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: vafec MuBonfaoiac / Fiction Films

1] Aypinvia / The Wake

12 Tofldzio popepa / True Blue

14 [Aukid pvipn / Sweet Memory

16 H yuvaiko givar... okinpdc dvBpwnoc / Woman Is a Tough Person
18 H edkofn Nia / Face Control

20 Bupdpa / Remember

22 To Kuka / Evil

24 H kapdid wou kuivouc / The Heart of the Beast
26 Ki av poyw... Ba EavapBw / Coming as a Friend
28 Kivéto / Kinetta

30 Modynn / Liubi

32 Noukoupadec pe péfi / Honey and the Pig

34 H vootodlyde / The Woman Who Missed Home
36 "Ounpoc / Hostage

38 To dveipo wou’lkapou / Ikaro’s Dream

40 To dveipo tou okGou / A Dog’s Dream

42 H n6fn wv Boupdiwy / Planet Athens

44 Toiov... / Tsiou...

46 Ynofpuxioc épwrac / Underwater Love

48 H xopwdio tou Xopiwva / Chariton’s Choir

50 The Zero Years

Tawviec Tekpnpiwone / Documentaries

54 0 dliloc / The Other
56 Extdc oxediou / Unplanned
58 Kokoflopi 5/44... n 1owopio poc pépac / Kakolyri 5/44

60 To Nadnpa wu Kawoviwvn ko o Madppna Adunpoc /
Katsantonis Leap and Uncle Lampros

62 Black Mneee... / Black Baaa...
64 Buzz
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BpoBeupévec pikpou "m(uuc / Award-Winning Short Films

lpootagio / Protection j

0 Dwroypddoc wv Tpikddwy / The Trikala Photographer
110 Noidwv / Children’s Hospital

Blackberries

0 kigdwnc / The Thief

Nipivoc pnefdc oe pikpd nopopiBi / Fiery Trouble
0 wefevtoioc dokipne / The Last Fakir

Idpoupe / Samoure

3

To oofiykdpio e Aoviode / Lulu’s Snails

Ag kot / The cat

Aettepn duon / Second Nature

The Mirror Stage

Yypii épnpoc / Wet Desert

Adiepwpata / Tributes

Nikoc Manawdkne / Nico Papatakis
lopyoc MNovouodnoudoc / George Panoussopoulos
Aviovavéua Ayyedidn / Antoinetta Angelidi

Eidikéc MpoPoiéc / Spotlights

AféEnc Mnioukac / Alexis Bisticas
[pnyopnc l'pnyopiou / Grigoris Grigoriou
Koot Movouodkne / Costas Manoussakis

‘Apnc PEwooc / Aris Retsos
“Oflio Aozapidou / Olia Lazaridou

Xpnowoc Bokodonoudoc / Christos Vakalopoulos

llpooexwe... / Works in Progress

Axdpac / Akamas

0 fixoc e oiwnic / The Sound of Silence
Kpdwnog pe / Hold me

Lo opia / To the Limit

H tefleutnio nopvotmvia / The Last Porn Movie
H wuxn oo stopa / Soul Kicking

Crossing

Metapeoovuxuec NMpofoiéc / Midnight Screenings

]
Kdtw on’ 1o oevidvi / Under the Sheet

“Fvac kdopoc guaypgvoc and dakpua / A World Made of Tears

Metw€o pifwv / Among Friends
Pouflepdv / Rouleman
To téfloc wu opeiou dpdpou / The Northern Road




To dvorypa tou edinvikou Kivnpatoypddou

2m 46n dlopydvwon tou deotipdh Kvnpatoypdgou Oeaaarovikng, n EANVIKT Tal-
via kat ot ENnVES Kivnpatoypaglotég katéyouv 1diaitepn B€am. Ma tov Aéyo autd,
Kkau To GeoTiBAA dev apkeltal oo va «(phokevel» amhag my npéopatm eyxwpla
napaywyn, aAAd éxel BE0EL oT6XOUS Yia éva eupUTePO GvolyHa Tou EAANVIKOU KIv-
patoypdoou. Kat autd yiati oapwq éva peaTiBAA dev propel va AUoel Ta rpopAr-
jara piag eBvikAg kwvnuatoypagpiag. Mropel, duws, va Bonrioet kat va fonbrioet
0UOLa0TIKA.

‘Oeg o1 Bpdoelg mou agopolv To eAANVIKG mpdypappa dev elval oUTe anoomna-
OJIATIKEG, 0UTE OWPEUTIKES, aAAG UTakoUouv ae pia ouykekpévn rhooogia: va
dnuoupynBei exeivo To mAaioto dladikao@v rmou Ba emTpEYEL OTOV EAANVA KIVIHA-
ToypagloT va oxedidoel, va napaydyet, va oAokAnp@oeL Kat va poweroel 10 £pyo
T0U e Toug kahutepoug duvatous 6pous, e agepia Tov TOTo Tou.

Emikevipwvoupe, emopévwg, kar' apxdg m Opdon pag omyv kakutepn duvat
napousia me npéopamg napaywyng, oMy MPOYEUOT TWV TAWVIGV TIOU TWPa oAo-
kAnpavovtal, aAAd kat o€ YneLakeg mapaywyes, Exoviag aplepwoet pia and Tig
aiBouogq pag anokAeloTikd oy MPoBoAT Twv EAANVIKGV Tawiwv. MapdAAnAa, pe
autd avatpéxoupe omv napddoon Kat ota peydha ovopata Tou ENANVIKOU Kivpa-
TOypagou kat mv Tiolpe ota npdowna Twv: Nikou Manatakn, Mapyou Mavouod-
rouhou, Avtouavéttag Ayyehion, ANEEn Mriotika, Xpriotou BakaAdrouAou, pnyo-
pn lpnyopiou, Kwata Mavouadkn, ‘Ohag Aalapidou, Apn PEtaou.

Qot600, anopacioape va aviarokpiBoUpe 0TI VEES TIPOKAOELG TOU Exel and
kaipd BEoel n dleBvig Kvnpatoypagiki mpaypatikémra pe m dnuioupyia unodo-
@V omv KatetBuvan me kakitepng mpdopacng Twv ENNVWV ENayyeAUatiay Tou
Kivnuatoypagikou xwpou oy upwriaiki kat diebvr) ayopd, pe m dnuioupyia véwv
Beopav mou Ba Toug evioxuouv 0 OAeg TS PATELS TOU EPYOU TOUS.

Ze autd, akpIBwS, amookomouy oL VEeq kal oL Bleupupéves pag dpdoels: To véo
(Gpoup oupnapaywywv Crossroads, oto oroio mapouatdlovial ox€dla Kwnuato-
YPaQIK®V Tapaywywv, pokeuévou va dlepeuvnBouv ot duvatomres ouvepyaoiag
Kal oupnapaywyns. H Ayopd, o G\hog véog Beapdg Tou deatiBdl, pHéaw Tou omoi-
0U 0t OAoKANpwHEVES ENANVIKES TaIV(ES TIOU Exouv ouppetoxT) ato deaiBdl, ava-
{ntodv Tov pdpo Toug mpog MV eupwnaikr kat m diebvr) ayopd. H yia tpim xpo-
vid die§aywyn tou Balkan Fund yia mv unoampién oxediwv oevapiou - oupmept-
hapBavopévav kat eNAnvikav. H getviy Siedpuvon twv Masterclasses kat 1) eloa-
Yoy Tev Avoltdv Zulnmoewv o¢ pia o cuomyatik Bdon kat pe Bepatodoyia
TOU KaAUTTTEL Eva eupl paopa evilapepovIwy Kal MABEUTIKOV avayKwv Tou ENAN-
VIKOU KIVIHaTOYpagikou Xwpou.

Aev nipdkettat amag yia moooTikeq alhayes, aAAd yia pia GAAn npoogyyion atov
{610 Tov poAo Tou deaTIBAA oe oxEom pe v EAANVIKY Kivnpatoypagia. Mia mpo-
OEyylon nou avrhapBaveral my eAAnVikT Tavia wg o0voAo dlakpriav kat dlagope-
Tk@v otadiwy, ta onoia xpetdlovrat &exwplom ppovida kat evaoyoAnon, wote 1o
TeAIkd anotéAeapa va aviavakAd 1o dpapa Tou dnpioupyou.

Zag kahoUpe va poipaoteite padl pag To dpapd oag kat Ghot pall va nuoupy-
00UHE pila véa mpaypatikémra yia mv eEAVIKR Kivnpatoypagia!

Aéonoiva Moulakn
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The Opening of Greek Cinema

t the 46th Thessaloniki International Film Festival, Greek films and filmmakers

occupy a special position. For this reason the Festival does not simply play host
to recent local productions but has set as its aim a broader opening of Greek cinema.
And this because, clearly, a festival cannot solve the problems of national filmmak-
ing. But it can help, and it can do so substantially.

All the actions concerning the Greek programme are neither fragmentary nor cumu-
lative, but obey a specific philosophy: to create that framework of procedures which
will allow the Greek filmmaker to plan, produce, complete and promote his work on
the best possible terms, starting in his own country.

In principle, therefore, we focus our action on the best possible presentation of recent
production as a foretaste of the films now under completion and also of digital pro-
ductions, having devoted one of our theatres exclusively to the screening of Greek
films. At the same time, we fall back on tradition and on the great names of Greek
cinema such as: Nico Papatakis, George Panousopoulos, Antoinetta Angelidi, Alexis
Bisticas, Christos Bakalopoulos, Grigoris Grigoriou, Costas Manoussakis, Olia
Lazaridou, and Aris Retsos.

We have decided to meet the new challenges long presented by international cine-
matic reality with the creation of infrastructures in the way of the improved access of
Greek professionals to the European and international market, with the creation of
new institutions which will support them in every phase of their work.

It is precisely to this end that our new and wider actions aim. The new forum of co-
productions, Crossroads, in which are presented the projects of producers, aims at
broadening the possibilities of cooperation and co-production. The other new institu-
tion, the Agora, through which completed Greek films entered at the Festival seek
their way towards the European and international market the Balkan Fund, which for
the third year supports film treatments, including Greek ones. This year’s broadening
of the Masterclassess and the introduction of open discussions on a more system-
atic basis and on subjects which cover a broad range of interests and training require-
ments in the Greek cinematic field.

These are not only quantitative changes but represent a new approach to the actual
role of the festival in relation to Greek cinema; an approach which views the Greek
film as a whole of discernible and different stages which need special care so that the
final result can reflect the filmmaker’s vision.

We invite you to share your vision with us and together create a new reality for Greek
cinema!

Despina Mouzaki




& NEoPa TV Kplowwv kapv mou mepva 1 eXAnvikr kwnpatoypagia, To GeaiBdA Kivnpatoypdgou Oeooarovikng avavemvel

yia 46n xpovid m ouvavimor Tou He To Kowvd riapouatdlovrag To 0UvoAo oxedov MG peTvig mapaywyrc. Mio avahutikd napou-
olaCovrat 21 Tawieq puborhaoiag, 6 viokipaviép, kabag ki oL Bpapeupeves pikpou prikous Tawvies Tou deoTipA Apdpag. Mapdh-
Anha, Gie€ayovrat Tpia mArpn Ki avadpopkd agiepwpata oto £pyo twv Nikou Marnatdkn, Mdpyou Mavouadrioulou kat Aviouavét-
1ag AyyeAidn ~Tpiwv oknvoBeT@Y pe EexwplaTo €pYo kat emipovn patid- kaBdg kat TUNTIKES TIPOBOAES oTov Mpdwpa Yapevo
ANEEN MniioTika, oToug Mpnydpn Fpnyopiou, Kwata Mavouadkn kat Xprioto Bakakérouho kabas kat o€ 600 Eexwplotous nborol-
00g g vedrepng yevidg: mv ‘Oha Aalapidou kat Tov Apn PEtao. TéNog, o {@vn petapeaovikTiwy popoAdv Ba npopAnBel pia
enmoyr Tavidv o Ynglakr poper, n oroia eAnifoupe va anoteA€oel Tov ipodyyeAo eVAG THAHATOG APIEPWHEVOU 0TV ENATVIKT]
Unotakr dnpioupyia, kaBwg kat To TAHa «Mpooexde» aTo orofo niepihapBdvovral anoondopara and Tawvies nou Bpiokovrat axépa
070 0TGd10 ™G enegepyaoiag.

Tautdypova, divoupe peyahutepn €upaon omv poBoAr kat mv mpowenan Twv ENANVIKGV Tavidv HE0 TG aglonoimons Twv vEw
Beopwv Tou deaTiBAN (Crossroads Co-Production Forum, Agora), kaBaq kat Tou Balkan Fund, Beopwv rou Eekivouv ané mv avd-
€N Kat katahnyouv om) dlavopr Twv Taviey. Ze autd To mhaioto dnpioupyriBnke to DVD rou ouvodelel Tov mapévia katdAoyo,
1€ OTTTIKOAKOUGTIKG UAIKG art’ 0Aeg TIG Tawieg mou mapouatdloviat oo eENANVIKG ripdypappa, kat enthéxBnke pia aiBouoa Tou eoTI-
BaA aplepwpévn anokAeloTikd o mpoBoAr eAnVIK@V Tawwv. EAmiCoupe n aiouca au va anoteA€oel T0 OTEKL OUVAVITONG Kol-
voU Kal enayyeAuatdy pe mv eNVIK Kivnpatoypagia 1600 Tou mapéviog, 600 Tou MapeABOvIog Kat Tou pEAAOVTOS.

Av Béhape va dwooupe kdmola oTolyela ou va xapakmpilouv m geTvi) napaywyr, 8a onueldvage 0Tt Kat QTS 0 apiBpos Twv
VEWV TGV lval avaloyog e To HED 6po ™G eEAANVIKIG Mapaywyng Twv TeAeuTaiwv xpovwv Kat oTabepd ndvw ané Tov o
0po kGBe GAANG xwpag Tou 1Biou pey€Boug amv Euparm. M’ GAAN pa gopd, ot pogg Tawieg eival ot mpwTeg 1) oL delTepes Twv
OKNVoBETWY TOUG, eVW €va avAloyo 0000TO OTO GUVOAO KaTtéXOuV ol aveEdpmTeg napaywyEs. TEAOG, mavw and TG HOES QETI-
VEQ Tawieg Exouv YUpLOTE( MPWTOYEVMS 0 Yn@lakd pédo, Tpotol kataAngouv va petarparnolv o€ @iy H teleutaia emhoy,
nap6Ao Tou umayopeUeTaL TG TIEpLooOTEPES POPES arG OlKOVOkoUg Adyous, odnyel Tautdypova o€ pia diepedvnon Twv duvato-
TV TOU VEOU HEDOU.

MapdAAnAa ' autd Ta Texvika ototyela, dlagaivetat pia dlapkg augavepevn Tom Twv VEWY KWVNUAToypagLoT@y va oTpEPouy Kat
AN To BAEppa Toug oV Tpaypatikdmra: oe 6,1t cupaivel £&w and To mapdbupo ka katw ané To oeviovi. ANote akoAouBw-
vIag pa Aok, mayviddn patd, ki dAhote erbgpevol oe ndyleg 6Yelg kat otepedtuna me veoeAANVIKIS Kowwviag. Me Tov va
1} Tov G\Ao Tpdro, kdroteq Tawvieg apxiCouv va pdg Bupiouv auté mou dev BENoupE va BAEMOULE. ‘lowg TipdKeLTal yia mv anapyy
piag Tdong mou Ba pag emTpEYEL va QVTIHETWNIOOU|IE UTO TOU elpaote, autd rou dev eijaoTe kat autd mou dev Ba yivoupe moTe.
Mdvo péoa an’ autr} mv oduvnpr dladikacia evnAikiwong —GAAote ' opyr ki GAAoTE ' evBoualaopd, kat dvra HEoa ané PKPES
anwAeleg— Ba Prop€ooupe v' avoitolpe o’ éva BidAoyo e MV Kowwvia.

Me 1o dvotypa Tou eoTIBGA 0€ Tawieq yuplopéveg oe Ynglakr popery EAT{oupie 6Tl IKQVOMOLOGKE WA avaykn Tou X@pou, Tpo-
0QEPOVTAG aKOHA MEPLOOGTEPES BuvatémTes dnptoupyikiq Ekppaong kat mpoBoAig aumg e dlagavdpuevng Taong iag véag
YEVIdg mou propel va xpnotporotel Ta uNikG Mg Yn@lakng emoxiiq 1’ évav anevoxomoumyévo, 600 Kat eneiyovia Tpno ansvavi
omv kaBnuepvomra mg lotopiag.

Oa fieAa va euxaploTow Toug ouvepydtes pou —~Agpodim NikoAaidou, Mapyo Notveon kat Ndtpa Inavou- yia myv niom, my
aydrm kat my emovr) Toug omv ipoBoAr Tou eNAnViKoU kivnpatoypdeou. O Kwnpatoypdpog eivar opadiki epyacia kat T anoté-
Aeapd tou ypetdlerat m oupBoAn kat mv mpoomdBeta GAwv. Miotevoviag om ouvéxela, aAd Gyt omv emavaknyn, Kat Kpivovrag
WS o1 kawpol kat o1 ouveikes mg eAAVIKIiG Kivnpatoypagiag Kahouv yia plIKES ENAVATOMOBETOELS, QVaVEWVOULE To pavieBol
jag oto deoipdh Oeooahovikng mou frav, eivat kat Ba eivat 0 x@Pog ouvavmang kat Lpwong ka8e aBNTIKAS Kat BEOAYIKIS
TdonG 0 XPog ENokoBOUNTIKGY oUNTHOELV Kal YOVIUWY OUYKIVAOEWY KaBEVOS TIoU ayand Tov Kivnuatoypdgo, enayyeAyaria i
jn. Zkondg Tou GeoTBAA napapével n mpoBoA Tou Epyou ekeivwY TwV KAANTEXV@V oy BEAouv va exgpddouy Tov dvepwro Kat
v Kovwvia péoa and aviouyeq elKOVES,

Me mv euxri n getvi exdridwon va anotehéoet agopyr yoviuou Slakdyou avapeaa oToug emayyeAparies Tou x@pou, aAAd Kat 1o
0UvAVIMONG e To KOG, Kal e TV MPOOMTTIT} TwV KUoGopoUKevwY Slepyaaidv mou Ba yoporouaouy va véo Beapikd mhaiolo
yla v eEAAVIKR Kwnuatoypagia, e0xopat 0TOUS GUVTEAEOTES TWV PETIVAV TAVIAV VA KPATHOOUV avoixtd Tov diauko mg EmKot-
VViag e To Kowo Kal my Kovwvia,

H ouvéyela omy 0B6vn...

Bavog Avaoronouhog




n spite of the crucial times that Greek cinema is going through, the Thessaloniki International Film Festival has renewed its date with

the public for the 46th year and will be presenting almost all the films that were produced this year. The films to be screened are:
21 fiction films, 6 documentaries, and the award-winning films of the Short Film Festival at the city of Drama. Moreover, there will be
three retrospectives devoted to the work of Nico Papatakis, George Panoussopoulos and Antoinetta Angelidi —three directors with a
unique oeuvre and a persistent gaze— as well as screenings of the short films by Alexis Bisticas, on the tenth anniversary of his untime-
ly death, screenings in honour of the late Grigoris Grigoriou, Costas Manoussakis, Christos Vakalopoulos, and spotlights on two
remarkable actors of the younger generation: Olia Lazaridou and Aris Retsos. Finally, the Festival's Midnight Screenings will present
a selection of films in digital form, which we hope will be the precursor of a special section dedicated to Greek digital films set to
begin next year, and, last but not least, the “Works in Progress” section, which comprises excerpts from films which are still in post-
production.

At the same time, we are giving greater emphasis to the promotion of Greek films through the Festival's new institutions (Crossroads
Co-Production Forum, Agora), as well as the Balkan Fund, all of them institutions that begin with film development and end with film
distribution. It is in this context that we have put together the DVD that accompanies the catalogue, containing audiovisual material
from all the films presented in the Greek programme, and have selected one of the Festival's theatres which will be devoted exclu-
sively to the screenings of Greek films. We hope that this theatre will become a meeting point between filmgoers and film profes-
sionals on the one hand, and Greek films of the past, the present and the future, on the other.

If we were to offer certain data indicative of this year's films, we would say that, again this year, the number of new films is close to
the average Greek production numbers of recent years and steadily above the average of any other European country of similar size.
Once again, half of the films are first or second films, while an equal number is represented by independent productions. Finally, over
half of this year's productions have been originally shot on a digital medium before being transferred to film. Although this choice is
often dictated by financial considerations, at the same time it leads to a broadening of the possibilities of the new medium.

Besides these technical data, we must also note an ever-increasing tendency among young filmmakers to turn their gaze once again
towards reality; to what's going on outside the window and under the sheet. This is done sometimes through a skewed, playful way
of looking at things, and other times by attacking entrenched aspects and stereotypes of Greek society. One way or another, some of
these films begin to remind us of what we do not want to see. Perhaps it's the beginning of a new trend that will allow us to confront
what we are, what we are not, and what we shall never be. It is only through this painful coming of age —sometimes angrily, other
times enthusiastically, but always through small losses- that we will be able to open ourselves up to a dialogue with society.

Through the Festival’s opening up to films that are made digitally, we hope that we are meeting a need in Greek cinema by offering
even more possibilities for artistic expression and for the highlighting of this emerging tendency of a new generation that can use the
media of the digital age in both a guiltless and urgent way vis-a-vis the day-to-day of History.

| would like to thank my collaborators —Aphrodite Nikolaidou, Yorgos Nounessis and Patra Spanou- for the faith, love and persistence
they show in promoting Greek cinema. Making films is a group endeavour, and the end result needs the contribution and effort of us
all. Believing in continuity but not repetition, and deeming that the times and conditions of Greek cinema call for radical reassess-
ments, we renew our rendez-vous at the Thessaloniki International Festival which was and always will be a place where all aesthetic
and ideological trends meet and interact; a place for constructive discussions and rewarding emotions for anyone who loves cinema,
whether a professional or not. The purpose of the Festival continues to be to highlight the work of those artists who wish to express
mankind and society through restless images.

Hoping that this year's Festival will be the forum for a productive dialogue among film professionals, but also a meeting point with the
public, and in the light of the procedures currently in the making which will form a new statutory framewaork for Greek cinema, | wish
the contributors of this year's films that they may keep open the lines of communication between the public and society.

To be continued...

Thanos Anastopoulos
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- Nikog Mpapparikdg
“ FevviiBnke o Zohapiva To 1963,

Inoudooe Kivnparoypdgo kar MoBne
porikd. And To.1984 péxpi To 1994

“rov nopaywydg Tou padiogwvikod
poypapparog «0 Kivnparoypdgog oto

‘Tpito Npdypappa» 070 KPATIKG pudid- -
W0, OF OUVEPYAOin JE TOUG OKNVO- .

E1eq Avrwvn Kokkivo kai Tidvve
apunidn.

ikos Grammatikos ]
e was born on the island of Salamina 3
in 1963. He studied Film and Mathe~ 3
atics. From 1984 to 1994 he pro-
uced the radio programme “Cinemas
n the Third Programme” on Greek:

Oihpoypagia / Filmography
2005 Aypunvia/ The Wake
2002 0 Boaihias / The King
1999 NuyroAouAouda (viox.) /
Nightflowers (doc)
1996 Anovre / Truants
1995 Efodoc (TnAetawvia) /
Exodus (TV film)
1992 H enoxn wv doAogovwy
Time to Kill
1992 Xdoc (py) / Chaos (short film)
1991 Kieiori) avpogsj / U-Turn
1989 Apag (py) / Abacus (short film)
1988 Emxivduvn (v (pp) /
Danger Zone (short film)
1987 MaxpoBev (py) /
From Far Away (short film)

Inpeiwpo oknvoBErn / Director's note

Avo adéNglo umoxpe@vovral and m {wr va Eavaouvavm@odv énera and 10 xpdvia kai, o Bidpxeia piag
viytag, péoa and ouykpoUoelg aAAd kat exatépwBey eEopohoyroels, va Bpouv dlauo emkowwvias.

Ato xpdvia ipiv, oav Tov 5oA0@OVO Mo EMOTPEPEL OTOV TGO Tou EYKAMUATOG, Ta Pripatd pou pe rmiyavay
OUVEX@S 0T PépN 6rou €natla pikpds. Ekdves, BlaBEoeIS, pvrpes, x@pot Gpyloav va ouvwBolviar oTo puaké
pou. Mia vixra mg dvoigng, oe katdotaon acguéiag ekartiag piag kpiong doByatog, dpyioa va GopTHVY TI
£}0VES Hou oo Tpikukho G loToplag Kal eda 6Tt wpdve E0Tw Kat OTPIWYPEVES. ‘ETOl ki aAAS pévo 6Tav
éxw mv YeudaioBron ot upBaivel autd, TOTE Kat povo TATe praivw oy NEpMETEA piag Tavias. KagdAnoa
10 Tpikukho Aomév Kai xwplq avdoa Enpene va Tdow 6oo mio ypriyopa o BdAacoa. Mévo exel pnopodoa v’
avanvelow.

To 1a&(®1 mg Aypunviag ApxICe...

Two estranged brothers are forced to meet after 10 years, confront each other and, in the course of a night, find
some common ground and move on.

Two years ago, going back to the places where | played as a kid, images, moods, memories and places began
jostling each other in my mind.A while ago, on a spring night, unable to breathe due to an asthma attack, | decid-
ed to unload all those images; to create some space for them... This recurring state is the one that usually gets
me on the adventure trail of making a film. Wishing to crack open that elusive memory vault, | headed to the sea.

There, where | could breathe freely.
The journey of The Wake had begun...

Av oag {nrodcape va ouvoyioete To BEpa g Aypu-
nviog o€ pia Kai povn @pdon moia Ba frav autr;

Elval kdn mou pe anaoyoAel Kat oTIg TPEIS TeEAEUTaleg
pou tawieq. To B€pa dmAad ™G amodoxig Tou
«@\hou», TOU «E€voux, Tou «dlagopeTikol». Kat molot
eival o1 6por MG auykpouang mou odnyouv 1) 6yt o€
aumv... Zmv Aypunvia, 0 «G\\og», 0 «EEvog», 0 «dla-
(POPETIKAG» Elval, KuploAexTikd, o €€ aijatog adeAgdg.

To enayyéApara rou Avdpea kai Tou Nikou Aeiroupyouv
¢ KaBPEQPTNS 1} WG MPOsWNEID TWV XPAKTHPWV;

H emoyrn Twv enayyeApdrwv Twv npwwv EYIVE yia
TOAU TpakTikoug Adyouq. ‘Evag aotuvopkdg pmopel
KkaBnuepva va omoopel (Méoeq Pope Exoupe axou-
€L yla 6rAa Tou Tuxaia EXTIUPOOKPOTOUV...) Kal enlomg
pnopel MOAU eUkoA@ va EXel OXEOT ME KukAwpata
owparepnoplag, maotd dafampia kAn. QuaiaoTikd
elval mpdypara mou SaveloTKape and my npayparke-
mra. ‘000 yia Tov nand, BéAape kamolov mou va €xet
avaAdpel pia «amnootoAi)» 1) onoia ot Siadpopn mg Tat-
viag va aAAGlet poper). Bewproape Nwe 1o va frav, yia
napadetypa, atoug Marpoug Xwplg Zuvopa, Ba gawd-
Tav TeAelwg TeTppEvo. To 1epatiké oxrua pHag npooe-
gepe m duvarémra va dwooupe OTO Yapakmipa TG
anoAUTwG anapalmreg anookeues yia va kavet 1o Tl
61 mg Tawiag.

«X10 Bix6 0ou K6OWO 01 KaKOI MANP@VOUV Yia TIE apap-
Tieg Toug, oTo dikd pou o1 dvBpwnor amAwg empiw-
vouv», Aéer 0 AvBpéag oTov adeA@d Tou. Mo Sinovou-
pwvovral autoi o dUo Koopol;

Awaotaupavovral om Aewpdpo Tou aijarog. Autd mou
TOUQ Evavouy elval MoAd neploodtepa and autd rou
Toug xwpilouv, dev BEAou GwG e TinoTa va 1o napa-
Bexrolv kat, aveEapmwg and my rawvia, auté elvai éva
yeyovog nou dnuioupyel Yevikd ouykpoloelq anuepa
0TI OXEOEIS Hag e Toug dAAoug
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If you were asked to sum up the theme of The Wake
in one sinige sentence, what would it be?

It's something that has concerned me in my last three
films. And that is accepting the “other”, the foreigner,
the one that is different. And also, the terms of the
conflict which lead or don't lead to this acceptance
In The Wake, the other, the foreigner, the one who is
different is, literally, a blood-brother.

Do Andreas’ and Nikos' jobs function as mirrors for
the characters, or as masks?

Choosing the heroes’ jobs was a purely practical mat-
ter. A policeman can carry a weapon every day (we've
heard of guns going off accidentally countless
times...) and he can also easily come in contact with
prostitution rings, counterfeit passports, etc. In effect,
these are things we borrowed from reality. As for the
priest, we wanted someone who would have under-
taken a “mission” which, as the film proceeded, would
change form. We felt that having him belong to
Doctors without Frontiers, for example, would seem
utterly trite. Having him belong to the clergy made it
possible to give the character the baggage that was
strictly necessary for his journey through the film.

“In your world, bad guys pay for their sins; in mine,
people just survive,” Andreas tells his brother.
Where do these two worlds meet?

They are brought together by shared blood. The things
that bring them together are more than the things that
keep them apart, however they refuse to admit it and,
imgspective of the film, that is a fact that generally cre-
ates conflicts in our relations with other people.

[



Nikog: '’ auté onkwenka kat épuya!

I autd oag yupioa Ty rAdm)... yia va pnv €xw Kapia oxéon
pe 6Aa autd. Ti Gouleld €xw eyw e TOV OWHATEMOPA,

pou Aeg; T’ avaxatelelg epeva;

Avdpéag: Aev riEepa dAo Tpano - Tt {Opt TpaBds;

Ey® Ba ndw omv koAao yia va propeig eou va Aeg on
£Xelq kaBapd ta xepdxia oou...

Nikog: Tt 'vat auta €d:... Aipara;

Avdpéng: Avdyave Ta aijara.

Nikog: Ti £xe( KAveL,

Nikos: That's why | left! That's why | walked out on you all..
So | got nothing to do with all of this. Why do | have to deal
with a pimp? Why're you mixing me up in all this?

Andreas: There's no other way — what's your problem? I'll go
to hell so you can claim that your hands are clean...

Nikos: What's this? ... Blood?

Andreas: All hell broke loose...

Nikos: What have you done?

Aypunvia

35mm, €yxpwypo / colour, 99', Dolby Digital

IknvoBeoin / Direction: Nikog lpappatikdg / Nikos
Grammatikos Zevdpio / Screenplay: Nikog Mavaylwtoé-
nouhog / Nikos Panayotopoulos, Nikog lpappatikdg /
Nikos Grammatikos ®wroypagin / Cinematography:
Z(pog Zapket(g / Simos Sarketzis Movra{ / Editing:
lMdvwng Katodumouhag / Yannis Katsaboulas “Hyog /
Sound: Nikog Mrouytotkog / Nikos Bouyoukos Mougiki
/ Music: Mnayrmg ManaddnouAog / Babis Papadopoulos
Iknvikd-Kootoupio / Production Design-Costumes:
ToUAa ZwioroiAou / Youla Zoiopoulou MaxkiyidZ / Make-
up: Oeavd Karmvid / Theano Kapnia Mopaywydg /
Producer: Katepiva Owovopou / Katerina Economou
Napaywyrj / Production: Graal A.E., EPT AE. / Graal SA.,
ERT S.A.

HBonoioi / Cast: BayyéAng Moupikng (Avdpéag) /
Vangelis Mourikis (Andreas), MixGAng Tooupouvékng
(Nixog) / Mihalis Tsourounakis (Nikos), Ayyeir Anym-
TpakorotAou (Kaia) / Angeliki Dimitrakopoulou (Katia),
Hpw Aotrm (Mapia) / Iro Loupi (Maria), ‘Epon Mahwev-
Cou (Mdva) / Ersi Malikentzou (Mother), Euayyehia
Zapwrdkn (Bela Avdpéa) / Evangelia Samiotaki (Andreas’
aunt), Anuntpa Xatourm (Avrpidvva) / Dimitra Hatoupi
(Adrianna), Mdwng Owovopidng (Avdpéag 2) / Yannis
Economidis (Andreas 2), MavaAng Minepdxkng (Zwmipng)
/ Manolis Piperakis (Sofiris), Xprigtog Pounakag (Mava-
yiomg) / Christos Roupakas (Panayotis)

World Sales: Graal S.A.

The Wake

Greek title Agrypnia

o adehoi, nou Toug xwpilouv pia dekaeria ki éva xdopa andewv. 0 Avdpéag —o
Apzyd)\og— die¢Bappévog aoTuvopkdg, ki o Nikog —o pkpotepoc— nand. Or perafy
Toug oxéoeig, avinapxres éwg kal exBpikéc, napoho nou o Avdpéag avéhafe mv avarpo-
1 Tou Nikou orav o narépag Toug néBave. O pavog ouvderikds kpikog, 1 yuvaika Tou
Avdpéa nou, oy, Bpiokerar eviehids avandviexa omy eviamiki] fopid TpaupaTiopévn
and To unnpeaiakd nepiotpogo Tou dvdpa Trg. To yeyovag avaykaler Ta adéhgia va fave-
ouvavnBolv ki va nepdoouv T dpaparikerepn fowg vixra g {wng Toug, npodiaypd-
(ovrag éva eviehd Biagoperkd adpio kai yia Toug dlo Toug,

ndreas is a cop on the run. His life has reached a dead end; he has just shot his wife
Aund is trying to flee the country. Nikos, a priest, is Andrew’s estranged younger broth-
er. They have not spoken for a decade. Andrew needs someone fo help him get away.
Nikos is his last resort. Together they spend an eventful night, during which Andreas
musters oll his underground contacts to organise his escape. This night is The Wake for
their past and for Andreas’ wife.
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16vvng Atapavronouhog
. Enoudooe mohimkEg emoTiueg 010
Ndvreio Navemorqpio g ABrvag,
L Kivnparoypdo ot Pupn kar omv
0, KOI OPXITEKTOVIKI KOI OKNVO-
Ypupia oty ®Awpevria. to Béatpo |
EXEI oknvoBeTiog! ndvw and 30 Epya
WV ka1 §Evwv ouyypagEwv. And
1984, perogéper oty TnAedpaon
£pY0 YVWOTWV OUYYPOQEWY, utm{i
onoiwv o1 Koupavrapéag, Xpu-
bAng, Kapaydrong, Apaxovraeidig,
zevonouhog, KaZavilfg, ABovaoiadng 4
Baoihikds. To roAddio Oa‘mn
jivar n npaT Tou peydhou priKoug:
fawvio.

Yannis Diamandopoulos
‘He studied Political Science at the
nteion University in Athens, Film in *

* Rome and Athens, as well as Archlle-
clure and Set Design in Florence. He =
has directed more than thirty plays by

~ both Greek and foreign playwrights for =%
the National Theatre and for private
productions. Since 1984, he has
directed ten TV series and three TV &
films for the Hellenic Broadcasting:
Corporation, based on novels and short
stories by famous Greek authors. He S
has also directed documentaries and &
music programmes. True Blue is his:
first feature film.

O1hpoypagia / Filmography
2005 laAadio ®opeya / True Blue

Inpeiwpa oknvoBEm / Director’s note

Mdvra y' evolEgepav ol «anokAEIOPEVOL dvBpwnol, ot papévor. Me arha Adyia: 1o nepiBapio
Je ouykivel avBp@miva kat ouolaoTikd. H totopla Tou /¢ aAa(lau Popéuarog £xel 6Aa Ta oToreia avBp@nwy nou
Katd kanotov Tpono efval «omypatiopévors. 0 fipwag g Taviag npooraBel va fpet my woppontia Tou yvwpl-
{ovtag 0t «dlapépel». Aev Ta KATAPEPVEL, N KOWWVIKT andppuyn elvar eppavig kat oAoxkAnpwrikr]. Axdua kai
1) 0IKOYEVELA TOU, TIOU &ival 0 «KaBpEQTe» MG Kowwviag, Tov dlaypdgel. ANAwoTe To alommya dev npénet va
dlatapaytel. H npdgn tou Mwpyou elvat akpaia alAd nepikAe(el apETPNTES MEPITIMOES AVBpGMWY Mo nave
KOVIpa 0NV KOWWVIKT) vOpya.

| have always been interested in people that were ‘excluded’ from society; the damned. Quite simply: | am pro-
foundly touched by those living on the fringes of society. The story of True Blue contains all the features of peo-
ple who are, in @ way, stigmatised. The hero of the film tries to find a balance, knowing he is ‘different’. He does-
n't make it; he is clearly and utterly rejected by society. Even his family, which is the ‘mirror’ of society, disowns
him. After all, the system must not be disturbed. Yorgos' action is an extreme action, yet it encompasses numer-

ous cases of people that go against the social norm.

H oxéan Tou fipwa pe T pNTEPa TOU Eival, péoa o OAES
TG IBI0TEPOTNTES TNG, PIO OPXETUMKY OXEon pdvag-
yiou;

Ba €eya nwg eivat pa kAaown oxéon pdvag-ylou. 0
opodhog Awpog mou dev k6Betal moté. Tautdypova,
dpwg, Ba EAeya nwg elvat kat pa oxgon aAAnyopiki:
£vag ou vopie nwg e§ouaidlel, Eatw kai and evdlage-
pov, kat évag mou vinBel nwg eEouaidleral. Zxéon kara-
oTPOPNS Kal pévo. H pdva metuyaivel va euvouyioet 1o
yio (kau nrrdral) kat o ylog va e€ootpakioet m pava.
[pokelpévou va oupropeuBouv He Ta KowwvikG mpotu-
mna, pEPoVTAL Kal fyouv va xdoouv mv
£nagr e Tov yUpw kGopo Kat Tov (B0 Toug Tov eauto,
nou aduvatouv va douy, va yvwploouv Kai va amode-
Xtouv. ‘Exouv mv avdykn mg e§iaomplag TEAETS, ™S
ogayng mou dikawwvel kat oAokAnp@vet m Buoia...

0 MNwpyos oup@IAiVETal, TEAIKA, P TOV EQUTO TOU;

0 lNapyog nailer, Tehikd, To poAo nou apxika anéppunte,
10 maividi pag anpoé 1S «AlopBaver m
(uam Tou, npdypa nou avexkabey Tou (mououv 1 Hava kat
0 nepiyupog. MNpoomaBviag v' anolyel Tov Euvoux:-
oo, autoeuvouyiCetar. Kar' ouoiav aduvarel va anode-
XTE( TOV £QUTO TOU ONWG Elvat Kat anotpapiéTal exel onou
o1 G\ot bev pmopodv va elofaiiouv: oo neplBwpLo.

MNdoo oag foriBnoe n npolnnpecia oag oy TnAEdpacn
Vo OVTIPETONIOETE TIG QVAYKES KOl TIG MPOKAROLIS
aurig TG anaimTikAg nopoywyds Kai mpag oog
KivipaToypagikig Souleiag;

Ot npateg pou mAeONTIKES DOUAEIES, OEIPES KoL
KUKAOU ENeloodiwy, fitav KIVIPATOYPAPNUEVES 08 QA
Kai ixa my aloBnon kavovtag Teg nwg yupi{w wa tawvia
peyahng didpkelag nou o ouvéxela Ba xwplow oe Téo-
0epig, MEVTE 1) €81 evomTes. Aut 1) eunelpla pe éxave
va ynv awBavopar doka kat apnxava kat pe Bordnoe,
Oviwg, oA va Eenepdow OAeS TIC NPaKTIKES BUOKOAES
XWpig va nehayodpopnow
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Notwithstanding its peculiarities, is the relationship
between the hero and his mother an archetypical
mother-son relationship?

| would say that it is a classic mother-son relationship.
The umbilical cord that is never severed. Yet af the same
time, I'd also say that it is an allegorical relationship: one
person who thinks she dominates —albeit out of con-
cem- and another person who feels he is being domi-
nated. It is a disastrous relationship. The mother suc-
ceeds in castrating the son (and is defeated) and the son
succeeds in ostracizing the mother. In order to live
according to the social norms, they self-destruct and
end up losing touch with the worid around them as well
as with their own self, which they are unable to see, to
know and to accept. They need the propitiatory ritual, the
slaughter that justifies and completes the sacrifice

Does Yorgos finally reconcile with himself?

In the end, Yorgos plays the role he initially rejected; he
plays the game of a impersonal society. He ‘corrects’
his nature, something his mother and the people around
him had always asked him to do. In his effort to avoid
castration, he castrates himself. In effect, he is unable
to accept himself as he is and he withdraws to where
other people cannot enter: to the fringes of society

How far did your experience in television help you to
deal with the requirements and meet the challenges
of such a demanding production which was also your
first film?

My first TV projects -series of few episodes each-
were made on film and | had the feeling, as | made
them, that | was shooting a feature film which | would
then divide into four, five or six unities. This experience
saved me from feeling uncomfortable or awkward and
helped me a lot, it's true, to solve all the practical prob-
lems without feeling lost

S ——-




Mapyog: Ti; Ba ndpelg autdv Tov nAiLo; Ma va pag
Eeomrwoels; Mag grdvel o pndroog meg GAANG. BéAeL kat
omin poika yia va adet g aopiveg Tou. A’ Ta
TIPOQUAGKTIKA Ta Byale ki am’ Tiq aBEAQES, Kt ag TIg Bpilel.
Mdva: M@pyo TpehdBnkeg; Tinag va kdvelg; Oa puvatw mv
aotuvopia! Ba oe okotwow! Zto TpeAddIko Ba o€ KAeiow!
loprivn: Oco kat va Auoadg, Ba pe ndpeL.

Qev e urooyier. Mou 1o 'me.

Yorgos: What? You're going to marry that idiot? So he can
kick us out of our home? Isn't it enough that the other one's
with a cop? And he wants the house as a dowry! What for? To
store his aspirins? The money he makes is all from the
condoms he sells to the fairies and the junkies, never mind that
he bad-mouths them.

Mother: Are you mad? What are you going to do? I'll call the
police! I'll kill you! I'll have you locked up in the loony bin.
Ismini: You can rant and rave all you want. He's going to
marry me. He doesn't give a damn about you, he told me so.

. D

[aidzio dpopepa

35 mm, €yxpwypo / colour, 108, DTS

IknvoBeoin / Direction : Ndvwng Alapavromnoudog /
Yannis Diamandopoulos Zevdpio / Screenplay: Mdvog
Manaddnoulog / Panos Papadopoulos ®wroypagia /
Cinematography: Avipéag Zivdvog / Andreas Sinanos
Movrdl / Editing: Mdvwng Torodmouhog / Yannis
Tsitsopoulos “Hxog / Sound: Anpritpng ABavaodnoulog
/ Dimitris Athanasopoulos Mouaiky / Music: Atoviong
Toakvig / Dionyssis Tsaknis Zknvikd / Production
Design: MNdvog Maraddnoulog / Panos Papadopoulos,
‘Eppixa Evayyehidou / Erica Evangelidou, Anurtpng
Kakpiddg / Dimitris Kakridas Kootoupia / Costumes:
Oiknmog Mamayewpyiou / Filippos Papageorgiou, .
MaraddrouAog / P. Papadopoulos, ‘Ep. EuayyeAidou / E.
Evangelidou Maxiyi{ / Make up: ®avi Ake€akn / Fani
Alexaki Xopoypagia / Choreography: A. MandZoyAou /
D. Papazoglou Mopaywyoi / Producers: Nikog Mouotd-
kag / Nikos Moustakas, MixdAng Mavaywtdmoulog /
Michalis Panayotopoulos, Mdvwng Aiapaviomoulog /
Yiannis Diamandopoulos, Xdpng NtdBag / Haris Davas
Mopaywyr / Production: Metavision AE, EKK / Greek
Film Centre, Eurimages, EPT A.E. / Hellenic Broadcasting
Corp. ERT S.A., ACT E.N.E / ACT Ltd. Zupmapaywyr
®avracia OrmikoakouoTik) / Fantasia Optikoakoustiki,
Foundation Bulgarian Cinema

HBonoioi / Cast: Pavia Owovopidou (Mntépa) / Rania
Economidou (Mother), l@pyog Navolpng (Mapyog) /
Yorgos Nanouris (Yorgos), Mapia EyyAeZdxn (loprvn) /
Maria Englezaki (loprivn), HAéktpa NikohoUZou (Kahhig-
) / Electra Nikolouzou (Kalliopi), MapkéXha (Eaveid
npwnv tpapeati) / Markella (blonde former transvestite)

World Sales:
Metavision S.A.
GFC

True Blue
Greek title Galazio forema

Atxutn’a 1ou ‘50. Mia xfjpa pdva peyahcver Ta Tpia naidid g éxovrag 1diaitepn adu-
vapia oto povaxoyid Tng. Ta npwra onuddia Biamepdrnrag Tou yiou eudavilovrar
vwpic: kOvipa e TV oikoyéveia, prbn pe Ta Kovevika nparuna, @ikies pe To idio o
To ndflog Tou yia 1o xopd Tov odnyef oto Mapior ka1 Ta naBly Tou ot apgigues oxéoeic.
Aexaeria Tou ‘80. H anoyonreurikq eniorpogn) onv ENAGBa, n kaAAimexvikq) Tou anoru-
xia kar n 6€uvon Twv oxéoecov Tou e T pnTépa Tou Tov odnyolv ot akpaies anogdoeic:
nelodpopio omn Luyypod, xopeutrig o€ Kapnapé pe TpaBeori, guhakn, akhayq gihou. H
pdva Tou aduvarel v' akohouBrioel Tig aMAayég Tou.

Aexaeria Tou ‘90. H euruxia nou oveipederar Sev épxerar. To Téhog, Tpayikd Autpwrikd.

e fiffies. A widow is raising her three children but has a soft spot for her only son.

The first signs of the son’s ‘peculiarity’ appear early on: clashes with the family, a
break with social role models, and friendships with individuals of the same sex. His pos-
sion for dancing leads him to Paris and his passions to bisexual relationships.
The eighties. His return fo Greece is a letdown. His failure s an arfist and the further
deferioration of his relationship with his mother lead him to extreme decisions: street-
walking on Syngrou Avenue, working as a dancer in a fransvestite club, prison, a sex-
change operation. His mother has a hard fime keeping up with the changes in his lfe. The
ninefies. The happiness he dreams of does not come. The end is tragically liberating.
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. Kupidkog Kar{oupdkng .
FewiiBnke omqv ABriva 1o 1944. Inode
Baoe {wypagixi pe Tov . Mopakn xai -

- oxnvoypagia pe Tov B. Booheiddn
Lomv Averdn Exohj KoAwv Texvav,
‘K1 xopokmik ot Ayyhio oro St'.
artins School of Art. Zuvepyaletaipe
0 B¢arpo Téxvng and To 1988. ‘Exer
tvel MoAAES aTopIKES EKBEOEIC oTNV
[EAGBa ka1 070 £EWTEPIKG. TO VTOKING-
p Tou, O dpopos mpos T Avom,
gpe 1o Ppapeio KaAuTEPOU VTOKINGS
p 010 OcomiBal Ocaonhovikng 2003
tal 10 Bpupeio FIPRESCI oo Ocomipak S

Inpeiwpo oknvoBETn / Director’s note

«Exouv dikio enedr Toug ayand... ANG Ba Toug ayartotoa av Bev fitav MEPIMAQVUEVOL Ki ABIKTPEVOL» AEel
0 Zav Zevé. KaBe épyo mou Eekivdw elvar kau kdrolo neipapa, mou 6pws BEAw va elvar katavontd 600 dloxo-
Ao kau va eival. To oevdplo Eekivioe oav pia mepirAokn EKPpacT oXEOEWV Kat YEYovoTwy. AVapopes Kar yeyo-
vora yivave otadlakd evémreg nou anatroloav ané epéva karavénor kat aAayr karedBuvong. ‘Hrav oav va
pnv efyav undpEet mpw, ki ey Enpene va Toug Soow TautéTmTa Kat uAikr uniéotaor)... Méoa and m uvipn Tou
JikpoU METakog... Kt autd fitav payela... Exelvy m oiypr fi§epa 6Tt énpene va kGvw my Tavia. To kA&l frav
ot nBorotol. Mia ydviun kat eUotoxT) ouvepyaoia Epriage myv opdda Twv nBomowdv Kat To ouvepyeio mou Enpe-
ne. H tawia eiva anotéAeapa okAnprig Soukeldg piag opddag avBpenwy pe kowd awbfuara. H pviun eivar
ndvra yAukid, auté fitave pa dianiotwon mou npogkuye ota yuplopata, Ki €101 Bagtiomke n tavia. Ki autd
Tou firave pavepr Bla kat éviaon Bev kuplapyel oy eikova, Exel OpwS aQROEL TIS OUAES TOU XaPAYPEVES 0TO
Q. Autd mou Bev emwenke eival kat 1o o onuavtikd... Kat lowg va nepiéxetat omv endpevn douleid
'Onwg n {wr mou noté dev apakwtiletal oe Guo Wpeg Taiag.

“They are in the right because | love them, but would | love them if injustice had not turned them into a wander-
ing people?” (4 Hours in Shatilla - Jean Genet, 1983). Every new work | do is somehow an experiment on some-
thing which | want to communicate to others. The script of the film started as a complicated expression of per-
sons and events, to end up as a living thing, asking for space to be in. References and facts gradually became
separate units, as if bearing a meaning | was expected to understand and conceive through a very different
approach. It was as if they had never existed before and | was giving birth to something | didn't know... And that
was magic... At that moment | knew that | had to do the film. The key was in the casting. When that was com-
pleted, everything was ready. The film is the result of a hard working group of people who shared the same feel-
ings. Remembrance is always sweet, | discovered during the shooting, and that gave the film its name. And now
| see that all the initial tension and violence does not govern the image but exists like an old scar which has left
faint traces on the film. What is left untold is always the most important thing... and the same goes for what is
not filmed... and it probably is what comes next... just like life, it is neatly divided into chapters or two-hour
movies...

IpopAiBnke ko dioywvioTnke 08
yaAa dieBvii peoiPaA.

yriakos Katzourakis g
“He was born in Athens in 1944. He
“studied painting and theatre design al

* the Athens School of Fine Arls before:

 training as an engraver at the St
Martins School of Art in London. Hig 3%
documentary The Way to the West:
(2003) received the award for Best”
Documentary at the Thessaloniki IFF !
2003, as well as the FIPRESCI award 4
at the Thessaloniki Documentary %%

5

Festival “Images of the 21st Century®
2003 and was selected and screened
in a number of major international film:
festivals.

Oihpoypogia / Filmography

2005 FAuxia pvnyn / Sweel Memory

2003 0 dpoyoc npog 1 Auan (viox.) /
The Way to the West (doc)

Ti ouvdéer Tnv Ipiva Tou 0 dpdyos mpog T Adon pe v
Ipiva TG FAukidg pviiung;

Eivai d0o dlagopeTikég yuvalkes. Tiq auvdEeL pévov o Tomog
karaywyng (n Pwoia), Ta kakd eAAnvika kat pa eppov kat

What connects Irina from The Way fo the West to Irina
in Sweet Memory?

They are two different women. What connects them is
their country of origin (Russia), their bad Greek, and their

Twv 30 mpoawnwy va Jv Kal va mip va
Kxaravonoouv. Xm pwoikn Aoyotexvia To dvopa lpiva eivat
Ouxva TaUTIpEVO He £0BpauaTa MAGONATA MOU CUYKEVTP@-
VOUv TV €vvota Tou kahou, propel, unoouve(dnta, autd va
AetroUpynoe pEaa pou, auv To elnyo me AEEng «Ipivan.

Iy apyr T¢ Taiviag mapaBérere éva andomacya and évo
Keipevo Tou Zav Zevé yio T ogayd ota moAaloTiviakd
orpardnedo g Zaunpa kol g Zarika. Autd frav Kai n
myi TS éunveuong oag;

‘Ox1, ) uvdvmon pe To Kelevo Tou Zevé fitav oUprmwan.
To oevapio ypdgmke MoAES popég. Mia, Opwg, (B€a dvre-
e 0e OAeg TG ypagés Tou Kal aum eival 1) e&Ag: évag
AvBpwrog anogaoilet va avretwioel 1o napeAdov Tou
Kal va npoywpnoet napaxdrw, Bapédnke va anodider eudu-
Vveg ahhod. H Ipiva, vdBa kdpn evég ENnva avrdptm mou
KaTEQUYE, HETA MV fitta, oy EZZA Kkat piag Pwaidag, vie-
Bet averuBupnm. Aev pnopel va kataAdpe nwg «o narspag
m¢ nou maAeye yia m dikaioouvn, frav 16g0 ddikog Le
Tou dikous Tou avBpanoug, Gpaan Mou aTo TENKA 0evd-
plo agaipébke. H rawia eivar 1o Tagdi mg Ipiva npog mv
Kkaravonon .

Mvipn, vehikd, eivai o Ténog nou ouvavmdpaore pe
QUTOUS TOU ayanoupE;

Mviin &lvat o 16nog nou ouvaviouaaTe We autols mou
ayarodpe. Mvipn eivat o Tpdmog va {foel Kaveis pa mo
ouveldnm kai movoia i, OKEINOIOKEVDS, PETW TS
YVQONG, pviieg mou dev elvar SIkEQ Tou, Mviun elvat kata-
vonon, yiatl drav pnaiveig atov koo va Aupdoal, va pabai-
velg dnadn, tote dev amhouotevelq kat dev agopilelg
Mviun téhog eivar aBavaoia. Moiog de exetal va Tov
Bupouvtal o1 dixol Tou drav de Ba undpxet ma; «Otav
Kanolog oe Bupdra, eioat noAd {wvraveg»

p e in observing and frying to understand. In
Russian literature, the name Irina is usually identified with
fragile creatures that represent the concept of goodness.
Maybe that influenced me subconsciously, plus the sweet
sound of the word ‘Irina’.

At the beginning of the film you quote Jean Genet from
something he wrote about the Palestine massacre in
Sabra and Shatilla. Was that your source of inspiration?
No. Coming across Genet's text was a coincidence. The
screenplay was rewritten many times. But one idea sur-
vived all the rewriting and it is this: a man decides to come
to terms with his past and to move on. He's tired of blam-
ing other people.

Irina, the illegitimate daughter of a Greek guerilla who fled
to the USSR after the civil war, feels unwanted. She can't
understand how “her father, who fought for justice, was
50 unjust towards his loved ones.” This phrase was taken
out of the final script. The film is Irina's journey towards
understanding

In the end, is memory the place where we meet with
those we love?

Memory is the place where we meet with those we love.
Memory is the way for one to live a richer, more con-
scious life, appropriating, through ge,

that are not his own. Memory Is understanding, because
when you go to the trouble of remembering -i.e. leaming—
then you don't simplify and you don't aphorise. Finally
memory is immortality. Who among us doesn't wish to be
remembered by his loved ones when he no longer exists?
“When somebody remembers you, you are very much
alive."

S E——————————
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Irina: So... | did some theatre myself...
many many years ago...

Joe: And... you stopped?

Irina: | was not good...

Joe: No....

Irina: Terrible actress...

Joe: You must learn... to believe in yourself.
Where are you from?

Irina: Kiev... Ukrenia... Ukraine...

Joe: Go on...

Irina: What is this place? | do strange thing here... what?
What?... we are doing crazy things...

[fukid pvapn

Sweet Memory

Greek title Glykia mnimi

35mm, éyxpwyo/colour, 110°, DTS Ipiva, yevwnpévy ot Moxa and éN\qva natépa kai pwoida prépa, eniotpégel omny
G o TR Rerecatya e E)\),\uﬁn perd and 25 xpévia Qnunpuglmg zxa’nzeuvzl Kai n |’pIV/I] Lpuxvzllm e
Kattouping / Kyriakos Katzourakis ®wroypugia / poBakrj adeAgo tng. H kAnpovopid Tou narépa Tng eiva Ta nuepoAGyid Tou ki éva avék-
Cinematography: A\ékog Tidwapog / Alekos Giannaros doro Keipevo Tou Zevé. To Kefpevo auto Ba mv ompier oy encduvy avalfrmon g

Movrd{ / Editing: Kupidkog Kat{oupdxkng / Kyriakos
Katzourakis, Adgvn ToAn / Daphne Tolis, Ajuntpa Matpd-
kou / Dimitra Giatrakou "Hyog / Sound: dvwng Xapahapri- ’ ; ) i
81c /Yannis Haralambidis Mouon / Music: Mg Fon- |r|nu returns to Greece from Russia after an absence of 25 years, in order fo find her

yopiou / Mialis Grigoriou, B5pog Oixovduou / Theo stepbrother. Mesfing her brother's friends, a chance encounter with an American sox-

Economou Zxnvikd / Art Director: Nikog MoAmg / Nikos s ; K A
Pk ok Costnclon il Dk ophone player and a young compatrio, a series of dramatic events that intervene, and

Himona Makiyid / Make-up: Afgntoa Fiatpdou / Dimitra her contact with a fext by Genet which she finds among her father's papers, all spark an

Yatrakou Mapaywy6s / Producer: K@orag Aaumpénoukag / internal journey of understanding and reconciliation.
Costas Lambropoulos Mapaywyrj / Production: CL

Productions, EKK / GFC, EPT A.E./ ERT S.A.

dedrepng raurornrac T kar oy npoondBeid g va oup¢ihiwBel e To napehBov.

HBonoioi / Cast: Karia Mépou (Ipiva) / Katia Gerou (Irina),
Exdpn Ntoupa (NEMn) / Ekavi Doumas (Nelly), Mapia : |
Zopynd (=€via) / Maria Zorba (Xenia), Nikog KapaBdvog |
(Ndoog) / Nikos Karathanos (Nassos), Aéka Mailn
(Zoyia) / Aleka Paizi (Zoyia), Jo Tornabene (TZ0) / Jo
Tornabene (Joe), Aeutépng Maptidng (Métakog) /
Lefteris Martidis (Petchkof).

World Sales: GFC
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~ Avravng Kager{dnouAog

- FewiiBnxe o 1951 omv Kwvotavri-

‘vounoAn. ‘Exel mpwraywvioTioel o8
AAES TOIVIEG, OpKETA OiploA Kai
paordoeis. Exel kGvel TV napoyw-

y Kai T oxnvoBeoia o¢ duo TnAconI-

(@ oipiok Kai OF TPEIS KIVHOTOYPOQI-
Tavies.

Antonis Kafetzopoulos
was born in Constantinople in 1951.
has starred in many films, TV-
jes and plays. He has produced and
ected two TV-series and three films.

Oihpoypogia / Filmography
2005 H yuvaixo eiva...
oxAnpdg avBpwnog / Woman Ig
a Tough Person
2000 Zrdxopav / Stakaman
1993 YnoBeon NandoyAou
(ueoaiou priKoug) /
The Papazoglou Atfair
(medium-length)

Inpeiwpa oknvoBEn / Director's note

Mia 510ppuByn totopia omv orola dev undpyouv kakof kat kaof, Betikol kar apvrikol fipwes. OAot o1 xapa-
KTTPES £X0UV, QUTG Mou Ba OVORATANE, «TIG OTIYHEG TouG»... Ta BonBnTikd Mpdowra Kat ot x@pot PEpVoLY 0To
VOU T Mpayuatikd, nou unopel va ouvaviioel kavel kabnuepiva, ald ouvBETouv wia aTpéogaipa ota dpla
¢ onepétag. H geAAVIKr EAagPOTTA TOU PVIHGOUVOU, 1) MAGOTIKT OHOPQIA TwWV Ypageiwy MG BlagnuioTikig
TV pOA Kat petd Blag kpupeL m gotoka g aepoAoyiag Tou KAGBOU, 01 «HOVTEPVOL» AOTUVOUIKOL e Ta urou-
gavdkia kat Ta T0Kei kanehdkia kai m orepedturm BAakeia Tou dikol Toug kKAGBou, 0 BoURYapos xepi-yeta-
\dg, pe 1o Geppdnivo T{AKeT. AkGpa KL ) vuxtepvii ABriva yipw and mv mAateia Zuvrdyuatog eivar oav Kop-
pdr and éva dvelpo 1y Tov Eguaim.

‘OXot kat 6Aa elvar autd mou EEpoupie Kat Tautdxpova jita déa and 1o pEAAOV TOUS.

An odd story in which there are no good and bad characters. They all have what we call ‘their moments'... The
supporting characters and the settings bring to mind real, everyday life, but create an operetta-iike atmosphere.
The Fellini-like frivolity at the memorial service; the artificial beauty of the premises of the advertising company
barely disguising the superficiality of advertising itself; the trendy cops with their jackets and caps; the Bulgarian
heavy-metal freak with his leather jacket. Even Athens by night, near Syntagma Square, seems to be part of a

dream or of The Nightmare.

Everybody and everything is familiar and, at the same time, a hint at their future.

0 kevipikdg fipwag exknpoownei endgla fj exBETer aveno-
vépBwra 10 QUAO TOU;
Kat 1a dGo e&ioou, eivat pta mpam andvman. And mv aAn
mheupd, o xapakmpag Tou Mavidm eivar Gpapatoupyika
it g. Mropel va oupi DVEL OUPBONIKG avtpika
0oTepedTuna, aAAA PEEL KAVE(S va TOV QVTIPETWIOEL oav
Ja povadikdmra pe noAu dlaitepa nmipata Prpoatd Tou,
0g jia axopa mo daitepn pépa om LN Tou.

0 T{6wi Mavidng eivar Sia@npioriig, eivar SnAadn évag
Kar' endyyeApa Yeomng, évag petp g YeudnioBnong.
Mdoo evouveidnra Xpnoiponolei To puoTIKG Tou emayyEA-
Javog Kai 0TV MpoowiKi Tou {wi;

Makhov moteder axkpddavia o Ta elvat kan

Is the central character a credit or an embarrassment
fo his sex?

He’s both things to an equal degree, would be my first
answer. On the other hand, dramaturgically, Maniatis is
semiotic. There may be various male stereotypes com-
pressed in his character, but one must look at him as a
unique individual, with special problems, on a very special
day in his life.

Johhny Maniatis is an advertiser, i.e. he is a profes-
sional liar; a master of illusion. How consciously does
he use the tricks of his trade in his personal life?

He probably believes very strongly that emotions are

10U pmopei va xetpiletat omwg Kat Tig UnGAomeS JOUAEIES
Tou. Mpaypa ouvnBiopévo yia Eva dvipa mou Exel peyaAa-
0€l JE Ta Jia oeoTKig Q, 08 Evav
0eloTkd mavim. To 6 eival dlagnyuoTic neploadtepo
agopd 1o npoowrikd Tou oTik. Elvar popen kat oyt nepte-
X6pevo. To 6 eival metuynuévog, dnhavel 6Tt ota {nmiua-
10 TIOU G@opolv TG OXECEIS TwV QUAWY, Ta XprjaTa, 1
emppor kat 1) eoucia nalouv eAdyioto péro.

Molo koppdm and To xapokvipa Tou Apwd oog eival mo
0IKEi0;

Mahrov kdn nou poipaopar pe dloexkatoppipia GVIpeS:
avaykn va eipat pe pa yuvaika. Kai tinote aAio

H 180 g Taiviog eivar Bikq oog. Mavi anogacicare vo
PNV Unoypagere o idiog Kai 1o 0EvapIo;
To dpapatoupyikd pépog, dnAadi, n KevIpIK WTOpPIa Kai Ot
Baowol xapaxtripeg Bev apkodv yia va XTioe! Kaveig pe mv
Opevn i éva kivnpatoypagikd oevapio. Me
U0 Adyia, péxpt exel Eravav ot Suvapelq pou. H oupBolry
Tou ANEEN Kapdapa oto Tehixd anotéleopa eivat kaBopi-
OTr. And KEL KaL EPQ, [ TN YEVWNON TG Tawiag 10 0evd-
plo nedaiver oplotikd. Auté mou naipvet m Béon tou eival
KA1 1ou 0€ peyaho Babuo gepet TiC WBEES Kat TO UPo] Tou
oKnvoBEm

16

he can just as he does everything
else. That's not unusual for a man who has grown up with
the stereotypes of a sexist society, on a sexist planet.
The fact that he is an advertiser has more to do with his
personal style. It is the form, not the content. The fact that
he is successful proves that in matters conceming rela-
tions between the two sexes, money, influence and power
play a very small part.

Which trait of the hero’s character are you more famil-
far with?

Probably the trait | share with a billion other men: the need
to be with a woman. And that's it.

Since the idea for the film was yours, why did you
decide not to sign your name to the screenplay?

The dramaturgical part, i.e. the central idea and the main
characters are not enough to build a screenplay with the
necessary economy. In other words, that's as far as |
could go. The contribution of Alexis Kardaras in the final
resultis definitive. Then, from the moment the film is bom,
the screenplay dies. What takes its place is something
which, to a large extent, carries the ideas and the style of
the director




T{owi: H Aptepn geuyel om Boukyapia.

“Epon: Bouyapia;

T{ow: H Aonaoia gelyet yia ndvra. Kain Mewpyia gedyet
|I€ TOV MIPWTO TUXGVTA.

“Epon: Molov npwro Tuy6via;

T{6vi: Ba kdvel To nadl.

‘Epon: A, autov!

T{owr: H pépa mg Kpiong £grace...

Johnny: Artemis is going to Bulgaria.

Ersi: Bulgaria?

Johnny: Aspasia is leaving forever. And Yeorgia left with the
first man she met.

Ersi: The first man she met?

Johnny: She’s decided to have the baby.

Ersi: Oh... Him!

Johnny: Judgment Day is upon us...

H yuvaoika givar... okiinpoc avBpwnoc

35mm, éyxpwypo/colour, 100°, Dolby Digital

IknvoBeaio / Direction: Avidvng Kaget{émoudog /
Antonis Kafetzopoulos Zevdpio / Screenplay: AAEENg
Kapdapdg / Alexis Kardaras Owroypogia /
Cinematography: HAiag Kwvotavtakémouhog / llias
Constandakopoulos Movrd{ / Editing: lwavva Zrmhwo-
novhou / loanna Spiliopoulou "Hxog / Sound: Nikog
Manadnpuntpiou / Nikos Papadimitriou Mouaikr / Music:
Anuntpng MnaoAdy / Dimitris Baslam Zknvikd / Sets:
Avtdvng AaykAidng / Andonis Daglidis Kootoipia /
Costumes: ‘EXeva Mawvitoa / Elena Yiannitsa, Hhootd-
Aaym BaBoUAn / lliostalahti Vavouli MaxiyiaZ / Make-up:
lawwng Maypoukng / Yannis Pamoukis Maopaywyoi /
Producers: Kwvotavtivog Mwpidmg / Constandinos
Moriatis, Mdvog Kpeliag / Manos Krezias Mapaywyr /
Production: Bad Movies S.A., Odeon S.A., Alpha, Nova

HBonoioi / Cast: ®ain Kokkivoroihou (Tewpyia) / Faye
Kokkinopoulou (Yeorgia), Aviavng Kaget{émouhog
(T¢ovt) / Antonis Kafetzopoulos (Johnny Maniatis),
lara d€ota (Epom) / Yota Festa (Ersi), Mdvia Naradn-
pntpiou (MdpBa) / Mania Papadimitriou (Martha), T(évn
Pouooga (Aomaaia) / Tzeni Roussea ( Aspasia), EAEv)
AnootoromotiAou (Aptepig) / Eleni Apostolopoulou
(Artemis), Kaotag TpiaviaguAAGnoulog (QOTUVOHIKGG
A') / Costas Triandafyllopoulos (Detective A), dwmg
Bwpaidng (ta&lnq) / Fotis Thomaidis (taxi driver),
Maxng Nanadnuntpiou (aotuvopikég B') / Makis
Papadimitriou (Detective B).

Atavoprj: Odeon S.A.

World Sales: Odeon S.A.

Woman Is a Tough Person

Greek title | gyneka ine skliros anthropos

Tewpyio, akolyovrag péoa g o nxnpo kikeaya g dUong, avakovaver arov Tlgv,

yaword diagnpiord, nwg Béker éva naidi pali Tou Kar nwg, av Sev avianokpiBe péxpr
ofepa 1o Ppddu orny emBupia g, Ba kdver naidi e Tov npdiro Tuxdvra. 0 Tlow, Gpa,
éxet A\ npofAjuara va Adoer. O ABavaoiddng, o faoikdg Tou nehdrng, okégrerar v’ ahha-
te1 dingnpiorn. Ko panela nou daveioBorei v eraipela Tou Béker va d o oupPodaro e
Tov ABavaoiadn yia va Toug enavadaveiodorrioer. Taurdxpova, o T{ow avakahinel om n
pntépa Tou éxel efagaviarel yéoa and v raipeia Tou Ki 671 1 KGpn Tou, 1) onoia dikdleral
TV endpevn pépa yia khonn, éxer oukhn@Bei ava ki éxer Spaneredoer and To Tyiua ' évav
fothyapo kakonoid!
Mane yia Tov T{ov égraoe n Huépa g Kpioewg;

rged by her biological clock, Georgia decides that this is the right moment to have a

baby and declares to Johnny, o well-known advertiser, that if he doesn't fulfil her wish
by the end of that very day, she will have the baby with the first man she meets. But Johnny
has other problems fo deal with. Mr Athanassiadis, his main client, is thinking of switching
to another advertising company. And the bank won't grant his company another loan unless
they see Athanassiadis’ contract. To make matters worse, Johnny discovers that his mother
hos disappeared from his company offices and that his daughter, who's about fo stand frial
for theft, has been arrested again and has run away with a Bulgarian criminal!
Is this Judgment Day for Johnny?

Fiction Films / 17




 BayyéAng Zeiravidng

* FevviiBnke omv ABiva 1o 1964. ‘Exave
Master oxnvoBeoiag oto NavemoTipio

" Kohoupmia Kai fYav «EmOKENTIG» OTO

' Actors Studio (1997). Eypaye Piphia
yio Tov Bip Bevrepg xai Tov Popnepr
Arpav (exd. Aryoxepuw, 1987) ki va
gevapio yia Tov Niko Navayiwronouro

e was born in Athens in 1964. He
freceived his MFA in film direction from
olumbia University and was a “guest”

the Actors Studio (1997). His publi- -~

jons include books on Wim Wenders

and Robert Altman (Aegokeros, Athens
1987). He has directed numerous short

films and commercials. He wrote the
" screenplay for Nikos Panayotopoulos’
* Beautiful People (2001).

Oihpoypogia / Filmography
2005 H cuxoAn Aia / Face Control
2001 Aovios goirnres /

Ghost of a Chance

Inpeiwpa oknvoBErn / Director’s note

0 oadopaloxiopdg eival «Béatpor, AANG e axpaieq OUVENELES, Tipaypatikeg 6o kat ny 11n ZemrepBpiou! Ma
T1ov My Advrev kat Toug Bopplotég tou Aovdivou, xoptdta mhouoiénaiba, pévo o Bdvatog méov «ayopler
0V napdadeloo.

H kowwvia yiveral k6Aaon 6tav ta oUpBoAG g kpUyouv Tov kéopo. Eykhwpiopévn, n Ala nailer evalrdg to
poAo Tou Oeou kat Tou e§haoTripiou Bupatog. “Baby let me follow you down” tpayoudder o Ntihav, ki o Z4g-
Bag mv akohouBel omv k6Aaan. ‘Otav Byaiver and ket péoa, apyicet ndAt va BAEner. ‘Etor, Ta dhoya 010 TEAOS
g Tawviag priopotv &avd va eivar amhag dAoya.

Sadomasochism is a “theatrical” phenomenon. Its ultimate results, however, can be as real as 9/11. For Bin
Laden and the London bombers, all of them rich kids, only death can “buy” paradise.

Society turns into hell when its symbols wipe the actual world clean out of sight. Lia wallows in this hell, alter-
nately acting out the role of God and scapegoat. “Baby let me follow you down,” sings Bob Dylan, and Sawvas
does exactly that. Once out, his vision is restored and the horses at the end of the film can, once again, be just

horses.

Moiol GvBpwnol aviamokpivovTal, KaTd T yvwyn oag, oTo
Aoyonaiyvio Tou TiTAou;

‘lowg exeivol mou, xwpig va eivat nAiBiol, diampodv axdpn
Ja awémra

TNari dwoare ovo ZaBPa To endyyeApa Tou mopriépn;

0 nopuiépng elvat évag veapag pe davelkr e€ouaia, Evag
AaKkéQ mou puAdel mv ndpra Tou «mapadeloou», aAA@
TIpakTIkG piokeral ki autdg an' €€w, padiy’ exelvoug mou
Eeokaprdper. ‘Evag dvBpwriog o' aumi m Béan, av dev
elvat nayUdeppo, (owg Exet appiBolies yia To status Tou.
Ynd npolnoBeoeig, Aomav, propei va PpeBei o€ nbikd
Oinupa. Kat téte undpyet oopapdg «kivduvog» va padet,
Oyt ™V Kowwvikr ala Tou, alAd To rotog elval. Ki autd
EXEL EVDIapEpOV.

