wardour Str.

London W1. Tel: (71) 287-1123 Fax: (71) 722 4251,




AAEKO TIAMNANTZE TewiiBnke oty TugAiba to
1956. MeT@ 0 KIVUOTOYP@IKG TOU VTEpTIOUTO Laka,
0 NuxTepivag xopds eivan 1) bedTepn Taivio Tou .

was Laka. Six years later he directed Night Dance, his
second feature.

1985  Laka
1991 Gnamis zekwa, Night Dance
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g ALEKO TSABADZE Born in Thilisi, 1956. His film debut
—
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GHAMIS ZEKWA

lewpyia 35x\. Xpdpa 128, 1991

Georgia 35mm color 128 1991
Zevdpio-Lxnvobeoia/Screenplay-Director: Aleko Tsabadze, ®wroypagpia/Cinematography: Leri
Matschaidze, MovrGd/Editing: Lali Kolchidaschvili, "Hyog/Sound: Madona Tewsdadze, IKnvoypa-
pia/Art Direction: Gogi Tatishvili, Aiavoprj/Cast: Surab Begalishvili, Amiran Amiranashvili, Napa
ywyrj/Production: Armasi Film Production, NMaykdopia ExperdMevon/World Sales: Ex picturis.
Fidicinstr, 40, 1000 Berlin 61. Tel.: (030) 691600819, Fax: (030)6929575.

€ o pxon Propmyaviri ok mg Femoyiag 1 Conj eivar

évag adLdromog TOhepog néoa ot €vav e@udity mov dev

TELELOVEL TTOTE.
O ®uvirdg, rotameotirdg efoaiog Mdoe »aw o evéEantog, poua-
vurdg ohdfog Zipma eivar @ilol %ol OUVAdEAPOL OTO TOTUG Y-
MBovpyeio.Ou rdrowor mg mohng €xovy Eexdoel T onpaivel za-
hoouvy zaw Covv péoa o Phaxelc, ™y avnBxdTTa ®aL MV av-
Oaupeoia. O MaElu elvar 0 OmOUVOG TOV XAVEL ZOUUE UE Ghoug
%0 TOUG XAQYWVEL Tlow amd ™V whdm) tovs. O povoovipdvog
Téhwoy amoxtd 10 «IAlooTé» Tondl Tov ®aw 1 aotuvouic xuvnyd
v Mrapmhiva, mov pohig €yer rarayeiher to Beté ™mC Y0 Yo
andnela pévou evavtiov mg. Avo Bietvapéfor toayovdoiv o
géva delmvo gpwtird otuydrie 1o €vag YEQOg pe To andi Tov Oy-
TiaveveL o amogdyle. Ola eEehioooviar mg ouvibog domov o
Sipma ydver tov €heyyo xan otoayyahiCer ™ punToLd Tov. Avayxa-
opévog va avidpdoet, o Méoe yivetaw ouveQyosg Tov.

NYXTEPINOZ XOPOZ

NIGHT DANCE

n a small, industrial town in Georgia resembling a

hellish nightmare that never went away, life is a

constant fight.
The cynical, bossy Jewish Moshe and the hot-tempered
romantic slav Shiba are friends and colleagues in the local |
steel mill. The inhabitants of this bleak terrain have forgotten
the meaning of kindness. They sink into arbitrariness, stupidity
and lack of scruples. Maxim, the rat, sides with everybody and
betrays anyone. The moslem Telman generates his umpteenth
child while the policeman is after Babilina who has just
denounced her step-son of attempted murder. Two Vietnamese
sing couplets to love in a dinner party and an old man with his
child beg for left-overs at kitchen windows. Everything goes on
as usual, until the good-natured Shiba loses control and
strangles his step-mother. Forced to react Moshe becomes his
accomplice.




AOYKAZ KAPBO®ZKI lewiionke oTig 30 Aekepppiov
1965. Zmovbaoe podoyia oTo MavemoTrpio Kotrép-
Vik 070 Tépouv amé o 1985 ws 10 1986. “YoTepa ov-
vexiCel Tig 0TouBEG To OV KIvpaToypagik oxoAq
Tou Aotl,. To 1989 KéGvel ooudég oto NFTS Tou Aov-
bivou. To 1990 Taipver To TTUYi0 OKNVOBEiag aTrd
0 oxoA Tou Aotd. Qg To 1990 oKknvoBETNOE £€I TaNI-
Vieg pikpo prikous. To 1989 1) Tanvia Tou H kopSéda
Tov Mdpmoug Bpafevetar oto GeaTifAA Tng Nip,
mpoBéMetan oo emionpo TPGYpapa TWV TaIVIGV
piIkpoU prikous oTig Kévves. To 1990 kepbiler pia uTro-
Yn@iétnta yia ‘Ookap omovdaoTikig Taviag Kai
Bpapedetar ato GeaTiPEA Tov EdipPoipyov. To No-
£pPpn eivan n TN TOL TaIIEL.

LUKASZ KARWOWSKI Born on December 30th 1965.
From 1985 ftill 1986 he studied Literature at the
Copernic University, Torun. Then he continued his
studies at the Lodz Film School. In 1989 he studied at
London’s N.E.T.S. In 1990 he graduates as a director
from the Lodz Film School, having directed six short
length films. The Mobius Strip won the award for Best
Original screenplay at Nimes in 1989 and got shown at
Cannes as part of the Official Short Length Programme.
In 1990 it won an Oscar nomination for student film
and an award at the Edinburgh Festival. November is
his first feature.

1987  Nieroby

1987  Karuzela, Karuzela

1988  Rejestracja

1989 Wstega Mobiusa (The Mobius Strip)
1990  Maria

1990  Sal

1992 Novembre

LISTOPAD (NOVEMBRE)

POLAND/FRANCE

MoloviaTalNa  35\A  ypapa 90’ 1992
Poland/France 35min color 90’ 1992

Lxnvoeoia/Director: Lukasz Karwowski, Zevdpio/Screenplay: Lukasz Karwowski, Pawel Edelman,
mm aphy: Pawel  Edelman. p'nyog/Soumi: Piotr  Domaradski.
Editing: Mirtoslawa |cka, Movari/Music: This Mortal Coil, Zxnvikd/Sets: Andrzej

ir Witczak, Elizbieta Radke, Aiavo-

vﬂ(‘aﬂ. Manna Delterme, ]udlm Henry, Alexandr Ka,danowskx, Michel Vitold, Zbigniew

Studio Indeks, Lodz, Warsaw TV. Jeck Films (Paris)
ﬁc Canah, France, haréagl voryWorld Sales; Claudia Rae-Motion Media. 4
venue de 'Abbé Roussel, Paris. eI 501818

modyTn peydhov uixovg tawia tov Aovxrag KapBdpoxt

euvéetal and €va TEOyHOTRG YEYOVOS mou OuvéRn

W peEurd yodvia. Aelyvelr mv wotopio piag yuvaixog
7OV XAVETOL KoL XOTEAXVAG otar fAOn evig ®Gopov amtd Gov &i-
vau Toh dioxoro va Pyet.
Ampoodéxnra, Eagvind xav aveEfynta wa govnjrola tov Iave-
momuiov Tov AotC magovoldlel o Plown maapudepwon g
npocwmxomTds me. H ovpmegupopd mg yivetar tagdhoyn xou
avevBuvn xaw mv mdvovy xpioews votepiag. Ot ool dev pito-
QovV ovte vo. dlayvdoovy ovte va BeQameioouy T puoTumdn
avm] aoBévera. ITpduertan doaye yio mepimtmon darpoviouol oav
aUTES OV TEQLEYQUQAY OL TaALol BEoAGYoL;
H nopdEevn avm wotopio cupPaiver oTic PEQES Hag OF piot Peyd-
A oA oL avadidEL HUOTNOLWON XL CEVITLXI] EVEQYELC.

NOEMBPHL

NOVEMBER

real incident that took place a few years ago became
the basis for Lukasz Karwowski’s first feature film. It’s
the story of a woman who loses herself and falls into
the depths of a world from where there’s no escape.
Suddenly, unexpectedly and without precedence the
personality of a Lodz University student takes a violent turn.
She becomes unreasonable and irresponsible and has
hysterical fits. The doctors can’t diagnose or cure this
mysterious illness. Could it possibly be a case of possession
like those described by theologists in the past?
This strange story takes place in our time, in a big city which
gives off mysterious and negative energy.



OPENTY BIANEAAHE [evviidnke ot ABriva 1o 1950.
ZEKIVIOE TNV KapIEPa TOU OTOV. KIVHATOYPAGO TO
1975 wg Ponfds oe diapnuioTika Kai 0dnyds/peTa-
@paotrg oty Tawviar Skyrides, pia mapaywyq g
20th Century Fox mou yupionke omnv ENdba. To
1976 epydornke ws Ponddg oknvoBETn o€ pia GMn
mapaywyr g Fox The Other Side of Midnight ka
o Tavia Tou Joe Camp For the Love of Benji. Ao
T6TE EpYGoTNKE WS BonBOg aknvoBETN 0E TOMES bie-
Bels apaywyes (Meetings with Remarkable Men
Tou [itep Mmpouk, Amépaon amd Tv Aérjva Tou
N@pyov Koopdrou, Hurricane pia maparywyr Tou
Nrivo vre AcoupévTis oe oknvoBeaia Jojn Troell yupi-
opévn oy Mmropa -Mmdpa; Kararyida tou Mol Ma-
CoupoK K.at.).

ATIO To 1979 €xel YpAWE! QPKETG OEVGpIa OV Bev
gxouv 6Aa mpayparoronBel (1979 Mia pépa, 1981
Mia wpaia pépa 1o yeipwva, 1985 Matdmo k.d.)

FREDDY VIANELLIS Born in Athens (1950). Began his
career in film in 1975 as assistant on commercials and
as driver/interpreter on a 20th Century Fox production
shot in Greece (Skyrides). In 1976 he worked as
assistant director on another Fox production The Other
Side of Midnight as well as on Joe Camp's film For the
Love of Benji. Since then he has worked as an assistant
director on numerous international productions
(Meetings with Remarkable Men by Peter Brook,
Escape from Athens by Giorgos Kosmatos, Hurricane,
a Dino de Laurentis production shot in Bora-Bora and
directed by Jan Troell, Tampest by Paul Majursky etc.).
Since 1979 he has written several scripts, some of them
have not been produced (1979 One Day, 1981 One
Fine Day in Winter, 1985 Matapo elc.).

e CoFEraes L ]
e
o L 1980 ...at0 doduo w.n the Street short
z U 1983 Agiéowua yia Hommage to
e bded 10 Naoyo Zauaéra Giorgos Zambetas ~ T.V. doc.
Z kel 1983 Xoua zai vego Earth and Water TV film

o2 1987 @akdooto Toévo Sea Train TV film
o O 1988 Eixove aidnhoyoaqias Images of a Correspondence

EX\Gg 35\, Xpupa 90’ 1992
Greece 35mm color 90’ 1992

Levdpio,  Iknvobeoia/Screenplay,  Director:  ®pivio  BiavéN\g/Freddy  Vianellis,
Oaroypagpia/Cinematography: Oimmog Kovroagg/Filipos Koutsaflis, Movni()[diling: Ndv-
g [mlmomm%\ug\unm\ Tsitsopoulos, "Hyos/Sound: Avravng Zapapdg/Antonis Samaras, Kaki-
Texvikry  AwoBuvory/Art  Direction:  Ayyehog ﬂunugqpqqn'mr Angelos  Papadimitriou,
Asavopry/Cast: Navog Kpavibiomg/Panos Kranidiotis, ®paykiokog Kupiakdmouog/Frangiskos
Kyriakopoulos, AwoBuvon Mapaywyris/Production Manager: Kaotag Naotog/Kostas Nastos,
Napaywyr/Production: \l‘vmu Kévrpo Kivnparoypagou/Greek Film Centre kiv...pato...ypa-
... ENE/Cine...mato...graphy LLd., Naykdopia ExperaAhevon/World Sales: 10, Panepistimiou
Avenue, 10671 Athens, Greece Tel.: 3631733-3634586, Telex: 222614 GFC GR.

NEIPO II» eivar 10 GVOpQ TOU LOTIOTAOIZOY, Emay-
(( yehuatwou ordgoug tov Mavahn. H tawia, éva ta-

E(dL wimong om @uon, €xel mMOWTAYWVIOTES TO Al-
Y0, T0 ORAPOS, TOV XOTETAVIO Mavadhn %t 10 1o Tov Nizdh.
O Mavohng aviiuetomiCel Oovourés duorohieg »at eivar €ve-
Eamrog xau dvoBupog 6oo Poloxetar om otepid. O yidg, maid
AXOUC, OE PUIVETOL VUL ROTAVOEL, OUTE OuupeQICeTaL T TOPAL-
10 Tov Tatépa tov. ag’ 6) avtd, Grav to tagide agyiler »at 10
oxagog avolyetar oto Awyalo, o Mavahng oav va Eeyvdet Ta
TofMjuatd tov xa mpoomadel va «Euavijoe oto Y16 Tou TV
aydmm yio ™) Odhaooo zaw ™ @ion. Ty modm éoa 0 Niwdhag
OUUUETEYEL, TNV ETOUEVY YdvVEL TO eVOLapEQOY Tov. H ovyroovon
CVALEDC OTOV TTOTEQC XaiL TO Y10 0oy (Cel. AQYOTEQU TOUXMVOVTAL
7o ywolCovy. ‘Otav Eeondoet 1 rataydo Bu foebel o rubévag
LGVOS TOV EVAVTLCL OTCL OTOLYE(CL TG (PUONS...

ONEIPO II

DREAM II

" REAM II' is the name of Manolis’ sailing-boat
which he charters out for a living. The film is an
initiation journey into the mysteries of nature. The

stars are the Aegean Sea, the boat, Captain Manolis and his
son Nicholas.
Manolis is having financial difficulties and is irritable and
miserable while he is on land. His son, only a child, does not
seem to understand or share his father’s problems. However,
when the journey begins and the boat sails the Aegean Sea,
Manolis seems to forget his problems. He tries to infuse the
love of sea and nature into his son. On the first day Nicholas is
an active participant but on the next day he loses interest. The
conflict between father and son begins. Later on they quarrel
and part. When the storm breaks each one of them will have to
fight against the elements of nature on his own.
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TAKAZI IZI TewviiBnke 010 Zevrdi To 1946. Apxioe
TV KAPIEPT TOU 0aV KAPTOLVIOTAS Eva epyaloTav
ot eTaipiac NIKGTOOU Kai TaUTOXPOVa (PoITOUOE 0TO
MavemoTripio Fovaoévia. ‘Eyive didonpog oxediaoTrg
KIVOUHEVOV OKITOWV PETAEY TV TavIGY TOu aTNY
karnyopiar autr) ouykatoAéyovrar to Tenshi No
Harawata ka1 Nami. ‘Otav éva o6 tar kapToov Tou
dlookevdoTnke yia Taviar T0 1978, Gpyioe va ypdgel
oevapia. g OEVapIOYPAPOS EYIVE YVOOTOG HE TIG Tal-
vieg Tenshi Ni Harawata, Akai Kyohitsu, Tenshi No
Harawata Akai Inga, Love Hotel. Xknvobétnoe v
TpAOTN TOL Tauviar To 1988,

TAKASHI ISHI Born in Sendai, 1946. He started his
career as a cartoonist while working part-time at
Nikatsu and he was still a student at Waseda University.
He became an established cartoonist with his work
including Tenshi No Harawata and Nami. In 1978,
when one of his cartoons was adopted for a movie, he
started writing screenplays. As a scriptwriter he is
known for his work on Tenshi No Harawata, Akai
Kyohitsu, Tenshi No H ta, Akai Inga, Love Hotel.
He directed his first film in 1988.

JAPAN

SINDEMOII

1992
1992

Tamwvia
Japan

355\
35mm
Zxqvobeoia/Director:  Takashi Ishi, Zevdpio/Screenplay:  Takashi Ishi, Baoiopévo
MW on the novel: «Hi No Ga», Bo Nish (0] ia/Ci h

XPWpa nz
color nz
aT0
' Ypag graphy: Yasushi
Sisakihara, ®wmopoi/Lighting: Masao Kenazawe, KaAhirexvikrj AieuBuvary/Art Direction: Terumi
Kosoishi, Movrag/Editing: Yahio Sugano, "Hyog/Sound: Tsusomu Honda, Aiavoprj/Cast: Shinobu
Ohiake, Masatoshi Nagase, Hideo Murota, Kouen Okumura, Naolo Takenaka, Mapaywyds Evai-
pia/Production Co: ARGO PROJECT. Sol Sakaeka-Shimizu Building, Chome Akasa.

var éva aoBnpanxo dpdpa, factopévo oto Pifiio Tov

Mmo Niowovpa Hi No Ga, mov agnyeitol puo moayport-

i wrtople Twv Terevtainy déxa yodveov. ‘Eva amd ta
Tolot faord TEAoWTH EUUEVEL OTOV EQWTA TOU TEQW UG T AOYL-
%1, €va dAho elvar avamo@doloto 0to OgE, Ty oL Oy VEL Ad-
oL om oTd evog mapdhoyov mdhovg xal To TOTo ExeL #UOOLd
pdAapa ahhd Ogv €xeL TOV TOOTO Va. TNV TEOOTATEVOEL UG T1) Ou-
owyla. Elvar éva tumxd yuommveQro Tolymvo %ot TeQuyodpeTal
TOM) AETTOUEQELOXA OTNV TAVICL.
H wotopio pog petagépet oto Otootixt amy aoyij Tou %UAo%UIL-
ou. Prdvovrag exel e 10 T€vo 0 Maxdto PAémel wa yuvaiza vo
uraiver 08 #dmolo pecttind yougeio. Mayevetal 600 oAU, TOU
apmdCer mv evraplo va dovhépel omy emyelionon. H yuvaiza
avm, 1 Ndp, etvan 1) ouCuyog tou Wroxnjm Toovotyia %ot gpmve-
gl oto Madto aveEéheyxrto mdboc. Tehxd yivovian epaotéc. O
Toovotywo didyver Tov Maxdto. Orav 1) N €oyetat va tov fogt
WIS tOLa{TeEo AGYO TG TEOTEVEL VaL %oT@aoLY Tov Toouvotyct.

NMPONATOPIKO AMAPTHMA

ORIGINAL SIN

his is a very sentimental drama based on the novel by

Bo Nishimura, which narrates a true story that

happened ten years ago. Of the three main characters
one shows persistency beyond reason for the beloved, another
shows indecisiveness about sex that goes like pouring oil in the
fire with unreasonable passion and the other has a heart of
gold but doesn’t know how to protect it from being broken. It
is a carefully described, typical Japanese triangle.
Sometime, in early summer Makoto arrives by train to Otsuki.
In the pouring rain he spots a woman going into a real estate
agency. She is Nami, the wife of the owner Tsuchiya and she
fascinates Makoto so much, that he grabs the opportunity to
work at the agency. His passion for her becomes
uncontrollable and he makes love to her, almost rapes her.
Tsuchiya gets furious when he finds out and kicks him out.
Nami comes to see him and Makoto suggests, without any
profound thought or reason, of killing Tsuchiva.



IAAI TIOTEP XknvoETng Kai Yopoypdqos. Apioe var yo-
piCer Tawvies o€ oovmep 8 amo 14 erwv, Imovbaoe oTr)
IxoMj Movrépvou Xopou Tou Aovbivou kai ibpuae Tr biki)
G YopevTikr) opdda.Mpiv agpiepwel amokAeioTIKG 0TOV
KIVIHOTOYPGQO, XOpoYPAgrae Kai oknvoBETnoe TOAES
mapaywyes (Aida, Combines, Who is Sylvia, Berlin, K..)
EpyaaTnKe Emiong ws pHouoIKGS Kal OTIXOUPYGS O€ HOLOIKA
Oeapara.

To 1979 oknvoBeTnae TV TP pavpdaoTmpn Taivia Tng
(pikpo pnkous) Thriller, piat SouAeid mavw oTn omepa La
Boheme, Tov Taiynke o€ peaTial o’ 6o Tov kdopo. H
TP TG Tavia peyadou prikous frav emiong pavpo-
aompn (The gold Diggers) kan mpwraywvioTosoe 1 Julie
Christie, MeTa oo €va €yXpwHO PIKPOD HKOUS KOOKO-
meuTikd piodikal (The London Story) ouvepyaletar pe
TNV TNAEGPaOT, GTrov OKNVOBETET piiax pivi OeIpd pe B¢
TNV TONTIKG TV aoBNUAT@Y KI Eva VTOKIPQVTEP TTou
mpooTraBel V' avixvedoel TNV I0TOpIQ TNG HETETAVOOTOTI-
KNS Zoﬁlmk%g "EVong 0TIG EKGVES YOVAIKGY 0TO OIVEp.
H Mdrep idpuoe ) Oik| g eTaipia mapaywyrs
(Adventure Pictures) pe Tov mapaywyo Christopher
Sheppard 7o 1989. MpoeToipdler Tpiar TouAdxioTOV Kai-
voupyla ox€dia.

SALLY POTTER Director and choreographer. She started
making films on Super-8, age fourteen. She trained at the
London School of Contemporary Dance and formed her own
dance outfit. Before dedicating herself full time to film, she
choreographed and directed a number of productions (Aida,
Combines, Who is Sylvia, Berlin etc.). She's also worked as a
musician and lyricist in Fig, The Marx Brothers etc. In 197"

she directed her first black & white film (short) Thriller, a
deconstruction of the opera La Boheme which played at film
festivals worldwide. Her first feature film was arso in black &
white (The Golf Diggers) and starred Julie Christie. After a
short length, color spy musical (The London Story) she
directed a mini series for television on the politics of
emotions and a documentary which tries to trace the history
of post-revolutionary Soviet Union throth images of
women in cinema. Potter formed her film production
company (Adventure Pictures) with producer Christther

Sheppard in 1989. She is currently working on at least three

o new projects,
Q p
Z Z 1979 Thriller short

S 1981 The Gold Diggers
S The London Story short
g O 1986 Tears, Laughter, Fear and Rage 4-part T.V. Series
O Z 1988 IAman Ox.. T.V.Documentary

28] 1992 Orlando
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Bpetavia 35 xiA. XPopa 92’ 1992

Great Britain  35mm color 92' 1992

}'.x%voﬂmiu/Diredor: Sally Potter, chdpm/cheenplaY: Sally Potter, Bagiopévo oo puBioTdpn-
pa/Based on the novel: Orlando by Virginia Wolf, ®wroypagpia/Cinematography: Alexei
Rodionov, Exebiaopdg ﬂapaywyl?g/l‘ro uction Design: Ben van Og, Jan Roelfs,
Koorovpia/Costumes: Sandy Powell, MovrdQEditing: Herve Scheid, Aiavoprj/Cast: Tilda
Swinton, Billy Zane, Lothaire Bluteau, Charlotte Valandrey, Quentin Crisp, Exté\eon
Napaywyrjs/Production Executives: Anna Vronskaya, Linda Bruce, Mapaywyr/Production:
Adventure  Pictures, Zvpmapaywyr/Co-production: Lenfilm, Mikado FiYm, Rio, Sigma
Filmproductions, Me oupptmgi/Wit the participation of: British Screen, Maykdopia Experd-
AevoryWorld Sales: The Sales Co.

0 BipAio mg Brottivie Fovhp Ophdvto («uid poo-aoteio

Woo-00fuQ] arddQUoN U TV TOUYUUTILOTITOY, OT0g

T0 TEQLEYQUPE OTO MUEQOAGYLO TG 1) OUYYOUPENS) EVE-
TVEVOE TO 0evApLo g tawiag. Eivar éva taidL oto yo6vo evig
TQOOWITOV TTOV LeL TEOTEQLS ALWIVES, TODTCL OOV AVTQUS KUl NETE
oav yuvaixa. O veapdg evyeviic Ophdvto, evvootpevos mg Baoi-
Maoac EhoodBer mg A’ gpwtevetal o omoide moryximooc.
‘Otav ovnj Tov eyratahelnel, axohovBel 10 «avdQuré» Tov me-
momuévo xau yiverar Ipeopevnig omyv Kevrouwj Acia. My 6€ho-
VIOS VO OROT@OEL 1] Ve oxotwBel otov méhepo, ahhdler @uko %t
EMOTEEPEL 0LV YUVaXa 0T GahovLa Tou Aovdivou Tov 18ov auw-
va. Topa moémeL vo OlhéEeL: va mavtevtel 1 va ydoeL Ta md-
vio. 2 ouni Ty 1eeh] xau rotameotry fitmoiavy emoy, 1 yu-
vairo- Ophdvto ouvavtd Tov dvta Ty OVERWY TG, KAVEL CHng
TOV £0WTC %O TV TEQLOVOTT TNG. ZT0 TEMOG, 1) Ophdvto engovite-
0L 0T0 TOEGV —0T0 BoQUPMON €XO0TO aLdvVa TG TayiTNTaS —
ooy €va ouvnBLopEVo TEGoMTO IOV YAvovag To avra Boloxe
TOV EAVTO TOV.

OPAANTO

ORLANDO

he film script was inspired by the book «Orlando» by

Virginia Woolf - «a half serious, half laughing escapade»

as described by the author herself in her diary. A journey
through time of a person who lives for four centuries, first as a
man then as a woman. The young nobleman Orlando is
granted favors and property by Queen Elizabeth I and falls in
love with a Russian princess. She leaves him and he takes up
his «manly» destiny as an Ambassador in central Asia. Nok
wishing to kill or be killed in the war, he changes sex and
returns to the formal salons of 18th century London, as a
woman. Now he has to choose: get married or lose eveything.
In the wild and repressive Victorian age the woman-Orlando
meets the man of her dreams but then loses both love and
inheritance. Finally, Orlando emerges into the present - in the
noisy, speedy twentieth century - as an ordinary individual
who, in losing everything - has found herself.



ANTPII NTONTZIK levwrifnke 1o 1961 oto Kiefo.
Amé T0 1978 wg T0 1983 TapakoAotbnoe podipaTa
ot ZyoMj Kivpartoypdgou tov Kparikod lvoTitoo-
10U Oedrpou Tou Kiéfov. To 1985, agol umpéTnoe
010 00PIETIKG 0TpaTO, EpydoTnKke 0TO Kivpatoypa-
@ik6 Ltoovrio Ntopilévko mpdra wg Bondds Tou
yvwotos oknvoBétn Yuri lllienko kan apy6Tepar wg
OKNVoBETNG TG Ppaevpévng pIkpoU piKkoug Tanviag
Zahybel bohiv (H mtdon twv Bedv), mou faoiCetan
0t pia atéleiwTn 10Topiar Tou KAQOIKOU  OKNVOBETN
Ahe€avrep NToplévko. To kahokaipr Tou 1989 kard-
(QEPE VO LTIEPTINONOEI Tar EPTIGOI TNG OTPATIWTIKAS
Noyokpiaiag kau §eKivioe To YUpIOpa TNG TP@TNG TOL
peydlov prikous Kysneryi Holod (Aoguéia), ou
€ypape podi pe évav ovkpave ToinTr Tng aav-ykap-
v, Tov Novp Avrpadyopitas.

ANDRIY DONCHYK Born in 1961 in Kiev. From 1978
to 1983, he attended classes at the Faculty of Film
Studies at the Kiev State Theater Institute. In 1985,
straight after serving in the ranks of the Soviet Army, he
began working at the Dovzhenko Film Studio in Kiev,
first as an assistant to the well-know director Yuri
lllienko, and later as sole director of the award winning
short Zahybel Bohir, based on the unfinished short
novel by classic film director Alexander Dovzhenko. In
the summery of 1989 he managed to overcome
resistance from army censors and began shooting his
first feature Kysneryi Holod (Oxygen Starvation),
which he co-wrote with the Ukrainian avant-garde poet
Yuri Andrukhovych.

Zahybel bohiv (short)
1992  Kysnevyi Holod

KYSNEVYI HOLOD
UKRAINE/CANADA

Quepavia 35 A Xpopa 92’ 1992

raine 35mm color 9’ 1992
Zxnvobeoia/Director: Andriy Donchyk, Levépio/Screenplay: Yuri Andrukhovych, Andriy Donchyk,
Auob. Gwroypagiag/Cinematography: Ihor Krupnov,  Movral/Editing: Veronika Arefieva,
Hyog/Sound: Serhiy Vachi, Moveiki/Music: Yuri Sayenko, Iknvoypagia/Art Director:
VOlodymyr  Subotovsky, KooTouma/ Valerila Zhuravliova,  Awavoprj/Cast: Taras
Jenysenko, Oleh Maslenikov, Viktor Stepanov, Oleksiy Hordunoy, Oleksandr Mironov, Mukhamed
fakhimov,  Mapaywyoi/Producers:  Marko  Stech,  Andriy  Donchyk,  Extéleo
lhpoymyl‘f/heculive Producer: Mykola Moros, Mapaywyr/Production: Kobza Internationa
oip. & Kobza Joint Venture, 3253 Lakeshore Blvd. West, Toronto, Ontario, Canada, M8V 1M3, Tel:
416) 253 9314, Fax: (416) 253 9515 Naykéopa ExperdMevonWorld Sales: Andre Bennett,
Anéma Esperanca International Inc, Suite 3011302 - 96 Spadina Avenue, Toronto, Ontario, Canada,
A5V 26, Tel: (416) 865 1225, Fax: (416) 865 9223.
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VAUEDH OF EXATOVTAdES dAhoUg 0 VErpGs ovxrpavos M-

A ratatdooetar oto #€vipo Exmaidevong Neoouvkhé-

#twv. AgyiCer m Onrela Tov pe yupvdoia, mopeies, fohéc.
Metd mv tehem] mg oprwpooiog Tomobeteital ot puo pepaoyic
0€ %ATOL0 paxowo ddoog. Méoa omig dbhieg ouvOrjxes dafimong
TOU OTQUTOMEDOV EVIGOOETUL OTY) OXANQY TOUYUOTIROTNTO TNG
otpanwTig Conjs, mpoomabwvrag va diatneroer mv b Tou
axeoouomra. [Modypo eEapetnd dUo%0ro, yiotl, Ommg O OLeg
TIc tGEelg Tov makaw woté amohvta medapynuévon Konuivou
100U, £T0L XaL 0T POVAdK cuT EmUQATEl Y dog %at 1Oy Oud-
Avon.
Ou ool oTpaTITES EVAOXROTOUY TOUS VEOUS %atL 0 hoylag Tou
Mmhiz, 0 Xaudhia, Tov mpooQiCet Yo «tayudoopno», dMnhad wo-
1006 TOL AG)ov. ‘Otay exelvog apveital , o hoylag OOEQEL TOoug
TaMoUg EVAVTIA TOV, VTTOVOWMVTOS OTL VOl TOAYUATL XUTAOOTIG.
O Mmhix vglotatar arehelwreg Tamewmoels zat fia %u eEava-
YrACeTOU 06 AUTOUE VoL ®AVEL THQAVOU et EMrivOuva Behuc-
.
H otpatovopio. tov ovkhaufdver eved) mooomabel va ayopdoet
Botra yia Tov augomg avatepd tov Koadrtot. Zm guhaxy d€ovet
€va paToupevo mov mpoomabel va tov Pudoet. ‘Otay emoTeEpeL
0T povdda tov, o hoylag €xet meloet tov Koodrtot 6t 0 Mmthiz
TOV XATEOMOE KOl TOV €YeL avabEael Ty «exmaidevon» Tov. Zm)
dudorela wag Wialtepa faoaviotiris «exmaidevong», o Mmhiz
eEeyelpeTal amd mv mieon xat oxotovel tov Koodrot.

AZOY=EIA

OXYGEN STARVATION

mong hundreds of young recruits, Bilyk, a Ukrainian is

heading for boot camp by subway. His first months of

training include target practice, endless marches and
manoeuvers in gas masks. Soon after being sworn in, he is
stationed in a division in a distant forest. There, within the
dreadful conditions of the army camp, he is initiated into the
cruel reality of life in the army where he tries to maintain his
moral integrity. This proves to be impossible in the confines of
the Red Army whose ranks are now in chaotic disarray and
severe moral decline.
The young conscripts are customarily beaten by older soldiers
and Bilyk’s sergeant, Hamaliia, proposes that he takes the
position of "postman" i.e. informing on the other soldiers.
When Bilyk refuses, the sergeant sets the older soldiers against
him insinuating that Bilyk is in fact an informer. Bilyk is
repeatedly humiliated and beaten up. The older soldiers
assign him the most perilous tasks and make him run illegal
errands. He is caught by the military police while buying
vodka for his immediate superior Koshachy. In prison he
beats one of the inmates who tried to rape him unconscious.
On his return to his rank he discovers the sergeant has
convinced Koshachy that he had informed on him and that
Koshachy has been made responsible for Bilyk'’s "training".
During one "training session" Bilyk is unable to withstand the
pressure and kills Koshachy.



AIKA MIMEABO  [ewviifinke 10 1961 otny 1roAn Napip
Tou BeAyiou. Zmoubace nBommoids oo aTeNE TG Ld-
pa Zavreps, A6 1o 1980 apyiCer Ty Kapiépa Tov
nBotroiol oty TRAEGPOEN, TOV KIVAHATOYPAPO Kl
T0 B¢arpo. EpgaviCeran o TONES Tawvies Yalwv kai
eupwomaiov oknvoBet@v (m.y. Allons -3-enfants Tov
IB Mmouaog, L' agent secret Tov MapoeX Kayi, La
mort de Mario Ricci Tou K\ovr kopetd, Desordre
Tou ONPiE Aaayics, Madam Bovary Tou KAGvr Za-
pmpol k.a) To MoAig €pwrag kapid gopd eivai 1
TPWTI TOL OKNVOBEDTQ,

LUCAS BELVAUX He was born in Namur, Belgium
(1961). He studied acting at the Atelier Sarah Sanders.
Since 1980 he works as an actor in television, film and
theater. He has appeared in a great number of French
and European films. (i.e. Allons-3-enfants by Vues
Boisset, L'agent secret by Marcel Camus, La mort de
Mario Ricci by Claude Goretta, Desordre by Olivier
Assayas, Madame Bovary by Claude Chabrol etc.).
Sometimes Too Much Love is his first film as a writer-
director.
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FRANCE

1991 Parfois trop d‘amotn

g

FaMia 35x1A, Xpwpa 80 1991

France 35mm color 80’ 1991
Zevdpio-Exnvobeoia/Screenplay-Director:  Lucas  Belvaux, @uwroypagia/Cinematography:
Bertrand Chalry, Movra/Editing: Valérie Loiseleu, "Hyog/Sound: Alain Sironval, Movaiki/Music:
Lee Clayton, Christian Montreim, Aiavopn/Cast: Joséphine Fresson, David Martin, Bernard
Mazzinghi, Francis Bouc, Lucas Thiery, Mapaywyrj/Production: Michel David for OAN FILMS
(Paris), Zvpmapaywyrj/Co-Production: Jean-Jacques Andrieu for LES FILMS DE LA DREVE
(Bruxelles)

10 TEAOG OGS VUYTUS YEUATG ROUOL RUL ZOWVES avapvi-
oelg apy(Cer 1 mepurételn oy avlowmmy mou muoyi-
Couv va emexTeElVOVY GO0 TO dUVUTGY TEQLOOGTEQO TIE
OTUYUES TG OWLELOTNTAS, VO OTAPUTHOOUY TO %00VO.
ArohovOel e arodpaon. ‘Eva fraotnd Eexivnpe — i aoqjuavto
TOOOYMICL — YLot €V oy #UOBOMUEVO Thol0: TO «rdbfogy.
H Nrehgiy elvar ynhi #ow #oxrvopdhha, Toudvea etav. "Eyer éva
#Q0 Y10, Tov Agdv. To yého mg eivar avbdopnTto #at nynod.
O Nraviéh eival oapdvra etdy. Zm deraetio tov efdopivia, )
denaetion Twv ovelpwy 6mov axdua Cet, av ezoot.
O Pepvay elvar 0 mo véog. EmootéEl 1 ewootentd etov, €xel
tpog 1,95 »aw fdpog 100 xihd. ‘Oha e vadhotma eivar oTo HETOM
avtot Tov eEpetirot ropov. H aydmn tov yio tov wzeave tov
BuBiCet, 10 YELLO TOU RaLd (PO TOV LOOTEDWVEL.
Kuvnyovrag mv gvtvyio Oa arorakugBoiy, Ba defSovv 6,1t mpo-
onafovoay va xeUypouvy, B TaQaovoovy HOVUELES ueyaliTeQES
amo Tig dxég Toug vau votepa Ba Tig eyrataketpouvy om OrfPeon
TOUG pola.
“Yoteoa, 1) vafnueovomta whetver my mapgvOeo.

NMOAYZ EPQTAZ KAMIA
®OPA

SOMETIMES TOO MUCH
LOVE

s a night full of wine and common recollections comes
to an end, three prersons try to prolong those intimate
moments and stop time.
They leave hastily for an escapade, under a false pretext: to
catch a ship named «Passion».
Delfine is. around thirty, a tall redhead. She has a little son,
Leon. She has a spontaneous and sonorous laugh.
Daniel is forty. He was twenty in the seventies, the decade of
dreams, where he still lives.
Fernand. is the youngest. Twenty-six or twenty-seven years old,
6 ft. 5 in. tall, he weighs 200 pounds. Everything else on him
matches his wonderful physique. His love for the ocean
submerges him, his laughter demolishes him.
Chasing after happiness they will reveal themselves and
everything they wish to conceal, dragging along lives with more
desperate loneliness than their own only to leave them later to
their sad fate.
Then the parenthesis is closed by everyday life.




OIAIN PENTE [ewvinke otnv Mpaya oTig 17 Avyou-
i 7oL TOL 1965. MoAG pikpos Emaite o€ apkeTES TNAE-
i OTITIKES Kl BEQTPIKEG TauViES TTOL OKNVOBETHOGV OI
‘Ora KoPa, lipr Xavipmra, ipi ZBopmovra. Z1n Sidp-
Kl TV 0mroudwv Tou oo TR Kivpatoypdgpou
ka1 TnAedpaong Tng Mpdyas YUpIoe pepikG eEaIPETIKG
VTOKIHOVTED TTOU KEPDIOQV TNV EKTIUNOT Kal TOL KOI-
Vol Kai Twv eibikav. Katd oeipd T viokipavTep auv-
TG frav: Drava na Start (Opvia, eToipaoTeiTe yia
amoyeiwon), Zapadakov (To miow Tov TEPaV) yiar picx
opdba amokAnpwv aibnpodpopikwy Tov KEPSIoE TO
mpwto Ppafeio oTo (pmn[fdl\ TAIVICV OTIOLHAOTWV
1oL Movayou Fanstory, yia TI§ BavpdaoTpieg evog ToE-
X0 TparyoudioT) TNg o, TMov KEPDIoE TO TPWTO
Bpaeio Tov mavemaTnpiov, Sdricko (Mikpr kapdid),
Vzruseni (E§ayn), kan Lod do Bombaje (Moio yiac T
Boppan) mou akolouBei To Ta&idi evis TaExiKoL TAOI-
0V TTOL EpTOPEVETAI GTTAQ OTOV IVOIKG (KEQVD. ZKn)-
VOBETNOE AKOpN YIG Trkv Aedpaon To Bezek, To mop-
TpéTo TOU YopeuTr) BAaoTipid Xapdes. To PékPiep

Yio éva kopiTor eival ) TpwTN Tou peydou prikoug
! TOvioL.

FILIP RENC Born in Prague on August 17, 1965. From
a young age he often played in Czech theatrical or TV
films directed by Ota Koval, Jikri Hanibal and Jiri
Svoboda. While studi;ing direction at the Prague film
and TV faculty, he made several remarkable
documentaries which won the cinemagoers’ and film
specialists’ acclaim. His first documentary was Dravci
na start (Birds of Prey, Prepare to Take Off!) folllowed
by Zapadakov (The Back of Beyond) which was about a
gang of railwaymen who seem to live on the edge, of
the world and which won him the 1st prize at the
International Festival of Student Films in Munich. Next
came Fanstory, about the groupies of a Czech pop
singer which won the university’s 1st prize, Srdicko
(Little Heart), Vzruseni (Excitement) and Lod do
Bonbaje (A Ship to Bombay), showing a voyage across
the Indian Ocean aboard a Czechoslovak ship loaded
with ammunition. Also, he directed Bezec (The Runner)
for television, a portrait of a Czech dancer Vlastimil
Harapes. Requiem for a Maiden is his first feature film.

Documentaries
-Deavci na Start
-Zapadakov
-Fanstory
-Sdricko
-Vzruseni

-Lod do bombaje
-Bezek

1991 Requiem pro panenku
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CHECHOSLOVAKIA

| agxoohoPaxia 35 A Xpopa 94’ 1991

hechoslovakia 35mm color 94 1991
Exnvobeoia/Director:  Filp  Renc,  Xevdpio/Screenplay:  Filip  Renc, Igor  Chaum,
yroypagpia/Cinematography: Juraj Fandli, Movoikiy/Music: Ondrej Soukup, Iknvikd/Sets:
idhvik Kouril, MovralEditing: Jan Mattlach, "Hyog/Sound: Vondracek, Aiavoprj/Cast: Anna
| dislerova, Barbora Hrzanova, Sona Valentora, Eva Holubova. Jaroslabva Hanusova, Aiei@uvon
rlwmql‘mdudion Manager: Vera Kopecka, Napaywyos Evaipia/Production Company:

Imexport Prague, Vaclavé namesti 28, 11145 Praha 1, Czechoslovakia, Tel.: (422)2365385-9, Fax:
| -.\25.’ 358432

&

tawvia faolomre 0g €va TOUYRAUTIZG YEYOVOS TOV GUVERN

10 1984.

H dexatetpdyoovn Magiza elvat nomida evog OlkoyEVEL-
axou dpdpatog mov dtahiel ohoxinowtixd To omitt me. M vi-
yra tov Nogpfon, o matépag e m) Prdcet. “Yoreoa amd youpeLo-
%patrd hdbog, avtl va otakel 08 #AmOL0 (dOUN YLt ZUVOVIRA
adLd, ) Magira »atahjyel 08 Eva Yuylatourd ratdomud, 0ou
1 avriknym yud tovg aoBeveig eivar amdvOomm). Ot dtevBivioLeg
TOUG EQPUOUOCOVY ELOKES HOQQES BEQUTELNS %aL OL TIUWOIES TOUS
ayyovv ta 6oL Tov paotopov. Kat, 1o %e1poteQo, ard to idoupa
aUTo OgV VITAQ)EL dLapuy].
Apvotipevn va evrayBel om dteotoauuévn avm tdsn, 1 Mapiza
L€ TY) CUUTEQLYPOQA TS CrEy(CeL var amethel TO «#QATOC €V #QATEL
TV VevBivov Tov Wetnatos. ‘Omog oupfaivel Tavtote, avdyie-
00 OTOUG LOYVQOUS ROl TOUE (OUVAILOUS XUl 0 (T TN WXOY %OL-
vomta dnuovpyouvrat duo orpaténeda. ‘Ooo peyahnver 1) meon
TOV TEWTMY TO00 EVIOYUETAL 1) avTloTeon Ty dgutepmy. Kat 1o
wioog fabaiver xar otig dvo mhevpEs.

PEKBIEM I'lA ENA KOPITZI

REQUIEM FOR A MAIDEN

he film was based on a real incident that took place in

1984.

Fourteen year old Marika is the heroine of a family

drama which totally wrecks her home. Her father rapes her
one dark November night. Instead of being sent to a normal
home for children, as a result of a red-tape error, she ends up
in an establishment for the mentally handicapped where
patients are treated inhumanly. In it, the caretakers use
peculiar forms of punishment, verging on fascism and, worse
still, no one can escape.
Refusing to submit to its perverse order, Marika, with her
stance, becomes a threat to the «state within a state» system
adopted by the nursing staff. An invisible struggle is waged
between the power of the incapable ones and the resistance of
the powerless. The more pressure is exerted by one side, the
more the other side resists and the more hatred is growing on
both sides.
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POMIEP MOPEN O Popmrép Mopév epydletai aTo
X®po Tov KivipaToypdpou kai Tou Pivreo e6a ki &i-
koot xpévia. I5puTiko pédog Tng KoomrepariBag Bivreo
Tov MovTpedA éxel aknvoBETAE! Kapid eikooapid fi-
VTEO KaI TIViES pikpoU, peoaiov fj peydhou prjkous.
ATr6 o 1976 To KaAireyviké ZupBovhio Tov Kavadd
ToU éel XpnpaTodoTrioel TOMES Tapaywyés Bivreo.
H ovleid Tov €xer TapovoIaoTEl O Kavabikd kai ev-
pwmaikd @eoTiBEA kai To avodo Tov Epyou ToU Exel
mpoPAnBei o€ Tpeig peTpoarekTiPes. Mpdopares Tal-
vieg Tou Trou SiakpiBnkav efvai: 1) Bpafevpévn oupa-
paywyr Tou EBvikob Fpageiov Kivnparoypagiag ko
s KoomepariBag Bivreo Tou MovrpedA Tristesse
modéle réduit, To La Réception, ouppetoyrj oTo Oe-
oTipdAtwv Bpu§ehdv kai n BpaBeupévn oo peoTiBGA
g Névrg La Femme Etrangére. To PéxPiep yia
évav wpaio ywpis kapbid eivar n TpdT To TaIVi
oe 35xIA. kai popAinke oTo MovTpedA oTig 28 Xe-
TTepppiov.

ROBERT MORIN Robert Morin has worked in film and
video for the last twenty years. A founder member of
the Montreal video co-operative, he has directed about
twenty video and films - short, medium and feature
length. Since 1976 the Artistic Council of Canada has
funded many of his video productions. His films have
been shown at many Canadian and European festivals
and there have been three retrospectives, of his
collective works. Some of his recent films that have
stood apart are: the award winning Tristesse Modéle
Réduit a co-production of the National Film Office and
the Video Co-operative of Montreal, his Brussels festival
entry La Recéption and his award winning Nantes
festival entry La Femme Entrangere. Requiem for a

<
=) Heartless Beau is his first 35mm film and has been
< shown at Montreal on September the 18th.
Z
<
©) 1992 Requiem pour un beau sans -coeur
P
|

Kavabdg
Canada

Levipio  kai
Owroyp./Cinemats

AieBuvon Tl
Coop Vidéo

Films Transit.

35\
35mm

(:!:0

Xpapa 9’ 1992
colour 9! 1992
Zxnvobeoia/Screenplay  and

Director:

Robert
aphy: James Gray, KaA\irexvikrj AiedBuvary/Art Director: Marie -Carole de
Beaumont, Marie-Christiane Mathieu, Movra{/Editing: Lorraine Dufour, Mouoikij/Music: Jean
Corriveau, Avavoprj/Cast: Gildor Roy, Jean-Guy Bouchard, Klimbo, Stéphan Coté, Sabrina Boudot,

Morin,  Aied@.

ywyrjs/Production Director: Muriel Uzé, Mapaywyrj/Production: Lux Films,
Montreal, Iupm:ruywml&rproducﬁon: Société Général des Industries
Culturelles, Québec. Téléfilm Canada.

Super Ecran, Maykdopia Experdevon/World Sales:

yvootés eyrMpatiag PeCl Aafovd, évag dvBowmog
EVIUTWOLOKGS 0TV ERQAVLON %o Tig EXONAWOELS, dpae-
teveL amd ™) QUAOKY] UTEOOTA OTC PATLOL TOV YLOU TOU
Momié mov Tov emoxénteTal petd and mévee yoovia. Ilapd 1o av-
Bowmoxvwmynté mov eEamohiovy ov ayés, o Aafovd Ba expe-
talhevtel ™y ehevbepia TOV XAVOVTOG TAQATOMIES RIVIOELS %L
owoxdpovrag ™ Lo tov. “Egyetar oe emagii pe duwaomnrols et
TOUQYOUG X0l EXTROOMITOUS TWV PECWV EVIUEQWOMG, EavaouvdEe-
TOu JLE TOUg QLAoUG, TV owoyEvera xat TV egmpév Tov. ‘Ohot av-
10{ B mooTovoay va Tov dovy va Eavayvpioel o quhoxi yia
va. EXT(0EL TO VTGAOLTO TG ELXOOLTEVIOETOUS TOU XAOEIQENG...
An6 owto Tov ®ixho ®dmorog Ba Tov xatadnoet oto téhog. H tat-
vioe avaovvBETeL Tic Toelg TeEhevTaleg pépes mg Cunjg Tov dmwg Tig
Bupotivran 0%t dLoQORETIRG TEOOMTA.

PEKBIEM TIIA ENAN
QPAIO XQPIZ KAPAIA

REQUIEM FOR A
HEARTLESS BEAU

he notorious criminal Régis Savoie, an impressive and

flamboyant character, escapes from prison in the

presence of his son, Mathieu, who visits him for the
first time in five years. Despite the manhunt unleashed by the
authorities in order to find him, Savoie will take advantage of
his freedom acting rashly and risking his life. He comes into
contact with judicial functionaries and mass media
representatives and goes back to his friends, his family and
girlfriend. They would all rather see him back in prison
serving the rest of his twenty-five year sentence...
In the end, who will be the one to denounce him? The film is
a reconstruction of the last three days of his life as
remembered by eight different persons.




PR

NIA XIMENEZ, MAIKA ITAINMMNEPTK O X0pdg TOv
vepoy Eval T0 aUTOPIOYPAGIKG OKNVOBETIKG VTE-
pmovTo Tou oevapioypapou NIA Xipéves, ou efe
Ypdwer Ty Akpn Tov ToTapoy foaoiopévi ot pia
aAn@ivij 1oTopia. Ty Taivia auTr oknvoBétnae o Tip
Xavrep. O xopds Tov vepou képbioe To BpaBeio Koi-
vou kai To Bpafefo oevapiov Tov FoudAvyo ZoAt aTo
OeomiBéd Tov Zavravs Tov 1992,

NEAL JIMENEZ, MICHAEL STEINBERG The Water-
dance is the autobiographical directorial debut by
scriptwriter Neal Jimenez, who had written the River’s
Edge based on a true story. That film was directed by
Tim Hunter. The Waterdance is the winner of the
Audience Award and the Waldo Salt Screenwriting
Award at the 1992 Sundance Film Festival.

THE WATERDANCE

1992 The Waterdance (ogv. ovv-oxnv./scr.co-dir.)

HNA 355\ Xpopa 106’ 1992

USA 35mm color 106’ 1992

Ixnvobeoia/Directors: Neal Jimenez, Michael Steinberg, Zevdpio/Screenplay: Neal Jimenez, ®w-

Toypagia/Cinematography: ~ Mark  Plummer, MovrGyEditing: Jeffl  Freeman, ZIyebio

Napaywyrig/Production  Design:  Bob  Ziembicki, MovoikryMusic:  Mark  Convertino,

Aiavopry/Cast: Eric Stolz, Wesley Snipes, William Forsythe, Helen Hunt, Elizabeth Pence, ExtéAeon
yri¢/Executive Producer: Guy Riedel, Napaywyrj/Producers: Gale Anne Hurd, Marie

Cantin, Evaupia I yi¢/Production Co: RCA/Columbia, ExperdMevonyDistribution: The

Samuel Goldwyn Company, 10203 Santa Monica Blvd, Los Angeles California 90067-6403. Tel:

(310) 522-2255. Fax: (310) 284-8493

Lo ouLyT ®own Holoa, 1) TGN, PEOVEL KOVTH TOELS

TOM dLapopeTIvols dvtpes 0To BAAapo *dmolov ELdL-

%00 YOGOXOUEIOU Yuot TV ETAVEVTUEN TOV TAOUITANYL-
RV,
O tahavrotyog véog ovyypagéag TCoeh Trapoia, 6tav Eumvdel
TEAMITOS 06 TN PEON %aL XATO) PHETA 06 TV TTOOT TOV OF %d-
TTOLO YXQENG, OE GUVELONTOMOLEL tOAVTCL GTL OAG%ANQON 1) IOy UL
TrémTd Tov €xe ®omel ota do. 1o yaMijvio voooxopeio dmov
AVOQQWVEL AVTLUETOTILEL GROUN TNV ®oTdoTaon pe yrovpop. H at-
01000E(a Tov Gpmg doxipdterar oxhd GTay HETUQPEQETUL OTO KE-
VIQO YLOL TV ATOXATAOTOON UTOUMY [UE UELWUEVES travOTNTES. OU
mo rovrwvol tov aobevels eivar o Mmhog, €vag mxeoyohog %at
0aTOLOTHS TEWNY PNy avopLog, wov mpoomabel va oUpEL oTa Ouka-
omjota Tov vevBuvo ya To duotiynud Tov %ot o Péwove Xik,
€Vag HaiQog YUVOLKOXATOXTTIG RO TapopvBds mov duoxoheve-
T WOLETEQE V0L AVTLUETWIT(OEL TNV XOWOUQYLE TOU XATAOTHON).
[Mapd Tig peydheg dLaoQES TOUG KOl OF TEIOUCL TMV QUAETIXGOV
HOL KOWMVIXMY TOUS TQOXATAMPYEMY, cutol oL TEELS dvBpmmoL
AVOXOAMITTOUY (Lt ROUVOUQYLE CUVTQOQIXGTITCL.
[TeQLo00TEQO 0 Ghat 0 EpwTag %ot TO OEE EYOVV TLaL HLUPOQETL-
%0 VOO ®ow TOUg dMpLoveyolv xawoiyla pofhijuate. [dwaite-
oa otov TCOeh mov TEEMEL THOX VO AVTLHETMOTIOEL TIC OUOROALES
LLE TNV CPOOLMUEVY) OF VTOV CALG TaVTOEREVN Avva.

O XOPOZ TOY NEPOY

THE WATERDANCE

hree totally different men are brought together by their

common misfortune-paralysis, while spending time in

the hospital’s special rehabilitation wing for
paraplegics.
Joel Garcia, a talented writer, finds it hard to realise that his
whole reality has snapped, when he comes round-after having
fallen off a cliff-paralysed from the waist down. In the
tranquility of the hospital he takes a light hearted approach at
his situation. But once transferred to the rehabilitation wing
his optimism is put to the test. He finds himself among Bloss,
a rough-and-tumble, racist biker pursuing a lawsuit against the
man he considers responsible for his accident and Raymond
Mill, a talespinning, womanising black man who finds it
particularly hard to adjust to his new situation. Despite their
big differences and social jealousies and prejudices they find
an unlikely comradeship in their shared adversity.
Above all else, love and sex have now taken a completely
different meaning and create new problems, especially for Joel
who now has to face the difficulties with his devoted, but still
married girlfriend, Anna.




XOYAIO MENTEM levviifnke oo Zav ZepmrdoTiav 10
1958. Lmovbaoe aTpiki) 070 TAVEMOTAIO TG X~
pas Twv Baokwv. ‘Exel epyaoTel wg KPITIKGS O £n-
pepides ko TEPIODIKG Ko EXEN YPAWEI OPKETG OEVG-
pia. Zevivioe kavovtag Tonvieg o€ 8yIA. GoTepa ékave
800 BpaPevpéveg pikpol prikous oe 35xIA. kai Exel ep-
yaotel oty TAedpaon). Or Ayehddeg eivar n mpaTn
TOV HEYGAOU pIjKOUG TaIVIEL.

JULIO MEDEM Born in San Sebastian in 1958.
Graduated in Medicine and General Surgery at
University in the Basque Country. He has worked as a
newspaper and magazine critic and has written a
number of scripts. He started off making short films in
Super 8 and later won prizes for two 35mm shorts. He
has also worked in television. Cows is his first feature
film.

1985 Legsin the Mind
1987  Sixon the Dot
1988  Martin (T.V.)
1989 El Diario Vasco
1991 Vacas

SPAIN

lomravia 35\
Spain 35mm color 96" 1992

Zxnvodeoia/Director: Julio Medem, Zevdpio/Screenplay: Stelio Medem, Michel Gaztambide, Ar-
€08, Omm“)mpiuglcinemalo aphy: Carles Cusi, Movra@/Editing: Maria Elena Sainz de Rozas,

Xpdpa 96" 1992

“Hxog/Sound: Julio Recuero, Movaikij/Music: Alberto Iglesias, KooTodpia/Costumes: Maria José
Iglesias, Asavoprj/Cast: Emma Suarez, Carmelo Gomez, Ana Torrent, Manuel Blasco, Clara Badiola,
Candido Uranga, Aieg8. mapaywyrjs/Production Manager: Ricardo Garcia Arrojo, Ekté\eon Ma-
paywyrjs/Executive Producers: Vosé Luis Olaizola, Fernando de Garcillan, Mapaywyr kai Naykd-
opia ExperdMevon/ Production and World Sales: Sogetel S.A. Gran Via 32, 2a E 28013 Madrid.
Tel: 341-5217405, Fax: 341-523 2366.

e Lotople empPlmons, mupdvopov €owta, @ofov %o

onuiy. ‘Evag #inhog Conje exatd yodvav mov ouvdéer

TOELG YEVIES OUO OIROYEVELDY %L TEQVAEL 0t 10 TOAE-
HOVS.
To 1875, 0 veupds ayodmg #aw Earovotds aizkolari (vhotdpog
om yhdooa twv Baormv) Mavovéh dethidler om pdyn. O yeito-
vic tov Kappého, mpoonabiviag va Tov #dver vo mugofokioet,
oroTOveTaL. Bagoviag 10 medowmd Tov pie 1o aljio Tov VEreoU, 0
Mavovél odCetar and to Odvaro. Mévo e ayerddo mapaxo-
MovBel ™y amédpeon Tov Umtd To RGO TOU KOUPUAD To TTHPATA.
Toudvra ¥o6VIeL dQYOTEQX, OL OLXOYEVELES TWV dUO CUNTOAE|IL-
otwv eEaxorovBovy va Lovv oM xovtd now ouvdEovtal pe oyE-
oelg mdfovg, pioovg, pépouv xar avraymviopov. O Mavovéh Co-
yoagiter mapdEevous xat poxrdpolovg mivares pe ayerddes. O
y1og Tov, Iyvdbio, vird to yio tov Kappéro, Xovdy, oe évav ayw-
va xoyipartog xoppdy. ‘Exel éva mabuaopévo deoud pe my adek-
@1 tov Xovdv, Katahiva. O vébog yiog tovg, Tepov, arorovbei
TOUG YOVE(G TOU oty Apeowri, Votepo emotpépel oty lomavia
0t0, ¥eovia: Tov Epguliov, yLo var ouvavtiioeL Tov €Q0mTa %KaL TO
TETQWUEVO TOV.
Ou ayehddeg (n pdom g Pdoxirng owovouiag) magaxokovBoty
aTdQoyEs Toug QARoVg ot Tar Tdhn, Tig Prhodokieg xaw TG yipon-
QEG QT TMV NOWOY.

ATEAAAEZ

COows

story about survival, illegitimate love, fear and

shadows. A one hundred year life cycle spanning two

wars and three generations in the history of two
families.
In 1875, the young Manuel a famous "aizkolari" (a tree-trank
cutter in Basque) suddenly cowers during a battle. As
Carmelo, a neighbor of his, turns to help him fire his rifle, he
is shot and killed. By covering himself with his neighbor’s
blood, Manuel manages to escape death. On the way to the
communnal grave, he falls from the cart and creeps away.
The action is witnessed only by a cow.
Thirty years on, the two fighters’ families are still neighbors,
bound to each other by feelings of hatred, passion, fear and
rivalry.  Manuel is obsessively painting strange, macabre
pictures of cows. Carmelo’s son, Juan, challenges Manuel’s
son, Ignacio to a tree-trunk chopping duel and loses. Ignacio
has a passionate affair with Catalina, Juan’s sister. ~Their
illegitimate son, Peru, follows this parents to America then
returns to Spain during the Civil War to fall in love and follow
his destiny.
The Cows (the traditional basis for Basque rural economy)
observe everything with disinterest; the heros’ ambitions, their
passions and fears and petty conceits.

.
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BITAAI KANIE®ZKI [ewwiinke oto Zoutodv 1o 1935.
O mrarépag Tou, oL {Tav HOUIKGS, OKOTWONKE OTOV
moepo. To 1960 pmraiver 0TV KivnpaToypaqikr oxo-
A g Moayas (VGIK). Or atroudés Tou biakdmrovran
am6 okt xpovia puAakig (1966-1974). To 1977 ka-
TaQEPVEN va TIGPEI TO TITVY0 OKNVoBeoias. H pikpou
Kai 1) pEaaion PiKoUS TaIVIES oL YUPIOE WIS KapIG
kaANiTexvIK) EAEUBEpICH eV TOU EMITPETIOLY VOX OUVE-
xioer Ty kapiépa Tov. Mo va {joer epyaleTar wg Ko-
pmrapoog. Tehika pe Ty noikA kai vAiki uoaTApiEn
Tou ANe&él Tképpav yupiCer To 1989 1o Mnv Kouvn-
0ei, mEBave ki avaotioov. Tuyaia, TEPAOTIKOS
a6 o AévivykpavT o Aav Mdpkep PAEmer Ty Taivia
o€ KooETa kal evBovoidlerar. H tavia mpoPaMeran
a1o OeoTiPA Kawav Tou 1990 kai aipvel T Xpuor
Kapepa. To 1991 yupiCer o Mia ave§dpmm Lo,
YoMopwaiki] oupmapaywyr, Tov BpaBedetan emiong
oTig Kavveg 10 1992 pe o BpaBeio g Kpimikrg Em-
TPOTING.

VITALI) KANEVSKI) Born in Sutchan, 1935. His father,
a musician, was killed in the war. In 1960 he begins his
film studies at VGIK (Moscow Film School). But they are
interrupted by eight years of imprisonment, from 1966
to 1974. He manages to graduate in 1977. He directed
a short and a medium lenght film with no artistic
control. Their mediocrity is unjustly attributed to him
and Lenfilm doesnot trust him with any other project.
To support himself he works as an extra. Later with the
moral and financial support of Alexei German he starts
filming his first feature, Hold Still, Die and Rise Again
in 1989. Alan Parker saw it on video while in St.
Petersburg and through his connections it was selected
for the Cannes Film Festival in 1990. It won a Caméra
d'Or. In 1991 he directs an independent sequel to his
first feature An Independent Life which was shown at
Cannes in 1992 and won the Jury’s Award.

1990 Hold Still, Die and Rise Again
1991 Samostojatelnaja Shizn (An Independent Life)
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Pwoia 351A XPWpa 97 1991
Russia 35mm color 97’ 1991
Zevdpio-ExknvoBeoia/Screenplay-Director:  Vitalij Kanevskij, ®wroypagpia/Cinematography:

0

Vladimir Briﬁakov, Movral/Editing: Jelena Gagarin, "Hyog/Sound: Kirill lzouzmin, Movaiki/Music:
Boris Rytchkov, Zknvoypagia/Art Direction: G. Kropalchev, Kooroipia/Costumes: N. Kotova, O.
Koulechova, Aiavoprj/Cast: Pavel Nazarov, Dinara Droukarova, Toshihiro Watanabe, Elena Popova,
Liana Ivania, Zupmapaywyoi/Co-Producers: Patrick Godeau, Vitalij Kanevski, Zupmapaywyrj/Co-
Production: PXP Productions/PCC/La Sept Cinéma (Paris) DAR (St. Petersburg), Maykoopia Expe-
1MevoryWorld Sales: UGC 24, Ave. Charles de Gaulle F-92522 Neuillysur Seine. Tel: 46371111,
Fax: 46243728,

0 M aveEagrntn Gonj eivar 1 aveEdomm) tawia mov

napaxrorovBel my egnpeie tov Bukéona, tov pizool

fowa me mwmg Taviag tov Kaviégpow Mny zovvnfeic,
TEBave xaL AVOOTHOOV.
"EqmpPog ma eEaxohovdel va Cew m oxhnor zat dtiorokn Lo oto
Tovtody. O OTIYHES TOUQPEQOTNTUS EIVUL OMAVIES UL OL OTIYUES
mov el Tov meTo Tov £pwra pe T Bdhxa, my adehgn me maudi-
g TV oVVTEOPOU ['rdMa, OV OROT@VOUY OL MOTES 0TO TELOG
TOU TQONYOUREVOU (PUALL. ZUVELONTOTOLHVIUG OTL EV UEQEL ELEL Y01~
Adoer ) Conj e unTéag Tov, eyratahelmel 1o ZovTody, 6Tay ToV
dudyvovy ddra and my emayyehpanivy oyohi. AgyiCer éva Tosi-
du winong mpog to Bopd pdyvovrag pa el mov dev €xel OeL mo-
T€.
1o Nwohayiépor dovhever oe €va vavmnyelo.Méoa amnd puc
mhovoLe %o QULGEEVY OLROYEVELD aVORUAVTTTEL EVaL ROOUO BOLHO
%ot veuBuvo.O Bahéora mpuudlet, yivetar rdbe péoa 6ho #at
6 otyovpog. Zagvind n Bdkra €oyetan va Tov Ot row avarahii-
wreL 0T €xeL aMAEEL TOMI. ATEATLOPEV, TOV Crivel Oty %al-
voupywe tov Lonj. Topa o Bahéora avrepatardver m Conj Tov, Ta
PEnoTa zau TG Todooies mov Tov xouvy anuadéyet. Eivar zat-
005 vo. evijhuwBel,

MIA ANEZAPTHTH Z2QH

AN INDEPENDENT LIFE

n this «<independent» sequel to his first feature Hold

Still and Die, Rise Again Vitali Kanevski films the

adolescence of Valerka, whose troubled childhood of
the first film is over.
The strain and hardship of living in Suchan though, is not.
Moments of tenderness are Care. These are the moments when
Valerka lives his first love with Valka, the sister of his
childhood companion Galia, who was brutally murdered by
the bandits in the end of the previous film. Realizing that he is
partially responsible for the ruin of his mother’s life, Valerka
leaves Suchan breaking all his ties with his hometown. He
travels north searching for an aunt he’s never seen in a journey
of initiation.
In Nikolaiesk he works in a shipyard. There, through his
relationship with a rich and open family he discovers a new
world of maturity and responsibility. He is growing up, is more
assured. Suddenly Velka comes to see him and discovers that
he is totally changed. In despair she leaves him with his new
life.
Now Valerka has the chance to rethink his life, the lies and
betrayals that have marked him. He is growing up.

[SS—.




TZIMIMPIA NTIOM MAMIETY Tevviifnke oo NTakdp
s ZeveydAng To 1945. Zmoibaoe Béampo. Emaife
oo EBviké Ofatpo Nraviél Zopave kai o TOMES o¢-
VEYOAECIKES Kot ITONIKES TaIViES.

DJIBRIL DIOP MAMBETY Born in Dakar, Senegal in
1945. Studied drama. Has acted at the Daniel Sorano
Theater and in a number of Senegalese and Italian films.

1969 Contras’ City (16 mm, 16')
1970 Babou Boy (16 mm, 60°)
1973 Touki Bouki (35 mm, 90’)
Iagovaidaryxe oro Aexamevbrueoo twv Exnvo-
Berav onig Kavveg to 1973. Ihjoe to Boafeio tyg
Auebvovc Kortinrjs oto Georifidd ms Mdayag to
1873.
Shown in the Director’ Fortnight, Cannes 1973
International Crtics’ Award, Moscow Festival 1973
1989 Parlons Grand-Mére (34’)
- Boafeio tyg woins e Megoitia
- Price of the City of Peruggia
1992 Ramatou
Exnionun ovupetop oto Peorifidl Kavav 1992
Official Selection in Competition, Cannes 1992

SENEGAL

RAMATOY

|
|

Leveydhn/EABerialfalia 35 xiA. Xpipa 110° 1992
Senegal/Switzerlandfrance 35 mm, color 10’ 1992
Levapio/Screenplay: Dijibril Diop Mambety (a6 1o Bearpik épyo Tou Opivrpix Nn’p(vrm H
emioxeyn - adapted from Friedrich Dirrenmatt’s «The Visity ExnvoBeoia/Director: Djibril Diop
Mambely. ®wroypaepia/Cinematography: Matthias Kalin, “Hyog/Sound: Maguette Salla, Mo-
vidUEditing: Loredana Cristelli, KooToupia/C Oumou Sy. M fi/Music: Wasis Diop,
Asavopri/Cast: Mansour Diouf, Ami Diakhate, Mahouredia Gueye, Issa Ramagelissa Samb, Kaoru
Egushi, Djibril Diop Mambety, Exrékeon May rjg/Executive Producers: Pierre Alain Meier,
Thelma Flm AG, Zirich - Alain Rozanes, Kgr"l}ruductions, Paris, Zvpmapaywyoi/Associate
Producers: Maag Daan (Dakar) George Reinhart Productions (Zirich), Télévision Suisse DRS)
(Zurich), Channel Four (London), Filmo company (Amsterdam). Mayxkdopia Experdevar/World
Sales: Metropolis Film Word Sales, Francine Briicher, Miinchaldenstr. 10, 8034 Ziirich. Suisse Tel.:
411383 7727, Fax: 411 383 80 03.

10 EQEMWUEVO amd ™) grayele Kohopmdve emoTtoéqpeL,

UOTEQX GTTO TOLAVTEL YOOVLM, 1) TOAVERATOUIVOLOTY0G AEV-

y#€o Papatol. O zdtorol ®Qepoty Tig eATidES Toug va
YAT@oouY a6 ) EpLa amd aum) Ty enlioney).
O nohdg epaomis g Aevyréo, Ntoapdv Ntoauéy, ometidel va
TV TEOVTAVTHOEL. ZTO EMONUO SETVO TOV 0QYUVIVETHL TTOG TL-
W) G, EXEIVI) AVAXOWVGVEL TNV QOO TG Ve 0mEIOEL OTO Y-
010 €va TepdoTio yonuatrd 1006, Oumg ot Ba eival To avritt-
1o g Awalootvng mov amautel Vo amodobel 1o, 6Tmg EXpL-
OmMEEVETAL 0TOV TG dtraoT TOU wELoU I'Zaavd.
[Tow amd Towdvra xedévia o Ntoaudy, yuo Vo amo@uyeL va ava-
YVOOIOEL THY TOTEOTTEL TOV TTEtdLOV TOU e T AEVY%EQ, TMjOmOE
&0 Pevdopdotupes va xatabécovy Gt efyav zoumOel pall mg.
T avnj tyrd 1o Bdvard Tov xar Ta yefpetd me Ba ahhdEovy
Yo dvre ) poor) Tov ywotov. EEopytopévor, o duaoyog %ot o
ndToLroL cevouvTaL aum TV EWPOEVIXT TOGTUON RO GUOTELQM-
vovrat yiow amd Tov Ntoapdy.
Ouwg n grayelo eivar xands ovppfovrog zar 1 embupio Tov
mhoUToU axoun xewotepos. Ku €tou Eexwvd n poxoud dorpaoio
tov Ntoapdy.

YAINEZ

HYENAS

inguere Ramatou, now a multimillionnaire, returns to

her hometown Colobane after thirty years, to find it has

turned into a ghost town shattered by poverty. The
people see in her return the end of their suffering.
Draman Drameh, once Linguére’s lover, rushes to greet her. A
big banquet is given by the authorities in her honor during
which she announces that she intends to donate a vast sum of
money to the village. But, as she tells Gaana (once the village’s
judge) she will only donate the money in return for justice
which is long overdue.
Thirty years ago Draman, in order to refute paternity of
Linguére’s child, had paid two false wittnesses to testify they
had slept with her. Now, she is asking for his death and her
money will save the village once and for all. Angered and
astonished the mayor and the village population refuse
Linguére’s offer and leave with dignity, surrounding and
protecting Draman. :
But poverty is bad news and riches are hard to refuse and so
begins Draman’s long ordeal.
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KAPA ®PANKAIN Xmroubooe 1oTopia g bpaporikig
Téxvng aTo Mrépkhi. 'Yotepar dpyxioe pia Aapmpr] ko
piépa nBotroiol oTo Béarpo. H Taiviar Five on the
Black Hand Side Tov éqepe 010 Aog Avriedeg Gmrou
amoaoilel var eykataoTaBEl. ZuppeTEXEl 0€ TONES
ONHOVTIKES TTOPOOTAOEIS Ko TaiGel O YVWOTES Ol
pég ot TAedpaon. To 1986 pmaivel 010 Apépikav
Oy ‘IvomitouT, oroudaler aknvoBeoiar kan TTopGAAn-
Mo oKknvoBETEl KGTTOIEG TaIVES YapnAol kGOTOUS Yial
v eTaipiar Kivkdpvr Tou P6TCep Kbppav. Metd v
mpofol g bimlwparikis Tou Tawiag Mavk Tou
avaBéTovy T oKknvoBeoiar Tou Mia AdBog kivion To
1991. H Tanvial Byaiver oTi§ apepikGvikes aiBovoeg Tnv
Gvoi§n Tov 1992 mraipvel EEPETIKES KPITIKES Ki EXEL
Cwnpr) uTrodoxr a6 To KoIve. AuTH) TNV ETOXI] TPOE-
Toipaler pio heorTike oeipd Shelton Avenue yia To
kaAwbiakd kavahi HBO.

CARL FRANKLIN Studied history of drama at Berkeley
University. Then he became a successful theater actor.
The film Five on the Black Hand Side brought him to
Los Angeles, where he decided to settle. He
participated in many notable theater productions and
acted in various well known television series. In 1986
he entered the American Film Institute to study film
direction. At the same time he directed low budget
films for Roger Corman’s “Concorde company. After
the showing of his student project film Punk he was
asked to direct One False Move in 1991. The film was
released in America in the spring of 1992. It was very
well received by the critics and liked by the public.
Currently, he is busy working on a television series for
cable channel HBO, called Shelton Avenue.

Nowhere to Run
Eye of the Eagle II: Inside the Enemy
1990 Full Fathom Five

ONE FALSE MOVE

U.S.A.

HNA 3550, Xpopa 106' 1991
USA 35mm color 106 1991
Zxnvobieoia/Director: Carl Franklin, Zevdpio/Screenplay: Billy Bod Thornton, Tom Epperson, ®w-
Toypaspia/Cinematography: James L. Carter, Zknvikd/Sets: Gary T. New, Movrag/Editing: Carole
Kravetz, Movoiki/Music: Peter Haycock, Derek Hol, Aiavoprj/Cast: Bill Paxton, Cynda Williams,
Billy Bob Thornton, Michael Beach, Jim Metzler, Earl Billings, Mapaywyrj/Production: Jesse Beaton

& Ben Myron IRS. Media Inc. 3939 Lankershim Blvd. Universal City, CA 91604, Tel: (818) 505-
0555. Fax: (818) 505-1318, Maykdopa ExperdMevonyWorld Sales: |.R.S. Media International
3939 Lankershim Blvd. Universa! City, CA 91604, Tel: (818) 505-0555, Fax: (818) 505-1318.

Ny auparoPappévn dradoowi evag eyrinpatizol Tolo and

10V VG*oopo Tov Aog AviCehes arohovBel auté To oly-

¥QOVO (AR VOU Q.
H ®ovrdlia, wa yontevtxn pavon, o aotabis gibog me Péw wat
0 IThotto, 0 paipog ey*EQaAog TG TUEENS, SIUTOATTOVY LKL OEL-
00 06 GyoLo eyrMipata ov oyetiCovral pe o vaormtind. Agi-
VOVTOG THl0W TOUG TTOROTC %L €V QUAKL a{patog, dtaayCovy pu
Heyaln mepLoytj TEOoTUOMVTHG VoL TOUAMIOOUY (Let OYUaVTIXY TTO-
o6TTe %oXROivNg 0€ xdmolo habpéumopo Tov Xovotov. O teMudg
71R00QLOUGS Tov TaELdtov Toug Ba elvar o Zrap Zit Tov Apnav-
aag.
Exel dpmg onjvetan n moyida tov Népov. Avo fetepdvol aotvvo-
ol a6 10 Aog AviCeleg TOUG TEQUUEVOUV — O KOUQUOUEVOS %atl
alroohnog Ntavt %t o ouveQydmg tov Max @ik wov ouvepydlo-
via e 1o QLhGdoEo, exdnhwtrd na vahondyabo oepipn g me-
ooy Ntélh  «Xapwéw» Ntiov. O tehevtaiog, peetdvrag T
orouyela mg veBeamg, avaxalinter 6w n Pavrdlio eivar omy
mooypatiromra ) Atka NTéi, wa tahud tov egmpévn. Kabog 1
Towvio TEoywEEl apethnta TEOS TO polealo AovtEd ailaTog Tou
1€hovg, 0 0eplpNg TEEmeL va dtahéEel avdpeoa ota ouvarobiuata
®aL 1o ®abnrov Tov.

MIA AAOOZ KINHZH

ONE FALSE MOVE

his modern film-noir follows the bloodstained course

of three criminals form the Los Angeles underworld.

Fantasia, a seductive black girl, Ray, her unstable
friend and Pluto the black mastermind. in this trio, commit a
series of savage, drug related crimes. Leaving in their wake a
number of corpses and a trail of blood, they cover a long
distance in an effort to sell a substantial quantity of cocaine to
a Houston smuggler. They anticipate their final stop to be Star
City, Arkansas. But that’s where the law has set a trap for
them.
Two veteran L.A. homicide detectives are waiting. One is the
tired, alcoholic Dud, the other is his companion McFeely and
there they connect with the ambitious, good-natured, over-
eager local sheriff, Dale "Hurricane" Dixon. While going
through the case files, the sheriff discovers that Fantasia is in
fact Lilla Davies an ex-lover of his. As the film progresses
mercilessly towards its final, fateful bloodbath, the sheriff has
to choose between his feelings and his duty.







EAAHNIKO AIAMONIETIKO TMH







NIKOX KOYNAOYPOX [ewrifnke omnv Kprin kan omosbaoe o7 Eyolq Kahav
Teyvav. H ipamn rou tavia H Mayik moAq avrimpoodmevoe Ty EMdba oto
Oeonpal Beveriag tou 1953. H bedrepn Taia Tov O Apdxos, ouppetéxe ik
om Beveria 1o 1956. To Mordy 10 1959 Ppapedera oto Geomfal g Bootd-
vis. O MiKpés Appobires maipvouv 1o Bpaelo oxnvoBeoiag oto @eomBal Tou
Bepokivou 1o 1963 kai 1o Bpafieio kahdrepng raviag g FIPRESCI. To 1980 oxn-
volered 10 1922, Trou mpoPaMeran oto GeamiP\ Ocooalovikng kepbiovrag mé-
vre fpapeia (mapaywyrs, oxnvoBeaias, oevapiov, kal\imexviki BiedBuvon Kai
xoaToupidy). H Tawvia mapovaidoTie oo GeomiBal Tou Aovbivou kai ripe oo
Bpapeia 070 OcomiPa Tou Keim Téou.

