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To AieBvég deatBal Nrokipaviép Oeaoarovikng — «Eikdves tou 21ou awbva» diavuet fdn tov Ekto xpovo tou, avadekvioviag
MAVTOTE EMTUXNKEVA TO VIOKIHAVTER, QUTO TO EEXWPLOTO Kal Blaltepa anpavIikG Kvnpatoypagpiké eldog. Zexwploté kar iblaltepo,
yarti 1o vioKiavtép elval pviun Kat privupa, eivat péoo HeTadoons pnvopatog kat mnpogoplag, eivat pavracia kat Snptoupyikr EKPE-
TaAEUON ™G Mpaypatikémrag, elvat n npaypatkdémra, eival 1o pdt mg kapepag kat o dnuoupyds niow andé mv kapepa. Eivai, TAOG,
10 VIOKIHQVTEP OUVEKTIKGG KPIKOG MOMTIOP®Y, TIOU HaG MPooGEPEL T duvardTmra va yvwpiooupe KAAGTEP KOVTIVOUG, GAAG Kat pakpt-
voug, o' epdg Aaoug. H EPT, avayvwpiovtag mv tepdotia divapn Tou viokiaviép om Sidxuon me MANpogopnong kat my kataypagrh
Kal T HETad0oT anéyewv Kat pvupdtwy, ompilet olKovopika kat emkovwviakd to deotiBdh Ntokipaviép Oeooakovikng arné ta rnpdta
KIOAag Bripatd Tou, eve pHETEXEL Buvapika kat oty Ayopd Ntokipaviép, mou dlopyav@veral oto mhaiald Tou. Aev neplopiletal, 6pwe, pé-
vo 0€ autd. H EPT ivat 0 pévog padlomAeonTikds opyaviopdg e xwpag pag nou dpacmplonoleital Suvapikd kat oTov Topéa me na-
paywyng vokipavtép. Méow tou Kowvou pe To ENAnviké Kévtpo Kivnuatoypdgpou npoypdppatog «Tekprplo», n EPT napdyet kGBe xp6vo
QPKETA VTOKIAVTEP PeyAAou prkoug, eV 0 Gykog mou kataAapBdvouv Ta viokiaviép —eAAnvika kat Eéva- ato nuepriolo npéypapud
¢ eival e&aipetika peyarog. H EPT €xel, Aomdv, kGBe Adyo va elxetal kGBe emtuxia oto 60 mMéov AleBVEG deaTiBal Ntokipaviép
Beooalovikng, Tou omoiou ot Edveg Ba pag TadEPouv kat PET0S yia MepLoodTepo and pia epdopdda. Kar B€aom.

Ayyehog Xtdykog
Mpdedpog AL — Alvwv ZGpuBoulog EPT AE.

In its sixth year, the Thessaloniki Documentary Festival — “Images of the 21st Century” continues to successfully promote the
documentary, that distinctive and especially important cinematic genre. Distinctive and important because the documentary is a
memory and a message; it is a means of transmitting a message or information; it is imagination and the creative presentation of reality; it
is reality; it is the eye of the camera and the filmmaker behind the camera. Finally, the documentary is a link between cultures, offering us
the possibility to become better acquainted with both nearby and distant peoples. Acknowledging the immense power of the documentary
in the dissemination of information and the recording and transmitting of viewpoints and messages, ERT has suppported the Thessaloniki
Documentary Festival, from both a financial and a communications aspect, from its very inception. ERT also participates in a dynamic way
in the Doc Market which is held in the context of the Festival, but it does not limit itself only to that. ERT is the country’s sole radio and
television organization which is actively involved in the production of documentaries. Through the “Tekmirio” programme, run jointly with
the Greek Film Centre, ERT produces a significant number of feature-length documentaries each year, while the time allotted to both Greek
and foreign documentaries in its daily programme is especially large. Thus, ERT has every reason to wish success to the 6th Thessaloniki
Documentary Film Festival, whose images will take us on a journey again this year for more than a week. Happy viewing!

Angelos Stangos
Managing Director, ERT S.A.



0 deoTiBdA Ntokavtép Oeoaahovikng, pe otabepd ripata avédou eEehiooetal o€ éva 0UyXpovo «KaAEWBOOKOMIO» TOU, 0TV EKTN

mAéov BlopyAvwor Tou, Hag EMTPEMNEL va QMAMOOUHE aKGHN MEPLOTOTEPO TN AT Hag oTov K6opo. And m @uon tou eival éva de-
oTiAA dnuloupyv kat 61 mavioxupwv etaptav. Eival évag Beopds Ekppaong avBparnwy mou ayyi{ouv onpavtikd moAitikd, Kowwvikd, ot-
KOAOYIKG Kat MOATOTIKG Bépara, kau 6xt évag xwpog emBepalwong Tou ripepou star system. Miotelw 6Tl autd anotehotv Toug Baot-
K0Ug AdYoug rtou ol véol dvBpwriol aAAd kat oAGKAnpN n 6An mg Oeaaahovikng To aykdhaoav ané my mp@ oTiypr kat kABe xpdvo Tou
nipoadidouv pia auEavopevn duvapn. To viokipavtép arpepa anoteAel m —xwp(§ Aoyokpioia kat pe neplaor] evaioBnola— patid mou evn-
Hep@VeEL, GANG kat BéTel BEpata npog oudfimon, npotelvel ouataoTika dladpopég autoyvwoiag. Eival to kivnpatoypagiké eidog rou e&a-
ogakiZel moAugwvia kat mMoupahopd, eEwoTpépela, Loopponia kat motdmra, mou oupBaiouv o dnptoupyia plag ouyxpovng Tautém-
1aq. To viokipavép S1aBETel Ta anapaimra ouoTatikG atotxela yla mv MOATopIKY pag emBiwon e £va aviaywvioTiké kat Slapkag peta-
BaAAGpevo mepiBaAhov. Eivar akpiBwq ta {dla otoixela mou arotelolv kat 0dny6 meuong mg ET-3, mOu and my npdm oTiypr] mg Aet-
Toupyiag ™G aykdAlaoe To VIOKIavTEP, PIA0EEVNOE GUYXPOVES Kal AMAITNTIKES TAPAYWYES, Kal MPoXWpnoe amy uhoroinon dikav mg
VIOKIaVTED, TIOU ayyi{ouv ) alyxpovn mpoBAnuariki, m poipa Tou avBpwrou Tou 210u awwva. To 60 deaTiBAA Ntokiaviép Oeaoahovi-
KNG kat n douAeld Tou k. Einidn kat Twv ouvepyatwv tou pag eaogaifouv To £w0tmiplo ya éva wpaio ta&id, pia 6popen MEPIMETELT, TOU
6a pag BonBrioel va karavorooupe KAAUTEPQ TOV €QUTE pag kat Toug GAAoug. Euxopat kat ruatelw 6Tt 8a €xoupe pia akopun aglopvnpod-
veuTn dlopydvwan, mou Ba pag onerioet va piEoupe To owoté PAERpA oTm vEa ermoxt ou {oupe 3w Kat Alya xpovia.

Anpriteng Katoavtavng
levikég AieuBuvrig, ET-3

With steady, upward steps, the Thessaloniki Documentary Festival is developing into a contemporary “kaleidoscope”, which, in its
6th edition, allows to gaze out on an even broader world. By nature, this is a Festival of auteurs and not all-powerful companies.
It is an institution for the expression of people who touch upon important political, social, environmental and cultural issues, and not merely
a place of approval of the ephemeral star system. | believe that these are the main reasons why the young people, but also the entire city of
Thessaloniki embraced it from the very first moment and give it an increasing power every year that goes by. The documentary film today
is the way of seeing —free of censorship and with abundant sensibility~ that informs but also puts forth topics to be discussed, in effect
proposing paths for self-knowledge. It is the film genre that secures diversity and pluralism, extroversion, as well as a balance and a quality
that contribute to the creation of a contemporary identity. The documentary genre possesses the necessary ingredients for our cultural
survival in a competitive and ever-changing environment. They are the exact same elements which act as a compass to ET-3, which, from
its inception, embraced the documentary, hosted modern and demanding productions, and proceeded to realise its own documentaries
which touch upon contemporary issues — the fate of mankind in the 21st century.The 6th Thessaloniki Documentary Festival and the work
being carried out by Mr. Eipides and his collaborators guarantee us a ticket on a wonderful journey, a beautiful adventure, which will help
us to better understand ourself and others. | hope and believe that we will have yet another memorable Festival which will help us to look,
in the right way, upon the new age we have been living for the past few years.

Dimitris Katsandonis
General Manager, ET-3
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A V 0 KWUatoypagpos elvat €va avolktd «apaupo 0Tov KGOHO», TO VIOKIHAVTEP elval avap@ioprmta to Kiviuatoypagiké eidog
o, kat' e€oxriv kat €& oplapou, enixelpel va dieloduoet oy kapdid me nepippéouoag MpaypHatikmTag kar va avahioer Tig
TOIKAEG TTTux€g ™, Bleupivovtag TV OmTikr Hag kat epedifoviag m okéYn pag. Autdg 0 XapakTrpag Tou 10 KabloTd akopn neplood-
TEPO MOAUTIHO O€ ia emoxT) oav T dikr pag, enoxr paydalwv ahhay@v 6rou kaBnuepiva BAENOUKE va avatpénovial MoAUYpoves (0op-
POM(eq Kal va yevviouvtal VEEG mpaypatikotntes. Tnv anotunwon aut@v twv eEeAewy, 6nwg TIg Kataypapouy KIVipaToypagioTés arn'
GAOV TOV KGOWO, Hag HeTapepouy oL «ElkGveg Tou 210u Albvar —0nwg edotoxa ovopdotnke 10 deotiBdd Ntokipaviép Becoarovikng—
divovrag ™ duvardmra ato EAANVIKG KOWVG Kat aToug EAANVES KIVPATOYPaPIOTES va EXOUV [ia CUOTNUATIKT Kat Eupela evuépwon yia
TV naykGopia napaywyr} oTov Topéa Tou vrokiavtép. H éviagn ato npdypappa tou eoTBAA evag EAANVIKOU THARATOS BlaywvioTIKod
Xapaktipa, npwtopoulia rou dokipdletal pETog yia dedtepn POAG Xpovid, erudldkel va oupBdAel oty avaBéppavan Tou evilagépo-
VI0G Yla TOV KIvipatoypdgo Tekunpiwong ot xwpa pag. To EAAnviké Kévtpo Kivnpatoypdpou, ato mAaiolo g yeviketepns noAmikig
TOU Yla TV evioxuon g napaywyig kat my unooTripiEn e npowenaong Tou eAANVIKoU viokiaviép, ompiet nBikd kat ukikd to deoTi-
BAA Ntokipaviép Oeaoahovikng kat elxetal kGBe ermtuyia o getwvr, 6n dlopyavwan.
Aiayépag Xpovémoulog
Mpdedpog tou A.Z. & AiguBivwy ZGpBoulog tou EMnvikoU Kévtpou Kivnpatoypdgou

If cinema is an open “window to the world”, the documentary is undoubtedly the film genre which, preeminently and by definition,
attempts to penetrate into the heart of our ambient reality and to analyse its various aspects, broadening our viewpoint and stimulating
our mind. That such are its properties renders the documentary even more valuable in an era like the present one, a time of rapid changes,
where every day we witness age-long balances being overthrown and new realities being born. It is the documenting of these
developments, as they are recorded by filmmakers from all over the world, that is brought to us by the “Images of the 21st Century” —as
the Thessaloniki Documentary Festival was so aptly named- which offer the opportunity to the Greek audience and Greece's filmmakers to
be informed, on a systematic and broad basis, of world documentary production. The establishing of a Greek Competition section —an
initiative which is being tried this year for only the second time— aims to contribute to the rekindling of the interest in the documentary
genre in Greece. Within the context of its general policy towards the reinforcement of production and the promotion of the Greek
documentary, the Greek Film Centre offers both its moral and material support to the Thessaloniki Documentary Festival and wishes it
every success in this, its 6th edition.

Diagoras Chronopoulos
Chairman of the Board and Managing Director of the Greek Film Centre



ola B€om katéxel orpepa To viokaviép; Tt pAo propel va naigel o’ £vav kGopo 6rou To BEaya enekTelveTal maviou Kat
noﬁlaxp(rwq, yiveta Brrpiva yia Tig mio akpaies ePnopikég AoyIKEG, TCoUPI0 —Kat GHWG, anoteAeopatiké— epyaleio me m-
Aeortikng dlaotpéPAwang, ompuévo aevaplo omv doknon kabe e€ouaiag;
2’ quté To epwmpa, To PeoTiBAA Ntokipaviép Oeooahovikng — «Eik6veg Tou 210u Awdvax, Tou dlopyavavetat pETog yia bn xpo-
i, pihodogel va dwoet TIg HIKEG TOU anavImoelS: MPWToV, To Mpaypatiké dev eEnuepwveral 16oo elkoha: SedTepov, av 0 KIvnua-
ToYpagog Enaige, and m yévwnor Tou, dImAG naiyvidy, divovtag npopadiopa oe Beayatikeég pubornAaoies, dev Enaye, woT6o0, va
avadntd kat mv KPITIKY patd, exeivov To Beat o oroiog oTEkeTal kpITkG anévavtt 0To BEapa mou Tou Maodpouy, TIOTEUEL GAAG
Kkat duoruotel Tautdypova, Ki aupIBAAAEL yia ™y elkova Tou kdopou rou dloxeTelouv ot KGBe Aoyrg oknvoBempéves avanapaotd-
0€lg. Autdg o uroylaopévog Beatq, «rou dev paodel», poldlet va givat o kat' e€oxiiv Beariq Tou deoTBAA Nrokipavtép. (g ro-
AtTik6 Kat aloBnTikG ov, EMpEVEL va pixvel Eva eEETAOTIKG, avaAuTIKG, aroAauaTiko kat andAuta ouveldntonompuévo BAEupa mou u-
TiepPaivel Tig ouvnBIOPEVES OTTTIKES, TIG ATACIKES Kal IPOPAVE(S EPUNVEIES, TIG KOUPOPUIOTIKEG AVAYVWOELS.
To 60 deoTBAA Nrokiaviép Oeaoahovikng — «ElKGveS Tou 210U atdva» TOTOMOLE( KAl PETOG GTL TO VIOKIAVTED, 0N dNULOUPYIKT
Tou didotaon, mv Kowwvikd kat moAikG enelyouoa, auniv mou vnAatel, ouompatika kat ermipova, m Hovadikn Kat aywvindn
TIPOOEYYLON JIag GUYKEKPIEVNG MpaypatikémTag, delxvel HleBvig va enavaktd otadepd to xapévo £5apog am dladpopr Tou K-
vnuatoypdgou. X' auti mv npoomdbela oupBAAAEL —Ta TEAeUTaia Xpovia, anoactoTikG- kat n wenam mg AANVIKIG mapaywyr.
And mv npwm xpovid, To Yroupyeio MoAttiopol uoBémoe EvBepya kat atipt&e autév Tov véo Beopd. Opeihoupe, BHWG, KL Eva
Heyalo euxaplot® 0Toug eniong MOAUTIHOUS OUKNAPAOTATES pag: ot Xopnyo pag EPT, ato EAAnviké Kévipo Kwnpatoypdpou,
omv ET3 kat 010 Eupwnaiké Aiktuo Ntokavtép (EDN).

hat place does the documentary hold today? What role can it play in a world where the spectacle is expanding in all
directions, indiscriminately, becoming a showcase for the most extreme commercial reasoning; a hollow — and yet
effective-tool of television’s distortion; a pre-arranged script for the exercise of power?
It is to this question that the Thessaloniki Documentary Festival — “Images of the 21st Century”, already in its 6th year, aspires to
give its own answers: first of all, that which is real is not so easily tamed; secondly, even though cinema, from its very inception,
may have played a double game, giving precedence to spectacular fiction, it never ceased to look for the critical gaze; the filmgoer
who stands critically before the spectacle fobbed off on him; believing and doubting at the same time, and questioning the picture
of the world channeled to him by a variety of staged representations. It is this aware type of filmgoer, “who doesn’t buy it”, that
appears to make up, preeminently, the audience of the Documentary Festival. As a political and aesthetic being, he insists on
casting a gaze which examines, analyses, enjoys and is fully aware; a gaze which transcends ordinary viewpoints, simplistic and
obvious interpretations, and conventional readings.
The 6th Thessaloniki Documentary Festival — “Images of the 21st Century” affirms again this year that the documentary, in its
creative dimension, which is socially and politically pressing, and which traces, systematically and persistently, the unique and
agonising approach of a specific reality, appears to be regaining, on an international level, the ground it had lost along the course of
cinema. In recent years, this endeavour has been decisively reinforced by the impetus of the Greek production.
From the very first year, the Ministry of Culture adopted and has warmly supported this new institution. However, we also owe thanks
to our equally valuable supporters: our sponsor, ERT, the Greek Film Centre, ET3 and the European Documentary Network (EDN).

MixaAng
Anpdmoulog
AiguBuvtrig
Peotifdal
Kivnuatoypdgou
O@sooalovikng

Michel

Demopoulos
Director
Thessaloniki
International
Film

Festival
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n POKANON Kat Erov fitav Ta kivtpa rou kuptdpxnoav oto Eekivpa tou eoTiBaA Ntokipaviép Oeooahovikng ~ «Eiké-
veg Tou 210u Awvar riptv and €& xpovia. MpdkAnon v' anodeyBel n duvardmra Tou vIoKIHaviEp va kataotel yia 1ov
Koo Beat €va dnpoPINES Kivnuatoypagikd eldog, 6riou n mAnpo@Gpnon, N apeadTa Kat n duvapiki Twv Bepdtwy mou rpo-
teivel, ouppadidouv pe mv Yuxaywyia. Kivntpo eniong fitav va edpatwBel ot x@pa pag pia Gptia opyavwpévn kat piaedokr ex-
drjAwon, mou va eknpoownel ug eEEAEEIS kat mv avantugn oo Xwpo Tou viokipavtép. Ta tekeutaia xpovia, To vokipaviép Bpl-
oKetal e paydaia avartugn, kal and «QTwxdq Uyyevig» Tou Kivnuatoypdgou puborhaciag petaBdiAetal o' éva erTuxnuévo
Kal Poo@INES £d0g, MpwTooTaTWYTAS 0Ta Heyaha peaTiBAN Kat diekdikaviag mapdAAnAa pia evepyr Kal duvapikn apouoia
Kal oT1¢ aiBouaeg epmopikng MPoPoAng. Zta £l xpévia Aettoupyiag Tou, To deatipA Ntokipaviép Oeaoatovikng — «Eikoveq Tou
210u Awwva» €xel dlavuoel pia onpavrikr dladpopr, dlapoppwvovtag pa Eekdbapn puatoyvwpia ot ouveidnon tou Bearr, ak-
\d kat kepdilovtag To evAlaPEPOV Kat v extipnon diebvav napayéviwv Tou eldous. Zipepa, To PeoTIBAA GEXETAL OUPPETOXES
ar’ 6Aov ToV KOO0, EVW 0L TIPOOTTIKEG avarTtugrg Tou eival oxeddv anepioplotes. Ot tawieg mou anaptidouv To geTvo mpo-
YPajpa, EKTpoownoly éva euputato ¢Aopa Mg naykdopas napaywyng Kkat eivat EMAEYHEVES e Ta YVWOTA KpITpLa Tou k-
Ppagouv ja KoWwVIKI} T(poodeuTIKY) TonoBEman, divovtag mpotepaldta o€ BEPATa KOWWVIKIG GAANAEYYUNS, OTIG HEIOVOTITES
naviog eidoug, kabwg kal oTig opades avbBpwnwv mou Hev EXOUV Guvr) HEOA aro Ta KATEoTNPEVA PEoa EvnEPwonG. H oiKoAo-
yia, n katarnieon mv oroia unokewvTat autol mou aTepouvTal eBVIKTG TaUTETTAG, kaBwg Kat ) aglonpenela f To dikaiwpa otov
dikalo karapeplopé Tou MAoUTOU, Eival PepIKol ané Toug MPOBANHATIOHOUS MOU anagyoAouv Tov aUyXPOovo VIoKIHaviepiota. Ai-
m\a ¢’ autolg, To PeaTIBAA mapouatdlel pETog To £pyo dUo Kataflwpevay dnpioupywv, Tou Stefan Jarl kat mg Heddi Honig-
mann, TouU HE TO £py0 TOUS BlaHop@@WVOUY TV TEXVN TG dnHIoupYIKNIG evipepwang. Méoa omy moAugwvia Tou GeTvou pag
TPOYPGUUATOG Kal 0TO MVEUHa G KOWWVIKIG dpacmplonoinang, napouotaletat 1o Bepatikd apiepwpa omv Tpopokpartia rou,
L€ pa oepd TavI@V Kat pa mpoypappatiopévn Huepida, aTékeTal 0To EMIKEVIPO TWV PETIVAV EKONAWOEWV. To TUrua mg Ayo-
pdg ouveyilel v emutuxn Tou mapouaia pe T ouppeToxn auénpévou apiBuou dlavopEwy kat ayopaatwv. Tautéxpova, 10
Pitching Forum e€akoAouBei va eival toAog €AENG yia dexkadeq enidogoug dnpioupyous aTo anueio véwv exkkwvroewv. O duoko-
\0g, GAAG EMUTUXTHEVOS, OUYKEPATHOG KAAATEXVIKOU, KOWVWVIKOU KAl EMAYYEAHATIKOU TOPEQ CUMMANPWVETAL JE TNV EKTETAUEVT
napoucia mg eAANVIKTQ mapaywyng oto dlaywvioTikG kat oTa rAnpopoplaka Tprpata. To deotiBAl Ntokaviép Beooakovikng
— «Ewoveg Tou 210u Awva», o getwr, 6n dlopydvwan Tou, Bpioketal o€ pia véa agempia kat mpaypatorolel va véo Eekivn-
pa- éva Eekivnpa mou anéyel pa nevraetia and to 1999, drav pe d1dBean ya npokAnon, evBoualaopd kat erpovry fdlape ta
Bepéhta yia my ekdridwon rou Ba anédde Evipa Kat anopactoTika ta dpwyeva oTov KGoPo pag. Zrpepa, eljat Xapoupevos Gyt
J6vo ylati katagépape va pracoupe kG 6w, aAAA kat yati Ta Baaikd pag kivntpa kat 1Bewdn yia 1o péAAov Tou GeaTiBAA Ntoki-
pavtép Oeooahovikng napapévouv ta e&Mg: mpokAna, evBoUCIaOUGS Kat MOV,

T he Documentary Festival — “Images of the 21st Century” started out six years ago. The challenge to be met was to prove
that the documentary could be comes a favourite film genre among ordinary filmgoers, a genre where the information value,
the immediacy and the dynamism of the subject matter put forth would go hand in hand with entertainment. There was also the
motive to establish in Greece a perfectly organised and ambitious event which would represent the changes and the development
in the field of the documentary. In recent years, the documentary has been developing rapidly and, from a “poor relation” of fiction
film, it is being transformed into a successful and popular genre, playing a leading role at major festivals and at the same time
claiming a vital and dynamic presence in the commercial film theatres. In these six years, the Thessaloniki Documentary Festival —
“Images of the 21st Century” has covered much ground, forming a clear identity in the eyes of the filmgoer, but also winning the
interest and the appreciation of international players in this field. Today, the Festival receives entries from all over the world, while
the possibilities for its development are almost unlimited. The films that comprise this year's programme represent a wide range of
world production and have been chosen with the well-known criteria which express a socially progressive position, giving priority
to issues of social solidarity, minorities of every kind, as well as groups of people who have no voice through the established
information media. Environmentalism; the oppression suffered by those lacking a national identity; as well as dignity and the right
to a fair distribution of wealth are some of the concerns of the modern-day documentary filmmakers. Next to them, the Festival will
be presenting this year the works of two distinguished directors: Stefan Jarl and Heddy Honigmann, whose films shape the art of
creative information. Within the diversity of this year's programme and in the spirit of social activism, we will be spotlighting
Terrorism, a topic which, through a series of films and a scheduled two-day conference, stands in the centre of this year's events.
The Doc Market continues its successful presence with the participation of an ever-increasing number of distributors and buyers.
At the same time, the Pitching Forum continues to attract dozens of aspiring filmmakers at the starting point of new projects. The
difficult but successful merging of the artistic, social and professional sectors is completed by the extensive presence of the Greek
documentaries in the competition and informative sections. The Thessaloniki Documentary Film Festival — “Images of the 21st
Century”, in this, its 6th edition, finds itself at a new beginning, ready to make a new start. A start which is five years away from
1999, when, wishing to meet a challenge and armed with enthusiasm and perseverance, we set the foundation for an event which
would present the events of the world with honesty and determination. Today, | am very happy, not only because we have
succeeded in coming so far, but also because our principle motives and ideals for the future of the Thessaloniki Documentary
Festival are still the following: wishing to meet a challenge, and being full of enthusiasm and perseverance.

Anpritpng
Eimidng
Aigubuvtrig
®eoufal
Nrokipavtép
©@soaoalovikng
Dimitris Eipides
Director
Thessaloniki
Documentary
Festival
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TO NAGOX THX MAPIA EAENA
THE PASSION OF MARIA ELENA
LA PASION DE MARIA ELENA

Tov Auyouato Tou 1999, ot pe&ikavikr) moAn Kpéeh, €va tpixpovo ayopdkt mepTeL Bupa tpoxaiou.
Zuvtetplupévn, n 24xpovn untépa tou, Mapia EAEva, mg waidvikng guAng Papdpoupt, anogaoidet

V' aproeL m HIKpr kowvomta 6rou et, kat va rdet omv noAn. H odnydg rou npokdAeoe To duotixnua
Kat apveitat 6Tt Qraiel, avrikel 0Toug peotioog, dnAadn pyadeg, oL ornoiot katdyovral aré m pign
Aeukwv kat 1Bayevav. H Mapia EAEva Eekva pa 0duooeia peoa and Tig VOUIKES dladikaaieg

ToU pegikavikou kpdtoug, aAAd kat péoa aro pa napadootakn dikn Twv Papdpoupt. Zovioya, GpwS,

Ba BpeBel avripETwrm e my npokataAnyn kat ota duo pétwna. H enionun dikn anokaAurrel 1o BaBUG
0TOV 0100 01 LE0TIO0G EUVOOUVTAL Ao T HEEIKAVIKT Ypagelokpartia, eva ot Papdpoupt Bewpoulv
61101 eruAoyEg G Mapia EAEva va xwpioel, va ndet va {ioeL atmv MoAn Kai va viovetal Pe poviépva
pouxa, v kaBlatolv ureuBuvn yia 1o xaud Tou nawiol mg...

In August 1999, in the town of Creel, Mexico, a three-year-old boy is hit by a car and killed. Devastated,
his 24-year-old mother, Maria Eléna, a Rardmuri Indian, decides to leave her close-knit community

and move to the city. The driver, who refuses to admit her crime, is a mestizo, a Mexican of mixed-race
background as opposed to the indigenous Raramuris. Maria Eléna embarks on a journey through both
conventional Mexican legal channels and a traditional Raramuri trial, but is soon faced with prejudice
on both fronts. The official trial reveals the extent to which the mestizos are favored by the Mexican
bureaucracy. Meanwhile, Maria Eléna is shunned by her people who believe that her life choices
~leaving her husband, moving to the city and starting to wear non-traditional dress— suggest that

she is in fact responsible for her son’s death...

ZIxknvoBeoio-Eevapio / Direction-Screenplay: Mercedes Moncada Rodriguez. ®wroypagia / Cinematography:
Javier Mor6n. Movr{ / Editing: Viviana Garc(a-Besné. "Hxog / Sound: Luis Arau, Samuel Larson. Mouoikij / Music:
Café Tacuba, Martin Chavez, Samuel Larson. Nopaywyoi / Producers: Mercedes Moncada Rodriguez, Javier
Mordn. Mapaywyn / Production: Chango Films, Universidad de Guadalajara, Imeine. 35mm ‘Eyxpwpo / Colour 76

OIAMOrPA®IA / FILMOGRAPHY
2003 La pasion de Maria Eléna

Noykdopio Exunﬂ]num / World Sales: Imcine, Insurgentes Sur No. 674, 03100 Mexico DF, Mexico,
mh. /tel.: +52 5554 485339, fax: +52 5554 485388, e-mail: promint@imeine.gob.mx

Mepo£deg
Movkdda
Podpiyeg

Mercedes Moncada
Rodriguez

MEZIKO
Mexico 2003

Bpopeia / Awards: Kakutepn
peydlou prixous tawvia / Best
Feature Doc. Award: Muestra
Internacional de Cine de Guada-
lajara, Bpapeio xoivou / Audience
Award: Festival Internacional de
Cine de Morelia, Kakutepo vio-
Kipaviép / Best documentary
Award: Sao Paolo

Film Festival, KaAdtepn Siebviig
Tawia / Best International Film,
Kahurepo oevdpio / Best Script,
KaAovepn oknvoBeoia / Best
Direction: Festival lcaro Centro-

americano.
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H KAAYTEPH MEPA

THE VERY BEST DAY

SAMY LUCHSHY DEN'

0 NapeA Toth eivat pouoikdg. Mpwv xpévia frav PEAOG ag HOUaIKTG Hravtag mou, Opwg, moTe dev

énawle pouatkr) apkerd duvatd yia ta yovota tou. Znuepa, o Totkv €xel agrioet mv oxAoBor} g MoAng
yla m owr, ™ yakivn kat myv drika mg e€oxng. Tov dlanepaaTiko o mg NAEKTPIKNG KIBApag Exet

QvTIKaTaoToet 0 peAayoAlkog fixog Twv OwAVWV EKKANOLA0TIKOU 0pYAVOU TOU KaTaokeualet o Tatw.

Me anepiépiom uropovr, mplovidel, Tpundet kat mavapel, avadntavrag Tov TEAELo Tévo. Mia vea pépa
ENUEPWVEL, KAl OL UYXWPLAVO( TOU aKouv Tov 1o ekKANOLaoTikol opydvou yia npwm @opd ot {wn
1oug. 0 NapeA Totkv eivat 0 povadikeg KATAoKEUAOTNG EKKANOLAOTIKWY 0pyAvwv ' OAGKANPN ™
Pwoia...

Pavel Chilin is a musician. He used to belong to a band that never played loud enough for his tastes.
Today, he has swapped the noise of the city for the silence, tranquility and open spaces of the
countryside. The roaring of electric guitars has been replaced by the melancholy sound okthe organ pipes
that Chilin makes. With infinite patience, he saws, bores and planes, searching for the perfect tone. A new
day dawns, and his fellow villagers hear the sound of a concert organ for the first time in their lives. Pavel
Chilin is the only organ maker in the whole of Russia...

mlllmﬂn Pavel Medvedev. Zevapio / Screenplay: Artem Kostukovsky. ®wroypagia / Cinema-
tography: Alexei Solodov. Movral / Editing: Dimitri Khatov, Valentina Torgayeva. ‘Hyos / Sound: Eduard Maliev.
Mouawkrj / Music: Johan Sebastian Bach, Girolamo Frescobaldi. Mapaywyds / Producer: Viacheslav Telnov.
nmmuun St. Petersburg Documentary Film Studio. 35mm “Eyxpwpo / Colour 29"

OIAMOrPAIA / FILMOGRAPHY
Mum.mmuw

/World Sales: St Petersburg Documentary Film Studio, 12 Krukov Kanal, 190068 St.
/16l +7 812 318 4219, fax: +7 812 114 3304, e-mail: cinedoc@comset.net

MapeA
Mévipeviep
Pavel Medvedev

PQOZIA
Russia 2002

Bpopeia / Awards: Jury Prize
for Best Short Documentary /
Bpapeio kpikig emponng
KAAUTEPOU HIKPOU pRKOUS
vIoKipaviép: International
Documentary Film Festival
Amsterdam 2003.
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TO AOX ANTZEAEX
MNMAIZEI TO POAO TOY
LOS ANGELES PLAYS ITSELF

H tawia eivar €va dokipo pe BEPa 10 MWG 0 KIVNHATOYPAPOG EXEL APOUCIGTEL TNV TOAN

Tou Aog Avileheg. To mpwTo pEPog «H MOAN wg pOvIo» MpaypateleTal Ktipla kat HEpn enuiopéva,
aAAG Kat dyveoTa, Kat To Mwg autd napouatdlovral W' €vav OUYKEKPIHEVO TPOTO OTOV KIvIHatoypago
TIOU, EVOEXOEVWG, Va AANOLWVEL TV TaUTOTA Toug. To BeUTEPO HEPOS «H TIOAN WG Xapakmipag»
peAeTa Toug dla@opETIKOUG TPOMOUS e Toug omoioug BAEMouv v MOAN OKnVOBETES OTWV OMoiwvV
0 €pyo 1 TOAN £xel Eviovn Tapouaia. To Tpito PEPOG «H MoAn wg BEpa» e&etdlel didpopeg Tawvieg
Tou €xouv wg B€pa my dla mv noAn, apyidovrag pe to Todivaraouv. Méoa and anoondopata

ano pua ekAekTiki Alota tawviwv (Todwvaraouv, MrAwvt Pavep, Aog AviCeAeS ELMIOTEUTIKO)

0 Avtepoev ouvBETEL pia LaTopia Tou Aog AVIZEAES, e 0TOXAoHOoUS Mdvw OTov Kivnuatoypdgo,
0TNV aPYLTEKTOVIKT], 0TA PEOQA PHETAPOPAG, OTO PATOLOHG, OTIS KOWVWVIKES TAEELS Kal oV Evvola

ToU dnudatou Xwpou.

This is a video essay about how movies have portrayed the city of Los Angeles. The first section

(The City as Background) is about buildings and places, famous and obscure, and how they get typecast
and transformed by movies. The second part (City as Character) considers shifting attitudes toward the
city expressed in the work of filmmakers who have self-consciously made the city an important presence
in their films. The third section (City as Subject) considers movies that take the city itself as their subject,
beginning with Chinatown. Through clips from an eclectic list of movies (among them: Chinatown, Blade
Runner, LA. Confidential), Andersen puts together a critical history of Los Angeles,

rich with insights about movies, architecture, transportation, racism, class, and public space.

IxnvoBeoio-Zevapio / Direction-Screenplay: Thom Andersen. ®wroypagia / Cinematography: Deborah
Stratman. MovraZ / Editing: Yoo Seung-hyun. "Hyog / Sound: Thor Moser, Craig Smith. Agnyntrig / Narrator:
Encke King. Napoywydg / Producer: Thom Andersen. Mapaywyrj / Production: Thom Andersen, 1735
Micheltorena Street, Los Angeles, CA 90026, USA, ™A. / tel.: +1 323 666 6977, fax: +1 323 666 2111, e-mail:
icepickslim@earthlink.net Video "Eyxpwpo-Aonpdpaupo / Colour-B&W 169’

OIAMOrPA®IA / FILMOGRAPHY

1965 Melting, Parallaxis-For Eadweard Muybridge 1966 Olivia's Place 1967-1974 Eadweard Muybridge,
Zoopraxographer 1996 Red Hollywood 2003 Los Angeles Plays ltself

Noyxkéopia ExperdAAeuon / World Sales: Submarine Entertainment, 132 Crosby Street #8, New York, NY 10012,
USA, mA. /tel.: +1212 625 1410, fax: +1 212 625 9931, e-mail: josh@submarine.com

Top Avieposev
Thom Andersen

HMA
USA 2003
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IAIOKTHTEX TOY TINOTA
OWNERS OF NOTHING

DUENOS DE NADA

H nevrdypovn ®atipa €xet moAU kaki dpaor). Aev propei va det axedov timota xwpi§ yuahid.

Qg enti To Meiatov, ) {wr ™Q ekTuAiooeTal péoa o€ pa BoAoupa: p6vo oTo OXOAE(D BAEMEL KAAd.
Exel, péoa o’ €va kAedwpévo ouptdp, Bpioketal o mo MOAUTIHOG Bnoaupdg mG: €va {euydpt Hke

YuaAud pe xovtpoug gakoug. H datiua {et ato EA BaBie, pua mapaykoUmoAn 0TI napupes me ZeBAnG.

0t yoveig g eival aneAmioTika ¢rwyoi. Ta undpyovtd Toug ival pndapva, kat dev xouv Kav pia
OKETT G MPOKOTTG v ar’ To KeQAAL TOUG, OUTE KL apkeTd xpripata yia v' ayopdoouv yuakid
yia mv képn toug. Méoa omv napdyka Toug —Tou Pe TV MPWTN Bpoxr| MOAU eUKoAa

Ba katappevoel- novrikia Kt apoupaiot kukAopopolv EAeUBEPQ. TPEXOUEVO VEPD DEV UTIGPXEL...

Five-year-old Fatima has very poor eyesight. She can hardly see anything without glasses. For the most
part, her life takes place in a haze; it is only at school that she sees well. There, in a locked drawer, lies
her greatest treasure: a pair of blue spectacles with thick lenses. At the end of every school day, she has
to put them back in the drawer. Fatima lives in El Vacie, a slum area on the outskirts of Seville. Her
parents are extremely poor. They own practically nothing, not even a proper roof over their heads. They
cannot afford to buy eyeglasses for their daughter. In their shanty, which the first downpour will easily
wash away, rats and other vermin have free play, while there is no running water...

IxnvoBeoia / Direction: Sebastidn Talavera Serrano. Xevapio / Screenplay: Sebastidn Talavera Serrano, Carlos
Hemo. ®wroypagio / Cinematography: Sebastian Talavera Serrano. Movral / Editing: Sebastidn Talavera
Serrano. “Hyog / Sound: Sara Talavera Serrano. Mlapaywyds / Producer: Emilio Gonzales Marti. Napaywys /
Production: ¢.1.7. Video ‘Eyxpwyo / Colour 47"

!
OIAMOrPA®IA / FILMOGRAPHY
2003 Duefos de nada

Noyxdéopia ExperaAheuon / World Sales: ¢ 1.7, Avda. De la Industria, Tres Cantos 28760, Spain,
™A/ tel.: +34 610 445940, e-mail: emiliog@sogecable.com

Yeunmaotidav
TalaBépa
Yepavo
Sebastian
Talavera Serrano

IZMANIA
Spain 2003

Bpapeio / Awards: KaAutepo
viokipavtép / Best Doc-
umentary: Festival Cine
Digital, Isla de la Palma, Ka-
AUtepo vrokipavtép / Best
Documentary: Muestra de
Documental Independiente,
Cadiz, KakUtepn npam tai-
via / Best First Work: Festival
Internacional de Derechos
Humanos de Barcelona.
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AHMAPXOX TOY SUNSET STRIP
MAYOR OF THE SUNSET STRIP

H tawia apnyeital mv wotopia mg pouokng kat me d0&ag Wwpévng péaa and ta pdta

TOU UMpeadplou g o Povivi Mivykevyaep kat twv gidwv tou: NTévt Mrdout, Képtvi AaB,
Qasis, Mnpdiav Ouioov Twv Beach Boys, The Doors, Zep, Navol Zwvatpa, Mk T{dykep kat Mmpouk
ZIAvTq petagu moAwv GAwv. O Povivi Mmivykevydep «uoBemmBnke» wg €gnpog amd tov Zévi Mnévo
Kat m yuvaika tou, Zep, urmp&e avtikataotdmg tou NTéiBt T{6ouvg oy Ao OEIPa

“The Monkeys”, kai oTn ouvéxeta BorBnoe oto Eekivnua mg kaplépag Toug pia mAeldda aoTEpwY nou
eivat pavepo 6L dev Exouv Eexaoel TL Ekave 0 Povtvi yl' autoug...

Mayor of the Sunset Strip tells the story of music and fame through the eyes of pop impresario Rodney
Bingenheimer, and his friends David Bowie, Courtney Love, Oasis, Brian Wilson, The Doors, Cher, Nancy
Sinatra, Mick Jagger, and Brooke Shields among many others. Rodney Bingenheimer was taken in by
Sonny and Cher as a teenager, was a stand in for Davie Jones on the TV series “The Monkeys”, and went
on to launch the careers of a multitude of stars who clearly have not forgotten what Rodney's done for
them...

IxnvoBeoia-Zevipio / Direction-Screenplay: George Hickenlooper. ®wroypagia / Cinematography: Kramer
Morgenthau, Igor Meglic, George Hickenlooper. Movrdg / Editing: Julie Janata. ‘Hxog / Sound: Mike Chock.
Mouoikrj / Music: Anthony Marinelli. Napaywyds / Producer: Chris Carter, Greg Little, Tommy Pema. Napaywyn /
Production: Caldera Productions, 650 5th Street, Suite 501, CA 90046, USA, ™A. / tel.: +1 323 666 6977, fax: -+1
323 666 2111, e-mail: icepickslim@earthlink.net 35mm “Eyxpwpo / Colour 94"

OIAMOrPA®IA / FILMOGRAPHY
1988 Art, Acung and the Suicide Chair: Dennis Hopper 1991 Hearts of Darkness: A Filmmaker's Apocalypse 1993 The
Kiling Box, Some Folks Call It a Sling Blade 1997 Dogtown 1999 The Big Brass Ring 2003 Mayor of the Sunset Strip

Noykdopio ExuerGheuon / World Sales: First Look Media, 8000 Sunset Bivd., 3rd Floor, West Hollywood,
CA 90046, USA, TA. /tel.: +1.323 337 1000, fax: +1 323 337 1037, e-mall: info@firstlookmedia.com

TopT(
XikevAounep
George
Hickenlooper

HMA
USA 2003


mailto:iceplckslim@earthlink.net

H AMAraQrH
THX INFTKPINT MIMNETANKOYP
THE KIDNAPPING OF INGRID BETANCOURT

Z1g 26 Maiou 2002, napakoAouBrioaye Tig ekhoyeg e Kohoppiag andé my MAateia MrohiBap

m¢ Mnoykotd. Eixape ta§idéyet omv KolopBia yia va kivnpatoypagriooupe my ekotparteia me
ap@ueyopevns urioyngiou yia my nipoedpia, Ivykpivt Mnetavkoup. ANAG TV nuéPa TwV eKAOY@Y,

1 ‘lvykpivr dev fipBe. AvtiBeta, epgaviomnke pe ) Hopen pwToypagiag KOANHEVNG O€ XapTOVL oy
Kparouoe oy aykaAid Tou o oUluyog g, Xoudv Kaphog Aekov. Ki v n pntépa ki o Gvipag

¢ ‘lvykpivt ekAinapouoav Tov kohopplavo Aad va dei€el m oupnapdotact tou, 1 Ivykpvt népace
 Hépa Twv exhoywv Babid péoa o {ouykAa mg Kohoppiag, audAwm twv Enavaotatikwy Evomwv
Auvvapewv mg Kohoppiag (FARC) ki €va aképa B0pa Tou 40eT pguAiou TOAEOU QUTIG TG XWPAS.
ZT0 VIOKIHQVTEP auTo, n Ivykpivt apnyeitat mv totopia mg. H tawia ouveyiletal kat petd my anaywyr
G, Kataypdpovtag Tov aneATOUEVO aywva TG OIKOYEVELGS TG va TV EAEUBEPWOEL

On May 26, 2002, we watched the Colombian presidential elections from Bogota's regal Plaza de Bolivar.

We had come to Colombia to document the campaign of controversial presidential candidate, Ingrid
Betancourt. But on Election Day, Ingrid never arrived. Instead, the candidate appeared in the Plaza as a
cardboard torso, carried in the arms of her husband, Juan Carlos Lecompte. As Juan Carlos and Ingrid’s
mother pleaded with the Colombian people for solidarity, Ingrid spent Election Day deep in the Colombian
jungle, a hostage of the Revolutionary Armed Forces of Colombia (FARC), and one of the victims of
Colombia’s 40-year-old civil war. In this documentary, Ingrid Betancourt tells her own story. The film
continues after her kidnapping, documenting her family's desperate quest to free her.

PIHOM 3y} JO SMAIA

Biktépia
Mnpoug
Kapiv X€1g
Victoria Bruce
Karin Hayes

HIMA
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ENANTIA XTO PEYMA
POWER TRIP

2’ gva nepiBahhov didyumg dlapBopdg, v HEOW GOAOPOVILY Kal Tapaxwv oToug dpdpoug, n Lotopia
G XAOTIKIG HETARAONG MG TOV KOWMOUVIOPG OTOV KarutaAlopo kataypdgetal pEoa and ouykpouoelg
TIOATIOHWY, aroouvdENELS NAEKTPIKOU Kat dlakomég peupatog. H AES Corp., pa Tepaatia apepIkavikn
etawpeia nAektplopo, Exet HONG ayopdoet My IBlwTKoMomuEVN eTalpeia diavopng NAEKTpIKoU
pedparog omv TipAida. O dieuBuvig ™G etaipeiag, Mipg AoUig, MPENEL TWPA va TEITEL TOUS
lewpylavoug 6Tt ' autdv Tov vEo, KarTaALoTIKG KGO0, Ol IEAGTES TO MANPWVOUV TO AEKTPIKD. ZT0
petagy, ot Mewpylavoi —ané Tov ouvta&lolyo PEXpL Tov Ymoupyo Evépyelag— okapgilovtal ouvéxela
VEOUG Kat TTLo €EUMvoug TPOMoUS Yia va To maipvouv dwpeadv...

In an environment of pervasive corruption, amid assassinations and street riots, the story of a chaotic
transition from communism to capitalism is told through culture clashes, electricity disconnections and
blackouts. AES Corp., the massive American “global power company”, has purchased the privatised
electricity distribution company in Tbilisi. AES manager Piers Lewis must now get it through to the
Georgian people that, in this new, capitalist world, customers have to pay for their electricity. The
Georgians, meanwhile, from pensioners to the Energy Minister, keep devising new and smarter ways to
get it for free...