Nag Ba xapaxtnpilare Tv nopeia mou diaypdge! 0 fpwag
péoa omnv Tawvio; Eival povo o épwrag Tou yia ) Aia mou
onpavodorei v oAAayi Tou;

10 Béarpo Tou oadopaloyiopou, n Aia mailet evaAAdg 1o
pdho Tou Beol kat Tou e§haomiplou Buparog. O Zdppag,
Beovrag va evwBel pe kdn peyaritepo an' Tov (Bio, kdvet
m Ala edwAé Tou: otadiakd, ouvtovilet m “unxavi mg eni-
Buplag” Tou pe m Bikn ™, pe Tiunpa Tehikd my TautdmTd
Tou. Oplopévol GvBpwnol exdikouvral Tov KOORO yiaTi vie-
Bouv andkAnpot (autd dev eivar oto faBog n 11n Zemep-
Ppiou;). Kau 1ote aviappdvovral nwg autoktovody yatl
dev énagav onypq v' anoteholv pépog Tou. Mapopoiwg,
mv Gpa me an@Aetag kat e eAeudeplag (ot onoleg nave
navra pall) o ZaBag viwdel yia npwm gopa éva Seopo pe
T0V KOOHO.

Nari agiepwoare Tv Taivio oag ovov Mmopn NriAay;

la noAoug Adyous. Ma napaderypa, enewdi ot dlokot Tou
mg nepiodou '65-'67 eivar 0,1 o eugopd E€pw oy
1éxvn. Kuplwg, 0pws, yiari enélnoe piag nveupanxig-8pn-
OKEUTIKNG KploMG 0av auTr Tou npwraywvioT). Me yvapo-
va autd, Awote, BidAeka 1a koppdna Tou NtUAav mou
akouyovial 0TV Taivia.
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What kind of person do you think responds to the word
play of the Greek title?

[Efkoli Lia = Easy Lia, but also easy prey]

Perhaps the kind that, without being an idot, still has a cer-
tain innocence.

Why did you make Savvas a doorman at a nightclub?
A doorman is a young man with borrowed authority; a
lackey guarding the ‘gate to heaven,’ but in fact he’s also
on the outside, fogether with the people he’s not letting in.
A person in that kind of position, if he's not a complete
pachyderm, may have a few doubts conceming his sta-
tus. Under certain conditions, therefore, he could find him-
self in a moral dilemma. Then he would seriously ‘risk’
finding out, not his social value, but who he really is. And
that would be interesting.

How would you describe the course the hero follows in
the film? Is it only his love for Lia that signals his
change?

In the S&M theatre, Lia's role alternates between that of
God and that of scapegoat. Sawvas, wanting to unite with
something bigger than himself, makes Lia his idol: bit by
bit, he coordinates his ‘desire machine’ with hers, and the
price he pays in the end is his identity. Some people take
revenge on the world because they feel like outcasts (isn't
that the crux of 9/11?). And then they realise that they're
committing suicide because they never stopped for a
moment being part of it. Likewise, at the moment of loss
and freedom (which always go together), Savvas feels for
the first time that he is connected to the world.

Why did you dedicate your film to Bob Dylan?

For many reasons. For example, because his albums of
'65-'67 are the most euphoric thing | know of in art. But
mainly because he survived a spiritual/religious crisis
such as that of the protagonist. And that was how | chose
the songs by Dylan for the film.




(1eTd To Tpoyalo atuymua)

ZapPag: Moo Ba modpe Kage;

Aio: Aev pnopw. ‘Exw douleld.

Zappag: K eyw, EEpelg, yia doukeld Eexivnoa...

Ba pe Betg aTov Unvo oou KL Avie va pe Bpelg petd!

Aia: Ba og dw ooV UNVO ou;

ZapPag: Kahd, punv 1o B€oelq KioAag. Mivovrar kat AGen...

(after the car crash)

Sawvas: How about that coffee?

Lia: | can't... I'm busy.

Sawvas: | was on my way to work myself, you know.
You'll dream of me, you know, and then how

are you gonna find me?

Lia: I'l dream of you?

Savwvas: Well, okay, it's not a surefire thing.
Mistakes happen.

H gukoiin Aia

35mm, Eyxpwyo / colour, 84, Dolby SR

IknvoBeoin-Zevapio-Owroypagio / Direction-Screen-
aplay - Cinematography: BayyéAng Zeitavidng / Vangelis
Seitanidis Movrd / Editing: Akikn Mavayr / Aliki Panayi
“Hxo¢ / Sound: Ztépavog EuBupiou / Stefanos Efthimiou,
Kwotag Bapupromamg / Costas Varibopiotis Mouaikr /
Music: dwrewn Mnagepdvn / Fotini Baxevani Zknvikd /
Sets: Znupog Adokapng / Spyros Laskaris Kootoipia /
Costumes: Mapidvva Znavouddkn / Marianna Spanou-
daki Makiyia / Make-up: Mdvwng Mapodkng / Yannis
Pamoukis, EAiva ManadooAa / Elina Papadoula Napayw-
yoi / Producers: BayyéAng Zeitavidng / Vangelis Seita-
nidis, BaolAng A\atdg / Vassilis Alatas Mapaywyr /
Production: V.A. Films, EKK / GFC

HBonoioi / Cast: lwdwng Manadfong (ZdBRag) / loannis
Papazissis (Savvas), Avva-Mapia Manayapakdpmoug
(Aia) / Anna-Maria Papaharalambous (Lia), Mixdng
lapdrourog (otauAimg) / Mihalis latropoulos (stable
hand), Eda Beotokdrou (dj ZréMa) / Eva Theotokatou (dj
Stella), Ndvog Kpavidiamg (veapd Boukeutis) / Panos
Kranidiotis (MP), Mapyog Mixahdkng (matépag Alag) /
Yorgos Mihalakis (Lia's father), EAévn T{@ptn (untépa
Aiag) / Eleni Tzortzi (Lia’s mother), Pdopn Toonéha (uva
Z4pPa) / Rasmi Tsopela (Savvas' mother), Nikog Kdmg
(B1okmmg Khapm) / Nikos Katis (club owner), Eppavou-
€ha Akeglou (Bnpootoypdgog) / Emmanuela Alexiou
(reporter), Ake€ia KaAtolkn (oiakr BonB6g) / Alexia
Kaltsiki (cleaning lady)

World Sales: Vangelis Seitanidis

Face Control

Greek title Ekfkoli Lia

LaBfag eivar nopriépng oto nio koopikd khayn g ABivag. Xpovia oty vixra, nep-
vael v «kpion Twv 40> ora 30! Mapayovés XpioTouyéway, Tpakdper pe T Aig,
kopn diafonrou peyohoenxeipnparia. 0 LaBfag PAénei o’ auriv To «érepov fpiouy.
'Eag Twopa, drjhwve dBeog. Ano 8w kai népa epprveder diagopeg oupnTaoeig wg Beikd
onpadia. ‘Orav anogaoflel nwx yia ig oadopaloxioikeg Tdoeic g Aiag graiei o naté- i
pag g, o Beog Tou onhilel To xépi ' éva 45ap1.

avvas is a “face controller” at a hip Athens dance club. Having worked in nightclubs
for most of his life, he is now going through a premature mid-life crisis. Lia is the
spoiled daughter of a noforious businessman.
On Christmas Eve, Savvas crashes his motorbike into her sporfscar. Savvas believes her
1o be his other half. A confirmed atheist up unfil then, he staris reading divine infer-
vention info pure coincidence. Madly in love with Lia, he blames her father for her sex-
val sadomasochism. Then God puts a 45mm into Savvas’ hand.
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.
h ' Anprirpng KoAAdrog

- Kivuatoypogikes Kai BeaTpikdg oKr

voBEtng xai ouyypagéas. ‘Eypaye v
" mpwm Tou moinTikr} ouAhoyrj To 1956,
v firav axopn padnriig oTo AUKEIo KaY

0 npwrog mou avéuoe avant-
rde BcoTpikE MOpaOTAOEIS OTAV

EA\dBo (1960-1962) —lovéako, Mné-

xer, Nivrep. Kord 1 Sidpkeia Tg dikta-

omv EAAGda £{noe ot MoANia,

o avépaoe 20 Beatpikeg nopaywyes

xol £€KQVE BUO KIvNaTOYPOQIKES Tal-
Vieg. Engopeye omnv EAAGa To 1975,

veBalovrac o oeipd pyewv Mou S |

s0upynoov adAo ko ouvéxioe va avepd-

{1 épya Ko vo ypdgei Piphio. Erv
1 Aedpaon £ixe yia Eva Xpovo TV KO-

mij 0 KoAAdrog xwpic Aoyokpiaia.

bimitris Kollatos

“A film and stage director, Dimitrig

24 Kollatos is also an author and play-

* wright. He wrote his first collection of

poetry in 1956 while still in high-school -~
" and was the first o stage avant-garde
productions in Greece (1960-1962)— '+

lonesco, Becket, Pinter. During the mili-
tary dictatorship he lived in France
where he staged over twenty theatrical’
productions and made two films. On his
return to Greece in 1975 he put on @
series of controversial plays which he.

wrote and directed and continued mak-_

ing films and writing books.

EmAexmiki ®1Apoypagia /
Selected Filmography
2005 Bupdpai / Remember
2001 AAéavipos Kai Aiog /
Alexander and Aishe

1993 Koo Tpiavrigudo / Red Rose:

1989 H {wij pe rov Adxn / g
Life with Alkis, b
1981 Ayiog Mpepeng /
The Saint of Preveza
1980 Zrpogij degia / Right Turn
Waxvovrag Tqv MyveAdny /
In Search of Penelope
1977 H leAAia rou Zioxdp /
Giscard' s France
1972 Zuynooio / Symposium
1966 0 Bavarog rou AAé§avdpou /
The Death of Alexander

Inpeiwpa oknvoBEm / Director’s note

To Buuduar eivar pa tavia - enwduvn eEopoAdynon. AGTpwon and Tig evoxés, Toug vexkpols rou ayarmoa
lovelg, ayarmpéveg yuvaikes, ioug, Tig mpodopéveg eAnideg, Ta dveipa mou dev £yivav moté npayuatiko-

mra Kat ou BpikoakiaZouv akdpa péoa pou.

Elvat 6pwg kat anotéAeoya Tou nelopatog va ouvex({w va dnuioupy® Eenepvivrag ahhd kai ouvdya {oviag

£viova {e 1o napeAdov.

H avdykn kat n duvarémra va poipaotels 60 xpdvia {wiq He kdapo mou Gev yvwplleis eivar povadikd npovo-
110 Tou KaAATEXVT Kal pe To Buuduai TOAU va To Xpnotpomnoliow.

Rememberis a film/painful confession. It is my deliverance from guilt, from the dead | have loved. Parents, beloved
women, friends, betrayed hopes, the dreams that never came true and keep on living like vampires inside me.
But it is also the result of my stubbomness to keep on creating by getting over and, at the same time, living

intensely with the past.

The need and the possibility to share 60 years of life with people you don't know is an artist's unique privilege

and, with Remember, | dare to take advantage of it.

And To pipAio onv 0B6vn. Ti mpooBErer avn autopioypa-
in oug n KIvnpaTOYPAQIKA TG «avAyvwan»;

Ze pia wpa kat capdvra névie Aemrd dev propeis va neig
o Ba ypdyelg éva iAo Tetpakooiwv nevijvia oeABwv.
‘Otav 6pwg N Kwnuatoypdgnon yivetal onwg éywve edw

From the book to the screen. What does this cinematic
‘reading’ add to your autobiography?

In one hour and forty-five minutes you can't say that you'll
write a 450-page book. But when the filming is done as it
was here —one take, no retakes or corections, with the

~jila Aym, xwpig & fWels kat dlopBAael, pe m pope-
PN k0UPaoT G NHEPQS MO TEAELDVEL- T) QUETOTITA KAl )
aAnBeta kepdidouv. Ta ypard, Aéve, pévouv. 0 Aadg Opwg
TOTEUE OTL TO ipdowno elvat omabi. M’ autd kat omv Tat-
via-e€opoAbynon aut dev Ba pnopoloe va epunveUdeL 10
poko kavelg GAAog extdg and péva. O ANE§avdpog KoArd-
106 (owg, Ba fjrav 6w pia AN Tawia.

Ae gopnBrixave pio 600 Gueon kai mpoowmki ExBeon;
®oBdpar ndvra. Mevvaiog, andAuta yevvaiog, frav o mate-
pag pou, Mdptog KoAAdtog. H avaykn mg Autpwang uws
elvat duvatdrepn and To popo...

Mih@vrag yio Tov KopouZo avagépere mws, avriBera pe
QuTOV, £0Eig eiXaTe nAvia pio «oTpaTAYIKA EMTUXIagH.
Bewpeite nwg éxere ouppipaorei;

QAev ouppipdomka, oute Ba oupBIBacT® TWPA MoU Elyal oTo
TeAeutalo koppdn mg {wng pou. Efxa kat éxw, watdao, ava-
YKI) TV EMITUY(a yia va Jnopéow va exppaote. Aev Kavelg
Kivniatoypdgo 1) BEatpo Pévog oou Kat, OAU MEPLODGTERO,
oAk, Mpagets, 6pws, moinam. Mropeis va eioat peydog
nowg, avilypdgoviag Ta noujuara oou Kat oTEAVoVTAG Ta
0 glhoug, dnwg exave o Kapagng. 0 Kapoulog dev eixe
avaykn kavévav. Eyo €xw avykn noous.

Av moupe nws 1o Bupdpar eivar éva eidog oupiAinang pe
10 nopeABov, moiog eivar o peyaAirepog @opog Kai moia
peyohutepn eAnido oog yia To péAAov;

0 gdpog eival pinwg dev éxw ma péMov. Gopdyat ot n
KkardBeon aum i propel va oppayioet kai 1o 1Aeg me
EAnida 6u €xw péhhoy, 6nt Ba Snpioupynow akdpn. Ou to
Buydya: Bev Ba eivai 6An) pou n {wn
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of the day as it draws to its end- directness
and truth are the winners. The written word, they say,
remains. But there's an expression that says that the face
is like a sword; being there gets things done. Which is why
this film/confession couldn't have anyone else playing the
part other than me. Alexandros Kollatos, maybe, but that
would make it another film.

Weren't you afraid of such direct and personal expo-
sure?

I'm always afraid. My father, Marios Kollatos, he was
brave; utterly brave. But the need for redemption is
stronger than fear

Talking about Karouzos, you say that, unlike him, you
always had a ‘strategy for success’. Do you feel you've
compromised?

| didn't compromise, and I'm not going to do it now that
I'm in the last stage of my life. However, | needed success
in order to be able to express myself. You don't get
involved in the cinema or the theatre alone, much less pol-
itics. But you can write poetry. You can be a great poet,
copying out your poems and sending them to friends, like
Cavafy did. Karouzos didn't need anyone. | need many
people.

If we say that Remember is a kind of reconciliation with
the past, which is your greatest fear and which your
greatest hope for the future?

My fear is that | may have no more future. I'm afraid that
this account of my life may also mark its end. My hope is
that | have a future, that | will still create. That Remember
won't be my entire life




To petovéxmya Tou £pyou autol eivat 6Tt {w.

Av niéBawva 1) e€opoAdynon Ba Bdpaive nepLoaoTEPO.
‘Opwg dev €xw okomd va nedavo.

Maviwg dev Aéw Yépara.

The disadvantage of this film is that | am still alive.

If | were dead, my confession would carry more weight.
But | have no intention of dying.

At any rate, | tell no lies.

Bupapa

35mm, éyxpwpo / colour, 104’
Onmikdg Movoguwvikds / Optical Mono

IknvoBeain-Zevapio / Director-Screenplay: Anyrtpng
KoMdrog / Dimitris Kollatos ®wroypagia / Cinema-
tography: Kwotrig Nikohdrouhog / Costis Nikolopoulos
MovrdZ / Editing: Anuitpng MkouQidmg / Dimitris
t Gouziotis Zxknvikd / Sets: A¢omowva Topaldvn / Despina
| Tomazani Mapaywydg / Producer: Anyritong KoAkdrog /
Dimitris Kollatos Mapaywyrj / Production: Beatpikég kat
Kwnpatoypagikég Emxelprioelg Anprtpng KoAhdrog /
Dimitris Kollatos Theatrical and Film Enterprises

HBonoioi / Cast: Anwritpng Kodrog / Dimitris Kollatos,
Mapiva KopéMn (untépa Anprtpn KoMdrou) / Marina
Korelli (Dimitris Kollatos' Mother)

World Sales:
Dimitris Kollatos

Remember
Greek title Thymame

Anprirpng KoAdrog auroBioypadeirar. Efivra xpovia ouveidnriig [wiig and Ta Aekep-

Bpiavd Tou narépa Tou éxpr onpepa. Mpoownike (i, Beatpikof aycves, Kivnuaro-
ypagikés Taiviec, nohmikej. Mia ex faBéwv e€opohoynon nou orny ehikpiveia tng dkhoug
Ba gofioe ki aMhou Ba evBouaidoer. H Sk Tou karaBeon {wiig ora effvra Teheuraia
XpOvIa TR OUYXpOVIG IoTopia TR XEpag piac.

imitris Kollatos films his autobiography. Sixty years of conscious living from the

December ‘44 uprising of his father's fime to the present day. His personal life, his
struggle in the theatre, his films, his polifics. A confession de profundis, the candidness
of which will frighten some and delight others. His own life testimony, spanning the last
sixty years of Modern Greek history.
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fe was born in Athens in 1976 and
udied Film at the Southampton In-

litute of Higher Education in England, .

during the years 1995 to 1998.

Oihpoypagio / Filmography
2005 To Kaxo / Evil
2000 Location Scouting

(py /short film)
1998 Rectum (py . short him)
1995 A Night af the Office

{ap  short him)

Inpeiwpo oknvoBErn / Director's note

‘Exovrag oxnvoBemoet povo pia tawia peydhou prikoug kal xwpls va yvwpilw axéua av autr Ba éxer Betua f
apvyTIk urioBoyT ané To KoIVG, MPOTIHG va MEpEVw Kat va pny kave Snhdoeis yia npdyuata ou dev E£pw
H tawia £xet Tehel@oel, epelg kdvape 6,1 propoloaye, kal arias eAnifoupe va PEVETE Ki E0E(G EuyaploT)-

évoL Onwg ElHaoTe Ki epels.

Having made only one feature film, and not yet knowing whether it will be well or not well received by the public,
| would rather wait and not talk about things | don't know. The film is finished, we did what we could, and we just

hope you're as happy with it as we are.

To mparo eAAnvixd splatter. AvmipeTwnioare outiv TV

The first Greek splatter. Did you see this “first” as a

pwrid» wg mpokAnan f dev oag Anae xaB6Aou;
TupiZovtag pia TéTola Taivia £npene va BpoUye povol pag T
«Dladpopr» Ba axohouBricoupe, kaBwg dev eixe Eavayivel
Kkan avdloyo kai dev urmpxe n Katd\AnAn Texvoyvwoia.
Ondte pnop® va nw 0t 1) npdkAnon &xe va KAvel ye 1o va
elval kaAr 1 Tawia, doyeta and To e@og, pe 1o va Ta kara-
(EPOUE YEVIKOTEPQ.

To Koxd eival évag @opog TIPS oig Taivieg Tpdyou 1 Eva
noixvidi pe Toug KWdIkEQ Tous; AncuBuveoTe pdvo oToug
9OV CUTGAV TV TOIVIGY;

MaAov dev elvat tinora and ta duo. Eival pa kavovikr Tai-
via Tpéyou, ané autég nou aneuBuvovial aToUS gav, 0UTwS
1| AMws. EAni{oupie BéRaia 6t Ba katopBwaoupe va Tpagi-
oupe 1o evdlaépov evag EupUTEPOU KOIVOU, KaBWS Exou-
JE TO «TAEOVEKTHO» MW KAvOUpE kAT kavolplo yia Ta
eAnvika Sedopéva.

Mg aviédpoaay o1 ouvepydreg oag, nBomoioi kai o1 povo,
odrav Toug mpwroeimare T 1560 oag;

EvBouoidomkav 6Aot, pavrdlopal Kupiwg yia T VEWTEPKG-
mra mg npoondeeas,

Tuploate TRy Taivio oc dv Xpiv cukoAiag Kai pévo 1 em-
Biwkovrog £va ouykekpipévo o1oBnTik anoréAcopa;

To dv elvat Eva pmvo yEao, T0 onolo ye My KaTAAANAN ene-
Eepyaoia pnopei va Byaker my exdva nou EMBIOKELS, Edi-
K@ O€ i TETOLa TaIvVia OV TG TAPIAZEL TO «EUTEAEQ

Ireydoare To Kaxd oc pio ABiva eyxatoAeAcippévn, pio
noAn-gdvraopa. Ngo cUkoAn frav § UeTapcGpPWENR TS
Aev fitav kai 1600 00KOAN, yiati UACTaY TUXEPOI KAl KATa-
PEpape va 1papnEoupe kanowa mAdva Tou KEVIpou Xwpig
autokivnta, Ta onola o€ ouvbuaopd pe Ta mdva and eAwo-
TITEPO ToU Exoue TpaPeL kai pe ) BorBea Tou Koo~
1ep dwoave aum My aloBron me Gdeag noAng
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hall or did you not give it any thought?
Shooting such a film, we had to figure out for ourselves
what course we would follow, since nothing like this had
ever been done before and the necessary know-how was
not available. So then | could say that the challenge was
to make a good movie, imespective of genre; the challenge
was for us to make it in general.

Is Evil a homage to horror movies or is it a game using
their codes? Is it intended only for fans of the genre?
It's probably neither. It's a regular horor movie, of the
kind that's intended for horror movie fans either way. Of
course we hope that we'll manage to draw the attention of
a wider audience, since we have the ‘advantage’ of doing
something new by Greek standards.

What was the reaction of your colleagues —actors and
non-actors — when you told them about your idea?
They were all thrilled. | imagine because it was such an
innovative effort

Did you film in dv solely for the sake of convenience, or
were you aiming for a specific aesthetic result?

Dv is a cheap medium which, if it is processed the right
way, can produce the image you want, especially in the
case of such a film which looks good the ‘cheaper’ it is.

Evil is set in an abandoned Athens, a ghost-town. How
difficult was it to transform the city?

It wasn't that difficult, because we were lucky and we
managed to get a few shots of downtown Athens without
cars. Combined with the footage we had from a helicop-
ter and with the help of the computer we were able to give
this sense of an empty city




Baokipr{rg: Eiyaye kataAdBet ot kam ndet otpapd.

H oupnepigopa Tou k6opou dev fitav puatoAoyk.
Eyo eiya urmpeoia, 6pwg évag pavrdpog mou Eumaive
€KevI) TV wpa, KATL Tou emtTeBnke, dev poAdBape va
doUpe TLfTav, ahAd eldaye T éyve otov Xatd.

Zav va AUooage.

Kat Eagvika eiyav AuoodEet 6Aot,

0 €vag daykwve Tov GAAov.

Toug okotwoaye 6Aoug, akdpa Kat Tov Slowkm.

Vakirtzis: We knew that something was wrong.

People weren't acting normally.

| was on duty, but there was a private who walked in just
then, and something attacked him, we didn't see what it
was, but we saw what happened to Hadzis.

He was rabid. And suddenly they were all rabid,

biting each other.

We killed them all, even the commander.

To Kako

35mm, Eyxpwypo / colour, 82", Dolby Digital

IxknvoBeoio-Zevdpio / Direction-Screenplay: M@pyog
Nouolag / Yorgos Noussias ®wroypagia / Cinema-
tography: Métpog Nouaiag / Petros Noussias, Claudio
Bolivar Movrd / Editing: I". NoUotag / Y. Noussias "Hyog
/ Sound: NMdvog TZeAékng / Panos Tzelekis Mouoikr /
Music: p. Mpnyopénoulog / G. Grigoropoulos, Bdvog
Kapapnat{iakng / Thanos Karabatziakis Zknvikd-
Kooroupia / Sets-Costumes: Aiva Mdtoou / Lina
Motsiou MaxiyiaZ / Make-up: EUn ZagewporotAou / Evi
Zafiropoulou, Mdvva Mappardkn / Gianna Marmataki
Special Make-up Effects: Mwpyog AkayouZog / Yorgos
Alahouzos, PolAng AAaxoilog / Roulis Alahouzos
Wneioxd Egé / Digital Effects: Threesome NMapaywyoi /
Producers: Adyumpog TpipiMng / Lambros Trifillis, M.
Nouotag / P. Noussias, Claudio Bolivar, I'. Nototag / Y.
Noussias Napaywyn: Ekso Productions

HBomotoi / Cast: Mehémg ewpyddng (Mehémg) /
Meletis Georgiadis (Meletis), Mémm MooyoBdkou (Mapi-
va) / Pepi Moschovakou (Marina), ApyUpng Bavdoouhag
(Apydpn) / Argyris Thanassoulas (Argyris), ZtaupotAa
Bwponothou (Afuntpa) / Stavroula Thomopoulou
(Dimitra), Maipn Todvn (TZévn) / Mary Tsoni (Tzeni),
Avdpéag  Kovtomouhog (Bakipt{iic) / Andreas
Kondopoulos (Vakirtzis), Nikog ZdunaAng (Avipéac) /
Nikos Sabalis (Andreas), Mavwng Katodunag (Matépag) /
Yannis Katsambas (Father)

World Sales: Ekso Productions

Greek title To Kako
'I'o Kakd funvder oro kévipo T ABfvag kai pe puBu6 emdnpiag perarpéner Toug avu-
noyiaotoug nokfres o¢ Auooaapéva {opm. Ooor emficyoouv Ba nakéwouv yia m [wq

Toug. Méxpi Bavarou. ..

An evil force awakens in downtown Athens, transforming ifs unsuspecfing citizens info
raving zombies. The few survivors will have to fight for their lives. To the death...
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" Pévog Xapahapnidng
' FevviiBnke oty ABrva To 1970. Eyka-
TEAeWpe TIg onoudEg Tou oTo Mavem-
oTipio ABnvav (tpipa Naidoywyikig)
Y10 va aoxoAnBei pe TNV UNOKPITIKA KOt
‘m oknvoBeoia. Eivar autodidokrog
“nBonoi6g kai oknvoBETNS. Mpwraywvi-
o€ 0¢ BiGQOpES TaIVIES PIKPOU Kol

yahou prikous. Eniong Exer naiter og
Bearpikd Epya Kal EXE1 EpQOVIOTEI 08 ¢

Bidpopa ThAconTikG mpoypdppara.

Renos Haralambidis

He was born in Athens in 1970. He
dropped out of the University of Athens
(department of Education) and turned

“and various TV shows.

Oihpoypogia / Filmography
2005 H xapdid Tou krijvous /
The Heart of the Beast
2000 @rqva rarydpa / Cheap Smokes
1997 No Budget Story /
No Budget Story
1995 Mpwra an’ 6Aa 1o ovoyd you
dev evar Mkougi (py)
My Name Isn’t Goofy (short film)

Inpeiwpo oknvoBéTn / Director's note

H tawia mpaypatetetat mv npodlayeypauyév kat Beapatik rrdon eveg «vipkiooou me dlavonans». H agr-
ynon pikoBo€ei va £xet To oaomévs MG aoTuvopikr rhokriG, aAAd kat éviova otoixela napwdias. Ta yeyovéta
X@vouv  okAnpémTd Toug pECa arnd Tov UTO0APKAOKO TOU MPWTAYWVIOT Kai TV elpwvela Tou anévavil oe
6Aoug Kai 6Aa. Ba propouoe va BewpnBei va 1BiTuro Gy voudp, Jia ki 0 fpwag elvar Epuaio MG poipag kat
1) medon Tou podlayeypappévn. ANG oto Téhog Ba Kuplapxroel T0 wTTplo NveUpa MG eEAagpaTIIag Kai Tou
Xoopop. Etvat pla kwpwdia aoiopévn oo agfwpa: 6Tav oTapaTioels va YEAS [e Tov auté oou, Exel gTdoer n
@pa va yeAdoouv ot GMot pal( aou. ‘Ohot ot apakmipeg grdvouv oTa Akpa yia va ouvaviroouv TouS mpaypar-
K0Ug Toug £autous. ‘OAot kouBahdve péoa Toug Eva «kTivog». Kamotot Tou erpénouy va Eunvijaet. Karoiot oxL.
KoopoBewpieq Ba ouykpouatoly, Egnpikés @iieg Ba EexaBapiotoly, avBprives oxéoelq Ba dokiudoouy Ta
0pid Toug. To KAWE, «aT0 TéA0G Ba kepdioel 0 kakdg», BEAEL va Exel BEOT 0" QUTAV TV KIVTUATOYPAIKT| arid-
Teipa, aAAd To aiviya mou N Tawvia kakeital va AGoet £lval To Tolog, TeAkd, eivat o mpaypatikd kaAds.

The film deals with the predetermined and spectacular fall of an “intelligentsia narcissist”. The narative aspires
to combine the suspense of a police story with a strong element of parody. Events seem less shocking through
the protagonist's self-deprecating humour and the sense of irony with which he views everyone and everything.
This could be considered a kind of film noir, since the hero has abandoned himself to fate and his fall is prede-
termined. But in the end, it is humour and lightness that prevails. It is a comedy based on the axiom: when you
stop laughing at yourself it's time for other people to start laughing at you. All the film's characters reach their
limits in order to discover who they really are. We all carry a “beast” inside us. Some allow it to awaken. Others
don't. Worldviews will clash, high school friendships will be seen for what they are, and relationships between
people will be tested. The cliché “the good guy always wins in the end” would like to belong somewhere in this

story, however the enigma the film is called upon to solve is: in the end, which one is the good guy?

Me dedopévo o1 aurr eival n mpwTn @opa mou diaokeud-
Tere €va Aoyorexvike €pyo, mdoo oag SuokdAeye n diadi-
Kaoio;

H dlaokeur evag BIBAOU o€ 0evapLO TIPEMEL vVa dlaKaTEe-
10 ano nvedpa «dnuioupyikng auBaipeoiagy. Mavra n Tat-
via elvat o aduvayn ané To PN Kat xpeldlerat TovwTi-
KEQ eveoel gavraciag kat autooxediaopot. O Mérpog
TarodnouAog ané mv apyr mg Ouvepyaciag pag Hou uro-
ypapyule: «0oo mo moAu mpodwoelg To BiBAio, Tdg0 o
KaAr Tawia Ba KAvelgr.

Moio moTeueTe 0T £ival TO Mo «KivnuaToypagIkd» orol-
Xelo Tou fipAiou;

H exprKTkdmTa Twv xapaxtmpwy Kat 1) auBopunm por Twv
BlaAdywy.

Ze moio PaByd eivai o idiog 0 Zré@avog unedBuvog yia doa
Tou gupiBaivouv, Kai 02 1010 TO «TUXEPO TOU QOTEPI»; Eival
aruyos 1 loser;

0 kevpidg fpwag eve vopiler 6 £xet m Lwn Tou ota
XEpIa Tou avakaAurTer m dlvayn Tou nenpwpévou. Kat o
TIEMPWYEVO &ivar pia Slapkrig evaAhayr xadiwv Kat xaotou-
KIV 1ou elvat kat o povadikdg dpdpog mpog mv wpidm)-
10. Aev eivat oute druxog, oute loser. AmAd Exet gTaoet n
QY| Va PNEL TNV EPIETE TG «QUTOQVaKAAUYIG»
€lte 10 BEe, £lte OxL

Yndpyer pia vonti ypoppn mou ouv3EE! TOUG KEVTPIKOUS
PWES TWV TPILV EWE TWPA TAIVIWV 00C;

OAol 0t fipweS TwV TVIGV Hou £Youv TNV aywvia mg emnt-
Blwong, VAN, Yuxng Kat mveupatikig. Aev €xouv 10
Bdppog va prouv omy npaypaki {wi, Gomou 1) idia n {wh
T0ug apridlet and ta poutpa. ZTo TEAOG Elval AVTa PE Toug
Xapévous, £xoviag 0pws kepdloet pia kakUtepn oxéan pe
Tov £QuTd TOUS,

Maoupn Bil peohioTiki odripa, yA
nopwdia. Noia and 1i§ napandvw «anoxpweeig» Taipialel
nepioadvepo oy Kapdid Tou KTijvous;

H Kapdid tou kmjvous ghodokei va eivat éva Eéyvolaoto
OQupLypa oy nouxia Tou eAAVIKoU Kivnuatoypdgou. Autd
&ivat 0Ao

2

Given that this is the first time you've adapted a work
of literature, how difficult was it?

Adapting a book into a screenplay must be governed by
a spirit of “creative arbitrariness”. The film is always
weaker than the book and it needs booster shots of
imagination and improvisation. From the moment we
began working together, Petros Tatsopoulos kept
stressing the fact that: “The more you betray the book,
the better your film will be.”

Which do you believe is the most “cinematic” element
of the book?

The explosiveness of the characters and the
spontaneous flow of the dialogue.

How far is Stefanos himself responsible for what
happens to him, and how far is it his fate? Is he
unlucky or is he a loser?

The central hero thinks he controls his life, but then he
realises the power of destiny. And destiny is constantly
alternating between caresses and slaps, which is the
only way one reaches maturity. He's neither unlucky nor
a loser. He's simply reached the point where he has to
begin discovering himself, whether he wants to or not.

Is there an imaginary line that connects the central
heroes of the three films you have made so far?

All the heroes in my films are struggling to survive:
physically, spiritually and intellectually. They lack the
courage to immerse themselves in real life, until life itself
grabs them by the face. In the end, they are always on
the side of the losers, but having gained a better
relationship with themselves.

A black comedy, a surrealist satire, or a bittersweet
comedy? What do you think best describes The Heart
of the Beas?

The Heart of the Beast aspires to be the carefree sound
of someone whistling in the silence of Greek cinema.
That's all.




Toakipng: Zépeig T Aéyave yia Tov KoAt, ouvetaipdxy;
Irégavog: Noua 6t KoAr eivat To mepiotpogo.
Toaxipng: Mpw yivel nepioTpogo fitav AvBpwriog.

Kai pdhiota kaoupmoug.

Z€pelg TLAEyave yI' QuTOV Ta OUNNATPIWTAKIA TOU;
Irégavog: Ti, pe ouvETaaKy;

Toakipng: O Bedg €xave Toug avBpwoug

Kat 0 KoAr... Toug €kave {ooug.

Tsakiris: D' you know what they used to say

about Colt, partner?

Stefanos: | thought Colt was a revolver.

Tsakiris: Before he became a revolver he was a man.
In fact, he was a cowboy.

So, d’you know what the Yanks used to say about him?
Stefanos: What did they used to say, partner?

Tsakiris: “God made men and Colt made them equal”.

H Kapdid tou Kuvouc

35mm, Eyxpwypo / colour, 80, Dolby Digital

IknvoBeoia-Zevapio / Direction-Screenplay: Pévog
Xapahapnidng (Bactopévo ato opdTiTAo HuBloTApNHa TOU
Métpou Tatadrouhou) / Renos Haralambidis (based on
the novel by Petros Tatsopoulos) ®wroypogin /
Cinematography: Anprtpng GeodwpdnouAog / Dimitris
Theodoropoulos Movrd{ / Editing: Kwvotavtivog Adpa-
ktdg / Constandinos Adraktas "Hyog / Sound: Zmipog
Apdoog / Spyros Drossos Mouoikri / Music: HpakArig
Bapdrowkag / Iraklis Vavatsikas Zxknvikd / Sets: EAiva
Apdxou / Elina Drakou, Mdpyog XapakdrouAog / Yorgos
Harakopoulos Kootoupia / Costumes: EAiva Apdkou /
Elina Drakou MakiyiaZ / Make-up: Afjuntpa Matpdxou /
Dimitra Giatrakou Mopoywyoi / Producers: Ztapdmg
Toapouyxdg / Stamatis Tsarouhas, P€vog Xapahapnidng /
Renos Haralambidis, Adumpog TpipUAAng / Lambros
Trifylllis Mapaywyr / Production: Midnight Films, FS
Productions, EKK / GFC, Filmnet

HBonoior / Cast: Pévog Xapahaprnidng (Ztépavog Tlou-
1<) / Renos Haralambidis (Stefanos Tzoutzes), Mapyog
Boukt{dmg (Nikog Toakipng) / Yorgos Voultzatis (Nikos
Tsakiris), Mdvog Bakouong (Apng) / Manos Vakoussis
(Aris), AAknG Mavaywwtidng (avakpimg) / Alkis
Panayotidis (interrogator), T¢iva O\iBépn (Mémm) / Tzina
Thiiveri (Popi), Mdwng ZouyavéAng (aoTtuvopikdg) /
Yannis Zouganelis (policeman), Mdpa Aappouos (Avva)
/ Mara Darmousli (Anna), ENodBet Kwvotavuvidou /
Elisabet Constantinidou, Mdvvng Mmootat{dyAou /
Giannis Bostantzoglou, Anprtpng Ztapoag / Dimitris
Starovas, Afjog lyavrdkng / Dimos Gigantakis, Mapyog
Behévilag / Yorgos Velentzas, Mapiva TaBoudpn /
Marina Tavoulari

Aiavopn: Playtime
World Sales: Midnight Films

The Heart of the Beast

Greek title | kardia tou ktinous

1 avarareg onoude ¢ikooogiag éxouv kavel Tov régavo v’ avriperaniler dhoug Toug
Onvﬂpu')noug w kararepol Tou. ‘Orav anohderal and To orparo, Bewpet 671 o Kdopiog
ToU avijKel. LTV npayuaTikoTTa, Tou aviKouv Jovo Ta Xpén TG JnTEpag Tou nou pokic
anefiwoe ki 1 andppign g Akote agooiwpévng epwpévng Tou. 0 Toakipng, ¢fhog and
10 oxohefo, nou éxet va Tov 8e1 and Tore ki 6ha autd Ta xpovia Biénpee oto éykAnua,
Tou nporeivel va Anoréyouv Ty panea onou Soukedel, g Tapiag kai ouvepyag, o Apng
— npTuno Tou Koivavikod enavaotdr ora egnfikd Toug xpovia kai Muyakicy Tou Iré-
gavou. 0 fpwag Ba fournxrel omny aypiomra ah\d kar orny payefa TG npaypaTikig
{wric, kavovrag éva Tafidi npog TNy wpipoTTa.

tudying philosophy at university has made Stefanos freat everyone else as his inferi-

or. When he finishes his military service he thinks he owns the world. In reality, all
he owns are the debts amassed by his mother who has just passed away and the rejec-
tion of his previously devoted girlfriend. Tsakiris, a friend from school who hasn't seen
Stefanos since then and who has, meanwhile, done pretty well for himself in a life of
crime, suggests they rob the bank where Aris —the model social revolutionary of their
youth and Stefanos's Pygmalion— works as a cashier and will act as their man on the
inside. Our hero will embark on a coming-of-age journey complete with the feracity and
magic of real life.

Fiction Films / 25




Inpeiwpa oknvoBétn / Director's note

Kdbe pépa, kaBe dvBpwriog £xet mv eukaipia va Eexviioer m {wr Tou an’ my apyr. Autr eivar n) peyain 1ou
T0xn kat eheuBepla. H duvardmra va autooyedidlet adidkona m {wh Tou.

Every day, each one of us has the opportunity to start his life over. It is indeed our good fortune to have the free-

dom to keep improvising our lives.

And mv nepmAdvnon oto a@iAégevo aoTikd Tonio Tou Ki
aupio pépa eival, o povakid TG eAANVIKG unniBpou.
Koivég mopovopaoris Kai Twv 3o Tavidv oag gival i
avalfjrnon g avBpdmvng enagrg;

Ma pinwg n avBpanuvn enagr dev kpuetat niow an’ 6Aeg
TG (oTopieg Tou Kwvnuatoypdgou; Av fipactav Gt kat
aBwol wate va m dlaxepi{duacte pe amAdma, Ba eixape
YAr@oet and mohoug pmeAddeg, kat téte BEBata dev Ba
nrav pelov {imua!

H epnpimooa EAnida kai o Tuxodiokrng Mdpkog civar ol
U0 dyeig Tou idiou vopioparog;

Av mai€oupe kopéva-ypdppara eival pev 1o @Bio vépopa,
QARG 1) pia 6yn kepdiCet ki n @A xdvel. To Blo pnopel va
10xUet kat yt' autoug Toug Buo, kaveig dev Eper. Notdoo,
10 V' avayvwpilelg omig aduvapleq i ong emBupieq evog
(@\hou avBpanou Tig dikég aou eival n apyr va BondnBeig
£00, va omip@EeIg kat Tov d\ov. Ki e8a mou ta Aépe autd,
Je Aiya Adyia, eivat va ayarmoeiq

Kanou ovayeon ovov avoixtd opilovra Tou Tomiou, YO
HIKpoKoopo mou nepiaAAer To {euydpi, TRV avdyxn and-
dpaong 1ng EAnidag ka1 1o autoxaTaoTpo@IKd, eAcuBepo
nvedpo vou Mdpxou Bpioxovral, prinwg, Ta Yiypora evig
pehayyohikou yougaTepy;

01 xapakmpiopol autoi Taipialouy oTo YouEGTERY K ET0L
elval, onwg 1o eldare. BoriBnoe kat 10 xp@pa MG OuyKe-
KPEVNG QUONG, Tou Eivar adpr kat auaTmpn, MOAU Gpopen
OAAG Ot ewdulhai) kot paprupder pa {wr SuokoAn Kat
povayukr yia Tov kdopo mg. Katd pla éwoia kat {neum
Mnopeig va yaBeig o' autdv Tov Tno, va Eexdoeig Tov
unohowno kéopo. H aAnBeta eival, naviwg, nwg elya diade-
0on, ano 10 oevapio axopa, va «BupnBaw» noAAd edn kat
oKknvoBéteg mou ayandw. Ki autd fArav éva naividi mou
éxave v Tavia axdun o euxdplom o€ péva. Mola
TIAGva 1} OKTVES Eixav ovopata oKTvoBETAY 1} TaviwY aya-
TNEv@Y Kai petagl pag, o1a yuplopara, ouvevvoolyaotav
XPNOWOnOoWVTag autd Ta ovéuara.
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From the heroine’s roaming through the inhospitable
urban landscape of Tomorrow Is Another Day, to the
loneliness of the Greek countryside. Is human contact
the common denominator of both your films?

But doesn't human contact lie behind all stories in the cin-
ema? If we were worthy and innocent enough to handle it
simply, we would have saved ourselves a lot of trouble,
and then of course it wouldn't be such a big deal!

Are Elpida the hermit and Markos the desperado differ-
ent faces of the same coin?

If we flip it, then yes, it's the same coin, but one face ends
up winning and the other ends up losing. That could be the
case for these two; we don't know. However, recognising
your own weaknesses or desires in those of the other per-
son is the first step to helping yourself, and to give the
other person a push. Which, come to think of it, is what
loving is all about.

Could it be that somewhere among the landscape's
wide horizon, the microcosm that encloses the two pro-
tagonists, Elpida's need to escape and Markos’ seif-
destructive, free spirit, lie the specks of a melancholy
Western?

All these terms apply to a Westem and that's how it is; just
as you saw it. The colour of the particular landscape also
helped: it's rugged and severe, very beautiful but not idyl-
lic, and it shows that the people who live there must have
a hard and solitary life; though also, in a sense, enviable.
You can become lost in this place; you can forget the rest
of the world. In any case, the truth is that, while still writ-
ing the screenplay, | was in the mood to ‘remember’ dif-
ferent film genres and directors that | love. And that was a
game that made the film even more enjoyable for me

Many shots or scenes had the names of directors and
among the crew, while shooting, we communicated by
using those names.




EAnida: MNa pepokdyato pBeg;

Mapxog: Ba oe MAnpwvw oe idog!

EAnida: Tt kdvelg om {wrj oou;

Mapxog: Exelg kaipd yia xdoo;

EAnida: MNarf;

Mdpkog: lati Ba oe phopwow Yepara!

B€Aw va pe oupnadrioels. Ki dua oou nw mv akibela
Oen Ba 1o netiyw!

Elpida: You're looking to make a day's wages?

Markos: I'll pay you in kind!

Elpida: What do you do for a living?

Markos: Do you have time to waste?

Elpida: Why?

Markos: Because I'll fill you with lies! | want you to like me.
And if | tell you the truth, you won't!

Ki av dpoyw... Ba EavapBw

35mm, Eyxpwyo / colour, 87', SR

IxnvoBeoio-Zevdpio / Direction-Screenplay: Awpa
MaokhaBdvou / Dora Masklavanou ®wroypogio /
Cinematography: Claudio Bolivar Movral / Editing:
Mdvog Kavri / Panos Kanis , A@pa MaokAadvou / Dora
Masklavanou "Hyos / Sound: Zevogwvrag Koviémouhog /
Xenofondas Kondopoulos Mouoiki / Music: Nikog
Kuroupydg / Nikos Kypourgos Zknviké / Sets: MnveAdrm
BaAw / Pinelopi Valti Mapaywyoi / Producers: Mavayla-
g Metpdmoudog / Panayotis Petropoulos, Awpa
MaoxhaBdvou / Dora Masklavanou

HBonoioi / Cast: Mapia Keyayiéyhou (EAnida) / Maria
Kehayoglou (Elpida), Mdvwng ZtavkdyAou (Mdpkog) /
Yannis Stankoglou (Markos), MeAémg lewpylddng
(Mix@Ang) / Meletis Georgiadis (Mihalis), M@pyog Toou-
Adpng (Bwpdg) / Yorgos Tsoularis (Thomas), Eppikog
Aitang (Mdxng) / Erikos Litsis (Mdxng), Mdvvng Owovo-
pidng (Takng) / Yannis Economidis (Takis), Kwotag
ZUKopnVog (aoTuvopiikdg) / Costas Xykominos (police-
man), Mdpiog lwdwou (pappapds) / Marios loannou
(marble mason), Ztpdrog ZonfAng (veap6q aoTuvopIKeg)
/ Stratos Sopilis (young policeman)

Awavopr
Rosebud

World Sales:
Dora Masklavanou

Coming as a Friend

Greek title Ki an fygo... tha xanartho

10 1o7opia yia T eniotootvr. O pikpokakonoi6g nou anoguhakilgral ouvavrd pia
Myuvm'xu nou [e1 «uhakiopévny o éva fouvd kar gridxver kapfouvo. Aurr, oupgi-
Mapévn e pio okAnpr povaxik {wf” aurdg, avaotarwpévog an’ Ty avaykn va Eexivi-
oe1 0 LA Tou an’ v apx. Mo va ouvexioouv pali, xpeialeral va epnioTeuToly o évag
Tov dhho.

0 kaBévag Toug avayvwpiler om Pabid, ahnbivn eniBupia Tou aNhou, T Bikej Tou. Abo
avBpwnor nou Ba ayannBodv ¢ravouv yia va undpter évag kdoyiog. Maoo pakhov pia Tavio.

Aslory about frust. A petty crook is released from prison and meets a woman who lives
“imprisoned” on a mountain, making coal. She has come fo accept this harsh, soli-
tary life. He is nervous af the prospect of starting over. In order for them fo go on
together, they will have fo trust each other.

In the deepest, truest desire of the other person, each of them sees his/her own.

Two people who love each other are all it takes for an entire world o exist. Let alone
a film.
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- Nidpyog AdvBipog :
TevviiBnke oy ABrva To 1973. Inod-
goc oknvoBedia Kivapatoypdgou Kan
mAcopaong o Ixohj Zraupdxou.
gTd 1) Sexoeria Tou '90 oxnvoBETROE
 0cipd dance videos yia o EAAqviké

poBEarpo. And To 1995 oxnvoBerel
nuIoTIKG omor, BivreokAin, pixpod
KOUG TaIviEg ka1 neipaparikG Bearp- =

Directing at the Stavrakos Film Schoel
{in Athens. i
ugh the nineties he directed
series of dance videos for Greek
*dance-theater companies. Since 1995, ffg
e has directed a large number of &

" commercials, as well as music videos, "

short films and experimental theatre

plays.

®ihpoypagia / Filmography
2005 Kivérra / Kinetta

2003 Uranisco Disco (up / short film)

2000 0 xaAurepos pou gidog /
My Bes! Friend (ouv-oxnvoBeoig
pe 1ov Adkn Aalonouho /
co-directed with
Lakis Lazopoulos)

|
% |
8
2
&1
3
1

Tidai

NET SN

H Kivérra eivan avoikrij 0 moAAES avayvwoeig. Eoeig
11 8o B€Aate va diopdoel oe autiv o Bearig;

H npdBean mq tawiag eival va pnv empBdel kaveva
OUYKEKPIUEVO ouvaioBnpa 1) droyn oto Beam). Mapa-
BETEL OTYNES, EIKOVES, YeEYovOTa, OXEOELS avBpwnwv
petagl Toug 1 OXEOEIS avBpWNWV e TOUG XWPOUS Kat
agrvel 1o Beam) va KAvel TG AIKES TOU OKEYELS.

Tori emAggare wg oxknviké oag xwpo Ty Kivérra;

H Kivétta kat o1 yopw mepioxég mg KopivBou eivat
Turika eEXNANVIKEQ meplox€ aAAG, mapaMAnAa, Exouv kat
Ka 1o Hlebvaq avayvwploo. Zuvundpxouv 1 QUOIKT
OHOPQLA Kal 1) KATAOTPOPT) TG, KABWG Kal Ol PVIIUES
piag AAng eroxig.

Ta epwrikd Tpayoudia g T¢évng Bdvou mou axodyo-
vTal Aeimoupyouv QvTIOTIKTIKG 010 ouvoioBnpaTikd
Kevo Twv npwwv i emAExBnKav pe kanoio dAAo oe-
TmKG;

Ouripwes elval eEalpeTika popTiopévol auvaloBnuatika,
viwBw 01t Bplokovral oe adiEEodo, alAd dev eival kevol
ouvaoBnudtwv. Kat ta tpayotdia me T{Evng Bavou
BonBouv omv Exppaon autol.

Moieg eivar 01 KivnuaToypaQIKES 00¢ aVOPOPES Kai
WG TI¢ ENEEEPYOOTAKATE OE OUTH TRV NPWTT 00 MPO-
owmiKr Souleid;

BAENW moAEQ Tawieg. ®avrdlopar 6u pe enmpedlouv
Eupeoa. Aev €xw Gpeceq avagopéq omv Kivema.
Nop(Cw 6n elvat amhag pavepd nwe 1 Tavia aurr xet
YIvEL and kAmnoiov 1ou Tou apEoEL va BAENEL Olvepd.
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Kinetta is open to many different readings. What
would you like the viewer to read into it?

The film's intention is not to impose any specific emo-
tion or opinion on the viewer. It sets forth moments,
images, events, relationships between people or rela-
tionships between people and places and lets the
viewer think for himself.

Why did you choose Kinetta as your location?
Kinetta and the surrounding areas of Corinth are typi-
cally Greek areas but, at the same time, there is some-
thing internationally recognizable about them. Natural
beauty and its destruction co-exist, as do memories of
a bygone era.

Do Jenny Vanou'’s love songs serve as counterpoint
fo the emotional void of the heroes, or were they
chosen for another reason?

The heroes are extremely charged emotionally; | feel
they are at an impasse, but they are not void of emo-
tions, and Jenny Vanou's songs help to express that.

What are your cinematic references and how did
you process them in this, your first ‘solo’ film?

| watch a lot of movies. | imagine they influence me
indirectly. There are no direct references in Kinetta. |
just think it's obvious that this film has been made by
someone who likes to watch movies.



e

Kivéta

—

35mm, éyxpwypo / colour, 95, Stereo

ZIknvoBeoia / Direction: Mwpyog AdvBiog / Yorgos
Lanthimos Zevdpio / Screenplay: Mpyog Adveiyog /
Yorgos Lanthimos, Mapyog Kakavdkng / Yorgos
Kakanakis ®wroypagia / Cinematography: 80p0g Mna-
katdxkng / Thymios Bakatakis Movrd / Editing: Mwpyog
Maupoyapidng / Yorgos Mavropsaridis "Hyog / Sound:
Ztépavog EuBupiou / Stefanos Efthymiou Zknvika / Sets:
Awa lewpyiddou / Anna Georgiadou Mapaywydg /
Producer: ABnvd Payi\ Toayydpn / Athina Rachel
Tsangari Mapaywyr / Production: Haos Film Zupnapa-
ywyi / Co-production: Baby Films, Modiano S.A., Top
Cut, Stefi Productions, KINO

HBonoioi / Cast: Evayyehia Pdvrou (kaBapiotpia) /
Evangelia Randou (chambermaid), Apng ZepBetdAng
(undAAnhog guroypageiou) / Aris Servetalis (photo-store
clerk), Kootag Zukopnvég (aotuvopikdg) / Kostas
Xikominos (plainclothes cop)

World Sales:
Athina Rachel Tsangari

Kinetta

Greek title Kinetta

Klvéml. ‘Bva Eequxiopévo Bperpo dnou Tov xeiucva {ouv peravdore epyarec. ‘Evag
puoTIKdg aoTuvopkdg naBiaopévog pe T’ autokivia, T Kaoerdgwva Kai Tig Paoidec,
epeuvd pia oeipd and dohogovieg nou éyvav npdogara ornv nepioxr). Eniotparedel T
PorBein evég unak\ihou gwroypageiou, evdg povaxikod Tinou nou kdver Kai Pivreo-
aKonfoeig, Kai piag veapis kaBapiarpiag Eevodoxelou, n onofa Ba unoduerai a Bipara.
To napatevo aurd Tpio avanapiord Tov éva ¢ovo perd Tov Mo, KaTe and T axohaor-
ki —av ka apgifohou eniornpovikrig oxompomrac— oknvoBeoia Tou aotuvopikad. 0
undMnhog Tou gwroypageiou epwrederal TNV Kapapiépa, Ve 0 GOTUVOMIKAG Eival TpE-
Ao yia 1o véo povrého g BMW. Kai n kaBapiorpia iverar ohokhnparixd aro poho g,
npoonaBiavrag va yive 1o Tékeio BGpa. Aev Eépoupie tinor’ Nho yi’ auralis Toug avBpcr-
noug. O0e a ov6pard Toug. Ba efagaviorody e To npero Kiya Tav napabepioTav.

Kineﬂo. A defunct Greek resort town, inhabited during the off-season by migrant
workers. A plain-clothes cop, with a passion for automobiles, tape recorders and
Russian women, investigates a series of recent murders in the area. He enlists the help
of a photo-store clerk, a loner type who is a part-time videographer, and a young hotel
maid, who will be performing the role of the female victims. This oddball frio engages
in a succession of murder re-enactments, directed by the cop with exhaustive attention
o detail but questionable scientific purpose. ... The photo-store clerk develops a crush
on the maid. The cop is desperately attracted fo the lafest BMW model. The maid throws
herself into her acfing challenge with determination, trying her best fo become the per-
fect victim. We know nothing more of these people. Not even their names. They will dis-
appear in the first flood of summer vacationers.
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* Adyia Moupyou

| FevviBnke 1o 1949, oto HpdkAcio
 Kpritng. Inoudaoe otn IxoAr BaxoAd
(B1oKoopNTIKES KOl YPOQIKES TEXVEG),

oty Avwrarn IxoAn Kohwv Texvaw

(Tunuo £QOpUOYWY KOl XOPOKTIKAG)
kKai oto London International Film
iSchool (kivqpatoypago). Epyalera wg

YpuQIoTpIO KOl OKNVOBETIC KiI EXEN
Snuooicuoel noAAd apBpa o€ KivapaTo- ¢

L YPaQIKa MEPIODIKA.

Layia Yourgou
he was born in Heraklion, Crete, in
1949, She studied at the Vakalo
i School of Interior Design and Graphie
Arts. at the Athens School of Fine Arts
 (applied engraving) and at the London
> International Film School. She works
3 Y graphic artist and filmmaker and

“has written numerous articles in film . ©5°

magazines

Oihpoypogia / Filmography
2005 Awouynn / Liubi
2001 Aupio 8a ‘var apya
Tomorrow Will Be Too Late
1994 To omint avqv e§oy1) /
Country House
1981 ZaAwyn (pp) / Salome (short)
1980 Union Tavern (pp)
Union Tavern (short)

Znpeiwpo oknvoBEm / Director’s note

H ouvriBeia voBeUel 10 moBnTd kat eEaxpeidvel 1o {fAo Tou Epwra. Exelvn elvat dpopgn. Aev BEAEL napd pévo
autd nou pnopei va ndpet andé ta amwpéva xépia mg {wiig: £va Padl euki, éva naidi mou Ba 'xet Ta dixd Tou
pdvia... Ekeivog, 6pwg, eivat naydeupévog oto péAo Tou. Ael Péuata oTov £QUT6 ToU..

H aAi@eta eivat aAhoU: dev priopel va unepaomiotel Tov £pwtd Tou yia pia EEvn, pa owiaxr BonBo, agod eivar
B€0110G 0TO 0IKOYEVELAKG ToU MePIBAAAOV' éva mepIBaARov mou Tov euvoux(lel, Tov kaver BInpoowno ki ave-
pipo v' anogaoioe, v' akoAouBroeL T0 EVOTIKTO Kat Ta atoBrfuatd tou. MiKpGKoopog, Kpoyuyies, pkpoTies
Exelvn pelyet. ‘Opopen 600 noté Kat, yU' auté, 1éoo povayouAa, T600 druaom, 1600 eAEUBEQT...

Habit adulterates that which we desire. It debases love’s zeal. She is beautiful. She wants nothing more than what
she can take from the hands that life holds out to her: a deep kiss, a child that will have his eyes... But he’s
trapped in his role. However much he may protest, however much he may lie to himself...

The truth is elsewhere: He cannot defend his love for a foreigner, a maid, since he is a prisoner of his familial
environment. An environment which emasculates him, makes him two-faced and incapable of choosing, of fol-

lowing his instinct and his emotions. A small world; small-mindedness; smallness.
She leaves. As beautiful as ever, and for this reason, so alone, so elusive, so free...

To oikoyeveiakd nepipdAAov Tou AnprTpn £ival To KuTTapo
piag iag omoaBod, G, HIKPOWUXNS KaI UTOKPITI-
KiiS. MioTEUETE MWG 01 OIKOVORIKOI PETAVAOTES, ONWS Eival
1 Aodpmn, ymopouv va guvreivouv ot perdAhagn Tne;
OmoBodpopukr; ‘Oxt. Aum 1) «Ayia ooyévela» g 10To-
plag dev elval n e€aipeon. Elvat Turkd delypa eAAnViKTg
owoyévelag. 000 yia To deltepo OkEAOG TG Epwmang, Tt
va nw; Av e 6Aa autd mou Toug oupBaivouv EeaTpapu-
Bouv kai douv o T BABePD povTERD {WNQ MOTEGOUY WrTo-
pel Kat va «petahhayBoly», alkd Bev 10 MOAUTIOTELW. ..

Ta npéowna mou poidlel va ayanmdel MEPIOOGTEPD O
Qukdg oug eival aurd g Aoupnn Kai TG avipmopng
pnrépag Tou Anprtpn. Mikjore pag Aiyo yia T oxéon
nou avanTiooeral peragi Toug,

Ta npéowna mou ayandel 0 paxog eivat mg Awoupm kat
Tou Anprtpn. Gaivetar (owg €al, yiati n oxgéon twv Suo
YUVaIK@v kpUBeL jua duvapmn nou anoppeet and To yeyovag
ot dppwom pntépa dev pnopel va pioel ki 1) Puoida
«oookdpa» ™G dev pAdet eMnvikd. Emiowvwvouv
AN, Elva 1 povadiki ouolaatik axgon mou dnpioup-
Yeitat omv Tawvia, aAAd dev xel péANoV, ki autd Ty Kavel
va gaiveral Spaparixr,

0 Anprirpng piokerar eykAwp ¢ 0¢ €va poAo mou
Bev Tou apéoel. Aev umopei f Sev BEAer va Eequyer and
auTév;

6a nw autd nou é\eya kat otov nBonold pou: «Aev Kivou-
pe Niviep edo AAEEN. Mneq péoa kai meg mg AEN
MNOoPQ»

H Aiouymn eivar aBwa, euaioBnn, EINIKpIvS, Yevwaiddw-
pn. Eival, 6nwg ki 6ol door g poid{ouv, 1o TéAEio
Bupa;

Av nifoteua 6t ot evaioBnTol, ot EKPIVE(S Kat Ot yewaid-
dwpol dvBpwnot elvar Biuata, Ba iya pouvidapet and 1o
WnaAkov pou. AvtiBeta motelw O autol mou agrvel
niow mg n Aoopmm... gevyovrag eival 1a Bipara

30

Dimitris’ family environment is the cell of a society
that is old-fashioned, petty and hypocritical. Do you
believe that economic immigrants, such as Liubi, can
contribute to its change?

0Id-fashioned? No. This ‘Holy Family' in the story is not
an exception. Itis a typical example of a Greek family. As
for the second part of your question, what can | say? If
all these things that are happening to them make them
open their eyes and see what a sad life model they
believe in, they may change, but | rather doubt it

The faces that your camera seems to love more are
that of Liubi and Dimitris’ invalid mother. Tell us a lit-
tle bit about the relationship that develops between
them.

The faces that the camera loves are Liubi's and Dimitris
It may seem the way you say because the relationship
between the two women harbours a strength that stems
from the fact that the ailing mother cannot speak and her
Russian ‘nurse’ can't speak Greek. They communicate
in a different way. This is the only real relationship that
develops in the film, but is has no future, and that makes
it seem dramatic.

Dimitris is trapped in a role which he doesn't like. Is it
that he can’t or that he won't escape from it?

I'll tell you what | kept telling my actor: “We're not doing
Pinter here, Alexi. Go in there and tell her | CAN'T."

Liubi is innocent, sensitive, sincere and generous. Is
she, and everyone like her, the perfect victim?

If | believed that sensitive, sincere and generous people
are victims, | would have jumped off my balcony. On the
contrary, | believe that the people Liubi leaves behind her
on her way out are victims.
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Anpritpng: ‘HBehav va yvwploToUpe KL €kava T0 Xatipt mg
pdvag pou kat mg adeAgrq pou! Autd eiv’ 6o!

Aoupmn: Mari Sev mavipeteoal adeAgr oou

Kat pdva oou TOTE;

Anprirpng: Mnv To Eavane(g autd!

Mioupm: Ntpéneoal! Ntpéneoat rou lpat E€vn,

ToU Elpat urmpéETpla.

Anpritpng: Av vipendyouva ya oéva dev Ba xwpila!
Movpmn: Ntpéneoal, vipéneoat Toug GAoug,

Anyritpn. ®opdoa!

Dimitris: They wanted us to meet and so | did it to please
my mother and my sister! That's all!

Liubi:Then why you not marry your sister and your mother?
Dimitris: Don't ever say that again!

Liubi: You are ashamed!

Ashamed that | am foreigner, that | am maid.

Dimitris: If | were ashamed of you, | wouldn't be splitting up!
Liubi: You are ashamed to tell them, Dimitri. You are afraid!

Niodynn

35mm, Eyxpwyo / colour, 96, DTS

IxnvoBeoio-Zevapio / Direction-Screenplay: Adyla
loupyou / Layia Yiourgou ®wroypagia / Cinemato-
graphy: Anuntpng Kartoatmg / Dimitris Katsaitis Movrag
/ Editing: AAEENG Meldg / Alexis Pezas ‘Hyog / Sound:
Anprtpng ABavaadmouog / Dimitris Athanassopoulos
Ixnvikd / Sets: MotAa ZwiorotAou / Yiula Zoiopoulou
Kooroupia / Costumes: EpwgiAn Mohonothou / Erofili
Politopoulou Makiyiag / Make-up: Aéomowva Xat{ndnun-
Tpdxn / Despina Hadzidimitraki Mapaywyds / Producer:
Tapyog Aukiapdénouhog / Yorgos Lykiardopoulos, Baai-
Ang Alatdg / Vassilis Alatas Mapaywyr / Production:
Highway Productions, EKK / GFC, VA Films, MAX
Productions

HBonoioi / Cast: ANEENG MewpyoUAng (Anwritpng) /
Alexis Georgoulis (Dimitris), Euyevia Kamdv (AwUprm) /
Evgenia Kaplan (Liubi), Aéva Kitaomouhou (Avva) / Lena
Kitsopoulou (Anna), Nikog Mewpydkng (Métpog) / Nikos
Georgakis (Petros), Katepiva Manaddkn (Mévu) / Katerina
Papadaki (Penny), ‘OAya Aaydvn (Mdva) / Olga Damani
(Mother)

Aiovopri: Rosebud

World Sales: GFC

Liubi

Aiotpnn (n Aé€n onpaiver caydnn» ora pwoika) pnaivel oav ouvrpogid piag nhikie-

Jiévng yuvaika o’ éva peaoaatikd nepifahhov kar xaiperar nou n {wn i npdogepe
aurd) T pikpr, akAd kar onoudaia, eukaipia... And v d\kn, o Anpirpng Kuviyd T
eukaipia nou 8a Tov apnater kai B Tov nder pakpid and to poko Tou orukoBdr g orko-
yévelag, e pia pdva avipnopn kai pia adehdr] diapag ora dpia g vorepiag, H Aiod-
i ki o Anpirpng épxovral Kovrd kai {ouv pia eudaioBnon eAeuBepiag nou, duotuxd,
déev propei va Kparrjoel nokd.

iubi (=love, in Russian) enters a rather fypical middle-class home as the companion

f an ailing elderly lady and she is happy that ife has offered her this small but
important opportunity. ... Meanwhile, Dimitris is looking for “something” that will grab
him and carry him far away from his role as the pillar of his family, with his invalid
mother and his sister constantly on the verge of hysteria. Liubi and Dimitris will come
together and live an illusion of freedom which, sadly, cannot last long.
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‘svviiBnke oy ABrva to 1960. Inou-
Baoc Nopikd oto Navemorrijio ABnvav

ta1 Wuyohoyia (Ph.D.) ato Mavemord-
ipio Yale omic HNA. Mo déka xpovia
(1985-95) oknvoBETNOE vTOKIPOVTER
yio Tqv eAAnVIKi Kl ITaAiki TRAEdpaon
k0BG Kol exnaideuTIKG Bivieo yia To
“ISpupa  Mehetwv  Aapmpdkn  Kab

AAOUG |1 KEPIOOKOMIKOUS O0pyavi-

pous. To 1996 aoxoAiBnke pe Tov .

paroypdgo. ‘Eypaye (o€ ouvepya-
i) Ka1 0KNVOBETNOE TEGOEPIC TaIViE
yaAou prikous. ‘OAeg €yivav peyaheg ¥
opikég emruyies omv EAAGda
nepvevTag Ta 250.000 eioiipio v
gpdAAnAa mpopAiBnkav og moAAd die-
i peoTIBaA.

Olga Malea %
"Dlga Malea was born in Athens,
Greece, in 1960. She studied Law at
" Athens  University  (LL.M.) and
~ Psychology (Ph.D.) at Yale. She is
included in several of Variety's short-
lists on European Cinema: Tem
European Directors to Watch (2000),
Critics’ Choice: Europe Now (2001),
Airlifting European Auteurs to Holly-+
wood (2003), European Mavericks
(2003). Her first three features,

became instant box-office hits im '%’

Greece: The Cow's Orgasm, The Ma-
ting Game and Risotto. Honey & the "
Pig is her fourth feature.

OApoypagia / Filmography
2005 Aouxoupades pe peh /
Honey and The Pig
2000 Piloro / Risotto
1999 H diaxpimij yonreia
TWV 0POEVIKWY /
The Mating Game
1997 0 opyaopd 1 ayeAadog
The Cow's Orgasm

Inpeiwpa oknvoBE / Director’s note

0 Adyog mou 1o 1600 coBapd Bépua me nabepaotiag Biyetal pe m popeh TS Kwpwdiag eivar yiatl ouxvd... 10
XioUpop owlel! ‘Otav katt eivat 5uokoho kat Bapu, £xoupe My Tdom va Kheivoupe Ta pdtia pas o' autd. To yiod-
Jop 6pwg pag BonBdet va éxoupe karola andotaon and To npdAnua kai dpa neploodtepn didbean, evépyeia
Kat Koupdyto va To avTieTw(ooujie.

Miotedw 61 0 BKa MG nadepaoTiag Exet MoAG peyakutepn éxtaom and aut rou vopilouye. Ze npéogatm
épeuva nou €yve amv AyyAia, 6 otoug 10 eviiAikoug SnAdvouv 6Tt £xouv UMOOTE( KATIOIa Hoper) 0E0UAAIKTIS
kakomoinong wg natdid kat 6t o dpdomg firav kdrnolog rou yvapiiav!

EAnioupe ot Aoukouuddeg va yivouv évauopa yia toMES oulnmioes. Mévo av pikfiooupe avortd kat Gnué-
ola yia 1o Bépa mg nawbepaotiag Ba otapamioet va upBalvel dirha pag, BIWTIKA Kat KPUGA.

Despite the great success of my previous three features, it took me two years to set all production money in place
for Honey & the Pig. Greek producers were very hesitant about touching the issue of child sexual abuse. In fact,
there is not a single Greek movie on this subject.

Honey and The Pig is a surreal comedy. The reason why such a serious subject is tackled through comedy is
that a humorous approach may generate more energy with which to face a difficult issue. | hope Honey and The
Pig will make people talk more about the subject and stop it from happening in secret, next to us. Silence is the

best ally of child sexual abuse.

Ti axpiBag avrimpoownetouv o1 Aoukoupddes Tou TiThou;
01 houkoupddeg elvat éva moAU wpaio, YEUOTIKG Kat yon-
TEUTIKO YAUKG, Omwg akpipwg efvat kat o épwrag om Lwn.
la tov Mdvo dpwg, Tov MpwIaywvioT), ot Aoukoupddes
yivovral epiaAmg - 6rnwg oupBaivel kaBe opd mou o Epw-
106 petatpénetal oe dlaotpogr]. Ot HlaoTPOPES MANY@VOUV
Kat Tpaupatifouy, Biwg 6rav ayyilouv éva nadi, mou and
T guon Tou eivar anpootdreuto Kat aBwo. TATe To Tpauua
elval éoo BaBU mou duokoAa pnopel kamotog va Byet ané
autd.

To 8épa g noidepaotiag nou Biyeral oTv Tavia eival
e&aipeikd Aenmd. NMdoo eukolo firav va To dloyeipioTeite
KWJIKG;

0 pdvog Tpomog e Tov oroio pnopovoa va SLaXELPIoTE To
B€pa mg nawepaotiag frav péoa and my kwpwdia. Oxt
Quowkd yia va 1o yeholonotiow 1 va To eAagpuve. Otav
Kt elvat oAU Bapu kat BuokoAo, £xoupe v Tdon va KAe(-
VOUE Ta pdTia pag o€ autd. To xioupop Opws pag fonBaet
va €xoupe kdnowa andotaon and 1o npdPAnua Kai, dpa,
TIEPIOOGTEN EVEPYEIQ KL KOUPAYLO Y10 VA TO QVTIHETATi
ooupe ‘HBeha xpdvia va kavw pia Tawvia mou va ayyiet 0
B€pa mq nawdepaotiag. Agevog pev yiari yvwpilw npoow-
TIKG TIOAQ EpIOTATIKA, AQETEPOU YAl EXel TIOAU HEYaAU-
TepN €xtaon and 600 vopllouye

Av kwpwdia eivar n {wij oe yeviko mdvo kai Spapa n wy
0€ KovTIvo moi6 akpifws eivar 1o «péyeBog mAdvou» TwV
Noukoupddwv,

01 Aouxoupddes BaaiCovral o€ wa avrionén petagl Kwpt-
KoU ka1 Bpa aToixelou, mou Aetroupy A
Hatika o €va npog 1o @AA0. ‘Onwg oupBaiver kat o pou-
i) dray pa dpapatikn kai pa avakagpn perwdia Tpéxouy
napdnha, kuvnydve n pa my GAAn kat divouy pa povadi-
KN aioBnon. Autdg frav kat 0 oT6xoq pou atous Aoukou-
uddeg. EAnw va tov nétwya. O kaBe Beamq Ba pe kpiver
Kai Ba net m yvapn tou. Mevikd kat kovive mavo padl

What exactly do the loukoumades (fritters) of the Greek
itle represent?

Loukoumades are a delicious, irresistible desert, just like
love is in life. But for Manos, the protagonist, the louk-
oumades become a nightmare — as is the case when love
tums into a perversion. Perversions hurt and traumatize,
especially when they involve a child which, by nature, is
innocent and unprotected. Then the trauma is so deep,
one may never be able to get over it.

The topic of pedophilia addressed in the film is an
extremely delicate one. How difficult was it to handle it
in a humorous context?

The only way | could ever address the topic of pedophilia
would be through a comedy. And not in order to ridicule
or lighten it. When something is very heavy and difficult,
we tend to close our eyes to it. But a sense of humour
helps us keep a certain distance from the problem and
thus gives us more energy and courage to deal with it. For
years | had wanted to make a film about pedophilia. On the
one hand because | personally know of many cases, and
on the other hand because it is much more wide-spread
than we think.

If comedy is life as seen through a general shot and
drama is life seen up close, what kind of shot repre-
sents Honey and the Pig?

Honey and the Pigis based on a combination of the comic
and the dramatic element which interact in a complemen-
tary way. Just like counterpoint, when a dramatic and a
light-hearted melody are paired up, chasing each other
along and evoking a unique sensation. That is my aim in
Honey and the Pig. | hope | have achieved it. Each mem-
ber of the audience will judge me and give an opinion
General shot and close-up shot together



Mdvog: X6eq, atov axupwva, Eépelg Tt eda;

Oévio: Tt eideg;

Mvog: Eida 1o Beio pou va Tpwet Aoukoupddeg

|1€ €va ayopdkL.

Ovia: E kai;

Mdvog: ®€via, o Belog pou eival emkivduvog.

