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emsgic
The intematlonaL Film Festival of Thessaloniki, always open to artistic experimentation and 
novel Ideas, welcomes the first e-maglc, a new festival for the New Media, in these fluid as well 
as culturally nebulous times, the osmosis between Technology and ort, which had already started 
with the cinema, gives way to Digital culture, to a convergence of the Media and perhaps as the 
organizers of e-maglc believe,to the eighth ortwhlch Is said to be developing through the internet 
The Question Is whether It Is true that the next cultural revolution has begun along with the 
technological one, as an antidote to the dark side of globalization, with the New Media as Its 
main vehicle,· we hope that this event w ill provide an Illuminating answer to this Question.

Michel Dlmopoulos
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n o w  that the c o m m e rc ia l  f re n zy  on the worldwide web has somewhat abated. It  Is  the r ight moment  
to explore the 'backyard· of cy b e rs p a ce  for the co rners of  re al  l if e ,  expe rim e ntal  art and the new 

utopias,  come to th ing of It. the s el  f l  l i tera tu re  and c in e m a  of our b est  y e a rs  have come to 
a state of obvious bafflement In view of the s c ie n t i f ic  re al ity  of d ig it a l  culture. The a r t is t ic  

^  reproduction of the s e n s o r l a l l y  and m e n ta lly  pe rce p tib le  world has gone from the two
dim e n s io n s  of pa inting to the three d im e n s io n s  of scu lptu re  and the four d im e n s io n s  

of the c inem a, and now Is  about to conquer one more d im e n s io n  through d ig i t a l  
technolo gy: the d im e n s io n  of the myth, n r t ls t  and viewer enter and act w ith in  

the work Its e lf ;  without p h y s ic a l l y  a b a ndo ning the c a r t e s ia n  space of'tru e·  
r e a l it y ,  they penetrate Into the v i r t u a l  s p a ce  of the artwork through the 

d y n a m i c  of I n t e r a c t io n  for a p l a t o n i c  e x p e r ie n c e  of d i g i t a l  ' r e a l i t y ,  
roam ing and a ct ing In d i g i t a l  worlds.n Quick look back Into the h is to ry  

of humanity would leave one with the Im p re ssio n  that man has a lw ays  
sought for a clo ne of h i m s e l f  and h is  world through the adventure  

of nrt  and T e c h n o lo g y .  From the s ta tu e s  of K ouro l to a r t i f i c i a l  
In t e l l ig e n c e ,  man's works I n c r e a s i n g l y  re se m b le  him, as I f  "In 

h is  own (Improved) Image" but without free w il l .  The s im u la tio n  
of the very world of w hich Man h i m s e l f  Is  part Is  the hitherto  

most a m bitio us among h is  a r t is t ic  and te c h n o lo g ic a l  projects, 
and Is  a lre a d y  p r o g r e s s in g  ra p id ly  In the d i g i t a l  world of  

v i r t u a l  r e a l i t y ,  p la n d m a r k  In t h i s  p ro je ct  Is  the d i g i t a l  
content of  the world wide web, w hich  evolved d r a m a t ic a l ly  

In the t r a n s i t io n a l  period around the turn of the century  
a nd w e n t  In t o  m a s s  u s e .  T h r o u g h  t h i s  M e d iu m ,  

postmodernism managed to revive modernism’s old dream 
of a de m ocrat ic  art, a bridge between h u m a n it ie s  and 
s c i e n c e s  and a co nve rgence  of a l l  e x p r e s s iv e  media,  
from v is u a l  art and music to dance, performance, cinema.

emagic n e w  w o r ld s
r v h p r m p r l ia  pv/pnts

video and literature, on the other hand, the a b i l i ty  to convert 
any Information analog data, photographs, pa intings, sounds, 

etc. to a d ig ital  format on the web has enabled the convergence 
of these media th em s elv e s.  Thus the worldwide web, with Its 

a n a rc h ic  structure of Interconnected hypertexts or hypermedia,  
and having attained the technolo gical level to transm it multimedia  

content In re al  time, tends t bring together a l l  Media, old and new, 
with Its d i g i t a l  e n v iro n m e n t  as the co mmon d enom inator. T h is  Is  

more r e a d i l y  e v i d e n t  In the r a p i d l y  d e v e l o p in g  s t r e a m i n g  m e dia  
te chnology through w hich  a m u lt im e d ia  product can be c o n s t a n t ly  and 

g lo b a l ly  a v a i la b l e  In re al  time, l iv e  or recorded. In te ra c tiv e  or not, In a non 
l in e a r  form or In the c o n v e n tio n a l  l in e a r  mode, what a l l  projects  In the d ig ita l  

world have In common other than the Medium Itself,  the worldwide web as envis ioned  
as a -m atrix· by w i l l ia m  Gibson In h is  Neuromancer Is  th e ir  d i g i t a l  format, no longer  

a new thing, d ig i t a l  culture  Is  part of the everyday r e a l i t y  In t e c h n o lo g ic a l l y  advanced  
countries, once It was possible for texts, Images and sounds to be converted and harmoniously



Linked as c o mb i na t i ons  of'O' and ‘ i \  the f amous + 
convergence of  the Media was achieved,  at l east  
In t h e o r y ,  a n d  one o f  t he ma j or  I s s u e s  o f  + 
p o s t m o d e r n i s m  emerged:  the r e d e f i n i t i o n  of  
what we regard as 'real ity· ,  i n the New Media the + 
narrat ive structure I nherent  In the ci nema,  and 
s e l f - e x p l a n a t o r y ,  up to a p o i n t  h a s  b e e n  
a s s o c i a t e d  with y e t  a no t h e r  r e a l i s m ,  D i g i t a l  
Real i s m,  whi l e  the a es t he t i c  experiments of the 
artists  who research the area of di gi t al  creations  
have led to a ki nd of  D i g i t a l  Mi ni ma l i s m,  with  
el ement a ry  medi a  and with the one- pi xel  work 
as its optimum... once an artwork which i nc l u de s  
the d i m e n s i o n  of  t i me  c i n e m a ,  v i de o,  etc.  i s  + 
d i g i t i z e d ,  i t  c a n  i n c o r p o r a t e  two k i n d s  of  
' r e a l i s t i c  vers i ons :  e i ther  f i l me d  records from + 
the analog world or computer-generated settings,  
i n  "The Lord of  the R i n g s ”, for  i n s t a n c e ,  the + 
p e r f e c t l y  r e a l i s t i c  s e t t i n g  of  t he  h e r o e s ·  
a d v e n t ur e s  does  not e x i s t  in nature,·  i t  i s  a i l  + 
b u i l t  by computer.  He nc e  we can d i s c e r n  two 
k i n d s  of  D i g i t a l  R e a l i s m :  p h o t o g r a p h i c  and  
Fabricated,  when we t al k  about  ' real i ty ·  today,  
what we are r e a l l y  l ooki ng for i s  the borderl ine  
between the analog and d i gi t a l  worlds.  This  may 
be l ying behind the forgotten di fference between 
the concepts  of ' s pa c e ·  and ' l o c u s ’ . The hitherto  
known real ,  s e n s o r l a i i y  per cept i bl e  world i s  a 
space;  the mental l y perceptible d i gi t a l  uni verse +

i s  a l o c u s .
The p r o p e r t i e s  

of  t h i s  d i g i t a l  
universe,  incorporated 

i n t o  t he r h i z o m i c  
structure of the worldwide  

web, could Lead to a proposal  
for the Quest for a new, d i g i t a l  a e s t h e t i c  whi ch  
would not propound r ul es  on ‘Beauty·  but would  
set a framework for the harmonious coexistence  
of  the t e c h n o l o g i c a l  c h a r a c t e r i s t i c s  of  the  
M e d i um  w i t h  t he a r t i s t i c  v i s i o n s  a nd the  
emergi ng utopi as  in the d i g i t a l  locus.



