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KIHaVTEP HETPA ewvid Xpovia Ikiag, ouvepyaaiag, yoviung ouvdlaAayrig. And ta ondpyavd Tou

EXPL Kat oTjpepa, To GeoTiBAN TG oAAavdoUg VToKIHavVTEPIOTES o dlarpémouy o€ 6o Tov
kGopo® Tipd gidoug” Tud kar mpoBAAAEL To £pY0 VEWV BNULOUPY@V ot ortojot EXouv BEEL TOUG EQUTOUS
T0U 0TO Kuvrjyt TG aAijBelag, natdvrag ota yepd Bepéhia mg kAnpovoptdg rou denoav miow Toug
ot oroudaiot oAhavdoi oKMVOBETEG VIOKIAVTEP TG HETATOAEHIKTG TEPIOBOU Kat TG OXOATG mou
dnuoupynoav. Me oeBaopé oto mapeABov Kat TV KAnpovoptd Toug Kat BAEppa OTPapPEVo 0To PEA-
AoV Kat oTIg avaykeg evag koopou Tou ahhalet kat enavanpoadiopietal pépa pe m pépa, ot ONAav-
doi ampifouv kai mpowBolv pe kdBe yovipo Tpomo m olyypovn Tmapaywyn viokaviép. Kam rnou
anodetkvUel Kat 1) peydhn emtuyia tou AteBvoug deatiBAN Ntokipavtép ApaTepviay, To omoio mpow-
el duvapkd To dnuIoUPYIKO VToKavTEP kat Bewpeital, av Gt To KAAUTEPO, aMd Ta onpaviikdtepa
QEOTIBAN VIOKIHAVTEP TIAYKOOHIWSG.

Agv Ba propouoe Aowmdv va eivat o katdAAnAn 1) oTiypr yia éva peydlo aglépwya ota auyxpova
0MavdIKd VIOKILAvTEP Ta Omoia £X0UV WG KOIVG TIapOVOHasT TV KPITIKT Kal Tautéypova euaiodnm
uatd twv oknvoBeT@v Toug. Ot VIOKINAVTEPIOTEG KIVMpATOypagouv (0TOpiEg Tonwv, avBpanwv Kat
ouvaoBnpdrwy, popalovial mv eAnida, akAd kat Tov M6vo, PIATpApouv MV ousia, aMOYUPVAVOUV T0
pedoUAL Twv Tpaypdtwy, eonidlouv omv Yuyr kat arokahdrrouv doa empeAag kpupovrat. PET0g gro-
Eevoujie ouvohkd 11 vrokipavtép — avauead Toug Kat eQTa Tawieg mou mpayuatorololv Siebvr mpe-
wépa om Oeooahovikn — Ta onoia ouvBETouv Eva moAuBepatikG mavapaya ou Ba pag TagdEYet anod
TS OLWITES ToU vekpotageiou Tou Mep Aaoél ato Mapiot péxpt Ta epeima ato Mmap Tou Ipdv petd To
0elopd. Me TOAUN Kal patid mou Loopponel avpesa omv aydrm yia To B€pa Toug Kat myv anapaimm
QanooTaolononon and autd, ot évieka dnpioupyol Tou agiepwyatog Xtilouv acuviiBloTa momTKG rop-
TPETA, «aKTIVOYPaGoUv» Evav KOOHO Tou kpUBeTal katw amnd mv enimhacTn emeavela, Tagdevouy, ava-
KaAUTTTOUV Kal agnyouvial OUYKAOVIOTIKES LaTopieg, anoBewvouv Tov GvBpwro kat 6,T Kakd pag Exet
Xapioel 0 kdapog atov oroio {oupe.

H oxéan tou deoTBdA Nrokiaviép Oeaaahovikng - Eikdves Tou 21ou Atdva pe ta oAhavdikd vio-

Anprrpng Einidng
KaMirexvikdg AieuBuviric

etween the Thessaloniki Documentary Festival and Dutch Documentaries. From its inception to this
day, the Festival has honored Dutch documentarians who have won acclaim the world over; it has
honored its friends; it has honored and promoted the work of young filmmakers who have dedicated them-
selves to seeking out the truth, standing firmly on the foundations of their heritage, bequeathed to them by
the legendary Dutch documentary filmmakers of the postwar period. With respect for their past and their
heritage and with their gaze turned to the future and the needs of a world which is changing and being rede-
fined every day, the Dutch support and promote modem-day documentary production. This is also bome
out by the great success of the Inteational Documentary Film Festival Amsterdam, which dynamically
promotes creative documentaries and is considered, if not the best, then one of the major documentary
film festivals worldwide.

There could be no better time, therefore, for an extensive tribute to contemporary Dutch Docs, all of
which share a critical and yet sensitive approach on the part of their directors. These documentarians film
the stories of places, of people and feelings; they share the hope, but also the pain; they filter the essence,
going right to the core of things; they focus on the soul and reveal all that is being carefully concealed. This
year, we will be presenting 11 documentaries — including seven which are having their international pre-
miere in Thessaloniki — making up a diverse panorama which will carry us from the silences of the Pere
Lachaise cemetery to the ruins of the city of Bam, Iran following the earthquake. Boldly, addressing their
subjects with an equal mix of love and objectivity, the eleven filmmakers included in this tribute build
unusual poetical portraits, “see through” a world hiding behind a fake veneer, travel the globe, discover and
tell remarkable stories, extol humanity and everything good given to us by the world in which we live.

T»e Festival's 9th edition also marks nine years of friendship, collaboration and fruitful interaction
b

Dimitri Eipides
Director



rou rapdyel. Ot tawvieg Twv deglotexvav me petarno-

Aepkng mepiédou —Bert Haanstra, Herman van der
Horst k.An.— Bpapeumkav ota peoTiRAN Twv Kavvav kat Tou
BepoAivou. To Bpapelo «The Man of the Camera» tou deoTt-
BAA Docupolis apiepwBnke mépuat atov Joris Ivens yia mv
peYaAn kAnpovopd mou Genoe oToug TOME(S Twv OmTkoa-
KOUOTIKWV Kal TOU VIOKIHavTEP. Tig TeAeuTaleq Gekaeties, o
Johan van der Keuken k€pdioe dieBvr) avayvwplon yia Tig
KAAMTEXVIKEG Tawvieq Tou. ZUyxpovol oAhavdol Betepdvol
dnpioupyol vrokpavtép, onwg n Heddy Honigmann kat o
John Appel, kaBwg kat o TaAavtouxog vEog OKnvoBEmG
Leonard Retel Helmrich, pag odnyotv ouxvd oe ouvapnaoti-
Ka ta&dia.

H OM\avdia eival yvwot) ya ta e§apetika viokipaviép

Ifjuepa napdyovral emoiwg nepimou 20 vIoKIHavTép peya-
Aou prkoug, mapdMnAa pe évav peydho aplBud Tawimv
JikpoU prikoug. Kupla XapakmploTikG Qutdv TwV Tawiov
elvat n aoiyaom nepiépyeta, 10 uPnhou emnédou OTUA Kat
0 enayyeApatiopés. Ma va avapépw pepika, 1o 4 otoela
Tou Jiska Rickels, 1o oroio piAGet yla mv adduaom dovapn
™G puong, dvoi&e To IDFA (Aiebvég deaTiBdA Ntokipaviep
Auotepvrap) 1o Noépppio tou 2006. H tawvia Ta yauéva nai-
01d Tou Bouda tou Mark Verkerk, képdioe 1o Meydho Ate-
Bvég BpaBeio Ntokipavtép ato AFI Los Angeles kat To Apyu-
p6 Meplotépt om Aewia. H tawia pihdel yia éva povayo
-Yepdro Tatoudl kat mpwnv Kik pnd&ep— mou povtilel Ta
doteya nadid omv kak6enun nepoxr) Tou Xpuoou Tpiyw-
vou omv Taik@vdn. To ta mdvra avadelkviel yla GAAD pia
(popd to dnuioupyikd Tarévro mg Heddy Honigmann eva to
®wvéc Tou May Twv Aliona van der Horst kat Maasja Ooms
anotéAeoe ayarmpévn Tawvia o€ moAAG PeaTIBAA.

Eluat eutuyng mou propoUpe va mapouctdoouye, avraro-
Kpivopevol omv tautémra tou eoTiBAA, pepika ané Ta
KaAUTepa auyxpova oAAavdka viokiuavtép péoa and auté
10 aQIEpwHa 0To 0ANavAIKG viokipavtép. MEoa arnd pa er-
Aoyr} ToIKAWV TAIVI@V VTOKIMAVTEP MIKPOU Kat peydAou
urkoug, 10 deotiBdA Nrokipaviép Beooahovikng-Ekéveq
Tou 210u awwva diver oagn ewéva ™G kKAGoNG Twv oAAav-
B@v dnuioupy@v VIOKavTEP OTjHEPQ.

AnoAadoTe Ta vrokiaviép pag!

Claudia Landsberger
AievBuvipia Holland Film

mentary films. Films by post-war period masters like

Bert Haanstra, Herman van der Horst and others won
awards at festivals like Cannes and Berlin. Docupolis’ The
Man of the Camera Award was dedicated to Joris Ivens last
year for his important legacy in the audio-visual and the doc-
umentary field. And in the last decades Johan van der Keuken
has gained an international reputation for his art films.
Contemporary Dutch veteran doc makers like Heddy
Honigmann, John Appel and the talented new director
Leonard Retel Helmrich still take you regularly on their fasci-
nating journeys.

The Netherlands is well known for its outstanding docu-

Today around 20 feature-length documentaries are produced
yearly as well as a great variety of short documentaries. Films
that are characterised both by an unquenchable curiosity and
an adherence to the highest levels of style and professional-
ism. To mention a few, we have 4 Elements, Jiska Rickels’
documentary about the irresistible force of nature which
opened IDFA (International Documentary Film Festival
Amsterdam) in November 2006. While Buddha's Lost
Children by Mark Verkerk, about a tattooed monk and former
Thai boxing champion caring for homeless children in the
notorious Golden Triangle region, picked up the International
Grand Documentary Prize at the AFl Los Angeles and the
Silver Dove at Leipzig. Forever is once more proof of Heddy
Honigmann's creative talent and Voices of Bam by Aliona van
der Horst and Maasja Ooms proved to be a festival favourite.

Corresponding the festival’s signature, | am delighted that we
can present some of our best contemporary Dutch docu-
mentaries in the festival's spotlight on The Netherlands Dutch
Docs. With a varied selection of shorts and feature-length
documentaries the Thessaloniki Documentary Festival —
Images of the 21st Century depicts the quality of today's
Dutch documentary makers.

Enjoy our Dutch docs!

Claudia Landsberger
Managing Director Holland Film



OA\aVOLKEC Talviec

g Bregtje Schudel*

¢ Oedopévo o peydho aplBpué
|VI VIOKIQVTEP TOU Tapdyel auT

N 1600 kP Xwpa, eival oxe-
00v akatdpbwto eyxeipnua 1 emtoyn
gv0g avTIMpoowmeuTIkoU deiypatog
Tawiwv péaa ar’ m olyxpovn oAkavol-
K1) oKnvij viokaviép. Ta &L viokiua-
VIEp HEYGAOU WMKOUG Kal Ta TEVTE
JIKpOU prikoug (6Aa e dlGpKela HIKpo-
TepN Twv 60 Aemtwv), Tou €xouv Emt-
Aeyel, Ba oag emrpéyouv povo pia
euyakéa patd otov mAoUTO TOU
0A\avdIKoU vTokipavTép, patid mou Ba
00G avoi&el Opwg v Gpetn.

‘Eva enavahayBavdpevo B€pa o' autd
10 aQiEpwpa eival ot Kowwvikd aro-
KAElopEVES opddeg. AvBpwriol Tou
elval €dw, GA\G mou o KOOpOg Exel
Eexdoel. Me autd 1o B€pa kararudverat
0 Frans van Erkel omv tawia tou Zgya-
opévol tpedol. O Van Erkel eotidlel oe
jpa pikpry opdda Yuyika aobevav and
 Boovia, nou t@pa Slapévouv @’ éva
KEvipo npooguywv omv Ouyyapia. To
1992 E€guyav am’ tov mOAepo Kat
TapGAO TIOU AUTOG EXEL TWPA TILA TEAEL-
(o€l eKelvoL Befyvouv va pnv Urmopouv
va Eepuyouv an' autd 1o ouyyapéliko
kaBappio. Ot OIKOYEVEIEG TOUG TOUG
Bewpolv VEKPOUS Kat yia TG BOOVIAKES
apxéq propel kat va eival. Mapdho nou
yia kdnotoug acBevelq —pepikol dev
elval kav Appwotol- 1) EMOTPOYH 0T
Boovia, «yia va meBavouv atov Tmo
T0US», Ba ftav 6,1 kaAUTEPo, Ta Oxé-
614 Toug Ppiokouv Tpoxomédn omv

KQQKIKT) Ypapelokpatia Twv avepwrnwv
™S Booviaknig mpeoBeiag, ot ormoiot
T0Ug emavahappdvouv dlapkwG va
gavakahéoouv kat dev Toug Bewpolv
dIKG Toug mpdBAnua. «MBavdtata dev
elval kav aknBwvoi Béoviow, oxupileta
£€vag urdAAnAog.

MapapeAnpévol eivat kau ot Tpidvra dv-
TPES Kat 0t oapdvta yuvaikeg TpouoL
0’ éva und didAuan dpupa yia Puxkd
aoBeveig omv yewpylavr) moAn Zoupd-
W omv tawia /adid Tou ZtdAwv Tou
Harrie Timmermans. Eel mou dA\ote
@hogevouvtav 700 «mehdteg», Twpa,
dekanévre xpovia petd mv aneeubé-
pwon mg Mewpylag, undpyet pa kata-
BAuTTIKY) OTEYT Yia OAlyoug atuxelg rou
dev €xouv mou Moy va mdve. Ae Ba
nioteve elkoAa Kavelg 0T Katowke(tat
aKopn. Ki 6pwg va tot otolpaypévol oe
KOUKETEG Kal TIEPIOPLOKEVOL TIiOW amd
Kkdykeha oav emikivduvol eykAnuaties.
Avaykdovtat va avéxovtal Ta Yeipia-
Opéva Koupéha, Ta mevixpd yeupata
kal 1o adidpopo mpoowrikd. Eivat oav
Tov BdAapo om QwAid ToU Koukou
Xwp(§ Opwg myv Omapén Twv mpovo-
piwv. Ed® 0 xpévog dev undpyxel Kat ot
yiatpof dev BAEmouv moté Touq aoBe-
VE§ wg avBpwruva 6vra pe Bia BEAN-
on. «H quAakn elval oAU kaAuTepn!»,
Aéel €vag aoBeviiq amv Tawia. «Byai-
Vel £Ew ypnyopdtepa». Kai €1ol gai-
VETal, aou pia aoBevig mou pwrdel
nére Ba Byet, naipvet ya andvmon éva
A0AQES «OUVTIONA».

duoka de xpelaletal va ndet kaveig oe
G\n fneo 1 oe G\ xwpa ya va
ouvavrioel opddeq Eexaopéves ar’ mv
Kowwvia. H OMavdia dlabétet m dikn
™G Yopyd avamtuogdpevn opdda
ANOHOVNUEVWY: TOUG NAKIWHEVOUS.
Edw, NG @Taoelg o€ pa kdrota nAt-
kio, o€ amoolpouv OTa Ypriyopa OE
Kkdnoto ynpokopeio kat oe Eexvouv. H
Tawia pkpol prkoug @aid ouaia (-
Xiakij epyaoia mg Ina van Beek) pag
TIPOOPEPEL 1A TPAYIKOKWHIKT GAAG Kat
pehayyoAwr patid tou nwg eivat va et
Kaveiq oe éva ynpokopelo. H oknwi
o6riou 600 NAKIWHEVES KUPIES TOOKWVO-
VIl TIEPIHEVOVTAG UMPOOTa oV népTa
evoq acavoép Ba pnopouce kaATa
va anotehéoel OKetodkl oe kamowo
KWHIKG 060u. Ot MOpTES avotyoKAEVOUV
TPEIS POPES KaBWG auTES Aoyopaxouv
ya 10 moa Ba pnel péoa mpam. K
6pwg, 0’ auTr ™ aknvr) uoAaveavel n
BAiYn: ot dUo autéq yuvaikeg deixvouv
va €xouv povo 1 pia mv GAAn. Ooot
uriopodv, Tmyaivouv otyd otyd va adpd-
gouv 1@ pkpd mpovopa ™S kdde
uépag, elte mpokerat yla pa Bpadid
umivyko efte yia éva pavikioup. Ot uné-
Aowol  kGBovral avékppaotol 0TI
aiBouoeg, mepiévoviag va EpBeL N
0pa ywa 1o TeAeutaio Tagdt pe m
VEKPOPGPQ MOV TEPIEVEL AT’ EEW.

