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MOY AENE NA MH Y’ ATAINQ -

TO IMYPNEIKO-TOAITIKO TPATOYAI
THEY TELL ME NOT TO LOVE YOU - THE
SONGS OF SMYRNA-CONSTANTINOPLE

Napyog Xp. ZépPag
Yorgos C. Zervas

EAAAAA
Greece 2002

H tawia eivat To MopTpETo ToU POUTIKOU EBOUS TIOU YEWIBTKE OTIS TIOAUEBVIKES TIOAEIS TG
KwvataviivoinoAng kat mg Zudpvng and Ta Katwtepa Kai ev HEPEL peaaia oTpapata Twv EANfvav, kat
agouykpdletal Tov k6opo mou £{noe ekel, m {wr) Tou onoiou expdlel auTr n HOUOIKT) O€ KGBE OTypr
ToU: 0N BOUAELd, 0T YLopT, OTOV EpWTa, OV EIPRAVN, oToV MGAEH0, oy e&opia... H Tawia
Tapoualalet Pepikoug aToudaioug Houaikols autou Tou Houaikol £idoug, aAd dev eivat i 0XOAAOTIKT
1 ouvorttik Lotopia Tou. Eivat mpondviwv pa neptrAdvnan, €va 05otmopikeé, 5@ K eKEL, pa avixveuon
TOU 0€ QvBPWMOUG, XWPOUS, QVTIKE(IEVQ, HOUTIKES, XOPOUS.

The film is the portrait of a musical genre which was born in the multinational cities of Constantinople and
Smyma by the working class and, in part, by the middle class of the Greek community. They Tell Me not
to Love You tries to hearken to the people who lived there, whose life was expressed through this music in
all its manifestations: in the workplace, in celebration, in love, in peacetime, in wartime, in exile... The film
presents certain important musicians of this musical genre, but it is not a detailed or synoptic history.
Above all, it is a journey with no fixed itinerary, here and there, in an effort to trace this music in people,
places, objects, different kinds of music and dance.
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FREDDY

O=68wpog Karéong
Theodoros Kalesis

EANAAA
Greece 2002

Mia avBpwroKeVIPIKT LTOp(a e POVTO TO MoAuaunmuévo BEpa mg petavaoteuong. Ot mapAnAeg
nopeieg duo pAwv, Tou Ted, evdg ‘EAnva rou aokel to endyyeAya Tou stripman, kat Tou
Aviwvry/Freddy, evég AABavou rou Souhelel wg kAGouv, EVvovTal Kat Katahrlyouv 0To payiké
peakopd. H avdykn Toug va ewopdlouv oto BEatpo ™G KaBnpepivéTag, va dwoouv Kat va ndpouy,
£ival 0 Kowo6g 0TOX0G MOU TOUG EVWVEL

«X1a 16 pou fipBa o Oeooakovikn pe Ta nédia kat 1wpa ota 24 yupilw niow omv AABavia ndAl pe Ta
n6dia, viupévog autd mou €yiva omyv EAAGSa: kKAGOUV».

An anthropocentric story grounded in the much discussed issue of immigration. The parallel courses of
two friends: Theo, a young Greek man who is working as a male stripper and Antonis/Freddy, who is an
Albanian and works as a clown, meet each other and develop a friendship with a hint of magic realism.
Their attempt to invade the theatre of everyday life, to offer and to receive, is their common ground.
“When | was 16 years old | came to Salonica on foot, and now, at the age of 24, | am returning to Albania
on foot once again, dressed as that which | became in Greece: a clown.”

uonjijadwor yaa1b
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ME TA MATIA L TPAMMENA
LTH XTEPIA
MEN AT SEA

Katepiva Matpavn
Katerina Patroni

EANAAA = |
Greece 2002 {

0 louihkt 10 kapapwtdky, 0 Aeutépng o pdyetpag, o Anuiitpng o uromoiapxog, o Mmakof o vaumg, o
MavdAng o kanetdviog, o Nikog kdtw oG pnXaves ki o Mdvwng o vadimg, €xouv prapkdpel o’ éva
eUmopikd mhoio Tou, oav Bakpévo € ypappég Tpévou, kavel To dpopoAdylo and mv Euperm om
uakpwr Kopéa kat miow mdky, o' éva ta&dL mou dev éxel TéA0g. Ta Aipdvia ivat pévo yia va geuyouy,
Kat péoa aTo kapdpt o xpdvog potdlet mayupeuatog kat BoAds. Méaa ato mhoio, oUVTPOPIA TOUG pévn, N
povagd kat Ta dvepa. Mad( toug GAAot 18 vautikoi, potpaopévol EAANVES kat Grrvedot, kat yopw
Toug rdvra n BAAacoq, PayIKY TPOUAKTIKY Kat dyvewaT).

Wilkie the messman, Lefteris the cook, Dimitris the chief officer, Bakshish the sailor, Manolis the captain,
Nikos down in the engine room and Yannis the sailor, all work on a cargo ship travelling back and forth
between Europe and Korea, as if set on railroad tracks, in a never ending journey. Harbours are no more
than points of departure for them, and on board time seems sluggish and blurred. On the ship, their sole
companions are loneliness and dreams. Eighteen more seamen are on board with them, half of them
Greek and half Philippino, and all around them, always the sea; magical, frightening and unknown.
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O XOPOX TON X®OYITAPAAQON
THE SPONGE DIVERS’ DANCE

uoyyijodwo) yaa1b

Baociing BaoiAeiadng
Vassilis Vassiliadis

EAAAAA
Greece 2001-2002

H KdAupvog elval To teleutaio vnol Tou Atyaiou yvwotd yia my evaoy6Anom twv katofkwv Tou e éva
ané ta ruo erkivduva enayyépara tou 2000 awwva:  omoyyaAela. H tawia agnyeltat nag pa npwiki
npdgn empiwong ~1o va pelyouv oL 0Qouyyapadeg yia w6 xp6vo Hakpid and Tig OIKOYEVELES TOUS, Ta
omitia Toug kat o vnoi Toug, pupokvduvedovrag my (Bia toug ™ {wi- petapAibnke oe napddoon. H
omoyyakiela wg endyyehpa elvat oe Upeon, aAAd n avaykn va dlampnBel n napddoon wbel Toug
KaAupvioug va emudntodv e€ioou puyokiviuva enayyéhuara, o€ unepBoikd Uyn kai Baen o’ oAGkAnpo
Tov KOOHO Kat 6rou €xouv petavaoteloel, ouvexidoviag Tov kUkAo G {wiig mou xdpagav ot pdyovol
T0UG.

Kalymnos is the last island in the Aegean Sea known for its involvement with one of the deadliest
professions of the 20th century: sponge diving. The Sponge Divers Dance explores how a heroic act of
survival, i.e. leaving their island and families for six months each year to risk their lives, has become a
tradition. Sponge driving as a profession is in decling; but the need to keep the tradition alive has forced
newer generations of Kalymnians to pursue similar occupations, either at extreme heights or at extreme
depths, across the globe, wherever these islanders have emigrated, continuing the death-defying life cycle
established by their ancestors.
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MYPLINH
MYRSINI

‘OAya Mapaykou
Olga Marangou

EAAAAA
Greece 2002-2003

Kat péva pou gimoav va nw motog eiat. Tt onpacia 6pwg éxel T 6vopd pou; Toug efa 6Tt eluat évag
GvBpwnog pag Kowwviag mou BEAw v’ ayandw Kat va y’ ayandve. ®opayuat Gpwg mwe av mw 6t
duokoAetopal aképn va kdve karota npdypara, 6Aot Ba aTékovtal oTo MPGRANHA Hou Kat 6x1 aTo 6Tt
efjiat évag dvBpwriog. Ekeivo ou Aéw, Aomév, eivat 61 600 {w, Ba kGvew pooTdbetes va EEnepaow
v avarmpia pou. Kat €56 pEaa 0T KAGKA eivat 0 KatdAANAGG X@pog, yiati £xw yUpw Hou aveparous.
AvBpdroug rou Jouv padf pou’ Tou Toug ayandw Kat i’ ayandve: avBp@roug mou He ompigouv.

And so they asked me who | was. But what does my name matter? | told them I'm a human being,

a member of a society who needs to love and be loved. But I'm afraid that if | say that | still have difficulty
in doing certain things, everyone will concentrate on my problem and not on the fact that | am a human
being. So, what I'm saying is that as long as | live | will keep trying to overcome my disability. And here,
at the KAFKA, is the ideal place, because | am surrounded by people; people who live with me; people
whom | love and people who love me; people who stand by me.




®YAAKEX NEKPO(QN)TADEIOY
THE GUARDS OF THE CEMETERY

Nopyos Kepapidiwtng
Yorgos Keramidiotis

ENAAAA
Greece 2002

H kduepa karaypdpet pa pépa tou Mndprm kat tou Anpritpn, ot onoiot eivat QUAGKES OTO KEVIPIKG
vekpotagelo mg Oeooahovikng. NapdAinia, napouaidletal n B€on Twv vekp@v omv apxaia, omv
aypoTik} kat o olyxpovn eAAnVIKI} TtéAn. MapakohouBoUpe pia Epeuva yia 1o poAo TwV QUAGKWY.
MMotot pUAayav ToUG VEKPOUS Kal T pvijn Toug omv apxaia EANGda; ®ukdoaovrav 6Aot ot vekpoi 1y
pévov optopévol €€ autwv; Mota rirav n oxéon petagl vekpwv kat {wvrav@v omv aypotikr EAAGSa; Tt
elval auté mou kpatd m pvipn Toug Jwvraviy; Mropel n aGyxpovn néAn va Bpnvrioet o vekpd; Na tov
QnoxapeToeL Pe polpoAdyla; Na tov ouvodedoet otov GAAo kGapo kat va pirjoet padl Tou;

The film follows a day in the life of Babis and Dimitris, guards at the central cemetery of Thessaloniki.

At the same time, it explores the place the dead held in the ancient, the rural and the Modern Greek city.
Also explored is the role of the cemetery guards. Who guarded the dead and their memory in Ancient
Greece? Were all the dead guarded, or just certain ones among them? What was the relationship between
the dead and the living in rural Greece? What is that which keeps their memory alive? Can the modemn city
moum its dead? Can it bid farewell to them with dirges? Can it accompany them to the hereafter and talk
to them?

uoijijadwod yaa1b
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AABANIKO MEAOAPAMA
ALBANIAN MELODRAMA

Kupiakry MdAapa
Kyriaki Malama

EAAAAA
Greece 2002-2003

H Evtit MixdA eivat n m€ov kataglwpévn kat Aapmepn viia tou AABavikod Aupikol Oedtpou orjuepa.
FevriBnke ota Tipava to 1949, mv enoxr mou n mavioxupn kat avacpakiiq KOPHOUVIOTIKT nyeoia Mg
KPR, MEPIKUKAWpEVNG and exBpoug xwpag {ouae To HeyaAo G £pwTa Pe T oTahviKT) ZoBIETIKY
‘Evwon. To viokavtép kataypdget pEaa and m ok me paptupia m Hovayikr me nopeia ato xwpo
G Aupikrig Téxvng. Kat pdhota téte mou n téxvn omv AABavia kau laitepa o Kivnuatoypdgog, n
{wypagiki kat n 6repa, wxupol pnxaviopof theoroyikriq mponaydvdag, anoAdpBavav m yevvaiédwpn
Kpatikr gpovTida padf kat Tov auonpG Kpatikg EAEYXO.