Oévia: Kofta, ki eyw dev Tov mdw aAAG prnwg unepparreis;
Mavog;: Aev unepBaiio.

Oéwvio: Pe ou Mavo, pnag ki éxel oupBet

Kkam pe 1o Beio oou;

Manos: You know what | saw in the bamn yesterday?
My uncle eating loukoumas with a boy.

Fenia: So what?

Manos: My uncle’s dangerous.

Fenia: Aren't you exaggerating?

Manos: No!

Fenia: Has something happened with your uncle?

Noukoupadec pe péi

35mm, Eyxpwyo / colour, 90°, Dolby Digital

ZIxnvoBeoia / Direction: OAya Makéa / Olga Malea Zevd-
pio / Screenplay: ‘Ohya MaAéa / Olga Malea, Andatohog
AeEdrouhog / Apostolos Alexopoulos ®wroypagia /
Cinematography: HAiag Addyng / llias Adamis Movrag /
Editing: Mdpyog Maupoyapidng / Yorgos Mavropsaridis
“Hxog / Sound: Nikog Manadnuntpiou / Nikos Papa-
dimitriou Mouoikrj / Music: Mapyog Avdpeou / Yorgos
Andreou Zxknvikd / Production Design: Zogia Zolpnepn /
Sofia Zoumberi KooToupia / Costumes: Eua NaBeva / Eva
Nathena MaxiyiaZ / Make up: Katepiva Owovopidou /
Katerina Economidou Mapaywyoi / Producers: Tdoog
Manavdp€ou / Tassos Papandreou, Mavrekiig Mntpdrou-
hog / Pandelis Mitropoulos Mapaywyrj / Production:
Manavdp€ou A.E. / Papandreou S.A., MEGA, Mpoorttiki
AE./ Prooptiki S.A., MEGA, Attika A.E. / Attika S.A., EKK
|/ GFC

HBomoioi / Cast: Xpriotog AoUAng (Mdvog) / Christos
Loulis (Manos), ®afn =uAd (®évia) / Faye Xyla (Fenia),
Anprtpng Matds (agevrik6) / Dimitris Piatas (funeral
home director), MadAog XaikdAng (Beiog) / Pavlos
Haikalis (uncle), dwtewrj Mnagepdvn (Beia) / Fotini
Baxevani (aunt), Xdpng Maupoudiig (Mepikhig) / Haris
Mavroudis (Perikles), BAadijnpog Kuplaxidng (6pdoog) /
Viadimiros Kyriakidis(Thrassos), Zogia ®urmidou (Avti-
Yovn-loyrvn) / Sofia Filippidou (Antigone-Ismene)

Awovopri: Mpoormikr

World Sales: Prooptiki S.A.

Honey and the Pig

Greek title Loukoumades me meli

10 ooupeahiomiki] kwpwdia nou §eokendler puomikd kar Yéaral Agivovrag niow Ty !
anamﬁouau Kai T axprayn ¢ikn Tou, o Mavog Ba fpeBei oy enapxia onou Ba |
ouvavrioel 1) ®évia (vov nakid Tou épwra) va Soukebel ot ypageio kndeicay, Tov Belo Tou e
va Niyoupederal anayopeupiévous Aoukoupddeg Kai To ayannpévo Tou youpouvi, To Mapi- it
KaKi, va yiveral oupaxog ornv anokahugn piag Aurpwrkic akiBeia.

n this surreal comedy, a child molester is hunted down by o former victim,  pretty hearse-

driver and a pet piglet. A young man pursues his molester but events quickly get out of
control. Pots of honey, a sweet-toothed piglet, a perverted undle, a sexy hearse-driver, o
wandering diefician and hundreds of villagers mingle in an outrageously original comedy.
0lga Malea, Greece's well-known filmmaker and a professional psychologist, tackles the
issue of child sexual abuse through a surreal sense of humor and a Balkan landscape.
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Aévn Ahe€avdpakn
- Fevviinke 1o 1957 o ABriva. Znou-
‘80oe Kivnpatoypago oo MNavemoTipme -
¢ Zoppavng, Paris I, kai oo National
“Film and TV"School g AyyAiag. ‘Exel
OKNVOBETATEI IKPOU iKOUS TaIviES
‘Kol vrokipavrép. H npwm peydhow
Koug Taivia Tng, Zrayova oTov wKe-
, naixrnKe o1o Forum Tou OcomiBdh
‘Bepoivou, onou PpoPeutnke pe TO
ionetto Film Award. H idio Tovia

pfideye oc moAAd diebvii peompPak f;

flov PpaPedtnke Kai N mpwraywvi-
rpia ApaAia Moutouon.

'Eleni Alexandraki :
was born in 1957 in Athens. She =

'studied film at the Sorbonne in Parig
and at the National Film and TV School

in London. She has directed several
-short fiction and documentary films as
well as three feature films: A Drop in
the Ocean (fiction), Easter Is in the Alr
(video documentary) and The Woman
Who Missed Home (fiction). She has =
received many prizes in Greece and *
abroad. Her film A Drop in the Oceam &
was presented at the Forum of the
Berlin Film Festival in 1996, where
received the Mionneto Film Award. The -
same film travelled to many festivalg = %
around the world where the leading
actress, Amalia Moutoussi, won sever-
al awards.

EmAekTiki ®ihpoypagia /

Selected Filmography

2005 H voaradyds /

The Woman Who Missed Home

2004 Wuxec (Bpopatonompiévo viok.)/
Spirits (docudrama)

2002 Mepi Tou ayiou Kot
puornpiwdous pupou (viox.) /
About the Holy and Mysterious
Myrrh (doc.)

1999 Mupier Naoya (vrox.) /

Easter Is in the Air (doc.)

1995 Zrayove orov wkeovo /
A Drop in the Ocean

1994 Twwvio Mapkeraxn (viok.) /
Tonia Marketaki (doc.)

1990 To nadia ¢ EAAGdag (viok.) /
The Children of Greece (doc.)

ke 12

Inpeiwpa oknvoBErn / Director's note

H Nootadydg elvai n eAeBepn Blaokeur] Tou opwvupou Binyfuartog Tou AAéEavipou Manadiapdvm and my
EAEvn AXegavdpdkn, pe oupouég Tou ouyypagéa Kwotr Manayidpyn. H wotopla £xer petagepBel om onpe-
puvi) enoyr kat Exel epuri Bel pe emméov uara ané aAka dmyrpara tou Manadiapdvm. H ravia
yupiomke om Nioupo kat To Muaki, duo pikpd vnoid mg Awdexaviioou. ZxnvoBeTikh npdBean frav n tavia va
Byel peoa and mv ovunpatn, oe 6Aa ta enineda, Twv avBpGNLV TOU VNOL00 KAl TWY ENAYYEAUATIOVY TOU Kivr)-
paroypdgou. To cast anoteAeltat and nBorolodg Kat violpous epaottéxveg mou anodidouv Tous BiaAdyous
o vioUpikn SIGAEKTO eV 1) agrynom, omv yAwooa tou MNanadiapdvm, yivetat ané tpia Nioupdriouda. Meyd-
Aog EAnvag ouyypagéag Tou TEAOUS TOU Mponepaopévou aiwva, o Manadiapavimg, napatipnoe my avlpd-
T ouverkn ypdgoviag Kupiwg dimyruata mou agopoloav OTov HIKpOKOOWO Tou vrjowol Tou, T Zxidbo. O
Znowog Aopevrdrog pag Aéet nwg To péya Badpa Tou ouyypagéa eivat nou «avepnke we Tov Aad». Kavovrag
pa aveEdpmm, xapnAou kdoToug, xelporoinm Tawia, facioTrkaye oo dujynua H NootaAyds oav o€ pouoikr
naptiroupa kat avadnmoape Ta fxvn me Yuyrig Tou Manadiapdvm péoa omy Yuyr TS OMUEPIVIS VIOIGTIKNG
KkaBnuepwvomrag. Bprkape {wn.

The Woman Who Missed Home, is a free adaptation of the short story / Nostalgos by Alexandros Papadiamandis.
The script was written by Eleni Alexandraki, with advisory help from the writer Costis Papayorgis. The original
story is set in the present time and has been enriched with fragments from other short stories by Papadiamandis.
The film was shot on Nisyros and Gyali, two small islands of the Dodecanese. The film is the result of the full co-
operation between the people of the island and cinema professionals. Actors and Nisyrian amateurs use the dis-
tinct local dialect while the narmators, played by children of the island, use the scholarly language of
Papadiamandis. Alexandros Papadiamandis (1851-1911), probably the greatest Greek writer of all time, observed
the human condition writing mainly short stories concerning the world of his native island, Skiathos. As Zissimos
Lorentzatos pointed out, the writers' miraculous achievement was that he “ascended up to the people”.
Throughout the making of the film we searched modem-day island life for traces of Papadiamandis’s spirit. We

came upon a stream of life.

H ouvinapgn ¢ kaBapedouoag Tou Manadiapdvim pe
1 vioupikr} SiAeTO ival EEIPETIKG OpUOVIKH, HE TNV
KuploAekTikr onpaoio Tng A€EnS. Ba pmopouoe Kaveis
va el nwg douhéyare To oevapio oag oav mapriToupa;
Nop{w nwg ta dnyfjuard tou Manadiapdvm elvat and
J0va ToUg oav MaptiToUpes, YU autd ki eyw douAeda o'
aut mv kateuBuvan. H {wvtavr anpepvi) vioupkn did-
AekTog elvar eEaipeTikd pouawkT -yla péva eivat Ta wpal-
otepa eNAnvika!- kat Taipladel anioteuta pe m yAwooa
Tou Manadiapdvm kat 1o puBud mg. Emopévas, dnpt-
OUPYE( pla evieAWS QUOLOAOYIKT) OUVBNKT) Yia TV mana-
diapavrik agrynon. Kat emedn ki autdg ypdget Toug
dlaAdyoug tou omv viorioAahid ™S ZkidBou, Orou
TonoBetel g oTopleg Tou, 1 arhi Aoyt Kat pia oAU
duvam BlaloBnon e odrynoav ato va Xpnotyionouow
yia Toug diaAdyoug g Taviag ™ SIAAEKTO TOU TOMOU
drou SladpapariCetar n wtopia. ‘HOeEAa dpw onwodi-
TIOTE Va Xpnaionoujow Kar mv noAu bialouca nana-
dlapavrikr) kaBapevouoa yiati péoa an' aum o ouyypa-
Qgag exppalel kare§oyv 1o Bdbog Tou, Mepvivrag and
MV TOVENEVT AQRYNON OV EIPWVEIQ, OTO X10Up0p, OV
rofnon kat omy Tpopepd o§udepkr) napampnan.

Ti oupBoAiler yio €odg npoowmKG 0 OTEAETPOPOS
véorog ¢ npwidag;

H npwida vootakyel m (eotaoid. H {eotaoid eivar o
Xauévog napddeloog. Autd mou mdvra Aot vidBoupe
peyakvovtag kat gedyoviag and Tov 1éno pag. O Tap-
KOQok! EAeye kdnou oto Juedovrag To xpovo ou 6oo
Bduotuyopévn kat va €xet undp€et n nadikr nAwia pag
navia aum vootaAyouye. H vootalyia mou vidBer n
Awid omy Tawvia eivar 1) vootahyia mg diag mg {wig.
H aAnBv) {wi elvar yepdm Ceotaoid. Kai 1 {eotaoid
EUMEPLEXEL 10 NAVTQ: QNG TOV EpWTA (TIOU UNOKWPA VI~
Bl ki auTr yia Tov vEo kai Opopo Mabid), péxpt Tig nak
BIKES avapvioeis, Tiq avBpamves aduvapies, v niom
ato Bed

3

The co-existence of Papadiamandis’ katharevousa
[purist language] and the dialect of Nisyros is
exceptionally harmonious, in the literal sense of the
word. Could one say that you worked your screen-
play like a musical score?

| think that Papadiamandis’ short stories are of them-
selves musical scores, which is why | also worked in
that direction. The Nisyrian dialect used today is
exceptionally musical —for me itis the loveliest form of
Greek!—and it is incredibly compatible with
Papadiamandis' language and its rhythm. Therefore, it
creates an absolutely natural condition for the
Papadiamandian narrative. And since he wrote his dia-
logues in the dialect of Skiathos, where his stories are
set, simple logic and a very strong intuition led me to
use the dialect of the place where the story takes place
in the film's dialogues. But | definitely wanted to also
use Papadiamandis’ special brand of katharevousa ,
because it is through it that the writer pre-eminently
expresses his depth, passing from a sad narrative to
irony, humour, poetry, and terribly keen observation.

What does the heroine’s unfruitful homecoming
symbolise for you personally?

The heroine misses warmth. Warmth is the lost Eden.
That which we all miss as we grow up and leave our
homeland. Tarkovsky said somewhere in Sculpting in
Time that however unhappy our childhood may have
been, it is always that which we miss. The nostalgia
that Annio feels in the film is nostalgia for life itseif.
Real life is full of warmth. And warmth includes every-
thing: from love (which she also feels, somewhere
deep inside, for the young and handsome Mathios), to
childhood memories, to human weaknesses, to faith
in God




"Awvao: Ax (v)d'pnawva oe juap apkouAa twpa 8a...

va gevyape ykat (v)a naaivape prépal

Agriynon: 0 MaBidg dev napemipnoev

{owg 6T auT) eixe TpEYeL Tov Adyov

£1G TOV MANBUVTIKGY, €1 T TEAOG G EUyTi TG,

AN’ auBopyriTwg, Xwp(S va To oKeQer ammvmge.
MaBi6g: Eioat va dokdoope; (N)a pi&w exeivn da mp
Bdpka e1g MO BdAacoa;...

Aoerynon: Kai autdg eniong €Beae Tov mAnBuvIikov.
€(G T0 TEA0G TOU Adyou.

Anna: Oh if only | could get into a boat right now...

¢ we could leave and go over there!

Narration Mathios perhaps didn’t notice how

she turned her wish into “we”

But spontaneously, without thinking, he replied

Mathios: Shall we try? Shall | push that boat into the sea?
Narration: And he also said “we”

H voataiyac

35mm, Eyxpwpo / colour, 82’, Dolby Digital

ZIxnvoBeoio-Zevdpio / Direction-Screenplay: EAévn Ale-
Eavdpdkn / Eleni Alexandraki ®wroypagia / Cinemato-
graphy: BaofAng Kayoupog / Vassilis Kapsouros, Xpriotog
Aonpakéroukog / Christos Assimakopoulos Movrdg /
Editing: Tdkng Mavvénoulog / Takis Yannopoulos “Hxog /
Sound: Mapivog ABavacdrmouhog / Marinos Athanas-
sopoulos Mouoikrj / Music: Nikog MandloyAou / Nikos
Papazoglou Zknvikd-Kootodpia / Production Design -
Costumes: KaA\orm Konavitoa / Kalliopi Kopanitsa Maki-
Y67 / Make-up: Aéomowa Xat¢ndnuntpdkn / Despina
Hadzidimitraki, Mapn Zraupaxdkn / Mary Stavrakaki Mapa-
ywyog / Producer: Eévn A\eEavdpacn / Eleni Alexandraki
Mopaywyy / Production: PPV Mandloyhou S.A. / PPV
Papazoglou S.A., Lexicon Factory S.A., New Star

HBonoioi / Cast: ‘O\a AaZapi®ou (Awva) / Olia Lazaridou
(Anna), Mapyog Toouhapng (MaBidg) / Yorgos Tsoularis
(Mathios), Zmupog Zraupwidng (kup Mavrehrg Movayd-
K1S) / Spyros Stavrinidis (Pandelis Monahakis), Mapia Mva
(uéva Awag) / Maria Mina (Anna’s mother), Mapia Maoya-
AiBou (Eykuog kdpn Tou kup Mavrehs) / Maria Paschalidou
(Pandelis" pregnant daughter), Aviéwng Kaprid6iog (Kou-
prmig) / Andonis Karpathios (Koumbis), Mdvvng Zeakiavég
(Mévog Nérmg) / Giannis Sfakianos (Popi's Manos), Bdoia
Mapackevomolhou (Aeholda) / Vassia Paraskevopoulou
(Lelouda), Khaudla Zapaguwvitou (epwpévn poltaou) /
Klavdia Zarafonitou (shipboy's mistress)

Aiavopr: Rosebud
World Sales: GFC
Xopnyio: Arjpog NioUpou, AABA A.E. Agot Mavvidn AE.,

TIM, Mepiteg Aryalou, Ynoupyeio Atyaiou, EBvikr Tpd-
nela mg ENGdog

The Woman Who Missed Home

Greek title | nostalgos

Mlu eyyapohouarn vixra, n Awa, pia navrpepévn yuvaika, To okdel and To vol
onou e1 e Tov apkerd peyakdtepo avBpa TG yia va enioTpélber oto anévavri vial,
v 1diafrepn narpida mg. ‘Evag veapds fookdg, o MaBidg, m fonBder va Spaneretoe pe
i pikpry fopkotha. Kard m Sidpkeia tou Tabidiod Toug nou kparder pia vixta, o
MaBidg, puotika epareupévog pali g, ekniler neag Ba pefvouve yia ndvra ali. H Awa
Tou npoadéper To douardvi g yia navi. ‘Evag AavBavav epwmiopd kpdBeral kai om
31k g Yuxa, ahAd n npayparika arria g GuyAg g eivar n Nootahyia yia Tov Téno
onou yewBnke. Me v ayavia Tou Tpugepot T oullyou nou Tpéxer oTo Katomi TG
Kai ToV JIKpGKoopo Tou vrolod riou Sev xaver noté Ty eukaipia va dcoer xeipa fonBei-
ag, oknvég ano 1o napehBov g pnepdetiovral pe To napdy, perapop@voviag auto To
Minodrero Tafid o éva Tafidi {wrg. ..

n a full moon night, Anna, a married woman, runs away from the island where she

lives with her older husband, to return fo her native land, the island across the sea.
Ayoung shepherd, Mathios, helps her escape on a small rowboat. During their overnight
journey, Mathios, who is secretly in love with her, hopes that they will stay fogether for-
ever. Anna offers her dress for a sail. A latent desire lies in her soul oo, but the real
reason for her escape is the nostalgia for her homeland. The anguish of her loving hus-
band who runs after her, the small world of the island that never misses the chance fo
get involved, and scenes of Anna’s pasf, intermingle with the present action, fransform-
ing this Lilliputian voyage into a life journey.
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= Kwvoravrivog MNdvvapng ;
Bxe o ABrva To 1959. Znod«
& 0IKOVOpIKG Kai 10Topia oTo Mave- =
‘morijpio Tov Keele ka1 napaxoAouiBnos ‘-
XIOKES onoudEg oy loTopia,
Novemotipio Tou Mnéppvyxop. H "
Tou Amd v dxpn ¢ moAng
ioe 10 Ppopeio kaAuTepNS OKNVO-
oto Ocomipal Oeoocahovikng

nstantine Giannaris
| was born in Athens in 1959. He
lied History and Economics at the ¥
f of Keele, and pursued post-"
¢ sludies al the University of
ingham. His feature film From the
ge of the City won the award for best =%
clor at the Thessaloniki IFF 1998,

EmAexmiki @iApoypagio /
Selected filmography
2005 Opnpos / Hostage
2001 Aexanevradyovorog /

One Day in August
1998 And v dxpn ¢ noAng /

From the Edge of the City
1995 Kovrd arov napddeigo /

Three Steps to Heaven
1994 Mia 8o arov fjdio (py) /

A Place in the Sun (short film)
1991 Caught Looking (py / short film)
1991 North of Vortex (py / short film)
1990 Tpwes (wy) / Trojans (short film)
1989 Jean Gene! Is Dead

(p / short film)

Inpeiwpa oknvoBér / Director’s note

H taw(a €xel agempla Ta npaypatikd yeyovéra nou ouvépnoav ot pépeta ENGSa my dvoién tou 1999. Opws,
dev elval pia ruom avanapdotaon exkelvng me Aewgopelo-anaywyns. Ze noAAd onuela diagéper kar arnoxAivel
ouveldnTd. Ta kevipikd Bepatd mg elvai, petagl aAwy, n petavaoTeuo kat n vootakyla me EMOTPORRS oy
natpida, o avbpiopds wg Bacikd xapakmploTiké oToixeio ™G TauToTTac, 0 pOA0G TWV PECWY EVIPEPWOTS -
Oxt 1600 Yla 10 NG dlapop@@vouv Kat dlacTpePAwvouv TV Kovi) yv@pm, 600 yia Ty nepirokn oxEon Tou
ardpou-0eami-dpdom pe autd, mou gaiveral va npoopépouv pia Uotarm dikaiwor).

H tawia npoomaBel va mA€Eet autd Ta aTolyela WOTE va QuTIOTE( ja apkeTd lam kat Tpaywkr oTiyur) omy npé-
ogam eNnVIKT kat aABavikr LoTopia.

Hostage is based on actual events that took place in northern Greece in the spring of 1999. But it is not a faith-
ful representation of the car-jacking of the bus by the young Albanian Flamour Pisli. In many parts it differs and
consciously deviates from the facts.

The central themes of the film are, among others, emigration and the nostalgia for one's homeland; manhood as
the salient feature of identity; the role of the mass media — not so much as a distorter and shaper of public opin-
ion (that would be more or less trite), but in terms of the complex relationship between the individual/viewer/per-
petrator and the mass media which appear to be offering the ultimate justification.

Hostage tries to intertwine these various elements in order to shed light on a considerably violent and tragic

moment in the recent history of Greece and Albania.

Miorevere nwg n eIk Kovavia eivar Eevigopn;

Nat. Onwg kat 6Aeg. H Eevogopia eivat To Mo onpaviko
np6pAnpa omv Evpwnaik Evwon avt m onypr. Exetva
Kavel e Ta Baokd ouoiwdn epwmpara: Motog eluay; Mowa
evaun «quArp» pou; Mag kat ol aviikw Kat motog Exet/ dev
éxel dikalwpa va avikel o' autr} m QuA; Anhadl BaBid
npwtéyova BEpata Tautémrag.

0 oriyog and Tov «Afavra» pe Tov onoio §eKiva To QIAp
ouoyerilel Gpeoa Tov TpayIKG Apwa Tou ZoQoKAL pE Tov
81kd oac. Moia eivar n UPpI mou dianpdrrei o EAIGY;

H UBpig mou dlampdrel eival va Tpodwoet eMBEIKTIKG TIG
OXEOEIQ Kal TOUG BElOUS HE To agevTikd Tou. Anhadi n
«apnayr» mg yuvalkag Tou aoTuvdpou Tou xwpiou. Mna-
unéowka. Mowmara. H 0Bpig eniong mg agéleldg tou,
Tou motevel nws Ba peiver anp@pnrog. H UBpig mg dia-
Tdpagng ™G auomprg, ouvmpnTkig enapxiaxig NeAS.
Mia nur) mou kat o Blog aondletal e pavia.

‘Onwg Aet kat 0 aoTuvdpog oto Metaywydv Aiyo npw Tov
Baoavigouv kat Tov aneAdoouv: «...To va yaudg Tou aAAou-
vou m yuvalka &ivat ané pévo Tou xovipd. To va yaudg
ahhouvoy T yuvaika kat va efoar kat E€vog, eivat oav va
Tou k6peig 1o kapAl Tou peg oto (1o Tou To ot

Koivdg 1onog Twv uéxpl T@pa Taiviav oog cival éva aion-
pa «eneiyovrog. Miow and aurd propei kaveig va Siopd-
oel Kol v npoowmK 15coAoyikr oog ovdon onévavmi
aTov KivjpaToypago;

Motedw nwg o Kwnuatoypdgog npénet va tonoBemBei
(Gpeoa nvw ota kUpia BEpata me kabe enoxrig. Auté frav
£101 kal 0A@G ndvia 1 WBiopopgia Kai N oucia kaBe
1ExvG. MG yia tov kdopo. MNa m N, MNa o nwg pi-
VOUE Ta mipdypata. Av autd Byaivel kat and éva npoowni-
K0 «OTolnua» KaL Wa EAKPIVT) TIpOoWNIKT €kBEON TOU
{Biou Tou dnioupyou, 1600 10 KAAUTERO.

Do you believe that Greek society is ‘genetically’
xenophobic?

Yes. As they all are. Xenophobia is the most important
problem in the EU at the moment. It has to do with basic,
fundamental questions: Who am |? Which is my ‘tribe’?
Where and how do | belong and who has/hasn't the right
to belong to this tribe? These are deep, primal questions
of identity.

The line from Ajax, with which the film begins, directly
links Sophocles’ tragic hero to your own. What hubris
does Elion commit?

The hubris he commits is to ostentatiously betray his
relationship and his ties with his boss by ‘taking’ his wife
in an underhanded, backstabbing way.

He also commits hubris in being naive enough to think he
won't get caught. Then there is the hubris of disturbing the
strict, conservative provincial morality. A morality he
himself espouses furiously.

As the police captain says shortly before they torture and
deport him: “..screwing another man's wife is bad
enough. But screwing another man's wife and being a
foreigner is like cutting off his prick in his own home.”

What all your films so far have had in common is a
sense of urgency. Is that indicative of your personal
ideological stance vis-a-vis cinema?

| believe that cinema must take a direct stand on the major
issues of each era. That, after all, has always been the
singularity and the essence of all art. It talks about the
world. About life. How we experience things. If that is also
the result of a personal wager and a sincere, personal
exposure on the part of the artist himself, then so much
the better



"EMov: Ki 0 AABav6g... Tt kdvel €€w an’ To B€atpo;
Oppeag: Na meg...

“EAtov: KAéBel mv napdotaon... paAdxa...

Jack: K\éBel mv napdotaon — akoug;

Opo£ag: Mohu aoreiog pe... KatoupriBnka ndvw pou...
Z1yd un E€pete oelg T £lvar Kat BEatpo.

Epeig avakahoyape 1o Batpo... Or EAAnveq

Elion: And the Albanian... what's he doing

outside the theatre?

Orfeas: Go on...

Elion: He's stealing the show... asshole...

Jack: He's stealing the show... Are you listening?
Orfeas: That's real funny... | just pissed my pants.
Like you know what a theatre is.

We invented the theatre... We Greeks...

Opnpoc

35mm, €yxpwyio / colour, 105’, Dolby Digital

IknvoBeoio-Zevapio / Direction-Screenplay: Kwvota-
vrivog Mdvvapng / Constantine Giannaris ®wroypagia /
Cinematography: Mavaywmg Beopavomoulog / Pa-
nayotis Theofanopoulos Movrd{ / Editing: lwdvva 2rm-
AtortoUAou / loanna Spiliopoulou “Hyog / Sound: Avidvng
Zapapds / Andonis Samaras Mouaikrj / Music: Nikog
Matpehdkng / Nikos Patrelakis Zxnvikd-Kootoupia /
Production Design-Costumes: Mapia Kovopr / Maria
Konomi Maxiyiag / Make-up: Ein Zageiporodhou / Evi
Zafiropoulou Mapaywyoi / Producers: M@pyog Aukiap-
d6noulog / Yorgos Lykiardopoulos, Kwvotavrivog Mdv-
vapng / Constantine Giannaris, Baran Seyhan Mapaywyr
/ Production: C. Giannaris Films, Highway Productions,
Sarmasik Sanaltar, EKK / GFC, Alpha TnAedpaon) / Alpha
Television, Graal S.A., Strada Productions.

Me mv unoompi€n tou Eurimages kat Tou See Cinema
Network / with the support of Eurimages and the See
Cinema Network

HBonoioi / Cast: Z1a6ng Manaddnoulog (amaywyéag
Aewpopeiou) / Stathis Papadopoulos (bus-hijacker), Bo-
dopa TeApou (I\dva- eikn Mpnydpn) / Theodora Tzimou
(lliana), Mdvwng Ztavkdyhou (Tpny6png) / Yannis
Stankoglou (Grigoris), Mnvag XatnodpBag (taglapxog) /
Minas Hatzisavas (police officer), Apto Anapudv (0dnydg
Aewpopelou) / Arto Apartian (bus driver), Mapt\oU Bake-
ovm (Ayyehwr)) / Marilou Valeondi (Angeliki), Kwvoravri-
va Ayyehorotiou (KEMA) / Constandina Angelopoulou
(Kelly).

Aiavopn: Playtime Release

World Sales: Celluloid Dreams

Hostage

Greek title Omiros

dBfaro npwi, évag veapdg avipag naipver To Tomke hewdopeio Tou KTEA and éva
ZXtoplé ¢w an’ T Beooakovikn. Onkiopévog e Kahdovikog kai xeipoPopfidec, and-
ye1 To Aewpopefo kai kpatdel opipous eprd and Toug emfiarec. 0 dpdarng, o 24xpovog
ahpavég peravdomn ‘ENiov Lévia, anaimel 50 exaropyipia Spoxpég oe Adrpa yia «va
tavagmate T [wn Tou» kai va ebaogalioe v eniorpog) o xwpa Tou.
H anayayn peradiderar {wvrava and tnv mAedpaon. fia Tig endpeveg elkool Gpec, aKo-
houBei éva Tpeha, av 6xi payehagiko, kuvaynto nou diaoxiler T fopera ENNGBa kai T
voria ANBavia, pe enikegakic To ewdopefo kai niow Tou pia ahAékorn aurokivaTono-
unf and nepinokikd, TnAeonTika ouvepyein, aneAniopévoug ouyyevels kai Sidgopoug
nepiepyous. To hewdopeio odeter per’ epnodiwv npog a a\Bavikd advopa...

One morning, a young man boards an intercity bus on its daily route to Thessaloniki
in northern Greece. He hijacks the bus at gunpoint and fakes seven of the passen-
gers hostage. In his left hand he holds a grenade. He turns out o be a 25-year-old
Albanian immigrant by the name of Elion Senia. His central demands include a ransom
of 50 million Greek drachmas and safe passage back to his homeland.

The hijacking is transmitted live on national television. For the next twenty hours, a wild
and at fimes bleakly comic chase ensues through northern Greece, with the hijacked bus
at the head of a convoy of police cars, television crews, desperate relafives, and
bystanders... all the while heading towards the Albanian border...
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Kworag Narong :
FevviiBnke oto Piopouvi TG Hneipow
0 1942. Inoudaoe moAmKES emoThe

Lpes ko gihogogia oto Bepohivo. H

mpoowmiki Tou avalfton Tov odfyn- . .

0 ka1 orn) FaAAio omou nopaxoAoun-
¢ pobrpara WG akpoarrg oTo IvoTi-
ouro Avwrdrwv Imovdwv Kivnparo-
Lypoging. Aietéheoe PonBog oxnvoBEé-
¢ Twv André Cayatte, René Clément,
gAAd ka1 Tou Pier Paolo Pasolini. 0
B10¢ oknvoBETNOE vTOKIpaVTEP Kal
aivies o1a yoAAIKG Kai oTa eAAnvikd.
&) k1 epyalera ovo Mapion.

(HNENFINN

tHe was born in the village of Rizovouni,
pirus, in 1942. He studied Political

‘Science and Philosophy in Berlin,

before moving to France and attending

& classes at the Institute of Superior Film
Studies for two years. In the late six- =

ties he worked as assistant director to

" André Cayatte, Pier Paolo Pasolini and **

René Clément. Since then, he's been
working as a director and film produe-
er in Paris.

Oihpoypagia / Filmography

2005 To oveipo rou Ixapou
lkaro's Dream

1999 /nnocent

1986 Taxi de nuit (vrox. / doc.)

1973 L'Ecole Sauvage

1970 Le Monsieur d'1 melre 55
(pp / short film)

Inpeiwpo oknvoBEm / Director’s note

H "Hretpog elvar pla meupd mg EAGB0G kal, pe autiv my évvoia, kortda tou noArmopod pag. Zmyv Hrieipo,
naidf, myawva ot dlakonéq oo xwpid KoukoUAt va pw tous narnmoudes pou. Autol ot 800 Adyor elvar ooa-
pof yla va oou dnpioupyrioouv ) BidBean va owoelg 6,1t ot pAGYeS dev eEapdvioav akdpa evieAds.

A6 1o Aeydpevo oniti Tou napeABOvIog o, epdoov dev Hou EMETPENAV va PeTagépw Tinote GAAo napd
uévo €va npdypa, Ba Enatpva m pouaikr. Yndpyet omv ‘Hnelpo pia oo nakid povoikr napddoor, Paid ote-
plwpévn omv KabnuepivémTa Twv avBpénwy. Aev undpxouv onpavtikd yeyovéta me (wAg (yioptég, yevwn-
ToUpta, yayot, kndeleg) mou pmopolv va otepnBoly T HoUaIKT Kat Toug xopods. H pouaikr anoteAel my puyr
autod Tou Térou, v TauTéTa Tou. Zuvodelel MV KaBnuepveTTa Twv aVBPONWY Kal TAUTGYpOva TOUS Efli-
TPEMEL Va EL0YWPTIO0UY 0NV IIVEUpATIKT] dldaTaoT) Tou KGapou.

H emBupila pou efvar va kdvw pia Tavia rou va Eexeihier an’ aut m pouoikr|. Maxpid Aomév and pia dpapa-
Tononpévn YeUtikn otopia pe viekdp, n pouoikr Ba Bpioketal exel, oav Eva npéowno nou anokaAUTTETal Kat
enBepaidvetal om por mg LoToplag.

As a part of Greece, Epirus is a part of our civilisation. | used to go to Epirus when | was young, to the village of
Koukouli, to visit my grandparents. These two reasons are strong enough to create the will to save what the
flames have not totally destroyed. From the burning house of my past, if | were allowed to take away only one
thing, that would be music. There is a very old musical tradition in Epirus, which is deeply etched in people’s
everyday life. No important event in life (births, weddings, funerals, festivities) can be without music or dancing.
Music makes up the soul of this place; its identity. it complements people’s lives and at the same time it allows

them to enter into the spiritual dimension of this world.

My wish is to make a film that is filled with this music. So, unlike a dramatised story with fake sets, music plays
a major role here, like a hero that is revealed and reaffirmed throughout the story.

TevvnBrikare oc éva pikpd xwpid TG Hneipou, {foare
Opws 1o peyahurepo pépog TG {wiig oag oTo eEWTEPIKG.
To Oveipo Tou Ixapou eival pia mPOOWMIKY «0QEIA», Eva
TIpoOKUVNKa oTa NdTpia e3GQN;

To Dveipo Tou Tkapou eival, katd kdrolov Tpomo, va mpo-
okUvnpa ota ndtpla edden ald tautéypova, kat pdkov
TIEPIONGTENO, EVA TIPOOKUVIA OTNV NITEPATIKT) HOUOIKT.

Yndpyouv oiypég mou o diGAoyog TS HOUCIKIS PE To UMo-
PAnTIKG nneip@Tiko Tomio KavoAopBdver BEom Grumou
agnynri. Ba Aéyore nwg ourég o «didhoyog» eival o
TPAYPATIKGS MpwTaYWVIOTAS TS TaIviag;

Mpwraywviomg mg Tawviag eivat o pxpdg HAag. H pouat-
K1) undpyet dimha Tou wg akdpa Evag MpWTaywvIoTq

Mg frav n pyacia oog pe Tov Metpolouka XaAxid;
"Hrov exeivog mou mpooapudaTNKE OTOV E0WTEPIKG PUBG
TG TaIviag 1 ) HOUOIKF} TOU OUTH MOU 00G E3WOE TOV «TOV0»;
Hrav 1 nnewa@nkn pouor auni Mou unayepeuce Tov
E0WTEPIKO puBU6 ™S Tawviag. Tdoo eyw doo kat o Metpo-
AoUkag XaAkidq npooapuoaTIKAKE OTO PUBKA autdv.

0 HAiog ovelpederal va «nevdger» paxpid. Alohéyel, opws,
avriBera pe To nepioodrepa naidid g nAikiag Tou, Ta
Qrepd g nopadoong —kai paAioa piog nopddoons nou
olyd-o1y @Biver- yio va 1o neruyer. Nwg axohialere 1o
yeyovdg;

Ba €\eya du edv dev umpxav nawid oav Tov HAla mou
£xouv 1o ndBog mg napadooiaxns pouotkng kat BEAouy va
mv kpamoouv {wvtavr, (0w N oUW auTH va KatéAnye
jla Uépa oTa pouoe(a

Me noio oxenmikd emAégare rov Niko Alidya ka1 Tiv Anna
Mouglalis yio va unoduBouv Toug yoveig Tou pikpou oag
fipwo; Nag Bprixare Tov idio Tov HAg;

0Aa Ta poipohdyla G NIEPWOTIKNG MOUOIKNS WAOUY yia T
petavdoteuon, Ty Eevind kai mv e€opia. Kai ey kai o
Nikog Ahidyag kai ij Anna Mouglalis lpaote dropa autig
m¢ peravaotevong. Tov HAla tov enéhefa avdueoa oe
£Karo neplnou nadia
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You were born in a small village in Epirus, but you lived
most of your life abroad. Is /karo’s Dream a personal
‘debt’, a pilgrimage to the homeland?

Ikaro’s Dream is, in a way, a pilgrimage to the homeland,
but at the same time, and probably more so, it is a pil-
grimage to Epirot music.

There are moments when the dialogue between the
music and the evocative Epirot landscape acts as an
unofficial narrator. Would you say that this dialogue is
the film’s true protagonist?

The film's protagonist is young Elias. The music exists
next to him as yet another protagonist

How was it for you, working with Petroloukas Chalkias?
Was he the one that adapted to the film's inner pace, or
was it the music that set the tone?

It was Epirot music that dictated the film's inner pace.
Both | and Petroloukas adapted to that pace

Elias dreams of ‘flying’ away. However, and contrary to
most children his age, he chooses the wings of tradition
-and indeed one that is gradually dying out- in order to
achieve this. How would you comment on that?

I'd say that if it weren't for children like Elias who have a
passion for traditional music and want to keep it alive,
then perhaps this music would one day end up in the
museum.

What made you choose Nikos Aliagas and Anna
Mouglalis to play your young hero's parents? And how
did you find Elias himself?

All the dirges in Epirot music talk about emigration, living
in a foreign land, and exile. All three of us —myself, Nikos
Aliagas and Anna Mouglalis- are all part of that emigra-
tion. | chose Elias out of about one hundred children



Tépog: Tnv 1i€epeg kaAd, état; HAfag: Motav;

T€pog: Ma mv ‘OAya, v neBapévn.

HAiag: Aev mv éxw el MOTE pou.

T'€pog: Mari T6TE KAQIG;

HAiog: H pouoikn.

TEpog: (ue exmAngn) Exel dikio... eivar wpaia... aAAd Kt
aut neBaiveL... Ot yEpot aBrivouv, ot VEoL GEUYOUV.

Ze hiyo 6Aa autd Sev Ba €xouv kapia onpacia...

Ki eau pa pépa Ba QUYEL,...

Na... Epuye KIOAGG....

0Id Man: Did you know him well? llias: Whom?

0ld man: Olga ! The deceased.

llias: I'd never laid eyes on her.

0ld Man: Why are you sad then?

llias: It's the music.

0Id Man: You're right. It is beautiful... But that's dying out
too... The old ones pass away, the young ones go away.
You'll go too, one day... There... He's gone already...

To ovelpo tou’lkapou

35mm, yxpwyio / colour, 90°, Dolby Digital

IknvoBeoin / Direction: Kdotag Ndrong / Costas Natsis
Zevapio-Screenplay: K. Natong / C. Natsis, Suzanne
Schiffman, Bruno Herbulot ®wroypagio / Cinemato-
graphy: Ztopamg MavvouAng / Stamatis Giannoulis
Movrd{ / Editing: Takng [lavvémouhog / Takis
Giannopoulos "Hyos / Sound: dwng Xapakaynidng /
Yannis Haralambidis Mouoikrj / Music: Nétpog Xahkidg /
Petros Halkias Zxknvikd / Sets: Anprtpng Zidkag /
Dimitris Ziakas Kootoupia / Costumes: BaofAng Kotapdg
/ Vassilis Cotaras Makiyiag / Make-up: Geava Karvid /
Theano Kapnia Mapaywyoi / Producers: Xdpng Madou-
Bag / Haris Padouvas, Agnes B Mapaywy: Love Streams,
Cinegram S.A. T. 30 210 6078700 F. + 30 210 6078993
cinegram@cinegram.gr

HBomoioi / Cast: Ayyehog Zigovidg (HAiag) / Agelos
Sifonios (llias), Nikog ANidyag (mandg) / Nicos Aliagas
(priest), Anna Mouglalis (manadid/ priest's wife), Euayye-
Na Karoyidvvn (kaget{ol) / Evangelia Kapogianni
(coffee-shop owner), Pévog Xapahaynidng (Kaorag) /
Renos Haralambidis (Costas), ‘Epon Makkév{ou (Tayid) /
Ersi Malikenzou (Grandmother), Anurtpng Kaumepidng
(v€poc) / Dimitris Kamberidis (old man), MixdAng Mavva-
108 (YEpog-yUgrog) / Mihalis Yannatos (old man-gypsy),
Aeutépng  EAeuBepiddng  (ddokahog) /  Lefteris
Eleftheriadis (teacher)

Aiovopri: Rosebud

World Sales: Love Streams

lkaro’s Dream

Greek title To Oniro tou lkarou

HAiag, éva dexaxpovo atiflaco aydpi and To Pilofolvi g Hneipou, éxer karayon-

TEUTel and T pouoIki TG narpidag Tou ki eival éroiog va Ta eykataheier 6Aa yio
xapn mg. H taivia ouvodeder To naBog Tou Hhia. Agrverai va napaatiper o Bear] ora
ouvaioBAata Tou naidiod, ahAd kai o’ auts| T nikpa nou Yevva ) NEIPATIKN HouaIKA.
To ndflog Tou eivar eniong o dpopog T pabnreiag Tou. Ogeiker an’ T pia pepid va avri-
peranior 1o Bupd kar v éNNenn Katavenong TV yovidv Tou Kai TI Kopoidieg Tou
adehod Tou. An’ v aM\n, ogefher v/ avalrrioer T pouoikd ora piépn nou Pplokerar:
va TV Konavijoer Snhadlj an’ 1o oxokefo, va Siarpé€er Ty enapxia, v/ anohadoer
®0on, va ¢ofindei diaoxilovrag Ta xwpdgia Ty vixra, v avakahiyer dMa xwpid,
dMoug avBpaonoug. Aurrj n povaxikarnra B’ anorehéaei yia Tov Hi 1 oxéon Tou pe Tov
koopo. Mia oxéon, nou anorehei Ty arudogaipa g Tawviac,.

lias, an unruly ten-year-old boy from Rizovouni, Epirus, is charmed by the music of

his homeland and is ready to give up everything for it. The film follows Elias in the
pursuit of his passion. The viewer is swept away by the feelings of the child, but also by
the sorrow evoked by Epirot music. Elias's passion is also his way to learning. On the one
hand, he must confront the anger and lack of understanding on the part of his parents,
as well as the taunting of his brother. On the other hand, he must search for the music
in the places where it exists: fo play truant from school; to travel through the provinces;
1o enjoy nature; fo feel the fear of walking through the fields at night; to discover other
villages, other people. For Elias, this solitude will be his relationship with the world. A
relationship that constitufes the atmosphere of the film.
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Ayyehog dpavrlig
~ FevviiBnke 1o 1970 otnv ABriva. Inou-
Sooe  oxnvoBeoin  KivpaToypagou
& gmv INSAS vwv Bpugehav. And To
. 1992 péxpr 1o 1997 yupioe 4 pikpou
prikoug Tawies. To 2000, ohoxAfpwoe
10 Polaroid, T)v mpwTR TOU pEYGAOY
Lprikous Taivia. Taurdxpova epydZerar
o) Si0@ripion £ve nohy ouyva apBpo-
pagei yio B€para KivnpaToypagou.

ngelos Frantzis

e was born in Athens in 1970. He =

jtudied film directing at the INSAS i
Jrussels and worked as an assistant
lirector in Belgium and Greece. Fro

992 to 1997 he made four short films, S8
while his first feature, Polaroid, was

eased in 2000. He also works

‘advertising, while he often contributes 3
icles on film to. magazines and’

books.

®ipoypagia / Filmography
2000 To dveipo Tou oxiAou /
A Dog's Dream
2000 Poiaroid
1997 Tpimog kdopog
(M, ouv-oxknvoBeoia /
There's a Hole in the World
(short film, co-direction)
1995 Aexaevvid (py) /
Nineteen (short film)
1993 Mixpes 1otopics yi’ avBpwnoug
Kai noproxdAia (pp) /
Short Stories about People
and Oranges (short film)
1992 Who's Afraid of the
Big Bad Wolf? (pp / short film)

Inpeiwpa oknvoBérn / Director's note

Ba ri6eka o Bearrg, 6rav TeAelOEL N Tavia kat avayouv Ta puta, va Exel v aioBriom 61 pkis Eumvroe and
£va dvelpo. Ba iBeha va ndpet pad( Tou my Tawvia kai, 10 Bpddu, 6rav Ba kAeoe! Ta pdmia Tou, va My ovelpey-
1el §avd. To Ovelpo Tou okUAou elval éva napapdBL puompiou. Apketd puompiddes pa kat ) oxéon pag ye 1o
Ovelpo potdlet moAEQ POPES e T oxEam evag VIETEKTIB ou TpooTiael va AUoel éva puoTrpio. ANAG kat apke-
14 napapuBévio, pa kat n Baon Tou Bpioketat oy «wpaia Kopwpevn Tou ddooug». Zto poBo dnhadr, drou duo
GvBpwrol epwtedovral povdya drav cuvavmBolv ota dvelpd Toug. H avalfimon autol Tou oveipou, auTrg meg
1bavikig avravakhaong nou dev Ba ndyoupe MOTE va Kuvnydye, evat 0w To Baoikd Béua me Tawvias. H {wh
elvau e€foou avaria kat e€{oou Aoyikr} 600 €va dvelpo. Ot (BEeg, ot emBupiies, Ta dvelpa ri ot Anpogoples kavouv
peydheg PoAteg, MONAES Qopeq dlaotaupwvovtal fj emavahapBdvovial Kat, PEPIKEG POPES, omdvia pdrAov,
ouvavtiolvral aAnBivd. Autr n ouvdvmon elvat oav éva pikp6 Baupa. Zav Eva EpWTIKG YEYOVOS...

| would like it if the viewer, when the film has finished and the lights have come on, has the feeling that he has
just woken up from a dream. | wish he would take the film with him and at night, when he closes his eyes, that
he would dream it again. A Dog’s Dream is a story of mystery. A great deal of mystery, as our relationship with
dreams is often like a detective trying to solve a mystery. But it is also a fairy tale, since it is based on Sleeping
Beauty, the story where two people fall in love only when they meet in their dreams. The quest for this dream, of
this ideal reflection we will never stop looking for, is basically the main theme of the film. Life is equally logical
and gratuitous. Concepts, desires, dreams, and information often intersect, repeat themselves, and sometimes,

though rarely, they truly meet. This encounter is like a small miracle. Just like an erotic event...

H taivia axoAouBei pia daidoA@an, diknv unoouveiditou,
agrynon. Moiog eivai o pitog mou mpénel va axoAouBrAoe!
0 Bearig yia va Tnv nepinyneei;

E(vat napd&evn n nopela mou kavoupe kabg BAEMoupE wa
Tawia. Aroomaopatik Kai xa@dng. To puakd Tagidedet
€oa an’ mv 080vn eve Tautdypova T6oa Koy npdypara
10 anaayoAouv, ouveldnTd rj oxt. O pitog Aomév mou dnpt-
oupyel 0 kaBe Beariq eivat BlaQOPETIKAG Kat eV TEAEL EEAp-
Tdtal pévo Katd éva pkpd pépog and mv Bia my tawia.
210 Oveipo Tou oxuAou, otdxos fitav va delw autés axpi-
B TIg xaoTikES BladpopEg mou kavel To puald. M autd kat
n 6 n npaypankémra péoa omy Tawvia elvar peva).
Opwg, yia va kepdiow my epmatoolvn Tou Bear va pe
akoAouBrioel e aut T xaotkn dladpor, Empene va
0pYavwow pia eowtepkr) dopr mou, €0Tw kat mhaotd, Ba
Tov dpel and To xEpt kat Ba Tov odnyrioet pe Alyo peyahu-
Tepn aopdAeta oto Tagidt mou mpénet va kavel. ‘Eot fdot-
00 AN QUTI TV OVELPIKT) TAOTYTOT) O€ MIa YEUTOADTUVORL-
KN €peuva. H mipooniaBela eppnvelag evog ovelpou aAw-
0ot Bev anéxet kat moAd and mv npoonadela evag VieTe-
Kup va e€ixvidoet éva puomiplo.

The film follows a labyrinthine, subconscious-like nar-
rative. Which is the thread that the viewer should follow
in order to travel through it?

It's a strange course that we follow as we watch a film. It's
fragmentary and chaotic. The mind travels through the
screen while at the same time there are so many other
things demanding its attention, consciously or not.
Therefore, each viewer creates his or her own different
thread and in the end that depends only to a small extent
on the film itself. In A Dog’s Dream, my aim was to show
precisely these chaotic itineraries the mind goes on. And
that is why reality in the film is itself fluid. But in order to
win the viewer's trust and have him follow me on this
chaotic course, | had to set up an intemal itinerary which,
even falsely, would take him by the hand and lead him
with safety on the journey he would have to make. Thus, |
based this dreamlike navigation on a pseudo-police inves-
tigation. Besides, trying to interpret a dream is not unlike
a detective trying to solve a mystery.

Was your aim to transform or to undermine reality?
Reality doesn't exist and therefore it cannot be under-

Ir6y0¢ oog frav va pe
TNV MpaypaTIKGTATO;

H npaypaukdmra Bev undpxel kai, dpa, Sev pnopei
KQVE(G va mv unovopeuoet f va m petapoppaoel. Kdde
tawia et and 1o pndév wa Bk mg mpaypatkdma,
QKON Kat 1) 0 aKpaia PEaNOTIKT, GKGHN KAl TO VIOKIa-
vigp. Orav ndw va dw pua tawia, To povo mou ' evdia-
pEpel eival va avaxaAiyw pia mpaypatikmra Siagopeti-
K| ané m dukn pov.

nr]vn

Noio vopilere 6m Arov 10 peyahitepo pioko mou mijpare
e auri TV Taivie;

Nopilw ot (Biot o1 kavoves Mg agrynong me. Ki autd yiati
£V 1) Tavia undoyetat oto Beam pa Adom, agou xtiletal
YUPW Qné aoTuvouKa awviyuara, evieAet Bev 10U npooge-
pet Kapia.
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mined or Each film builds its own reality
from the ground up; even an extremely realistic film, even
a documentary. When | go to see a film, the only thing I'm
interested in is to discover a reality which is different from
my own.

What do you think was the greatest risk you took in
making this film?

| think it was the film's namative rules themselves
Because while the film promises the viewer a solution
-one that is built around detective story enigmas- in the
end, no such solution is given.



Mia 6popgn avBid korEXa eival axoupriapévn oe Evav
Aepwpévo Tofxo. dopdet Bpadivr TouaAéta kat mhouaia
Kooprpara. ‘Evag kahoviupévog veapdq avdpag oxUBEL Kat
K@ mg YiBupiCet ato auti. Ekeivn xapoyehdet yAukd.

0 dvdpag mv Kordlet ota pdma kat m gidet, ™ divel pa
TIEPOUKA HE KOVTA KOKKIva pahhid. H koméha m opael.

0 dvdpag Byalet and to meTo Tou va {euydpt yuakid pe
akpIBO okeAeTo Kai Ta popdel. Korrdlel yupw Tou.

To Upog Tou aAAGZEL.

MotaZouv kat ot Suo anopaciopEvol yia Kam.

A beautiful blond young woman is leaning against a dirty wall.
She's wearing-an evening gown and fancy jewellery. A well-
dressed young man bends his head and whispers something
in her ear. She smiles sweetly. The man gazes into her eyes
and kisses her. The man gives her a wig. The young woman
puts it on. The man takes a pair of glasses with an expensive-
looking frame out of his breast pocket and puts it on.

His mood changes. They seem determined.

To ovelpo tou okufou

35mm, éyxpwpo / colour, 88', Dolby Digital

IxnvoBeoin / Direction: Ayyehog ®pavidfg / Angelos
Frantzis Zevapio / Screenplay: Ayyehog ®pavilig /
Angelos Frantzis, Znupog KpiumaAng / Spyros Krimbalis
Owroypagin / Cinematography: Euyéviog Alovuadnou-
Aog / Evgenios Dionyssopoulos Movrdg / Editing: Takng
Topyopivng / Takis Gorgorinis "Hyos / Sound: MNavog TZe-
Aékng / Panos Tzelekis Mouaikr / Music: COTI K, Xpni-
ot0¢ Aaivdg / Christos Lainas Zknvikd / Sets: Avva
l'ewpytddou / Anna Georgiadou KooToupia / Costumes:
Xpiotiva Xat{apidou / Christina Hadzaridou Makiyidg /
Make-up: Mdvvng Mapoukng / Yannis Pamoukis EXTEAE-
on Mapoywyrig / Executive Producer: Mapyog Kupidkog
/ Yorgos Kyriakos Mapaywyds / Producer: K. Aapnpd-
rouhog / C. Lampropoulos Mapaywyr / Production: CL,
EKK / GFC, EPT / ERT S.A., Ayyehog ®pavidiiq / Angelos
Frantzis, MAX Productions

HBomoioi / Cast: Kwvotavrivog Mapkouhdkng (Kaotag
Ayyéhou) / Constantinos Markoulakis (Costas Angelou),
Méyku Tpikahdm (koméa pe kokkwva pahhid) / Peggy
Trikalioti (red-haired girl), Apng ZepBetdAng (dvBpwrog
Tou mepipével) / Aris Servetalis (waiting person), Aiva
Zakkd (Avva) / Lina Sakka (Anna), Mdpkog AeZéq (Mau-
Aog) / Markos Lezes (Pavios), ®wtewi MnageBdvn
(Mévtioup Atléhka) / Fotini Baxevani (Angelika the
Medium), Xpriotog ZtépyloyAou (aoTuvpog B') / Christos
Stergioglou (detective B)

Awavopr: Filmtrade

World Sales: GFC

A Dog’s Dream

Greek title To oniro tou skylou

'|‘o dveipo Tou axuAou agnyefral TV 1otopia piag payikAg vxrag omv ABiva. ‘Evag
dvdpag Phéner oTov Gnvo Tou éva Gveipo nou agopd pia napdtevn Anoreia. Eniorpé-
ovra oto onimi Tou, avakahdntel oni 6ha Tou Ta undpxovra éxouv Khanei e e€ioou
napd€evo Tpono. 0 avdpag aneuBiveral oy aoTuvopia Gnou évag éuneipog aoTuvayiog
npoonaBei va efxvidoer T undBeon pe pakhov avopBadote pedodous. Opag, 6oo nep-
Vel n voxra o puotipio oiyd oiyd poialel va efanhcverar o ohokAnpn v nokn. Mapd-
Eeva nepioramixd odnyodv Tous fipweg o’ éva Tafidi nou poidler va fegedyer and v npay-
JTIKOTAT Kl va 0UVavTd Tov KAo}O ToU oVEipou.

e film fells the story of a magical night in Athens. A man has a dream about a

strange robbery. When he returns home, he finds that all his belongings have been
stolen in an equally strange manner. The man calls the police and an experienced cop
tries fo solve the case with rather unorthodox methods. But as the night drags on, the
mystery gradually appears fo spread throughout the city. Strange incidents lead the
film's heroes on a journey that appears to escape reality and meef the world of the
dream.
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| FevviBnke omqv A8fva. Enoudacs -

uatoypdpo kai apyirekroviky. H
TaIvio Tou 2000+ 1 amiypéc emAEXBnKE

0 Tov auotpoAd kpimkd Bill

lousoulis avapeon omiq 3€Ka KoAuTe-
peg Tawvieg Tou 2001, eved Yo Kopd
undBera yia Tov AigfoAo kEpdioe 1o

jpopeio eppnveiog oo AigBvég Osom-

Jak Bcooahovikng 1o 1997.

Dimitri Athanitis
He was born in Athens, where he stud-
d Cinema and Architecture. His film
'2000+1 Shots was selected by theé
stralian film critic Bill Mousoulis
‘among the ten best films for 2001,
‘while No Sympathy for the Devil won
first prize for best actress at the
Thessaloniki IFF in 1997.

Oihpoypagia / Filmography
2005 H noAn rwv Baupdray /
Planet Athens
2000 2000+ 1 aniypés /
2000+1 Shots
1999 Oveipo xakoxaipiviig vixrag /
An Athens Summer
Night's Dream
1997 Kopio oupnaBeia
yio Tov Aigfolo /
No Sympathy for the Devil
1994 Avrio BepoAivo / Addio Berlin

Inpeiwpa oknvoBstn / Director's note

H M6An twv Bauudrwv eival pa tavia mou aviipetwnilel éva naykoopio yeyoves péoa and ya diagopeTixn

ywvia. H @i§év avripérwnm pe my npaypatikémra.

Planet Athens is a film featuring a global event from a different point of view. A fictional story versus the real sit-

uation.

Agernpia ¢ Tawviag eivar o1 OAupmaxoi aywveg g ABr-
vag. Mpoopiopdg Tng;

Mpoopiopdg mg Tawviag eivat 6Aog o mMaviimg. EZod kat o
ayyAidq tithog;: Planet Athens.

H eikéva mou xoupe péoa and Ta media yia Toug OAupma-
Koug eival autrj evdg Aopnpod movnyupiod. H Sikid oog
yioprij eivar mo peAayyoAikij. Auri eivar kai 1) aioBnon nou
oag Gpnoe 1o yeyovds;

H B pou yiopTr €xet moAU mio axpaia ouvaioBriyata. Aut
mv afonon 118eAa va dnpoupyrow. Kat kupiwg va avina-
papdiw autd Ta 1oxupd npoownikd aorpara dima omy
TNAEOITTIKT EIKOVA.

Nwg dnpioupyrBnke o oxeAerds Tou oevapiou oog; H pia
1oTopio «Epepe» Tv AAAN 1 avarmixBnkav GAeg pali ex
noparAijhou;

O otopieg g Taviag avanmiyBnkav napdAAnAa, alAd oy
nope(a dpyioav va ouvdgovral kat va oupmukvavovral. Eal,
and 12 apyIke 1oTopieg, katéAnga o €€t mou kaAUTTouV yia
péva éva nipeg Aoy NPOOLNWV KAl KATAOTACEWY.

e 6Aeg ¢ 10vopies To dpdya Tpogodoreital and To ampé-
pAemro, o tuyeio. Motedere nwg outd eival, €Ton Koi
OANIGS, 0 KUPIOG OXAGS TOU;

H tawia eivat pa pehém Tou tuyalou. To anpdBAero eivat
autd rou ndvra Tpogodorei 1o Gpdua. Kat eival autd nou pe
yontevet. Zmv ouola, kdvw Taivieg ndvw oo anpoAero.

The film’s starting point is the Athens Olympics. What is
its destination?

The film's destination is the entire planet. Hence its
English title: Planet Athens.

The image we have of the Olympics through the media
is that of a glorious celebration. Your celebration is
somewhat sadder. Is that the sense you're left with?
My celebration deals with much more extreme emotions.
That is the sense | wanted to create. And above all to jux-
tapose these strong personal feelings and the TV image

How did the framework of your screenplay come about?
Did one story lead to the other or did they all develop at
the same time?

The film's stories developed at the same time, but along
the way they began to connect and become compressed.
And so, out of 12 initial stories | ended up with six which,
for me, cover the full spectrum of people and situations.

In all the stories, the drama is supplied by the unex-
pected, by chance. Do you believe that that is, in any
case, its main pivot?

The film is a study of chance. The unexpected is always
what supplies the drama. And that is what fascinates me.
In effect, | make films on the unexpected.

The documentary style of film does not reflect only on
the image. Could we say that it was more than merely

To viokipovrep! Ugog TG Kivny denong dev
OvTovaKAG povo oTnv eixdva Tou @iAp. Mnopoupe va nouye
NS frav KT napandvw ond wia ciednmik emAoy;
Awbnr enoy) Mg Taviag frav o ouvduaoudg evog
«VIOKIpaVIEPIoTIKOU» UPOUQ JE o e§QIPETIKE TIE(TAOKT)
ypagr, pe ouvexn kivion TS kauepag. Aedopévou 6n To
HEYGAUTEPO PEPOS TG TaIvViag eivar Boupd, autd mou ouoia-
otk Aeroupyel eivai ny ewoéva, nou Ba xapaxtipia mukvi
0& MANPOYOPIES KAl OuvaioBriaTa
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an aesthetic choice?

An aesthetic choice of the film's was to combine a docu-
mentary style with an extremely complex écriture, and a
constantly moving camera. Given that the greater part of
the film was silent, that which, in effect, works is the
image, which | would describe as compact in terms of
information and emotions



Karpiva: This is your hotel?

Apepixavag: You don't like it?!

Katpiva: OK. Hundred euros!

Apepixavag: | have dollars.

Karpiva: Hundred twenty!

Apepikavag: You're not tall!

Karpiva: So what? | lay down!

Apepikavog: | want tall!

Katpiva: OK. Come to sleep... Apepikavdg: Sleep?
Katpiva: After fuck you sleep! You don't fuck! You sleep!

Katrina: This is your hotel?

American: You don't like it?!

Katrina: OK. Hundred euros!

American: | have dollars. Katrina: Hundred twenty!
American: You're not tall! Katrina: So what? | lay down!
American: | want talll Katrina: OK. Come to sleep...
American: Sleep?

Katrina: After fuck you sleep. You don't fuck, you sleep!

H noin twv Baupdiwy

35mm, €yxpwpo / colour, 85, SR

IxnvoBeoio-Zevdpio / Direction-Screenplay: Anprtpng
ABavimg / Dimitri Athanitis ®wroypagio / Cinema-
fography: Xmupog ManatplaviagiAhou / Spyros Papa-
triandafyllou Movra{ / Editing: Mrovita Manaotdén /
Bonita Papastathi “Hyog / Sound: Znipog ApaBoattdg /
Spyros Aravositas Mouaikrj / Music: Axng Aaotmg /
Akis Daoutis Zknvikd / Production Design: Anyrtpng
ABavimg / Dimitri Athanitis KooToupia / Costumes:
Mavog Avdpéou / Manos Andreou Makiyid{ / Make up:
lapugaAhid Ziwpd / Garyfallia Siora Mapaywyoi /
Producers: Anurjtpng ABavimg / Dimitri Athanitis, Atovi-
ong Zapdmg / Dionyssis Samiotis, Xdpng Madoupdg /
Haris Padouvas Mopayawyrj / Production: DNA Films,
Cinegram, DS Films

HBonoioi / Cast: Anuritpng AleEavdprig (aBAnmig) /
Dimitris Alexandris (the athlete), Katepiva Adaokdhou
(Mntépa) / Katerina Didaskalou (Mother), Exkapn Ntoupa
(EXeva) / Ekavi Douma (Elena), AMda Matodyyou
(pendprep) / Lida Matsagou (reporter), Olivier Breuils
(pwroypdgog / photographer), Mndurmg Xar{nddkng
(yidrmg) / Babis Hatzidakis (yuppie), BaAéplog EAetBe-
pog (Paoog) / Valerios Eleftheros (the Russian), Awa
Itdrokayla (Katpiva) / Anna Statskayia (Katrina), Afjn-
Tpa Mnpdyn (koptrod) / Dimitra Brami (ittle girl), Avva
Muwpditou (koméha and mv emapxia) / Anna Moraitou
(country girl), Méot Naykayidpa (Manwvedog) / Yoshi
Nagayama (Japanese man), MoUkiko Kpovimpd (Mamnw-
véla) / Yukiko Krondira (Japanese girl), Eda Ztukdviep
(Mévixa) / Eva Stylander (Monika).

Awvopri: Rosebud

World Sales:
DNA FILMS (Dimitri Athanitis, Dionyssis Samiotis)

Planet Athens

Greek title | poli ton thavmaton

tyouarog 2004. Nia déka pépes n ABiva yiveral To kévipo Tou kéopou. Avlpwnor and

ko Tov nhavijrn épxovrar va {fjoouv T peyahn yioprd. And To Mapiar, n Bootovn, T
Mdoxa kai 1o Toio, oha Ta npdowna mg Taviag BAénouv Ty [ Tou V' avarpéneral
kaldc o nopefeg Tou SiaoTaupcivovral e Tpéno avandvrexo. Kahids npBare oy Moy
Twv Baupdray!

ugust 2004. For ten days Athens becomes the center of the world. People from all over

the globe arrive 1o experience the great Olympics celebration. From Paris, Bosfon,
Moscow and Tokyo, the paths of the characters cross in unexpected ways. In this pulsing city,
anything can happen. Welcome to Planet Athens!
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Maxng Nanadnpnrpdrog
FevviiBnke omqv ABriva To 1971. Znou-

.-/7» B00c unokpITIKY KaI EpyaoTNKE OTAV

- TnAedpaon Kl GTOV KIVAKOTOYPAQO W
- nBonoigs. Méoa ané T oxéon Tou
“ouri, aydnnoe 1o péco. Nepapariorn-

Yio Xpovia pe TV Képepa Kai ToV

unohoyiotd. Epydonke pe diGpopeg

i

BIKOTNTES OF KIVNUOTOYPUQIKG OUV-
Epyeia, o€ vioKipavrép, Pivieokim, kai

Tawics, Autij gival n npaT opd now

apoucidlel T douAeid Tou.

Makis Papadimitratos

He was born in Athens in 1971. He '

tudied Acting and worked in film and
lelevision as an actor. Through this

iexperience, he came to love the medi
um. For years he has experimented

with cameras and computers. He has
orked on films, documentaries and

icommercials in different capacities
and this is the first time he is present-

4

Ing his work to the public.

Oihpoypagia / Filmography
2005 Toiouv... / Tsiou...

Inpeiwpa oknvoBEm / Director’s note

Zw omv ABrva, mv o Bplpkn npwredouoa mg Eupdrmg. Me apketol Goteyous. Me EVIOVES Kowwvikég
avio6mreg. Me moAkoUs petavdoteq va nakedouv yia my emipiwor toug. Me ndvorAoug aotuvopikols oe
KaBe ywvia mou pe kdvouv v' avapwiépar yia 1o av {w o dnpokpatiké kaBeotas f o€ diktatopla. Me kdye-
peg va napakohouBolv v kaBe pou kivnor. Me noAd npeddxia nou kaBnuepiva pou Bupilouv mv eabhin-
on omv orofa prope va prdoet évag dvBpwnog. Autd elvat Ta epebiopard pou. Aev urop va pkiow yia kan
Mo népa and autd. Makdpt va propodoa va kv pia tawia yia 6Aa autd pall. Mpotiynoa va 6w to Bua
TV vVapkwtikav. Elvar pa apyr.

| live in Athens, the dirtiest capital in Europe. With many homeless people; with social inequalities; with immi-
grants struggling to survive; with heavily armed cops on every corner who make me wonder whether | am living
ina democracy or a dictatorship; with cameras observing my every move; with junkies who remind me on a daily
basis of the wretchedness a person can descend to. These are my stimuli. And this is all | can talk about. | wish

| could make a film about all these things together. | chose to focus on drugs. it's a start.

H 1oopia kai 01 ipwég oag Paoifovrar o€ mpaypaTiKG
npdowna Kal yeyovora;

Mepikd ovépata i mapatooUkAia Ta €xw akoUoE! Karola
oy om {wrj pou Kat pou Epewvav yiati eival Kwpika,
oUte Bupdyat ol Ta dkouoa Kat Sev EXOUV Kat axEam pe
10 T Toug amodidetal omy Tawia. AMG, katd Ta GhAa,
OMoL 01 XapaKTmpeg eival paviaoTikd npGowna, GUVEN®S
Katn lotopia. H teleutaia ompiCetat o€ OUPMTAOELS ToU
propel va gaivovral unepBoAKeS, TUOTEUEIS GPWG NG
Ba propouoav va €xouv cupBel. Kat yia Toug xapakmpeg
10Ul To (Bto. ‘Exouv, dnhadn, pia YKpotEok Xpold aAAG
elval avayvwpiowol. Yndpyouv kdmou avapeoa pag.

To Toiou axohidler TV KOUATOUPD TWV VOPK@TIKGV 1
TNV «0Qaoio» Twv avBpwmvwy oXE0EWY;

Ot oyéoelg Twv avBpanwy eival o€ agaoia ylari n kouA-
ToUpa pag eival pia KouAtoupa «vapkwtikwve, «Mpéla
dev elval povo n npwivn...» eixe met o Mavkog Zidnpd-
ouAog. Ot KOWVWVIKOMONTIKEG OUVBMKES OTIS OMoiEq
{oUpe onpepa dev pag erurpémouv dieEddoug kat entho-
€. O neputraoelg elvat ddo. Mpoonabeig va avarpé-
EIS QUTES TIQ OUVBNKeg 1) dev npoomaBelg. Av nipoana-
Be(g, kat autd dev elvatn «npéla» oou, eloat pev uyuig ,
AN oUvTopa Ba eloat «yKeTomompévogy». Av Tig anode-
XTE(G Kal ano@acioeiq va MopEUTE(S pe QUTEQ, nwg
kavouv ot neplaodrepot vBpwnol dnAadn, o€ Aiyo xpdvo
Ba Beg mv «péla» oou yia va emBlaoeis. Ma va pn
OKEQTEOQL € EVaV TETOI0 KGOWO AOINGY, YA Tt OXEOEIS
UMOPOUpE va PGy,

Av kpivoupe and 1o @ivaAe g Tawviag, i ayann sival o
10XupGTEPO Kai Povo avaykaio vapkwTIKG TG LS pag;
Zlyoupa, av kat Bpioxetar oA duakoAdtepa. Emy tawvia
Aettoupyel wg kvnmipia dlvapn Tou fpwa, Tov Kavel va
aAGEet {wn. ‘H, Touhdywatoy, va ahAaEet «pélan
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Have you based your story and heroes on actual
people and events?

I've heard some of the names and nicknames at some
point in my life and they stayed with me because
they're comical. | don't even remember where | heard
them, and it's unrelated to the characters in the film.
Other than that, all the characters are fictitious, and
therefore so is the story. The latter is based on coinci-
dences which may seem exaggerated, but you believe
that they could have happened. The same goes for the
characters. There's a grotesque hue about them, but
they're recognizable. They exist somewhere among us.

Is Tsiou a commentary on the drug culture or on the
lack of communication in the relationships among
people?

Relationships lack communication because our culture
is a “drug” culture. “Heroin isn't the only drug...”
Pavlos Sidiropoulos had said. The sociopolitical condi-
tions in which we live today allow us few outlets or
choices. There are two things one can do. One can
either try and overthrow these conditions or not try. If
you try, and that isn't your “drug”, you may remain
healthy, but soon you'll belong to a “ghetto”. If you
accept these conditions and try and live with them, as
most people do, in a few years you'll be needing your
own “drug” in order to survive. In order not to think.

In a world like this then, what kind of relationships can
possibly exist?

Judging from the film's ending, is love the most pow-
erful and only necessary drug in our lives?

For sure, although it's not that easy to find. In the film,
it's the hero's driving force; it makes him change his
life. Or, at least change his drug of choice




Taiou: Pe gike, £Aa va Kdvoupe yiia mpoomadea.

Mag: Tt npoonidBela pe Taiou;

Toiou: Na, rmida pia niow an’ To Bapvdki kat TPooTaenoE.
Mag: Ti npdypa pe Toiou;

Taiou: Na xgoelg mv rpéla pou va moue.

Mag: Toiou Eexdha, Bev yivetat autd mou Aeg. Taiou: E
pe plke, mdpe oMV KaPETEPLA EXEN Gya vipéneoal, Gie,
EX0 XE0EL EVIAKOOIEG QOPES, EXEL MOAU KUPIAE TOUTAE-
166 0’ 10 Aéw. Ma§: OUte omv kagetépla Yiveral, Taiou.
Toiou: Kat 1 xpetdeoal yia va xéoeis; To Xiktov;

Tsiou: Come on man, let's give it a shot... Max: Give what
a shot, Tsiou? Tsiou: Why don't you jump behind the bush
and try? Max: Try what? Tsiou: You know, to shit my junk.
Max: Tsiou, forget it man, it's not going to happen.

Tsiou: Come on man, let's go to the cafeteria

if you want your privacy. I've taken a shit there a hundred
times. I'm telling you, they got the best toilets.

Max: | can't do it in the cafeteria either, Tsiou.

Tsio: So where do you need to go to take a shit? The Hilton?

Taiou...

