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Eyxupn, afioniomn, olyxpovn xai noAugwvikn n ET3 civar
n mheopaon tng EAAnvikng nepigipeiac pe €8pa tnv Oeooakovixn,

Me oeBaopo otov dvBpwrio Kai Tig alyxpoveg mpoodeutikég akieg, pe mMhoupaliopd kai koivavikr avalrjtnon, n ET3
avtanokpivetal dueaa ato poAo TG alyxpovng Snpdaiag TnAedpaons.

Avadeikviel T guoloyvwpia kai To Suvapiops g mepioxr, Sivel puviy kai Slvapn oe kdBe emKkovwviakr TG mpoondbeia.
H ET3 arjpepa, Snpioupyei pia véa eikéva.

Me ohokAnpwpéveg alyxpoveg umodopiég kai duvapikr avamtugn atevilel to péMov pe aioiodokia

Zwvravry - kai moAuouMextik, atnpilel kdBe Snpioupyiki) pooidBeia. Mpoopéper Yuxaywyia pe moiétnta, véa yia to
TONTIOpO, TN TEXVI, Tn) HouaIkr ,Tn Texvoloyia. ApgioPntel, kpivel kai mpoteiver. Aivel To otiypa piag véag enoxrg, piag
naykdapiag koivwviag, aAAd tautéxpova Siexdikei T Sikr g Tautétna,

npopdMovrag T véa eikéva g, otnv EMdda kai tov kéopio.

EPT<

EAAHNIKH PAAIO®QNIA THAEQPAIH TPIA




J6 19 Mmm

200z nondojy 0L-8
Eﬂm DAMID | Z NOL I3A0XM1T - JUMIAOYDOO3@Q d31ADMNOLN YDgL03¢) of7

2
2
<

[1-000000005752

Eawesey

OEZIAAONIKHZ
BIBAIOGHKH
APIOMOX EIZArQrHE
gl2(a] [ |

13)0DQ1Q noul puloMpHADdU DI

MOYZEIO KINHMATOrPA®OY

~



/ }/ > pen pebada s buojoyunsis
OG)OPOUP‘ RAUIAS 0JORYAPLApEUNS
» apunejoRayuepyas.
navapxau oy
- noweyia R)&f%ua‘éw
g .?"ﬂ'ri?)fo,- Tovieean/ns " "”“’""’f”“" P
Apawpauno xaparupa:
rav v

B

Evappedos
%wu;/wy;iﬂd @.E.

[ SS=—




Eddnvine K 54/!/0

2

K't V»h/lﬂlo/fpﬂ/;aoo

Evioxuon TNG eAANVIKAG KIVAUATOYPAQIag

yla TN dNUIoUPYIa KAl TNV avantuén

XPNMATOBOTIKA MPOYPAMKATA YIA TAIVIEG MEYAAOU KAl HIKOOU
HURKOUG, VTOKIMAVTEP, KIVOUEVA OXEDIA, TaIVIEG YIa NAIdIA KAl VEOUG
 OTHPIEN TNG AVEEAPTNTNG NAPAYWYNGS Kal Tou EAAnva dnuioupyou

SEE Cinema Network

10 Kivhuaroypaoiko Aiktuo 1nG NA Eupwnng

ue €dpa T ©ecoahovikn Filmcenter
10 OIKTUO a1IBoUCWYV Tou EKK

AnoAwv, Actpov, Tpiavov, M MNaAai, Apaia

MNoowBnon TNG EAANVIKAG TAIVIAG

otnv EAAGSa kal 1o eEWTEPIKO

nEowBnNoN Kal SIa@NUICTIKr NPOBOAR

unooTNEIEN TNG dlavoung OTIG AiBoUcEG

* MWANOCEIG oTNV EANADa kal TIG BIEBVEIG ayopeg

» MPOBOAN Kal NpowBnon oTa dleBvr) QeCTIBAA
aflonoinon eupwnaikwy NPOYPAUNATWY

* OPYAVWON APIEPWHUATWY, AVADPONWY KAl EKONAWOCEWV

ginpizoviac tov €AANVIKO Kivoparoypawmo

YNOYPrEIo noamivoy IR e

Ainla orouc veEouc KIvnuaroypacpioree

EAANVIKO Kévipo Kivnuaroypagou

Maveniornuiou 10, 10671 ABriva e TnA. 010-3678500, Fax: 010-3614336 « www.gfc.gr « e-mail: info@gfc.gr


http://www.gfc.gr
mailto:info@gfc.gr

MOYZEIO APXAIQN BYZANTINQN KAI METABYZANTINQN
MOYZIKQN OPTANQN

ITOAITIZETIKO KAI ZYNEAPIAKO KENTPO

™= TPAMEZA
)\\\*‘- MEIPAIQZ

Katovvny 12-14, 546 25 @cooahovixy, Ty, 031 555263-6
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4th THESSALONIKI DOCUMENTARY FESTIVAL
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Tipnukr Emtponr/ Honorary Comittee
Chantal Akerman (Paris), Judit Elek (Budapest), Marceline Loridan-lvens (Paris), Adrienne Mancia (New York),
Kazuo Hara (Tokyo), Albert Maysles (New York), Michel Negreponte (New York),
D.A. Pennebaker (New York), Aleksandr Sokurov (St. Petersburg), Frederick Wiseman (Boston).




EYXAPIZTOYME TOYZ:
ACKNOWLEDGEMENTS:

Yroupyd MoAitiopou: k. Eudyyeho Bevigého

levikr pappateia YANO: k. Aiva MevSavn

Mpdedpo g EPT AE.: k. Mavayiwtn Mavayidtou

YupPoulro Kivapatoypaegiag YMMO: k. MNdvvn Mmakoyiavvémouho

leviké AieuBuvtr Thhedpaong EPT A.E.: k. Mdvo Euotpauddn
Evtetalpévo ZupBoulo Mpoédpou EPT: k. Kwvotavtivo AAaBdvo
Aieubuvtr Evnpepwtikav Exmopnav NET: Kwota Toifidika

Zuvroviotpia Mpoypdppatog NET: k. EAévn BAdxou

EPT3-@sooalovikn kai 181aitepa tov Meviké AiguBuvtr k. Anprjtpn Katoavtavn
Mpéedpo ENnvikou Kévtpou Kivnuatoypdgou: k. Aiaydpa Xpovémouho
YretuBuvn HELLAS FILM: k. BoUAa lewpyakdkn

CANADIAN EMBASSY: Eileen Olexiuk, Zwrj AeAfjprracn

EFNATIA OAOX A.E. kai 181aitepa Tov Tpoedpo k. Anurjtpn Patolvpo
Ivotitouto Ormtikoakouotikwv Méowv kai 18iaitepa tnv mpoedpo k. ‘Olya KAsiapdkn
EMnvikn mpeoeia otnv Texepdvn kai 18iaitepa tov k. Kwota Mdooaln
Ivottouto Goethe ABnvwy kai 18iaitepa Ty K. Zogia MixanAiSou
Ivotitouto Goethe ©eocalovikng kai 181aitepa tnv k. Thurid Zambetas
ExSotiké oiko «Metaixpio» kai 18iaitepa tov k. MNamayswpyiou

Arjpo ©eooalovikng kai 18iaitepa tov avudripapxo MoAmiopou k. Avtavn MNugtémoulo
Nopapxia, Afjpo kai Kivhpatoypagikr Aéoxn Ahe§avdpoumolng
Opyaviops TnAemkoivwviov ENddag

Mouaeio BuZavtivav kar MetaBulavtivav Mouaikov Opydvey kai 1Siaitepa tnyv k. Mapidvtleha Xatdnkwotr
Padiopwviké otabus 88,5 kai 18iaitepa tov k. Niko Xtepavidn

Exmoprm tg NET «2uv kai MAnv»

k. Niko Ahidya

K. Ztéhio KouAoylou

k. Mavayidtn EuayyeAidn

K. Aeutépn Adapidn

Cinetic kai 181aitepa tov k. Adkn MNamaotddn

European Documentary Network (EDN) Tue Steen Miiller, Anita Reher
Massachussetts Institute of New Technologies (MIT), Boston

Peter Wintonick — Montreal

Catherine Ayers — United Kingdom

Jan Roffenkamp, John Nadai, Film Transit — Montreal

Leonard |. Bruno — New York

Bev Stohl — Boston

Jeff Silva — Boston

Dr. Murat Gumussoy — United Kingdtom

Jacques Dufrense — Montreal

Valerie Kontakos, One Art — New York

Jonathan Schutz — United Kingdom

Anne Laurent — Vienna

Claudia Landsberger — Films from Holland — Amsterdam

Tig etaipeieg:
EYAITEAOZ TEANTAAHE AE. kal 18iaitepa tov k. Ayyeho Anpntpiddn
BACARDI HELLAS — DEWAR'S kai i8iaitepa tov k. Ztépavo Mnviadn
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DEZTIBAA KINHMATOIPA®QOY OE22AAONIKHZ
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AIEYOYNTHE: MixdAng Anpomoulog
ANANAHPQTHE AIEYOYNTHE: Avtwvng Kioukag

AIOIKHTIKO XYMBOYAIO

MPOEAPOX: ©68wpog AyyeAomoulog
ANTINPOEAPOEX: MixdAng Anpdmoulog

MEAH

Navvng Mnakoyiavvémoulog
TupPoulog Kivnpatoypagiag YMMO
Baoikng Kouptéong

MNpoedpog HELEXPO AE©

Avtwvng MNugtomoulog
Avudripapxog Arjpou @egoalovikng
Xapdhapmog Mmappumouvakng
Anpotikdg ZopBoulog Arfjpou Oesacahovikng (avaminpwpatiké pérog)
Navvng Xpuodeng

HELEXPO AE® (avanmAnpwpatiké péhog)

Nopikr ZupBoulog: Mapiévva ManadomotAou-Kapd

FTENIKH XYNEAEYZH
Aika Aaokaldkn

Ekmpdowrog Yroupyeiou MoArtiopou

Nikog lMetavidng

Exmpdownog Etaipeiag ENfjvav ZknvoBetayv (EEX)

AléEavdpog KakaBadg

Exnpéowrog ‘Evwong Zevapioypdpwy EN\dSog (EZE)

Priyag A&eAdg

Eknpdownog Zwpateiou EMrjvwy HBomoidy (ZEH)

Andotolog Kopvnvog

Exmpoownog Zuvdéopiou AveEdputwy Mapaywywv Orukoakouotikay ‘Epywy (ZAMOE)
Nwvrtag Bakakémoulog

Exnpéownog ‘Evwong Texvikav EMnvikou Kivnpatoypdgou TrAedpaong (ETEKT-OT)
AgEavdpog Wuxomoulog

Exmpéownog MaveMrjviag Opoorovdiag AlBoucapxav Kivnpatoypagiotav (MOAIK)
Zrjvog Mavayiwtidng

Exnpéownog ‘Evwong Aiavopéwy Kivnpatoypagikav Tavidv EAAGSog
MavoAng Etaupakdkng

Exnmpéownog Opoomovdiag Kivnpatoypagikdv Aeoxav EN\dSog (OKAE)
Baoikng Kexayidag

Exmpéownog MaveMiviag ‘Evwong Kprukav Kivpatoypdgou (MEKK)
Napyog Exapmoulénoulog

Exnpéownog Zwpateiou ENjvwv ZknvoBetdv-Mapaywydy Kivnpatoypdpou
Mapia Kwvotavuvidou

Exnpdownog HELEXPO AE©

Mavog Zaxapiag

Exnpdownog EPT AE.

Ipiyéveia TagonmouAou

Exnpéownog Ynoupyeiou Makedoviag-Opdkng

©68wpog Adapénoulog

Exnpéownog g Taviobrikng tg EAGSog

MNapyog Katoapég

Exnpéownog tou MaveMrviou Mouaikouy ZulMéyou

Nikog Mapkaviwvakng

Exnpéownog tou Afjpou @ecoaovikng

21

10

DIRECTOR: Michel Demopoulos
DEPUTY DIRECTOR: Antonis Kioukas

BOARD OF DIRECTORS

PRESIDENT: Theo Angelopoulos
VICE PRESIDENT: Michel Demopoulos

MEMBERS

Yannis Bakoyannopoulos

Film Advisor to the Ministry of Culture
Vassilis Kourtessis

President HELEXPO TIF

Antonis Gyftopoulos

Deputy Mayor of Thessaloniki
Haralambos Barbounakis

City Councillor of Thessaloniki (surrogate member)
Yannis Chrissafis

HELEXPO TIF (surrogate member)

Legal Consultant: Marianna Papadopoulou-Kama

GENERAL ASSEMBLY

Lila Daskalaki

Ministry of Culture

Nikos Petanidis

Greek Directors’ Guild

Alexandros Kakavas

Hellenic Association of Screenwriters
Rigas Axelos

Greek Actors’ Guild

Apostolos Komninos

Association of Film, TV, and Video Producers
Nontas Vakalopoulos

Association of Technicians of Greek Cinema and TV
Alexandros Psychopoulos

Hellenic Federation of Film Theaters
Zinos Panayotidis

Association of Greek Film Distributors
Manolis Stavrakakis

Federation of Film Clubs

Vassilis Kehayas

Hellenic Association of Film Critics
Yorgos Stamboulopoulos
Association of Greek Film Directors-Producers
Maria Konstantinidou

HELEXPO TIF

Manos Zaharias

Greek Public Television (ERT S.A)
Iphigenia Taxopoulou

Ministry of Macedonian-Thrace
Thodoros Adamopoulos
Cinématheéque of Greece

Yorgos Katsaros

Association of Composers and Songwriters
Nikos Markantonakis

City Councillor of Thessaloniki



EIKONEX TOY 21ou AIONA
IMAGES OF THE 21st CENTURY

®ELTIBAA NTOKIMANTEP OELXAAONIKHE / THESSALONIKI DOCUMENTARY FESTIVAL

KAAAITEXNIKOE AIEYOYNTHE: AHMHTPHE EiMIAHE
OPFANQIH - AIOIKHEH: Avtwvng Kiolkag

TENIKOX LYNTONIEMOX: Mapia MNkoAg@ivorouAou

Mapaywyr: Mapia lwdvvou, Avva MnAwon

Opydvwon MapdMnhwy Exdnhwoewv: Mapia Poloon

Empéheia Mpoypdppatog: Anurtpng Kepiivog, Ayyehikii Bépyou

Anpéoieg Ixéoels — Aiagripion (A8fva): lwévva Mavapetou

Anpéoieg Ixéoeis — Aiagripion (©eaoalovikn): Atakdven Eidya, Eon BAaxdBa

Aioiknukr Ynootipign: Xapd Manmadnuntpiov

Zuvepydtng mpoypdppatog: Xpriotog KalAitong

YreuBuvog «ONGpmovy: Nétng ®époog

Café «Awpdmio pe Bax: Navvng lopng

Apxitektovikr Siapdppwon x@pwy: Makng Nikngopidng

Aertoupyia Xadpwv: Advng Kokkivog

pappateia: EtéMa Bhaxoprtpou, lwdvva Itapatdkn, Anpritpng Ldvvag,
Kdotag BAdxog, Pavia Oikovépou

TPA®EIO TYNOY

Oeooalovikn: Mapia Naktoat{iadou, Mapia MoAuBiou

A@rjva: ‘EAeva Neogwtiotou, Kwvotavtivog Kovtoppdkng

Zévog Tunog: AAéEng MpiBag, Mapia Pougon

Zuvevteugeig Tumou: Xpriotog Kalhitong

AreuBuvtrig epnpepidag «Mpwto MAdvoy: Ewtripns Zikog

Keipeva e@npepidag «lpato MAdvoy: Xpriotog Kalitong, Ayyehikr Kévrg

TMHMA ArOPAL

YneuBuvn: Mupt@ Pnyomouhou (Pectifd) Kivnpatoypdgou Oealvikng)
Navvng KéAhiag (Mpoiotdpevog Tprpatog MwAfjogwy EPT)

BivteoBrikn: Mupte PryomoliAou

Empéleia taividv — ouppetoxav EPT: Mapia Kouvevdkn (AieuBivipia mapaywyric),

Eiprivn Zappr (AieuBivtpia napaywyric)
®IAOZENIA
YneuBuvn: Maipn Mewpyou, Xpioa Zapkahr, ZtéMa Xtaupivouddkn

KINHEH TAINIQON

YnetBuvn: ‘INoe AoeBédo, Xapda Manmadnuntpiou

Aiakivnon: Advng Kékkivog

Metagopd kai Extehwviopoi: DHL, Greca International, KANGA SERVICES
META®PALEIL

Metagpdoeig tavidy — Tautéxpovn Metdppaon: ‘Eqn Kaligpatidn
YnotuAiopdg taiviev: STORY TELLER

KATAAOIOL

Zuvroviopdg — Empéleia: M. Kitpoée

Texvikrj Empéeia — Mapaywyr: Anpritpne Xpiotémoulog — APXETYMO AEBE
Katdhoyog Ayopdg: M. Kitpoéep

EMIKOINQNIAKO YAIKO

Agioa: Anpritpng ApBavitng

TV Spot - Festival Trailer: Avewvng KiolUkag ~ Xpriotog Exaipou
YnetBuvog lotooehibag: Kwvotavtivog Kovtoppakng

DIRECTOR: DIMITRI EIPIDES
ORGANIZATION - ADMINISTRATION: Antonis Kioukas

GENERAL COORDINATION: Maria Golfinopoulou

Production: Maria loannou, Anna Milossi

Coordinator of Parallel Events: Maria Roussi

Assistant Coordinator: Dimitris Kerkinos, Angeliki Vergou

Public Relations — Advertising (Athens): loanna Panaretou

Public Relations (Thessaloniki): Atalanti Siaga, Evi Vlahava

Administration Support: Hara Papadimitriou

Program Contributor: Christos Kallitsis .

«Olympiony Theater: Notis Forsos

«Room with a view» café: Yannis lovis

Architectual Design and Supervision: Makis Nikiforidis

Technical Supervision: Danis Kokkinos

Secretariat: Stella Vlahomitrou, loanna Stamataki, Dimitris Sannas,
Costas Vlahos, Rania Ikonomou

PRESS OFFICE

Thessaloniki: Maria Naltsatziadou, Maria Poliviou
Athens: Elena Neofotistou, Constantinos Kontovrakis
Foreign Press: Alexis Grivas, Maria Roussi

Press Conferences: Christos Kallitsis

Editor-in-Chief, «Proto Plano» newspaper: Sotiris Zikos
Texts «Proto Planoy: Christos Kallitsis, Angeliki Kontis

DOC MARKET
Coordinator: Myrto Rigopoulou (Thessaloniki Film Festival)
Yannis Kollias (Sales Manager, ERT)
Videotheque: Myrto Rigopoulou
ERT Film Participations Coordinators: Maria Kounenaki (Production Manager),
Irini Sarri (Production Manager)

GUEST SERVICE
Coordinator: Mary Georgou, Chryssa Zarkali, Stella Stavrinoudaki

FILM TRAFFIC

Coordinator: lise Acevedo, Hara Papadimitriou

Print Traffic: Danis Kokkinos

Transport and Customs: DHL, Greca International, KANGA SERVICES

TRANSLATIONS
Translations —Simultaneous Translation: Efi Kallifatidi
Subtitles: STORY TELLER

CATALOGUE

Coordinator — Editor: M. Kitroeff

Technical Direction — Production: Dimitris Christopoulos — ARCHETYPO SA.
Doc Market Catalogue: M. Kitroeff

PROMOTIONAL MATERIAL

Poster: Dimitris Arvanitis

TV Spot — Festival Trailer: Antonis Kioukas ~ Christos Stavrou
Website Editor: Constantinos Kontovrakis




o vtokipavtép mepvdel pia véa avoign. H yneiaxr emoxr Sev katapyei,
Tu)\)\d nipokalei v Téxvn. Téxvn, TexviKr Kal mMAnpogopia cuvumdp-
XOUV [IE0T OTO VIOKIPAVIEP, TIOU TAUTOXPOVA ETMXEIPE] VA YEQUPWOEI TNV I0TO-
pIKA pviipn pe to Kabnpepivo yiyveoBal. Twpa mou of MAnpogopies cucow-
pevovtal, ival aképn mepicodTepo avaykaia n MPocwiK patid, n Ikavétnta
emhoyrg, n aigbnuiki mpotipnon. O1 Eikdves tou 2/ou aidva otn Oscoalovi-
Kn exouv mAgov kabiepwBei wg Suvapikég Beopds. Edxopal, Aoidy, kGBe emi-
Tuxia kal QETog.

Eudyyelog Beviléhog
Ynoupyég MoArtiopot

12

he documentary film genre is experiencing a new spring. Digital technology

does not abolish, but rather challeneges Art. Art, technique and information
co-exist within the documentary, which, at the same time, attempts to bridge
historical memory and current events. Given the ever-increasing accumulation
of information, there is a necessity for a personal view, for the ability to choose
and for an aesthetic preference. The Images of the 2Ist Century in Thessaloniki
have become established as a dynamic institution. Therefore, | wish the Festival
success again this year.

Evangelos Venizelos
Minister of Culture

.



KIVNHATOYypa@IKr TEXVR, TPIV akGpa Kataktioel T Snpioupyiki g

Sidotaon, Bewprinke emavaotatiké texvoloyikd ermitevypa, IKavo
va npoodwoel otny Iotopiki paptupia to péyeBog evég adideuotou a-
rodeiktikoU uAikoU, Tou vrokoupévtou. ‘Evav kai mAéov aidva peTd Tty ep-
@avion Tou KIVhpatoypd@ou, To Viokipavtép, yevéBAio idog Tou Kvpamo-
YPdpou, €xel anoktoel, Tapd TG MapevEPyIEg TG TNAEOTTTIKIG SiaoTpelAw-
ong, éva dpapatiké (kar pubomiactikd) evBiapépov: Sieuplvel ta alvopa
Tou BAEppATOG KAl PAVEPWVEI TOV adpato KOoHO Twy avBpwrivwy oxé-
CEWV.
Qotdoo, pétog, ta yeyovota tng | Ing ZemtepBpiou empBarouy pia e18ikd
avaBewpnpévn QVTIPETWMION KAl TOU VIOKIJAVIEP WG KIVHATOYpapikoU
€idoug Kai TG Kivnpatoypagikig Biopnxaviag yevikétepa. H, katd kamoiov
oMo, Yuxpaipia, n dyvoia, n awdtnta rj kai n apéleia Pe TG OMOIEG Ei-
xape ouvnBioel va BAémoupe, va KatavaAdvoupe, va BIOVoupE EIKOVEG Kal
yeyovota, @aivetal mwg éxouv ma umovopeutei. Molog propei ma va
Eexwpioel To mpaypatiké yeyovég amo tnv tnAeomtikr oknvobeaia tou
CNN Kkal Twv TnAeomtik@y SikTtiwv oe 6o Tov Kéopo; MAmwg autdg o
Babug kai kaBopioTikég TpaupaTIoPds TG EIKGVAg Tou KGapou (Kal éxi
HOVO TWV a@EeVTIKOV Tou) MPokaAéael pia Siagopetik avtiAnyn yr'autry,
pe anpoodiépiotes aképa emmtwoelg; Ag eEAicoUpE, TOUAGXIoTOY, TO
Béapa g ogayrg twv Twin Towers va cupBdalier oty Siapdppwaon piag
véag nBikig otdong, Ikaviig va Eavadwaoel oto vrokipaviép to rj8og Tou
Kai va to anal\dEel 600 yivetal and ) Snpaywyia, TNV EPMopEUpaTornoin-
on kai v oudetepdtnta.
Mdpa moA\ég taivieg vrokipavtép mou mpoPdAlovtal oto PectifdA yupio-
vtal mAfov pe Pn@lakég kapepeg. Aev amotelei pévo AUon eukoliag mou
nipoo@épel n texvoloyikr e§ENEN" olte amAdg pia oikovouikéTtepn Adan.
Eivai, mdvw am’ 6Aa, pia véa mpoond@eia cUAANYNG Kal anowinwong Twv
KOIVWVIK®V EVIAOEWV I} TwV KaBnuepIiviy SPewv Tou olyxpovou KGoHouU.
Koivij Siamiotwon eival, maviwg, 6Tl To VIOKINAvTER, KOIVWVIKG Kal TOAITIKA
emelyov, TEXVOAOYIKA XEIpaQETNPEVO, Holdgel va EavaBpiokel th xapévn
Tou nyepovia ot Siadpopr Tou Kivnpatoypdgou.
To ®ectfd) Nrokipavtép Oeooalovikng — Eikéveg tou 2lou Aidva mou
@iAodo&ei kal @Etog va motomnolfoel autr T véa @don Kai moiétnTa mou
éxel SlapopwBei, Ta teleutaia xpdvia, oToV MayKGOUIO KIVHATOYPAQIKS
xdptn Kai ISilaitepa ot xwpa pag, Sev Ba prmopoloe va mpaypatornoinOei
xwpig tnv €vBeppn uioBétnaon ané to Ymoupyeio MoAtiopol kai Ty evep-
Y} ouppetoxi tng EPT, ) ouvepyaaoia tou ENAnvikou Kévtpou Kivnuato-
ypdgou, tnv unootipi§n tng ET3, Tou Afjpou Oecoalovikng, Tou Eupw-
naikou Aiktiou Ntokipavtép (EDN) kai ) xopnyia tng ETNATIA OAOX AE.
Kai tou DEWAR'S,

MixdAng Anpdémnoulog
AieuBuvrrig Tou Peoupdal Kivipatoypagou O Aovikng

ven before it achieved its creative dimension, the art of film was
E considered a revolutionary technological accomplishment, capable of
lending to the witnessing of history the magnitude of irrefutable evidence:
its documentation. Over a century after the appearance of film, the docu-
mentary, a natal film genre, has acquired, in spite of the side-effects of TV's
distortion, a dramatic (and fictional) interest: it expands the limits of the
human gaze and reveals the invisible world of human relations.
However, this year, the events of September || impose a particularly re-
vised contemplation of the documentary as a film genre, as well as of the
film industry in general. The composure, so to speak, the ignorance, the in-
nocence and even the carefree attitude with which we had been accu-
stomed to watch, consume and experience images and events now seem to
have been undermined. Who can possibly distinguish the actual event from
the made-for-TV staging of CNN and the other TV networks around the
world? Can it be that this decisive injuring of the world’s image (and not
only of its bosses) will make us perceive it in a different way, with yet inde-
terminable repercussions? Let us hope that, at the very least, the sight of
the slaughter of the Twin Towers will contribute to the formation of a new
moral stance, which will be capable of restoring to the documentary its
ethos and ridding it, as far as possible, of its demagoguery, its commercializ-
ation and its neutrality.
A large number of the documentaries screened at the Festival are now
filmed with digital cameras. This is not simply an easy solution offered by
the developments of technology. Nor is it a more economical option. It is,
above all, a new attempt to capture and record social tensions or the
everyday aspects of the modern world. In any case, it is undeniable that the
documentary, socially and politically pressing and technologically emancipat-
ed, appears to be regaining its lost dominance over the landscape of cinema.
The Thessaloniki Documentary Festival-Images of the 21st Century, which,
this year, aspires to attest this new phase and quality which has emerged in
recent years on the world map of film and especially in Greece, would not
be possible without the warm embracement of the Ministry of Culture and
the active participation of ERT; the collaboration of the Greek Film Center;
the support of ET3, the Municipality of Thessaloniki, the European Docu-
mentary Network (EDN) and the sponsorship of EGNATIA ODOS S.A. and
DEWAR'S.