ZIxnvoBeoia / Direction: Paul Devlin. ®wroypagia / Cinematography: Paul Devlin, Valery Odikadze. Movrdg /
Editing: Julie Janata. Napaywydc / Producer: Paul Devlin, 272 First Avenue, 12H, New York, NY 10009, USA, TA. /
tel.: +1 212 677 8581, fax: +1 775 628 8293, e-mail: pdeviin@nyc.rr.com www.powertrip-themovie.com Video
“Eyxpwpo / Colour 85"

OIAMOrPA®IA / FILMOGRAPHY
1992 The Eyes of St. Anthony 1995 Slammin’ 1998 SlamNation 2002 Freestyle: The Art of Rhyme
2003 Power Trip

Noykéopio ExperdAAevon / World Sales: Films Transit International, Inc., 252 Gouin Boulevard East, Montreal,
Quebec H3L 1A8, Canada, ™A. / tel.: +1 514 844 3358, fax: +1 514 844 7298, e-mall: info@filmstransit.com
www_filmstransit.com

Mok NtéBhiv
Paul Devlin

HNA
USA 2003

Bpopeia / Awards: Bpapeio a-
vayvwotdv mg Berliner Zeitung
/ The Berliner Zeitung Reader's
Jury Prize: Berlin Film Festival,
BpaBeio kpitikig EmiTponig
KGAUTEQQU PEY. JIK. VIOKIHO-
viép / Grand Jury Award for
Best Documentary Feature:
Florida Film Festival, KaAutepo
€vo pey. piK. viokipavtép /
Best International Documentary

Feature: Hot Docs, Toronto.


mailto:pdevlin@nyc.rr.com
http://www.powertrip-themovie.com
http://www.filmstransit.com
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MAPAAAHAEE FPAMMEX

PARALLEL LINES

To dlapépiopa mg Niva NtdBevriopt eixe 86a toug Aidupoug Mipyous. And To napabupd me

Ba propoloe va Bt TOUG MUPYOUS va Katappéouy Kat T0 agBevopapo va MEPIHEVEL OTO dPGHO TG
yla Tpauparies mou dev 1ipBav mote. AAG n NtdBeviopt epyaldtav mpoowpiva oto Zav Ntgyko
m¢ Kahipdpviag mv nepiodo exeivn. Auo priveg apydtepa, n doukeld mg TEAEIWOE,

6pwg n NtdBevropt éviwBe avétown va aviikpioet to Mavydray, Ki 101 anoQAoIoE va EMOTPEPEL
0DIK®G. Zekivnoe, Aomdv, va dlaoxioel Tig HMA, Kwnuatoypag@vrag To TagfdL mg kat naipvoviag
ouvevtelgelg and avBpwnoug mou ouvaviouoe kad' odov. Avdpead toug, £vag 0dnyo6g viahikag
Tiou efye mAnpogopnBei Ta véa T€0aeptg Pépeg apydtepa, Sidpopol Apepikavoi yepdrol matplwTika
aoBrjpata, ahAd kat moAAof aToug omoioug auti N wotopia éuotale MOAG amopakpn...

Nina Davenport's apartment used to look out onto the Twin Towers. From her window, she could have
seen the Towers collapse and the ambulance waiting in her street for wounded people who never arrived.
But Davenport was working in San Diego, California at the time. Two months later, her job there finished,
she felt unready to face Manhattan and decided to cover the distance by car. Thus she began a six-week
trip across the United States, filming her journey and interviewing people she met along the way.

Among them, a truck driver who had only heard the news four days later, patriotic Americans, but also
people to whom it all seems very remote...

ZIxnvoBeoio / Direction: Nina Davenport. ®wroypogia / Cinematography: Nina Davenport. Movrd / Editing: Nina
Davenport. "Hyog / Sound: Nina Davenport. Mouoikri / Music: Sheldon Mirowitz. Napaywysj / Production: Nina
Davenport Video ‘Eyypwpo / Colour 98"

OIAMOrPA®IA / FILMOGRAPHY
1996 Hello Photo 2000 Always a Bridesmaid 2003 Parallel Lines

Noyxéopia / World Sales: Ro*co Films International, 20 Hillcrest Road, Tiburon, CA 94920, USA,
™A /tel: +1415 435 4631, fax: +1 415 435 4691, e-mail: info@rocofilms.com www.rocofilms.com

Niva

NtaBevriopt
Nina Davenport

HMA
USA 2003
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ZYNMOAHTOI XTO XEPAT
BAREFOOT TO HERAT
PA BERAHNEH TA HERAT

H tawia agnyeitat mv otopia apyavav mpoopuiywv Moy Gedyouv va YAT®aouv ané Toug
Boppapdiopols Kat Tov MOAepo YUpw and To Xepdr kat AAAeS MOAELS, avalntwviag katapuylo oe pTwyd
eEonopévoug katauhiopous. Kataypdgel Tov aywva OlKOYEVELWV ToU EXOUV XA0EL Ta IavTa, va
e€aopakioouv éva eAdyloTo emimedo {wig. AVTIHETWNA HE TO KpUO, TV Meiva kat To Bdvato, Ta nadid
Tou Apyaviotdv e€akohouBolv va pabaivouv, va naiouv kat va xaipovrat auta ta Aiya mou n {wn

T0Ug TPooPEPEL. Ot kATolkol Tou Xepdt ptholv amv Kapepa yia m {wr) ToUg P MV MTwor

Twv Tahipndv kat yia Tig eAnideg Toug yia 10 HEANOV. ZEXAOHEVOL OTOV YELTOVIKG KATaUMOPO

Tou MaoAdy (mou onpaivel «agayeio»), 150.000 Eepilwpévol Apyavoi maketouv va EMBIOOOLY.

Kt 6pwg, mapd mv meiva, mv opyn kat mv anekruaia, n diya yia xapd, opop@La Kat Houotkr

UNApyet mavta...

The film relates the journey of Afghan refugees fleeing the bombing and war around Herat and other cities,
and taking refuge in ill-equipped camps. It witnesses the struggle of families that have lost everything

to secure a minimal standard of living. Faced with cold, hunger and death, Afghan children still try to learn,

play and enjoy whatever life offers them. In the aftermath of the fall of the Talibans, the film explores

the city of Herat, filming its inhabitants as they remember the past and express their hopes for the future.
Forgotten in the nearby camp of Maslakh (which means “slaughterhouse”), 150,000 displaced Afghans

struggle to survive. There, hunger, anger and despair prevail, and yet, amid the overwhelming destitution
and the daily struggle to stay alive, the desire for joy, beauty and music is still alive...

ZIknvoBeoio-Xevipio / Direction-Screenplay: Majid Majidi. ZpBouAog / Consultant: Fouad Nahas, ®wroypagia /
Cinematography: Morteza Poursamadi, Soheil Noroozi, Masoud Korrani. Movra / Editing: Hassan Hassandoust.
“Hxos / Sound: Mohammad Reza Delpak, Mehdi Darabi, Farid Pitayesh. Mapoywyds / Producer: Majid Majidi.
35mm “Eyxpwyo / Colour 70

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

(Tithot aa oyyAikd / English titles)

1989 Family Day for Pows 1992 Baduk 1993 The Last Village 1995 God Shall Come 1996 The Father 1999 The
Children of Heaven 2000 The Colour of Paradise 2001 Baran 2002 Barefoot to Herat ;

NoykGopia / World Sales: Farabi Cinema Foundation, 75 Sie-Tir Ave., Tefran 11358, Iran, TA. /
tel.: +98 21 670 1010, fax: +98 21 670 8155, e-mail: fefl@dpi.netir www.fcf-ir.com

Martdivt Matdiva
Majid Majidi

IPAN
Iran 2002


mailto:tcfl@dpi.net.ir
http://www.fcf-ir.com

SUITE HAVANA
SUITE HABANA

Znuépwpa omv ABdva. H noAn gunvd, kat pua kawvoupyla pépa, kat padi me n tawia, apyicet.

larti pa pépa amy ABdva; Mati n ABdva oruepa elvat €va onpeio avagopdg yia moAAoug, éva puoTmpLo
yia GAAoug, Kt €va 6velpo Yepdro aviipdoelg kat aviiBEels yI' autoug mou Ty ayanouv

1 mv erkpivouv. ANAG n ABdva dev eival povaya €vag xwpog, £vag fxog, £va guwe.

H ABdva eivat 0 Aa6g ™g. To Suite Havana eivat pa pépa oav 6Aeg Tig dAAeg ot Lwr) 6éka
ouvnBlopévwv avepwnwy rou {ouv oy ABdva. Aev undpyouv oUTte ouvevtelEelg, oute didhoyol,

0UTE a@rynom' H6vo EIKGVES, TXOL Kal HOUOIKT| TIou ekppdlouv Ta kaBnuepwvd yeyovota piag alhokomg
Kat povadikig npaypatikdmrag. Kabe xapakmpag eknpoownel my napd&evn nokopoppia

TWV KOWVWVIK®V 0pddwv ™G moAng: ylati dev undpyet pévo pia ABava: unapyouv MOANEG BLaPOPETIKES,
adpareq ABAveg rou Uropel kavels va BloageL...

Dawn in Havana. The city awakens, and a new day and the film begin. Why a day in Havana? Because
Havana today is a point of reference to many, a mystery to others, and a dream full of contradictions and
contrasts to those who love or criticise it. But Havana is not only a space, a sonority, a light. Havana is its
people. Suite Havana is a simple day in the life of ten ordinary people who live in Havana. There are
neither interviews, nor dialogue, nor narration; bnly images, sounds and music to express on film the
everyday events of a peculiar and unique reality. Each of the characters represents the curious diversity of
the social groups found in the city. Because there is more than one Havana: there are many different,
invisible Havanas to experience...

mlmrﬁmdnm owroypagio / Cinematography: Raul Pérez Ureta.
Movrd / Editing: Pedro Oscar Pérez, Julia Yip. "Hxos / Sound: Jorge Luis Chijona. Mouoikij / Music: Edesio
Alejandro, Emesto Cisneros. Mapaywyol / Producers: José Maria Morales, Camilo Vives. lapayayi / Production:
mmmm:mu'

FILMOGRAPHY
os 1981 Mifleros, Las armas invisibles 1985 La isla del tesoro azul
1994 Madagascar 1998 La vida es silbar 2003 Suite Habana

: WWMMmmmm1 28224 Pozuelo, Madrid,
rmmnmmmam e-mail: wanda@wanda.es
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Pepvavro Mépeg
Fernando Pérez

IZNANIA
Spain 2003
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H IXTOPIA THX KAMHAAX

NMOY AAKPYXE

THE STORY OF THE WEEPING CAMEL
DIE GESCHICHTE VOM WEINENDEN KAMEL

Avoign omv €pnuo Mkopm, omv AvatoAwri MoyyoAia. Mia oikoyévela vopddwv Bookwv Bonboly

0T Yévva TIG KaprAeg Toug. Edika pia kaprAa €xet mdpa noAu dU0KOAO TOKETO, AANG TEAKA,

Je T BonBela mg owkoyEvelag, yevvigtal £va omdvio dompo kapnAdkl. Qotéoo, mapd Tig mpoonddeleq
TWV BOOKWY, N UNTEPQ AMOPPITTTEL TO VEOYEVWNTO Kal dev dExeTal va Tou dwoel olTe ydAa oUte )
untpikn g aydrm. ‘Otav rua ki n teheutaia eAmida yia m pikpr kapriAa ndet va xadei,

T OIKOYEVELQ OTEAVEL Ta duo vedTtepa ayopla mg va puwvagouv Evav pouaiko. ‘0tav emtéhoug

0 BlOAL0TIIG PTACEL OTOV KATAUAOWG TOUG, Ba OUNPETAOXEL O€ |a OUVAPTIAOTIKY TEAETH Yia va OwOE(
TO VEOYEWNTO...

Springtime in the Gobi Desert, South Mongolia. A family of nomadic shepherds assists the births of their
herd of camels. One of the camels had an excruciatingly difficult delivery but, with help from the family,
out comes a rare white calf. Despite the efforts of the shepherds, the mother rejects the newborn, refusing
it her milk and her maternal love. When all hope for the little one seems to be lost, the nomads send their
two younger boys on a journey through the desert, in search of a musician. Finally, a violinist is
summoned to the camp and a breath-taking ritual is performed...

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Luigi Falorni, Byambasuren Davaa, fao. oe pia (Béa twv / based on an
idea by Byambasuren Davaa, Batbyar Davgadorj. ®wroypagia / Cinematography: Luigi Falorni. Movrag / Editing:
Anja Pohl. "Hyog / Sound: Marc Meusinger. Napaywyds / Producer: Tobias N. Siebert. Mopaywyr / Production:
Hochschule fiir Fernsehen und Film Miinchen (HFF). EAAnuixr} Atavopr / Distribution for Grece: Filmtrade, m. / tel.;
+830 210 698 1083-4, e-mail: info@filmtrade.gr www filmtrade.gr 35mm “Eyxpwyo / Colour 90’

OIAMOrPA®IA / FILMOGRAPHY

Luigi Falorni: 1992 Gabbia di Gesso 1995 Impasse 1996 Dichtung und Wahrheit 1998 Fools and Heroes,
Byambasuren Davaa 1993 One World Two Economies 19989 Das orange Pferd 2001 Wunsch 2003 Buddha
weist den Weg Luigi Falorni & Byambasuren Davaa: 2003 Die Geschichte vom Weinenden Kamel

Noyxéopio ExperdAhevon / World Sales: Hochschule fur Fernsehen und Film Miinchen, Frankenthalerstrasse 23,
81539 Manich, Germany, mA. / tel.: +49 89 689 570, fax: +49 89 6895 7118, e-mail: tobias.siebert@mdts.de
www.hff-muc.de www.weepingcamel.com

Mmiapmacoupev
Nrtafada

Aouitli ®arépvi
Byambasuren
Davaa

Luigi Falorni

TEPMANIA
Germany 2003



mailto:info@filmtrade.gr
http://www.filmtrade.gr
mailto:tobias.siebert@mdts.de
http://www.hff-muc

nATPIAA ENA TA_IAI }:TI}: PIZE}:
MOTHERLAND — A GENETIC JOURNEY

lMa npwm @opd and téte mou oL npdyovoi Toug MOUANBnkav wg okAaBoL Propolv ot andyovoi Toug,
X@pn omv npdodo rou €xel yivel omv avaiuar tou DNA, va avakaAuyouv O€ Tola MepLoxT 1 O€ Tola
mAnBuapakr) opdda mg Appikrg €xouv Tig pileg Toug. 230 paupot Bpetavol kapaipikrig kataywyng
urtp&av ot mpwrot GvBpwot 0Tov KGO0 TwWV OMoiwv To DNA avaAubnke yU' autdv To OKoro, oe
epyaotipla o Bpetavia kat omy Apepikry. Metd my €kdoon Twv anoteAeopdtwy, dUo PEAN auTng g
opadag arogacifouv va kdvouv aute To BaBld MPoowrikd kat ouvaloBnuatika eoptiopévo Tagidl, «iow
oV APpIKT}», OMALOPEVOL PE TIS KPIBE(S ETUOTNHOVIKES YVWOELS MOU Ba Toug ETUTPEYPOUV va
Oiekdukroouv Eava mv atopikr) Toug KANPOVOLA.

For the first time since their ancestors’ enslavement in Africa, advances in DNA analysis have now made it
possible for individuals to discover from which region or population group in Africa their families
originated. 230 Black Britons of Caribbean origin became the first people in the world to have their DNA
investigated this way, by labs in Britain and America. In what turn out to be highly personal and
emotionally charged journeys, two members of this group become the first two people in the world

to “go back” to Africa armed with the precise scientific knowledge to allow them to reclaim their individual
heritage.

XIxnvoBeaia / Direction: Archie Baron. ®wroypagia / Cinematography: Lawrence Gardner. Movrdl / Editing:
mmmlup&mm Mouaikij / Music: Fratelli Brothers. Apnynti / Narrator: Hugh

Quarshie. Napoywyoi / Tabitha Jackson, Neil Cameron. Napaywyr / Production: Takeaway Media, 11
mhmmm&.mm mL. +44 207 608 8500, e-mail: archi@takeawaymedia
www_takeawaymedia.com | L

on, 1t oo, 4 ngate Place, London SW 8 2NS, U,

Aptol Mndpov
Archie Baron

M. BPETANIA
UK 2003
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NMPOXQMNA TOY MYOOY
FACES OF MYTH

«Eva viokavtép téxvng. Mia evddppnén ewovwy. Mia nepimAeypévn avadimon Tou puomplwdous
Kat Tou akat@Anrrou. Ki 6Aa Eekwvouv kat kataAryouv v mapakia’ ota BEToaAa Kat OTIq METPES
Tou 0TOAouv v appoudld ota Bpdyta mou ouvopeuouv pe Ta yakalonpdaiva vepd: oTiq eAEQ
TIOU QUTPWVOUV @' 0AGKANPN v EAAGDQ" 0TI LOTOPIES KAl TIG QVAPVIOELS TWV MOAUMOATIOHIKWOY
Kkatoikwv tou MAakid, ota votia napdha mq Kprimg. Ta flpdowna tou puBou eival £va VIOKIUAvVTED
MOA®V IBLWHATWY KAt HayEUTIKWY TOTiwv, aAAG Kat pia oAU 1B1aiTepn Kat POCWTKT HaTid oTov £auTo
jou. Zexivnoa va dinynBa my (0Topia Twv avBPWIOHOPPIKWV EIKOVWV KAl TWV MAvioXupwV Mpoyovwv
TV anokpnpvwy aktwv mg Kpnmeg, kat avakdiuga aAriBeleg yia m {wr| Hou Tou MoTE mpwv
dev elya Bewprioet ONUAVTIKES...»

AAT(i Kepéig

“An art documentary. An implosion of images. An interlocking and interwoven quest into the mysterious
and the unknowable. And it all starts and ends at the beach. On the pebbles and rocks that decorate the
sand. On the boulders that border the emerald waters. On the trunks of the olive trees that grow all over
Greece. In the stories and remembrances of the multicultural residents of Plakias, on the southern coast
of Crete. This is a film of many languages and a feast of sumptuous landscapes. It is also a very personal
and particular look at myself. | set out to tell the story of the anthropomorphic imagery and the mighty
ancestors of the jagged coast of Crete, and | discovered truths about my own life that | hadn’t before

thought important...”
Algis Kemezys

Altlic Kapelic
Algis Kamezys

KANAAAZ
Canada 2003


mailto:alkeme2008@yahoo.com

KENTPO EAENXoy
CONTROL ROOM

An6 mv enoxrj Tou Bietvdy, o moAepog, p€ow e MAEGpaog, UMaivel oTa omitia Tou KOaHOU.

To nwg exhapBavetat ekel Propei va emmpedoel onpaviika to nag Evag Aadg BAEnel myv avapeidn
G XWPag Tou 0 TOAEYIKES ETUXEIPROELS. H Tawvia auh eivat éva mapdBupo ato nag 1 diebvrig
Kowvomra eEEAaBe Tov moAepo oto lpdk, and m okorud, 6puwg, mg AX T{alipa, Tou mio dnpognoug
eldnoeoypagikol kavaiol Tou apaBikou kéapou. H AN T{allpa katmyopriBnke oTig HNA eNedr
npGRarAe auxva mAdva vekpwv MOAT@Y, aAAG Kat apepkavav aYHaA@TwV MOAEHOU®

oV mpaypatkdmra, 6uws, £6ei&e 6Aa 6oa n kuépvnan Mroug dev fiBeAe o kdopog va detL.

EB®, n AA TZalipa okaypageitat wg 1 paon agoowpévay dnuootoypdewy e nadog yia my aAibewa
KatL mv avolyt mAnpo@dopnon.

Since Vietnam, war has been transmitted by television into living rooms, and what is perceived there can
have a powerful impact on public support for military engagements. The film provides a window into the
international perception of the Iraq War, courtesy of Al Jazeera, the Arab world's most popular news
channel. Criticised in the US for reporting with a pro-Iragi bias, and strongly condemned for frequently
airing civilian casualties as well as footage of American POWSs, the station showed the world everything
about the Iraq War that the Bush administration did not want it to see. In Contro/ Room, Al Jazeera is
portrayed as a home base of dedicated journalists with a passion for truth and open information.

ExnvoBeaia / Direction: Jehane Noujaim. @wroypagia / Cinematography: Jehane Noujaim, Hani Salama. Movt6l
/ Editing: Alan Oxman, Julia Bacha, Lilah Bankier, Charlie Marquardt. Nlapaywyoi / Producers: Hani Salama,
Rosadel Varela. Nlapaywyii / mmnnmmwmwwnmmm;

m
*wmww:w 2003 Control Room
IMWWMMWMMMM

Texav Noulaip
Jehane Noujaim

HMA / AITYNTOZ
USA / Egypt 2003
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TO AMAPTHMA THX MAPIAM
MARYAM'S SIN
GONAH-E MARYAM

' €va Tpayikd mepLoTatiké mou auvéRn otig 28 Auyolatou 2002, £vag natépag, péAog me apapikiq
jetovémrag tou Notiodutikou Ipdv, anokepdhioe mv emtdypovn kopn Tou, Mapidy, ened unoyilalétav
0T eixe ox€an pe Tov (B0 ™G Tov Beio (tov adeAgd G untépag me)! H oknvoBETS diepeivnae

10 €YKAnpa autd, maipvovtag OUVEVTEUEELS ArG TOV MaTEPQ, TV OIKOYEVELD, TOUS ETIKEPAANS

S QUATIS Kat TIg ApXES, amokaAUTTTovTag Ty napddoor) S OIKOYEVELAKTS TiHwpiag

TWV 0BDWV KOPITOLWY Kal YUVAIK@Y QUTHG TG PELOVOTTAS.

In a tragic incident on 28th of August 2002, a man of Arab minorities of southwest Iran, beheaded

her 7-year-old daughter, Maryam, suspecting her to have secret affair with her own uncle (her mother's
brother)! Ms Shahandeh, the director, has examined this crime, by passing the red lines and interviewing
the father, family, the heads of the tribe, authorities and revealing the tradition of family punishments

of innocent girls and women in this minority.

ZxnvoBeoio / Direction: Parisa Shahandeh. Zevdpio / Screenplay: Parisa Shahandeh. ®wroypagia / Cinemato-
graphy: Rozet Ghaderi, Amin Jafari. Movra / Editing: Parisa Shahandeh. "Hyog / Sound: Massoud Shahverdi.
Napoywyds / Producer: Parisa Shahandeh. Video ‘Eyxpwpo / Colour 30

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

(Tirhot ota ayyAwa / English titles)

1994 Suspicion 1995 Parse, Heritage of the Achamenian Dynasty 1999 The Absent Moon 2000 The Third 2002
Royan 2004 Maryam's Sin

Nayxdopo ExperdAAevon / World Sales: Iranian Independents (Mohammad Atebbai), PO Box 15875-4769,
Tehran, Iran, mA. / tel.: +98 912 319 8693, fax: +98 21 227 1157, e-mail:atebbai@intelimet.net

Mapica Xaxavté
Parisa Shahandeh

IPAN
Iran 2004


mailto:atebbai@intelimet.net

‘ .“'.-‘ | S b
L g

®YAAKIEMENOX XTA XIIAEPA

wr

THE PRISONER OF THE IRON BARS (SELF-PORTRAITS)
O PRISIONEIRO DA GRADE DE FERRO (AUTO-RETRATQOS)

H guAakn Kapavtipou tou Zdo Maouho eivat 10 HEYAAUTEPO OWPPOVIOTHPLO TG AQTIVIKIG AUEPIKTS.

To 1992, 111 kpatoUpevol oKOTWONKAV 0€ OUNMAOKES HE TV 0TUVOL(a, OTT) YVWOTT EKTOTE WG «opayn
1ou Kapavtipou». To viokipaviép auté anoteeital and UAIkG mou Tpdpngav om didpkela evog xp6vou
enayyehuatieg oknvoBETES, ahAd kat ot id1ot ot kpatoupevol. Méoa ané pa oepd ané
«QUTONPOOWNOYPAP(ES», OL kpatoupevol BEAoUV va dei&ouv Mwg eivat n kaBnuepvomTa MG GUAAKIS
ek Twv €vdov. ‘Onwg ot neploodtepeg Bpalthidvikes puAakéS, To Kapavtipou eivat uneprnpeg,

EV() 01 OUVBNKES UYLEWVNS Kal 1) latpiki) kGAuyn, avenapkéatares. Emkpatel o vopog mg {ouykAag,

K1 av Beq va emplaoelg, mpéenel va eioat onopévog. Qatéao, urdpyel EATda kat ouvTpoPIKETTa.
MapakohouBolpe Toug Kpatoupévous eva mailouv pouatkr, aBAouvtal, {wypadilouy, kat yevika
npoonaboulv va kdvouv ™ {wr} Toug Aiyo mio uxaplom...

The Carandiru prison in Sao Paulo is the largest penitentiary in the Latin America. In 1992, 111 detainees
were killed in clashes with the police in what was later labeled the “Carandiru massacre”. This
documentary was compiled from images made over a year by a crew of professional filmmakers and also
by the prisoners themselves. Through a series of self-portraits, the inmates aim to show what prison daily
life is like. Like most prisons in Brazil, Carandiru is more than filled to capacity, and the hygiene and
medical care are grossly inadequate. The law of the jungle rules, and if one wants to survive one must be
armed. And yet, there is also hope and camaraderie. We watch the inmates as they make music, practice
sports, make drawings and murals, in an effort to make their lives a little more pleasant...

IxnvoBeoia / Direction: Paulo Sacramento. ®wroypagia / Cinematography: Aloysio Ramalho. Movral / Editing:
Idé Lacreta, Paulo Sacramento. "Hxog / Sound: Marcio Jacovani, Luis Robin. Mapaywyoi / Producers: Gustavo
Steinberg, Paulo Sacramento. Napaywyr / Production: Olhos de C3o Produgoes. 35mm “Eyxpwyo / Colour 123"

OIAMOrPA®IA / FILMOGRAPHY
1992 Ave 1994 Juvenlia 2003 O Prisioneiro da Grade de Ferro (auto-retratos)

TNayxdopia ExgeréAheuon / World Sales: Olhos de Cao Produgaes Cinematograficas, rua Cajaiba 475 c 13,
05025-000 a0 Paulo, Brazi, mA. /tel.: +55 11 3676 1585, fax: +55 11 3873 3126,
e-mail: olhosdecao@ajato.com.br

Maoulo

Takpapévio
Paulo
Sacramento

BPAZIAIA
Brazil 2003

Bpapeio / Awards: Kahutepn
Tawia / Best film: It's all True
Festival, KaAutepn Tawia /
Best Film: Brazilian Association
of Documentarists, KaAutepn
Tarvia / Best Film: Brazilian
Culture Ministry.
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XAMENA AIOPIA TOY XOYAA
LOST BOYS OF SUDAN

0t QuAég Nrivka Tou véTou €xouv MAnyel WBlaitepa ano Tov KAaTaoTPOPIKG Kal HaKPOXPGVIO ERPUALD
T6AEp0 ToU Zouddv, 0 omoiog WG TWpa uroAoyileTal Mwg apiBpel 2 exatoppUpLa VEKPOUS

Kat 4 exatoppupia Eepr{wpévous. 0 Zavrivo ki o MNitep, MPWTAYWVIOTES TOU VIOKIAVTED, ival dUo and
20.000 nepimou veapous Bookous oL onoiot yAtrwvouv and emBEEL oTa xwpid Toug, Katd Tig onoieg
0L ATEPES TOUS OKOTWVOVTAL KAl Ol UNTEPES Kal adeAPES Toug naipvovral okAGBeS. Aexdpevol ta nupd
G MOMTOQUAGKIG Kat ETUBETEIS AlovTaply, KatagépPvouv TEAIKA va Taaouv O€ MPOTPUYIKG
katauhopd omv Kévua, 6rou, pe m BonBela BpnoKeUTIKOV Kal KOWWVIK®Y 0pYav@woewy, Yivovrat
dextol wg petavaoTeg 0TI HNA. Makpid rua ané tov owpatikeé kivduvo kat to pdopa mg neivag, aAkd
Kat o’ évav k6opo oAU SlapopeTiké ané autév rou fgepav we Twpa, o Zavtivo, o MNitep kat ot gikot
T0UG Bpiokovral avrpEtwrot pe mv apBovia kat mv ano&évwan mg wig ota apepikavikd npodota...

The Dinka tribes of Southern Sudan have been particularly hard-hit in Sudan’s disastrous, endless civil
war that so far has left an estimated 2 million dead and 4 million displaced. Santino and Peter, the film's
protagonists, are among some 20,000 cattle tending boys who escaped village massacres while their
fathers were killed and their mothers and sisters mostly taken as slaves. Surviving militia gunfire and lion
attacks along the way, they end up in a Kenyan refugee camp, where they are cleared for U.S. emigration,
sponsored by various church and social service organizations. Safe at last from physical danger and
hunger, a world away from home, they find themselves confronted with the abundance and alienation of
contemporary American suburbia...

Méiykav MiAav
Tlov Xevk
Megan Mylan
Jon Shenk

HMA
USA 2003
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O APXITPATOYAIXTHX
MEISTERSINGER: THE SOUND OF RUSSIA
DIE MEISTERSINGER

0 apxttpayoudLoTrg eival T0 XapITWHEVO MOPTPETO Hiag opddag avBpwnwv nablaouévwy e Ta
kavapivia. Ekmpoownwviag 6Aa Ta KOWWVIKA 0Tp@HATA Kat OAES TIG YEWYPAPIKEG TIEPIOXES TG XWPAG
T0Ug, €xouv oxnuatioet Tov Pwaikd ZUMoyo Epaadttexvikou Tpayoudiol Kavapiviou. Me mv uropovi
ayiwv, exnadetouy Ta kavapivia Toug yia Tov eBvIKG dlaywviopd Tpayoudlol kavapiviou, £va eTHOL0
YEYOVOG, Katd To oroio Ta kavapivia MPEMEL va dwoouv peattdA PEoa oTov KaBopLoPEVO XpOvo

Twv dekanévie Aertwv. Ot yuvaikeg Twv peA@v tou ZUAGYoU ev Uropouv va kataAdpouv mpog Tt

1 AN @aoapia, kat MOAAEG ar’ auTEG £xouv apyioetL va xavouv mv uropov} Toug. AuTo, Opwg, eivat
QUOIKO, J1a IOV To TPayoudt Tou kavapiviol eival anokAeloTikd avapiki undear. Qg yvwatov,

10 BnAuka kavapivia dev prmopouv va Bydlouv oUTe pia vota.

Meistersinger — The Sound of Russia is a light-hearted portrait of a group of passionate bird lovers.
They're a mixed bunch, hailing from all social strata and corners of the country, and they have found
each other as members of the all-male Russian Society of Amateur Canary Bird Singing. With the
patience of saints, they all train their caged darlings for the national canary bird singing contest, an
annual event where the songbirds are expected to perform their best within a fifteen-minute time limit.
The men'’s wives can't see what all the fuss is about and many of them are running out of patience. But
then that’s only understandable, since the singing of canaries is a man thing. After all, female canaries
can't sing a single note.

IxnvoBeoio-Zevapio / Direction-Screenplay: Ekaterina Eremenko. ®wroypagia / Cinematography: Sergei Politik.
Movrdl / Editing: Alexander Chupakov. ‘Hxog / Sound: Dimitri Nedzveski. Mouaikr / Music: Daler Nazarov.
Napaywyoi / Producers: Meike Martens, Heino Deckert. Mapaywyr / Production: MA.JA.DE. Filmproduktion,
Peterssteinweg 13, D-04107 Leipzig, Germany, mA. / tel.: +49 341 983 9696, fax: +49 341 215 6639, e-mail:
Leipzig@majade.de Video ‘Eyxpwpo / Colour 59

OIAMOTrPA®IA / FILMOGRAPHY
2003 Meistersinger — The Sound of Russia

Noyxodopio ExpevdAAeuon / World Sales: Deckert Distribution, Peterssteinweg 13, D-04107 Leipzig, Germany,
mh. /tel.: +49 341 215 6638, fax: +49 341 215 6639, e-mail: info@d-nat-sales.com www.d-net-sales.com

Exatepiva
Epepévio

Ekaterina
Eremenko

TEPMANIA
Germany 2003



mailto:Leipzig@majade.de
mailto:info@d-nat-sales.com
http://www.d-net-sales.com

H MOAI KI O MOMIMAPAK
MOLLY & MOBARAK

0 Mopndpak eivat évag and 4.000 AaBpopetavaateg nou anoBiBaotmrav ot BOPEIES AKTEG

mg Auotpahiag avapeoa ato 1999 kai to 2001, BUpata Twv SlwyPdv Kat e EBVIKNG KGBapang Tou
kaBeotwtoq Twv Takpundv. O Mopndpak AapBdvel pia Tpipnvn mpooTateuTikn Bida kat mdet omv
KWHOMOAN Mavyk, 6rou To TOMIKG EPYO0TAaL0 OUOKeUaoiag kpedtwv eiXe apyioel va mpooAappavel
apyavouq PETAVATTES. ZuyKatokwvtag he GAAoug pooguyes, 0 Mopndpak mapakoAouBei padrpata
ayyAik@v ané eBehoviég daokaloug. H 25xpovn MOAL, kopn piag eBeAGVTPIAG, MPOOPEPETAL va paBEL
otov Mopmndpak va odnyei. And m ox€on au yevviétal évag €pwtag — Touhdylotov and mMAeupag
1ou Mopndpak, pia rou n MOAL emupével ot €xet oiko mou et o€ AAAN TOAN. Me @dvTo m ox€om Toug
ka1 To nw¢q o Mopndpak aAAalet Uotepa and Alyo kaipd omv Auotpahia, avaduetal 1o MopTPETO

G MOANG — HIag TUTIKNG KWUOMOANG Grou oL andyels OXETIKA e Toug Mpéopuyeg dioTavrat.

Mobarak is one of 4,000 illegal boat people who arrived on the coast of Northern Australia between 1999
and 2001, fleeing persecution and ethnic cleansing during the height of the Taliban era. He is given a 3-
year Temporary Protection Visa and goes to the small town of Young, where the local meat plant had
begun employing Afghani refugees. Sharing an apartment with fellow refugees, he takes English lessons
organized by local volunteers. Molly, the 25-year-old daughter of one of the volunteers, offers to teach
Mobarak how to drive. From this relationship love blossoms — at least on Mobarak’s side, as Molly always
insists she has a boyfriend who lives in another town. Against the backdrop of their relationship and as we
see how Mobarak changes over a period in Australia, a picture of the town emerges — a typical small
town where opinions regarding the refugees are divided.

ZExnvoBeoia / Direction: Tom Zubrycki. ®wroypogia / Cinematography: Tom Zubrycki. Movrag / Editing: Ray
Thomas. "Hyos / Sound: Tom Zubrycki. Mouoikr) / Music: Alister Spence. Mapaywydg / Producer: Tom Zubrycki.
Napaywyrd / Production: Jotz Filmproductions, 171 Elswick Street, Leichhardt, NSW 2040, Australia, mA. / tel.:
+61 2 9569 9653, fax: +61 2 9560 2947, e-mail: tzub@ozemail.com.au Video Eyxpwpo / Colour 85

OIAMOTPA®IA / FILMOGRAPHY
1981 Waterloo 1984 Kemira - Diary of Strike 1987 Friends and Enemies 1989 Strangers in Paradise 1990
Amongst Equals, Lord of the Bush 1991 Bran Nue Dae 1993 Homelands 1996 Billal 2000 The Diplomat 2001 The
Secret Safari 2003 Molly & Mobarak

Nayxoowa ExperaAhevan / World Sales: Films Transit Intemational, Inc., 252 Gouin Boulevard East, Montreal, Quebec
H3L 148, Canada, mA. /tel.: +1 514 844 3358, fax: +1 514 844 7298, e-mail info@filmstransit com
- www filmstransit. com

Top Zoupnpioki
Tom Zubrycki

AYZITPAAIA
Australia 2003
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LAPKA KAI AIMA MOY
MY FLESH AND BLOOD

H tawia kataypdeet m {wi} Mg Zoudav Top kat Twv 11 uloBemuévey nABI@V G, 0AA TOUG HE EIBIKES
avaykeg. Avdyuead toug, n €18, mou unéotn oopapad eykadpara dtav, WG BPEPoS, Emace uTd

T Kouvia ™G’ 1) Z€via, mou yevwnBnke xwpig média: kat o Avrovi, Tou onoiou 1o déppa Pyalet pouokdreg
070 Mapapkpo dyylypa. Mapd ta copapd toug mpoBAfuata, Ta maidid £xouv netiyel moAAG mpdypata
Kat xaipovral 600 propouv m {wn Toug. ‘Opwg, n peyakutepn npdkAnan yia m Zoudav eivat o T{o,

mou doxel and SuoAwn dlatapayr kat KuoTikn ivwon. To Zdpka pou kat afua pou pEUVA TO WS auTh
T QOUVIiBL0TT OIKOYEVELD KATAPEPVEL Va QVTAEL dUvapn arnd Toug aywves meg.

The film follows the life of Susan Tom and her 11 adopted special needs children at a time when one of
her children is threatening to tear the family apart. Among her children are Faith, severely burned as an
infant in a crib fire; Xenia, born without legs; and Anthony, born with a genetic disease that causes his
skin to blister with the slightest touch. All are flourishing in surprising ways, despite their physical
disabilities. It is Joe, who suffers from bipolar disorder and cystic fibrosis, that is Susan’s greatest
challenge. My Flesh and Blood examines the way this unconventional family draws strength from their
struggles.

IxnvoBeoia / Direction: Jonathan Karsh. ®wroypagia / Cinematography: Amanda Micheli. MovraZ / Editing: Eli
Olsen. "Hxog / Sound: Craig Burton. Mouaii / Music: Hector Perez, B. Quincy Griffin. Napaywyds / Producer:
Jennifer Chaiken. Mapaywyrj / Production: Chaiken Films, 802 Potrero Avenue, San Francisco CA 94110, USA, TA./
tel.: +1 415 826 7880, e-mail: jonathan@chaikenfilms.com www.chaikenfilms.com Video ‘Eyxpwyo / Colour 83

OIAMOTPAOIA / FILMOGRAPHY 1 O .
2003 My Flesh and Blood e VH
/World Sales; Fims Transit Interational,Inc., 252 Gouin Boulevard East, Montreal,

MNayxoopio Experdheuon
Quebec H3L 1A8, Canada, mA. /tel.: +1 mmsau.wc +1 mmrm.mwmammulm
www fimstransitcom

T{6vabav Kapg
Jonathan Karsh

HMNA
USA 2003



mailto:jonathan@chaikenfllms.com
http://www.chaikenfilms.com

KPYELTAAAO
CRYSTAL

To Kwnpatoypagiké auvepyelo Ta&dedel ato koupdikd xwpld Tou Tadko, orou n 19xpovn AloE naayet
and éva ave&nynto atpikd npdpAnpa. Eivar oav ot BAevvoydvol adéveg mg va mapdyouv adlagaveis

KpuoTaAAoug, ot oroiot efte Byaivouv ané Sidpopa anueia Tou owpatég me, elte MPENEL va apaipebolv

XElpoupyika. H Aio€ épxetatr amv Texepdvn oe pia npoomabela va Bpedel e€fynon kat Bepaneia
yia mv ndénor) mg. Exel Ba yvwpioet €vav vEo kGOHO..

The film crew travels to the Kurdish village of Chako, where 19-year-old Ayshe is suffering from a bizarre
medical problem. It appears that her mucous membranes produce opaque crystals, which either come
out of different parts of her body or have to be removed surgically. Ayshe is brought to Tehran

in an effort to find a cure for her ailment. There she will discover a new world...

~ IxnvoBeoia-Zevapio / Direction-Screenplay: Mania Akbari. MovrdZ / Editing: Mahmoud Ayden, Mania Akbari.
 "Hxog / Sound: Al Shehni. Mouoiki) / Music: Amin Maher. Nlapaywyoi / Producers: Mania Akbari, Kamal Bahar.
. MMIMG’

mlmuh:mmtmm A / tel.: +98 21 295 7318, +98 21
mmmummmmm

Mavia Akpnapi
Mania Akbari

IPAN
Iran 2003
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H ETAIPEIA
THE CORPORATION

H tawia €xet wg aviikeipevo £peuvag Tov LoXupdTePO Beapo G enoxmq pag: my etapeia. Kataypdage
TV (oTopia Tou BE00U Kal TO TMS EPTACE OTHEPA VA KUPLAPXE], EVM) ATIOKAAUMTEL KAl TIG EMMTOOELS
TOU YEYOVOTOG OTL, Ao VouIK) okorud, ) etaipeia Bewpeltal «mpdowro». ANAG Tt £i6oug MPGoWO eivat
aute; H eviehexnq avaluon g Tawviag odnyel 0To avnouxnTIke OUPTEpaTHa OTL 1) BECHIKT EVOAPKWOT
T0u ayahivwtou Karitahiopol mnpoi anoAUTwg Ta dlayvwoTikd kprmpla eveg Yuyornadous.

KaBwg n tawia epeuvd To €pyo Kat Tiq agieg Tou Epuxou duvapikou Tou aroTEAE( T0 ETAPIKG
npéowno, H1popa EPWTHHATA MPOKUTTTOUV: TOIES Ba Eival Ot GUVEMELES YIa TOV AvBpwrto,

10 nepiBaAAov, ™ dnpokparia kat my dla mv emBiwon Tou MAavim, art’ m oTiypr o Tapaywpeita
tepdotia duvapn o’ €va Beapd mou eival and dopng Tou aneng Kat ou  MPWTapXIKT VIPEKTBa Tou
elval amwg va yevva mouTo yia Toug HETOXOUS;

The Corporation puts today's most powerful institution at the center of inquiry. It explores its history and
rise to dominance, and it reveals the far-reaching implications of the fact that, legally, a corporation is
deemed “a person”. But what kind of person is it? After point-by-point analysis, The Corporation delivers
a disturbing diagnosis: the institutional embodiment of laissez-faire capitalism fully meets the diagnostic
criteria of a psychopath. As the film considers the work and values of the flesh and blood people who
comprise the ccrporate person, questions arise. What are the consequences —for human beings, the
environment, democracy, and the very survival of our planet- of granting immense power to an institution
that is structurally amoral, and whose prime directive is merely to create wealth for shareholders?

IxnvoBeaia / Direction: Mark Achbar, Jennifer Abbott. Zevapio / Screenplay: Joel Bakan, ao. oto BiBAio Tou /
based on his book The Corporation: The Pathological Pursuit of Profit and Power. ®wroypagia / Cinematography:
Mark Achbar, Rolf Cutts, Jeff Hoffman. Movrd / Editing: Jennifer Abbott. "Hxog / Sound: Velcrow Ripper. Mouaikij /
Music: Leonard J. Paul. Napaywyoi / Producers: Mark Achbar, Bart Simpson. Napaywyr / Production: Big Picture
Media Corporation, 2676 Eton Street, Vancouver, BC V5K 1K1, Canada, mA. / tel.: +1 604 253 8333, fax: +1 604 253
8355, e-mail: bat@thecorporation tv www.thecorporation.tv 35mm ‘Eyxpwpo-Acnipdpaupo / Colour-B&W 145

OIAMOrPA®IA / FILMOGRAPHY
Mark Achbar: 1992 Manufacturing Consent 1999 Two Brides and a Scalpel: Diary of a Lesbian Marriage
Jennifer Abbott: 1998 A Cow at My Table Mark Achbar & Jennifer Ahwl: 2003 The Corporation

Noykoopia ExeraAheuon / World Sales: Films Transit Interational, Inc., 252 Gouin Boulevard East, Montreal, Quebec H3L
1AB, Canada, . /tel.: +1 514 844 3358, fax: +1 514 844 7298, e-malil: info@filmstransit.com www.filmstransit.com
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Mark Achbar
Jennifer Abbott

KANAAAZ
Canada 2003
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THE DAY MY GOD DIED

«H pépa rmou mouArBnka, fitav n pépa mou néBave o Bedg pou». M’ autd ta Adyla eptypdpouv

v aneArioia Toug ToAAG Kopitala rou €neoav BUpata 0To SouAepunépLo kat Ty nopvela. Matetoviag
0€ YEUTIKES UTOOXETELS, ApeAT) KopiTala and mv enapyia mapaoctpovral oTi§ HEYAAES MOAELS,

6rou rouAtouvtal o 11oKTITES MOPVEiwV Kal Kakorolouvtal Bdvauaa. Ta Kopitola «otpatoAoyolviat,
petapepovtal and doukepunépoug, ayopalovral wg akAdoL and dloktiteg nopveiny, npodidovrat and
dlepBappévoug aoTuvopikoug, Brdovral kat HoAUvovTal and rehares. Kabe kpikog autrg me aAuaidag
EXEL KEPDOG, EKTOS Ao Ta (dla Ta Kopitola, mou eloTpdTtouy HOvo pia katadikn oe Bdvaro.

2m Boppdn, To moo0oTd POAUVONG TWV KOPLTOLWY QUTWV UE TOV L6 Tou AIDS givat 80%.

H tawia okaypagel nepitwoelg Bupdtwy, onwg mg T{ivag, mou moukiBnke o nAikia 7 @y, kat mg
Avitag, mou mouABnke oV nAkia Twv 12, eva, napdAAnAa, mapouctdle Tig pn KEPHOOKOTIKES
opyavaoelg mou owlouv kat ppovtilouv Ta Kopitola.

“The day | was sold was the day my God died.” This is how many young girls who have fallen victim to
human trafficking and sex slavery express their feelings of desperation and desolation. Under false
pretenses, naive country girls are enticed and brought to the big cities, where they are sold to brothel
keepers and severely battered. Recruiters capture them, smugglers transport them, brothel owners
enslave them, corrupt police betray them and customers rape and infect them; every person in the chain
profits, except for the girls who pay the price with their lives. In Bombay, the girls suffer an 80% HIV/AIDS
infection rate. The film introduces us to victims such as Gina, sold into sex slavery at the age of 7, and
Anita, sold at the age of 12, but also to the non-profit organizations which rescue and care for these girls.

IxnvoBeoia / Direction: Andrew Levine. Zevépio / Screenplay: Cari Beauchamp. ®wroypagia / Cinematography:
Basil Katsaounis, Jurg Walther. Movra / Editing: Tamera Martin. “Hxos / Sound: James Elgee. Mouoikrj / Music:
David Robbins. Agfiynon / Narration: Tim Robbins, Winona Ryder. Napaywyoi / Producers: Andrew Levine,
Geralyn White Dreyfous, Winona Ryder. Mapaywyr / Production: Andrew Levine Productions. Video ‘Eyxpwpo-
Aonpdpaupo / Colour-B&W 70"+

OIAMOrPAOIA / FILMOGRAPHY

2000 The Price of Youth (uxpou wikoug viokiaviép / short documentary) 2003 The Day My God Died
Noyxdoyo Experhcuan / World Sales: Andrew Levine Productions, 5100A Cove Canyon Drive, Park City,

UT 84098, USA, ). /tel.: +1 435 655 8319, fax: +1 435 655 8320, e-mail: levine@xmission.com

Avtpou Aipaiv
Andrew Levine

HMNA
USA 2003
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H EMANAXTAIH
AE ©OA METAAOOEI THAEOINTIKA
THE REVOLUTION WILL NOT BE TELEVISED

J1g 11 Anpihiou 2002, Ta deAtia ewdrioewv mMnpopopoldaav Tov kdopo 6t 0 Ouyo TadBeg, EkAEYpEVOS
npdedpog g Bevelouéhag, eixe xdoet mv e€ouoia kat efye avrikataotaBel and pia pa véa,
QUTOBLOPLOKEVT, «TIPOOWPLVI» KUBEPVNOM. To éva petd To GAAO Ta penopTal mepieypagav 1o xaog nou
enkparouoe oto Kapdkag, 6rmou 11 dropa eixav okotwlel oe aampég ouPmAoKES petatl onadwv
Tou TodBeg kat pag nopeiag avindAwv Tou. H eviunwon rou dnpioupyrenke otoug Beateg Twv
penoptdl autwy, o’ érota xwpa ki av {ovoav, itav 61 o TodBeg eixe diatdget g dohopovieq kat,

¢ ouvénela, eixe eEavaykaotei o€ mapaimon. Opws, auté mou eixe oupBel amy npaypatikémTa, fitav
10 MPWTO Mpagikérmpua Tou 210u awwva kai, bavdv, To PwTo npagikérmpa Twv media.

