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EAAHNIKO
% KENTPO

KINHMATOIPA®OY

l'ia tnv Avamtuén

ting EAAnvikig Kivnparoypagiag

Kinitron

loopponnpévo oupniipwpa napaywyng

OA KYKAOPOPHIEI ITPOLEXOQL META AITO TH MEAETH TON [TIOANQN [TAPENEPIEION

'O «<KINHTPO- EINAI ENA [TPOTPAMMA TOY EKK
I'A TH XPHMATOAOTHEIH THI KINHMATOI'PA®IKHE [TAPAIQIHE



o MEDIA Il eivar npdypappa Spdong Tng Eupenaikrig
Eveong yia Ty evioyuon kai Ty avantuén g
onTikoakouoTikig Biopnyaviag otnv Eupcnn. O otdxog Tou
npoypdappartog nou apyice Tov lavoudpio 1996, eivai va
Bondricel éag Tov AeképBpio 2000, Tov kivnpaToypago,
v TNAedpacn kai Tic Biopnyavieg nohupéocwv (multimedia)
otnv Eupcdnn va yivouv nepiocdTepo avraywVIoTIKEG

kai va npioupyndei éva euvoikoé eniyeipnoiakd KAipa

yIa TIG EUPWNAIKEG ETAIPIEG.

MEDIA DESK HELLAS: BA3. KQNSTANTINOY 44, 116 35 AOHNA, THA.: 7254056-7, FAX: 7254058
YMNOYPTEIO TYMOY KAI MME.
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BALLIOS Cruative

B. JOBIAZ 14, 1080 74 AOHNA, THA.: 7258910, FAX: 7258011



ano 0 £0¢ 60 o€ 4.6 68,.”.;59?“?’7;"

ané 0 £&¢ 300 o AYGTEPO and €va Aentd

anod 0 ¢ 800 kateubeiav an’ To KouTi

ZOaG NapPOUCIAZOUNE TO NPWTO EYXPWMO APVNTIKO
Kivnpatoypadiké i uPnAng taxdtntag 800T.
Fpriyopo Kkai €udi@kpito. EKNANKTIKA XAMNAGE
KOKKOG. ZuvduaZetal ue 6Aa ta GiAn Ttne Kodak.
Eival To véo VISION 800T.

www.kodak.com/go/motion

Kodak and Vision are trademarks. © Eastman Kodak Company, 1998



http://www.kodak.com/go/motion
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ELKE/ODEON

Theatrical Distribution:
20th CENTURY FOX,
POLYGRAM,

SUMMIT,

LARGO,

ICON,

LAKESHORE,

MUTUAL

and other indies

HOME VIDEO HELLAS

Video Distribution:
Cic Video,

Fox Video,

National Geographic,
Hanna Barbera,

and Indiependents

MB&M

Music, Broadcasting and

Merchandising Agent for:

Viacom |
Universal Studios

20th Century Fox
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ASSOS ODEON

The only existing '
cinema chain 1
Nationwide

(25 Cinemas)

STER - ASSOS ODEON

Our new partnership with
STER - Kinekor of South Africa in
developing multiplex theatres

DIGITAL PRESS HELLAS

The first CD plant and Digital
Recording Studio in Greece
Expanded to CDi, CDRom, DVD

96-98 Academias Str.,

The No. |
Entertainment
Company
in Greece
since
1 945
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Athens 106 77 Greece Tel. (+301) 38.23.801-4 Fax (+301) 38.03.611



EKOEZIAKEZ EKAHAQZIEIZ THZ HELEXPO

<
z@% AGROTICA

15n AIEBVAC EKBEON TEWPYIK@V-MNnxavnudtwv-EEonniopou-Epodinv 27 - 31.01.99
16n AIEBVAC EKBEON AOHIK®OV YAIKAOV-MOVOTIK@V-KOuPwpaTwy-
% |NFACOMA EId0V Yyisivic-$UENg-0€ppavong-Halakng Evépyelag-Texvonoyiag L
- -Mnxavnudtwv-EEonAicuou - 14.02.
ITI. MARMIN 24n AlEBVRc EKBEoN Mapuapou-0puKTOV-Mnxavnuatwy-EE; vl 11 - 14.02.99
'ﬁ‘ @ A i A o i 05 - 08.03.99
§| DETROP 15n AIEBVNG EKBEON Tpodipwv-MNotwv-Mnxavnudtwv-EEonAiouou .03.
=
@ FURNIDEC 21n AIgBVIiG EKBEON EninAou 18 - 21.03.99
6n AIEOVAG EKBEON MNxavnuatwv-NMpotwv YAOV-Epyangiwv-
E FURNIMA YAV & EEonAiopoy EninAonoliag 18 - 21.03.99
7n AIEBVAG EKBEON IXONIKWV-XAPTIK@V-BIBAIWV-NaIxviSIv-
s 07 - 10.05.99
é GRAPHIS EKTUNWTIKGY Mnxavnuatwy
.‘s’. OPAKH 8n MaveAAnvia EUNopIKn EKBgon 26 - 30.05.99
(@‘\ HMEIPOX **  7nNaveannvia Eunopikn EKBson 09 - 13.06.99
(TmT\\ 5 § - %
b ) A.E.O. 64n AIEBVAG EKBEON B£00an0VikNg 04 - 13.09.99
fd}la ALIIA 7n AIEBVAG EkBeON ARIEiaG-YoatokanAiEpYEIDV & EEonAIoHoU 23 - 26.09.99
1n AIEBVAC EKBeON yia Tnv KTnvotpodia-NMtnvotpodia 23 - 26.09.99
: 13n AIEBVAC EKBEON ZuoTtnudtwv MANPodopIKAG-
werze [NFOSYSTEM MpoiéVTwV YWNARC TExvonoyiag 07 - 10.10.99
MR 14n AigBVAG EKBEON Koopunpatog-Qponoyiwv-NoAuTinwv AiBwv-
. 22 - 25.10.99
\ KOSMIMA Mnxavnudtwv-EEonAiopou
— ﬁ .
== PHILOXENIA™ 15n aigévric Exegon Toupiouoy 04 - 07.11.99
2n AIEBVAG EKBEON DOPEWV TONIKAG AUTOSI0IKNONG-ANKACIOU-
@ POL'S Koivwvikou Topéa & NMPounBEUT®Y Tou Anpoaciou 28 -26.11.09
% Itnv Kopotnvn % % Italwdvviva Lok
=
@ HELEXPO S

.

o
-
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EMIZHMOE OPFANIZMOZ AIEONQN EKOEZEQN,ZYNEAPIQN, NOAITIETIKQN EKAHAQIEQN
KENTPIKA MPA®EIA: EFNATIA 154, 546 36 OELZAAONIKH,THA.: 031-291111, FAX: 031-229116,
TPA®EIA AOHNAE: AEQ®. KHOIZIAE 4, 151 25 MAPOYXI,THA.:01-6834971-3, FAX: 01-6856002-3
Internet Address: http://www.helexpo.gr -E-mail: exhibitions@helexpo.gr
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http://www.helexpo.gr
mailto:exhlbltlons@helexpo.gr

Exhibitions Organized by HELEXPO
_in Greece |

g AGROTICA 15" international Fair for Agricuitural Machinery,Equipment and Supplies 27 - 31.01.99

16" International Exhibition of Construction,Insulation,Sanitary-Ware,
INFACOMA Heating, Air-Conditioning, Solar Energy and Technology 11-14.02.99
ﬁ MARMIN 24" International Fair for Marble, Minerals, Machinery and Equipment 11 - 14.02.99

' s e * L
.L&? DETROP 15" International Exhibition of Food, Beverages, Machinery and Equipment 05 - 08.03.99

@ FURNIDEC 21" International Exhibition of Furniture 18 - 21.03.99
6" International Exhibition of Machinery, Raw Materials, Tools,
F FURNIMA Supplies and Equipment for Furniture Manufacturing 18 - 21.03.99
7" International Exhibition of Stationery, Books, School Articles, Toys, :
4 GRAPH|S Printing Machines 07 - 10.05.99
F0 *
de'o OPAKH 8" Pan-Hellenic Trade Fair 26 - 30.05.99
*k
HMNEIPOZ 7" Pan-Hellenic Trade Fair 09 - 13.06.99
= -

| A -

(=) A.E.O. 64" Thessaloniki International Trade Fair 04 - 13.09.99

RE\ ALIIA 7" International Exhibition of Fisheries, Aquacultures and Equipment 23 - 26.09.99
1% International Fair for Livestock and Poultry 23 - 26.09.99
13" Intérnational Exhibition of Information Systems,

| lNFOSYSTEM High Technology Products 07 - 10.10.99

A 14" International Exhibition of Jewellery, Clocks and Watches,

\ KOSMIMA Precious Stones, Machinery and Equipment 22-25.10.99
-—;— PHILOXENIA. 15" International Tourism Exhibition 04 - 07.11.99
————— 2" International Exhibition of Local Government, Public and Social

E') POLIS sector and Private enterprises. 25-28.11.99

% held in Komotini % % heid in loannina

#HELEXPO b osumee

E‘i OFFICIAL HELLENIC ORGANIZATION OF INTERNATIONAL TRADE FAIRS, EXHIBITIONS, FESTIVALS, CONCRESSES
HEAD OFFICE: 154 EGNATIA STR., 546 36 THESSALONIKI, GREECE. TEL: +30-31-291.111, FAX: 31-229 116
ATHENS OFFICE: 4, KIFISSIAS AV., 151 25 MAROUSSI-GREECE, Tel: 1-6834971-3, FAX: 6856002-3
Internet Address: http//'www helexpo.gr -E-mail: exhibitions@helexpo.gr



EFNATIA OAQL

* ‘Epyo JWTIKHG onpaciag Kal mpoTepaidTnTag
yia Tnv EAAGSa kai Tnv Eupwrn.

® ‘Epyo mou €xel evrayBei ota Aicupwmnaika Aiktua.
Znpeio avapopdg Aleupwnaikwv
Kal Maveupwnaikwv 0dIKWV agovwv
Kal GUVSUAOHEVWY UTTOSOHWV
yia Tig perapopég otnv Eupwnn.

e ‘Epyo mou evioUel T YEWTTOAITIKI, OIKOVOHIKN
Kai moAITioTIK mapouaia Tng EANGdag
otnv Eupwrn, ota BaAkavia, otn Meadyeio
Kal OTIG XWpeg TG Maupng ©dhacoag.
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LSIQANNINA

ZYNOAIKO MHKOZX: 680 xAp
‘Exouv ohoxkAnpwBel

OE TIPONYOUEVEG TIEPIOBOUG 121 YA
KaraokeuaZovral 36 Turjpata

Tou GEova 322 XA
‘Etoipa yia avéBeon

Kal KaTaokeun 82 XA
Anponpatolvral PExpL

To T€A0G Tou 1998 30 AL
Exouv pehemnBel kal mpokerrat

va dnponparmBolyv 125 yu

ZTOIXEIA OKTQBPIOY 1998

KOZANH (

KL

® ‘Epyo mou oéetai To mepIBAAAov, Tov moAITiopd
Kal Tov avepwro.

® ‘Epyo mou AeiToupyei wg KataAuTng
yia Tn Xwpota&Ikn, Tnv OIKIOTIKA
kai Tnv Mapaywyikn Avacuykpétnon
NG Bopeiag EANGSaG.
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lraAdavi - MoAduuAog (A. Makedovia)

H EFNATIA OAOZ, yia Tnv kataokeur
Kai Tv ohokArjpwar] g,

£xe1 dlaopahiopévoug

népoug Kal Ypnparodoreital ané my:

[ —
Y

¢ EAMAHNIKH KYBEPNHZH
(EBvikoi mépor)

¢ EYPOMAIKH ENQEH
(Tapeio Zuvoyrig kai Eupwniaiké Tapeio
Nepigepeiaxrig AvanTugng)

* EYPQMAIKH TPANEZA ENENAYZEQN

YNOYPrEIO NEPIBAAAONTOX

XNPOTAZIAZ KAl AHMOZION EPIrON

E€wrepikr) Mepipepelaxn
©eaaalovikng (2o tunua)

Kouomvn - Zrpdun

/P EINATIA OAOX e
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FILM FESTIDAL

ENIZHMOXI XOPHIOL / OFFICIAL SPONSOR

YNOITHPIZH / SUPPORTED BY THE

EYPOMAIKH ENITPONH - EUROPEAN COMMISSION

AEONHE EXKOEIH OEXIAAONIKHI (2 HIEELEDUPO INTERNATIONAL THESSALONIKI FAIR

YNO THN AITiAA TOY YNOYPTEIOY NOAITIZMOY
UNDER THE AUSPICES OF THE MINISTRY OF CULTURE



ME TOZA KANANIA
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e MEGA! |:l0Tl'. pETog oTo MEGA mpooraBoupe Kal 0ag MpooPEPOUNE

EVG TPOYPAMMA TIoU Ba KAAUTTEL TIG SIKEG 0AG ETIBUHIEG KAl QVAYKEG.

‘ETolo va oag Yuxaywynoel Kat va oag eVNHEPWOEL.

~ Na oag ddoel pa avaca Zwng. Me coBapn Kat £yKupn MANPopopnoT.
Me xioupop. Me xpnolpeg cUPBOUAEG Kal AUCELG Yia Ta BEparta

mou oag anaoyoAouv. MNati to MEGA eival kovta oag. Zel padi oag.

Eivat évdq pilog pEca oTo OriiTL 0ag.

Eival to 3iké oag kavaAl.
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EuxapioToups -
TOUG:

Ynoupyd Mokmopiou k. Evayyeho Bevilého

1. Ynoupyd Makedoviac-Bpang k. ®ikinno Merodhviko, vuv unoupyd Anpdatag Tang
Ynoupyd Makedoviac-Bpakng k. Navvn Maykpiaom

Tevikd Ipapparéa Y.N0. k. Evyévio Mavvakonouo

Aiopxo Beooakovikng K. Anpirpn Anunrpiddn

Anporixd Lupfoihio Tou Afou Beaoakovikng

leviké [papparéa Néag leviag k. Mévpo Egnkakn

Mpoedpo g HELEXPO k. Avravy Kouprn

Npoedpo mg EPT k. Mavayiom Mavayirou

Teviko AiewBuvr) g ET1 k. Kavoravrivo AAaBavo

Teviko AreuBuvri) g NET k. Nikngpo Avrwovénouko

Evrerahyévo LipBouho Mpoédpou EPT K. Nidvvn Efapxo \

)

LipBoulo Kivnuaroypaiag Tou YN.NO. k. iGvvny Mnakoyiavvaniouho
Npoedpo Tou ENAqvikod Kévrpou Kivipatoypagou . Mavo Evarpamiadn
Ynzuﬁuvn TG HELLAS FILM k. Boiha [twpvuxuxou

Nopapxeg kar Anuapxoug Edeaoag, K ¢, Ohdpivag, Ahebavdpotnohng, Kikkic, lwavvivay EAAHNIKO KENTPO
KPATIKO BEATPO BOPEIOY EAMAAOE Kai |6mmpu Tov MieuBuvri k. Ataydpa Xpovanouho KINHMATOrPA®OY
AieuBuvrd g TaivioBikng k. B58wpo Adapnoulo

Mopgwniko Typa mg Fakkikig MpeoPeiag omv ABiva kai idiaitepa Tov Patrick Landre

Tahhikd IvormodTo Beooahovikng kai idiaiTepa Tov K. Jacques Soulilou

%

Bperaviko ZupBodhio kar diairepa v K. Mavehonn KopnoBéxpa Heineken
ENnvoapepikaviki] Evaon kar idiaitepa v k. Navria Apyuponoihou BRABEIA
Kavadikij Mpeoficia kan idiairepa Tov k. David Hutton kai v k. Zwi Aehjunaon # ~

«Rosebud» kai 1diaitepa Tov k. Zivo Mavayiwridn

«[lpoonTiki}» Kai 1diaitepa Ti¢ k.. Eipivn Zouyavidou kar Kavepiva TpiavraguNhonothou
<EAKE-ODEON» ka1 1BiaiTepa Tov K. idpyo Mixanhidn kai v k. Mapia Mixanhidn r

<OV0 Enterfainment» kai 1diaiTepa Tov K. Baoo lecopya (0)
<AMA Film> ka1 1diaivepa Tov K. Mdpyo Ivepyidkn
<UIP> kal 1diaiTepa Tov K. Bavdon Péfn

«Inévilog ®ihy» kat 1diaiTepa Toug K.K. N1dpyo névilo, Ahéko Enévilo kai Avravny Maviarn Bn (un Ej Greece
<PARADE» ka1 idiaivepa Tov K. Nidpyo Thario

<STEFI FILM» ka1 1diaiepa Tov K. Baoikn Karoiougn

<OINOL ®IAM: kot 1digitepa v K. T{éka Qivou

ABHNAIKH ZYBONOIIA A.E. ka 1diaiepa Tov K. Mnva Maupikakn f f

ABHNAIKH ZYBONOIIA A.E. BELEAAONIKHE Kai 18iaiTepa Tov K. A. Aapavidn O rd oc u s
EFNATIA 0AOL

FORD FOCUS

MYAOE AE. kai i8iaiTepa Tov K. Niko Evegavidn kai Tov k. Ayyeho Kakhq
KODAK kai 1diaivepa Tov k. Bacikn Kouyioupr{oyhou

SWATCH kar idiaivepa v ka Aikn Meppiy

OOTOTEXNIKH kot 1diaiepa Tov K. K. Adhio

AUDIO CAM kai 1diaitepa Tov k. Madho Ar{oukdro

SPOT THOMSON ka1 idiaivepa TV K. E. Mévoiou kai v k. I Todvra U n i f ra n c e

46M Texvohoyie Néwv Méowv kai idiaitepa Tov k. A. Maupiko ; f
EUROGROUP INSURANCE ko ibiairepa Tov K. Andrew Macmillan Film International
TEANTAAHE kai idiaivepa Tov K. A. Anpnrpiadn

(LUB MAZKEE kar 1diaivepa Toug k.. I. Manadénouho kai A. Mapyapim
(LUB LIVING ROOM ko 1diaiTepa Toug k.. A. kai X. Adnn, B. Mnérra kai M1 Makpidn . .

CLUB SHARK ka1 1diaitepa Tov K. A. Mnérra .

AieisBuvon Aotuvopiag 2 eummp
Ynnpeoia Nokmiig Aeponopiag (Aepodpopio Makedovia) kar idiaitepa Tov aepohipevapxn . . KavaPaxn
AieisBuvon Tpoxaia Beooahovikng kai iiaitepa Tov K. B. Nanaviko

EBvik) Tpane(a g ENNado, EATA, EOT, Mupoofeoriki) Ynnpeoia, OTE.

[biaivepo euxapiorodpe Tov k. Kdota Todkhn, yia Ty agioa Twv «Néwv Opiloviav, Kai Toug K.K.

Tiapyo Nivid kar Avdpéa MnéMn, yia o onmikd ofjpa Tou Geamipal.
I ——— EINATIA OAO2 se

EUROGROUP INSURANCE & REINSURANCE S.A.
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Melanie Tebb, Hollywood Classics, London. Claire Geddes, Vanessa Lambert, 88C, London. Libby Hughes, Film Four International, London. Sarah Wilson, London Weekend
Television, London. Bryony Dixon, National Film and Television Archive, BFI, London. Christine Whitehouse, Andrew Youdell, Film and Video Distribution, 8FI Films, London.
Stephanie Blockman, BFl Films, London. Georgia Vear, Stills Department, BF1, London. llla Sarvia, The British Library, London. Sam Shinton, Arfificial Eye, London. Russ Fletcher,
UIP, London. Chris Auty, RECORDED PICTURE COMPANY, London. Selina Robertson, BF Films, London. Sara Harper, British Screen, London. Waltraud Lodges, LONDON FILM FESTIVAL,
London. Luba Keske, MGM-UA, Los Angeles. Peachy Salvador, GMA FILMS, Manila. Marcela Jaramillo, Medellin. Anita Cosbito, MIFED, Milano. Massimo Cortesi, Luigi Melecchi,
NAVERT FILM, Milano. Cloudia Rudolph, BAVARIA Film International, Munich. Susane Reinker, EXPORT UNION DES DEUTSCHEN FILMS, Munich. Aruna Vasudev, CINEMAYA, New Delhi.
Shri Santhanam, DIRECTORATE OF FILM FESTIVALS, New Delhi. Véronique Godard, New York. Aleksander Huser, FILMS FROM THE SOUTH, Oslo. Dominique Brunet, Canal Plus Image,
Paris. Marin Karmitz, Mireille Roulet, Sophie Bourdon, Jean Philippe Biard, Christophe Defaye, MK2, Paris. Lovisa Dent, Henri Ernst, Lourencina Lom, Chlo Crmont, UGC
International, Paris. Paulo Branco, Sophie Meunier, GEMINI Films, Paris. J.C. Gaspard and M.C. Boucher, NOVARTIS, Paris. Jean-Nol Flix, ARGOS FILMS, Paris. Julie Ren,
(INEMATHEQUE FRANCAISE, Paris. Sylvie Villemur, DOCUMENTAIRES SUR GRAND ECRAN, Paris. Paul Grivas, Paris. Carole Bellaiche, Paris. Pierre Richard Muller, Olivier Quatrefages,
ARTEDIS, Poris. Pierre Menohem, Maria Perez, CELLULOID DREAMS, Paris. Laurence Madeline, MUSEE D'ORSAY, Paris. Laurent Violette, CENTRE AUDIOVISUEL DE PARIS. Paris. Gilles
Lagasse, FILMS DU LOSANGE, Paris. Mina Leboeuf, INA, Paris. Jitka Prochazkova, TELEXPORT, Prague. Jay Jeon, PUSAN International Film Fesfival, Pusan. Jef Nuyts, ACHAB Film,
Rome. Sean J. Alexander Huser, Oslo International Film Festival, Oslo. Bishop, SUMMIT Entertainment, Santa Monica. Frédéric Lapierre, FESTIVAL DE CINEMA INTERNATIONAL DES
PREMIERES OEUVRES, Sainte-Thérése, Québec. Josna Basic, Stop Film, Sarajevo. Taesung Jeong, KOREAN Film Art Center, Seoul. Mabelyn Ow and Jacqueline Khoo, ZHAO WEI FILMS,
Singapore. Philip Cheah, Singapore International Film Festival, Singapore. Igor Nola, Skopje. Dimitar Dereliev, Bulgarian National Film Center, Sofia. Povlina Jeleva, Sofia.
Albert Avramovic, STOCKHOLM FILM FESTIVAL, Stockholm. | Mung-Hee, Strasbourg. Peggy Chiao and Karen Wu, Taiwan Film Center, Taiwan. Arben Lomi, EUROFILM, Tirana.
Yoshiko Okada, KAWAKITA Memorial Film Institute, Tokyo. Inaba Masahiro, SONY PCL, Tokyo. Kay Kimura, NIPPON HOSO KYOKAI, Tokyo. Yoichiro Takahashi, NHK, Tokyo. Mina
filardo, Sheena Macdonald, RHOMBUS, Toronto. Denise 0'Keefe, VALLADOLID FILM FESTIVAL, Vallodolid. Poul Clarke, VANCOUVER INTERNATIONAL FILM, Vancouver. Barbara
Reumuller, VIENNALE, Vienna. Vladimir Spicer, HRT Croatian TV, Zogreb. Nada Bujanovic and Boba Ilicic, JADRAN FILM ZAGRES, Zagreb.

FORTISSIMO FILM SALES, AMSTERDAM. HOLLAND FILM PROMOTION, AMSTERDAM. LES FILMS DE LA RAMBLA, BARCELONA. INSTITUT ZA FILM, BELGRADE. ROMANIAN NATIONAL
FILM CENTER, BUCAREST. MAGYAR FILM UNIO, BUDAPEST. COLUMBIA TRI-STAR, CULVER CITY. WSTE FILMPRODUKTION, HAMBURG. NEW GENERATION CINEMA, KOTTAYAM.
IPACA, LISBON. SLOVENIAN FILM FUND, LJUBLIANA. PARALLAX PICTURES, LONDON. POLYGRAM FILM OPERATIONS-POLYGRAM TELEVISION INTERNATIONAL, LONDON. BRITISH
COUNCIL, LONDON. HOLLYWOOD CLASSICS, LONDON. BBC, LONDON. FILM FOUR INTERNATIONAL, LONDON. LONDON WEEKEND TELEVISION, LONDON. NATIONAL FILM AND
TELEVISION ARCHIVE, LONDON. BFI FILMS, LONDON. RECORDED PICTURE COMPANY, LONDON. THE BRITISH LIBRARY, LONDON. ARTIFICIAL EYE, LONDON. UIP-UK, LONDON
BRITISH SCREEN, LONDON. LONDON FILM FESTIVAL, LONDON. MGM-UA, LOS ANGELES. METRO GOLDWYN MAYER, LOS ANGELES. UNIVERSAL PICTURES, LOS ANGELES. GMA
FILMS, MANILA. NAVERT FILM, MILAN. TELEFILM CANADA, MONTREAL. BAVARIA FILM INTERNATIONAL, MUNICH. EXPORT UNION DES DEUTSCHEN FILMS, MUNICH. CINEMAYA,
NEW DELHI. DIRECTORATE OF FILM FESTIVALS, NEW DELHI. CANAL PLUS IMAGE, PARIS. M2, PARIS. UGC INTERNATIONAL, PARIS. GEMINI FILMS, PARIS. NOVARTIS, PARIS.
ARGOS FILMS, PARIS. CINEMATHEQUE FRANCAISE, PARIS. DOCUMENTAIRES SUR GRAND ECRAN, PARIS. ARTEDIS, PARIS. CELLULOID DREAMS, PARIS. MERCURE DISTRIBUTION,
PARIS. MUSEE D'ORSAY, PARIS. CENTRE AUDIOVISUEL DE PARIS, PARIS. FILMS DU LOSANGE, PARIS. LANCELOT FILMS, PARIS. INA, PARIS. LA SEPT ARTE, PARSS. U.LP.
TELEXPORT, PRAGUE. PUSAN INTERNATIONAL FILM FESTIVAL, PUSAN. SUMMIT ENTERTAINMENT, SANTA MONICA. ACHAB FILM, ROME. STOP FILM, SARAJEVO. KOREAN FILM
PARIS. ART CENTER, SEOUL. SOUTHERN STAR FILM SALES, SYDNEY. ZHAQ WEI FILMS, SINGAPORE. SINGAPORE INTERNATIONAL FILM FESTIVAL, SINGAPORE. BULGARIAN
NATIONAL FILM CENTER, SOFIA. TAIWAN FILM CENTER, TAIWAN. FARABI CINEMA FOUNDATION, TEHRAN. EUROFILM, TIRANA. KAWAKITA MEMORIAL FILM INSTITUTE, TOKYO.
SONY PCL, TOKYO. NIPPON HOSO KYOKAI, TOKYO. NHK, TOKYO. ALLIANCE INDEPENDANT FILMS RHOMBUS, TORONTO. VIENNALE, VIENNA. HRT CROATIAN TV, ZAGRES.
JADRAN FILM, ZAGREB. CHRISTA SARED! WORLD SALES, ZURICH. VEGA FILMS, ZURICH.



©eooalovikn Tou gpdivonwpou eroipaderar va uno-
SexBei 10 390 PeotiBal Kivnparoypdgou: éva Pe-
oTiBAN kaAd oikoSopnpévo ndvw otnv napadoor
Tou, nou dpxioe 1o 1960, xdpn oroug T6TE YVN-
oloug Slavooupévoug TG ndAng autig, kai Eekiva
Twpa T véa diadpopn Tou oAokaivoupylo.
OMokaivoupyio wg npog Ty unodopr, kadwg 1o PeotiBaA Kivn-
paroypagou diadérel, nhéov, 10 «ONGpniov», nou eival éva
onpeio avapopdg yia Ta KIVIPATOYPApIKA npdypara TG Xwpag,
al\d kal ohokaivoupylo Beopikd, kaduwg éxoupe évav véo VOpo,
évav véo Opyaviopd, éva véo PeoriBAA, 1600 yia Tov EANNVIKS
Kivnpatoypdgo 600 kai yia Ty épnBn Siedvii kivnparoypagia.
‘Exoupe, eniong, éva @eonBa\ pe diapkn napoucia oTa Kivn-
paroypagikd npdypara Tng xwpag, 1éco otn ©eocalovikn,
nou eival n VOIKA Kal Npaypartiki tou édpa, 6oo kai atnv Adn-
va kai o GAeg ndAeig tng xwpag. Exoupe éva PeomBaA pe
eknaiSeutikG npoypappata, e agiepwpara, éva PeotiBAA nou
karépBwoe va oradei péoa otny Kivnpatoypagikn npaypariké-
TnTa OAn Tn xpovid, afionolwvrag Talvieg Tou cuoTiparog dia-
VopNG pe EkSnAa NOIOTIKA XApaKTNPIOTIKA, XWPIG TO NOIOTIKG va
onpaivel adiagopia Twv deatwy.
Kai, BeBaiwg, éxoupe éva PeotiBAA nou, yia npwin gopd, dia-
oraupwveral p° évav GA\\o, NoAl onpavriko, deopd, nou ava-
popewdNnke pe To vopo 2557/1997: 1o Beopd Twv Kparikwv
Kivnpatoypagikwyv BpaBeiwy.
O eMnvikdg kivnparoypdgog éxel otn SiGBeon Tou éva enapkeg
deopiké nAaioio kai duvardtnTeg nou aképn Sev éxouv aglonoin-
8ei nAnpwg. XpeialopaoTe, Puoikd, Tn ouvaiveon CAwV Twv av-
dpuwinwy TG KIVNPATOYPAPIKAG OIKOYEVEIDG. AN, QUTIKG, pévo
p” autoug Sev yiveral: xpeialépacte kai Tn oUpnpagn, Tn yévipn
OUVEVOXN TOU KoIvoU, Twy avdpwnwy nou ayanouv Tov Kivnpa-
Toypdgo kai anodeikvUouv TNy aydnn Toug BAénovrag Taivieg.
O kéopog enioTpégel oTig aibouceg. ‘Hdn eixape, népoi, pia
eviunwolakn ad&non Twy eioitnpiwy, aAAd éxoupe akopn Spo-
po va Siavicoupe av BéNoupe va @racoupe otov eupwnaikd
péco épo. Av o eupwnaikég pEcog 6pog eival Suo eioiTipia
ava karoiko ot pia xwpa, 161e, and ta 12.000.000 eioimipia,
pnopouUpe, AGveta, va ¢Tacoupe, ot MOAU Aiyo xpovikd Sidotn-
pa, ora 20.000.000 eicimipia. Méosa o” auti v ayopd nou
Eavayevviéral pe kepahaia nou enevdiovral o€ KIVNHATOYPAPI-
KEG aiBOUCEG Kal OE KIVNPATOYPAQIKEG NAPAYWYEG, O EANANVIKGG
KIVNPOTOYPAgOG NpENEl va karaktioel Tn 8éon nou guoioloyi-
K@ Tou avAKel.
Aev eival n wpa, 1WA, va oxoNdooupe Tn oxéon avdpeoa
oTnv oikovopia kai Tnv alodnTikA Tou Kivnparoypdgou. H oucia
eival 6m, edw, otn ©ecoalovikn, TIG péPEG aAuTEG, KaBWG
ouykAivouv Tpeig Siadikaoieg, 1o ENnviké @eotiBAA (to Mavé-
papa 6Ang Tng eNANVIKiG napaywyng), 1o AieBvég PeotiBAN (pe
T0 agiepwpaTa nou To auvodedouy) kai n TEAIKA gdon Tng Sia-
Sikaoiag Twv Kparikwy Kivnpatoypagikwyv BpaBeiwy, éxoupe
pia peyaAn yiopTi Tou KIVNHAToypdgou.
Oi véor Beopioi, o1 véeg Siadikaoieg, ol véeg pudpiceig, xpeid-
Covral ouvaiveon, Tpu@ePATNTA, pia pikpn nepiodo avoxrg. O
ENNVIKOG KIVNPaTOYPAQog Xpeldleral Tny aydnn Kai Tn ouoTpd-
TEUoNn GAWV pag, yiaTi oI avanapacTaTikéG TEXVEG Kal, KUPIWG,
O KIVNPAToypAgog, OuciaocTIKG TEPVOUV Kal aneikovifouv Tov
ouMoyiké eautéd uiag koivwviag. O kivnparoypdgog pdg Bon-
Bdael va yvwpiocoupe Tov eautd pag. M* auté To aiciédoto
prvupa etoipalopacte va unodex8olpe 10 390 PeomiBAA
Kivnparoypagou, kai tou euxépaote kaAn enituxia.

EuayyeAog BeviZéAog
Ynoupyég MoAimiopot
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n avtumnal Thessaloniki is preparing fo welcome
the 39th Film Festival. A festival built sturdily upon
its tradition, which began in 1960, thanks fo the
then pure intellectuals of this city, and which is
now setting out on a brand new course. Brand
new as regards infrastructure, since the Film
Festival now has at its disposal the «Olympion», a point of
reference for matters of Greek film, but also brand new as
regards its institutional status, since we now have a new law,
a new Organization, and a new Festival, for both Greek
cinema, as well as international film in its adolescence. We
also have a Festival with a continuous presence on the
country’s cinematic stagements, as much in Thessaloniki, which
is its legal and actual base, as in Athens and in other cities
across Greece. We have a Festival that includes educational
programs and tributes, a festival that has succeeded in being
active in the area of film throughout the year, making the most
of films of the distribution network which were of undeniable
quality, without this high quality meaning a dearth of

. spectators.

And, of course, we have a Festival which, for the first time,
joins together with another, very significant institution, which
was reformed by Law 2557/1997, the institution of the State
Awards for Film.

Greek cinema has at its disposal a sufficient statutory
framework and possibilities that have still not been taken
advantage of fully. Naturally, we need the acquiescence of all
members of the cinematic family. But that is not all. We also
need the co-operation and the fruitful complicity of the public,
of the people who love cinema and prove this love by watching
films. And indeed, people are coming back to the movie
theaters. Already, last year, there was an impressive increase
in ticket sales. But we still have a long way fo go if we are to
reach the European average. If the European average is two
tickets per country inhabitant, then we can very easily and
quickly turn our 12,000,000 tickets into 20,000,000. Within
a marketplace that is being reborn by virtue of the capital that
is being invested into movie theaters and film productions,
Greek cinema must gain the position it naturally deserves.
This is not the time to comment upon the relationship between
the economy and the aesthetics of film. The essence of the
matter is that here, in Thessaloniki, during these days, as the
three procedures come together (the Greek Film Festival, with
a panorama of the latest Greek productions; the International
Festival with the tributes that accompany it; and the final phase
of the State Awards for Film), what will be taking place will be
a huge celebration of film.

The new institutions, the new procedures, the new regulations,
all need acquiescence, fenderness, and a short period of
tolerance. Greek cinema needs the love and commitment of us
all, because representational arts, and especially cinema,
essentially intersect and depict the collective self of a society.
Cinema helps us to know ourselves. And it is with this message
of optimism that we prepare o welcome the 3%th International
Thessaloniki Film Festival and wish it every success.

Evangelos Venizelos
Minister of Culture



o 1960, pa pikph opédda uwriopévwy Kai
Sioparikiyv avBpwnwy ouvéhaBav v 15€a kai
opyévwoav o’ auth v néAn 1o npwro PeonBai Ki-
vnparoypagou. TpiGvra okt xpdvia apyérepa, 10
6papa  autdy Twv avBpwnwy gaiverar va
ohoxkAnpuiveral kai va Bpioker Tn Sikaiwor Tou.
Aiyor Beopoi omnv EMGSa enédeifav v avroxr kai v eEéAr-
&n tou @eomiBaA, and v npwrn, pikph EBSopaSa EMnvikol
Kivnparoypdgou éwg 10 @enivé Aapnpd SieBvég Sexanpepo.
Edu, omv néAn g ©eocoalovikng, énou enwdornke, evBap-
puvBnke, avadeixtnke kal yIopTAoTnKe O EANANVIKSG KivnpaTto-
Ypépog, edw ouvexiCer va kadpegriferal o Slokohog, ala
eAniBopépog, ayuwvag Twy Snpioupydv an’ Xo Tov kdopo, yia
mv eniBiwon, Tnv avanrugn kai v e§Gnhwon Tng 7ng Téxvng.
To @eoriBaA Kivnparoypagou eivar éva ané ta xihia npbowna
autig Tng néAngG nou xpwpdrioay T Siadpopri TG oto SedTepo
fipiou Tou 2000 aiiva, kai ofipepa, oto katweAl Tou 2 1ou aid-
va, eivai éva ané ta yeyovéra nou oupBaMouv ornv kadiépw-
on g ©eooalovikng wg nveuparikol kal KAANITEXVIKOU
kévipou Tng Bakkavikrig kai 1ng Eupdnng.
Me €8pa 1o 1010pIKS KTipIO Tou «OANGpnIov», otnv kapdid g
néAng, kxai véa tautérnra, 1o PeonBa Kivnparoypdgou éxel
xaraorei o Baoikég popéag npoBolrig kal npowdnong Tou Kivn-
paroypagikoy NOAITIopoU ot XWpa pag.
H e§an\wori Tou, ané 1o 1995, oe néAeig Tng Makedoviag kai
g ©Opdkng, pe g «Mepipepeiakég ExdnAwoeign, Siver pia
aMn SiGoraon otn Aeitoupyia Tou, kadwg oupBAaNe! oTny noAr-
TIoTIKA anokévipwon, otn Snpioupyia Kivnparoypagikig uno-
Soprig otnv nepigépeia, kai otn othpiEn PvipwY NONITIOTIKWY
SpaortnpiotiTtwy.
To Ynoupyeio Makedoviag-Opakng otnpilel, pe eINKpIvEG ev-
Siagépov, nBikG kai uAikG, To DeomBal Kivnparoypdgou,
nioTedovrag 611 n Snpioupyia Kai n ENIKOIVWYIA TNG TEXYNG OUVE-
xiCouv va anotelolv emiTakTikh avaykn Tng avdpwndérnrag oto
xat@Ai TG TPITNG xINIETIag kal, 18iwg, yvwpilovrag 611 o Kivn-
paroypagog eival, ané T @uon Tou, pia Téxvn piIloonaoTikn,
avarpenTiki kai eAeUBepn, pia Téxvn nou unnpetei kai NPoBAA-
A&l TO «oUN\OYIKG Gpapa», pia Téxvn nou eival aduvarov va xer-
paywyndei ané nig «efouoieg» kai, yI' aurd, téxvn aneheude-
pwrikf Kai NPOOBEUTIKNA.
Xaiperioupe dhoug Toug avdpwnoug nou, pe onolovdnnore
1p6no, ouppetéxouv oro 390 PeomnBaA Kivnparoypdpou Oeo-
oahovikng. Eoeig éxere To veipo, epeig éxoupe Tn BoUAnon. Ag
evibooupe 1o épapa kai Tov Epwrd pag yia Ty 7n Téxvn, yia va
ouvavricoupe pali To péNov.

Néavvng Mayxpiimg
Ynoupyég MaxeSoviag-Opaxng

n 1960, a small group of enlightened and insightful
people, thought up and organized the first Film Festival,
which was held in this city. Thirty-eight years later, the
vision those people had is being brought to completion
and is receiving the recognition it deserves. There are
few institutions in Greece that have shown the resilience
and development of the Film Festival, from its beginnings as a
modest Week of Greek Cinema, to this year's exciting
international ten-day programme. It is here, in the city of
Thessaloniki, where Greek cinema was born, encouraged,
acclaimed and feted, that we will behold the difficult but
hopeful struggle of filmmakers from all over the world for the
survival, development and dissemination of cinema.
The International Thessaloniki Film Festival is one of the
thousand faces of this city, that have brightly coloured its
course during the second half of the 20th century, and which
today, on the threshold of the 21st century, is one of the events
that contribute to the establishing of Thessaloniki as an artistic
and cultural center of both the Balkans and Europe.
With its permanent venue at the Olympion, in the heart of
town, and its new identity, the Film Festival has become the
main institution for the advancement and promotion of the
culture of film in Greece.
The expansion of the Film Festival with its Regional Screenings
Program, begun in 1995 and covering other major cities of
Macedonia and Thrace, adds another aspect to its functions,
as it contributes to cultural decentralization and the creation of
a cinematic infrastructure in the provinces, as well as the
support of permanent cultural activities.
The Ministry of Macedonia-Thrace offers the Film Festival its
sincere support, both moral and material, in the belief that on
the eve of the third millennium, humanity cannot do without the
creation and communication of art, especially since cinema is,
by nature, radical, subversive and free; an art form that serves
and advances the «collective vision»; an art form which cannot
be reigned in by the powers that be, and for this, an art form
which is liberating and progressive.
We salute all those who, in whatever way, are participating in
the 3%9th International Thessaloniki Film Festival. You have the
dream; we have the willpower. Let us join our vision and love
for cinema, and meet the future together.

Yiannis Magriotis
Minister of Macedonia-Thrace



a teleutaia xpoévia, 1o PeoniBAN Kivnparoypdgou
Oeooadovikng éxel e§eNixdel o' éva noNimatiké ye-
yovég peyaAng edvikrig, al\a kai S1edvolg, onpa-
oiag. H ©eooalovikn, kGde xpévo Tétoia enoxn,
Bpiokeral oto kévipo TG Kivnpartoypa@iking dnpo-
oi6tntag. AvapgiBola, auth eival pia peydAn
oupBoli otnv avadei€n Tng ndAng pag, Siedvidg, alAG kai n
avranédoon TnG ayanng kai TG gpovridag nou Seifape 1éoa
xpovia oto Beopd epeig, or Oecoalovikeig.
Aiexkdiknoape kar netixape Tn deopikrh  karoxipwon TOU
®eomiBaN kal Tn pdvipn eykardoraon Tou otny noéAn pag. Me
TOoV VEo Voo, ekTIpoUpE 6Ti éxouv anavindei kaipia epwrripara
ki €éxouv Snpioupyndei ol npolnoBéceig yia Ty avantugn Tou
®@eoriBAN oto péNNov. Autd Sev onpaivel 61 Sev undpxouy
{ntiipara nou eEakohoudoly va pag anacxoAoly, 6nwg eival
10 Mouceio Kivnpatoypdgou, oto onoio, aruxwg, o YopodETng
Sev anédwoe Tn SIOIKNTIKA KAl OIKOVOUIKN TOU QUTOTEAEIQ.
Me evSiagpépov Ba napakoloudricoupe, eniong, Tnv anovopn
(yia npdtn gopd oty néAn pag) Twv kpatikwy BpaBeiwy, p’
évav T1pono nou anotehei pere€ENIEn Tou SiaywvioTikol
TpRparog tou 1otopikot PeoniBak EMnvikol Kivnpatoypdgou.
Exkmipolpe kal yia @érog 6m 1o npdypappa tou QecmiBaA, o
6Neg TiG nTuxég Tou (Alaywviotikd, «Néoi OpiCovreg»,
Agiepwpara, Mouoikd, ExkBeciaka kai GMa yeyovora), eival
181aITEPWG EVOIaPEPOV.
la oéloug Ttoug napandvw Adyoug SiaBeBaiwvoupe ToOUG
opyavwrég o1 napakolouBolpe 10 PeomiBAN pe peyaho
evOlapEpov ki 611 oTekOpaoTe SinAa Tou, nAvra pe SnpIoupyIKn
d1a8eon. Kalwoopioupe Toug ekaroviadeg dnpioupyols kai
Toug GA\OUG ENICKENTEG oTNV MOAN pag pe 1d1aitepn aydnn Kai
EKTIUNON yla To €pyo TOuG.

Anprrpiog Anpnrpiadng
Anpapyxog ©sooalovikng
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n recent years, the International Thessaloniki Film Festival
has developed into a cultural event of great national and
international importance. Every year, around this time,
Thessaloniki becomes the center of the world of cinema.
Undoubtedly, this contributes significantly to our city’s
image internationally, but it is also the reciprocation of
the love and care we Thessalonians have shown the Festival all
these years.
We have claimed and achieved the institutional consolidation
of the Festival, as well as its permanent installation in our city.
We estimate that the new law has settled crucial issues and
created the preconditions for the future development of the
Festival. This does not mean that all matters have been seftled.
We are still concerned about the Thessaloniki Museum of Film,
which, unfortunately, was not granted its administrative and
financial selfefficiency.
It will also be interesting to observe, for the first time in our city,
the conferment of the state awards, a procedure which evolved
from the competition section of the historic Greek Film Festival.
We believe that again this year, the Festival’s program
(including the International Competition section, the New
Horizons, the Tributes, exhibitions, and musical events) is
especially inferesting.
For all the above reasons, we assure the organizers that we are
following the Festival with great interest, and that we will stand
by it, always open to creative ideas. We welcome the
hundreds of artists and other visitors to our city with feelings of
love and appreciation for their work.

Dimitrios Dimitriadis
Mayor of Thessaloniki



©eooalovikn Bewpeitar kai eival n yevéBhia ndAn
Tou eMnvikoU kivnpatoypdpou. ESw giroEevidn-
xav, avaperpndnkayv, avadeixrnkav kai Sikaiwdn-
Kav Ol NEPIOOGTEPEG TAIVIEG TNG OUYXPOVNG EYXU)-
piag kivnparoypagiag. O kikhog, 6pwg, Tou Sio-
YWVIOTIKOU XaPaKTApa anokAEIOTIKG yia TIG EMNN-
vikéG Taivieg, ohokhnpwdnke. Dérog, Sokipdleral o véog Be-
opés Twv kpankwy BpaBeiwy, kai otn Oeooakovikn 8a undp-
Eer pia Sievupupévn napouoiaon.
O eMnvikég kivnpatoypdgog, yia va undpel, va avantuxdei
Kal va avanveuoel, €xel avaykn va ouvavtioel Tny npoBAnpari-
KA, TIG TGoEIG KAl Ta pelpara nou KukAoPopoly oTov naykéd-
opio. H orariki, eowrepikii «karavaiwon» Tou Tov anokéntel
ané 1o koIvé kai Tov agudarwvel aiodnTikG kar Beparika.
Autdg eivar kal 0 Aéyog yia tov onoio 1o PeomiBaA npoonadei
v' avoixtei otoug véoug kivnpatoypaiotég an’ OAo Tov kéopo
Kal va anoteAéoel T6NO OuvAVTNONG TOU VEOU KIvNpaTtoypagou.
Autii n gpihodoia aiveral 611, xp6vo pE 10 XpAVO, EKNANPUIVE-
Tar.
Mpoownika, pe ouvdéouv pe tnv idia Tnv ndAn Tng Oeooalovi-
kng kai 1o PeonBaX akardAuror Seopoi. Eival 1o Tonio, o1 av-
Bpwnol, o1 xwpol. Eival To kové ng Avanapdoraong ki SAwv
Twv GMwv Taviwy pou. Eivar or gidol, o nointég, ol napéeg. Ei-
vai n ouykivnon kai n Sikaiwon.

Qg npdedpog Tou Aiedvouig PeomiBal Kivnparoypagou, Tou ed-
xopai, otn véa nepiodo nou apxiCel, pia duvapikh avantugn.

©65wpog AyyeAonoulog
NpoéeSpog
@eonBaA Kivnparoypagpou Oeooalovikng

hessaloniki is considered to be, and indeed is, the
birth place of Greek cinema. It is here that most of
the films produced in modernday Greece have
come to be seen, to compete, and to receive
recognition. However, the national competition
section has come full circle. This year, a new
institution, that of the state awards, is being put to the test, and
so Thessaloniki will be seeing a wider range of Greek
productions. In order for Greek cinema to exist, to develop and
breathe, it needs to come in contact with the issues, tendencies
and trends of world cinema. Its static, internal «consumption»
cuts it off from the public and dries it up, both aesthetically and
thematically.
For this reason, the Film Festival is endeavouring to open its
doors to young filmmakers from all over the world, and
consitute a meeting point for new cinema. This aspiration
appears to be materializing, a litle more each year.
Personally, my ties to the city of Thessaloniki and the Film
Festival are indissoluble. It is the landscape, the people, the
places; it is the audience of The Reconstitution and all my other
films; it is the friends, the poets, people getting together; it is
the emotion and the recognition.
May this new period that is just beginning, be one of vigorous
growth.

Theo Angelopoulos
President

International Thessaloniki Film Festival



To 3% Aiedvég @eoriBar
Kivnparoypépou Eexiva éxovrag
nia eKNANPWOoEl SUo pHeyYaAoug Tou
oT1oX0UG: AelToupyei p' Eéva véo
VOIKG NA@ioIo Nou KATOXUPWVEI
TNV QuTovopia Tou, Kal QnéKTNoE
pévipa Tov SIKS Tou XWPo, TO 10To-
pikdé «ONGpniov». X' auti, Aoindy,
n xpovia-ropn, 1o PeomBa ava-
peTpdral pe 1o napeAdév Tou Kkai
dérel véa, duvapika oroixeia yia
1O pENNOV.

Xtnv néAn autn kai pe Bdon autéy
10 Beopd, o eNnvikdG Kivnpatoypdgog Bprike Téno ki €dagog
al\éd ol

va avantuxdei, va avadeixdei, va avdioel,
ouykpouoeig, ol naAivwdieg, o Siayeldoelg ATav ki auTég péca
oTO «NAIXVISI» EIKSOVWY, XpwHATWY Kai ISewWY nou gIAoEevidnke
edw.

To 1992, éyive o npwro Bripa yia T pifikin avaBaduion Tou
®eomiBaA. O 81edviig xapaktipag Tou, nou eykadidpidnke
T6Te, avoikoSopndnke oTn cuvéxeia pe oTadepdTnTa Ki ENIpOVA,
kai, péca o' autd Ta €1 xpdvia, To VEo NPOowNo Exel va enl-
Seiter évav nholoio anoloyiopd: kadiepwdnke wg éva onpay-
TIKO KIVNHATOYPAPIKS YEYOVOG naykoopiwg, éva nedio mou @i
AoCevei kai avadeikviel 6,TI YOVIGTEPO avanTiooeTal OTo XWPOo
TwyY VEWwV Kivnpatoypagiotiy. Tautéxpova, avavéwoe, otade-
ponoince kai eneEéTelve TN oxEon Tou pE TO koIvé Tng Oeo-
oahovikng. H avodiki nopeia Bearwy oroixeiodetei pia aiolo-
doia: To pekOp EICITNPIWY OAWY TWY EMOXWY Nou EMITEUXANKE
népol, eival oxedov BéBaio o1 Ba karappinTeral xpévo pe To
Xpovo.

H pévipn édpa oto «OAGpniov» kai 10 véo Beopiké nhaioio
éxouv KI GMeg napapérpoug: To PeoriBAA Sev eival ma pia ex-
Srlwon, 600 onpavriki Ki av eivar autn, nou diapkei pévo éva
Sekaripepo Tou NoepBpiou. AvriBera, éxer Siadpopn, pe nAi-
8og ekdnA\woewy, Kai ol voepBpiavég pépeg eival n koplgwon
6.

To Maprio, Aoindy, pe apxii 10 1999, Eekiva éva PeoriBAA
viokipaviép. Ze OAn Tn Sidpkeia Tou xpévou, 1o «ONGpniov»
Aeimoupyei, npoBaloviag TG Mo evOIAPEPOUCEG TalViEG TAG
olyxpovng napaywyng (kai opyavwvovrag, Tautéxpova,
agieptypara ot peyahoug Snpioupyol Tou Kivnparoypdpou)
kai 1o véo npoypappa «ape oivepd» gixodotei va Siapoppw-
oEl, ané vwpig, ota NpwTa yupvaociakd xpdvia, pia véa yevid
Bearwyv, nou Ba avriapBavovral Tov Kivnpatoypdgo wg pia
noAucUvBern Téxvn kai da exnaidedovral ota puoTikG TnG.
®érog, eniong, epappoleral yia npwTn Gopd pia SIagopEeTIKA
avTipeTwnion kal unodoxn yia Tny eAANVIKA Kivnparoypagiki
napaywyn. EykaraAeinerar n diaywvioTiki  poper yia TG
eMnvikég Taivieg, kai oto Mavépapa éxouv nia Suvarérnta va
npoBAndei 1o olvolo Twy eyxwpiwy Tavidy. H ©eoocakovikn
KAeivel €101 pia oehida nou Ta npdogara xpévia dnpioupyoloe
npoBAfipara opgalookoniopol kal GSIkwyY EVIAoEWY.

Eival mia yeyovég 61 napatnpeital pia eniotpogn Tou Koivou
orig Kivnparoypagikég aibouceg. Auti n enioTpogr ouvduale-
Tal pe pia avantuén noluaiBouody, or onoieg, kard kipio
Aoyo, npoBalhouy Talvieg karavawrikig okonipéTNTag.
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To @eomiBAA Sev eival nia pévo 16noG piroteviag evég Ghou
KIvnpatoypdgou, Ki oUTeE PNopei va AeIToupyei wg anopovwpévn
vnoida ortov kivnparoypagiké xwpo, kadnhwpévo ornv
autapéokeia kanolwy punpévwy. AvtiBera, éxer unoxpéwon va
eniTedel oTny KIvnpaTroypagikn xeipaywynon, va avakaAdyel,
va npowdrioel VEEG HOPPEG KIVNPATOYPARPIKAG EKpPAONnG Kal va
Siapoppwyoer  Beatég 1kavolg va unootnpifouv  Tov
KIVNPATOYPAPIKS NOAITIOHO.

To Aiedvég PeomiBAA Kivnpatoypdgou éxel emAé€el kal @péTog
Swdeka Talvieg yia 1o Siaywviotiké Tpripa Tou, and Ty Toexia
kai nv Ouyyapia wg Tov Kavadd, myv lanwvia, 1nv Kopéa, Tn
TaM\ia, to TarCikiotdy kai Tnv ENGda.

Eniong, opyavdver éva agiépwpa o' éva oknvodémn nou
ENIPEVEI OTOV KOIVWVIKG MOAITIKG Kivnparoypdgo, Tov Bpetavé
Kev Adoutg, avakalintelr évav napayvwpliopévo yaiho
kivnpatoypagioti, tov Zav-NraviéX [loAé, Snpioupyikd ¢ilo
g EMGdag kai twy avdpwnwy 1ng, Tipé tov Niko Koldvdoupo,
éva Snpioupyd nou enéBale, oe SUokoloug kaipolg, Eva
S1a@opeTikd Kivnpatoypapiké ndog, evw, pe Tnv eukaipia Tng
npoBoAiig Tou Apdkou da mipndei kai o Nrivog HAiénouAog,
KOPUPQioG ekNPOOWNOG HIag AQpnpnig Yeviag eAANvwy
ndonoiwy.

Yndpxel, eniong, avagopd otov peydho Akipa Koupoodoua
nou avaxwpnoe Npdéapara, NARENG NpepWwy, kai otov Bpetavod
eIkovokAGotn kivnparoypagiotn [litep Mkpivayouei.

To @eomiBaA nepidapBavel, énwg ndvra, NoAAG agiepwpara:
oTov aolaTikG  KIVNPAToypdgo, OTIG KIVNPATOYPARiEG TwY
Bakkaviwy yeitévwy, o€ Taivieg peydAwv Snpioupywy 6nwg o
MaokahieBitg, o Mneproloutol, o ONBEipa.

Téhog, otoug «Néoug OpiCovieg», o Anpntpng Einidng éxel
enINECel kal PETOG pia oelpd and Ta onpavTikéTepa Seiypara g
VEQG avTiAnyng yla TOV KIVNPATOYPApo nou KUKAOQOPE(
naykéopia.

‘Oloi epeig nou epyaldpacte yi' auth tnv ekdridwon,
@iAoSotolpe ki eAniCoupe va netixoupe TNy enagn Tou GAAou
KIvnpatoypdgou pe 1o Kolvd Tng ©ecoalovikng, va unootnpi-
Eoupe éva Suvapiké nAaioio GuiNag kai va avadeifoupe Tnv
Kivnparoypagikin dnpioupyia.

MixaAng Anpénoulog
AiguduvTiig Tou PeomiBaA



he 3%th International Film Festival starts off, having
already achieved two of its greatest goals: it is now
functioning within a new legislative framework,
which safeguards its autonomy, and it has acquired
its own permanent venue, the historic Olympion. This
year, therefore, is a turning point for the Festival: a
time when it will measure itself against its past, and set new,
ambitious aims for the future.
In this city and based on this institution, Greek cinema found
fertile ground and space to grow, to make itself known and
bloom. Although, of course, conflicts, retractions, and contra-
dictions were also part of this «xgame» of images, colours, and
ideas which found its home here.
The year 1992 was the first step in the radical upgrading of the
Festival. Its international character was established during that
year. It continued to be built up, steadily and persistently, and
now, in its sixth year, its new face has much to show for itself:
it has been established as an important cinematic event
worldwide, an arena that accomodates and distinguishes the
most productive new trends in the world of young filmmakers.
At the same time, the Festival has renewed, fortified and
extended its relationship with the public of Thessaloniki. The
increase in attendance is a most optimistic sign: it is certain that
last year’s record in ticket sales will keep being broken each
year.
The Festival’s permanent venue at the «Olympion» and its new
legislative framework also have other parameters; the Festival
is no longer an event, however important, that lasts only for ten
days each November. But rather, it consists of a whole slew of
events, the days in November simply being their culmination.
Starting in March 1999, therefore, a Documentary Film Festival
will begin. The «Olympion» will be open throughout the year,
with screenings of the most interesting films of modernday
production and fributes to great filmmakers, while the new
program «let's Go to the Movies» aspires to form, starting in
the first years of adolescence, a new generation of film
viewers, who will learn to perceive cinema as a multifarious art
and be taught the secrets of the art of cinema.
Also for the first time this year, there will be a change in the
way the Greek film program is presented. There will no longer
be a National Competition section for Greek films, and within
the framework of a Panorama, all films produced in Greece
will be screened. Thus, Thessaloniki turns a page which, in
recent years, had caused problems and unijust controversies.
It is a fact that the public has begun to return to the movie
theaters. This return is taking place in combination with the
development of multiplexes, which screen mainly commercial
films.
The Festival no longer being simply a temporary home for a
different kind of cinema, it cannot function as an isolated islet
in the field of cinema, bogged down in the selfcomplacency of
cerfain initiates. On the contrary, the Festival is duty-bound to
attack the fetters imposed on film, to promote new forms of
cinematic expression and shape viewers capable of supporting
film culture.
This year, the International Competition section of the Festival
has selected twelve films, from the Czech Republic and

Hungary, to Canada, Japan, Korea, France, Tajikistan and
Greece.

The Festival will also be holding a fribute to the fiercely social
and political filmmaker, Britain’s Ken Loach, while it will
discover an unappreciated French director, Jean-Daniel Pollet,
a creative friend of Greece and its people.

There will be a retrospective of the work of Nikos Koundouros,
a filmmaker who, in difficult times, imposed a different cine-
matic ethos. On the occasion of the screening of The Ogre of
Athens, there will be a tribute to Dinos lliopoulos, a top-ranking
representative of a glorious generation of Greek actors.

There will also be an homage fo the great Akira Kurosawa who
passed away recently at a ripe old age, and the British
iconoclastic filmmaker Peter Greenaway.

As always, the Festival contains many special sections: Asian
cinema, films from our Balkan neighbors, and special
screenings of films by great film directors, including
Paskaljevic, Bertolucci and Oliveira. Finally, in the «New
Horizons» section, Dimitri Eipides has, once again, selected
some of the most important examples of a new perception of
world film.

All of us, who work for the Film Festival, aspire and hope to
bring together this other kind of cinema with the public of
Thessaloniki; to support a dynamic framework of competition,
and to promote cinematic creation.

Michel Demopoulos
Director of the Festival
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FTENIKH IYNEAEYIH

Aika Aaoxahaxn
; v i Mok

Exnp \ THOURY
BayyéAng Anpnrpiou
Exnpoownog Eraipeiag ENViva IxnvoBercv (EEE)

Iralng Bakouxog

Exnpoownog Evwong Levapioypagwv EMadog (EZE)

Piyag Afehog

Exnpdownog Lwpareiou ENNjvav HBonoiov (EEH)

Andorohog Kopvvog

Exnpdownog Luvdopou Avebaprirav Napaywyav Onmikoakouatikav Epyav (TANOE)
Navrag BakakénouAog

Exnpoownog Evwong Texvikav ENAqvikod Kivnpatoypaou Tnheopaong (ETEKT-OT)
Ahéfavdpog Wuydnoulog
Exnpdownog NaveN\iviag Opoonovdiag
Zijvog MavayiaTidng

Exnpdoanog ‘Evwong Aiavopéwv Kivip
MavoéAng Ivaupaxaxig
Exnpoownog Opoonovdiag Kivnuaroypagikav Acoxév EMado (OKAE)
Buoikng Keyayiag

Exnpoownag Mavehhiviag Evwong Kpmiav Kivnpatoypagou (NEKK)
Tipyog Irapnouhdnoulog

Exnpdownog Lwpareiou EMAvey xqvoBerav-Napayayav Kivnpatoypagou
Pépng Xarlnoappag

Exnpoownog HELEXPO AEQ

Mavog Zayapiag

Exnpdownog EPT ALE.

Iiyévein Tafonodhou

Exnpdownog Ynoupyeiou Maxedoviag-Bpakng

Beodwpog Addjionoulog

Exnpoownog g TavioBikng e EMadog

Napyog Karoapog

Exnpoownog Tou MaveAhviou Mouaikod Zuk\éyou

AR

pxav Kivnuatoypagiotav (MOAIK)

ov Taviov ENAadog

1PEY

\

Aev éxer diopiovei o Exnpoownog Tou Ajpou B

AIOIKHTIKO 1YMBOYAIO

NPOEAPOX: B6dwpog Ayyehonouhog
ANTINPOEAPOX: MiyaAng Anponoulog

MEAH

Tidvvng Mnaxoyiavvénoulog

LipBouhog Kivnuaroypagiag YN0

Avrévng Koiprg

Mpoedpog HELEXPO AEG

Niépyog Lidnponoulog

Nopikog Lipfouhag HELEXPO AE® (avanhnpwparikd péhog)
Avrévng lupronoulog

Avridiuapxog, Exnpoownog Afpou Beooakovikéwy
Xapahapnog Mnappnouvakng

Anporikag LopBouhog, Eknpoownog Afpiou Beooahovikéwy
(avanhnpwparikd péhog)

TPAMMATEAX: Xapa Manadnpnrpiou
AIEYOYNTHE: MiyaAng Anpénoulog
ANANAHPQTHE AIEYOYNTHX: Avrévng Kioikag

AIOIKOYIA ENITPONH
MOYZEIOY KINHMATOIPA®QY

(AYTOTEAEL TMHMA @EITIBAA KINHMATOIPA®QOY ©EIZAAONIKHE)

NPOEAPOX: Anéorohog Manayiavvénouhog
ANTINPOEAPOX: Tanidva Bageaddou

MEAH: Taoog Wappac, Baoikng Manadonouhog, Taoog Mixanhidng,
Xpioroc Xpiotodothou, Mavrehi Kapakaong

KAAMTEXNIKOX AIEYOYNTHE: ANéEng Aeppeviloyhou
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GENERAL ASSEMBLY

Lila Daskalaki

Ministry of Culture

Vangelis Dimitriou

Greek Directors’ Association

Stathis Valoukos

Hellenic Association of Screenwriters
Rigas Axelos

Greek Actors’ Guild

Apostolos Komninos

Association of Film, 1V, and Video Producers
Nontas Vakalopoulos

Association of Technicians of Greek Cinema and TV
Alexandros Psichopoulos

Hellenic Federation of Film Theaters
Zinos Panayiotidis

Association of Greek Film Distributors
Manolis Stavrakakis

Federation of Film Clubs

Vassilis Kehayias

Hellenic Association of Film Critics
Yorgos Stamboulopoulos
Association of Greek Film Directors-Producers
Remis Hadjissavas

HELEXPO TIF

Manos Zaharias

Greek Public Television (ERT S.A.)
Iphigenia Taxopoulou

Ministry of Macedonian-Thrace
Theodoros Adamopoulos
Cinématheque of Greece

Yorgos Katsaros

Association of Composers and Songwriters

The Representative of the Municipality of Thessaloniki has not been appointed yet

BOARD OF DIRECTORS

PRESIDENT: Theo Angelopoulos
VICE PRESIDENT: Michel Demopoulos

MEMBERS

Yiannis Bakoyiannopoulos

Film Advisor to the Minister of Culture
Antonis Kourtis

President HELEXPO TIF

Yorgos Sidiropoulos

Legal Advisor HELEXPO TIF (surrogate member)
Antonis Gyftopoulos

Deputy Mayor of Thessaloniki
Haralambos Barbounakis

City Councillor of Thessaloniki
(surrogate member)

SECRETARY: Hara Papadimitriou

DIRECTOR: Michel Demopoulos
ASSISTANT DIRECTOR: Antonis Kioukas

EXECUTIVE COMMITTEE

OF THE THESSALONIKI MUSEUM OF FILM

(AN INTEGRAL PART OF THE THESSALONIKI FILM FESTIVAL)

PRESIDENT: Apostolos Papayiannopoulos

VICE PRESIDENT: Tatiana Vafiadou

MEMBERS: Tassos Psarras, Vassilis Papadopoulos, Tassos Michailidis,
Christos Christodoulou, Pantelis Karakassi

ARTISTIC DIRECTOR: Alexis Dermentzoglou



ENITEAEIO
OEZTIBAA

AIEYBYNTHL: MIXAAHL AHMOMNOYAOX
ANANAHPOTHE AIEYOYNTHL: ANTONHX KIOYKAX

YneoBuvog Niov Opilovrov: AHMHTPHE EiNIAHT

AIOIKHIH
Opyvwon — Luvtoviopsc: Mapia lwavvos, Mopi Bopfipn
Navéperow

[pogeio Anpooiwv Ixiotwv: lwévve
Duebeic Lxionc: Thot Aocpido
" b Andhaclh ” 2 D Y

(papportio Avonkapurt Arvbovri; Mapla Toka

I'pappareio: [riMha BAaxoprpou, Dhyo Xprotogopidou

Owovopmd Tupa: EAivy Anoaréhov, f1oihn Mapaoki, Kok xavoisdn, Xphorog Apou
Aaroupyio Xepwv: Advng Koxxivog

NPOrPAMMA

Ligoukon Auebvoix; Moywvionod: Anpirpng Binidng, AAiEng Ipifag
Luvroviopés Npoypépparog:

W(Amumvlb Auwvmwl'*

Oconfal DA\ Avr{tha Nerponouhdxn

Nios Opilovre: Mapia Txohgivonoihou, apyog Ko
Mmhhhmw

Neprpepoaxi Exdhivons; Mavrehig Kapaxdong
NAPAAAHAEX EKAHAQIEIX

Peter Greenaway Enpiho: Mapia lwévvou, Mapiva Guxidou
Mognem Eniloa: Mapia lwavvos

TPA®EIO TYNOY

Yneuuvy: Mopia Nahoar{sbdou

Ipappordia: MMM-M Mmhpﬁw

Anpoowes Ixton:
m’roc WMTM Hlmwl‘dm

unou:
AwBurriy; Egapepidog eflpéoro ﬂmm Twripng Zikog
Luvevreibo Tonou: Opéorng Avdpeadaxng, Xpioro KaAAitong
Guroypogor: Bayyihng xor Ayyehog Pacoric
OIAOZENIA:

Yoeibuv: AByvé lwévvou, Névvrg 16fng
WMNW

FESTIVAL
STAFF

DIRECTOR: MICHEL DEMOPOULOS
ASSISTANT DIRECTOR: ANTONIS KIOUKAS

New Horizons Director: DIMITRIS EIPIDES

ADMINISTRATION

Organization — Coordination: Maria loannow, Moria Yarveri

Public Relations: loanna Panaretou

International Relations: llse Acevedo

Secretary fo the Director: Myrto Rigopoulou

Soumy'o'hkm()im Maria Tziola

¢ - Stello Vochomitrou, Olga Chestoforid

Financiol Depertment: !lldlpun‘u Yiouli Marashi, Kali Ganoudi, Christos Dimou
Premises: Danis Kokkinos

PROGRAM
International Competition Program Consubtants: Dimitris Eipides, Alexis Grivas
(urlu'lu:

Pn,—

| Competition — Coordi Alexis Grivas
&uﬁfinfmndh.-h?mopdﬁl
New Horizons Coordi wlow, Yorgos Kaltsounaki
Mw&nvuy(wd‘mnrhhlmd
Regional Screenings: Pantelis Karakassis

PARALLEL EVENTS
Peter Greenaway (urators: Maria loannou, Marina Fokidou
Magnum (urotor: Maria loannow

PRESS OFFICE

General Coordinator: Maria Nalsatziedow

Public Relations: Niki Katsantoni, Anna Panayiotopoulou
Foreign Press Coordinators: Alexis Grivas, Electra Reissi
Press Releases: Panos Manassis
mcfﬂtgﬁh Sotiris Zikos

Press Conff Andreadakis, Christos Kallitsis
WV*MMI.!*’

GUEST SERVICE

Coordinators: Athina loannou, Yiannis lovis

Greeks: Mary Georgou

Foreigners: Olio Panayiotopoulou

Secretariat: Vassilina Papadopoulou, Dora Bambala, Vivi Lentzou
Tickets: Vassiliki Moschoulou

Guest Liaison: Vivi Letsou

«(atalogues, Coordination: Mary Kitroef Editor: Achilleas Kyriakidis
Tronslations: Mary Kitroeff Art Direction: Dimitris Arvanitis
Technicol Director-Production: Dimifris Christopoulos — Archetypo S.A.

«MM»,MMWAWMM
«Jean-Daniel Pollets, Editors: Michel Demopoulos, Roberto T

«Nikos Koundouros: Stop corrés: Editors: Babis Koloni I-hf'“— Lik
«Peter Greenaway, Editor: Maria loannow

«Dinos lliopoulos», Editor: Frixes Iadis

«Akiro Kurosowos, Editor: Yorges Towlas

TRANSLATIONS

Translations — Simultaneous Translation Efi Kallifatidi
Subtitles: STORY TELLER

FILM TRAFFIC

Print Traffic: Leferis Horitos

Tronsport and Customs: DHL, Greca International

cFestival (enter> — Design and Superviuon Makis Nikiforidis
Legol (omuhon! Marionse Popadoposios-Kome
International Jury (cordinator Paviine Vessimeki

Publc Relatiom (onsubiont Atalaati Siege

ADVERTISING ~ COMMUNICATION - MARKETING
Pilidis Creators S.A.

POSTER: DIMITRIS ARVANITIS

GOLDEN ALEXANDER by: PAULOS KOUYOUMTZIS
FESTIVAL LOGO desigmed by: IRINI DAFERMOU

FESTIVAL TRAILER: PILIDIS CREATORS S.A. ANTONIS KIOUKAS

7



KPITIKH ENITPONH AIEONOYY AIATQNIETIKOY TMHMATOX

Fxépav NackalizsPirg NPOEAPOX
Goran Paskaljevic PRESIDENT

LknvoBémn / Director

Behiypadi, 1947, Exen yupioe vrokipavTép kai Tawvieg pikpod kar peyahou pikoug, noNég and Tig onoieg éxouv BpaPeurei SieBviac. Inpavrikorepe
rawieg vou: 0 oiidog nou ayanotioe a rpéva (1977), @idaxag dyyedog (1987), 0 kaipdg rwv Baupdrav (1990), Tango Argentino (1992), H
Auspixi wdnotou aMou (1995), H nupmidanobikn (1998).

Belgrade, 1947. He has made documentary, short and feature films, many of which have won international awards. Filmography includes: The
Dog Who Loved Trains (1977), Guardian Angel (1987), The Time of Miracles (1990), Tango Argentino (1992), Someone Else’s America (1995),
The Powder Keg (1998).

lNopyog ApBaviTrng

Yorgos Arvanitis

hieuBuvric ®wroypagiag / Gnematographer

EN\ada. Zer omn Takhio. And 1o 1967, éxen epyaorei g AreuBuvriic @wroypagiag oe 81 peyahou prikoug Taivieg ki éxer ouvepyaotei e oknvoBéreg
10 Bodupog Ayyehanouhog, Mixahng Kakoyiavvng, Mavrehqg Bodhyapng, Volker Schlandorff, Goran Paskalievic, Agnieszka Holland, Marco

1 K.0.

. He lives in France. Since 1967, he has worked as cinematographer in 81 feature films, for directors such as Theo Angelopoulos, Michael

wiann

iis, Pantelis Voulgaris, Volker Schiandorff, Goran Paskalevic, Agnieszka Holland, Marco Fererri et all.

Fiapopil Fipzg
Jaromil Jires
Lxnvobémg, Levapioypadoc / Director, Screenwriter

Mnpariohafo, 1935. Inotduoe kivnuatoypagiki dwroypagia kai oknvoBeoia omv Mpdya. And 1o 1959, éxer yupioa noAhég Taivieg peyahou
jifkoug, vrokigavrép kai Toherawviec. Aiddoken oknvoBeoia oro FAMU m Mpayac. Inpavrikérepes Tawvies Tou: H xpauyij (1963) kai To aoreio
(1968).

Brafislava, 1935. He studied cinematography and film direction in Prague. Since 1959 he has made many features, documentaries and films for

felevision. He feaches cinema and felevision direction at the FAMU in Prague. Filmography includes the crifically acclaimed 7he Cry (1963) and The
Joke (1968).

Epix Epav
Eric Heumann
Napaywyoc, LknvoBéme, Atavopéag / Producer, Director, Distributor

Napior, 1956. To 1984, ipuoe mv enaipeia napaywyig Paradis Films (/vdoxiva, To fAéuua rou 0duaoéa, H aiwviérra kai pua pépa) xai, To 1986,
TV eraipeia diavopiis Bac Films. To 1996, ydpioe v npéomn tou peyahou pijkoug Taivia, Porf Djema, kai képdioe v Apyupi Apkro IknvoBeoiag
oto Bepohivo.

Paris, 1956. In 1984, he founded Paradis Films, to produce feature films for theatrical release (/ndochine, Ulysses’ Gaze, Eternity and a Day), and

in 1986, he co-founded the distribution company Bac Films. He made his directorial debut in 1996, with Port Djema, which won him the Silver Bear
for Best Director in Berlin.
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NrepBic Zaip

Dervis Zaim

LnvoBérng / Director

Toupkia, 1964. Ané 10 1992 éw o 1995 epyaornke wg napaywyog kar oknvoBérng orny mheopaon. H npémn rou peyahou phkoug Taivia, Todyna
piéoa o¢ péperpo, xipdioe To Eidiko Bpafeio g Kpmikiig Enmponii-Apyupd AAé€avpo kai o Bpafeio Kakirepou HBonorod oto ®eomifiah Beooo-
hovikng 1997.

Turkey, 1964. He worked as a TV producer and director from 1992 to 1995. His first feature film, Somersault in @ Coffin, won the Special Jury
Award-Silver Alexander, as well as the Best Actor Award at the 1997 Thessaloniki Film Festival.

MNooura Mnpixvzp

Jutta Brickner

Luyypagéac, IxnvoBénc, Napaywyag / Author, Director, Producer

NrioeAvropg. And 1o 1975, ypage, oknvoBerei kai napayer Taivieg, éxan epyaotei oto padiogwvo ki éxer ypaen dokipia kar Bewpnixd keipeva.
Inuavrikorepes Tawvies T¢: Ta xpdvia g neivag (1979) kar MaéproAr Mapexr: ayann, enaviaraon xar aAMor kivduvor (1997), nou Ppafeimmxay
diebviog.

Diisseldorf. Since 1975, she has been writing, directing and producing films, she has worked in radio, and has written essays and theoretical texts.
Filmography indudes the award-winning Hungerjahre (1979) and Bertold Brecht: amour, revolution et autres dangers (1997).

Yorgos Corraface

Nopyog Xwpadgag

HBonoiég / Actor

Napior. Exer douéer otov kivnpatoypago, 1o Béatpo (Maxapnxapdra xar H rpikuyia, o oxnvoBeoia Mivep Mnpoux) xor Ty mAedpaon. Inpo
vTikOTepeg Taivieg Tou: Xprorogopog KoAduPog (1992), H ogayij rou xoxopa (1995) —Bpafeio Eppnveiag oro ®comPal Beooakovikng 1996,
Anddpaon ané ro LA. (1996).

Paris. He has worked extensively in film, theater (he Mahabharata and The Tempest, under Peter Brook) and television. Filmography includes
Christopher Columbus: The Discovery (1992), The Slaughter of the Cock (1995), for which he won the Best Actor Award af the 1996 Thessaloniki
Film Festival, Escape from LA. (1996).

Kpmixf Emrpons) rng FIPRESCI / FIPRESCI Jury
Klous Eder (Germany), President / Khdoug Evrep (Teppavia), Npoedpog

Kalle Loechen (Norway) / Kahe Aéxev (Nopfnyia)

Borislav Andjelic (Yugoslovia) / Mnpiohaf Avr{éhirg (Tiouyxoohafia)

Josep Torrel (Spain) / Xooen Topeh (lonavio)

Williom Russell (G. Britoin) / Ouikvoy Paoe) (M. Bperavia)

Marco Lombordi (Haly) / Mapko Aoynapvn (Ivakia)

Christos Mitsis (Greece) / Xpiorog Miron (E\Aada)
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H Evponaiki Emrponij
unootnpifer

7IC ONTIKOUKOUOTIKES
exonAdoerg

a geoTIBAA kivnpatoypdgou éxouv Baditarn noAiri-
OTIKA, KOIVWVIKNA Kal eknaldeuTikin onpaoia, kai naifouy
polo otn dnpioupyia evég peyalou apiBpol dpecwy
kal éppecwv déoewv epyaoiag otnv Eupdnn. Anore-
Aolv éva diktuo npowdnong kar diavoprig, avaykaio
yla TNV eupwndikh onTikoakouoTikn napaywyn. Eu-
vooUV TNV eppavion VEwy Kai TaAavioUxwy Snpioupywy, eV
eCOIKEIIVOUY TO VEQVIKO KOIVO HE TOV EUPWNAIKS Kivnparoypd-
PO
H Eupwnaikn Enitponn eivar oteva ouvedepévn pe Tnv avé-
ntu€n Tou eupwnaikoy KivnpaTtoypdgou Kai oTnpiCel Ta QecTIBAA
KIVNpaToypdgou, Ta onoia, pe Tn OEIpd TOUG, CUVEICPEPOUY EVEP-
ynTik@ otny npowdnon kai Tn SIAVOPR TWV EUPWNAIKWY ONTIKO-
OKOUOTIKWY €Pywy OTa KPATN-HEAN.
H Spdon auti éxel okond va evioxioel To deopd avapeoa oTo
EUPUTEPO EUPWNAIKG KOIVO Kal TIG Talvieg nou napdyovral oTny
Eupdinn. Mevivra nepinou eupwnaikd @eotiBAA enw@elolvral
and auti Tnv oikovopikn ouvdpopn. Kade xpdvo, xdpn orig dpa-
oTNPIGTNTEG QUTWV TwY PeoTIBAN kal Tnv unoothpiEn Tng Eupw-
naikng Emrponng, yipw ora 10.000 ontikoakouoTikd épya, nou
anokaAlnTouy Tnv noAupopgia Tou eupwnaikol Kivnpatoypd-
@ou, npoBalovral o’ éva koivé dlo ekatoppupiwy nepinou Bea-
TWV.
Eminéov, n Enitponni unootnpiCer 11 paotnpiérnteg Tou Eupw-
naikol Zuvroviopou Twy PeomiBaX Kivnpatoypdgou, or onoieg
euvooly Tn ouvepyaocia avapeoa ota geotiBAN, kadwg kai Tn
Snpioupyia ouvepyaciwyv nou evioxiouv Tov BeTikd avrikTuno
QUTLY TwV EKBNAWOEWY OTOV EUPWNAIKS KIVNPATOYPAPo.