Michel Demopoulos
Director, International Thessaloniki Film Festival
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o ®eoufdl Nrokipaviép ©eaoalovikng, emAéyovtag kai mpofdiio-

vrag kdbe xpdvo 6,1 onpavtikdtepo €xel va emdeifel n maykéopia
napaywyn o' autév Tov Topéa, €xel oupuBdlel o€ pia Yeviktepn avaBabpi-
o Tou evSIaPEPOVTOG yia To vrokipavtép otnv EAdda, amokalurtovtag
TV emKoIvwviakr) SUvapn mou €Xel TO VIOKIPAVIEP WG (POPEAG EVNHEPW-
ong, avalrtnong kai mpoPAnpaticpou.
To EMnviké Kévtpo Kivnpatoypdgou, avayvwpilovtag tig Suvatdtnteg
Snpioupyikrg avamtugng autou Tou mapapeAnpévou péxpl Mpdogata eikai
urnooTtnpidel evepyd tnv mpowdnor) tou otig Siebveig ayopéq.
O tavieg mapaywyrig tou EMnvikos Kévtpou Kivnpatoypdgou, mou mepi-
AapBdvovral oto mpdypappa g QeTiviig Siopydvwong tou PeotifdA Nro-
Kipavtép ©eooalovikng MOTEUOUE 6T SIKAIGVOUY TNV TMOAITIKY) Hag Kal
euxopaote | ©eooalovikn va eival yiI' AUTEG N apXr) PIAG EMITUXNPEVNG TTO-
peiac.

Aiayépag Xpovémoulog

Mpdedpog tou AL,
wai AieuBivev ZopBoulog tou EAAnvikou Kévtpou Kivnpatoypdgpou

14

y selecting and screening each year the most important docu-
mentaries from all over the world, the Thessaloniki Document-
ary Festival has contributed to an increase in the interest in this
film genre in Greece, thus revealing the documentary’s power of com-
munication as a means of information, exploration and awareness.
The Greek Film Center, having acknowledged the potential for the
creative development of this, up until recently neglected genre, has
supports the production of Greek documentaries and actively sup-
ports their promotion in the international market.
We feel that the films produced by the Greek Film Center which
are included in this year’s program bear out our policy and our wish
is that the Thessaloniki Documentary Festival will mark the be-

ginning of their successful course.

Diagoras Chronopoulos
Chairman of the Board of Directors
and Managing Director of the Greek Film Center



o ®ectfd Nrokipavtép Oeooalovikng Siaviel —pe Siapkwg au§ave-
T HEVN emTuXia— TOV TETAPTO XPOVO TOU PEPVOVTAG OTO TIPOTKHVIO TO
VToKIpaviép WG To kat' e§oxrjv p€co kataypagrig Kal petddoong andiye-
wv, ISE®V Kal PNVUPATOY.

H EPT, avayvwpiovtag v tepdotia Slvapn tng eikévag otn Sidxuon tnhg
TANPOPSPNONG Kal TO VIOKINAVIEP WG To kat' e§oxrv péco kataypagrig
Kal petadoong andPewy kai pnvupdtwy, otnpidel to PectfdA kai PETEXE
evepyd otnv Ayopd, pe okomd Tty kaAutepn Suvatr mpowlnon kai Siaki-
vnor tou.

Anpioupyoi vrokipavtép ané éAo tov kéapo Sivouv kal gEtog Suvapikd To
napév otn Aiebvrj Ayopd Ntokipaviép mapouciddovtag Tig TeAeutaieg ma-
PAYWYEG TOUG, EMBINKOVTAG CUPMAPAYWYEG Kal CUVEPYATIES, EvioxUovtag
v napaywyr ISe@v.

H Ayopd Eekivnoe Seihd mipiv and téooepa xpdvia, HE EUQAcn otn CUPE-
ToXI| OE auTv EKTPOCWNWY amd TG XWPEeS Twv Balkaviwy kai épxetal or-
pepa va Sikaihoel Ty Umapn kai Ty Mopeia tng pe tn ouppetoxr Snpi-
oupy@v and 6Ao tov kéopo, adeidoeiotn SiaBeBaiwon tng avaykaidtntag
g Unap&rig Tng.

|181aitepa orjpepa, Ty eMoXr TG MAYKOOHIOMOINONG TwV ayopwy Kal Tng
SieBvoroinong g emKoIVWYIag, TO VIOKIPAVIEP AMOTEAEI GUVEKTIKG KPiko
yla Toug moAriopous pag, Sivel tn duvatétnta va yvwpicoupe KaAitepa,
T600 KoVTIvoug 600 Kal pakpivoug o’ epdg Aaoulg, kataypd@el TOAUTIPES
HVrHEG Kal ilapop@wvel, ev yével, véa SeSopéva o’ éva oloéva petaBalré-
HEVO OTTTIKOAKOUOTIKS TIESiC.

H EPT xaipetilel kai elxetal emtuxia oto Tétapto katd oeipd AieBvég Pe-
oufdél Ntokipaveép, tou onoiou ol Eikéveg tou 2lou aidva Ba pag tagidé-
Youv To Mpwro autd Sekarjpepo tou Mapriou.

Mavayiwtng Mavayidtou
Mpoéedpog EPT ALE.

he Thessaloniki Documentary Festival is successfully entering its fourth
Tyear, bringing to the forefront the documentary film as the genre par
excellence for the recording and dissemination of views, ideas and
messages. Acknowledging both the immense power of the image in the
dissemination of information and the documentary as the pre-eminent
medium for the recording and transmission of views and messages, ERT
supports the Festival and participates actively in the Doc Market, aiming at
its optimum promotion and distribution.
Documentary filmmakers from all over the world will be participating in the
International Doc Market, presenting their most recent productions,
seeking coproductions and collaborations, reinforcing the production of
ideas.
The Doc Market section took its first tentative steps four years ago, with an
emphasis on the participation of representatives from the Balkan countries.
Today, it bears out its existence and successful course with the participation
of directors from all over the world--irrefutable proof of the need for its
existence.
Especially today, in the age of market globalization and communications
internationalization, the documentary film is a binding tie among our
cultures, giving us the opportunity to get to know other peoples, both near
and distant, recording invaluable memories and giving shape to new data in
an ever-changing audiovisual field.
ERT salutes the fourth Thessaloniki Documentary Festival as its Images of
the 21st Century prepare to take us on a wondrous journey during the first
ten days of March.

Panayotis Panayotou
Chairman, ERT S.A.



o vrokipaveép yevvriBnke péoa and tnv avdykn tou avlpanou
T va kataypdyel kai va SiaguldEer thy npaypatikdtnta thy ornofa
Biwve. O John Grierson kaBdpioe auth Ty avdykn to 1926, oe éva
GpBpo oty Sun Bantiovtag to @iAp tou Robert Flaherty Modva,
vrokipavtép. Aoxeta tou épou, autd To Kivnpatoypaiké eidog e-
EelixBnke €tol wote n kataypagr TG mapatipnong va yiver avto-
vopn Snpioupyfa. Mia Snpioupyia mou kiveital mapdAAnAa tng pu-
Bonhaoiag xpnoiponoiwvrag toug dikoug tng Kavéves. To vrokipa-
viép noté Sev eykhwBiotnke oe tdoelg énwg to pubomAaotiké oi-
vepd, Sev akolouBnoe ta peyéBn mapaywyrg tou teleutaiou. H
Siagopetiky auty kivipatoypaikl ypagr Bprike dAAeg Sie§édoug,
OTOX0UG Kal MPOooavatoAiopoug.

O evnpepwTikSg, MANPOPopPIakds Kal Puxaywylkég xapaktipag mou
EPMEPIEXETAl OTO VIOKIPAVIEP TIPoodiopilel TG 1I81aITEPOTNTEG TOU
€idoug. ZiPEPA TA OMTIKOAKOUOTIKG PETa, PE TNV apwyr Tng ouy-
xpovng texvoloyiag eivar o «8pdpog» Siavopurig kal mapaywyng Tou
vtokipavtép. Map " 6Aa autd, To vIoKipavtép, amévavtl oTn Hovo-
Sidotatn kar 1conedwTIKN €Ikéva TG TNAEOTTIKIG MAnPO@PSpNONG,
Aertoupyei wg kupatoBpavotng. Av n tnheonTiki €IK6va KaAUmTel
Kal wpalomolei, otov avtinodd tng Bpioketal n amokdAuyn Tou vto-
Kipavtép kal ol dnpioupyoi mou mpoo@épouv pia véa Bewpnon tng
npaypatikétntag. H kivnpatoypagikr aiBouca —to péxpl mpdtivog
anépbnTo KAoTPO TOU VIOKIPAVTIEP— CHUEPA €ival éva avolktd
otoixnpa, pia oASkAnpn MAEUpPd TNG KIVHATOYPAQIKAG Tapaywyrg
éxel kataktnBei am’ autd. Anté mapddelypa tng kabiépwong Tou
vrokipavtép eivar 6t to 1995 n Apepikaviki Akadnpia Kivapato-
ypdgou to evétage otig umoPneidtntes twv Ookap.
To ®eotfdl Nrokipavtép tng @eocoalovikng — Eikéveg tou 2lou aid-
va SlavUel PETOG TOV TETAPTO XPOVO Tou amodeikviovTag Tty avdaykn
umap&rg tou. Mia avdykn mou amoppéel and T peydAn mpooéleuon
kal ouppetoxr. To eAKUCTIKA pipokivduvo otoixnua g apxng €xel
yivel Beopdg yia thv méAn tng Oecoalovikng. To PeotifdA mpooeA-
KUEl éva KOIVO TOU avakaAUTITEI XPOVIG PE Tn XPOVId EIKOVEG TOU VE-
OU aIWva, VEEG KIVIHATOYPAPIKEG YPAPEG, VEOUG OKNVOBETEG, VEEG Te-
xvoloyieg, aAAd Kal EKTTPOCWITOUG TOU XWPOU Tou Bpiokouv pia Siop-
yavwon a§iémotn, katdAAnAn va mpowBroel To £pyo Toug.
Aleupupévo moloTIKA Kal ToooTIKd To @eTivé PeotifdA mpoteivel
90 kal mAéov Talvieg mou £pxovtal amé 6Aa oxed6v ta onueia tou
mhavritn. O1 apxikoi d§oveg tng Siopydvwong, mou Sev eival dAAoi
and TG PIKPEG MPOCWTIKEG ICTOPIEG, TIG HaTIEG aTov KOOHO, TIG a-
vapvhioelg piag mpaypatikétntag tou x0eg aAAd kal ta avBpmiva
noptpéta, epmhoutifovral pe Tig empépoug emAoyég. H olyxpovn
eAnvikr mapaywyn Kiveital o mp@to mAdvo mapdAAnAa pe Tn yep-
pavikr, TNy apepikavikr, Ty kavadikr, tnv ipavikr... To okAnpé
npoowno tou 2lou aidva eival avayvooipo oe autd to DeoTifaA.
O @akég otpégetal ota maidid mou BdAAovtal moIKINOTPONWG OF 6-
Ao tov kéopo. Ta kolvwvikd mpoPArfpata kal n avadeign avtwy, é-
vag and toug otéxoug tou PeoTifd), Epxovtal atny em@dveia pé-
oa ano autd to tprpa. MapdAAnia, o Yuxaywyikég péhog Tou vro-
Kipavtép amokalimtetal pe @IAp mou 6a mpoBdAdovtal petd ta pe-
odvuxta. Ektég tou Baoikol koppol Tou Mpoypdppatog Kal Twy
agiepwpdtwy, o Peotifd) Slopyavavel tnAediaokéYelg, TnAepapa-
Bdvioug ka1 ougntrioeig pe tn ouppetoxr S1eBvig avayvwpiopévwy
npoowmkotAtwy, pia ékBeon gwtoypagpiag, ouvexilel to Pitching
Forum, oe ouvepyaoia pe to Eupwnaiké Aiktuo Ntokipavtép. Mé-
Aog EAENG Tou KoivoU aAAG Kal TV KIVAPATOYpa@IK®y mapayoviwy,
to @eotifd) Sieuplver to tprfpa tng Ayopds. O Eikéveg tou 2lou
aidva ivouv pavreol to Mdptio oty @ecoalovikn pe éva koivé
nou avalntd pia eig PdBog avdyvwon tou avBpdmivou Tomiou, Kai
Ty nepimAdvnon Péoa amé Ty TEXVN TOU VIOKIPAVTEp.
Anpnteng Einidng
KaAhitexvikég AieuBuvrig
2 @eotifdA Nrokipaviép @ecoalovikng

he documentary film was born out of man's need to document
Tand safeguard the reality he was experiencing. John Grierson
defined this need in 1926, in an article published in The Sun, in
which he called Robert Flaherty's film Moana a documentary.
Regardless of the term, this film genre developed in such a way,
that the documenting of the observation became an autonomous
function, a creative process moving in a parallel course to fiction,
but using its own rules. The documentary film never became
confined by trends, as occurred with fiction film, nor did it follow
the latter’s production scale. This different film écriture found
other outlets, targets and orientations.
The peculiarities of the documentary film genre lie in its being both
informative and entertaining. Nowadays, with the help of modern
technology, audiovisual media are the chosen ‘road’ for the
distribution and production of the documentary. Nevertheless, the
documentary acts as a breakwater to the one-dimensional image of
TV information. Where the TV image covers and beautifies, the
documentary offers a new way of looking at reality. The film
theater, which up until recently was an impregnable fortress as far
as the documentary was concerned, is now an open bet, since an
entire aspect of film production has been won over by the docum-
entary. Conclusive proof of the establishment of the documentary is
the fact that, in 1995, the American Film Academy included it in the
Oscar nominations.
The Thessaloniki Documentary Film Festival — Images of the 21st
Century is now in its fourth year, a fact which attests to the need
for it to exist, a need which stems from the large audiences that
flock to its many screenings. What was initially an appealing gamble
has become an institution for the city of Thessaloniki. The Festival
attracts a film-going public which discovers, year after year, images
of the new century, new film écritures, new directors, new techno-
logies, but also representatives of the film world who find here a
reliable organization, appropriate for promoting their work.
Offering a wider selection, both in quality and in quantity, this year's
Festival recommends over 90 films, which hail from practically every
corner of the planet. The Festival revolves around the standard
sections: stories to tell, views of the world, the recording of memory,
and portraits, but this year’s program has been enriched by several
other sections. Contemporary Greek documentaries will be at the
forefront, together with productions from Germany, the US, Canada
and Iran. The harsh aspect of the 2Ist century also forms part of
the Festival: the camera focuses on children and the awful reality
many of them are faced with around the world. One of the aims of
the Festival is to shed light on social problems, and this is especially
achieved through this section. At the same time, the role of the
documentary as entertainment comes to the fore after midnight.
Besides the main program and the various tributes, the Festival will
also be holding a teleconference; a telethon; a forum with the
participation of internationally established figures; and a photo-
graphy exhibition. The Pitching Forum will also be held again this
year, in collaboration with the European Documentary Network,
while the Doc Market will be substantially expanded.
The Images of the 21st Century make a date every March in Thessa-
loniki with a film-going public that seeks an in-depth reading of the
human landscape through a journey into the art of the documentary.
Dimitri Eipides
Director,
Thessaloniki Documentary Festival
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OWEIX TOY KOXMOY

Aro mv kitpvn €pnpo tou Niynpa @¢ TG anépavieg
Xloviopéveg medladeg mg Mpothavdiag: yia dwdeka Priveg,
oL oknvoBETeq Tagideyav ata népata mg yng, yupidovrag
dwdeka lkoodAenTa pemoptal and dwdeka SlapopETIKES
XWpeg. Ektog and toug Touap€yk om Niynpia kat Toug
‘Ivoutt o Mpothavdia, mapakohouBnoav, eniong, Evav
Aavdo Booko Tapavdwv va dlacyilet oav oaipa mv
Taywyévn OTENA NAvw 0To oKouTePAKL TOU" Ta MpoBAHaTa
ot oxéon evog euyaplou ot Napiprua: m BpnoKeUTIKY
Kkatdvugn piag Ivdng: kat Tig OUVETELES TG Mapaywyng
netpehaiou om ZiBnpia. Zm Auvtikn Maroda, €vag dvipag
MEPLYPAPEL TIG KUVNYETIKEG PeBGDBOUS Twv Kopooudr omv
AuoTtpalia, ot ABopiyIveg, eKTOS and Ta mapadootaka
Houolka Toug 6pyava, maifouv eniong kat Nintendo® eva
otov Kavadd, évag dvrpag nou yevviienke Nioyka'a
nipooraBei va &avappel Tig piCeg Tou pabaivovrag m
yAwooa mg QuAng Tou. Mia 87xpovn Kivéla extehel akopa
Ta kaBrikovIa MG WG OKOYEVELAPXIS' €vag Yapdg and m
Zapdnvia dlampel Tov mapadooiakd Tpomo Yapeéuarog, K
£vag TugAag ané m Mikpovnoia «BAEmer MV o0popPLa TG
ATOANG OuoAeqL e Ta XEPLa TOU.

KAIMNOY AAAOY
ELSEWHERE

From the yellow desert of the Niger to the snowy plains of
Greenland: for twelve months, the filmmakers traveled
across the world, creating twelve 20-minute reports from
twelve different countries. Besides Tuareg in Nigeria and
Inuit in Greenland, they followed a Finnish reindeer
herdsman tearing across the frozen tundra on his sputtering
scooter; the problems of a Namibian couple; the religious
inspiration of an Indian woman; and the consequences of oil
production in Siberia. In Western Papua, a man tells of the
Korowai's hunting techniques; in Australia, Aboriginals no
longer play only the didgeridoo, but also Nintendo games;
and in Canada, a man who was born a Nisga'a ties to
reconnect with the Nisga'a by learning their language. An
87-year-old woman from China is still busy performing her
duties as head of the family; a fisherman from Sardinia
preserves the traditional way of fishing, and a blind man
from Micronesia ‘sees’ the beauty of Woleai Atoll with his
hands.

AYZTPIA / Austria 2001

NikoAdoug lMNkaipxaktep
Nikolaus Geyrhalter

IknvoBeaia / Direction: Nikolaus Geyrhalter.
Zevapio / Screenplay: Nikolaus Geyrhalter,
Michael Kitzberger, Wolfgang Widerhofer,
Silvia Burner. ®wroypagia / Cinematography:
Nikolaus Geyrhalter. MovrdZ / Editing:
Wolfgang Widerhofer. ‘Hyog / Sound: Stefan
Holzer. Napaywyoi / Producers: Nikolaus
Geyrhalter, Michael Kitzberger, Markus Glaser.
Mapaywyr / Production: Nikolaus Geyrhalter
Filmproduktion. 35mm “Eyxpwyo / Color 240"

Bpopeia / Awards

Eid1kd BpaBeio mg Kpitikrig Emtpormg /
Special Prize of the Jury: International
Documentary Festival Amsterdam

OIAMOrPA®IA / FILMOGRAPHY

1994 Washed Ashore

1997 The Year After Dayton
1999 Pripyat

2001 Elsewhere

Noykdopia ExperdAAeuan / World Sales:
N Geyerhalter Flmprodukti
Hildebrandtgasse 26, A-1180 Vienna,
Austria, mA. / tel.-fax: +43 1403 0162,

e-mail: office@geyrhalterfilm.com



mailto:office@geyrhalterfilm.com

VIEWS OF THE WORLD

210 BopelavatoAik6tepo Gkpo g dvAavdiag, kovtd ota
olvopa pe ™ Pwoia, dev undpyel douleld yia toug véoug.
Katd ouvénela, priopouv eite va nave 0TI HeYaAUuTepES
TIGAEL Yia va Bpouv douAeLd, elte va peivouv ekel oy
eivay, mepipévovrag va napouotactel n katdAAnAn
eukapia. Ot Tpelg apy6oyoAol VEOL TIOU MPWTAYWVIOTOUV
0TV Tawia avinpoownevouy m véa,
anornpooavatoAapévn yevid Tou Boppd mg dwvAavdiag.
Evw, 6pwg, mepvouv 1o xp6vo Toug mivoviag pripa kat
dlaokedalovrag, £xouv ki A\ha dveipa. Oa Belav va
Bpouv doukeld, un €xovrag, 6w, mponyoupevn neipa,
€xouv oAU Aiyeg mBavomTeg va toug npooAdpel kamolog.
Kt €101, 070 KQT@QAL TG EVRAKiwoNG, Ta ayépla autd
npoomnaBouv akdépa va kepdioouv mv ave&apmoia Toug.
To guoké Tonio, pwtoypagnuéVo Pe TPOMO MoNTIKG,
poldZet araipiaoto gévro o {wr Toug, n onoia, evw dev
€XEL Kaveéva ixvog and To peyaheio mg puong, dev Exel kat
Kapia ox€on pe mv kabnuepvi {0 TWV OUPTOAITAV TOUG. -
‘Onwg avagépetal kat oy Tawvia: «Zouv yia To auplo,
€KEIVO, 6pWG, Hev EpXETal MOTE.

Ol APTOXXOAOI
THE IDLE ONES
JOUTILAAT

In the far northeastern corner of Finland, close to the
Russian border, there is not much work for young people.
As a result, they either have to move to the larger cities to
find work or stay and wait for an opportunity to present
itself. The three idle young men portrayed in this film are
representative of the new, disoriented generation of the
Finnish north. Yet though they hang around drinking beer
and looking for a good time, that is not all they want. They
would like to get a job, but they have no work experience, so
they have very little chance of finding employment. On the
threshold of adulthood, the boys are still struggling to gain
their independence. The landscape, shot in poetic images,
seems an inappropriate backdrop to their lives. But though
they do not fit in with its splendor, they are not a part of
everyday life either. In the words of the film, “They are living
for tomorrow, but it never comes.”

OINAANAIA / Finland 2001

Youlava XéAke
Bipm Xououtdpi
Susanna Helke
Virpi Suutari

ZIknvoBeoia / Direction: Susanna Helke, Virpi
Suutari. Zevapio / Screenplay: Susanna Helke,
Virpi Suutari. ®wroypagia / Cinematography:
Harri Rétti. Movrdg / Editing: Kimmo Taavila
“Hxo¢ / Sound: Pekko Pesonen.

Mouaikri / Music: Sanna Salmenkallio.
Maopaywyds / Producer: Ulla Simonen.
Napaywyr / Production: Kinotar Ltd.,
Meritullinkatu 33€, 00170 Helsinki, Finland,
mA. / tel.-fax: +358 9 135 1864,

e-mail: kinotar@kinotar.com 35mm
‘Eyxpwpo / Color 78’
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OIAMOrPA®IA / FILMOGRAPHY

1994 Lover
Tree Stump
Animal's Hand
Insolence
1996 Sin
1998 White Sky
A Soap Dealer's Sunday
2001 The Idle Ones

Nayxdopia ExperaAAeuon / World Sales:
d.net.sales, Peterssteinweg 13,

D-04107 Leipzig, Germany,

mA. / tel.: +49 341 215 6638,

fax: +49 341 215 6639,

e-mail: info@d-net-sales.com



mailto:kinotar@kinotar.com
mailto:info@d-net-sales.com

OWEIX TOY KOIMOY

i

2 21

370 PWTO PEPOG, pe TiTAo «To mawdi», emokenTopaoTe
£va 0pelvo XwpLo Tou Mepou, 6mou o evdekdypovog
[kouwTép Podpiyeqg omael METPES YA VA CUVINPRAOEL TV
0IKOYEVELG ToU. AouheUovtag okAnpa oto MAeupd GAAwvV
TaBIOV Kat YEpWY, 0 MKOUIVTEP ETUMEVEL va OVEIPEUETAL,
0€ TE(OPa TOU QUETAKIVITOU TEMPWHEVOU TWV PTWXWV TOU
Tpitou Kéopou. «0 k6op0g», T0 JEUTEPO PEPOG TG
Tawiag, mpaypatevetal To dpaua mg Koupdikig
dlaoropag. Mvwpiloupe évav EENVIAXPOVO TIOALTIKG
npooguya kat ) yuvaika tou, Aeihd Zava, Tou Bpioketat
0T QUAGKT eneldr) TOAPNOE va PAROEL Yia Ta dikaiwpata
10U Aaou ™. To Teheutaio kepdraio, pe TiTAo «H {wr»,
agnye(tal Tig otopieg HUo avdpwy, Tou Topag Mikep-EA,
Bavaronowim and 1o 1986 o€ pia puAakr Tou TEEag, Kat
10U MiykéA Pavye, Tou omoiou o manmoug HETavaoTeuoe
011G HMA ané 1o MeEwd mpv and 40 xpovia, Kat o oroiog
elvat enlong Bavaronownmg edw kat d€ka xpovia omv
iB1a uAakn. BonBwvrag pag va Souye Ty avepwmvn

MAeUpa QUTWY TWV TIEPITIWOEWY, AVEEAPTITWG BpnOkKe(lag,

KOWWVIKIG TGENG 1} evoyng, o oknvoBEMG Kopkougpa, o
OEVapLOYPAYOG vIe Apavoa Kal 0 HLaKEKPIHEVOS
napaywyog Kepexéta empévouy 01 kavévag GvBpwnog
KalL kapid KuBEpvnon Bev €xel 1o Bikaiwpa va agaipéoet m
Cwn), mv Yuxn 1| 1a noATka dikawbpata karolou GAAOU.
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2THN NIXQ NAEYPA TOY KOXMOY
THE BACK OF THE WORLD

LA ESPALDA DEL MUNDO

Beginning with “The Child,” we are escorted to a rugged
Peruvian mountain-village where eleven-year-old Guinder
Rodriguez engages in the backbreaking toil of splitting
boulders to support his family. Slaving alongside other
children and old men alike, Guinder's dreams are undaunted
by the unyielding immobility of the impoverished in the third
world. In “The World,” we are catapulted into the mire of the
Kurdish diaspora, as we meet a sixty-year-old political
refugee and his wife, Leyla Zana, imprisoned for speaking
out for her people. The closing chapter, “Life,” centers on
the emotional and politically heated account of two men,
Thomas Miller-El and Miguel Rangel, scheduled to die by
lethal injection in a Texas prison. By allowing us to see the
humanity in all their subjects, regardless of creed, class or
culpability, Corcuera and his fellow filmmakers, screenwriter
Fernando Ledn de Aranoa and esteemed producer Elias
Querejeta, insist that no man or government has the right to
take the life, spirit or statehood of another.