«cinema not only plays a special role In the 
history of the computer since the late 
nineteenth century, cinema was also 
preparing us for digital media In a more 
direct way. it worked to make familiar such 
digital! concepts as sampling, random 
access, or a database In order to allow us to 
swallow the digital revolution as painlessly 
as possible. Gradually, cinema taught us to 
accept the manipulation of time and space, 
the arbitrary coding of the visible, the 
mechanization of vision, and the reduction 
of reality to a moving Image as a given, ns a 
result today the conceptual shock of the 
digital revolution Is not experienced as a 
real shock ~ because we were ready for It for 
a long time·».

Lev Manovlch
«cinema and Digital Media», 1996

Lev Manovlch' soft cinema Is commissioned 
by zkm (Zentrum für Kunst und 
Medlentechnologie) in Karlsruhe (Germany), 
jts ferst public display was in Novembers 
2002, in the institute of contemporary nrts 
(icn), Landon, then during e-magic, while by 
November is, 2002 it w ill be presented in zkm , 
within the frame of «cinema Futures» events.

The work soft cinema (2000 2002) Is a potentially 
unlimited collection of short films of different 
styles) some of them hall from the tradition of 
essay films, others are narrative actions and 
some are non narrative, atmospheric musical 
videos, while the soundtrack of each film is 
determined by the artist, the video track is 
software-structured. This software decides1 
which film will appear on which screen, when 
and in what order. These decisions are based 
partly on rules and partly on random selection, 
we could say that the work is  a kind of 
semiautomatic -video or Film jockey- (as in "tusk 
jockey-).
The subjects of soft cinema reference the -global 

sty le - shaped by g lo b a liza tio n : hotel lobbies, 

airport w aiting lounges, shopping, i t  workers 

with their eyes glued to their monitors, reflective 

and tra n sp a re n t s u rfa c e s  of m odern o ffic e  

build ings, passengers waiting for the next train 

in a brand new, sparkling station... starting from 

these subjects, soft cinem a attempts to explore 

and e x p e rim e n t w ith  fo u r c o n c e p ts  w h ich  

c o n s t itu t e  a m ajor p a rt of the core in  the 
theoretical work of Lev Manovlch:

■  The c o n c e p t o f -a lg o r it h m ic  c in e m a t ic  

p rocessin g": based on a system  of ru le s , the 

software controls the layout of the screen (the 

number and the positioning of the windows on 

which the videos appear on the screen) as well 

as the showing order of the videos which make 

up the v is u a l m aterial of the work;

■  The concept of the "database narrative*: a ll  

cinem atic and sound elements which make up 

the work are co n ta in e d  in d ig it a l  form in a 

database from w hich they are retrieved  and 

projected. This makes for a potentially in fin ite  

number of d ifferen t narrative elem ents-film s. 

The a rtist has defined each v is u a l element on 

the b a sis  of both content and m orphological 

characteristics, so that the appropriate element 

can be retrieved from the database each time. 

The fu n ctio n in g  of the algorithm  is based on 

these d efin itio ns;

■  The concept of the -macro-cinema': soft cinema 

attempts to 'im agine· what the cinem a w ill be 

like  once the web has matured and the general 

p u b lic  has u n lim ite d  b a nd w idth and h igh - 

resolution monitors. The system  of-w indow s', 

or m u lt ip le  s c r e e n s  for the p ro je c tio n  of 
information, is  already fa m ilia r in the computer 

operating environment; in soft cinema, the videos 

are projected on several-w in do w s- of variable  

s ize s , randomly set each time by the program 

which thus determ ines the layout of the work;

■  The concept of the -m ultim edia cinema·: video

is  only one among many media in soft cinema, 

which employs also two-dimensional animation.

animated graphics, three-dim ensional scenes.

diagrams, etc. in an attempt to demonstrate the

12
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potential for f ic tio n a l narratives which are not 

based solely  on a cinem atic style, n large part
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of  th is  v i s u a l  m ate r ia l  i s  v id eo s  s h o t  by 

the a r t i s t  between 1999 and 2002 in var iou s  

p laces around the world in c lud in g  Moscow, 

Berlin, Tokyo, sao  paolo, etc. accord ing  to 

the f i lm i n g  r u le s  o f  "Dogma 95": they are 

cont inuous,  unedited  sequences  recorded 

w i th  a p o r t a b l e  c am era .  The d a ta b a s e  

contains also other forms of v i sua l  material 

such as p roce ssed  im age s  and an imation. 

The sound material comes from a co llection 

of  short  texts-stories which  can have taken 

place anywhere on the planet, with s tr ik ing  

references  to the p roce ss  of  g loba l i za t ion

a n d  i t s  e f f e c t s  nn  s u h ie r t ivit u  Th es e  s t n r ie s

are d iv ided  into ep i sodes,  each of  wh ich  i s  turned into  a sho rt  fi lm, nt the b e g in n in g  of  each ep i sode  the software  'dec ide s '  on 

the la you t  o f  the w indow s  on the screen, the v i s u a l  material,  wh ich  w i l l  accom pany the ep i sode  and the sequence in wh ich  it  w i l l  

be played, n s m a l l  w indow  d i s p l a y s  the name of  the text fi le, wh ich  con ta in s  the ep i sode  and excerpts from the text. The v i s u a l  

materia l  dea ls  with the same subjects  from d if fe ren t  narrat ive ang le s.  The theoret ica l  work o f  Lev Manovich  conta in s  exhaust ive  

references on the hidden and obv ious a f f in i t ie s  and the h is to r ic a l  cont inuum between the current cinematic  narrative and aesthetic 

and those  dictated, a l lowed  or s u gge s te d  by the cons tan t ly  evo lv in g  and deve lop ing  new media, a lthough  some aspects  of  them 

may appear  u n f a m i l i a r  and often bur ied  under  the cu r ren t  t e c h n o lo g ic a l  rhe to r ic  and i t s  e s o te r ic  ja rgon ,  let u s  quote wa ite r  

Benjamin 's  i n s i g h t f u l  observat ion  on the cinema and its time: "wh i le  pa sse rs -by  in poe's w o rk s  turn the ir  gaze to a l l  d i rec t ion s  for 

no pa r t ic u la r  reason, t o d a y s  p ede st r ian s  are ob l iged  to keep the ir  eyes  on t ra f f ic  l ights .  Technology  has therefore subjected the 

centre of the human s e n se s  to a k ind of complex education. Thus came the time when the cinema met the urgent need for new stimuli , 

in  the cinema, perception in the form of shock  was estab l ished  as a fundamental  princip le , what determines the pace of  an industr ia l  

p roduction  l ine  i s  the rate at wh ich  the f i lm  i s  sho t  (and perce ived)."  Today, the new techno logy  subjects  the centre o f  the human

sen se s  10 an even more complex eaucauon. 