The Evropean Commission
supports

avdiovisval

events

ilm Festivals have profound cultural, social and
educational importance, and play a role in the creation
of a large number of direct and indirect jobs in
Europe. They constitute a promotion and distribution
network, which is a necessity for European audiovisual
production. They favour the emergence of new and
talented creators, and familiarise a young audience with
European cinematography. They also organise numerous and
varied activities for the benefit of European cinema.
The European Commission is closely involved in the development
of European cinema and supports Film Festivals, which contribute
actively to the promotion and distribution of European audio-
visual works throughout the Member States.
This action aims to reinforce the link between European public
at large and films produced in Europe. About fifty Festivals
across Europe benefit from this financial contribution. Every
year, thanks to the activities of these festivals and to the support
of the European Commission, about 10,000 audiovisual works,
which reveal the diversity of European cinematography, are
exposed to a public of almost two million spectators.
Furthermore, the Commission supports the activities of the
European Coordination of Film Festivals, which favour cooperation
between festivals as well as the development of joint projects,
which reinforce the positive impact of these events on European
cinema.
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IPAN / lran 1998

Zapipa MaypaApnag

evviiBnke omv Texepavn, To 1980. H npwm mg
KIVIATOYPAQIKT) EUMELpia urmipEe Evag pkpog poAog
oV Tawvia Tou matépa mg, Moxoév MaypaAunag,

0 nodnAdmg (1988). An 1o 1994 wq 1o 1997, onoudace
KIVNUaToypago o€ 151w TIKT) 0X0AT Kat YUPLOE dUO HIKPOU
JKoug Tawieg. To iAo (1998) eival n mpom mg
JEYAAou prKoug Tawvia.

Samira Makhmalbaf

She was born in Tehran, in 1979. Her first film experience was
a cameo role in her father, Mohsen Makhmalbaf's The Cyclist
(1988). From 1994 to 1997 she studied film at a private
school, directing two shorts. The Apple (1998)

is her first feature film.

Sib

IknvoBeoia / Direction: Samira Makhmalbaf. Zevdpio / Screenplay: Mohsen Makhmalbaf, Samira
Makhmalbaf. ®wToypagia / Cinematography: Ebrahim Ghafori, Mohamad Ahmadi. MovtdZ / Editing:
Mohsen Makhmalbaf. ‘Hxog / Sound: Behroz Shahamat. HBomoioi / Cast: Massoumeh Naderi, Zahra
Naderi, Ghorbanali Naderi, Azizeh Mohamadi. Mapaywyri / Production: Makhmalbaf Productions; MK2

Productions. Naykdopia ExperdAAeuon / World Sales: MK2 Productions, 55, rue Traversiére, 75012

OIAMOIPA®IA / FILMOGRAPHY
1998 Sib

TO MHAO

Zg Jlla grwyoyettovid mg Texepdvng, oL KATolkot katayyEAAouv €va yeitova
TOUG OTL KpaTael PUAGKIOPEVES, amd T YEPA ToU YewvnBnkav, 1§ d0o evieka-
XPOVeQ didupeg kApeg Tou. «Ot Buyatépeg pou eival oav aven» e&nyel o nate-
pag, «Kt av g det o rog, Ba papabouv Mpowpa.» OpwWE, akOPa Kat n TUPA)
T0UG PNTEPa VIKBEL 0TI, pévoviag PEoa OTO OTITL, TA KOPITOAKLA «TIpOaTa-
Tedoviar. Me mv napgupaon kowwvikig Aettoupyou, Ta dUo kopitola, avaA-
QapnTa ka pe neploplopévo AeEdyto, exeuBepwvovtat. Maidovrag Toug eau-
100G TOUg, ot HU0 npwraywviotpleg avakaAunrouv EapVika évav oAdTEAa Kal-
VoUpYL0 KOOWO, 0ToV orofo rpénet va pdBouv va {ouv. Zuvdualovrag To VIoKI-
Havtép kat m pubBorhaoia, To Ao kataypdget my avtinapdbeon avapeoa
0TIG MapadovElS TWV YOVIDV KAl TOV aymva Twv ONHEPIVAV YUVaIK@V Tou Ipdv
yla ewpagpemoan.
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Paris, France, tel.: 33 1 4467 3000, fax: 33 1 4341 3230. 35mm "Eyxpwpo / Colour 85

THE APPLE

In one of Tehran’s poorer districts, several families write to the Social Services
to denounce a neighbor who has kept his two young twin daughters locked up
in the house since birth. «My daughters are like flowers» he explains. «They
mustn’t be exposed to sunlight or they will fade too soon.» Even their blind
mother wants to keep them veiled and locked up for their «protection». Through
the intervention of a social worker, the two girls, who can neither read nor write,
are released. Playing themselves, the protagonists of this true story discover a
whole new world, in which they have to learn to live. Combining drama and
documentary, The Apple observes the archaic codes and traditions of the
parents’ universe, as they are confronted by the fight of Iranian women against
political, cultural and religious authoritarianism.
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TIEXIA / Czech Republic 1997

Nevp Zehivka

levwnuévog 1o 1967, onoudaoe oevaploypaeog o ZxoAn
Kiv/gou mg Npdyag (FAMU) ané 1o 1984 wg 1o 1991
HouAevOVIag TAUTOXPOVA WG OKNVOBEMC VIOKINAVIED
Exel ouvepyaoTel pe 1a xiv/gixd otouvtio Barrandov

@G empeAnme oevapiwy, kabwe kat ue my mAeopaon

10U BBC 010 Aovdivo. Extog and m ouyypagn oevaplwy
xai ) oxnvoBeola Taviwy, aoyoAe(Tal kal

JE M PETGPPaOT

Petr Zelenka

Bom in 1967, he studied script-writing at the Prague Film
School (FAMU) from 1984 to 1991, during which time he
also directed documentary films. He has collaborated with
the Barrandov Film Studios as a script editor, and has
worked with the BBC in London. In addition to script-writing
and directing, he also does translations

Knoflikafi

IxnvoBeoia / Direction: Petr Zelenka. Zevapio / Screenplay: Petr Zelenka. ®wroypagia / Cinema-
tography: Miro Gabor. Movra{ / Editing: David Charap. "Hyog / Sound: Michal Holubec. Zxnvika / Sets:
David Cerny. Mouoixr / Music: Ales Brezina. HBomoioi / Cast: Jiri Kodet, Borivoj Navratil, Rudolf
Hrusinsky, Eva Holubova. Mapaywyds / Producer: Cestmir Kopecky. Napaywyr / Production: Czech
Television. Mayxoopia ExperaAAcvon / World Sales: Czech Television, Kavevi Hory, 140 70 Prague 4

Czech Republic, tel.: 420 2 6121 2945, fax: 420 2 6121 1354. 35mm "Eyxpwypo / Colour 100

OIAMOIPA®IA / FILMOGRAPHY
1996 Mnaga - Happy End
1997 Knofiikari

TO ZEKOYMMQMA

H tawvia anoteAelral ano €81 OUVIONES, OUVUPAOUEVES 10TOPIES, Mou ouppal-
vouv GAeC 10 (Do Bpadu, nevivia xpovia a@dTou ENECE 1) atopxr BouBa om
Xipooipa. 0 apyxog otoxog frav n noAn Koxoupa, 10 0xEd0 ouws AAAEE A0-
yw xaxoxapiag. Téooeps lanwveg yxpvialouv avunogiaotor yia ™y adudxorm
Booyn omv Koxoupa.. Ki qutol eival ot npeToL acg 0Epas aAAOKOTWY Xapa-
xmpwv nou epgavilovial 0 aum my tavia. OAot Toug {ouv 0 Evav GonAayvo
OAAG eAmubo®Opo, XO0UO, YERATO AGBN, laoTpoges, oupMuoEels kai Bavpata
ONoU 10 NAVIA OUVDEOVTOL KOt O XPOVOC KUAG NPOC 1O UNPOS, GAAQ ka1 MPOS
10 Miow. H povn o108epd eivar 10 paupo xoupop. OAEC O OTOPIES OplYOUV
010 TEAOC, ONOTE 1O SAVIAOUA Tou MAGTOU nou EpEE ) Bouba, eppaviletan
HNPOOTA OF TE0OEPA KONTOAKIA NOU EXOUV KGAECE! TO NYEURA TOU

BUTTONERS

The film is made up of six short, interwoven stories which all take place one
night, fifty years after the A-bomb was dropped on Hiroshima. The original plar

had been to drop the bomb on the city of Kokura, but because of bad weather
the target was changed. Four Japanese cursing the incessant rain in Kokura fa
to appreciate the significance of the moment. They are the first of many bizarre
characters appearing in the film. All inhabit a cruel but hopeful world fu

mistakes, perversions, coincidences and miracles, where everything is inked to
everything else and where time flows backwards as well as forwards. Unly
black humor is consistent. All the tales come together in the last story, when the

piot who dropped the bomb appears at a séance heid Dy four little girls

3



AIEONEX AIATQONIETIKO TMHMA

KANAAAX - TAAAIA / Canada - France 1998

Nrov MaxKékap

Jevaploypdgog, Beatpikdg ouyypageag, néormoldg kat
oknvoBEmg, 0 MakKéAap omoudace oto Kavadiké Kevipo
Kiv/pou and 1o 1991 wg 1o 1992. YrmjpEe
0UV-0EVaploypagog moAA@v Tawiwv [32 Short Films About
Glenn Gould (1992) kal Red Violin (1998)], oTig omoieg
OUPHETEIXE Kat wg nBomolog. To 1994 €AaBe 1o Bpapeio
Genie deUTEPOU aVOPIKOU poAoU yia mv Tawia Exotica

Tou Atop Eykoyiav.

Don McKellar

Screenwirter, playwright, actor and director MacKellar studied
at the Canadian Film Center from 1991 to 1992. He has
collaborated in the writing of numerous films, among them
32 Short Films About Glenn Gould (1992) and Red Violin
(1998), in which he has also performed. In 1994 he received
the Genie Award for Best Supporting Actor in Atom Egoyan's

sknvoBeoia / Direction: Don McKellar. Zevdpio / Screenplay: Don McKellar. ®wroypagia / Cinemato-
graphy: Douglas Koch. Movrag / Editing: Reginald Harkema. "Hxog / Sound: John J. Thomson, Steve
Munro, Paul Sharpe. Sets / Zknvika: John Dondertman. Costumes / Koatoupia: Lea Carlson. Mouaikij /
Music: Alexina Louie. HBomoroi / Cast: Don McKellar, Sandra Oh, Callum Keith Rennie, Sarah Polley, David
Cronenberg, Arsinée Khanjian, Geneviéve Bujold. Mapaywyoi / Producers: Niv Fichman, Daniel Iron. Napa-

Exotica ywyr / Production: Rhombus Media, 489, King St. West, Suite 102, Toronto, Ontario, Canada, M5V 1L3,
mA.: / tel.: 416 971 7856, fax: 416 971 9647; Haut et Court; La Sept ARTE. Maykéopia ExperdAAeuon /

OIAMOIPA®IA / FILMOGRAPHY

1992 The Bloody Nose (pkpou prikoug / short film)
Blue (ukpou prkoug / short film)

1998 Last Night

H TEAEYTAIA NYXTA TOY KOIMOY

31 Aekepppiou 1999. Ta peadvuyta Ba €pBet To TEAOG TOU kOOpoU. Ki eVl TO
TEAOG amexel POvo Aiyeg wpeg, o fAlog Adunel, mpdypa napd&evo. Ot dnpo-
oleq urmpeoieg €xouv dlahuBel. Kataompata, eoTiatopla, OUYKOWwVieg, OAa
£X0uv eyKataAelpBel, ki oUTe Tagl undpyouv. ‘Hrav ouykAovioTIKG 6Tav Ta véa
TipwToavakovwenkav, duo priveg mpwv. AkoAouBnae mavikdg, auyxuom, aAkd
Kai dpvnon mg npaypatikdmrag. “Yotepa, olyd otyd, o Tp6HOG HETATPANMKE
0e anodoyn. Twpa 0 KOOHOG MAAEUEL JiE TI AOT|UAVTES AETITOPEPELES KAl TIQ
UIKPOTIEPIMAOKEG TIG {wNiG, MPOOTIABWVTAg va MPOYPAUHATIOEL TO TEAELO TE-
Aog. Tnv teheutaia voxta, undpyouv ma pévo duo-Tpia kpiowa epwHaTa
rou npénet v’ anavmeouv: MNou Ba eloat mv wpa pndév; Tt Ba kdvelg; Kat pe
TI010v Ba 10 KAVELS;

34

World Sales: Celluloid Dreams, 24, rue Lamartine, 75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1
4970 0371. 35mm "Eyxpwpo / Colour 90’

LAST NIGHT

It is December 31, 1999. The world is going to end at midnight. With the end a
few hours away, the sun is shining brightly... which is odd. Public services have
pretty much collapsed. Stores, restaurants, public transportation are all
abandoned. It's impossible to get a cab. It was a shock when the news was first
announced, two months earlier. There was panic, confusion and outright denial.
Then, slowly, the terror transformed itself into acceptance. People are now
struggling through the petty details and minor complications of life, to try and
arrange the perfect end. On the last night, a few crucial questions are all that's
left to be answered: Where are you going to be at hour zero? What will you be
doing? And who will you be doing it with?
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OYITAPIA / Hungary 1998

Madpyxi Peyép

FewwnBnke 1o 1939. To 1972 anogolmoe ano
mv Axadnpia Bedtpou xat Kiv/gixng Téxvng

¢ oxnvoBEMC kat oneparép. H dimwpankn Tou epyaoia

firav o Saoxeur| Tou Pixapdou I Tou Zalkrmp
Yia mv ouyypikfi mAeopaon. H mAeonmk tou
Pipoypagia nepAapuBaver viokipaviep, Onepes,
xaBwe xai daoxeves Epywy Twv Zalkmp, Toéxop,
NrootoyiéBoxi kat MoAépou

Gyodrgy Fehér

Bom in 1939, he graduated from the Academy of Theatre
and Film Art in 1972 as a director and cameraman

His diploma film was an adaptation of Shakespeare's
Richard Il for Hungarian Television. His television
filmography includes documentaries, opera films

as well as adaptations of works by Shakespeare, Chekhov.
Dostoyevsky and Moliére

OIAMOTPA®IA / FILMOGRAPHY
1990 Szirkulet
1998 Szenvedély

NAGOX

Szenvedeély

IxnvoBeoia / Direction: Gyorgy Fehér. Zevapio / Screenplay: Gyorgy Fehér, Béla Tarr, Bao. oto pué. 0
raxudpouos xrunaer navra duo popés / based on the novel The Postman Always Rings Twice, tou / by
James M. Cain. ®wroypagio / Cinematography: Mikiés Gurban, Tibor Mathé. Movral / Editing: Maria
Czeilik, Eva Szentandrasi. ‘Hxog / Sound: Andras Vamosi. Sets / Ixnvixa: Tamas Vayer. Kogroupia /
Costumes: Gyula Pauer. HBonoioi / Cast: lidiko Bansagi, Janos Derzsi, Djoko Rossich. Mapaywyoi /
Producers: Jolan Arvai, Ferenc Kardos, Eva Schulze. Napaywyr / Production: Magyar TV, Srabadsag tor
17 Budapest, 1810, Hungary, mA.: / tel.: 36 1 373 4201, fax: 36 1 373 4188; Budapest Filmstudio. Na-
yxoopia ExperaAAcuon / World Sales: S-MEDIA 2000 & PROFIL-M94, Szemlohegy u. 28-30, Budapest, H
1022, Hungary, tel fax: 36 1 326 0698. 35mm Aonpopaupo / B&W 136

PASSION

H rawvia, eAeuBepn diaoxeun Tou oxotevou puBotopparog Tou T{Ewg M
Kéwv, 0 raxudpopog xrunde: ndvra 3uo PopéS, eoTAlEl 0E OPLOPEVA POVO Tyr-
HaTa TOU NPWTOTUNOU. H KAGOWKT (0TOPIa TwV VEQPWV EPACTWY NOU ANOPaoi-
{ouv va Bohogovioouv Tov PEYOAUTEPO OE NAia oUluyo mE yuvaikag, Exel
peropepBel oe wa Bpoxepn Ouyyapia Tou MeoonoAéuou. Tehka, 0 ou{uyog
Sokogoveltal, ka1 QUEOWS 01 UNOPIES TS AOTUVORIAS NEPTOUY NAVW OTO (Eu-
yapu. 0 ®exép xpnowonoe! MOPopes NEWPPATKES TEXVIKES (paupoaoTiprn £i-
KOVQ JE KOKXO, PEYAAQ MAGVQ KQI PNYavT) 010 XEPL), KaL 10 QNOTEAEONA Elval
0 OTHOOPAIPIT) TAIVIQ, TNC ONOIAS 10 KAEOTOPOBIXKO KAA dev UNoYWPE! OUTE
onyun

A freestyle adaptation of James M. Cain's grim novel of passion and
Passion only homes in on parts of The Postman Always Rings Twice
dialogue sparingly, in favor of dank, grainy images. The classic tale of your
lovers who decide to murder the woman's older husband is transposed 1o a
rainsoaked Hungary of the 30's. The husband is eventually killed, and the lovers

are immediately suspected by the police. Fehér employs a

experimental techniques (grainy black and white, long takes and hand-heid
shooting), which result in a studied, moody film, whose palpably claustrophobic
atmosphere is truly chiling
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FTEPMANIA / Germany 1997

Qariy Akiv

evviiBnke 1o 1973, ato ApBoupyo, ano Yoveig Toupkous.
To 1994, Eekivnoe TIq oToudEg Tou oy Akadnpia Kakav
Texvwv Tou ApBoupyou. Ané TOTE XpOVOAOYETal Kat

1 OuVEpYaOia Tou pe TV etaipeia napaywyng Wiiste
Filmproduktion. ‘Exel yupioet 500 pikpoU PRKoug Tavieg
ou Bpapeumkav o Meppavia, aAAG Kat DIEBVAG.

Fatih Akin

Born in Hamburg, in 1973, of Turkish parentage. He began
studying at Hamburg's College of Fine Arts in 1994, and his
collaboration with Wuste Filmproduktion also dates from this
time. He has made two short films that received awards both
in Germany antl abroad.

OIAMOTPA®IA / FILMOGRAPHY

1995 Sensin — Du bist es! (ukpou prkoug / short film)
1996 Getrkt (pkpoU prikoug / short film)

1997 Kurz und schmerzlos

AKAPIAIO XTYNMHMA

Me g6vto Tov undkoopo evog moAueBvikol ApBoupyou, N QNG TPLOV VEWV
nepvael myv votam dokwaoia. O Toupkog Mkapnptél, o ZEpRog Mnéumt kat o
‘ENMnvag Kaotag eival pikpokakorolof. ‘0tav o MkapmpiéN Byaivet ané m qu-
Aakr}, BEAeL va kavel €va véo Eekivnpa, Souletovtag Ta&dng. O Kaotag emt-
Blovel pe pikpokAomES, evd) 0 MIOUML OVEIPEUETAL JIa KAPLEPA TNV TOTUKY
pagia. Mapa g avrppnoelg mg eiAng Tou, ™G AN, Kat TI§ GUUBOUAES ToU
Mkaprptéd, o Mnopm diktudvetat pe Tov Mouxapép, évav and Ttoug apxnyous
S aABavikig pagiag. 1o petaty, o MkaunptéA kat n ANG epwTelovTal Kat
Eekvolv jua oxgom kpugd and tov Mmépmnt. Zmy npwm Tou Opws Souleld yia
tov Mouyapép, o Mndpru okotwvetat. 0 Kaotag opkiletal va exdikn6el 1o 8d-
vato Tou, evi o Mkapnplél unoxpewvetat va emAEEeL avapeoa otov épwta
KaL m @uhia,
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IknvoBeoia / Direction: Fatih Akin. Zevdpio / Screenplay: Fatih Akin. ®wtoypagia / Cinematography:
Frank Barbian. Movra / Editing: Andrew D. Bird. Mouaikr / Music: Ulrich Kodjo Wendt. HBomoroi / Cast:
Mehmet Kurtulus, Aleksandar Jovanovic, Adam Bousdoukos, Regula Grauwiller. Napaywyoi / Producers:
Ralph Schwingel, Stefan Schubert. Napaywyrj / Production: Wiiste Filmproduktion, Schulterblatt 58, D-
20357, Hamburg, Germany, mA.: / tel.: 49 40 431 527, fax: 49 40 430 0012. Naykdopia ExpeTaAAcuon /
World Sales: Bavaria Film International, Bavariafilmplatz 8, D-82031 Geiselgasteig, Germany, tel.: 49 89
6499 3179, fax: 49 89 6499 3720. 35mm "Eyxpwpo / Colour 100

SHORT SHARP SHOCK

This is the gritty story of three young men in multi-ethnic Hamburg, whose
friendship is tested in the city’s criminal milieu. Gabriel the Turk, Bobby the Serb
and Costa the Greek are three friends who used to belong to the same gang.
When Gabriel is released from prison, he announces he wants to start over in
life, working as a taxi-driver. Costa keeps afloat through petty theft, while Bobby
dreams of a career in the local mafia. Despite his girlfriend Alice’s resistance
and Gabriel's warnings, Bobby gets to know Muhamer, an Albanian mafia
kingpin. Meanwhile, Gabriel and Alice fall in love, and begin an affair behind
Bobby's back. During Bobby's first job for Muhamer, he takes along Costa as
his driver. But the plan goes awry and Bobby is killed. Costa swears he will
avenge his friend’s death, while Gabriel has to choose between love and
friendship.



INTERNATIONAL COMPETITION

KOPEA / Korea 1998

Kovavyxpo Ai

Fevwnuévog 10 1961, onoudaoe kivnuatoypdeo oTo UCLA
Yrp€e Aéxtopag o€ MOAAG NavernoTpa kat oe
aveEApmTES OXOAES Kivnpatoypagou, kat ano o 1995
gival xaBnynmg Kiviuatoypaeou o€ NAvEMOTUO ™S
Kopéag. Exet ypayer oevapia yia taivieg pixpoo xat
peyalou prxous. Eival npoedpog tou Kévipou Taviwv
Téxwne Baek Du-Daegan xai fitav and 1oug npwrous nou
£pepav Tavieg Téxvng omy Kopéa

Kwangmo Lee

Bom in 1961, he studied film at UCLA. He has lectured at
numerous universities and independent film schools, and
has been a professor of film in Korea since 1995. He has
writlen screenplays for many short and feature films. He is
president of the Baek Du-Daegan Art Film Center, and was a
pioneer in introducing art films to Korea

Arumdaun sijul

IknvoBeaio / Direction: Kwangmo Lee. Zevdpio / Screenplay: Kwangmo Lee. ®wroypagio /
Cinematography: Hyung Koo Kim. Movra / Editing: Sung Won Ham. "Hxos / Sound: Seung Chul Lee
Mouaixri / Music: 1| Won. HBonoioi / Cast: Sung Ki Ahn, Sook Song, Yu Chung Bae, In Lee. Napaywyoi

Producers: Tae Sung Jeong, Sung Kyu Kang. NMapaywyrj / Production: Korean Film Art Center. Nayxéopia
ExperaAAcuon / World Sales: Korean Film Art Center, Baek Du-Daegan Co. Ltd., #3F, 158-1 Wonseo-

dong, Chongro-gu, Seoul, Korea 110-280, tel.: 82 2 747 7782-4, fax: 82 2 747 7785. 35mm "Eyxpwpo

®IAMOIPA®IA / FILMOGRAPHY Colour 121’

1998 Arumdaun sijul

ANOIZIATIKH NATPIAA MOY

Kahoxaipt Tou 1952. Mnopel 1a nedia mg pdyng va 'vat paxpid, aArd o no-
Aepog me Kopeag xatagepver v' ayyiker myv napadooiaxr {wh Twv xatoikwv
evog pxpou xwpiou. 0 Zouvyx Miv xat 0 Toavyk Xi elval kaAstepot gAol. Ma
and nc daoxedAoEIS Toug eival va napaxoAouBolv QUEPKAVOUS OTPATIWTES
VO OUVAVTIOUVIQL JE NOPVES PEOQ 0° Evav EYKATAAEWMHEVD pUAo. Opwe, éva
QNOYEUO, QVaKAAUTTTOUY UE @pikn On 1) yuvaixa nou kaver oeg ' éva otpa-
nem, eivar n unrepa Tou Toavyx Xi, eved 0 narépag Tou Zouvyx Miv guAde
tolec. Trv endpevn pépa, 0 PUAOC xaiyeral oAoOYEPWS, kot 0 Toavyx Xi e£a-
soviletan. Eva XPOVO QPYOTEQPQ, TO MIWUPA EVOC QYOMOU BPIOKETAL va EMi

nACEL 0° Eva PAATO xovTd OT0 puAo

SPRING IN MY HOMETOWN

It is the summer of 1952. Far from the battieground of the Korean Wa
conflict still manages to impinge itself on the traditonal lives of the inhabitant

it friends. They delight ir

of a small village. Sung Min and Chang Hee are be

spying on U.S. soldiers who have relations with prostitute
But one afternoon, they are shocked 1o discover that the woman having sex with
a G.I. is Chang Hee's mother, while Sung Min's father stands guard a
pimp The next day, the mill is bumt to the ground and Chang Hee disappea
One year later, the body of a young boy is discovered floating in a swamp near

the mall
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AIEONEX AIATQNIETIKO TMHMA

IANQNIA / Japan 1997

Noitoipo Taxayaor

['evvriBnke oo Tokuo, To 1963. To 1986, anogoimoe and 1o
MAVEMIOTLLO Kal EEKIVIOE |l OUVEPYAD(a PE TO TNAEOTTTIKO
Kavaht NHK, OKVOBET@VTAG apxIKa VIOKILAVTED, Kal UOTEPQ
oelpéc. Ta Wapta tov Auyouato €ivai 1) mp@n Tou peyarou

UNKoUQ Tawia.

Yoichiro Takahashi

He was born in Tokyo, in 1963. In 1986, after graduating from
university, he joined the Japanese television channel NHK,
where he worked on a series of documentaries, before
moving on to the drama section. Fish in-August is his first
feature film.

O®IAMOTPA®IA / FILMOGRAPHY
1997 Mizu no naka no hachigatsu

WAPIA TON AYTOYITO

0 Kévtl avrkel omv opdda koAGUBnaNg Tou oxoAeiou Tou. Epwteupévog Kpu-
0a e m ouppaBnTpid Tou, PEwko, anoyonteletal 6tav ekeivn Tou eE0HOAOYEL-
TaL W mg ap€oet o Apdl, gihog Tou KEv{l kat To aotépt Mg opddag. H PéL-
ko {ntdet and tov Kévidl va pecohaBrioel, ki ekeivog déxetal, 0 Apdl 6Hwg Ka-
TahaBaiver 61t 0 Kévl eivat o (510G epwTeUpEVOQ e T PEIKO, KAl TOU MPOTEL-
VeL va Tov BonBrioet va ta guiagouv. Z1o petau, o KEvil anokAeietal and to
npwradAnpa koAupBnong. Mia pépa, n P€iko {ntdet and tov KEvdl va Byouv,
0tav 6pwg ekelvog maet oto pavieBou, ™ Ppiokel ekel e Tov Apdl. Zunvdel
T0TE 1) aviaywvioTikr meupd Tou Kévidy, kat ot 0o gikot katariyouv va ra-
0To0V 0Ta XEpLa.
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IknvoBeaia / Direction: Yoichiro Takahashi. Zevdpio / Screenplay: Masato Kato, pag. oo pu. tou /
based on the novel by Natsuo Sekikawa. ®wtoypagia / Cinematography: Fumio Kodaka. Movrag /
Editing: Kiyoko Mizushima. Zknvika / Sets: Juichi Inaba. "Hyog / Sound: Yutaka Otsuka, Naomasa Kato.
Mouaikrj / Music: Norihiro Tsuru. H8omoioi / Cast: Kenji Mizuhashi, Ayumi Ito, Yoshiki Sekino, Ren Osugi.
Napaywyds / Producer: Koji Yoshikawa. Mapaywyr / Production: NHK Drama Programs Division. Mayké-
opia EkpetdAAeuon / World Sales: NHK Drama Programs Division, 2-2-1 Jinnan, Shibuya-ku, Tokyo 150-
8001, Japan, tel.: 81 3 5478 3019, fax: 81 3 5478 2998. 35mm "Eyxpwpo / Colour 90’

FISHES IN AUGUST

Keniji is a member of his high school swimming team. He has a crush on his
classmate, Reiko, but is in for a big let-down when she tells him she fancies
Arai, the Korean-Japanese star of the team. Reiko asks Kenji to act as a go-
between, to which, hiding his own feelings, he agrees. But Arai guesses that
Kenii is himself in love with Reiko, and he offers to help bring them together.
Meanwhile, Kenji is knocked out of the regional swimming championship during
a preliminary swim meet. One day, Reiko asks Kenii out on a date, but when he
arrives at the appointed place, he finds her there with Arai. This awakens Kenji's
competitive side, and he and Arai end up fighting it out.



NTERNATIONAL COMPETITION

HNA / USA 1998

Nrapev Apovogoxi

FewwnBnke xat peydAwoe ato MnpoukAty mg Néag
Yopxng, xai onoudaoe kivnpatoypaeo oto Naverotmyio
1ou XapBapvt. H dimkwpanik Tou epyaoia anéonaoe
BieBvn BpaBeia xal avayvwplon, eva 1 NPWM Tou PEyaou
wnxous rawvia, 17, mrpe Bpapeio oxnvoBeoiag oto deoTiBar
tou Zavravg, 10 1998

Darren Aronofsky

Bom and raised in Brooklyn, he studied film at Harvard
University. His senior thesis film, Supermarket Sweep, won
international awards and recognition, while his first feature
n, gamered him the Directing Award for Dramatic
Competition at the 1998 Sundance Film Festival

OIAMOTPA®IA / FILMOGRAPHY

0 Mak, évac 1Bogunc xai npopAnuaTikog AvBpwnog, eivar £ToWWoS va kaver m
onoudaidtepn avaxdAuvgn me {wig Tou. Edw xat déxa xpdvia npoonabei va
anoxwdxonomroe: 10 apBunTxd npdTuNo kaTw and 10 UNEPTATO OUCTNKAG Op-
yavwpévou xoug: 1o ypnuanompio. KaBae o Mak mAnowdle: o wa Adon, 10
xto¢ xarafpoyBiler Tov x6opo yupw tou. Tov xaraduwke: wa embenxn erai-
pela mc Ouok Zxpir nou OToXEUE: oMY owovour| navioduvapia, aAAG xai wa
xafBaloTir) QIpEOT, QNOPAIOPEVT va pABE! TO PUOTIKG Twv apYTiWY IEP@V
xeptvey mC. 0 Mak faleron va ondoe: Tov kodixa, pe my eAnida v' avnoto-
Bel omv napagpoouvn nou enépxetar Orav 10 NETUXQIVEL, AVOKAAUNTE! £va
puoTko nov 0 xaBévac Ba oxdtwve yia va 10 paber

IxnvoBeoia / Direction: Darren Aronofsky. Zevapio / Screenplay: Darren Aronofsky. ®wroypagia /
Cinematography: Matthew Libatique. MovraZ / Editing: Oren Sarch. "Hyog / Sound: Ken Ishii. Ixnvikd /
Sets: Eileen Butler. Mouaikrj / Music: Clint Mansell. HBonoioi / Cast: Sean Gullette, Mark Margolis, Ben
Shenkman, Pamela Hart. Mapaywydg / Producer: Eric Watson. Napaywyr / Production: Harvest Film
Works Truth & Soul; Plantain Films. Nayxéopio ExperdAAcuon / World Sales: Artisan Entertainment, 2700
1998 n Colorado Blvd., Suite 200, Santa Monica, CA 90404, USA, tel.: 310 255 3855, fax: 310 255 3860. 35mm
Aomnpopoupo / B&W 85’

T

A brilliant and troubled man, Max is on the verge of the most important
discovery of his life. For the past ten years he has been attempting to decode
the numerical patiern beneath the ultimate system of ordered chaos: the stock
market. As Max verges on a solution, chaos is swallowing the world around
him. He is pursued by an aggressive Wall Street firm set on financial domination
as well as a Kabbala sect intent on unlocking the secrets behind their ancient
holy texts. Max races to crack the code, hoping to defy the madness that looms
before him. In succeeding, he uncovers a secret everyone is willing to kill for
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~ AIEONEX AIATQNIITIKO TMHMA

FTAAAIA / France 1998

Dieu seul me voit (Versailles-Chantiers)

Mnpouvé Movrahivrég

Eylve yvwOoTOG ano my EMTUXMHEVT, HKPOU HIKOUG
Kwpwdia Tou, Versailles-Rive Gauche. To Dieu seul me voit
glval ) npWm ToU PEYAAoU Prikoug Taivia.

Bruno Podalydes

He made his mark as a master of intimate comedy with his
mid-length feature Versailles-Rive Gauche. Dieu seul me voit
is his first feature film.

®IAMOTPA®IA / FILMOGRAPHY
1992 Versailles-Rive Gauche
(neoaiou prikoug / mid-length film)
1993 Histoires gratuites (pkpou proug / short film)
1994 Voila (peoaiou prikoug / mid-length film)
1998 Dieu seul me voit (Versailles-Chantiers)

MONO O OEOX ME BAENEI

Na 6taoxiow 10 dpopo... ij 6xt; Efuar anoAutwg BERatog ot ou apéoet 1o
@ovti; Oa noAepouoa yia va unepaomotd 1o EBviké Zuotnua Yyeiag i
Koupag, O Akunép eival avanopdototoq. Epyopevog avuipétwmog y' évav
Katahoyo eoTiatopiou 1 TIG MOAMTIKEG TOU TEMOIBAoELS... BloTdlel. Elval povi-
Hwge éva pripa o niow. Kat dev eival mapd&evo autd, a mou o ANTEP Tipé-
TIEL Va OKEQTE( TIOAU Kat mpuv... Kat petd. T Ba yiver av aumj i yuvaika net m
AEEN «ot6pa» pnpootd pou; Mari me eina on Pralduouv; Mou ndet auto To
kanéAo; Avayeoa otoug 6uo YOPOUS TwV YAAKWY SnUOTIK@Y EKAOY@Y, 0 AA-
HMEP YVWPIZEL TPEIG BUVAMIKES Kal LOYUPOYVWHOVES Yuvaikes. H pia petd mv
@\An, Ba Tov avaykdoouy va dlaoxioet 1o Hpopo Kat va mnatdaet Aiyo o mo-
AU Tov B10 TOU TOV EQUTO.
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IknvoBeoia / Direction: Bruno Podalydeés. Zevapio / Screenplay: Bruno Podalydés. ®dwroypagia /
Cinematography: Pierre Stoeber. Movral / Editing: JoAlle Van Effenterre, Susanne Koch, Marie-France
Cuénot. "Hyog / Sound: Eric Grange. HBomooi / Cast: Denis Podalydes, Jeanne Balibar, Isabelle Candelier,
Cécile Bouillot. Napaywyrj / Production: Why Not Productions, 102, rue du Faubourg Poissoniére, Paris
75010, France, mA.: / tel.: 33 1 5320 0456, fax: 33 1 5320 0206; Le Studio Canal+; France 2 Cinéma.
Naykdopia ExperdAAeuon / World Sales: UGC International, 2, rue des Quatre-Fils, Paris 75003, France,
mA.:/ tel.: 33 1 4029 8900, fax: 33 1 4029 8910. 35mm "Eyxpwpo / Colour 118"

GOD’S GOT MY NUMBER

Shall | cross the street... or not? Am | absolutely sure | like fondue? Would |
fight to defend the Cuban health care system? Albert is indecisive. Faced with a
menu or the choice of his own political convisitons, he hesitates. He's always
just one step behind. It's not surprising, because Albert has to think hard
before...and after. What will happen if this woman says the word «mouth» in
front of me? Why did | tell her that | was in a hurry? How do [ look in this hat?
Between two rounds of the French local elections, he meets three headstrong
and deternined young women. One by one they will push him to cross that
street and get a little bit closer to himself.



KOPEA - TATZIKIITAN / Korea - Tajikistan 1998

Beol-i-nalda

L\‘

T{apoivr Ouopdvod
FewwnBne oto Aot tou Tar{iiotay, 1o 1965. Inoudaoe
xai epydleral oy npwrevovoa Nrovodune

To néraypa me péA0oag eivai n npwm
peyaou prxoug Taivia Tou

Mmouvyx Xouv Miv

FevwnBnke om Zeoul, 1o 1969. Inoudaoe kivnuaroypdeo
010 VGIX m¢ Mooxag, ki £xel Epyaotel omy mAedpaon
To nérayua me péAwooag eivai 1 npwm

peyaAou prxous Tavia Tou.

Jamshed Usmonov

Bom in the village of Asht, Tajikistan, in 1965

He studied and now works in the capital, Duschambe.
The Flight of the Bee is his first feature film

IxnvoBeoio / Direction: Jamshed Usmonov, Byoung Hun Min. Zevapio / Screenplay: Jamshed
Usmonov. ®wroypagia / Cinematography: Byoung Hun Min. Movra / Editing: Jamshed Usmonov,
Byoung Hun Min. "Hxog / Sound: Svetlana Kudratova. Mouoixr / Music: Satyajit Ray. H8onoioi / Cast:
Muhamad Shodi, Mastura Ortik, Fakhriddin Fathiddin, Takoi Murod Rozik. Napaywyoi / Producers:
Jamshed Usmonov, Byoung Hun Min. Nayxdopia ExperdAAcuon / World Sales: Jamshed Usmonov,
Byoung Hun Min, Seocho-Dong Seocho-Ku, 502, Palace Office 1316-4, Seoul, Korea, mA.: / tel.: 82 2

Byoung Hun Min

Born in Seoul, in 1969. He studied film at the VGIK
in Moscow, and has worked in television
The Flight of the Bee is his first feature film

OIAMOTPA®IA / FILMOGRAPHY
1998 Beol-i nalda

s i Ve i g et e S

0 Avop, évag oapaviapng daoxalog, eivar £vag dvBpwnog ouvnBlopgvos nov,
Opwe, Exet Eviovo 10 aioBnpa tou dixaou xat Tou owotou. AvtiBeta, o yelto-
VOC TOU Eival NAENAOUTOS ka1 enmpuevos. Toug duo avipeg Toug xwpile: Evag
1oiyog, {ouv Opwe ot dopoperkoug koopous. O yerovag gEpetar oTov Avop
PE NEMPPOVNON, xorraler Adyva ) yuvaixa Tou kai, 0av va nv égravav 6Aa
Qutd, 1) ToUaAETa Tou Napaeivar xovid otov daxwponxd Toixo. Otav o yeito-
VOC QRONEPNE: Tov Avop kai 10 Napanova 1ou and 1o onin tou, 0 Avop OTpé-
SETON NPOC 10V £100YYEAED TOU YwoU. OUTE EXEl, Opwe, BPIOKE! QvIanOoKIoT)
EEaAAOC, nouAder 0,11 Exet kot Bev Exel, ayopdlet 1o owonedo dimka oo onin
Tou £100YYEAED K apxile: va OxdBer. Ixonog Tou eival va gnake: £va TEpAoTO
SnUOcKO OUPTANIO YIa OAD TO Ywpid. Ot oUYYWPIAVOL TOU TOV KOPOIBEUOUY, 1)
OWOYEVEX TOU QvNOUXEL, GAAG 0 AvOp OuvexEe:r va OxOBEL PEXM NOU BPIOxEL
vepo, Dngnoupywviag £101 10 NP@TO yad 1ou ywpol! Emotpéger omy ot
KOyEvEXd ToU NOUXOC, Evi EXE1 QPXIOE! v NEPTEL TO NPATO YW

3482 8796, fax: 82 2 3476 8758. 35mm Aonpopaupo / B&W 90’

Anor, a school teacher in his mid-forties, is an average man, who possesses a
strong sense of justice and faimess. In contrast, his neighbor is a very nch and
pompous man. The men are separated physically by only a wall, but they are
living in two different worlds. The neighbor is always treating Anor with disdain
and leering at his wife, and, to add insult to injury, his toilet is much too close 1o
the dividing wall. Having no success in communicating his grievance o his
neighbor, Anor turns to the village prosecutor, but again, he meets with littie
sympathy. Outraged, Anor sells everything he owns, and buys the adjoining plot
1o the prosecutor's house, where he begins 1o dig. His plan is to butld a huge
public toilet for the entire village 10 use. The villagers jeer at him and his family
worry about his obsessive behavior, but Anor keeps digging, until finally, he
finds water at the bottom of the hole. Anor has in fact dicovered the first source
of fresh water in the village! He returns to his family, at peace, in the softly
faling snow
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- AIEONEX AIATQNIEITIKO TMHMA

EAAAAA / Greece 1998

Kwvoravrivog Mavvapng

FevviiBnke 10 1959. Znoudace (oTopIa Kat OIKOVOUIKG

oto maverniompio Tou Keele. Exel yupioet MOMEG Tawvieg
JIKPOU LNKOUG Kat VIOKIHAVTED Tou BpaBeumkav dlEBvag.
H npam) tou tawvia peydhou prikous, Kovrd atov flapadetoo
(1995), ouppETEDYE 0TO Aekarmevenpepo ZKnVoBETOV

otg Kavveg

Constantine Giannaris

He was born in 1959. He studied history and economics
University of Keele. He has directed numerous

k -winning shorts and documentaries. His first feature
film, Three Steps to Heaven (1995), participated

in the Quinzaine des Réalisateurs at the Cannes Film Festival.

OIAMOTPA®IA / FILMOGRAPHY

1987 Jean Genet is Dead (upou prikoug / short film)

1989 Tpweg / Trojans (vrokpavtep / documentary)

1990 A Desperate Vitality (vioxipaviép k. prikoug /
short documentary)

1991 North of Vortex (ukpou prikoug / short film)

1991 Caught Looking (pikpou prkoug / short film)

1994 Mia B€on otov Ao / A Place in the Sun (pikpou

prikoug / short film)

1995 Three Steps to Heaven / Kovta otov napadetoo

1998 Ano mv akpn mg 1oAng / From the Edge of Town

ANO THN AKPH THX NOAHX

01 mAGkeq o yeltovid, To KAQUM, ot BOATEQ OTa PMOPVIEAA KAl OTOUS
peyaroug 6pOjoUG TPOG TO KEVTPO, MIKPOKAOTIES Kat YwvioTipt oy Opdvola,
elval oTotyela mou gavopevika ouvdéouv ) UIKpN Mapéa Twv Pwoomoviiwy
ané 1o Mevid. ‘Exouv €pBet mpwv Aiya xpdvia and 1o Kalakotdv kat vivBouv
anokAelopEVOL 0N VEa Toug matpida, mapd to yeyovag 0t —Onwg AEeL 0
ZGoua, 0 apynyos Toug- 1o afja rmou KuAGet oTig PAERES TOUG, Eival EAANVIKO.
Bpiokovrat omv egnpeia kai, péoa oe pia 1dBeon TPeAG MEPNETELAS,
anoToAHoLY, XpnotponolevTag 6, HEoa €xouv, TV Katakmon mg noAng rou
am@vetal npokANTIKA ota nédla Toug. ‘Opwg ot {weg Toug, ot agieg mou
kouBaAdve, kat ot deopol a{paTog Kal uyyEVElag TIOU TOUG EVWVOUV,
katappeouy 6rav £pBouv O€ EMAYT) JE TOV QVEAENTO KOOHO TOU PE TOOT 0PI
Eexivnoav and mv akpn mg MOANG vVa Katakmoouy.
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IknvoBeoia / Direction: Kwvotavtivog Mdvvapng / Constantine Giannaris. Zevdpio / Screenplay:
Kwvaravtivog MNavvapng / Constantine Giannaris. ®wroypagia / Cinematography: MNwpyog ApyuponAid-
nouhog / Yorgos Argiroiliopoulos. Movra / Editing: lwdvva ZrmAwoniouAou / loanna Spiliopoulou. "Hxog /
Sound: Ntivog Kittou / Dinos Kittou. Zxknvika / Sets: MixaAng Zapwmg / Mihalis Samiotis. Koatoupa /
Costumes: Sanny Alberti. Moudikrj / Music: Akng AaoUmg / Akis Daoutis. HBomoioi / Cast: Ztdéng Ma-
nadomouAog / Stathis Papadopoulos, Kaotag Kotowavidng / Costas Kotsianidis, Mavayiwmg Xaptopa-
Tidng / Panayiotis Hartomatzidis, Avéomg MoAuxpovidng / Anestis Polychronidis. Mapaywys /
Production: MUBog Evépyeleq MoAttiopold EME / Mythos Ltd., Rosebud, Hot Shot. Maykdopia
ExperdAAeuon / World Sales: MUBog Evépyeteg MoAmopou ENE / Mythos Ltd., MA. Kaputon 6 / 6, Platia
Karytsi, 105 61 A6riva / Athens, mA.: / tel.: 01 331 0170. S16mm "Eyxpwpo / Colour 94’

FROM THE EDGE OF THE CITY

Hanging out in the neighborhood; going to night-clubs and brothels; wandering
along the avenues that lead to the heart of the city; committing petty thefts and
getting picked up by men at Omonia Square; these are all elements that seem to
bind together this small group of Russian refugees, living in the town of Menidi
outside Athens. They came from Kazakhstan a few years ago, and the truth is
that they feel excluded in their new homeland, even though, as their leader
Sashia says, the blood that runs through their veins is Greek. Fuelled by their
adolescence and feeling adventurous, they venture out to conquer the city that
spreads out before them so invitingly. However, their lives, their values, and the
blood and family ties that unite them will collapse, as soon as they come in
contact with the merciless world they set out so eagerly to conquer from the
edge of the city.



EAAAAA /Greece 1997-1998

EvBipng Xarlig

lewnBnke omv Itéa, 10 1965. H oioyéveld Tou
peravaorevoe om Néa Yopkn drav exelvog fitav doo
xpovwy. Znoudaoe emxoivwvioAoyia kat yuyohoyla
omv NevoBavia, kai kivnparoypdeo ot Néa Yopkn.
Exer aoyonBel eniong pe mv aonpdpaupn ewroypagia
xat m Bearpr) oxnvoBeoia

Efthymis Hatzis

Bom in itea, near Delphi, in 1965. His family emigrated to

the US wheh he was two years old

He studied communications and psychology

at the University of Pennsylvania, and went on to study film
at New York University Film School, where he received

the university honor «Excellence in Filmmamking» and
«Excellence in Directing»

QIAMOIPA®IA / FILMOGRAPHY
1987 Structures of Life (puxpo0 prixoug / short film)
1988 ADTR (puxpou prxous / short film)
1989 Ghana: Origins of Orthodoxy
(vioxavtép / documentary)

IxnvoBeoia / Direction: EuBoyung Xatlfg / Efthymis Hatzis. Zevapio / Screenplay: EuBupng Xat{Ag /
Efthymis Hatzis, Anpritpng NoAAag / Dimitris Nollas. ®wroypagia / Cinematography: Navayiwmg Kieida-
pag / Panayiotis Klidaras. Movra / Editing: Navayiwmg KAeidapag / Panayiotis Klidaras. ‘Hyo / Sound:
Nrivog Kitrou / Dinos Kittou. Zxnvika / Sets: Nixog MoAimg / Nikos Politis. Mouoxs / Music: Anyrytpng
Karakou{nvdg / Dimitris Katakouzinos. HBomoioi / Cast: Ztégavog latpidng / Stefanos latridis, Avva-Ma-
pia Nanaxapahdunoug / Anna-Maria Papaharalambous, Muptw AAixaxn / Myrto Alikaki, Mapia ZxouAd /
Maria Skoula. Napaywyr / Production: Cinergon Productions, EAAnvixé Kévtpo Kivnuatoypdgou / Greek
Film Centre, EPT AE / Greek Public Television, T{ov Kwotaxog / John Costacos. Nayxdopia ExperaAAcuon /
World Sales: EAAnviké Kévipo Kivnuatoypdgou / Greek Film Centre, Mavermomyiou 10 / 10 Panepisti-
miou Ave, 106 71 ABriva / Athens, mA.: / tel.: 01 363 1733, fax 01 361 4336. 35mm "Eyxpwypo / Colour 100

1992 Relics (pxpou prixous / short film)
1995 Trinity (uxpou prous / short film)
1997-1998 Ta podiva axpoyidia / Shores of Twilight

To ndBog yi1a ua yuvaika ka1 KANOIES ANEATIOUEVES OKEPEIS OTIPWYVOUV Evav
vED Gvipa va napet xpugd wa EEvn Bapka xat va guyer om BaAacoa. H avpa
TOV NOPQAOUPEL, KOI vavayel. ZuvEPYETal OE a OTmAIG, KOVTa 0Ta £pNpa axpo-
yiaAwa, avaueoa oe Tperg iioppubuoug avBpwnoug nou, o xaBévag Toug yi'
A0 A0y0, {ouv 010 NEPBWEI0 ™S Kovwviag. Toug axover va duyouval, pe
XIOUHOP KO QUTO0APKAOWD, TIC NPOOWIIKES TOUS 1WoTopies. Niow dpws and
TOUS QAIVOPEVIXA ATUXOUS EPWTES, Diaxpiver My aAnBuwr ayamn. Inovdulw
1avia, facopévn oo opdutio dujynpa tou AAéEavdpou Nanadapdvin, yup-
opéwn om IxaBo. Kupapyia Tou np@Iou NP@ivoy wTog, Kot Tou GAAOU 9w~
10C, MOV EPYETON KOt POC WAGE! HEOQ QNG TIC YUVOIKEIES NAPOUOIES, TS 1000
OWOIMAEC, Pa ka1 1000 xpauyaréeg. Ta podiva axpoyidhia dev efvar aniag 10
90vio onou dadpapariletar n 1avia, AAAG yivoviar BaBuaia éva eowtepxd
T0MH0 oMy $uxT) ToU NPwa kot Tou Beat

His passion for a woman, and despairing thoughts, drive a young man to
secretly take someone else’s boat and escape to the sea. The breeze carries
him away and he is shipwrecked. He comes 1o in a cave by a remote shore, in
the company of three eccentric men. For reasons of his own, each one of them
lives as an outcast in the small community. He listens to them as they tell their
stories with humor and self-depreciation. Behind their seemingly failed
romances, he discems true love. The film, composite in form, is based on the
novella by Alexandros Papadiamantis and was shot on the island of Skiathos. it
is dominated by the first moming light, and that other light which speaks to our
hearts, through the female presence, in this parable of love. The shores of
twilight are not only the backdrop against which the namative unfolds, but they
gradually become an internal landscape in the heart of both the protagonist and
the viewer



- EKTOX IYNATQONIIMOY

M. BPETANIA / Great Britain 1998

T{ov Méspmioups

[

ewiiBnke To 1958, oto Aovdivo. Apxloe va yupilet Tawieg
U kau peyahou pnkoug o Super 8, v axopa
yroudae, ota TEAn g dekaetiag tou '70. AouAeye

je Tov Ntépek T{dppav wg oknvoypaeog

Kal evOUPaToAGYog.

John Maybury

He was born in London, in 1958. He began making Super 8
shorts and features while attending art school during the late
seventies, and worked with the late Derek Jarman as a
costume and set designer.

IknvoBeoia / Direction: John Maybury. Zevdpio / Screenplay: John Maybury. ®wToypagia /
Cinematography: John Mathieson. Movra / Editing: Daniel Goddard. Zknvikd / Sets: Alan MacDonald.
Mouaoikij / Music: Ryuichi Sakamoto. HBonoioi / Cast: Derek Jacobi, Daniel Craig, Tilda Swinton, Adrian
Scarborough. Napaywydg / Producer: Chiara Menage. Mapaywyrj / Production: sf Production; Premiere
Heure; Partners in Crime. Maykdopia ExperdAAeuon / World Sales: BFI Films, 21 Stephen Street, London

®IAMOTPA®IA / FILMOGRAPHY
1992 Man to Man
1993 Remembrance of Things Fast

1998 Love is the Devil

H ATATH EINAI AIABOAOX

H mepimhokn Kat TpIKUp@dNG oxEoT avapueoa OTov ETUBEIKTIKG KAAMTEXVN Kal
Tov Avdpa Tou £ywve £paoTQ Kat poloa Tou, eEEpeuva To £5agog GrMou N Té-
Xvn, 1 aydrm kat 1o oe§ ouykpoUovral ernkivduva. Mpv my mavnyupiki ava-
dpoyukn ‘ExkBean Tou dpdvaig Mnéwov oto Mkpav MaAé, To 1971, ot duo av-
Opeg yvwpilovrat 6tav o Ntdiep, KAEQTPOVL TOTE, HNaivel KUPLOAEKTIKG oupa-
vokatéBatog oTo arouvtio Tou Mnéwov. H oxéan toug e&ehiooetal ypriyopa,
o0pwva pe Toug 6poug Tou {wypagou, o onoiog fitav paloxlomg aTo KpeRATL
kat gadlomg £§w an’ auté. Eve 6pwg ot repi Tov Mnékov aviaywvilovtat yia
10 Tiolov Ba npooggel, o Ntdiep BuBiletal apyd apyd oo mOTO Kal Ta VapKwTi-
k. 0 Mnéwov Tou T{akopr elval 1o kAt GAAo: omavia £xel enevauoel £vag
nBornoidg 1600 TOAG 0’ £va Xapaktpa 1600 PPIXTE, KATAPEPVOVTAS va ToV
KGvel TeAelwg akatapdynto.

44

W1P 2LN, Great Britain, tel.: 44 171 957 8909, fax: 44 171 580 5830. 35mm "Eyxpwpo / Colour 90

LOVE IS THE DEVIL

The powerfully complex relationship between the flamboyant artist and the man
who became his lover and muse (for some of his most intense and celebrated
paintings), explores the territory where art, love and sex dangerously collide.
Before Bacon's triumphant 1971 retrospective at the Grand Palais, the two men
meet when petty burglar Dyer literally drops into Bacon’s studio. Their relation-
ship developed quickly, on the painter’s terms: Bacon was a masochist in bed
and a sadist outside it. As Bacon’s coterie of artists, rent boys and drunks
compete for his attention, Dyer is gradually bled dry by drinks and drugs. All the
performances are wonderful in the film, but Jacobi's Bacon is something else
entirely. Rarely has an actor invested so much in someone so horrible and
made him so absolutely irresistible.
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OUT OF COMPETITION

ITAAIA / Italy 1998

Appavro Mavi

FewwnBnke 10 1955, Znoudaoe okovopika, EWBIKEUTIKE TN
BieBvn) oxovopia, ki VOTEPQ TA NAPATNOE Kal EYIVE
PWI0YPAPOS. Agou KaBIEPWONKE WS PWTOYPAPOS OTN
dexaeria Tou ‘80, npoywpnoe ot oxknvoBeoia Taviwv. To
EABic xat MépiAty elval 1o BeUTepd Tou oevApLo kat n
NPpW Tou peyaiou prkous Taivia

Armando Manni

Bom in 1955, he obtained a degree in Economics, went on
1o specialize in international finance, then threw it all away
and took up photography. After establishing himself as a
photographer in the eighties, he moved on to film direction
ENjs & Menilijn Is his second screenplay and first feature
film

Elvjs & Merilijn

IxknvoBeoia / Direction: Armando Manni. Zevapio / Screenplay: Armando Manni, Massimo Torre. ®wro-
ypagia / Cinematography: Renato Tafuri. Movra / Editing: Ugo de Rossi. Zxnvika / Sets: Marco Dentici
Kooroupia / Costumes: Metella Raboni. Mouoikr / Music: Pivio & Aldo De Scalzi. HBonoioi / Cast: Edyta

Olszowska, Goran Navojec, Giorgio Faletti, Toni Bertorelli. Napaywyds / Producer: Enzo Porcelli. Napayw-
yri / Production: Alia Film; Istituto Luce. MNoykdopia ExperaAAeuon / World Sales: Achab Film, Viale

OIAMOTPA®IA / FILMOGRAPHY

1998 Elvjs & Merilijin 93’

H rawvia eEwotopel 10 pehayxohxd Tagdi nou kdvouv dvo owoieg Saonpot-
TV, KUVIIY@VTOS 10 OVEPO wag xaAutepns {wi¢ omy lrakia. H Poupdva IAed-
va, owoiag me Mépiy Movpoe, xat 0 Boudyapog NixoAd, owoiag Tou EABIC
xepbilouv éva daywviopd oto Bouxoupéon. To BpaBeio eivar éva oupBolao
yio mv xahoxaipvr) 0e{ov, 0° Eva vuxTEPIVO KEvipo omyv Adpiatikr). BAEno-
VIO 10 0Qv MV Eukaipia Toug va yAItwoouv an’ m @rayela, 1o {euyapt Eexi-
vae: yia my frakia. To 1a€d Toug, opwe, péoa and wa NouyxoolaBia xare-
OYPQUKEVT QNO TOV NOAEPO, Eival YERATO atuyieg xat npofAnguara, kot 1 IAed-
va ka1 0 NwoAi ydvouv otyd otya Tov evBouowaopo xat my aiodokia Toug
Tehwd, gravouv omy ltalia, Onou Oxt POVO 10 voupepd Toug Ba eivar a na-
1gyedne anotuyia, aAAG xai Ba Toug NPOOPEPBEL N TaNEVETIKY EMAOYY va
xQvouv Eva 0BA10 NOPVOOOOU

Gorizia 24c, 00198 Rome, Italy, tel.: 39 6 854 7229-230, fax: 39 6 8535 5692. 35mm "Eyxpwpo / Colour

ELVJS & MERILUN

The film chronicles the melancholy journey of two celebrity look-alikes, chasing
their dream of the good life in ltaly. Romanian Marilyn Monroe impersonator
lieana and Bulgarian Elvis double Nicolaj, win a look-alike contest in Bucharest
in which the prize is a summer engagement in a nightciub on taly's Adriatic
coast. Seizing the opportunity as their farewell 1o poverty, the two strangers take
off together, forced to communicate in the only language they have in common
the broken ltalian they have picked up from TV. When a bureaucratic hitch cuts
them off at the airport, they drive across the border illegally, travelling through a
part of Yugoslavia devastated by war. They accept hospitality at a military
outpost, but the suicide of a colonel there casts suspicion on llieana. Beaten and
afraid, they continue their odyssey across the harsh, sunless no-man's-land
Finally in taly, the show is a resounding flop, and they are given the humiliating
option of performing a sordid pomo show
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- EKTOX IYNATQNIIMOY

KINA / China 1998

Aov lNove

['eviiBnke omv moAn Tavidivyk, 1o 1957. Znoudaoe
Kivnuatoypdgo omv Akadnuia Kwnpatoypdgou oto Mekivo,
Kat EgKivoE TV Kapépa Tou WG OMEPaTeP. TUVEPYAOTNKE
11& oAAoUg oknvoBETeq omv Aoia kat mv Eupwrm, petagi
TV OMoiwV Kat je Tov Zavyk Myov. O kuptog Zao

&lval n npwm Tou peydhou piikoug Tawia.

Lv Yue

Born in Tianjing, in 1957. He studied film at the Beijing Film
Academy, and began his career as a director of photography.
He has worked with many directors both in Asia and in
Europe, and he was chief cameraman for Zhang Yimou

in several of his films. Mr. Zhao is his first feature film.

OIAMOIPA®IA / FILMOGRAPHY

(Ttrhot ota ayyAwa / English titles)

1987 Nujiang, the Lost Valley (vtokavtép / documentary)
1998 Mr. Zhao

0 KYPIOX ZAO

Tuxaia, pua pépa, n yuvaika Tou Kupiou ZGo avakaAurTeL 6Tt 0 Gvtpag mg, Ka-
Bnynmg 0To MaveroTpLo, EXEL OXEM JE Hia Mp@NV @otmtpid Tou, mv Tiav
TQwyk. To Ceuydpt hoyopaxel. Tnv emopévn, o KUplog Zao EMOKENMTETAL TV
EPWHEVN ToU, AAAA dloTalel va mapet kdmola andgacn. ‘Otav n Tuav T{wvyk ToU
A€el 611 mepipével madl, exeivog Mg dnA@vet 6Tt Sev Tov evBIAPEPEL Xwpi-
(ouv Bupwpévol. Mepikég pépeg apydrepa, ) Tiav T{vyk mdel 0To VOOOKOUED
va kavel ektpwon. 0 kuplog Zdo dev mpohapaivel va m otapanioel, Tudverat
o1a yépla ' €va gpiko mG, Kt eKel mou Byaivel TPEXOVTAg and To VOOOKOED,
Tov ytundel éva goptnyd. To endpevo @Bvonwpo, o kuplog Zdo, o€ Ka-
1aotaon gutol, yupvael omitt Tou. H yuvaika kat n epwpévn tou paledouv ta
npdypard tou and To ypageio tou, 6rav akouyovial Ta MAEPWVIKA pnvipata
pag GAAng yuvaikag...

46

IknvoBeoia / Direction: Lu Yue. Zevapio / Screenplay: Lu Yue, Shu Ping. ®wroypagia / Cinemato-
graphy: Wang Tian Lin. "Hxog / Sound: Wu Gang. Zxknvikd / Sets: An Bin. HBomoioi / Cast: Shi Jingming,
Zhang Zhi Hua, Chen Yinan, Jiang Wenli. Napaywyds / Producer: Yang Hongguang. Mapaywyr /
Production: Nam Kwong Development. Maykdopia ExperdAAeuon / World Sales: Nam Kwong
Development (H..) Ltd, Hong Kong, tel.: 852 2521 8816, fax: 852 2537 1567. 35mm "Eyxpwyo / Colour 89’

MR. ZHAO

By chance, one day, Mr. Zhao's wife discovers that her husband, a university
professor, is having an affair with a former student, Tian Jing. That same
evening, Mr. and Mrs. Zhao quarrel bitterly. Next day, he goes to see his
mistress, who believes she has finally supplanted her rival. But Mr. Zhao is
reluctant to choose. When Tian Jing tells him that she is pregnant, he makes it
clear that he has no interest in the child. They part angrily. Some days later,
Tian Jing is in the hospital having an abortion. Mr. Zhao arrives, but too late to
prevent it. In the waiting room he is insulted by a friend of Tian Jing, a fight
ensues, and Mr. Zhao ends up running outside, whereupon he is hit by a truck.
The following autumn, Mr. Zhao, reduced to a vegetative state, comes home
from hospital. His wife and his mistress, sorting out his things together at his
university office, hear messages left on the phone by another woman...




OUT OF COMPETITION

KOAOMBIA / Colombia 1998

Bikrop I'xapipia

FevwnBnxe 1o 1955, oto Mevieylv mg KohopBiag. Znoudaoe
@uoAoyia kai Yuyohoyia. Exer ExBWOE! TEOOEPIS MOMTIKES
oulhoyEg kat Buo puBiotopripara. H AouAoudou

rou Mevieylv eivai n) Seutepn peyaiou prxoug Tavia Tou

Victor Gaviria

He was bom in 1955, in Medellin, Colombia. He studied
literature and psychology. So far, he has published four
books of poetry and two novels. The Rose Seller is his
second feature film

La vendedora de rosas

IxnvoBeoia / Direction: Victor Gaviria. Zevapio / Screenplay: Victor Gaviria, Carlos Henao, Diana Ospina

®wroypagia / Cinematography: Rodrigo Lalinde. Movral / Editing: Augusto Pinto, Victor Gaviria. Zxnvi-

®IAMOTPA®IA / FILMOGRAPHY
1990 Rodrigo D., no futuro
1998 La vendedora de rosas

k@ / Sets: Ricardo Duque. Mouaikrj / Music: Luis Fernando Franco. HBomoioi / Cast: Leidy Tabares
Mileider Gil, Marta Correa, Diana Murillo. Napaywyds / Producer: Erwin Goggel. Napaywyr / Production:

Producciones Filmamento. Mayxoopio ExperaAAevon / World Sales: Producciones Filmamento, Calle 71
#5073, Bogota, Colombia, mA.: / tel.: 57 4 373 5069, fax: 57 1 857 2691. 35mm "Eyxpwpo / Colour 120’

H AOYAOYAOY TOY MENTETIN

H rawvia aviinapaBeETer g aveoeg kat Tig XapES MG ENOYNS Twv Xplotou-
yéwwy pe Tov (09epo x00po Twv nabiwyv nou enBiwvouv oToug dpopous Tou
Mevieylv. Edw, n {wi eivar gmv, n eAnida noAutéAeia, kat 0 kKaBnuepivog
aywvag yiverar unogeptog povo xdpn o' éva tpugepd dyytypa f mv
nopnyopid Twv vapkwikev. Me 1a navia om {wn me va mg nnyaivouv
xovipa, n 13ypovn Movixa dev npodider oUTe Tov EQUTO MC OUTE TOUS GAAOUS
me, novAwviag tpilavidguila ota (Euyapaxia Twy eoTatTopiwy, NApape-
VOVIOC O™ 010 G0 MC NMOU Eival EUNOPOC VOPKWTIKWY, KOI KAVOVTOS OVEL-
pa i DoxoNES YEPATES NUPOTEXVIIATA KQI OIKOYEVELQKT) BaAnwpn

THE ROSE SELLER

Set around Christmas, the film contrasts the comforts and joys of the season
with the bleak world of the children surviving on the streets of Medellin. Here
life is cheap, hope is a luxury, and the daily grind is made bearable only Dy a
tender touch or the refuge of glue-induced oblivion. Against impossible odds
13-year-old Monica stays true to herself and her friends, selling roses to
restaurant romantics, remaining faithful to her drug-dealer boyfriend and
dreaming an impossible dream of a holiday filled with fireworks and family
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HMNA / USA 1998

K

NiA AapmioiT

Anogoimoe and to Maveromjpo Mmnpiykap Mavyk

Kat To Maveruompto Tou Kavoag. Zroudace dpapatoupyia
om Néa Yopkn kat 1o Aovdivo. Oeatpika Tou épya £xouv
naitel o€ MOAES XWPES Tou KGOpoU. To [e(Toves

Kkat paotég eivaln deutepn Tawia Tou.

Neil LaBute

He is a graduate of Brigham Young Uninersity and the
University of Kansas. While enrolled in the Graduate Dramatic
Writing Porgram at NYU, he was the recipient of a fellowship
to study at the Royal Court Theater in London, and attended
the Sundance Institute's Playwrights Lab. His plays have been
produced in the U.S. and abroad. Your Friends and Neighbors
is his second feature film.

®IAMOIPA®IA / FILMOGRAPHY
1996 In the Company of Men
1998 Your Friends and Neighbors

TEITONEX KAl EPALTEX

Z' aum) m ouyxpovn apopahoTik lotopia, n {wr oag eival onwg mv KAveTe
€0€e(G. Meanueplavo aynto y’ éva dhho Leuydpt; H davikij ottypn yia va mv
NECETE 0TN Yuvaika Tou kaAiTtepou oag giou. Mablaopévo €€ pe To auvTpo-
96 0ag; To TEAEI0 OKNVIKO Yia va Tou ekppdoete  Pabid oag mepippovnam.
‘Eva mot6 o’ éva rjouyo kevipdky; Mia akatapdynm eukapia va Eekokidoete
ouvaloBnuatika tov mnoiov oag. Eniokeyn oto colnep PAPKET pE T ETEPOV
fpou; Avote TG 0eEouahikég 0ag dlagopes ato dladpopo voupepo 6. Ot Aé-
&e1g eival Ta unéprara 6ria. Mévov ot o mavolpyot kat aperavontol and
Teug giAoug Kat YEiToveg oag Ba emlrioouy.
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ZknvoBeoia / Direction: Neil LaBute. Zevdpio / Screenplay: Neil LaBute. ®wroypagia / Cinematography:
Nancy Schreiber. Movra / Editing: Joel Plotch. Zknvikd / Sets: Charles Breen. Kootoupia / Costumes:
April Napier. HBomoioi / Cast: Amy Brenneman, Aaron Eckhart, Catherine Keener, Nastassja Kinski, Jason
Patric, Ben Stiller. Mapaywyoi / Producers: Steve Golin, Jason Patric. Mapaywyr / Production:
Propaganda Films; Fleece Films. Maykdopia ExperdAAeuon / World Sales: Propaganda Films, 940 N.
Mansfield Ave., Los Angeles Ca 90038, USA, mA.: / tel.: 213 462 6400, fax: 213 462 7172. 35mm
‘Eyxpwpo / Colour 102’

YOUR FRIENDS AND NEIGHBORS

In this contemporary immorality tale, your life is what you make it. An afternoon
brunch with another couple? No better time to make a play for your best friend’s
wife. Vigorous sex with your lover? A perfect place to voice your contempt.
Drinks in a quiet café? An irresistible opportunity to emotionally eviscerate
someone close to you. A trip with your partner to a chain drugstore? Hash out
your sexual differences in Aisle 6. Words are the ultimate weapons. Only the
most cunning and remorseless of your firends and neighbors survive. Welcome
to the 90's.
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OEXTIBAA EAAHNIKOY KINHMATOTPA®OY

EAAADA / Greece 1998

Navvig ZoAdarog

FevvriBnke om Aeukada, To 1952. Eival ouyypageag

g e&atopung /otopiag Tou EAAnvixou Kiviuatoypd@ou Kat
dleuBuvTiq TOU EKDOTIKOU 0iKOU «AlyOKEPWS», TIOU EXEL OTO
EVEPYNTIKO TOU ™V KuKAogopia 200 Kvnpatoypagikwv
BIBAiwv kat 600 Aoyotexvik@v. Exel yupioet viokipaviep,
JKpOU priKoug Tavieg kat mAetawvies. To aiviyua eivai
TPWT TOU Peyahou Prkoug Tawia.

Yiannis Soldatos

Born on the island of Lefkada, in 1952, he is the author of the
six-volume History of Greek Cinema, and manager of the
«Aegoceros» publishing company, which has publisehed 200
titles on film and 600 works of literature. He has made
documentaries, shorts, and TV films. The Enigma is his first
feature film.

IknvoBeoia / Direction: Mdvvng ZoAdatog / Yiannis Soldatos. Zevdpio / Screenplay: Mavvng ZoAddtog /
Yiannis Soldatos. ®wroypagia / Cinematography: Kwotag Manavactacarog / Costas Papanastassatos.
Movrdl / Editing: lodvva ZrmAtoriouAou / loanna Spiliopoulou. ‘Hxog / Sound: ApyUpng AaZapidng /
Argiris Lazaridis. Zxnvikd-Kootoupia / Sets-Costumes: Mdvvng ZoAddtog / Yiannis Soldatos, ®aidpa

Owovapou / Phaedra Economou. Mouaikri / Music: BaoiAng Baohdtog / Vassilis Vassilatos. HBonoioi /

®IAMOTPA®IA / FILMOGRAPHY
1988 KaotpoAdyog / Kastrologos

(oewpa viokpaviep / documentary series)
1988 ‘Eva Zdappato Bpadu / One Saturday Night

(HkpoU prikoug / short film)
1989 H anoAoyia tou Oedpthou Taagou / The Defense

of Theophilos Tsafos (mAetawia / film for television)
1996 Brpata / Footsteps (mAetawia / film for television)
1998 To aiviypa / The Enigma

TO AINITMA

Mia erutuxnpévn diknyopos, Kopn «npwa» oTpamyou, npoonadoviag va
Eequyel ar’ m poutiva mg {wng MG, Blwvel pia nepmétela otov Kohwva. Eio-
BaAAel o (wr ™G WA pkpoouppopia pe apynyo €vav yépo TUGAG nuidvo,
Tov npwTo daokaho kat ivdaAud mg, mou ota pdria mg pavrdlet oav tov 01di-
noda. Auo adeApES mopveg, N Avta kat i Miva, mepipépouy 10 yépo am {-
Tavia tou. 0 emotamg tou oxoAeiou elval Tathiladépog, BonBAg Tou apynyou,
£va TaAaimwpo undAeppa mou nepipepetat Aéyoviag awiypara. To makd oxo-
Aelo Eyive prioupdéNo. Ki o matépag-0Tpamyos anodeKVUETaL £vag KANTIKOG
fpWwag, unoomPIKTNG EVOS VOHOU Kat piag noikng Ta&ng mou o dlog eutéNoE.
H ouppopia Tou Kohwvol okap@vet pia peydhn, nAila kAo ota apyaia tou
Kohwvou. H e€ENEN, Opwg, eivat Tpayikr yia mv napéa. H Bor Tou puBou Kat
mg lotopiag emparhouy Toug 6poUg TOU Aty VIdLoU TOUS,...
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Cast: Oavaong B€yyog / Thanassis Vengos, Mwpyog BeAévilag / Yorgos Velentzas, ‘Egn Beviavakn / Efi
Venianaki, A\é&ng Aapiavdg / Alexis Damianos. Mapaywyn / Production: Atyokepwg / Aegoceros, ®aoua
ENE / Fasma Ltd, EPT / Greek Public Television, ENAnviké Kévipo Kwnuatoypdgou / Greek Film Centre,
16:9 Action Plan. Maykdopia ExperaAAeuon / World Sales: Atyokepwg / Aegoceros (Zwoddxou Mnyng 17 /
17 Zoodochou Pigis Street, 106 81 ABrva / Athens, mA. / tel.: 01 381 3137, fax: 807 8723). 35mm
‘Eyxpwpo / Colour 93’

THE ENIGMA

In an effort to escape from her every-day routine, a successful lawyer and
daughter of a «hero» general, experiences an adventure in Colonus. She gets
involved with a gang, led by a blind old beggar-man, who was her first teacher
and whom she idolizes, comparing him to Oedipus. Two sisters who are
prostitutes, Ada and Mina, accompany him when he goes out begging. The
school’s janitor is the chief's assistant; he acts as a look-out and wanders
around spouting enigmas. The old school has become a brothel, and the
heroine’s father tumns out to be a false hero, defender of a law and a moral order
that he himself has cheapened. The Colonus gang plans a big, but bumbling,
job to steal the Colonus antiquities. However, the outcome will be tragic. The
thundering of the myth and History impose the rules of their own game...
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Nixog Koivdoupog

levwnnke omy Kprim, 1o 1926, ka1 onoudaoe {wypagikn
xai yaunnxr otn ZxoAn Kahwv Texvav mg Arvag. MNipoe
mv NpWwm Tou peyaiou prkous tavia, m Mayr) noAn,

10 1953. To 1956, 0 dpdxog Tov kaBIEpWOE WG Evav
YVIH010 EXTPOOWNO ™G VEQS ENOXMG TOU KIVPATOYPAPOU.
Extore, ot 1avieg Tou éxouv dakpiBel dieBvwg kai Tou
£xouv e£00@alioe! a poviun B€on omy npwronopia

10U EAANVIKOU KIvjpatoypagou

Nikos Koundouros

Bom in Crete, in 1926, he studied painting and sculpture
at the School of Fine Arts in Athens. He made his first
feature film, Magic City, in 1954. In 1956, The Ogre

of Athens established him as a genuine representative
of the new age of cinema. Since then, his films have
received international acclaim and eamed him a place

in the vanguard of Greek cinema

OIAMOIPA®IA / FILMOGRAPHY
1954 Maywxr) noAg / Magic City
1956 0 dpaxog / The Ogre of Athens
1958 O1 napavoyot / The Outlaws

| photographi

IxnvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevapio / Screenplay: Nixog Kwvota-
viapag / Nikos Constantaras, Nikog Kouvboupog / Nikos Koundouros. ®wroypagia / Cinematography:
Nikog KaBoukidng / Nikos Kavoukidis. Movral / Editing: Nixog Kouvboupog / Nikos Koundouros. "Hyog /
Sound: Kwotag Bapupnomwmg / Costas Varybopiotis, Kwotag ®uhaxtidng / Costas Filaktidis, Boris
Trayanov. Zxnvikd / Sets: Nikog Kouvboupog / Nikos Koundouros. Kootoupio / Costumes: Nixog Kouv-
Boupog / Nikos Koundouros. HBonoioi / Cast: MixaAng Kouvnvog / Mihalis Komninos, Katepiva MNaukdxn

Katerina Pavlaki, BaoiAng Adyyog / Vassilis Langos, Mavog Bakouong / Manos Vakoussis. Napaywyr /
Production: Lexicon & Partners — MnaoinayAng & Zia E.E., EAAnviké Kévipo Kivnuatoypagou / Greek Film
Centre, EPT AE / Greek Public Television, Lumiere Services Ltd — AM. Studio Sofia. Nayxdopa Experal-

1960 To nordu / The River
1963 Mixpéc Appoditeg / Young Aphrodites
1966 To npoowno me Médovoag / The Face of Medusa
1971 Vortex
1974 To payoudia m¢ pwnag / Songs of Fire
1978 1922
1985 Mnopviého / Bordello
1992 Mndupov, Mnalavia yia éva daipova
Byron, Ballad of a Demon
1998 01 pwroypagot / The Photographers

0l ®QTOrPA®OI

Mia opada dnpootoypagwv daoyiler mv €pnuo, axolouBwvrag Tov Aoxayo
Meoou EA Nuv. 0 epguliog noAepog SieEayeTal xwpic xavoveg, wpig EAEOS
Yia 1oV viknpévo avrinaro. Ot MOAEWOTES Tou AoXayou exteAouv kdBe avipa
nou £xer petver {wvravog and m govikr) payn. Movo ot yuvaikeg maviouvial
010 EPNUWUEVO XWPIO, PAXVOVIAS TOUS OUYYEVEIS TOUC QvAUEDQ OTOUS VE-
xpoUC. 1 KQUEPES TWV PWTDPENOPTEP KATAYPAPOUV M) Ppixn Tou Bavatou Kat
me exbinone. Exoves wpec, nou Pe GPPWOTY ETIUOVT) KUVITYQEL [E TO §aK0
me N apepavida pwroypaeoc Zapa MmAOUUEVTAA, 1 wovn yuvaika mg ano-
010ANg. Kanow onyun, n Zapa 6a ouvavimBel ' éva xopitol nou Yayvel
OT0UC VEXPOUS 10 OWPA TOU OxoTwpévoy adeAgol mC. AxoAouBaviag 1o Ko~
piror, Ba Bpebel avipdrwnn pe Tov AyveoTo KOOPO MC AVaTOANG, nou
aywviletal va Bper m Béon Tou péoa and m Bia kot 10 aipa nou ouvodevouv
10 TEAOC TOU QUIVE POC

Acuon / World Sales: EAAnvixo Kévipo Kivnuatoypagou / Greek Film Centre (Mavemompiou 10 / 10
Panepistimiou Street, 106 71 ABriva / Athens, mA. / tel.: 01 363 4586, 363 1733, fax: 01 361 4336)
35mm "Eyxpwpo / Colour 110

(ACES

Comsed de | Turope

EURI/

Council of Europe

THE PHOTOGRAPHERS

A team of journalists crosses the desert, following the army of Captain Yessou El
Din. The civil war has no rules, and no compassion for the defeated enemy. The
caplain’s soldiers execute every man who survives the bloody battie. Only the
women are left to wander around, looking for their loved ones among the dead
bodies. The reporters’ cameras record the horror of death and vengeance. With a
sickening obstinacy, Sarah Bloomenthal, an American photographer and the only
WOman in the mission, seeks out the most savage images. Al some point, Sarah
meets a young girl who Is looking for the corpse of her brother. As she follows
the girl, she confronts an unfamiliar Eastern world, struggling to find its place
through the violence and blood that characterize the end of our century
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Medusa

Tidpyog Aalonouhog

TevwnBnke omv ABrva, To 1952. Znowdace Yuyohoyia
Kat OIKOVOHIKG 0TO MAVETIOTIHIO ™G Zupixg, Kat
Kinuatoypdeo oto London International Film School.
H Médouoa eival n npwm peyaiou prkoug tawvia Tou.

Yorgos Lazopoulos

Born in Athens, in 1952, he studied psychology

and economics at the University of Zurich, and filmmaking at
the London International Film School. He has made two short
films. Medusa is his first feature film.