IZMANIA / Spain 2000
Xapiép Kopkouépa
Xavier Corcuera

IxnvoBeoia / Direction: Xavier Corcuera.
Zevlpio / Screenplay: Fernando Ledn de
Aranoa, Javier Corcuera, Elias Querejeta.
dwroypagio / Cinematography: Jordi
Abusada. Movrag / Editing: Ivan Fernandez,
Nacho Ruiz-Capillas. ‘Hyos / Sound: Julio
Recuero, Ivan Marin, Polo Aledo. Mapaywyds /
Producer: El(as Querejeta. Napaywyr /
Production: Elas Querejeta. 35mm

“Eyxpwpo / Color 89"

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1994 Minuesa, una ocupacion con historia

1995 IZBJEGGLICE (Refugiados)

1996 Per, presos inocentes

1997 Familia (Making of)

1998 Chiapas, hablan los rebeldes
Dofiana, memoria de un desastre

2000 La espalda del mundo

Naykoopia ExperaAAevon / World Sales:
Elias Querejeta, Maestro Lasalle 21,
28016 Madrid, Spain,

mA. /tel.: +34 91 345 7139,

fax: +34 91 345 28 11,

e-mail: querejetapc@hotmail.com
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THE ISLAND OF LOST CHILDREN

Me 1.900 kpatoupevougs, ot purakég mg Aa Movtéro omv
Tirutdna eivat ot peyakitepeg mg Nikapdyouag. Zta
nieploootepa kehld kparouvtal veapol yupw ota eikoot,
mou €xouv katadikaoTel yia emBEoelg kat dohogovies. Ze
MOAEG MEPUTIMOELS Ta BUATA Toug fitav AN avtimaAwv
ouppoplwv. H oknvoBEtig dopdveg Zayké opydvwae €va
£pYaoTiplo Bivieo, WOTE va UNopeoouv Ta ayopla va
Klvnuatoypagrioouv my kadnuepivr Toug {wrj oTn QUAGKT.
“Yotepa and pia ouvropn oepd padnudrtwy, déka ayépa
Eexivnoav 1o yopiopa. Maipvouv ouvevetogelg ané Toug
OUyKPaToUHEVOUS Tou Kat koupevTidZouy yia mv
YuxopB6pa ENNeWN npoowrikig {wng, TOV avUmnapKkto
kaBapd aépa, mv kaBnuepwii poutiva mou Toug TpeAaivel
efoou pe mv napdvola mou dnutoupyeital katw anod
TET01EG OUVONKES (WG, Kal oV oroia ival o evaAwtol
ot veapdtepol kpatoupevol. ‘OAot Toug MpEMeL va
Bplokovral ouvéxela oe ermpuAakn. An6 Tig e§opoAoynoelg
Kal TIG KOUBEVTES TOUG e TOV YUXOADYO Elval eppaveg ot
€xouv naydeutei o' éva adiE€odo Biag and ta npwra
nadika roug xpovia ki 6t n Jwr toug dev Exel 1dlaitepn
akia. Oplopévoug and autoug dev TOug EMOKEMTOVTAL LA
ot ol Toug, ki €tat {ouv Eexaopévol and tov EEw kOOpO. ..

LA ISLA DE LOS NINOS PERDIDOS

With 1,900 inmates, La Modelo in Tipitapa is the largest
prison in Nicaragua. Most cells are occupied by boys of
around twenty, who have been convicted for assault and
murder, often of members of rival gangs. Documentary
filmmaker Florence Jaugey organized a video workshop for
the boys, so they could film their daily prison life. After a
short course, ten boys started shooting. They interview each
other about the draining lack of privacy and fresh air, the
maddening routine and the paranoia that plays tricks on
many on the young inmates. They always have to be on
their guard. From their outpourings and conversations with
the psychologist, it is obvious that they have been stuck in a
spiral of violence since early childhood. It is clear that their
life is not worth much. Some of them are no longer visited
by family, and so they live on, forgotten by the outside
world...

NIKAPATOYA / Nicaragua 2001
®Propdvg Zoyké
Florence Jaugey

ZIknvoBeaia / Direction: Florence Jaugey.
Zevdpio / Screenplay: Florence Jaugey.
odwroypagia / Cinematography: Frank Pineda
Movra / Editing: Gerardo Arce. "Hxoc /
Sound: Armando Moreira. Mouoikri / Music:
Engel Ortega. Mapaywyds / Producer: Florence
Jaugey. Mapaywyr / Production: Camila Films
ADPO. Video "Eyxpwpo / Color 80"

OIAMOrPA®IA / FILMOGRAPHY

1990 Portrait of La Paz
1991 Scared to Death
1992 The Hour of the Generals
1997 The Almighty One

Cinema Alcazar
1999 The Day You Love Me
2001 The Island of Lost Children

Nayxdopia ExperdaAAeuan / World Sales:
Camila Films, Centro Cultural Managua
Ruinas del Gran Hotel, Modulo 7, ADPO
Postal P. 149, Las Piedrecitas, Managua
Nicaragua, mA. / tel.: +505 222 5517
fax: +505 222 4606

e-mail: camifilm@ibw.com.ni
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H tawia yupiomke omv Kaumotdn petd to T€hog Twv
EpuBpwv Xuep, Kat Exel wg BENA Toug EpYATeg mou
okaBouv am’ akpn 0’ akpn G Xwpag pia 1aepo, orou Ba
TornoBemBoUV KAA®ALA e OTTTIKES (VES YIa Aoyaplaopo
Jtag moAueBVIKNG eTalpeiag. Aouheuovtag yia HEPIKES
TIEVIAPES, OUPHETEXOUV 0TIV KATAOKEUN EVOQ OUOTIHATOS
EMKOVWVIOV UYNATG TeXVOAOYIag, Tou 6pwg dev 8
ayyi&et moté€ m {wrj Toug. Ki evw propel va elvat
eEavTAnpEVOL Kal apépewToL, ol AvBpwriol autoi dev eivat
KaBoAou apeAE(S. Ze pa oknvr, oL epydreg defxvouv va
unv eviunwoldlovral kaBoAou ané évav ouykarapatike
UNAaAAnAo mg etaipeiag 6tav Toug meplypaget '
£vBouO1a0p0 Ta «paylka pata kat agTid» Twv
ONMTIKOAKOUOTIKOV V@V ToU ot {Blot dev mpokettal va
xenoionowrjoouy mote. Ki 0oTepa undpyet ) QLaATIKT
kAnpovopd Twv EpuBpav Xpep tou Mo Mort. «Metétpepav
T yevid pou o€ pia adar) pala - okéta {wa», napampei
£vag veapdg. «01 EpuBpoil Xuep pag éxavav Tperolcy.
KaBe oknvr) npopaiier my aglonpénela evog Aaoud mou
Eenepva Evav TOAEN0 0 onoiog Genoe VApKeS kal
avBpwriva PEAN okopruapéva navrol omy Unalpo. Mapd
) QTWYELa Kat v rpodooia, n avBekTikémTa, N euyévela
Kai 1 kowr) Aoyikr) Tou Aaou ¢ Kaundtlng napapévouy
QUEIWTEC.

H XQPA
TQN MEPINAANQMENQN WYXON

THE LAND OF WANDERING SOULS
LA TERRE DES AMES ERRANTES

This compassionate portrait of post-Khmer Rouge
Cambodia portrays workers digging a trench across that
country for a multinational company’s fiber optic cable,
earning pennies a day as they contribute to a high-tech
communication system that will otherwise never touch their
lives. Though exhausted and uneducated, they are hardly
naive. In one scene, the laborers are plainly unimpressed by
a patronizing company man’s enthusiastic description of the
“magic eyes and ears” of the fiber optic cable they
themselves will never use. Then there is the haunting legacy
of Pol Pot’s Khmer Rouge. “They turned my generation into
ignorant masses-just animals,” one young man observes.
“The Khmer Rouge drove us mad.” Every scene illuminates
the dignity of a people recovering from a war that left mines
and human remains that are still scattered across the
countryside. Despite poverty and betrayal, the resilience and
gentle common sense of the Cambodian people is
undiminished.

FAAAIA / France 1999

Pi01 Mavx
Rithy Panh

IknvoBeafa / Direction: Rithy Panh. Zevépio /
Screenplay: Rithy Panh. ®dwroypagia /
Cinematography: Prum Mesar. Movra /
Editing: Marie-Christine Rougerie, Isabelle
Roudy. ‘Hxos / Sound: Sear Vissal, Roeun
Narith. Mouaikr / Music: Marc Marder.
Nopaywyds / Producer: Cati Couteau.
Napaywyr / Production: INA & La Sept ARTE.
Video "Eyxpwpo / Color 99

OIAMOrPA®IA / FILMOGRAPHY

1988 Le passé imparfait

1989 Site Il

1990 Souleymane Cissé

1992 Cambodge, entre guerre et paix

1994 Neak Sre, les gens de la Riziere

1995 The Tan Family

1996 Bophana, une tragédie cambodgienne
1997 Un soir aprés la guerre

1998 Van Chan, une danseuse cambodgienne
2000 La terre des ames errantes

Noykdopia ExperaAAevon / World Sales:
Institut National de I'Audiovisuel, 4 ave

de I'Europe, 94366 Bry-sur-Marne, Cedex,
France, mA. / tel.: +33 1 4983 2800,

fax: +33 4983 3128,

e-mail: dper@ina.fr
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MATKOIMIA NPEMIEPA / WORLD PREMIERE

Ot Bivteokapepeg dev eivat povo yla yapoug ka
OIKOYEVEIAKEG dlakomeéq. H tawia e&epeuvd Tiq MoAITKEG
KQL KOWWVIKEG XPriOELS TOU PMopolv va £X0UV QuTES ot
KApepeg Kat ol VEEG TeXVOAOY(eg, and To va kataypdpouv
MEPLOTATIKA Q0TUVORIKTS Blag HEXPL TO va odnyolv
eykAnpatieg moAépou oe Siebvr dikaotmpla.
MNpwraywvioTtouv ot yevvaidtepot akTIBLOTES TOU KOTHOU,
TIOU XPNOIHOTIOI0NV TIG KAPEPES TOUG Yia va kataypdyouv
PPIKIAOTIKES TapaBldoels avlpwivwy dikalwpdtwy.

H tawia nepiéxet kpugpd Tpapnyuéves oknveq rou
deixvouv neplotatikd piag mg e€ouaiag, epndplo Aeukiiq
0apKGg und tov €Aeyxo Mg Magiag, avtiotaciakd
Kivijpata ota paen me {ouykAag, avBpwmoAdyoug Tou
£YKANHATOAOYIKOU Va arokaAUMTouV opadikoug Taoug,
akpode&l00G BIVIEOOKOMIOTES KAl TPOODEUTIKES
0pyavwoelg mou omiilovtal e ta epyakeia mg véag
ormkig enavaotaong. Tt yivetal, 6pwg, 6tav akTBIOTES
™G MPWMS YPauHrg naipvouv v Kauepa kat
Karaypagouv auté rou BAEnouy; Mola eivat Ta pioka kat
TIOIES O EUBUVES; Kat moto eival 1o eupltepo avtiktumno
0TV Kowvwvia, oto Bear kat o dnuoatoypagia;

0 T¢6out Aoldvo dev anoxwpiletal mote m Bivreokauepd
10U KaBwg kataypdgel napapidoelg avBpwnivwv
Sikawpdrwv oug Ghimiveg. TeAkA, 6pwg, n kapepa
Tou TZ6out epnodilel m Bia 1y, avriBera, palet

o€ kivduvo {weg;

)

SEEING IS BELIEVING

Handicams aren't just for weddings and family vacations.
The film explores the political and social uses of handicams
and new technologies, from documenting police brutality to
bringing war criminals to international court, and features
the bravest human rights activists around the world who
use cameras to document horrific violations against
humanity. These are clandestine images of extra-judicial
violence, Mafia-controlled people-smuggling, resistance
movements deep in the jungle, forensic anthropologists
unearthing mass graves, neo-Right videographers and
progressive organizations arming themselves with the tools
of the new visual revolution. What happens when front-line
advocates pick up cameras to document what they see?
What are the risks and responsibilities? And what is the
wider impact on societies, audiences and journalism? Joey
Lozano never parts with his handicam as he documents
rights abuses in the Philippines. But does Joey's camera
prevent violence or jeopardize lives?

HIMA / USA 2002

Katepiva Toilex
Mitep Ouivtévik
Katerina Cizek
Peter Wintonick

IxnvoBeoia / Direction: Katerina Cizek, Peter
Wintonick. Mapaywyoi / Producers: Francis
Miquet, Katerina Cizek, Peter Wintonick.
Napaywyrj / Production: Necessary lllusions
Productions, 24 Avenue du Mont-Royal West,
Suite 1008, Montreal, Quebec H2T 252, Canada,
A, /tel.: +1514 287 7337, fax: +1 514 287
7620, e-mail: fmiquet@necessaryillusions.ca
Digital Betacam "Eyxpwpo / Color 52*
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ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

Peter Wintonick

1984 The New Cinema

1992 Manufacturing Consent: Noam Chomsky
and the Media (pe tov / with Mark
Achbar)

1999 Cinéma Verité: Defining the Moment

Peter Wintonick & Katerina Cizek
2002 Seeing Is Believing

Noykdopia ExperdAAeuon / World Sales:
Films Transit, 402 est, rue Notre-Dame,
Montreal, Quebec, Canada,

mA. /tel.: +1 514 844 3358,

fax: +1514 844 7298,

e-mail: janrofekamp@filmstransit.com
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H tawia kataypdget m akAnpn {wn Twv mMavedlwv
Beplotwv rou kepdiCouv Ta npog to {nv kdpovrag
{axapokaapo ot pecodutikr moAtteia Tou Xdo Maouo.
Yrnidpyouv 800.000 t€Totol epydreq o Bpalikia aum m
oTlypn, ot ortofol kat aroteAolv mv TeAeutaia yevid
Beplatav {ayapokdhapou omy lotopia TG Bpaliag, pa
TIOU 1 KUBEpvVnan €xel anogaaioet 61t and 1o 2001 o
Beplopdg Ba yivetal pe pnxavika péoa. Mnxaveég nou
kOBouv mv nuépa noodmra 6on kat 200 epydareg £xouv

apxioet otya o1y va avtikaBlotolv To avBprivo Suvaptke.

0g Twpa, o1 epydreg €kopav o kaBévag 17.000 KAG
{axapokdiapo mv npépa. Kowvwvikd mpopArjpata €xouv
110N apxioel va napouoialovial oe HIKPEG MOAELS Tou {ouv
a6 1o {axapokdhayo. Xikiddeg Gvdpeg Kat yuvaikeg
anoAvovral. O oknvoBEMG Kal To ouvepyeio Tou mépaoav
£MTa priveg o€ guTeieg mg neploxng Ntoig Koupéykoug,
naipvovrag ouvevteUEelg kat mapakoAouBwvrag and Kovrd
mv kaBnpepiviy {wn TwV EPYATWY, Yia TOUS OMOioug

0 avaAapnTopag, n ENAEWN 1aTPIKNG MepiBayng

Ka1 1 EKUETAAAEUON AMOTEAOLV KOIVO TIaPOVOMaAOTH.

MIA ZOH ZAXAPOKAAAMO

g

>

IN CANE FOR LIFE
A VIDA EM CANA

A full-length documentary that examines the harsh lives of
the itinerant harvesters who eke out a living cutting
sugarcane in the midwest of the state of Sao Paolo. In Cane
for Life investigates what may be the last generation of
Brazil’'s 800,000 sugarcane cutters in the history of Brazil,
since the federal government has decided that by the year
2001 the harvest will be collected by mechanical means.
Machines that cut an equivalent of 200 laborers a day are
substituting workers, who manually cut over 38,000 pounds
each of sugarcane a day. Social problems in small cane-
dependent towns are already arising. Thousands of men and
women are being laid off. The director and his crew spent
seven months in plantations in the region of Dois Corregos,
holding interviews and closely following the day-to-day life
of the laborers for whom illiteracy, lack of health care, and
exploitation are a common denominator.

BPAZIAIA / Brazil 2000

Zéple Oudhvei Atdha
Jorge Wolney Atalla

ZIxknvoBeaia / Direction: Jorge Wolney Atalla.
Zevapio / Screenplay: Jorge Wolney Atalla,
Ana Maria Escalda. ®wroypagio /
Cinematography: Jorge Wolney Atalla.
MovrdZ / Editing: Bruno Vergueiro,

Jorge Wolney Atalla. Mapaywyds / Producer:
Jorge Wolney Atalla. Napaywyri / Production:
Yukon Filmes. 35mm “Eyxpwyo / Color 70

Bpopeia / Awards

Bpapeio Kakutepng dwtoypagiag
Ntokiavtép / Best Cinematography

for a Documentary: New York International
Independent Film and Video Festival.

OIAMOrPA®IA / FILMOGRAPHY

1999 Princess
2000 A Vida em Cana

Naykdopia ExperdAAeuon / World Sales:
Yukon Filmes, Rua Helena 275 cj. 31, Sao
Paolo, Brazil, mA. / tel.-fax: +55 11 3044
4416, 9935 1767, fax USA: +1 425 675
5874, e-mail: wolney@yukon.com.br
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0 2066 awwvag frav o rio Biatog omy oTopia mg
avBpwndmrag. ZToug aUETPNTOUG TIOAEUOUG TOU
diegnyBnkav, okotwenkav ouvolikd ekato ekatoppupla
avBpwriot. Autd, 6pwg, Mou 0 MEPLOOGTEPOS KOOHOG Hev
yvwpilel, elvat 01t €vag nAep0g Hev TEAEIWVEL HE TV
unoypagr pag ouverkng eprvng. Baoiopévo oto opdtitAo
BiBAio Tou Ntévoav Ouéunatep, TO VIOKIHQVTED
napouotdZet Ta dropa mou Souleld Ttoug eivat va
«kaBapifouv» Ta kardloura Tou MOAEROU. 2 MaAAia,
ouvepyeia eEakohouBolv va eE0UDETEPWVOUY VAPKES Kal
0Bideg k1 and Toug duo moAEpoug. Yrohoyiletal 6t povo
aro tov A’ Maykdopto MoAepo undpyouv ato £dagog 12
ekaroppUpla vapkeg Kat opideg mou Hev Exouv ekpayel.

H Boovia eivai eniong yepdm vapkeg. Mévo oto Zapdyepo
€xouv xaptoypagnBei 18.000 vapkonédia. Zm Pwaia, o
Baképt Zpikog eivat o povayikdg puAakag pag tepdotiag
£KTa0NG YEUANG avBpwruva 00TA TOU avrikouv 0€ pwoous
KQl YEpPavoUg oTpatiwTes nou €neoav 1o 1943 om Mayn
Tou ZT@Avykpavt. X1o Bietvay, onpepa, Ta to§ika
kardAotra Tou noA€pou Bpiokovral ypappuéva ato DNA Twv
Bpegwv mou yevviouvral napapoppwpéva ekarriag tou
Agent Orange. ‘Eva ouykAovIOTIKG VIOKIHQVTED, 0 EniAoyog
pag unevBupilel 6t Ba ouvexiooupe va MANPWVOUHE TV
KANPOVORIA TV MOAEHWY TOU MEPAOUEVOU ALDVa YIa
TOAEG Bekaetieg akbpa.

EMIAOIoOxL:
TA KATAAOINA TOY NOAEMOY
AFTERMATH: THE REMNANTS OF WAR

The twentieth century was the most violent century in the
history of mankind. In the countless wars waged, a total of
one hundred million people were killed. What most people
don’t know is that a war does not end with the signing of a
peace treaty. Based on the book by Donovan Webster,
Aftermath presents the individuals whose job it is to clean
up after all these wars. In France, the demineurs continue to
remove landmines and artillery shells from both World Wars;
there are over 12 million pieces of unexploded ordinance left
in the ground from World War | alone. Bosnia, too, is full of
land mines; in Sarajevo alone, some 18,000 minefields have
been mapped. In Russia, Valery Shtrykov is the lonely
guardian of a vast field of human bones, belonging to both
Russian and German soldiers who fell during the 1943
Battle of Stalingrad. In Vietnam today, the toxic remnants of
war are written on the DNA of newborn babies deformed by
Agent Orange. A shocking documentary, Aftermath is a
reminder that we will continue to pay for the last century's
legacy of war for decades to come.

KANAAAZ / Canada 2001

NtdavieA Lékoulitg
Daniel Sekulich

IxknvoBeaia / Direction: Daniel Sekulich
Owroypagia / Cinematography: Michael
Grippo. Movra / Editing: Deborah Palloway
Agnynriig / Narrator: John Jarvis. Agfynon /
Narration: Allen Abel, Daniel Sekulich. "Hyog /
Sound: Adrian Tucker. Mouoikr / Music:
Claude Desjardins, Eric Robertson. Mapaywyoi
/ Producers: Ed Berreveld, Michael Kot, Peter
Starr. Napaywyr / Production: Aftermath
Pictures/ Storyline Entertainment Inc.,

25 St. Nicholas Street, Suite 202, Toronto,

ON M4y 2W5, Canada, mA. / tel.: +1 416 929
7351, fax: +1 416 656 6297,

e-mail: edbar@interlog.com Video

‘Eyxpwpo / Color 56
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OIAMOTPA®IA / FILMOGRAPHY

1993 Pumped

1994 One Small Step
On the Arts: Michael Snow

1996 Artists and Visionaries
Views of Media
Making Money of the Future

1997 Deadly Inheritance

1998 History Lands — Lunenburg: Bluenose
Spirit
Great Canadian Parks — Pukaskwa
National Park
Great Canadian Parks — Mount
Revelstoke National Park

1999 Culture Chac: Spécial 1re Juillet
The Things We Do for Love
Culture Shock/Culture Choc

2000 Shiver!

2001 Aftermath: The Remnants of War

Nayxdopia ExperdAAcuon / World Sales:
Cinema Esperanca Int. Inc., Suite 301

96 Spadina Ave., Toronto, ON M5V 26,
Canada, mA.: / tel.: +1 416 703 5000,
fax: +1 416 703 5002
jakeprod@on.aibn.com



mailto:edbar@interlog.com
mailto:jakeprod@on.aibn.com

OWEIX TOY KOXMOY

HNA / USA 2001

lapa A1
lara Lee

IknvoBeoia / Direction: lara Lee.
odwroypagia / Cinematography: Marcus
Burnett. MovrdZ / Editing: Josh Cramer.
Napaywyds / Producer: George Gund.
Napaywyr / Production: Caipirinha
Productions. Video ‘Eyxpwyo / Color 12/

KATQ AINMO THN MIOYPIKA
BENEATH THE BORQA IN AFGHANISTAN

2% 21

To AgyavioTdv eival pia ano Tig PTwx6TEPES XWPES TOU
KOOHOU, EVW ExEL onpadeuTel aro mMoAAoUG Kal ouxvous
noA€poug. AAAG Kal 0L QUOIKES KATAOTPOYES, POREPES
Enpacieg kat Aol, £xouv agrioel Toug AQYavous EVIEANS
anoduvapwpévous. MapahinAa, ta avBpwroyevn dewvd,
OMWG 1 0IKOVOIKT) kakodlaxeiplon kat ot dlepBappéveq
KUBEPVIOELG, £XOUV KL QUTA TO HePIBIO0 TOUG 0TV TPAYIKT
Karaotaon me xwpag aumg. Katd ouvénela, ekatoppupla
KATOIKOL EXOUV KATAPUYEL O POOPUYIKOUSG KATAUALOHOUS
0E YEITOVIKEG X(PEG, OTOU OUwG 0L 0UVBrikeg dlapiwong
dev eival 1dlaitepa kahuTepeg. And ToTe mou fipBav ot
Tahyndv omy e€ouoia, ot yuvaikeg Tou Apyaviatav xouv
XA0o€eL 0xedOV OAQ Ta OTOlYEIDDN avBpWva dikawwpara.
Ot vépol mg xpag emtpénouv 10 Euhodapyd, 1o
AiBoBoAop6 kat ™ guAdkion orolacdinote yuvaikag mg
oroiag n oupnepipopd propei va BewpnBei, £0Tw Kat
eAdy1ota, anpeng.

Afghanistan is one of the world’s poorest, most war-stricken OIAMOTPA®IA / FILMOGRAPHY
countries. Natural disasters —including severe droughts and
famine— have left Afghans impoverished. Meanwhile,
man-made afflictions, such as gross economic
misappropriation and moral corruption at the hands of
governmental officials, have done even more damage.

As a result, millions have relocated to refugee camps in
neighboring countries, where living conditions are scarcely
better. Since the Taliban regime gained power, women in
Afghanistan have lost virtually all basic human rights. The
nation’s laws allow for the severe beating, stoning and
imprisonment of women who exhibit the slightest
misbehavior.