The 'lesson·,  however, rem a in s  f l u i d  as its 

content i s  s t i l l  be ing  formed, j u s t  l ike  the 

new media  wh ich  are cal led upon to meet 

m an 's  new needs  in terms o f  perception, 

s o f t  c inem a i s  a com prehen s ive  epitome 

and a v i s i o n a r y  exam ple  o f  the in tense,  

creative and fa s c i n a t in g  research  on the 

convergence of the express ive media which 

are f a m i l i a r  to us,  on the w ay  t ow a rd s  

determ in ing  the nature of the hybrid  post­

media  of  the future.



rhe first attempts for the public broadcasting web and store them on th eir dish before Im p e rfe c t io n s  to a c h ie v e  the d e s ire d  
of a u d io v isu a l content over the internet they could use them. The streaming media, aesthetic outcome Besides, whet was often 
are traced around isss. However, the turning which appeared In late 1997, opened up new regulred was not a rich m ultim edia form or 
p oints were the developm ent and rapid ways for m ultim edia on the internet. This the sim ulation of the video or the cinema; 
s p r e a d  of the world wide web, which started technique enables the gradual reception It was sometimes the potential for accessing  
In isas 9«, and the gradual development of of compressed sound and video f ile s  and a broader public and sometimes a conceptual 
the technology for compressing sound and th e ir  re p ro d u c tio n  on the r e c ip ie n t  s and experimental approach to the new media 
video for use In m ultim edia applications computer soon after reception starts. The
on co noM Nevertheless, given the average a r t is t s  were bound to be a ttra c te d  to D im itris  shoufls
users low connection speed to the internet, multimedia, for a ll  their Inherent technical
receiving video and sound over the internet drawbacks (low Quality Image with v is ib le
was a very time consuming process; users pixels, erratic reception, etc.); In fact, many
had firs t  to download the Items from the of them attempted to make use of these



Stelarc Streaming gs at 1 frame per second from Thessaloniki, 1999
stelarc Is not only one of the most Important performers of our time, but one of the pioneers who employed the Internet post-media In a radical way, as It his basic precept 
that "ever since our species evolved and stood on two legs, our other two lim bs evolved as handling organs, we produced artefacts. Instruments and machines, in  other words, 
we were always attached to our technology, our bodies have always had prosthetic elements, we are afraid of the automatic, yet at the same time we become Increasingly 
automated and equipped with technological extensions", among the "technological extensions" he used was the internet h Is performances "evolving u r l  Body (1996), "ping 
Body (1996), "parasite" (1997), "Fractal Body, etc. used Internet technology In ways which are pioneering even today, in  late 1999, rrtto po s  attempted to broadcast live on the 
web, with the means available at the time, stelarc's presentation of his entire work to that date, primitive means were used and the broadcast was done through a simple 21 
KBps modem. The visual result was a ■ film" shot with a single, fixed camera and broadcast on the internet at about one frame per second.

anna Hatzlyannakl

Bibliography: catalogue o f stelarc’s presentation In Greece, November 1999, anna Hatzlyannakl: «The meta-body delivery», putura, January zooo, stelarc's o ffic ia l website: http://stelarc.va.com.au

prom the Greek Möbius awards
The Greek national committee for the Möbius multimedia awards 
presents some of the awarded Greek t i t le s  of m ultim ed ia  
applications, among which Is an account of the life  and work 
of the late Melina Merkourl

http://stelarc.va.com.au




Pandora Mouriki
«Incessantly»

eleven years separate two of pandora Mourlkls video artworks shown In this 
years e-magic: "n pled" (1991) and "incessantly (2002). The latter Is her latest work 
(October 2002) a 6 :55" video with music by petros Frangistas, co-produced by 
herself, the center for contemporary Musical expression and yannis Kaspiris on 
which she notes: "The camera spins and rushes In Koloumbos, santon.nL The 
shooting speed distorts reality and the Images appear In constant motion as the 
liquid eats away the solid and the sea Invades the land constantly, Incessantly. 
The composer saw my Images and his music came to become one with them".

Michalis Arfaras
from processed celluloid to the web

in the art of Mlchalls nrfaras, painting, sculpture, prlntmaklng and the cinema 
are combined and complement one another In a far-reaching, dynamic oeuvre, ns 
noted by art historian yannls Kolokotronls, Mlchalls nrfaras "chose to Fight with 
the weapons of modem technology which he placed In the service of 
prlntmaklng; he activated his Imagination and created unique stories In 
experimental video, nnd since art has repeatedly proven not to function 
differently from life, the artist transfers dozens of his varied and consecutive 
mental associations Into new Images on film, In prints and (...) in the domain of 
sculpture." some of Mlchalls nrfaras' experimental videos, often created through 
direct manipulation on celluloid, were shown on the internet in streaming 
format by rrt  topos about a year ago, in collaboration with the artist himself.

sources and reference websites:
catalog Michalis nrfaras·. -Messengers from forsaken countries", pieridis Gallery, 1 9 9 4  

rot topos·. http://www.artopos.org/artists/arfar3s/

Lev Manovich
Anna and Andy, a streaming novel 
movie engine, 1999-2000

This work attempts to join the rich narrative of Tolstoys «anna Karenina» with 
the «screen tests» ofnndy warhoL in this work, "anna" is nnna Karenina and 
■ nndy· is ondy warhoL rs the artist suggests, Rnna Karenina, the "heroine of Lev 
Tolstoys great nineteenth century novel exemplifies the modem idea about the 
emotional depths of psyche." warhol's «screen tests» have been shot between the 
beginnings of 1964 until November 1966. The "Factory visitors who had the 
Qualities to become a "star were asked to stand in front of an immobile camera 
and stay still without blinking for as long as the shooting was taking place, 
usually for three minutes, it  Is as though warholwas attempting to rob the 
subjects of their subjectivity by making them face the disinterested camera, to 
achieve this coupling, the project uses pattern recognition computer techniques 
to scan the complex text of nnna Karenina fora set of keywords, whenever any of 
the keywords is encountered, the face animation in the right window advances 
to a different image from a database of faces that have been provided through a 
kind of "screen tests" shots, in this way, the emotional content of the novel is 
used as data which brings to life still face images. The computer program 
extracts the passions of nnna to bring to life a subject robbed of emotional depth 
by modem media machines.