H tawia eival €va xpoviké Twv emttd pnvav rou odrynoav oto npagikdrmpa, kat mg dpapatikig
emoTpogng Tou TodBeg omy e€ouaia nepinou 48 wpeg apydtepa...

On April 11 2002, the world awoke to the news that democratically elected Venezuelan President Hugo
Chavez had been removed from office and had been replaced with a new, self-appointed, “interim”
government. News report after news report carried stories of the mayhem in Caracas, where 11 people
had been killed in what were alleged to have been bloody street battles between Chavez supporters

and an opposition march. Viewers all over the world were led to believe that Chavez had ordered the
killings, and had therefore been forced to resign. What in fact had taken place was the first coup

of the 21st century and probably the world's first ever media coup. The film charts the last seven months
that led up to the coup and to Chavez’s dramatic return to power some 48 hours later...

ZIxnvoBeaia / Direction: Kim Bartley, Donnacha 0 Briain. ®wroypagia / Cinematography: Kim Bartiey, Donnacha
0 Briain. Movrd / Editing: Angel H. Zoido. Mapaywyds / Producer: David Power. Mapaywyri / Production: Power
Pictures 2002 Ltd. Video “Eyxpwpo / Colour 74"

OIAMOrPA®IA / FILMOGRAPHY

Kim Bartley: 2001 The Hunt for Roger Casement

Donnacha 0 Briain: 1999 Scott and Shakleton 2000 The Seminary 2001 Tom Crean — Antartic Hero
Kim Bartley & Donnacha 0 Briain: 2003 The Revolution Wil Not Be Televised

Naykéopio /World Sales: Power Piotures 2002 Ltd., 4/5 High Street, Galway, lreland,
. /tel.: +353 91569707, fax: +353 91 562202, e-mail: powerpix@iol.iewww.gabrielfilms.com

Kip Mnapthi
Ntovaxa

O Mnpdiev
Kim Bartley
Donnacha

O Briain

IPAANAIA
Ireland 2003
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XPIXTE MOY, ELY =EPEIXL
JESUS, YOU KNOW
JESUS, DU WEISST

Zmv tawia auti, 0 okNvoBEMG rpaypateveTal myv oAU MPOoWIIKI TPAgn e NPooeuxns,
petatpénoviag Tov Kivnuatoypdgo oe e€opohoynmplo. O Zawth eotialel o €€l avBpwmoug —6Aot Toug
(g €va Babué apaptwAoi- kaBWS phouv ex BaBéwv atov Xploté. Onwg kat oTig GAAES Tou Tawviegs,
TIPOKELTAL Yia povayIkoUg avBp@oug TOUG OMoioug KIVHATOYPAPE( OTIS TILO TIPOOWTIKES TOUG OTIYHES.
‘Evag veapdg ndel kaBe pépa omv ekkAnoia, napd Tig avtipprioels Twv yoviwv tou. Exel apnyeitat

01OV XPLOTO TI EPWTIKES TOU PAVIACIDOELS Kat Ta Gvelpd Tou va yivel npwag. Mia yuvaika gpovtilel Tov
pwapeBavé dvipa g mou €xel pelvel mapalutog Uatepa and eykepahiko. Mpoaelyetal atov Xploto

va tov ylatpéyet. 0 Gvtpag mg, ar’ mv GAAn, Bewpel 611 n katdotaor Tou gival n Twpia Tou Ogol
eneldn navrpedmke xplotiavi. ‘Enetta eivat n ouvtagloyoq daokda: anamyévn arno 1o oUvtpoes mg,
Aaytapd exdiknon. H ekdiknom, 6pwg, dev eivat apdpmpa;

In this film, the director immerses himself in the private act of prayer, turning the cinema into a
confessional. Seidl focuses on six individuals —all sinners in varying degrees— as they speak very
personally with Jesus. As in his other films, these are lonely people filmed at their most intimate
moments. A young man attends mass every day, against his parents’ wishes. He tells Jesus all his
regrets, his erotic fantasies and his dream of being a hero. A woman cares for her husband, paralysed
after a stroke. She prays that Jesus may heal her husband, a Moslem. He, on the other hand, sees his
condition as God's punishment for having married a Christian. Then there’s the retired teacher who has
been cheated on by her partner and years for revenge. But isn't revenge a sin?

OUApiIx ZaivtA
Ulrich Seidl

AYZITPIA
Austria 2003
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FYAAAMBANONTAX
TOYE ®PINTMAN
CAPTURING THE FRIEDMANS

H {wn Tev dpivipay, Plag TUMIKIG QUEPIKAVIKTG AOTIKNG 0IKOYEVELQS, GAAAEE amd ) jia oTiypur) omv
@AAn, 6Tav 0 matépag KL 0 PIKPOS YI0G TG OIKOYEVELES katyopnBnkav, ata TéAn g dekaetiag tou 80,
yla 0e€0UalKT) kakormoinan avijAikwy ayoplwv. O peydhog ylog G OIKOYEVELQS ETUHEVEL OTL

oL kamyopieg dev elval akiiBela kat napaywpnaoe otov oknvoBET Avipou T{apekt Bivieo pe Tig
OLKOYEVELQKES OTIYLES TV Ppivipav wg atolxeio. O T{apékt dopel mv Tawvia Tou 0av Pia QoTUVORIKT
£peuva, dlepeuvavtag oyt pvo m {wn pag okoyévelag, aAAd kat pag oAGkANpNG kowomrag,

€VOG VOUIKOU ouaTipatog Kat puag enoxrg. ANGZovTag GuVvEXELa OTTTIKT Kal dlatmpwvtag my Kpion

Tou Beam) peTéwpn, n Tawia deixvel oo dUoKOAN elval TeAka n oUAANYN mg aArBelag.

The life of the Friedmans, a typical middle-class American family, came crashing down when the father
and the youngest son were charged, in the late eighties, with the sexual abuse of young boys. The eldest
son disputes the charges to this day, and he handed over the Friedman’'s home movies to filmmaker
Andrew Jarecki as evidence. Jarecki structures his film like a police investigation, exploring not only the
life of one family, but of an entire community, a legal system and an era. By constantly changing his
point of view and keeping the view in doubt up until the end, he demonstrates how difficult it is to
capture the truth.

ZIxnvoBeoio / Direction: Andrew Jarecki. ®wroypagia / Cinematography: Adolfo Doring. Movrdg / Editing: Richard
Hanken. "Hxog / Sound: John Gurrin. Mouoikij / Music: Andrea Moricone. Mapaywyoi / Producers: Andrew Jarecki,
Marc Smerling. NMapaywyrj / Production: Hit the Ground Running Films, 200 West 57th Street, Room 1303, New York,
NY 10019, USA, A / tel.: +1 581 3173, e-mail: jennrogo@aol.com EAAnvikrj Atavoprj / Distribution for Greece:
Filmtrade, mA. /tel.: +-30 210 698 1083-4, e-mail: info@filmtrade.gr www.filmtrade.gr Video ‘Eyxpwyo / Colour 107"

OIAMOTPA®IA / FILMOGRAPHY
2002 Caprturing the Friedmans

Noykéopio ExkperdAhevon / World Sales: Fortissimo Film Sales, Veemarkt 77-79, 1019 DA Amsterdam, The
Netherlands, mA. / tel.: +31 20 627 3215, fax: +1 31 20 626 1155, e-mail: info@fortissimo.nl www.fortissimo.nl

Avtpou
Tlapéxi
Andrew Jarecki

HMA
USA 2002

Bpapeio / Awards: Méya
Bpapeio kprkig emrporg
/ Grand Jury Prize: Sundance
Film Festival.
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Ol KYPIEXL
THE LADIES
ZANANEH

Mia dnudata TouaA€ta yuvaikawv oto kEVTpo g Texepdvng yivetal onpelo ouvavimong yia nopveg,
VAPKOHAVE(S Kal kopitola mou To €xouv okAoeL and To oty aAAd kat ya yuvaikeg aoupBiBaateg, mou
anmag avalntouv Aiyn Yuxohoyikn ouprapdotaon. H nAikiwpévn unedBuvn yia Tig Touahéteg ompilet
JuxoAoyIka MOAAEQ vedTEPES KOTIEAES TIOU €X0UV avaykn oupBOUANS, mapnyopids, 1j kamolou

Ji€ Tov oroio va mouv €va aotelo. Muxieg oképelg eEwtepikedovtal, kat moAES BAIBEPES LoTopiES
eEopohoyouvral, Evrodtolg, o 1évog g Tawiag eivat pd\ov xapolpevog. Ot yuvaikeg kanvidouy,

KOUTOOMMOAEUOUV TOUg GvTpeg Toug, mivouv TodL kat tpayoudolv. Ot TouahéTes yivovtat €va kataguylo,

0rou ot yuvaikeg propolv va EE0KENAOTOUV, OWHATIKG Kat YUyIKGE.

A ladies’ room in the center of Tehran becomes a meeting point for prostitutes, drug addicts and
runaways, or even unconventional women seeking mental comfort. The old woman who runs the place
is a support figure for many younger women who are need of advice, consolation, or just someone

to share a joke with. Many intimacies are exchanged, many sad and tragic stories confessed.
Nonetheless, the tone of the film is a playful one. The women smoke, gossip about their husbands,
drink tea together and sing songs. The rest room becomes a shelter where the women can be safely
unveiled, both physically and mentally.

WIWWMWIWMRWM Owroypagia
/ Cinematography: Mahnaz Afzali. Movtdg / Editing: Bahman Kiarostami. ‘Hyxos / Sound: Mahnaz Afzali.
Napaywyoi / Producers: Hassan Poor-Shirazi, umm ﬂlﬂManﬂwlnnhn Independents.
mm:mw

-mqwn.
mmuc +98.21 227 1157,“%

Maxval Aglali
Mahnaz Afzali

IPAN
Iran 2003
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MAGOGHMA XOPOY
BALLROOM DANCING
TANCREND

Mia popd mv epdopdda, o daokalog Tou Xopou katapBdvel ' éva kitpwvo Citroén o’ éva
anopakpuapévo xwpld mg Ouyyapiag, Ki ekel, oav €va eldog pdyou, divel pabripara xopou oe Avdpeg
Kat yuvaikeg, padaivovtdg toug nwg v' aygneouv m Baplimnta kat v’ aveBaivouv Pe xapn atov aépa
010 GKouOua plag perwdiag.

Once a week, in a yellow Citroén, the dance teacher rolls into the little Hungarian village stuck out in the
middle of nowhere and, like some sort of magician, gives dancing lessons to men and women.
They are taught how to rise into the air with elegance, and to soar to musical melodies.

IxnvoBeoia-Zeviipio / Direction-Screenplay: Livia Gyarmathy. ®wroypagia / Cinematography: Enddre Bognar,
Kiara Peter. Movrd{ / Editing: Beata Eszlari. nu-kalmmm:hmﬁwormnyl nnmmtl
Production: 868 Film Ltd. MWIWM‘ A

ENIAEKTIKH OIAMOTPAGIA / msmnnmomrm : :
1986 Blind Endeavour 1987 Poet, George Faludy 1988 Recsk, The Hungarian Gulag 1991 an Tyranny
Prevails 1992 The Rapture of Deceit 1995 The Stairs ﬂﬂimo 1”!0WM mwzmumm

WWIWMNFMW UILINI. +361 ﬂl’lﬂ.mﬁ +m ﬁﬂl’ﬂ
e-mail: bgb@hungary.net X

p' ,"t 4.,‘.
> N e R

Aipia Nkiappdu
Livia Gyarmathy

OYITAPIA
Hungary 2003
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KAI MNMEPIBAAAON
HABITAT

2T pvripn tou Jean Rouch
In memory of Jean Rouch
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TO IAIO I10TAMI AYO tbOPE}:
THE SAME RIVER TWICE

Av prnopoUoeg va koltagelg katdpata to pEAAov oou, Ba oe avayvwpile; To 1978, o oknvoBEMG Poprt
Mog kat pia napéa ané avéperous ki aneheuBepwpévous GAoug KI pATES, MEpaoav £va pmva
Kkdvovtag pdgrivyk atov motapé Kohopdvro nou diaoyilet to Mkpav Kaviov. EvalAdooovtag oknveg
and mv xwpig npdypappa —kat ouxva xwpig pouxa— {wr TOUS WG VEWV Kal TV TOAUMAOKN
npaypatikdmra mg {wiig Tou wg evnAikwy, 1) Tawvia ouveETEL Eva evOIAPEPOV TIOPTPETO MONTIOTIKNG
LETAOPPWONG, VW, TApAAANAQ, agnyeital my LoTopia Twv aAAay®v Kat Twv EMAOYWV Mou BLWVEL
KaBévag pag worou va Bpet m BEomn Tou aTov KGOHO.

If you could look your future in the eye, would it recognise you? In 1978, filmmaker Robb Moss

and a group of free-spirited friends and lovers took a month-long trip down the Colorado River, through
the Grand Canyon. Cutting between footage of their youthful, often naked, unscheduled lives

and the complex realities of their adulthood today, the film creates a compelling portrait of cultural
metamorphosis. From running rapids to running for mayor, The Same River Twice is a story of change,
choices, and of finding one’s place in the world.

ZxnvoBeoia / Direction: Robb Moss. ®wroypagia / Cinematography: Robb Moss. MovrdZ / Editing: Karen Schmeer.
Nopaywyos / Producer: Robb Moss. mmm/mmmumuamnwm!mmlwn-

ENIAEKTIKH GIAMOTPA®IA / SELECTED FILMOGRAPHY

1981 Absence 1982 Riverdogs 1983 Africa Revisited 1mAD&ymmmWMWWIIth
Here? 1”11’!;;1'«!!“ 1997 Lessons from Thin Ar 2003 The Same River Twice. W

/mwmmmwmm.mMmmu/m
TobbMOSS@Samerivertwice.com wwk samiertwi.

Moyxdopio Experdievon
+1617 495 4456, fax: +1 617 495 8197, e-mail:

$

Popm Mog
Robb Moss

HMNA
USA 2003
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NQIMOrPA®IEL
FRESCOES
FRESKI

H tawia yupiomke o€ pia pikpry mAn mg Appeviag mou kataotpdenke oxedov 0Aoaxepws arngd o
oelopd Tou 1988. Alyo kalpd peta to oelopd, ) Appevia anékmoe mv aveEapmaia mg.

0 oelopdg katéatpeye pia moAn, ahAd éxtiae pav GAAN: TV OAT TwV VEKP@Y, TO VEKPOTAPE(D.

Ot kevrpikol xapakmpes mg tawiag eival éva ayépl, £vag nandg, £vag vekpoBAgmg kat duo
Happapadeg, ot ornolol mepvave Tiq PEPES ToUg 0To vekpotapeio. AviiBeta ' 0,1t Ba nioTeue Kavelg,
Bev mpokettat pévo yia €vav témo Bavdrou. Mivovral oulnmoeLg yia Ta pikpd kat Ta peyaia npdypata
me {wng’ ot Npwég pag nivouv kpaai kat yeholv' kamolog yloptdlet ta yeveBALd Tou. H pdgtion

TOU Qyoplou Kt €va KomddL Aeukd meplotépta mou aneleubepwvovtal Pe v eukalpia evog yauou,

oupBoAilouv mv awotodogia kat m {wtikémra ™G HIKPG KovémTag, aAAd kat 0AdkAnpng Mg Apueviag.

Frescoes was shot in a small Armenian city that was almost completely destroyed by an earthquake in

1988. Soon after that tragedy, Armenia gained independence. The earthquake destroyed one city, but built

another: the city of the dead, the cemetery. The central figures of the film are a young boy, a priest, a
gravedigger and two stonemasons, who spend their days at the cemetery. Contrary to what one would
expect, this is not only a place of death. There are conversations about the big and small things in life;
people drink and laugh; a birthday celebration is held. The boy’s baptism and a flock of white doves
released at a wedding ceremony symbolise the optimism and vitality of this small community and, by
extension, the whole of Armenia.

ZIxnvoBeoia / Direction: Alexander Gutman. Zevdpio / Screenplay: Alexander Gutman, S. Litviakov. ®wroypagia /
Cinematography: N. Volkov, A. Gutman, S. Skvortsov, A. Burov. Movrd{ / Editing: A. Gutman. "Hxog / Sound: S.
Litviakov. Mouoikr} / Music: Djivan Gasparian. Napaywyoi / Producers: Jorg Langer, A. Gutman. Mapaywys /
Production: 786 Films & Atelier-Film-Alexander, Kolomenskaya St. 28-9, St. Petersburg 191119, Russia, mA. / tel.:
+7 812 164 5591, fax: +7 812164 5591, e-mail: afakino@mail.ru 35mm “Eyxpwpo / Colour 96"

_ EMIAEKTIKH OIAMOrPA®IA / SELECTED FILMOGRAPHY
1991 Russians Have Gone 1997 Up to the Neck or Bodybuilding 1999 Three Days and Never Again 2001
Journey Back to Youth 2003 Frescoes

Noyxdopia ExperahAeuon / World Sales: Ta6 Films, Woerther Str. 1, Berlin D-19435, Germany,
A/ tel.: +49 30 473 7260, fax: +49 30 4737 2626, e-mail: joerg@tg-films.com

Ale&avtep
FkoUtpav
Alexander

Gutman

FEPMANIA - PQZIA
Germany — Russia
2003

Bpapeio / Awards: BpaBelo

APNYTATIT
Narrative Film: Ekaterinburg
Film Festival, Remi Award:
Houston, KaAu

KaAutepn
agnynuanx taivia / Best Nar-
rative Film, KaAdtepn gu-

Best Cinemato-
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ArPIA ®YXH
WILDNESS

0 OAéyag Tpoutadvag kat o MNitep Ntounp6pokig urmp&av 500 and Toug HEYAAUTEPOUS PWTOYPAPOUS
g dypiag uong mg Auatpahiag. To €pyo Toug eival Tua TAUTOONHO e TV EKOTPATEID Yia TV
npooTacia mg QUOLKIG kKAnpovoptdg mg Taopaviag. O OAEyag ki o Mitep elxav MOAAG Kowvd, kaBwg Kat
ja oxéon natépa-you. Ki ot duo Toug petavdoteuoav omv Taopavia ané m BaAtiki. Kt ot duo toug
néBavav p6vol, kavovrag auté mou ayarnouoav: pwtoypagifovrag my dypla guon. H kAnpovopid toug
—QUETPNTES KATAMANKTIKES QWTOYPaPieq— ouvéRaAav Gl HOVO TV TEXVN TG QWTOYPagiag, aAAG Kat
omv nepiBarhovtoloyikr ouveidnomn mg Auotpahiag. H thooogia Toug ritav arr: av ot AuoTtpaoi
uropodoay va douv v opopeLd TG auaTpaAlavig guong, ToTe propel va fitav mpdBujiol kat va mv
TpooTatéYPouy, kat mapaAAnAa va Karavorjoouv v mpayHatikr agia Tou KOoHoU Tou Toug TIEPIBAAAEL.

Olegas Truchanas and Peter Dombrovskis were two of Australia’s greatest wilderness photographers.
Their work became synonymous with campaigns to protect Tasmania’s natural heritage. Olegas and Peter
shared many things, including a bond that was more like father and son. Both migrated to Tasmania from
Baltic Europe. And both died alone, doing what they loved: on photographic expeditions in the wild. They
left behind a legacy of extraordinary images, contributing not only to photography but also to an emerging
environmental consciousness in Australia. Their philosophy was simple and remarkably effective:

if people could see the beauty of Australia’s wild places then they may be moved to protect them.

They may also be encouraged to understand the true value of the world around them.

IxnvoBeoia-Eevapio / Direction-Screenplay: Scott Millwood. ®wroypapia / Cinematography: Robert Humphreys,
Wade Fairley. Movrd? / Editing: Bill Murphy. "Hxos / Sound: Jeff Jackson. Aenynri / Narrator: Nina Landis.
Napoywyds / Producer: Michael McMahon. nmvm/muu mmwmummmm A-m!l'
mmmnommmwwmo “Eyxpwyo / Colour 56" S

/ FILMOGRAPHY
1999 Proximity ﬂWldmi y

oykéapa Exyerdhhcuon / Workd Sala: Fim Ausala, 101 Eon Road,Lnflld,ksw 207, A,
./t *ﬁﬂ“‘l“ﬂ?lﬁ +612 9416 9401, mmmwmm
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Y kot Mikyouvt
Scott Millwood

AuoTpaoAia
Australia 2003
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OIBET: H KPAYITH TOY AIONTAPIY

X TO XIONI
TIBET: CRY OF THE SNOW LION

To hovrdpt Tou xtoviou eivat éva pubiké {wo Twv BpuAwv Tou BIRET. (g mpoatdmg Tou £Bvoug, 1 Hopen
Tou anewovi{6tav ot BiBeTiavr) onpaia. Zripepa, n onpaia autn Bewpeital mapdvopn. To VIOKIHAVTIEP
auto yupiomke ot didpketa evvid Tagdiwv oto OIBET, amv Ivdia kat ato NemdA, kat KAAUTTTEL pia
nepiodo déxka eTwv. And omavia IDwpPEVES TEAETES O€ QMOPAKPUOPEVA HOVAOTNPLA WS TOUS UITIKOUS
QyWwves Twv MOAENOT@V XApma, ki and ta nopveia kat T PTwyoyettovieg mg tepng moAng Adoa

¢ I peyaewwdelg Bouvokoppés Twv Ipaiaiwv mou tig diapaivouv akdpa vopadika kapaBdavia pe yiak,
N Tawvia kataypagel Ta oKoTeVA PUoTIKA Tou ipéopatou mapeABoviog Tou OIBET, péoa and
OUYKAOVIOTIKES papTupleg kat pa ouhhoyn and apxelakes, ahhd kat kpupd TpapnyHEves, puToypagies.

The snow lion is a mythic beast of Tibetan legend. As a protector of the nation, it was emblazoned on the
Tibetan flag. Today, that flag is outlawed in its homeland. Ten years in the making, The Cry of the Snow
Lion was filmed during nine journeys through Tibet, India and Nepal. From rarely-seen rituals in remote
monasteries, to horse races with Khamba warriors, and from brothels and slums in the holy city of Lhasa,
to magnificent Himalayan peaks still travelled by nomadic yak caravans, the dark secrets of Tibet's recent
past are powerfully chronicled through riveting personal stories and interviews, and a collection

of undercover and archival images.

A

"" .‘.“;‘ A
 Sales: Peter Broderick, 2510 7th Street, Suite E, Santa Monica, CA 91423, UsA,

Top Miooél
Tom Peosay

HMA
USA 2002
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YMOTEIEX MEPEX

DAYS UNDER
UNTERTAGE

Mia mavépop@n aneikovion piag pépag om i Twv avlpakwpuywv mou epydlovrat ota opuxeia
Aoprepyk-0ateppevt g Meppaviag. Méoa oe pikpd payvia, ot Avapes katapaivouv OTiG UMGYEIES
onpayyes. &’ évav Toixo, ML o’ €va BEAOG, kAmolog Exel ypdyet: «Mpog mv KéAaon». OAo kat rio
Badid, n kayuepa dieladiel ota ykata ™G Mg, 6rou To okoTad!L Bacthelel Kat Orou ot apdgevol fixot
TWV aVBPOMWY Kat TV HnXavay Kataiiyouv 0€ pia TPOHAKTIKY Kakowvia. XTo TEAOG S HEPAG, ot
avBpakwpuyot Eavavepaivouv ato pwg. Exel, Eevilvovral kat EemAévouv T okovn ar’ Toug mépous
Toug. (Emedn o kivduvog mupkayldg pEoa ato opuxeio kaBloTouoe aduvatm my Kivnuatoypagnan pe
0UYypovo, NAEKTPOVIKG EOMALOLO, XpnatporomBnke pa kapepa Bolex Twv 16mm pe ehamiplo, ki Eva
Ao prioprvoewvo Nagra.)

A beautiful depiction of a day in the life of the miners in the Lohberg-Osterfeld coalmine in Germany. In
little carts, the men descend into the subterranean galleries. Beside an arrow on one wall someone has
written “Zur Holle": To Hell. Deeper and deeper, the camera penetrates the interior of the earth, where
darkness reigns and strange sounds of people and machines are distorted into a frightening cacophony.
At the end of the day, the miners come back up to the daylight. There, they change and rinse the dust
from their pores. (Because the explosion hazard in the mine made it impossible to shoot with modern
electronic equipment, an old 16mm spring-driven Bolex camera and an old Nagra reel-to-reel tape
recorder were used.)

ZxknvoBeoio / Direction: Jiska Rickels. ®wroypagia / Cinematography: Martijn van Broekhuizen. MovraZ / Editing:
Kristian Claas. "Hyog / Sound: Jillis Molenaar, Tom Bijnen. Nopoaywyds / Producer: Eelke Pollé. Napaywys /
Production: Fu Works, Meekwenlaan 98-100, 1021 Amsterdam, The Netherlands, mA. / tel.: +31 20 344 5147,
fax: +31 20 344 5145, e-mail: info@fuworks.com 35mm “Eyxpwyo / Colour 24"

OIAMOTPA®IA / FILMOGRAPHY
1999 Capoeira 2000 Mijn Paradijs 2002 Gotterdimmerung 2002 Himmelfilm 2003 Untertage

Noykdopio ExuerdAAevon / World Sales: A-Film Distributions BY / A-Video, Postbus 37743, 1030 8G Amsterdam,
The Netherlands, TA. / tel.: +31 20 344 5164, fax: +31 20 344 5145, e-mail: wallie@A-film.nl

lNoka Pikelg
Jiska Rickels

OAAANAIA
The Netherlands 2003

BpaBeia / Awards: Tuschinski
Award, BpaBeio mg noAng
mg Outpéxmg / City of
Utrecht Prize, AVRO Nassen-
stijn Startprijs.


mailto:info@fuworks.com
mailto:wallie@A-film.nl

MIA LTEIH A XKYAIA
SHELTER DOGS

KdBe pépa, exarovtddeg x\iddeg ad€omota okuAld yevviouvtal o' 6Ao Tov KGopo. To Mg n Kowwvia
Ba npénel va ppovrioet yia Ta adéomota autd {wa eivat €va dUokoAo BENQ, e OMHAVTIKES
avBpwoTIKES MPOEKTATELS, Tou drtrovTal kat G dnudotag vyeiag. Ze pia enapxlakn Zteyn Zowv
omv Mokteia mg Néag Yopkng, n Zou ZTEPVUIEPYK KAl TO TPOOWITIKG TG AvVTAroKpivovat oty kpion
aut, avaipetwnidovrag ke {wo wg Wiaitepn nepimwon. Oplopéva and ta {wa ubeTolvTal AUETWS.
Yndpyouv, 6pwg, Kt GAAES, BUOKOAGTEPES MEPITTHOELS {DwV, 6rou mpokTTou NBika dfupata. Av,
LY., évag okUAog daykwoel Evav epyaldpevo om ZTéyn, elval owoto va diateBei npog uobeaia and to
Kkowo; H av éva okuA pooTateuel Pe ayplétnTa To ¢aynto Tou, propei va uoBemBel and £va omitt

e pikpd mawdid; Kau t yiveral pe ta okuAid mou dev uoBetouvral ote; Eivat mo avBpwruotikd va
{noouv 6An Toug  {wij om Ztéyn, 1} va Toug yivel euBavaoia;

LivBia Ouéivt
Chynthia Wade

Each day, hundreds of thousands of stray and unwanted dogs are born around the world. How society USA 2%';:
should care for these homeless animals is a controversial topic with significant humanitarian and public
health implications. At one rural animal shelter in upstate New York, founder Sue Sternberg and her staff
respond to this crisis — one animal at a time. Some of the dogs are immediately placed in wonderful,
permanent homes. But there are also troubling moral dilemmas surrounding some of the “gray area”
dogs. If a dog bites a shelter worker, is it ethical to adopt him out to the general public? If a dog guards
his food, can he be trusted in a family with children? And what about the dogs that never find homes? Is it
more humane to sentence them to a lifetime in the shelter, or to euthanise them?
‘IxnvoBeoia / Direction: Cynthia Wade. Movra, / Editing: Geof Bartz. Mouaikr / Music: Mark Suozzo. Mlapaywyoi Bpapeia / Awards: Méya
/ Producers: Cynthia Wade, Heidi Reinberg. Napaywyr / Production: Red Hen Productions, Inc. Bpapeio kpiTkng EmTporg
-mmmﬁmmlww / Grand Jury Prize: Director's
View Film Fest, BpaBeio
=.Imruomm xowol / Audience Award:
"m mmm for the Mill 2008 Shelter Newport IFF, Kak(tepn tawvia
“ - P Tou ®eoTiBal / Best of the
o ExpeT / World Sales: Fims TransitIntemationa, Inc., 252 Gouin Boulevard East, Montreal, Fest: Northamplon Indepen-
3 mmwimnmmmunsuwmmm@mnum dent FF.
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H MAMA TOY MOYTIN
PUTIN’S MAMA
POETINS MAMA

Im {wn mg 77xpovng Bépa Moutiva dev urmpye Timota rmou va mv Eexwpilet an’ 6Aeq Tig AAAeS
yuvaikeg mou peyaAwoav kat yépaoav ot Zopietikr Evwon. Qamou, To 1999, avayvaploe 0To Mpdowrno
Tou BAavtiuip Moutv To Y10 ™G mou Tov vopule xapévo yia navra. Eivat duvatdv o e€agaviopévog ylog
¢ Bépag, o Bravtpip Bhavipipopurg Moutw, va éywve Mpdedpog Mg Pwaiag; H Bépa €xel nayet and
Kapd v' avapwtiétar yia keivn dev undpxet appiBoAia 6t o Bopa mg égrace 1600 YnAd. Tnv droyr mg
ouppepiovrar kat ot k6peg ™G, aAAd kat 6Aot oL KATolkoL Tou Xwplou MEtetol mg Mewpyiag, ot omoiot
BonBolv m Bépa va dinynBel mv oTopia mg...

Not much in 77-year-old Vera Putina’s life distinguished her from all those other Russian women who grew
up and grew old in the Soviet Union. Until, in 1999, she recognised in Viadimir Putin the son she thought
was lost forever. Did the son that Vera thought was lost, Vladimir Vladimirovich Putin, really become the
President of Russia? Vera has long since stopped asking herself that question; for her it is beyond any
doubt that her Vova got that far. Convinced of this fact are also Vera's daughters and the other inhabitants of
the Georgian village of Metechi who all help out as Vera tells us her story...

‘lvexe Epitg
Ineke Smits

OANANAIA
The Netherlands 2003

Y :syinapod
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KAPMEN AMATIA, H BAZIAIZZA

TQN TZITTANQN
QUEEN OF THE GYPSIES,
A PORTRAIT OF CARMEN AMAYA

"Eva Kivnuatoypagiké moptpEto g Bpulikng Tatyydvag xopeutplag Kappev Apdyia, (1913-1963) mou
£Qepe TV OpYT Kal TV aypidda Tou ayvou pAapévko o Siebvii aknvii. Fevvnpévn péoa oe Goepr
QTXeLa, 1) Audyla Gpxloe va xopeUel o€ nhikia 4 eTwv oToug dpopoug me BapkeAdvng.

31a 23 mQ £yve 0TAp TOU LOTIAVIKOU Kvnuatoypdpou Kat, oAU oUvTopa, Katékmae To MpovTyouet
Kat 10 X6Ayouvt. Auvapikr kat kupiapxn @tyoUpa ndvw am oknvii, n Apdyla €épepe enavaotaon

oV TEXVI TOU PAApEVKD, popwvTag maviehdvia oav dvipag kat elodyovrag e&ioou mepimioka kat
BuvapIka Bripata yia Tig yuvaikes. H evépyela ki n €viaon mou anénvee, Tav Kat napapévouv
anapauAeg. To MoPTPETO aUTO amoTeAeitat and apyelakd UAIKG, puTOyPagieg, GUVEVTEUEEIS

Jie GUYYEVEIG TG, GAAG KAl e XOPEUTES Kat BEwpnTIKOUS ToU X0pou.

A film portrait of gypsy dance legend Carmen Amaya (1913-1963), who brought the fury and grit of
flamenco “puro” to the international stage. Born in abject poverty, she began dancing at the age of four on
the streets of her native Barcelona. At the age of 23, she became a star of Spanish cinema and, shortly
thereafter, the darling of Broadway and Hollywood. A powerful, dominant figure on stage, Carmen Amaya
revolutionised the art of flamenco by wearing pants like a man and by bringing ferocious footwork and
movement to the female dance. No one before or after has managed to transmit such strong, almost
electrical energy. The film includes archival material, vintage photographs, and interviews with family
members, company dancers and scholars.

IxnvoBeoio-Zevapio / Direction-Screenplay: Jocelyn Ajami. ®wroypagia / Cinematography: Jocelyn Ajami.
Movré?, / Editing: Jocelyn Ajami, Josh Antell. Mouaikrj / Music: Carmen Amaya, Sabicas. Napuywyds / Producer:
Carmen Amaya. Napaywyrj / Production: Gypsy Heart Productions. Video “Eyxpwpo-Acnipdpaupo / Colour-B&W 81

OIAMOTPA®IA / FILMOGRAPHY
1992 Jihad 1993 The Tiger and the Cube 1995 Oasis of Peace 1998 Gypsy Heart 2002 Queen of the Gypsies,
A Portrait of Carmen Amaya

Noykéopio ExpethAevon / World Sales: Gypsy Heart Productions, e-mail: ajami@mindspring.com
www.gypsyheartproductions.com

T{6ohiv Atlam
Jocelyn Ajami

HMA
USA 2002


http://www.gypsyheartproductions.com

ANNA MANIANI
ANNA MAGNANI

H tawia, noptpéto pag ané 1g o didonpes trakideg nBorololg, akoAouBel my kaplEpa mg

ano Ta npwta ripatd me oTo BEATPO WG TOV MPWTAYWVIOTIKG ™G poAo omv Tawvia

T1ou Pounépto Poeohivi, Paum, avoxupwtm noAn, kL and ket ato Bpapeio ‘Ookap yia mv epunveia mg
omv tawia TpiavrduAAo ato otrBog. H tawia nepapBavel padlogwvikd kat MAEOMTIKG apxelaks
UAIKO, kaBwg kat oknveS and Tig BpUAIKES Talvieg OTIG OMoieg MPpWTaywviomoE.

A portrait of one of the most famous Italian actresses, Anna Magnani traces her career from its beginning
in the theater, to her leading role in Roberto Rossellini’s Rome, Open City which won her international
acclaim, to her Academy-Award-winning performance in The Rose Tattoo. The film includes radio and
television archival material, as well as clips from some of the legendary films in which she starred.

IxnvoBeoia / Direction: Sandro Lai. ‘Epeuva / Research: Valentina Arcucci. MovraZ / Editing: Johnny
Rosseli. Napaywyrj / Production: RAI - Radiotelevisione Italiana, Rai Teche, Viale G. Mazzini 14, 00195 Rome,
Italy, mA. / tel.: +39 06 38781, fax: +39 06 372 5680. Video Aompdpaupo / B&W 55’

OIAMOTPA®IA / FILMOGRAPHY
2002 Bemardo Bertolucci: A cosa serve il cinema?, Anna Magnani

MNayxdowia ExperaAhevon / World Sales: RAI Trade, Via Umberto Novaro 18, 00195 Rome, Italy,
A/ tel.: +39 063 749 8473, fax: +39 063 372 3942, e-mail: info@raitrade.it

Ldvtpo Adi
Sandro Lai

ITAAIA
Italy 2002

-
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LYNANTHXIH

ME TON BEPNEP XPETEP
ENCOUNTER WITH WERNER SCHROETER
BEGEGNUNG MIT WERNER SCHROETER

TknvoBEmg Tou Kivnpatoypdgou, Tou Bedtpou kat mg dnepag, 0 ZpEtep eival €vag auto-
anokaholpevog «devéoaupog ané pav GAAn moxr, 6tav ot AvBpwrol ovelpetoviav Ty £0xam
eheubepia otov Kvnpatoypdgo». H oknvoBETI Movika Tpdtt Tov emiokémetat ato Mapiat, oTo mAaté
™G peydhou prkoug Tawviag tou Deux, kat oto NtioeAviopg, 6rou oknvoBetel mv dnepa Noppa.

German film, theatre and opera director Schroeter is a self-proclaimed “dinosaur from another age when
people dreamed of ultimate freedom in film.” Filmmaker Treut visits him on the set of his feature, Deux,
in Paris, and in Diisseldorf during the production of the opera Norma.

ZIxnvoBeoio / Direction: Monika Treut. ®wroypagia / Cinematography: Monika Treut. MovraZ / Editing: Michele
Barbin. Nopaywydc / Producer: Monika Treut. Mapaywyr / Production: Hyena Films. Video “Eyxpwpo / Colour 14’

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
(Tivhot ova ayyAwd / English tities)

1992 Female Misbehaviour 1994 Erotique 1996 Danish Girls Show Everything 10070”!!100“&{% uul

Gendernauts 2001 Warrior of Light 2003 Encounter with Werner Schroeter

Moyxopio Experdhrevon / World Sales: Hyena Films, Fettstrasse 7, MIM&M
A/ tel.: +494M31“13! fax: +49 40 4318 6111, e-mail: mtreut@hyenafilms.com

X

Movika Tpért
Monika Treut

TEPMANIA
Germany 2003


mailto:mtreut@hyenafilms.com

TO OPYAIKO KOPITZI TON

AIOEPQN: ZTAMIMIXA IrKOKTZEN

LEGENDARY GIRL OF THE SKIES: SABIHA GOKCEN
TURK KIZI, GOK KIZI, ATATURK KIZI: SABIHA GOKCEN

H Zapnixa Mkoktoév eival pa and tg daonpétepeq yuvaikeg AGToUG Tou kdopou. YioBemuévn k6pn
Tou KepdA Atatoupk, eixe mv Tir va yivel n mpwn eTolornoAepn mAGTog Tou KGOpoU 0€ nAwkia

24 g1wv. “Yotepa ané npdokAnan twv BaAkavikv xwpwv, n M'koktagv Eexivnoe pua neplodeia giiag
otg 16 louviou 1938. Zm didpkela ™G nevlnuepng auq neplodeiag, nétage pévn me

ané mv KwvotavrvouroAn omv ABrjva, ki énetta am Ogaoakovikn, oto Behypddt, om Zdgia kat

oto BoukoupéoTi. AnooupBnke and o mhotipio 1o 1964 kaw néBave omv Aykupa to 2001, £xoviag
Kkepdioel nauroAAeg d1eBVe(g dlakpioelg. To dleBvég aepodpdpto ™G KwvatavtivoumoAng gEpet

10 Gvopd me.

Sabiha Gokcen is one of the world's most noted female pilots. The adopted daughter of Kemal Ataturk,
she had the honour of being the world's first combat-ready woman pilot at the age of 24. Upon invitation
of the Balkan countries, Sabiha Gokcen began a Solo Friendship Tour on 16th June 1938. During this 5-
day tour, she flew from Istanbul and visited Athens, Thessaloniki, Sofia, Belgrade and finally Bucharest.
She retired from active flying in 1964, and died in Ankara in 2001, having won numerous international
awards. Istanbul International Airport is named after her.

m;mumw/mwsmw “Epeuva / Research: Glsah Celiker, Zerrin
Ceyil 0z W/mumnmw Goksel Gm‘w: Mario Darcheux. Movrag /

mm

AR

Ali Akioul
Ali Akyuz

TOYPKIA
Turkey 2003
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BAPOOAOMAIOX A’ NMATPIAPXHX
BARTHOLOMEOS | PATRIARCH
BARTHOLOMEOS | PATRIARCHE

Mpénetn 6yt n Toupkia va eviayBei omv Eupwnaikr ‘Evwon; H Eupwrm B€tet 6poug, kat avaueoa ata
B€para mou Biyovral, elval kat oL OYECELS TOU TOUPKIKOU KPATOUG HE TIG XPLOTIGVIKES HEIOVOTNTES,
eldikdtepa mv 0pBGd0EN. Zto mhaioto autd, o BapBohopaiog, Owoupevikdg Matpidpyng
KwvotaviivoundAews, maidet onpavtiké poho ot dimhwpatikég dianpaypatedoelg. H tawia eivat €va
TopTpETo Tou BapBohopaiou, Bpnakeutikol nyém twv 300 ekatoppupiwv opBodoEwv Tou kdopou, 0
0T0{0G GUYKEVIPWVEL 0TO TIPEOWNO Tou TIG avTipdoelg pag Euporng mou dixdlerat avapeoa oto WoAGp
KaL TO XPLOTIaVIOHO.

Should Turkey accede to the European Union, or not? Europe sets numerous conditions, among which is
the relations of the Turkish State with its Christian minorities, and especially the Orthodox one. It is in this
perspective that Bartolomeos |, Ecumenical Patriarch of Constantinople, plays an important role in the
diplomatic negotiations. The film is a portrait of Bartholomeos, spiritual leader of 300 million Orthodox
Christians around the world, who symbolises the contradictions of a Europe torn between Islam and the
Christian world.

IxnvoBeoio / Direction: Jacques Debs. Zevapio / Screenplay: Mesut Tufan, Jacques Debs. ®wroypagia /
Cinematography: Marc-André Batigne. Movrag / Editing: Nini Ranaivaoriny. ‘Hyog / Sound: Jean-Louis Garnier.
Movoixr / Music: Burhan Ocal. Nopoywyds / Producer: Jacques Debs. Mapaywyrj / Production: ADR
Productions. Video "Eyxpwyo / Colour 67"

OIAMOrPA®IA / FILMOGRAPHY
1991 Asie Centrale, le reveil de I'lslam 1992 La guerre des trophées 1994 Adieu Bakou 1296 La vie tout court
1997 Les Mystéres d'Asie Centrale 2000 L'Orient a petit feu 2002 Bartolomeos |, Patriarche

Noykdopia ExperdAAevon / World Sales: ADR Productions, 2 rue de la Roquette, 75011 Paris, France, mA. / tel.:
+33 14314 3437, fax: +33 1 4314 3430, e-mail: adr.productions@wanadoo.fr

Zak Ntepm
Jacques Debs

TAAAIA
France 2002


mailto:productions@wanadoo.tr

KINHXH MEPOX A:
O TPOXONOMOX
TRAFFIC PART I: THE CONDUCTOR

H Kivnon eivat pa tpioyia mou diepeuva my kouAtolpa Tou autokIviitou aTm ouyxpovn ABriva.
TiBAEmouv ot ABnvaiot kat Tt KAVOUV TIG ATEAEIWTES WPEG MOU PpioKovTal KOAANUEVOL TNV Kiviom;

0 tpoxovapos elvat n mpwm Tawvia mg tpioyiag. 0 fpwdg mg elvat €vag Tpoxovopog ou dleuBuvel,
Je xGpn kat npwroturia, mv kivnon o' évav peyaro képpo.

Traffic is a trilogy which examines the car-culture of modern-day Athens. What do Athenians see
and do while they spend unlimited hours in traffic?

The Conductor is the first film in this trilogy. Its main character is the graceful and colorful manager
of a very busy intersection.

ZIxnvoBeoin / Direction: Valerie Kontakos. Zevdpio / Screenplay: Mesut Tufan, Jacques Debs. ®wroypagia /
Cinematography: AAEEnG MpiBag / Alexis Grivas. Movral / Editing: Sandrine Cheyrol. Mouakrj / Music: Theodosii
Stassov. Napaywyr / Production: One Art Productions. Video "Eyxpwyo / Colour 3’

OIAMOrPA®IA / FILMOGRAPHY
1989 A Quality of Light 2003 City Dwellers 2004 Traffic Part I: The Conductor

Noyxéopa / World Sales: One Art Productions, 132 West 21st St., New York NY 10011, USA,
™A /el +1212 741 9155, fax: +1 212 741 5898, e-mail: oneartfilm@aol.com

BdAepi
Kovtakog
Valerie Kontakos

HIMA
USA 2004
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IMEANTA
IMELDA

To viokipavtép autd £xel wg BEPA T0 MG 1) unéppeTpn e&ouaia propei va ouoowpeuTel kat va dlampneel
XGpn o Aaiki} unooTrPIEN, KAt T0 WG pia yuvaika Uropel va ekAOYIKEUOEL TV pwTogav} katdypnon,
ané meupdg mg, mg e€ouaiag autig. Tnv wotopia mv agnyeitat 1) da n IpgAvia Mapkog

o€ ouvevTElEelg ™G, omou epgaviderat {wnpn unpootd omy kduepa, aAAG kat akat@Anrm étav
avantiooel myv 1510ppubun koopoBewpia mG. Anoondopata and ouvevtielgeL kat oknveg and m {wr

m¢ ot Gnmiveg onpepa evaAlaooovtat e apyelakd UAko ano deAtia eldrioewy, PIvieotavieg
TPABNYLEVES OTO OIKOYEVELAKO NG MEPIBANNOV, TaIVIES Tporayavdag, OUVEVTEUEELS HE OPKIOUEVOUS
avrindAoug kat motols gihoug, oxoAa and KowwvioAGyoug Kat LoTopIKoUS, kaBwg kat dva rou
paptupouv xpoévia moAutehoug {wiiq MAnpwpévng He dnuéato xprpa. Mavrote, 6pwg, o pakég Eavayupva
omv lpéAvia Mdpkog, mbavoy pia ané g oxupotepes yuvaikeg mg ouyxpovng lotopiag.

Imelda is a documentary about power — how excessive power is amassed and sustained by popular support,
and how one woman rationalises her seemingly unconscionable abuse of such power. The story is told

by Imelda Marcos in exceptionally rare original interviews in which she is both vivacious as she addresses
the camera and perplexing as she expounds upon her idiosyncratic cosmology. Intercut with her interviews
and scenes from her daily life today in the Philippines are archival footage from news stories, home movies,
and state-sponsored propaganda films; interviews with bitter opponents and loyalist friends; commentary by
social and political historians; and the opulent artefacts that chronicle the years of publicly funded personal
aggrandisement. But always, the lens returns to Imelda Marcos, arguably one of the most powerful women
in contemporary world History.