2001 Beneath the Borqa in Afghanistan

Noykdopia ExperdAAeuon / World Sales:
Capirinha Productions, 510 La Guardia
Place, Suite #5, New York NY 10012, USA,
A. /tel.: +1212 780 5737,

fax: +1212 260 3237,

e-mail: caipirinha@caipirinha.com



mailto:caiplrinha@caipirinha.com




MIKPEX AQHTHIEIX

Ol EPALTEX TOY XAN ®EPNANTO
THE LOVERS OF SAN FERNANDO

N

210 Zav depvavro Mg Nikapdyouag 1o OVEIPO ™S
enavaotaong €xet viknBel and m paraldmra kat m
dlapBopd. To AGY0 EXEL TWPA TO AUEPIKAVIKO OVEPO, AKGHA
Kat 0’ auto To xwplouddkt o pica MG 0poelpag mou
ouvopeUel pe mv Ovdoupa. NoTéa0, TO GVELPO AUTH
—KawoUpYLo auTokivnTo, wpaio OTI{TL Kat KOWWVIKY BEaT—
eivat 1600 akatdpBwto yla mv mMAeloyneia Tou K6apou
€KE(, TIoU Katavtdel MepLoooTepo eQLAATG napd
npokAnon. H tawia agnyeitat mv, ouxva dpapatiki,
LoTopia mg opopeng Nivooka Kat Tou ayarmpévou mg
Tivoko and 1o 1981 €wg To TEAeUTaio Bpadu mg
Tiponyoupevng xIAietiag. MpwtoouvavioUpe Tov
elkoodypovo Tivoko kad' 0d6v va mavipeutel m Nivooka.
0 Twvoko Exel peyahwael kovtd o BAAacoa ka, yia va
navipeutel m Bouviala Nivooka, €xel avaykaoTel va padet
VEEG TEXVES. H oikoyEvela mg Nivdoka Ba tov unoBdAel oe
0KANpES dokiaoles, worou 0To TéAog o Tivoko Ba
avaAdBel Tov olkoYeVEQIkd ouvetaiplopd. Kabwg
napakoAouBolpe my 10Topia Tou {euyapiou, PIOVOUE ToV
KUKAO (g evog xwplot mg Nikapdyouag kat Twy
KaTolkwv Tou, KATw ané ouverkes ouveXoUg MOAEHOU Kal
Blang enavaotaong. H tawia kataypdget pwa aouviBlom
npaypankomra: T ouppaivel oe duo avBpwrnoug Tperd
EPWTEUNEVOUG, OTAV EpOVTAL QVTILETWIOL K’ Eva EXBPIKG
neparioy;

In San Fernando, Nicaragua, the dream of revolution has
decayed into futility and corruption. Now it is the American
dream which is taking over here, even in this tiny village at
the foot of the mountains bordering on Honduras. But this
dream —a new car, a nice house and personal status— is so
impossible for most people here to achieve, that it becomes
more of a nightmare than a challenge. This is the often
dramatic love story between the beautiful Ninoshka and her
beloved Tinoco beginning in 1981 and ending on the eve of
the new millenium. We meet the twenty-year-old Tinoco on
his way to marry Ninoshka. He has grown up near the sea,
while she is @ mountain girl. In order to marry her, Tinoco
has had to acquire new skills for his new life. Ninoshka's
family will put him through sever tests, until finally Tinoco
will take over the family cooperative. As we follow the story
of Tinoco and Ninoshka, we experience the life cycle of
Nicaraguan village and its inhabitants, during continuous
war and violent revolution. The film depicts a reality beyond
the ordinary. What happens to two people passionately in
love when confronted with a hostile environment?

Z0YHAIA / Sweden 2000

Métep Topuniopvoov
Peter Torbiérnsson

IknvoBeoia / Direction: Peter Torbidrnsson
Ievdpio / Screenplay: Peter Torbidrmsson.
dwroypagfa / C graphy: Goran Gester
Movrai / Editing: Eva Hillstrom, Susanne
Linnman. "Hog / Sound: Jon Torbiérnsson.
Mouoikri / Music: Thomas Almqvist.
Napaywyoi / Producers: Elisabeth Lee, Mikael
Wahlforss. Napaywyr / Production: Gota Film
AB, Konstepidemins vag 6, SE-413 14
Goteborg, Sweden, mA. / tel.: +46 31 825 570,
fax: +46 31 820 860,

e-mail: gotafilm@agotafilm.se 35mm
‘Eyxpwpo / Color 90

OIAMOrPA®IA / FILMOGRAPHY

1971 After Che

1975 Two Years After: Chile

1980 The Children of Sandino

1982 In the Shadow of the Revolution:
El Salvador

1983 Contras!
The Land of the Burned Houses

1985 On the Border
Two Sides
The Escape

1986 Telephone 515, Nicaragua

1987 Reyno!

1988 The Ceasefire

1990 Chimneylife

1991 The Chocolate of King Hassan

1993 Tango Lima, Bosnia

1994 We Don't Know What Is Happening,
That's What Is Happening
The Last Voyage, from Uganda to
Sweden

1996 In Search of a Missing Daughter: Sweden
and Argentina

1998 After the Hunt

2000 The Lovers of San Fernando

Maykdopia ExperdAAeuan / World Sales:
Epidem, Maneesikatu 1 J, 00170 Helsinki,
Finland, mA.: / tel.: +358 9 684 6612,
fax: +358 9 684 6614,

e-mail: wahlforss@epidem.pp.fi
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STORIES TO TELL

0 oknvoBémg Kpiotiav Mndouep yUpioe emtd tawieg oe
ouvepyaoia pe Tov eikovoArjrtm Akev Pog. Aiyo kalpd petd
v tekeutaia, o Akev e§apaviomke. Twpa, TEOEPLOIIOU
Xpovia apyétepa, o Mrndouep yupilet pa Tawvia xwpis Tov
Akev yia tov Akev. ‘Otav o Akev dnAwBNKe wg
ayvooUpevog, Xwpig va €xel kapd GAAn mnpogopia,

0 Mndouep dpxioe mv €peuvd Tou. Zav BIWTIKGG VIETEKTIR
0’ éva road movie, eniokénTeTal Ta pEPn 6rou auxvale o
Akev kat pth@et pe avBpwmnoug nou Tov yvapiav.

H npoowrukn eprhokr Tou Mndouep pe To B€pua mg
Tawiag Tov kavel yla npwm ¢opd va epeaviaTel pnpootd
omv kduepa. H apéBamn avaliman tou eival Tautoypova
HEAQyXOAIKT) KQt TPOHAKTIKT): TPOOWIIKG KIVHATOYPAPIKG
UAIKO TOU AAev Kal OKNVES ano TIg Tawvieg oTig omoieg
ouvepydomkav evaAGooovtal pe eQIPETIKA avnauxnTIkES
anokaAuyels. Avaueoa ota npdypata nou o Akev denoe
niow Tou rrav kAT kouTIA PE 0Paipes, kal undpyouv
evleiEelg 0t elxe HMAEEEL pe pia emkivduvn o€kTa.

Ta oroixela deiyvouv 0t eival oAl bavov

0 AXev va Bprike Biaio Bdvaro.

ATrNOEITAI O AAEN
MISSING ALLEN

Director Christian Bauer made seven films in collaboration
with cameraman Allen Ross. Shortly after the last one, Allen
disappeared. Now, four and a half years later, Bauer has
made a film without Allen about Allen. Allen was reported
missing, and without any further information, Bauer started
an investigation. Like a private detective in a road movie, he
visits places where Allen used to go and people he used to
know. Contrary to his habits, the personally involved Bauer
appears in front of the camera. His uncertain search is both
sad and frightening: private footage of Allen and scenes
from their joint productions alternate with extremely scary
discoveries. Bullets are found, some clues point to a
dangerous sect, and it starts looking more and more like
Allen died an unnatural death.

FEPMANIA / Germany 2001
Kpiotiav Mndouep
Christian Bauer

ZIknvoBeoia / Direction: Christian Bauer.
Zevdpio / Screenplay: Christian Bauer.
dwroypapia / Cinematography: Michael
Gioock. Movrdg / Editing: Julia Furch.
"Hyog / Sound: Harald Stuckmann.
Mouaikr / Music: Titus Volmer.
Mapaywyoi / Producers: Christian Bauer,
Dagmar Biller. Mapaywyrj / Production:
Tangram Film, Herzog-Wilhelm-Strasse 27,
D-80331 Munich, Germany,

A. / tel.-fax: +49 89 236 6060. 35mm
‘Eyxpwpo / Color 92"

Bpapeia / Awards:

BpaBeio KaAutepou Ntokipaviép / Best
Documentary Award: Festival of New Films,
New Media, Montreal.

i

OIAMOrPA®IA / FILMOGRAPHY

1980 American Premiere
1984 Long Live the Difference
The Dream Factory
1985 Humor Is a Serious Matter
Night without Morning
1986 As Simple as That
1988 Hardy Kriiger: A Tribute
1990 The Jungle
Springtime in November?
1992 The Yankees Go Home
1993 Along the Amber Coast
1994 Precision and Passion
Places in History: Hollywood
1995 Last Lake '45
1996 Project Stargate
1999 The True Kir Royal
2001 Missing Allen

Noykdopia ExperaAAeuon / World Sales:
Telepool, Sonnenstrasse 21,

80331 Munich, Germany,

A.: / tel.: +49 89 558 760,

fax: +49 89 5587 6188,

e-mail: telepool@telepool.de
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H tawia akohouBel pia opdda nakaoTviny madlav mou
ouv oToV MPOOPUYIKG KatauAlopo Ntexélaa,

Kovtd ot BnbAegp. To NogpBpio Tou 1978, 10 ouvepyeio
Kivnuatoypdenoe Téooepa nawdld kata m dldpkela pag
LEPag aTo VNruaywyelo mou Bpioketal Héoa atov
Katauhopo. Agka xpovia apyotepa, kat Petd m Zupgwvia
Tou ‘00Ao, To ouvepyeio enéatpee. Ta nadid eixav
peyahwoet, frav ma 15 xpovav, Ki e&akoloubouoav va
Couv otov katauhiopo. Tpia xpovia apydtepa, To auvepyeio
EavanpBe pua teheutaia popd. Neapol evijlikeg Tua, Ta
nadia fouv navra otov kataullopo, 6mou Biwoav ane
npwro XEpL MV Ivigdvra. Mg eival ot {wég Toug onpepa;
Titoug em@uAdooeL To pEANOV; TL OKEPTOVTAL KL TL
viwBouy; H Tawia kataypdget m {wn Twv MA@V autov
TIOU PEYAAMVOUV OE KateXGHEvVa edGQN.

IZPAHA / Israel 2001

Aleyét Nteél
Aleyet Dekel

IknvoBeoia / Direction: Aleyet Dekel. ‘Epeuva /
Research: Suheir Ismail Farraj. ®wroypagia /
Cinematography: Izik Portal, Eitan Harris,
Yoram Milo, Suheir Ismail Farraj. Movrdg /
Editing: Orit Marmari, Noam Weissman, Ido
Muchrik. "Hxos / Sound: Dudi Bergman, Shuki
Zuta. Mouoikri / Music: Shmulik Noyfeld.
Mapaywyof / Producers: Amit Breuer, Ayelet
Dekel. Mapaywyr / Production: Amythos Films,
61 Oranim Street PO Box 939, Kfar Shmaryahv
96910, Israel, mA. / tel.: +972 9 956 4518,
fax: +972 9 956 6212,

e-mail: amitbamythos@atmail.com Video

‘Eyxpwpo / Color 52

Bpopein / Awards

Méya Bpapeio / Grand Prix: DocAviv Festival,

Tel Aviv
Sumud is an engrossing documentary, which follows a OIAMOrPA®IA / FILMOGRAPHY
group of Palestinian children from the Deheisha refugee L3 2

5 1997 Sumud (ukpod prikoug / short film)

camp, near Bethlehem, over a period of 13 years. In That's Not Me
November 1978, the crew filmed four children during an 2001 Sumud

ordinary day at the kindergarten in the camp. Ten years
later, following the Oslo Agreement, the crew returned to
meet the children who had grown and were now 15 years
old and still living in the Deheisha camp. Three years later,
the crew returned once again. The four young adults are still
living in the camp, where they have had first-hand
experience of the Intifada. What do these young people’s
lives look like today? What does the future hold for them?
What are their thoughts and feelings? Sumud is a unique
look at children growing up under occupation.

Naykdopia ExperdAAeuan / World Sales:
F for Film, 16 rue de I'Ancienne Forge,
27120 Fontaine-sous-Jouy, France,

A. /tel.: +33 2 3226 2539,

fax: +33 2 3236 8649,

e-mail: sequy@f-for-film.com
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STORIES TO TELL

21ov Koapo tou kAé@ mapouatalovrat Tpetg avapeg,

0 Baképt, 0 AvtpéL kat o Mixdh, rou extelouv mouvr
100Biwv o guAakn-vnot Tou ‘Oykvi, 400 ythiGpeTpa Bopela
Mg Méoyag. To viokpavtép yupiomke o didpketa duo
XPOvwv, Katd m dldpkela Twv onoiwv To ouvepyelo
1aideye o puhakn €€l popeg. Exovrag Eekvnoet pe myv
npdBeon va yupioel Eva VIOKIHAvTEP Yia Ta Tatoudl Twv
QUAGKIOPEVWY, 0 OKNVOBES YVWPLOE TOUG TPELS GVOPES,
Tou tuyaivel va eivat mepimou ouvopnAtkol Tou, Kat
anogaoioe 61 1iBeAe va anynBel Tig 1oTopieg mou
KpUBovtav kdtw and to okAnpd nepipAnua tou tatoudl. To
‘Oykvi eivat yvwotd wg GUAakT mou mpel oKAnpr Ypapur,
Kal 61ou 0t QUAGKIOPEVOL KpaTouvTal HakpLd o €vag ané
10V GANOV, pévovTag 0 KaBévag oTo MIKPG TOU KEAL

H kaBnpepwvi povotovia diakdnrerat pévo and
(ppoupolpeva yeupata kat e§6doug oy auAr ya
YUVaoTIKY, akpIBwS Tig (dleg wpeg kabe pépa. O kabe
Kpatoupevog €xel Bpet m Bk Tou pEBodO va pEvel
{wvravag, kat mapdAAnAa va avTioTEKETAL 0TV avia Kat Tov
anewpo xp6vo mou am@vetal Prpootd tou. Méoa ota teixn
G QUAQKNG, Ot EMOXES TOU Xpdvou mavouv va Eexwpifouv
1 pla ané mv GAAn. 0 xpévog naipvet GAAN popen: «To
ofuepa potalel va kpatdel yia ndvra, kai npdypara nou
ouvépnoav npwv déxa xpovia poialouv Aeg ki Eyvav XTeg.»

O KOXMOX TOY KAE®TH

THIEVES’ WORLD
BLATNOIMIR

Thieves’ World is the portrait of three men, Valeri, Andrei
and Mihail, who are carrying out life sentences on the prison
island of Ogny, 400 kilometers north of Moscow. The film
was shot over two years, the crew making altogether six
journeys to the prison. Having started out to make a film
about prisoners’ tattoos, director Hiltunen got to know the
three men, who happen to be about the same age as he is,
and decided he wanted to tell the true story of the men
under the hard shells of the tattoos, how they live, what they
think and feel. Ogny is known as a hard line prison, where
inmates are kept away from one another, each in his own
small cell. The daily monotony is interrupted only by
guarded meals and outdoor exercise periods, always
occurring at the same time. Each inmate has developed his
own method of staying alive, while at the same time battling
against boredom and the infinitude of time. From within the
prison walls, the seasons are no longer distinguishable.
Time takes on a new form: “Today feels like forever, and
everything ten years ago feels like it happened yesterday.”

®INAANAIA / Finland 2001

lMNouvi XiAtolUvev
Jouni Hiltunen

IknvoBeoia / Direction: Jouni Hiltunen.
Zevdpio / Screenplay: Jouni Hiltunen.
dwroypagia / Cinematography: Tahvo
Hirvonen. Movrag / Editing: Anne Lakanen.
"Hyog / Sound: Niko Paakkunainen.
Tpayoudia / Songs: Mihail Buharov.
Napaywyds / Producer: Pertti Veijalainen.
Mapaywyri / Production: lllume Ltd. 35mm
‘Eyxpwpo / Color 82’

27 s

OIAMOTPA®IA / FILMOGRAPHY

1992 Paperityota
Laiva saapui Helsinkiin
1993 Jadsaarrosta maailman merille
1994 Kaikkien aikojen kauppamarkkinat
1995 Matkalla muistojen Petsamoon
Two-Wheel Dream
1996 Minne tuuli puhaltaa
1997 Under bar himmel
1998 Final Mission
1999 Nattpatrolien
Sydostliga linjen
2001 Blatnoi Mir

Noyxdopia ExperaAAcuon / World Sales:
llume Ltd., Palkkatilankatu 7,

FIN-00240 Helsinki, Finland

mA.: / tel.-fax: +358 9 148 1489

e-mail: illume@illume.fi
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lola eivat n elkéva g aUEPIKAVIKIG OIKOYEVELQS OT)LEPQ;
Ta teheutaia xpovia, xapn Kupiwg oe kekmuéva
dlkawwpata Twv opo@uUACPAWY Kat e dekadeg XIMAde]
gay Gvtpeg va arnogacifouv evouveidnra va yivouv Yoveis,
T andvinen 0’ auto To EpWTNUA EMOEXETAL TOANES
DIOQOPETIKEG EPUNVEIES. AUTN N XWPIG IPONYOUHEVD
OTIYUr) 0NV L0TOpia ™G apepIKavikig Kovwviag elvat kat
10 B€pa Tou vIoKIavTE Tou T{OvL Zijovg, T0 omoio
eEeTalel oe BABOG TIG MPOOWIIKEG, MOAITLOHIKEG Kal
TIOMTIKEG ETUMTAOELG NG gay MaTpeTNTag. LTPEPOVIAG ToV
(aK0 TOU MAVW OE TEOOEPQ OTUTIKA Kal Xwpig va
ano@eUyeL OUTE YIa pia oTiypr To B€pa tou, 0 Zijovg
eEetalel my enidpaon Tou KOWWVIKOU GUAOU Kal Tou
oe€ouakikol npooavatoAlopou ota nadid, 1o Sinupa Twv
Aeukwv narepddwv rmou peyakavouy pavpa nadid, Ta
npoBApara mg uioBeolag, Kat Tig andyelg Tou KOGHoU.

0 {d10g Zipovg, mou oy apxn QVTIOTEKETAL 0TIV 1BEQ va
yivel natépag, ' avaykaotel apyotepa, pall pe tov
0UVIpogO Tou, va Eenepdoel éva 0duvnpo eunodio

ot diadikaoia uloBeoiag.

)

AYO MIAMIAAEL
DADDY AND PAPA

What does the American family look like? In recent years,
due largely to hard-won battles by gays and lesbians and
with thousand s of gay men consciously deciding to
become parents, it's been up for interpretation. This
unprecedented moment is the subject of this documentary,
which opens a candid window on the personal, cultural, and
political implications of gay fatherhood. Turning his lens on
four households and never ducking from the issue, Symons
examines the effect of gender and sexual orientation on
children, the dilemma of white fathers raising African
American kids, the problems of adoption, and the opinions
of the public. Symons himself, who at first resists becoming
a father, must, later, together with his partner, negotiate a
painful snag in the adoption process.

HMA / USA 2002
Ti6w1 Eipovg

Johnny Symons

Iknvobeoia / Direction: Johnny Symons.
dwroypagia / Cinematography: Gail
Huddleson, Johnny Symons, Andy Abraham
Wilson. MovraZ / Editing: Kim Roberts.
Mouaikr / Music: Janice Giteck, Glenys
Rogers, David Conley. Napaywyds / Producer:
Johnny Symons. 35mm “Eyxpwyo / Color 57/

OIAMOrPA®IA / FILMOGRAPHY

Beauty before Age
Shaving the Castro
Out in Africa

2002 Daddy and Papa

Naykdopia ExperdAAevan / World Sales:
Johnny Symons, 6542 Treemont Street,
Oakland CA 94609, USA,

mA. /tel.: +1 510 653 8763,

fax: +1 510 653 8783, e-mail:
symons@ix.netcom.com
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STORIES TO TELL

0 Moupdiot Maodyia eival évag veapog ap@loeEouaAikog.
Zet pa {wn) povayikn ki anehruapévn oto Tokio. Ot yoveig
Tou Xwploav dtav fitav mawdi kal peydhwoe xwpig va
yvwpioel Tov natépa tou. H tawia Eekivael pe mv
enotpogn Tou Maodyla o yevételpd tou, to Naykavo,
Kal EPXETAL QVTIHETWTIOG e Toug duo matepddeg Tou (tov
Be10 kau Tov BloAoyike), kat ™ untépa tou. Xtadlakd, 6’
apx(oet va avaktd Tov xapévo deapG e TV OIKOYEVELQ
Tou. 0 Moupdiot Maodyta kat o oknvoB€mg Mootyla
ZIYKEVO fTav OuppabnTég 0To MPWTO £10¢ ™G lanwvikng
Akadnuiag Kwoupévwv Eikévwv. 01 mpoondbeleg tou
Moupdiot va kdvel giloug atn 0XoAr EMeoav 0To KEVO, Kat
KatéAnge va kdbetal povog Tou, KAEIOHEVOS OTOV £QUTO
Tou. O Ziykévo Tov Bewpouoe napagevo kat dev Tov
oupnaBouoe dlaitepa. Qotéoo, 0T0 TPiTo €106, OL dUo
TOUG ETUXE va Byouv yia pia pnipa, padi p’ évav GAAo
oupgorm Ttoug. O Moupdiot EYIVE TIOAU OHIANTIKGG KL
Gpx10€ va anokaAumrel To napehBov tou. Ziyd otyd, o
ZIYKEVO ApxI0€ va pavtaletal €va VIOKILavIEp e
npwrtaywviot tov Moupdiot...

XQPIX MNATEPA
FATHERLESS

Muraishi Masaya is a bisexual young man. He leads a
solitary and desperate existence in Tokyo. His parents
divorced when he was still a child, and he grew up not
knowing his father. The film begins when Masaya returns to
his native Nagano and confronts his two fathers, both foster
and biological, and his mother. Gradually, he begins to
recover the lost bond with his family. Muraishi Masaya and
filmmaker Yoshiya Shigeno were classmates during their
first year at the Japan Academy of Moving Images. Although
Muraishi tried to make friends, his efforts were in vain, and
he ended up sitting alone, keeping to himself. Shigeno
thought him strange and inscrutable. However, during their
third year, the two happened to go out for a beer, together
with another classmate. Muraishi became very talkative and
started revealing his past. Gradually, Shigeno began to
imagine a documentary film with Muraishi as the main
character...

IANQNIA / Japan 1997

MNooiyia Liykévo
MNoutl1 Kopiyia
Yoshiya Shigeno
Yugi Komiya

IknvoBeoia / Direction: Yoshiya Shigeno, Yugi
Komiya. Zxediaopds / Planning: Masaya
Muraishi. ®wroypagia / Cinematography:
Takashi Soga, Taiki Saito, Masaya Muraishi
MovrdZ / Editing: Taiki Saito. "Hyog / Sound:
Masayoshi Ishihara. Mougikn / Music:
Tomohiro Hosayama. Mapaywyos / Producer:
Tetsuo Yamatani. Napaywyr / Production:
Japan Academy of Moving Images 16mm
‘Eyxpwypo / Color 52
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OIAMOrPA®IA / FILMOGRAPHY

1997 Fatherless

Nayxdopia ExperarAeuvon / World Sales:
Japan Academy of Moving Images
1-16-30 Manpukuji Asao-ku Kawasaki-shi
Kanagawa-ken, 215-0004 Japan

mA. / tel.: +81 44 951 2511

fax: +81 44 951 5681

e-mail: yasus@eiga.ac.jp




MIKPEX A®HTHIEIX

BEATIO — FAAAIA /
Belgium - France 2000

Mnevoud Nteppoé
Benoit Dervaux

ZIknvoBeoia / Direction: Benoit Dervaux.
Agnyntrg / Narrator: Michel Hock. ®wroypa-
@ia / Cinematography: Benoit Dervaux.
Movra / Editing: Marie-Héléne Dozo.

“Hxog / Sound: Benoit De Clerck.

Mapaywyoi / Producers: Jean-Pierre
Dardenne, Esther Offenberg. Mapaywyr /
Production: Les Films du Fleuve,

13 Quai de Gaulle, 4020 Liege, Belgium,
e-mail: jf tefnin@lesfilmsdufleuve.be & Lapsus
(France). 35mm "Eyxpwpo / Color 90"

Bpopeia / Awards
Library Prize: Cinéma du Réel, Paris

AA NTEBINIEP
LA DEVINIERE

u el

216 18 deppouapiou Tou 1976, n YuXIATPIK KAWVIKT On February 18, 1976, the psychiatric institution La OIAMOTPA®IA / FILMOGRAPHY

Aa NteBvip avolge Tig mopteg T o€ 19 pepopeva wg Deviniere opened its doors to 19 reputedly incurable 1994 Gigi et Monica

aBeparneuta nadd, Ta omoia eixav anoppigBel arnd Toug children, who had been rejected by everyone. It was 1996 Gigi, Monica... & Bianca
navreg. ‘Epolale va eivat mépa ano ta 6pia mg Aoyiknig, seemingly beyond the limits of common sense, psychiatry 2000 La Deviniere
MG WUXIATPIKNG 1) TG TadaywyIKNG va UMopEEL Kaveig or pedagogy to accept them or acknowledge them. La

va 1a arnodexbel 1} va ta avayvwpioet. H KAk Deviniere accepted these exiled children, in keeping with its

Aa NteBviep dExmKe autd ta «e€6plata» nawdld, oUpewva founding principle not to reject them on any grounds. The

Je TV apx1} Mg va pnv Ta anoppiyet yia kavéva Adyo. word ‘asylum’ takes on its original meaning here: a space

[pokerral ya €va douho pe 0An  onpacia mg A&ENg: without bars or drugs, where one has the right to “live with

£VaG XWPOG XwPIg kaykeha i Yuyopdppaka, 6rmou kaBevag one’s madness.” Over a space of more than twenty years,

£xeL 10 Bikalwpa va «{et Je mv TpéAa Toux. 3 éva bonds of solidarity were forged between these individuals

diaompa navw and 20 xpovia, deopoi aAnAeyyung with no attachments. Benoit Dervaux has filmed at close

oynuatiomkav avaueoa o’ auta Ta Gropa mou PEXPL TOTE range this place which has allowed life to flourish there

Oev ouvbeovTay e kavévav Kat pe Timota. 0 Mmevoud where everything seemed doomed.