NIKOS KOUNDOUROS Born in Crete. Graduate of the Athens School of Fine Arts,
His first feature film The Magic City was the official Greek entry at the Venice Film
Festival in 1953. Then he directed The Ogre of Athens Drakos, which was again
selected for the competition at the Venice Film Festival. The River won the Best
Direction Award at the Boston Film Festival 1959. Young Aphrodites won the Best
Direction Award at the Berlin Festival in 1963 and was voted Best Film of the year by
the FIPRESCI. In 1980 he directs 1922 which won 5 major awards at the Thessaloniki
Film Festival. It was also shown at the London Film Festival and the CapeTown
International Film Festival where it won awards for best direction and production.
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s 1953 Mayuxij w6dn The Magic City

W 1956 Aoadxog Drakos or The Ogre of Athens

W 1958 O1 aapdvopior The Outlaws

D 1059 To motau The River

oz 1961 Popular Songs & Dances of Greece, Aristophanes the
] Classic Comedy, Contemporary Greek Songs (TV)

- 1963 Mixpéc Agoodites  Young Aphrodites

U 1970 Vortex

3] 1974 Toayoudia e guridg Songs of Fire (viox./doc.)

ke 980 1922

[~ 1987 Marogviéio Bordello

U 1992 Madvoov Byron

EN\Gg/ Pwooia 3By ypdpa 138 1992
Greece/Russia 35mm  color 138’ 1992
ZxnvoBeoia/Director: Nikog Kovvboupog/Nikos Koundouros, Zevdpio/Screenplay: ®dmng Kawv-
aravrivibng/Photis Konstantinidis, Nikog Kovvboupog/Nikos Koundouros,

mmmypm#'ulcinemalography: Nikog Kafoukidng/Nikos Kavoukidis, "Hyog/Sound: ©avdang
Appavitng/Thanassis - Arvanitis, Gavdong [lewpyiabng/Thanassis Georgladis, Exnvik/Sets:
Konstantin Forestenko, Kootoupa/Costumes: Atoviong ®wrémovog/Dionissis Fotopoulos, Mov-
oi/Music:  Niawng  Mapkémovlog/Yiannis — Markopoulos, ~ MovrdQ/Editing:  Téikng
Tavvémovlog/Takis Yiannopoulos, Aavoprj/Cast: Mdvog Bakotong/Manos Vakousis, Vera
Sotnikova, Baoing Adyyog/Vasilis Lagos, Igor Yiasoulovits, Mavwng Zoppaivng/Manolis
Sormainis, Akng ZakeMapiou/Akis Sakellariou, Mapaywydg/Producer: Nikog Kouvboupog/Nikos
Koundouros, AiedBuvon Napaywyrig/Production Manager: Métpog Pémrng/Petros Raptis, Exté-
Aeon) nupuymjg'gltxeculive Producers: Mdvog Zayapiag/Manos Zaharias, Vladimir Kovalenko,
Zopmapaywyrj/Co-production: Profil Ltd. Athens, Greece, AKVO Company Moscow, Russia, Greek
Film Centre, Greek TV Channel one with the collaboration of Mosfilm-Moscow, Maykdopia Expe-
vaMevoryWorld Sales: GREEK FILM CENTER, 10 Panepistimiou St.,, 106 71 Athens, Tel.: 3634586,
3631733, Fax: 3614336,

evapng 1824, O mommig TCwotC I'éovrov Madupov grd-

ver 0to Meoohdyyr va ponbrioer omy enavdotaon tav

EMvjvay. Exel tov mepuuévouy Pooygs, rovvoima, dvor-
(o a1 OMYN puag eravdoraons mov apyomebaiver, Mdtaud me-
OLEVEL TY) LEYAAN pdyn wow (0wg €va doEaopévo Bdvato.
Ou "EMveg tov »dvovv otpamyd evog otputol and ameibap-
YOUG YWwEWoUs %ot evpmmaiovs twyoduwxtes. Mali tov eivar o
rahds @ihog Tov ITiérpo Mrdpma, o apeprravés TCépew MmdE-
€0, 0 eAPETOS TUOYRdQog Mdyiep, o dyyhog Fovikap Idoot, o
Taypatdoyns Aéotep Ztdvyom, o yuutpds Mmpotvo %ol o moTtog
vmeémg Tou Phétoep. ‘Ohou E€vor oe pua E€vn ), potpdCovrat
TO (OIS O TO OXOTADL TNG TUQUVVIOUEVNS YuyNg TOU OTOATITYOU-
somTij ov Oe B TEoTAoEL Vo yaeel ™V TeEhevTain TUQAoTUOT
mg Canjg Tov.
210 %40g TG EMAVAOTAONG, PUOAVIOUEVOS ATO TUQETOUS, ZUVIYI}-
HEVOS aTé TG UVIUES TOV, aTé TV aydmn TOU YLt TOV (X6
"EMnva Aourd xau a6 To QAvIooue. ™mg adeAPS xaL EQWUEVNS
T0u Avyovotag, 0 Mdugov, 0 «XataQauévog Tommic», 0 avaoyL-
%6¢ e Evpodmng, o epaomis twv oahovidy diver v Televtain
udym pe to Bdvaro xaw ) dGEw.

MMAYPON, H MMAAANTA
ENOZ AAIMONIEMENOY

BYRON, BALLAD
FOR A DAEMON

anuary 1824. The poet George Gordon Byron arrives at

Messolongi to join the Greek rebellion against the

Ottoman Empire. In this destroyed land he will find only
mud, mosquitoes, misery and the disillusionment of a slowly
dying struggle. He waits in vain for a big battle and, maybe, a
glorified death, but he is not to enjoy his last performance.
The Greeks make him a general of an army of indisciplined
peasants and European wanderers., mercenaries and
adventurers. With him are his Italian friend Pietro Gamba, the
American Jeremy Baxter, the Swiss printer Meyer, the English
firemaster William Parry, Major Leicester Stanhope, Doctor
Bruno and his faithful servant, Fletcher. All of them are
strangers in a strange land, all sharing the light and darkness
of the poet’s trapped soul.
In the chaos of revolution, tormented by fever, haunted by his
past, the ghost of his sister and lover Augusta, and by his love
for the young Greek Loukas, Byron, the poet of the Satanic
school, the notorious anarchist of Europe, the lover of
countless women gives his last battle with death and glory.




TONIA MAPKETAKH Tevvifnke oty EMdba. Zmou-

daoe kivnparoypago ot oMo EpydoTnke wg -

pool0ypdqos, peTagpdoTpia, SievBovTpIa Tapayw-

YiS, OTeEpaTep, POvTEL, oKknvoBETNG BedTpou, oUp-
, Povlos oty TAedpaon. To 1973 yopioe Ty TpdTH
| peyddou prikovs Tavia Tng lwdvvng o Piatog mov
l képbioe Tpiar Ppafeia oo GeomiPal Oeooatovikng.
| O bvo empeves Tavies g H Tipri Tyg aydmmg kol
Kpvotdiveg viyteg Tipiinkav avrioTorya pe 7 Kai
5 kparikG Bpopeia. H mip g aydmng Bpaedmnke
emiong oto Meooyeioké DeomiBdd Tng MmdoTia ko
o1 Kpvordhiveg NiyTeg rapovoidoTnkav oTig Kav-
veg 10 1992 oo Tprjpa Un certain regard.

TONIA MARKETAKI Born in Greece. Studied film in
France. Worked as a journalist, translator, production
manager, camerawoman, editor, stage director,
television consultant. She directed her first feature John
the Violent in 1973 and won three prizes in the
Thessaloniki Film Festival. Her two following films The
Price of Love and Crystal Nights won respectively 7
and 5 state awards. The Price of Love received also the
Grand Prix (Golden Olive) at the Mediterranean Film
Festival in Bastia and Crystal Nights was officially
selected for the 1992 Cannes Festival (in the section of
Un Certain Regard).

1967 O Tiavng xat 0 doduos  John and the road (short)

1973 lwdvvs o Piatog John the Violent

1977 To Aguovoddaog Lemon Grove TV

1978-1983 Nioovoog Nissyros (doc.)
Emidavoos Epidaurus (doc.)

1983 H wyurj g aydamns The Price of Love

191 Kovordhves viyres Crystal Nights

CRISTALLINES NICHTES

GREECE

ENag 35y\. Xpipa 1991

Greece 35mm color 1991

Ewvobeoia/Director: Tdvia Mapkerdxn/Tonia Marketaki, Zevdpio/Screenplay: MaABiva Képa-
A, Tvia Mapketaxn/Malvina Karali, Tonia Marketaki, ®wToypagia/Cinematography: Iraipog
Xaoamg/Stavios Hassapis, Ixnvikd, Kootoupua/Sets, Costumes: [ibpyos narauqcuorﬁgs
Pasas, ‘Hyog/Sound: Nikog Aeatroribng/Nikos Despotidis, Movaikrj/Music: l@pyos Marradd-
xr/Giorgos Papadakis, Movrad/Editing: Michel Lewin, Awavoprj/Cast: Frangois Delaive, Michéle
Valey, Tawa Tpumm/Tania Tripi, Ovidin Inlin Molfovan, ExtéAeon I'lug)uyt.nylig/ Executive
Prducer: Kaotag Hhémovlog/Costas lliopoulos, Zupmapaywyr/Co-p: tion: EKKG.F.C.
Kévtaupos E.E/Kentavros Ltd., ET1 (Greece), Sofracima SA. (France), Slqtim S.A. (Switzerland),
Nayxéoma ExperdMevon/World Sales: Greek Film Center, 10, Panepistimiou Avenue, 106 71
| Athens, Greece. Tel: 3631-733, 3634586, Telex: 222614 GFC GR.

TEWYUEVN 06 TO VTEQTOTO %{IVITOO TOU £QWTOL LLCL YUVCLi-
%o eBaiver oL votepa Eavayevviétar. ‘0o dapxrovv oL
dvo Cwég e o xdopog yiom mg ahhdlel. H wotopia tov
atépov dwootavodvetal ue myv Iotopic.
M touvio pe Bépa tov €pwra. O pmogovoe va eivar Bplhep.
Boloxetar axpifag oto 6pl0 mov yweiteL ™ @avraoic and Tov
(ecwteQd) To6pO.
«..yvari andpo xaw 1 oydm) mov og odnyet oto Bdvaro... Oa mebd-
VEL L€ TN OELQAL TNG...»

KPYZTAAAINEZ NYXTEZ

CRYSTAL NIGHTS

gged on by the supreme motive - that of winning the
love of her life, a woman dies and is born again. In the
course of her two lives, the world around her evolves.
The story of the individual traverses History.
A film that considers the subject of love and that could also be
a thriller. On the borderline between imagination and (inner)
terror.
«.. because even a love that leads you to death... it too, in its
turn will die...»



LTAYPOX TEIOAHE TewiOnke oty Tpfrodn 1o 1937 ka 1é-
Aeiwoe 11§ omoudes Tov oty Abfjva. Apxioe va l%)Yl’lZl Tal 10
1958. Hrav fonBog oknvodEtnoe 54 Tavies, To 1968 oknvo-
Berel 1o Mikpd Apamér, Ty TpaT Tou Tawia. 1o 1969
akoouBouv o Mavikds kai H Lm‘wxln Twv MoAewv. H Kard-
xpnots e€ovaiag tov 1970 frav ) peyahiTepn epropiki em-
Toia Tov EAAGVIKOD KIVHATOYPAQOL Kal TTaiXTAKE OF 36 X-
pes. TaTe oTapaTa va Kaver Tavies, ZavayupiCer 1o 1985 pe
70 Mia Tdo0 }mxpwr&nm\uufﬂ, mmov kepbiCer mrévre fpafei
o0 OeotiPal Ocooadovikng. AkolouBouy Ta EXETIKA pE TOV
Baoily (1986), Axatavikntol epaotés (BpaPeopévo pe Tpia
Bpapeia ato DeomiPal Ocaohovikng, Epwrag kdTw amo Tm
Youppabid (1990). v tedevraiar Tov Tavia «Mapakale
YOVaike pn KAQITE...» GUVOTIOYPAE! TO OEVAPIO KAl Tr) OKN-
voBeaia o XprjoTog BakaAdmovAos,

XPHETOX BAKAAOIOYAOZX [evviinke oty ABrva To 1956.
Lrroubaoe oIkovopIKG 0TV ABvar kai KIvipaToypapo 0To
Napior. A6 1o 1975-1985, fiTav KpITIKGS ml Avyij Kl oTa
mepiodikG Zuyxpovos Kivnparoypdgos kai Avri. Anpooieu-
0t 6u0 vouPéles, YmoBeon pmeotoéhep (1980) kai O vy
ouxol (1984) kai pia ouMoyr Sinynparwv Néeg abnvaikeg
1070pies (1988). ZuvepyGoThKE 0T OEVAIA TV TAVIGY
Ixemikd pe Tov Baoiln Tou Lravpov ToidAn kat H yovaika
mou £pAeme Ta dveipa Tou Nikov Mavayiwrémovlov. Exer
oknvobeTroEl S00 TaIviEs pikpol prikoug kai To 1989 v
“ONya Pépmrapvrs, TV Tp@T TOU Taivia peyGAou prikous,
Me Tov Ztatpo ToidA) guvoToypder T GEVAPIO KAl Tr) OK)-
vobeoia Tov «Mapakale, yovaikes, pn KAGITe...»

STAVROS TSIOLIS Born in Tripolis, Arcadia in 1937 and
completed his studies in Athens. He started working in 1958 as
assistant director on 54 films. In 1968 he made The Young
Runaway, his first feature film. Panic and The City Jungle
followed in 1969. Abuse of Authority (1970) was the biggest
commercial success of the greek cinema and was screened in
36 countries. Such A Long Absence won many awards at the
1985 Thessaloniki Film Festival. About Vassilis (1986) followed
and Invincible Lovers (1988) won the awards for Best Film,
Best Director and Best Cinematography at the 1988
Thessaloniki Film Festival. Love Beneath the Date Tree
followed in 1990.

CHRISTOS VAKALOPOULOS Born in Athens, 1956. Studied
economics in Athens and film in Paris. Film critic for the daily
AVGHI (1975-1985) and the magazines CONTEMPORARY
CINEMA and ANTI. His novels THE BEST-SELLER AFFAIR and
THE GRADUATES were published in 1980 and 1984 and a
collection of his short stories in 1988. He co-wrote the
screenplays for About Vassilis by Stavros Tsiolis and The
Woman Who Dreamed by Nikos Panayotopoulos. Olga
Robards was his first feature in 1989.

1968 O juzos doamemng The Young Runaway

1969 Panic

1969 H o Ty T0kewy The City Jungle

1970 ' Abuse of Authority
1985 X0WIj aovaie Such a Long Absence

About Vassilis
Invincible Lovers

1986 Zyemixd e 1o Baoiky
1988 Axaravizntot eoaorés

"PARAKALO GINEKES MI KLETE..."

= 190 “Epo 10 a0 1) yovguovdid Love Benzath the Date Tree
U 1992 [lagaxala, yovaixes junn zAaite... "Please Women Don't Cry"
ek (- /Co-dir)
dd 1984 Bepavrec (. unx.) Terraces (short)
z 1986 Oéargo (. pyr.) Theater (short)
u 1989 Olya Pdumag Olga Robards

1992 dlagaxads, yovaixes uny #haite..»  "Please Women don't

Cry..." (ovy. oxpr.)

EXAdg 35K\,
Greece 35mm. color 88’ 1992

Zevdpio-Exnvobeoia/Screenplay-Director: Itavpos ToibAng, Xprotog BakaAdmoulog/Stavros
Tsiolis, Christos Vakalopoulos, ®wroypagia/Cinematography: Baoidng  Kayoipog/Vassili
Kapsuros, MowﬂUEditinLg: Kaorag lopbavibrs/Costas lordanidis, “Hyos/Sound: Mapivog Aava-

Xpopa 88’ 1992

Aog/Marinos p y Mdkng  MméxogMakis  Bekos,
Kootoupia/Costumes:  Katepiva  KapaBavdon,  Mévia  Mmould-MNapaokeud,/Katerina
Karathanassi, Menia Bouli-Paraskeva, Aiavoprj/Cast: Apydpng Mmakiprng, Anpritpng BAdyos,
Adpa Maokhapdvou, NikéAaog Kékkos, “Epilo MamaypriaTou, Argiris Bakirtris, Dimitris Viahos,
Dora Masklavanou, Nikolas Kekos, Emily Papahristou, Zupmapaywyrj/Co-Production: lidvvng la-
fpridos, Zravpos Toidhns, EKK, Yannis Gavrilos, Stavros - Tsiolis, GFC, Maykdpia
Exruéhwm]/World Sales: GREEK FILM CENTER, 10 Panepistimiou Av., 106 71 Athens Greece.
Tel.: 36 31 733.

o xahoraipl Tov 1992, dvo didonpol ayloypdpor (xat

aotpovopol ) ratagbdvovy amd mv Abva o 0pewo

YWOL0 TS Aradiag yLo VO CTOROTUOTHOOUV TIG HUTE-
OTRUUUEVES TOOYRUPiES Ot Pulavive eEwxxhiol Tou dexrdTou
TEWITTOV LAV
H a1 toug xataxhite pe véa Conj myv Eexaouévn exxhnota ah-
MG 1 Towvio: avoyraleTal Vo TaQaxohoUBEl V... [ EmLTéAEoT) TOU
£0Y0V €0C %OL TOV QYOG TOU YEWWWMVA, OTOTE %aL oL duo dudon-
ot aytoypdgot (xau aotgovépot) xatefaivovy meog T Bdhacoa
yLo Ve EEYELUWVLATOUY.

«[MTAPAKAAQ, N'YNAIKEZ,
MH KAAITE...»

"PLEASE WOMEN DON’T
CRY..."

n the summer of 1992, two famous icon painters - and
astronomers - from Athens arrive at @ mountain village
in Arcadia to restore the ruined frescoes of a 15th
century Byzantine chapel.
Though their arrival floods the forlorn church with new life,
the film is forced to reconstruct the non-progress of the work
up until the coming of winter, when the two famous icon
painters - and astronomers - heading to the coast to hibernate.




TIQPFOX KAPYMIAHL [ewrifnke 1o 1946 a1r) ©eoooovikn.
MNapakolovBroe padripara wypagikis oy Akabnpia Te-
XV 070 ApoTepvTap Kai KivHaTpypagpou oty AKabnpia
Kivnuatoypagov. EpydoTnke wg oknvoBETng vrokipavTep
oo BepoAivo (SFB).  ZknvoBétnoe oxebov 100 vrokipavTép
yia v eNnvikry TiAedpaon). Anpooievoe GpBpa kar Binyrpa-
Ta 0t TEPIODIKG Kai enpepides. AieTéNeoe TpGEBpPOS Tou
AL g Eraipiag EXNjvav ZknvoBetav (EEX) yia 8o xpovia
(1988-90). H pikpol prjous Tauviar Tov Oedpidog, o Lwypd-
@os Tripe o o Ppafeio oto Geoial Oeooatovikng. H
PN Tavia Tou peyaou prikous (Emkivbuvo maryvidi) -
pE TOI& aeio Tng Evwong Kpimikav kai 1) devte rl\tln] OKIG
Tou (pofov) TipnOnKe pe 6 papeia oto Q)zon(ﬁi g O€o-
oalovikng, Pe T0 KpaTikd BpaPeio koAuTepng Taiviag kai okn-
voBeoiag 1o6Tipa pe To Tomio oty opiyAn Tov ©6bwpov
Ayyehdmovlou kai pe To BpaBeio kaAuTepns aknvoBeaiag o1o
AeBveg Kivnparoypaqiko OeoTiBaA Texepavng To 1991. Mpo-
eToipGel Ty Taivia Tou To yapcyeho Tou Tiypn.

GEORGE KARIPIDIS He was born in Thessaloniki in 1946. He
attended Art School in Amsterdam and the Academy of Film. He
directed documentaries in Berlin (SFB). He directed more than a

hundred documentaries for Greek Television. He published 0 HeOauévo Amég G(p?]YS(TU.l fva SQ(J)‘[lK(i 9(1\/(1-[5@(5 TToLL-
articles and short stories. For two years he was the president of 3 - y ; ‘
the Society of Greek Filmmakers. His short film Theofilos, The XVlE)‘ oLV TodLHV omv KUWM. 010 TE)"OQ m™m<e denae-
Painter won the first award in the Thessaloniki Film Festival. u’ag tov ’50. “Eva nalxvfbl o OUVSXltST(ll HOL 0TV Vo-
His first feature Dangerous Game was awarded by the Society S g 2 y 5
of Greek Filmcritics. His second feature (In the Shadow of )»oun] CU)T] TOVG, HQBOQ[GT[KO yua ™ OUVCLl()em.lCtTlKY] TOVS aymyn.
Fear) won 6 prizes in Thessaloniki Film Festival. He also shared < A Z < 1
the state award for best picture and best direction (with Theo Méou oy (:lOTMI] a}ruooq;algu o OﬂilTlOU Toug (,LV(LJH:UOOETU.@ 0
;\ngelopoulolsF and o hlhe 11)5311 d}i‘reqtion rize in- the CVTOAYOVLOUOS OTOV €QMYTEL %O 1) dLexdixnom tov peyaritegov du-
ternati i ). S . . 2 2 ; .
fim (The Smileof the Tigeerr)a.nl A VaToU PeQTXOl ard ™V €TAQOY) OV dLURATEYEL TCL TQOEPNBLrd

yoovia. Ta avirelpeva, n Kupéln, ta modomma zat o 1Yot ueye-

L e e e e i 3 K 7 2
Buvovran WWE TOUC RAVOVES TOU IIC([XVIE)[OU TV TOWWV TOLOLDY, %at-

TO PETHAMENO LIKER

Ot Mdyiooes The Witches (TV film) VOVeS yepdrovg gopfoug xat tdhog. Ta mawyvidue, 6umg, dev xovy
W Kodroreyz, Last Station, avBpwmvn Aoywi. Etvon exdunuxd amd m) payw tovg guon,
O el gkl Gy (i) Yot SruwviCovran péow amd Ta Adfn zow g aduvapies Twv mal-
faked Ocdqidog, o Lwyodgos  Theofilos, the Painter(short) 4 i ) 7
bkl 1982 Emivovvo manyvior Dangerous Game HIONETONE:
[~ 1987 Xy oxud tov popov In the Shadow of Fear
U 1992 To aeBauévo Aixéo The Dead Liquer

TO NEOAMENO AIKEP

THE DEAD LIQUER

his is the story of a deadly game three children play.
Set in Athens by the end of the fifties, it is a game
crucial for the children’s emotional upbringing and
will continue for the rest of their lives.
In the bourgeois atmosphere of their home flourish rivalry for

- love and the claim of the biggest possible share of the
BN 35y, Ypidpa 91 1992 arrogance of adolescence. The‘ quecls. the n'eighborhood, the
prae 350 . color a1’ oo A8 Nt faces and the sounds are full of fear and passion.
Ewvoleaia/Director: Nipyogs Kapumibng/George Karipidis, Zevdpio/Screenplay: awng Zav- ey ikt coal
Baikgg Giannis Xanthoulis, @uroypapia/Cinematography: Avbpias Zlvdvzt;fc,’é\ndreas Sinanxos, Games, however, are beyond reason. By virtue of their magica
d nd:  Nikog bnuntpiou/Nikos  Papadimitriou, MovrG{/Editing:  Mavlog Z A B : . ive f v e
mms Filppou, MovowkMasic: N KimbopySgNikos Kipourgos, Ku)fmxm i A nature they are _\mdlcm e because they survive for ever through
euduvoryArt  Direction:  Mixdhng  Ibouykog/Michalis Sdougos, Aiavoprj/Cast: ~ MméTu their players’ mistakes and weaknesses.
Adjavol/ Livanou, Kdotag kai Nidwng Kapdpmedag/Kostas and John Karabelas, Napayw-

' + Aoukia Pikdry/Loukia Rikaki.

L
| 50 |
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H Mapia Mavpikou yewinke kan peydAwoe oTr Zku-
po. Med o Tupvdalo oty ABrjva, £uye pie uTTOTpO-
Qia yio oTroLdEs 0TV Apepikr].  Imoudaoe Aoyore-
Xvia, Apxaiohoyia (MAZTEP) kai kivparoypdgo ato
Navemotipio g KoAipdpviag ato Aog Aviees
(UCLA). To 1978 emoTpéqer otnv EMGda kat o6 16-
TE EXEl YPAWEI Kai OKNVOBETHOEI TEVA VT VTOKIHG:-
vrép yia Ty ENnvikij TnAedpoon, Ymoupyeiar fj GA-
Aoug opyavioposs. Ta Bépata Toug eival yopw amé
v Budavrikn Téxvn, Tov EXAqviké Mapadooiaké Mo-
Amiopd, Tnv wrj oo void Tov Aryaiov kaBdg kai
mopTpaiTa amhdv avBpwmwy. To TpKTo TNG I pE
1iTAo ZKupiavog Fdpog ripe Toppn@er To TP@TO
Bpapeio aTo peaTiBaA Ocooatovikng To 1978. O Tai-
vieg g Mapiag Mauvpikov exouv avtipoowmedoel
v ENGSo o€ H1e6viy eaTifal ko €xouv SiakpiBer.
(Mdoxa 1979, Apyupo Bpafeio, Bokaviké geoTiBdA
KivnpaToypdgpou Kwv/moln 1981, Moéppo Zikeia,
Apyvpd Bpapeio 1984). MoMd éva ThAeoTrTikG Kava-
M éxouv ayopdoer Taivies g . Ektdg g EMddas, n
Mapia Mavpikov Exer kdver Tavies i o NBC Tng
Appikiis, onv Kévua kar AvaTpodior.

Maria Mavrikou was born in the island of Skyros,
Greece. After High School in Athens she went, (on a
scholarship program), for studies in U.S.A. She studied
literature archaeology (M.A.) and film at the University
of Calif Los angeles (U.C.LA.) In 1978 she returns to
Greece, and since then she has written and directed
fifty (50) documentary film for Greek T.V., Byzantine
Art, Aegean island life, portraits of simple people etc.
Her first film Skyros Wedding, got by unanimous vote,
the first award in the 1978 Thessaloniki Film Festival.
Marias Mavrikou films, have represented Greece at
international film festivals and got distinctions. (Among
them in Moscow silver award 1979, Balkan Film

ALVANIA'VIMATADTIN ELEFTHAEKIA

bl Festival, constantinople 1981 silver award Palermo
=) 1984. Many foreign T.V. Stations have bought he films.
b Besides Greece, Maria Mavrikou has done films in
~ US.S. (for N.B.C.), Kenya and Australia.
5 Y
R e S A S T T S S
MZ 165\ Dpa, 78' 1992
| BCE 1b}nm, Z‘Eiﬁl’ 78 1992

penywyde/Producer: Mapia Mavpikov/Maria Mavrikou, Zevapioypdgog/Writer: Mapia Mav-
/Maria Mavrikou, Movaikrj/Music: MNapabooiakr poualxg g AABaviag/Albanian Traditional
ic Mvoypnqﬁu/cinemalmher: Avbpeag Zivavog/Andreas Sinanos, llyr Kasneci, HyoAq-
N¢/Engineer: Bardhyl Xhani, £p/Editor: Novrag Zaphig/Nontas Sarlis

VO OUYRAOVIOTIRG 000WTOQIXO OF [Ld EEYAOUEVN YwvLd TG

Evpdmng tov 1992. Tnv AhBavia, ™ yadoa mov potdlet va

Eendhnoe amd ndmowov drhhov whavim. Tnv AABavico mg
neivag raw mg eEabhimong. pe mohhég duonohieg xar rvdvivoug
TaEdEYE TO GUVEQYE(D TOELS POOES O OAOXRANON TN WO KL Kot-
téyoope o mEoTe. ehevBeQo XQLOTOUYEVVE, OQUUATIXES OUVE-
vrevEelg Tov [Tpoédpov Berisha xou amhdv avBodmwv mow Tig
exhoyég Tov Mdopm). Toaywés ouvbiixes dofiwong. Eexvavtog
and Tov OpB6d0Eo Ndto dmov o¢ hnydver o EAAnvirdg mohut-
Opos €wg mavm 1o Boppd mov Covv raBohxol xar Movoouvhudvol
oL ouvOnreg Conjg xowég mowtdyovves. Xto Noto fydlovy to Addt
maTdvrag TG eMEg oav otaguhla... Evd oto Boppd ov yuvaixeg
0QYWVOUV oxdfovrag yati dev vtdoyeL 0UTe ChETOL.

AABANIA
BHMATA ZTHN EAEYOEPIA

ALBANIA
STEPS INTO FREEDOM

shocking trip to a poverty striken country in 1992 Europe. To

the land of desperation. That is Albania today, due to 45

years of isolation by Enver Hotza regine Albania seems to be
from another planet. The crew travelled with great difficutlies through
out the whole country and filmed unique scenes that look as they
come from the past. We filmed the first free Christmas as well as
dramatic interviews by president S. Berisha and simple people just
before the March elections. Starting from Orthodox South where
Greek Civilization left its stamp with magnificent Theaters and
Temples and going up North where the Moslem an Catholics live, the
condition are common for all. Primitive and difficult. Women plow
by digging due to the absence of animals and (of course) tracteurs...
And in places in South because of no olive mills, they get the oil by
pressing the olives with their feet like grapes!...



TANNHX TMAPAZKEYOMOYAOZ To 1980 teAeidvel
TI§ 0TTOLDES TO TNV KIVHATOYpaGIKY akabnpia Tov
Bepohivou kavovTag Ty TpaTH PIKpOU piKous Taivia
In Mitten 16y, 12'

Aov)ever oav BonBag o EPTTOPIKES TaIviEs kai orjpiah
g TNAedpaong omws: MeyeBivoeis, Ayovn Tpappr,
MoMhimoTikr AmokévTpwon.

Kaver bievBuvon mapaywyrg, oto orjpiad g EPT2
Xpiomiaviko MapBevaywyeio, Tng ENng AAe§fov ka-
8abg kau T GEOTEPN PiKPoU prikous Tavior Eivan Ke-
@aTog 16pp didpkeiag 25"

TknvoBetel To vrokipovtép EAevaiva, mopaywyr Td-
oov Yapd, yic EPT2.

Kaver Ty TpiTn pikpol prikous Taivia Mia Kupiaki
OV TTOPOVCIGOTNKE OTO OIYWVIOTIKG THAHA TOL
2500 OeomiBal Oecoodovikng kai epyadeTal wg po-
VTEp.

To 1986 Kdver TNV TETAPTN TaIviar PIKPOU PKOUS HE
TiTAo ®Aov, biGipKeiag 290v, TTOL TTAPOVOIGOTNKE OTO
270 @eoTIBaA Oeooahovikng Kai OUPHETENE OTO (-
oA Tavidv pikpol prikous Tou A. Bepolivou. MNa
TV i Tenviae Trripe Tov emGpEvo ypovo Kpariké
Bpapeio.

Am6 10 1987 kai yio Tar S0 EmOpEvar Xpovia efva
oKNvoBETNG Kai TTapaywyds Tng pdopabdiaiag ekmo-
prris Eikéveg amé my EAMGda, kai Tou vrokipavtép
OBvorrwpivy ENdda mov mpofaMetar autéy tov
kaipd amd Ty ET1. Tpdicper 1o oevdipio Tng peydhov
prikoug Tavias; Z1o Gpog TG xapapddag kai ouvep-
YaeTan pe T eTaipio Z€viog Zevg oav oknvoBETNS.

YANNIS PARASKEVOPOULOS He graduated from the
Berlin film Academy in 1980 with the short film In
Mitten. He worked as an assistant in various TV films
and produces a TV series in 1982. After a number of
short films as a director and/or editor he works for the
ET1 channel. In 1990 he writes the screenplay for his
feature.
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EMag 35y Xpipa 130 1992
Greece 35mm color 130" 1992
Zevdpio, ZxnvoBeoia/Screenplay, Director: Ndvvng Mapaokevdmovog/Yiannis Paraskevopoulos,
Owroypagpia/Cinematography: Anuritpng Kookag/Dimitris Koukas, 'Héug/Sound: Anpripng Fa-

Aavémouhog/Dimitris ~ Galanopoulos, ~ Movrdg/Editing:  Néwng  Mapaokeudmoudog/Yiannis
Paraskevopoulos, Mouvaiki/Music: A\kns  TMamabomouog/Alkis - Papadopoulos,  Idkwfog
Maviig/lakovos Manis, Exnvikd/Sets: Xpioiva ZaBa/Christina Sava, Kootoupia/Costumes: Mup-
aivy ZapofipdkryMirsini Samothraki, Aiavoprj/Cast: A. Netpdmoudog/D. Petropoulos, ©. Kwvara-
vrivitng/Th. Constantinidis, B. Pikoubng/V. Rikoudis, N. NeéAy/N. Nefeli, Napaywydg/Producer:
lavvng Napaokevdmovlos/Yiannis Paraskevopoulos.

EAAAAA 1998: Metd myv mrwon mg ®upéovnons Aepévm,

7ov avépnre oty eEovoia p’ €va QLLOOTUOTIXG OLXOAOYIXG

OYMuc, OTN WO ETUXQATEL KOUUOTIHG %Ol KOTA CUVETELL
exhoywo ydoc. Kabag ta xoppare diaom@va %ol ToAhamhaoid-
Covrar ToyuTaTe, *aveva dev xatopfwver va mdoel my eEovoio.
To owovouxd ¥dog, puoviun xAngovould ®UPEQVIHOEMY TOV Mo~
0eABGvToc, 0dnyel ™m yMEa 08 ®OWmVLXY amoouvOeo.
Ol «TaTaQATow, dQUCTOLOTITES EVOS XOLVOUQYLOU THAEOTTLXO
#avohov, Tov «<XAPAMAAA TV», tov ®uvnyd ™V oxQOauaTike-
TITO %OL OL TTQOOTABELES EVOG KAWVOUQYLOV TOMTIXOU %OUUATOS,
tou «NDSKP», va avefdoer m dnpotrdmrd tov, duvapriCouv
g eEehiEels. ‘Opmg, EVTUYKE Yie TOV TOTo, TV TEAI] Auom %Qa-
TdeL £vag Yuylomeog.

1TO YWOZ THx
XAPAMAAAZ

AT THE LEVEL OF
HARAMADA TV

REECE 1988: Following the downfall of the Leventis

administration (who rose to power with a radical

ecologic party), a partizan and therefore electoral
chaos prevails in the country. Political parties split and
multiply at a fast rate, but none is capable of seizing power.
Economic chaos, as a permanent legacy of past governments,
leads the country to social decay. Fuelling developments, are
the «paparazzi» activities of «HARAMADA TV», a new
television channel in search of viewers, and «NDSKP», a
newly formed political party seeking supporters.
Fortunately for the country, however, the final resolution rests
in the hands of a psychiatrist...




ITAMATHE XONAPOTIANNHE Xmoubaoe oknvode-
ofa Beérpov on RADA, T Baoiiki] Akabnpia Apapo-
Tikfig Téxvng Tou Aovbivou, oknvobeoiar TnAedpaons
ato ‘Ibpupa Tépoov kai Yuxoloyiar kai loTopia g
Téxvng oto MavemoTrpio Tou Aovbivov. EpydoTnke
o7o Tprjua @edpou Tov BBC, oTo BaoiAikd Zai€mpi-
K6 Oiawo oo Stratford -on- Avon. A6 1o 1971 eivan
uméMnAos g ET-1. “Exer oknvoBeTrioer évar peydito
QpIBHG BeaTpIKWY EPYWV, HOUGIKWV TPOYPAPHATMV
Ko vrokipovTép. Exel emriong oknvoBerrioel o1o eAed-
Bepo BéaTpo.

STAMATIS HONDROYIANNIS He studied theater
direction at the Royal Academy of Dramatic Art,
television direction at the Thomson Foundation and
Psychology - Art History in London University. He
worked in the Theater Department of the BBC in Royal
Shakespeare Company in Stratford-on-Avon. Since 1971
he works for Channel 1 of the Greek Television (ET-1)
he has directed a great number of TV plays, music
shows and documentaries. He has also directed theater
productions.

GREECE

1992 Zwmnmjoio Song of Silence

SIOPITIRIO

EMAI 165\ Xppa 135’ 1992
Creece 16mm color 135’ 1992
//Screenplay, Director: Itapdrng Xovbpoyiaw g/Stamaus Hondroyiannis,

hy‘ Lupdxog Auvdqu/Syvakos Danalls, 1} AievBuvony/Art

M(:Plu Kéxxou v a Kokkou, H nd: Nikog I'Auxlunq |kos Gllklons Mo-

vvﬁ(l(d yog IkorZoyiawng/ tzoylanms, paapri-

""‘F bldxs Em Mok ov/ErSI Mallkenzou uvﬁpu ﬂuuNBou/Alexandra
Pavlidou, °§ \Bpay hristos A Napaywyr/Production: ET1 (ERT).

P

Ztd0ng, évag peofhxag, Cel pe mv ooyEVELd Tou O

o puxotj emapytoxn ok, H Con tov dev eivan timot’

@\o omé povtiva. O Zrdbng epwrevetal ameATIONEVQL
éva xopitoL dexaoytd yoovav. H méhy elvar punon, 1 xowwvio
avotnen xow dev Popel va iavoronjoel avtéy tov méBo. Ieibe
AOWTGY TOV EKOOGYQOVO YLO TOU ANWITEY VO TTOVTQEVTEL TV %O-
méha. Elvau (0mg o pévog todmog yio va my minowdoet. H yvvai-
%o Tov Z1dfn dranoBdvetan Ty xouer artic: cvtod Tov ydpov, ah-
Ad ehntiter moog ov voyies e dev eivon alBwés. O yduog yive-
TouL %ol POLACEL EVTUYLOPEVOS UEYOL TTOV 0 Anurtong TdeL OTRoTLD-
mg. O Zdfng Prdler m vign Tov xar ™y avoyxdler oe deoud.
‘Qomov pua pépa, amd éva wyaio ovpPdy, n yuvaixo tov pabai-
vel v ohiBewa. Elvou o pépeg tov Idoya. O Anwijtong @Bdver
pe Gdewo oto omitL Tov *ow oxovel o’ EEw T oupPaiver. Xmpig
#avels vo Tov aviin@Oel, emoteépel om povdda Tov xoL, ot
oxomid, Ba B€oeL Tégpa ot Lanj Tov.

ZIQMHTHPIO

SONG OF SILENCE

tathis, a middle aged man, lives with his family in a

small provincial town. His life is nothing but routine.

Stathis falls in love with an eighteen year old girl. The
town is too small, the society too strict, his passion has no
hope of ever being fulfilled. He pleads with his 20 year old son,
Dimitri, to marry the girl. This might be the only way to get to
her. His wife suspects his motives but hopes her suspicions are
unfounded. The wedding takes place and it seems to be a
happy match. Then Dimitris is drafted. Stathis rapes his
daughter-in law and forces her to remain involved with him
blackmailing her constantly. But one day an insignificant
event reveals the truth to his wife. It is during Easter week.
Dimitris has leave to come home. He arrives in front of his
house only to overhear the truth. He retreats quietly and
returns to his unit. There at his sentry post he takes his own

life.

R ]



O Anprtpng Tpdyyadog yewrifnke To 1951 ot
EAGreia g emapyiag Aokpibag.

Imotbaoe podnparikds ot Guoikopabnpariki Ixo-
A Tou MavemoTnpiov Tng MéTpag kot oknvoBeoia Ki-
vnpatoypdgou o ZxoA Kiviparoypdgov Tov Av-
KkolpYoL ZTaupaKov.

EpyGoBnke yia Aiyo wg podnparikds, oMd ypriyopa
eykaTéAeIpe Ta podnpaTIKG yio Tov KIvpaToypago.
270 X(pO TOU KIVNPATOYPAPOU EiVOI YVWOTOS WS 61)-
pioupyds kivoupévav oxediwv. EpydleTal wg povtép
07O KIvpaToypa@ikd Tpfpa tng ET1, evd mapdMnia
BibGokel povTGl, pwTOYpaGIa KaI KIVOUpEVO OXEDIO
ot ZxoMj Etoupdkou. To Znpavrikérepo Mogvibs
€fval 1) TPAOTN TOL PEYGAOU PriKoUS Taviar P UTTOBE-
an.

Dimitris Trangalos was born in 1951 in Elatia (Lokrida).
He studied mathematics at the University of Patras.
Afterwards he graduated from the Stavrakos Film School
as a director.

For a short period of time he worked as a teacher of
mathematics, but soon he quit this job.

He is mostly known as a creator of animation. He's
been also working as an editor in ET1 for the last 5
years. Furthermore he’s been teaching photography,
editing and animation in the Stavrakos Film School. The
most Important Game is his first feature.

1992 To omuavuixdrego maygvide
The Most Important Game
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ENdg 16\ XPdpa 70 1992
Creece 16mm color 70 1992

Ltvag:o, lxqvoewiu/Screeanay, Director: qumpr'g Tpuwu)\oc/Dumuns Trangalos Ounoypu

hy: HAiag Kmvu'ruwaxdnou)og/
nuu)\od(:hnslos Astmako ulos, “Hyos/Sound:
Konstantinopoulos, Mowdl})i(:lmng HATpnS Tpdyy
ldpyos Koup oul.uq/Gxor us Kuurmouzas van,ﬂ/cm Bayyé\ng KaZdv/Vangelis Kazan, Ndra
OéoralYiota esla og/Vangelis Moschos, Anprr, Fq; Mmodopoupag/Dimitris
Bousbouras, Napayw l'rodur.er nprpng Tpdryyahog/Dimitris Trangalos.

las

Tdpyog I(mvmmwgnou)\odGlorgos
Dimitris Trangalos, Mouaikij/Music:

Tauwvio. eival 10 QETOQTAL piag veaprs dnuoatoyedgou

yuor ™y eAAnvi emapyic, pe agoopy RATOLES Y oLo-

LOYIRES OVALOROPES.
Méoo and avtd PAEmovpe ) ovyyeovn eAMvur emapyic, eve
TowTtéypova TaQoxohovBoupe To Tehevtaio Toujreo mg Lonjg Tov
TTpogdpou evig ymoou xar Mpoédgov g modoopaupixrg oud-
dag. “Evag veapds aypdmg, Orynévog amd Tig avaorages mov yi-
VOVTOUL 0TI} Y1) TOU, «XA1jQOVOLG. OTTG TOV TTATEQQ TOU», LY oLQa-
ver Tov [Ip6edpo ot emeladdia xatd m dudoxela evog modoopa-
QUXOU 0y(hVa, TOU ENRavTXGTeQoV Tatyvidioy yia 10 TOmxS Ton-
Ta6Anpa.

TO ZHMANTIKOTEPO
NAIXNIAI

THE MOST IMPORTANT
GAME

he film is the report of a young journalist motivated by

an archaeological excavation somewhere in the Greek

province.
Through her story we discover life there. We also observe the
man who is at the same time president of the village and of the
local football team during the last 3 days of his life. A young
farmer irked by the excavation in his own land, «an
inheritance from his father» will finally stab the president
during a football match, the Most Important Game.
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NEW HORIZONS



O «Néow Opltovregy, To Tpopopuaxd Tuipa tov geoufpdl, avéhafe va petagéoer oto
%OW0, péoa amd T 45 Tawvieg Tov TPOYRARPATOS TOV, TIG IO OUYXOOVES TAOELS %ol RaTevdiv-

OELG TG TEOOPATNG TOLYRGOULAG TAQOYWYIG.

H emhoy avdpeoa oug mo aEiéhoyeg mopaywyés mg xoovids, yapaxmoiletar and my
£oeuva o YEVIRG 06 T avavemtrd otowyela ov xabopillovy m ouveyr eEEMEN T xuvnua-
ToyaQUig TEXVIXIG. ZXOTOE TOV TPOYQAUIOTOS ElvaL VO, TOVIOTEL awTd TO PEQOS TG TaQMY)-
ic, mov Eexwolter oav Expoaon Bappahéag avaliimang, oav Govnon om ouyroTdfaon ol To
OTEVA GOl TOV EWTOQWROU ®ivnporoyedgov. Exel howtév mov o xivnpatoypdqog exmpuietar
mv mnoopdenon, mv mohtioprj eEEMEN ahhd %aw TV %aTOXUEWON TV TOMTIOTIAMY Y000~
NTOLOTIX@Y, EXE OUYREVTQWONKE TO EVOLAQEQOY YL TNV EMAOYI] TOV TUVLBY IOV TAOOVOLG-
Covrau.

H avavéwon og xvplayo otoyeio €xer fabditares piles omy mapddoom. Ané tov Abel
Gance wg Tov Bunuel, ord m Maya Deren wg tov Eisenstein, o xwvnuatoypdgpog aviavorhd
mv avavéman péoa amd To £0Y0 oxNvoBETMY o avtiotdbnxray oto. xabiepwuéva. Zta mdTu-
0L AVTAV, VEES YEVLES dNULOVEYHY TROOHETOUY TNV TTOQOVOT0. TOVG TIROTEVOVTAG ATTGPELS GijLe-
oo ouvdedepéveg e v avBowmvn epmtelpia, ouyva TEoXaADVTAg ToL GToLe LOEOAOYLXA KoL CiL-
obnuxd roteompéva.

2’ w6 T0 TTVEUPQ, ®OWd oToteln emaiic ouVOEOUY OxNVOBETES atd dLopoQETIRA YEWYQO-
qud mhdm. H ogpd yo 10 «Néo Pooxd Kiwvnpotoypdgo», T aglepdpato. oto €0Yo tov
Abbas Kiarostami om6 1o Ipdv xat tov Atom Egoyan ontd tov Kavadd xafdg xou v modopam
dovhed twv Aki Kaurismaki, Mario Martone, Jim Jarmusch, Istvan Szabo, Daniel Schmid 7
Olivier Assayas peta€y dMav, oupminodvouy o medyoapua. H iurepdmra tov xoBevdg
ouvOgTeL éva pwoaixd, éva mavégapa ov xafopltel Gyt Hovo To oV ahhd xow T péMAOY g
RIVNUOTOYQAPURIG TEYVNG.

Anwijtong Einidng - ®paocifoviog Iidtotog

“New Horizons” is the Festival’s Informative section aimed at presenting to the public,
through forty-five films featured in its programmes, the latest tendencies and directions of
recent international film production.

The films to be presented are selected among the most important independent
productions of this year. They are chosen on criteria of innovation and research
promoting those qualities which further advance the evolution of cinematic art. One of
our main objectives is to present to the public that part of international production that
remains different through the exploration of the medium’s creative possibilities and its
rejection of those limitations imposed by commercial filmmaking. Our interest is focused
on those areas where cinema becomes a means of information and also plays a role
exploring issues of cultural and creative change in our society.

Innovation as a dominant element in the arts is deeply rooted in tradition. It is
reflected in the work of such diverse directors as Abel Gance, or Bunuel, Maya Deren or
Eisenstein and many more whose films reflect those progressive elements that successfully
defy the commonplace. Following on their paths, a new generation of filmmakers - are
making their presence felt , projecting views directly linked to the human experience while
challenging what often is accepted as the established order in their art.

In this spirit, directors of different latitudes are brought together on common ground.
The series on the “New Russian Cinema” as well as the tributes to the Iranian director
Abbas Kiarostami and the Canadian Atom Egoyan will complete the programme which
also includes the latest work by such reknown directors as Aki Kaurismaki, Jim Jarmusch,
Istvan Szabo, Daniel Schmid , Kira Muratova and Olivier Assayas, among many more.

Each one’s singularity of point of view fits into a mosaic. They, together with a great
number of talented newcomers, form a panorama representing not only the present but
also the future of cinematic art.

Dimitri Eipides - Thrassyvoulos Giatsios.

B




gXEPAPNTO TEZIXONA: Xmoubaoe Aoyotexviar kai aryyAkr] S8
‘YAwooa oto mavemotipio Tng ABava. EpydoTnke oto
JCAIC kau dnpoaieuoe GpBpa yia Tov kovPavediko kai bie-
1Bvi} KivnuaToYpao o€ ﬁoMég EKDOOEIS.
‘To 1984 oknvoBénoe €va vrokipavtép (Una vida para
‘dys). Ta AloAdTpevTa Pépara eivar n Tpw™ TOU TOI-
i,

GERARDO CHIJONA: He studied literature and English at the University of Havana. He
worked at ICAIC while publishing articles on Cuban and international cinema in various
publications. In 1984 he directed a documentary film (Una vida para dos). Adorable Lies is
his first feature film.

KoiBa 35 yA. Xpopa 108 1991

Cuba 35 mm color, 108’ 1991 :
Zxnvobeoia/Director: Gerardo Chijona, Zevdpio/Screenplay: Senel Paz amé idéa
rou/from an idea by Gerardo Chijona, ®wroypagia/Cinematography: Julio Valdés, Mo-
wiG{/Editing: Jorge Abello, “Hxog/Sound: Carlos Fernandez, Movoikij/Music: Edesio
Alejandro, Gerardo Garcia, Aiavoprj/Cast: Isabel Santos, Luis Alberto Garcia, Mirtha Ibarra,
Thais Valdés. NMapaywydg/Producer: Evelio Delgado, Mapaywyrj/Production Co:
ICAICTelevision Espanola, Maykéopia experdAevoryWorld Sales: RTVE-Direccion de
Operaciones Comerciales, Calle Gobelas, 35-37 La Florida, 28023 Madrid, Espana. Tel.:
(341)5817981. Fax: (341) 372-8827.

FILMOGRAPHY - ®IAMOTPADIA

1984  Una vida para dos
1991  Adorable Lies

ADORABLES MENTIRAS

X6pye Aovig eivar VEOS, TOVIQENEVOS %L GVEQYOS.
Ané v aviar yreldda mg Canjg Tov Tov fydler po-
VO T0 GVELQG TOU VO YIVEL GEVAQLOYQAQOS %ait OXNVODE-
me. Sty meeépa wag tawiog yvmpilel to oxnvobém mov
TOU %AVEL PO TEOTALON VO TOU YOAWEL «HATL MHEO» %Ol OTY)
QavTaoio: Tov 10 GvELS Tov Exel ®iohag moayparomomBel. Ku
€101 GOy yonTeveTaL o v Gpopyn Ziov mg maeovotdleTal
oav emayyeAaTiog oxnvoBEmG IOV PAYVEL LKL EQUOLTEY VT
nBomotd. ‘Opng #u avm] €xel TG OES ™S PUVINOLOOELS VO
mpofdhel. Me diaitepn vyaolomon %ot oL duo mavoviaL o’
€vay Lot6 and «aSlohdroevta Yépatar». H oyéon toug eivar
eQWTIXI} L0TOEICL OVO AVBEOTTWY TTOV GTTEYOVV O paxoLd
amd Tovg aAnbwols equTovs TOVS, TOUG YAIOUS TOUS %OL TIG
evBUveg ™mg rabnueQWg TOUS TOUYUATIROTTAS.
Brémovrag e ewpmvio 1o pehddoapa dvo avBodnmy mov Ot
¥ACovTaL avAuEse oy TEAYUOTIRGTTC XAl T QUVICOlno,
0 Toydva oxnvobetel wo dupogolpevn LoTopic GydmnG ue
™V TAN0wEKA EEMPEEVIXI] RUL LOYEVTLXY] EVEQYELD TG KOU-
BavéCing odupag.

AZIOAATPEYTA WEMATA

CUBA
ADORABLE LIES

orge Luis is young, married and unemployed. Only his

dream to become a screenwriter and director cures

him from the grey boredom of his life. In his mind this
dream has already been fulfilled when after a premiere film
screening he meets the director who asks him to write
something. So when he meets the charming Sissy he
introduces himself as a professional filmmaker searching
for an amateur actress just like her. She too has been living
in her own fantasies of screen fame. Both of them are
tangled in a web of «aborable lies», living the love affair of
two persons completely different from their real selves, their
marriages, their everyday responsibilities they are running
away from...
Chijona watches with amused irony the melodrama of yet
another couple torn between reality and fantasy. He films
this ambivalent love story with the exuberant, outrageous
and energetic magic of Cuban (satirical) cinema.




KAAPA AO: Tewiifnke oto Makdo kai omroubaoe oto
Xovyk- Kovyk aryyAikr} gidodoyia. To 1978 dpyioe va ep-
yaderar oty TAedpaon oav fon@ds Tapaywyris Kol
pETG oav oknvoBETIs, Ao 1o 1982 wg To 1985 qoiTnoe
ato National Film and Television School oty AyyAia
drrov oAokMjpwOE TV TPHTH TG Tarviar Tov diakpitn-
ke 070 QeoTIPAA Tov Zikdyou. To 1985, EMéOTPEWE 0TO
Xovyk-Kovyk auvexioe va epyadetan yia Ty TnAedpaon
£V OUYXPOVWS ETofHadE TO TEVAPIO THG PTG Trapa-
yoyis pey@lov prikovs. To The Other Half and the
Other Half (To €repov o kai To €repov fipiol) aoyo-
Aeiran pe Ta mpoPAfpara Twv Cevyapidv Tou TPETIE Va
XWPIoOLY Yia va HETAVAOTEVOOLY. 'EKaVE EVTUTIWOT) KOl
maiyke ot @eomiad. H Sevtepn Towvia Tng (The
Reincarnation of the Golden Lotus, H petevodpkwon
TOL YPLOAPEVIOV AwTOD) TraiXTIKE 0TO EpTTOPIKG KikAwpa oTig HIA. H piTn Tawvia Tng
(Farewell, China AroxaipeTiopds omnv Kiva) mrairne oe oG peoTiBdh kai diakpionke
pe e161k6 Bpapeio TG kpimikrg emTpomig oTo Topivo ki pe Téooepa Bpapeia oTo Golden
Horse Film Festival. To @Bivorapivo @eyydpi eivai ) TéTapTn Taivio Tg.

CLARA LAW: Born in Macau. Studies English literature in Hong Kong. Started work as a T.V.
production assistant in 1978 then became a director. She studied at the National Film and
Television School in England from 1982 till 1985 where she completed her first feature
which won an award at the Chicago Film Festival. She returned to Hong Kong in 1985 and
continued working for television developing at the same time the script for her first feature
production, The Other Half and the Other Half which confronts the problems of couples
who have to live apart due to emigration. It was selected for the Pan-pacific Festival in 1990.
Her second film The Reincarnation of Golden Lotus was commercially released in the U.S.
Her third film Farewell China was shown at many festivals and got the Special Jury Award in
the Torino festival and four awards at the Golden Horse festival. Autumn Moon is her fourth
film.

Xovyk-Kovyk/lamavia, 35 A, xpipa, 108', 1992
Hong-Kong/Japan 35 mm, color, 108" 1992

IknvoBeoio/Director:  Clara  Law,  Zevdpio/Screenplay: Fong  Ling  Ching,
Napaywyrj/Producers: Chara Law, Fong Ling Ching, ®woypagia/Cinematography: Tony
Leung, Movoikrj/Music: Lau Yee Tat, Tats, KaAhirexvikij AievBuvon/Art Direction: Timmy
Yip, MovrdQ/Editing: Fong Ling Ching, Aiavoprj/Cast: Masatoshi Nagase, Li Pui Wai, Choi
Siu Wan Maki Kiuchi, ExtéAeon mapaywyrjs/ Executive Producers: Kohsuke Kuri, Kaizo
Hayashi, Mapaywyq ki Maykéopia ExperdMevon/Production and Worldsales: Tria
Films, 6A Duke str., GIF Kowloon Tong, Kowloon, Hong Kong, Tel: (852) 338 2722, Fax:
(852) 338 1835.

Right Staff Office Co Ltd., 31F, 2-26-20 Kitazawa, Setagaya-Ku, Tokyo 155, Japan. Tel: (81)
3-3485-2900 Fax: (81) 3-3485-3641

FILMOGRAPHY - OIAMOTPA®IA

They Say the Moon is
Fuller Here 1985 1989  The Reincarnation of the
The Other Half and Golden Lotus
the OtherHalf 1988 1990  Farewell, China

QIUYUE

OVRUOUEVOS (td T dovherd xar ) o Tov oty Tamw-
K via, 0 Témo grdver oto Xovyx-Kovyz ehniCoviag va

foeL »ahd ai. Duhpdoer ta mdvia pe ™ PIvIEoRAPEQd
TOU %0 070 Pdeepa Yvwpitew ™ Bdi, éva dexamevidyoovo #o-
oltoL, ov péveL oy oA pe T ydra xou ) yreyud mg. O yo-
veilc me Polonovian otov Kavadd. TMooomabolv va eyrota-
otafovy povipa exel, va oyopdoovy OmitL %o v OTefAovy T0
YLO TOUG OTO TTOVETLOTULO.
“Yoteopa 0 Toxio mé@rel Tdvm o8 i YiommveLa mov amodet-
wvietar adedg e medmg Tou epmpuévng. Kdvel éomta pall
g ahhd dev myyaiver oto devtego pavrefol tovg. ‘Olo zar
TEQLOOGTEQO TOV EVOLAPEQEL 1) UALYELQLXY TNG YLOYLAS KO 1) CiL-
oot Conj mg Bdr. Tnv evBapopivel va fyel pe 1o ovppa-
O] ™g pe tov omolo elva xeupd epwtevpévn. Exelvy diotd-
Cel yratl amo@evyel Vo dEOUEVTEL 0Ol TOOKEITOL VO HETAVOL-
OTEVOEL. 210 TENOG, OpWG, TElBeTOL Raw Byaivel pe To aydoL.
O Toxo moogyeL TV doowot yLeyld, étav 1 Bdy mder ex-
doow pe to giko ™G o€ rAmoLo VNot. AVAXAAITTTEL TO PUOoTIRG
NG UOYELQANS TS %aL 6L 1 YrayLd 1E€0E g 0 Tatépag g
Badu dev mooxertal vo. my mdeL woté otov Kavadd.

®OINONAPINO OEITAPI

HONG KONG/JAPAN
AUTUMN MOON

ired from working and living in Japan Tokio comes
T to Hong Kong, looking or good food. He films

everything with his video camera and while fishing he
meets Wai, a fifteen year old girl who lives in the city with
her grandmother and cat. Her parents are in Canada in an
effort to settle there, buy a house and send their son to the
University.
Then Tokio encounters a Japanese woman who turns out
to be his first lovers’s sister. He makes love with her and
arranges to see her again but doesn’t show up. He is more
interested in Wai's love life and her grandmother’s cooking.
He encourages Wai to go out with the boy from school she’s
in love with. She is reluctant, with view to moving abroad,
but in the end she gives in and goes out with him.
Wai goes away to an island for a night, with her boyfriend,
while Tokio looks after her grandmother who is ill. He
discovers the secret to her cooking and that she has known
all along Wai’s father is not taking her to Canada.




0 épyo TOL QwTOYPAPOL Kai OKnvoBETH MIPOYZ
YEMINEP eivon aykéopia yvwoto. Dwtoypagies Tov f
0V HnpodiEUTNKaV TIpWTX O€ TEIodIKG GTrwg To Life, ‘
Interview 1} o Rolling Stone ékavav T0 yipo Touv K6-
0v. MoN\ég ekBEaErg Tov €pyou Tou piAodeviiBnkav oe
voeia ko ykadepi. Miar povipn ouMoyr] pe pwroypa-
ieg Tov extiBeTal oTo Victoria and Albert Mouaeio Tou
vbivou kai aTo Tprpa QwToypagias g MoAng Tov
apioiov.
Otav 10 1986 Eypape Kai OKNVOBETNOE piax O€Ipd amé
fvTe BivieTeg yio imadika povxa ipe 1o Bpafeio k-
pns diagrpiong omig Kéwes. To mepiobiké Music
leek améveipe To 1991 1o PpaPeio kaAvTepoL Pivreo-
i 070 Pivreo o oknVOBETNOE 0 FoVENTTED Yiar TOUS
et Shop Boys. [Gpioe emiong Pivreo-kKAm yia Tov Chris
saac kan Siagnpioeis yia ) PEBAov kan Tov KGABiv KAduv.
Tpa@n Tanviar Tou (Broken Noses), pe B€pa Tov pro&ép Avri Mivokep, TaiXTnKe pe ermi-
uxia oy Eupadmn kan T Apepikr kai Trripe 1o Bpapeio kaAGTEPOL VTOKIHOVTED TNG
lorykdopiag ZuvopoaTrovdiag Nrokipavtép. To iio BpaPeio mrripe kai 1) devtepn Tavia
ov Let's Get Lost, pe Bépa T Cwi) Tou tCadiota Chet Baker. Mpotddnke etiong yia
ap, PpoBednke oTn Bevetia ammé ToUg KpITIKOUS, GTING Katl TG TOUG KPITIKOUS T1g
wvns.
TEAEUTOIQ TOU TQIVICY, TTOL YUPIOTNKE TQV PEPOS EVOS TTPOTWTIIKOU 060U TOL KAANITE-
, €xer 116n poPAnOer o€ TOMG eoTIBGA.

RUCE WEBER is an internationally acclaimed photographer and director. His photographs
ave appeared all over the world in magazines such as Rolling Stone, Life and Interview. His
rk has been exhibited in various museums and galleries. His photographs are represented
the permanent collection of London’s Victoria and Albert Museum and in the photography
ivision of the City of Paris.

series of five filmed vignettes written and directed by him for an Italian clothing concern,
k the prize for Best Commercial at Cannes in 1986. In 1991 the music video he directed
the Pet Shop Boys won Music Week's Video of the Year award. He has also directed a
usic video for Chris Isaak and commercials for Calvin Klein and Revion.

s first film on Oregon Boxer Andy Minsker, Broken Noses, has been successfully shown in
urope and America and won the Intenational Documentary Association Award. The same
ward also went to his second film Let’s Get Lost, on the life of jazz great Chet Baker. This
Im was nominated for an Academy Award and won the Critics’ Award in the Venice Film
estival and a Best Documentary Award form the Boston Film Critics Association. His most
ent film Backyard Movie was originally produced as part of his first one- artist show in
Angeles and has already been shown in many festivals.

HMA 35 yA. pavpo-GoTrpo/xpdpa 9 1991

UsA 35mm Black and white/color 9 1991

. IxknvoBeaia/Screenplay, Director: Bruce Weber,
pia/Cinematography: Jim Fealy, Jeff Preiss, Alvin Weber, KaMrexvikij Aigo-

Art Direction: Sam Shahid, Movrd{/Editing: Angelo Correo, Marty Levinstein,

ovorkry/Music: Primas Stefan and His Royal Tziganes, Aiavoprj/Cast: Ric Arrango, The

Weber Family, Rowdy, Little Bear and Zoot, Mapaywydg/Producer: Nan Bush, Mapayw-

yrjProduction: Little Bear Films.

FILMOGRAPHY - ®IAMOTPA®IA

1988 Broken Noses  doc
1989 Let'sGetlost  doc
1991  Backyard Movie short

€ ROWOTKG YLovpoQ %ar ewpwveia, o Mmrpovg Tové-

urep Eavalel Tovg veavixovg tov téBovg, Toug eqnpi-

%OUg TOV £QmTES ®aL TV axatavixnm) embuuic Tov va
potdoet orov Khwve “Totyouvr.

USA
BACKYARD MOVIE

deprecating humor, relieves his youthful cravings,
adolescent crushes and overwhelming desire to look
like Clint Eastwood.

I n Backyard Movie Bruce Weber, with self-

| -



XENTPIK KAN: Eikoor €€ etav, pe 1o mroxeio Deug
Lettres et Cinema, o Zévtpik Kav moTelel 611 0 Kivnpa-
TOYpaQog €ivan pia pooTaBeia oUMnYNg Tov ampay-
paromoinTov, T payeiag Twv dvrwv. ‘Exer fn epya-
otel wg PonB0g oknvoBETN, HOVTEP KOl GEVAPIOYPAQPOS
ki €xe1 oknvoBeTroEl €va Pivreo, pior Tonviar pIkpou pif-
Kkoug a€ 16 I\, kat 1o Bar des Rails.

CEDRIC KHAN: Twenty-six years old with a diploma Deug

Lettres et Cinéma, Cédric Khan believes that the world of Cinema is an effort to capture the

impossible, the magic of existence.

He has already worked as assistant director, film editor and scriptwriter and has directed a

video, a 16 mm short and Bar des Rails.

TahNia 35 yiA. xpapa 107' 1991
France 35 mm color 107' 1991

Zevdpio-Zknvodeoia/Screenplay-Director: Cédric Khan, ®wroypacpia/Cinematography:
Antoine Roch, Movrag/Editing: Emmanuelle Castro, "Hyog/Sound: Dominique Vieillard,
Dominique Dalmasso, Movoikrj/Music: Jimmy Oihid, Malka Family, Eddy Mitchell, Lenny
Kravitz etc, Zknvikd/Sets: Thierry Francois, Kootoipia/Costumes: Monic Parelle, Aiavo-
prj/Cast: Fabienne Babe, Marc Vidal, Brigitte Rotian, Nicolas Ploux, Nathalie Richard, Aigu8.

Napaywyrjg/Production  Managers:  Oury

Charlot 75003 Paris, Tel.: 40279906.
FILMOGRAPHY - OIAMOTPA®IA

1989  Nadir. (15', Bivreo yia éva
gompdvo TparyobioTi video
fora soprano singer).

1990  Les Derniers Heures du
Millénaire (8, 16)

1991 Ber des Rails,

Milshtein, Sophie Barrat,
Napaywyn/Production: Titane, B.C. Films, USG/Mages, Centre National de la
Cinématographie, Canalt, ExperdMevon/Distribution: Pierre Grise Distribution 52, rue

0TIV TEWTY GUVAVT O EVOS E@OU e TOV EQWTeL.

O dexraeEdypovog Puodp dev €yl timote 10 EeywoLoTo.
Zeu o ovdeteon emayloxy Con oe po avavoun ok g
votoavatohxg Farhiog pe m podiotoa pnréoa tov Zav. I'e-
uiter myv robnuegwdmrd tov magarohovBuvrag Eupove,
adudxoma, Ty GHoEEN YETGVIood Tov MagLdy mov HEVEL ame-
VOVT( TOU [E TN WKQEY] XOQY) TG %aL EQYALETOL TOELS (POQES TNV
efdopdda oav pragyovuay. ASEEw xaL cpreTd dvoroha Ty
TOQAOVQEL OF ULOL EQWTIXY OYEON TOV OUTE TOUYUATOTOLEL TIg
EQNPIRES TOV POVTUOLOOELS OUTE TOV AUTQUWVEL TG TV Cviy-
ovylo tov. Kau tehind, map’ 6y mv agooiwon mg Magioy
o) oxéon avt, 0 Puodp Ba myv rotaotoépet.
Me ) pnyavij 0To XEQL, NE COXETOVS EQUOLTEYVES NHomotovg
KOU IE LG GUEOY CWTOOYEDLOOTIRY RWNUATOYQAPLOT, EVOS
VEOS XWVNIOTOYQAQLOTHS %atayQdgel ™V ataEic ®oL Toug
#00daopovg ™G oTywis 6mov o pwtag ewoPdrher ot Con
evoc erifov avarpémovtag Oha ta dedopugva, arrdtovrag fa-
BLd ™ oyéom tov pe mv moaypoamrdmra. Eevolonel wou %i-
VIULATOYQOQEL Lot OELQA GO EQIUEQES UL UAYWRESG OTLYHES
ot Lo tov Teoowrmy, ov Ot Ba Eavayvpioovy Toté.

M o gvalonm, ethownis xar alnbwd veavizy pomd

FRANCE
BAR DES RAILS

sensitive, honest and truly youthful glance at a
A teenager’s first encounter with love.

There is nothing special about 16 year old Richard.
He lives a neutral, rural existence in a nameless town of
Southeast France with his mother Jean, a dressmaker. His
daily routine is only enhanced by his incessant need to
watch and observe his beautiful neighbor, Marion who
lives across the street with her young daughter and works as
a bar-woman three nights a week. With difficulty, he
eventually manages to draw her into a love affair which
neither fulfills his teenage fantasies nor does it cure him
from his restlessness. In the end, despite Marion's
devotion, Richard will destroy their relationship.
Filmed with a mobile, often hand-held camera, a mixed
cast of amateurs and professionals and a direct
improvisational style, Cédric Kahn's film records the
restlessness and turmoil that accompany the moment love
first enters a teenager’s life. It overthrows what so far had
been taken for granted bringing a fundamental change to
his attitude towards reality. The director invents and films
a series of temporary, magical moments in his characters’
lives, that will never be repeated.




e S 1

" MIXAEA XANEKE: TewiiBnke oo Mévaxo 1o 1942, Zmou-
“booe @ilocopia, oyoloyia kai Béarpo oTn Biéwn,
~[EpydoTnke wg Beatpikds ovyypagpEag otnv Stidwestfunk
S 10 1967 wg 1o 1970. A6 10 1970 Kai peTa epyGile-
LTl g aveEapTNTOS GEVAPIOYPAQOS Kal OKNVOBETNG
“otv TNAedpao. Oeatpikég TapaoTdoels avépaoe oTn
“Sroutydpdn, To Nrioe\viopg, ™ ®pavkpodptn, To
Aupoipyo, To Mdvaryo, To Bepohivo kai Ty Biéwn. H
~Tpa ™ oL Tawviar peydlov prikous, H éBBopn fmeipog
100 1988, BpaPevTnke ota peoTIBAA Tov Aokdpvo, Tou
Tkevr, Tov BpugeMav 1o 1989 kai frav umoyrigia yio
“10 Bpapeio Felix Tnv iSia xpovid. H SedTepn Tauvia Tov,
To Bivreo Tov Mmévi, TpoPAiiBnke oTo AekamrevBijpepo
Twv ZknvoBeTav Tov GeoTiBAA Kavvav 1o 1992.

MICHAEL HANEKE: Born in Munich in 1942. Studied philosophy, psychology and drama in
Vienna. Worked as a playwright with Siidwestfunk from 1967 till 1970. Since 1970 he has
been working as a freelance director and screenplay writer for television. He directed plays
in Stuttgart, Disseldorf, Frankfurt, Hamburg, Munich, Berlin and Vienna. His first feature,
The Seventh Continent (1988) won prizes at the Locarno, Ghent and Brussels 1989 film
festivals. Also in 1989 it was nominated for the Felix prize. His second feature, Benny's
Video was shown at the Cannes Festival’s Directors’ Fortnight, in 1992.

§

Avorpia 35 xA. podpa 105/, 1992
Austria 35mm color 105’ 1992
LwvGpio ka1 EknvoBeoia/Screenplay and  Direction:  Michael  Haneke,

Ooroypagpia/Cinematography: Christian Berger, Movray/Editing: Marie Homolkova,
‘Hxog/Sound:  Karl  Schlifeiner, ~ Zknvoypaeia/Sets:  Christoph  Kanter,
Kootoopa/Costumes:  Erika  Navas, Movaikrj/Music: Johann  Sebastian  Bach,
Awavoprj/Cast: Ao  Frisch, Angela Winkler Ulrich Mihe, Ingrid Stassner,
Mapaywyr/Producers: Veit Heiduschka, Bernard Lang, Aievd. Napaywyrig/Production
managers: Michael Katz, Gebhard Zupan, NMapaywyrj/Production: Wega Film, Wien
Bernald Lang, Zirich, Naykéopia ExperdAevoryWorld Sales: Christa Saredi. CH-8003
Zirich, Switzerland, Ottilienstrasse 19. Tel: (41-1) 4637020. Fax: (41-1) 4637180.

FILMOGRAPHY - ®IAMOTPA®IA

After Liverpool
(T.V./Zev. oxnv./Scr. Dir.) 1974 1984  Wer War Edgar Allan (TV -
Sperrmiill (TV - Zxnv./Dir.) 1975 Zev. Zknw/Dir. Scr.)
Drei Wege zum See (TV - 1985  Fraulein (TV - Zev. Zknv.
Zev. Zxnv./Dir. Ser.) 1976 [Dir. Scr.)
Lemminge (TV - Zev. 1988  Der Siebente Kontinent
Iknv./Dier. Scr.) 1979 1991  Nachtruf fiir einen Morder
Variation (TV - (TV - Zev. Zxnv./Scr. Dir.)

Zev. Zknv./Dir. Scr.) - 1982 1991/92 Benny'’s Video

Vi eival 10 deUTEQO MEQOS Jag Tothoyiag pe BEpa To

ouvaLoONpoTIRG TayeT@ve Tov oxendlel mv Avotpl.
O dexaretodyoovog Mméve, yia va Eeqiyer amd my amdium
amOEEVWON atd Tovg aoTous YOoVE(lS Tov, mapadivetal oto Bi-
vieo. Kheivel Tig rovptives e xeefatordpagds Tov %ot PAE-
TEL TOV €EW XOOWO POVO PEoT amd €va povitog. “Eva oufpo-
TR0 Rahel o vea romérha ato omit. Ot yoveig Tov
Aelmovv oty eEoyj xaw to ottt elvan ddeto. H vigomah eow-
Y oy€om mov aEyiCel va yevviétal avdpeoa ota duo matdid
rataMjyeL yoriyooa oe toaymdia. “Eva €yxinua diamodtretal
UTEOOTA OTOV apefAnTO Pand TG Prvreordueoas Tov Mmévi.
Me avotouLaotind, #*AVIrG OYedOV RIVIUATOYQUPLXG OTUA, O
Miyoeh Xdvexe avahiet Tov To6po ™g avBodmvng Yuyoom)-
TOG KL TV «RAVOVIXMY» NOROV %OUTNOIWwY TS GOTIXIS OLXO-
yévelos. Kau tavtdypova zatayy€hhel v amovexQmon g
ouveldnong amd 1o Bapa mg Plog IOV TEOTEIVEL O CUEQLAAVL-
%0G ®LVNULOTOYRAPOG.

A nohovOdvrag v “Epdopun 1jmewgo, To Pivreo Tov Mmé-

TO BINTEO TOY MMNENI

AUSTRIA
BENNY’S VIDEO

second part of a trilogy on the emotional glaciation

of Austria.
In order to escape the complete alienation from his wealthy
parents, fourteen year old Benny, finds an emotional
substitute in the world of video. He even draws his
bedroom curtains and watches the outside world through a
video screen. One weekend, he invites a young girl over.
His parents have gone to the country and he has the house
to himself. What begins as innocent, young love soon turns
into a tragedy. A crime takes place in front of Benny’s
relentless video camera lens: family life can never be the
same again.
With his chilling, almost clinical cinematic approach,
Michael Haneke analyses the terror brought about by
human coldness and the normal morality of a bourgeois
family. At the same time, he denounces the death of
human conscience through overexposure to violence,
sensationalized by the American cinema.

F ollowing the Seventh Continent, Benny’s Video is the



ENTOYAPNT TIANTK: Fewviifnke To 1947 otn Zaykdn
0 Kivas. To 1949  oikoyéveid Tou oASkAnpn HETOpED-
Bnke oy TaiBdv. Lmovdaoe pnyavikdg (omnv TaiBdv)
ka1 mAnpogopikry (o OAGpida). To 1974 ypagrnke
070 THRPa KIvjpaTOYpd@ou Tou MavemoTnpiov Tng
Nomiag Kahipdpvias. To 1981 eméopee oy Taifdv ki Gpyioe va oknvoBeTei yiar Ty
TnAEGpaon.

EDWARD YANG: Born in 1947 in Shanghai, China. In 1949 his whole family moved to
Taiwan. He studied engineering (in Taiwan) and computer science (in Florida). In 1974 he
went to study cinema at the Univesity of Southern California. In 1981 he returned to Taiwan
and began directing for television.

Taipav 35,

XPWOHO, 185 1991
Taiwan 35 mm, coloer 185', 1991

ZxnvoBeoia/Director: Edward Yang, szuplo/Screeanay Edward Yang, Yan Hongya, Yang
Shunging, Lai Mingtang. ® graphy: Zhang Huigong, Li Longyu. Mo-
vrdg/Editing: Chen Bowen. Kumevmq AieiBuvon/Art Direction: Yu Weyan, Edward
Yang, “Hyog/Sound: Du Duzhi. Movaikr/Music: Zhan Hongda. Aiavoprj/Cast: Zhang
Guozhu, Elaine Jin, Lisa Yang, Zhang Zhen. Mapaywyrj/Production: Yu Weiyan. Exrékeon
napaywyris/ Executive Producer: Zhun Hongzhi. Mapaywyds Eraipia/ Production
Company: Yang and His Gang Filmmakers. Maykdopia ekperdAevon/World Sales: Vane
Balfour Films Ltd., Burghley House, 35 Fortress Road, London, UK NW 51AD. Tel: (71) 267 -
5392. Fax: (71) 267-4241

FILMOGRAPHY - OIAMOTPA®IA

1983  That Day on the Beach
1985  Taipei Story

1986  The Terrorizers

1991  ABrighter Summer Day

GULING JIE SHAONIAN SMA REN SHIJIAN

ayyMudg tithog elvan otlyog omd 10 TOMYOUdL TOU
O "EMBig IMoiokei Are you lonesome tonight? mouv éva
yrapdl yroovr mg Taimél toayovdd adéEie. O amon-
%0¢ Tov 0€ 6My ™V Tawvic: oupfolCer TV ETOEOY TIG UpEQIAO-
Vg ®ovktotpag xaw m payeia mov eEaorovoay o HITA om
YOI ®uTevBUVON KAl — QUVOUEVIRG UOVO — MOEUN PETA 1T
¥oovia ol avatapay ®ownvia tovg Taipdy.
Avtij 1) xowwvia ™g agyis g deraetiug Tov eEfvia — 6ty
1o exaroppiote Twv KivéCov mov elyav ovppetoet to 1949 dev
ey axopn aQouolwBel xaL 1 OWXOVOULAY EVHAQELH TOU VI|OL-
ou Oev elye edpawbel— delyvetan mapavoiry zot deqpbapué-
V1 pe amombnuévo peyding emBetrémrag. Zmy %aodud g
Towviog VITAQYEL 1) EQWTXY LOTORICL EVOS OEXRATETOAYOOVOU
ayoQLoy (yov dnuootov vahMAov) Ue piot EYWREVTOLRI] %O-
méha oV elvar avaxatepévn otg veavirés ovppopies. To ai-
oBnud tov TafdeL T0 ayGoL 6T SOAOPOVIXG UVTUYWVLOUG O
OULULOQLOY XL OTLS QOLXAAEGTITES TTOV AVTES RAVOUY UALG %O
vplotavton. H tawia, avaraguotdvoviag Tl mv emoy,
duyeltar Twg 1) oxEon avni xatahjyeL o€ o dohogovia.
Me améhutn oLyouQLd %at LOOQEOTC OTO YTIOWO TWV Q-
%mowv, o Evrovapvr Tavyx eréyyel avmi ™ @rhédoEn touyo-
yoaica, Tov YoeLdomxe Tola oovia dovhelds xat va ahnbi-
VO oy0helo yLo Toug EQuoLTEYVeS (rvolng) nbomotovs mg.