IxknvoBeoia / Direction: Mwpyog Aalémouhog / Yorgos Lazopoulos. Zevapio / Screenplay: MNapyog Aa-
{6nouhog / Yorgos Lazopoulos. wroypagia / Cinematography: BaoiAng Kayoupog / Vassilis Kapsouros.
Movra / Editing: MNwpyog TpiavtapuArou / Yorgos Triantafillou. "Hxog / Sound: ©avdong ApBavimg /
Thanassis Arvanitis. Zknvika / Sets: Xapa Zupiyou / Hara Syrigou. Koaroupia / Costumes: MNwta Nikodn-
pou / Yiota Nikodimou, Mavt® MavvoroiAou / Manto Yiannopoulou. Moueikr / Music: Kwomig Avayve-
orérouhog / Costis Anagnostopoulos. HBomoioi / Cast: EAévy ®thivn / Eleni Filini, ©avog Apopywvog / Thanos
Amorginos, Bava Paundta / Vana Rabota, Takng Aviwviou / Takis Antoniou. Mapaywyr / Production:
Stone Productions. Maykdopia ExperdAAeuon / World Sales: MNapyog Aaldrouhog / Yorgos LaZopoulos
(Awoxuhou 11 / 11, Aeschylou St., 152 34, XaAavdpt / Halandri, mA.: / tel.: 6817512, fax: 9028091).
35mm “Eyxpwpo / Colour 83"

OIAMOTPA®IA / FILMOGRAPHY

1983 To npdowro / The Face (ukpou prkoug / short film)
1985 To 6velpo / The Dream (pikpou pkoug / short film)
1998 Medouoa / Medusa

MEAOYIA

Z0pgwva pe Tov apyaio ENAnViko pUBo, To mpdowrno me MEdouaag fitav 1600
TpopEPD, WOTE Orolog 1o avtikpile, METpwVe. H tawia akoAouBel o€ YevikEQ
YPappES TO poBo, EKTOG ané pia onpaviiki aAkayn: n Médouoa meTpwvet
p6vo Toug Avtpeg. Av pia yuvaika Kottaget To mpoownd mg, TOTe N yuvaika
aut yivetat n endpevn Médouaa, evad n maAld ouppikvaveTat o’ éva owpo
a6 appo. 0 npwag mg Tawiag, o Mepogag, eivat o apxnydg piag ouppopiag
rou, petagl aMwv, kavet dlappngelg oe omita. Kanowa pépa, pnaivouv kata
T0xn oto onitt Mg Médouoag. Mmeypgvog amv LoTopia Bpioketal ki Evag
aoTUVOpIKOG BleuBuvmg, 6tav avakaAurrovtal oe didpopa onpeia me MOAng
Hepika napdateva ayaipara...
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MEDUSA

According to the ancient Greek myth, Medusa would turn anyone who looked at
her into stone. The film follows the myth, but with one essential difference:
Medusa only turns men into stone. if a woman should see her face, then she
becomes the new Medusa, while the old one shrinks into a pile of sand. The
hero, Perseus, is the leader of a gang that, among other things, breaks into
homes. One day, Perseus breaks into Medusa's home. When strange statues
begin to appear in various parts of the city, a chief of police also gets involved
in the story...
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Anpirpng Navayiwrarog

levwnBnke omyv ABriva kai onoudaoe kivnuatoypdeo

010 Napior. Adrpng Tou gavraoTikou (€xe ypaye:

10 BiPAio O pavraoTixos Kiviuaroypa@os) xat

10U EPWTIOPOU, OTPAPNKE aNd Ty NPWM Tou oxnvoBeoia
0’ évav KIVUAToYPaeo Mou NEPIEXEL aUTa akPIBWS

1a otoixeia

Dimitris Panayiotatos

He was born in Athens and studied film in Paris. A lover

of eroticism and the imaginary (he has written a book called
The Imaginary Cinema), he gravitated from the very
beginning of his career towards a type of film that contains
both these elements

OIAMOrPA®IA / FILMOGRAPHY

1986 H vuyra pe m Zéva / The Night with Silena

1988 loropieg Epwra ka1 pavraoiac / Tales of love
and imagination

1990 Epaorég om unyavr) Tou xpovou / Lovers
in the Time-machine

1998 Mova£id pou, 6Aa / Loneliness Everywhere
Loneliness Nowhere

MONAZIA MOY, OAA

Eva {euyapr €xet xdoer mv epwuxn emBupla, aAAd xat MV oUCIAOTIKA

Monaxia mou, ola

IxknvoBeoia / Direction: Anpritpng MNavaywrdtog / Dimitris Panayiotatos. Zevapio / Screenplay: Avia
MkoupurnaAn / Ada Gourbali. ®wroypagia / Cinematography: Katepiva Mapaykoudaxn / Katerina Ma-
rangoudaki. Movra / Editing: lwdvva ZrmAionouAou / loanna Spiliopoulou. "Hyos / Sound: Kaotag Mou-
Aavt{dg / Kostas Poulantzas. Koavoupia / Costumes: Acornowa Xewwva / Despina Chimona. Mouvoixr /
Music: MNug Aag / Pyx Lax. HBomoioi / Cast: BaAépia XpiotodouAidou / Valeria Christodoulidou, Xprotog
ZoAwpog / Christos Solomos, T{wvvu Beodwpidng / Johnny Theodoridis, Bava Mndpuna / Vana Barba
Nopoywyds / Producer: BaolAng AAatdg / Vassilis Alatas. Mayxdopia ExperdAAcuon / World Sales: v A
Films (Fpapudg 9-13 / 9-13 Gravias Street, ABriva / Athens, mA.: / tel.: 01 382 8939, fax 01 330 3453)
S16mm "Eyxpwpo / Colour 85

LONELINESS EVERYWHERE,
LONELINESS NOWHERE

A man and a woman who are together but who no longer desire each othe

enxoivovia. Exetvn, BuBlopévn omg EpWTIKES TC PAVTIAOIWOEIS" EXEIVOC, Na- sexually, and have ceased to communicate on a deeper level. She live

padopevog oe epnpepous EpwTes. Otav n yuvaika avaxaAunTes nwg 0 Gvipag

immersed in her sexual fantasies, while he wiles away the time with short-lived

mC ExEl OXEO0EIC PE AAAES Yuvaikeg, viwBer Ty avaykn va exepdoet, aAAd xat affairs. When the woman finds out that the man is seeing other womer

va nokepnoel, m povakid mce, yopevoviag o' éva xhaun. Ot ouvéneiee om
oxéon vou (evyapiou axpvidialouv, drav o dvipag Ba BpeBel tuyaia wma vuyta

0 QUTO 1O KAQUN

feels the need to express and at the same time fight her lonefiness by dan

a night-club. The consequences of this act on the couple's relationship will be

astounding, when one night, the man happens
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To chrima — mia mythologia tou skotous

BaoiAng Ma{wpévog

evviiBnke omv ABrva, To 1964. Zroudace MOATIKEG
€MoTHES 0TO Maveruampio ABnvay, pe eldikeuon

o1a MME. AkoAoUBNOE HETATTUIAKES OTIOUdES 0N Bewpia
G EMmKOVWVIag.

Vassilis Mazomenos

Bon in Athens, he studied political science at the University
of Athens, specializing in mass media communication.

He went on to pursue post-graduate studies in the theory
of Communication.

IknvoBeoia / Direction: BaoiAng Malwpévog / Vassilis Mazomenos. Zevdpio / Screenplay: Baoikng

Malwpévog / Vassilis Mazomenos. Art & Animation Director: Avtvng Ntodaiag / Antonis Doussias.

®IAMOTPA®IA / FILMOGRAPHY
1988 Mo\ / Polis (pikpou prkoug / short film)
1990 Téog / The End (pikpou prikoug / short film)
1995 Mepeg opyrg / Days of Rage: a Requiem for Europe
1996 O BpiapBog tou xpdvou / The Triumph of Time
1998 Xprjua — Mia puBohoyia Tou okdtoug / Money —

A Mythology of Darkness (3-D animation)

First Animator: Bayy€Ang ZoupmoUAng / Vangelis Zouboulis. Second Animator: ZtéAtog Marmdg / Stelios
Papas. Post Production: Métpog Auyepivdg / Petros Avgerinos. A@nyntég / Narrators: Mwpyog
Kapapixog / Yorgos Karamihos, ‘Egn Beodwpou / Efi Theodorou. Eidikdg ZdppouAdg / Special Advisor:
Xpiotog Toatoapwvng / Christos Tsatsaronis. Xopnydg Texvikrig Ymoatipigng / Technical Support
Sponsor: Intergraphics. Mapaywyds / Producer: Mdvvng Koutaopumg / Yiannis Koutsomitis. Mapaywyr /

Production: Owvdg / lonos, Mipwv Mamoutodkng / Myron Papoutsakis. Maykdopia ExperaAAeuan /
World Sales: Owvdg / lonos (AX. MavayouAn 111 /111, Al. Panagouli St., 163 43 HAoumoAn / llioupoli,
mA.: / tel.: 094 458723, 991 8118, fax: 7211 572). 35mm "Eyxpwpo / Colour 70

TO XPHMA — MIA MYOOAOTIA
TOY IKOTOYX

H mopeia evog avaompévou Xplotou yla myv Katdpynon Tou KoWwvikou eQLAA-
M Kat mv Kkatdkmon Tou rowntikou napadeioou, péoa ané kabappla Kat ko-
Adoeig MoBou kat lotopiag. Me to Xprjua, avixveuetal n attia mq EKmwong
Tou MoAttiopou Kat divetat i apopyr yia Tov TeAeutaio AGyo Tou Xplatou péoa
0’ éva ypnpatiotipto. Méoa 0’ auté To Beapatikd oknvike ™G alyxpovng
lotopiag, To 0UpBOAO VGG Eexaapévou kATHOU apPLOBNTE( GUeda TV MATPIKI
£&ouoia and my oroia ekMopeUETal, Kat aMoKAAUTTIEL TV TPAYIKGTNTA TOU 0U-
paviou mayvidlou.
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MONEY - A MYTHOLOGY
OF DARKNESS

The process of a resurrected Christ for bringing to an end the social nightmare
and establishing a poetic paradise through the various kinds of purgatory and
hell of Myth and History. Through Money, we are able to trace the root of the
downfall of civilization, and offer a pretext for the last speech of Christ, delivered
in a stock exchange. Within this spectacular setting of Modern History, the
symbol of a forgotten world directly challenges paternal authority and power,
from whence springs all that is tragic in the cosmic game. His ultimate death is
indicative of the death of civilization itself, from which humanity can expect
nothing more than the propagation of its guilt for the lost paradise.




GREEK FILM FESTIVAL

EAAAAA / Greece 1997-1998

Mevihaog KapapayyidAng

FewwnBnxe om OnBa, To 1962. Inoudaoe om ShooOPIKT
IxoAn ABnvav, xai 0N OUVEXEID EPYAOTNKE WS BonBog
oxnvoBET Kal 0EVAPIOYPAPOS OF KIVIIHATOYPAPIKES
A ka1 Beatpikég, napaywyes. YimpEe ermpeAnmc

KQI NAPOLOIA0TNS NOAAWY PABIOPWVIKWY OEIPWY

evi GpBpa kot dinyrpara rou éxouv dnuooieutel

0& nEPodIXA ka1 epnuepideg

Menelaos Karamaghiolis

He was bom in Thebes, in 1962. He studied at the Arts

& Humanities Faculty of the University of Athens, and went
on to work as an assistant director and writer for both film
and stage productions. He has worked in radio, while many
articles and short stories of his have been published in
newspapers and magazines

Black Out

IxnvoBeoia / Direction: Mevéhaog KapapayyiwAng / Menelaos Karamaghiolis. Zevépio / Screenplay:
Mevéhaog KapapayyiwAng / Menelaos Karamaghiolis. ®wroypagia / Cinematography: HAiag Kwvota-
viakénouAog / Elias Constantakopoulos. Movral / Editing: Tdxng MNavvonoulog / Takis Yiannopoulos
Hyos / Sound: Mapivog ABavaadnoulog / Marinos Athanassopoulos. Zxnvika / Sets: Tiva Kapayewpyn

Tina Karageorgi. Koaroupia / Costumes: Ayig Navaywrou / Agis Panayiotou. Mouokr / Music: Nixog Ku-

noupy6g / Nikos Kipourgos. HBomoioi / Cast: AAkig Koupkouhog / Alkis Kourkoulos, Mupt@ Alxdxn

OIAMOTPA®IA / FILMOGRAPHY
1985 Xaipe, Mapia / Hail Mary
(pxpou prxous / short film)
1986 O KoA0o00d< tou HAiou
(pxpou prxouc / short film)
1987 EAaiac alyAn / Olivae Gloria
(vioxipavtep / documentary)
1989 Rom (vroxipaviép / documentary)
1997-1998 Black Out

BLACK OUT

0 Xpiotog, mAdrog me Nolepxng Aeponopiag, XAvetal PE 10 QEPOOKAPOS
Tou ota vepd Tou Aryaiou, eEairiag evog black out. Zvo petakl, puompiwderg
payvnrotaivieq pe m gwvi Tou mAdtou 8’ apyloouv va gravoyv om Mapia
PWIOPOVIEAD, NEpypdgovTag 1M BueAwdn epwrixi Toug wotopia. 0 nakog &-
paomc me Mapiag, 0 Z1a0pog, EMOTPEPEL Kal TS oupnapacTExeTal. Zuyypo-
v, Opwe, eival xat 0 anooToAéag Twv Tama@v. H unovopeutikr tou dpaon
om {wh Tou leuyapiov elxe Srpuoupynoe: wma cofapr xplon, npoxkaAwvrag m
(P tou Xpiotou xai ™ guyn M Mapiag. TEAOG, EXUETAAEUTKE Ty and
YVWOT 10U pETaVILUEVOU XploTou, TOV ENEIWDE VIO TOV ETINOAGIO XQPAKTHPa
me Mapiog xai Tov @Bnoe om Avon wac efopaviong. Eroy, and m o pepa
eAEyye: m «perd Bavarovs {wn Tou vexpou MAGTOU, K1 and my GAAN efovowd
(&1 mnpec xan m {wn me Mapiag. Ano Bw xai népa, xavelc dev unopel va
OUUPOXNOE! PE KavEVaY

Myrto Alikaki, KAéwv I'pnyopiddng / Cleon Gregoriadis, Hanna Schygulla. Nepaywyds / Producer: Meve-
Aaog KapapayyiwAng / Menelaos Karamaghiolis. Napaywyr / Production: Pausilypon Films Ltd., EAAnvixo
Kévipo Kinpatoypdgou / Greek Film Centre, EPT / Greek Public Television. Noyxdopa ExperaAAcuon /
World Sales: Pausilypon Films (avBng 8 / 8, Xanthis St., 113 61 ABriva / Athens, mA.: / tel.-fax 8648
656, 8649 093). 35mm "Eyxpwpo / Colour 120"

o
GES

Consel de | Europe

EURIM

Council of Europe

BLACK OUT

Christos, an Air Force pilot is declared missing over the Aegean Sea
Meanwhile, mysterious tape recordings of Christos' voice are being sent !

Maria, his ex-girifriend, desribing their stormy love affair. An old boyfriend of
Maria's, Stavros, shows up to offer his support, but in fact, unbeknown t

Maria, he is the sender of the tapes. Stavros’ undermining of the couple

relationship had resulted in a senous crisis, inflaming Christos’ jealousy and
making Maria run away. Taking advantage of Christos’ despair, Stavros the
convinced him of Maria's fickle character and talked him into disappearing
Thus, Stavros ends up controlling the life of the dead pilot, while at the same
time, through the use of the pilot's voice, he has a complete hold on Maria as

well. From this moment on, nO one can be rusted as an ally
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Kdorag Idikag

evviiBnke omv ABriva, To 1927. EpyGomnke

G TaXUdPONIKOG UAAANACG aré Ta egnpikd Tou Xpovia.
To 1961 Eekivnoe mv nepIMETELA TOU AUTOBIBAKTOU
KWVNHatoypagLoT.

Costas Sfikas

Bom in Athens, in 1927, he began working as a postal
employee while still a teenager. In 1961 he embarked
on the adventure of filmmaking as a self-taught director.

IknvoBeoia / Direction: Kwatag Zgrkag / Costas Sfikas. Zevapio / Screenplay: Kwotag Zerikag / Costas
OIAMOTPA®IA / FILMOGRAPHY Sfikas. ®wroypagia / Cinematography: Mpyoq KaBaylag / Yorgos Kavayas. Movrag / Editing: Mrovita
1961 Eykaivia / Opening Night (ukpou prikoug / short film) Maraotden / Bonita Papastathi. "Hxog / Sound: Aptoteidng Tapikog / Aristidis Tsirikos, Makng BidaAng /

1962 Avapovr} / Waiting (vtokiuaviép / documentary)
1968 Onpaikdg 6pBpog / Theran Matins (ukpoU prkoug /

Makis Vidalis. Mouaixj / Music: Anprtpng Aékkag / Dimitris Lekkas. HBomoioi / Cast: Kwotag Zgrkag /

short film), o€ ouvepyaaia pe Tov Z1adpo Topvé / Costas Sfikas, MNdykog Avdpeddng / Giagos Andreadis, Anprtpng lNatdoulakng / Dimitris Yiatzouzakis,

in collaboration with Stavros Tornes Anpritpng A€kkag / Dimitris Lekkas. Mapaywyds / Producer: Mavaywmg ZaoAidng / Panayiotis Saslidis.
1974 Movtého / Model 3 Pty s y 5 % ,
1875 Mnzponoheis / Metropolis nupuvuyn / Pljnducllon. FMnVlKo Ke’wpo Kwnupatoypdgou / Greek Film Centre, Mavayiwmg ZquBr}q/
1986 AMnyopia / Allegory Panayiotis Saslidis. Maykdopia ExperdAAeuon / World Sales: Mavayiwmg ZaoAidng / Panayiotis Saslidis
1995 To npognikd moul( Twv BAiyewv Tou Mdouk Khee / (N. Zohwymn 53 / 53 N. Solioti Street, 115 22 A6rva / Athens, mA.: / tel.: 01 644 0512, 01 6421216).

Paul Klee's Prophetic Bird of Sorrow
1998 MNpopnBeug evavriodpopwv / Prometheus Retrogressing
(animation)

NPOMHOEYX ENANTIOAPOMON

Z' qum) myv avdyvwon mg Tpaywdiag Tou Awxuou /lpounBeus Agouws, o
Aeopwmg Enavaotdmg ouvexilel m payn yia myv aneAeubépwon tou avepo-
TIoU povo oTa Adyla Tou dpapatog.

Avanapdyet evidg Tou To Kpdtog-Bia, xaAkelel ta {d1a Tou ta deopd, yevvd
Tov (610 TOU TO vEKpOBAQT)...
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35mm ‘Eyxpwpo / Colour 76’

PROMETHEUS RETROGRESSING

In this reading of Aeschylus’s Prometheus Bound, the chained rebel persists in
the struggle for man’s liberation solely in speaking the words of the tragedy.

He reproduces Might and Force within him; he casts his own bonds; he
generates his own undertaker.
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Iraipog TordoAng

levnBrxe omv TpinoAn me Apxadiag, To 1937
Inoudaoe oy ABriva xai EEXiVIOE TV KIvpaToypagikn
Tou xapiépa 1o 1958, Epydomke wg BonB6S oxnvobEm
oe 54 ravieg mg ®ivog dy. H Kardypnon eéovoiag
(1970) unmyp€e peydin epnopix erttuxia kat npoBAnenke
o€ 36 ywpes. Tnv Bia xpovid eykatéAewe

10V KIVIUaToYpago, yia va emotpéger petd and 15 ypovia,
oxnvoBETWVTAG TAVIES EVIEAWS BIOPOPETIKES

Stavros Tsiolis

Bom in Tripolis, in the prefecture of Arcadia, in 1937, he
studied in Athens and began working in film in 1958. He was
assistant director to 54 productions by Finos Film. In 1970,
his film Abuse of Authority was a box-office hit and was also
screened in many countries abroad. That same year he
stopped making films. He retumed to filmmaking in 1985

As perimenoun i ginekes

IxnvoBeaia / Direction: Zralpog TowAng / Stavros Tsiolis. Zevapio / Screenplay: Ztaipog ToOwAng

Stavros Tsiolis. ®wroypagia / Cinematography: BaoiAng Kagoupos / Vassilis Kapsouros. Movral /
Editing: Kwotag ApBavimg / Costas Arvanitis. "Hxog / Sound: Ndvog Nanadnuntplou / Panos Papa-
dimitriou. Mouaixr} / Music: Nixog ZépBag / Nikos Zervas. HBonowoi / Cast: INdvwng Zouyavélns / Yannis
Zouganelis, Apyupng Mnaxipt{fig / Argiris Bakirtzis, Zakng MnouAdg / Sakis Boulas. Napaywyd /

Production: STEFI, ODEON, AAéxog Manayewpyiou / Alekos Papageorgiou, ET-1 / Greek Public Television

QIAMOIPA®IA / FILMOGRAPHY
1968 0 puxpog dpanémg / The Young Runaway
1969 Navixog / Panic

Zravpog TowwAng / Stavros Tsiolis, EAAnvik6 Kévipo Kivnuatoypagou / Greek Film Centre. Noyxdoma
ExperaAAevon / World Sales: STEFI (Xewdpag 10-12 / 10-12, Himaras St., 125 51 Mapouor / Maroussi

1970 Kavaxpnon e€ovoiag / Abuse of Authority mA.: / tel.: 6808910, fax: 6808918). 35mm "Eyxpwpo / Colour 89’

1985 Mia 1600 paxpivr) anovoia / Such a Long Absence

1986 Iyenixd pe tov Baofkn / About Vassilis

1988 Axaravixnto epaotég / Invincible Lovers

1990 Epwrag om xouppadid / Love Under the Date Tree

1992 Napaxalw, yuvaixeg, pnv xAaite / Please, Women
Don't Cry (ouv-oxnvoBEmg pe Tov Xp. Baxakdnoulo

co-directed with Chr. Vakalopoulos)

1995 0 yapévog Bnoaupds Tou Xoupolt Naod / The Hidden
Treasure of Hursit Pasha

1998 Ac nepyévouv o1 yuvaixes / Let the Women Wait

AL MEPIMENOYN OI I'YNAIKEX

Ta ynar{avaxia Navog xat BayyeAng, Blotéxves om Bopnyavikn {avn mg
Beooakovixng, Eexvouv pe evBoumaopo, TEAN louliou, yia m 84co, 6nou Bpi-
oxovial HiaxongC o OOYEVEIES TOUS. Exel TOUS NEpéver evaywving xai 0
wpitog unarlavaxng, 0 Aviewng, 0 onoiog, NPOoWPIVRS, EXEL PopTWBE! oMy
nAGT TOU KOt TS 1PEIS owoyeEveres. Kara m Sdpxeta Tou Tagdiou, Opwe, xat
010 0o M Alpvne BOABNG, éva nepiepyo ouppav Saxoner 10 Taéidi Toug
AOUX0C, 0 AViwwng ndet va Toug napaider Opwe, aAipovo

LET THE WOMEN WAIT

Panos, Vangelis and Antonis: three friends married to three sisters. It is the end
of July. Panos and Vangelis leave Thessaloniki for the island of Thassos. They
are looking forward to spending their summer holidays with thewr wives and
children who are already on the island. Also waiting for them is Antonis, who
has temporanly been saddied with all three families. However, while they are or
the road and just as they have reached Lake Voivi, a peculiar occurrence cuts
their trip short. Filled with apprehension, Antonis rushes to where they are 10
pick them up, but unfortunately
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Mavouoog Mavouoakng

FewnBnke omv ABriva, To 1950. Znoudace ato Aovdivo
o Zx0An Texvikav yla tov Kivnpatoypdgou. ‘Exet
TEOOEPIG HEYAAOU UKOUG TAIVIEG OTO EVEPYNTIKO TOU WG
OKNVoBEMG Kat oupnapaywyoq. Exel oknvoBemaet kat
niapaydyet HePIKG ano Ta 1o entuxnUEva Beatpika Epya
omv EA\Gda. ZEBETat T600 TO KOO «mngG HIKPRG 086vng»
0600 Kat MG «peyaAng», €xoviag ypayel, oknvoBeMoeL Kat
napaydyel EPTMOPIKEG-TOIOTIKES TAWVIES KAl OEIPEG Yla TV
AE0PAOT).

Manoussos Manoussakis

Bom in Athens, in 1950, he studied at the London School of
Film Technique. He has directed and co-produced four feature
films. He enjoys theater and has directed and produced some
of the most successful productions in Greece. He cares as
much about the viewing public of «the small screen» as he
does about the «big», having written, directed and produced
exciting and sensitive TV films & series, for the last twenty
years.

O®IAMOTPA®IA / FILMOGRAPHY
1971 BapBoAopalog / Bartholomew
1975 O apxovreq / Power

1985 H Zxidytpa / The Enchantress
1997 Kokkwvog Apdkog / Red Dragon

KOKKINOX APAKOX

Kokkinos Drakos

YOUNE ' I ANG

IknvoBeoia / Direction: MavoUoog Mavouadkng / Manoussos Manoussakis. Zevdpio / Screenplay:
Mavotoog Mavouodkng / Manoussos Manoussakis. ®wtoypa@ia / Cinematography: BayyéAng Katpt-
1{1dakng / Vangelis Katritzidakis. MovraZ / Editing: MNdvvng Towraénouhog / Yiannis Tsitsopoulos. "Hxog /
Sound: Anpritpng ABavaodmoulog / Dimitris Athanassopoulos. Zknvikd / Sets: Métpog KamoupaAng /
Petros Kapouralis. KooTodpia / Costumes: Mapia Mayyiva / Maria Maggina. Mouaikr / Music: M@pyog
Xat{nvaaiog / Yorgos Hadjinassios. HBomoioi / Cast: Biku KouAiavou / Vicky Koulianou, BAadiunpog Ku-
plakidng / Viadimiros Kyriakidis, MaoAog Kovtoyiavvidng / Pavios Kontoyiannidis, Ae€avdpa MauAidou /
Alexandra Pavlidou. Mapaywyr / Production: Kowornpagia . Kapaytdvvng & Zia A.E. / Koinopraxia G.
Karayiannis & Co. S.A., ENAnvikd Kévtpo Kwnuatoypdgou / Greek Film Center, TnAekivnon A.E. / Telekinissi
S.A., Parallax Ltd, Lumiére Services, ET-1 / Greek Public Television. Maykdopia ExperdAAeuon / World
Sales: Koworpagia I'. Kapayidvwng & Zia AE. / Kinopraxia G. Karayiannis & Co. S.A. (Kngtoiag 263 / 263
Kifissias Ave, 145 61 Knoiaid / Kifissia, mA.: / tel.: 01 801 0188, fax: 01 801 0345). 35mm "Eyxpwyo /
Colour 110

RED DRAGON

Ti ox€on pnopel va €xouv €vag kahdyepog, pia kaumnapetlol, €vag apxl-
TékTovag, évag Tagtdig kat duo adeglol poviadeg; 0,1t ox€on pnopel va
£xouv évag viaparlng, £vag kKAEPMG Kat pia diakoopntpla: ox€oelg {wig, o'
£vav Tpehd, TpuPept kat mayvididpiko kéopo. O Zupewv avaykaletal v’
AQoeL TO HOVaOTIPL KAl Va OUYKPOUOTE( |’ €vav K6OHO ToU, 0€ MpWm patd,
Tou gaivetal oynuog kat xudaiog. O Ztépavog, 1 Ipig kat o Ayyehog Bpioko-
vial Orortrol yia €va @6vo mou o kKaBévag Ba 11BeAe va Exel danpagel. Niow
ané 1o Bdvato Tou Xdpn kpoBetTal €va puoTIkG MOAA@YV exatoppupiwy. Ma
TPeIg pEPeG Bplokovrat 6ot palf, okavdaAidovrag kat mailovrag. Anuwoup-
yeitat xdog kat pia mapado€n @uia, wa napd&evn karavonon, €vag peydhog
£pwrag.
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What can a monk, a cabaret singer, an architect, a cab driver and two bungling
killers possibly have in common? The same thing that a pimp, a thief and an
interior designer share, and that is: a mad, yet tender and playful world to live in.
Simeon is forced to leave his monastery and confront a world which, at first
sight, seems to him ugly and vulgar. Stefanos, Iris and Angelos are suspected
of a murder each of them would have loved to commit. Behind Haris's death
lies a secret worth millions. For three crucial days they all live together, involved
in a mischievous game of petty intrigue. Chaos ensues, but also an unexpected
friendship, a strange understanding and a great love story.
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Ouli emis, efendi

Aewvidag Bapdapog

FewwnBnxe omv Ikapla, o 1950. Inovdaoe BEatpo
KO KIVIpatoypaeo omy ABrva, ki £xXEl OUVEPYQOTE
@G NBoNoIOS pe HiAPoPES NPWTONOPIAKES BEQTPIKES
opddeq. Exet oxnvoBeoer viokpaviEp yia my
mAeopaon, xabwe xai 500 TaVIES PIKPOU PrKoUS

Leonidas Vardaros

Bom on the island of lkaria, in 1950, he studied acting and
film direction in Athens. As an actor, he has worked with
various ploneering theatrical troups. He has directed
documentaries for television, as well as two short films

IxnvoBeoia / Direction: Acwvidag Bapdapds / Leonidas Vardaros. Zevapio / Screenplay: BaoiAng Xat(n-
Baowelou / Vassilis Hadjivassiliou, Acwvidag Bapdapds / Leonidas Vardaros. ®wroypagia / Cinemato-
graphy: MNavvng Baképag / Yiannis Valeras. Movra / Editing: Avdpéac Tapvavdg / Andreas Tamanas
"Hxog / Sound: Kwotag Mouhavt{dg / Costas Poulantzas. Zxnvika-Kootoupa / Sets-Costumes: Taoog
AwakopavwAng / Tassos Diakomanolis. Mouoixr / Music: Xpriotog Acovtr / Christos Leondis. HBonoioi /
Cast: BaoiAng KoAoBdg / Vassilis Kolovos, NepwAng Mouotdxng / Periclis Moustakis, ®wrewvr) MeAetéa

Fotini Meletea, MNdvwvng Tolkng / Yiannis Tsikis. Napaywyoi / Producers: Greek Film Centre, Acwvidag
Bapdapdg / Leonidas Vardaros. Mayxdopa ExperdAAevon / World Sales: EAAnvixo Keévipo Kivnuaro-
ypdgou / Greek Film Centre (NMaveruompiou 10 / 10 Panepistimiou str., 106 71 ABrva / Athens, Greece
tel.: 01 3631 733, 01 3634 586, fax: 6414 366). 35mm "Eyxpwpo / Colour 108"

OIAMOTPA®IA / FILMOGRAPHY
1998 Oulot epelc, epévm / All Of Us, Efendi

OYAOI EMEIL, EOENTH

Ixapia, 1€An mc dexaetiac Tou '40. Me 10 T€Aog Tou EpguAiou, pia pixph
aviapTin opada epunvever My andgaon «1o 6mAo napd noda» me xopya-
KNG ypauunS pe tov Bixd me tpono, Sivovrag £1on 10 EVAUOUA Y1 (A NEPL-
nérewa nou Ba AMEe: perd ano €& xpowia. To xpovikd me Taviag ouvBETouV: 1)
{wn Twv aviaprav om poutiva Toug, GAAG KO OTIC KPIOWES KATAOTAOELS, 1
QAARAEYYUN xat ot aviBéoerg nou drnpuoupyouvial petakl Toug, N OXEON Toug
He 1oV MANBUORO Tou VMo kai J Evav NoAmoyd nou Sampel m dovapr Tou
va Aerroupyel autdBoula, népa and ng emrayéc me efoudiag kal TS Mol
nxeC (uyapes Twv xapav. H tavia erudnel v' avaouoTnoe: a oty and m
veotepn eAnvi lotopia, 1 onoia B0 PNOPOUOE VO YOPAKTNPIOTE! OPIAKT Vi
MV NAYWON BEOPWY KOI KATAOTA0EWY OTIC ENOUEVES BEXQETIES

ALL OF US, EFENDI

The film unfolds on the island of lkaria, in the late forties. It is the end of the civil
war, and a small group of mountain guerilias puts a different interpretation on
the Party line to «lay down their arms=». This triggers a series of dramatic events
which will cover the following six years. The guerillas’ daily life; the crises they
have 10 face; the solidarity as well as the conflicts that arise among them; thew
relationship with the people of the island (a cultured people, who, despite the
directive of those in power and the political strategies of the times, succeed in
maintaining their power and independence): all these events are recorded in this
film, the aim of which is 10 reconstruct a perod of modem Greek history which
could be seen as critical in the formation of the political and social status quo of
the decades that followed

59



- @ELITIBAA EAAHNIKOY KINHMATOIPA®OY

EAAAAA / Greece 1997

Mavrehijg Bouhyapng

levwnBnke omv ABrjva, To 1940, kat oTioudaoe
Kwnuatoypdeo om ZxoAi ZTaupdkou. Zekivnoe wg ponBog
oknvoBEm, Kat 1o 1965 yiploe v NP TOU PIKPOU
Jrikoug Tawia, pe Titho O kAE@mg. EKTOG and 1§ peydiou
UAKOUQ TaWieg Tou, Tou €xouv BpaBeutel dleBvag,

£XEL YUPIOEL VIOKIHAVTEP Yia TV TAEGPAOT) Kat
oknvoBemoel B€atpo. To 1993, ato Mouoeio Zuyxpovng
Téxvng mg Néag Yopkng, opyavwBnke avadpopn

0T0 £pYO TOU.

Ola ine dromos

¥,

PO

Pantelis Voulgaris

He was born in Athens, in 1940, and studied at the
Stavrakos Film School. He started off as an assistant
director, and made his first short, The Thief, in 1965.

In addition to his award-winning feature films, he has made
documentaries for television and directed for the stage.

In 1993, he was honored with a mid-career retrospective
at the Museum of Modern Art in New York.

®IAMOTPA®IA / FILMOGRAPHY

1972 To npo&evio mg Avvag / The Engagement of Anna
1973 0 Meyahog Epwrikdg / The Great Love Songs
1976 Xanmu Nrain / Happy Day

IknvoBeoia / Direction: MavreArjg BouAyapng / Pantelis Voulgaris. Zevdpio / Screenplay: Mwpyog
Tkapnapdwvng / Yorgos Skabardonis, MavteAriq BouAyapng / Pantelis Voulgaris. ®wroypagia / Cinema-
tography: Mwpyog ®pévrlog / Yorgos Frentzos. Movrag / Editing: Ntivog Katooupidng / Dinos Katsou-
ridis. "Hxog / Sound: Avtwvng Zapapdg / Antonis Samaras. Zknvika / Sets: louhia Ztaupidou / loulia Sta-
vridou. KooToupia / Costumes: louhia Ztaupidou / loulia Stavridou. Moueikr / Music: Ztapdmg Znavou-
ddkng / Stamatis Spanoudakis. HBomoioi / Cast: avdong B€yyog / Thanassis Vengos, MNapyog Appévng /
Yorgos Armenis, Anpritpng Katahewpdg / Dimitris Katalifos. MNapaywyr / Production: Opyaviopog
MoAmotikig Mpwtevouoag mg Eupwrng, Oeaoalovikn 1997 / «Thessaloniki 1997» Cultural Capital of
Europe Organization, ALCO-FILM, EANAnviké Kévipo Kivnuatoypdgou / Greek Film Centre, ET-1 / Greek
Television. Naykéopio ExperdAAevon / World Sales: EAAnviké Kévtpo Kivnpatoypdgou / Greek Film
Centre (Maveruompiou 10 / 10 Panepistimiou str., 106 71 ABrva / Athens, Greece, tel.: 01 3631 733, 01

1980 EAeuBEplog BeviléAog / Eleftherios Venizelos

1985 Ta netpwva xpovia / Stone Years

1988 H gavéha pe 1o evvid / The Striker with the No. 9
1990 ‘Houyeg pepeg Tou Auyouotou / Quiet Days in August
1995 Akpor6A / Acropole

1998 0Aa eival dpdpog / It's A Long Road

OAA EINAI APOMOX

Inovduhwn Tawia, yla TPEIG avBpwnoug mou MopeUovTal MPog |ia 0pLaKm
oty mg {wng Tous.

Aonpévio vopiopa oTa Xeikn: 0€ pa avaokagr, £vag apxatoAGyog mou o ylog
TOU QUTOTUPOROATIBNKE EVW UTMPETOUOE OTO 0TPATO, avakaAumtel €vav aou-
Anto Tago pe 1o Aeipavo EVOS a§IWHATIKOU TwV EAANVIOTIKWY XPOVWV.

H reheuraio vavéyxnva: pla opdda opviBoAdywv nnyaivel oto AéAta Tou
‘EBpou yia va Bpel, kaBodnyoupevn and evav nAKIwPEVo Bnpo@UuAaka, my Te-
Aeutaia vavéynva mou €xet kataguyet exel. Otav évag AaBpokuvnydg oKoTw-
0eL M vavoxnva, o Bnpoguiakag Ba Tov MANPWOEL He To iBlo VOpLapa.
Bietvap: €vag peoniikag epyootaoidpyng, okaouévog ylati n yuvaika tou
Tmpe ta nadid Toug Kal Tov Aenoe, L00medWVEL KUPLOAEKTIKA Eva Ayplo
aypoTIKG OKUAADIKO...

3634 586, fax: 6414 366). 35mm "Eyxpwpo / Colour 118’

IT’S A LONG ROAD

A composite film, made up of three different stories, each one involving a
person who is approaching a critical moment in his life.

A Silver Coin on the Lips: while at a dig in Macedonia, an architect, whose son
shot himself one year earlier while doing his military service, discovers an
ulooted tomb, containing the remains of an officer of the Hellenistic period.

The Last of the Lesser Whites: a group of ornithologists go to the Evros River
Delta to find, with the help of an elderly game warden, the last lesser white-
fronted goose which has sought refuge there. When the goose is shot by a
poacher, the game warden will pay him back in the same coin.

Vietnam: a middle-aged factory-owner, distraught over the fact that his wife
has taken the children and left him, ends up at a wild bouzouki joint in the
middle of nowhere. He proceeds to wreck the place, until in the end, he actually
has the building demolished.
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Ahifavdpog Euvayyehog Daocdng

FevwnBnke omv ABriva, 1o 1957. ZxnvoBEmg Bedrpou,
KIVIUaToYpagou kat Yngraxwy diokwy. 1BpuTikd PEAS Mg
opadag «Idedypaypa Bcarpo Amargi» kat «ideogramma
Film Amargi», To 1983. Zuyypagéag Tou Bihiov Aiwvia
Pubiopéva wmoud, xaBwS kai Twv oevapiwv
Axewponoinrog, Zero mind xai [1680¢ Axépovrag

Alexandros Evangelos Fassois

Bom in Athens, Greece, in 1957. He is a theater, cinema
and c0 ROM director. Founder member of the «ldeogramma
Theater Amargi» and «ldeogramma Film Amargi» (1983)
He wrote the book Adandoned Islands and the film scripts
The Non-hand Made, Zero Mind and The Ex-Land.

OIAMOTPA®IA / FILMOGRAPHY

1986 To déppa tou xpdvou / The Skin of Time (pikpou pn-
xoug / short film) 1987 Idedypappa Amargi / Ideogramma
Amargi (Juxpou pixous / short film) 1988 Tanewvog npiyxi-
nog ewoeopos / Humble Prince Lucifer (pxpol prkoug

short film) 1989 Zapxogdyog owkelog 1onog / Sharcopha-
gus Relative Site (yuxpou pnxkous / short film) 1990 De
profundis / De profundis (uxpou prkous / short film) 1991
Evurviog adegocg Bavarou / Dreamy Death Brother (uixpou
pnxoug / short film) 1992 0 adeA@og / The Brother (pixpou
pnxous / short film) 1994 NaAipynorov / Palimpsest (u
Kpou prxoug / short film) 1995 H eyxuxhonaidewa Twv OAu-
pmoxwv aywvwy / The Encyclopedia of Olympic Games (CD
ROM) 1995 Amargi, n dyvwom guAr / Amargi, The Ex-race
(vioxipaviep / documentary) 1997 Apyaia B€atpa / Ancient
theatres (CD-ROM) 1997 H nepinétesa eival 0 aAAog / Film
on Zero (vioxiaviep / documentary) 1998 Néxwa Il / Nekyia
I (vioxapaviEp-animation / documentary-animation)

NEKYIA Il

Eva @u\pxd nepidllov yia m puBoniaoia xat my TEXVIKA Tou ovelpou. H
aurodiaBeon tou xpovou, @koU kai npaypatikol. H autovopia meg pving
K01 10U AOyou. NAviote 0 xivnpatoypdeog frav wa ouvBnuatxn yAwooa. Né-

IxnvoBeaio / Direction: AAéEavBpog Eudyyerog ®aodng / Alexandros Evangelos Fassois. Zevapio /
Screenplay: AAéEavdpog Eudyyehog ®aodng / Alexandros Evangelos Fassois. ®wroypagio / Cinemato-
graphy: AAéEavdpog Eudyyehog ®aodng / Alexandros Evangelos Fassois. Movral / Editing: AA£EavBpog
Euayyehog ®aodng / Alexandros Evangelos Fassois. "Hxog / Sound: Kwotag Zrapdmy / Costas Stamatis
Mouoixr / Music: AAéEavBpog Eudyyerog ®aodng / Alexandros Evangelos Fassois. Mapaywyoi /
Producers: AAéEavdpog Eudyyehog ®aoong / Alexandros Evangelos Fassois, Katepiva AAe£onoulou

Katerina Alexopoulou. Mapaywys / Production: AAéEavdpog Evdyyelog ®aodng / Alexandros Evangelos
Fassois. Nayxdopia ExperdAAcuon / World Sales: AAéEavdpog Evdyyehog ®aoong / Alexandros
Evangelos Fassois (®A&pivyx 24 / 24, Fleming St., 151 21 Néa ®\0B€n / N. Filothei, mA.: / tel.: 6848 220
fax: 6843190). 35mm "Eyxpwpo / Colour 70

NEKYIA Il

An ambient film for the art of dreaming. Filming has always been a coded
language. Nekyia is the necromancy of ancient imes, and the title of Book X of
the Odyssey

KAQ: paywr) TEAET yia va avEABOuv 10 NVEURATa Twy vEXpwy ano tov Abn xat
va epwmBouy yia 10 pEAAov. Eniong xai 0 tirhog me Pagwdiag A' me 0dvo

L2l y
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| arithmimeni

Tacog Wappdg

[evviiBnke o Oeooalovikn, 10 1948, 6rou poimoe

oto ekel MavenompLo, kat oToudace Kvnpatoypago

onig 2X0AEQ Zraupdkou kat Xatdikou. Exel yupioet £ Tavieg
Heydhou prkoug, ot oroieg €xouv anoomndoel Bpapela

omv EANGda, aAAG Kat dleBvag.

Tassos Psarras

Born in Thessaloniki, in 1948, he attended University there,
and then went on to study film both in Thessaloniki and
Athens. He has directed six feature films which have received
awards nationally and internationally.

IknvoBeoia / Direction: Tdoog Wappdg / Tassos Psarras. Zevapio / Screenplay: Tdoog Wappag / Tassos
Psarras. ®wroypagia / Cinematography: Ntivog Kataoupidng / Dinos Katsouridis. Movrad / Editing: Nti-
vog Katooupidng / Dinos Katsouridis. "Hxog / Sound: Mapivog ABavaadmnoulog / Marinos Athana-
sopoulos. Zxknvikd / Sets: louhia Ztaupidou / loulia Stavridou. Kooroupia / Costumes: louhia Xtaupidou /
loulia Stavridou. Mouaikri / Music: MixdAng AéAta / Mihalis Delta. HBonoioi / Cast: d@m¢ Znupog / Fotis
Spyros, Anuntpa Xatounm / Dimitra Hatoupi, Ad{apog M'ewpyakénouAog / Lazaros Georgakopoulos,
Kwotag ApZdyhou / Costas Arzoglou. Mapaywyds / Producer: Taoog Wappdg / Tassos Psarras. Mapayw-
yi / Production: ENAnviko Kévipo Kivnuatoypagou / Greek Film Centre, EPT AE / Greek Public Television.
Moykoopia ExperdAAeuon / World Sales: EAAnviké Kévtpo Kivnpatoypdgou / Greek Film Centre
(Maveruompiou 10 / 10, Panepistimiou Street, 106 71 ABriva / Athens, mA.: / tel.: 01 363 1733, 363
4586, fax: 01 641 4366). 35mm "Eyxpwpo / Colour 102’

OIAMOTPA®IA / FILMOGRAPHY

1974 AU aorjpavrov agoppny / For Trivial Reasons
1976 Mdng / May Day 1936

1981 Epyootaoto / Factory

1986 Kapapav Zapdt/ Caravan Serai

1991 H G\An 6yn / The Other Side

1998 Ot apiBpnpévot / Numbered

Ol APIOMHMENOI

‘Evag veapag, mou karoa otypr Bp€bnke va omoudalel nAeKTpoVIKG aAAG Ta
napdmoe, Ba yvwpioet Evav npany emyelpnuaria pag eBivousag napadoota-
KNG povadag mg Oeooahovikng. O emyelpnuariag eivat onaddg me atyypo-
VI|G TexvoAoyiag, xpriomg tou Internet kat povipog ma karowkog mg Adrvag. 0
Veapog Ba OKOTWOEL XwPIQ va To BEAEL TOV ETUXEIPNHATIQ, Kal, OTN OUVEXELQ,
apou Eemepaoel Tov maviké Tou, 6’ apy(oet otya atyd, omalovrag Toug Kwdl-
KoUG Tou, praivoviag ota apyeia Tou Kat avtAwvTag MAnpopopies yia Tov ve-
Kpo, va ouvexioet va (et oav va fitav auteg...
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A young man, who began studying electronics but then dropped out, meets a
former industrialist, owner of an old fashioned production unit in Thessaloniki,
which has now fallen into disuse. The businessman, who has moved to Athens,
is an avid fan of modern technology and regular user of the Internet. When the
young man accidentally kills him, although at first panic-stricken, he will
eventually adjust to the idea, and, gradually, by breaking the dead man's pass-
words and accessing his files, he will take on his identity...
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Mia eoniotita ke mia mera

06dwpog Ayyehonouhog

levnBnxe omv ABrva, 1o 1936, ka1 onioudaoe om
Zoppovn kai 010 IDHEC, oo Napiot. O Tawvieg Tou €xouv
anoondoe: noAAd Bpaela, xat ot kpiTixoi Tov Exouv
Yapaxmploe: wg Evav and Toug HExa onpavTIKOTEPOUS
OUYXPOVOUS OKNVOBETES

Theo Angelopoulos

Bom in Athens, in 1936, he attended the Sorbonne and the
film school IDHEC, in Paris. His films have won numerous
awards, and he has been named by critics as one of the

ten most important contemporary directors.

QIAMOIPA®IA / FILMOGRAPHY

1970 Avanap 1/ The Recc

1972 Mepec tou ‘36 / Days of ‘36

1975 0 Biooog / The Traveling Players

1977 Ot xuvnyol / The Hunters

1980 MeyaAcEavbpoc / Alexander the Great
1984 Tokid ota Kuénpa / Voyage to Cythera
1986 MeA uoS / The B P

IxnvoBeoia / Direction: O6dwpog Ayyehdrouhog / Theo Angelopoulos. Zevapio / Screenplay: Oodwpog
Ayyehdriouhog / Theo Angelopoulos, Tonino Guerra, Métpog Mapkapng / Petros Markaris, Giorgio Silvagni
Owroypagio / Cinematography: MNwpyog ApBavimg / Yorgos Arvanitis, Avbpéag Zivdvog / Andreas
Sinanos. Movral / Editing: Mdvwng Tortodnouhog / Yiannis Tsitsopoulos. "Hyog / Sound: Nixog MNanadn-
untpiou / Nikos Papadimitriou. Zxnvixa / Sets: MNwpyos Zidkag / Yorgos Ziakas. Kooroupa / Costumes:
Mwpyog Naroag / Yorgos Patsas. Mouaixr) / Music: EAEvny Kapaivdpou / Eleni Karaindrou. H8onoioi /
Cast: Bruno Ganz, Fabrizio Bentivoglio, Isabelle Renauld, AAeEdvBpa Aadixou / Alexandra Ladikou
Nopaywyoi / Producers: B6dwpog AyyeAonoulog / Theo Angelopoulos, Eric Neumann, Amedeo Pagani
Giorgio Silvagni. Napaywyr / Production: B6dwpog AyyeAdnoulog / Theo Angelopoulos, EMnvixd Kévipo
Kivnuaroypagou / Greek Film Center, Paradis Films (Mapiot / Paris), Basic Cinematografica (Puwyn / Rome)

1988 Tonio omy opixAn / Landscape in the Mist
1991 To peréwpo Bripa Tou neApyou /
The Suspended Stride of the Stork
1995 To BAéupa tou Oduooéa / Ulysses' Gaze
1998 M awoviomra xai jua pépa / Eternity and a Day

MIA AIONIOTHTA KAI MIA MEPA

M Bpoxepn Kupiaxr, om Beooalovikn, 0 AAEEavDpoOg, ouyypageag, ETopa-
{evau v' agnoer 1o onin Tou dimAa om Bdkaocoa dnou £{noe OAn tou m {wn
Exer €pBet n wpa va unel 010 voookopeio, xat EEpel on aurr m gopa dev
npoxenal va EavaByel. Bpioxer nald ypdupara me yuvaikag tou, Avvag, ve-
xpnc edw xat noAAG xpovia, ki apyiler va oxégretal 1o napeABov. Nabia-
OpEvos x0B@C NTav e TO YPOPo, VIWBE! NWS EXO0E MOAAES EUTUYIONEVES
OTypes, GAAG 0T Twpa eivar rua noAu apyd. (otdoo, 1 Tuxaia ouvavimon Tou
¥ €va ayopaxi and my AABavia, gaivetar va Tou diver mv euxapia va Eava-
xepbioet exeiveg nC OTypES. Zexivael €101 éva puomp@des Tafidi xat wa
OUYKIVIITIKT) OXE0T) QVAUEDQ OTOV OUYYPaPEQ Kot 10 nawdl. To napdv xat 1o na-
peABov donAxovial, xaB@C 10 NEMAO ™S PVING NEPTEL, ANOKAAUNTOVIAS
W DipOPOUKEVT NPaYLATIKOTTTG

Naykéopia ExperaAAcuon / World Sales: EAAnviko Kévipo Kivnuatoypdgou / Greek Film Centre
(Naveruomuiou 10 / 10 Panepistimiou Ave, 106 71 ABriva / Athens, mA. / tel.: 01 363 1733, fax 01 361
4336). 35mm "Eyxpwpo / Colour 132"

EURIMAGES

Council of burope

ETERNITY AND A DAY

On a rainy Sunday in Thessaloniki, Alexander, a writer, prepares 1o leave his
lifelong home by the sea. Tomormrow, Alexander is going into the hospital, from
where he knows he will never leave. He finds letiers from his long-dead wife
Anna, and instantly becomes ensnared by memories. He realizes how much
she loved him, and how he took her love for granted. Driven as he was Dy his
passion for writing, he feels that lost moments of happiness haunt hm from an
ietrievable past. But his sudden meeting with an Albanian boy seems 10 offer
the possibility of recapturing those moments. Alexander aftempts 10 reunite the
boy with his grandmother in Aibania, and S0 begins a mystenous journey and a
touching relationship between the writer and the child. Past and present
intertwine as the ved of memory is kfted to reveal an ambiguous reality

Comsed de [ turope
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Anéotohog Kpuwvig

evwiBnke o Oeooalovikn kat ooudace o ZX0AY
Yraupdkou. Epydomke wg BonBOg oknvoBEM HE APKETOUG
ENNVEQ OKNVOBETES, HETAEU TwV omoiwv Kat 0 Takng
KaveAdrnoulog. And 1o 1966 aoxoAeitat pe ) oknvoBeaia
KUEXEL YUPIOEL IOAG VIOKIHQVTED YIa TOV KIVIHATOYPAQO Kat
mv mAeopaan.

Apostolos Kryonas

He was born in Thessaloniki and studied film at the Stavrakos
Film School. He worked as assistant director with many Greek
filmmakers, among them Takis Kanellopoulos. He has been a
director himself since 1966, and has made many
documentaries for the cinema and television.

EMIAEKTIKH ®IAMOTPA®IA /

SELECTIVE FILMOGRAPHY

1966 Avepol / Winds (Hkpou prikoug / short film)

1973 Hrav pa pépa yoptig / It Was a Holiday
(Heoaiou pnkoug / mid-length film)

1976 01 eviog Twv Telwv / Within the Walls
(peoaiou pnkoug / mid-length film)

1981 KaBaAdpndeg mg Mavayidg / Horsemen of the Virgin
(vrokavtép / documentary)

1983 Ewdveg Tou p6pou / Images of Fear
(vrokwavtép / documentary)

1997 Xaipe, yeitova / Hail Neighbor
(vtokwavtep / documentary)

XAIPE, TEITONA

wah

Chere, gitona

ZknvoBeoia / Direction: Andotolog Kpuwvdg / Apostolos Kryonas. Zevdpio / Screenplay: Anéotolog
Kpuwvdg / Apostolos Kryonas. Keipeva / Texts: Xpiotog Zageipng / Christos Zafiris, EuBupia Mewpyid-
dou-Kouvtoupad / Efthymia Georgiadou-Koundoura. ®wroypagia / Cinematography: Mpokérmg Adgvog /
Prokopis Dafnos. Movra{ / Editing: Andotohog Kpuwvadg / Apostolos Kryonas. Mouaikr / Music: Mapig
Mapaokeudmnouhog / Paris Paraskevopoulos. Mapaywyds / Producer: Andotohog Kpuwvdg / Apostolos
Kryonas. Mapaywyn / Production: ONnE «Beooalovikn 1997» / Cultural Capital of Europe Organization
«Thessaloniki 1997», Anéotohog Kpuwvdg / Apostolos Kryonas. Maykéopia ExperdAAeuon / World
Sales: Andotolog Kpuwvag / Apostolos Kryonas (K. Xat{iddkn 9 / 9, K. Hadzidaki St., Kakapapia /
Kalamaria, @eaoahovikn / Thessaloniki, mA. / tel.: 031 412 306 fax: 031 422 989). S16mm "Eyxpwpo /
Colour 66’

HAIL, NEIGHBOR

H avaimon m¢ napouciag Tou eENnviopoU ota BaAkdvia eivat pua pakpd, a-
TEpHOVN Kat oduvnpr mopeia. ApxatoeAAnvika epeimia Kat euprpata, VEOTEPES
EANVIKEG TIOAELG, XWPLA Kal Tapolkies, oxoAela kat ekkANOieg, pvipes Kat
EMNVIKEG papTupieg {wig, EUMOPIKWY OXEOEWV Kal MOATIONOU eMBiwoay og
OAeq TIG XWPeG G Bakkavikig. Amé mv mepuiynan HEVEL ) aTUQr vooTaAyia,
GAAG Kat 1) Kkavortoinom 6Tt 1o népacpa Twv EAAvwy, 1dlaitepa Toug TpeLg Te-
Aeutaioug audves, dpnoe Badid myv oAkl oppayida Toug kat opupnAdm-
o€ deopolg ghiag kat alAnhooeBaopol avayeoa oToug BaAKavIKoUg Aaous.
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The quest for the Greek presence in the Balkans is a long, endless and laborious
journey. Ancient Greek archaeological remains and finds; more recent Greek
cities; villages and colonies; schools and churches; memories and testimonies
to Greek life; commercial relations and civilization have survived in all of the
countries of the Balkan peninsula. The journey leaves us with a bitter nostalgia,
but also the satisfaction that the passage of the Greeks, particularly these last
three centuries, has left deep traces in the cultures of the Balkan countries and
forged bonds of friendship and mutual respect with the people of the Balkans.
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Aéva Boudoipn

lewniBxe omy ABriva. Znoudaoe AyyAxr) ®iooyia
0L, 0N OuvEElD, Kiviuatoypdeo ot Ixor Zraupdxou
xa1 070 NFTS 010 Aovdivo. Epyaleral we napaywyog-
oxnvoBEmE yia my kparikr TAEGpaoT Ki Exet yuploet
MoAAG vioxavtep, aAAG kat 0EIPES puBonaciag

Xai MAETQIVIES

Lena Voudouri

Bom in Athens, she first studied English literature, and then
went on to study film at the Stavrakos Film School

in Athens and the NFTS in London. She works as a producer
and director for Greek Public Television, and has made
numerous documentaries and films for television

OIAMOIPA®IA / FILMOGRAPHY

1973 Anima (uxpo0 prikous / short film)

1975 Kapayxi6dng / Karaghiozis
(vroxipavrép / documentary)

1978 Mapla Evayyehiou / Maria Evangeliou
(pxpou prkoug / short film)

1985 Dust Dance (uxpou prxoug /short film)

1984 YnoAngm / The Good Name
(mAetarvia / film for television)

1993 Aixatog xat Gdixog Adyog / The Right and Wrong
Argument

1998 'wwid Tou napadeioou / A Comer of Paradise

TONIA TOY MAPAAEIZOY

Gonia tou Paradissou

IxnvoBeoia / Direction: Aéva Boudoupn / Lena Voudouri. Zevapio / Screenplay: Aéva Boudoupn / Lena
Voudouri. ®wroypagia / Cinematography: ®Ainnog Koutodgmg / Philippos Koutsiaftis. Movra /
Editing: NauAog ®inmou / Pavios Philippou, Navrag ZapAnig / Nondas Sarlis. "Hyog / Sound: Aviawng
Japapdg / Antonis Samaras. Ixnvikd-Kouotoupia / Sets-Costumes: MNwpyog Mewpyiou / Yorgos
Georgiou. Mouoixrj / Music: Xpriotog TowapoUAng / Christos Tsiamoulis. HBomoof / Cast: Ntivog Maxprig
Dinos Makris, MNwpyog Kavotag / Yorgos Konstas, Eopn Zwepoviddou / Evri Sofroniadou, MNavva Bopyid
Yianna Vorgia. Napaywyr / Production: ET-1 / Greek Public Television, EMnvixd Kévipo Kivnuatoypagou
Greek Film Centre, MNaveruomuiou 10 / 10, Panepistimiou St., 106 71 ABrva / Athens, mA. / tel.: 01 3631
733, fax: 01 6414 366. Noyxdopa ExperdAAcuon / World Sales: Aéva Boudoupn (Tpitwvog 51-55 / 51-
55 Tritonos St., N. ®dAnpo / P. Faliro, ABriva / Athens, mA. / tel.: 01 983 7427, fax: 01 988 2169). 35mm
‘Eyxpwpo / Colour 97’

A CORNER OF PARADISE

«wwa tou Napadeioou» yia Tov AAéEavbpo MNanadiapdvin dev elvar n Ixig-
Bo¢ nou vootalyel, oute n ABriva Tou 1896 nou tov nviyer. Eivat 0 1onog nou
vexpol Takbesouy, nabid ouyxwpolv Tov natépa nou MAYE va va nvikel, kot
otelpeg yuvalkeg yevvouv. Exel, 1o val, ota xépia tou Avatohim, dev elvat var,
A 10 1piEwo me noprag Tou Napadeioou, 1o Epnpo dwpdno nou xwpde: 6-
A0 Tov xO0p0, xa1 Ot Ayiol NOU Kpatolv v AxponoAn and xdrw' eival, dnAa-
84, xdBe 10nog onou éva aylaopévo BAEppa €neoe ndvw Tou: 10 Bikd Tou
Bheppa

«A comer of paradise», for the great writer Alexandros Papadiamantis, is not
the island of Skiathos, which he yearns for, nor Athens in 1896 which
suffocates him. It is the place where the dead travel, where children forgive the
father that tried to drown them, and where barren women give birth. There, in
the hands of the Moslem, a ney is not a ney, but the creaking of the door to
Paradise, a humble room containing the whole world, and Saints hoiding up the
Acropolis. It is, in other words, any place on which a saintly glance has fallen
His glance
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Itpavog ITaoivog

FewnBnke om Mpapevitoa mg Aptag. Zoudace KIVoUpeEvo
0ox£€010 Kat Kwnuatoypdgo oto Mapiot. Zmv EAAada, didage
TEXVIKEQ KIVOUPEVOU OXediou, evw, mapdAAnAa,
OUVEPYAOTIKE LIE TIEPLODIKA WG EIKOVOYPAPOS. YrmpEe
16puTIKO pEA0g ™G Eupwnaikng ‘Evwong Kivoupévou
Txediou (CARTOON), ou dnpioupyriBnke To 1988,

otiq BpuEEAeg. Metd m dnpioupyia Tpiov BpaBeupevuv
Tawiwv animation, CUVEXIOE TV TIOPEQ TOU WG MAPAywyog
Kat GKNVOBENG VIOKIPAVTED.

Stratos Stassinos

Born in Gramenitsa, in the prefecture of Arta, in Epirus,

he studied animation and film in Paris. Back in Greece,

he taught animation techniques and also worked as

an illustrator for magazines. He was a founding member

of the European Animation Association, CARTOON, which was
founded in Brussels, in 1988. After three award-winning
animation films, he went on to become a director

and producer of documentaries.

®IAMOTPA®IA / FILMOGRAPHY
1979 0 nepinatog / The Stroll
(pkpou pnkoug / short film)
1982 To epyaompt/ The Workshop
(Hkpou prikoug / short film)
1985 Tou kohuprmm / The Swimmer's Tale
(HkpoU prkoug / short film)
1990 Z1pogadeq / Strofades
(vrokipavtep / documentary)
1990-1994 Aokog / Dokos (vtokavtép / documentary)
1995 BiBAodeoia aviapn / Ganiaris Bookbinding
(vrokwavtép / documentary)
1997-1998 Apxaia ‘Hnewpog / Ancient Epirus
(vtokavtép / documentary)
1998 Hnewpog / Epirus
(6paparonompévo viokipaviep / docudrama)

HNEIPOX

H natpida dev undpyet dixwg mv Eeviud. Kiun &eviua eival papid. Ma o vo-
010G, GOpES, Baputepos. Otav o xpovog, exBp6S MG pviung. Tote ta onud-
la agwva. Tote To BAEppa oTo Kevo. Kat va 'pxovral pe m Bpoxii poplopéva
1a Aoyta. Na delxvouv EgBwplaopéva tomia, Tou €Ew kal Tou péoa. Na pvnio-
veuouv Biywg kOAAuBa. Ma pe dakpu mepiooto. Kat va Houokelel o T0mog. Zav
va pnv €pravav Ta notdpa, ot Tmyeg Kat ot Bpoxeg Tou. Na 'pxovrat miow ané
Ta Bouva nipdyovol oe aomipopaupo. Na 'pxovrat ané ta xakdopata oToixeld.
Na opiyouv ota otaupodpépia Kal oTig Xwpaglés, 1o XTeq pe 1o onpepa. Na
naipvet alpvng xpwpa n pviun. Ma ndy, karnota apgiBoAia, 1o ykpilo va Kakel.
To xpwpa Tou xpévou kat mg anouoiag. Na 'pxovral Ténot kat dvBpwrot. Na
‘pxovrat Bprivor kat xapég. Na 'pyetat mahtn {wn... H dia va Bupioet...
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Ipiros

ZxnvoBeoin / Direction: Ztpdtog Ztaowvdg / Stratos Stassinos. Zevapio / Screenplay: Ztpdtog Z1aovog /
Stratos Stassinos, Baoikng Nitaudkog / Vassilis Nitsiakos. ®wroypagia / Cinematography: Mavayiwmg
OwovopémouAog / Panayiotis Economopoulos, HAiag Kwvotavtakémoulog / llias Constantakopoulos. Mov-
16 / Editing: MauAog ®inmou / Pavlos Philippou. "Hxog / Sound: Mapivog ABavagornouAog / Marinos
Athanassopoulos. EpgaviZovral / Appearances by: M'ewpyia ZkomouAn / Georgia Skopouli, Mapia MNwm /
Maria Yioti, A\unépto Aédeg / Alberto Dedes. A@nynTig / Narrator: Mwpyog Bétong / Yorgos Votsis. Ma-
paywyn / Production: NAATTQON AE / PLAGGON SA, CINEMAGIC, ENAnvikG Kévtpo Kwnuatoypdgou / Greek
Film Centre. Naykéopia ExperdaAAeuan / World Sales: EN\nviko Kevipo Kwnuatoypdgou / Greek Film
Centre (Maveruompiou 10 / 10 Panepistimiou Ave, 106 71 ABrva / Athens, mA.: / tel.: 01 363 1733; fax:
01 361 4336). 35mm "Eyxpwpo — Aenpopaupo / Colour — B&W 77

EPIRUS

A homeland cannot exist without being away from it. And being away from
home can be a heavy burden to bear. But coming home can be even more
unbearable. When time is the enemy of memory. Then the signs keep silent.
Then the eyes stare blankly. And words come driven by the rain, in fear.
Revealing faded landscapes, both inside and out. Commemorating the dead
without the proper ritual. But with tears to spare. And then the land becomes
drenched. As if its rivers and springs and rains were not enough. And from
behind the mountains come ancestors, in black and white. And from the ruins
come ghosts. And at the crossroads and the fields, the past and the present
come together. Suddenly, memory is filled with colour. But then, still, a certain
doubt, the colour grey beckoning. The color of time and absence. People and
places keep coming. Lamentations and joyfulness. Life keeps on coming...
Remembrance itself...
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OPENING NIGHT CLOSING NIGHT

THE POWDER KEG BESIEGED

Goran Paskaljevic Bernardo Bertolucci

NEW HORIZONS

BALKAN SURVEY (opening)

IN COMPETITION

FROM THE EDGE OF THE CITY THE WOUNDS LA VIE REVEE DES ANGES
Constantinos Giannaris Srdan Dragojevic Erick Zonca
DIEV SEUL ME VOIT CLAIRE DOLAN

Lodge Kerrigan

Bruno Podalydés

96 - 98 Academias Str., Athens 106 77 Greece Tel. (+301) 38.44.293, Fax (+301) 38.39.208

Rosebudsa The films we love




NEOI OPIZONTEX
AIEONHI ENIAOIH

AIEONHE EMIAOIH / INTERNATIONAL SELECTION

Lola rennt
AOAA, TPE=E
2

13
Dirty

BITLIA
Rosie

POZI
Sokout

H LIQMH
Meia Noite

MELANYXTA

Beshkempir

0 GETOL 10X
Geprgica

GEORGICA
Suzie Washington

L0YZI OYALINTKTON
Get Real

EAA LTA AOTIKA LOY
kinai :
IKINAI

Leila .
AEIAA

ANEZAPTHTOX AMEPIKANIKOX KINHMATOIPA®OZX /

U.S. INDEPENDENTS

Broken Vessels

PHMATMENA KOPMIA
The Book of Life

T0 BIBAIO TH ZQHE
(laire Dolan

KAEP NTOAAN

First Love, Last Rites

MPQOTH ATAITH, TEAEYTAIO OIAI
Sue

10Y
Buffalo ‘66

MMNADAAQ ‘66




NTYXEL TOY NEOY TAAAIKOY KINHMATOIPA®OY /
SPOTLIGHT ON THE NEW FRENCH CINEMA

L'ennui La vie révée des anges

ANIA H ONEIPEMENH ZOH
Sombre TON ATTEAON

LKOTEINIA Les corps ouverts
Pefites AIAGELIMA KOPMIA

MITEIPIKEL A vendre

[A OYAHMA

3x3
BENTOYPA MONL / MAPXEA IKIZAEP / ®PANIOYA OZON /
VENTURA PONS MARCEL GISLER FRANCOIS OZON
El perqué de tot plegat Tagediebe Une robe d'été

TI LHMAINOYN 0l KAEOTEL KAAOKAIPINO

0AA AYTA THL MEPAL ®OPEMA
Actrius Die blave Stunde Regarde la mer

NPOTATQONIETPIEL H TANAZIA QPA KOITA TH OAAALIA
Caricies De Fdgi isch en Souhound | X2000

XAAIA 0 ©. EINAI TLOTAANI X2000
GOOD MACHINE / ITH IKIA TOY OEPIOY /
IN THE SHADOW OF THE BEAST
What Happened Was... The Myth of Fingerprints

AYTO MOY EFINE... 0 MYGOL TON ANOTYMOMATON
The Sticky Fingers of Time Wonderland

| LTA TPANAZIA TOY XPONOY H XQPA TON GAYMATON

Arresting Gena Happiness

LYAMAMBANONTAL THN TZINA EYTYXIA

' TATAIAIA BAEMOYN ZINEMA / KIDS AT THE MOVIES




né v évapgn twv Néwv Opifdvrwy péxp onpe-
pa éxouv KuArioel €61 xpdvia — pia nepiodog opya-
vwpévng npoonddeiag nou édwoe Tnv Eukaipia
npoaywyng ornv EANGSa evég kivnparoypagou
nou éxel évtova Ta otoixeia Tng avavéwong. To
KUpiwG npdypappa, ol eISIKEG OEIPEG, TA APIEPW-
parta, aA\G kai o1 EkBéoeig kar ol ouvaulieg nou opyavidnkay
autd Ta xpdvia, eixav wg kipio okond Tn Snpioupyia evog KAipa-
710G IAIKOU oTOV KIvnparoypdpo, 18iwg o’ autéy nou epeuva Tig
NONITIOHIKEG Kal KoIVwVIKEG eEENIEEIG, PEPvOVTAG OTO MPOTKNAVIO
Ta 151aiTepa XapPaKTNPIOTIKA pIAG TEXVNG Nou avTikarontpiCel Ty
avBpwnivn epneipia népa and yewypagika kai NoAITiopika épia.
To neipapa, pipokivduvo otny apxri, Baciotnke otnv npolinéde-
on 611 To koIvé Tng Oecoalovikng Ba anodexdtayv éva eidog Ki-
vnparoypdgou oxedov dyvworou péxpl Tote. AEIGAoyeg Talvieg
ané XWpPEG Xwpig Kivnpatoypagikn napddoaon, and véoug okn-
voBéreg xwpig npdtepo Epyo, xwpig eEacpaliopévn Siavopn i
autd ta otoixeia nou e§acpaliCouv epnopiki diavopn oTig ai-
douoeg.
‘E€1 xpdvia perd, n ompi€n Tng npoonddeiag and 1o koivé Tou
@eomiBAA eivar Sedopévn kai avapgioBitntn. O1 kivnpatoypa-
@OPINOI QVTaNoKpPivovTal aTny NPOKANCN CUHPETEXOVTAG OTIG EK-
Sniwoeig Twv Néwyv Opiléviwy pe evdiagépov kai {wvravia. Ei-
val éva kolvd veaviké otnv NAelovoTnTd Tou, nou anolntd otny
KivoUpevn eikéva 15éeg kal epediopara, al\G kai dpeon enagn
pe tn Cwn. Méoa and eikdveg, anodnTd TNV ENIKOIVWYIa HE TOV
KOOHO OnwG EXEl.
H genivi enidoyn Twv Néwv Opiloviwy eivar 1d1aitepa eAKUOTI-
k. To npdypappa eNIKEVIPWYVETAl OTIG ONPAVTIKOTEPEG TAIVIEG
and 10 XWPOo TNG naykéopiag avefdpTnTng napaywyng Kai
anotelei éva andvdiopa and Taivieg nou Eenepvoly Ta dpia TG
yuxaywyiag, odnywvrag 1o deatn oe xwpoug npoBAnpatiopol
kal ouvaiodnparikng ouppetoxng. Koppd tou npoypdpparog
anoteholv: n AieBvig Emloyn, pe dwddeka Taivieg, Ta pikpd
agiepwpara orov Faliké kal Tov AveEdptnto Apepikavikd Kivn-
patoypdgo, kar n oeipd 3x3, pe taivieg Twv Bevrodpa Movg,
Mapoé lkiokep kar Ppavooud OCov. MapdMnia, 8a yiver e-
Sikn napouciaon TnG yvworig eraipeiag napaywyng Good
Machine - pe enta Taivieg, Siaké€eig, oulntriceig (e Tn ouppeto-
xn vEwv eNfivwy oknvodetv) pe 8épa tnv aneEdptnon and tov
kparikG emdotolpevo Kivnpatoypdgo kai Tnv eEelpeon
EVOAGKTIKWY TPONWY Xpnpatod4tnong véwy Snpioupywy.
Télog, o naidikég npoBolég kal n yiopTA yia To veaviké Koivd
g eooalovikng anoteolv GAMn pia nTuxi piag npoonddeiag
nou n ENITUXAG OUVEXION TnG onpaivel, Ndvw an’ 6Xa, Tnv aydnn
Tou kolvol TnG NGANG yia kaAd kivnpatoypdgo.

Anpnrpng Einidng
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even years have elapsed since New Horizons
began. During this time, a consistent effort was
made fo promote in Greece a kind of cinema that
bears the distinct mark of renewal. The inter-
national selection, the special series, the fributes,
as well as the exhibitions and concerts that were
held during these years, all aimed at the creation of a friendly
atmosphere towards the cinema, and especially that which
delves into cultural and social developments of the times,
bringing to the foreground the particular traits of an Art that
reflects human experience, crossing all geographical and
cultural borders.
Our experiment, a risky one to start with, based itself on the
assumption that the Thessaloniki public would be open to a kind
of cinema that was, until that time, practically unknown. It
consisted of important films from countries with no cinematic
tradition; films by new directors with no previous oeuvre; films
without a guaranteed distribution, or, at any rate, the elements
that would guarantee their theatrical exhibition.
Seven years later, the support that this endeavour receives from
the Thessaloniki public is clearly evident and beyond contest-
ation. Friends of the cinema have taken up the challenge,
participating in the New Horizons events with a lively interest
and enthusiasm. For the most part, ours is a young audience,
which looks to the moving picture for ideas and stimuli, but also
as a means of experience of life. It seeks to communicate
through these images with the world as it really is.
This year’s selection is especially attractive. The program
centers around the most important independent productions
from all over the world, and includes a selection of films that go
beyond mere entertainment, taking the viewer with them into
areas of soul-searching and emotional participation. The
International Selection with twelve films; the smaller tributes to
French and American Independent cinema; and the 3x3 series
with films by Ventura Pons, Marcel Gisler and Frangois Ozon
make up the main body of the program. At the same time, there
will be a special presentation of Good Machine, the well-known
independent American production company, consisting of seven
films, lectures and forums, open to young Greek filmmakers, on
the topic of a cinema which is free of state subsidies and the
alternative ways new directors can be financed. Finally, the
children’s film screenings for the younger audience of Thes-
saloniki constitute yet another aspect of an effort, the success of
which will mean, above all, the public’s love for fine cinema.

Dimitri Eipides
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FTEPMANIA / Germany 1998

Top TixBep

lewnBnke oto Bounepta mg Meppaviag, 1o 1965,

xa1 Gpy10€ va yupilet pxpou prkous Tavieg o 1976

And 1o 1979, £xer aoy0ANBE( PE KIVIHATOYPAPOUS TEXVIG
xai 10 1988 daréAeoe dievbuvirg Tou Bedrpou
Movimiento Tou BepoAivou. And 1o 1990, epyaletal

W oxnvoBEmMe npoypappdTwy omy mAedpaon

Tou Bepohivou. To AdAa, tpéée eivar n tplm peyaiou
pfxoug Taivia Tou

Tom Tykwer

Bom in Wuppertal, Germany, in 1965, he began making
short films in 1976. Since 1979, he has been involved with
repertory cinemas and he became manager of Berlin's
Movimiento Theater in 1988. Since 1990, he has been
directing programs for Berlin television. Run Lola Run is his
third feature film

Lola rennt

IxnvoBeoio / Direction: Tom Tykwer. Zevapio / Screenplay: Tom Tykwer. ®wroypagio / Cinemato-
graphy: Frank Griebe. Movral / Editing: Mathilde Bonnefoy. "Hxo¢ / Sound: Frank Behnke. Ixnvixd /
Sets: Alexander Manasse. Kootoupia / Costumes: Monika Jacobs. Mouaikr / Music: Tom Tykwer
Johnny Klimek, Reinhold Heil. HBonoioi / Cast: Franka Potente, Moritz Bleibtreu, Herbert Knaup, Nina Petri
Napaywyr / Production: X-Filme Creative Pool. Mayxdowa ExperaAAcuon / World Sales: Bavaria Media

GmbH, Bavariafilmplatz 8, D-82031 Geiselgasteig, Germany, tel.: 49 89 6499 3179, fax: 49 89 6499

SIAMOTPA®IA / FILMOGRAPHY
(TivAot ova ayyAxad / English titles)

1990 Because (pxpou prixous / short film)
1991 Epilog (uxpou prxous / short film)
1993 Deadly Maria

1997 Wintersleepers

1998 Run Lola Run

AOAA, TPEZE

Bepolivo, ua pépa Tou kaAoxaipiou, onou eixoot Aenta xwpilouv Toug NPWES
pac and m Lwn 1 1o Bavaro. H AdAa xat 0 Mdwi elvar vEor kai epwTeupévol O
Mavi BOUAEUE! WC SOTPAKTOPAC YIa £vay UNOITTO EUNOPo autokiviwy. ZNuepa,
Opwe, xdn Exet nder noAv otpaBd: 0 Mawi £xer agnoe wa toavra pe 100.000
papxa 010 petpd. Ie eixoor Aemd, 10 aevixd Tou Ba NEpAoE: va NAPEL My
roavia. 0 Mavi naipver mAégwvo m AGAQ. Exeivi) OTUBE! 10 PUaAO S, KOI TE-
Aixd m¢ Epxetan wa déa. Byaiver oto dpopo x apxiler va péxer H AdAa 1pé-
x&r yio m {wn me, yia m {wh Tou Mdwi, yia Tov Epwrad Toug. Tpéxet ia va
Boer naon Buoia Aegrd. Z10 onuepivo Bepolivo, wa yeppavir exdoxr Tou Me
KOUUEV) v Qv00Q, YERATT BPAoT KOI 0QOTEVS

3720. 35mm ‘Eyxpwpo / Colour 81

RUN LOLA RUN

Berlin, a summer day, when twenty minutes will make the difference between
life and death. Lola and Manni are young and in love. Manni works as a money
runner for a shady car dealer. But today, something has gone wrong: Manni has
left a bag containing OM 100,000 on the subway. In 20 minutes his boss will be
coming to pick up the money. Manni calls Lola. She racks her brain, and finally
comes up with an idea. She rushes out into the street and starts running. Lola
runs, for her life, for Manni's life, for her love; she runs to find money some
where, somehow. Action and suspense abound in this romantic urban thriller
with two of Germany's most exciting young stars

n



NEOI OPIZONTEX AieBvig Enihoyf

FEPMANIA / Germany 1997

Xave-Kpiomiav Epir

TevvnBnke 1o 1965 kal omoudaoe mAedpaon kat
Kwnuatoypdpo omv Akadnpia TnAedpaang kat Kiv/pou
010 Mdvayo. ZUvExIOE TIG OTIOUDES TOU e UTOTPORIa

oto Drehbuchwerkstatt Tou Movayou kat oTo Maverampio
g Notiag Kahipdpviag. To 23 eivat n deutepn peyarou
UrKoug Taivia Tou.

Hans-Christian Schmid

He was born in 1965. After graduating from the Munich
Academy of Television and Film (HFF), he received a grant
to attend the Drehbuchwerkstatt Munich, and was also

an exchange student at the University of Southern California

®IAMOTPA®IA / FILMOGRAPHY

1994 Himmel und Hélle (mAetawvia / television film)
1996 Nach Finf im Urwald

1998 23

23

1986. Ze pua emoyr} oUyxuong kat aotddelag, o 19xpovog «xakep» UMOAOYL-
ot@v KapA Koy vidBel mwg o k6opog Tou elvat éva XGog. ZUvEmappévos Kat
EUTIVEUOHEVOG aMo Tov enavaotdm Xaykunapvt ZeAiv, npwa Tou «KaAt» publ-
gToprpatog /Aoupvdrous!, o evaioBntog véog Eekivdel pwa 0dU0oELa, Pe aKo-
16 va EeoKenaoel i BabuTepes aITiEg TwWV MOAMTIKGY pnyaviopy. Ot avaka-
AUELS TOU TOV KAVOUV Va TIOTEYEL 08 Pila MayK6opa ouvwpooia. Eve ot duvd-
pelg Tou Kakod ouvdéovtal pe maykéopia diktua, o KapA kat ot ikot Tou pé-
vouv Tiiow, BuoavaoYETWVTag pe m Ppadlimra Twv HIKWY TOUS UMOAOYLOTWV.
EEapt@pevog ané xarua kat kokaivn, o KapA apxiCet va xdvet tov €Aeyxo mg
{wn¢ tou. ‘000 o kovtd poldlel To TENOG G avaldjmang Tou, T600 Mo du-
OKOAO ToU Elvat va yuploel Tiow.
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IknvoBeoia / Direction: Hans-Christian Schmid. Zevapio / Screenplay: Hans-Christian Schmid, Michael
Gutmann. ®wroypagia / Cinematography: Klaus Eichhammer. Mouoikrj / Music: Norbert Jiirgen
inLA. Schneider. HBomoioi / Cast: August Diehl, Fabian Busch, Dieter Landuris, Jan-Gregor Kremp. Mapaywys /
Production: Caussen+Wadbke Filmproduktion. Maykdopia ExperdAAeuon / World Sales: Bavaria Media
GmbH, Bavariafilmplatz 8, D-82031 Geiselgasteig, Germany, tel.: 49 89 6499 3179, fax: 49 89 6499
3720. 35mm "Eyxpwpo / Colour 99"

23

1986. In a time of increasing confusion and instability, 19-year-old computer
hacker Karl Koch sees his world in disorder. Fascinated and inspired by the
fictitious rebel Hagbard Celine, protagonist of the cult novel /luminatus!, the
sensitive young man embarks upon a quest to reveal the underlying reasons for
political mechanisms. His discoveries lead him to believe in a world conspiracy.
While the powers of evil are connected by global networks, Karl and his friends
are left behind, frustrated by the slowness of their own home computers.
Dependent on pills and cocaine, Karl begins to lose control of his life. The
closer the end of his search appears, the harder it becomes to turn back.