ZxnvoBeoia / Direction: Ramona S. Diaz. ®wroypagia / Cinematography: Ferne Pearlstein. Movrdg / Editing:
Leah Marino. ‘Hxog / Sound: Richard Fleming. Mouoikri / Music: Grace Nono & Bob Aves. Mapaywyds /
Producer: Ramona S. Diaz. Mopaywyr / Production: CineDiaz, Inc., 1904 Greenberry Road, Baltimore, MD 21209,
USA, TA. / tel.: +1 410 367 9780, fax: +1 410 510 1033, e-mail: clnodllzaclmdlmom Vmo “Eyxpwpo-
Aonp6poupo / Colour-B&W 100’

ENIAEKTIKH ®IAMOrPAOIA / SELECTED FILHOIWN\'
1995 Spirits Rising 2003 Imelda

Noyxdopia ExperaMeuan / World Sales: mtwmmmmmmmmmm
Quebec H3L 1A8, Canada, T\, / tel.: umwmmnmmmmmmmm,

Papova
X. Nrial
Ramona S. Diaz

HMA
USA 2003


mailto:cinediaz@cinediaz.com
mailto:lnto@tilmstransit.com
http://www.filmstransit
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GARDEN

To Mkdpvtev eival pia uroBaBpiapévn mieptoxt) Tou TeA ABIB drou ouxvalouv VapKOHave(S Kat kavouv
mudroa veapoi opoguAd@hoL. MNa €va xpdvo, ot oknvoBETeg PouBl Zatg kat Avtt Mapdg akoAouBouv
00 veapoug mou To Mkdpvtev yU' autoug eivat to omitt Toug: Tov Nivo, éva 17xpovo Makatotivio mou (et
napdvopa ato loparjA, kat tov 18xpovo eiko kat pootdm tou, Ntouvtou, ApaBoiopanAwvo kat
vapkopavr}. Me gévto to Meaavatoikd, To Taprou BEpa mg opoQUAOPIAIAG KAl TIG TETAHEVES OXETEIS
UETAEU TV VEAPWV TOU «YPwvilovtal» Kat Twv aoTUVOHIK@Y, 0 Nivo ki 0 NTouvtou EmTpénouy 0Toug
OKnVoBETES va Exouv MPAoBacn kat aTig Mo MPOoWIIKES MAeUPES TG {wiig Toug. Qg avidAhayua, n
Zarg KL o Mrapdg €xouv kavel pua vriyun tawia yia duo @ikoug rou Bacifovrat o £vag otov GAAO yia
unooTptén kat pua aloBnon aopdAelag kat aydrmg, kat Exouv 0epacTel mv a§lOMPENELa TWV NPWWV
TOUG Onwg {0wg kavévag GANOG TpLV ar’ autoug.

The Garden is a desolate section of Tel Aviv where young gay prostitutes and drug addicts gather. Over
the course of one year, filmmakers Ruthie Shatz and Adi Barash follow two young men who have made
the Garden their home: Nino, a 17-year-old Palestinian living illegally in Israel, and his 18-year-old friend
and protector, Dudu, an Arab-Israeli drug addict. Against the backdrop of the Arab-Israeli conflict, the
taboo on homosexuality and the strained relations between streetwalkers and the authorities, the two
young men give the filmmakers access into the most intimate aspects of their lives. In return, Shatz and
Barash have made an honest film about two friends who depend on each other for support and a sense of
security and love, and have afforded them the respect and dignity which is all too often denied them in
their daily lives.

ZIxnvoBeoia / Direction: Ruthie Shatz, Adi Barash. ®wroypagio / Cinematography: Adi Barash. Movrag / Editing:
Janus Billeskov Jansen. Mapaywyoi / Producers: Ruthie Shatz, Adi Barash. Napaywyr / Production: Fig Films,32
Namal Jaffa Street, Tel Aviv 68033, Israel, TA. / tel.: +972 3 681 0644, fax: +972 3 518 1676, e-mail:
ruthieshatz@figfilms.com adibarash@figfilms.com

OIAMOrPA®IA / FILMOGRAPHY
Ruthie Shatz & Adi Barash
2001 Diamonds and Rust 2003 Garden

Noyxdopio ExuerAAevon / World Sales: Deckert Distribution, Peterssteinweg 13, 04107 Leipzig, Germany,
mA. /tel.: +49 341 215 6638, fax: +49 341 215 6639, e-mail: info@d-net-sales.com www.d-net-sales.com

Pou61 Xatg
Avu Mnapag
Ruthie Shatz
Adi Barash

IZPAHA
Israel 2003


mailto:ruthieshatz@figfilms.com
mailto:adibarash@figfilms.com
mailto:info@d-net-sales.comwww.d-net-sales.com

H A®POAITH TOY APH
VENUS OF MARS

MNavw o ok}, popwvTag kopae and PvUALo kat UGTES OTINETO, eivat ) Bivoug, tpayoudiotpla Tou
ykAap pok ouykpotipatog “All the Pretty Horses”. Zto orttti mg, o MivvedrnoAn, 6rou (et pe m
yuvaika mg, eivat o Zu. Mevvnuévn avipag, n Bivoug Bpioketat o’ éva evdldueao 0Tado: maipvel pev
Yuvaike(eg oppdves, aAAd de okomeUel va kavel eyxeipnon alhayrg guAou. Ma optapévoug, 1) Bivoug
elva évag npwrondpog, mou e€epeuva €vav yevvaio véo k6opo pag Tautétnrag avapeoa ota duo
QUAa. Ma dA\houg, eival éva tépag. H tawia kataypdget my nepmétela mg Bivoug kabwg npoomabel va
enavanpoadlopioet 1o pUAO ™G, aAAd kat mv wotopia aydrmg mou et pe m yuvaika mg katw an' autég
TIG XWPIG MponyoUpEvo Guverkes.

On stage, wearing a vinyl corset and stiletto boots, s/he’s Venus, lead singer of the glam rock band “All
the Pretty Horses”. At home in Minneapolis with her wife s/he’s Steve. Born male, Venus is a transgender.
S/he’s “in between"-taking female hormones but not planning to have sexual reassignment surgery. To
some, s/he’s a pioneer, courageously exploring a brave new world of gender identity, free of
categorisation. To others s/he’s a freak. Venus of Mars is both the unique coming-out story of Venus’s
gender-redefining journey, and the truly contemporary love story of a couple weathering dramatic changes
in uncharted relationship territory.

ZIxnvoBeoio / Direction: Emily Goldberg. ®wroypagia / Cinematography: Matt Enling. Movral / Editing: Emily
Goldberg. Animation & Experimental Film: Venus. Mouaikr / Music: Venus. Napaywyds / Producer: Emily
Goldberg. Napaywyr / Production: Media Gratification. Video "Eyxpwpo-Aonpdpaupo Colour-B&W 106"

OIAMOrPA®IA / FILMOGRAPHY

1988 The Minneapolis Sound 1990 Peter Himmelman: A Million Sides 1991 kMOJ: Heart and Soul 1993 Only in
Minnesota 1995 Africatrek 1997 Tape's Rolling: Kirby Puckett 1999 Jane Goodall: Reason for Hope 2002 Venus
of Mars

Nayxéopia / World Sales: Media Gratification, 2395 University Ave. West #312, St. Paul, MN
55114, usA, mA. /tel.: +1 651 641 8564, fax: +1 651 641 8573, e-mail: mlegold@aol.com

‘Epihi
McOAvtumepyk
Emily Goldberg

HMA
USA 2002
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H I}:TOPIA TQN RAMONES

END OF THE CENTURY:
THE STORY OF THE RAMONES

0 T¢61 Papdouv dev Ba eixe det oUte oTa Gvelpd Tou Ot kamola pepa Ba €dwvav o’ Eva dpopo T dvopd
T0u. Kl woT600, QUTO akpIBwS auvépn To AeképBpto Tou 2003, dtav, duo xpdvia petd To BAvaté Tou,
010 oTaupodpdpt Twv Ado Apduwv kat Tou Mdouept am Néa Yopkn 666nke To Gvopa Tou apynyou
TOU MPWTOU TAVK OUYKPOTIHATOG TOU KAOKOU. To oTaupodplut autd Gev anexel moAu arnod to CBGB's,
10 KAapn 6rou Eekivnae n kapiépa Twv Ramones. Méoa and €va peiypa apyelakou UAIKOD Kat
OUVEVTEUEEWV L€ TA PEAT) TOU OUYKPOTHATOG, HE IAoUG Kal BaupaoTES Tou, TO VIOKILAVTEP QUTO
gavaBupdrat mv prnidvra arno 1o Kouivg mg NEag Y6pkng, rmou avapiwoe T poK HOUOIKT 0Ta péoa
mg dekaetiag tou '70.

Joey Ramone would never have dreamed that one day a street would be named after him. And yet, that is

precisely what occurred in December 2003, when, two years after Joey's death, the junction at Second

Street and Bowery in New York was indeed named after the frontman of the world's first punk band. This

junction is not far from CBGB's, the club where the Ramones’ career began. In a mixture of archival
footage and interviews with band members, friends and fans, the documentary recalls this band from
Queen’s, New York that succeeded in reviving rock music in the mid-seventies.

Zxnvoeoia / Direction: Michael Gramaglia, Jim Fields. ®wroypagia / Cinematography: Jim Fields, David
Bowles. Movrdl / Editing: John Gramaglia, Jim Fields. "Hxog / Sound: Michael Gramaglia. Mouaikij / Music: The

Ramones. Napoywyol / Producers: Jim Fields, Michael Gramagiia. lapaywyd / Production: Gugat Films, 15

South Elliot Place, Brooklyn, Ny 11217, USA, A. / tel.: +1mmazrs.wmmmommum
“Eyxpwpo / Colour 110’

OIAMOTPA®IA / FILMOGRAPHY
Michael Gramaglia & Jim Fields: wmamcmmmmmm

Noyxoopio Experahevon / World Sales: Films Transit international, Inc., (Gouin Boulevard ﬂum
Quebec HaL 148, Canada, . / tel. nmmaﬂ.mnmmrm...wmm'&.um
www filmstransit com

MaixA
Fkpapdhia
TOp PiAveg
Michael
Gramaglia
Jim Fields

HIMA
USA 2003
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TA MIMAOYZ:
O APOMOXTIA TO MEMO®IX
THE BLUES: THE ROAD TO MEMPHIS

Enewoddio mg oelpdg viokavtep The Blues, n tawvia kataypdget my Mopela Tou HouakoU KIvijpatog
mou &ekivnoe and o AéAta tou Miowoum kat katéAn&e ato MEpQIG Tou Teveol, 0TIg apx€g mg
dekaetiag tou '50. H yevid aut twv kaAATexvwv apxloav m {wr) Toug 0TS guTeies, paleuovtag
Bappaki, ki €pracav va tpayoudouv 0To padldpwvo Kat va epgavifovial e KAay.

H tawia nephappdvel npwtdtunes epunveieg twv B.B. King, Bobby Rush, Rosco Gordon kat Ike Turner,
KaBwg kat apyelakd UAiKG pe toug Howlin’ Wolf kat Rufus Thomas.

Part of The Blues documentary series, The Road to Memphis explores the movement from the Mississippi
Delta to Memphis, TN, during the early '50s. This generation of artists went from working in the cotton
fields to playing on the radio and performing in clubs. The film features original performances by B.B.
King, Bobby Rush, Rosco Gordon and Ike Turner, as well as historical footage of Howlin’ Wolf and Rufus
Thomas.

‘Txqwobeaia / Direction: Richard Pearce. Zevapio / Screenplay: Robert Gordon. Owroypagia / Cinematography:
Richard Pearce. Movra{ / Editing: Chariton McMillan. "Hyog / Sound: Stuart Pearce. Napaywyds / Producer:
MWMIMWHW 35mm ‘Eyxpwpo / Colour 89"

1080

e

ammmmmmmm
80 Heartand 1984 1986 No Mercy 1989 The Long Walk Home, The Final Days 1992 Leap of Faith
1996 A Family Thing 1999 Witness Protection 2001 South Pacific 2003 The Blues: A Musical Joumey 2003
mmm»m

' mﬁmmmmm& 17 floor, New York, NU 10001, USA,
‘m.ﬂmiz H‘me

Pitoapvt Mipg
Richard Pearce

HIMA
USA 2003
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ANAKOY®IXH
RELIEVED
OPGELUCHT

H tawia nepiappdvetal om oewpa Apoodoknto mArjyua, pa oelpd pikpou
JrKoug vTokipavTep yia nadid 10 pe 12 etwv, 6rou nadid piodv yia
kdrnota dpapatikiy aAAayn o {wr} TOUG Kat Tov TPOMO HE ToV omoio TV
avTipeTwnicouy.

H Avakougion agnyeital mv nepimtwon tou Kpiotogep, o omoiog, o€ nAkia
EVIEKQ ETWV OUVELBNTOMOINOE GTL 1Tav OpOQUAGHIAOG. PoBdTav OTL OL
ouppaBnTeg Tou Ba Tov Kopodeuay Ki 6T n okoyéveld Tou Ba
duokoheudtav va To anodexBel. H tawia kataypdget 1§ aviidpaoelg Twv
YOpw Tou dtav erutéAoug o Kpiotogep Toug To Eirte.

Relieved belongs to the Unexpected Blow series, a series of short
documentaries for children aged 10-12, about children who experience a
major change in their life and how they deal with it.

Relieved tells the story of Kristofer who, at the age of eleven, discovered that
he was gay. In the beginning he didn’t dare talk about it. He was afraid that
he would be teased at school and that his family would have trouble
accepting it. The film shows how his family and classmates reacted when he
finally told them.

ZIxnvoBeoia / Direction: Aliona van der Horst. ®wroypagia / Cinematography:
Maasja Ooms. Movrd / Editing: Albert Elings. "Hxos / Sound: Alex Booij, Maria
Mok. Mapoywyoi / Producers: Leontine Petit, Joost de Vries. Mapaywyr /
Production: Lemming Film, Kromme Mijdrechstraat 110-3, 1079 LD Amsterdam,
The Netherlands, ™A. / tel.: +31 20 661 0424, fax: +31 20 661 0979, e-mail:
info@lemmingfilm.com Video ‘Eyxpwpo / Colour 15

OIAMOrPA®IA / FILMOGRAPHY
1998 Het Rode Doosje - Ik ben boos 2001 Na de lente van '68 2003 Relieved
(Unexpected Blow), Passie voor de Hermitage

Noyxéopio ExperaAAevon / World Sales: NPB Sales, PO Box 26444, 1202 JJ
Hilversum, The Netherlands, tnA. / tel.: +31 35 677 3561, e-mail:
npbsales@omroep.nl
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OAAANAIA / The Netherlands 2003
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H AAOYPA
EINAI O NATEPAX MOY

LAURA IS MY FATHER
LAURA IS MIJN VADER

H tawia nephappavetal o oepad Ampoodoknro mAnyua, |wa oelpa pikpou
UrKoug viokiavtep yia maidid 10 pe 12 etwv, orou nadid phouv ya
Kkdrota dpapatikr aAkayn o {wr ToUg Kat Tov TPOTIo KE TOV omoio mv
avuipetnifouv.

0 natépag mg Akioa mpotipd va eivat yuvaika. H AAioa ki n untépa mge 1o
arnodéyovral, aAAa ot iAot ™G 0TO OXOAE(O Kal Ot CUHTIOAITEG TG HEVOUV
EKTIANKTOL...

Laura Is My Father belongs to the Unexpected Blow series, a series of short
documentaries for children aged 10-12, about children who experience a
major change in their life and how they deal with it.

Alisa’s father prefers to be a woman. Alisa and her mother are okay with this,
but her friends at school and the people in town are surprised...

IxnvoBeaio / Direction: Juul Bovenberg. ®wroypagia / Cinematography: Nicole
Battake. MovraZ / Editing: Rinze Schuurman. ‘Hyog / Sound: Eric Leek.
Nopoywyoi / Producers: Leontine Petit, Joost de Vries. Napaywys / Production:
Lemming Film, Kromme Mijdrechstraat 110-3, 1079 LD Amsterdam, The
Netherlands, TA. / tel.: +31 20 661 0424, fax: +31 20 661 0979, e-mail:
info@lemmingfilm.com Video “Eyxpwpo / Colour 15’

OIAMOrPA®IA / FILMOGRAPHY
2001 Zoeken naar Loedertjie 2003 Laura Is My Father (Unexpected Blow), De
Dunning Broers A

Noykdopia ExperdAAeuon / World Sales: NP8 Sales, PO Box 26444, 1202 JJ
Hilversum, The Netherlands, mA. / tel.: +31 35 677 3561,
e-mail: npbsales@omroep.nl


mailto:info@lemmlngtilm.com
mailto:info@lemmingfilm.com
mailto:npbsales@omroep.nl
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THE WEATHER UNDERGROUND

To viokavtép autd agnyeitat mv dvodo kat mv rrraon tou Weather Underground, pag ap@uieyopevng
opddag véwv avBpwnwv, oL OMofol, U UMOPWVTAG Tia va avexTouv Tov MeAepo aTto Bletvay kat

10 paTOION6 oMV ApEPIKT), TIpoomdBnoav va pigouv e  Bia mv KUBEPVNON TwV HNA oTIG dEKAETIES
Tou '60 kat Tou '70. Apwvrag undyela kat Eepedyoviag and To FBI yia oxedov pa dekaetia,

ot Weathermen €yiwvav €vag 8puAog torou Mrovt kat KAdwvt, enavaotampévol napdvopol, Twv onoiwv
N automnemnoiBnon Kat n «atpa» anotéAeaav EUMveuon yia moAAoUS VEOUS. ZT0 VIOKIUAVTIE auTd,
npwnv péAn Tou Weather Underground pihouv avoiytd yia Tig OKEYELS Kal TI§ EUMELPES TOUG.

This documentary tells the story of the rise and fall of the Weather Underground, a controversial group of
idealistic young people who, outraged by the war in Vietnam and racism in America, tried to violently
overthrow the U.S. government during the '60s and '70s. Operating underground and eluding the FBI for
almost a decade, the Weathermen became Bonnie-and-Clyde-like figures, revolutionary outlaws whose
self-confidence and elan inspired many young people. In the film, former members of the Weather
Underground speak candidly about their thoughts and experiences.

ZIxnvoBegio / Direction: Sam Green, Bill Siegel. ®wroypagia / Cinematography: Andrew Black, Federico Salsano.
Movré, / Editing: Dawn Logsdon. Mouoikri / Music: Dave Cerf, Amy Dominguez. Napaywyoi / Producers: Sam
Green, Bill Siegel, Carrie Lozano. Mopaywyr / Production: Free History Project, 482 DuBoce Ave., San Francisco,
CA 94117, USA, TA. / tel.: +1 415 764 4402, e-mail: sam@duboce.net www.theweatherunderground.com 35mm
“Eyxpwpo-Aompéuaupo / Colour-B&W 90’

OIAMOTPA®IA / FILMOGRAPHY
Sam Green: 1997 The Rainbow Man/John 3:16 2001 Pie Fight
$am Green & Bill Siegel: 2003 The Weather Underground

Noykéopo ExperdArevon / World Sales: Ro*co Films International, 20 Hillorest rd., Tiburon, CA 94920,
A/ tel.: +1415 435 4631, fax: +1 415 435 4691, e-mail: info@rocofiims.com www.rocofilms.com

Xap MNkpiv
Mm EiykeA
Sam Green
Bill Siegel

HMA
USA 2003
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TO NOYMEPO 17
No. 17
HAHARUG HA-17

Tov louvio Tou 2002, éva Aewgopeio mou kateuBuvitav ard to TeA ABIB npog mv TiBepiada,
avanvaymke ané poppa. Aekaerntd GvBpwrol okoTWONKay, Kai and ta dekaentd nmwuara
avayvwplomkav ta dekaggl To dEkaro ERdopo, Ox1. To Noupepo 17 BApmke Aiyeq epdouades
apyotepa: avwvupos. H aotuvopia otapdmoe my épeuva mg, Bewpwvtag nwe meavev enpokeLto
yia &€vo epydm). Tn oKUTGAN TpE TO KvNUatoypaglké ouvepyeio, Payvovrag va pabel my Tautdmra
autou Tou avBp@rnou mou kaveig dev avalimae...

In June 2002, on its way to Tiberius from Tel Aviv, a bus was bombed. Seventeen people were killed,

of which sixteen were identified. Number seventeen wasn’t. He was buried a few weeks later; anonymous.

The police stopped searching, believing that he must have been a foreign worker. This is where the
filmmakers step in, documenting, over a period of six months, the search for the identity of the man no
one claimed missing...

Ntéipivt Og@ek
David Ofek

IZPAHA
Israel 2003

Bpopeia / Awards: Kautepn
1awvia, KaAutepo povrdl /
Best Film, Best Editing: Doc-
Aviv (Tel Aviv International
Documentary Film Festival),
Kahutepo viokipaviép / Best
wum

i

ws|IoLId

65


mailto:eden_e@netvision.net.il

.

piLndwordodL

2

YHMEIO EAEFXOY
CHECKPOINT
MACHSSOMIM

H Autikii '0x8n kat n Awpida mg Malag undyovral omv e€ouaia Tou WopanAvou otpatol and 1o 1967.
Mdvw ané 3 exatopppia Mahatotiviot {ouv kdtw ané mv wpanAwn katoyr. ‘Otav rmyaivouv ang o €va
XWwPL6 1 art’ m pa noAn omy GAAN yia va douhéyouv, va emioke@Bolv ouyyevels 1 va Aapouv Latpikr
@povtida, mpémnet va nepdoouv and autd ta panAivd onpeia eAéyyxou. Ta onueia autd, mou eivat
0UOLa0TIKG T MPWTA ONpeia enagng avapeoa atoug duo Aaolg, £xouv TepdoTia onpacia om
olykpouon petagl lopanhvav kat Mahawtwviwy. O oknvoBEmg ModB Zapip, and 1o 2001 WG 0 2003,
KIVNpatoypaenoe ta Tektavepeva ota onpeia eAEyxou. To anotéAeopa eivat pa ouykAoVIoTIKY] patid
0TI KATAOTPOPIKES OUVENELEG TNG KATOXTIS KAl Yia Tig SU0 KOWWVIES.

The West Bank and the Gaza Strip have been under Israeli military authority since 1967. Over three million
Palestinians live under Israeli occupation. When travelling from one village or city to another to go to work,
to visit relatives, or to get medical treatment, they must pass through Israeli checkpoints. These
checkpoints, essentially the first points of contact between the two people, have an enormous
significance in the Israeli-Palestinian conflict. From 2001 to 2003, director Yoav Shamir filmed at these
checkpoints. The result is a chilling look at the destructive impact of the occupation on both societies.

ZIxnvoBeoia / Direction: Yoav Shamir. ®wroypagia / Cinematography: Yoav Shamir. Movrd? / Editing: Era Lapid.
“Hxos / Sound: Yoav Shamir. Napaywyoi / Producers: Amit Breuer, Edna & Elinor Kowarsky. Mapaywys /
Production: Amythos Films & Eden Productions, 84 Arlozorov St., Tel Aviv 62647, Israel, mA. / tel.: +972 3 527
3403, fax: +972 3 523 6076, e-mail: eden_e@netvision.net.il Video ‘Eyxpwpo / Colour 78

OIAMOrPA®IA / FILMOGRAPHY
2001 Marta & Luis 2003 Checkpoint

Noyxdowa ExperGAheuon / World Sales: First Hand Films, Schaffhauserstrasse 359, Zurich 8050, Switzerland,
A/ tel.: +411312 2060, fax; +41 1312 2080, e-mall: info@firsthandfilms.com www firsthandfims. com

lNodap Lapip
Yoav Shamir

IZPAHA
Israel 2003

BpaBeia / Awards: VPRO -
Joris Ivens Award: Inter-
national Documentary Film
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TO IZIAAM MIXQ AIT TA ZIAEPA
ISLAM BEHIND BARS

Z1g QuAakég mg Auong orpepa, kapia GAAn Bpnokeia dev eamavetat pe my taxumra Tou loAdy.
Mdvo otig HNA unidpyouv neplaadtepot and 200.000 kpatolpevol, Kupiwg padpot, oL omoiot anoppirrouy
T0 XploTIavIopG6 wg m Bpnokeia Twv doukeundpwv. Metd mv 11n Zentepppiou, ot ApxES popouvtat ot
TPOHOKPATIKES OPYAVWOELS UMOPE( VA 0TPATOAOYHO0UY AUTOUS TOUS VEOPWTIOTOUS HOUGOUAUGVOUS Yia
va erureBouv o Auon. Xapakmplotikd napadetypa anoteAel o Pitaapvt P, 0 0moiog, Tpelg prives
peTd my karaotpor| Tou Maykdopou Kévpou Epmopiou, mapaiyo va katappiyet agpookapog

G Auépikav ‘EpAaivg e EKPNKTIKG UNXaVIOUG KPUUHEVO 0T ManoUTola Tou. XTo PeTaty, Aiya xINiopeTpa
TIO pakpLd and ket mou €otekav ot Aidupot Nupyot, 0 poucoupdvog mp@nv katddikog AN Mouatagd,
didaypévog ané piloondoteg Wwapndeg otig puAakeg mg Mohiteiag mg NEag Yopkng, mpoomadet

va Eavaguidget m Jwn Tou, eva pEoa Tou atyoPpdlet €va olwrmAd Pioog yia mv AHEPIKY...

Tlov Képuv

MoA Kappaiio

No religion is growing faster in Western prisons than Islam. In the United States alone, there are more than JOhn Curtin

200,000 Muslim inmates, mainly Black converts who reject Christianity as the slave-master's faith. In the Paul Carvalho
aftermath of 9/11, authorities fear that terrorist organisations may recruit these converts to Islam to attack

the West. Richard Reid is a case in point. This documentary reveals the truth about the “shoebomber” who KANAAAZ

nearly brought down an American Airlines jet only three months after the destruction of the World Trade Canada 2003

Centre. Meanwhile, a few miles from where the Twin Towers once stood, Muslim ex-convict Ali Mustafa,
who was exposed to the preaching of radical imams in the jails of New York State, tries to make a new life
for himself in the squalor of Brooklyn while burning with quiet anger at America.

ZIxnvoBeoio-Ievapio / : John Curtin, Paul Carvalho. ®wroypagia / Cinematography: Glenn
Weston. Movral / Editing: John Curtin. "Hyos / Sound: Eric Ruel. Mouaixrj / Music: Robert M. Lepage. A@nynrig
/ Narrator: Cedric Smith. Napaywyds / Producer: John Curtin. Nupaywyr / Production: Kaos Films Worldwide
Inc., 2120 rue St-Andre, Suite 5, Montreal, Quebec H2L 3V1, Canada, mA. / tel.: +1 514 848 9944, e-mail:
 jeurtin@kaosfilms.com www.kaosfilms.com Video Eyxpwyo / Colour 47"

OIAMOrPA®IA / SELECTED FILMOGRAPHY
Carvalho & John Curtin: 1995 My Russian Campaign: From Montreal to Moscow 2000 Ten Seconds of
Etemity: The Sprint for Olympic Gold 2003 Islam Behind Bars

Wm:mmmnwm.mmmwmm
Quebec .1A8, Canada, mA. / tel.: +1 514 844 3358, fax: +1 514 844 7298, e-mail: info@filmstransit.com
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AX MH ZEXNAME
LEST WE FORGET

7 Aekepppiou 1941: 0 Boppapdiopdg Tou Meph Xdpumop Balet Biawa Tig HMA otov B’ Maykdopto MoAepo.
310 Gvopia ™G £BVIKIG ao@aAelag, 6oL oL auePIKavoi MOAITES LAMWVIKTS KATAYWYNG avaknpuiooovTal
«gxBpikol akhodaroi» Kat anopovwvovtal yia 0An m didpketa Tou moAépou. 11 ZerrepBpiou, 2001:
‘Eva véo kepdato apyilel, kaBwg n Apepikn mijTtetat &ava and pa gopepn tpaywdia. Auti m gopd,
ol «gxBpikoi alodamoi» elvat o Apapeg, GvBpwriot and m votia Aaia, poucouApdvor. Me Kpitiko
BAéppa, n Tawia aut epeuvd To WG T0TE EEXATHEVO LOTOPIKG PAIVOLEVO TG XWPAG TIOU AMOEEVHVEL
T0Ug (810G TOUG TMOAiTEG ™G, Mapaplalovag Tig MOMTIKES Toug EAEUBEPIEG YI' GAAN pta popd.

Metd 1o MepA Xdpprop, auté mou kabloToloe KAmolov UNOTTTo, fTav N laNWVIKT Kataywyn® anuepa,
ivat 1o apapiké aipa, To okolpo dEpa, N iom oto loAdp. H tawia akolouBel Ta yeyovota nou
enakoholBnoav mg 11ng ZemrepBpiou, kataypdpoviag 1o MW n aveEEAEYKTN «E0WTEPIKT) AOPANELD»
uropel va 0dnynoeL o€ patoloTkEG EMBETELS kal oy GAIKN petayeiplon abwwv avBpwnwy.

Tléioov
NvaZXiABa
Jason DaSilva

December 7th, 1941: The bombing of Pearl Harbor thrusts America into World War II. In the name of
national security, all people of Japanese origin are proclaimed “enemy aliens” and are isolated from
society for the duration of the war. September 11th, 2001: A new chapter begins as America is again
inflicted with terrible tragedy. This time, a new “enemy alien” arises: Arabs, South Asians, Muslims.
Through a critical lens, this film explores a phenomenon that history has forgotten: a country that alienates
its own citizens, violating their civil liberties once again. After Pearl Harbor it was being of Japanese
ancestry that made one a suspect; now it is Arabic descent, brown skin, belief in Islam. The documentary
follows the events post-9/11, investigating how extensive homeland security can cross the line to racial
attacks and unjust treatment of innocent individuals.

HMA
USA 2003

ZIxnvoBeoio / Direction: Jason DaSilva. Zevdpio / Screenplay: Jason DaSilva, Suheir Hammad. ®wroypagia /
Cinematography: Jason DaSilva. MovraZ / Editing: Jason DaSilva. Mouoikd / Music: Francis C. Henville.
Aenynrig / Narrator: Suheir Hammad. Agriynon / Narration: Jason DaSilva, Suheir Hammad, Roopa de
Choudery. Nopoywyoi / Producers: Jason DaSilva, Roopa De Choudery. Mapaywyri / Production: In Face Films.
Video “Eyxpwpo-Aonpépaupo / Colour-B&W 57"

SIAMOTPA®IA / FILMOGRAPHY
1998 Cuba Dreams 1999 “Get Over Me” 2001 Olivia's Puzzle 2003 Lest We Forget

Nayxéopio ExperdAAeuon / World Sales: In Face Films, 620 E. 11th Street, Apt. A, mwvwk.mwaoo USA,
mA./tel.: +1 917 414 0597, e-mail: infacefilms@yahoo.com www.lestweforgetmovie.com
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TArMATA OANATOY:

H FTAAAIKH I XOAH
DEATH SQUADRONS: THE FRENCH SCHOOL
LES ESCADRONS DE MORT: L'ECOLE FRANCAISE

‘Otav, 10 1975, 1a diktaropikd kabeotwta mg Notiag Apepikng €Beoav oe epappoyr mv Eryeipnon
Kdvdopag —ia unepeBvikr) eyKANUaTikT) opyavwor mou okomo eixe mv e§0viwon GAwV TwV MOATIKOV
avandwy, o BIKr TOUS XWPa Kat 0To EEWTEPIKG—, dEV EMWBnKe OXEDGV TiMoTa yia mv avapeign
Tou YaAAikoU otpartol. Ma mp@m @opd, ot Aativoapepikavoi 0Tpatmyoi mou CUPHETELAV 0N HUCTIKT
aut opyavwan, kat EWIKGTEPQ 01 QUTOUPYO( NG KPATIKTG Tpopokpartiag rmou BaoAeye amv Apyevuvr
TG dekaetieg Tou '70 kat Tou 80, Hhouv UpooTd omv (eviote kpuppévn) Kauepa, Meptypdpoviag

Ta facavioTipia, TI§ MMOELS MAvVW and Tov ATAQVTIKG Kal TI avakpitikes peBGdoug mou didaymkav
ané yGAAoug oTpaTiwTIkoUg eKMAIBEUTES, oL omoiot elyav TeAelonolmoet Tig peBoédoug autég dtav
nioAepovoav omv IvBokiva kat ato AAYEpL.

When, in 1975, the dictatorial governments of South America established Operation Condor

-a supranational criminal organisation, whose mission was the extermination of all political opponents,
both in their own countries and abroad- little was said about the involvement of the French military.
For the first time ever, the South American generals involved in this secret organisation and more
particularly the perpetrators of the 1970-'80s reign of terror in Argentina, speak out in front of the
(sometimes hidden) camera, describing the torture techniques, the airplane flights over the Atlantic
and the interrogation techniques learnt in the '60s and '70s from French army instructors,

who had perfected these methods during the Indo-Chinese and Algerian wars.

ola-Zevdpio / Direction-Screenplay: Marie-Monique Robin. Me m auvepyacia tou / With the collaboration
Bourdon. wroypagia / Cinematography: Pierre Leherle, Maxime Guilosson. Movrdl / Editing: Francoise
irard. ‘o / Sound: Anne Bourcier, Serge Richard. Mouoikr / Music: Sergio Ortega.

Gazio. Mlapoywyi / mmmmvawtm

ummwm 1992 Ca n'arive quaillurs
s d'yeux mumum 2000 Violences conjugales 2002
‘mﬂlﬂw

Mapi-Movik
Popmév
Marie-Monique
Robin

TAAAIA
France 2003
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M. BPETANIA / UK 2002
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H EMOXH TOY TPOMO
¥TO ONOMA
THE ANEAEYOEPQXHE

THE AGE OF TERROR PART I:
IN THE NAME OF LIBERATION

To mpwto péPOg aumig MG Oelpag pe BEpa my oTopia TG alyxpovng
Tpopokpartiag e&etdlel m xprion Mg TPOLOKPATiag and
eBvikoaneAeuBepwikd kvijpata o€ didpopa onpeia mg Mg. H atyxpovn
€Mox1| MG Tpopokpatiag dpxloe 1o 1946 pe m BopploTikr eniBeon oto
Eevodoyeio King David mg lepouoaAry and mv opdda Ipykouv Tou
Mevayép Mneykiv. Ané 1o loparA, n tawia pag ta§detel om Mahawia,
omv AAyepia, o Nota Agpikr kat, T€Aog, omv IpAavdia. Z1o TéAog

G tawiag, o Apxteriokoriog Ntéapovt Toutou pdg Bupilet 0Tt i) elprvn Kat
1 aogdAela dev propouv nmote va emuteuyBolv and mv kavvr eveg Grhou.

A
.
.

In the first part of this series on the history of modern terrorism, we look at
the use of terror by national liberation movements around the world. The
modern age of terror began in 1946 with the bombing of the King David hotel
in Jerusalem by Menachem Begin’s Irgun group. From Israel, the film takes
us to Malaya, Algiers, South Africa and, finally, to Ireland. Concluding the
program, Archbishop Desmond Tutu reminds us that peace and security are
never achieved from the barrel of a gun.

ZIknvoBeoia-Zevapio / Direction-Screenplay: Jon Blair. ®wroypagia / Cinema-
tography: Sam Montague. MovraZ / Editing: Matthew Briggs. "Hxo / Sound:
Lucy Pickering. Mouoikrj / Music: Evelyn Glennie, Greg Malcangi. Agnynriig /
Narrator: Tim Pigott-Smith. Nopaywydg Zeipdg / Series Producer: Jon Blair,
Mopoywyr / Production: 38M Television, 63 Gee Street, London, UK, A. / tel.:
+44 20 7251 2512, fax: +44 20 7251 2514, e-mail: sam@duboce.net
dharding@3bmitv.co.uk www.3bmtv.co.uk Video “Eyxpwyo / Colour 47"

OIAMOTPA®IA / FILMOGRAPHY
1982 Schindler: The Documentary 1987 Do You Mean There Are Still Real
Cowboys? 1995 Anne Frank Remembered 2002 The Age of Terror: In the Name
of Liberation, In the Name of the State

Moyxodopo Experdheuon / World Sales: Louise Rosen Ltd., 100 Winchester St.,
Brookline, MA 02446 3735, USA, . / tel.: +1 617 730 8430, fax; +1 617 730
8131, e-mail: LRosenLtd@aol com www.louiserosenitd.com

M. BPETANIA / UK 2002

H EMOXH TOY TPOMOY:
2TO ONOMA
THL ENMANALTAZHL

THE AGE OF TERROR PART II:
IN THE NAME OF THE REVOLUTION

H tawia aut) e&epeuvd To xwpo ™G WE0AOYIKIG TPOHOKpaTiag,
akohouBwvrag mv eEEAEN TwV «EpUBPWV» TPOHOKPATIKWYV OpAdwv and
mv npwm epedvion Toug omv KooBa, m dekaetia tou '50, péxpt g
eupwnaikég ekpdvaelg Toug (ot EpuBpég Taglapxieg omv Itakia kat

n ®pdgla Kokkvog Ztpatdg om Meppavia). m ouvéxela, ) tawvia egetalet
v kKAnpovopud tou Toe M'kepdpa ot Notia Apepikr, Eekivaviag

pe 1o dwrewvé Movorndtt Tou Mepou kat kataAyovrag otov ‘Evomio
Enavaotatké Ztpaté mg KohopBiag. Z1o 1€A0G, MPOKUTTTEL 6T

0L EMAVACTATIKEG TPOHOKPATIKEG OPADES OTIaVIWG KATAKTOUV TOUG OTAX0US
TOUG Kal ouxva KataArjyouv va OKOTWVOuV Toug avBpwmnoug

TIoU oKOTeuav v’ aneAeuBepwaouy.

This film explores the realm of ideological terrorism, tracing the evolution of
“red” terror groups from their emergence in Cuba in the 1950s through their
European incarnations (the Red Brigades in Italy and the Red Army Faction in
Germany). The film then follows up Che Guevara's legacy in South America,
starting with the Shining Path in Peru before moving on the Armed
Revolutionary Army of Colombia. In the end, it appears that revolutionary
terror groups seldom achieve their goals and often end up killing the people
they intended to liberate.

IknvoBeoio-Zevapio / Direction-Screenplay: Polly Williams. ®wroypagia / Cine-
matography: Douglas Harlington, Guillermo Galdos. MovraZ / Editing: Peter
Norrey. "Hxog / Sound: Anthony Burke. Mouaixij / Music: Evelyn Glennie, Greg
Malcangi. Apnynrig / Narrator: Tim Pigott-Smith. Napaywydg Zeipdg / Series
Producer: Jon Blair. Mapaywyds / Producer: Dominic Streatfeild-James.
Mopaywyr / Production: 38M Television, 63 Gee Street, London, UK, ™A. / tel.:
+44 20 7251 2512, fax: +44 20 7251 2514, e-mail: sam@duboce.net
dharding@3bmtv.co.uk www.3bmiv.co.uk Video "Eyxpwyo / Colour 47

OIAMOrPA®IA / FILMOGRAPHY
092 The Age of Terror: In the Name of the Revolution

Nayxéowia ExperaArevon / World Sales: Louise Rosen Ltd., 100 Winchester St.,
Brookline, MA 02446 3735, USA, ™A, / tel.: +1 617 730 8430, fax: +1 617 730
8131, e-mail: LRosenLtd@aol.com www.louiserosenitd.com
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H ENMOXH TOY TPOMOY:
¥TO ONOMA TOY OEOY

THE AGE OF TERROR PART lII:
IN THE NAME GOD

To tpito pépog G oelpdq kataypdget mv Avodo TWV TIO TPOHAKTIKWY Kat
QKABEKTWV TPOHOKPATIKWY OpAdwvY 0TV LoTopia ™G avBpwndmrag: Twv
BpPNOKEUTIKWY TPOUOKPATWY. AN TOUG TIVEUHATIKOUG NYETES TWV
BpNOKEUTIKWV TPOLOKPATIKWV 0pYavWOEWV Xapdg kat XeJuroAd pexpt Tov
Téwg MpwBunoupye Tou lopanA, Netavidyou, oL CUPHETEXOVTES
anokaAdrTouv g 1 Kaxn yia m yn om Méon Avatolr €xel eEehyBei 0
€vav lep6 MoAepo, mou aneei va katarovrioet 0AdkANpo Tov mavijm. H
Tawia apyilet pe mv tautdypovn aeponelpareia rou €ywve omv lopdavia
Tov Zerrépppto Tou 1970 o€ 4 erupatikd agpormhdva SUTIK@Y XwPWV, Kat
TeAewveL Pe v eniBeon Twv pavatik@v IoAapoT@v evavtiov Twv HMA 10
Zemrépppio Tou 2001...

In the Name of God charts the rise of the most frightening and unstoppable
terror groups in history: the religious terrorists. Contributors ranging from the
spiritual leaders of religious terrorist groups Hamas and Hezbollah to former
Prime Minister Netanyahu of Israel, reveal how terrorist atrocities by both
Jewish and Islamic extremists over the past three decades have transformed
the battle for land in the Middle East into a Holy War which threatens to
engulf the world. The film begins with the simultaneous hijacking of four
Western passenger airlines in Jordan in September 1970, and ends with the
attack by Islamic radicals on the U.S. in September 2001...

IxnvoBeoia-Zevapio / Direction-Screenplay: Daniel Kom. ®wroypagia / Cine-
matography: Nigel Meakin, Tony Poole. MovraZ / Editing: Paul Rapley. "Hxog /
Sound: John Pritchard, Simon Parmenter. Mouaikrj / Music: Evelyn Glennie, Greg
Malcangi. Agnynrrig / Narrator: Tim Pigott-Smith. NMapaywydg Zeipdg / Series
Producer: Jon Blair. Napaywyds / Producer: Charlie Hawes. Mapaywys /
Production: 38M Television, 63 Gee Street, London, UK, TA. / tel.: +44 20 7251
2512, fax: +44 20 7251 2514, e-mail: sam@duboce.net dharding@3bmtv.co.uk
www.3bmiv.co.uk Video ‘Eyxpwuo / Colour 47"

OIAMOrPA®IA / FILMOGRAPHY
2002 The Age of Terror: In the Name of God

MNayxdopia ExperdAAeuon / World Sales: Louise Rosen Ltd., 100 Winchester St.,
Brookline, MA 02446 3735, USA, ™A. / tel.: +1 617 730 8430, fax: +1 617 730
8131, e-mall: LRosenLtd@aol.com www.louiserosenitd.com
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H ENMOXH TOY TPOMOY: v
2TO ONOMA
TOY KPATOYL

THE AGE OF TERROR PART IV:
IN THE NAME OF THE STATE

H duvapel o erukivduvn Tpopokpartia ar’ 6Aeg eivat 1) TpopoKpatia nou
xalpet mg uroaTpiEng Tou kpatoug. To 6TL 1) TpopoKpatia unooTmpiletat
and xwpeg 6nwg n ABun, to Ipdv kat 1o Ipdk, eivat kowwg anodekTd,
undpyouv OpKS Kat dnUOoKPATIKES XWPES TOU OUXVA OTPEPOVTal 08
TPOHOKPATIKEG HEBGAOUG Yia va KATamoAeproouv Toug £x6poUg TouG.

H tawia anokahdrtel To BaBué otov ornoio ot HMA otmpigav Toug Kévipag
om Nikapdyoua. Mia GAAn Aeupa ™G KPATIKTG TPOPOKpatiag agopd otov
Bpdpiko MoAepo ata €An g dekaetiag Tou ‘70 Kat ot dekaetia Tou '80
omv Apyevivr. Tehewwvovtag, 1 tawvia Eavayupidet otypaia om Méon
Avarohn, kai o ouvéxela napabEtel Ta pabrpara mou propel va didaget
n Enoxn mg Tpopokpatiag atiq KuBepviaels, 0Toug TPOHOKPATES,

QA Kat 0’ epdg, Toug anmAoug MOAITES.

Potentially the most dangerous terror of all is the terror which is backed by
the full force of the state. While Iranian, Libyan, and Iragi sponsorship of
terror is now well accepted, it is less often said that democratic governments
have also been tempted to follow the same route against their enemies. The
film reveals the extent of American backing of the Contras in Nicaragua.
Another aspect of terrorism is illustrated by the terrible human tragedies
resulting from Argentina's Dirty War of the late '70s and '80s. In concluding,
the film briefly returns to the Middle East. Finally, we look at the lessons to be
learnt from the Age of Terror for governments, the terrorists, and us, ordinary
citizens.

IxnvoBeaia-Zevapio / Direction-Screenplay: Jon Blair. ®wroypagia / Cinemato-
graphy: Sam Montague. Movrd{ / Editing: Matthew Briggs. "Hxos / Sound: Lucy
Pickering. Mouokri / Music: Evelyn Glennie, Greg Malcangi. Agnyntris / Narrator:
Tim Pigott-Smith. Napaywyds Zeipds / Series Producer: Jon Blair. Mopaywyds /
Producer: Dominic Streatfeild-James. Napaywyri / Production: 38M Television, 63
Gee Street, London, UK, ™A. / tel.: +44 20 7251 2512, fax: +44 20 7251 2514,
e-mail: sam@duboce.net dharding@3bmtv.co.uk www.3bmtv.co.uk Video ‘Ey-
Xpwpo / Colour 47

OIAMOrPA®IA / FILMOGRAPHY

1982 Schindler: The Documentary 1987 Do You Mean There Are Still Real
Cowboys? 1995 Anne Frank Remembered 2002 The Age of Terror: In the Name of
Liberation, In the Name of the State

Nayxdopio ExperdAAeuan / World Sales: Louise Rosen Ltd., 100 Winchester St.,
Brookline, MA 02446 3735, USA, A. / tel.: +1 617 730 8430, fax: +1 617 730
8131, e-mail: LRosenLtd@aol.com www.louiserosenitd.com a|


mailto:sam@duboce.net
mailto:dharding@3bmtv.co.uk
http://www.3bmtv.co.uk
mailto:LRosenLtd@aol.com
http://www.louiserosenltd.com
mailto:sam@duboce.net
mailto:dharding@3bmtv.co.uk
http://www.3bmtv.co
mailto:LRosenLtd@aol.com
http://www.louiserosenltd.com

.

pizndwordods

72

H ZOQH MOY
LTIX EPYOPEX TAZIAPXIEX
MY LIFE WITH THE RED BRIGADES

Aviike omv nyeoia Twv EpuBpwv Ta&apxidyv, ouppeteixe omy anaywyr Tou Akvto Mdépo,
KatmyopriBnke yia 250 agiomowveg NPageg (ex twv oroiwv 17 moATkeS doAopovieg kat 30 anomnelpeg
Bohogoviag), oudénote petavonae yia m dpdon tou 010 « Evortho Koppa». 0 dpavto€oko Miraovt
Karadikaomke o€ Wwopla kaBewpEn. Zripepa, 23 akpiPwS xpovia HETA T OUAANYT TOU KL EVM) QvapEveTal
va oulnmeel n aimon arnouAdkiarig Tou, o Mirodvi HAG, petagu GAwv, yia Toug AGyoug rou odrynoav
QuTov ki ekatovtddeg GAAoug veéoug T dekaetia Tou ‘70 o€ akpaieg MOAITIKES EMAOYES” TOUG TPWNV
OuVTPOQOUG TOU TIOU peTavenoav: Tig oxEoelg mq trakikng Aplotepdq pe g Epubpég Takapxieg mv
nBr evog Tpopokpdm® ahAd Kat yia m 17N kat m diebvry Tpopokpatia. Ma tov Mirgdvt pAoUV akoun
nipwnv EpuBpota&lapyiteg kat ouvadeAgoi Tou dnpoaioypdgol.