Edit Mihali is the most distinguished diva in the Albanian Lyric Theatre today. She was born in the year
1949, in Tirana, at a time when the powerful but insecure communist government of what was a small
country surrounded by enemies, was living a great love affair with the Stalinist Soviet Union. Through her
testament, the film documents her lonely and arduous course through the field of opera. At the time, the
arts in Albania, and especially film, the visual arts and the opera, being potent mechanisms of ideological
propaganda, enjoyed the generous sponsorship of the state but also suffered the strict control of the
Party.
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LEIXMOX
EARTHQUAKE

uoljiadwo yaa1b

MNoup1 ABépwe
* Yuri Averoff

EANAAA
Greece 2003

To kahoka(pt Tou 1953, €vag an' Toug peyaAltepous oelopoUg Tou 2000 aldva XTUrmaoe Ta viiotd Tou
loviou. H Kegahovid toonedmenke oxedov oAokAnpwtikd. To viokipaviép Zetouds agnyeital mv wotopia
Twv katolkwv mg Kepahovidg, mou eidav Tov Téro Toug va agaviletar péoa oe pepikd deutepdrera,
Kat mou avaykdomkav, omv meoyneia toug, va eykataAeiyouv to voi. Baoiopévo ae omdvio
Kvnpatoypagiké ukiké me dexaetlag Tou ‘50, kat pe dEova Eva povadikd autoBloypagikd Keijevo Tou
Ztpat XaBlapa, o Zetopdg eivar pia Tawvia yia Toug avBpwnoug nou éZnoav Tiq Mo onpadiakés
ahayég omv nopela mg petanoepikiiq EANG3AG, Kat mou EmaTpEéPouV O OTIYHES Kat TEMoug Tou
napeABOvTog, yia va petprigouv m {wr) Toug Kat To Xp6vo mou nepva.

In 1953, one of the world's most powerful earthquakes destroyed the Greek islands of the lonian Sea.
Two amateur cameramen were there, recording what they saw on 16mm film. Earthquake is a
documentary based on this footage —shot before and after the earthquake. We watch the islands
inhabitants as they emerge from the rubble. We witness workers constructing a new architectural
landscape: concrete, grey blocks in the place of centuries-old Venetian red and ochre plastered buildings,
and we follow some Cefalonians on their long journey to New York and Melbourne. Earthquake is about
how we deal with destruction and the loss of our past, about how memory can guide us forward into the
future and help us envision better times ahead when all around us is lost.

n
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YMAPXOYN AIONTAPIA
ITHN EAAAAA;
ARE THERE ANY LIONS IN GREECE?

Ipiva Mnéiko
Irina Boiko

EANAAA
Greece 2003

«Yndpyouv Aovrdpia omv ENNGSa;» pwtdel o ripwag Tou Beatpikol tpyiiu 0 yduog Tou Taéxog, Kat
nalpvet oav andvmon pa epdon mou ané noté €yve napoywdng om Pwoia: «Zmv EANGSa undpyouv
T1a ndvral» Ta teheutaia xpovia, xAddeg dvBpwrol ané my mpanv Zopietikr ‘Evwon anopdotoav va
dlaruotdoouy av 6vtwg elvar £1al. Wayvovrag Ta Aovidpla Toug, nepdoave moAAG. Apaye 6a ta
Bpouve;

“Are there any lions in Greece?” asks the protagonist of Anton Chekhov's The Wedding, and the answer
he receives has become a maxim in Russia: “In Greece you can find anything!” In recent years,
thousands of people from the former Soviet Union decided to discover whether this maxim is true.

In search of their lions, they went through a lot. Will they ever find them?



mailto:irinaboiko@yahoo.gr

NMPOX®YIIKH EAAAAA
REFUGEE GREECE

uoijiyadwo) yaa1b

Bayy£Ang Eepvrdpng
Vangelis Serdaris

EAAAAA
Greece 2003

H apampr tpaywdia, o Blaog diwypds Twv Hikpaotat@v EANV@Y, n guyr Toug Kal 1) MEPINETELa TG
unodoxrg kat eykardotaong otov EAAAdIKO XMPO, 1) agopolwan Kat mpooopd Toug, elval 0 Baokég
GEovag autol Tou vrokiavép. Ta yeyoveta kataypdpovral Kupiwg péoa ane pvipes kat g
TIPOOWIKES papTupies mpoapUywv nou akéua Bplokovrat o {wi. H mowkiia kat moAupopgia Twv
apnyfoewv e ™ Badutata Tpayikn uer mg avepwrnivng epnelpiag dev TEkUNPI@VOUV am@s Ta
yeyovéra, aAAG oupBaAAouv TNV MANPECTEPN YVWOT, CUVELBNTOMOMMON Kal Katavenor Toug...

The savage tragedy, the violent expulsion of the Greeks of Asia Minor, their flight and the adventure of
their resettlement in Greece, as well as their assimilation and contribution to Greek society is the main axis
around which this documentary revolves. Events are documented mainly through the memories and the
personal testaments of refugees who are still alive today. The variety and diversity of their narrations,
marked by the deeply tragic texture of human experience do not simply attest to the events but contribute
to their fuller knowledge and understanding... p :
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ENOXEX KAl ZYITPA®EIL:
ANAPEALX EMIIEIPIKOX
ANDREAS EMBIRIKOS

Tdoog Wappdg
Tassos Psarras

EANAAA
Greece 2003

0 Avdpéag Epmetpikog, peyarog éNnvag uneppeakoTig nomig, neloypdgog, Yuxavahumiq kat
Quroypagos, yevviienke om Bpdia me Poupaviag to 1901 kat néBave amv ABrva Tov AlyouoTo Tou
1975. H {wn Tou mapouotdlet pudiatopnpatikg evilagépov, ag’ eveg pev diont eladyovrag to 1935 tov -
unepeahiopd amv EANGda Aoidope(tal kat xAeudZetal, ag’ eépou €, PoAovVOTL pAaKeLTal oy
enavaotatikn aplotepd, ouhappdveral kat Tahanwpeital ota Aekeppplavd and mv ToAToguAak Tou
EAAZ. 210 vToKipavtép napepBarhovral moAAd viokoupévta mou YUpLae o Blog o Epmelpikog, kabwg kat
nxoypagnuéva anoondapata ané oulnmoelg Tou e Tov EAGM, Tov Ndvo Bakawpim, Tov Kaota
Taxton, m Mapia Bovandpm k.d., mou mapouaidovrat yia npwm ¢opd.

Andreas Embirikos, this major Greek surrealist poet, author, psychoanalyst and photographer, was bom in
Vraila, Romania, in 1901 and died in Athens in August 1975. His life is especially intriguing, on the one
hand because, by introducing Surrealism in Greece in 1935, he became the object of ridicule, and on the
other hand because, even though he was a revolutionary leftist, he was harassed by the National Popular
Liberation Army (ELAS) militia during the December 1944 insurgency. The film includes footage filmed by
Embirikos himself, as well as excerpts from recorded conversations with the poets Odysseus Elytis and
Nanos Valaoritis, the author Costas Tachtsis, Marie Bonaparte, et al., which are presented for the first time.
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O MAnMMnoyYx
PATER PATRIUM

uonyijodwo) yaaib

Navvng Kapumnidng
Yannis Karypidis

ENAAAA
Greece 2003

«000 mMnotdet To mavnyupL oTevaxwplGHacTe nveupartikd, aAAG ustﬂ QTG AeUTEPWVOPAOTE,
€lpaote oav nouAdkia».

Mia ané «ta péoa» karaypagri Tou aQvaoTeEVAPLKOU mavnyuplou.

“As the feast day draws close we feel spiritually constricted, but then after the fire we are freed. We feel
like a bird.”

An inside look at the feast of the Anastenaria, during which believers walk barefoot on burning coals.
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NMOMAKIKOX TrAMOX
THE WEDDING

Mavog Manadémoulog
Panos Papadopoulos

EAAAAA
Greece 2002

B€Aovtag va yupiooupe KGTL yia To Yajo aTa opelvd xwptd ™ Pod6mmg. Bpeenxuus ota Mopakoxwpla
g Kopomwvrig. MapakohouBwviag 1o yapo, BAEMoupe Tig emhoyEQ {whig Yia UAWKT Kat GUpBOAWKT
enpiwon Twv avBpdnwv. E3®, n mepibwptomoinan eivat anotéheapa 6t HOVO ™G HOUTOUAHAVIKIG
Bpnokeiag kat anopdvwang, aAAd kupiwg g YAwooag. Mapdho mou UNTpikT Toug YAwooa eivat ta
«TOpAKIKa» —ta OAaB6pwvn S1GAEKTOG— 0O OXOAE(0 HaBaivouv TOUpPKIKG Kat Aiya eAAnViKd. £’ autég
TIG MIEPIBWPIAKES PEIOVOTNTES LIE TIG EVIOVES EOWTEPIKES AVTIBETELS, TiMoTa dev eival BEDOPEVO,
evialo, mapadootakd kat gratkd. Ta mpdypata aAAG{ouv and m pia oypr) omyv GAAN. Agebrikaue otig
{WEQ TWV NPWWV pag.

Wishing to make a film about the wedding ritual in the villages of the Rodopi Mountains, we found
ourselves in the Pomak villages of Komotini. Observing the events surrounding the wedding, we see the
choices made concerning peoples’ material and symbolic survival. Here, living on the fringes is the result
not only of the Moselm religion but mainly of language. Despite the fact that their mother tongue is Pomak
(a Slavic dialect), at school they are taught Turkish and a little Greek. In the case of these minorities which
display intense internal contrasts, nothing is a given, nothing is unified, traditional or static. Things change
from one moment to the next. We surrendered to the lives of our heroes.
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KAPNATIA THX IEPILLOY
BOATYARDS OF IERISSOS

uoijijadwod yaaib

MNdavvng Adunpou
Yannis Lambrou

EAAAAA
Greece 2002

Av 0 TOAITIOGG pag 1ipBe 0" emagr e Tov UNGAoINo KOOHo, auTd £yive PEaa and Toug Spopous me
BdAaooag. Autol mou dlaopdhioav, 6Hws, autd To Tagdt fitav ot pdotopég mG. Ot dvBpwriot Moy
BouAetouv ata kapvdyla. Zmv lepload mg XaAkidikig, kdtw and ta xakdopata mg apxaiag MoAng kat
He povTo To Bouvd Tou Zrayelpitm GAGo0opou AIOTOTEAN, Ta Kapvdayla ekel o€ ME(OA TWV Kapdv
ouvexiZouv. ‘Oha xetportolnTa’ 1o kOYIo Twv EUAWY, Ta KatdpTia, TO TGV, 0 aylaopdq... Méxpt m
OTLypr Tou To Kaiki ndvw ota Baa 6a yMoTprioet ato vepd yia To peyao tagdt. H peydhn otyur ya
10U pHaoT6pous. ‘OAa rujyav Kad. To TpkoUBEPTo YAEvTL rou Ba akoAouBroel Ba yivel péoa oto ©io T0
Kapvaylo.