35mm, €yxpwpo / colour, 83,
0nmiK6¢ povo@wvikds / optical mono

IxnvoBeoio-Zevapio / Direction-Screenplay: Mdkng
Manadnuntpdrog / Makis Papadimitratos ®wroypagia /
Cinematography: Axng Zdgapng / Akis Safaris Movra /
Editing: EXeuépiog Kataapds / Eleftherios Katsaros "Hyog
/ Sound: Xpriotog Zidnpdmouhog / Christos Sidiropoulos
Mouoikrj / Music: Kwvotavrivog Brjta / Konstanticos Vita,
MavGAng PoBuBng / Manolis Rovithis, Dr. Vodkatini Zknvi-
K@ / Sets: Mehiva ApBavitdkn / Melina Arvanitaki KooTou-
o / Costumes: Ipiyévela TQuoUAn / Hfigenia Tzimouli
MaxiyiGl / Make-up: Peyyiva MavdnAdpn / Regina
Mandilari Mopaywydg / Producer: Ahegdvdpa-ABnva
Maxprj / Alexandra-Athina Makri Mapaywyrj / Production:
D.M. films productions

HBonoioi / Cast: A\éEavdpog Mapiong (Tofou) / Alexandros
Parissis (Tsiou), Mdxng Nanadnuntpérog (Ndvrag) / Makis
Papadimitratos (Nondas), Avaotdong Kohodg (Midwwng) /
Anastassis Kolovos (Yannis), TCévn Bewva (TZéwn) / Tzeni
Theona (Tzeni), KaA\Grm TCeppdvn (ZtéAAa) / Kalliopi
Tzermani (Stella), Eppikog Aftong (Ztéhiog) / Errikos Litsis
(Stelios), Mdxng ApBavitdkng (Tdkog) / Makis Arvanitakis
(Takos), Mdwng Mrtag (MruA) / Yannis Mitas (Bill), Nuai-
106 Manadonouhog (Nixritag) / Nikitas Papadopoulos
(Nikitas), Baor} Kunpaiou (Aywr) / Vassiliski Kypreou
(Agni), Ztpdtog ZwnuAng (Ayyehog) / Stratos Sopylis
(Angelos), Xpriotog Nrapaktorig (Wikwardrig) / Christos
Daraktsis (comer shop owner), ®wtewr Kapdakou (Mimive)
/ Fotini Kardakou (Mimivi), Nétpog Mwpkdtdng (Akpng) /
Petros Yorgatzis (Akris), Pola Kahoudn (P6la) / Roza
Kaloudi (Roza), Anyritpng Tymning (Anwrtpng) / Dimitris
Tibilis (Dimitris), Ma& (Mag) / Max (Max)

World Sales:
D.M. films Productions

Tsiou...

Greek title TSiOU_

Biiva, Aekanevradyouotog 2005. Méoa o’ éva andyeupa, yvepiloupe pepikotic avBp-

noug nou To pvo Toug npdPAnua eivar n avalfirnon ovaicv. Mapavopwy ouoicy.
Ay T nuépac, undpxer éNern. 0 Tofou, npwraywviorr g oToplag pag, efval npw-
opavig. Yaxvovrag va fper npeivn, pnkékel, péow mg adehgrg Tou Inéhhag kai Tou
pagidlou dvrpa ng, Iréhiou, apkerolc avBpenous. Kanoior ahhor eivar Koxaivopaveic,
onawg o Navrag kai o lidvng nou Siexdikobv Ty T{évn, evé) undpxouv opiayévol nou Bev
€Xouv oxéon e ouoieg onawg o Takog, o Nikjrag kai o Mnik, ka1 nou ankd ouhedouv yia
Tov padudlo kai npéner va Bpouv npwivy eneidi éror toug diérate. 0 Takoc méler Tov
Nevra va Tou fpe, ki o Neovrag falei rov Tofou va fper, xwpic va Eéper dmi o Tekikdg ano-
dékng Ba efvar o idiog o Tofou. Ta npdyuara ynepdedovrar apkerd, Kai ) nepinhdvnon
a1o kévrpo T ABivag ouvexilerar yia v nohundBrrn ddon.

thens, 15th of August 2005 — the Assumption of the Holy Virgin and a Bank holiday.

During a single afternoon we get fo meet several people whose only purpose is to
find some heroin. Because of the bank holiday, this isn't s easy as one might think.
Tsiou, the protagonist of our story, is a junkie. In his effort fo score some heraine, he
manages, through his sister Stella and her mobster husband Stelios, fo get several other
people involved in his search. Some are coke addicts, like Nondas and Yannis, who are
both after Jenny, while others have nothing to do with drugs, like Takos, Nikitas and Bill
who simply work for Stelios, and have been ordered by him o find some heroine for his
brother-in-law, Tsiou. Takos forces Nondas to find some heroine for him, while Nondas
makes Tsiou look for some stuff, not knowing that the final recipient is Tsiou himself.
Things get seriously mixed up and people keep wandering around the center of Athens,
looking for the elusive fix.
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Midvvng ZoAddrog

FevviiBnke o Acukada 1o 1952. Zuy-
. ypageag g loropiag rou EAAqvixod
Kivpuaroypdgou xai SigvBuvtig Tow
ExdoTIKOU Oikou «AlyOKEpWG», TOW
JXE1 OTO EVEPYNTIKO TOU TNV KUKAOQO-
L pio 200 xnpatoypagikwv Kkai 600
" hoyorexvikav Piphiwv. ‘Exer SiateAé

¢! koBnynriig lotopiag Tou Kivnparo-

ypdgpou omi OxoAéS ITaupdkou Kat
‘Xarlixou. Eniong €xer kdvel Tnv mopa-
ywyi moAA@V padlopuVIKWY EKMO-
pnav Kupiwg pe BEpa To ovepd. ‘Exer

‘gKnvoBeTiioel moAAG viokipoviép yia

e was born on the island of Lefkadain
1952. He is the author of the History of ~*
Greek Cinema and manager of the -

Aegokeros publishing house which has
list of 200 film and 600 literary titles.
*He taught film history at the Stavrakos
and Hadzikou film schools and has
‘produced numerous radio pro-
¢ grammes, primarily about cinema. He

has made many documentaries for TV. '~

EmAexiki ®ipoypagia /
Selected Filmography
2005 Ynoppuyxios épwrag /
| Underwater Love
2004 ‘Evag avBpwnog navrdg kaipod/
An All-weather Man (vrox. / doc.)
1998 To Aiviypa / The Enigma
1996 Brjpara / Steps
(mAeravia / TV film)
1989 H amoAoyia rou Ocogpidou
Todgou /
The Defence of
Theophilos Tsafos
Eva Zapparo ppadu
One Salurday Night
(pp / short film)
Kootpodyos / Kastrologos
(oz1pa vrok. / doc. series)

Inpeiwpa oknvoBEm / Director’s note

‘HBeAa va kdvw pa epwiki Tavia pe duo pkoug rou dinyouval EPWTIKES 10TOPIES OTOV KIVIHATOYPAGO TOUG
aTov oroio kat nai{ouv KAAOIKE epwikeS Tawvieg, and Ooa £wg Mrouviouéh kat Madoivi. Gaivetar Gpwe
WG OTjHEPa 0 EPWTIONGS oV TéXV Bev Moukdel, mouAdet n Bia. Opws autol ouvexiZouv. Ki ey empéve:

‘HBeAa va kdvw pia epwTike Tawvia kat my ékava...

| wanted to make a love film about to two friends who tell erotic stories to each other in the cinema where they
work and which screens classic erotic stories, from Oshima to Bunuel to Pasolini. But it seems that nowadays
eroticism in art doesn't sell; only violence sells. But my two heroes keep at it. And | insist: | wanted to make an

erotic film and | did...

0 kivnpatoypd@og a@nyeital loTopies” To idlo Kai oi
fipwes oag. 0 YroPpuyiog Epwrag sival Eva oxdAi0 Mave
ot puBomAagia;

Aev Ba 'Aeya 6yt Opws Kat pe o vay, meplopilw adika my
Tawia o’ éva poppakiopd mou dev fiav oTiq MPoBETELS Hou.
Ba €\eya, kakutepa, NWG OGNS o Kvnpatoypdgog kat ot
1ipwES pou agnyouvTal 10TopiES, Mo 0wOTA To Napatmpel-
Te, £T01 KL €Y@ agnyoUpal pa (oTopia dUo avBpenwv nou
agnyouvral (oTopieq yla va mepvaet N @pa kat yiati kam
Bpiokouv péoa o' QUTEG OUOIAOTIKG ElvaL Eva maiVidL pe
TOV KATAPApEVO TO XPOVO...

01 fpwég oag Kivouvral peradu Yéparog Kai oAiBeiag,
POVIOoiwoNg Kal mpaypaTikTTas, peaAiopol Kai unép-
Baong. 1o idio peraixpio Ppioxeral kai n Tawvio;

doBdpal nwg 50 Ba 0ag anoyontetow. a o iBeAa oAU
va elvat akpipwg €101, AAAG elpat 1600 opBoloyioTig amv
KkaBnuepwvi pou {wr mou n Tawvia eival 0xkETog peahiopds,
aAriBela, mpaypankdmra kat 6Aa Ta ouvagn, £wg Kat amno-
Tponaa. ®opdpar nwg my moAundBnm unéppaon yia va
TV METUXELS MPEMEL va nag oAU pakpid, exel mou yuplopd
dev éxelr) va o' éxel ayyi&el 1o payd paBdi kanolag Bedg
ovo pn oou néael 1) Kipkn kat oe kdvelr youpouvi!

Nag oxohid{ouv Ta dpwpeva oi Taivies mou npoBaAhovral
aToV Kivipatoypdgo Tou loidwpou;

Ot ev Adyw Tawvieg dev oxohialouv aAAd urokivouv ta Spa-
peva... Ankadn ewodyouv kaivd dawdvia oto ndn caktapt-
OHEVO HUAAG TV NPOWV... EKEVOS 0 pwToypdgog rou ndet
va puroypagoet m yupvi Katpiv Ntevép oto pépetpo eve
0 peyakoguiiq Aov Aoulg Mmouviouéh Baler omy mymuws
pundvra va viaoupilet pa yara... O Miép MNdoko MaoAivi,
mou g T{to ExAeloe 1o pdi 010 Bear Kat PETd Kanke
U€0a 010 EpWTIKG TOU NAB0G, Kkat 0 Oawa, ye éva nopve oe
noujtkr yAwooa... ‘Eror énpene va eivat  {wr, éva nouyu-
K0 nopvoypdgnua
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Cinema fells stories; and so do your heroes. Is
Underwater Love a comment on fiction?

| wouldn't say it isn't. But if | said it is, then | would be
unfairly limiting this film to a formalism which | never
intended. | would rather say that just as cinema and my
heroes tell stories, as you correctly observe, so do | tell
the story of two people who tell stories in order to bide
away the time and because there is something that they
find in these stories. In effect, it is a game with that
accursed thing called time.

Your heroes move between lies and truth; fantasy and
reality; realism and breaking through to the other side.
Does the film rest on the same borderline?

I'm afraid I'm going to disappoint you. | would very much
like for it to be that way, but I'm such a rationalist in my
everyday life, that the film is pure realism, truth, reality,
and the like, to the point of gruesomeness. |'m afraid that
in order to achieve the much desired breakthrough, one
has to go very far, from which there is no return; either
that, or one can be touched by the magic wand of a god-
dess. Just be careful it's not Circe and you get tumed
into a pig!

How do the films being screened in Isidoros’s cinema
comment on the film’s action?

The films in question don't comment on but rather incite
the action... That is to say they introduce subversive ideas
into the heads of the heroes who are already half-
gone... That photographer who goes to take a photograph
of the naked Catherine Deneuve in her coffin while that
genius, Luis Bunuel, has a cat meowing on the sound
track... And Pier Paolo Pasolini who, as Giotto, winked to
the viewer and then was consumed in the flames of his
passion, and Oshima, with a work of pomography written
in a poetic language... That's what life should be like: a
poetic work of pormography




Aedvdpa: H pavraoiwon), kupia ZTéAAa, eival pavopevo
kaBnuepwvo. OAot pavraci@voupe mpdypata mou pag Asi-
Touv, Tou oTepoupeda.

Iréhha: Kat 1 otepeitat dnhadn o loidwpog; Muvaika €xel,
doukeld exeL... loidwpog:0Binddelo ExeL...

Ahe§dvdpa: Eyw, ndviwg, om nepimrwor Tou, dev PAENW
Kdt rou va xpridel Yuyiatpikig Bori@eias.

ItéMa: Aev BAEnete, €; Ki dua oag nw 6T autdg KL o
oi\og Tou, 6,1 BAukd mepdoel TO HeTaTPENOUV

OE OKOTEIVG QVTIKE(IEVO TOU MGBoU TOUg;

Alexandra: Fantasising is an everyday occurrence, kyria
Stella. We all fantasise about things we are lacking.

Stella: Oh, and what is it that Isidoros lacks? He has a wife,
he has a-job... Isidoros: He has an Oedipal complex...
Alexandra: In any event, | don't see that

he's in any need of psychiatric help.

Stella: You don't, eh? And if | were to tell you that he and
his friend will take anything in a skirt and turn it into

the dark object of their desire?

YnoBpuxioc épwrac

35 mm £yxpwpo / colour, 90’

IxnvoBeoio-Zevapio / Direction-Screenplay: Mavwng ZoA-
datog / Yannis Soldatos ®wroypagia / Cinematography:
Kwomg Manavaotaodrog / Costis Papanastasatos Movrdg
/ Editing: MiydAng aAavdkng / Mihalis Galanakis “Hxog /
Sound: Indpog Apdoog / Spyros Drossos Mouaikrj-Zrixor
/ Music-Lyrics: EUa Aoukdtou / Eva Loukatou Zxnvikd /
Seftings: Anuntpa Aopnpetod / Dimitra Lambretsa
Kooroupia / Costumes: Baotela Polava / Vasilia Rozana
Makiyid / Make-up: Mapia Beppiodylou / Maria
Vermissoglou Mapaywyr / Production: Mavwng ZoAddtog /
Yannis Soldatos, T.-F. +30 210 381 3137

HBonoioi / Cast: Mdvog Bakouong (loidwpog) / Manos
Vakoussis (Isidoros), Kotag Idkng (lworjp) / Kostas
Gakis (Josef), Mapyog Appévng (Zmdpog) / Yorgos
Armenis (Spyros), ‘Een Beviavdkn (ZtéMAa) / Effi
Venianaki (Stella), Eutuxia Maxoupr (Epu) / Eftyhia
Yakoumi (Emy), Zogia Kopwéa (ANe&dvdpa) / Sofia
Kominea (Alexandra), Baevtiva Manadnuntpdkn (Awa)
/ Valentina Papadimitraki (Anna), ewpyila Toaykdpn
(EAeovdpa) / Georgia Tsangari (Eleonora), BayyéAng Ahe-
Eavdpriq (Pod6Agog) / Vangelis Alexandris (Rodolfos),
Ztaupouha KovromotAou (Mitoa) / Stavroula Kondo-
poulou (Pitsa), Aompdkng Kovroyidwng (BAdoomg) /
Assimakis Kondoyannis (Vlassis), Awa Xat{nxpriotou
(nepiepod) / Anna Hatzichristou (kiosk owner).

World Sales:
New Star

Underwater Love
Greek title Ypovryhios erotas

loidwpog Kai o lwori¢ oTo ouayié Tou KivpaToypagou —idIoKTING Kai MopTIEpNg

0 nprog, pndppav o detrepoc— apndlouv epeBiopara and Toug Bearég nou pnal-
vouv ornv aiflouoa yia va oxap@oouv Tig Kaivoupyie Toug loTopieg, va eunhoutigouy Tig
nponyolpeve, va Kopéaouv 1o ndflog Toug yia puonhacia. Mnaivofyaivouy ota dpia
npaypaTikoTTag Kai gavraciwong, kabig agnyolval epwTikéS, Kupi, toTopies, eved
aTov Kivnuaroypdgo Tous naflovrar kAaoikég, epwTIKES TaIVies, pe pikp Gpw aviand-
Kpion and 1o Koivo. MapapuBialouy, eviore ki anarouv eautols kar aljhoug. H ah-
Bera ka1 To Yéya yivovrar naixvidi ora xépia Toug nou kahdnter oA TV ykdpa, and To
aBeo Yépa wg TV nepioxij Tou EnikivAuvou...

sidoros and lossif sit in the foyer of the cinema where they work, waching people

come and go and making up stories about them. Moving back and forth over the divid-
ing line between reality and fantasy, they tell each other stories, mostly of an erofic con-
tent, while their cinema screens classic erofic films, which, however, aren’t that popular
with the film-going public. The two friends keep making up their stories, often deluding
themselves and others that the stories are true. Truth and lies become a game in their
hands, ranging from harmless fibs to dangerous lies. ..
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= Tpnydpng Kapavrivakng
Bnke o ABriva To 1961. Amo-
MoE and To Turipa Iknvoypogiag
g Kivnparoypagixiic ExoNic Zraupd-
jou Kat To Tyijpa ZknvoBeoiag Kivnpa-
pypigou & Tnhedpaong g Kpamkig
Kivnparoypdgou g Mooxas
‘Exel oknvoBetrioe Tavieg

IKOU. piiiKoug, THAETaIViES, vioKipg- -
4‘ , TAEONTIKES O€IpEG Kai BEaTpo,

i Tou Xapitwva gival n mpwTH
jpeydhou prikoug Tavi. 3

Brigoris Karantinakis
& was born in Athens in 1961. He

jated from the Stage & Costume 5

Department of the Stavrakes
iim School, and the Film & TV
Direction Department of Moscow’s
School for Cinema Studies

“(VGIK).He has directed short films, TV &

, documentaries, TV series and
plays. Chariton’s Choir is his first fea-
ture film.

Oihpoypagia / Filmography
2005 H xopwdia Tou Xopirwva
Chariton’s Choir

1987 Movayixag Aukog (hetaivia) /

Lone Wolf (TV film)
1996 H Beia and 1) Zoundia
(8poparonomnpévo vrok.) /
My Aunt from Sweden
(docudrama)
1982 Perfect Day (py / short film)
1991 @wvij (viok.) / Voice (doc)
1990 loropia evog kpepariod (py) /
Story of a Bed (short film)
1889 Oveipo (py) / Dream (short film)
1988 To dwyario (yy) /
The Room (short film)

Inpeiwpa oknvoBErn / Director's note

To oevdplo YpAgKe yia ia Tawvia moAG xapodpevn, elpwviki, karote Aiyo pehayxohir oA Biapki radia-
opévn, yiatl ndvra o {wn 1 wa ge my AAAN meupd ouvundpyouv. Zm pikpr enapyiaxr noAn, ot GvBpwrol
glvat o avouytol, o yvriatol, o kovtd o vag atov GAAo, mio {wvravor, mio dikof pag. Ot xopwdies xat o Bia-
Ywviop6g eivain apoppn YU’ autodg va Bpouv GMoug «Bikolg Toug avBpdnoug», va yivouv opdda kat va naré-
youv, 61 u6vo yia va vikioouv aARd yia va akouoTolv kakUtepa palf. Karou edd négtel oupavokatéfam n
diktaropia, pia napdhoyn e§ouaia mou népa and 6,1 onpaivel yia Tov kaBéva, 6nws oe kabe oAoKANPWIIKG
KkaBeot@g, 0To TéA0g Yiveral kwpwdia. Mia kwywdia yia mv ndAn avapeoa omy ekeuBepia, my nbikr Taén kat
v e€ouaia. Tou «BEAw» Kal TOU «mipénel» KGBE fipwa, Tou Ba ouykpouaToUv avandeeukta Kat axkpaia, yeoa
and Tov £pwra o€ GAEQ TOU TIG EKDOXES.

This script is written for a movie that is happy, ironic, sometimes a little sad, but passionate at all times, because
in life there are always two sides that co-exist. In the small provincial town, people are more open, more genuine,
closer to each other, more alive, more ‘our kind of people'. The choirs and the contest are an opportunity for these
people to find other people like them, to become a team and to fight, not just to win but also to be better heard
together. At this point, the dictatorship appears as if out of nowhere. An irrational authority which, beyond what
it may mean to each one of us, like all totalitarian regimes, ends up being a comedy. A comedy about the strug-
gle between freedom, moral order and power; between every hero's desires and obligations which will collide,

unavoidably and utterly, through the vehicle of love in all its aspects.

Tari anogaoioare va TonoBeToETE TNV 10T0pia 0OS OTO
ouyKexpIpEVo Xpovikd-noAimikd mAaiaio;

Agv Béhape va PAO0UKE 0WVEL Kal KA yia ) diktato-
pia Tou '67. Tn XpnotponoIoaye yiari frav T o kovve
Jag Kat agou ypelaldpaotav yia my oTopia pag my ent-
BOAT pag oAokAnpwTIKIG Kardotaong nave otg {weg
Kanowwv avepwnwv. «Aiktatopieg» undpyouv aképa kat
onpepa, adpateg.

Kiviripio divapn Tev npdwv Kai Tg dpapatoupyiag
oag eival 0 épwrag. Autdg, oo TéAog, divel kal T
Adon... 0 épwrag eival, exTég 6Awv Twv GAA@Y, Kai pia
npagn... avrioTaong;

0 épwrag eivar pua npagn {wig... Kain Lon aviotékeral,
apya 1) ypriyopa, oe onidrnote npoonadel va mg empa-
et pETpa kat oTabpd, kdvrpa o) edon me. Aut eivat kat
pia an’ g mMAeupég rou nepiéxovrat omy Tawia.

«To dveipo eival ik pog Kai Ba Byodpe and aurd drav
£peig 1o BeAqooupen. Auri i @pdon eival To kKA£idi mou
£dwoe Tov Tdvo 6Ang TG TaIviag;

‘Oha autd Ta xpdvia rou To oevdpio kukhogopouoe Be&id
Kl aploTepd, omyv npdm Tou oeAida frav ypappévol
pepikoi otixor and éva noinpa tou Apogvi TapkoQokL.
Hrav exel yia va divouv 1o atiypa autol mou eNpoketo
va dlaaotei kat frav ot e§Ag : «To dvelpo nou ida yres,
10 BAEnw ndAy, kai kdnote Ba o ovelpeutw Eava. OAa
enavaiappdvovra, 6Aa Byaivouv aknBiva ki iowg ovel
peutelte 6Aa doa eida.»

H tawvia Ba B€Aape v' agriver ™ yAukid aioBnom evog
napapuBlov i evog oveipou, evdq «kdopou» mou Ba
B€Aape va elaoTe KoppdTI Tou. ANG KEL TIDOEKUYE Kal 1)
(pdon nou Aget 0 Xapitwvag ota nawdid kai mou enava-
Aappaver o pikpdg Mpnydpng, yiati drav 6Aa yipw eivat
dlokoAa, pnopei kaveig v' avrArjoer duvdperg an' 1a
Ovelpd Tou yia va npoxwpnoel. TeAikd o' aum) m @pdon,
v kal Bev eival 1) mo onpaviks g TaIvag, oUPNUKVE-
vetat 1) ovoia mg
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What made you decide to set your film in Greece at
the time of the military dictatorship?

We didn't necessarily want to talk about the dictatorship
of '67. We used it because it was the closest to us,
since the story needed a totalitarian situation to be
imposed on the lives of certain people. ‘Dictatorships’
still exist today, but they're invisible.

The driving force between your heroes and your plot
is love. And it is love that offers the solution in the
end... Besides being many other things, is love also
an act of resistance?

Love is an act of life... and life, Sooner or later, resists
anything that tries to impose its own measures and
weights, against its nature. And that is one of the
aspects of love that is contained in the film.

“This is our dream, and we'll come out of it when
we're good and ready.” Is this the key phrase that set
the tone of the entire film?

All these years that the screenplay was making the
rounds, there were some verses by Arseny Tarkovsky
written on the first page. They were there to give a hint
of what would follow. “And this | dreamt, and this |
dream, and some time this | will dream again, and all
will be repeated, all be re-embodied, you will dream
everything | have seen in dream.” We would like for the
film to leave one with the sweet sensation of a fairy tale
or a dream, of a world we would like to be a part of. That
was where the phrase came from. Chariton tells it to the
children and then little Grigoris repeats it. Because when
things are tough all over, one can draw strength from
one's dreams and keep on going. And, in the end,
though this phrase may not be the most important one
in the film, it does distil its essence.




Xopitwv: Ndye Aot palf! ... ‘Eva... dUo... Eva... dlo...

To dvelpo eivat dik6 pag... kat Ba Byolpe an’ autd, Grote
€}le( 1o BeArjooupe. ‘Otav emBupoUpe kATt mpaypatikd,
T6Te 0 Bedg PAEmel! Moto eival T Gvelpo pag;

Xopwdia: H viknnnnn!

Xopitwv: 0co yt' autolg mou mpoomadouv va pag
epnodioouy... A Toug Twprioet o Beds... Eimape, BAENEL
Tpnydpns: Kau av dev AEnel;

Xopitwv: Ba KAelooupe Ta pdma kat 6a Tou To TOUKE EYEL...

Chariton: All together now! One... two... One... two...
The dream is ours... and we will come out of it.

When we really want something, then God sees!

What do we dream of?

Choir: Victory!

Chariton: And as for those who are trying to stop us...
God will punish them... As we said, He sees.
Gregory: And what if he doesn't?

Chariton: We will close our eyes and we will let Him...

H xopwdia tou Xapitwva

35mm, €yxpwypo / colour, 116", Dolby Digital

IknvoBeoio / Direction: Mpnydpng Kapavmvakng /
Grigoris Karantinakis Zevdpio / Screenplay: Mapyog
Maxprig / Yorgos Makris, Anuitong Bakng / Dimitris
Vakis, Mapyog Kapavrwvdkng / Grigoris Karantinakis
Owroypagia / Cinematography: Nikog KaBoukidng /
Nikos Kavoukidis MovrdZ / Editing: Tdkng Mavvomouog
/ Takis Yannopoulos "Hxog / Sound: Mapivog ABavagd-
moukog / Marinos Athanassopoulos Mouaikrj / Music:
Nikog MAatipaxog / Nikos Platyrahos Zknvikd /
Production Design: Kwvotavrivog Mamayewpyiou /
Constandinos Papageorgiou, Avidvng Xakkidg / Andonis
Halkias KooToupia / Costumes: EGa NdBeva / Eva Nathena
Makiyid / Make-up: ®avi] AAe€dkn / Fani Alexaki ETE-
Aeon Mopaywyrs Executive Producer: Kootag Aapmpd-
Touhag / Costas Lampropoulos Mapaywyds / Producer:
‘Eheva Xat{nahegavdpou / Elena Hadzialexandrou Mapa-
ywyri / Production: Safe Company Zupmapaywyr / Co-
production: EKK / GFC, EPT/ ERT S.A., Odeon, NOVA, CL
Productions, Graal S.A, Cinefilm, Accelere.

HBonooi / Cast: Mapyog Xwpagdg (Xapitwv) / Georges
Corraface (Chariton), Ztépavog Kapavuivakng (Tpnyd-
png) / Stefanos Karantinakis (Grigoris), Mapia Naura-
Tou (EAévn) / Maria Nafpliotou (Eleni), AxUAag Kapadri-
g (Anunpiou) / Akyllas Karazissis (Dimitriou), Xpriotog
Itepyloyhou (Apdkog) / Christos Steryioglou (Drakos),
ANEEavdpog AoyoBEmG (Mepikhrg) / Alexandros Logo-
thetis (Periklis), HAéxtpa NikohouZou (ABnvd) / llektra
Nikolouza (Athina), BaofAng KohoBdg (Mammoug) /
Vassilis Kolovos (Grandfather), YBovvn Maktéou (Mnté-
pa) / Yvonni Maltezou (Mother), Anpritpng Miatdg (Kamo-
ve) / Dimitris Piatas (Capone), Znipog Zraupividg (Mna-
punaxavidng) / Spyros Stavrinios (Babahanidis).

Aiavopri: ODEON
World Sales: GFC, Safe Company

R R O A e |

Chariton’s Choir

Greek title | horodia tou Charitona

Xapiav Oukidvag éxer éva peyaho ndog: T wn! fia Keivoy, kdBe yuvaika efvar

opopen, kdBe kpaoi eivar unépoxo —eidikd otav To poipdleaat pe kahf napéa—, eved
kdfe kardoraon eivar pia eukaipfa yia iaokéSaon. And o B¢on Tou yupvaoidpxn ot pia
yikpr) enapxiak nokn, Siaoneiper 1 povadike Tou grhooogia, kan eidikd oToug aBnréc
iou oupperéxouv aro GhAo Tou eydho Tou ndflog: Tig xopawdies. H dhhore evaioByn ko
dMore naivididpikn dnoyn Tou yia T {n anotekel yi” autol éunveuon kar epéBiopa
avapeaa orig npokAfoeig g egnfeiag, oe wa EMada nou avniperenile Ta devd g
dikraropiag. 'Evag Biaoog kapikoTpayikév xapaktipev —nou ev naipvouv Tov eaurd
Toug 600 o7a oofiapd— Kiveltar e GovTo Tig Tomikég fvrpiykes kar emidicEeic, ugaivo-
vTag pia loTopia vootayikij, o oT6xo éxer v’ anodeitel —akopa pia Gopd— 0Tl Ta vidTa
KI 1) 0pop@id €lval ndvra vikn@dpa, akdpa ki drav xpeidlovral pia pikp Katepyapid yia
va KOYouv 10 vijpa.

hariton Ulianov has one great passion: life! For him, every woman is beautiful, every

wine is excellent when shared with good company, and every situation is an oppor-
funity for having a good time. His post as school master in a small provincial fown gives
him the chance fo spread his own unique philosophy, especially among the students par-
ficipating in his other great passion: the choir. To his students, his somefimes tender,
somefimes playful outlook on life is a stimulating inspiration amid all the challenges and
difficulties of being an adolescent in Greece during the dictatorship. A seriocomical
troupe of characters —who do not take themselves too seriously— moves against a back-
drop of local intrigues and aspirations, weaving a nostalgic fale. A fale that aims fo prove
—once again— that youth and beauty are always victorious, even if if takes a itfle cun-
ning o reach the finish line.
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Nikog NixoAdidng
FevwiiBnke kot (&1 omv ABrvo. Inoude-
oc oxknvoBeoin Kivnpatoypdgou Kaf
* oxnvoypagia Bedrpou. Epydoke oTa
Aiyvitwpuyeia g Mrohepadidag, oe
Bioxoypa@iki eraipeio, wg fonbog oxn-
WoBETNG, WG 0EVapIoyPaYOS KOl WG OKMe
voBEmg diognpiomikwv. IknvoBETng,
fEvaploypapog ki mapaywyos oe 9 Tai-

peydhou prikoug kai o 2 pikpod
0uG. ‘Exer mipnBei pe 5 Ppopeia oxn-

foBzoiag oo Ocompdl Kivnparoypdgou
goohovikng. ‘Eypoye Ta Piphia: OF
yupwpuixor (dinyrpara, 1964), 0 opyr
guévos BoAxdvios (puBioTopnpa, 1974 -
130 éxdoon), loupoivia aTov dvepo
Bioropnua, 1992 -7n £xdoon).

kos Nikolaidis
iHe was born in Athens in 1940. He
istudied Film Directing and Stage *
'Design. He worked at the Ptolemais
coalmines, at a music production com-

* mercials. He has directed, produc
and written the script for 9 feature films
and two short films. He has received §°
awards for Best Director at the’
Thessaloniki Film Festival. His public;
tions include: The Grave Diggers (sho
stories, 1964), The Angry Balkal
(novel, 1974 /13th edition), and Pigs on
the Wind (novel 1992, 7th edition).

®ipoypagia / Filmography
2005 The Zero Years
2002 0 xapévos Ta naipver oAa /
Loser Takes All
1999 Ba o¢ dw oqv KdAaon,
aydnn pou /
See You In Hell, My Darling
1993 To xopirar pe g akiroeg
(mAevavia) / The Girl with
the Suitcases (TV film)
1990 Singapore Sling
1987 Mpwivij nepinoAog
Morning Patrol
1983 TAukid ouppopia / Sweet Bunch
1979 To xoupehia rpayoudave axdpa /
The Wrelches Are Still Singing
1975 Eupidixn BA 2037
Euridice BA 2037

Inpeiwpa oknvoBEm / Director’s note

Ziwrm, YnuKT KaTaoToAr, Kpatikas ¢

1GG, OTIAONEVES € (eG.

To The Zero Years ouprAnp@vel my Tpioyia «to oxfiua Tou eQiaAT o Epxetar» kal rou Eexiviioa pe my tai-
via Eupidixn BA 2037 ywa va nepdow omv [lpwivij nepimoAo kai va TEAe1wow pe 1o The Zero Years. Téooepis
OTEIPWHEVES Yuvaikeg epvolv ) Bntela Toug péoa o' Evav kparikd olko avoxrc.

Exel mou n pvipn mg eAeuBeplag odnyel oe autoktovia, flaoud, uoTepia, PUTepa Tou POBOU Kal OE EIKOVIKES

anoBoA&g avanmpwy epppuwy.

Opixtd dikaiwpevog mou o eQiaAG npoxwpdet katd ket mou uroAdyila, dev Exw va nw tinora dAAo

Silence, toxic control, state fascism, communication breakdown. The Zero Years completes the trilogy entitied
“The shape of the coming nightmare” which | initiated with the film Eurydice BA 2037, followed by Morning Patro/
and ending with The Zero Years. Four sterile women serve their term in a government-run brothel. In a time where
the memory of freedom leads to suicide, rape and hysteria, deep-rooted fears conjure buried images of miscar-
riages and deformed embryos. Horrifically justified that the nightmare evolves as | had predicted, | have nothing

more to say.

The Zero Years. Metpwvrag and mou; Mpoxeimal yia m oxio-
ypdonon evog eqiaAtikod péMovto 1 yio Tv mpoBoAq
£vig {opepou mapvrog;

Metp@viag and exel mou pnopelq v' aviEels mv nyepopn-
via kat m onpaoia mg. Auté mou avrhapBavetal Kat Buver o
oUyXpovog avinomTog wg mapdv, ivat p6vo 1) mpopoAr Tou
napeA86vtog Tou. To napdv Tov EEnepvAEL ouveXwS Kat, ETaL,
Ta oroixela mou dlaBéel ev Tov BonBouv o oxiaypdgnon
ka1 myv ekaywyr oupnepaopdtwy yia karoio pEAov. Midw
yia onpepa, yia twpal..

«Zepilwoav Mg pPATpeS pag Ko QUTpwoOV péoa pag To
@OBo», Aéel pia an’ Tig npwides. Nwg pera@palerar aurds o
9dpog;

AmAG, oe yevetikd nelpdyara, oe kKAwvoronon, om yuvalka
TIEPAPATKO EPYOOTAOI0, 0TV EAEYXOHEVN YEwnam, omv
and&eon, omv Tepatoyévean, om povagid xwpig ouvipogo,
om prtpa-doxelo, om pova&id me pritpag, ota To§ka ong
PAEBEQ, aTo e WG dpyavo piooug, aTo vepd, amv TPOgH,
ovo natdi mou dev Ba 'pBet note. Autd eivat o paBog, kat omy
Kowwvia pag autég povo Emmpenetal XwplS va mpokahel
KUPWOELS, Kat 1) dpanéteuon npolnoBETer Bpdxo kat EupdgL

1o Béarpo g IxAnpdnrac, o Apro B€Anoe va BydAe: Toug
Soipoves aTnv em@dveia, va ogunvioe! 10 UnoouveidnTo Tou
Beavi. Emdiokere To idio;

Katd kanoiov tpdro vai, av kat ndvia axoouBouoa Ttov
Mayiaxéoki mou didaoke: «Irjuepa mpénet pe m Papid v'
QMOTUNWVEDQL 0T0 KAUKAAO Tou Kdapoun

Aére nwe pe 1o The Zero Years ohokAnp@veral pia TpiAoyia
nou §exivnoe pe v Evpidixn BA 2037 ko1 ouvexioTke pe
v Mpwivij nepinoo. Nari yeooAdpnoav Téoa Xpovia péxpt
va KAgioe! 0 KukAog;

Kapa gopd dev khelverg eoU tov KUkAO, GAAG 0 KUKAOQ
£0€va. AG moUpe 6 Bev fipouv ETolog axopa. Enerta énpe-
TIE V VIGOW P0G Y1 KAT! TETOLO, Va Y@ Ta OToNE(D Kt éva
OrMA0OTA0I0 PUwpdTwy, ET0L TIOU VO UNOPE VA QVIETWNIow
1) @Upoypagnon pou, AAAd NapdAANAQ va ENIKUPWOW Kal Ty
Eupdixn xat v Mpwivi) nepinoAo.
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The Zero Years. Counting from where? Is this the out-
lining of a nightmarish future or the projection of a
bleak present?

Counting from where you can endure the date and its sig-
nificance. That which the modem-day unsuspecting per-
son perceives as the present is only the projection of his
past. The past keeps surpassing him and so the informa-
tion he has doesn't help him in outlining any kind of future
and drawing conclusions about it. I'm talking about
today, right now!

“They ripped out our wombs and planted fear inside
us,” says one of the heroines. What does this fear
translate into?

Quite simply, into genetic experiments, cloning, woman as
an experimental factory, controlled births, curettage, terato-
genesis, loneliness with no companion, the womby/vessel,
the loneliness of the womb, toxic substances in the veins,
sex as an organ of hate, water, food, the child that will never
come. All that is fear, and in our society, that is the only kind
that is allowed without incurring sanctions, while escaping
requires a noose and a razor.

In his Theatre of Cruelty, Artaud wanted to bring the
demons to the surface; to awaken the viewer's subcon-
scious. Are you aiming at the same thing?
In a way | am, aithough | always followed Mayakovski who
taught that: “Nowadays you have to use a sledgehammer to
leave your imprint on the skull of the World."

You say that The Zero Years is the last part of a trilogy
that began with Euridice BA 2037 and continued with
Morning Patrol. Why did it take so many years for the cir-
cle to close?

Sometimes it's not you that closes the circle but the circle
that closes you. Let's just say | wasn't ready. Besides, | had
to feel mature enough for something like that. | had to have
the information and an ammoury of experiences that would
allow me to handle filming myself, while at the same time |
would be validating Euridice and Moming Patrol.



Xpioriva: Aev e uotevelg. Ta 'xw ypaypéva 6Aa oto
urhokdxt pou... Av ev fipouva ey, ot GAeg edw péoa Ba
1{TVE XAEVES, KL QUTEG 0L QVAHAAES HE KOPOIdEUOUV.
Biku: Aev o€ kopoideUel kavelS, aMd orjuepa dev el
nabdxa. Xpioviva: Aev éxel naidaxia; Biku: Oy, ta Eépw
ey autd. Eivar kdn EavBd naiddkia pe dompa maktouddkia.
Xpioriva: Me padpa naAtouddxia.

Biku: Me paupa naAtouddxia, To kahokaipt popdve dorpa
naktoudaKia, T0 yelwva padpa naAtouddkia. Ki éxouve Kau
EovBa paMdxia. Tukdvels exel; Xpiotiva: Katoupiéyal..

Christina: You don't believe me... I've written everything in
my notebook. | put myself on the line to protect them... and
those freaks make fun of me. Vicky: Nobody is making fun
of you... but there are no kiddies today... Christina: No
kiddies? Vicky: Nope, | know all about them... They're
those blond little kids in little white coats. Christina: Little
black coats... Vicky: Little black coats. They wear little
white coats in the summer, little black coats in the winter.
And they have little blond heads... What are you doing?
Christina: I' m peeing...

The Zero Years

35mm, Eyxpwyo / colour, 120", Dolby Digital

IxnvoBeoio-Zevdpio / Direction-Screenplay: Nikog
Nixohaidng / Nikos Nikolaidis ®wroypagia / Cinema-
tography: Zrjeng Kouvdoupog / Sifis Koundouros Movra{
/ Editing: Mwpyog TpiavraguAAou / George Triandafyllou
‘Hyog / Sound: Mdwng Xapahaunidng / Yannis Hara-
lambidis Mouaikrj / Music: Zupedv Nikohaidng / Simon
Nikolaidis Zxnvikd-Kootoupia / Sets-Costumes: Mapi-
Aouf{ BapBoAopaiou / Marie-Louise Bartholomew Maki-
yia{ / Make-up: Tepéla Nikohoov / Teresa Nicholson
Nopaywyds / Producer: Nikog Nikohaidng / Nikos
Nikolaidis

HAonoioi / Cast: Biku Xdppig (emiokémmg) / Vicky Harris
(the visitor), T¢évn KrrogAn (apxnydg) / Jenny Kitseli (the
leader), Apydvtiooa Maupakdkn (Mdpw) / Arhondisa
Mavrakaki (Maro), Eutuyia Makoupn (Xpiotiva) / Eftyhia
Giakoumi (Christina)

World Sales: Nikos Nikolaidis

original title The Zero Years

£00EpIC YUVAIKES, OTEIPWYEVES Kal KaTw ano povipn Toikn karaoTolj Kai napako-

XotBron, unnperotv n Bnreia Toug o’ évav Kpatikd ofko avoxi. Ynoxpéaor Toug va
kavouv o€ kai va Euhokonodv avehénra Toug nehdreg Toug. 01 oxéoeig peratl Toug elvan
ot Kpioipo onpelo, 1 Tpogn Kai To vepd hiyootd, To onim Toug odnio Kai eroipdppono.
'E€w Bev undpxel nia Tinota. Egiakrika opdyara, eiovikég anoffohég kai Piaopol, evéoeig
kai vautia ouvBérouv T kaBnpepiv pouriva Toug. ‘Opawg, To Gveipd Toug —av Kai orel-
payéves ano Tig Apxéc— eivar va kdvouv éva naidi. Mia pépa, éva and Toug nehdreg Toug
eCagavilerar. Or avakpioeig apxilouy....

our women, barren, under surveillance and continuous foxic control, are serving their

term in a government-run brothel. Their duty is to have sex and to beat their clients
with no remorse. The relafions between them are at a critical point, the food and water
supply is limited, the house is decaying and fit to drop. Nothing on the outside exists any
more. Nightmarish visions, simulated miscarriages and rapes, injections and nausea all
make up their daily roufine. And yet, even though they have been sferilised by the State,
each woman'’s dream is fo have a child. One day, one of their clients disappears. The
inferrogation begins.
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-~ Moukia Pikdkn

TewiiBnke otov Nepmd 1o 1961
noudooe 10Topin TEXVNG, KIVQpOTO=

YPAQO, YPOQIKES TEXVES KOl QWTOYpa=
io ovo Dartington College of Arts oty
yyAio. To 1982 idpuoe Ty eraipeia

[ Orama Films, pio and Tig mAgov KaBig-
PwpEVES ETAIPEIES Napaywyrig Beatpr

WV NOpPOOTAOEWY KOl MOIOTIKWV Tal=
DV IO TOV KivQpatoypago Kai TRV
TAedpaon, eve To 2000 idpuoe TRV ©
mipein Tricky Trick Films. To 1996
#8puoc ki and T6e diguBuiver Tig 2

Beatpiké oknveg Tou Bedtpou 104
iKEvpo Adyou ki Téxvng. ‘Exel oxnvo-
Berioe! yio v TnAedpaon, To BEatpo;
Tov KivnuaToypdgo Kl Exel ypayes
' Piphia.

" Lucia Rikaki

* She was born in Piraeus in 1961.

® sludied History of Art, Graphic Design,
Film and Photography in England. In

1984 she created the production com= "¢

pany Orama Films which produces
plays and art films for the cinema and
TV. In 1996 she founded and has since
run the 104 Art Theater Stage and the
104 Comedy Club. In 2000 she found-
ed the production company Tricky:
Trick Films. She has directed sevel
feature films, documentaries, and tele-
plays, and she has written numerous
books.

EmAexik ®1hpoypagia /
Selected Filmography
2005 0 dAog / The Other (vroK. / dog)
2003 To Aryaio pgoa ano 1a Aoyia
Twv nomrwv / The Aegean in the
Words of the Poets (vrox. / dog) *
2002 Ta Aoy Tp¢ Ziwmis / .
Words of Silence (vrox. / doc)
2000 /Aaoroypagnueves npoodoxies
Falsified Expeclations
(vrox. / doc)
1998 Zupgwvio xopaktnpwy
Dancing Soul
1994 Kouaprero oe 4 xivijoeig
Quartet in 4 Movements
1992 NpeAovdio arnv Agpixn
Prelude to Africa (viok. / doc)

Inpeiwpa oknvoBErn / Director’s note

0 natépag pou frav kabnyntic pikdAoyos. Karnoia otiyur, om didpkeia mg diktatopias, xpeidomre va poyer
ané m xwpa Kal katéAnge petavdomg om Meppavia Otav eyd égraoa exel, dev f€epa olte pa AEEn yeppavi-
Kd kat 5ev Ta katdgepva kaBoAou KA 0TO Yeppavikd oxoAeio ™S yerrovidg pag. Ot ouyvés anotuyles pou om
yAwooa pe kaBiotoloav nepiyeho omv TaEn kat pe odriynoav TeAikd oto eEAnVIKG oxoAeio-yxéto, pall pe ta
(Mha nadid eEAvev petavaotav. 0 natépag pou dev dvrege m {wi Tou petavdom). NéBave om Meppavia ota
45 Tou. ‘lowg va yn ouvavimoe évav epnveuopévo mokfm oav Tov Sdokako Tou xwploo Matoidepog yia va tov
ompi€et kat va tov BonBrioet o véa {wr om Meppavia. lowg va pnv Tov BoriBnoe kat 1o yeyovos 6 bev efxe
pal( Tou Ta nadid Tou Kai (owg epelq va fpactav MoAd pkpol yia va katavorjooupe T onpacia aumg mg
ouvtpogidg — Bdhoapo akdyn kat otiq o dUokoAeg ouverikes. Eatw kat apyd, BEAw va Tou agIEpGow auTr
Tawia kat va m ¢riagw yia va divel Eva pwg ki Eva 1168080 prvupa o€ 6Aoug exeivoug mou avaykdlovial va
EepilwBolv eAmifovrag o€ kAT KAAGTEPO KAl O QUTOUG MOU TOUS «TTEPIUEVOLV» Kal TOUS BExovaL

My father was a teacher. During the military dictatorship he was forced to abandon Greece and become a
Gastarbeiterin Germany. When | went to live with him in Germany, my German was non-existent and so the kids
at school made fun of me. My father could not endure immigrant life. He died in Germany at the age of 45, three
years older than | am today. Perhaps he was not fortunate enough to meet inspired people like the teacher or the
priest in the film to help him out in his new life in Germany. Perhaps the fact that he did not have us, his children,
living with him deprived him of the tenderess which could have soothed him in those difficult times. Though it
may seem a little late, | would like to dedicate this film to him and make it so that it inspires optimism in all those
people that are forced to leave their homeland in search of a better life and to those who wait for them and accept

them.

Nag avakoAUyare 1o ouykexpipévo xwpid; Eixare 1o
«BEpa» ka1 ava{nroare Tov «T6mo» f To avanodo;
Avak@\uya To xwpid Tuxaia, dev eixa okegrel To Bpa kat
Bprika éva GpBpo omv egnuepida mou pou kivnoe mv
neptépyela. Exeivo Tov kaipd tagdeva ouxvd omv Kpiim
yia GAhoug Adyoug kat ano@doloa va EMoKEPBE T0 XwpIo
Kal va yvwpiow 1o ddokako. ‘Eror Eexivnoav dAa. Bpébn-
Ka 0 pua ppr aiBouoa didaokakiag omou ouvieAolviav
1 paywr dladikacia mg pebegng Tou daokdou Kal Twv
JaBnTwy, kan mou mdvia extyoloa kat AdTpeua oToug
Aiyoug daokdhoug Tiou ouvdvmoa om paBn pou {wr
Vva 10 kavouv e 1600 nabog kat agoaiwan. Eiuar kat naidi
daokdwv, ondre (owg UrTipxe Kai a uroouvednm
KA(on oo Bépa.

Autrj ) oviyprj o Mavoidepog eivar n e§aipean nou empe-
Baicover Tov kavéva. Ba pmopouae, Katd T yvapn oag,
va yivel 0 Kavovag;
Avoxoo yiari n pukpr KA{axa Tou xwpiod Kai 1 ENagr Twv
Bponwv pe m guan dnuioupyel pa kdnwg Hovadua
ouverikn, Suokoho va enavaAngBel. Opws, Ta ndvra egap-
T@vral ané m SlahAaxTikr Kat TPUPEP UoT Twv avepa-
TWV Kal QN0 ToUg EUMAQOTOUS EMIKOIVWVIKA XaPaKTpeq
onwg rav o ddoxarog nou diampei v abwdmra o€ wa
Qyaom) appovia e my wpipemTa, KT MoAu omdvio.

Ti onpoiver ‘EAAqvag kai 11 «GAAOG» Kard Tr) yvapn oog;
H eBvixdmra dev pou Aéel Tinora, ayand Opwe eavati-
Kd 10 Tontio, 10 WS, MV noinan Kat m PACCOPIKT) OKEYN
QuTg TG X@Pag, autd Kard KkAnoio TPANO Hag UNoxpE-
wvouv 0e pia ehelBepn Unapln pe eAeuBépia Bidbeon
Kai €xgpaon. Efuar anogaciopévn va oupnepipépopal
£101 WOTE va yevopal 6AoUS ToUS Xupoug e {wig. Aev

How did you discover the village of Patsideros? Did
you have the idea and went looking for the place, or
was it the other way round?

| discovered the village by chance. | hadn't come up with
the idea, but | saw an article in the paper and it made me
curious. At the time, | was travelling to Crete a lot for
other reasons, and so | decided to visit the village and
meet the teacher. That's how it all began. | found myself
in a small classroom where that magical communication
between teacher and students was taking place - that's
something | had always respected and loved about the
few teachers | came across during my school years who
did their job with such dedication. Both my parents were
teachers, so maybe | have a subconscious leaning
towards the subject.

At the moment, Patsideros is the exception that
proves the rule. In your opinion, do you think it could
become the rule?

It wouldn't be easy, because the small scale of the vil-
lage and people's contact with nature creates a pretty
unique situation which is difficult to reproduce. But
everything depends on the conciliatory and tender
nature of people and on socially malleable characters
like the teacher, who is both innocent and mature, a
very rare combination

What does it mean to you to be Greek and what does
it mean to be the “other"?

Nationality means nothing to me, but | do passionately
love the landscape, the light, the poetry and the philo-
sophical thought of this country. In a way, all these
things oblige us to lead a free existence, with a liberal

E€pw edv autd pe kaBotd ENvida oute pe A&l
GAAG G010 OUPMOPEUETAL e TOUTA Ta XAPAKTIPIOTIKG
Tov Bewpw ouvtagididm pou Kat Uropel va yivel kai ouy-
YEVAG Hou VEUpaTIka
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mood and exp | am d d to live this way
50 as to taste the juice of life in all its forms. | don't know
if that makes me a Greek, and | don't care, but whoever
lives this way | would consider him my fellow traveller
and a potential spiritual relation



Agnynrig: O natépag pou firav daokarog. Xpeldomke va
QUyel and mv EAGda kat katéAnge petavaomg om Meppa-
via. Orav rmjya va Jiow pai tou dev fiepa olte pia AEEN
Yeppavika kat dev Ta katdgepva kaBoAou kakd oTo oxoAel,
Omou fpouv Ki eyw a §vn pabrtpla. Mépaoav pnohika
Xpovia and tére. Eyw yuploa omv EAAGda o matépag pou
neBave om eppavia. ‘Etol, pa popd kat évav kaipd, Bprika
£va pkpo xwp1d, Tov Matoidepo. H otopia Aéel 61t rmipe 10
Gvopa Tou andé m A& «nara6gy», mou onuaivel ewpnv. X'
QUTOV ToV TOMo BpriKav EPNVIKG KATAQUYIO TPELG OIKOYEVEL-
€6 ané mv AABavia.

Narrator: My father was a teacher. He had to leave Greece and

. ended up in Germany, as an immigrant. When | joined him in

Germany, | couldn't speak a word of German. | didn't do well in
school. | was also a foreign pupil. Many years went by. | came
back to Greece. But my father died in Germany. So, once upon
a time, | found a small village called Patsideros. The name is
said to derive from the word ‘patsos’, which means ‘peace’.
This land became a peaceful haven for three Albanian families.

0 didoc

35mm, Eyxpwyo / colour, 74’,
ONTIKGS povo@wvikag / optical mono

IxnvoBeoio-Zevapio-Owroypagin / Direction-Screen-
play-Cinematography: Aoukia Pwdkn / Lucia Rikaki
Movrd / Editing: Mdwng Nrapidng / Yannis Daridis
‘Hxog / Sound: Kaotaq Mdkapng / Costas Paliaris,
M6Aug Miepdriourog / Polys Pierropoulos Mouoiks /
Music: Kwotg ZeuyadeXng / Costis Zevgadellis Mapa-
ywyds / Producer: Aoukia Piakn / Lucia Rikaki Napa-
ywyrj / Production: Tricky Trick ENE / Tricky Trick Ltd.

EpgaviZovrar / With: Mdvwng ®paykiaddkng / Yannis
Frangiadakis, ManapavoAng Kooodepdkng / Papa-
manolis Kossiderakis, Mapyog lep akng / Yorgos
Gerakianakis, Kwotag lepakiavakng / Costas Gera-
kianakis, Nikog epakiavakng / Nikos Gerakianakis, KaA-
\i6rm l'epakiavakn / Kalliopi Gerakianaki, Katepiva Fepa-
Klavvakn / Katerina Gerakianaki, Appdvto Tepdht /
Armando Teroli, Avdpéag Tep6At/ Andreas Teroli, Avile-
Aa Tep6A/ Angela Teroli, Euyevia Tep6At/ Evgenia Teroli,
Tdvwng TepoAt/ Yannis Teroli, Avdpéag Adpe / Andreas
Lame, Aéomowa-Awvita Adue / Despina-Anita Lame,
Kwvotavriva-KAnpevrivn Adpe / Constantina-Climentini
Lame, Z(pog-MavaAng Adpe / Simos-Manolis Lame,
Tapyog-EpBiv Mipto / Yorgos-Ervin Mirto, Bayyehid
Mipro / Vangelio Mirto, Kdatag Mipto / Costas Mirto,
Xpuoaven Mipto / Chrysanthi Mirto

Awovoprj / Distribution in Greece:
Playtime Releasing

World Sales:
Tricky Trick Films Ltd.

The Other

Greek title 0 allos

Toug ouppaBnrég Tou, nou fpBav and yakpid, XpwoTd GTI NAPYEVEN GVOIKTO To 0X0-
Aeio Tou xwpiol Tou o okraxpovog Nwpyog fepakiavakng. Mpdkerral yia To Hovadiko
oxohelo ornv EN\dda ato onofo gorrd pévo évag éNknvag paBnrg. Ohor or dhhor eivan
ANfavol. H raivia kataypader To eidikd ahAd kai xapakTnpioTiko napdderyua Tou povo-
Béoiou oxokeiou oo xwpid Matoidepog oo HpakAeto. Ohor diddokovrar 1ooTipa, Kam
o diaoahier n agooiwon Tou daokdhou Niavvn Gpaykiadadkr.
‘Eva épyo kaBnpepivo, otivBero kar ohorjpepo, kaBeag dev nepiopilerar oy aibouoa dida-
okaMag aMd dreukohdver kai efaogaliler T ouvinapln kar v opaky diafiwon Tev
ANfavdv nou éxouv ¢Bdoe Ta Tekeuraia xpovia oto xwpio.
01 peravdoreg eivar exeivor nou @povrilouv T yn Tou Xwpiol kai eAnilouv kdnoia pépa,
av 6x1 o1 iBro1, Toukdxiotov Ta naidid Toug va piloouy kel kai va griatouv pia kaki-

1epn (...

n Patsideros, a small village named after the word ‘patsos’, meaning peace, there is

the only Greek school with one single Greek student; alll the others are Albanian.
Filmmaker Rikaki, a child of immigrant parents herself, portrays the rare qualities of
coexistence between people of different nationalities. In this small school in Northern
(rete, life is made better for people that were forced to leave their homeland and for
their children, who followed their parent’s choice.
The teacher, Yannis Frangiadakis, freats everybody equally. “I don't care about their
nationality,” he says. “I want fo learn from them, encourage them not o forget their
witure, their language and at the same fime to learn about Greece, their new home.”
The small school in Patsideros is a model of how things can be done with a lot of joy, a
[ot of hard work, and a lot of fun, making life for the natives and the ‘others" easier and
happier.
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Méviog Aitoag :

FevviBnke orov Neipmd to 1943,

Enoudaoe apyirextovikij oto MoAute-

Xveio g Oeogohovikng Kai Kivnparo-
L ypdgo kai BEatpo oTnv ABrva.

 Menios Ditsas

Born in Piraeus in 1943, he studied -
‘Architecture at the Thessaloniki Poly-

technic and Film and Theater in
‘Athens.

®i\oypagia / Filmography
2005 Exrdg ayediou / Unplanned
(vrox. / doc.)
1992-93 Cad (uépog and To TpinTuxo
H auAij pe ra oxounidia /
part of the triptych
The Yard with the Trash)
1991 Kowwvia rov auroxivijrou /
A Car Society
1990 Nuyrepvij €§odog / Night Exit
1979-1980 Kanwg £1or /
Somewhat Like This
Aeuxn, ro vnai mg
nopgupag /
Koulonissi, the Island
of Purple (vrox. / doc )

Inpeiwpa oknvoBErn / Director’s note

H ouvévmon pou e didgopes opddeq Tatyydvawv, oe 6An oxedov mv EAda, Eywve npiv and 5-6 ypovia, ye
agopyr pa pikpr oelpd mou pou mpotddnke va kdvw yia mv mAedpaon. H yvwpipia pou pe autols Tous
avBparoug pou dvotge pia népra oe £vav Mo ohmopd. H kowvomma Twv Pop Exet wia peydAn diagopd and
OAEG TIG ANAEG «}le J1eQ». Aev eivat oiovopkol petavaotes,. Aev eivar eBvikr petovémra. Aev eivar oote
TiepiBwplakt oUte mpoAnuatikr TaEn, and autéq mou yevvdel n aoTikr kowwvia pag. Ot Toryydvol eival évag
Kk6opog Tou ndvew and 10 awdveq dev Aéel va aAGEe!L TG VOPadIKES TOU AVTIATYELS, aKGYN Kat 6Tav PEvel oe
HOVIHOUS XWPOUS, EKTAS QuaIka axediou moAews,. Ot Pop dev eivar pia mipopAnuarikr Taén. Eivar £vag GAog
ToAmop6g. Kat auté, n noAweia npémel va to katahdget. Kat avri va empéver va Toug «evidger, kakd Ba firav
va ompi€el m dlagopeTik6mTa Tous. To Extde axediou eivar pa yevikr avagopd o {wr Twv ENAAvey Tory-
ydvwv kat etodloviat GAeg dUo Tawvieg pe edikdtepa Bépara, 6nwg eivat n «yuvaika Totyydva» kai o
«Katauhlopdg Tou Mkdvous.

My encounter with various groups of Gypsies throughout Greece took place 5-6 years ago, while shooting a short
series for television. My acquaintance with these people opened up a whole new cufture to me. The Rom com-
munity is very different from all the other ‘minorities’. These people are not economic immigrants; they do not
constitute a national minority; nor are they a problematic class living on the fringes, of the kind created by our
bourgeois society. The Gypsies are a world which, for the past ten centuries, has not changed its nomadic view
of life, even when living in permanent locations, outside the city limits, of course. The Rom are not a problemat-
ic class. They are another culture. And the State would do well to understand that. And instead of insisting on
making them ‘fit in", it would be better if it supported their otherness. Unplanned refers to the life of the Greek
Gypsies in general, while two other documentaries, with more specialised subjects —the Gypsy woman and the

Gonos seftiement— are in progress.

01 Tayydvor eivar exto oxediou, ekTdg Kovwviag. Aev
eival 6pws o1 povol. Ta TeAeuTaia, 18iwg, xpovia n avBpw-
noyewypagia g xwpag £xer aAAagel aioBnTd. Ti onpaiver
auTé yia Toug idloug;

Ot Toryydvot eivat ot pévol mou napapevouv kat Ba mapa-
Jévouy, Bev Unopd va mpognTetaw yia oo akGpn, KTog
ouoTiuatog. Ot owkovoptkol TPAaQUYES TpogpyovTal and
QOTIKEQ KOWWVieg mou eival amag grwxdtepes. Han ot
nahdtepot arnd autolg kat Ta naidid Toug £xouv aPopoLw-
B¢l. To (810 oupBaiver kat pe Tiq GAAES TGEEIS Tou MepiBw-
plou mou éxouv DNA aoTikd. Ot Poy eivat k@t dlagopeTika,
Kat auté mpémet va Yivel 0apég. Eivar éva pepog Tou eAAN-
vikoU mAnBuopou pe moAapd vopadikd mou dev Tov amo-
Xwpiletal oToug eka meplrou QWVES Mapapovig Tou o
Xpa pag.

Zmv raivia avapwnéare av o1 Toyydvol eival pelovamra,
£BvornTa, QuAr fj ENAnves moAiteg. Exeivor i moTevouy;
Agv avapwTiépay, emonpaive ot undpyet évag kiviuvog va
Xapakmpiotolv petovomra, eBvémra 1 QuAy eve elvat
€NAnveg noAiteg. Kat autd miotedouv kat ot @tot.

And v enoxrj Tou FapdeaAdo or’ aun €wg ofpepa ndoo
mioTeuere O £xel aAAGEel ) eixdva mou £xer n EAARVIKY
Koivwvia yia Tous Tolyydvoug;

Ziyoupa €xel aAAGEEL yia TOAAOUG kat mowkidoug Adyoug.
Mpwrov yiati oTig noAeig €xer aANGEE! 1) kA(uaka. Kat 6nwg
xaverat n enagn petakl pag To Bio yiverat Kai pe Toug
101yYGvoug rou dev yup(Couv ma avdpeod pag pe ta vié-
910, I apKoUBES Kat Ta kAPa TOUS YIa va UNdpXouV Mpo-
otpipég. Ty (Bia onywi n kowwvia pag avapadyietal
oA Kau arokTd pua axadnuaiki avoxr anévavi otig
pelovoTTes, 600 Toukdxiotov dev undpyet dueon enagn
JE QUTES. Autd, poli puowa pe aAAoug, Empépous napd-
YOVIe, ouvteholv oy onuepwvi) duBAuvon Twv oxéoewv
ag pe toug Totyydvoug
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The Gypsies are outside the city plan, outside society.
But they are not the only ones. In recent years espe-
cially, the country’s anthropogeography has changed
significantly. What does that mean for the Gypsies
themselves?

The Gypsies are the only ones who remain, and will con-
tinue to remain —I cannot say for how much longer- out-
side the system. Economic refugees come from bour-
geois societies that are simply poorer. Already, most of
the ones that have been here a while have been assimilat-
ed, and so have their children. The same applies to the
other classes on the fringes of society who have a bour-
geois DNA. The Rom are something different, and that has
to be made clear. They are a part of the Greek population
with a nomadic culture which they have refused to aban-
don during the ten centuries, more or less, that they have
lived in our country.

In the film, you wonder whether the Gypsies are a
minority, an ethnic group, a race, or Greek citizens.
What do they believe?

| don't wonder. | point out that there is a danger that they
will be classified as a minority, an ethnic group or a race,
when in fact they are Greek citizens. And that's what they
believe too.

From the time of the romanticized image of the gypsy to
the present, how far do you think the image Greek soci-
ety has of the Gypsies has changed?

It has certainly changed, for many different reasons. First
of all, because the scale of our cities has changed. And
just as we lose touch among ourselves, so do we lose
touch with the Gypsies, who no longer wander among us
with their tambourines, their dancing bears and their carts.
So there is no friction. At the same time, our society is
being upgraded culturally and has acquired an academic
tolerance of minorities, as long as there is no direct con-
tact with them. All these things, together, of course, with
other particular factors, contribute to our present-day
toned down relations with the Gypsies.



TaryyGvog 10: To kpdTog emyEvel Kat Hag TwpEL yia va
Tdpe pavrdpol kat de pag pwpel va ndye oxoAeio.
Toryydva 4: Efuat 20 xpovav kat B6Aw va pdbw ypdppata.
Na E€pw 5-6 ypdpyata yia va dlopalw. Eiyaote duadoL.
Tawyydvog 4: Ace, ejie(q efuaote xapévot wa {wr, n nadeia
va nidet prpootd. Tewyydvog 1: Na Byolve ddokalol, va
Byouve diknydpot, va yolve yiatpol. Taryydvog 3: Mia
JEPQ va E(HAOTE K1 EYELS AlyO... O KaAol.

Gypsy 10: The state insists on punishing us if we don't do
our tour of duty in the army but it doesn't punish us for not
going to school. Gypsy 4: | am 20 years old and | want to
leam how to read and write. To know enough so | can read,
watch movies, stuff like that. Gypsy 4: We're illiterate. Forget
about us. We've been losers all our lives. But let's get this
education thing going. Gypsy 1: Let's make some teachers,
some lawyers, some doctors... Gypsy 3: So that one day,
we too will be a little better off.

EKtoc oxediou
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35mm, éyxpwyo / colour, 64’, SR

IxknvoBeoin-Zevapio-Keipeva / Direction-Screenplay-
Texts: Méviog Aftoag / Menios Ditsas ®wroypagia /
Cinematography: Mpokdrmg Adgvog / Prokopis Dafnos,
Kaotag Manavaotaodrog / Costas Papanastassatos
Movrd{ / Editing: Ayyehog Tpwidvog / Angelos Troianos
“Hxog / Sound: Apylpng Aalapidng / Argyris Lazaridis,
BaofAng Artatog / Vassilis Ditsios Mapaywyds / Pro-
ducer: A\kn Aitoa / Alki Ditsa Napaywyrj / Production:
Fasma Ltd, EKK / Greek Film Centre, EPT A.E. / ERT SA,,
M. Adgvog / P. Dafnos

Agriynon / Narrators: EGa Kotapavidou / Eva Kota-
manidou, Xpriotog Tadykag / Christos Tsangas

World Sales:
GFC

Unplanned
Greek title Ektns schediou

Hmlvin avadéperal omy KovornTa Twv Toryyave. Eivar pia npcm taivia, and pia oeipd
iou npoKerral v’ axohouBroe! e Bépa Toug Toryydvous Ta yuplopara Tev onofw éxouy
oupnAp@oE Tov NéPATO Xpovo Kal auvexilovral.

To Ekrdg oxediou pa nhnpoopei yia Ty KaTaywyn Toug, v IoTopia Toug Kai Ta KaBnye-
pivd npofikipard Toug oTo xepo 1 EN\GBag. Ta idiairepa Koiveavikd Toug xapakrmpioTikd,
1 vopadiA oug avrihnyn yia m wn, n naidikq nhiia, n epyaoia, n naideia, Ta 78 kai Ta
¢Bia Toug, n pouoikn) endebioTnrd Toug, o yayog ki ol yioprég Tou elvar o Beparikdg oke-
Nerdg tng Tamviag aurrc. ‘Eva Biafrepo aroixefo efvan To ndvrpeia nou enixerpABike va yivel
avayiEoa oy adijyron Tou Kelévou, Ti agnyroeis Twv Toryydveav Kai TGV anoonaodray
an 1o nofnua tou Kworr Nakapd 0 dwdekdAoyog ou yigrou.

'I'he film is about the Gypsy community, their origins, their hisfory and the daily problems
they face in Greece. Their special social characteristics, their nomadic perception of life,
childhood, work, education, their social mores and traditions, their musical skill, their wed-
dings and celebrations — all constitufe the film’s thematic structure.

Aspecial element of this film s the attempt to fuse the narration of the text, the fales of the
gypsies and excerpts from Costis Palamas’s poem The Twelve Words of the Gypsy.
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EmAekmiki ®iApoypagia /
Selected Filmography
2005 KaxoAupi 5/44... n 107opia
wag pepag /
Kakolyri 5/44 (vvox. / doc.)
2000 KAeroroi dpapor / Roadblocks
1994 Eoriv ouv 1paywdia /
The Origins of Tragedy
(vrox. / doc.)
1990 To Mdpyapa rou NapBevava /
The Parthenon Marbles
(vrox. / doc.)
1989 Owwvag / The Augur-Eagle, EEC
1987 0 yépog
The 0ld Man and Korela
1980 Avria / Antia (vrox. / doc.)
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Inpeiwpa oxnvoBErn / Director’s note

Zekwvrioape pe apépaia pripara. Aapdoape. Mehetroape BIBA(a. AmokToaye yéoa and gpaoels, ETKETES Kkal
Blwpara, yvaon, evyévela, TeAeldtnra... Tdpa EPTA0E 0 KAPGS MOU MPEMEL VA PWTTIOOUNE ToV EUTH ag
aum efval n npaypatik eéva; ‘H pag denoav enimdeg va napanaioupe p€oa oto okotad;

Edw, omv dkpn ™S EUBolag, omv dkpn Tou pikpou xwpioU (KakoAdpt), dvBpwriot mou ndoyouv, nou e&axo-
AouBouv va Ydxvouv Tov e&ayviopd Toug, pag dinyotvral o kaBévag 1o Bixé Tou kopudT ™G Tpayikis (oTopiag
mou yv@ploav ota 1944. Kavévag dev eide oAdkAnpo To yeyovds. Ot gpdoeig Toug ouyxovilouv. ZkAnpéc,
Aitég, avaduouv pia GMn lotopia mg EAAGDaG. Kaveig dev propel va Toug o@oet and m BAign Toug.

Mta véa akriBela avaduetal, £To1 kL alwg. H lotopia mg EAAGdag «ypdgetar» and amhols avBpdnous

01 gpdoelg, ot MepIypageg Toug, Eunvave To alwvio* Tapalouv To vou Kat v Puyr pag...

We started out tentatively. We read; we studied books. Through words, and labels, and idioms we acquired
knowledge, grace, and perfection... And now the time has come to ask ourselves: is this the real picture? Or have
they purposely left us to fumble in the dark? Here, on the edge of Evia, on the edge of the small village of Kakolyri,
people who are suffering, who are still seeking their purification, each tell us their part of the tragic story they lived
through in 1944. Nobody witnessed events in their entirety. Their words are shocking. Harsh and austere, they

evoke another history of Greece. Nobody can save them from their sadness.
Besides, a new truth now emerges. The history of Greece is being ‘written’ by ordinary people.
Their words and their descriptions awaken the eternal, troubling our mind and soul...

Aéve nwg 1o mo moAuTIpo ayaB6 evag Aaou eivar n pvipn.
Tuppepileore aurd Tv Groyn;

Miotelo nwg n pvipn eivat wyupn Kvmpla dovapn...
‘OAeg pou oyeddv oL Tavieg Exouv WG KevIPIKG Toug BEpa
1oTopieq and 1o npdoparo, GAAG Kal TO O HAKPIVG Mapeh-
B0v pag. H {wr pag kat ot mpagelg pag Exouv ia ouvExela
péaa gto xpovo, Ba fipactav Tekeiwg dlagopeTikol AvBpw-
ot av §agvikd Aetroupyodoape xwpl napeA8dv. Befalwg,
T pvijun evog Aaod ouvimpel kat kataypdget n moAweia.
2 xwpa pag auté dev Eyive, alAd kat epels, wg avekdp-
TNTOL KIVHATOYPAPLOTES, Dla0WOAE PGVO Eva piKPG PEPOS
QuTiig g HVnG...

Mdoo avoykaio oAAG Kol EQIKTO moTEUeTe MW Eival va
£YYPOQEI QuTH 1 PViN Kal OTIG ENEPXOUEVES YEVIES;

Me ta nadid §exivael kat pe Ta nadid TeAetdvel n Tawvia.
01 npwraywvioTéQ Tou orjuepa BupolvTal kat agnyouvral,
élnoav wg nawdid aunv mv (otopia... Ta naidid mou Tpé-
Xouv 010 «Apdyo g Buoiag», and mv mMiarela Tou xwpl-
00 KaxoAUpt HEXp! TOV TOMO G EXTEAENS, fTav Ol NPATES
elkdveg mou efda kal Eyivav To Baoikd epébiopa yia va
yupiote( n tawia. Motedw nwg, €101 ki AANGG, Ta nadid
autd petagépouy péoa ota yovidid toug m pviun autmg
G TPOKEPNG 0gayg..

01 eppohipes, dpap NWEVES OKNVES mOU umdpx¢
oto KaxoAdpi, evéxouv T B€on g dikig oo «a@ryn-
ong»;

Aev BEAnoa va npooBEow kapd Bikr Hou agriynan , Kave-
va Bikd pou ox6Awo omv Tawia. Aev BéAnoa, eniong, va
EKOVOYPAIOW T0 AGYO TWV MPWIaYWVIT@V yia va augl-
00 ) dpapanikdmra tou. H paptupia napapéver axképaia,
kaBapn péoa omv tawvia. Ot Spayatonompéves oKnvEQ
nou npdoBeoa ) Bikr pou «a@Aynon» Onwg AETe- Aet-
Toupyouv oav viepuédia avapeoa onig npagels Tou dpdya-
106, oav éva dedtepo Epyo péoa 010 Kuplwg Epyo. Tig
TEPIOOGTEPES QOPEC Ta Iviepuédia autd undpyouv we
£l0aywyn mg oknviig nou Ba axkoAouBrjoet
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They say that the most valuable thing a nation has is its
memory. Do you agree?

| believe that memory is a strong driving force... Aimost
all my films revolve around stories from Greece's recent
or more distant past. Our life and our actions have conti-
nuity in time; we would be completely different people if
we suddenly began functioning without a past. Of course,
anation's memory is preserved and recorded by the state.
In Greece that never happened, but we, as independent
filmmakers, were able to salvage only a small part of that
memory..

How necessary and how feasible do you think it is for
this memory to be registered in the minds of future gen-
erations?