sources:
nndy warhoL, «screen tests»  athttpy/www.warhoistars.org/fdmch/screen.html 
Lev Manovich, «nnna and nndy» at https/www.manovich.net/nnAnterpretation.html

http://www.artopos.org/artists/arfar3s/
http://www.warhoistars.org/fdmch/screen.html
http://www.manovich.net/nnAnterpretation.html
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Desperate Optimists





MAAP Multimedia Art Asia Pacific
m a a p  is  a not fo r p ro fit  organisation that promotes excellence in  a rt and technology in Australla/Asia pacific regions, m a a p  is a presentational platform  to enhance awareness and 
exchange o f creative ideas In New Media Art focusing on Australia and the Asia pacific regions, m a a p  showcases a wide range o f uniQue a rt and technology projects, m a a p  provides 
a space for artists, m ultim edia developers, screen practitioners, and sound a rtis ts  to exh ib it and pro file  work created in th is  domain. Artforms include new media insta lla tion , web 
design, d ig ita l graphics, animation, video, sound, photography, c d -rom , and the in te rn e t m a a p  (Multimedia Art Asia pacific inc). m a a p  seeks to create an in ternational space dedicated 
to fostering a r tis tic  creativ ity  and experimentation in d ig ita l and other contemporary technologies, m a a p  seeks to expand c r it ic a l debate in the a rt form and to the w ider community. 
now in its  5th year, m a a p  has established its e lf  as the Asia Regions pre-eminent new media arts fe s tiv a l m a a p  encompasses 14 countries in the region and is  the only new media 
fe s tiva l to focus on Australia and the Asia pacific regions.

XIV-th International Computer Art forum "Computer Space 2002"™«.™.,,,,
xiv-th in ternationa l computer Art porum "computer space 2002" includes exhibitions o f in teractive arts, www arts, insta lla tions, m ultim edia products, seminars, conferences, concerts 
o f computer and electronic music and the competitions: ■  computer graphics & d ig ita l photography ■ computer animation & d ig ita l video ■ o ff- line  m ultim edia 
■electronic & computer music ■  web design in the fie lds  o f ·  a rts  culture ■ society & in s titu tio ns  ■ entertainm ents hobby ■  technology & market ■ in form ation s media

The event is organized by the student computer art society and is supported by the Bulgarian Ministry of education and science.

Broadband experiences running with 700 (KBps)
in  t ry in g  to  guess the  fu tu re  o f  in te rn e t m u ltim e d ia , we can o n ly  g e t a very s m a ll taste  o f  the  im m ed ia te  fu tu re , one could  say th a t th is  in a b il i ty  to make even a m id-te rm  p re d ic tio n  
is  in  i t s e l f  a good th in g , a ltho ug h  i t  shou ld  concern us. The term  "good th in g " re fe rs  to the hugely  in te re s t in g  prospects in  the years to come and the scope fo r  c re a tive  in te rve n tio n , 
very few  o f  us were ab le  to  expe rience  the  e v o lu tio n  o f  te le v is io n  as a m edium , fo r  in s tan ce , fro m  the b e g in n in g  to the  end; we s im p ly  found  o urse lves add ing  to o u r necessary 
extens ions a m edium  w hose c h a ra c te r is tic s  had more o r less  been shaped on the o th e r s ide  o f  the A tla n tic , o u r scope fo r  in f lu e n c in g  a t le a s t the lo c a l form  o f  te le v is io n  as a m edium  
was m in im a l, i f  n o t n o n -e x is te n t and the conseQuences o f  th is  are more than v is ib le  today, w ith  the in te rn e t m u ltim e d ia  th in g s  are d if fe re n t  as the changes are so rap id  th a t they 
are v is ib le  even in  o u r own co un try  o f  lo tus-ea ters. This is  a happy state  o f  a ffa irs  fo r  those who are even s im p ly  cu rio us  enough to fo llo w  the deve lopm ents. The nex t foreseeab le  
step in  our coun try  is  the  g ra du a l b u t rap id  expansion  o f  the a v a ila b il i ty  o f  broadband co nn ectio n s  to home users. At the end o f th is  five -day  m arathon we s h a ll a ttem p t to dem onstrate  
the s ig n ific a n c e  o f a broadband web through  liv e  exam ples and express our concerns about the fu tu re , w ith  the em phasis on the d is tr ib u t io n  o f  a u d io -v isu a l m a te r ia l and the p ro tection  
o f the producers ' co p y r ig h t. The exam ples we s h a ll p resen t are a b o u t ■  the p ro jec tion  o f  fea tu re  f i lm s  over the in te rn e t a t vh s  o r s-vh s  Q uality; ■  the d is tr ib u t io n  o f  a ud io -v isu a l 
m a te r ia l a t d vd  Q ua lity  d ire c t ly  fro m  the  producers, w ith o u t the m e d ia tio n  o f  d is t r ib u t io n  agents; ■  the  f i r s t  c inem as w ith o u t the  t ra d i t io n a l pro jecto rs, as the  f i lm  reaches the 
pro jection  room through  broadband in te rn e t connections.

o im itr is  skoufis



Blackenight
< The C ab in e t o f Dr. Caligari» 1919

Director: Robert wlene (1881-1938) 
cast wemer Krauss, conrad veldt, Friedrich peher, l II 
oagover. Rudolph Klein-Rogge, Rudolph Lettinger, Henri, 
peters-omolds, elsa wagner and Hans Heinrich von 
Twardowskl
script Hans janowitz and Karl Mayer

rt s famous silent film  Is one of those which have left their mark In the history of 
tne seventh art its expresslonlstlc style had a profound Influence on filmmakers 
and reduced the gap between the cinema of the time and art which reached Its 
apogee towards the end of the silent film  era. its director Robert wlene was bom In 
Germany and studied theatre history at the university of Vienna. He made his name 
with this film, which Is considered his masterpiece.

Madness 1936 - re:work 2002
■ Reefer Madness" started off as an Informatlve/preventlve film  
called T e ll your children·, it  was financed by a sm all religious 
group and was meant to frighten every parent who watched It 
soon after It was made It was bought by Dwaln esper, the master 
of film  exploitation (and allegedly a maniacal drug addict), who 
added some saucy scenes, changed the title Into the more catchy 
■ Reefer Madness- and launched It through the regular 
distribution channels. The film  soon became redundant and as It 

had not been produced by an o fficia l studio. Its copyright was never secured. Thus 
■ neefer Madness- remained as a kind of public good... its showing at the e-magic Is 
an experimental re-approach to this "cult" film  of 1936; the soundtrack and the film 
Itself have undergone a non-linear electronic processing by Haris Martis.

Reefer

The film  shali be shown with a Live m usical score for voice and piano by Georgia 
sylleou and sakis Papadimitriou.

16
Saturday I november

The films shall be broadcast live by the e-maglc netTV.