MIA AAMNPOTEPH KAAOKAIPINH MEPA
TAIWAN

A BRIGHTER SUMMER DAY

he English title is taken from the imperfectly heard
T lyrics of Elvis Presley’s "Are You Lonesome

Tonight?" as covered by a Taipei garage band. It

resonates throughout the film thus symbolizing the
influence of American culture and the spell it had cast on
Taiwan society.
Taiwan, in the beginning of the sixties, was a directionless
country going through a seemingly calm period after years
of political turmoil, the millions of Chinese, who had
migrated from China in 1949, were not yet fully assimilated
and the island’s economic prosperity was still distant. This
society is shown in the film powered by corruption,
paranoia and latent aggression.
At the heart of the film lies the strange and ill -fated love
story between a fouteen year old boy (son of a civil servant)
and a self-conscious girl involved in youth gangs. The boy is
dragged by his sentiments into the world of vicious gang
rivalry and murderous fights. An accurate and inspired
representation of these times, the film traces the course of
this affair ending in a murder.
This ambitious fresco is perfectly controlled by Edward
Yang. His mastery of character build-up is astonishing, and
the reality of the performances fascinating.
He used a cast of non -professional actors who had to train
for three years in a special school he set up for the making
of this film.




BOA®IKANTK MIEKEP: levwviibnke ot Beotgadia To
1954, Imoubdaoe leppavikd, loTopia kar Apepikavikr Ao-
yotexvia oo MavemoTrpio Tou Bepoivou. EpydoTnke
s Pondg omepatep kar ekTaibEGTNKE 0" Evar 0TOGVTIO
Fjyou Tpiv apyioer Tig orovdEg Tov oV Akadnpiar Kive-
patoypdgouv kan Tnhedpaong Tov Bepohivov. H mpam
Tov Taiviar Schmetterlinge SiakpiBnke oto Aokdpvo ko
TBnke pe moMa Ppapeia omwg 1o PpaPeio Ma§

Opiks. H tawvia Tou Madikd waryvidia mpopArinke oo

geomiBaA Tou Aokdpvo kai BpaPedTike oTo QeoTIPAA
Tou Movdyou.

WOLFGANG BECKER: Born in Westphalia in 1954. He studied German, history and
American literature at the University of Berlin. He worked as assistant cameraman and
trained at a sound studio before studying at the Film and Television Academy, Berlin. His first
film Schmetterlinge was awarded the Max-Ophiils prize among others. Child’s Play was
shown at the Locamo Festival and won an award at the Munich Festival.
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Teppavia, 16 YA, Xpopa, 106’
Germany 16 mm Color 106

Zinvodeoia/Director: Wolfgang Becker, Zevdpio/Screenplay: Horst ). Sczerba, Wolfgang
Becker, ®wroypagia/Cinematography: Martin Kukula, Movrag/Editing: Wolgang Becker,
Movorj/Music: Christian Steyer, KaAhreyvikrj Aie@uvon/Art Direction: Peter Bausch,
Asavopry/Cast: Jonas Kipp, Oliver Brocker, Burghart Klaussner, Angelika Bartsch, Napayw-

| Y Production: Film and Fernseh GmbH, Rudi Kaufmann, Xantener Str. 6, 1000 Berlin 15,
Germany Tel: 0049308823 557 Fax: 0049 30 8823103, Maykdéopia ExperdAevon/World
Sales: ZDF-German television, Dr. Alexander Coridass, 6500 Mainz 500, Germany Tel 0049
6131 7020802081 Fax.: 0049 6131 702157

FILMOGRAPHY - ®IAMOIPA®IA

1986/87 Schemetterlinge

1990/91 Blutwrstwalzer (SFB)

1991/92 Kinderspiele (ZDF)

1992 Celibidache - The Triumphant
Return (Documentary Film).

KINDERSPIELE

Miya €yl pOMS TELELDOEL TO ONUOTIXG pE %ahovg Pabd-

povc. Ku avté 1o aroxaipl Ha 1o mepdoet pe 1o @iro

tov Tov Kdh mov elvar xaxdg pabnmig zat «xax emo-
QO1}» EMAVM TOV, OTWS EMUEVEL VO AEEL O TOA) OTNOOG %ot
€VEETTOS 01XOOGIOG TUTEQUS TOV.
O Miya dpog adwagopel. To eyratahehepévo €QyooTaoto
exel ®ovid eivatl 0 YWEog TV maryvidwmy tov pe tov Kdht.
Zndlovv tzduue, TETdve poaioLe, CuVaymvICovTaL TOLog ®i-
Tovpdel mo poxpid. O Kdh E€pet 6ha taw »OAra: mog PrEMELS
YUUVEG yuvaixeg, Tig foutdg AEQTd Lo TATaTdxIe Kt ROXMU-
#OAa. ZEQEL anopa ®aL T %AVEL 1) adehgr] TOL e To Qiko TS
O Miya péver ovyvd povog. H pntépa tov aoyohreltat povo ue
T0 U%QOTEQD adEAPO TOv. OVEIQEUETOL HOXQLVOUS TACVIITES
%OL TIG VUYTES ILE TO (OO TOV OTEAVEL OHUATC OTO HOUQO OVQU-
v0. H povn tov gvtvyio etvar Gtay myaivet yua pedvio pe my
Khdouvvua.
Exeivo 1o nahoxalpl, aoyd 1 yoryooa, ta mayvidwa Ba teher-
aoovy. Kabug avmi n eEagetind axoifiic avaragdotaom mg
Conjg wag EmaQyLITIANG, EQYUTIRNG, YEQUAVIAS OLXOYEVELLS
omv agy mg Oexaetiag Tov eSivia odnyeltan aueixte amod
™V zheotogoPic omy zataoteogy, 0 Mia Ba pdbet yua m
Con TV evnAizov TEQLOOGTEQX (TG GOC UTOQEL V(L AVTEEEL.

MAIAIKA NMAIXNIAIA
GERMANY
CHILD’S PLAY

icha has just finished junior school with good

grades. He is about to spend yet another summer

with his friend Kalli. Micha’s father, a bricklayer, is
very strick and insists that Kalli who is a bad student is also
a bad influence on his son.
Micha takes no notice. The deserted factory nearby is where
he and Kalli feel at home. Whether it’s smashing windows,
throwing knives, trying to outdo each other in peeing - Kalli
knows all the tricks. He knows how you can see naked
women and how to get money for French fries and coke.
He also knows where his sister and her boyfriend go and
how they do it.
Micha is often lonely. His mother only bothers with his
younger brother. He daydreams about faraway planets and
at nifht he sends signals to the black sky with his torch. He
only feels really happy when he goes swimming with Claudia.
All games will come to an end that summer. As this
remarkably precise reproduction of life in a provincial,
working class German family of the early sixties is driven
relentlessly from claustrophobia to destruction, Micha will
learn a lot more about adult life than he can handle.



TIEX XOYNIK-TOYEI Tewiinke oty TaiBdv 1o 1963. To
1980 ypagpTnKe 0TO THAHA KIvpaTOYpagpoL Tov Mave-
moTpiov KivéQikov MoNimapou.To 1983 kai 1o 1984 o1
Tawvieg Tou képbioav To mpwro pafeio ato Mepapari-
ko Kivnpatoypagiké GeomiBal (Golden Grain) oy Tai-

Bav. Meta amo dvo xpdvia oTpaTiwTIK BnTeia epyd-
OTNKE OTNV TAAEGPQDT WS GEVAPIOYPAQPOS. [GpIoE TNV TN TOU PeYGAoU prikoug Taivia
(Never Ending Memory) T0 1987.

YEH HUNG-WEI He was born in Taiwan in 1963. In 1980 he enrolled in the cinema
department of the Chinese Culture University. In 1983 and 1984 his films won First Prize at
the Golden Grain Experimental Film Festival in Taiwan. After two years of military service, he
worked in television as a scriptwriter. He directed his first feature (Never Ending Memory)
in 1987.s

Taifav 35xiA. Xpopa 123! 1991
TAIWAN 35mm. colour 123 1991
ZknvoBeoia/Director: Yeh Hung-wei, Ztvdplo/ScreenPIay: Yeh Hung-wei, Lao Jiahua, Xiao Mao, ®wro-
Y ¢fu,’cinematog!2rhy: Yang Wei-Han, Lee Yi-shih, "Hyog/Sound: Xiong Huachuan, Movoikij/Music:

Zhao Jiping, Movral/Editing: Yeh Hung-wei, KaAhirexvikrj AieiBuvon/Art Direction: Qiu Juanjuan,
Awavoprj/Cast: Chang Shib, Yang Chieh-mei, Nang Yue-wen, Wu Pei-yu, Lu Yuan-chi, Ai Jing, I'Iupuru»
yoi/Producers: Hsu Feng (Tomson (HK) Films Company Ltd), Maykdopia ExperdMevon/World Sales:
Fortissimo Film Sales, Droogbak 4-C, 1013 GE Amsterdam, Netherlands. Tel: 31(20) 6273215, Fax:
31(20) 6261155

1987  Never Ending Memory
1990  Sword Obsession
1991  Five Girls and a Rope

FIVE GIRLS AND A ROPE

Muyxtdo Ba mavrpevtel ywoic ™ O€Anon me. H Ar-

yre péver ue my 70x0ovn yuoyd me. H XeEudvyz

BonBd ™ vign me va »hegrel pe tov egaoni me. H
adehgn mg Mrovitlovdy Buowdletar om yévva yio v owbel
10 7woudi. H TCuvpér €xer pua Belor mov ydver ta Aoyurd mg yua-
1( dev umogel va xaver ayopt. Kar ou wévte mpoopiCovial va
TOVTQEVTOUY 1 GVTQES TTOU OV ayamovy. Oa Tig YONOLHOTOL-
ovv oav oxhdfeg oe 6k Tovg ™) Lunj. Boloxduaote oe €va yo-
016 g peovdapyric Kivag, ot yuvaixeg téte fitav doyava
AVOTUQUYMYS KOL VTNQEETOLES, EVE OL GVTIQES UQEVIES TOU
omToy ®at Tov ®oopov. Enewd évag yvmotds wibog Aéel 6t
oL tapBgveg otav meBaivouy mdve ratevBelay OTOV «r1jmo Tov
Mapadeioov» Ta ®OQITOLN UTOQPUOICOVY VL AUTOXTOVI{OOUY
notl m Méoa mg ABavaoiag.

NMENTE KOPITZIA
KAI ENA ZKOINI

TAIWAN
FIVE GIRLS AND A ROPE

ingtao is forced into a marriage against her will.

Aigue lives with her 70-year-old grandmother.

Hexiang helps her sister-in law elope with her
lover. Guijuan’s sister is allowed to die in childbirth in case
the baby might be a boy. Jinmei has an aunt who goes
crazy because she is unable to bear a male child. These five
young women are destined to be married to husbands they
do not love. They will be treated as slaves for all their lives.
The story is set in a rural village in feudal China. Women
at the time were considered worthless (except as
instruments for breeding and as servants) while men were
masters of the house and the world. A legend tells that
virgins on death will go straight to the <heavenly garden».
So all five decide to commit suicide on the Day of
Immortality.




NTANIEA IMINT: Tewviionke 1o 1941 kon €4noe Ta raudi- f
K& Tou Xpovia oTo Eevoboeio Twv yovéwv Tou oTO
ONips. Zmovdaoe 1oTopia kat AoyoTexvia 010 SuTIKG Be-
poivo kai ypaprnke o Feppavikr Akabnpia Kivaparo-
ypdqov. Iy EABetiar o 1970 yopioe Tnv TpcdTn TOU
Tawia peoaiov prikovs Tut Alles im Finstern, Euren
Herrn das Licht zu Ersparen, pe 0éa ) Sio\ekTikr) oyé-
o Kupiov-bouAov Trov Tov amacyoAel etriong aTny
TpwT Tou peydhou prikous Taivior Heute Nacht Oder
Nie. O w680, 0 épwTag, o Bdvaros, 1) GTrepa, N TAPOK-
i kai ) poipar efvon Ta Bépara Tov €pyou Tou. To 1976
oxnvoBeTel To Schatten der Engel o6 éva keijievo Tou
OQaopmivep kot 10 1981 KAvel Eva PELTOVTOKIHAVTED
ya 10 GeomidA Kawav, Notre Dame de la Croisette.
To 1984, n Tawvioe Tou 1l Bacio di Tosca mepiéypage Tn
Corj Tov Tadidy aoTepIdY TG GTEpag o Exouv amooupBel o Casa Verdi. To Extdg
oy eival n Sékamn Taivia Tov.

DANIEL SCHMID: Born in 1941, he spent his childhood living in his parents’ hotel in Flims.
He studied History and Literature in West Berlin and attended the German Film Academy. He
filmed his first, medium length film in Switzerland in 1970 with the title Tut Alles Im
Finstern, Euren Herrn das Licht zu Ersparen dealing with the master/slave dialectic which is
also the subject of his first feature Heute Nacht Oder Nie. Lust, love, death, opera,
decadence and fate are his films'themes. In 1976 he directs Schatten der Engel from a text
by Fassbinder and in 1981 he makes a spendo-documentary for the Cannes Festival called
Notre Damme de la Croisette. In 1984, his film Il Bacio di Tosca describes the life of the
old opera stars who have retired in Casa Verdi. Off Season is his tenth film.

ENerialleppavia/TaMia 35 A XPOHQ 95 1992
Switzerland/Germany/France ~ 35 mm color 95/ 1992
Zwnvobeoia/Director: Daniel Schmid, Xevdpio/Screenplay: Daniel Schmid, Martin Suter,
Doroypagia/Cinematography: Renato Berta, Movra{/Editing: Daniela Roderer, Movai-
ki/Music: Peer Raben, "Hyog/Sound: Barbara Flueckiger, Luc Yersin, KaAhirexvikrj Aieg-

Buvon/Art  Direction:  Raul  Gimenez,  Eknvikd/Sets:  Solange  Zeitoun,
Kooroupia/Costumes: Marielle Robaut, Awavoprj/Cast: Ingrid Caven, Arielle Dombasle,
Maria Maddalena Fellini, Andrea Ferreol, Sami Frey, Maurice Garel, Ulli Lommel, Dieter
Meier, Marisa Paredes, Hielde Ziegler, Luisa Barbosa, Susana  Borges,
Napaywyrj/Production: T&C Film, Ziirich Metropolis Filmproduktion, Berlin. Pierre Grise
Production, Paris, Maykdopia experdMevor/World Sales: T&C EDITION AG Seestrasse
41a, CH-8002 Zirich. Tel: 1-2023622. Fax: 1-2023005.

FILMOGRAPHY - ®IAMOTPA®IA
1978  Violanta

Tut Alles in Finstern, Eurem 1981  Notre Dame de la Croisette
Herm das Licht zu Ersparen 1970 1982  Hecate
Heute Nacht oder nie 1972 1984 1l Bacio di Tosca
LaPaloma 1974 1987  Jenatsch
Schatten der Engel 1976 1992 Hors Saison

HORS SEASON

Bdhevtiy emOTOEQEL 0TO ETOULO TOOG RATEDAPLON EE-
O vodoyeio Twv Aktewmv 6mov peydrnoe. Iepudtapaivo-

VIOG OVOS TOUS GOELOVGS YDEOVG YAVETUL HECU OE EVOL
ROAELDOOXOMO UVAUVIOEMY TTOV 1) TAWV{CL EVIGOOEL OF ML
A@iyNon TAQOHOLK [LE et TUQTOM PTthidodov.
H Conj T oroyéveldg tov axorovBotoe tig oeCov Tov Eevo-
doyelov. Extdg oelév Covoay otov mpwto dpogo. Tovg #a-
Lotg wjves petarduiay axouBog vdTw ame T OTEYN %KaL TOLY
AL UETA HETAXRWVOUVTAY e OAC T VITAQYOVTA TOUG OTOV TOITO
600¢o. «Zm(T» ofpaive YU autolg Eva adidxromo myyavea
avapeoa oe ToTpaTo ®oL alovoeg oe OYEON e TV TeEOov-
ola twv mehatav. «Ku dy dev elvar £da o0 o€ Aiyo Ba €o-
Bovv», €heye n Tuayid, axotvoaot) agnyitoLc eTeL0dinV ard
JLOL PUVTALOTIRY TTROLOTOQ(C, GTTOV UVAQYIXES QWOTIOES (LOLOTO-
#pdtooeg mupofohovoay péoe oto dwpdrier xor 1 Zdoo
Mmepvdp Eeroyrale Tov IMasmov.
EEloov yoaguzol fitav zar ov dvBowmot tov Eevodoyeiov. O
Mdyog Mahive vivétile tovg mehdreg Tov %ahoxmoloy otéh-
vovdg toug voepd omv xavtj Zaydoa. H deomowic Tza-
WTOLEN, eqnueodonding, éxave Tov Bakeviy va motevel 6t
oyediate ta xowE. Kau 1o viovéto Mok zar Aého draonédale
Tovg Bapaves Tov pmap mdon Buola, Tic fooyeés HEDES..

EKTOZ ENOXHZ

SWITZERLAND
OFF SEASON

alentin returns to his childhood home, a hotel in the
V Alps about to be pulled down. As he wanders

through its empty spaces, he loses himself in a
Kaleidescope of memories, structured in the film in the
manner «of a game of billiards».
Life in his family used to go along with the hotel seasons.
Off-season, they occupied the first floor. During the busy
months. They'd move in the top floor, right below the roof
and before and after they moved, together with all their
belongings, to the third floor. «Home» was for them a
never-ending coming and going between the different floors
and rooms according to the guests’ presence. «They may
not be here now, but they soon will be» Grandma used to
say. She would tirelessly narrate incidents from an
imaginary pre-history in which anarchists Russian ladies
aristocrats fired shots in the hotel rooms and Sarah
Bernhardt seduced grandpa.
Equally colorful were the hotel staff. The magician Malini
would hypnotize the summer season guests and make then
think they were in the blazing hot Sahara desert. Miss
Gabriel, the lady from the news stand, had Valentin believe
that she wrote the stories in the comics he read. And the
duet Max & Lilo would undoubtedly entertain those who
frequently went to the bar especially when it rained...




IXIA OZIKENTOYPK: [ewinke oto lkahavrém To
1948. Eva) omroubade OIKOVOIKG OTO TTAVETOTAWIO TNS
lorapmoud aoxoAqOnke pe 1o BéaTpo Kai To Ypayipo
Kai EpyGOTNKE WG dnpootoypdqog TNV E@npepida
Cumhuriyet. Eypaye poBioTopripara, quyqpum Kau -
Phia yio maidia kan Ta oevpiar yia TIS Tanvieg Yilaui
Oldiirseler (Av akot@aouv 1o @idi), At (Moyo), Bekci
(O ppovpds) kai Su da Yanar (Kai o vepd kaier). Na
my T\edpaon €ypaye 1o oiplad 24 emeloodiwy
Turkiyem (H Toupkia pov). ‘Exer avePaoer Beatpikd ép- 1
ya oo Anporiké Ofatpo Tng loTapmoul ki e€akolouBel
va ouvepyGletan pe Ty Cumhuriyet.

ISIL OZGENTURK: Born in Gaziantep in 1946. While studying economics at Istanbul
Univestity, she got involved in theater and writing, working as a journalist for the daily
Cumbhurriyet. She's written novels, short stories and childen’s books and the scripts for the
films Yilaki Oldiirseler, At, Bekci and Su da Yanar. She has also scriped the 24 part
television series Turkiyem. She has staged plays for Istanbul’s Municipal Theater and still
collaborates with Cumhurriyet.

Toupkia 35, Xpopa, 97, 1991
Turkey 35 mm, color, 97 1991

Zevdpio-ZxnvoBeoia/Screenplay-Director: Isil Ozgentiirk.
Owroypacpia/Cinematography: Ertunc Senkay. Movrad/ Editing: Mevlot Kocak. Mouai-
kij/Music: Thesia Panayiotou, Zxnvikd-KooToupia/ Sets-Costumes: Ismail Kundem. Aiavo-
pry/Cast: Sumru Yavrucuk, Mahir Ginsiray, Mehmet Atak, Ismet Ay, Gillimser Giilhan,
Giizin Ozyagcilar, Hande Mese, Selcuk Erez. Mapaywyrj/ Producer: Ali Ozgentiirk. Erai-
pia/Production Co: Asya Film, Grazeteci Erol Dernek Sok, Erman Han, Kat: 1, Beyoglu,
Istanbul. Tiirkiye. Tel: (90-1) 2514171 Fax: (90-1) 252 12 26, Maykdopia experdMevon/
World Sales: Christa Saredi, Ottilienstrasse 19, CH - 8003 Ziirich, Tel: 01-463 70 20, Fax;
01 - 463 71 80

FILMOGRAPHY - ®IAMOTPA®IA

1991  Seni Seviyorum Rosa

SENI SEVIYORUM ROSA

mv nagapvbévia Iotapmouh, 1o ywvevtior TOAGY To-
2 MTlopay, 0 ®wnuatoypaquo viepmouto g loik

OCyrevrovpx dmyeitan €va ovyyovo maoauib g ep-
LLOVIG IO YUVOIXAS 0T GVELQA TG,
Avti 1 yvvaixa givan 1 PoCa, xahoavaBoeppévn xoon elimo-
ONG OWXOYEVELOG, TOU UEYAAMOE TEQUULEVOVTUS TOV TOIYALIT:
Tov TeeapuBlol. Avijxel o€ rAmowd OO TG UELOVOTNTES TG
TOM|S %aL 1) TEOYRATIROTNTA TG — €vag OUCUYOS, Uit OLZOYE-
VELD, EVOL VOXOXVOLO — dev g apxel. Ofhoviag va ot ta
Gvelpd mg, agrivel iow mg 0,1 E€pet xau maoyCer va epmi-
otevetal uovo myv aoteipevm embupia mg yua aydmn. H mpo-
ondfeLd mg €yeL TOMES Mimeg xat YaQES %aL xapd pood TOo-
®ohel TV TEQUPEAVNON TOV AAAWV...
H tawio dmyeitor avnj myv xhaow wtopla e my amhdmre
tov 1001 Nuytodv. H P6Ca elvar €va olyyovo agyEtumo mg
YUVOROG OV TOQVEL OTaL XEQLet TG T Lo %aL TO TEMQMUEVO
me.

POZA ¥’ ATANQ

TURKEY
1 LOVE YOU ROSA

Isil Ozgentiirk’s film debut narrates the contemporary

tale of a woman determined not to let go of her
dreams.
That woman is Rosa, well - bred daughter from a rich
family who grew up dreaming of her Prince Charming. She
comes from one of the smaller communities in the city but
won't settle for her pre-destined life with a husband, a
home and a family. Holding on to her dreams, she leaves
behind all she knows and takes to trusting her inexhaustible
craving for love. She embarks on a lifelong struggle,
sometimes happy, sometimes sad, occasionally laughed at

S et in Istanbul, a fairy tale city and cultural melting pot,

The film’s narrative is reminiscent of the Arabian Nights.
Rosa is today’s archetypal woman who takes her life in her
hands and challenges fate.




NTANI AEBI: Tevviionke To 1957 otnv EAetia. Eykorré-
Aenpe Tig omoubes Tov o Feppaviki GAoloyia yia To
Béarpo. A6 10 1977 ouvepyaletar pe bidpopous Bid-
oous wg notroids kai ovyypageas. (Basler Youth
Theather, «Rote Griitze» ka1 B€arpo «Logo» oTo BepoAi- |
vo).

"Erraude kan €ypae oty TdeomTike oeipa Motel, Trripe
pdloug o€ TOMES TrAeTaIviES, Eypatpe i To padidpw-
Vo ka1 TV TAEGpOn Ki EpYGOTIKE WG fonBOg oknvodE-
0. A6 To 1985 ypdpel, oknvoBeTel kan TaiCer oTig bi-
KES TOU TQIVIES.

DANI LEVY: Born in 1957 in Switzerland. He gave up his studies in German literature and
theater. From 1977 he collaborates with various theatrical companies (Basket Youth Theater,
‘Rote Griitze' and the "Logo" Theater in Berlin) as an actor and writer. He wrote and acted in
the television series Motel, also in many television films. He wrote for radio and television
and worked as assistant director. In 1985, he started writing, directing and acting in his own
films.

leppavia/EABeTia 35 xA. XPWHX 86’ 1991
Germany/Switzerland 35 mm color 86’ 1991
Ixnvodeaia/Director: Dani Levy, Zevdpio/Screenplay: Dani Levy, Maria Sehrader, ®wto-
pagpia/Cinematography: Carl - F. Koschnick, B.V.K., Movra{/Editing: Susann Lahaye,
B.ES., Movoikiy/Music: Niki Reiser, Zxebiaopds Mapaywyrs/Production Designer: Dan
Oullette, Ka. AievBuvon/Art Director: Monica Bretherton, KooTodpia/Costumes: Arndt
Wiegering, "Hxog/Sound: Chris Logan, Aiavoprj/Cast: Maria Schrader, Dani Levy, Mario
Giacalone, Antonia Rey Penny Arcade, Extédeon Mapaywyrig/Executive Producers:
Gudrun Ruzickova - Steiner, Rolf Schmid, Janet Jacobson Maykdopia ExperdAAevon/World
Sales: Metropolis, Josefstr. 106, CH - 8031 Ziirich. Tel: 41-1-2718939. Fax: 41-1-2713350.

FILMOGRAPHY - ®IAMOIPA®IA

1986  Du Mich Auch
1988  Robbykallepaul
1990  Abgescheppt (TV)
1991 | Was on Mars

L [ 73 | S AL e e A el B e ST o

avtamdres ZMa, 0 «Apne» eivan n Néo Yoonn. Mn

E€oovrag MEEN ayyhrd, Polonetal e péoa om péon
TOU TOAIYPWHOU Ydovg TG, Al paxELd amtd T0 YWELe ™G
omv [Mohwvic. Me wa peydhy paitoo xar Myootd yonpata
O ratagéel va emPLOoEL Yot 1) ToUdLdoTIRY GpERELd TG
€ELO0QQOTEITCL (TG TNV TTOVN LA TOU DOGHOU.
Ta regrd mg eEagaviCoviar ev pum) o@Buipot zar ta Aiya
OV TG GMOUEVOUY TG T ®AEREL O YONTELTIRGG TEUTEMG
Alo. Mdotoag Tov PERATOS EXEVOS Elval 0 TELELOG VEOTOQ-
%€COG — EVOG URQOXOUTLVALOGOOG TTOV JEV TLOTEVEL OUTE 0TIV
#ahoovvn 0UTE 0TS RUAES TEOBETELS. AV gV TOV ElyE HaléPel
070 OTL{TL TOV 0 ROAGG, EQYUTIROG, YEVVULGOWEOS GANd eEaoT)-
UEVOS 0l ™) UNTEQX TOU ParELWOS Tov Edderpog Nix, 0 Ako
Oa vjray évag amd toug yhddeg doteyous. KAéPovrag m Zik-
Po mv eEavayrdlel va Gjoet oto dp6po. ‘Opwg avmi €xel mel-
OpOL %L XQGOVO %ot TEQUUEVEL Vo Tov Eavapoel. Tehmd n wiyn
™G xauoyerd, ahhd o dvBowmog mov mdvel dev Eival 0 0w-
0T06...
M zoprotoayrt avitovpLotivy 0dUCOEL TG ROTOTUYIOG
HOL TG AOEEVWONG 7oV 1) puomjoLa: dtvaun mg newidag oto
TENOG UETAOTQEPEL OF ETITUY(CL.

F 100 T AyShoyn, amo@aotopéve, ampoBAemm wat wois

HMOYN ZTON APH

GERMANY/SWITZERLAND
| WAS ON MARS

person with no illusions - is concerned , "Mars" is

New York. Not speaking a word of English, she finds
herself one day in the middle of its multicolored chaos,
miles away from her village in Poland. She will manage to
survive with very little money and her large suitcase,
because of her mixture of child like naireté and street sarvy.
Most of her money evaporates almost instantly and what
she has left gets stolen by a charmer and loafer called Alio.
A master liar, Alio is the perfect New Yorker. A petty
criminal who believes neither in kindness nor in good
intentions. Alio would have been just another of the
thousands of homeless of the Big Apple, hadn't it been for
his kind, hard working, generous distant cousin. Nic, a
man still dependent on his mother, who took him home.
Silva, having no money, is forced to live rough. But she’s
determined to look for Alio until she finds him. Finally she
catches him only she notices too late that it’s the wrong
man...
It's a woman's tragicomical anti-touristic odyssey of bad
luck and alienation, transformed into a success by the
heroine’s mysterious strength.

l s far as Silva - a quiet, determined, unpredictable



AAEEANTEP POKIOYEA: Metd ard Bpafeupéves pikpoo
prikoug Tonvies o ANe§avrep Pokyoved To 1981 yupicer
TV TP T0U pEyalow piikoug Lenz mrou faoioThke ot
€va €pyo Tou Mrrivep. H Tanviar Tou efye peydhn emro-
xia ot geomfad omws dAwoTe kot 1o Hero = pie pouat-
ki Tou Nréifive MrrGour kar Twv POAvyk Etouvs— mmou
képdioe To e1ikd PpaPeio oTo apepikaviko peoTiBEA Tou
Yavravg, H televtain Tou Tawvia Sons yupioTke TO
1989 pe MpwTaYWVIOTES TO OKNvoBETH Ldpoved Gov-
Aep, Tov Fovihiap Dopadid kar T Leqdv Ovrpdy Kai &f-
XE kahij Siavopr) o §wTepIkG. h
After winning awards for his short films, Alexandre §
Rockwell’s first feature film, Lenz (1981) which was based
on a work by Biichner became an international festival hit.
His second feature Hero - with music by David Bowie and
the Rolling Stones - followed suit, winning the Special Jury Prize at the Sundance U.S. Film
Festival. His last feature, Sons was filmed in 1989, starring the director Samuel Fuller, William
Forsythe and Stephane Andran and was widely distributed abroad.

HIIA 35 A
USA 35 mm

Aompdpavpo 93 1992
Black and white93’ 1992

Zevapio/Screenplay: Alexandre Rockwell, Tim Kissell, Zxnvo@eoia/Director: Alexandre
Rockwell. ~ AioBuvon  guwroypagiag/Director of photography:  Phil  Parmet,
MovraZ/Editing: Dana Congdon, Mouaikij/Music: Mader, Aiavoprj/Cast: Seymour Cassel,
Steve Busceni, Jennifer Beals, Will Patton, Stanley Tucci, Pat Moya, Jim Jarmusch, Carol
Kane, Exté\eon mapaywyris/Executive Producer: Ryuichi Suzuki, Mapaywyrj/Production:
Jim Stark, Hank Blumenthal. ExperdMevory/Sales: Jim Stark 336 Broadway 2A New York,
N.Y. 10013, Tel., Fax: 212/964-7521.

FILMOGRAPHY - ®IAMOTPA®IA

1981  Lenz
1983  Hero
1989  Sons
1991 In the Soup

100 Pényoveh eivar e avtopoyoaguar zmpmdic v

10 Téhog Mg abwottag eveg enidoEov Zvnuaroyoupi-
OTH, OV Lt TOQAEEVY) GUVAYTNON [LE RATOLOV TEAEIWS dlagpo-
QETIXG MW TOV PEQVEL UVTLUETITO PE T1) O%ANOT TOUYpaTI-
ROTNTAL.
‘Orav 0 dgoayrog Avidhgo Péro fydler oe mheiomoleopud 1o
0evaoLd tov (500 oehidwv) yio vo TANQWOEL TO VOiXL TOU, 0
AVOTAVTEYOS (y0QUoTS elval 0 puxpoyzdvyxotep TCo, guot-
% yuo IO OLaopeTivovg Adyovg and 6,1 Ba mepipeve o
ovyyeagéag tov. O TCo avafdiher ™) yonuatodomon mg Tat-
viag row Og ydvel evrauQicn Voo RAVEL KAOTEG VTOXVITTON,
dLoponEels ommdy ®ot TwMoELS Twv ®hompainy. Avdueoa
oTovg OU0 AvTES YEVVLETOL Wio. apdEevn apolfardmra. O
Avtéhgo Bovpdlet tov dgopo TCo xau ta yofuata mov Pyd-
Couv pati xu 0 TCo Tov T QTLdyVEL e TV GROQPY YEITGVIOOE
Tov AvtCéhxna.
Avaueoa otov TCo xat myv AviCéhxa, 0 AVIohgpo ouveLdnto-
molel 6L €yeL Yiver owag evog 0evapiov ov 0iovy o dh-
Aot Ta xwpwrd xatopBdpata tov TCo €xovy eqraktin xotd-
MEn xar 0 Avidhgo pabaiver pepwxd pobipatae yie ™ Conj
%0 YIVETOL AV ILOTOYQOPLOTHG.

¢ IMLQLOpEVY 08 OTUAMCAOLOPEVD COmEGIIVQO, 1) Tavic

2TH ZOYNA

US.A.
IN THE SOUP

an autobiographical comedy about the end of

innocence of a would-be director whose experience
of a strange encounter with a hero of a different sort brings
him face to face with harsh reality.
When, in order to pay his rent, Aldolpho Rollo places an
ad offering to sell his script (of 500 pages) to the highest
bidder, Joe, a small time criminal ends up buying it but for
reasons and with interests far removed from the writer’s
expectations. Joe keeps talking about financing Aldolpho’s
film, but can’t pass up good opportunities to steal a car,
break into a house or fence stolen goods. A mutual
attraction develops between the two men. Aldolpho
admires both Joe's fearlessness and the big money they
make and for his part, Joe helps Aldolpho start up a
romance with his beautiful neighbor, Angelica.
Caught between Joe and Angelica, Aldolpho finds himself
living out a script written by others. As Joe's comical capers
rush to a nightmarish conclusion, Aldolpho learns some
lessons about life that, for the first time, allow him to
become a real filmmaker.

F ilmed. in stylish black & white, Rockwell’s picture is
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* NTAPEZXAN OMIPMIMATE®: lewrifnke ato Kalakotdy
* 10 1958. Kpimikdg kau BewpnTikdS ToU KIvHOTOYpagOUL,
* PaBic emmpeaopévos amo To yaiké Néo Kopa (kai ku-
* piwg Tov Mrpeoou, Tov Tpuga 1y Tov Mkovrdp) omoida-
* 0¢ oknvoBeaia oTo VGIK, T ZxoAq Kivnpatoypdgou tng
* Méoxag, amo omou amogoitnoe 1o 1987. Tov emipevo
L {povo n TP TOL pIKpoD prikoug Tanviar Shilde (Kaho-
~ kaupiviy Léamn) pe Ty oA AemToTnTG NG TMpOKGAEDE
- MoAG BeTikes avmibpdoeis. Emedéyn oe éva avrimpoow-
L TEVTIKG TTPOYpappa yia To VEo Kopa Tou KalokoTtav
£ 10V TTAPOUOIGOTNKE O Eikoon TOAEIG Twv HIA Kai Tou
 Kavabé 0 1990. To 1991, §ekivé Ty mpadTn ToU peyd-

lov prikoug Tenvia Kairat.

DAREZHAHN OMIRBAEV: Born in Kazakhstan in 1958.
Interested in film theory and criticism he was profoundly influenced by the French New
Wave (particularly by Bresson, Truffant and Godard). He studied to be a film director at
Moscow's VGIK from where he graduated in 1987. The following year he got very favourable
reactions to his first short lenght film, the refined Shilde. It was selected and shown in a
representative programme about Kazakhstan’s New Wave which toured twenty cities of the
*USA and Canada in 1990. He started filming his first feature lenght film Kairat in 1991.

Kalakotav 35 x\.
Kazakhstan 35 mm
| Lvdpio-oxnvoBeaia/Screenplay-Director: Darezhahn
Ouroypagia/Cinematography: Aubakir Souleev, Aiavoprj/Cast: Kairat Mahmetov, Indira
Veksembaeva, Napaywyrj kai Siebvrig experdMevon/Production, World Sales: Saida
Toursunova, Kazak Film Studio, 480117 Alma-Ata, Al Faraby Ave 16, Kazakhstan. Tel.: 3272-
480890. Fax: 3272-251 232

aompGHaUpPO 7' 1992
black and white, 72’ 1992
OmirBaev,

FILMOGRAPHY - OIAMOTPADIA

1987  Shilde (uix. prikoug, short)
1991  Kairat

v Moyw xawic dlaymyic o ewoadypovos Kaipdr
amoxhe(ETOL 0l TIC ELOOYWYIRES EEETAOELS OTO MUVE-
oo, Eepével omy Ahpa Ate ki EXTOLOEVETUL (G
odnyos hewgopeiov. Mua pépa péoa amd tovg empdreg mpo-
OEYEL LCL ROTTEACL TTOV TY) YVWITEL apydTtepa Gtay v Eavaov-
vavid toyaio o xdmwolo xvnuatoyedgo. Tn Aéve Iviipa , ef-
VL QOLTITOLY %L EQYALETOL (G VYOOGS OTOUG GLONEOOBHOUS.
“Yoteoa, 6tav o Kaipdr yvoilel otov zowdva Tov, amopevyel
évav rafyd pe to yerrovd tov Zav. Tnv (dua oy, oto toé-
vo, N Ivtipa ta quudyvel pe tov #awovpyo oepPLréo... O
Kaipdt fAémer évay egudhm on #dmowog Tov ®uvnyd. Alyeg
UEQES WeTd, myaivel va dpel my Ivtipa amd 1o otafud %ol
) Prémer pall pe 10 oeEPrr6o. EavayupvivTas OTov XOLTw-
va Tov xaPyadiCel pe Tov Zav xar tov oiyvel avaiotnro. O
Kaipdr ovelpevetar ot mebaiver. ITAnympuévos amd tov mowto
Tov €pwta PAEmEL L GALO Evar GVeLQO OTL EavayioLoE OTO Y-
016 Tov. ‘Opws Tov Eavaprémovue otov xortwve. To yove ov
TEPTEL OEl)VEL OTL TEQUOE RULQOG...
I'volopévn oe aomEopavEo pe eQuoLTEYVES NBomoLovs, 1 Tt~
via delyver To mapdhoyo mg UmapEng *alL 10 amEOPrETTo ™S
Confg #aw pe éva povowrd pubpd culhaufdver my eowtepuxn
Conj Tov owd mg.

KAIPAT

KAZAKHSTAN
KAIRAT

ue to indiscipline, twenty year old Kairat is expelled

from the exams he took to enter the University. He

decides to stay in Alma-Ata and train as a bus driver
instead. One day, he notices a young girl among the
passengers whom he later meets again at a cinema. She is
a student named Indira who works as a railway hostess.
Later, when Kairat returns to his dormitory he avoids a
fight with his neighbor Jean. At the same time on the train,
Indira is being seduced by the new waiter... Kairat has a
nightmare. He dreams he is being chased by somebody. A
few days later he goes to pick up Indira from the station
but sees her with the waiter. When he gets back home he
has a fight with Jean who knocks him out. Kairat dreams
he’s dying. Hurt by the failure of his first love, he also
dreams that he has returned home to his village. But we
find him again at the dormitory. The falling snow outside
indicates he’s been there a long time...
Filmed in black and white with an amateur cast, the film
tackles the absurdity or existence and unpredictability of
life. The musical rhythm of the shots capture its hero’s
inner life.

1 P/



MAPXEA ZIZAEP: TewiiBnke 10 1960 otnv Aotétey
(omy EBeTia). Emovbaoe oikovopika kan epydoThke buo
xpovia o€ piax pappa. To 1982 eykaraoTaBnke oo Bepo-
Aivo yia va omroubaoer eBvoloyiar kan gdocopia. Apxioe
OUYXPOVES Var OKNVOBETEN TTEIPAUATIKES TaIviES 0 BivTeo
kai oovTrep-8. H mparn Tou peydlou prikoug Tagediebe
képbioe Ty Aonpévia Acotrdpbadn oo Aokdpvo To 1985
evad 1) beurepn Schlaflose Nichte (1988) v Mrrpodtdivy
Acomrapbodn 070 10 PeaTiPaA.

MARCEL GISLER: Born in Alststitten (1960). Studied
economics then worked for two years on a farm. In 1982
he moved to Berlin to study ethnology and philosophy.
Concurrently he began making experimental films in Super-
8 and video. His first feature Tagediebe won the Silver

Leopard in Locarno (1985) and his second Schlaflose Nichte (1988) the Bronze Leopard in

the same festival.

TEPMANIA, 35 y\ XpUpa 87, 1991

GERMANY 35 mm color 87' 1991

Zxnvodeoia/Director: Marcel Gisler, Zevapio/Screenplay: Marcel Gisler, Andreas Herder,
Rudolf Nadler, ®wroypagia/Cinematography: Ciro Cappellari, “Hyog/Sound: Klaus
Klingler. Zxknvixd/Sets: Kirsten Johannsen, Kootoipia/Costumes: Beatrix Demleitner, Mo-
vid{/Editing: Bettina Bohler, Aiavoprj/Cast: Andreas Herder, Dina Leipzig, Cyrille Rey-
Coquais, Christof Krix, Anton Rattinger, Mapaywyrj/Production: Marcel Gisler
Filuproduktion, and Transfilm GmbH, Berlin, Zupmapaywyrj/Coproduction: WDR and
DRS (Suisse T.V.). Mayxéopia ExperdAhevon/World Sales: Marcel Gisler Filmproduktion,
Mansteinstr. 14, 1000 Berlin 30. Tel.: 030/2166331. Fax: 030/2157850.

FILMOGRAPHY - ®IAMOIPA®IA

1985 Tagediebe
1988 Schlaflose Nachte
1992 Die Blaue Stunde

L’HEURE BLEUE
DIE BLAUE STUNDE

Ted rar 1 Mapl pévovv oto (dlo ovyrpdmpa zotor-

w0V 010 Bepohivo. PvwpiCovral alhd dev elvar @ihot.

O Te6 elvar agoeviry movn %ot €xeL T duvarotnra
va duahéyer tovg mehdreg Tov. Toug ovvaved o éva Eevodo-
yelo, rdvel éowra. Metd mhnoovetan %ol yupier 0To GveTo
dLapéQLopd Tov mg To EMGUEVO pavtePou. Aev €yel dhhn moo-
owm Con, «avtd o €xeL onpaoio: EivVaL Vo #OUTdS TIS UITo-
0Td0ELS, VTOOTNQITEL.
H Moot ouCel pe tov ITok, éva ovyyoagéa mov Torhés @oés
™ Bewpel vevbuvn Yo To TEoPMjpate oty Euvevor Tov.
Av %at pévo n Magi eoydCetat, o €va xardompa diozwv, o
ITok dev €yeL d1abeom va ™G T0 avTaTOdWOEL UE TO YOOVO TOU
1 Tov épwtd Tov. H Maol apyCet va aioBdvetar magapeinpé-
wn xaw o IToh myv eyrataheimer. H Mag( »helvetan oto dapé-
oLoud ™.
Kafoc 10 evdwagpégov tov Ted m Ponbd va Eavafoei tov
EQUTO TG Wi (eommni)) oyéom agyilel avdueoa o autd ta
1600 JLaPOQETLRA TEOOWTAL.
H tawia hder yua «to gvdhmto twv ovvaodnpdroy, to ¢o-
fo un 0" expetarhevtovy, m povakid, ™ duoxrohic va oF xka-
tahdfovy ahhd xal va ratahdfels moayuatizd tovg dhlovgy,
vrooteiCel o ounvoBéme. «Eivar Bépata mov p evolage-
QOVV 07T TOTE OV KAV TALVIES %L E00) OLYREVIQWVOVTAL OTO
160w Tov Ted.»

H FAAAZIA QPA
GERMANY
THE BLUE HOUR

heo and Marie are next-door neighbors in a housing
T project in Berlin. They know each other but they are

not really friends. Theo is a male prostitute who can
afford to choose his clients. After meeting them in a hotel
room he returns to his spacious apartment waiting for the
next date. He has no other private life. <What's important
is to keep your distance», is his motto.
Marie is living with Paul, a writer, who often blames her
for his lack of inspiration. Although she supports him,
working in a record shop, he does not give her love or
attention in return. Marie feels neglected and exploited.
Finally Paul leaves her and she shuts herself in her
apartment. Thanks to Theo’s interest and care she picks
herself up again. Cautiously, these two very different
persons are brought together by love.
«The film is about the fear of being exploited and the
vulnerability of each individual’s feelings» says the director.
«Loneliness, difficulty of communication and mutual
understanding are the themes I am interested in
throughout my career. In this film they are concentrated in
Theo's character».




AKI KAOYPIZMAKI: TewvriBnke To 1957. Taxubpopos, Aavtlépns, KpiTIKGS KivnpaToypd-
pov. Zevapioypdgog ko nBotroids oTig Taivies Tou abdeAgou Tou Mika. To 1983 oknvobé-
THOE TNV TIPATN TOL TaIViar.

AKI KAURISMAKI: Born in 1957. Worked as a postman, dish-washer, film critic. He is the
scriptwriter for and acts in his brother Mika’s films. In 1983 he directs his first film.

Divdavbia 35 xiA.
Finland 35 mm,

aompdpavpo, 100 1991
Black and white, 100", 1991

Exnvofeoia/Director: Aki Kaurismiki. Zevapio/’Screenplay: Aki Kaurismaki, Pagiopévo
oto /Based on Scenes de la viede Boheme, Henri Murger 1848
Owroypagia/Cimenatography: Timo Salminen. “Hyog/Sound: Vouko Lumme, Timo
Linnosalo Zxknvixd/Sets: John Ebden.

Asavoprj/Cast: André Wilms, Matti Pellonpaa, Evelyne Didi, Karl Vaananen, Jean Pierre
Leaud, Christine Murillo. Mapaywyrj/Production: Sputnik Oy, Vainamoisenkatu 19A4 SF -
00100 Helsinki, Tel: 358-0-498366, Fax: 358-0-498661. Maykdopa experdAevor/World
Sales: Christa Saredi

Ottilienstrasse 19, CH - 8003 Ziirich. Tel.: 1-463 70 20 Fax. 1-4637180

FILMOGRAPHY - ®IAMOTPA®IA
1989  Leningrad Cowhoy
Go America
Likaiset Kadet (TV film)

Rikos ja Rangaistus 1983
Calamari Union 1985

Varjoja Paratiisissa 1986 1990  Tulitikkutehtaan Tytto
Rocky Viishort) 1 Hired a Contract Killer
Hamlet Liikemaailmassa 1987 1991 Those were the Days (short)
Ariel 1988 La Vie de Bohéme

eragéooviag omy ofévy to pubotdonue tov Avol

MipCé tov 1848, 6rov faciomyxe 1 6repa Tov Movtoive

Mmoép, 0 Axt KaovoLopdx #veitat yuo dhhn e good
0TV CYATNUEVT TOV TTEQLOY], OTO %WO TMV TEQLOMOLURGY.
O Maupogh elvar ovyypugéag evog dpAUATOS OF ELXOOLEVOL
LLEQN %Ol GOYLOVVTAXTIG EVOS TEQLOOXOU oL OgV £xeL fydhel
#av 10 €Uy 0. O Povidhgo eivan ahfavdg Coyodgpog mou
dev éxer adewn duapoviic. O Zévapvr elval Whavddg movi-
otag %au ouvBEm S e mpwTomopiag. Avtol ou dvBommor %a-
TAPEQVOLY VOL VAQYOVY UGVO HEDH 06 TV EQEVOETIROTITA
tovg. O Mapogh avtahhdooel tig protihieg mov palever amd
0. OXOUTT(OLEL [LE TOTHOLL RORXWVO %OUOT 4mtd 10 pmioted. O
Povtohgo tov xdvel to toamelL pe pio dwéqpaln réotpoga. O
26vapvt eyrabiotatar om cogite Tov Mapoéh mov yomotd
T VOirLe. “YOTEQU VITAQYOLY Ol ETUQYLOTIOOES [LE TN UEYAAY
%00l 1) MiéT yia tov Mapogh zaw n Ml yio tov Povioh-
@o. Xhowj zaw aoBevirn, n Myuwj 0o neBdver zaw Oa Pubioet
tov Povtéhgo om pehayyohic.
Méoa oe €va aompopaveo, ouyyeovo, ahhd ayoovire IMuoi-
oL, Eévog o Kaovptoudxt empdrher my magovoic Tov ue my
amh ®ou otaTry Tov runuatoyedgion. H tougpepdmra %at
TO YLOULOQ TG HATLAS TOU RAVEL EVO GROVIOUEVO UELGOQUCL
aknBun ovyzivnom yo to Bear.

H ZQH TON MNOEM
FINLAND
LA VIE DE BOHEME

dapting for the screen Henri Murger’s 1848 novel,
where Puccini’s opera La Bohéme was based, Aki
Kaurismdki moves once again in his familiar
territory: a world of melodrama peopled by shadowy
figures, marginals and outsiders.
Marcel is the author of a drama in twenty one parts and
the editor of a magazine which has not even published its
first issue. Rodolfo is an Albanian painter without papers.
Shaunard is an Irish pianist and avant garde composer.
These people manage to survive only on sheer
inventiveness. Marcel collects bottles from garbage and
exchanges them at the Bistrol for glasses of red wine.
Rodolfo invites Marcel to dinner producing a two - headed
trout. Shaunard moves into Marcel’s attic whose rent is
long overdue. Then, there are two country girls with
generous hearts, Musette (for Marcel) and Mimi (for
Rodolfo). Mimi is pale and sickly. When she dies she
sends Rodolfo in deep depression.
A stranger in his black and white, contemporary but
timeless Paris, Kaurismdki makes his presence felt with his
simple and static style. His sense of humor and ironic
tenderness transform an old-fashioned melodrama into
genuine emotion.




OYBE IPANTEP: [ewrifnke 10 1954 kovra oto Awofe-
po, omoudaoe (T\lbl() aT10 /\p(kn'lpy(), li(m’m KIVIpaTo-
ypago ot Deutchen Film und Fernsehakademie Tou Be-
poAivou. EpyGoTIKE WS KAPEPapAV OE VTOKIHAVTED TTOU
yopiotnkav oty Agpikr kai T AaTiviki APEpIKG, wg
PonBog Tou oknvobéTy Mérep OAdopav kai o 1979
kEpbioe v Apyvprp ApKTO yia TO VTOKIpQVTER TOU
Phantom. To 1983 umroypager wg oknvoBETNS Kai Trapa-
ywyos 1o Kanakerbraut, tnv 1oTopia evdg epyarn mmou
EPWTEVETAN pia Yovaika Ty otoia Aol avimaBoly
(Bpapeio Bundespreis kai ouppeToxr oty efbopdda Tng
Kpimikiig amig Kaweg). To 1983 To vrokipavrép Tou Kein
Mord - Kein Totschlag mpofdMetar 1o @eaTifal Tou
Potepvrap. H devrepn Tavia Tov pe umoBeon evar To
Sierra Leone, v iy pdpov, Spdpa Tng kpiong Tau-
TéTTag, mov mpoPAidnke oty efbopdda TG Kpimikis, oto ®eoTiBoA Beveriag Tou
1987.

UWE SCHRADER: Born near Hanover in 1954, he got a degree in design in Hamburg before
entering the Deutchen Film und Fernsehakademie in Berlin. He worked as a cameraman on a
number of documentaries shot in Africa and South America and was assistant to director
Peter Fleischmann. In 1979 he won the Silver Bear at the Berlin Film Festival for his
documentary called Phantom. In 1983, Schrader produced and directed Kanakerbraut, the
story of a worker who falls for a woman nobody likes (Bundespreis prize and selection for
the International Critics’ Week at Cannes). In 1985, Kein Mord - Kein Totschlag a
documentary, was screened at the Rotterdam Film Festival. His second feature, Sierra
Leone, a road-movie identity crisis drama, was selected for Critics’ Week at Venice in 1987.

leppavia 35 i\, XpWpQ 92’ 1992

Germany 35 mm color 92!, 1992

ZxnvoBeoia/Director: Uwe Schrader, Zevapio/Screenplay: Uwe Schrader, Daniel Dubbe,
Owroypagia/Cinematography: Peter Gaube, Movral/Editing: Klaus Miller-Laue.
“Hyog/Sound: Giinter Knon. Kooroupia/Costumes: Brigit Gruse, Aiavoprj/Cast: Marlen
Diekhoff, Peter Franke, Catrin Striebeck, Myriam Merieres, Peter Gancejda, Henryla Bista.,
Napaywyr/Production: Uwe Schrader, Zvpmapaywyrj/Co-Production: Bayerischer
Rundfunk, Sender Freies Berlin, Maykdopa experdMevon/World Sales: Brussels Ave.
Jochen D. Girsch + M. de la Patelliére rue des Visitandines 1/48 b. 1000 Bruxelles. Tel.: (32
2) 5119156, Fax: (32 2) 5118139.

FILMOGRAPHY - OIAMOTPA®IA

1979  Phantom (doc)

1983  Kanakerbraut

1985  Kein Mord Kein Totschlag (doc)
1987.  Sierra Leone

GVTIRELUEVIXOTITO TOU VIOXIPAVTEQLOTA IOV (LY UTAEL TV

WOEVTROTITA TOV TEOCHAMY XUl TOV YOOWY TS Tai-

viug Tov, dLOTUVRWVEL TIC TOYLES EnTd avBpummy 0To
wrao Mau Mau, zdmov oty zoxzdgnun mhevod tov Aufotp-
you. H oapavtamevidyoovn woxnjrotd tov Tvyze mpoomna-
Oel don Buola va owoer mv emyelionon ™mg amd T LOE0%0-
il EVA) 1) YEOVLeL %Qiom TG OyEomg s pe Tov Xdvg 6ho xot
Babaiver. Iodny modoogaigonis, mov zdmowog cofaods
TOUVIOTIONGOE AmopdxQuUVE atd ta yrimeda, o Xavg Cer ma
OUUUETEYOVTAS OTLS IXQOXOpTiVES Tov @idov Tov Péovr. H
vea1] xovoopatols PoCa €xel éva mepaotizo ndbog pati tov,
agoy eyratakelner Tov doofo gibo ™mg Zakdy. Zto Téhog M)
PoCa axohovBel tov Umomto mepaotiné OMavds mov agyxd
glye yontevoer ™ povadiwy otourtilel Tov umag, mv Ntdotg,
[LCL OUVEOTUAUEVT YUVaira eXTOg «oxnviigr. Kau pe ta yofua-
0L TOV 1dLoxmi™) AEoYNG TUYEQMV Tty VIStV %ot yrjoov Képa-
M, 0 omotog aaynvevetan amd ™y Tvyxe, 1o Mau -Mau maip-
VEL o ovvtoun repdtaon Long.
Koppdmio: a6 my xafnpeowdmra avipdamy mov ®vouvial
ota mepLBwpLe MG ®owwviag xar mg eATduG RvnuaToyod-
@olvTaL avijouya, Yweis pehodoauatiopd ahhd pe moayuoTt-
%1 CUUTOVOLCL.

2 TV 1ol 1oV TEwvicn 0 OUPe Zpdvrep, | TV TUEETIZY

MAOY MAOY

GERMANY
MAU-MAU

objectivity and the documentarist’s love for authenticity

of the faces and places he films - brings seven people
together in the Mau-Mau bar, somewhere in the seedy side
of Hamburg. Inge, the bar’s 45 year old owner, is devoting
all her energy to keep the bar open in the face of serious
financial difficulties. At the same time, the crisis in her
long standing relationship with Heinz is reaching its peak.
Heinz - an ex-football player who was forced to give up due
to a serious injury - now lives off the shady dealings of his
friend Ferdi. Young Rosa is a «go-go girl> who breaks up
with Salah, her Arab boyfriend, to have a passionate fling
with Heinz. In the end she goes off with the shady
Dutchman her friend Doris (the shy strip-tease girl) had
taken a shine to. Mau-Mau is finally spared its uncertain
future when Kowalik, who runs a gambling den, is
attracted to Inge and decides to invest the money needed to
keep the bar open.
Incidents from the overlapping lives of a group of people
living on the fringe of German society are filmed restlessly
without melodrama but with true compassion.

In his third feature, Uwe Schrader - with his feverish

s




TZIM TZAPMOYZ: [ewrifnke oto Akpov Tou Oxdio ki
6 kan dexamévre xpovia péver ot Néa Yopkn. Me T
mpwT ToU Taiviar peydAov prikous Movipeg diakomreg
(1980) arékmnoe pavarikols omrabous ki €kave peyaAn
evromwon otnv Evpdmm. H bedrepn Tawvia Tou Népa
and Tov Mapdbeioo képbioe n xpuor) kapepa oTig Kav-
veg kai mrripe To Ppapeio Tng ‘Evwang Apepikavav Kpiti-
kv T0 1985. Kai o1 6o em6peveg Taivies Tov Znv ma-
yiba Tov vépou kai Mystery Train ouppeteixav oTo bia-
yovioTIkG Tpoypappa Tou Geomifal Kawav, dmou 1)
bevrepn mipe To PpaPeio upnAéTepou kaAAiTEXVIKOD
emTelyparos.. To NOxTa otov Kdopo yvpioTnke o€ qu-
01Kk0Ug Ypoug oo Aog Avredes, T Néa Yopkn, o Ma-
pion, T Papn kar To EAoivii To yeipawva Tov 1990-91. H
aykdopia TpaTr Tov TPoBoAr Eyive oo DeaTiBGA Pah
s Néag Yopkng Tov Oktadfpn tov 1991.

JIM JARMUSCH: Born in Akron, Ohio, Jarmusch has lived in New York for over fifteen years.
His first feature, Permanent Vacation (1980) gained a cult as well as critical following in
furope. Stranger than Paradise, his second film, won the Camera D'Or in Cannes and was
voted Best Picture of the Year by the National Society of Film Critics in the U.S. in 1985. His
next two films, Down by Law and Mystery Train were both shown in competition at the
Cannes Film Festival, where the latter was awarded the Prize for Highest Artistic
Achievement. Night on Earth was filmed on location in Los Angeles, New York City, Paris,
*Rome and Helsinki ruring the winter of 1990-91. It received its world premiere at the New
York Film Festival, in October 1991.

HNA 35 X\ Xpwua 1991
USA 35mm color 1991
Jevapio, IknvoBeoia, Mapaywyri/Screenplay, Direction, Production: Jim

Jarmusch, Aieud. dwroypapiag/Director of Photography: Frederick Elmes, Mo-
vray/Editing: Jay Rabinowitz, Mouaikrj/Music: Tom Waits, Aiavoprj/Cast: Winona
Ryder, Gena Rowlands, Giancarlo Esposito, Armin Miller-Stahl, Rosie Perez, Isaach
de Bankolé, Beatrice Dalle, Roberto Benigni, Paolo Bonacelli, Matti Pellonpaa, Kari
Vaananen, Sakari Kuosmanen, Tomi Salmela, ExtéAeon mapaywyrig/Executive
Producer: Jim Stark, Zupnapaywy6g/Co-Producer: Demetra J. Mc Bride. Maykéapia
ExperdAeuon/World Sales: Christa Saredi.

Ottilienstrasse 19, CH-8003 Zirich. - Tel.: 01-4637020. Fax: 01-4637180.

FILMOGRAPHY : ®IAMOTPA®IA

1980  Permanent Vacation
1984  Stranger Than Paradise
1986  Down by Law

1989  Mystery Train

1991  Night on Earth

YUQOG TOU XGOWOU OF piet ViyTo. e mévie Tai. Ao m)
oty Tov 1o oxotadL mé@rer oto Aog AviCeheg wg 10
arho Enuéompa oto Erotvrt azokovBotpe mévie dua-
doopég TaEl oe mévte drapopeTinég mOreLS. Z1n dudpreLd TOVg
OMuLoveyovvTaL TEVTE EQIUEQES, TUQAEEVES KUL RWUHKES OYE-
O€LG AVAUEDT OTOVS 0ONYOUS %Al TOUG TEAATES.
210 Aog AviCeheg, pa d1evBivIoL Tov %AoTvy% TEooTaber,
pdrae, vo TeloeL T VEapY 0dnyo g Vo TaiEEL OTOV RIVNUa-
TOYQAQO.
2m Néa Yopun, évag YeEQUavIrg ®ataymyis momuig — x#Ao-
ovv — taEuiic agrjvel To TiévL otov mehdm) Tov.
2o IMagiot, pa rugph emPdmg ovyrvel Tov agoxave 0dnyoe
T0V Tl IOV TV TAQVEL.
Zm P, o toEulic empével va eEoporoynBel T apaoties
TOU OTOV EMIOXOTO 7OV EXEL TAQEL %aL OEV TOOOEYEL OTL O TTE-
Admg Tov meBaivet.
210 Ehatvr, té€hog, 0 0dnyds duyeitar ta fdoavd tov otoug
emfdrec.
Koupdmia 01ad0ouaV, WvipahloTiZES agnyjoELs OV THQUTE-
umovy o€ dhheg touvieg xar 6heg pali divovy e ewova mg
rowotomiag mg Canjg oe zivnon).

MIA NYXTA ZTON KOZMO

USA
NIGHT ON EARTH

sunset is being replaced by darkness in L.A. and till
sunrise in Helsinki the next day, we witness five taxi
rides in five different cities and observe the brief, often
strange and funny relationships which develop between
each cabdriver and his/her passenger(s).
In Los Angeles, a casting director is trying in rain to
persuade the young lady driver into taking up film acting.
In New York, a German cabdriver who looks like a clown
and talks like a poet hands the wheel over to his passenger.
In Paris, an African driver is moved by the plight of the
blind girl he’s picked up.
In Rome, the persistant driver who is determined to confess
his sins to the priest he has picked up, does not notice that
his passenger is dying.
Finally, the Helsinki cabdriver provides his passengers with
an account of the troubles he’s going through.
Fragmented journeys portraying the commonplaceness of
lives in motion are brought together by a minimalist
direction full of references to other films.

l round the world in one night in five taxi cabs. Just as




EABIE MIOBOYA: 'ewviifnke 10 1967 kan peydAwot 010
Kaké. Epydotnke wg nBotroidg kar fonBdg oknvoBeTn
(rov Avrpé Teowe, oo Mavoue vre OMBéipa k.G.). Me-
TG QT i pikpou PiKovS Tonvioe oknvoBETHOE TV TPW-
1) 1oL peydAov prikovs Boppdg mou TradxTike o€ MG
qeoTiBaA kar Bpaedte oto Movipedd (eibikd papeio
ms emrpors, Ppafeio Fipresci, PpaPeio kahiTepng
mpwTg Taiviag) o Napip kai oty Mo,

XAVIER BEAUVOIS: Born in 1967 and grew up in Calais.
Worked as an actor and assistant director (for André
Techiné, Manuel de Oliveira etc.). After an initial short
length film, he directed his first feature North which was
shown at many festivals and won awards at Montreal
(special jury prize, Fipresci, best first film award), Namur
and at Baule.

Tohio

35 xi\. Xpipa 98’ 1991

France 35 mm. color 98, 1991

Zxnvobeoia/Director: Xavier Beauvois, Zevdpio/Screenplay: Xavier Beauvois, Arlette
Langman, Sophie Fillieres, ®wroypagia/Cinematography: Fabio Conversi, "Hyog/Sound:
Rolly Belhassen, Movra/Editing: Agnes Guillemiot, Movoikij/Music: Philippe Chatiliez,
Avavoprj/Cast: Bulle Ogier, Xavier Beauvois, Bernard Verley, Jean-René Gaussart, Agnés
Eurard, Jean Douchet, Mapaywyds/Producer: Bernard Verley, Mapaywyrj/Production:
B.V.F Berand Verley, 77, Rue du Chateau, BP 409, F-92103 Boulogne, Billancourt. Tel.: (1)
46050909 Fax: (1) 46042020. Naykéopia experaevor/World Sales: B.V.F Joseph Jean
Charles Strup. 77, Rue du Chateau BP 409 F-92103 Boulogne, Billancourt. Tel: (1) 46050909.
Fax: (1)46042020.
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Le Matou Short
1991  Nord

80

NORD

€ W uxer ok otov MopBud tov Kaké e owxoyé-
2 vewo dlohietal ovyd-ovyd. Metd amd 25 yoévia ydpou

oL yove(ig dgv €xouv Timota Mo vor Tovy petast tovg. O
natéQag, mov eQydletal ¢° éva Quouoxelo RUTUPEVYEL OTO
alrodh. H umtépa, mov aoyohreital amorheloniud pe m @oo-
viida g xaBuotepnuévng #OENG TOUS, oTamVEL YIAAdES 1 d-
ma. T v gotioer 1o adiéEodo mg Lunjg mg mpoomabel va
EenuvijogL o oy€on e To yLo g, Tov Mreotody, mouv de dei-
AVEL Ve eVOLOQEQETAL LOLOTEQM OUTE YLt TO OYOAE(O OUTE YLOt
TV OXOYEVELA TOV %QL TEQVAEL TOV %ULQO TOU UE TOVG Yaod-
deg.
O matépag wmaiver ot xhwvun] Y amoto§ivoon. Otay emt-
OTEEQEL 0T dovheld Tov rdvel Eva coPad AdBog xabag ma-
oao%evalel €va gpdopaxo. ‘Eva moudl nebaiver. O Mregtody
YAyVEL TOV TUTEQC TOV ATTOPAOLOUEVOS VOL TOV OXOTHOEL...

BOPPAZ

FRANCE
NORTH

is very gradually breaking up. After 25 years of

marriage the parents have nothing to say to each
other. The father, who works in a pharmacy, has found
refuge in drink. The mother, whose life is totally taken up
with looking after their mentally handicapped daughter,
swallows thousands of pills every day which keep her going.
In an effort to lighten up this dead end she attempts to start
up a relationship with her son Bertrand, who doesn't seem
to be particularly interested in school or in his family and
spends his time with the fishermen.
The father enters a detoxication clinic. When he returns to
work he makes a grave mistake in the preparation of a
prescription. A child dies because of it.. Bertrand is looking
for his father determined to kill him...

I n a small town in the French Pas de Calais, a family

S




OAIBIE AXATIAZ: levvriBnke oto Mapio To 1955. Imou-
daoe Aoyoreyvia, aoyohiOnke pe T Loypagiki, epyd-
OTNKE WG dnpooioypdpos kai fonBAs aknvobETn, Eypa-
e oevapia (e Tov AvTpe Teowvé kan Tov Aopdv Mepév).
Am6 0 1980 wg 70 1985 fiTav PEXOS TNG GUVTAKTIKIG
emtporfis Twv Koryi€ v owepd. ‘Exer aknvoBeTrioel
TPEIS PEYGAOL piKOUG TONVIES TTOL T TNKAY P’ ETTITV-
Xioc & TOMG eoTIBAA.

OLIVIER ASSAYAS: He was born in Paris (1955). He studied literature, painted, worked as a
reporter and assistant director, wrote screenplays (with André Techiné and Laurent Perrin).
From 1980 to 1985 he was member of the editorial board of Cahiers du cinéma. He has
directed three feature films that were shown in many festivals with great success.

RIhF “
Tal\ia 35 yiA. Xpopa 95' 1991
France 35mm color g51 1991
Zevdpio, Iknvobeoia/Screenplay, Director: Olivier Assayas,

| @wroypagpia/Cinematography: Denis Lenoir, ‘Hxog/Sound: Jean-Claude Laureux, Mo-
viGyEditing: Luc Barnier, Movaikij/Music: John Cale. Aiavoprj/Cast: Judith Godreche,
Jean-Pierre  Léaud, Thomas Lungman, Martin Lamotte, Ounie Lecomte,
Napaywyrj/Production: Arena Films, Christian Bourgeois Productions,Films A2, Erre
Production, NMaykéopia ExperMevon/World Sales: Mainstream S.A., 34rue Poncelet,
| ‘Paris, France 75017. Tel.: (331) 44.40.05.55, Fax: (331)47.63.07.62.
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1979  Copyright short

1980  Rectangle, deux chansons de
Jackno short

1982  Laissé inachevé a Tokyo short

1984  Winston Tong en studio short

1986  Désordre

1989  L'enfant de I'hiver

1991  Paris s’ éveille

]

PARIS S’EVEILLE

TOEEVOUEVOS Ul ToV TaTéa Tov o 19y00vog Avroudy

EMOTOEPEL PETA a0 Evar PeYAAo TaEIOL %L EQwTEVETL

™ AoviC, ™V EQWUEVH TOV TUTEQX TOV, pLet ZOTTEA YU~
ow ota 20 mov katd ®oEoUs Talpvel VaoroTid. Meourotg
#afyddeg pnetd ow Suo veaQol eQUOTES EYRATUAE(TOVY TO OTiTL
®at Tov marépa. Xwols yoniuara, avayrdlovral va xdvovy
Shwv Ty eWOV TIg dovhetéc. O Avroidy evOapoiver ™ AoviC
va uroyoagn0el yupvy, yuatl o elaouds Tov mooot mov O
repdloeL etval peydhog. O epaotég amopaxpuivovrat. H Aov-
(€ T rudiygver | €vay mopoywyo TG TAEGRUONG KOl IO
Oel va rdver rapiépa. ‘Otav wives petd Eavafoloret tov ma-
TEQ %Ol TO Y10, Timota dev elvat To (010...
Méoa and avm ™ ovyyeovn xar acvufifaoty wropla, o
Aoayudg daryodpet pe axpifeta mv moivpopgic tov Magiot-
ou. Ou nBomolol avupetmniCovy pe mooxAnmui ehnoiveLla
TOUG POMOUG TOVG, EVE O axNVOBEM rowwdleL Toug yaouxrmi-
0€G e mv (O yevvarodwoice. «Mov elye mEOTEIVEL Vet YIVEL
TAQUYWYOS», AEEL 0 ACayLdg, «xL £T0L OXEQmRa Vo BAAm TOV
Ag6 va maiEel 1o p6ho tov motépa. H oyéon matépa-yiov
1oy 1o onuelo exxivnong, HETA EYLVE TO TOIYMVO LE TV ROTTE-
Aa. Aovhetvw mepLooGTeQo oav ovyyougéag. TToté dev E€pw
axLpus mov Oa rataMiEo...»

TO NAPIZI EYNNA

FRANCE
PARIS AWAKENS

from a long journey and falls in love with Louise, his

father’s lover, a firl around 20 who is on and off
drugs. Several quarrels later the two young lovers leave the
house and the father. With no money, they try all kinds of
odd jobs. Andrien encourages Louise to pose for some
nude photo sessions, because the temptation of the sum
she could earn is irresistible. The lovers soon grow apart.
Louise starts an affair with a T.V. producer and tries to
make a career. Months later when she reaches the father
and the son, nothing is the same anymore...
Through this contemporary and uncompromising story
Assayas captures a raw sense of life in multi-cultural Paris.
The actors identify with their parts with provocative
sincerity while the director views all characters with the
same generosity. «He had offered to be a producer»
Assayas declares «that’s why I had the idea of casting
Léaud as the father. The father-son relationship was the
starting point, and then it turned into a triangle with the
girl. I work rather like a novelist! I never know exactly
where the work is going to take me...»

E stranged from his father, 19-year-old Adrien returns




Atika Nidvirg TewrBnke 0 1957 oto Kekoepér omou
£noe €wg Ta 21, AovAee o€ BEaTpa Ko O ETQIPIES
biavoprig Tavicv. To 1984 ammopoiTnae a6 v Akadn-

pia Tng Oeampikrig kan Kivnparoypaqikig Téxviig amn BovbaméaT wg padnTrig Tov ZoA-
Tav Odumpl. Me Tig Tawieg mou yupioe o) oxoA Tou keépdioe didgopa Ppafeia. H
ZKid a0 Xiovi eivai 1) TpWT TOL PEYGAOL PIKOUS Tauviar.

Attila Janisch Born in Kecskemét in 1957 where he lived till he was 21. Worked in theaters
and film distribution companies. In 1984 he graduated from the Academy of Theater and
Film Art in Budapest, a student of Zoltan Fabri. He won various awards for the films he
made while studying. Shadow on the Snow is his first feature film.

—

Ovyyapia 35 X\, aoTpopavpo 76 1991

Hungary 35 mm black & white 76' 1991

ZknvoBeoia/Director: Attila Janisch, Zevapio/Screenplay: Andras Forgach, Aie8. ®wro-
ypagiag/Director of photography: Tamas Sas, Editing/Movral: Anna Kornis,
"Hxog/Sound: Istvan Sipos, Zknvikd/Sets: Attila Kovacs., KovaToipia/Costumes: Zsuzsa
Stenger, Atavoprj/Cast: Miroslaw Baka, Josef Kroner, Johanna Kreft-Baka, Zsofia Baji, Ma-
paywyrj/Production:  Gabor Hanak, Mapaywyds Er./Production Co.: Budapest Film
Studio - Dialog Film Studio. Maykéopma ExperdMevon/World Sales: CINEMAGYAR
Hungarofilm Export Ltd. H-1054 Budapest, Bathori u. 10. Tel: (36-1) 111-4614 Fax: (36-1)
153-1317, 111-4614 F

FILMOGRAPHY - ®IAMOTPA®IA

1980  Arnyékban
(Ztnv Zkid/In Shadow, doc)
1981  Robert és Robert
(piK. pri/ short)
1982 Zizi (pik. prix/ short)
1983 A masik part (H d\Ay
mhevpd/The other side)
1985  Lé legzetvisszafojtva (Aaya-
viaoTd/Breathtakingly TV)
1991 Arnyék a havon
(ZKiG 070 X160V
Shadow on the Snow)

ARNYEK A HAVON

ROTEWVOC OTOYCONGS Yo Ty avBodmvy qion %ul v
2 apatic, N Towio arerovicer Tommxd we aompoucy-

01, JEWWVIdTIZY eond ™mg Yuys, T600 muEvI, TOU
TayOVeL 10 Beam).
O Zdvrop Trdomap elvar €vag Ohppévog véog dvroag, mou
AWVETUL AVAUETD. OF EVOL YUUVG OLUEQLOpCL aTny TTOAY %L €V
doynuo omitt omy eEoyn. Xoeldletal yonpuate ameyvmouéva
ahhd, ®aBog To orAnEd YoEUXTNEIOTAA TOV avadidovy %dTt
ametTxo xal haboalo, »avels dev tov epmorevetar. O po-
vadrog anbwog tov ouvaiotnpatnds deouds efvar e myv
%001 Tov, Peféna. Andun %L oL CUVOVTIOELS TOV JE TV EQ-
wévn tov, Ayxrveg, eivan x0ols TougepdmTa, Buehhmdels xat
AYO TOOMARTIRES.
Motpaia zdmowe péoa phéxel doymua. Evo meopéver omy
ovpd 0" €va tayudopelo, Eagvind évag Momic zhEfel o
TOGVTOL [LE KONUATC TTOU TEARA agrjveL TTiow Tov, ®abug TOEyEL
naw orovidgrel. O Zdavrop my apmdlel ot eSagaviCetal yo-
0l va wapeL ®od TEO@UACEY. ZTo dtaiEQLOld TOV, TUVIZO-
BAnrog, Yayver Todmo va ™y Eepogtmbel. ArLd T0 TEOOWMTG
0V €€l 1O pteL otig mpwteg oehideg. To pdvo mov Tov -
VEL EIVOL V0L XQUETEL ILE TIV %OQM) TOU OTO EE0YIXG TOV, RUVIYY)-
HEVOS oy TORaYUEVO Lo amd €vomhovg aotuvopzols. H
rordotaon auni eivat oyeddv avarovgrotr. Tt o Zdvrop
€10t €pheme mavra m Conj: oav avehénto ruvyymTd xat dyolo

2KIA ZTO XIONI

HUNGARY
SHADOW ON THE SNOW

dark reflection on human nature and sin, the film is

the poetic portrayal of a monochrome wintry

wasteland of the soul - so dense, that it sends a chill
down the viewer’s spine.
Sandor Gaspar is a grim young man who shuttles between
a crude country hut and a bare city flat.
He is in desparate need of money but his harsh features
give a threatening, clandestine impression that nobody will
trust. His only real emotional bond is with his daughter
Rebecca. Even his relationship with Agnes, his girlfriend,
is a stromy, slightly scary and cold affair.
Inevitably, one day he gets into a trouble. While he is
standing in the post office queue, a robber suddenly steals
a bag of money but the last second drops it as he trips on
his way out. Sandor picks it up and flees conspicuously
through the streets. Panick-striken, back at his flat, he is
looking for way to get rid of it. But his picture has already
made the front page. He flees with Rebecca to his country
home where he becomes the object of a relentless
manhunt. This situation brings a kind of relief because
Sandor always viewed life as a relentless chase and a
savage mutual carnage.




IETBAN ZAMNO: T'evviinke omn BovbaméoTn (1938). To
1956 prike oTnv Akabnpia ©eartpikig kar Kivnparoypa-
gikis Téxvns. Amogoitnoe 1o 1961. H mpdytn TOL pi-
Kpou prikoug Tanvior TpoPAiBnke o€ TOMES xwpeg. opi-
o€ GMeg Suo pikpou prjkous ko o€ nikiac 26 £Tav TV
PWTN TOU PEYGAOL pirjkoug Tauvia. ZXedOv GAeg of Tai-
ViEg Tou TIpBnkav pe ToMG onpavTika diebvr Bpapeio.

ISTVAN SZABO: Born in Budapest in 1938. In 1956 he
became a student of the Academy of Theater and Film Art.
He graduated in 1961. His first short length film was

shown in many different countries. He filmed two more short length films and then his first
feature, when he was 26 years old. Almost all his films have won many prestigiuns
international awards.

——
Ovyyopiac 35 yiA. XPOpHa 90’
Hungary 35 mm color 90’

‘7o ioTopia/from  an  original
| @wroypagpia/Cinematography:

story:
Lajos  Koltai.

Istvaean
Zknvikd/Sets:

1992
1992
Lunvodeaia/Director: Istran Szabo, Zevdpio/Screenplay: Istvan Szabao amé pia mpwTo-

Vészits.
Kovacs.