The film begins and ends with children. My protagonists
remember and tell a story that they experienced as chil-
dren... The children running along the “Sacrificial Road",
from Kakolyri's main square to the site of the execution,
were the firstimages | saw and were the main stimulus for
making this film. | believe that, either way, these children
camy the memory of this temible massacre in their
genes

Do the dramatized scenes with which Kakolyri is inter-
cut act as your own personal narrative?

| didn't want to add any narrative or comment of my own
to the film. | also didn't want to illustrate the words of the
protagonists in order to enhance the drama. Their testi-
mony remains intact and clean in the film. The dramatized
scenes | added -my own narrative, as you call it- act as
interludes between the acts of a drama; like a play within
a play. Most times these interludes exist as an introduc-
tion to the scene that wil follow.

b sty



H yiayld pou axoAoUBnoe TOUG KPATOUKEVOUS, GTOV TOMO
G exTEAEAN... ApoU EkaToe Tolog EEpeL MoeS WPES,
KaTéBnKe kat Gpxioe va Toug AUvel kat va Yayvel va Bpet
10 Yl0 ™G avayeoa oToug oKoTwpEVOUS. ToTe aut ftav
60 xpovav yuvaika... MaZeye 6Aa ta oxowid and Toug
OKOTWHEVOUS Kal Ta EBake 0N PEOT Kat KPATOE TO MO
peyaho Kat To €kave axowvaxt... KatfipBe oto xwptd pe
oXoWvaKL, TG elxe aTpipel... Na Yayvelg peg otoug
VEKPOUG, va BPEIg T0 YI0 00U... Tng eixe otpiel!

My grandmother followed the prisoners to the place where
they were executed... After she sat there, who knows for
how long, she climbed down and began untying them...
searching for her son among the dead. She was sixty years
old at the time... She gathered together all the pieces of
rope from the dead and put them around her waist, keeping
the longest one to make into a skipping rope... And she
walked into the village with a skipping rope. She had lost
her mind... Imagine looking through the dead, searching for
your son... She'd lost her mind!

R
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Kakofopi 5/44... n 1otopia pac pépac

-

35mm, £yxpwyo / colour, 75',
onTIKGS povowvikdg / optical mono

IxnvoBeoio / Direction: Ztalpog lwdvvou / Stavros
loannou Zevdpio / Screenplay: Agpodim Maukdkn /
Afroditi Paviaki, Ztadpog lwdvvou / Stavros loannou
Owroypogia / Cinematography: Awapavrig Manadénou-
Aog / Diamantis Papadopoulos, Mdvvng Kdaong / Yannis
Kassis, Ztépylog Kouprog / Stergios Koumpos Movrdd /
Editing: Xtalpog lwdvvou / Stavros loannou Zwmipng
lavvakothag / Sotiris Yannakoulias ‘Hxog / Sound:
Nikog Xapahaynidng / Nikos Haralambidis, Apng Kage-
viliig / Aris Kafentzis Napaywyog / Producer: Mdpyog
lwawou / Yorgos loannou Mapaywyr / Production:
Filmode Ltd.

HBonotoi / Cast: Mndyrmg Mupkog / Babis Myrkos

World Sales:
Filmode Ltd

Kakolyri 5/44

Greek title Kakolyri 5/44.__ i istoria mias meras

Efﬁwu xpovia perd 1 ouvipip Tou valioyiol, o yépovreg oto xewpio Kaxohdpr pikdve,
npoonaBiovrag va oupnAnpeaouv To nal) g Tpayikiig oTopiag Tou Xwpiod ToU EKEfvo
10 Mdn Tou 1944, E¢qvra xpovia perd, kaveic 8ev yvwpiler ohokAnpn mv 1otopia. 0 kaBé-
vag yvepiler autd nou €lnoe. H Bnpiadia Tov leppaviv péoa and Ty wpoTTa TwV npo-
dopikev nepiypagv. Mikve yia T ogayn, yia To nhidraiko, yia Tic npater; Twv aviap-
16V, Twv [eppavidv Kai TV ouvepyarcv Toug, yia Tov eudihio. Mikdve yia Ty &v uxpad
ektéheon avipiov Kal naidicy. ..

‘0pws To Kaxohdpi firav évag pavo Tonog ohokautepatog, avdjeoa orou dekddeg dhhoug
omnv EMddo. Ba pnopodos dMawore va oupflaiver onoudinore” omy Ipepnpéviroa, om
Baydam, omnv Agpike. Onoudinore avBpwnol axorcvouv avBpcnious.

ixty years after the collapse of Nazism, the old folk of the village of Kakolyri talk, trying

o piece fogether the tragic history of their village back in May of ‘44 Sixty years on,
nobody knows the whole story. Each person just knows what he or she lived through. The
German atrocifies come alive through the bluniness of their descriptions. They talk about
the massacre, the loofing, about what the guerillas, the Germans and their the collaborators
did. They talk about the Givil War. About the cold-blooded execution of men and boys. ..
But Kakolyri was just one of dozens of places where a holocaust fook place in Greece. And
it could have happened anywhere; in Srebrenica, Baghdad, Africa. Anywhere man kills his
fellow man.
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Nwpyog KoAd{ng
- FevviiBnxe oy ABrva To 1953. Inoye
* 800E 0IKOVOpIKG, QWTOYPOQia KOl UK
. voBeoia Kivnuatoypdgou. And vwpig
miorege omv 15€a Tou avefdprnrow
KIVUaTOYPUQIOT KOI OTPGQNKE OTO
* vroKipaviép. And o 1985 dicubuver
TNV eraipeio nopaywydg Taviwy Gws
'Toxivnon Kol ouvexilel va oknvoBerel

Yorgos Kolozis

He was born in Athens in 1953.
studied Economics, Photography and”#
Film Directing. From early on in his
reer he supported the idea of inde~
pendent filmmaking and turned to the =
pcumentary. Since 1985 he has been
unning the film production company
Photokinisis Ltd., while he continues to-"*

t documentaries.

EmAexmikii ®iApoypagia /
Selected Filmography
2005 To Mijdnua rou Kargavravn km @
Mndppna Adunpog / Y
Kalsantonis' Leap and Uncle
Lampros (vrox. / doc.)
2003 Aryaio vuv ka1 agi /
Aegean Sea Nunc et Semper iy
(vrox. / doc.) “
2002 Ov ranog / No Place (vrox. / dog) -
2001 Aadpiov / Lavrion (vrox. / doc)
1999 Ta rpayoudia Twv vopadwy
Nomads' Songs (viox. / doc)
1997 Kdrw ano 1o pAéupa 1wy Bewv /
In the Sight of the Gods
(vrox. / doc)
1995 TeAcuraiog nopadeioog /
Last Paradise (vrox. / doc)

Inpeiwpa oknvoBEm / Director’s note

To 1959 eida oto BEatpo oki@v ™ dpapatikr napdotaon O fpwag Katoaviavig ki o AAf Maodg. Me ouyxivn-
oav Ta facaviotripla Tou Katoavavn akAd kat ) gwvr Tou kapaykiofonalkm nou wvale duvard: «0 Katoa-
vievng néBave... 0 Katoavidvng ndeu.

And 161 0 Katoavtdvng €yive 0 nadikdg pou fipwag,

Apydtepa, otig apxeq Tou 1980, Bpédnka ota ouvd rou Edpace o Katoaviwwng kai Gkouga mv (OTopia yia
10 Mfdnpa. Tnv @ia enoxr, ota (Bia Bouvd, yvapioa Tov pndppmna Adunpo. Ta xpdvia népacay, yivape kot ue
Tov pndppna Adumpo, Ki €101 €kava pia Tawia yia 0o ayarmpéva pou npdowna rou €xouv peTagl Toug wa
QnéoTaoT) HEPIKWY aLGVV.

0 Katoavtavng dev et yia va pou met av ta katdpepa, o pridppna Adunpog, 6pws, nou et kat ede my tavia,
Hou ffte: «To metuxapev, Mapyn, eivat pa agdvraom tavial»

In 1959 | saw a performance of the shadow theatre drama The Hero Katsantonis and Ali Pasha. | was moved by
the torture Katsantonis suffered but also by the voice of the puppeteer calling out: “Katsantonis is dead...
Katsantonis is gone!”

From that moment on, Katsantonis became my childhood hero.

Later on, in early 1980, | found myself in the mountains where Katsantonis had fought and | heard about the tale
of the Leap. At about the same time, in the same mountains, | met Uncle Lampros. The years went by, Uncle
Lampros and | became friends, and so now | have made a film about two people | am very fond of and who are
separated by a few centuries.

Katsantonis is no longer alive and so he can’ tell me whether I've succeeded; but Uncle Lampros, who is alive

and saw the film, said: “We did it, Yorgi! It's an incredible film!”

Ti Békere va def€ere péon and mv avrmapdBeon Twv
avBp@mvwv «@iyoupwv» 0ag e TIS PIYOUPES Tou Bed-
TPOU OKIGV;

Aev mpokewar yla avrapdBeon aAAG yia OUKPITIKT
niapdBean. ZTo oevapio mg Tawviag efxa va Adow pua -
0o HE TO XWPo, To Xpovo Kat Tov dvBpwro. Bprika Aot-
v  Adon He TIG OKIEG Kat TG @lyolpes Tou Bedrpou
oKl@v. Ze MoAAG pépn Mg Taviag undpyouv aompépau-
pES OKIEQ and apxelakd uhikd mou TpdBnga omv Bla
TiepLoyT mpwv and elkool mévte xpovia (6rwg r.y. o mare-
pag Tou pndppma Adurpou). Ot aompGHaUpES QUTEQ
EIKOVES TIQ TEPIOOOTEPES QOPEQ Elval EvBETES OE OUY-
XPOVES, EYXPWHES elkOveg. ‘000 yia TS piyoUpeg Tou
Bedrpou OKIGV TOU UXVA MapaBETW EXOUV TIOAAES Epjn-
VE(Eg Kal avaywyes, MPOTA GHwS va TS agriow omyv
kpion kat omv gavraoia Twv Beatdv mg Taiag.

0 pndppma Adpnpo eivar o aiwviog “EAAnvag, 1 agiBo-
Mg Yuxr T x@pac;

Ba rrav kaAutepo va pwmoete Tov @lo, GpwS apol
pwrdre epéva Ba 0ag nw Ot o€ Eva peAavopoppo ayyeio
ané mv apyala EAAGSa undpyet To mpogik pag pyoupag
nou eival akpiag Bl pe o mpogd Tou pndpuna
Adpnpou. Katd ta GA\a o pndppna Adunpog eivat évag
YONTEUTIKOG Kal ouvdpa Tpaxus opeailog, Heyahog yAe-
Vg, xopeutapdg, poepdq Kuvmyog ayployoupouviwy
Ka1 01a 77 10U XPOvia TOAU EPWTEUHEVOS HE (A TPayou-
dlopia dnpotik@v Tpayoudidv. ‘Eva and ta dvelpd tou
eival va eruokegBel 1o MNdnua tou Katoaviaw... Ba
€Aeya on pdaMov QuihoBodog eival napd aelBakig kat
ndvw ané 6Aa ayarmpevog pou pAAog.

To Mijonua Tou Kareavrwvn wiAGe! yia €vav Koo oy
Xaverai 1 yio évov kdopo mou avBioTaral NpwiKd;

To [Mdnua Tou Katoaviwv avagépetat kat otoug duo
K6op0ug. MNdvra Ba undpyet Evag kGopog Mou xaveral Kau
€vag K0opog 1ou avBiotaral npwikd. Méoa and aut mv
didixaoia yewiétal 1o véo mou maipver m Béon Tou
TIakioU Kat 0 kUKAOQ e {wiiq ouvexiletat
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What is it you want to show by confronting your
human “figures” with the figures of the shadow-the-
atre?

It's not a confrontation but a critical juxtaposition. In the
film's screenplay | had to solve an equation between
space, time, and man. So | solved it through the use of
shadows and the shadow-theatre. In many parts of the
film there are black and white shadows from archival
material | had shot in the same region twenty-five years
ago (Uncle Lampros’ father, for example). Most times,
these black and white images are inserted in modem-
day, colour photographs. As for the shadow-theatre fig-
ures which | often intercut, they are subject to numerous
interpretations and references which, however, | would
prefer to leave to the judgment and the imagination of the
film's viewers.

Is Uncle Lampros the eternal Greek; the evergreen
soul of this land?

It would be better if you asked him. But since you are
asking me, | will tell you that on a black-figure vase from
ancient Greece there is a figure in profile which is exact-
ly the same as the profile of Uncle Lampros. Otherwise,
Uncle Lambros is a charming and at the same time
rough mountain man; a true reveller; a tireless dancer; a
formidable hunter of wild boar; and, at the age of 77,
deeply in love with a lady folk singer. One of his dreams
is to visit Katsantonis' Leap... I'd say he’s more the kind
that changes with the seasons rather than evergreen
and, above all, he's my dear friend.

Does Katsantonis' Leap talk about a world which is
disappearing, or a world which is heroically resisting?
Katsantonis' Leap refers to both worlds. There will
always be a world that is disappearing and a world that
is heroically resisting. It is through this process that the
new, which takes the place of the old, emerges and the
cycle of life goes on

e
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Kapayxi6{ng: Ki 6riotog katahdBet kardAaBe, Xarlat{dpn,
kardhapeq; Xar{napams: Bpe PAdka, dua kataAdBw ta amd
Tpdypata eyd kivduvelw, eau dev kivuvelels, Exels To
axataAdyloto, Kapaykiodn. Kapaykiolng: Eya pe, eyw éxw
neiva and yeveoews kdopou. Eau dev katahapaivelg.
ApnynTrg: Qodv pou apndymke n xapd / mou exaipépouv
Jua popd / €701 0€ pia wpa / e o' au m x@pa 6Aa GAAa-
Eav Twpa. / Kat and tote mou Bpnvad / To &avBo kat yakava /
Kal 0upavio Qg pou / PETEBATBN EVIGG Hou Kt 0 pUBGS Tou
kdopou. O Katoavtavng méBave... O Katoavidwng méet...

Karaghiozis: And whoever gets it, gets it, Hadjajaris. Get it?
Xadjajaris: You idiot, if | understand the simple things,

I'm at risk. You're not. You're just insane, Karaghiozis.
Karaghiozis: I've just been hungry since the world was
created. ft's you who doesn't understand.

Narrator: As my joy disappeared, when | was once happy,
just like that, in an hour, in this country everything's changed
now. And ever since | grieve for my blond and blue and
heavenly light, the rhythm of the world has changed within
me. Katsantonis is dead... Katsantonis is gone...

To Mndnpa tou Katoaviwvn kar 0 Mndpuna Adunpoc

Katsantonis™ Leap and Uncle Lampros

35mm, yxpwyo / colour, 71", SR

IxnvoBeoin / Direction: Mapyog Kohdlng / Yorgos
Kolozis Zevdpio / Screenplay: Mwpyog KoAdlng / Yorgos
Kolozis, BayyéAng BaBavértoog / Vangelis Vavanatsos
Ouwroypagia / Cinematography: BayyéAng Kouhivog /
Vangelis Koulinos Movrd{ / Editing: Mwpyog KoAdZng /
Yorgos Kolozis, Anufitpng Apdroyhou / Dimitris
Arapoglou, M@pyog BouAyapng / Yorgos Voulgaris "Hyog
/ Sound: Anuntpng Mdpkou / Dimitris Markou Mougikrj /
Music: Mapyog Manaddkng / Yorgos Papadakis Zknvi-
Kd-O1youipes-Owveg Bedrpou Zkikv / Shadow Theater
Sets-Figures-Voices: BayyéAng BaBavdroog / Vangelis
Vavanatsos ‘Epeuva / Research: Takng Ntdotog / Takis
Dasios Mopaywydg / Producer: lwpyog KoAdlng /
Yorgos Kolozis Mapaywyr / Production: EPT A.E / ERT
S.A, EKK / GFC, Photokinisis Ltd.

HBonoioi / Cast: A\éEavdpog Movrikakng / Alexandros
Pondikakis, Mapia MaoxaAidou / Maria Paschalidou,
Karepiva ®wriddn / Katerina Fotiadi, Apylpng Bavdoou-
Aag / Argyris Thanassoulas

World Sales:
Photokinisis Ltd.,
GFC

Greek title To Pidima tou Katsantoni ke o Barba Lampros

¢ aoppr} éva nahio Bptiko yia Tov npwrayeviorn Tou dpdparog Tou Bedrpou Ikicv

0 ripwag Karoavrevye, kai péoa and 1 (i evog iBi6popgou nhikiwpvou opeoifi-
ou, Tou pndppna Adynpou, 1 Taivia eivar éva Siaxpovikd Tafidi e pia aubevike 1oTopia
{wrg duo npootdnwv pe andotaon pepikedv aidvay perafy Tous. Ira tékn tou 170u
aiova, oTnv nepiox Trg 0pooipds Twv Aypdgawy, Kupiapxel o Karaavravig, o egidkmg
tou ANq Maod. 0 Bpihog Aeer 6m1 o Karoavrcovng, yia va Eegedyer and toug Todprous,
£¢Bave arig 0xBeg Tou Axehdiou kai nndotioe anévavr, o’ éva ancropo onpelo Tou nota-
iod nou ano Tote ovopdlerar «To Mdnpa Tou Karoavrcvy. Kai grdvoupe otic apxég
Tou 2lou aiva: o pndpyna Adunpog (Adpnpog Kovroyodvng), évag yonreurikdg kai
ouvdpa Tpaxug opeoifiog, To nahio xavi nou Ppiokerar oto népaopa Twv Aypddwy, T0
yAévtia e Toug nhavedioug ouaikols, To Kuviyl Tou aypioyolpouvou, o peydhog Tou
éperag pe pia Tpayoudlorpia Snporikidv Tpayoudich, To dveipd Tou va KaTaépei Kdno-
1¢ va emokegBel To Nqdnua Tou Karoavrcvn... Mia Tawvia yio mig okiég kai Ta faBid
Kpuppéva npdypara aTov XApo Kal Tov XpOvo.

Bused on the old legend of the protagonist of the shadow theatre drama The Hero
Katsantonis and through the life of an eccentric elderly highlander, Uncle Lampros,
the film is a journey into the real life story of two people separated by a distance of o
few centuries. In the late 17th century, Katsantonis, the bane of Ali Pasha’s existence, is
master of the Agrafa mountain range. According fo the people of Agrafa, in order to
escape from the Turks, when Katsantonis reached the banks of the Acheloos River he
would leap across a precipitous part of the river which since then bears the name of
Katsantonis’ Leap. And we come now fo the early 21t century: Uncle Lampros, a charm-
ing and rugged highlander, the old inn, the festivities with wandering musicians, his love
for a folk singer, the hunt for the wild boar, and his dream of one day visiting
“Katsantonis’ Leap”...

A film about shadows and the well-hidden things in space and fime.
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Bddwpog Mapaykdg
FevviiBnke ora ®ihotpd Meoonviag,
Zexivnoe Tnv koAMiTEXVIKY Tou dpa-

oTpIGTATa PE KivoUpEva oxEdia Kal

0oxoAiBnke pe 6Aa Ta £idn Kivqpato-

. ypdgou. ‘Exer Bpopeubei wg oknvo-
g, ocvaploypdgog, dicuBuvrig -

, EKT6 and o PpoPein, Exouw
(vl pexdp eloimnpiwv Kai ouvdud-

Inpeiwpa oknvoBErn / Director’s note

Kadbe popa mou KATAGEPNQ va kdvw pia tawvia, dev EEpw e Twv npotépwv Tt Hoper) Ba Exet Tehikd. Mepikés
opég dev EEpw akdpa kat Tt eidoug Tavia Ba eivar. Aum €8 n Tawvia, To Black Mege... £xel kat oevapio kai
nooroloug, elvat kat viokipavtép, Exel kal Kivoupevo ox€dlo kai, ndvw an' 6Aa, eivar euydpiom.

Tt tawia efvat Aoy,

To Black Mneee... anotee( yia péva m ouvéxela mg kahATexvikig pou nopelag yia Ty katdxmon kat oAo-
KAfpwon piag Kivnuatoypagikiq yAwooag, n onola, 6xt pévo va avrioToyel oTov TpGMo e Tov onolo okégTo-
jat, aAAA va propei va eiovoypagel anuioupyixd ki epnveuopéva Tig I5EEG nou yewvdel To puakd pou. To Black
Mneee... anotehel yia péva mv npoondeia va apBpwaw €va Adyo ouolaoTikrg emkoveviag ye To Beat

Every time | am about to start shooting a film, | am not certain from the start of the form that the film will finally
have. Sometimes | am not even certain what kind of movie will come out, that is to say, to which genre the movie
will belong. In my latest film, Black Baaa..., there is a screenplay, there are actors, it's a documentary, there are

odoros Marangos animation sequences, and above all, it's fun to watch.
e was born in Filiatra, Messinia, in So what kind of movie is Black Baaa... after all?

he Southwestern Peloponnese. He Black Baaa ....is the continuation of my artistic evolution towards capturing a cinematic language which will not E
ed out as an animator and then only fit in with the way | think, but will also illustrate the images that come to my mind in a creative and inspired i
became involved in the film industry. way. The film Black Baaa ... is my attempt to articulate a language that will allow me to really communicate with !
e has won a number of awards as a /3 the audience. 1
director, a scriptwriter, a cinematogra- g ;
her and an animator. His films, which * |
& won numerous awards and have &+ J
een box-office hits, combine artistic & |
and commercial quality. it i
|
4
%
Tari Black Mnege xai 0x1... Madpo lpdfaro; Why Black Baaa and not Black Sheep?
To «padpo npdparo» wg Tithog dev exkgpdlet kat 16oo  “Black Sheep” as a title doesn't express the film's mean- F

EmAexmik ®ihpoypagia /

Selected Filmography

2005 Black Mneee... / Black Baaa

2004 0 Bzdc eivar adparog yiari eivar
pixpoaxomxag / God Is Invisible
Because He Is Tiny (doc / viox.)

2002 H Oduaoeio Tou . Hhignoudou |
The Odyssey of P. lliopoulos
(doc / vrok.)

1993 0 dpanérng rou geyyapioi /
Moon Runaway

1981 MaBe, naidi pou, ypdppara /
Learn Your Tree Rs, Kiddo

1980 Bovaon ogife xi aAAo 1o {wvipr/
Thanassi, Tighten Up Your Belt

1978 Ano nov nave yia 1 xopouda /

Which Way to The Garbage Dump?
1975 Aywvag / Struggle (doc / viok.)/

10 vonua Tou épyou. O petapoppwpévog oe Tpoparo,
HE0Q QM6 KOVWVIKO-LOTOPIKEG KAl BPNOKEUTIKEG auVe}-
Kkeg, NeoéAnvag Anuntpdkng, anékmoe Kat Kavoupla
OldAexto. To Black Mneee eivat ) gwvi} ToU Kat 1 KOuA-
Tolpa Tou.

BEAETE va neiTe nwe £xoupe anokonel and Tov moAITiod
Kai TS pileg pag;

‘Evag 1taAdg Aukeldpyng oe oxoAelo mg NdmoAng pag
eine: «Eoelq omv ENAdda pnopel va €xeTe yupioet Tig
nAdteg otiq pideq oag, epelq Opwg eipacte andAuta
TIEMEIOPEVOL OTL 1) KAnpovopld mou pag donoe o apyalog
eAnvikdg moAtopdg yia m dnuokparia, v eeubepia
KA. eival andAuteq agleq, uplomg onuaciag ya mv
ekmaidevon Twv nadidv pagy. Mpoowrikd motelw ot
bW ka1 BUo IAeTies ot xploTiavoi, ot Toupkot Kat katory
0l jleyaheg BuvapELs He Ta Tatpdka Toug, mpooTaBolv va
jag arokAe(oovv and aut| mv KAnpovopd kat dev ta
£X0UV KaTapEpPEL

10 1éAog Tng Tawviag Aéte nwg o “ENAnvag opileral and
Tov noAITiopd Tou Kai d)1 and Ta yewypagika olvopa...
Eva and ta kevipika npdowna tou Black Mneee... eival
€vag Itakdg rou €xet eAAnvikn nadela, pdet my eAAnvi-
Kf) YAWOOQ Kat 10 Gvoua Tou eivat Aiyio8og... Aev Bewpd
0TLT Kataywyr ) 10 alpa nou peel o PAEPES pag kabo-
picet Tov ‘ENnva. O eAAnviopdg eivat moAmopog Kat aki-
Hovo av meplopilorav peaa ato eANVIKG kparog. Tote Ba
Aéyape, 6nwg Aéve kAmolol, «EHEiS o1 MONTIOHEVOL Kat
Ohot o1 dAAot BdpBapot». Ot éwoleq eBvikiods 1 patar-
0p6g dev Tapialouv otov veogAnva, 0 onolog npénet va
avalnmoet TG YVWOEIS ToU TOU OTEPNOAY YIa Va ouva-
VINOEL TIG LOTOPIKES QANBEES
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ing that much. Dimitrakis the Neo-Hellene, who has been
transformed into a sheep through various socio-histori-
cal and religious conditions, now has a new dialect
Black Baaa is his voice and his cufture

Do you mean that we have cut ourselves off from our
culture and our roots?

The headmaster at a Neapolitan high-school once told
me: “You Greeks may have tumed your backs on your
roots, but we are convinced that the heritage passed
down to us by the ancient Greek civilization ~democra-
cy, freedom, etc.— are absolute values and of the utmost
importance in the education of our children.” Personally,
| believe that for the past two millennia, the Christians,
the Turks, and then the Great Powers and their lackeys
have tried to exclude us from this heritage and they have
failed.

At the end of the film you say that the Greek is defined
by his culture and not by geographical boundaries...
One of Black Baaa's central characters is an Italian who
has a Greek education, speaks the Greek language, and
goes by the name of Aegisthus... | don't believe that our
origin or the blood that flows in our veins makes us
Greek. Hellenism is civilization and it would be tragic if it
were limited within the Greek state. Then we would say.
as some do, that “we are civilized and all the others are
barbarians.” The concepts of nationalism and racism do
nat suit the Neo-Hellene, who should seek the knowl-
edge of which he has been deprived in order to possess
the historical truths.

%
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Bupdyat kdrote va ypdppa rou pou efye oTelel 0 natépag Hou
om otpanwnk guhakr. Otav To didala, pa oraydva kapé
EMEoE endvw Ki E0pnoe karola ypdppara, «Bodwpdxn maidi
J10U», jou EYPage, «jdBayie and Tov SlowmT) gou 6T 1) oupnE-
pipopd oou eivat Goymym. Edme 6n €xelq pmAEEeL yia Ta kad.
‘Onwg katahaBaivels, otevaywpnBrikape Mo ki ey kat N pdva
oou. Epelq alg oe peyak@oage. Ma epds... EG €éneoe n
otayova. “...petpdve mdvew am’ 6ha. Mnv 1o Eexvdg autd,
moté..." Aumr ) Tpuna pe maideye yia moAd Kaipd. ZKEPToHouV
10 T peTpdet mdvw an’ 6Aa, 1600, MO auTr 1) ppdon) Exatoe aTo
Juah6 pou. Tt pepder, Aomodv, ndve an’ 6Aq;

| remember a letter sent to me once, by my father, to the military
prison in which | was being held. As | was reading it, a drop of
coffee fell on the paper and erased some letters. “Thodorakis, my
son,” he wrote, “we leamt that you're in big trouble. As you can
understand, your mother and | were very saddened. We didn't
raise you like that. To us...” This is where the drop of coffee fell.
“...is what counts more than anything else... Never forget that!”
This gap bothered me for a long time. | constantly wondered about
it. What is it then that counts more than anything else?

MI1+E=MIE

Black Mneegs...

£yxpwyo / colour, 78',
ONTIKGS povo@wvikdg / optical mono

IxnvoBeoio-Zevdpio-Owroypugia-Kivoupevo Zxgdio-
Nopaywyri / Direction-Screenplay-Cinematography-
Animation-Production: 666wpog Mapaykdg / Thodoros
Marangos Movrd{ / Editing: Claudia Sprenger "Hyog /
Sound: Zrdbng Mapaykdg / Stathis Marangos Mouaiki
Empéhein / Music Selection: Egisto Pesole

HBonoloi / Cast: Egisto Pesole, Zd6ng Mapaykdg / Stathis
Marangos, Mapla Mavipavakn / Maria Manimanaki,
Kwotag AviaAéniouhog / Costas Andalopoulos, Anurtpng
Karowdvng / Dimitris Katsimanis.

World Sales:
Thodoros Marangos

Black Baaa...
Greek title Black Beh_

! Evu; apxaiog éNnvag grhdoogoc éypate Tov To p.X. aicova, pia eniorohq npog Bode-
pan). .. Tov NeoéMnva. ‘Orav 1o paBaiver o Bodwpakng, Talideter omny Irakia, ee
nou fpéBnke omig avaokagéc pali pe 2.000 aha apxaia eN\nvika keipeva, yia va Ty
napahdBer. ‘Orav ¢Bave, éknhnkrog Siamiorcver om yia Ty eniotol] Tou evdiagépovral
ki Mot nou avalqrotv ioopiké akiBere. Kanotor Mo, G, npoonaBolv va Ty
eCagavioouv yiari goflodvral uny anokakinter Bpnokeutikd andppnra. a Ty eniorol
Tou eniong evdiagéperar ki o Anunrpdkng, nou éxel Yuxohoyikd npofAquara. Autdg
Waxvel To napeAdov Tou yia va Bpei 1 frav, npiv perapopgwBel ot npofaro. ..

n the Ist century A.D., an ancient Greek philosopher sent a letter addressed to

Thodorakis, a modern-day Hellene. As soon as Thodorakis finds out about the letter,
he travels to Italy, where it was discovered by archaeologists among 2,000 other ancient
texts. Upon his arrival, he is surprised fo find out that there are many other people
interested_ in the letter; people who are in search of so-called historical truths.
Meanwhile, another group of people are frying to get their hands on the letter, fearing
that it will reveal confidential religious information. And then there is Dimitrakis, a close
friend of Thodorakis, who is also interested in the letter. Dimitrakis is suffering from
psychological problems and is searching for his past, trying to find out what kind of
species he was before he was transformed into a sheep....
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Inipog N. Tapapripag

TewiiBnke oty ABva To 1960. Ao -

~ houBnoe BewpnTikES onoudES Kivparo-
Ypagou, TAedpaong Kai Bedrpou 010 J.e
- W.-Goethe-Universitét Frankfurt/M. xai

omoudEq oxnvoBeoiag kal oevapiou oV - ;
Avaramn Kpariki Axadnpio TnAeopoong

xoi Kivnpatoypdgou tou Movdyou,

6nou, and To 1994 £wg To 1999, SiETé- |
\coc avonhnpwTiq KaBnynig oTo. \‘
Muipo ZxvoBecia Kar Zevapiou. And A

1986 £wg orjuepa eivel nopaywyeg, |

oK voBETNG K1 oEVapIoypaQog MOAAGY

Bpopeupcvov Taviy.

Spiro N. Taraviras

¢ was born in Athens in 1960. He stud- 'n'
d Theory of Theatre, Film and Tele- |
Vision at the J.-W.-Goethe Universitit
ankfurt/M. and Directing & Screenplay

Writing at the State Academy for
plevision and Film, Munich, where he
orked as Assistant Professor from

1994-1999. He has directed, written and

produced several award-winning films, =
including Sunset in Venice (Venice .

‘International Film Festival 1998-Official -
 Competition, Cannes International Film
Festival 1999, German State Award

Gold Medal for Best Film of 1998, Greek

" State Award-Third Prize, Friedrich-
Wilhelm-Murnau Award 1999).

Oihpoypagia / Filmography

2005 Buzz (vvox. / doc.)

1999 Tpeig yewiég rwv EAdjvwy /
Three Greek Generations

in the 20th Century (vvox. / doc.)

1998 HAwopooikepa orn Beveria /
Sunset in Venice (pp / short film)
1993-1994 To xoukAdomro /
The Doll' s House
(pp / short film)
1991-1992 Runaway (py / short film)
1990 Duet (py / short film)
1989 Copyright (py / short film)
1986 They Just Gol Married
(animation)

Inpeiwpa oknvoBErn / Director’s note

QAev eivai noMol o1 ouyypagelq eAAnvikiiq kataywyrg mou Siénpeyav paxpid andé my EAAGSa. Zndvia yivetal
yvwotr n onapr tous. 0 Ahunept loadk «Mrnal» Mnedep(dng, ouyypdgoviag BiAla kai oevdpia, kivienke o’
£va 1d1a(tepo AoyoTeXVIKG Kal Kivnuatoypagiko eldog mou dgnoe enoxr: «padpn», «oxkAnpri» Aoyotexvia kai
QU voudp. ZuvdEBnke @ka pe moAAoUs YvwaToUs ouyypage(s, oevaploypdgous, oxnvoBETES kal napayw-
YoUg, ev ouvepydomnke e Tov ouyypagéa-vopnehiota Oufhiap ddkvep, drav epydloviav kat ot dlo omy
Warner Brothers.

H rawia erxepei v' avadeet évav agavi fipwa Tou Kinuatoypdgou (and pia kamyopia nou dev pvnuoveie-
1at oxedov moté: aum) Twv oevaploypdpwv) kai mv nepimhokn npocwrikémd Tou, divoviag otoieia yia my
Karaywyn Tou, T ouvepyaoieq Tou, Kal TIG EMTUX(ES Kal TIG anoyonTeUoelg mou £Xnoe and m oTiyur nou
€umAege oTa mAokdpia Tou ouoTHATOG TwV aToUVTIO 0T0 XBAtyouvt Tou ‘40, Tou '50, kat Tou '60.

There are very few writers of Greek origin who have succeeded abroad. And the ones that do exist aren't really
known in Greece. Albert Isaac “Buzz” Bezzerides dedicated himself to a unique literary and cinematic genre:
“hard-boiled” fiction and film noir. He became friends with many well-known authors, screenwriters, directors
and produces, and worked together with William Faulkner when they were both employed by Wamner Brothers.

The film attempts to highlight an unsung hero of the cinema (who belonged to a category which is rarely
mentioned: that of screenwriters) and his complex personality, through information about his origins, his
collaborations, and the successes and failures that he experienced from the moment he got entangled in the

studio system of forties, fifties and sixties Hollywood.

Ti o0¢ BNOE va yUpioETE QUTO TO VTOKIPOVTED;

Ot eNAnVIKES pieg Tou Mnelepidn ritav €vag noAd omoudal-
06, {owg o omoudaidTepog, AGY0G TOU PE EKAVE Va Yupiow
auté 1o vrokyavtep. ‘HBeAa eniong va pEw g om Lwi
EKENVWV TWV, MYGTEPO YVWOT@Y, AAA EEQIPETIKA OMPAVTIKOV
ouvieAeoTwv om dnuioupyia pag Taviag: Twv oevaploypd-
Qwv. Autd Ta dlo TpopodAmoaV HE KaUOIHA TO HOTEP TIOU e
£ompwée va dpoporoyriow kai va kpatow om {wr mv MoAU-
XPOVT} auTr| napaywyr, yia oxedov TEooepa xpovia.

0 Mnelepidng mpoogpepe 0T0 XWPo MOAU NepIoodTEPD AN
doa exeivog Tou avayvwpioe. Mdoo mxpapévos aloBaverar
Yi0 0UTG;

Zexeilet €wg orpepa —ota 97 Tou xpdvia- and Bupé kat
nikpa yia 10 X6Atyouvt mou Tov Ee0UMIOE Kal TOV EKYIETAA-
AEUTNKE Kal Y1 TOUG Mapaywyousq oTa OTOUVTIO TMOU EMEVE-
Bawvav kat AAadav Ta evapid ToU, {E AMOTEAEDHA OL TaIVIES
Tou yivovrav and autd va pnv avranokpivovrat otig npoodo-
Kieg Tou..

E&€ppaoe noté dmogn yia o auyxpovo XdAiyouvr;

Adyot véor dnpuoupyol Tou apéaouv. Bewpel nwg Ta €pya nou
napdyet 1o olyypovo X6Ayouvt, 0mv MAewyngia Toug Tat-
vieg Blag kat Tpdpou, dev avrkarorp({ouv my mpaypaTkd-
TITa ToU OMpePWvol KGapOU.

H Tawvio ovéxeral noAd oty nepiodo Tou MaxapBiopou.
Miorevere nwg e§axoAouBei va eival axopn Kai orjpepa éva
B€pa Topnod yio Toug Apepixavoug;

Auokoha pnopa va anavimow o autd kaBwg dev {w omv
Apepua). Motelw 6pws nwg 0 MaxapBiopds undpyet axkoun
Kl oTjpepa, o€ 6An m M, o kaBe xwpa, ama oyt omy Bia
éviaon pe 1ote. Eival eXEIVEQ 0L OKOTEVEQ Buvapelg nou
navia Ba npooraBolv va pywoouv Ty eEAeUBEpN Exppaon
Kat mv kaAexvix) dnoupyla. loxver kat yia mv EAGda
autd. Exer 6pwa, ana Teno e T6ro, SIapopeTKES EXPAVOEIQ
KQl JOPRE.

H {wi Tou Buz eival pia Taivia and povn g, Ti vivho Ba mg

Bivare av ) yupilove;
Reality Bites. Anhadiy: 1) npaypankomia daykaver
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What made you shoot this documentary?

Bezzerides' Greek roots were a very important, perhaps
the most important, reason for me to make this documen-
tary. | also wanted to shed some light on the lives of those
lesser-known but extremely significant contributors to the
making of a film the screenwriters. It was these two facts
that fuelled the motor that kept me going on this produc-
tion for almost four years.

Bezerides gave a lot to cinema but was shown little
appreciation. How bitter does he feel about that?

To this day —at age 95~ he still overflows with anger and
bitterness about Hollywood and how it squeezed him dry
and took advantage of him, and about the studio produc-
ers that kept stepping in and changing his screenplays, so
that in the end, the films that came out never met his
expectations.

Did he express an opinion about modern-day
Hollywood?

He likes very few contemporary filmmakers. He feels that
the films made in Hollywood nowadays are, in their vast
majority, films about violence and terror and do not reflect
how the world is today.

A large part of the film focuses on McCarthyism. Do you
think this is a taboo for Americans, even today?

| can't really answer that, since | don't live in America. But
| believe that McCarthyism exists even today, all over the
world, in every country, just not as intensely as it did then.
It is those dark powers that are always trying to gag free
expression and artistic creation. The same holds true for
Greece. But it takes on different shapes and forms,
depending on the country.

Buzz's life is a film in itself. If you made such a film,
what would you call it?
Reality Bites




‘Ahpnepr loadk «Mnal» Mnelepidng: KatdAaBa kau kdn
@\Ao ota ynpatid pou: 6Tt ¢' OAn pou m {wrj pe
katétpexav anatewves. Zuk Nragogv: Ze kdBe wotopia
Undpxouv 0 KaAGG, 0 Kakdg, 0 00pag, To Kopddo. 2’ auty
mv Lotopia, o Mnal fitav 1o kop6ido. AApmepr loadk
«Mnal» Mnelepidng: Eywva ouyypagéag eneidn Eviwba
Suotuyiopévog. HBeha va kepdiow m pdva pou kai To
oepaopd mg ypdpovag. MMMpe 40 ypévia G pnTépag pou
yia va et «AM, dev ri€epeg 6T ioouv mavta ovadIkag;»

Albert Isaac “Buzz” Bezerides: | remember something else
in my late life ... that my life... is pursued by a whole bunch
of swindlers. Jules Dassin: In many stories there is a good
quy, there is a bad guy, there is the nice man and the fool. In
this story you're telling, Buzz was the fool.

Albert Isaac “Buzz” Bezzerides: | became a writer from the
unhappiness that | had. | wanted to win my mother by doing
something that would make her respect me. And it took 40
years for my mother to say: “Al, didn't you know, you were
always the one?”

Buzz

35 mm, Eyxpwpo / colour, 120’, Dolby Stereo SR

IxknvoBeoio-Zevdpio / Direction-Screenplay: Zripog N.
Tapapripag / Spiro N. Taraviras ®wroypagia / Cine-
matography: T@pyos lavvélng / Yorgos Yannelis
Movrd? / Editing: MN@pyog TpiavrapiMou / Yorgos
Triandafyllou, AAE€tog A. Mdvou / Alexios A. Panou "Hyog
/ Sound: Enupog Apboog / Spiros Drossos Mouaiki /
Music: Nikog MAatdpayog / Nickos Platyrahos Mapayw-
yog / Producer: Znopog N. Tapapripag / Spiro N.
Taraviras ExréAeon Napaywyrig / Executive Producer: K.
Aapnpdnouhog / C. Lambropoulos, CL Productions
Mopoywyr / Production: Atalante Pictures Spiro N.
Taraviras Film Production Munich Zupmapaywyoi / Co-
production: EKK, EPT A.E. / Hellenic Broadcasting
Corporation ERT S.A, ZouAng ABavaciou Ztodvrio STV /
Soulis Athanassiou-Studio STV.

World Sales:
Atalante Pictures
Spiro N. Taraviras Film Production Munich.

Greek title Buz

A. 1. Mnelepidng 1y Mnal yewnBnke To 1908 o Layodvra. And to 1940 frav oeva-

pioypdgog oro Xohiyouvr. O oknvoBérng ®pavooud Tpigd Tov XapaKiipioe g Tov
nparo oevapioypddo Taviwv voudp. H Pdviooa (1940) ou Paouh foudks Pacilera oro
puBiorépnpa Tou Long Haul. ‘Eypate perall dhhav Ta oevipia Avlpwnor rou aiyarog
(1949) rou Nraooév, Emkivduvo povondn (1951) Tou Nikohag Péi kai To kAaoiké voudp
Oidnoé pe Bavaoa (1955) Tou Popnepr ‘Ohvrpirc, H raivia aurr pag Taideder oe pépn
onou é{noe ka £8pace o 97xpovog nAéov Mnal, pag anokahdnrei To X6hiyouvr ou ‘40,
Tou '50, kai Tou ‘60, kaBeg kai Tic Siagvieg Tou Mnal e napaywyod Twv oTolvrio” ava-
(éperal orig ouvepyaoieg Tou e oknvoBéres ki omic @ikies Tou, Gnawg e To ouyypagéa
Quihiay ®dxvep kai Toug nBonorotic Xaugpei Mndykapr kai Poynepr Miraoy. Or gikehed-
Bepec andweg kan gikieg Tou pe oevapioypagoug T Madpng Alorag éyivav n arria va pner
K1 0 iBiog o ia drunn Mora, m Tkpila Afova, e ouvéneia va éxer uokoia va douhéye.

A. I. Bezzerides or Buzz was born in 1908 in Samsun, on the Black Sea. In 1940 he
began working as a screenwriter in Hollywood. Francois Truffaut described him as
Hollywood's first film noir screenwriter. The screenplay for They Drive by Night (1940),
directed by Raoul Walsh, was based on his novel Long Haul. He wrote, among others, the
screenplays for Thieves’ Highway (1949), by Jules Dassin, On Dangerous Ground (1951),
by Nicholas Ray, and the classic film noir Kiss Me Deadlly (1955), by Robert Aldrich. The
docurmentary is a journey to places where Buzz lived and worked, revealing the way
Hollywood's production system worked in the 40s, 50s, and 60s. It focuses on Buzz's dis-
agreements with producers, his collaboration with various directors and his friendship with
people such as author William Faulkner and the actors Humphrey Bogart and Robert
Mitchum. His friendship with screenwriters, whose names where on the Black List, led fo his
name being put on an unofficial list, which later came o be known s the Grey List. From
then on, Buzz had difficulty in finding jobs.
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BpaPeupévec pikpou pnkoue

Award-Winning Short Films




A’ Bpopeio MuBonAaoiag / Best Fiction Film Award
Bpapeio Jameson / Jameson Film Award
Aidkpion-Kivnrpo EKK / GFC Motivational Distinction
Bpopeio NEKK / Greek Critics’ Assoc. Award

0 Beverdc, oconuaopévog kakonoidg, éxel efovrcooe Tov Eokipco kai
ayopd eivai ma Sike} Tou. Kavévav Sev pofarar. 'H pina oxi;

The Venetian, an inveterate criminal, has killed the Eskimo and owns
the market. He does not fear anyone. Or does he?

1923, Tpikaka. 0 vonikdg gwroypdgos eniorpége, pe o puad yeud-
1o exkdveg nou Tpdfn€e oe 6hn ou 1 [wA. Zagvikd, Séxerar pia eni-
okegn and évav Bpulik Anord. Mapd 1o yeyovds 6n karalnrefrar en’
apoifil, o npwikég napdvopog agiver Ta fouvd ka anogaoiler vo
pwroypagnbel. ..

1923, Trikalo, a small country fown in Northern Greece. The local pho-
fographer returns home, his head full of the images he has captured
throughout a lifefime of taking pictures. Suddenly he receives a visit from
o legendary bandit. Despite the fact that he is o wanted man with a price
on his head, the heroic outlow leaves the mountains and decides to be

[pootaoia
Protection

Greek tile Prostasia

IknvoBeoia-Movrd / Direction-Editing: Xpriotog NikoAépn / Christos Nikoleris Zevapio
/ Screenplay: Mavaywms lwongéAng / Panagiotis lossifelis ®wroypagia /
Cinematography: Anyrtong ZrapnoAvg / Dimitris Stambolis "Hyog / Sound: BayyéAng
ZéMkag / Vangelis Zelkas Mouaikr / Music: CMYK Napaywyri / Production: EPT A.E. / ERT
SA, EKK / Greek Film Centre, N-ORASIS 35mm éyyxpwpo / Colour 15

HBonoioi / Cast: MiydAng latpdriouog / Michalis latropoulos, Anyrtpng Nadipng / Dimitris
Naziris, Tévt ZoUAng / Toni Soulis, ZtdBng Maupdrnoulog / Stathis Mavropoulos, Anrtpng
Kovrdg / Dimitris Kontos, Xpriotog TaipoUAng / Christos Tsiroulis

XprioTog NikoA€png

TevviiBnke kat et om Beoaahovikn. Eivat 1BpuTikd péA0g MG ETaIPElng OMTIKOAKOUOTIKAY
napaywywv N-ORASIS. Aayoheftal ue  oknvoBeaia BvieokAin kat dlapnuoTik@y omor.
To 2003 képdioe 1o Kpatikd Bpapeio Mowdmrag yia mv tawvia Tou Tpwupla.

Christos Nikoleris

He was born and lives in Thessaloniki. A founding member of the audiovisual production
company N-ORASIS, he directs music videos and commercials. He won the State Quality
Award in 2003 for his film The Tempest.

0 pwroypadoc wv Tpikddwv
The Trikala Photographer

Greek title 0 fotografos ton trikalon

IknvoBeoio-Nopaywyds / Direction-Producer: BaoiAng Koopdnouhog / Vassilis
Kosmopoulos Zevdpio / Screenplay: B. KoopdrnouAog / V. Kosmopoulos (and éva noinua
Tou Xpriotou MnpdBou / based on a poem by Christos Bravos) ®wroypagia /
Cinematography: Atoviong Aaynipng / Dionisis Lambiris Movral / Editing: Kenan Akkawi
Mouaixij / Music: avaong Manakwvotavrivou / Thanasis Papakonstandinou "Hyos / Sound:
Andatohog Nraokayidwng / Apostolos Daskayannis Mapaywyrj / Production: EKK / Greek
Film Centre, Tovikdv / Tonikon 35mm Aonpdpaupo-Eyxpwyo / B&W-colour, 12

HBomoioi / Cast: HAiag AoyoBém / llias Logothetis, AAéEavdpog AoyoBémg / Alexandros
Logothetis

20 Bpopeio MuBonAaoiag / Second Best Fiction Film Award

Tip. Aidxp. Ixnvoypagiag xai EviuparoAoyiag:

Zogia Navroupdxn / Honourary Distinction for Best Sets and Costumes: Sofia Pandouvaki
Aidxpion-Kivirpo EKK / GFC Motivational Distinction

BaoiAng KoopdmouAog
Inoudaoe Bearpodoyia oto Mavemomipo ABnvay kat oxnvoBeoia kivnuatoypdgou omv
ABriva (2xo\ Ztaupdxou) kat ato Mdvaxo (H.F.F.) pe unotpogia tou EKK.

Vassilis Kosmopoulos
He studied Theatre at the University of Athens and Film Direction in Athens (Stavrakos Film
School) and in Munich (H.F.F.), on a Scholarship by the Greek Film Centre.
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110 Maidwv
Children’s Hospital

Greek title Sto pedon

IxknvoBeoia-Zevdpio-Napaywyds / Direction-Screenplay-Producer: AAEENG Kopvaxog /
Alexis Komnakos ®wroypagia / Cinematography: Xpriotog Tooundpng / Christos
Tsouparis Movrdg / Editing: AX. Kopvdkog / A. Komnakos, Ntivog BapBakouang / Ntinos
Vamvakoussis "Hxog / Sound: Andotohog Mnhivng / Apostolos Milionis Mapaywyd /
Production: AAEENG Kopvdkog / Alexis Komnakos 35mm £yxpwpo / colour, 8

HBonoioi / Cast: Nikog Bouteviwmg / Nikos Vouteniotis, Mpyog KaAdguhog / Yorgos
Kaloxylos

ANEENS Kopvdkog

lewnBnke omv ABriva to 1964. Inosdace Awiknon Emiyelprioewv om Avatam) Blopnxa-
vikr) Zyohr} Metpaid kar ZknvoBeaia ato New York College ABnvav. Epydletar ato dikd Tou
dnuioupyixd ypageio. H tawvia Zto Maidwv eival 1) Tpim ToU pKpoU pikoug Tawia.

Alexis Komnakos

He was bomn in Athens in 1964. He studied Business Administration at the University of
Piraeus and Film Direction at New York College, Athens. He works in his own creative office.
This is his third short film.

Blackberries

IxnvoBeoin / Director: Nikog Mavoutadriouhog / Nicolas Panoutsopoulos Zevépio /
Screenplay: N. Mavoutadnoulog / N. Panoutsopoulos (Bao. oe dijynua mg / based on a
short story by Leslie Norris ®wroypagia / Cinematography: Kenneth Yeung Movrdg /
Editing: Andrea Folprecht "Hxog / Sound: Paul Hackner, A. Levy, L. Fried, G. Bradley, A.
Fried Music / Music: K@otag Xpnotidng / Costas Christidis Mapaywyds / Producer: Nikog
Navoutadnouhog / Nicolas Panoutsopoulos Mapaywyri / Production: Sonya Chi 35mm
€yxpwyo / colour, 17’

HBonoioi / Cast: Jose Galvan, Yeniffer Behrens, David Carreno, Richard Azurdia

Nikog MavouradmouAog

lewnBnke omv ABriva. Anéportog Tou EMN, omoudace oknvoBeaia om oxoAr Xatdikou
kai oto California Institute of the Arts (CalArts) Tou Aog Avileheg, Orou kat EpyaomKe WG
BieuBuvirq mapaywyrs, oevapioypdpog kat HoVIEP oMV Kivnuatoypagikr Plopmyavia.

Nicolas Panoutsopoulos

He was born in Athens. A graduate of the National Technical University of Athens, he stud-
ied Film Directing at the Hatzikou Film School in Athens and at the California Institute of the
Arts (CalArts) in Los Angeles. He has worked in the film industry as a production manager,
scriptwriter and editor.

10 Bpopeio ZmoudaoTikig Taviag /
Best Student Film Award

"Evag rabirlc egeupioker évav npwréruno Tpdno va anoond gihoda-
priuara and Toug nehdreg Tou. Kanoia omiyp, ue, épxerar avripé-
TQNOG e 17 auveidnor Tou.

A faxi driver invents an original way to get fips from his customers.
But he is eventually faced with his conscience.

10 BpaBeio yia Tnv karnyopia « EAAqveg Tou Kdopou»
1st Prize in the “Greeks of the World” category

0 Ahexdvdpo peyakéver om pebikavixi) ouvoikia Tou Aog Avilehes. H
Jikp, nepinéreid Tou oo notdp yiverar agopy yia va eondoer n
KpUppEV Va0 OVG|IEDD OTOU YOVES Tou.

Alejondro is growing up in the Mexican neighbourhood of Los
Angeles. His lttle adventure along the bank of the river friggers off
a crisis between his parents.
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0 ANébavBpos efvan yepdrog xapd eneidr) fipBe diakonés oro xwpid g
yioyidg Tou kai 1) adéhgn Tou ) Nriva Séxerai va kdver napéa palf
Tou. Efvl np6Bupog va kaver nohd yia va gavei djog kai peydhog ora
uaria T, Eivar Gpag Teoodpay xpovay kai Sev Eéper kav Ty Ewoia
kanolwv M€gev. ‘Eroi, n totopia pnopef va efehxBef anpoPhenta.

Alexandros is very happy because he's on holiday at his grandmother's
village and his cousin Dina deigns fo hang out with him. He is willing fo
do many things in order fo appear worthy and grown up in her eyes.
However, he s four years old and does not even know what certain
words mean. Thus, the whole story can furn out quite unpredictably.

"Eva oohoyiko napapiBi yia i nupkayig nou kdBe xpovo Kaive Ta
ddon pac. Mio kawvolpyia gwnid Eeond oro doog nou To npoarareder
o yiyavrag Ndpng, evd 1y iBia oniywq nepipéver yia deinvo Ty ayann-
Juévr vou. Ba karagéper o Ndpng kai f napéa Tou va kdvouv To Parpd-
X1 va fiouy 10 iayikd Tpoyoddi nou pépver 1 fpox) npokeipévou va
0woe 0 Boo Kai Tov Epwrd Tou,

An ecological fairytole about the fires that burn the forests every
summer. Poris, the giant, is preparing dinner for his beloved but o
new fire will upset his plans. Will Paris be able fo convince the frogs
10 sing their magic song that will bring the rain and save the forest?

0 kA€dinc
The Thief

Greek title O kleftis

ZIKknvoBeoio-Zevapio / Direction-Screenplay: Ipiva Mnéio / Irina Boiko ®wroypagia /
Cinematography: Anpritpng ZtapnoAng / Dimitris Stambolis Movrag / Editing: Mavog Bou-
10apdg / Panos Voutsaras Mouaikr / Music: MAdrwv AvBpitadxng / Platon Andritsakis
‘Hxog / Sound: Anpftpng KaveMdmouhog / Dimitris Kanellopoulos Mapaywyrd /
Production: EPT A.E. / ERT S.A., N-Orasis.

35mm éyxpwpo / colour 15’

HBomoroi / Cast: AAé§avdpog KdBoupag / Alexandros Kavouras, Mewpyia Beodwpaxomnot-
Aou / Yeorgia Th yulou, Mapia Avroukwaxn / Maria Andoulinaki, Kk Ak /
Kiki Lalioti, Etprivn Xat{nywavvdkn / Irini Hatzigiannaki, Mémn MooyoBdkou / Pepi
M kou, Tdoog I {ou / Tassos Papanastasiou

Eidix6 Bpapeio yuvaikeing oknvoBeTiig mapouoiag
otn pviipn ™g Twviag Mapkerdkn / “Tonia Marketaki” Award for Best Female Director

Ipiva Mndixo
ewnBnke omv Oukpavia. Znoudace BEatpo oo KieBo kat kivnpatoypdgo omv Adrva.

Irina Boiko
She was born in Ukraine. She studied Theatre in Kiev and Film in Athens.

[ipivoc pnefdc og Kkp6 napapub
Fiery Trouble

Greek title Pyrinos belas se mikro paramythi

IknvoBeoio-Owroypagia-Movral / Direction-Cinematography-Editing: NixoAaog Metpo-
nouhéag / Nikolaos Petropouleas Zevdpio / Screenplay: N. Metpomouléag / N.
Petropouleas, Ntivog Xat{nywwpyns / Dinos Hatzigiorgis “Hyos / Sound: A. Apavimg / D.
Arvanitis Mouoixj / Music: Mputavng (K. Kwotdkog-Hyokouunpia) / Prutanis (C.
Kostakos- Imiskoubria) Mapaywyr / Production: EKK / Greek Film Centre, Biribiri Studio
Kivoupeva oxédia / animation 35mm €yxpwyo / colour, 8

Tignmikri Aidkpion Animation ovov NikdAao Mevponouléa /
Honourary Distinction for Best Animation
to Nikolaos Petropouleas

NikdAaog MerponouAéag

TevnBnke 1o 1970 omv Auatpahia. Znoudace ota TE! ypagioTikig Kat aoxoAe(ar pe 1a
Kivoupeva ox€dia and o 1987. ‘Exave animation yia v Artoon ato didompa 1991-95 aro
Mdrwv kai NMavdwpa. An 1o 1997, epydletal yia dla@nuOTIKES ETQIPES Kat OTOUVTIO
napaywyng wg animator-art director kat dlampel mv etapeia Biribiri Studio.

Nikolaos Petropouleas

He was born in 1970 in Australia. He studied at the TEI of Graphic Design and has been work-
ing on animation since 1987. He worked on the animation for Artoon's Plato and Pandora
series from 1991 to 1995. Since 1997 he has been working for advertising companies and
production studios as animator/art director and he owns the company Biribiri Studio.
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0 tefleutmioc paokipne
The Last Fakir

creek title O telefteos fakiris

IxnvoBeoia-Zevdpio / Direction-Screenplay: Mndyrmg Maxpidng / Babis Makridis ®wro-
ypugia / Cinematography: B0pioq Mrnakatdkng / Thymios Bakatakis Movrd{ / Editing:
ldvvng XaAkiadakng / Yannis Halkiadakis Mouaikrj / Music: Coti K "Hxog / Sound: Ztépa-
vog EuBupiiou / Stefanos Efthymiou Mapaywyds / Producer: Kupidkog Xat{nuixanAidng /
Kyriakos Hatzimihailidis Mapaywyrj / Production: EKK / Greek Film Centre, T- Short 35mm,
£yxpwyo / colour, 13’

HBonoioi / Cast: Kootag Mnepikénouhog / Costas Berikopoulos, Kwotag ®iinmoyAou /
Costas Filipoglou

Mndymng Makpidng

lewnBnke omv Kaatoptd to 1970. Znoudaoe oknvoBeaia o oyoA Zraupdkou. Epyale-
a1 WG OKNVOBEMS 0To XWpo G dlagripong. O TeAeutaiog pakipng elvat n mpwm) Tou
JkpoU prikoug Tawia.

Babis Makridis
He was born in Kastoria in 1970. He studied film direction at the Stavrakos Film School. He
works as a director in advertising. This is his first short film.

lapoupe
Samoure

IxnvoBeoio-Zevapio / Direction-Screenplay: Beddwpog Manadouldkng / Theodoros
Papadoulakis ®wroypagio / Cinematography: BayyéAng Bhaydkng / Vangelis Vlachakis
Movral / Editing: BayyeAng Madepdxng / Vangelis Maderakis Mouaixrj / Music : Mdvvng
Wapouddkng / Yannis Psaroudakis "Hyog / Sound: Kidpa Kahoutd / Kiara Kaloutzi Zxnvi-
K / Sets: lwakefy Muhwvdg / loakim Mylonas Mapaywyoi / Producers: Anurtpng Zevd-
k1 / Dimitris Xenakis, lwdvva AGgn / loanna Davi Mapaywys / Production : Indigo View
35mm, €yxpwyo / colour, 18’

HBonoioi / Cast: Bwpdg A€ikog / Thomas Leikos, Mapi\éva BAaxdkn / Marilena Viachaki,
Anprtpng  Kaoyepdkng / Dimitris Kalogerakis, Aviinag Ntapotoidng / Andypas
Damotsidis

Beddwpog Mamadouhdxng

Teheldportog Twv ayyMiK@v Kvnuatoypagik@v oxoA@v Salford kat Northern Film School.
Epydomke omv AyyAia omv npo@Bnon Tavidv pikpou pikoug yia 4 xpévia. Zet ota Xavid
ka1 éxel 13puoet my etaipia Indigo View mou avaAapBadvel KivnpatoypagikeS kat mAEOMTL-
KEG MaPaYWYES.

Theodoros Papadoulakis

He graduated in Media and Film Studies from Salford University and the Northern Film
School of Great Britain. He recently moved back to Crete and founded Indigo View, a TV and
film production company.
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Eidikd ppapeio Mpwrosppavi{dpevou
ZknvoBérn “Nrivog Katooupidng” /
The “Dinos Katsouridis” Special Prize for Best Newcomer

0 AN Kaldv efvar o Teheutaiog auBevmikec gaxfpng nou pag éxer ano-
Jieivel o€ auTolg Toug Kaipot TG Kopoidiag Kal Trg anareavid,

Ali Kazan is the last authentic fakir left in these fimes of trickery and
deception.

Tipnniki Aidkpion Zevapiou ovov Beddwpo ManadouAdkn /
Honourary Distinction for Best Screenplay
to Theodoros Papadoulakis

Ira aypiofodvia evdg xwpiod g véria Kpfmg, o Tpiavraxpovog
Buwpdg nou efvar ook oveipederai va yiver oapoupd kar va Spane-
TeUoe kanore om pakpivi lanavio.

In an isolated mountain village of Southern Crete, thirty-year-old
shepherd Thomas dreams of becoming a samurai and one day escap-
ing fo faraway Japan.




Mia patpn 1o7opia yia v anhnoria kai T anorehéopard mg. Kakdy-
e 10 pdmia 16y naidiav. Mepiéxer v ayia Tpidda mg pulp fiction —
ovoug, xpion vapkaikav kai oe€. ‘Oxi anapafrra pe aurd T
oelpd.

A dark fale of greed and its results. Cover the kids" eyes for this one.
It contains the holy trinity of pulp fiction — murder, drug use and sex.
Not necessarily in that order.

Tipnmid Adkpion Mouoikiig ovov MNwpyo MNaAAfkapn /
Honourary Distinction for Best Music to Yorgos Pallikaris
Tipnnixi Aidxpion Avbpikig Eppnveiog

orov K Tivo V y Distinction

for Best Actor to Cnr;sl'antinos Avarikiotis
Aidxpion-Kivirpo EKK / GFC Motivational Distinction

I' éva ndpko, avdyeoa oe AAhoug, ouxvilouy 1 pikpi Aouou e T
pnrépa g ki évag napdfevog dvipag, Me agoppd To evdiagépov Trg
ikpiic yio 1a oakiykdpia Tou ndpkou, Eexivd pa idiairepn gikia.

Little Loulou, her mother and a strange man go fo the park regular-
ly. From Lulu’s inferest in the park’s snails, a very specil friendship
will ensue.

Greek title Tria

IxnvoBeoia / Director: Anurjtpng Avr{ous / Dimitris Antzous Zevépio / Screenplay: Mikael
Svanstrom ®wroypagia / Cinematography: Bao{Ang Bageiddng / Vassilis Vafiadis Movra{
/ Editing: Kwvatavtivog MAdBlog / Constantinos Pilavios "Hyog / Sound: Emmanuelle
Simone Napaywyr / Production: MovieTeller Films

35mm, €yxpwypo / colour, 22’

HBonoioi / Cast: Ndvog Kpavidiwmg / Panos Kranidiotis, Mapyog MaAAog / Yorgos Gallos,
Mapia Kwvotavidkn / Maria Constantaki, Kwvotavtivog Kopwvidng / Constantinos
Koronidis

Tipnmik Aidkpion ®wroypagiag ovov BaoiAn Bugeiddn /
Honourary Distinction for Best Cinematography to Vassilis Vafiadis
Bpapeio ETEKT / Assoc. of Technicians of Greek Cinema and TV Prize

Anpritpng ‘Avi{oug
levwriBnke omv Adriva o 1978 kat anogoimoe To 2000 and m ZxoAn Ztaupdxou. Exer
napakohouBroet oepuvapia oknvoBeaiag oto NYU.

Dimitris Antzous
He was born in Athens in 1978 and graduated from the Stavrakos Film School in 2000. He
has attended film direction seminars in NYU.

Ta oafiykdpia e Aouiooc
Lulu’s Snails

creek title Ta salingaria tis Loulous

IknvoBeoin-Zevdpio / Direction-Screenplay: Mavayiwmg ®agoutms / Panagiotis Fafoutis
Owroypagia / Cinematography: MNwpyoq Manavdpikdrnoudog / Yorgos Papandrikopoulo:
Movrdl / Editing: Ndvog Boutaapdg / Panos Voutsaras Mouoikr} / Music: MNapyog MaA-
Aikapng / Yorgos Pallikaris "Hxog / Sound: Etépavog EuBupiou / Stefanos Efthymiou Nape-
ywyoi / Producers: Bipwv Nikohdnouog / Vyron Nikolopoulos, M. ®agoumg / P. Fafoutis
Nopaywyr / Production: EKK / Greek Film Centre, Premiummedia 35mm, €yxpwyo /

colour, 15'

HBonoioi / Cast: Kwvotavtivog ABapiidmg / Konstantinos Avarikiotis, AAe€ia Kahvaikn /
Alexia Kaltsiki, Aéomowa K o / Despoina Kostakioti, Maypyog 1S / Yorgos
Ganassoulis, MeXiva XpuaavBorothou / Melina Chry yulou, Karepiva Mnapyr

/ Katerina Barbatsalou

Mavayi@rng ®agourng
ewnBnke omv Ndtpa. Znoudace vojkn kai oknvoBeoia omv ABriva dnou (et kat epyd-
[T

Panagiotis Fafoutis
He was bom in Patras. He studied Law and Film Direction in Athens where he lives and
works.
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Mg kot
The Cat

Greek title The Cat

IxnvoBeaia / Director: BaoiAng Kexayidg / Vassilis Kehagias Zevapio / Screenplay: Mava-
Yiomg lwongéhng / Panagiotis losifelis ®wroypagia / Cinematography: MNapyog Kéyiag /
Yorgos Kogias Movra{ / Editing: V. Keyayidg / V. Kehagias "Hxog / Sound: Bayyéhng Zé-
kag / Vangelis Zelkas Mouaikrj / Music: Nikog Kavrdpng / Nikos Kandaris, MixGAng Zidvag
/ Michalis Sionas Napaywyr / Production: N-ORASIS, ICON & ZERO ONE 35mm Aampd-
poupo / B&W 15°

HBonoioi / Cast: MiydAng Zidvag / Mihalis Sionas, Ntdpa KetikdyAou / Dora Ketikoglou,
Edn Méppuyka / Evi Merminga, Mdvwng MoyAds / Giannis Mochlas, BayyéAng Mavitdkng
/ Vangelis Manitakis

Tipnmiki Ardkpion Movrd{ oTov Baoikn Kexayid / Honourary Distinction for Best Editing
to Vassilis Kehagias

Tignmikq Avdxpion Kahurepng Fuvaikeiog Eppnveiag omv Eun

Méppuyka / Honourary Distinction for Best Actress to Evi Merminga

Bpapeio ETEKT / Assoc. of Technicians of Greek Cinema and TV Prize

Baoikng Kexayidg

lewnenke kal (et om Becoakovikn. Zmoudaoe Computer Imaging kat Animation oto
Guildhall University Tou Aovdivou. Tov Teheutaio kapd aoyoAeital pe  oknvoBeaia ivte-
OKA(T Kat BlagnuIoTIKGV OTIOT.

Vassilis Kehagias
He was born and lives in Thessaloniki. He studied Computer Imaging and Animation at
Guildhall University, London. He is currently directing music videos and commercials.

Agutepn poon
Second Nature

creek title Defteri fysi

IxknvoBeoin-Zevdpio / Direction-Screenplay: Bapdng Mapwvakng / Vardis Marinakis ®wro-
ypugia / Cinematography: BaotAng Khwraomipag / Vassilis Klotsotiras Movrd{ / Editing:
MNawng XaAxiadakng / Yannis Halkiadakis ‘Hxog / Sound: Kennan Akkawi Mouaiki /
Music: Xpriotog Aaivdg / Christos Lainas Mapaywyri / Production: Bapdfig Mapvakng /
Vardis Marinakis 35mm, €yxpwio / colour, 11’

HBonoioi / Cast: lopdavng Kaeong / lordanis Kalessis, AviwvéAa Ziouda / Antonella
Ziouda, Anprtpng At6Atog / Dimitris Liolios, Avva Koutoagrikn / Anna Koutsaftiki

Bapdig Mapivakng
lewnfnke 1o 1971. Znoudace oknvoBeoia oto National Film & Television School, oo
Beaconsfield mg AyyAlag. EpydZetal wg oknvoBEmG dla@nuIOTIKGV OTIOT.

Vardis Marinakis
He was born in 1971. He studied direction at the National Film & Television School,
Beaconsfield, England. He works as a director of commercials.

Mia yara éykheiorn o' éva adiagavés kourt ki anethodpevn and Ty
Tuxaia eknupookpaTmon evdg 6nhou 8ev efva oure vekpr, olre [va-
vil. Eivan ev Buvdper kai Ta 8do. Mvo To Gvoiyua Tou Koutiol — napa-
Trpnon— v TonoBerel opiatikd o’ évav an’ Toug dio kéayous.

Erwin Schradinger, H Beuehiwon g KBavropnxavikig
To neipaya mg yarag

A cat dlosed in an opague box and endangered by the random shot
of a gun is neither dead nor alive. It is potentially both. Observation
only (looking inside the box) determines her state.

Erwin Schradinger, Introduction fo Quantum Physics
The Caf Experiment

Aidxpion-Kivnrpo EKK
GFC Motivational Distinction

'Evag afiwpamikg Tou vaurikol Kai éva pikpd Kopiral avmiperani{ouy
10 ¢oo, ov Toug péoa omn Guon.

A navy officer and a ltfle girl face fear, alone in nature.

Award-winning Films of the 2005 Short Film Festival at the city of Drama / 73




Mia dhvn xolkha {er mig Teheutateg omypég g npiv g TonoBer-
00UV Ta VAUOTO XEDIOPOU Kal To XEIPIOTTipio Kai Yivel papiovéra-
xopetpio. ‘Efw and To napdBupd tng, ia yiyavroagioa xopoBedrpou
Nerroupyef oav kaBpé@rng 6nou n kobkha npoonaBei va npoodiopioer
TV ovroTTd g,

A wooden doll lives her lost moments before they atiach the strings
and the joystick that'll make her o puppet-dancer. She uses the gigan-
fic poster of a dancing-theatre outside her window as a mirror in order
o determine her entity.

“Hirav ) veheurala vixra g Lfig Tou. Méoa oy uypi} Tou guhaks,
dxouoe o yuvaikelo Gwvi vo Tou pikd oav va Tov yvopile and
ndvra. Ti va firav exeivy 1 napd€evn pop@i nou édemve va Tov Eéper
1600 Kahd, €ved autg dev Ty eixe Bes nort;

It was the lost night of his lfe. In his damp cell, he heard @ woman's
voice falking 1o him os if she had always known him. Who wos this

strange female figure who knew him so well, yet he had never seen
her?

The Mirror Stage

IknvoBeoio-Zevapio-Movrd / Direction-Screenplay-Editing: Znupog Zidkag / Spyros

Siakas ®wroypagia / Cinematography: Mehiva Mdoya / Melina Mascha, Anpritpng Xwpia-
drioukog / Dimitris Horianopoulos Motk / Music: Nikog Kurtoupyds / Nikos Kypourgos

“Hxog / Sound: Nikog Mukiamg / Nikos Glykiotis Zknvikd / Settings: ZtéAiog MoAuypovd-

Kkng / Stelios Polychronakis Napaywyr / Production: EPT A.E. / ERT S.A., EKK / Greek Film

Centre, SSSP-En Kinisi

Kivoupeva oxédia / animation 35mm, éyxpwpo / colour, 9°

Aidkpion-Kivnrpo EKK
GFC Motivational Distinction

Indpog Zidkag

Aoyolefra pe 1o animation and 1o 1993 kat £xel Master's oto animation and to Surrey
Institute of Art & Design, University College. T@pa &iddoket wg epyaompiakds ouvepydms
oto TEI ABrvag-Turua Mpagiotikig Animation kat napd\AnAa etoludiet m véa tou Tavia.

Spyros Siakas
He has been involved in animation since 1993. He received an M.A. in Animation from The

Surrey Institute of Art & Design, University College, England. He is currently teaching ani-
mation at the Athens TEI and is preparing his new film.

Yypi €pnpoc
Wet Desert

Greek title YQri erimos

IknvoBeoia-Owroypagio-Movral-Napoywyds / Direction-Cinematography-Editing-
Producer: Kwomiq Mnacoyidwng / Costis Bassoyannis Zevapio / Screenplay: Kwonig
Mnaooyidwng / Costis Bassoyannis, Mapyog Kakd§ulog / Yorgos Kaloxylos ‘Hyes /
Sound: AAéEng Kopvakog / Alexis Komnakos Mapaywyr / Production: New York College
35mm, éyxpwpo / colour, 14'

HBonoioi / Cast: Kwotq Zetpadaxng / Costis Siradakis, Katepiva Toka / Katerina Tolia

Bpopeio ETEKT / Assoc. of Technicians
of Greek Cinema and TV Prize

Kworii¢ Mnaooyidvvng
ewnBnke omv ABriva o 1960. Znoudace Odovriatpuky. Elval TeAeid@ortog Tou Trpatog
Film and TV Studies Tou New York College amv Ariva.