13 14
tuesday and Wednesday I november

CONFERENCE ON THE PRESENT AND THE FUTURE OF THE INTERNET POST-MEDIA
IN THE AREA OF AUDIO-VISUAL CREATIONS

os the development o f the post-media on the in ternet may bring about radical changes In the production and distribution of audio-visual m aterial and the 
protection of Its copyright, a dialogue must be Initiated on the present and the future o f audio-visual works created, presented ordlstrlbuted through the web, 
In order to examine the challenges as w ell as the new possibilities In store for artists and the public alike, with this In mind, e-magic is organizing a panel 
discussion in which the views of the participants shall trigger a thorough and productive discourse, invited to participate in the panel are: ■  cel'ine Hariet 
(France), art director of the -e-motion" electronic art meetings of Rennes;· Agricola de cologne (Germany), independent artist, creator of NewMediaortprojectNetwork; 
■  Gerhard Mantz (Germany), a rtis t co-creator (with Gunilla Leander) o f the d ia n  network; ■  jo e  Davis (u s a ), sculptor, associate researcher o f the molecular 
biology laboratory, m.i .t. ■  Rosen petkov (Bulgaria), chairman o f the organizing committee o f the 14th international art forum -computer space 2002’ ·  wesley 

Meyer (u s a ), new media artist (participation via teleconference) ■  Dan Norton (united Kingdom), a r t is t ·  Yorghos papanikolaou (Greece), associate professor 
of electro-acoustics and television systems, Department o f electrical and computer engineering, university o f Thessaloniki ■  Michalis Meimaris (Greece), 
professor, director o f the sector o f culture, environm ent communicational Applications and Technology, Department o f communication and Mass Media, 
university o f Athens ■  Anna Hatziyannaki (Greece), art historian

Moderators:· Dimitris skoufis (Greece), i t  engineer, co-founder of a r t  t o p o s ·  Nikos Giannopoulos (Greece) Film director □





presentation ofgreek websites

n f i B

art topOS http://www.artopos.org

oftT to p o s  Is one of the f irs t  Greek cu ltu ral  web sites, dedicated to the Fine nets, i t  was created In 1996 by nnna Hatzlyannakl,  ort Historian  
and Dim itris  skoufls , electr. engineer, s in ce  then. It Is continuously enriched and updated with new content, amounting to more than 3.000 
web pages, showcasing and documenting the work of more than 50 Greek or Greek-orlgln artists. The r r t  to p o s  web site belongs to the non­
profit organization with the same name, steered by nnna Hatzly annakl,  D im itris  skoufls , David co llet  and Nlkos Glannopoulos. Beyond Its 
internet presence, r r t  t o po s  has several other Important a ct iv it ies  In the f ie ld s  of organization of exhibitions,  te chnical  and consulting  
services to artists  who are w i l l in g  to use technology In their works, and promotion of Greek artists  In foreign international organizations.

t-short
t-short's "biography" Is very short but also very promising In the field of short films, i t  was created In December zooo by Ky rlakos Hatzlmlchailldes  
and seven other members, most of who are active In the field of short f i lm  production, i t  has the form of a not for profit society and Is based 

i In Athens, 12 Tantalou str., nno petralona and Is le gally  represented by Its managing director, Kyrlakos Hatzlm lchail ldes. its  main a ctivit ies  
are sm a ll -sc ale  art ist ic  events, while Its priorities In the field of cinema are short movies.

ordino
t-shorfs "biography Is very short but also very promising In the field of short films, i t  was created In December 2000 by Kyrlakos Hatzlmlchailldes  
and seven other members, most of who are active In the field of short fi lm  production, i t  has the form of a not for profit society and Is based 
In othens, 12 Tantalou str., nno petralona and Is le gally  represented by Its managing director, Kyrlakos H a tzlm lchail ld es. its  main activit ies  
are sm a ll -scale  art ist ic  events, while Its priorities In the field of cinema are short movies.

http://www.artopos.org


who is who

Wielfried Agricola De Cologne https/wwwagricoiadecoiogne.de
wielfried Agricola de cologne was bom In oermany, where he lives and works He studied photography and graphic arts at the university of Stuttgart art history.Journalism and acting at 
Munich university and painting at the nyksakademle In Amsterdam since 2000 he works almost exclusively with multimedia on the internet In addition to his considerable activities as 
curator of internet exhibitions,

Joe Davis
o joe oavis is  an associate researcher with the Biology Department of the m it . a s  an artist he has conducted extensive research In the areas of molecular biology and bio-informatics for 
the development of genetic databases and new biological forms of art He has created sculptural Installations using speciai iaser technoiogies for welding plastics, steel and stone. He 
t m , hpS at the postgraduate department of visual arts of the m it and the undergraduate department of the university of Rhode island's school of Design. His works have been exhibited in
the usa, Canada and Europe as part of aas clgctronica.

9
 Desperate Optimists httpj/wwv/.desperateopiimists.com

Desperate optimists are Christine Molioy and joe Lawior. They were bom in Dublin, ireiand, but they live and work in London, uk since 1987 For more than 10 years, they are working on 
works using a variety of media and for a variety of contexts. They have worked with digital media, video, cinema, and radio and live performances.

Celine Harlet httpj/ www.uhb.fr/culture/stahon. httpu/www.uhb.fr/cuiture/station/emotion
cekne Harlet is  an artistic director and curator of’station Arts electroniQues’, university of Rennes n  (France), as weiias of the «Rencontres Arts electroniQues emotion» Festival she 
j l  so works as a consultant for multimedia cd -rom productions, she has organized and curated many Electronic Arts, video, experimental cinema, dance and music events and exhibitions.

Zara Housmand httpy/mission.base.com/manzanar/zarabio.htmi
zara Housmand is an iranian-American writer, theatre artist and designer of multimedia applications whose work focusses on the abolition of the borderlines between different cultures, 
she studied Literature at London university and has worked in the theatre, the cinema and as translator of theatrical plays.

L e v  ManOVICh httpj/www.manovich.net
. c Manov,ch is  an Associate professor in the visual Arts Department university of california, san Diego where he teaches courses in new media art and theory. He is the author of The 
. - - guage of New Media- (The m it press, 2001 ). Tekstura, Russian essays on visual culture’ (Chicago university press, 1993) as well as so* articles which have been published in 28 countries, 
currently he U working on a new book ’info-aesthetics’. Manovich has been working with computer media as an artist computer animator, designer and programmer since 1984. His art 
projects include little  movies, the first digital film project designed for the web (1994), Freud-Lissitzky Navigator, a conceptual software for navigating twentieth century history. Anna and 
r- ndy a web adaptation of Anna Karenina, and a digital film project soft cinema commissioned forzKM exhibition Future cinema (2002-2003).

Gerhard Mantz https/www.gerhardmantz.de 
Gerhard Mantz was bom in Germany and lives and works in Berlin. He has studied painting atthe Kunstakademie Karlsruhe. His work range from sculptures through outputs of 3D computer- 
models and programming and have been exhibited in Germany, France and the u s a . He received several grants, including Kunststiftung, Baden-Württemberg, Kunstfonds. Bonn and cité 
des Arts, paris. Together with the Swedish artist oun ilia  Leanderthey created the d ia n  network.