Te kahUtepn poipa Bpiokovral 1a «xapé-
va nadid» tou Bouda tou nyoupevou
®pa Kxpou Mna. Na neploadrepa ané
dekanévre ypovia, autég o ta§deumq

L
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mentaries this little country

churns out each year, it's an
almost impossible task to even pre-
sume to offer an intelligible cross sec-
tion of the Dutch contemporary docu-
mentary scene. The six long documen-
taries and five short ones (everything
below 60 minutes) will just give you a
glimpse of all the riches the Dutch doc-
umentary has to offer, but it will whet
your appetite.

Seeing the large amount of docu-

A recurring theme in this program
revolves around forgotten minority
groups. People who are still here, but
forgotten by the world. It is strongest in
Frans van Erkel's film Forgotten Fools.
Van Erkel focuses on a small group of
Bosnian mental patients that now
resides in a refugee center in Hungary.
In 1992 they fled the war in Bosnia, but
now the war is over they seem to be
stuck in a Hungarian purgatory. Their
families think they're dead and where
the Bosnian authorities are concerned
they might as well be. While the patients
- some of whom aren't even really sick
~ would like nothing better than to go
back to Bosnia “to die on their own
land", their plans are being thwarted by
the Kafkaesque bureaucracy of the peo-
ple at the Bosnian embassy, who keep
telling them to call back and clearly
don't see it as their problem. “They're
probably not even true Bosnians” one
employee contends.

Streetwise

Also disregarded are the thirty male and
forty female patients in the run-down
mental institution in the Georgian town
of Surami in Children of Stalin by Harrie
Timmermans. Once the residence of
700 “clients, now, fifteen years after
Georgia's independence, a depressing
dwelling for the unlucky few who have
nowhere else to go. You wouldn't
believe it's still inhabitable. Yet there
they are, cramped up in bunk beds and
confined behind bars like dangerous
criminals. They're forced to put up with
lice-invested rags, meager meals and
disinterested staff. It's like the ward in
One flew over the cuckoo's nest with-
out the resources, where time doesn't

Dutch Films

by Bregtje Schudel*

exist and the doctors never see the
patients as real human beings with wills
of their own. “Prison is much better!”
One resident exclaims in the film. “You
get released quicker." And sure
enough, when a female patient asks
when she will be released, all she gets
is an evasive “soon”.

Of course you don't have to go to
another continent or even another
country to see neglected minorities.
Holland has its own rapidly increasing
batch of ‘forgotten fools": the elderly.
Once you reach a certain age in
Holland, you're usually quickly dis-

patched to a nursing home and all too Y

9th Thessaloniki Documentary Festival
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povaydg, KEVIPIKT @lyolpa omv tawia
Ta yauéva nawid tou Bouda (Mark
Verkerk), gpovti(el 1a mapapeAnuéva
ay6pla otg eEWTKEG AAAG MAPPTWXES
Kal TIOMOPKTIUEVES QM TQ VAPKWTIKG
enapyieq mg Tadvdng. Kdrota eivat
oppavd, G\a Ta divouv ot YOVeIg Toug.
Y’ QuTtéQ TG TePLOXES, TO va otelhel
KQVE(Q T0 Y10 TOU Va Yivel dOKi0g pova-
X6¢ Bewpeitat yia moAoug évag ané
Toug eAdxloToug Tporoug va Tou e&a-
opahioel éva kaAUTtepo pENov. Mal{ pe
 povayrj Kouv Mde Evt, o Kypou Mra
ToUq Tdilel kau Toug paBaivel Ta ava-
yKaia 6nwg yia napadetypa atopkr uyl-
ewr| Kau autoduuva (urmpée abAnmq
Tou Tdu Kik prio€). Zuxva o Kypou Mna
Tmyaivel pe Toug OOKIHOUG HIKPOUS
nepndroug ota koviivd e€abhwpéva
Xwptd yia va neploulégouv om Oia-
Opopr| VEOUG TapaaTpamUEVOUS.

Eutuywg, de pag pthdve 6Aeg ot Tat-
vieq yua avBpwrmoug ota dpla Mg
AiBng. Ta vrokiaviép mou akoAou-
Bolv oTpépovral yUpw ané pia Bepatt-
Kk mou Bpioketat otov avtinoda. Ot
Tawieg apopolv m pvripn, KAeWI ya
T0 TIapeABOv kat To PEAROV.

To mapeABov Papaiver éviova Toug
Kato{koug ™G pavikig m6Ang Mmay
omv Tavia dwvég Tou Mnay. Xug 26
Aexepppiou 2003, évag oelopdg (6.6
Pixtep) petétpeye m Mnap oe owpo
epetniwv. 30.000 ané toug 100.000
katoikouq ™Q méBavav agrivoviag
niow povo kAmoleq TOAAAKWUEVEQ
QWTOYPaY(eq oav OTOIXELWHEVA EVOU-
pa. Zmyv apxii mg tawiag, €xet non
nepdoet €vag xpovog kat n Mnay pot-
et akopn pe moAn-pavraopa. Ot em-
{ovteg Mepipépovtal av OKIEG oV
EPEIMWNEVT MOAN, avikavol va anayki-
otpwBolv am’ 10 mapeAddv kai va
npoxwprioouv oto pEAAOV. Me
Xprion Tou voice-over, pag diveral n
eukaipla va pdBoupe Ta mMPOOWIKG
onapagikdpdla pnvipata mou OTEA-
Vouv 0TOUG aroBavovieg ayarmyé-
voug Toug. 01 oknvoBETEC ™G Tawviag
Aliona van der Horst kai Maasja Ooms
Karéypayav autd ta pnvupara pe éva

Kaoetdpwvo. Mia pkpri Koméha €€o-
HoAoyeltat aToug vekpous YOVel g
n6oo okAnpn €yve 1) {wr) mg and tote
TIoU avéAaBe TO VOIKOKUPLG TOU OTUTL-
oU Kat éoo Ba 1iBeAe va mdet kovid
Toug. ‘Evag dvtpag Bupdrat my tekeu-
Taia gopd mou €ide Tig dU0 KOPES TOU
JIE «Ta Ke@AAa Kal Ta oTépatd toug
yepdta okévn». MapdAa autd, umdp-
XOUV Kat KGroleq BETIKEG avahapmeg:
ja yuvaika naipvet tehikd myv ddela
va navtpeuTel Tov dvipa mou ayardet
TWpa mou 1) meBepd me ouveldnTomnoL-
€l 0t n {wn elvat oAU alvTopn Ya va
eival kavelg oTevopualog.

H oknvoBémg Heddy Honigmann kata-
nudvetal pe pa Betikdtepn mMeupd me
pviung oto /ta mdvra. TV aumy, n
pviun eivat n ousia m¢ aBavaaiag.
Jt0 mapowd vekpotageio Pere
Lachaise mapampel Toug TAPOUG
peywv KahAmexvav, 6nwg o Apa-
viéo Movtihidvt, 0 MapoéA Mpouot kat
0 ®peviepik Zomév, n TN Twv ornoi-
wv Ba et mavrotivd. Mevvnuévn oT0
Mepou, alAa pe oAAavdIki urmkodmmTa
a6 1o 1978, n Heddy Honigmann
gexivnoe mv kapiépa mG Kdvovrag
Tawieq puBomiaoiag, 6pwg péoa ar’
TO VIOKIHavTEP avayvwpiomke eupu-
1epa. Me amhég epwmioelg, ayyilet
™V Kapdld Twv EMOKENMTOV Tou Pére
Lachaise kat amoomd eKpIVE(S ama-
vmoelg. Mia nhiiwpévn yuvaika pag
eEopoloyeital nwg 1o £0Kaoe am’ mv
lomavia tou ®pavko. ‘Evag Ipavég tpa-
youdd €va TePOIKG Tpayoudl oTov
T4po TOU pOVTEPVOU OUYYpaQEQ
Sadegh Hedayat. ‘0ot €xouv €va Kowe
onueio avapopdg: mv aydrm Toug yia
1a 6Hop@a npdypata. Ia Tov éva eivat
T0 Tpayoudt pag dyvwomg tpayoudi-
0Tplag nou xGénke ato andyelo mQ
kapiépag me. MNa mv a\An, to €pyo
Tou Zomeév mou ¢ Bupilel Tov natépa
mG. MNa évav Bakoapwm, 0 Moviidvt
elvat n Motoa tou. To vekpotageio
elvat n karotkia Twv vekpwv ahAd kain
myn éunveuong yia Toug {wvravous.

0 oMavdég Rudolf Truffino (1928-
1994), yiog {arhoutou Tpanelim, Ppi-

OKEL TO TOUXA0TH PG TOU OTIG HOUVTES
enapxieg mq Kevipikrg Bevelouéhag
o0 0 Pouvtt m¢ (ouykAag. Agol
Katdpepe va empuwoel avdpeca oe
dypla {wa kat 1Bayeveig wdidvoug, o
PouvioAg dpxioe va naipvel ta navw
TOU. Zevaywvrag ToupioTes ota Tport-
KG ddom, yivetar olvtopa kat o d1og
TOUPLOTIKT) aTpagLov Kat n erutuyia kat
T Qrun Tou @tavouv péxpt mv OAav-
dia. O oknvoBémg Rob Smits Tov ava-
{Amoe kat tehikd avakdhuge 6T o
Pouvtt mg {ouykAag eixe meBdavet mpo
dekaetiag. Zuvavtd 0pwg pa képn Tou
Tou Tov odnyel oto campamento Ucai-
ma, 10 GA\ote ToupLOTIKG agloBEato
Tou Pouvty, kai Tou enétpede va det
0Aa ta ypdppata kat Ta evelpa Tou
natépa mg. To VIOK(AVTEP YiveTal pia
otoxaotikr) avaréAnon om {wr evog
Gvtpa mou yuploe mv mA@m ota mou-
™ ™S OKoYEveldg Tou, aAA@ moTé
—0UTE Kav OTIC BABUTEPES HUOTIKES
yoviEq mg {olykhag— de Bprike mv
npepia kat m yakivn mou avadntouoe.
Ot povtép g Tawviag Menno Boerema,
Albert Elings, Eugenie Jansen kat Chris
van QOers Upavav oxedév apiacta T0
AemTé KOKKWO vijpa mou xwpilet to
napeABov ar’ 1o napdv kat m voota-
yia ar’ m pehayyoAia kat dikaiwg kEp-
doav 10 BpaBeio Kakitepou Movtal
oto nepavé OAAavdke GeoTiBaA Kivn-
paroypdgou.

To B0 pelypa vootalyiag kat perayxo-
Aiag avaduetar kat ano mv tawia T
Pdlevunepyk — 0 narépag, o ylog xat
10 TaAévro tou Jeroen Berkvens. H {wr
Tou T{{ dev eEehiyBke katd ta ava-
pevopeva. Emeupnunenke wg o véog
Django Reinhardt, wg 1o nai-Bavpa
TIoU E(XE UNPoaTa Tou Eva Aaurpo pEA-
Aov. Zta dekanévie Tou xpovia, umé-
Ypaye oupBdAalo evaq exatoppupiou
SoAapiwv pe m Sony kat propouoe va
anokaAel mpoowmikoUg tou QAoug
avBpanoug onwg o T{Ewg Mmpdouv
Kat o Ztipt Moudvrep. Twpa, ota 26, n
w1 Tou de Ba pnopouoe va eival mo
OApéwvn. Kabwg o matépag tou pnai-
VEL QUAGKT) —Y1a TO PGV TOU yaprpou
10U~ 1 e§dpmon tou T and ta vap- v
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soon forgotten. With her short gradua-
tion film Grey Matter Ina van Beek
gives us a tragicomic and depressing
look into living in @ nursing home. One
scene of two bickering old ladies wait-
ing for the elevator could easily have
been a sketch in a comedy show.
Three times the doors open and close
again, because the ladies keep arguing
who gets to get in first. But even these
scenes have an underlying sadness.
All this imperfect pair seems to have is
each other. Those still able enough
inch their way towards the little perks
of the day, like Bingo night or a mani-
cure. Others stand in the halls with
blank expressions, seemingly waiting
for their final trip in the hearse that’s
standing outside.

The “lost children” of Buddha Abbot
Phra Khru Bah fortunately await a bet-
ter fate. For over fifteen years this trav-
eling monk, the central figure in
Buddha's Lost Children (Mark
Verkerk), takes care of neglected
young boys in the lush yet poverty
stricken and drug invested regions of
Thailand. Some are orphans; others
have been given away by their parents.
In this depressed area sending your
son off to become a novice is one of
the few ways to give him a chance for
a better future. Together with the nun
Khun Mae Ead, Khru Bah feeds them
and teaches them essentials like per-
sonal hygiene, but also self defense
(he used to be a Thai kick boxer). Every
so often Khru Bah takes his novices on
a hiking trip round the nearby villages
in distress, picking up new strays
along the way.

Thankfully, not all the films are about
people on the brink of oblivion. The next
documentaries even revolve around an
opposite theme: memory, the key to the
future and the past.

The past lies heavily on the grief strick-
en inhabitants of the Iranian town of
Bam in Voices of Bam. In December 26
2003 an earthquake (6.6 on the Richter

Voices of Bam

scale) turned Bam into one big pile of
rubble. 30.000 of its 100.000 inhabi-
tants died, leaving nothing behind but
creased photographs as haunting
mementos. At the beginning of the film
a year has gone by and still Bam looks
like a ghost town. The survivors move
like shadows through the ruined city,
unable to let go of the past and look
towards the future. In a voice-over we
are privy to the intimate and heart
wrenching messages they send their
deceased loved ones, captured on
audiotape by directors Aliona van der
Horst and Maasja Ooms. A little girl tells
her dead parents how hard life has
become being the head of the house-
hold and how she would like to join
them in death. A man recalls the last
time he saw his two daughters with
‘their heads and mouths filled with
dust’. Still, there are some positive
glimmers: a woman finally gets permis-
sion to marry the man she loves now
her mother-in-law realizes that life is
too short to be narrow-minded.

Director Heddy Honigmann deals with a
far more optimistic view on remem-
brance in Forever. To her, memory is
the essence of immortality. At the Peére-
Lachaise cemetery in Paris she looks
beyond the graves of great artists like
Amedeo Modigliani, Marcel Proust and

Frédéric Chopin, whose art will live
eternally. Born in Peru, but of Dutch
nationality since 1978, Heddy
Honigmann began her career making
fiction films, but really thrives on docu-
mentaries. With simple questions
Honigmann quickly cuts to the core of
the visitors to Pére-Lachaise and elicits
heartfelt reactions. An old woman con-
fides in us that she fled from Francisco
Franco’s Spain; an Iranian man sings a
Persian song at the grave of modem
writer Sadegh Hedayat. They all have
one thing in common: Their love for
beautiful things. For one it's a chanson
from an unknown singer, cut down in
her prime. For another it's the oeuvre of
Chopin that reminds her of her father.
An embalmer has adopted Modigliani
as his muse. The cemetery is a home
for the dead, but also an inspiration for
the living.

Rudolf Truffino (1928-1994), the Dutch
son of a wealthy banker, found a rest-
ing place in the hazy regions of central
Venezuela in Jungle Rudy. Surviving
amidst the wild beasts and the local
Indians, Rudolf began to flourish.
Guiding tourists through the tropical
forests, ‘Jungle Rudy’ soon became a
tourist attraction, whose success and
renown reached even Holland. Director
Rob Smits went to search for him, only Y

9th Thessaloniki Documentary Festival
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KwTkG Eepelyel am’ Tov EAeYX0 Kal
pnaivel o KA arotogvwong. And
i drioyn eivat 1o 1o YAukG Tpauld
naidi mou PAEMOUYE OTO Kivnuatoypa-
QKO UAKO. To TAAEVTO TOU TIAPAMEVEL
avahoiwto, Ta ddyTuhd Tou potdlouv
va metolv mdvew omv KBdpa Gpw,
Katd pia évvola, Oeixvel va xel pba-
pel. Mapad to TaAévto Tou, 1) aveuBuvn
NadLaoTIK oupnePIpopd Tou Tou dnpt-
oupyei dlapkg mpopAruara. O maté-
pag Tou, o omoiog ano@uAakietal katd
 OdpKela Twv yuplopdtwy, AEeL armo-
(aoloTikG: «Av xpelaotel, Ba Tou
ondow pe aupi Ta xépta. Av propou-
0a va dlakégw avapeoa om (i kat m
HouOlKi} TOU Ylou pou, Ba didAeya m
{wr tou. KaBe natépag To B0 Ba
£Kave».