Andrea
Attila

Szabo,

' Kooroupia/Costumes: Zsuzsa Stenger. Aiavoprj/Cast: Johanna Ter Steege, Eniko Borcsok,
| Péter Andorai, Eva Kerekes, Mapaywyoi/Producers: Lajos Ovari, Dr. Gabriella Grosz. Ma-
pu-ywoyrj/Production: Objektiv Studio with Manfred Durniok Produktion fiir Film und

FILMOGRAPHY - ®IAMOTPA®IA 1973
Koncert (Concert) short 1961 1974
Variaciok egy témara
(Variations upon a Theme) 1976
short
Te (You) short 1963
Almodozasok Kora (The Age 1979

of Dreaming) 1964

Apa (Father) 1966
Kegyelet (Piety) doc 1967 1981
Szerelmesfilm 1982
(Love Film) 1970 1983
Budapest, amiért szeretem 1984
(Budapest, why /loveit) 1971 1988
a series of short films 1992

Fernsehen. Naykoopia ExperdAevon/World Sales: Studio Objektiv. Tel.: 252-5359, Fax:
251-7269. Cinemagyar Ltd. Fax: 153-1317. Telex: 22-5768.

Tiizolto utca 25 (25, Fireman's
Street)

Osbemutato -

(Premiere) T.V. play

Budapesti Mesék

(Budapest Tales)

City Map short doc

Bizaloxi (Confidence)

Der griine Vogel

(The Green Bird)

Mephisto

Katzenspiel (Catsplay) TV-play
Bali TV-play

Redl ezredes (Colonel Redl)
Hanussen

Sweet Emma, dear Bibe

EDES EMMA,
DRAGA BOBE

“Epo zaw  Mrépme, dio emapyuatiooeg daordheg om-
H oy oe rdmolo dnpotxd oyokelo mg Bovdaméomg,

Hetd my arkayn Tov rabeotitog mEEmeL va Taképovy
OuThd Oyt uovo yua va emBLdoovy, ahhd %ow yie Vo [y #o-
TOAXUMITOVY Umté TV ®OWWVIXY B€om mov elyav RaTUXRTOEL
Jie TOMLES duorohleg.
O wobdg toug de @rdvel yia T Voixt £vOg OLaIEQIONUTOS —
oute #av evog dmpatiov. "Etol, €30 ®au emtd 30Vl ouyRa-
T0OVV 010 (OL0 dwudTo evog Eevaiva 6mms ToVAd LoTOV dA-
Aot towaxdotor ddoxarot. T va cuveyioovy va dLddorovy
avayxrdCovral va tapaxohovBouv vuyteowd pabruora ayyht-
#0v. Ty dhn péoa diddorovy ota matdid 6,1 €pabay m vu-
ATCL
H "Eua £00) %1 éva x06vo €xet o adteEodixn ayéon e 1o Ot-
evBuvti Tov oyohelov mov eivan mavtEenEvog e mandid. Tua
v ta fydher tépa xaBapCer omitia mhovoiwy, eve ) Mrépmne
duaoreddlel Eévoug oe pmap. H aotvopio m oukhaufdve
YLOL TALQAVOL) TTOQVE(DL ZOL 1) TEQUTETELA TG TN) OIQWYVEL OTNV
avtortovic. Movy, ywolg wiom rat aydm, 1 "Epa moémet va
ouveyloet va aymviCeta yia va Gjoet avm] my dBiua Con.

FAYKIA EMMA,
ArANHTH MNEMNE

HUNGARY
SWEET EMMA,

DEAR BOBE

ith the new regine, Emma and Bébe two country
ngrls, who are both Russian teachers in a Budapest

primary school, have to fight twice as hard, first in
order to survive and also in their effort to hold on to the
social status they had worked so hard to achieve.
Their wages are not enough to pay the rent for a room, let
alone a flat. So for the last seven years they've been sharing
a room in a hostel just like at least 300 other teachers. In
order to be able to continue teaching they are obliged to
attend English lessons at night school. In the morning they
teach the kids what they’d been taught the night before.
For about a year now, Emma has been having a dead end
affair with the school director, who is married with kids.
To make ends meet, she’s a housecleaner for the wealthy,
while Bobe entertains strangers in a bar. The police arrest
her for illegal prostitution and she commits suicide. Left
alone without faith and love, Emma has to go on
struggling to live this wretched life.

¥ AR SOt R . e e W el L e



TOM KAAIN: O 27ypovog Top Kahv peyadwot o1o Likd-
yo. Eyponpe kai oknvoBETnae Bidpopes pikpol pijkous
Tavies oe @il kar Bivieo. To News from Home (Neéa
amd mv warpida) ko o They are list to vision
altogether eivar o1 Tauvieg ov poAiBnKav TEpIOOGTE-
po péoa kar €€w amo Tig HITA, ot Mmevdke Tou Zdo
Ndolo g BpadiNiag kai 1o Geomifad Tou Bepohivou.
Exer ouvepyaaTel pe Siapopes eqnuepides kai mepiodika
(Aperture, Village Voice, The Independent, Views k.a.) Zav
mapaywyos epyaoTnke yio v AIDSFILMS, piat pn kepbo-
okomriki exmaibeuTikyg eTaipia. Eivan 16puTIKG pENog Tou
GRAN FURY, piag koMekTifag akmiiotdv mov kdvel Kol-
vaviki epyaoia yia 1o AIDS. To Swoon eivai n paTn 10U
peyadou prikoug Tauviar kar kEpdioe To Bpapeio pwroypa-
@iag oto OeomiBaA Tov Zavravs,

TOM KALIN: Twenty seven year old Tom Kalin grew up in Chicago. He's written and
directed a number of shorts both on video and film. News from Home and They are lost to
vision altogether are his two best known films in the U.S.A and elsewhere, having been
shown in Bienale, Sao Paolo, Brazil and at the Berlin Festival. He has collaborated with
various newspapers and magazines (Aperture, Village Voice, The Independent, Views etc.).
He has worked as producer for AIDSFILMS, a non-profitable educational company. He is a
founder member of GRAN FURY, an activists' collective concerned with AIDS. Swoon, his
firrt feature length film has won a best Photography award at the Sundance Festival.

%
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i

HMNA 35xA. aoTpépaupo 92’ 1992

USA 35 mm Black and White 92’ 1992
Zknvobeoia/Director: Tom Kalin, Zevdpio/Screenplay: Tom Kalin, Hilton Als, Mapayow-
yri/Producer:  Christine  Vachon, ~@wroypaqia/Cinematography:  Ellen  Kuras,
Movaikr/Music: James Bennett, Zxebiaopds mapaywyrg/Production Design: Therese
Dépréz, Koorolpia/Costumes: Jessica Haston, Movrad/Editing: Tom Kalin, Aravopirj/Cast:
Daniel Schlachter, Craig Chester, Ron Vawter, Michael Kirby, Michael Stumm, Zvp-mapa-
Ywy6s/Co-producer: Tom Kalin, Ekté\eon mapaywyrig/Executive Producers: Lauren
Zalaznick, James Schamus, Mapaywyds eraupia/Production Company: Intolerance
Productions Inc.

FILMOGRAPHY - ®IAMOTPA®IA

Puppets short film

Gesicht short film

Finally destroy us short film

News From Home short film

They are lost to vision

altogether short film
1992 Swoon

HevoL opoguidgprhot epaotés, o Nétbay Aiomokvt tCov-

viop #aL 0 Pitougvt Adovun and 10 Zindyo, d0rogo-
VOUY eV YPuyoe €va derateTodyoovo aydpL, Tov Madumo Pod-
vui. Ou méoels g emoyns mdvm oty oeEovahxdtd Toug
TOUE E0TEWENY VO TEUYUATMOOVY TN QUVTUOIWOT] TOUS YLd T0
téhewo Eyxinua pe ™ gowiaotizy oty modEn-empPefaimon
Tov §owtd Tovs. H dinn toug €ywve mowtooéhdo otov may%o-
OO TUTO %Ol 1) LOTOQIC TOVG EVETVEVOE dUO Tawvies, T0 Bodyo
tov Xitorox »au o Compulsion tov Pitougvr Prdioeo. %o
€va botéonua.
Apvouuevog my droyn mg eToyNs 0T 1) opoguiogkict oyeTi-
Cetan dueoa pe my eyzinpanai Yuyoraboroyia, o Top Kd-
v avaouvBgTel my wotogla twv Alomorvt-Adovpr, To €yzhn-
ua, ) dtun Toug % ) Conj Toug 0T UACEAY. %aL YONCLUOTTOL-
&( 10 dpapaTovEyIRG Tov VMG Tov Ba uogotoe va €OLve €va
7Aoo QUL VOUdQ, CTOdOUMVTUS TO, UTOVOUEUOVTUS T
ovupdoeis pe o mowtomogLuxn potd. Pk agyeiov, ava-
YQOVIOTIXG. VIEXGQ %Ol «{LOVOYQWUATIXG UEAGOQUUE» OUVTE-
Lovv ot0 va Thnotdoovpe oM o ®ovtd xol va pdboupe mo-
M meploodtege o g dvo avtég Lwés Y to Eyxinua, To
o€E, TV Teéha, ™V opo@uro@iict ®at TO VOpO.

T 0 1924 &vo deraortdyoovol, evmogot efpaior diavoor-

US.A.
SWOON

intellectual Jewish lovers, Nathan Leopold and

Richard Loeb from Chicago, murder in cold blood
Bobby Franks, a fourteen year old boy. The social pressure
of the twenties on their sexuality forced them into realizing
their fantasy of the «perfect crime». Throwing in the face of
society this horrifying deed as an ultimate provocation they
sought the confirmation of their «monstrous» love. Their
trial made the front pages all over the world and their story
inspired two films (Hitchcock’s The Rope and Fleischer’s
Compulsion) and a novel. |
Discarding the dominant theory of that time that |
homosexuality is directly linked with  criminal §
psychopathology, Tom Kalin reconstructs the case, the trial
of his characters and their life in prison. Instead of working
in the direction of a film noir he dismantles his sources,
deconstructs his marrative and undermines convention
with a fresh, personal outlook. Using archive footage.
period decor and monochromatic melodrama he brings us
closer to his heroes and gives us a better insight into these
strange lives and the issues of crime, justice, sex, lunacy,
homosexuality and the law.

In 1924, two eighteen year old homosexual rich
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(OPAN TMAZKAAIEBITE: [ewiOnke oto Behiypddi To
47, Moudi ywplopevav yovicy, peyGAwoE pe Toug
amrroudeg Tou 010 Nis. AeKQESH ETOV peTaEPETQN
0 Behypadi drou epyaderar oty Taviodikn Tou -
) TOU TATEPQ K PEAETG pE TGOS TOV KIvpaToypd-
, 1biwg Tov ITaAikG veopeaiopd. Zrovbaoe oty Aka-
pice Kivnparoypdgou g Mpdyag kar 1) dimwpariki
0 Tarvioe Pan Hrstka epmobiotnke amo Ty Aoyokpioia
s Toexoohofakiog va ouppeTaoyer 0o peoTiBGA Tou
umrepxGoulev. A6 10 1971 wg 10 1976 aqpiep@veTon
i oeipd 30 VTOKIPQVTED Yia T KOIVWVIKG Tipofi-
oo TG TaTpidag Tov, ToMG amé autd BpafeuThkav
a€ Hiapopa GeoTiPAN. To 1976 oknvoBeTei TV TPWHTN
10v Taivia peyahou prikous O vavayoowoTng To Xeipc-
v rov nepiCeran MNovykooAapikn Tawviar TG Xpovids,
va«[komxc 70 Bepohivo kan €xel peyaAn emTuyia oTig aifouaes. To 1978 1) devtepn Tai-
Tov O okvAog oL ayamoioe Ta TpEva Tpe To pafeio Twv KpITIKOV 0TO eOTIBAA
Bepolivou. To 1980 n Tawviar Tov Edikr} perayeipion képdioe To Ppapeio devrepou yuvar-
Kglov pdlou, pia uTTOYN@IBTNTA Yia T Xpuor Zaipa Kai PTTKE OTO ETTONHO TPOYpap-
i Tov GeomiBa g Néag Yopkns. To 1982 yupier oTa aryyAikd piax guprapaywyr Twv
MGM/UM, o Auképuss, pe Tov Kaph MdAvrev. H Taivia maipvei o peyého Bpapeio Tng
UNESCO. Qg 1o Mdio Tov 1992 oknvobeTel GAeg TEOOEPIG TaIViES TTOL GAEG Ekavav Ka-
plépa oTa BieBvr} peoTiPAA. To Tango Argentino rpoPAiBnke 070 eTive DeoTiBAN Beve-
.

(&)RAN PASKALJEVIC: Born in Belgrade in 1947. His parents got divorced and he grew up
it Nis with his grandparents. He moves to Belgrade at 16 where he works at his adopted
father's film and studies cinema with true passion, especially the Italian neo-realism. He
studied at the Praque Film Academy his graduation film Pan Hrstka was prevented from
ntering the Oberhansen Festival by Czechoslovakian censorship. Between 1971 and 1976
e dedicates himself to a series of 30 documentaries about his country’s social problems,
|many of which won awards at varions film festivals. In 1976 he directs his first feature length
|film The Beach Guard in Wintertime which was voted Yugostavia's Film of the Year, and
given the CIDALC award at the Berlin Film Festival. In 1978 his second film The Dog Who
ed Trains got the Critics award at the Berlin Festival. In 1980 Special Treatment received
the Best Supporting Actress award at Cannes. It was also nominated for Hollywood's Golden
obe award and was officially selected for the New York Film Festival in 1981. In 1982 he
films an MGM/UM Coproduction, in English, called Twilight Time starring Karl Malden. The
il gets UNESCO'S Grand Price. By May 1992 he has directed another four films which
Were all shown at various international film festivals. Tango Argentino was shown at this
year's Venice Festival.

Sppia 35\ Xpopa 93’ 1992

Serbia 35 mm color 93! 1992

Zxvobzoia/Director: Goran Paskaljevic, Zevdpio/Screenplay: Gordan Mihic, guroypa-
@ia/Cinematography: Miln Spacic, Movrd{/Editing: Olga Skrigin, Olga Obradov,
‘Hyog/Sound: Sinisa Jovanovic Singer, Movaikri/Music: Zoran Simjanovic, Zknvikd/Sets:
Miodrag Nikolic, KooToupia/Costumes: Miroslava Cohadzic, Aiavoprj/Cast: Nicola
Zarkovic, Carna Manojlovic, Miki Manojlovic, Mija Aleskic, Mica Tomic, Rahela Ferari, Ina
Gogalova, Pepi Lakovic, Mapaywyoi/Producers: Dragana llic, Goral Paskaljevic, Mapayw-
yiProduction: Singidunum Film Productions, Vans, Radio Televizija Srfije, Televizija
fieograd, Maykdopa experaMevon/World Sales: CAPITOL FILM, London 15 Portland
flace, London WIN3AA. Tel: 718720154. Fax: 716366691

FILMOGRAPHY - OIAMOTPA®IA

Pan Hrstka (pix/pnk./short) 1971 1979  Zemaljski dani teku
Dosljaci (0eipd 30 Tn). vrok 1980  Poseban Tretman
series of 30 TV doc)1971-76 1982 Twilight Time
Cuvar plaze u zimskom 1976 1984 Varljivo leto 68
Pas koji je voleo vozone 1977 1987  Andeo cuvar,
Sipad (pik-pnk vrox/doc. 1990  Vreme cuda
short) 1979 1992 Tango Argentino

dendyoovog Niwoha eivar ol o TQOOYELWUEVOS,

BeTrog %1 emayyehpatiog amd Toug yoveig tov. O mare-

0ag TOU Elvar ddoxrahog povoriis mov xeediCet ) Conj
10V taCovrag og yapovs. ToOurMVETAL CUVELELD [LE T YuVai-
%0 TOU YLOL TO OT(TL, TUG OOUVAELES TG, TLG YOOVIES NULKQUVIES
NG ®6ENG TOUS %o TV axatavixnm) €MEn tov oug yovroéc. H
utépa Tov Nioha Wdyver aneyvoouéva yio dovkeld. Ilpog
TO TOQOV OUVTIQE(TAL PQOVIILOVTUS NAKIWUEVE ATOUC OTO
omiti Toug e ™ PoreLa Tov yLov mg.
Zivropa OM) M dovkeld mE@TeL mdvm otov Nwdha, mov myv
#avel pe moaypotry aydm. PEover Toug NMRIOUEVOVS OF
ema, Tovg Pydler amd my amopdvmon), tovg Eavadiver 6pe-
En ya Conj. Ze avidhhaypa, ot %awvoupylot Tanmotdeg divouy
070 TTodL TV TQUPEQOTTXL %att POOVTIOX OV, OTEQETUL (TG
T0Ug YoVeis Tov. [daitepa 0 aynyos ™S YEQOVIOTUQENS TTOV
oav Tohog TeayoudloTic #au hativog epaomic, S€oet va (e
%o VoL Ouoreddlet.
BAémovrtag pe Tougpepomra ™ dipa ™mg Tormg nhwriag ya Con
20U TV EVEQYNTLROTTCL TOV TV, 1) Touvict OuyeiTaL pue
avBoomivy LoTopla: 6TToV CUTES oL OU0 TawTiCovTaL € Eva dLd-
AELUICL 0T T O%AYQY] TQAYHOTXOTTC TG TOLTS NAXiag.

SERBIA
TANGO ARGENTINO

positive and «professional» than his father, a music

teacher who makes his living playing in wedding
parties. He is constantly quarreling with his wife over the
house, her job, their daughter’s chronic migraines and his
insatiable lust for fat women. Nikola’s mother is in
desperate need of a job. For the time being she earns her
keep by looking after old people at their homes with her
son’s help.
Soon enough the job load falls on Nikola who puts a lot of
love into it. He brings the old people together, pulls them
out of their isolation and gives them back the urge to enjoy
life. In return, the new «granpas» give the child the
tenderness and attention he lacks from his parents. That is
especially true of the leader of the «Grandfather gang», an
ex-singer of tangos and a Latin lover who knows how to
live and have fun.
Approaching with delicacy, elderly people and their wish to
live, the film brings it together with the child’s exuberance
and narrates a moving story about a break in the everyday
harsh reality of the third age.

T en year old Nikola is a lot more down to earth,




ZINYA TEOYKAMOTO: lewijfnke oto Tokio 1o 1960.
Apxioe vae yupiCer Taivies Super-8 amo 14 e1@v Kai va
SovAever wg nborroids ammd 17. Orav 1o 1982 TéAewoe
715 010udES Tou 010 Tprjpa Kaav Texvav Tov Maver-
ornpiov Nixov aoyohjOnke pe 1) diagrpion. Até 1o
1985, agiepwbnke 0TOV KIVHATOYPAPO aav OKNVoBETHS
kai nBotroidg. To Tetsuo Il eivan n TpiTn Tanviar Tou. ‘Exel
manyTel pe emroxia ot MG geoTifad (Xovyk-Kovyk,
Topdvro, Aovbivo, Siykamoupn k.d.). Képbioe TipnTikég
diakpioeig ato ABopiad, Tis BpuEeMes kai To Tékio. X1o
OeomiBa g Taoppiva rripe 1o Bpaeio Tov TepIoas-
TEPQ VTTOOYOHEVOL VEOU TKNVOBETT).

SHINYA TSUKAMOTO: Born in Tokyo in 1960. Began

W\ 4

making films on Super-8 when he was fourteen and became an actor at seventeen. He
graduated from the Nixon University's Fine Art Faculty in 1982 and got into advertising. He
went into film-making full-time in 1985, as a director/actor Tetsuo Il is his third feature. It
has been received favorably at many film festivals (Hong Kong, Toronto, London, Singapore
etc.). He honorary distinctions in Avoriaz, Brussels and Tokyo and the most promising young

director award at the Taormina Festival.

lomwvia 35 xiA.
Japan 35 mm color 83’

Xpopa 83’

Zevdpio, ZxnvoBeoia/Screenplay, Director:

1992
1992

Shinya Tsukamoto,

Owroypaepia/Cinematography: Shinya Tsukamoto, Fumikazu Oda, Katsunori Yokoyama,
Movoikr/Music: Chu Ishikawa, Aiavoprj/Cast: Tomoroh Taguchi, Nobu Kanaoka, Shinya
Tsukamoto, Keinosuke Tomioka, Sujin Kim, Min Tanaka, Mapaywyoi/Producers: Fuminori
Shishido, Fumio Kurokawa, Evpwmaikrj ExperdMevon/European Sales: Fortissimo Film
Sales, Drooghak 4-C, 1013 GE Amtserdam, Netherlands. Tel: (31-20) 6273215. Fax: (31-20)
6261155, Naykéopa Exp./World Sales: F2 Co,, Ltd. (Miss Kiyo Joo), 5F Hitotsubashi KI-
Building, 3-17-11 Kandajinbo-cho, Chiyoda-Ku, Tokyo, Japan. Tel.: (81-3) 5275 6854, Fax:

(81-3) 32221421,

FILMOGRAPHY - ®IAMOTPA®IA

1989
1990
1991

Tetsuo: The Iron Man
Hiruko: The Goblin
Tetsuo II: The Body
Hammer

Taveyrotror Cet ovya oto Torio pe ) yuvaiza %ot 1o

noudl Tov. H pvijm tov iaidizay 1ov 1o6vey g T

oxta mov vioBetibnxre, €xel yubel yio mdvra. Gpai-
ONOTOL GO EWROVES %L RUTUOTAOELS Eavayvpilovy oto puuhd
10U %t eEagaviCovral.
Kdmouwa pépa o€ €va 00UmeQ HAOKET U0 HUVQOVIUHEVOL OA(V-
YEVTG amaydyouvy To yio tov. Toug »uvnyd hvooaréa péoa oo
Aapipwbo e méhng xat 0 dohogovirds Buuds Tou meorahel
petodhayrj 010 oopa Tov. Méoa oe a@dpnTo mOVO %at pud
Oty Twv awobioenv €va Bavameseo rufepvo-6mho
yevviétan péoa tov. H ovppopio tav oxivyeves, Tov amaydye
%0 TOV VTOPAALEL OF Eva Latourd melpapa. Kdtom amd myv emni-
BAeym Tov cyMyou g %au PeTd and eQEBLOUOTS TOV EYREQ-
OV 0L ETLOTEOWY TG UVIIIG TOU €Va HEQOS TOU OQULOT TOU
Taviyrovtor petorhdooetar oe petarhind xupegvo-6mho. Me
) PorjBeld Tov oroTWVEL TOUG QUAAKES TOU %ot oWleTar. Ao
O %au TEQM Aot 00NYOUV 0TV TEAMXY TOOPUATIRY CVAUETON-
on tou Taviyottol #at Tov agynyol Tmv oxiviEVTS.
Aovupifaocta mpoowmixd, EEpoeva wvNTIKO %ol TUQUANQY-
Hatird 0popatiid to owepd tov Teovraudto Eemeovd e #hi-
0f TG EMOTMUOVIXIG QPAVTUOLOG, TS TQOXUTCUAPELS TWV
EUTOQUXMV TOUVLAV KO TO OTUMEAQLON TV ROUIKGS %Ol Yive=
TaL o tehelng TEMTOTUM| ®at oM TR patd 0to puéhhov
uteg petahhayuévng avlowmomrag.

TETZOYO II:

TO KOPMI ONAO
JAPAN

TETSUO i
THE BODY HAMMER

aniguchi leads a peaceful life in Tokyo with his wife
T and child. He has no recollection of his life before the

age of eight when he was adopted. Flashes of his
childhood occasionally come back to him, then disappear
again.
One day two skinheads dressed in black kidnap his son
from a supermarket. He chases them in a blind rage
through the urban maze. His extreme anger causes his body
and senses to distort in agonizing pain. It is the birth of a
cyber-gun, a deadly human weapon. He too is kidnapped
and subjected to a medical experiment. Under the
supervision of the skinheads’ leader, and after his brain
has been stimulated and his memory’s come back, a part
of Taniguchi’s body turns into a metallic cyber-gun. He
accidentally fires it, killing his guards, and escapes. From
that point on, everything leads the final showdown between
Taniguchi and the skinheads’ leader.
Uncompromisingly personal, telentlessly kinetik and
deliriously inventive, Tsukamoto’s cinema overcomes the
cliches of science fiction, the prejudices of commercial
films and the one dimensional styling of comic strips. He is
possessed with a totally original and poetic vision and
invents the future of a transformed humanity.
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0 MAPIO MAPTONE, 32 etayv, amé Ty NamoAn, ibpuoe
10 1977 pia mpwrotopiakr Bearpikr opdda, T <Falso
Movimento>, rov avéBaoe TapaoTaoeg 6mov 0 OBEA-
log tov Bépvri, To Tango Glaciale 1j To Ritorno ad
 Alphaville. To 1987, o Biagog evaBike kan pe GAAeg va-
ToNTavikes opddes yia va Snpovpyoovv To «Teatri
 Uniti» (mov Trapouvoicoe o @okTiTy Tou Zo@okAr, T
Rasoi Tou Enzo Moscatona). O MapTove €xer emiong
YpaWer pepIkG €pya yia TV THAEGPOON Kai TO GEVGPIO
pias pikpou prikous yia 1) NémroAn Touv 170u aicova (Nella Citta Barocca).

Mario Martone, 32, from Naples, founded ‘Falso Movimento® in 1977, an avant-garde,
theater group. It staged productions such as Verdi's "Otello", Tango Glaciale and Ritorno ad
Alphaville. In 1987 they merged with two other Neapolitan groups to form "Teatri Uniti"
putting on Sophocle’s Filottete and Enzo Moscato’s Rasoi. Martone has also written several
“television plays and the script for a short about 17th century Naples, called Nella
CittaBarocca.

Iahia 35X\, XPopa, 108', 1992
ltaly 35 mm, color, 108’ 1992

Zxknvodeoia/Director: Mario Martone, EZevdpio/Screenplay: Mario Martone, Fabrizia
Ramondino, ®wroypaepia/Cinematography: Luca Bigazzi Movrdy/ Editing: Japoco
Quadri, Movorkrj/Music: Michele Campanella, "Hyog/ Sound: Hubert Nijhuis KaAAirexvi-
i AietBovon/Art Direction: Giancarlo Muselli, Kootodpia/Costumes: Metella Raboni,
Aiavoprj/Cast: Carlo Cecohi, Anna Bonaiuto, Renato Carpentieri, Antonio Neiwiller, Tony
Servillo, Licia Maglietta, Napaywyrj/Production: Angelo Curti for Teatri Uniti, Eraipia Aia-
vopris/ Distribution: Mikado Film SR.L, Maykéoma ExperdMevory World Sales:
SACIS.

FILMOGRAPHY - ®IAMOTPA®IA

1992 Morte di un matematico
Napoletano

87

MORTE DI UN MATEMATICO NAPOLETANO

nv Ipotopayd tov 1959 oto otabud mg Poung, 1
T aotuvopic ovhhapfdver €va pebuopgvo akijm, mou

AmOOEUVUETAL SLAONIOS URAdNUAIXOS TOV TUVETLOTI-
piov mg Ndmohng. Eivar o duaxexpipévog pabnpatizig Pevd-
10, 0dUVUTOG, YAOUOS HE EVE ALBVLO TOLYHQO OTO OTOUC, [E 1)
Podpuxn Aevrij ramaovriva, yapuxmototizy gryotoa mg Nd-
TOM)|G, AAROOALROG %L KOUUOUVIOTIG.
Ortav anoguiaxiCetal 0 Pevdro maipvel 1o moaito Te€vo yiu
™ Ndmohy. Zuvavtd myv owoyEvewd xat Tovg Qihovg Tov, -
YaivVeL OTO TAVETLOTIULO, RAVEL LOVaYLIXOUS, (OXOTOUS TEQL-
ndTovg oty oAN. Zew myv televtaln Tov efdopdda. H andia
OV TOV OOXUAOUY OL URQOTITES TOV UXAMUTRWMY KUXAWY,
1} OLOVONTLXI] TOV TTUQUXIN] %Ol 1) ATTOYITEVOT] TOU CTd TV 7To-
M Tov omEayvouy oV Teheutaic yelpovouie amerevBe-
QWONG: CUTOXTOVEL [LE LCL OQAIOC OTO REQAAL.
Ou 0evaQLoypdgoL EUTVEVOTNAAY U6 TV TQOYUATIAY LOTO-
ola Tov Pevdro Katowdmoh, peyahoguots pabnuatizol #a
eEalpeTov maviota, €yyovol Tou avoyrol Mmoxovviy.
A%ovoay TEOCEXTXA TIS UXQTUOIES TV avBpwmmy TOv TOV
yvoploav, ahhd 0 Oelnoay va avaragaotioovy m o Tov.

0 OANATOZ ENOZ NANOAITANOY
MAOHMATIKOY
ITALY

THE DEATH OF A NEAPOLITAN
MATHEMATICIAN

railway station, who, it turns out, is a respected

mathematician from Naples University. The
distinguished scientist, Renato, is thin, pale, wrapped in a
dirty white trench-coat with a cigarette hanging constantly
between his lips. A communist and an alcoholic, he’s
known throughout Naples.
On his release, Renato catches the first train to Naples. He
meets his family and friends, goes to the University and
wanders aimlessly around the city. This is the last week of
his life. Disgusted by the petty academics, disappointed by
the decline of his scietific genius and disillusioned by
politics he sees his only way out: suicide. He shoots himself
in the head.
The screenwriters were inspired by the true story of Renato
Cacciopoli, a mathematical genius and talented pianist,
grandson of anarchist M. Bakunin. Although they listened
carefully to the testimonies of the people who had known
him, the film is more complex than a simple biography.

M ay 1, 1959. The police arrest a drunkard at Rome'’s




0 ATZnyuiv E£van 10§ TV TTEPIPNHOL, 1bafTeEpa TONITI-
KOTIOINpEVOL 0O¢ (|1|7|Kl)l" (Rl"Ypllq)[’ﬂ, (7(\'(!')|()Y[)(‘1(PUU Kai
oknvodeT Torrd M, Fewnnke oy Kepada ki €4n-
0F 071 OKIG TOL TTATEPQ TOU KGVOVTAS OUXVG TO 080
Tov. Lmovbaoe 010 Kivnpatoypagikd Ivatirovto Adyar
070 Mavdpag Tip@Ta oTrEPaTED KA PETA aknvoBETng. H
dimlwpariky o Tawia (Rhythm), pe Oépa Ty <mma-
TPIOTIKA> QAT EVGG 1EPEQ yiax pax VEQ KoTTEA, EKave
ibiairepn evromwon. Opws 1) (oK) @ripn Tou Tma-
Tépa TOL OTABNKE EPTTAdI0 aTNY TTapaywyr TONWY TOU
oxebiov. Empeme va mepipvel Seka xpovia yia va kaTa-
QEpel va yupioer Tov MpwropdoTopa ou Kepdioe TOM-
Aa Bpapeia oty Ivbiar (avapeoa o' autd To Bpafeio
‘Ivripa kG yiao T KaAOTEpn TTpATH TAIVIE).

Ajayan is the son of the famous and politically active
playwright, screenwriter and director, Thoppil Bhasi. He was born in Kerala and grew up in
his father's shadow as one of his assistants. He studied at the Adyar Film Institute in Madras
to become a cameraman then a director. His graduation project, a film called Rhythm -
which dealt with a priest's ‘fatherly" affection for a young girl - drew considerable attention.
But his father’s reputation hindered the production of a number of his projects. He had to
wait for ten years in order to film The Master Carpenter which won a lot of prizes in India,
one of them being the Indira Ghandhi Award for best first film.

Ivbieg 35 XA Xpopa  120' 1990

India 35 mm color 120 1990

IknvoBeoia/Director: Ajayan,  Zevdpio/Screenplay: ~ MJ.  Vasudevan  Nair,
o

Ypagia/Cinematography: Santhos  Sivan, ~ MovrdaQ/Editing: M.S.  Money,
Asavoprj/Cast: Thilakan, Nedumudi Venu, Prasanth, Manoj, Mapaywyrj/Production: G.
Jayakumar, Naykéopia ExperdMevan/World Sales: Bhavachitra, Post Box no. 3230, XLI
6363, Convent Road, Cochin - 35, Kerala, India. Tel.: 91-11484-362446.
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1990  Perumthachan

PERUMTHACHAN

wibog Aéel o o IMepovpbutody eival 1 evodormon

0V apyLtExTove. Twv Beov, ta emmidele yEow Tou

UTTOQOTY Vet %GAvOouY T0 EVAO 1] TV TETRU VO TOUYOUdT-
oovv. O ahdg Tov @ikog, 0 Oupmovedy, Tov avabéTer va wo-
T00%EVAoEL €va eLmA0. To Teayotdt me yuvaizag Tov @ikou
OV —TOV Eival TELyximooa— ovyxwel tov Ilegovpbatady
rav Olver 010 €LOOMo ™ poogy ™ms. O Baumovpdy Bupdver
UL TOV OLUIYVEL.
O Iepovpbarody viobetel éva aydot, Tov Kdvay zal tov pa-
Baiver my téxvn tov. ‘Otay o Kdvay peyahaver dev progel va
ovuppaotel pe ™ grayewe. «Ta mhovm pag elvar 1) travoT-
T pag v ovtelopaote Tohdtiay», Tov AéeL 0 BeTdg Tov TuTE-
0.
Emiotépel 0 Oapmovdy pe wo %awouyLo Tagayyehic mou
avarapfdver o Kdavav avni m @opd. Adagooavras yio Toug
dyoagpovg vopoug watapever my tynj. Evo dev €yel diaimpa
oUTE V' axoVpumioeL T0 PAEUNC TOV AV TG, OaynvevEL TV
%00N Tou OUuToVEAY — OV E(VaL %Ki (LT TOLYXTLOOW, OTTWE
1) ITEQQ TG —.
H téyvn tov Kdvay dpog €yl Eemepdoer oe evarobnoia zo
telewdmra ™V v Tov marépa tov. O Tepovpbarady, Toe-
Ao¢ a6 Oijhiwe, OXOTGVEL TO YLO TOV %OL TEPTEL 0T QOTLA.
“Evag #6opog €ygl €0Bet oto TELOG TOUL.

0 NPQTOMAXTOPAZ
INDIA

THE MASTER CARPENTER

egend has it that Perumthachan is the incarnation

of the Gods’ architect. His creations are so exquisite,

he is rumored as being able to make the wood and
stone "sing". His old friend Thampuran invites him to
carve an idol for his home. On hearing his host’s wife - a
princess - sing, he models the face of the idol on her.
Thampuran gets angry and sends him away.
Perumthachan decides to adopt a boy, Kennan, to pass
down his craft. When Kannan grows up he finds himself
unable to accept his poverty. His adoptive father tells him
that "our wealth lies in our ability to imagine wonderful
palaces".
Thampuran returns to commission a new work of art
which is -now- undertaken by Kannan. He dares to haggle
over the price. Believing that rules are made to be broken,
Kannan then goes on to seduce Thampuran'’s daughter - a
princess too. He should not had even laid eyes on her.
Kannan's talent has surpassed his father’s in sensitivity and
perfection. Perumthachan, blinded by jealousy, kills his
son and throws himself in the fire. A world has come to its
end.




AAIPETZA NTABOYNTNEZXANT: levviionke otnv Teye-
pav 10 1953 Kkou EekivnoE TNV KapIépa TOL OTOV KIVIHQ-
T0ypapo oav oevapioypdpos. Metd v emavdoTaon

OKNVOBETNOE apKeTES Tauvies, e§akooubnoe Gpws va
Ypager oevapia yia Gouvs (Whirlwind 1985, The Bride
£1991). H Tawviar Tou H Avéykn eixe 1biaitepn emmoyio
* 10 OeomiBéA Tou loraydv Tov 1991 Gmov TipRBNKE pe
B0 Bpapeia ko Tng Texepavng Tov 1992 Gmrov TpoTd- |

fnke yio mévTe Ppapeia kan képbioe To Ppapeio kaAvTe-
 pns oknvoBEaiag.

ALI-REZA DAVUDNEZHAD: Born in Tehran in 1953, he started his career in films as a
scriptwriter. He directed many films after the revolution but he also continued to write
“scripts for others (Whirlwind 1985, The Bride, 1991). His film The Need was especially
successful at the 1991 Ispahan film festival where it got two awards. Also at the 1992 Tehran
,iﬁlm festival it was nominated for five awards and won the award for Best direction.

IPAN 35 yiA. XPOHQ 81’, 1991

IRAN 35 mm color 81', 1991

Exnvobeoia/Director: Ali-reza Davudnezhad, Zevdpio/Screenplay: Ali-Akbar Grazineham,
Hossein Maleki, “Hxog/Sound: Parviz Abnar, Mvrag/Editing: Mohammad-Reza Mou'ini,
Movoikij/Music: Mohammad-Reza Aligholi, Aiavoprj/Cast: Ali Suri, Tarrahom Fat'hi,
Mohammad-Reza Davudmezhad, Shohred Lorestani, Aiev8uvon NMapaywyrjg/Production
Manager: Ahmad Hamed, Napaywydg/Producers: Ali Vajed-Samiei and A. Darudnezhad.

FILMOGRAPHY - OIAMOTPA®IA

1983  The Prize

1983  Spider’s House
1986  Homeless

1991  Niaz (The Need)

NIAZ

Bdver ™ qooviida mg owmoyéveldg tov. Ta va ouv-

1oL Toug durotg Tov Poloxer dovkeld o €va payall
UE Y®oaPovpeg 6mov avupetomniter myv avuiniic evog ovva-
déhpou Tov. Méoa o’ avTév 10 0xANEE aVTayWVLOUG TO ayo-
oL (et vor wQLudlet...
«To PAéppa. To Préupa Tov Otami. Avtd €xeL mEAYHOTRG
onuaoio», Mhaver o oxnvobéme. «H patawodotio orapartd
avto o BAEpp, Ta TEXVAoHaTa T0 amoxielovy. Avte To BAER-
po Aatpever my aydamn, mv akijfewa, Tov mévo tov fpwta. O
AWVINUOTOYQAPOS EIVAL 1) XOLVI] ROEN OAWV TMV UATLOV.»

O TQV 0 TTEQMS TOL TEOUIVEL, EVa VEUQO ayOQL CVohapt-

H ANATKH

IRAN
THE NEED

the death of his father. He starts working at a print

shop, where he faces strong rivalry from a fellow-
worker. The boy’s struggles with his rival provide the
ground for his mental and psychological growth...
«The view. The spectator’s view. That’s what really
matters» says the director of the film. «Vanity halts this
view and trickery exempts it. This view adores love, truth,
lovesickness. Cinema is the pupil of all eyes.»

I young boy undertakes to provide for his family after



KIPA MOYPATOBA: lewijbnke otis 5 Noeyppiov tov
1934 oto Lopdk g Pouvpaviag (rov EvowpaTwBnke
ot oofieriky MoAdafia) amé emavaoTaTes yovels,
Apyikd Couoe avapeoa ot So ywpes, Huo yAdooes kai
Hu0 KOLATOUPES, agou 1) PNTEPa THG fiTav poupdva Kai
0 TTEPQAG TNG — 1oL OKOTWONKE 0N Paxn TG Odnaod
70 1943 - firav Pdoos. TeAikd eykabiotaran omr) Méoya
yia va oroubaoer gloAoyia OTO TAVETIOTIHIO KAl OKI-
voBeaia o) Zyohj Kivnparoypagou (VGIK). To 1962
QUVOTIOYPAQE! pE TO 0UCLYS TG TN dimAwpariki Tng
epyaoia Karw am my amdkpopvy 6x0n. Mpiv ywpioe!
pe 10 00LLYO TS, GuoknvoBeTovy To Tov dpTov NPV
ToV £mouvoI0v T0 1965, Tawvia Tov evéyAnoe v e€ov-
o kai eykavialer 1o pokpl TOAepo TG oKknvoBETIdag

pe 0 Aoyokpiaia. Ta rpoBAipard Tng e T0 KpaTog TrV

amopakpuvovy 0o PopEg amd Tov Kivnparoypdgo, avdpeoa oto 1971 kai 1o 1979 Kai
avdpeoa oTo 1983 kai 1o 1987 mou epyadetan wg @uAakag piag aiBovoag, H Eupamn
avakaAOTTEl TTOAD apYQ TIG KAQOIKES TaIvies Tng TpaTng TnG Tepiddou ZvvTopes ama-
vrijoeig (yopiopévn oty Obnood6 To 1967 pe oMol epaaiTéxves nfommoiols) kai Meyd-
Aor amoyaipeniopoi (yupiopévny 1o 1971 kan amayopevpiévn oto ZopieTik ‘Evaon wg 1o
1987, o6 képbioe oTo 206 DeomPAA ZoPieikod Kivnparoypdgou To peydho Bpafeio).
Ta TeNevTaia £§ ypovia To €pyo g MovpdToPa mailetar ot TOMG @eoTIBGA kat avar-
yvopiletar maykdopia. H tedevraia g Tavia O evaiodnrog actugulakag képdioe
o Pwoia To eBviko BpaBeio Nika.

KIRA MURATOVA: Born on November 5th 1934 in Soroki, Rumania (later part of soviet
Moldavia) from revolutionary parents. Initially she lived between two countries, two
languages and two cultures having a Rumanian mother and a Russian father who was killed
in the battle of Odessa in 1943. In the end she settles in Moscow in order to study literature
at the university and film direction VGIK. In 1962 she and her husband co-sign her degree
project U krutogo jara. Before she and her husband divorce, they direct Nas cestnyj chleb
in 1965, a film that annoyed the authorities and started the long war between her and
censorship. Her problems with the government force her away from her cinematic career
twice, between 1971 and 1979 and later between 1983 and 1987, when she works as a
guardian of a theater.

The discovery of her early classics - Korotkie Vstreci (Brief Encountes) filmed in Odessa in
1967 with many amateur actors and Dolgic Provody, (Long Goodbyes), filmed in 1971 and
banned in the Soviet Union till 1987, when it was awarded the grand prize at the 20th Soviet
Film Festival - happened late in Europe. In the last six years her work has been shown at
many film festivals and is widely acknowledged. Her latest film The Sensitive Militiaman
won the Russian National Nika award.

Pwoia 35 A xpopa 115 1992
Russia 35 mm color 115’ 1992
ZxnvoBeoia/Director: Kira Muratova, Evgenu] Goluvenko Zk:vuplo/Screeanay Juruj

Ussicenko, AeiiBuvon graphy: Grennadij Karjuk,
Movra/Editing: Valentina 0le|n|k ong/Sound Roger Di Pomo, Movoikij/Music: Pétr
Caikovksij, Zxnvixd/Sets: Evgenij Goluvenko, Aleksei Vokatov, Kootoupia/Costumes:
Galina Serbina, Awavoprj/Cast: Nikolai Satochin, Irina Kovalenko, Natalia Ralleeva, Areg-
Buvon mapaywyrig/Production Manager: Alexander Kononov, Daniel Delume, Mapayw-
y1i/Production: Parimedia, Paris - 9 rue Ampére, Fax 1/42279587 Primodessa Film, Odessa
33 blv. Frantsouzskii. Canalt. Centre National de la Cinématographie.

FILMOGRAPHY - ®IAMOTPA®IA
1967  Korotkie vstreci

U lautogo jara (ouokny.: 1971 Dolgie provody
ANeEGvTp Movpatép 1979  Poznavaia Belyi Svet
Co-dir: Alexandr Muratov) 1962 1983  Stedi serych Kamnej
Nas cestnyj chleb 1987  Premena ucasti
(ovokny.: AAe&Gvtp Mouparéep 1989  Asteniceskij Sindrom
Co-dir: Alexandr Muratoy) 1965 1992 Cuvstvitel’ myi milicioner

CUVSTVITEL’NYI MILICIONER

1o vyt oty Odnood éva uxed Oatpa akhdler m
M Con Tov aotugpihaxa Kipibovr. Méoa oe €va pmo-

otave pe Adyava foiorer €va pmed va xhaiel omaoa-
wtnd. O aotuvopros PaCeveL T0 EYRATUAEAELPEVO %OOITOA-
%L, wov Aéyerar Natdoxa, 1o @oovriCer ol 10 mupadider ot
#AmoL0 0pQavoTeoQe(0. AMAG dev ratapéovel va Eeydoel
XQ1] *o 6oTe PoQel mnyaiver va T deL oto (doupa.
To pweo tov divel my aiobnom 6n ta wdvia yipm Tov €xovy
UETAROQPWOEL %0l TOV KAVEL VOL CUVELONTOTOU|OEL GTL 1) YUVCLL-
#0. Tov Khdfa elvar xu avnij oppavy). Mati mpyaivovy oto op-
(PaVOTOOPE(D PE EVaL PATOO EyYOUpd, UTOPUOLOUEVOL VL VLO-
femijoouy ™ Nordoxa. Opwg exel avaxalintovy 6t 1 nhi-
HOPEVN YLotels ZaxdooPa, mov mv elye avardfer Gray
€pbaoe 0T0 0QQPUVOTEOQE(D, TEOXELTAL VAL TNV VLOBETHOEL.
Katagetyouv houtdv oty duxatoaivn xat, H6Ao mov oL Rahég
TOUG TROBETELS OUYXRWVOUY TOVG OURAOTES, Ydvouy v vGbe-
on. Opwg o Kipihiovx, ompwypévog amd pa duvari auvtomre-
7otBnom, QevYoVTaS Al T0 SXaoTELO RUTEVBUVETAL TOOS TO
00QaVOTEOPELD.
Metd 1o amehmiopévo Agbevixé ovvdgopo, 1 Movodrofa
TAnoLdCet Tov ®6opo ™G kwuwdiag Ywoeig vo ydoeL m duvaym
%OL TNV EQEVOETROTNTCL TG LOTLAS TG 0Ty avaouvOETEL T
aUyy00vn pwouxi Lanj.

0 EYAIZOHTOZ AZTYOYAAKAL

UKRAINE/FRANCE
THE SENSITIVE MILITIAMAN

ne night in Odessa, a small miracle changes the life
0 of policeman Kiriljuk once and for all. He finds a

crying baby girl abandoned in a cabbage field. Her
name is Nataska. The policeman wraps her up to keep her
warm and takes her to an orphanage. But he just can’t get
her out of his mind and so goes to see her whenever he |
can.
The baby makes him feel that everything around him has
assumed new dimensions. It also makes him aware of the
fact that his wife, Klava, is an orphan too. Together they go
to the orphanage with a stack of documents in order to |
adopt Nataska. But once there, they discover that
Zacharova, the middle aged doctor who had looked after
Nataska when she first arrived at the orphanage, has
decided to adopt Nataska too. They take the case to court |
but although the judge is moved by their good intentions,
they lose. Infused by a new found sense of confidence, §
Kiriljuk goes straight to the orphanage.
After the desperate Svndrom of Sickness Muratova
approaches the world of comedy without losing her visual
strength and inventiveness when reconstructing the |
contemporary absurdity and chaos of everyday life in |
Russia. ‘
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 AMANA TKOTKOMIEPITZE: TewviiBnke otnv TugAiba Tng
Hewpyiag. Or yovelg Tng SidyTnKav kai o TaTépag Tn,
“Evag amo Tous apxnyous Tov KoppouviaTikol Képpatog
‘ot lewpyia, exteNéoTnke To 1937. Zmovbaoe oTo Ma-
emotipio Tg TugAidas (n Simwpariki Tng epyaoia
ixe BEpa 1o Epyo Tou TouoAT ToviTpay, GTTwS Kai pia
Hpovoypagia ou eE€dwae apydTepa). ‘Exel peTappaoer
‘o701 Yewpylava o6 Ta YoAKG ko T aryyAiké mroijpara
v lovitpav, BepAév, MmrovrAaip, ENdp k.d. Zmoobaoe
Emiong oknvoBeaia oo IvaTiToiTo Kivhparoypdpou Tng
Mdoyag kai epydatnke oto aTovvrio 'Kartuli Filmi' Tng
Togphidas, ‘Exer oknvoBetioe 9 Tawieg peydhou pnkols
Kk 3 vrokipavtép mou képbioav Bpapeia péoa kai £6w
om0 v maTpida . Mrpe evepyd pépog otnv oAk
\ Zu)rj Qi PETG TO 1989 TPWTOOTATNOE OTOUS OYWVES
| EvavTia Tou kaBeaTTOS MkapoaolpvTIa, Pe Kivouvo va quAakioTel. MeTa n vikn Tng
BnpokpaTikrs emavaaTaons €yive pédog g Emrpotig yia v KovAtoupa. To 1989 e€e-
| Aéyn TipGebpos g AieBvoig OpooTrovbiag Muvaik@dv ZknvoBeTa@v.

LANA GOGOBERIDZE: Born in Thilisi, Georgia. Her parents were persecuted and her father,
one of the leaders of the communist party, shot in 1937. She stuolied at Thilisi University
(her thesis and a monography she published later were both based on the works of Walt
Witman). She has translated in Georgian, from French and English, poems by Witman,
Verlaine, Beaudelaire Eluard etc. She also studied film directing at the Moscow Film Institute
and worked in the Thilisi "Kartuli Filmi* studios. She has directed 9 feature lenght films and 3
documentaries that won national and international awards. She became actively involved in
politics and was nearly imprisoned in the 1989 demonstration against the Gamsakhurdia
regime. After the victory of the democratic revolution she became a member of the state
ouncil's Committee of Culture. In 1989 she was elected president of the International
Association of Women Filmmakers.

fewpyiac  35xA,  xpwpa, 108, 1992

Ceorgia  35mm,  color, 108’, 1992

Zinvodeoia/Director: Lana Gogoberidze, Zevdpio/Screenplay: Zaira Arsenis vili, Lana
Gogoberidze, ®wroypagia/Cinematography: Georgi Beridze. Movaikij/Music: Georgi
Tsintsadze. Zxnvikd/Sets: Shota Cocolasvili, Salome Alexi - Maskhisvili. Aiavoprj/Cast:
Guram Pirtskhalava, Nino Surguladze, Marika Chrichinadze, Tamara Shirtiadze, Ninely
Chankuftadze, Dopo Chichinadze. Mapaywyds/Producer: Alexander Sharashidze. Eraipia
Napaywyrig/ Production Company: JV COMPANY LILEO ARTS, Tsilisi, Telex: 212246
LILEO SU.

FILMOGRAPHY - ®IAMOTPA®IA

Gelati short 1958 1982  The Last Letter to My Children
Thilisi 1500 short 1959 1982 The Day Longer than the
Underasky 1961 Night

1See the Sun 1964

(Emionpn ovppetox oto Oe-
The Frontiers 1968

omiB Kawav, EBiké (Tewp-

Wher! t!le Almond yiavo) Kpaiké BpaBeio).
 Treeisin Blossom 1972 (Official ~ Selection  Cannes
{EBvikd Bpafeio KadTepng K- Festival, National (Georgian)
vobBeaia) State Prize.

{National Prize for Best Directror
Confusion of Salkhinety 1974
| Several Interviews on Personal
Matters 1978

1986  Turnover
(BpaPeio KaAoTepng Zknvode-
aiag oto ®eoiPaA Tov Tokvo,

{pav Mpi Tov AigByoug DeoTi- Tlpnrlko rxguv-ﬂpl oto Ae-
PaA ov Zav Pépo, EBviké Bpa- Bvég OeomiBal.
Beio KahdTepng Tanvia, EBvikG (Best  Director,  Tokyo
Kpariké Bpapeio) (Gran -Prix of International  Film  Festival,
San Remo International Honorary ~ Gran-Prix ~ Créteil
film Festival, National Prize for International Film Festival)
Best Film, National Prize) ~ 1980 1992 Waltz on the Pechora River

_ [ o1 | e

©

VALSI PECORAZE

Touvia dmyeiton do mapdhhhes Lotopies mov dtadoa-
H noriCovrar om Zof. ‘Evmon to 1937.

H modm eiva 1 wropia pag yuvairag «oviiyou evog

exBoov Tou Aaot» mov €xer eEoplotel oto Popod.
Opwe 1o otpordmeda elvar 110N yepdra. AMmOTE, 0mo@ey-
YOUV VoL dExOVTaL Yuvaireg apol Oev eival YONOLIES OTa %ot
Tavayrootxd éoya. “Eto g xoradudlovy vo meourhaviov-
VIOl 010 POy QWOLXG YeWwva e Gha Ta péoct: pe Ta TodL,
L€ TO TEEVO, WOTOL Va. eEavTAnBovY.
H dh\n wotoplo €xer nowida €va dexratoLdypovo ©opltoL Tov
UETA T GUAMYM TOV YOVLEY TOU 0L CEXES TO ®AEIVOUV OE 0Q-
pavotpopeio. H pxpn to oxdel oy yupiCel oto ouroyevelans
duapéolopa mov e xatowrel évag afimpanxds mg KGB.
O aELwUoTROS TG TTOOOPEQEL OTEYN, VIOYQAQOVTaG ETOL T
Bavatri Tov ratadixg. ‘Otav ot yeltoves Tov ®atadidovy xa
oL 0Qy€s Tov oUALapBAvOLY, TO ®OQ(TOL PEVEL TTAAL HOVO TOU
0TOV #OOWO.
H TroyroumepitCe agnyeltar TG LOTOQIES CVUKEWNEVIXA,
matpvovrag ) B€on evdg mopamonT], SpmS HECH ol aUTEg
UG owreleg oxNVES dlagaivetar GAog O THQAAOYLONGS TG Ka-
taotaons. Xihddeg matdid Tapumuéva, QUACKIOPEVT aTtd To
%QaT0G 0€ 0pQavoTEOYEla 1} dapepiopara yeLdlovrat auTeg
TIG YUVOLIXES TTOV TO %QATOG APNOE 0TV TUYN TOUG OF ULt TEQA-
OTL0L {DQT, OF ULt TOYWUEVT UAOX].

BAAZ LTON NOTAMO NEXOPA

GEORGIA
WALTZ ON THE PECHORA RIVER

he film is about two parallel lives in the Soviet Union
T in 1937. The first is the story of a so-called "wife of

an enemy of the people", exiled to the North. But
there the camps are already full and anyway they tend to
refuse women since they are useless in hand labor. So the
women are doomed to wander in the freezing Russian
winter by train, sea or on foot until they drop.
The heroine of the other story is a thirteen year old girl who
is put in an orphanage after her parents get arrested. She
runs away and returns to her family home now inhabited
by a-KGB officer. He offers to hide her, thus signing his
death warrant. When the neighbors inform on him and he
is arrested, the girl finds herself alone in the world once
again.
Gogoberidze is an objective narrator. She films the stories
as an "observer" but through those intimate scenes the
infinite absurdity of the situation is apparent. Thousands
of deserted children, imprisoned by the government in
orphanages (or flats) are in need of those women who were
left to their own devices in this vast country, a freezing
prison.




MITZOYO KOYPOTEOVYZI: TewijOnke To 1947 o€ pia pi-
Kkpi} woAn T Poperag lamrwviag. Lrovbaoe Nopikd oto [
TOKI0 ka1 EPYROTIKE WS [loq()dq OKNVoBETH TOL Kidouke
KivooiTa, £vog onpavTikou idmava aknvoBéTr. Apou £4n-
ot yia Aiyo oo Maplor peNeT@vTag 1o KAQOIKG oIvepd, (5
eéaTpeye ato Tédog TG dekaetiag Tou ‘70 oty lamw-
via ki GpxI0E va ypaeer yia 1o B€atpo kai TV Tiedpa-
on. To 1989 képdioe o 70 PpaPeio Moukdvra, (1o yia-
mwvediko ‘Epu). To 1989, emiong, 1 mpaT Tou TaIvia
“Eva povoiké kouti Yneiotnke amd v ‘Evwon Tomou
kaAUTEPN Tawia TG Xpovids. To Mmomilidpiopa, n bev-
TEPN TOvia oL €ypape kan aknvodETnoe o Koupotaou-
01, GPECE TTOAU OTO KOIVG TG TTATPIDAG TOU Katt TIPOKGAE- ¢
€ T EVDIaQEPOV TNG ApEPIKAVIKIG BlavopriG.

JUTAI

10, 0th EmOTEOWY EVOS OUYYQOVOU LAmmva TmAnT
NAEXTQOVIXMY OTY YEVETELQA TOV, EVa ECWTEQIXG VNOT
Tolorooe pike poxoud and 1o Tonio, petapoo@ive-

MITSUO KUROTSUCHI: Born in 1947 in a small town of Northern Japan. Studied Law in Tou o8 moaryportur} 0dvooele. Kaw amopvborotel mokhég ané

Tokyo. Worked as an assistant director for Keisuke Kinoshita, a major Japanese director. After UG POV DRSSO ES UV AL ) :
spending some time in Paris studying classical cinema, he returned to Japan at the end of the Ko mpdta 10 pifo mg «rhouotdtepns 1Mous 1oV #OoUou».
70s and started writing for theater and television. He was awarded the 7th Mukoda Prize in O1 ouvBrjxec Canic mov avaxahintovpe axohovBdvag 1o To-

1989 (the Japanese Emmy). Also in 1989 his first film A Music Box was voted best Japanese
film of the year by the Japanese Press Association. Traffic Jam Kurotsuchi's second film as a
writer-director was very well received in Japan and attracted American interest.

E{dL Tov mpwTaywviom eival pa mxen Exingn. Ia g yop-
té¢ Tov Néov “Etoug, o ®ovtlipdoa, améhuta zavovirdg oLxo-
YEVELAQYNG ®ou EMayyEAuoTiag, amo@aoiCel va emMOXEQTEL
ToUg yoveis Tov. Nopilovrag ou Ba zdver owovopia, fdler m
yuvaixa zot To Tewdd Tov 0To cuToRiviiTo To ®at Eexvd yia
10 TaEidL ov VTohoy(LeL Vo xoamjoeL oxTd HEes. O dpduog
Gumg elvoL OTOQUEVOS e OAa Ta EPTTOOLL TTOV UTTOQEL VoL OU-
vovtijoel avBpwmog. ‘Otav Tehird @rdvouy 0To }weLd Toug Ue-
VEL LOVO [LOL (0L TTOLY YURIOOUV T{o0.

SampiCovrag my nBui mg eoyaoiog mov dramotiCel Gheg Tig
OYEOELS %O OUUTEQLPOQES TOV OUYYQ0oVOoL peoaiov Idmwva, v
Touvio glva po oo TG RoAITEQS RWUMALES TS ATTOOTEQNONS.

MNOTIAIAPIZMA

JAPAN
TRAFFIC JAM

salesman to his birthplace - an inland sea island

300 miles from Tokyo turns into a modern - day
Odyssey, which shattes many of the myths and expectations
surrounding Japan, "the richest country in the world".

T he simple return of a modern Japanese electronics

lamvia B[yh  ypopa 108 1991 The standards of living we encounter as we follow the
Japan 35 mm color 108 1991 character’s journey come as an unpleasant surprise. For
ZxnvoBeoia/Director: Mitsuo Kurotsuchi, Zevapio/Screenplay: Mitsuo Kurotsuchi Mineyo New Year’s celebrations, Fujimura a very common
Sato, Dwroypagia/Cinematography: Kenji Takama, Zxebiaopds Mapaywyrg/Production business and family man, decides to visit his parents. Since

Design: Yuji Maruyama, Movoikij/Music Kenny G., Movra@/Editing: Akimasa Kawashima,
Avavoprj/Cast: Kenichi Hagiwara, Hitomi Kuroki, Eiji Okada, Emiko Azuma, Ayako Takarada,
Mapaywydg/Producer: Yutaka Okada, Evaipia  Mapaywyrjg/Production Company:

driving is the most economical way to travel, he takes his
wife and children by car and they get off on their eight hour

Mitsubishi Corporation, Suntory Limited, New Century Producers Co., Ltd, Naykdopia Journey. But they encounter all the setbacks possible and
ExperdAhevony/World Sales: Water Bearer Films, Inc. 205 West End Avenue, Suite 24H, when they finally get there, they only have one hour to
New York, New York 10023. tel: (212) 580-8185. Fax: (212) 787-5455. spare.

The film, a satire about the overall effect of the workaholic
ethic on a middle class Japanese man, is one of the best
1989 A Music Box comedies of frustration.

1991  Jutai (Traffic Jam) I ||
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FILMOGRAPHY - ®IAMOTPA®IA




APTIANT XONZITE lewviiBnke oTo Zeyévr. O1 yoveig Tou
Xwpioav 6Tav [Tav TEVTE ETAV KAl TA VEQVIKG TOU XPG-
via fjrav kGBe Mo a6 evtuxiopéva. ATr6 Seka€€) eTwv
EAkeTOn a6 TOV KGO0 To BeGTpov. Zroubaler aknvo-
Beoia pe béokalo Tov Kapoht Mak ammé 1o 1975 wg 10
1980. ‘Eypanpe moMNG oevdpia ov bev mpayparoror-
Bnkav TOTE Kai 1) TPETN TOU Tavia peyaAou prikoug Al
Bovoa oxomoPorjs To 1980 képbioe To €ibIKG Ppapeio
070 EBviké qeomiBd Tng BovbamréaTng, piar eidikr Hid-
kpion oto OeoTiBAA Kavvav kai oto Avove kai Bpafeia

ota PeomiBd Tov Mmrépykagio, Tov Zikdyo kai Tov Adykoov 10 1991.

ARPAD SOPSITS Born in Seged. His parents separated when he was five and his childhood
was miserable. Sixteen years old he was attracted to the world of theater. From 1975 to 1980
he studies film direction, Karoly Makk was his tutor. He wrote many unproduced scripts and
he directed his first feature film, Shooting Gallery in 1989. It won prizes and special
mentions at the National Budapest Festival at Cannes, at Annonay, at Bergamo and the
Chicago Film Festival in 1990. It won also the Grand Prix at Lagow in 1991.

Quyyapia 35\, Xpopa 100’ 1992
Hungary ~ 35mm, color, 100’ 1992

IxnvoBeoia/Director: Arpad Sopsits, Zevdpio/Screenplay: Arpad Sopsits, Sandor Farby,
Laszklo Garaczi, ®wroypagia/Cinematography: Santor Kardos, Movaikri/Music: Lazalo
Melis, Movray/Editing: Katalin Kabdebo, ‘Hxog/Sound: Janos Réti, Zknvikd/Sets: Csaba
Stork, Zsolt Csenger, KooToupia/Costumes: Janos Breckl, Aiavoprj/Cast: Lajos Otto
Horvath, Judit Danyi, Attila Epres, Myriam Merieres, Eszter Szakacs,
TNapaywyrj/Production: HUNNIA FILM STUDIO, Option Images, La Sept-Cinéma, Fifi.

FILMOGRAPHY - ®IAMOIPA®IA

1976 XpioTovyewva
Christmas (doc/vTok.)
1977  To pihio Tov Mapxk
Book of Mark (pik. pnk./short)
1980  Grand Café Niagara
1989  AiBovoa oxomofolrs
Shooting Gallery
1992 Video Blues

vo adergol ayamovy my e yuvaixe. O évag my

mavrpeveTal xou pével om) Bovdaréom. O dihog mn-

yaiver oto Iogiow xaw ouCel pe pio Thotvora yuvaixa.
O vedtepog adehpis TOQLOTAVEL TOV EmTUXNUEVO EATTICOVTAG
6n Ba »dvel Tov dhho va Tnhéyer. Avti va arkinhoyoagoty e
yodupara, avtahhdooovy. fuvteoxacétes. O mavtoepévos dla-
@nuiCer mv vtvyia Tov ThdL 0T YUV TOU CyaTToUy KoL oL
dvo. Avtdg mov Ceu oto IMapior mpoomabel va avoaTeéPeL Ty
gutuyle Tou dAAov, UE POTOYQAPIXG TQUX YLt VO TOV TELOEL
ot elva ylponoor.
Eivau n povrégva duroxevj evég mahiot piouv %t €vag oto-
YOOPGS YL T OYEON QVAUEDT OTOV XIVNUATOYQAQO %ol TO Pi-
VTEOD, YLOL TO OVUTTEQAOTLOTO TWV avBQWmVOV aduvapdy xaot
yiae ™V ovToAAaELUGTI TR TG TTQOYHOTIROTITOS KOl TG (VIO
olog.

BINTEO MNAOYZ

HUNGARY
VIDEO BLUES

wo brothers love the same woman. One marries

her and stays in Budapest, the other leaves for

Paris where he moves in with a rich woman. The
younger brother pretends to be a success, hoping to make
his brother envious. Instead of letters, they communicate
via videotape, with the married one flaunting his happiness
next to the woman they both love. The one who lives in
Pasis tries to disrupt this bliss with camera tricks destined
to convince him that his happiness is an illusion.
This film is a modern adaptation of an ancient myth and a
meditation on the relationship between film and video, the
defenselessness of human failures of dedication and of the
interchangeability of reality and fiction.
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ATOM EGOYAN

Ta tehevtaio déxa xodvia o 31ypovog Atop Eyxoyudy dnpovpyel tawieg mov emawvébnuoy
QIT6 TV KOLTLXY Y10t TOV TOGMO UE TOV OMTOL0 JLEQEVVOUV Tig EMLOQATELS TG dLpoppwuévng ad
T Piveie eOvag ot oUy oV Rowmvia.

Tevvnuévog oro Kdupo, 1j0Be pe tovg appéviovg xaw xahhtéyves yoveig Tov otov Kavadd
oe Nhwia 1oLy eTdv. Meydhmoe om Buxtdoua ™ Boetaviuric Kohoppiag xaw and dexaroudv
eTwV eQwTeVBnxe 10 BedTEO TOV TOPANOYOU RO CEYGTEQD TOV KVNUaTOYRAO. Mia TeoPol
g Iegodva Tov Mrépyxpay tov ovyrhoviCer xUQLOAEXTIRG KoL ATOQPOOItEL Vo 0oYoMOEl pe
T0 OWENG. Avo xo6via 0QydTeQa, o€ NAkic: deXOXTM ETWY, peTaxouiCel ato Topdvto kot eVa
omovddter oto mavemonjpo Anpdotes Zygoeis xaw xhaowij k060, TaEAOUEETOL GAO KAl O
Pabud otov xSopo tov Bedroov. To €pyo Tou Avoryrd omit xepdiLeL To foafeio e mo TEWTG-
wmg dnuovgyiag oto molvmohtiopxd Peotfddr Oedrov Tov Topdvro, To 1984. oy mdeL
10 7Trvyio Tov pe Tkt dudxoion and to Mavemonjuo tov Topdvro, 1o Avoryté it peta-
didetan amd 1o CBC (mv Kavadui Tnhedpaon) om oelpd «Kavadixol mooppomiopoi».

To €pyo Tov omv Thedpaon (xvplng wg oxNVOBET) KoL UEQIKES PORES WG TEVAQLOYQAPOV)
meQULopPdver:

To & aven T yovia (1986) éva xoppdt mg mheomtnrs avBohroyiag tov CBC, mov mpotd-
Onxe yio 1o PooPeio Tov rokitegov Beatourol Egyov: To Wayvovrag e timora (CBC, 1989)
mov mpotdfnxe yua o EEoupetind enitevypa om oxnvobeoio mg Kavaduwris Axadnuiog Kun-
potoyedqovs® dudgpopa emeloddia Twv oelpdv O Alpeevt Xitoxox magovordter xou H thvn
0V Ar0QuTOG.

Me 7o xorjpara mov mjpe omé 1o CBC yia to mpdito tov oyédio, o Eyxroyidv xatdgese vao
YolOEL TNV W™ TOU Towvia peydiov wirovg. Avi vo xuwvnBel mpog mv xateiBuvon tov XOAt-
YOUVT OTQAPNXE TOOG TOV 0veEGQTNTO XIVNUATOYQAQO xow EYQae T0 0AAGROTO OEVAQLO TOV
Lyedov ovyyeviig (1984). H touvia petaddbnre amd 1o CBC xau xuxhopopei o€ Bivieo oe Gh)
™ Bépera Apepun péow mg Kovoioep.

Me mv enépevn tawio tov, Owoyeveraxtj mgoforj, ) xaptépa tov Eyxoyidy mjoe Oouht-
%€g daotdoels. Mo 0pd1 dnpootoypdgwy tov megurirhwoe oto Peonfdlr Kwnuotoyodgov
to0v MovtoedA, 6mov moPhitnxe n Owoyeveraxt meoBoir to 1987. Me v exmhxtiny Tov
Mhwon: «Avtr eivar peydhy T, oAAd oog mogaxald vo ddoete To PooPeio oTov %ovadG
ovvadehpo pov Atop Eyxoydv», o Béviepg apviinxe 1o Boafeio mg Emtpomic xouw ta 5.000
doldpta wov To ouvédevay xow ouvéRahe oto pibo tov Eyxoyudv. H tawia tov xépdioe didgo-
oa Poafeta xau evioyvoe T BEom Tov oxNVOBET avdueoa TG TEWTOTGQOUS TG YEVLAS TOU.

To €pyo Tov Eyxoyudv yivetaw xvplohextixd okl xowtd pe 1o Péhor pe Adyra, myv emopévn
0V EMEACON OTOV ROOPO TV RWNHoToyeapxdy geotfdhr. Zug Kdvveg, oto dexamevbijuepo
TV Zxnvobetdy, 1) xoma £maoe Qwtid om) péom mg meoPohiic. O evBovolaouds Tov TEOXdG-
Aeoe oto xOxAopa Twv dieBvav peonBdl odnyel Toug xorTkovs va oxdyouvy Babid péoa otig
TOMEDQIXEG AVOPOQEG OTO UNVUUCL TOU KIVNUOTOYQAPLXOU PECOV KOL OTO YELQLOUG TV ELXG-
Vo o6 ToV (d10 T0 o%nvoBET).

T v tehevtaia tov Tawio O Aogahotig, o Eyxoyudv éxel dnhdoer: «Elvon 1 wotopia
avBpWmV oV Ydyvouy oyeTivy Aveom.»

«H agrynon vraxovel 08 ouyRWNOLaXES *ow Gt povov axadnpainés 1 Bemonuxés emta-
YEG. Av %ou VTAQYOUV OVELQLXA KO PAVTOOLWOWKE OToLElC: 0TOV TEGMO OV oL 1jpweg Lovy T
Con Tovg, voultw 6t omyv tawvio Gha givar moaypoTrémra.» EEXOVTog ard To Tapdhoyo ah-
M tomoBemuévo omy meaypaTikdmTe T0 LR elvar pio poion xopndio mov Aertovpyet oe
moMG emimeda. PopTwpEvo pe vorjuata xow avagoeés oto Beam] extdg 086vng xaw tov eEwte-
Q%6 ®G0pO atd Toug 1RWES Tou elvan Eva mowyvidl Tov Eyxoyidy pe mv moorypoamin xow m quh-
uuxr] Lo,

Avnij mv emoyrj o Eyroywdy eneEeoydletan pa dmea mov Ba avéBer to 1993. Todpet to Ai-
UTEETO ®aw TEOXELTAL VO TN oxnvoBeTioeL. Zuyypapéag ToAayY Beatourdv épymv o Eyroyudy
fitav omy aEyx oudda tov Otatowmv Zuyyeagéwv tov Oedrgov Tdpayxov. Eivar péhog
Tov oupfoviiov Twv Zxnvobetdv oto O¢atpo Pdaxtopt Tov Togdvro.

ATOM EGOYAN

For the past ten years 31-year-old Atom Egoyan has been creating films, which have
been critically lauded for exploring the effects of the madiated image in contemporary
society.

Born in Cairo he followed his Armenian and artistic parents in Canada at the age of
three. He grew up in Victoria, British Columbia, and at thirteen he fell in love with the



theater of the absurd which led him into film. Attending a screening of Bergman’s Persona
marks him deeply and he decides to be a filmmaker. Two years later, at eighteen, he moves
to Toronto and while studying International Relations and classic guitar at the University
he is drawn into the world of theater. His play Open House won the award of the most
original creation at Toronto’s Multicultural Theater Festival in 1984. Before graduating,
his filmed version of Open House is aired by the Canadian Broadcasting Corporation in
their series «Canadian Reflections».

Egoyan’s work as a director and sometimes writer for television includes: In This
Corner (1986), part of a CBC television anthology series which earned a Best Drama
nomination; Looking for Nothing (CBC, 1989), for which he was nominated for
OQutstanding Achievement in Direction by the Academy of Canadian Cinema and
Television in 1989; several episodes of The Twilight Zone and Alfred Hitchcock Presents.

With the financing from the first CBC project, Egoyan was able to make his first
feature film. Instead of continuing in a Hollywood direction, Egoyan turned towards
independent filmmaking and wrote the off-beat script for Next of Kin (1984), which also
aired on CBC and is currently in release on home video throughout North American
through Connoisseur.

With his next film, Family Viewing, Egoyan’s career was near to becoming the stuff of
legend. A flurry of press surrounded him at the 1987 Montreal Film Festival, where Family
Viewing was screened. Wim Wenders, when awarded the Jury Prize of $5,000 for Wings of
Desire, declined the award saying, «This is a great honor, but I ask you to give the award to
my Canadian colleague, Atom Egoyan.» The film went on to win several awards, and
securely place Egoyan’s position as one of the leading filmmakers of his generation.

With his next foray into the festival world, Egoyan’s work was literally too hot to
handle-during the Cannes Director’s Fortnight screening of Speaking Parts the print
caught on fire in the middle of the film. Again receiving raves on the international festival
circuit, Speaking Parts inspired critics to delve into Egoyan’s multi-faceted references to
the message in the medium of film and the filmmaker’s own manipulation of images.

In terms of his latest film, «The Adjuster», Egoyan comments: «It is a story about
people in search of relative comfort.»

«l think the story is driven by emotional imperatives not just academic or theoretical
ones. While there are certainly elements of dream and fantasy in the way the characters
conduct their lives, I believe that everything in the film is actually happening.» Prompted by
absurdity, but set in reality, The Adjuster is a black comedy which works on many levels.
Laden with meanings and references to the off-screen viewer and the world outside its
characters, Egoyan again plays with the interactions of reel and real life.

Atom Egoyan is currently developing a new opera for production in 1993, for which he
will serve as librettist and director. The author of several plays, Egoyan was in the original
Playwrights Unit at the Tarragon Theater. He is also a current member of the Board of
Directors of the Factory Theater in Toronto.



———————

Arop Eykdyiav levviBnke oto Kdipo 10 1960 kau omrou-
baoe Aebveig Ixéoeig 0To MavemoTipio Tou Topdvro.
‘Exe! oknvoBeTrioe 0To BéaTpo, Tnv TNAEGpaON Kol Tov
Kivnparoypa@o. Me Tn bedTepn peydhou prikoug Taivia
ou Family Viewing, €yive mepioadTepo yvwotds. Mipe
10 Ppafeio Tng M6Ang Tov Topdvto yia Tnv kaAvTepn
kavabik apaywyrj oto OeoTiPAN Twv OeoTIPAN To
1987. AwokpiBnke emmiong oTo BepoAivo kai oo DeoTi-
f3aA Tou Néov Kivnparoypdgou Tov Movrpedh. Oi buo
emopeves Taivies Tov PoAdl Me Adyia, o AogahioTrg
mafytnkav oTis Kaweg o1o AekamevBripepo Twv Zknvo-
BeTav.

Atom Egoyan Born in Cairo in 1960, he studied International Relations at the University of
Toronto. He has directed for theater, television and film. He became better known after his
second feature Family Viewing. He received the Toronto - City Award for Excellence in
Canadian Production at the 1987 Festival of Festivals, as well as awards at the Berlin Film
Festival and Montreal’s Festival du nouveau cinema. The two films that followed, Speaking
Parts and The Adjuster were selected for the prestigious Direcotor’s Fortnight at the Cannes
Film Festival.

Kavabas 355 XPWOHQ 102' 1991

Canada 35mm color 102’ 1991

Exnvodeoia, Zevdpio/Director, Screenplay: Atom Egoyan, ®@wtoypagia/Cinemato-
graphy: Paul Sarossy, "Hyog/Sound: Steven Munro, Movrag/Editing: Sussan Shipton, Kad-
\rreyviky AievBuvory/Art Director: Linda Del Rosario, Richard Paris, Movaikij/Music:
Mychael Danna, Aiavoprj/Cast: Elias Koteas, Arsinée Khanjian, Maury Chaykin, Gabriella
Rose, David Hamblen, Jennifer Dale, Mapaywydg/Producer: Camelia Frieberg, Atom
fgoyan, Eraipia Mapaywyrj/Production Company: Ego Film Arts/ Family Viewing
Productions Ltd., Mayxéopia ExperdMevorWorld Sales: Alliance International, 355,
Place Royale, Montreal, Quebec, Canada H2Y 2VE . Tel:(514) 844-3132. Fax:(514) 982-
9107.

FILMOGRAPHY - ®IAMOTPA®IA

1984  Next of Kin
1987  Family Viewing
1989  Speaking Parts
1991  The Adjuster

0 AZOAAIZTHZ

Noa Pévrep elvar aopaionic. Ewdurevetal otig mup-
O noyl€g vau E€oel va expetahhevetal Tovg avBowmoug
7OV 1 QTLG XOTEOTEEYE T omima Tovg. H yuvaiza
tov, N “Hoa (67wg n ovCuyog tov Ala), etvar hoyoxouric Tat-
VIOV, VA 1) adEAPY ™G TO TEWL ®UlEL UE pavia IS PWTOYQU-
@leg g yewovudg mov €ueve xdmote, om Bnouttd, xa to
Boddv maurohovbEl TIS TOQVOYQUPLLES TAVIES TTOV VTORAE-
mreLn ‘Hoa and m dovhewd mge. Ku dhha mpdowmna mpootiBe-
vrar o’avniv myv acvviifiom) owoyévele. “Eva mhototo Cev-
ydoL mov yie va dreoneddoovy oxnvobetovv mapdSeves ga-
VIOOLOOELS TOQUOUQOVY UL TOUS GAAOUS TOELS...
210 yvaoupo Upog Tov Family Viewing, o Eyzdyiav pag fubi-
Cev 0’éva egumrd xoopo ovyyvong. Ieplmhora ovvarotijua-
To %OL LOEES TAIQVOLY PLOOPY] HE POVTIO TG TUQRAYLES, dnut-
OUQYWVTOG L0, EVIVIWOLUXA EEVTIVY %at ROAOQTIOYUEVY TOL-
via.

THE ADJUSTER

in fire claims and knows how to take advantage of

the people whose homes got burnt down. His wife
Hera (same name as Zeus’s wife) is a film censor and her
sister spends every morning religiously burning photographs
of her neighborhood in Beirut where she one lived and at -
night she watches pornographic films Hera has stolen from
work. This unusal family is then drawn into the world of a
rich couple who entertain themselves by staging strange
illusions.
Egoyan, in the familiar style of Family Viewing, buries us
into an erotic world of confusion. Using the fires, as a
backdrop to the unfolding ideas and complicated feelings,
he creates an impressively clever and accomplished film.