Wesley Meyer https/www.dogiatin.org
wesley Thomas Meyer is a so cia l-po litica l artist whose work focusses on themes of the loss of identity with in  cap ita list cultures and the use of indeterminance in  Quasi-realistic 
simulations Recent work includes More m e. which has been featured by New Radios Turbulence.org web site, the Museum of contemporary Art of Barcelona, and the sun Dance online Film  
Festival Additional works are found on doglatin.org. Meyer is  twenty-four and holds a bfa  from the university of New Mexico.

7 * i ------------------------------------------------httpj/wwwablab.org
The artist Dan Norton lives and works in Glasgow. He designs alternative and abstract audio-visual interfaces between man and computers, and is  interested in  the use of a rtific ia l 

I Jr intelligence applications in Art h is  works and performances have been presented in many international events and venues, including the m it  MediaLdb Europe in oublin the Baltic centre

4 * 2 f
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Stelarc httpj/stelarc.va.com.au
stelarc (stelios nrcadiou) Is a performer of cypriot descent who has worked for almost thirty years with medical equipment, prostheses, robotics, virtual reality and artificial Intelligence 
systems as well as the internet to explore alternative. Intimate and Involuntary forms of Interaction with the human body. He studied at the schools of Fine Arts of the universities of 
Monash and Melbourne. He has presented his performances In japan, Europe and the usa and Is an emeritus professor of Art and Robotics at the camegie Mellon university In the usa. He 
currently works as principal Research Fellow at the performance nets Digital Research unit of Nottingham Trent university in Britain.

TamikO Thiel httpsrmission.base.com/tami.ko

The japanese-Amerlcan artist Tamiko Thiel studied applied graphic design and painting at the Fine pris Academy of Munich, engineering at the m i  t. and product design at Stanford 
university. Her work has received international awards and distinctions throughout the world, she has published many important theoretical papers in scientificjoumals. one version of 
■ Beyond Manzanar Is In the permanent collection of the Museum of Fine Arts in san jose, california. Another of her projects, "starbright world- (1994-1996). is a three-dimensional world for 
disabled children, created in collaboration with Steven Spielberg, chairman of the starbright Foundation.

Jason Winshnow httpyAvww.newvenue.com

Film director and historian jason wishnow is reported among the pioneers of the digital cinema. Among his works is one of the first documentaries in mini-DV format "Tatoolng or Bust" 
(1997). He has worked as film  director for channel« in Britain and in the production of woody Allen films. He also has designed websites for musical productions of polygram, universal 
and bmg Records. He has received awards for the New venue website and for his documentaries.

Alexandros / Studio Pangaia httpsrwww.aiexandros-artcom
Bom In Athens, Alexandros studied Design, photography and Digital Art In New York at the school of visual Arts. He soon started experimenting with imagery both In conventional ways, as 
well as using digital technology. His strong urge for personal expression finally led him to create photo-based mixed media art and installations, and also experimental music video. He 
has exhibited in Athens and New York. His work was also showcased In many online exhibitions and also in the books "extreme Design- by spencer Drate and "Digital exposure" from 
Dimensional illustrators, inc.

Mihalis Arfaras httpsrwww.artopos.org/artists/arfaras
Mihails Arfaras studied prlntmaking and filmmaking in Greece and Germany. He was one of Malte sartorius' most distinguished students at the Braunschweig school of Fine Arts, and in 
addition to his artistic work he pursued an academic career as printmaking and new media professoratthe university of Hildesheim. He has presented his prints and sculptures in many 
individual and group exhibitions and print Biennals, while his less known film work has been shown in many festivals and tv stations in europe.

Clipping Media

Nikos Giannopoulos h ttpsrwww.artopos. org
studied Architecture, education and cinematography in parts and has served as manager of olympion. He works as Director, producer and scriptwriter for the cinema and television since 
1976. He has produced or co-produced 17 feature films by Greek and European directors. 3 tv films, 14 short films, many documentaries and 17 television series: as director and scriptwriter 
he has made 2 feature films and over 40 documentaries, 11 television series, many advertising and musical clips, co-roms. industrialdocumentari.es and cultural features. He has been 
involved with video art since 1983. as video artist he has participated in European and international Festivals and many Greek events. He has also produced more than 30 video artworks 
(including the works of other Greek artists), since 1985 he has organized over 20 events and Festivals on Arts Technology. He is a member of the society of creek Film Directors (etcht). 
icomos, and a partner in art topos since 2002. He teaches since 1978 and has published articles in many Greek magazines.

PetrOS TheodorOU httpsrwww.petrostheodorou.gr
Petros Theodorou is a composer. His works are characterized by an intense inner atmosphere, a compact musical structure, a great variation in both style and references, a tendency to 
combine music with other forms of art This tendency along with his relations with the psychology field led him to structure a series of workshops («creative communication») combining 
experimental sound, speech, and movement with a self-knowledge orientation.

Haris MartlS h ttp jrwww.densityofstate.com

Haris Martis was bom some 32 years ago. ever since the year 2000 he is professionally and artistically active in the city of Thessaloniki He is mainly concerned with motion-graphics creation, 
experimental music production and composition, as well as. interactive s web-design /development since the late 80 s and throughout the 90's he attended academic studies in the u.s. and 
the u.k . earning degrees in -premed- medical psych." |ba -widener university /Philadelphia usa), "Audio production · New Media" (ma w/distinction · university of Westminster/London un). 
■ Medial communications studies" (ph.D. · university of Leeds uk). At the same time he gained professional experience while working for various av studios/companies (w dn r , wmmr. Mute 
Records, Alan Fisher Hula/cabs, videos for the uk band Attrition etc.) Four of his video shorts were used during the 160th anniversary of Westminster in the city of London (1999), while another 
two were part of the university of Westminsters official entries for the y2k celebration ·  the Millennium Dome (cyborgs · bodies of glass) as well as for the 2001 Adobe calendar.

MihallS Meimaris httpsrwww.media.uoa.gr/main/gr/iabsgr/newtechiabgr.htmi
Mihails Melmaris is professor of New Technologies and computer Mediated communication of the section of culture, environment communicational Applications and Technology and 
head of the Department of communication and Mass Media of the university of Athens. He studied mathematics at the university of Athens and received a Doctorat d'etat des sciences in 
statistics and computer data analysis from the université pierre et Marie curie (paris vi). His areas of specialization are computer Graphics and computer Animation, computer Aided 
Design s computer Aided Manufacturing (c a d /c a m ), computer image synthesis and video, communication and Human computer interaction and computer Animation - virtual Reality. He 
has published numerous scientific papers, articles, studies and books, his current interests include the introduction of New Technologies in communication, education and the Mass 
Media, computer Graphics and computer Animation applications, the New Technological communication environment and its design. Multimedia, the open, flexible and remote education 
and the training of teachers In the field of New Technologies.

http://www.aiexandros-artcom
http://www.artopos.org/artists/arfaras
http://www.artopos
http://www.petrostheodorou.gr
http://www.densityofstate.com
http://www.media.uoa.gr/main/gr/iabsgr/newtechiabgr.htmi