That the Greek civilization was able to come in contact with the rest of the world was made possible
through the seaways. But those who secured these voyages were the craftsmen of the sea; the people
who worked in the boatyards. In lerissos, in Halkidiki, in the shadow of the ruins of the ancient city and
against the backdrop of Aristotle’s mountain, the boatyards continue to operate in the face of changing
times. Everything is handmade; the cutting of the wood, the masts, the rudders... Until the moment when
the boat will slide into the water on its long voyage. This is a great moment for the craftsmen. Everything

has gone well. The celebration to be held next will take place in the boatyard itself.
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NMAPALTAXH
PERFORMANCE

Nikog Aleupdg
Nikos Alevras

EANAAA
Greece 2003

Mia gopa Kk €vav kaipd, kovtd o€ pia peyaAn méAn mou my €Aeyav ABrva; rtav éva npodaTio mou 1o
€\eyav Néa Mevtén. Ekel ta XplotoUyevva ndvra x16viZe, kovrd o’ éva mavépopgo omitt mou To Aéyav
«Mapyapita». Zagvikd, Byrke o fA10G Kat Ta x1évia Elwaav Kt Mapyapita dveioe ki €Byale
Aouhouddkia. Ki exel padeimkav moAAd naddkia, kat prh@yave, kat Tpwyave, Kat mivave, kat maiave,
Kkat douheuave, kat yehdyave, ki epwreudvrouoayv, kat kabe pépa urmpxe atéAewwm xapd. Qormou éva
npwwvé anopdotoay pal( pe to daokakd Toug v' aveBdaouy éva Beatpiké Epyo. Aidhegav 0
yianwvé{ko napadoolakd napapiBl: «To KOP(TaL PE TO MavEPL OTO KEPAAL.

Once upon a time, near a big city called Athens, there was a suburb called Nea Penteli. At Christmas it
would always snow there, near a beautiful house called Margarita (daisy). And then, suddenly, the sun
came out and melted the snow and Margarita blossomed and produced little buds. Lots of children
gathered there, and they talked and ate and drank and played and worked and laughed and fell in love and
every day there was endless joy. And then, one morning, they decided together with their teacher to put
on a show. They chose the traditional Japanese fairytale “The Girl with the Basket on her Head.”
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ONEIPEYONTAI TA ZQA
THN MAIAIKH TOYXZ HAIKIA;
DO ANIMALS DREAM OF THEIR CHILDHOOD?

uonijaduior yaa1b

MNaopyog Ayyeloudng
Yorgos Angeloudis

EAAAAA
Greece 2002

H wropia diadpapatiletal o’ éva ogayefo. H tawvia npoonalei va kataAdBet edv ta {wa pnopodv va
ovelpeutolv. H, o owotd, edv o GvBpwog moTelel MW Uropolv va ovelpeutouv. Edv o GvBpwrog
TOUG EMTPENEL va ovelpeutolv. Edv undpyet xpovog yi' autd, mpotol va dwaouv m {wh Toug yia 1o
avBparivo képdog. And mv GAAN mMieupd, ot GvBpwriot oképrovtat 6Tt autd lvat kavovikd. Ot
neploodTepot awddvovral AU yia ta {wa, aAAG Bewpouv emiong 6Tt eival ua epyaoia rou o
GvBpwriog e&aokel yia va {fjoel. Eival npaypatika evalagépov v' akoug Toug opayeis rj Toug
Kmvotpdpoug va phouv yia Ta {wa kat ta dvetpa mou BAEMOV.

The story takes place in a slaughterhouse. The film explores the question whether animals can dream. Or,
rather, whether man believes that they can dream. Whether they are allowed time to dream before they
give their life for human gain. On the other hand, people consider this to be normal. Most people feel sorry
for animals, but at the same time they consider this to be a job and a way for some people to make a
living. It is truly interesting to hear the slaughterers or the breeders talking about the animals and the
dreams they see.
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HIV POSITIVE - ZONTALXL
ME TO AIDS
HIV POSITIVE - LIVING WITH AIDS

Anpritpng Bepvikog
Dimitris Vernikos

EAMAAA
Greece 2003

Zta TéAn tou 2001, n Yro-Zaxdpia Agpiki} petpoloe ta 2/3 Twv Buudrwfrou AIDS 0€ GAo ToV KOOpO.
T Nétia Appikr, i veoyévwnm dnuokpartia tou Mavtéla, (et €va véo «anaptyavt» pe anpopAentes
OuvEneleS, kaBWg To AIDS mpooBaMAeL kaBnpepiva 1.500 Notioagpikavoug, evd 1) TAXELQ, 1) avepyia
Kat 1 eykAnpatikémra paotidouv m xwpa. Ewg myv anekeubépwor} mg and to {uy6 Tou
«anaptydwr»,Ta kpouopara Tou Bavamedpou o0 Kupaivovtav o€ xapnAd enineda. Zipepa, 4,7
ekaroppupla dvBpwrol eivat opoBeTikol, Ta 2,65 ekatopplpia an' autolq yuvaikes, eva 85.580 nadid
éxouv' HoAuvBe( and rlé UNTEPEG TOUG, KUpiwg Katd ) SiGPKELa TOU TOKETOU, ZTIG MAPAYKOUTIGAELS TOU
Kén Tdouv, névie opoBETIKES uTéPe mpooTiabolv va emBidoouy kat va {roouv Ta nadid toug, xwpi§
M OupNapGoTacT Tou CUVTPAPOU TOUS.

By the end of 2001, more than two thirds of the people who died of Aids were living in Sub-Saharan
Africa. In the newly established democracy of South Africa, there is now a new kind of apartheid. Every
day, around 1,500 people are infected with HIV, while poverty, unemployment and crime ravage the
country. Up until the end of apartheid, the number of people infected with the HIV virus had been kept low.
Then, in 2001, the South Africa Department of Health estimated that 4.7 million were living with HIV, with
women outnumbering men. It also estimated that 85,580 babies had become infected with HIV through
mother-to-child transmission. In the townships around Cape Town, five HIV positive mothers are
struggling to survive and raise their children without any support from their companion.




HNNOH THX NHX
BREATH OF THE EARTH

Mavog KapkaveBatog
Panos Karkanevatos

EANAAA
Greece 2003

Me évauopa tov TeAeutaio xpnopd tou Mavteiou Twv AeAgwv pog Tov autokpdropa louhiave

(350 p.X.), n Tawia eryetpel €va TaidL aTov KOOHO TWV AAIK@V SPWHEVWV-TEAETOUPYLDV TG GUYXPOVIS
EANGDAG, TwV OUVUQaOHEVWY HE TOV ETTOL0 KUKAO TG QUOTG, TOV KUKAO Tou fiAtou, Tov KUKAO TG {wiig
TWV avBpwnawv.

Inspired by the last answer of the Oracle at Delphi to the Emperor Julian (350 AD), the film attempts
a journey through the universe of popular rituals in contemporary Greece, which are interwoven
with the annual cycle of nature, the cycle of the sun, and the cycle of mans life.

uoijijadwod jo yno
uoijijadwor yaa1b
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TO AITAIO MEXZA AINO TA AOTIA
TQN NMNOIHTQON
THE AEGEAN IN THE WORDS OF THE POETS

Aoukia Pikakn
Lucia Rikaki

EANAAA
Greece 2001-2002

‘Eva Ta&(d1 pe 0dnyo Ta Keijleva mont@v Kal guyypapewv ané 6Ao Tov deuo Tiou Upvnoav 1o
apy(méhayog, péoa ané eéves and ta neplogdtepa votd Tou Atyaiou. Xta Keijeva, Ta moujuara, Ta
arnogBEyaTa Kat TG TAEBIWTIKES ONUEIDOELS TwV avBp@NwV Tou emioképBnkav mv EAAGSa oe
BLGpopeg XPOVIKES MePLOBOUS Kat aloBavenkav mv avaykn va karaypdyouv Ta ouvalolripata mou Toug
nipokdAeoe 1o Atyalo, ouvavtd KavelS pa Jwvravi Teplypagn Twv ouvaleBnudtwy mou yewa kat
onjuepa n 6popen autr BGAacoa kat aTov olyXpovo TagBLo ).

A journey structured around the writings of poets and authors from all over the world who celebrated this
archipelago, illustrated by images from most of the Aegean islands. In the writings, the poems, the
excerpts and the travel notes of people who visited Greece at different times and felt the need to document
the emotions awakened by the Aegean Sea, one encounters a vivid description of the feelings still evoked
today in the modern traveller by this beautiful sea.
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Ol APOMOI TOY PEMIMETIKOY
WAYS OF REBETIKO

Tipwv Koulpdong
Hp® LiapAidkn
Timon Koulmassis
Iro Siafliaki

EAAAAA
Greece 2003

Aev npdketrat yia pa Tawvia ndvw oto Pepnétiko. Ot ekéveg npooabolv v avinyfigouv mv anAdmra,
v eheuBepia Tou autooyediaopou kat ™ dUvapn aumiq MG HOUCIKNG, KL T KIVIHATOYPaPIK| EKppaam
va yivel népaopa WoTe To PEUMETIKO va HAROEL Yia Tov eauT Tou. AUTG ToU pag evalEpepe eivatn
napakoAouBnan m¢ napdAAnAng diadpopriq pag Aaikrig Ekppaong pe m adyxpovr mg lotopia,

K eniong 6, an’ auTr ™ HoUoIKY HEVEL {wvtave orpepa. Kivnuaroypagavtag Toug Téroug nou
ouvdéovtal —GAAoTe pe v kaBnpepwvr {wr}, TWpa e To HUB0;— Tou pepMETIKoU (Advia,

HIKPES BApKeS, puAakT) ouvavrioape my aydrm Twv avBpdnwv Mo eurnvéovtal ar’ aum m HouatKr
Kal Toug dpdpoug mg.