NEW HORIZONS International Selection

KANAAAX / Canada 1997

Mnpoug Zovivi

Fevwnuévog om Zapwvia tou Ovrdpio, o 1962, onoudaoe
Kahég Téxveg oto BavkouBep. Epydomxe

WS PWTOYPAPOS, KAl OTT) OUVEXEID EKAVE OTIOUDES
Kivnuatoypdeou. Miploe wa Tavia pxpoo prKous

xai napaxolouBnoe €va epyaotplo pe Tov Mdix At
npotou yuploet my npwm Tou peyaAou prxous Tawvia
Live Bait, 1o 1994

Bruce Sweeney

Bom in Samia, Ontario, in 1962, he studied fine arts at the
Simon Fraser University in Vancouver. He worked as a stills
photographer and then went on to study film at the
University of British Columbia. He made an awatd-winning
short film and attended a workshop with Mike Leigh before
making his first feature, Live Bait, in 1994

Dirty

IxnvoBeoio / Direction: Bruce Sweeney. Zevapio / Screenplay: Bruce Sweeney. ®wroypagio / Cinema-
tography: David Pelletier. Movrdl / Editing: Ross Weber. Ixnvika / Sets: Tony Devenyi. Koorodpa

Costumes: Laurel Colins. Mouvokri / Music: Don MacDonald. HBonosoi / Cast: Tom Scholte, Babz Chula
Benjamin Ratner, Nancy Sivak. Napaywyoi / Producers: Linda Guns, John Dippong, Bruce Sweeney. Na-

paywyn / Production: Dirty Productions; Stephen Hegyes Production. Nayxdopa ExperaAAcuon / World
Sales: Dirty Productions Inc., 3737 Oak Street, Suite 103, Vancouver B.C., Canada V6H 2M4, tel.: 604 734

QIAMOIPA®IA / FILMOGRAPHY
1994 Live Bait
1997 Dirty

DIRTY

H w1opia TE00GpWY PAIVOREVIKA KABNUEPIVEY XOPAKTHPWY, TwY onolwy ot {w-
£C xuplapxouvTal and eppoves, anwbnuéva xal oekovalikés BlaoTpoPes. Ano
10 9Twyxo me onin, n opopen nevnvraypovn Avil (et novA@vIas KaAnS not
OmMIag papiouava kot kaAuntoviag ng paloxionkeés 0eL0UalIKES avayxes
tou Ntéivt, evog gormm. Z1o undyewo (et n Navoy, nou gwvile: oe onueio
XPEOKOMIAC KQI TPWEL PE pavia «0aBouPOTPOPES», kAt TEAOS undpxel 0 Towt
OUyxaTowoS Tou NTégive, nov nviyer m povaéid Tou 010 KPaol, ) papiouvava
K0t My kQAAEPYEI kOxTwY. Ot TEOOEMS QUTOI YAPAKTPES PAC AMOKAAUNTOUY
EVavV NEPIMAOKO OUVALOBNUATIKG KOOPO, ONOU 10 OMIA AVAREDQ OTN) QUAAOYL
KN QvBp@IIVY avayxr) ka1 TV NAPEXKAIVOU0Q EPUOVT YRIYOPA YAvOovIoL

7817, fax: 604 734 7057. 35mm "Eyxpwpo / Colour 94’

BITZIA

This is the story of four seemingly unremarkable characters, whose lives are
dominated by obsession, repression, and sexual deviance. From her run-dowr
inner-city home, attractive 50-something Angie makes a living selling high
grade manjuana, and caters to the masochistic sexual needs of David, a bored
university student. Nancy, a stressed-out shopaholic plummetting int
bankruptcy, lives in Angie's basement, bingeing on junk food. Rounding out this

quartet is Tony, David's roommate, a lumber-yard worker

loneliness with copious amounts of dope and wine, and the cultivation of cact

Writer/Director Sweeney pulls these characters together 1o reveal a nptex
emobonal world, where the boundary Detween normal human need and aberrant

compuision Quickly disappears
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BEATIO / Belgium 1998

Marpig Tor

evvriBnke 1o 1967, o Favdn tou BeAyiov, kat oroudaoe
Kwnuatoypdgo otig BpugEAheg. And to 1982 rou
QnogolmoE, EXEL OKNVOBETHOE TAIVIES PIKPOU HIKOUG,
VIOKIQVTEP Kal Ipoypappata yia mv mAedpaon.

H P6{ ival i) np@m) g HeyaAou prikoug Tawia.

Patrice Toye

She was born in 1967, in Gent, Belgium, and studied film at
the Hogeschool Sint-Lukas in Brussels, from where she
graduated in 1982. Since then, she has directed several short
films, documentaries and other programmes for television.
Rosie is her first feature film.

®IAMOTPA®IA / FILMOGRAPHY
1998 Rosie

IknvoBeoin / Direction: Patrice Toye. Zevdpio / Screenplay: Patrice Toye. ®wroypagia / Cinemato-
graphy: Richard Van Qosterhout. Movra / Editing: Ludo Troch. "Hxog / Sound: Dirk Bombey. Zknvikd /
Sets: Johan van Essche. Mouaikr / Music: John Parish. HBomoioi / Cast: Aranka Coppens, Sara de Roo,
Dirk Roofthooft, Joost Wijnant. Mapaywyds / Producer: Antonino Lombardo. Mapaywyr / Production:
Prime Time, Potaerdegatstratt 18 A, 1080, Brussels, Belgium, mA.: / tel.: 32 2 469 1700, fax: 32 2 469
1420. Naykdopia ExperdAAeuon / World Sales: Celluloid Dreams, 24, rue Lamartine, 75009 Paris,
France, tel.: 33 1 4970 0370, fax: 33 1 4970 0371. 35mm "Eyxpwpo / Colour 97’

POZI

H ouykwnuikn wotopia mg aydrmg rou €xel €va Kopitat yia m puntépa mg, Kat
Tou AppnKTou Heapol mou Tig ouvdeet. H P6Q eival pa €€urvn kat euaiobnm
odekatpidypovn, mou n Aaxtdpa mg yla mv aydnn mg untépag mg avravakAd
ToV ay@va mg Teheutaiag va oUPPWOEL Ta YeyoveTta Tou mapeABoviog mg
JIE TIG OUVETIELES TIOU aUTA Exouv 0TO Mapdv. Ze pa npoomnddela va kataAdpet
10 epimioko nepipaihov mg, n POY dnpioupyel Evav Aaumepd paviaotike
KGOMO pE Tov €va Kal povadikd mg giko, Tov TZipt. Ot dUo kéapoL apiyouy,
worou 1 npoordBela g POl va BonBrioet m pntépa mg va BpeL my eutuxia,
odnyel o€ Tpayikeq eEENEELG.
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ROSIE

The poignant story of a young teenager's power of love for her mother and the
unbreakable bond that links them together. Rosie is a sensitive and bright 13-
year-old, whose longing for her mother's love mirrors the latter's struggle to
reconcile the events of her past to the consequences of the present. In an
attempt to make sense of the complexity around her, Rosie creates a bright and
imaginative world with her one and only friend, Jimi. The two worlds mingle,
until Rosie’s drive to help her mother achieve happiness leads to a tragic turn of
events.



~ NEW HORIZONS International Selection

IPAN - TATZIKIITAN - FAAAIA / Iran = Tajikistan = France 1997

Mooiv MaypaApna¢

levwnBnke 10 1957, o€ a grwyoyerovid me Texepavng
Iva 15 vou Ggnoe 1o oxoAeio yia va {Noet my ooyEveld
Tou. Auo xpovia apyoTepa QUAGKIOTKE, kat EAEUBEPWONKE
pe mv loAapxr) Enavaotaon. And o 1980, aoyoAeitar pe
10 Ypagapo, xai 10 1982 yUploe v np@m Tou Tavia

Mohsen Makhmalbaf

He was born in 1957, in a poor neighbourhood of Tehran. At
the age of 15, he quit school to provide for his family. Two
years later he was arrested, and was not released until the
Islamic Revolution. Since 1980, he has worked as an

author, and in 1982 he made his first film

OIAMOTPA®IA / FILMOGRAPHY
(TivAot ora yaAAxd / French titles)
1982 Nassouh le répétant

1983 Deux yeux morts

1984 Aller au Diable vers Dieu

1985 Boycott

1986 Le Camelot

1988 Le cycliste

1989 La noce des bénis

1990 Le temps de |'amour

1991 Les nuits de Zayandehroud
1992 Nasseredin Shah, I'acteur de cinéma
1993 L acteur

1994 Salam Cinéma

1995 Gabbeh

1996 Un instant d'innocence

1997 Le silence

0 Xopoivr, éva dexaxpovo TUPAO ayopt, HEVEL JE TN UNTEPQ TOU OE a pxpr
noAn ovo Tar{uwaotav. Xapn omv okutam axor tou, epyaletal we xopdomg
napadooiaxwy pouvowwy opydvwy. 0 narépag tou £xer ndet om Pwola, xat n
untépa tou {1 and 1o Yapepa. KaBe pépa, 0 Xopoivr naipver 10 Aewgopeio
Yia va nde: o1 Souleid Tou' xauma @opd, opwe, wa ouvoprhia 1 Eva Tpayoidt
10U EMOUPEL TV NPOooYT, xat TEAKA xaver 10 Spopo Tou, axoAoubaviag Toug
meous. I1o peraky, 10 OPEVIKO TOU KOI 0 VEQPOS OuvAdEAPOS Tou, Naviepé
£xouv apyloe: va duoavaoyerouv pall Tou. 001600, NAPA T NPOEBONONOES
T0U QPEVIIKOU TOU, 0 XOPOIvT EMWEVEL VO OUVENQIPVETAL QNG TOUS MOV T
NOANS

IxnvoBeoio / Direction: Mohsen Makhmalbaf. Zevapio / Screenplay: Mohsen Makhmalbal. ®wroypagio

Cinematography: Ebrahim Ghafori. ‘Hyog / Sound: Behroz Shahamat. HBomoioi / Cast: Tahmineh
Normatova, Nadereh Abdelahyeva, Golbibi Ziadolahye. Napaywys / Production: MK2 Productions
Makhmalbaf Productions. Mayxéopa ExperaAAcuon / World Sales: MK2 Productions, 55 rue Traversiére
75012 Paris, France, tel.: 33 1 4467 3000, fax: 33 1 4341 3230. 35mm "Eyxpwypo / Colour 77"

THE SILENCE

Khorshid, a blind 10-year-old boy, lives with his mother in a little town in
Tadzhikistan. Thanks to his very sharp hearing, he works as a tuner of
traditional musical instruments. His father has gone to Russia and his mother
lives off fishing. Khorshid takes the bus every day o go to work, but
sometimes, on the way, a conversation or a melody attracts his attention and he

gets lost as he follows the sounds. Meanwhile, his boss and his young

$ Doss

colleague, Nadereh, become impatient. Despite warnings from h
Khorshid continues to be enchanted by the sounds of the city
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BPAZIAIA = TAAAIA / Brazil = France 1998

BaArep Zaheg

lewwnBnke oto Pio vie Zavepo, 1o 1957. To viokipaviep Tou
Socorro Nobre képdioe 1o FIPA d'Or 1o 1996, eva to Central
do Brasil képdioe ™ Xpuor) Apkto 0To BepoAivo, pETog.

Nraviéha Topdg

Fevvnuévn oo Pio vie Zavéipo, 1o 1959, rav idn yvwot
WG BeatpIk) oUYYPaQPEQS Kal OKnvoypdgog otav
MPWTOoUVEPYAOTKE LE Tov ZGAEG, To 1995, omv Tawia
Terra Extrangeira, Tou BpapeUTnke d1EBVWG.

Walter Salles

Documentary and feature filmmaker Walter Salles was born in
Rio de Janeiro, in 1956. Socorro Nobre took home the FIPA
d'Or, in 1996, while Central do Brasil won the Golden Bear at
Berlin this year.

Daniela Thomas

Born in Rio de Janeiro, in 1959, she was already a well-
known playwright and set-designer when she first
collaborated with Salles in 1995, in the making of Terra
Extrangeira, which won several international awards.

IknvoBeoia / Direction: Walter Salles, Daniela Thomas. Zevdpio / Screenplay: Walter Salles, Daniela
Thomas, Joao Emanuel Cameiro. ®wroypagia / Cinematography: Walter Carvalho. Movrag / Editing:
Felipe Lacerda. "Hyog / Sound: Heron de Alencar, Cristino Maciel. Zxknvika / Sets: Carla Caffé. Mouaikr /
Music: Anttnio Pinto, Eduardo Bid, Nana Vasconcellos. HBomoioi / Cast: Fernanda Torres, Luis Carlos
Vasconcellos, Mateus Nachtergaele, Nelson Sargento. Mapaywyoi / Producers: Carole Scotta, Caroline
Benjo. Mapaywyr / Production: Haut et Court 38, rue des Martyrs, 75009 Paris, France, mA.: / tel.: 33 1
5531 2727, fax: 33 1 5531 2728; La Sept-ARTE; VidoFilmes; RioFilme. Maykdopia ExperdAAeuon /
World Sales: Celluloid Dreams, 24, rue Lamartine, 75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1

4970 0371. 35mm "Eyxpwpo / Colour 64’

OIAMOTPA®IA / FILMOGRAPHY

Walter Salles

1991 A Grande Arte

1996 Socorro Nobre (viokipavtép / documentary)
1997 Central do Brasil

Walter Salles & Daniela Thomas
1995 Terra Extrangeira
1998 Meia Noite

MEZANYXTA

H tawia eivat n ouppetoxr mg Bpalihiag om oelpd tavi@v «To 2000 dwpévo
ano...»: ané véoug oKnvoBETeS {nmenke va yupioouv pa tawia mou 1 dpdon
mg Ba dpxiie oug 31-12-1999 kat Ba TeAeiwve My MPWTN PEPQ Tou £TOUS
2000. To Meodvuyta Eekvael o€ a guhakr Tou Pio, 6rou €vag yépog uAa-
KiopEvog Tipogntevet 61t To 2000 Ba eival n xpovid mQ eAeubepiag. Ermpea-
OHEVOG ané Ta AGyla Tou, 0 Zodo, Evag VEoG mou ekTiel mowvr 30 xpovwy, d&-
XetaL va dohogovrioet Tov KahUtepd Tou giko pe avrdAAaypa my eAeuBepia
ToU. 210 petagl, n Mapia, eykataAewyiévn and tov Gvipa mg, meplpspeTal G-
oKora atoug dpépous. H Mapia kat o ZoGo Ba ouvavmBouv oy Tapdroa &-
V0§ Kupiou, kat Ba ipoomalrioouy, otig 31-12-1999, v' apxioouv pia kawvoup-
yia Lwn.
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MIDNIGHT

Midnight is the Brazilian contribution to the feature film series «2000 seen
by...», initiated by the production company Haut et Court, in collaboration with
the Arte television channel. Young filmmakers were asked to come up with a
story set at the turn of the millenium, which takes place between December 31,
1999 and the first day of the year 2000. Midnight starts off in a Rio de Janeiro
jail, where an elderly prisoner prophesies that the year 2000 will be the year of
freedom... Affected by his words, Jodo, a young man serving a thirty-year term,
agrees to murder his best friend in exchange for his freedom. Meanwhile, Maria,
abandoned by the man she loves, wanders the streets aimlessly, contemplating
suicide among other things. Maria and Jo@o will meet at midnight on the roof of
a building, and attempt, on December 31, 1999, to start a new life.



FewnBne 1o 1957, oto xwptd Kouvrovou tou Kipylotay.
Inoodaoe oto Ivorirouto Téxvng Tou Kipylotdv

K01 0T OUVEXELD EPYQOTIKE WG OKMVOYPAPOS.

Yrrip€e napaywyos NOAAGY Taviey pikpou kat peyaiou
ixoug. O BeTdg yio Elva N NPG ToU PeYAAOU prikous
ravio.

Aktan Abdikalikov

Bom in 1957, in the village of Kountouou, Kyrgyzstan,

he graduated from the Kyrgyzstan Art Institute and worked
as a set designer. Abdikalikov has acted as producer

for several short and feature films. The Adopted Son marks
his feature film directorial debut.

OIAMOTPA®IA / FILMOGRAPHY
1998 Beshkempir

IxnvoBeoia / Direction: Aktan Abdikalikov. Zevépio / Screenplay: Aktan Abdikalikov, Aviandil Adikulov,
Marat Sarulu. ®wroypagia / Cinematography: Hassan Kidiraliev. Movra / Editing: Tilek Mambetova.
"Hxo¢ / Sound: Tilek Mambetova. Mouaixri / Music: Nurlan Nishanov. HBonoiof / Cast: Mirlan Abdikalikov,
Albina Imasheva, Adir Abilkassimov, Bakit Dzhylkychiev. Napaywyoi / Producers: Irizbao Allbaev,
Cedomir, Kolar, Marc Bashet, Frédérique Dumas. Napaywyr / Production: Noé Productions, 10, rue

Sainte Anastase, Paris 75003, France, mA.: / tel.: 33 1 4478 6380, fax: 33 1 4277 1938; Kyrgyzfilm. Ne-
yxdopa ExperaAAcuon / World Sales: Celluloid Dreams, 24, rue Lamartine, 75009 Paris, France, tel - 33
14970 0370, fax: 33 1 4970 0371. 35mm "Eyxpwpo / Colour 81

Ynapye: pa apxaia napddoon oo Kipylotdv, 6nou ot YOve(§ pag eyang ot
xoyéveiag Bivouv €va pwpd ToUg OE v GTEXVI OIKOYEVELD, aQOU 10 BPEPOS
€xet anoyahaxniotel. H TeAe anaitel, NEVIE YPIES Yuvaikes va nepacouv 10
J@pd NAvw and Ta Auyiopéva yovard Toug Kai va TO anoxaAéoouv «Mneoxe-
ynip» (nou onpaiver névie ypiég yuvaikeq). Eon Eexivaer aum n Guopen Kai
ouyvnTr) 1oTopia evog Betod yiou. 0 Aldre eivar éva naidi ota npara xpo-
via me egnpeiag Tou, nou {er naveutuxnS OT0 XWPIO Tou, nailoviag ke Toug
o00ug Tou, EXOVIOC WO TPUPEPT OXEOT HE TOUS YOVEIQ Kai T Yiayid Tou, kal
x@vovrag napéa ' éva xopitor nou Tou apéoer. Nonou, wa pépa, o Aldte
MANPOPOPE(Tal 0T Eival LIOBEMUEVOS. Kot TOTE, OAGKANPOS 0 KOOWOS ToU £p-
XE1Q 10 NOve KATe

There is an ancient tradition in Kyrgyzstan, whereby parents of a large family
offer their baby to a childless couple once the baby has been weaned. In a time-
honoured ritual, five old women pass the baby over their bent knees and name it
«Beshkempir» (which means: five old women). Abdikalikov uses this custom as
the starting point for his beautifully poignant tale of a young boy who has been
brought up as an adopted son. Azate is a young adolescent, living a happy life
in his small village, frolicking in the mud with his friends, enjoying a loving
relationship with his parents and grandmother, spending time with a girl he
likes. Then, one day, Azate is toid that he is an adopted son, and suddenly his
world is tumed upside down



NEOI OPIZONTEX AieBvijg Enihoyf

EXIOONIA / Estonia 1998

Touhép Kéevroug

levviBnke oto Tahiv, To 1957. Inotdace Kvnuatoypdpo
om Mdoya, oto VGIK, kat and to 1982 €xet yupioet moAAd
VTOKWavTEP Kat 500 Tawieg peydou prikoug.

Sulev Keedus

He was born in Tallinn, in 1957. He studied film in Moscow,
at the VGIK, and since 1982 he has made several
documentaries and two feature films.

®IAMOTPA®IA / FILMOGRAPHY
(TirAot ota ayyAwa / English titles)
1990 The Only Sunday

1998 Georgica

GEORGICA

0 yépog Makoupr eivat €vag mp@nV LEPOKNpUKag mou (et Hovog 0’ éva £pnuo
vnoi, To omoio ™ vUxTa xpnouuomnole{tal wg oT6X0¢ 0€ AOKAOELS Kata-
dlwkTik@V aeporAdvwy. Mpwv and tov A’ Maykéopto MoAepo, o Mdkoupr
KNpuTtE 10 A6yo Tou Beol omv Agpikr). T@pa, N evopia Tou anoteAeital and
€va Ghoyo (mou A€yetat lepokrpukag), Ta epeima plag ekkAnaiag ki va
pehioot. Exeivog mepvdel my @wpa tou petappaloviag ta fewpytkd Tou
Bipyi\iou ota Zouayi\, eAnifovtag 1ot va BydAet v Agpikr) and ™ Qr@xeLq.
H agi&n evog pouykou ayoplou B ahhaget m {wn kat twv duo. Eva eidog
apoiBaiag karavonong yevviEtal avapeod toug, av Kat Toug xwpilouv 1600
TOAAG.... Ki ot duo Toug Ta&devouv ouxva and 1o napdv 0to napeAdov,
XQUEVOL HECQ OE aVapVIOELS TIoU MOAAES GOpPES Toug Baoavilouy.
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IknvoBeoia / Direction: Sulev Keedus. Zevdpio / Screenplay: Madis Koiv, Sulev Keedus. ®wrtoypagia /
Cinematography: Rein Kotov. Movra / Editing: Kaie-Ene Raak. Zknvika / Sets: Roland Kolmann. Mouai-
Kii / Music: Ariel Lagle. HBomoioi / Cast: Evald Aavik, Mait Merekiilski, Ulle Toming. Napaywyoi /
Producers: Sulev Keedus, Mati Sepping, Hendrik Laanjarv. Mapaywyr / Production: Q Film, Mae talu,
Neeme, Thasalu sjk, 74203, Harju maakond, Estonia, mA.: / tel.: 372 2 723 742, fax: 372 2 421 803;
Faama Film;Tallinnfilm; Alifilm. Maykdopia ExperdAAeuon / World Sales: F-Seitse Narva mnt. 63, Tallinn
EE10152, Estonia, tel.: 372 2 421 808, fax: 372 2 421 803. 35mm "Eyxpwpo / Colour 109’

GEORGICA

The elderly Jakub is an ex-missionary who lives alone on a deserted island used
as target practice for fighter planes on night-time bombing missions. In the days
before World War |, Jakub spread the word of God on the African continent. His
congregation now consists of one horse (named Missionary), the ruins of a
church and a beehive. He spends his time translating Virgil's Georgica into
Swahili, in the hope of elevating the Africans out of their poverty. The arrival of a
mute boy is destined to alter both their lives. A kind of mutual understanding
develops between the two, although they are in many ways apart. Both drift
frequently from past to present, haunted by memories that sometimes consume
them.



AYITPIA / Austria 1998

®Aopiav Phixep

FevwnBnke 10 1965. Zexivnoe v xapiEpa Tou

@G NAEXTPOAGYOS kai BonB6g oxnvoBEm kal, om
OUVEXEID, YUPIOE MOAAES TQIVIES Jkpou prikoug, To 1989,
Bpuoe mv opada «Pension Export» kat £xave Biapopeg
BOUAEIES OTOV YEVIKOTEPO XWPO TOU OMTIXOAKOUOTIXOU
Exer eniong oxnvoBemoet viokipaviép kai Beatpikd £pya

Florian Flicker

Bom in 1965. He began his career as a lighting technician
and assistant director, and went on to direct numerous short
films. In 1989, he founded the group «Pension Export» and
developed various film projects in the Expanded Cinema
genre. He has also directed documentaries and stage plays.

HORIZONS International Selection

Suzie Washington

IxnvoBeoio / Direction: Florian Flicker. Zev@pio / Screenplay: Florian Flicker. ®wroypagia
Cinematography: Robert Neumdiller. Movra / Editing: Monika Willi. ‘Hyoc / Sound: Bernhard Weirather
Andreas Kopriva. Ixnvika / Sets: Christoph Kanter. Koarodpio / Costumes: Heidi Melinc. Mouveoixs /

Music: Andi Haller. HBomoioi / Cast: Birgit Doll, August Zimer, Wolfram Berger, Karl Kratzl. Nopaywyds

SIAMOIPA®IA / FILMOGRAPHY
1993 Halbe Welt
1998 Suzie Washington

Producer: Helmut Grasser. Napaywys / Production: Allegro-Film, Krummgasse 1a, A-1030 Vienna
Austria, tel.: 43 1 712 5063, fax: 43 1 712 5036-20. Noyxdowo ExperaAAcuon / World Sales: Brussels
Ave, rue des Visitandines 1 Bte 48, B-1000 Bruxelles, Belgium, tel.: 32 2 511 9156, fax 32 2 511 8139

35mm "Eyxpwpo / Colour 87"

IOYZI OYATINTKTON

H Nava laoBil, npooguyag and myv npany Zopietkn Evwon, grdve: oto ae-
podpowo me Bitvwnc. 0 npooplopog me eival ot HNA, dpwe N Bila me eivat
maom), x1 €101 oulayBaveral Qorooo, npv npoAdBouv va my aneAdoouwy, N
Nava 1o oxaer MNa névie pépes, 1akidever napavopa omy Avotpia, dnBev we
TouploTpia, xat aAAalovrag ouvexela ouviabidiwm, PEoo PETOPOPAC ka1 KaTa-
Auga. Orav n aotuvopia apyilet va my ava{nTel, xuxAOPOPWVTAS TN PWTOYPA-
$l0 ™S, K1 Orav, ano wa anpooekia, Yaver Ta AePTa ki NS ANOOKEUES MG, N
Nava anogaoile: va naer om Mepuavia. Me napéa évav xaradnrovpevo Anom
910vE! 010 OUVOPQ. AEV KQTOPEPVEL OPWS, va NEPAOE! anévavty, kot TOTE Ba
puokewnBel ano 1o dievBuvim evog opewvol navboyeiou, 0 onolog BEAEL va
My xpamoet exel. Exetvn), opwe, Exer AAAa oxéda

SUZIE WASHINGTON

Nana laschwili, a refugee from the former Soviet Union, lands at Vienna Airport
Her destination is actually the USA, but her visa IS a forgery, and so she is
arrested. However, before she can be deported back to her homeland, she
manages to escape. For five days, she travels illegally throughout Austria
ostensibly as a tounist, constantly changing her travelling companions, means
of transportation and living quarters. When the police begin a search for Nana
circulating her photo, and when, through a moment s inatientiveness, she loses
her money and luggage, Nana decides to try 1o get to Germany and go
underground. Accompanied by a bank robber on the run, she makes it 1o the
border. Failing to cross over into Germany, she is given shelter Dy the manager
of a mountain lodge, who would be only too happy 10 keep her there. But Nana
has other plans
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NEOI OPIZONTEX AicOvijg Enthoyi

M. BPETANIA / Great Britain 1998

Get Real

N

Laipov Zop

Zekivnoe v Kaplépa Tou douAelovtag o' £va OTouVTIo
animation ato Mapiat. Zroudace Knuatoypdeo

010 AovAivo K ExeL YUpiaEeL VIOKIHaVTED,

aAA@ kat MAETaIvies, yia m Bpetavikr mAeopaor).

Simon Shore

He began his career in filmmaking working in a film animation
studio in Paris. He studied film in London, and has directed
documentaries as well as full-length dramas for British
television.

IknvoBeoia / Direction: Simon Shore. Zevdpio / Screenplay: Patrick Wilde. ®wroypagia /
Cinematography: Alan Almond. Movrag / Editing: Barrie Vince. "Hxog / Sound: Bill Dodkin. Mouaikr /
Music: John Lunn. HBomoioi / Cast: Ben Silverstone, Brad Gorton, Charlotte Brittain. Napaywydg /
Producer: Stephen Taylor. Mapaywyn / Production: Graphite Films (Get Real) Ltd., 79, Park Road, London
W4 3EY, England, tel.: 44 181 968 0968, fax: 44 181 968 0177. Maykdopia ExperdAAevon / World Sales:
Alliance Independent Films, 121 Bloor St. East, Suite 1500, Toronto, Ontario M4w 3M5, Canada, tel.: 416

OIAMOIPA®IA / FILMOGRAPHY
1998 Get Real

967 1141, fax: 416 967 1226. 35mm "Eyxpwpo / Colour 110

EAA ITA AOTIKA XOY

0 dekae&dypovog ZtiBev eival évag £pnpog onwg OAot oL GAAOL: aKoUEL TIG Te-
Aeutaleg pouaikéq emtuyieg, mailel nhektpovikd mawyvidia, kavel mapéa pe
Toug @ihoug Tou. ‘Exel 6pwg Ki éva HUOTIKG: elval EpWTEUNEVOS JE TOV KaAUTE-
po aBAnT Tou oxoAeiou, Tov eviunwalaka opopgo Tlov Nti€ov. O Nti€ov Byai-
VeL ' éva |1ovTENO, Kal puOIKA Tov kuvnydve 0Aa Ta Kopitota. O ZTiBev dev €xel
TeL 00TE 010U Yovelq oUTe atoug @ihoug Tou 6Tt eival opo@UAGPIAOG. Ekpu-
ompeveTal pévo omv KahUtepr Tou GiAn Kat yetréviooa, mv naxouhoUAa kat
duvayiki Afvra, n orofa To pévo mou B€NeL, elval va {fjoet ki auty évav pwra.
Zav va pnv égravav 6Aa autd, o ZtiBev avakaAdmtel 6Tt €va arnd ta Kopitola
010 0X0Ael0 ToV £xel epwreutel. Kal éte o Nti€ov ouveidntormolel néoo o Zti-
Bev Tov MPooEYEL...
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GET REAL

Sixteen-year-old Steven is just another teenager: he listens to the latest music,
plays computer games, hangs out with his friends. But Steven has a secret:
he’s in love with the school’s top athlete, the devastatingly handsome John
Dixon. Dixon, not surprisingly, is dating a model and is the object of every girl’s
attention. Steven certainly can't tell his parents, and none of his friends know
he’s gay; he can only confide in his best pal and neighbor, the overweight,
feisty Linda, who wants nothing more than a romance of her own. As if this
weren't complicated enough, Steven discovers that one of the girls at school
has developed a crush on him. And then Dixon notices Steven's attention...



r NEW HORIZONS International Selection

IANQNIA / Japan 1998

Xipéor Lnpilou

FewnBnke oo Kioro, 1o 1964. TeAewvovrag 1ig onoudeg
ou o1n Ixohn Kivnuaroypdgou mg Mokoxdpa, Eexivioe
mv kapiepa Tou we BonBog oxnvoBEm). Extote,

£xe1 epyaotel wg npwrog BonBOg oxnvoBEm

o€ 1peig Taivieg Tou Taxéor Kivdvo. To /kivdr elvar

1) NPp@M Tou peydiou prkous Tavia

Hiroshi Shimizu

Bom in Kyoto, in 1964. After graduating from Yokohama
Film School, he launched his career in the film industry as a
freelance assistant director. He worked

as chief assistant director on three Takeshi Kitano films
Ikinal is his directorial debut

\kinai

IxnvoBeoia / Direction: Hiroshi Shimizu. Zevapio / Screenplay: Dankan. ®wroypagio / Cinemato-
graphy: Katsumi Yanagishima. Movra / Editing: Yoshinori Ota. "Hyog / Sound: Senji Horluchi. Movewn
Music: Maya. HBonoioi / Cast: Dankan, Nanako Okouchi, Toshinori Omi, Ippei Soda. Napaywyds /

Producer: Masayuki Mori. Napaywyr / Production: Office Kitano, 5-4-14 Akasaka, Minato-ku, Tokyo 107

OIAMOIPA®IA / FILMOGRAPHY
1998 Idinai

0052, Japan, mA.: / tel.: 81 3 3588 8121, fax: 81 3 3589 0667. Nayxdopia ExperdAlcuon / World Sales:
Celluloid Dreams, 24, rue Lamartine, 75009 Paris, France, mA.: / tel.: 33 1 4970 0370, fax 33 1 4970

0371. 35mm "Eyxpwpo / Colour 101

0 Apayxaxi, apynyos piag TPNEepns exBPoung pe MoUApav, MEPIPEVEL TOV
reAeutaio Tou empam oto aepodpouo meg Oxivaouva. Trv TeAeutaia onyurn,
eppavilerar wa xonéla. H Miroouxt €xet €pBer o B£on tou Beiov mg, 0
onoiog eiye xaver mv kpdmon ede ka1 kAo, Twpa opwe dev pnopel va £p-
Be1. H Mitoouxi, wot600, ayvoel Oon Bev npoxeral yia pa ouvnBopevn ex-
Spopn. O Aot dwdexa erBateg Tou NOUAPAY EiVOl KOTAXPEWUEVOL Ki EXOUV
ouvepomoe! e Tov Apayxdxi, n exdpoyn va odnynoet omv autoxtovia. Ixo-
NOC Toug Eival va 1onpakouv Ot OIKOYEVELES TOUC TV G0PaAeia (WS Tou ve-
XpOU, Yia va pnopéoouv va Eemnp@oouy Ta xpén. MEoa ano wa oepa em
oxegerc oe abobéarn, xapadke ko AAAES KOVOVIKES BPaoMMOTTES, O ENL
parec xou ot opyavwtec me exBpounc padaivouv 10 npofnua 0 £vag Tou A
Aou, kot {uyalouv 10 UNEP KOt 1O kATA ™S AUONKS Nou Exouv eTHALEEL

IKINAI

Aragaki, the leader of a three-day bus tour, is waiting for his final passenger at
Naha Airport in Okinawa. At the last minute, a young woman named Mitsuki
approaches him; she has come in the place of her uncle, who had booked
months before, but is now unable to go. Little does she know that this is no
ordinary bus tour. The other twelve members are heavily in debt and have
plotted with Aragaki to make this a «suicide tour=. Their aim s to collect life
insurance money for their families to pay off their debt. Through a series of
word games, visits to tourist sites, karaoke and other structured interactions
the twelve men, Mitsuki and the three tour operators come 10 know each other s
plights and debate the merits of their course of action
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NEOI OPIZONTEX AicBvilg Enihoyii / NEW HORIZONS International Selection

IPAN / Iran 1997

Nrapioig Mepr{oui

FevwwnBnke omv Texepavn, To 1940. Znoudace pooopia
Kat kvnuatoypdeo omv Kakipdpvia. Zexivioe mv Kapiepa
Tou 10 1967, pe mv tawia Diamond 33, Mg onoiag urmpge
0evaploypdpog Kat oknvoBEmG. ‘EKTOTE, £XEL Yupioel
TOAEQ Tawvieg mou £xouv TipoPAnBei kat BpaBeutel oe
QEOTIBAA 0’ OAGKANPO TOV KOOHO.

Dariush Mehrjui

Born in Tehran, in 1940, he studied philosophy and
filmmaking in California. He began his career in film in 1968,
writing and directing his first feature, Diamond 33. Since
then, he has made many films, which have been screened at
local and international festivals, and won numerous awards.

.

Leila

ZknvoBeoia / Direction: Dariush Mehrjui. Zevapio / Screenplay: Mahnaz Ansarian, Dariush Mehrjui.
Owroypagia / Cinematography: Mahmoud Klari. Movrd / Editing: Mustafa Khergepush. "Hxog / Sound:
Sasan Nakhaf, Asghar Shahverdi. Zknvikd / Sets: Faryar Javaherian. Mouaikij / Music: Keivan

Jahanshahi. HBomoioi / Cast: Leila Hatami, Ali Mosaffa, Mohamad Reza Sharifinia, Jamileh Sheikhi.

®IAMOTPA®IA / FILMOGRAPHY
(Ttrhot ota ayyAwa / English titles)
1968 Diamond 33

1969 The Cow

1970 Mr. Naive

1972 The Postman

1974 The Cycle

1977 The School We Went to
1986 The Lodgers

1987 Shirak

1990 Hamoon

1992 Banoo

1993 Sara

1995 Pari

1997 Leila

1998 The Pear Tree

AEIAA
H A€iha, pua véa yuvaika, mavipepévn ' évav dvipa mou ayandet pe nadog,
avakaAurrel 0Tt dev pmopei v' anokmoel nawdi. 0 avipag mg, o Peld, dev
avnouxel 131a{tepa Kat MOTEVEL OTL UTOPOUV Va {NOOUV EUTUXIOHEVOL, 0TW Kal
Xwpig nadi. H pntépa tou Peld, Opwg, yuvaika autapyikn, Ue TE00EPIS KOPES
KL €vav Hovo yio, avaykdlet m A€ia va dextel va ndpet o Peld deutepn yu-
valka. Ynogépoviag and evoxeS yla m otelpdmrd mg, n A€la unokettat
omy Taneivwon va dextel mv napouoia wag dAAng yuvaikag omy (BLWTIKA

m¢ {wn. H tawvia napaypategeTat 1o nwg pia yuvaika avupetonilel pa
enwdUVN mpaypatikdmra nou yivetat pEpog mg kabnuepvig mg {wig.
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Mapaywyoi / Producers: Dariush Mehrjui, Faramarz Farazmand. Mapaywyn / Production: Mehrjui &
Farazmand Film. Naykdopia ExperdAAeuon / World Sales: Farabi Cinema Foundation, 55, Sie-Tir Ave,
113 58 Tehran, Iran mA.: / tel.: 98 21 671 010, fax: 98 21 678 155. 35mm "Eyxpwpo / Colour 110’

LEILA

Leila, a young woman who has married a man she loves passionately,
discovers that she can never have a child of her own. Her husband, Reza, is not
too concerned about this development, and believes their life will be beautiful
enough, even without a child. Reza's mother, however, a dominating woman
who has four daughters and only one son, makes Leila consent to Reza's taking
a second wife. Tortured by a sense of guilt because of her infertility, Leila is
subjected to the humiliation of accepting the presence of another woman in her
private world of love. The film depicts the encounter of a woman with a painful
reality that is part of her everyday existence.



" U.S. INDEPENDENTS / ANEZAPTHTOX AMEPIKANIKOI KINHMATOTPA®OX

HNA / USA 1997

Ixor ZiA

To 1990 nrpe muyio noAmMxwy emompwy kat Yuyoloyiag
ano o Naveruomymo tou Aog Avileles. H kapiépa Tou

w¢ oxnvoBEm Eexivnoe omy npwm yupvaoiou, dtav,

o€ ouvepyaoia pe 1o yelrova Tou, YUPIOE TaIviES pixpou
Wixoug kat BIVIED 0TI QUAES TWV OTITIWV TOUS

Scott Ziehl

He graduated from UCLA in 1990, with a degree in political
science and psychology. His career as a filmmaker began
in the seventh grade, when he started collaborating with his
next-door neighbor on short films and videos shot in their
back yards

Broken Vessels

IxnvoBeoio / Direction: Scott Ziehl. Zevapio / Screenplay: David Baer, John McMahon, Scott Ziehl. ®w-
Toypagia / Cinematography: Antonio Calvache. Movrad / Editing: David Moritz, Chris Figler. KooToupio

Costumes: Roseanne Fiedler. HBomoioi / Cast: Todd Field, Jason London, Roxana Zal, Susan Traylor

OIAMOTPA®IA / FILMOGRAPHY
1998 Broken Vessels

James Hong, Patrick Cranshaw. Mopaywyds / Producer: Roxana Zal, Scott Ziehl. Napaywyr / Production
Z Films, 14095 Roblar Road, Sherman Oaks, CA 91423, USA, tel.: 818 789 5531, fax: 818 986 7539. No-

yxoopio ExperaAAcuon / World Sales: Sloss Law Office, 170 Fifth Ave, No. 800, New York, NY 10010
USA, tel.: 212 627 9898, fax: 212 627 9498. 35mm "Eyxpwyo / Colour 90

PHMATMENA KOPMIA

H wvia agnyeitat my wropia Tou Toy, EVOC EVOUVEDNTOU KOt PAIVOUEVIKG O-
Bwou unou and myv NevoBavia, nou naet va Jhoet oto Aog Avi{eAes. Exel
mave: Souleld we odnyog aoBevogopou, £va endyyeApa YEUATo £viaon xai
Suoxolies. Noku ouvropa, 0 Top ouvednronotel on o T, 0 Yuxpaog xal
aomorog BErepavog ouvodnyog Tou, eivar emxiviuva NApAToALOS Kai QNEA-
mopévog. O Tl puel Tov Toy o0& wa oxotenv xat enikivbuvn unoxoultoupa
VOPKWTIKGY KO eyxAnpatog. Me Aemopépeies duodpeoteg, aAA kai ouxva
Eexapbionxé, 0 Ixor ZIA exovoypagel my tiyyiwdn xdrw BoAta nou Exouv
nape: o B0 veor Exoviac ma xaoe: xabe Eeyyo

BROKEN VESSELS

The film tells the story of Tom, an eamest and seemingly innocent young man
from Pennsylvania, who moves to Los Angeles and gets an intense and
challenging job as an ambulance driver. Tom soon realizes that Jimmy, his
unflappable and reliable veteran partner, is serously reckless and desperate
Jimmy seduces Tom into a dark and dangerous subculture of drugs and crime
In harrowing, yet often hilarious detail, director Scott Ziehl depicts the
downward spiral of the two young men, as they careen off the edge and out of
control



ANEZAPTHTOX AMEPIKANIKOX KINHMATOIPA®OX

HNA - TAAAIA / USA - France 1998

Xak XaprAei

Bewpeital £vag and Toug aMUAVTIKATEPOUS dNLOUPYOUS
G YEVIAG TOU, Kl OL TAIVIEG TOU EXOUV CTIHEIWOEL HEYAAN
ermuuyia o' oAdKAnpo Tov K6opo. Ar6 To 1989 £xel yupioel
€81 Tawvieg peyahou prikous. To €pyo Tou xapakmpiletat
ano adpo Uog, mavid1apikoug MEWAPATIONOUS

Kal loTopieg mou rpopAnuartiCouy.

Hal Hartley

He is widely considered to be one of the most significant
filmmakers of his generation in the US, and his films have
been critically acclaimed all over the world. He has made
six feature films since 1989, including the recent Henry Fool.
His body of work is characterized by strong design,
thought-provoking stories and playful experimentation.

The Book of Life

IxknvoBeoia / Direction: Hal Hartley. Zevdpio / Screenplay: Hal Hartley. ®wrtoypagia / Cinematography:
Jim Denault. Movral / Editing: Steve Hamilton. "Hxog / Sound: Jeff Pullman. HBonoioi / Cast: Martin
Donovan, PJ. Harvey, Thomas Jay Ryan, Dave Simonds, Miho Nikaido. Mapaywyoi / Producers: Carole
Scotta, Caroline Benjo, Simon Arnal. Mapaywyn / Production: Haut et Court; La Sept ARTE; True Fiction

Pictures. Maykoopia ExperdAAeuon / World Sales: Celluloid Dreams, 24, rue Lamartine, 75009 Paris,

®IAMOIPA®IA / FILMOGRAPHY
1989 The Unbelievable Truth

1990 Trust Me

1992 Simple Men

1993 Flirt

1993 Amateur

1998 Henry Fool

1998 The Book of Life

TO BIBAIO THX ZQHX

31 Aekepppiou 1999. 0 Xpiotdg gravel oto agpodpopto mg Néag Yopkng, ou-
VODEUGUEVOG MG TV GHOPPN KAl ouvapmacTikr Tou BonBo, Maykviakéva. To
epwmya o okéYn OAwv eivar av n apxi} Mg véag xIetiag Ba onpdvet 1o Té-
Aog mg {wng. H andvmon Bpioketat ota xépia Tou Xplotoul. Kard m didpkeia
mg pEpag, Ba maréyet pe tov AidBoAo yia T YuxEQ Twv avBpwnwy, Ba Kiv-
Buveloel va Mpokahéoel Ty opyr} Tou Beol kat va ekdlwyBeL and Tov oupavo,
kat Ba BaoavioTel ki o (Bl0g ané 1o epwmpa av autég ot Yuxeg akilel va ow-
Bouv. Me ewkéveq va ladéxovral aotparuaia n pia mv AN, kat pe m duvam)
pouoikn) va pag dianepvd, napakohouBolje kaBNAWPEVOL WG TO TEAOS AUTOV
TOV Qy@va m¢ poipag Tou avBpwrou evavtia oto Xpovo.
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France, tel.: 33 1 4970 0370, fax: 33 1 4970 0371. 35mm "Eyxpwpo / Colour 63

THE BOOK OF LIFE

December 31, 1999. Jesus arrives at JFK airport in New York with his beautiful
and intriguing assistant Magdalena. The pervading question on everyone's mind
is: will the beginning of the new millenium mean the end of life? Jesus holds the
key. Over the course of the day, he will battle the Devil for human souls, risk the
wrath of God and banishment from heaven, and struggle with himself to
determine whether these lives are worth saving. In an unrelenting kaleidoscope
of fast-moving images and heart-pounding music, amidst this techno-driven,
computerized world, the story of the fate of man in a race against time unfolds
much like an espionage thriller, trapping the viewer and all of his/her senses
until its final moments.



EIS INDEPENDENTS

HNA = TAAAIA / USA - France 1998

Aor{ Kepryxav

FewnBnxe 1o 1964, o Néa Yopkn. Znoudaoe noArmxn
@ooogia xat kivruatoypaeo. Exel epyaotel we pondog
oneparép, dievBuvmc pwroypagiag kat oxnvoBEmg

oe Didgopes napaywyes xaunAou npolnoAoyiopou,
ano pxpou kai peyaou prkous puboniaoieg

XOL VIOKIpavTED, €W BIvIEOKAN kat BlagnuoTika onot

Lodge Kerrigan

Bom in New York City, in 1964. He received a BA

in political philosophy, and then went on to study film
production. He has worked as an assistant cameraman,
director of photography and director on various low budget
projects, ranging from short and feature length narratives
and documentaries, to music videos and commercials

Claire Dolan

IxnvoBeoia / Direction: Lodge Kerrigan. Zevapio / Screenplay: Lodge Kerrigan. ®wroypagia / Cinema-
tography: Teodoro Maniaci. Movral / Editing: Kristina Boden. "Hyog / Sound: Peter Schneider. Mouowd

Music: Simon Fisher Turner, Ahrin Mishan. HBomoioi / Cast: Katrin Cartlidge, Vincent D'Onofrio, Colm
Meaney, John Doman. Mapaywyds / Producer: Ann Ruark. Mapaywyr / Production: Mx2 Productions

Serene Films. Naykoéopia ExperaAAevon / World Sales: M2 Diffusion, 55, rue de Traversiére, 75012

OIAMOIPA®IA / FILMOGRAPHY
1993 Clean, Shaven
1998 Claire Dolan

H Kiep NtoAav, peravaomg and 1o AouBAivo, epyaletal wg nopvn om Néa
Yopsm, npoonaBavrag va Eeninpwoer £va oAoéva auEavopevo xpe€og 0To pa-
opwnd me. Orav n unépa me nebaiver o' Eva xovive ynpoxopeio, n Kiep
anonewparat va Eepuyer an’ m {wh me nopwne. Zexivael wa oyeéon y' Evav
avipa nou efvar npoBupog va m Bonnoe: va EENANPWOE! 10 XPEOS KOt va Ka-
vl owoyevea pall me. 1o 1éAog, opwe, n KAep ouverdnronoel on povo
0oy eautd mC unopel va Bacotel. To enitevypa Tou KEpiykav ouviotatal 1000
Omy W0T0PIA NOU OPNYE(TL —{80¢ Yuvaikag nou npoonadel va Eavaxepdioe: m
{wn me- 600 xat OTOV TPONO Nou Exer erAEEE! va v new 0 ywpog onou Exe
onoBemBel n KAep, €va Tonio oUypovne NOANS, A0 T{ama, ToMoUS Kot KTi-
Mo, elvar 1000 ExBPKOC NPOS TV EMIKOIVVIA 000 KOI TO ENAYYEARG MC

Paris, France, mA.: / tel.: 33 1 4467 3018, fax: 33 1 4341 3230. 35mm "Eyxpwyo / Colour 95

CLAIRE DOLAN

Claire Dolan, an immigrant from Dublin, works as a prostitute in New York City
in order to pay off an ever-escalating debt to her pimp. When her mother dies in
a local nursing home, Claire attempts to extricate herself from her life as a call
girl. She starts a relationship with a man who agrees 10 have a child with her
and help her end the debt. In the end, however, Claire realizes that she has only
herself to rely on. Kerrigan's achievement lies both in the story he s telling —of a
woman trying 1o win back her ife- and the manner in which he has chosen to
tell it. There is not a shot in which Kerrigan is unaware of sefting and landscape
placing Claire in a2 modern cityscape of glass, walls, and Duildings, an
environment that is as antagonistic to communication as the job she finds
herself pursuing



~ ANEZAPTHTOX AMEPIKANIKOX KINHMATOIPA®OI

HMA / USA 1997

T{to1 Néperg

Fevwnuévog o Bootovn, To 1969, amoudace
Kvnuatoypdgo oto Mavemomipo mg NEag Yopkng.

‘Exel yupioet TOAEQ Tawvieg PkpoU UrKOUG Kat BIVIEOKAIM.
To Mpwm aydnm, teAeutaio @A eivat n IPATN ToU Tawvia
peyahou prkoug.

Jesse Peretz

Born in Boston, in 1969, he studied film at New York
University. He has directed many short films and music
videos. First Love, Last Rites is his first feature film.

First Love, Last Rites

IxknvoBeoia / Direction: Jesse Peretz. Zevapio / Screenplay: David Ryan, Jesse Peretz, Bao. oto dujynua

Tou / based on the story by lan McEwan. ®wroypagia / Cinematography: Tom Richmond. Movrd /

®IAMOTPA®IA / FILMOGRAPHY

1989 Urine Trouble (pkpou prikoug / short film)

1990 Radio Dreamers (ukpou prikoug / short film)

1991 Toast (ukpoU prkoug / short film)

1992 Six Hours from Cleveland (pikpou prikoug / short film)
1997 First Love, Last Rites

MPQOTH ATAIH, TEAEYTAIO @IAI

‘Eva diynpa tou ‘lav Makiooav yia mv apyi kat To T€A0G pag mpwmg,
£1OUAAIAKTIG, KahoKalpviig aydrmg €xel peTagepBel anod pia Blopnxavikrj moAn
¢ Bpetaviag omy anmonviktik {Eomm kat uypaoia mg Aoulldvag. X' €va pi-
Kkpd Wapoxwpt, n Ziot kat o T{6eA viwBouv nwg eivat maopévol o €vag yla Tov
aAhov. WiBupiCouv yAuk6hoya petagl toug Kat kdvouv €pwta e apeiwto
evblagépov. To kahokalpt autd potdlet va pnv tedewwvel moté. H Ziot xaipetat
o £xet Ee@UyEL ané Ta MPOBANUATA TWV XWPLOPEVWY TG YOVIDV Kal and mv
kaBnuepwvn dladikaoia mg pntépag mg va Byaivel Tpéxovrag and To omit,
oTplykAilovTag Kat anewvrag Tov npwnv ouluyé me. Qotéoo, T0 NPWTO KU-
pa evBoualaopou dev apyel va nepdoel, kat ouvropa, m B€on Tou épwta
naipvel n avia, n anoyorteuon kai 1 adagopia.
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Editing: James Lyons. Mouaikr / Music: Nathan Larson, Craig Wedron. H8onoioi / Cast: Giovanni Ribisi,
Natasha Gregson Wagner, Robert John Burke, Jeanetta Arnette. Mapaywyoi / Producers: Scott Macaulay,
Robin 0'Hara, Herbert Beigel. Mapaywyr / Production: Forensic Films. Maykdopia ExperdaAAevon / World
Sales: Aliance Independents Films, 121 Bloor St. East, Suite 1500, Toronto, Ontario MAW 3H5, Canada,
tel.: 416 966 7773, fax: 416 967 5884. 35mm Eyxpwpo / Colour 101’

FIRST LOVE, LAST RITES

lan McEwan'’s story of the rise and fall of a first, idyllic summer love has been
moved from a British industrial town to sultry Lousiana. In a small fishing
village, Sissy and Joey feel that they were made for each other. They whisper
sweet nothings between themselves, and make love with neverending interest. It
seems as if this summer will never end. Sissy is glad to have escaped from the
problems of her divorced parents and the daily ritual of her mother running out
of the house screaming threats against her ex-husband who sits lurching his
car back and forth in the driveway. However, it is not long before the first wave
of excitement and infatuation begins to recede. Soon, only boredom, frustration,
indifference and work remain.



Fn.s. INDEPENDENTS

HNA / USA 1997

‘Eipog Kohex

FewnBrxe omyv lepovoalniy, 10 1947, ka1 unnpémoe
otov wopanhivé otpatd and 1o 1965 we 1o 1968

To 1971, anogolmoe and 1o EBpaixé Naveromuo
mg lepovoaiiy pe muyio Yuxohoyiag kar pocogiag
Népa and m oxnvoBeoia Tamay, £xel exdwoel névie
puBotophpara ki £xet epyaotel we nBonoidg

xai dnpooioypagog

Amos Kollek

Bom in Jerusalem, in 1947, he served in the Israeli army
from 1965 to 1968. In 1971 he graduated from Hebrew
University in Jerusalem with a B.A. in Psychology and
Philosophy. As well as directing films, he has published
five novels and worked as an actor and a journalist

IxnvoBeoia / Direction: Amos Kollek. Zevapio / Screenplay: Amos Kollek. ®wroypogia / Cinemato-
graphy: Ed Talavera. Movral / Editing: Liz Gazzara. 'Hyog / Sound: Theresa Radka. Mouowxr / Music:
Chico Freeman. HBomoioi / Cast: Anna Thomson, Matthew Powers, Tahnee Welch, Tracee Ellis Ross. MNa-
paywyoi / Producers: Zack Habakuk, Osnat Shalev. Mapaywyr / Production: Amko Productions Inc., 77
Haeyal Street, Jerusalem 96955, Israel mA.: / tel.: 972 2 679 5495, fax: 972 2 679 5495. Nayxdoma
ExperaAAevon / World Sales: Christa Saredi, Staffelstrasse 8, 8045 Zurich, Switzerland, tel.: 41 1 201

OIAMOIPA®IA / FILMOGRAPHY

1979 Worlds Apart

1985 Goodbye New York
1987 Forever Lulu

1989 High Stakes

1993 Double Edge

1994 Bad Girls (Whore 2)
1997 Sue

I0Y

H Zou éxer agnoer m {wi M 0V enapyia xai £ival TWPA Wa TPIavIapa nou
(&1 powvn oto Mavyarav. Napon £Eunvn xat EAKUOTIKY, O CUVAVAOTPOPES TG
eivar napodixég xai nepiotaciaxég. Ta npofAnuara Eexivouv grav ydver m
Soukerd me ki apxiler va xpwotder voixia. NpoonaBel va doxeddoe: m pova-
£ me xavoviag adwaxpitwg oek pe ddgopouc, 1 BEAOVIAC va yiver @An pe
YUVOIKEC NOu Ouvavtd tuxaia. Me tepdonia empovi kot aflonpénesa, n Zov
npoonabel va EXPETAAAEUETOL 010 £naxpo xGBE ouvavinon me pe GAAO av-
Bpwno. Ta npdypara BeAnwvovial 6tav yvwpile: Tov Mnev, évav veapd dnuo
OYPASO NOU PaAIvETAL va vOLR(ETOI NPayPaTXd YI0 KEivn), OTav OpwC EXEIVOC
geuyer ia Alyo, 1) Zou EavaxuAder XOver 10 Slapuépopd S ki NAE! va pEive
0" éva xaxognuo tevodoxeio. Ynapyouv noAAES wropieg om Néa Yopxn
mC Zou etvan povadixn

1151, fax: 41 1 201 1152. 35mm "Eyxpwpo / Colour 90’

SUE

Sue has left her life in the provinces, and is now a single in her thirties, living in
Manhattan. She is attractive, sexy and intelligent, but her human interaction is
fleeting and coincidental: neighbors and other people she meets accidentally
Her life starts to come apart when she loses her job and falls behind with the
rent. She uses sex with random men in random places to alleviate her
loneliness, and tries to befriend women at the laundromat. With amazing
tenacity and great dignity, Sue makes the best of each encounter. Things seem
o improve when she meets Ben, a young reporter who shows a sincere
interest in her. But when he has o leave on a brief assignment, her downward
spiral continues. She loses her apartment, and moves into a shabby hotel
inhabited by prostitutes and other fringe characters. New York holds many
stories — Sue is uniike any other
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ANEZAPTHTOX AMEPIKANIKOL KINHMATOIPA®OX

HNA / USA 1997

Bivoevr [kalo

Qg nBoroidg, Exel EPPAVIOTEL OE OPIOPEVES ATTO TIG TIO
EMTUXNPEVES QVEEAPTTEG IAPAYWYES TWV TEAEUTAIWY
XpOvwv, onwg n Kndeia tou depdpa kat o Arizona Dream
T1ou Kouotoupitoa. Mpotou atpagel atov Kivnuatoypdeo,
aoxoAnBnke pe m {wypagikr, Kat EXEL E(KOOL ATOHIKES
€KBEOEIQ OTO EVEPYMTIKG TOU.

Vincent Gallo

As an actor, he has appeared in some of the most critically
praised independent films of recent years, including Abel
Ferrara's The Funeral and Emir Kusturica's Arizona Dream.
An artist prior to turning his attention to film, Gallo's work was
the subject of twenty one-man shows during the 1980s.

Buffalo ‘66

IknvoBeaia / Direction: Vincent Gallo. Zevapio / Screenplay: Vincent Gallo, Alison Bagnall. ®wroypagia /
Cinematography: Lance Acord. Movra / Editing: Curtiss Clayton. Mougiki / Music: Vincent Gallo.
HBomoioi / Cast: Vincent Gallo, Christina Ricci, Anjelica Huston, Ben Gazzara, Kevin Corrigan, Mickey

Rourke, Rosanna Arquette, Jan-Michael Vincent. Mapaywyds / Producer: Chris Hanley. Mapaywyr /

OIAMOTPA®IA / FILMOGRAPHY
1998 Buffalo '66

Production: Lions Gate Films; Muse Productions. Maykdopia ExperdAAeuon / World Sales: Columbia
TriStar, 10202 West Washington Blvd., Sony Pictures Plaza, Suite 8214A, Calver City, CA 90232, USA.

35mm ‘Eyxpwpo / Colour 110’

MMA®AAO ‘66

0 Mk, €éva t0nog grunge, €xel POAG anoguAakiotel. Metd and pia pet’
epnodinv avalimon touaAétag, andyet m A€a, pia KOUKAIOTIKT KomeAitoa
Tiou xopeUel KAAKETES. Mnpoatd atoug yoveig Tou Mk, n Aéia avaykaletal
va kdvel nwg elval yuvaika Tou, TV onoia yvwploe e anodtoAr mg CIA. To
yeopa pe m pnrépa tou Mk (AviZéhika Xiouatov), 1) omoia €xet pavia pe Tov
Mndgaho M, kat Tov matépa tou (Mmev Mkaldpa) mou ovelpeudtay va Yivel
Tpayoudiomg, eivat pa oknvr mou duokoha Eexvael kaveig. H Kpiativa Pitat
eivat oAU KaAr} ato poAo g AEiha, 1) onoia apxilet va dlaokeddlet 6Ao Kat
M0 TI0AU TN @avTaociwon aut) omy ornoia £xel avaykaoTel va OUPPETAOYEL

BUFFALO ‘66

This dazzlingly innovative film was directed, co-written, and composed by
Vincent Gallo, who also stars as Billy, a grunge who has just been released
from prison. After some difficulty finding a bathroom, Billy kidnaps Layla, a
kewpie-doll tap dancer. Layla is forced to pretend to Billy’s parents that she is
his wife whom he met on CIA business. A dinner with Billy's Buffalo-Bill-
obsessed mother, Anjelica Huston, and Ben Gazzara as his frustrated singer of
a father, is a scene not to be forgotten. Nor is Christina Ricci's performance as
Layla, who tales increasing delight in her role in this coerced fantasy.



NMTYXEX TOY NEOY FAAAIKOY KINHMATOTPA®OY / SPOTLIGHT ON THE NEW FRENCH CINEMA

FAAAIA / France 1998

Levrpix Kav

levwriBnke om FaAlla, 10 1966. AoxoAnBnke apyixd pe 1o
povrad xat T ouyypagn oevapiwv. Miploe my npwm Tou
Jixpou prkous Taivia To 1990, ki votepa, duo xpovia
QpYOTEPQ, TV NP@TT TOU PEYAAOU PrKoUS

e 1irAo Bar des rails

|"ennui

IxnvoBeoio / Direction: Cédric Kahn. Zevapio / Screenplay: Cédric Kahn, Laurence Ferreira Barbosa

Gilles Taurand, Bao. oto pu@. / based on the novel La noia tou / by AAunépto MopdBia / Alberto Moravia

Cédric Kahn

Originally a film editor and screenwriter. He directed his first
short in 1990, and then, two years later, his first feature
Bar des rails

SIAMOIPA®IA / FILMOGRAPHY

1992 Bar des rails
1994 Trop de bonheur
1998 L'ennul

Owroypagio / Cinematography: Pascal Marti. Movral / Editing: Yann Dedet. ‘Hyog / Sound: Jean-Paul
Mugel. Zxnvixa / Sets: Frangois Abelanet. Kooroupio / Costumes: Frangoise Clavel. HBomoloi / Cast
Charles Berling, Sophie Guillemin, Arielle Dombasle, Robert Kramer. Napaywyr / Production: Gemini

Films; IMA Films. Noyxdopa ExperaAAevon / World Sales: Gemini Films, 73 rue St. Denis, 75001, Paris
France, mA.: / tel.: 33 1 4039 0375, fax 33 1 4233 1213. 35mm "Eyxpwpo / Colour 120"

0 Maprév Sidbaoxetr ghooopia. H yuvaixa Tou Tov £xet agnoeL Tov Exel maoce
xaraBAwn. Mvepiletal pe wa xongla nou odnynoe évav onoudaio, NAKILPEVD
{wypago. Zuvenappévog and my wropia mg, 0 Maptév naipver m Beon ToU
{wypagou. I' 0An m Sdpxewa me oxéong Toug, 10 0apKixo NABog Evioxue: TO
puoTPE nou NepPBAlAEr Ty xonéla. H npwny ¢An tou Maptév eival papTu
pag mE OANG woTopiag ko napaxoAouBel pe xavonoinon 1o BEapa MG Nopax
Hne Tou Maptey

BOREDOM

Martin teaches pholosophy. His wife has left him. He is depressed. He meets a
girt who is responsible for driving a well-known, eledrly painter to his death
Fascinated by her story, he steps into the painter's shoes. Throughout their love
affair, caral passion only reinforces the girl's mystery. Martin's former

girifriend witnesses this affair, enjoying the sight of Martin's decline and fall
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NTYXEL TOY NEOY FAAAIKOY KINHMATOTPA®OY

FAAAIA / France 1998

®ihin Ikpavpié

Fevvnuévog ato Zevt Eniév, 1o 1954, poipadet o xpovo Tou
avapeoa omy MEWapaTKT doUAeld, 0To YUPLOPA VIOKIPAVTED
KOl 0TT) OUVEPYQOIa TOU i€ TO AEOMTIKG KavaAL ARTE.

Philippe Grandrieux

Born in St Etienne, in 1954, he divides his time between
experimental work, making documentaries and collaborating
with ARTE television channel. Sombre is his first feature film.

®IAMOTPA®IA / FILMOGRAPHY

1989 Azimut (vrokyavtép / documentary)

1992 Cafés (viokiavtép / documentary)

1993 La roue (WM. prjkoug vrok. / short doc.)

1994 L'industrie du réve (vtokwaviép / documentary)
1996 Retour a Sarajevo (vokipaviép / documentary)
1998 Sombre

Sombre

IxknvoBeoia / Direction: Philippe Grandrieux. Zevapio / Screenplay: Philippe Grandrieux, Pierre Hodgson,
Sophie Fillieres. ®wroypagia / Cinematography: Sabine Lancelin, Philippe Grandrieux. Movrag / Editing:
Frangoise Tourmen. ‘Hxog / Sound: Ludovic Hénault, Olivier Do Huu, Mathilde Muyard. Zxnvikd / Sets:
Gerbaux. Kootoupia / Costumes: Ann Dunsford-Varenne. Mouaikrj / Music: Alan Vega. H8omoioi / Cast:
Elina Léwensohn, Marc Barbe, Géraldine Voillat. Mapaywyds / Producer: Catherine Jacques. Mapaywyrj /
Production: Zelie Productions, 10 bis, rue de la Montagne, 77760 Burcy, France, mA.: / tel.: 33 1 4851

0310, fax: 33 1 5586 2123. Maykdopia ExperdAAeuan / World Sales: Celluloid Dreams, 24, rue Lamartine,
75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1 4970 0371. 35mm "Eyxpwpo / Colour 112’

IKOTEINIA

Mia unveTikn kat awitypatikn Tawia, mou xpnotgornolel mv enavaAnyn yia va
neptypayer mv nepmAdvnon evog dohogovou yuvakwv. O Zav yupilet m M-
Ala pe Te autokivnTd Tou, e POVES QMOOKEUES TIG HaplovéTeg Tou. Tig yuvai-
KEG TIOU ouvavtd, katahnyel va Tig dohogovel e poBepn pavia. Mpoketrat yia
évayv avBpwro aA\dkoTo, Mou POAIG Kal PETA Blag EMIKOWVWVEL e TOug GA-
Aoug, {@vtag oTo MEPIBWPLO TG KOWVWVIAG, OTOIXELWHEVOS Ml TIG avapvi-
0e1g ™G nadikng tou nAkiag. Mia pépa, maipvel 0To auTOKivTd TOU TNV
Khep. Ot xelpovopieg mou €xoupe ouvnBioetl va BAENoupe aav ipeAoudio do-
Aogoviag, ebw eEehiooovral SlagopeTikd, kat o Zav kai  Khep apxilouv va
ouvdgovral...
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SOMBRE

This is a hypnotic and enigmatic film, which uses repetition to describe the
wanderings of a brutal killer of women. Jean drives around France, with no
luggage except for his puppets and wolf-disguise. The women he meets he
murders savagely. Jean is awkward, barely able to communicate, like a granite
block, living on the margins of society, haunted by his childhood memories.
One day, he gives a lift to Claire, who's been in a car accident. The gestures
we've come to recognize as a prelude to murder have a different outcome, and
the pair find themsleves bound to each other. Of course, their love is doomed,
but it will echo within them for a long time.



'SPOTLIGHT ON THE NEW FRENCH CINEMA

FTAAAIA / France 1998

Nogyi ABofoxi

FewwnBnke 10 1964. Inoubaoe ouyypovn Aoyotexvia
om ZopBovn, ka1 katéruv Kivnuaroypdeo xai
ONTIKOAKOUOTIKES TEXVES. H npawm Mg Tavia peydiou
Whxous, 10 Z€xaoé pe, oy onola urmMpée xat
ouv-oevaploypdeos, Bpapeumxe diebvwg. Extote
QOYXOMBNKE NEPIOOOTEPO E TN OUYYpagr OEVapiwy

Noémie Lvovsky

She was bom in 1964. After obtaining her degree

in modem literature at the Sorbonne, she studied film

and audiovisual arts. Her first feature film, Oublie-moi

for which she co-wrote the script, received a string of
intermational awards. Since then, Lvovsky has concentrated
mostly on screenwriting

Petites

IxnvoBeoia / Direction: Noémie Lvovsky. Zevapio / Screenplay: Florence Seyvos, Noémie Lvovsky
Owroypagia / Cinematography: Agnés Godard, Bertrand Chatry. Movral / Editing: Michel Klochendler
Hxog / Sound: Frédéric Uliman, Cyril Holtz. Zxnvixd / Sets: Yves Fournier. Kooroupia / Costumes:
Dorothée Guiraud. HBonoioi / Cast: Magalie Woch, Ingrid Molinier, Julie-Marie Parmentier, Camille

Rousselet. Napaywyds / Producer: Bruno Pesery. Napaywys / Production: Arena Films; La Sept ARTE

OIAMOTPA®IA / FILMOGRAPHY
1994 Oublie-moi
1998 Petites

Npoepyopeves anod SlaPoPETIKOUS KOVWVIKOUS KUKAOUG, N EpAi, n ZteAa, n
Ivég xat 1 Mapiov xtidouv Tov dixd Toug puoTikd, anapdparo xéopo. KaBewad
T0u¢ xpnowonotel mv napéa yia va Eepuyer and g apgiBolies xat Tov
owoyeveraxd me neplyupo. H pntépa me Epi gedyet and o onin ) ZreAd
peyoAwver 0° €va café' 1 Ivég eivar xopn evog (elyoug Apyevvav nou ¢ai-
VETOL V' QYQruouvTal axopa kat 1 Mapl powader va eivai 1) mo woppormuévn. H
xoBnuepivr Toug {wh NEpvaE! YERATN EPWTHOEIS KOt QVOKOAUYELS, KQI OG-
Sevetal xaBe 1000 aNO kANOW TPAYKO 1) A0TEID YEYOVOS. Meyal@voviag, 1a
xopitowa anogaoi{ouv v' aoyoAnBouv ue cofapd npdypata. H xaBema SuaAe-
y&i évav Wbavixd, anpooto apPawviaoTIXO Qno 10 ayOMa NS KEYAAUTERNS
10éng. Eivar o nepiodoc onou 0Aa aAAG{ouv, Ta xop(TowW Opws EEpouv O
bev B0 ywpoTouv NotE

Nayxdopio ExperdAAevon / World Sales: La Sept ARTE, 8, rue Marceau, 92785 Issy-les-Moulineaux
Cedex 9, France, tel.: 33 1 5500 7777, fax: 33 1 5500 7700. 35mm "Eyxpwpo / Colour 90

LITTLE GIRLS

Coming from very different social backgrounds, Emilie, Stella, Inés and Marion
invent their own secret, inviolable universe. Each uses the group o escape from
her doubts and family environment. Emilie's mother leaves home; Stella is
growing up in a café; Inés is the daughter of an Argentine couple that seem 1o
still love each other; Marie seems 10 be the one who is best adjusted. Their
incessant questioning and discoveries are punctuated by the funny or tragic
events that make up their everyday life. As they grow older, the four friends
decide 1o move onto more serious matters. Each one picks out an ideal
inaccessible fiancé, chosen from the older boys at school. It is a me of
awakenings, and yet, despite the impending changes, Emilie, Stefla, Inés and
Manon know that they will never be separated

N



NTYXEX TOY NEOY FAAAIKOY KINHMATOTPA®OY

FAAAIA / France 1998

Epix Zovka

FevwniBnke omv OpAedvn, To 1956. Znoudaoe nBorolia
070 MNapiol, Kat HETA ano pia TPLET napayov

om Néa Yopkn, enéatpede oto Mapiot kal omoudace
pocogia. H ovelpepévn (wn Twv ayyéAwv eivat

1) MPWTN ToU eyaAou prikoug Tawvia.

Erick Zonca

Born in Orleans, in 1956, he studied acting in Paris.
After living in New York for three years, he returned

to Paris to study philosophy. La vie révée des anges
is his first feature film.

La vie révée des anges

IxnvoBeoia / Direction: Erick Zonca. Zevdpio / Screenplay: Erick Zonca, Roger Bohbot. ®wroypagia /

Cinematography: Agnés Godard. Movra / Editing: Yannick Kergoat. ‘Hxog / Sound: Jean-Luc Audy.
Mouaixr / Music: Yann Thierson. HBomooi / Cast: Elodie Bouchez, Natacha Régnier, Grégoire Colin, Jo

QIAMOIPA®IA / FILMOGRAPHY
1992 Rive (pkpou prkoug / short film)
1998 La vie révée des anges

Prestia. Mapaywyds / Producer: Frangois Marquis. Mapaywys / Production: Bagheera Productions, 10,
rue de Chéry, 75017 Paris, France, TA.: / tel.: 33 1 4293 6094, fax: 33 1 4293 3777; Diaphana; France 3

Cinéma. Maykoopia ExperaAAeuon / World Sales: Mercure Distribution, 27, rue de la Butte aux Cailles,
75013 Paris, France, tel.: 33 1 4416 8844, fax: 33 1 4565 0747. 35mm "Eyxpwpo / Colour 113’

H ONEIPEMENH ZQH TON AITEAQN

H 1ta eivat eikoot xpovav kat nepumhaviétat o Falhia, douletovrag onou
TUXEL, Kat kouBaAwvtag 0Aa g ta undpyovia péoa o' éva oakidlo. Mapd my
OLKOVOIIKT) ™G aBeBatdmra, eivat looppormuevn Kat akAévnta awoddoln, pé-
Bam yia myv ikavomTa mg va aviene§EAbel o 6,1t ki av Mg oupBel. H Mapi
€[val KL auTn povaxkog TUnog, ahA@, o€ avtiBean e mv kawoupyla mg @i,
£0WOTPEQPNG Kat BAooupr. Ta dUo kopitala Bpiokouv pali €va dlapépiopa.
Méoa and m @Aia Toug kat ™ ox€om Toug pe Toug AAoug Ba amokaAupBEi
o1y o1ya Kat 0 mpaypatikeg Toug Xapaktipag.

TAAAIA / France 1997

Les corps ouverts

ZxnvoBeoia / Direction: Sibastien Lifschitz. Zevapio / Screenplay: Stéphane
Bouquet, Sébastien Lifschitz. ®wroypagia / Cinematography: Pascal Poucet.
MovrdZ / Editing: Stéphanie Mahet, Jeanne Moutard. "Hxog / Sound: Cyril
Holtz. Zxknvika / Sets: Valerie Mrejen. Kootoupia / Costumes: Elisabeth Mehu.
HBonoioi / Cast: Yasmine Belmadi, Pierre-Loup Rajot, Margot Abascal,
Mohamed Damraoui. Mapaywydg / Producer: Christian Tison. Napaywyr /
Production: Lancelot Films; Michka Productions. Maykdopia ExperdAAevon /
World Sales: Lancelot Films. 35mm ‘Eyxpwpo / Colour 48’
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THE DREAMLIFE OF ANGELS .

Isa is twenty, and wanders through France with all her worldly possessions
stuffed into a knapsack, taking odd jobs as she finds them. Despite her financial
insecurity, Isa is stable and resolutely optimistic, confident in her ability to deal
with whatever comes her way. Marie is a loner as well, but, unlike her new-
found friend, she is introverted and sullenly rebellious, resentful of her low
standing in the hierarchy of social classes. The girls share an apartment. Their
complexities and true colors are gradually revealed through their friendship and
their affairs with others.

AIAGEZIMA KOPMIA

‘Eva 18xpovo ay6py, ouyo kat kahé naidi, eEepeuva myv apgipporm akdua
0e&ouahikdmTa Tou, 0’ auTH Vv Tawia nou KEPAIOE TO MOAU OTUAVTIKG
Bpapeio Jean Vigo yia 1o 1998.

OPEN BODIES

A kind and decent 18-year-old boy explores his still-fluid sexuality in this film
that won the prestigious Prix Jean Vigo for 1998.



SPOTLIGHT ON THE NEW FRENCH CINEMA

FAAAIA / France 1998

Aenora Maodv

Zexivnoe my xapiEpa ™G yupilovrag pkpou pikous Tavie
H np@m mg peydiou prxous Tawvia, En avoir (ou pas),
anEonaoE NOAU KAAES KPITIKES Kl BpaBedmke 0€ PEOTIBAA

Loetitia Masson

She began her career directing short films. Her first feature
En avoir (ou pas), was praised by critics and picked up a
handful of festival prizes

OIAMOTPA®IA / FILMOGRAPHY

1993 Chant de guerre parisien (pxpou prxous / short film)
1993 Nulle part (uxpou prfxous / short film)

1995 En avoir (ou pas)

1998 A vendre

A vendre

IxnvoBeoio / Direction: Laetitia Masson. Zevapio / Screenplay: Laetitia Masson. ®wroypogio
Cinematography: Antoine Héberlé. Movral / Editing: Ailo Auguste. "Hyog / Sound: Michel Vionnet, Piotr
Zawadski, William Flageollet. Mouoikr / Music: Siegfried. HBomoioi / Cast: Sandrine Kiberlain, Sergio
Castellito, Jean-Frangois Stévenin, Chiara Mastroianni. Napoywyos / Producer: Frangois Cuel. Napaywyn

Production: Cuel Lavalette Productions, 11 rue Dulong, 75017 Paris, France, tel.: 33 1 4763 9930, fax 33
1 4622 1219; Le Studio Canal+; La Sept Cinéma. Nayxoopio ExperaAAcvon / World Sales: Flach
Pyramide International, 5 rue Richepanse, 75008 Paris, France, tel.: 33 1 4296 0220, Fax: 33 1 4622
1219. 35mm "Eyxpwpo / Colour 117*

A NOYAHMA

H Aenowd Maoov AEel yia v 1aivia g 0Tt Eival «T0 NOPTPETO WA YUvakas
ptoa ano ta pdana evog avdpa, xat 1o noptpETo eveg avdpa nou Bploxer Tov
£0UT0 TOU Eve Yayvel pa yuvaika». MNpwraywwviotel n Zaviplv KunepAgv oto
poko Mg ®pave Pounép, mag yuvaixag nou xAEBer 500.000 gpdyxa and tov
appaBuviaoTid MS KOt T0 OKAEL, ™V napauovr Tou yauou tous. 0 Aouit{l
Npipo, 0 Brwnxog VIETEXTH nou npooAauBavetal and 1ov NAPAMEEVO ~aAAd
OxOpa EpWTELPEVO- pEAOVIA 0Uluyo MC ®pave yia va Bper xat Ty appafe-
ViaTxad ko1 1a Aegtd Tou, mv axolouvBel xard nodag, péoa and 1o Napioy, myv
Mpevopni xar m Maocoakia. KaBac o Aouit(y apyile: va yvwpiler xaAutepa
Tov (510 Tou Tov eautd, apxiler napdAAnAG va yvepilel kot T Spave, utoa and
onuodia nou Eedimavovial o€ ghaopundx. Kan aAAale: péoa tou, xabec apxil-
(&1 v' avapwnéTan pines n Spave Ba frav xaAUtepa va éueve pall Tou, nopd
va Lavayuple om {wn nou agnoe

FOR SALE

Laetitia Masson describes her film as «the portrait of 23 woman through the eyes
of a man, and the portrait of a man who finds himself by looking for 2 woman
It features Sandrine Kiberlain in the role of France Robert, a woman who
absconds with 500,000 of her fiancé's francs on the eve of thew wedding. Luigi
Primo, the private investigator hired by France's jiited -Dut still smitten
husband-to-be to retrieve both his flancée and the money, doggedly racks her
across Paris, Grenoble and Marseilles. Luigi's process of self-discovery
parallels his discovery of France, via clues that unfold into flashbacks. A change
is wrought in hem, as he begins 10 wonder whether France isn 1 Defter suted for
a e with him than a retum 1o the iife she fled



3x3 BENTOYPA NMONI

Bevroupa Movg

FevviiBnke om BapkeAavn, 10
1945. ‘Exovtag oknvoBeToEL
Béatpo ano ta 21 Tou e Epya
Twv Zai&mmp, Xaurrov, T(EAKOOU,
0'Mnpdtev, dipotaiv, OABep Kat
Bopiyla- o Bevroupa Movg
anoTéAeae MV EKTANEN TOU
LoTiavikoU Kivmpatoypdgou 1o
1978, pe mv tawia Tou Oxdwvia,
OlaAeinov mopTpéETo, ja oknom
070 £(50G TOU VTOKIAVTED,

L€ B€pa Tov Xoo€ Okdvia,

gvav avdahoualavo KaAMTEXvN,
O1donpo yla TS eppavioelg Tou
¢ Tpapeati. H tawia yupiomke
u€oa o€ pia pdopdda,

0 Kahokaipt Tou 1977.

Twpa, pe GEka peyarou Prkoug Tawvieg 0To EVEPYNTIKG TOU, EK TWV OMOIWV Ol OKTW

eival napaywy€g mg etaipeiag Tou Els Films de la Rambla, mou 1dpuBnke to 1985,

€XeL yivel €vag anod Toug o Yvwotoug katahavous oknvoBETeq. Ot Tatvieg Tou £xouv
npoBANBe( o€ MOANG d1eBvr} peaTIBAA, £V Ot KWPWAIES TOU ivat TTOAU SnUOPIAELS,
dlaitepa oTo veaviko kowo. To 1994, €yive €va aplEpwpa aTo £pY0 TOU

oto GeoTiBAA Kivnuaroypdpou mg Mmoykotd, eve €haBe 1o EBviko BpaBeio
Kwnuaroypagou mg Katahoviag yia to 7t onpaivouv 6Aa autd.