Pandora Mouriki http/wwwartopos org/artij ts/mouriki
video e m it  end director eendore Mourlkl I t  a graduate of the tchool of fine  Arts of Touiouie and holder of a ONtae (olplome National tuperleur d-expresslon elattlpue) on Art and video 
from the erench Ministry of culture the has produced many documentarlat. o f which -Herman elaut, record of an event which boottt hope- and 'M lha llt nrfaras. the joumeg- hove received 
national awards and distinctions she works as film  director for the oreeh nadlo t  Television Her film s have been shown In festivals and television stations in franco and aermang, while 
her video art work n pied- was awarded in the video festival o f Bonn and shown In the New Media festival of eerltn In 1991

Sakis Papadimitriou sakpapsymottnetgr
nih il shed h is  first prose collections and studies on music and made his firs t appearances as pianist and composer with smallJazz bands In the isso-s wrote music for theatrical plags 
and multiple events where music is combined with literature, cinema, painting and dance, involved with the relationship between silent film s and music on stage since isss He has written 
the music for over twentg film s He and oeorgia sglleou have presented ten shows on the silent cinema and the avantgarde movements of the iszirs. He has published sixteen books and 
merle f  h i teen personal records and has appeared as solo pianist or with various ensembles at mang festivals abroad. He produced nadlo shows for the oreek nadlo a Television in 
■ 'lesseloniki and nthens since tors, the third programme lises teas) and s.serM in Thessaloniki since isss.

Dimitris Papazoglou httpy/www.manografik.com
hs has studies in typography and visual communication initially in Thessaloniki and then in Milano (institute europeo di Design), specializing mainly in typeface design since isss he 
is working in panted material design, since 1997 also with orestis pangalos and Filippos petridis. he is publishing the vep magazine (pressure expansion valve) dealing with graffiti 
culture within the modem urban environment He lives in Thessaloniki, working as graphic designer, while he is  also engaged in typeface design, experimental movies, streaming video
and music.

Giorgos Papanikolaou papmeng.auth.gr
ororge papanikolaou was bom in oorlitz. in 1974 he received a bsc in Telecommunications and electronics from the Technical university of Gdansk, in 1975 he received his msc in 
electroacoustics from the same university, After completing his studies he worked as lecturer in Aristotle university of Thessaloniki, Greece, in 1978 he received a ph.D. in electroacoustics, 
erp ti 1985 he is an associate professor and from 1992 professor in the Department of electrical engineering and computer engineering at the university of Thessaloniki as well as in the 
oept of Musical science and the Dept of journalism and Mass Media at the same university. His field of interest is electroacoustisc, Television systems. Digital audio s video signal 
processing, psychoacoustics. Bioacoustics, sound Reinforcement systems, audio-video professional studio recordings and on-line Distance Learning. He is involved in many related eu 
projects. He is a member of audio engineering society (aes). american association for the advancement of science (aaas), acoustical society of america (asa).

Petros Petridis zuhezukomyahoo.com
Ηβ-s student at the "akto school of art and design" studying 3D animation and Multimedia Design. He collaborated with the aristotle university of Thessaloniki for the production of the
cd-rom "air-eia·.

Dimitris Skoufis httpy/www.artopos.org
Dimitris skoufis. electrical engineer, worked for over 16 years in the electronic and telecommunication equipment industry, in the last 10 years he has worked as technical and 

nguistic advisor for the translation of software into Greek for Microsoft inc. (1992-1997) and oracle inc. (1998 -  to date). He has taught eap systems Management and Knowledge 
'aragem ent for the -European Master in e-business-, a programme of postgraduate studies supervised by the section of culture, environment communicational Applications and 

Technology of the Department of communication and Mass Media of the university of nthens. He was in charge of the organizing of the first international symposium on the Mass 
Media and the information society, organized by the a n ti magazine and the Goethe institute in 1995. He has published many articles in newspapers and magazines and has talked 
:  -i television and the radio on issues around the internet with the emphasis on the social, political and cultural effects of its use. He is co-founder of the non-profit Arts Technology 
society a r t  topos and technical manager of its website.

Marianna Strapatsaki httpyrwww.artopos.org/artlsts/strapatsaki 
Marianna strapatsaki studied painting, art history and plastic arts in prance, in her work she employs multiple technical media to arrive at originalvisual plastic and narrative combinations. 

·  Many of her works are installations in which video plays the leading role. Her works have been exhibited in many individual and group exhibitions in Greece, France. Germany, Italy, chile, 
england and Turkey, she has also worked as art director of multimedia titles in cd -rom format

Georgia Sylleou sakpapsymotenetgr
studied music, singing and theatre in Greece, Austria and Holland. Herfirstrecord. with songs from the Hebrides, came out in 1994. she has a permanent collaboration with sakis Papadimitriou 

ess·, s ne is interested in the use of the voice in contemporary music and especially in the relationship of cinema, poetry and music, she has participated in many festivals in Greece 
p->d «broad -  in Italy. Slovenia. Egypt Mexico, china, etc. Discography: The scouts of jura-. -lu Iu-s song-, -open Routes-, The pirates- Ballad- and -Nosferatu- (Leo Records, Britain compositions 
based on fw Mumau s homonymous film, with sakis Papadimitriou and George Bandoek npostolakis).

Anna Hatziyannaki httpy/www.artopos.org
nnna Hatziyannaki studied in parts and received her honours degree in nrt Methodology, she did postgraduate studies in »esthetics and Anthropology of Art and attended cinema and 
Theatre classes at the parts 1 and parts v m  universities, she has worked as editor and art critic for Greek newspapers and magazines since 1992. she is  involved with modem technology 
applications in art and the internet in particular since 1994 and has given a series of lectures on these issues, she is co-founder and manager of the non-profit art 1 Technology society 
art topos and its website [httpy/www.artopos.org), which operates on the internet since 1996. Among otherwebsites, art topos has designed and implemented the site of the j  f  costopoulos 
Foundation she is in charge of the visual-arts programme of the annual international Festival -Art for Human Rights", organized by the non governmental organization -open Horizons* 
under the auspices of the Ministry of culture, the council of Europe and the European cultural Foundation, she is a member of the editors- Association of Athens Daily Newspapers, a ica  
and a member of the board of directors of the society of Greek Art critics (the Greek section of a ic a ).