He belonged to the leadership of the Red Brigades, he participated in the abduction of Aldo Moro, he was
charged with 250 criminal acts (17 of which were political assassinations and 30 attempted murders), but
he never regretted his action in the “Armed Party”. Francesco Picioni was sentenced to life imprisonment.
Today, 23 years after his arrest and while his early release is about to be considered, Picioni talks, among
other things, about the reasons that led him, as well as hundreds of other young people, during the
seventies, to extreme political actions; his former accomplices who have repented; the link between the
Italian Left and the Red Brigades; the morality of a terrorist; but also about the “November 17" group and
international terrorism. Former members of the Red Brigades and his former journalist colleagues also talk
about Francesco Picioni.

ZIxnvoBeoia / Direction: BaofAng Karaikng / Vassilis Katsikis. Zevapio / Screenplay: Naulog Nepdvidng / Pavios
Nerantzis. ®wroypagia / Cinematography: BaoiAng Katoikng / Vassilis Katsikis. Movra / Editing: KAeitog Ku-
prak(@ng / Kiitos Kyriakidis. "Hxog / Sound: OAupnia Atapavronoulou / Olymbia Diamantopoulou. Mapaywyds /
Producer: Ndvog Mpnyopiddng / Panos Grigoriadis. Mapaywyrj / Production: ET3. Video ‘Eyxpwpo / Colour 57"

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1997 0 xapBouvidpn / The Coal-maker 2002 O yiog pag o Kdpho / Our Son, Carlo Giuliani, H a8¢am meupd
e Agpodimg / The Dark Side of “Aphrodite” 2003 H {wr pou atiq EpuBpéq TaEwapxies / My Life with the Red
Brigades

Noyxdopio ExperhAevon / World Sales: 13, Antd Apavatidou, Turfua NwAnoewy / Leto Amanatidou, Sales
Dept., Ayyehdkn 2 / 2 Angelaki St 546 36 Becoahovikn / Thessaloniki, mA. / tel.: +30 2310 299 508, fax: +30
2310 299 551, e-mail: spa_dep@ert3.gr

BaoiAng
Katoikng
Vassilis Katsikis

EAAAAA
Greece 2003



ITIFMA
STIGMA

To vrokavtép Zriyua kataypdgel g avidpacels kat m oBepr Kowwvikr povagid kat arnopévaon
TWV OUYYEV@V TV BupdTwv TpopoKpatik@y evepyelwv oty EAAGda. Eival, ot eploodtepol, HEAD
ToU OUAGYOU «(0g edw», Tou Biwoav yia xpovia €vav IBIGTUMO KOWVWVIKG patalopd,  oxedov mnpn
anoowrmon Tou dikou Toug dpduarog. AkGpa kat 1) anokdAuyn ™G 17N dev anavid ata moAAd Kat
aywviddn epwtipata mou BETouv £ o1 ouyyevelg, and To Zerrépppio Tou 2001 pEXpL Kat PETd TIg
OuAAYeLg Tou 2000, yia mv apgiBupn atdon g kowvwviag anévavtl Toug.

Stigma is a documentary about the relatives of victims of terrorist acts in Greece and their perception of
public opinion as ambivalent toward the Greek terrorist ideology. The film follows the creation of their
support group before, during and after the unfolding drama of the capture of the “November 17” terrorist
group which took place from October 2001 to November 2002. This is not the story of terrorism in Greece
but of the way in which this particular group tried to deal with profound and unwarranted shame. For 27
years, many Greeks referred to the “November 17” murderers as “executioners” and tolerated the political
justifications for these murders offered by the group in its numerous proclamations. The film reveals the
internalised sense of guilt that the relatives have to cope with, a reality that reflects a form of social racism
on the part of Greek society.

Apalia Zénou
Amalia Zepou

EANAAA
Greece 2003
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ITOYX AABYPINOOYL
THX TPOMOKPATIAX
IN THE LABYRINTHS OF TERRORISM

Mia KowwvIKI} Kat TIOALTIKT) Tapouaiaon Tou Gawvopevou me Tpopokpatiag omy ftakia. Mouv
TIPOOWIKGTTESG ar’ GA0 TO MOATIKG PATHA NG YEITOVIKTS XWPAg, kabwg kat BUpAaTa TPOHOKPATIKWY
enBEoewY, evw EexwpLoTo evdlagépov napouatalouv ot «e§opoAoYNOEI» peAWY Twv EpuBpwv
Ta&apxiwv, mg Npamg Mpappng kat AAAwv opddwv mou dpoucav mapdAAnAa fj aviaywvioTika petagu
T10ug. TiToug WBNOE oo avidptiko moAewv; Eppévouv am Bia; Mwg kpivouv onpepa m dohoovia
Mdpo; Avagopd Yivetal eniong 0To 0wPPOVIOTIKG GUOTNIA MOU EXEL OKOTIO TV KOWWVIKT) ENavEVTagn
ekelvwv mou katadikaomxav oe noAUYpOveS MoWvES yia m dpdom toug. H tawia yupiomke o 1990
omv Itakia, pe agoppr ™ doAogovia Tou Bouheutn Mavkou Mrakoyidvvn ané m 17N. Zmv apxikr Tou
Hopgr} To VToKiavép amoteholvtay and 5 tplavtdAernta eneloodia, ahhd neplopiomke xpovikd ota 70
AEmta yia 1ig avaykeg tou deoTiBAA, Orou npoBAAAETaL yia TP @opd.

A social and political portrait of the phenomenon of terrorism in Italy. Leading palitical figures are
interviewed, as well as survivors of terrorist attacks. The film also talks to members of the Red Brigades,
the Front Line, and other groups which acted in parallel with each other or as rivals. What led them to
become urban guerillas? Do they still believe in violence? How do they judge Aldo Moro’s murder today?
Reference is also made to the penal system which aims at the social rehabilitation of those who were
sentenced to many years in prison for their activity. The film was made in ltaly, in 1990, following the
murder of Member of Parliament Pavlos Bakoyannis by the November 17 group.

ZxknvoBeoia / Direction: Kootag Bdkkag / Costas Vakkas. Zevdpio / Screenplay: Navayiwmg Bevapdog /
Panayotis Venardos. ®wroypagia / Cinematography: Gianfranco Majoletti. MovraZ / Editing: Mdvva ZnuponotAou
/ Yanna Spyropoulou. "Hyos / Sound: Maurizio Argienteri. Napaywyr| / Production: EPT AE. / ERT S.A. Video ‘Eyxpwpo
/ Colour 70

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

Avédhuon evog nokéyou / Analysis of a War, Awoviolog ZoAwydg, 0 mommig me enavdoraang / Dionysios
Solomos: Foet of the Revolution, H eMnvikj naidela omv KwvatavrivoinoAn / Greek Education in Constantinople,
Z1oug AapupvBoug ™G Tpopokpariag / In the Labyrinths of Terrorism

Noyxdopia ExperdAreuon / World Sales: EPT AE. / ERT S.A, Mawng KoAag, Tunua NwAoew / Yannis Kollias,
Sales Dept., Aewg. Meooyelwv 402 / 402 Messoghion Ave., 153 42 Ayla Mapaokeur| / Aghia Paraskevi,
./ tel.: +30 210 608 0390, fax: +30 210 639 0652, e-mail: nkarra@ert.gr

Kwotag Bakkag
Costas Vakkas

EANAAA
Greece 1990


mailto:nkarra@ert.gr

MAOGHMATA KINHMATOIPA®OY:
ANMOKQAIKOIMOIQONTAXZ TON KOXMO MAX
OO0AQPOX AITEAOINOYAOL

CINEMA LESSONS: DECODING OUR WORLD
THEO ANGELOPOULOS
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I'EPMANIA / Germany 2001

H ZIQMNH TQN OEQN
THE SILENCE OF THE GODS
DAS SCHWEIGEN DER GOETTER

To moptp€To autd Tou B6dwpou AyyeAdrouhou yupiomke ané 1o
YEPHAVIKO KavaAt ZDF pe v eukaipia g anovoprg otov AyyeAGmouo
aro tov Meppaviké KaBohkd ZUAoYo BpaBeid yia 10 ouvoAlkG Tou €pyo.
AkohouBwvtag m {wn Tou ané mv natdikr Tou nAia pExpt Ta kaBoploTika
Xpovia ato MNapio, oTa 1€An MG dekaetiag Tou '60, ki and kel miow maAL
omv EAGda, n Tawvia agrivet Tov Ayyehdmouho va pikijoel pe ta dika Tou
AGyla Kat TG BIKEG TOU EIKOVES, XPNOLLOTOIOVTAS OKNVES and TIG Tawvies
TOU Kal TIPOOWIKES GWTOYPAPIES YL Va EIKOVOYPAPrOEL T PIA0COPIA,
MV QLOBNTIKT KaL TIG OKEYELS TOU YL TOV KIVIATOYPAO.

A portrait of Theo Angelopoulos made by Germany’s ZDF television network
on the occasion of his receiving the Art and Culture Award from the German
Catholic Society in November 2001 for his life work. Tracing his life from his
childhood, through the defining years of the late sixties in Paris and back

to Greece, the film allows Angelopoulos to speak through his own words
and pictures, using film footage and personal photographs to illustrate his
philosophy, his aesthetics and his thoughts about cinema.

ZIxknvoBeoio / Direction: Gerald Koll. Zevdpio / Screenplay: Gerald Koll. ®wro-
ypogio / Cinematography: Klaus Medrow. MovrdZ / Editing: Sylvia Lauer.
Mapoywyr / Production: ZDF 1 3 SAT. Video 'Eyxpwpo / Colour 38"

OIAMOrPA®IA / FILMOGRAPY
1998 Among Gauchos 2000 Dangerous Attractions 2001 An Oddity in the Orient
2001 The Silence of the Gods ~ Portrait of Theo Angelopoulos

Naykdopa ExperdAhevon / World Sales: zOF 1 3 SAT, 2DF-Str 1, 55100 Mainz,
Germany, mA. / tei.: +49 6131 706 354.

TAAAIA / France 2003

H ENIXTPO®H
TOY KOXMOY
THE RETURN OF THE WORLD
LERETOUR DUMONDE

«And Tov lavoudpio Tou 2002 €wg tov Anpikio Tou 2003, 0 B6dwpog
Ayyehomnoulog yupioe mv TptAoyia — To AiBddt mou dakpudet, T0 MPWIo
HEPOG evag xpovikol ™G lotopiag g EAAGdag Tou 200U aidva, WBWHEVNS
péoa and m poipa pag yuvaikag. To xewwva tou 2003, mrjyape om
Oeooalovikn yia va ouvavirooupe To dnuioupyo eni To €pyov.

Aev nipoonadrioape va kdvoupe €va making of, aAAG va EavaculhdBoupe
£vav Tpomo Kvnparoypdenong Kat va kKataAGBoupe Le ToLo Tporno

0 Kwnuatoypdeog pag HIAGeL yia Tov KGopo.»

“From January 2002 to April 2003, Theo Angelopoulos made Trilogy — The
Weeping Meadow, the first part of a saga about the history of modermn
Greece told through the story of a woman. In the winter of 2003, we travelled
to Thessaloniki and met with the filmmaker at work. Our intention was not to
film a making of, but rather to recapture a way of filming and to understand
how cinema talks to us about the world.”

ZIxnvoBeoio-Zevdpio / Direction-Screenplay: Jean Breschand. ®wroypagia /
Cinematography: Carlos Alvarez. Movrag / Editing: Benedicte Mallet. 'Hyog /
Sound: Jean Breschand, Carlos Alvarez. Mouaixij / Music: Sylvain Kassap.
Mapaywyds / Producer: Serge Lalou. Mapaywyr / Production: Les mc‘u
Video ‘Eyxpwpo-Aanpdpaupo / Colour-B&W 52'

OIAMOTPA®IA / FILMOGRAPY

1991 Douze tableaux se Thérése Boucraut mmw !ll
Métropoltaines 1998 Une figure Florentine 1997 D'autre part 2001 Incommus au -
bataillon 2001 Je vous suis par la présente 2003 Le retour du monde lﬂm
animaux ont aussi une histoire

mvummnmrmmmmmummrm ‘
Paris, France, TA. / tel.: +33 1 4452 2323, fax: +33 1 4452 2324, ;
e-mail: fanny.burdino@Iesfilmsdici.fr


mailto:burdino@lesfilmsdici.fr

TOYPKIA / Turkey 2003

TO BAEMMA
TOY ©0AQPOY
THEO'S GAZE

THEO’ NUN BAKISI

H tawia npoomnaBel va ouvBEael Evav mipdroyo ata Anavta Tou B6dwpou
Ayyehdrnouhou, o oroiog, oav alyxpovog Ounpog, apnyeltal oTopies yia
olyxpovoug Ayapépvoves, Tnhepdyoug kat 0duooeig, and my mpam PEXpL
KatL mv ro npéogatm tawia tou, Bupilovtdg pag 6t n lotopia dev eivat
vekpr anwg, €xel dpet Evav unvako. Maipvovrag Toug Baupaadtég Tou oe
11 oUvropa ta&idla péoa and 1§ MoOAUWPES Tawieg Tou AyyeAdnoulou, n
Tawia nepiéxel eniong ouvevieugelg He To ouyypapea Métpo Mdapkapn, 1o
oevaploypdgo Tovivo Mkouépa, To dieuBuvtn pwrtoypagiag MNwpyo
Appavim, aAAG kat pe Tov (1o Tov AyyeAGmouAo.

The film is an attempt to compose a preface to the complete works of Theo
Angelopoulos who, like a contemporary Homer, has told the tale of
Agamemnons, Oresteses and Ulysseses of our time, starting with his very
first team up to his last, and who has constantly reminded us that history is
not dead, but only taking a nap. Taking enthusiasts on 11 short trips through
Angelopoulos’ long films, the film also features interviews with, among
others, author Petros Markaris, screenwriter Tonino Guerra, cinematographer
Yorgos Arvanitis, and Angelopoulos himself.

m&mmw hlnlluulrr Emel Celebi, Necati
162. ®wroypugia / Cinematography: Anastasia Christoforidou, Necati

lana Navaro. Movre / Eitin: Ugr Kufay. Mopayya / Production: 555
ammmmmm Video ‘Eyxpwpo / Colour 59°

mmm-wum
m&mmmm

EAANAAA / Greece 2004

sojnodojabup oayj

TPIAOTIA -

ADIEPQMA XTO AIBAAI
roY AAKPYZEI

TRILOGY — A TRIBUTE

TO THE WEEPING MEADOW

0 @akdg Tou viokipavtep rou erupeAndnkav o Kootag Kwpaiog katn
Navdwpa Moupikn, napakoAouBel ta yupiopata tou €pyou Tou 6dwpou
Ayyehdrnioulou To AiBddt mou dakpudet, TG akpIBGTEPNG Taviag omv
LoTopia Tou EAAnvikoU Kivnuatoypdgou. Ta yupiopata Tou VIOKIHavTEp
€ywvav and tov Oktwppto tou 2001 £wg kat Tov lavoudpio Tou 2004. Méoa
anod pwa oepa ouvevietEewy, Ba akouooupe To dnuoupyd va
ekopoloyeital otov Kwota Kwpalo: «To owvepd eivat akopa yia toug
avepwroug Tou, 0" autr v ayapn enoxn me mMAeOpaang, 0 MUPETA,

10 Qipa Kat T OVEpo».

This documentary by Costas Koveos and Pandora Mouriki follows the filming
of Theo Angelopoulos’ The Weeping Meadow, the most expensive
production in the history of Greek cinema. The documentary was made from
October 2001 to January 2004. From within a series of interviews, we will
hear the filmmaker tell Costas Koveos: “For the people who love it, and in
this ungainly era of television, cinema is still a fever, a lifeblood, a dream.”

Ixnvobeoia / Direction: Mavdapa Moupixn / Pandora Mouriki. Zevapio / Screen-

Nawng Kouit{dyhou / Yannis Kouitzoglou. Mapaywyr / Production: EPT AE. /m
SA. Video ‘Eyxpwpo / Colour 46"

EMIAEKTIKH OIAMOTPA®IA / SELECTED FILMOGRAPHY

Xépuav Mm\aout, kataypagh oupBaviog nou evioxUer T eAnida / Hermann Blaut,
recording of an Event which Strengthens Hope, MixdAng Apgapds - to Tagidi /
Mihalis Arfaras - The Joumey 2004 Tpioyia — Apiépwpa 010 Aiadi nou daxpudet

Nayxéopia ExperdAAcuon / World Sales: EPT AE. / ERT SA., Ndwng Kokhiag,
Tuhpa NwAfoewv / Yannis Kollias, Sales Dept., Aewg. Meooyeiwv 402 / 402
Messoghion Ave., 153 42 Ayia Napaokeur / Aghia Paraskevi, mA. / tel.: +30 210
608 0390, fax: +30 210 639 0652, e-mail: nkara@ert.gr 77
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IZMANIA / Spain 2004

ENA BAEMMA XTO

AIBAAI T10Y AAKPYZEI
A GAZE AT THE WEEPING
MEADOWY UNA MIRADA SOBRE

EL PRADO QUE LLORA

KaBwg ta xvapia tou napehBoviog mg EANGAAG aprivouv, o AyyeAdmouAog
Eavayrilel, om Bépea EXAGDa, HUo KowvomTeg mou Ba anoteA€éoouv
TekUpLo yia To mépaopa mg lotopiag ané mv EAAGSa Tov 206 awwva.
ZeKIVWVTag ané v nPoEToIpacia Kat ta yupiopara me tawviag tou
Ayyehdriouhou To AiBddt mou dakpulet, To VIOKIHAVTEP autd BEREL va
0KLaYPaPrioeL TO MOPTPETO Tou dnptoupyou, kat napdAAnAa va egepeuviioet
TIG KOWVOTNTES QUTEG, TV LOTOPIa KAl TOUG KATO{KOUG TOUG.

As the footprints of Greece’s past fade away, Angelopoulos reconstructs, in
Northern Greece, two communities which will attest to the passage of
History through Greece in the 20th century. Taking as its starting point the
preparation and shooting of Angelopoulos’ film The Weeping Meadow, this
documentary seeks to be a diary in images, at once sketching a portrait of
the director and exploring these communities, their history and their people.

IxnvoBeoio-Zevapio / Direction-Screenplay: Pere Alberd. Keipeva-Agrynon /
Texts-Narration: Pere Alberd. ®wroypagio / Cinematography: Pere Alberd. Ma-
paywyds / Producer: Manu Balaguer. Mapaywys / Production: La cofradia. Video
“Eyxpwpo / Colour 46

OIAMOrPA®IA / FILMOGRAPHY

1985 Neuschwanstein 1986 Antigona o La Lloanga del Fang 1987 La venjaca
dels jacints 2000-2004 Oliete, un pefueblo de otra Espafia 2001-2004 Una
mirada sobre El prado que llora

Noykdopio ExperdAAeuon / World Sales: La confradia, C/Marti 57 bajos,
Barcelona 08024, Spain, mA. / tel.: +93 284 8936, e-mail: lacofradia@arrakis.es

ITAAIA / Italy 2004

ANTIOETA X TO NOTAMI
GOING UP THE RIVER —

A JOURNEY TOWARDS

THEO ANGELOPOLOS

RISALENDO IL FIUME - UN VIAGIO
INCONTRO A THEO ANGELOPOULOS

Mia pkpr opdda ltaA@v npoomabel va «ouldBer» Tov B6dwpo
Ayyehdnouho eni 1o €pyov, oTo MAATo ™G TeAeutaiag Tou Tawviag,

To AiBadt mou dakpudet. QaTéo0, N OUVAVINOT He To dnuoupyo Katn
ouvévieugn ouvéxela avapairovrat. Mapott, Gpwg, o AyyeAGmoulog
ano@elyel katd kamolo TPGmo va «kadpaploTei» 1 va deXTEl EpLTIOELS,

N €lova Tou avaduetal ane Ti§ agnyroelg Tou mapaywyou, Twv neonolwv
Kal Twv GAAWV ouveEpYatwy.

A small group of Italians attempts to catch Theo Angelopoulos at work, on
the set of his latest film, 7The Weeping Meadow. However, the meeting and
the interview with the filmmaker are constantly being postponed. But despite
the fact that Angelopoulos avoids being “framed” or “interrogated”, his
profile merges from the stories told about him by the producer, the actors,
and other people working on the set.

ZIknvoBeoin / Direction: Carmelo Nicotra. Zevapio / Screenplay: Carmelo Nicotra,
Myrice Tansini. ®wroypagia / Cinematography: Angelo Strano. Movrag / Editing:
Raffaella Mastroiacovo. Mapaywyoi / Producers: Carmelo Nicotra, Myrice Tansini.
Video ‘Eyxpwyo / Colour 31"

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

Pitera near di luce, Salvatore Fiume. Il viaggio di un moderno argonauta, Da Kalkida
a Katana, Viaggio dentro | paessaggi dell'anima etnea 2004 Risalendo el fiume. Un
viaggio incontro a Theo Angelopoulos

Nayxdopia ExperdAAevon / World Sales: Carmelo Nicotra, Via Glovanni Vestri 38,
00151 Roma, Italy, mA. / tel.-fax: +39 06 534 9452,
e-mail: myricetans@yahoo.it nicotra.carmelo1 @Inwind.it


mailto:lacofradia@arrakis.es
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mailto:nicotra.carmelo1@inwind.it

_EMAAA / Greece 2003

FNATI AAKPYZEI
TO AIBAAI,

KYPIE AITEAOINOYAE;
WHY IS THE MEADOW WEEPING,
MR. ANGELOPOULOS?

H tawia anoteAel kataypagr kai napouaiaon PEPOUS TWV YUpPLOPATwY ™G
Tteheutaiag Tawiag tou O6dwpou Ayyehdrouou. Mapouaidlovratl mpopes

YUPLOPAT@Y, N ETOHACIA TWV OKNVIKWV Kal TOU MPoowrikol mg tawviag oe
onuavtika onpeia mg, KaBWS Kat TUHATa Mg tawiag mnou, TEAKA,

e ouunepthripBnkav. daivetal o Tpémog epyaciag Tou oknvoBE katd m
dldpkela Twv yuplopdtwy, n aAAnAenidpaot tou pe Toug nBomotoug,

T0UG KOUMAPOOUG Kal TO OUVEPYE(D TOU, KABWG Kat ot dUaKOA(ES

katd m dnuioupyia mg Tawiag.

The documentary chronicles the making of Theo Angelopoulos’ latest film.
Rehearsals for various scenes, the preparation of the sets and the film crew,
as well as parts of the film that were not included in the final cut are
presented. On the set footage reveals the filmmaker's work method, how he
interacts with the actors, extras and film crew, as well as the various
difficulties that occur during the making of the film.

IxnvoBeoia-Zevapio / Direction-Screenplay: Avaotaola Xpiotogopidou /
Anastasia Christoforidou. ®wroypagia / Cinematography: Av. Xpiotogopidou / A.
Christoforidou. Movt6l / Editing: Maeve Farias, Av. Xpiotogopidou / A. Christofo-
ridou. "Hxos / Sound: Anuritpng Towykpdkng / Dimitris Tsigrakis, BayyEAng ZéA-
xag / Vangelis Zelkas. Nopaywyds / Producer: Av. Xpiotoopidou / A. Christofori-
dou. Video ‘Eyxpwpo / Colour 52°

Nayxdopia ExperaAheuon / World Sales: Avaotacia Xpiatogop(Bou / Anastasia
Christoforidou, Ztpat@vog 2 / 2 Stratonos St., 546 33 Beooahovikn / Thessalo-
niki, A, / tel.: +30 2310 274 567, e-mail: film_fabric@yahoo

OIAMOrPA®IA / FILMOGRAPHY

1995 ‘Eva npéowno / A Face 1996 Mn pidre
nexwvoud / Don't Kiss Pekinese 1997 Kai o
okuAid pou YAUpouv v kapdid / And the Dogs
Lick My Heart 1998 Zgayeio, o pdpog 1 10
Tpoldv and mv ap) PEXPL T0 TEAOS / Slaughter-
house, the Fear or The Product from Beginning
to End 1999 Mdvo ot neBapévor yvwpilouv 10
Burghausen / Only the Dead Know Burghausen
2004 Marti Saxpudet To MiBadt, kipie Ayyerd-
noule; / Why Is the Meadow Weeping, Mr.
Angelopoulos?

sojnodojabun oayj
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MAOHMATA KINHMATOIPA®OY:
ATNMOKQAIKOMOIQNTAL TON KOXMO MAL

AMIAL KIAPOXTAMI
CINEMA LESSONS: DECODING OUR WORLD

ABBAS KIAROSTAMI




IPAN / Iran 1993

ENA TAZIAI XTH XQPA
TOY TAZIAIQTH

A JOURNEY TO THE LAND

OF THE TRAVELLER

SAFARI BEH DIAR-E MOSAFER

Tnv dvoign tou 1993, 20 xpdvia petd To yuplopa tou 7aéidiwm, o Apndg
Kiapootdu Eavaouvavtiétar pe tov Xaodv Ntapapri, 1o nadaxi mou
npwraywviotouoe omv tawia. 0 yiog tou Kiapootaut, Mraydv, katéypaye
0e QAU TV enavaouvdeat) Toug, oy ornoia ouppeteixav o tote Bonbag
1ou Kiapootdp, T{apdp Mavaxi, Kt 0 oknvoBEMG vIoKHavTEP Xouadvyk
koApakdvi. O Ntapayni EavapAénel my tawia kat pthdet atov Kiapootdy
Y1a 10 NWG VIWOEL

In the fall of 1993, 20 years after shooting 7he Traveller, Abbas Kiarostami
once again meets Hassan Darabi, the child star of the film. Abbas
Kiarostami's son, Bahman, filmed their reunion, in which Jafar Panahi,
who was Kiarostami's assistant, and documentary filmmaker Housang
Golmakani also participate. Darabi watches the film again and tells
Kiarostami how it feels.

ZxnvoBeoia / Direction: Bahman Kiarostami. ®wroypogia / Cinematography:
Bahman Kiarostami, Kauch Golestan. Movra / Editing: Bahman Kiarostami.
Napoywyoi / Producers: Abbas & Bahman Kiarostami. Video ‘Eyxpwyo / Colour 28"

MNayxdopa ExperdAhevon / World Sales: Mohammad Atebbai, Iranian
Independents, PO Box 15875-4769, Tehran, Iran, mA. / tel.: +98 912 319 8693,
fax: 98 21 227 1157, e-mail: atebbai@intelimet.net

TAAANIA / France 1994

isoaniy snqqo
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AMIAX KIAPOXTAMI:
AAHOEIEX KAI ONEIPA
ABBAS KIAROSTAMI:

TRUTHS AND DREAMS

ABBAS KIAROSTAMI: VERITES ET SONGES

‘Otav o Zav-Mep Apolév mmyaivel oTo Ipdv yia va yupioel 1o MopTpETo

Tou Aundg Kiapootdp, o \paveg oknvoBemg Tov mmyaivel pia BoAta

J€ TO QUTOKIVITO Tou. ZeKIvouv amd v Texepdv, Omou PEVEL O
Kiapootdy, kat neptmhaviovvral, otapatwviag o€ otabpoug dodiwv,
Bev{ivadika kat eotiatépla. Euppadrig kat EUNPoOTyopos, Kat popwvIag

T XAPaKMPLOTIKG Tou Yuahd nAiov, o Kiapootdut pindet yia m puBorihacia
KQL TO VIOKIJAvTEP, Yia TV aAriBela kat 1o Yépa.

When Jean-Pierre Limosin went to Iran to make the portrait of Abbas
Kiarostami, the Iranian filmmaker took him for a ride in his car. They started
out in Tehran, where he lives, and drove, stopping at tollbooths, gas stations
and restaurants. Articulate and good-humored, in his trademark dark
glasses, Kiarostami talked about fiction and documentary films; truth and
lies.

ZxnvoBeoio / Direction: Jean-Pierre Limosin. Zevapio / Screenplay: Ramin
Jahanbegloo, Jean-Pierre Limosin. ®wroypagia / Cinematography: Jean-Marc
Fabre, Hassan Karimi. Movra{ / Editing: Gabrielle Marsal-Zubovic, Nadine
Tarbouriech, Soudabeh Abadi. "Hxos / Sound: Changiz Sayad, Hassan Zahedi.
Nopaywyrj / Production: Amip, La Sept Arte, INA. Video ‘Eyxpwpo / Colour 52

OIAMOTPA®IA / FILMOGRAPY

1983 Faux-fuyants 1985 Casting a Hérisson 1986 Gardien de la nuit 1989 L’autre
nuit 1989 Sport en scénes 1994 Abbas Kiarostami, vérités et songes 1995 Alain
Cavalier, sept chapitres cing jours 1996 Salif Keita, citizen ambassador 1997
Tokyo Eyes 1998 Un siécle d'ecrivains, Takeshi Kitano L'imprévisible, Voyages,
Voyages: Tokyo

Nayxodopa / World Sales: Doc&Co, 13 rue Portefoin, 75003 Paris,
France, mA. / tel.: +33 1 4277 5687, www.doc-co.com 81
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H NMPEMIEPA
TOY CLOSE UP

THE OPENING DAY OF CLOSE UP
IL GIORNO DE LA PRIMA DI CLOSE UP...

Mua oglpd and oTtyudtuna mpwv and myv npepépa mg tawiag Tou Aumag
Kiapootdp, Close Up, atov kinpatoypdo Nuovo Sacher. O Navi Mopétt
UG pe Toug Blavopel§ ™G Tawiag yla ™ dlagnuIoTIKY KataywpLon oTiq
eQnuepideg” aveBaivel oy Kapriva kat PG e ToV TEXVIKG TIPOBOANG
oupBouAelEL TOUG UNAAATIAOUG 0T TAWE(T Y@ TOV KAAUTEPO TPOTO

va MapouoLdoouy my tawvia ato Koo' kat ppovtilel woTe To prnap va eivat
£To10.

A series of moments before the first screening of Abbas Kiarostami's film
Close Up at the Nuovo Sacher Cinema. Nanni Moretti talks on the phone to
the film's distributor to confirm the ad in the newspapers; goes into the
screening booth to talk with the projectionist; advises the people at the ticket
counter on how best to present the film; and makes sure that the bar is
ready.

ZIxnvoBeoio / Direction: Nanni Moretti. Zevapio / Screenplay: Nanni Moretti.
O®wroypogio / Cinematography: ¢Iessnndro Pesci. Mapaywyr / Production:
Sacher Film. Video "Eyxpwpo / Colour 7

OIAMOrPA®IA / FILMOGRAPHY
1976 lo sono un autarchico 1978 Ecce Bombo 1981 Sogni d'oro 1984 Bianca
1985 La messa ¢ finita 1989 Palombella rossa 1990 La Cosa 1993 Caro Diario
1998 Aprile 2001 La stanza del figlio

Noykoopio Elu;rﬂum / World Sales: Sacher Film, Via Annia Faustina 25,
Rome 00153, Italy, mA. / tel.: +39 06 574 0483, fax: +39 06 574 0483,
e-mail: sacher flm@flashnet.it

TAAAIA - IPAN / France — Iran 1996

T

MAKPINO NAANO
XTO CLOSE UP
CLOSE UPLONG SHOT

H tawia eivat éva «kovtivé mhdvo» Tou Xoo£LY, TOU KEVIPIKOU Xapaktipa
omv tawia Tou Kuapoatdpt Close Up. Zmv tawvia Tou Kiapootdpt, o Xoogv
£avaglnoe Tiq MepMETELES TOU WG KATIOLOU TIOU KUKAOPOPEL UOBUGHEVOS
Tov oknvoBEm MaypaAundg. Zmv tawia aut), o Xooéiv, Adtpng

TOU KIVIpatoypdgou Kat Menelopévog 6Tt ) akiibela mg 08dvng eivat

Kat 1) mpaypatiki aAnela, agnyeital nwg n MaoTonposwnia Tou

ToU EQepe eQripepn 60&a, MOANOUG priehddeg, aAAG Kal apkeT
oupnaee.a...

The film is a close up of Hossein, the character in Kiarostami's film Close
Up. In Kiarostami's film, Hossein relived his real-life adventures as an
impostor who passed himself as the film director Makhmalbaf. In this
documentary, Hossein, an incurable movie fan who is convinced that screen
reality is true reality, tells us about his impersonation won him short-lived
fame, a great deal of trouble, and plenty of sympathy...

IxnvoBeaio-Zevapio / Direction-Screenplay: Mahmoud Chokrollahi & Moslem
Mansouri. ®wroypagia / Cinematography: Farzin Khosrowshahi. Movrag /
Editing: Nasrollah Sheibani. ‘Hyog / Sound: Bahman Heidari. Napaywyds /
Producer: Mahmoud Chokrollahi. Mapaywys / Production: Play Film. Video
‘Eyxpwpo / Colour 44’

Bpapeio / Awards: Edwn pvela / Special Mention: Cinema Giovanni Torino,
KaAUTepn Tawia dlaywviotikou / Best Competition Film: Encontros Internationais
de Cinema Documental, Lisbon. /

Naykdopia ExperaMeuon / World Sales: Play Film, 14 rue du Moulin Joly, 75011
Paris, France, \. / tel.: +33 1 4021 0990, fax: +33 1 4021 8884,
playfilm@playfilm.fr )
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mailto:playfilm@playfilm.fr

MPIN TOINYPIEMA
THE PROJECT
TARH

H tawia eivat €va orntiké oevapio mg tawviag tou Kiapootdpt

H yeuon tou kepaotou. Me Tov yio Tou, Mnapdv, va kpatdet m
Bteokauepa, o Aundag Kiapootdpt naiet tov npwtaywviotiké poAo

G peAAOVTIKTIG Tou Tawiag (mou Ba eppunveuoet o Xopaylolv Epadvr),
dokpalovrag ol TG H1GPopeS kataoTdoelg Kat rduc MPWTAYWVIOTES TOU.
Auto 10 «Tpo-YUpLopa», o Ba Aettoupyroet wg enpeio avapopds katd
 didpketa Tou kaBautd yupioparog, dev Egxwpilel and tov
Kimuatoypagiko peaAtopd tou Kiapootdut. To GAAo mieovékmud Tou
elval 611, xwpiq Eva yparé oevaplo, n Aoyokploia duokoAeuetal

va BydAel oupnepdopara.

The film is the visual screenplay for Kiarostami's film The Taste of Cherries.
Before a video camera held by his son, Bahman, Abbas Kiarostami acts out
the leading role in the film to come (to be played by Homayoun Ershad), thus
testing out his situations and protagonists. This “pre-shoot”, which will act
as a point of reference during the actual filming, is inseparable from
Kiarostami's cinema realism. Its other advantage is that the censor has
difficulty drawing any conclusions, since there is no written screenplay.

IxnvoBeoia / Direction: Abbas & Bahman Kiarostami. ®wroypagia /

Mmlv: Bahman Kiarostami. Movrag / Editing: Bahman Kiarostami.

“Hyos / : Bahman Kiarostami. Napaywyoi / Producers: Abbas & Bahman
- Kiarostami. Video "Eyxpwpo / Colour 28’

Noyxdopia ExperdAhevon / World Sales: Mohammad Atebbai, Iranian
 Independents, PO Box 15875-4769, Tehran, Iran, mA. / tel.: +98 912 319 8693,
fax: 98 21 227 1157, e-mail: atebbai@intelimet.net

HNA / USA 2001

EIZAIrQrH

LTON KIAPOXTAMI
KIAROSTAMI 101

2’ éva el0aywylko koAay, oknveg amno Tig Tawvieg Tou Aundg Kiapootayt
evaidooovral pe anoomdopara and pia ouvévteugr Tou, 6rou e&nyel
NG00 eXTIHA TIG NPELES TAIVIES TOU TOU ETUTPEMOUV va Talpvel kat kavevav
unvako eva Ti§ mapakoAouBel. Mia ouvtopn emokénmon me Bepatohoyiag
Kal G UQOAOYIKIG OUVENELAG TOU EPYOU Tou KiapoaTtdapt.

In an introductory collage, scenes from Abbas Kiarostami's films are intercut
with clips from an interview in which he expresses his appreciation for gentle
films which allow him to take a nap while watching them. A quick overview
of thematic concerns and stylistic consistencies in Kiarostami's work.

IxnvoBeoio / Direction: Jamsheed Akrami. ®wroypagia / Cinematography: Dan
Nocera. Movra / Editing: Jamsheed Akrami. ‘Hyog / Sound: Dan Nocera.
Napaywyds / Producer: Jamsheed Akrami. Video ‘Eyxpwyio / Colour 20

OIAMOrPA®IA / FILMOGRAPHY

1982 Once Upon a Time... 1984 Your Life in Your Hands 1986 Dreams Betrayed
1996 Many Things to Tell You 2000 Friendly Persuasion 2001 Kiarostami 101
2003 A Walk with Kiarostami

Nayxdopia ExperaAAevon / World Sales: Jam-Hi Productions, 2 Laird Place,
Cliffside Park, NJ 07010, USA, mA. / tel.-fax: +1 201 941 9395, e-mail:
akramij@wpunj.edu

§soinly soqqo
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ENAL MNMEPINATOX

ME TON KIAPOXTAMI
A WALK WITH KIAROSTAMI

0 1pavég kaBnynmg TZapoivr Apkdpt mou et ki epyadetat oTig HMA, maipvet
OUVEVTEUEN and Tov peyaho ipave oknvoBEm Apndg Kiapootaut mv wpa
Tou ekeivog anaBavarilet ta Tormia Tou MkéAouei mg IpAavdiag pe m
PWTOYPAPIKT] TOU pnxav). Autn i auBOpunT™ OUVEVTEUED, YUPLOKEVT OE
Bivteo, pag deixvel pia «E&w ar’ 1a d6vTia» Kal XIoUHOPLOTIKT) TAEUPa

Tou Kiapoatapt mou omaviwg £Xoupe del.

American-based film professor Jamsheed Akrami interviews the Iranian
master filmmaker Abbas Kiarostami as he is capturing the Irish landscapes
of Galway with his still camera on a rainy summer afternoon. This
spontaneous video interview offers a frank and funny view of Kiarostami
rarely seen before.



mailto:akramii@wpunj.edu

ADIEPOMA LTON XTEDAN lNAPA
A TRIBUTE TO STEFAN JARL
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MAX AENE
ATAIPIAXTOYL
THEY CALL US MISFITS
DOMKALLAR OSS MODS

Mpokettal ywa pa tawia orou to (610 10 «KolvoBoUAL0» Tou dpopou
Bpuppartilet m Burpiva Tou CUOTIAHATOG KOWVWVIKNG Tipdvolag. Mia tawia
YUpw and Toug pépnelous, Kévra kat ZT69e, PaivopeVIKG EUTUXIOHEVOUS
Kat E€yvolaotoug. Kuvnyouv kopitota, mivouv kat kanviouv xaois.
Awaokedalouv kopoideuovtag Toug undAAnAoug ypageinv kabwg
rmyaivouv o doueld Toug kdbe mpwi. MNiow, 6pwg, ané m xapoupevn
np6ooyr Toug Kapadokel pia oKOTEWT anewr). Av n mpwm oknvi

™G Tawiag eivat pa mavnyupiki eupopia, n TEAKT OKNvi) XaUnAGVEL

Tov Tévo. Mia epwtikr) oknvr} 30 deutepoAémtwy £ywve BEpa oudmong
0Tmv MAe6paoT Kat 1o padiopwvo, aAd, TEAK, 1) Tawvia de Aoyokpibnke,
Kat oL Araiptaotot Bynkav oTIG aiBoU0Eg HE TV apyIKT) TOUS LOPYT).

A film where the very parliament of the street smashes the display window of
the welfare state. A film about the rebels, Kenta and Stoffe, to all
appearances happy and carefree. They chase girls, drink and smoke hash.
And they amuse themselves by making fun of the white-collar workers on
their way to work in the morning. But behind their light-hearted fagade, there
lurks a dark threat. If the film's opening scene is a jubilant euphoria, the final
scene resonates in a minor key. A 30-second sex scene had some TV and
radio personalities in a twist, but the move to censor the film came to naught
and Misfits was released in its original version.

ZxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Jarl, Jan Lindgist. ®wro-
ypagio / Cinematography: Jan Lindquist. Movrdg / Editing: Jan Lindquist, Stefan
Jarl. "Hyog / Sound: Stefan Jarl. Movaikri / Music: Hawkey Frazén, Lea Riders.
Nopaywyr / Production: Svenska Filminstitutet, Jan Lindquist, Stefan Jarl. 35mm
Aompépaupo / BE&W 100"

OIAMOrPA®IA / FILMOGRAPY

(Tirhot ova ayyhid / English titles)

Jan Lindgvist: 1970 Bolivia after Che 1973 Tupamaros 1977 Agripino 1999
Time is a Dream .

Naykdopio Experdhrevon / World Sales: AB Svensk Filmindustri, SE-169 86
Stockholm, Sweden, TA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net

Z0YHAIA / Sweden 1979

MIA AZIOMNPEMNHX ZOQOH
A DECENT LIFE
ETT ANSTANDIGT LIV

‘Exouv mepdaet déka xpovia, Kt auté mou uroylactikate 0to TEA0G 100
Mag Aéve araiptaorous elval mpaypatikémra: 0 ZToge e YAITWOE.

2 didpkela Twv yuplopdtwv néBave and unepBoikr d6omn npwivng.

To mArfjypa riTav Bapu yia tov Ztégav lap, o omoiog yupile aut my Tawia
Kupiwg o€ pa npoomddeta va owaet m {wr Tou ZT69E. Av 10 Mag Aéve
araiptaotous ftav kabapd £va VIoKIavIEP e BENQ pa «akuBépvnm»
yevid, 10te 1o Mia a&ionperni {wij €ival 10 MOAUCUVBETO MOPTPETO

mg dlag aumg yevidg kad’ 0d6v MPog pia TPOHAKTIKT], OUAAOYIKT)
autokTovia, 6rou To 6rAo ivat pa aupyya yepdm npwivn.

It's been ten years, and what you suspected at the end of They Call Us
Misfits has become a reality: Stoffe didn't make it. During the filming of

A Decent Life he died of a heroin overdose. It was a hard blow for

Stefan Jarl, who had been making this film primarily to try to save Stoffe’s
life. If They Call Us Misfits was a straightforward documentary about

a generation adrift, then A Decent Life is a complex portrait of the same
generation on its way to frightening collective suicide, where the weapon
is a syringe full of heroin.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Stefan Jarl. ®wroypagio / Cinema-
tography: Per Kallberg, Staffan Lindquist, Roland Lundin. Movrag / Editing: Anette
Lykke Lundberg, Jan Persson, Pelle “Badis” Andersson. ‘Hxog / Sound: Stefan
Jarl. Mouoikrj / Music: Ulf Dageby, Kenneth Gustavsson, Eva Blondin, Gustav
Svensson. Mapaywyds / Producer: Stefan Jarl. Nopaywyr / Production: Jarl och
Lingvist Filmproduktion. 35mm “Eyxpwpo / Colour 102

Bpopeia / Awards: Silver Plaque: Chicago International Film Festival
Naykdopia ExperdAevon / World Sales: AB Svensk Filmindustri, SE-169 86

Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net
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Z0YHAIA / Sweden 1983

H EKAIKHXIH THX ®YXIHL
NATURE’'S REVENGE
NATURENS HAMND

H tawia aum) eivatn o aoupBiBacm oupBoAr Tou Ztépav Maph

010 {fmpa tou nepiBaihovtog, 6mou katayyEAAeTal o autékAnTog poAog
TOU aQvBpWIoU WG «ermotam» mg dUong kat kataypdpetal 1o Tt KAVEL

0 dvBpwriog ot ®Uom Kat T kavet i duon atov GvBpwro. Tnv Bla wpa,
NpOKELTaL yia pa padid mpoowruki Tawia, 6mou oKnvéS KaTaoTpoPw
Tou nepiBahovrog evaAhGooovtal pe oknvES 6rou epgaviletal o idlog

0 0knvoBEMG 0€ NAKIQ MEVTE ETWV.

This film is Stefan Jarl's most uncompromising contribution to the issue

of the environment. It denounces mankind’s self-assumed role as
groundskeeper and addresses what man is doing to nature and what nature
is doing to man. At the same time, it is a very personal film, where nature

footage is intercut with short film sequences of the director at the age of five.

IxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Jarl. ®wroypogia /

g : Per Kallberg. MovrdZ / Editing: Anette Lykke Lundberg. Hxog /
Sound: Stefan Jarl. Mouoiks / Music: UIf Dageby. Mapaywyr / Production: Stefan
Hm 35mm “Eyxpwyo / Colour 76

;mw-mnaummm SE-169 86
':’%Mm/u +46 8 680 3500, fax: +46 8 710 4422,

ZI0YHAIA / Sweden 1986

H AMEIAH
THREAT
HOTET / UHKADDUS

21 apxég Maiou 1986, o MNapA ta&(deye e 10 ouvepyeio Tou o
Aanwvia yia va kavel penepdl yia 1o KaAoi avBpwrot, Ty npwn Tou
peyahou prikoug tawia. To Toepvourih dev eixe MOAU kalpd rou eixe yivel,
Kat o MapA eykatéAewpe npoowptvd m puborniacia Tou yia va karaypayet
mv enidpacn mou efxe n péAuvon ar’ m padlevépyela navw oToug
Aanwveg. 0 mpwtdtunog tithog, Uhkaddu, ota Aanwvika onpaivet
«karandmon» kat 6yt «aner», Kat avagpepeTal mepLoooTeEPO oV
napapiaon mg Aanwvikig ocopiag mg {wrig, mapa om dnAnmpiaon
Twv Bookdtonwy kat Twv uddtvwv népwv. Mpdketrat yia mv teAeutaia
Tawia mou deixvel Toug Adrwveg va {ouv pe napadooiako Tpomno. Zipepa,
ot Adnwveg xwpilouv to xpdvo o€ mpo Kat petd ToepvopriA.