N oach Render is an insurance broker. He specialises




Kavabdag 16x\ Xpipa 86’ 1987

Canada 16 mm color 86’ 1987

IknvoBeoia, Zevdpio/Director, Screenplay: Atom Egoyan, ®wtoypaegia/Cinema-
tography: Robert Mac Donald, “Hyog/Sound: Ross Redfern, Movrad/Editing: Atom
Egoyan, Bruce Mac Donald, Mouaikij/Music: Mychael Danna, Aiavoprj/Cast: David
Hemblen, Aidan Tierney, Gabrielle Rose, Arsinée Khanjian, Selma Keklikian, Mapa-
ywyij/Production: Ego Film Arts Production, Maykdopia ExperdAevon/World
Sales: Cinéphile 508 Queen Street, West Toronto, Ontaria Canada M5V 283. Tel:
(416) 368-7499. Fax: (416) 368 7519.

OIKOFENEIAKH NPOBOAH

€ GAV TV ELOWY TIS EOVES TOV PivIED, Héoa umd Ty
M TAEGQUON, TC OLKOYEVELUXRA %L TOEVOYOUpIAd fi

vteo, ahhd xa o fivieo magaxorovBioemy, 1 Tawil
delyvel wa owoyévewa va dlahverar xar va evevetal Eavd
Agvten towvic Tov oxnvoBém), elval puo TewTéTumY OUYY00
w1 uadon oduga. ‘Otay malymre oto Peonfdh tov Mévrpe
ah, v Ol yeovid pe to Prepd trov "Egora (1987), mjoe
eldwo Poafeio g emoomis, eve) o Bévieps modreve wi
powpaotel pe tov Eyrdyav xow 1o Meydho Boafeio.

FAMILY VIEWING

sing every kind of video images-television
U pornography, home movies and surveillance - th

film shows the breakdown and the restoration of
disintegrated family. The second feature of a director wh
likes to mix brutality and sentiment, this dark satire woi
the Jury’s Special Award at the 1987 Montreal Festivai
Wim Wenders at the same Festival won the Grand Priz
for his Wings of Desire announced that he should hav
shared the prize with Egoyan.

Kavabag 167 Xpopa n 1984

Canada 16 mm color 7' 1984

ZxnvoBeoia, Zevapio, Movral/Director, Screenplay, Editing: Atom Egoyan, ®w-
Toypagpia/Cinematography: Peter Mettler, Hyog/Sound: Clark McCarron, KaAire-
xvikrj AieoBuvon/Art Director: Ross Nickol, Aiavoprj/Cast: Patrick Tierney, Berge
Fazlian, Sirvart Farlian, Arsinee Kanjian.

2XEAON ZYITENEIZ

™V TEd™ Tov peydhou wiroug Tauvic o Eyrdyiav Pl
Z 10 B€pa mg owoyévetag xat g tawrdmras. O Ilitg

dGotep, €vag AyyhoodEmvag pe mofMjpata oty ol
AOYEVELOXI] TOV Cunj, TOQOVOLALETOL OOV O YOUEVOS YI0G [iet
owoyévelag Appeviov. Ou fuvteotawvieg eivan 10 HECO mO
EVAVEL QTOUS TOug dU0 JLPOQETIXOUS KOOUOVS — [LCt KO
0TS PWTEOTOUVIES TG COMEVIXIG OLXOYEVELUS CVOXCAUTTTEL |
[Titep t0 MEAPMUG ToVg €ved xdvel PivteoBegameia pe tov
TRy aTroUG ToL yoveig!

NEXT OF KIN

n his first feature film, Egoyan deals with the subject ¢
I the family and personal identity. Peter Foster, ai

Anglosaxon with family problems, comes across ai
Armenian family’s video tapes while under-going vide:
therapy with his parents. Their very different worlds com
together when Peter decides to present himself as th
Armenian family’s long lost son.




Kavabag 35xA XPWpa 92’ 1989

Canada 35mm color 92’ 1989

Zxnvobeoia, Zevapio/Director, Screenplay: Atom Egoyan, ®wrtoypagia/Cine-

matography: Paul Sarossy, "Hyog/Sound: Steven Munro, Movra{/Editing: Bruce

Mac Donald, Movoikij/Music: Mychael Danna, KaAArexvikij AiegBuvon/Art

Director: Linda Del Rosario, Aiavoprj/Cast: Michael MacManus, Arsinee Kanjian,

Garbielle Rose, Tony Nardi, David Hemblen, ExtéAeon Mapaywyrs/Executive
! Producers: Don Ranvand, Atom Egoyan, NMapaywyrj/Production: Ego Film Arts 490

Adelaide Street, West Toronto, Ontaria Canada M5V 283. Tel: (416) 368-7499. Fax:

(416) 368 7519

| Kavabag 35y
Canada 35 mm
Lxnvobeoia, Levapio/Director, Screenplay: Atom Egoyan,
[y

XPWHa Kai aoTpopauvpo 1991
color and Black and White 1991

ypagia/Cinematography: Eric Cayla, ‘Hyog/Sound: Steven Munro,
Movra{/Editing: Sussan Shipton, KaAhreyvikij AieoBuvory/Art Director:  Anne
Pritchard, Movoikry/Music: Mychael Danna, Aiavoprj/Cast: Maury Chaykin, Arsiée
| Khanjian, Napaywydg/Producer: Denise Robert.

|| e i e e e b 8 G

POAOI ME AOrFIA

vieg. H Khdpa frémel ouvéyewa oto Pivieo ewnoveg tov

verpou adehqot me. H Adilla fprémer ouvéyeia oto Pi-
VIEO TOV AVG, €V VEUQO OV LXUVOTTOLEL TEQIEQY X Yoot O
éva Eevodoyelo.
«Eyo epyaorel oe Eevodoyelo mévre yoovia xat OExa yoovIaL
07O OWEWG», AéeL 0 oxnvobémg. «Kau ta 60 o emayyéhpata
€xovy ox€on pe ™ Onoveyle pevdoobioewy. Zto €va o
X®0E0g ™S Pevdaiobnomg elvar to dwpdtio, 0to drro 1 006V,
Ou dvBowmor pmawofyaivouvv ota dwpdue. Ov nbomool
pravofyaivouy otig 080VEg...».

T ola. mpdowma maopuéva o €va dixtvo and Pvreotat-

SPEAKING PARTS

hree people caught up in a web of videotapes.
Clara keeps watching films of her dead brother. Lisa
keeps watching films of Lance, a young man who
satisfies unsual requests in a hotel room....
"I have worked in a hotel for five years", says the director".
I have worked in film for ten. Both of these professions
involve the creation of illusion. In one, the territory of
illusion is a room. In the other, it is a screen. People move
in and out of rooms. Actors move in and out of screens...".

EN PASSANT
NMEPNQNTAZ

tawia To EeEréro rov Movrpedh yvplomxe yia TOV £0QTU-

oo v 350 yodvav me modns. “EEw ounvobétes (IMatoiowd

Polepd, Zax Aevtix, Moéh Mnpo, Aéa TTovh, Ntevi Agxay,
Atop Eyxéywav) ovppeteiyav pe pua juxov wixovg o xabévas. Zto
Passing Through o Eyxdyiav onwayoagel myv amo&évwon mov ai-
ofdvetan xavelg oe wa dyvoom) oy, Epmvevougvog amd pa dux
Tov mahaidtepn enioneyn oto Tonio, meprypdper TV meQuTAdynOon
eVOg auviypamxoy E€vou ouvedpou omyv mohn tov Movipedd, pe
AXOVOTIXG RACETOPWYOL 0T CUTLA, %Ot TV TAQAEEVY) OuvavTNOT) TOU
ME pua yuvaira.

PASSING THROUGH

he film Montreal Sextet was part of the celebration for

Montreal’s 350th anniversary. Six directors (Patricia

Rozena, Jacques Leduc, Michel Brault, Léa Pool, Denys
Arcand, Atom Egoyan) contributed a short film each. In Passing
Through, Egoyan portrays the alienation one feels in a strange
town. Inspired by his own experience as a visitor to Tokyo once,
he describes the impressions of an enigmatic conventioner,
wandering around Montreal, listening to his cassete-player guide,
and his strange encounter with a woman.



A®IEPOMA ETON Aag
NEW HOR



ABBAS KIAROSTAMI

Tnv dvoiEn tov 1990 o Apmag Kiopootdu étuye va ovvtaEdéypel oto Aovdivo pe to peydho
pave o Mexvrl Axapdv Zaréoe. Tn povaduwr] Tou ouvavmmon pe Tov Toutl| avortohel o€
€va. %elpeve Tov 1600 YoparmELoTXG Tov Bo uTooUoE Vo elval 0eVAQLO i Tawvie piroU
WjROVG ToUvi TOV.

H meorypapn ovnig mg ovyrwvnuirig ovvdvmong (dueotatpwong xahitepa) apyLel oto aggo-
dpduo Meypapmdvt 6mov o Kurpootdu avoyvopitet tov mommi, tooomadel vo. meioel To moo-
00m*G TOV aeE0dQOUIOV VoL TOV dLEVROAMIVOUY %a Vo Tov PeBoty xahd ahhd exeivol adLago-
00vv. O oxnvoBEmg tov XaEeTd amd poxoLd pe oefooud ki exeivog oxeddv exmthiooeTal oo
™V TEOoO)1 EVAG aryvaoTov. Apydtega, oty aiBovoa TodvEito Tou agpodoopiov XiBooov, me-
owpévouy o xaBévag mv mjon tov. O Kiapootdur apatneei tov Ayofdy vo xdBetar amévavti
tov adaopdvrag Teheimg yio to duty free Tov aegodgouiov mov payviriter Ghovg Toug TaL-
dudtes. « Hrav oav va 1iEepe rahd, xwols va xorrdLer yipn tov, 6t dev eiye avdyxn ard Timo-
1. O yépog mommig Tagideve péoa oto auwmnAd drahoyiopd tov. Ta pdrio Tov 1ray *AeLoTd.
Zrégpmuo. 6TL 10 ECWTEQUHE TOV TaE(dL TV PavéTay oA T GHoEQo amd exelvo oV Exave
otov eEwteQLxd TV xGopo», Yodpet o Kiapootdyu.

«@updpan 6t eiye yodyer: “Ilotog Aéer mog évag xjmog yweis gUAha dev eivar mgaiog;” Axd-
pou oy Oev elye yodyer woté dhho moimpa B 1jta peydhog mowmis...» ouveyilet. «Zto Takid
avtd etya @épel poli pov to Fedppata o€ €va véo momrrj Tov Pawep Mopia Pikxe. O Pikxe
yodget: “TIowv yodaews moinom, yive moumis.” M’ dhho Aéywa “o mijmog xwois gukha” Ba cov
avel “mpaiog” pévo dtav Ba yivels momuic. Av xorrdEelg mouTd Ta medypata ywols atia,
ota pdrio otov Ba tdpovv my aEia evég moujpatos. Oa ta fdlels péoo oTov ®Gopo g moin-
one. Oa avoralipeis g akleg Toug xat o deiEels oToug Ao 6Tl Gha Tor TEAYIOTE PToQOTY
V0L XOLTOYTOUV TTOWTLxd, VoL TAQouY ®dtw amd To BAEue TomTxy poe@i 1j onuaoic.».

Méoo and ouTég T YOopES paivetar Tohd xabad n droyn Tov Kiapootdut Gyt pévo yid mv
oo oALG KOL YLOL TOV XVNUOTOYQAO. ZTIG TOLVIES TOU UE TG TTOM) OTAEC, «UVILOAOTIRESS
O)EDGV LOTOQIEG TOUG, MOl OELQE OTTG CLOTHOVTOL TEQLOTOTLXG. BAETOVTOL TTOUTIXG, OTTOYVUVEVO-
VTaL o6 0moLodNTOTE PEYTLRO OTOAIOL XONOUHOTOLEL O RWNUATOYRAPOS KOl AVOOUVTIBEVTOL pE
améhvm dwayeta pe T BePoudtnra evég nBxot/ mandaywyrot doxwiov. Iegvaviag otov %i-
VIUOTOYQRAQO YWEIS ®apLd oroyeveLoxY TtooloTogla, HESW ™G CayQoPLXIS KoL TV YRUPIKMY
teyvay, o Kuapoordu oxnvobétnoe mohhég ungot wijxovs tawies ota mhaiowo mg dovhelds
Tov oto Ivotitouto yuo v mvevpotiky ovdmtuEn moudidv xaw vémv evnhixwv. Ta B€patd toug
Tty oM dLopoQETLXd: aTd TV avaryRoudTToL TOU %aBnuepvou fovtoipatog tmv doviidy mg
™V TEQLYQOPY TOV pnyaviopol g exdixnong xaw my olo g ko oupmepLpoeds Twv odn-
ya@v otovg dpdpovg. ‘Opwg to 1977 meiBetar amd €vay to€xo xabnynti va oxnvoBetiioet tawvieg
peYGhov urixoug xat vo rpoywenoet amd mv Eeor maudaywyio avmig mg dovkelds o€ pua ovv-
Beon v oTowyelmV OV TOV KEVOUV QTG TOUS ONUAVTLXGTEQOUS EXPQOOTES TNG OUYYQOVNS LT~
vuris Yuxric.

Avdpeoa om puBomhaoie ®aL TO VIOKLLAVTEQ, PHE CUOTNUATLXY Y0101 EQUOLTEX V@MY NBOoTOLWY
oL peydhov wixovg tawvies Tov Kiapootdp maifovrar xan foafedovion ot morhd dvtird geoti-
BdA. Amoxalimrovy éva oxnvoBEm) mov €xel xAngovounoer v xaliteen mapddoom Tou trakt-
%OV VEOQEUMONOU %ot EUTVEETOL KVQIWG 06 TOV %60po TV Tonddv. Ztov TaEwddTn 1 otot-
YEWDONG TEQLTETEL EVAG UHQOU IOV PEVYEL G TO XWELO TOV YLOL VOL TOQOKOAOVBIOEL OV
Teyepdvn éva modoopaupikd aydva yivetor oduvned 0dowmopikd wipavong /ovyrgovong pe
10 v6po. Ta va ooy patomonjoet To Gvels Tov To andi Ba xdve T dvra: Ba ®AEeL, Ba met
Yépata, Ba eEamomioel Tovg pihoug Tov xat B TEodWoEL Toug oupNaBNTES Tov. 210 TEAOG, Alya
pétoa poxELd omé to yrmedo, Ba xounBel eEavtAnuévo, Ba xdoeL Tov aydva xa o ovelpeuTel
10V TGVO TS TLWEIaS ov To TeQLuEveL. IlapaxohovBavrag pe drewon ovpmévola m dradoopn
0V oY Tov fowa o Kiagootdu Eemeovd xowd wohd mv ok mondux meQUITETELRL Row pe
1oV avripehodoapatiné Qeahapd Tov delyver ohordBapa mv avBodmivy aywvic.

H monduj nhxion ou duoxohies Twv mauwdudv, ®abdg, peyahdvoviog, evidooovrat 6ho xa me-
QLOOGTEQO OV LaVLRY Rowmvia, avipetnriovion and tov Kuapootdm 6yt pévo oav Bemon-
THES ROTAOREVES ahMd oav xoppdTia Tov duxov Tov fuwpévou. H owoyevelax tov xatdotaon
-elva ad ®auQd XMELOPEVOS Xa HeYOAMVEL O (BLOG TOUS dU0 YLOUG TOU- EPTTVEEL TIG TALVIES TOV.
H oyéon apéong petd tov TaEwdrdrn deiyver g emnppedlel Toug avBpdmoug 1 didhuon evog
yapov. To vroxpavtép Avdfaopa oto onit Tov 1989, pa cvomor xau Gyt oAU aol6dotn
£oeuva Yot my pavui exmaidevon péoa and ouvevieiEels pabntav, Eexivioe ad m duoxo-
Ao Tov (drov Tou Kuapootdput va duafdoet 1o pix@d tov yio pe g ahhay€g Tov EXTaLdevTivoy
OUOTIHOTOS KO TV EVTOT) TOV dnpovpyoroe autd avapeod tovg. H tawia Moy eivar To omitt
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tov gihov pov tov 1988 yevwiifnxe % avt and éva «aofpavio» OKOYEVELRG TEQLOTUTING
OV EVIUTWO(0LOE TO OXNVOBET).

"Eva foddu yia va ayopdoel Towydoa 0tov Tarépa Tov Kol iia kaAeopévn tov, o y1ég Tov Kia-
oot draviet o tepdotia andotaom EEL XIMOPETOWY PAYVOVTAG LG avOrT6 %amvomwAelo.
Thv S afoBnon evBivng mov amoxahinTeL avTd To TEQLOTATIXG CUVOVTA 0TO dufynua evég
daondhov 6mov éva xopurrodxl avayxdtetal va yodiper my epyaota evég GAov madiot. Avd-
yovrag avtd T o oto mompa Tov puotkion] Zoxedpn Zemeyol H diedbuvon, 6mov évag
ampoodidplotog TaEdudmg PdxveL pdrata va foel va io Tov o ot dradeour avanah-
TTEL TV OROQELE TOV *Gopov, 0 Kiapoatdput epmvéetar my wotopica Tov Ilov eivar to onint Tov
@ilov pov;

O Aypévr elvon 0 urds fjowag mg tawvios. Lo va emoteéyel 1o TeTpddio Tov ovppabnmi tov
Moyduevt, mov €xeL el ®otd AdBog, Ydyver ameyvwopéve To omi Tov ota durhavd. xwotd.
210 TéM0g, YLa Vo YMTdhoeL T0 piho Tov amd v amofolt], yodget o drog ™y epyaoie. Avti 1
Lotogia wondwiic aAnheyying, pe myv N6t} otdon mov mEoiimobETel, kwnpaToyQUElTaL 06
tov Kiapootdu pe améhvm hrrdmre. H vl moaypomuémre Tov Lpavirgy Xnoudv mepryod-
qeton pe xdBe Aemropépera. EWwpévo momtind xar amoyvpvopévo amd otdimote meQrtd, 1o
10E(dL Tov Aypéve yivetor oupfoMxG: pua oymviddng admeLRa QUG ad To OxANEG VORO
TV %oBynTdv xow g duoxohieg mg xabnueowiic empioong, pro avaimmon avevpaTxdTTag
*oU EVOTNTAS.

M avalimon xowmviriic ddxolong @épver Tmv fowa Tov I'rgo whdvov, ™mg Tawing mov o
{d10¢ 0 Kiopootdp oyweel g avyxpouan pe 1o vopo. O Zapmtidy, €vog tanewdg ®abnpegt-
VOg Gvepyog xa dlalevyuévog vEog, ov ayotd to owepd, praiver ot Lon pag mhovotag ot-
#OYEVELOS LOYXVELLONEVOS OTL elval 0 Moypaumdy, otpareupévog xat dMpogihiic oxnvobEmg.
H amdm tov amoxainretor, culapfdveton xaw dudletar. Avoxalimtoviag avti my otogia
07O CLOTUVOILXG QEMOQTAL TV eguepidwy, o Kiapootd eyrataheiner om péon €va dAro tou
OYED10, RVNHOTOYQUPEL TN D% KO CVATTOQUOTAIVEL TO «TTQLV» KO TO <UETE» Y ONOULOTOLHVTOG
T Eaypoikd mpdomma. H véBeon ovm] tov ouvemaigver yiart tov diver m duvardmra va
QUACEL QTG TO TILO GUYXEXQUUEVO VIOXLUAVTEQ 0TV Lo TTuxvY puBomhaoio xat Tavtdypova va
EQEVVI|OEL TO WY OVLOUG CUUQOVOL LE TOV OTTO(0 O KWVNUATOYRAPOS YELQITETAL TV TEAYUOTIRG-
™o Yo Vo fydhel amd péoa mg v ahjBete. H tawvio tov omiver pa yégpuoo avapeoa oto ot-
vepd xow ™ Con xow yepiler mv andotaon Tov (dlov Tou ounvoBEm amd to VARG Tov pe pa
TEWTOQaVY] 0)EOOV OUPTABELD YLaL TOV TTGVO TOL 1jewd Tov. .ITagaxokovBdviag To Yuywrd Tov
pootiplo va Egxuhiter amd avti my ropwmotoayw] dadixacia, o Kuegootdw foioxer myv gv-
rawio v aodelEeL ya G pioe opd v memoiBnon Tov 6t 0 dvBpwmog elvan xatd fdbog
XOAGG.

Méoa and mv momuxrij patd tov dnuoveyot tov, o I'xgo MAdve amd «xhvixii» avoamaQd-
otaon eveg eyrMipaTog yivetar €0yo avdyxng yue tov dvBowmo. “Etol xow 1) enopevy tawvic tov
Ka 1) onj ovveyiterar Eexwvd oav vioxyovtép yua pa frhun] xotaotpoqr yivetow éva road
movie XUQLOAEXTUXA YOy IEVO HEDE OTO TOTIO TG EQNUMONG %Ol CUVAVTAVTAGS TV EATTIO TV
eTLOVIOV HETAROQPAVETOL GE TPvO Yiat T Conj.

Tnv mopapovi} Twv S0otdv yeveBhinv tov, oug 21 Tovviov, 1990, péoa oToug aydveg Tov mat-
YROOPLOV KUTEALOV, EVOC RATOOTQOPIRGS GELOPGS LOOTEDWVEL TV TTeQLoy} Tov Trihdy, Gmov &i-
%€ Yvorotel To Ilov eivar To omitt Tov gikov pov. Toels PEpeG petd €vag devTeQOg 0ELONAS OMo-
#hnowver mv xoaraotpogr (40.000 vexgol xow 50.000 Toawpaties ouvolixd). Mokl ue to dwde-
%Ay 00V0 Y10 TOV Mdypay («to ouv-0evaQLoYQdpo %ot aAiTeQS Hou GuveQYdm», AéeL 0 oxn-
voBEmG) TaELdevEL YIr EIXOOLTECOEQLS (OES 0TV KATEOTQUUUEVY TEQLOXY YEXVOVTOS TOUS
TOWTHYWVLOTES TG oM GTEQNS Taviog Tov. «Zto Ilov eivar To omitt Tov gilov pov to aySoL de
Poloner To @iko Tov ahhd Poloner ™ @ukic. Exel mpoomabivrag va fow av xaw ta dto moudid
Covoav axdpa Perira ™ Conj. Kardhafa 6u to fouvd eEoxolovBotoe va eivar om BEom Tou
Omog Ta. Oévroa %aw 0 oveavds. ‘0,1t elye emPLAOEL oy TO ONUAVTIRG OltS 6,1 ElyE apovL-
[0, (S

Apnetoig wiveg apydtepa to TaEidL owtd yivetaw n tawio Kaw n forj ovveyiterar, Ao éva do-
%o ywo Tov avBedmvo mévo ®ow yio Tig aeBoWoELs ™G TEoypaTRGTTaS Ko TS pwBomha-
ofog. Khetvovrag évav wirho, 1 tavio otoxdletar -mo momuxd and moté- m faowi aviiBeon
mov dopel Sha ta €oya Tov Kiapootdpr: avriBeom avdpeoa ota dvelpa ot Tig embupiec Tov
avBedmov, mov oyedOV TOTE dev EXTANOWVOVTOL, KOl MV TEAYHATROTNTC. ARGUN %L GV 1)
moaypaTirdmTa. dev evolapepetal yuo my avBpmmimra ko emParrer m dw mg Aoy, di-
veL ) duvardmra e 00ug eivar avouytol ot yeyoveTta va Cijoovy Betinéc epmetplec. Ko otov
HWVNIATOYRAQO Ve amoTudoeL GAc avtd ooy éva Upvo ot Lo,

Nixog Zapfdmg
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ABBAS KIAROSTAMI

In the spring of 1990, a strange coincidence brought Abbas Kiarostami on the same plane
to London with the great Iranian poet Mehdi Akhavan Salesse. He remembers the incident
in a text, so characteristic of his style, that it could have been a script for one of his short
films.

The description of this moving encounter (or rather a crossing of paths) begins at
Mehrabad Airport where Kiarostami recognizes the old poet and tries to convince the
airport staff to treat him politely and help him. They show indifference. The director greets
him respectfully from a distance and the poet seems almost surprised by the attention of a
stranger. Later in a Heathrow airport transit room, they are both waiting for their flights.
From across the room Kiarostami watches closely Akhavan who remains completely
indifferent to the duty free shops which attract every other traveller like a magnet. «lt
seemed like he was totally aware, without looking round him, that he didn’t need anything.
The old man was travelling inside his own silent meditation. His eyes were closed. I
thought that his inward journey must have seemed much more beautiful to him than the
one in the outside world» writes Kiarostami.

«I remember he had written: «Who says that a leafless garden is not beautiful?» Even if
he had never written anything else he would have been a great poet... For this journey I had
brought with me Rainer Maria Rilke’s Letters to a Young Poet. Rilke writes: «Before you
write a poem, do make yourself a poet». In other words «The leafless garden» will seem
«beautiful» only when you have become a poet. If you look at worthless things through the
eyes of a poet, they assume poetic value. You will bring them in the realm of poetry, you
will discover their value and you will prove to everyone that all things can be looked at
poetically, they can be given poetic form of significance.»

Reading through these lines we discover more about Kiarostami’s approach to filmmaking.
In his films, simple «minimalistic» storylines made out of insignificant incidents are viewed
poetically. They are stripped down to essentials and reconstructed in a style so unadorned
that the film acquires the clarity and certainty of a moralleducational essay. Yet through
Kiarostami’s humour, documentary freedom and humanity his films capture life in all its
richness and are deeply rewarding.

Kiarostami was brought to the cinema through painting and graphic design. In his family
and friends there was no artistic tradition. He started making short films while working at
the Institute for the Intellectual Growth of Children and Young Adults. Their themes are
extremely varied: one of them promotes dental hygiene, another analyses the mechanism of
revenge and another is concerned with the necessity of good behavior while driving. In
1977 a Czech professor who often visited Tehran, persuades him to direct feature films
and move beyond these pedantic film exercises. Convinced he directs his first film The
Passenger composing for the first time the elements that would later make him one of the
most important filmmakers to express modern Iranian psyche.

Fusing documentary with fiction and systematically using amateur actors Kiarostami's
work is shown at many western festivals and is widely acclaimed. His films reveal a
sensibility which has inherited the best tradition of Italian neo-realism. His treatment of
childhood themes makes his work unique. In The Passenger, the elementary adventure of
a young boy who leaves his village to go to Tehran to watch a football match, becomes a
symbolic journey of coming of - age and disobedience to the law. To fulfill his dream, this
child will do anything: lie, steal, deceive his friends and betray his schoolmates. But in the
end, completely exhausted, he falls asleep just a few meters from the football ground and
misses the game. Instead he dreams of the pain his imminent punishment will bring. Thus,
transcending the limitations of a simple child’s adventure with his generous but non-
melodramatic realism, Kiarostami teaches the heart of human frustration.

Kiarostami’s obsession with childhood, his accurate description of the hardship of growing
up and integration to society, is not theoretical. His own experience and family situation -
he’s been divorced and brings his two sons up himself - is directly reflected into his choice
of themes. The Rapport, following The Passenger, shows the effects of a marriage break-
up. The 1989 documentary Homework - an austere and not very optimistic research into
the Iranian educational system made out of Kiarostami’s filmed interviews with students -
was triggered by the tension generated between the filmmaker and his son. Unable to
follow the changes in the educational system, Kiarostami was feeling inadequate when
asked to help his child with his homework and was very rough on him. The film Where is
My Friend’s Home? was also inspired from a «minor family incident that impressed the
director.




One night having been sent out to buy cigarettes for his father and a guest, Kiarostami’s
son walks six miles looking for an open tobacconist. The same sense of resposnibility,
revealed by this incident, comes across in a story Kiarostami found out, written by a
schoolmaster. In it a little girl is forced to do another child’s homewerk. Fusing both stories
with The Address, a poem by the mystic idealist Sohrab Sepehri - in which an unspecified
traveller is searching in vain for a friend of his and in the process he discovers the beauty of
the world - Kiarostami writes the script for Where is My Friend’s Home?
Ahmad is the film’s young hero. In order to return an exercise book he took home by
mistake from a school-mate he is desperately looking for his friend’s house in the
neighboring villages. In the end, to save his friend from being expelled he will have to do
his homework. As usually Kiarostami transcends the boundaries of an adventure of
childhood solidarity and the moral stance it expresses with a frugal, extremely simple film
where the material reality of life in these Iranian villages is described in minute detail.
Viewed poetically and stripped of any fake ornament Ahmad’s journey becomes symbolic:
an anguished attempt to escape from the teacher’s harsh law and the difficulties of
everyday struggle for survival, a search for spirituality and oneness.
Close Up, an adult story, and Kiarostami’s favorite film, is a search for social distinction
which leads into conflict with the law. Sabzian an ordinary unemployed, humble young
divorced and film Buff, enters the life of a rich family pretending to be Makhamalbaf, a
famous militant director. The fraud is revealed, he gets arrested and stands trial. When
Kiarostami reads this story in the newspapers he abandons the project he was working on,
films the trial and reconstructs the «before» and «after» the crime with the real
protagonists. He is totally captivated by the dynamics of this case because in filming it he
can start from a direct documentary and end with a dense fiction film, revealing at the
same time the process of cinema manipulating reality in order to extract the truth out of it.
His film bridges the gap between life and film and abolishes the distance separating the
director from his material with an almost unprecedented generosity and sympathy for the
hero’s suffering. Witnessing his soul torture overflow from this tragicomical process,
Kiarostami once more proves his fundamental belief in the goodness of Man.
Through its creator’s poetic scrutiny Close-Up initially a «clinical> reconstruction of crime
and punishment, becomes a labor of love for human nature. Similarly his next film And
Life Goes On startsoff as a documentary of a biblical disaster, becomes a road movie
literally engraved into the landscape of devastation and when it discovers the survivers’
hope turns into an unconditional hymn to Life.
On the eve of Kiarostami’s 50th birthday, June 20th 1990, the province of Galin - location
for Where’ls My Friend’s Home - was totally destroyed by an earthquake. Three days later
a second earthquake completes the devastation (40.000 dead, 50.000 injured). Along with
his 12 year old son Bahman (my co-writer and best collaborator) Kiarostami travels
through the devastated area looking for the young actors of Where is My Friend’s Home?
In that film, the boy does not find his friend but he finds friendship. This time in my effort
to find the two kids were still alive, I found life. I realized that the mountain was still
standing in its place just like the sky and the trees. Whatever had survived was more
important that what had been destroyed.»
Several months later, this journey is filmed in And Life Goes On, another study of human
suffering and the articulations of fiction and reality. Completing the cycle of Kiarostami’s
involvement with his life and work this film meditates - more poetically than ever - on the
basic juxtaposition structuring his whole body of work: the contrast between Man’s dreams
and wishes, which almost never come true and reality. Imposing its logic, reality may have
no consideration for mankind, but at the same time it offers to those who let themselves
open to facts the opportunity to live positive experiences. And by recording all this the
cinema can become a hymn to life.

Nikos Savatis
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35x\. Xpopa 91’
35mm color 91’
ZxnvoBeoia, Zevdpio, Movrdl/Director, Screenplay, Editing: Abbas Kiarostami, ®wro-
Ypagpia/Cinematography: Homayun Pievar, Aiavoprj/Cast: Farhad Kheradmand, Pooya
Pievar, Mapaywyr/Production: Ali-Reza Zarrin, Maykdopia ExperdMevon/World Sales:
Celluloid Dreams, 24 rue Lamartine, 75009 Paris. Tel.: 33-1-49 700370. Fax: 33-1-
49700371.

FILMOGRAPHY - ®IAMOTPA®IA

Short Films
Bread and Alley 1970
The Breaktime 1972
The Experience 1973
Passenger 1974
Two Solutions for one 1975
Problem
I, Too,Can 1975
The Wedding Suit 1976
The Colors 1976
Solution1 1978

Apmrdg Kiapootdpn levwifnke 1o 1940 ko Tedeiwoe )
oA KaAav Texvav tov Mevemompiov g Texepavng
(Tprjpa Zwypaqikis). Exave Sexades diapnpioTika mpiv
apxioer va dovAever aTo IvoTiTovTo yia TV AvamToéy
TV Moabidv kar Twv Néwv Evipdikov 10 1968. v
mpaypoTikOTTa QUTGS TPGBaE T600 TOAD TIG Kivpa- | f
~ TOYpaqIKES dpaoTnpidTTES TOL IvOTITOUTOU .
* am6 Tavies, eIkovoypage emiong Taibika BipAia.

EkTdg

Abbas Kiarostami Born in 1940 and studied at Tehran
University. He is a graduate in Fine Arts. He made a number of commercials before getting a
job at the institute for the Intellectual Development of Children and joung Adults, in 1968.
He in fact established the Institute’s filmmaking Department. He also did the illustrations for
children’s books.

1992
1992

1979
1980
1981
1982
1983

1977
1985
1988
1989
1990
1992

First case, Secont case
Dental Hygiene
Regularly or Irregularly
The Chorus

Fellow Citizen

Feature films

Report

First Graders

Were is the Friend’s House?
Homework

Close - Up

And Life Goes On...

ZENDEGI EDAME DARAD
KAI H ZQH ZYNEXIZETAI

o yoold mov yonotporoinoe o Kiapoortdur oto yugt-
T opa mg touviog tov Iov eivar To omit Tov gidov pov;

(1989) roraotodgnray amé To OEWONS Tov ETAnEE TO
fopeto pépog tov Ipdv to 1990. Zro Kar 1 Eonj ovveyiteran,
€VOg TATEQUS UE TO YO TOV Ydyvouv va foouvy To. dU0 madid
OV TEWTUYWVLOTOVY 0TV eonyovuevy tawia. Extog and
™y —vhri xaw nOwy— %oTAoTEOWY avaXaAUTTOVY OO0
axatavixm eival 1 dvvaun mg Conjg row wéom onuacic €xe
v e{00L Vo Tog OTLS RAWVOUQYLES ®ABE QOQG CVOyRULOTITES
™G TQUYUATIROTTAG.

AND LIFE GOES ON

he villages Kiarostami used in the making of his film Where
T is my friend’s house? (1989) were all destroyed by the 1990
earthquake in North Iran.

In the film And Life Goes On, a father and son are looking for
the two children who starred in the previous film. Apart from -
materian and moral - destruction, they discover the invincible
power of Life and the importance of letting oneself open to
reality’s new necessities.




Ipav 35xA. Xpopa 90’ 1987

Iran 35mm color 90’ 1987

IxknvoBeoia/Director: Abbas Kiarostami, Zevdpio/Screenplay: Abbas Kiarostami,
Owroypagia/Cinematography: Farhad Saba, MovrdQ/Editing: Abbas Kiarostami,
Awavoprj/Cast: Babak Ahmadpour, Ahmad Ahmadpour, Khodabakhsh Defai, Iran
Otari, Mapaywyés/Producer: Ali Reza Zarrin, Mapaywyrj/Production: Institute for
the Intellectual Development of Children and Young Adults & Farabi Cinema
Foundation, Tehran IRAN, Maykdopia ExperdAAevon/World Sales: Farabi Cinema
Foundation, 55 Sie-Tir Avenue, Tehran 11358 IRAN, Fax: 9821678155, Telex: 214283
fcf.

KHANEH-VE DOOST KOLAST?
noyY EINAI TO ZMITI TOY
®IA0Y MOY;

oxTdye0vog Ayxudvt avaxahimrer 6t mipe xatd habog
O 070 O7(TL TOV TO TETEAdL0 TOU ouppabnmi Tov Moydpe-

vr. Zépovtag 6t 0 ddoxarog Bo Bupwoet pe Tov Moyd-
uevr, emeld maédwoe My epyaoia Tov ot duo xOMheg Yoot
%L OYL 070 TETRAOLS TOV, GG E(VaL VTOYQEMUEVOL VO RAVOLY,
0 Aypdvt amopaoiCet vo. Tov 10 emotpéer. Aev EEpeL Gpmg
70V eivou To omtite Tov pikov Tov. ITepvd Gho To andyevpa Ya-
XVOVTOG 0T0 SUThavS YmELS RO TO POVO TOU CUVOVTAEL E(VOLL 1)
adlogopic Twv peydrwv... (Agyvor Agomdpdakn oto Ao-
#dovo tov 1989).

WHERE IS MY FRIEND’S
HOUSE?

ight year old Ahmad discovers he’s taken home with
E him his friend Mohamad’s exercise book. Knowing

that the teacher is angry with Mohamad because he
wrote his homework on two loose sheets of paper instead
of in his exercise book, Ahmad decides to return it to him.
But he doesn’t know where his friend’s house is. He spends
the whole afternoon looking for it in the neighboring
village, but all he comes up against is the grown-ups'
indifference... (Silver Leopard award at the 1989 Locarno
festival).

Ipav 35y PO 17' 1982

Iran 35mm color 17 1982

Zxnvodeoia/Director: Abbas Kiarostami, Zevdpio/Screenplay: Javad Kahnamoni,
Owroypagia/Cinematography:  Ali-Reza  Zarrindast, Mapaywyr/Production:
Center for the Intellectual Development of Children and Young Adults.

HAMSSORAYAN
H XOPQAIA

VOG TOTOUS Tov Oev axoUEL TLoL TOAY Kahd TEQUUEVEL
E TV €YYOVY] TOU VO YUQIOEL OTO OT{TL XCL TNG CPrVEL TV

nopta avoymi. H mépto xAeivel, o mammovs Bydlel 10
AXOVOTXG PoENKOLOG %aL GTAV TO ROQUTOGXL YTUTAEL TO KO-
dovv, 0 ommovg dev avoiyel. Zav po yoewdie, ot Qilot %t ot
ouppatnTég Tov Tawdlot guvatovy dhot pall ye va progéoet
TO XKOQLTOGXL VOl UITEL OTO OTTLTL.

THE CHORUS

granddaughter to return home so he leaves the dool

open for her. Grandad takes his hearing aid off, the
door shuts and when the little girl rings the bell he can’l
hear it. Just like a chorus all the little girl’s friends gel
together and start shouting so that her grandad hears them
and lets her in.

l hard of hearing grandfather is waiting for his



Ipav 35y, QoTTPGHAUPO 14 1972
Iram 35mm Black & white 14' 1972
LknvoBeoia/Director: Abbas Kiarostami, Zevépio/Screenplay: Abbas Kiarostami,

(pooiopévo  oe  ma  16éa/Based on an idea Masud  Madani),
Owroypagpia/Cinematography:  Alireza  Zarrindanst, ~ Morteza  Rastegar,
Movrag/Editing:  Ruhollah  Emani, ~ Awapovij/Cast  Sirus  Hassanpoor,

Mapaywyr/Production: The Institute for the Intellectual Development of Children
and Young Adults.

ZANG-E TAFRIH
AIAAEIMMA

0 dromTo ayopL ToU TIHWEBNx®E 0T OYOrElD Rafyadi-
T Ceu pe puor Tapéa ToudLy 0to OQOHO, TC RUVIYAEL, Rl

HETA TEQUIAGVIETOL GOXOTC 0TV TTOM] ROTMVIAS TIS
Brrotvec.

BREAK TIME

he disobedient boy who was punished at school,
T picks up a fight with a street gang. He chases the kids

and then wanders aimlessly round town looking at
the shop window displays.

Ipdv 35y aoTPGHAVPO 10’ 1970
ran 35mm black & white 10 1970
Lknvodeoia, Zevdpio/Director, Screenplay: Abbas Kiarostami,

Dauroypagia/Cinematography: Mehrdad Fakhimi, Movrag/Editing: Manuchehr
Oliai, Avavoprj/Cast: Reza Hashemi, Mehdi Shahvanfar, Mapaywyrj/Production:
Institute for the Intellectual Development of Children and Young Adults.

NAN VA KUCHEN
TO WOaMI KI 0 APOMOZ

VoL TOVIOLAOIO ayoQL myaiveL V' ayopdoel Ywul.
E 210 YUQLOWO, €vag dyolog 0%rUA0g Tov %OPEL TO OQOHO.

Kavévag mepaotirdg 0¢ fonbdel To Toouayuévo ayool
OV TEMXA TETAEL VAL ROUPATL YOUL OTO ORUAL ROl TO RAVEL
@iko Tov.

THE BREAD AND ALLEY

playful boy goes to buy some bread. On his way
A back, a fierce dog blocks the way and he can’t get

past. None of the passers-by stops to help the
frightened boy who, in the end, manages to befriend the
dog by throwing him a piece of bread.




Ipav 16x0A. Xpopa 86 1990
Iran 16mm color 86’ 1990
IknvoBeoia, Zevapio, Movral/ Director, Screenplay, Editing: Abbas Kiarostani,
Owroypagia/Cinematography: Farhad Saba, “Hyog/Sound: Ahmad Ashgari, Mov-
oikij/Music: Mohamad Reza Aligholi, Mapaywyrj/Production: Institute for the
Intellectual Development of Children and Young Adults, No 37, Fajr Street Ostad
Motahari Avenue Tehran, IRAN. Tel: 636065. Fax: 678155.

MASHGH E SHAH
AIABAZMA XTO ZNITI

mpootd omy xdpepa Tov Kiapoordur pxpol pabnré

amavtovy o' €va «Tvmxd » epumuatordyto. («Tu wor

tehewdvels 1o dudPaopa;y, « Iowog oe fonbder», «Bhé
TELS RWOUNEVD, O%{ToC 0TV Aebpaon;» %.d.). Me e avotnod
e %o xefopdmta Tov T dluxiver atd To TAEOTTIXG PETEQ
148, n tawio meoonafel v anorahipel mion ané ™y agéhelo
mv ayovio, my eEurvdda, To @ofo, my Tepmeld Tov TouudLoY Tt
dopéc mg exmaidevong.

HOMEWORK

laced in front of Kiarostami’s camera, some youn,
P students answer a «formal» questionnaire. («Wha

time do you finish your homework?», «Who help
you with it?», «<Do you watch cartoons on television?» etc.,
With an ansterity and clarity that distinguishes it from |
television report, the film attempts to trace the structure ¢
the educational system through the children’s naivety
anxiety, fear, laziness and sharpness.

IpGy 355\, Xpopa 100’ 1990
Iran 35mm color 100 1990
quvoﬂwm, Ztvuplo, Movrd{/Director, Screenplay, Editing: Abbas Kiarostami,

f hy: Ali-Reza Zarrindast, Aiavoprj/Cast: Ali Sabzian,
Hassan Farazmand Abolfaz] Ahankhah, Hushang Shahai, Mehrdad Ahankhan,
Mohsen  Makhmalbaf, ~ Mopaywydg/Producer:  Hassan  Aghakarimi,
Napaywyrj/Production: Institute for the Intellectual Development of Children and
Young Adults, No 37, Fajr street Ostad Motahari Avenue Tehran, IRAN. Tel.: 636065,
Fax: 678155, Maykéopia ExperdMevon/World Sales: Farabi Cinema Foundation,
No 55 Sie-Tir Ave., Tehran 11358, IRAN. Tel.: 678545, 678156, Fax: 678155, Telex:
214283 ff,

NAMA-YE NAZDIK
FKPO MAANO

VoG (VEQYOS VEOS, AATONG TOU XWWMUATOYQAPOU, Qi
E 0wg peTd 1o draluytd Tov, opeteplleTan T Gvopa eve

— oAnBwvou —pavol oxnvobEm) yia va yupioet o o
o tawie eEamatdveag wa mhovowa owoyevewa. Eivar €v
AOUROTOUYIRO COLOTOUQYNIC YLCL TO UNYAVIOUO ®aL TLS O
OELS TOV ®WWMUOTOYQAEOV, Tov Beam], TOU ®vnuaToyQa@Lon
Tov nBomotoy. Mua tawvia yue tov 600 v arhdlels tavton
0, Vo yivelg GAhog.

CLOSE-UP

till shook up from his recent divorce, an unemploye
S young film buff, assumes the identity of a real Irania

director and enters the life of a wealthy family t
make a film with them. The end result is a tragi-comict
masterpiece about the mechanism of and the relationshi
between the cinema and the viewer, the filmmaker and th
actor. A film about the desire to change ones identity, 1
become someone else.



NEOI OPIZONTEZX
NEOZ PQIIKOX KINHMATOIrPA®OX
NEW HORIZONS
NEW RUSSIAN CINEMA



AAEZANTP POTKOZKIN
ALEXANDRE ROGOJKINE

Pwoia 35y Xpopa 91t

Russia 35 mm, color, g1t

Zxnvobeoia/Director: Alexandre Rogojkine, Zevdpio/Screenplay: Jacques Baynac, André
Milbet, ®wroypagpia/Cinematography: Valéri Mulgaout, Movrad/Editing: Tamara
Denissova, Zknvikd/Sets: Grigori Obraztsov, Movoikij/Music: Dmitri  Pavlov,
Awavoprj/Cast: Igor Sergueev, Alexei Polouyan, Mikhail Vasserbaoum, Nina Oussatova,
Alexandre Kharachkevitch, Serguei Issavnine, Mapaywyrj/Production: Troitsky Most - 10
Kamennostrovsky Av. 197101 Saint-Petershourg. Tel: 8122385.174/2385.201. Fax:
812.2385.339.

FILMOGRAPHY - ®IAMOTPA®IA

1984  Rousse - Rousse
1985  For a Few Lines
1987  Miss Millionaire
1989  Karaoul

TCHEKISTE

{youg wjveg HGvo petd mv enavAaoTaor WUETHL 1) TE-
A olgnun mohtrij aotuvopuio Tov xépparog, n Toéxa. O

Aéviv duamnutre 6TL 1) 0pydvwon avT eival «To ave-
a0 GTTAO YLOL TV EQUEROYI] ™G BEANOMG ToL TEOAETUQLATOU»
#ow M Togxa TOAERd TIg EVOTOUEIVAVTEG TOUOIKES dUVANELS
%o GAovg Toug avtemavaotdres. Me Aloteg ovopdtmy ouvroy-
uévec amd moLv, yuhddeg dropa cuhhapfdvoviar xat pE my
TOQAUKQEY avTidQaOY TOUERCOVTL.
H touwio dumyeiton myv otopie eveg péhovg mg 0Qydvwong,
£VOg «ToeXLoTI», 0T dexaetio Tov 20. A ™V oy} HEYOL TO
téhog 0 oxnvobEmc empéver ot dadiraoio mg Togxra (ovU-
via€n g Aotag, oUAIYM TV vIeTTY, ovaxeLon-facavi-
omjoLo, EXTELEO, HETAQOQG TwV TTwpdtmv) BEloviag va To-
vioeL ™ @oixn xow V' aodeiEeL my dmoyn ot 1) yéveon Tou
%0%00 Ogv elval 00T V' amodideTar pévo atov Ztdhy, agol
0 Aévy maitog Gyt LOvo EPApIOaE ahhd xat BewonTizomoiy-
0€ TV xatamieon.

O TZEKIZTHZ

THE TCHEKIST

party’s political police, is formed. Lenin declares

that this organisation is «the supreme weapon of the
proletariat». The Tchéka fights against the remains of the
Tzar’s forces and anyone who's an enemy of the
Revolution. Thousands of people whose names are on lists
compiled beforehand get arrested and immediately shot if
they try to resist.
The film tells the story of a «Tchekist», a member of the
organisation, in the 20’s.
The director follows closely the Tckéka’s proceedings (the
compilation of the name list, arrest of suspects,
interrogation-torture, execution, transportation of the
corpses) in an effort to convey the horror involved. His
objective is to prove the theory that the source of all evil
was not Stalin but Lenin who institutionalised the violence
of the oppression both in principle and practice.

A few months after the revolution, the Tchéka, the




NTMITPY MEZKIE®: levvribnke To 1963. To 1988 omo-
poitnoe amé To Ala-Zwpareiaké Kpariké IvoTitoiTo Ki-
vparoypdgov. H mpawrn Tou Tavia (Gambrinus), oTn-
pixTnKe o€ pia vouBéda Tou A. Koumpiv. Or Kuvikoi eivai
1) bevTepn Tauvia Tov.

DMITRY MESKHIEV: Born in 1963. In 1988 he graduated from the All-Union State Institute
of Filmmakers. His first film Gambrinus was based on a novel by A. Kuprin. Cynics, is his

second film.

Paoic
Russia

35 xiA.
35mm color 1991
Iknvobeoia/Director: Dmitry Meskhiev, Zevdpio/Screenplay: D. Meskhiev, Aiev. ®wro-
\papiag/Cinematography: Yu. Shaigorodov, ZIyeSiaopds Mapaywyrg/Production
Design: B. Yuzhakov, Atavoprj/Cast: 1. Dapkunaite, N. Gundareva, |. Rosanova, A. llyn, Y.
Belyayev, M. Pezhemsky, Mapaywyrj/Production: LENFILM, «Diapason» Studios.

Xpapa 1991

FILMOGRAPHY - ®IAMOTPA®IA

1990  Gambrinus
1991  Cynics

111

Mogévyrop, duyeltar poe owoyevelaxy Lotopla, pa

wotoplor aydmng wov ovpfaiver efdowiva xodvia oLy,
ota MO petemavaotatikd yoovia. Kabog xaraorevdleta
0 VEog ®OONOG, [Le owroyEvela and v Ietpotmoln ydvel Tig
ehntideg ™G, My meplovaia mg, mv Yoy me. H toaymdmra
%L O TEUAOYLONGS TTOU KAVOUV PEQIKES (POQES TV LOTOQLC
va. potdCer pe yehole pdoo avaroyolv koL Ot TEQLOTAOELS
™ ovyxeovns Cwic. AMwaorte, 10 ONuEQa, O TIG TEWTES
OXNVEG MG TIG 0TdxeS OV Aelvouy Ty Towvic xau Aéyovran
amd évay dyvooto doteyo, vrevBuuiter ouyvd mv magovoia
tov. 1600 dororo elvar va emPLiioel xaveic, 1600 paTaL0
elvat va mpoomaBel va 0oeL TV Yoy} TOV, 08 [LaL ETOYI] OV
OEV aVaTEETETAL HOVO O «TTOAMGS ROOUOS» MG %aL T OEpE-
Ma tov n0rdv aEldv, va Tt tpoomadel va meQryodpeL 1 TaL-
vio ue ouvoyn oty agriynon xow axeiBela oto UQog.

T 0 OEVAQLO TG TOUVIOG, EUTVEVOREVO a6 TV TEGLa Tov

KYNIKOI

CYNICS

nspired by A. Mariengoff’s prose the script tells a

family story, a story of love, that happened seventy

years ago in the first post-revolution years. While the

«new world» is born a Petrograd family loses hope,
fortune and their soul. The tragic effects and absurdity that
sometimes give the tone of a ridiculous farce, correspond
to certain instances of contemporary life. Besides, the
«present» often make its presence felt throughout the film,
from the first episodes to the closing lines said by an
unknown homeless man. The difficulty of survival, the
futility to attempt to save one’s soul, when, not only the
«old world», but the foundations of all moral values
crumble, those are the themes of this concise and accurate
in style narration.



AINTIA MITOMITPOBA: T'evviifnke 1o 1952 oTnv amopa-
kpuopévy mepioyl) g Tofra. Emoubaoe lotopia oTo
MNavemoTipio Tou Aévivykpavt amr’ 6Trov amogoiTnoe
10 1975. Avri, va Siba€er mporipnoe va ouvexioer Tig
amoubég TG OTOV KivipaTOYpapo Kai ibialTepa oTn
auyypagi) GEvapiou, pe Ty emBupia va ekppacer TV
TPAYHATIKGTHTA Ka T fAoava Twy KoVGY avBpdTTav
7o ovepd. ‘Otav mpwtoéypape To oevdpio Tou E, Ma-
hikdpia kar Komehi€g fjrav abivaro va yupioTel. Anpo-
oie0TnKe T0 1987. E10 peradi n Mmopmpdfa amroibdace
oknvoBeoia kar dEkar Xpoviar PETG TV TPWT™ NS 16Ex

oMokAijpwoE Ty TPAOTN TG TaIvia.

LYDIJA BOBROVA: Born in Chita, 1952. Studied History at the University of Leningrad and
graduated in 1975. Instead of going into teaching she decided to continue her studies in film
and particularly script-writing, hoping that one day she would be able to express, in films,
the reality and suffering of ordinary people. The script for Hey, Lads and Lasses could not be
filmed when she first wrote it. It was published in 1987. By that time Bobrova had studied
film direction and ten years after she'd written the script for it Hey, Lads and Lasses was
finally completed.

Pwoia 35 xA Xpopa 88 1991
Russia 35 mm color 88’ 1991
Zxnvobeoia, Zevdpio/Director, Screenplay: Lidjia Bobrova,

Owroypagia/Cinematography: Sergei Astakhiv, Movrad/Editing: Z. Sharokhova, Mouoi-
kij/Music: O. Strugina, Aiavoprj/Cast: V. Sobolev, Y. Bobrov, V. Frolov, G. Volkova, E.
Usatova, S. Gaitman, Mapaywyri/Production Company: Lenfilm Studios, Maykdopia
ExperdAAevon/World Sales: Lenfilm Studios, 10 Kirovsky Avenue, Lennigrad, 197101. Tel:
(812) 238 - 5276. Telex: 121534 FILM SU. Fax: (812) 233 - 2174,

oY, VY GUSY

1oL TWT Tawvia peyding evatobnolag zaw ouvatobnua-
M oV fdbove. To oevdplo, mov yio déna yoovia 1) ho-

YOXQLO(0L 0tayGREVE VL YUOLOTEL, duyeitar ) @aivo-
HEVIRG amhi LoTopia TOWHY adEAQOV 07 EVa UTMOUUXOUOUEVO
YwELd. Ot YoponTQEg TOUg PIoel v dtagpépovy mokl, Spmg
N ®ow1j Toug polpa, 1 aduvapuic Tovg va Eeguyovy amd )
gy, Toug evaver. Ta yeyovéta mg tawiag diadoapatiCo-
vraw om) dudoxrere Twv Ohvpmaray Aydvov ms Mdoyag, mov
QTAVOUY OTO XWELG 06 TO QUALGPWVO %at ™V TAEGOUON).
Zav €va aMnyopwrd magapib yo ™ Pwoia zat my modopa-
) wropia me, N Tawin faoileTal OTg TEOCMMAES ENTELDIES
TG oxNvoBETOAG XaL YuploMHE OF PUOLRA VIEXOQ IE EQUOTL-
Téyves nBomoLovs ®upilwg (Evav amd Toug Paotrots pGAoug ev-
0ardveL 0 aderpos mg). Taparohovbdvrag pe ovpmddeia
%0l 0PN TOUg Yapaxmioes kot g Gdeteg Cwég Tovg, auy-
pohwtiovrag oto paiQo-Gomeo Uil KQES OXNVES %ot aube-
VIES oTLyHES, | MmopmodPa dnpovgyet éva avyyoovo tivo
0ToUg 0rhov avBwmoug.

E, NAAIKAPIA
KAI KONEAIEZ

HEY, LADS AND LASSES

depth and sensitivity. The script, written ten years ago

before perestroika, tells the seemingly simple story of
three brothers in a remote village. Their personalities are
very different but what unites then is their common fate -
their inability to escape poverty. The action takes place
during the Moscow Olympics which reach the village
through radio and television. In a way the film is like a
metaphor about Russia and its recent history. It is based
on the director’s personal experiences and was filmed on
location with a largely amateur cast (one of the characters
is played by her brother). Looking at the characters and
their empty lives with compassion and respect Bobrova
captures in black and white authentic moments and brief
scenes and creates a contemporary hymn to ordinary
people.

! idjia Bobrova’s first feature film is rich in emotional




IBAN NTIXOBITENI: Tewrifnke ot Mdoya 1o 1947. O
rarépag Tov, Bhavripip NrixoPitovi, frav évag didon- |
Jiog BEaTPIKGS OLYYPaPEQRS TTOL EYPAE (ETIQAVEIOKG) g
avibuves kwpwbies ka map’ ‘6N autd karnyopriBnke
oav £xBpos Tov Aaol ko puAakioTnke. EAevBep@Onke
peTa 70 Bévarto Tov Irdhv. O IBGv NrixoPitovi §exivn-
€ TNV KapiEpa Tov ws NBoTOI6S Kal PETG amd Héka
\povia Bnreian oTov epipnpo Biawo Taykévka omouda-
o€ oKnvoBeoia oTnv Akabnpiar g Mdoyas pe kaBnyn |
10V QYT PEVO TOL OKNVOBETN TapKOQOoKI.

[Gpioe 4 pikpol prikoug Taivies. O1 Tpeig BpafedTnrav
ot OeomiPad omn Faia, T Fewpyia, Ty Kpakopior kai
d\eg auvavrnaav ToAES Suakoies yia va popAnBodv.
H mpay peyddou prikoug Tauvia Tou Black Monk Bpa-
fevtnke oto GeomiPaA Beveriag Tov 1988 pe o Ppafeio
Kahorepng kan E§aupeTikiis omikig epyaoias. Képbioe emiong oo Mapiol To Ppapeio
ZopC ZavouA yia Tov KaAGTEPO TpWTOERPaVICGEVO aknvoBET). To 1989 oknvoBETnoE
yio 1) YoMk} TiAedpaon évar OUYKIVATIKG VTOKIHOVTED TIOL HEGQ QTTO T1) HOUGIKT) KOt 1)
quToypacia diorypdger Tn ovyxpovn Pwoia.

H Mooyopimikn mapélaon eivor n devTepn Tawvia Tov piar Pwoo-TaMiki Tapaywyr,
dmou o NtixopiTovi ouvepydleran pe Tn) yeppavida TpayouvdioTpia kat nfotroié MovTe Ad-
pme kai To @uToypdgo Tov Tapkdgoki Bavriy Novoog.

IVAN DYKHOVICHNY: Born in Moscow in 1947. His father, Vladimir Dykhovichny, was a
famous playwright who wrote (seemingly) harmless comedies and who was nevertheless
accused as an enemy of the people and was imprisoned. He was set free after Stalin’s death.
Ivan Dykhovichny started as an actor and after ten years with the legendary Taganka Theatre
in Moscow he became a film director at the Film Academy in Moscow under the guidance of
one of his favorite directors, Andrey Tarkovsky.

He made 4 short films. Three got awards at film festivals in France, Georgia and Krakov. All
of them had to overcome problems in order to be shown. His first feature Black Monk was
awarded the prize for Best and Extraordinary Visual Image at the 1988 Venice Festival. It also
got the George Sadoul prize in Paris for Best World Debut. In 1989 he directed a moving
documentary for French television which through photography and music gives a very
accurate account of contemporary Russia.

Moscow Parade is his second feature film, a Russian-French production, where Dykhovichny
collaborates with the German singer/actress Uta Lemper and Tarkovski’s cinematographer
Vadim Usov.

105
color

1992
105

Pooia - FeMio 35 YA
Russia - France
Exnvobeoia/Director: lvan Dykhovichnyj, Zevdpio/Screenplay: Nadezhda Kozhushanaja,

Xpopa
35 mm 1992

Ivan  Dykhovichnyi, ®wroypagia/Cinematography: Vadim Jusov, Movrag/Editor:
Eleonora Praksina, Movoikrj/Music: Jury Butsko, Vladimir Tsfasman, Aiavoprj/Cast: Uta
Lemper, Vladimir Simonov, Natalia Kalikanova, Dmitry Dykhovichny, Katja Ryzhikova, Ma-
paywyrj/Production: RITM, EAST - WEST (France), Project Campo (Russia), Mayxdopia
ExperdMevon/World Sales: EAST -WEST, Campo.

FILMOGRAPHY - ®IAMOTPA®IA

1986  Test Pilot short
Where from is Fish in the Grass? 1982 1988  Black Monk
short, Face, short 1989  Red Series doc
Brothers short 1983 1992 Moscow Parade
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PRORVA

éhera dLarmpmdnon Tov otahvirov xitg, 1 Mooyofiti-
T %1 MOQEAMOT), UVATUQLOTA EVO TOUYUATIZO YEYOVOS

ané T €k ™G denaeTiog Tou ToLdvTa.
M opdda aEimpatirdv mg NKVD (mpododpov me KGB)
avohappdver va exmaidevoel €va peyarompem) povoo emfi-
1o Yoo v mepéhaon me Mowtopayids. Opwg 1o movépop-
o Ghoyo mov PoloxeTal TEOUALEL 0T T1) OTQUTLTLAI] PUTAVTCL
%ol O ouppopQVETOL 0TI TGPES. Amedmiopévor ou vetihu-
VoL Ta{pVOuY T TEQOLVD, YUUVUONEVO dhoyo —Mua yroila
@opdda. Tn fdpovy ponion, ™S QORAVE YeUTIRM OQYUVH %Al
mv nagovotdtovy oav empritopa. O xapdg Tovg Aumdral xat
O Poéyel omy mapéhaon. AMA évag ratadTg amoraATTEL
™ QAQOC TOUG %L OTHVOVIOL OTO EXTEAEOTIXO OTGOTUOUC
00V OOUTOTEQ.
e avtij ™y eEiQETO QUTOYQUPNUEVN OATLON TOU THQUAOYL-
opot mg otahwiris emoyng, vrdpyouvy %t dAa Buupara. H
Avva, 0Uluyog EVOS aT6 TOUG RATAKAOUEVOUS, TOV (XOAOU-
Bel patoylotrd evd autds adiagogel, magapehrel Tig embu-
pieg mg o mopaBAETEL axdun %ol To OTL oL CuvadEApOL Tou
™ Prafouvv opadixd. Zto T€hog, Evag TEAWELOG, GyUQUITOS KoL
olwmAdg ayBopopog o my TaENyo1oEL CUVELEHNUOTIXA.
Ovparo g eEovaiag, duoTuylopévol LOEOAGYOL 1] EXKEVTOLXOL
#ool, GAOL OL YOQUAXTHOES UTAVOUY 0TIV TOLXOYQUQIC pLag
EMOYIS MOV €)EL MEQAOEL AVETLOTQETT, LOMUEVOL [E YLOUPOQ
%OL OUUTTOVOLCL.

MOZXOBITIKH NAPEAAZH

oscow Parade - a perfect satire of Stalinist Kitsch -
M is a reconstruction of an event from the late thirties.

For the May Day Parade a group of NKVD
(predecessor of KGB) officers is given an order to choose
and train a black stallion for the Red Army commander.
But the beautiful black horse goes out of control during
rehearsals, frightened by the sounds of the orchestra. In
desparation, the officers recruit last year’s trained horse - a
grey mare. They paint her black and attach a false male
organ for disguise. Fortunately, it doesn’t rain on the actual
day of the parade. But they were denounced by an informer
and so find themselves facing the firing squad for sabotage.
There are other victims in this excellently photographed
comedy of Stalinist absurdity. There’s Anna, wife of one of
the condemned men, who follows him masochistically
while he remains indifferent. He disregards her wishes and
overlooks the fact that she is gang raped by his colleagues.
In the end she is comforted by an oversized, quiet, clumsy
baggage carrier.
Victims of power, unfortunate ideologists, or mean
eccentrics, all the characters are sketched with humor and
compassion as they become parts of a broad mural of an
era gone by.



NTMITPI NTOAININ: Zknvoétng oTn Lenfilm. Fevvrifnke To 1938 kai TéNeiwoe Tig aTrov-
b¢g Tov 010 IvoTiTovTO O€dTpOU Kt Kivuaroypdgou To 1961.

DMITRY DOLININ: Director at Lenfilm. Born in 1938 and studied at the Theater and Film
Institute from where he graduated in 1961.

doyn me dorogoviag Tov Zepyxrél Kigog, mov vmijoke

eMEQAM|C ™ ®oppaTXg 0QYdvmons tou Afviv-
YHQUVT.
O Agovivt Nwohayévro, évag amhog dvBommog, etvar to G-
oL oG OXEVMEINS TOU ZTAAv. A€yetar (o OELQa avmvoue
yoduparo wov tov daPepfardvovy Gt n yuvaira Tov eival
eowpévn tov Kigog. 1o téhog 0 Agovivt amogaoitet v’ avri-
dodoel row orotdvel Tov Kigog.

O Nrohiviv Baoilel To oevdpLo mg Tawiag Tov O L ex-

0 MYOOZ TOY AEONINT

MYTH OF LEONID

Pwoia Xpopa 1991
Russia Color 1991
ZxnvoBeoia/Director: Dmitry Dolinin, Zevdpio/Screenplay: Pavel Finn, Aiege.

Owroy./Cinematography: Lev Kalganov, Movaikij/Music: Gennady Banschikov, D olinin’s script is based on a version of Sergey Kirov's

“Hyos/Sound: Alexander Sysollatin, Aiavoprj/Cast: Sergey Gamov, Nioxi Narmontaite,

5 4 ( ) ) assassination. the head of the Leningrad Party
Angelika Nevolina, Boris Bearman, Mapaywyrj/Production: Lenfilm. 3

organisation. Leonid Nickolayenco is an ordinary
FILMOGRAPHY - ®IAMOTPA®IA man who falls victim to a Stalinist machination. He
receives a series of anonymous letters assuring him that his
wife is Kirov's mistress. In the end, Leonid decides to react,
so he kills Kirov.

1987 A Sentimental Journey to
Harvest Potatoes

1989  The Running August

1991 The Myth of Leonid

114



NIKOAAT NTOXTAA: ewvrinke 10 1946. To 1964 pirke \
oto Kpariké MavemoTipio g MGoxas yia va omroudd-
* 0e1 Anpooioypagia. Zuyxpovws apxioe va epyaleTar oTa
;‘o'rodv-no Mosfilm dmou epydderan péxpr arjpepa. To 1970 ouvéxioe Tig oToudEs Tou 0T
+ IknvoBeofa Kivnpatoypdgou. To Zovveo-Mapddeioog eivor n mépTr ToU TONVIO KON Ti-
priBnke pe Apyvpri Acomapbaln aTo péoparo GeaTiBAA Tou Aokdpvo.

;Born in 1946. In 1964 he enrolled to study Journalism at Moscow University. At the same

“time he began working at Mosfilm Studios which he does to this day. In 1970 he continued

his studies in film directing. Cloud-Heaven is his fifth film. It was awarded the Silver Leopard
at the recent Locarno film festival.

Pwooia
Russia

‘ExnvoBeoia/Director: Nikolai Dostal, Zevdpio/Screenplay: Georgy Nikolayev, Aigg6. ®w-
Toypagiag/Cinematography: Yuri Nevsky, Kal. Aiei8uvon/Art Director: Alexei Aksenov,
Movankij/Music: Alexander Goldstein, Aiavoprj/Cast: Andrei Zhigalov, Sergei Batalov, Irina

35 I\
35 mm

79
79

1990
1990

Xpoopa
color

Rozanowa, Lev Borisov, Mapaywyrj Naykéopia Exper./Production & World Sales: 12A
FILM STUDIOS, 12a Christoprudny bul. 101000 Moscow, Russia. Tel. 9242995. Fax:
2003203.

FILMOGRAPHY - ®IAMOTPA®IA

1983  Ojidaetsya pokholodanye i
smeg

1985  Tschelovek s Akkordeonom

1987  Shura and Prosvirnyak

1989  YaV polonom polyadke

1991  Oblako Rai

1992 Malonkiy Gigant Bdshog Sexa
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OBLAKO-RAI
M o Kvotawj aoyiCel o€ e oy omotxn #mpd-
A 7oA, 6mov ot Bughheg ™ olyyovng Cunjg de grdvouvy
%V Ve TepdEovy ) PaoLd HovoTovid.
2Tig (reeg e TOMC e T dudpopa %TipLo xaw e EVhva me-
Codpduia, Toryvpiter o véog epydme Koha pmy E€povrag T
va xAveL pe my ThiEn tov. Emoxémtetan éva githo tov. Zuln-
100V, %amvitovy, ownaivovy. Eagvixd xow aveEqynra o Kéha
QVOXOWMVEL GTL TOOXRELTOL Ve PUyEeL Yo T ZiPnoia #at To VEo
néqrer oav foppa oto wrpd Tov xixho. Ou dvBowmor ahrd-
Covv oupmtEQLPOQd ATEVaVTE TOV. AxGun %o 1) Yuyen @ikn Tov
Natdha ovyrveitar vaw xhater Aiyo 6tav 1o pabaivel.
O Kdoha maydevetan oto Yéua tov. ‘Orot Exovy mOTEPEL 0T
éva Bavpa mooxertar va ov adhdEel ™ Conj %L exeivog dev
umopel va foet To Bdoog va dtapevoet Tig eAnides Tovg. Ou
@ihot Tov potpdovial GAo TOU T0 VTAQYOVIC. KUL TOV OUVO-
devouy wg 1o hemqopeto. Kdmowa oty to taEide aoyiCer
0 Kéha Prémer €va dpapa: dhot tov oL @ikot elvar padl tov
oto Aewqopeio. Opwmg dev eivar ahibea. Ohopdvayog, o Ko-
Mo taELdeveL Og To dyVmOTO YME(S %oy Vo TO BEEL.

LYNNE®O-NAPAAEIZOX

CLOUD-PARADISE

t is another Sunday morning in a typical Russian
I provincial town with-storeyed buildings and wooden
walkways - a place so sad and monotonous that even
the storms of modern living don’t manage to disturb.
In the outskirts Kolya, a young worker, is hanging around
not knowing how to escape from boredom. He visits a
friend. They talk, smoke, stay silent. Out of the blue Kolya
announces that he will be leaving for Siberia soon and the
news drops like a bomb on his small circle of friends. They
change their attitude towards him. Even his cold
sweetheart Natalia is moved and shades a tear when she
hears about his departure.
Kolya gets trapped in his innocent lie. Everyone is
convinced that a miracle is going to change his life and he
can’t find the courage to shatter their hopes, even when
they take every stick of furniture and all his possessions
from his room, even when they escort him to the station for
a grand send-off. Finally the journey begins and Kolya has
a vision: all his friends are with him on the coach. But it is
only a vision. He is alone, traveling into the unknown, a
victim of his own bluff.
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TZQON KAXZABETHZ

(9 AexepPoiov 1929 - 3 defpovapiov 1989)

O TCov Kaooafémg eivar avapguopimra o oxnvoBémg mov xatagéovoviag péoa and
oxME6 mEoowmmXG aydva var expoaotel ehevBeQa, ®Epdloe dlxawa Tov TiTho Tov maTépn TOU
ovyyovov, auepirdvinov, aveEdomrov xunporoyodgov. Tolo yodvie petd to Bdvard tov,
poKELA aTd TIG TEEQUNVELES OV TEoxaAovoay oL Tawies Tov ot exBools xou pilovg oty
E£0Y] TOVG, 1 oNpaoia Tov €pyou Tov delyvel axdpa peyahiteon. Kau 1 empgor tov Gy pévo
otovg aveEdGomTovg ahhd 08 GAOUG YEVIXG TOUG KIVIUOTOYQOMLOTES TOLQVEL TG TTOOYUOTIRES
s draotdoets. Xmoig Toug duxots Tou TaBLOUEVOUS, TELOPATIROUS XL QUPOXIVOUVOUS TELOM-
HOTLOPOYS OTOL GPLEL TOV KIVIATOYRAQOU %aL Tov Bedtoov, ot Tauvies Twv Podvolg Kémoha, P6-
prept ‘Ohtpay, Tovvee Akev, IToh Matovpoxt, Nixohag Peyx, Mdouv Zxopoéte, TCovaboy
Nréu, Zmdwn Avron Zov ITev Ba rfitav olyovpa dragopetinés. O amonyos mg dovhelds Tov grd-
veL wg v Evpdmn xaw g avalnmioeis xivnpuatoyoapuotdy 1600 diagogetikdv oo o Epix Po-
nép xaw o Pdwvep Bépvep Paopmivep, o Mrépyxruav xow o Mopig ITahd, o Mdw At xai o
Zav-Poovoovd ZrePevev. Mia dMrwon tov Iitep Mroyrvrdvofurg eivar mohd xaioue: «Avay-
@iBoka o TCwV 1jtay 0 mpdTog ounvoBémg petd tov ‘Ogoov Ovékg mov apgLofimoe tov xote-
OmMpEVO 1RO Rataonevs Tawtdv. “EpiEe pa potd oto Xohyouvt xau O B€Moe va doulé-
PeL pe Tig peBddoug Tov. Zav TexvIMG ey EVOUVEIdNTOS %L EVOLOPEQGTAY TOMD it T dopn.
ITioteve Spog 6L Empene vo agiveL T Tawvies Tov va feloxovy tov eawtd tovs. “‘Hrav o apept-
®dvog Pevovdg.»

Opwg 1 radreyveni Tov evanodnoia de otapatovoe exel. O peahopds Tov ey avBpw-
mohoyrdg 6mmg Tov Pooehivi xow dueoa ouyrivnotaxds 6rmg Twv oy Weahotdy oxnvobe-
TV Tov X6Ayouvr, Tov Kdmpa »vpimg. ITiotevoviag fabid oug Yuyweés exonEels me eQunvei-
ag mov amartel n péBodog Tov Traviohdpoxt koL oy cutooyedaotivy evawobnoia me mo
apeudvirng rovktovpag —mg Cal— o Kaooofems fjtay ex TV TQoTéQmV ETOLHOG Ve RAVEL
Towvieg ov dev taEvopovvral ovte avahvovral, ahhd ovte apéoouy eUxoAa.

‘Otav oL Tawvieg aVTES Elvan «TRaywdLEs», AVILUETMRILOVTAL UE TETOLO CLOEPELD. KOL KLOVHO-
QLOTUXI] LOLOTQOTE(DL TTOV XATAVTOUY «HaiQes RWUWOiES». ‘Otay VoBETOTY ATOLO KIVIIOTOYQO-
@6 €ldog (v ropevri, To perddpapa 1j o Boikep) To voBevouy xou To ahhdlovy ywols xave-
va drotoypd. Eve oty yia améiuta xabnuepvous apeprrovois owes, Toug tomofetoty EEm
076 TO QAPEQLXAVIXO GVELQO *ow YivovTaw doxipwa TG apeoudvirng amehmioios. ‘Otav duyov-
VIOL «UVLHOALOTIXESY LOTOQ(ES EQUNVETOVTOL ATTd TOUG NB0TOLOYS e TETOL WY ouy*ivon TTou
N Ardmra tov otouelwv Toug Yeplter amd évay «apdento» TAoUTo WuBLoTOENUOTIRGY OTLYUEY.
‘Otav, avtiBeta, Eexwvolv amnd Beatound KE(UEVO, HVNUOTOYQOPOUVIOL OAV UOVIQECTO. TG
améhmg xivnong xaw eveMElog ™G ®ApeQaS, TOV «EPEVPIOXREL TO steadicap W ™V QO TOV.
[apd T petaEu Toug duapopés (otov Tévo, mv aveEagmotia 1 To vénua) ot tawies delyvovy
we exmhnxoxy evomro —Bepotui xon otvhotri. Tl eivaw Gheg opoayiopéveg omd mmy
exonrvrt] xohhureyvinn Wioovyxgooic Tov dnutoveyol Toug i Tov omolo 1 TExVN elvan amhd
n enéxtoon g Lanjg Tov.

Ou o TEooWIXES %at ewovoxrhaotrés and g dddexa Tawies Tov KaooaBém exgpod-
Couv ™MV «OVTXWNIOTOYQOPLXY» TOU TIQOTIUNOY OTNV VIOXIUOVTEQIOTIXY RaTayQag ™G «v-
mapElomic» eounvelag Twv nbomotdy. Av vdoyet éva £0Yo mov Bohdver cuompUOTIHG Kot Kot
toYel T GoLa ™G puBomhaoiog xow ™g moaypaTrémMTag, AVt Elval To £pyo Tov Kaooafém.
Saw Té1010, omwbiBnxe 0To TEELBWELO Xa oL TowvViES TOV, TOL omdvia taiovral, delxvouv axd-
un o GyQLeg oV TROCWITLKY] TOVS EiBEOM evavTLa oV YevTid ™ oupforiris oxnvoBeoiog.
ISiaitepa OMjueQa, OV O XWVNUATOYQAQPOG EXEL XOTOVTIOEL JLCL KEVY] TOOEACOY OO TUMIKES
QORIOVAES ®at pia Terelmg adtalordynT) omoTdAn HECwY, T0 GOAME XAt 1) OLKOVOULD TOV £Q-
you tov Kaooafém amoxtoiv xployn onpacia. Onwg o 1 acvpfifacm otdon Cwnig tov #6-
VIO OTLS TUETELS, TO GUOTNE, TLG SUOXOALES %ot TO YQOVO.

Avayraopévog og 160moLds Vo tovhdet ouompotird 1o TaAévTo xat m drafohur Tov yon-
teloL O TVieC — ONUAVTILES 1] AOTUAVTEG — YL0L VO XONROTOdOTIOEL Ta dtnd TOV OYEDLDL, avTig
0 maBLeopévog yLog EAMVOV PETavVaOoTdV TEAElOTOLE] Tl Tauviee O Tauvie: pua avemovainmm
@] péBodo 6mov Paothevel o NBomoIGs. AOUAETOVTOS JE [La: KAELOTY] OLXOYEVELDL OUVEQYQ:-
OV HOTAPEQVEL PECDL QTG TG EQUIVELES TOUG TV atGAuTn peTddoon avepmodiotwv auvaiabh-
pdov, ™V TEAEW EmROWVOVID avapesa aTov ReAMTEYY ®aw TO €QY0 Tov. OL Tawvieg Tov TaQa-
pévouy oL mo evaioBnteg xarayupés mg eevaTdmTag mg avbodmung ovpnepipopds. Méoa
oo, Tt AemTd ) mooowmxi Tovg payela pag xabnhdver xabwg o dnuoveyds pag wd Bag-
pahéa Lo ™V moaypaTxdmTa, MV 6ho ®au XewpdteEn didhvon Twv avBpdmvey oyEoewy, Tov
pag eyxhoPiley, xau yio Ta Gvelpa, mov, dtav de pag eEamatovy, pag anehevBepnvovy. H aiw-
VIOL IXEOTEL TOU Y10, QVEXTIRGTTO, 0todoyY], OUpTTovoLa %ot dve and Gha aydm) de Ba ydoet
moté ™ duvayn] mg. Ku av B€AeL xavels vo ouvopioEL TO VO TOL EQYOV TOV OF Jiet jovo god-




om avn Bo ey 1 peyohiteen avbpwmotr emrayr: TvipLoe Tov ecutd oov xal pn gopaoal.
Onwodimote Ghot oot efvar 1600 TeRl TOV TOTETOLV OTL O KVNRATOYQAPOS ExeL Yoy
O Tov oxéqrovral pe arydm yu ToMi ®oupo axopa.