NtepBo kivnpatoypdenoe and kovrd To Xwpo autév mou
enetpede om (wr) va Eavahdpyer, exei omou 6Aa Epotalav
Karadikaopeva,

Noykdopio ExperaAAeuon / World Sales:
Doc & Co., 13 rue Portefoin, 75003 Paris,
France, mA.: / tel.-fax: +33 1 4277 8965,
fax: +33 14277 3656,

e-mail: catleclef@compuserve.com
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mailto:catleclef@compuserve.com

STORIES TO TELL

H PouBi ki n Kovi mpwtoyvwpilovtat 0to MmpoUkAw 1o
1959. 01 600 veapég Pntépeg yivovtal ypriyopa Qikeq Kat
petakopiCouv, pali pe Toug GvTpeg Toug, 0" éva PEPOS
Kovta oto Kéouvt Alavt, drou {ouv Kt GAAEG VEES
olkoyéveles. Ot yuvaikeg apxiouv kat dpaomplomnotolvrat
yia m eAtiwon Twv ouvenkwv {wig omv neploxr.
Metuyaivouv va xtoTel kawoupylo oxoAeio, va pret éva
otort ' évav dpopo pe peydin kukhogopia, kat va 1dpudel
ouvaywyr. MapdA\AnAa, evlBappuvouv kit GAAeG VEEQ
UNTEPES Va OUPKETAOYOUV O€ EKOTPATE(ES KATA TWV
Apx@v. Kat téte, 10 1974, Yivetal kdu anioteuto: n Poubt
Kkatn Kévi epwtetovrat n pia mv GAAn. Anogaaiouv va
eykataAeipouv Ta ndvra ka va Eexkvioouv ndAt and mv
apxr). H andgaon toug npokaAei €va kupa ayavakmong
Kat duoapéokelag, oxt povo aToug KGAMoUg Twv
OLKOYEVELWV TOUG, AAG Kal avapeoa otoug iAoug Toug Kat
0’ 0AGKAnpn  otevd depévn kowvdmra 6rou {ouv...

H POYOI KAI H KONI
RUTHIE & CONNIE: EVERY ROOM IN THE HOUSE

Ruthie and Connie first meet in Brooklyn in 1959. The two
young mothers quickly become friends and move, along
with their husbands, to a place near Coney Island, where
many other young families live. The two women soon
become actively involved in trying to improve living
conditions in the area — their successes include the building
of a new school, the erection of a stop sign on a busy road
and a new synagogue. They also encourage other mothers
to get involved in campaigning against the authorities. Then,
in 1974, something incredible happens: Ruthie and Connie
fall in love with each other. They decide to leave everything
behind and start afresh. Their decision provokes a chorus of
indignation and disapproval, not only within their own
families, but also among their friends and the close-knit
community in their neighborhood...

HIMA / USA 2001

Ntépmopa Ntikoov
Deborah Dickson

ZIxknvoBeaia / Direction: Deborah Dickson.
Owroypagia / Cinematography: Ferne
Pearlsteir.. Movra / Editing: Rachel Kittner.
"Hxo¢ / Sound: Justin Schein. Mouaikri /
Music: Chsris Cunningham, Michelle Kinney.
Napaywyds / Producer: Deborah Dickson.
Napaywyri / Production: The Berkeley Film
Group, 379 60th Street, Oakland CA 94618,
USA, A. / tel.: +510 658 0221,

fax: +1 510 601 7976,

e-mail: berkfilmgrp@Imi.net

16mm ‘Eyxpwpo / Color 58

i

OIAMOrPA®IA / FILMOGRAPHY

Deborah Dickson

1973 Water's Dream

1976 Coming of Age
Country days

1985 Ozawa (ouv-oknvoBeaia / co-direction)
Vladimir Horowitz (ouv-oknvoBeaia /
co-direction)

1986 Frances Steloff: memoirs of a Bookseller

1988 Karajan in Salzburg (ouv-oknvoBeaia /
co-direction)

1989 Dancing for Mr. B: Six Balanchine
Ballerinas

1990 Christo in Paris (ouv-oknvoBeaia /
co-direction)

1992 Abortion: Desperate Choices
(ouv-oknvoBeaia / co-direction)

1994 Accent on the Offbeat (ouv-oxnvoBeaia /
co-direction)

1995 Sex, Teens and Public Schools
(ouv-oknvoBeoia / co-direction)

1996 Letting Go: A Hospice Journey
(ouv-oknvoBeaia / co-direction)
Suzanne Farell: Elusive Muse
(ouv-oknvoBeoia / co-direction)

1999 The Art of Influence

2001 LaLee's Kin: The Legacy of Cotton
(ouv-oknvoBeaia / co-direction)

Ruthie & Connie:
Every Room in the House

Nayxdopia ExperdAAeuon / World Sales:
Lynda A. Hansen, 115 E. 92nd Street,
#7c, New York NY 10128, USA,

mA. /el +1212 534 6497,

e-mail: e-mail: lahaa@aol.com
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KOYPAILTAN: EKTOX XAPTH
KURDISTAN: OFF THE MAP

%21

To 1991, atov M6Aepo tou KoAmou, n Tixn g Meong
AvatoAng nawotav katd 1o fpou ato KouBelr, omou rrav
oTpaypéva Ta euTa Twv mAeopdoewv OAOU TOU KGOHOU,
Kat katd To Loy ot okotewn TAeupd Tou Bopetou Ipdk.
Ta €& exatoppupla Koupdwv Tou lpdk mou eixe
OUYKEVIPWOEL 0 ZavTap o€ aTpatoneda ppiokouv

MV eukalpia va yupioouv 0ta xwpld Toug.

AuT6 Tiou ouvavTouy, GHWG, Eival pua pnun Xwpa.

Mévte yIAadeS XwpLd Kal MEVIVIA KWHOTOAELG
KQTEOTPAPUEVES OTI(TL OTI{TI, pIa aTpida vapkoBempEVD,
YWPIG MNYES EVEPYELAS Kat TPOYR].

0 Blwypdg Toug EXEL XAPAKTNPLOTIKA YEVOKTOVIAG Kal
TIDOKAAEL TNV POOPUYLA KAl T HETAVATTEUOT) EVOS
0AOKANpou Aaou. Metd an’ autd Ta yeyovora, ot
Auepikavol poogEpouv otoug Koupdoug Tou Bopetou Ipdk
£va eidog «autévoung marpidag».

01 KoupBot dev ouveldnTonolouy ekeivn ) oTiypr 6Tt auté
anoTeAe( Kat 10 TEAOG TOU KOUPBIKOU QVIGPTIKOU KAl TwV
BuvaromTwy mou urmpxav va puBE( KoUPBIKG KPATog.
larti 10 akvo koupdiké avIapTiKo NAPEdWOE TOV OMALOHO
Tou, eva 10 Toupkiko Koupdiké Kivnua (PKK) e€oviwBnke
0€ AyOTEPO A0 HEKA XpOVIa, Apol O TOUPKIKGG OTPATAG
anékmoe m duvatdmra va eloparlet katd BouAnon ato
£0a¢og Tou Bopetou Ipdk kai va e§oAoBpeliel Toug
TOUPKOKOUPBOUG HAYNTES TIOU KATEPEUYAY OTT) YELTOVIKI}
Xwpa.

In 1991, during the Gulf War, the fate of the Middle East was
being determined partly in Kuwait, under the blazing lights of
the TV stations of the entire world, and partly in the dark side
of Northern Iraq. The six million Kurds of Iraq, whom
Saddam Hussein had assembled in camps, took the
opportunity to return to their villages. But what they found
there was a wasteland: five thousand villages and fifty small
towns razed to the ground and a homeland which had been
turned into a minefield, with no sources of energy or food.
Their persecution bore the signs of a genocide, and turned
an entire nation of people into refugees and immigrants.
Following these events, the Americans offered the Kurds of
northern Iraq a kind of ‘autonomous homeland’. At that
moment, the Kurds did not realize that that was the end of
the Kurdish guerilla war and any possibility there was of
founding a Kurdish state. The Kurdish guerillas of Iraq turned
in their weapons, while the PKK, the Kurdish Movement in
Turkey, was annihilated in less than ten years, since the
Turkish Army was allowed to enter Northern Iraq at will,
exterminating the Kurdish fighters who sought refuge there.

EANAAA / Greece 2002
Avtavng Kioukag
Antonis Kioukas

IknvoBeoia - dwroypagio - Movral - Hyos:
/ Direction - Cinematography - Editing -
Sound: Avtwvng Kioukag / Antonis Kioukas.
Mouoixii Empéeia / Music: Téxkng
Manadénoulog / Takis Papadopoulos. Keipeva
/ Texts: Xpriotoq Marnoutodkng / Christos
Papoutsakis. Apnynrs / Narrator:

Tavng ‘E€apyog / Yannis Exarhos,

Aviwvng Kaget{drouhog / Antonis
Kafetzopoulos, MNwta ®€ota / Yota Festa.
Mapaywyds / Producer: Aviavng Kiookag /
Antonis Kioukas, Xpriatog Manoutadxng /
Christos Papoutsakis, DigiMojo. Mapaywyr /
Production: Pirate Productions, Aonudkn
OwmAa 19-21/19-21 Assimaki Fotila Street,
ABriva / Athens, mA. / tel.: +30 10 8822 249,
e-mail: kioukas@filmfestival.gr Beta SP
“Eyxpwyo / Color 25"

OIAMOrPA®IA / FILMOGRAPHY

1985 Mewpaidg / Piraeus

1988 Acknon nupkayag / Fire Drill

1999 Mvriung xapiv / Dedicated to Memory

2000 To pwvyk / The Boxing Ring

2001 Avtpeg / Men-o-Pause

2002 Mn xdvelg an’ Ta pdma oou 10 g /
Never Miss the Light from Your Sight

2002 Koupdigrav: Extag xdpm /
Kurdistan: Off the Map

Nayxdopia ExperaAAeuarn / World Sales:
Pirate Productions, Aonudxn ®wmAa 19-21
/19-21 Assimaki Fotila Street, ABriva /
Athens, mA. / tel.: +30 10 8822 249,
e-mail: kioukas@filmfestival.gr



mailto:kioukas@filmfestival.gr
mailto:kioukas@filmfestival.gr

STORIES TO TELL

KAAOX XYZYTOLX, ATAMMTHMENOZX lNOX
GOOD HUSBAND, DEAR SON
GOEDE MAN, LIEVEZOON

Z10ug AGpoug YUpw am’ To ZapdyeBo Ppioketat 1o xwpld
AxartoBitot. To 1992, 10 80% mepinou GAwv Twv avdpwv
ToU Xwplou doAogovriBnke. KaBévag toug rjrav moAUTIHog
0TnV OIKOYEVELd TOU Kal 0Ty Kowvénta 6rou {ouae Kat
gpyal6rav. ‘Hrav 6Aot Toug kahoi GUTUYOL KI ayarmuEvoL
yiot: 0 ZouAeiudv o coBatlig’ o Pegik, kataokeuaoTiq
agBaptwv KoupwpdTwy, KaBWG Kat MOAU KaAGg epaoTng’
0 Zapip k10 Appiv, modoopaploTES v TOTIKY opddar

0 Moyxdpevr, enayyehpatiag kuvnyog aAAd oupnoveTikeg
Katd padog o Zedvr, mou Tou Gpeaav 1600 Ta pRAA...

H tawia agnyeitat to mpoowriké dpdya niow and aut m
Anopovnuévn yevoktovia. Ot doAogovnpévol Avopeg
«Eavalwvravelouv» péoa ano Tiq LoTopieg mou dinyolvrat
01 Yuvalkeg, ot KGPES Kat ot ETdoavteg Yiol Toug, Kabwg
Kal péoa ané 1g Ayootég puToypagpies kai 1a avrikeipeva
mou owlovral. ANAG BEBala, To yeyovog 0Tt o Pegik frav
KaAdg ouluyog Kat unépoxog epaoctnq dev anokaAumtetal
ané m povadiki pwtoypagia Tou nou owletal, aAAa and
Tov TpAMo nou n yuvaika Tou xaideuel myv kopvi{aplopevn
pwToypagia kat ™ opiyyet 010 01680G MG KABWS PAGEL
yia Tov dvipa mg. Katw and autd to Bapu otpwpa BAIYNG,
Slagaiveral n opopPd Twv avapvioewy Kat me ayarmg.

In the hills surrounding Sarajevo lies the village of Ahatovici.
In 1992, about 80% of all the men were killed. Every one of
them was special to his family and to the community where
he lived and worked. They were all good husbands and dear
sons: Sulejman, the master plasterer; Refik, maker of
indestructible window and door frames as well as a great
lover; Samir and Armin, football players in the local team;
Muhamed, a professional hunter but a softie at heart; Sead
who was so very fond of apples... Good Husband, Dear Son
is the intimate and dramatic story behind this forgotten
genocide. The murdered men are ‘brought back to life’
through the stories told by their wives, daughters and
surviving sons, and through the few remaining photographs
and objects. Yet the discovery that Refik was a good
husband and a great lover is not revealed in the only
photograph his wife possesses of him, but in the way she
caresses his framed photograph and holds it against her
breast while talking about him. Under this dense layer of
sorrow, we get a glimpse of the beauty of memories and
love.

OAANANAIA /
The Netherlands 2001

Xévu Xoviykpav
Heddy Honigmann

ZknvoBeaia / Direction: Heddy Honigmann.
Zevapio / Screenplay: Heddy Honigmann,
Ester Gould, Emir Dzino. dwtoypagia /
Cinematography: John Appel. Movrdg /
Editing: Patrick Minks. "Hxog / Sound: Piotr
van Dijk. Napaywyds / Producer: John Appel.
Napaywyr / Production: Appel & Honigmann.
Video ‘Eyxpwypo / Color 50"

29y

OIAMOrPA®IA / FILMOGRAPHY

1979 The Israel of the Bedouins
1980 The Fire
1981 Across the Street
1982 The White Umbrella
1985 The Door of the House
1987 Phantasm
1989 Your Opinion, Please
1990 Ghatak

Four Times My Heart
1991 Stories | Tell Myself
1992 Eye to Eye
1993 Metal and Melancholy
1994 In the Shadow
1995 Goodbye
1996 O Amor Natural
1997 The Underground Orchestra
1998 2 Minutes Silence, Please
1999 Crazy
2000 P®ivé
2001 Good Husband, Dear Son

Noyxdopia ExperdAreuon / World Sales:
Appel & Honigmann, Sarphatipark 130 hs,
1073 EE Amsterdam, The Netherlands,

mA. / tel.-fax: +31 20 679 0352,

e-mail: john.appel@planet.ni
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HABITAT

0 oknvoBEmg NTéiBvt Xiviov kat n xopoypdgpog MoAdvt
2vale dnuioupynaoav €va eviunwolakd XopeuTikd
VIOKIHQVTEP HOVTAPOVTAG OKNVES MOUALWY OTO PUOLKO TOUS
niepiBariov. Me m ouvodeia fxwv moulwy Kat omopadikig
PUBHIKTS HOUOIKIG, TIOUALA KABE pEYEBOUG Kal XpWHATOG,
TpEYOUV, mdouv Kat metolv npog kdBe katedBuvan.
laAadia mouAwd kdvouv kikAoug yUpw ané npdoiva, marneg
Tvalouv ta kepdAia Toug, pia koukouBdyla mdaet adéEa
0’ éva xwpdet, udpdpia Tpéxouv opbia ndvw oty
em@dvela tou vepou. Auo peydha apmaktika rudvovra an’
T0 1651 0TOV OUPAVO KAl MEPIOTPEPOVTAL 0V AVEUGHUAOG.
01 oknvoBETeg ouveAeEav oknvES and napdgeves Kvnoeg
TIOUAL®YV, KaBWG KAl TLo OUVNBIOPEVES EIKOVES, BNWS auTr
€V0Q TIOUALOU va xopormda rj evg Ourvoug MOUALDV

V' aAAdlel Eagvika kateuBuvan. Méoa and my enavainyn
KQL MotkA(a, dnpioupynoav €vav HOVIEPVO, HAYEUTIKO Xopo
ano mv opopPId TV QUOIKWV APEWV.

NMOYAIA
BIRDS

Director David Hinton and choreographer Yolande Snaith
have created an extraordinary dance film by re-editing nature
footage of birds. Accompanied by a soundtrack of bird
sounds and sporadic rhythmical music, birds of every size
and color run, jump and fly every which way. Blue birds
jump in circles around green ones, strange ducks repeatedly
toss back their heads, an owl clumsily leaps across a field
and water fowl run upright across the water. Two large birds
of prey are entwined in the sky by one leg and turn around
like the sails of a windmill. The makers collected shots of
unusual bird movements, in addition to the more common
images of a hopping bird or a large flock of birds suddenly
changing course. By using repetition and variation, they
have created a modern and fascinating dance from the
beauty of the nature shots.

M. BPETANIA / UK 2000

Ntéipivt Xivtov
David Hinton

ZxknvoBeaia / Direction: David Hinton. Movrag
/ Editing: Keith Brookshaw, Milica Budimir,
Jon Costello, David Hope. "Hxog / Sound:
Stewart Harper. Mouaikri / Music: Adrian
Johnston. ZipPouAog Xopoypagiag /
Choreography Consultant: Yolande Snaith.
Napaywyds / Producer: Maggie Still.
Napaywyrj / Production: Xanadu Productions.
Video ‘Eyxpwpo / Color 9
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EMIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

Pickpockets

Strange Fish

Au Hasard Balthasar
2000 Birds

Nayxdopia ExperaAAeuon / World Sales:
Xanadu Productions, 55 Red Lion Street,
London WC1 4PD, UK, A / tel.: +44 20
7404 2225, fax: +44 20 7404 2226,
e-mail: info@xanadutv.com




KOINONIA KAl NEPIBAAAON

w2l

210 Gougvte AAapo, Eva XWPL0 ™G LOTIAVIKTG enapyiag
Alunacéte, n {wn Kuhdel katd m didpkela pag pépag Tou
Kkahokaipiol. To ewg, oL X0l Ol WPES TIEPVOUV a6 V.
auyn W T vUxTa KATw and €va KPUPHEVO, BIaKPLTIKG,
0xed0v avernaiodbnto PAEPpA OU XaidEUEL TV KaBnUePIVI
{Wn Twv ayopLWV Kal Twv KopItolwy, me ylayla-Mapiag ,
TWV YUValK@v mou douAelouv 0T UNodNUaTomnolEio, Tou
[Mévipo Tou Yewpyou Kat Tou MKiyEpHo Tou Bookou. Aev
xpelaleral va emwOel Timot' aAAo yia mv unébeon mg
Tawiag @ouévre AAapo, To XGdt ToU XpOvou, Jia Tou eivat
T0 DIAKPITIKG PATL TNG KAPEPAS OTPApEVO AV 0Tn {wh
T0U YwpLou mou rpoodlopilel mv ouaia g Tawiag.

H 86ypovn Mapia onk@vetal ge mv auyn Kat guiayvet
kage. 0 MNévipo, 0 Yewpyos, anoxalpeta m yuvaika Tou Kat
QEUYEL JE TO TPAKTEP Tou, BlaoyiCoviag Ta xwpdela mg
Mavroa. Ot kapndveg g ekkAnaiag onuaivouv evvid,
xaBwg o1 yuvaikes apyiCouv douleld o GAUMPIKA.
Apyotepa, pia apéa nadiv ano 9 £wg 13 xpovav Ba
nave yia pridvio otn degapevi Tou Toylo, ' 6Ao Tou
EEpouv ot anayopevetal. To Bpadu, ot Kpovormiog, n pok
undvra tou ®ouévte Ahapo, Ba EekvioeL TO X0pd, KATW
ano Tig eneugnuies Twv nablov kat me veohaliag,

EVI) 01 YwpIKol Ba ETOATOUY TIG YNOTAPIE

yia 10 napadoolakd ykaondroog pavrogyos.

®OYENTE AAAMO,
TO XAAI TOY XPONOY
FUENTE ALAMO, THE CARESS OF TIME
FUENTE ALAMO, LA CARICIA DEL TIEMPO

In Fuente Alamo, a village in the Spanish province of
Albacete, life rolls on during a summer’s day. The light, the
sounds, the hours pass from dawn to nighttime under

a concealed, discreet, almost imperceptible gaze, which
caresses the daily lives of the boys and girls, of Grandma
Maria, the young women at the shoe factory, Pedro the
farmer and Guillermo the shepherd. Little more can be said
about the plot of Fuente Alamo, The Caress of Time, since it
is the unobtrusive eye of the camera on the life of the village
which defines the essence of the film. Maria, an 86-year-old
woman, rises at dawn and makes coffee. Pedro, a farmer,
waves goodbye to his wife Rosa and drives his tractor
across the fields of La Mancha. The church bells strike nine
as the girls start their working day at the shoe factory. Later
on, a group of kids aged 9 to 13 go swimming at the Tollo
reservoir, although they know they're not allowed to. In the
evening, Los Cronopios, Fuente Alamo’s rock band, livens
up the dance, cheered on by children and young people
alike, while the villagers prepare the traditional gazpachos
manchegas over a charcoal fire.

IZNANIA / Spain 2001

Mapmnio MNkapbBia
Pablo Garcia

IknvoBeoia / Direction: Pablo Garcia.
odwroypagia / Cinematography: Marc Cistaré.
Movrdg / Editing: David Vericat, Pablo Garc(a.
"Hxo6 / Sound: Verdnica Font. Mouoiks /
Music: Los Cronopios. Napaywyr /
Production: Eddie Saeta & Doble Banda.
35mm “Eyxpwpo / Color 72

OIAMOrPA®IA / FILMOGRAPHY

2001 Fuente Alamo, la caricia del tiempo

Noyxdopia ExperaAAeuon / World Sales:
Eddie Saeta (contact: Luis Minarro), Pasaje
Permanyer 14, 08009 Barcelona, Spain,
A.: /tel. +34 93 467 7040,

fax: +34 93 467 7489, eddie.sa@arrakis.es
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YTEMH X TO APOMO TOY ®EITAPIOY
ROOF ON THE MOONWAY
JUMTA LIKUMS

T apxég mg dekaetiag tou 80, diakdoa {evydpla
yAapovia (Sterna hirundo) avaykdotmkav va eykataheipouv
10 VnodkL 6rou wAidav, o’ éva motaut kovtd om Piya,
npwrtedouoa mg Aetoviag. Avalntwvrag véo iétorno, Ta
noukid enélegav mv eninedn tapdroa evog TOIUEVIEVIOU
«VnoloU» —eveg TuUmoypageiou— 0to KEVTIPO G MOANG.

H npwm yevid mouhiwv rou peydAwoe o oKem kat
nétage om Notia Appikr} yia va Eexelpwvidoet kaAuye pa
andotaon {on npog mv andotaon and m M om Zehjvn.
21a yupiopara mg tawiag ipBav amy erugdvela diapopot
Tpomol rou ot dvBpwriot avripetwniouv Ta yAapdvia. 0oo
yia Tov TpGro mou avtieTwnifouv ta npdypara ta ida ta
yAapovia, eivat oagrg: BAEMouv ta ndvra ap’ uynAou...

In the early 80s, two hundred pairs of common terns
(Sterna hirundo) were forced to abandon their last natural
nesting place on a river island near Riga, the capital of
Latvia. Looking for a new habitat, the birds chose the flat
pebbled roof of a concrete ‘island’ —a printing house- in the
middle of the city. The first generation of birds to grow on
this roof and fly to Southern Africa in the winter has covered
the distance from the Earth to the Moon. During the making
of the film, various human attitudes towards the terns
emerged. The attitude of the birds is clear: they view things
from above...

AETONIA / Latvia 2001
Mapig MaokdAavg
Avtc Milig

Maris Maskalans
Andis Miziss

IknvoBeoia / Direction: Maris Maskalans,
Andis Miziss. Zevapio / Screenplay: Maris
Maskalans. Kefpevo / Text: Valdis Felsbergs,
Maris Strazds. Agnyniig / Narrator: Lukass
Rozitis. ®wroypagia / Cinematography: Maris
Maskalans. Movrag / Editing: Raimonds
Spakovskis. "Hxog / Sound: Anrijs Krenbergs.
Mouaikij / Music: Arnis Mednis. Mapaywydg /
Producer: Uldis Cekulis. Mapaywyr /
Production: Vides Filmu Studija. Video
‘Eyxpwpo / Color 29’

21 .

OIAMOrPA®IA / FILMOGRAPHY

Andis Miziss

1997 Kleptomania

1998 Elza & Arturs

2000 Expedition under Water and Time
2001 Stumbling

Maris Maskalans
1997 Majas plava
Ziema. Ciekuri. Krustknabji.

Maris Maskalans & Andis Miziss
2001 Jumta likums

Noyxdopia ExperaAAeuon / World Sales:
Vides Filmu Studija, Pils iela 17, Riga Lv
1050, Latvia, mA.: / tel.: +371 750 3588
fax: +371 750 3598,

e-mail: vis@vfs.apollo.lv
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N'YMAETOZX: O EPHMITHE TQN BOYNQN
BEARDED VULTURE: THE HIGH MOUNTAIN HERMIT

o &1

H tawia, yupiopévn ota YnAd Bouva mg Kprjmg, pag
Ta€1dedel oo TeAeuTaio Karapuylo Tou Munagtol
(Gypaetus barbatus) amv EAAGBa ki €va and ta exdxiota
mA€ov mg Notiag Eupwrmg. Oa ouvavtiooupe 1o
peyahiTtepo apraktikd mouki mg Eupwnng kat Ba to
akohouBnooupe oTiG eMBANTIKEG, AAAG Kal YEUATES XGpN
nmoelg Tou. 0 YEVEIpOpOg auTtdg yurag et povayika Kat
TPEQETAL OYEBOV AMOKAELOTIKA HE KOKAAQ VEKPWY {WWV
1ou omdel pixvoviag Ta ota Bpdyla ano peydro Uyog. To
VIOKIHAVTEP Kataypagel v, Ayvwotn otov noAU K6apo,
ouvriBela Tou yuanetou va «BAgel» To katd T AAAQ AEUukG
QTEPWA TOU, TOV YUTAETO Kat To d1a Biou taipt Tou va
JEYAAWVOULY KAl va TIPOOTATEUOUV TOV HOVADIKG TOUS
VEOOOO, KABWMG KAl TA MPAYHATIKA OUYKWVITIKA pWTa
QTEPOUYIopaTa ToU HIKPOU yuriaetou. To onaviétepo eidog
yuna omy Euparm, autég o Gpxovrag Twv Bouvay,
KkivduveUel onpepa pe egagdvion, eEairiag Kupiwg Twv
avBpwrivwy dpacmplomtwy kal mg euaioBnmg BEong
TOU 0TV KOpugr) S Tpoikig akuoidag. H tawia, mou
£YIVE Y10 eKTIABEUTIKOUG OKOMOUG, PIA0DOEE( va yvwpioeL
10 1OUAI 0TO KOWVO KaI va eualofNTonomoEL Tov KGGHO Moy
(el kovrd Tou. Tehikd, Opwg, aneuBuvetal oe OAoug epag
Tiou BEAoupE va enavabewpriooupe TIG EMAOYEQ Kal TIQ
TIPOTEPALOTNTEG TG KOVWv(ag pag.