This is not a film about the rebetiko, the popular Greek song par excellence. Rather, it tries to record and
convey its music, rhythms and movements in such a way that the filmic language and form take on the
rhythms and poetry of the music itself. It allows the rebetiko to speak for itself. The film retumns to the
source of the rebetiko and tells its story, revealing a kind of parallel history of the country as well as the
persistence of a myth. Essentially, however, the film shows how the rebetiko is sung, played, danced and
watched by today's generation. Filmed in small taverns, harbours and prisons, Ways of Rebetiko creates an
imaginary map of the rebetiko, a world of memory and desire, a multifaceted and multilayered collage of
times and places, where the voices of the greatest rebetes echo in the sound and fury of Modern Greece.

uorjijadwod jo yno
uonyijadwo) yaaib
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O APOMOX NPOX TH AYXH
THE WAY TO THE WEST

Kupiakog Katfoupadkng
Kyriakos Katzourakis

EAAAAA
Greece 2003

H tawia eivat ouvduaopdg viokaviép kat pubormaciag. Mia yuvaika and my npanv Zopietikij Evwan,
1 Ipiva, avalntd omv EAAGBa pia kakdtepn i kat néQtel BUpa Tou oe§ouakikol Soukepmopiou.
Mepigépetal amv ABrva e agoppr mv e§agdvian piag eiAng mg. H wotopia mg Eedimavetal péoa
and pa oelpd npoowrnikwv eE0pOAOYOEWV Kal PAAS UMK, KAl GUVIEETAL PE TIG MPAYUATIKES LOTOpPiES
TWV petavaot@v omv ABrva kat Tig SIkEG Toug EE0HOAOYHOELS. I’ QUTES TIG OTIYHES ™G
npayyatikémrag n Ipiva pe kdnoto Tpérno eival napotoa oav «ndoyxwv dyyerog» kat oxoAdlel Eppeca
oV anény6 Toug, ouvdEoVTag Tov napovia pe Tov napeABovia xpdvo, To TPpayHatike pe To aviaoTike.
H napouoia mg {wypagikng amv Tawia Tovilel Ta Gvelpa kat Toug EQLGATEG TIOU MPOKAAEL autd To
£VI0V0 KOPPATL TG OMuepIviG Mpaypuatikémrag.

The film is a combination of documentary and fiction. A woman from the former Soviet Union, Irina,
comes to Greece in search of a better life and falls victim to the sex slave trade (trafficking). She wanders
around Athens in search of a friend of hers who has disappeared. Her story unfolds through a series of
personal confessions. During these moments of reality, Irina is in some way present as a sort of suffering
angel who comments on the aftermath, indirectly linking the present to the past, the real to the imaginary.
The presence of painting in the film emphasizes or illustrates the dreams and nightmares that this intense
slice of present-day reality provokes. In other words, the uprooting of millions of people from their homes
- History repeats itself.
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ET IN ARCADIA EGO

uoyjijadwod jo jno
uoijijadwod yaaib

A\€gavdpog MamanAiou
Alexandros Papailiou

EAAAAA
Greece 2001-2002

Emotpépovrag omv Apkadia ouvavtd €vav T6mo okelo, yvwato kat dyvwato pall. Ot nadikég pou
uviiHeg avaduovral oTiq dladpopéq Kal HAEKovTal Pe Toug avBpwroug, ) puBoAoyia kat my LoTopia
Tou Xdpou. H guon pdg piAdet, 6rwg kat ot puBoAoyies, ot popaviikol momtég, ot arhol GvBpwrot, ot
enoxéS. ‘OAa pkdve. Ze ke Tag(d1, 6w, aut mou pag avrikel eiva Ta oToixela g autoyvwaiag mou
JMOPOUKE Va QrOKTHOoUKE.

Returning to Arcadia | come upon a familiar place, at once known and unknown. My childhood memories
emerge along my itineraries, becoming entangled with the people, the mythology and the history of this
place. Nature speaks to us, as do mythologies, romantic poets, ordinary people, the seasons. They all

speak. But in every journey, that which belongs to us are the elements of self-knowledge we are able to
acquire.
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TO MNAIXNIAI THX
APXITEKTONIKHX
THE FASCINATING PUZZLE

Andéotorog Kapakdong
Apostolos Karakassis

EANAAA
Greece 2002

0 apyiréxtovag AAEEavdpog Topmadng elval npwTonépog Tou BlokAaTtikoU 1 otkoAoyikoU oxedlaapol
om xwpa pag. Zta 40 nepimou xpévia Aettoupyiag Tou, To apxITeEKTOVIKG Ypageio A. Tourddn £xet va
emdeel éva idlaltepa mouato Epyo, MOAES Bpapeuoelg oe maveAArvioug kat dleBveis dlaywviopoug,
KaBwg kat éva onpavtiké apiBpé and yvwotd kaw nepiorta ktipia dnpéotag xpriong. 0 AAéEavdpog
Tounddng pag nepumyel oe kdnowa and ta Ktipid Tou, anokahurroviag my nopeia rou odrynae m
BnuioupyikT OKEYN TWV HEAETNT@V 0NV EKAOTOTE aPXITEKTOVIKT) AUaM, Hia Kay, onwg Aéet o (B1og, 1
apx(tekTovikt elval pua ouvapnaotikr dladikaoia eniluong npopAnpdTwy, £va eKTANKTIKO 0TAUPOAEE...
(Ané m oeipd «Mapaokivio»)

The architect Alexandros Tobazis is a pioneer of environmental architectural design in Greece. In the 40
years of its existence, the A. Tobazis architectural firm has designed a significant number of important
public buildings and has won numerous national and international competitions. In the film, Alexandros
Tobazis shows us around buildings he has designed, poiniting out the creative thought proéass behind
each architectural solution, since, as he says himself, architecture is an exciting process of solving
problems; an amazing crossword puzzle...

(From the TV series “Paraskinio”)

uonijadwod yaa1b
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LTPODAAEL -
TA NHIIA TOY ANEMOY
KAI THX ArlOTHTAX

STROFADES — THE ISLANDS OF WIND
AND HOLINESS

Anpritpng Avayvwoténoulog
Dimitris Anagnostopoulos

EAAAAA
Greece 2002

Ta vnold Z1pogddeg, kovtd ) ZakuvBo, katéxouv miepiomm) BEom Kat o0 napehBov kat aTo mapév mg
EA\GBag. And okoAoyikr drioyn, ot ZTpo@ddeq ivat oAU onpavtikég wg otadyof yia ta moukid mou
jetavaatetouv and kat mpog mv Agpikiy. loTopikd, ot Tpo@adeq arotehotoav GuAGkio ™G Bulavivig
Autokparopiag, pe oxupd-HovaoTIpL Kal GnpavTkr HovaoTikr kowvémta. Ta TeAeutaia xpovia, ot
ZTPoPAdES EXOUV YIVEL YVWOTES WG TOMOG agayrg. Xkiddeg anodnuntikd moulhid £xouv oKkoTwBE exel
ané Kuvnyoug mou Toug oTrvouv kapTépL kaBwg exeiva ataparolv yia va EexoupaaTolv ane To pakpl
anodnunTiké Toug Ta&idL. Zrpepa, To KuviylL anayopeUeTal ot ZTpogddeg, Kat Ta vnold

npogtatetovtat ané mv AKTOQUAGKT.

The Strofades Islands, near Zakynthos in the lonian Sea, hold a unique place in Greece's past and present.
They are very important from an ecological point of view, since they are one of the stops along the
migration routes for birds from Africa to Europe and Asia. Historically, the Strofades were an outpost for
the Byzantine Empire, topped by a fortified monastery and a thriving monastic society. In recent years,
Strofades has made the news as a place of slaughter. Thousands of migrating birds have been shot there
by hunters laying in wait for them as they stop to rest during their migratory journey. Today, hunting is
forbidden on Strofades, and the islands are protected by the Greek Coast Guard.



mailto:animan@otenet.gr

MATPIAA XTON AIOEPA
KAI XTH ©OAAALIA MONH
MY COUNTRY ALONE

pwoiound }2a1b

Avtng Poditng
- Andis Roditis

EAAAAA
Greece 2002

Méoa ané pia WTopiki elgaywyr, Ty apXITEKTOVIKY, T (dqu@uxn. ™ Aoyotexvia kat m pouaikr ms
Kunpou, emxepeltat pia okaypdenon me noAmapikig Tautémrag tou eAAnviopol mg Konpou, ev
oyet kat mg €viagng mg Kunplakig Anpokpatiag omv Evwpévn Eupdrm. H tawia kiveitat oto nvelipa
g priang tou Oduocéa EAGT, 0Tt «ip€ntel emTEAOUS 0 VEOG EANANVIONGG va ETXEIPHOEL TV
avakdAuyn Tou aAnBivou Tou TPOTWITOU, A KAt auT6 MoU WG T@pa yvwpilet wg EANVIKG, elvat
napanompévo katd 1o pétpo nou avrihapBavetat mv EANnvikémra n Adany.

Through a historical introduction, through the architecture, the painting, the literature and the music of
Cyprus, the film attempts to profile the cultural identity of Cypriot Hellenism, in view of the accession of
Cyprus to the European Union. The film is guided by the words of the poet Odysseus Elytis, who said that
“the new Hellenism must finally attempt to discover its true identity, since that which it has so far
considered to be Greek, is actually distorted according to the way that the West perceives Qreekness.'
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MAAIOI KAI NEOI MPOX®YTEL
LTO KEPATZXINI
OLD AND NEW REFUGEES IN KERATSINI

Kalhiénn Asyaxn
Kalliopi Legaki

EANAAA
Greece 2002

31a 1922, épyovrat oto Kepataivi mpéoguyeg mou ot Totpkot £81wEav and m Zudpvn, Tov Mévio kat mv
KwvatavtivouroAn. Ot GvBpwrot autoi avripetwniomkav pe npokatdAnyn and toug vidrnious, Elnoav
Jeydheg oTeprioelg kat Bdaava, kat TEAikA katdpepav va anoteAEouv To duvapik6Tepo Kat {wTikéTtepo
THripa Tou eEAAnvikoU TnBuapou. Xta 1992, véol mpéopuyes, and mv AABavia, m Mewpyia, T
Oulpnexkiotdv, mv Ivoia, To Ipdk kat GAAeG x@peg, Pplakouv kataglylo oto Kepataivt kat npoomaboiv

va dnpoupyroouy pia véa Jur.

(A6 m oepd «Mapaokivio»)

In 1922, Keratsini became home to Greek refugees driven out of Smyrna, the Sea of Marmara and
Constantinople by the Turks. These people were treated with prejudice by the indigenous population,
suffered poverty and hardships, but finally succeeded in constituting the most dynamic and vital section
of the Greek population. In 1992, new refugees from Albania, Georgia, Uzbekistan, India, Iraq and other
countries, settled in Keratsini and tried to make a new life for themselves.

(From the TV series “Paraskinio”)
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NOYL
MIND

pwoiound }2216

Kikrj Anpntpiov Aaléyka
Kiki Dimitriou Lazonga

EAAAAA
Greece 2002

Andnelpa oxéong, puon-nvedpa. H uon yeveatoupyé évauopa me téxvng. Aoyiki — aoBaviikdmra —
0wy Kat veupa. Aévaog KikAog dnpioupyiag. Xdog — Evrponia - ‘Epwrtag.