In early May 1986, Jarl and his crew travelled to Lapland to scout locations
for Good People, his fiction debut. Following on the heels of the Chernobyl
disaster, Jarl temporarily abandoned his fiction film in favour of filming the
effects of the radioactive fallout on the Lapp people. The original title,
Uhkaddus, in Lapp means “encroachment” rather than “threat”, and refers
more to the violation of the Lapp attitude towards life than to the poisoning of
their pastures and water. Threat/Uhkaddus was the last film to show Lapps
living in a traditional way. Lapp chronology is now thought of in terms of
before and after Chernobyl.

IxnvoBeoia-Eevdpio / Direction-Screenplay: Stefan Jarl. ®wroypagia / Cinema-
tography: Per Kallberg. MovrdZ / Editing: Anette Lykke Lundberg. "Hyog / Sound:
Stefan Jarl. Mouaixrj / Music: Ulf Dageby. Napaywyr / Production: Stefan Jarl
Filmproduktion, Filmfotograferna AB. 35mm “Eyxpwpo / Colour 72

BpoBeia / Awards: International Documentary Associations Award,
BpaBeio Kpmxav Kivnuatoypdgou Aog Avidehes / LA Critics Award

MNayxdopia ExperaAAcuon / World Sales: AB Svensk Filmindustri, SE-169 86
Stockholm, Sweden, ™. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net
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ZOYHAIA / Sweden 1989

O XPONOLXL
AEN EXEl ONOMA

TIME HAS NO HAME
TIDEN HAT INGET NAMN

Eprnve6pevn ané To Ugog Tou PEpmpavt, n Tawia kataypdget m {wr

Tou Téovtop kat Mg Aota ZBEvaov, evOS NAKIWPEVOU (EUYOUS aypOTAY,
QVTIMPOOWMEUTIKOU £VOQ eidoug mou Baivel mpog egagavian. Exoviag
urt’ 6y Tou To axoAto Tou Mitep OudTkivg, 6Tt Kavéva TAdvo

omv apepikavikr mAeépaon e dlapkel mdvw arno entd deuteporenta,
o l'ap\ anogdoloe va kavel pia tawvia 6rou kavéva mavo de dlapkel
Aydtepo and emtd deutepoAernta. GEpovTag Tov EPWVIKG UNGTITAO
«Mia oupBoAr oV avBpwroAoyKr Epeuvar, 1) Tawia Exel wg onpeio
agempiag mv npopAeyn Oti, alviopa, To va (el kat va epyaletal kaveig
o€ appovia pe m duom, Ba eivat mpdypa aveégikto. Mpdkettal yia éva
VTOKIHavTEP aTo omoio o MapA €xet uBavov meTixel Ta kaAutepa
anoteAEoNaTa € OXEaM TO00 HE TOV 1jY0 000 Kat e v EIKOvVa, Kat 10
0ro{o EXEl XapaKmPLOTEL WG «I) TOMOT ™G MPAYHATIKGTTAG».

Taking its stylistic inspiration from Rembrandt, the film captures the live of
an elderly farmer couple, Teodor and Asta Svensson, who are the last of their
breed. Inspired by Peter Watkins’ comment that no shot on American TV
lasts longer than seven seconds, Jarl decided to make a film where no shot
lasts less than seven seconds. The film is ironically subtitied “A Contribution
to Anthropological Research”, and is based on the premise that, soon, to live
and work in harmony with nature will no longer be possible. Time Has No
Name is probably the documentary in which Stefan Jarl has attained the
highest results with sound and photography. It has been described as “the
poetry of reality”.

ZxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Jarl. ®wroypagia / Cinema-
tography: Per Kallberg. Movral / Editing: Anette Lykke Lundberg. "Hxos / Sound:
Stefan Jarl. Mouoikr / Music: Ulf Dageby. Nopaywyri / Production: Stefan Jarl
Filmproduktion, Lantbrukarnas Riksforbund, Landsorganisationen, Svenska
Filminstutet. 35mm “Eyxpwpo / Colour 61

Bpapeio / Awards: 10 BpaBeio / First Prize: Cinéma du Réel
Nayxdopa ExperdAheuon / World Sales: AB Svensk Filmindustri, SE-169 86

Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net

Z0YHAIA / Sweden 1991

FNMOBNA, BOXKOX
TAPANAQON EN ETEI 2000

JAVNA, REINDEER HERDSMAN
IN THE YEAR 2000
JAVNA, RENSKOTARE AR 2000

Eviunwotaopévog amd 1o yeyovag 6t o pEcog Zoundog yvwpilet
neploodTepa yia toug Koupdoug, pép’ emeiv, mapd yia toug Adrwveg,

0 l'apA yupioe aute To mopTPETo VAG 12xpovou ayoplod mou {et o
Aanwvia. Nadid mou éxouv peyakwoel oTig moAelg mg Zoundiag, dev
uropolv va un Baupdaouv Toug 0TevoUg HEOOUG PE TV KowGTTd Toug,
aAAd kat pe ™ ®dom, mou dtampolv ot ouvoprAtkoi Toug AGrWVeES.

0 lNéBva eivat 12 xpovav kat rmyaivel 0to Aanwviké axoAeio mg Kipoova,
¢ Popetdtepng néAng mg Zoundiag. Kat mapdtt n) okévn

ané 1o Toepvoprih £xel olya oty d1a0KoPTUOTE( 0TA WNKN Kal Ta MAAm
G MepLoxrg, Kt eva ot katpoi akhadouv, o Méva €xel pévo €va Ovelpo:
va yivet Book6g tapavowv: ev €tet 2000.

Struck by the fact that the average Swede knows more about, say, the Kurds
than the Lapps of Lapland, Jarl made this portrait of a 12-year-old Lapp boy.
City-bred youngsters of the same age can't help but marvel at the sense of
community and connection to Nature that their Lapp contemporaries
experience. Javna is 12 years old and attends the Lapp school in Kiruna,
Sweden’s northernmost city. And although dust from Chernobyl has sifted
down over the entire region, and although times have changed, Javna has
only one dream: he’s going to keep reindeer; in the year 2000.

ZIxnvoBeaia-Zevapio / Direction-Screenplay: Stefan Jarl. ®wroypagia / Cinema-
tography: Per Kallberg. Movrd{ / Editing: Anette Lykke Lundberg. "Hyog / Sound:
Stefan Jarl. Mouaikrj / Music: Mari Boine Persen (“Gula Gula"), Ulf Dageby.
Napaywyn / Production: Stefan Jarl Filmproduktion. 35mm ‘Eyxpwyo / Colour 35

Nayxdopia ExperdAAeuan / World Sales: AB Svensk Filmindustri, SE-169 86
Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mall: sfsales@sf.se www.sfsales.net
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ZOYHAIA / Sweden 1993

ATO ATAIPIAXTO!I,
MAMHAEE

MISFITS TO YUPPIES
DET SOCIALA ARVET

H tawia auni dev fitav npooyediaopévn. Kavelg dev eiye okegtel 6T Ba
ywétav kat tpim tawia ywa toug Ataiplaotoug. Zuvepn, Opwg, Katt
eviunwaotakd. Mohovott o Kévra kau n yuvaika tou ixav anapvnBei m {wi
™G MOANG, 0 ylog Toug e&ehiooetal oe yidrm). M'upiomke, Aotrdy, €va tpito
H€pog, 1o orofo anodelyBnke MOAL dlaPwTIOTIKG Kat EBEIEE OTL 1) Bewpia
S kKAnpovopkdmrag dev woxuet ndvra. Mpdketrat ywa €va padia
TPOOWIKG MOPTPETO TwV ATaiplacTwv Kat Twv eQrpwv 1 evijMKwv naldlov
Toug ofjepa. ‘Hrav owot6 va eival kavelg enavaotdmg Tote, kat eiva
0WOTO va elval Kaveig o KoPOpPHIoTHS OTiHEPQ;

This third film was never planned. It was never thought that there would be a
third Misfits film. But then something happened. Though Kenta and his
girlfriend had broken away from city life, their son turned out to be a yuppie.
So a third part was made, which was very illuminating and proved that the
theory of heredity is not accurate. A highly personal and intimate portrait of
the Misfits and their teenage/adult children today. Was it right to be a rebel
then and is it right to be more of a conformist today?

ExnvoBeaio-Eevapio / Direction-Screenplay: Stefan Jarl, ®wroypagia / Cinema-
tography: Per Kallberg. Movrd{ / Editing: Anette Lykke Lundberg. “Hxog / Sound:
Stefan Jarl. Movoixj / Music: Flaskkvartetten, 22 Pistepirkko. Napayawyrj /
Production: Stefan Jarl Filmproduktion. 35mm Eyxpwyo / Colour 90’

Bpopeio / Awards: Felix Eupwnaixig Kiviuatoypagurg Axadnpiag / European
Film Academy Felix Award.
Naywéopo ExperdAAeuon / World Sales: AB Svensk Fimindust, SE-169 86

- Stockholm, Sweden, WA, / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf se www.sfsales.net

Z0YHAIA / Sweden 1994

|40l unjays

XQPA TON AANOQNON
LAND OF THE LAPPS
SAMERNAS LAND

Aut n tawia diapkei pdvo dekatpia Aertrd, aAAG pdkettal yia pia
apefkn neptypagr Tou MoALTlopol mou ektomilel TIS TEAEUTalES EKTAOEIS
dyplag puong mg Eupwrmg, o Bépela Zoundia. Adon kataoTpEpovral,
notdpia otepevouy, evw Ta dypla {wa aneoovrat pe e€agdvion. Aekatpia
Aemtd yia évav k6apo nou aAAGZer SuoTtuxwg, 6HwS, 0t TPOG TO KAAUTEPO.

This short film is only thirteen minutes long, but it is a razor-sharp depiction
of civilisation pushing out Europe’s last wilderness in Northern Sweden.
Forests are being devastated, waterways are running dry, and wildlife is
being threatened with extinction. Thirteen minutes about a world in change;
but, unfortunately, not for the better.

IxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Jarl. ®wroypagia / Cinema-
tography: Per Kallberg. Movrd{ / Editing: Anette Lykke Lundberg. "Hyo / Sound:
Stefan Jarl. Mouoiki / Music: Flaskkvartetten, Nils Aslak Valkeapaa. NMopaywyr /
Production: Stefan Jarl Filmproduktion, Bo Erik Cyberg, Svenska Filminstitutet.
35mm “Eyxpwpo / Colour 13

Nayxdopio ExperdAAevan / World Sales: AB Svensk Filmindustri, SE-169 86

Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net
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Z0YHAIA / Sweden 1994

O XTIXTHX
THE BRICKLAYER
MURAREN

‘Eva noptpéeto Tou moAuBpaBeupévou nBorotod Topt MrEpykpey, yvwatol
ano m ouvepyaaoia tou pe tov Ivykuap Mnépykpav kat tov Mo
Biviepunepyk. H tawvia epeuva oe a6og m {wn tou Mnépykep, 0 pa
TipooTdBela va evionioel Tt elvat autd mou Tov KAVEL Evav ano Toug
KahUtepoug ooundoug neornotoug anuepa. O xTiomn akoAoubel Tov
Mnépykpev yia €va didompa dudpion eTwv kat nepiappdvet mouola
deiypara mg GOUAELGG TOU OTOV Kivnpatoypdgo, To BEatpo Kat mv
AeGpaon.

A portrait of the award-winning actor Thommy Berggren, well-known for his
work with Ingmar Bergman and Bo Widerberg, the film delves deeply into his
background and upbringing, in an effort to explore what makes Berggren one
of Sweden’s best actors. The film follows Berggren over two and a half
years, and includes rich examples of his work for film, theatre and television.

ZxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Jarl. ®wvoypagia / Cinema-
tography: Halldor Joakim Joh Per Killberg, Viggo Lundberg.
Movrd{ / Editing: Stefan Jarl, Joakim Johansson. "Hxos / Sound: Per Carleson,
Stefan Jarl, Joakim Johansson. Mouoixr) / Music: Ulf Dageby. Zxknvika / Sets:
Staffan Hedqvist. Nopaywyri / Production: Stefan Jarl AB Sverige. 35mm “Ey-
Xpwpo / Colour 95

Bpapeio / Awards: Nordic Film Prize 2002

Noyxéopio ExpevAevon / World Sales: AB Svensk Filmindustri, SE-169 86
Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales net

OIAMOrPA®IA: FILMOGRAPHY (Tithot ota ayyAwd / English titles)

Z0YHAIA / Sweden 2003

TPOMOKPATEL -
TA MNAIAIA NOY
KATAAIKAZAN
TERRORISTS -

THE KIDS THEY SENTENCED
TERRORISTER — EN FILM OM DOMDA

Aéyetal onpepa nwg n mapavopia nou enikpdmoe atoug dpopoug

Tou Mkétepmopyk katd m didpkela Twv dladnAwaoewv, Tov lodvio Tou 2001,
Oev elval TinoTa PrpooTd aTov TPOMO HE TOV OMo{o ot HIKATTIKES ApXES
QVTIHETOMIOAV TOUG aKTIRLOTES TIoU ouveAripBnaav Tote. Motot frav autol
0L aKTIBLOTEG Tou Tmyav ato MkEtepmnopyk; Mota ftav Ta motelw Toug;
Mg EBAenav Tov K6opo; Autd kat GAa epwrpata €Beoav oL OKNVOBETES
Noukag Mdovtioov kat Ztégav MapA dtav rmjyav otm QuAakn

Kat EmokEPBnKav Toug 60 aKTIPLOTES TOU EXOUV WG TWPA KATAdIKAOTEL.

Critical voices are raised today, stating that the lawlessness in the street of
Géteborg during the riots of June 2001 pales in comparison to the way the
prosecutibn dealt with the activists arrested during the riots. Who were the
activists that went to Géteborg? What were their beliefs and what was their
view of the world? These and other questions are answered when
filmmakers Lukas Moodysson and Stefan Jarl travel to the prison holding the
60 activists who have been convicted so far.

Ze aAAnAeyyun pe ouToUS MOU apuvovTal TOU dIKaIWPaTOS
¢ eAeuBepiag Tou Adyou.

In solidarity with those supporting the right to free speech.

ZIxnvoBeoio / Direction: Stefan Jarl, Lukas Moodysson. Zevapio / Screenplay:
Stefan Jarl. ®wroypagia / Cinematography: Joakim Jalin. Movrd / Editing: Stefan
Jarl, Joakim Jalin. "Hyog / Sound: Per Carleson. Mouaixs / Music: Bob Hund.
Napaywyr / Production: Stefan Jarl AB, Moodysson & Moodysson Filminstitutet,
Filmkonsulent Hjalmar Palm Eskilsson. 35mm “Eyxpwo / Colour 85

Mayxdopio ExperdAAeuon / World Sales: AB Svensk Filmindustri, SE-169 86
Stockholm, Sweden, mA. / tel.: +46 8 680 3500, fax: +46 8 710 4422,
e-mail: sfsales@sf.se www.sfsales.net

1968 The Call Us Misfits 1979 A Decent Life 1983 Nature's Revenge 1985 The Soul Is Greater than The World 1986 Threat 1989 Time Has No Name 1990 Good People 1991
Javna, Reindeer Herdsman in the Year 2000 1992 From Misfits to Yuppies 1993 Land of the Lapps 1997 | Am Your Warrior 1998 Life At Any Cost 1999 Hminl 2001 Beauty

Will Save the World 2002 The Country Inn 2003 The Bricklayer 2004 Terrorists — The Kids They Sentenced, Paradise Lost


mailto:sfsales@sf.se
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SPOTLIGHT
XENTI XONIrKMAN
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OAAANAIA / The Netherlands 1993
2 P —

METAAAO
KAI MEAAIXOAIA
METAL & MELANCHOLY
METAL Y MELANCOLIA

To MétaAAo kat peAayyoAia eival €va aouvriBioTo road-movie uné m
HOPQI| VIOKIHAVTED® pia MEPIYNON oV TEXVN TG EMBiwong Twv 0dnywv
T1a&( ot Aipa tou Mepou. Adokahol, oikovopoAGyol, Bomolof, PAKTOPES
TWV PUOTIK@V UTNPETLWV, VOIKOKUPEG: GAOL TOUG ovelpeUovTal, OAOL TOUG
aywviCovral ki Aot Toug TipoamaBolv va Bydhouv Aiya xpripata mapanave,
nipooBAEnovTag o' éva meavwg KAaAUTEPO PEAAOV.

Metal and Melancholy is an unusual road-movie in the form of a
documentary. A journey through the art of survival of the taxi-drivers in Lima,
Peru. Teachers, economists, actors, secret service agents, housewives: all
of them dreamers, all of them fighters, all of them taxi-drivers, earning a bit
extra on their way to a possibly better future.

ZIxknvoBeoin / Direction: Heddy Honigmann. Zevapio / Screenplay: Heddy
Honigmann, Peter Delpeut. ®wroypagia / Cinematography: Stef Tijdink. Movrag /
Editing: Jan Hendriks, Danniel Danniel. "Hxoc / Sound: Piotr van Dijk. Napaywydg
/ Producer: Suzanne van Voorst. Napaywyr / Production: Pieter van Huystee Film
& TV & Nps. 16mm "Eyxpwyio / Colour 80

Bpopeio / Awards: Méya BpaBeio / Grand Prix: Cinéma du Réel, Paris, Johnny
Jordaan Award: Amsterdam Art Fund, Xpuo6 nepiatépt / Golden Pigeon &
Mercedes Benz Award: Leipzig, Kahitepo eBvoypagiko viokaviép / Best
Ethnographical Documentary: Festival dei Popoli, Florence, Eidikd BpaBeio kpirikig
enporrg / Special Jury Award: Golden Gate Awards, San Francisco.

Noyxdopia ExperdAAevon / World Sales: Idéale Audience International.

OAAANAIA / The Netherlands 1996
T

O AMOR NATURAL

H epwk} noinon tou diakekpipévou Bpaltiidvou momt Kaphog Ntpdpovt
vie Avipdvte anotelel mv éunveuon yla tpimg nAikiag noAiteg tou Pio vie
Zavélpo v’ avanoArjoouv Tig SIKES TOUG veavikég epmelpies. EAKpIve(g kat
0100Kkeda0TIKES pvipeg dBoug kat 0eE0UANK@Y MEPIMETELWY Yivovtal £va
Jie Tov dieloduTikd aloBnalaoyud me noAng Tou Pio, kat n Tawvia yiverat wa
wdr| oTovV owpaTIKG £pwra, ondloviag kABe Tapmnoy.

The erotic poetry of Brazil's celebrated poet, Carlos Drummond de Andrade,
inspires senior citizens in Rio de Janeiro to share recollections of their own
youthful experiences. Frank and funny memories of passion and sexual
adventure combine with the pervasive sensuality of the city of Rio, and the
film becomes a taboo-breaking ode to physical love.

IknvoBeoio-Zevapio / Direction-Screenplay: Heddy Honigmann. dwroypagia /
Cinematography: José Guerra. Movrdg / Editing: Marc Nolens. "Hxog / Sound:
Noshka Van der Lely. Mopaywyds / Producer: Pieter van Huystee. Napayays /
Production: Pieter van Huystee Film & Tv & NPS. 35mm “Eyxpwo / Colour 7

BpoBeia / Awards: Bpape(o kpiukiiq enttportig / Jury Award: Montréal, Edikd
Bpapefo / Prix Spécial: Prix Italia. S

Noyxdopia ExperdAeuan / World Sales: Idéale Audience International.



OANANAIA / The Netherlands 1997

H YTNOTEIA OPXHEITPA
THE UNDERGROUND ORCHESTRA
HET ONDERGRONDS ORKEST

‘Evag apruomiq ané m Bevelouéha, €va tpayoudlotiq ar’ 1o ARYEpL, €vag
Blohiotrig ané mv Opyriotpa Tou Zapdyepo, évag xopwddg ané 1o MaAt —
G6Aot autol ot uynAou erunédou pouatkol Byaouv To Ywpi Toug naifoviag
HOUOIKT) 0T TIapLove PeTpo. ‘Exouv yvwpioet mv nelva, Tov noAepo kat mv
Kkatartiean, Kt 6Aot Toug powpdlovrat my da wotopia e&opiag, pova&idg,
eAnidag ki anehmoiag. H Xévt Xéviykpav toug akoAouBnoe péaa oToug
01aByoug kat Toug Kivnuatoypdenoe kabwg Enawav, PEXPL TOU auté g
anayopeuTnke arnd toug uneuBivoug Tou Petpd. TOTE ekeivn Toug
akoAouBnoe ndvw and m yn, kataypdgovrag m {wn Kat Toug
KaBnuePIVOUS TOUG QYWVES.

A Venezuelan harpist, an Algerian singer, a violinist from the Sarajevo
Orchestra, a choir member from Mali — all these high level musicians earn
their living by playing music in the Paris metro. They have known hunger,
war or oppression; they all share the same story of exile, loneliness, hope
and hopelessness. Heddy Honigmann followed them into the metro stations,
filming them as they played, until she was forbidden to do so by the metro
authorities. She then followed them above ground, filming their daily lives
and struggles.

ExqvoBeoia / Direction: Heddy Honigmann. Zevdpio / Screenplay: Heddy
Honigmann, Noshka van der Lely. ®wroypagia / Cinematography: Eric Guichard.
‘Movrd / Editing: Mario Steenbergen. "Hyos / Sound: Piotr van Dik. Mlapaywys /
Producer: Pieter van Huystee. Mapaywyn / Production: Pieter van Huystee Film &
V. 35mm “Eyxpwpo / Colour 108"

Bpopeio / Awards: SCAM Award: Cinéma de Réel, Paris, KNF Award: Netherlands
mmm $

 Naydopia Experdhheuon / World Sales: Idéale Audience Intemational.

uunwbiuoy Appay

27

CRAZY

Mia tawia pe B€pa Tig avapvioelg oAavawyv oTpatwT@yv Twv Hvwpévav
EBvav and 11 d1dpopeg xwpEeS Orou urmpemaav’ avauviioetg dppnkta
Oepéveg |’ €va OUYKEKPILEVO TpayoudL mou Toug EBIve mapnyopld Tig
OU0KOAES WPES. ZeKIvVAVTAG arnd v Mp@m anooToAr Twv OAavdwy omv
Kopéa 1o 1950, n tawia pdg ta&devel ato AiBavo, omv Kapndtln, om
Poudvta kat omv np@nyv MouykooAapia, TEAEIDVOVTAG e TV MTTWOT NS
Zpeyunpévitoa, To 1995. Méoa and Bivieotavieg kat pwtoypagieg, aAAa
Kat apxelaké UAkG, oL 0TPaTIWTES WAGVE yia v euBovn, 1o @OBo,

mv aydrm, mv aduvapia kat 1o Bdvaro.

A film about the memories of Dutch soldiers belonging to UN forces and the
war-torn countries where they served-memories inextricably linked to one
special song that brought them solace away from home. Starting with the
first Dutch mission to Korea in 1950, the film takes us on a journey to
Lebanon, Cambodia, Rwanda and the former Yugoslavia, ending with the fall
of Srebrenica in 1995. Through home videos, photographs and archival
material, the soldiers tell their poignant stories about responsibility, fear, love,
impotence, and death.

IxnvoBeoia / Direction: Heddy Honigmann. Zevapio / Screenplay: Heddy
Honigmann o€ ouvepyaoia pe v / in cooperation with Ester Gould. ®wroypagia
/ Cinematography: Gregor Meerman. Movta{ / Editing: Mario Steenbergen. "Hyog
/ Sound: Piotr van Dijk, Rik Meijer. Napaywyds / Producer: Pieter van Huystee.
Napaywyr / Production: Pieter van Huystee Film & Tv & VPRO Production. 16mm
‘Eyxpwpo / Colour 97

Bpopeia / Awards: BpaBeio xowou / Audience Award: IDFA Amsterdam, KaAUtepo
pey@hou prixoug vrokipaviép / Best Documentary Feature: Netherlands Film
Festival, Utrecht, BpaBeio kpiikiig emitponng / Jury Award: Valladolid Film
Festival, cDS Filmmaker Award: Double Take Film Festival, USA.

Nayxdowa ExperdAAcuon / World Sales: Idéale Audience Interational.
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OAAANAIA / The Netherlands 2000

P®IVE

' QUTGV TOV MPOOWIIKG OTOXAOKG MAvw oV Gydon EVIOAN, N XEvTl
Xoviykpav oudntdel pe kKAEQTEG Kal Pe Ta Bupata toug, kat e&etalel 1o
(Pawvepevo ™G KAOTG, and my o avwduvn HikpokAorm mou dlarpdrteTat
omv epnpeia €wg Ta o Biaia eykArjpara, HEXPL Kat m epikn Twv
ayvooupévwv Tou Bpopkou MoAépou mg Apyevuviig. To avBpwrivo ov
eivat 1dlafrepa evdAwto enedr undpyouv T6oa MPAyuata mou Propolv va
T0U KAéYouv — kat pdhota, pe Ta Gua (mv aioBnom acpdAelag, mv kapdid
pag, m {wi pag) va papaivouv oAU MEPLOOTEPO ATO Ta UAIKA.

In this personal contemplation of the eighth commandment, Heddy
Honigmann talks with thieves and their victims about stealing and being
robbed. From the relative innocuousness of purse stealing and fare dodging,
the film takes us to violent street crime and the horror of the missing people
of Argentina’s Dirty War. Human beings are vulnerable because they can
have all kinds of things stolen from them — immaterial ones (a feeling of
safety, one's heart, one’s life) weighing much heavier than material ones.

ZxnvoBeojo / Direction: Heddy Honigmann. Zevapio / Screenplay: Heddy
Honigmann, Ester Gould. ®wroypagia / Cinematography: Gregor Meerman.
Movrdg / Editing: Patrick Minks. "Hxog / Sound: Rik Meijer. Napaywyés /
Producer: Pieter van Huystee. Mapoywyrj / Production: Pieter van Huystee Film &
V. Video ‘Eyxpwyo / Colour 50"

Noyxéopia ExperdAAeuon / World Sales: Idéale Audience International.

OAAANAIA / The Netherlands 2001

KAAOX LYZYTOL,

ATANMHMENOX IOx
GOOD HUSBAND, DEAR SON
GOEDE MAN, LIEVE ZOON

210Ug AGpoug YUpw art’ 1o Zapdyepo Bpioketal 1o xwpid Axatopitat.

To 1992, 10 80% mnepimou GAwv TwV QvBPWV TOU XWPLOU OKOTWBKE.
KaBévag toug fitav moAUTIH0S 0TnV OIKOYEVELG TOU Kat oTnV KoveTnTa 6rou
{ouoe kL epyalérav. ‘Hrav 6Aot Toug kahoi oUZuyolL Ki ayarmpévol yiot.

H tawia apnyeitat to npoowrnikd dpdpa niow and aut) m Anopovnuevn
yevoktovia. Ot dohogovnuévol dvipeg «Eavalwvravetouv» PEOA anod Tig
L0Topieg mou dinyouvtal ot yuvaikeg, ot KOPES KL oL eMI{oavTES YI0L TOUG,
KaBwg kat péoa and g AlyooTeg puToypapieg kat Ta avrikeipeva

nou owlovral...

In the hills surrounding Sarajevo lies the village of Ahatovici. In 1992, about
80% of all the men were killed. Every one of them was special to his family
and to the community where he lived and worked. They were all good
husbands and dear sons. Good Husband, Dear Son is the intimate and
dramatic story behind this forgotten genocide. The murdered men are
“brought back to life” through the stories told by their wives, daughters and
surviving sons, and through the few remaining photographs and objects...

IknvoBeoia / Direction: Heddy Honigmann. Zevapio / Screenplay: Heddy
Honigmann, Ester Gould, Emir Dzino. ®@roypagia / Cinematography: John
Appel. MovraZ / Editing: Patrick Minks. "Hyog / Sound: Piotr van Dijk. Napaywydg
/ Producer: John Appel. Napaywyr / Production: VOF Appel & Honigmann. Video
“Eyxpwpo / Colour 50

Naykdopia ExperdAheuon / World Sales: Idéale Audience Intermational



OAANANAIA / The Netherlands 2003

uunwbiuoy Appay

DAME LA MANO

la toug KouBavoug, To va xopedouv eivat kdt anapaimro om {wrj Toug, 6Nwg To va repraroly, va
TPWVE, va kdvouv £pwra kat v' avarvéouy. Kabe Kupiakr Bpadu, Eva eatiatdpto ato Mouviov it

Tou Niou TZEpQ petapopewveral omv “Esquina Habanera” («H ywvid mg ABdvag»),

orou e€oplatol Koupavol palevovtal kat xOvouv Motapta idpwra, XEpokpoTouv Kat naifouv

MV IO QLoBnoLaKy XOPEUTIKY Houalkr, ™ poupna. Aev mpokettat amidg yia pia Bpadvi €000 pe xopo*
Yia Toug ripweg aumiq mq Tawiag eivat 1o 0&uy6vo Toug. ZT0 VIOKIHAvVTEP ™G XOviykuay, ol Bapwves
m¢ «wvidg mg Apdvag» dinyolvral oTopieg g e&opiag kat meplypdgouv 1a Kuplakdtika ppadia Toug
¢ kTt mou Toug yep(lel e ™ xapd mg {wrg Kat Toug kavel va vinBouv 6Tt Bpiokovral «axedov

omv Koupa».

For Cubans, dancing is one of life’s necessities, like walking, eating, making love and breathing. Every
Sunday night, a restaurant in Union City, New Jersey, is transformed into “La Esquina Habanera”, where
exiled Cubans gather to sweat, applaud, and play the most sensual of all dance music, the rumba.
Dancing means much more than just “a night out”; for the characters in this film it's their oxygen. The
film's characters tell their tales of exile and describe the Sunday nights as providing them with their zest
for life, the rhythm of the drums giving them the feeling of “almost Cuba”.

ZExnvoBeoia / Direction: Heddy Honigmann. Zevdpio / Screenplay: Heddy Honigmann, Ester Gould. ®wroypagia / ®IAMOIPA®IA / FILMOGRAPHY

Cinematography: Gregor Meerman. Movrdg / Editing: Mario Steenbergen. "Hxog / Sound: Piotr van Dijk. Mouaikq (TivAot ova ayyAwd / English titles)

/ Music: Raices Habaneros. Napaywyds / Producer: Pieter van Huystee. Mapaywyr / Production: VPRO Television 1979 L'Israele dei Beduini 1980 The Fire 1981 Across

& Pieter van Huystee Films & Appel & Honigmann. 35mm “Eyxpwpo / Colour 120 the Street 1982 The White Umbrella 1985 The Door of
' the House 1986-87 Phantasm 1988-89 Your Opinion,

Nayxdopio ExperaAevon / World Sales: Idéale Audience International. Please 1990 Ghatak 1990 Four Times My Heart 1991

Stories | Tell Myself 1992 Eye to Eye 1993 Metal and
Melancholy 1994 In the Shadow 1995 Goodbye 1996
0 Amor Natural 1997 The Underground Orchestra 1998
2 Minutes Silence, Please 1999 Crazy 2000 P®ivé
2001 Good Husband, Dear Son 2003 Dame la mano
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06l HUKONRAN 55U,
CIKIYORSUNUZ

MYAA, AYTOI MNOY NMANTA
EMENAN MAZI
PYLA - LIVING TOGETHER SEPARATELY

M0AG: T0 povadiko Pkt Xwpid oy Kurpo, Kt aut petéwpo, ot vekpr {ovn Hetagy twv dio
Kowomtwv. Bpioketat kdtw and mv enorteia wv Hvwpévav EBVV kat dev kataheBnke ard toug
ToUpKoug eloBoAe(q To 1974. H NMuka urnip&e avékabev To medio alyKpouomg Twv 50 KOWOTTWY.

‘Exet xpnoonomnBei katd kGpov Kat ang Tig 80o enionyeg nporaydvdes. H pev eNANvoKuTplakt nyeoia
xpnoortoted mv MUAa oav napadetypua ouvinap&ng Toupkokurpiwy kat EAvokumpiwy,

1) d€ TOUPKOKUTIPLAKT} NYEia TV MPoBAAAEL aav MPGTUTIO Yia To adUVATOV TS CUpBIWOTS

Twv dUo Koot TwV. To VIOKWAVTEP MPOOTIABEL va oKlaypagiaet To ToPTPETO AUTOU TOU BIGTUTOY
XWPILOU Kal TwV Katolkwv ToU Mou ot Hiooi To ovopaZouv MiAa Kat ot GANot pigoi Mike...

Pyla is the only mixed village in Cyprus and lies suspended in no-man’s-land, between the two
communities. It is under the control of the United Nations and was not occupied by the Turkish invaders in
1974. Pyla has always been a field of conflict for the two communities, and has been used profusely by
both official propagandas. The Greek Cypriot leaders use Pyla as an example of the co-existence between
Turkish Cypriots and Greek Cypriots, while the Turkish Cypriot side sees in it the impossibility of the two
communities o co-exist. This documentary attempts to draw a portrait of this unique village and its
inhabitants, half of whom refer to it as Pyla, and the other half as Pile...

HAiag
Anpntpiou
Elias Dimitriou

EANAAA
Greece 2003

uonjiyadwod yaaib
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NEA OAHXIOX -
TO XQPIO TOY NEPOY
NEW ODESSA — THE VILLAGE OF THE LAKE

H Néa 08noodq eivat €va xwptd mou yevviBnke yia pua tawia: mv TpiAoyia — To AyBadt mou daxpudet
Tou B0dwpou Ayyehérouhou. Xtiomke ndvw atov nuBpéva piag Aipvng, He Tpooplapé va {foet yia
karolo didopa oav £va kavoviké xwptd, Ki EMeLta va kataotpagel and minupdpa. Ma 6houg doot
OuppETE(XaV oMV Tawia kat To £{noav, To xwpld autd dev frav amwg Kat pévov éva viekop, aAAd €vag
010G Olkeiog Tou Bwdnke kat ayarmbnke. H aivtopn {wi Tou urmp&e Hia OUYKAOVIOTIKT) EPMEPIa TOU
onpepa m {wvravetouv p6vo ot avapvioels. Mupidoviag miow oo Xpovo, To VIOKILAVTEP ETUXEIPEL va
Karaypdyet 1o XpovikG TG HOVadIKIG QUTHG MEPIMETEIAS” TO XPOVIKG EVOS povadikol Xwplod mou
YEVVIBNKE yla va mebavel.

New Odessa is a village that was created for a film: Theo Angelopoulos’ Trilogy — The Weeping Meadow.
It was built on a lakebed, destined to live for a period of time as a regular village and then to be destroyed
in a flood. For all those connected to the film, the village was not just a set but a familiar place, which was
lived in and loved. Its brief life was an extraordinary experience which lives on today only in our memories.
Going back in time, the documentary attempts to chronicle this unique adventure, the story of a unique
village that was born to die.

ZxnvoBeoia / Direction: Mapyap(ra Mavid / Margarita Manda. Xevéipio / Screenplay: M. Mavtd / M. Manda, K-

otag Aagnipdnoulog / Costas Lambropoulos. odwroypagia / OWm uup. :
bropoulos, Anyrpng Zogikim / Dimitis Sofikits. Movrag / Editing: A
Sound: B. BAéooag / V. Viessas, MMWM]:IM Athanassiadis. |
. Lambropoulos. Mlapaywy/ Production: ewmmcum:w-aww

OIAMOTPA®IA / FILMOGRAPHY

1984 Xewivag '84 / Winter '84 mmvavmmlm
¥p6vou / Guardians of Time 2004 Néa 030G - To xwpid

Noykdopio / World Sales: cL Productions,
mh./tel.; +30 210 ﬂm«mmmumu.j_ Hinfo@c

Mapyapita
Mavta
Margarita Manda

EANAAA
Greece 2004

H rawvia anoreAei,
. eniong, pépog
ToU AQigpwparog

ovov 863wpo AyyeAdmoulo,

0.75

The film is also part
of the
. Tribute to

Theo Angelopoulos,
L p15


mailto:info@clproductions.gr
http://www.clproductions.gr

MAATEIA HPQQN
HEROES’ SQUARE

H pwTid kat 1o kpUo eivat dUo ototyeia ™Q euong mou ouvdudlovral epwTikd. H epwTikr aut oxéon
ermpeddel mv kaBnpepwvii {wn Mg noAng mg dAwpvag kat m vootponia Twv katoikwv me. H akhayr
TV eNoy@v o GAdpwva 3¢ yivetat avrAnmT povo and Ta Evipa g, ahAd Kt and Toug avepanoug
mg. ‘Eva apxaio €Buo rou xpovohoyeitat £da kat 2.500 xpévia eival akdpa {wvtavé omv neptoxr. Tig
VUXTES TOU XElpepvol nhiootaciou avaBouv peydhes owtiég o' OAe TG Yettoviég. H tawvia

£0TIGTEL O€ pua an’ autég Tig yettoviég: my MAatela Hpwwv. Meptypdget mv npoetopacia yia m gwud
ka1 napouoldlet 6Aoug Toug fpweg e mMAatelag.

Fire and cold are two elements of nature that combine erotically. This erotic relation influences the
everyday life of the town of Florina and the mentality of its citizens. The change of seasons in Florina is
not only perceived by its trees, but by its people too. An ancient custom that goes back 2,500 years, is
still alive in the region. During the nights of winter solstice, large fires are lit in every neighbourhood. The
film studies one of these neighbourhoods: Heroes’ Square. It describes the preparation of the fire and also
presents all the heroes of the square.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: 66dwpog Kakéong / Thodoros Kalesis. ®wroypagia / Cinema-
tography: 0. KaAéong / Th. Kalesis. Movral / Editing: 0. Kakéong / Th. Kalesis. "Hxog / Sound: 8. Kakéong / Th.
Kalesis. Mouoikj / Music: Mndvra Mareiag Hpwy / The Heroes' Square Band. Napaywyds / Producer: 6.
Kakéong / Th. Kalesis. Mapaywyr / Production: Urban Productions. Video ‘Eyxpwpo / Colour 27

¢ ]
'OIAMOTPA®IA / FILMOGRAPHY
wtm:mm 1997 Stalingrad 2002 Freddy 2003 NAateia Hpwwv / Heroes' Square
um-m/mmmmm Downmpiou 35 / 35 Diikitiriou St., @eooaovikn /
mw.m +mu«mmm theokalesis@hotmail.com

©6dwpog
KaAéong
Thodoros Kalesis

EANAAA
Greece 2003

uonjiyadwo) yaa1b
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KAAOKAIPINEX AXTPAINEX
SUMMER LIGHTNING

Mia nevrapeAnq KpNTkT ooyEvela (matépag, UTepa, yiog, kOpn kat appaBwviacTikid Tou Yiou)
VOIKIGZel dwpdTia yla ToV TOUPLOPG OE pia povayiki akt mg vétiag Kprimg. E&attiag m kakng B€ong
G, N HIKpr} mavoldv dev mdet kaAd. E6® kat xpovia, 1 0IKOYEVELD, EITE Yia Va OKOTWOEL TV Wpa g,
€{te and karola «KaANTEXVIKI» TPEAQ, EXEL AMOKTOEL TV napagevn ouviBela, mepipévovtag meAdtes,
va pwrtoypagiler eni kabnpepivrig pdong m Baracoq, 0TI HlAPOPETIKES PAOELS ™G NUEPAG, 6nwg auT)
Qaiveral and 1o kndkt mg navoldv, e pa npoomnddela karaypagng Twv aAAay@v Tou Qe ndvw ato
vepd. Grhodoia Tou EyXeIprparog (rmou pexpt ottypng nepappavet 5.000 pwrtoypagies) eivatn
OUAANYN TOU TIHO OTIAVIOU PWTEIVOU QAIVOHEVOU NG TIEPLOXTIS: TWV KAAOKAIPIVAV QGTPAMWY.

The film chronicles the daily life of a family (father, mother, daughter, son, and his fiancée) who own a
small hotel on the southern coast of Crete. Off the beaten track, and somewhat distant from the main
tourist areas, the hotel doesn’t do much business. The family spend most of their days sitting in the
shade, hoping for customers to appear, and gazing out at the sea. Time has not made them rich, but they
have become experts in the weather and the light. When they find a camera someone left behind, they
begin to photograph the sea as it changes throughout the day. Their idea is to document the rich variety of
light and colour. At the same time, they also hope to capture on film the rare weather phenomenon of
summer lightning, which can be observed on the horizon, in clear weather and without any thunder.

ExvoBeoia-Zevipio mmummummmmm«mmm' Cinematogr
N. Auyyoipng / N. Unom.mf : Trépyiog Mouvradkng / Stergios Mo E
Ligours. “Hyos / Sound: Z. Mouvading / S. Mountsakis. Mouaikrj /
Mapaywyoi / Producers: N. Aumﬁmf u; ‘
HmmaMu 'lm'iw

Nikog

Auyyoupng
Nicos Ligouris
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O OEOX EINAI AOPATOX
FATI EINAI MIKPOXKOIMIKOX
GOD IS INVISIBLE BECAUSE HE IS MINUTE

«H natpida pou, Ta diatpd Meoonviag, propei va eival pua pkpr enapxiaxr} moAn onwg T60eg Kat
T00€G GAAEG, AAG €xel v WlattepdmTa ™Q: KouBaAdel avékaBev pia Tpéha, mv omnoia petadidet ané
yevid oe yevid. MoAAol oupnatpldTeg Hou Kat giot Hou v EXouv KApovopnoeL... Eutuxag eyw, oxt.
' qutr mv noAn, 6Aa propouv va oupolyv. Katd neplédoug nepvaet peyares kpioelg, ahid,

Aiyo mpwv mv kataotpogr, mdvra pioketal kAnolog aoTasunTog napdyovias, kal Katagépvel

va emplaver. Zipepa, 6pwg, dlaniotwoa 6Tt Ta npdypara copdpewav yia Ta kakd. Aatpéxet Evav
peyaho kivduvo, ki avapwtrlnka rolog autr m gopd Ba m owaeL...»

“My hometown, Filiatra, in the Peloponnese, may be a small agrarian community like so many others, but
itis also unique. It has always been characterised by a kind of ‘lunacy’, passed down from generation to
generation. Many of my fellow townsmen are afflicted with it. I, fortunately, am not. This is a town where
anything can happen. Periodically, great crises pass through the town, but, just before total destruction
can occur, some unforeseen factor comes into play and the town manages to survive. | discovered,
however, that things have now become very serious indeed. The town is in great danger, and | was
curious to find out what, if anything, could save it this time.”

PF W =

©6dwpog
Mapaykog
Thodoros
Marangos

EAAAAA
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OA BrAAQ ®TEPA
LIVING IS COOL

“Eva VIoKIpavtép yia T dlvaymn Kai To ndog yia m {wij yia m xapd nou divetn w1 o€ 6ooug Exouv

- d1dBean va maAéWouv yia va m {foouy, v ouxva Exouv va Eenepacouy BUOKOAES Kat avTigoeg

KataoTdoels. Ot fpweS M Tawiag eivat pia mapéa pAwv pe Kivnikd ripopAipuata. Toug
TiapakoAouBolpe oV kaBnuepveTd Toug, oTm dlackedaor) Toug, aTIS TIPOOWIKES TOUG OTIYHES.
AvBpwIToL Ttou YetovTal ke aTiypr} TG {wiig e Slvaym, X1oGpop Ki aiotodogia, yiatt TeAkd

«gival t€xvn va {e1g” de {elg katd toym».

A documentary about the will and the passion to live. About the joy of life for those who dare

to live against all odds and to overcome all obstacles. The film describes the daily life of a group of people
with disabilities in a contemporary Greek city: we follow them at work, at home, out with friends. They are
all people who seize every moment of their lives; who know how to be positive; who know how to have
fun and savor all that life has to offer. Because, after all, “life is an art form; one doesn'’t live at random.”

Avvéta
ManaBavaciou
Anneta
Papathanassiou

EANAAA
Greece 2003




uonyjadwo) yaaib

NANNHX KOYPOX -
AENAQX KINOYMENOX
YANNIS KOUROS — FOREVER RUNNING

01 uneppapabwvodpdpot Slaviouy TEPATIES AMOOTAOELS, TPEXOVTAG MOAAESG QOPES Kal Yia dEKa HEPES
ouvex®g. 0 Mavvng Kolpog £ kat eikoat xpévia eivat o kopugpaiog atov kGopo, Katéxovtag 152
naykdopa pekdp. ‘Onwg unoompilet o id10g, To ay@viopd Tou elval pia avapeTpnon Je m uon Kat ta
avBpwriva 0pta, o€ pia dladikaoia rmou o€ MOAES MEPITIWOELS MPOOAAHBAVEL HETAPUAIKG XapaKTmpa.
‘Otav ot duvapelg Tou Tov eykatahe(rmouy, MPénel va ouvexioet Epnvedpevos aro ta dUokoAa naidika
TOU Xp6via, and KArolo pouaikd Béua Tou Xat{daxt mou Tov ouykivel fj, Al avahoyl{0pevos nwg o
{8l0g amoteAe( pia ouvéxela Twv npwwv ™S enavaotaong tou 1821 kat mg apxaiémrag, onwg o
Oedirmidng.

Bat - : ia
Ultra runners cover incredible distances, many times running for ten days non-stop. For the last 20 years, r H,A S
Yannis Kouros has remained the world champion, having won 152 world titles. As he points out, ultra 3 'OWGKT(KES
running is a struggle against both nature and human endurance which takes on an almost metaphysical llias Yannakakis
character. When he is exhausted, he keeps on by drawing inspiration from his childhood, a musical motif EANAAA
by Hadjidakis or by thinking of himself as the continuation of the heroes of the 1821 revolution against Greece 2004
Ottoman rule or of ancient times, like the runner Phidippidis.
. Howia anorehei,
+ enifong, pépog
| Tou Agiep@parog
*grov ABAnTiopd,
L0134
M
! The film is also part
of the
Tribute to Sports,
p. 134
L,__.,_u...m B | 103
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rNQProxr MAYPOIAHX
GEORGE MAVROIDES

0 N@pyog Maupoidng, £vag ar’ Toug peyakitepoug ENveS {wypdgoug, yevviiBnke to 1912 atov
Mepaid ka £noe wg Ta dwdeka xpdvia Tou o Adpvaka, narpida Tou matépa tou. Ar’ Ta 14 xpévia
Tou, autodidaktog, {wypagilel aogtapdmra. KaBnynmig omyv Avwtam Zxoh Kakav Texvav yia 24
Xpovia, kat mputavng, didae kat epyuxwoe MoAhoUg ayarmuévous Habnteg, onuavtikoug {wypdpoug
onpepa. Ot moAEQ ekBEaelg Tou oy EAAGSa kat aTo eEWTEPIKG, 01 OUPHETOXES oTn Biennale, Ta
noruara kat Ta nedd tou, 6nwg Kat oL ayarmuéves Tou TEPAKOTES, oKlaypdenoav jia Hovadikn
TIPOOWIKGTNTA OTO XWPO ™G TEXVNS.