The film, shot on the mountaintops of Crete, takes us to the
last refuge of the bearded vulture (Gypaetus barbatus) in
Greece and one of the few remaining such refuges in
Southern Europe. We will get to know Europe’s largest
raptor and watch it as it soars majestically through the sky.
The bearded vulture is a solitary bird which feeds almost
exclusively on the bones of dead animals which it smashes
by letting them drop onto the rocks from a great height. The
film includes footage of the vulture’s unusual habit of
‘painting’ its normally white plumage; the vulture and his
lifelong mate raising and protecting their sole fledgling; and
the moving scene of the young vulture testing his wings and
flying for the first time. The bearded vulture, the rarest
vulture species in Europe and a true lord of the mountains,
is being threatened with extinction, primarily because of
human activities and its sensitive place at the top of the food
chain. Initially made as an educational film intended to
familiarize the public with this bird and to raise awareness
among people living close to its habitat, this documentary is
ultimately aimed at all of us who wish to re-assess the
choices and priorities of our society.

EAANAAA / Greece 2001
Itéhiog
Arnooctolémnoulog
Stelios Apostolopoulos

IknvoBeoia / Direction: ZtéAiog
AnootoAdriouhog / Stelios Apostolopoulos.
ZIevipio / Screenplay: Avaotdolog Zakouhng /
Anastassios Sakoulis, Zradpog =npouxdkns /
Stavros Xirouhakis. ®wroypagia /
Cinematography: ZtéAiog ArooToAdriouog /
Stelios Apostolopoulos. Movra / Editing:
Aéanoiva Kovrapyupn / Despina Kontargyri.
“Hxog / Sound: Mapivog ABavaodrnouhos /
Marinos Athanassopoulos, Métpog Ntemdy /
Petros Depian. Mouaikrj / Music: Kootag
Xapirdrog / Costas Haritatos. Napaywyr /
Production: Out of the Blue. Video

"Eyxpwyo / Color 30

OIAMOrPA®IA / FILMOGRAPHY

2001 Muanetog: o epnuimg Twv pouvav /
Bearded Vulture: the High Mountain
Hermit

Naykdopio ExperdAAeuan / World Sales:
Qut of the Blue, Zwkpdroug 40/ 40
Sokratous Street, ABriva / Athens 155 62,
A. /tel.: +30 10 652 5325,

fax: +30 10 652 5314,

e-mail: info@outoftheblue.gr
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TA BHMATA TOY XPONOY
MARCH OF TIME
KAL

ZeKIv@vTag oav £vag aToxaopog navw om wr eveg
YEpou YEwpyoU o Bépeta Taiddvdn, n tawia
petatpénetal o’ €va 6velpo mg pavraoiag. ‘Evag yepog Let
uévog pe To okUAo Tou o€ pia kakipa dimha ota xwpdea
Tou, ppovtifovtag Ta Aayavika Tou kat Ta {wa Tou,
TpWYovtag Atd, MePLOTOLYIOHEVOS amd TOug fXoUS

TOU avépou, ™G BPOoxIig Kat To TPayoudt TwV MOUA@Y.

Mua viyta, kanotog el0paiet am {wr 0TOU YEPOU...

«Qrav anopdotoa va kdvw autr mv tawvia, rjrav

oav 1o eLottrpto rnou Ba pe mjyatve niow otV roAn nou
ueydAwoa. Kabe nAdvo e rawviag urmjpxe 1jon péoa atmv
kapdld pou £06 kat moAu kaipd.» Oupoupévyk Pakoaodvt

Starting out as a quiet observation of an old farmer’s life in
northern Thailand, the film turns into a dream of the
imagination. An old man lives alone with his dog in a shack
by his fields, tending his vegetables and water buffalo,
eating simply, surrounded by the sounds of the wind, the
rain and the singing of the birds. One night, there’s an
intruder...

«When | decided to make this film, it was like a ticket that
would take me back to my home town. Every shot in this
film had already been in my heart for a long time.»
Uruphong Raksasad

TAINANAH / Thailand 2000
Oupoupovyk
Pakoaodavt

Uruphong Raksasad
ZIknvoBeoia / Direction: Uruphong Raksasad
Mapaywyds / Producer: Uruphong Raksasad.

Napaywyr / Production: Kick the Machine
Video "Eyxpwpo / Color 19’

Bpapeia / Awards

BpaBeio Bitottpdrpa / Vichitmatra Award:
4th Thai Short Film and Video Festival,
Excellence Award: Thailand Best 2000.
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ENIAEKTIKH ®IAMOTPAGIA /
SELECTED FILMOGRAPHY

1999 Paper Bird
2000 The March of Time

Nayxdopia ExperdAAevon / World Sales:
Kick the Machine, 44/17 Ladprao 15
Jatujak, Bangkok, 10900 Thailand,

mA.: / tel.: +662 938 4460,

fax: +662 938 5646, e-mail
kickthemachine@yahoo.com
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ENA XQPIO BYOIZETAI
VANISHED WITH WATER
SUYLAYITEN

w2l

«T0 vTOKIAVTED Lag Exel WG BELa To XaAPETL, ua
LOTOPIKT) TTOAN TG vOTIavaToALkTiS Toupkiag rmou ouvioua
Ba Bpioketal katw ano o vepo, e€attias Tou ppAyLATos
Tou Mrupetoik. Ot karotkot Tou XaA@étt avaykdlovrat v’
agroouv Ta onita, TS (WES, TIG (OTOPLES KAl TIG UVILES
TouS va kaAugBouv arn’ o vepo, eva ot idtot Ba
uetagepBouv 0To vEo XaAQETL, Lo akpLa anod tov
Eugpam an’ 6,1t n naAwd tous noAn. Tn BABepn autn
LoTopia pag 1 dupyouvral oL NAIKIWUEVOL KATOLKOL TOU
XaAget. H tawvia eivat €va omoudaoTiko VIOKIUQVTED OE
Bivteo. Mpwtapyik6s pag atéxos nrav va
XPIOUIOMOUO0UKE ONTIKT) YAWOOQ Kal ONTIKOUS KWOIKES,
KU OX! QrAG KOULEVES KEPAAES. 2NV MOAN TOU XaAQETL
Unipxe Looppornia avaueoa oto avepwnivo oToLxelo kat
1) puoT, GAAG TO ppayua v katdotpeye. H kardoraor
aum) gaiveral kaBapa ota nPOOWNa kat T OUUNEPLPOPa
TWV Katoikwv, kabuws kat ota Adyta Tous. Metd to
@payya, ol KAToIkoL TOU XaAQETL EXOUV LelVEL akiviToL.»
Ot oknvoBETeq

«Qur documentary is about Halfeti, a historical town in
southeastern Turkey which will soon be under water
because of the Birecik Dam. People from Halfeti are leaving
their houses, lives, histories and memories under water and
moving to the new Halfeti, set back from the Euphrates
river, unlike the old town. This sad story is told to us by the
elderly people of Halfeti. Vanished with Water is a student
documentary video. Our first aim in this project was to use
visual language and visual codes, not just talking heads.
There was a balance between the human element and
nature in the town of Halfeti, but the dam destroyed this.
This situation can be seen clearly in the faces and behaviors
of people and also in their words. After the dam, the people
of Halfeti stand still.»

The directors

TOYPKIA / Turkey 2000
Nroyiav lpit Kapatia
M. Napik Ouyiotp
Olykip E. Apak
Olykip MNMokat

T. Ovoup Epvtép

M. Olyxip Toap
Dogan Umit Karaca

M. Namik Ugur

Ogzgiir E. Arik

Ozgiir Polat

T. Onur Erdem

M. Ozgiir Cam

ZknvoBeoia / Direction: Dogan Umit Karaca,
M. Namik Ugur, QZQUr E. Arik, Ozgir Polat, T.
Onur Erdem, M. Ozgir Cam. ®wroypagia /
Cinematography: T. Onur Erdem, M. Namik
Ugur. Movrd? / Editing: M. Ozgiir Cam.
Napaywyoi / Producers: Ozgiir E. Arik, Ozgir
Polat. Mapaywyr / Production: Ankara

University Faculty of Communications. Video
‘Eyxpwypo / Color 23

OIAMOrPA®IA / FILMOGRAPHY

Letter from Halfeti

Ribat

God Bless Our Home
2000 Vanished with Water

Nayxdopia ExperdAAeuon / World Sales:
Ankara University Faculty of
Communications, Cemal Gursel Cad.,
06590 Cebeci, Ankara, Turkey,

mA. /tel.: +90 312 319 7714,

fax: +90 312 362 2717, e-mail:
ozkam@media.ankara.edu.tr
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Xdoupa Aéyetat 0 KevTpIKAG 010NPOdPOHIKGS aTABUAG

m¢ Kakkoutag. ‘Evag ané toug peyahitepoug mg Aaiag,
elvat onpavtikeg koupog ot dlakivnon erupatwv Kat
epnopeupdtwy. H Xdoupa eival, eniong, €vag pkpOkoopog
™G {wng o€ pa ok untpdmoAn. MoAuBouog kat xawdng,
0 XWPog Tou oTaBpoU mepikAeiet 6Aeg TG akpales
avTIBEDELS TOU XapakmPIouv Hia TPLTOKOGHIKT) TIOAN.

To mpa eveg Goteyou, akpwmpLaopévol {ntidvol Kat
nadid nou aAntevouv dev eivat aouviiBloTo BEapa 6.
Map’ 6Aa autd, undpyet ki €va eidog dnudolag
eknaideuong kat latpikig nepi@ayng. Zav pdpog péoa o
OAn ™V KoopooUppor £ivat ) kaBnouxaoTik ewvr Mg
TUPANG Kupiag mou kdvel TIG avakowwaelg ané ta
peydpwva. 0 oknvoBEmMG T Ndooou npooeyyilet 1o BEUa
TOU e xapoupevn 1dBeom kat pat yia m Aentopépela,
anotunwvovrag my kadnuepw {wn oto Ztabud Xdoupa
e KeQATo puBo.

XAOYPA XAOYPA
HOWRAH HOWRAH

Howrah is the name of the central train station in Calcutta,
one of the largest in Asia and an important hub for the
transportation of travellers and freight. Howrah is also a
microcosm of life in an Indian metropolis. The station is a
bustling, chaotic place, full of the extreme contrasts that
pertain to life in a third-world city. A dead vagabond,
mutilated beggars and loitering children are not uncommon
in this setting. But there is also a form of public education
and medical care. A beacon amidst this activity is the blind
platform announcer with her reassuring announcements.
Director Till Passow approaches his subject in a light-
hearted fashion, with an eye for detail, depicting the daily life
in Howrah Station in an upbeat tempo.

TEPMANIA - INAIA /
Germany - India 2001
TiA Ndooou

Till Passow

ZknvoBeaia / Direction: Till Passow. A@rynon
/ Narration: Till Passow. ®wrtoypagia /
Cinematography: Lars Lenski. MovrdZ /
Editing: Sudip Chattopadhyaya. "Hyog / Sound:
Marcus Robbin, Sudeep Chakravarty. Mouaiki
/ Music: Gautam Ghosh. Mapaywyds /
Producer: Jan Fincke. Production: Hochschule
fidr Film und Fernsehen, Potsdam-Babelsberg &
Satyajit Ray Film & Television Institute,
Calcutta. 35mm "Eyxpwpo / Color 26”

Bpapeia / Awards

BpaBeio kahutepou AteBvolg Ntokiaviép Kat
Kahdtepou Movtdd / Best International
Documentaty & Best Editing: Chilean International
Festival of Short Films, Eidikr) Mveia (FIPRESCI) /
Special Mention (FIPRESCI): International
Documentary Film Festival Amsterdam.
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OIAMOrPA®IA / FILMOGRAPHY

1995 Short-armed Lilly
1996 The Bellringer of Kladow
1998 My Father Mrs. Hiller
1999 Boy Racer

Adi and the Rest
2001 Howrah Howrah

Noykdopio ExperdAAeuon / World Sales:
Hochschule fiir Film und Fernsehen
«Konrad Wolf», Marlene Dietrich Allee 11,
14482 Potsdam-Babelsberg, Germany,
mA.:/ tel.: +49 331 620 2140,

fax: +49 331 620 2199,

e-mail: liebniz@hff-potsdam.de
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w21

Nwpig To mpwi mg 27ng Anpkiou 1986, onpelwobnke
£kpnEn 010 EPYOOTATLO MAPAYWYNG MUPNVIKNG EVEPYELQS
Tou Toepvoprtih. Aiyo peTa v €KpnEn, oNKWBNKE Evag
duvatdg Gvepog rmou okGPTIOE T padlevépyela ot Yupw
TeployT], HoAUvovtag Ta navra. Zxedov Kat ot TpLakeoles
0IKOYEVELEG TOU (ouoav 0TV MEPLoXT MKopEN

¢ Aeukopwoiag avaykaotmkav va eykataieiouv Ta
oriitia Toug. Movov €€l 0IKOYEVEIEG TApEPEIVAY, ETELDN
«bev Pnopovoav €101 ard va uyouv». H Navtia, mou
£[val OT)IEPA OKTA ETQWV, YEVVIIBNKE PETA TNV KATAGTPOYN.
Tnv dvoign, Ta katanpdova xwpdgla ama@voviat dnpoatd
G Kat 1o kahokaipt 1 pikpr} BonBdet ato Beplopd. “Yatepa
Eexiva £vag aTéAElWTOG, PapUg XEWWVaG.

0 Mortoxdot Zeiitol mye yia npwm opd ato Toepvoprii
10 1991, kau yia Ta endpeva nEvIe xpovia GUVEXIOE va
EMIOKETTETAL TNV MEPLOXT), pwTOYPaPilovag Toug
avBp@roug autoUg Tou AVTIPETWNI{OUV TV KATaoTPOPI HE
1 yevvaiomra mg anéyvwong. 0 oknvoBEmG MOTeUEL 0Tt
«0 Kwvnpartoypagog pnopel v' avaduBei povo péoa and pa
OTEVI] OXE0T JE TNV TIPaYPaTIKOTTA», KATA CUVETEL EXEL
peivel padi Toug yia peyaa dlaoTmpara, Ki £xel KataAiget
010 OUPNEPaopa 61t {ouv pia yepdm Lwr,

napa 1a tepdotia npopAnpata me kaBnpepwvig Unapéng
Kal m dlapkn anenr mg padlevepyelag,

NADYA'’S VILLAGE
NAHJANO MURA

In the early morning of April 27, 1986, the Chernoby!
nuclear power plant exploded. Shortly after the explosion, a
strong wind set in, spreading radioactivity over the entire
region and polluting the land. Almost all the three hundred
families who lived in the Gomel area of Belarus were forced
to leave their homes. Only six families stayed behind,
because they felt they «couldn’t simply go away». Nadja,
who is now eight years old, was born after the disaster. In
spring, the green fields spread out before her and in summer
she helps with the grain harvest. Then begins the long harsh
winter.

Motohashi Seiichi went to Chernobyl for the first time in
1991, and for the next five years he continually revisited the
scene of events and photographed the people that have
faced this catastrophe with the courage of despair. Since he
believes that «film can only emerge from a close
relationship to reality», he has spent extended periods living
with them, and has come to the conclusion that they lead a
full life, despite the enormous problems of daily existence
and the constant threat of radioactivity.

IANAQNIA / Japan 1997

Mortoxdor Leiitor
Motohashi Seiichi

ZIxnvoBeoia / Direction: Motohashi Seiichi.
odwroypagia / Cinematography: Ichinose
Masafumi. Movrdg / Editing: Makoto Sato.
“Hxo¢ / Sound: Noboyuki Kikuchi. Mouaiks /
Music: Hitoshi Komuro. Mapaywyds /
Producer: Motohashi Seiichi. 35mm
‘Eyxpwyo / Color 118

OIAMOrPA®IA / FILMOGRAPHY

1997 Nadya's Village
2002 Alexei and the Spring

Moykdopio ExperdAAeuon / World Sales:
Sosna Film, Nakano-ku, Higashinakano,
4-4-1-7F, Tokyo, Japan,

A. / tel.: +81 33227 1870,

fax: +81 3 3227 1406.
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H Anpokpatia mg Aeukopwoiag enuiletat yia Ta
Katarpdoiva napBeva daom kat 1o 0GopPo £3aog mG.
‘Otav éywe n €kpnén oto TaepvopniA (rou TATE avike o
Zopietikn ‘Evwon kat oripepa Bpioketat om Anpokpartia mg
Oukpaviag), n padievépyeta katékAuoe ™ Aeukopwaia.
Meyaho pépog mg votiavatoAikng Aeukopwoiag
EKKEVWBNKE, Kl 0L EPLOoOTEPOL and Toug e€aKGaLOUG
Katoikoug Tou MrnouvTiotoe eykatéAewpav 1o XwpLd Toug.
[ipw oTOUG TMEVIHVTA NAKIWHEVOUS KL Evag veapdg,

0 AAe&€1, napépewvav. Ta ddom mou neplotoiyiav 1o XwpLo,
10 Ywpdagla Kat ot 00deIEQ eixav poAuvBel amnd m
padievépyela. Zav amné Bavpa, n rmyn omyv kapdid Tou
Xwplou Byalet akdépa ayvo, apoAuvto vepd, To ornoio Hev
£xEL kavéva ixvog padievépyelag. Ot xwpikol matetouy 6Tl
10 vepd mou KUAGeL and my rmyn eivat exato eTwy.

H tawia napouoidlel mv fouxn () TwV XWPIKOV

10U MnoUvTIoTOE, TIoU KAAAEPYOUV Ta XWwPAPLa TOUS

Kal eKTpEPouy {Wa xpnaionotwvrag apxaieg,
napadoolakeg pedodous.

O AAEZ=EI KAI H NMHIH

ALEXEI AND THE SPRING
ALEXEITO IZUMI

The Republic of Belarus, with its lush virgin forest and fertile
soil, is known as «White Russia». The worst nuclear
accident in human history, Chernoby! (formerly part of the
Soviet Union, now in the Republic of the Ukraine), spewed
radioactive contamination across these lands. An evacuation
advisory was issued to southeastern Belarus, and most of
the six hundred residents of Budishche left their village.
About fifty elderly people and one youth, Alexei, remained.
The forests surrounding the village, the farmlands and their
crops were all contaminated. Miraculously, the spring at the
heart of the village still springs forth pure, uncontaminated
water; water that shows no sign of radioactivity. The
villagers believe one-hundred-year-old water flows from its
source. The film portrays the quiet life of these villagers,
who cultivate their fields and raise livestock using ancient,
traditional farming methods.

IANQONIA / Japan 2002

Motoxdoi Leiitol
Motohashi Seiichi

ZIxknvoBeaia / Direction: Motohashi Seiichi.
owroypagia / Ci graphy: Ichinose
Masafumi. Movrag / Editing: Muramato
Masaru. ‘Hyog / Sound: Nagai Shigeo.
Mouoikri / Music: Sakamoto Ryuichi.
Napaywyoi / Producers: Komatsubara Tokio,
Kamiya Sadako. Mapaywyr / Production:
Polepoletimes Inc. 35mm

‘Eyxpwpo / Color 104’
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1997 Nadya’s Village
2002 Alexei and the Spring

Nayxdopia ExperaAAeuon / World Sales:
Brussels Avenue, rue des Visitandines
1/48, B-1000 Brussels, Belgium,

mA.: /tel.: +322 511 9156,

fax: +32 2 511 8139, e-mail:
brusselsavenue@compuserve.com
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” 1
H :

To vrokavtép auto akoAouBel pia oikoyévela Kaldkwv
Tou TowdvtQidvyk, me o dutikng enapyiag mg Kivag, ya
10 dlAoTna evog xpdvou, ané mv Avolén Ewg Tov EMOLEVOD
YElHWva. Ta evevivra Aertd mg tawiag nponA6av anod
KIvnuatoypagnuevo uiké 2.500 Aemtay, piag
npoondbelag teooapwv ETwW. Aev undpyel oxoAaopog n
agnynon. Qg eBvomra, ot Kaldkot ouyyeveuouy e To Aad
1ou Kalakotav. Miouv mv i1 YA@ooa, eve 6HwG T0
KaZakotav mdaomke and Toug ZopieTikoug o €va €68vog
YEWPYWV Kal epyatwy, ot Kalakot Tou Toldvtdiavyk
dlamproav 1o vopadike tpomo {wig, T0 dEOO TOUG HE T
QuoT Kat mv aydrmn Toug yia Ta {wa toug. MNa va
uropgaouv va {noouv, ot Kaldkol mepimavavral ota
Bouva kat Ta 0ponEdIa TWV IO AMOPAKPUOUEVWY TEPLOXWDV
g 1o €pnpng enapyiag mg Kivag. To ouvepyeio
aKoAOUBE pia Turkr olkoyEvela vopddwy pe 11 nadid,
omv avalfmon Bookdtonwy yia ta {wa mg. Yeiotavrat
(POPEPES KaKouy(eg, kal MOANEQ POPEQ PEVOUV HEPES
YWwpIg gaynto. Map' 6Aa autd, ané m Lwr Toug dev
Aeirouv oTIYHES Xapag kal opopeLag, kabwg kat n miotn 61t
1 guon Ba Toug BonBnoet va emroouy.

il o -‘:'.k- - P
Ol NOMAAEX
HERDSMEN

This documentary tracks a Kazakh family in Xianjiang,
China’s western-most province, over the course of a year
from spring to winter. The 90-minute film was cut from
2,500 minutes of footage, a four-year effort. It has no
commentary or narration. The Kazakhs are ethnically related
to the people of Kazakhstan. They speak the same language,
but where Kazakhstan was molded by the Soviets into a
nation of farmers and workers, the Kazakhs of Xinjiang have
retained their nomadic life, their bond with nature and their
love for animals and horses. In order to live, they wend their
way through the mountains and plateaus of the most remote
regions of the most desolate part of China. The crew follows
a typical nomad family of 11 children, as it seeks out
grasslands for their beasts. They endure incredible
hardhsips, sometimes going several days without food.

In spite of this, there are moments of joy and beauty,

and the belief that nature will support them and allow them
to survive.

KINA — KAZAKZTAN /
China ~ Kazakhstan 2001

Toev Thav T{ouv
Chen Jian Jun

IknvoBeoia / Direction: Chen Jian Jun.
dwroypagia / Cinematography: Li Xiong.
Mouaiksi / Music: Zhao Xiaoye. Mapoywyds /
Producer: Ling Geng. Napaywyr / Production:
China Central Television, No. 11 Fu Xing Road,
Beijing, China, ™A. / tel.: +86 10 6850 6644,
e-mail: gengling@public2.east.cn.net 35mm
“Eyxpwyo / Color 88"

OIAMOrPA®IA / FILMOGRAPHY

2001 Herdsmen

Naykdopia ExperdAAeuon / World Sales:
Documentary Educational Resources, 101
Morse Street, Watertown MA 02472-2554,
USA, mA.: / tel.: +1 617 926 0491,

fax: +1 617 926 9519,

e-mail: hande@der.org



mailto:gengling@public2.east.cn.net
mailto:hande@der.org

HABITAT

Nrokipavtép pe 6€pa m onuepwr) Poupavia, To Aota &
yupiotnke 0To xwptd Zouhiva, pakptd and Tov MoALTOPEVO
K6opo. Aéka xpovia Petd my rrwon Tou Toaousgokou, Ta
TeAeutaia onpdadia Tou KOHOUVIOHOU EXOUV OBFOEL, XWPIg
Opwg kATt G0 va Exel yepioel 1o kevo. 0 kdopog Let om
QTWYELQ, UTIOEVOVTaG OTOIKA T poipa Tou, pe 1) Xwpig ™
BoriBeta Tou padpou xoupop. O Tévi ki Bappapa eivat
£va mavipepévo (euyapt yupw ota mevivIa, av Kat
paivovral oAU peyahutepot. OAn pépa tpwyovral, Kuping
Je B€pa Tig PikpoBOUAELES TIoU 0 BLapKWE HEBUOPEVOS
Towi «Eexvdel» va kavel. O Nikou ki o MaA ouv pali o’ Eva
pouvtd apnpi, 6rou Ta Ppddia ota kpepdria Toug
ovelpevovtal yuvaikeg kat pua kaAutepn {wn. Tnv npépa,
oépvouv ) Bapka Toug MAvw 0To MAaywWHEVO MOTAL Kat
nave kat palevouv ta dixtua Toug, mou ouvrBwg eivat 1600
adeta 600 kat 1 Lwn Toug. TéAOG, 0 dekarnevidypovos
lovoUt ouykatolkel e Tov aAK0OAKG matépa Tou Kat BYalet
10 Xapt{Wiki Tou KAEBovTag kahwdla and okouplaopéva
nAoia Kat mouA@vrag Ta xdAkiva auppata mou MepLEXouV.
ANES popég aoTelo ki AAAES pehayxoAkd, To Aota & Hag
Bivel pa peahioTikr kit avBparuvn eéva eveg xwplou Tou
£xel peivel niow oo dpdpo yia my np6odo.