El perque de tot plegat

TI ZHMAINOYN OAA AYTA

H tawia anotelei dlaokeun) dexkanévie pkpv dmynparwv tou Ky Moveo.
«Exw pavia pe m dopn kat mv agriynon» e&nyei o Movg, «kat pou rjpbe n
10€0 Va KATAOKEUAOW PIa PEAMOTIKT-HvIHaNOTIKT) {wpdpo,
Xpnolonolwviag dlapopeg dpapatikeES POPLES, TIS omoieg Ba kadpdpila
avapeoa o€ dUO GAVIAOTIKEG LOTOPIEG: TV TIPWTN MV apxij, Ue BEpa
 BouAno, kat mv TeAeutaia pe BEPa my augiBoAia.

“Hrav pia avravakhaon mg TEXVNG HOU, TWV QPnyNHATIKGV Hou
duvatomTwy: ané nou épyopal kat ol ndw». H Tawia eixe tepdona
entuyia, anoonwvrag Bpapeia petatu Twv onoiwv To EBvikd BpaBeio
MoAwtopou. ‘Exet AGBet pepog o€ moAAG dieBvr) peoTIBA kat «Eivat

1 Tawia nou pou avol&e mv NGPTa yia MOAAES XWPES OE OAO TOV KOGHO0».

WHAT'S IT ALL ABOUT

Ventura Pons

He was born in Barcelona, in 1945. Having directed in the theater from the age of 21 — with
plays by Shakespeare, Hampton, Jellicoe, O'Brien, Fierstein, Oliver and Zorrilla— Ventura
Pons was the surprise of the Spanish cinema in 1978, with Ocaia, retrat intermitent,

a documentary exercise in style focussing on José Ocana, an Andalusian performer best
known for his transvestite antics. The film was shot over one week, in the summer of 1977.
Now, with ten feature films to his credit, eight produced by his own company, Els Films

de la Rambla, S.A., founded in 1985, he has become one of the best known Catalonian film
directors. His films have been shown in many international festivals; the comedies especially
have enjoyed great popularity, particularly with a younger public. In 1994, he was the subject
of an homage by the Bogota Film Festival. He has received the National Film Award from

the Catalan Government for the direction of £/ perqué de tot plegat.

OIAMOrPA®IA / FILMOGRAPHY
1978 Ocana, retrat intermitent
1981 El vicari de Olot

1986 La rossa del bar

1989 Puta Miseéria!

1990 Que t'hi jugues, Mari Pili?
1991 Aquesta nit 0 mai

1993 Rosita, please!

1994 El perqué de tot plegat
1996 Actrius

1996 MMB: Quadern de memoria.
1997 Caricies

1998 Testament

ZknvoBeoia / Direction: Ventura Pons. Zevdpio / Screenplay: Ventura Pons, Bag. o

10T0pieg ToU / based on stories by Quim Monzd. ®wroypagia / Cinematography: Carles

The film was adapted from fifteen short stories by Quim Monzo. «I'm quite
obsessed with structure and narrative, and it occured to me to construct a
realist-minimalist freize, using a number of dramatic forms and treatment,
framed between two fantastical stories, the one at the beginning about
willpower, and the one at the end about doubt. It was a reflection on the
craft, on my narrative possibilities: where I've come from and where I'm
going». The film was extra-ordinarily successful, bringing in awards such
as the National Culture Prize. It has participated in a large number of
international festivals and «is the film which has opened doors for me to
many countries around the world».
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Gusi. MovrdZ / Editing: Pere Abadal. "Hxog / Sound: Daniel Fontrodona. Eknvika / Sets:
Rosa Ros. Mouaikrj / Music: Carles Cases. H8omoioi / Cast: Lluis Homar, Pepa Lopez, Alex
Casanovas, Mercé Pons, Pere Ponce. Napaywydg / Producer: Ventura Pons. Mapaywys /
Production: ELS Films de la Rambla. Moykdopia ExperdAAeuon / World Sales: ELS Films de
la Rambla, Casp, 59, 3er 2a, 08010 Barcelona, Spain, mA.: / tel.: 34 93 265 3026, fax: 34
93 232 3870. 35mm "Eyxpwpo / Colour 92’



“3x3 VENTURA PONS

Actrius
NMPOTATQONIXTPIEX

M raivia nou npaypatevetal Ta evbopuya ouvaloBryata kai Tig mo
KPUPES OKEPEIS: «MIAGEL Yia Evav kGOWO MO ayana noAu, autdy Tou
Bedtpou, 10 eida Opwe kat oav pa peTagopd yia m {wh: n avrinapddeon
1wV HI0POPETIKWY TPONWY WE TOUS ONoious ot AvBpwnot aviipetwnilouy
m doukeid toug. EEeTalw enfong kat 1o aioBnua e povakidg

10U PEYOAWVEL HEOQ pag kaBwe xAvoupe T ayarmpuéva pag npdowna

10 £va peta 1o GAAo... An’ v GAAN, firav wa npaypanr evxaplomon

yia péva va Souhégw pe TE0OEPQ 1EPG TEPaTa Tou Bedtpous. H kpimxn Me
emguAake evBovowwdn unodoxr|, xat n Tavia naiymxe o€ NOAAG peoTIBAA
0’ 6A0 Tov x6opo, kepdiloviag 1o Ewdikd Bpapeio mg Kpimrig Ertpormg
x0Bwe xai 1o Bpapeio Levapiov oto deonPal mg Kaprayéva de Aag
vtiag mg Kohoppiag

ACTRESSES

An intimimate film, Actresses «speaks of a world | have a great love for, the
theater, but I've treated it as a metaphor for life: the confrontation between
the different attitudes we can adopt towards work; also, absence as a
feeling, that grows inside us as we lose our loved ones, one by one... On
the other hand, it was a real pleasure to bring together four monsters of the
theater». The film received unanimous recognition by the critics and
appeared in numerous festivals

in all continents, obtaining the Jury's Special Prize and the Prize for the Best
Script at the Festival of Cartagena de las Indias in Colombia

Caricies

XAAIA

To 1997, ouvexilovag ¢ SIOOKEVES KEWEVWY OUYXPOVWY KATAAQVWY
ouyypagtwy, o MNove avaxdAuge 1a Xada Tou ZEpT{ MneAungl
«Epwrermxa m povagid TwY Xapaxmpwy ToU £pYoU, QUTAV

Twv avBpwnwy Nou BEv UNOPOUY Va EMIXOIVWVAOOUY, V' ayanmoouv

Eivar o npaypanxomra tou TéAoug me xthietiag. Eniong, pe yortewoe n
béa va omow a evieAws poviepva agnynuanxn doyun, nailovrag pe

mv déa mS NOANG xai Tou ypovou. Meta and efdoynvra Aend nou
Buapxel n raevia, Eavayupilew omy apyn). H xapepa, TpeAapévn, eloxwpel
peoa omy noAn, avalnwviag xapaxmpes nou dev avayvwpilouv Toug
evbotepous eoutous Tous. Orav, Tekixd, Suo xapaxmpes Ba ouvavinBouv
xu B yoibépouv 0 £vag Tov GAAOV, TO agnyNuaTxo nanvidi
ovnotpégetan xat 0Aa emBpadivovial, divoviag £1ot wa aioBnon
QVOKOURONC KOl EOWTEPIKNG YaARVICH

CARESSES

Continuing with the adaptation of of texts by contemporary Catalan writers
in 1997 Pons came across Caresses by Sergi Beibel. «| fell in love with the
loneliness of the characters in the play, people who arent able 1o
communicate, 10 love A reality of the end of this millensum. Also

| feel a strange fascination for putting into practice a totally modem narrative
structure, playing with the idea of the city and of time  Seventy minutes
o the film, | come back 10 the beginning. The crazed camera enters

into the city 1o search out characters who don 1 recognize thes interior
seives When, al the end. two characiers meet and caress. the narmaive
game is mverted. and everythung siows down_ 10 Qive a sense of alleviabon
and imenor peace

IxnvoBeoio / Direction: Ventura Pons. Zevapio / Screenplay: Ventura Pons, J M. Benet |
Jornet, Bao. oto Beatpikd £pyo / based on the play £A. tou / by J.M. Benet i Jornet
®wroypagia / Cinematography: Tomas Pladevall. Movral / Editing: Pere Abadal. "Hyog /
Sound: Boris S. Zapata. Ixnvika / Sets: Rosa Ros. Mouvoixf / Music: Carles Cases
HBonoioi / Cast: Nuria Espert, Rosa Maria Sarda, Anna Lizaran, Mercé Pons. MNapaywyds
Producer: Ventura Pons. Nopaywyr / Production: ELS Films de la Rambla, SA . Television
Espanola; Canal+. Nayxdéopio ExpcraAAcuon / World Sales: ELS Films de la Rambla, 5A
Casp, 59, 3er 2a, 08010 Barcelona, Spain, mA.: / tel.: 34 93 265 3026, fax: 34 93 232
3870. 35mm "Eyxpwpo / Colour 88"

IxnvoBeoio / Direction: Ventura Pons. Zevapio / Screenplay: Sergi Belbel, Ventura Pons
owroypagio / Cinematography: Jesus Escosa Movral / Editing: Pere Abadal Hyog

Sound: Boris Zapata. Ixnvixd / Sets: Gloria Marti. Mouowxs / Music: Carles Cases
HBomnotoi / Cast: David Selvas, Laura Conejero, Julieta Serano, Montserrat Salvador
Nopaywyos / Producer: Ventura Pons. Napaywyn / Production: £LS Fims de Rambla
Noyxdopa ExperaAAcuon / World Sales: £LS Films de la Rambla, Casp. 59 Jer 22 08010
Barcelona, Spain, mA.: / tel.. 34 93 265 3026, fax 34 93 232 3870. 35mm Eyxpwpo

Colour 94°
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3x3 MAPIEA FKIZAEP

MapoéA TkioAep

FevviiBnke ato AAatétev mg EABetiag, To
1960. Zroudaoe olkovopka and o 1975
g 10 1979, ki UoTepa HoUAEYE yia Suo
Xpovia o’ éva aypokmpa. To 1982, miye
oT0 Bepohivo yia va omoudaoet eBvoloyia
ka1 grrooopia. MapdAAnAa, dpxioe

va Yupilel MEpapaTkES Tavieg

oe Super-8 kai Bivieo. To 1985, yupioe mv
W ToU peyahou prikoug Tawia, Ot
KAEQTES )G HEPAG, Tou Tpe ™V Apyupry
Aeondpdakn oto deoTiBAA Tou Aokapvo
£KEIVIG TG XpoVIAs.

H deutepn Tawvia Tou, Aypunveg vUxTES,
mnipe ) XaAkivn AeondpdaAn ato Aokdpvo,
10 1988. Imv tawia Tou H yaAa(ia wpa, o
Xapakmpag Tou TEo anokpuoTaAA@VEL Ta
BEpata Twv 500 MPONYOUPEVOV TAVIWV TOU
T'kiokep. O iBlog eEnyei 6T N Tawvia npaypateveTat «1o oBo MG EKHETAAAEUONG KAt TO
000 EUAAWTO eival ouvaloBnuaTika To kaBe dropo. H tawvia neptypdget m povagid kat mv
anop6vwor tou &Evou N Tou H1agopeTiko, Kat T GUaKOAia ™G EMKOIVWVIAS Kat g
karavonong

Tou GAou». H teheutaia Tou Tawvia, O @. eivat TooyAdwi, pia Tawvia oTiapaxTki,
TonoBeTeitat o) dekaetia Tou ‘70 ki Exel wg BEpa my npootidwan eveg 16xpovou ayoplou
0’ évav QVUMOTaKTo Kal QUTOKATAoTPOPIKG HOUOIKO TG POK.

4.

Tagediebe

Ol KAE®TEL THX MEPAX

BepoAivo, xeywvag tou 1984-'85. 01 ouykatowot Mag, AdAa kat
Adoupvtg ruotedouy 0TL N enttuyia Ba €pBel pia pépa Kat Ba Toug
xturmoet my népta. H AdAa eivat and 1o Mapiot kat phodoEei va yivel
nBoroiog kat TpayoudioTpia. To makao mg XTEviopa XpeldleTal Tovoug
Aak yia va ouvmpnBe, ki €101 n) AdAa kavet 1dlaitepo padrpata yaAAKov
yia va Byacet ta €€0da mg. 0 Mag eivat ekkoAanTOHEVOG OUYYPAPEQS.
AapBavel TaKTIKG xprjpata ane Toug YOVe(g Tou, mou Vopiouv

611 oToudadel, Ki £xel pia neplotaaiakn oxEon e m AdAa. To mpopAnua
TOU £ival n EUnveua), onete, PEXpL aumi va €pBet, o Ma€ agrveta

o€ H1apopoug avrineplomacpoug. TEXog, o AGoupvtg, 0 MyoTepo
TEPITAOKOG Mo TOUG TPEILS, ouvimpeitat nailovrag @AAouTo aTo HpGHo
1 dlapadovrag o€ ynpateg Kupieg, eva tkavonolel mv opouUAOPA(a Tou
E EPRUEPES OXEOEIS.

Marcel Gisler

Born in Alstdtten, Switzerland, in 1960, Marcel Gisler studied economics from 1975 to 1979,
then spent two years working on a farm. In 1982, he moved to Berlin to study ethnology and
philosophy. Concurrently, he began making experimental films in Super-8 and video. In 1985,
he directed his first feature film, Tagediebe, which won the Silver Leopard at Locarno that
year. His second film, Schiaflose Nachte, received the Bronze Leopard at Locarno in 1988. In
his third feature, Die blaue Stunde, the character of Theo crystallizes the themes of Gisler's
first two films. Itis a film «about the fear of being exploited and the vulnerability of each
individual's feelings. The film describes the loneliness and isolation of an outsider, the
difficulty of communication and understanding one another», explains Gisler. De Fogi isch en
Souhound is a wrenching film, set in the 70's and centering around the obsession of a
teenage boy for a rebellious, self-destructive rock musician.

OIAMOrPA®IA / FILMOGRAPHY
1985 Tagediebe

1988 Schlaflose Nochte

1991 Die blaue Stunde

1998 De Fogi isch en Souhound

IknvoBeoia / Direction: Marcel Gisler. Zevapio / Screenplay: Marcel Gisler. ®wroypagia /

HANGING AROUND

Berlin, winter of 1984-'85. Max, Lola and Laurids share an apartment.

All three of them are of the same vague opinion that opportunity will come
knocking on the door one day, and daily cares will simply vanish.

Lola comes from Paris. She wants to break into the music and film scene
in Berlin. Her outlandish hairdo requires cash for the spray can alone,

s0 on the side she gives French lessons to a shy student. Max is a would-
be writer. He regularly receives money from his parents for his makebelieve
studies in Berlin, and has a loose relationship with Lola. His main problem,
apparently, is literary inspiration, so until that comes along, he gives

in to distractions. Laurids is the least complicated of the lot. He eams

his day-to-day living by playing his flute on the street or reading to elderly
matrons, while his homosexuality is satisfied with casual affairs here

and there.
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Cinematography: Rudiger Weiss. MovrdZ / Editing: Catherine Steghens. H8omoroi / Cast:
Dina Leipzig, Rudolf Nadler, Lutz Deisinger, Matthieu Hornung. Napaywys / Production:
Marcel Gisler Film Produktion; Renz-Film. Maykdopia ExperdAAeuon / World Sales: Marcel
Gisler Filmproduktion, Mausteinstr. 14, 1000 Berlin, Germany, mA.: / tel.: 49 30 216 6331.
16mm Aonpdpaupo / B&W 90’



Die blave Stunde
H TAAAZIA QPA

0 Téo epyalera wg apoevikh) nopvn. Or NpoonaBeEIES Tou va pnv PNAEKE!
m Bouherd pe Ta ouvaloBfuard Tou eivar paTales, wa nou, TEAKA,

{e1 ano 1a ouvaioBApara nou déxetal and toug aAAous. H yertéviood tou,
Mapi, unaAAnAog o dioxonwAeio, vivBer napapeAnuévn and 1o giko mg,
MoA, évav anotuynuévo ouyypagéa nou (et pall me kat and To uodo me
0 NoA dev m¢ deixver ma xaud tpugepdmra, kai i Mapi apyilet

va viBer nwg my experaldevera Otav o Mok my eyxaraAeiner,

1 Mapl kai 0 Téo apyilouv v' avaxaAunTouv o £vag Tov GAlov,

xa1 o doraxmikr aydnn yevi£ral avapeoa o’ autous toug duo

1000 BIOPOPETIKOUS XOPAKTPES

THE BLUE HOUR

Theo works as a male prostitute. His attempts to keep his work separate
from his emotions continually create difficulties for him because, ultimately,
he lives off the feelings he receives from others. Marie, Theo's neighbor,
feels neglected by her boyfriend Paul, an unsuccessful author who lives
with her and off the salary she eams as a salesgirl in a record store. She
begins to feel used by him when he no longer gives the love and affection
she expects. When Paul leaves her, Theo and Marie discover each other
and a cautious romance between two very different characters begins

IxnvoBeoia / Direction: Marcel Gisler. Zevapio / Screenplay: Marcel Gisler, Andreas
Herder, Rudolf Nadler. ®wroypagia / Cinematography: Ciro Cappellari. Movral / Editing:
Bettina Bohler. "Hyog / Sound: Klaus Klingler. Zxnvixa / Sets: Kristen Johannsen. Koarou-
wa / Costumes: Beatrix Demleitner. HBonoioi / Cast: Andreas Herder, Dina Leipzig, Cyrille
Rey-Coquais. Napaywyds / Producer: Marcel Gisler. Mapaywyr / Production: Marcel Gisler
Filmproduktion; Transfilm Berlin. Noykdéopia ExperaAAcuon / World Sales: Wild Okapi Film,
Kreuzbergstrasse 43, D-1000 Berlin, Germany, mA. / tel.: 49 30 785 0376, fax 49 30 785
9620. 35mm "Eyxpwpo / Colour 87"

De Fogi isch en Souhound

0 @. EINAI TEOTAANI

0 Mnéwt eivar évag 16xpovog paBnmg Aukeiou, nou (1 om Zupim,

ong apxéc me dexaeriag tou '70. 0 ®éyxi elval OKTW XPOVIA PEYAAUTEPOS
Tou Mnéw, S POK KOL TPpay 1S 0' £va OUYKPOTT|

H avunoTaxTn oupneMPOPa Tou anexet napaodyyas and 1o JKPOaoTIKO
nepPallov 6nou peyaAwoe 0 Mnévi. Ma xeivov, 0 SEyki QVIINPOOWNEUEL
m {wnu, Suvapn xai ouvapnaotix Meupd me {wne. H Taivia £xet

¢ Bepa my 1paywr oxeon 1ou Mnéwvi Je TV OXOTEWVO, QUTOKATAOTPOPKO
Otyx Liyd oryd, 0 Mnéwt vieBer va SuoxkoAEUETal OAO KOI NEMOOOTEPD

v’ ayanae: xoi va Baupdler 1o eEoBhwpévo ivbalpd Tou

110 ehog, Ba npénet va Sakeke avapeoa oe a aydnn nou

10V xQI00Tpéper, kot ) Siga Tou o m (wn

FOGI EST UN SALAUD

Beni Muller is a 16-year-old high school student living in Zurich in the early
seventies. FOQI is eight years older than Beni, a rock musician and singer for
the band “The Minks " His rebellious attitude is worlds away from

the petit bourgeots environment that Beni was brought up in, FOQI embodies
everything that is vibrant, dynamic and enticing about ife. It is Beni's tragic
relationship with the dark. self-destructive FOQI that forms the subject matter
of F est un salaud Eventually, Bers struggles 10 overcome his addiction
10 Fogi. tinding It increasingly difficult 1o maintain his love and admwrabion
for tus detenorating idol The film's roubling clmax finds Beni having

10 weagh s love for FOQI against death and a real desire 10 bve

IxnvoBeoio / Direction: Marcel Gisler. Zevapio / Screenplay: Marcel Gisler, Rudolf Nadler
pao. oe pub. Tou / based on a novel by Martin Frank. ®wroypagio / Cinematography
Sophie Maintigneux. Movral / Editing: Bettina Boehler. ‘Hyog / Sound: Ingrid Staedl
Ixnvixd / Sets: Hanspeter Remund. Mouoixr / Music: Rainer Lingk. HBonosoi / Cast
Frédéric Andrau, Vincent Branchet, Urs Peter Halter, Martin Schenkel Napaywydg

Producer: Ruth Waldburger. Napaywys / Production: Vega Film AG. Nayxdopie
ExperaAAcuon / World Sales: Vega Film AG, Kraftstrasse 33, Postfach, 8044 Zurich
Switzerland, A / tel: 41 1 252 6000 fax 41 1 252 6635. 35mm Eyxpwpo / Colour 92
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3x3 ®PANIOYA OZON

®pavooud O(ov

FeviiBnke 1o 1967, oto Mapiot. ‘Exave
ETATTUXIAKES OTIOUBES OTOV
KIVIHatoypdQo, Kat oTn GUVEXEL
napakoAouBnoe padripata om
BlakekpuEvn oxoAr Kivnpatoypdeou
FEMIS. ‘EKTOTE, OEv EXEL OTAPATHOEL Va
KGvel Tawieg, yupidovtag pia pe duo
Tavieg 10 pdvo, ano TG onoieg 6Aeg
eneAéynoav and geoTIBAA HIKPOU
unkoug avd tov k6opo: Une rose entre
nous, Action vérité, Scénes de /it xat

N La petite mort, pe mv orola &ekivnoe
T ouvepyaaia Tou pe mv Fidélité
Productions. To 1995, atpagnke ata
VTOKIUAVTED Kal YOPLOE {ia Tawia yua
Tov MOMTIKG AtovéA ZoaTiév, Aiyo Tipv
TI§ poedpIkeS exhoyEQ o MaAAia. BpaBeumke pe 1o «Léopard de Demain» 010 ®eoTiBAA
Tou Aokapvo, To 1996, yia mv tawia Tou KaAokaipwvo @opepa, eva N tawvia Tou Koira m
6dAacoa enehéyn ané ta geoTiBAA Tou Aokdpvo, Tou Zav Zepnaoidv Kat Tou Potepvray.
20pguwva pe m dnpoatoypdpo Khep Baog, o dpavooud OL6v «epnvéetal anod pia ugnAn kat
anamuikn 1b€a Tou Knuaroypdpou. Mavw an’ 0Aa dlakpivetat yia v nPoTinor Tou oe
B€pata anokAioewv Kat oeEouahikdmTag, mou 0dnyouv To Beam) O€ XWPOUSG OKOTEVOUG
Kl MpWI6YVWPOUg».

Une robe d’éteé

KAAOKAIPINO ®OPEMA

Eivat kahokaipt. Tou Zepnaomiév Tou apécel 1) ZIAG. Tng Aoutaia
G apéoouv Ta ayopla. Ki 600 yia Tov dpeviepik, autdg BEAEL
an\wg va paupioet.

SUMMER DRESS

It's summertime. Sebastien likes Sheila. Lucia likes boys.
And as for Frederic, all he wants is to get a nice tan.

Francois Ozon

Born in 1967, in Paris. He graduated with a Masters degree in film and went on to attend the
prestigious film school FEMIS. Since then, he has never stopped filming, producing one to
two films a year, all of which have been selected by short length film festivals worldwide.
These include Une rose entre nous, Action vérité, Scénes de lit and La petite mort, with
which he began his collaboration with Fidélité Productions. In 1995, he turned to
documentaries and directed a film about the politician Lionel Jospin, just before the French
presidential elections. He was awarded the «Léopard de Demain» in 1996, at Locarno, for
Une robe d'été. Regarde la mer was selected for the Locarno, San Sebastian and Rotterdam
Film Festivals. According to journalist Claire Vassé, Frangois 0zon «is inspired by a high and
demanding idea of film. He is distinguished above all by his predilection for portrayals of
transgression and sexuality, that lead the viewer into shadowy zones he would never

have thought to visit.»

OIAMOrPA®IA / FILMOGRAPHY

1994 Action vérité (ukpou prikoug / short film)

1995 La petite mort (ukpod prikoug / short film)

1996 Une robe d'été (uikpou prkoug / short film)

1997 Scénes de lit (pkpou prikoug / short film)

1997 Regarde la mer (peaaiou prkoug / mid-length film)
1998 Sitcom

1998 X2000 (pkpoU prikoug / short film)

IknvoBeoia / Direction: Frangois Ozon. Zevdpio / Screenplay: Frangois Ozon. ®wroypa-
¢ia / Cinematography: Yorick le Saux, Guillaume Parent. Movrdl / Editing: Jeanne
Moutard, Juliette Urbain. "Hxog / Sound: Benoit Hillebrant. Zxnvika / Sets: Sandrine Cayron.
HBonoioi / Cast: Frédéric Mangenot, Lucia Sanchez, Sébastien Charles. Napaywyds /
Producer: Olivier Delbosc. Mapaywyn / Production: Fidélité Productions. Maykdopa
EkperdAAevon / World Sales: Fidélité Productions, 13, rue Etienne Marcel, 75001 Paris,
France, mA.: / tel.: 33 1 5534 9808, fax: 33 1 5534 9810. 35mm “Eyxpwpo / Colour 15’
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Regarde la mer
KOITA TH OAAALIA

H Z6oa, wa veapn AyyAida nou napaBepiler pe 10 pwpd me

o' éva omrdxi oto ol e, diver mv 4dewa omy Tandva, wa xonéla
Yuxpr kai ayEAaoTm, va 0THOEL 1) OXNVI) ™S KOvTa oTo onitt

H povakid xaBotd m Zaoa evahwm, ki £101, napd tov napaéevo
xapaxmipa me Tandvag, mv npooxaAel yia ayntd. Ziyd orya,

n Tandva pnaiver o {wh ToU PwWPOL kaL TS UNTéPag

SEE THE SEA

Alone with her baby in a cottage on the lle d’Yeu, Sasha, a young English
woman, agrees to let dour backpacker Tatiana pitch her tent near

the house. Sasha’s solitude gets the upper hand, and despite Tatiana's
strangely dark character, she invites her inside for dinner. Little by little,
Tatiana makes her strange presence felt as she gets closer to the baby
and her mother

X2000

X2000

Ti Ba oupBel my enopévn me napaypovig Tou £toug 2000; Tinota

OAa Ba ouvexioouv 6nwe nptv. Ba eivat wa pépa Onwe GAES o1 AAAES
Ba Eunvioeig pe novoxkEgalo, To 0TGPA OTEYVO Kal TO owya Bapu, napéa
e apudpes avauvioer e nponyoupévns. 0 oxonog autmg me Taiviag
civar va ognynBel my xardoraon 800 ardpwy, My EnNopévn

me napapovic. MNpdxeran yia évav Gvipa xai pia yuvaika, nou £xouv
nepdoe m vayra poadl, ki 0 xaBévag PAENE! NG NPWTES WPeg

100 2000 pe AAAO pan. Exefvog eivar xameng, xai 10 navia yupw Tou
eivar 0av va evieivouv Ty uxur Tou oduvn. Exelvn eival n guyun

K0! OwpaTIK) UYEIa NPOOWNONOMUEVT, KOL, VTIBETQ PE TO OUVIPOPO G
€IvOl YQPOUREVT) KOI YQAQPH

X2000

What will happen on the day after the eve of the year 20007 Nothing
Everything will go on just as before. It will be a day just like any other
You'll wake up with a headache and a dry mouth, and a vague memory
of the night before X2000 describes this particular moming in the life of
two people a man and a woman They have spent the night together, and
now each one expenences the first hours of the year 2000 in a different
way The man is pretty depressed, and everything around him seems only
o reindorce hus anguish The woman, on the other hand, is bursting

with both physical and mental health, and. contrary 10 her partner

she is happy and relaxed

IxnvoBeoia / Direction: Frangois Ozon. Zevapio / Screenplay: Frangois Ozon
Owroypagio / Cinematography: Yorick le Saux. Movral / Editing: Jeanne Moutard. ‘Hyog /
Sound: Daniel Sobrino. Mouoixs / Music: Eric Neveux. HBonoioi / Cast: Sasha Hails
Marina de Van. Napaywyoi / Producers: Marc Missonnier, Olivier Delbosc. Mapaywys /
Production: Fidélité Productions. Nayxdopio ExperaAAcuon / World Sales: Fidélité
Productions, 13, rue Etienne Marcel, 75001 Paris, France, mA.: / tel.: 33 1 5534 9808, fax
33 15534 9810. 35mm "Eyxpwyo / Colour 52

IxnvoBeoio / Direction: Frangois Ozon. 35mm Eyxpwpo / Colour 5



ITH XIKIA TOY OEPIOY
Apigpoopa

ot avefaptn
eTaipeia Napaywyins
Good Machine

10 apePIKAVIKA ETAIPEIa Napaywyng Taiviky, nou nn-
pe 70 Svopd TnG and pia ITAAIKA Pnxavi Tou Eonpé-
0o nou epgavileral oe pia ayyAiki Taivia, n Good
Machine eivar akpiBug autd: éva diedvég «xappd-
vi» Suvapiopol kai Kivnparoypdgou. I18pidnke 1o
1991 ané Toug Twpivolg npoédpoug Tng TCéipg Xapoug kai Tevr
Xdoun, kal, EKTOTE, €XEl YiVEI OUVWOVUPN PE TNV TEXVN, TNV ENOXA
NG pnxavikig avanapaywyng, auté nou opie o Baitep Mnév-
yiapiv wg o 15ewdeg duvapiké Tou Kivnpatoypagikol pécou.

Agiepwpévn oT0 EPYo NPWTOEPPAVICOHEVWY, KAIVOTOPWY OKNVo-
dethv, n Good Machine éxel yivel n nio enituxnpévn etaipeia no-

paywyng yia aveEdprnteg Talvieg. Aouleloviag pe Toug Sianpe-
néotepoug aveEapTntoug oknvodéreg Twv H.M.A., énwg oi Avyk
A1, Tovr Xéivg, Top Kahiv, PaotX Pouig, Evr Mnepvg, Xah Xap-
Ael, Niké\ Xohogoévep kar Top Nodvav, n Good Machine éxel
napaydyer kai/n diaveiper ndvw and 35 épya, evd 40 akdpa
Bpiokovral oto otadio ng e§ENIENG. Meydhou prikoug Taivieg,
nelpaparikn TnAeépaocn, viokipavrép, BivieokAin kai pouoiki and
Tavieg, eival dha onpavtika npoiévia g Good Machine.

H Good Machine eivar yvwotn yia 1o 611 noté Sev eykarakeinel
pia Tavia. Ané tn omiypn nou or Xdpoug kai Xéoun unootnpi-
Eouv éva épyo, da peivouv pali Tou péxpl va TEAEIWoE! Kal va
nouAndei. Ki fowg yi’ auté noMoi oknvodéreg eniotpépouv Eava
kai Eava orny Good Machine yia va yupicouv Tig Taivieg Toug.
‘lowg, ndAi, auth n agociwon va nnydler and 1o yeyovog Ol n
Good Machine @npiCerar yia 11 xapnhol npoiinoloyiopol Tai-
ViEG MOV TIG PETATPENEI OE EPMOPIKES eniTuxieg. ‘H, fowg, va eival
eneidn ol Taivieg Toug éxouv anoondoel apérpnta BpaBeia, pera-
&0 Twv onoiwy kai To BpaBeio kallitepou oevapiou oto Peori-
BaX Kavvv tou 1997, yia tnv [layoduea.

Meté v tepdotia enituxia Tng Taiviag To yapriAio ndpri, Tou
Avyk Al, 10 1993, n etaipeia extoeltnke ota Gyn, kai avéloya
au€ndnke kal n enippon TnG.

Anogaociopévn va diatnpicel Tn SnpIoupyIKA TG autovopia, n
Good Machine éxer apvndei d1Gpopeg noAl SeheaoTikég npo-
opopég and peyaha otolvrio nou nBelav va Ty ayopdoouy. Ta
npdypara, épwg, eival ania: oi Taivieg nou Byalouv ta orol-
VTIO, YEPATEG EKPNEEIG, KUVNYNTA QUTOKIVATWY, NICTOAISI, pavrd-
opara, Bpikdhakeg i Solopdvoug, dev eival To €idog nou ouyki-
vei Tnv Good Machine. AvriBera, n Good Machine kaver Taivieg
SpaparTikéG i KWHIKEG, PE NIOTEUTOUG XAPAKTAPEG KAl oknvodeTI-
ki Gnoyn, énoia ki av eival autn. «Mag ekklouv Ta opdpara
TWY AoUTOAIVTEP Kal Ol 10Topieg auTwy nou otn {wn noté Sev
kepdiCouv», Aéel o Lapoug.

Ira nhaioia Tou agiepwparog Twv «Néwv OpiZéviwy» otny
Good Machine, 8a npoBAndouv £Ei Taivieg, napaywyég piag e-
Taipeiag nou éxer aA\GEel ex Badpwy 1o oknvIkS Tou apepikavi-
koU aveEaprntou Kivnparoypagou.
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IN THE SHADOW OF THE BEAST
Spotlight ‘
on the Independent

Production Company
Good Machine

n American film production company named after an
Italian espresso maker in a British film, Good
Machine is just that: a global blend of energy and
celluloid. Founded in 1991 by co-presidents James
Schamus and Ted Hope, Good Machine has become
synonymous with art in the age of mechanical reproduction,
Walter Benjamin’s definition of the ideal potential of the film
medium.
Dedicated to the work of emerging, innovative film artists,
Good Machine has become the leading production house for
independent films. Working with a list of America’s pre-eminent
independent directors, including Ang Lee, Todd Haynes, Tom
Kalin, Raul Ruiz, Ed Burns, Hal Hartley, Nicole Holofcener, and
Tom Noonan, Good Machine has produced and/or distributed
over 35 works, and is in development in over 40 more. Feature
films, shorts, experimental television, documentaries, music
videos, and soundtracks are all essential products of their
independent film assembly line.
Good Machine is known for its birth-to-death approach to
filmmaking. Once Schamus and Hope get behind a project,
they stay with it until it is shot and sold. This must be why
filmmakers return to make film after film with them. Or perhaps
such loyalty stems from Good Machine’s reputation for turning
low-budget productions into box-office successes. Or because
their films have won numerous accolades, including, in 1997,
the Best Screenplay Award at Cannes for Schamus's script, The
Ice Storm.
Since the phenomenal success of Ang Llee’s The Wedding
Bangquet, in 1993, Good Machine’s profile has sky-rocketed
and its leverage increased accordingly.
Dedicated fo refaining creative autonomy, Good Machine has
resisted several lucrative buy-out offers from major studios.
Simply put, studio-type, high concept movies full of explosions,
car chases, shoot-outs, ghosts, vampires or assassins are not
what drives Good Machine’s engines. Rather, Good Machine
makes director-based, character-driven dramas and comedies
that reflect the filmmakers’ unique world view. «We're attracted
to outsider visions and underdog fales», says Schamus.
The «New Horizons» spotlight on Good Machine will be
presenting six films produced by this company which has
retooled and regalvanized the American Independent Film
scene.



’ GOOD MACHINE / Itn oxia tou Bepioi / In the Shadow of the Beast

HNA / USA 1994

Top Nodvav

EAaBe 1o Bpapeio mg Kpirig Eritpormig oto ®eotipai
Kivnuaroypdgou tou Zaviavg, 1o 1994, yia myv npwm rou
peyahou prikous Tavia, Autd nou €yive..., Mg onolag eival
oxnvoBEMC, oevaploypdeos xat npwraywviots. MNvworog
and Toug poAous Tou OE TaIvieg onwg Yo Last Action Hero
xau F/X, €xer eniong naiker oe ravieg Tou Tl Tlappoug
xai Tou T{ov KaooaBém

Tom Noonan

He received the 1994 Sundance Film Festival Grand Jury
Prize for What Happened Was.. ., his feature film directorial
debut. Best known for his character roles in such films as
Last Action Hero and F/X, he has also appeared in films by
Jim Jarmusch and John Cassavetes

What Happened Was...

IxknvoBeoia / Direction: Tom Noonan. Zevapio / Screenplay: Tom Noonan. ®wroypagia / Cinemato-
graphy: Joe De Salvo. Movral / Editing: Richard Arrley. "Hyog / Sound: Rick Stevenson. Ixnvixd / Sets
Dan Ouellette. Kogroupia / Costumes: Kathy Nixon. HBonoioi / Cast: Tom Noonan, Karen Sillas. Nopoyw-
yoi / Producers: Robin 0'Hara, Scott Macaulay. Napaywyr} / Production: Good Machine. Nayxéoma Ex-

peraAAeuon / World Sales: Good Machine International, 417, Canal St., New York, Ny 10013, USA, mA
tel.: 212 343 9230, fax: 212 343 9645. 35mm "Eyxpwpo / Colour 90

OIAMOIPA®IA / FILMOGRAPHY
1994 What Happened Was
1995 The Wife

AYTO NOY EFINE...

Eva (euyap 010 npwro tou paviepou. Kat ot Suo epyalovral omy dia din
yopucr| eraipeia. H Bpadia nder noAd xaAd. Exelvog me expuompeveTal on &l
Va1 eniong ouyypogéas xi etoydlet éva BiAio nov Ba Eeoxendoet 6An m da
960pa 1ou vouwol ovoTpaTog. Tou QNOKGAUNTEL 0Tt Ki EXEIVIIC ™C QpEDEL va
ypoger Tou nporeiver Saotaxtkd va tou SaPaoe: xan nou €xer ypager. Exel
voc Béxeral, ki and éva nako Terpadio, exeivi apyiler va daBaler «Autd nou
Eyve Ki €1on Eexavaer n) 1010pia M, A WTopia napamiavnnkng aniom
10C, NOTE $PIXIQOTIXN KOI MOTE OUVAPNAOTIXT, MOV 1 Suvapn me xaraxAulel
QUT0 TO NPATO PavIEROU KOt avayxaler ki TouS BUO v’ ANOKAAUPOUY IO NOA
A2 and Tov eoutd Toug an’ 600 Ba nepipevay’ MO NOAAG, WS, ki an’ 0oa Ba

T0ABOUOQY ¥ QNOKaAUPOUY OTOV B0 ToUS ToV EQUT0

WHAT HAPPENED WAS...

A couple on their first date. They have met at the law firm where they both work
The evening is going very well. He explains that he's a writer, resea

book that will expose the corruptions of the entire

write, t00. Perhaps, she proposes tentatively, he would like her to read |

one of her stories. He agrees, and so, from an old hand-written notebook, she
begins to read: «What happened wa And thus begins her story, a story
deceplive simplicity, a story that is by tums both homifying and mesmenzing. it
is the surpnsing power of this story that will overwhelim this first date and make
both peopie reveal more of themseives than edher exp nore than eithe
nay have wanted 1o confront in the muror, et alone show off 10 an aimost tota

ger
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GOOD MACHINE / Xtn oxia Tou Beprod

HNA / USA 1997

The Sticky Fingers of Time

Xikapi Mnpdouep

MeyaAwoe omy MoAweia mg NEag Yopkng ki apxloe
va yupilet tawieg oe Super-8 ano nAwia 14 xpovay.
Mripe unotpogia yia m ZxoA Kahwv Texvav mg NEag
Yopkng, an’ 6mou anogoimoe 1o 1990. Extote, (et

ot Néa Y6pkn, omou epyaletat oTo xwpo

Tou Kwnuatoypdgou. H tawia 2ta ypavadia tou xpovou
eival n npwm mg peydiou prikoug.

Hilary Brougher

She grew up in Upstate New York, and started making Super-
8 shorts at the age of 14. She received a scholarship to the
School of Visual Arts in New York City, from which she
graduated in 1990. She has since remained in New York,
working in film. The Sticky Fingers of Time is her first feature.

ZxnvoBeoia / Direction: Hilary Brougher. Zevapio / Screenplay: Hilary Brougher. ®wroypagia / Cinema-
tography: Ethan Mass. Movra / Editing: Hilary Brougher. Zxknvikd / Sets: Teresa Mastropierro. Koarou-
pia / Costumes: Wendy Chuck. Mouaikrj / Music: Miki Navazio. HBomoioi / Cast: Terumi Matthews, Nicole
Zaray, Belinda Becker, James Urbaniak. Mapaywyoi / Producers: Isen Robbins, Susan Stover. Mapaywyrj /

Production: Good Machine. Mayxdopia ExperdAAeuon / World Sales: Good Machine International, 417,
Canal St., New York, NY 10013, USA, mA.: / tel.: 212 343 9230, fax: 212 343 9645 35mm "Eyxpwpo /

OIAMOTPA®IA / FILMOGRAPHY

: Colour 82’
1997 The Sticky Fingers of Time

LTA TPANAZIA TOY XPONOY

‘Otav n ouyypagéag Tdkep Xapvrvyk Byaivel va Ywvioel kagé pwa pépa tol
1953, Bpioketal Eagvika ato 1997. TpryupiCovag oav xapévn om Néa Yopkn,
néprel navw omv Ntpou, pua yuvaika Kuvikr, H€ autoKataotpopikég Tdoelg. H
Ntpou mpoomaBel aneAmopéva va BpeL Tou Exel mapkapeL To autokivitd mg
yia va uyet ané my noAn. Méxpt va Bpadidoel, omyv Takep €xouv ouppel
1000 ahAdKota mpdypata, mou oUte N {dla dev Ba propolae va Ta 'yel okap-
glotel. H oxgon mg Ntpou pe mv Takep, éva EUPAEKTO piyua Kayurnoyiag Kat
n6Bou, MepIMAEKETal pe v epavion Tou Alak, o omoiog Toug e&nyei 6t &i-
val kat o1 duo Toug Tépata Tou Xpovou, Ja katdataon mou opeheTal o pe-
TaAAaEN ™G Yuxrig Toug HETa my Ekpnén S udpoyovoBOuBag Kat Toug emt-
Tp€net va tagbetouv oto xpdvo aubBépunta Kat, MOAAES PopES, aBEAnTa.
Yridpyouv e Kat GAAoL oav Ki ekelveq™ AAAoL, Tiou elvat emikivouvol...
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THE STICKY FINGERS OF TIME

When Tucker Harding, a writer, steps out to buy coffee one day in 1953, she
finds herself mysteriously transported to 1997. Wandering dazed and time-
confused through New York, she collides with Drew, a jaded woman with
blossoming self-destructive urges. Drew is desperately trying to locate where
her car is parked so she can escape the city. By evening, Tucker's own life has
taken a series of twists more bizarre than any she could have written. Drew and
Tucker's relationship, a volatile mix of distrust and desire, is complicated by the
arrival of Isaac, a former 50's cohort of Tucker's, who explains that Tucker and
Drew are both time freaks: a condition caused by the post H-bomb mutation of
their souls, which allows them to travel spontaneously —and often involuntarily—
in time. And there are others like them; others who are dangerous...

e



'GOOD MACHINE / In the Shadow of the Beast

HNA / USA 1997

Arresting Gena

Xava louiiep

Mey@Awoe o1o ZidTA, xai iryye va peiver ot Néa Yopxn,
10 1990. Znoudaoe xivnuatoypdeo oto Navemotmuio
me Néag Yopxng. H tavia yia ) Simwpanxr mg
epyaoia, The Salesman and Other Adventures, xépdioe

oxtw Hiebv) Bpapela. To ZuAAauBdvovrag my TCiva eivat
1 @M ™G peydiou prkous Taivia.

Hannah Weyer

She grew up in Seattle and moved to New York, in 1990
She studied film at New York University. Her thesis film
The Salesman and Other Adventures, won 8 international
awards. Arresting Gena is her first feature film

IxnvoBeoia / Direction: Hannah Weyer. Zevapio / Screenplay: Hannah Weyer. ®wroypogia / Cinemato-
graphy: Eliot Rockett. Movral / Editing: Meg Reticker. ‘Hyog / Sound: Steve Hamilton. Zxnvixd / Sets:
Susan Block. Kooroupa / Costumes: Catherine Marie Thomas. Mouaixr / Music: Pat Irwin. H8onoiol
Cast: Aesha Waks, Summer Phoenix, J. Smith-Cameron, Sam Rockwell. Napaywyoi / Producers: Margot
Bridger, Ted Hope. Napaywyr / Production: Good Machine; Kardana Films. Nayxdoma ExperaAicuon /
World Sales: Good Machine International, 417, Canal St., New York, Ny 10013, USA, mA.: / tel.: 212 343
9230, fax: 212 343 9645. 35mm "Eyxpwpo / Colour 90

SIAMOIPA®IA / FILMOGRAPHY
1997 Arresting Gena

IYAAAMBANONTAL THN TZINA

To xahoxaipt npwv nder omy plm Aukeiou, n {wh me Tlva agvikd aAAaler

ARRESTING GENA

The summer before finishing high school, 16-year-old Gena's life suddenly

otav 1 untépa mC nEPTel 0 kwpa. H Tliva nepvd 10 xaAokaipt oav unvw- shifts when her mother falls into a coma. Gena spends her summer days

Opévn), QvauEoa 0TV NAPEa MC KAt 10 KoppwMPEIo onou Boulever. Kai Tote
@raver omy noAn n Tléw opipav. H Tléw xaralnreirar kot avadnyrel Tov adel-
@0 Mg, 1ov Iowi, 0 onolog eniong xpuperal and myv aotuvopia. H Tlva
yonrevetal apeows and mv ariBaon T{€wv, nou 10 EAEUBEPO NVELPA T
puper wa {wh xwpic aydnm xai avBpamvn emxovwvia. Méow Tou Iow, 10
KOPITON unAExovTOL y' €vav apxnyo wag Tonuxng ouppopiag. Kai Eagvixd
xwpic xaa ekfynon, n Tléw efogpavilerar Imy npoonaded me va m fpet, n
Tliva Biewoduer o' évav emxivbuvo xoopo, and tov onoio opwe Ba Byet
€xoviag paber noAAd yia ng avBpemves oxeoer, aAAd kit yia Tov o MK
10V eQuT0

drifting between a circle of friends, and her part-time job at a local beauty salon
But with the arrival of Jane Freeman, Gena's life changes. Jane is wanted by the
authorities, and is on the search for her brother, Sonny, who is also hiding from
the law. Gena is immediately drawn 10 the wiltul, thrill-seeking Jane, whose free
spirit masks a life shom of love and human connection. As Gena accompanies
Jane, the girls soon find themselves in the midst of Sonny's dangerous

machinations with a local gang leader. And then, without waming or

explanation, Jane simply disappears. Gena decides o piece together the puzzie
behind Jane s diappearance, and in S0 doing enters a dangerous world but a
new world 100, from which she will emerge with a new understanding of

nbmacy, separabon, and her own potential
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HNA / USA 1997

Mnapr @povrhiy

2Znoudace kivnuatoypdpo oto Maveruompto mg NEag
Yopkng. ‘Eypaye kat oknvoBEMOE T pIkpoU UrKoug Tawia
A Dog Race in Alaska, kaBwg Kal 1o vIoKIuavtep Hired
Hands. 0 pu6og twv anotunwudrwy ival n npw Heyaou
JNKOUG Tavia Tou.

Bart Freundlich

He graduated with a double major in cinema studies and film
and television production from New York University. He has
written and directed the short film A Dog Race in Alaska,
and the documentary Hired Hands. The Myth of Fingerprints
is his first feature film.

The Myth of Fingerprints

IxnvoBeoia / Direction: Bart Freundlich. Zevapio / Screenplay: Bart Freundlich. ®wroypagia / Cinemato-
graphy: Stephen Kazmierski. Movtd / Editing: Kate Williams, Ken J. Sackheim. Zknvikd / Sets: Susan

Bolles. KooToupia / Costumes: Lucy W. Corrigan. Mouaixrj / Music: David Bridie, John Phillips. HBomoioi /

®IAMOTPA®IA / FILMOGRAPHY
1996 The Myth of Fingerprints

Cast: Blythe Danner, Roy Scheider, Laurel Holloman, Julianne Moore, Michael Vartan, Noah Wyle.
Napaywyoi / Producers: Mary Jane Skalski, Tim Perell, Bart Freundlich. Mapaywyr / Production: Good

Machine, 417, Canal St., New York, Ny 10013, USA, mA.: / tel.: 212 343 9230, fax: 212 343 9645; Eureka
Pictures. Maykdopia ExperdAAeuan / World Sales: Columbia TriStar, 10202, West Washington Bivd.,
Sony Pictures Plaza, Suite 8214A, Calver City, CA 90232, USA. 35mm "Eyxpwyo / Colour 90’

0 MYOOX TON ANMOTYNQOMATON

H tawvia akohouBel T€aoepIq eQriBoug mou Epxoviat va mepdoouv To Zapparo-
KUpLaKo 0To TaTtpIKG Toug omiit, UoTepa and arnouaia TPV Xpovwy. 210 Oid-
0mHa Twyv 6U0 aUT@V NUEPWY, HEOQ amo OTYUES OUYKIVITIKES, GAAG Kat
aoTeleg, Ta nawdid, ot YOvei§ Toug Kat o1 auvtpo@ol Toug Ba pdBouv O, kapd
Qopd, To Biwpa ™G OIKOYEVELAS EXEL TIEPIOOGTEPO VA KAVEL HE TV AMWAELQ
napa pe mv aydnm. 2o Mubo twv Anotunwudrwy, Yupvaue oto omitt yia va
KataAdBoupe yiati mpémet va Eavapuyouyie, Kat yia va otabpiooupe autd mou
£YOUNE AYQNTOEL KL QUTd TIoU £XOUNE XAOEL, POTOU TIOPEUTOUNE TAAL HOVOL
0TOV KOOWO.
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THE MYTH OF FINGERPRINTS

The film follows four adult children who return to their New England home and
their parents, after a three-year absence. Throughout the weekend, in moments
both poignant and funny, the children, the parents and mates learn that
sometimes the experience of the family is as much about loss as it is about
love. The Myth of Fingerprints is about returning home to understand why one
must leave again, to reckon and account the balance sheet of loss and love that
enables us to make our own ways in the world.
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Tlov 0"Xrykav

lewwnBnxe oto AouBAivo, 10 1968, ka1 peyAAWOE 0TIC HNA
Inoudaoe Zuyypovn KouAtoupa kat Media, ka1 éxave
UETQMIUXIOKES OMOUBES OTOV KIVIPATOYPAPO, OTO
Navermotiyo mg Néag Yopkng. Exet yupioe: norég
TaIvies pxpou prxous nou Exouv BpaBeutel. H xwpa rwv
Baupdrwy eival ) NP Tou PEYAAOU urKoug Taivia

John 0’Hagan

He was born in Dublin, in 1968, and grew up in the US. He
studied Modemn Culture & Media, and went on to receive an
MFA in film from New York University. He has made
several award-winning short films. Wonderfand is his first
feature-length film

D MACHINE / In the Shadow of the Beast

Wonderland

o

IxnvoBeoio / Direction: John 0'Hagan. ®wroypagio / Cinematography: John 0'Hagan. Movral /
Editing: John O'Hagan. Nopaywyds / Producer: John 0'Hagan. Napaywyr / Production: Rhinestone
Good Machine, 417, Canal St., New York, NY 10013, USA, mA.: / tel.: 212 343 9230, fax: 212 343 9645

Nayxdopa ExperdAAevon / World Sales: Fox Lorber, A / tel.: 212 686 6777, fax: 212 685 2625

OIAMOTPA®IA / FILMOGRAPHY
1997 Wonderland (vroxyavrép / documentary)

§

Kalwoopioate ota apepxavikd npodona. H xwpea Tev Bauudrey KOGel ue
BAEppa yioupoploTikd, GAAG xat Tpugepd, T {wh OnwWS KUAGE! 0T0 NPWTO E1di-
X0 KQTOOKEUQOUEVO KOI ETOTNUOVIKG NPOOYEMAOPEVO NPOAOTIO TOU KOOWOU,
10 Aéfiraouv mg Neag Yopng, omy 50n tou enérew (1997). Knopévo oav
nepayanxn xovomra 10 1947 anod tov eruyxepnpatia Ouikap AEBIT xai
YVRO10 yia 1 xuddeg anapallayta oning tou nou d08nkav o0toug unoyrn-
S0US KaToixoUS xaT’ aAgaBnTur oewpd, n AéBitdouv £yive 10 NPOTUNO CAwv
WY NPOAOTIWY MOV KTIoTNKaY oy Apepir petd tov B’ Nayxoowo NoAepo
Méeoa and aoxedaoTkeg ouvevieuEels xai apyeiaxo uhixd, H xawpa rev Bou-
pOTwy EEETOLEL TV NPWTT) QUTT) OPOIOYEVT) KOIVOTITTA TS AUEQIXTC, NAPOUOID-
{oviac pag Biagopous akExaaTous Tunous me Acfitaouy

35mm "Eyxpwypo / Colour 80

Welcome to suburbia ground zero. From wife-swapping to bingo to beauty
queens, Wonderland takes a humorous and affectionate look at life in the
world's first mass-produced, scientifically planned suburb, Levittown, New
York, on its 50th anniversary (1997). Built as an experimental community in
1947 by developer William Levitt and famous for its thousands of identical-
looking houses assigned to residents in alphabetical order, Levittown became
the prototype of America’s post-World War Il suburbanization. Through a biend
of entertaining interviews and archival matenal, Wonderfand examines
America’'s onginal «cookie cutter- community, uncovering a memorable cok-
lection of Levittown characters
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HNA / USA 1997-1998

Happiness

Tovr I6Aovr{

FevwiiBnke ato Niou TZEpTL kar peydAwoe o€ mipodoTio. And
TG ePnelpieg Tou autég avAel kat MOANG and Ta BEpata
TWV TAVIOV Tou. Zroudace Kinuatoypdeo om Nea Yopkn
Kal YUpLoe MOAAEQ Tawvieg pikpou prikous. H mp@m) tou
Jeydhou prkoug tawia, Welcome to the Dollhouse,
Bpapeumke ato deoniBaA tou Zdvravg, To 1996.

Todd Solondz

He was bomn in Newark, New Jersey, and grew up in the
suburbs, where many of his films were later to be set. He
studied film in New York, and has made many award-winning
short films. His first feature, Welcome to the Dollhouse, won
the Grand Jury prize at the 1996 Sundance Film Festival.

IknvoBeaia / Direction: Todd Solondz. Zevapio / Screenplay: Todd Solondz. ®wroypagia / Cinemato-
graphy: Maryse Alberti. MovraZ / Editing: Alan Oxman. Zxnvika / Sets: Therese Dépréz. KooToupia /
Costumes: Kathryn Nixon. Mouadikrj / Music: Robbie Kondor. HBomoioi / Cast: Jane Adams, Elizabeth
Ashley, Dylan Baker, Lara Flynn Boyle, Ben Gazzara, Jared Harris. Mapaywyoi / Producers: Ted Hope,
Christine Vachon. Mapaywyr / Production: Good Machine; Killer Films. Mayxdopia ExperdAAeuon / World
Sales: Good Machine International, 417 Canal St., New York, NY 10013, USA, mA.: / tel.: 212 343 9230,
fax: 212 343 9645. 35mm ‘Eyxpwpo / Colour 134

®IAMOTPA®IA / FILMOGRAPHY
1996 Welcome to the Dollhouse
1997-1998 Happiness

EYTYXIA

Z1a Tpidvra mg, N TZ01 T{6pvrav HEVEL aKGHa OTO MATPIKG ™G, 0Ta podotia
Tou Niou TZépZL. Ot yoveig g £xouv arnoaupBel am GAGpIvTa, Omou n papa-
pEvn yonteia mg yetrévioodg toug, Ntaidv, anethel Tov oAUXpOVO Kat OTepn)-
pévo ané aydnm yapo toug. H TZ6L, ndvtwg, ruoTedel 6L N EMAayyEAHATIKY Kal
awBnuatikn mg emtuyia eivat Bépa wpwv, akéua Kt dtav xwpilet pe 10 piko
G kat 1a PrAékel P’ évav pwoo Heravaotn kat KAEQ, tov BAavt. 2o pe-
1080, o1 adeApEQ MG TLAL, 1) EUTUXIOPEVT VOIKOKUPG TPIG Kat 1) EMTUXIHEVD
ouyypageag Xéhev, eva oyupilovral nwg Aumodvrat my T{6L, £X0uV Ki QUTES
1a npoBAnpata tous. BpaBeupévn pe To Bpaeio mg AeBvoug Kptuikng tou
GeoniBdh Kavvav tou 1998, n Eutuyla pag deixvel pe Tpomo mpokANTIKG T0
vonpa kat mv agfa rou €xet n eutuyia omv AUEPIKT OTjUEPa.
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HAPPINESS

At age 30, Joy Jordan still lives in the suburban New Jersey house her parents
long ago deserted for a sun-filled, miserable retirement in Florida, where the
fading charms of neighbor Diane threaten their long-lasting, loveless marriage.
Joy, however, still hopes that romantic and career fulfillment are just around the
corner, even as she loses current boyfriend Andy, only to get entangled with
one of the adult education students she teaches, a Russian emigré thief named
Vlad. Joy's two sisters, happily-married housewife Trish and glamorous writer
Helen, while professing pity for Joy, have problems of their own to contend
with. A winner by unanimous vote of the International Critic's Prize at the 1998
Cannes Film Festival, Happiness delivers a provocative take on the meaning and
value of happiness in America today.



TA MAIAIA BAEMOYN ZINEMA

Mpwrn npoBoAri Tng véag Taiviag Tng Disney

MouAdyv

Itnv apxaia Kiva, n pikpri Mouhdv perapgiéleral oe aydpi
kal n@el va nolepnoel pali pe To orpard evavriov Twv BapBapwy.
O pikpdg dpdakovrag Mouoou kar o Kpiki, évag payikég ypuAog,

Tnv akohoudolv yia va tnv npootatéyouv. 10 o1paténedo pe Toug GANOUG
veooUMekToug, n Mouldv ta ndel noAd kaAd otnv eknaideuon — kai pdhiora,
epwreleTal Tov Spop@o kai yevvaio Aoxayd Zavyk. MNwe da ra Bydher népa,
S6pwg, n Mouldv oro nedio Tng paxng; Kai 11 8a yivel érav o hoxayds Zavyk
avakaAUyel 6T oTo AGXO TOU UNAPXEl €va KOpITol;

ME THN EYTENIKH NAPAXQPHZH THZ NPOOMTIKHI A.E.

KIDS AT THE MOVIES

A First Screening of the New Film by Disney Enterprises, Inc.

Mulan

A young girl named Mulan dresses up as a boy and joins the army,
which is preparing to defend Ancient China against the barbarians.
The tiny dragon Mushu embarks on the quest to protect Mulan with Crii,
a magic cricket. At the camp, Mulan distinguishes herself in training,
and secretly falls in love with brave and handsome Captain Shang.
But how will Mulan fare on the battlefield? And what will happen when
Captain Shang finds out there is a girl among his recruits?

THE FILM WILL BE SCREENED WITH THE KIND PERMISSION OF PROOPTIKI S.A.
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The Independent Feature Project

Salutes

The Thessaloniki Film Festival

Don’t miss the only market devoted to emerging
American Independent Filmmaking talent!

The 21st Independent Feature Film Market
September 1999

For information contact:

The Independent Feature Project
104 West 29th Street, 12th floor
New York, NY 10001-5301
tel: (212) 465-8200, fax: (212) 465-8525

website: http://www.ifp.org
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KEN LOACH:

Poor Cow

0X1 AAKPYA

[IA THN TZOI
Kes

KEL
Family Life

OIKOTENEIAKH ZOH'H

ENA KOPITLI

THL ENOXHL MAL
Black Jack

MMAAK TZAK
Looks and Smiles

MATIEL KAI XAMOTEAA
Fatherland

MTATPIAA
Hidden Agenda

MYLTIKH ATZENTA
Riff-Raff

PI®-PA®
Raining Stones

BPOXH ANO METPEX
Ladyhird, Ladybird

AEINTIMEPNT,

AEINTIMMEPNT
Land and Freedom

[H KAI EAEYGEPIA

Carla’s Song

TO TPATOYAI THL KAPAA
My Name Is Joe

T0 ONOMA MOY EINAITZO

THAETAINIEX
FILMS FOR TELEVISION
Up the Junction

MEPA AN’ TH AIALTAYPOIH
Cathy Come Home

KA®I, T'YPNA LTI
The Big Flame

H METAAH ©QTIA
After a Lifetime

META ANO MIA ZOH
Days of Hope

MEPEL EANIAAL
The Gamekeeper

0 OHPO®YAAKAL
Which Side Are You On?

ME MOIOYL EIZAL;
The Flickering Flame
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KEN AOOYTL:

Ano tn puBonAacia oTnv npaypatikoTyTa

évvnpa-Opéppa Tng Bpetavikig enapxiag kal epyarikng
18&ng, o Ken Loach yevvii8nke oto Navitov tou Moudp-
youikodip, otig 17 louviou1936. Xnoidace vopika
oty OEpdpdn, énou ypriyopa avapixdnke pe 11 dea-
TPIKEG SpacTnpISTNTEG Kal €yive npoedpog Tou Apapari-
koU ZuNGyou Tou lMaveniotnpiou 1ig O&pdpdng. Merd
T oTparnwrikh Tou dnteia otn R.AF., EavayupiCel oto déarpo,
npwra wg ndonoidg kai Uotepa wg oknvodérng. To 1964 uno-
YPA@E! TNV NpWwTn TOU TNAEONTIKA oknvodeaia, To TpiaviaAento
eneloddio Catherine tng oeipdg Teletale nou, olpgwva pe Tov
napaywyd Tou James Mac Taggart, anokaAinter Tnv emBupia
Tou oknvodETn va Kivnpatoypagnoel kaivoupyla, npwrétuna oe-
vapia pe kaivolpyio Tpéno.
Me tnv kuvikA kwpwdia A Tap on the Shoulder (1965), v
npwTn Tou oknvodeoia ota nAaicia TnG NOAU onpavTikng exno-
pnig The Wednesday Play, o Loach ene€epydotnke pia popen
TnAeTaiviag nou yepUpwve T puBoniacia pe To VIOKIPQVTEP, TO
AeySpevo docu-drama, kai napouciale Ta KAuTa KOIVWVIKG O€-
para nou ouxva ocuykhovilouv Tnv koivi yvidpn [ro Cathy Come
Home (1966) GMage tnv avriperwnion Twy doteywv otn Bpera-
via). ‘Onwg noAi ouxva dnhwvel o oknvodétng, Bpioker povo
SeuTEPEUOUCEG TEXVIKEG Slapopég avapeca ota dUo péoa, Tov Ki-
vnparoypdgo kai Ty tnhedpaon. H ouciaoTiki Siagopd Tng Tn-
AeonTikAg and Tnv Kivnparoypagiki napaywyn tou Loach eival
deparikn, yiati n pikpr 08dvn 100 ESwoe NPWTN TNV EuKaipia va
xelpioTei Gpeoa noAimkd Bépara, Sduonpdoita yia Tov Kivnparo-
ypdago.
"H&n ané 1o 1969, Sokipdlel oto The Big Flame ta épia 1ng no-
AiTikAg napépBaong nou pnopei v' anotoApnoel otnv TnAedpaon,
evd, pe Tn @INGSOEN ceipd Days of Hope (1975), otpégperal
oTnv 10TOpia TOU EPYATIKOU KIVAHATOG TNG XWPEAG Tou Kal npo-
onadei va Bpei oe nolo onpeio n enavactarikn Tdon VIKASNKE,
6x1 pévo and TG Suvdpelg Tng avridpaong, alAd kai and ecwrte-
PIKEG NPOBOTiEG.
O kdopog Tng npWTNG Tou Kivnparoypagikng taiviag [Oxi 84-
kpua yia tnv T¢61 (1967)] kai n nelopatiki ePpovi TwV «npw-
wv» va akoloudoly pévo TIG NapOoPHRCEIG TNG NANWPIKNAG TOUG
CwrikéTnTag KOVIPa o OAoug kail oe OAa, eival koivé Beparikd
potiBo otig nepioodtepeg Taivieg Tou Loach. Auté dpwg nou ké-
VEI TNV NpWwTn Tou Taivia Aiyotepo onpavrikn and tn Seltepn
Tou, 10 Keg, eival n kivnpatoypagiki  péBodog kai o Badpdg
g auBevrikétntag nou netuxaivel. Me 1o Keg (1969), tnv Tpu-
PP Kal MIKPN 10TOpia EVOG SEKATETPAXPOVOU avenpoKonou pa-
Bni nou Eepelyel and Tnv TPOpAXTIKA KaTanieon Tou auTapxi-
koU Tou oxoleiou kal Tng SIaAUpEVNG TOu OIKOYEVElag eknaidelo-
v1ag éva pikpd yepdki, o Loach eykara)einer Tov kivnparoypdgo
TNG OKNVOBETIKAG QUTAPECKEIAG —TIG AOKONEG KAl EVTUNWOIAKEG
enidei€eig omhiotikig Se€lotexviag—, TnG KATAOKEUNG Kal TnG
avelNIkpivelag.
H Oikoyeveiakri Cwri (1971) Eavaouvdéer 1o épyo Tou Loach pe
Ty TnAedpaon nou, otn dekaetia tou ‘70, eival, olTwg A AN
Awg, 0 xWpog TNG nio opyavwpévng kai coBaprg napaywyng
Tou. ZTOV KIVNHATOYPAPO ENICTREQE! PETA and okTW xpdvia, ava-
¢nrvrag va Sinyndei Siagopetikég 1oTopieg, and GAoug xw-
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poug kai xpévoug. To MnAak T¢ak (1979) eivar pia nepinéreia
enoxng pe naidid, evdd o Mariéc kar xapdyera (1981) Eavayu-
piCel oto napdv kai napoucialel To Kevo, Tn olyxuon Kai Tnv
anootépnon Ty Sekaeprdxpovwy and 1o Légihvt. Kai o1 8lo
endpeveg Taivieg Tou [[arpida (1986) kar Muoriki arlévra
(1990)] Byaivouv éEw an’ Ta oteva épia g AyyAiag kai anore-
Mouv pia Eekddapn napévdeon oto épyo Tou, otnv onoia o okn-
vodérng Sokipdlel éva CUYKEKPIPEVO KIVNHATOYPAPIKS EidOG: TO
noAiTikS pikep.

H Sekaeria Tou “90 eival n nio opyavwpévn kai nholoia Kivnpa-
Toypagikn nepiodog Tou Ken Loach. ‘EEi taivieg pudonhaociag pé-
oa o€ oKTW xpdvia eival évag OyKog napaywyng xwpig npon-
youpevo. H olvdeon tou Loach pe tnv ave€aprntn eraipeia no-
paywyng Parallax tou enérpeye auth tn ouvexii uhonoinon kivn-
paroypaikwy oxediwv. Eite apnyeitar kadnpepivég thapotpa-
ywdieg and tn SiokoAn eniBiwon Twy e§adAiwpévwy oikovopika
—al\d éxi nBika- epyatwv [Pig-Pag (1991), Bpoxri and nétpeg
(1993)] eite Siakéyer va katayyeikel Tnv eEwepeviki BapBapdn-
1a Tng enideong Tou Bpetavikol Kpdroug lMpovoiag oe pia avu-
néAnntn noAitekvn pntépa [Ladybird, Ladybird (1994)], orig
Taivieg nou Byrikav ané auth Tn ocuvepyaoia o Loach Seixvel va
€xel KaTakTAoel andAuta TNy anAdéTnTa TnG EKPPACNG Kal TNV Ku-
plapxia Twv péowv Tou. Meyalwvovrag To @dopa Tng napayw-
yng oro I'n kar EAeudepia (1995), dinyeitar 1o xpovikd Tng Si4-
YEUONG TWV ENAVACTATIKWY OVEIpWY evog ayvolu dyyhou aywvi-
ot nou napaciperarl otn divn Tou lonavikold Epguiiou. Me tnv
nadiacpévn Tng karayyehia TnG Xelpaywynong Tng enavaotark-
KRG evépyelag and Tn otalivikin MONITIKA Kai TN ouyKivhon Tng,
auti n delTepn Taivia enoxig eival kai n peyalitepn enituxia
otnv kapiépa tou Ken Loach. ANG n endpevn taivia tou, To
1payoudi ng KépAa (1996), nap’ 6Xo nou perapépel 1o idio de-
pariké potiBo Tou épwra pe Tnv enavdotaon oto eISUNIO evog
okotoélou odnyol Aewgopeiou pe pia xopeltpia Tou Spdpou
ané 1n Nikapdyoua, dev katdgepe va éxel Tnv iSia enituxia.
Abo xpévia perd, o Loach eniotpéper otn popen Tng Taiviag
6nou KaTagépvel Ta KAAUTEPA QMOTEAECPATA: OE HIA HIKPOTEPNG
OIKOVOpIKNAG KAfpakag napaywyn, Tn pealioTikin kwpwdia xapa-
KTApwv pe Tpayikn katdAn&n To Svoud pou eivar T¢o (1998). Xe
auti Tn Spaparoupyia Tou anpoodSKNTOU KAl TOU avTipaTikou
yUpw and tov oxeddv adivaro épwra evog aAKooAiKoU pE pia
KoIvwvIKi Aeitoupyd, 8a Bpolpe noAdG and ta onpavrikétepa
potiBa Tou épyou Tou, evoapkwpéva oe NPGowna Nou naoxi-
Couv oxeSov aneyvwopéva va Eenepdoouy TiG eEapTACEIG TOUG
Kal va avritaEouv kanoieg SikéG Toug npoownikég ndikég atieg
—Tn @iAia, Tnv aMnAeyyln, Tnv alMnloBondeia~ ornv ex8pdrn-
1a, Tn SidAuon kal Tn Bpopid Tou nepiBaNovrég Toug. Onwg
ndvra, n enituxia evég Térolou oxediou otnpiCeral otny audevri-
kéTnTa Kai To nadog Twv ndonolwy, Kal n EppNveia Tou npwra-
ywvioth, Peter Mullan, tipdnke pe tov Xpuaé Qoivika oto pert-
v6 @eomiBaA Kaviv. Auti ritav n teleutaia and Tig noA\ég kal
onpavTikég SIaKPIoeIG nou éxouv kepdioel ol nepioodrepeg and
7iG Taivieg Tou Ken Loach.

Nixog XaBBarng



KEN LOACH:

Between Fiction and Reality

orn and bred in the English countryside, Ken Loach
was born into a working class family, in Nuneaton,
Warwickshire, on June 17th, 1936. He studied law
at Oxford, where he soon became involved in
theatrical activities and became president of the
university drama club. After doing his military service
with the RAF., he returned to the theater, first as an actor and
then as a director. In 1964, he directed his first program for
television, a thirty-minute episode for the series Teletale, entitled
Catherine. According to James Mac Taggart, the series’
producer, Loach’s work revealed his desire to film new, original
screenplays in a new way.
In the black comedy A Tap on the Shoulder (1965), Loach’s first
directorial project for the established show «The Wednesday
Play», he worked out the form of the docu-drama, which
presented important social issues that often had a powerful
effect on public opinion (Cathy Come Home, in 1966, changed
the way people in Britain viewed the homeless). As Loach
himself often remarks, he has found merely secondary technical
differences between the two media, cinema and television. The
main difference between Loach’s television and cinematic
production is that of subject matter, for it was television that first
gave him the opportunity to deal directly with political issues,
which would have been difficult to do in film.
As early as 1969, with The Big Flame, Loach tested the limits of
political intervention one can dare on television, while in his
ambitious series Days of Hope (1975), he turned to the history
of the British workers’ movement, in an effort to discover at
which point the revolutionary tendency was defeated, not only
by the reactionary powers, but through internal betrayals.
The world portrayed in his first film, Poor Cow (1967), and the
persistence of his heroes in following the impulses of their vital
exuberance against everyone and everything is a common
theme in most of Loach’s films. But that which makes his first
film less significant than his second, Kes (1969), is the
cinematic method and the degree of authenticity which he
achieves.
With Kes, the tender and bitter story of a fourteen-year-old,
ocademically hopeless student who escapes from the horrific
oppression of his authoritarian school and broken home, by
training a young kestrel, Loach abandons the cinema of
directorial self-satisfaction (the pointless and impressive displays
of stylistic dexterity), of fabrication and insincerity.
Family Life (1971) reconnects Loach’s oeuvre to television,
which, during the 70’s, is, in any case, the area of his most
organized and serious work. He returns to the cinema after
eight years, seeking to relate different stories, from another time
ond place. Black Jack (1979) is a historical adventure for

children, while Looks and Smiles (1981) is set in the present
time and depicts the emptiness, confusion and deprivation of
three seventeen-year-olds from Sheffield. Both of his next films,
Fatherland (1986) and Hidden Agenda (1990), extend beyond
the limits of England, and constitute an undeniable interlude in
his work, during which he fries out a specific cinematic genre,
that of the political thriller.

The 90’s are the most organized and productive period for
Loach. Six fiction films in eight years is an unprecedented
volume of work, and it was his collaboration with the
independent production company Parallax that allowed him this
continual materialization of film projects. Whether he is relating
everyday tragi-comedies about the struggle for survival of
workers who have descended —financially, though not morally-
into utter wretchedness (RiffRaff, in 1991, and Raining Stones,
in 1993), or whether he chooses to indict the insane barbarity
of the attack by the British welfare state against a disreputable
mother of several children (Ladybird, ladybird, in 1994), in all
the films that came out of this collaboration, Loach shows that
he has conquered the simplicity of expression and the posses-
sion of his means of expression. In land and Freedom (1995),
he chronicles the shattering of the revolutionary dreams of an
idealistic young Englishman who gets swept up in the whirlwind
of the Spanish Civil War. With its empassioned indictment of
the way Stalinist politics curbed the revolutionary energy and its
appeal to the emotions, this is his second historical film and the
biggest success of Ken Loach’s career. But his next film, Carla’s
Song, even though it brings the same theme of love and
revolution to the modern-day romance between a Scots bus
driver and a street-dancer from Nicaragua, was not as suc-
cessful. Two years later, Loach returned to the kind of film he
does best: a more limited production financially, and in this
case a realistic comedy with a tragic ending, entitled My Name
Is Joe. In this film, which centers around the almost impossible
love between an alcoholic and a social worker, we see many of
the most significant themes of Loach’s ceuvre, personified in
people who are fighting desperately to overcome their
addictions and oppose their own personal moral values (friend-
ship, solidarity, and mutual help) to the hostility, dissolution and
squalor of their surroundings. As always, the success of such an
endeavour depends on the authenticity and passion of the
actors, and the performance of the leading man, Peter Mullan,
won the Palm d'Or at this year’'s Cannes Film Festival. This
award was the latest of many and important distinctions that
have been bestowed upon most of the films directed by Ken
Loach.

Nikos Savvatis

m



ANAAPOMH XTO EPTO TOY KEN AOOYTX

Poor Cow
OXI AAKPYA T1A THN TZOI

H T{61 yivetat pntépa ata dexaoktw mg. 0tav o pihog ™G o Toy, Evag
Bialog pikpokakonoldg, cuNappavetal, n TZo1 kat o ylog toug, o T{ov1,
avaykdaovral va karaguyouv aTo HIKp6 dlapepiopa mg nAkiwpEvng Beiag
mg TTOL, Ep, mou 10 povo mg péANHa elval nwg v' apeel akopa oTous
avipeg. Kanowa pépa, n {6t ouvavtad tov NTé€iB. ‘Opwg, Uotepa and £
WVEQ EUTUXIOHEWVTS OUpBiwang pe mv T{6L, o NTER ouAAapBavetat kat
unaiver guAak). H T{01 npoomaBei va emplwaoel douledovtag oe prap,
YpageL epwTika ypappata otov NTER Kat Tou unooyetal 6t 6a Tov
navipeutel. 21o peta&u, o Top anopuhakiletat. H T{61 dev KatapepveL va
Tov Ee@opTwBel, kat n {wn mg Eavayivetat koAaon. ZTo TEAOG ™G Taviag,
v akoupe v' avaroAel m {wn mg pe Tov NTEI Kat va napadexetat o1,
av dev eixe Tov T{ow1, Ba eixe 0dnynBel omv nopveia.

POOR COW

Joy has a baby at eighteen. When her boyfriend, Tom, a violent petty
criminal, is arrested, Joy and their little boy, Johnny, are forced to move in
with Joy's Aunt Em, who lives in a tiny flat and only worries about whether
she's still attractive to men. One day, Joy meets David. But after six months
of living happily together, David, who is a thief, is arrested and sent to
prison. Joy tries to make ends meet by working in different bars. She writes
love letters to Dave and promises she'll marry him. Meanwhile, Tom is
released from prison and wants to come back home to his family. Joy is
unable to get rid of him, and her life becomes hell once again. At the end of
the film, we hear Joy reminiscing about the good times she had with Dave,
and she admits that if it weren't for Johnny, she would probably have ended
up a prostitute.

Kes

KEX

0 dekanevraypovog Mnikt TEAEI@VEL TO Yupvaoto. Maidi Xwplopevwv
YOVI®V, €l JE T PNTEPQ TOU KAl TOV HEYAAUTEPOD, ETEPOBAAT) ABEAPO TOU,
Tov TZavt. Movayké naidi, Tou ap€oel va nepimhaviétat ota Aipadia kat
1a daom. Kanota pépa, apnalet Eva veapo yepakt am’ m GwALd Tou.

To kpUBeL 0T0 omiTL ToU, TO TAIlEL KAl AQOTIWVETAL 0NV EKTAiBeuaT Tou,
£Y0VTAG PEAETOEL TOUG KAVOVES TG aro Eva BIBAi0 Tou KAEBEL and éva
BiBAonwAeio. Mia pépa, 0 adEAPOS TOU TOU EUMIOTELETAL TA XPHHATA TTOU
Ba naiget oTov mmédpopo, akka o Mkt Ta Eodelel yia Tov £QUTO TOU.
"EEaAhog o Tlavt npooTiaBei va Tov Bpet, aAAG exeivog EEQelyEL

‘Otav yupilet omitt, To yepakt Tou £xel eEagaviatel. O Mnikt 1o Yayvel
navroU. KatahaBaivel 6Tt 0 adeAQAQ TOU TOU EXEL KGVEL KAKO.

Meta an6 pia Biam ovykpouon pe Tov T{avt kat m unTepa Toug,

0 Mni\t Bpioket vekpo 1o yepdkt ota okounidia. To xaideuel pe ayarm

Kat o Bapet.

KES

Fifteen-year-old Billy lives with his mother and older half-brother, Judd.

A loner, Billy likes to wander through the valleys and woodlands near his
home. During one of his walks, he steals a young kestrel from its nest.