Av emBupouioare va pdbete npdypara
yla mv oMavdikr Kouhtoupa, (owg
arnoyonteutelte. Téoo 0’ epds, 600 Kat
0ToUq OKMVOBETEG pag apEdouv Ta
1a€dl0. Ta meploolTEPa VIOKIMAVIED
0' auté To agiEpwpa dladpapariovra
0 pakpIveS xwpes: Taikdvan, Boovia,
Ipdv, Bevelouéha. ‘Opwg pnv armoyon-
teveote. Oool emBupolv pa doom
OMaVOIKIG EKKEVIPIKOTTAG Mropolv
va m Bpouv 0To ahhdkoto Tou dpduou
Tou Marc van Fucht. Zmv Néa Yopkn
£€X0UvV TOV KOKKO OKioupo, oTo Ap-
OTEPVIAN TOV YKPL EpWALO, TOV onoio
J6vo ta meploTépla Eemepvouv aplByn-
Tikd. O1 epwdiof Exouv petatpéyel mv

npwtedouoa oe Ok Toug matdikn
Xapd. ZuykataA€yovral avayeoa oToug
katoikoug ™G moAng Kkat pdAiota e
Oelkviouv Kai avBpwrva xapakmpl-
OTIKG: TpWve TPGXEIPO Gayntd ota
ovaK prap, eival avorytol otig aviah-
Aay€g ouvtp6pwv Kat kavouv katdAnyn
0€ aKatolknTeg GWALES. Av Kat Mpoka-
Aouv (Blaitepa To evdlagépov, autol oL
«Karepydpndes» (aut Ba rrav (owg
KQl J1a 0 KUPLOAEKTIKT) LETAPPAOT yia
Tov T(TAo) avrpetwnilovral pe avapt-
Kta ouvaoBripara. Mia povayi kupia
Bewpel unoxpéwon m¢ va Tailel Ta
kanuéva Ta {wvrtavd —napéu €va ar’
autd mv TipAwoe 0To éva pat- Kau
Eodevel oxedov oAdkAnpn m ouviagh
G 0 kpEag yla Ta moukid (ki ag eivat
N 6 xoptogdyog). Ot yeltovég mg
ar’ mv dMAn, dlapaptUpovtat yiati ta
«gKounidla» eivat n atria mou ot epwdt-
0f TPOPOKPATOUV ) YELTOVIA.

la va ndpet kaveiq pa pkpr yedon
ané e€oxr, undpxel 10 Etol eivar, Tru-
Xlak epyaoia mq Elizabeth Rocha
Salgado. H Salgado mapakoAouBel ta
atopkd tehetoupyika Tou epdopnvtd-
Xpovou aypém Mav otov 0AAavdIKG
v6to. A’ tov Tpdmo Tou Tivel tov
KaQ€ Tou (tov poupdet and éva ratd-
Kl), WG TO EMMGPL0 TV ayeAddwv Kat
T0 TEAETOUPYIKG TOU Hrdviou Tou (T0
navi mou xproomolel yia va Téverat,
dev Qrdvel moté KaTw ané To OTEPVO
Tou). Mepvdel T pépeS Tou anepioma-

0706, 6pwG 0 KAAGG MapampnTg Hro-
pei va dlakpivel apudpd myv embupia
TOU Yla ouvtpogud. Xikiddeg xhibpetpa
and ekel, omv kdva, €vag dAAog
aypémg epovtilel 1o Komadt Tou omy
Tawia pe Tov tpavraxtd titAo Kompid
Kkat kordmouAa tou Kees van der Geest.
2’ auté To dekAAETTO VIOKILAVTEP
BAEMoupe Tov TPGMO Pe Tov oroio o
aypdmg e€otkovopel xprpata ar’ Tig
TPOPES TWV MOUAEPIKWY TayidevovTag
TEPUITES 0N PPEOKIA KOTIPIA TWV aye-
AGdwv.

Zag Gvoige n opedn;

*H Bregtje Schudel (1981) £xer Mdatep ouig Kvnuatoypagikeéq kat Theormikég Enoudés and to Maveruomipio Tou Auatep-
viay. Zuvepyaletal wg aveEapmm dnpootoypdpog e didpopa péoa ota ornoia nepihapBdvovral Ta Viij Nederland, Televizier

Kat Amsterdam Weekly.
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to discover that the famous Jungle
Rudy had died ten years earlier. He is
met by one of Rudy’s daughters who
takes him to campamento Ucaima,
once his showpiece, and gives him free
access to all her father's letters and
mementos. The documentary becomes
a meditative retrospective on the life of
a man who turned his back on the
wealth of his family, but never — not
even in the deepest recesses of the jun-
gle - really found the tranquility and
peace of mind he was looking for.
Editors Menno Boerema, Albert Elings,
Eugenie Jansen and Chris van Oers
almost effortlessly weave a thin red line
between past and present, between
nostalgia and melancholy and very
deservedly received the Award for Best
Montage at last year's Dutch Film
Festival.

The same mix of nostalgia and melan-
choly is perceptible in Jimmy
Rosenberg: The father, the son, the tal-
ent (Jeroen Berkvens). For Jimmy life
didn’t turn out as expected. Hailed as
the new Django Reinhardt, child prodi-
gy Jimmy could look ahead to a bright
future. At the age of fifteen he received
a one million dollar contract with Sony
and could call people like James Brown
and Stevie Wonder his personal friends.
But now, at age 26, his life couldn't be
gloomier. With his father in jail — for
murdering his son-in-law - Jimmy's

drug addiction got out of control and
now he’s kicking the habit in an institu-
tion. Yet in some ways, he’s still the
same stuttering cute kid we see in the
footage. His talent remains undimin-
ished, his fingers still fly over his guitar,
but somehow it seems wasted. No
matter how talented, his irresponsible
childlike behavior gets him into trouble
again and again. His father, who gets
released during the film, is very res-
olute: “I will crush his arms with a ham-
mer if | have to. If | had to choose
between my son’s music and his life,
I'd choose his life. Every father would.”

If you were hoping to learn a lot about
Dutch culture you might be disappoint-
ed. The Dutch like to travel, as do the
filmmakers. Most of the documentaries
in this selection take place in lands far
far away, be it in Thailand, Bosnia, Iran
or Venezuela. But have no fear, enthusi-
asts for a dose of Dutch eccentricity
can still get their fill with Marc van
Fucht's quirky Schoffies (Streetwise).
In New York it's the red squirrel, in
Amsterdam it's the gray heron - only
surpassed by the pigeon — that sees the
capital as its personal playground. The
herons belong among the city dwellers
and even display human traits: They get
their fast-food at the snack bar, are
open to partner-swapping and squat in
uninhabited nests. Although mightily
intriguing, these ‘rascals’ (the more lit-

erate translation of the title) get mixed
reactions. A lonely lady sees it as her
duty to feed the poor birds — even after
one blinded her in one eye — and almost
all of her pension is spent on meat for
the herons (although she is a vegetari-
an). But her neighbors complain that
her ‘littering’ causes the herons to ter-
rorize the neighborhood.

For a whiff of countryside, there’s
Elizabeth Rocha Salgado’s graduation
film Zo is dat (That's the way it is).
Salgado follows the rituals of the 70-
something farmer Jan in a northern
province of Holland. From his drinking
habits (he slurps coffee from a saucer),
his cow handling, to his ‘bathing’ rituals
(his washcloth never ventures below
his breastbone). Imperturbable he gets
through the days, although a keen
observer might discover a glimmer of
longing for a companion. Thousands of
miles away in Ghana, another farmer is
minding his flock in the film with the
telling title Shit and Chicks (Kees van
der Geest). In this ten-minute docu-
mentary we see how a chicken farmer
saves money for chickenfeed by trap-
ping termites with moist cow dung.

Are you hungry yet?

*Bregtje Schudel (1981). MA, Film and Television Studies, University of Amsterdam. Free-lance film journalist for different
media, including Vrij Nederiand, Televizier and Amsterdam Weekly.
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H napddoon tou oAAavOLIKOU VIOKLUAVTEP:
uLa oUvVIoun LOTOPLKN avaoKonnon

Tou Bert Hogenkamp*

dlatunwoet —péoa ar’ m oA

e epnuepidag New York Sun (8
OeBpouapiou 1926)- tov mepipnuo
énawo Tou yla mv Tawia Modva Tou
Flaherty, Aéyoviag 6T aum €xel
«documentary value» kat dlatunwvo-
viag €101 yla mpom @opd Ttov 6po
documentary. ‘Onwg avagépet o plo-
ypdgog tou Forsyth Hardy, o dpog
autég 1idn xpnowomololviav OTIQ
Kdtw Xwpeg ya va meplypdyer pa
peydAn ykGua pn puBomiaoTik@v Tat-
VIWv. [MpoKeLtat yla tavieg nou Toiud-
(ovtav petd and avabeon Kat Tig ornoi-
£G Taprjyayav npwronépot Tou idoug
onwg o Willy Mullen kat ot adeAgoi
Ochse. O Tawieq Twv mpoavapepBe-
Viwv efyav emmpeactel awobntikd and
mv KahAtexvikn gwrtoypagia. Oa
nepipévoupe Opwg WG To TEAOG G
dekaetiag tou 1920 yia va doupe tov
npwTo 0AAavdG OKNVOBET TaWIDV
VIoKIpaviép va avayvwpietat die-
Bvig: mpokettat yia tov Joris Ivens. 0
Joris fitav yiog tou C.A.P Ivens, (510~
kujm aAvolbag kataomudrwv eto-
ypaglag e o dvopa Capi kat T PEA-
Aov mou elye mpodlaypagel yI' autév
frav va diadextel Tov marépa Tou.
Epnveuopévog am’ g tawieq mg
npwronopiag m¢q Avtikiq Eupermg
kat mg Zopietkng ‘Evwong, o Joris
Ivens mpayparorolel o 1928 pa pikpr
peAém mg kivnong pe titho H yépupa
Kal aKkoAouBnoe o Aupikd Kivnuato-
Ypagiké moinua Bpoyri (1929), ndvw
oto ornolo o Hanns Eisler ouvéBeae 1o
1941 éva pouowd Bépa. O Ivens rfitav
EVEPYO PEAOG ™G TOAD OMUAVTIKIG
Kivnuatoypagikig opddag Filmliga, n

A(ya Xpovia mipwv o John Grierson

oroia (dpubnke o 1927 kau eivar au)
ToU ouolaoTikd Ba dlapopPaEL ToUg
KQVOVEG TOU KAAMTEXVIKOU VTOKIMG-
Vviép oTig Katw Xapeg yia ta endpeva
Xpovia. ‘Eva xapakmplotiké vIoKiua-
viép ato otul mg Filmliga Baowdrav
omV Tpaypatkémra, ano@evyoviag
Opwg ™ dpayartornoinon péoa and m
XPrion atopk@v xapakmpwv. H kdye-
pa, T0 PovTad Kal n avTLOTIKTIKT XPrion
ToU 1iXou (Mg pouoikig) ftav ya 1o
oknvoBém ta Pacikd epyaleia mg
dnpioupyiag. Aol mapédwoe v
npwm Tou Tawia Xrigoupe (1930), mv
oroia tou eixe avaBécel 10 levikd
OMavdiké Zwpateio Ooddpwv, 0
Ivens €puye yia éva pakpl Ta&idl om
Zopetikn) ‘Evwan. Zto €& Ba BEael
TI§ TW{ES TOU 0NV UTMPEQia TwV OKO-
nov mq Aplotepds. Emtuynuéva
napadeiypara ¢’ autr myv KatetBuvan
aroteholv ot tawieg tou Néa yn
(1933) —enavékdoon nakétepng Tat-
viag yia mv eyyelopetiwon pe Véo,
piloonactiké TéAOG- kat Mmopivd(
(1934, mou oknvoBEmoe ané kowou
pe tov Henri Storck) tawia pe 6épa tov
aywva Tev BEAywv avBpakwpuywv. 0
Ivens dev Bladéxmke MoTté Tov matépa
TOU 0§ erkepaAng mg aiuoidag
kataomudrwv Capi. To 1934 eykarta-
Aelnel g Katw Xwpeg kat emotpepel
eKel povo meplotaotakd, ya va napou-
oGoel kdmola Kkawoupyla Tawia Tou
otov TUrmo 1 yla va ouvavmoet nakt-
00g giAoug.

Ta xvdpia Tou Ivens akohouBouv kat
GM\\oL oKnvoBETES Kal eTalpe(eq Tou
ipooriaBouv va avarugouy 1o Kiviua-
Toypagikd e(d0og TOU VTOKIPQVTED.

‘Evag ar’ autoug frav kat o Mannus
Franken (o omoiog eixe aknvoBetrioet
je Tov Ivens mv tawia Bpoxr), 6nwg
kat o mpwnv BonBGg Tou Ivens, Jan Hin,
Xpuo6g oAupruovikng 1o 1920, mou
€Kave Tawvieg yla pwpalokaBoAikeEg
opyavaoelg. H etaipeia kwvnpatoypa-
Qv enikapwv Polygoon anapiByod-
0€ 070 duvapkd ™G apketols onepa-
€p, oL oroiol fxav ermpeaotei and
TOV OOBIETIKG Kivnuatoypdgo Kat emt-
Bupouoav dlakawg va To anodei€ouv.
‘Etot 0 Jo de Haas yuploe pa tawia
LOVTEPVIOTIKNG TexvoTponiag pe Bépa
™ Onuoupyia evag epmopikou Kata-
omipatog oto Pétepvrap pe Titho Avd-
mrwén (1930) Kat pua tawia-Gpvo yia 1o
uéxBo Twv epyatwv Oe €pyooTdaio
XGAuBa (AtadAives ypoBigg, 1931),
uetd and mapayyeAia tou Xwpateiou
Epyat@v XdAua. To 1932, o De Haas
Genoe mv Polygoon yia va dpuioet mv
Kinuatoypagikr etaipela Visie napéa
pe Tov Max de Haas (dev undpyet ouy-
yévela petagu toug). Katd to deltepo
Hod mg dekaetiag tou 1930, n etat-
pefa Muttifilm tou J.C. Mol —ta Tavid-
Kla Tou omnoiou yia mv kpuotakAomnoin-
0n XNUIKOV Kal Ta guotatikG otoixeia
Hag otaydvag vepou eixav MpokaAE-
ol 10 Baupaopd mg Filmliga- Eywe
Karaguyto yla moAAoug and Toug npo-
avapepBEVTES OKNVOBETES VTOKIUA-
VIED.

To peranoAepixd péAAov

Zug eykataotdoelg me Multifilm oto
Haarlem oxedidomke kard m didpkela
G YEPHAVIKIG KATOXIG TO HETAMOAE-
kG pEAAOV Tou oAAavdikoU Kivnpato-
ypdgpou. AvriBera amd 6,n ouvépn
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The Dutch Documentary Tradition:
A Brief Historical Survey

few years before John Grierson
Afamously praised the ‘documen-

tary value’ of Flaherty's Moana in
the New York Sun of 8 February 1926,
thus giving birth to the word ‘documen-
tary’ as his biographer Forsyth Hardy
has put it, the term was already used in
the Netherlands as a designation for a
wide range of non-fiction films, com-
missioned by a wide range of bodies,
that were produced by pioneers like
Willy Mullens and the Ochse brothers.
The films of the latter were aesthetical-
ly influenced by art photography. It was
not until the late 1920s that the first
Dutch documentary film maker gained
international recognition: Joris Ivens.
He was the son of C.A.P. Ivens, the
owner of a chain of photo shops called
Capi, and destined to succeed his
father. Inspired by the avant-garde films
from Western Europe and the Soviet
Union Joris Ivens made a short study of
movement, The Bridge (1928). This
was followed by the lyrical film poem
Rain (1929), for which Hanns Eisler
would eventually write a musical score
in 1941, Ivens was an active member
of the highly influential Filmliga film
society, founded in 1927, which set the
rules for the artistic documentary in the
Netherlands for the years to come. A
typical Filmliga documentary was
based on reality, but avoided dramati-
sation by means of individual charac-
ters. Camerawork, editing and contra-
puntal use of sound (music) were con-
sidered the essential creative tools for
the filmmaker. After making his first
commissioned film, We are Building
(1930) for the General Netherlands

Construction Workers Union, Ivens left
for a lengthy trip through the Soviet
Union. From then on he would put his
films at the service of left-wing causes.
Good examples were New Earth
(1933), a re-edited version of an earlier
film about land reclamation with a new,
radical ending, and Borinage (1934, co-
directed by Henri Storck) about the
struggle of the Belgian coalminers.
Ivens would never succeed his father
as head of the Capi chain. He left the
Netherlands for good in 1934, to return
only occasionally in order to introduce
a new film to the press and meet old
friends.