Akis Kersanides
He was bom in 1963 in Thessaloniki He studied cinematography at e. Hatzikou school in Athens, since 1989. he has worked with the production team -Approach-, of which he is one of the 
founders as producer, director of photography and director, the period 1991-93 he worked on cultural documentaries’ direction for etz (Greek Television, channel 2). since 1994 he has worked 
as a director on creative documentary He has also directed performances that combined a mixture of media, such as music, dance, painting, cinema and video art since October of 2001. 
he has been working as the manager of video and cinema school of Municipality of stavroupoli in Thessaloniki
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http://www.artopos.org
http://www.artopos.org/artlsts/strapatsaki
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iiiOO - 1· «  clnemanet Meeting oay t 
« meeting for the present and the future of 
internet meta media 
itiOO- 1I 1OO e magic café net
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1700-ItiOO Lev Manovlch: soft cinema
ztiOO e-magic opening · reception
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iiiOO -  itiOO lov Manovichi Little  Movies: prolegomena for
Digital cinema. 1994-1097
1900 -  20:00 stelarc in Thessaloniki
streaming with 1 frame per second. 1999
20:00 -  21:00 New venue: short movies
for the internet 1996 -  2000
214»  -  224» Tamiko Thiel - zara Housmand Beyond Manzanar 
224)0 -  234)0 Mobius awards presenation

suidpw sudpx :uongA3u3 uwnuo tow uwionow 
9EEL '«SSaupBW J3J33U» 00=70 -  00=20 

noiDyynz DiAdmaj 
noidiurlugDUDu suwpz =uong/igu3 uwionori uadiaitiz 

6)61 ’«ldpwAiyDw da no i iduiODÂds 01» 00=20 -  oo=»2 
DrirlDdAgdu onunA003rlDi3H 

uomijao -  oiSbw-3 noi uijuu -oo=E2 
■ )03ri D3A'DOSri Diyou :noAoylU3 llA b  00=£2 -  00=)2 

(sdsw) 002 3ri SDlAOXpdi 00=12 -  00=02 
3jn)nj sip o) 3sdurr|5 « 

31J13Bd BIS« )J« B)p3UJ1ï|nW - d««W 00=02 -  0£=»t 
.2002 33edS J3)ndUJ03. 

uirupj u «  jajnduioa ibuoi)buj3)u i lraix - s«os oc=6i -  oo=tt
33UBUJJ0JJ3d 33BJJ3)UI =UO)JON UBO 00=0) -  00=9)

IQN3IUOH su« nodmgose sodisu ooti-oczt 
3ie)s jo-hui)S3a suidow sudpx ot=zi -  oo=zi

orldodApdu gAiiorinaAouu

AoyuyypiDuu smduionu oo=to - oo=»2 
B311QJ3 leriS-ia orlrlodApdu onvnAoosriinsH

ziubw pjBqjso o low N«ia oniwig ox oo=£2 -  00=22 
)1J0/W13NP3r0Jd)JUB'ip3WAA3N 3uSoi03 3p BIOOTjS« 00=22 ~ 00=12 

osdBw snqiqSiN =s)Siwi)do sqejsdssa 00=12- 00=02 
ssidoioi ssyyp tow o u i sjow uafiaw fisissM  00=02 -  00=6) 

uonouj-3 ypgno3(t) 01 suoiiowa iBqiSia 00=6) -  oo=tl 
OlodpD 01 SD1A0Z1A0W13U« =S1ABa 30f 00=91 -  00=21 

DrirlDdAgdu pAnorinaAou«

o
(SuUU83J)S

oisxdo dud osiAig uAoyius - s o d o n u «  oo=£2 -  01
q3M oio p io inns: 

oA3riooAd353U3 o i puD spdoéd« suypxiw 10V 
« sm iu iayrngy- (sw a iw ) - uwidnow odmgADu oo=22 -  

()0yjBM) 11AÖ.104 (DAIApdoW) DAAUL ipiAOUBH A3T 01712- 00=9: 
1«N«3 ONUUS 00=02- 

(¡5U1WB3J)S 30) 013xd0 OUD 031Aig uAoylUS ' 131S3 00=91 -09=9)
iSuiuieauis 3

013XdD pUD 031Aig uAoyiUa HNOBO HN3H«d«U 00=91

DririodAçdu

la u a je a  aifcew-a oo=zi -  oo=s i 
snowuri nodwiri sa iA io i =yoys-i 

soéi/AiM spMiAuyys ou ip jo  
eipsui M3u low punoowia sodoi n «  

sans AmwiAuyys uoD)onodou oo=si -  00=21 
DririDdAgdu gAimdu

)3U 3JB3 DlSeUU 3 00=ZI -  00=St 
Bipauu 1031)30) 10W 8uiU)03J)S - dOySHJOM 00=5) -  00=21 

DrirlDdAgdu pAimdu

)3U PJ03 SlSoUl 3 00=21 - 
Amosri oi3ri Amuomwigoig / 

Aoyygri 01 low Agdou 01 oiA ogidariui 
( uz odpriH) Aoyypri idw Agdou qsueiuaup

oririodAgdu(

(0)3Àdnoyni io u A H ) no)dgrl30N 91 oiDggpi (ojaAdnoynr io u a h ) noidgriaoN si ynauoDdou (o^aAdnoyni t o u a h ) no)dgrl30N s=i tnurl?



hursday November u  2002 Friday November 15 2002 Saturday November ia 2002

coming program
2.00 -  i(«o  cinemanet Meeting -  Day 2 
meeting for the present and the future of 

ntemet meta-medla 
800 -1700 e-maglc café-net

iftemoon program
74X>- i(4X> 'Strange screen- Festival
(4)0- i(4X) êstêt -  sreek video art (In streaming format)
(4X)-204K> GRAND CANAL
E04X) — 214)0 Lev Manovlch: 'Anna and Andy
!14X) -  224)0 pandora Mourlku «incessantly»
ind Mlchalls Arfaras: from processed celluloid to the web
!24X> -  2300 art-topos - Greek video art (In streaming format)
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Morning program
1200 -  1500 workshop -  streaming and tactical media 
1500 -174)0 e-magic café-net

Afternoon program

1700-1(00 joe Davis: the audio microscope
KOO -  noo Digital emotions from the e motion festiva l
1(00 -  2000 wesley Meyer More inc.
2000-2100 Desperate optimists: Nlghtbus Mapso 
2100 -  2200 Agrlcola de cologne 
2200 -  2300 Dia n  and Gerhard Mantz

O After-hours program Digital erotica 
2400-0400 Not for people under ia

Morning program
124H) -1500 Greek sites presentation 

art topos: visual Arts and new media. 
ORDINO: Greek cinema 
tsh o rt short movies 

1500 -1700 e-maglc café-net
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1700-17:30 H aris Martls: Destiny-of-state 
17:30-1800 PetTOS TheOdOfOU: ARS MOflieNDI

1(00-1(00 Dan Norton: interface performance 
interesting international organizations and Festivals 
KOO - 1(:30 scas · xiv-th international computer Art forum 
■computerspace 2002·
K-.30 -  2000 m a ap -  Multimedia Art Asia pacific
a glimpse to the future
2000 -  2100 Running w ith 700 (MBps)
2100-2300 in lieu of conclusion: old media, new media, meta media
234X) -  e-maglc closure -  reception
After-hours program ilack e-night
2400 -  0200 «The cabinet of Dr. calligari», Robert wlene.KK
Live music: sakls Papadimitriou, Georgia slllaeou

0200 -  0400 «Reefer Madness» 1936 - rework (2002): 
nn experimental re-approach to the 'educational' cu lt movie music 
and visual effects: Haris Martls
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