George Mavroides, one of Greece’s greatest painters, was born in 1912 in Piraeus and lived in Larnaca,
Cyprus, his father's hometown, until the age of twelve. Self-taught, he has been painting continuously
from the age of 14. A professor at the Athens School of Fine Arts for 24 years, and serving also as it
dean, he taught and encouraged many students who are now major painters. His numerous exhibitions in
Greece and abroad, his showings at the Biennale, his poems and prose writing, as well as his beloved
terracotas, make him a unique personality in the world of Art.

ZIxnvoBeoia / Direction: Ztalpog Ztpatmydkog / Stavros Stratigakos. ®wroypagin / Cinematography: Apng
Mertadg / Aris Metaxas. MovraZ / Editing: BAdong Manadrjuag / Vlassis Papadimas. I‘Inl / Production:
Mouoeio Mnevdxn / Benaki Museum. Video “Eyxpwpo / Colour 35"

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1988 Makatotivn - ' Twv avBlopévwv noprokahidy / Palestine ~ Land of the Nouammu Orange Trees uu
Noprpaito Avpéa Maravipéou / A Portrait of Andreas Papandreou 1990 AABavia / Albania 1991 nmmm
EAévng BAayou / A Portrait of Eleni Viachos mrwmmm/mwm

Moydopio Experhhevan / World Sales: ummm:wmmmmwm
Karangelou, mmm1l1muwsn wmmlmmm +30 210 3671 mmmm
3671 063.

Xtaupog
Ttpatnydkog
Stavros
Stratigakos

EANAAA
Greece 2003




AEPOL, H EAEYOEPIA
EINAI OEPATMNEYTIKH
LEROS, FREEDOM IS CURATIVE

To vToKpavtép auTo eival pia nepujynan aTo X@po kat ato Xpdvo rou mepiBarrouy o Kpatikd
Bepaneutripio A€pou. Eival éva tagidt ota 45 xpdvia Aettoupyiag Tou Yuyiatpeiou kat, mapdhnAa, €va
1a§(d1 0TS YUXES Twv aoBev@Y, AANG Kal TwV epYAlOPEVWY TOU HapTUPIKOU autol X®pou.

This documentary is a travelogue through the space and time that encompass the Leros State Psychiatric
Hospital. It is a journey through the 45 years of its operation and, at the same time, it is a journey into the
souls of both the patients and the people who worked in this tortured place.

Avtpéag
Aoukdkog
Andreas
Loukakos

EANAAA
Greece 2003
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H AAAH MNAEYPA
THE OTHER SIDE

Ot oupPOpPES KL 0 TIOVOS Twv EAANvokuTpiwv Katd ) SIdpKela Twv Tpaylkwv yeyovotwv Tou 1974 eivat
yvwotd. Aev gival yvwotr, 6Hwg, 1) avtioTolyn epnelpia Twv TOUpKOKUTIPIwV and mv enoxr| ekeivn.
Emiong, eival oxeddv dyvwota Ta doava Tou TOUpKOKUMPLaKoU MAnBuapou Katd Tig S1aKovoTIKES
ouykpouoelg oto vnol katd m didpketa Tou '60, ki oL epnelpieg Toug arnd ) {wi} Toug oe BUAAKeS Katd
v idla mepiodo. H tawia emkevipwverat o' autr mv mMAeupd mg oTopiag, péoa and my npoowrikn
uaptupia mg Toupkokumpiag Neo€ MNaoiv, mowmtplag-akadnuaikou.

The misfortunes and the pain of the Greek Cypriots during the tragic summer of 1974 are well-known.
What is not well-known is what the Turkish Cypriots experienced during that time. Moreover, we are not at
all familiar with the suffering and the pain of the Turkish Cypriots during the violent inter-communal
clashes which took place on the island in the '60s and their life in enclaves at the same time. The film
focuses on this aspect of history through the experiences and views of Neshe Yasin, a Turkish Cypriot
poetess and academic.

ZIxnvoBeoia / Direction: Kuplaki MaAapa / Kyriaki Malama. Zevapio / Screenplay: ®avr) TounaAyikn / Fani
Toupalgiki. ®wroypagia / Cinematography: Anpritpng Mnvd / Dimitris Minas. Movrag / Editing: Tdvvng
Kougovikog / Yannis Koufonikos. Mapaywyds / Pnnuun avi) Tourtahyikn / le Tounllnlm lmn!ﬂm/
Production: £73. Video ‘Eyxpwyo / Coloug54’ :

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1998 T'eitoveg Xwpis dvopa / Neighbors without a Name 1mmmmv¢mwnl ledlm'sm M»
cities-traumas 2000 Kokkwvo-paupo / Red-Black WHMW/TMWMM 3

wwu/mmmmwmmmmmw wmmum
 Dept, AyyeAdkn 2/ 2 Angelaki St., mummwmummm mmamm £
fax: +30 2310 299 551, ¢-mail: spa_dep@ert3.gr

Kupiakn
Madlapa
Kyriaki Malama

EANAAA
Greece 2003
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KATMNOX - AAIKA MH KAGEXAI,
AAIKA AOYAEYE
TOBACCO - WORK WITHOUT PURPOSE,

DON'T REST WITHOUT PURPOSE

0 Epykouv, 0 Met{(t ki 0 Mepétat eivar pikponiapaywyoi ato Méya Miotd Kopomviig o mpwrtog kat otm
Mukn =avBng ot d0o dAhot. Me Tov kanvd aoyoAeital 1) MAELOVOTTA TwV HousouAMdvwy TS Bpdkng. To
dikaiwpa omv kaAAEpyela eivat pikpd —nepinou 600-700 KNG~ kat 1jdn ot MeploadTepot avaykalovrat
va Bpouv pia dedtepn doukeld, eite eviog EANGDAG, eite 010 £EWTEPIKG. TO VIOKILQVTEP KATAYPAPEL TO
néxBo g epyaoiag yupw and Tov kanve* mpopAnuatiZetal yia Tov kivduvo e§agdviang vég Tporou
TOU UMdpxetv mavw oTm Y Tou €pxeTal ané moAU pakpld: kat apampel Tov TPONo KOWWVIKOTomong
Twv nadiwv péoa ané Tig epyacieg Tou Kanvou.

Ergun, Medjit and Mehmetali are small tobacco producers. Ergun lives in the village of Mega Pisto,
Komotini, and the other two live in the village of Myki, Xanthi. The majority of Moslems living in Thrace
work in tobacco. But they can only grow 600-700 kilos, and already many of them are looking for a
second job, either in Greece or abroad. The film chronicles the arduous work involved in growing tobacco;
touches upon a way of existing upon the earth which is centuries old and which is in danger of becoming
extinct; and observes the way children socialise through the activities related to tobacco growing.

lNwpyog
Kepapidiotng
Yorgos
Keramidiotis

EANAAA
Greece 2003
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ErQ ErQ ELY AXAYTOI
ICH ICH DU ACH SIE

Mia (oTopia yia 1o nwg n pouaikn dowvt-xdoul kat 1o pEIR kivnua aAAage 1o MPoowo e adnvaikig
viytag om dekaetia Tou '90. H tawia npoomabei va anokpurttoypagroet Ty dance kouktoupa,

10 AQipoTd\ piag enoxng: va EedMAOEL Ty LoTopia Tou aBnvaikou KAGuruvyk péaa and my
npoowikn dladpopn ™G npwidag. X' autiv mg v nopeia, ouvavid djs, go-go boys, dlopyavwTes,
KAGUMEeP KL éva owpo GAAa nawdld mg noAng. Zudntd padi Toug yia Tov £pwta, ™ Aia, ) povagld,
TA VAPKWTIKG, TO KEVO Kal To adle&odo rou mpokael kapd eopd n {wry omv Aérjva.

A story about how acid-house music and the rave movement changed the look of Athenian nightlife in the

nineties. The film attempts to decode dance culture, the lifestyle of an era; to unfold the history of
Athenian clubbing through our heroine’s personal journey. On her travels, she meets djs, go-go boys,
organisers, clubbers, and all kinds of other city kids. She talks with them about love, friendship,
loneliness, drugs, and the emptiness and impasse one sometimes faces when living in Athens.

ZxnvoBeoia-Zevapio / Direction-Screenplay: ZeAdva Bpovim / Selana Vrondi. Movrdg / Editing: Zehdva Bpdvmn /
Selana Vrondi. NMapaywyds / Producer: ZehGva Bpovi / Selana Vrondi. Video ‘Eyxpwyo / Colour 70’

OIAMOTPA®IA / FILMOGRAPHY
2000 Pirates UK. Garage 2004 Ich Ich Du Ach Sie / Eyw eyw eou ay autol

Moykéopia ExperGAhevon / World Sales: ZeAdva Bpovm / Selana Vrondi, Nittakr 11/ 11 Pittaki St., 105 54
Aériva / Athens, mA. / tel.: +30 210 3249 673, e-mail: selvio@hotmail.com

Xeldva Bpovrn
Selana Vrondi

EANAAA
Greece 2004
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H NIXTH EINAI POK
FAITH IS ROCK

Eivar opB6dogot povayoi, {ouv o€ povaotipt €€w and m Naumakto kat akoAouBouv Tig Aettoupyieg kat
1a diakovruata nou appélouv o povaotikn {wry. ‘Otav, 6uwg, dev npooeuyovtal kat Gev kavouv
Slahoylopd, avepaivouv oTn oknvii kat tpayoudouv pok, uroypdpouv autéypaga, kukAopopouv CD Kat
MPWTAYWVIOTOUV O€ BIVIEOKAIM. Motot eivat autol ot povayoi mou pe mv «avopBodogn» aupmepipopd
Touq Tdpagav ta Udata me EkkAnoiag, EGgviacav To maveAAivio Kal £X0UV arOKTHOEL aykaopLa @ryn;
To vrokwavép napouotdlel To avBpdrnvo MPGowG Toug Kat Tov SIAG Toug p6Ao Toug PEaa 0To
povaotpt kat €&w ané autd. Nwg ouvdudlouv m povayikn {wr pe ™ dnudaia ewdva Tou pok otap; Tt
avTInpoownevouy, Tt MOTEUOUV Kal OE TL OTOXEUOUV;

They are Orthodox monks, they live in a monastery outside Nafpaktos, attend mass, and observe all the
rules of monastic life. But when they are not praying or meditating, they are climbing up on a stage and
singing rock songs, signing autographs, making CDs and starring in music videos. Who are these monks,
whose “unorthodox” behaviour rocked the boat of the Greek Church, astonished the people of Greece and
have become world famous? This documentary presents their human face and their double role in the
monastery and outside it. How do they combine monastic life with the image of a rock star? What do they
represent, what do they believe in, and what are their goals?

‘IxnvoBeoio-Xevapio / Direction-Screenplay: Mapidvva Owovoyou / Marianna Economou. ®wroypagia /

Cinematography: N. Zwidnouhog / N. Zoiopoulos, M. Owovéyou / M. Economou, Et. AnoatoAdnoudog / S.

- Apostolopoulos, M. Mividhn / M. Mintzali. MovrdZ / Editing: BoSwpns Mdrokag / Thodoris Matskas. Mapaywydg

lmumlnwm/mmmmm/mw

4 i

'm / FILMOGRAPHY

mmmwmmummmum 2000 To oxoAeio / The
2001 uﬂjhm&:mlm&m 2002-2003 rockmunkit

I k *W%Mlﬂm& 145 64 Knguoud / Kifissia,
‘mecon@panafonet.gr

Mapidvva
Oikovépou
Marianna
Economou

EANAAA
Greece 2004
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TO KOYTI
THE BOX

Mia yuvaika ouvavtd kd6e Bpadu €vav dvdpa omv 086vn ™G MAeGpaong.

Every night, a woman meets a man on the TV screen.

ZIxnvoBeoio-Zevipio / Direction-Screenplay: EUa Ztegavri / Eva Stefani. ®wroypagia / Cinematography: Eda Stepaviy
/ Eva Stefani. Movr6? / Editing: Tékng Fopyopivng / Takis Gorgorinis, AAéxog Zapyvidng / Alekos Sampsonidis. Mapa-
ywyds / Producer: M. Owovdpou / M. Economou. Napaywyrj / Production: Cinetic, Aaokdpews 3 / Laskareos St., 114
71 Agriva/ Athens, mA. / tel.-fax: +30 210 644 1505, NET (Napaokivio). Video “Eyxpwyio / Colour 12

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1987 PeiBpn / Gutters 1989 La Vie En Vert 1991 Moipohdt / Dirge 1993 MaoydAng / Paschalis 1995 Aervai /
Athens, Letters from Albatross 2001 Eyeptipiov / Reveille, H adeta / Prison Leave, AkponoAig / Acropolis 2002
Apady kat IakwBog / Abraham and Jacob 2004 To kouti / The Box

Noyxéopio ExyerdMevon / World Sales: EPTEPT AE./ ERT S A, MNdwng K6Aag / Yannis Kollias,
A /tel.: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr

Eba Itsavi
Eva Stefani

EANAAA
Greece 2004
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SOLILOQUIES

Mia tawia-dokipio ndvw om petapovtépva vopadikr Unapgn, oy autovopia kat ot povagid.

H «ek Twv évdov» Kivnuatoypdenon piag napéag eENnVidwv @IAevadwy Kat Twv Tagdiov Toug
anodopeital o€ pa oelpd ano omTikoug Kat mpopopikoUs HovoAdyous, ET01 WOTE va avanapactadel éva
«TTONTIKG anPGoWMo» Kal pia vootahyia yia évay vewTepikod MOATIKG Adyo. To owpatiko ta&idt mg
dnpioupyol omv Ivdia npopdAAetal mdvw o€ pviipeg g «{wig wg Tagdlou», mou avanaplotdrat and
napeABouoes, PeuYaréeg MPoowWIIKES OTLYHES. To Soliloquies, €va autoploypagikd Ta&(dl,
anokwdikornolefrat péoa and tig moAAES anpdowneq yuvaikes mou Bpiokovial kad’ 0d6v kat Ta Keipeva
T0UG, e(te mpokettal yia 1agdliTIo0eg, £iTe Y1a HETAUOVTIEPVES VOUGDES 1} MapadoaIakes
TIPOOKUVITPIES. TeAKG, Ta npdowrna Kat o AGyog Toug, Ol EIKOVES KAl TA KEHEVA TOUG, EvomolouvTav
0€ pav akatainrm por, €10t wote ot oAAoi dnuioupyol G Tawiag-dokiyiou va unepBouv Ta
Kowwvika kat urnaplakd adiégodd Toug.

An essay-film on post-modern nomadic existence, autonomy and loneliness. The intimate filming of a
“gang” of Greek girlfriends and their travels is deconstructed into a series of visual and verbal
“soliloquies”, in order to recreate a “poetic impersonality” and a nostalgia for a modenist, political
discourse. The author’s physical journey to India is superimposed on her flashes of recorded memory of
the life-journey itself, represented by past, fleeting moments of intimacy. Soliloguies is an
autobiographical journey decoded through the many faceless women “on the road” and their texts, be
they travellers, post-modern nomads or traditional pilgrims. Ultimately, their faces and discourses, their
images and texts melt into rambling in order for the many authors of the film/text to transcend their social
and existential predicaments.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: NAa Mrodoiou / Pola Bousiou. ®wroypagia / Cinematography:
MNoAa Mnodotou / Pola Bousiou. MovraZ / Editing: Joelle Alexis. "Hyos / Sound: Amarjeet Singli. Napaywyoi /
MWMIMWI@VW{MMW e-mail: polaoff@hotmail.com
mzmmmmmmm “Eyxpwyio / Colour 32

:mrm

Mdemmﬂﬂﬂmw 2003 Sye's

ulﬁ. Mmmmmumm ‘
qummlm mwmm ‘e-mail: .cheal@sold.ac.uk

MNMoéAa Mnouoiou
Pola Bousiou

EANAAA
Greece 2003
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FEPAZIMOX ITEPHE
GERASSIMOS STERIS

H tawia mpaypatevetal m {wn kat To £pYo Tou peyaiou KaAATEXV G yeviag tou '30.

0 Lwypdgog ZTépng £(noe pa puompiwdn {wr, aAAdlovrag ouvexws T Gvoud Tou kat dlakerroviag
EVIEAWG TNV EMIKOIVWVIa HE TOUG OIKE(OUG, Toug piAoug Kat Toug ouvadérgoug Tou. MapakoAouBolpe
 diadpopr MG {wng Tou Kat Toug Kupldtepoug atadpoug: Atyakéto mg Kepahovidg, 6mou elde 10 pwg
ToU k6opou® ABrva, 6rou pabriteuoe eudokipwg omyv Avwtdm ZyoAr Kah@v Texvav: ev ouvexeia,
Eupwrm, Bevetia, PAwpevtia, Mapiot: petd, nakt ABrva: kBeon Ki arnoyorteuon’ TEA0G, Quyr

omv Apepiki, To 1936, kat éktote dpavrog péxpt To BAvartd Tou, To 1987. H tdxn Tou 6" autd Ta
Xpdvia ayvoouvtav ane Toug NAvies, o€ onpeio va Bewpeital vekpog, napdtt exkeivog oUoe kat
dnutoupyouoe. O Mepdoiog ZrapareAdrog i Mewpylog Ztépng n Guelfo Ammon D'Este

EenpoBahAer avayAugog péaa and m puomplwdn {wr Tou kat Eediakivel 6Aa Ta puotnipla.

The life and work of the great artist of the '30s. The painter Steris lived a mysterious life, constantly
changing his names and completely breaking off communication with family, friends and colleagues.

We follow the course of his life and its highlights: Digaleto, Cephalonia, where he first saw the light of day.
Athens where he studied at the Athens University School of Fine Arts. Europe: Florence, Paris. Then back
to Athens; exhibition and disappointment. Finally, flight to America in 1936 and from that moment until his
death in 1987 he disappeared totally. All these years his fate was literally unknown, to the point where

he was considered dead, although he was in fact living and creating. Through his mysterious life,
Gerassimos Stamatelatos, or Georgios Steris, or Guelfo Ammon D'Este, emerges in sharp relief and clears
up all the mysteries.

lkain AyyeAn
Gay Angelis
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KAHPONOMOL NOYAIOQN -
MIATOX TAXTOYPHL

AN INHERITOR OF BIRDS -
MILTOS SACHTOURIS

«E&akoAouBw va ruotelw 0t de BonBdel o€ Timota n napousia Tou o o€ monTika cupnéola

1) O€ NMVEUHATIKES TIAPEEG, 0Tn AeYGpEVT Tveupatikn ayopd. To idto To €pyo Tou o eivat

mou Ba pijoet kat pdAiota, kdrote, o Ntikav Tépag, €vag mong nou oéBopat Badutarta kat guyva

TOV Qva@épw, O £va MOTIKG OUMNGOL0 JIEKOYE TOUG OUANTES Kal, TPEXovVTag ato napdbupo, puvage

0TOUG MapeUPLOKOPEVOUS: “MayTe, ndyte, akoloTe Ta MOUALG 6o Kakitepa ta Aéve and pag”.»
MiAtog Zaxtoupng

0 EAeykmig

‘Evag pna&gq yepdrog aipa/ eiv’ 0 oupavdg / kat Aiyo xiovy

‘Eo@i&a ta okowid pou / mpénet kat At va eAEYEw / T aoTépla / ey / kKAnpovopog MouN@y / Tipémnet /

£0TW KA pe onaopéva erepd / va netdw

“I still believe that there is no point in the presence of the poet at poetry symposia or intellectual
gatherings, in the so-called intellectual market. The poet's work should speak for itself, and indeed once,
at a poetry symposium, Dylan Thomas, who is a poet | deeply respect and frequently mention, interrupted
the speakers and, running to the window, shouted at those present: Be silent! Be silent! Listen to the birds
saying it so much better than us.”

Miltos Sachtouris

mlmmm ZavBonouhog / Lefteris Xanthopoulos. ®wroypagia / Cine-
mmmmmxm Movrdl / Editing: HAlag Anpntpiou / Elias Dimitriou. “Hyog / Sound:
umw mm:mnm EPTAE./ERT S.A. Video ‘Eyxpwyo / Colour 52

mmmm;mmmm
ﬂﬂmm:wwmm 1991 0 AaiKé Mokimog atov
Popular Culture in Greek Cinema 1998 0 oxoewvdg ouvwudTg (MixaAng Katoapdc) / The Dark
MMMWJMMlmuw Mittos Sachtouris

Asutépng
ZavBomoulog
Lefteris
Xanthopoulos
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64 TETPAIQNA 32 ZYAAKIA
64 SQUARES 32 WOODEN STICKS

To okdk eivat €va nveupatiké natyvidt mou unepBaivet and m uon Tou v 6pact. Tughoi aBANTES ané
6Aov Tov KGO0, EXOVTAG Ta TETPAYWVA TG OKAKIEPAG OTO HUAAD TOUS, CUPHETEXOUV

070 120 Maykdopio MpwtdBAnua Zkakiol Atépwv pe Avarmpia Opaong omv KwvotavtivouroAn.

H okaki€pa eivat yia 6Aoug €vag T6Mog ouvavinang kat ouvavaosTtpoeng, Hia Y\wooa emkovwviag,
€vag prouoouAag oploBEMANG 0To XWPO Kal oTo Xpovo. H kapepa eaTidlel meploadTepo oMV EAANVIKT
arooToAr kat akoAouBel Toug maikteg ™G katd m dwdekanyepn Napayovi) Toug amv MeAN.

Ot EN\nveg TupAO{ OKAKIOTES PGS PETAPEPOUV TIS EVIUMMOELS TOUS MG TIG PUPWBIES Kat TOUS 1iX0ug
¢ KwvotaviivouroAng, Yniagouv Ta pvnpeia kat my tatopia Tou Ténou, pag phouv

yla ™V TUPAGTNTA KAl TO OKAKL.

Chess is a mind game that goes beyond sight. Blind chess-players from all over the world, having a
mental image of the chessboard squares, participated in the 12th Individual World Championship for the
Blind and Visually Impaired in Istanbul. The chessboard is a meeting place for everybody, a means of
communication, an aid to setting boundaries in time and in space. The camera focuses mostly on the
Greek team and follows its members during their twelve-day stay in the city. The Greek blind chess-
players convey to us their impressions through the sounds and the smells of Constantinople, they touch
the monuments and the history of the area, and talk about chess and blindness.

IxnvoBeoia-Zevapio / Direction-Screenplay: O68wpog Kakéong / Thodoros Kalesis. ®wroypagpia / Cinema-
tography: 6. Kahéong / Th. Kalesis. MovraZ / Editing: 6. Kakéang / Th. Kalesis. ‘Hyos / Sound: ©. Kakéang / Th.
Kalesis. Mouoikrj / Music: BaofAng Ntokdkng / Vassilis Dokakis. Mapaywyds / Producer: 6. KaAéong / Th. Kalesis.
Nopoywyr / Production: Urban Productions. Video ‘Eyxpwpo / Colour 52"

OIAMOrPA®IA / FILMOGRAPHY
1997 Tepudpetrpo / Termometro 1997 Stalingrad 2002 Freddy 2003 Mhatela Hpawv / Heroes' Square 2004 64
1etpdywva 32 Euhdkia

Noykdopio ExperAAevon / World Sales: Urban Productions, Atownmplou 35 / 35 Dilkitiriou St., @eooahovikn /
Thessaloniki, mA. / tel.; +30 6944 512 174, e-mail: theokalesis@hotmail.com

©o6dwpog
KaAéong
Thodoros Kalesis
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H IZTOPIA TQN XPONQN MOY -

ANTITONH BAAAKOY 1960
THE HISTORY OF MY TIME —
ANTIGONIVALAKOU 1960

H kupia Avttyévn Bakdkou kataBétet m paptupia mg ywa to 1960, 6tav mpwtaywvioTel omy Tawvia

Xapéva dvelpa, nailel o€ TPeIg Beatpikég mapaywyEg tou EBvikol Bedtpou, kavel padidpwvo Kat eivat

Beamiq kat ouppEToX0S piag oelpdg yeyovetwy mou onpddeyav m xpovid.

The actress Antigoni Valakou talks about the year 1960, when she starred in the film Lost Dreams,
appeared in three productions of the National Theatre, worked in radio, and either witnessed or
participated in a series of events which marked that year.

ZxnvoBeoia / Direction: Anyitpng Koutalaunaadog / Dimitris Koutsiabassakos. ®wroypagia / Cinematography:
Tidvng BapBapiyos / Yannis Varvarigos. Mouaik / Music: I Mlanadaxng / Y. Papadakis. Mapaywyds / Producer:
Bdvog Aapnpériourog / Thanos Lambropoulos. Mapaywyr / Production: EPT AE. / ERT SA., MNepimoug / Periplus,
A /tel.: +30 210 8670 478, fax: +30 210 8677 828, e-mail: periplus@internet.gr. Video "Eyxpwyo / Colour 30*

ENIAEKTIKH OIAMOrPA®IA / SELECTED FILMOGRAPHY
1897 0 Hparhic, 0 AyeAog Kain yiayid jou / Heracles, Acheloos and My Granny 1998 “Yyuwyia 33 / Siope 33 2003
Avy6vn Bakdkou - 1960 / Antigoni Valakou ~ 1960, Mixpés Kowdmreg / Small Communities, Zougou NixoAoudn —

1951/ Zouzou Nikoloudi ~ 1951, Mléxpog Mahaxtonouhog - ZtéNiog Muyidkng / Petros Galaktopoulos - Stelios Mygiakis

Noykéopio / World Sales: EPT AE./ ERT S.A,, Mdwng K6Awag / Yannis Kollias,
mA. /tel.: +210 30 2, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr

Anprtpng
Koutolapmaodkog
Dimitris
Koutsiabassakos
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EMOXEXL KAI LYITPA®EIX -
KOQXTAX OYPANHX
COSTAS OURANIS

‘Eva noptp€to Tou o kai ouyypagéa Kwota Qupdvn (1890-1953), 0 omoiog ermpéade moAU Toug
ouyxpdvoug Tou Kat Toug Aiyo VEGTEPOUS Tou — T AeyOpevn «yevid Tou 1920». 0 Oupdvng tagdeye
TIOAU, Kal TO KOOPOTIOA(TIKO TIVEUpA Mo €10Gyet om Aoyoteyvia eivat iowg To o 1laitepo
XAPAKMPIOTIKG TOU. TNV EKTIOPTT akoUyetat n gwvrj Tou Oupdvn aro to apxeio mg padlogwviag. (Ao
OV EKTIONIT) ™S EPT EMOXEC Kat ouyypage(s.)

A portrait of the Greek poet and author Costas Ouranis (1890-1953), who was a major influence on his
contemporaries as well as on those immediately after - the so-called “twenties generation”. Ouranis
travelled extensively, and the cosmopolitan spirit he introduced into Greek literature was, perhaps, his
most distinctive mark. The film includes recordings of Ouranis’ voice from the radio archives.

Tdoog Wappdg
Tassos Psarras
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H IZTOPIA TQN XPONQN MOY -

MIXAAHL KAKOIIANNHL 1956
THE HISTORY OF MY TIME —
MICHAEL CACOYANNIS 1956

H 2téAAa tou MixdAn Kakoytdvvn dev eivat p6vo pia ano Tig mo onuaviikeS Tavieg Tou EAANVIKOU
Kwnuatoypdpou, aAAG anotehel ki €va anpelo avapopdg yla my enoxn me, apou péoa ar’ aumiv o
Onuoupydg S EKPPALEL TNV MPOOWTIIKT) TOU HaTId O€ pia emoyT) dUOKOAT, Lia Xpovid ONHavTIKT yia mv
EANGda. «[Meplépyws, 0€ MEPIGDOUS PTWYELS Ot GvBpwrioL Mepvave Tio Kakd», Ba net avapepopevos
010 1955 o MixdAng Kakoytdvvng, mou péoa and 1o prouloukt kat v KaotéAha 6" avakaAiyet kai 6’
agnynBei pav d)\}'\n ABrjva, mv ABriva g ZtéAag, mv ABriva Tou prnouloukioU kat mg TaBépvag, mou
YU Qutov eival apavraota ypagiki kat agdvraota kvnuatoypagikr. To 1955 péoa andé myv agriynon tou
{61ou Tou dnutoupyoU kat HlaveIopEVO e OTIAVIA VIOKOUHEVTA.

Michael Cacoyannis’ film Stella is not only one of the most important films of Greek cinema, but it is also
a point of reference for its time, since it is through it that the filmmaker expresses his personal viewpoint
of a difficult era and a year that was very significant for Greece. “Strangely enough, people seem to be
happier in times of poverty,” Michael Cacoyannis says about the year 1955, a year in which he
discovered another Athens, incredibly picturesque and incredibly cinematic. The year 1955 narrated by
Cacoyannis and featuring rare archival footage.

IxnvoBeoio-Zevdpio / Direction-Screenplay: Ayyehog Kopdtoog / Angelos Kovotsos. ®wroypagia /
Cinematography: l'dvvng BapBaplyog / Yannis Varvarigos. Mouaixii / Music: Mapyog Nartadakng / Yorgos
Papadakis. Napaywyds / Producer: ©dvog Aaunpénoulog / Thanos Lambropoulos. Mapaywyri / Production: EPT
A.E./ ERT S.A, Nep(mhoug / Periplus, TNA. / tel.: +30 210 8670 478, fax: +30 210 8677 828, e-mail:
periplus@internet.gr. Video “Eyxpwpo / Colour 30’

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
2002 Ta onina tou fikou / The Houses of the Sun, AiBavog / Lebanon, H 8ixr pou Mutikiivi / My Own Mytilene
2003 H wtopia Twv xpovwy pou — MixdAng Kakoyidwng 1956 / The History of My Time — Michael Cacoyannis 1956

Nayxdopio ExyerdAevon / World Sales: EPT AE./ ERT S.A,, Ttawni K6Aiag / Yannis Kollias, mA. / tel: +210 30
6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr

Ayyelog
KoBotoog
Angelos
Kovotsos
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NO NAME - ANQNYMOI XYPOY
NO NAME — SYROS ANONYMOUS

Yrdpyel pia ayyAikr) €Kppaon yia To U enwvupo, To Gyvwatmg papkag npoiév: no name. H Ga
£KQPao) XPNolponoLeiTal arnd pa opdda véwv avlpwnwv mg ZUpou oav 6Vopa yia T HOUOIKG
ouyKpOTNHa o Exouv PTIGEEL 0TO vai Toug, 6rou ouv Kat epyddovtat 6Ao Tov xpdvo. IMa va foouv,
KkGvouv GAAeg doulelég. 0 Mdkng eivat ta&trig, n Péva douleuet Aoyiotpla, o Kwotag oikodopog, o
Xpriotog Yrivet couphdkia KA. Yrdpyxouv kat 500 kaBnyntég Houakrq avapeoa Toug. To VIOKIHaviép
napakoAouBe( pia alvropn xpovikr nepiodo ané m {wi Twv MA@V TOU CUYKPOTIHATOS, EVK
napaAAnAa enixelpel éva odownopikd o Z0po petd Tov BapBakdapn.

There's an expression in English for a non-designer make product, or a product of unknown make, and
that is: no name. This same expression is used by a group of young people, who live and work on the
island of Syros, as the name for their band. In order to make ends meet, they all have other jobs. Makis is
a cab driver, Rena is an accountant, Costas is a builder, Christos works at a souvlaki shop, etc. There are
also two music teachers among them. The film follows the life of the band members for a brief period,
while at the same time it is a travelogue of the island.

IxnvoBeoio-Xevapio / Direction-Screenplay: Baoikng K yAou / Vassilis Kessisoglou. ®wroypagia /
Cinematography: Ntivog Maxaipag / Dinos Maheras. Movrag / Editing: TZavvétog Kopnvéag / Tzannetos
Komineas. "Hyog / Sound: Any. ®avtdkng / D. Fandakis, Mawng ZuyAérog / Yannis Sygletos. Mouaixr / Music:
Mug Aak, Pyx Lax, .d. / et al. Napaywyds / Producter: Bag. Keolooyhou / V. Kessisoglou. Nopaywys /
Production: EPT AE./ERT S A, EKK / Greek Film Centre. Video ‘Eyxpwyo / Colour 61’

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1983-84 0 yAux pou €ap / Oh My Sweet Spring 1985 Bulavivd Xpiotouyevva / Byzantine Christmas maNo
Name - Avavupor ZGpou / No Name - Syros Anonymous

Noyxéopia / World Sales: EPT AE./ ERT SA,, Mdvvg K6ANiag / Yannis Kollias, mA. / tel.: +210 30
6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr EK / Greek Film Centre, mA. / tel.: +30
210 363 1733, fax: +30 210 361 1336, e-mail: info@gfc.gr

BaoiAng
KeoicoyAou
Vassilis
Kessisoglou
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MAPAAEILO HOEAA NA TPAYQ -

ENA NTOKIMANTEP A TON EZPA MAOYNT
| WANTED TO WRITE PARADISE —
A DOCUMENTARY ON EZRA POUND

H Cwn kat 10 €pyo Tou peyalou 600 kat aupeyGpevou apepikavou mom) (1885-1972) datpéxet
m Blat6tepn Kat o kpiown nepiodo tou 2000 awva kat pTIlel, pe TPOTO ToU eV PMOPOUE

va Tov ayvorjooupe, mv Eupdrm tou orjpepa. Zxohdlel o perappaotnq twv Aoudrwv me flilag,
Aviavng ZépBag.

The life and work of the great and equally controversial American poet (1885-1972) runs through the
most violent and crucial period of the 20th century and sheds light on modern-day Europe in a way we
cannot ignore. The commentary is by Andonis Zervas, who translated The Pisan Cantos into Greek.

ZxnvoBeoia-Zevapio / Direction-Screenplay: Z0Aag T{oupépkag / Syllas Tzoumerkas. Maprupia-Apxeio /
Witness Account-Archive: Zioog Aopevi(drog / Zissimos Lorentzatos. ®wroypagia / : SUMag
Tloupépras / Syllas Tzoumerkas. MovrdZ / Editing: Ndvog Boutaapdg / Panos Voutsaras. ‘Hxos / Sound: ZUlag
Ttoupépkag / Syllas Tzoumerkas, Ken Olson. Napaywy / Production: Cinetic. Video ‘Eyxpwo / Colour 52° )

OIAMOrPA®IA / FILMOGRAPHY

1998 KahoBdva / Kalothanati 2000 Ta pdtia nou w(\vs / The Devouring Eyes 2002 Bpoxn / Rain 2004
Mapddeioo fieka va ypdyw ~ Eva viokipaviép yia tov Elpa Ndouvt / l Wanted to Write Pmdm -A
Documentary on Ezra Pound

Nayxdopio Experdhevon / World Sales: Cinetic, Wmmu.ucmm:m
A /tel.: +210 30 6437 263-4, fax: +30 210 6437 264, e-mail: cinetic@otenet.gr

TUAAag
Tloupépkag
Syllas
Tzoumerkas
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AMNO TIX 12 TA MEXANYXTA
QX TIX 6 TO NPQI
FROM 00:00 TILL 6:00

H ABrjva eival pia noAn mou, 6rwg moAAEG AAAeg peyalounoels, dev koypdrat Ta Bpddia. Karmotot
GvBpwrol, 1§ vixTeg amy ABriva, douheuouv 0€ JOUAEIEG KOUPAOTIKEG Kal EEAVIANTIKEG WG Ta
Enuepwpara. Movadiki Toug napnyoptd, To padiéwvo — kat HAAoTa, Hia VUXTEPIVT] EKTIOWMT TIOU TOUS

OUVTPOPEUEL OTIG aTEAEWTES WPES TG SoUAELdg Kal G Hova&ldg Toug. X SidpKeLa TOU VIOKILAVTED,

GvBpwriot kaBnpepwvoi, mou makevouy yia To pepokdpato, e§opoAoyouvtal yeyoveta and m {wr Toug
Tou Toug onuddeyav. Méoa ot vixta, n pwv MG PadloPwVIKNG Tapaywyou dlatpéxet Tig (weg GAwV
aQuTOV Twv avBpwnwv, Ta noptpéta Toug dlaypdeovral UnpooTd oTov gake, oL aywvieg Toug Kat Ta
Ovelpad Toug dlaotaupwvovtal 0Toug VUXTEPIVOUS dpOoUS G TOANG.

Like so many other big cities, Athens doesn’t sleep at night. Some people work at exhausting jobs until
daybreak. Their only consolation is the radio, and specifically a certain nighttime programme that keeps
them company while the work through the endless, lonely hours. In this film, ordinary people, struggling
to make a living, talk about events in their life that have marked them. Through the night, the voice of the
woman on the radio provides a soundtrack for the lives of all these people, as their faces appear in front
of the camera, and their worries and dreams cross paths in the dark city streets.

ZIxnvoBeoia / Direction: KaAorm Aeyaxn / Kalliopi Legaki. Zevapio / Screenplay: Kakidrn Aeydxn / Kalliopi
Legaki, Mapouka levréxou / Maroula Yendekou. ®wroypagia / Cinematography: Mdvwng Midoupidng / Yannis
Missouridis. Movrdl / - Hiag Anuntpiou / Elias Dimitriou. “Hxos / Sound: Mwpyog Baoweiou/ Yorgos
ww TAE./ERTS A, Cinetic. Video Eyxpwpo / Colour 50"

mwwu

2000 Béva, a ouopen Xovtpr / Lovely Big Veta 2002 Mupd Biuata o' éva peydho kooyo / Small Steps in a Big
World, Nakiol kat véor npéoguyes oo Keparoivi / Oid and New Refugees in Keratsini 2003 Ano T 12 1a
ueodvuxTa mmmm-nmmzmmm

mrmu.mnmlmm
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KaAhiénn
Aseyakn
Kalliopi Legaki
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Ol 12 MHNEE - IANOYAPIOL
THE 12 MONTHS — JANUARY

To npwro eneloddio mg oepdg Ot 12 prives avagépetal otov lavoudplo. H aelpd aut €xel BEpa mg
TV LOTOPIKT), AQOYPAPIKT), HEPOAOYIAKT Kal HUBOAOYIKT MEPLYPaQr| TwV dWAEKA PUNV@V TOU XPOVOU.
To viokipavtép mapouotdalel my LOToPLKT) ovopacia Tou prva, Ta dppeva, Ta ren kat 1g napadooelg
TOU, KaBWE Kat 1§ AaikES MapaoTAoelg mou elkovoypapouv Ta Aaikd kakevrdpa, eNAnvika kat E€va.
To viokpavTEp Kataypagel eniong m BE0N Twv GOTPWV TOU XEWWVa, Tov {wdlakd kKukAo kat to {wdlo
TOU prva.

The first episode in the documentary series The 12 Months is about January. The subject of the series is
to describe the twelve months of the year from a historical, folkloric, calendrical and mythological point of
view. The film about January explores how the month got its name, the customs and traditions associated
with it, how it is illustrated in popular calendars, both Greek and foreign, as well as the position of the
stars in winter and January's zodiac sign.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Andotohog Kpuwvdg / Apostolos Kryonas. A@riynon / Narration:
‘OMa Aalapidou / Olia Lazaridou. ®wroypagia / Cinematography: Npokdnng Adgvog / Prokopis Dafnos,
Gianfranco Majoletti. Movra{ / Editing: Adunpog Zxdphag / Lambros Skarlas. "Hxos / Sound: Nikog ABavaaiou /
Nikos Athanassiou. Mapaywyri / Production: EPT AE./ ERT S A. Video ‘Eyxpwpo / Colour 55°

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1966 Avepol / Winds 1973 ‘Hrav ua pépa yioptig / It Was a Holiday 1976 Ot evidg v teixv / Within the Walls
1981 Kapahdpndeg mg Mavayidg / Horsemen of the Virgin 1983 Ewdveg tou oBou / Images of Fear 1997 Xaipe,
Yeltova / Hail, Neighbour 2003 O1 12 priveg ~ lavoudpiog / The 12 Months ~ January

TNoyxdopio ExperaAAeuon / World Sales: EPT AE./ERT S A,, Mdwng Kakhag / Yannis Kollias,
mA./tel.: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr

Arnéotolog
Kpuwvag
Apostolos
Kryonas
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OELXIAAONIKHI ®EXTIBAA
KINHMATOIPA®OY
THESSALONIKI'S FILM FESTIVAL

To viokiavtép agnyeitat mv otopia Tou deoTiPAA Kivnpatoypdpou Beaaahovikng, mou Eekivnae

g pia drurm exdnAwon mg «ERdopddag Kivnparoypdpou» oto mAaioto twv ekdnAwoewv g AteBvolg
ExkBEoewg Beaoalovikng, yia va eEehixBel 0" €va onpavtiké dleBVES Kivnuatoypagiko peaTiBAA.
ZKNVoBETES Mou ouppeTeixav ota didpopa PeoTIRAN e TIS Tawvieg Toug, HAOGVY yia T0 pAo

Tou BeopoU, eve, yia mpwm @opd, o Adyog divetal e avBp@noug g MOANG ToU KAAOJEXTNKE

Kat ayk@haoe 1o deotiBaA. Meta&u Twv ouvevieiewv rou dlamprBnkav ata apxeia mg EPT

Kat twv Adkn Maraotddn kat Nikou AAeupd, eivat autég Twv Mavhou Zavva, Takn KaveAdrouAou,
Nikou Kodvdoupou, 06dwpou Ayyehdrouhou, Baain PaganAidn, MavteAr BooAyapn, Nikou NikoAdidn,
Ztaopou Topve, eva PKPES LOTopiEg e peyalo evdlapepov apnyouvtal, petagi GAAwv, KpLtkol
Kwnuaroypdgou, oknvoBETeg, nborotoi kat dnpoatoypdgot.

The film chronicles the history of the Thessaloniki Film Festival, which started out as an unofficial “Film
Week” held by the Thessaloniki International Expo and evolved into a major international film festival.
Filmmakers who participated at the various festivals talk about the role of the Festival, while, for the first
time, we hear from the people of the city which welcomed and embraced the Festival. The footage culled
from the archives of ERT, Lakis Papastathis, and Nikos Alevras includes interviews with, among others,
Pavlos Zannas, Takis Kanellopoulos, Nikos Koundouros, Theo Angelopoulos, Vassilis Rafailidis, Pandelis
Voulgaris, Nikos Nikolaidis, Stavros Tornes, while personal stories and memories related to the Festival
are shared by film critics, actors and journalists.

IxnvoBeoia-Zevapio / Direction-Screenplay: Naviwpa Moupikn / Pandora Mouriki. ‘Epeuva / Research: Mapia
Kougorodhou / Maria Koufopoulou. ®wroypagia / Cinematography: Tékng Metagdg / Telis Metaxas. Movral /
Editing: Xpriotog ToouuneAng / Christos Tsoumbelis. ‘Hxog / Sound: Ztégavog Mkout{apudvng / Stefanos
Goutzamanis. Napaywyr / Production: EPT AE. / ERT SA. Video ‘Eyxpwyo / Colour 78"

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
Xépuav Mnhaour, Kataypa@ oupBavrog mou evioxuet T eAnida / Hermann Blaut, recording of an Event which
Strengthens Hope, MixaAng Apgapdg - To 1a&(d1 / Mihalis Arfaras — The Jourey 2004 Tpikoyia ~ Apiep@ua a1o
AiBadi nou Saxpudet / Trilogy ~ A Tribute to The Weeping Meadow

TNoyxdopia ExperaAAeuon / World Sales: EPT AE /ERT S A., Mawng K6A\iag / Yannis Kollias,
A /tel: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr nkarra@ert.gr

Mavéwpa
Moupikn
Pandora Mouriki

EANAAA
Greece 2003
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H EAAAAA TAZIAEYEI
GREECE TRAVELS

Mia agriynon mg totopiag mq EAGdag amé to 1821 péxpt onjpepa, pe {wYPagIKES Kal uTOYPAPIKES
elkoveg, dpapatononpEVeS OKnvES Kal anoondopata nompdtwy. Mia Kvnuatoypagikn agrynaomn mnou,
akoAouBwvrag pa oelpd ev HEPEL XpovoAOYIKT) KL eV HEPEL Bepatikr, avartUooeTal oe Tpia aoika
enineda, mou GA\ote aAAnAodladéxovtal 1o €va 1o GAAo Kt GAAoTe oupmirtrouv: EIKGVES TwV YeyovoTwY,
nouara oxend6peva W' autd, oknvoBeUEVES OKNVES EVOS PAvVTAOTIKOU YUVAIKE{OU TIPOOWIOU, O
01a00)IKEG HETAPPLETELS TOU OMO(OU OMUATODOTOUV TIG OTUAVTIKOTEPES PATELS TG LOTOPIKOIOEOAOYIKTIG
nopelag mg veérepng EAAGSaG.

A narration of the history of Greece from 1821 to the present day, made up of painted and photographic
images, dramatised scenes and excerpts from poems. A cinematic narrative which, following a partly
chronological, partly thematic sequence, develops on three basic levels which sometimes alternate with
each other, and other times coincide: Images of events —Poems linked to these events— Staged scenes
featuring an imaginary female character, whose successive disguises mark the most important phases of
the historical and ideological journey of Modern Greece.

Aiapdvtng
AepBevrdkog
Diamandis
Levendakos

EANAAA
Greece 2003
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®QNH AIFAIOY
AEGEAN VOICES

To Ayaio mou yvwpioape kat ayarmoaye, e TG napBEVeS akpoyLahES, TIG OKANPoTPAXNAES MAQYIES
Kal Ta xwpid opthepéva 0To Bpdayo, auto To Atyaio egagaviletal pe yopyous puBpoug. Xt 8€on Tou
avaduetal Eva atEAEITO yiari, Xwpi§ apnéla, xwpig ak@via, xwpig adépnteq napakieg. H tawia
QVIXVEUEL TIG LOTOPIKEG KAl KOWWVIKES pileg Twv onpepvav e&ehiEewy, avatpéxovtag ot vedtepn
Lotopia Tou Atyaiou. Méoa amo apyelakd ukikd mapouotdletal n eumelpia Twv MOAEHWY Kat mg
oduvnpng petavaateuong, kabwg kat  avodog g vautikiag, evw napdAAnAa kataypdgpetal o Adyog
PEAEMTAV (apXaoAGYwV, ApXITEKTOVWY, LOTOPIKWY, TTOAEODOHWY) Kal QvapeLyVUETaL e

10 AGyo-avTiAoyo Twv Katoikwv, MAEKOVTag To vijHa evog noAudidotatou mpopAnuaTiopol.

The Aegean we knew and loved, with its pristine beaches, barren landscapes and traditional villages
perched on hilltops, is fast disappearing. Emerging in its place are endless worksites, without a single
vineyard, threshing floor, or undeveloped beach. Through the use of archival footage, the film traces the
historical and social roots of how the Aegean is evolving today, going back to its recent history; its
experience of wars and immigration, but also the rise of the shipping industry. At the same time,
archaeologists, architects, historians and town-planners present their views and concerns, as do the
islanders themselves.