In the wake of Ivens other filmmakers
and companies tried to develop the
documentary genre. Mannus Franken,
co-director of Rain, was one of them,
as was Ivens's former assistant Jan
Hin, an Olympic Gold Medal winner in
1920, who made films for Roman
Catholic organisations. The newsreel
company Polygoon counted several
cameramen among its staff who were
influenced by the Soviet cinema and
willing to show this. Thus Jo de Haas
made a modemist film about the con-
struction of a department store in
Rotterdam, Development (1930), and a
hymn of praise to the labour of steel
workers (Fists of Steel, 1931), for the
Steel Workers' Union. In 1932 De Haas
left Polygoon to form the Visie Film
company with Max de Haas (no rela-
tion). In the second half of the 1930s
the Multifilm company of J.C. Mol,
whose micro cinematographic films of
the crystallisation of chemicals or the

by Bert Hogenkamp*

contents of a drop of water had been
greatly admired by the Filmliga, provid-
ed a haven for a number of the afore-
mentioned documentary film makers.

Post-war future

It was on the premises of Multifilm in
Haarlem that during the German occu-
pation plans were developed for the
post-war future of Dutch cinema. In
contrast to the interwar years an active
role was envisaged for the government,
in particular the Ministry for Education,
Arts and Sciences, to stimulate film
production by means of subsidies.
After the liberation in May 1945, again
at Multifilm, the Dutch Co-operative for
Film Production was established to put
these ideas into practice. Among its
members were filmmakers like Mannus
Franken, Jo de Haas and Jan Hin.
Despite enormous logistic problems the
co-op managed between 1945 and
1947 to produce some 17 documen-
taries dealing with various aspects of
post-war reconstruction. Stylistically
they adhered strictly to the Filmliga set
of rules, with their emphasis on com-
position within the frame and dynamic
editing, although the use of commen-
tary was not eschewed.

It was not until the early 1950s that the
Dutch documentary output was once
more appreciated abroad. At the
Cannes Film Festival the documentaries
first gained international recognition.
Films like Miror of Holland by Bert
Haanstra and Shoot the Nets by
Herman van der Horst were award-win-

ners there. The idea of a ‘Dutch Y
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katd 1o MeoondAepo, 1 Kupépvnan,
Kal ouyKekpiéva To uroupyeio Mat-
deiag, Texvav kat Euompay, Ba ava-
\dBet Twpa evepyd poko amv evioyu-
On TG KWIHATOYPAQIKIG Tapaywyng
péow emyopnynoewv. Metd mv arne-
AeuBépwon, 0 Mdwo tou 1945, maAt
otg eykataotdoel mg  Multifilm,
1dpUBnke 0 OMavAIKGG ZUVETaIPIONGG
yia mv Kivnuatoypagikr Mapaywyr pe
OKOMG ™V £QApHOYT TWV IOEWV QUT@V.
MéAn Tou rtav OKknvoBETES OMwg o
Mannus Franken, o Jo de Haas kat o
Jan Hin. Mapd ta tepdomia Aoyotikd
npopApata, 0 ZUveTaplopds katage-
pe va rapaydyet ané 1o 1945 wg 10
1947 dekaemtd VIoKavtép Tou ago-
pouoav TIq dIdpopES TITUXES TG HETa-
MoAepIkng avolkodopnang. ‘Ooov
apopd To oTUA, akoAouBnoav auompd
T0Ug kavdveq mou efxe B€oel n
Filmliga, divovtag €ugaon omv eviég
ToU MAGvou o0vBEea Kat 0TO dUVAUIKG
HoVTaZ, av kat dev anépuyav m xprion
T0U OY0AlaopoU.

Qot6oo, PONIG oG apxéQ G dekae-
Tlag Tou 1950 n oAavdikr mapaywyn
VIOKIHaVTEP ekTipdtal kat Tt oto
ekwtepikd. 2to deomiPal Kwnparto-
ypdpou Twv Kawav, ta vioKipavtép
Ba kepdioouv diebvr avayvapion. Exel
BpaBeumkav Tawieg 6nwg Kadpemme
m¢ OMavdiag Tou Bert Haanstra kat
[upoPowvrag ta diytua tou Herman
van der Horst. H okéyn yia pa «OAAav-
oIk Zyoh Ntokaviép» (katd@ mv
OMavoik ZxoAj Zwypagikig Tou
170u awwva) anodeixmke TEAKA MOAU
BoAwr, agou mepiéhaBe pia opdda
OKNVOBET@V XWPIG HaVIPEDTO Kal HE
ToAAG dlagopetika otul. H mapaywyn
«avegapmrwv» Tavidv (aveEGpmrwv
ano Tiq napepBOrES TwWV popEwv avd-
Beong) Ba frav ouolaotikd aduvam
XWpIg My kuBepvnTIkT oTrpIEN. O KpL-
KOG Kwnuatoypdpou Van Domburg
kat ol opoidedreq Tou, mou elxav
ouonelpwBel yopw ané 1o neplodikd
Filmforum, ouvéBakhav ano@actoTika
omyv opBr mapampnon autav Twv
«KQVOVWV» TOU «KahoU» VTOKIHQVTED.
‘Eva onpavtiké kptmpio fitay 1) anoka-

AoUpevn «@UApIKT) opolokataAngia». Ot
Tawvieg m¢g OMNavdikig ZxoAig Ntoki-
pavtép denvav va dlagavouv erdylota
0l E0WTEPIKEG DIaBPOUES Kal ot pIAo-
do&ieq Twv avBpwnwv prpootd omv
Kdpepa: ol oknvoBETES avTipeT@mfav
Ta npéowna autd Kupiwg wg «HETago-
PEG» NG HETAMOAENIKTG AVOIKOdOHN-
ong 1} Tou aywva evavtia oto vepo. Me
etaipeon g tawieg mou xpnpatodo-
T0U0E 0 KGOPOG G Plopnyaviag, ot
oMhavdoi oknvoBETeg eEaptidviav oe
peydho BaBud amé TG OIKOVOMIKES
OUVELOPOPEG TWV apXWV.

Xapdlovrag véa povondria

Bpiok6paote ndn ywa 1a kaAd om
dekaetia Tou 1960 kau o1 Haanstra kau
Van der Horst ouvexiCouv va kepdilouv
avayvwplopéva diebvr) Bpaeia yia Tig
Tawieg Toug, oupneplhappavopEvou
kat evdq Ookap mou képdloe TO
oupnabnTikd Tawidkl Tou teheutaiou
TuaAi (1959). Zug apx€q me Oekae-
Tiag Tou 1960 eiyav Kkat ot duo mv
eukalpia va yupioouv ané pia tawia
HEYGAOU HKOUG LIE TIPOOTTTIKT) KIVTIIHa-
Toypagikig Oiavopriq. H tawia 0
avBpwrmvog OAAavddg (1962) tou
Haanstra elye 0apwg peyalutepn
EI0TIPAKTIKY emutuxia ané 10 @dywa
Adpru (1960) Tou Van der Horst. Autol
6pwg mou xdpa&av véa povondria fitav
ot: Louis van Gasteren, Jan Vrijman, Ed
van der Elsken kat Johan van der
Keuken. Autoi Bprikav véoug xpnuato-
dotikoug gopeiq onwg n mAedpacn
Kat dokipaoav véeq peBodoug Kivnpa-
TOYpAPnong Xpnotonolwvtag eAa-
OpLa kdpepa Pe UYXPOVIOUEVO X0 Kat
€MAEYyovTag vEeq Bepatikég mou va
T0UG agopouv npoowrikd. M’ autous,
T0 KEVIPO G TPOOOXNG TEPAcE arn'
10 «QvTIKe(peva» oToug avBpwmnoug
onwg, ya napddeypa, o {wypdgpog
Karel Appel (H mpayuauxdmra tou
Karel Appel, 1962), n éykuog oGluyog
Tou Ed van der Elsken (KaAdg riABeg
om {wij, uxpd ayarmuévo, 1964), To
TUQAG ayGpt Herman Slobbe (TupAd
nawl 2, 1966) 1 o goimmuig Bob
Bermond, o onoiog EuhokormiBnke ar’
MV aoTuvop(a kabwg myawve rpog To

nodnhaté tou (Emetdrj 1o modnAard
ou Bpiokdtav exel, 1966). Autol ot
OKNVOBETES (Yuvaikeg oknvoBETeS Ba
ejpavioTolv petd Ta péoa e dekae-
Tlag Tou 1960) dev EviwBav kaBoAou
uroxpewpévol va anodei§ouv 61t ako-
AouBouv Tuotd Toug Kaveveg g Q-
JIKTIS opotokataAngiag, Tou povtdd kat
TOU QVTIOTIKTIKOU FXou o€ Bapog orot-
oudrimote dMou. Ki auté ywati GAot
Katarudomkav pe m oknvobeoia apou
npwrta népacav and GAAoug xwpoug
(dnuoatoypagia, pwtoypagia, emotm-
HovikG evdlapépovia) kaBwg Kat armé
TV HMOER KAAMTEXVIKT) OKNvi) ™G
YEVETEIPAQ TOUG, TOU AOTEPVTAN.

Katd m didpkela mg dekaetiag Tou
1970, n dwavopurn VIOKIHQVIEP OTIS
aiBouoeg rnrav omdvia. Mévo o
Haanstra katdgepe va mpooeAKUoEL
évav onuavtik aplepd Beatwv oTig
Leydhou prikoug tawvieg tou H gawvi
Tou vepou (1966) kau /TiBnkog kat oou-
niep nibnkog (1972). H mAedpaaon eixe
TWpa rua KabiepwBel wg n véa «oTEyn»
yla T0 VIOKIavTEP. To HIKPG mAEOMTL-
k0 diktuo VPRO mapriyaye pepikd and
TQ TUO €VOIAPEPOVTA VIOKIHAVIED HE
oagn eruppor ar’ 1o oTuA KGpepa-oTo-
XépLtou Direct Cinema. MoAAoi ftav kat
QuTo{ mou priBnkav 1o OTUA TOU Tpo-
ypGupatog Hole of the Nederlands
(1972-74) mou dnuodpynoe o Hans
Keller pe ta ouvtopa VIoKiHaviep Tou
KOl T@ OKETOGKIQ TWV KWHK@v Van
Kooten en De Bie. Kt auté mapétt urmp-
XE 1 aioBnon o6u yeholorowodoe Tov
npwtaywviony. Exppdlovrag to evdla-
(GEPOV TOU Yla v «apyaloAoyia Twv
aobnudtwv», o Keller kat ot ouvepyd-
1eq Tou €dwoav véa nvor oto eidog
TOU (OTOPIKOU VTOKIWAQVTEP péoa ané
Jla 0€P@ oUVaPTACTIKWV TPOYPappa-
Twv yla mv oAAavaiki totopia tou 2000
awva. To VPRO €dwoe mv eukaipia
Kat otov Johan van der Keuken va met-
papatiotel pe TO VIOKIHAvVTEPIOTIKO
Wiwpa. Mali pe tov Bert Schierbeek
ékavav mv enovopalduevn tphoyia
Boppdc-Notog (1972-74), 1peig Tai-
vieg pe aouviBioto povtad mou mpay-

patedovar m oxéon avaueoa 0Toug Y
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Documentary School' (with its refer-
ence to 17th-century Dutch painting)
proved an eminently suitable banner for
a group of filmmakers lacking a mani-
festo and with a wide range of styles.
Producing so-called “free” films (i.e.
free from the interference of the com-
missioning bodies) would have been
impossible without government sup-
port. The film critic Van Domburg and
kindred spirits centred around the mag-
azine Filmforum were largely instru-
mental in seeing to it that the ‘rules’ for
making a ‘good’ documentary were
properly observed. A key criterion was
the use of so-called film rhyme. The
films of the Dutch Documentary School
revealed little of the inner workings and
aspirations of those on camera - the
filmmakers regarded these personages
primarily as ‘metaphors’ for the post-
war reconstruction or the struggle
against the water. Aside from commis-
sions from the world of industry, Dutch
filmmakers were largely dependent on
financial contributions from the author-
ities.

Striking out on new paths

Haanstra and Van der Horst continued
to win prestigious international awards
for their films until well into the 1960s,
including an Oscar for the former's
charming little film about glass making,
Glass (1959). In the early 1960s both
took a chance on making a feature-
length documentary for theatrical
release. Haanstra's The Human Dutch
(1962) was considerably more suc-
cessful at the box office than Van der
Horst's Faya Lobbi (1960). But it was
filmmakers like Louis van Gasteren, Jan
Vrijman, Ed van der Elsken and Johan
van der Keuken who really sought to
strike out along new paths. He and his
colleagues found other commissioning
bodies like television, tried out new
methods of filming by means of the
lightweight shoulder cameras with syn-
chronous sound and chose other sub-
jects, preferably ones that involved
them personally. For them it was not
‘things' that were at the centre but real

human beings like the painter Karel
Appel (The Reality of Karel Appel,
1962), Ed van der Elsken's pregnant
wife Gerda (Welcome to Life, Dear Little
One, 1964), the blind boy Herman
Slobbe (Blind Child 2, 1966) or the stu-
dent Bob Bermond who was beaten up
by the police while walking towards his
bike (Because My Bike Stood There,
1966). Nor, they felt, should the film-
maker show to the detriment of every-
thing else that he - Dutch women would
only get to make films in the second
half of the 1960s - had mastered the
rules of film rhyme, montage and con-
trapuntal sound. This attitude was
undoubtedly shaped by the fact that
they had come to filmmaking from
another background (journalism, pho-
tography, a scientific interest) as well
as by way of the bohemian cultural
scene in their home city of Amsterdam.

Theatrical release of documentaries
became a rarity in the course of the
1970s. Only Haanstra managed to
attract substantial audiences with his
feature-length documentaries The
Voice of the Water (1966) and Ape and
Super-Ape (1972). Television had now
established itself as the new ‘home’ for
the documentary. The small broadcast-
ing corporation VPRO produced some
of the most exciting documentaries,

influenced by the Direct Cinema style
with its hand-held camera. The style of
the programme The Hole of the
Netherlands (1972-74), created by
Hans Keller, with its short documentary
items and sketches by the comedians
Van Kooten en De Bie, was soon wide-
ly imitated. Although it was also felt that
this style was making a fool of the pro-
tagonist. Starting from an interest in
‘emotional archaeology’ Keller and his
colleagues further revitalised the genre
of the historical documentary with a
series of fascinating programmes on
20th century Dutch history.

The VPRO offered Johan van der
Keuken too a chance to experiment with
documentary film language. Teaming
up with writer Bert Schierbeek he made
the so-called North-South trilogy
(1972-74), three unusually edited films
on the relationship between rich and
poor within the industrialised world and
between the rich and the poor countries
in the world. Apart from television,
many of his films - particularly the
overtly political The Palestinians (1976)
and The Flat Jungle (1978) - were
shown on 16mm in the non-theatrical,
“alternative” circuit. By the late 1970s
Van der Keuken's work was discovered
by the leading French film journal
Cahiers du Cimiéma, followed by recog-
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QTWY0UG Kal Toug TAoUaIoug 0To Plo-
unxaviké k6opo Kat avapeoa atig eru-
X€Q Kal TG TAOUOIEG XWPEG OTOV
kdopo. Mépa ar’ mv mAedpaon, ToA-
Aég ar’ g Tawvieg Tou —Kupiwg Ta
evieAdq moAhikd Or [laAaiotiviot
(1976) kaw H enimedn {ovyxAa (1978)—
npopABnkav ota 16mm o€ pn ouppa-
TIKOUG evaAAakTikoug xwpoug. Mpog o
1éhog ™G dekaetiag, n Goukeld Tou
Van der Keuken avakaAugBnke ar’ 10
Kopugaio YaAAIKG Kivnuatoypagiko
neplodikd Cahiers du Cinéma, YEYOVOQ
TI0U 00MYNOE 0NV EKTGS TWV OUVGPWV
avayvoplor, tou. [paypatonoinoe
peydho apiBpo VIOKWMAvTEP Kal mape-
pewve evepydg g To BAvatd Tou TO
2001. O Louis van Gasteren xpnoiuo-
nofnoe kat autég mv oAavdikr) mAeG-
£aom yla va pnuatodotoeL £va evie-
AOG TPWTOTUTO OEUVre TAWIMV VIOKL-
pavtép mou kaAdmrel éva eupl medio
KOWVWVIK@V, avBpwroTIK@V Kat KaAAL-
TEXVIKWV Bepdtwy. H e1g pdkpog avé-
Auon ™G pmoép aviikouAtoupag Tou
Auotepvtap mg dekaetiag Tou 1960
péoa andé ouvevieOEel Kal LoTOPIKG
Kivnpatoypagikd UNiké (Xave: H (wi
npwv 1o Bdvato, 1983) képdloe 10
Golden Calf ato ®eonipdX Netherlands
Film Days. Mpdkewrat yia éva and ta
ondvia vIoKavtép mou Bynkav otig
a(Bouoeq kard m dekaetia Tou 1980.