JOHN CASSAVETES

(Dec. 9, 1929 - Feb. 3, 1989)

Nixog Zappdme

John Cassavetes is undeniably the filmmaker, who by achieving his artistic freedom
through defiance and struggle, earned the right to be called the father of contemporary,
American independent cinema. Three years after his death and far from the
misunderstandings his films caused in both defenders and detractors at their time, his
contribution to the art of cinema seems even more important. And the extent of his
influence (not only on independent but on all filmmakers) is now becoming apparent.
Without his passionate, obsessive, risky experiments on the borderline of cinema and
theater the films of Coppola, Altman, Allen, Mazursky, Roeg, Scorsese, Lee would have
been different. His impact is also felt throughout Europe in the work of completely
different directors like Rohmer and Fassbinder, Bergman and Pialat, Lee and Stevenin.
Peter Bogdanovich’s apt statement says it all: <John was unquestionably the first since
Orson Welles to challenge the established way of making movies. He took a look at
Hollywood and didn’t want to work that way. He was a conscious craftsman, very
concerned with structure, but he believed in letting a picture find itself. He is the American
Renoir».

His artistic sensibility was more complex. His realism like Rosselini’s, was
anthropological and, like Capra’s, directly emotional. His belief in the acting out of the
volcanic eruptions of Stanislavski’s method was absolute. Furthermore by «in heriting» the
improvisational freedom of the most American culture -jazz- this son of Greek immigrants
was destined to make films that were not easily categorized, analyzed or even liked.

When he films «tragedies» he treats them with such irreverence and idiosyncratic
humor that they are turned into off-beat «black comedies». Whenever he chooses to work
in the context of a genre (the thriller, the melodrama or the comedy) he adulterates and
transforms it with great relish. When he films the lives of ordinary heroes from the wrong
side of the American dream, he ends up making a study of American disillusionment.
When his «minimalistic» scripts are brought to life with such raw energy and dedication by
the actors, they assume the unbearable richness of countless literary moments. And when
these scripts are initially conceived for the stage he films them like manifestoes of the
absolute camera mobility, «inventing» the steadicam before its time. However different (in
tone, studio interference, or meaning) those films may be, they reveal an amazing thematic
and stylistic unity. They are all products of their creator’s explosive idiosyncrasy, because
for him Art is simply an extension of his life.

The most iconoclastic and personal of these twelve films express his almost
«anticinematic» attraction to the documentary-like filming of the actors’ existential
performances. His work is unique in the way it systematically clouds and cancels the line
between reality and fiction and for that it was ostracized and his films were rarely screened.
Today their attack against the conventional pretension of movie-making seems even more
fierce and their «experimental» freshness even more modern. In contrust to the vacuous
parade of cliche’s and unjustifiable waste of means of contemporary cinema Cassavetes’
vision and economy become of crucial importance.. And so is his unyielding stance
against pressures, the system, obstacles and time.

In order to finance his own projects he had to systematically sell his acting talent and
devilish charm to other directors’ good, memorable or forgettable films. But in his own
movies he manages to perfect an unprecedented filmic method where the Actor rules. By
working with his close family of collaborators he achieves the greatest communication of
unmediated feeling, the perfect identification of an artist’s passion to his work. This films
capture the fluidity of human behavior with the greatest sensitivity. Within a few minutes
they captivate the viewer and exert their peculiar spell on him. Their creator’s courageous
observation of the worsening disintegration of human relationships where the individual is
trapped, is balanced by his belief in the dreams that can free us. The plea of his heroes for
intolerance, acceptance, compassion and above all love is unconditional answered
because they are all human. Should anyone wish to give the meaming of his work in one
sentence it would be the greatest humanistic motto: Know yourself and don’t be afraid.

Undoubtedly all those crazy enough to believe that the cinema has soul will think of
him for a long time.

Nikos Savatis



HNA 35xA. pavpéaoTpo 87' 1958-1959

USA 35mm black & white 87’ 1958-1959

Levdpio, IxnvoBeoia/Screenplay, Director: John Cassavetes (peté amd moMolg

pabikois autooxebioopoig/after a series of improvisations), Qwroypagia

Cinematography: Erich Kollmar, Movaikij/Music: Charlie Mingus, MovraQ/Editing:

Maurice McEndree, Aiavoprj/Cast: Ben Carruthers, Lelia Goldoni, Hugh Hurd, Anthony

tay, Dennis Sallas, Tom Allen, Mapaywyrj/Production: Maurice McEndree, Nikos
| fapatakis, AevBovon NMapaywyri/Production Manager: Wray Bevins, Zupmapayw-
16¢/Co-producer: Seymour Cassel.

—

VOLOPEVO doyurd o€ 16 k. pe €vav mpoimoroyioud 4.000

dohapiwv ol pe tehelng epualtéyves nBomotons s o

Beatound epyaomjoL mov elye ravel o Kaooafémeg, to vre-
mouto Tov ot oxnvobeoia kEpdioe mEvTe PoaPein oto DeoTiPdl
Bevertiag. Elvau éva ovyrivnmxo YAUROTZQO Y00Viro mQipavong
otovg dpduovg e Néag Yopxng mov ogeihet Tohhd otov Pooghi-
Vi UE TIg autooy€dies dpapatirég otyués tov. H onnvobeoia tou
Kaoooafém deiyvel tétolo avboounuoud xat aydm 600 %ot ot
VEOL Y UQUXTIOES TG TOUVIXS TOV.
«Avm] Oa elvar wavra 1) ayamuévn pov tawvie, yiori ey 1 moo-
1) OV %aL UAOTAY GAOL VEOL RO YLOTE Ty ardUVaTO Vet YIVEL %att
enl Tola yoovia emlioapue amd Gheg T duOROALES %L O EVag U
TOV GAhO.»

ZKIEZ

SHADOWS

ilmed initially on 16 mm for $ 40.000 and with an

amateur cast and crew from Cassavetes' theater

workshop, his directorial debut won five awards at the
Venice Festival. It is a touching, bitter-sweet, coming-of-age
comedy in the streets of New York, deeply indebted to the work
of Roberto Rossellini for its improvised dramatic moments.
Cassavetes' direction wears its heart on its sleeve as
endearingly as do the young characters in the film.
«This will always be the film I love the best, because it was the
first one and we were all young and because it was impossible,
and for three years we survived each other and everything.»




HMA 35x0A. QOTPOHALPO 103’ 1961

USA 35mm black & white 103’ 1961
ZknvoBeoia/Director: John Cassavetes, Zevapio/Screenplay: Richard Carr, John
Cassavetes, Zknvikd/Sets: Hal Pereira, Tambi Larsen, Movrad/ Editing: Frank
Bracht, Movoikr/Music: David Raskin, Aiavoprj/Cast: Bobby Darin, Stella Stevens,
Everett Chambers, Nick Dennis, Rupert Crosse, Vince Edwards, Val Avery. Mapayw-
y1j/Production: John Cassavetes for Paramount.

HIA 35K,
USA 35mm
ZknvoBeoia/Director: John Cassavetes, Zevdpio/Screenplay: Abby Mann, ®wroypa-
@ia/Cinematography: Joseph La Shelle, "Hxog/Sound: James Speak, MovrdQ/Editing:
Gene Fowler, Jr. Movoikri/Music: Ernest Gold, Aiavoprj/Cast: Burt Lancaster, Judy
Garland, Gena Rowlands, Bruce Ritchey, Gloria McGehee, Mapaywydg/Producer:
Stanley Kramer, Mapaywyrj/Production: Larcas for United Artists.

aoTPOHaLPO 102' 1963
black & white 102" 1963

OTAN O NOOOZ
NPOXTAZEI

TN 0l TG O'V0  KuTadIRUoUEVES TEOOTANELES TOU
H Kaooapém va hertovpynoet oto yohyouviavs ovot)-

o, KaropBaver v damonoer peourd and 1o Oépard
TOV ROL VO €XEL PayrES oTLyHES. ‘Opws 1 LoTopic. VS Hovot-
%0U g TCal mov TovAdeL TV TEXVI TOU Yi0L TO YOTC %ot TV
evnohn Conj powdler okt depévn pe ™y mpoowmmixy zatdota-
01 TOV 0%NVOBE™) Ko TV EUTTAOXY] TOU OF piat EPTOQLAT] OLadi-
raoi. «Noplw 6n avm 1 Tawvia elye Tig duvatdmres va yi-
VeL ToM rohiTeQn amd 600 v €xava. Aev Lo va Taparo-
veBa ex Twv votépmv. Amhd dev 1iEepa s va dovkéyn péoa
01O OUOTNUE, EXEVY TV ETOYI.»

TOO LATE BLUES

he first of Cassavetes’ two doomed flirtations with the
T Hollywood system has some fascinating moments

that mark it unmistakably as his work. But this story
of a jazz musician who sells out his artistic ideals for
money and an easy life was perhaps too close to the
personal situation of the filmmaker then involved in a
commercial production. «I think this film was potentially a

much better picture than I make it. I'm not copping any |

pleas. I just didn’t know how to work under that system at
that time.”

TO NAIAI MAZ ZE NEPIMENEI

O Kaooupemg €xer amoxnouter avni mv tawie yor o me-

ouywyos g Ztdviel Kodpeo, netd amd évav xafyd tovg, |

v Eavapovrdploe xmois m dux tov emifheyn. Eivau ua ov-
YAWITARY LOTORLEL PE 1oweg xaBuotepnuéva Tawdid ot Eva e
dpupa. Pripaglopgva pe eEatpeTivy aydm) amo To oxnvobEm) avtd
T ToudLd EmoRLALOVY Tt QU0 aoTEQLa TN Taviag, TCovvr Mrdohave
%o Mragr Advraote. «Aro ™ duk pov mhevod ey pie oduvion
epmelpla, Gy emeldn €0y va rabuoteonueva endid ahhd yiati eivat
oM dVoroho var ravelg oupfifacpois dtav o BEpa cov de  onxa-
ver oupfipaopots. Zuvepydomua pe tov ZrdvAei Kodueo, tov me-
QUY®YO... Ag Vopitw 6t n tawvic tov — Etot Bewod To madi pag og
meQuuéver— 1jtay 1600 xaxi. ‘Hrav amhd mohd mo ovvarotnuanxg
a6 T) Ok} Hov.»

A CHILD IS WAITING

assavetes repudiated this film because — after an argument

they had — Stanley Kramer, the producer, re-edited the film

without his supervision. It's a moving story which focuses
on mentally retarted children in a special institute. The young
people in the film, upon whom Cassavetes lavishes his cinematie
love, become the real stars, upstaging the leads, Judy Garland and
Burt Lancaster. «From my point of view it was a painful
experience, not because of the retarted children, but because it's
really hard to compromise a subject that shouldn’t be
compromised. 1 worked with Stanley Kramer as my producer... 1
don’t think his film — and that’s what I consider A Child is
Waiting to be, was so bad, just a lot more sentimental than
mine.»




HMA 35xA. QOTTPGHOLPO 129’ 1968
USA 35mm black & white 129’ 1968
Zevdpio, Iknvobeoia/Screenplay, Director: John Cassavetes,

Owroypaqia/Cinematography: Al Ruban, Movoiki/Muric: Jack Ackerman, Zknvi-
Kd/Sets: Phedon Papamichael, Movra/Editing: Al Ruban, Maurice McEndree, Aia-
voprj/Cast: John Marley, Gena Rowlands, Lynn Carlin, Seymour Cassel, Fred Draper,
Val Avery, Zvpmapaywyrj/Co-production: Al Ruban, Mapaywyr/Production:
Maurice McEndree.

NMPOZQNA

%ofoum xapumi yie 1o véo axdpa dnpioveyd. Hrav n modm ahn-

Buwvd aveEdotm tawla mov elxe apxen] emmyia ong albovoeg

na mpotdtnxe yio tola ‘Oonag. Metd and éva vAnd papoid o
Kaooafémg povrdoer dvo pépeg ard m Lo evdg Levyaplol mov o £ow-
1dg Toug €L maydoel xow avalnrovy eEnoviuynés oygoeis. Ta Ilgdow-
0 TEQLEYOUV LEQURES (L0 TIC TTLO EVIOVES KOl CTTCUTITIKES OUNVEG TOU K1~
VILOTOYQAQOY GRS 1) ERTTELQIC TOVS E(VaIL TEMKG OUYRIVITIAI ROl GTTO-
havonr. EyrawvidCovv my  «puhoyia tov ydpov» tov Kaooofém
(Mpdowma, Mive xat Méoxopirs xaw Mia yvvaixa eEopohoyeitar).
«Emedi) 1o éypaya o8 pia enoyy 6mov mioteva 6t 0 nBomoldg €xeL po-
vov ympo ehevBeQNg Expoaamg, T OxNVI, TO QLA cuTO Talymre aQyLkd
oav Bearoiro €oyo. “Yotepa amogdoton va Eavaxrdvo pua Tawic povog
pov, amogetyoviag #dbe eEwtepuri yonuamx Poribewa 1 magepfolr
and xdmowo peydhn etaugio: mapaymyns mov o €mviye To dnuLoveyiro
mveupa. ‘Hbeha va rdve puo tavie mov Ba €dwve atoug nbomotovs ywoo
%OL (OGVO YL0t VO TAEOUY.»

FACES

he turning point for its young director. It was the first truly

independent American feature film which reached a national

audience and was nominated for three Oscars. From a big heap
of material, Cassavetes edits two days in the life of a couple whose love
is frozen and both are looking for extramarital relationships. Faces
provides one of the most intense and demanding yet ultimately
exhilarating, emotional experiences in all of cinema. The film is the
initial installment in Cassavetes’ «<marriage trilogy» (Faces, Minnie and
Moskowitz and A Woman Under the Influence).
«Because I wrote it at a time when I thought the only free form of
expression left to the actor was the stage, Faces was originally done as
a play. Then I decided to do a film on my own again avoiding any
outside financial help or involvement from a major film company that
might stifle the creative mind. I wanted to do a film that would allow
the actors the time and room to act.»

HNA 350\, Xphpa 142’ 1970
USA 35mm color 142 1970

Levdpio,  IknvoBeoia/Screenplay, Director:  Cassavetes, Qwroypagia
/Cinematography: Victor Kemper, MovraQ/Editing: Peter Tanner, Aiavoprj/Cast:
Ben Gazzara, Peter Falk, John Cassavetes, Jenny Runacre, Jenny Lee Wright, Noelle
Kao, AwedBuvon Mapaywyrig/Production Manager: Fred Caruso, Mapaywyr
[Production: Al Ruban, Sam Shaw for Columbia Pictures.

1YZYrol

o€l @ihot petd to Bdvato evog TETETOV %owvoU Qihov Toug

amoQaoiCovy va {oouV piot aeYVWOUEVY) TEQUTETELN EXTO-

VWONG TEOOTUHMVTS VO AVTLUETMTICOVY TO TEQUOUC TS VE-
OTNTAG TOUG %Ol TV TOaypaTroTTa ™e evnlrinong. Zovv €va xa-
pévo oapparorvplaxo oto Aovdivo xai votepa xwpiCovy . Ot duo
EMOTQEPOVY OTNV OLXOYEVELOKY) QOVTIVEL (TG OTTOV O TEITOG TatoyiCeL
va amodQAoEL.
«H dovkeld mov agyloape va xdvoupe atovg Zvkvyovs frav pia gu-
o eméxtaon mg embupiag xamowwv avlpdnwy v ouveyioovy m
Conj Toug om) doVAELd TOUG, VO XONOLUOTOU|o0UY 0,1t Vopalay mog &i-
Yav pdber xat va mpoomabioovy va foovy to Bépa xat va to fabi-
vouv. To povo modypa mov pdbape frayv ot Oev PrToQEls Vo dWOELS
U0 TEVIAQES ®aL VO TEQLUEVELS Eva exatoppvoto. TTpenet va Ta du-
O€Lg Ohat.»

HUSBANDS

ollowing the death of a mutual friend, three friends embark

on a lost weekend in London in which they try to come to

grips with the passing of their youth and the facts of adult
life. When it’s over, they part: two of them go back to their family
routine from where the third is trying to escape.
«We started working on Husbands as a natural extension of
people wanting to continue their lives in work: use what you think
you've learned and try to find the subject and deepen it. The only
thing you do learn is that you can’t go for ten cents and expect to
come up with a million. You have to go for everything.»




HMA 35x1A. Xpwpa 115 1971
USA 35mm color 115 1971
Levdpio, ZknvoBeaia/Screenplay, Director: John Cassavetes,

Owroypagio/Cinematography: Alric Edens, Arthur J. Omitz, Michael Margulies,
Hyog/Sound: Melvin M. Metcalfe, Sr., Movrag/Editing: Robert Hefferman, Movai-
wri/Music: Bo Harwood, Atavoprj/Cast: Gena Rowlands, Seymour Cassel, Val Avery,
Cassavetes, Tim Carey, Catherine Cassavetes, Elisabeth Deering, Lady
Rowlands, Zupmapaywyds/Co-Producer: Paul Donnelly, Mapaywyrj/Production:

Al Ruban

MINI KAl MOZKOBITZ

VOLOWEVO [E ouyYEVEis wat pihovg 1o Mive zaw Méoxo-
F Prrg elvar ofyovpa 1o mo evydototo @ikp Tov Kaooo-

Bém yio ™) yepdm dvoxrohieg epwmin €MEN duo Tekei-
0 OLOPOQETIXMY, UMM EVAOONTWY %Ol HOVUYIXOY TOOOG)-
nov. H peahotw pond tov oxnvoBém xaw n peydin tov
aydaen yLo 1o TRA0wd Tou divouy 0g auTd To PEO TG 0TS
touvieg Tov [péotov Zrdptteg o tov Xoxg ahnbwr ovyzivi-
o1 %L Yuyrf.
« Efpoun emavaotdmg —ahhd oyu pe my mohtixy €vvou... Ka-
TA ™) YVOUN LoV cuTol oL GvOQmTOL %aL OL HEES TOUS OUYXL-
wijoelg elvan 1 peyahiteen mohtxy dtvaun mov vrdoyet. Ta
awofjpara xau oL dlopwvies avtdy OV TEOcHTWY Elvar Lw-
g onuaoiog.»

MINNIE AND MOSKOWITZ

ilmed with relatives and friends, Minnie and

Moskowitz is definitely Cassavetes’ most pleasant

work. It’s about the impossible love affair between
two very different but sensitive and lonely persons. The
director’s realistic approach and his unconditional love for
the characters give to this homage to Preston Sturges and
Howard Hawks comedies (complete: with a playful happy-
ending) real feeling and depth.
«I’'m a revolutionary - but not in the political sense... In any
opinion these people and these small emotions are the
greatest force there is. Emotions and disagreements of
these characters are of vital necessity.»

HMNA 35K\ XPoOpa 146’ 1975

USA 35mm color 146 1975

Zevdpio, Zxnvobeoia/Screenplay, Director: John Cassavetes,
o ia/Cinematography: Caleb Deschanel, Movaiki, ‘Hyog/Music, Sound:

LU o
Bo Harwood, KaAhmexvikn AieoBuvorny/Art Direction: Phedon Papamichael, Mo-
viay/Editing: Tom Cornwell, Beth Bergeron, Aiavoprj/Cast: Gena Rowlands, Peter
Falk, Mathew Cassel, Mathew Laborteaux, Christina Grisanti, Catherine Cassavetes,
Lady Rolands, Fred Draper, Mapaywyf/Production: Sam Shaw for Faces
International Films, Inc.

MIA F'YNAIKA EEOMOAOTEITAI

Lo Tawia Tov eoxdheoe aioBnom xaw ToAAES dapmvieg oto
M rumuaroyeapd Peoupdh mg Néag Yooung to 1974 xza

mpotdBnxe yid ‘Ooxap oxnvobeoioag ®at TEHTOV yuvaixeiov
oG6hov.Mehém mg OxEong dUO TAVIQEUEV®Y GOV O EQUITAS TOU EVOC
(V0L TO00 €VIOVOG KL RATAVONTOS YLat TOV GAAO TTOL TOV EXOEVE
Cel, elvan 1o TolT0 PEQOS ™ Kaooafetxic toihoyiag «tov ydpouv».
To moQTeéTo ™G yuvarxeiag Toéhag 06 TaUTICETAL UE TV OLROYEVEL
aj Camj ®aw elvon Pabid avnouymmxd.
«NopiCw 6t 6ho pog ratd fdon elpaore penopTeo. Mua Lotopla oy
%L o dev aEilel moaypatnd va Byer oug epnuepideg —dev eiva
10 TovdteQyxéwr, dev elval 0 TOAENOG * ElvaL 1) OYEON HLag Yuvaikes
HE Evav GvTQa TOU avEXABEY e EVOLEPEQE TOAU.»

A WOMAN UNDER THE INFLUENCE

he controversial sensation of the 1974 New York Film Festival,

it won Oscar nominations for Best Director and Best Actress.

It’s a study of the relationship of a married couple as intensely
in love as they are unable to express their love in terms that the other
can understand. This is the final film in Cassavetes’ «<marriages
trilogy. The portrait of female hysteria is identified here with family
life and becomes deeply worrying.
«l think we're just reporters, all of us basically. And a story like this is not
newsworthy really — it’s not Watergate, it’s not war; it's a man and woman
relationship, which is always interesting to me.»

122




HIMA 35xiA. Xpopa 108’ 1976-1978

USA 35mm color 108’ 1976-1978

Levdpio, ZxknvoBeoia/Screenplay, Director: John Cassavetes, KaANirexvikrj Aigg-
fuvon/Art Director: Sam Shaw, Zknvikd/Sets: Phedon Papamichael, ®wroypa-
pia/Cinematography:  Mitchell Breit, Fred Elmes, Mike Ferris, “Hyos,
Movoikrj/Sound, Music: Bo Harwood, Atavoprj/Cast: Ben Gazzara, Timothy Agoglia
Carey, Seymour Cassel, Robert Philips, Morgan Woodward, John Red Kullers, Al
Ruban, Mapaywyrj/Production: Al Ruban for Faces Distribution Corporation.

H AOAODONIA ENOZ
KINEZOY MNOYKMEIKEP

Touwvio Eival puo OTEYVY 0L GTOYONTEVPEVY) CUTOTRO0MTO-
H yoagic Tov xehhrEyyn wg devbuvei Biudoov pemepTopiov

nov mpoonafel va empPuioet. O Kéopo Biréh etvar dLoxt-
MG VUXTEQWVOU XEVTQOU %o OxnvoBEmMG TV guvay aotnotary
Beapdrov. Kovrpa oe Gheg g duonohieg mahever yio va pn yGoeL
™V ®oATERVIXY %Ol owovopky Tov aveEapmoia. Xoewmpévog %al
meopévog and ™ Magio (tov B€hel va rataoyfoel my mepLovoic
10v), 0 K6opo eivar apetarivtog omy amépaor Tov Vo OUVEXIOEL TO
Béapa.
«Tomg yari 6hot ayamovpe To moudi pag wov ou dhhot avrimadory,
avmj eival 1 Tawio Tov e EVOLUPEQEL TEQLOTOTEQD GG GAeg TIg GA-
Aeg...”Eva pépog mg evyapiomong mov pov €dwoe rtav 6t pe Efahe
VO POVTAOT® EVAY XOOUO OUTAQXY %eL TOM) dLpOQETIXG ATl TO dL-
%0 pov. Metaundpioa houtdv xau €0noa atov *60po otd.»

THE KILLING OF A
CHINESE BOOKIE

The film is a wry self portrait of the artist as a struggling
T repertory theater manager. Cosmo Vitelli is a nightclub
owner and the director of its sleazy stage shows, who, against
all odds, fights for his artistic and commercial independence. In
debt and pressured by the Mob (which wants to foreclose on his
property), Cosmo is doggedly dedicated to the proposition that the
show must go on.
«Maybe it’s because we all like the child no one else likes: of all my
films this is the one that interests me most... Part of the fun was to
imagine a self-contained world, different from the one I live in; to
move into it and live in it.»

HNA 355\, Xpopa 144 1978

USA 35mm color 144’ 1978

Levdpio, ZxnvoBeoia/Screenplay, Director: John Cassavetes,
Owroypagpia/Cinematography: Al Ruban, ‘Hyos, Movoikrj/Sound, Music: Bo
Harwood, MovraQ/Editing: Tom Cornwell, Aiavoprj/Cast: Gena Rowlands, John
Cassavetes, Ben Gazzara, Joan Blondell, Paul Stewart, Zupmapaywyrj/Co-
Production: Michael Lally, Extédeon Napaywyrig/Executive Producer: Sam Shaw,
Napaywyrj/Production: Al Ruban.

NYXTA NPEMIEPAZ

apaxorovBdvrag my xolon wag nBoroot 1o Nvyra moepé-
H 005 Wroel va eivar Tehxd €va Savayodyio twv Tviiyey

amd ™ yuvawreio omuxy yovid. H dioxokny xav amavmuieg
avm] towio, TOV PERETd ™) OUYXQOUOY) OVANECH OTIS TOOOMTIKES
avay®eg xau emBUnie pag xat oTovg MNUAotovg OAOUS Pag, OTAVLKL
noofdiretat. ‘Opng rav mpdopata xuxrhogoonoe oto IMapiol eiye
onuavrg emrvyic ®at oto xowd. «Kdbe tawia eivar omv moay-
HOTIRGTTC et EPTTELQIC TTOV OYETICETOL TTOAD [E TOV TGO TS dov-
LELAC 00V %aL TV OACUON OV MOES GO T CUVEQYUOIC OOV e
Toug avBpwmoug exeivn my enoy. H Niyra noepuépag yirav and myv
apyy €vag méhepos. T va pmop€oovpe va ™V xdvouvpe Eagvixd
ratdhafa 6t EGdeva OA pov myv eVEQYELa, YU auTd OTO TEAOS el
d¢ pe voudaler Ba ™ yvolow onwodrmote.»

OPENING NIGHT

ocusing on an actress at a point of crisis in her career, Opening
F Night may be viewed as a rewriting of Husbands from a

woman’s point of view. Perhaps the most demanding and
difficult of all his works, this rarely screened film explores the conflict
between our private needs and desires and our public roles and
responsibilities. Recently distributed in Paris, it had considerable
success. "Every film is an experience and really relates back to the
way you worked on it, what kind of a pleasure it was in dealing with
the people. This film was just a war from the beginning, to see if we
could do it; I found myself spending all of my energy saying, I don'’t
care, we'll do it anyway."

BER . aad e R e e



HMA 35xA. XPOpQ 110' 1980
USA 35mm color 10 1980
Zevapio, ZIxknvoBeoia/Screenplay, Director: John Cassavetes,

Owroypagia/Cinematography: Fred Schuler, Movra{/Editing: George C.
Villasenor, Movoikij/Music: Bill Conti, KaAhirexvikij AieiBuvory/Art Direction:
René d'Auriac, Aavoprj/Cast: Gena Rowlands, Buck Henry, John Adames, Julie
Carmen, Jessica Castillo, AieiBuvon Mapaywyrg/Production Manager: Steve
Kasten, Mapaywyrj/Production: Sam Shaw.

HIMA 3B/xA ypdpa 141 1984

USA 35mm color 141 1984

ZxknvoBeoia/Director: John Cassavetes, Zevdpio/Screenplay: Ted Allan, John
Cassavetes, A6 10 BeaTpiké £pyo Tou/based on the play by: Ted Allan, ®wroypa-
@ia/Cinematography: Al Ruban, “Hyos, Movaikrj/Sound, Music: Bo Harwood, Mo-
via/Editing: George G. Villasenor, Aiavoprj/Cast: John Cassavetes, Gena Rowlands,
Diahne Abbott, Seymour Cassel, Margaret Abbott, Jacob Shaw, Ekté\ean Mapayw-
yrj§/Executive Producer: Al Ruban, Mapaywyrj/Production: Menahem Golan,
Yoram Globus (for Cannon Group).

FKAOPIA

I'xhdgra €dwoe oty TCiva Péovhavrg Ty evraipia yio
H we emidelEn eppunvevuriis de€loteyviag mov mpotdbnue
yio. ‘Ooxrap. Etvaw n wtopia puag yovaizag pe iromnro mo-
0eMBGV mov yia va 0dioeL éva urpd Mopropirdvo amd T Magpic,
ovyrpovetal patl me. Me otouyela xopmdiug xar perododpuoros
vt N TaedEevn Tawio dpdong ratapéover Taod Ts oupupaoeis
g va Béoel éva ahnBvd rowotnd melPnua: progel pe meo-
OOTAGTITC, TTOV TOEYEL AMEYVOOREV YLo Vo Egqpiyet amd ) Con
VO ®OYEL TayimTa i vo Tden padl mg ovvaioBnuanizés amo-
OXEVEG;
«KourdEte dev eipar mohi €Evmvog. “Eypaa €va yorjyogo oevd-
010, XW0(5 va To ToMoREPTA, Yior yrdyroteps. Kau dev E€pw xa-
vévay ard avtovs. H tawia €yer o Bavpdora mpwtaymviotolo
%L €V0L TOM YOQUIMMUEVO Q6 Tov OV eival 0UTE oupmabnTiLds
ovte avrmadntxdc. Eivou povo éva mawdi. Mov Bupilel tov eav-
10 POV — o€ OLoEXEG 0O% avTdOUow 0TO UVEEIYNTO (Tl TTEQL-
[3(1)\)»0\’.»

GLORIA

loria offered Gena Rowlands the chance of an Oscar-
G nominated performance. It’s the story of a woman with

a suspicious past who goes against the Mob in order to
save a young Puerto Rican. An offbeat comedy cast in the
mold of an action film, Gloria manages to pose a very
Cassavetes-esque question: whether a personality on the run
from life can slow down enough to carry any emotional

baggage.

EPQTIKH OYEAAA

oopagds amoyapenouds tov Ttwv Kagoafém omy ey
Tov. M otopler aydmng avaUEST OTC U0 CTOEEVOUEVK
adéhgpLa mg Towviag, ov EavaPoiorovrar o€ e oSitam) me-
01000 %piong xow Twv duo xow tehxd EavaywoiCovy uéoa om B
rarayida Tov Téhovg. Me avagopes omy Towwvpia tov ZaEmo ak-
Ad o o€ Oheg Tig mponyovpeveg Tawvieg Tov 0 Kaooafemg eopmnven-
€L 0 (D10G TOV EXXEVTQIRO CAXOOMXG OUYYQUPEX Xat oToydLeTaL Yot
10 Vonpa pLag Lonjg ov téQaoe HEoe oy TEVY).
«H aydmm —avtd povo pe evorageget. Ko éXhenrj mg, otay ota-
MOt KO CTOPEVEL O TTOVOS TWV TOAYUATOV OV oTeEnthjxape 1 yxd-
oape. Ku €tor ) Egotux 8velha elvor dhhn o tawic oe avalimon
e aydmg, Tov aylov dLoromTem™EoL 1j 0w ahhwg B€LETe va 10
TIELTE.»

LOVE STREAMS

his film is John Cassavetes’ sombre and fond farewell to his

art. Two estranged persons, brother and sister, are brought

together again amidst an acute crisis for both of them. In
the end they leave each other in a biblical storm. Richly self-
reflective, with bizarre resonantes of Shakespeare’s The Tempest,
it allows Cassavetes who plays the eccentric alcoholic writer, to
revisit themes, scenes and characters from his previous works and
to meditate on the meaning of a life lived in art.
«That’s all I'm interested in — love. And the lack of it. When it
stops, and the pain that’s caused by loss of things that are taken

away from us that we really need. So this film is just another
picture in search of that, of the grail or whatever.»




PETER FALK

‘Ocov agopd 10 yerjua, o Ttov rftav mohd dropomikds. “HEepe 6t dev elye nopmd aklo.
Ymijoye pévo yuo va tov fonBdel va Poloxer éva xoppdr gubp 1 pio oxnvi Bedroov xau vo
mpoonafel va ouAGPeL T Canj Grtwg exeivog v EBAeme.

O TCov &ixe éva Gpapa. Zto Gvopa g Weolpiog Tov de pofdray va yehotomomOel. Kou
av, onwg elme xdmowog «O GvBpwmog eivan Bedg ot epelmar» o TCov éBheme avtd T epeima
%o pahoto pe Téom xabopdmra ov Ghot epEls oL VTGAoLTOL dEV UTOQOUUE VO TLOTEYOUHE.
Tov tpafovoe Spmg xow 1 Oeinn mhevod, n avdyxn Tov avBpdmov yio aydm. Kou adudxomo
Eyayve e LoTopio yio va expodoel Tig Phaxeies, Tig aduvaples, Ta ehottdpata ko g tnho-
@Bovieg —Oha o0 mapepTGdLay cvm] Ty avdyxn.

O eEanpeminol GvBpwmol xortovy xaw PAEmovy Toia modypaTe exel Tov o péoog GvBommog
PAémer povo éva. O TCov umoovoe va der OExa KoL e RATOLO TEOTO KOTAPEQVE VEL TC TUVOE-
oel. Méoa tov otéyale Ghes 1g avupdoeis. “Hrav dvBpowmog mg dpdomg ahhd xow ovelpomd-
Aog. EeyvMle and ovvaiobnpa xau ovyxivijoels ahhd Tavtéypova rtav eEopeTind evguiic.
Yndgyovv emavaotdrteg mov BEhouv va yroepioovy xow vo gridEovy xdtl xawovpylo. Ymdo-
Xovv Gpwg xau oL omaBodpoprot wov feiorovy ™ copio oto TaEerBSv. O TCov €PAemne xau Ta
&, 1rav xon o do. “Hrav meplmhorog dvBowmog:elye xepaies ooy tov ITpovor ahhd ey
%o ayoviomig oav tov Bivg Aopmdovrt. “"Hray dyoto Bnoio xaw toutdypova 1) oxoyEveLa ftav
T0 %EVTQO TOU XGOWOV TOV. ZT1) ONpeQWn| ey eVxoha elpaote amonotGdoEol xar dioroha ai-
oL6d0EoL. Av Gpwg 1 QUM pag PToel va yevvioel xdmotov ooy Tov TCdv, Tote vudoyeL axGuc.
eAnida.

Ihjrep Pox.

John was very shrewd about money. He knew it was worthless. It only had one purpose
— to help find a piece of film or a stage and try to capture life as he saw it.

John had a vision. He wasn’t afraid, in the name of his obsession, to make a fool of
himself. And if, as someone said, «<Man is God in ruins,» John saw the ruins, and he saw
them with a clarity that the rest of us would find unbearable. But he was drawn to the God
part, man’s need for love, and he was always looking for a story that expressed the
stupidities, weaknesses, foibles, jealousies — whatever got in the way of that need.

Extraordinary people look at something and see three things, and the average person
sees only one. John could see ten, and he was able somehow to put them all together. He
housed in himself under one roof all the contradictions. He was a man of action, but also
a dreamer. He was teeming with feeling, emotional, yet extremely intelligent. There are
revolutionaries who want to tear down and make something fresh. Then there are the old-
fashioned, those who see the wisdom in the past. John saw both. He was both. A complex
man — he had antennae like Proust, but he was a competitor like Vince Lombardi. He
was a wild animal, but at the same time the family was central to his universe. These are
times when its easy to be pessimistic; it’s hard to be optimistic. But if the tribe can produce
somebady like John, there is still hope.

Peter Falk






ZE ZYNEPIrAZIA ME TO NEPIOAIKO ZINEMA

AON KIXQTHZ

IN COLLABORATION WITH THE “CINEMA” MAGAZINE
DON QUIJOTE

THE FRENCH CINEMATHEQUE PRESENTS:
LE CAROSSE D’OR

H FAAAIKH TAINIOOHKH NAPOYZIAZE!:
H XPYEZH AMAZA

THE GREEK CINEMATHEQUE PRESENTS:
DAPHNIS AND CHLOI

H TAINIOOHKH THX EAAAAAZ NAPOYZIIAZEL:
AA®NIZ KAl XAOH




DON QUIJOTE DE ORSON WELLES

35 i\, aompépavpo 116’ 1992

35 mm black and white 116’ 1992

Levapio/Screenplay:  Orson - Welles, — Baoiopévo/Based on: Miguel de Cervantes, Ixnvobeofa/Director:  Orson  Welles,
Ommypuq)lu/CInemalowLI;z: José Garcia Galisteo, Juan Manuel de la Chica, Edmond Richard, Jack Draper, Ricardo Navarrete, Manuel Mateos,
Giorgio Tonti, Apy1KG pios diting of the original: Maurizio Lucidi, Renzo Lucidi, Peter Pareshelles, Ira Wohl, Alberto Valenzuela, Aavoprj/Cast:
Francisco Reiguera, Akim Tamiroff, Patty Mc Cormack, Orson Welles, Apyixf wapaywyrj/Original Production: Oscar Dazingers, Alessandro Tasca,
Francisco Larce,

Mpooappoyr SiaAéywv/Dialogue adaptation: Javier Mina, Jess Franco, ®wvég/Voices: José Mediavilla, Juan Carlos Ordonez, Constantino Romero,
I':vm] hwceneralms’:lrrvision: Oja Kodar. Movaikrj/Music: Daniel |. White. TeAik6 povrad/Final Edﬂ::j: Rosa Maria Almirall, Fatima
Michalczik, ArevBuvriis povray/Editor and Head of Post-production: Jess Franco, Zupmapaywydg/Associate Producer: juan A. Pedrosa, Mapa-
ywyds/Producer: Patxi Irigoyen,

O AON KIXQTHZ TOY OPZON OYEAZ

O Aov Kuiydhmg moQaogQveL 1oV IoxGHo Tov, ZGvioo, O (LUK Tov avalitmon evyevi-
%V xaropbwudrov Teog Twiv g Aovhtowéas. H gryotpa tou exxevipixol dakyod xal tov
SrotomTnoy ouvodoutéoov Tov daoyiCer o’ dxon ot dxen 6hn my Iomavia mg dexaetiog Tov
Efjva. Ywolg OUYXEXQUIEVO TOORLONG, TQOXCADVTAS T YEVIXI] TEQLPOBVNOM, COXETE EVAoro-
miporo. ®aw MBofohopots. O duo taEwdudteg Polonoviar oe o patatddoEn xat QoPropévn
Tomawvio 6mov oL GvBpWTOL TOALOTY Vo EXPOACTOUV UGVO HECC 0TTG TQOOTOMTES KATUOTACELS.
T0Qtég TV YoLoTavdy 1 Twv Movortovay, Tehetés, Mtaveles divouv i mopoduu] extévwon
0’ a6 10 had. Kabg dpag xhpaxdveto n Toéha tov, o Aov Kiydmg emBupel va avaonjoet
TS TOMES OUTOTIES TWV WITOTMY %Ol O WITOXGIOG TOV ToV 0kohovBel omv mpoomdberd tov: d-
Be popd mAnaLdter Gho o o oMY ToV ®UPLS TOV o PEIoXETOL TTCL OUVOQCL TOV TOQOAT O at-
16¢ Tov. ‘Opwg ta aouviBlota xateompuéva yigm and tov Aov Ky, ov xawvoipyteg Texvi-
#EC, TOL PNYOVILATOL TTOV ROTAOTREPOUV TV avBpwmLd ®aw OmEvouy o€ YevTineg memolbi-
OELG, TOV ViXoUV 0To téhog. Mijmwg €ptaoe 1) emoyij va petagégel Ta Wavird tov oe dAlovg
mAavijTeg 6OV OL TEQUTAAVAUEVOL LTTOTE EXOVV axdun ™) BEom Toug;

H AIAZOQZIH ENOZ APIZTOYPTHMATOZ

To peyalitepo (ong mapddoEo omv xagiépa Tov ‘Opoov Ovéhs eivar 1 aduvapio Tov va oko-
rhodioeL éva aygdo 1600 mpoowmxd 600 o Aov Kuxdng. To 1955 avalapfdvovrag vo oxn-
voBemjoeL éva mheomtind nuimpo Paotopévo oto abdvaro €gyo Tov OepPdvreg, 0 Ovédg egw-
TEVETOL TO XE(UEVO KauL TToryLdEVETOL YL TAVTOL PECC 0TV EMLBURICL TOV VO TO PETOPEQEL OTOV KL~
wuatoyedgo. Kdvel yvplopota avoayurd, xmols oevdolo moMES @opEs, pe povoug odnyous
IS ONUELDOELS TOV TTOV YRAPEL ®oTevBela Tdvm oto @i 1j ™y ®haxéta. Tupiter o 161 35 y1-
Mootd, og guotkovs xweovg, oto MeEwd, mv Iomavia 1j m Falhic, pe éva otoryelddes, owno-
YEVELOXG OUVEQYELD, XOLL 1] TEQUTETELDL TNG KLVNUOTOYQAPLONG *EaTd pua ewooaetio. H puoote-
Aewwpévn Tov Tauvio Tov amaoyolrel Tovhdyiotov wg to 1982, ondte oxépretar vo my Eavaxdvel
amd my apyy. «Kat tdea, tav xdvo tov Aov Kiy@Tn mov xavovird Tooxerton va TEAELDOEL 08
duo yedvua...» Eheye oug 19 Pefoovagiov Tov 1982 ot pa ouvévtevEr tov otov Mmh Koov.
‘Opwg, ws 10 Téhog mg Lanjs Tov 1 Towvia peve avohoxrhjowm. O Adyog dev rtav 6t 1 taga-
Yoy1 TG O*OVTONPE OF avuTEQPANTOL OLROVOpIKA EUTGdLa, Yot AN 1) xaELéQa TOV TayvdaxTL-
AouyoU axnvoBEm), Tov ROTAPEQE VO PEQREL OE TEQAS TNV OTIOTEVTN TEQLITETELD TV YUQLOWG-
10v 100 0B8€MoY, Titay o adidxomn vépPaon Twv peyalitegmv duoxohdv. Axoun xow 1 un-
tpdmra mg IMdn Mox Képpax 1 o Bdvarog tov o mpwtaywviotdy, Poavoioxo Peiyxéoa
#aw Anip Toplpog, mov mapovaldomray ot SLopopeTivd yoovixd onueic mg xwoig T€hog dia-
dpoprig Tov Aov Kuxdtn, de Bo epmédilay avayraotuxd tov Ouéhs va tehedoe my tawvia. Ou
duorohies Tov Aov Kuydrn rjtav teheiwg GAng TdEng xon Egxwvolv amd ) oty mg modme
0V OUAMIYMG. AuTé T0 ToMINEG %o peyohemiforo xumpoatoyauxd oxédio, £tol 6mng Ywo-
10 Towvio. amd To dnpLovpyd Tov mov apvidtay va ddoel AoyagLaoud oe onotovdijote dAlov,
€poLole Pe % TOV TPOTEQWV YOUEVO OTOLXMUAL e TO XO6VO. Z1o Téhog, dev elvar xabdlov me-
piepyo mov o Aov Kuxdng xordvmoe pua tawic yio éva xou povadé Beami, tov ‘Ogoov
Ovéhks, 6mwg mapamionoe o Ppavoovd Tougpd. To mapdhoyo g 6Ang vdbeang dev Epeuye
and tov {do. «Zéete mais Ba eivar o Tithog mg; Mdre Oa reherdoer o Aov Kixdng», éheye o
Ovélg pe pandforo avrooagraopd omy i oulijmor o pe Tov Mk Koov.



To mapddoEo yiveraw axdun mo aveEriynto ywori ta’ 6ha avtd o Ovéhg éuewe amdhuta mi-
0tdg oto mvevpa Tov Pifriov, mov yvapile xalitepa and omolovdrimote dhhov. Katavodvrog
améhvta tov Eemepaonévo deahopd mg wmooivig, Tov 0 OepPdvres Eexivnoe apyd va oa-
nploeL TeMxd Spwg raténEe va eEupvijoet, n oxnvobeoio tov Eavaavaxahinter To yLovpop,
TOV TTOQOAOYLOUG, ™V TOAN, TV W} TEUPEQSTTa, T pubopavio %o my xabapdmta Tg xao-
dudg Tov Aov Kuxdym xaw tov Zdvroo Ildvroa. Kabapoviag to xelpevo tov Pifhiov omd my
axadnpaintg ondvn, to Coviavevel pe Bovpdoieg ewoveg ooy €0y TéxVNG ™S emoxtic poc. Ko
Towtiel To PAEupaL Tov pe My Groym Tov ouyyEapEa T600 TOM OV TO £0Y0 TOV YiveTal «Oev-
1801 @Uon». Opwg 1 oxéon Ovéhs-Oepfdvteg dev eivon «teheoiduun» dmwg 1 oyéon Ovéhc-
ZaiEmp. EEeMiooeton ko fobaiver péoa ato yo6vo, xabdg TonvtiteTan e ™y aydmm Tov oxn-
voBém yua v Iomavio. Ku edd axpifus foionetar to modfinua.

Ané mv apy o ‘Ogoov Ovélg amOPACLOE VO AVOTOQAOTHOEL TIG KOUKOTQUYLXES TTEQLTACVT-
OELS TOV LOoAYOU ®aL TOV ORGSR Tov, TalovTag pe GAeG TLG SUVOTOTITES TOU GV OOVLOHOY.
ZxnvoBémoe tov oudvio pibo toug péoa ot €va POaQETS ®Gopo, Ot OUYYEOVN ETOXY GTTOU TO
mvevpo mg mohds Iomoviog eixe empBudoet. To peyahitego oox o o Ty aviopddeon Tov
TOAOU %o TOU RAVOUQYLOU E{VOL TO TEXVOMOYIXG YEYOVGS TOU ®vnuatoyedgov. Ku érol péoa
omv touvio: epgaviCeton o (dlog 0 Ovélg rat to ouvegyeio Tov. Tupiltovy éva @i, 6ov o 2d-
vioo Boioxel dovheld g xopmdooog! Kau pa amtd Tig mo aoteies oxnveg frav n eniBeon tov
Aov Kiydm oe pra 086vn xuwnpatoypdgov mov Eeoyiter pe m Adyyn tov. H oxnvi ovmj dev
vmdyer omy tehki} x6ma Tov Aov Kuydn yiati o twadds poviép Mdovpo Mmovdvi, mov eiye
om dudBeon| Tov €va peydho uégog Tou vhinoy, dev melotxe TOTE VoL TV TORAODOEL GTOVG 0L~
Qay YOS,

Méoa oo Tomio Aowtdv mg ovyxeovng Iomaviag, o Oepfdvreg xou 0 Ovédg divouy Ta xéoua,
MG 0 xvnpatoypapLomig mopaxorovBel Toug QUBpOYS ™ Ydoag mov cAMALEL ®au omoyon-
1eveToL oA TEQLOOGTEQO Ot To ouyypaEa. «ITapddoka, pe myv amehevbépwon mg Iomo-
viag, mv evBpavom dnpoxpartic, Tov Tovplopd, o Aov Kixdme xat o Edvroo IIdvtoa €ovy
oxedov eEarpiotel. Avm eivar n BhBeer pov magamjonon. H Iomavio modxerton vo. xdoet 1o
yagaxtmjoa te. ITdg fitay duvard va pny aAAGEEL popen pia XHEa Tov, eV avéxaBev xwoLlo-
Tav and 6o Tov vdhowmo x6opo pe to Ivpnvaie, Eapvind déxmxre mévie exatoppioe Tovpi-
otec; ITpémer tddpa vo dwaoyioels Tepdoties amootdoels Yo va Eavappeig avtolg Toug dto
Noweg mov wakid EBAemeg ol evxola oToV 0pitoviar, éleye 0 Ovéls to 1982, evvodvag we
Telnd 1o eyyelonud Tov pmhoxopiomue péoa omv dio Tov mv ovtomio.

Q¢ 70 1989, and avtd to xohoooiaio eyyelonua mov vExPE oty (B Tov T prhodoEia, elye
doowBel €va oapavrdrento andonaopa. O Kdotag Tafodg 1o eixe empeln0el oxnvobetind
yuoe T Fohhurr] TavioBrjun xow etxe magovolootet oe xdmoro paxows geotpdl Kavvav. TToh-
Mot eiyav mpoomabioer vo Eavafootv 1o vMxd ohhd elyav amotiyel. Opwg n etaupic El
Silencio xau o woparywyot Patxi Irigoyen #ow Juan Pedrosa xatdgepay péom me Oya Kévrap,
7OV €XEL TO. DIXOLWUOTO, VOL EVIOTIGOVY TO OUVOAO TOU VAxoU. BpéBnrav mdvm amd toudvro yi-
Mddeg pétoo puhp o 1o Eva To{to amd autd dev elyxe orOUN ERPAVLOTEL OE XATOLO EQYOTTIOLO
Tov Movdyov. O mahids pikog xaw ouvegydmg tov Ovélg oe GMn v mepLétera tov Aov Kiyo-
), TCeg Podvxo, £ywe veuBuvog ™mg emthoyiis xow Tov Tehxoy povedt. To 1992 oto Aexomev-
Ouego twv Zxnvobetdv ong Kdvveg mpofdhretan 1) opiotixy exdoyy] EVOg aQLOTOVQYIfUOTOS
oV €ixe peiver 1600 xoovia avororMjpwro.

«Agv gmwvorioope Timoto ko Teoomadioape vo pelvoupe EX0TO TOLG EXOTS MOTOL OTLG TTEOBE-
oelg Tov Ovéhg», dnhdver o TCeg Ppdvro. «Ae BEw BERana va LoxuELOTA 6Tt 0 (drog 0 OuEhg
Bo éBorone ™ S pag exdoyi ambhuta trovomoLTLXt, Xwois xopd apgfolic, Guwg, ovm) ei-
vou e o6 Tig Telrég exdoxgs. Av Lovoe o dnuovpyds mg Ba dAhale mold medypata, oxd-
1) %O TLG OXNVES TTOV €lxE povrdpet o dlog. Epeils mdviwg egyaonixape 600 mo Tomewd pro-
povoaue —omwg o Nuhév énante MoM€po % Gy 6mtwg o Zraviordpoxt Exvadnuovgyouioe Tov
ZafEmo.

Aev #Gvape XAVEVO CUPTANQWPATIXG YUQLOpA %o 1) aouvijBuom didoxelo g Topovoiag Twv
do mowraywviotdv omy 086vn (pic dpa %o TELavTaEva Aemtd) To amoderVUEL Xwols Xamd
apgipolio. Kar ot duo nbomolof elyav mebdvel mow amd to Bvaro tov Ovehs.

T v SLaodoovpe GOES TEQUOTGTEQES OXNVES UTOQOUCAUE, EvVaQMTOYAQIoapE TO VAKG pe
10 Mo ovyyeova cvonjpate. Mepurés and Tig oxnveg autég elfxav yupLoTel oL omtd ToLdvTa
XOOVLQL Kaw QUOLKA deV 1ftav ot %ok xoTdotaon. AMG axdun xou oe avnj mv mepintwon dei-
Eape ol mepLoodtepo oefaoud and 6oo Bo €derxve o Ovélg av elye yvopioel Tig xawvoup-
yieg duvardmreg mg omruroaxovotirg Texvirs. To xabixov pog ritay va dieodoovpe, va po-
vrdpoupe xa va deEovpe aro xowvé Tov AON KIXQTH tov OPZON OYEAZ »

Kdbe perabavana aroxardoraon mapafudter Aiyo m 8€hnon tov dnpovpyol. Zmy neplntw-
o Gpwg tov Aov Ky, o evBovolaopds, 1 agooiwon xat 1) aydmm GAwv 1oV OUVIEAETTHV
om dovAerd Tovg Eemegvorv Tovg dnprovpyurois diataypovs Tov ‘Ogoov Ovehs xar ohoxAngw-
VOUV €V artd Tat 7O TEOOWIKE TOV QY.

Nixog Zappdmg
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DON QUIJOTE DE ORSON WELLES

Don Quixote drags his obese shield-bearer Sancho along in his chimerical quest of noble
deeds in Dulcinea’s honor. The image of the eccentric hidalgo and his reluctant
companion travels through modern Spain, without a specific destination, provoking
general disdain and a string of beatings and stonings. The two heroes find themselves in a
vain and awestruck Spain where the people dare to express themselves only through
simulations. Christian and Moorish feasts, ceremonies and litanies offer some temporary
release. But as his madness escalates, Don Quixote wishes to resurrect the old knights’
Utopia. His shield-bearer follows him in his solitary «crusade». Each time he gets closer to
his master and stands on the borderline of his frenzy. But in the end Don Quixote is
defeated by the strange «establishments» around him, the new techniques and contraptions
which destroy humanity and lead to false convictions. Has the time come when he had
better tranfer his ideas to other planets where wandering knights still have a place?

THE RESURRECTION OF A
MASTERPIECE

Perhaps the greatest paradox in Orson Welles’s career was his failure to complete such a
personal project as Don Quixote. When in 1955 he was engaged in the making of a 30-
minute television program based on the immortal work of Cervantes, Welles fell in love
with the text. From then on he remained trapped in his desire to bring it to the screen. He
starts filming it in an anarchistic way, very often without a script, guided only by the notes
he scratches directly on the film or on the chapperboard. He shoots in 16 or 35 mm, on
location in Mexico, Spain and France, with a reduced, family crew. This filming adventure
continues on and off for twenty years. Till (at least) 1982 he is preoccupied with his
unfinished work and he thinks of redoing it al». "And now when I finish Don Quixote, in
the next two years..." he confessed to Bill Krohn, in an interview on February, 19, 1982.

But the film was still incomplete when he died and the reason was not that the production
stumbled upon insurmountable financial obstacles. The wonder-director’s whole career
had been a constant triumph over the greatest of difficulties (i.e. his success with the
unbelievable adventure of filming Othello). Even Patty Mc Cormack’s maternity or the
leading actors’ deaths, which happened at different points in time in Don Quixote’s
endless journey, wouldn’t have necessarilly hindered Welles from finishing the film. Don
Quixote’s problems were of a completely different kind and originated on the very moment
of its cinematic conception. This daring and grandiose project was like a lost race with
time and the way it was filmed, obsessively, indifferently to anyother opinion, didn’t help
any. Thus it was no wonder, as Francois Truffaut noted, that in the end Don Quixote
becamse a film for one spectator: Orson Welles. Naturally, he was completely aware of the
absurdity of the situation: «Do you know what the title is going to be? When will Don ‘
Quixote finish?», Welles would say with macabre self-sarcasm in the same interview with }
Bill Krohn.

The paradox becomes even more inexplicable because, despite all this, Welles remained 1
faithful to the spirit of the book, which he knew better than anybody else. With a perfect :
understanding of the dated idealism of knighthood, which Cervantes initially iried to
ridicule but ended up praising, Welles’s direction revives the humor, irrationality, boldness, (
crude tenderness, compulsive lying and purity of heart of Don Quixote and Sancho Panza.

He rids the book’s text of all its academic dust and transporting it to modern times whith
superb images turns it into a living work of art. He identifies with the author’s philosophy
so fully that the prose becomes almost nature to him. But unlike the Welles - second
Shakespeare relationship, the Welles-Cervantes connection is not a definitive one. It
involves and deepens with time following the course of the director’s love for Spain. And
this is exactly where the problem lies.

From the very beginning Orson Welles decided to reconstruct the tragi-comical wanderings
of the hidalgo and his side kick, flirting with all the possibilities of anachronism. He staged
an eternal myth in a transient word, in the contemporary times in which the spirit of old
Spain has struggled to survive. In this juxtaposition of the old and the new the greatest
shock is the technology of the cinema it self. To illustrate this both Welles and his crew
appear in the film shooting a movie where Sancho gets a job as an extra! One of the




funniest scenes he shot is Don Quixote’s attack on a screen in a movie house, tearing it up
with his lance. This scene didn’t make it in the film’s final version because Mauro Bonani,
the Italian editor to whom Welles had trusted a great deal of the material, never agreed to
hand it over to the producers.

Thus in the landscape of contemporary Spain Welles shakes hands with Cervantes but as
the director observes the rhythms of the changing country, he grows much more
disillusioned than the author was sceptical. «Oddly enough, with the liberation of Spain,
the fragile democracy and the advent of tourism, Don Quixote and Sancho Panza have
almost evaporated, this is my sad conclusion. Spain is about to lose its character. A
country which has always been separated from the rest of the world by the Pyrenees will
surely alter when it is flooded by five million tourists. You now have to travel a very long
way in order to encounter those two heroes who once were very clearly distinct in the
horizon». With these words Welles explained inderictely how in the end his project was
imprisoned in its own Utopia.

From this great enterprise which had succumbed to Welles’s exaggerated ambition, until
1989 only a 40-minute extract had been preserved, supervised by Costa-Gavras for the
Cinemathéque Frangaise. It had been screened at a Cannes Festival long ago. Many
people had tried to trace the missing footage to no avail. Finally the production company
El Silencio and the producers Patxi Irigoyen and Juan Pedrosa succeeded to locate the
material in its entirety through Oja Codar who held the legal rights. Over thirty thousand
meters of film were discovered in various sources. One third of this footage was left
undeveloped in a Munich studio. Jess Franco, Welles’s old friend and collaborator
throughout the Don Quixote saga, was responsible for the selection and editing of the
shots. The complete version of a masterpiece which had been unfinished for so many years
was finally shown at Cannes at the 1992 Director’s Fortinight.

«We didn’t invent anything and tried to remain a hundred per cent faithful to Welles’s
intentions», states Jess Franco. «Certainly I am not trying to maintain that Welles himself
would have found our version totally satisfactory. However, there’s no doubt that this is
one of the definitive versions. If its creator were alive today, he would have changed many
things even in the scenes he had edited himself. Anyhow we worked as humbly as possible
- like Dullin interpretating Moliere, unlike Stanislafski recreating Shakespeare.

There was no additional filming. The two leading actors are present on screen for the
unusual time of 91 minutes, because both had died before Welles’s death.

«In order to rescue as many scenes as we could we re-filmed the material with the most up
to date equipment. Some of those scenes had been shot thirty years ago and, naturally,
were not in good condition. But even towards them we were more respectful than Welles
would have been, had he known the new possibilities of audio-visual technology. Our only
task was to preserve, edit and present to the public DON QUIXOTE by ORSON
WELLES».

Every posthumous restoration violates to some degree its creator’s will. However in Don
Quixote’s case the enthusiasm, dedication and love of all the people involved resolve the
creative doubts of Orson Welles and complete one of his most personal works.

Nikos Savatis

Opaov Ovékg Tog Tou SievBuvTi Eevoboyeiov, epevpéTn kan mAEiTIGI Pitaapvr Xevr Ovéhg kar TG Toavrolyou mavioTag
KAaaikris povoikiis Mritpig Aifs Ouéhs, o T{dpTE ‘Opaov Ouéhs yewviinke oTig 6 Maiou 1915 oTnv Kevéoa tov loviokévary,
peyGAwoe Gpws Kupiwg oTo Zikdyo, Afya pihia o pakpid. Metd To Siadyio Twv dikadv Tov, To 1921, Gei yia Tpia xpoviat pe
™ pnTépa Tov @S To BGvad TnG. Mpiv yiver Séka eTav, 1) peyodoguia Tov fTav fibn avayVwPIOHEV aTTd TIg TOTIKES EQpE-
pibes («ZkiTooypdqos, TomTAg, NBoToI6s Kai pdvo 10 Xpdvaw, E\eye pia amé auTés). ‘Otav Tov avadapPdver o TaTépag
Tov, Ta&ibever pali Tov oty Kapaipikd, Tv Eupamn kan v Kiva. MapakolouvBer Sidpopa meipapaTikd ayoleia kai To 1926
pmaivel oTn axoMd Tov Tou PéTdep XiA 6mrou oknvoBeTel épya ki eppnveder péhous. To 1930, o Tarépag Tou Tebaiver kan TV
knbepovia Tov Taipvel o oikoyeveiakds yiaTpds kai pidos Mdpis MmrépvaTiv. O1 amd)eies T Taidikiig Tou nAikiag Tov Kd-
VOV KIV|TIKG KO aTopovapévo kai kaBpegriCovral aTa 860 mpa@Ta Tou QiAp.

Aexaé§) eTdbv TeNeidver T oxoh Tovr, Ta&ibeder pe xprpata amé Tnv kKAnpovopid Tou Tatépa Tov oty IpAavdia, 6o ea-
mard o bievbuvtd Tov lkéiT Ofartep vrooTnpiGovras 6T eivan emayyeApariag nBomoids amd Tr Néa Yopkn. Katapépver va
mdoer SovAerd kan Gx1 povo va mraier mp@Toug pédous aMd var oknvoBeTrioer kidAas. ‘OTav petagépeTal Gpws ato Aovbivo,
T0 TrapaplBi Tou e Aerroupyel. Xwpig Sovheid, emoTpéper atn Néa Yopkn, kaver epiodeies pe Sidpopoug Bidaoug kai To
1934 mavrpedeTan ) Biptdivia NikoAgov ko oknvoBeTel TV TpdTn TOL PIKpOU prikovs Taivia, I ouvéxeia apyiGer va epyd-
Letan oo padiépavo, yvapiGer Tov T6Zeq KoTev kan Tov Tlov XGouapav, pe Tov otroio 16pder To Biaoo Mépkioup To 1937.
T i xpovid yewwiétan ) mpdytn Tou k6pn KpioTogep. I1ig 30 OkTwPpiov Tou 1938, n oxavbalddng padiopwvik Tov ex-
o pe T ei10Pol Twv Apeiavav Tpopokpartel 6An Ty Apepiki kai Tov kdver Sidanpo. O Spdpos yia To XéAyouvt éxel
avoibel kai Tov emopEvo Xpdvo, petd To Biallyié Tov, uTroypdger pe Tnv RKO éva oupPdAaio yia €€ Taivieg pe mAfjpn kaAiTe-
XVik6 EAeyxo. “Yorepa amd buo- Tpiae oxédia mou Sev Eekivolv, oknvoberel Tov MoAit Kéiv (1941) pia amo ig Séka kahvre-
pes Taivies GAwv Twv emoxdv. H Bavpdoia kapiépa piag kivpaToypaqikis bloguiag apyiGer BpiapBeuTikd. Kabas dpws n
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TPOOWTIKGTNTG TOL OLYKPOUETaI e TO X6AIyouVT Kai TV apepIKavike Kovwvia, 1 Kapiépa Tou yivetar pia obbooeia amé
KOANITEXVIKES ETTITUXTES KOl EPTTOPIKES GrTTOTUX(ES piar Etpd amrd BpiciBous kai amroppiipeis,

Méoa o€ 6o ypévia, To X6Aryouvr karalaPaiver 611 ) kahhirexvike] evaioBrofa Tou Ovéds efvan TeAefws BiagopeTike amé
T Gpeon poPokdraia Tou koivol Tou 1) pablopaviki Tou emTuyia efye embeiter. To B¢paTa Tou Efvan avTIENTIOPIKG Kai
0t 0LVSVaopG e TV apvTiki| ToU QN (EiTacpévosy, «biokodosy, «ordradog, campdPAemrTog kai «apioTepdSy) Tov fh-
Zouv ypiiyopa aa padpa kardariya. H kaANiTexvike Tov eEAeuBepia Taver v ioxGer. H etaupia §avapovrdper enf To epmropi-
KOTEPOV Kal KATQOTPEEN TO TT10 TPOoWTIKG ToU £pyo O1 uTrépoyol Apmrepaov (1942), evd o aknvoBETnG PpfokeTan oTr Aa-
vk Aepiki kan yupiGet To It's All True, éva giAG608o KivipaToypaqiké dokijio o Téaoepa pépn oL T0 GTOOVTIO prTAoKA-
pet. O1 6vo emdpieveg Taivies Tov Tagfbi ovo péPo (1943, auvoknvoBeaia pe Tov Noppav DdoTep) kar O §évog (1945) yupiCo-
vral pévo kai pévo emeidrj fvan ToAd oupBarikés, Avipead Toug o Ouéhs Travrpedetan n Pita Xéryouop8, 1o 1943, kai mraf-
Zer oty T¢wv “Eip Tov ZriPevaov To 1944. E§amrardvrag To SievBuvt] g Kohobpmia kai mpoPéMovrag 1o Gvopia TG yo-
vaika Tou, oknvoBeref To Bpilep H kupia g Zaykdng. Kéver Gpws éva il T600 mepimAoko kai mpoowmikG kai §emepvé
600 O Tov TrpoiToAoyIopS Tou, Trow LTIoYPGQE! T Bavariki Tou KaTabikn aTo XdAryouv. Me T Xéryouop8 ywpiCouv
70 1947 evad 1) kGpn TouS PePékar frav TPICV ETGV.

Méoa ot efkoon pict pépes, ot piox armroBrikn TG PrirdpmAik, oknvoBeTel éva mapgnvo, BapPapiké MdxPes, pe 6y omoubai-
ovg nBorrolotis. O Xai€rmp Ba efvan yior TOAGV kaipd To kaTapdyié Tou. AuToe§dpiaTos oTnv Eupdmn, kGvel Tpia xpévia var
TeAeidoel Tov 0B8N0, ou To 1952 Traipver Ppapeio oto DeoiPEA Kawvdv. Zto petah mailer ouvéxela o€ Tavies. Oi o
Sidonpes auTrg g epidbou eivai O TpiTog GvBpwog Tou KapoA Piv (1949) kai NamoAéwv Tou Zaod Mkitpi (1954). Iy
lomavia kan ) FeMox yupiZel To puBioTépnpd Tou O Kkog ApkGvmiv pe mpwTaywvioTpia Ty ITeAba képiooa MéoAa Mépy,
ou yiveral n TpiT 0GCuYds Tov. To 1955, apxiGer Ta yupiopora Tov Aov KixdTn kai To 1956 yewviéTan 1) k6pn) Tou Mritpis,
"YoTepa amé ewid Xpovia ETIOTPEQEL OTNV ALEPIKI] Yiar var TpwTaywvioTiioel oTny TapdoTact Tou, Baoihidg Anp. ‘Opwg
maBaivel éva atdnpa oTig mpoPeg kan maiCer o avommpiké kapoTadki. To 1957, GoTepa amé Treon ToU TPWTAYWVIOTH
TodpAtov ‘loTov kai petd amé mape€riynon, n MovviBépood Tou epmoTedeTan Tov Apyovra Tou TpGpov. Puoikd 0UTE aUTE
eivan 1o V6 Bpikep Trou vopiCel ) eTaupiar ki exmAjooeTan yiari of KpiTikof kai o Eupwraiol To avipeTwmilovy wg épyo Té-

S.

)T(‘t;qund)\omcx BekaokTd Xpévia TG Lwiig Tou n kapiépa Tou yiveTal Tio amooTracpaTik. MeTagéper T Aikn Tou Kdgka oe
pio EvTUTTOIOKI] Taivir o 6w 00TE Kai ol M0 avaTikol BaupaoTES Tou be oupTaBolv. Auo Xpévia apy6TEpa, He TIS
Kapmdveg Tou pegovuyriov mmov yupiGer oty loTravia To 1964 avayupiCer o€ €va veavikG Tov Gvelpo. ZknvoBeTel pia aup-
pagi Twv oaETmpikdV Epyawv, 6o eppaviCeTar o OéaTaq kai kepdiCer To Ppapeio oTig Kavves. Mia wpaia TnAeTavia
Baatopévn o vouPéda g Kapev Mmhigev ABévarn loTopia eivan ) emépievn Souleic Tov. MpoPAriBnke oTig 30 ZemrrepPpiov
Tov 1968 o) Yaikrj TAedpaon ko TauTGpova axedov aTo GeoTiBGA TG Néag Yopkns. ZTis aiouaes Byrike ToAG apydTe-

Q.

depmu 70 1967 kat 70 1972 Tax oXEBIG Tou €xouv oAU kaki) TOXN. To Bpikep Tov O BuBds, Trou yupioTnke oTn Movyko-
ohaia, Gev mpoPArike oTE. Kan 1) odimipd Tou yior Tt yevéBAiax ev6s peydhou aknvoBé ou ol @ikol Tou yiopTalouy pe Xi-
NiGibeg epaaiTexvika @iApdkia yupioTnke oTny lomavia kai Tv Apigéva pe mpwTarywviotr Tov Tov XiobaTov. ‘Opwg, emeidr
1) Tanviar frav ipavoyaiki] Trapaywyr, To UNIKG TNg kaTaoxéBnke peTd v avarpoi Tov Zéxn. Ki éa1 Ta 6o TeAevTaia
oV Qi fiTav KIVpaTOYPaIKG Sokipio-mapaywyes Tng TAedpaons. H AkrjBeia kai To Weppa (1973) eivan pior emideién
mpoypaikris @iApIKrg TaxudakTuAoLPYIDS HE LAIKG yiar évar TAaTOYPApO MVAK®WY Mo HovTdpel 0 OuEAg oav aToXAOHd yio
v ovoia g Téxvng. Kai To Filming Othello (1978) eivon évar vrokipavép yia Ta yupiopara tov 08£hou, mou Sefxvouv
akpiBas 1 Suokolieg mpémel v TOAepI0E! 0 SpIoVPYSS Yiar var KAVl TO €pyo Tov.

Toemrd TehevToionxpévia Tng Lwrig Tou 1) SovAeid Tov aTov KivpaToypdgpo apaicvel. ‘Opwg wg Ta 706 Tov yevébNia, oTig 6
Maiov Tou 1985, efxe bidpopar oxebia. ZulnTovoe akdpn TV mOAVETHTA Vo OKNVOBETTOE! GTOV KivaToypd@o To Baoihid
Anp. Kou eiye Bper kou xpripara yia To The Dreamers, Baaiopévo oe GAAo éva épyo g Képev MmAi€ev. Zig apxég Tov OkTa-
Bpiov Tov 1985, méBave fouya oTo OTIITI TOL 0TO Aog AvTZENeS.

Emrté ypviar petd 1o Bévard Tou mpofAribnke o Aov Kixwmg.

Orson Welles Son of the hotel manager, inventor and playboy Richard Head Welles and the talented classic pianist Beatrice Ives
Welles, George Orson Welles was born on May 6, 1915 in Kenosha, Winsconsin but grew up mainly in Chicago, a few miles
away. In 1921, after his parents’ divorce, he goes to live with his mother until her death, three years later. His genius was already
recognised even before his tenth birthday through the local papers («Cartoonist, poet, actor and only 10 years old» wrote one of
them). While he was being looked after by his father he travelled with him to the Caribbean, Europe and China. He attends
various experimental schools and in 1926 is accepted in Roger Hill's Todd School where he directs plays and interprets parts. His
father dies in 1930 and Dr Maurice Bernstein, family firend and practicioner, becomes his quardian. His childhood losses mirror
themselves in his first two films and make him an obstinate, precocious, isolated adolescent. He finishes Todd School at sixteen
and travels to Ireland with money from his father’s inheritance. In Ireland, he deceives Gate Theater’s manager claiming he’s a
professional actor from New York. He succeeds in getting  job at the Theater and not only does he interpret leading roles but he
directs as well. This story doesn't work as well for him, though, when he moves to London. Unable to find a job, he returns to
New York where he tours with various theater companies. In 1934 he marries Virginia Nicholson and directs his first short length
film. He then starts working for radio, meets Joseph Kotto and John Houseman with whom he founds the Mereury Theater group
in 1937. The same year sees the birth of his first danghter Christopher. On October 30th 1938, his notorious radio program on
the invasion of the Marians terrorises the whole of America making him famous. The way to Hollywood has been opened and
after his divorce, the following year, he signs a six film contract with RKO giving him full artistic control. After a couple of non-
starters he directs Citizen Kane (1941), one of the ten best films of all time and a triumphant start in the ing career of a
cinematic genins. Soon though his personality begins to clash with Hollywood and American society and from then on, his career
becauses an odyssey of artistic successes and commercial flops, a series of triumphs and rejections. It takes two years for
Hollywood to realise that Welles's artistic sensibility was very different from the direct public manipulation of his radio success.
His non-commercial themes, in conjunction with his unfavorable reputation («conceitedy, «difficulty, «extravagant,
«unpredictable» and dleft wing») quickly make him a Hollywood scapegoat. His artistic freedom is no longer valid. In an effort to
make it more commercially acceptable, the production company re-edits and in effect destroys The Magnificent Ambersons
(1942), his most personal film, while Welles is in latin America filming It's All True, an ambitions cinematic essay in four parts
which gets blocked by the studio. The two films that follow, Journey into Fear (1943 co-directed with Norman Foster) and The
Stranger (1945) are made only because they are more conventional. In between the two, in 1943 Welles gets married to Rita
Heyworth and in 1944 he acts in Stevenson's Jane Ayse. By deceiving the head of Columbia Pictures and by leaning heavily on his
wife's star quality, he then directs the thriller The Lady From Shanghai. It turns out to be a very complicated and personal, dread
fully over-budget film thus becoming Welles's Hollywood death sentence. He and Hayworth divorce in 1947 when their danghter
Rebecca was three years old.




s

Working on a shoe-string budget, in 21 days Orson Welles directs the extremely dark and barbaric Macbeth with a less than
brilliant cast. Shakespeare becomes his long term refuge. Self exiled in Europe, he takes three years to complete Othello which
wins an award at the 1952 Cannes Festival. In the meantime he continues to act in various films such as The Third May (1949)
and Sacha Guitry's Napoleon (1954). He directs his novel Mr Arkadin in Spain and France, starring the Italian countess Paola
Mori who later becomes his third wife. He starts filming Don Quixote in 1955 and 1956 sees the birth of his third daughter
Beatrice. Nine years later, he goes back to America to star in his production of King Lear. Unfortunately, he has an accident
during the rehearsals and has to act from a wheelchair. In 1957 Unviversal Pictures trusts him with Touch of Evil, due to another
misunderstanding and the pressure put upon them by Charlton Heston, the film's lead. Not surprisingly, this too fails to fulfill the
studio’s expectations of a routine sensational thriller. It grows into a critically acclaimed work of art especially in Europe.

For the last eighteen years of his life his career becomes more and more fragmented. He films his own version of Kafka's The
Trial, a cold impressive movie which even his biggest fans dislike. Two years later he directs his masterpiece Chimes at
Midnight. Filmed in Spain it is a combination of all Shakespearean plays where Falstaff appears. It wins an award at Cannes. His
next offering is The Immortal Story from Karen Blixen’s novel a one hour TV film. It was shown on the 30th of September 1968
on French television and screened almost simultaneously at the New York Film Festival. Its general release comes much later.
Between 1967 and 1972 his two projects are ill fated. His thriller The Deep, filmed in Yugoslavia, was never released. The Other
Side of the Wind, his satire of an old director’s birthday where all his friends celebrate with thousands of amateur films, is shot in
Arizona and Spain, starring John Huston. Being an Iranian/French co-production the footage was confiscated after the Shah was
overthrouwn by the new regime. Thus his last two films were rather essays produced by the television.

F for Fake is a display of sheer cinematic magic, made of documentary material edited by Welles and presented as a reflection on
the essence of art. Filming Othello shows some of the difficulties the director had to overcome to make his own movie and
protect his integrity.

In the last seven years of his life he is less active. Still even on his 70th birthday, on May 6, 1985, he was full of plans, discussing
the possibility of filming King Lear. He had almost found the budget for The Dreamers, another work by Karen Blixen. But in
early October 1985 he died peacefully at his home in Los Angeles.

Seven years later Don Quixote was completed and shown.

1934 The Hearts of Age (pur.pmx./short)
1938 Too Much Johnson (pux.pmx./short)
1940-41  Citizen Kane

1941-42  The Magnificent Ambersons

1942-43  Journey Into Fear (ovv-oxnv./co-dir.)
1945 The Stranger

1946-48  Lady from Shanghai

1947 Macbeth

1942-52  Othello

1954-55  Mr Arkadin

1957 Touch of Evil

1958 The Fountain of Youth

1964-66 ~ Chimes at Midnight

1966-68  The Immortal Story

1973 F for Fake

1978 Filming Othello

1992 Don Quijote de Orson Welles
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EMaba 1930

Zxnvod-Zev: Opéotng Adokos (biaokeur amd 1o opdvopo EibiMAio Tou Adyyou), dwroypagia:
Anprrpns Mepapibng, Movaiki: Ayis Aotepiabng, Texvikds Zoppovdog: Taoog MeAetdmou-
Aos, Mapaywyrj: AZTPA OIAM lidwng Kaparomoudog - I. Pamibig, MaiGovv: AmoMav Map-

avog (‘Evrioov Brl‘xog), Aotion MarAq, I MavAémoudos, . Avhwvitng, Kopiva, Tipog Birowpng,

Maipn PavtomoiAou, I'. Tewpyidbng, Kaarag MaraioAdyos, BayyiAng Mevegig, I Aapmakng.

plordpaote ota 1930 xar o Adorog éxer emfnbed me we oeva-

ploypdgos, momis ®at nBomoids Tov Exknvizot wv/gov. Me-

AETOVTAS AoV TOUG apyaiovs ovyyougeis, yonteltetat utd 1o
Eiwdvidho tov Adyyou xat yodger pe peydho %€gL 1o 0evaplo tov Adgvig
wo XA6n wdvovrag ovvapua zat m oxnvobeoia.
Eda 1) v aiobnon mg emdvag dnpovoyel éva vroPhnmixo zhijc ve-
avirol EQUTA IE TNV UOLTTOREYVIAT YONTLIOTOMON TN TAUOTIZNGS OH0Q-
puag me Aéofov, vabg kat TV 2 VEUQHY TOWTUYWmVIOTHV To: s Aot-
on Mathi, ag Yhohyvng eEAAVO-GpEQIZAVUS LOQETTOIUS %t TOU
Anéhwva Mapoia, xohhreyvizd Pevdaivopo tov “Eviioov Brizouv.
To pérpo, 0 pVOUGS, 1 PuTOYEUpiCL %L TA POTOYOUPIAE «EVOTIUTL »
10V Adorov 010 Adgvig xar XAon divouv omyv tavio pia Sexwotoni Oé-
O1) 0TV KIVRATOYQULAY TAQAYWY] ™S ETOYNG. (hhd an pua BEon otig
Tawwobhizeg 6hov Tov zdopov, yati n oxnvi oty Aiuvn mg Bovhwypé-
VINg elva, TEYVIRG, 0 TIG ONUAVTIXOTEQES TG ETOYNS %att, Uxdpun, Yiuri o
Adorog, TEWTOg ar’ GhoVg TOug gvpwmaiovs oxnvobétes, delyver my
TOOTAYWOVIOTOUE TOV TEAEIWS YupvY, TOle OAG®ANO YOGVICL TOWV U6 TOV
I'wovotap Maydr, mov detyver youvii my Xéva Aapdo oto EErdt.
H touvia mpofdihetar to Pefoovdoro Tov 1931 010 «Attindv» vut o€ pie
Bdopdda zdver 25.000 ewoimiora, mailetar oe 0hn mv Exhdada pe zoata-
mhnrar emrvyie, moofdhhetar omy Mokwvia (Bagoofic xar Ovtd),
om) Pouvpavia, om Cepuavia zat guotkd oty Apeouzr.
AUTO T0 £0Y0 OE(YVEL AXOUN Lt POOC WS UOAO TTOV O KIVIIUATOYOAPOS
elvaL TQWTE Gt Ohat BLopmyavict TOL Lo Vo Te00deVoEL yoELdLeTaL 101-
HaTa, 0QYAvmon xaL peydha teyvird péoa, agxel 1) tiom evog momm) yia
va yevvnBel €va €0yo TS,

Aykaia Myrgonovkov

AA®NIZ KAI XAOH

DAPHNIS & CHLOE

n the year of 1930 Laskos has gained a reputation as a

screenwriter, poet and actor of Greek cinema. While studying

the ancient Greek writers he becomes enchanted by Idyll by
Loggos which inspires him to write the script of «Daphne and
Chloe». He also directs the film.
Here the lyriacal effect of the image creates a haunting sense of young
love. He masterly combines the natural beauty of Lesvos with the
physical beauty of his two young stars: Lucy Batli, a lean Greek-
American dancer - and Apollo Marcia - a psendonym for Edison
Vihos.
The pacing, the rhythm, the photography and the cinematic «tricks»
of Daphne and Chloe give the film a special place in the film
production of the time and in the world film archives, because the
scene in the Lake of Vouliagmeni is one of the most important of its
time technically, and because Laskos, first, of all European directors,
shows his leading lady completely naked. Three years before Gustay
Mahati shows Heddy Lamar naked in Ecstase.
The film opens in cine Attikon in February 1931 selling 25.000 tickets
in the first week. It becomes a great commercial success all over
Greece and is also screened in Poland (Warsaw, Utz), Romania.
Germany and of course America.
This film once again shows that although cinematic art needs above
all money, organization and great technical means to progress (being
an industrial product), you only need the faith of a poet to create a
work of art.