He hides it in his house and feeds and trains it, having leamed how to do so
from a book he has stolen from a bookshop. One day, his brother entrusts
him with the money he plans to bet at the horses, but Billy spends it

on himself. Wild with anger, Judd tries to catch him, but Billy gets away.
When he comes home later on, the kestrel is missing. Billy looks for it
everywhere. He realizes that Judd has harmed it. After a violent
confrontation with Judd and his mother, Billy finds his kestrel dead

in the rubbish bin. He strokes it lovingly and then buries it.
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M. BPETANIA / Great Britain 1967

ZknvoBeoia / Direction: Ken Loach. Zevapio / Screenplay: Nell Dunn, Ken Loach, Bao. oto
1uB. mg / based on the novel by Nell Dunn. ®wrtoypagia / Cinematography: Brian Probyn.
Movrdl / Editing: Roy Watts. "Hxog / Sound: Kevin Sutton, Gerry Humphreys. Mouoiky /
Music: Donovan. Zknvikd / Sets: Bernard Sarron. HBomoioi / Cast: Carol White, Terence
Stamp, John Bindon, Kate Williams. Mapaywys / Production: Vic Films; Fenchurch Films.
35mm "Eyxpwpn / Colour 101”

M. BPETANIA / Great Britain 1969

ZknvoBeoia / Direction: Ken Loach. Zevdpio / Screenplay: Barry Hines, Ken Loach, Tony
Garnett, Baa. oto pub. / based on the novel Kestrel for a Knave tou / by Barry Hines. ®wro-
ypagia / Cinematography: Chris Menges. Movrd / Editing: Roy Watts. "Hxog / Sound:
Gerry Humphreys, Tony Jackson. Mouaikrj / Music: John Cameron. Zxknvika / Sets: William
McCrow. Kootoupia / Costumes: Daphne Dare. HBomoioi / Cast: David Bradley, Lynne
Perrie, Freddie Fletcher, Colin Welland. Mapaywys / Production: Woodfall Films; Kestrel
Films. 35mm "Eyxpwpn / Colour 113’



Family Life

OIKOTENEIAKH ZQH'H
ENA KOPITXI THE ENOXHE MAX

H dexaevwidypovn T{avic Bpioxeral va kdBetar aviiunopn o £va naykdxi
100 Petpo. Or A0TUVORIKOI TV NAVE OTITL, KI EVE 01 YOVEIS TG avrouxouv,
anobidouv m OUPNEPIPOPE TG OV Kakn EMPPO Twv pidwy MG

Evag ghog Mg, 0 Ty, npoonaBel pdraia va my NEOE va PUyEr and

10 onin mg. Med and ya éxpnén opyng evavriov me pntépag me,

1 T{awig ynaiver oo Yuyatpeio, 6nou pe ™ Bepaneia evog yiatpoo

n xardoraon mg BeAnwveral. ‘Orav Opws exeivog peuyel, n T{avig
peragépetal o' évav kavovikd Balayo, me yiveral nAEXTpoodK kat
oréAveral onin me. Metd and évav Tpopepo oioyevelaxo kapyd,

1 Tiaw Eavapnaiver oto voookopeio. O Toy my emoxénteral kat

myv neiBen va peiver pall Tou, aAAG petd and almon Twv dixav mg
petogepetal niow oto voookopeio. Metd and Alyo xaipd, £vag yiatpdg
100 voooxopeiou erudevier myv T{avig oe kardotaon andAumg anabeiag
©¢ xAaowr NEPINTWON QUTIOWOU.

FAMILY LIFE

Nineteen-year-old Janis is found sitting practically catatonic on a bench in
the underground. The police take her home, and while her parents show
concem, they attribute her behavior to the influence of her hippy friends. Her
firend Tom tries, but is unable to convince her to leave home. After violently
attacking her mother, Janis is hospitalized. Under the care of Dr. Donaldson,
her condition improves, but when he leaves, she is moved to a regular

ward, treated with electriic shock therapy and sent home. But after a terrible
row with her parents, she is sent back to the mental hospital. Tom visits her
and talks her into moving in with him, but following a petition from her
parents, she is checked into the hospital yet again. Some time later, a
hospital doctor presents Janis, whom we see in a state of complete apathy,
as a typical case of autism.

Black Jack

MNAAK TZAK

Mopx, 1750. Evag yaA\og vautixdg pe 1o napatooikht Mrmax T{ax,

U xamyopeital yia @ovo, anayyovileral, xai n kupia Mképyxavn nou
noukde: NTOPATA O YaTPoUs, {nTder 1o owya Tou. O veapds Tkt
ovohappdve: va QuAGEE! To EpETPO, AAAG avaxaAunTer 6Tt 0 Mmhax T{ax
CRL 10 Bavaro 1aq €va koutdAl 0 MaAAog Bpanetever
nalpvoviag pall Tou xat Tov TOAL yia va xaAUge! Ta fxvn Tou.

Tokbevovrag avarohixd, 0 MnAax T{ax naywbeder wa duaka oxonevoviag
va sonpaker AUtpa yia va my aneleuBep@oet. I1o petaky, n Mnek
Kaprep, n «ahogpoioxiwm» k6PN Wag NoAU MA0G0IAS OKOYEVELQS,
Eynom 0° Eva i Td @PEVOXOPED 01O MopK, dpaneTever kat
xaropevyer 010 Baoog. O Tl Bpioxer 10 xopitor, aAAd Bev pnopel

0 10 napadeoet oTous pUAKES ™G, X' éva navnyupt, 0 TA kat ) Mned
yvupiloviar e 10 YiaTpo KAppovn xai m) yuvaika Tou, Nou noukdve

£va BoupaToupyo eAEnpo

BLACK JACK

York, 1750. A French sallor known as Black Jack and accused of murder,
15 executed by hanging. A woman who sells dead boodies to doctors asks
for the corpse, and has her young apprentice Tolly guard the coffin
However, Tolly discovers that Black Jack has escaped death by swallowing
# spoon. The Frenchman escapes, taking Tolly with him to cover his tracks
Traveling sast, Black Jack takes a coach hostage, planning 10 ask for
ransom in order 10 let f go. Meanwhile, Belle Carter, the siightly mad
Gaughter of 2 very wealthy tamily, who is being kept in a lunatic asylum
escapes nto the woods. Tolly finds the girt but cannot tum her in 1o her
caplors. Al 3 country tair, Tolly and Belle meet a doctor and his wife who
sell & mraculous el

IxnvoBeoia / Direction: Ken Loach. Zevépio / Screenplay: David Mercer, Bao. omy mhe-
tawvia tou / based on his TV film In Two Minds. ®wroypagio / Cinematography: Charles
Stewart. Movra / Editing: Roy Watts. ‘Hyog / Sound: Gerry Humphreys, Frederick Sharp
Mouaoikri / Music: Marc Wilkinson. Zxnvika / Sets: William McCrow. Kootougia / Costumes:
Daphne Dare. HBonoioi / Cast: Sandy Ratcliff, Bill Dean, Grace Cave, Malcolm Tiemey. Na-
paywyr / Production: Kestrel Films. 16mm "Eyxpwyn / Colour 108"

M. BPETANIA / Great Britain 1979

IxnvoBeaia / Direction: Ken Loach. Xevapio / Screenplay: Ken Loach fao 0w pl tou
based on the novel by Leon Garfield. ®wroypagio / Cinematography: Chris Menges. Mov-
16 / Editing: William Shapter. ‘Hxog / Sound: Andrew Bolton. Mouow / Music: Bob Pegg
Koovoupio / Costumes: Sally Nieper. HBomooi / Cast: Stephen Hirst, Louise Cooper. Jean
Franval, Andrew Bennett. Napaywys / Production: Kestrel Films. National Film Finance
Corporation. 35mm "Eyxpwypn / Colour 110



ANAAPOMH XTO EPTO TOY KEN AOOYTE

Looks and Smiles
MATIEX KAl XAMOIEAA

TEQUT, 1980. Ot €pnpot Mik kat AAav TEAEIDVOUV TO OXOAED.

0 Mk eAniet va Bpet Souleld wg pnxavikeg, KataAryet Opwg

omv avepyia. 0 Aav ndet To oTpatd kat anoxatpetd 1o eiko Tou
nivovtag o' éva prap. Exkei o Mik yvwpilet mv Kapev, nwAitpla o€ payadl.
H Kdpev anokaAurtet otov Mik 6Tt 0 matépag me Exel EyKAtaheiyet

v olKoy&vela kat Zet ato MmipioTo). ‘Otav 0 Ahav Epxetal e Goela,

ot 8Uo gikot To yoptalouv mpokaAwvTag vav yepd kapya o’ éva
VUXTEPIVO KEVTPO. Me pauplopiévo pdtt, o Mik rmyaivet o€ pia ouvévteugn
yia Soukeld kat anoppirtetat. H Kapev anogaoilet va guyet kat va ndst
otov natépa mg. ExmArjooetal 6pwg duadpeata, 6Tav avakaAUumTel

oT ekelvog oulel e GAAN yuvaika, pe mv oroila Exet Eva ayopaxt.
Kamyopel Tov natépa mg 0Tt Toug Ekpuye ™V Unapén Tou pwpou,

KL EKEIVOG TN HEUPETAL YLO TT) CUUMEPIPOPA TG MPOG T HITEPA TNG.

0 Mk pnaivet omv oupa Twv avepywv...

LOOKS AND SMILES

Sheffield, 1980. The choice before school leavers Alan and Mick is either
the armed forces or the dole. Mick hopes to get a job as a mechanic, but
ends up unemployed. Alan joins the army, and the two friends say goodbye,
drinking in a pub. Mick takes up with Karen, a salesclerk in a shoe shop,
who tells him that her father has left them and is living in Bristol. When Alan
comes home on leave, the two friends go drinking and end up in a brawl in
a night club. With a black eye, Mick goes to a job interview the following
day, but is turned down. Karen decides to leave home and go and stay with
her father, however she is unpleasantly surprised to discover that he is
living with another woman and has a young son by her. She accuses her
father of lying, and he criticizes her for the way she has treated her mother.
Alan stands in line at the unemployment office...

Fatherland
MATPIAA

0 KAdoug, avatoAikoyEpHaveg apIOTEPLOTNS TPAYOUDIOTNG, PIAVETAL
ané g ApxEQ, GAAG, TeAIKd, Tou eNITpENEeTal va nepdoet om AuTikr
leppavia yia enayyeApatikoig AGyoug. Zmv npaypatikomra, akoAouBel
Ta fyvn Tou Matépa Tou, Tou UNMPEE Blapuv@V MOMTIKGS pwag

Kat autopdAnoe om Auon. Mia veapr) dnpoatoypdgog, n ‘Eua, Tov BonBa
omv épeuva tou. Ot duo Toug rmyaivouv omv AyyAia. Ekei, n ‘Epa to0
anokaAumTel 6t elvat kuvny6g Nad( ki 6t Bpioketat ota fxvn evg mpodom
ou katédwoe moAolg oAAavdoug avtiotactakols. O matépag

Tou KAdoug pmopei va Exel MOAUTIHES TANPOPOPIES.

0 KAdoug Tov EMIOKEMTETAL KAl QVAKAAUTTTEL WG O MATEPAG TOU Elvat

0 mpodomg ki 61t BoUAeue yla mv keatdno. O KAdoug pedyet
andlaopévog kat Aéet omv ‘Epa my akiBela. Mpiv n ‘Epa npoAdBet va
Tov ouvavtioel, 0 matépag Tou KAdoug autoktovel. O Khdoug

Tmyaivel oTo AUOTEPVTA Yia va dWOEL Eva KOVIOEPTO.

FATHERLAND

Klaus, an East German leftist singer, is censored by the authorities, but is,
nevertheless, allowed to travel to West Germany on business. In fact, Klaus
is on the trail of his father, a dissident political hero who defected to the
West. In West Berlin, Emma, a young journalist, joins with Klaus in his
search. They travel to England, and Emma reveals that she is a Nazi-hunter,
on the trail of a traitor who turned in countless Dutch resistance fighters.
She thinks Klaus's father may have valuable information. Klaus visits his
father, only to discover that the old man is in fact the traitor and that he
worked for the Gestapo during the war. Disgusted, he leaves and goes and
tells Emma the truth. Before Emma has time to meet with him, Klaus's
father hangs himself. Klaus goes to Amsterdam to give a concert.
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IknvoBeoia / Direction: Ken Loach. Zevdpio / Screenplay: Barry Hines. ®wrtoypagia /
Cinematography: Chris Menges. Movrag / Editing: Steve Singleton. "Hxog / Sound: Andrew
Boulton, Trevor Pyke. Mouaikij / Music: Mark Wilkinson, Richard and the Taxmen. Zknvika /
Sets: Martin Johnson. KooToupia / Costumes: Gwenda Evans. HBonoioi / Cast: Graham
Green, Carolyn Nicholson, Tony Pitts, Roy Haywood. Mapaywyr / Production: Black Lion
Films; Kestrel Films. 35mm Aomnpdpaupo / B&W 104’

M. BPETANIA / Great Britain 1986

ZxnvoBeoia / Direction: Ken Loach. Zevdpio / Screenplay: Trevor Griffiths. ®wroypagia /
Cinematography: Chris Menges. Movrd{ / Editing: Jonathan Morris. ‘Hyog / Sound: Kevin
Brazier, Karl Laabs. Mouvaikrj / Music: Christian Kunert, Gerulf Pannach. Zxknvika / Sets:
Martin Johnson. Kootoupia / Costumes: Antje Petersen. HBomoioi / Cast: Gerulf Pannach,
Fabienne Babe, Christine Rose, Sigfrit Steiner. Mapaywysn: Film Four International; Clasart
Film; MK2; Kestrel Il. 35mm “Eyxpwpo — Aonipdpaupo / Colour — B&W 111’



Hidden Agenda

MYZTIKH ATZENTA

Bopewa Iphavdia, pepxd xpovia npwv. Mia opdda andé my ‘Evwon

yia ug Arouxés EAeuBepie - Ivykpivt T{éovep, 0 auepixavos
Bunyopos Nok ZdMBav, o Avpl kai ) Méa- Epxovial aTo MnéAgaot

Yi0 va epeuviioouv TiG NapaBlaoes Twv atopxwy dixaiwpdtwy. Ze pa
ouvévreuEn Tonou, Toug mnoale n Tepeda NTOIA kat TOUS NPOTE(VEL

va 1ous Swoer putoypagies and my eykAnuanxr noAimkr twv Bpetavav
anévavn 0TouS UNGMToUS yia ouppeToxn otov IRA. Otav £vag ouvdeouog
Biver xpugd otov Mol wa kaoéra, Exeivog oupewvel va ouvavmBel

y €vav Gvipa nou ovopdleTal XS, yia va Bpet nepoodTepa otoiela
T Babpoyr, GuwS, KANOW!L EVOMAOL OTAUATOUV TO QuToKiviTO

w1 exteAouv erronou tov Mok kai Tov odnyd. Enedn o éva Bopa eivar
Efvog urmxoog, o emiBewpns Képtykav €pxetar and o Aovbivo

ot opileTan emxepaAng me Epeuvag

HIDDEN AGENDA

Northem Ireland, some years ago. A team of civil liberties campaigners
arrive in Belfast to look into claims of civil liberties violatiuons. During

a press conference, they are approached by a woman who offers to give
them photographs of the way the British treat anyone suspected

of belonging to the IRA. One of the campaigners, an American lawyer,

agrees to meet secretly with a man named Harris, who will provide him with

more evidence. On the way to their meeting, however, armed men stop
the car and proceed to shoot both the campaigner and the driver dead

As the victim was a foreign national, Inspector Kerrigan is brought in from
London to head the investigation

Riff-Raff

PI®-PA®

0 2y, £vog veapds avepyog Ixoroelog, Epxerat 0o Aovdivo xat rmdver
Boukexd oe owodopr). Or ouvadeAgol Tou elval nEpIMAQV@UEVOL, ano kaBe
yowid mg AyyAiag, dev avixouv o€ owpatela kai epyalovrat
nepotonaxd. To pepoxduaro eivar pxpd, n owodopn eivar yepdm
noviiag, o Zvi Sev €xer nod va peiver, xat n {wi oto Aovdivo dev eival
cuxohn. O Zvif yvwpileral pe m Zoolav, wa IpAavdéla nou npoonaBel
va netdxe: we Tpayoudiotpa, {@vrag oo petaky and pépa o€ pepa,

v KQT0PEPVOVTOG NOTE va Béoer ™ {w MG uno EAeyXO

0 Zvi xon n Zowlav npoonaBouv padi va a Pydlouv népa

e g Buoxohieg e {whg oto Aovdivo

RIFF-RAFF

Stevie, 2 young Glaswegian just released from prison, moves to London
and gets a job on a buliding site, a melting pot of itinerant laborers from all
over the country. The wages are low; the site teems with rats.

he has nowhere 10 sieep, and e in London isn' that easy

He meets Susan, desperate t0 make a name as a singer, drfting through
e, never quite getting t under control. Stevie and Susan leam 1o ive
with the ups and downs of e in London

IxnvoBeofo / Direction: Ken Loach. Zevapio / Screenplay: Jim Allen. ®wroypagia / Cine-
matography: Clive Tickner. Movral / Editing: Jonathan Morris. "Hxo / Sound: Simon Okin,
Graeme Holdaway. Mouoixr / Music: Stewart Copeland. Zxnvixa / Sets: Martin Johnson,
Nigel Felps. Kooroupia / Costumes: Daphne Dare. HBonoioi / Cast: Frances McDormand,
Brian Cox, Brad Dourif, Mai Zetterling. Napaywys / Production: Initial Film and Television
Productions; Hemdale. 35mm "Eyxpwpn / Colour 108

M. BPETANIA / Great Britain 1991

Ixnvobeoia / Direction: Ken Loach. Zevapio / Screenplay: Bill Jesse ®wroypagio / Cine-
matography: Barry Ackroyd. Movra{ / Editing: Jonathan Morris. ‘Hxoeg / Sound: Bob
Withey, Kevin Brazier. Movaixs) / Music: Stewart Copeland. Ixnvixd / Sets: Martin
Johnson, Jonathan Lee. Koovoumo / Costumes: Wendy Knowles. HBonowol / Cast: Robert
Cartyle, Emer McCourt, Jimmy Coleman, George Moss. Napaywys / Production: Parallax
Pictures. 16mm ‘Eyxpwpn / Colour 95°
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Raining Stones
BPOXH ANO NETPEX

0 Mroprt kat o Top, Suo HEOTIAIKES, GVEPYOL OIKOYEVEIAPXES,
npoonaBouv va oupmANPWooLV To enidopa avepyiag Toug HE JOUAEIES
TOU 0dAPIOU. ET0 PeTay, 1) entdypovn kopn Tou Mo ExEl TAOEL
oV NAKIQ yia TV npwm e HetdAnyn. To k6GTOG TOU POPEPATOS

yia TV TEAET Eivat anayopeuTikg, Opwg o Mmopr lval anopaciopevog
va Bpel Ta xpripata pe kaBe Tpéno. Me povTo pia meploxr yepam
£pYATIKES MOAUKATOIK(EG 0Tn) Bopeta AyyAia, n Tawvia eival pia okAnpr,
aAAd Kal XIOUHOPLOTIKT, LoTopia yia mv empiwon o dekaetia tou ‘90,
Kal Ta OVelpa Twv avBpwnwy yia pa kaAutepn {wn.

RAINING STONES

Bob and Tommy, two middle-aged, unemployed family men, try

to supplement their unemployment benefits with odd jobs. Meanwhile,
Bob's seven-year-old daughter is approaching her first communion.

The dress is far too expensive, but Bob is determined to find the money
any way he can. The film is set on a council estate in the north of England.
Itis a gritty but funny, essentially human story of survival in the nineties
and people’s aspirations for a better way of life.

Ladybird, Ladybird

AEINTIMMEPNT, AEINTIMMEPNT

Epnveuopévn and aAnBiva neplotatikd, n tawia agnyeitat mv wtopia

¢ Maykt kat Tou Xopxe, Kat Tov aywva Toug V' anoktmoouy olkoyevela. H

Mayxt £xel ron 1€ooepa naidia (ané TEooeplq dlaQopPETIKOUG MATEPES),
Mg Ta £xouv mdpet pwg ot Kovwvikég Yrmpeoieg, egartiag piag
niponyoUpevng, Blang oxéong. Otav yvwpiletat pe Tov Xopxe, £vav kaAd
AvBpwro, petavaomm and m Aanvikr Apepikr, ViwBeL nwg mg diverat
jia deltepn eukatpia, aAAa o napeABOV G TV KaTadIWKEL

Mia ouykiviTikr LoTopia yia pia yuvaika mou ipootiaBei va dlampnaet
QKEPAIN TV OIKOYEVELA NG, T) Tawvia eivat Kat pia wtopia ayanmg.

LADYBIRD, LADYBIRD

Inspired by real-life events, this is the story of Maggie and Jorge, and their
struggle to have a family. Maggie has had their four children (by four
different fathers) removed by Social Services because of a previous violent
relationship. When she meets Jorge, a gentle Latin American immigrant,
she gradually sees her chance for happiness, but her history still haunts
her. Once entangled with the social bureaucracy, she finds it difficult

to break free. Ladybird, Ladybird is an emotional and harrowing story of

a woman's fight to keep her children and her relationship intact. It is also

a love story.
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ZknvoBeaia / Direction: Ken Loach. Zevdpio / Screenplay: Jim Allen. ®wroypagia / Cine-
matography: Barry Ackroyd. Movrd / Editing: Jonathan Morris. ‘Hxog / Sound: Ray
Beckett, Kevin Brazier. Mouaikij / Music: Stewart Copeland. Zknvika / Sets: Martin Johnson.
Kootodpia / Costumes: Anne Sinclair. HBomoioi / Cast: Bruce Jones, Julie Brown, Gemma
Phoenix, Ricky Tomlinson. Mapaywyr / Production: Parallax Pictures. 35mm "Eyxpwpn /
Colour 91"

M. BPETANIA / Great Britain 1994

IknvoBeoia / Direction: Ken Loach. Zevdpio / Screenplay: Rona Munro. ®wroypagia /
Cinematography: Barry Ackroyd. Movrd / Editing: Jonathan Morris. “‘Hxog / Sound: Ray
Beckett, Kevin Brazier. Mouaikij / Music: George Fenton, Mauricio Venegas. Zxknvikd / Sets:
Martin Johnson. Kootoupia / Costumes: Wendy Knowles. HBomoioi / Cast: Crissy Rock,
Vladimir Vega, Sandie Lavelle, Mauricio Venegas. Mapaywyrj / Production: Parallax Pictures
yta 1o Film Four International. 35mm Eyxpwpn / Colour 101"



M. BPETANIA / Great Britain 1995

Land and Freedom

IH KAI EAEYOEPIA

1936. 0 Ntéuvt, évag veapos dvepyog, geuyet and o AiBepriouk

Y10 va NOAEWNOE! KaTd TOU PAOIONOU, TS NPWTES PEPES TOU lonavikou
Epguhiov. Karardooeral o' éva Siebveg Turfua me EBvoguAaxnc

1wv Anpoxpatix@v oo pEtwno mg Apayovag, xat pali pe

T0US OUVIPOPOUS ToU Buover Ta naen Tou noAépou. Emotpégoviag

om BapxkeAwwn, viwBer va dixdletal avapeoa oty agooiwor| Tou

o010 Koppouviotikd Koppa kat my kaivoupyia tou aydrm, mv Mrmidvka
H Abon autou Tou Skfppatog kai n ematpogr Tou NTEBvT 0o pétwno
pnopel va pordler Tpaywr, 6pws 1o Gvepd Tou yia alayr uéoa

and mv enavaoraon napapéver avaroiwro.

MND AND FREEDOM IxnvoBeoia / Direction: Ken Loach. Zevapio / Screenplay: Jim Allen. ®wroypagia / Cine-

1936. David, an unemployed young man, leaves Liverpool to fight against matography: Barry Ackroyd. Movral / Editing: Jonathan Morris. "Hxog / Sound: Ray
Fascism in the early days of the Spanish Civil War. He joins an intemational Beckett, Kevin Brazier. Mouaixri / Music: George Fenton. Exnvikd / Sets: Martin Johnson,
section of the Republican Militia on the Aragon front, and together with his :

Loreng Miquel. Kootoupma / Costumes: Ana Alvargonzales, Daphne Dare. HBomoioi / Cast:

c he exp es the p of war. On returning to Barcelona he
finds he is tom between loyalty to the Communist Party and his new-found lan Hart, Rosana Pastor, Iciar Bollain, Tom Gilroy. Napaywyds / Producer: Rebecca
love, Blanca. The resolution of this conflict and David's return to his 0'Brien. Napaywys / Production: Parallax Pictures. 35mm ‘E / Col ’
- our 101
comrades at the front may seem tragic, but his dreams of revolutionary paywyd YXpwn
change remains undimmed

M. BPETANIA / Great Britain 1996

Carla’s Song
TO TPATOYAI THX KAPAA

H 1avia ognyeltar pa otopia ayanng avaueoa otov T{optd, éva
«£AeUBepo nvedpa» kai 0dnyo Aewgopeiou, xat v KapAa, pia goplopévn
VIKapayouavr NPooguya nou €xet kataAnger o Maoxopn. Eipaote

o1 1987, ka1 omv natpida mg KapAa, o1 Kévrpag, unoompi{dpevot
and i HNA, €xouv Eexiviioet my TeAixr Toug eniBeon evavtiov

tou xaBeot@rog Twv Zavuviotag. Imv apyr, n KdpAa avioTéxetal
omy nokopxia Tou T{opt{, Exeivog OpWS EMPEVEL YONTEUREVOS and
™MV OUOPMA KOI TO PUOTAIO MOV KpURE! TO NapeABov mC. 1o TéAog,

0€ a nPakn AAANAEYYUNS 6nou To NOAMKG Kat 10 NPOOWIIXG yivovral
€va, 0 Tlopr{ nde: poli mg om Nixapdyoua xai QVaXQAUITE! and npaTo
XEpu My w0Topia MK KApAQ Kai MC @Pag MG

ukuls SONG IxnvoBeoia / Direction: Ken Loach. Ievapio / Screenplay: Paul Laverty ®wroypagia

— s e Cinematography: Barry Ackroyd. Movral / Editing: Jonathan Morris. ‘Hxog / Sound: Ray
he fm tells the story of a love aftair between George, a free-spirited . - 3

S i i dan e sty o : b e Beckett, Kevin Brazier. Mouowr) / Music: George Fenton. Ixqvixa / Sets: Martin Johnson
ended up in Glasgow. The year is 1987 and, in Carla’s home country Loreng Miquel. Kooroupia / Costumes: Daphne Dare, Lena Mossum. HBomowoi / Cast
the Us-backed Contras are mounting thew final lethal assault agans! the Robert Carlyle, Oyanka Cabezas, Scott Glenn, Saivador Espinoza Nepaywyds / Producer:

Sandusta regeme Carta at first resists George's attentions, but he persists ? p ’
tascinated both by her beauty and the mystery he senses in her past Sally Hibbin. Nepaywyr / Production: 35mm Eyxpwyn / Colour 125

Finally, 1 a gesture of sobdarity in which the political and the personal
become inextricably bound, George travels to Nicaragua with her, and
discovers for humsel the truth about Carta’s own history and that of
Nicaragua ftselt
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My Name Is Joe

TO ONOMA MOY EINAI TZO

Me @ovto ™ Maokopn, 1 tawia Exel KEVIPIKO ipwa Evav mpunv
aAKOOAIKO, ToV T{0. Avepyog, BplaKovtag neploTactakes SoUAEIES Griou
Jropei, dloxeTeueL Ty aveEAvTAN evEpyeld Tou oV Mpornévnon piag
QEATIOTIKTG T0D00GAIPIKIG opadag. Otav yvwpiCetal pe m Zapa,
avantiooetal HeTaku Toug pa oxéan my orofa GpwG N Mpaypatkomia
Baet okond va eprodioet: ot duo Toug {ouv oV (dia oA, alkd

06 DlaQopPETIKOUG KATHOUG, Ki 0 KaBEvag Exel Eva napeABov Kat

Ja eudhwm mAeupd mou Tov kavel va goparal m déopevan. H apehrg
@odoEfa Tou T{o v' aA\GEEL ToV KGO0, anoteAei mpdoBeTo epnaGdlo
om péviun eutuyia Toug, kat 0dnyei Tov T{o Pog MV auTOKATaoToPr.

MY NAME IS JOE IknvoBeaia / Direction: Ken Loach. Zevdpio / Screenplay: Paul Laverty. dwroypagia /
Setin Glasgow, the film centers around a reformed alcoholic, Joe. Cinematography: Barry Ackroyd. Movrag / Edmng:l Jonathan Morris. "Hxog / Sound: Ray
Unemployed, grabbing jobs whenever he can, he channels his restless Beckett. Mougikij / Music: George Fenton. Zxknvikd / Sets: Martin Johnson. KooTodpia /
energy through a no-hope ’00‘33" "eam V\rlmher? “el_rtr;ee‘st htea'[‘:' V:“{‘: N Costumes: Rhona Russel. HBomoloi / Cast: Peter Mullan, Louise Goodall, Gary Lewis,
Sarah, an unlikely relationship develops which reality sets to thwart: the two 2 2 e s & Piis
live in different worlds in the same city, and each has a past Lorraine Mcintosh. Mapaywydg / Production: Rebecca O'Brien. Mapaywyr / Production:
and vulnerability that makes them wary of commitment. Joe's naive quest Parallax Pictures. 35mm "Eyxpwpn / Colour 105’

to set the world to rights is an added obstacle to their lasting happiness
and leads him on the path to self-destruction

THAEONTIKEL TAINIEX / FILMS FOR TELEVISION

M. BPETANIA / Great Britain 1965

Up the Junction
MEPA A" TH AIAXTAYPQIH

2TV TaWvia pwTaywvioTouV TPELS VEAPES EPYATPIES KAl O KOWVWVIKGG
T0UG TEPiyUPOG: o1 oUVABEAPOL, Ta aydpia ToUg, 0 KGOS Tou et

Kat doukevel o gTwyr ouvolkia Tou Mndrepat. Tig mapakoAouBoupe
0TV Mayr, oy moiva, 0TI OUVIOPES EPWTIKEG TOUG OUVAVTIOELS,
o1a GBMa omiTia auTg ™ EPYATIKIG YEITOVIAS Tou apydtepa Ba
petaBhnBel oe aoTiki {wvn Katolkidv yia mhouoioug. Mpdkettat yia éva
YUVAIKE(D OUPTIAV, PUVEG YUVAIK®V TIOU dinyouvTat Tig EUMELpIES TOUS,
aroomaopaTa EpWTIKGY I0TOPIWV, ANOYELS Yia To 0€E, ™V eyKupoalvn,
my GuBAwon. H aknvi g aupAwong, He  ewvri off v' anapiByei

10 0TATIOTIKG Gedopéva Tou BENATOG NTaV Hia TPayHaTIKT

MAEOMTIKT) MPOKAN oM.

ZknvoBeoia / Direction: Ken Loach. Zevdpio / Screenplay: Nell Dunn. dwroypagia / Cine-
UP THE JUN(“ON matography: Tony Imi. MovraZ / Editing: Roy Watts. Mouaikrj / Music: Paul Jones. Exnvika /
Th £ foculs e arolud fheee yoLng e Warkers and thelr soolal Sets: Eileen Diss. HBomoioi / Cast: Carol White, Geraldine Sherman, Vickery Turner, Tony
environment: their co-workers, their boyfriends, the world that lives and Selby. Napaywyrj / Production: BBC. 16mm Aompdpaupo / B&W 70’

works in Battersea. We watch them at the pub, at the swimming-pool,
having short-lived romances, living in the wretched houses of the area that
will soon be taken over by the rich. This is a female universe, populated by
women's voices talking about their experiences, their love stories, their
opinions on sex, pregnancy and abortion. The scene of the abortion with the
voice-over reading out abortion statistics was considered very
controversial.
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Cathy Come Home
KA®OI, TYPNA XNITI

Mia owoyévela paotilerar an’ m grayen. Mia oeipd and Sodoyixég
atuyieg, Ta oxovoukd npopAnpara xai n avepyia odnyouv my Kab kat
1ov Peyx, éva veapo (evydpt an’ to Aovdivo, omy nayida evog apeuxtou
ovoTparog rou Ba Toug OTEPHOE! NPWTA and To onit kat 0To TEAOS

and a duo naubid Toug. H onapaxtikr oxnvr 6nou nalpvouv Ta nadid
me Kaby, npoxdAeoe peyain aloBnom, kai o 1pénog nou n tawvia
napounialer Ta npopAnuara me EAeWNS oTéyng, odfynoe

om dnpoupyia evog ghave POYPap Y10 TOUS QOTEYOUS

CATHY COME HOME

A family is devastated by poverty. A series of successive misfortunes,
coupled with financial problems and unemployment drive Kathy and Reg,

a young London couple, into the trap of a ruthless system, that will first
deprive them of their home, and then of their two children. The heart-
rending scene during which their children are taken away was so shocking,
and the way that the film presents the problem of lack of housing so vivid,
that it led to the establishing of a charitable organization for the homeless

The Big Flame

H METAAH ®QTIA

H rawvia Sunyelrar myv 10Topia wag anepyiag onig anofadpes

1ou ABepnoud, nou e£eAiooeTal 0€ neipapa autodiayeiplong

Suowd, o xavéva TET0W nelpapa dev emtpendray va EMTUXEL

o1, £101, va yiver napddetypa yia Toug GAAouS epyarTeg

Ero, ot Aevepydreg odnyouvral 0Ty fiTra, Kat 0 ay@vag Toug
ouvipieran and myv enéupaon Tou o O noA Tou Epy
Koyuatog kot ot apnyol Tou ouvdixal warog Tl
Unpootd om podin Spdon M epyarig TaENG, agou Bale: o kivbuvo
10 owodopnua nou ompiler m S Toug BEon xar e§ouoia

THE BIG FLAME

The film relates the story of a strike at the Liverpool docks, which develops
Mo an exp of self 0 , when the dock-workers set up

a commitiee and try 10 work for themselves. Of course, no such experiment
could ever be allowed 10 work, and thus set an example for other workers

The dock-workers are defeated, and their struggle is quashed by

the intervention of the army. The Labour Party offiicials and the leaders

of the Unions are termified in the face of the workers’ mass action

sinCe i endangers the structure that supports their own position and power

M. BPETANIA / Great Britain 1996

IxnvoBeoia / Direction: Ken Loach. Zevapio / Screenplay: Jeremy Sandford. ®wroypagia /
Cinematography: Tony Imi. Movral / Editing: Roy Watts. ‘Hyog / Sound: Malcolm
Campbell. Movoikr / Music: Paul Jones. Zxnvika / Sets: Sally Hulke. KooTodpia /
Costumes: Valerie Spooner. HBonoioi / Cast: Carol White, Ray Brooks, Emmett Hennessy
Adrienne Frame. Napaywyn: Tony Gamett yia 1o / for the BBC. 16mm Aonpdpaupo / B&W 75’

M. BPETANIA / Great Britain 1996

IxnvoBeoia / Direction: Ken Loach. Zevapio / Screenplay: Jim Allen. ®wroypagio / Cine-
matography: John McGlashan. Movra / Editing: Roy Watts. "Hyog / Sound: Ron Hoger
Ixnvika / Sets: Geoff Patterson. HBomoioi / Cast: Godfrey Quigley, Norman Rossington
Peter Kerrigan, Daniel Stephens. Napaywyr / Production: Tony Gamett yia 1o / for the 88C
16mm Aonpopaupo / B&W 85’
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After a Lifetime
META ANO MIA ZQH

0 MriAt ZxaA neBaivel and kapkivo, agrivoviag niow Tou auluyo kat duo
yloug. £y npoetolpacia yia mv kndeia palevetal 6An 1) OIKOYEVELQ

xai Bupdral aAote pe BAIYN, GAAOTE e X1oupop, T {wr Tou pakapim.

0 pikp6TEPOS YIOG TOU, ToU Elvat dvepyog, pabaivet and o Belo Tou 6TL
0 Matépag Tou Enaige nYETIKO POAO GE OMUAVTIKOUG AMEPYIAKOUG AYWVES,
aKGHa KalL 0T YEVIKT anepyia Tou 1926. An6 Tig papTupieg

TWV QUYYEV@Y MANPOYOPELTaL MEPIOTOTENA Yia TN OUVOIKAMOTIKY TOU
dpdon kat Kamyopel Tov £aUT6 Tou Tou dev v elxe pader and Tov idlo,
vopiZovrag 61 0 natépag Tou eixe onaraArjoet 6An Tou  {wh XWPIS

va kepdioel Tinota. Ta 1avikd Tou natépa EUnvEOUV Kat Toug dUo Yious,
KQl 1) MVEUpaTIKT Tou KAnpovoptd petapipaletar.

AFTER A LIFETIME

Billy Scully dies of cancer, leaving behind a wife and two sons. While
preparing for the funeral, the whole family gets together and reminisces,
sometimes sadly and sometimes with a laugh, about Billy’s life.

His younger son, who is on the dole, learns from his uncle that his father
was a leading figure in the General Strike of 1926 and many others as well.
Talking with his relatives, he discovers more about his father's activities

as a union man, and blames himself for not hearing all this directly from his
father, having always thought that his father had wasted his life without
really amounting to anything. The father's ideals inspire both his sons,

and his legacy is passed on

Days of Hope

MEPEL EAMIAAL

1916. 01 Buo npwraywvIoTEG G 0£AG dlagwvouv yla TV avaykaiemra
10U TIOAEHOU e Toug Meppavoig. O Mmev OvEIpEUETAL Va LTEPAOTIIOEL
mv ratpida Tou, eved 0 Gkt karayyEAAeL Tov moAepo. O Mrnev ndet

070 0Tpato wg eBehovirg, eva o dihin otpatooyeltal. 1921. 0 Mnev
AnotakTel, evw Bpioketal oe eEEAEN pia anepyia avBpakwpuywv.

Ot avBpakwpuxot viKouv, HONG Opwg 1) anepyia Afyel, pxetatn
aotuvopia kat guAapBavet Toug MpwTaywvIaTES, pali Toug kat Tov Mrev.
1924. Aovdivo. O Mniev Byaivel ané m QUAGKT pe wpiyun Ta&ir auveidnon
Kat yiverat pehog tou Koppouviotikou Kopparog. Zto petagl, o G

£xel exheyel Bouheumg Tou Epyatikou Képpartog. 1926. Eivat n otyun
mg Peyaing anepyiag Twv avBpakwpUxwv Kal MG YEVIKIAG anepyiag
£VAVTIO 0T0 0XEDI0 NG KUBEPVIONG VA PEIWOEL TOUS HIOBOUG.

H 0£1pa KAEIVEL pe ™V Tiio Tikpr ATTa Tou ayYAKOU EPYATIKOU KIVITHATOG,
110U BlaAUeL 61 H6vo TIG Xipaipeg, akhd Kal TIG OXETEIS TV NPWWV...

DAYS OF HOPE

1916. The two heroes of the series disagree about the necessity of the war
against the Germans. Ben dreams of defending his country, while Philip is
against the war. Ben joins the army as a volunteer, while Philip is drafted. In
1921, Ben deserts his battalion while a miners' strike is going on. The
miners are victorious, but as soon as the strike is called off, the police
come in and arrest the organizers, among them Ben, 1924. Ben comes out
of prison with a mature class consciousness and goes to London, where he
becomes a member of the Communist Party. Meanwhile, Philip has been
made an MP for the Labour Party. 1926. It is the moment of the great coal
miners’ strike and the general strike against the government's plans to cut
wages. The series closes with the most bitter defeat of the British labour
movement, that destroys ali iilusions, as well as the relationship between
the two heroes
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IknvoBeaia / Direction: Ken Loach. Zevdpio / Screenplay: Neville Smith. ®wroypagia /
Cinematography: Chris Menges. Movta / Editing: Ray Helm. "Hyog / Sound: Frederick
Sharp. Mouaikrj / Music: John Cameron. Zknvika / Sets: Andrew Drummond. HBomoioi /
Cast: Edie Brooks, Neville Smith, Jimmy Coleman, Peter Kerrigan. Mapaywyrj / Production:
Kestrel Films. 16mm “Eyxpwpo / Colour 75

M. BPETANIA / Great Britain 1975

ZxknvoBeaia / Direction: Ken Loach. Zevdpio / Screenplay: Jim Allen. ®wroypagia / Cine-
matography: Tony Pierce-Roberts, John Else. Movra / Editing: Roger Waugh. "Hxog /
Sound: Andrew Boulton, Andrew Johnston, Geoff Tooxey, Ron Edmonds. Mouaikrj / Music:
Mark Wilkinson. Zxknvikd / Sets: Martin Johnson. KooToupia / Costumes: Sally Nieper. H8o-
noioi / Cast: Paul Copley, Nicholas Simmonds, Pamela Brighton, Helen Beck. Mapaywyr /
Production: BBC; Polytel. 16mm ‘Eyxpwpo / Colour 410’ (Zeipd teoodpwv eneloodiwy /
Four-part series.)




'LOACH RETROSPECTIVE

M. BPETANIA / Great Britain 1980

The Gamekeeper
0 OHPODYAAKAX

Eivai n w0topia evog BnpoguAaxa me enoxris pag nou epyaleTal

ota xtpara evog Houxa kar TOMOBETETAI 0TO NMAEUPO TOU KATEOTNPEVOU
£vavVTIa 0TOUS XWPIKOUS ™G NEpLoxns nou EEpouv MoAu kaAd

o1 n yn elval ouoaoTIkG SIXA TOUS Ki GTI UMOPOUV Va KUVITYOUV
onoudnnote, e xaBapr ouveidnon

THE GAMEKEEPER

This is the story of a modern-day gamekeeper who looks after the grounds
that belong to a duke. He is forced to side with the establishment against
the locals who know very well that the land essentially belongs to them, and
they can poach anywhere they like with a clear conscience

IxnvoBeoio / Direction: Ken Loach. Zevapio / Screenplay: Barry Hines. ®wroypagia /
Cinematography: Chris Menges, Charles Stewart. Movral / Editing: Roger James. Hyog /
Sound: Andrew Boulton, Peter Rann. Exnvixa / Sets: Martin Johnson, Graham Tew. Ko-
oroupia / Costumes: Maxine Henry. HBonoioi / Cast: Phil Askham, Rita May, Andrew
Grubb, Peter Steels. Nopaywyn / Production: ATV. 16mm "Eyxpwyo / Colour 82"

WhiCh Side Are YOU on? M. BPETANIA / Grentlriluin 1984
ME NOIOYX EIZAI;

H Sabpopr me xduepag péoa an’ Tov avappaopd me palag ouvodesera
and 1a auBopunTa tpayoudia kat HaTa Twv dwv Twv avBpaxwpuxwy
YI0 My eunepia Tous, kot EVAAAGOOETAL UE OUVEVTIEDEEIS, QWVES,
putoypagles, oxitoa kai exoveg and my anepyia. OAa autd

10 avinapaBéter ye my aBldmra mS napouoiaong Tou aywva

Twv avBpaxwpuywv and Ta MME. Apydtepa, pa ewwvr off agnyeltal

10 yeyovota nou ouvéfnoav oto ApuBopn, onig 22 Auyovotou 1984

otav, perd and dypio Eulodappd, or avBpaxwpuyot npoanadovoav va
Bioguyouy, ot HIKOL TOUS KUVT)Y PEXPL ka1 péoa oTa onina
Toug, onaloviag ndpreg kat napddupa. And NopTPETO MG EpYaTKG
108G oe wa (et oy MG, QUTO TO VIOKIPAVTED YiVETaL, Kuplws

010 deutepo pépog, dpyutam xarayyehia mS aotuvouxns fapapdmrag
omy «eyyunuevn» ayyAwr dnuoxpatia

IxnvoBeoio / Direction: Ken Loach. Ievépio / Screenplay: Ken Loach. ®wroypagia /
Cinematography: Chris Menges, Ken Morse, James Dibling. Movra{ / Editing Jonathan

WHKH S|DE ARE YOU ON? Morris. 'Hyog / Sound: Judy Freeman, Terry Hardy. HBonoeol / Cast: Dick Gaughan, Mike

The camera’s moving through the restiess crowds is accompanied Elliot, Ann Lilburn, Eric Booth, Dave Brennan, Meg Willlams, Kay Sutcliffe. Nepoywyy /
by the improvised songs and poems of the coal-miners, and is interspersed Production: London Weekend Television. 16mm "Eyxpwpe / Colour 50’
with interviews and photographs from the strike. All this is set against

the appaling way in which the events were presented by the Mass Media

Later on. 3 voice-over relates the events which occured in Althorp

on August 22, 1984 when, after having been savagely beaten

the coalminers were rying 10 escape, the policemen went after them

o thew very houses, breaking windows and doors Starting off as

2 portralt of the working class al one of its (Os! vital moments

Dus documentary becomes a powertul Indkctment of police brutality

under Briash democracy



The Flickering Flame

H ®AOTA NMOY TPEMONMAIZEI

310 TPWTO TOU VIOKWWAVTEP peydAou prkoug yia To BBC, o Loach
Eavayup(let omiq anopaBpeg Tou AiBepnoud, To xwpo g NaATePNg
tawiag Tou The Big Flame, kat kataypaget tm okAnpr Kat Tikpr
KIVI|TOTO(NOT TWV GOPTOEKPOPTWTWV MOV KPATNaE MOAU MEPIOTGTEND
ano mv anepyia Twv Apevepyarwy, aAAd npokdAeae oAl Alyotepo
mv npoooxT Twv MME. H tawvia akohouBel mv Doreen McNally,

JENOG TG Yuvalkelag opadag oupnapdoTacng aToug POPTOEKPOPTWTES
Women on the Waterfront, omv npoondBeid mg va eniyet mv
QAANAEYYUN TwV GAAWV OWpPATE(WY.

THE FLICKERING FLAME

Ty e R ZknvoBeaia / Direction: Ken Loach. ®wroypagia / Cinematography: Roger Chapman,
In his first feature-length documentary, Ken Loach returns once again to the 1 bR S § ,
Liverpool docks, where he made The Big Flame, and records the Barry Ackroyd. MovraZ / Editing: Tony Pound, Anthony Morris. ‘Hxeg / Sound: David
mobilization of the dock-workers, that lasted much longer than that of the Keene, Chris Trussler. Agnyntiis / Narrator: Brian Cox. Mapaywyr / Production: Parallax;

longshoremen, but which did not attract as much attention from the media. AMIP; BBC; La Sept-ARTE. Super 16mm "Eyxpwyo / Colour 50’
The film follows Doreen McNally, a member of a women's group, Women

on the Waterfront, that supports the dock-workers, in her effort to secure

the solidarity of the other unions
w7
To agiépwyia opyavéveral ot cuvepyacia h- ] 1 The retrospective is organized in collaboration

e 1o Bperavixd Zupfodhio kar ) Bperavikij Mpeofeia 0T with the British Council and the British Embassy,
oo nhaioto Tou @zomifal «Bperavia ki EAAGda». Britain€S Greece as part of the «Britain in Greece» Festival.

ELESS T o VEA L

ATTIKA A.E.

H ATTIKA AE. Texivnoe Buvapikd oto xcpo Tng nopaywyig HE TV NPWTN TNg taivia
“H AIAKPITIKH FOHTEIA TQN APZENIKQN” oe oknvoBeoia OAyag MaAéa.
Mepipével va oag Bextel pe g véeg oag IBEeg,
gtoipn va otnpiter tov eMnviké Kivnpatoypdeo.

MNAHPO®OPIEE : Eqn Wohtin (093 - 951637 )

ATTIKA SA. has a dynamic presence in the film production area with its first film
“THE DISCREET CHARM OF MEN”, directed by Olga Malea.
We are ready to support Greek cinema and
are looking forward to welcoming any new ideas.

PLEASE CONTACT: Efi Psaltidi (093-951637)

BATTIKA wv

EAPA : T. APTYPH & A. EIPHNHE 141 23 AYKOBPYZIH - THA: 2850367 FAX :2815394
YMOKATAZTHMA : KQAETTH 40-42 AGHNA 10682 THA: 3848142, 3810105 FAX: 3813762

HEADOFFICE: G. ARGYRI & IRINIS AVE, GR 141 23 LYKOVRISSI, ATHENS, GREECE « TEL +301 2850367 FAX: 2815394
BRANCH: 40-42 KOLETTI STR. » ATHENS GR 106 82 GREECE e TEL +301 3848142, 3810105 FAX: 3813762
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NAOOX
FIA THN EAAAAA

TO WAPEMA TOY BAKAAAOY

JEAN-DANIEL &
POLLET:
Pourvu qu’on ait 'ivresse Tu imagines Robinson I A
@TANEI NA MEOAL... OANTAZELAI &=
Gala TON POBINLONA e
TKAAA L'amour c'est gai, 13
Mediterranée 'amour c'est friste g
MELOTEIOL XAPA KAI AYTH 0 EPOTAL
Rue Saint-Denis L'ordre M
LTHN OAO LEN-NTENI H TAzH :
Bassae l'acrobate
BALLEX 0 AKPOBATHE e-'
Une balle au coeur Pour mémoire ‘O
MIA LOAIPA LTHN KAPAIA A NA OYMOMALTE E ;
Le horla Au Pére Lachaise - ot
OPM IT0 NEP MIEZ e
La femme au cent visages Contretemps “ =4
H FYNAIKA ME TA EKATO H TAINIA O
MPOZONA TOY ANTIXPONIZMOY -
Dim Dam Dom Trois jours en Gréce B4
NPOTPAMMA TPEIL MEPEL LTHN EAAAAA -
NTIM NTAM NTOM Dieu sait quoi ~
Nikos Kazantzakis ENAL OEOX =EPEI =s
NIKOL KAZANTZAKHL a
Les morutiers =y




0 vhiopog Tou PAépparog

Zav-Nravié\ MoXé eivar pia napdSevn, Saipovikn,
oxed6v ayvonpévn Kal navia npodpopIKnA nepinTw-
on otov olyxpovn kivnparoypdgo. ‘Orav npwroep-
qaviotnke, dewpndnke pia and TiG peyaAeg eAni-
Seg ng Nouvelle Vague. lpriyopa, pwg, autovo-
prdnke ané onorodrinote aiodnikd, 18E0AoYIKS
noAiTiké pelpa kal, Jovaxikg Kal Karapapévog, akoloudnoe
pia Snpioupyikii nopeia, SIGOTIKTN and KATAKTACEIG, QVTIQACEIG,
npITeAri épya, alAG Kal, KUpiwg, TaIvieg nou karaypdenkay otov
KIvnpatoypa@ikd noNimiopd.
Autég 0 KIVNPaTOYpaIoTAG, av Kal NaviEAWs dyvwoTog oTn Xuw-
pa pag, éxel pia oradepri, Bepehiddn oxéon pe v ENGda. Ta-
Eideye, yUpioe Talvieg, ovelpedTnke oevapia, éyate pe nadog 1o
eMnvIkS Tonio, TIG avBpWnIveg Kal TIG QUOIKEG EIKOVEG Tou. Ae
Siexdiknoe, Spwg, pia «@IAeAAnviki» karafiwon, agol n dikn
Tou EN\GSa Sev eivar e§wrikn, evd o id10G pioei TO poAKAGP Kal
anooTpéeral Tn vootalyia kai Tnv napeA8ovrioloyia.
H Meodyeiog eivai n Taivia nou tov ékave yvword. ‘Hpde perd a-
né éva avolokhiipwro épyo (lpappn okdnevong), yia va tapaEei
TIG 0TadEPEG TOU PEXPI TOTE KIvNPATOYPAPOU Kal va Swael éva a-
né 1a nio daupaotd kai pioonaoTikd Seiypara avalrtnong Tou
ioTopIkoU Xxwpou kai Tng avBpwnoyewypagiag Tng Meooyeiou.
‘Onwg xapakTnpioTikd avagéper o Jean Paul Fargier, «n taivia
Sev unfipEe anAwG n npwtn, aAAd, KUPIOAEKTIKA, N MPWTAPXIKI
tou Taivia». Kai n Dominique Paini 8ewpei 611 n Meodyeiog na-
papével «autd To oTPOYYUAS, KAEIOTO avTikeipevo, nou Sev enidé-
XETal EppNVEia kal, Tautéxpova, TiG evBapplvel OAeg».
O lMoké eykadidpule kar eneEepyaleral évav «uNIOTIKG» KIvnpa-
TOYPAgo, nou anokAeiel TNy KAAAIENEIA TOU KIvNparoypagikou
BAéppartog kai Tnv wpaioypagia TnG NOAMopIKAG pvipng. Ta e
peinia evég apxaiou vaol dev kivnpatoypagolvral otarikd, pe
Tnv aviotépntn néla Twy TouploTIKWY viokipavtép. Eival, Tauté-
xpova, onacpéva pdppapa, ¢dopd, aneii kai e&apdvion, oror-
xefa piag pvipng nou S1apkWg KIveiTal, pIag 1oTopiag nou Sev
TeAelwvel. Autég o «uhiopdg» Tou BAEppatog ouvexiCeral péxpl
v TeAeutaia Taivia tou MoXé, To Evag 8edg Epel, nepidiaBaon
oTov kéopo Tou YaMou nointi Francis Ponge.
H kivnparoypagiki nopeia tou Moké poialer pe v napdotaon
evég Bialou kai aotadolg kapdioypagriparog. H ENNGSa yive-
Tal, 6nwg Aéel, «n delrepn, aveEaviAnTn natpida» kai n Taivia
nou ylpioe otny A8rva (Mia ogaipa ornv kapdid) eivai n pova-
Siki Tou andnelpa va evraxBei, kard kdnoio TpéNo, oTO EPNOPI-
k6 kikhwpa. ESw da yupioel 1peig aképn Taivieg: yia tn povakid
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kai Tn ddhacoa (Pavrdlecar rov PoBivodva)- yia v anogévw-
on, pe Tov ENnva Aenpé Pepouvrdkn, va nepiypdger tov 16mo e-
Eopiag Twv oupnaoxéviwy Tou, otn Znivaiéyka (H raén)- yia
Toug apxaioug pidoug kai T onpepivii eENAnvIkA enapxia (Tpeig
pépeg otnv EAMGSa). Yndpxouy, eniong, n «kwpwdia» Tou Xapd
kai Aunn o épwrag kai o peAayxoAikég AkpoBdrng, pe npwrayw-
vioth Tov onoudaio Khovr MeAki, évav n8onoidé nou tautiotnke
pe Tov kGopo Tou o€, kadwg kai Ta kivnparoypagikd Tou do-
Kipia, pe kopugaia Souleld Tou Tov TeAeuTaio oToxacud yia Tny
Mporiunon ora npdypara tou Francis Ponge.

O véog kivnpatoypagog avaliitnoe Tov opiopd TG Kiviparoypa-
QIKAG no1dTNTag, o€ avriSIacToAn pe TIG SOUAEIEG TOU agnynpari-
koU kivnparoypdgou. O [MoAé eival and Toug eAdxioToug nia
oknvodéTeg nou enipévouv o’ évav kivnparoypdgo Tng noinong:
évag povadikég, HOvaxikOG HETEwPITNG, nou npoonadei va ouv-
Séoel Tnv UAn pe To nvelpa, Tn XelpwvakTikn napépBaon pe Tnv
nvor kai To épapa.

And TIG NPWTEG PIKPOU PAKOUG TAIVIEG TOU WG TIG KEPMOPIKEGH
kwpwdieg Tou, and Ta VIoKIpavrép WG Ta Sokipia, undpxel pia
ondvia eppovi o' évav aneheuBepwrikS Kivnparoypdgo. Autr n
Siadikacia npoownonoieital oto Adyo Tou ENnva Aenpol, ava-
{nreital péoa and tn xpnon evog avrioupBarikol povrdl, Sikar-
wveral and eIkOveg kal pori NAAvwy nou ndvra diatnpoly aké-
paio 1o NBog Tng noinong kai Tnv ndIKA TG EkNANENG.

O [lMok€ éxer éva épyo ev mpoddw kai Se Siotalel va xpnoipono-
€i koppdaria ané naAaidTEPES TalVieg TOu o€ VEouG ouvduacpoug,
oe pia npoonddeia avakikAwong kai avadnpioupyiag Twv UAK
KWv Twv Taividy tou. Auté nou 8a pnopoloe va eival aurdpe-
okn enavaAnyn f kaAAITexviki avacpdaleia, vopiponoleital pe
povadikn neidw.

Qotéoo, o Zav-Nravié\ lNMoké eival oxedév ayvonpévog kai Ee-
xaopévog an’ Toug KpITikoUG Kal To koivé. H kardoraon 1ng uyei-
ag Tou, pdAiota, pe Ta anavwrd xtunipara (Suotixnpa and Tpé-
vo, 10 1989, coBapd avanveuotikd npoBAipara and 1o 1995,
karaypa Tng Aekdvng npiv and pepikég eBSopadeg), Tov éxel Ka-
dnAwoer oto oniti Tou, otn Nério [alia, oto Kavrevé tng Mpo-
Bnykiag. To @eoniBAN @ecoalovikng, oe ouvepyaoia pe To Pe-
otiBa\ tou Topivo, emdiwkel va avadeilel Tig Talvieg kai Tny
npoownikétnta Tou MoAé. O alyxpovog kivnuaroypdgog éxel
KGnoTe avaykn va ouvopIAel PE TOUG «Katapapévoug» Snpioup-
Youg, yia va enavanpoodiopiCel 1o Siké Tou péyedog kai Tn Siki
Tou MepINETElQ.

MixaAng AnuonouAog



The Materialism of the Gaze

ean-Daniel Pollet is a strange, demoniacal,
practically ignored and firmly pioneering case in
modern cinema. When he first appeared, he was
considered one of the great hopes of the Nouvelle
Vague. However, he soon separated himself from all
aesthetic, ideological or political currents, and,
solitary and accursed, he followed a creative course,
punctuated by achievements, contradictions, unfinished works,
but especially films that left their mark in the culture of cinema.
This filmmaker, though a complete unknown in our country, has
an unswerving, fundamental relationship with Greece. He
traveled, he made films, he dreamt up screenplays, he
passionately explored the Greek landscape, its human and
natural imagery. But he never claimed the title of «philhellene»,
since his Greece is not exotic, and Pollet himself hates folklore
and abhors nostalgio and wallowing in the past.
Mediterranean was the film with which he became known. It
came after an unfinished work, La ligne de mire, to disturb
erstwhile cinematic constants and give one of the most superb
and radical example of a quest for the historical space and
anthropography of the Mediterranean. In the words of Jean-Paul
Fargier, «this film was not simply his first, but literally his
primordial film». While Dominique Paini believes that Mediter-
ranean remains «that round, closed object, that defies explan-
ation, while at the same time encouraging them all».
Pollet establishes and works at a «materialistic» cinema, which
excludes the elegance of the cinematic gaze and the beautific-
ation brought about by cultural memory. The ruins of an ancient
temple are not filmed statically, with the posing of a travelogue
that is ignorant of history. It is at once broken marbles, decay,
menace and disappearance; the elements of a memory that is
always on the move, a story that never ends. This «materialism»
of the gaze exists to the very last of Pollet's films, God Only
Knows, which is a stroll through the world of the French poet
Francis Ponge.
The course of Pollet the filmmaker resembles the print-out of a
violent and unsteady cardiogram. Greece becomes, in his own
words, «a second, inexhaustible homeland», and the film he
made in Athens, A Bullet fo the Heart, will be his only attempt to
cater to commercialism. In Greece, he made three more films:

one about loneliness and the sea (Imagine Robinson Crusoe);
one about alienation, which centers around the heart-wrenching
account by a Greek leper, Remoundakis, of life on the leper
colony of Spinalonga (The Order); and one about ancient
Greek myths and modern-day Greek provinces (Three Days in
Greece). There are also his «comedies», love is Sorrow, Love is
Joy, and the melancholy The Acrobat, starring the great Claude
Melki, an actor who became synonymous with Pollet’s Universe.
Finally, Pollet dabbled in the genre of the film essay, his
crowning achievement being his last film, a contemplation on A
Preference for Things by Francis Ponge.

New cinema sought to discover the definition of cinematic
poetry, as opposed to the slavery of narrative cinema. Pollet is
one of the few directors that still insists on a cinema of Poetry.
He is a unique, solitary meteor, Irying to join together matter
and spirit, manual intervention with inspiration and vision.

From his first shorts to his «commercial» comedies, and from the
documentaries to the essays, there is a rare perseverance
towards a cinema which is liberating. This process becomes
personified in the words of the Greek leper; is sought through
the use of unconventional editing; and receives its deserved
recognition through images and a flow of shots that always
maintain intact both the ethos of poetry and the ethics of
surprise.

Pollet's oeuvre is one in progress, and he does not hesitate fo
use fragments of earlier works in new combinations, in an effort
to recycle and recreate the materials of his films (Contretemps).
That which could be misinterpreted as self-satisfied repetition or
artistic insecurity, is in foct justified most convincingly.

And yet, Jean-Daniel Pollet lives virtually ignored and forgotten
by both critics and public. In fact, due to the condition of his
health, which has undergone a series of blows (a train accident
in 1989, serious respiratory problems since 1995, a fractured
pelvis a few weeks ago), he is confined to his home in
Cadenet, Provence. The International Thessaloniki Film Festival,
in collaboration with the Torino Film Festival, aspires to make
known the films and personality of Pollet. At times, modern
cinema needs fo converse with its «accursed» creators, in order
for it to redefine its size and its adventure.

Michel Demopoulos



ANAAPOMH ITO EPIO TOY ZAN-NTANIEA NOAE ;

Pourvu qu’on it I'ivresse

OTANEI NA MEOAL...

& KArolo Xopeutiko kEvipo, o Aedv, €vag deGg veapog, mapampel
TG GHOPPES KOMEAES. ZnAeUel To BAppog Twv GAAWY ayoplav Kat
npooTaBel va kpUYEL TV apnxavia Tou. Zavikd, Tavel kGapog ano
€va yapo, Kai 1o YAévt petaparieral oe kapvaBaht. Téte o Aedv gopa
(a pdoka kat {nrd an’ m voen va xop€ouv. Metd to katépBwyd Tou,
anoxwpel.

AS LONG AS YOU GET DRUNK...

At a night club, Léon, a timid young man, watches the pretty young girls.
He envies the courage of the other boys, and tries to hide

his embarassment. Suddenly, a wedding party arrives, and the place

is turned into a carnival. Léon puts on a mask and asks

the bride to dance. After his act of bravery, he departs.

Gala

TKAAA

0 Aedv, unaAAnAdkog o€ VuxTepIVO KEVTPO KAToLou apLotvol npoaatiou,

orou n meAateia anoteAeltal Kupiwg and paupoug,
om didpkela piag ylopuviig Bpadlag...

GALA

Another escapade of Léon’s, Pollet's hero, who works at a nightclub
in a Paris suburb. The clientele is mainly black, and there is a celebration
gop on...
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FTAAAIA / France 1957-1958

ZknvoBeaia / Direction: Jean-Daniel Pollet. Zevapio / Screenplay: Jean-Daniel Pollet. dw-
Toypa@ia / Cinematography: Jean-Daniel Pollet, Jacques Diirr. MovraZ / Editing: Michel
Durantel, Jean-Daniel Pollet. ‘Hxog / Sound: Yves Boujer. Mouaikrj / Music: Claude Bolling,
Kat ot opxnoTpeg twv / and the orchestras of Emilio Clothilde, René Racine. H8omoroi /
Cast: Claude Melki. Napaywyrj / Production: Les Films Jean-Daniel Pollet. 35mm Aompd-
paupo / B&W 19’

FTAAAIA / France 1961

ZxnvoBeoin / Direction: Jean-Daniel Pollet. Zevdpio / Screenplay: Jean-Daniel Pollet, jie m
ouvepyaoia tou / with the collaboration of Frangois Bel. ®wroypagia / Cinematography:
Alain Levent. Movra / Editing: Pierre Machue. "Hyog / Sound: Pierre Vuillemin. Mouaiki /
Music: Antoine Duhamel. HBomoioi / Cast: Claude Melki, Gesip Legitimus, Dolly Bell,
Benoist Videuil, Georges Cauffour. Mapaywyrj / Production: Les Films Jean-Daniel Pollet.
35mm Aconpdpaupo / B&W 19’



Mediterranée
MEXOTEIOX

Ewdveg and évav nepimhou 35.000 yAp. yupw and m Meodyewo
QEUYOAEES OPEIS ano KAMOUG, MEPIOTUAID, TAUPOYAYIES, VEKDIKEG HAOKES
~ 0Aa, Aouop£va 070 exBapBwTiké PUOTNAPIO EVOS TOMOU alWVIaG
paxapiémrac, evaAAGooovral ye 1o yakfivio npéowno wag véag yuvaikag
névw OF YEIPOUPYIKO KPERATL.

MEDITERRANEAN

Images from a voyage around the Mediterranean. Furtively glanced gardens,

colonnades, bullfights, death masks, all bathed in the dazzling mystery
of a land eternally blessed, alternating with the serene face of a young
woman on an operating table.

Rue Saint-Denis,

sketch dv film Paris vu par...

ITHN OAOQ IEN-NTENI

oxerg g onovdulwrijg Taiviag

To MMapior 6nexg 1o eidav o...

0 Aetv odnyel wa nopvn oto B0 Swpdno Tou Eevodoyeiou Tou

Avapallovag TiC epwTKEQ NEMINMTUEELS, TudvEr kouBEvTa yia va NepAoE!
1) 900, WOTIOU J1a oupavonepnm b | PEUKATOS OW(EL TV

ON THE RUE SAINT-DENIS
episode of the film Six in Paris

Léon takes a prostitute to his seedy hotel room. Postponing the sexual
encounter, he chats with her in order to wile away the time, until a heaven-
sent power cut saves the day

IxnvoBeoia / Direction: Jean-Daniel Pollet. Keipevo / Text: Philippe Sollers. ®wroypogio /
Cinematography: Jean-Daniel Pollet. Movra / Editing: Jean-Daniel Pollet, Jacqueline
Raynal. Mouoixr / Music: Antoine Duhamel. Napaywyd / Production: Les Films du
Losange; Les Films Jean-Daniel Pollet. 16mm peyeBupévo o€ / blown-up to 35mm "Eyxpew-
po / Colour 45

FTAAAIA / France 1963

IxnvoBeaio / Direction: Jean-Daniel Pollet. Zevapio / Screenplay: Jean-Danel Pollet 0w-
Toypogio / Cinematography: Alain Levent Movral / Editing: Jacqueline Raynal, Jean-
Daniel Pollet. HGonoroi / Cast: Claude Melki, Micheline Dax. Napeywyd / Production: Les
Films du Losange; Les Films du Cyprés. 16mm "Eyxpwyo / Colour 12
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ANAAPOMH ETO EPFO TOY ZAN-NTANIEA MOAE

Bassae
BAXXIEX

Apxatohoyikdg xwpog oty Apkadia, 6riou pioketat o vadg

Tou Emkoupeiou AnéAwvog, £pyo Tou Iktivou, arné Toug kaAutepa
dlampnuévoug vaoug mg apxaiag EANGag. H tawia eruyelpel

va anavnijoet o duo epwmipara: Mou pag yupifouv Ta fxvn

Tou apeABovTog; EEakohouBoUpEe va EEPOUHE MG Va Ta KOITGHE;

BASSAE

Bassae is located in Arcadia and is the site of the temple of Epicurian
Apollo, designed by Ictinus, and one of the best preserved Ancient Greek
temples. The film endeavours to answer two questions: Where do

the traces of the past take us to? Do we still know how to look at them?

Une halle au coeur
MIA IOAIPA XTHN KAPAIA

Evag veapdg oikeAdg apiatokpdmg, o dpavio€oko MovieAEnpe, MEPTEL
Blpa MAeKTAVNG, Kal N MEplouaia Tou mepvast ata xépla Tou Pradpvrl,
£VOG KakonoloU mou €xel epdoet OAAG Xpovia oV ALEPIKT).

0 Pirodpvt B€AeL va dlapeviEYel EKEVOG TIG yaieg Tou veapou,

kal e€arriag eveg makol piooug yla v owkoyévela Moviehénpe,

elval anogaotopévog va eraoet pEXpIS eaxatwv. 0 dpavioéako
karagetyel omv EAAGDa, apol mpwta onuadeyet

10 npéowno Tou Prtodpvt. EKeivog, aTipaopEvos, KatadloKel

Tov ®paviogoKo |’ €va pioog aveAénto, mou pévo o Bavarog Tou vEou
Ba pnop£oel va 10 oBRoeL

A BULLET TO THE HEART

A young Sicilian aristocrat, Francesco Montelepre, is swindled out of his
fortune by Rizzardi, a gangster who has spent many years in America.
Rizzardi wants to be the new master of the young man’s land, and because
of an age-old hatred against the Montelepre family, he will stop at nothing.
Francesco escapes an attempt on his life and flees to Greece, after first
scarring Rizzardi's face. Disgraced, the older man goes after Francesco
with a hatred so implacable, that only the young man'’s death will succeed
in assuaging it.
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IknvoBeaia / Direction: Jean-Daniel Pollet. Keipevo / Text: Alexandre Astruc. ®wroypagia /
Cinematography: Jean-Daniel Pollet, C. Recors. MovraZ / Editing: Jean-Daniel Pollet. "Hyog
/ Sound: Guy Montassut. Apnynrrig / Narrator: Jean Negroni. Mapaywys / Production:
C.M.S.; André Lapprand. 35mm "Eyxpwpo / Colour 9’

FTAAAIA = EAAAAA / France — Greece 1965

ZknvoBeaian / Direction: Jean-Daniel Pollet. Zevdpio / Screenplay: Jean-Daniel Pollet, Pierre
Kast. ®wroypagia / Cinematography: Alain Levent. MovrdZ / Editing: Denise de Casa-
bianca. Mouaikrj / Music: Mikng ©eodwpdkng / Mikis Theodorakis. "Hxog / Sound: Nikog
AxA@dng / Nikos Ahladis. Koaroupia / Costumes: Anprjtpng Kpitaag / Dimitri Kritsas. H8o-
noioi / Cast: Sami Frey, Francoise Hardy, T{évn Kapéln / Jenny Karezi, Znupog dwkag /
Spyros Focas, BaaiAng Awapavténoulog / Vassili Diamantopoulos, Anprtpng Mupdt /
Dimitris Myrat. Mapaywyr / Production: CEPC; C.M.S.; Lembessi Films; André Lapprand.
35mm ‘Eyxpwpo / Colour 90"




I JEAN-DANIEL POLLET RETROSPECTIVE

FTAAAIA / France 1966

Le horla
OPAA

1’ éva anopovwpévo onit kovrd om BaAacoa, Evag wpalog,
M evdAwtog, veapos, orya otya tpelalveral

LE HORLA

In an isolated house by the sea, a handsome but vuinerable young man
descends slowly into madness

IxnvoBeoia / Direction: Jean-Daniel Pollet. Zevpio / Screenplay: Jean-Daniel Pollet, Bao
o710 dujynua tou / based on the short story by Guy de Maupassant. ®wroypagia / Cinema-
tography: Jean-Jacques Rochut. ZipBouhog yio 1o xpwpa / Colour Consultant: Claude
Bellegarde. "Hxog / Sound: Jean Baronnet. Movrd{ / Editing: Frangoise Geissler. Mouoixs /
Music: Ravel. HBonoioi / Cast: Laurent Terzieff. Napaywyr / Production: Les Laboratoires
Sandoz. 35mm "Eyxpwypo / Colour 38’

TAAAIA / France 1966

La femme av cent visages

H T'YNAIKA
ME TA EKATO NPOXQNA

Nepeiynon ota yuvaeia npéowna mg {wypagng and tov Mnotitoéh
£wc Tov Moviidvy, und Tov Mo m¢ HOUoWNS nou eie YpaPrel
yia 10 Prerrol Je fou

THE WOMAN
WITH A HUNDRED FACES

The female face in painting, from Boticelli to Modiglani, observed
10 the music of Godard's Prerrot le fou IxnvoBeoia / Direction: Jean-Daniel Pollet. Keigevo / Text: Jean Thibaudeau Swroypogia

Cinematography: Jean-Daniel Pollet. Movral / Editing: Jean-Daniel Pollet Movowy
Music: Antoine Duhamel. A@nynric / Narrator: Jean Topart Napeywyd / Production
Argos Films. 16mm, peyeBupévo o / blown-up 1o 35mm. Aonpogoupo / BAW 10
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Films courts — Programme

Tawvieg pikpod pijxoug
yia Tqv TnAeonTiki eknopni

NTIM NTAM NTOM

[apot ato Poumevoov

®opéuara otov ndyo

Maé6rjpara xopou

Ta xaarouxta otov Kivnuaroypdpo
Ta @tAwd otov Kvmuaroypdeo
Aoudpeveg

Ot yuvaikeg ota ouéoTepy

DIM DAM DOM
Short Films Programme

Marriage at Robinson
Dresses on Ice
Dance Classes
Cinema Slaps
Cinema Kisses
Bathing Women
Women in Westerns

Nikos Kazantzakis
NIKOX KAZANTZAKHY

Exroprm yia o mAeorntikd paykalivo «Lire». MepapBavel padlowvikn
ouvevteugn Tou KalaviZdkn, eve o Mwpig Pove dlapalel anoondopata
ano mv Aoknr.

NIKOS KAZANTZAKIS

Shot on account of the literary programme «Lire». It includes a radio
interview with Kazantzakis and extracts from Salvatores Dei,
read by Maurice Ronet.
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FTAAAIA / France 1966-1967

IknvoBeaia-dwroypagia-Movrdl / Direction-Cinematography-Editing: Jean Daniel Pollet.
Napaywyri / Production: Daisy de Galard yia mv / for ORTF.

Les Mariés de Robinson 1y / or Mariages & Robinson, 16mm Acmp6paupo / B&W 16”.

Six robes longues sur la glace 1y / or Le patinoire 1\ / or Les robes sur la glace, 16mm
Aonpdpaupo / B&W 10”.

Chez Georges et Rosy (1) / or Cours de danse,16mm Acmpdpaupo / B&W 9”.

Tétes a claques (1} / or Les tétes a claques 1/ or Les gifles au cinéma 1\ / or Les plus belles
gifles au cinéma), Les baisers au cinéma, Les femmes au bain (Y} / or La femme au voile),
Les femmes dans le western, 16mm Aonpdpaupa / B&W 10 (1o kabéva).

FTAAAIA / France 1996-1967

IknvoBeoia / Directiion: Jean-Daniel Pollet. ®wroypagia / Cinematography: Jean-Daniel
Pollet, Jacques Taroni. MovrdZ / Editing: Jean-Daniel Pollet, Claire Wolf. "Hxog / Sound:
Séverin Frankiel. Mouoikrj / Music: Mikng ©eodwpdkng / Mikis Theodorakis. Agnynrig /
Narrator: Maurice Ronet. NMapaywyr / Production: ORTF. 16mm Acnpdpaupo / B&W 60’



FTAAAIA / France 1966

Les morutiers
TO WAPEMA TOY BAKAAAOY

NapayyeAia Tou ouvdikdrou Twv aliéwv Baxardou. H taivia anewovilel
TOV TPONO 0pyAvWONS Jag MOAUWPNS Epyaciag OToV NEPIOPIOUEVO XWPO
Tou Yapadixou

COD FISHING

The film was commissioned by the union of Cod Fishermen, and shows
how the fishermen have to work for a long period of time in the confined
quarters of their boat

IxnvoBeofo / Direction: Jean-Daniel Pollet, Etienne Lalou. ®wroypagio / Cinematography:
Yann Le Masson. Movra{ / Editing: Néna Baratier, Jean-Daniel Pollet. ‘Hyog / Sound: Jean
Baronnet. Nopaywyr / Production: Régie Frangaise de Cinéma yia 1o / for the Syndicat des
Morutiers. 16mm "Eyxpwypo / Colour 20

FTAAAIA / France 1967

Tu imagines Robinson
OANTAZEZAI TON POBINIONA

Ouroruxd napapoy, eunvevopévo ano tov Pofivowva Kpouoo
Avagépetal kuplwg om povakid: n anioteutn aduvapia Tou onuepivou
avBpwnou anévav o povakid eivar Siapoperix and exeivny

Tou fipwa Tou 180u aldva

IMAGINE ROBINSON CRUSOE

A utopian tale, inspired from the novel by Daniel Defoe. It deals with the
topic of loneliness, its premise being that modem man's incredible
weakness in the face of loneliness is different to that of the

18th century hero

IxnvoBeoio / Direction: Jean-Daniel Pollet. Zevapio / Screenplay: Jean-Daniel Pollet
Rémo Forlani. ®wroypagio / Cinematography: Yann Le Masson Movral / Editing
Frangoise Geissler. "Hyoc / Sound: Jean Baronnet. Mouowoi / Musicians: Plerre Fournier
Taoog XaAxidg / Tassos Halkias. MovéAoyor / Monologues: Rémo Forlani Keigeve / Text:
Jean Thibaudeau. HBomoioi / Cast: Tobias Engel, Mapia Aoutpaxn / Maria Loutraki. Nape-
ywyr / Production: Les Films du Losange. 35mm Eyxpwyo / Colour 87
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ANAAPOMH ITO EPFO TOY ZAN-NTANIEA NOAE

L"amour cest gai,
I’amour ¢’est triste
XAPA KAI AYIH O EPQTAX

0 Aedv, papmg om) yetrovid Zrpaopnolp-Zev Ntevi, (el pe mv adeAgr
10U, Tou epgaviletat wg xaptopixtpa. Aéxetal oTo omitt Toug Sldopoug
GVTPEQ MOU TOUG OTEAVEL 0 «appapwviacTikdg» mG. O Aedv, TEAKG,
avrihappdveral mv aknBeta. Otav pa veapri giAn mg adeAgrig tou
€pxeral va katolkroel pali toug, o Aedv mv epwTelETaL...

LOVE IS SORROW,
LOVE IS JOY

Léon, a tailor in the neighborhood of Strasbourg-Saint Denis, lives with his
sister who poses as a card-reader. She is visited at home

by various men, sent by her «fiancé». Léon finally realizes the truth.
Meanwhile, a young friend of his sister's comes to stay with them;
naturally, Léon falls in love with her.

L’ordre
H TA=H

‘Evag éAAnvag Aempdg, o Pepouvtdkng, dnyettal m {wrj Tou pripoatd omv

Kkdyepa. ‘Enoe ndpa moAAd xpdvia o ZrvaAdyka, ota Bopela
g Kprmg, padi pe dAhoug Aempoug mou Toug EKAEVAV EKEL
LEXPL va TeBAvouV.

ORDER

A Greek leper, Remoundakis, tells his life story in front of the camera.
For many years, he lived on the island of Spinalonga, a leper colony north
of Crete. Lepers were put on the island and kept there until they died.
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ZknvoBeain / Direction: Jean-Daniel Pollet. Zevdpio / Screenplay: Rémo Forlani, Jean-
Daniel Pollet. AidAoyor / Dialogues: Rémo Forlani. ®wrtoypagia / Cinematography: Jean-
Jacques Rochut. Movrad / Editing: Néna Baratier. "Hxog / Sound: René Levert. Mougikr /
Music: Jean-Jacques Debout. Kootoupia / Costumes: Jenny Pollet. HBomoloi / Cast:
Claude Melki, Bernadette Lafont, Chantal Goya, Jean-Pierre Marielle. Napaywyr /
Production: Argos Films. 35mm "Eyxxpwpo / Colour 95’

FAAAIA / France 1973

IknvoBeoia-Zevapio / Direction-Screenplay: Jean-Daniel Pollet, Maurice Born, Malo
Aguettant. Keipevo / Text: Maurice Born. dwroypagia / Cinematography: Jean-Daniel
Pollet. Movrag / Editing: Maurice Born, Jean-Daniel Pollet. ‘Hxog / Sound: Maurice Born,
Jean-Daniel Pollet. Mouoiksi / Music: Mdvvng MapkdrouAog / Yiannis Markopoulos. Mapa-
ywyrj / Production: Les Laboratoires Sandoz. 35mm ‘Eyxpwpo kxai Acmpdpaupo / Colour
and B&W 44’




L’acrobate
0 AKPOBATHIX

0 Aedv, npoowno kwuxoTpayo xat povayxd, Souleue: oe xan Aoutpd
H 10xn 10 @épver va ndpet pépog oe Saywviopd xopou, npdyua

nou Ba avaotatwoe: ™ povorovn {w Tou. AlGAEYEl NApTEVEP Wa nopvn,
m Owe, xai pall mg kepdiler oG npata Bpapela. Trv epwreteTal
aA\a exeivn Tov eyxataleinel yia Tov wpalo Papdv

THE ACROBAT

Léon, a solitary, tragi-comic character, works at the public baths

He happens to take part in a dance competition, an event which will
overtun his monotonous life. He picks a prostitute by the name of Fumée
as his partner, and together they win a string of first prizes. But while Léon
falls in love with her, she leaves him for the handsome Ramon

Pour memoire
lA NA OYMOMALXLTE

Avo pépes 0" éva xumpio nou Aetroupyel and o 1876 omv Nepg,
00TaT0S $OPOS TS OTO NPoyovikd endyyeApa Twv oWdepaduwy

REMEMBRANCE

The film covers two days spent at a foundry, which has operated in Perche
since 1876, and is a tribute 10 the occupation of foundry workers.