An attempted relationship between nature and spirit. Nature as a life-giving force to art. Logic ~ sensibility
- body and spirit. A perpetual cycle of creation. Chaos - Entropy — Eros.
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EAENH NMANMAAAKH
ELENI PAPADAKI

HAiag MNavvakakng
llias Giannakakis

EANAAA
Greece 2001-2002

“Eva moptp£To ™G neorotoy Tou Bedtpou EAEvng Maradakn. Ayétepo yvwon arpepa, omyv enoxij ms,
TIG dekaetieg Tou "30 kat '40, fitav pia ané Tiq onoudaléTepes EpHNVEUTPLES Tou Bedtpou. Oool mv
€xouv Bel eni oknviig, CUPPWVOUV WG To a6 mg dev eixe ouTe mponyodpevo oute endpevo. Kiautd -
VW OUVUTTIPXE e «Iepd TEpatax, 6rwg n Magwvou, n MavwAidou, o Bedkng, o Mivwtig, ) AAkalou, o
MAnvag k.a. ANwate, 6tav my eidav yia npdm gopd om oknvi, T6ao 1 KotorouAn 600 ki n KupéAn,
avayvaploav oTo mpdownd mg m peyaAn d1adox6 Toug. Opwg, ota 41 mg xpévia kat ato andyelo mg
Kapiépag mg, Euehhe va Bpet Tpayiko kat anotpdnato Bdvato my nepiodo Twv Aekeppplavav.

(Amd ™ oewpd «Mapaokijvio»)

A portrait of the stage actress Eleni Papadaki. Not especially well known nowadays, during the thirties and the
forties she was considered one of the finest actresses of the stage. Those who saw her perform all agree that
her acting was unprecedented, and that there hasn’t been anything like it since. Her great talent was
acknowledged, despite her sharing the stage with some of the greatest Greek stage actors of all time, such as
Paxinou, Manolidou, Veakis, Minotis, Alkaiou, Glinos, et al. When the legendary actresses Marika Kotopouli
and Kyveli first saw her perform, they saw in her their worthy successor. However, at the age of 41 and at the
height of her career, she met a tragic and horrible death during the December insurgency of 1944.

(From the TV series “Paraskinio”)



mailto:nkarra@ert.gr

NMAATEIA LYNTAIMATOXL
SYNTAGMA SQUARE

Adkng Manmaotdabng
Lakis Papastathis

EAAAAA
Greece 2002

Méoa ané ondvieg aAAG kat avEKBOTEG KIVOUPEVEG EIKGVES, HAPTUPIES KAl PWTOYPAPIES,
napouaialovral €va-gva ta Ktipta rou Adurpuvav my mAateia. Ta Eevodoyeia MeydAn Bpetavia,

Grand Hotel, kat AyyAia, GAAG kat Ta omi{tia rou guvdéovtal e eEEXOUTES MPOOWIIKGTITES

NG MOATIKTG, OIKOVOUIKTG KAt TIVEUHATIKTS {wig Tou Térou. Mrpoatd and ta ktipia autd £xouv
diadpapariatel omoudaia yeyovota, aAAG kat OKNVES Tou KaBnpepvou Biou g ABrvag, nou oxetidovial
e mv wotopia kat m {wn 6xt pévo mg npwrevoucas, aAAd kat oAékAnpng me EANGAaG.

(An6 ™ oelpa «Mapaokrivio»)

One by one, the illustrious buildings of Syntagma Square are presented through rare and never-before-
seen footage, testaments and photographs. The Grande Bretagne Hotel, the Grand Hotel and the Anglia
Hotel, but also houses which are linked to leading political, economic and literary figures of Greece. These
were the scenes of both important and everyday events, which affected not only the history and life of the
capital, but of Greece as a whole. ;

(From the TV series “Paraskinio”)

pwoiound }aaib
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EAEYOEPOI NOAITEX
FREE CITIZENS

Aoukag Kouxtv
Loukas Kuhtin

EARAAA
Greece 2003

Tn Aeutépa, 11 NogpBpiou 2002, aTiq 6 To andyeupia, oy MAateia ApLoToTEAOUC TG Ocaoarovikng,
urpootd ota adidgopa pdtia Twv nepacTikav, cuNappdvetat évag avapeod tous. lowg eivar pa arné g
\iyeq popég 6rou kataypdgetal ae ekOVeS T0 XPOoViKG plag oUAANYNG eveg eppaveatara addou moAdm. -
MNéoo auBaipeta opiCovrat To ka6 kat To kakd ané mv MoAweia; Motog eivat To BUPA Kat molog 0 BUMG;
ZuvaioBnua oupniéviag de vidBoupe kabwg BadiCoupe atoug Gpdpous. H aotuvopia, To kpdtog, yia va
UMOPEDEL Va OUYKpaTioEL Evav MepaoTiké Tou omofou n oupnepipopd Eepelyel and Toug auvnBIapEVoug
Kavoves, Xwpi§ wotdao va evoxAel, xpealetat 6 dropa. ‘Evag GvBpwog dixwg Tautdmra eivat Uromrog.
Mrmwg n atopikr pag eAeubepia opiletal ané mv katoyr eveq AMOJEIKTIKOU TQUTOTTAS;

0On Monday, 11 November 2002, at six o'clock in the afternoon, in Thessaloniki’s Aristotelous Square,
aman is arrested under the impassive gaze of passersby. This is probably one of the few times when the
arrest of an obviously innocent citizen is recorded live on film. How arbitrarily does the State define good
or evil? Who is the victimized and who the victimizer? As we walk along the streets, we feel no sense of
compassion. It takes six police officers, six representatives of the State, to apprehend a passerby whose
behavior deviates from the norm, even though he is not causing a disturbance. A man without
identification is automatically considered suspicious. Could it be that our individual freedom depends

on the possession of proof of identification?



http://www.ragouzaria.gr

MHAOX METAAAON
MILOS METAL

pwoiound yaa1b

‘Eqn Znpov
Efi Xirou

EANAAA
Greece 2002

01 peraAAwpuxot mg MriAou Bupotvral. Avapeg kat yuvaikeg mou douAeuav oTa opuyeia mg Mrhou
avixvedouv Ta onpddia mg {wrig Toug 0TOUG EPEMWHEVOUS XWPOUS Kal apnyouvTal yeyovéta rou
€{noav exeiva ta xpovia. Ot ekéves ™G Pvipng mou oxnparifovrat, avayvwpifovral and Ta {xvn Toug
0TIG EYKATAAEWWHEVES OTOEG, 0T ddela dwpdTia, 0TI OKOUPLACHEVES OKAAES, 0Ta paywpéva ar’ To
Beldgt ofdepa, an’ Ta XTUMTUATA KAl T PWYHES NG OKAPPEVNS YNG.

The miners of the island of Milos look back on the days when they still worked. Men and women who
worked in the iron ores of Milos trace their lives in the derelict mines and recount events of the past.
The memories that emerge are identified by the marks they have left in the deserted galleries, the empty
rooms, the rusty staircases, the iron structures eroded by sulphur, the cracks and clefts of the dug-out
earth.
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H AIKH MOY MYTIAHNH
MY OWN MYTILENE

Ayyelog KoBotoog
Angelos Kovotsos

EAAAAA
Greece 2002

To viokwavtép H diktj pou MutiArvn, 1925-27 Baoiletal o€ 39 aoTipOUAUPES EPAOITEXVIKES, PIKPOU
urikoug, Tawieg 9,5 x\lootav Tunou Pathe-baby. Tig Tawvieg autég, mou mipdogata avakahigenkav o
£va nahaonwAeio mg MutiAfvng, €xel TpaBr&eL 0 pactTéXvng KIVNUAaToypagLoTiq Kat emelpnuatiag
Mitoag Kouptdiig mv nepiodo 1925-27. Ot tawieg Tou Mitoa Kouptdf eotdAnoav ata Archives
Cinématographiques de la France, ato Mapiol, yia anokatdotaon. Méoa and 1o eEaipetika amdvio autd
UAIKG Blaypagpovral avayAuga t6ao n kabnpepwvii {wn am AéaBo mg dekaetiag Tou 1920, doo kat ot
ETIXEPNHATIKES SpaoPLOTNTES, O Hia Tapaypévn enoxr kard m didpkela mq ornoiag o MEAep0g
uetagl EANGBag kat Toupkiag anékoye Biala m A€oBo and ta napdAia mg Mikpdg Aoiag, pe
anotéAeapa N TomIKi} olkovopia va napakpdoet pog 6geAog Tou Metpard.

The film is based on 39 black and white, amateur, 9.5 millimeter, Pathé-baby type short films. These
films, recently discovered in a Mytilene antique shop, were shot by amateur filmmaker and businessman,
Mitsas Kourtzis, during 1925-27. Kourtzis films were sent to the Archives Cinématographiques de la
France in Paris, in order to be restored. This extraordinarily rare material illustrates both daily life on the
island of Lesvos in the 1920s, as well as business activities taking place at a time when the war between
Greece and Turkey had abruptly severed the ties between Lesvos and the coast of Asia Minor, leading

to a decline in the local economy, to the benefit of Piraeus.



mailto:ecov@e-free.gr

H AOEATH IlNAEYPA
THE A®POAITHL
THE UNSEEN SIDE OF APHRODITE

pwoiound y2a1h

Baocilng Katoikng
Vassilis Katsikis

EANAAA
Greece 2003

And m Mépgou Ewg mv Appéxwato, ané mv katexdpevn Aeukwoia éwg mv Keplvela kat to onpeio
£10BoArig Tou Atriha, £va ouyKAOVIOTIKG 0BoIopIkG aTa katexopeva mg Kumpou. Toupkokuriplol kat
€noikot, arof MoA(TeS kat MoAwTkof nyETeg, AUV yia mpwm Gopd avoixTd yia autd rou Toug EVEVOUV
Kat Toug xwpiZouv pe Toug ENnvokuTiplous. Mati O OtZaxivt Ba enéotpege «ata yovata am Aepead»;
lari n napayovr} Tou Xaadv oto vrof e§aptdrat ané mv entuon Tou Kurplakou; Tt ouvéRn ato Mouotagd
Kat de BEAeL «va yivel GAN gopd 50UA0G Twv ENAnvokumpiwv»; Moto elval To mpoownikd dpdya tou Kapdk;
Tt okégretat yia 1o PEAOV 0 Y10 Tou NTEVKTAS ki 0 apxTy6S Tou PeYaAUTEPOU KOUUATOS TG
avuroA(teuong; Ma 1o apeAB4v, mv MOATIKT Kal KOWVWVIKT katdoTaar), To oxEdlo Avdv kat Ty avepyia,
yia TG avnouyieg kat 1o pEAAoV Toug o€ pia evwpévn Kumpo, piholv vBpwrot kGBe yevids.