Aglaia Mitropoulou.




OPEXTHZI AAZKOZ

O Opéomg Adorog, 0 dnuwoveyds Tov Adgvig xar XA61, Tov oxnvobémoe apydtepa Te-
QLOOGTEQES OTG TEVIVICL TAWVIES TOU EPTOQIXOU ®wnpatoypdgov, yevvitnxe omv Ehevoiva
oug 11 Noepfoiov 1907 xar wéBave hydtego and €va wiva mow, otg 17 OxtwPeiov 1992.
Adehgdg Tov Baoikn Adoxov, mhotdgyov Tov vroppuyiov «Katodvne» mov PubBiomue xatd
tov EAAvoitahixd méhepo, n Lo xaw to €gyo Tou avijxer omv emoyyj mov €0Pnoe i hvra oL
HOVO yLoL TOV EAMVIRG RIvNUaToyRApo, ahhd xau Yo Ty EMA VIR ROWmViDL YEVIROTEQQ.

O Ogéomg Adoxrog goimoe omy apyij Yo dto xedvie omy latowwn Zyohj, votepa om
ZyoM EveAnidwv, g eyratéhenpe Spag xow g dvo yua 1o B€argo. Zm Zyohj Oedroov Povei-
on Ba tov avaxaliper o Anwitong Faluddng xaw B Tov mEoteivel va maiEer ong Tauvies Tov.
IMapdhnha o Adoxrog 6” agyloet va yodpel oevdpla. «Mabijtevoe» dimha otov ITaho Nippd-
va. xau xonowponoinoe o Pevddvupo Bepv ZA6Pe. Mali pe dvo gikoug Tov 1dpvovy apydtepa
™V etawpio «Aatpa D, yioo hoyaglaopd mg omoiag o Adoxog oxnvoBetel to 1931 to Adg-
wig xav XA6m, mv wotopuij, wountixy, foufr Touvia: Tov eEMnvirot xuwnpatoypdgov, wov Eava-
yUoLoe 35 xodvia petd.

Iapd ™ peydhn xodhexvinn xow epmoourt] emrvyia mg tawiog, o Adoxog eyxataheime
yua €éva peydho drdompa Tov XVNPoToyRApo Yo V' aoyoMBel e Ty Toinon %L T HovoLre
Béaro. «Ildvm am’ 6ha vmjgEa momTis. Avté 1tav 1o pepdxt pov. T' dhha ta €xava yio vo.
Ojow», eixe Mhioel o 1986 omv egnueida ErevBegorumia. "Eyoagpe moujuora, ®atd mooti-
unom ewdviihia, xon dev eyratéhenpe mv moinon wg o Téhog mg Lanig Tov.

Amiyyehhe Ta monjpard tov omm Mdvrpa tov Attix, miyouve oto xagevelo «Iayyaiovs. H
mewtn Tov ommky ovhhoyn rtav To g g Eorg. AxorovBotv Ou ayouoynves, H AdeEdv-
doera, Taogda, Poeydra, Agowxa, M'vpvii Movoa... £’ €va amd ta Lo YVoOoTd ToV TOUjIaT, T0
«ITaplow, évag véog ovelpevetal va del ato Ilaplot, dtav dpwg To Tévo TAnowdler vy m6An
TOV OVEIR®V TOV aTdg rotefaiver yLoti «tu GvelQo Ba €xeL petds».

2m dexaetia Tov 40, 0 Opéotg Adorog epgavitetar oto «Ahrald». Exel yvmpileton ra
ouvvepydtetar pe mdoo worhovis nBomolols Tov povokol Bedtoov, aotépla 6mmg 1 Alvia
Ahpa, 0 Mavéng, n Kaim Nuwrdova, n Mdywa Mehdyua. To 1947 oxnvoBetel myv mow pe-
tamoheuny tawie (Payopéves Kapdiég, éva epomxd pehd pe govio tov méhepo mg Alfa-
vi0g), EMOTEEPEL GUOG OQLOTLXA KO CLPLEQVETOL ATOXAELOTLRG OTOV RVNUATOYQAQO TO 1953.

Téte yvpiter v touvio H mgaie tov Iégav éva gpwtind pehd mov 1 emtvyio Tov avolyet
10 SN0 YLt TOMAES TaGpOLES TaViES, GYL LOVO TOU Adoxov aAhd xow Tov Zaxerhdoiov 1j Tov
Ntivov Anuémovhov. ‘Opwg 10 7o meTuyuévo tov perddoapa mapopéver H dyvoorog tou
1956. BaoiCeton 010 0evVAQLO piag apepuravirg Touviog mov €xel yuoLotel Touhdylotov egtd
@oQég oty Apeowj amd to 1906 wg to 1981. Zmyv ehhnvinij exdoyii Tov Adoxov, n Kupéhn
nailer To p6ho mov €yel vodubel xon ) Adva Tdovep. Mo yuvaixa xotnyoQeitol Lo govo,
070 dXaOT|ELO TV VITEQAOTTETAL O YLOg ™G WIS Vo EEQEL TV moaryportinn] TG TovToThTc...

Méyot 1o 1971 mov 0 Adoxog TELE(WOE TV KVNUOTOYQAPLXI] TOV XAQLEQD (e TV RWPWOlC
Tng Gihos ta xopopata, eXT0C o6 HELD, YUQLOE KoL QUETONTES PUOOOXMUMOIES UE TQWTO-
YOVIOTEG TTOM) YV@OToUS X0pxous, 6twg 0 Miung ®wtérnovhog, o Baoiing Avhwvimg, o Oa-
vdong Béyyog, o Tudvvng Truwvdxng, o Nixog Zrawgidng ».d. (H grayeia B€rer xalomépaon
1958, Na Gijoovv ta groyomada 1959, To éEvmvo movhi 1961, Mnyv eidate tov Havar 1962,
Muxgoi xar peydhor ev dgdoer 1963, O eavroving pov 1964, O podrotgog 1967, To otpaPiEvio
1969 %.d..)

Tov nepaopévo Ampiho, 0 dMpuoveyds eixe mv evxapiomon va mapaxorovbijoel oto Me-
yao Movowriig o meoBolj mg avamalaiopévng ®0mag tov Adgvis xar XA6n, pe Covrovi
povouriy, paki pe dvo yhuadeg Beatés. T my avamarainon mg ®Aaouxs mo Tawiag Tov Qo-
vuoav 1 EMinvirn Tawviofixn xaw to Méyapo Movowic. To ®@eonfdh Oeaoarovirng my ov-
preQLéAafe oto mEAYQUUA TOV.

ORESTIS LASKOS

The creator of Daphnis and Chloe, Orestis Laskos, who later directed more than fifty
commercial films was born in Elefsina on November 11, 1907 and died less than one
month ago, on October 17, 1992. He was the brother of Vassilis Laskos, the commander
of the «Katsonis» submarine that was sunk in the Greek-Italian war. His life and his work
belongs to an era of Greek society and Greek film industry that is gone forever.

In the beginning, Orestis Laskos attended Medical School for two years, then the
Military Academy, but he quit both for the theater. Dimitris Gaziadis discovered him in
Rondiris’ School of Drama and offered him to act in his films. Laskos began also to write

R o e i s i S



screenplays. He was a great admirer and scholar of Pavlos Nirvanas and he used the
pseudonym Vern Slove. Later on, along with two of his friends founded a company,
«Astra Film» for which Laskos directed in 1931 the historical, poetic, silent film Daphnis
and Chloe. Thirty-five years later he will re-make the film.

In spite of his first film’s great artistic and commercial success, Laskos leaves his
cinematic career to write poetry and work in the musical theater. «Most of all, I was a poet.
This was my real love. I did everything else to support myself> he had said in 1986. He
wrote poetry, idylls in particular, and he never stopped till the end of his life. He recited his
poems in Attic’s cafe-theater «<Mantra» and was an habitué of the famous cafe «Paggaion».
His first collection of poems was The Film of My Life. Later on he published: Wild Geese,
Alexandria, Taoroa, Frigate, Africa, Naked Muse... In Paris, the best known of his
poems, a young man dreams of travelling to Paris but when the train approaches the city
of his dreams he gets off. Because «what will then become of his dream?»

In the forties Orestis Laskos is one of the stars who appear in the show of «Alkazar»
music theater. There he meets and works with many famous showmen and showwomen
such as Linda Alma, Manelis, Kaiti Diridaoua, Mayia Melayia... In 1947 he directs the
first Greek post-war film (Broken Hearts, a melodrama of love set in the Albanian war).
He definitely comes back and dedicates himself to cinema in 1953, when he makes
another very successful melodrama The Beauty of Peran which opens the way to a series
of such films. Many other directors follow his example (Sakellarios, Dimopoulos etc.)

In 1956 Laskos directs his most successfull melodrama The Unknown Woman. Based
on the script of an American film (with more than seven Hollywood remakes from 1906-
1981) Laskos’ version has Kyveli acting the same part as Lana Turner. A woman is
accused of murder, the lawyer who defends her in court is her son, but he doesn’t know her
real identity...

Laskos ended his cinematic career in 1971 with the comedy Jealousy’s Doing’s. Until
then he directed apart from melodramas, many comedies starring famous comics such as
Mimis Photopoulos, Vassilis Avlonitis, Thanassis Vegos, Yiannis Gionakis, Nikos
Stavridis etc. (Poverty Needs Comfort 1958, Long Live the Poor Guys 1959, The Bright
Bird 1961, Have you Seen Panai? 1962, Children and Grown-ups in Action, 1963, My
Own Little-Self 1964, The Tailor 1967, The Thick-Headed 1969 etc.)

Last April, along with two thousand viewers the director attended a screening of a
restored print of Daphnis and Chloe with a live orchestra accompaniement. The Palace of
Music and the Greek Cinemathéque undertook the restoration of the classic film and the
same restored print will be shown in the Thessaloniki Film Festival.




LE CAROSSE D'OR

FRANCE

Talia  35xiA. XPWHO 100 1953

France  35mm color 100’ 1953

Lxnvobeoia/Director: Jean Renoir, Zevdpio/Screenplay: Jean Renoir, Renzo Avenzo, Giulio
Macchi, Jack Kirkland, Ginette Doynel, ®wroypacpia/Cinematography: Claude Renoir, Ronald Hill,
Lupvoypagia/Art  Direction:  Mario  Chiari, Kootoupia/Costumes: Mario  de  Matteis,
‘HyogSound: Joseph de Bretagne, Ovidio del Grande, Movrag/Editing: Mario Serandrei, David
Hawkins, MovaikiyMusic: Antonio Vivaldi, Archangello Corelli, Olivier Metra, Atavoprj/Cast: Anna
Magnani, Duncan Lamont, Paul Cambell, Riccardo Rioli, Odoardo Spadaro, Ralph Truman, George
Higgins, Raf de la Torre, Elena Altieri, Nada Fiorelli, Jean Debucourt, AwiBuvon
mapaywyrs/Production Managers: Valentino Brosio, Giuseppe Bardogni,
Exgeralevony Distribution: Corona.

™V avh Tov faothid pag woravizng arowiag ot Aativi-

) Apeorj tov 180 awva, raragBdver and my Trakic

évag Blaoog me Kopévia vieh Agte »at avaotatmvel y
oM taxroromuévny Con me. H mowtayomviotola tov Hidoou ei-
va 1 6popyn Kaptha mov ot oxnwij maiCer my Kohopmiva., O
emionpog ayammpugvog g eivar o Pehine, €vag Gpopqog Trahdg
Ouwg exel B euEovoteoTovy duo toyueol avricnhol Tov: o didon-
Hog Tawpopdyog Papdv xat o aveifactiids me arowicg cutonpo-
oomwe. H »apdid mg Kapiha diotdlet va diahéEel wdmotov amd
Toug Teelg dvroes. TMapovodletar xar évag mpdobetog meloa-
OpGg, e emPinuan yovon dpaga (ovppokro eEovaiag om pileon
avn lomavia) mov o avupacthids @éover ewdixd and my Itahio
maod To €500 TOV TOAEROY evavtiov Tmv [voidvmy. ‘Olog o #6-
opog emopBaiuid to Onoaved. Ta va otapomioer autés Tig ivipt-
yxes o avufaotidg dwoiler my ducata omy Kapika. Zto mahdr
Suwg ametheitan eEEYEQON ®OVIQU 0T RUTOITOLEL TOU MyEROVEL. O
Papdv xaw 0 ®ehine, mov povopdynoay, guiaxiCovrat. Mo yev-
vaddwon yewpovopic mg Kaptha Miver ta mpopjparc. Guowdlo-
VTOG TO PHOVOdIKG ™G TOAMITINO crdrnua dwolCel my duata oty
exnnolo rat EevaVvIag ToUg TEQUOTLXOUC TG EQWTES EMOTOEPEL
010 B€ato, T0 udvo ™g mdbog, ™y chnbuvij Conj me.

H XPYZH AMA=A

THE GOLDEN COACH

Commedia dell’Arte group arrives from ltaly to the
Royal Court of a Spanish colony in 18th century Latin
America and upsets their ordered life. The group’s
leading lady is the beautiful Camilla, who plays the columbine
on stage. Her official beau is Felipe, a handsome Italian, but
there he will have to face two strong rivals: the famous
matador Ramon and the colony’s Vice-roy himself. Camilla’s
heart is torn between the three men. There is an additional
temptation in the shape of a spectacular golden coach (a
symbol of power, in this miserable Spain) invited especially by
the vice-roy from Italy despite the tremendous cost of war he
fights against the Indians. The entire court gloats over the
treasure. To give an end to this intrigue the Vice-roy offers the
golden coach to Camilla as a present. But the cowrt is
threatened by the possibility of a revolt against the sovereign’s
capricés. Ramon and Felipe who had a duel are imprisoned.
Camilla’s generous gesture solves the problems: sacrificing her
only precious possession, she donates the coach to the church
and forgetting her fleeting affairs she goes back to the theater,
her only passion, her real life.

.-




H «<ANANAAAINZH»
THI XPYZHI AMA=ZAL

Metd my wu mepurétera tov Morapod o Zav Pevovdp foloxer my evranpic va Eava-
yvpioer omy Evpdm wd amdhvra gvpmmoin tawia. Itahol mapaywyol tov eiyav mpoteive
vo. oxnvoBeTmioer oo ayyhrd Yo mv ayyhoapepundyinn ayopd éva @iip faotopévo omy Apa-
Ea mg Belog perdymg tov Ipoomép Mepwé. Mowtaymviotoia fjtay 1 Avva Mavudve zow 1)
napaywy Eexivnoe Tavtéypova ot TeElg YADooeg (aryyArd, yarhnd xow rwahixd) xow momTo-
natymure oto aplow otg 27 PePpovapiov Tov 1953.

H Xovor Apega €dwoe oto Pevovdp my evraigia vo onjoel éva mhotolo xar eEaQenind
eaotnd BEapa mov dioorevdloviag axetd To mvelpa %ol Tov dlahdyous Tov Mepué eEé-
poaoe Vv Tt arydmm Tov dnpioveyoy yio to B€atgo (tnv Kopévrio vieh Agte ewdind), m
povotx] tov Bifdhv naw xvpimg yia my Avva Movidvi. Moxoid ané ta mpdowma Tov mabio-
OPEVOY YUV Tov Aaol mov ouvibug éxaiEe, n peydhn rrakido nBomolds pe v epmiotooy-
V1) %0l TV GVEOT TTOV TG TEOOQEQEL 0 Pevoudp eppunvevel To pdro g Kaptha pe tétowa diva-
um mov emioxLdCer ondrimote dAho oty tawvic. To Bawpaoud tov yia m dovherd e Towtaym-
viotpudg Tov eE€ppale mdvra o Pevoudp ymei va mopakelnel g duorolieg mg ouvepyaoiog
TOUG 016 TOUG PEVIETLOPOUG, TOL KOQITOLOL TG XL ®VEIMG TIG OTENELITES VUXTEQWVES dLoonedd-
OELG TG,

"Ouog 1 tawio extés and ™m Mavidve omoiymxe ot dovkeld oto yodpua. «Eivor pud tawio
omyv onoia 0 Khavt (Pevoudp, 0 avmpidg xat putoyedpog Tov oxnvoBeT) %L ey rotapéoape
VO, LEAETIIOOVPE TOL YQWUOTIKG ROVTQAOT pe oM peydhn gooveida. Tiar mapdderypo pegurés
QORES deV ®Avape YOQLOPE YTl TOL KOUOTOUMLE DEV EDEVAV YOWUATLXA IE TO QPOVIO TV OR1)-
vav. Mag ouvépn axdpa vo ahhdEoupe tehelwg Ta VIERGQ, TIG TEQOUXES, TOUG TGVOUS TOU KL
YUGC. Nopo 6tL 10 aotéheoua. oto Ymuanxd enimedo eivon mold evlagéoov» €heye o Zav
Pevoudp tov Atyovoto tov 1961 o€ pud mAgomtixy exmopm 6o mepovoiole TS Tawvieg Tov.

H teyvuni mov yonopomonoay o oxnvoBEmG xon 0 PuToyedpog (Yid dAkn wd gopd petd
10 Hotdw) frav 1 mepimhoxn dadiraoia Tov Texvindrop, TOU exelvn TV emOYI] Yty E(XOOL
£T0v. Zijuepa Grav yoeudleton vo umwbovv xémeg Touvidv ov yuplomxrav oe avBevuro Te-
yvix6hop (og el pdvteg) 6mmg 1 Xovon Apoka, yoeudletar wa nepimhoxn dovkeld goya-
omeiov yLo va aro@evyBel 1 xataoteopy Tmv xewpdtwv axd m ouvnBiouévy pébodo tov Ko-
VIQETTV.

Me yonuomrii vroomjolEn tov Idptipatog GAN yua TOV XvnHOTOoYQRAPO %ol LE TNV €YXOLO
TG avtimeoowmov g yeouaviris etawpiag Taurus Film xvplag Mrowtvidp to egyaonijolo
L.T.C. avérafe mv amoxardotaon g Xeveng Apagag. Ou epyaoieg duoxrohevmray mohl and
TOV GY%0 TV @iAp oV €lyE TRAPNXTEL YIo TG TOELS YAWOOWES exdoyEg g Tawviag. Kau magdho
7OV GAO TO OTTTLXG VAMXG VTij)E OF dLdpoQes HOQPES (BeTLrd, CEVITLXG 1] ROVIQETUT) OL LTTEY-
Buvol ovvdvmooy xau OMBeQEs eMhelpeLs, Gmmg omv mepimtwon g propntivag 2B. Exewdi 1o
evieQveyrotiop mov eixe domonBel oe xahi xatdotaom €dwe €va eviepmolitip mov dev frav
G1oto pe ta vtGAowTa OAGxANEN 1) PITopmive. VDB XE A6 piat EYYQWT XOTILCL.

To amotéheopa g eQyaoiog avmig €dmoe o xawouple xoma mg Xevons Apaag pe
O ™V agywij yontelo Twv yowudtov - Tov mokhol Bewpovv JtL amacyGinoe o Pevoudo
vrepfohrd, oe fGog Twv vohoimmy ototxelmv mg tawviag. “Hrav Aowtdy andhvta hoywd va
Eavafooipe Tig mpoBEoeig xau o xowpatikd emtedypata Tov Zav Pevoudo pe m yoron tov
Teyvinéhoo.

THE RESTORATION
OF THE GOLDEN COACH

Following the Indian adventure of The River Jean Renoir had the opportunity to
reshoot in Europe after thirteen years. He accepted the proposition of his Italian producers
to direct a totally European picture based on the play by Prosper Merimée, The Coach of
holy Communion. Starring Anna Magnani it was targeted to the anglo-american market
and was to be filmed in English. Production started at Cinecitta in February 1952. The
Golden Coach shot simultaneously in three versions (French, English, Italian) premiered
in Paris on February 27, 1953.



The Golden Coach was a rich and visually exquisite film which departed considerably
from both the structure and the spirit of Merimée’s play. In it Renoir expressed his love for
the theater (the Commedia del’Arte in particular) Vivaldi’s music and (naturally) Anna
Magnani. Far from her image of a passionate woman of the people she usually incarnated,
the great Italian actress interprets here the part of Camilla with great intensity and
overshadows every other actor in the film. Renoirs admiration for her work is refiected in
the space and support he offers her performance. Whenever he spoke about The Golden
Goach he would lovingly recall their collaboration without failing to mention its comic
complications - her caprices, changing moods and endless partying at night.

Equally important for The Golden Coach was the use of Technicolor. «In this film
Claude (the director’s cinematographer and nephew) and I managed to study hues and
contrasts with great care. For instance sometimes we stopped shooting because the
costumes did not blend nively with the sets and background. We even changed the sets, the
wigs, the shades of the make-up. I believe that chromatically, this is a very interesting
picture» said Renoir in a TV presentation of his work in 1961.

This was the second time (after The River) Renoir and his cinematographer used the
complex system of Technicolor which in 1952 was twenty years old. Today for the printing
of copies of films shot in authentic Technicolor a delicate laboratory process is required to
avoid the damage of color due to the usual process of printing.

Through the financial support of the GAN Foundation for the Cinema and with the
authorization of Mrs. Brautignam, representative of the German company Taurus Film,
L.T.C. laboratories undertook the restoration of The Golden Coach. The unbelievable
bulk of the material of the three versions of the film rendered the work very difficult. For
though the entire Footage existed in different formus (negative, positive etc.) there were
missing parts, i.e. reel 2B. Since the intermediate negative that had been preserved in good
condition gave an intermediate positive that did not match the rest of the material, the
whole reel was printed from an existing color of the film.

The result of this dedicated work produced a new version of the Golden Coach which
is as close as possible to the original charm of the colors. Since the film was at the time
criticized for its unusual preocupation with the visuals, it was only logical to rediscover the
director’s real intentions and accomplishment with Technicolor.

ZAN PENOYAP Tiog Tou peydou {wyrdgpov OykiaT Pevoudp yewiinke ato Mapior aig 15 ZemrtepBpiou Tov 1894 kai éba-
ve 010 MéBepAu XiAg Tav HIA aTig 12 OeBpouapiov 1969. Zmoubdaae @idocogpia kol HoBNUATIKG Katl, TPIV apooiwbei oTov
KIVNHaToYpAqo, aoxoAjBnKE pe TV ayyeloTAXOTIKR. A6 TNV TP TN ToL Talviar To KopiTor Tou vepou (1924) wg Try TeAeu-
Taio Tov To pikpé Oéatpo Tov Zav Pevoudp (1969) To TAol010, EEMPETIKG TOAGHOPEO KAl QVTIQATIKG EPYO TOU TOV TOTIO-
BeTel avdpeoa aToug peyaAiTEPOLS SNpIoVPYOUS TOL KIVHATOYPAPOU. MePVAVTAG M6 TOV TIOINTIKG OTOV KOVWVIKG peaii-
06 Kau peTaTOAEpIKG OE Evav avBpwIoTIKG KAQOIKIOHG, 0 Pevoudp oknvoBéTnae oG apioTovpyripata kol To 1939 Tov
Kavéva Tov mraryvibiou piat o6 Tig dékar kahuTepeg Tatvieg GAwv Twv emoydv. Apéows petd amé To 1941 ws To 1947 yupi-
Ger ato X6Avyouvt mrévTe Tawvies. H tpimn amé autég To §omvnpa Tov akAdBou Tipribnke pe To Xpuad Aiovrdpi oTo eoTi-
PG\ Beveriog Tov 1946. Metd T XoAuyouvriavr] rapévieon amnv Ivbia yupiCer To Motdp (to 1951) piar apioToupynpaTIKr
a@rynon pias 1oTopiog wpipiavang kai pia oo Tig KaAUTEPES Tanvies yia TV vOikr kouAtolpa a6 SuTikG aknvoBéTn. H yev-
vaiobwpia Twv Tapaywy@y Tov, Tov emTpémel va mpoPAnpaTioTel yia Tr) Xprion Tou TexvikGAop TNV emSpevn Taivia Tou T
Xpuor) Apado. MeTd Gpws amd GAAes Tpeis eEQIPETIKES XPWHOTIKG TaIvies MOTPEQE 0TO aOTTPdpaLPO pE Tr) AlaBrjkn Tou
8p. Kopvrehi€ Tov 1960. ZTig Tatvieg Tov ouxvé: eppavi{éTav ws notroids Ko £xel ypayer akdpa dpBpa;, pubioToprpaTa, Be-
arpikd £pya kai Ta amopvpovedpaTdé Tov H wrj Kai o1 Tawvieg pov.

JEAN RENOIR Son of the great painter August Renoir, he was born in Paris on September 15, 1894, and died in Beverly Hils,
U.S.A,, on February 12, 1969. He studied philosophy and mathematics and before starting his career in films he was into pottery.
From his first film, La Fille de I'eau in 1924 till his last, he Petit Théitre de Jean Renoir in 1969, his extremely rich, multi-faceted
and contrasted body of work places him among the greatest cinematic auteurs.

Moving from poetic to social realism and then after the war into a humanist classicism, Renoir has directed many uncontestable
masterpieces and among them, in 1939, La Régle du Jeu one of the ten best films of all time. From 1941 to 1947 he directed five
pictures in Hollywood. The Southerner won the Golden Lion at Venice in 1946. After the American parenthesis in India he shoots
The River (1951) a masterful story of a girl's coming-of-age and one of the most successful observations of Indian culture by a
western artist. His producers’ generosity allows him to experiment with Technicolor in The Golden Coach but after directing
three more exquisitely colored films he returns to black and white Le Testament du docteur Cordelier. In his films he often
played unforgettable parts. He has published articles, novels, plays and his memoirs Ma Vie et mes Films.

1924  La Fille de l'eau
1926 Nana
1927 Marquitta
1928  La petite marchande des allumettes
1929  Tire au Flanc
Le Tournoi
Le Bled




1930
1931
1932

1933
1934
1935
1936

1937
1938

1939
1941
1943
1945
1946
1947
1951
1953
1955
1956
1959
1960
1962
1969

On purge Bebe!

La Chienne

La nuit de carrefour

Boudou sauvé des caux

Chotard et compagnie

Madame Bovary

Toni

Le crime de Monsieur Lange

La vie est a nous

Une partie de campagne (uix. punx./short)
Les Bas-Fonds

La Grande Illusion

La Marseillaise

La Béte Humaine

La Régle du Jeu

Swamp Water

This Land is Mine

The Southerner

Diary of a Chambermaid

The Woman on the Beach

The River

Le Carosse d’or

French Can Can

Elena et les hommes

Le Déjeuner sur ’herbe

Le Testament du docteur Cordelier
Le Caporal épinglé

Le Petit Théatre de Jean Renoir (uix.unx./Short)
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NIGHT AND THE CITY

Ixnvodeaia/Director: Jules Dassin, Zevapio/Screenplay: Jo Eisinger (a6 To puBioTépnpa tou/based on the novel by Gerald
Kersh), ®wroypagia/Cinematography: Max Greene, MovrGy/Editor: Nick De Maggio, Movoiki/Music: Franz Waxman,
"Hxog/Sound: Peter Handford, Aiavopr/Cast: Richard Widmark, Gene Tierney, Goodie Withers, Hugh Marlowe, Francis L.
Sullivan, Herbert Lom.

H NYXTA KAI H NOAIZ

“Evog quh68oEog moptiéeng hovopECinov rapmaé ovelpeveton va kdvel Aeqrd xau apyier va
0QYQVOVEL oy dVeES TAANG. OL avTaywvIoTES, 0 VTGXOOROG %o 1 0%AnEY| Tou poipa Ba Tov 0dn-
Yijoouy omV xoTaoTopn %aL 1o Bdvaro.

NIGHT AND THE CITY

The Night and the City, shot in 1950, remains Jules Dassin’s masterpiece and a typical
film noir. It is a visual poem celebrating the town of London as a dream as well as a harsh
reality.

Richard Widmark (in his best role) pursues, breathlessly, the illusion of success through
extravagant combinations made convincing by his mere enthousiasm. The drama, totally
nightly, develops in sinister places, a glass cage where the enormous Francis L. Sullivan
reigns on a corrupted world, the arena where two fighters embrace one another to death.
Then, there is a moving and prophetic character, an old champion faithful to the Greek-
Roman conflict: Dassin is tempted by the antiquity.



Mpoogopa otov Oavaon BEyyo

IpoPoMi pag weraiag Tauwviag, povids Tmv xahiTepmv oxnvay and Tévie QU mov moor-
yoye xou oxnvoBémoe o avdaong Béyyog, naw tiuntuxi exdihwon pe my mogovoio tov dnpo-
QAOTS kmUR0Y %at dnuovEYov.

Bavdomg 0 Pmuidg, «o xakdg dvBommos», «mov €Tpexe moki», 0 xabnueowvds fowag, o Ka-
oayxL6tng, o xAdovv, o xwpunds, o Teayrds. Kt mepioodrepo. H Bavpooni ovpmrwon puog
mpoowmxdmrag ot Lo xar oty 086vn. H 066vn oupmuxvaver xar avdyel oe oipfolro Tov
Timo, mv ovoia Tov . Béyyov mov mepmarder dimha pag. O Oavdong pog, «omMuoyngLopévoc»
amd exatoppiole. Beatég, amd T YEVIKI] avaryvadELON TOU Aoy KoL TV «ELONUGVDV».

Televtatog ®pixog wog ahvoidag Aapmody XoWrOY T0V EAMAVIXOT RIvnUaToydpov, o
Béyyog mpogpyetar amd e mopddoon, omv omoit o ®ourds avarapfdvel ta xowd fdon, ma-
Baivel, pe oxomd va pdbet o Beamis, vo towtiotel pati Tov % votepa va htpwbei... O Béyyog
duétpee pe amiotevn Tayimra T0 ®wvnpoTOYQUPIRG Béapa, rotagoittovias xdfe pubomha-
olo. Tov Tov TEOOPEEBNKE KO ORNVOBETWVTOGS EVOL YLYGVTIO COVQEUMOTING VIOXIUAVTEQ, YLhid-
Oeg uétpa «emxaipwv» yia To AP0 BEapua.

‘Orav tov BAémelg va duaoyTet Toéyovtag To mavi amd T pue dxon oty dAkn, o xoévo pun-
dév, otav PAEMELS TO YopudYERS TOL ExEVO xat To PAEpNA TO TadEEVO, dEV PTORE(S V' amopaai-
oewg L B€hers mpdita: No yehdoeig 1 va tov ovpmovéoeis. Eivar n pévipn zatdoteon tov Beam)
Grav BAémer Tov aydva xaw v ayovia tov Béyyov, 1éoa yodvia thpa. Mia aymvie mov tov
duoxatéyer o omy B tov ™ ... O Béyyog métuye Vo EVOUQROOEL TV TEUTTOVTIC TOU
"EMnva AvBpwmdxov, mov ouvexds vmopégeL xou faoaviCeTal, Tov ToV XaTHTREYEL 1) polpa
TOV, TTOV TOV TURAVVOUY 0L 310l TOV, TV TOV EXPETAAAEUOVTAL %Ol TOV TATEWHVOUV OL TAVTES,
7OV TOV RATODLHXOVY OL EXAOTOTE ®QOTaol, ahAd o T vta meoomabel va fyeL and ™y agd-
vewa, va Eeguyer and ™ wtéoua, va gudEel to ommxd tov xow vo oghomodijoet, diywg va md-
Peu vo Qrhoooel, dixwg vo ouyijoet To xaudyeho amd ta xein Tov. Axoxog xou pethiyiog, Ti-
wog, ayvag, evaiotntog, lavlpmmog, CUUTOVETIXOGS, TOAEVEL OTTEYVOOUEVD. HECC OF OVTIEOES
ouvOreg, TOEYEL ROTATONOTO, WIS VO ROVEALETOL XAt YWOIG VO KAXOAOYEL, E0TM %L v 1) %di-
B¢ vixn Tov ouvodeveTon amd piat it Muxod, eEhdxLoto agLémpa, otov dvBewmo Tov pag *d-
veL 1600 oovia va doxputoupe (€otw ®u amd ta yéha, ddxroua eivar ki exeiva) 1 exdifhwon
avm xow €va pned Biphio, mov etoipacay pe aydmn n Havelhijvia “Evoon Kortrdv Kunpa-
10YRAPOL *at 10 330 Peoufdl Kunuaroyodgov Ocooahovixmg.

BéBowa, peydheg tatvies Tov , 1 poper tov, 10 ouvohxd pawvduevo Béyyog atov xivnuato-
YOAQO «UTAQYE YAQN KO TTN INULOVQEYIRGTTOL TWV ORNVODETMY %aL TWV OEVAQLOYQAQ®Y TOU,
tov Nirov Karoovpidn, tov IIdvov Mhuxopoidn, tov Egpixov @araotvoy, tov Tidpyov Aata-
00N xaw @wv. Opwg, avnj n ] exdiloon gondomxe otov idio Tov Béyyo, wg xwpind
%o g oxnvoBEm) Tov eanvtoy Tov. Kat, puowrd, o axdpatog xow povioxds G@avdong B€inoe va
ETOLUAOEL POVOS TOV, «TREYOVTOCH TTAVTQ, TO aAVOLOpa oxqvadV amd TEVTE XAOOWES TaLvieg
TOV, IOV TTaEYyaye, ounvoBEToE xaL epuijvevoe o idlog, ota yedvia 1967-1969. Mia avrimgo-
0oQd. durr} Tov, N aydmm Tov amévavt omy aydmm Twv EAjva.

TRIBUTE TO THANASSIS VEGOS

The screening of a sixty minute film made-up of the best scenes from five films,
Thanassis Vegos produced and directed and an honorary event attended by the popular
comedian and creator.

Thanassis the Greek, the «good man», «who ran all the time», the everyday hero,
Karangiozis, the clown, the comic, the tragic actor. And something more. The rare
coincidence of the real life personality matching the one on screen. The screen image
concentrates and turns into a symbol the type and essence of Mr Vegos who's walking
beside us. Our Thanassis «voted by referendum» by millions of viewers and by the general
recognition of the people and the «experts».

The final link in the chain of outstanding Greek cinema comics, Vegos comes from a
tradition in which the comedian undertakes to carry the weight of the world, to suffer, in
order to teach the spectator and through identification in the end release him... Vegos
sprinted through the film medium swallowing any fiction he was offered and composing a
gigantic surrealistic documentary, thousands of meters of «newsreels» for light
entertainment.

When you see him running across the screen in seconds flat, when you see that smile of
his and that strange look you can’t make up your mind what you want the most: to laugh



at or feel for him. This is the permanent situation the viewer is in while watching Vengo's
struggle and anxiety through the years. The same anxiety through the years. The same
anxiety he experiences in his own life... T. Vegos succeeded to embody the quintessence of
the Greek Little Man who although is always in trouble and suffers constantly, persecuted
by fate, tormented by his family, used and humiliated by everybody, chased by those in
power, he still tries to become somebody, to escape misery to set up a home and do well,
without ever stopping to philosophizeing or lose his smile. Harmless and good humored,
honest, pure, sensitive, compassionate and humane he desperately struggles against
adversity, he’s always running without ever getting tired or complaining even when each
one of his victories is followed by a defeat. This is a small, a tiny homage to the man who
brings tears to our eyes all those years (even if they are tears of laughter): an event and an
accompanying small publication that was compiled with love by the Greek Association of
Film Critics and the 33rd Thessaloniki Film Festival.

Undoubtedly his great films, his image, the Vegos phenomenon in Greek cinema
«exists» because of his directors’ and scriptwriters’ creativity as well (Dinos Katsouridis,
Panos Glikofridis, Ericos Thalassinos, Giorgos Lazaridis etc.). But this honorary event
focuses on Vegos himself as an actor and director of his films. And naturally the tireless,
and manic Thanassis wanted to prepare himself, still always «running», the compilation of
the scenes from his five classic films which he produced, directed and acted in during

1967-1969. A counter offer: his own love, for the love of the Greeks.
TO ®IAM:

AMOZMAZMATA ANO TIZ EZHZI TAINIEZ

THE FILM:
EXTRACTS FROM THE FOLLOWING MOVIES

TPEAOL, NAAABOZ KAl BEITOX
IT’S A MAD, MAD VEGOS

ENdg 35\ aompopavpo 125" 1967

Greece 35mm, black & white 125" 1967

Mapaywyy, Zknvoeoia/Producer, Director: ©av. Béyyog/Thanassis. Vegos, Zevdpio/Screenplay: Nomoléwv
EXeuBepiov/Napoleon Eleftheriou, ®wroypagia/Cinematography: MovAos ®ikfrmou/Pavlos Filipou, Aiavoprj/Cast: Oav. Béy-
Yog/Thanassis Vegos, EXévn) avovodkn/Eleni Anousaki, Takng MnAiGong/Takis Miliadis.

AOKTQP ZI-BEITOX
DOCTOR ZI-VEGOS

ENdg 35\ aompépavpo 80’ 1968
Greece 35mm black & white 80’ 1968
ﬂupuymyq, quvoszmq/l’roducer, Dlrector Oav. Béyyog/Thanassis Vegos, Zevdpio/Screenplay: Nikog Toipdpog/Nikos
Tsiforos, Gwroyp graphy: Nrivog Karoouping/Dinos Katsouridis, Atavopry/Cast: Oav. Béyyog/Thanassis Vegos,

Awoviong I'Iunuymwonou)\og/Duonlssm Papayianopoulos.

NMOIOX OANAZHZ;
THANASSIS WHO?

ENGg 35xiA. aompépavpo 90’ 1969

Greece 35mm black & white 90’ 1969

Napaywyr, ZxnvoBeoia/Producer, Director: Oav. Béyyos/Thanassis Vegos, Zevdpio/Screenplay: lidpyos Aalaping/Giorgos
Lazaridis, ®@wroypagpica/Cinematography: Anpitpng Mamakwvoravrig/Dimitris  Papakonstantis, Aiavopry/Cast: Oav.
Béyyog/Thanassis Vegos, Awa ®évaou/Anna Fonsou, Takng Mnhidbing/Takis Miliadis.
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ENA AZYAAHNTO KOPOIAO
AN UNBELIEVABLE FOOL

ENdg 35xiA. aompdpavpo 90’ 1969

Greece 35mm black & white 90’ 1969

Mapaywyrj, ZknvoBeaia/Producer, Director: Oav. Béyyog/Thanasi. Vegos, Zevpio/Screenplay: Mapyos Aalaping/Giorgos
Lazaridis, ®wroypaepia/Cinematography: Nikog AnuémouAog/Nikos Dimopoulos, Aiavopij/Cast: ©av. Béyyog/Thanassis Vegos,
Aoviong MamayiavvéovAog/Dionissis Papayianopoulos, Takng Mnicong/Takis Miliadis.

00Y-BOY ®PAAAKPOZ NPAKTOP,
ENIXEIPHZIZ FHZ MAAIAM
TH-V BALD AGENT,
OPERATION MADIAM

ENGg 35xA. aompépavpo 105, 1969

Greece 35mm black & white 105’ 1969

Mapaywyr, ZxknvoBeoia/Producer, Director: Oav. Béyyog/Thanassis Vegos, Zevdpio/Screenplay: Oav. Béyyog/Thanassis
Vegos, Napyos Aalapidng/Giorgos Lazaridis, Namodéwv EAeuBepiov/Napoleon Eleftheriou, ®wroypagia/Cinematography:
Nrivog Kataoupibng/Dinos Katsoyridis, Anpritpng MamakwoTavrig/Dimitris Papakostantis, MavAog ®itrmou/Pavlos Filipou
Awavoprj/Cast: Oavdong Béyyog/Thanassis Vegos, Avravg MamabdmovAog/Antonis Papadopoulos, Tékng MnAiddng/Takis
Miliadis.
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ETZI ZEKINHZAN

To ®eotfdh Kinpatoypdpov @eooarovikng grhodobei pe 1o véo tov mpoowno vu
kataotel S1ebviig témog avddetEng véov Kwvnpatoypuplotdv and 6ho tov KOGHO Kot
tavtdypove yopog mpofodig kar mpodBnong g eBvikig pag Kvnupatoypapiog.
Tuvdudtovtag Toug Vo auTovg GTOYOUG SIOPYAVAVOVHE BVTO TO APLEPWHE GTOV
EMnviké Kwnpatoypdeo, pe Bépa 1o mpota épya eAMivev oknvobetdv.

210 mpoypappe cupmeptiigBnkay oknvobéteg mov Exouv va emdeibovv TovAdyIoTOV
800 tawvieg peydAov prjkoug, eite pe tarvia Toug pikpod prjkoug, eite pe v mpdTn
T0VG Towvia peydiov prjkoug.

Adyo tov dykou Tov, To agLEpopa Bu mapovotaotel oe dVo pépn: To TPdTO, EPETOS,
010 330 Qeotifdh kat To debtepo otnv emdpevn 34n Sopydvao.

[Ipdtn tawie, pikpol 1) peydhov prikovg —adidpopo. Ti onpaiver dpaye; “Ovelpa
nov dev mpoypatomourBnkav; dihodotieg mov e Pprikav To dpdpo Toug; Yméppetpn
a1o1080&i0 mov okévtaye mave ot duckapyio TG EAANVIKTG TPOYHATIKOTNTOG Kat
toakiotnke; “H, pfnog, amopyr evog opdpoatog kat pag Bepatohroyiog: piag oetpdg
gpotnudtoy, mov Bacavilovv To véo oknvoBétn kar tiBeviar otadiakd, yio va Ppouv
TAnpEcTepn EK@pact otn debtepn Kol Tpity TOLvia TOV;
Iy mpot Ttowie (tov kdbe ELAnva okmvoBétn) vmdpyouv OAa avtd pali —drho oe
peyalvtepo Kou Ghho oe pikpotepo Pabud. Yndpyovv emedry o dnpovpydg g 1pbe
omovdaypévog amd 1o eEMTEPIKO Kat OVOYKAOTNKE VO TPOCAPHOCTEL G GuVOKeg mov
3¢ pavraldtay 6t fo cuvaviiost. Yrdpyouv emewdr], mapacvppuévog amd ta diebvry
KIVNUATOYPU@IKG pevpata kot TdoeLs, mioteye 0Tt B pmopovoe va avomapdyel pia
ToALOIGOTATY TPAYHOTIKOTNTE Kot va TG ddoel umdotacn Bepatoloyikd, aobnTikd
Kol 1de0)oyikd. Yndpyouv emedn oL 16TOPIKEG KOl KOWOVIKEG GuyKupieg (€€0dog amd
tov Epgilio, ecoteptkn kot eEOTEPIKT HETAVAOTELCT), AVOGUYKPOTNOT NG Kdpag,
diktatopio, petomohitevon, otkovoptkt kpion) Tov epmédicay vo dOoel auTd Tov Tov
EKka1yov KoL Vo TEL autd mov Aeyotav v ekppdoel. Ymdpyouvv emeldr) dev pmopece
v KotoAdfer to mpaypotikd péyebog kot Tig daotdoelg g yopag otnv omoia Cet
kot dnpiovpyet: g EXAddag —piog ydpag pe pikpr) ayopd Kat mePLOPLOHEVNG
eupédelac yhdooo, mov empével vo diekdikel To dikaiwpd g Vo ekppacTel oTo
AOPO TOU KIVNHOTOYPAQOL KAt Ve KOTAYPAYEL TOV TOMTIGUIKG TG MAOUTO AV 610
oeAAOVT.

Tuyvd, oty TpdT Tawvie cuvavtovpe dVo Alyo-moly ampocdidpioToug mapdyoveG:
10 (6Bo Kkat TV atohpia o@evog, Tov LTEPHETPO evBouotaopd Kat Ty umepékBean
0V £0VTOL apeTEPOV. O TPOTOC dEV EMTPEMEL GTO dMULOVPYO TNV EVOOGKOTNGT, TOL
amayopevel va oTpéyeL T0 PoKO Tov ota BAbn Tov eyd Tov Kou va avtoyupvebel. O
dedtepog, Aoym g tdong va emebodv to mdva 86 Kot Tdpa, Tov 0dnyel oV
umepPolt}, mov pe T dik7 ¢ oeipd 0dnyel ot eEavepopd Twv mpobécewy -
emdibteov. Kar akdpa, os po yopo oav ) dikr pog, 6mov ot mAVTEg paivetal va
gyouvv melotel 0Tl 0 ke véog okmvobEtng mpémet v Sokipdleton yia To Tokévto TOv,
™V Tawdeie Tov Kot Tig tkavotnTég Tov amd pie kKamola Mitkia kat mdve, eivol
eEarpetikd d0okoko yi” owtdv va Bpet To amartodpeva YPHpaTe Yo va ddoeL avtd
nov Béher. “Apo, oty mpdtn Touvia evog EAAnve oknvobétn mpémer va mapadeyTodje
kot TV Omapén pog mpdobetng Sidotaong: auty TG NpwIKNG Tpatenc.
Blénovtog, howdv, 1) Eavaprénovrog, Tig mpaTEG TaLvieg, 1 dmoym mov exepdlovpe
YU autég mpémel katopyiy va Exel pa peyaroBupia. Kat, 6tav avtég avijkouv oe
oknvobETeg mov £xovy diaypdyel pia Kdmoio mopeie GTO XMPO TOL KvMpaTOypdQov,
Eyel Wiaitepo evdragépov vo drakpivovpe Ta Gvelpa kar Tig prrodotieg mov
evunnpyav o autég oneppotikd. H Béaon tov épyov avtdv empdailer va
avapotnBoipe moow amd T opdpate autd mpaypatomoniBnkav Kkt méow an’ autd
epmodiotnkay (amd LmoKeLpeVIKOUG Kai/1| avTikepevikoig mapdyovteg). Empdaiier,
Opog, Kat Ve avaloyloTovpe mov Bpickovtal orjpepa autoi ot dvBpomot Kat Tt
OVTITPOCMTEVOLY —OTO TAQIGLO TNG Kivnpotoypopiag pag, oAAd Kot 610 guputepo
TOU TOYKOGHION KIVNHATOYpdQov.

AHMHTPHZ KOAIOAHMOZX




THE FIRST'STEP

The ambition of the newly reformed Thessaloniki Film Festival is to become an
international showcase for new filmmakers from all over the world and at the same
time a place of exhibition and promotion of our national film industry. This tribute to
the first films of Greek directors combines those two objectives.

Included in the programme are directors who have completed at least two features,
either with one of their shorts or their first feature.

Because of its volume we have divided the tribute in two parts: the first one will take
place in this year’s 33rd Festival, the second one next year.

First short or feature film - it doesn’t make any difference. What could it mean?
Dreams that were never realised? Ambitions that never came true? Immeasurable
optimism which stumbled upon the rigid Greek reality and crashed? Or maybe the first
appearance of a vision and a series of themes and questions which trouble the young
director and become clearer in his second or third film?

In every first film (by a Greek director) we find all those elements to a greater or
lesser extent. It’s because the filmmaker, having studied abroad is compelled to adapt
to situations he’d never thought he’d come across. It’s because the director, influenced
by international trends and tendencies believed he could reproduce a multiple reality
and give it a strong aesthetic, thematic and ideological substance.

It’s also because the historical and social situation (end of the civil war, immigration
and emmigration, the country’s recovery, dictatorship, political reform, economic crisis)
prevented him from expressing what he was aching to say and saying what he was
dying to express. It is because he couldn’t understand the full measure of the country
he lives and works in: Greece - a country with a limited market and a language which
isn’t at all widespread, a country which insists on its right to express its cultural
wealth on film.

Often, in a first film we come across two, more or less undefinable factors: fear and
timidity on the one hand and on the other immeasurable emthusiasm and over self -
exposure. The first is the obstacle of the filmmaker’s road to self discovery (it’s the
reason why he can’t turn the camera towards the inner depths of his ego and reveal
himself).

The second, because of the tendency to cover everything here and now leads him to
exaggerations that ruin his intentions. More so in a country like ours where everybody
seems to be convinced that every young director should have the opportunity to show
his talent, culture and ability not before he reaches a certain age, it’s extremely
difficult for him to find the desirable amount of money.

Therefore we have to admit that there is another dimension in a Greek director’s first
film: the dimension of a heroic act.

That’s why we have to be generous while watching for the first time or watching
again, first films. And if the director’s work has since flourished, it is particularly
interesting to acknowledge his first dreams and ambitions.

Seeing those films makes it imperative to wonder how many of these visions have
come true, how many of them have been hindered (due to subjective or objective
factors). We should also reconsider where those people are today and what they
represent in terms of our cinema or the international world of film.

DIMITRIS KOLIODIMOS



A’ MEPOZ

AITEAOIIOYAOE OEOAQPOZL:
ANGELOPOULOS THEO:

BAG®EAL BAZIAHZ:
VAFEAS VASSILIS:

BOYATAPHX TIANTEAHE:
VOULGARIS PANTELIS:

KAKOT'TANNHE MIXAAHE:
CACOYANNIS MICHAEL:

KANEAAOIIOYAOX TAKHZ:
KANELLOPOULOS TAKIS:

KAPYITIAHE T'IQPI'OX:
KARIPIDIS GEORGE:

KOAAATOX AHMHTPHE:
COLLATOS DIMITRIS:

KOYNAOYPOZX NIKOZX:
KOUNDOUROS NIKOS:

AIATITTA @PINTA:
LIAPPA FRIDA:

MAKPHX AHMHTPHE:
MAKRIS DIMITRIS:

MAPKETAKH TQNIA:
MARKETAKI TONIA:

NIKOAAIAHE NIKOZ:
NIKOLAIDIS NIKOS:

ITANATIQTOIIOYAOZ NIKOZ:
PANAYOTOPOULOS NIKOS:

ITANOYZOIIOYAOX I'IQPTOX:
PANOUSSOPOULOS GEORGE:

ITATIATTANNIAHZ TAKHE:
PAPAYANNIDIS TAKIS:

ITAITAZTAOHE AAKHZ:
PAPASTATHIS LAKIS:

PENTZHXZ OANALHZ - ZEPBOX NIKOZ:
RENTZIS THANASSIS - ZERVOS NIKOS:

LOHKAL KQXTAL - TOPNEX ETAYPOX:
SFIKAS COSTAS - TORNES STAVROS:

M.M.: Mikpol Mrjkoug
S.F.:(Short Film)

WAPPAL TALOZ:
PSARRAS TASSOS:

(EKTIOMITH» (M.M.) (1968)
“BROADCAST” (S.F.)

(ATIOPPODHEH ITA 257 (M.M.) (1973)
“ABSORPTION AT 257" (S.F.)

«0 KAEOTHE» (M.M.) (1965)
“THE THIEF” (S.F.)

«KYPIAKATIKO ZYTINHMA» (1954)
“WINDFALL IN ATHENS”

«OYPANOZ» (1962)
“SKY”

«TEAEYTAIOX XTA®GMOZ KPOITEIMIIEPTK» (M.M.) (1975)

“LAST STATION KREUTZBERG” (S.F.)

(AGHNA X¥my (M.M.) (1962) CR
“ATHENS KHI PSI XI” (S.F.)

«MATIKH ITOAH» (1953)
“THE MAGIC CITY”

«MIA ZQH XE ©YMAMAI NA ®EYTEIX (M.M.) (1977)»
“I REMEMBER YOU LEAVING ALL THE TIME” (S.F.)

«KATKEAOTIOPTA» (1978)
“THE IRON GATE”

«IQANNHZ O BIAIOZ» (1973)
“VIOLENT JOHN”

“LACRIME RERUM” (M.M.) (1962)
“LACRIME RERUM” (S.F.)

«TA XPQMATA THZ IPIAAZ» (197 )
“THE COLOUR OF THE IRIS”

«TAZIAI TOY MEAITOZ» (1978)
“HONEYMOON”

(ETHN TABEPNA» (M:M.) (1975)
“IN THE TAVERN” (S.F.)

(TIEPITITQEEIE TOY «OXIw (M.M.) (1965)
“CASES OF NO” (S.F.)

«AZITPO - MAYPO» (1973)
“BLACK - WHITE”

«@HPAIKOZ OPOPOX) (M.M.) (1968)
“THERAIC DAWN” (S.F.)

(1967)

«AI' AtHMANTON A®OPMHN» (1974)
“FOR TRIVIAL REASONS”




B’ MEPOX

ABAEAIQAHEZ AHMOZ:
AVDELIODIS DIMOS:

AITEAIAH ANTOYANETTA:
ANGELIDI ANTOINETTA:

APIZTOIIOYAOX KQETAZ:
ARISTOPOULOS COSTAS:

BEPT'ITEHE NIKOZX:
VERGITSIS NIKOS:

['PHI'OPIOY I'PHI'OPHE:
GRIGORIOU GRIGORIS:

AAMIANOX AAEZHL:
DAMIANOS ALEXIS:

AOZIAAHX AITOZTOAOZ:
DOXIADIS APOSTOLOS:

ZQHX KQXTAXL:
ZOIS COSTAS:

OQMOIIOYAOX ANAPEAZ:
THOMOPOULOS ANDREAS:

KATAKOYZHNOZX I'IQPT'OZ:
KATAKOUZINOS GEORGE:

KOPPAZ TI'IQPT'OZ:
KORRAS GEORGE:

AAMIIPINOZ ®QTOX - OEOX AHMOZ:
LAMBRINOS FOTOS - THEOS DINOS:

AYKOYPEZHE TQNHE:
LYKOURESIS TONY:

MANOYXAKHE MANOYZOZ:
MANOUSAKIS MANOUSOS:

MAYPOEIAHZ NTINOZ:
MAVROIDIS DINOS:

MITOYNTOYPHE BAZIAHE:
BOUDOURIS VASILIS:

EANOOIIOYAOX AEYTEPHZ:
XANTHOPOULOS LEFTERIS:

ITANATIQTATOX AHMHTPHE:
PANAYOTATOS DIMITRIS:

ITAITATAKHZ NIKOZ:
PAPATAKIS NIKOS:

«(AOEMITOZ LYNAT'QNIZMOZ» (1985)
“UNFAIR COMPETITION”

«(ITAPAAAATH ZTO IAIO OEMA» (1987)
“IDEES FIXES IDIES IRAL”

«OI APAKOI» (1974)
“THE DRAGONS”

«(IZTOPIEZ MIAZ KEPY®PAZ» (1981)
“TALES OF A HONEYCOMB”

«KOKKINOZ BPAXOZ» (1949)
“RED ROCK”

«MEXPI TO ITAOIO» (1966)
“TO THE BOAT”

«TO THAEQQNHMA» (1968)
SPHEICALLES

«O APATIETHZ» (1968)
“THE RUNAWAY”

«AAAEBAPAN) (1976)
“ALDEBARAN”

«OI NYXTEZ» (1976)
“NIGHTS”

«TIT'MIOTYIIO MIAZ EKAPOMHZ» (1972)
“A SNAPSHOT FROM AN EXCURSION”

«100 QPEX TOY MAH» (1964)
“100 HOURS IN MAY”

«XPYZOMAAAOYZA» (1978)
“CHRYSOMALLOUSA”

«(BAPOOAOMAIOZ» (1971)
“BARTOLOMEO”

ATADQNIA» (1968)
“DISAGREEMENT”

«APXIAOXOZ» (1976)
“ARCHILOCHOS”

«0 TIQPIOX AIl" TA ZQTHPIANIKA» (1978)
“YORGOS FROM SOTIRIANIKA™

«H NYXTA ME TH ZIAENA» (1986)
“THE NIGHT WITH SILENA”

«OI ABYZXOI» (1963)
“LES ABYSSES”



INIEPPAKHE NIKOZX:
PERAKIS NIKOS:

LTAMIIOYAOIIOYAOX T'IQPTOZL:
STAMBOULOPOULOS GEORGE:

TEEMIIEPOIIOYAOX I'IQPTOX:
TSEBEROPOULOS GEORGE:

TEIQAHZ ITAYPOZ:
TSIOLIS STAVROS:

OEPPHL KQXTAXL:
FERRIS COSTAS:

XPIZTO®HZ XPIETO®OPOZX:
CHRISTOFIS CHRISTOFOROS:

«ZYNTPOO®IZZA - ZYTKATOIKOZ» (1971)
“DIE WOHNGENOSSIN "

«(ANOIXTH EIIIZTOAH» (1968)
“OPEN LETTER”

«EAONIKOZ EPQTAZ» (1984)
“TALGO”

«O MIKPOX APAIIETHZ» (1968)
“THE RUNAWAY KID”

«TA MATOKAAAA ZOY AAMIIOYN» (1961)
“YOUR EYELIDS SHINE”

«[IEPIITAANHZH» (1979)
“WANDERING”

I e




ENAAAAKTIKEZ NPOTAZEIX
ALTERNATIVE DIMENSIONS

ADIEPOMA IXTON KQITA ZO®HKA
A TRIBUTE TO KOSTAS SFIKAS

CINEMATONS:

TO MEFAAYTEPO ZE AIAPKEIA ®IAM
ZTHN IZTOPIA TOY KINHMATOIrPA®OY
ANO TON GERARD COURANT
CINEMATONS:

THE LONGEST FEATURE FILM
IN THE CINEMA HISTORY
BY GERARD COURANT

ZE IYNEPrAZlA ME TO

IN COLLABORATION WITH “MYLOS”



THAEONTIKO EPIO TOY KQXZTA ZOHKA
KOSTAS SFIKAS’ TV WORK

Owvés kai otékia Tov Pepménikou/NVoices and Places of Rembetiko 18, exm. Mapaokdvio/Paraskinio TV series,
Napaywyrj/Production: Cinetik 30/1/80.

An’ T anpeoypagiag g avyxpovis povaikiis - Oprivos yia Tov Nidvvn XproTov/About Modern Music Simiography -
Lament for Yiannis Christou.

20/, e, Napaokrjvio/Paraskinio T.V. series, Mapaywyrj/Production: Cinetik 6/12/78.

O awviypaTikdg kipiog lovhiog Bepv-Népo/The Enigmatic Mr Julius Vern-Nemo

50/, exr. Mapaokivio/Paraskinio T.V. series, Mapaywyrj/Production: Cinetik Ampihiog 1992/April 1992.

Moinoig Avbpéa Epmeipikou/The Poetry of Andreas Empirikos

24', k. O1 moinTég pag/Our Poets T.V. series

ENIZHMANZEIZ ZE TAINIEX
TOY KQZTA ZOoHKA

TO MONTEPNO QX IZTOPIA KAI TEXNH

Tov Zappo Muyomi

1. O mwnuortoypdypog tov Kaota Zgrina ouyrotel évay atoyxaoud yo o Movtépvo wg Ioto-
olo zon g Téxvn, ue ta péoa me xat’ eEoyiv Téxwng mg Movtépvag emoyrs. Katd ouvé-
newe aotehel Evo moMiTipo avtidoto e, o pe Tig EXOEELS TOV TEAEVTAlMY YOOVWY 0
%OVIOQTOG TOU «METUUOVTEQVOU XOUPOQULOHOU», RaToROBITEL.

H tehevtaio tawvio tov Koota Zgira, «O awviypenirdg »vgrog Ioviwog Bégv- Népo -
AMayyopio IT» (1992) ouvoyier »ow vrepPaive oy odiooewa ato fuBo tov Moviégvou.
Aetyveton oagéotata: o véour Kaipol, to poviépvo wg Iotopia, eivon o Iotopia dpamétevong
1}, 0pB6tepa, wa Iotopia alhemdnhov dpanetevoewy. H dpanétevon apyiCel am’ myv xhewoni
QULOKY] TG QPUOLKIG OLKOVORLOS %L EVOS EYMUEVTOLLOU ROOUOU TTOU £YLve ao@urTLRGS. Ou Néou
Kawpol emrehotv 1o dvorypa omv KaBohxdmra xow m dudoxreia mg Iotopiag, myv “EEodo
TEOG OTO CAVOLXTO OUUTTOLY.

o

MODERNITY AS HISTORY AND ART

The cinema of Kostas Sfikas constitutes a meditation on Modernity as History and Art,
through the use of the of the means of the pre-eminently Art of Modern Times.
Consequently it can be viewed as a priceless antidote in these times, when after the most
recent eruptions, the dust of Meta-modern conformism settles back.

His latest film The Enigmatic Mr Jules Verne-Nemo-Allegory II (1992) epitomizes and
transcends an odyssey in the depths of Modernity.

This is what it clearly shows: New Times, Modernity as history is a history of escapes or
rather of successive escapes. Escape begins from the closed confinement of natural
economy and the boundaries of a geocentric world which has become asphyxiating. The
New Times achieve the opening to universality and historical time, the Exodus to the open
Universe.

In its turn, New Art, Modernity of Art follows an inward course.



CINEMATONS TOY GERARD COURANT

Ané 10 Pefoovdplo tov 1978 oxnvobetd xwmpaTOYQOQIXG TOQETEETC MOV OVOUALW
Cinématon (g1 wvrjun Twv photomaton, Tmv cvtépaTwy QoTOYRUQRGY pnyavav). Eivar mop-
TEETOL TOOMTKOTHTOV TG TEXVNG KO TOV TOMTLOROU (oxnvoBetdy, dnpootoyodgny, nBomot-
OV, OUYYQUPEWY, PLAOTOPWV RAT.)

ITpoowmxdmreg T600 drapopeTirés 600 o Zav Avx I'rovidg, o By Bévrepe, o TC6Ceqp Ad-
ovtv, n Korplv Mrovép, 1 Zikiér Mreptd, o @ihin Zorépg, o Pepvdvto Agaumdh, o Zox Mo-
vopi, 0 Poevrepin Mitepdv, n Zdngo, o Zdpovel Povkep, o Tepl Trihop, n Mrapmoiéh Aakip
#ow 0 Zov-Poavoovd Aotdp déymray va taiEouy avts To mowyvioL. :

KdBe mogreéto eivar foups xow duapxel toudpor hemrd. Kadodow pévo 1o mpbowmo tov
avBp@mov oV PLANGE®, TV AVTOOKNVOBETE(TOL HTQOTTA OTY) PNYOVY].

O onondg Tov Cinématon elvon vor amoteA€oer agyelo TG TEXVNG xau EWOIXE TOU XGOHOV TOU
Bedporog, vo duawmvioel e oeld and peydhes otypés ahMiBeag g VTaQENS QUT@Y TV V-
Bpdmwy.

TTow omd #G6e TOPTEETO VAQYOUV TELS ELOUYMYIXES RAQTES PE TOV aELBUG Tov yupiopa-
105 %atd YQOVOAOYXY OELRG, TO GVOUQ TG TROCMTUXGTTAS TOU QIMLAQEL, TV EBVIXGTTO. %at
TV ETAYYEMLOTIRY TOUTETNTCL, TNV UEQOUNVICL, THY (DQCL XCiL TOV TGO TOU YUQIOUOTOG.

CINEMATONS BY GERARD COURANT

Since February 1978, I've been directing cinematic portraits which I call Cinématon
(in the memory photomaton, the automatic camera). They are portraits of intellectuals
and artists (directors, journalists, actors, writers, philosophers etc.).

Personalities as diverse as Jean-Luc Godard, Wim Wenders, Joseph Losey, Sandrine
Bonnaire, Juliet Berto, Philippe Sollers, Fernando Arrabal, Jacques Monory, Frédéric
Mitterrand, Sapho, Samuel Fuller, Terry Gilliam, Gabrielle Lazure and Jean-Frangois
Lyotard all agreed to take part in this game.

Each portrait lasts three and a half minutes and it’s silent. I only frame the face of the
person filmed which directs itself in front of the camera.

Cinématon’s purpose is to form an art archive especially of the visual world, to
eternalize a series of great moments of truth in those people’s existence.

There are three preliminary cards before each portrait with the number of the take in
chronological order, the name of the personality filmed, his/her nationality and profession,
the date, the time and filming location.

BIOTPA®IA

Tewiibnke otn Aicdv

v moAn Qws,

oTig 4 Tou Aeképppn

v ia pépa pe T Mapia KaMag kai Tov Zepap OIATT, pia pépa petd Tov Zav Auk Ikovtdp... Ougp!

To 1951, T xpovia Trov yupionke n Eupamm 51 Tou Popmrépto PooeAivi To On Dangerous Ground Tou Nikodag Pél kai To
Makdo Tou T{6le pov LTEpVpTIEYK.

A6 10 1976 Ze1 aTo Mapion, To wpaiGTePO LTTAIBPIO KIVNHATOYPAPIKG OTOGVTIO TOL KGGHOU.

"Exel Yp&We! Hovoypagies Yia Toug TroinTES -oknvoBETeS BEpvep Zpéep (1982) kai GiAim Tkapél (1983).

Evkaipiakd éxel af€el ot Tavies (Tav Moki, Oadv, Popép, Avolv, Movtép, Mmékopa...)

A6 To 1976 £e1 oKnVOBETAOE! KapIG TpIGVTapIG Taivies piIkpod prikous avépeoa oTig omoies eival To MépiAv, O Tku Av§
kai ol KaAdypies (1976) kai “Eva patwpévo ovpfodo (1979).

Eivan Snpiovpys, eQevpéTng Kai oKnvoBETNG TOU MO @TNVOU, ToU o peyGAou o€ BidpKela kai TOU O EvTUTIWOIaKOD O€
Siavopr] @iy TG 10Topia Tou KivnpaToypdgou Tou Cinématons.

BIOGRAPHY

Born in Lyon, the city of light, on December 4th, same day as Maria Kallas, Gérard Philippe, a day after Jean-Luc Godard...

Phew!

In 1951, the year that Roberto Rossellini’s Europe 51, Nick Ray’s On Dangerous Ground and Joseph Von Sternberg's Macao
were made. He's been living in Paris, the most beautiful open air film studio in the world, since 1976. He has written
monographies for the poet-directors Werner Schrorter (1982) and Philippe Garrel (1983). He has acted occasionally (in films by
Mocky, Ossang, Rohmer, Hanoun, Morder, Bokova...). He has directed about 30 short length films since 1976 including Marilyn,
Guy Lux et les Nonnes (1976) and Un sanglant symbole (1979). He is the creator, inventor and director of the cheapest, longest
in duration and with the most impressive casting film in the history of cinema: Cinématons.




Taivieg peyGAov pllxouglfeature Films
1977 Urgent ou
jouissance suffisante

1979  Je meurs de soif, j’étouffe, je ne puis crier.

1980  Aditya
Coeur Bleu
Vivre est une solution
1981 Spoonfull
La neige tremblait sur les arbres
1982 She’s a Very Nice Lady
1983/85 A propos de la Gréce

quoi bon exécuter des projets puisque le projet est en lui-méme une

(16mm, 90’)
(16mm, 90’)
(Super 8mm, 65')
(16mm, 85')
(Super 8mm, 77’)
(Super 8mm, 90)
(Super 8mm, 90)
(16mm, 90')
(Super 8mm, 90z)
(35mm, 85’)

(Super 8mm, 1000 portraits, 70 hours).
(Super 8, 38 portraits, 2hours)

(Super 8mm, 38 portraits, 2hours.)
(Super 8mm, 2 portraits)

1987 Les aventure d’Eddie Turley
chpd qupmoypuq)muw mopTpETwv/Series of filmed portraits
1978/... Cinématon
1985/ Portraits de Groupe
Couples
1986/... Trios
Lire

Avec MariolaS

(Super 8mm, 17 portraits, Thour.)
(Super 8mm, 8 portraits).




EIAIKEXZ NPOBOAEZX
SPECIAL SCREENINGS

XPYZA KAPTOYN: :

TA ENTEKA KAAYTEPA EYPQMNAIKA
KINOYMENA IXEAIA 1991-1992
GOLDEN CARTOON
BEST EUROPEAN CARTOONS 1991-1992

TOTO O HPQAE:
MIA YNOAEIrMATIKH EYPONAIKH NAPArQrH
TOTO THE HERO:
AN EXEMPLARY EUROPEAN PRODUCTION

H NIKH THE ZAMOOPAKHE
NICE OF SAMOTHRACE

BPABEYMENEX EAAHNIKEEZ TAINIEXZ
MIKPOY MHKOYZX 1992
AWARDED GREEK
SHORT FILMS 1992

ZAN NAIAlI TOY ANEMOY
LIKE A CHILD OF THE WIND



XPYZO KAPTOYN 91-92

To KAPTOYN (Evpwnaixi “Evion Kwvovpévov Zyediwv) elvor memelopévo yuo my avdyxn
g GuvexoUg aviarhays THAEVIOU ko TEXVIXGOY YVHOEOY aVAPEDH OTOV ReAMTEYVY-ONpovp-
Y6 xow ™) Propmyovicy, kow auTo yLowt, o TOETEL VoL EIVOL avTaymVIOTUX 1) EVOWAiXY Propmyo-
via xwvoupévav oyediwy, mpémel va dwoeL fdpog oTo moLoTre Yoo Yo v mowrotumic. I't’
avtd o AGyo 1o KAPTOYN emdudnet va avadelEer 1o tahévia tov oevaoLoyodpmy-oxnvode-
TV TOWLBV KU pixovs Ponbiviag Toug Gyt povo pe vhrd péoc ahhd xaw va yivouy yvm-
07O XalL VoL avaryvoLotel to €pyo toug. “Exovrag avtd vdyn, 1o KAPTOYN forjxe évav axd-
loL TEOTO OV EXEL OXOTG VO, PEQEL OF EMAPI] TOUS RUAUTEQOVS EVEMTA{OVS dMuLovyoTs pe
600 10 duvaro Mo evpy xowd. To XPYZ0 KAPTOYN, mov mpdxertar va amovepunOet yuo dev-
€01 POQd.
H dudxglon avnj amovépetal oe €vav evpnmaio rarhtéxvn ot €va and ta onpoavid Evpw-
naixa Peonfah Kwovpévav Zyediov patl pe m xonuotx vroomjolen twv 35.000 Ecu. Avté
10 yonuoTkd w006 meoopitetal vo fonbrioel onpovivd oty vhomoinon evdg peyahiteQoy
oyediov, pag Touviag peydhov wixous.
To mpéypapupa Oa ToQOVOLAOEL:

‘Ooo. mpotdfnrav yio 1o foafeio Tov 1991

— A Grand Day Out

— Balance

— Body Beautiful

xa T duo Poofeupsva

— Creature Comforts

— The Hill Farm

‘Oca mpotdBnxay yuo 1o foafeio Tov 1992

— La Guerre des poils

— Adam

— Hammam

— La Pista

®au 1o foafevpévo

— Manipulation

GOLDEN CARTOON 91-92

CARTOON is convinced of the need for a constant exchange of talent and know-how
between the creative artist and the industry, and that, if it is to be competitive, the
European Animation Industry must bank on quality writing and originality. For this
reason, CARTOON is seeking to highlight the talents of writer-directors of short films by
helping them to become both known and recognised, in addition to providing them with
material aid. With this in view, CARTOON has set up an additional instrument designed
to bring the best European authors to the attention of the widest possible public. Known as
the GOLDEN CARTOON, it is soon to be awarded for the second time.
This distinction is awarded to a European prizewinner at one of Europe’s main animation
festivals and is accompanied by a grant of 35,000 ecus. This substantial sum is intended to
assist with the rapid realization of a major project, such as a feature film.
CARTOON (European Association of Animation Film).

The programm will present the nominated of 91:

— A Grand Day Out

— Balance

— Body Beautiful

and the two winners:

— Creature Comforts

— The Hill Farm

the nomitated of 92:

— La Guerre des poils

— Adam

— Hammam

— La Pista

and the winner:

— Manipulation.

m i



ZAKO BAN NTOPMEA Tevvrifnke To 1957 oTo BéAyio.
‘Exer SovAéwer oav KAGouv kai Trapaywyos Beapdrav
Yyia maubid. Zrovdaoe omepatép o Lo Vangirard
o1o Mapio kai oknvoBéTng oo IvaTiToiTo INSAS oTIg
Bpu&éMes. ZxnvodeéTnoe moMES Bpaeupéves pikpoo
pikouS Tauvies, vTokipavTaip Koi dlapnpioTikd. H
mpwTN TOU Tawviae peyddouv prikovs Toté 0 ‘Hpwag
LTIPEE pIar aTrd TIG TTI0 EVTUTTWOIOKES TPWTES EPQ-
vioeig Twv TeAeuTaiov xpovav. Képdioe T Xpuor) Ké-
pepa oTig Kavveg T0 1991 kau afy ke o’ Ao Tov KG-
GO pE PEYGAN EmITUYIQ

JACO VAN DORMAEI Born in Belgium, 1957. He has
worked as a cirius clown and a producer of children’s
shows. He studied cinematography at the Vaugirard
school in Paris and directing at the INSAS institute in
Brussels. He has directed many award-winning short
films, documentaries and commercials. His first feature
Toto le Héros, one of the most impressive debuts
recently, won the Golden Camera in Cannes Festival
(1991) and enjoyed a very successful run the
worldover.

TOTO LE HEROS

1980  Maedi la bréche short
E 1981  Stade 1981 short

1981  Les Voisius short
2 1982 L’ Imitateur short
U 1983  Sortie de secours short
= 1984  E Pericoloso Sporgersi  short
o 1985  De Boot short
[=4] 1991  Toto le Héros

Bédyo 35\, XPwpa, 90 1991
Belgium 35 mm, color, 90' 1991
Lxnvobeoia, Levdpio/Director, Screenplay: Jaco Van Dormael, ®wroypagia/Cinematography:

Walther Van Den Ende. “Hyog/Sound: Dominique Warnier, Jean-Paul Loublier. MovrGQ/Editing:
Susana Rossberg, MovawryMusic: Pierre Van Dormael, Avavoprj/Cast: Michel Bouquet, Jo De
Vacker, Mireille Pierrer, Sandrine Blancke, Thomas Godet, Naj yii/Production: Iblis Films, Les
Productions Ph. Dussart, Metropolis Film-Produktion, RTBF, ). Pierreux, FR3 Films Production. Evar-
pia Aiavoprjg/Distribution: Pan Européenne.

|1 S,

Toud nioteve mdvra 6n €ywve AdBog 0to patevmiolo xat

0 guvouiAxog yeltovdg Tov ALQEEVT Tov Exhee ) BEon

tov om Con. Tépog ma taEidevel oto maerGv Tov ava-
HOADVIOG T YEYOVOTQ, TOVG TOBOVG, TLg MITES %O T GVELQ TOU.
[ooonabuvrag va Ojost emtéhovg moaypatird, Coviaveiel o
Hotxd matdio Tov fowa tov Totd, maipver m BEom Tou %t ao-
¥Cev va Ydyver Tov AAQOEVT...

TOTO O HPQAZ

TOTO THE HERO

t has been Thomas’s belief that due to a mix up at the

maternity hospital, Alfred - a neighbor of the same age -

stole his place in life. An old man now Thomas recalls
past his longings, sorrows and dreams, in an anusuel journey
to his past. Trying to live what's left of his «wasted» life he
masquerades as Toto le Héros, the secret hero of his
childhood, and goes off in search of Alfred...

161



«O Tot6 o figuag elvar pio oupmapaywyr avdpeoa oto Béhyio, m Farhic xow m Teppavia, yv-
oLopévn ota yohhrd. ‘Ooov agopd oto Béhyio, to mdvea eEehiymuay yoriyopa %o amhd pe
Ja oupapaywyr Twv &0 xowonjtmv (g yahhxrs kot g phapavdimis), agpod fuovy aoxe-
T YVWOTOg oo TIG KEOU WXOVS TOWVIES POV %atb TO (LML 1Ty avapevopevo. AviiBeta,oto
eEwteod Oev firay xaBohov... Ymijoke apywd évag ydihog mapaymyds yio duo yo6via, ahhd
dev €ywe Timota TeMnd |’ awtdy. Tov moito xawpd dev eiyapue et xavévay mov Ba propovoe
va evolapepBel Y To ox€dio, ovte oo CNC otte oy mAedpaon. AVIPETOMIOaNE TO EVOEYG-
HEVO va yvpioovpe v towvia om Feppavia, ahhd dev xatagépape vo enmgernbolipe omd mv
mpoxarafol ent Twv ewonpdEewy (avance sur recettes). M6vo 1 ZDF pag vroomjoile. Tehnd
duo pjveg mowv to yuplopa, joBe o Pikin Nwodp pe ™ FR3 xaw pog éowoe. Xwols avtois 1
magaywyn xwduveve... Tlpaypatnd, yio Tl xodvia o Toté axorovbnoe To ouvnBiopévo dpd-
110 TV TOMTWV PEYAAOU WROUG TaVLAY, pLot dtadpopn avdpeon oto «yivetal, de yivetaw: O
#dvoupe yiptopo oto Békyio, de Ba xdvoupe yipopa oto Béhylo, Ba to yupioovpe ot ayyhi-
%d, ahhudg O Ba Exovpe Aegrd, petd, ot B€Am va to yvploovpe ota yodrd. © agyloovue T6-
e yuplopa om Tepuavia, tehrd, 6y de yiveraw om Feppavia, mpoomdbnoa va fow péyor xat
o xovadry oupaaynyr, wov oto téhog de Aertovgynoe, xou €10t ouveyiomxE 1 LOTOQIC...
Tt modxerton Yo éva Uiy amd 1o Béhylo, %L 6hog o xdopog de divel dexdoa yio Tig Tawvieg
and 1o Béhyto...