To ydpiopa Tng TUXNG

[pw ota péoa ™Q dekaetiag Tou
1980, ta vrokavtép avtpetwnilo-
VIav g aoBnukd adldpopeq «Tawvieg
TIPOCWIKWV HAPTUPLOV OE KOVTIVG

MAGvo» Kal W K ToUTou Efyav umopt-
Baotel oig {wveg XaunArig akpoapat-
kémrag mq mAedpaong. To kipog
TOU VTOKIHQVTEP EfxE YEVIKOTEPQ UTIO-
BaBpuoTel kat ot KpLTKO{ TOU Kivnpato-
ypdpou amégeuyav va ypdyouv yr
autd, extdq av toug miedav. Auté Ba
@\ale péoa ot pepikd xpdévia. la
auTé To YUplopa e TUxng eublvoviat
Kuplwg tpelg popelq. To 1988 Tpelg
yuvaikeg, Tou POAG eixav mdpel ta
Tuxia Toug ouig BEATPIKES OTIOUDES,
pe emkegakiig mv Ally Derks, Eekivn-
oav 10 AieBvég deoTiBAA Ntokipavtép
Auctepvtap (IDFA), o oroio und mv
kaBodrynon Tou Jan Vrijman avadei-
XBnke aTo peyahutepo PeaTIBAA VIOKI-
HavTéP OTOV KOOWO. ZAQVIKA TO VIOKI-
Havtép QVEKTNOE TO KUPOG TOU, TO
Kolv0 OuvEppeE Kal oL Kputikol fitav
dlateBewpévol va aoyoAnBouv e auté
ooBapd. To oAavdiké Cultural Broad-
casting Fund, mou dnpioupyrienke ato
téhog mg dekaetiag Tou 1980 ané mv
KuBépvnan, yia va ompi&et mv «moto-
TIKT) MAebpaan», dleUpuve Tov 0pLoPO
TOU VIOKIHQVTEP MEPA am’ TO QUIYWS
KaAAttexviko medio o' autd ou ovopd-
{oupe  «dNUIOUPYIKG VTOKIHQVTEP».
Twpa 6Ao kat meplooGTeEPOL Mapaywyoi
VIOKILQVTEP propouoav va Bpouv xpn-
patodémon  ameuBuvopevol  eite
oToug TAeomTkoUg OTabuolg, Eeite
oto Cultural Broadcasting Fund, oto
Film Fund 1} oto National Broadcasters
Coproduction Fund. ‘Etot aurBnkav ta
TIOLOTIKG VTOKIMAVTED, Ta MEPLOOGTEPQ
€K TV orofwv yivovtav and oknvoBeé-
1&g Tou dev efxav akopn kata§lweel.

H véa yevid oknvoBet@v mou fipbe
0T0 TipookTvio dev vipendtayv yia tov
6po «vrokipaviép» kat 1o IDFA €yve
onuelo ouvdvinong, eve apydtepa
1Bpubnke kat o ZOAoyog OAavdwv
ZknvoBetwv Ntokiaviép kat AveEdp-
mtwv Taviwv (DIFA) yia mv unepd-
OTUOT) TWV OUPPEPOVIWY TOU VIOKIUA-
viép omv OAavdia. Eniong, urmjp&av
npoondbeteg yia mv avapiwon mg
KIvnpatoypagkig dlavopng Taviov
VIoKIpavTép, e agloonpeiw -oe
KAMolEg MepITTWOoEIG— emttuyia onwg
n tawia Avipé Xa(, MMotevel o epéva
(1999) Tou John Appel. Zrjuepa MA&ov,
L€ TIS YN@Lakég mpoBoAES, mapampei-
Tal diapkrq mapouaia oAAQvAIK@V VTo-
KIHvTEP 0TI KAAMTEXVIKES aiBouoeg
TiPoBOATG. AnG v droyn Tou GTUA,
elvar aduvatov va doBel €vag oagrg
0pLOpOS yia TV oAAavAIKi Tapaywyn
vIoKIpaviép Twv Teleutaiov 15-20
Xpovawv. To pévo mou propei va emw-
Bel eival 6T 1) «TPOCWTIKT) EKpacT»
Bewpeltal anapaimto otoikeio ya
kG6e oKnvoBEM VIOKILaVTED.

*0 Bert Hogenkamp (1951) epydletal wg 0Topikdg Twv péawv ato OAAavaIKG Ivotitouto OmTikoakouoTk@v ato Hilversum.
Eivar enlong emokémmg kaBnynmiq oo Maveruompio mg Outpéxmg, drou diddoket lotopia Tou Kivnuatoypdgou, Tou
Padlop@vou kar mg TnAedpaong. ‘Exouv exdoBel oAd pya Tou yia mv latopia tou Ntokiaviép. ITa mo npdogata nept-
hayBdvovrat: Film, Television and the Left in Britain 1950-1970 (Kivnuaroypdgog, TnAedpaon kai 1) Apiotepd am Bpetavia
1950-1970), London: Lawrence & Wishart, 2000 kat De Documentaire Film 1945-1965. De bloei van een filmgenre in
Nederland, Rotterdam: Uitgeverij 010, 2003.
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nition in other countries. He made a
great number of documentaries and
remained active until his death in 2001.
Louis van Gasteren too made use of
Dutch television to fund a highly original
oeuvre of documentary films that cov-
ers a wide range of social, human and
cultural issues. His lengthy analysis by
means of interviews and historical
footage of Amsterdam’s 1960s
bohemian counterculture Hans: The
Life before the Death (1983) won a
Golden Calf at the Netherlands Film
Days. It was one of the rare documen-
taries in the 1980s to be released the-
atrically.

Reversal of fortune

By the mid-1980s documentaries were
largely seen as “films with talking
heads” which were aesthetically unin-
teresting and had therefore rightly been
relegated to the lower depths of televi-
sion. The documentary’s status was
low and film critics would refrain from
writing about the genre, unless they
were forced to. This was all to change
within a few years. Three bodies were
mainly responsible for this reversal of
fortune. In 1988 a group of young
women headed by Ally Derks, who had
just obtained their degree in drama

studies, started the International
Documentary Filmfestival Amsterdam.
Under the guidance of Jan Vrijman they
made it into the world’s largest docu-
mentary film festival. Suddenly the doc-
umentary had status, audiences flocked
to it and the critics were prepared to
write seriously about it. The Dutch
Cultural Broadcasting Fund, set up in
the late 1980s by the Government to
support “quality television”, extended
its definition of documentary, beyond
the documentary solely dealing with the
arts, to the “creative documentary”.
The growing number of documentary
producers could now finance their pro-
ductions by knocking on the doors of
the broadcasting corporations, the
Dutch Cultural Broadcasting Fund, the
Film Fund and the National Broa-
dcasters Coproduction Fund. This led
to an increase in quality documentaries,
mostly made by directors who had yet
to prove themselves.

The new generation of filmmakers, who
came to the fore, were no longer
ashamed of the epithet “documentary”.
IDFA was their meeting ground. Later
they set up the Dutch Documentary and
Independent Filmmakers Association
(DIFA) to defend the interets of the doc-

umentary genre in the Netherlands.
Various attempts were made to revive
the theatrical release of documentaries,
in some cases like John Appel's André
Hazes - She believes in Me (1999) with
remarkable success. Digital projection
has now led to a continuous presence
of Dutch documentaries in the pro-
grammes of the art house cinemas.
Stylistically it is impossible to define the
Dutch documentary output of the last
fifteen to twenty years, apart from the
fact that ‘personal expression’ is con-
sidered an indispensable asset for any
documentary filmmaker.

*Bert Hogenkamp (1951) works as a media historian at the Netherlands Institute for Sound and Vision in Hilversum. He is also
professor by special appointment in the History of film, radio and television in the Netherlands at Utrecht University. He has
published extensively on the history of the documentary film. Recent publications include: Film, Television and the Left in
Britain, 1950-1970 (London: Lawrence & Wishart, 2000) and De Documentaire Film 1945-1965. De bloei van een filmgenre
in Nederland (Rotterdam: Uitgeverij 010, 2003).
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Yndpxel npaypatikd oAAavOLKO VIOKLUAVIED:

g Nicole Santé*

kaAd. Ot Tawieg onpelwvouy er-

Tuxla ota &€va peoTiBAA Kat eivat
ayanmTég a1o oAAavAIKG Koo —aKGun
Kat otiq aiBouoeq. To AleBvég deoti-
BAA Nrokiaviép Apotepviap (IDFA)
ylvetai, xpdvo pe 10 Xpovo, 6Ao Kat
HEYaAUTEPD TG00 OE aPIBUO TaWIGV
600 Kat 0e Bearéq. Mmopoupe Opwg
va PAO0UME Yia OAAaVAIKG VTOKIua-
viép; O Niek Koppen eivat évag ar’
T0Ug Kopugaloug oANavdoug dnutoup-
YoUg vrokipavtép. Ané mv Gvoi€n,
avéhaBe emike@aAig Tou Tprpatog
Ntokipaviép tou OAavdikoU Tapeiou
Kivnuatoypdgou kat exgpaet kanoieq
apQIBOA(ES.

To OMAaVBIKO VTOKILaVTEP Ta TIdEL

«To oAAavBIKG VToKIpaVTED, WG TETOLO,
Oev ugiotatar rua», oxupiletal o
Koppen, dnpioupydg Taviwv mou ppa-
Bedmkav o€ eBVIKG kat BIEBVES enire-
0o onwe H vauuayia m¢ BdAacoag

.,

Grey Matter

¢ IdBag (1995) kat To kuvrjyt (1997).
Aut mv miepiodo Soulevel To PHOVTAL
¢ teleutaiag tou Tawiag Xpuodgt,
TIOU a@opd v kardkman tou Xpuood
petalhiou ar’ mv oAAavdik opdda
XOKel yuvawwv. «To oANavdIKG VIOKL-
pavtép, He my Evvola piag EExwpLoTic
napddoong vioKpwaviep, 6nwg aut)
umpke katd m dekaetia tou 1950,
dev undpyxer. Auti ftav n xpuom
nepiodog Tou oAAavOIKOU VIOKIHAVTED
Kat ot ekmpdownol Tou frav yvwatol
avd mv ugrAo. Ekeivol ot Kivnpato-
YPAQLOTES avagépovTav we EKTPOOW-
not mg OMNavdkig ZxoAig Ntokia-
viép kat Eexwpilav am’ toug umndAol-
TOUG YIa TIS akpaieq Kwnuatoypagl-
KEQ AMYEIS Kat 1o eEaipeTikd pubpkd
povtdl. Mikdye yia KivnpatoypagloTtég
onwg o Joris Ivens (0 Znkoudvag
ouvavtd 1o laplot, 1958), o Bert
Haanstra (Me mv tawia /vaAi képdioe
‘Ookap 10 1958), 0 Herman van der

Horst ("Yuvog om BdAacoa, 1959), 0
Jan Vrijman (H npaypatikdmra tou
Karel Appel, 1962). 01 oA\avdol Kivr)-
patoypagiotéq képdloav BpaBeia Kkat
avayvapion o€ 6Aov Tov kéopo. Tov
210 awova, T0 OANavOIKG VIOKILQVTED
Oev éxel pa avayvwpioyn tautdmra.
Auté o@aivetrar EekdBapa av piket
KQveig pia patd oto mpdypappa me
gvomrag «Zuypdtuna ané g Karo
Xwpeg» Tou Teeutaiou AieBvoug
OeoTiBAA Ntokipaviep Apotepviap 1o
2006. Ed® BAémoupe pali kata§uwpe-
VOUG Kat VEoUS dnuioupyous VIoKipa-
VIEp va pag mapouaidlouv Tawieg
TIOAU DlaQopeTikéS petagli Toug. Ot
Bepatikéq mou Kahumtouv Eivat ot
€&iq: n LoTopia eveg BoudioTr mpwnV
aBAnT ToU KIK-UNGE (Ta yauéva naidld
Tou Bouda tou Mark Verkerk), n wotopia
Twv avBpwnwv Twv Nnowwv Makoukou
omv ONavdia (To wnoi Tou marépa
g Carin Goeijers), To napavo vekpo-
1ageio Pére Lachaise (/1a ndvra mg
Heddy Honigmann), 0 ylog &vog tpa-
nelfm om JoUykAa mg Bevelougéhag
(0 Pouvtt m¢ {ouyxkAag tou Rob
Smits), n palik daokedaon omyv
OM\avdia (fMavnydpt niow an’ Ta ava-
X@yara tou Michiel van Erp).

210 eEwTEPIKG, TA OAAQVAIKG VTOKINa-
viép 1a mdve, 6nwg mdvra, KaAd. H
tawvia Ta yauéva nawid tou Bouda
anéonaoce Bpapeia oto Aog Aviledeg
Kat om Papn. Qwvee rou Mnay (Aliona
van der Horst & Maasja Ooms) Bpa-
Beumke 010 Auepikaviko ®eoTiBAA
Kwvnuatoypdgou Tribeca, to /1@ ndvia
Képdloe perafl twv GAwv Kal éva
BpaBeio om Aewpia eva n oknvoBEMS
Heddy Honigmmann tynénke oto
Topdvto kat oo Zav ®pavaioko ya 10

Y
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Does the Dutch Documentary Exist?

They score at foreign film festivals

and in Holland the films are popu-
lar with a large audience - even in movie
theaters. The International Documentary
Film Festival Amsterdam is growing each
year: both as regards the number of films
selected as the number of visitors. But
can one talk about The Dutch Do-
cumentary? Niek Koppen is one of
Holland's leading documentary filmmak-
ers and will this spring be head of the
Documentary Department of the Dutch
Film Fund. He has his doubts.

“The Dutch documentary as such,
doesn't exist anymore”, claims Koppen,
maker of nationally and internationally
awarded films as The Battle of the Java
Sea (1995) and The Hunt (1997). As we
speak he is working on editing his latest
project Gold, about the golden success-
es of the Dutch women'’s hockey team.
“The Dutch documentary doesn't exist, if
you're referring to an explicit documen-
tary tradition, the way it existed in the
fifties.” That was a golden period for the
Dutch documentary, when its represen-
tatives were talked about all over the
world. The filmmakers were referred to
as followers of the Dutch Documentary
School. Its representatives distinguished
themselves from other filmmakers by
using extreme camera points of view,
and by a very rhythmic way of editing.
We are talking about filmmakers such as
Joris Ivens (The Seine Meets Paris,
1958), Bert Haanstra (with Glass made
in 1958 he won an Oscar), Herman van
der Horst (Praise the Sea, 1959) and Jan
Viijman (The Reality of Karel Appel,
1962). Dutch documentary makers won
awards and respect all over the world.

The Dutch documentary in the twenty

Dutch documentaries are doing well.

first century does not have a very dis-
cemible signature. That becomes very
clear when one looks at the Highlights of
the Lowlands program at the last
International Documentary Film Festival
Amsterdam in 2006. It shows a fine mix-
ture of established and younger docu-
mentary filmmakers, offering an equally
diverse mixture of films. The topics vary
from a Buddhist ex-kickboxer in Thailand
(Buddha's Lost Children by Mark
Verkerk), the history of the Moluk people
in the Netherlands (Father’s Isle by Carin
Goeijers), the Pére Lachaise cemetery in
Paris (Heddy Honigmann's Forever), the
son of a banker stranded in the jungles of
Venezuela (Jungle Rudy, the Chronicle of
a Family by Rob Smits) to mass enter-
tainment in the Netherlands (A Fun Fair
behind the Dikes by Michiel van Erp).