A shocking itinerary through the occupied territories of Cyprus, all the way from Morfou to Famagusta,
from the occupied side of Nicosia to Cerynia and the region of the Attila invasion. Turkish-Cypriots,
settlers, and political leaders talk openly for the first time about all the things connecting them to and
separating them from Greek Cypriots. Why does Odzahid say he would return to Limassol, even on his
knees? Why does Hassan's stay on the island depend on-the settling of the Cypriot problem? What
happened to Moustafa, who does not want to become a slave to the Greek-Cypriots again? What is the
dramatic story of Kamil? What do the son of Denktash and the leader of the major opposition party think
about the future? People of all ages talk about the past, the political and social situation, the Annan plan,
unemployment, and their concerns for the future in a unified Cyprus.
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MANQAHX XIQTHE, O MATKAXL
NoOY EBAAE KOAONIA

LTO EAAHNIKO TPATOYAl
MANOLIS HIOTIS, THE STREET URCHIN
WHO PUT COLOGNE ON THE GREEK SONG

Avtwvne Kaoitag
Antonis Kassitas

EAAAAA
Greece 2002

0 Mikng Beodwpdkng Tov amokaAe( «mpiykira Tou EAANVIKOD Tpayoudtot». ‘0oL Tov y@pioay 1
SoUAeyav palf Tou oupwvolv nwg urmp&e pia pouaikn Wioguia, €vag pdykag aplotokpdmg, évag
Eexwplatdg vBpwrog, Kamotot Aéve nwg eivat autég mou Byake 1o prouloukt and To mepIBwplo Kat
10 £pePE 0TO Aeydpevo éviexvo Tpayoldt. H tawia, péoa and paptupies, péoa ané ormikd kat nyntika
VIOKOUWEVTA, OKIaYPae( TO TopTPETO Tou oTioudaiou autol Houaikol: mapouatdlet To ywatd akAd kat
Gyvwato €pyo Tou’ eva, apahAnAa, avaAUel lGTOPIKG Kat KOVWVIOAOYIKG TO TIEpacya autou Tou Térou
ané mv enoxT YEVWIOMS TOU PEUMETIKOU PEXPL TV avaToNY] TOU EVIEXVOU, HEGQ AM0 TIG HOUTIKES TOU
Beodwpdkn kat Tou Xat{idax.

Mikis Theodorakis calls him the prince of Greek song. Those who knew him and worked with him agreed
that he was a musical genius, a streetwise aristocrat, a very special man. Some say that he is the one
who took the bouzouki, until then considered more a fringe instrument, and established it in the genre
known as artistic Greek song. Through testaments and audiovisual documentation, the film draws the
portrait of this influential musician, presenting known and unknown works of his, but also analyzing, both
historically and sociologically, the transition of the Greek song from rebetiko to the artistic song, through
the music of Theodorakis and Hadjidakis.
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TO AAXOX TQN APINAKTIKQN
THE FOREST OF THE RARTORS

Mavog Manadémoulog
Akng Kepoavidng
Panos Papadopoulos
Akis Kersanidis

EAAAAA
Greece 2002

Ta aprakTikd nouAid epgaviomkav otov mAaviym npiv and e&fvra ekatoppdpia xpévia. Zipepa
Bplokovrat o kovrd omv e§agdvion and onotodrinote GAAo £idog. Ot neplox€g dlapiwong kat
avanapaywyng Toug yivovrat oAogva kat Aty6tepes. H 1otopia tou ddooug Mg Aadidg arotehel mv
TEepLypagn piag and tig peyahutepeg npoomdeleg nou €ywve moté yia m didowon kdarotou edoug. To
Adoog Twv Apnaktikav €xel wg oTéxo v e€oIKelwon Twv Beatdy, dIAPETOU TWV EIKGVWY, HE TV
noikihia mg navidag mg neproxrg. Emméov otoxeuel omy avadelEn mg avBpwrnivng euBuvng oe
oxéan pe m dlapdpewon Twv nepiBarlovIkdv ouvenkavy, ot oroleg o€ TeAwkr avaAuon kaBopilouv mv
nowémra mg {wng pag.

Raptors first appeared on earth sixty million years ago. Today, they are closer to extinction than any other
species. The regions where they can survive and reproduce are gradually decreasing. The history of the
forest of Dadia in the north of Greece documents one of the greatest efforts ever made to preserve a
certain species. The Forest of the Raptors aims at familiarizing the viewers with the biodiversity of the
region, while also emphasizing a sense of responsibility towards the protection of the environment which,
after all, determines the quality of our life.

pwpiound }231b
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=ENOX ETON ZENO
FOREIGNER TO FOREIGNER

MNavvng Tprtoipmidag
Yannis Tritsimbidas

EARAAA
Greece 2001-2002

‘Eva viokipavtép pe Bépa m {wi kat To €pyo eveg agiéAoyou Aoyiou Tou 180U at@va mou aydrmoe
Babid mv Ivdia, lnoe ™ Lwr) Tou kat néBave aTov LEpGTEPO LVBOULOTIKG TOO, T0 Mnevdpeg ndve otov
Tdyyn. H tawia éxet wg odnyo vav anpepvo pehemm, eykateampeévo oto (310 pépog. O Anprtplog
FaAavég o ABnvaiog (1760-1833) ival 0 mp@Tog Kat emQaveaTepog ENANVAG HEAETTHG TS WOIKIG
Ypappateiag. Metéppace onpavtikd oavokpLTika keiyeva katd m didpkela Twv 47 1@V Tou £{noe amv
Ivdia. H Tawia mapouaialet Tautdxpova Tiq Baoikeg apxeg mg vouloTikTi Bpnokeiag kat
K0OH0BEMPNONG péoa and Ta Sladpapati{dueva oo Mrevapeg kat péoa and GuvevteUEes Tou pog
Anuntpiou Baothelddn. Akovyovral emiong anooridopara and mv aAAnhoypagia tou Fakavou.

A documentary about the life and work of an important literary figure of the 18th century who loved India
deeply and spent his life in the holiest of Hindu cities, Benares on the Ganges, where he died. Our guide
through the film is a contemporary scholar who lives in the same place. Dimitrios Galanos the Athenian
(1760-1833) is the first and most distinguished scholar of Indian letters. During the 47 years he lived in
India he translated major Sanskrit texts. At the same time, the film presents the basic precepts of the
Hindu religion and philosophy through events taking place in Benares and interviews by Dr. Dimitrios
Vassiliadis. The film also includes excerpts from Galanos' correspondence.
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H OYZIIA TOY TAYPOY
LTH MYTIAHNH
THE SACRIFICE OF THE BULL IN MYTILENE

pwniound yaa.b

Aéva Boudoupn
Lena Voudouri

EANAAA
Greece 2002

To mavnyupt Tou Taupou omv Ayia Mapaokeur mg AéaBou elval pia 1B16popen exdrAwon Aaikig
Aatpeiag pe euputepo eB1OAOYIKG evDlapEpoV Kal MAoUaLo MOATIORKS Ugog. H Buaia Tou {wou
avadelkvuetal o€ oToixeio paaikd g apxalag Bpnokeiag kat Aatpelag. Eival va €810 pe mavapyateg
KatapoA€g, mpog Tirv Tou Ayiou Xapahduroug. Tn gpovtida yia mv TéAen Tou mavnyuplol €xeL T
Toriké Mewpyiké Zwyateio, ouvexifovrag pa pakpéypovn napddoon Tou ovaglol Twv (euyddwv npog
Tov Aylo XupdAduno TI0U ToV €xouv Mpoatdm). H 6An Buola-ylopT) TEAEIWVEL JIE IMTIKOUG YWVES ToU
npoopépouv eEalolo BEaya.

(Ar6 ) oelpd «Zta povondria mg napddoong»)

The feast of the Bull in the village of Aghia Paraskevi, on the island of Lesvos, is a unique expression of
vernacular worship. The sacrifice of an animal was an essential element of ancient religion and worship.
This is a centuries-old custom held in honor of Saint Haralambos, and overseen by the local Agricultural
Union, as Saint Haralambos is the patron saint of ploughmen. The feast ends with horse races which
present a wonderful spectacle.

(From the series “Along the Paths of Tradition")
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Ol PIZEX TOY KPAXIOY
THE ROOTS OF CYPRUS WINE

MaoxdAng Mamanétpou
Paschalis Papapetrou

KYMPOZ ~ EANAAA
Cyprus — Greece 200

Me 4.000 xpdvia mapddoom omv apmneAokaAAEpyela, dikaia To kunplako kpaol propel va xapakmplotel
oav: «Mawdi Tou fAOU Kat TG KUTIPLAKNS YNG, ToU KpUBEL péaa Tou €va peyakeio mou giktpapiomke and
yevid oe yevid, dvie€e om pBopd Tou Xpdvou kat mapadéBnke aToUg MATEPES HAG WG QVEKTIUNT
TIONTLOTIKY) KAnpovopid». Ot piCeq Tou kpaatou ipoB@ihouv mv amhdmra kat m Badid kakoatvn Tou
KOnplou aumeAoupyou, HETaAapNadelovTag aToug VEGTEPOUS Kat OTIG EPXOHEVES YEVIES,

v apneloupyikr napddoon kat mpaktikr), Gppnkta ouvdedepéves e ™ Bpnokela kat Tig dogaaieq

G enoxme.

A 4,000-year-old tradition in wine-making, has determined the character of Cyprus wine as: “A child
of the sun and of the Cypriot soil, hiding inside it a grandeur, which was filtered down through the
generations, which resisted the ravages of time, and which was handed to our fathers as a precious
cultural heritage.” The Roots of Cyprus Wine is about the tradition of wine-making in one of the oldest
wine-producing countries of the world.

ZIxnvoBeaio-Zevapio- Epeuva / Direction-Screenplay-Research: MaoydAng Mananétpou / Paschalis Papapetrou.
®wroypagia / Cinematography: N. ABpaayidng / N. Avraamidis. Movrag / Editing: Zogia Toayyapidou / Sophia
Tsangaridou. Mouoikii / Music: Ndunog Zakkdg / Pambos Sakkas. Mapaywyds / Producer: MaoxdAng
Nananétpou / Paschalis Papapetrou. Video “Eyxpwpo / Colour 70"

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1997 Kwarag Apyupou / Costas Argyrou mmmmmm/mmmuuml
By the Hand of, 01 pieg Tou kpaoiot / The Roots of Cyprus Wine

Naykéopia Exyerahhevon / World Sales: MaoxdAng Mananétpou / Paschalis Papapetrou, AAéws 3 /3
Achilleos St, Aeukwaa / Nicosia 2018, Kunpog / Cyprus, A. / tel.: +mu&gﬂ,u:wgmm



KATMNETAN NIKOAAX O MONAXOL
CAPTAIN NIKOLAS

pwoiound ya216

MNwopyog KoAéing
Yorgos Kolozis

EANAAA
Greece 2002

KaAUpviog ogouyyapds, BoutnyTmig, XTurmuévog ané mv acBévela Twv dutv nuinapdAutog, Tagdelet
0€ 6Ao o Aryalo ' éva kaikt axtapud. Movog Tou, e mAfjpwpa duo kouvéNa, ouvexilet va Boutd yia
ogouyydpia pe Tov makid Tpdro. Kanetdv NikdAag o povaydg, va mpoowno dlaypovike, £vag ykoupou
mg vopadikrig fwris.