ASTAE

A documentary about modern-day Romania, Asta e, was
filmed in the village of Sulina, a long way from the civilized
world. Ten years after the fall of Ceaucescu, the last traces
of communism have disappeared, but nothing seems to
have replaced the void. The people live in great poverty,
bravely bearing their fate, with or without the help of black
humor. Toni and Varvara are a married couple in their fifties,
although they look much older. They squabble all day long,
mainly over the odd jobs which the perpetually drunk Toni
«forgets» to do. Then there is Nicu and Pal, two friends who
live together in a cheerless bunker, where they dream in
their beds about women and a better life. During the day,
they drag their boat over the frozen river to their nets, which
are often just as empty as their lives. Finally, fifteen-year-old
lonut shares a house with his alcoholic father and earns

a little on the side by stealing cable from rusty ships and
selling the copper wire it contains. At times funny, at times

.sad, Asta e paints a sharp and human portrait of a village left

behind on the road to progress.

POYMANIA / Romania 2001

Topag TolouAél
Thomas Ciulei

IknvoBeoia / Direction: Thomas Ciulei
Ievdpio / Screennlay: Thomas Ciulei
dwroypayia / Cinematography: Thomas
Ciulei. Movral / Editing: Alexandra Gulea
"Hxog / Sound: Matthias Lempert. Mouoikrj /
Music: lonut Tarasov, Calistra, Nea Fanasie
Mapaywyds / Producer: Eckart Stein
Napaywyr / Production: Europolis Film srl
35mm ‘Eyxpwpo / Falr: 007
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OIAMOTPA®IA / FILMOGRAPHY

1988 What Do They Need the Cemeteries for?
Abdulkader

1990 Zerr-Schnitt
Plays of Light at the Maxim

1992 Like a Bird on the Fence

1995 In the American Nose
Gratian

2001 Asta e

Noykdopia ExperdAAcuon / World Sales:
Ciulei Films, Kaulbachstrasse 68-A2, D-
80539 Munich, Germany

mA. / tel.-fax: +49 89 395 178

e-mail: asta-e@ciuleifilms.com
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Metd 1o Bdvato Tou dvtpa kat Twv duo ywv mg, n ‘EAev
Bepanedmke and tov AAKOOMONG G Kat £ylve KAAGypLa.
MNapot kévteve ta 70, dvoige Evav BLwTIKG Eevava yia
anoBepaneudpevoug akkooAkoug ato Notio Mmpove,
orou et e 21 Gvipeg. MNa va erutparnel o€ kanoov va
UeiVelL EKE(, IPEMEL va UMAKOUEL OTOUG KAVOVES NG
AdeAnS ‘EAev (o oroio oupnepapBavet
anpoeldornointeg oupoAoyIkES EEETATELS), va Byaivel kat
Va ETUOTPEPEL OUYKEKPIUEVES PES, VA OUHUETEXEL OF
dpaompiémreg kowng weeAeiag, kat va napiotarat oTig
ouvedpidoelg Tou orutiou. H dakpiuki mapouaia

G kapepag ouvteivel To va kataypagpel n kabnuepwvn
{wn oto omit €101 6nwg akpBwg eivat. 0 wdIkNg
Karaywyng Aoig, akkooAlkdg o oroiog EavakuAdel Tpeig
(PopES kard m didpkela MG Tawiag, frav 1BloKTMG plag
akuo(dag karaomuAaTwv NAEKTPOVIKWY, TV oroia 6Hwg
€xaoe eatriag Tou MABoOUS TOU yia To TOTA Kat Tov T{6Yo.
Agppoapepikavog nou kovteuel ta e€rvra, o Melop €xet 8
XPOVIa va TUEL, Kal aTelet 6Tt To aAKoOA frav 1) artia ya
NV KQKT) T0U ouuneppopd kat 1o 61t katéAnEe oTm QUAQKT.
H AdeAgr| ‘EAev ouxva pévet EGypurvn, avnouxwvtag yia
eKelvoug mou xdvouv ) pdxn pe mv e&dpmon. Ot dvipeg
T0U oTUTIOU ™ PoBouvTal kat T o€Bovial, aAAG 0 auoTpPOg
nBikdg mQ kWdikag ouxva MPOKAAEl MPOOTPIRES.

H AAEA®H EAEN
SISTER HELEN

After the death of her husband and two sons, Helen got
herself sober and joined the Benedictine order of nuns.
Though in her late sixties, she opened a private home for
recovering addicts and alcoholics in the South Bronx, where
she lives along with 21 men. To live there, they must obey
her rules (including on-demand urine samples), adhere to
strict curfews, participate in community service, and attend
house meetings at her discretion. The film's fly-on-the-wall
technique succeeds in capturing the day-to-day existence of
Sister Helen and various residents of the home. Indian-born
Ashish, an alcoholic who relapses three times during the
course of the film, once owned a string of successful
electronic stores but, because of his drinking and gambling,
lost them all. Major, an African-American in his late fifties,
has been sober for eight years, and feels that his drinking
was the source of his bad behavior and time served in
prison. Sister Helen often lies awake worrying about those
who are losing the fight against using. The men fear and
respect her, but her strict moral code often gives rise to
conflict.

HIMA / USA 2001
Popun ®pdktpav
Pepnéxka Kapioa
Rob Fruchtman
Rebezca Cammisa

ZknvoBeoia / Direction: Rob Fruchtman,
Rebecca Cammisa. ®wroypagia /
Cinematography: Rob Fruchtman, Rebecca
Cammisa, Peter Pearce, Scott Sinkler, Andrew
Holbrooke, Alex Aurichio. MovraZ / Editing:
Jonathan Oppenheim, Juliet Weber. Mouaixr /
Music: Simon Gentry. Mapaywyoi / Producers:
Rob Fruchtman, Rebecca Cammisa.
Mapaywyri / Production: R&R Films, Inc. Digital
Video "Eyxpwpo / Color 91"

i

OIAMOrPA®IA / FILMOGRAPHY

Rob Fruchtman
1987 The Creation of OMO
1988 Kronos: Music of Our Time
1989 Artwear: The Body Adorned
1991 150 Dance Theater
1994 Less Pain, More Love
On the Edge of Being
1996 Ancient Splendors
1998 Paul Taylor, Eliot Feld
2000 In Search of China

Rob Fruch & Rebecca C:
2001 Sister Helen

Nayxoopia ExperaAAcuon / World Sales:
R&R Films Inc., 46 West 75th Street #7,
New York, NY 10023, USA,

mA.: / tel.: +1 917 669 9322 (Rebecca
Cammisa, mobile), +1 917 312 4949
(Rob Fruchtman, mobile), e-mail
rcammisa@earthlink.net, robfru@aol.com



mailto:rcammisa@earthlink.net
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S

2 21

Ta teheutaia GEKa xpovia, EKATOVIABES YUVAIKES ExOUV
cEapavioTei 1) €xouv Bpedel Blaapéveg kat SoAoPoVIEVES
0TV MOAn Tou Xoudpeg, ota auvopa Me€ikou kat HNA. H
Noupdeg Moprtiyio TagdePe ato Xoudpeg «yia va Ya&el kau
va Bpel Ta pavraopata kat v' apouykpaoTel T0 HUOTHpLO
niou Ta nepBaer». OL MePLOOOTEPES A’ AUTES TIG
KOTIEAES epyaloviav omv akuoida napaywyng Karnolou
ano Ta avapiBunta epyooTaata mou Aeroupyouv katd
UnKog Twv ouvopwv. Ta, kupiwg apepikavikig Wlokmaiag,
£pY00TAOLA TOU XOUGPEG —TT0U AnOTEAEL Kat KOUBo ot
BlaKivnon VapKWTIKWV TPog TIG HNA- anaagyoAolv
nepinou 185.000 dropa. H mietoyneia eival konéleg and
QTWYES MEPIOXES TG HEEIKAVIKTG emapyiag. H ndn
eUQAEKTN atpéogalpa evieivetal and ta uyPnAd noooota
avepyiag petagl Twv avdpwv, ot omoiot £Xouv Exouv
UMOOKEAIOTEL anod Ta ¢mva epyatikd xépla mou
TIPOOYEPOLV 01 Yuvalkes, oL abePPES KL 0L KOPES TOUG. AT
TIG UNOBEOELS QUTEQ eEaPaVIOHEVWY 1) BoAOPOVNHEVWY
yuvaikv, eAaxoteg xouv dlakeukavBel. Evw, opwg,

1 Mopriyio avakahonrel 61t n aotuvopia elva SlepBappévn
Kat xewpiCeral adeEla Tig Epeuves, 6T Ta MME EXOUV Kaki
TIAnpogGpnon, Ki 0Tt Veapég yuvalkes ouvexiCouv va
eEagaviCovral, n tawia mg Pplokel Eva eAmdopopo
OTOIYE(0 OTNV AMOPACLOTIKGTNTA TWV OIKOYEVEIWY

1wy Bupdrwy va pabouy v aAnBela.

H AFNOOYMENH
MISSING YOUNG WOMAN
SENORITA EXTRAVIADA

In the past ten years, hundreds of women have disappeared
or been found raped and murdered in the Mexican border
town of Ciudad Juarez. Lourdes Portillo travels to Judrez
“to track down the ghosts and listen to the mystery which
surrounds them.” Most of these women, usually thin,
long-haired and attractive, were employed at one or another
of the maquiladoras, assembly plants which are rife along
the Mexico-US border. The mainly US —owned maquiladoras
in Judrez— which is also a major hub for drug flow to the
United States-employ over 185,000 people. The majority
of these workers are young women from poor rural regions.
Itis a combustible climate, intensified by high
unemployment rates among a male workforce displaced
by the cheaper labor of their wives, sisters and daughters.
Only a few of these cases have been solved. Though Portillo
discovers that the cops are corrupt, the investigation inept,
the media misinformed, and young women continue
to disappear, her film finds hope in the increasingly vocal
determination of the victims’ families in their search
for the truth.

MEZIKO / Mexico 2001
Aoupbeg Moptiyio
Lourdes Portillo

IxnvoBeofa / Direction: Lourdes Portillo.
owroypagia / Cinematography: Kyle Kibbe.
Movra? / Editing: Vivien Hillgrove.

“Hxo¢ / Sound: Jose Araujo. Mouaixri / Music:
Todd Boekelheide. Mapaywyds / Producer:
Lourdes Portillo. Napaywyr / Production:
Xochitl Films and Video. Digital Betacam
“Eyxpwpo / Color 75

OIAMOrPA®IA / FILMOGRAPHY

1979 Despues del terremoto
1986 Las madres de Plaza de Mayo
1990 La ofrenda
Vida
1992 Mirrors of the Heart
Columbus on Trial
1993 Declarations / Equality's Child
El Diablo nunca duerme
1994 Sometimes My Feet Go Numb
1999 Corpus: A Home Movie for Selena
2001 Sefinorita extraviada

Naykdopia ExperdAAevon / World Sales:
Xochitl Films and Video, 1219 Van Ness
#2, San Francisco CA 94110, USA,
mA.:/tel.: +1415642 1614,

fax: +1 415 642 5374, e-mail:
portillo@mindspring.com



mailto:portillo@mindspring.com

To Bépa mg oktdAertmg auq Tawviag eivat n povagid kat
n avadfimon mg aydrmg kat mg ouvipoPIkemTag.

0 lkéota eival €va TeTpdypovo UMoUAVTOYK, Tou {uyilet
YUpw ota 35 kiAd. 0 Aévapt eivat yupw ota mevivia,
Tpayoudlotiq omv orepa. Npdogata xwpLoe pe 1o piko
TOU Kat ané téte viwdet tpopepn pova&ld. Metd to
XWPLOWG, ot pikot Tou Tou MAEPWvVOUOav 6AO Kat o
omavia, pe anotéAeopa o Aévapt va viwoel akopa o
p6vog Ki eykataAeévog. Qamou Bprike ™ @rhia kat m
(eotao1d otov kéota, o ival dvra oTo MAEUPO ToU.
ZKNVEG Twv dUo GAwv va rmyaivouv BOATa Ke T0
autokivnto kat va naiouv oy napakia €xouv YUpLOTE( e
10 AUpIKG UQOG TWV MAAWV TAVIWVY, e KTpvo GATPO Kat
VOOTAAYIKT| pouoikr enévduon. H 1oTtopia autn evg Gvipa

KQl TOU OKUAOU TOU QMOKPUOTAAWVEL TNV ouoia mg ayarmg.

0 Aévapt ppovrilet Tov Mkéota, nailet padi Tou kat Tou
Quidyvel 1o KEPL 6Tav eival Aurmpévog, Ki auto £xel Swoel
vonua o {wr} Tou, KAvovidg Tov MAAL EUTUXIOUEVO.

PORTRAITS: HUMAN JOURNEYS

FKELTA KAI AENAPT
GOSTA AND LENNART

The subject of this short film is loneliness and the search for
love and companionship. Gésta is a four-year-old bulldog,
weighing about 75 pounds. Lennart is in his fifties, an opera
singer, who has broken up with his boyfriend and has been
experiencing tremendous loneliness. After the breakup,

his friends called him more and more infrequently; Lennart
felt increasingly abandoned. Until he found friendship and
comfort in Gdsta, who is always there for him. Scenes

of the two of them going for a drive and playing on the
beach are shot in the lyrical style of old movies,

with a yellow filter and an evocative soundtrack.

This tale about a man and his dog underscores everything
that love is about. Looking after Gosta, playing with him

and cheering him up when he is sad has brought meaning
to Lennart’s life and has made him happy again.

Z0YHAIA / Sweden 2001

Mmnapmaxk Nat{ag:
Babak Najafi

ZIxnvoBeoia / Direction: Babak Najafi
o®wroypagia / Cinematography: Simon
Pramsten. Movrag / Editing: Thomas
Lagerman. "Hyog / Sound: Mario Adamson.
Nopaywyds / Producer: Babak Najafi.
Napaywyr / Production: Dramatiska Instutet
35mm "Eyxpwyo / Color 8

27 s

OIAMOrPA®IA / FILMOGRAPHY

2001 Pablo’s Birthday
Gosta and Lennart

Nayxdopia ExperdAAevon / World Sales:
Babak Najafi, mA.: / tel.: +46 739 807
287, e-mail: drbabak@hotmail.com



mailto:drbabak@hotmail.com
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OI TYNAIKEX TOY XATZ AMINAL
HAJ-ABBAS’ WIVES
HAMSARAN-E HAJ-ABBAS

21

H Zakwve katn Nitdtd eivat ypiég onpepa, 0o napehdov, 6Hwg,

urmp&av kat ot dUo navipepéveq pe Tov Xatl-Apndg. Metd tov
Bavard Tou, edW kal MOAA xpovia, kat un €xoviag kavel nadid,
ol duo yuvaikeg {ouv pali oto (610 omitt. H Tawvia napouaidlet

M OXE0T avaPeoad Toug Kat Tov TPOMO MOU OUHBILVOUV.

Sakineh and Nimtaj are two old women today, but in the past they
were both married to Haj-Abbas. Following their husband's death,
many years ago, and both being without child, they have been living
in the same house. The film takes a look at their relationship and co-

existence.

IPAN / Iran 2001

Mooév ApmvtoABaxaumn
Mohsen Abdolvahab

IknvoBeoia / Direction: Mohsen Abdolvahab
Ievapio/ S play: Mohsen Ab
®wroypapia / Cinematography: Morteza
Poursamadi. Movra{ / Editing: Shahrzad
Pooya. "Hxo¢ / Sound: Morteza Dehnavi.
Napaywyds / Producer: Hassan Beshkufe.
Napaywyr / Production: Cima Film.

Video "Eyxpwpo / Color 45’

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

Lakh-Mazar
The Isfarayen’s Chokheh-Wearing
Work-Searchers

2001 Haj-Abbas’ Wives

MNaykdopia ExperaAAeuon / World Sales:
Cima Media International, 64 Hedayat
Street, Yakhchal Ave., Tehran 19497, Iran,
mA. /tel.: +98 212 548 032,

fax: +98 212 551 914,

e-mail: cmi@dpir.com



mailto:cmi@dpir.com
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To vrokpavtép napakohouBel m douleld mg Kikig,
juag podiotpag rou epydletat o Oeooahovik.

H K pdBet oto epyaotmpié mg, avapeoa o€ owpouq
ano ugdopara, ouvavtdel ekel AAAeG yuvaikeg, euiaxvel

Beatpika kootoupia. MiGel yla m ox€on mg e to B€artpo,

yla pouxa nou gavrdlerat. Mag &evayei o yetrovid mg,
pag Baget otig yuvaikeieq oulnmoelg me, kat ovelpeuetat
TIG ENGUEVES TIAPACTATELS.

KIKH
KIKI

This documentary follows the daily life of Kiki, a seamstress
who lives in Thessaloniki. Kiki sits sewing in her workshop,
surrounded by piles of fabric. There she meets other women
and makes theatrical costumes. She talks about her
relationship with the theater, about the clothes she imagines.
She takes us on a tour of her neighborhood, she lets us
share in the women's daily exchanges, and she dreams of
the next performances for which she will be making the
costumes.

EANAAA / Greece 2001
MNavvne Ntapapdg
Xika Zapdvn
Yannis Dararas

Sila Zamani

ZIknvoBeoia / Direction: Mavvng Ntapapdg,
Zika Zaydvn / Yannis Dararas, Sila Zamani
Zevdpio / Screenplay: Zika Zapdvn / Sila
Zamani. ®wroypagia / Cinematography:
Navvng Ntapapdg / Yannis Dararas.

“Hxog / Sound: dvvng Kapdunehag / Yannis
Karambelas. Mapaywyds / Producer: Mavvng
Nrapapdg, ZiAa Zapdvn / Yannis Dararas,

Sila Zamani. Betacam SP ‘Eyxpwpo / Color 12’

29
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Mdvvng Nrapapdg & Zika Zapdvn /
Yannis Dararas & Sila Zamani.
2001 Kk / Kiki

Nayxdopia ExperaAAeuon / World Sales:
Mdvwng Nrapapdg, Zika Zapdvn / Yannis
Dararas, Sila Zamani, M'paidg 26 / 26
Gravias Street, Oeaoakovikn / Thessaloniki
554 38, mA.: / tel.: +30 31 245 770




MOPTPETA: ANOPOMNINEX AIAAPOMEX

55 &1

To viokipavTép €xel wg BEpa pa nAKwpévn yuvaika,
TOU el p6vn 0' €va anopakpLOEVO OPEWVG XWPLG

Tou Bopetou Ipdv. H yuvaika aut, mou Aéyetat Opua,
EXEL XAOEL TOV GVTPa TG, £V Ta Madd ™G EXOUV TGEL
va {joouv oV TOAN.

OMIA

This film approaches an old woman, living alone in a remote
and mountainous village in Northern Iran. Omia,

the old woman, has lost her husband and her children

are now living in town.

IPAN / Iran 2002
Mooév Naldpi
Mohsen Nazari

ZIxnvoBeafa / Direction: Mohsen Nazari.
Zevdpio / Screenplay: Mohsen Nazari.
®wroypagia / Cinematography: Mohsen
Nazari. Napaywyds / Producer: Mohsen
Nazari. Betacam "Eyxpwpo / Color 14’

®IAMOrPA®IA / FILMOGRAPHY

2002 Omia

Naykoopia ExperdAdeuan / World Sales:
Mohammad Atebbai, Iranian Independents,
PO Box 15875-4769, Tehran, Iran,

fax: +98 21 227 1157,

mobile: +98 913 219 8693,

e-mail: atebbai@intelimet.net



mailto:atebbai@lntelirnet.net
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FEPMANIA — HNA /
Germany — USA 2001

TZ. Ntéipive PiBa
J. David Riva

IknvoBeoia / Direction: J. David Riva. Zevdpio
/ Screenplay: Karin Kearns. KaAAirexviki
ZipPouhog / Artistic Consultant: Birgit Schulz.
oOwroypagia / Cinematography: Adolfo
Bartoli, Uli Kudicke. Movtag / Editing:
Katharina Schmidt. "Hyog / Sound: Kai Uwe
Koch. Mouoikr / Music: Gernot Rothenbach
Napaywyoi / Producers: J. David Riva, Karin
Kearns, H.W. Pausch. Mapaywyr / Production:
Gemini Film GmbH & Co KG, Sachnerring 2-4,
D-50677 Cologne, Germany,

mA. /tel.: +49 221 934 7080,

fax: +49 221 934 7081,

e-mail: info@geminifilm.de 35mm

‘Eyxpwpo / Color 100

MAPAEN NTITPIX:
TO AIKO THX TPAIOYAI
MARLENE DIETRICH — HER OWN SONG 295

['uplopévn ané tov eyyové mg MapAév Ntitpiy, n tawia Made by Marlene Dietrich’s grandson, J. David Riva, the film OIAMOrPA®IA / FILMOGRAPHY
Xpnotporolel avékdoto UAIKG, kaBwg kat pa oelpd makes use of hitherto unpublished material and includes a :
; ; £ ; . : 2 . 2001 Marlene Dietrich — Her Own Song
ETUAEYPEVWV OUVEVTEUEEWY, YIa va pIEEL VEO QWG O€ a series of select interviews which shed new light on a
OUVapnaocTIK Kat GuyKVNTKN 1oTopia. Ma npam gopad éva fascinating and emotional story. For the first time, this film
VIOKILAVTEP E0TIALEL emiong 0TV MOALTIKT TAEUpd also places emphasis on Dietrich’s political mission by
¢ Nritpry, e§etdlovrag ta kivntpa rou my €kavav va looking at her motivation for leaving Hollywood for the
eykatahelpet to XOAtyouvt yla mv epnéAepn Eupwrm kat European theater of war and for devoting the greater part of
va a@lepwoel Peydro HEPOG Twv duvapewv mg oTov aywva her energy to the struggle against Hitler's Germany.
Katd mg xitAepkng Meppaviag. Zexwvavtag and m Beginning with the heady climate of her birthplace, Berlin,
YEVETELPA ™G, T0 BepoAivo, akoAouBoupe mv Ntitpiy otig during the twenties and thirties, we accompany the star
NPWTEG MG erutuxieq ot Meppavia kat, petd, oto through her initial successes in Germany and then
X6Atyouvt. Zmv Apepikr, moAAol rtav ot petavaoteg nou on to Hollywood. In America she was to become someone
npoo€tpexav omv Ntitpiy ywa pon6ela kat otipién. Ot to whom countless emigrés ran to as a source of support;
EMAYES QUTES urmp&av n kvnpla dovapn niow ané mv her contact with immigrants was to provide the impetus for
ToAtTikr) ouveidnon mg Nritpy, pa ékpavon mg onoiag her burgeoning political consciousness and later led to her
Ttav 1) MOAUETIQ KalL aKoUpaoTn ekoTpateia me yla mv tireless campaign to entertain American troops, year after
Yuxaywyia Twv apepikavikwv otpateupdtwy. H tawvia year. The film also covers such events as the first time
KAAUMTTEL, EMmiong, yeyovota onwg: mv npa gopd . she sees her mother again in the ruins of Berlin; her love
riou ) Nritpiy EavaBAénel m pntépa mg péoa ota epeima affair with Jean Gabin; the concerts for the Gls;
Tou BepoAivou, m oxéon g pe Tov Zav Mkayunev, performances in post-war Warsaw; the moment when she
TG MapaoTaoelg mg om petanoAepikr Bapoopia, dared to sing in German on a stage in Tel Aviv; but also her
M oTypr nou TOAUNOE va Tpayoudnoet ota yeppavika ent self-imposed isolation in old age and her funeral in Berlin.
oknviig ato Tek ABIB, aAAd kat mv anopdvwaon oy onoia
NEpaoe Ta Teheutaia e xpovia, kabwg kat mv kndeia mg Mayxdopia ExperdAAcuon / World Sales:
010 BepoAivo. Celluloid Dreams, 2 rue Turgot, F-75009

Paris, France, mA. / tel.: +33 1 4970
0370, fax: +33 14970 0371,
e-mail: info@celluloid-dreams.com
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DERPRESSSS

O ZOIrPA®OLX NMOA. TEQPTIOY

THE PAINTER POL. GEORGIOU

H tawia npooeyyilel m wn kat 1o €pyo Tou Mewpyiou MoA.

lewpylou (1901-1972), Tou onpavtikGtepou KAAATEXV
arno T Aeyopevn «yevid Twv Tatépwv» G oUyXpovng
KUMpLakNG Téxvng. MEoa and mv KAaAATEXVIKT) TOU
dpaompiémmra omv Konpo, aAAG kat oy Eupwrm, 6rou
Tag(deve kal eEEBETE ouYVd, amokaAumetal Babyaia

1) HOVaBIKT) OIOTNTa VG KAAMTEXVIKOU (BIOPATOS, TIOU
ouvdudlel Tov eupwnaikd poviepvIoPo pe Ta 1ien kat Ta
nadn Tou kunplakou Aaou. MapdhAnAa, eEehiooeTat

1] l0TOpia piooU Kat A€oy awwva, omv omoia n Konpog,
w¢ eEeyeppévn anoikia Tou Bpetavikou ITépparog,
ouppeteixe bpapatikd. M’ autd kat p€oa anod 1o £pyo
10U MoA. Mewpyiou, Tou eival OUVUPAOHEVD

J1€ TOV TIOMTIOPO Kat TV 10Topia Tou vnatou, o Beatng
ylvetal yviotmg mg odyxpovng Lotopiag mg Kompou.

The film examines the life and work of George Polyviou
Georgiou (1901-1972), the most important representative of
the generation of forefathers of the modern period in Cypriot
Art. Through his artistic career in Cyprus and Europe, where
he traveled and exhibited his work, one gradually discovers
his unique artistic technique, which combines European
Modernism in art with the cultural characteristics and
sufferings of the Cypriot people. At the same time, and
through his work, we witness the history of over half a
century in which Cyprus, as a colony of the British Empire
fighting for its independence, played an important part. As a
result, through the work of Pol. Georgiou, which is closely
linked to the history of the island, one becomes familiar with
the history of Modern Cyprus.