Costis Bassoyannis
He was born in Athens in 1960. He studied Dentistry. He is a senior at the department of
Film and TV Studies of New York College, Athens.
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“ExBeoq/Bxhibitions

«Nikog Mamuimg:
H Ainonogl
Kot 1) xmwpmo@

“Nico Pagelele
Diaspora

and the Sespqming Body”

;|
i
A
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EAeyeia tng avarponig: O kivnparoypd@og Tou Nikou Manardkn

H lotopla anogdvenke mavnyupikd: 1 enoxr mou eETPEIOTES 0aV KI AUTOV propoloav va
unepaonifovrat kaBe eidoug xapévoug aywves, apkel o oKomég Toug va frav va kdvouv
otdym) onoladninote opyavwpévn Kowwvia, £xel mapéABeL MPEMEL ki auTdg va yuploe oeAida.
Me ™ okéyn aut, o Nikog Manatdkng ohokAnpdvel ) pubioTopnuatik autoploypagia Tou Kat
JE T0 MepioTpogo mou Tou efyav doet kTt TpopoKkpaTes Enerta and karola evépyela Biver
TéN0g aTov fipwa Tou BiBAou Tou anoxapeTvTag To xAopud Tou eidwAo and To oroio, oUpewva
Je mv kataAnkTikr gpdon me agRynong, 6a pnopotoe va napadetypatiotel. Mia
Kinuatoypagiki oknvoBeaia Bavdtou, okegrépaate. O Kalavilkng To £xet enyrioet alhod
Xwpls neplotpogég: «“Nteamepddog” Ba mel: exeivog rou §Epet kakd nwg dev Exel va maotel
and Tinota, mou Tinota dev ruotelel, Kat un rmotedoviag kupledetat and Aiooa.

H Uon tou dev petapolwveral mapd péoa omy aviapoia. Motog eivat o dpdpog yia mv
ekmAripwan Tou dikoy Tou vopou; Na dlatapdgel mv Tagn, va ouvipipet 1o mpwiokoAro,

va Eeotparioet and Toug mpoydvoug N’ aAnedel oT' anayopeupéva, aTiq ayEPWYES K
emikivuveg meplox€q Tou apépatou. Na déxetal atdpayog —akGpn neploodtepo: oav euloyia—
TV katdpa Tou matépa kat me pdvag. Na €xel To Bappog va eivat pévog». Aut eivat, pe duo
Adyia, n {wn kat o €pyo Tou Nikou Manatdkm.

T1a mpdra petanoepkd xpdvia, o Manatdkng eixe yivel yvwatdg oe oAdkAnpo to Mapiot wg
1010kt ToU Bentpikol kapnapé «To KOKKIVO pddo», GVIPO TOU KIVILATOS TWV UNapEloTev
kat mg Juliette Gréco. H Beatpikdmra kat Kupiwg To proupAEaKo XIoUpop TwV TAVIGY TOU
Bpiokouv Tg kataBoAég Toug ota Bedpata Tou «Kdkkivou pdoux. H Bepatohoyia me
povadikig kat anayopeupévng yia moAAd xpdvia tawviag Tou atevol Tou ilou Jean Genet,
Eva epwikd dopa (1950), mou mapriyaye o Manatdkng, ouvowilel kat To diké Tou aupmay,
XPnowonoLwvIag wg atyur Tou H6patog my avrie&ouaiaaTiky Kat avapxiki euam me
opoguAOQIAag: mpdKeLTal yia To povayikd Gropo mou opBwvetal pnpootd oe jia
Kkwdikorompévn kowvwvia rou Aettoupyel pe m Aoy tou Mpokpouom). H dia eppov Ba
dlagavel pe my epmhokn Tou oV mapaywyr mg tawiag tou T{ov KaooaBem Zkiéc (1959),
v nepiodo mou o Manatdkng Lotoe pe mv tpayoudiotpla Nico twv Velvet Underground om
Néa Y6pkn. Ot Zkiég anoteholv npddpopo e anépirmg poppag mou akooudnae o
Manatdkng atov dikd Tou kivnpatoypdgeo. ‘Evav kivnpatoypdgo nou npogopoldlet pe
Xelpotexvia, rou akdpn kai Ta Texvika Aden petapopeavovial o€ apetes.

Me 1o Bdpog aumiq mg kKAnpovopLdg, To mpwrdtuno oknvoBeTkG Epyo Tou Manardxkn
TIEPLOTPEPETAL YUpW amd €va kat povo BEpa: Tiq oxEoelg e§ouataom kat e§ouatalGpevou,
Tanelvwong kat enavaotaong, o eninedo MoArkd aAAG kat dlanpooWNIK@Y OYXETEWV.

Avo alotplwpéveg UTmPETPLES, oL omoieg apdalouv Ta apevtika Toug mou aupBoAilouv v
anoiktokpatikn FakAa (O dBuaaor, 1963), €évag Aodpmev npoAetdplog Bookdg, o omoiog
T0Aud va apgiopnmoet T napadoatakes a&ieq evog aotonompévou TogAlyKa nou aupBoAilel
mv EAdda twv Zuvtaypatapyav (Ot fookol;, 1967), pia avapyoautdvopn Tpopokpdtiooa nou
uroparAetat oe ke Aoyng owpatikd Bacaviompla kat e§UTEMOHOUS Yia Ty o) me o€
€va enavaotatikd 1davikd (Gloria Mundi, 1975/2005), évag aBAog petavaomg nou oto
adiE€odo me yeutkng {wrq Tou enavaotarei ouvBAiovrag Tov euepyEm Tou, dnAadr Tov
£auTd Tou (H pwroypagia, 1986), £vag aduowmmTog UYYPAPEQS TMOU TEVIWVEL TO EPWTIKG
TOU QVTIKE(eVo PEXPL QT va OTIACEL KAl Va TOV OUKMApaoupeL VEKpOVOVTAg T nuioupyikn
Tou pavtaoia (O« loopporaTeés, 1991), GAEQ QUTES 0L LOTOPIES HE MIPWTAYWVIOTES TS YIS
T0UG KOAQOEVOUS XpnatpomnotolvTal oav anodelkTika UAKG yia To Bewpnya mou, ota vapia
evGg avapyikou Bunuel, npoteivet o Manatdkng: n Bia, wg éxppacn autdvopng dpdang (xat
0xn Beaponompévn aviiotaon péoa and opyavwpEVa MOMTIKOKOWVWVIKG OxTjuaTa mou
avanapdyouv 010 E0WTEPIKG TOUS TG BopES TIq onoleq unotiBetal 6Tt apgoBnToly), eivar éva
Beptd e yia my avatport HIag KATamEoTIKTS KOWVIKIG, MOAKNG 1) nBkng Tang.

Kau orfjuepa 1t pévet dpaye and autév tov napofuopd me naAng yia «va pnv ndet xayeévo, 1o
Xapévo», my Gveu pwv niom o 'éva Waviké, myv andppupn kdbe ouppiBacpou, my duopen oav
Kkepauvo gpevinda mg andhumg e&éyepong; O Genet, o Sartre, o Breton kat ot Aot yakrveuoav
1€ 1o Bavaro. O Manardkng e€akohouBel va evoxhei myv opdn Twv Twiwy avBpanwy. H lotopia
Bploketar o€ Kpiown kaprm. Mag ueive 1) voatakyia mg mhavng. Mpog T napdv.

Navvng KovragonouAog

——————



Elegy of Disorder: The Cinema of Nico Papatakis

History has delivered its triumphal verdict: the time when extremists like him could
defend all kinds of lost causes, as long as their purpose was to turn into ashes
any organised society, has gone; it's time for him to start a new chapter. With that
thought, Nico Papatakis completes his fictional autobiography and, with the
revolver given to him by a bunch of terrorists after an operation, he puts an end
to his book's hero, saying goodbye to his pale reflection from the example of
which, according to the narrative’s closing words, he could leam. A death direct-
ed by a filmmaker, we think to ourselves. Kazantzakis gave his own explanation
elsewhere, without equivocation: “‘Desperado’ means: he who knows very well
that he has nothing to hold on to; he who believes in nothing, and because he
does not believe he is overcome by fury. His nature is only exalted through rebel-
lion. Which is the way for him to fulfil his own law? He must disturb the peace,
he must crush protocol, he must stray from his ancestors. He must ramble in
places that are forbidden, through the imposing and dangerous regions of uncer-
tainty. He must accept calmly —and even more so: as a blessing—the curse of
his mother and father. He must have the courage to be alone.” That, in a nutshell,
is the life and work of Nico Papatakis.

In the first post-War years, Papatakis was known all over Paris as the owner
of “La rose rouge” nightclub, which was frequented by the Existentialists and
Juliette Gréco. The theatricality and especially the burlesque humour of his films
originated in the performances of “La rose rouge”. The theme of the one and only
film made by his close friend Jean Genet, Un Chant d’Amour (1950), which was
produced by Papatakis and was banned for many years, also sums up Papatakis’
own universe, using as its spearhead the anti-authoritarian and anarchic nature of
homosexuality: it is the story of a solitary individual who stands up to an encod-
ed society which operates according to a Procrustean logic. The same obsession
can be discemed in Papatakis’ involvement in the production of John Cassavetes’
Shadows (1959), at the time when he was living in New York with The Velvet
Underground’s singer Nico. Shadows was the precursor to the austere form
Papatakis would observe in his own cinema. A cinema which resembles handi-
craft, and where even technical errors are transformed into virtues.

Under the weight of this heritage, Papatakis’ original directorial oeuvre revolves
around one single theme: the relations between master and slave, humiliation and
revolution, on both a political and personal level. Two alienated maids who
slaughter their employers that symbolise colonialist France (The Depths, 1963);
a shepherd of the lumpen proletariat who dares to question the traditional values
of a bourgeoisiefied sheep farmer that represents Greece of the Colonels (The
Pastures of Disorder, 1967); an independent anarchist female terrorist who suf-
fers all kinds of physical torture and degradation because of her belief in a revo-
|utionary ideal (Gloria Mundi, 1975/2005); a wretched immigrant who, reaching
the dead-end of his false life, rebels by crushing his benefactor, i.e. himself (7he
Photograph, 1986); a relentless author who stretches his love object until it
breaks and sweeps him away, deadening his creative imagination (Walking a
Tightrope, 1991); all these stories, with their protagonists from among the earth’s
damned, are used as evidence of the theorem which, in the footsteps of an anar-
chic Bunuel, Papatakis proposes: violence, as an expression of autonomous
action (and not the institutionalised resistance through organised socio-political
structures which reproduce in their interior the structures which they are sup-
posed to be challenging), is a valid means towards the overthrow of an oppres-
sive social, political or moral order.

And today, what is left of that paroxysm of struggling so that “that which is
wasted does not to go to waste”; of unconditional belief in an ideal; of the rejec-
tion of all compromises; of the frenzy of utter rebellion, beautiful as a thunderbolt?
Genet, Sartre, Breton and the others have found peace in death. Papatakis con-
tinues to annoy the horde of honest people. History is at a tumning point. We are
left with the nostalgia of error. For now.

Jean Kontaxopoulos

Oikpoypagia wg oknvoBETNHS /
Filmography as a director

1963 01 dpuoooi / Les Abysses

1967 01 pooxoi / Les Partres du désordre

1986 H pwroypagpia / La Photo

1992 01 100ppomares / Les Equilibristes

1975/2005 Gloria Mundi

®iApoypagia wg mapaywyos /
Filmography as a producer

1950 ‘Eva spwrikd dopa / Un Chant d’amour
(pp / short)
Zknv. / Dir.: Jean Genet

1959 2Ziigg / Shadows
Zknv. / Dir.: John Cassavetes




Mm Baps, arobnoiax xar nommikfy gaviaoiwon pe pévio pia ;
yaMe] duhak. Ado kpatodyevor Ty anopdvwon enkomew- ‘

volv kar poipd{ovrai ig eniBuple Toug éoa and i pikpf Tpéna

otov Toixo nou xewpiler Ta kehid Toug, Me Tov Tpono autd efopi- ‘

{ouv T ayavakton kai T povafid Toug kGTw and 1o ndovofle-

nmiko BAéupa Tou gihaka. Méoa and Tig nepinhoxes aués oxéoer,

 Tavia Siepeuvd 1 duvopik perabd pdhaxa kan kpatodyevou,

unotayg kar kupiapxiac, eyxheiopod kar eheuBepiac. Av kai o Zav

Zevi ennpedornke nohG and Tov Kiviuatoypd@o, aurij efvai f pova-

Bk rawvia nou éypaie kar oxnvoBérmoe. To Fva epwrid dopa Bew-

PEiTal a0 TIG OMUaVTIKGTEPE TAIVIEG Tou YKEI KIvAjiaTOypaPOU, KOl

ennpéao yeviés oknvoBercy, and Tov Nrépex Tlappav éwg Tov Tovr

Xéive,

EV [] 8 D UJ II K ﬂ I] Uu [] Asilenl, sensual and poefic fantasy setin o French prison. Two pris-

, oners in solitary confinement communicate their desires fo one

U n [:h a nt d a m [] u r other, princpally through a small hole in the wall that separates
their cells. And so they exorcise their frustration and loneliness

under the voyeuristic gaze of the prison guard. The dynamic of

warder and prisoner, submission and domination, confinement and

35 mm Aompdpaupn / B&W 25° FakAia / France 1950

ZknvoBeoia-Zevdpio / Direction-Screenplay: Jean Genet ®wroypagia / Cinematography: freedom is explored through these complex relafionships. Although
Jacques Natteau Zknvoypugia / Sets: Maurice Colasson HBomoioi / Cast: Lucien Sénemaud e R this i th il

(0 veapdg puhakiapévog / the prisoner), Java (to x€pt mou Kouvdel Ta Aououdia / the hand ety mruenced Sy e, o .|um o unen‘m, i is the °"IY i

that swings the flowers), Caco le Martiniguais (0 agpIKav6S QuAaKauevog mou xopedet /the  Jean Genet both wrofe and directed. Considered one of the most
dancing African prisoner), André Reybaz (vioupr\ép / body couble). Mlapayawys : Nikog Mama-  important films in gay dnema, Un Chant d‘amour influenced gener-
Takng / Nico Papatakis ations of filmmakers, from the late Derek Jarman o Todd Haynes. |

y
Hrmviu adnyefral pepiké pepeg and m (i Tpidv pad- Z K I 8 E

pav Auepikaviv. 0 Xiou, o Mnev ki  Aéhia eivan
adéhgia. 0 Xiod, o peyahdrepog, eivar o mio unedBuvos,

arnpilovrag 1" adéhgia Tou Kar oikovopikd Kai ouvaiofly- S h a d U W S

parikd. Tpayoudiorr g Tlal, nakeder v kdvel kapiépa

€V 0uykpoderol ouvéxeia e Tov ipnpeodpio AKEpUOY,  35mm Aompdiaupn / B&W 87' HIA / USA 1959

Tov yavarlép ou, Potncpr, kar Tov ikgd Tou aBehgo, ZIknvoBeoia / Direction: John Cassavetes. Zevapio / Screenplay: John Cassavetes (Bao. o' évav auto-

M""'l 0 Mnev “V‘?' i) avriero X'“‘:‘- AV“"P"’“"“C Kl oxedlaoud oto Variety Arts Studio / based on a Variety Ats Studio improvisation). ®wroypagia /
avaioniorog, Korrder pdvo Ty kahonépaor) Tou Kai uné- Cinematography: David Simon Movrd{ / Editing: John Cassavetes, Maurice Mc Endree, Len Appelson
kel ouvéxeio o€ gaoapie. ANNG n adiapgiofirm coraps  “HXs: Jay Crecco Zxnvoypugia / Sets: Randy Liles, Bob Reeh. Mouawrj / Music: Charles Mingus
g Taviag elvar  ovoixtéxpapn adehgi Toug, Aékio, n Nopoywyoi / Producers: Maurice Mc Endree, Nikog Manatdkng / Nico Papatakis Mapaywyd /

/ : e, . , -~ Production: Gena Production
onola o epwreurel Tov Tow, évav adiorako Aov Zoudv.

Orav o Tovi 8" ovaxahéyer oni n Aéhia efvar padpn, Ba HBonoioi / Cast: Lelia Goldoni, Ben Carruthers, Hugh Herd, Anthony Ray, Dennis Sallas, Tom Allen, David
v nopaioe, yKpepilovrag Tov Kby i, Pokitillow, Rupert Crosse, Davey Jones, Jack Ackerman, Jacqueline Walcott, Victoria Vargas, Pir Marini

Ackerman, his manager Rupert, and his younger brother

Ben. Ben is Hugh's opposite — a self-absorbed, self-pity- &

ing driffer and carouser who is always getiing into bar- K .
room brawls. But the de facto star of the film is Hugh and oo g \\~

Ben's light-skinned littl sister, Lelia. She falls for o cal-

he film depicts a few days in the lives of three African-
American siblings — Hugh, Ben, and Lelia. Hugh, the
big brother, is the responsible one, who supports himself
and his siblings both finoncially and emoionally. As o
jozz singer, e is struggling to get his coreer off the
ground while constantly skirmishing with the impresario

e

low Don Juan named Tony. When he deserts her affer he
discovers her race, her world folls aport.

18 / Nikoc Nonotdkne
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35 mm, Aonpdpauvpn / B&W, 96
[aAAia / France 1963

IxnvoBeoia / Direction: Nikog Manardkng / Nico Pa-
patakis. Zevapio / Screenplay: Jean Vauthier. ®wroypa-
gio / Cinematography: Jean-Michel Boussaguet.
Movrdl / Editing: Denise de Casabianca, Pascale
Laverriére, Edwige Bernard. ‘Hxog / Sound: Claude
Lerouge. Mouoikr / Music: Pierre Barbaud. Mapaywyrj /
Production: Lenox Films

HBonoioi / Cast: Francine Bergé, Colette Bergé, Pascale
de Boysson, Paul Bonifas, Colette Régis, Lise Daubuigny,
Jean-Louis Le Goff, Robert Benoit, Marcel Roche

Les Abysses

The Depths

Al’lo opdavég adehgc, Tig onofeg ouvdéer ia oG Tpudepr oxéan, epyalovral wg uny-
pTpieg, éxouv, opwg, va nhnpwBoby xp6via and Ta oikovopIkeg KaTeoTpappEva ade-
VIIKd Tou. Avaykaopiévee va napayiévouv oty douheid, AGye Tev Xpnpdrwy nou Toug
odeihouv, kdvouv iéoa oTo onfri Goeq nepioodTepes [npiég pmopodv. O kupiog Tou animi-
ol eivar adivayiog xapakripag kai autog akpifioc éxer odnyroel Ty oiKoyévela oty Kara-
otpodi. H kupia eivar orevépuaky kar 1Biorehic, eved n k6pn, npdogata xwpiopévn,
[n\eber aouveidnra mic 6o adehgec yia T oTopyik) Toug oxéan. Lto Tpopiepd, Kheioto
aurd otnav §ond n fia d7av or ddo unnpérpieg poBaivouv dri To aniri npoKerral va nou-

MnBet....

0 orphaned sisters who are very close o each other, work as maids in the same
nouse. The family they work for is financially ruined, and the two haven't been paid
in years. Forced fo stay at their job because of the money they are owed, they cause as
much damage fo the household as they can. Their boss is a weak man and it is precisely
this weakness that has led the family to ruin. His wife is narrow-minded and selfish, while
his daughter, recently divorced, is subconsciously jealous of the closeness the two sisters
share. This dysfunctional, claustrophobic world will explode in violence when the two
maids find out that the house is going to be sold...

Nico Papatakis / 79




01 Bookoi

Les Patres du desordre

Pastures of Disorder

Bavog, évag grwxds fookds nou enéorpeye peravdorng and T leppavia, andyel Ty
kopn evég nhotoiou Toéhyka, Béroviag érol oe kivion To pxavioyd TG pofpag:
dvBpes g Xwpoduhakig karadidkouv To [euydpi oto fouvs, pe Tpayikf Kardhnfy.
TonoBernpévn omig pépe Tou Ndoxa, n Tavia Tou Nikou Manardkn avdyer pia Gaivopevi-
K pehodpaparike 1oropia o aMnyopfa g eAvikig Koiveviag Ty enox Tg xobvrag,

'I'hunos, a poor shepherd who has refurned o Greece affer spending fime in Germany
as an immigrant worker, kidnaps the daughter of  wealthy sheep farmer. Thus, the
mechanism of fate is put info motion. Men of the Gendarmerie go up into the mountains
in chase of the young couple with fragic results. Set in the time around Easter, the film
uses an apparently melodramatic story as an allegory for Greek society during the mili-
tary dictatorship.

80 / Nikoe Nonowikne

35mm, Aonpopaupn / B&W, 121’
T'aANia / France 1967

IknvoBeoio-Zevapio / Direction-Screenplay: Nikog
Manatdkng / Nico Papatakis. ®wroypagia / Cine-
matography: Jean Boffety, Christian Guillouet. Movra /
Editing: Suzanne Cabon, Geneviéve Vaury, Ndvog Mana-
Kuplakdrnoulog / Panos Papakyriakopoulos. ‘Hyes /
Sound: Aviovng Mnaipaxtdpng / Andonis Bairaktaris,
Alex Pront. Mouoiki / Music: Pierre Barbaud.
Mapaywyr / Production: Lenox Films

HBonoioi / Cast: ‘OAya KapAdtou / Olga Karfatou, MNap-
yog Aiakeypévog / Yorgos Dialegmenos, EAAn ZavBaxn
Elly Xanthaki, Adunpog Todykag / Lambros Tsangas,
Kapouooog T{apardg / C Tzavalas, Anjpog Zta-
péviog / Dimos Starenios, Mdvwng Apyupng / Yannis
Argyris, Nungdpog Navepng / Nikiforos Naneris




H dwrtoypadia

35mm, €yxpwyo / colour, 102’
EMdda - aMkia / Greece - France 1986

IknvoBeoin-Zevapio : Nikog Manatdkng / Nico Papatakis
Owroypugio / Cinematography: Apng Ztadpou / Aris
Stavrou, Amaud Desplechin Movra / Editing: Delphine
Desfons "Hyog / Sound: Pascal Armant, Mdvvng XapaAa-
pnidng / Yannis Haralambidis. Mouaikrj / Music: Xplotd-
doukog Xdhapng / Christodoulos Halaris Zxnvoypagia-
Kootoupio / Sets-Costumes: Nikog Mehetérmoudog /
Nikos Meletopoulos Mapaywyr : EKK / Greek Film Centre,
Ewoveg ENE / lkones Ltd., RGP

HBomoloi / Cast: Xpriotog Todykag / Christos Tsangas,
Apng PEtoog / Aris Retsos, Zwl® Zapna / Zozo Zarpa,
A¢onowva Topaavn / Despina Tomazani, Xpriotog Baka-
Bavidng / Christos Valavanidis

La Photo

The Photograph

/f Evug veapos gelyer omn didpkeia TG dikratopiag yia To Mapior, dnou {rd foriBeia and

Kdroiov povaxiké kai oxedov piodvBpeano pakpivo ouyyevi Tou, nou éxel epyaotipio
eneepyaoiag yodvag. Mali Tou koufakd ) gwroypagia piag Tpayoudiorpiag nou Ty
napouoidler oav adeAgi Tou, dnpioupycvrag 1ol pia epd and napelnyfoeic, ol onoieg
Tov napactpouv o’ évav ¢adho kikho pe akkendMqha Yépara ki gavraaichoeic. Mia
alnyopik) taTopia pe T pop¢n adyxpovng Tpaywdiag, yipw and Tig cnapelnyfoeig» Kar
Ti¢ andreg ¢ obyxpovng eNhuikijs loTopiag, depévn and v onmike evag ENnva g
diaonopdc,.

uring the dictatorship, a young man goes to Paris, where he seeks help from a soli-

tary and almost misanthropic distant relative who works as a furrier. The young man
carries with him the photograph of a singer whom he presents as his sister, thus causing
a series of misunderstandings which trap him in a vicious circle of lies and fanfasies. An
allegory in the form of a modern-day fragedy of the “misunderstandings” and deceits of
Modern Greek history, as seen through the eyes of a Greek of the Diaspora.
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01 1copponiotée

Les Equilibristes
Walking a Tightrope

Mapoéh Enavric, didonpiog opoguhdgihog ouyypagéas kard tn didpkeia g dekaeriag

Tou '60 oro Napior, npoonaBei va kaver évav veapd Apafa, Tov kahdrepo oxaivofidrn
Tou kéopou. [liow and 0 popdn Tou Enavic, ouyypagéa, noinTr kai Adrpn Tou Toipkou
(eyari eel kivduveder; npayparikd va okorwBeicy, anw Meer o idiog), avayvepiloupe Tov
Tav Zevé xan eeivn v nepiodo g {wig Tou nou onpadedmnke and Tnv egiuepn oxéon
Tou e Tov Apafio Aunviahd — neploBog Aoyorexvikd pn napayeyiki, dnou o Zevé xpnar-
oriolel v Téxvi Tou yia va odnyel oTov nep@eCioviopd Toug erpEpou epaoré Tou.

Murtel Spandice, a famous homosexual writer during the sixties in Paris, is trying fo
make a young Arab info the greatest tightrope walker in the world. Behind the fig-
ure of Spandice, author, poet and lover of the circus (“because there one truly risks get-
fing killed”), we recognise Jean Genef at a fime in his life when he was involved with the
Arab Abdullah. This was an unproductive period for Genet from a literary point of view,
since, instead of writing, he sed his art fo lead his transient lovers to perfectionism.

82 / Nikoc Nonotdkne

35 mm, éyxpwpo / colour, 120°
[aANia / France 1992

IknvoBeoio-Zevapio / Direction-Screenplay: Nikog
Nanatakng / Nico Papatakis Owroypagia /
Cinematography: William Lubtchansky Movrd{ / Editing:
Delphine Desfons ‘Hyog / Sound: Laurent Lafran Mouai-
K1} / Music: Bruno Coulais, Gabriel Fauré Exnvoypagia /
Sets: Gisele Cavali, Sylvie Deldon, Nikog MeAetdnouAog
/ Nikos Meletopoulos Koovoupia / Costumes: Christian
Gasc, Eve-Marie Amault Napaywyr / Production: Paris
Classics Productions, La Sept Cinéma, Chevereau
Production, FR 3 Cinéma, Caroline Productions

HBonoioi / Cast: Michel Piccoli, Lilah Dadi, Polly Walker,
Patrick Mille, Juliette Degenne, Laurent Hennequin, Olivier
Pajot, Emiliano Suarez, Michel Palmer, Bernard Farcy, Guy
Louret



Gloria Mundi

35mm, éyxpwpo / colour, 130" (1975), 92 (2005)
T'aAAia / France 1975 / 2005

IxnvoBeoio-Zevapio: Nikog Manatdkng / Nico Papatakis
Owroypogia / Cinematography: Frederic Variot (1975),
Yorick Le Saux, Benoit Rizotti (2005) Movrd{ / Editing:
Jean-Claude Bonfanti (1975), Thomas Bertay (2005).
“Hxog / Sound: Antoine Bonfanti (1975), Frédéric Bouvier
(2005). Mouoikri / Music: Groupe BBK (Brown-Barbaud-
Klein) (1975), Bernard Purmegiani, Tdoog Xahkidg /
Tassos Halkias (2005) NMapoywyr / Production: Gaia
Productions (1975), NIO productions (2005)

HBomooi / Cast: OAya KapAdrou / Olga Karlatou, Roland
Bertin, Philippe Adrien, Alain Halle, Christianne Tussot,
Armand Abplanalp, Jean-Louis Broust, André Lambert,
Pierre Nunzi, Antoinette Moza, Jean Rougeul, Abw
Aukoudn / Dido Lykoudi

I prvag oknvoBémg, o Xapdiac, yupiler pia Tawia pe Bépa ta faoavioripia amny Abyepia.
H yuvaika ou, Tkakdi, unodderar pia ahyepivij kpatoduevn. fia va ynopei va naifer nio
netorikd 1o poho g, n Tkakar unofdMerar e didgopa facavioripia oneag nhextpoadk
Kai Kayipo e Toydpo. H npayuarikérra kai n puBonhacia nepinkékovrar ohoéva kai
nepioodTepo, haniou 1 [ g yiverar pia adidkonn Taneivaon. Miow and TV kdpepa, o
Xaydiag napakohouBei To papripio mg. ..

Humdius, a film director, is making a film about forture in Algeria. His wife, Galai,
plays the part of an Arab prisoner. To play the part more convincingly, she fortures
herself, burning herself with a cigarette and undergoing electric shocks. With reality and
fiction indisfinguishable, her life becomes a constant torment. Behind the camera,
Hamdias watches her suffering. ..

Nico Papatakis / 83
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0 kivnparoypa@ioTig Tou pwra

Ze pua nepiodo onou o Néog EMnvikdg Kivnuatoypdgog napriyaye kupiws tavies moAmkou nepiexo-
pévou, o Mavouodrouhog epgaviletal pe 1o Taéeldi Tou péAmoag, xwplS kapia SidBeon va TonoBem-
B¢l 15eooyikd 1y va oxoAdoel Ty KovwvikT TipaypatiktmTa, eniéyovrag va ket yia my Tpim nAi-
Kia, yla avBpdroug rou Bpiokovrar omv dlon MG {wrig Toug Kat avantolv kataguylo o gavraoia.
Mvog kat awBavrikdg, o Mavouadnouhog Ba akoAouBrioet T dikr| Tou ropela oTov EAANVIKG Kivrua-
Toypdgo, Xwp(q moté va evdlapepBel yla Tawvieg (GeV Kkat BabuoTéyaoTwy pnvupdTwy, MpoTipdvTag
V' agiepwBel o' éva Aaikd kwnpatoypdgo, va pTidEet To BIKG TOU KIvIjuaTOYPagIko KOGHO Kal va xpr)-
olomouioet Ta €pya Tou WG HECD TPOOWTIKAG Ekppaomg. AviAdviag and mpoowrikd Pudpata kat
BoA@vovrag ouyvd Ta épla petakl mpaypatikou Kat pavracTikou, o Mavouodnouhog dnuioupyel m
BIKT TOU MpayHaTIKGTTA Yla va PHETapEPEL Eva avBpwoKevIpIkG dpapa yia mv {wr. To evdiagépov
Tou Mavouadnouhou yia pia anakhaypévn and (deokoyieg droyn Tou KGOMOU Kal 1) EMKEVTIPWOT| ToU
0TIV E0WTEPIKT TIPAYUATIKOTTA TWV avBp@NwY ouvAUAleTal Pe pia omdvia yia Tov EAANVIKG Kivrpa-
TOYPGPO EVXEPEL KIVMUATOYPAPIKTG EKOPAOTS Kat DEEIOTEXVIKTIG aglomoinang Tou ouvTaKTIKoU ¢
KIvnuatoypaglkrs yAwooag.

H kwnpatoypagikr erudegémra kat anoteAeopatikémra Tou Mavouodnouhou dev elvat andp-
pola pévo Takévrou aAAd enfong Kat piag pakpdg Bnteiag om guroypagia kat m diagriuon. Etor,
napoAo TOU TO KIVIHATOYPAQIKG TOU €pY0 PEXPL OTjuepa avepyeTal oe PO emtd peydhou prikoug
Tawvieg, dev mpénmel va Eexvolpe Mwg wg dleubuvriq pwtoypagiag Exer umoypdyer Tavieg Tou
Kupou, Tou BoUAyapn, tou Mavayiwténouhou, Tou AyyeAdriouhou, Tou Aaptavou, Tou B€ou, Tou
Zorika, Tou NikoAaidn, Tou Mepdkn, Tou ToepmepénouAou K.d. OUte BEBata nwg, ané to 1969 pexpt
onpepa, o Mavouadroulog €xel OKNVOBETOEL, KivuatoypagroeL Kat povrdpel neploodtepa and
i\ dlapnuioTikG omot.

0 Mavoua6roulog Exel TV IKAvVOTTa vVa EKPETAAEUETAL KGBE AEMTOPEPEIQ OTO XWPO Kat va
dnuoupyel pa atHéopatpa nou va exppalet Tov Yuxiopo Twv Xapaktripwv. Av kal EOKEUEVA NEPLopi-
{etat omv emgdvela Twv npaypdtwy, katagépvet va unodnAwvel m {wr mou undpxel and kdatw, aglo-
olvTag kat mapacUpoviag Toug neorolous Tou o omoudaies epUNVEES, elte mpoketral yla Bete-
pdvoug mou kouBahoUv pia BLagopETIKY) UMOKPITIKT KOUATOUPA EITE Yia MpWToeu@avi{GUEVOUS EiTE Yia
epaotéxves. Kau eivat ot nBortotol autol mou mpoodidouv aAiBela kai BaBog oo dpapa evog oxmvo-
6€m. ‘Etay, ot ekdveg rou ouvBETEL o Mavouodnouhog eivar {wvtaveg, yepdteg ouoia, eunepiExouv
Tov nahud mg {wig kat dev €xouv avdykn and petdgpacn. Eivar edveq yepdreg aydnm yia mv EAAG-
8a, yia Toug avBpdrnoug mg, yla To ewg kat T BdAacoa, yia TOMoug Kat XWpous Moy ayanouye, yia
v ABriva mou ot o moAof pag dev avréxoupe ma. Eivat ouvdedepéves e Buaparta kat QopTIoNEVES
|e ouvaloBripara, eivat owkeleg kat yi' auto eivat kat dIkEQ pag.

H panid Tou Navouadnoulou eivat BlepeuvnTikr Kal QMEVOXOMOIMKEVN: MIEPIEPYALETAL LE EUYa-
plomon Tov k6opo cav va Tov avakahurTel yia npwm gopd, adpdyvoviag kaBe T mou Kivel To
evdlagépov MG, xwp(g viporm 1} avaoToAEg, xwpi§ popo. Exel m gpeokdda, mv MePIEPYEIQ Kat TV
eheubepia Tou nawdikol BAEppatog, mv embupia va punv wpAcel NoTE Kowwvikd aAAd va napa-
peivel yla ndvra abwo, pe pia didBeon naxvidiod aAAd kat avaidelag. Eivat Eva BAEppa nomTikd Kat
ovelporidAo, mou ayyilel pe TpugepdmTa Kat aydrm Toug XapaKmPES Kat Toug xwpoug dnou Katol-
koUv. Kai ndvw and 6Aa, elvar éva PAéppa epwtikd. ZTo €pyo Tou Mavouadnoudouy, o Epwtag ival
Kuplapxog' ouviotd Tov Kevipiké G&ova avagopdg, AEtToupywvTag KataAutika oTig {WES Twv Npwwv
Tou, ipoagépovrag Eva dpapa ota unapélakd Toug adig§oda, Eva avridoto oto gope Tou Bavarou.
Mpooeyyiletat pe andéAum guodmra kat npooAapBdverat wq aoikdg napdyoviag appoviag yia
Tov dvBpwro. Exppdlel pwa eowtepik avaykn kai, eviEAel, Evav EMKOUPELD YuYIouG kat otdom
{wng. MNa Tov Navouadrnoulo, o épwrag kat 1) ndovr eivar dppnkta ouvdedepeva pe mv {wn, ouvi-
otouv ™ {woydvo Suvapn Tou avBpwnou kat dev pnopolv va undpEouv EExwpa, kaBloT@VTAg MV
andAauon MG {wig kat myv ikavonoinon me epWTKAC emBupiaq EMTAKTIKES avaykes. Av Kat N
pand aut eival MOAES QOPES povoarpavm, 1) eEAagpdmTa, To Xoupop, n SidBeon autooapkaoyou
Kal, ndvw and 6Aa, n paeotpia kai n xdpn tou Mavouadnoulou katagépvouv ndvia va o kepdilouv.
H nipodidBeor) Tou va anekovilet 1g dlagopeTikeq MIUXES TG avBpdmvng EPWTIKTIG EUNEIR(Ag, va
diewoduet e my kdpepd Tou oTov KGopo TwV QIOBNoEWY, Va UNMPETEl TV EKQPATT TS EPWTIKAG
enmBupiag, kablotovv Tov MNavouodnouko Tov kat' eEoxrv EPWTIKG Bnjioupyd Tou ENNVIKOU Kivi)-
patoypdgou.

Anprirpng Kepkivag




Filming Eros

At a time when New Greek Cinema was producing mainly films of a political
content, Panoussopoulos came along with Honeymoon, with no intention of
taking an ideological stand or of commenting on the social reality, but instead
choosing to talk about old age, about people who are near the end of their life and
who seek refuge in their imagination. Earthy and sensitive, Panoussopoulos has
followed his own course in Greek cinema, without ever showing an interest in
films of ideas and ponderous messages, preferring to dedicate himself to a
popular cinema, to build his own cinematic world, and to use his films as a
means of personal expression. Drawing from personal experience and often
blurring the line between the real and the imaginary, Panoussopoulos created his
own reality in order to bring us his anthropocentric vision of life.
Panoussopoulos's interest in a world view which is free of ideologies and his
focus on people’s inner reality combined with a rare -by Greek cinema
standards — facility to express himself cinematically and an expert handling of the
syntax of the cinematic language.

Panoussopoulos’s cinematic dexterity and effectiveness stem not only from
his talent, but also from many years working as a cinematographer and director
of commercials. Thus, even though his oguvre up to now numbers only seven
feature films, we should not forget that a director of photography he has put his
name to films by Kyros, Voulgaris, Panayotopoulos, Angelopoulos, Damianos,
Theos, Sfikas, Nikolaidis, Perakis, Tsemberopoulos, et al. Nor should we forget
that, from 1969 to the present, Panoussopoulos has directed, shot, and edited
over one thousand commercials.

Panoussopoulos has the ability to take advantage of every detail in a given
location and to create an atmosphere that evokes the psychological makeup of
his characters. Even though he intentionally limits himself to the surface of things,
he manages to allude at what lies undemeath, getting the most out of his actors
and inspiring them to remarkable performances, whether they be veterans with
their own acting culture, first-timers, or amateurs. For it is actors who lend truth
and depth to a director’s vision. Thus, the images Panoussopoulos creates are
alive, full of essence and the pulse of life, in no need of translation. They are
images full of a love for Greece, for its people, for the light and the sea, for places
we love, for the city of Athens which many of us can no longer endure. They are
images that are connected to experiences; that are emotionally charged; that are
familiar and, as such, belong to us as well.

Panoussopoulos has a way of looking at things that is inquisitive and
guittless: he takes pleasure in observing the world as if discovering it for the first
time, grabbing anything that catches his fancy, never shy or inhibited, free of fear.
His gaze has the freshness, the curiosity and the freedom of a child’s gaze, as
well as the desire never to mature socially but to remain forever innocent, playful,
and sometimes a little cheeky. It is a poetic, dreamy gaze, which looks tenderly
and lovingly over his characters and the spaces they inhabit. And above all, it is
an erotic gaze. In Panoussopoulos's oeuvre, sex is dominant; it constitutes the
main axis of reference, acting as a catalyst in the life of his heroes, offering a
vision when they reach their existential impasses, an antidote when they are filled
with the fear of death. Sex is approached naturally, and it is understood to be the
main factor in a person’s achieving harmony. Sex expresses an inner need and,
uftimately, an Epicurean temperament and philosophy of life. For Panous-
sopoulos, sex and pleasure are inexorably tied to life. They constitute a human
being’s life-giving force and cannot exist separately, thereby rendering the
enjoyment of life and the satisfaction of the sexual drive imperatives. And even if
often it seems to be a ‘one-track’ gaze, Panoussopoulos’ lightness, his sense of
humour, his seff-deprecation and, above all, his skill and grace will always win
you over. His tendency to depict the different aspects of the human sexual
experience, to delve with his camera into the world of the senses, and to serve
the expression of sexual desire, render Panoussopoulos the erotic filmmaker par
excellence of Greek cinema.

Dimitris Kerkinos

®iApoypagia / Filmography

1967 APpady cysvvnoe loadk, loodk

eyevvnoe lakwp, lakwp eyevvnee... /
Abraham Begat Isaac, Isaac Begat
Jacob, Jacob Begat... (pp / short)

NMapaokevij 9 Avyoiarou /
Friday, 9th August (pp / short)

Taéeidl rou pehirog / Honeymoon
01 anévavri / A Foolish Love
Mavio/ Mania

0 Kkapés / Cup of Coffee (pp / short)
M’ ayandg; / Love Me Not
EAci@epn karaduon / Love Knot
Mia pépa ) vixra / Athens Blues

Tearoorepovn / Testosterone




Ta€eidi tou péfitoc

Honeymoon

Greek title Taxidi tou melitos

35mm, éyxpwpo / colour, 112"
EAdda / Greece 1979

IknvoBeoia-Zevapio / Direction-Screenplay: I'. Mavou-
oomouhog / G. Panoussopoulos ®wroypagia / Cinema-
tography: Avdp. Mnéhng / A. Bellis Movrdg / Editing:
Mdwa ZnuporotAou / Yanna Spyropoulou ‘Hyog /
Sound: M. Mavouadrnouhog / P. Panoussopoulos Mouoi-
Kij / Music: Mavog Xat{idaxig / Manos Hadpdakls Imvn
k@ / Sets: 0. Nanayiavvakog / Th. Papayannak
Kahaitlrg / Y. Kalaitzis Makiyiag / Make-up: 0. A}\sium
/ F. Alexaki Napoywyoi / Producers: I". Mavougdnouog /
G. Panoussopoulos, M. Aiavou / B. Livanou Napaywyr
/ Production: Movie Makers

HBonoioi / Cast: Z1alpog Zevidng / Stavros Xenidis, ANéka
MaiCn / Aleka Paizi, Miértu Aiavou / Betty Livanou, Ad{a-
pog Avdpéou / Lazaros Andreou, MkéMu Maupornouhou /
Ghelly Mavropoulou, Kwotaq Manayewpyiou / Costas
Papayeorgiou , Mapika NéCep / Marika Nezer.

86 / Npyoc Novouoonouioc

Aéwv ki n Zaxapouha épxovral yia eikoaTr) xpovid va kavouv Tig diakonég Toug o ou-

Tpénokn Tou Kaidga. Todrn T xpovid dev éxouv v k6pn Tou palj. Bpiokerai oé Taff-
01 7ou iéhmo omn P6do. To Leuydpi efvar kar nai povo Tou aav Tov nakio kaipd. Luvavrody
Toug ¢ikoug Toug, one kdBe xpdvo, kar enavahapPavouv T yvwor poutiva. 0 Aéwv ouver
dnronoiei yia npen gopd  Béan ou. Exer ndper pokig ) advral Tou ka 1o peMov Tou
daiverar kaBapd ko Tpopepd. ‘Evag yépos @ik Tou apyoneBaive ki o diog PAéner to Téhog
oho kar nio kovrd. Le pia omiypr vpéhag, okorcver 1 Zaxapodha. I’ ohaxhnpn ) pukpd kor
vavia ¢ Aourpanohng §unvodv kpuppéva ndfin. O ¢Bog Tou Bavarou yiverar kowa. ..

I-eon and Zacharoula are spending their twentieth summer holiday of the Kaiafos spo. This
year they are without their daughter wha is on her honeymoon in Rhodes. The two of them
are alone again, just like old times. They get together with friends and go through the usual
routine. For the first time, Leon begins to see s life learly. He has just refired, and he can
see the terrible future in store for him. An elderly friend is slowly dying and Leon can see his
own end rapidly approaching. In a fit of madness, he kills Zacharoulo. Throughout the small
spa community, sleeping passions awaken; the fear of death begins fo be felt by everyone. ..

Bpapeia / Awards
BpaBeio kaAUtepng Taiviag, npwroeppavilduevou oknvoBEm), A’ avdpiou pokou (IT. Zevi-
8n¢) kat A’ yuvaweiou porou (M. Aiavou) oto deorial Becoakovikng 1979

Award for Best Film, Best Newcomer Director, Best Actor (S. Xenidis) and Best Actress (B.
Livanou) at the Thessaloniki Film Festival 1979
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1) vag ovoxvorog veapdc, nou nepvd ohn Tou T pépa Kelopévog oTo oKoTEVO Tou
dwpdrio naparnpavrag ' éva TyAeokdnio Toug avBpenoug Twv yupw noAukatoIKIGY,
auykevipdver To ndovofAenTiko Tou evBiadépov ot pia navrpepvn. Avapeod Toug 6’
apxioel va avantdooeral pia nepiepyn oxéon Tegwvikijg enkoivwviag kai aviakhayig
Pheppdrav, éwg m omiypn nou n yuvaika anogaoiler va kaver To SpaoTikd fiua kai, and
avriKeiyievo Béaong, va yiver unokeiyievo dpdong kai va eiofldher péoa oTo xcopo Tou napa-

npnTA TG,

Asolitury young man, who spends his days cooped up in his dark bedroom, watching
people in the neighbouring apariment blocks through s telescope, becomes fixated
with o married woman that lives across the way from him. A strange relationship begins
1o evolve between them, consisting of felephone calls and exchanged looks, up until the
moment when the woman decides fo take the drastic step and, from.an object of con-
templation, to become an active subject and o invade the space of her observer.

A Foolish Love

Greek title | apenandi

35mm, éyxpwpo / colour, 121°
EAAGda / Greece 1981

ZknvoBeoio-Movra / Direction-Editing: I". Mavouadrou-
Aog / G. Panoussopoulos Zevdpio / Screenplay: I". Ma-
vouodrouhog / G. Panoussopoulos, Métpog Tata6mou-
\og / Petros Tatsopoulos, ®inmog Apakovraetdng /
Philippos Drakondaithis ®wtoypagia / Cinematography:
Apng Zraupou / Aris Stavrou ‘Hyog / Sound: M. Aoyiddng
/ M. Logiadis Mouaikrj / Music: Ztadpog Aoyapidng /
Stavros Logaridis KaAhrexvikrj AiguBuvon / Artistic
Direction: Nikog Mepdkmg / Nikos Perakis Mapaywydg /
Producer: I. Mavouadnoulog / G. Panoussopoulos
Napaywyri / Production: EKK, Greca Film, Stefi Film

HBonoioi / Cast: Mnéru AiBavou / Betty Livanou, Apng
Pétaog / Aris Retsos, Mwpyog Ziokog / Yorgos Siskos,
Anprtpng Mouhikdkog / Dimitris Pouliakos, Ntdpa Boa-
vakrn / Dora Volanaki, éung Maveang / Themis Manessis
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Mavia

Mania

Greek title Mania

npwida g Tawiag, n Zai, pével oe pia abyxpovn peyahodnokn, 6ne n ABiiva. Anotekel

KOpGTI iag QVaNTUGGGEVTG TEXVOKpATIKI Koivaviag eved Taurdxpova vidBel kheiopévn
aro aropiké T kaflodk: xwp dié€oo. Kavig an’ aurods nou my Eépouv -ole n iBia fefal-
w¢— Ba ynopoloe noré va davraorel m perapdpwar g exeivo To kakokaipivo andyeupa
arov EBvikd Krino. To dpdpa exrukiooerai om pikpr Lodyxha nou Ba peiver yia ndvra nepiku-
khapévn and 1 peyikn Toipeviévia {obykha g nkng. H Zer Ba xdoer exef péoa Tov cautd
06, Xwpi rautdrmo, xwpic anohdTwg Kavéva okond, efval nia éva yijolo oToixefo Trg guong
kat Ba okopnioel Tov heBpo arny ripeun L Tou ndpkou, e KataoTpENTIKES OuVENEes,

oe, the film's heroine, lives in a contemporary big city, like Athens. She is a part of

the developing technocratic society, while at the same time she feels locked up in her
individual shell, with no way out. None of the people who know her —much less she her-
self— could ever imagine the fransformation she underwent that summer afternoon in the
National Gardens. The drama unfolds in a small jungle which will be forever surrounded
by the big concrete jungle of the city. In there, Zoe will lose herself. With no identity, with
absolutely no purpose, she becomes a true element of nature and will spread havoc amid
the tranquil life of the park, with disastrous consequences.

Bpofeio / Awards

Kpatko BpaBeio B' avBpikou pdAou (Apng Péraog).
Greek Culture Ministry's State Quality Award for Best Supporting Actor (Aris Retsos).

88 / Nidpyoc Novouodnoudoc

35mm ,Eyxpwyo / colour, 92
Edda / Greece 1985

IknvoBeoia-Zevapio-Owroypagio-Movral / Direction-
Screenplay-Cinematography-Editing: MNapyog Navou-
odnouog / George Panoussopoulos ‘Hyog / Sound: M.
B b 0 / M. Ath julos Mouaixi /
Music: Nikog Zudaxng / Nikos Xydakis KaAAmexvixi
AiguBuvon / Artistic Direction: Nikog Nepaxng / Nikos
Perakis Mapaywyads / Producer: . Navouadnoulag / G.
Panoussopoulos Mapaywyr / Production: EKK / Greek
Film Centre, Spentzos Film, Synergasia Ltd.

HBomoioi / Cast: Akedvdpa Bav{i) / Alexandra Vanzi,
Apng Pétaog / Aris Retsos, Aviavng eodwpaxdnoulog
/ Andonis Theodorakopoulos, Zraupog evidng / Stavros
Xenidis




M’ ayandc;

35mm, Eyxpwpo / colour, 100
ENdda / Greece 1989

IknvoBeoiu-®wroypagia / Direction-Cinematography:
I Mavouadrouhog / G. Panoussopoulos Zevdpio /
Screenplay: I". MavouadmouAog / G. Panoussopoulos, B.
ANeEdkng / V. Alexakis, Zwt. Kakiong / S. Kakissis
Movrdl / Editing: . Maupoyapidng / Y. Mavropsaridis
‘Hxog / Sound: M. ABavaodmouhog / M. Athanas-
sopoulos, Xpriotog Matdg / Christos Patas Mouoikrj /
Music: Xewepivol KoAuppntég / Himerini Kolymvites KaA-
Aiexvik AieuBuvon / Artistic Direction: Mapiéva
Mooyxotm / Marilena Moschouti Mapaywyds / Producer:
I'. Navouodnouhog / G. Panoussopoulos Mapaywyr /
Production: EKK / Greek Film Centre, Home Video Hellas

HBonoioi / Cast: Avdpéag Mndpkouhng / Andreas
Barkoulis, Mnértu Aiavod / Betty Livanou, Avidvng
Beodwpakdrnourog / Andonis Theodorakopoulos, Mupt@
Mapdoyn / Myrto Paraschi, Bdva Mndppra / Vana Barba,
Zogla Ahymnépm) / Sophia Aliberti, M@pyog Kdvotag /
Yorgos Constas

Love Me Not

Greek titte M” agapas?

va npoondBéid Tou va del v loukiéra yupvA oto pnakkovi g, o Papiaiog négrer Ka
Tpauparilerar Bavdoia. H kapdid Tou, pe andgaon g yuvaikag Tou —yiar o Popalog
¢fval navipepévog— npoodéperal yia perapdoxeuon oto ocya evas Eévou. KpdBer, dpa,
Jiéo ¢, 6nwg 6eg o kapdiés, Toug épareg nou éxer [foer. ‘Epwres cpeyahougy, caidvi-
ougy, ahNd Kai pikpég kaBnuepivéq epwrikég ioTopiec. Merd and pia oeipd. .. Kapdiakav
eneioodiwv, Gdvouye o oTiyu nou o fipeaag ¢ Taivia — kapdid— aMAdler oopa Kka
ouvexiler va [e1 ka va eprederar. Mo efvar va éxerg pia kapdid nou dev oou avijke and
167 nou yewiinkec; O kawvolipyiog Papaiog Ba ouvavrrioer kanote m yuvaika Tou euep-
yém Tou, T yuvaika nou Tou Xdpioe TV Kaivotipyia Tou (@A

|n his effort to see Juliet naked on her balcony, Romeo falls and is mortally wounded.
According to the wishes of his wife —because Romea is indeed married- his heart i frans-
planted into the body of a stranger. But, like all hearts, this heart too keeps inside it the loves
it has lived. “Great” loves and “eternal” loves, as well as every-day love stories. So the
moment comes when the hero of the film —i.e. the heari— changes bodies and confinues to
live and fall in love. What is it like having o heart that hasn't been with you all your life? The
new Romeo will one day meet the wife of his benefactor, the woman who gave him a new
lease on [ife.

Bpapeia / Awards
Aidxpion Taiviag peydAou prikoug ota kpatika Bpapeia 1989.

Feature film distinction at the Culture Ministry's State Quality Awards 1989.
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EfeuBepn katdaduaon

Love Knot

Greek title Eleftheri katadysi

OMyo, pa véa yuvaika, dapyakonoid, navpepév Kai pnrépa evag naidiod, ouvavriéral

" évav naiBikd g épuwra, Tov Aeutépn, nou éxel enioTpéel om) yevéreipd Tou Gotepa
and nokdxpovy anoufa. 0 kaBévag and n pepid Tou kouflahd éva TpayIKd puaTiKG, xwpic
o va 1o efoiohoyotvrar o évag arov dNo: eivar adéhgio and diagoperika) pnrépa. Aurdg
firav k1 0 faokdg Aéyog nou Tou xepioav 6rav Arav naidid ki epwrepéva peratd Toug. Eved
o ¢pwrdg Toug apxiler va Eavagouvraver, Tov Aeurépn apxile va diexdikel kai n Biku, pio
evrehdg diagopeniki], véa konéha. Enikevipo oy A rotopl, éva PuBiopévo om Bdkacoa
aeponhdvo, nou Ty avéNKuor Tou ouppeTéxouv Ta Kipia npdowno.

Iga, a young pharmacist, married and mother of a child, meets her childhood sweetheart

Lefteris who has returned o his hometown after a long absence. They each harbour a fer-
rible secret, which, however, they have never confessed to each other: they are brother-and-
sister by a different mother, which was the main reason they were separated when they were
kids and in love with each other. As their love is rekindled, Vicky, a completely different young
woman begins fo have feelings for Lefteris. At the centre of the whole story is an airplane that
sank in the sea and in the recovery of which all the main characters of the film are involved.

Bpafeio / Awards

Kporiké Bpopeio noidrrag rawviag peydhou prikoug, pouaikiig, A' yuv. péhou (K. Kapa-
uném), B' avdp. pohou (A. Aviwviou), B' yuv. pdhou (B. Xplotodouhidou).

Greek Culture Ministry's State Quality Awards for Best Feature Film, Best Music, Best

Actress (K. Karabetti), Best Supporting Actor (A. Andoniou), Best Supporting Actress (V
Christodoulidou)

90 / iopyoc Novousénouioc

35mm, éyxpwyo / colour, 120’
EAAGda / Greece 1995

IknvoBeoia / Direction: I. Mavouodmoukog / G.
Panoussopoulos Zevdpio / Screenplay: I'. Mavouadmnou-
Aog / G. Panoussopoulos, M. Zoupmouhdkn / M
Zoumboulaki, A. Topalavn / D. Tomazani, Aia BitaAn / Lia
Vitali, B. Ahefdkng / V. Alexakis. ®wroypagia /
Cinematography: A. Kuoikng / D. Kitsikis. Mowrad /
Editing: I". Towadnouhog / Y. Tsitsopoulos ‘Hyog / Sound:
M. Navouodnoukog / P. Panoussopoulos Mouaiky /
Music: Mavog Xat{idakig / Manos Hadjidakis (Siaoxeur
Tou N. Kunoupyou / adapted by N. Kypourgos). Zxnvixa

Sets: lax. Moydng / I. Mischalis Mapaywyadg / Producer:
I. Navouadnouhog / G. Panoussopoulos Mapayayy /
Production: EKK / Greek Film Centre, ®uun Etapeia

Filmiki Eteria, Stefi Film, Home Video Hellas, ELKE S.A.

HBonoioi / Cast: K. Kapapném) / K. Karabetti, A\. Zuogo-
pmg / A. Syssovitis, B. Xpwrtodouhidou / V
Christodoulidou, Avt. Aviwviou / A. Andoniou, HA. Aoyo-
8émg / E. Logothetis, Mnedra Aanyaxonoulou / Beata
Assimakopoulou




Mia pépa th voxto

35mm, £yxpwypo / colour, 112’
EA\GBa / Greece 2001

IknvoBeoia / Direction: I. Mavouodmouhog / G.
Panoussopoulos Zevdpio/ Screenplay: Zwt. Kakiong/ S.
Kakissis, I'. MavouadnouAog / G. Panoussopoulos ®wro-
ypogio / Cinematography: Xpriotog Kapapdvng /
Christos  Karamanis, [. Mavouodmoukog / G.
Panoussopoulos Movrdg / Editing: I. Zakapidng / Y.
Sakaridis "Hyog / Sound: 1. T(eAékng / P. Tzelekis Mou-
oIk / Music: Ztéhog BayBakapng / Stelios Vamvakaris
Nopaywyoi / Producers: ¢. KooooBitoa / F. Cossovitsa,
Ap. ABavou / A. Livanou, Hp. Maupoeidrig / I. Mavroidis
Nopoywyri / Production: EKK / Greek Film Centre,
Ideéfixe, Filmnet, EPT AE. / ERT S.A.

HBomoloi / Cast: Mnétu Aiavou / Betty Livanou, Mnvag
Xat{nodppag / Minas Hadzisavvas, HAiag AoyoBémg /
Elias Logothetis, Avdp€ag Nroulog / Andreas Douzos,
Pévog Mdvmg / Renos Mandis, ANé§avdpog Oudivémg /
Alexandros Oudinotis, Xpriotoq Nopikdg / Christos
Nomikos

Athens Blues

Greek titte Mia mera ti nyhta

Ewc'u npéowna, nhiBog napahAnhav encioodicov kai o Tponog nou autd Siankéxovral
o didpkeia piag eorrig kahokaipiviig vixra. ‘Eva aydpi 6 encv To okder and To onim
Tou yia va 8t 1 oupflaiver oTov kdoo om Sidpkeia piag vixrac. Avakakintel pia nokn
payikd) ke ouvavrd avBpcnoug Tehelwg Siagoperikotic and autodg nou fhéner kaveig Ty
nuépa.

ine characters, a host of parallel incidents and the manner in which they are infer-
Nwoven in the course of a warm summer night. A six-year-old boy runs away from
home fo see what goes on in the world during a summer night. He discovers a magical city
and meets people that are totally different from the ones he sees during the day.
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Teatootepovn

!

Testosterone

Greek title Testosteroni

Nénpog, éva vaurdki 22 xpdva, enioTpéder yia éva eikoommerpdwpo oto vioi Tou. Xe-

péovag. Mpam ddea. H reorootepovy ara Gn! Eivar povog pe trv 19i0ppuBpn Beia Tou
Kai Ty doxnun Wuxokdpn g H pincg oxi; Zagvikd avakahnrer on Bpiokerai o éva vijoi
yeudro véeg, wpalec, diaBéoeg yuvaikeg. .. Apxiler va nepvder kahd kai xdvel Ta nhoia g
eniorpogiig 1o éva ierd o dhho. Zer v anéhurn gavraoiwon. ‘Exer dnoia yuvaika Belg-
oel. Tiarf va ¢oyer; Mia karaiyida Eeand. O Mérpog, anokheiopévog, apxiler va avnouxel.
Tooeg pépe, dev éxer ouvavrrioer odre évav dvrpa ato v To dveipo nou {odoe péxpi Tapa
apxiler owyd-oiyd va perarpéneral o€ eqiahm). ..

iros, a 22-year-old sailor, returns to his native island for twenty-four hours. It's winter and
P:his is the first fime he's gone on leave. His testosterone is peaking! He is alone with his
eccentric aunt and her ugly foster daughter. Or is he? Suddenly, he discovers that he's on an
island full of young, beautiful, available women. .. He starts having a good fime and misses
one refurn boat affer another. He i living the ullimate fantasy. He can have any woman he
wants. So why should he leave? A storm breaks out. Petros begins to worry. All the fime he's
been on the island he hasn't met a single man. The dream staris fo turn into a nightmare. ..

Bpapeio / Awards
I" Bpapeio xohirepng vaiviag, A’ Bpopeio Avdpikod pdhou (A. Awakdroudog), Kpamkd
Bpopeio Noidmrag, Beooohovikn 2004

3rd Prize for Best Film, 1st Prize for Best Actor (D. Liakopoulos), Greek Culture Ministry's
State Quality Awards, Thessaloniki 2004

92 / Nwpyoc Novovodnoudog

35mm, éyxpwpo / colour, 95’
EAG3a / Greece 2004

IknvoBeoia / Direction: [. Mavouodroudog/ G
P; poulos Zevapio/ S play: Avy. Kopta / A.
Corteau, . MavouadnouAog / G. Panoussopoulos ®wre-
ypagia / Cinematography: I. Zapkét{ng / S. Sarketzis, I
Mavouadnourog / G. Panoussopoulos Movrad / Editing
M. Aaoukt{ig / P. Daouitzis "Hyog / Sound: M. T{eAéxng
/ P. Tzelekis Mouokrj / Music: Ady. Kopta / A. Corteau
Ixnvika / Sets: N. MoAimg / N. Politis Kogvoupia
Costumes: A. Xewava / D. Himona Maxiyial / Make up:
M. Baoweiou / M. Vassiliou Napaywydg/ Producer: K.
Owovdyou / K. Economou Napaywyrj / Production: Graal
AE./Graal S.A., NOVA, EKK / Greek Film Centre

HOonoioi / Cast: Anpitpng Awakdmouog / Dimitris
Liakopoulos, Natohia Apayoupn / Natalia Dragoumi,
Anquntpa Matoouka / Dimitra Matsouka, Kaim Manavika
/ Kety Papanika, Mapia Zopund / Maria Zorba, Taudva
MNanaydoxou / Tatiana Papamoschou, Kepaoia ayapd
Kerassia Samara, Bayyehw Avdpeadakn / Vangelio
Andreadaki, A\ng Navaywtidng / Alkis Panagiotidis




ABpadp eyévvnoe loadk, loadk eyévvnoe lokwp, lakwp eyévvnos...
- Abraham Begat Isaac, Isaac Begat Jacob, Jacob Begat...

Greek title Avraam egennise Isaac, Isaac egennise lakov, lakov egennise...
16mm, yxpwyo / colour, 15 EA\Gda / Greece 1967

IxnvoBeoia - ®wroypagia - Movral - Mouoiki Empékeia - Mapaywyr / Direction - Cinematography - Editing - Music Selection - Production: MNa@pyog Ma-
vouodriouhog / George Panoussopoulos Zevépio / Screenplay: Baoing Akegaxng / Vassilis Alexakis

1 [P dvBpag viupévos e opdkv kBerar o’ éva Tpanél) Tpanelapiag Kot akoler and éva paBidgavo Tov ayiva Ohupmiaod—MavaBnyaiiod. Mepipével pia yuvaika, 1 onola Aiyo
evd v 6i€e g getyet. O cvBpag oxedidler Brpariopous ndve oro Tpané) pe Tov Seikn kai Tov iéoo dkuko eved axodyeral To eyBarripio Twv apepikaviy nelovautdav. I
OUVEXEID QUTOKTOVE! i éva naoTIKG mioro.

man dressed in a fuxedo i sitting at a dining-room fable, listening to a football match between Olympiakos and Panathinaikos on the radio. He's waiting for a woman
who, shortly after her arrival, leaves. The man “walks” his index and middle fingers back and forth on the table, fo the sound of the US Marines march. He then
commits suicide with a plastic gun.

[] Kl]l]]éL' / [:UI] Uf [:l]ﬂEB Greek title 0 kafes 35mm, éyxpayo / colour, 9’ EN\dda / Greece 1985

IxnvoBeoio-dwroypagia / Direction-Cinematography: Mapyog Mavouadmnouhog / George Panoussopoulos Zevépio / Screenplay: Baoihng Akegdkng / Vassilis
Alexakis Movrd{ / Editing: N@pyog Maupoyapidng / Yorgos Mavropsaridis ‘Hyos / Sound: Mapivog ABavaadrouhog / Marinos Athanassopoulos, Xpriatog Mardg
/ Christos Patas Mapaywyd / Producer: . Mavouadrouhog / G. Panoussopoulos Mapaywyrj / Production: EKK / Greek Film Centre, Home Video Hellas

HBomoioi / Cast: Ndvtia Aehnyidvvn / Nandia Deliyanni, Nikog Ake&iou / Nikos Alexiou, Mdta ®€ota / Yota Festa, Mdvng Xatnyidwwng / Yannis Hatziyannis,
Anpntpa ApdrioyAou / Dimitra Arapoglou

"Evag dvdpa kakei v ¢ikn Tou va mouv éva kae oto diapépiopd Tou. ... / A man invites his girlfriend over fo his apartment for a coffee. ..

Tnilgonukéc napaywyéc / TV Productions

Tageio. H yiopti wv npoydvwv / Tapheia. The Festival of the Ancestors Greek title Tafia. | giorti ton progonon

IxknvoBeaia / Direction: MNdpyog MavouadnouAog / George Panoussopoulos Kapepa / Camera: Mapyog Mavouodnoulog / George Panoussopoulos, Moupt
ABépwe / Yuri Averof Movral / Editing: M@pyog Mdvog / Yorgos Manos Zevdpio-Zxediaopds Mapaywyris / Screenplay-Production Design: Aéortowva E€a-
Kouotidou / Despina Exakoustidou "Hyos / Sound: Xpriotog Nopukdg / Christos Nomikos Mapaywyrj / Production: Apyeio Mapaheimopévav EMnvikig kat
Eupwnaikng lotopiag / Greek and European History Omissions Archive Nvokipavrép / Documentary 12 1998

HBonoidi / Cast: Aiag MavBonouhog / Aias Manthopoulos, ‘Een Xat{ngdm / Efi Xatzifoti Mouoixoi / Musicians: Anyritpng KapaoaBpidng / Dimitris
Karassavidis, Beoddang Eppaidng / Theodosis Eframidis

Aurt}  Tawvia fyrike and éva ratf orov Kadkaoo. "Hrav éva Tatfdr oo napeMBov, nou ﬁug éraoe w Tov Kaipd Tou 3uoota. H npoPokd efvan agiepapévn o pvipn Tou
ovrép 1, Tou Ticxpyou Mavou. / This film came out of a journey to the Caucasus. It was journey into the past, which fook us back fo the fime of Odysseus. The screening is
dedicated o the memory of ifs editor, Yorgos Manos.

Millennium 2000. H tefeutaia doon tne xidietiog / Millennium 2000. The Last Sunset of the Millennium

Greek title Millennium 2000. | teleftea dyssi tis hilietias

IxnvoBeoio-®wroypagia / Direction-Cinematography: Ma@pyog MavouodnouAog / George Panoussopoulos Kdpepa / Camera: Mapyog ﬂuvouodnpq)\oc/
George Panoussopoulos, Florian Schoenherr, Kotag ZtapouAng / Costas Stamoulis Movrdg / Editing: Mapyos Maupoyapidng / Yorgos Mavropsanfils Mou-
o1k / Music: Mavog Xat{iddkic / Manos Hadjdakis. Mapaywyoi / Producers: Mapyog Toeunepdnouog / Yorgos Tsemberopouloos, EAévn Kooougidou /
Eleni Kossyfidou Napaywys / Production: | Etatpeia / Filmiki Eteria €yxpwyo / colour, 4’ 2000

Eiooywyn o teden évapEne, OAupniakoi Aydvee 2004 / Introduction to the Opening Ceremony, 2004 Olympic Games
Greek title Isagogi stin teleti enanxis, Olymbiaki Agones 2004

IxnvoBeoio-Owroypagio-Kapepa / Direction-Cinematography-Camera: Mdpyog Mavouodmouhog / George Panoussopoulos Mouaikrj / Music: Anurtong
Nanadnyntplou / Dimitris Papadimitriou €yxpwyo / colour, 2,5’ 2004
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To €pyo mq Avtouavéttag AyyeAion deixvel 6L n texvn

T0U KIvnpatoypdpou propei va ivat katt ro o0vBeTo ané pia napadooiakd
KIvnpatoypagnuévn aprynon kat 6ti, mapéAo rou dlavioupe pia epiodo mou ta
Tipoidvta noAmiopoU eEopotwvovTal He TIG dnUOoIES OXEOEIS, UTIAPXOUV KGN
KaAAITEXVES Tou avBiaTavtal Kal EMpEVOLY OTO TIPOOWTIKG TOUG UQOS.

2710 MAQ(010 TWV «dLaPOPETIKWY», Ao aloBnTikn droyn, TavIGV Tou rapouctddovrat
T dekaetia tou '70 kat mou mpoteivouv éva «ahho» £idog agrynang,

Ba katatd&oupe mv AyyeAidn, n oroia epgavicetat

\e ™V Tawia /dées Fixes / Dies Irae (IMapairay€s ato (dto Bpa), 10 1977.

211Q [TapaAayég, n Ayyehidn evepyorotel dnpoupyika

TN Yv@on mg ndve TV 10Topia mE KIVUatoypapIkig EIKGVAS Kat T OUVAEEL LiE pia
naykéopa KaAAexvikr YAooa evag evarAakTikou, TOMTIKOU Kiviuatoypdgou,
dlampavrag g iartepdmreg mg OikAg MG napddoons Kat, Kupiws,

TWV TIPOOWTIKWY. TN AVNOUXLAV.

0 610p0opETIKGG XEWPIOHAS TG aPriynong Yivetat akopn

TIO OUYKEKPILEVOG KAl TILO TPOOWTIKGG OTIG EMGHEVES TAWVIES G,

(Tonog, Dpeg. Mia tetpdywvn Tavia, KAépme 1j n mpayuanxkomra),

6rou n ox€om e To MapeABOv elval eviaypévn o €va IBIGHOPPO APNyNUATIKO Cwpa
kat n avatporm KaBlepwpEVwY OXNHATWY OUYKAVEL OE {ia gupnayn agrynon

TIOU auTokKaBlepwveTal kat dnpioupyel  YAWooa piag EcWTEPIKG avadimong.

H xpoviki} ox€on eidvag kat fxou oTig Tavieg mg, n aAAAEVET OuvEXELd Toug,
glval Tautoypova LoTdg kaw Bepatoloyia me agrynong.

H 0w yivetat unépadpo tou dlahoylapou” alw me EVA0OKATmanG.

To B€pa Tou Bavdtou, Tou €pwta, Tou Taxvidlou, g npoonaselag

va delyBel 1o kpuppEVO Kal To avelmwto, kaBopilouv ta Epya mg.

H ox€on mg pe m {wypagikn napouotdlel laitepo evolapepov.

Ot mivakeg oTig Tawvieq me eival éva {wvtavd opyaviké owpa,

«0 TPWTOG TOrog Péoa and Tov onoio eixa m peydAn Ty va Vieow TT) CUKNUKVeOT)
TWV Tpaypdtov nou tpépouv m {wn pag», onwg Aéet kat n dia.

Ot tawieg mg elvat momTika oxoAla ndvw omv avBparuvn poipa kat anarrolv

Jla TIPOOEKTIKY AAG kat Gpopn patid Tou Beam, pa patd

TIOU TOU ETUTPEMEL TV Mapaywyr} mhouolwv aobroewv kat mou dev m goBilet n
avapdyAeuan oKOTEWVWY TAEUPWY TOU £QUTOU TOU.

[evvnBnke omv Abriva 1o 1950. Zwypagilel and ndvra.

Inoudaoce apylrektovikr oto EBviké MetadBeto MoAuteyveio,

oknvoBeoia kat povtdd oto Institut Des Hautes Edutes Cinématographiques (1.D.H.E.C)
oto Mapiot kar Bewpia kivnuatoypdeou pe tov Christian Metz,

omv Ecole des Hautes Etudes en Sciences Sociales.

Addoket Kivnuatoypdgo oto Maveruompo me Oeooakiag.

IréAAa Oeodwpdkn
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The oeuvre of Antoinetta Angelidi shows that the art of cinema can
be something more complex than a traditionally filmed narrative and
that, despite the fact that we are living in a time when cultural
products are put on par with public relations, there are still artists
who resist and persist in their personal style.

We would classify Angelidi ~who appeared with the film

Idées Fixes - Dies Irae (Variations on the Same Theme)

in1977 —among the filmmakers who emerged

in the seventies with films that were “different”, from an aesthetic
viewpoint, and who proposed “another” kind of narrative.

In Variations, Angelidi creatively activates her knowledge

of the history of the cinematic image and connects

it to a global artistic language of an alternative, poetic cinema,
while still preserving the peculiarities of her own tradition and,
especially, her personal concerns.

This different way of handling the narrative becomes even more
specific and more personal in her subsequent films

(Topos, The Hours. A Square Film, Thief or Reality),

in which the relationship with the past

is part of a singular narrative body and the reversal of established
schemata converges towards a compact narrative

which establishes itself and creates the language of an inner quest.

The temporal relation between image and sound in Angelidi’s films
and their interlinked continuity

are, at the same time, the fabric and the theme of the narrative.
Silence becomes the background for meditation;

the silence of introspection.

The themes of death, love, play, and the effort to show

that which is hidden or ineffable, all define her works.

Her relationship to painting is especially interesting.

The paintings featured in her films are a living, organic body,

“the first place through which | had the good fortune to feel the
concentration of the things that give sustenance to our life,” in her
own words. Her films are poetic comments on human fate and they
demand a careful but fearless gaze on the part of the viewer; a gaze
which allows for the generation of rich senses and which will not be
afraid when the darker aspects of the self are stirred up.

She was born in Athens in 1950.

She has been painting forever. She studied Architecture at the
National Technical University in Athens, Film Directing and Editing at
the Institut Des Hautes Edutes Cinématographiques

(1.D.H.E.C) in Paris, and Film Theory at the Ecole des Hautes Etudes
en Sciences Sociales, where she was taught by Christian Metz.

She teaches Film at the University of Thessaly.