On the international front Dutch docu-
mentaries are doing well as always.
Buddha's Lost Children won prizes at
festivals in Los Angeles and Rome;
Voices of Bam (Aliona van der Horst and
Maasja Ooms) was awarded at the
Tribeca Film Festival in New York,
Forever won prizes that include an award
in Leipzig and director Honigmann was
honored for her lifetime achievement in
Toronto and San Francisco. But Dutch
films are also appreciated in Dutch movie
theatres. Since the introduction of the
Crystal Film last year (a Dutch award for
films with a box office of more than
10.000 admissions) it has been won by
4 Elements (Jiska Rickels) and Forever.

“There are many good documentaries
being made in The Netherlands at this
moment, Koppen says. “But | can't real-
ly see a movement. The films are differ-
ing way too much in style as well as in
the choice of their topics. Right now

by Nicole Santé*

Heddy Honigmann is the leading docu-
mentary maker in Holland. But how
Dutch are her films? (Honigmann was
bom in Peru, NS) | would say John Appel
is a real Dutch documentary filmmaker
because he makes films about real Dutch
subjects”. Appel directed, amongst oth-
ers, André Hazes — She believes in Me
about the Dutch singer André Hazes and
in 2005 There Goes My Heart, about the
first home for drug addicts in Rotterdam.

“You can tell Dutch documentary film-
makers like to look abroad”, Koppen
states. “That is an observation that has
been used against them. People were
saying Dutch filmmakers weren't com-
mitted to developments in Dutch society.
But there was a good reason for that. The
most important constituent and financial
contributor for Dutch documentaries was
and still is television broadcasters. And
they are looking at developments in
Dutch society constantly.”

With the subject of Dutch television
we touch on Koppen's main concems
about the future of the Dutch documen-
tary. ‘It is not going well with documen-
taries on Dutch television in general. For
a period of time documentaries had pri-
ority. The public broadcasters wanted to
distinguish themselves with documen-
taries when commercial broadcasters
were starting to raise their heads. The
public broadcasters were searching for
means with which to profile themselves
in relation to the other public broadcast-
ers. They discovered the success of
IDFA: apparently the Dutch audience
loved documentaries. That's why, for this
period of time, there were a lot of slots on
Dutch television. Every day of the week
you could watch a Dutch documentary.
Now there is a reverse trend. The broad-

9th Thessaloniki Documentary Festival

[ Dutch Docs 17



ouvohiké ™G épyo. Ta oAavdika vio-
Kipavtép Bpiokouv avayvapton, 6pwg,
Kal oG 0ANavOIKES KIVUATOYPaIKEG
aiBouoeq: petd mv kabiEpwor Tou mv
nepaopévn xpovid, 1o Crystal Film
(oMavdikd Bpapeio mou amovépetal
0Tlq Tawieg Tou Katapeépvouv va
ouykevipwoouv Tdvew amd 10.000
Beatéq omq aiBouoeg) amovepribnke
oe 000 tawieg: 4 Zroeia (Jiska
Rickels) kat /ta ndvra.

«Aut] ™ ottypr yivovrat moAAG kahd
viokiavtép omv OMavdia», Aéel o

Koppen, «ahAG dev pnopoUpe va piki-
ooupe yia kivnua. Ot Tawvieg dlapépouv
petagl Toug 1000 0TO OTUN 600 Kau
otg Bepatikég mou eméyovrat. Emi
Tou mapévrog, n Heddy Honigmann
elval n kopugaia dnuioupy6q vIoKiua-
viép omv OMavdia, Opwg, méoo
OMNavdIKEG eival ot Tawieg mg» (H
Honigmann yewiiBnke ato Mepou). Oa
uropouoaye va roupe 6t o John Appel
elvat o kare€oxrv 0Aavd0g oknvobE-
G VIoKIHaviép agol SlaAEyel evie-
Ag oAavdika B€pata. O Appel okmvo-
Bémoe, petatl Twv AAwv, TIS Tawvieg

Avipé Xa{ - motevel o€ péva yia tov
oMavd6 tpayoudiotr André Hazes kat
10 2005 10 Exel BplokeTal ) kapdid Lou
Y1 TO TIPWTO OTI{TL Y VAPKOPAVES 0TO
Pétepvrap.

«Ba propodoape va noupe 6Tt ot oK
VoBETES TpoTIROUV va Kottdlouv mpog
0 e§WTEPIKG», AEEL 0 Koppen. «Autiin
enorjpavon €xet xpnotoromeel eva-
vtiov Toug. MoAhoi unoamiptlav 61t ot
oMavdoi oknvoBEteq dev aoxohou-
viav pe Tig e€ei§elg mg oAavdikig
Kowwviag. Yrdpyel, 6pwg, £vag kakdg
Adyog yia auté. O o onpaviikég ma-
pdyovtag Kat 0 Bacikdg popéag xpn-
parodémong Twv oAAavOIK@Y VIOKIa-
viép elval Ta mAeortikd kavaAwa. Autd
avadnrodv dapkwg g e&ehitelg omv
OAavAIKT} Kowwvia».

Avagpépovtag 1o B€pa mg oAAavaIkig
mAedpaong, mpooeyyiloupe Kat pa
am’ g To peydAeg avnouyieg Tou
Koppen avagopikd pe 10 OAAQVAIKG
VIOKIMQVTED. «ZE YEVIKEG YPAHUES, N
KQTGOTaon YO Ta VIOKIAvVIEP OV
mAedpaon dev eival MoAU kaAr. la
Kdmolo kaipd, T@ VIOKIPQvTEP TTav
npotepaldmra. Ta kpatkd kavala
XPnotonoinoav Ta VIoKIaviep yia va
Eexwpioowv am’ Ta WwTkd 6tav Ta
teheutaia Gpyloav va €xouv UPNAES
akpoapatikémreg. Emiong, ydxvave
Tpémoug yia va dapoppwaoouv €va
OlagopeTikd Tpo@A oe oxEom pe Ta
unéAotra dnudota kavdha. ‘Etat ava-
Kk@\uyav mv emruyia Tou IDFA: kaBwg
paivetal, To oAAavAIKG Kowe ayamou-
0€ To vioKipavtép. M’ autd, exeivn mv
nepiodo, d66nKe MOAUG AEOMTIKGG
Xpovog oto €idog. KaBnpepwa prmo-
poloe kavelq va mapakohoubrjoet
K@mowo vrokiaviép omv mAeGpaon.
Twpa Ta npdypara €xouv avTioTpagei.
Ta mAeoruka kavaia gxouv Aydtepa
Xpripata om O1d6eon Toug kat autd
ermpealet oyt pévo mv mapouciaan
VIOKIavTép omy mAedpaon, aAAG Kat
v napaywyr tawviv. Navra ta npdy-
pata Eekwvolv and ta kavala. Autd
kaBopiouv mv aveupeon 1 ot xpnua-
todomioewv. Xpnuatodotikd tapeia

\J
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casters have less money at their disposal and that has
greatly influenced not only the showing of documen-
taries on television, but also the production of films. it
always starts with the broadcasters. They determine
whether or not you will find financial means. Funds like
Stifo (the Dutch Fund for Cultural Broadcast
Productions) will only support you if you already have
a broadcaster to back you up.’

When he assumes his post at the Dutch Film Fund,
Koppen wants to work on a healthy and strong climate
for the Dutch documentary. “We have to make efforts
for the documentary as such, and invest in them.
Television has to create space for long documentaries
and the films should get a prominent time slot.” As
head of the Documentary Department Koppen would
like to improve continuity. “One of the reasons they've
picked me, | assume, is because I'm always interest-
ed in content. | want to focus on the filmmakers — give
them the opportunity to work on an oeuvre. On televi-
sion there will have to be a place where established
filmmakers can work on long documentaries; this way
there will be more room for other, small initiatives in
other places.”

Koppen doesn't think it means the Film Fund should
only be interested in long author films. The fund
always supports films that deserve a place in the
movie theater — which are not necessarily highly artis-
tic films, they should just be outstanding. A festival
like IDFA proves that the audience wants to go to the-
atres to watch documentaries. There are not many
countries where documentaries are as popular as in
Holland.

Apart from the festivals there is not much interest
in watching Dutch documentaries in movie theaters.
Koppen's predecessor at the Film Fund, Kees
Ryninks, had a target of 100.000 admissions a year
for the Dutch documentary in the theatrical release.
After almost seven years of trying, the target has still
not been met. Ryninks did accomplish other things
though. He extended the amount of distribution
options succesfully, by funding Docu Zone. Koppen:
“You can tell something about how succesful a
motion picture is by looking at the number of tickets
sold in the cinemas. But that is not the case with doc-
umentaries. Dutch documentaries have tough com-
petition in cinemas. It is not just foreign documen-
taries they have to compete with, it is every motion
picture that's made. The success of a documentary
should be measured by its impact on festivals and in
the media, and by the awards they win.”

The Success of Docu Zone

Koppen'’s predecessor at the Film Fund, Kees Ryninks has man-
aged to give the Dutch documentary a great boost. When he start-
ed around the new millennium, you could hardly find any Dutch
documentary in the cinema. Dutch cinemas did not have any
structural policy on documentaries: they were shown incidentally
~ much depending on the commercial value of the film. Ryninks
came up with the idea for Docu Zone, a project in which a small
group of cinemas was supplied with the latest equipment for digi-
tial projection, on the condition that they would schedule a docu-
mentary on a fixed day every week. Apart from that, they would
have to reserve six percent of their total schedule for Docu Zone
films. Docu Zone would take care of the national publicity around
the premieres of the films, which would take place in all of the
Docu Zone cinemas at once. The Docu Zone network consisted of
ten cinemas at the start. Now there are 29 cinemas part of the dig-
ital network and still counting.

Docu Zone does not exist anymore as a project. The distribution of
documentaries has been taken over by Cinema Delicatessen,
which functions as a regular distributor.

Before Docu Zone started, around eight documentaries a year
would find their way to the cinemas. Now the figure is around nine-
teen. The number of screenings of Dutch documentaries went
from 47 a year to over a hundred a year now. It doesn’t mean that
Docu Zone's goals were reached — they wanted an overall of
100.000 admissions a year for Dutch documentaries in the cine-
mas. But the number of visitors increased by 13 percent to 65.000
visitors. It must be said that most of the visitors only went to a few
blockbuster documentaries. Most films got a small audience, vary-
ing from a few hundred to a few thousand visitors.

Holland in Thessaloniki

Niek Koppen is pleased with the selection of Dutch documen-
taries in Thessaloniki. “The films are all relatively new, and most
of them are relatively successful. The documentaries give a good
view of what's happening currently in the Dutch documentary.
It's very differentiated. It is hard to distill a certain distinguishing
Dutch style. But it's nice to see there are established and young
filmmakers — even two from the Film Academy and also a film
made at the IDFA Documentary Workshop. The topics are very
varied. Most filmmakers have found their subjects across the
border, but | can also see Dutch topics. Looking at this selection,
I'd have to conclude that Dutch documentaries are doing well.”

*Nicole Santé (1965) works as freelance journalist and editor for filmmagazine Skrien. Chief editor for the Daily newspaper at
IDFA and co writer for catalogues at NFF (Dutch Film Festival) and IDFA
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onwg To Stifo (OAavdiké Tapeio yia
TG MAPaywYES MOATIOTIKOV TAEOTTTL-
K@V EKTIOHTMV) XpnHaTOd0TOLV pévoV
ekeivoug mou €xouv 1idn Ppet €va
AEOMTIKG Kavaht va Toug ompiet».

MG6Ag avahdBet o OMavdko Tapeio
Kwnuatoypdgou, o Koppen 6a ripooria-
Brjoet va dnuioupyroet €va UYIEG Kat
ouvatd mepiBaAAov yia 10 OAAQVAIKG
VIOKIHavTEP. «[MpEmel va KGVOUpE Tipo-
oTdBeleq Yia TO VIOKIAVTED, Va EMEV-
dUooupe 0" autd. H mAedpaon mpénel
va dnuioupynoet Xwpo yla Tiq Tawieg
VIOKIQVTEP PEYGAOU PKOUG Kat pAAL-
ota va Touq dwoel mepiortm B€am.» (g
ETIKEPAATIG TOU THIHATOG VIOKIHAVTED,
0 Koppen emBupei va npodyet m ouvo-
X1 «Evag ané toug Baoikolg Adyoug
ou pe didhegav, unobEtw, eival enel-
Or ndvta pe evdlagepel To neplexOpe-
V0. BEA® va EMKEVIPWOWM OTOUG OKN-
VvoBEteg Bivovrdg Toug mv eukaipia va
dnpoupyroouy €va OUVONKG QTopIKG
épyo. Imv mAedpaon Ba mpénel va
00Bel xwpog oToug KataElwpeévoug
OKNVOBETES Yia va BnpLoupyroouy vro-
Kipaviép peyalou prkoug. ‘Etol,
napdMnha Ba dnpoupynBel xwpog kat
yia GAeg, pikpOTEPES MPWTOBOUAIES
0e GAAa pépny.

0 Koppen dev umoompilel 61t 0
Tapeio Kwnuatoypdpou Ba mpénet va
evdla@épETal L6vo yia Tig Tawieg peyd-
AOU HIiKOUG YVWOTWV OKNVOBET@Y. «TO
Tapeio ompilel ndvra g tawieg mou
a&(Cet va mpopAnBolv ot aiBouoeg,
Xwpig va Bewpei anapaimm mv uynAr
KaAexvikr a€ia, apkei va eival Eexw-
plotéq. deoTiBAr 6nwg To IDFA dei-
XVOUv 6Ti 0TO KOO apgael va rmyaivet
0TI Kvnuatoypagikég aiBouaeg va
BAEmel viokipaviép. Aev umdpyouv
TIOAEQ X(PES GMOU TO VIOKILAVTEP Va
elval T600 ayarmté 600 omv OMNav-
dia». Map’ 6Aa autd, extoq peaTiBAA TO
€vdlapEPOV TOU KOWVOU Y1a VIOKIHAVTED
0TI KvMuatoypagikeég aiBouoeq dev
elval kat 1600 peydho. O mpokdtoxog
Tou Koppen oto Tapeio Kwnuatoypd-
@ou 0 Kees Ryninks eixe Béoel wg
0T6X0 Va TACEL TO KOWVG TWV VIOKIUA-
viép otiq aiBouceg g 100.000 avd
€10¢. Metd and npoondBela entd
ETWV, 0 0TGX0G QUTAQ dev EXEL EMITEU-
X6el. 0 Ryninks, watdao, nétuxe dAAa
npdypara. AUEnoe pe emtuyia g ent-
Aoy€q Blavoprig, dpuovtag to Docu
Zone. O Koppen pag Aéet «Mnopel
Kavelq va BydAet oupmepdopata yia
mv emuxia pag tawiag kordlovrag
g ewomnpdelg ot aiBouoes. Opwg

autd Oe oupBaivel e Ta VIOKIPAVTED.
Ta oMavdikd viokipaviép ouvavidve
peyaho aviaywviopé ot aiBouceg,
Oyt pévo ané ta E€va vrokaviép
aAAG Kal and 6Aeg TG undAotmeg Tat-
vieg. H emtuyia eveg viokipavtgp prmo-
pel va petpnBel pévo peow Tou avti-
Kturou rou Ba éxel ota geaTBAA kat
ota Méoa kat pe ta Bpapeia mou Ba
KepdioeL.