KYNPOZ / Cyprus 2001-2002

Natdoa Aoukd
Natassa Louca

IknvoBeafa / Direction: Natdoa Aouka /
Natasa Louca. Zevépio / Screenplay: Nikn
Aot({Bou / Niki Loizidou. ®wroypagia /
Cinematography: E. Xat{nkupidkos,

X. Aytopappitmg / E. Hadzikyriakos,

H. Agiomammitis. Movrag / Editing: Xapng
TPWAiBn / Haris Trillidis. "Hos / Sound:
Kuptdkog Movidng / Kyriakos Moniatis.
Mouoikri / Music: daiépog Kaparhdpng /
Fedros Kavallaris. Napaywyr / Production:
Padloguwviké 1dpupa Kimpou / Cyprus
Broadcasting Corporation. Betacam SP
‘Eyxpwyo / Color 60

EMIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

Ta Bevetaldvika Telyn
2001-2002 0 {wypagog MoA. Mewpyiou

Naykdopia ExperdAAeuon / World Sales:
Padiogwviké 1dpupa Kinpou / Cyprus
Broadcasting Corporation, T8 / PO Box
24824, 1379 Aeukwoia / Nicosia , Kunpog
/ Cyprus, mA. / tel.: +357 2 862 000,

fax: +357 2 314 050,

e-mail: rik@cybc.com.cy
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PORTRAITS: HUMAN JOURNEYS

EMOXEX KAI LYITPA®DEIX -
LTPATHL TXIPKAX
STRATIS TSIRKAS

0 Ztpamig Toipkag (Peudwvupo tou Mdvvn Xat{navdpéa)
yevvriBnke oto Kdipo tov lovAto tou 1911 kat méBave
omv Abrjva tov lavoudpio tou 1980. Zuyypagéag

MG KOoHOMOATIKNAG dlaoTiopdg aAAd kat Tou eAAadikol
KEVIPOU, YOVOG EAANVIKIG TIPOTPUYIKTIS OLKOYEVELQS
0V AfyurtTo Kat EKaTpLOPEVOS «AlyUrTTidmG»

omv EA\Gda, otpateupévog lavooUpevos Kat aipeTikag
Kopouviomg, o Ztpamig Toipkag eival évag dvBpwmog
pe TIOAAQMAEG TaUTETTES Kat MA0UOLA TOALTIOHIKT
eunelpia, n orola evioyubnke ané ta ta&idia Tou

omv ltakia, omv ToexoohoBakia, omv Auatpia,

omv Makatotivy, om FakAia, omyv EABeTia kat omy
lonavia. (Zm ewroypagia, o Ztpamic Toljpkag

e tov Niko KapBadia.)

Stratis Tsirkas (the pen name of Yannis Hadjiandreas)

was born in Cairo in July 1911 and died in Athens

in January 1980. An author who belonged both to the
cosmopolitan diaspora and Greece, he was born to a Greek
refugee family in Egypt and went on to become an expatriate
«Greek of Egypt» in Athens. A militant intellectual

and heretical communist, Stratis Tsirkas was a man

of many identities and a rich cultural experiences,

which were reinforced by his travels to Italy,
Czechoslovakia, Austria, Palestine, France, Switzerland

and Spain. (Photograph: Stratis Tsirkas and the poet
Nikos Kavadias.)

EAANAAA / Greece 2002
Tdoog Wappdg
Tassos Psarras

ZIxknvoBeaia / Direction: Tdoog Wappdg /
Tassos Psarras. EmAoyn keipévwv / Text
selection: Tdoog MoudéAng / Tassos Goudelis.
Keipevo / Text: Mdvvng ManaBeodwpou /
Yannis Papatheodorou. A@riynon / Narration:
Audia dwrornooAou / Lydia Fotopoulou.
Owroypagia / Cinematography: AAEENG
I'piBag / Alexis Grivas. Movrad / Editing:
Bavdong Xapéung / Thanassis Haremis. "Hxog
/ Sound: Mdvvng Xapahaynidng / Yannis
Haralambidis, Apyupng Aalapidng / Argyris
Lazaridis. Mouaikri / Music: Mdvvng «Mrnay»
ZnupériouAog. Mapaywyri / Production: EPT
AE./ERTS.A, Video ‘Eyxpwpo / Color 53’

2795,

ENIAEKTIKH ®IAMOrPAGIA /
SELECTED FILMOGRAPHY

1969 Mapouaia / Presence
1972 MeMeA€ / Mellele
1973 To Baupa / The Wonder
1974 AU’ aorjpavrov agoppnyv /
For Trivial Reasons
1976 Mang / May Day 1936
1985 Beaoahovikn, 2.300 xpévia /
Thessaloniki, 2,300 Years
1986 Kapapav Zapdi/ Caravan Sarai
1987 Aiov, 10 1epd TwV Makeddvwy /
Dion, the Sanctuary
of the Macedonians
1989 0Aupnog o Makedovikdg /
Olympus the Macedonian
1991 H @\An 6yn / The Other Side
1996-1997 Aoyoteyvia kat KowwVIKT mpayua-
Tkdmra o Oeooalovikn /
Literature and Social Reality in
Thessaloniki
1997-1998 H Oeooakovikn Tov 206 aiwva
Thessaloniki in the 20th Century
1998 O1 apiBpnpévot / Numbered
1999 Ot Aaoi Twv BaAkaviwy /
The Balkan Populations
0 Ayyehog Zikehavag 6nwg
Tov yvwpioa / Angelos Sikelianos
2000-2001 pdppa om Mntépa-Marpida /
A Letter to the Motherland
2002 Ztpamiq Tolpkag / Stratis Tsirkas

MNayxdopia ExperaAAeuon / World Sales:
EPT AE./ERT S.A,, MNdvwvng KoA\ag
Yiannis Kollias, Aewg. Meooyeiwv 402 /
402 Mesoghion Avenue, Ayia Mapaoxeur
/ Aghia Paraskevi 153 42,

mA.:/tel.: +30 10 639 0772,

fax: +30 10 639 0652
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0 oydovratetpaypovog ®pav Mop (el pe m yuvaika tou,
Tik, 0’ éva anépurro omitt o Pwpn mg noAreiag mg
Néag Yopkng. To Ceuyapt €xel {noeL 6An Tou ™ {wi 0’ aun
v noAn. H reviypr) oovtagn tou ®pavk eivat mepimou 160
doAdpta to priva. ‘Otav o dpavk mmpe ovvragn and 1o
£pY00TA010 Grou EpYAOTNKE Yia 34 xpovia, PNopeae va
KGVEL IpAyHATIKOTTA TO OVElpo ™G {wiig Tou: va Yivel
nuaviotag. Twpa maipvel Toug dpopoug oxedGv Kabe pépa
J1€ T0 appovIo Tou, mailovtag oe ynpokopela ar dkpn o’
@akpn g moAwteiag mg Néag Y6pkng. To Koo

Tou Bpavk eivat kAt mapanave aro eveouoiwdes

0 ®pavk eival To aoTépt Toug. Karotot Tpayoudouv padl
Tou, GAAOL XOpEUOULY, KL GAAOL QMOKOIULOUVTAL TIAVEUTUXEIS.
Karola otiypn, o ®pavk mAnpogopeitat 61t maoxel ano
TIPOXWPNUEVO KAPKIVO TOU MPOOTATY. AVTIHETWNOG e TOV
enikelpevo Bavato Tou, oyoAdlet: «E, eviagel, pmopei va
jun vivBw T600 KaAd, aANa dev elval AGyog autdg va KATow
va neBavw». OmMMOPEVOS e pia Kaepa, 0 OKNVOBEMG
Kwnparoypagnoe to Beio Tou yla dudpiou xpovia.

To anotéheopa eival €va oUyKIVINTIKG TIOPTPETO

me {wvraviag kat mg xapag me {wig rmou anomnveouv

OL TAKKIWHEVOL 0TIV AHEPIKT).

O OEIOX ®PANK
UNCLE FRANK

Eighty-four-year-old Frank Pour lives with his wife, Tillie,

in a modest house in Rome, New York, which is where

the couple have always lived. They have to manage on

a meagre pension of just $158.50 per month. When Frank
retired after a stint of thirty-four years in a factory, he was
able to fulfill a life-long dream by taking up the piano.

Now he is on the go every single day with his electric piano,

playing at old people’s homes all over the state of New York.

Frank’s audiences are more than just enthusiastic; he’s their
star. Some sing along to his tunes, while others dance and
some simply doze off contentedly. Later, Frank is diagnosed
as having advanced prostate cancer. Confronted with his
impending death, his wry response is: «You know, just
because you don’t feel so good doesn’t mean you should
just lay down and die». Armed with his camera, the
filmmaker accompanied his great-uncle Frank over a period
of two and a half years. The result is a touching

and compelling portrait of the vitality and joie de vivre

of old people in America.

HMA / USA 2002
Mabiou lNkivipnepyx
Matthew Ginsburg

IxknvoBeoia / Direction: Matthew Ginsburg.
owroypagia / Cinematography: Matthew
Ginsburg. Movra{ / Editing: Andrew Morreale,
Pierre Takal. "Hxos / Sound: Matt Foglia.
Mouaikri / Music: Frank Pour. Mlapaywyof /
Producers: Matthew Ginsburg, Andrew
Morreale. Mapaywyr / Production: Clark Street
Films. 35mm "Eyxpwypo / Color 85

OIAMOrPA®IA / FILMOGRAPHY

2002 Uncle Frank

Nayxdopia ExperaAAevon / World Sales:
Clark Street Films, 148 West 70th Street
#3, New York NY 10023, USA,

mA.: /tel.: +1212 721 5385,

e-mail: clarkst106@aol.com
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H EKTEAEXH THX OYANTA TZIN
THE EXECUTION OF WANDA JEAN

H Oudvta TQv katadikdomke yia m doAogovia ™mg eiAng
e €&w and €va agTuvopiké Turfpa e OkAaydpa edw kat
11 ypévia. KaBwg n Mkappmnoug akoAoubei mv Oudvta TQv
T0UG TEAeUTaioug priveg MG wg Bavartorowitig, n Wwtopia
Eedimaveral oav apyaio dpaua, pravovrag omy arnokopu-
QWO pe v akpoapatikr dladikaoia,

6mou 1 Oudvta TQw kavel aimon xapntog. H unéBean mg
dev elval amhn. Eve oapwg dev elval abwa, 0 Babudg

me evoxnig me auplopnreltal e€arriag mg oplakng mg
dlavonTkig kaBuoTépnong Kat eyKeQaAkrig BAABNG. Meoa
and mv npooeuyn kat m Babid mg niom ot {wn,

n Oudvra TQwv evBappuvel Toug navteg yopw mg,

EVW 1) VOpIKT) ™G opdda kdvel Ta mdvra yia va my Kpatmoet
{wvravi). H extéAeon mg Oudvra TQv e&etdlel 10 poho
rou naifouv n avéxela, n Yuxikr vyela, 10 xpwpa

Tou Héppatog, n yewypagia kat n oe&oualikr Tautémra
oto Mowikd Aikato.

Wanda Jean was convicted of murdering her girlfriend in
front of an Oklahoma police station 11 years ago. As Garbus
follows Wanda Jean during her last months on death row,
the story unfolds like a drama, climaxing with her clemency
hearing. Her case is not simple; while she is clearly not
innocent, the extent of her culpability is tested due to her
borderline mental retardation and brain damage. Through
prayer and a strong conviction in life, Wanda Jean keeps
everybody's spirits high, as her legal team exhausts every
option to save her life. The Execution of Wanda Jean
provides an intimate look at the roles of poverty, mental
health, race, geography, and sexuality play within the
criminal justice system.

HIMA / USA 2001

A I'kappmoug
Liz Garbus

IknvoBeaia / Direction: Liz Garbus. dwroypa-
@ia / Cinematography: Tony Hardmon. Mo-
vrdg / Editing: Mary Manhardt. Mouaikr /
Music: Wendy Blackstone. Mapaywyoi /
Producers: Liz Garbus, Rory Kennedy. Mapa-
ywyr / Production: Moxie Firecracker. Video
35mm ‘Eyxpwypo / Color 88"

29

EMIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1998 The Farm: Angola, USA
Juvies
The Travelers
Body of Evidence

2001 The Execution of Wanda Jean

Nayxkdopia ExperaAAevon / World Sales:
Moxie Firecracker, 180 Varick Street, Suite
1207, New York, NY 10014, USA, mA. / tel
+1212 620 7727, e-mail
Igarbus@moxiefirecracker.com
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DIVERSIONS

MIMIZNEX XTO AIAAIKTYO
STARTUP.COM

KaBe moAimg Ba mpénet va propei va kavel péoa ota
dypla peodvuyta aimon yla Gdela Yapéparog. Aut eivay,
Aiyo-ToAu, n 1d€a niow aré mv govWorks.com,

mv etawpeia mou Eomoav do eikol, 0 Kakéht loala
Tdluav kat o Top Xéppav. H 10Too€Ada TOUG EXEL OKOMO Va
TIPOOPEPEL MAVTOS E(BOUG KPATIKES UNNPEDIES, WOTE va
Hropel kaveig va kdvel aimon ya dimwpa odriynong fj va
MAnpwoet pia kArjon online. MoAU ouvtoua, ot duo Toug
Katagépvouv va ouykevipwoouv 15 ekatoppupla doAdpla
anod enevdutég kal va peratpéyouv mv govWorks.com
and pa emyelpnon do atépwv oe pa etapeia nou
anaoyoAe( dlakdoloug unarArious. To VIOKIHAVTEP QUTH
napakoAouBel ané kovrd mv Avodo kat mv avanopeuktm
rwon mg etapeiag. Ot Talpav kat Xépuav, kakutepot
iAot ant’ 10 Ox0AElD, EpxovTal QVTIHETWIOL e TV eTuTUyia
(e amokopu@wpa pa eniokeyn otov npdedpo KAiviov), e
TETAUEVES OXEOEIG PeTaku Toug kat o douleld, kabwg
Kal pe oAU 0kAnpolg avtaywvioTés. Ot tepdoTieg miEoelg
Tou ugioTavral £xouv avtikTumno amy npoowrki Toug {wr,
0€ oneio karola oTypr) va ouykpouoTouv YUpw ang 1o
B€pa mg apynyiag g erapeiag kat va enéABet prign.
Mavrayou napoloa xwpig va yiverat noté adidkpim,

1 KGuepa karaypdgel Ta yeyovota, anokaAunroviag
napaAnAa 1§ unoBAokouoeg EVIAOELS Kal TA MPOCWIKG
ouvaoBnuara.

Every citizen should be able to apply for a fishing permit in
the middle of the night. That is more or less the idea behind
govWorks.com, the company set up by two friends, Kaleili
Isaza Tuzman and Tom Herman. Their website aims to offer
all kind of services by municipal authorities, so that people
will be able to apply for a driving license or pay a parking
ticket online. Within a short time, the two manage to raise
fifteen million dollars in investments and transform
govWorks.com from a two-man operation into an enterprise
employing two hundred people. This documentary closely
follows the rise and inevitable fall of the company. Tuzman
and Herman, best friends since their schooldays, are
confronted with success (which reaches its height when
they pay a visit to President Clinton), stress in their
relationship and at work, and very tough competition. The
enormous pressures attendant on this life in the fast lane
demand great sacrifices in both their private lives, the tragic

. low being a conflict around the leadership of the company

and the consequent rift between the two friends.
Omnipresent without becoming obtrusive, the camera
records events, while at the same time unveiling the
underlying tensions and intimate emotions.

HIA / USA 2001

Kpig Xéykevtoug
Tlexav Noulaip
Chris Hegedus
Jehane Noujaim

ZknvoBeaia / Direction: Chris Hegedus,
Jehane Noujaim. Zevdpio / Screenplay: Chris
Hegedus. ®wroypagia / Ci graphy:
Jehane Noujaim. MovraZ / Editing: Chris
Hegedus, Erez Laufer, Jehane Noujaim.

“Hxog / Sound: Chris Hegedus. Mapaywyoi /
Producers: Frazer Pennebaker, D.A.
Pennebaker. Mapaywyr / Production:
Pennebaker Hegedus Films Inc.,

262 West 91st Street, New York NY 10024, USA,
A, /tel.: +1212 496 9195,

fax: +1212 496 8195,

e-mail: info@pennebakerhegedus-films.com
35mm ‘Eyxpwpo / Color 103’

29 s

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

Chris Hegedus & D.A.Pennebaker
1976 Eclipse
1980 Randy Newman Isn’t Human
1985 Rocky Horror Picture Show —
Tenth Anniversary
1986 Jimi Plays Monterey
1986 Shake — Otis at Monterey
1989 Depeche Mode — Live at the Rose Bowl
1990 Jerry Lee Lewis — The Story of Rock
and Roll
1991 Chuck Berry - Live at Toronto
1991 Little Richard — Live at Toronto
1993 Summer of Drugs
1994 The War Room
1996 Keine Zeit
1998 Moon Over Broadway
Searching for Jimi
1999 Bessie

Jehane Noujaim
1997 Mokattam

Chris Hegedus & Jehane Noujaim
2001 Startup.com

Nayxdopia ExperaAAevon / World Sales:
Jena Balfour Services Limited, 122 Elgin
Crescent, Flat #2, London W11 2JN,
England, mA.: / tel.: +44 207 727 1528,
fax: +44 207 221 9007,

e-mail: janeathome@onetel.net.uk
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GOOD ROCKIN’ TONIGHT:
THE LEGACY OF SUN RECORDS

ull

Mpwv mevivia xpovia, o Zap dlng avol&e Eva pikpo
OTOUVTIO TX0YPa@rioewv omv ToAn MEugLg Tou Teveai.
210 0TOUTVIO QUTO Eypayav Tov MPpwTo Toug dioko ot EABIG
Mpioke, TZEpt At Aouig, T{6v1 Kag, PéL Opurugov kat oAd
Aot H tawia agnyeitat mv totopia mg Sun Records kat
MG EMPPONG ™G 0TOUS OUYXPOVOUS HOUTIKOUG.

Fifty years ago, Sam Phillips opened a small recording
studio in Memphis and went on to cut the first records for
Elvis Presley, Jerry Lee Lewis, Johnny Cash, Roy Orbison
and many others. This is the story of Sun Records and its
influence on contemporary musicians.

HIA / USA 2001

Mnpoug Livégpoki
Bruce Sinofski

IxnvoBeoia / Direction: Bruce Sinofski
dwroypagia / Cinematography: Robert
Richman. Movrd{ / Editing: David Zieff
Movuoikri / Music: Various. Napaywyoi /
Producers: Brandon Rosser, Bruce Sinofski.
Digital Betacam "Eyxpwpo / Color 120"

OIAMOrPA®IA / FILMOGRAPHY

1992 Brother's Keeper

1995 The Begging Game

1996 Paradise Lost: The Child Murders
at Robin Hood Hills

1998 Where It's At: The Rolling Stone State
of the Union

2000 Paradise Lost 2: Revelations

2001 Good Rockin's Tonight: The Legacy
of Sun Recor®

Naykdopia ExperdAAevon / World Sales:
Films Transit International, Inc., 402 est,
rue Notre Dame, Montreal, Quebec H2Y
1c8, Canada, mA. / tel.: +1 514 844
3358, fax: +1514 844 7298,

e-mail: info@filmstransit.com
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To Té\og piag dekaetiag: mapapovr] pwtoxpovidg 1969.
Y10 Béatpo MdAag Tou Zav dpavaioko, pla ETEPOKANT
napéa ximdwv avepaivel o oknvr. Xopeuoviag o’ va
Tpayoudl Twv POAWYK ZTO0UVG, GUVETAIPVOUV TO KOWVO jE
1a e€ednmuéva Toug pouxa, TI§ YUHVES TOUG EPPAVIOEI]
Kal 10 akaBopLoTo Tou pUAoU Toug. Ta emdueva Tpia xpovia
ot Cockettes 6" avepdoouv 20 ermbewprioeig kat 6a
£HQavVIOTOUV 0€ TEOOEPLS Tawvieg. ‘0Tav 0 SIAKEKPIPEVOS
KpUTikdg PeE Pvt ypdget pia evBouoiwdn Kpuk,
xapakmpi{ovrag mv napdotaor} 1oug WG «Eva 0poanHo
omVv LoTopia Tou véou, aneleuBepwpévou Bedtpous,

ot Cockettes yivovtal ta ayarmuéva naidia twv
apepikavikwv media kat Balouv mMapn yia m Néa Yopkn.
H tawia apyilel pe mv enionun npeptépa toug om Néa
YG6pKn, kat ot ouvéxela mmyaivel 1iow ato xpovo,
Bivovtag pua yeuon mg EKMANKTIKTG EVEPYELg

and my oroia &exeniouv autoi ot dpanéreg

and m pecoaotikr Apepikyy. Ot oknvoBETES Ex0UV
OUVBUAOEL EVIUTIWOLAKG PXEIAKO UAIKG |IE OUVEVTEUEELQ
autwv mou eival aképa {wvtavoi, divovrag £1at Ot amAwg
mv wotopia Twv Cockettes, aAAG mv ouoia Toug.

THE COCKETTES

Itis the end of a decade, New Year's Eve 1969. At the
Palace Theater in San Francisco’s North Beach, a ragtag
bunch of hippies take the stage. Kicking up their heels to a
Rolling Stones song, they wow the crowd with their mix of
flamboyant garb, nudity, and gender ambiguity. During the
next three years, the Cockettes create 20 shows and are
featured in four films. When Rex Reed writes a glowing
review calling their performance «a landmark in the history
of new, liberated theater», the Cockettes become national
media darlings and are off to the Big Apple. The film begins
with the star-studded New York opening night, then jumps
back in time to experience firsthand the energy of these
escapees from middle-class America. The directors have
put together amazing archival footage and linked it with
interviews with those still living to capture not just a history
of the Cockettes, but their essence.

HMA / USA 2001

MmA Ouépnep

Ntéifivt Ouvdiopav
Bill Weber
David Weissman

ZIknvoBeaia / Direction: Bill Weber, David
Weissman. ®wroypagfa / Ci graphy:
Marsha Kahm. Movra / Editing: Bill Weber.
Movoikri / Music: Richard «Scrumbly»
Koldewyn. Mapaywyds / Producer:

David Weissman. Mapavwyr / Production:
GranDelusion. 35mm ‘Eyxpwyo / Color 100

29 s

OIAMOrPA®IA / FILMOGRAPHY

David Weissman
Song from an Angel
Complaints

David Weissman & Bill Weber
2001 The Cockettes

Naykdopio ExperaAAeuan / World Sales:
GranDelusion, 121 9th Street, San
Francisco, CA 94103, USA, A. / tel.: +1
415703 8661, fax: +1 415 864 4364
e-mail: david@grandelusion.com
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H “lyykoha Avtpoykiv, n MreB Ztpoykavo, n Tipa vt
[kETAke katn ‘0o Maktivn eival TE00EPLG HUVAIKES
TpaBeoTi Mmou yvwpiomkayv ato dUTiKG BepoAivo ota péaa
¢ dekaetiag tou '80. EkTOTE avavewvouy akolpaota 1o
TIOATIOTIKG YiyveoBal g Meppaviag alAa ki 0AOKANpou
Tou koopou. 0 P6Za gov Mpouvxaiu eixe MOAES POPES MV
TUxn va HouAEWEL e KaBpLa Toug oe dlagopeg Tawvies. ‘Eva
KOIVO TOUG XapaKmpLoTIKG lvat 0Tt Hev eivat amwg
KOAMTEXVIOES, GAAA elvat kat dpaompLeg MOALTIKG,
OUPHETEXOVTAG 0NV EVIHEPWOT YLa TO EITZ, 0
EKOTpaTE(Eg evaviia ot Bia katd Twv opoguropiAwy, 010
kivnua twv iepodouAwy, oTov aywva katd mg akpag
Beg1ag kat Tou paraiopod. Qg Beatpiveg napouaidomkay
Yia pw ™ gopa 010 «SchwuZ», Eva YKEL KEVIPO ToU
Bepohivou, kat oAU oUvTopa KatéKmaav v MOAN Kt
0AOkAnpn m leppavia. Tpelg ané Tiq TE00EPIQ eivat
0poBETIKOL, IOU onpaivel 0Tt divouv vav dlapki
TPOOWIKG aywva yia empiwon. H tawia pdg mapouotdlet
TIG TEOOEPIS AUTEG MEIOPATAPES Kal Bappaléeq TpaBeati,
KaBWS KL Eva onpavTiko Koppdtt g moAttoTikiq Lwig Tou
Bepohivou.

QUEENS DON’T LIE
TUNTEN LAGEN NICHT

Ichgola Androgyn, Bev Stroganov, Tima die Gottliche and
Ovo Maltine are four headstrong transvestites who met in
West Berlin in the mid-eighties. These four queens have
been busy fertilizing the cultural scene in both Germany and
the rest of the world ever since. Time and again, Rosa von
Praunheim has been fortunate enough to work with each of
them in various films. Something they all share is the fact
that they are not mere performers but are also politically
active — in AIDS awareness, events against anti-gay violence,
the prostitutes’ movement, the struggle against the extreme
Right and racism. They first performed at Berlin’s gay center
«SchwuZ», and then all over Berlin and Germany. Three of
them are HIV positive, which means they are engaged in a
constant personal battle for survival. This film is a portrait of
these four willful, courageous transvestites, while it also
describes an important part of Berlin’s cultural scene.

FEPMANIA / Germany 2001
PéZa gov Mpdouvxaip
Rosa von Praunheim

IxknvoBeoia / Direction: Rosa von Praunheim.
ZIevapio / Screenplay: Rosa von Praunheim.
odwroypagia / Cinematography: Lorenz
Haarman. Movr6{ / Editing: Mike Shephard,
Bettina Reiser. "Hxo¢ / Sound: Manja Ebert.
Napaywyr / Prod Rosa von P i
Filmproduktion. Video "Eyxpwypo / Color 90

OIAMOrPA®IA / FILMOGRAPHY

1970 It Is not the Homosexual Who Is
Perverse, but the Situation in Which He
Lives

1978 Army of Lovers

1979 Death Magazine or How to Be a Flowerpot

1981 Our Corpses Are Still Alive

1983 City of Lost Souls

1984 Horror Vacui

1985 A Virus Knows No Morals

1987 Anita — Dances of Vice

1989 Positive
Silence=Death
Survival in New York

1990 Life Is Like a Cucumber

1992 | Am My Own Woman

1995 Neurosia — 50 Years of Perversion

1996 Transsexual Menace

1998 Gay Courage

1999 The Einstein of Sex

2000 Fassbinder's Women

2001 Queens Don't Lie

M<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>