EAN-DANIEL POLLET RETROSPECTIVE

FAAAIA / France 1975

IxnvoBeoio / Direction: Jean-Daniel Pollet. Zevapio / Screenplay: Jean-Daniel Pollet, ye m
ouvepyaoia tou / in collaboration with Jacques Lourcelles. ®wroypagia / Cinematography:
Alain Levent, Chistian Garnier. Movral / Editing: Suzanne Baron, Jean-Luc Molines. "Hyos /
Sound: Jean Charriére, Claude Bertrand. Mook / Music: Antoine Duhamel. Xopoypagia /
Choreography: Georges Firdman, Rosy Firdman. Kooroupia / Costumes: Barbara Dyck
HBonoioi / Cast: Claude Melki, Laurence Bru, Marion Game, Micheline Dax. Napaywys /
Production: llios Films; Les Films du Chef-Lieu; Contrechamp; ORTF. 35mm "Eyxpwpo /
Colour 101’

TAAAIA / France 1980

IxnvoBeoia / Direction: Jean-Daniel Pollet. Keipevo / Text: Maurice Bom. ®wroypagio

Cinematography: Jean-Daniel Pollet. Movra{ / Editing: Maurice Bom, Jean-Daniel Pollet
Hyoc / Sound: Frangois Bel. Mowows / Music: Dana Chivers. Napaywyy / Production: llos
Films. 35mm "Eyypwypo / Colour 60’
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ANAAPOMH XTO EPTO TOY ZAN-NT,

TAAAIA / France 1986

Au Pére Lachaise

xTo "EP AAIEZ sknvoBeaia / Direction: Jean-Daniel Pollet, Pierre-Marie Goulet. Keiuevo / Text: Jean

: Thibaudeau. dwroypagia / Cinematography: Noél Very. Mouaikij / Music: Antoine
nep‘él‘u B_‘_’T‘Z?Q";fl O Et‘:ﬁﬂtg ;I:;(;;ort::il;:&c[gq/\uoé(. Duhamel. MovraZ / Editing: Frangoise Geissler. Mapaywyr / Production: Atelier Audiovisuel
10U BEUTEPOU iT0U Tou 190U auibval ol aroTeNel @6p0 TG du Musée d'Orsay; llios Films. 35mm “Eyxpwyo / Colour 13’

oToug onadoug g Koppolvag mou ToupekioTmKav Kat Tou 1) Urapér Toug
£0W pvnuoveUeTal e pa amhi entdgla maka, EEEUTEATTIKT unpootd
omv auBadn napouoia Twv PVnHElwV TV HEYGAWY QOTIKWV OKOYEVEIWV.

AT PERE LACHAISE

Walking around the forty acres of the Pére Lachaise cemetery, one
discovers the socio-economic hierarchy of Parisian society during

the second half of the 19th century. The film is a tribute to the supporters
of the Paris Commune who were shot, an event which is commemorated
by a plain tombstone, disgracefully dwarfed by the arrogant monuments
of the families of the bourgeoisie.

FTAAAIA / France 1988

Contretemps
H TAINIA TOY ANTIXPONIZMOY

0 Zav-NraviéA MoA€ ouykEVIpwOE 0’ autd To KoAGL anoondopata and
TIPONYOUNEVES Tawvies Tou (Meadyetog, Bdooes, H yuvaika pe ta exato
npoowna, H 1aén, To Ydpepa Tou BakaAdou), kaBwg kat m Zxowvouoa,
penoptag Tou Zav Mnapove yla myv EAAGSa. I’ autég Tig BouBEg,

G eni 10 MAE(0TOV, EIKOVES, PAOUV 0 BIAIT ZoAépG kaiT) T{oUAla
Kpiotepa, dlatun@vovrag oKEYEIS yia To Xp6vo, T Epyaoia, 10 pug,
TOV Kvnparoypago.

CONTRETEMPS

Jean-Daniel Pollet has put together a collage of extracts from his previous

films (Mediterranean, Bassae, The Woman with a Hundred Faces, Order, i i . ! Z &
The Cod Fishermen), as wel as from Schinoussa, a short documentary IknvoBeoin-Zevapio / Direction-Screenplay: Jean-Daniel Pollet. Keipevo / Text: Philippe

on Greece by Jean Barovnet. Philippe Sollers and Julia Kristeva comment Sollers, Julia Kristeva. ®wroypagia / Cinematography: Jean-Daniel Pollet, Alain Levent.

on these images, with thoughts about time, work, light, and cinema. MovrdZ / Editing: Francoise Geissler. "Hxog / Sound: Christian Vallée, Véronique Thiron.
Mouaixi / Music: Antoine Duhamel. Epgaviovrai / Appearances by: Philippe Sollers, Julia
Kristeva, Claude Melki k.d. / et al. Mopaywyr / Production: llios Films; La Sept. 35mm
‘Eyxpwpo / Colour 113’
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Trois jours en Grece
TPEIX MEPEX ITHN EAAAAA

EMnvixr} Sradpoyr), MoAu npoowmikr, ouvavmon ue npdowna xat
npdypara ota onoia o Mol £xer abuvapia: exdveg and Toug AeAgoug,
¢ Baooeg, mv apxaia EAAGDa, aAAG ka1 E6vES and Ty erukapdTTa
xo1 v mAeopaon. Exdveg Tou onpepa

THREE DAYS IN GREECE

An tinerary through Greece, the film is a very personal recording of things
and people that Pollet is fond of: images of Delphi, Bassae, Ancient Greece,
but also scenes from the news and television programs. Images of our
days

Dieu sait quoi
ENAXL OEOX =EPEI

0 NoAé xaraypdeer anAd aviixelpeva, kavana, Botoala,

10 eowtepo evog orumou ot Nona MaAlia. Ztov 1oixo eival kpepaouévn
o gwroypagia Tou nomr ®pavoig MNovl, evw ndvw o’ éva Tpanédl
fploxeral a mAedpaon 6nou npopdllovral anoondopara

and NPoNYOUREVES TaIVIES Tou OxNvoBE), Kupiws and exelveg

nou yupoe oy EAAGSa

GOD ONLY KNOWS

Jean-Daniel Pollet records ordinary objects: jugs, pebbles, the interior

of a house in Southern France. A picture of the poet Francis Ponge hangs
on the wall, while a television set on a table, shows excerpts from Poliet's
previous films, and especially those he made in Greece

IxnvoBeoio-Zevapio / Direction-Screenplay: Jean-Daniel Pollet. Moinon / Poetry: Yannis
Ritsos. Keipeva / Texts: Tobias Engel, Dominique Grandmont, Olimpia Carlisi, Jean
Thibaudeau. ®wroypagio / Cinematography: Mdtwv Avdpovidng / Platon Andronidis. Mov-
167 / Editing: Francoise Geissler. BonBoi Movral / Editing Assistants: Frangois Sculier, A¢-
onw Mapouhdkou / Despo Maroulakou. "Hyog / Sound: Ntivog Kittou / Dinos Kittou
Bernard Maguiére. HBonoioi / Cast: Jean-Daniel Pollet, Mok Pouoodnoulos / Paul Rous-
sopoulos. Napaywyds / Production: Jean-Daniel Pollet. AiciBuvon Napaywyrs / Executive
Producer: T{évn NavoutgonosAou / Jenny Panoutsopoulou, Daniel Riché. Napaywyr /
Production: llios Films; La Sept; ye ™ ouvepyaoia tou / in collaboration with the Centre
National de la Cinématographie. 35mm "Eyxpwyo / Colour 84’

FAAAIA / France 1992-1993

IxnvoBeoia / Direction: Jean-Daniel Pollet. Zevapio / Screenplay: Jean-Daniel Pollet. foo
o€ noinon Tou / based on poetry by Francis Ponge. ®wroypagia / Cinematography: Pascal
Poucet. Movra / Editing: Frangoise Geissier. Movows) / Music: Antoine Duhamel Hyeg

Sound: Antoine Ouvrier. Ixnvixd / Sets: Frangoise Geissler. ®wvi / Voice: Michael
Lonsdale. Nepaywyds / Producer: Raoul Roeloffs. Napaywys / Production: Speedster
Productions; Films 18; pe ™ ouvepyaoia tou / in collaboration with the Centre National de la
Cinématographie. 35mm Eyxpwpo / Colour 90
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Andrea gets it. Do you?

UOSIOUDIN lIepueY ‘oIl

“Since its inception, FILMMAKER has provided me with valuahile insight into the world of independent filmmaking.”
Andrea Sperling, Producer Color of a Brisk and Leaping Day, Nowhere, Desert Blue

FILMMAKER +

THE MAGAZINE OF INDEPENDENT FILM www,ﬁlmmag.mm |'8““‘F"MMAE

SUBSCRIPTIONS: Int’l. 323-932-5608
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Nikog KolvSoupog eppaviotnke otny eANnviIkf Kivn-
paroypagia o€ pia enoxn nou To péyioto Tpadpa tol
eppuAiou noNépou Sev eixe kKAeioel. Madi pe Tov Mixa-
An Kakoyiavvn kai tov MNpyo T¢aBéNa, ritav an’
autolg nou npoonddnaoay, o kadévag and Tn SiknA Tou
nAeupd kai pe Tn SikA Tou Endpkela, va elcaydyouy
Tov EANNVIKS KIVhpaToypago oTiG anayopeupéveg kal adéareg
péxpl TOTE NepIoxég TnG peTepguNIakiGg noAimiopikig aywviag. Ei-
xav, 6uwg, SIAPOPETIKEG aeTnpieg Kal Kividnkav oe SIa@opETI-
xoug —deparikoulg kai aiodntikolg— Spdpoug.
O Kakoyidvvng kai o T¢aBéNag avavéwoay pigika Tv eNAnvikA
Kivnpatoypagia, al\d epydotnkayv pe ouvénela ota épia Tng
eyxwpiag kivnparoypagikig Biotexviag. O Kolvdoupog pnrike
oToV KIVNpaToypagpo Pe Tn ouveidnon evog oTpareupévou, evég
avarponéa. LTnv apxn, TO KIVIHATOYpPapIkd £pYO TOU EXel MONITH
KA-KOIVWVIKA ageTnpia, Kai ol Taivieg Tou SiadéTouv @ihodotieg
nou Eenepvave TNV «ek Twy Eow» pévo avavéwon Tou eAAnvikol
kivnpatoypdgou. Autég o1 pixodoties, nwg da Tig npoceyyicou-
pE Kal otn ouvéxela, eival kai aiodnTikég, oTn pecaia Kupiwg ne-
piod6 Tou, enavépxovral oTny AUECSTNTA Kal TNV MONITIKA oTpG-
TEUON KaTd TN HETAXOUVTIKA nepiodo kal, oTo TENog, ouvdEovral
pe piav andneipa enavaBeBaiwong Tng 1oTopikiig Siadpopnig Tou
vedtepou eNnviopou. Mpiv and Tnv eppdavion Tou ©6dwpou Ay-
yehénouhou kai Tou Aeyépevou Néou ENAnvikol Kivnpatoypd-
¢ou, o Nikog Kolvdoupog frav o enipavéotepog npdyovog Tng
npoonddeiag yia Tnv noAimikn, aiodntikA, Bepatiki kal napayw-
YIKIi XEIPA@ETNON TnG EAANVIKAG KIVNpATOYpagiag.
O Nikog KolvSoupog epgaviCeral otov kivnpatoypdgo 1o 1953,
Aiyo peta tnv aneheudépwori Tou and ™ Makpdvnoo. Ze nkikia 27
xpovwv yupiCel Tn Mayikri néAn, Tnv npwrn Tou Taivia. Xtn Mayikri
noAn epnepiéxovral Ta dépara nou Ba Sianepdoouy, oTn CuVEXEIQ,
O\eG oxeddv TIG Talvieg Tou: GvBpwnol Twv opiwy, KGOHOG Nou
odnyeital oTnv napavopia and kolvwviké ekBiaopd, aBaoraxrol
kal paMov aveknAripwrol Epwreg, INia kal npodosia.
O dpdkog yupiotnke Técoepa xpdvia apydtepa, To 1958, kai na-
papével nAvia pia Taivia-Topr yia Tny eAANVIKN Kivnpatoypagia.
O Jpdkog kouBaAd pia «aiwvia gripn», Onwg EXel Kal pIa «aiw-
via povatid». O1 karakTioeig Tou —Beparikég, aiodnTIkEG, KoIvuw-
VIKEG— AelToupyoUv oav epivieg nou oxedév 6Aoi npoonadolv va
NapaKApyouy. ZTny ENOXM Tou PopTWANKE pe Tnv Karakpauyn
Twy Soyparikwy GAwv Twy nAeupwyv: n Apiotepd eide otnv Taivia
v anotpénain, yia Ta Sikd Tng oxrpara, Sivapn Tou nepidw-
piou kal npoonépace auth Tn okAnpn, aAndivi onTiki yia 1o Ba-
Biraro Tpalpa piag xwpag nou poNiG Gpxie va gaviaciwveral
TO «QpEPIKAVIKG» OVEIPG TNG, TO AVEAENTO KUVNYNTS Tou elkoAou
kai ypriyopou nhoutou. O1 npweg Tou Apdkou Sev cuyyevelouv
HE TOUG «ayioug Kal TOUG PAPTUPEG», TIG OXNUATIKOTNTEG PIAg
nAeupdg Tpaupariopévng nou npoonadouoce péoa and TIG ouv-
TayEG Tou coolalioTikoU peaAiopol va ouvinprioel TNV ApuVTIKA
g ndikoAoyia. H Ae€id, and tnv GMn nheupd, ékpive 1éTE Ndv-
Ta pe 1o BapBapo kai ahadoviké KPITAPIO TWV «KOIVWVIKWY ¢Po-
vnparwy». Exei apxiCe kar ekei TeAeiwve n napéuBaon Tng oTov
noAImiopd.
H veopeahiotikii nepiodog Tou KolvSoupou, nou kopugudveral pe
10 Apdko, poialel va ouyyevelel nepioodtepo pe Tov Bitdpio vie
Zika Tou Irahikou veopeahiopol, Tou KAéprn rwy nodnAdrwy kai
Tou @adparog oro Midvo. Mavra undpxel, Snhadn, pia oupavi-
oTikol T0nou TpuPePSTNTa, nNou AeiToupyei wg kadapripio oTor-
xeio. Av, 6pwg, otov vie Zika kupiapxei pia «EEodog» (pe Tnv
apxaloeMnvikii onpaocia), éva Té\og nou avoiyel otny «aiciodo-
Eia» Tou kaBoAikiopou, otov KolySoupo, n ouvipiBii Twv avdpu-
nwy avadeikviel 7o okAnpd kal pn oupBiBaoipo npdowno Tng
VEOEMNVIKAG aANOTPIWTIKAG Nopeiag.
H epnopixi anotuxia Tng Taiviag unoxpediver To oknvodétn oe
pia kal\iTexvikii unepnpepia, nou da Teppariorei pe Toug [lapd-
vopoug, 10 1959. Me 1nv Taivia auti, o KodvSoupog nepvdel
ané 1o veopeahiopd otny noAimiki alnyopia kai, Tautéxpova,
KaTakTé éva npoowniké Kivnparoypagiké Upog, nou ornpileral
oTnv EIKAOTIKA Tou karaywyn.
Zmv nepiodo auti, o Kolvdoupog avriperwniCel, Séka oAékAnpa
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xpévia perd tov Epgilio, v nolimkii Aoyokpioia kai ugiorarar
TNV nieon nou aockolv ol napaywyof yia pia Kivnparoypagikr
agriynon nio oupBari pe 11G ouvideieg Tng ayopds. Or napdvo-
poi kai 1o To nordpi, pe 116 Mikpég Appodites we aiodntiké dig-
AEIPHA KAl OTOIXNYA HE TIG POPHANIOTIKEG KIVIHATOYPAPIKEG Npus-
Tonopieg, o Kolvdoupog ouvexiCel pia nopeia nou gaiverar va
poialer noAU pe Tig avalntriceig nou 8a akoloudricer Afyo apyé
1epa o liep Maoho MaloAivi. Eivar n diadpopri ané Toug T1a-
neivolg avBpuwnoug Twy Adikwyv grwxoyeitovidy g Adrivag kai
Tou [Neipaid otoug apxétunoug pidoug.

O epwriopds, Baoikd kolvwviké aitnpa Twy NPWTWY Xpovwy TG
dueMwdoug Sekaetiag Tou ‘60, éxel otig Mikpég AppodiTes piav
apxéyovn Sidotaon. Kupiapxei évag évrovog, pecoyelakég naya-
VIopdg, o SidAoyog eival EAGXIOTOG, Kal N KIVNUATOYPAPIKA pnxa-
vii npoonadei va ouMdBel Tn Slvapn kai Tnv NAACTIKSTNTA TwY
owpdrwy- va karaypdyer Tnv apxéyovn UBpi Tou épwra.
Doprwpévn pe Siakpioelg, avapeoa oTiG onoieg kai n Apyupri
Apkrog oto @eoriBAA BepoAivou, n Taivia cupnukvivel Ty npo-
owniki ontikA Tou KolvSoupou, Tnv npocwnikn Kivnparoypagikn
Tou ypagri. Or eIkaoTikéG, NAACTIKEG ouvBEoeIg Twy KivnpaToypa-
PIKWY KGSpwY Nou EAKOUY TNV KAtaywyn Toug an’ TIG ECWTEPIKEG
apnynoeig Tng wypagIkng kai TnG yAUnTIKAG N TNV opyavwori
TOUG and TNV apXITEKTOVIKA, @ravouy, otig Mikpés AppodiTeg,
OTO MI0 NAPOEUCTIKG ONHEIO TOUG.

Autég o eikaotikég napo§uopdg akoloudeital kal otny endpevn
Taivia Tou Kotvdoupou, 1o Bdpre€ ri To npdowno tng Médouoag.
Mapd Ty kaM\iTexvikA kar epnopikn enimuxia Twv Mikpdyv Appo-
dirdyv, 10 Bopre€ apxiCel va yupiCerar otnv Kpritn, ora péoa 1ol
1966. H Sixraropia 8a avakdyel Biaia Ta yupiopara, nou 8a
ouvexioTouy, pe NoAU kéno, otn Ppn.

H Sikratopia kparder epra xpdvia- o Kolvdoupog, 6Ao autd Tov
kaipd, eival e&épiotog otnv Eupddnn kai ouppetéxer evepyd otny
avriotaon. ‘Orav néprouy ol cuvraypardpxes, 1o 1974, eniotpé-
¢el otnv EANGa kai yupiCel éva viokipaviép, ta Tpayoidia tng
pwridg, pe UNIKS TIG PeYAAeg ouvaulieg Tou Mikn Oeodwpdkn
Kai TiG S1adnAwoelg pe Ta véa dnpokparikd airipara. Aiyo npiv,
eixe yupioel éva GA\o vrokipavtép, yia Tnv Kunpiakn tpaywdia.
Axoloudei pia aképa nepiodog oiwnrig. To 1979, pe 1o 1922,
apxiCel n véa nepiod6g Tou, n diadpopri otnv eNAnvikri loTopia
TWY eKaTO TEAEUTAIWY XPOVWY.

Autii n Siadpopri Tov enavacuvdEel P TN VEOPEANIOTIKA TOU ne-
piodo. Moialer oav pia nopeia npog 10 Badog Tng loTopiag, orig
anapxég Tng veoeMnvikrig nepinéreiag: Eppoliog, Mikpaaiariki
xaraotpo@n (1922), Kpntikii Enavdoraon (MnopvréAo), ENn-
vik6g aneAeudepwrikdg aywvag (Mndipov, pnaidvra yia éva dai-
pova).

H teleuraia nepiodog Tou épyou Tou Nikou KolvSoupou eival,
fowg, kal n nepioodTepo evonoinTikA — aiodnTikd kai deparikd.
Yndpxel, BéBaia, n «pikpri» 1oTopia nou Tpogodorei fi, kaAlTepa,
anote)ei To undoTpwpa yia va 1I8wdei n 1oTopia Twy peyAAwY
opapdrwy kal Twv peydhwv Siapeloewyv. H 1otopikin aneAnicia
Nou EIXE KATAYPAQEI OTIG MPWTEG TOU TAIVIEG, ENAVEPXETAl OUp-
nAnpwpévn pe npodoaia, aipa kai ATwon.

H kivnpartoypagikn ypagri gaiveral va éxel anokTioel oTig Taivieg
autég éva eviaio Ugog. H pnxavi emipével ota npdowna Twy Ke-
VIpIKWY npwwy kai Ta cuogiyyer. Ki éneira, yupiCer oto xwpo kai
oro nAiidog, pe Tn Adooa piag aveknAipwing oxéong. Eivai, tau-
1éxpova, To BAéppa kai 1o aiodnpa, n outonia Tng 18€ag kai n
TaneivéTnTa TG Paraiwong Tng.

H nepintwon tou Nikou Kolvdoupou, éoa dofaoTikd kai kard-
PEG Kal va NPOKAAece, poidlel aKGPa AvOIXT OE ENAVEKTIHACEIG
kai avadewpriceig. Ané 1o veopeahiopd, ané évav Kivnparoypd-
PO KOIVWVIKAG ENIKOIVWYIag kal euaiodnaiag, oTig popHANIOTIKEG
avalnTioeig, OTIG AnoTUXieg Kal OTIG KATAKTACEIG, WG TNV unap-
Eiakn, 1oTopikn aywvia, undpxer éva UNIKS pe NOANEG KPUPES kal
ayvonpéveg nheupég. O eENnvikGG Kivnparoypdgpog éxel avaykn
va EavaBpei, kGnore, Toug aAndiva yevvaioug Tou kai Toug aAndr
va npwronépoug Tou.

Tdpyog Mnpdpog




ikos Koundouros appeared in Greek film at a time
when the deep wound of the civil war had not yet
healed. Along with Michael Cacoyannis and
Yorgos Tzavellas, he was one of those filmmakers
who tried, to the best of their ability, to bring into
Greek cinema the forbidden and unseen aspects of
the postcivil war cultural unrest. But they each had different
points of departure, and each moved along a different path,
both thematically and aesthetically.
Cacoyannis and Tzavellas radically renewed Greek cinema, but
they both worked conscientiously within the limits of their
country’s film production. Koundouros entered cinema consciously
engagé, a true subversive. At the beginning, his films had a
political and social point of departure; his films aspired to more
than simply a renewal, from the inside, of Greek cinema. His
ambitions, as we shall see later on, were aesthetic, mainly during
his middle period, reverting to immediacy and political com-
mitment during the years following the dictatorship, and then,
finally, connecting with an attempt to re-assert the historical
journey of modern-day Hellenism. Before the appearance of Theo
Angelopoulos and the so-called New Greek Cinema, Nikos
Koundouros was the most eminent ancestor in the effort towards
the liberation of Greek cinema as far as politics, aesthetics,
subject matter and production were concerned.
Nikos Koundouros appears on the scene in 1953, shortly after
his release as a political prisoner from the island of Makronis-
sos. At the age of 27, he makes Magic City, his first feature
film. Magic City deals with topics that will permeate almost all
of his future films: characters living on the edge; people black-
mailed by society into a life of crime; unbearable, and usually
unrequited, love; friendship and betrayal.
Four years later, in 1956, came The Ogre of Athens, which still
stands as a landmark in Greek cinema. The Ogre of Athens
carries with it «eternal fame», just as it also carries an «eternal
solitudes. Its achievements, whether they be thematical,
aesthetic or social, all act as Furies that almost everyone tries to
circumvent. During its release, it was attacked from all sides: the
Left saw what it considered the hideous power of the fringes of
society, and so chose to ignore this harsh, but true view of the
gaping wound of a country that had just begun to fantasize its
«American» dream, i.e. the relentless pursuit of quick and easy
riches. The heroes in The Ogre of Athens are in no relation to
the «saints and martyrs» of an injured side, trying through the
recipes of social realism to preserve its defensive morality. The
Right, on the other hand, always judged based on the bar-
barous and arrogant criterion of «social convictionss. That is
where its intervention in culture began and ended.
Koundouros's neorealist period, which reached its peak with
The Ogre of Athens, seems closer to Italian neorealism’s Vittorio
de Sica, with his Bicycle Thieves and Miracle in Milan. That is
to say, there is always a humanistic tenderness that functions as
a cathartic element. But if in the case of de Sica there is a
prevalent «Exodus» (in the ancient Greek sense), in the form of
an ending that opens onto the «optimism» of Catholicism, in
Koundouros, when people are crushed, it simply points to the
relentless and uncompromising face of a country that has
chosen the path of alienation.
With The Outlaws, in 1959, Koundouros moves from neo-
realism to polifical allegory, while at the same time establishing
a personal cinematic style that springs from his background in
the visual arts. During this time, Koundouros comes face to face

(ten years after the end of the civil war) with political censorship,
and experiences pressure from the producers for a cinematic
narrative more in tune with what the market is used to. The
Outlaws, and The River, with Young Aphrodites as an cesthetic
interval, take Koundouros in a direction soon to be followed by
Pier Paolo Pasolini. It is the itinerary that leads from the humble
people of the working class neighborhoods of Athens and
Piraeus to the archetypal myths.
Eroficism, which was a basic social claim during the early years
of the turbulent 60s, is given a primordial dimension in Young
Aphrodites. The film is dominated by a powerful, Mediter-
ranean paganism, the dialogue is sparse, and the camera
attempts to capture the strength and suppleness of the bodies, to
record the primeval hubris of sexual love.
Young Aphrodites, which was awarded the Silver Bear at the
Berlin Film Festival among many other distinctions, is a fine
example of Koundouros's personal cinematic style. Each frame
«betrays» its influence from painting and sculpture, while the
way they are set up attests to Koundouros’s knowledge of
architecture. The visual arts elements which abound in Young
Aphrodites are also very evident in his next film, Vortex or The
Face of Medusa. The shooting of Vortex began on Crete in
1966, but was violently interrupted by the dictatorship, which
came to power in April 1967. The film was completed with
great difficulty in Rome.
The dictatorship lasted seven years, which Koundouros spent
exiled in Europe, participating actively in the resistance. When
the colonels were overthrown, in 1974, he returned to Greece
and made a documentary entitled Songs of Fire, with footage
from concerts by Mikis Theodorakis and street demonstrations.
Earlier, he had made another documentary about the Cyprus
tragedy.
There follows yet another period of silence. In 1979, his film
1922 starts off his new period, chronicling Greek history of the
past one hundred years. This phase will reconnect him to his
neorealist period. It is like a journey back through history, to the
very outset of the modern Greek adventure: the civil war; the
Asia Minor disaster (1922), the revolution of Crete (Bordello),
and the Greek War of Independence (Byron, Ballad for a
Demon).
This latest stage of Koundouros’s work is perhaps more
integrating, both cesthetically and thematically. Of course there
is always the «litfle» story that feeds, or rather constitutes the
substratum upon which to set the story of the great visions and
the great disillusionments. The historical desperation that existed
in his earlier films, now returns complete with betrayal, blood-
shed and ruin. Moreover, Koundouros's cinematic style appears
to have become uniform in these films. The camera stays on the
faces of the central heroes, persistently, and then veers around
to the crowd, as if angered by an unfulfilled relationship. It is
the gaze combined with the feeling, the utopia of the idea, and
the humility of its cancellation.
The case of Nikos Koundouros, whatever laurels or curses it
may have invited, still seems to be open to re-appraisal and
revision. From neorealism to formalistic pursuits, from a film
genre of social communication and sensitivity to failure and
conquest, to existential and historical concerns, there is plenty
of material with many hidden or overlooked aspects. Greek
Cinema needs to some day rediscover its true brave ones, its
frue pioneers.

Yorgos Bramos



ANAAPOMH XITO EPTO TOY NIKOY KOYNAOYPOY

Magiki Polis

MATIKH MOAIX

0 Koopdg et pe ™ pntépa Tou kat mv adeAgr Tou o' Evav Mpoopuylko
OUVOIKIOPG ot dkpn S ABrivag kat kepdilet To Ywpl Tou Goukeuoviag
£va popmyo mou Tou Gpnae KAnpovoptd o natépag Tou. Epyaletat

0710 Awavt padi pe Toug gikoug Tou, Apyupn kat Bavdon, kat ovelpeletat
Ja GAAn, kaAutepn (N, Opwg, TO QUTOKIVITO £ival XPEWHEVO

Kal 01 IPOOTIABEIES TWV TPLDY AWV BEV eival APKETES Y1a va TO OWOOUV.
AneAmopévol, H€xovial va guvepyaaTouv pe pia opdada AaBpepnopuwy.
210 petagy, o Koopdg yvwpi{etat pe pia KoméAa Tou OUVOIKIOHOU.

H aydnm mg Kat n TupAr} g eQmoToauvn kGvouv Tov Koopd va vivoet
TUPELS yia ™ wr) Tou. KOBeL ™ axéam Tou pe Toug AaBpepmnopoug,

KL GTav EpYETAL 1) WPA NS KATAOXEONG, TO PopTTY6 owleTal xapn

0TM oUENapaoTaoT TWV KaTolkWV TOU OUVOIKIGHOU.

MAGIC CITY

Kosmas is a young man living with his mother and sister in a poor Athens
neigborhood, inhabited by refugees from Asia Minor. He earns his living
driving a truck he inherited from his father. Although he works hard in the
harbour, along with his friends, Argiris and Thanassis, he cannot pay his
debts and risks having his truck confiscated. In despair, he is tempted by an
offer of work he receives from some smugglers. Finally, supported by the
love and affection of a girl in his neighborhood, he refuses to collaborate
with the smugglers and, thanks to the solidarity of the poor people of the
neighborhood, his truck is saved.

0 drakos

0 APAKOX

0 Bwpdg, €vag aorjpavrog unalAnAdkog, eve etopaleTal va nepdoet
J16vog Tou mv Mpwtoxpovid, avakahumTel 6Tt polalet EKMANKTIKG

JiE ToV «BpaKo», £va 61aBonTo napdvopo, katalnToupevo ané

Vv aotuvopia. Aut n oHoIGTNTa YivETaL ApOpr Yia Tapegnynon,

dtav pa opdda mapavopwy, mou etowpalovrat va KAEWouv éva ITuAo

Tou OAuprtiou Atdg, vopi{ovrag 6T 0 Bwpag eivat o «bpdkog»,

TOU TIpOTEvOUV va Eival 0 apxny6g mg enixeipnong. 0 Bwpdg, Béhoviag
yia rip@m gopd o {wr Tou va Eepuyet an’ m ulépia kat ) povagid,
KaL va yivel EMTEAoUS «KArolog», amodexeTal my MagTonposwia.

H anokakuyn mg aAiBelag Ba Exel TPaYIKEG OUVENELES.

THE OGRE OF ATHENS

Thomas is a middle-aged lowly civil servant, is preparing to spend New
Year's Eve alone, when he discovers his uncanny resemblance

to the «Ogre of Athens», a notorious outlaw wanted by the police.

Trying to hide, Thomas enters a night-club where a band of small-time
outlaws are preparing their biggest «job». Misled by the belief that Thomas
is the Ogre, they ask him to be their leader. Seeing this as his one chance
to escape mediocrity and be «someone», Thomas goes along with

their game. However, the whole affair will come to a tragic end,

when the truth is revealed.
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EAAAAA / Greece 1954

IxknvoBeoia / Direction: Nikog KoGvdoupog / Nikos Koundouros. Zevdpio / Screenplay:
Mapyapita Aupnepdkn / Margarita Limberaki. ®wroypagia / Cinematography: Kwotag Oe-
0dwpidng / Costas Theodoridis. Mouaikij / Music: Mdvog Xat{idakig / Manos Hadijidakis.
Iknvikd-Kootoupia / Sets & Costumes: MauAog MaraddrnouAog / Pavios Papadopoulos, N.
Nikoaidng / N. Nikolaidis. "Hxos / Sound: Ma@pyoq iaydoas / Yorgos Niagassas. Movra /
Editing: N@pyog ToaouAng / Yorgos Tsaoulis. HBomoioi / Cast: Nwpyog douvtag / Yorgos
Foundas, Mapyapita Nanayewpyiou / Margarita Papageorgiou, Ztépavog Ztpamyds /
Stefanos Stratigos, Eua Mnpika / Eva Brika. Mapaywyr / Production: Aénvaikr Kinuato-
ypagin Etawpia / Athens Movie Company, Nikog Kotivdoupog / Nikos Koundouros, A. Zka-
AoB€ou / D. Skalotheou. 35mm Acmpopaupo / B&W 80’

EAAAAA / Greece 1956

ZxnvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevapio / Screenplay: 1d-
Kwpog KapmavéNAng / lakovos Kambanellis. ®wroypagia / Cinematography: K@otag O¢-
0dwpidng / Costas Theodoridis. Mouaikrj / Music: Mdvog Xat{iddkig / Manos Hadijidakis.
Zknvika / Sets: Taoog Zwypdgog / Tassos Zografos, M. Manadénoulog / P. Papadopoulos.
KooToupia / Costumes: Ntévn Bayhiwm / Denni Vachlioti. ‘Hxog / Sound: Mikég Aapahdg /
Mikes Damalas. Movrd / Editing: Nikog Kouvdoupog / Nikos Koundouros. H8omoioi /
Cast: Ntivog HAtérouog / Dinos lliopoulos, Mapyapita Nanayewpyiou / Margarita
Papageorgiou, MNdvvng Apyupng / Yiannis Argiris, @avdong Béyyog / Thanassis Vengos.
Napaywyri / Production: ABnvaikr Kivnpatoypagikr Etaipia / Athens Movie Company.
35mm Aompdpaupo / B&W 105’



| paranomi
Ol MAPANOMOI

H nepimAdvnon pag opddac avBpwnwy «EXTOE vGUOU», nou npoanabouv
va Eepuyouv and Toug Suokteg Toug, daoyilovrag wav apoEevn
nepioxr. Efvar n np@m eEAAnvixr Taivia nou avagépetar oxedov avorrd
otov npdogparo axdpa T6Te Epguio, xabug o vag and Toug
«napavopoug» efval y1o¢ noAmkou £E6pI0ToU, kat To EyxkAnud Tou

elval 6 ox6Twoe Tov karaddém Tou natépa Tou

THE OUTLAWS

A group of «outiaws» are crossing a dangerous territory, trying

1o escape from their pursuers. This is the first Greek film that actually
makes a reference to the Greek Civil War (1944-49), as one of the
«outlaws» is the son of a political exile accused of killing the man who
betrayed his father

To potami

TO NOTAMI

Téooeps wropleg ekeAlooovial yupw and £va notdu, nou opile kanowa
oUvopa: H \0Topia Twy TPATIWTWY MOV QUAAVE Ta OUVOPA, N PUYT) TPILV
X@pi@v nou €xouv KAEYEL Evav Xpuoo otaupd, ot NPoonateleg

evoc (euyapod véwv nou Exouv KAETE( va nepdoouv Ta ouvopa,

X1 1) 10Topio evog EEAXPOVOU KOPITOWOU NOU EXEl PUYEL QNG TO oTiTt Tou
X0 yvwpiler 1o np@to epwtikd oxipmya drav ouvavrder Evav pxpd
fooxd. O wropieg avanTuoooviay napdAAnAa, aAAG ot napaywyol

me Taviag dev oupPeVNOaV e MV onTua Tou oxnvoBE ki Exavav £va
Sud Toug povial, onou ot wTopies ekeAioooviar autdvopa kai Siadoywa

THE RIVER

Four stories take place near a river that marks a borderfine: the story

of the soldiers guarding the border; the story of three villagers who are
rying 1o escape after stealing a precious goiden cross; the story of a young
couple in love who have eloped and are trying to cross the border; and the
story of a six-year-old girl who has run away from home and meets

a shepherd-boy. The director's cut had the four stories developing

in paraliel, but the producers’ cut separated the four stories and had them
aking place consecutively

EAAAAA / Greece 1958

IxnvoBeoia / Direction: Nixog Kouvboupos / Nikos Koundouros. Zevapio / Screenplay: Ni-
xo¢ Kouvboupog / Nikos Koundouros. ®wroypagio / Cinematography: Giovanni Variano
Mouoixd / Music: Mavog Xat{idaxig / Manos Hadjidakis. Zxnvixd-KooToupio / Sets-
Costumes: Nixoc Kouvdoupoc / Nikos Koundouros. ‘Hyog / Sound: Mixec Aapalac / Mikes
Damalas. Movra / Editing: Nétpog Aukag / Petros Likas. HBonoioi / Cast: Titog Bavdnc

Titos Vandis, Nétpog duooolv / Petros Fissoun, NEAN AyyeAidou / Nelly Angelidou, Avé

omg BAdyog / Anestis Viachos. Napaywyr / Production: ®ivog ®y / Finos Film. 35mm
Aonpdpaupo / B&W 90

EAAAAA / Greece 1960

"

IxnvoBeoia / Direction: Nixog KouvBoupog / Nikos Koundouros. Zevapo / Screenplay: Ni
xo¢ KouvBoupog / Nikos Koundouros, ldxwfoq KaynavéAn / lakovos Kambanellis, Avie-
v Zapapdxng / Antonis Samarakis, Nomg NepyidAng / Notis Pergialis. Swroypogio

Cinematography: Giovanni Variano. Mouvaixq / Music: Mavog Xat{idaxig / Manos
Hadjidakis. "Hyoc / Sound: Mg Aapahdc / Mikés Damalas. Movrad / Editing: Ntivog Ko-
Tooupidng / Dinos Katsouridis. H8onosol / Cast: Titog Bavdng / Titos Vandis, Avéomg BAd-
x0< / Anestis Viachos, Napyos Epplds / Yorgos Emirzas, Taxne Eppavounh / Takis
Emmanouil, BayyéAng levvidng / Vangelis lonidis, AyyeAwn Navioou / Angeliki Pantsou
Nopaywyoi / Producers: Nick Justin, Shelley Wilson Nepaywyq /Preduction: G v
Productions, ®ivog ®uy / Finos Film_ 35 mm Agmpdgpoupe / BAW 110"
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ANAAPOMH ETO EPTO TOY NIKOY KOYN

Mikres Aphrodites

MIKPEX A®POAITEX

To 200 n.X., pwa opdda Bookwv, avalntwvrag kavoupyloug BookéTonoug,
Qravet o' éva Yapoxwpt, 6rou Bpiokouv pévo yuvaikeg, kaBwg ol Gvipeqg
T0ug Aeimouv o BaAacoa. O pikp6g Bookdg ZkUpvog kat n dwdekdyxpovn
XA0n avakaAuTTouv yia mpwm gopd To pUoTnpIo Kat my aypiomra

ToU €pwTa, eV, napdAinAa, avarttdooetal €va elduAAI0 avaueoa

otov Todkaho kat mv Apta. Ta epwTika navidia twv duo {euyaplav
Eunvouv To EpWTIKG EVOTIKTO TOU PouyKoU Bookou Auka, o orolog
Katagépvel va kepdioet m XAdn. O ZKUpVOG, TMANYWHEVOS

and mv npodooia, agriveTal va Tov napacupouv Ta Kupara.

YOUNG APHRODITES

In the year 200 B.C., a group of shepherds, in search of new pastures,
arrives at a village by the sea, at a time when all the men are away fishing
and only the women are left behind. There, the young shepherd Skimnos
meets the twelve-year-old Chlog, and the young couple experiences

its sexual awakening. At the same time, an adult shepherd, Tsakalos,

has a love affair with Arta, a woman from the village. Watching the love
games of the two couples, a mute adolescent shepherd, Likas, becomes
sexually aroused and succeeds in making love with Chlog. Skimnos,
feeling betrayed, lets himself be carried away by the waves.

Vortex i To prossopo

tis Medoussas

VORTEX'H TO NPOXQNO
THI MEAOYZAL

Mia nap€a véwv nepvoulv 1o kahokaipt Toug ommv Kprim, kdtw ané

10 Bdpog pag npd&ng mou Eyive ato Aovdivo pia pépa mpwv apxioouv

oL dlakonEg. Zmy Tawia, T MEYHA EPLTIKWV EAEEWV KAl EPWTIKOV
QVIayWVIOH@V TOU avanTiooeTat avapeoa oToug NPWeS, EXEL IOAG
Jeyahitepo Bdpog ané mv agriynon piag totopiag kat my eniuon

€VOQ a0TUVONIKOU aviypatog. Ze pia mpam Hoper, KE ToV Titho

To npéowno e Médouoag, n Tavia poBAiBnke oto deoTBAN Bepolivou
1967. H tehir} mQ popen neplelxe npooBeTa yupiopara mou yvav

o Papn kat eixe Tov TitAo Vortex.

VORTEX OR THE FACE
OF MEDUSA

A group of adolescents are spending a summer in Crete, haunted by
something that happened in London the day before their holiday began.
But rather than the telling of a story or the solving of a police mystery,
what matters in this film is the network of complex relationships
(especially the instances of sexual attraction and the subsequent
confrontations) that develop among these characters. In a first version,
entitled The Face of Medusa, the film was shown at the Berlin Film Festival
1967. Its final version contained additional shooting done in Rome

and was entitled Vortex.
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IknvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevépio / Screenplay:
BaoiAng Baokikég / Vassilis Vassilikos, Kwotag Zgrikag / Costas Sfikas, pao. ota «EWd0A-
Ala» Tou Beokpitou Kat To «Adgvig kat XA6n» tou Adyyou / based on the «Idyls» by
Theocritos and «Daphnis and Chloé» by Longos. ®wroypagia / Cinematography: Giovanni
Variano. Mouaikrj / Music: MNdvvng Mapkérouhog / Yiannis Markopoulos. Zknvikd-Kootou-
pia / Sets-Costumes: Nikog Kouvdoupog / Nikos Koundouros. "Hxog / Sound: Tdoog MaAa-
T010Ang / Tassos Palatsiolis, T. Kovtdg / T. Kondos. Movrag / Editing: Mapyog ToaoUAng /
Yorgos Tsaoulis. HBonoloi / Cast: EAévn MMpokortiou / Eleni Prokopiou, Takng EppavourA /
Takis Emmanouil, KAeondtpa Pwta / Cleopatra Rota, BayyéAng lwavvidng / Vangelis
loannidis. Mapaywyn / Production: Mivwg ®tp / Minos Film, AviepB6g / Anzervos. 35mm
Aonpopaupo / B&W 88’

EAAAAA / Greece 1971

IxknvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevdpio / Screenplay:
BayyéAng 'kougag / Vangelis Goufas, Nikog Kouvdoupog / Nikos Koundouros. ®wroypa-
@ia / Cinematography: Karlheinz Hummel, Anpritpng NikoAdou / Dimitris Nikolaou. Mouai-
Kkij / Music: MNavwng Mapkdnouhog / Yiannis Markopoulos. Movra / Editing: Nikog Kolv-
doupog / Nikos Koundouros, Aurora Camiletti. ‘Hxog / Sound: Bruno Langobarti. H8omoioi /
Cast: ®urtmog BAdxog / Philippos Vlachos, ®dvng Xnvdg / Fanis Hinas, AAé&ng MavBaid-
kg / Alexis Mantheakis, Georg Willing. Mapaywyr / Poduction: Mivag ®\p / Minos Film,
Cosmos Productions, Rome. 35mm Aconpdpaupo / B&W 90’



Ta tragoudia tis fotias

TA TPATOYAIA THI ®QTIAX

Me enikevipo 1§ peyaAeq ouvaulieg kar GAAES HOJIKES EXBAWOEIS
(nopeieg, enérelog tou MoAutexveiou k.Am.), nou éyivav oty ABfiva
10 1974, auéows PETE ™V MTWOT MG XOUVTag, 1) TaIvia anoTunmve:

10 KAjIa MOV EMIKPATOUOE EXEIVT ™V enoyr, napeppaAloviag

a1 paprupieg Tou aywviot Xpriotou PexAe(m yia ta Bacaviomipia nou
eixe unootel omv AopdAeia kard m didpkeia mg entaetiog
Epgavilovial noAol peydrot OuvBETES kat TpayoudIoTES, 6nwe

Mixng Beodwpdxng, MNavwng Mapkonoulog, Mavog Aoidog, Mapia
oapavroupn, MeAiva Mepxoupn, Nixog Zuhoupng, Mapila Kwy,
Xapahaunog lapyavoupaxrg k.4

SONGS OF FIRE

A documentary film made right after the fall of the dictatorship in Greece
It focuses on the concerts given by famous composers such as Mikis
Theodorakis, Yiannis Markopoulos, Manos Loizos and Stavros Xarchakos,
as well as on the massive demonstrations that took place in the streets

of Athens. The film also contains the description, by a member

of the resistance, of the torture he suffered at the hands of the colonels’
military police. Melina Merkouri, Maria Farandouri, Nikos Xylouris,

Mariza Koch, and Charalambos Garganourakis are among the artists

that appear in the film

1922

1922

H rawvia Snyeirai 1o papTupixé odonopixd wag opddag EAAvwv
anuaA@TwY NPpog My EpNuo xat Ta Badn M Mpag Aoiag

H 1orvia apyilet omy noi vn) and Toug N IPKOUS Zpipvn)

M veapn SaoxdAa, n Avityown, kaver 1o TeAeutalo pdBnua otov 17xpovo
Hhla. Z& Alyo, n Avirydvn xai 0 HAlag Ba npooTeBouv 0TIG avavUpES
HOPPES TwV QUOAR nou Ba unoxpewBouv va dao| pe 1a noda
Pouvd xai £pAEOUS OE A Nopeia npog my Avatold, an’ my onoia

noAd Aiyot Ba erudfoouv. Tnv Aviyovn Ba ™ oxotwoe: évag Toupkog,

w0t povov 0 pxpog HAlag Ba emdfoe &g 10 TEAOG ME nopeiag

1922

The film follows a group of Greek civilian prisoners of war who are forced
1o march from the Aegean coast of Turkey into the hinterlands, where they
were placed in labour camps. The story begins with the siege of Smyma
A young schoolteacher is giving one last lesson to 17-year-old llas
Soon, both Antigone and lias will be added to the unending rows of
nameless, numbered people, forced to walk through the deserts and over
the mountains of Anatolia, from where very few will come out alive
Antigone will be kilied by a Turk, and only the young las will survive

10 the end of the march

EAAAAA / Greece 1975

IxnvoBeoio / Direction: Nixog Kouvdoupog / Nikos Koundouros. ®wroypagio / Cinemato-
graphy: Nixog KaBoukidng / Nikos Kavoukidis, Naukog ®winnou / Pavios Philippou, N
Adapdnoulog / N. Adamopoulos, Zupdkog AavaAng / Sirakos Danalis, Nixog Mapdéing /
Nikos Gardelis, Zakng Mavidmg / Sakis Maniatis, Aplote(dng Kapodng-®ouxg / Aristidis
Karidis-Fuchs. "Hxo¢ / Sound: Bavdong MNewpyiadng / Thanassis Georgiadis. Movral /
Editing: Apoteidng Kapudng-®ouks / Aristidis Karidis-Fuchs. Zuvepy6omxav / Collabora-
tors: Maria Powell, Kwotag ®€ppng / Costas Ferris, Taoog Zwypdgos / Tassos Zografos,
Eppikog Mepdving / Errikos Merondis, NaoAog Zappag / Pavios Zarras, MNapyog MrouxAd-
106 / Yorgos Bouklatos, I'. ABavaoiadng / G. Athanassiadis, ©. ZBopawvog / Th. Svoronos,
Taxng Koupouvdoupog / Takis Koumoundouros, Miung Kaowdmg / Mimis Kassimatis, Mo
KupAidng / Paul Kyrlidis, Zrépavog AAeEavdpou / Stefanos Alexandrou, MNdvwng Kapnava-
png / Yiannis Kambanaris, K. Kapapavidng / K. Karamanidis, 8av. Mnepunepdxng / Th
Berberakis, M. Kwwhidmg / M. Kimoliatis. Napaywyr / Production: Nixog KouvBoupog
Nikos Koundouros. 35mm “Eyxpwypo / Colour 110

EAAAAA / Greece 1977-1982

IxnvoBeoio / Direction: Nixog Kouvdoupog / Nikos Koundouros. Zevagio / Screenplay: Ni-
xog KouvBoupog / Nikos Koundouros, Zpamc Kappds / Stratis Karas, Bao. ovo jwé. To
Nodpepo 31328 / based on the novel The Number 31328 tou / by HAla Bevéln / has
Venezis. ®wroypagio / Cinematography: Nixoc Kafouxidng / Nikos Kavoukidis. Ixnvia /
Sets: Mixéc Kapamnépne / Mikés Karapiperis. Kogrodge / Costumes: Aovuong dwro-
noulog / Dionissis Fotopoulos. ‘Hyog / Sound: Bavaong Mewpyddng / Thanassis Geor-
gladis. Movrél / Editing: Navoc Nanaxupaxdnoulos / Panos Papakyriakopoulos. Hée-
nowoi / Cast: EAcovapa ZraBonoulou / Eleonora Stathopoulou, Baolng Adyyos / Vassilis
Langos, Aviiyown Auavitou / Antigoni Amanitou, MnéTru Bakdon / Betty Valassi. Nepayw-
4 / Production: EAnvixd Kevipo Kivnpatoypdgou / Greek Film Center. 35 mm Eyxpwpo /
Colour 135
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ANAAPOMH ITO EPTO TOY NIKOY KOYNAOYPOY

Bordello

MMOPNTEAO

Kprim, 1897. Ot ENAnveg €xouv kupri§et mv avegapmaia Tou vnotou.
0 ouppayikdg 0ToAog ravel oto Ayidvi Twv Xaviwv. Mall gtdvel kau

n P6la Bovandpm pe dwdeka «kopitaia» kat 6A0 Tov eEOMAIONG EVOg
JacoahiwTikou propvtélo. Eykabiotatal 0To epEMWHEVO dnuapxako
péyapo, kat ekel apxouv va paledovral Ta anoyeupata ol agwpatikol
T0U 0TOA0U, aAAG Kal HUOTIKOI PAKTOPES, HaUPAYOPITES, TUXODIWKTES.
Eto1 10 propviéo yivetat oxi povo Tonog ndoviig kat oupgihiwong,
QAAG Kat OKnVIKG Kataokoniag

BORDELLO

Crete, 1897. The Greek are demanding that the Great Powers recognize the
end of Turkish domination of the island. An allied fleet of French, English,
Italian and Russian warships arrives in the port of Chania, and along with it
Rosa Bonaparte, accompanied by twelve girls and all the equipment of a
Marseilles brothel. They install themselves in a wing of the enormous half-
ruined former Town Hall, where the officers of the Allied fleet fraternise and
entertain themselves in the evenings, surrounded by secret and not so
secret agents, army contractors, profiteers and camp followers.

Byron, balada

yia ena demona

MMAIPON, MIMAAANTA
FIA ENA AAIMONA

lavoudpiog 1824. 0 Adpdog Mndipov @rdvet ato MeaoAdyyl, £Tolog
va MOAEWNOEL Kat va neBdvel oav opnpikdg fipwag. Ot ‘EAAnveg

Tov unodexovrat wg Meaoia kat Tov xprdouv oTpamyo piag otpatdg
ano xwplateg, poBopépoug Kat TuodIWKTES. H pdyn yia myv omoia
etolpalovral, de yiverat moté. ANG o Mndipov, mapacuppevog

ano mv opopgld Twv apyaiwv EAANVIK@V HUBwY Kat and Toug dloug
10UG ‘EAAnveg, eival anogaotopévog va dwoet mv TeAeutala Tou
napdotaon. Karanovnpévog ano Tov nupeTo, ta pavidopara

T0U MapeABOVTOg ToU Kat Tov EpwTd Tou yia Tov veapd Aoukd,

0 «koAaopEvog» monmg Badilel npog To potpaio TEAOG Tou.

BYRON, BALLAD FOR A DEMON

January 1824. Lord Byron arrives in Messolonghi, a small town on the
westemn coast of Greece, and is greeted as a Messiah by the Greeks who
are in rebelling against the Ottoman occupation. Byron is ready to throw
himself into battle and die like a hero out of the //iad. He is made general

of an army of peasants, mercenaries amd adventurers. The general
prepares his army for a battle that never takes place. Still, driven by his love
of ancient myths and the Greeks themselves, Byron is determined to give
his last performance. Racked by fever, the ghosts of his past and his love
for the young Loukas, the poet meets with his irrevocable destiny.
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EAAAAA / Greece 1985

IknvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevdpio / Screenplay:
BayyéAng kougag / Vangelis Goufas, Nikog Kouvdoupog / Nikos Koundouros, Angel
Wagenstein. ®wroypagia / Cinematography: Nikog KaBoukidng / Nikos Kavoukidis. Mou-
oikri / Music: Nikog Mapaykdkng / Nikos Mamangakis. Zknvika / Sets: Mikéq Kaparunépng /
Mikes Karapiperis. Kootoupia / Costumes: Mapyog MNdtoag / Yorgos Patsas. ‘Hxog /
Sound: Oavdong M'ewpylddng / Thanassis Georgiadis. Movral / Editing: AAéEng Meldg /
Alexis Pezas. HBomoioi / Cast: Marina Vlady, EAeov@pa ZtaBoroUAou / Eleonora Statho-
poulou, BaoiAng Adyyog / Vassilis Langos, Apng P€taog / Aris Retsos, Ayarm Mavoupd /
Agapi Manoura, Vladimir Smirnoff. Mapaywys / Production: Profilm Ltd, ENAnviké Kévtpo
Kwnuatoypdgou / Greek Film Centre. 35mm “Eyxpwpo / Colour 130"

EAAAAA / Greece 1992

ZknvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. Zevdpio / Screenplay:
Owmg Kwvotavrvidng / Fotis Konstantinidis, Nikog Kouvdoupog / Nikos Koundouros. ®w-
Toypagia / Cinematography: Nikog KaBoukidng / Nikos Kavoukidis. Mouaikr / Music:
Mdvvng Mapkdnouhog / Yiannis Markopoulos. Zknvikd / Sets: Konstantin Forestenko. Ko-
oTolpia / Costumes : Aloviong dwtdmnoulog / Dionissis Fotopoulos. ‘Hyog / Sound: 8avd-
ong Mewpylddng / Thanassis Georgiadis, @avaong ApBavimg / Thanassis Arvanitis. Movrag /
Editing: Tdkng Mavvémouhog / Takis Yiannopoulos. HBonoioi / Cast: Mdvog Bakouang /
Manos Vakoussis, Vera Sotnikova, BaoiAng Adyyog / Vassilis Langos, Akng ZakeAAapiou /
Akis Sakellariou. Mapaywyr / Production: Profilm (A6rjva / Athens), Akvo Company (Mdaya /
Moscow), EAAnvikd Kévtpo Kivnpatoypdgou / Greek Film Centre, ET-1 / Greek Public
Television. 35mm “Eyxpwpo / Colour 138’



Ifigenia en Tavris
IQITENEIA EN TAYPOIX

Tnheonrixr peragopd e tpaywdiag Tou Evpinidn, pe paon
wa napaoraon Tou Bidoou MNakkooéviko, 0€ peTGppaon-dlaokeur
Tou Xpriotou Todyka

IPHIGENIA IN TAURIS

A television adaptation of the tragedy by Euripides, based on the production
by the Palcoscenico theater group. The play was translated into modem
Greek by Christos Tsangas

Antigoni

ANTITONH

H paywdia Tou ZogoxAn onwg napovoidomke and tov Nixo Kouvdoupo
ong 29 lavouapiou 1994, ota eAAnvoylouykoohaBixa ouvopa, oy
exbihwon «Kpauyn epnvng», apiepwpévn oy tpaywdia Tou Zepayiefo

ANTIGONE

The play by Sophocles, as it was presented by Nikos Koundouros on
January 29, 1994, at the Greek-Yugoslav border, as part of the «Cry for
Peace~ cultural events, dedicated to the tragedy of Sarajevo

NIKOS KOUNDOUROS RETROSPECTIVE

EAAAAA / Greece 1991

IxnvoBeoia / Direction: Nikog Kouvdoupog / Nikos Koundouros. ®wroypagia / Cinemato-
graphy: Taxng ZepBouhdxog / Takis Zervoulakos. Ixnvikg-Kooroupio / Sets-Costumes:
Aviwvng KupiakouAng / Antonis Kyriakoulis. Mouoixr / Music: Kupidkog Zeétoag
Kyriakos Sfetsas. Video fixog / Video sound: Xp. AkdAeotog / Chr. Akalestos. Video povral /
Video editing: EA. Nanoutodkn / El. Papoutsaki. Napaywyd: Kaduog T.v. / Kadmos T.v
Beta "Eyxpwyo / Colour 50

EAAAAA / Greece 1994

IxnvoBeoio / Direction: Nixog KouvBoupog / Nikos Koundouros. ®wroypagia / Cinemato-
graphy: Taxng ZepBouldxog / Takis Zervoulakos. Koovoupia / Costumes: Aviwvng Kupio
KOUANG / Antonis Kyriakoulis. ‘Hyog / Sound: Zaxng Kayxaloudng / Sakis Kangaloudis
Video Movral / Video Editing: Bayyéing Ixevdepns / Vangelis Skenderis. HBomowi / Cast
Xpnotog Todyxag / Christos Tsangas, Karepiva Palghou / Katerina Razelou, Mavaing Zop
uaivng / Manolis Sormainis, MiyaAng Agpaxng / Mihalis Aerakis. Nopoywyr / Production
Lexicon. Beta Eyypwye / Colour 30
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MATIEX ETA BAAKANIA ' |

POYMANIA - TAAAIA / Romania = France 1997

Terminus Paradis

Noutoiav Mivrikie

FevviiBnke oto Boukoupéatl, 1o 1933. Znoudace 010
IvotitouTo Kivnuatoypagikng kat Oeatpikiig Téxvng. Exet
doUAEYEL OTOV KIVIaTOYpAgo, To BEATPO Kat mv AEGPaoT).
Ano6 1o 1974 g 1o 1990 epyaomke ato Mapiot kat, To 1990,
enéotpee om Poupavia, 6rou €yve dleuBuving oo
Itouvtio Kwnuatoypagikiiq Anpoupyiag, oto BoukoupgaoTt.

Lucian Pintilie

Born in Bucharest, in 1933, he studied at the Institute for Film
and Theater Art. He has worked in film, theater and television.
From 1974 to 1990 he worked in Paris, directing plays for the
Théatre de la Ville. In 1990 he returned to Romania where he

was nominated director of the Studio of Cinematic Creation in
Bucharest

ZxknvoBeoia / Direction: Lucian Pintilie. Zevdpio / Screenplay: Lucian Pintilie, Ravsan Popescu, Radu
Aldulescu. ®wroypagia / Cinematography: Calin Ghibu. Movra / Editing: Victorita Nae. "Hxog / Sound:
Jean-Bernard Thomasson. Zknvikd / Sets: Calin Papura. KooToupia / Costumes: Catalina Ghibu. H8omoioi /
Cast: Costel Cascaval, Dorina Chiriac, Doru Ana, Gheorghe Visu. Mapaywyr / Production: MK2
Productions; Studio de la Création Cinématographique; Canal+; CNC. Maykdopia ExperdAAeuon / World

OIAMOTPA®IA / FILMOGRAPHY
1965 Duminica la ora 6

1968 Reconstituirea

1973 Paviljon vI

1979 De ce trag clapotele, Mitica?
1991 Le chéne

1992 Un été inoubliable

1995 Trop tard

1997 Terminus Paradis

TEAEYTAIA ITAIH O MAPAAEIZOX

H Nopika, pia oeppiropa, kat o Mitou, €vag xolpoBookds, yvwpilovrat pa Le-
0T pépa Tou Kahokaiplol, ata npodatia Tou Boukoupeatiou. H axg€on toug Ba
Uropouoe (owg va odnynoel oto Yapo, av dev urmjpxav duo pelava onpeia
otov opifovta Toug;: n Nopwa okoreuel va mavipeutei Tov Mkiky, o 50xpovo a-
QEVTIKO ™G, Kat 0 Mitou mpérel va ndet paviapog yia duo xpovia. Av kat ap-
Xlka o Mitou gaivetat va anodéxetal m oTpatiwTikn Tou Bntela, 10 ndbog tou
yia m Népika tov Bael oe Ao Kat eYaAUTEPOUG PEAGDES — TO OKGEL XWPIQ
adeta, KAEBEL £va Tavk KA. Tehikd, o Mitou Ba kavel To avenitpertro. Ta ypa-
vadia mg kowwviag Ba pmouv prpog, o€ pa apelhikm katadiwgn Tou veapou
Ceuyaptou.
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Sales: MK2 Productions, 55, rue Traversiére, 75012 Paris, France, tel.: 33 1 4467 3000, fax: 33 1 4341
3230. 35mm "Eyxpwpo / Colour 100’

LAST STOP PARADISE

Norica, a waitress, and Mitu, a pig herder, meet up and play around on a hot
summer's day on the outskirts of Bucharest. Mitu has no memory of it at all the
next day. But their affair is more than just a one-night-stand. It could easily lead
to marriage, if not for two threatening prospects: Norica’s intention to marry Gili,
her 50-year-old boss and lover, and the news that Mitu has been drafted into
the army for two years. Mitu seems resigned to serving his time in the military,
but his passion for Norica gets him into more and more serious trouble, as
when he goes AWOL to take Norica to a rock concert, or when he hijacks a tank
to pulverize Gili's snack bar. Urged on by his one obsession, his desire to marry
Norica, Mitu finally does the unforgivable. The wheels of society grind into
motion and hunt down the couple with clockwork efficiency.




TOYPKIA / Turkey 1998

Noupi MmiAyx T{gihav

levwnBrxe omv KwvotavrvounoAn, 1o 1959,

ka1 onoudaoe apyixd pnxavoAdyos kai VOTEPa
xivnuatoypd@o. Eyive SleBvig yvwotdg pe my npwm tou
pixpod prikoug Tavia, Koza, nou diaywviomke

ong Kavveg, 1o 1995. H npam 1ou peyadlou prxous Taivia,
Kasaba, npoBAniBnke oto ®eotpaA Beporivou

10 1998, 6nou anéonaoce 1o BpaBeio KaAyxdpt

Nuri Bilge Ceylan

Bom in Istanbul, in 1959, he initially studied engineering and
then film. He won international acclaim with his first short
film, Koza, which was a competition entry at Cannes in
1995. His first feature film, Kasaba, was presented at the
Berfin Film Festival this year and was awarded the Caligari
Prize

Kasaba

IxnvoBeoio / Direction: Nuri Bilge Ceylan. Zevapio / Screenplay: Nuri Bilge Ceylan, Bao. 010 autoBioypa-
@Ix0 / based on the autobiographical Corn Field mg / by Emine Ceylan. ®wroypagia / Cinematography:
Nuri Bilge Ceylan. Movral / Editing: Ayhan Ergursel. ‘Hyog / Sound: Mustafa Bolokbasi, Sadik Incesu
Engun Unal. Mouokri / Music: Ali Kayaci. HBonoioi / Cast: Mehmet Emin Toprak, Havva Saglam, Fatma

Ceylan, Cihat Butun. Nopaywyds / Producer: Nuri Bilge Ceylan. Nopaywyr / Production: NBC Film. Ne-

OIAMOTPA®IA / FILMOGRAPHY
1995 Koza (uxpou prxous / short film)

1998 Kasaba

H tawvia nepypager ™ (Wi wag Tunkng OIKOYEVELQS OE Ja pkpr noAn me
Toupkiag, Wwpévn péo’ an’ 1o pana Twv nadwy. I10 NPWIo pépog, BAEnoU-
pe mv eviexaypovn xO6pn 010 OYXOAE(, HE TQ NPOBANUATA NPOOAPUOYNS Nou
avrperwniler. Ivo deutepo pépog, Exet EpBEL ) AvolEn, Kal TO KOPITOAK! pE
1ov abeAgo ™ nepnatdve omy eoyr, NAPATNPWVTAS T4 PUOTARIA TS PUONS
YUpw 1oug. Z10 1pi1o pépog, 1a nawdid @ravouv o' Eva xwpaet Onou eivar pa-
{epévn OAn N owoyéveld Toug. KaBwe o peyalot Eevuytouv xouBevualoviag
10 nadi@ paBaivouv yia Tov napaddoo xO0O Twv EVIAIKWY, ONOU Ot QAANAL-
KAMYOPIES NAVE XEP XEPL UE 1) CUYXWPEDT), KOL 1) OUYKPOUOT) UE TV TPUPE-
pomra. I10 TETAPT0 PEPOS, BAENOUPE NWS TO NAW( Oryd Oyd PETOUCWIVE!L 10
QyPIa EVOTIKTA TOU KO YIVETO! EVOC OUUNOVETIKOS AvBpwnog

yxoopa ExperaAAcuon / World Sales: NBC Film, Baskurt Sok, 43/4, Cihangir, 80090 Istanbul, Turkey, tel
90 212 249 6962, fax: 90 212 293 1008. 35mm Aonpopaupo / B&W 85’

THE TOWN

The film depicts the life of a family living in a typical Turkish town, as perceived
by the children of the family. In the first part it is winter; the family's eleven
year-old daughter is in school, and we are shown the difficulties she encounters
in adapting to her social environment. The second part is set in spring. The girl
and her younger brother walk through the countryside, towards a com field
where their parents await them. As they walk along, they encounter the
mysteries of nature. In the third part, the children reach the com field where
their family is gathered. As their eiders talk into the night, the children witness
the paradoxical adult world, with its complex interaction of recrimination and
understanding, conflict and tenderness The fourth part takes place in the
home. The child leams 10 sublimate its amoral, natural iInstincts and become a
compassionate human being
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MATIEL ITA BAAKANIA g

KPOATIA / Croatia 1996

Kako je poceo rat na mom ofoku
R PG e

1)

Bivko Mnpéoav

FewnBnke oto Zaykpepn, To 1964. Apyika oroudaoe
@I\000PIa KAt OUYKPITIKT) AOYOTEXVIQ, KAl 0T OUVEXELD,
Kwnuaroypdgo. Exel anoondoet moAAd BpaBeia yia

TIQ HIKPOU HIiKOUG TAWViES TOU K EXEL EMIONG EPYAOTEL
g oKNvoBEMQ aTo BEatpo Kat aTmv MAEGpaaT)

Vinko Bresan

Born in Zagreb, in 1964, he studied philosophy and
comparative literature, and then went on to study film. He has
won many awards for his short films, and has also directed
for the theater and for television

IknvoBeaia / Direction: Vinko Bresan. Ievdpio / Screenplay: Ivo Bresan. Owroypagia / Cinemato-
graphy: Zivko Zalar. Movra / Editing: Sandra Bresan. HBomoioi / Cast: Viatko Dulic, Ljubomir Kerekes,
Matija Prskalo, Ivica Vidovic. Mapaywyds / Producer: lvan Mudrinic. Mapaywyrj / Production: Hrvatska
Televizija; Adria Film Zagreb. Moykdopia ExperdAAeuon / World Sales: Adria Film Zagreb, Ivanicgradska

OIAMOTPA®IA / FILMOGRAPHY

1997 Kako je poceo rat na mom otoku

64, 10000 Zagreb, Croatia, tel.: 385 233 0710, fax: 385 233 0700. 35mm "Eyxpwpo / Colour 96’

MOX APXIZE O MOAEMOX XTO NHXI MOY

TepdoTia epnopikn entruyia omv Kpoartia, To /76g dpxtoe o néAeuog oto vnoi
Hou eival pia TpUgepr Kwpwdia ato nveopa Tou Xopou Twv MUPOooBETTWV TOU
Mihog ®6ppav. H tawia dradpapartileral 1o 1991. Ot Kpodreg Exouv HOAQ
KAVEL KOWVOPOUAEUTIKEG EKAOYEG, KL EXEL AMOPAOIOTE( va oxnpatioouv avegdp-
mro kpdrog. EnakoAouBel xdog. X' éva vnodkt Mg AJPIATIKNG, M OHOOTIOV-
dlakn gpoupd Tou oTpatol PPIoKETAl MEPIKUKAWHEVT QNG TOUS KPOATES Ka-
Toikoug Tou vnoloU mou Toug Tuélouv va napadoBouv. O dloknTg ™S Ppou-
pdg, Taypatdpyng AAEEa, apveital va ndpet dlatayég and omoudrinote aAlou
eKTOG ano 10 Behypddl, diarayég opwg dev Epxovral. Tote, rdvel oo vnoi o
natépag evog ané Toug pavidpoug mg ppoupdg. Zkomdg Tou yEpovta eivat
va yupioet pe 1o nadi Tou onfw...
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HOW THE WAR STARTED ON MY ISLAND

A huge commercial success in its native Croatia, How the War Started on My
Island is an affectionate comedy in the mode of Milos Forman’s The Fireman'’s
Ball. The film is set in 1991. Croatia has just conducted parliamentary elections
and has decided to break away from Yugoslavia to form an independent state.
Confusion reigns. Federal Yugoslav institutions scramble to deal with what this
all means. On a small island in the Adriatic, a federal garrison of the military
finds itself surrounded by local Croatians urging them to surrender. The garrison
commander, Major Aleksa, refuses to take orders from anyone except Belgrade,
but no orders come. Then, the elderly father of one of the conscripts in the
camp arrives to take his boy home.,,




BALKAN SURVEY

BOINIA EPZEFOBINH/ Bosnia Herzegovina 1994-1997

®pavooud Aivik

FevwnBnke oto Napiot, 1o 1971. Inovdace kivparoypdgo
KOl YUPIOE TV NP@TT) TOU Jikpou prxous Taivia To 1990

H Anpoodoxntm nepuAdvnon yuplomke oto Zapdyiepo,
xatd m didpxeia Tou noAépou

Franois Lunel

Bom in Paris, in 1971. He studied film, and made his first
short in 1990. An Unexpected Walk was filmed in Sarajevo,
during the war

Neocekivana Setnja

IxnvoBeoio / Direction: Frangois Lunel. Zevapio / Screenplay: Luc Benazet. ®wroypagia / Cinemato-

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyAwa / English titles)
1990 Green is Life (uxpou prxous / short film)
1991 Juliet (puxpou prixous / short film)
1992 Romeo (uxpou prixous / short film)
1992 Bom in Bosnia (vroxavrép / documentary)
1993 Draw Me (vroxipaviép / documentary)
1996 Sarajevo Backdrops

(vioxpavép / documentary)
1994-1997 An Unexpected Walk

ANPOXAOKHTH NEPINAANHEIH

Eivai anioteuro, aAAG aum 1 tawvia yupiomxe péoa oto noAopknuévo Zapd-
yieo, 10 xaAokaipt Tou 1993, and tov nBonoid Zevavr MnAourg xat 10 Oxnvo-
8€m opavooud Awvél. Tov lovAlo Tou 1994, 10 aPVITIKO PETOPEPBNKE PE pE-
yaAn Suoxolia oto Zayxpepn yia enekepyaoia, ki votepa Eavayupioe oto Zo-
payiefo ya post-production. Eixoot prives apyotepa, £xave v NPEWEPa ToU
010 ®eonBal Kivnuaroypdgou 1ou MkOTEUNOPYK

Aayvapeviag m gievada tou, m Zévka, 0 Zevavt Byaiver and 10 vOOOKOUEID
Onou voonAeuotay, kai Bpioxetal péoa € wa noAlopxnuévy MOAN. To dapept-
opa Tou BopPapdiomxe oTov NOAERO, K1 £TOL PEVEL PE TOV KQAUTEPO Tou @A
Meta ano Aiyo, o Zevavy Bpioxer m Zévka va epyaletal 0 €va GAAO VOOOKO-
pelo, exeivr OpwC Eivar NOAU QNOOYOANUEVT UE TOUS TPAUPATIES Y V' 00Y0-
AnBel pe 1ov epwroyTUNMuEVO $0 ™S

graphy: Velija Sakota. Movra / Editing: Christel Tanovic. Ixnvixa / Sets: Senad Basic. HBonowoi / Cast:
Senad Basic, Emina Muftic, Admir Glamocak, Vanesa Glodo. Napaywyds / Producer: Jasmina Basic. Na-
paywys / Production: Stop Film. Mayxdowia ExperdAAcuon / World Sales: Stop Film, Buka 5, Sarajevo
71 000, Bosnia Herzegovina, tel.: 387 71 665 393, fax: 387 71 133 788. 35mm "Eyxpwypo / Colour 87

AN UNEXPECTED WALK

Incredibly, the film was shot right in the middie of a besieged Sarajevo, in the
summer of 1993, by the actor Senad Basic and director Frangois Lunel. In July
of 1994, the film negative was transported with great difficulty to Zagreb for
processing, then retumed to Sarajevo for post-production. Twenty months later
the film had its world premiere at the Goteborg Film Festival

Yeaming for his girtiriend Senka, Senad comes out of a hospital into a besieged
city. His apartment has been bombed in the war, and so he stays with his best
friend. Soon, Senad finds Senka working in another hospital, where she is 100
busy helping the suffering to accomodate his lovesick advances
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FMOYTKOXAABIA / Yugoslavia 1998

Ipivriav Nrpaykoyiefirg

FeviiBnke To 1963. Zroudace KAwikT Yuyoloyia

Kal oknvoBeaia Kivnuatoypdgou Kat TAEGpaong

o0 Behypddt. Exel ekdwoet dUo MOMTIKEG OUAAOYES
Kat £xel TunBei pe To Bpapeio «Branco Radicevic»

Srdjan Dragojevic

He was born in Belgrade, in 1963. He graduated in clinical
psychology in 1987, and film and television directing

at the Faculty of Dramatic Arts in Belgrade, in 1992

He has published three books of poetry and received

the «Branco Radicevic» award

IxnvoBeaia / Direction: Srdjan Dragojevic. Zevdpio / Screenplay: Srdjan Dragojevic. ®wroypa@ia / Cine-
matography: Dusan Joksimovic. Movra / Editing: Petar Markovic. Mouaikrj / Music: Aleksandar Sasa
Habic. HBomoloi / Cast: Predrag Miki Manojlovic, Dragan Bjelogriic, Nikola Kojo, Branka Katic. Mapaywyr /
Production: Cobra Film Department, Milentija, Popovica 9, Belgrade, Yugoslavia, mA.: / tel.: 381 11 323
1943, fax: 381 11 324 6413. Naykdopia ExperaAAeuvon / World Sales: Le Studio Canal+, 17 rue Dumont
d'Urville, 75116 Paris, France, tel.: 33 1 4443 9800, fax: 33 1 4720 2967. 35mm "Eyxpwpo / Colour 103’

®IAMOTPA®IA / FILMOGRAPHY
(TitAot ota ayyAwa / English titles)
1993 We Are Not Angels

1996 Pretty Village, Pretty Flame

1998 The Wounds

Ol MAHTEL

Tehelwvovrag myv Tawia Tou Ta 6poppa xwpld 6uoppa kaiyovrat, o Ntpayko-
YIEITS opkioTnke va pnv avayupioel Tawvia pe BEpa Tov MOAEO 0TV PNV
lMouykooAaBia. Epriveuopévog, 6uws, ané my Lotopia dUo avihKwv eykKAnpua-
TiOY, 1) VEQ TOU Tawvia pag divel my EIKGVA HIAG KOWVWVIAS KATETTPAPEWTC,
ToALTIKa Kal nBika. Ot mpwTaywvioTEG elvat duo veapol mou, un éxovrag,
enayyehpatikd, GAAn emoyr, nepvave oty napavopia. H povadiki toug
Quhodokia eival va epgavioToly 0To ToK 060U «0 apUYNGS Tou Bpopou», ar’
orou napehauvouv 6Aot ol aTuyepol Kakormolol Tou Behypadiou. Opwg, o€ pia
BlEvekn, 0 €vag nupoBoel Tov GAAov TE0OEPIS POPES. O yTurmuévog emilel,
KL G1av Byaivel ar’ 10 VOOOKOME(D, OUNPINVETAL HEV HE TO GIAO TOU, MPETEL
OHWG K1 auTog, oUugwva |’ Evav Gypago vopo, va Tov upoBoAroEL LoGpIBES
(POPEG, TIPOKAAGVTAG Tou TEOOEA Tpaupara...
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THE WOUNDS

After completing Pretty Village, Pretty Flame, Dragojevic vowed never to
undertake another project dealing with the conflict in former Yugoslavia. In
directing The Wounds, he has broken that vow. Compelled by the true story of
two under-age criminals, the film he has crafted is the reflection of a society
that has been devastated by political and moral upheaval. The protagonists are
two young men who, lacking viable career options, enter the world of crime.
Their guiding ambition is to appear on the talk show «The Street Pulse», whose
guests are Belgrade's most ruthless gangsters. Though they achieve their
dream, their rise in the world of crime is abruptly curtailed by a violent incident:
one of them shoots the other four times, but the latter manages to survive and
recover. Upon his release from the hospital, he seeks reconciliation with his
friend, which entails the enactment of a horrible, unwritten pact; the wounded
young man must shoot his friend four times, creating four wounds identical to
his own...




BOYATAPIA / Bulgaria 1998

RSP PSR S O TR T s A I RIS AT AT

Avrpr IAapnaxog

FewnBnke 1o 1960, o Z6gia. Inovdaoe oxnvoBeoia
omv EBvix) Axadnuia Bedrpou kat Kivnuatoypagou.
And 1o 1991 w¢ 10 1994 oUVEPYAOTNKE JE TO KaVAAL RAI2
me Irakiag. Exet yupioet pixpou prikous Taivieg
KOLVIOKIGVTED, K EXEL YPAYEL OEVAPIO Y10 pIKPOU KAl
HEYAAOU PNKOUS TaIVIES.

Andrey Slabakov
Bom in 1960, in Sofia, he studied filmmaking at the National
Academy of Theater and Cinema. Between 1991 and 1994,

IxnvoBeoia / Direction: Andrey Slabakov. Zevapio / Screenplay: Andrey Slabakov. ®wroypagio /
Cinematography: Voicheh Todorov. Movra{ / Editing: Teodora Vepchek. ‘Hyog / Sound: Alexander

he worked as a director for taly's RAI2 channel. He has made
short films, documentary series, and he has written

screenplays for both short and feature films. Bachvarov, Svetozar Guiorguiev. Zxnvikd / Sets: Ekaterina Karaivanova. Mouaixsj / Music: Antony

Dontchev. HBomoioi / Cast: Emestina Chinova, Naoum Chopov, Julia Ognianova. NMapaywyds / Producer:
OIAMOTPA®IA / FILMOGRAPHY Andrey Slabakov. Mapaywyrj / Production: A S. Film. MNayxdopio ExperaAAcuon / World Sales: AS. Film,
1998 Wagner Miadost BI. 43, st. 7, apt. 45, Sofia, Bulgaria, tel.: 359 2 771 094, fax: 359 2 963 0661. 35mm "Eyyxpwyo /

Colour 110

To ypovixé wag pépag and m {wn mg EAéva, nou douleuer pa udpaulixr
npéoa tunou «Baykvep». Inuepa Ba der 10 Gvelpd mMS va npayparonoetar
8" anoxmoe: dixé Mg onin. To andyeupa autd tou NoepBpiou, Ba det yia
npam @opd 1o diapépiopd me. EEavrAnuévn and my euvtuyia, n EAéva
ANOKOWWLETAL OTO OTP@UA MOV TNE EXEL NPOOPEPEL TO PEOITIKO YPaPElD,
Eunvae: 6pwe Ta dypia peodvuyta, nebaivoviag an’ my neiva. ‘Evor apyidet n
nepmAdvnon me, npog avalmon wag gétag pwpiov. KabBévag and toug
YETOvEQ MG eivar KAEIOPEVOS OTOV KOO0 TOU, KAvovrag 0,1t punopel yia va
emdnoe, {oviag ma {wh xwpic vonua, ue eonxa avikd. TeAwd, n EAéva Ba
Boet eva xoppan upl kovia oToug mavous, Ba xaoe: opws 0,11 pETpde Ia
xeivny: m Soulerd xat 10 onin M. Enrédous, Ba eivar eAetBepn!