Stella Theodoraki

OiApoypagia / Filmography A

1975 L’Histoirecrite (pp video / short
1976 - L’Eau (pp / short)
1977 Idées Fixes / Dies Irae
(MapaAAayég aro idio Ocpa) /
Idées Fixes / Dies Irae
(Variations on the Same Th
Tonog / Topos
01 wpeg: Mia TeTpdywvn Tamvia,
The Hours — A Square Film =+
KAt ij n npayparikérqra/
Thief or Reality :

EikaoTiko ‘Epyo / Visual Art

1982 ‘Exidves / Vipers (yhunta / sculptures)

1989 [Mraoeis / Falls ({wypagixii / painting)

1991 08dvn-Matrix / Screen-Matrix
(eykardoTaon / installation)

1994 3cAida and 1o BifAio Twv Npav/
Page from the Book of Hours
(eyxardoraon / installation)

2001 Ta paivpa vepd / The Black Waters
(eyxardoraon / installation)




| ¢

|dées Fixes / Dies Irae (Mopoiiayéc oto idio B&pa)

|dées Fixes / Dies Irae (Variations on the Same Theme)

Greek title Idées Fixes / Dies Irae (Parallayes sto idio thema)

0| QvanapaoTAcelg Tou yuvaikeiou owyarog otV ioTopia TG odyxpovag Téxvig: To Giko
¢ Karaokeur Kal ox1 wg poipa. i avanapaoTdoeig Tou oWpaTog Kai To 0pa TAG ava-
napdoraong. H raivia ypdgerar and Ty apxa wg uyxpovik] Kai diaxpovikn) otvBeon kai
avaipeon Tev Kwdikev opiopévay ekovey kal xwv. H avaorpogi Tou kBika, KaBds kar
1) olykpouon Twv diagopemikav kwdikw, yiverar uéBodog g ypagis Kar enopévag Kai
NG avayveong g Taviag,

he representations of the female body in the history of modern art: gender os

structure and not as destiny. The representations of the body and the body of
representation. The film is written from the outset os a synchronic and diachronic
synthesis and refutation of the codes of certain images and sounds. The inversion of the
code, s well as the clash between different codes, becomes the method of writing and,
therefore, of reading the film.

96 / Aviovovéuo Ayyedlidn

16mm, Aonpdpaupn / B&W, 60°
EA\G3a / Greece 1977

IxnvoBeoio-Zevapio / Direction-Screenplay: Avioua-
vérta AyyeAdn / Antoinetta Angelidi ®wroypagia /
Cinematography: P. Perinan Movral / Editing: Avioua-
vérra AyyeAidn / Antoinetta Angelidi Moo / Musie: C
Artman KoAArrexvikr AiguBuvan / Art Direction: Aviou-
avérta AyyeAdn / Antoinetta Angelidi Mapaywydg /
Producer: Avtouavéta Ayyehidn / Antoinetta Angelidi

HBonoioi / Cast: J. Delettre

Bpafeia / Awards

Bpapeio NMpwroepgavi{dpevou IxmvoBém kat Bpapeio
mg NaveAiviag Evwong Kpimkav Kivnuatoypdgou yia
£peuva o ek YAwooa oto deomifal Beooalovikng
1977.

Award for Best Newcomer Director and Greek Film Critics’
Association Award for research of the filmic language at
the Thessaloniki Film Festival 1977
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35mm, éyxpwpo / colour, 80’
EAAGa / Greece 1985

IknvoBeoio-KaAArexvikij AieGBuvon / Direction-Art
Direction: Avt. Ayyehin / A. Angelidi Zevdpio /
Screenplay: Avt. AyyeA®n / A. Angelidi, KA. Mntootdkn / C.
Mitsotaki ®wroypagia / Cinematography: Zt. Xaodrmg / S.
Hassapis Movrd / Editing: Avt. Téumog / A. Tempos Zki-
vikd / Sets: K. Ayyeidakng / C. Angelidakis KooToupia /
Costumes: A. Kevtdka / L. Kendaka MakiyiaZ / Make-up:
Ay. Xapitog / A. Haritos Mouaikrj / Music: I. Anépyng / Y.
Apergis Music Improvisations / Mouaikoi Autoaxediaayioi:
Martine Viard ®wves / Voices: Aw. Zavtopwaiou / A.
Sandorineou Mapaywyr / Production: Avr. Ayyehidn / A.
Angelidi, EKK / Greek Film Centre

HBonoiof: J. Gastaldi, M. Aupmepomothou / M.
Lyberopoulou, A. Zavtopivaiou / A. Sandorineou, M. Viard,
K. Miptagxn / C. Mirtseki, Ap. Moutodon / A. Moutoussi, ZT.
Topvég/ S. Tomes, T. Méoyog / T. Moschos, A. Aaprig/ A.
Davis, Zt. Kotaikog / S. Kotsikos

World Sales: GFC

Bpapein / Awards

Eidikd BpaBelo, Bpapelo "Hyou kat Bpapelo MaveAiviag
‘Evwong Kpitk@v  Kwnpatoypdpou oto ®eotiBdA
Beo/vikng 1985. Kpatikd Bpapeio Moidmrag.

Special Prize, Award for Best Sound and Panhellenic Film
Critics' Association Award at the Thessaloniki Film Festival
1985. State Quality Award.

Topos
Greek title Topos

pehoudio-H Imyyri-To Mévog-Enihoyog. To pikpd Béarpo Tou ocdyaroc. Mia napafok

ridve oTov 700 Kai To Xp6vo. ‘Eva naixvid perayiopdcdoewv. Mopefa perd and éva Bava-
10, évag deurepog Bavarog. Mia yuvaika yewd kai nefaiver. T omypn Tou Bavarou g, amy-
| peraixyio, oav TV apxf Tou Gnvou, To npdaend TG okopndel Kai nafpvel Tig OUseic Gov
napaorékouv To Bdvard . Mia karaBaon apxie, edveg fabid uving épxovrar omny eni-
(dvela Kal To 0Gyia onapdooeTal and Tig ouyKpoUoeig auTcy nou To Karoikodv. fiveral éva dia-
Tapaypévo nedio. H v g — povadikr devii— avahlerar o nokhég gaveg kar oMot
pohoug. To névBog Tekeicover 6rav Teheicaoet o Kiikhog g karaBaong kai To ocya eykaraher-
®0ei and i popéc nou katoikoloav evrag Tou. To odynav péver dBelo.

Plelude-The Moment-Mourning-Epilogue. The small theatre of the body. A parable on
space and time. A game of transformations. The course faken after a death, a second
death. A woman gives birth and dies. At the moment of her death —a borderline moment,
like the onset of sleep— her face scatters and takes on the aspecs of those who are
atfending her death. A catabasis begins; images of deep memory come to the surface; and
the body is fragmented by the clushes between those that inhabit it. It becomes a disfurbed
field. Her voice —the sole voice— is analysed info many voices and many roles. Mourning
ends when the cycle of the catabasis ends and the body is free of the forms that lived inside
it. The universe remains empty.
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01 wpec-Mia tetpdywvn taivia

The Hours-A Square Film

Greek title | ores-Mia tetragoni tenia

/

A:(i@a( agiépwon-dev Ba Eeguyers-Eye 1 My-T' dkouoa o’ éva dverpo o '75. H pvijpn wg
araokeur kal g eowtepikdg nahyés. H Inévdw, ora 6pia g aurokrovia, Eavalel m
{wf g, v avaouvBérel kar eheuBepcoverar and auri. H pehayxoNa péet kar yepfler To xcpo.
Me xpdvous napahnhous. 01 @ypeg ouvundpxouv kai oupnhéxovrar. O Kdopiog, oapkofdpog
pirpavioiog. Mia kaBodog apxiler, pia fubion puByuikn avo néxog g pvipng. Lrov ono 6nou
10 Kako uavilerar pe m popen Tou kakod. Nonou  pvipn dev kabnAcver nia, Sev enava-
hapPave, péoa tng yNiorpder pia véa onmikej. 01 fipwes avaouvriBevral xwplc Bdpuflo. H Inéy-
dw odnyetrai and  lain e€dprmon omnv anodoxq Tou npoownixot g PAEpparo.

rong Dedication-You Won't Get Away-| or Don't-| Heard It in a Dream in '75. Memory
Wus structure and inner pulsation. Spendo, on the verge of suicide, relives her life;
recomposes if; and is free of it. Melancholia flows and fills the space. In parallel times. The
hours co-exist and intertwine. The world, a carnivorous mechanism. A descent begins, o
rhythmic submersion info the thickness of memory. In the place where Evil appears in the
form of Good. Until memory no longer rivets, no longer repeats, there is a new viewpoint
sliding through it. The heroes are recomposed noiselessly. Spendo is led from violent
dependency fo the acceptance of her personal gaze.

98 / Aviouovéno Ayyedidn

35mm, €yxpwpo / colour, 80°
EA\Gda / Greece 1995

IxnvoBeoia - Zevapio - KaAhmexvixi AicuBuvon / Direc-
tion - Screenplay - Art Direction: Avr. AyyeAidn / A
Angelidi / ®wroypagia / Cinematography: K. Mapaykou-
ddxn / K. Marangoudaki Movral / Editing: |. ZrmAonoAou
/ |. Spiliopoulou ‘Hyog / Sound: A. Kapapwtég / D
Kamarotos, K. Bwkog / K. Vokos, B. Kouvtoupng / V
Koundouris, Avt. Zapapag / A. Samaras Zxnvixa-Koarou-
o / Sets-Costumes: Av. Apoévn / A. Arseni Maxiyiag /
Make-up: Ax. Xapitog / A. Charitos Mouakrj / Music: A
Kapapwrdg / D. Kamarotos Mapaywyds / Producer: Avrt
Ayyehidn/ A. Angelidi Napaywyr} / Production: EKK / Greek
Film Centre, Hyperion Productions

Heonoioi: K. M'épou / K. Yerou, E. Zwppoviddou / E
Sofroniadou, A. ABavaoiddou / A. Athanassiadou, T. Ano-
otoAou/ T. Apostolou, M. Zrakdkng / M. Stalakis, ©. MNoAu-
{wwng / T. Polizonis, K. NMoAudwpou / K. Polidorou, A. Kou-
Bdroou / D. Kouvatsou

World Sales: EKK / Greek Film Centre T. +30 210 367
8500 F. +30 210 364 8245
info@gfc.gr www.gfe.gr

Bpopeia / Awards
Bpapeio Zxknvikwv kai Kootoupav, deanidA Becoakovi-
Kng, 1995. Kpatko BpaBelo Zxknvikwy.

Award for Best Sets and Costumes, Thessaloniki Film
Festival 1995. Greek Culture Ministry's State Quality
Award for Best Sets

| e i B L o G e s
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KAgdtnc i n npaypaukomnto

35mm, €yxpwyo / colour, 83’
EAAGBa / Greece 2001

ZxnvoBeoi / Direction: AviouavéTta AyyeAidn / Antoinetta
Angelidi Zevdpio / Screenplay: Rea Wallden, Avr. Ayyehidn
/ A. Angelidi. ®wroypagia / Cinematography: HAiag Kuwv-
otavrakénourog / Elias Constandakopoulos Movra /
Editing: lwdvva ZrmAtoniotAou / loanna Spiliopoulou "Hyog
/ Sound: M. ABavaodnoulog / M. Athanassopoulos, K.
Mnakog / C. Bokos Mouaikrj / Music: C. Artman Zxknvikd /
Sets: Avt. AyyeAidn / A. Angelidi, K. Kumpiwtdkng / C.
Kypriotakis / Kootoupia / Costumes: Xp. Marouka / C.
Papoulia. HBomoioi / Cast: MapBevérm MmouZoupn /
Parthenopi Bouzouri, Nikog MavreAidng / Nikos Pandelidis,
EUpn Zwppoviddou / Evri Sofroniadou, Avileha Mipotokou
/ Angela Brouskou Mapaywyds / Producer: Avt. Ayyehidn /
A. Angelidi Mopaywyr / Production: EKK / Greek Film
Centre, EPT AE./ ERT S.A., Town Film

Naykdopia ExperdAAeoun / World Sales:
Avt. Ayyehidn / A. Angelidi
T. +30 210 756 3807 F. +30 210 380 1046

Bpapeia / Awards

Kparké Bpapelo Moidmrag. Ynowrgla yia 1o Maveupw-
naiké Bpapeio Mélies davraotikol Kivnpatoypdgpou yia
10 £106 2002.

Greek Culture Ministry's State Quality Award. Nominated
for the Mélies Award for European Fantastic Cinema 2002.

Thief or Reality

Greek title Kleftis i i pragmatikotita

o Aixru-Zdpia-Bounon. <KNéBer n npaypamikéTTa Ta dveipd oou, ki €ati Ty kKAéBeic yia
Tva ovelpeureic. KAéBer n npayuarikérnra m LR oou, ki ead v khéfeig yia va Roeigy.
H noManhGrnra g npayparikémrag kai n ouveidnon g Bvqromrac. Mia Tpinhq eppn-
vela ¢ npaypamikémrag. Tperc exdoxé, Tpeig xapakripes nayideupiévor e napahhnha
obpnavra. H eioflohq Tou KAégmn Ba toug evidoer. Tperg ¢ihooogikés Bewproeis Tou
koopou: Moipa-Tixn-ENeGBepn Bodhnan. Ti ko éxouy; Tn Bvromra. Tn puoriki aby-
Neyyln g avBpeonivng kardoraong. H agiynon éxer Sop fractal. Aurd-nepiéxeral o€ Gho
Kal nio oupnukvapévn popdn. Le kabe exdoxr] a yeyovora diagépouv. H kabewa Eexiva
e éva naixvidl (xaprid - (dpia - okdxi) kai TeNeicven pe pia nopni. H awvia karahiyer o€
£va perayhwooikd naixvidi auroouverdnofag. 0,11 §68eya, 1o eixa / '0,m d0Aatg, To éxaca
/ 0,11 xdpioa, T éx@.

he Net-Dice-Will. “Reality steals your dreams, and you steal from it in order fo dream.

Reality steals your life, and you steal from it in order to live.” The multiplicity of reality
and the awareness of mortality. A threefold inferpretation of reality. Three versions, three
characters frapped in parallel universes. The invasion of the Thief will unite them. Three
philosophical views of the world: Fate-Chance-Free Will. What do they have in common?
Mortality. The secret solidarity of the human condition. The narrative is fractal in its
structure. It is self-confained in an increasingly condensed form. In every version, the facts
differ. Each one begins with a game (cards-dice-chess) and ends with a procession. The film
ends up in a post-linguistic game of self-awareness. Whatever | spent, | had / Whatever |
saved, | lost / Whatever | gave away, | have.
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Eidikéc lpofoiéc

Spotlights




AAEENS MnioTikag (1964-199

FevviiBnke o ABiiva To 1964. Inoudaoe m
TIKEG  emoTipes oto London School
Economics. It ouvéxein €Aape peral
Sinwpa  omig  TnAemKovwvies  ané

~ Goldsmith's College Tou NavemoTnpiou Tou

Sivou, ko Master's otn oknvoBegia Kiv
ypagou kai nAedpaong and To Royal Coll
Art. IxnvoBémnoe evvén pIkpou priKoug

Xai pio peyahou prikous. NéBave 1o 1995, %

Oihpoypagio

1994 To Xdpopo

1993 To §epwro (pp)

1992 To orijBog (py)

1991 H ypopdra (pp)
Tupva pAypa (up)

1990 To @iAi (pp)
Noroov-Moraov (pp)

1989 Ta pdpuapa (pp)

1987 Steps (py)
Eviction Day (pp)

/[ 0Tw KLav, and my ernoxn rou néBave, népaoav déka xpévia aveéntou, pBo-

portotou xpdvou, nou Slapp@VeL He TV UTIOUAT GLTIF] TOU TIG UVIAKES, 0 AAE-
&n¢ MnioTikag empével va elval mapay, ot EIKOVeS Tou eEakohouBoly va £xouv
TV EMKAPGTTA TOU EXEL OTIBNMOTE YEWVIETAL JE OKOTIG va pnv avanapdyel kot-
voUg Téroug Kat aogaelq pepaidmres. Aev fitav enavaotdmg, dev fBeke va
avatpéel. ANG, and mv dAAn, pénel va rirav Bapeté yi' autév va nopedetat
and dpdpoug eubelg, ETOIMATKEVOUS Kal TIapadoPEVOUS OTOV KOUQOPUIONO. Aev
fTav avatpentikdg, aAAd mpénel va anexbavétav 1o kopekTihikt. Aev ftav auto-
avagopikdq ahAd fitav mdvra o eautdg Tou — r koopOTOALTIKT WBeokoyia Tou, 0
QUAeAeUBEPLONAG TOU, 1) 0eEOUaAIKT] TOU TaUTGTTA. Agv fjTav eKT6g Tou KGOpoU
To0TOU, TOV EVOIEQEPAV 1) avayvwplon Kal n kata&iwon, akAd dev fitav diatebel-
HEVOG va Kavel oTIdrMoTe PoKeIPEVoU va ndpet kepdht omv ayopd me dnuootd-
mrag. Aev KoAdkeye kavevav.

Me mv npam tawia Tou, Ta udpuapa, dev kohdkeye olte ™ Mehiva Mepkou-
pn, elonyiTpla MG MOATKNG yia T dlekdiknon mg emoTpoenq Twv Aeyopéviv
EAywelwv Mappdpwv, olte tov eAAnviké ooBwiopd mou Yogdet yia KoAakeies.
Tnpoupévwy Twv avaroyl@v, Ki ané Tiq UNGAoLMeS Tavieg Tou, kaBewd dlapopett-
K1 and g dAAeg, kapia dev eiye 0T0X0 ™ OUMPIWOT) TOU KOWOU LE TOUS EMIKPA-
TEOTEPOUG KOWOUG TOmoug. To @Al €va avdpiké ¢iknua prpootd oto gaxd, dev
KoAdKeye Toug oradoug Tou awbnTikol ok did MG TEXNG, eneidr BepehiwnKe
om peydhn awdntiki napddoon Twv ekaoTikwv me Avayéwnong, dtav 6Aa doa
yivovtav gdvtadav awBntiké ook. To /lotadv motady, jia Boutid aTo MPOCWITKG
TiapeABov pEaw Tou EEQUANIONATOG TOU OKOYeVelakol Tou GAUTouy, mapd m gat-
VOpEVIKG Tpupepr| TipdZa Tou To ouvédeue, dev KoAdkeue mv aloBnuatoloyia. To
yuuvo BAEuua, Kinpatoypdenom epactwv mou korrdlouv kateuBeiav my kduepa,
dev e€avAeltal om piunon Twv TEXVIK@V Tou owvepd vipékt. H ypapdra, otopia
€V0G TOGAGKWHEVOU €pwTa, avadlatdooel TIS TeXVIKEQ Tou pehodpdparog, (owg
pad{ pe mv kwpwdia Tou o Aaikou Knuatoypagikou eidoug, ki ag nyel omapaxt-
ka 0 Aaikdg Auypdg Tou Mntpordvou «Auo vixTeq aviapwoave ndvew ota dakpua
Hou / ) vUxTa Mou O€ Yv@pLoa K1 1 vixTa mou xwpidoupe» mv pa mou £va autoki-
o dlaoyilet pa yépupa tou Aovdivou. To amifog, ekeyeia yia m Untépa Tpogd,
dev kohakeUel mv Yuxavauon, agou N KVNHaToYpagIkr) ortrikr EAEYEL va KivnBel
and Tov epWTIONG 0T0 aWBNTIKG 0oK. To EEpwro, EMTAAENTTO QOTIPAKAUPO pOVO-
TAdvo pe mpwTaywvioTES Tov Bpetavd kwnuatoypagiom Ntépex T{Gpuav Kat pia
avékdom Houotk) gpdo) Tou Xat{daki, dev KOAAKEUEL TIG TEXVIKES TOU QVTEPYKDA-
0UVT, aoU oV ouaia elvat orrikoroinon Tou eAgou Tou Bavatou mou ENEpXETaL.
Kat To Xdpaua, napd m Aaikr @dpua, Ta Aaikd edwAa, m Aaikr tpayoudiotpia
(Katepiva Kouka) kat m Aaikr pouaikr Tou Xpriatou NikoAdrouhou, Siabétet m aap-
KaoTik patd om Aaikdmra evag Adylou mou, amwg, dev oxup@VETal amv aoed-
A€l Mg Aoyloauvng.

Adytog mou dev oxupwBnke omv aopdlela mg Aoyoouvng, o AAEENS Mni-
0TIKag €lvat 0 koopornoAimg mou BEAnoe va pépet Ta autoventa atov eAANVIKG
Kivnuatoypdgo: m olveem patid €§w, aAhol, aAAa kat ) ouvBem paud péoa,
eviog pag. E&epeuvouoe m gdppa enedn fitav e€epeuvnmg me {wii. Mapa myv
TotktA{a Toug, ot Tawieq Tou eixav deAtio TautdmTag: firav ol Tawieg evag Adyt-
0U, QVrjoux0U HOVTEPVOU avBpwrtou mou dev ouvtdyBnke pe Tiq podeg Kat, katd
paog, pehayyohouae pe m pnxdmra nou Tig ouvodeUEL.

HAiag KavéAAng
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Even if, from the time he died, ten years have elapsed, ten years of relentless, per-
nicious time that erodes memories with its insidious silence, Alexis Bisticas
insists on being present; his images continue to be as topical as anything that is
born with a view not to reproduce clichés and safe certainties. He wasn't a revolu-
tionary; he didn’t want to subvert. But, on the other hand, it must have been boring
for him to walk along roads that were straight, made ready and given over to con-
formity. He wasn't subversive, but he must have hated correctness. He wasn't self-
referential but he was always himself — his cosmopolitan ideology, his liberalism,
his sexual identity. He wasn't ‘not of this world’; he cared about recognition and
appreciation, but he wasn't prepared to do anything to achieve publicity. He didn’t
flatter anyone:

With his first film, The Marbles, he flattered neither Melina Merkouri, the origi-
nator of the campaign to bring back the so-called Elgin Marbles, nor Greek chau-
vinism that craves flattery. By the same token, among his other films, each one of
them different, none aimed at reconciling the public with the most prevalent clichés.
The Kiss, amale kiss in front of the camera, didn't flatter the fans of aesthetic shock
through art, because it was grounded in the great aesthetic tradition of the painters
of the Renaissance, when everything that was going on seemed like an aesthetic
shock. Potson, Potson, a dive into his personal past by leafing through his family
album, despite the ostensibly tender prose that accompanied it, did not flatter sen-
timentality. Naked Stare, a film of lovers looking straight into the camera, does not
exhaust itself in imitating the techniques of cinéma directe. The Tie, a story of love
and humiliation, rearranges the techniques of melodrama, perhaps together with the
comedy of the most popular cinematic genre, even if the singer Mitropanos’
heartrending sob “Two nights came together over my tears / the night | met you and
the night we have to part” fills the air as a car crosses a London bridge. Breast, an
elegy to the mother/wet nurse, doesn't flatter psychoanalysis, since the cinematic TN
angle chooses to move from eroticism to aesthetic shock. The Clearing, a seven- Nlexis Bisticas (1964-1995)
minute-long single shot starring British filmmaker Derek Jarman and an unpublished : ; ] !
musical motif by Manos Hadjidakis, does not flatter the techniques of the under- :'s:' ?: ::::::c'; ::?:::e'ﬂom:e r:n:::,a;m;
ground, since the essence of the film is the visualization of the fear of death which " of Economics in 1986 and a post-graduate diplo-
is imminent. As for Dawn, despite its popular form, its popular music idols, the ma in Telecommunications from Goldsmith’s
Greek popular music singer (Katerina Kouka) and Christos Nikolopoulos's popular College, University of London in 1989. In 1993 he 3
music, it contains the sarcastic glance on popularty (in the sense of commonness) "::;“’t‘:;a;o'mézl::; “:"’ ;‘:"’l:se“’:‘:;?ﬁ::z 3
of an erudite man who, quite simply, does not barricade himself in the safety of his short and one feature length film. He died in
erudition. 1995.

An erudite man who did not barricade himself in the safety of erudition, Alexis
Bistikas is the cosmopolitan that wished to bring the obvious to Greek cinema: the
complex way of looking at things outside, elsewhere, but also the complex way of
looking inside; inside ourselves. He explored form because he was an explorer of
life. Despite their diversity, his films all had identification: they were the films of an
erudite, restiess modern man who never aligned himself with trends and, deep
down, was saddened by the shallowness that accompanied them.

Elias Kanellis

Filmography

‘1994 Dawn

1993 The Clearing (short film)

1992 Breast (short film)

1991 The Tie (short film)
Naked Stare (short film)

1990 The Kiss (short film)
Potson-Potson (short film)

1989 The Marbles (short film)

1987 Steps (short film)
Eviction Day (short film)
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Ta pdppapa / The Marbles

Greek tile Ta marmara, 1989

ZIknvoBeoia-Zevapio / Direction-Screenplay: AAEENG Mniotikag / Alexis Bisticas ®wro-
ypagia / Cinematography: lan Dodds “Hxos / Sound: Brendan Taylor Movr{ / Editing:
Robert Headgreaves, AAéEng Mniotikag / Alexis Bisticas Zxnvikd / Sets: Anurtpng Manai-
wdwou / Dimitris Papaioannou Mapaywyr / Production: EKK / Greek Film Centre,
Goldsmiths' College 16mm, €yxpwpo / colour, 14’, onmikdg povogwvikds / optical sound

HBonooi / Cast: Ztalpog ZaAudg / Stavros Zalmas, Rosamond Freeman-Attwood, Reina
James

0 Xpriorog eivar évag veapds 'ENAnvag nou et oo Aovdivo. Enmuxnpiévog kai anéhuta npooappoapé-
vog omn (A eel, eivar mio Ayyhog ki an’ Toug AyyAouc. H ‘Eovep eivar n onmovoikokupd kai epwpé-
v ou. Zagvikd, n Mehiva MepkoUpn épxeral ato Aovdivo yia va ndper niow omny ENAdda Ta péppo-
pa Tou MapBevava. 0 Xparog ouykiveirar. Exef nou nhéver Ta mdra apxiler va Ta onder heg kai eivar
ara pnoulolkia, K1 otepa eniorpéger orny ABAva.... pali pe ) Mekiva kai Ta nepignpa pdppapa
Tou MapBevéiva.

Christos is a young Greek in London, well-integrated, successful, more English than the English.
Esther is his landlady and lover. Suddenly, Melina Merkouri arrives in London fo fake the Parthenon
Marbles back to Greece. Christos is sfirred. He washes the dishes, breaks them in the manner of
rebetiko fans when the music of the bouzouki stirs the blood, and refurns to Athens. . . with Melina
and the famed Parthenon Marbles.

To tiili / The kiss

Greek title To fili, 1990

IxknvoBeoia-Napaywyr / Direction-Production: AAEENG MrioTikag / Alexis Bisticas Movrag
/ Editing: Dirk Greene Mouoikri / Music: Xopwdia Ayiag Zopiag, Aovdivo / Saint Sofia
Chorus, London 16mm Acmpdpaupo / B&W 3'

HBonoioi / Cast: Anpritpng Manaiwdvvou / Dimitris Papaioannou, Ztaupog ZaAuds / Stavros
Zalmas

To naidi ox6Ber ovo kepdxi Tou. To vnoidriko apdki kai o Yakyoi Tou Enmagiou dev ynopodv va
fopxioouv pia eniiovn eikova...

The child bends his head over his candle. The island breeze and the psalms of the Good Friday
procession cannot exorcise a persistent image. ..

[lotoov-notodv / Potson-Potson

Greek tite Potson-Potson, 1990

IxnvoBeoio-Zevapio-Movrd{ / Direction-Screenplay-Editing: A\EEng Mniotikag / Alexis
Bisticas "Hxog / Sound: Mdvoq BeAhavng / Manos Vellanis Mouaixr / Musie: lwdwng dip-
Qipng / loannis Firfiris Napaywyr / Production: Mapyog Zyoupdxng / Yorgos Sgourakis
16mm Aampopaupn / B&W 4'

Mia yuvaika napakdheoe 1o Bed va g ddoer éva naiddy, i ag eiva kar Tooouhdx,
A woman asks God fo give her a child, even a finy one.



H ypaBara / The Tie
greek title | gravata, 1991

IxnvoBeoio-Zevapio / Direction-Screenplay: AAEENG Mmiotikag / Alexis Bisticas ®wroypagia /
Cinematography: lan Dodds "Hyo / Sound: Apyipng Adlapng / Argyris Lazaris, Alia Syed Zxnvikd /
Sets: Bella Kerr, Carole Bellon Koovoupia / Costumes: Ntiva ToixAn / Dina Tsichli Napaywyr /
Production: ET-1, EKK / Greek Film Centre, Zorika Films 16mm, €yxpwyo / colour, 50’

HBonoioi / Cast: ZtaUpog Zahudg / Stavros Zalmas, Matt Whittle, Reina James, Kaotag Mohimg /
Costas Politis, AyyeAa Mripotokou / Angela Brouskou, Avvéta MaraBavaciou / Anneta Papathanasiou

Me hegra nou kepdiler o7 Tldyo, o Mavayimmg detyer and 1o xwpid Tou kovrd orn Indpr. O Avrovi To okdel and
TV ayyiq énaukn 6nou éver. [vpilovrar aro vuxtepivd Aovdivo, o) didpkea pa dypiag aupnhoiic. Malj, ava-
xahrrouv éva véo Tpono (wric.

Panayofis gambles his way out of his village near Sparta. Anthony escapes his English stately home. They meet in
nightime London, during a bloody fight. Together, they discover a new way of life.

[upvo Biéppa / Naked Stare

Greek title Gymno viemma, 1991

ZxnvoBeoio / Direction: AAéEng MmioTikag / Alexis Bisticas
Aonpdpaupo / B&W 14’

Tpdowna epaoray, nou komalouv dkhate e TpudepdrTa, Akhote pe euBlmra ki dMhore pe apnxavia, ndvra
opeag " évav undyeio ndBo, To gaxd.

Lovers' faces staring at the lens; at fimes tenderly, o times candidly, and f other fimes awkwardly, but always
with an undercurrent of passion.

To ouiBoc / Breast
Greek title To stithos, 1992

IknvoBeoin-Zevapio / Direction-Screenplay: ANéEng Mniotikag / Alexis Bisticas ®wroypagia /
Cinematography: lan Dodds Movrd / Editing: Mark Tilton Mapaywyds / Producer: Charles Steel
Mapaywyn / Production: Royal College of Art 16mm 5

HBonoioi / Cast: Anstey Thomas, Julia Lloyd Barrie, Rebecca Brewis, Ade Oyebade, John Tordoff, Ruby
Rae Manning

To yuvaikeio oriBog xpnowonoreirar aknyopid wg atiufoho epmiopod, Lwrig ahAd Kai wg pvnpoviKe fxvog
appwoTIag Kai novou.

The female breast is used metaphorically, s the symbol of eroticism, of lfe, but also as @ mnemonic trace of
illness and pain.

To E€mwro / The Clearing

Greek title To xefoto, 1993

IxknvoBeoio-Zevdpio / Direction-Screenplay: ANéENG Mniotikag / Alexis Bisticas ®wroypagia /
Cinematography: lan Dodds Movra{ / Editing: Laurie McDowell Mouaikrj / Music: Mdvog Xat{idaxig
/ Manos Hadjidakis Mapaywyds / Producer: Tim Perell Mapaywyr / Production: Royal College of Art
35mm, Aompdpaupo / B&W, 7'

HBonoioi / Cast: Derek Jarman, Stan Weber, Phil Collins, Nick Love, Travis B, Christopher Sanders,
Kieron Carroll

‘Eva envdhento povonhdvo napouoidle To oBoinopikd piag pamidg kar piag {wiig oro ddoog Tou Xdporevr Xnd.

A seven-minute-long single shot follows the path of a gaze and a life in Hampstead Heath.
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¢ Grigoris Grigoriou
$ (1919-2005)

FevviiBnke omv ABrjva and eumopn aoTIKi 0IK0- Vo

i yévein. Znoudaoe Nopiki kai §Eveg yAwoo: !
£ OMAd Tov Képdioe o Kivnuatoypdgog. Kard T
L mepiodo TG katoyfg moAépnoe pcoa amd g 5
' ypoppeg Tou EAM. Mevd Tov mohepo Eekivnog =
* TV Kapi€pu ToU WG OKNVOBETNG Kal oevapioypé- )
90¢ pe v Tawia O kdkkivog Bpdxos. To Mkpd
- Ywpi avoiyer To dpopo Tou veopeakiopou oY

0

* EAAGB0, av ka1 o idlog unooTipige o n voorpo-i.f,.

mio ko1 00BNTIK TOU EiXE EMNpEaOTE ntpmud-‘*
Tep0 and Tov yaAAiko Kivnuatoypdgo Tou Pevou-
@p ka1 Tou Kopve. Méxpi 1o 1971, mou oTapdrne
OE VO KGVEI KivnpaToypdgo, yupioe Tpidva |
peyahou prikous Tawvies. EXTOS and Tov Kivipe- |
Toypago, onpavrikg frav N mapougia Tou OTE
B€arpo ki v TnAedpaon. MapdMnha peréppa-
O€ £pya Tou apxaiou eEAANVIKoU Kai EEvou Bede

. Tpou Kol Bidake oc oxoAEg BedTpou Kal Kivpae

Toypagou.

He was born in Athens to a wealthy middle-class
family. He studied Law and foreign languages
but was won over by the cinema. During the

* German occupation he fought with the National
Liberation Front (EAM). After the war he begam

~ his career as a screenwriter and director with
The Red Rock. Bilter Bread was the Greek film
that ushered in Neo-realism, although Grigoriow
claimed that he was influenced more by French

.+ einema, namely Renoir and Carné. Up until 1971,
when he stopped making films, he had directed
thirty feature films. Besides film, he was also an
Important figure in the theatre and television. He
translated ancient Greek and foreign plays and
taught at drama and film schools.

Mikpo Ywpi
Bitter Bread

Greek title Pikro psomi, 1951

ZIxnvoBeoia / Direction: Mpnydpng Mpnyoplou / Grigoris Grigoriou Zevépio / Screenplay: Ivia Xpiomvasn
Ida Christinaki, 'p. Fpnyoplou / G. Grigoriou ®wroypagia / Cinematography: P. Faradjian Movrad / Editing:
I'p. Fpnyoplou / G. Grigoriou, At MpoBeA€yytog / E. Provelegios "Hyog / Sound: B. Kpovmpag-Bixevumay
V. Krondiras-Vichenbach Mouaikri / Music: Apy. Kouvadng / A. Kounadis Zxnvikd / Settings: M. Kevrdxag
/ M. Kendakas Mapaywyr / Production: OAdprua ¢y / Olympia Film 35mm Aompdpaupo / B&W 90°

HBomoloi / Cast: EX. Zagepiou / E. Zafiriou, AX. Marmdg / A. Pappas, Ztp. ®Awpog / S. Floros, Iv. Xpi-
orwvdkn / 1. Christinaki, M. ZepBdg / P.Zervos, A. Ztapéviog / D. Starenios, AX. Kouprig / A. Kouris, N
MavteAidng / N. Pandelidis, .NéZog / Y. Nezos, M. NixoAdmouAog / M. Nikolopoulos

oikodpog Aupnépng éxer Tpeig yious. 0 peyahdrepog, o Avicvn, ivar avdnnpo, éxer xdoer kai Ta duo
Omu xépia and yeppavikrj xeipoflopBida, kar, guaika, eivar avikavog yia onoiadqnore Soukeia. 0 Sedrepog
¢fvar o dUarponog, anpoodppootog kai copyiopiévogy Midyko. Mapamne To oxakelo, aAAd e fidlerar va fpes
douheid. 0 pikpdrepog, o Pwrdkng, eivai To peyaho cotoixnuay g pavag Aupnépn va fyhe éva ypappar-
opévo naidi. 0 dn dppworog narépag (akileras, yhotpder oto yiani ke oxor@verar. O Midykog éxer ndper
Bon Tou vekpol narépa Tou oy oikodopr, ahAd Ta Aegrd dev apkotv yia va xoprdoouv Ta Téocepa aTdye-
10. Ta xépia Tng pdvag napahouv and apBpmikd kai o pkpos Gwrdkng unoxdnTer omig miéoeig Tou adeAgod
Tou, eykaraheinel To oxohelo kar nidver douherd ki audg oro yiani. ..

yberis, a construction worker, has three sons. The eldest, Andonis, is handicapped. He lost both his hands

in the war and s incapable of working. The second son s Yangos, o wayward, angry young man, who quit
school but is in no hurry to find work. The youngest one, Fotakis, is his mother's only chance fo see one of
her boys getiing an education. The already ciling father is killed on  construction site. Yangos fakes his
place, but the money is not enough fo support four people. The mother's hands becomes paralysed from
arthritis, and young Fotakis is forced to quit school and start warking os a construction worker

EmAexrikij ®ihpoypagia / Selected Filmography

1971 Oc reAeuralon Tou PouneA / Ruppel's Last Men e 1970 0 reAeutaiog tov Koumargidwv / The Last of
the Rebels ® 1968 0 peydAog diyaouds / The Great Discord © H wpa s opyri¢ / The Time of rage 1967
Aurij ) yn &lvau Oy pag / This Land Is Ours e 1967 Tpouuna '67 / Troumba '67 1966 Mia yuvaika xkam)-
yope(tai/ A Woman Accused ® 1966 (ToBot atov katapauévo BaAto / Desire at the Accursed Swamp © 1965
H popa Tou aBuwou / The Fate of the Innocent @ 1985 Yié Lou, uié pou / My Son, My Son e 1964 Ta 201
Kavapivia/ The 201 Canaries » 1964 AugiBoAiec / Doubts e 1964 Aiwyuds / Persecution ® 1963 AdeAdg
Awa / Brother Anna ® 1962 Orav §unvd To napeA8ov pou / When My Past Awakens 1961 AiafoAou xdA-
10a/ Crazy Like a Fox » 1960 H Ajuvn twv arevayuav/ The Lake of Sighs © 1960 Avo yiddeg vaute xat
&va kopitar / Two Thousand Sailors and a Girl @ 1959 H Ajuv) Twv atevayuw / The lake of Sighs e 1958 0
Muixos kat ) Maipn / Mimikos and Mary ® 1956 H apnayr) mg lepaepavng / The Abduction of Persephone
© 1951 [lkpd Yyl / Bitter Bread » 1950 BueMa oto gdpo / Storm at the Lighthouse » 1949 Kokxivag
Bpayos / Red Rock
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0 dpoBoc

Fear

Greek titie 0 Fovos, 1966

IKknvoBeoio-Zevapio / Director-Screenplay: Kdotag Mavouodkng / Costas Manoussakis ®wroypa-
oia / Cinematography: Nikog FapdéAng / Nikos Gardelis Movra / Editing: M@pyog ToaouAng /
Yorgos Tsaoulis Mouaixrj / Music: Mdvvng Mapkdmoulog / Yannis Markopoulos Zxknvikd / Settings:
Metpog KaroupdAng / Petros Kapouralis Mapaywyoi / Producers: 0. Aapaoknvag / Th. Damaskinos,
B. MixanAidng / V. Michailidis

35mm, Aomipdpaupo / B&W, 116’

HBomoioi / Cast: "EAn ®wriou / Elly Fotiou, Avéomg BAdxog / Anestis Vlachos, Zmupog dwkdg /
Spyros Fokas, ‘EAeva NaBavar\ / Elena Nathanael, Maipn XpovorouAou / Mary Chronopoulou, AAg-
&ng Aapuavag / Alexis Damianos, 865wpog Katoadpdpng / Theodoros Katsadramis

yiog piag nhodoiag orkoyéveiag Pidler kar oxoraver T veapd kwgdhaky unnpérpia Tou onmiol Kai T
BaBer pe tn PorBeia Tou narépa kai g prpidg Tou.
0 ¢0fiog edd Bev éxe va kaver pe v anokdhugn Tou eykhjuatog A piag mBavig oGMAqng. H npayyarikg
ayavia éykerar oTa Karanieopéva ouvaioBfjpara Kai Ta KpuppEva puoTIkd xpdvay nou fyaivouv omny eni-
oaveia. H ouykdhugn Tou eykhjpatog evuvapcvel Tig oxéoeig Twv ouvevoxwv kaBidg kai v Tafn npaypd-
TWV O ia pIKkpA KovoTTa, eved 1 pnopa nAnoidler.

he son of o wealthy family rapes and murders the household's deaf-mute maid and buries her with the
help of his father and stepmother.
However, the fifle of the film does not refer fo the fear of the crime being discovered or the murderer being
arrested. The frue anguish lies in the suppressed emotions and hidden secrets that begin fo come fo the sur-
face. Having fo cover up the crime reinforces the fies between the accomplices as well as the order which
holds the small community fogether. Meanwhile, the storm is getfing closer and closer.

®iApoypugia / Filmography

1966 0 pdpoc / Fear

1964 [lpodooia / Betrayal

1958 Fpwrag orou apudAogous / Love in the Sand Dunes

Special Screenings / 107

Kaorag Mavouodxkng
Costas Manoussakis
(1933-2005)

evviiBnke 1o 1933 omv AheavapoumoAn Kal
omoudaoe Nopikd. Mpriyopa pwg eyKatéAepe
Nopixrj EmoTpn KOl POITOE OTNV KIVPOTOYPOPI-
Kij ZxoArj Zraupdkou oxnvoBeaio. To Kivpatoypa-
QIKG ToU VTEUMOUTO MpaypaTonoinoe To 1958, pe
10 ‘Epwrag oTou appoAogous, Eva 1di6Tumo aypo-
TIKG pehddpopo. To 1964, emavépyerar pe TV
podooia, evrunwoiakd Yuyoloyikd dpdpa T
nepiodo ¢ Kaoroyrg. To 1966 mapouciooe 10
®dpo, Tpitn Kai duoTuywg TEAEUTain TOU TaIvid,
nou unripée avap@ioprtnTa Kai n KaAutep Tou. H
Tawvio anotéAeoe emionpn oupperoyrj ¢ EAAG0G =
oo ®eomidl Bepohivou. Opwg, o’ aut Ty nepio- %

30, U 0 EPMOPIKGS KIVPATOYPGPOS KUpIapoUoE +H°

omv EAAGd0, dev fiTav €ikoho va gudokiproel
£vag dlo@opeTikag Kivnparoypdgos. 0 Mavouod-
KNG nepiBwpionoiiBnke Kai unoxpewBnke v' amo-
oupBei amd v evepyd cknvoBeoia. Ano 1o 1966
Kl péxp1 mpoopara, 6Aeg Tou o1 MpoomaBElES va
enavéABei oTo oivepd dev Pprikav avranokpion.

He was born in Alexandroupoli in 1933 and stud-
ied Law. However, he soon dropped out of Law
School and enrolled at the Stavrakos Film School.
His directorial debut took place in 1958, with
Love in the Sand Dunes, a rural melodrama with
an extraordinary atmosphere. In 1964 he
returned with Betrayal, a riveting psychological
drama set during the German occupation. In 1966
he presented Fear, his third and, sadly, his last
film, which was undeniably his finest. The film
was Greece’s official participation at the Berlin
Film Festival. But that was a time when commer-
cial cinema was dominant in Greece, making it
very difficult for another kind of cinema to thrive. -
Manoussakis was marginalized and forced to
retire from active filmmaking. From 1966 until
recently, all his efforts to make a comeback met
with little response.




H dwroypadia
La Photo

english title The Photograph, 1966

IknvoBeoia-Zevapio : Nikog Manardkng / Nico Papatakis ®wroypagia / Cinematography: Aprg
Ztadpou / Aris Stavrou, Amaud Desplechin Movra{ / Editing: Delphine Desfons “Hyos / Sound

Pascal Armant, Mdvvng Xapehaynidng / Yannis Haralambidis. Mouoikr / Music: Xpoté8oulog Xda-
png / Christodoulos Halaris Zknvoypagia-Kootoupia / Sets-Costumes: Nikog MeAetdnouhog / Nikos
Meletopoulos Mapaywyr : EKK / Greek Film Centre, Ewdveg EMNE / Ikones Ltd., RGP 35mm, éyxpwpo
/ colour, 102’ ENAGda - FaMAia / Greece - France

HBomoioi / Cast: Xpriotog Tadykag / Christos Tsangas, Apng Pétoog / Aris Retsos, Zu{w Zdpna /
Zoz0 Zarpa, Aéomowva Topaldvn / Despina Tomazani, Xpriotoq Bakaavidng / Christos Valavanidis

T pvag veapog dedyel omn Sidpkeia g Sikraropiag yia 1o Mapior, onou rd BorBeia and kdnolov povaxikd kai
ontﬁév piodvBpwno pakpivo ouyyevd Tou, nou éxer epyaorripio enetepyaoiag yodvag. Malj ou kouakd m
dwroypaia piag Tpayouiorpiag nou Ty napovaidle oav adehr Tou, Snuioupydvrag éror pia oeipd and

Y i napegnyioeig, o1 onoleg Tov napaatipouv o éva gato kikho pe akkendMnha épara kar gavraoicioec. Mia
Apng PéToog §  aN\nyopii 1oTopia e T yopdij olyxpovn¢ Tpaywdiac, yUpe and ig enapebnyroei» Kal Tig andreg T oly-

Aris Retsos xpovng eN\qikiig loTopiac, dwpévn and Ty onmike] evés ‘ENknva g Siaonopdc.

Fevvionke oy AkeEdvapein g Awyimmou Kar | uring the dictatorship, a young man goes fo Paris, where he seeks help from a solitary and almost misan-
onoudaoe nBonoiia oty Zyo Bedkn. To 1980 ¢ thropic distant relative who works as a furrier. The young man carries with him the phofograph of a singer
LR R OB ywhom he presents os his sister, thus causing a series of misunderstandings which trap him in a vicious cirdle of
oG v mAsorm] oeipd AoTpogeyyrd. Axohods lies and fantasies. An allegory in the form of a modern-day tragedy of the “misunderstandings” and deceits of

Bnoav ouvepyaoieg oTov Kivnparoypdgo petadl : :
TP ARAE RSN IS  Moder Greek history, os seen through the eyes of a Greek of the Diaspora.

mouho, Tov Niko Kouvdoupo kai Tov Niko Mang-
Tikn. Ta teAeutaio ¥povia ooxoAeitmn pe 1O
~ Apxaio Apdpa dnpioupywvrag Beatpikd dpwpeva
€8w and kaBiEpwpEveS ) avOEVOPEVES QOPpES,
pe nopoordoeig 1600 oy EAGS0 doo kai oTq |
efwrepIKo.

o

 He was born in Alexandria, Egypt and studied
acting at the Veaki School in Athens. In 1980 h
- became widely known in Greece through his role
In the TV series Astrofengia. He went on to work
In film with filmmakers such as George
Panoussopoulos, Nikos Koundouros and Nico ™
Papatakis. In recent years he has turned to
Ancient Drama, offering innovative readings of =
ancient Greek texts which he has performed both
In Greece and abroad.

Ohpoypagia
1987 La Photo / H pwroypagia /
e The Photograph
1985 Mnopvrédo / Bordello
1984 Mavia / Mania
1982 H avapérpnon / The Confrontation
1981 01 anévavn / A Foolish Love
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01 anévavu
A Foolish Love

Greek title | apenandi, 1981

IxnvoBeoio-Movral / Direction-Editing: I". MavouodmouAog / G. Panoussopoulos
ZIevapio / Screenplay: I'. Mavouadnouhog / G. Panoussopoulos, Métpog Tatadmou-
Aog / Petros Tatsopoulos, ®tunrog Apakovraeidrig / Philippos Drakondaithis ®wro-
ypuoia / Cinematography: Apng Ztatpou / Aris Stavrou "Hxog / Sound: M. Aoyid-
ong / M. Logiadis KaAAirexvikrj AiciBuvon / Artistic Direction: Nikog Mepdxng /
Nikos Perakis Mouaikrj / Music: Ztaupog Aoyapidng / Stavros Logaridis Mapaywydg

'/ Producer: I. Mavouadroulog / G. Panoussopoulos Mapaywyr / Production: EKK,
Greca Film, Stefi Film 35mm, €yxpwyo / colour, 121’ E\dda / Greece

HBonoioi / Cast: Métu Aiavou / Betty Livanou, Apng P€taog / Aris Retsos, Map-
Yog Ziokog / Yorgos Siskos, Anprjtpng Moukikdkog / Dimitris Pouliakos, Ntépa Boha-
vaxn / Dora Volanaki, B€yng Mdveang / Themis Manessis

1 vag povéxvorog veapé, nou nepvd hn Tou n iépa kAeiopiévog oto oKotewd Tou Swpdmio naparpdviag ' éva TRAeakonio Toug avBpdnoug Twy yipw nokukaroikidy,
Eauvxmpu’wzl 10 ndovofhemmixd Tou evBiaépov o€ pia navipepévn. Avayieod Tous 6 apxioer va avantéooerar pia nepiepyn oxéon TiAegavikig enikoivaviag kai avra)-
hayric Aeppdrav, g m omyud nou n yuvaika anogaoile va kavel To SpaoTiké Pipa kai, ané avmikeipevo Béaong, va yiver unokeipevo Spdong kai va eiofdher péoa oto
X@po ToU napaTnpAT| M.

Asulimry young man, who spends his days cooped up in his dark bedroom, waching people in the neighbouring apariment blocks through his telescope, becomes fix-

ated with a married woman that lives across the way from him. A strange relationship begins fo evolve between them, consisting of felephone calls and exchanged

looks, up until the moment when the woman decides o take the drasfic step and, from an object of confemplation, fo become an active subject and to invade the space
of her observer.

Mavia
Mania

Greek title Mania, 1985

npwida g Taviag, n Zar, péve o¢ ia obyxpovn peyahodnokn, dneac n ABfva. Anorehel
* | Axopydm piag avanmucodevng Texvokpankig Kovavia eved Tautoxpova vioBer kheiopévy
* oo aropikd ¢ koflodiks xapic BiéEoo. Kaveig an' auroiic nou Ty Eépouv -odre n o fefaieac—
" Ba pnopodioe nové va gavraaref m peraudpgwon mg exeivo To kahokaipivd andyeuya otov EBvi-
0 Kino. To dpdya extukiooeral om pikpd {odykha nou Ba iver yia ndvra nepikukhopévn and 4
) peythn Toipevrévia {odyxha g nokng. H Zer Ba xdoer exef péoa Tov eaurd g, Xapc Tau- . -
1o, xwpic anohdTwg Kavéva okond, &ivai mia éva yvijolo aoixeio g Guon ka1 Ba akopnioer
" ov 6helpo omn ripepn L6 Tou ndpKov, e KaTaoTpENIKE OUVENEeg, * “, i

* =oe, the film's heroine, live in  contemporary big cit, like Athens. She is o part of the

- K developing technocrafic society, while of the same fime she feels locked up in her indi-

* vidual shell, with no way out. None of the peaple who know her —much less she herself—  ZknvoBeoia-Eevapio-Owroypagia-Movral / Direction-Screenplay-

 could ever imagine the fransformation she underwent that summer afternoon in the  Cinematography-Editing: T'@pyog Mavougdnouhos / George Pa-
National Gardens. The drama unfolds in o small jungle which will be forever surrounded by e e " Soad: M Adcvoymoutoc. [ . Aiepac

; 2 . g ‘ ., . .. ssopoulos Mouaixrj / Music: Nikog Zuddkng / Nikos Xydakis KaAAire-
- the big concrete jungle of the city. In there, Zoe wil lose herself. With no idenfity, with yiki Aicd8uvan / Arlistic Direction: Nixog Mepdkng / Nikos Perakis

 absolutely no purpose, she becomes a frue element of nature and will spread havoc amid  Mapaywyds / Producer: I'. Mavouodnouhog / G. Panoussopoulos
~ the tranquil life of the park, with disastrous consequences. Nopaywyr / Production: EKK / Greek Film Centre, Spentzos Film,
Synergasia Ltd. 35mm, €yxpwpo / colour, 92' EAAdda / Greece

Bpapeia / Aw?rds e Heonoioi / Cast: AkeEdvdpa Bavlij / Alexandra Vanzi, Apng Ptaog /
Kpariké Bpaeio B avBpikod pdhou (Apng PEtaog) Aris Retsos, Avtévng Beodwpakdmoulog / Andonis Theodora-
State Quality Award for Best Supporting Actor (Aris Retsos) kopoulos, Ztatpog Zevidng / Stavros Xenidis
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" ‘OMio AaZapiBou
Olia Lazaridou

FewiiBnke otnv ABijva. Anogoitnoe and T Apa:
parik ZxoAq Tou Oedrpou Téxvng. ‘Enaife oe
MOAES BeaTpikeS mapaoTaoes, oxedov pe dAoug
TOUS OKNVOBETES TNG VEWTEPNS YeVIdS (B. Mama-
BuaiAciou, A. Boyiar{iig, M. Aupneponothou, 8,
Tep{onouAog, I'. Xoupapdds K.d.). Napakohoi6n-
ot paBrpara unokpimikig oto Mapiol pe Tov -
Antoine Vitez. ‘Exe1 mai§e1 oe moAES Taivies Tou
Néou ENnvikou Kivnpatoypdgou kai Exer Bpa-
PeuBei yio v eppnveia g omig Tawies To Zriy-
po, Tepipep ko ApxdyyeAog Tou ndfous. e

She was born in Athens. She graduated from the |
Theatro Technis School of Drama. She has
appeared in numerous plays and has worked
With almost all the stage directors of the younger
generation (V. Papavassiliou, L. Voyadzis, M.
Lyberopoulou, T. Terzopoulos, Y. Houvardas,

al.). She took acting classes in Paris with Antoine -
Vitez. She as appeared in several films of the
New Greek Cinema and has won awards for her
performances in the films Stigma, Terirem, and
Potlatch.

EmAekmiki) ®ihpoypagia /

Selected Filmography

2005 H NooraAydg /
The Woman Who Missed Home

2002 Lilly's Story

1989 0Aya Popnapyrs / Olga Robards

1988 Axaraviknroi epaorés /
Invincible Lovers

1987 Apxdyyehos rou nibous /
Potlatch
Tepipey / Terirem

1986 AAxnarig / Alcestis

1985 Bopiere / Variéte

1982 To Zriypa / Stigma

1980 Mapayyehia / Parangelia

1979 Ta xoupédia Tpayoudave axopa
The Wretches Are Still Singing

Ta koupéflio tpayouddve akopo

The Wretches Are Still Singing

Greek tile Ta kourelia tragoudane akoma, 1979

IknvoBeoio-Zevapio-Napaywyds / Director-Screenplay-Producer: Nikog Nikohaidng / Nikos
Nikolaidis ®wroypagia / Cinematography: Ztaupog Xaodrmg / Stavros Hassapis Movrd{ / Editing:
Avdpéag AvBpeaddkng / Andreas Andreadakis “Hxos / Sound: Mapivog ABavaodrioukog / Marinos
Athanassopoulos Zknvikd-Kootoupio / Sets-Costumes: Mapi-Aou({ BapBohopaiou / Marie-Louise
Bartholomew 35mm, éyxpwyo / colour, 110’

HBomoioi / Cast: ‘Oha Aalapidou / Oia Lazaridou, Akkng Mavaywtidng / Alkis Panayotidis, Kwvora-
vrivog T{oUpag / Constantinos Tzoumas, Pita Mrevoouadv / Rita Bensousan, Xpriatog BaAaavidng
/ Christos Valavanidis, Anyrtpng MoAutipog / Dimitris Polytimos, ‘Epu Kakoypi@ou / Emy Kalogridou,
louAa Kagévn / Youla Kazoni, Maptriva MNdooapn / Maritina Passari, ModAa AvayvwotonoGAou /
Youla Anagnostopoulou, Avtiyévn Apavitou / Antigoni Amanitou

#vre ¢fho, 456pndeg ofuepa, exnpdownol g yevids Tou ‘50, Eavaouvavmolvral perd and nok\d xpovia
"mmnr’]g. 0 évag épxerar an’ T guhaxn, Gnou pnaivoByaiver xpdvia, o dkNog and pia oeipd Tuxaiwy ovay,
0 Tpfrog agAvovra niow yuvaika ki naidid, o ahhog and Ty nepinhdvron, kai n TeNeurai, To Kopiror T
napéa, okaorr) an’ 1o Tpehokopeio Gnou xpovia kplBerar. Merépor 6hoi Toug, Tupawiopévol and dyovoug
épareg, onuadepévor and 1o Bdvaro ayannuévev ouvopnhikwy, npodopiévor and Ty nokmikA Twv Kaipdv Toug,
npoonaBodv, pdraia dpws, va favaorroouy Ty nakid ouppopia g epnpeiag Tous. ..

Five friends in their mid-forfies, typical of the generation of the 1950s, get together again after years of
silence. One has just been released from prison, where he's been a resident on and off for years; another
has committed a series of random killings; another comes leaving behind his wife and children; another is o
wanderer; and the fifth one, the only woman in the group, has run away from the mental hospital where she
has been hiding for years. In a state of limbo, tormented by barren loves, marked by the death of beloved
peers, and betrayed by politcs, they try, in vain, fo put together again the ‘old gang'. .
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Akatavikntol gpactéc
Invincible Lovers

Greek title Akatanikiti erastes, 1988

IknvoBeoio-Zevdpio / Director-Screenplay: ZtaUpog TowAng / Stavros Tsiolis
Owroypagia / Cinematography: BaoiAng KayouUpog / Vassilis Kapsouros "Hyog /
Sound: Kaotag Moukavildg / Kostas Poulantzas, Bavdong ApBavimg / Thanassis
Arvanitis Mapaywyds / Produsers: AAékog Manayewpyiou / Alekos Papageorgiou,
Ztaupog TotwAng / Stavros Tsiolis Napaywyr / Production: EKK / Greek Film Center
35 mm, €yxpwyo / colour, 80’

HBonoioi / Cast: Tdoog Mwong / Tassos Miliossis, Oha Aalapidou / Olia
Lazaridou

veapog Baothng o okder and To opdavorpodeio Kai Tpiyupvdel oTo Kevipo TG ABfvag
Onpw va ndpe 1o Tpévo yia v Tpinokn. Mepinhavrar amic opeivég nepioxég g Apkadiag
i €Kel ouvavrd juia veap yuvaika niou To autokiviTd ¢ xdhaoe. i duo Toug Ba ouvexicouy
ig nepinhaviioeig ho To kahokaipi, péxpi To ayGpi va yupioer oTo epemawpévo onim T yia-
yidg Tou. H veapi] yuvaika xdverai kai To ayop anyaiver ornv Tpinohy yia va Souhéer npo-
Keipévou va enificaoel. Ty népa TG ovopaaTikig Tou eoprric, @edyer and Ty nokn kai naip-
VEI T0 Opojio yia T0 Xwpi6 Tou.

oung Vassilis runs away from the orphanage, roams around the heart of Athens and then

decides fo fake the train to Tripoli. He wanders about the mountainous regions of Arcadia
and comes upon a young woman whose car has broken down. The two of them confinue wan-
dering throughout the summer, until the boy refurns to his grandmother's house, a dilapi-
dated ruin. The young woman disappears and the boy goes back fo Tripoli where he works
at various jobs fo make a living. On his name day, Vassilis leaves the city and takes the road
back to his village.

To otiypa
Stigma

Greek title To stigma, 1982

/ Evn veapo epareupiévo (euydpi, o Mérpog ki n ENévn, yewd éva naidi pe odvBpopo Down.

Avmipéranor pe Tov kivduvo va Buaiaotodv yia pia ohéxhnpn {wA kar perd Ty napé-
Tpuvar) Tou oikoyeveiakod kai gikikod nepifiahovrog, anogaoilouv and koivod Ty euflo-
vaoia g 10 povn Adon. Me T PoiBeia g pnrépag g ENévng ko evés dihou, falouv
unpoord To oxédio. To dvo riou npénel va kdvouv efval va dchoouv oTo pwpd vepd av yia
yaho. To paapd Ba neBaver oryd-oryd kar kavévag yiarpdg Bev Ba avaxahiie Ty npaypari-
i arria Bavarou. Eivai n npaty Toug ikaiooynuévn A n auavapevn evoxd Ba agrioer éva
avetimho oriypa ndve Toug;

young man, Petros, and his wife Eleni, have a baby with Down syndrome. Faced with

the prospect of sacrificing their lives o take care of their child, and after the urgings of
friends and relatives, they both decide that euthanasia s the only solution. With the help
of Eleni's mother and a friend, they go ahead with the plan. The only thing they have to
do is give the baby water instead of milk. It will slowly die and no doctor will ever discov-
er the real cause of death. .. Is their act justified, or will their growing sense of guilt leave
an indelible stigma on them?

IknvoBeoin-Zevapio / Direction-Screenplay: Maukog Tdooiog / Pavios
Tassios ®wroypagia / Cinematography: ©6dwpog Mapykdg /
Thodoros Margas KaAhmexvikij AieiBuvan / Artistic Direction: Nikog
Bepyitang / Nikos Vergitsis Movrdg / Editing: Mdwng TottadrouAog /
Yannis Tsitsopoulos “Hxog / Sound: HAiag Aovéoko / llias Lonesko
Mouaixrj / Music: Kupidkog Zg€taag / Kyriakos Sfetsas Napaywyr /
Production: EKK / Greek Film Center, United Filmmakers 35 mm,
€yxpwpo / colour, 100’

HBonoloi / Cast: Avtdvg Kaget{drouhog / Andonis Kafetzopoulos,
‘Oha Aaapidou / Olia Lazaridou, Ntiva Kavota/ Dina Konsta, Mdvwng
Bwydg / Yannis Thomas
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i prioTog BakaAdmouAog
hristos Vakalopoulos (1956-1993)

- 0N WG OKNVOBEG pE TN JIKPOU prikous Taivia Bepde
vreg Kai duo Xpovia perd oknvoBEmnoe To emiong
pikpou prikous Ocarpo. To 1989 oknvoBETnoe n]'f
npwn Tou peydhou prikous Tavia, OAya Pdpnapyr,
€va 10 1992, pali pe Tov Zraipo ToiwAn unéypaye
oxnvoBeoia g Tawiag MMapaxaAw, yuvaikes, pnv kKAak
7€ nov TipriBnke pe Ppapeio oknvoBeoing kai oevapiow
oo OeomiPak Beoonhovikng Tou 1992 eve TV Endpe-

VN Xpovid képdioe Kpatikd Ppapeio noiGTnTag. Zuveps A
ydornke pe Tov Zraipo ToiwAn o€ duo akdpa oevapia, 58
Zxerikd pe Tov BaoiAn ki O kpuppévos Bnoaupos Tow S

Xoupoir Maod xm pe Tov Niko Mavayiwrdnouro ote’
oevapio ™ Taiviag H yuvaika mou pAene Ta dveipa. B
“Eypoye akdpa dinyipara kai puBioTopripata (yvword=
vepa 1a pipAio Néeg ABnvaikes lotopieg ko H ypaypf
T0U 0pifoVTOG) EVW 01 KIVNPOTOYPOQIKES NOPEpPAOEIq =
T0U Kai opiopEva GAAG yeviKoTEPNS QUOEWS SoKipa
€xouv ouykevipwBei ota PipAia Aeutepn MpofoAij kay
And ro xdog oro xapri. NEBave 1o 1993.

at the Athens University of Economics and Business and
Film in Paris. He began working as a film critic early on,
first at Synchronos Kinimatografos magazine and then
at the Avgi Newspaper and Anti magazine. In 1984 he

hade his directorial debut with the short film Verandas, ,:f'
gl

and two years later he shot his second short film,
Theatre. In 1989, he directed his first feature film, Oiga
Robards, while in 1992, together with filmmaker Stavrog
Tsiolis, he directed the film Please, Ladies, Don't Cry,
which won the award for Best Direction and Screenplay -
al the Thessaloniki Film Festival in 1992, and the -
. Culture Ministry's State Quality Award the following ‘

year. He worked with Stavros Tsiolis on two morg ‘

screenplays -About Vassilis and The Hidden Treasure of
Hursit Pasha—and with Nikos Panayotopoulos on the
screenplay for the film The Woman Who Dreamed. He
wrote short stories and novels (most notable of which
were New Athenian Stories and The Line of the Horizon,
while his cinematic interventions and certain others of
his essays on various subjects have been published in
two volumes, Second Screening and From Chaos g
Paper. He died in 1993

“Oflya Popnapvrc

Olga Robards

creek title Olga Robards, 1989

ZIknvoBeoia / Director: Xpriotoq Bakahdmoulog / Christos Vakalopoulos Zevdpio /
Screenplay: Aviovng Kioukag / Andonis Kioukas, Xpriotog Bakahdmouhog / Christos
Vakalopoulos ®wroypagia / Cinematography: Avbpeag Zivavog / Andreas Sinanos Movra /
Editing: Kaotag lopdavidng / Kostas lordanidis "Hyog / Sound: Anritpng ABavaodmoulog /
Dimitris Athanassopoulos Mouaikrj / Music: Nikog Zuddxng / Nikos Xyidakis Zxknvikd-Kooroi-
o / Settings-Costumes: AAE§ng Kuprodmoudog / Alexis Kyritsopoulos Mapaywyds /
Producer: Xpriotoq Bakahdnoulog / Christos Vakalopoulos Mapaywyr / Production: EKK
Greek Film Center, EPT 1 / ERT S.A. Hellenic Broadcasting Corporation 35mm, éyxpwyo /
colour, 89’

HBonoioi / Cast: ONia AagapiBou / Olia Lazaridou, Edpn Zwepoviddn / Evri Sofroniadi, Aviavng
Kaget{émouhog / Andonis Kafetzopoulos, Kiotag Todkwvag / Costas Tsakonas, Zaupeg Toww-
Ang / Stavros Tsiolis, Mwpyog Zupewvidng / Yorgos Symeonidis, Nixog Aidokos / Nikos Liaskos

Evds 1 ABiva éxe avaorarwef and pia oeipd govev Siaxexpipéviov Apdflav enixeipnuamcy, o Anpi-
Tpng, évag veapog khégmg, avaxakdnrer Tuxala Ty TautdrTa g Sohogdvou, piag Wioppuliung
EN\voapepixavag nou eixe yewnBet oy ABdva kai ovopalGrav Olya Poymapvre. O veapds dvrpa ano-
aoiler on npéner onwodinote va yvwpioer aur 1 yuvaika xai {ra ) PoqBeia Tou Eniovryove, evig
uy6dikou epnuim nou Bewpefral npoypamk auBevria oro éyxhnpo. Mali Ba ouvavirioouy  dokogo-
vo, riou Ba anodeixBel pia xapiopamike yuvalka ot xefhog rou Bavdrou.

While Athens is in an uproar over o series of murders of prominent Arab businessmen, Dimilris, o
young thief, accidentally discovers the identity of the killer, o strange Greek-American woman who
was born in Athens and went by the name of Olga Robards. The young man decides that he must get to
know this woman at all costs and seeks the aid of the Scientist, a recluse and fugitive from the law who
is considered o real authority on crime. They will both meet the killer who turns out to be a charismatic
woman on the brink of death.

®iApoypagia / Filmography

1992 MapakaAw, yuvaikes, unv kAaite / Please, Ladies, Don't Cry
(ouv-oknvoBeaia / co-direction)

1989 OAya Pounapvrg / Olga Robards

1986 @¢arpo / Theatre (uy / short film)

1984 Bepavres / Verandas (uy / short film)
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Axkdpac

Akamas

Greek title AkKamas

eydhwoav palj. Epwredmnrav. ‘Ohor e dev ABehav aurd To apifipo. 0 Opépng frav

ToupKokunpiog kai pouoouhpdvog. H Podod ENAvoxdnpia kar xpioriav. Iy Kinpo
Twv NoNITIKGY ouyKpoUoEwY Kal Tou avariopo dev undpxer xapog yia Tig emBupleg Tav
anhav avBpanay, drav aurés avriotparedovral To yeviko khipa. Mio Taivia nou opiyer m
haikn) napadoon pe To g Tou Opripou kai Ty apxafa Tpaywdia.

'I'hey grew up fogether. They fell in love. But everybody pressured them to separate.
Omer was Turkish-Cypriot and Muslim. Rhodou was Greek-Cypriot and Christian. In
Cyprus of political conflicts and fanaticism there is no room for the desires of ordinary peo-
ple if these desires oppose the general trend. A film which brings together the fraditional
culture of Cyprus, the light of Homer and Greek tragedy.

IxknvoBeoio-Xevapio / Director-Screenplay: MNavikog XpuodvBou / Panikos Chrysanthou
Owroypogio / Cinematography: Andras Ger Movrd / Editor: Bwpdg Ka\ng / Thomas Kallis
“Hxog / Sound: MNwpyoq Notaydg / Yorgos Potagas, Nikog Mrouytoikog / Nikos Bougioukos
Mouaikrj / Music: MixaAng Xplotodouhidng / Michalis Christodoulidis Maxiyiag / Make-up: Eta
Csabavolgyi Zxknvixa / Settings: Xpriotog Aavimg / Christos Lanitis Napaywyr / Production:
Artimages Ltd (Kunpog / Cyprus), Marathon Filmellik (Toupkia / Turkey), Creator C (Boukyapia
/ Bulgaria) éyxpwyo / colour

HBonoioi / Cast: Chris Grego (Ouépng) / Chris Grego (Omeris), Ay Toaykapidou (Podou) /
Agni Tsangaridou (Rhodou), Mix@Ang TepAikkag (TugpAdg noinms) / Michalis Terlikkas (blind
poet), Akkng Kpnukdg (NikoArg) / Alkis Kritikos (Nikolis), Lucy Christy (EAéwn) / Lucy Christy
(Eleni), Norm ABpady (untépa Opépn) / Popi Avraam (Omeris' mother), Derman Atik (3doka-
hog) / Derman Atik (teacher), Cenk Gurcag (mnaodg) / Cenk Gurcag (pasha), NavieAiq Aviw-
vag (Mouxtapng) / Pantelis Antonas (Mouhtaris), Mwpyog NikoAdou (uxpdg Opépng) / Yiorgos
Nicolaou (young Omeris), Mdpiog Anpntpiou (Moupdrmg) / Marios Demetriou (Mourattis),
Adpng Aoiidng (Bpaoidag) / Loris Loizidis (Vrasidas)

114 / Npooexac...

0 Moupdrmg yvégel otov ToUpko a€uwparixd (odnyd) va
oTapaTioet ki autég gpevdper. 0 Moupdrmg kateBaiver ki
avolyel mv niow ndpra, £&w ppeviv.

Moupdrng: Katepdre katw, yaud tov ogiév oag.

0 TUpAdg moinmg Kat 10 Kopitol kateBaivouy.
A&iwparikdg: Akdpa Bev To kardhapes; H Toupkia eivar
omv Kinpo. Ae Ba gUyel noté mg ma.

Tu@Adg monTig: To pétpov enepdoav To moAhoi T exou-
. 10 TENOS EMIEPE mv Alknv i

Aoty

Murat is furious; he signals to the Turkish officer (driver) to
stop, gets out and flings open the back door.

Murat: Get out of the car you bastard!

The blind poet and the girl get out.

Turkish officer: Haven't you realised that the Turks are in
Cyprus now and they're never going to go away?
Blind-poet: Too many of them went too far, carried away by
fury. But in the end they paid for it before a judge and jury.

Mavikog XpuodvBou
Panikos Chrysanthou

levwiiBnke oo ywpd KuBpéa kovid om Asukwaia, mou
onjpepa eival katexopevo. Znoudace phooogia oo Maver-
omuo ABrvav kai €xkave eEAoknan O Kivmuatoypaga
apxela mg Mepuaviag. ‘Exet epyaotei wg dnuoaioypdgog
Kat éxel dlateAéoet unedBuvog me Kunplakng Aéoxng Aeu-
kwoiag kat mg Kunplakng TavioBrixng, kaBag xat Aieuu-
VvTiig Tou Kivnuatoypdgou téxvng Zrouvtio om Asukwoia. Ot
Tawieg Tou éxouv npoBAnBei petagi AAAwv oe peaTBAA Mg
'eppaviag, mq Makkiag kat mg lonaviag.

He was bomn in the village of Kythrea near Nicosia which
today lies in the occupied territories. He studied Philosophy
at the University of Athens and did his training at film archives
in Germany. He has worked as a journalist and was in charge
of the Cyprus Club in Nicosia and the Cyprus Cinématheéque,
as well as director of the Studio arthouse in Nicosia. His films
have screened at festivals in Germany, France and Spain.

®iApoypagia / Filmography
2005 Axduag / Akamas

2003  Paralle/ Trips

1998 O« nadkiéq me Appodimg /
The Foolprints of Aphrodite
To teiyog pag / Our Wall
Aenrouépeia amy Kunpo /
A Detail in Cyprus

1993
1987

i
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BoupouAa Zkoupa
Vouvoula Skoura

Tewnbnke om Beooahovikn. Znoudaoe MPagikeg TEXvES
at0 ABnvaikd Texvohoyikd Ivotirouto. Eivar 1Bputikd péNag
Tou Kévtpou EkaoTik@v Texviv ABrvag (1974). AoyoiBnke
JIE TIEIPAHATIKEG PEIKTEG TEXVIKES TIGVW OTT) QWTOYpagia mou
TS epdppooe 1600 oTIq exTun@oelg (BIBAia, apioes) oo Ka
0TS Tawvieg mg. Ta pya mg éxouv exteBel petagu AAAwv oe
ABriva, Aovdivo, Aokdva, Mapiol, Beaoahovikn, Bad Durkheim
Kar GpavkeoUpTn, evd ol Tawieg kat Ta video mg Exouv
TaPOUOLaoTE( O€ MepLoadTepa and neviivia GeoTIRAA avd Tov
Kkdapo.

She was born in Thessaloniki. She studied graphic arts at the
Athens Technology Institute. She is a founding member of the
Centre for Visual Arts in Athens. For many years she has been
involved with experimental muftimedia photographic tech-
niques. Her work has been exhibited in Athens, London,
Ascona, Paris, Thessaloniki, Bad Durkheim, and Frankfurt,
while her films and videos have screened in over fifty art festi-
vals worldwide.