«Agv Eéow T elvan axQupag o evpwmaindg xwnpatoyedgos. Iap’ 6h" avtd motevn 6t Ba
VAQEEL EVQWTIXGS ®ivnuatoyedgog 6tav Ba mabudlovrar omy Kdota Nteh Zokh yo éva
orOTOEC0 Ui, 6tay Ba xdvouy oveég oty EXAdda yio puar tohavduxn tawvia xow oto Mogiot
Ba ompwyvovtaL yo va ogoaxohovBiicouy mv meoPol tawidv mg mepLoyrs Tov Movdxyov.
M’ dMho A6y, o Evpwmaior dev evdiagpépoviar ehixouvd yuor Tig GAAeS EVQWMOIXES XDOES.
Ko, ovyvd, o "EMivag 1 o Itahdg avayvmpitel mepuoodteo v ®ouAtoloa Tou OE Jict apeQL-
raver] Tawia Toed oe pia yahhx 1 phavdu... Ot Apepuravot £xouvv avti m dtvaun, o xvn-
HOTOYRAPOS TOUG Elval Evag ®OWAG TaQOVORaoT|g ov €xel emBAnBel. Mohg vdoEel megiép-
YELQL Y10t TV TOAMCTAGTITOL TRV EVOOTAIXMY TAVTOTHTOV, PoMg amodeyrovpe éva eidog mout-
0Tk ydovg, To duraimpa oy Towthia, (0wg TETE Vo WITOQOUE VO, AMOOUHE YLOL EVQWITOIXG
wVNuaToyedgo. Xapls 1o ydog, Oa vdoyet xdw wov Ba potdlel pe v Apeoixn.»

«Toto Le Héros, is a Belgian, French, German co-production, filmed in French. In
Belgium, the co-production between the French and Flemish communities ran quickly and
smoothly because I was already quite well known there through my short films, and the
film was expected. In contrast, abroad it came unexpected... There was a French producer
involved for two years but nothing came of it. Initially, we couldn’t find anyone interested
in the project neither from CNC nor from television. We considered shooting the film in
Germany but we didn’t manage to take advantage of «avance sur recettes» (the French
system of advance on Box-office receipt). We only had ZDF'’s support. In the end we were
saved by Philippe Dussart and FR3, two months before filming. Without them the
production was threatened... For three years Toto had in fact followed the usual path of
every «first» feature. One minute it would be happening, the next it wouldn’t: We'll film in
Belgium we won'’t film in Belgium, it will be in English (otherwise we won’t have a budget)
and then, no, I want it to be in French; we’ll begin shooting in Germany then, no we can't
film in Germany. I even attempted a Canadian co-production (it too didn’t work out in
the end) and so the story went... It is because it is a Belgian film and the world doesn’t give
a damn about Belgian films...

«I’'m not exactly sure what European cinema is. However, I believe there will be a
European cinema when people in Costa Del Sol start becoming passionate about a
Scotish film or when, in Greece, they start queueing up to see an Irish film and when, in
Paris, they’re pushing their way into a screening of films from Munich. In other words, the
Europeans are not sincerely interested in other European countries. Very often it happens
that the Greeks or the Italians identify culturally more with an American film than with a
French or an Irish one... The Americans have that power. Their cinema has become a sort
of common denominator, which has been imposed. As soon as people become interested
in the diversity of European identities and when we accept a kind of cultural chaos, the
right to be different, only then might we be in a position to talk about European cinema.
Without this «chaos» we’ll only have something resembling America.»

Extact from Jaco Van Dormael’s text «Toto I'Euro», published in Cahiers du Cinéma
455/6, May 1992..
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AHMOZX ABAEAIOAHZ Tlevwifnke ot Xio (1952).
Imovdaoe otn Gidocogiki) oxoAr Tou MavemoTnpiov
ABnvav kai o oxoAr} Beatpou. H mpTn Tou peyalov
prikous touvia To §€vrpo mov mAnywvape képdioe To
Kpariké BpaPeio to 1986. Bpapeinke emiong oTo
OeomiBah Bepodivou Tov 1987 (Bpapeio kaddTepng
Tovias oo To AieBveg Kévrpo tou Kivnpatoypdgou
yia Ta manbic ko 1) Nedtnta ) kan 070 Alebvég Oe-
omiféA Moudikov Kivnparoypdgov g Ivdiag Tou
1989 (Xpuods EXépavtag kaAOTepng Tauviog ko
Apyvpds EMépavag kahiTepng oknvoBeaiag). Zuppe-
Teixe emiong aTn Aievrj Epoopada g Fadhikrig Kpiti-
kijg 010 OeaTIBGA Twv Kavvav Tov 1987.

DIMOS AVDELIODIS He was born in the island of
Chios (1952). He studied Philosophy and Theater in
Athens. His first feature The Tree We Hurt won the
Ministry of Culture Quality award (1986). It was also
awarded in Berlin Film Festival (Best Film by the Centre
International du Film pour les Enfants et la Jeunesse,
C.LEE).) and in the International Children’s Film
Festival of India (Golden Elephant for Best Film and
Silver Elephant for Best Direction). It was also selected
to participate in the «Semaine Internationale de la
Critique Francaise» (International Week of the French
Critics), in Cannes International Film Festival in 1987.

1982 AB€utos avraywviouog
Unfair Competitio Short.
1986 To dévrpo mov aAnydvaue

The Tree we Hurt
1990-1992  Nixn tns 2auobodxns
Nike of Samothrace
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GREECE

IDHPO KATAZKe )4/

EAAMAAA 350, Xpopa
GREECE 35mm, color B
Levdpio, Ixnvobeoia/Screenplay, Director: Arjpog ABbehidbng/Dimos Avdeliodis, ®wroypa-

io/Cinematography: Obuoofas MavAmoulog/Odisseas Paviopoulos, “Hyog/Sound: Keotag
loudavrlag/Kostas Poulantzas, Nrivog Kittou/Dinos  Kittou, Mov_rd Edlling:_ HAéktpa
BevkryElectra Venaki, Movaikry/Music: Anprirpng Namabnpnpiov/Dimitris Papadimitriou, Zxnvi-
xd/ Sets: Gaibpa Owovépou/Phaedra Economou, Anprirpns Mamrmég/Dimitris Pappas, Kootou-
wa/Costumes:  Zogia  MamayproTou/Sofia  Papachristou, ~ Siavoprj/Cast:  Gavdong
Aevbprig/Thanassis Dendris, Zmipos Zakkdg/Spyros Sakkas, Arjos AbeNicbong/Dimos Avdeliodis,
Anpnrpns  Mpirng/Dimitris  Priftis, ~ Bikn  lax@Bou/Vicky  lacovou,  ANé€avbpog
Zaviiémovog/Alexandros Xanthopoulos, Aied 1 Napaywyrg/Production  Management:
Iravpos Meéag/Stavros Meleas, ﬂupaywy;}l?rodudion: Nikog Toaykdpng/Nikos Tsangaris,
APM. ABbehiobng/D. & M. Avdeliodis, Maykdopma [:pndnxuuq/World Sales: Dimos
Avdeliodis, 61, Themidos street, 151 24 Maroussi, Athens Greece, Tel.: (00301) 3628722, Fax:
8064004 - 3622957,

avapulic Zefaotavdg IMaydvag yowotder hegrd
otovg o yeimovég Tov odepddeg Fonydon #a Augeio
TT€pdura amd evoiria xaw pegordpare. Exl éva yodvo me-
oilmov tovg avaPdrher my mnowwi xabnovydlovidg Toug e Ad-
yuo xan wapapibue. ‘Otav gevyer m Meydin EBdondda ye va
TOUG PEQEL TCL AEQTAL, oL do TTEDdLrES Elvat ATOPUOLOUEVOL Ve 1)
dexBovv dhkn avafohi zat va thnowbovv e oolodijmote To6mo.
Mia 1otogior cliiviov avtaymviopol avdpueco oe dU0 OLZOYEVELES
mov Tovg XwEouy  Te WAVTAL - 1) RATAYOYY, O YUQUXTIOUS.TO
emdyyehpa oxdp zaw  rodoogaiow opdde. H modm exdoy
™G tawieg Tagovoldomxre 0to 3lo QeoTPdh “vNUATOYOG@OU
Oeooarovixne. H exdoyj mov mapovotdletal oto QeTeve @eoTi-
BdA elvau rouvovpLe VoTeQa ammd dU0 YoOVLKL HOVTAL.

H NIKH THZ ZAMOOPAKHX

NIKE OF SAMOTHRACE

he Tin-smith Sebastian Pagonas owes the money for

rent and wages to his neighbors and Black-smiths

Gregory and Dareu Perdikas. For almost one year he
postpones payment wint reassuring lies and stories. The week
before Easter he leaves and promises them to bring the money.
The two Perdikas are determined to refuse any other delay and
to get their money at any cost.
It is a story of a perpetual family feud between two families
separated by everything - origin, character, profession, even
football team. The first version of the film was presented in the
31Ist Thessaloniki Film Festival. The version presented this
year was made by the filmmaker himself who has been rediting
the film for the past two years.



BPABEYMENEZ EAAHNIKEZ TAINIEZ
MIKPOY MHKOYZX 1992
AWARDED GREEK SHORT FILMS 1992

MYProx - TAKHZ ZINONOYAOZ
PYRGOS - TAKIS SINOPOULOS

26’, 16mm, €yxpwpio/color

Zknvodeaia/Director: AyiA\éas Kupiakidng / Achilleas Kyriakidis, Mapaywyrj/Production: ET1 - iéwng Zpapaydris / ET1 -
Yannis Smaragdis, Zevdpio/Script: AyMéag Kupiakibng / Achilleas Kyriakidis, ®wroypagia/Cinematography: Nikog Zpapa-
Ybri / Nicos Smaragdis, Movrag/Editing: Tékng Koupouvboipog/Takis Koumoundouros, Zknvoypdgog/Art director: lodAa
ZwiomovAou/Youla Zoiopoulou, A@rynor/Narrator: Anpritpng Mopwvityg - Anpritpns Maupikiog / Dimitris Maronitis -
Dimitris Mavrikios.

«Efpon évag GvBpwmog mov épyeTal ouvéyela amd Tov Mipyon
Tdxng ZivomovAog

Mia eMnviikr] Touvia yia évav EAAnva roinTrj kai pioe eAAnvikr oAn.
A greek film about a greek poet and a greek city.

0 AxiAAéag KupiakiBng yewriBnke 1o 1946. MeCoypdqos kai peTappaoTris. Médog g Etaipeiag Zuyypagpéwv kai mg Ma-
veMivias ‘Evaong Kpitikav Kivpatoypdgou.

Achileas Kyriakidis was born in 1946. He is a novelist and a translator. Member of the Writers Society and of the Film Critics
Association of Greece.

2TAAIAKH BEATIQZH TOY KAIPOY
GRADUAL IMPROVEMENT
IN THE WEATHER

18/, 35mm, AM /B & W

ZknvoBeoia/Director: lidvng Oikovopidng/Yannis Iconomidis, Mapaywyrj/Production: Nikog Toaykdpns - Icon Film/Nikos
Tsagaris - Icon Film, Zevpio/Script:AyiMéag Kupiakidng/Achilleas Kyriakidis, ®wroypagpia/Cinematography: Anpritpns Mrma-
kapméong/Dimitris Bakabassisk, Movrag/Editing: Zmopog Kokkag/Spyros Kokkas, Zknvoypdog/Art director: lovkiar Ztavpi-
bou/loulia Stavridou, “Hyog/Sound: Nrivog KitTou/Dinos Kittou., Makryid/Make-up: Avva Kwvotavrivibry/Anna Constantinidi,
Eppnvevég/Cast: Mapi Kwvotavrdrov - lepdopog Zxiabapéons - ANEng TkdAgng/Mari Constandatou - Gerasimos
Skiadaressis - Alexis Golfis

“Eva otvropo ta&idL omy dron mg xeodidg 1j ahhudmine 1) pixei wotogia puag vooxobemuévng
pépag, pag pépag dmov 1 Lonj fydter mepumonytird ™ yAdooo otov eavtd mg ®u Gho Eagvird
TEAELDOVOLY, €101 aAd, 1 €var Auypd. Zto petaky, o xawpds ouvexiter ardoayog ™ otadiom Tou
Bertiwon mavw amd Covravous xat VexQove.

A short journey deep down the heart, or, to put it otherwise, the little story of a trap-laid
day, a day when life sticks out the tongue miscievously to itself. Suddenly, everything comes
to an end, in a simple way, with a sob. Meanwhile, the weather keeps improving,
imperturbable, over the dead and the living.

0O Nnigvvng Oikovopibng yewviiBnke oTnv Kimrpo To 1967. To 1989 maipver To mrruyfo Tou amd n ExoAr kivnpatoypdgou Xa-
{fkov. Mpiv amé ) Erabiaxr] BeAtiwon Tov Kaipou éxel yupioer T pikpol prikous Taivia Emeiodbio kai 1o oikoAoyikd vroki-
pavrép Kahnpépa Nixra mou mrripe To 30 fpapeio ato GeamiPdd: Kivnparoypdepog kai mpayparikdrnren (1990).

Yannis Ikonomidis was born in Cyprous in 1967. In 1989 he graduated form the Hatzikou Film School of Cinema. Before the
Gradual Improvement in the Weather he made the short film Episode and the ecological documentary Goodmorning Night
which won the 3rd prize at the Cimema and Reality Festival (1990).

.




RUNAWAY

915", 35mm, €yxpwo/colour

ZIxnvoBeoia/Director: Zmipog Tapapiipag/Spyros Taraviras Mapaywyrj/Production: Atalante Pictures & Avaytorn ZxoAr Kiv-
poroypdgov kai TnAedpoong Tou Movéyou/Atalante Pictures & Munich Television & Film Academy Zevdpio/Script: Karin
Bernard - Imipos Tapofiipag/Spyros Taraviras. ®wroypaepia/Cinematography.:Klaus Naumann Movrad/Editing:Andreas
Treske Zknvoypdeqog/Art director: Tanja Nerger. "Hxog/Sound: Ulrike Kloss Makiyidy/Make-up: Tatjana Lucdorf - Demise
Marx., Movaikij/Music: Martin Grass| EppnvevTég/Cast: Benedikt Volkmer - Volker Schmidt - Andre Eisermann - Willy Beck etc.

O ITdtowx 10 O%GEL TG TO AVOUOQPTIOLO YLCL VO TQUYUATOTONOEL TO GVELQG TOV VoL TTAEL
omv PrhadoLda XL Vo CUPHETAOYEL OE ay@veg potoouxAétag. O TIdrox progel va moopnBevtel
o ameaimTo yofpata yio 1o taEidl and tov Podvx, €va mahd @iko, adhd Ba meémel va
«OoVAEYE Yoo auTdv: péyol To 2apPato o Podvr mEEMEL VoL TAODOEL £VaL POQTIYO UE TO-
OMhora og o pdvrpa. “Etou o TTdrouk €oyetar my xotdAnin otvywi. AMG o TTdtowx dev eivar
1600 %0Q06id0 YiaL Vo TorTOOUioEL £Val - Eva T Todifhata - TEEMEL Vo utdyeL ¥t dAAn hion!
Méoo and o emaryyehpoming oxéon avoarriooetol po @uhic. IToAES poés dpmg 1 guiio pag
vmofdiher oe donpaotio.

Patrick runs away from the reformatory in order to fulfil his dream to go to Florida to take
part in a motorcyle meeting. Patrick can get the necessary money for the trip from Frank,
an old acquaintance, but he will have to “work” for him. Until Saturday, Frank has to
deliver a truck full of mountain bikes. So Patrick comes at exactly the right moment.
Patrick, however is clever enough to search a different solution than to arrange the
mountain bikes one by one. Out of business relation a friendship develops. But sometimes
a friendship really puts one to the test.

O Imipog Tapapripag yevviidnke otnv ABrva To 1960. To 1982 eykaraoTdnke ot Meppavia dmov ommoibaoe BEaTpo, Kivi-
paroypdgo kai TnAedpaon oTo Johann Wolfgang Goethe Universitat atn ®paykgoipn. To 1986 ekmaided ke wg kapepapav
ka1 To 1988 Gpx10e Tig 0TOLSES ToL TNV AvTam ZyoMr KivnpaToypd@ou kot TnAepaons Tou Movéyou (HFF).

Spyros Taraviras was born in Athens in 1960. In 1982 he moved to Germany and studied theater, film and television sciences at
the Johann Wolfgang Goethe University in Frankfurt. In 1986 he received and education as camera-man at the German
Broadcasting Corporation in Frankfurt. In 1988 he began his studies at the Munich Film and Television Academy (HFF).

1986 The just got married ~ Nidmavrool xivovuevo oyédio/animation

1989 Copyright (Tawvia pxpov wijxovg/Short film)

1990 Doppelspiel (Double Game/AiwAd mwawyvide) (uixoov uijxovs/Short film)
1990 Du darfst (You have to/Ogeileis) (uixoov pijxovg/short film)

L1}
AIMAN
AIMAN
25", 16mm  €yxpwpo/color

ZIknvoBeoia/Director: TiGwng  Adumpou/Nannis Lambrou Mapaywyrj/Production:Ndwng  Adpmpou/Yannis - Lambrou
Zevapio/Script:Nidwng  Adpmpou/Nannis  Lambrou  @wroypagia/Cinematography:Napyos  MamavikoAdou/Giorgos
Papanikolaou Movrad/Editing: Takng Adgvng/Takis Dafnis "Hyog/Sound: Avpéag Togkog/Andreas Tsekos.

AvdpaBida 1992. Mia avolEudrian péga. O Aipay pali pe to adéhpia tov ko xdmotovg dhloug
qoovritovy 250 dhoya evig umogopfeiov. To vroxuavtép e B€ua m Lanj Tov moudiod avtoy
pag Eevayel otov #60po Tov ahdyov o dLdpoes oTLyES Grwg EpuTag, YEVVNOM, oy vidL ®A.

Andravida 1992. A spring day. Aiman together with his brothers and some other people
breed the 250 horses of a stud - farm. The documentary focusing.on a day of this child’s
life guides us through the world of the horse at various moments just as love, birth, game.
etc.

O Nidvvng Adpmpou TeXeiwae Tn) ayoli Xardikov kai omolbaoe ato Mapior arny Ecole Pratique pe Tov Jean Roux. Mponyou-
pevn Soveid Tou To vrokipavTép MeTagh kopikg kai GAAwv. AovAewe o€ SIGPOPES KIVNPATOYPAPIKES Kai TAAEOTITIKES Trar-
paYWYES.

Yannis Lambrou is a Hatzikou Film School graduate. He studied in Paris at the Ecole Pratique and had Jean Roux for a teacher.
Previous work: Between comics and other things (documentary) He has worked in several cinema & T.V. productions.




KAZE NO KODOMO NO YONI

12 1992 Color
Ixknvodeoia /Director: Iwao Seto, Zevdpio/ Screenplay: Isaao Seki, Iwao Seto amé pia iotopia Tov/from a story by Peter
Hartling, ®wroypagia /Photography: Akie Sudo, Movrdd /Editing Mitsuo Kondo, Movankrj /Music: Haruhiko Maruya

ZAN MAIAI TOY ANEMOY

O moammovg emoTeEQeL oto vot Zovrooipa, omv lomwvin Apvobddhaooa, Yo va Tioe pe v
OLXOYEVELQL TG *GENG TOV ETE ol paxQd maapovy oty EXAdda. Qotdoo, mapd v nhxio
TOV, OUPITEQLPEQETAL OOV TTOLd, TEOEEVAVTaG avnouyia otoug yupw Tov. Metakl dhhwv pabai-
VEL TOUG VIOTILOUG EAAMVIXOUS X0Q0UG, EVA) @Tdvel 0To ONpelo VoL RAEQTEL pe pLoL VEaY %ot Vo
@UyeL yLo jva tov péhtog omv ExAada. H touwvio magoxolovBel m Aduyn evdg avBodmov ng
10 BGvoto —péoa omd o pdTLe TG EYYOVIS TOU— oav €va YEVVaLGdmEO Upvo ot Lot xow tov
£00T0.

LIKE A CHILD OF THE WIND

This is a story involving the modern Japanese family, where the main character is a
grandfather who comes home to Shodoshima Island after a long stay in Greece. The old
man does exactly what he wants by all means challanging the order of things. Finally he
elopes with a young woman and they leave for Greece. After a while the grandfather passes
away peacefully like a setting sun. The film describes his route in life through his
granddaughter’s eyes.

O Iyovdo Z€to yewvrifnke oTo Tokio To 1930 kai epydoTnke apyikd ws Bon8ds Tou Zaroodo MNapapdTo, Tov Xivréo Zekikdfa
kot Tov MiyiéZ) Maoipo. MeTé ammd piia 0€Ipd TaIvieG HOPQPWTIKOD TrEPIEXOPEVOU, TIAUBIKES TOIVIES KOl TaIVIES PIKPOD piKoS,
idpuae T kivnpaToypagiki etaipia Fudosha yio T dnpiovpyia Tavidv pikpou prikous pe uréBean. O lyoudo Zéto Teprypd-
@1 0TIG TaIvieg Tov T oMoTpiton Kot T povagid péoa 0To oUYXPOVO KGO,

Iwao Seto was born in Tokyo in 1930 and worked as an assistant to Satsuo Yamamoto, Hideo Sekikawa and Miyoji Yashiro. After
many years directing and producing educational films, he made children films as a freelancer and then founded the film company
Fudosha for the creation of short dramatic films. Seto is a social-minded director who depicts the alienation and loneliness in
modern society.

Taka to shonen | A Hawk and a Boy | ‘Eva yeodx x1 éva aydoi, 60°, 1967

Umino ashita | New Day at the Sea | Kawvovoyia uépa oty 6dracaa, 60’, 1973

Kaasan wa utattayo | Mother’s Song | To toayoiidt tns untéeag, 60°, 1979

Kazeno iroga mietayo | I See the Colors of the Wind | BAénw ta yoduara rov avéuov, 30, 1989
Chiisana Kazoku | A Small Family | Mia uix1rj oixoyévea, 62°, 1990






L. 627
1992, 145’ 35mm, color

Ixnvobeoia/Direction: Bertrand Tavernier, Zevapio/Screenplay: Michel Alexandre, Bertrand Tavernier, MovraQ/Editing: Ariane
Boeglin, Movaikij/Music: Philippe Sazde, HBomroroi/Cast: Didier Bezace, Jean-Paul Comart, Charlote Kady, Jean-Roger Milo

1974 L'horloger de Saint-Paul 0 wgohoyonodg tov Ayiov Hav-

Aov
1975 Que la féte commence H yioptrj agyiter.
1976 Le juge et 'assassin 0 draotig zat 0 dohogivos.

1977 Des enfants gatés.
1979 Lamort en direct.
1980 Une semaine de vacances Mua efdopdda draxondv.

1981 Coup de torchon To Eexabdgiopa.

1984 Undimanche a la campagne M Kvpiawr otny eEoysj.
1986 Antour de minouit Meodvvyra zo zdn

1987 La passion Béatrice

1989 Lavie et rién d’autre H onj »au timot’ dhho.

1990 Daddy Nostalgie

1991 Madame San Suu Kyi
1991 Contre I'onbli

1991 La guerre sans nous
1992 L627

O Aovhol elval €vag COTUVOXOS IOV TTUQRA TIG dUOXOAEC OV avTiueTwmiCel €€ awtiog g
YOUPELOXQUTIAIG CLOTNOLOOXAOWONG 0TV (LOTUVORIT, ®NQEUOCEL EVaL TUOLUOUEVO TOAENO OTOVG
EWTOQ0VS VarwTROV. Evad ou ouvddehgol tov frémovy mhiedpaon, o Aovkot dtamivduvevet
0. Tdvtae otovg hafipwvBoug mg oG, yvoelovtag Tov uteroopo %ot ta Bipatd Tov.

Lulu is an impassioned police inspector, constantly out collecting information from police
squealers. After 13 years he goes on working zealously but he is soon demoted to mere
typist of police statements because of the fossilised police bureaucracy; Nevertheless Lulu
joins the war against drugs to which his close environment has succumbed. When he is
asked what his job is, Lulu replies: “I enjoy myself to death” and leads a life of staking out
squats, chasing dealers in the metro and interrogating members of the underworld.

0 Mmeptpav TaBepvié yewinke ot Au6v kai omolbaoe vopikd aAAG 0TpagpnKe GUvTopa aTnV KpiTIki} Kal 1) dnpogioypa-
@ia. Mpiv yopioer Ty TpadTH Tov Tawiar peydAou prikous, O Qpodoyomoidg Tou Ayiov Mavov, ékave o OKETS yid Tig
amovbulwTég Tauvieg La chance et I’ amour ko Les Baisers.

Bertrand Tavernier was born in 1941 and lived for years near Lyon. He studied Law but spent most of his time in movie theatres.
He made his first feature film in 1974 after working near Jean - Pierre Melville and Claude Sautet.

TO MATI TOY PENOPTEP
THE PUBLIC EYE

ZxnvoBeoia/Director: Howard Franklin Zevapio/Screenplay: Howard Franklin @wroypaegia/Photography: Peter Suschitzky
Movral/Editor: Conrad Gonzales Mapaywyog/Executive Producer: Robert Zemeckis Kooroupia/Costumes: Jane Robinson
Hbomoroi/Cast: Barbara Hershey, Joe Pesci, Jerry Adler, Stanley Tucci

O Aedv elvar gotoypdgog oe haixy eqgnueoda pe Yoy xodtéyvn xow pdu gpgvvnmy Tov
vmoxoopov. H tawia torobeteitar ot Néa Yopun tov 1942, 6mov o Aedv ayypahotiCel ng wo-
T00TRO(ES ™S ®abnueowiic Conjg, mpoomadwvrag va dpoveyrioet «Texvpy. Méoa and ™
OY£07 TOU HE pLd LOLOXTIHTOLE VUYTEQWVOU %EVTOOV, 0 Agdv Ba avaxahiypel 0To TELOG Evat ®u-
Peovnmuo ordvdaro mov He emmoedoel Paberd m Conj xar my Téxvn Tov.

Academy Award winner Joe Pesci stars as the brilliant, eccentric Leon “Bernzy” Bernstein,
a tabloid photographer with an eye for the underside of life - but the soul of an artist.
Barbara Hershey also stars as a seemingly vulnerable nightclub owner in this bittersweet
love story - of a man’s love for his work and his growing love for an unattainable woman.
The film, steeped in the society world and the underworld of the 1940’s, depicts an
emotionally isolated loner and his romance with a glamorous woman that leads to the
discovery of a wartime scandal. This discovery will change Leon’s life and art.

B SR e



0 Xdovapvr ®pavkhiv £ypae kai oknvodETnoe padf pe Tov MmiA Mdpei T kwpwbio «Quick Changen (1991). Mponyoupé-
Vs Eiye Ypawer To oevapio «Kdmoiog va pe mpoogyem Tou PivAgi ZKOT eva efxe ouvepyaoTel oTr) biaokevrj Tou «To Ovopa
100 Pébovy.

Writer and director Howard Franklin makes his solo derectorial debut with the Public Eye from his original screenplay. He
wrote and codirected, with star Bill Murray, 1991’s hit comedy “Quick Change.” Franklin also wrote the screenplay for
“Someone to Watch Over Me” for director Ridley Scott and co-wrote the film adaptation of “The Name Of The Rose” which
starred Sean Connery and Christian Slater.

JAMON, JAMON

Zxnvobeoia/Director: Bigas Luna, Zevdpio/Screenplay: Cuca Canals - Bigas Luna, @wroypagia/Photography: J. L. Alcaine, Movrag/Editor:
Teresa Font, Zknvoypacia/Art Director: Julio Esteban , Mapaywyrj/Production: Andres Vicente Gomez, HBomotoi/Cast: Pelope Cruz, Joedi Molla,
Anna Galiena, Stefania Sandrelli, Juan Diego.

To Jamon, Jamon elvau pud egomur wotopla, yepdm mdhog, ovyxpovon xat EMLenm otooyic.
H dpdon tomoBeteltar o’ éva ywotd, éva mopveio, d amobijxn ahhavirdy xau éva egyootd-
ol eompovymv. “EEL yapaxmjoes arinroovpmhéxoviar dwaoyCoviag duo yeviés dnpoveym-
viag ud peydhn mohmxy arinyopic. H veapn Zikfia ovpfohriCer my embupic, 1 unréoa tov
Xoo€, Kovrotta, mv havBdvovoa mogveia, o Paovh to aidvio lomavird agoevind %L o Mavou-
€L v 1oy xaw to péAlov, mv Evodm).

This is the story of Silvia who lives in a village and goes out with José, the son of an
underwear factory owner.Silvia’s morther is a whore, that’s why Jose’s mother objects to
his son’s marriage to her and hires Raul, who works in a ham (jamon) warehouse to win
Silvia’s heart. Nevertheless, it is Jose’s mother who falls for Raul.

O Mmriykag Aovva yewiiBnke oTn BapkeAdvn To 1946. Zekivnoe wg OxeOINOTAS Kai apoOIdBnKe OTOV KIVPATOYpAQO amd
10 1976.

Bigas Luna was born in Sarria, Barcelona, in 1946. He started his professional career by founding, along with Carlos Riart, the
Estudi Gris, which soon established itself in the vnguard of the industrial and interior design being produced in Barcelona with an
international projection. At the same time, between 1973 an 1975, in individual and group exhibitions, he produced different
artistic creations with a constant investigations into diverse representative means and codes, which led him to fluctuate between
objectual art and the purest conceptual art. This intense activity led him on to cinema, which he saw as a possibility for the most
totalizing form of art. From 1976 onwards he dedicated himself almost exclusively to film.

1990 Las Edades de Lulu ~ The Ages of Lulu

1986 Angustia Anguish
1985 Lola

1981 Renacer Rebom
1978 Caniche

1978 Bilbao

1976 Tatuaje

A MIDNIGHT CLEAR
LYNEBH TA MEZANYXTA

ZIxnvoBeoia/Director: Keith Gordon Zevdpio/Screenplay: Keith Gordon amé To puBiotdpnua tov William Wharton NMapayw-
Y1)/ Peoduction Dane Pollock ®wroypaegia/Photography: William Borden Tom Richmond Movrad/Editor: Don Brochu H8omoi-
0i/Cast: Ethan Hawke, Peter Berg, Kevin Dillon, Arye Gross, Gary Sinise, Frank Whaley.

To A Midnight Clear duyeitat ™y w0topie o opddmY oTEATIWTAY (e GvTimahe OTOUTONE-
da, omy mpoomdbela Toug va ootV ®owvd peTaEl Toug onuei Yt Vo WTogEéaouy va emBLd-
OOVY 0TV TOEAL TOU TOAEROV.

H dodom romoBeteitan otig Apdevveg To 1944, "Howag elvan 0 «Mdpa Covikxive» mov ud péoa
YURVOVETOL %0 TETAEL Tt QOUYCL TOV OTO Y16vi. Méoa oy poixy Tov ohépov xat vabag o Md-




ja foloretan o8 ardyvoon, ot Apepxavol Tnpogopotiviar 6t ot I'eppavol Ba eEarolioovy
eniBeon and oty oe ony, o nOwd tovg emmpedCetat. O Taypardoyns Tov Adygov, dive
apéong darayr otovg €EL OTOATIOTES OV AOPEVOVY, Vo oty mepurohin Yo v eEuxoLpHoEL
) dpaomoidtra twv Feppavay. Ty modm exelvn viyra axotyovial Quveg Feppavay. ‘Ohot
Potoxovran o emguian, Gpumg ov Ceppavol Tovg puvdtovy va xotunBotv fouyor. Ot Apept-
ravol dev EEpouy T va vtoBEaouy.

Tro téhog o1 do Adyor auyrevromvovTaL yipm ard éva avtoayEdio yototovyevvidnizo dEvipo dhloviag
TOV Uvo TV XOLOTOUYEVVWY.

Seen through the eyes of Will “Won't " Knott (Ethan Hawke), AMidnight Clear recounts
the traumatic experience of a young World War I platoon sergeant and his troops sent to
the front line at Christmas 1944.

The night before an “ambush”, the two enemy platoons meet around a Christmas trree
decorated, not with crystal balls but with grenades, apples and potatoes. They join in
unexpected harmony to feast and, ironically, sing Christmas carols including “Silent
Night” in German.

The events which follow are both heart-warming and heart-wrenching. The undying love
and support demonstrated by these men under the most adverse conditions makes for one
of the most moving stories ever told.

O Kn@ I'kdpvrov peyddwoe ot Néa Yopkn kai epydoTrke wg nfotoiés oTo BEaTpo kau Tov kivpaToypdao. To Midnight
Clear eivai n bevTepn Tawvia Tou peydhou prikous petd To Chocolate War amé To puioTépnpa tou Pépmept Koppiep.

Growing up in New York, Gordon started acting professionally at age 15 with a guest appearance on Medical Centre. His most
notable theatre performances include being in the original cast of Album directed by Joan Micklin Silver and on Broadway in
Richard Il starring Al Pacino.

Gordon has over 10 feature film credits including Dressed to kill, All That Jazz, Christine and Back to School.

Static led to Gordon'’s first directorial project, The chocolate War, a story about a Catholic boys’ school that is divided by a
power struggle between the headmaster and the students. In addition to directing he also adapted Robert Cormier’s best-selling
novel The Chocolate War which was a critical success, drawing rave reviews throughout the U.S.

BLADE RUNNER

USA, 122’ Color, 35mm.

ZknvoBeaia/Director: Riddley Scott Zevapio/Screenplay: Hampton Fancher, David Peoples, Booiopévo atny ioTopiar Tou Philip
k. Dick “Do Androids Dream of Electric Sheep?” @wrtoypaqia/Cinematography: Johan Cronenwith Movrdd/Editor: Terry
Rowlings Zknvoypaepia/Art Director: David Snyder Movaikri/Music: Vangelis HBomoioi/Principal Cast: Harrison Ford, Rutger
Hauer, Sean Young, Edward James Olmos, Daryl Hannah, Joanna Cassidy.

H govtovoiotny avt, ®xhaocow md, tawie tov Pivrhei Zxot moofdiletar oe véa exdoy ue
avaBewpnuévo TEAOG 1w ounVES mov dev €xoupe deL wg Twpa. H dpdom tormobeteitan 0° éva pe-
hayyohxd Gyu o 1600 paxEwo PEMoV 6mtov o eV aotuvourds Pue Ntéxagvt avalntel
TE00EQ0 avBpWIOELdY) IOV ExOVV OTEAQEL *aTd TWV dMpoveywv tovg. H oy tov Aog Avile-
Aeg, oM Ymoig 1o %ow %o, TapovotdleTar we To BEatpo Tou fowTa %ot Tov Bavdrov, oy
Ll OOTEWY TQOPNTE(C.

Riddley Scott’s acclaimed futuristic classic returns to the motion picture screen in a new
version cut by the director - which includes never - before - seen foottage and a revised
ending. It is a darrlingly stylish look at what seems to be a not - to - distance future. The
story of ex-detective Rick Deckard (Harrison Ford) in a sunless Los Angeles ends in a
human tragedy, a tale of love and death.

O PivrAei Zxor yewnpnke oTn Bopeia AyyNic o 1939 kan omroibace oto Royal College of Art ato Aovbivo. AotAepe oav okn)-
Voypapog oTo BEaTpo, Tov KIvNpaTOYPGQo Kai TV TNAEGpaoT, evd uTmpée Tapaywyds SlagnuioTIK@Y Tawidy. ITi§ Taivies
Tou mepihapBavovrar; O1 povopdyor (1977), Aliev, o Empdrng Tou Siaotrpatog (1979), Blade Runners (1982), ©puilog
(1985), Kdmoiog va pe mpootyer (1987), Black Rain (1989), @éhpa ko Aouif (1991), Xpiovdpopog KoAdpBos (1992).

Ridley Scott was born in Northumberland, England in 1939. He studied at the Royal College of Art in London and was a stage and
set designer for television. He then set up a production company to make commercials. Films include: The Duellists (78), Alien
(79), Blade Runner (82), Legend (86) Someone To Watch Over Me (87), Black Rain(89), Thelma & Luise (91), 1492 (92).
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H MATIA TOY ZAM

Edu naw tola yoovia takidetion xow exBETw o€ xwvnparoyoapind Geotfdh Tig puroyoapies
pov pe Bépa Tov TLwv Kaooafém. Tov delyvovv ot dovheud, va mailel 1 va oxnvobetel tai-
vieg, va Slaoneddtel, va todel, va mivel, vo avoxalimrer péon, m Padun, mv Ayyhia, 1o Aog
Avrteheg, 6heg Tig yoviés mg Néag Ydpxng, mv Kahupdovia xow o MeEwd. Tov delyvouv va
Bofoxel xauvovpyle péen xow TEOOMTO. O KVOLOKATIXO YEUPATO [LE TIG OIKOYEVELES UG, TOV
[litep Pox xaw tov Mmev Mealdpa.

Eépovrag xGBe oxnvij mov €yl yoorel 1 mowy e, PE Tig OTIYIES ™G TOOTURAYWYIS TO (810
£0e0L0TIRES GO0 %L EXE(VES TTOV ElYQV YUQLOTEL — OMULOVQYDVTAG LOTORIES Yiar Tauwvieg mov O
yvolomuay moté — eved autég mov Eyway Eavd dnuoveyotviar amd tov TCwv om pouPiora.
To. xAdp0 TV XNV, ooV pwoaixd evopéva omd 1o povidt, yivoviaw twnj érav moofin-
Bovv...

"Hupootay wdvio. eQuTevpévol %on eVBouoLaopévor and 6,1 ywotay, 6tav diehéyope av-
Bowmovg yua pa Tawvio. “Hray oteypés tévou, diaonédaong Kot ovelpwy.

Sripea OMES amd aTEG TIg TaViEg EXOUV ouyxevTpWBE( xaw PAETOVTAL OF et EVOTITC...
An6 péoo Tovg €va xauvovylo Gpapa avadietal. ‘Oheg outég oL Touvieg pag divovy twoo. pio
wouvoupyLa Grroyn), e fabud yvaon yua tov dvBowmo, €va duovyrd RaAMTEXvn, %ol yio
o oo xohhtexvixt pop@r mou giva pévov exartd etdv. Kaltéyveg éxouvv Cayoapi-
oL fovPdhua, dhoya, aviihdmes, xuvnyols péoa oe anmAMEs mow omd xthuddeg yodvia. O Opn-
00¢, 0 Pilvrivyx, 0 OepPdvres Eypopay LoTopieg O antd auwves. Ou peydrol dpaparovpyol
g apyaiag EANAdag éypapav €pya yua to BEatpo oty 3.000 1 2.000 yodvia. O xuwnporoyed-
(QOG %O OL TOUVIES ElVaL 1) VEQ HOQ@T] TEXVNG, NAKI0S EXOTO ETAV.

O Ttwv Kaooofémge, évag véog dvBommog avtol Tov oudva, avayvmpiletar Tdoa og pd-
OTOQOS QUTIG TG KAVOUQYLUG TEXVNG.

Zop Zo

I have been travelling and exhibiting my photos of John Cassavetes for 3 years at Film
Festivals. Pictures of John at work, acting and directing films, having fun, eating, drinking,
discovering places, Rome, England, Los Angeles, all the corners of New York City,
California, Mexico, always discovering faces and places. Sunday lunches with our families
and Peter Falk and Ben Gazzara.

Knowing every scene written, talked, acted, the preproduction moments as exciting as
those shot - creating stories for movies never made - those made were seen, recreated by
John at the movieola. The frames of scenes, like mosaics, assembled in a montage become
life when projected...

We were always enamored and elated by what was being made, selecting people for a
cast. Those were the moments of pain, fun and dreams.

Today many of those films have been assembled and are being seen in continuity... A
different vision has emerged - all these films a new vision, a deep insight into a man, a
creative artist, of an aesthetic art form - only 100 years old, artists have painted bisons,
horses, antelopes, hunters on the walls of caves thousands of years ago; Homer, Fielding,
Cervantes wrote stories centuries ago. The great dramatists in Greece wrote theatrical
dramas 3,000, 2,000 years ago. Film and movies are the new art form, 100 years old.

John Cassavetes a young man of this century, is now being acclaimed the master of
this new young art form.

Sam Shaw

IAM 20 TMapaywyds o€ 3 kai oupmapaywyds ot 2 Taivieg Tou KaoooBém, putoypbgpog matd kai oxediaoTig mapayw-
YriS 0€ 4 Tawvieg Tou, 0 Zop Zw frav mavw om’ GAa aTevds gidog Tou aknvoBéT. Mévipog aupBovlog Tov TZwv, pia oxupi)
mvevpomikr dvapn mriow amd To Snpiovpyd. Eivan BéBaio 6T o1 16€eg Tov Zap Zw emmpedlovy Padid mepioadTEpo am’ otrol-
ovbijmroTe GAhov Tov aéyaoTo kéopo Tou KaooaBé,

Mépa am’ 6Aa auTd; 0 Zap Zw firav puToypdpos Twv o Sidonwy aoTepidv Tou X6hiyouvr. Or eikéves Tng Mépiiv Mov-
pée, Tov Maphov Mmrpévro, Tou Képi Tkpavr, Tou ®pavk Zivérpa kai oMy GN\wv yivav YVwaTég péoa amé Tn paToypa-
@ik} Tov pnxavr}. Xwpis autdv, To XdAyouvr Ba efxe ydoer éva 6papa. To Gpapia Tng paridg Tou Zap.

SAM SHAW Producer of three of his films, co-producer of two of his films, still photographer/production designer on four of his
films, Sam Shaw was above all a close friend to John CASSAVETES. More than anyone else he can be considered the spiritual
force behind the master. Constantly advising John, and giving him ideas, Sam influenced John's unforgettable universe.

Aside all of this, Sam, as a still photographer, made the most famous pictures of Hollywood stars. Marilyn MONROE, Marlon
BRANDO, Cary GRANT, Frank SINATRA are only a few of the names whose images are known through Sam's camera.

Without Sam, Hollywood would have missed a vision; the vision of Sam's eye.






Bpettavoi kwnpatoypogiotég g dekaetiog tov 80
Le cuvepyasio pe to Bpertaviko Zvpfodiio

British film makers of the 80’s
In collaboration with the British Council

"Exfgon tov tawiobnkav g Cadlicg ko
g EALddog. Agiceg Amo Kwvnpatoypagikd gecTifal
Exhibition of the French and the Greek cinema-
theques. Posters from the film festivals

Kwnpatoypagikég agiceg ano to eotifdd tov Kavvav.
Film posters from the Cannes festival.

I'yavtoagiceg kwnpatoypdgov oty Oecealoviky. Tov Kaoro
Appavizion.
Movie wall posters at Thessaloniki. By Kostas
Arvanitidis.

[arkor nBororoi oto povssia. ‘Exbeon potoypa-
v g Carole Bellaiche 610 prap
De Facto
French actors in the French museums. An exhibition
of photographs by Carolle Bellaiche, at
“De Facto” bar.



EKOEZH NOAQNEZIKHI A®IZAX
FILM POLSKI POSTERS
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2YNAYAIA TOY MICHAEL NYMAN
A MICHAEL NYMAN'S CONCERT

15 NOEMBPIOY 1992.
15 NOVEMBER 1992.

“DRAUGHTMAN'’S CONTRACT”
(TO YYMBOAAIO TOY IXEAIAZTH)

“zoo”
(ENA Z KAl AYO MHAENIKA)

“THE FALL OF ICARUS”
(H MTQ3H TOY IKAPOY)

“WATER DANCES”
(LYNEXOMENOI MNNIFMOI)

IE IYNEPrAZIlA ME TO AHMO OEEXXAAONIKHE
IN COLLABORATION WITH THE CITY OF THESSALONIKI

O Michael Nyman yeviifnke oto Aovdivo otig 23 Mdptn 1944. And 10 1961 wg t0
1965 perétnoe mdvo kor obvbeon oto Royal Academy of Music (mpdogata
exhéyOnke péhog tov cUALGYOL d1dacKVTOY), Mipe MTVYIO HOUGIKNG KAl GUVEYICE
11c povaikohoyikéc tov omoudéc oto Kings College tov Aovdivov pe tov Thurston
Dart, ané 1o 1964 og 10 1967. H povoikr tov kapiépa yapaktnpiletar 1600 and
EKAEKTIKIONG, 600 Kkat amd motkihio: eBvopovotkt épevva otn Poupavia,
avaoKOTNoN TG PrapdK Kat Tng ohyypovng HOVsIKNG, cuyypagn Aumpétov Omepa,
povotkt kprrikr (1968-1978), kovoépta kor Srahéters. To Pifrio tov Experimental
Music - Cage and Beyond (1974) amotehel Borinpa yia omotov BéAer va
nhnpogopnfel mive ot poviépva povotkt petd to 1945. An6 to 1977 ko petd, o
Michael Nyman £ye1 ovvBéoer £pya povoikrig Swpatiov, HOVCIKY Yl opyHoTpa, yia
KInpatoypdgo Kot yuo prokéto, téco yo toug Michael Nyman Band - oynpa ke to
omoio dovAevel povIpa - GCO Kol Y1 TOUG O SLUPOPETIKOVG EKTEAEOTEG Ka
kohhtéyves, H pia and mig tperg omepée tov, The Man Who Mistook His Wife for a
Hat, noiletor adidkona oe oAékAnpo tov K6opO.

H «éa tovikémtan tov Nyman Sev éyel kappio oxéon pe v avaotiioon
khoootkv afidv oty onoie £xouv ofjpepa emdobel TéoOL Kat TéGOL MPAONV
piloonaotikoi ouvBiteg. O tpdmog mov ypnotpomotel T maAid VA (amoondopata,
pnropikd oyfpate, acuvriBioteg evopynotphoeig) eivar Pabid ennpeacpévog - o8 6,11
agopd Tig KaAMTEYVIKEG TOUG KatevBivoelg - and Tov Cage: 1 POUCIKY TOL amoTEAEL
avogopd otV avekdAvyn, oty ek véou avakdlvyn Kair o€ £va avorytd dKkovoua
and mAevpdg TOv aKPOATH.

0 1pomog mov £xel o Nyman va koitdler v totopia Tg HOLoIKNG péca and 1o
UIKpooKOMIo Eivor Tavtdypove mpotétumog kar Pabid epovikdg. H povorkr eivat
yepdtn moyideg kor Katamakté.



H povoikr} Tov Nyman amotelel meprypagn piag katdotaong Omov oL 16TOPIKES Kot
awofnuikéc mhevpée eketdlovrar and avtibetikég ontikég yovieg, oav n ebEhMEn g
HOUGIKTG Vo pnv ftay mapd pia oelpd kevd, aditéoda kol onpeldoelg 610
neptdopro.

O povoikég ogeihel va SietodvoeL 6T0 VAIKG GE GMUELO MOV VO TOL EMTPEMEL Var
dlakpivel Ti EOWTEPIKEG GUYKPOVOELG Kat To avTipatikd otoryeie. Méoa and 1o
QOTIONS auTdV TeV ancibapyov amoonaopdtev, 1 povoiky apyiler va avamvéer kat
va (et ) (on g 660 and kdbe «puotohoyikry povotk hoywkr. H povoiki tov
Nyman maponéunel ouyvd o€ povoikég «avapvrioeioy. Mia and avtég - mov
enavépyetar adidkoma - givar 1 drokevr Yo Eyyopda TV Tpayovdidy Twv Mantig
tov 1967-68 (6mw¢ ta Strawberry Fields Forever, I'm the Walrus, Piggies). "AlAn
TETOL «avdpvnomy, mo epgavig iong, sivor o otud “primitif” Tov Ztpafivokv.
Etioov EexdBapn eivar n mapovsia tov LtpaPivoky kot oTn povoikr 11 Tehevtaiog

tawviog tov Peter Greenaway, «Ta BifAio tov IIpdonepon. Avapgpifora pie amd tig
kahitepeg ouvbécelg Tov Nyman yia tov Kivnpatoypdgo.
O Nyman eivar e€aipetikdg g GUVBETNG HOVGIKTG Y10 KIVIHOTOYPAQIKEG TATVIEC.
Mua anhi perodikr @pdon 1 pia EAGYLOTN CPUOVIKT] HETATPOTT TOL CPKOLV YLoL VO
HETOHOPPOCEL EVIEADG TNV aTHOCEALpe KATOLOG OKNVI|G.

Michael Nyman was born in London, on 23 March 1944. From 1961 to 1965 he
studied the piano and composition at the Royal Academy of Music. He also studied at
King’s College, London under Thurston Dart, from 1964 to 1967. His career in music
is both eclectic and varied: ethnic music research in Rumania, review of baroque and
. modern music, libretto for an opera, music reviews, concerts and lectures. His book
“Experimental Music - Cage and Beyond” is a must on modern music studies. After
1977 his works include chamber music, music for the cinema and the ballet, operas
(“The Man Who Mistook His Wife for a Hat” is performed all over the world), music
for the 200th anniversary of the French Revolution, and music for the BBC 2 series
“Not Mozart”. Nyman’s “new tonality” stems from his use of old materials which he
arranges in a way deeply influenced by Cage, so that music is re-discovered by the
audience. The enigma of his music is created by the juxtaposition of the charm and
beauty of his melodies and the distortion he imposes on them so that it is impossible
for the listener to enjoy their tendernes. This expressive ambiquity and bizarre humour
stamp Nyman’s style. He has borrowed pieces form Purcell, Mozart, Schoenberg,
Schumann. Chopin and John Bull, but their role is only secondary in Nyman’s
creations. The way Nyman looks at music is both original and ironic. His music is full
of traps, intentional mockery, funny and deeply melancholy at the same time. This
technique often renders his pieces unusual and disturbingly embarrassing. His music is
made up of a series of gaps, dead ends and margin notes and the musician playing it
must penetrate the material so deeply that inner conflicts and controversial elements
are brought to light. Nyman’s music often refers us to recurring “memories”, as those
of the Beatles’ songs or of Stravinsky’s primitif’ style. This can be seen clearly in the
music for the film “Prospero’s Books”, which is, undoubtedly, one of Nyman’s best
compositions. The cinema has, anyway, been one of Nyman’s best fields of expression.
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AgBgo 1: To pBvommwpo xabe xpdvou opyavdvetal oty Ocooarovinng Aebvég Deori-
par Kwnuatoypdgov ota miafowe tov PEZTIBAA KINHMATOI'PA®OY
OEIXAAONIKHE.

Ixomdg tov AleBvotg PeonPdd elvar n mEodONON ToU VEOU RIVNUATOYRAPOV Ut
AoV TOV ®OOpo %ot M avadelEn me Oecoahovixng g TEMOV CUVAVINONG TwV dnut-
OVQYWY TOU UE TO EAANVIXG ROLVO.

Egétog 1o AeBvég Peonfdh Kunparoypdgov @cooahovixng Oa dueEaybel and 6
€wg 15 Noegppoiov 1992.

AgBgo 2: Zta mhaiowo Tov AeBvoig Peotfdh Kwnpatoypdgov Oecoalovizng, 0o-

yavavovron ou eENg exNADOELGS:

— Enlonpo doywviotind tunjpa 0to 0moio CUPHETEXOUV TOWTES 1) OEUTEQES TOUVIES
UEYGAOU PjroVg OXNVOBETWYV 06 GAO TOV RGOUO.

— ITAnpogopiaxd Tujna, pe mv exwvupio «Néow OQItovtes», He CUUUETOYI] TALVLEY
a6 GAO TOV ROOHO.

— Avadpowi-agLéQmua 0to £€0Y0 oxNVOOETN pE TayrGouLe oXTVOPOALCL.

— TTodMnAes ®VNUATOYQOPIXES EXONAWOELS.

A00g0 3: Ou ToLvieS TOU CURUETEXOVY OTO SLOYOVLOTLRO TUUK TTQETEL VO TAQOVY TIg

axdhovBeg mpoiimobEoeis:

— Na eivaw 1 wpwym 1 n devtepn Tawvia peydAov wirovg pe vt6Beon tov oxnvoBEm
TOVG.

— Na €yovv ohoxAnpwBel evidg tou tehevtaiov 18uijvou uéxol mg evdpEemg Tou Ate-
Bvoug Peonfdh.

— Na €yovv mhdtog 351 16 mm.

— H dudpxerd tovg va vrepfaiver ta 60 Aemtd.

AgBgo 4: O AwevBuvrijg tov Peotfdr Kivnuoaroydgov emhéyet xat xahel Tig tawvieg
ov Ba ovppeTdoyovy oto draymviouxrd tpjpa. Exiong xabopiCer mv nuépa ot
og1pd ™ EOBoMiS Toug. ZTo €070 ™G EMAOYIIS TV TaUVLGY elvar duvatdv va vmo-
BonBeltan amd e1d1rolg ouveQydtes Tov emAEYEL O (dLog.

T 10 €0Y0 ™S EMAOYNG TWV TAWVLADY YivovTow deXTEG EXTOG ol Tar BeTirnd avtiTumo
TOV TOWVLAV %ot BLVTEORAOETES XAOE CUOTIUATOG CVATTAEAYWYTS.

‘O\eg oL EAMVIRES TOViES TTOV TTANEOVY Tig TEOUTOBETELS TOV GPBPOV 3 TOV TAEGVTOg
UToQovV Vo, VTOBAAOUY ATNON CUMUETOXNS OTO dLorywvioTxd Tuijpa Tov AteBvoig
®eotifdr. H emhoyn Tov Tavidv exeivav mov Ba cuppetéyovv ato diebvij duorymvi-
oud yiverar ad Ty meoxouuoTxki enttpom Tov Peonfdr EMAnvirov Kivnpotoyod-
@OU %0 OEV UTTOQEL VOL UTTEQPAIVEL TIG TOELG TAUVIEGS.

AgBgo 5: Two. T ovppetoxy tawiog oto AeBvég Peotfdl Kivnpatoypdgov Oeooa-
Lovinng amouteitol n virofol Eyyoagns dMjAwong cuppeToxris, CUVOdEVSUEVY S TV
avaATIAY XOTAOTO0N GAMV TV CUVTEAECTAV TG TOLVING, TV TEXVLXI] TEQLYQAPY TG,
Smwg emiong xow pic veiBuvy dMjhwon ot elvan m TR 1) 1 devTeE TaLvio TOV OU*N-
voBém.

A0Bgo 6: O towvies mov ouppetéyovv oto Aebvég Peonfdh Kivnuatoypdgov O¢o-
oolovixng vrofdiloviar oy TEwToTLM) YAWOOWKY] EXO0XI] TOUG, UTOTITALOUEVES
omyv ayyhx) 1 ot Yol yhdooo. Katdhoyog twv StaAdywy 1 Twv votithwy omy
ayyhxn 1 yohhxr] yAddooo vitofdiietar ota yoageia tov Peotdl tovhdylotov dvo
wiveg vopitepa omd v €vapEr tov. To Peonfdh duarovtar vo meofel otov nhe-
ATEOVIXG VITOTITAMOUGS TOV TV oty eAAnviry yAdooa 1 omy Tautéxeovy Hetd-
POOOY| TOUG.

Agbo 7: H Komuuij Emitpom tov AweBvoig ®eotfdl Kumpatoypdgov Osooalovi-
%NS QITOTEAE(TOL 06 ETTTA TQOOWMMKGTTES TOU RWNUOTOYQAPIXOU XML Tov dogi-
Covral pe anégpaon tov Yrovpyou ToMtiopoy petd and mpdtaon tov Atevbuvni tov
Deotfdh. Me my (dua amépaon tov Yovpyos xot petd and medtaon tov dievbuvni
tov Peotfdh oplfovran o mEdedog xaL 0 avaminowtic tededpog ™mg Kot Emi-



KANONIXZMOZX 330v AIEONOYX OEXTIBAA KINHMATOIPA®OY

Toomis. ITévre tovhdylotov amd Ta péln mg Kortrrg Emvtpomis avijxouvy oto diebvij
IV UOTOYQAPLXS K WQO.

O AevBuvnig tov Peotifdh ovppetéyer ong ovtnmioews g Kormwiig Emtpomic tov
AeBvoiig Peotifdl Kivnpatoypdgou xwpls duxaimpo Yrigov.

O Toappatéag ms Koruwis Emitpomis opiCetar amd 1o Atevbuvni tov eotifd.

O amogdoels g Koutirrg Emrgomic Aappdvovrar petd amd gavepn Yneopopia, pe
OoyeTL1] TAELOYN@iaL.

Amayopeveton 1 ovppetoyy omv Kot Emvtpomy) mpoodmwv wov pe omolovdnmote
TEOTO £XOUV OYEON UE TNV QYWY 1] TNV EXUETAALEVOT TV TOUVLADV TTOV XOIVOVTOL.

ApBpo 8: H Kortunn Emitpom amovéper voypswtird ta eErig foafeia:

— Boapeio KaMitepng Toawiag peydhov wixous (Xovods AAEEavSQ0G)

— Ewdwé Boafeio g Kortunig Emttpomic (Apyvods AMEEavSpoc)

— Boafeio xahitepng oxnvobeoiog

— Booafeio ahitegov ogvagiov

— Boapeio ®alitegov avdeurot péhov

— Boafeio xalitegov yuvaireiov géAov

— Boofeio nahitepong rolhiteyvirig ovpupfolric.

Moévo éva and ta mopoamdve Boafelo propel va amoveundel eE-nuoeiag. H Kortiry
Emtpom duraovton emiong vo amoveiper péxot dUo elduréc tipnmirés duaxpioeic.

To Bpofeio Kahiteons Tawviag xar 1o EWdxé Boafeio g xortirng emtpomic ouvo-
devovrar amd yonuatird €rabia 12.500.000 xow 7.500.000 dpoyudv avTiotoiyws, Tov
TEOOPEQOVTOL OTTO Y0P YOUS el ATOVEUOVTOL EENULOEICS 0TO OXNVOBETN %O TOV Ta-
oaywyd. Ta Boapeta avtd ratafdrirovror oe ECU gpdoov ot duxaiotyol eival ®GToL-
%0L eEWTEQUROY.

A00g0 9: Katd m dudoxera tov Peotdl, xopd s g Tawieg mov enehéynoay dev
UTOQEL VO TTOQOVOLAOTEL INUGOLOL [E OTTOLOVONTTOTE TEGITO TTOLV OIS TNV TQOYQLUUCLTL-
opévn meofoly mg.

AgBpo 10: H mpoBeopio vroforis vroyngrotitwy Ajyet v 1n Oxtwfeiov 1992. H
mpoBeopia awooTohg Tov VAX0U oV TEQLyQdpeTaL oTa deBoa 5 ®aL 6 TOV TOEGVTOS
%navoviopoU Mjyel mv 15n Oxtwfeiov 1992.

AgBpo 11: To Peotfdh rarimreL TG dUTAVES PETAPOQAS KOl AOPAMONG TV TOVLDV
mov €xovv emheyel. To PeouPdh emiong Pagivetar pe ™ QUAAEN xow ao@diion Tmv
TOULVLOV TTOV ETEAEYNOAV VO CUUUETEXOUV OE EVOL OITO TOL TTEOYQAUUOTA TOV UEYOL TNG
TOQAS00Y|G TOUG OTOUG TTOQAYWYOUG.

H gv6ivn tov Peotfdl, oe TEQITWON ATWAELRS, OMKNG 1] LEQIXIIC RATAOTQOPYS TaLL-
viag notd ™ dudoxeia Tov Peotfdh, dev pmopel va vitepPei to moad Twv 3.0008.

Ag0go 12: O AwevBuvriig Tov PeotGA amopaoitet yio otdrmote de oupmeQihapfd-
VETOL OTOV ROVOVIOUS. O ®avoVIOUGS PETOQQAOTXRE OTN YOAAXI] oL OV aryyAurn)
YAwooa. Ze TeQimTmon dLopwviag pévo To EAANVIXG ®e(pEVO eival €yruQo.

AgBpo0 13: H ovppetoxri oto Aebvég Peonufdl Kivnpatoypdgov @sooalovinng moo-
Uo0€TEL amodoY1] CVTOYU TOU ROVOVLOUOY.



REGULATIONS 33rd INTERNATIONAL THESSALONIKI FILM FESTIVAL

ARTICLE 1: The «Thessaloniki International Film Festival» takes place every year in
Thessaloniki. The festival plans to focus on the work of young film directors from all
over the world and to put Thessaloniki on the map as a meeting-place between
filmmakers and Greek audiences. This year the Festival is to be held from 6 to 15 of
November 1992.

ARTICLE 2: The following sections are included within the framework of the festival:

- Official international competition for first and second full length feature films.

- Official competition for Greek films made in 1991-92.

- International Information section incorporating a panorama of films entitled «New
Horizons». )

- A retrospective devoted to the work of a leading international filmmaker.

- An information section on the Greek cinema.

ARTICLE 3: The films that meet the following conditions can participate in the
competition:

- adirector’s first or second feature film

- having been produced in the 18 months preceding the festival

- not having been released in Greece

- not having won any awards at any international festival

- must be presented in a standard 16 or 35 mm print

- having a running time of over 60 minutes

ARTICLE 4: The director of the festival selects and invites the films participating in
the competition. He also decides on screening dates and times. In his selection work
the director may be assisted by advisors of his choice. For the selection of the films,
apart from the prints all material on tape is acceptable.

All Greek films are automatically entitled to participate in the international
competition section on the condition that they have been selected by the National
Selection Committee. A maximum of three such films may be selected.

ARTICLE 5: In order to enter a film in the international competition of the festival an
entry form should be duly completed containing the names of all the principle
contributors to the film, a brief synopsis, technical data and the director’s
biofilmography as well as a declaration stating that it is a first or second film.

ARTICLE 6: The films participating in the Thessaloniki International Film Festival
should be presented in their original version with English or French subtitles. A
dialogue list in English or French must also be sent to the festival at least two months
before the dates of the festival, together with a VHS tape for the work of subtitling.
The festival reserves the right to either use electronic subtitles (not on the print) or
simultaneous translation.

ARTICLE 7: At the invitation of the director of the festival the Minister of Culture
appoints seven leading figures in the film industry to form the Jury for the
international competition.

The president of the Jury, as well as his substitute, are appointed in the same manner
by the Ministry at the suggestion of the director of the festival. A minimum of five
members of the Jury must be foreign personalities coming from outside Greece.

The director of the festival can participate in International Jury Meetings but without
a vote. The secretary of the Jury is selected by the director of the festival. The
decisions of the Jury are taken by open ballot, with a simple majority.

Anyone having any connection with the films participating in the competition is barred
from being a member of the International Jury.

ARTICLE 8: The Jury must award the following prizes:
- Best Full-lenght Feature Film Award (Golden Alexander)
- Special Jury Award (Silver Alexander)
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- Best Director Award

- Best Screenplay Award

- Best Actor Award

- Best Actress Award

- Best Artistic Achievement Award

Only one of these awards may be given ex aequo.
The Jury may moreover award a maximum of two mentions.

The Best Full-length Feature Film Award and the Special Jury Award are
accompanied by a cash prize of $70.000 and $30.000 respectively.

These prizes are paid in foreign exchange if the production or the main address of the
rights holders is located abroad.

ARTICLE 9: During the festival no public screening of any of the films selected is
permitted before the screening organized by the festival.

ARTICLE 10: The deadline for entry forms is 1, October 1992. The deadline for
shipment of the material described in articles 5 and 6 of these regulations is 15,
October, 1992.

ARTICLE 11: The festival will cover all transportation and insurance expenses of the
prints it has selected for presentation. The festival is also responsible for storage and
insurance of the prints of the films selected from the moment it received them up until
the time they are returned to the producers’ transportation agencies.

The festival’s liability in case of whole or patrial destruction of a print during the
festival cannot exceed the value of $3.000.

ARTICLE 12: The director of the festival will rule on all points not foreseen in these
regulations. These regulations are translated into French and English. In case of
dispute, only the Greek version is valid.

ARTICLE 13: Participation in the «Thessaloniki International Film Festival» implies
acceptance of these regulations.
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MPOZTAZE!

OYPANOZ

I1 NAIAIKO MAIXNIAI

MAPAKAAQ I'YNAIKEZ, MH
KAAITE

MENTE KOPITZIA KI ENA
IXOINI

MEPINTQSEIE TOY OXI
()
MEPNONTAS. (141)

NOY EINAI TO ZNITI TOY
OIAOY MOY

NPOMATOPIKO AMAPTHMA

NPOZQMNA

P PEKBIEM 1A ENAN QPAIO
XQPIZ KAPAIA
PEKBIEM IMA ENA KOPITZI
POZA, I' ATANAQ
POAOI ME AOTIA

Z JAN ENA NAIAI TOY
ANEMOY

ZIQMHTHPIO

IKIEZ

IKIEZ ITO XIONI
IKONH TQN ATEAQN
ITH Z0YNA

ITHN AKPH THZ
XAPAMAAAZ

IYZYTOl
IYNEBH TA MEZANYXTA
IYNNE®O - MAPAAEIZOZ
IXEAON ZYITENEIZ
SWOON

T TA FANAZIA MATIA THE
[IONTA
TA XPQMATA THZ IPIAAZ
TABEPNA (puL)
TANIKO APTENTINO
TAZIAl TOY MEAITOZ

TEAEYTAIOX ZTAOMOZ
KPOYTIMNEPTK (up)

70 BINTEO TOY MMENNY
TO AIAAEIMMA (ip)
TO MATI TOY PEMOPTEP

TO MAIAI MAZ IE
MEPIMENEI

TO MAPIZI ZYTINA
TO NEGAMENO AIKEP

TO ZHMANTIKOTEPO
TAIXNIAI

TO IQMA OMAO

TO WOMI KI O APOMOZ
(wp)
TOTO O HPQAZ

Y YAINEX
YNEPOXA WEMMATA

® 0OINONQPINO OEMTAPI

X XAMON XAMON
XPYIH AMAZA (H)

Ol TAINIEZ



THE FILMS

A ABSORPTION AT 257

(short)
ADORABLE LIES

ALBANIA STEPS INTO
FREEDOM

AN INDEPENDENT LIFE
AND LIFE GOES ON

APRICOTS IN THE
BASKET

AT THE LEVEL OF
HARAMADA TV

ATHENS KHI-PSI-XI
(short)

AUTUMN MOON

AWARDED GREEK SHORT
FILMS '92

B BACKYARD MOVIE

BAR DES RAILS
BENNY'S VIDEO
BLACK-WHITE
BLADE RUNNER
BREAKTIME (short)

BRIGHTER SUMMER DAY
A

BROADCAST (short)

BYRON, BALLAD FOR A
DEMON

C CAROSSE D'OR (LE)

CARTOON D'OR
CASES OF NO (short)
CHECKIST

CHILD IS WAITING (A)
CHILD'S PLAY
CINEMATONS

CLOSE UP
CONFORTORIO
COSTAS SFIKAS
CRYSTAL NIGHTS
CYNICS

DAPHNIS AND CHLOE
DEAR EMMA SWEET
BOBE

H

el

L

M

N

DEATH OF A
BABYMAKER

DON QUIOTE
DONUSA
DUST OF ANGELS

EN PASSANT (short)

FACES

FAMILY VIEWING

FIVE GIRLS AND A ROPE
FOR TRIVIAL REASONS

GLORIA

HEY, YOU WILD CEESE
HOMEWORK
HONEYMOON

HORS SAISON

HYENES

HUSBANDS

| LOVE YOU ROSA

| REMEMBER YOU
LEAVING ALL THE TIME
(short)

| WAS ON MARS
IN THE SOUP
IN THE TAVERN (short)

JAMON JAMON

KAIRAT

KILLING OF A CHINESE
BOOKIE

L 627

L'HEURE BLEUE

LA VIE DE BOHEME

LACRIMAE RERUM
(short)

LAST STATION
KREUTZBERG (short)

LIKE A CHILD OF THE
WIND

LOVE STREAMS

MAU MAU
MIDNIGHT CLEAR (A)

MINNIE AND
MOSkOwITZ

MOSCOW PARADE
MYTH OF LEONID

NEXT OF KIN

NIGHT AND THE CITY
NIGHT DANCE

NIGHT ON EARTH
NIKE OF SAMOTHRACE
NORD

NOVEMBRE

OBLAKO RAI
ONE FALSE MOVE
ONIRO 2

OPENING NIGHT
ORIGINAL SIN
ORLANDO

08 OLHOS AZUIS DE
YONDA

OXYGEN STARVATION

P PARFOIS TROP D'

AMOUR

PARIS SEVEILLE
PLEASE, WOMEN, DONT
CRY

R REQUIEM FOR A MAIDEN

REQUIEM POUR UN
BEAU SANS COEUR

S SHADOWS

SHADOWS ON THE SNOW
SKY

SONG OF SILENCE
SPEAKING PARTS

SWOON

T TANGO ARGENTINO

TETSUO Il
THE ADJUSTER

THE BREAD AND THE
ALLEY (short)

THE CHORUS (short)
THE COLOUR OF IRIS
THE DEAD LIQUEUR

THE DEATH OF A
MATHEMATICIAN FROM
NAPLES

THE IRON GATE
THE MAGIC CITY

THE MASTER
CARPENTER

THE MOST IMPOTANT
GAME

THE NEED
THE PUBLIC EYE

THE SENSITIVE
MILITIAMAN

THE THIEF (short)

THE WALZ ON THE
PECHORA

THE WATERDANCE
THERAIC DAWN (short)
TOO LATE BLUES
TOTO Le HEROS
TRAFFIC JAM

V VACAS

VIDEO BLUES
VIOLENT JOHN

W WHERE IS THE FRIEND'S

HOME
WINDFALL IN ATHENS

WOMAN UNDER
INFLUENCE
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TOSHIBA ®OTOANTIMPAGIKA
]

2addd

TOSHIBA THA. KENTPA

TOSHIBA LASER EKTYNQTEZ

TQN EINIXEIPHZEQN

TOSHIBA FAX TOSHIBA @ TOANTIFPABIKA TOSHIBA LAPTOPS TOSHIBA THAE®ONIKA KENTPA TOSHIBA EKTYNOTES TOSHIBA DOTOANTIFPABIKA TOSHIBA LAPTOPS

TOSHIBA FAX

NIKHTHZ BI'AINEI OITOIOX EXEI
THN KAAYTEPH

YO THPE=H

O1 kaipol, avraywviotikol. H pdaxn, kaén-
pepwvn. O eEonAiopdg piag emixeipnong
MPETEL va OTOXEUEL OTNV anodoTikdTnra.
Z1n vikn.

I’ autd, xpeldleore T duvaun evog peya-
Aou ovéparog. Tng TOSHIBA. XpeidZeote
myv avau@eBntnTn nowdtnra, mv YynAn
Texvoloyia kat Tiq EVaAAaKTIKEG AUCEIG TOU

INTEAA
HAEKTPONIKH

NPOTHZIZTHN YNOXZTHPIZH

TPOOPEPEL ) WEYAAN Oelpd Twv TMpoid-
viwv TOSHIBA. XpelaZeote unootpign.
XpewaZeotre v INTEAA HAEKTPONIKH.
Tnv etaipeia nou yvwpilel 600 kaveiq aA-
Aog TL onpaivel oAokAnpwHEVEG AUOEIQ
oe 6,11 apopd otov Autopatiopd Mpagei-
ou. Marti n INTEAA HAEKTPONIKH:

® Mpoopépel uPnAol emmnédou urmpe-
oieg, dplotn Texvoyvwola, Eunelpouq av-

Bpwrioug. ® Mpwronopei aTo 0€pBig He v
naykéopia epetpeon Autolink® mou Sia-
o@alifel Tnv KaAr Aettoupyia Tou pnxavi-
Hatog 24 wpeg 1o 24wpo. ® EEaopaAiZet
yla 0ag XpnHatodotnaon pe 6poug rnou Tat-
plaZouv otiq dikég oag avaykeg.

=épel va elvai np@T™n oTnV UnooThPLEN.
Kai oag BéAel, vikntég!

I enagi pe To MéAAov

TOSHIBA

OFFICE AUTOMATION

. INTEAA HAEKTPONIKH A B .E.E. MIXAAAKOMOYAOY 103, 115 27 AOHNA THAE®QNA: 7799101 7712512 FAX: 7753088 TELEX223259 THB e

'WIN

TOSHIBA THAEBONIKA KENTPA TOSMIBA ETynTes

VEIHSOL SdOLAV VBIHSOL YHIOVAIIUNYOLD® VBIHSOL ZILOUAINI VBIHSOL VAININ YIINDOIVHL VBIHSOL SdOLdY YBIHSOL YXIOVAIIUNYOLU® VEIHSOL XV4 VBIHSOL| 2ILOUALNI VEIHSOL YAININ VXINU®IVHL VEIHSOL SdOLdV VBIHSOL WIOVAILINVOLU® VBINSOL Xv4d VEINSOL
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HOTEL VERMION

AHMOTIKH ENIXEIPHEZIH TOYPIZMOY
AT. NIKOAAOZ, 592 00 NAOYZA THA. 0332/29311

I’ éva mavepopPo PUOIKO me-
pIBAAAov mAatavodaoouc Kal Kpu-
OTAAAlVQV vEP®V mou mnyalouv
uéoa and 1o dAoog Tou Ayiou Niko-
Adou Naouoag, otoug nponodeq
Tou Bepuiou, Bpioketal o Eevodo-
xelo “BEPMION”.

Ta 50 dwudtid Tou £xouv ato-

_HIKO Wriavio, autopaTto AEPVO,
EYXPWUN TAeOPa0N Kat urnaikovia
ue 6€a 1o MoTAL.

To HOTEL “BEPMION" Aeitoupyel 12 un-
VEC TO XPpdVO Kal eival 1davikdg TOnog yia pe-
onueptavo eayntd HETA amd pia nuepnota
eniokewn otn Bepyiva, 1o Alov, Tnv MéAAQ,
Touc Makedovikoug Tapoug Kat v nepi@nun
ZXO0AT) Tou AploToTéAn omou didaxenke o Me-
vac AAéEavdpoc kal BpiokeTal oe anodaTaon
Movo 6 xIAlopétpwy and o Eevodoxeio.

Ta naidia unopouv va naidouv o' éva
OHoPQO Kal akivduvo nepiBaiAov (maidikéc
Xapég, maixvidia).

AiBouoa yia ouvedpla, emdeielc, ekoeé-
0L Kal 81apopeC eKANAQTEIG.

O1 aBAnTikEC eykataotaocels (ynneda té-
vIc, BOAeU, undoket, modoo@aipou), n Aipvn
wapéuarog, ot diadpouéc neptndarou Kat t6-
KIyK, Ta 8U0 peyaia Xiovodpouikd Kévipa 3-5
Mnyadiov (e Texvnth x1ovwon kat nayodpd-
H10) Kat ZeAiou, oe andotaon LoAIC 17 XIAlo-
HETPWYV, Bivouv Tn duvatdtnta yia noAurjue-
pec Siakonég yeuatec dpaon, couatikn
QAOKNON Kal QUOLKT) OHOPPIA XEILAVA - KaAO-
Kaipt.




Kapéneg,

; Yabud,
tpamebania o' OAa Ta yoouata:
T0pvadopoL xat payaldropes

HOCOLU XORKLV, AEVHE X0t QOGE,
aAAd xow aAnool
A0 TO TOWL PEXOL APV TO FOGOL.

VS,

e .

?i

D S m——




OMAINE CARRAS

DOMAL N
RAS

i
Blang

B,

. »
3 i €.
“Chateaun Carras is Greece’s best.r_ed v[v,::;don-
Charles Metcalfe, Independent Tele;);;‘;;‘;rch 1990)

“Chateau Carras does succeed brilliantly in «
producing a very characterfu) ang wonderful The_ vineyards of Domaine Porto Carras,
red wine.” The London Wine Society (1990) 8rowing in among the pine trees and olive
] groves must be some of the loveliest in
. EU{OPG - . . the wines, most particularly
authentic, Chateau Carras, are a testament to his
subtle 0ak (John Carras’) conviction that Greece can,

and does, produce fine wine.”
_ Harrods Book of Fine Wine (1990).
COrres( Edit. Joanna Simon, Sunday Times Wine
pondent) Maggie McNie, Master of Wine.

Company 7 QS

Distributed i :
ributed in the UK by The Good Win¢ ndon SE7

Victoria Warehouse, 40 Victoria Way, Charlton; Lo
Tel: (081) 858 5577 Fax: (081) 293 4923




MAPPPPKETINTK A.E

xiynuatoypopos (0).

Mnydvnpa, 8" od npofdAlovrat sttypdrumot
eiXOVEG XLVOLUEVWY &vTLXELMEVWY, ApOeioat
Ot eidLxTg pwTOYPAPLXTG GUGXREVTG XAl &TO-
Tunwleloat ént Stapavodg Tatviag. I X&pog,

3 T

€v o OLOOVTAL XIVUXTOYPAPLXAL TAPAGTAGELG,
| ‘H épebpeoic xal 9] téyvn 100 pwtoypageiv
\ bJ ’ \ /7 e V'
xol &mod(dety Tag XLV GELG: O XLVNUATOYPdPOS
/ 3 k4 1 3 ¥y EA)
Otaxpivetat eigc dpwvov xal elc Eupwvoyv 7

(4 -~
outAodvra.

*TTyyn: “EyxvxAonoubixdv Aekixdv EAevfepovddxn” © 1929

<
MINERUA

BIOMHXANIA NMAEKTIKHI A®OI | & B. AAAENHE A.E.



THESSALONIKI 19 9 2

THE GREEK FILM CEINTRE PRESENTS

CRYSTAL NIGHTS BYRON
by Tonia Marketaki by Nikos Koundouros

TWO SUNS IN THE SKY  PLEASE WOMEN DON'T CRY

by George Stamboulopoulos by Stavros Tsiolis
DREAM II And by arrangement with Michael Cacoyannis

by Freddy Vianellis ~ UP DOWN & SIDEWAYS
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CENTRE the

” . GREEK
D CINEMA

CENTRE
DU CINEMA GREEK FILM CENTRE,
o 10 PANEPISTIMIOU AVE., 106 71 ATHENS, GREECE

TEL. 363.4586 FAX 361.4336 TELEX 222614 GFC GR
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