*H Nicole Santé (1965) epyaletat wg aveEdpmm dnuooioypdypog, elval ekdOTPLA TOU KIvUATOYPAQIKOU TEPLOBIKOU Skrien,
apylouvidkrpla mg nuepriotag egnuepidag tou IDFA kat ypdget eniong pépog Twv katakdywv tou NFF (OAavdikd deoniBak

Kwnuatoypagou) kat tou IDFA.
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Ta xapéva natdia tou Bouda
Buddha's Lost Children

Madid tou Z1dAv
Children of Stalin

[0 ndvta
Forever

—EXAOPEVOL TPEAOL
Forgotten Fools

®awd ouala
Grey Matter

TC{ut Pélevunepyk — 0 NATEPAC, 0 YIOC Kal T0 TAAEVTO
Jimmy Rosenberg - the Father, the Son & the Talent

0 Pouvtt tng ZouykAag
Jungle Rudy. The Chronicle of a Family

Konptd kat kotonouAa
Shit and chicks

Tou Opopou
Streetwise

®wvecg Tou Mnap
Voices of Bam

Etot ival
The Way It Is

The Docs



Mapxk Bepképk
Mark Verkerk

Ta xauéva nadid tou Bouda
Buddha's Lost Children

IxnvoBeoio-Eevdpio / Direction-Screenplay: Mark Verkerk ®wroypagia / Cinematography: René Heijnen Movag
/ Editing: Jos Driessen, Helen Delachaux, Mark Verkerk ‘Hxog / Sound: Martin Giessmann, Waitoon Laopipatpinyo
Mouoixi / Music: Somtow Sucharitkul, Behard Joosten, Ward Henselmans Napaywyds / Producer: Ton Okkerse
Napoywyr / Production: EMS Films, The Netherlands T. +31 35 6471 750 F. +31 35 683 9851
ton.okkerse@emsfilms.com www.emsfilms.com www.buddhaslostchildren.com 35mm “Eyxpwyo / Color 97'

1 ‘
3 ey

EmAexmikii ®iApoypagia / Selected Filmography

OANANAIA -
TAINANAH

The Netherlands -
Thailand

2006

1991 Awakening Giant 1992 Great Palaces of the World 1995 Heritage of Mankind (3 eneloddia / episodes)
1997 Treasures of the Earth 2001 Quest for Ancient Egypt (3 eneladdia / episodes) 2004 The Heat is On
2005 Bridging Two Worlds 2006 Buddha's Lost Children

Noykéopia Experdeuon / World Sales Fortissimo Films, The Netherlands (Marit Ligthart)
T. +31 20 627 3215, F. +31 20 626 1155 marit@fortissimo.nl www.fortissimofilms.com

BpoBeia / Awards Meydho Bpaeio kpirkiig erurporiq / Grand Jury Prize, AFl Los Angeles 2006

Bpapeio mg néAng mg Papng / City of Rome Prize 2006
Apyupd Nepiotépt / Silver Dove, DOK Leipzig 2006

Crystal Film Prize, Netherlands FF 2006

B’ 8éon Bpapelou koot / Runner Up in People’s Choice Award, Vancouver 2006

10 ouvopa tou Xpuool Tpiywvou ™G Taiddvdng, pag

Aayplag meployriq YVwoTmg yia To AaBpepnoplo VapKw KoY
KQL TIG TGUQTWXES QUAEG TwV Adpwy, évag AvBpwog aglepw-
VETAL 0TOV Qy@va yla mv eunpepla twv nabdiov mg neploxis.
Mpanv muypdyog Tou Tdi, o ouvéxela BoudloTiq povaxdg, o
Phra Khru Bah, yvwotdg kat wg o «Tiypng Movaydg», Tagides-
el kapdha o1’ dhoyd Tou, PaMovrag xwpig PERo TIq MPOOEUXES
TOU Kl POOGENOVTAG LaTPIKT) MEPIBaAYN, Hopewan Kat «okAN-
prj aydrm» 0ToUg XWPIKOUG, pakpLd ané mv rnpootaoia kat my
urooTpién Tou £&w kdopou. Xdpn oto Nad tou Xpuaol AAG-
you riou {Bpuce, o Phra Khru Bah éxioe oppavotpogelo, oxo-
Aelo kat kAvikr|) — €va Kataguyto yia Ta nawbid me neploxie,
Tou Tov BAENouv oav oapdva, natpikr Gryoupa Kat eppuxw).

In the borderlands of Thailand's Golden Triangle, a rugged
region known for its drug smuggling and impoverished hill
tribes, one man devotes himself to the welfare of the region’s
children. A former Thai boxer, tuned Buddhist monk, Phra Khru
Bah (also known as the Tiger Monk), travels widely on horse-
back, fearlessly dispensing prayers, health care, education and
tough love to villagers, far from the protection and support of the
outside world. With his Golden Horse Temple he's built an
orphanage, school and clinic - a haven for the children of the
region, who see him as a shaman, father figure and coach.
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IxnvoBeoio-Zevapio / Direction-Screenplay: Harie Timmermans ®wroypagia / Cinematography: Chris
Fawcett Movrd / Editing: Menno Boerema ‘Hxog / Sound: Pepijn Aben, Mark Glynne Mouoixs / Music: Ana
Bajiashvili, Georgian TV and Radio Broadcasting Folklore Ensemble “Kelaptari” Napaywyds / Producer: Janneke

[Tatdla tou 2T1dALY
Children of Stalin

Kinderen van Stalin

Xdpi Tipeppavg
Harrie Timmermans

Doolaard Napaywyr / Production: Eyeworks Egmond Film and Television, The Netherlands T. +31 20 666 1804

F. +31 20 346 3748 egmond@eyeworks.tv www.egmondfilm.nl Betacam SP "Eyxpwpo / Color 52'

EmAexnikri ®iApoypagia / Selected Filmography

2002 Howrah Station - Calcutta (uy / short) 2002 Kresti Prison (uy / short)

2002 D-Dans (uu / short) 2006 Children of Stalin

Noyxdéopia ExperdAAevon / World Sales
SND Films, The Netherlands (Sydney Neter)

OAANANAIA
The Netherlands
2006

T. +31 20 404 0707, F. +31 20 404 0708 info@sndfilms.com www.sndfilms.com

«H uyr} pou elvat oav m vigdda tou xioviou. Mou m Aw-
vouv otyd-otyd». O xpdvog dev undpxet oo Yuylatpeio Tou
Surami om lewpyla. Baoaviotikd apyd, ot PEPES mepvouV
0 pa arehelwm pory. 01 aoBeveig nepuévouy. o petagl
oulnrolv yia tig {wég Toug, Ta dvelpd Toug Kat To avéArudo
™G Unapéng Toug. H tawia delxvel mv navrodivapn embu-
pia yia emBiwon avBponwv 0e eudAwreq KATaoTAOEIS.
Zexvape 6n e€akohouBel va undpyet évag k6opog E§w and
T0ug Tolyoug Tou Bpuparog.

“My soul is like a snowflake. They are melting it down.” Time
does not exist in the mental hospital in Surami, Georgia.
Excruciatingly slowly, the days roll by in an endless stream.
The patients wait. In the meantime they talk about their lives,
their dreams, and the hopelessness of their existence.
Children of Stalin demonstrates the powerful will to survive of
people in vulnerable circumstances. One forgets there is still
a world outside the institution’s walls.

AigBvig npepigpa / International Premiere

9th Thessaloniki Documentary Festival
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['la ndvta / Forever

ZxnvoBeoia / Direction: Heddy Honigmann Zevépio / Screenplay: Heddy Honigmann, Ester Gould, Judith Vreriks
owroypagia / Cinematography: Robert Alazraki Movrd{ / Editing: Danniel Danniel ‘Hxog / Sound: Piotr Van Dijk
Mopuywyds / Producer: Carmen Cobos Mapaywyr / Production: Cobos Films, The Netherfands T. +31 20 3203
368, ccobos@cobosfilms.nl  www.cobosfilms.nl 35mm “Eyxpwyo / Color 95’

Xévmi Xoviykpav

Heddy Honigmann
2005 Framed Marriage 2006 Forever
OANANAIA
The Netherlands
2006 BpoBeia / Awards

EmAexmikij ®ihpoypagia / Selected Filmography
1993 Metal and Melancholy 1996 O amor natural 1997 The Underground Orchestra
1998 2 Minutes Silence, Please 1999 Crazy 2001 Good Husband, Dear Son 2003 Dame La Mano

Naykdopia ExperdAheuon / World Sales Cobos Films, The Netherlands (Carmen Cobos)
T. +31 20 320 3368, F. +31 20 320 3973 ccobos@cobosfilms.nl www.cobosfilms.nl

Kahutepo peydhou prikoug viokipavtép, Bpapeia oAhavdikod kwvpatoypdgou /

Dutch Film Award, Best Feature Documentary, Utrecht 2006

BpaBelo kptrikav / Critic’s Film Award, Utrecht 2006

BpaBe(o owKoupevikTig KpiTikrig emttporuiq / The Ecumenical Jury Award, Dok Film Festival Leipzig 2006

Stimulands voor Success, NDL FF
Cristal Film Award, UFF/NDL FF

Lorenzo de’ Medici Award, Festival Dei Popoli, Florence 2006

To Pére-Lachaise —€va ané ta dlaonpdtepa kat wpaidtepa Vexkpota-
gela Tou kdopou- elval n Teeutala Katowia yia pia xaplopatiky
opdda kaA\Texv@v ané BlapopeTikeq TepIGdoug e oTopiag Kat
oxedov ané 6Aa Ta onpeia Tou mhaviim. Kanowot an’ autodg, 6nwg n
Midg, o Mpouot, o T{y Mépioov kat 0 Zonév, anoteAolv akGpn Kat
o PEPES Hag aviikelpevo Aatpeiag. AAot ndk €xouv nepdoet om
Anén 1} Béxovral mepiotaoiakd my eniokeyn evog pepovwpévou Bau-
paot. MoAhol and Toug onuepIvoUS EMIOKENTES Tmyaivouv EKEL yia
Toug BikoUg Toug ayarmpévous: oullyous, ouyyevels, pioug. ANt
THouv Toug «Bikolg Toug» KAAMTEXVES, a@iivoviag Tiow Toug éva
ipoowniké privupa 1 éva Aouroldl. Eve ot Baupaotég poipdlovial
pai{ pag m onuacia mg TEXVNG Kal MG opopeLdg o {wi Toug Kat T
BAlYn ToUg Yia TOUG ayarmuévous PETaoTavies, oTadlakd anokahy-
TTET0L 6Tt T0 Koynmiplo dev eivar amhag TeAeutaia KaTowia yia Toug
VEKPOUG, @A Kai Tmyr) npepiag kat Epnveuong yia Toug {wvravous.

¢re-Lachaise — one of the world's most famous and beautiful

cemeteries — is the final resting place of a gifted group of artists
from various periods in history and virtually all comers of the world.
Some, such as Piaf, Proust, Jim Morrison and Chopin, are still wor-
shipped to this day. Others have fallen into oblivion, or are visited only
occasionally by a single admirer. Many of today's visitors come for
their beloved: husbands, wives, family and friends. Others honour
‘their’ artist by leaving behind a personal message or a flower. While
admirers share with us the importance of art and beauty in their lives
and their sorrow for the loss of the dearly departed, the graveyard grad-
ually reveals itself not only as a resting place for the dead, but also as
a source of peace and inspiration for the living.
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—EXaopevol TpeAol
Forgotten Fools

Vergeten Dwazen P®

IxnvoBeoia-Mouaixi / Direction-Music: Frans van Erkel Zevdpio / Screenplay: Frans van Erkel, Tijn Sadée Opuvg Buv ’EngA

Owroypagio / Cinematography: Marco Nauta Movrdl / Editing: Albert Elings ‘Hxog / Sound: Eric Leek
Nopaywyds / Producer: Pieter van Huystee Mapaywyr / Production: Pieter van Huystee Film, The Netherlands

Frans van Erkel

T. +31 20 4210606 F. +31 20 6386255, info@pvhfilm.nl www.pvhfilm.nl Digibeta ‘Eyxpwpo / Color 59'

®iApoypagia / Filmography
1998 Caught Lightning / Gevangeb Bliksem
2006 Forgotten Fools / Vergeten Dwazen

Noyxdopia ExperdAAevon / World Sales
NPB Sales, The Netherlands (Kaisa Kriek)

OAANANAIA
The Netherlands
2006

T. +3135677 3561, F. +31 35 677 5318 kaisa.kriek@omroep.nl www.nbpsales.com

™ Oidpkela Tou moAépou, pia opdda nveuparikd diarta-

paypévawv aoBevwv dpanérevoe and to (Bpupa oto
xwpd Jakes mg Booviag. Metd 1o TéAOg TOU MOAEpOU,
Kavévag dev éyake va Toug pépel miow. Nepvolv Tig pépeg
Toug o' éva avavupo (Bpupa omy Ouyyapia. Ot oiKOYEVEIES
Toug efte dev pmopouv va Toug gépouv miow, efte dev
evblagépovral va 1o kdvouv. Map' dAa autd, ot Radomir,
Mileta kat Jela eivat a§oAoyol GvBpwriot mou Aaytapoulv va
Yuploouv omin Toug.

uring the war, a group of mentally deranged patients fled

the institution in the Bosnian village of Jakes. Since the
war has ended, nobody has claimed them back. They pass
their days in an anonymous institution in Hungary. Their fam-
ilies back home aren’t able to help them to return or do not
care to do so. Nevertheless, Radomir, Mileta and Jela are
remarkable people that long to go home.

AigBvig npepigpa / International Premiere

9th Thessaloniki Documentary Festival
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®ald ouoia
Grey Matter
Grijsgedraaid

“Iva pav Mnéik
Ina van Beek

IxnvoBeaio-Zevipio / Direction-Screenplay: Ina van Beek ®wroypagio / Cinematography: Steffie Phlippen
Movrdal / Editing: Axel Skovdal Roelofs "Hxog / Sound: Michael Sauvage Mapaywyoi / Producers: Bo Polak, Juri
Keuter Mapaywyrj / Production: Netherlands Film and Television Academy, The Netherlands T. +31 20 5277 333
info@filmacademie.nl  www.filmacademie.n! Digibeta ‘Eyxpwpo / Color 25

OAANAIA ®ihpoypagia / Filmography
The Netherlands 2004 The Coffeehouse / Het Koffiehuis (uy / short)
2006

2005 If You Know Where | Am, Search for Me / Als je weet waar ik ben, zoek me dan (up / short)

2006 Grey Matter / Grijsgedraaid (up / short)

Naykdopia ExperdAAevon / World Sales
Netherlands Film and Television Academy, The Netherlands (Marion Slewe)
T. +31 20 527 7333, F. +31 20 527 7355 m.slewe@nfta.ahk.nl

M’ £Va XaPOUHEVO «TUVYK», Ol IOPTES TOU A0AVOEP aVOi-
youv. Me agpdpnra apyd puBud, dUo NAKIWUEVES
Kupleg apxiCouv va Kivouvral mipog mv mépta. MoAg &ivat
E£TOIIEG va Hrouv péoa, oL NOpTeq KAEvouv. YmopoveTikd
TEPIPEVOLV T0 EMGHEVO. H oknvii enavahapBaverat pepikég
QKON EKVEUPIOTIKEG QOPES. AUTEQ Ol KWMIKOTPAYIKES
napampnoelg mg tawiag yuplomkav o' €va ynpokopeio
kdrou oto Auotepviay. BAEmoupe Toug nAKIWpEVOUS va
Kkdvouv Tov Kagé Toug, va mnallouv pmivyko, va PAEmouV
mAedpaon Kat va Toug naipvel o Urnvog ot didpkela GAwv
aut@v Tev dpacmplomtwy. ‘Otav i pvipn Kat 10 owpa ou
og npodidouy kat kGBe 6pogog poldlel idlog pe 6Aoug Toug
@Aoug, Tirote dev elvat amhd.

ith a cheerful “ping”, the elevator door opens. At an ago-

nisingly slow pace, two elderly ladies begin to move
toward the door. Just as they are about to get in, the door
closes again. They patiently wait for the next one. This scene
repeats itself a few frustrating times. These tragicomic obser-
vations from Grey Matter were shot in a retirement home
somewhere in Amsterdam. We see the senior citizens mak-
ing coffee, playing bingo, watching TV and falling asleep dur-
ing all these activities. When your memory and body are fail-
ing you and every floor looks identical, this is no simple task.