IxnvoBeoio-Zevapio / Direction-Screenplay: Audia Kappd / Lydia Carras. ®wroypagio / Cinematography:
Alexander Kuehne, An. Kapakdong / A. Karakassis. Movra / Editing: Ayyéha AeanoriBou / Angela Despotidou.

"Hyos / Sound: Anpfitpng Baoeiddng / Dimitris Vassiliadis. Mouoikij / Music: MWIM

Reboutsika. Mapaywyrj / Production: Lydia Carras Productions. Video ‘Eyxpwpo / mw

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY s :

2000 Népa and 1o ouppatonAéypata / Beyond the Barbed Wire, To Tpayoudt mg axiag / The Sang of the Monk
Seal, 01 emid mnyég Tou napade(oou / The Seven Plagues of Paradise miumwmmummfm
Battle for Marathon 2004 ®wvrj Ayaiou / Aegean Voices y

Noyxdopio ExpevaAhevon / World Sales: Lydia Carras Productions, NMU 19/ 19 Prytaniou St., erlﬁ
Abrva/ Athens, mh. / tel.: +30 210 322 0043, 3219 398, fax: +30 210 3311 976, e-mail: lycarr@panafonet.gr

Audia Kappa
Lydia Carras

EANAAA
Greece 2004



MAXLXAAIA, MAKPINH KOPH
MARSEILLES, A GREEK PROFILE

Apyetol/Henriette, Ztalpog/Gustave, Nicolas, AupIGxlo¢/Frédéric... AUo ovépata, dUo TaUTETTES.
[G\Aot pe eAAnvikr| kataywyr rou {ouv ot Maooahia, 6riou ot YOVe(S 1} ot pdyovoi Toug
anopipdomkav pia pépa, oav toug dwkaeig mou dpuoav myv n6An mpwv and 2.600 xpévia. Ot mpwrol,
mouatot éunopot, Epracav and m Xio 1} mv KwvotavivouroAn, tov 190 awwva. Ot tekeutaiol, ané m
Mikpa Aaia 1} Ta Awdekdvnoa, otig apx€g Tou 2000 audva, e TIS TOEMES adelaves. AvBpwriol pe dirm
TautéTnTa nou Yevva péoa Toug epwmpatikd. KaBévag divel m dikr Tou andvinor. Karnotot ToApouv va
ndpouv akdépa kat 1o HpOpo MG «emaoTporigy... OAot, Opwg, Exouv pav akhévnm Bepaidmra: m dikn
TOUG LOTOP(a, AUTG TO OIKOYEVELAKG ETOG MOU TOUG GUPPIALVEL JIE TOV EQUTO TOUG, ME TIS PICES TOUG.

Yetou/Henriette, Stavros/Gustave, Nicolas, Amphilochios/Frédéric... Two names, two identities. French of
Greek descent who live in Marseilles, where their parents or ancestors landed one day, like the Phocaeans
who founded the city 2,600 years ago. The earliest arrivals were wealthy merchants who came from
Chios or Constantinopole in the 19th century. The most recent came from Asia Minor or the Dodecanese
in the early 20th century, often with empty pockets. Men and women with a dual identity that intrigues
them, they each have their own answer to give. Some even dare to attempt a “return”. But they all have
an unshakeable assurance: their history, the family saga that reconciles them with themselves, with their
roots.

‘ExnvoBeoio-Eevapio / Direction-Screenplay: Mdpkog 'kaotiv. ®wroypagia / Cinematography: I MavvéAng / Y.
Yannelis, MeAiva Mavdyou / Melina Panagou, Jean-Michel Perez. Movra / Editing: AMEENG Meddq / Alexis Pezas. “Hyos /
Sound: Piere Armand, A. ®aviaxn / D. Fandakis. Mouow / Music: *Dupain’. Nlapaywyrj / Production: EKK / GFC, EPT
umumnu/mmmmnmmm/mw

mm: FILMOGRAPHY
m;mmmuuumlumwmwnmmmmml
Athens, In Search of the Lost City 1999 Stories About Her 2003 Maoaalia. paxpur ko / Marseles, A Greek Profle
cuan / World Sales: EPT AE / ERT S A, Tidwng Koo / Yanis Kolias,
mmmmmnc +30 210 361 1336, e-mail info@qfc.r

Mapkog
MNkaoTiv
Marc Gastine

EANAAA
Greece 2003
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O NIKOX ZYAOYPHX
& TPIA NMOIHMATA
NIKOS XYLOURIS & THREE POEMS

0 Nikog =uhoupng Epxetat omv ABrva (mv noAn nou, katd pia aroyn, €ival kai n attia Tou Bavatou
Tou) ar’ mv Kprim, mv nepiodo mg diktaropiag. Me ™ @wvi kat 1o 180G Tou, G Aiyo Kapd Eenepva
Ta 6pla eveg amhou epunveuTr) Tpayoudlwv Kat yivetal yvwatdg oy EAGSa kat oTo eEWTEPIKO.

H FakAikr) Mouoikr] Akadnuia Tou anoveépel To mpwto Bpapeio, ki an’ my lanwvia grdvel éva
KIVHATOYPaQIKG OUVEPYE(D Tou Tov avadntd enipova: ki 6Aa autd, Aiyoug prives mplv E0TAOE!

n gormikr e§€yepon Tou MoAutexvelou, mou n mapouaia kat Ta Tpayoudia Tou Nikou Zukoupn
oppdyloav avegimAa. H tawia yupiomke axeddv 6An amv ABrva, o€ pia npoomddeta vnAdmong
MG XapEVNG aBwGmTag Jiag enoxrg, Katw and emoTp@oelg AGyou, HOUOIKIG Kat TOHEVTOU...

The singer Nikos Xylouris moved from the island of Crete to Athens (the city some believe drove him to
his death) during the dictatorship. His voice and ethos soon established him as much more than a mere
singer of songs, and he soon became famous both in Greece and abroad. He received the first prize from
the French Musical Academy, and a film crew flew to Greece from Japan, anxious to meet with him. All
these events took place a few months before the students’ rebellion at the National Technical University an
Athens on which Xylouris’ presence and songs set an indelible seal. The greater part of this film was shot
in Athens, in an attempt to trace the lost innocence of an era, under layers of words, music and
concrete...

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Ztaupog Etpatnydkng / Stavros Stratigakis. ®wroypagia / Cinema-
tography: Tékng Metagds / Telis Metaxas, Xpriotog KouteAng / Christos Koutelis, Mdvvng ‘E&apxog / Yannis Exar-
chos. Movral / Editing: Mdvwng Znpouxdxng / Yannis Xirouhakis. ‘Hxog / Sound: Mav. KaBoupag / P. Kavouras,
Any. doukapakng / D. Foukarakis. Mapaywyr / Production: EPT AE. / ERT S A. Video ‘Eyxpwpo / Colour 124"

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY 3
1988 MNaawotivy — M 1wy avBlopévwv noprokahidy / Palestine ~ Land of the Blossoming Orange Trees 1989
Moptpaito Avépéa Manavdpéou / A Portrait of Andreas Papandreou 1990 AABavia / Albania 1991 ﬂmmo
Ehévng BAdxou / A Portrait of Eleni Viachos 2003 Mwpyog Maupoidng / George Mavroidis

MNoyxdoyio / World Sales: EPT AE./ ERT 5., Mdwng K6A\ag / Yannis Kollias, . / tel.: +21030
6390 772, fax: +30 210 0390952. e-mail: ykollias@ert.gr nkarra@ert.gr

Xtauvpog
Itpatnydkns
Stavros
Stratigakis
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SPRING TAKES ITS OWN TIME

Autr} mv dvoién ouprminp@vovtat 10 xpdvia ané mv katdppeuan tou Anaptydwt om NoTia AQpikr.
Me agoppr} aut) mv drurm en€telo, n tawia eryelpel Eva 0domopiko ota LoTopIKa YKETO Twv
eEEYEPOEWY, OTIC OMUEPIVES MAPAYKOUTOAELS, OTIoU ouvavTd Toug MaAlolg aywvIoTESG TOU, EVW EXOUV
netvxel mv noAttikr Toug eAeubepia, orjpepa nakevouv va emplwoouy. Zuvavid Toug pTwxoTeEpPOUS
WV PTRXWV 0" autd Ta olyxpova otpatdneda oUYKEVIPWONG, Ta fownships, Ta onoia dnploupynoav
ot Aeukol mv nepiodo mg amnowkiokpatiag kat Tou Anaptydvt, «ulakiloviag» Tov paupo MnBuouo.
' autd to odotrtopiké ot N6tia Appikr), 0€ apKeTEG Mepmtoelg | EANGda ritav napouoa:

1600 pe ™ Quoikn napoucia tou MNnwpyou Mnifou —dikny6pou yia HEKAETIES TWV HAUPWV AYWVIOTWV
Kat eruotBiou pidou Tou NéAaov Mavtéla— kat Tou dnpoatoypdpou Mwpyou Malapdkn, aAAG, kupiwg,
He mv anok@Auyn mg UAKNG Kat nBikig npoopopds Twv EAfvev.

This spring it'll be 10 years since the collapse of Apartheid in South Africa. On the occasion of this
anniversary, the film attempts a journey through the historic ghettos of the anti-apartheid struggle, the
shantytowns where one can meet yesterday's fighters, who, despite having won their political freedom,
are now struggling to survive. We meet with the poorest of the poor that live in the townships — these
modemn-day concentration camps created by the whites during colonialism and Apartheid in order to
“imprison” the black population. During our journey through South Africa, Greece was often present, both
through the physical presence of Yorgos Bizos —a lawyer who has represented black activists for decades
and a close friend of Nelson Mandela— and journalist Yorgos Mazarakis, but also through the revelation of
the material and moral support the Greeks have offered South Africa.

MNavvng
Katwpeprig
Yannis Katomeris

EANAAA
Greece 2003
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TA EAPINA
SPRING CUSTOMS

To viokavtép auté npaypatevetal Ta €6ipa mg Gvoténg arnd To TEA0G ToU XEWWVa Ewg v apxn
Tou Kahokatplou, mou oxetidovral katd kavova pe Tov €pwta kat mv avdotaon mg euong,

| ™V avanapaywyr, m yoviuémra kat mv kakr oodeld, kat pe 1o yapo. Mapavég kat Mapiavoi
BupiCouv ta Tpayoudia kat agnyolvrat Ta HpwHEVa, EVH VEOL Kal VEES Ta avanaploTolv Kai 1a
Xopeuouv. Napouaidlovrat eniong onpepves POAKAOPIKES EMUBLOTELS TwV EBINWY, VW 0 Beatig
EVNEPWVETAL OXETIKA e Ta avTioTola apxaia €Bwa, onwg to kpnTiké AaBupvBlakd xopoatdato,
TIG QTTIKES YI0PTES ™G Aldpag, TI abnvaikég mupeg Twv BapynAiwv Kat TI§ PWUAIKES YIOPTES TOU
HAwotaoiou.

The film presents the spring customs that are observed from late winter to early summer, and which,
as a rule, are related to love and the resurrection of nature; reproduction; fertility and a good harvest;
and marriage. Men and women from the island of Paros recall the songs and describe the rites, while
young men and women recreate them. Modern-day folkloric versions of these spring customs are also
shown, and a link is established between them and ancient Greek customs, such as the Cretan
labyrinthine choir, the Attic feast of the Aeora, the Athenian fires of the pyres of the Thargelia,

and the Roman feast of the Solstice.

ZknvoBeoio-Zevapio / Direction-Screenplay: Mdvvng Tpitownidag / Yannis Tritsimbidas. ®@roypogia /
Cinematography: Z1p. 6eodoolou / . Theodossiou, In. Tpwonidag / S. Tritsimbidas. Movrag / Editing:
Adunpog Zxaphag / Lambros Skarlas. Hxog / Sound: Ma@pyog Mdrayag / Yorgos Potagas. Nupaywyoi /
Producers: Mdvvng Tpuownidag / Yannis Tritsimbidas, TZiva NetportotAou / Gina Petropoulou. Mapaywyr /
Production: Vox Documentaries. Video “Eyxpwpo / Colour 90

OIAMOrPA®IA / FILMOGRAPHY g2k
2002 Mdxa Zipaparpi, o1 yapor Tou ZiBa / Maha Sivaratri, Siva's Wedding 2001-2002 Zévog otov E€vo /
Foreigner to Foreigner 2003 Apxaies yeroviéq mg ABrvag aripepa / Ancient Neighbourhoods in Athens Today

wmm-q/wzum:wmmm.mummmm: +30 210 9317 746,
e-mail: .come-mail: annpap@otenet.gr

MNavvng
Tprtopnidag
Yannis
Tritsimbidas

EANAAA
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DR. GAZI
GAZI (BLOOD)

H Nétia Agpikr} €xet Ta uynAdtepa nooooTtd aTov KOO0 ATHwY Mou xouv MPooBANBE( and tov (6 Tou
AIDS. Zta endpeva 10 xpévia, 7 exatoppipla depmnon'eo neddvouv ar’ aut mv artia. Ta diebvi
uéoa evnpépwong EXouv ETIKEVIPWOEI yia peydlo didomua omv avunapdbeon avayeoa omv
KUBEpVNom kat my naykGopia erotnpovikr kowvémra. Méoa o’ autr m alyyuan, £vag Suvapikog
€Mnvag ylatpdg ouveyicel vav aywva rou Eekivnoe 1o 1999 evavtia omv Kup€pvromn aAAd Kat oTov
{810 Tov 16. MéAog Tou Agpikavikou Koykp€aou, o Dr. Gazi pulakiletal om dekaetia Tou ‘60, e€opiletat
omv AyyAia kat, 6tav emoTpEel, npooxwpel ato MNavappikaviké Koykpéoo. Autd, 6wg, Tou Tov €Kave
naykoopiwg yvwotd, eival o ayavag rou diegdyel ta teeutaia xpdvia unép Twv aoBev@v Tou Kat katd
™G pdotiyag Tou AIDS, anokaAurtrovrag 6Aeg 1§ aduvapieg me veapns appikavikig dnuokpariag.

South Africa has the highest incidence of HIV infection in the world. Seven million people will have died in
the next 10 years from the pandemic. The international press has inundated the world with articles and
television programs focusing on the AIDS controversy in South Africa. In the midst of this atmosphere of
confusion, Dr. Gazi, an elderly and dynamic physician, continues his struggle against AIDS with an
activist's furore and hope. Dr. Gazi, of Greek-Anatolian origin, became an activist in the ‘60s, was
imprisoned with Braam Fisher, and then exiled. Upon his return, he joined the Pan African Congress. But it
was his activism on behalf of his patients, which serves to unfold issues of life and death.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Anpritpng Bepvikog / Dimitris Vernikos. ®wroypagia / Cinema-
‘tography: Anuitpng Bepvixog / Dimitris Vernikos. Movra / Editing: EAnida Navaywridn / Elpida Panayotidi.
"Hxos / Sound: Anufitpng Bepvikog / Dimitris Vernikos. Mapaywyds / Producer: Anufitpng Bepvikog / Dimitris
fmm'!m-/muv

_momrmwmmmm :

9 ,mm/mmamwhmmmmmm/mmm
: mmmmm ~ 2Vag e 10 AIDS / HIV Positive - mmm 2000-2003 Dr. Gazi

ivmlmmman/mmmamma
v/ Aens, A /e +30 210 867 0280, fax: +30 210 864 1347, e-mal: vemikos@otnet o

Anpntpng
Bepvikog
Dimitris
Vernikos

EANAAA
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O IEPOX BPAXOXL
THE SACRED ROCK

Méoa oto Bpetaviké Mouoeio, €vag véog dvipag uwvel pa napd&evn epnetpia. Miow omy Aerva,

T OUPHETOXT TOU OTa €pya G AkpdmoAng maipvel éva dhho vonua. Ta avaomAwTikd épya omv
AkporoAn mipoxwpouv. Mia pdxn kévipa oto xpdvo. H {wi Tou véou Gvipa PMAEKETAL HEDQ OTIG VUXTES
0mv AKPOTOAT" 0TIG EMOXEG TIOU AAANGLOUV" OTN MUOTIKT) TOU OX€EOT e TV AKpOMoAn' 0’ auté mou
onuaivel ofjpepa yia pag.

Inside the British Museum, a young man is going through a haunting experience. Back in Athens, his
involvement in the restoration works of the Acropolis takes on a totally new meaning. The restoration
works continue. A battle against time. The young man’s life merges into the nights spent on the Acropolis;
into the changing seasons; into his secret relationship with the Acropolis; into what the Acropolis means
to us today.

ZIxnvoBeoia-Eevipio / Direction-Screenplay: Mupta Mapdayn / Myrto FMLMIW'WW ¢
/ Kiexis Pezas. Hyos / Sound: Nikos Aeororitng / Nikos Despotds. Mlmﬁl“ , Napdoyn /
Myrto Paraschi. Video “Eyxpwpo / Colour 65 i

EMIAEKTIKH OIAMOTPA®IA / SELECTED FILMOGRAPHY g
1muuwmmamq/ﬂwmmmsnm mommxmwm

WW/WWMWWWIMWB\
WIWm/u +A2006712117, fox mmm

Mupte
Mapdoxn
Myrto Paraschi
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ENALX ANOPQITOX
NMANTOX KAIPOY
AN ALL-WEATHER MAN

To mopTp€To Tou peyaiou ENAnva nBorolold Bavdon BEyyou.

The portrait of the great Greek actor Thanassis Vengos.

Navvng
YoAddtog
Yannis Soldatos

EANAAA
Greece 2004

- IxnvoBeoio-Zevapio / Direction-Screenplay: Mavvng ZoAddrog / Yannis Soldatos. ®wtoypagia / Cinema-
\memlmmmrw/mmm ‘Hyog / Editing-

Fakavaxng / Michalis Galanakis. Napaywyr / Production: EKK /GFC. EPT AE. / ERT S.A,, Nawng
: mfmw
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TPEZE NATAXA TPEZE
RUN NATASHA RUN

To Tpé€e Nardoa tpé€e eival £va vioKIpavTéP Yia pia epacttéxvn papabwvodpdpo mou etoudleTat yia
TOV MPWTo MG papabwvio. To vrokipavtép eivat €va nuepoAdylo mg veapni EAnvidag aBAitpiag, mou
ent 1,5 xpévia mporove(tat yi' autd to katépBwpa. H tawia ta&devel Toug Beatég oe 6An mv EAAGda
yia didpopoug aywveg dpdépou, and tov Khaokd Mapabavio mg ABrvag péxpt 1o Zndptabio

(246 xAu.), kat TeAewwvet atov 290 MapaBavio tou Bepohivou. Mapa ta mpoApata uyeiag ki votepa
and noAAf pontévnon, n Natdoa paBaivel m ik ™ ouvtayr yia emuyia o’ auté to apyaio eAAnVIKG
@BAnpa. Yridpyouv ouvevtelEelg e epacttéxves aBANTES, PE TOV MayKGOopLa yvwato
uneppapabwvodpdpo Mdvvn Koupo, kabwg kat m Xpuar) OAupriovikn oto A6Anua tou papadbwviou
(Zidvei 2000), Nadko Takaydot.

Run Natasha Run is a film about a 29-year-old amateur runner’s 1,5 years of training leading up to her
first marathon in Berlin. The story is told in a personal diary style, as Natasha faces health problems and
reshapes goals until she learns to “forget about the stopwatch” and make her dreams come true. Shot
during preparations for the upcoming Athens 2004 Olympics, the games are hinted at in interviews with
amateur and professional athletes, including ultra-marathon champion Yannis Kouros and Japanese
Olympic gold medallist, Naoko Takahashi. In-between Natasha's interviews, there are also glimpses of the
small community of Greek runners at races throughout the country, including the legendary 246 km
Spartathlon.

 IxnvoBeaio-Eevapio / Direction-Screenplay: AyyeAii Kovm / Angelike Contis. ®wroypagia / Cinematography:
Ayyehi K6vm / Angelike Contis. Movral / Editing: AyyeAwi Kovm / Angelike Contis. Movoikij / Music: Jez

 Bentley. Nopaywyoi / Producers: Ayyehu Kovm / Angelike Contis, Natdoa Mavvoton / Natasha Yannoussi. Video
“Eyxpwpo / Colour 55

* ENINEKTIKH OIAMOrPA®IA / SELECTED FILMOGRAPHY
'ﬂ&ﬁmmmmmfmwmum 2001 NMmM/HHﬂWShm
Wﬂﬂuﬁﬂ&muﬂum

/ World Sales: AyyeAi Kovn / Angelike Contis, Endpou Aoun 1-3, 116 36 ABva /
W+ nmﬂumm

Ayyshikr} Kévtn
Angelike Contis
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ETEPOTOIMIA
HETEROTOPIA

Eteportonia eival 10 pavépevo katd 1o omoio £vag opyaviopds avantiooeTat o€ «ETEPO» TOMO, 08
aouvriBn B€om. H LoTopia Tou avBpwrou €ivat 0 aévaog aywvag Mpooapoyig aTov dlapkng
UeTaaAAGpEVO KOOHO Tou Tov MePIBANAEL. Xdpn oy euguia Tou, ™V kavomra dnAadn va
avriapBdveral, va katavoei kat va evepyel, 0 GvBpwrog katopBwveL v' avieneEEpyeTal e emtuxia oe
VEEQ OUVBKeS. Maykdoptog npwtabAnmq amv eAelBepn katdduon, HOAIG oTa 23 Tou Xp6via, 0
Mav@Ang MNdvkog kataduetat 0to Bubé g BAacoag, aAAG kat TS okEYng Tou. Me pa Eexwploty
dlavyeta nvedparog, pag &evayel otov yahavo uddtivo k6opo Tou, poteivovtag éva poviého wrig
népa and ta kabiepwpéva. Kuptog d&ovag Tou VIOKIUavTEP Eival i mpooappoyr, aAAd Katn
aMnAenidpaon, Tou MavaAn, 1600 PE TO PUOIKG 600 Kat HE TO KOWWVIKG MEPIBAANOV, OMWS HapTUPOUY
0l OUVEVTEUEELS TWV OIKE{WV TOU avBpWNWV Kai i mapakoAouBnon Twv aBANTIK@V Tou EMO60EwWV.

Xpiotiva
Katodpn
Heterotopia is the phenomenon of an organism developing in an unexpected location. The history of Chr'St'n'a
mankind is the endless struggle to adapt to the ever-changing world in which it exists. By virtue of his Katsaris
intelligence, i.e. to perceive, understand and act, man has managed to adapt successfully to a variety of EANAAA
new conditions. The film explores the personality of Manolis Yankos, Deep Sea Diving World Champion Greece 2003

for 2001. His athletic activity in such an extreme physical environment has shaped both his body and
mind. Twenty-thee-year-old Manolis takes us with him into the blue depths of his world, where nothing is
ordinary, and nothing is as we know it. The film revolves around the way Manolis adapts to and interacts
with his physical and social environment, as presented by interviews with his loved ones and the
observation of his athletic feats.

IxnvoBeoia-Zevpio / Direction-Screenplay: Xpiotiva Katodpn / Christina Katsari. @wroypugia / Cinema-

tography: Xp. Kapaydvng / Ch. Karamanis. Movrdg / Editing: 1. Mneprdkng / S. Bertakis. Nopaywydg
Producer: ®ain Katadpn / Fay Katsari, e-mail mmevmmmwm
Video "Eyxpwo / Colour 26

OIAMOTPA®IA / FILMOGRAPHY
MKMmmmﬂ/MThmd Mﬁumnh/w

Atk / Mati, Attica, mA. / tel.: +30220433307 M -

£
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OAYMITIAKA ONEIPA -
NMOAHAATO MIXTAX
OLYMPIC DREAMS — TRACK CYCLING

H nodnAaoia elvat and ta dnpophéatepa aBApATa OTIOP, MOU TO CUVAVTOUHE WG XOuTL AAAG

KQl 0TV O EMoMN Hop@R ToU, auTV ToU MPWTaBANTIoHOU. ZUvBUGLEL TV avtoxT, T QUOIKT|
Kardotaon Kai, Kupiwg, mv Texvik) omv Kivnon twv nevidA. Zroug OAupriakoug Aywves,

1 modnAaoia katéxel Eexwplotr B€an, agou €xel MoAN0US BaupaoTeg mou BEAouv va napakoAoudrioouv
T0UG KAAUTEPOUS ABANTES va diekdikolv PETAANA Kal MPWTIES. AUTO To EMeLo6dlo Twv OAuprmakwy
Ovelpwv elval agiepwpévo amv nodnAaocia niotag, n oroia eivat o eEEIGIKEVPEVN Kat aUVBE

and ta undAowna aywviopata. 0 Anuritpng Xat{nyewpyiou kat ot ouvepydtes Tou napakoloubnoav
Aemtd npog AemTo, ané mv npoeTowacia péxpt Tov TEpPATIoud, Toug MPWTabANTES TOU aywvioparog.
Ta yupiopata mg ekmoprmg €ywvav €€ ohokAripou ato nodnAatodpopto g BiEvwng

Kt 0TI¢ YUpW MepLoxES 6mou n eAAnvikr eBvikn opdda nodnAaciag nporoveltat.

Cycling is one of the most popular sports today, either as a hobby or as a professional sport. It combines
stamina, good physical condition and technique. In the Olympic Games, cycling is also a very popular
spectator sport, with millions of fans watching as the world's top track cyclists win medals. This episode
of Olympic Dreams is devoted to track cycling, a sport which is more specialised and complex than most
other sports. The filming was carried out at the Vienna Velodrome and the surrounding area where the
Greek National Cycling Team had been practicing.

WIMWW/WMW Ievapio / Screenplay: Baou Narpou-
m/wm / Cinematography: Kuv. Zgaxiavaxng / C. Sfakianakis. Movred / Editing:
MWI “Hyog / Sound: Any. Zykou / D. Zongou. Napaywyds / Producer:

MJMPM Napaywyd / Production: Cinegram, EPT AE. / ERT S A. Video "Eyxpwpio /

Agomoiva
Xov&pokoukn
Despina
Hondrokouki

EANAAA
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FENNESZ
COTI

NMAHPO®OPIEZ / Information:
www.filmfestival.gr
www.three-sixty.org
www.poetanegra.com
www.fennesz.com
http:\\www.aptera.gr/coti/coti.htm

0 avotplakdg Fennesz Ba eppavioTel yia np@tm gopd omv noAn

me Oeooahovikng, kat 0To set Tou Ba oupnepiAdpel ulikd T6oo ané mv
avapevopevn véa tou douAeld, “Venice”, 600 kat and nalaiéTePES NXOYPAPrOELS
Tou. H pouoikr tou dnpioupyia Tov €xel kataglwoel wg vav and Toug o ouoIWdElg
Kal peatols ouvBETEG ™G OUYXPOVNG NAEKTPOVIKIG HOUOIKNS. ‘Exel ouvepyaotel
Katd kapoug pe toug David Sylvian, Pan sonic, Jim O Rourke, Pita kat GAAoug, kat
£xel dexBel diBupapBIKES kpITIKES and Eviuna onwg ta Wire, Brainwashed, New
York Times, ei, Muzik K.4.

0 Coti, évag amnd Toug o anuavtikoug ev EAAGDI 0uvBETEG NAEKTPOVIKIG HOUOIKIG,
Ba eroke@Bel mv n6An MG Beaoalovikng yia napouaiaon Tou UAKOU Tou PETA
and apketd xpévia. H ouykekpipévn epgdavion ouvdéetal dueoa kat pe myv
Kukhogopia Tou kavoupytou Tou dirhou dAumoup “Vertice”. O eAAnvoitaAdg Coti
Bpioketal omv nAekTpovikr oknvr} 1§dn and ta péoa mg dekaetiag Tou ‘80 Kat Exel
Katd kapoug ouppetdoyel oe diagopa oxriparta Kai projects, evaw ExeL OUVEPYAOTE,
peta&u aAwv, pe toug Blaine Reininger, Stereo Nova, Evan Parker kat Nikos Veliotis.
‘Exel ypdyel eniong pouoikn yia o 8€atpo, Tov Kivnpatoypdgo kat mv mAeépao.
H ouvauhia dlopyavavetat and my «360», etapia epapuoy@wv VEWV TEXVOAOYLDV
KalL TEXV@v, o€ guvepyaoia pe 1o 60 deoTiPAA Ntokaviép Oeooalovikng —
«Elkdveg Tou 210u awwva».

Austria’s Fennesz will be appearing for the first time in the city of Thessaloniki, and
his set will include material from his much-awaited new work, “Venice”, as well as
from past recordings. His musical compositions have established him as one of the
most interesting and satisfying composers of contemporary electronic music. He has
collaborated, among others, with David Sylvian, Pan sonic, Jim O Rourke, and Pita,
and he has received rave reviews in publications such as Wire, Brainwashed, New
York Times, ei, Muzik, et al.

Coti, one of the most important composers of electronic music in Greece today, will
be visiting the city of Thessaloniki to present his music after quite a few years. His
appearance is directly linked to the release of his new double album “Vertice”. Of
Greek-Italian origin, Coti has been on the electronic music scene since the mid-
eighties, and has at times participated in several groups and projects, while he has
collaborated, among others, with: Blaine Reininger, Stereo Nova, Evan Parker, and
Nikos Veliotis. He has also written music for the theatre, cinema and television.

The concert is organized by “360", a company for the application of new
technologies and arts, in collaboration with the 6th Thessaloniki Documentary Festival
— “Images of the 21st Century”.

}133u0) / piynDANO
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PITCHING FORUM 2004

To vrokipavtép
otn O@eocalovikn

Opyédvwon: Eupwnaiké Aiktuo Ntokiavtép (EDN), oe auvepyaoia pe 1o
OeonipaA Nrokyaviép Oeooakovikng — «Eikdveq Tou 210u Alwvar» Kat pe
mv unootnpi€n g MEDIA Promotion kat g Eureka Audiovisual.

Mepimou 24 véol kai €unelpol mapaywyol and mv EAAG3a, m Zoundia,
 FakAia, mv lonavia, To BéAyto, mv Auatpia, m NopBnyia, to lopafA, m
Aavia, m MeydAn Bpetavia, mv Iphavdia, m BouAyapia, mv Kpoaria kat
m ZepBia-MaupoBouvio Ba AdBouv pépog 0’ Eva meverpepo

EVIATIKG EPYAOTIPLO EKTIAIDEUONG KAt EVIUEPWONG.

Ot ouppetéxovieg Ba evnuepwBoulv yia m yevikr katdotaon g ayopds
viokipavtép o Autiki Eupwrm kat 8a ouvavmBouv pe e1dIKoUg Kat
ouvadéAgoug napaywyous arné Tov dlebvr xwpo, ot ormoiol Ba Toug
BonBrioouv va BeATiwaouv kat va aneuBivouv TiS 1BEES (projects) Toug
om diebvr) ayopd. O kGBe napaywyog pépvel Eva «project» yla
viokavtép pali Tou ato epyacmplo. ZuvadeAgot mapaywyol Kat EdIKol
ané GAeg eupwnaikég XwWpeS exppalouv andPelg yia To MEPIEXOHEVD,
v napouoiaon kat T rBavomTeS yia diebvr) ariymon Tou KaBe project.
Qaotdoo, 0 Baakdg okoneg Tou epyacmpiou £ivat n mpoeTolacia ya 1o
«pitching» (avoiym) ouykévipwan e duvnTikoug ayopaoTteg) mou Ba yivel
oe éva ndvel uneuBuvwv avaBeang vIoKaviep ané diapopes XWPES e
Eupwrmg. To mpwi Tou Zappdrou kat mg Kupiakig (20-21 Maprtiou), 6a
yivel dnudota To «pitching» Twv «projects» mpog To maveA, eva kat’ Wiav
ouvavmoelg 6a yivouv 1o anéyeupa. Meta&u twv uneuBuvwv avabeong
Tou ouppeTéxouv eiva ot: Christian Popp (RBB/ARTE, 'eppavia), Bill
Binnemans (RTBF, BEAyto0), Anpritpng ZoglavérouAog (EKK), Rada Sesic
(Jan Vrijman Fund, ONavdia), Leena Pasanen (YLE Teema, ®wvAavdia),
Kevin Dawson (RTE, IpAavdia), Wessel van der Hammen (IKON, OAavdia),
Philippe van Meerbeck (VRT, BEAyl0), Mwpyog Mrpdpog (EPT), Madeleine
Avramoussis (ARTE Thema, l'aAXia). «To viokiuaviép ot Oeaoahovikn —
Pitching Forum 2004» divet otov aveEGpmTo napaywyo pia povadikr
eukalpia va napouotdoet pua 1d€a Hiebvag, va ouvavmBel e
ouvadéAQoug Tou Kat va dnpioupyroet ouvESHOUG Yia HEANOVTIKT
ouvepyaoia omv Euporm.

Opdda exnaideutwv Kai opyavwT@v:Paul Pauwels (Periscope
Productions, B€Ay10), Stefano Tealdi (Stefilm, Itakia), Cecilia Lidin (EDN,
Aavia), Goran Radovanovic (ZepBia-MaupoBouvto), Uldis Cekulis (Vides
Filmu Studija, Aetovia), Alexandre Cornu (Les Films du Tambour de Soie,
'aAAia), Anpntpng Einidng (®eotipa Ntokipaviép Oeaoakovikng),
Katepiva Kaxkhapdvn (®eotiBal Ntokipaviép Beooalovikng) kat Anita
Reher (EDN). To EDN (Eupwnaiké Aiktuo Ntokipaviép) eival évag
0pyaviopog mou anoteheitat and péAn, apiBpei de 700 péAn oe 44
XWpeg. 0 otdx0g Tou EDN eival va ompi§el, va Kevrpioel kat va dIKTuboEL
TOV TOJEQ TOU EUPWAIKOU VIOKIHAVTED, PE TNV EEUTMPEMON QTOPKWY
MEAGV ka1 TV 0pyavwan oepvapiwv/epyaompiwv/eépoup mou eatidlouv
0™ oupnapaywyn kat dAha rdn dlakpatikiiq ouvepyaaiag. g péAog,
Aapdvete Tov mAEOMTIKO 00nY6 TOU EDN Kat £&L TEUXT TOU TIEPLOBIKOU
DOX, kaBwg Kkat pdopacn oTiq 1oTo0eABES TOU EDN Kat Tou DOX.

Emkovwvriare pe o EDN:
ToA.: +4533 131122
Fax: +4533 1311 44
e-mail: edn@edn.dk
www.edn.dk

Docs
in Thessaloniki

Organized by the European Documentary Network (EDN) in collaboration
with the Thessaloniki Documentary Festival “Images of the 21st Century”
and supported by MEDIA Promotion.Approximately 24 young and
experienced producers from Greece, Sweden, Spain, France, Belgium,
Austria, Norway, Israel, Denmark, the UK., Ireland, Bulgaria, Croatia and
Serbia & Montenegro will be participating in a five-day intensive workshop
of training and information. The participants will be given a general
overview of the market situation for documentaries in Western Europe and
will meet with international experts and colleagues, who will help them
improve and target their projects to the international market.

Each producer brings along a documentary project for the workshop.
Colleague producers and experts from other European countries give
feedback on the contents, the presentation and the international potential
of the projects. The main objective, however, is to prepare for pitching to a
panel of European commissioning editors from a handful of countries. On
the morning of Saturday and Sunday (20-21 March), the projects will be
pitched in public to the panellists, with individual meetings to follow in the
afternoon. The commissioning editors participating are: Christian Popp
(RBB/ARTE, Germany, Bill Binnemans (RTBF, Belgium), Demetri
Sofianopoulos (Greek Film Centre), Rada Sesic (Jan Vrijman Fund, The
Netherlands), Leena Pasanen (YLE Teema, Finland), Kevin Dawson (RTE,
Ireland), Wessel van der Hammen (IKON, The Netherlands), Philippe van
Meerbeck (VRT, Belgium), George Bramos (ERT, Greece), Madeleine
Avramoussis (ARTE Thema, France). “Docs in Thessaloniki — Pitching
Forum 2004” gives the independent producer a unique opportunity to
present a project internationally, to meet with colleagues, and create
alliances for future collaboration in Europe.

Team of tutors and organizers:Paul Pauwels (Periscope Productions,
Belgium), Stefano Tealdi (Stefilm, Italy), Cecilia Lidin (EDN, Denmark),
Goran Radovanovic (Serbia & Montenegro), Uldis Cekulis (Vides Filmu
Studija , Latvia), Alexandre Cornu (Les Films du Tambour de Soie,
France), Dimitri Eipides (Thessaloniki Documentary Festival), Katerina
Kaklamani (Thessaloniki Documentary Festival), and Anita Reher (EDN).
EDN (European Documentary Network) is a membership organisation with
more than 700 members from 44 countries. The aim of EDN is to support,
stimulate and network the European documentary sector, which is done
through individual member-service and by organising
seminars/workshops/fora with a focus on co-production and other kinds
of collaboration across the borders. As a member, you receive the EDN TV-
guide and six issues of DOX magazine, together with access to the EDN
web-site.

Please contact EDN:
Tel: +453313 11 22
Fax: +4533 1311 44
e-mail: edn@edn.dk
www.edn.dk

European Documentary
Network



mailto:edn@edn.dk
http://www.edn.dk
mailto:edn@edn.dk
http://www.edn.dk

AIroOPA
NTOKIMANTEP
DOC MARKET

Zuvopydvwon: EPT /

Co-organised by ERT

Me 1 ouvepyaoia Tov EKK, ET-3 /
With the participation of: GREEK
FILM CENTRE, ET-3

GRb ET<
oy
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To viokipavép, e Ta koppdria aAiBelag rou gépvel oy 086vr, propel
va yiver n Bdon yia mv avarugn evég G1aAGyou kat pag mpopANUaTIkig,
1600 péoa ané Tig mpoPoAES Twv Tawiwy 600 Kal HEoa and

TG napdAAnAeg exdnAwoelg mou o deotidh Ntokipaviép Oeooakovikng
evIaooel 0o pdypappd tou. Ma tpim gopd, PET0g, dlopyavavetal

ot Oeooahovikn n Ayopd NTokipavTép, mou oT6Y0 £XEL va Kahiyel

TOUG OUYKEKPIHEVOUS TOHE(S ePMOpIKiG dpacmpidtmTag nou anattouv

0L avAYKES TWV TMAEOMTIKWV BIKTUWY TG EUPUTEPNC MEPLOXTIS

Twv BaAkaviwv Kat mg euputepng neptoxrig me Meaoyeiou.

Zmv Ayopd NTOKIQvTEP OUPHETEXOUV XWPES TwV Barkaviwy, kaBng
Kkatn Konpog, n FaAAia, n Itakia, n Meppavia, n OMNavdia, n Ouyyapia,

n Toexia, n dwAavdia, n Toupkia, n Zoundia, n EABetia, n Pwoia,

n MoptoyaAia, n Apyevuvr, n Auotpalia, To BEAyio, 1 Auatpia,

n Zwyndproue, n Aavia, n Ivaia, To Ipdv, n Aetovia, n Makawoia, n
ModapBikn, n Néa Znhavdia, n MoAwvia, To lopariA, ot HA, o Kavaddg
Kat n MeydAn Bpetavia, pe mv napouciaon Tavidv VIokpaviép

me ave§dpmmg napaywyng. H Ayopd npoogépet m duvatémra

G EVNHEPWONG Kal TG aviaAAayrq andyewv ndvw oy rnapaywyr
TNAEOMTIKWY VIOKIHAVTEP, AANG Kal T Buvaténra va avixveuBel

0 XWpog, Kat dlaypdgel TI§ TPOOMTIKES anoppdPnong autol Tou £idoug
Kivnuatoypdgou and mv mAeorki ayopd. Idlaitepa ta Tekeutaia xpovia,
BAEMOUKE pia aTPOPr) TwWV TAEOTITIKWY KavaAlwy, Ta oroia 6Ao Kai mo
ouyva eio&evolv 0To MPAYPapKA TOUS VIOKIUAVTED.

‘Evag and toug atéyouq MG Ayopdg viokiavtép eival va dwoet

W oUVOAIKT elKGva TOU Tt yiveTat 0T0 XWPO TOU KIvnuatoypapou
Tekunpiwong, agou ot apaywyol, yvwpidovtag 1§ «npobEaeig»

™G ayopdg, propouv va ouveyioouv va napdyouv, kAt mou augavel

mv eppéAela kat eEaoalilel m ouvéxela autol ToU KIvnuatoypagikol
eidoug.

With the fragments of truth that the Documentary Film brings to the screen,
it can constitute a base for the raising of issues and exchanging of views,
not only through the screening of the films, but also through the parallel
events featured in the programme of the Thessaloniki Documentary Film
Festival. For the third year, a Market for Documentary Films will be held in
Thessaloniki, its aim being to cover the specific sectors of commercial
activity dictated by the needs of the television networks of the Balkans.
Fourteen Balkan countries will be participating in the Doc Market, as well as
Cyprus, France, Italy, Germany, the Netherlands, Hungary, the Czech
Republic, Finland, Poland, Belgium, Turkey, Sweden, Switzerland, Russia,
Portugal, Argentina, Australia, Austria, Zimbabwe, Denmark, India, Iran,
Latvia, Malaysia, Mozambique, New Zealand, Poland, Israel, Ireland, Spain,
the UK, Canada, and the US, through the presentation of independently
produced documentary films. The Market will offer the opportunity not only
for filmmakers to receive up-to-date information and participate in fora
concerning the production of television documentaries, but also for the
exploration of this area and the prospects for the assimilation of this genre
into the television market. It is a fact that in recent years, we have seen a
change in the attitude of television stations, as they tend, more and more, to
include documentaries in their programming.

One of the main goals of the Doc Market is to give the big picture of what is
going on in the area of documentary film; once the producers are aware of
the intentions of the market, they can continue to produce, thus increasing
the range and securing the continuity of this film genre.

K
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INDEX OF FILMS

12 Months, The 122

64 Squares 32 Wooden Sticks 114

Abbas Kiarostami: Truths and Dreams 81

Aegean Voices 126

Age of Terror 1, The: In the Name of
Liberation 70

Age of Terror 2, The: In the Name of the
Revolution 70

Age of Terror 3, The: In the Name of God 71

Age of Terror 4, The: In the Name of the State 71

All-Weather Man, An 133

Amor Natural, 0 92

Anna Magnani 51

Ballroom Dancing 40

Barefoot to Herat 20

Bartholomeos | Patriarch 54

Blues, The: The Road to Memphis 61

Box, The 110

Bricklayer, The 90

Capturing the Friedmans 38

Checkpoint 66

Close Up Long Shot 82

Control Room 25

Corporation, The 34

Costas Ouranis 117

Crazy 93

Crystal 33

Dame la mano 95

Day My God Died, The 35

Days Under 46

Death Squadrons — The French School 69

Decent Life, A 86

Dr. Gazi 131

Encounter with Werner Schroeter 52

End of the Century: The Story of the Ramones 60

Faces of Myth 24

Faith Is Rock 109

Frescoes 43

From 00:00 to 6:00 121

Garden 58

Gaze at The Weeping Meadow, A 78

George Mavroides 104

Gerassimos Steris 112

God Is Invisible Because He Is Minute 101

Going Up the River 78

Good Husband, Dear Son 94

Greece Travels 125

Heroes’ Square 99

Heterotopia 136

History of My Time, The: Antigoni Valakou
1960 116

History of My Time, The: Michael Cacoyannis
1956 118

Ich Ich Du Ach Sie 108

Imelda 56

In the Labyrinths of Terrorism 74

Inheritor of Birds, An — Miltos Sachtouris 113

Islam Behind Bars 67

| Wanted to Write Paradise — A Documentary
On Ezra Pound 120

Kiarostami 101 83

Kidnapping of Ingrid Betancourt, The 17

Javna, Reindeer Herdsman in the Year 2000
88

Jesus, You Know 37

Journey to the Land of the Traveller, A 81

Kidnapping of Ingrid Betancourt, The

Ladies, The 39

Land of the Lapps 89

Laura Is My Father (Unexpected Blow) 62

Legendary Girl of the Skies: Sabiha Gokcen 53

Leros, Freedom is Curative 105

Lest We Forget 68

Living Is Cool 102

Los Angeles Plays Itself 14

Lost Boys of Sudan 29

Maryam'’s Sin 26

Marseilles, A Greek Profile 127

Mayor of the Sunset Strip 16

Meistersinger — The Sound of Russia 30

Metal and Melancholy 92

Misfits to Yuppies 89

Molly & Mobarak 31

Motherland - A Genetic Journey 23

My Flesh and Blood 32

My Life in the Red Brigades 72

Nature's Revenge 87

New Odessa — The Village of the Lake 98

Nikos Xylouris & Three Poems 128

No. 17 65

No Name — Syros Anonymous 119

Olympic Dreams — Track Cycling 137

Opening Day of Close Up, The 82

Other Side, The 106

Owners of Nothing 15

Parallel Lines 19

Passion of Maria Elena, The 12

Power Trip 18

P®ivé 94

Prisoners of the Iron Bars 27

Project, The 83

Putin's Mama 49

Pyla - Living Together Separately 97

Queen of the Gypsies, A Portrait of Carmen
Amaya 50

Relieved (Unexpected Blow) 62

Return of the World, The 76

Revolution Will Not Be Televised, The 36

Run Natasha Run 135

Sacred Rock, The 132

Same River Twice, The 42

Shelter Dogs 47

Silence of the Gods, The 76

Soliloquies 111

Spring Customs 130

Spring Takes Its Own Time 129

Stigma 73

Story of the Weeping Camel, The 22

Suite Habana 21

Summer Lightning 100

Terrorists — The Kids They Sentenced 90

Theo's Gaze 77

Thessaloniki's Film Festival 123

They Call Us Misfits 86

Threat 87

Tibet: Cry of the Snow Lion 45

Time Has No Name 88

Tobacco — Work without Purpose, Don't Rest
without Purpose 107

Traffic Part I: The Conductor 55

Trilogy — A Tribute to The Weeping Meadow 77

Underground Orchestra, The 93

Venus of Mars 59

Very Best Day, The 13

Walk with Kiarostami, A 84

Weather Underground, The 64

Why Is the Meadow Weeping, Mr.
Angelopoulos? 79

Wildness 44

Yannis Kouros — Forever Running 103

[T



Abbott, Jennifer 34
Achbar, Mark 34
Afzali, Mahnaz 39
Ajami, Jocelyn 50
Akbari, Mania 33
Akrami, Jamsheed 83, 84
Akyuz, Ali 53
Alberd, Pere 78
Andersen, Thom 14
Angelis, Gay 112
Barash, Adi 58
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