(An6 ™ oetpd «Atyalo vuv kat agi»)

A sponge diver from the island of Kalymnos, suffering from the bends, half-paralysed, Captain Nikolas
travels across the Aegean in his caique. All alone, with a crew of two rabbits, he continues to dive for
sponges the old fashioned way. Captain Nikolas the monk; a timeless figure; a guru of nomadic life.
(From the series “The Aegean Sea, Now and Forever”)
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NEA ZOH NEW LIFE 2001
NEA ZOI NEW LIFE 2001

Tavidva ToouBéAn
Tanjana Tsouvelis

EAAAAA
Greece 2002

E uoIpas aAlDWIOjuUl Y3216

The "New Life" begins where the cosmopolitan city of Athens disposes of and buries its trash. Within this
secluded place, where the community discards its minorities, this New Life 2001 documentary was
filmed. A collage about the Roma, who live in this place. Moments, emotions, situations and atmosphere
are captured in scenes with radical transience. The most brutal interchange between scenes and sound,
creates the film's disturbing purity.

H "Néa Zwn" apx(et ekel mou n kooporoAtikn noAn mg ABrvag netdet kat 8apet Ta okounidia mg. X’
auTd T AMOPAKPUTHEVO PEPOG, GTOU N KoWVwVia METAEL TG PELOVOTNTES TG, YUPIOTNKE TO VIOKIHAVTED
g Néag Zwiig 2001. Eva koAGC pe B€pa Toug Popd, mou Jouv edw. Zuypétuna, cuvaloduara,
Kkaraotdoeig kat nepipdAhovia kataypagovral o€ peuyaéeg oknveQ. H mio Blaa evaAhayr avdpeoa
omv ewéva kat Tov fxo dnploupyel mv ayvémra mg tawiag.
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=ZENH AOHNA
FOREIGN ATHENS

HAiag Anpntpiou
llias Dimitriou

EANAAA
Greece 2003

H patd twv Evwv naipvet To poo evag xpwotripa, {wypagifoviag €va ﬁoptpéto mg ouyxpovng

Aervag éva xpdvo mpv ané toug OAupriakoug Aywveg tou 2004.

Through the eyes of foreigners, the film paints a portrait of Athens one year before the 2004 Olympic

Games.




TO MNAPTI
THE PARTY

Oe6dwpog Mitoupdg
Theodoros Pitouras

EANAAA - Greece
2001-2002

w uo1}>3s aAlDwIOjuI Yaaih

Tuxperdlerar yia va netdyet €va ndpty; ‘Eva xwpo Alyo aouviiBloto, Kahy kat duvatr HOoUGIKr,
avBpwroug yepudroug evépyela kat kak didBean, oAU gayntd kat dpBovo akkodA. Tnv atpéogapa
£v0Q TETOl0U MApTL Poomabel va PETAdWOEL TO VIOKIHAVTEP auTO.

What does it take for a pérty to be a success? A somewhat unusual location, good and loud music,
fun-loving people full of energy, lots of food and plenty of alcohol. The film presents just such a party.

L4
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APXAIA ABAHPA 2001
ANCIENT AVDERA 2001

dodlyu omiabiyyz

Méxpog MixanA
Petros Michail

oxnido

.

EAMAAA
Greece 2001-2002

Kdee kahokaipt, madid ané moAAEQ XwPEeS Tou K6opou poEevouvtat ui'nv KQTaokmvwon mou
opyavavel To Tayeiov Bpdkng ota Apxaia 'Bdnpa. Ekel, ot véot yvwpifouv Tov ENAnVIKG moATopd peoa
and m didackakia mQ YAWOOQG, TG HOUOIKNG, Tou BEGTPOU, TOU X0POU Kat TwV apxaiwv OAUHTIaK@Y
aBAnudrwv. MapdhAnAa, OHwG, HEOA QM6 TV ETUKOVWVIO TWV VEWY, EMITUYXAVETal EMKOWwVIa Twv
TIONTIOH@V.

Every summer, children from all over the world visit the camp of the Thrace Fund in ancient Avdera.
There, the children become acquainted with ancient Greek civilization through the teaching of the Greek
language, music, theatre, dance and ancient Olympic sports. At the same time, through the
communication among the children, what is achieved is communication between different cultures.

48



TA AIMANIA THX NMPO®YPAL
ROYAL PURPLE HARBORS

Biku Medipn
Vickie Peziri

EAAAAA
Greece 2002

To vrokpavtép {wvravetel Ta tagdia Twv EANjvwy, ané m pvwiki aképa enoxr, oto AiBavo, o’ éva
ané ta omoudaiétepa epnopikd kévrpa mg Meooyelou, kat pavepdvel Ta xvapia ou 4enoe o
eNNVIKG aTolxelo om x@pa Twv dowvikwv. doivikes kat Mivwites xdpagav o mopeleq Toug pa
KOOHOMOA(TIKT KOUATOUPA, YEVVNa avBpdnwv G§lwv, EUMEIPWY VAUTIK@V Kal (KaveV EUNGpwy, mou
avrdAAagav ota Adpdvia Mg nopeupag praxdpia, HETAEL ki apopata, Pe yvaon, TEXVES Kal loTopia oy
névre xAGdeg xpovia T@pa napapéver {wvravi.

The documentary brings to life the travels of the Hellenes, as early as the Minoan period, to Lebanon, the
land of the Phoenicians, one of the most important commercial centers of the Mediterranean, and reveals
the influence of Hellenic culture there. The Phoenicians and Minoans, extremely capable and successful
mariners, created through their travels a cosmopolitan culture, trading exotic spices, silk and perfumes
for knowledge, arts and history, a history that still remains alive after five thousand years. The
documentary incorporates photorealistic 3D graphics, in scenes referring to the ancient histories.

E uoIas aAlDuLIouI Yaauh
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NIOXQPI - AlNO THN NAPAAOXH
LTON ANAXQPHTIXMO
NIOHORI - THE REBIRTH OF A VILLAGE

lwavvng Baxog
loannis Vlachos

EARAAA
Greece 2003

Apxég g dekaetiag Tou ‘80, To Niox@pt ™G Aeukddag, Epnpo ma ayvufrreﬁet T0 MéAayo kai Ta
okoprua vnodkia anévavit: ™ Madoupr Tou Bakawpim, mv 'Ayia-Kuptakr, To Zkoprud tou Qvdon kat

T0 pikpd Zkopnidt, To Meyavriot - Tuktypéva 6Aa amv axAr} TG anéoTaong Kat Twv puiBwv rmou kparouv -
HUOoTNPLaKG TIG MKPES Kat T peydAn LoTopia Tou Témou, Twv avBpdnav. Ma 1ig atteg mg

eykardAewyng pholv ouviiBwg ot LoTopiKof, ot dnpoatoypdpot, ot ToAttikoi. Ot kdtowol, 6pws, EEpouv
KaAUTEPA...

It's the early eighties, and the deserted village of Niohori on the island of Lefkas looks out across at the
smaller islands of Madouri, owned by the family of the poet Valaoritis, Aghia Kyriaki, Scorpios, owned by
Onassis, and little Scorpidi, Mesanissi - all of them wrapped in the mists of the distance and the myths
with hold inside them the small stories and the larger History of mankind. The phenomenon of a deserted
village is usually explained by historians, journalists and politicians. But the inhabitants know better...




H AIMNH MNOY AEN YTIHPXE
THE LAKE THAT DIDN'T EXIST

Fpnyépng Mamadoyidavvng
Grigoris Papadogiannis
Xapa BnAapa

Hara Vilara

EANAAA
Greece 2002

‘Eva viokipaviép aglepwpévo o Apvn Kopavela, n onoia £3d kat pepikd xpovia ouolaotika dev
ugpiotara, e&ariag mg puravong and Tig napakeieves Plopnxavies kat myv anoppognon Twv uddtwv
™G 0TS eviatikés kahMiEpyeleg g meploxrig. MoAAd ox€dia xouv karateBel yia m didowon me
Apvng ané popelg mg noAtelag kat mg Tomkrg autodiolknong yia va {wvravéyel n Kopwvela, mou
fitav péxpt To 1985 and Tig PeYAAUTEPES KI OHOPPOTEPES TG XWPAS HAG KAl MO MPoaTateleTal and
 ouverikn Ramsar wg onpavtikdg uypoPiotonog. Zmv npdgn, 6pwg, dev Exel yivel anoAdtwg Timota.
To vrokipaviép dev eivat napd pa aképa guvr diapaptuplag yia mv eykatdAewn mg Kopwvelag.

A documentary dedicated to Lake Koronia, which, essentially, for the past few years, no longer exists,
because of the pollution from neighboring industrial units and excessive draining for the irrigation of the
surrounding farmland. Agencies of the State and local self-government have made efforts to bring back
to life a lake which, up until 1985, was one of the largest and most beautiful in Greece and which,
moreover, is protected by the Ramsar agreement as an important wetland. However, in practice,
absolutely nothing has been done. This documentary is no’more than a cry of protest against the
abandonment of Koronia.

H uo1>as aAlpuLIOjul Y2216
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AIA XEIPOX
BY THE HAND

MaoxdAng Mananétpou
Paschalis Papapetrou

KYNPOZ
Cyprus 2002

MpGkettal yia éva (0TOPIKG VIoKavTEp To ortoio avapépetal aTig 10 ekkAnoieg Tou Tpoddous, ot
ornoieg eival eyyeypappéveg atov katdhoyo mg Maykéopiag Mootk KAnpovopidg mg UNESCO.
To viokipavTép Kiveltal pe Bdon Ta Pripata Kat Ta Kelpeva eveg ané Toug MAEoV OMUavtikoug
nepmyntég Tou 180u awdva, Tou Baoetou Mpnydpopirg Mndpoku.

A travelogue of the 10 Byzantine churches on the Troodos Mountain which are included in UNESCO's
Cultural Heritage Catalogue. Our "guide" is an important traveler of the 18th century, Vassili Grigorovic
Barsky.



mailto:pasxalis@logosnet.cy.net

F’KPHN AAINE
GREEN LINES

Nikog Ntayiavtdg
Nikos Dayandas

EAAAAA
Greece 2002

Aéyetal and toug Kunploug tou Aovdivou 6Tt "3ev Undpyel OIKOYEVELQ OTO VoL TIOU Va PNV EXEL
ouyyeve(g omv AyyAla". AvtiBeta 6pwg pe mv Kurnpo, oto Aovdivo mepimou 220.000 ENAnvokUrmpiot
Kat ndvw ané 40.000 Toupkokurptot {ouv paif, xwpig mv "NMpdowvn Mpappi” kat guvamnoteAolv m
Beutepn peyaUtepn KuMpLakt Kowvéta otov Kapo petd m Aeukwoia. To viokiaviép dlepeuvd mv
"gvaAAaKTIKT) paypaTikémTa” Tou Aovdivou kal diepwtdral nwg dlampriBnke n elpnvikt aui
ouvonapén, aképa ka katd Tig xepdrepeq mepiddoug me Kunplakrg otopiag.