AigBviig npepigpa / International Premiere
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Tyl Pélevunepyk — o natepac,
O YLOC KAl TO TAAEVTO
Jimmy Rosenberg - the Father, the Son & the Talent

Jimmy Rosenberg - de vader, de zoon & het talent

IxnvoBeoia / Direction: Jeroen Berkvens ®wroypagia / Cinematography: Ton Peters Movral / Editing: Gys rlgpoﬁv M“épmpqu

Zevenbergen ‘Hyog / Sound: Sander den Broeder, Pepijn Aben, Wouter Veldhuis, Eddie de Cloe, Marc Lizier
Mouoikrj / Music: Marc Lizier Mapaywyds / Producer: Frank de Jonge Mapaywyrj / Production: IdtV Docs BV,

Jeroen Berkvens

The Netherlands T. +31 20 3143 291 jeanmarc.v.sambeek@idtv.nl www.idtv.nl & Humanist Broadcasting

Foundation, The Netherlands Digibeta "Eyxpwpo / Color 78
EmAexmixii ®iApoypagia / Selected Filmography

1993 Let Me Have It All (ouv-oxnvoBeala / co-direction) 1998 Mirror of Time (4 noptpéta / portraits)
2000 A Skin too Few 2002 Sound in Unison 2005 Profile — Dr. W. Buikhuisen(uy / short)

2006 Jimmy Rosenberg — the Father, the Son & the Talent

OAANANAIA
The Netherlands
2006

Noyxdoma ExperdAAevon / World Sales: NPB Sales, The Netherlands (Kaisa Kriek)
T. +31 35677 3561, F. +31 35 677 5318 kaisa kriek@omroep.nl www.nbpsales.com

Hrmvia neptypdget m dpapatikn wotopia Tou Totyydvou
KiBapiota T PéZevunepyk. Otav firav pokig 12 etwv
Kal perd plag prnopouce va grdoel OAeg TIg xopdég mQ
10tyydvikng t{al kiBdpag, 6ot mepipevav 6t o Tl Ba
firav 0 ouvexlomg Tou Bpulou ™G KIBdpag T{avyko Pawv-
Xapr. Zovropa dpyloe va nailet dimka oe Sidonpoug pouat-
KoUg 6nwg ot Zrépav Mkpanéht, Aeg Mol kat T{opt{ Mnév-
oov. AAAG kaBwg o TZiw, dvrag pokig omy egnpeia, £dive
KOvoEpTa 0e OAO TOV KGOMO Kal UNEYpage éva TepdoTio
oupBoAato pe ™ Sony Classics om Néa Yopkn, ta npdypa-
1a dpxloav va rmyaivouv otpad. H tawvia napouoidlet mv
1otopia Tou TZiw nepinou déxa xpdvia perd. O T ota 26
T0U naAevet va aviipetwnioet Toug daipoveg péoa Tou.

his film revolves around the dramatic story of Gypsy gui-

tarist Jimmy Rosenberg. When he was only 12 years old,
and hardly able to reach all the strings of the gypsy jazz gui-
tar, it was already expected that Jimmy would take up the
legacy of guitar legend Django Reinhardt. Soon after he
played alongside famous musicians such as Stephane
Grapelli, Les Paul and George Benson. But as Jimmy, only a
teenager, performed internationally and signed a huge con-
tract with Sony Classics in New York, things started to go
wrong. The film takes up the story again some ten years later.
Jimmy, now 26 years old, struggles to fight the demons with-
in him.

AigBvng npepigpa / International Premiere

9th Thessaloniki Documentary Festival
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Popn Zpirg
Rob Smits

O Pouvtt tng (ouykAag
Jungle Rudy, The Chronicle of a Family

Jungle Rudy. kroniek van een familie

IxnvoBeoia-Owroypagia-Mouaikr / Direction-Cinematography-Music: Rob Smits Zevdpio / Screenplay: Stefanie
de Brouwer Agriynan / Narration: Fedja van Huét, k.d. / et al. Movrd{ / Editing: Menno Boerema, Albert Elings,
Eugenie Janssen, Chris van Oers “Hxog / Sound: Albert Elings Mapaywyoi / Producers: Bruno Felix, Femke Wolting

NMapaywyrj / Production: Submarine, The Netherlands T. +31 20 330 1226 F. +31 20 330 1227

OAAANAIA

The Netherlands ®iApoypagia / Filmography

yaniv@submarine.nl www.submarine.nl  www.junglerudy.nl Betacam SP ‘Eyxpwyo / Color 90

1996 Waskracht! (TV) 2006 Jungle Rudy, The Chronicle of a Family

Moykdopia ExperdAAeuon / World Sales Submarine, The Netherlands (Bruno Felix & Femke Wolting)
T. +31 20 330 1226, F. +31 20 330 1227 yaniv@submarine.nl

2006

Bpopeio / Awards Xpuodg péoxog kahutepou povtdl / Golden Calf for Best Editing, Dutch FF 2006

0 1928 yewrbnke o Rudolf Truffino, Tpitog ylog evig

Tparnedim. To aydpt peyah@vel o€ pia mpwrogavi yia myv
enoxn moAutéAela, aAAd oty mou Tou InTolv va ako-
AouBrjoel Ta Bripara Tou matépa Tou, o Polvit yupva mv
MA@ Tou o€ 6houg Kat o€ OAa Kat pelyel pakpld ot {od-
ykAa mg Bevelouéhag. Ekel, avakahurer pépn 6rou o
GvBpwriog dev elxe mamoel mpw, odnyel EMOMHOVIKES
anooTOAES, avakahumrel véa eldn eutdv kat {owv kat uro-
Beyeral dlaonpdmreg otov karauhlop tou, mv «Ucaiman.
0 Podvm yiverar yvwotdg pe to 6vopa o «Pouvt mg Lou-
yKAag» kat EEKIVAEL va KAvel olkoyévela péoa am {olykAa.
‘Exouv nepdoet Héka kat napandvw xpévia apdtou néGave
H6VOG 0NV aLDPa TOU Kat ot kOpeS Tou akdpn dev EEpouv Tt
va kdvouv. Mpénet va ouvexloouv 1o Gvelpo Tou Bpulikol
natépa Toug 1 va yuploouv 0Tov MOATIONG;

n 1928, Rudolf Truffino was born as the third son of a

banker. The boy grows up in what was unprecedented lux-
ury at that time, but at the moment he is asked to follow in his
father's footsteps, Rudy tums his back on everything and
everyone and goes away to the Venezuelan jungle. Rudy puts
places on the map where no man had ever been before,
guides scientific expeditions and discovers new plant and
animal species, receives celebrity guests at his camp,
“Ucaima”. Rudy becomes a well-known person under the
name “Jungle Rudy” and starts a family in the middle of the
jungle. More than ten years after “Jungle Rudy” died in soli-
tude in his hammaock, his daughters still wonder what to do.
Should they continue the dream of their legendary father or
should they return to civilization?
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Konpld Kat KotonouAa |
Shit and Chicks

IxnvoBeoio-Zevipio-Owroypagia-Movrdl- Hyog-Maopaywyds / Direction-Screenplay-Cinematography-Editing- Ké|§ Buv vTEp XéioT

Sound-Producer: Kees van der Geest Mapaywyrj / Production: Pieter van Huystee Film, The Netherlands T. +31 20
4210 606 F. +31 20 6386 255, office@pvhfilm.nl www.pvhfilm.nl & Mudcastle Productions, The Netherlands

Digibeta "Eyxpwpo / Color 10’

®ihpoypagia / Filmography
2006 Shit and Chicks (uy / short)

Nayxdopa ExperdAAevon / World Sales
Pieter van Huystee Film, The Netherlands (Sara Hohner)

Kees van der Geest

OAAANAIA
The Netherlands
2006

T. +31 20 421 0606, F. +31 20 638 6255 www.pvhfilm.nl sara@pvhfilm.nl

pOKelTal yla 1o PIAOUX0 MOPTPETO EVAS aypdTn O pia

anopakpuopévn oapdva mg PBopelodutikig Mkdvag.
Xpnowonotel pla texviki t600 nakd 600 Kat 0 xp6vog ya
va 1aioel Ta KoT6rouAa Tou. AMoKoppéwn Kat xwpis o aypo-
mg va mg divel onpaoia, n kGuepa kataypdget g dpacm-
prémreg tou dvdpa. Apxixd, elvai duokoho va net kdmolog T
akpIBWS kdvel, aAAd oto TéAOG Ta Koppdria evavovTal peta-
&0 Toug 0’ €va anokaAurtTiké close-up.

Svit and Chicks is a peaceful portrait of a farmer in the
remote savannah of northwest Ghana. He uses an age-old
technique to feed his chickens. Detached, and seemingly
unnoticed by the farmer, the camera registers the man's
activities. Initially, it is hard to tell what exactly he is doing, but
in the end, the pieces come together in a thrilling close-up.

AigBvng npepigpa / International Premiere

9th Thessaloniki Documentary Festival
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Streetwise
Schoffies

Mapk Bav dexr
Marc van Fucht

sknvoBeoia / Direction: Marc van Fucht Zevépio / Screenplay: Jan Eilander, Marc van Fucht ®wroypagia /
Cinematography: Marc Homs Movrd{ / Editing: Herman P. Koerts "Hxog / Sound: Erik Langhout, Pepijn Aben
Mouaixrj / Music: Antonie Broek, Pim Kops Mapaywyds / Producer: Tom Burghard Napaywyr / Production: Corona

Pictures, The Netherlands T.-F. + 31 20 6226 345, copix@tiscali.nl www.schoffiesfilm.nl Digibeta ‘Eyxpwpo /

OMANAIA i
The Netherlands EmAexTiKi Oikyoypagia / Selected Filmography
2006

1994 Taint 1996 Autumn 2001 Give and Take 2002 Low and High Tide 2006 Watermark 2006 Streetwise

Naykéopia ExperdArevon / World Sales Corona Pictures, The Netherlands (Tom Burghard)
T-F. +3120 622 6345 copix@tiscali.nl

Hrmviu HAG yia Toug dnuo@Nelq epwdlolg Tou ApaTep-
viay - kamou 7.000 and autd ta mmva Jouv pévipa
omv npwtetovoa mg ONavdiag. ZToug MePOOTEPOUS
Kkdtolkoug apéoouv autol oL meplepyol KAEQTEC e Ta
pakpld modla, aAAd av €xelq GaoTouvIAdiko 1 HEVELQ
dimha oe pia kupla mou Toug Tailel dUo PopES MV NuEpQ,
autd ta mouAid propel va yivouv Aiyo... ‘Exouv exBpoulc kat
UMOOTNPIKTEG: 0 TUMOG e Ta oTdvia kat akpipd Ydpla om
AvoUAa Tou mpotiud va toug Set vekpolg, aAAd i nAIKIw-
Jévn Kupia mipoTipd va Eodedel Ta eAdyioTa xpripatd me yia
va ayopdZet grepolyes KOTGMOUAOU Yia TOUS QTEPWTONS
mg piAoug ~ akGpn kat 6rav m pnviouy yia ™My MPaKTKY
mg... Eivat mpdypatt ot epwdiol eioBoleic; Ki av vai, oe
1oLo BaBue;

he film maps out Amsterdam’s popular heron population

—some 7,000 of these birds permanently live in the Dutch
capital. Most people like these peculiar long-legged thieves,
but if you run a fast-food restaurant or live next-door to a lady
who feeds them twice each day, these birds may become a
bit... They have both supporters and opponents: the man with
rare and expensive fish in his pond prefers to see them dead,
but the elderly woman prefers to spend what little money she
has on chicken wings for her feathered friends than on her
heater — despite even the lawsuit against her for her feeding
practices... Are the herons actually intruders? And if so, to
which extent?

AieBviig nmpepigpa / International Premiere
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Qwvec Tou Mnap
Voices of Bam

ZxnvoBeoia / Direction: Aliona van der Horst, Maasja Ooms Zeveipio / Screenplay: Aliona van der Horst @wroypagia - AAIGva Bav VTEP Xopm

/ Cinematography: Maasja Ooms Movra / Editing: Stefan Kamp "Hyos / Sound: Rik Meier Mouanrj / Music: Harry
de Wit Napaywyds / Producer: Frank van den Engel Napaywyrj / Production: Zeppers Film & TV, The Netherlands T.
+312 0675 8594 F. +31 2 0679 3929 info@zeppers.nl www.zeppers.nl Digibeta Eyxpwyo / Color 90

Emexmixri ®iApoypagia / Selected Filmography

Aliona van der Horst 1997 Chained 1998 The Little Red Box 2001 After the Spring of '68, a Story About Love
2003 Hermitaz-niks 2004 Relieved 2006 Voices of Bam (ouv-oxnvoBeaia / co-direction: Maasja Ooms)

Maasja Ooms 2006 Voices of Bam (ouv-oknvoBeoia / co-direction: Aliona van der Horst)
Mayxdopio ExperdAAevon / World Sales Zeppers Film & TV, The Netherlands (Willemijn Cerutti)

T. +3120 675 8594 info@zeppers.nl www.zeppers.nl

Aliona van der Horst
Mdaoyia Oopg
Maasja Ooms
OAANANAIA

The Netherlands
2006

Bpapeio / Awards Edikd Bpapeio kpinikriq emrpormg / Special Documentary Jury Prize, 5th Annual Tribeca FF
Edur pvela Apvnotiag / Amnesty Award Special Mention, cph:dox Awards 2006

Ano T0v 0€l0u6 Tou Aekepppiou Tou 2003, 1o Mnap Tou
vortiou Ipdv dev eival napd ykpepidia kat xaAdopara. Oxt
pévov o1 Toixol Tou €xouv Katappeuoel, agrivoviag EKBETES
KOU{(veg Kal QUAEG, aAAd kat ot KapdIES Twv Katoikwv Tou
gaiveral va €xouv peiver avoxtég. Zav gavraopa, n kauepa
KIveital péoa omv noAn, kataypdpovrag kaBnuepiva nepi-
otatkd andé ng {wég twv Karoikwv Tou Mnay Kat ouyke-
VIPOVOVTAG TIG MPOOWIIKES, PUXIES OULNTIOELS MOU EXOUV
JE TOUG ayarmuévoug Toug Tou eivar mAEov vekpoi. M
autév Tov Tpdno, n tawvia ayyilet 10 Bépa Twv OYEOEWV
perakl avipwv kat yuvaikwv oto Ipdv kat m oxéon Toug pe
Tov Bed. Ndvw and OAa, n tawia eival évag Upvog ommv
axoupaotn dovayn {wAg Twv Katoikwv autng me MOANG.

Ever since the earthquake of December 2003, Bam in
southern Iran is nothing but rubble and ruin. Not only have
its walls crumbled, exposing kitchens and courtyards, the
hearts of its people too appear to have fallen open. Like a
ghost, the camera drifts through the town, recording the
everyday events of Bam's inhabitants and picking up the inti-
mate, inner conversations they have with their dear departed.
In doing so, the film also touches upon the relationship
between men and women in Iran and their relationship to
God. Above all, Voices of Bam is an ode to the indefatigable
life force embodied by the people of this town.

9th Thessaloniki Documentary Festival
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‘Etol elvat

The Way It Is
/o is dat

EAiapner Péroa

IxnvoBeoio-Zevdpio / Direction-Screenplay: Elizabeth Rocha Salgado ®wroypagia / Cinematography: Coen
Stroeve Movrd{ / Editing: Faye de Wilde ‘Hxog / Sound: Gijs Stollman Mouaikrj / Music: Anne Le Berge
Mopaywyds / Producer: Frieder Wallis Mapaywyr / Production: Dutch Film & TV Academy, The Netherlands T.

+31 20 5277 333, m.slewe@nfta.ahk.nl www.nfta.ahk.nl 35mm ‘Eyxpwpo / Color 31’

2003 Kopzorgen 2004 Diamanda 2005 Nu 2005 Hay cosas que son asi 04-06Le monde et nous

Netherlands Film and Television Academy, The Netherlands (Marion Slewe)

ZaoAykado

Elizabeth Rocha

Salgado Oihpoypagia / Filmography
OMANAIA 2006 Zois dat (pp / short)

The Netherlands Naykdopia ExperdArevon / World Sales
2006

T. + 3120527 7333, F. +31 20 527 7355 m.slewe@nfta.ahk.nl

Bpopeio / Awards Tuschinski Award, Nederlands FF 2006

Jan, etwv 73, elvat 600 eninedoq 600 Kat 1o TOMio ToU

Tkpovivykev 6riou diapével. ‘Exel ouvnBioel otiq aAAa-
YEG TOU Kaipou kat ouvexilel mv kaBnuepvémrd tou 6,1t
kaipd kat va kavet. ‘0Tt kat va oupBei, o Jan éxel omv (dlo-
kmoia tou éva apketd peydho xwpdplr akhd ot GOUAEES
elval meploplopéves. And i yeviéq mou efyav m @dppa
Tipwv anoé autov, £pade 6t o B€a eival va kepdiler akpBig
6oa xpedletar. Oute mepioodrepa, olte Mydtepa. Xwpiq
TePITTES TIOAUTEAELES Kat peydAeq phodokieg, povo oxkAnpi
douleld mpokelpévou va emplavel aglonpenws. Av mpokl-
(et karoto npdoBeto 0080, 0 Jan 1o anotapieel omy Tpd-
nela, yla mv nepimrwon nou kat kakd npokUyel. Elval 1éoo
0lKovOHOG 600 1) INTEPa YN Tov Xewwva. 100% guotohoyt-
K6g, 100% OAAavddg.

an, 73, is exactly as flat as Groningen's landscape where

he lives. He is used to changeable weather and goes on
with his daily routine in every climate. Whatever happens, Jan
owns a quite large plot but does little business. From the gen-
erations who ran the farm before him, he leamed that's it’s all
about gaining just enough. No more but also no less. No
unnecessary luxury and no big ambitions, just hard work in
order to survive in a worthy manner. If there occurs some
extra income Jan stores it at the bank, in case something bad
happens. He is just economical as mother earth in wintertime.
100% normal, 100% Dutch.

International Premiere

AigBviig mpepmigpa
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