EmAekTikr ®1Apoypagia / Selected Filmography
2005 0 riyos me awric / The Sound of Silence

H eAeyela tou Eepiwyod / The Elegy of Uprooting
2004 Kwikes / Codes,

K. KaBdeng / C. Cavafy (Tunuko Agiépwya / Homage)
2003 And ta Kuénpa omv awvidmra /

A Travel from Cythera to Eternity
2002 ZipuMeg / Sibyls
2001 @uydmp / Thygater Library
2001 Mrjdeia No Comment (video)
2000 Zepépng - nommic kat moAfme /

George Seferis - Poet and Citizen

The Sound of Silence

Greek title 0 ihos tis siopis

npoondfeia evag npéoguya va eykhipariorei o€ pia dyvworn i’ aurév nokn, (Bapke-
vn). To npayuariko, To gavraoiakd, To Piwpa Ka o fixor g Gyveorng yAdooag,
ouvBérouv o Tonio g andhurng povafidg, napdyouv epovéc. O onmikés aMayég eival

! anapafrreg, omv Tawia, kaBic n geroypagia ahAder Kai perarpéneral o€ ypapy, oav

IV ypags.
H andgaon Tou Gpw npog Tov Bdvaro, éoa orv anehniola g pn enkoiveviac, aperd-
khnrn, o ik Tou A v dhAy yAaooa.

he attempt of a man in exile fo acclimatize himself in a city (Barcelona) that is com-
pletely foreign to him. The real, the imaginary, the experiential and the sound of an
unknown language, compose the landscape of an absolute solitude, creating obsessions.
The optical changes are necessary since the photography in the.film changes and is trans-
formed info a linear porirayal, as represented by writing.
But his decision to commit suicide, a hopeless act of non-communication, is irrevocable, in
his own or in another language.

IknvoBeoio-Eikdveg / Direction-Images: Boupouda Zkoupa / Vouvoula Skoura Zevdpio /
Screenplay: BouBoUAa Zxoupa / Vouvoula Skoura ( Bac. ato dijynua/ based on the short story
Al mirall mogut Tou / by Bashkim Shehu) Movra{ / Editing: Ndvvng Ntapidng / Yannis Daridis
Eidixd Eé / Special Effects: GRIMSON Advertising Mapaywydg / Producer: BououAa Zkou-
pa/ Vouvoula Skoura Mapaywyr / Production: CINERGON Digital video

HBomoidg / Cast: Xpdvng MauAidng / Chronis Pavlidis
Works in Progress / 115



Kpawmoé pe

Hold me

Greek title Kratise me

Mm niapayawyog padlogwvikig exnopnic xdvel Tov narépa g fagvikd. lia va karagéper |

va xeipiorel aurr) T anpdopievn) ancoAeia npioupyel pia toTooehida orny onoia akpoa-
Té¢ Tou padiogvou oréhvouv totopieg Toug. Apydrepa, ouvavmiérar pali Toug ka poipdlo-
viai Tig loTopieg péoa ané To namvidi g agrg. Lt Sidpkeio auTcv TGV ouvavrioEay oy
diapkotv uo xpovia éva naidi xdverar anpdopeva. Méoa and i 1oopleg nou poipdlovrar
oMot karaépvouv va xeipiotodv Ty ancheia Toug kal va ouvexioouv T (i Toug pe peya-
Airepn tvapn kar aioiodotfo. To idio kai n npeida. H loulia poBaiver va ouvavaorpégerar
o10 napdv kai va oupdiNioBef e To napeABov g

haring loss may make you feel less lonely, like a warm embrace... Through the eyes of

ditferent ages, 33-year-old Julia —a radio presenter— seeks frue affection. She creates
a website —www.holdme.gr— and invites peple fo share stories of loss. This is when her
concert of emotions begins between loss, dreams, magic, cruelty and true affection.

IxnvoBeoio-Nopoywyds / Direction-Producer: Aoukla Pikdkn / Lucia Rikaki Zevpio /
Screenplay: Aoula Piakn / Lucia Rikaki, kat pa opdda ouyypagéwv-ouvepyar@v / and a
group of writers/contributors ®wroypagia / Cinematography: Anpntpng Katoatmg / Dimitris
Katsaitis Movrd{ / Editing: Mavwng Aapidng / Yannis Daridis "Hyos / Sound: Nixog Bouytou-
K06 / Nikos Vouyoukos Zxnvikd-Koovoupia / Sets-Costumes: ‘ENA IpiBa / Ellie Griva Maxi-
Y163 / Make-up: . I'xixa / F. Ghika Mopoywyn / Production: Tricky Trick Films Ltd digital
video, £yxpwyo / colour, 2005

HBonoioi / Cast: Karepiva AurmpiBou (loula) / Katerina Lypiridou (Julia), Navaywmg Bouyt-
oupng (exeivog) / Panayotis Vouyouris (him), Zgne lwongidng (epactig B) / Sifis lossifidis
(lover B), Z1éhog l'epdvng (epaoq ) / Stelios Geranis (lover C), Tdkng Bayonouhog (adeh-
906¢) / Takis Vagopoulos (brother), Navog Kpavidiwmg (natépag) / Panos Kranidiotis (father),
Mapiavva KaABapn (untépa) / Marianna Kalvari (mother), Mapia Bayava (g(\n) / Maria Vagana
(friend), Kwvotavirie Miapdg (epaorig A) / Constandis Mizaras (lover A), ®oiBog Nanadd-
nouhos (aydpi) / Fivos Papadopoulos (boy), Natpitoia Nepiotépn-MAAK (louAia, Epnoc) /
Patricia Peristeri-Millik (young Julia)

116 / Npooexwc...

louAia: The sun crazy for your love...

Exeivog: Burns the shadows...

louhia: The fire with its feet burnt from desire...
Exeivog: Becomes blue air...

louAia: The wind lost in your quest everywhere...
Exeivog: Lifts the dust...

louAia: Explain you.

Exeivog: Describe you?

louAio: E{oat n aArBeia pou.

Julia: The sun crazy for your love...

He: Burns the shadows...

Julia: The fire with its feet burnt with desire...
He: Becomes blue air...

Julia: The wind lost in your quest everywhere...
He: Lifts the dust...

Julia: Explain you.

He: Describe you?

Julia: You are my truth.

Aoukia Pikakn
Lucia Rikaki

TevvriBke otov Metpaid to 1961. Znoudace (oTopia TEXWNS,
KIvnpatoypdgo, YPagIkeq TEXVES Kal guToypagia oto Dar-
tington College of Arts omv AyyAia. To 1982 idpuoe mv
etaipeia Orama Films, eva To 2000 Bpuoe myv etaeia
Tricky Trick Films. To 1996 {puoe g 2 Beatpikes oxnveg
Tou Bedrpou 104 Kévipo Adyou kat Téxvng. ‘Exet oxnvole-
Toet yla mv mAedpaan, To BEaTpo Kal Tov KvipaToypdago.

She was bom in Piraeus in 1961. She studied History of Art,
Graphic Design, Film and Photography in England. In 1984
she created the production company Orama Films and in
1996 she founded and has since run the 104 Art Theater
Stage and the 104 Comedy Club. In 2000 she founded the
production company Tricky Trick Films. She has directed
several feature films, documentaries, and teleplays.

EmAexmixij ®iApoypagia / Selected Filmography
2005 0 dMog / The Other (vtox. / doc)
2003 To Aiyaio péoa and ta Adyia Twv noutwv /

The Aegean in the Words of the Poets (vtox. / doc)
2002 Ta Adyia me Ziwrmic / Words of Silence (vtok. / doc)
2000 /Maatoypagnueves npoadoxies

/ Falsified Expectations (vio. / doc)
1998 Juppwvia yapaxmpwv / Dancing Soul
1994 Kouapreéto e 4 xivijgeis / Quartet in 4 Movements
1992 [lpeAoudio amv Aot} /

Prelude to Africa (vtox. / doc)

[S——




Avdpéag: (off) Aut n n6An eival yepdm (otopieg. M’ auté
|’ apéoel. Zav va 'Xel XToTel e 1oTopieq. Mmaivouv dAot
070 Tag{ kat Aéet 0 kaBévag m Sk Tou. Ki dtav dev Aéve

Tinote... Toug BAénw péoa an' 10 kaBpeTdkt ki apxilw g

unoBEoelS... (Zm Mapia) Tig gudyvw Aomov kat povog
Jou TS LoTopieg kaptd gopd. Mapia: Kau oupBiBdleoar p'
autd; Avapéag: 0ot oupBiBalovral. Mapia: Nai é1ot
gival... kat 5e o€ voldel mou ol aTopieg eival YEUTIKES;

Avdpéag: AKGa Kl QUTE TOU Hou AEVE... Umopel va v eivat

QANOIVES,... ANG Bev £xet onpaoia. NIdBEIS o KovTd e
10U avBp@noug, drav vopileig 6t Toug EEpelg.

Andreas: (off) This city is full of stories. That's why | like it.
It's as if it's been built on stories. They get into my cab and
eachone tells me a story. And when they don't say
anything... | look at them in my rear-view mirror and | begin
the guessing game; he looks that way, so that must have
happened, and then something else... Little scenarios of
peoples’ lives, you know... (To Maria) So sometimes |
make up the stories myself. Maria: And you settle for that?
Andreas: Everybody settles.
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Oofmoe om Apapatikr Zxohrj Euyeviag Xat(ikou kat oto
Arts International. ‘Exet AdBet pépog o€ nepioadrepa and 20
O1eBvi) peoTIBAA Kkal oL Tavieg Tou éxouv BpaBeutel oE
QeoTIBAA ™G Mepuaviag kat mg Moproyahiag.

He studied at the Evgenia Hadzakou School of Drama and at
Arts International. He has taken part in over 20 international
film festivals. His films have won awards in festivals in
Germany and Portugal.

Oihpoypagia / Filmography
2005 Zra dpia/ To the Limit
1999  Auépixa / America (up / short film)
1996 Mia pw, pua ndAn / One Voice, One City
(gt / short film)
1993 Mika pou aav m Bpoxri / Talk to Me Like the Rain

(1 / short film)

1

To the Limit

Greek title Sta oria

Avrpéag eivar évag véog, povaxikdg Tarlig, nou Soukeder kupieag kard ) didpkeia g

vixrag. H povadikr Tou napéa efvar or nekdreg Tou — avBpwnor aurg g nhng, nou
o kaBéva dinyeirai &k Tou 1ovopla. lotopeg pikpéc f peyahes, onpavriés f aofuavreg,
iéoa and Tig onoieg o Apwag et T dikA Tou (WA,
Mia Tuxaia ouvdvinon pe pia yuvaika —m Mapio— nou eofalher wg karahimng om lwq
Tou, yiverai 1 agoppr va akhatouv Ta dikd Tou Sedopéva, agol aurr Tov napaalpei o’ éva
enikivduvo eparikd naixvid {wrig kai Bavdrou, uéoa and To onofo kai o1 Bio Apweg B’ ava-
kakUiouv Ta ikd Toug dpia.

ndreas is a young, solitary cabdriver who works mostly at night. His only company are
his customers —people of this city, each one with a story to tell. Stories that are long or
short, important or insignificant, stories though which our hero lives a vicarious life.
A chance meefing with a woman —Maria— who will come into his life like a catalyst, will
change his life, since she will sweep him away into a dangerous, life-or-death love-game,
through which both of them will discover their limits.

IxnvoBeoia-Napaywydg / Direction-Producer: apBag Kapudag / Savvas Karidas Zevapio /
Sreenplay: Navaywmg Naoyidng / Panayotis Paschidis, Nikog Aneipadimg / Nikos Apirathitis
Owroypagia / Cinematography: AAéog Mdvvapog / Alekos Yannaros Movrd{ / Editing: Ake-
Enc Neldg / Alexis Pezas “Hxog / Sound: Enupog Apdoog / Spiros Drossos Mouaikr / Music:
Mapiog Ztpdoang / Marios Strofalis Zknvikd-Kootoupia / Settings-Costumes: Anprtpng
Kavrdg / Dimitris Kandas MakiyidZ / Make-up: Katepiva Kaaddtou / Katerina Kavadatou
Napaywyr / Production: Ndpodog ®y / Parodos Film, BaofAng Akatdg / Basilis Alatas, EKK
/ GFC éyxpwpo / colour

HBonoioi / Cast: Tdoog Nouotag (Avipéag) / Tassos Nousias (Andeas), Mavaywra BaAdvm
(Mapia) / Panayota Valandi (Maria), Hpa Aourm (EAeva) / Iro Loupi (Elena), wpyog Kevipog
(Bwpdg) / Yorgos Kedros (Thomas), EAévn Aidoka (uikpr) mopvn) / Eleni Liaska (young
prostitute), ZtéAa MraAwpévou (Ayyéha) / Stella Balomenou (Angela)
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H tedeutaia nopvotaivia

The Last Porn Movie

Greek title | teleftea pornotenia

dvrpag ¥, npanv nopvoordp, Eeneopévo oikovopikd, (et e T yuvaika Tou, yuvaika B,
0Ku| v é9nfin k6pn Toug Tovia. O povog Tponog yia va ouvexicouv va (ouv dvera eival
0 npdn npovooTdp va yiver napaywyég nopvoraiviav. Zrder Aomév Ta xpipara and 1o
{euydp TV xpnuatodorev, Tou dvipa X Kai Tng yuvaikag A.
lpokeiévou va Karagépel va ndpel Ta Aegrd, o npwany nopvootdp Snpioupyel napahAnheg
oxéoei, ‘O To (euydpi Twv xpnuarodotev Bérer évav po. fia va Tou doouv Ta Aegrd,
npéner . éonPn kpn Toug va naffer o nopvoraivia. 01 dbo yovels Séxovra. ...

an Y, a former porn star, in deep financial problems, lives in a villa together with his
Mwife, Woman B, and their teenage daughter Tonia. The only way o confinue their life
of luxury is if the former porn star becomes a porn film producer. He asks for money from
a couple of investors, Man X and his wife, Woman A.
In order to et the money, Man Y pulls all kinds of strings. The husband of Woman B also
becomes the lover of Woman A. But the two investors will give the money only under one
condition: if Man Y's daughter Tonia plays in the porn movie. Tonia’s parents agree ...

IknvoBeoio-Zevapio-®wroypogio-Movral / Direction-Screenplay-Cinematography-Editing:
Kaotag Zanag / Costas Zapas "Hyog / Sound: HAiag ®Adpyog / llias Flammos, Nikog Makpriq
/ Nikos Makris Mougikrj / Music: Asad Napaywyds / Producer: I'pnydpng ABavaaiou / Gregory
3 Nopoywyr / Prod Minus Pictures

Digital video, £xypwpo / colour

HBonoioi / Cast: Zwmpia Aeovapdou (yuvaika A) / Sotiria Leonardou (Woman A), KaAAiGrm
TaxtadyAou (yuvaika B) / Kalliopi Tachtsoglou (Woman B), Anuitpng Mewpyadg (dvipag X)
/ Dimitris Georgalas (Man X), Mavwng NikoAdou (vipag W) / Yannis Nikolaou (Man Y), NikoAi-
100 Npiln (Towvia) / Nicole Drizi (Tonia)

118 / Npooexac...

Tuvaika A: 0 natépag oou. Ba yuploet oTig nopvotaivies.
Owvirj Toviag Off: To E€pw.

Tuvaika A: ‘Exet avykn ané ya enruyla
£xel neplBapia. NMpénel va Tov fonbrioels.
Owvrj Toviag Off: Eal 1 kdvelg;

Tuvaika A: Eyo Ba Bpw Ta Aegtd. Ae graver; (Madon) (H
Tovia dev pikdeL) Muvaika A: Tovia; ®wvr Téviag Off: Nar.
Tuvaika A: ‘OAa eivat kaBopiopéva. EAeGBEpoS Kavels.

(Madon) Aev

Woman A: Your father. He's going back to porn movies.
Tonia (0.5.): | know.

Woman A: He needs a success ... (Pause) He has no other
option. You have to help him.

Tonia (0.S.): What are you doing?

Woman A: 'l find the money. Isn't that enough?

(Tonia doesn't answer.)

Woman A: Tonia? Tonia (0.8.): Yes.

Woman A: Everything is predetermined. No one is free.

Kaorag Zdnag
Costas Zapas

FewnBnke omv Aériva 1o 1969. To puBiotdpnud Tou Mie
Kkapdid exd6Bnke 1o 2001 and g exddoelg Kédpog. Yno-
Tpogog Tou Arista Story Editing Workshop, to 2004 ohokAr}-
pwoe MV MpWm Tou peydhou prkous Tawia, Uncut Family,
nou napouoidomke oto 450 ®eonBdl Kivnuatoypdgou
Beooalovikng oe edikd agiépwya. H dedtepn peyahou
koug Tawviag Tou, H teAeutaia mopvorawvia, BpioxeTat oTo
0T1dd1o Tou post-production.

He was born 1969 in Athens. In 2001 he attended the Arista
Story Editing Workshop due to a grant of the Media Il
Program. His novel Blue Heart was published in 2001 in
Athens by Kedros Publishers. Uncut Family, his first feature
film, was shown at the 45th International Thessaloniki Film
Festival's special screening section to critical acclaim. His
second feature film, The Last Porn Movie, is currently in post-
production

Oipoypagia / Filmography
2005 H reAeutaia nopvorawvia / The Last Pom Movie
2004 Uncut Family




MepixkArg: Kat ou pe paAdka T gou-§ou-pou-ou Exeig OAn
v Opa pali mg; Tt avaxareleoal Pe Ta oKatd pe;

Taxng: Aoe pe Mépt, va nouge...

MepikAiig: Ave yaprioou pe pakdka... Kayoupng ioat pe;
Pe pnag kat eioat kagoupng pe ™ paxAdva;

Tukortdg pe;

Taxng: Pe Mepikhr, yauwto pou va nodpe!

Periklis: What's all that chitty chat with her all the time?
Why do you mess with shit?

Takis: Peri mate, let me be...

Periklis: Screw you, you wanker... You fancy her, is that it?
You fancy that biffa? What are you looking at?

Takis: Periklis, for fuck's sake!
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lewwnBnke om Aepead mg Kumpou 1o 1967. Zmoudaoe
Kivnuatoypdpo omv ABrva. ‘Exet kepdioet dUo gopég To
npwto Bpapeio kahutepng Tawiag oto ®eoTBAA Tawidv
Mikpou Mrkoug mg Apapag. To Zmptdkouto Yneionke wg
1 Kahutepn EMAnvikr Tawvia tou 2003 and my MaveAivia
‘Evwon Kpmkwv Kwnpatoypdgou (M.E.KK.). H yuxi oo
otdya eivai 1) Seutepn peyahou prkoug Tawvia Tou.

He was bom in Limassol, Cyprus in 1967. He studied film
directing in Athens. He was twice granted the Best Film Award
in the Short Film Festival in Drama. Matchbox was voted Best
Greek Film of 2003 by the Greek Film Critics Association
(P.EKK). Soul Kicking is his second feature film.

EmAexiki) ®ihpoypagia / Selected Filmography
2005 H yuyn oto otdpa / Soul Kicking
2003 Zmprdkouto/ Matchbox
2000 Pox ev poA ota Bpavia / Classroom Rock ‘n’ Roll
(vtok. / doc)
1999 [TepiBarrovriki exnaidevon /
Environmental Education (vok. / doc)
1995 H {wrj nov 6a 'GeAeg/ The Life You Would Have Liked
(vtok. / doc)
1994 Mavo pup(Covrag yiaoeu(/
Just Smelling the Jasmine (vtok. / doc.)
1992 Jradiaxrj BeAtiwon tou kaipou /
A Gradual Improvement in the Weather

H Wuxn oto stopa

Soul Kicking

Greek title | psyhi sto stoma

Taxng éxer néoei ora vixia Tou Aikou. 0 Takng npoonaBei va Eeguyer. 0 Takng Yaxver

yia hegrd. ‘Exer oikoyévea, pepd, onii... O Takng eivar kepardc. Tnv ayand Kai uno-
épet... 0 Takng Tpehaiverar exel nou douheder. H kagpiha Twv yipw Tou eivar peyahy... 0
XeIpoTepog Gpwc efvar To agevriko... 0 Takng éxer éva ¢iko kar ouyyeveic. ANioval... 0
Takng Bev éxer mia xpovo. 0 Takng 8e Aéer noh\d. 'Exer peyahn kapnodpa kar gopreiver...
Oopraver kai fouhidler...

akis is frapped. Takis fries fo escape. Takis wans money. He's got a family, a baby, a

home. .. Takis is being cheated. He loves her and he's suffering.... Takis can't take it
at work. He's besieged by savages... And his boss fops them all. .. Takis has one friend and
relatives. Woe is him! Takis is running out of time. Takis doesn't say much. He lies down
under and fills up with anger. He fills up with anger and begins fo sink.

IxnvoBeoio-Zevdpio / Direction-Screenplay: Mdvwng Owovopidng / Yannis Economidis
Owroypagia / Cinematography: Anuritong Katoatmg / Dimitris Katsaitis Movrag / Editing:
Tdvvng Xakkadakng / Yannis Chalkiadakis "Hyo / Sound: Ntivog Kitrou / Dinos Kittou Zkq-
vikd-Koooupia / Sets-Costumes: loukia Ztaupidou / loulia Stavridou Makiyiag / Make-up:
Eln Zageponothou / Evi Zafiropoulou ExtéAeon Mapaywyrig / Executive Producer: Takng
Bepépng / Takis Veremis Mapaywyds / Producer: Mdvog Manayat(is / Panos Papahatzis
Napaywyr / Production: Apyovauteg A.E. / Argonauts S.A., Ndvvng Owovopidng Films Ltd /
Yannis Economidis Films Ltd Zupnapaywyds / Co-producer: Adunipog TpipUAAnG / Lambros
Trifyllis Zupnapaywyr / Co-production: EPT A.E. / ERT S.A, Cassandra Films, Strada
Productions 35 mm, €yxpwpo / colour, 117’ Dolby Digital

Heonoioi / Cast: Eppikog Altang (Takng) / Errikos Litsis (Takis), BayyéAng Moupikng (Mept-
KAg) / Vangelis Mourikis (Periklis), Mapia KeyayidyAou (Ewprivn) / Maria Kehagioglou (Irini),
Mapla Naurhwwrou (Mérm) / Maria Nafpliotou (Popi), Mdvwng Boukyapakng (Mdpyog) / Yannis
Voulgarakis (Yorgos), K@otag Zukopnvag (T¢{ung) / Costas Xykominos (Tzimis), Zdaa Kpiton
(Ayyehikr) / Sasa Kritsi (Angeliki)
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Crossing

Greek title Crossing

H téin g lwrg evag avBpanou kabag kai v avBpanav nou Tov nepifikhouy kard
™ didpKela fkool Xpovav.

Neipapariki) npoondBeia dnuioupyiag piag puBonhaoiag ndve orny auBevrik karaypagi
TG NpayHaTIKOTATAC,

Apyupng Bavaooulag
Argyris Thanassoulas

The evolution of a man’s life and that of the peaple around him over 20 years. ZnoUdace unoKkpTkr Kat oK1voBeaia. Anogoimoe and m

An experimental aftempt fo create fiction based on the authenic documentation of reality, | 2PCHaTIKh Zxoki tou Bedtpou Beyehio xat m Zxoli Kiv-
patoypdgou kat TnAedpaong (turipa oxnvoBeoiag) K.EA.

He studied Acting and Directing in Athens. He is a graduate
of the Themelio Theatre Drama School and the K.E.A. School
of Film and TV (Dept. of Film Directing).

Digital Video, éyypwyo / colour ®ikpoypagia / Filmography
2005 2003-2023 Crossing
IxnvoBeoio / Direction: ApyUpng Gavacouhag / Argyris Thanassoulas (2003alone, 2004 Together, 2005séparation)
2003  Ntokwaviép yia mv xkewomra Bapvdga
HBonoioi / Cast: AAéEavbpog Bouhyapng / Alexandros Voulgaris, Zraupoula BwyonouAou / A Documentary on the Community of Varmavas
Stavroula Thomopoulou 2002  Aexa pépeg-Aéxa ypovia / Ten Days-Ten Years

120 / Npogexwe




Metapeoovixuec MpoPoiéc

Midnight Screenings



a

a

greek title @

afliva, ahaBih, aporepvrap (npooexd).

Tpeig nokerc, Tpia autokivia, Tpeig ioTopies avBpanwy nou xdvouv Tov npoopiojd Tou,
Mia awvia ora 6pia g nepinkdvnong ka1 T agrynon ue agopur To ¢iky AAgafil Tou
Tkovrdp.

athens, alphaville, amsterdam (soon).
Three cifies, three cars, three stories of people that lose their destination.
Afilm on the limits of peregrination and narration, based on Godard's Alphaville.

Mini-DV, éyxpwyo-oanpdpaupo / colour-B&W 2005

ZxnvoBeoia / Direction: M@pyoq Aoukdkos / Yorgos Loukakos Zevapio-Movrdl-Napaywyr /
Screenplay-Editing-Production: M@pyoq Aoukaxog / Yorgos Loukakos, MavtAév Axtumm /
Madleine Aktypi "Hxog / Sound: Mwpyog Aoukdxog / Yorgos Loukakos, Katepiva KapmndAn /
Katerina Kamboli

HBonoioi / Cast: BaolAng Aoukdkog (Gvdpag oto autokivnto) / Vassilis Loukakos (man in car),
Mavrhév Aktomm (yuvaika A) / Madleine Aktypi (woman A), Mdpyog Aoukdkog (Gvdpag) /
Yorgos Loukakos (man), MaydaAnvi Aoukakou (yuvaika B) / Magdalini Loukakou (woman B),
Avdpéag T(opapidng (avbpag oto aL 110 B) / Andreas Tziovaridis (man in car B), Kate-
piva Kapnohn (yuvaika M) / Katerina Kamboli (woman C)

122 / Metopeoovikuec lpofoiiéc
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ewnBnke omv Aerva. Zet kat epydletar o1o Auotepviay,
v ABriva kat To Mapiot. Znoudace putoypagia omv Adrva
(ESP) kat amv Mpdya (FAMU) kat teAe(wae m ZxoAr Kahav
Texvav Tou Apotepviay (Rietveld Academie). To €pyo Tou
elvat évag ouvexiiq Melpapanopuds navew oy Kivnuatoypa-
QKT pOppa pe GAa péoa (Bivieo, £yKATAOTAOELS, PWTO-
Ypagia).

He was born in Athens. He lives and works in Amsterdam,
Athens and Paris. He studied Photography in Athens (ESP)
and in Prague (FAMU) and graduated from the School of Fine
Arts in Amsterdam (Rietveld Academie). His work is a
continuous experimentation on the cinematic form using
other media (video, installations, photography).

Oihpoypagia / Filmography
2005 a
~IT1 (up / short film)
2004  Scrambling (uy / short film)
Lifting (uy / short film)



Népr: Ae pou Aeg, XpriaTo, Tt YV@HN EXEIS Y1a TOUG MIBTKOUG;
Kdma: Tt douletd €xouv Twpa ol mibnkoy;

Népr: Ao’ Tov v' anavmoel. E, Xprioto;

XprioTog: Aev €xw kapia anoAUTwg yvam. Toukdyiotov yt'
autoug rou yvwpitw.

Népr: BAEmelg €xet kat yioUpop o Xpriotog pag! Ae pou
andvimoeg 6ws... Aev eival anapafmro va meig kam EEunvo.
Aev undpyxet kArolog edW PECA va EVIUNWOIAOELS.

Kama: Kt eyo T efuat Snhadr; Népr: Eou eioal dikid pou.
ExT6g ki av Beg va yiveig Tou Xpriotou.

Peri: Tell me, Christo, what's your opinion of apes?

Katia: What do apes have to do with anything?

Peri: Let him answer. Christo?

Xristos: | have no opinion. At least regarding the ones I've met.
Peri: See? Our boy has a sense of humor. Still, you haven't
answered me.... Come on, what's the big deal? There’s no
need to say something clever or funny. There's no one here
that you need to impress. Katia: What about me?

Peri: You're mine. Unless you want to be his.

Katw an’ 1o ogviov

MeAiva Toapndvn / Melina Tsambani
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01 oknvoBeteg-oevaploypdpol Metpog KahkdBaAng kat
Mehiva Toapndvn yewwriBnkav om Beaoahovikn kat omou-
dooav omyv Ayyia, oto Tpnpa Kwnpatoypdgou Tou
University of Wales, College Newport. ‘Ektote aoxoAiienkav
JIe TV Mapaywyr TaI@V [IKpOU HNKoUS Kal VIOKIHAVTED.
Epydomkav oe E€veq mapaywy£s, v Ta teheutaia duo
Xpdvia {ouv kat epyalovrat omv ABriva, aTo X@po e mAe-
Gpaong katmg dlagrpong. MapdnAa, aoxoholvral pe m
ouyypagrj oevaplwv yia peydhou prikoug tawvieg kat mAeo-
TTIKES OEIPES. To KdTw an’ To oevidvi eival n M@ Toug
peyahou prkoug Tawia.

The directors and screenwriters were bomn in Thessaloniki
and studied in the UK, at the Film Studies department of the
University of Wales, College Newport. Since then the team
has produced a number of short films and documentaries.
They have worked on foreign productions, while during the
last two years they have been working in Athens, in television
and advertising. They also write scripts for feature films and
TV series. Under the Sheet s their first feature film.

OiApoypagia / Filmography
2005 Kdrw an’ 1o geviovi / Under the Sheet
2002 Crosstalk (up / short film)
Schism (up / short film)
2001 Show me yours (uu / short film)
2001 The Cube
2001 Stork (viok. / doc)

Under the Sheet

greek title Kato ap” to sendoni

Mépi K1 0 Xpriorog, ierd and pia vuxrepivi] é€odo, karahfyouv oTo onim Tou mpcToU Yia va

uvexioou 1 fpadia. O Mépr anogaaile va kahéoer éva yveord Tou Kol-ykeph yia va Bic-
okeddoouv. H Kdria épxerar, ahAd atvropa n Siaokédaon karakviyei o egiakm, kaflidg pia kovipa
riou avanTdooerai avdyeoa atoug Olo dvipeg odnyel o éva ardxnua nou oromxiler T [ g
Kamag. 01 6o ¢ihor ookapiopiévor ke navikofnror anogacilouv va kakéoouv T konéha Tou
Xpriorou, MapBa, Gore, Grav gavaouv T aoruvopia, n napouoia piag axdpa yuvaikag va Bieu-
kohuvel 1 B¢on Tou. H MapBa épxerar kan ouverdnronorel e @pikn T éxer oupfel. Odnyodvrar
o¢ pia oeipd diadoxikcv ouykpodoeav Kai anokakdyewv nou aMAalouv yia ndvra m (A Tous.
Merd an’ aurr) 1 Bpadid, kaveic dev Ba eivan mia o idrog.

fier a night out, Peri and Christos end up at Peri's place. Peri decides fo call a prostitute so

they can have some fun. Katia comes over but soon the fun furns info a nightmare, os a dosh
that develops between the two men leads to an accident that costs Katia her life. Shocked and
terrified, the two friends decide to call Christos" girlfriend, Martha, in order to make up an alibi
before they call the police. Martha comes over and is horrified to discover what has happened.
As they are trying fo get their stories straight for the police, they begin fo realise the frue feelings
they have for each other. They are swept info a series of fights and disclosures tha change their
lives forever. After this night nobody will ever be the same again.

Digital beta, £yxpwpo / colour, 91’

IknvoBeoia-Zevdpio / Direction-Screenplay: Métpog KaAkdpaAng / Petros Kalkovalis, Mei-
va Toapndvn / Melina Tsambani ®wroypagia / Cinematography: Métpog KakkdBang / Petros
Kalkovalis Movtd / Editing: Mehiva Toayndvn / Melina Tsambani, Métpog KakkdBaAng /
Petros Kalkovalis ‘Hyos / Sound: Kwotag Mpikmoulog / Costas Prikopoulos Mouaikrj / Music:
Trio Balkano Mapaywyds / Producer: Mavvng E&nvedpng / Yiannis Exindaris Mapaywyr /
Production: N-Orasis, Stray Dog Productions

World Sales: N-Orasis

HBomoioi / Cast: Anuritpng Kovtdg (Mépy) / Dimitris Kondos (Peri), Z{uog Toakipng (Xpriotog) /
Simos Tsakiris (Christos), ‘EAeva Maupi®ou (MdpBa) / Elena Mavridou (Martha), Anva ANego-
novhou (Kdua) / Athina Alexopoulou (Katia), Mapia XaAxionouhou (koréAa prap 1) / Maria
Halkiopoulou (girl at club 1), Kixr} Anout{dyAou (xonéha prap 2) / Kiki Amoutzoglou (girl at club 2)
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‘Evac koopoc guaypévoc ano dakpua

Bivoevr: ZoBapd; 0 ayopdoeig évav nivaka you;! Ba
KAdyw an’ m xapd pou! To pém: Ax! Bivoevr, 1t duopga
nou dakpalel... Nikos: To ddkpu eivai pia marka
depositata, 61 €56 petéxw, dev elua £&w, eluar péoal
Aikn: ‘Otav fipouv pikpr pe pwvalave khapidpa, firav 10
napatoolkAL pou... Ayyehog: Al Kat and ta dakpuydva
Bakpilouv ot AvBpwrioll Ndvria: OY-AAAAA!

“EAva: MeydAn koréha eigar, Gev kdvet va pe BAnouy va
Kkha(w... Natahio: Nay, efuat éykuog, eviehdg!

AAEENS: Zuykiveloat omig kndeleg yiati tdpa o nedapévos
elval kat Aiyo ouvoprihikdg oou...

Vincent: Really? You are going to buy one of my
paintings?! | will cry for joy! The eye: Oh! Vincent how
beautifully you cry... Nikos: A tear is a marka depositata,
here | am, | am part of it, | am not out, | am in. Aliki: When |
was a child they used to call me a crybaby, it was my
nickname. Angelos: Ah! People also shed tears because of
teargas. Nadja: Uaaaaal! Elna: I'm a big girl, it's no good
people seeing me cry. Alexis: You get emotional at funerals
because now the dead are pretty your age.

A World Made of Tears

Greek title Enas kosmos ftiagmenos apo dakrya

Tva ydmi, povo ovov Kdopo, dakpuler. Aakpdlel kokkiva, KiTpiva Kai pnke Kai gTidxvel Ta
fouv, Ta onaprd ka1 Tov oupavo, Kai ¢TIGxvel To owya Kai Tov KaivoUpio Kéapo. Taf-
deder kar ouvavrd T {ypagike Twv Goya, Van Gogh kai Basquiat. Tafidede kai ouvavra
Toug avBpcnous, Ty kahootvn kai T Piaiérnra Toug, Tig ouykhovioTikég Toug Ndneg Kkai Tig
ieyaheg Toug xapé,
H rawvio efvar pio kopwdio ndve ora dxpua’ pia npofokdroia.

n eye alone in the world sheds fears. It sheds red, yellow, and blue tears and it makes
the mountains, the crops and the sky and it makes the body and the new world. It trav-
els and meets the painfings of Goya, Van Gogh and Basquiat. It travels and meets people,
their kindness and their brutality, their heart-wrenching sorrows and their great joys.
The film is o comedy about tears; a provocation.

DV, £yxpwpo / colour, 60’

IknvoBeoio-Zevapio-Owroypogio-Animation-Movral / Direction-Screenplay-Cinemato-
graphy - Animation-Editing: AyyeAog ZndpraAng / Angelos Spartalis A@iynon / Narration:
Zogla Kourdvrou / Sofia Koutandou ‘Hyog / Sound: Xprotog Euayyehwakng / Christos
Evangelinakis, Aat@ FM 103.3 / Lato FM 103.3 Mouoixs) / Music: OBLIVION - Aviwvng Nana-
onupog / Andonis Papaspyros Mapaywys / Production: Wish You Luck Film Productions

HBonoiol / Cast: Navuia Zndprakn / Nadja Spartali, Natahia Kanetavakn / Natalia Kapetanaki,
AAEENG Mohimg / Alexis Politis, EAva KAedna / Elna Kleopa, ANk Kagetdaxn / Aliki Kafetzaki,
Nixog Kouvboupog / Nikos , A Aog Kanetavaxng / Apostolos Kapetanakis

124 / Mewyeoovikuee Npopoiéc

Angelos Spartalis
Ayyehog Indprahng

0 Ayyehog ZndpraAng eivar {wypdgog. MevwiBnke omy
Adiiva 1o 1973. ‘E{noe omv EMdda kat om leppavia.
Znoudaoe Mnxavohoyia-Aspovaurmywr oto E.M.MN.

Angelos Spartalis is a painter. He was bom in Athens in
1973. He has lived in Greece and in Germany. He studied
Mechanical Engineering-Aeronautics at the N.T.U.A.

omuovmm / Filmography

Evag kooyos puayugvos and ddxpua /
A World Made of Tears

Euxéq / Wishes

To iyt / The Net

MouAud / Birds

MovorodnAdmg / Monacycle

2005
2004
2003
2003

|




Kup-Nidwvng: Kat ywari dev oe dlopiCouv; Meg pou motot
€lv' autol, 10 peAEXL pou péoa...

NepixAig: Mroupdého, natépa, pmoupdeého!

Kup-Tidvvng: Ay6pt {ou... EXEIS UMEL OE UMoUpdEAD;
MepikArg: E... vai... mahid.

Kup-Nidvwng: Ki eyd, mahid... Exel pnaivelq péoa atlonpe-
g, fiouyot 6AoL MepIIEVOUV T 0€A ToUS, pnaivels, aou-
Eou-jiougou, Mnpaverg, gelyels. Eminedo! Evrdel; Na
TIPOOEXEIS MWG MAGG!

Father: And why won't they appoint you? Tell me who are
those damn...

Periklis: That place is a brothel, Father, a brothel!

Father: Son... have you ever been to a brothel?

Periklis: Well... yeah... a long time ago.

Father: So have |, a long time ago... You walk in, all dignified,
everyone's sitting quietly, waiting their tum, you go in, you
take care of business, you pay, you leave. We're talking high
standards here, all right? So watch your language!

ikog Zanarivag
kos Zapatinas

>

lewnBnke omv Ariva kat omoudace om oxoh Bedtpou
ka1 Kwvnpatoypdgou Begoahovikng, pabnuartikd oto Aploto-
Téketo Maverompo Becoahovikng, Kivmuatoypdpo oTo
Paris Ill (FaAAia) kat pouoikr o€ B1OPES OXOAES.

He was born in Athens. He studied at Thessaloniki's School
of Film and Drama, Mathematics at the Aristotle University of
Thessaloniki, Film at Paris Il University in France, and Music
in several schools.

Oikpoypagia / Filmography
2005 Metaku pdwv/ Among Friends
2001 Epdnaé/ Lump Sum
2000 ‘Evac ki évag / In Good Company
1979 Nravrddec / Babysitters
1978 ldkwBoc Kat Kikrj /
Jacob and Kiki
1974 Feedback

* Metafy gifloy

Among Friends

Greek title Metaxy filon

peig adiopiotor nruxiotxol flokodépvouv Kdvovrag iddopeg Souherés, doxereg pie Tig eidikd-
Tmn'g Toug, 'Eva aorefo kai nepiepyo nepioramikd nou Ba npokakéoouv o idior, kat ou yia
kanoioug Ba peiver puomiko péxpi To Téhog, Ba éxer wg Bemko anoréheapa va Spaonpiononn-
Bodv kar va Bpouv kdnoto 8pdyio — dxi évo auroi, ahhd Kai opiopévor an’ Tov nepiyupd Toug.

'I'hree university graduates who have still to be appointed in the public sector, are knocking
about, doing different jobs that having nothing o do with their specialisation. They wil
cause a funny and strange incident, which, for some, will remain a secret until the end, but
which will get them motivated and put them on the right track, having a positive effect not only
on our three protagonists but also on some of the people close o them.

DVC Pro transfer 35mm €yxpwpo / colour, 94’

IxnvoBeoia-Zevapio / Direction-Screenplay: Nikog Zanariva / Nikos Zapatinas ®wroypagia
/ Cinematography: Aviavng Awvapddtog / Andonis Linardatos Movrag / Editing: Mdvog Kavig
/ Panos Kanis "Hxog / Sound: Bavaong Znavdg / Thanassis Spanos Mouaikrj / Music: Aau-
pévimg Maxaipitoag / Lavrendis Maheritsas Zknvikd / Art Director: Nikog Kaoartakng / Nikos
Kassapakis Kootoupia / Costumes: Mehiva ®paykid / Melina Frangia Makiyidg / Make-up:
Xapa Zkapagiyka / Hara Skarafiga ExréAean mapaywyris / Executive Producer: Mapia Mnigi-
ou/ Maria Biziou Mapaywyoi / Producers: Mavayl@mg Merpdmoulog / Panayiotis Petropoulos,
Awoviong Zauwmg / Dionyssis Samiotis

HBonoioi / Cast: Kpatepdq KatoouAng (Zwkpdmyg) / Krateros Katsoulis (Sokratis), Mdpyog
Xpavidmg (MepikAri) / Yorgos Chraniotis (Periklis), Mapyog Kapapixog (AxiAéag) / Yorgos
Karamihos (Achileas), Navayi@ta Bhav (KAetd) / Panayiota Viandi (Klio), Kaoodvapa Boyia-
10 (BdAela) / Cassandra Voyadzi (Thalia), Anuritpng Maupdrioulog (kup. Mdwng) / Dimitris
Mavropoulos (father), Afjuntpa Zepepém / Dimitra Seremeti (grandmother)

World Sales:
Merabello Distribution
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Pouiepdv

Rouleman

Greek title Rouleman

Koopdc, Snu6oiog unaMAnhog, éxei fpeBe pe Suapev peraBeon ara advopa. H Aolha polg

Téheiwoe 1o Adkelo ko aogukmid omn pikp nohn 6nou Zer. 0 Koopdg eivar Eévog™ Ba giyer
kdnoia omyp Ba pnopotioe va Ty ndper ualf Tou. 01 Suo Toug éxouv pia naBliaoévn epwriki
oxéon, ki Gorepa appaBvidlovrar. AMa ) Aobha obvroa karahafiaiver dn o Koopd dev npo-
Kemai va ¢odyer and ke, Tov naparde, dedyet yia ) Beaoahovikn, va yivel Tpayoudiorpia. Mepi-
Koug prives apyorepa, o Koopdg épxerar va v ndpe: nioe. H Aotha apveirai va enotpéyer. Mep-
vouv éva reheuralo fpadu alf. Tnv endpevn pépa n Aotka Pplokerar Sohogovpévn and To xépi
Tou. H avaotvBeon g 1oTopiag and éva heonTik6 ouvepyelo nou epeuva Ty unoBeon gépvel
oy enidveia Tig exdoxég g ahjBeiag: v ahqBeia Tou Koopd” v ahiBeia g Aothag” my
akiBeia nou ndvrore diagedye.

osmas, a civil servant, has been punitively posted near the border. Lula has just finished school
Knnd can't wait fo leave her small hometown. Kosmas isn't from around there; he'll be leav-
ing at some poin; he could fake her with him. The two of them have a passionate relationship
and become engaged. But soon, Lula sees that Kosmas isn't going anywhere. She leaves him and
goes fo Thessaloniki, fo become a singer. A few months later, Kosmos comes fo take her back.
Lula refuses to return. They spend one last night together. Next day, Lula is found murdered by
Kosmas. The reconstruction of the sfory by a TV crew investigating the case will bring o the sur-
face the various versions of the truth: Kosmas's fruth; Lula’s fruth; and the ever-elusive fruth.

IxnvoBeoia / Direction: MNavog KapkavéBatog / Panos Karkanevatos Zevapio / Screenplay:
Laxkng Zepégag / Sakis Serefas ®wroypagia / Cinematography: Anprtpng ZtauroArg / Dimitris
Stambolis Movral / Editing: Mavvng XaAkiadakng / Yannis Chalkiadakis ‘Hyos / Sound: Bay-
YEANG Zéhkag / Vangelis Zelkas Mouoiks) / Music: Napyog Avdpeou / Yorgos Andreou Zknvikd-
Koovoupio / Sets-Costumes: Mapia Kapadbéloyhou / Maria Karadeloglou Napaywyr /
Production; Verga Film Productions digital video, £yxpwyo / colour, 80

HBonoioi / Cast: MNapyog Maotpds (Koopds) / Yorgos Glastras (Kosmas), Awa Zwmpoudn
(AouAa) / Anna Stotiroudi (Loula), Anuritpng Nadipng (latpodikaomg) / Dimitris Naziris (coroner),
Zwmpng Zrkog (oxnvoBemg) / Sotiris Zikos (director), Mavwng Kawapidng (AnootéAng) / Yannis
Kessaridis (Apostolis), Pepéxka Toiyyapibou (Ntailn) / Reveka Tsilingaridou (Daisy), Awa
Kupiak(dou (®wgn) / Anna Kyriakidou (Fofi), ABnva EuotaBiou (Nitoa) / Athina Efstathiou (Nitsa)

126 / Mewopeoovokuee Npofoiéc

Aouha: Zrapdra Koopd... Aev énpene va £p60.
Koopds: 6’ appaBwviaotouye!

N' appapwviaotoupe; Tt Aeg;

NAouha: ANiBela 10 Aeg;

Koopdg: Tnv G\An Kupuakyy... Zxdw ede népa.
Ba onkwb va guyw. Oa 'pBeig palf pou;

Lula: Stop it Kosmas...| shouldn't have come.
Kosmas: We'll get engaged! Let's get engaged!
What do you say?

Lula: Do you mean it?

Kosmas: Next Sunday... | can't breathe here.
I'll just pack and go. Wiil you come with me?

Navog Kapkavéparog
Panos Karkanevatos

ewnonke 1o 1962 onig Zéppeg. EKave KIVIUATOYPAPIKES
onoudég omv EANGDa kat To ewtepikd. To 1984 Eexivnoe
va epyaletal wg SleuBuvis puroypagiag kat HoviEp og
TOAEQ YVWOTEQ Tawieg. Tnv Bia xpowid YUpWoe kat mv
TIpW pikpod prikoug Tawvia Tou. And to 1985 £wg 1o 1990
YUPLOE QPKETEQ TAWV(ES HIKPOU UKOUS KA VIOKIHAVIED.

He was born in 1962 in Serres. He studied Film in Greece and
abroad. In 1984 he began working as a director of photogra-
phy and editor on many feature films. He shot his first short
film the same year. From 1985 to 1990 he directed several
TV films and documentaries for ERT, the Hellenic
Broadcasting Corporation.

EmAexrikii ®iApoypagia / Selected Filmography
2004 Poudeudv / Rouleman (mAetawia / TV film)
2002 /Mvon me Mme / Breath of the Earth (vtok. / doc.)
1999 Xwpa xat vepd / Earth and Water
1994 Meralyuo / Borderline
1991 Tpayoudi yia mv Hnepo / Song of Epirus

(vtok. / doc.)



Maipn: Koita oo pikpoi eivat autof ot TdgoL...
Daniel: Baypéva pwpd pdAhov.

Maipn: Auo xpovav rtav auté.

Daniel: Aeg va o €8ayav pe my mniAa tou;
Maipn: Aev vopilw...

Mary: Look how small these graves are...

Daniel: Buried babies probably.

Mary: This one was only two years old.

Daniel: Do you think they buried him with his dummy?
Mary: | don't think so...

To teioc tou Bopelou dpopou

Daniel Bolda

lewnBnke omv ABriva o 1983. Znoudaoe Kvnuatoypdgo
omv Aavia and To 2002 éwg 10 2004. ‘Exel epyaotel wg
BonBdg oknvoBEMG 0€ Tawieg pikpoU prikoug kat dlagnut-
0TIKA.

He was born in Athens in 1983. He studied film in Denmark
from 2002 to 2004. He has worked as an assistant director
on short films and commercials.

Oihpoypagia / Filmography
2005  Die Nordend Strasse / To éAog Tou Bdpelou dpdyiou
2004  To [ldaya / Easter (uy / short film)

The Northern Road

original title Die Nordend Strasse

Maipn kat o Daniel efvar duo dyvwotol nou Toug apéaouv of nepinatol oTo vekpoTageio.

H ixn 1o égepe ka ouvavriotvrar. vepilovral kar oupnaBiodvrar. H Maipn pikde yia
TV Kapiépa T, To T firav kai 11 eivar. O Daniel axoter. Aivouv pavreBou yia v endjievn
¢fdouada. H Maipn Tov axver ot vexporagefo. Tov Bpioker. Tou éepe éva pnakovi. Exel-
vog €xel eroipdoel éva pikpd mikvik. Mivouy, yekave, nailouv xapmid, Tpayoudave. H Maipn
Tov ¢ihder... H Maipn eivar povn mg. AkoGer ato walkman g, Suvarq pouaikq kai xoped-
¢l avapeoa oroug Tagous... H Maipn kai o Daniel xapolpevor yia v Tixn Toug diaokedd-
{ouv. Mailouv kpug6 nailou navropiya. O Daniel g Aéer neag ofpepa éxer yevéBhia...

ary and Daniel are two strangers who both like taking walks through the cemetery. As

luck would have it, they meet and like each other. Mary talks about her career; what
she did in the past and what she does now. Daniel listens. They arrange fo meet in the same
place the following week. Mary looks for him in the cemetery. She finds him. She’s brought
him a balloon. He's prepared a picnic. They drink, they laugh, they play cards, they sing.
Mary kisses him... Mary is alone. She’s listening to loud music on her Walkman and danc-
ing among the graves... Mary and Daniel are enjoying each other's company. They play
hide-and-seek and charades. Daniel tells her it's his birthday...

IknvoBeoio-Owroypagia-Movrdl / Direction-Cinematography-Editing: Daniel Bolda Zknvi-
xd-KooToupia / Set Design-Costumes: Maipn Todvn / Mary Tsoni Mouaikrj / Music: The Boy
Makiyi6{ / Make-up: Malpn Tadvn / Mary Tsoni, Adunipog ®aohrig / Labros Faslis Merdgpa-
on / Translation: Mapia Bolda / Maria Bolda Mapaywyn / Production: 12th Christmas
Productions Digital video, €yxpwpo / colour, 52’

HBonoioi / Cast: Daniel Bolda (Daniel), Maipn Tadvn (Maipn) / Mary Tsoni (Mary), Ludwig
(pwwvrj/ voice), Xpiativa Fakavou (pwvr) / Christina Galanou (voice), Maria Bolda ( pwvii / voice)
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Distribution Companies

Filmtrade

T. +30 210 6981083 F. +30 6983430
info@filmtrade.gr

www filmtrade.gr

Odeon

T. +30 2106786601 F. + 30 210 6740073
info@odeon.gr

www.odeon.gr

World Sales

Playtime

T. +30 210 3310715 F. + 30 210 3311309
info@playtime.com.gr
www.playtime.com.gr

Prooptiki / MpoonTiky

T. +30 210 3307700 F. +30 210 3307792
prooptiki@prooptiki.gr

www.prooptiki.gr

Rosebud
T. +30 210 6786511 F. +30 210 6728927
www.fint@hvh.com

Celluloid Dreams

T. +33 14970 0370

F. +33 1 4970 0371
info@celluloid-dreams.com
www.celluloid-dreams.com

DM Films Productions

T. +30 210 3304231 / 210 8215087
F. +30 210 8823716
d-makris@otenet.gr

DNA Films
T./F. +30 210 3624894
dimnathani@in.gr

Ekso Productions

T. +30 210 9318886
F. +30 210 9318896
info@ekso.gr

Filmode

T. +30 210 6981112
F. +30 210 6996137
filmode@otenet.gr

Graal

T. +30 210 3390483
F. +30 210 3636216
info@graal.gr

Greek Film Centre / EAAnviké Kévrpo Kivnuatoypdgou

T. +30 210 3678500
F. +30 210 3648245
info@gfc.gr

Love Streams
T. +33 1 5338 4345 F. +33 1 4003 5471
francois-xavier.frantz@agneob.fr

Merabello Distribution
T.+357 22360 000 F. +35 7 22670 670
merabello04@yahoo.com

Metavision
T. +30 210 6778811 F. +30 210 6775983
mivsa@tellas.gr

Midnight Films
T. +30 210 7624119 F. +30 210 7620106

New Star
T. +30 210 9578604

N-Orasis
T. +30 2310 425880 F. +30 2310 485882
mail@n-orasis.gr 2

Odeon
T. +30 210 6786601 F. + 30 210 6740073
info@odeon.gr

Photokinisis
T. +30 210 6510657 F. +30 210 6548454
photokin@hotmail.com

Safe Company
T. +30 210 6449923 F. +30 210 6420008
safe@otenet.gr

Tricky Trick Films
T. +30 210 7245227 F. +30 210 7293776
Irikaki@otenet.gr
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Eupgtnpio LknvoBetwv

Ayyehidn Avtouavérta, 94-99
T. 210 7563807

ABavimg Anpnitpng, 42
T. 210 3624894 F. 210 3624894
dimnathani@in.gr

A\egavdpakn EAEvn, 34
T. 210 7248024
elal@ath.forthnet.gr

Avtoug Anunpng, 72
T. 210 6994934 d_andjous@yahoo.com

BakaAdmouhog Xpriotog, 112

Mavvapng Kwvotavtivog, 36
T. 210 5237914
giann@hol.gr

loUpyou Adyia, 30
T.-F. 210 3808297
yiourgou@yahoo.gr

'pappatikdg Nikog, 10
T. 210 3300781
nikosg@ath.forthnet.gr

I'pnyopiou Fpnydpng, 106

AwapavrénouAog Mdvwng, 12
T. 210 3605862
ees@ath.forthnet.gr

Aftoag Méviog, 56
T. 210 4825983 F. 210 4828267
fasmaltd_gr@yahoo.gr

Zanag Kwotag, 118
T. 210 3641652

Zanarivag Nikog, 125
T. 210 3829493 F. 210 3837529

Bavaoouhag Apyupng, 120
T. 210 5748339
argiristhanasoulas@yahoo.gr

lwdvvou Ztadpog, 58
T. 210 6527966 F. 210 6540871
filmode@otenet.gr

Kahk6paing Mérpog, 123
T. 210 7620832 mtsampani@yahoo.co.uk

Kapavuvakng pnyopng, 48
T. 210 7641077 toma@otenet.gr

130 / Eupevipio
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Kapkavéparog Mdvog, 126
T.-F. 210 8223103
panos2k@otenet.gr

Kapudag Zappag, 117
T. 210 8821758

KatZoupdxkng Kupidkog, 14
T.-F. 210 6458647
kyri@otenet.gr

Kaget{énoulog Avtavng, 16
T. 210 6985050
F. 210 6985053
kafes@otenet.gr

Kexaydg BaoiAng, 73
T. 2310 818268
vkehagias@yahoo.com

KoAAdtog Anuntpng, 20
T. 210 7250907
F. 210 7250898
dkolatos@hol.gr

KoAd{ng MNnawpyog, 60
T. 210 6510657 F. 210 6548454
photokin@hotmail.com

Kopvdkog AAEENG, 69
T.-F. 210 5131295
nohma@otenet.gr

Koopdémouhog Baoing, 68
T.-F. 210 3222921
vskosmos@otenet.gr

Aaveyiog MNawpyog, 28
lanthi@otenet.gr

Noukdkog MNawpyog, 122
T. + 316 47264500
giorgosloukakos@yahoo.gr

Makpidng Mndprng, 71
T. 210 9019404
by_car_accident@yahoo.com

MaAéa ‘OAya, 32
T. 210 3626333 F. 210 3626307
malea@otenet.gr

Mavouadkng Kaarag, 107
Mapaykdg B6dwpog, 62

T. 210 8624903
olgamaragou@!latinmail.com
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Mapiwvakng Bapdng, 73
T. 210 9200270
vmarinakis@yahoo.com

MaokAaBdvou Awpa, 26
T. 210 3301841
dmasklavanou@yahoo.gr

Mrnaooydvvng Kwotig, 74
T. 210 6464475
bascos@otenet.gr

Mniotikag AAéEng, 102-105

Mnéio Ipiva, 70
T. 210 3823316 F. 210 9239598
irinaboiko@yahoo.gr

Ndrong Kwotag, 38
T. 210 6078960 F. 210 6078993
cinegram@cinegram.gr

NikoAdidng Nikog, 50, 110
T.210 8087013 F. 210 8081132
nnikolaidis@ath.forthnet.gr

NikoAépng Xpriotog, 68
T. 2310 425880 mail@n-orasis.gr

Nouotag MNapyog, 22
T. 210 8622341 F. 210 8643238
ynoussias@olympiacos.net

Owkovopidng ravvng, 119
T. 210 2849882 F. 210 6801498
highway@hol.gr

Mavouadnoulog Mwpyog, 84-93, 109
T.210 6854111 / 210 6646149 F. 210 7238743

Mavoutaénouhog Nikog, 69
T. +1 323 842 4250
panoutso@calarts.edu

Manadnpntpdrog Mdkng, 44
T. 210 3237727 F. 210 8823716
gerasimos_p@mailbox.gr

MNanadouAdkng Oeddwpog, 71
T. 28210 93338 F. 28210 64811
tpapadoulakis@yahoo.com

Manartdkng Nikog 76-83, 108
Netporouréag NikAaog, 70

T. 210 8131200 F. 210 7645503
biribiri@otenet.gr

Pwakn Aoukia, 54, 116
T. 210 7245227 F. 210 7293776
Irikaki@otenet.gr

Zeitavidng Bayyéhng, 18
T. 210 6893627 F. 210 2620411
vangelis_seitanidis@hotmail.com

21Gkag Xnopog, 74
T. 210 2930451
sthsiakas@hotmail.com

2Kkoupa BouBouAa, 115
vouvoula@otenet.gr

20Addrog MNdvvng, 46
T.210 8078723 F. 210 3813137
egokeros@otenet.gr

Znapraing Ayyehog, 124
T. 28410 61550
angelosspartalis@yahoo.gr

Tapapripag Znupog N., 64
sntaravi@otenet.gr

Tdootog MavAog, 111
T. 210 6009575

Toaundvn Mehiva, 123
T. 210 7620832
mtsampani@yahoo.co.uk

TowdAng Ztauvpog, 111
T. 210 6813331

dapoumg Mavaywmg, 72
T. 210 8212086
totisfaf@yahoo.gr

Opavtlng Ayyehrog, 40
T. 210 9582090
minimi13@hotmail.com

Xapahapnidng Pévog, 24
T. 210 7483084
renos_haralambidis@hotmail.com

Xpuodveou Mavikog, 114

T. +357 9943 4923
artimages@cytanet.com.cy
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Directors’ Index

Alexandraki Eleni, 34
T. +30 210 7248024 elal@ath.forthnet.gr

Angelidi Antoinetta, 94-99
T. +30 210 7563807

Antzous Dimitris, 72
T. +30 210 6994934 d_andjous@yahoo.com

Athanitis Dimitris, 42
T. +30 210 3624894 F. +30 210 3624894
dimnathani@in.gr

Bassoyannis Costis, 74
T. +30 210 6464475 bascos@otenet.gr

Bisticas Alexis 102-105

Boiko Irina, 70

T. +30 210 3823316 F. +30 210 9239598
irinaboiko@yahoo.gr

Bolda Daniel, 127
T. + 30 6944 378 354

Cassavetes John, 78

Chrysanthou Panikos, 114
T. +357 9943 4923 artimages@cytanet.com.cy

Diamandopoulos Yannis, 12
T. +30 210 3605862 ees@ath.forthnet.gr

Ditsas Menios, 56

T. +30 210 4825983 F. +30 210 4828267
fasmaltd_gr@yahoo.gr

Economidis Yannis, 119

T. +30 210 2849882 F. +30 210 6801498
highway@hol.gr

Fafoutis Panagiotis, 72
T. +30 210 8212086 totisfaf@yahoo.gr

Frantzis Angelos, 40
T. +30 210 9582090 minimi13@hotmail.com

Genet Jean, 78

Giannaris Constantine, 36
T. +30 210 5237914 giann@hol.gr

132 / Eupevipio

Grammatikos Nikos, 10
T. +30 210 3300781 nikosg@ath.forthnet.gr

Grigoriou Grigoris, 106

Haralambidis Renos, 24
T. +30 210 7483084 renos_haralambidis@hotmail.com

loannou Stavros, 58
T. +30 210 6527966 F. +30 210 6540871
filmode@otenet.gr

Kafetzopoulos Andonis 16
T. +30 210 6985050 F. +30 210 6985053
kafes@otenet.gr

Kalkovalis Petros, 123
T. + 30 210 7620832
mtsampani@yahoo.co.uk

Karantinakis Grigoris, 48
T. +30 210 7641077 toma@otenet.gr

Karydas Sawvas, 117
T. + 30 210 8821758

Karkanevatos Panos, 126
T.-F. +30 210 8223103 panos2k@otenet.gr

Katzourakis Kyriakos, 14
T.-F. +30 210 6458647 kyri@otenet.gr

Kehagias Vassilis, 73
T. +30 2310 818268 vkehagias@yahoo.com

Kollatos Dimitris, 20
T. +30 210 7250907 F. +30 210 7250898
dkolatos@hol.gr

Kolozis Yorgos, 60
T. +30 210 6510657 F. +30 210 6548454
photokin@hotmail.com

Komnakos Alexis, 69
T.-F. +30 210 5131295 nohma@otenet.gr

Kosmopoulos Vassilis, 68
T.-F. +30 210 322292 vskosmos@otenet.gr

Lanthimos Yorgos, 28
lanthi@otenet.gr
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Loukakos Yorgos, 122
T. + 316 47264500 giorgosloukakos@yahoo.gr

Makridis Babis, 71
T. +30 210 9019404 by_car_accident@yahoo.com

Malea Olga, 32
T. +30 210 3626333 F. +30 210 3626307
malea@otenet.gr

Manoussakis Costas, 107

Marangos Thodoros, 62
T. +30 210 8624903 olgamaragou@Iatinmail.com

Marinakis Vardis, 73
T. +30 210 9200270 vmarinakis@yahoo.com

Masklavanou Dora, 26
T. +30 210 3301841 dmasklavanou@yahoo.gr

Natsis Costas, 38
T. +30 210 6078960 F. +30 210 6078993
cinegram@cinegram.gr

Nikolaidis Nikos, 50, 110
T. +30 210 8087013 F. +30 210 8081132
nnikolaidis@ath.forthnet.gr

Nikoleris Christos, 68
T. + 30 2310 425880 mail@n-orasis.gr

Noussias Yorgos, 22
T. +30 210 8622341 F. +30 210 8643238
ynoussias@olympiacos.net

Panoussopoulos George, 84-93, 109
T. +30 210 6854111 / +30 210 6646149
F. +30 210 7238743

Panoutsopoulos Nicolas, 69
T. +1 323 842 4250
panoutso@calarts.edu

Papadimitratos Makis, 44
T. +30 210 3237727 F. +30 210 8823716
gerasimos_p@mailbox.gr

Papadoulakis Theodoros, 71
T. +30 28210 93338 F. +30 28210 64811
tpapadoulakis@yahoo.com

Papatakis Nico, 76-83, 108

Petropouleas Nikolaos, 70
T. +30 210 8131200 F. +30 210 7645503
biribiri@otenet.qgr

Rikaki Lucia, 54, 116
T. +30 210 7245227 F. +30 210 7293776
Irikaki@otenet.gr

Seitanidis Vangelis, 18
T. +30 210 6893627 F. +30 210 2620411
vangelis_seitanidis@hotmail.com

Siakas Spyros, 74
T. +30 210 2930451 sthsiakas@hotmail.com

Skoura Vouvoula, 115
vouvoula@otenet.gr

Soldatos Yannis, 46
T. +30 210 8078723 F. +30 210 3813137
egokeros@otenet.gr

Spartalis Angelos, 124
T. +30 28410-61550 angelosspartalis@yahoo.gr

Taraviras Spiro N., 64
sntaravi@otenet.gr

Tassios Pavlos, 111
T. +30 210 6009575

Thanassoulas Argyris, 120
T. +30 210 5748339 argiristhanasoulas@yahoo.gr

Tsambani Melina, 123
T. + 30 210 7620832 mtsampani@yahoo.co.uk

Tsiolis Stavros, 111
T. +30 210 6813331

Vakalopoulos Christos, 112

Yiourgou Layia, 30
T./ F. +30 210 3808297 yiourgou@yahoo.gr

Zapas Costas, 118
T. +30 210 3641652

Zapatinas Nikos, 125
T. +30 210 3829493 F. +30 210 3837529

Index / 133


mailto:giorgosloukakos@yahoo.gr
mailto:by_car_accident@yahoo.com
mailto:malea@otenet.gr
mailto:olgamaragou@latinmail.com
mailto:vmarinakis@yahoo.com
mailto:dmasklavanou@yahoo.gr
mailto:cinegram@cinegram.gr
mailto:nnikolaidis@ath.forthnet.gr
mailto:mail@n-orasis.gr
mailto:ynoussias@olympiacos.net
mailto:panoutso@calarts.edu
mailto:gerasimos_p@mailbox.gr
mailto:tpapadoulakis@yahoo.com
mailto:biribiri@otenet.gr
mailto:lrikaki@otenet.gr
mailto:vangelis_seitanidis@hotmail.com
mailto:sthsiakas@hotmail.com
mailto:vouvoula@otenet.gr
mailto:egokeros@otenet.gr
mailto:angelosspartalis@yahoo.gr
mailto:sntaravi@otenet.gr
mailto:argiristhanasoulas@yahoo.gr
mailto:mtsampani@yahoo.co.uk
mailto:yiourgou@yahoo.gr

Etaipeiec Mapaywync / Production Companies

Bad Movies S.A.

(Constantinos Moraitis / Kwvatavtivog Mwpaimg)
T. +30 210 6985050 F. +30 210 6985053
kmoriatis@badmovies.gr

Biribiri Studio

(Nikolaos Petropouleas / NikoAaog [Metporouléag)
T.-F. +30 210 7645503

biribiri@otenet.gr

Chi Sonya
T. +1 323 385 8995

Cinegram S.A.

(Dionyssis Samiotis / Aloviong Zapwmg)
T. +30 210 6078700 F. +30 210 6078993
cinegram@cinegram.gr

CL Productions

(Costas Lambropoulos / Kwotag AapmpdrouAog)
T. +30 210 6412700 F. +30 210 6412709
info@clproductions.gr

DM Films Productions

(Alexandra-Athina Makri / A\e&avdpa-ABnva Maxkpr))
T. +30 210 3304231/ 210 8215087

F. +30 210 8823716

d-makris@otenet.gr

DNA Films

(Dimitris Athanitis / Anurjtpng ABavimg)
T.-F. +30 210 3624894
dimnathani@in.gr

Ekso Productions
T. +30 210 9318886 F. +30 210 9318896
info@ekso.gr

ERT S.A./ EPT AEE.
T. +30 210 6066000
www.ert.gr

Fasma Ltd.

(Menios Ditsas / Méviog Aitoag)

T. +30 210 4825923 F. +30 210 4828267
fasmaltd_gr@yahoo.gr

Filmode Ltd.

(Yorgos loannou / MNwpyog lwdvvou)

T. +30 210 6981112 F. +30 210 6996137
flmode@otenet.gr

134 / Fuperipio

Graal S.A.
T. +30 210 3390483 F. +30 210 3636216
info@graal.gr

Greek Film Centre / ENAnviké Kévrpo Kivnpatoypdgou
T. +30 210 3678500 F. +30 210 3648245
info@gfc.gr

Haos Films

(Athina Rachel Tsangari / ABnva PaxiA Toaykdpn)
T. +30 210 2020618

haosfilm@yahoo.com

Highway Productions

(Yorgos Lykiardopoulos / MNapyog Auktapdémoulog)
T. +30 210 331408-9 F. +30 210 3314058
highway@hol.gr

Indigo View

(Theodoros Papadoulakis / Oe6dwpog ManadouAdkng)
T. +30 28210 93338 F. +30 28210 64811
tpapadoulakis@yahoo.com

Kollatos Dimitris / KoAAdrog Anpritpng
T. +30 210 7250907 F. +30 210 7250898
dkolatos@hol.gr

Komnakos Alexis / Kopvakog AAEEnG
T.-F. +30 210 5131295
nohma@otenet.gr

Lexicon Factory S.A.
T. +30 210 6180623

Love Streams

(Agnes B)

T. +33 1 5338 4345

F. +33 1 4003 5471
francois-xavier.frantz@agneob.fr

Marangos Thodoros / Mapaykdg 8ddwpog
T. +30 210 8624903
olgamaragou@latinmail.com

Marinakis Vardis / Mapivakng Bapdrig
T. +30 210 9200270
vmarinakis@yahoo.com

Max Productions
T. +30 210 6199252
F. +30 210 6199255
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Metavision S.A.

(Nikos Moustakas / Nikog Mouotdkag)

T. +30 210 6778811 F. +30 210 6775983
mivsa@tellas.gr

Midnight Films

(2Tapdamg Toapouxdg / Stamatis Tsarouxas)
T. +30 210 7624119

F. +30 210 7620106

Movie Teller Films
T. +30 210 6436669 F. +30 210 6446627

New Star
T. +30 210 9578604

New York College
T. +30 210 3225180 F. +30 210 3233337
nycath@nyc.gr

Nikolaidis Nikos / NikoAdidng Nikog
T. +30 210 8087013 F. +30 210 8081132
nnikolaidis@ath.forthnet.gr

N-Orasis
T. +30 2310 425880 F. +30 2310 485882
mail@n-orasis.gr

Papandreou S.A. / Nanavdpgou A.E.
(Tdoog Maravdpéou / Tassos Papandreou)
T. +30 210 3392900-10-20

F. +30 210 3637678

info@pap.gr

Petropoulos Panayotis / MeTpdmouAog Mavayidtng
T. +30 210 7568970-980
F. +30 210 7567794

Photokinisis Ltd.

(Yorgos Kolozis / MNwpyog KoAdZng)

T. +30 210 6510657 F. +30 210 6548454
photokin@hotmail.com

PPV Papazoglou / PPV MandZoyAou
T. + 30 210 6199085

Safe Company

(EAeva Xat{nahe&avdpou / Elena Hadzialexandrou)
T. +30 210 6449923

F. +30 210 6420008

safe@otenet.gr

Soldatos Yannis / ZoAddrog Mdvvng
T. +30 210 8078723 F. +30 210 3813137
egokeros@otenet.gr

Taraviras Spiro N. / Znipog N. Tapapripag
sntaravi@otenet.gr

Tonikon / Tovikdv
(Vassilis Kosmopoulos / BaaiAng KoopémouAog)
T. +30 210 8214310

Tricky Trick Films Ltd.

(Lucia Rikaki / Aoukia Pidkn)

T. +30 210 7245227 F. +30 210 7293776
Irikaki@otenet.gr

T-Short
T. +30 210 3461018 F. +30 120 3240401
info@t-short.gr

V.A. Films

(BaofAng AAatdg / Vassilis Alatas)

T. +30 210 2620410 F. +30 210 2620411
alatas@oneway.gr

Wish You Luck Film Productions
(Angelos Spartalis / Ayyehog Zndptahng)
T. +30 28410 61550
angelosspartalis@yahoo.gr
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0 kardhoyog autdg exkdobnke and to 460 deomiPaA Kivaparoypipou Beooahovikng (18-27 Noeupplou 2005).
This catalogue was published by the 46th Thessaloniki International Film Festival (18-27 November 2005).

Mpéedpog deotiBdl / Festival President: MNwpyog Xwpagds / Georges Corraface
AieuBivipla ®eoTiBal / Festival Director: Aéomoiva MouZdkn / Despina Mouzaki

EAAnvikég Tawvieg 2005 / Greek Films 2005

YrieuBuvog Mpoypappatog/ Head of Program: Bdvog Avaaténouhog / Thanos Anastopoulos
Zuvroviopds / Coordination: Appoditn NikoAdidou / Aphrodite Nikolaidou,

M@pyog Nodveong / Yorgos Nounessis, Mdtpa Znavou / Patra Spanou

Zuvtoviopds / Coordinator: Anpritpng Kepkivds / Dimitris Kerkinos

MNapovotdoelg Tawi@v / Film presentations: Eipivn Kargouvdkn / Irene Katsounaki

Ene&epyaotia orrtikou ukikod / Visual material processing: Mdpyog Nouveans / Yorgos Nounessis
2xedlaop6g-DVD authoring / Design-DVD authoring: @dvog Tadvrag / Thanos Tsantas
Mpoypappatiopds npoBoAwv / Screening programing: Mndpnng KoAwviag / Babis Kolonias

Erupéera éxkdoang / Editor-in-Chief: Maipn Kitpogég / Mary Kitroeff

Juvrtoviopdg €kdoong / Publication Coordinator: EA€évy Pdypou / Eleni Rammou

Juvtoviop6g ekddoewv / Publications Coordinator: ABnva KaprdAou / Athena Kartalou

Z0vragn Kewévwv / Texts: EAEvn AvdpoutaonodAou / Eleni Androutsopoulou,

Maven Mndroiou / Manthi Botsiou, Agpoditn NikoAdidou / Aphrodite Nikolaidou, Ndrpa Znavou / Patra Spanou
ZuvevteUgelg oknvobetwv / Directors’ interviews: Eipiv Karaouvdkn / Irene Katsounaki

Metappdoelg / Translations: Maipn Kirpogg / Mary Kitroeff

A6pBwan / Proof reading: MaveAng BagiAdkng / Manolis Vassilakis

Euyaplotoupe Beppd toug / Special Thanks to:
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