This film looks at the Cyprus problem through the eyes of the Cypriot emigre community in London.
$Green Lines$ focuses on how the Turkish-Cypriots and the Greek-Cypriots have managed to live
together peacefully in spite of extreme tensions in their homeland. It is a film about the courage it takes
to be hopeful.

W uo1§23s aAlDuLIOju }aa1h
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AAYPIO: ALHMENIO MONOINATI
LAVRIO: SILVER PATH

Eudyyehog Katolyidvvng
Evangelos Katsigiannis

EAAAAA
Greece 2002

Aadpto. And Toug mpoiaTopikoUs aképa xp6voug, Ta opukTd TGS Katn nuauvmvn apyupou fitav o
moutog ™G. Ma ta opuktd kdrote TeAeiwaav Kkat ot Blopnyavieg kAetaav. H moAn mou yive yvwotm
010 mavehAvio oTig apx€g e dekaetiag Tou '90 wg 1 mMOAN ™G avepyiag, TG eyKataAewWng kat Twv
uyPnA@v nogooTt@v pinaveng npoomabei va Bpet H1EEod0 ané mv kpion. H kdpepa akoAouBei Tig mahiég
OTOEG Kat anokahurTTel 6Tt 1) oAn Ba propotoe va eivat éva peyao apxatohoyikd kat lopnxaviké
pHouaeio.

Lavrio. As early as pre-historic times, Lavrio was a wealthy town, famous for its silver mines. But then the
ore ran dry, and the industry shut down. The city which, in the early 90s, became synonymous with
unemployment, dereliction and high levels of pollution, tries to come out of the crisis. The camera follows
the underground galleries and reveals that this city could easily become a vast archaeological and
industrial museum.
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TO MIKPO TPENO TOY INMHAIOY
THE GREAT LITTLE TRAIN OF PELION

Napyog Aayddpng
Yorgos Lagdaris

EAAAAA
Greece 2002

H tawvia napakoAouBei mv otopia Tou pikpol Tpévou tou MnAiou, ané m dnutoupyia mg ypapuig otig
apx€q Tou 200u awdva. Meptypdeet T 0IKOVOLIKD, KOVWVIKG Kat ToALTikG mepiBaAAov Tou BoAou g ermo-
XS ekeivng, mv enidpaon mg Aetroupyiag Tou Tpévou o {wi) MG MOANG kat Mg yopw meploxig, mv
€EENEN TwV yeyovoTwy mou onuddeyav mv Kowr nopela Tpévou Kat MAnG aTo mépaopa Tou xpovou
HEXPL ofjpepa. Tautéypova anoTUMAVEL XapakmpIoTIKG paptupleg avBp@nwv mou ouvdéoval pe mv
1oTopla Tou rpévbu Kat EeTuA(yet m payikr Sadpopr) Tou 0o povadiké puotké mepiparrov Tou MnAiou.

The documentary portrays the economic, social and political environment of the city of Volos from the
creation of the railway, in the late 19th century, to the present. At the same time, the film characteristically
depicts the experiences of people who are connected with the little train and unfolds a fascinating journey
through the unique natural environment of Mount Pelion.

g uoIpas aAlpLIOUI YaIh
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APTONAYTHXL
ARGONAUT

Itéhiog Kovroyidvvng
Stelios Kontogiannis

EANAAA
Greece 2002

"Eva VIOKIavTEp Yia v ANVIKT Blopnyavia 6rou napouctdleTal 1 KataoKeur MpWISTUNGY {nxavev
Kl vapkwv yla Ti§ avaykeg tou eEAAnvikoU Nautikou to 1936. H tawia mepiéxet kivnpatoypagikd
apxelaké UAiké and ta npoowrika apyeia Tou oknvoBEm Ztéou Kovroyidvvn.

A documentary about the Greek industry demonstrating the manufacturing of prototype engines and
mines for the needs of the Navy back in 1936. The documentary features original footage from the

private records of the director Stelios Kontogiannis.
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TA KAPABIA XTO BYOO
SHIPWRECKS

Naopyog ®Pihimmaiog
Yorgos Filippeos

EAAAAA
Greece 2002

W uolpas aAlDUIOUI Yaaih

Tov lavoudpio tou 1940, To emBamyd-eopmyo mhoio "Kavvehdnouhog" €miee and m Osooakovikn
POPTWHEVO JE ETBATES KI EpMOpeUpaTa, 6tav énece o€ pia E€pa urpoatd ato eapo Tou 't-XTpdm Kat
BoUAhage. Zta TéAn Tou 1941, éva Bpetaviko katadpopikd napéhaBe andé my Kprim EAANveg kat
Bpetavolg oTpatiwTeS yia va Toug petagépet omv Ayurtro. Kovrd om ragdo, Boppapdiomke and
Yeppavika aeporidva kat ouhiage. To vrokiaviép auté mapouotdlel kat eEepeuva noAAd and ta
vaudyta ta onoia Bpiokovtal, MOAES gopés dBikta, oTo Budd Tou Atyaiou.

In January 1940, the "Kannelopoulos", a passenger-cargo ship was sailing to Piraeus from Thessaloniki
loaded with goods and passengers. It hit a reef near the lighthouse of the island of Ai-Stratis and sank. In
late 1941, a British cruiser picked up Greek and British soldiers from Crete. Its destination was Egypt.
Near the island of Gavdos, south of Crete, it was bombed by German planes and sank. The documentary
presents and explores several such shipwrecks which can be found on the seabed of the Aegean Sea.
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H ANABIOQXH

TQN OAYMIMIAKQON ATrQONON
THE REVIVAL OF THE OLYMPIC GAMES -
ATHENS 1896

A\éEng Kapapmot
Alexis Carabott

EAAAAA
Greece 2003

To eyxeipnua Twv EAAfvwv va dlopyavdoouv Toug mpatoug OAUMMaKoig AYdves TG aUyXpovng
ernoxiig, o 1896, fitav mpaypatika pupokivduvo. Ev ToUTolg, ot aywves fitav 1600 EMTUXNKEVOL, TIOU
eEaopdhioav v avayévvnan kat m ouVvEXLOT) TV apxaiwv ay@vy.

The boldness of the Greeks to stage the first Olympic Games of the modemn era in 1896 was indeed quite
a gamble. And yet the games were such a huge success that they guaranteed the rebirth and
continuation of the ancient festival.




TAZIAI ZTON APTOXAPQNIKO
TRAVELING IN THE SARONIC GULF

Mdvog Zevéhng
-Panos Zenelis

EANAAA
Greece 2003

E uoIpas aAlDuLIOJUI Yaa1h

‘Eva 1a§id1 oe didpopa pépn omv Atk kat ommv Merondvvnao. 0 Zapwvikdg KOATog lvat To KatdAt
Tou Aryalou. Zekwv@vrag and tov Meipaid, avakaomtoupe m Zaapiva, mv Aiywva, To AykioTpl, Tov
Népo, mv "Ydpa kat g Znétoeg, kabwg kat mv Eppiévn, ta MéBava, mv apxaia kat m Néa Enidaupo,
Kat 1o apyaio Béatpo mg Emdavpou.

A journey to different places in Attica and the Peloponnese. The Saronic Gulf: the threshold to the Aegean
Sea... Setting out from Piraeus, we discover the islands of the Saronic Gulf: Salamis, Aegina, Angistri,
Poros, Hydra and Spetses; as well as the towns of Ermioni, Methana, Ancient and New Epidavros in the
Peloponnese; and the ancient theater of Epidavros.
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BIBAIOOHKH THX
AAEZANAPEIAX
BIBLIOTHECA ALEXANDRINA 2000

dodliyu oniabiyy:

Pwtne Kavotavuvidng
Photis Cosntantinidis

oxnido

.

EAAAAA
Greece 2002

‘Eva odotropikd péaa ané m daxpoviki méAn mg AAeEavdpelag, Toug vaoug me 'va AtyrTou kabng
Kkat GAAa pépn 6riou GvBiaav BiBAIoBrikeS, eva Ta TeAkd Epya mg BipAoBrikng me AAegavdpeiag
ohokAnpavovrat. Mpdkeitat yia éva eVIuNwolake Ktiopa mou, onwg n np@m BiBALoBIikn, Ba anoteAéael
@apo mg diebvolg yvaong.

A journey through the timeless city of Alexandria, the temples of Upper Egypt and other parts where
libraries flourished, while the final construction works for the new Bibliotheca Alexandrina lead to its
completion. A stunning edifice, destined to become, like its predecessor, a beacon of universal ]
knowledge. i
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A ENA ®IAOTIMO
NOT LOSING FACE

Ko otag Mamadomoulog
Costas Papadopoulos

EARAAA
Greece 2002

To naoiyvwoto pubiotépnua tou Beaoaovikiol Mapyou lwdvvou "Tia €va PIAGTIO" KIvnuatoypapnoe
yla mv ET3 o Kdotag Manad6roulog, anokaAUTTovtag omy akpitikr Afpvo tov GvBpwro yia tov
oroio ypdgmke 1o £pyo. H Bloypagia evég povayikod Boumym) apouyyapiav om Auvo. H
npoowrikémra tou Ntavtivn 1} Kaata Wappa, evég avBpwrou nou agiépwae oAékAnpen  {wh Tou
omv akiela ogouyyapiwv. 0 Aaikdg Papdg mou npooopoldler oe moAAG onpela tov ANEEN Zopund, mou
akdpa kat orjpepa, 6vrag peatjAikag, ouvex((el pe myv idla aydrm kat T6AWN va kdvel kataduoels kat va
BydZet opouyydpia.

The life story of Dadinis or Costas Psarras, a solitary sponge diver from the island of Limnos.
Reminiscent of Kazantzakis' hero Alexis Zorbas, Dadinis is middle-aged today, but is still a dedicated and
fearless sponge diver and maintains a sponge-diving museum on Limnos. Three sponge divers from
Limnos -among them a priest-talk about their adventures and their love of the sea, proving that the
“Zorba" type is still alive and well in modern-day Greece.

g uoipas aAlpurLiojui )|38.Iﬁ
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Ol OAYMIMIAKOI ArQNEXL
LTHN APXAIA EAAAAA
THE OLYMPIC GAMES IN ANTIQUITY

Madpkog XoAéBag
Markos Holevas

EAAAAA
Greece 2000-2002

H wtopia Twv OAupmakav Aydvev omy apxaia EAGda, apyifovrag ué T nipoioTopikd aBAfjuara kat
Qtdvovtag £wg v o onpavTikr aBAnTike dlopydvwaon Tou K6opou orjuepa. To VIOKIHAVTEP TEAE( und
v ayida mg AeBvoug OAupriakriq Akadnuiag kat €xet enkeyel ané o AleBvéq OAupriaké Mouoeio -
g Aoldvvng WG ekMaIBEUTIKG MPOypappa.

The history of the Olympic Games in Ancient Greece, beginning with prehistoric athletic events, and
leading up to the most important and prestigious competition in sports. The documentary was produced
under the auspices of the International Olympic Academy and the patronage of the European Parliament.
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