A day in the life of Helena, who works at a «Wagner» hydraulic press. Today
she will finally see her dream come true: she is moving into her own house. On
this November afternoon, she will first set eyes on her new apartment
Exhausted with happiness, Helena falls asleep on the matress offered to her by
the real estate agency, but wakes up in the middie of the night, starving with
hunger. And so begin her wanderings, in search of a piece of bread. Each of her
neighbors is locked up in his own little world, doing his best 10 survive, leaving
a life with no meaning, with fake ideals. Finally, Helena will be given her piece of
bread by some beggars, but she will lose all that is important to her her job and
her apartment. At last, she will be free!
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AABANIA / Albania 1998

BAavmipip Mpigm

levvnBnke ota Tipava, 1o 1942, ka1 omoudace

omv Akadnpia Kahwv Texvav ané o 1964 g 10 1972.
Zgkivnoe mv Kaplépa Tou wg 1BomoL6g Kat oKnvoBEmg
o010 EBvik6 B€atpo, ka1 0TM) OUVEXELQ EPYATTIKE

omv mAedpaor). Ané o 1993 wg 1o 1996, epydomke
g oknvoBEmg omy Albafilm, kat petd, To 1996,
{®puoe mv Eurofilm.

Vladimir Prifti

Bomn in Tirana, in 1942, he studied at the Academy of Fine
Arts in Tirana between 1964 and 1972. He began his career
as an actor and director at the National Theater, and went
on to work in television. From 1993 to 1996, he worked

as a director at Albafilm Studio, and then, in 1996,

he founded Eurofilm.

OIAMOTPA®IA / FILMOGRAPHY
(Tithot ota ayyAwa / English titles)
1976 The General of the Dead Army
1978 The Letter's Way

1981 The Warm Wind of the Depths
1984 To Die Standing

1986 A Day Comes

1987 The Butterfly in My Cab

1998 Sako's Wedding

0 FAMOZX TOY IAKO

Ta yeyovéra yopw ané To yapo Tou Zako pag €pxovral oav PEoa ame pa opi-
XA1, TOU KAAUTTEL pla pEOaLwViKT M6AN-@dvraopa. Katw ané tig nétpiveg
OKEMES KAt PEoa and ta Telyn autig g oxupwHéEVNS TOANG, oupaivouy
npdypara dpaparikd, npdypara dypla kat elBpauota. To pioog ouvavid mv a-
yarm kat o Bdvatog my avayévvnon. Katw and m okl eveg apxaiou moAw-
opou, 1 Lwn eivar, mv idla otiypur, o Kpdvog mou tp@et Ta madid tou, aAAG Kat
1| KoUvia 6riou vavoupiZovtal ot andyovol mou Ba emdfoouy. TeAkd, GAEQ oL
Oiktatopieg elvat ouolaoTikG (B1eq Kat dlapEpouv P6vo ato oxfua. ‘Omoteg Kt
av elval o1 ouvBrikeg, n povadikr prhodokia Tou avBpdrou eival 1) exeuBepia
Kkatn {wr) e aklonpénela.
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ZknvoBeoia / Direction: Vladimir Prifti. Zevapio / Screenplay: Vath Koreshi. ®wroypagia / Cinemato-
graphy: Tibor Kldpfler. Movta / Editing: Eva Palotai. "Hxog / Sound: Flora Uka. Zxknvika / Sets: Arben
Basha, llia Xhokaxhi. KooToupia / Costumes: Durim Neziri, Dhimiter Theodhori. Mouoikr / Music:
Aleksander Peci. HBomoioi / Cast: Ndricim Xhepa, Agim Qirjaqi, Elvira Diamanti, Xhevdet Feri. Napaywyoi /
Producers: Vladimir Prifti, Arben Lami, Denes Szekeres. Napaywyr / Production: Eurofilm; Focus Film.
Naykdopia ExperdAAeuon / World Sales: Eurofilm, Rr. Dibres, Nr. 176, Tirana, Albania, mA.: / tel.: 355 42
63016, fax: 355 42 63016. 35mm "Eyxpwyo / Colour 100"

SAKO’S WEDDING

The events of Sako’s wedding come to us as if through the fog covering a
phantom, medieval city. Under the stone roofs and inside the walls of this
castle-like town, great events are taking place; wild and fragile things; hatred
and love; death and regeneration. Under the shadow of an ancient civilization,
life is at once Saturn, eating his own children, and the cradle where the
surviving progeny is lulled to sleep. In the end, all dictatorships are the same in
essence, and only differ in shape. Whatever the circumstances, man's only
aspiration is liberty and life with dignity.
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Kaliyattam
TO OEATPO TOY BEOY
Lan yue
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Fun Bar Karaoke
KAPAOKE MITAP
12 Storeys
AQAEKA OPO®OI
Pura handa kaluwara
OANATOL ME MANZEAHNO

Radio no jikan
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LTON OM®AAD
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MapdBupo otnv Acia -
pia gloaywyn

G 18€a, To NETPAC (Aiktuo yia tnv lMpowdnon Tou
Aociarikol Kivnparoypagou) Eekivnoe edw Kal okTw
xpovia, kard Tn Sidpkeia evog Siedvolg ouvedpiou yia
TOV aoIaTikd KIVNHATOYPAPO MOU EiXE OPYAVWOE! N
Cinemaya oto Néo Aexi. I’ auté 1o ouvédplo
kpidnke 611 n Wwpa eixe @rdoel yia v e&aGniwon
pi1ag eupUTeEPNG AVIIANYNG TNG NOIKINIAG TWV TAIVILY Kal OKNVOJETWY
and v Aaia, ki 611 kdTi TEToIO Enpene va Yivel pe kGde Suvard péco:
napéxovrag éva Bripa yia Toug acidTeg KPITIKOUG KivnpaToypdgou
Kal ouyypageig, an’ énou va 8écouv To Yeviké mAaicio kai To
I0TOPIKG yeyovoTa nou anotélecay apoppii Tng SBouleidg Toug, kai
Va NPOCPEPOUY TNV ONTIKN TOU YVWOTN OTNV avaAucn Twy TaIvIwy,
kadug kal napéxovrag éva Bripa yia Tig idiEg TIG TaIVieg, npoypap-
parifovrag Teg oe Siedvii kal, BeBaiwg, aciarikd geoTiBAN kivnpa-
Toypdgou.
To tpApa «Mapddupo omnv Aocia» tou Aiedvoig PeomiBa Kivn-
paroypdgou Tng ©ecoalovikng eival pia CUVEXION QUTAG TNG
npoonddeiag. Mdhiora, eival idiaitepa Taipiaocté n Acia va Bpel
évay eupuTepo xwpo otn ©ecoalovikn, pia nou and dw Eekivnoe
o Méyag ANéEavdpog To Takidi Tou yia Tnv kardktnon Tng Aoiag,
@ravovrag we Ta olvopa g lvdiag, énou ixvn eAnvikol noAiTi-
opol undpxouy aképa.
H enidoyri Twv Tavidhy yi’ autd 1o Tpripa Seixvel Tn peydAn noiki-
Aia Tavidv nou yupiCovral oe didgpopeg xwpeg Tng Aciag, kal
anodeikviel ol eival e§icou paraio va piAape yia «aoiatikd» Ki-
vnuaroypago, 6o Kal yia Tov avrioToIxo «Eupwnaiké», pia nou
n npooEyyion, 1o Upog kai Ta dépara Siapépouv onpavrikd and
xwpa oe xwpa. Oeg, Spwg, npoépxovral and pia KoIvii IoTopI-
kA pvApn, pia koivi npooéyyion otn {wii kal, TIG TeAeuTaieg Se-
KaeTieg, poipalovral Tig wdiveg Tng perdBaong and Tov aypotikd
otov aoTiké Tpéno {wng, pia perarénion and Tn @TWXEIA OTNV
agpdovia, pe anotéAeopa évay Kolvé napovopaotn SUoKoAwY
npooappoywy, 181aitepa 600V apopd OTOUG 1I0XUPOUG OIKOYE-
velakoUg Seopolg nou ndvra anotedoloay nnyn dUvapng.
Oi xivnparoypdgol Tng Aoiag avravakAolv autd 1a KoIVwvIKa
Kal olkovopIka pelpara, npdogara Spwg eidape kal TNV ep@avi-
on Twy eknpoownwy Tng aciarikng Generation X. levvnpévol
pEoa otny aoTIKA eunpepia, QTIGXvOUY Talvieg nou avravakholv
T0 oAoéva peTaBarGpEVO KOIVWYIKS Kal MONITIOHIKS nepiBAANov.
Z1o «[apaBupo otny Acia», Aoindv, €xoupe Taivieg nou ndve
and 1o diahoyIopd oTo povIEpVIod, He TN avatapaxni Kai To
angst Tou, kal nou pag napoucidlouv Ta NoAAG kai noikika
npéowna g Aciag orpepa.

Apoiiva Bacouvrep
Mpdedpog, NETPAC

156

Asian Vision —
an introduction

ETPAC (Network for the Promotion of Asian Cinema)
as an idea was launchied eight years ago at an infer-
national conference on Asian cinema organised by
«Cinemaya» in New Delhi. At this conference it
was felt that the time had come to spread wider
awareness of the diversity and variety of the films and
filmmakers from Asian through all possible means: through
providing a platform for Asian film critics and writers to furnish the
context and historical background to their work and offer an
insider’s perspective in the analysis of the films, as much as to
provide a platform for the films themselves through programming
them at international and, indeed, Asian film festivals.
The «Asian Vision» section at the International Thessaloniki Film
Festival is a continuation of that effort. It is particularly ap-
propriate that Asia should find a larger space at Thessaloniki
because it was from here that Alexander the Great set out on
his journey of conquest throught Central Asia, up to the borders
of India where traces of Greek culture still remain.
The selection of films in this section shows the wide diversity of
the films being made in the different Asian countries, proving on
the one hand that it is as futile to talk of «Asian» cinema as it is
to talk of «European» cinema in that there are strongly marked
differences in the approach, the styles, the themes chosen, in
each country. But they also come out of a shared historical
memory, a shared approach to life and, in the past few decades,
share the travails of transition from rural to urban patterns of
linging, a movement from poverty fo plenty in varying stages,
resulting in a commonality of difficult adjustments particularly in
the strong family bonds which had long been a source of
strength.
The cinemas of Asia reflect these social and economic currents
but recently we have also seen the emergence of Asia’s
Generation X. Born into urban affluence, their films reflect their
rapidly changing social and cultural environment. In this section
of «Asian Vision», then, we have films that go from the
meditative to the post-modern with its excitement and its angst,
presenting the various and varying faces of Asia today.

Aruna Vasudey
President, NETPAC



INAIA / India 1997

Tayrapérl

levwriBnke omv noAn Korayidp mg enapyiag Kepdha, xat
onooudaoe NAEKTPOVIKA Kal pnYavoloyia TAEMIXOIVWVIGY.
H np@m tou tavia, Kudumbasametham, €\aBe névie
Bpapela omv Kepdha 1o 1982. To 1996,

N tavia Tou Desadanam npoBANBnke o€ MoAAG SieBvr
peonfaA xai fpapedmxe omv Iviia kat SiEBvag

Juyaraaj

A graduate in electronics and telecommunication
engineering, Jayaraaj hails from Kottayam in Kerala

His first feature film, Kudumbasametham, received five
Kerala State Film Awards in 1982. His 1996 film
Desadanam was shown at several international film festivals
and won awards abroad and at home

- NAPAGYPO ITHN AZIA / ASIAN VISION

Kaliyattam

IxnvoBeoia / Direction: Jayaraaj. Zevapio / Screenplay: Jayaraaj, Balram. ®wroypagia / Cinemato-
graphy: M.J. Radhakrishnan. Movra / Editing: B. Lenin, V.T. Vijayan. Zxnviké / Sets: Basanth. Movoixs /
Music: Kaithapram Damodaran Namboothiri. HBomoioi / Cast: Suresh Gopi, Manju Warrier, A.P. Lal, Bindu
Panicker. Napaywyds / Producer: K. Radhakrishnan. Napaywyr / Production: Jayalakshmi Films, ¢/o

New Generation Cinema. Nayxdopio ExperdAAcuon / World Sales: New Generation Cinema, Santhosh

QIAMOIPA®IA / FILMOGRAPHY
1982 Kudumbasametham
Sopanam
1996 Desadanam
1997 Kaliyattam

Colour 130"

TO OEATPO TOY OEOY

Mia romxn Saoxeur) Tou 08€AAou Tou ZalErmp, n Tavia akolouBel mv napa-
Boowaxn 1éxvn Tou Béiyiay, oupwva pe My onoia o nBonoldg anoxtd T
daoraoetg Tou Beou drav nailer. H ravia eEeraler avalutikg 1o Bépa g
ekouoiaoc o€ noAAa enineda, Ta onola anoxaAunTe: yéoa and my wtopia
£vac xopugaiog xalréxvne Béay, o Kavav Nepoupaayidv. Epwreupévog
JE a naveépopen xonéAa avatepns xoveviis 1aEng, m Bapdpa, 0 peAay-
$OC a1 POpTLPEVOS oupnAéypata Maupitavog 0BEAOG Exer peTapopewBel
otov Kavdv Nepoupahaydy, nou €xer péxpt xat BAoyioxoppévo npéowno. Me
aguxoAOynm poxBnpia kot ogravixr) EuxQPOTNON, 0 lAYOC ONEPEL TNV NApa-
voia ovov 0BEAAO, 0 onolog, Tehixd, odnyeitar o Sologovia MS yuvaikag
o

Villa, Kottayam-686004, Kerala, India, tel.: 91 481 578 104, fax: 91 481 562 006. 35mm "Eyxpwpo /

THE PLAY OF GOD

An indigenous adaptation of Shakespeare's Othello, Kaliyattam is set against the
backdrop of the Theyyam traditional art form, the Divine art form, according to
which the performer assumes the dimensions of God when he is on stage The
film is an analytical examination of the subject of power at multifarious levels
which are revealed through the story of an ace Theyyam artist, Kannan
Perumalayan. He falls in love with a beautiful, upper-caste girl, Thamara
against the wishes of her father. The dark-complexioned and complex-stricken
Moor, Othello, has been transformed into Kannan Perumalayan, complete with
scars from childhood smalipox. The character of lago becomes Paniyam, a
Theyyam who provides comic relief at festivals. With a motiveless malignity and
devilish delight, he induces paramoia in Perumalayan, leading him to the
gruesome murder of his wife
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- MAPAOGYPO ITHN AXIA

TAIBAN / Taiwan 1997

Ko I-Toevyk

Evag ané Toug npwtonépous Tou TaiBave(ikou «veEou
KUparog» 0TIq apxeg mg dekaetiag Tou '80. Zroudace
Kivnuaroypdgo otig HMA. To 1981, ouv-oknvoBEmae

pie Tov ‘Evrouapvt Mavyk mv Tawia /n Our Time.
Bewpeirat £vag and Toug Mo emTuxnHEVOUS TaiBaveloug
OKNVOBETES, Kat eival eniong yvwaTog Kat wg nBomoiog.

Ko I-cheng

He belongs to the pioneers of the Taiwanese «new wave» in
the early 80's, which he joined right after graduating from film
school in the U.S. In 1981 he co-directed /n Our Time with
Edward Yang. Considered one of the most successful
Taiwanese filmmakers, he has also made a name for himself
as an actor.

QIAMOIPA®IA / FILMOGRAPHY
(Tirhot oa ayyAwa / English titles)
1982 The Boy with the Longest Sword
1983 | Love Mary

1985 Reunion

1987 Last Train to Tan-Suei

1991 The Piggy Tail

1997 Blue Moon

AYO ®EITAPIA

Me @dvro m onuepwvn TaiBdv, ol pweg G tawviag eivat véol AvBpwrot mou
aviikouv 0Ta ounAdtepa oTpwpata me peoaiag Tagng kat npoomadoulv va
avreneEEABouv 0TI TIEOEIG ™G aoTIkNG {wnig. H Tawia malpvet Tov titho mg
anod To gawepevo Katd 1o onoio peoa o’ €va priva To geyydpt Ba yepioet duo
QOPEG. Av kamolog, kAtw and autr m deutepn navoEANVo, MPOoEUXNBel Bep-
jd, 16te Ba Tou HoBel pia dedtepn eukapia om Lwi. H Tawia anoteleital and
TEVIE propniveg Twv 20" n kaBepia, mou, 6pwg, propolv va mpoBAnBoly pe
oroladrinote oelpd. M* G\ka Adyta, n eEEMEN ™G MAOKNG Kat n avanTugn twv
Xapakmipwv kaBopilerat amv ToxN, kat o€ 6houg divovial apétpnteg Helte-
PEG EUKAIPIEG.
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IxnvoBeaia / Direction: Ko I-cheng. Zevdpio / Screenplay: Ko I-cheng, Joe Liu. ®wroypagia / Cinema-
tography: Jack Lei. Movra / Editing: Hokka Lin. Mouaikii / Music: Tseng Szu-ming. H8omoioi / Cast:
Tarcy Su, Leon Dai, David Wang, Teddy Luo. Mapaywyoi / Producers: Yang Pao-fei, Aaton Cheng. Mapa-
ywyrj / Production: Blue Moon Films, ¢/o Taiwan Film Center. Maykdopia ExperdAeuon / World Sales:
Taiwan Film Center, 4th Floor, No. 19, lane 2, Wan Li Street, Taipei, Taiwan, tel.: 886 2 239 6026, fax: 886
2 239 6501. 35mm "Eyxpwpo / Colour 99’

BLUE MOON

Set in contemporary Taiwan, the film's characters are young, mainly lower
middle-class people, attempting to deal with the pressures of urban life. The
film is named after the belief that special opportunities are granted following the
appearance of two full moons in a month. This second moon is called a blue
moon. If a person sees a blue moon and prays sicerely, he is given a second
chance in life. Blue Moon is organized in five 20-minute reels, but the film has
been made so that these reels can be projected in any order or sequence. In
other words, the story line and character development are determined by
chance, thus providing its characters with countless possibilities or second
chances.



TATAANAH / Thailand 1996

Mev-ex Paravapouvdvyx

Fevwnuévog omv Mnavykok, 1o 1962, onoudaoe 10topia
1éxvng om Néa Yopxn, xai Eexivnoe my kapiépa Tou

¢ ypagiorag. Emotpégovrag omy narpida rou,
npooAnenke oe Sagnuotiki eTaipeia kai, 0T ouvéxela,

voBEmoE NoAAd & Tika onot nou papedmxay.
To Kapadxe Mrtap eival n np@m 10U PEYAAOU WKOUS
ravia

Pen-ek Ratanarvang

Bom in Bangkok, in 1962, he studied art history at the Pratt
Institute of New York and began his career as a graphic
artist for Designframe Inc. Upon returing to his native
country, he joined an advertising agency and directed many
prize-winning commercials. Fun Bar Karaoke marks his
debut in feature films

Fun Bar Karaoke

IxknvoBeaia / Direction: Pen-ek Ratanaruang. Zevapio / Screenplay: Pen-ek Ratanaruang. ®wroypagio
Cinematography: Chankis Chamnivikaipong. Movra / Editing: Patamanadda Yukol, Adrian Brady. ‘Hyos
Sound: Amornpong Methakunawut. Zxknvika / Sets: Pen-ek Ratanaruang. Mouaikr / Music: Paisarn
Chamnong, Bakery Music, Amornpong Methakunnavut. H8omoioi / Cast: Ray Macdonald, Paibuljkiat

Kheokao, Fay Assawase, Rae Chow. Napaywyds / Producer: Dhiaranan Sukvibul. Napaywyq
Production: The Film Factory Ltd. Nayxéopia ExperdAAevon / World Sales: The Film Factory Lid., 95

OIAMOIPA®IA / FILMOGRAPHY
1996 Fun Bar Karaoke
Colour 102

Méoa omy kapdid mg oUyxpovnG HEYaAoUNoAnS me Mnavykox, n dewodayo-
via {1 xai Baovever. H Nou BAENEL OUVEXEIQ OTOV UNVO TG M) VEKPR TS Wn-
1épa va xrile: éva onin. Eva pévnoup Mg At o, av dev naget va BAEnEL
QuTO TO OVEPO, PONIC TO oMM TEAEIWOEL, 0 natépag me Ba nebdver. O naré-
pag me Nou eivar xdBe Bpadu 010 QyanMUEVO TOU UNAaP KAPAOKE, MIvoviag,
payoudaviag xai pheprapoviag. Exel, epwrevetal m Mok, wa nopvn noiu-
1eAeiag nov «avixer otov xivélo yxdvyxotep Toevyx. O veapdrepog and
T0U¢ UNPAaBoug Tou Toevyx eivar 0 Apepixavoaoidme NOL, Nou OVEIPEUETOL va
nae: va peiver omy Auepur) xai, i0ws, va Bper kat Tov narépa tou. Ztov Not a-
péoe ) Nou, vipénetar opwe va me (nmoet va Byouv. Zto petaky, n Nou BAE-
ne: ouvexew 1o o dvewpo, eve 1 oxéon Tou pe ™ Mok @Epver oTov natépa
MC GAO KOt NEMOOOTEPN Ypouoou(ia

Sukhumvit 99, Bangkok 10250, Thailand, tel.: 662 311 2646, fax. 662 332 2817. 35mm Eyxpwpo

FUN BAR KARAOKE

The modermn-day world confronts tradition and superstition in this story set in
contemporary Bangkok. Pu has a recurring dream, in which her dead mother is
building a house. A fortume teller predicts that if the dream persists, when the
house is completed, her father will die. Pu's father spends his evenings at his
favourite karaoke bar, getting drunk, singing, and flirting with the ladies. There
he falls in love with Yok, a classy hooker who «belongs» 10 a Chinese gangster
named Toeng. The youngest of Toeng's henchmen is Amerasian Noi, whose
dream is to go and live in America, and maybe find his father as well. Noi
becomes interested in Pu, but is 100 shy to ask her out, while she keeps having
dreams of the house, and her father's relationship with Yok keeps bringing hvm
worse and worse luck
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MAPAOYPO ITHN AXIA

IITKANOYPH / Singapore 1997

‘Epix Xou

yewnuévog o 1965, amoudaoe kivnuaroypdpo ato City Art
Institute Tou Zidvel mg Auotpakiag. Miploe MOAAES TawvieS

JkpoU prikoug, kat to 1995 Ekave mv npwm Tou

peyahou prikoug tawia, Mee Pok Man, ) orola Bpapeumke
dleBvwg. 01 Awdexa 6pogot ival 1) deutepn

peydou prikoug Taivia Tou.

Eric Khoo

Bom in 1965, he studied film at the City Art Institute of
Sydney. A prolific short film director, he made his first feature
film, Mee Pok Man, in 1995. It has since won several
international awards. 72 Storeys is Khoo's second

feature film.

OIAMOrPA®IA / FILMOGRAPHY

(TitAot ota ayyAwa / English titles)

1993 Symphony (pkpou prikoug / short film)
The Watchman (pikpou prikoug / short film)

1994 Pain (pKpou prkoug / short film)

1995 Mee Pok Man

1997 12 Storeys

AQAEKA OPO®OI

H tawia e€lotopei pa npépa om {wn Twv Katolkwv piag noAukatoikiag om Zi-
ykaroupn. ‘OAn n dpdon extuhiooetal péoa n ota NEPLE auTrg S MOAUKATOL-
kiag, om Bidpketa elkool Tecodpwv wp@v. H Tawia Eekwvael e pia mpwiv au-
TOKTOVia, K ano ket kat népa ot Beatég PAEmouv m dpdom péoa and Ta pdta
TOU VEKPOU, TOU OTioiou TO TIVEUNA MEPIPEPETAL and dlapépiopa oe dlapept-
0ua, NapampevIag olwnmAd. Ynapyouv ouvUQaopEVES TPELS LOTOPIES: 0 A
lkou, €vag peonhikag pkponwANTg, Exel PGS AMOKTAOEL pia véa Kal o8&l
kwvéla o0luyo’ 1) Zav Zav, pia unépRapn, avomavipn yuvaika, Zet povn mg, pe
Juovn napéa myv avapvnon piag ykpwidpag pavag® Pe Toug YOvE(S Tou va Aei-
Touy, 0 abEka0Tog, ahAG KatameaTikeg, Mevyk, Bplokel mv eukaipia va Kavel
TOV QEVI 0T PIKPG TOU adEAPAKIQ.
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IxnvoBeaia / Direction: Eric Khoo. Zevdpio / Screenplay: James Toh, Eric Khoo. ®wroypagia / Cinema-
tography: Ho Yoke Weng. Movra / Editing: Jasmine Ng Kin Kia. Zknvikd / Sets: Alek Tok. Mouaoikij /
Music: Kevin Mathews. HBomoioi / Cast: Jack Neo, Koh Boon Pin, Chuang Yi Fong, Lum May Yee. Mapa-
ywyr / Production: Brink Creative; Springroll Entertainment; Zhao Wei Films. Mayxdopia ExperdAAeuon /
World Sales: Zhao Wei Films, 22, Scotts Road 01-28, Singapore 228221, tel.: 65 735 7053, 730 1778,
fax: 65 735 7124. 35mm "Eyxpwyo / Colour 100’

12 STOREYS

The film depicts a day in the life of a block of residential flats in Singapore. All
the action occurs within or around this block, within a 24-hour period. The film
opens with an early moming suicide, and the audience subsequently sees the
action from the point of view of the dead man, whose spirit drifts from unit to
unit, quietly observing. Three main story lines are interwoven: Ah Gu, a middle-
aged tofu-soup hawker has brought home a sexy young wife from China; San
San, an overweight, single woman lives alone, with only the memory of her
nagging mother to keep her company; with his parents away, upright, politically
correct, but overbearing eldest brother Meng takes the opportunity to lord it over
his younger siblings, Trixie and Tee.



!’lSIAN VISION

IPI AANKA / Sri Lanka 1997

Npaoava BiBavayke

FevwiiBnke 10 1962. AoxoABnke apyikd pe 1o B€arpo,
peragpalovrag £pya xat oxnvoBet@vrag. Ot tavieg
PEYAAOU priKOUG MO EXEL YUpioE! WG TWPa, EXOUV
anoonaoet noAAd papeia

Prasanna Vithanage

Bom in 1962. Upon leaving school, he became involved in
the theater, translating plays and directing for the stage. The
feature films he has made so far have been very successful
and won numerous awards

Pura handa kaluwara

N e

IxnvoBeoia / Direction: Prasanna Vithanage. Zevapio / Screenplay: Prasanna Vithanage. ®wroypogio

Cinematography: M.D. Mahindapala. Movra / Editing: A. Sreekar Prasad. 'Hyoc / Sound: Jayasud

OIAMOTPA®IA / FILMOGRAPHY
(TirAot ota ayyAwa / English titles)
1992 Ice on Fire

1996 Dark Night of the Soul

1997 Walls Within

1997 Death on a Full Moon Day

OANATOX ME NANIEAHNO

H ywpa pooriletar and Enpaoia xai eBvixd onapaypd. H Aiuvn omyv axpn ™¢
{ouyxhag Exet oxedov otepéYel, kal, Alya XIMOUETPa MO NEPQ, OL VIOl TWVY
PrwxwV Ywpkev nedaivouv ota pétwna Tou epguliov NOAEpoy. Kabwg pa-
{ever Aiyo an’ 10 vepo nou €xer anopeiver, 0 Ouavixau, Evag TUPAOS yEpOV-
10¢, E6per o o1 Bpoxec dev apyouv. Alyec pépeg apyotepa, ) Boudoixn yiop-
™ M nAvoeAnvou, 1) 00POC TOU OTPATILTY YIOU TOU TAVEL UEOQ 0 Eva 09Pa-
yiouévo eEpetpo. Tn uépa me xndeiag, apyilouv ot Bpoxés. O Ouvavixdm ap-
VE(TOI VO UNOYPOYE! TO XaPTId Y10 ™Y anolnuieon nou SxaioTal N OKoYEVED
Y12 10 BAvaTo ToU YI0U ToUg o Paym. Ki eved 1 k6PN Tou BEXETAN MV anogaoT)
10U, 1) UNGAOUT OoYEvera Tov ruéle va unoypdger. H napadocaxn pépa mg
EAENUOOUVNC (TPEIC WveS Petd 1o Bavaro) MAnmAale:, kot npénet va fpedouv
XPRWATO Y10 V' QYOPAOTOUV TPOGYIa

Ixnvixa / Sets: KA. Milton Perera. HBonoioi / Cast: Joe Abeywickrama, Priyanka Samaraweera, Lint
Semage, Mahendra Perera. Napaywyr / Production: NHK (Japan); Prasanna Vithanage Productic
Nayxdopia ExperdAAcuon / World Sales: MICO, Sales Division, NR Buildings, 5-5 Kamiya-Cho. Shibuya
Ku, Tokyo, Japan, tel.: 81 3 5453 5161, fax: 81 3 3466 9530. 35mm "Eyxpwyo / Colour 75

DEATH ON A FULL MOON DAY

The land is stricken by drought and ethnic conflict. The lake on the edge of the
jungle is almost dry, and a few miles away, the sons of the rural poor are dying
on the front lines of a bitter civil war. As he collects water from what is left in
the lake, Wannihami, a blind old man, knows the rains will come soon. A few
days later, on the Buddhist holy day of the full moon, his soldier son's body
returned by the Army in a sealed coffin. The day the rains fall is the day the son
is buried. Wannihami refuses to sign the papers which will entitle the family o
the Government's compensation payment for his son's death in actior
Although his daughter accepts his decision, the rest of the family pressure him
10 sign the papers. The customary aims-giving (three months after somebody s
Oeath) is fast approaching, and money has to be found to pay for the food



NAPAGYPO ITHN AXIA

IANQNIA / Japan 1997

Koxi Miravi

TevwiiBnke oto Tokio, To 1961. Znoudace BEatpo oto Tyrpa
Kahwv Texvav tou Maverompiou tou Nixov.

To 1983, idpuce Tov evarhakTiké Beatpiko Biaoo Tokyo
«Sunshine Boys». Ev 1jdn £€ypage Kat oknvoBeToUoE

yia 1o Batpo, Gpx10€ va ypdgel Kat yia mv TAEGpaon.

To KaAwg rp6are, kupte MakvrovaAvt givat 1) mpw 10U
peyahou prkoug Tawia

Koki Mitani

Born in Tokyo, in 1961, he graduated from the Theater
Division of the Fine Arts Department, Nihon University.

In 1983, he founded the alternative theatrical troupe Tokyo
«Sunshine Boys». In additon to script writing and stage
direction, he also began to write for television.

Radio no jikan is his debut as a film director.

OIAMOTPA®IA / FILMOGRAPHY
1997 Radio no jikan

KANQL HPOATE, KYPIE MAKNTONAANT

210 0ToUVTIO Tou U’ aptB. 1 padlogwvikol 0TaBuol MG XWPag, anopEvouv
p6vo mévie Aemta péxpt myv €vapén mg «luvaikag Tou Menpwpévou», piag
VEQG, POUAVTIKNG OEIPAS amnd Tov MoAUBPaBEUNEVO 0EVAPIOYPAQO TOU OTABHOU.
01 ipdBeg €xouv maet oAU Kakd, kat To HOvo Tou Vel eivat v' avoi€ouv Ta
UIKpOYWVa Kat V' apy(OeL N exmopmnm. Zagvikd, Opwg, n mpwraywviotpla armo-
gaoilel 61, av dev aAGEEL To 0evaplo, ekelvn dev pOKeLtaL va ByeL oTov ag-
pa. Apvoupevn va maigel m Pitoouko,  yuvaika eveg Yapd o’ €va xwploudd-
KL, anattel: 1o ovopd mg va yivet Maipn TZ€lv, va eival peyalodiknyopiva katn
lotopia va petagepBel om NEa Yopkn. Zto otolvtio emkparei Xaog. O oknvo-
B€m¢ kdvel 10 AGBog va eviwoel, kal TGTE GAoL oL urdAoiriol rjBoroloi anat-
T00v e&(00U EEWPPEVIKEG KAl OUVAPTIAOTIKES AAAAYEQ OTOUG POAOUS TOUG,...
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IknvoBeoia / Direction: Koki Mitani. Zevdpio / Screenplay: Koki Mitani. ®wroypagia / Cinematography:
Kenji Takama, Junichi Tozawa. Movrag / Editing: Hirohide Abe. "Hog / Sound: Tetsuo Segawa. Mouaikr /
Music: Takayuki Hattori. HBomoioi / Cast: Toshiaki Karasawa, Kyoka Suzuki, Masahiko Nishimura, Jun
Inoue. Mapaywyoi / Producers: Takashi Ishihara, Karjiro Sakuro. Mapaywys / Production: Fuji Television
Network Inc.; Toho Co. Ltd. Maykdopia ExperdAAeuon / World Sales: Fortissimo Film Sales, Herenmarkt
10-2, 1013 ED Amsterdam, Netherlands, tel.: 31 20 626 1155, fax: 31 20 626 1155. 35mm "Eyxpwpo /
Colour 103’

WELCOME BACK MR. McDONALD

In the late-night studio of the nation’s number one radio station, the 5-minute
countdown clock has started for «The Woman of Destiny», a big, new, romantic
drama from the station’s prize-winning scriptwriter. The rehearsals had all gone
extremely well, so all that's left to do is turn on the mikes and start the show.
Suddenly, without warning, the lead actress decides that unless the script is
changed, she will refuse to go on the air. No longer content to play Ritsuko, a
fisherman's wife in a small village, she first demands to be renamed Mary Jane,
then demands to be made a career woman, and, lastly, that the story be moved
to New York City. The result is complete chaos on the set. With only seconds to
go, the «peace at any price» producer caves in, and suddenly the narrator and
all of the other players demand equally outrageous and interesting changes to
their own roles.



ASIAN VISION

®IAINNINEL / Philippines 1997

Mapihos Nrial-Apnayia

FeviBnxe oto Kelov Zin twv dmnivwy, 1o 1955
Inoudaoe xivnuaroypaeo oto Aog Avi{eAeg xat 1o Aovdivo
Eivar dpunxd pélog xat agiwparouyog me Evwong
IxnvoBetwv mC xwpag me, xat SidAoxel kivnparoypaeo
oto MNavermomyuo Atevéo vie Maviha

Marilou Diaz-Abaya

Bom in Quezon City, Philippines, in 1955, she studied film in
Los Angeles and London. She is a founding member and
officer of the Directors Guild of the Philippines and she
teaches film at Ateneo de Manila University

Sa pusod ng dagat

IxnvoBeoia / Direction: Marilou Diaz-Abaya. Zevapio / Screenplay: Jun Lana. ®wroypagio / Cinemato

graphy: Romy Vitug. Movral / Editing: Jess Navarro. ‘Hyog / Sound: Ramon Reyes. Mouowxs / Music
Nonong Buencamino. H8onoioi / Cast: Jomari Yllana, Elizabeth Oropesa, Chin-Chin Gutierrez, Roland

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
(Tivhot ota ayyAxa / English tities)
1980 Brutal

1983 Moral

1984 Baby Tsina

1984 Of the Flesh

1994 The Eleventh Commandment
1995 Redeem her Honor

1996 Madonna and Child

1997 Milagros

1998 In the Navel of the Sea

ITON OM®AAO THI OAAAIIAX

¥’ éva anopaxpuopévo vnol, m dexaetia tov ‘S0, o Nenito peyadwve: pabai-
VOVIOC TV TEXV TC UNTEPaS Tou, Mg Polag, nou eivar n povadixn paia To0
wnowd. Tmv apxn, 10 Jkpo ayopt déxerar aum) my Widtunm kardotaon, ka-
B¢ Opwe peyahwver, apyilel v' QvnoTEXKETaI 0° QuTOV ToV Napadooiaxd yuval-
xeio polo. Mowaia, n evnAwxiwon Tou Nenito Ba ENNPEAOE! TOUS KATOIXOUS
10U VYOWOU, EVE Of NENOIBNOEIC kot Ot aywves Toug Ba Tov BonBnoouv va wpt
paoet. Iro téAog, N agnyavia xai o1 npoxaraAngerg Ba Lenepaotouv xapn
0V QyaIm K1 0TV KATAVONOT NOU UNAPXOUV QVAKEDT OTT) LITEPQ KOI TO Y10

Tinio. Napaywyos / Producer: Marilou Diaz-Abaya. Napaywyr / Production: GMA Films. Film Expert
Nayxdopma ExperdAAevon / World Sales: GMA Films, 2/F Sagittarius Bldg., HV. dela Costa St Salced
Village, Makati City, Philippines, tel.: 63 2 892 5854, 721 2089, fax: 63 2 893 6354, 722 5609. 35mn
‘Eyxpwpo / Colour 114’

IN THE NAVEL OF THE SEA

In a remote fishing island in the 50's, Pepito grows up leaming the trade of his

A

mother, Rosa, the only midwife of their community. At first, the y )
doesn't mind the unusual arrangement, but as he grows older, he beg
resist the role traditionally meant only for women. ineévitably, Pepito s coming of
age will affect the lives of the other islanders, while their beliefs and struggle
lend a critical impetus to his maturity. Eventually, emabarrassment and
prejudices are overcome Dy virtue of the acceptance and love Detween mother
and son
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EIAIKEX
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BpaBeupéveg Taivies wkpod piikou
tou ®eomfPal Apapag 1998
AWARDED SHORT FILMS

AT THE 1998 DRAMA FESTIVAL

Inquiétude

ANHEYXIA
Bure Baruta

H NYPITIAANOGHKH
Besieged

MOAIOPKIA MIAL TYNAIKAL

TIMHTIKH BPAAIA:
NTINOL HAIONOYAOL
TRIBUTE TO DINOS ILIOPOULOS

OHIAYPOI TOY
KINHMATOTPA®OY
CINEMA TREASURES REVISITED
Touch of Evil
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EIAIKEX NPOBOAEX

Bpafsupivec raivizg Tou 210ovu PeoTiffal
Taivioov MikpoUu Mikoug Apapag 1998 -

A’ BPABEIO MYOOMAAXIAL / BEST FICTION AWARD
Ipsoma 33 .

YWOMA 33

Eva pikpd otpatiwtikd @uAdkio ota napdkTia akpLtkou violoo
10U Atyaiou. AMoOTOAT) TOU, ) EMITTPNOT) TG MEPLOXTIS KAl 1) OUAAOYT)
TANPOPOPLWY Yia Tov £XBPO0.

SLOPE 33

A small army outpost, in an off-shore island of the Aegean. Its mission: area
surveillance and collecting information on the enemy.

Anpirpng Koutciapnacdkog

FewniBnke o 1967. Znoudaoe oknvoBeaia Kvnuatoypdeou Kat
mAedpaong oto Mavpwokd Ivotrouto Kivnpatoypdgou me Mooyag. ZknvoBeoia / Direction: Anurtpng Koutolapnaadkog / Dimitris Koutsiabassakos. Zevdpio /
Screenplay: Anurtpng Koutolapnaodkog / Dimitris Koutsiabassakos. ®wroypagia / Cine-

g : ke
Dimitris Koutsiabassako matography: Anpntpng MnakdAunaong / Dimitris Bakalbassis. MovraZ / Editing: Tdkng

Born in 1967. He studied cinema direction and television at the VGIK in

Moscow. Koupouvdoupog / Takis Koumoundouros. Mouaikij / Music: BayyéAng ®dunag / Vangelis
Fabas. "Hxog / Sound: Mapivog ABavaoéroulog / Marinos Athanassopoulos. HBonooi /
®IAMOTPA®IA / FILMOGRAPHY Cast: Xt. KatpoUAng / St. Katroulis, T. To{toag / T. Tsitsas, K. Karmag / K. Kappas, ldk.
1990 0 undAAnAog Tpévwv / The Train Clerk (ukpou prikoug / short film) Mulwvag / lak. Mylonas, Tdoog MoAttémoulog / Tassos Politopoulos, I'. Tawdpou /Y.
1992 (Tﬂ ayampeva ‘7“;‘??:":‘3‘/“5 Beloved Ones Tsiomou, Eut. Makoupr / E. Yiakoumi, N. Liassy, Er. dwkdg / Sp. Fokas. Mapaywyr /
HIKPOU Unkoug / short film, " o = = A .
1995 H yégupa / The Bridge (uxpod piKous / short film) Production: EMnvik6 Kévipo Kwnpatoypdgou / Greek Film Centre, EPT AE. / Greek Public
1997 0 HpakArig, o AxeA@og kat 1) ylayid pou / Hercules, Acheloos Television, Aeutépng MauhdmouAog / Lefteris Paviopoulos, Toapadou 21 106 83 Aerva /
and my Granny (ipou wikoug / short film) 21, Tsamadou str., 106 83 Athens, TA.: / tel.: 01/9254081, 8818460, fax: 01/8254489.

1998 "Yywpa 33 / Slope 33 (pkpou prikoug / short film; p
vou A ) 35mm "Eyxpwpo / Colour 40’

A’ BPABEIO IMOYAAXITIKHI TAINIAL / BEST STUDENT FILM AWARD

Timeless

g

TIMELESS

Evag kukhog {wig, Xwp(§ «xpdvo», YEPATOG Ao O1wr TIou dlakonTeTat
and avandvrexa véa. Mia povayikn yuvaika, motr oTi§ avapvioelg piag
QvekTApwMG aydnng.

TIMELESS

A timeless round of life, filled with silence, is broken suddenly by unexpected
news. A lonely woman, faithful to the memories of a unfulfilled love.

Xpioriva Xar{nyapahapnoug
l'evwiiBnke om Aeukwoia, 1o 1970. Znoudace oknvoBeaia otm ZxoAr
Z1aupdkou. Metaruxiakég omoudeg ato Mavpwotkd IvaTitouto ZknvoBeoia / Direction: Xpiotiva Xat{nxapakdyumoug / Christina Hadjicharalambous. Zeva-

Kwnuatoypdgou mg Mdoyag kat omv Akadnula Texvav mg Mpdyag. . . £ AR i 2

liioud 2 Qo e it p|-o / Screenplay: Xplotiva Xar(nxupu)\u'unouq / (.Zhnstlln-a Haducharalalmbous. Ommvpu?m/

JiKoUg Cinematography: Sasa Surkala. Movrag / Editing: Jirina Skalova. "Hxog / Sound: Victor

Calitl Hodar 3t Ekrt. HBomoioi / Cast: Kira Jirsakova, Lenka Hybkova, Marian Roden, Emmanuel Viaud. Ma-
ristina Radjicharalambous ; et 4 ! S 2

Bor in Cyprus, in 1970, She studied film director t the Stavrakos Film paywyn / Produglmn. Xplotiva Xut(nxupu?\uunouq / Christina Hadjicharalambous, c/o

School in Athens. Postgraduate studies at the Moscow Film Institute (VGik) Volker Petzold Winsstrasse 48, 10405 Berlin, Germany, tel.: 0049/30/4422184. 16mm

and the Arts Academy of Prague (FAMU). She worked as an assistant ‘Eyxpwpo / Colour 14
director in several short and feature films.

QIAMOTPA®IA / FILMOGRAPHY

1992 Zxiéq / Shadows (pikpou prikoug / short film)
1996 Oibinoug / Oedipus (kpou prkoug / short film)
1998 Timeless / Timeless (ukpoO prikoug / short film)
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IAL SCREENINGS

Awarded films of the 21st Short Film
Festival of Drama 1998

. . ’
Mlkru preloudlu B’ BPABEIO MYOONAAIXIAL / SECOND BEST FICTION AWARD

¥

MIKPA NPEAOYAIA

Mia pixpf maviotpua 0 éva Siapépiopa noAukatokiag PEAETA 0T0 Mdvo
10 Mixp6 MpeAoudio o€ pe ehdooova Tou J.S. Bach. Metd my
OAOKANPWOT) TOU KOpPaTIoU, peTagepduacte diadoyixa oe névie yerrovika
Oiapepiopara 6nou o fixog Tou mdvou £xel Tautdypova BiEodUOEL Ze
xaBévav ano Toug xwPous autous ouvavrdue vav povadikd Evoiko, 06
a yapaxmplotii povayr dpaompidmra

LITTLE PRELUDES

Inside a flat in a residential building, a young girl is practicing J.5. Bach's
Little Prelude in D-minor on the piano. After she finishes playing the piece,
we are successively transported into five neighboring flats where the sound
of the piano has simultaneously penetrated

BayyéAng Kahapnaxag

FewwnBnxke omv ABriva, To 1958. Znoudaoe Apxirextovikr oto EBvikd
MerooBio NoAutexveio xai Kivpatoypdeo om IxoAr Kakwv Texvav tou
Tixayo. Exet epyaorel wg dievBuvnc pwroypaglag kal napaywyos
raviov oy EAAGDa kat oy IvBia. Ta Mixpd npeAoudia elval n npam
Taivia nou unoypage! we oxnvoBEMS

Vangelis Kalambakas

Born in Athens, in 1958. He studied Architecture at the Athens Polytechnic
and Filmmaking at the Art Institute of Chicago. He has worked as a
documentary cinematographer and producer in Greece and India. Little
Preludes is his first film as director

®IAMOTPA®IA / FILMOGRAPHY
1997 Mixpa npehoudia / Little Preludes (uixpou prkoug / short film)
1998 To tpayoud g noAng / The Song of the City

(uxpou prixous / short film)

Skliri poza

IKAHPH NOZA

Ta povréda Twv Kahwv Texvav. Mia Soukewd nepiepyn xat napadoén
Axivnolo, owwnr), £xBeon, xpovog

TOUGH POSE

Nude models at Arts Schools... A strange, alienating kind of work
Immobility, silence, exposure, time

Mapia Atwvida

FevwnBrxe omy ABrva, 1o 1969. Inoudaoe lotopia omv EAAGDG kot
lotopia Téxwne omy AyyAla. Zexivinoe v' QOXOAE(TQ! pE TOV
KIVIRATOYPAPO 010 Aovdivo, Onou SOUAEUE 0E KIVIITOYPOPIKES
napaywyes yia 800 xpovia. Me unotpogia Tou EAAnvixou Kévipou
Kivnuatoypagou goimoe o1o European Film College, om Aavia

Maria Leonida

Bom in Athens, in 1969. She studied History in Greece and History of At
in England Started working with cinema in London, where she worked at
cinema productions for two years. With a scholarship of the Greek Film
Centre she stuched at the European Film College in Denmark

GIAMOIPA®IA / FILMOGRAPHY

1996 0 poeotpoc / The Maestro (xpou pwouc / short film)
1997 Friends (pwpou iixous / short flm)

1998 Zxnpn nola / Tough Pose (uepou ywouc / short flm)

IxnvoBeoio / Direction: BayyéAng Kahayndkag / Vangelis Kalambakas. Zevpio / Screen-
play: BayyéAng Kakapndkag / Vangelis Kalambakas. ®wroypagio / Cinematography: Ko-
tepiva Mapaykoudakn / Katerina Maragoudaki. Movral / Editing: Xpovng Beoyapne
Hronis Theoharis. "Hxog / Sound: Ntivog Kitrou / Dinos Kitou. HBomoioi / Cast: Avriyown
BaAdkou / Antigoni Valakou, Katepiva XéAun / Katérina Helmi, Bdoog AvBpovidng / Vassos
Andronidis, Anprjtpng Motapimg / Dimitris Potamitis, Mavog Baxovong / Manos Vakoussis
Napaywyr / Production: BayyéAng Kahayundakag / Vangelis Kalambakas, EAAnvixo Kévipo
Kivnuatoypdgou / Greek Film Centre, Naveruompiou 10 / 10 Panepistimiou str., 106 71
ABrjva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366, ET1 / Greek Public
Television. 35 mm "Eyxpwpo / Colour 19

A’ BPABEIO NTOKIMANTEP / BEST DOCUMENTARY AWARD

IxnvoBeoia / Direction: Mapia Acwvida / Maria Leonida. ®wroypagia / Cinematography:
Irapdmg MNavvoudng / Stamatis Yiannoulis. Movral / Editing: ®avi Zw{ia / Fani Ziozia
Mouvaoxr} / Music: BayyéAng ®dunag / Vangelis Fabas. ‘Hyeg / Sound: Nwpyoc Nanayewp-
yiou / Yorgos Papageorgiou. Napaywyr / Production: EAAnvixd Kévipo Kivnuatoypdgou

Greek Film Centre, Naveruompiou 10 / 10 Panepistimiou str., 106 71 ABrva / Athens
Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366, €71 / Greek Public Television
35mm Eyxpwpo / Colour 42°
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EIAIKEX NPOBOAEX

MOPTOTAAIA / Portugal 1998

MavoéA vre Ohiéipa

lewwnBnke oto Mopto mg Moptoyakiag, o 1908.
Mnye o€ axoAeio Inoouttwv Kat €netta epyaomke
0TG €PY0OTAOL0 UPavToupyiag Tou Matépa Tou,

€V, MapaAAnAa, OUPHETEIXE OE QUTOKIVITTIKG PAAL.
To 1931 npok@Aeae MOATIKG OKAVDAAO HE TV MPWT)
Tou Tawia, To viokwpavtép Douro, Faina fluvial.

2 dekaetia Tou '70, n KPLTIKT) TOV QvVayVWPLOE

g €vav ano Toug onpavTIkeTePOUS eupwnaloug
OKNVOBETES.

Inquiétude

ZknvoBeaia / Direction: Manoel de Oliveira. Zevdpio / Screenplay: Manoel de Oliveira. ®wToypagia /

Manoel de Oliveira

Born in Porto, in 1908, he attended a Jesuit school
and then went on to work in his father’s textile factory,
racing cars in his free time. He caused a political
scandal in 1931 with his first film, a documentary
entitied Douro, Faina fluvial. During the seventies,

he was recognized by critics as one of the most
important European film directors.

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1942 Aniki Bobo

1963 Acto da primavera

1993 Vale Abrado

1994 A caixa

1995 0 convento

1996 Party

1996 Viagem ao principio do mundo

1998 Inquiétude

ANHZYXIA

«Moté dev pou dpeoav 1dlaitepa ot oovAUAWTES Tawvieg. ‘OAa Eekivnoav e
jia kpugr pou emBupia va dlaokeudow yia mv 080vn éva napaEevo BeatpikG
£pyo Tou XéAviep Mpiota Movtépo e Titho Ot ABdvaror. Zuveldntomnoinoa,
Opwg, 611 10 anotéheopa Ba fitav MoAU Pikp6 o€ Bidpkela, kal TOTe Buprenka
U0 dinynuara mou fBeAa MOAG va PHETAPEPW OTOV KIVNEATOYpago, aAAd mou
dev 1o elxa kavel, eneidn ki exeiva Ba elxav pkpn didpkeia. To dujynua Tou
Avtovio Natpiato “Zoul\" apxilet o' éva BEatpo, KL £T01 pou MpBe N 1Ba va
OUVBEOW Kal TIG TPELS 10TOP(EC WOTE V' amoteAédouy Eva eviaio oUvolo. Kt
€101 1) “Zoull" Eywve N Kevipikr) 13€a Tou TpuTTXoU, pall pe Toug ABdvarous
Kat 1o Biynua “Mntépa Tou motapol” Mg Aouykouativa Mnéoa-Aouig. Ovo-
jaoa 1o TpirTuxo autd Avjouy(a, ylati Bewpd 0Tt UNapxel AGYog yia aviou-
xla, o€ pKpGTEPO 1) PEYaAUTEPO BaBYO, Kat OTIG TPELS LOTOPIESH.

MavoéA vre OAiBéipa, Mopto, Mdtog 1998

168

Cinematography: Renato Berta. Movra / Editing: Valérie Loiseleux. "Hxog / Sound: Philippe Morel, Jean-
Francois Anger. Zknvikd / Sets: Isabel Branco. KogToupia / Costumes: Isabel Branco. H8omoioi / Cast:
Luis Miguel Cintra, José Pinto, Leonor Silveira, Dioga Ddria, Leonor Baldaque, Ricardo Trepa, Irene Papas.
Nopaywyds / Producer: Paulo Branco. Mapaywyr / Production: Madragoa Filmes; Gemini Films.
Noyxdopa ExperdAAeuon / World Sales: Gemini Films, 73, rue Saint Denis 75001 Paris, France, tel.: 33
14039 0375, fax: 33 1 4233 1213. 35mm "Eyxpwpo / Colour 110’

EUISQUTED/éES

Council of Europe Conseil de I'Europe

ANXIETY

«| was never much of a fan of composite films, made up of several different,
unconnected stories. It all started with a secret desire to adapt for the screen a
strange play by Helder Prista Monteiro called The /mmortals. But | soon realized
that the result would be much too short. It was then that | remembered two tales
that | had been longing to adapt and which | had not done because they were
too short. It so happened that Antdnio Patricio’s story “Suzy” began in a theater,
and that suggested the notion that all three tales could be connected so that
they would form a single entity. And so it happened that “Suzy” became the
central element of a triptych involving The Immortals and “The Mother of the
River” by Augustina Bessa-Luis, the last being told in flash-back. | gave this
triptych the title Anxiety because it occurred to me that there was cause for
anxiety, to a greater or lesser degree, in each».

Manoel de Oliveira, Porto, May 1998



E?mcm SCREENINGS

MOYTKOXAABIA / Yugoslavia 1998

Ixopav MaoxakiePirg

lewwnBnke oto Belypadi, 1o 1947. Inoudaoe o oxoAn
xvnuatoypdgou FAMU oty Mpdya, xai urmpEe ki autdg
pENog G «Zx0AS G Mpdyags, padi pe Toug Mapkopurg,
Kapdavopurg xat Kovotoupiroa. Extég and ng peyaiou
prxous Tavieg Tou, £xer oxnvoBetoet ndvw and capdvia
VIOKIJQVTED KQL JKPOU UﬂKOUC TQIVIES

Goran Paskaljevic
Born in Belgrade, in 1947. He studied at the FAMU film
school in Prague, becoming part of the «Prague School»,

Bure Baruta

which included Markovic, Karanovic, and Kusturica
In addition to his features, he has directed more than forty
documentaries and short films.

ENIAEKTIKH ®IAMOTPA®IA /
SELECTIVE FILMOGRAPHY
(TivAot ova ayyAwad / English titles)
1976 The Beach Guard in Winter
1977 The Dog Who Loved Trains

IxnvoBeoia / Direction: Goran Paskaljevic. Zevapio / Screenplay: Dejan Dukovski, Goran Paskaljevi

Filip David, Zoran Andric. ®wroypagia / Cinematography: Milan Spasic. Movral / Editing: Petar
Putnikovic. "Hyog / Sound: Nedad Vukadinovic, Branco Neskov. Mouaixr / Music: Zoran Simjanovic. H8o-
noloi / Cast: Lazar Ristovski, Miki Manojlovic, Mirjana Jokovic, Bata Stojkovic. Napaywyds / Producer
Antoine de Clermont-Tonnerre. Napaywyr / Production: MACT, 27 rue de Fleurus, 75006 Paris, France
mA.: / tel.: 33 1 4549 1010, fax: 33 1 4549 3060; VANS; TICKET; GRADSKA; KINA; MINE, STEFI. MNayxdowa
ExperdAAeuon / World Sales: UGC International, 2 rue des Quatre-Fils, 75003 Paris, France, tel: 33 1
4029 8900, fax: 33 1 4029 8910. 35mm "Eyxpwpo / Colour 100

1979 And the Days Passed
1980 Special Treatment

1987 Guardian Angel

1990 The Time of Miracles
1992 Tango Argentino

1995 Someone Else’s America
1998 The Powder Keg

Me @ovto 10 Behypadt 1o NoéuBpio tou 1995, n taivia agnyeitar Sudgopa ye-
yovota nou unopel va ouvépnoav m vuxta nou unoypagnke n Zuppwvia Tou
Ntérov. Tov NooxGAESITS 1OV GnAoYoAOUY NEPIOOOTEPO Ot amAoi avBpwnot
1OV UPIOTAVIL TIC OUVENEIES TWV IOTOPIKWY YEYOVOTWY, NOU avayxalovial va
QviENEELOXOVION 0TIV SPIXTY) KOBNUEPIVI NPAYLATIKOTNTA, KI WOTO0O NAVTA EA-
nilouv nwe xanowa pépa Ba Eunvioouy an’ Tov egudAT). 0 MawA EmOKENTETOL
0" £v0 JOOYKPEMOPEVD VOOOKOPED TOV Nawdix Tou @0 Mnopg nou £xaoe
xot 1a Buo Tou NOdia 010 pETwno. Mia owoyeveld IEpBo-BoovieV NPOOPUYWY
le1 o' éva yxapal. O Mouotag, évag npanv ddoxalog an’ 10 Zapaywepo, ap-
veital va Souléper via paupayopiteg. AutEC xat GAAES WOTOPIES GNOTEAOUY 10
VIOTa QUITS TS SuvaTrC TaIVIa e NPWES QAOUS MOAITES NOU EXOUV KATQ
GEPEL VO 4N XO0O0UY T avBpwIng TouS

A
GES

Conseil de Europe

EURI/

Council of Furope

THE POWDER KEG

Set in Belgrade, in November 1995, the film offers a rivetting, fictitious account
of events occurring on the night of the Dayton Peace Agreement. Paskaljevic is
most concemned with the lives of ordinary people caught in the fray, forced to
cope with brutal, everyday realities, while still hoping to one day wake from thew
nightmare. The signs of war are everywhere, madness and conflict haunt the
city. In a crumbiing Beigrade hospital, Michael wisits his childhood friend Bons
who had his legs blow off on the front ines. As a gift,. Michael brings him a paw
of electronic artificial imbs secured in Pari. The members of a Bosnian Serd
refugee family live in a garage with few accomodations and no luxuries
Mustache, an ex-teacher from Sarajevo, refuses to work for people in the black
market. These and other stones are the strands that make up this powertul film
about ordinary citizens who are still, somehow, capabie of tendermess
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EIAIKEX NPOBOAEX / SPECIAL SCREENINGS

ITAAIA / ltaly 1998

Mnepvapvro Mneprohoutol

FewnBnke omv Mapya, 1o 1941. H p\poypagia Tou
elval yepdm) peydleg emuyies. Oewpeital €vag ané
TOUG OMUAVTIKGTEPOUG OKNVOBETES OTOV KOOHO OTHEPQ.

Bernardo Bertolucci

He was born in Parma, in 1941. His filmography abounds
with highly successful itles. He is considered one

of the most important filmmakers in the world today.

EMAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1970 La strategia del ragno
1970 |l conformista

1972 Ultimo tango a Parigi
1976 1900

1979 La luna

1987 The Last Emperor
1990 The Sheltering Sky
1993 Little Buddha

1995 Stealing Beauty

1998 Besieged

MOAIOPKIA MIAX TYNAIKAX

‘Eva maki6 omit oto kévipo ™G Pwpng, kataplylo yia duo povayikolg
avBpwroug. Exeivog eivat Ayyhog, HEOTIAKAG, KAELOTOG Kal EKKEVTPIKOG, EVE
ekeivn eivat pa veapr) Agpikdva yopw ota e{koat, OPTWHEVT EVVOLES Kal EA-
nideg. 0 Kivokt kpuBetat niow and 1o mdvo Tou, pe Povn ouVIPOPLA ™) HOUaL-
k1. H Zavroupdi €pxetar ané pakpid kat Bpiokel karagoylo oo omitt o Kiv-
0K, T0 omoio kaBapilet oav avrdAhaypa yia éva dwpdrio. Ot {wég Toug dia-
TAékovtal 0" éva maiyvidt EAEewV Kal apviioewy, JUOTIKOV Kal UNaWLYHWY, ap-
QIBoAlag kat Beadmrag, Tou eivat kat Teu paiveoBal. ‘Eva makié onit, €vag
avipag, pua yuvaika ki €va rudvo. Ki an’ 1o napdupo, n peuyakéa eikova piag
avolgng yepdmg karatyideg oto TEAOG TOU aLdva.
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Besieged

IxnvoBeoin / Direction: Bernardo Bertolucci. Zevdpio / Screenplay: Bernardo Bertolucci, Clare Peploe,
Baa. oe dijynua tou / based on a story by James Lasdun. ®wroypa@ia / Cinematography: Fabio
Cianchetti. Movrag / Editing: Jacopo Quadri. Zxnvika / Sets: Cinzia Sleiter. Kootoupia / Costumes: Metka
Kosak. Mouaikij / Music: Alessio Vlad. HBomoioi / Cast: Thandi Newton, David Thewlis, Claudio
Santamaria. Mapaywyds / Producer: Massimo Cortesi. Mapaywyr / Production: Navert Film, Via della
Mantellate, 15A, 00165 Rome, Italy, mA.: / tel.: 39 6 6813 6386, fax: 39 6 6821 2351. Maykdopia Expe-
TaAAeuon / World Sales: Recorded Picture Company Ltd, 24, Hanway St., London W1P 9DD, England,
A.: /tel.: 44 171 636 2251, fax: 44 171 636 2261. 35mm "Eyxpwpo / Colour 90’

BESIEGED

An old house in the center of Rome, a refuge for two lonely people. He's
English, middle-aged, withdrawn and eccentric, while she’s a young African
woman in her early 20s, burdened with worries and hopes. Kinsky hides behind
his piano, with music as his only companion. Shandurai comes from far away
and finds refuge in Kinsky's house, which she cleans in exchange for a room.
Their lives interlink in a game of attractions and refusals, of secrets and
allusions, appearance and truth, doubt and certainty. An old house, a man, a
woman, and a piano. And through the window, a glimpse of a stormy
springtime at the end of the century.



50 xpovia
Kivjparoypadikijg napousiag

0 Nrivog HAionouhog ouprAnpaver neviva xpovia napouoiag otov EAAVIKG Kivijua-
10Ypa@o. Eivar ané toug xopueaioug EXNPooWNoUS wag PEYAAng yEViag EANVY 1-
Bonowy, KWKV Kupiwg, Mou 010 TAAEVTO, TV EPYATIKGTTTA, T) OEUVGTTa, TV Q-
PEOOTTTA KAl TOV NPWIOP6 Toug ompiXTKE T0 aelBaAés, 6nwg anodekvuetal and
MV MAEOITTIKT TOU XPrOT, PAIVOUEVD TG EYXWPLAS KIVIHATOYPAPIKAG Kwpwdiag.

Ot ENnveg kwpixol avéruéav TUnous Kat xapaktmpeg meg veoeAAnVIKrG nBoypagiag
autooapkalOpevol, Kata kuplo AGYo, E(TE Yia TIG OWHPATIKEG TOUS BIAITEPGTTES EiTE
Y10 Ta TOMKIOTIKG Toug YAwooka iwpara. 0 HAérnoudog efvat 0 np@rog nou dev
autooapkalerar, yiati dev eivat xovdpog, kovtog fi BAAx0S, AAAG avakaAomTer ) Ae-
T Ypapyr me autoepwvelas yia pia iartepdmra tou, nou dev elval owpatiko pet-
OVEXTNUA KaL unoypappile: 1ot mv ayopagopia Tou.

L' 0Aeg OxedOV TIG TaIVIES TOU, Eival O EUYEVIKGG, OUVEOTAANEVOS KUPLOG MO, Yia va
Karaxmoe pa B€on omv kapdid mg napéag, xperdletal va peBUOEL, va EPWTEUTEL,
va ToAprioet va Byet erutéAous 0To pws. Imy npoondBeia aut, poidler va ouvoyilet
mv aywvia evog Setou kal, (0wg kat aorpavrou, va eruBAnBel. MoAhol, yi' autd, Be-
WpoUv anpoopevn m peraotpogn tou HAtérouhou oto dpapatkd, EOWTEPIKD, oma-
paxtiké poAo oto Apdxo tou Nikou Kouvdoupou. Mia npooektikétepn, opws, ava-
YVWOT Twv Xapaxmpwv nou €nAace, akopn kat ue Ta enavaappavopeva EpUnveUTI-
KQ TOU «TPIK», PAVEPWVEL JIa EOWTEPIKT) aywvia yia mv avadei§n mg ranevomrag,
mg oepvomrag, me deliag wg nPoodviwy, ki OX1 WG PEOVEKMuUATWY ™S avBpwr-
g unapéng. Ki aut n aloBnon mg fitrag nou Byaiver ané mv napouoia tou nbo-
notou Hidnouhou, Exet pa anépavin aloodokia.

To ®eonBal Beooalovikng Tipd autdv Tov peydro dvBpwro, nBonold kat KaAMTEXVY
e ewdikr) exdrAwon, yia Ta nevivia xpovia Tou atov EAANVIKG Kivnuatoypago.

Twpyos Mmpayog

Fifty Years in Films

This year marks the fiftieth anniversary of Dinos lliopoulos' career in Greek cinema. He
is one of the top-ranking representatives of a great generation of Greek actors,
comedians especially, upon whose talent, hard work, modesty, directness and heroism
grew the, ageless, as has been proved by its television presence, phenomenon of
Greek comedy films.

Greek comedians developed types and characters of modern Greek society, mainly
through self-deprecation, either because of their physical peculiarities, or because of
their regional language idioms. lliopoulos is the first whose self-deprecation is not
based on the fact that he is fat, short, or a hick; rather, he discovers the thin line of
self-deprecation for a peculiarity of his which is not a physical flaw, thus highlighting
his agoraphobia

In almost all of his films he is the gracious, reserved gentieman, who, in order to claim
a place in other people’s hearts, needs to get drunk, fall in love, dare, at long last , to
come out into the light. In this endeavour, he seems 1o be epitomizing the anguish of a
cowardly, and maybe even insignificant person trying to make his presence felt.. For
this reason, many people were surprised by lliopoulos’ swing towards a dramatic,
internally wrenching role in Nikos Koundouros' The Ogre of Athens. But a closer
reading of the characters he created, even with his recurring acting «tricks», betrays an
internal struggle to make humility, modesty, and cowardice into virtues, and not human
failings. And indeed, the sense of defeat that emanates from the presence of liopoulos
the actor displays boundless optimism

The International Thessaloniki Film Festival will be honoring this great actor, artist and
human being with a special tribute, commemorating his fifty years in Greek Cinema

Yorgos Bramos

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1948 Exatd xiadeg Aipeg / One Hundred Thousand Pounds
Mavrap Zouoou / Madame Sousou
1949 Awaywyn undév / Bad Behavior
1950 01 andyndeq twv ABnvav / The Apaches of Athens
Ta appapwwvidopara / The Engagement
1951 Ta téooepa oxahondmna / The Four Steps
1953 Eva / Eva
1954 Bavaodkng o noAreudpevos / Thanassakis Runs for Office
Nuytepvri nepinéreia / Noctumal Adventure
Xapoupevo Eexivnua / Happily Setting Out
1955 Mévn, Aetd ki aydrm / High Jinks, Love and Money
T{o o Tpouepds / Terrible Joe
1956 0 dpdxog / The Ogre of Athens
1958 MéAnw / Melpo
1959 Ztoupvapa 288 / 288, Stournara Street
ApapulAic / Amaryllis
1960 KaAnuépa, ABriva / Goodmoming, Athens
Owoyévewa NanadonotAou / The Papadopoulos Family
Maxpuxwotaiot xat Kovioyiwpyndeg
/ Makrykostei vs. Kondoyorgides
Xpotiva / Christina
1961 Znreitan peumg / Liar Wanted
1962 0 aroidag / Nobody's Fool
Mepwxoi 10 npoTipoly kpuo / Some Like it Cold
1963 Ta naAnxapdxia mg navipeids / Eligible Bachelors
0 ¢Aog pou 0 Acutepdxng / My Friend Lefterakis
Kdu va xaiet / Something Hot
1964 To d6Awya / The Bait
1965 Na (&1 xaveig 1) va yn (g1 / To Be or Not to Be
1966 O« xupieg mS Aulig / Ladies of the Court
1967 0 avaxatwooupas / Mr. Meddiesome
1968 H ABrjva petd 10 peodvuyta / Athens After Midnight
1970 Na "tave 10 13, va ‘negie oe pag / When | Win the Football Pools
1981 Kardoxonog NEAN / A Spy Called Nelly
1986 0 pehoooxopos / The Beekeeper
1995 Pado Mooxa / Radio Moscow

m



OHIAYPOI TOY KINHMATOTPA®OY

HNA / USA 1958

‘Opoov Ouéhg

FevwniBnke omv Kevooa tou Outokdvoly, 1o 1915, kat ripée
oto XoAyouvt ota TéAn g dexaetiag Tou '30. H mp@m tou
Tawia peyaiou prikoug fitav O moAimg Kév, my oroia 10
Apepikavikd lvotitouto Kivnpatoypdgou enélege npoogara
G TV KaAUTEPN apepikavikt Tawvia. YrmpEe o o
OMUAVTIKGG OKNVOBEMG OAWV TWV EMOXWV Kal EXEL
EUMVEUOEL Kal EMmpedoet kg va BaBud 6Aoug Toug
peydhoug auyxpovoug oknvoBETeg. MeBave 1o 1985

Orson Welles

Touch of Evil

He was bom in Kenosha, Wisconsin, in 1915, and arrived in
Hollywood in the late 30's. Welles made his directing debut
with Citizen Kane, recently chosen by the American Film
Institute as the best American film. The world's most
influential filmmaker, he has inspired almost all of today's
major directors to some degree. He died in 1985

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1939 Citizen Kane

1942 The Magnificent Ambersons

1948 The Lady from Shanghai

1948 Macbeth

1952 Othello

1958 Touch of Evil

IknvoBeoia / Direction: Orson Welles. Zevdpio / Screenplay: Orson Welles, Baa. oto pub. / based on the
novel Badge of Evil Tou / by Whit Masterson. ®wroypagia / Cinematography: Russell Metty. Movrag /
Editing: Virgil Vogel, Aaron Stell, Edward Curtiss. Zxnvikd / Production Designer: Alexander Golitzen,
Robert Clatworty. ‘Hxog / Sound: Leslie |. Carey. Mouaikrj / Music: Henry Mancini. HBonoioi / Cast:
Orson Welles, Chariton Heston, Janet Leigh, Marlene Dietrich, Joseph Calleia, Akim Tamiroff. Mapaywyds /
Producer: Albert Zugsmith. Mapaywyr / Production: Universal Studios. Mapaywyds Twv aAAaywv oto
povrdl mou {iTnoe o ‘Opoov OugAg / Orson Welles’ Requested Editorial Changes produced by: Rick
Schmidlin. MovraZ aAAaywv / New Editing: Walter Murch. Emavnyxoypd@non / Re-recording: Bill Varney,
Peter Reale, Walter Murch. Amokatdoraon €ikdvag / Picture Restoration: Bob O'Neill. ZupBouAog /
Consultant: Jonathan Rosenbaum. Maykdopia ExperdAAeuan / World Sales: Universal Pictures, 100
Universal City Plaza, Building #488/8H, Universal City, CA 91608, USA, A.: / tel.: 818 777 4292, fax: 818
866 1476. 35mm Aompopaupo / B&W 113’

1962 The Trial
1966 Chimes at Midnight
1975 F for Fake

0 APXQN TOY TPOMOY

Z' 6An Tou ™V kapiépa, o Ouéheg katatpexdtav ano Tig eNeuPAoELq Twv
oTouvTIo oTa £pya Tou. lowg To BapUtepo MARjyHa yia keivov va fipBe péoa
an’ mv tawia 0 dpxwv Tou TP6oU, Pe My omoia uroTiBeTal nwg Ba ENEaTpe-
(€ 0TOV QUEPIKAVIKO KIvnpatoypdgo. (Apxika MpooAngbnke amwg wg oeva-
ploypdgog kat nBorot6g, o TodpAtov loTov, 6pwG, Tov MPGTEWVE yia ) BE0M
Tou oknvoBEM).) ‘Onwg oxedov OAeQ O AEPIKAVIKES TOU Tawieg, £TaL KL auT)
dev poviapiomke oUpQwva pe T emBupieg Tou. Tdpa, yia mpdm gopd, pa
anokaraompévn komia Ba pag emTpEWeL va doupe v Tawia onwg 1i8eAe o
Ouéhs. Zavapovtapiopévn und my eniBAeyn edky, 1 ekdoxn aut Baciletal
0" £va undpvnpa 58 oehidwv mou eixe oteilel o Ouéhg om MouviBépaal. O
apxwv Tou TpGoU eival éva eviunwolakd Bpikep, Tou oe KABE TAGVO BEixvel
mv ayann tou OuAS yia Tov Kivnuatoypdgo. Omotadrnote oknvi ané 1o api-
otoupynua tou OugAg viporder 0Aeq Tiq BriBev kawotopies Twy TEAEUTalwY
oapavia xpovev
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TOUCH OF EVIL

Throughout his career, Orson Welles was dogged by studio interference and
simple, outright hostility. Perhaps the most devastating blow came with Touch
of Evil, which to some degree was intended as Welles’ comeback attempt in the
United States. (He was originally only hired as screenwriter and actor, but
Charlton Heston recommended Welles for the director's post.) Like almost all of
his American films, it was not edited according to his wishes. Now, for the first
time, a restored version of Touch of Evil allows us to see the film Welles
intended to make. Re-edited by Universal Studios, this version was based on a
detailed 58-page memo from Welles to Universal. Orson Welles' Touch of Evil is
his most purely entertaining film; a dazzling thriller that shows his love of
cinema in every shot. Any single scene from Welles' masterpiece puts all the
supposed innovations of the last forty years to shame.



" CINEMA TREASURES REVISITED

EAAAAA / Greece 1953

Ixpeyx TaAAag

EAAnvag twv HNA To npaypanko Tou dvopa frav Mpnyopng
Bakaoowvog. MevwrBnke o 1909 kai onoudaoe BEatpo

XQI Kvrpatoypago oto American Laboratory Theater

To 1930, napaxohouBnoe pabrpara oto Béarpo Téxwng

Tou ZravioAdgoxi, om Mooya. Epydomke oe didgopa BEatpa
(om leppavia, omy ToexoohoBaxia, omv AyyAia xat

omv lonavia). Zmv lonavia, aywvi{omxe evavriov Tou ®pavko
WS pEAog Twv AieBvav Taklopyuwv. Zuvepydmg tou dov
ITEPVUMEPYK KOI POVIEP OE TAIVIES TOU XOAtyouvt, Eypage
Oevapla kai oxnvoBEmMoe Tavies, kabwe kal mAEoNTKG

a1 pablogwvika npoypdypara. NéBave o 1993

Greg Tallas

A Greek-American, his real name was Grigoris Thalassinos. He
was bom in 1909, and studied theater and film at the American
Laboratory Theater. In 1930, he attended classes at
Stanislavski's Art Theater in Moscow. He worked in theaters all
over Europe (Germany, Czechoslovakia, England and Spain)
While in Spain, he joined the Intemational Brigade and fought
against Franco. A collaborator of Von Stemberg and editor of
many Hollywood movies, he wrote screenplays and directed
films, as well as televison and radio programs. He died in 1993

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1948 Siren of Atlantis / Zewriveg MG Athavridog
1950 Prehistoric Women / MNpoioTopixég yuvaikeg
1954 To EundAnto rayua / Barefoot Battalion
1957 Aywouna, 1o xopitor Tou kaunou / Alyoupa
1958 Anayopeupévn ayann / Forbidden Love
1962 Kamyopoupevog o €pws / Love Stands Accused
1966 S-007 Espionage in Tangiers

Karaoxoneia e myv TayyEpnv
1968 Karaoxonot ovov Zapwviko / Operation Skybolt
1980 Cataclysm / KataxAuopog

TO ZYNOAHTO TATMA

Epnvevopévoc ano 1o dpapa me Meppavikng Katoyne omv EAAGda, o TaAAag
£ypage xal oxnvoBEMOE 10 ZunoAnro raypa, my otopia 160 nawwv nov,
Biwypéva ano 10 opeavoTpoPeio and toug Meppavols, petapailovial, peoa
omv wpavviopévn xai newvaopévn EAAaSa tou 1943, o' €va eidog xaAoxap-
B¢ xat NEWIKNG ouppopiag nou KAERE! Toug Meppavous xal Toug paupayopi-
TEC YI0 va OUVIMPE( 1O PEAN MC KQl G00US UNOPEL ANO TOV KOOWAKT YUpW MG
0 TaAAag nétuye o BaupPAoa VEOPEQMOTIXT) TQIVIQ, NOPEUYOVTAS TG PEAD-
dpaponxeég nayideg nou xaBe onyun Tou éomve 1o BEpa, xan divoviag myv a-
HOOPAPA TS HOUPNS aneAmoiag nou E{wve My NEvaouévn Beooalovixn
mv napadoyévn o' Evav Gypio xeweva xwpic anavroyn. To povidl xat 0 pub-
poC me Taviog Befawdvouv 1a Adywa Tou Pevé Kiep, nou Baler rov Tallag o-
VOUEOO OTOUC WEYAAOUS WHOVIED TOU NAYKOOMOU KIVIUOTOYPOPOU. H Taivia -
Tav unoyneia yio Ooxop xaAutepne EEvng taviag, anéonaoe e 1o npwto
BpaBeio 010 ®eonBal 1ou Edyoupyou

IxnvoBeoia / Direction: Mkpeyk TAAAag / Greg Tallas. Zevapio / Screenplay: Mkpeyx TaAlag
Tallas. ®wroypagia / Cinematography: MixdAng Maliadng / Mihalis Gaziadis. Mouaixs / Music: Mixng
Oeodwpdxng / Mikis Theodorakis. HBomoioi / Cast: Mapia Kwotr / Maria Kosti, Nixog ®€ppag
Fermas, kat ta nawdid Tou Avapoppwmpiouv Beooakovikng / and the children of the Thessaloniki
Reformatory. Mapaywyds / Producer: Mrtep Boudoupng / Peter Voudouris. 35mm Aompdpaupo / B&W 80’

To xypolito tagma

Greg

Nikos

BAREFOOT BATTALION

Inspired by the tragedy of the German Occupation of Greece during the war
Tallas made Barefoot Battalion. Set in an occupled country racked by suffering
and starvation, the film tells the story of 160 children, who, having been kicked
out of their reformatory by the Germans, are transformed into a kind-hearted
band of heroes, stealing from the Germans and the black-marketeers, in order
to keep themsleves and those around them alive. Tallas achieved a wonderful
neorealist film, avoiding the traps of melodrama with which the topic was rife
and reproducing the atmosphere of sheer desperation that had taken
possession of Thessaloniki, a city surrendered 10 a harsh winter with no hope
in sight. The editing and rhythm of the film bear out René Claire, who placed
Tallas among the great film editors of the world. The film was nominated for the
Best Foreign Film Academy Award, and it won first prize at the Edinburgh Film
Festval
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NPQTH NPOBOAH

HNA / USA 1998

T{ov ®pavkevydipep

revwiBnke om Maiuna mg Néag Yopkng, To 1930.

H dedtepn peyahou prkoug Tawia Tou, The Young Savages,
fTav 1) Mpwm cuvepyaoia Tou pe Tov Mnapt Advkaotep.
AkohouBnoav GAEG TEOOEPIS TAIVIES, JIE QMOKOPUPWHA
v uroyrigia yia ‘Ookap Birdman of Alcatraz. KaBiepw8nke
G 0KNVoBEMS pe ™y Tawia Tou The Manchurian Candidate

Kat £lval MEPLO0GTEPO YVWOTOS Yia Ta TOALTKA Tou BpiAep.

John Frankenheimer

Born in Malba, New York, in 1930, he made his first feature
film in 1956. His next film, The Young Savages, was the first
of a five-picture collaboration between Frankenheimer

and actor Burt Lancaster, which culminated in the Academy
Award-nominated Birdman of Alcatraz. His reputation

as a filmmaker was firmly established by The Manchurian
Candidate. He is noted for his political thrillers.

IknvoBeoia / Direction: John Frankenheimer. Zevdpio / Screenplay: J.D. Zeik. ®wroypagia / Cinemato-
graphy: Robert Fraisse. Movrd / Editing: Tony Gibbs. Zknvikd / Sets: Michael Z. Hanan. Kooroupia /
Costumes: May Routh. Mouoikij / Music: Elia Cmiral. HBomoioi / Cast: Robert De Niro, Jean Reno,
Natascha McElhone, Stellan Skarsgard, Jonathan Pryce. Mapaywyds / Producer: Frank Mancuso, Jr. Ma-
paywyr / Production: United Artists Pictures; FGM Entertainment. Aiavoprj yia Tnv EAAdda / Distribution

for Greece: UIP, MapBétta 4 / 4, Gamveta St., A6riva / Athens, mA.: / tel.: 380 0382. 35mm "Eyxpwpo /

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1957 The Young Stranger

1961 The Young Savages

1962 The Manchurian Candidate
1962 Birdman of Alcatraz

1964 Seven Days in May

1964 The Train

1966 Seconds

1967 Grand Prix

1968 The Fixer

1975 French Connection |l

1976 Black Sunday

1979 Prophecy

1996 The Island of Dr. Moreau
1998 Ronin

PONIN

«2T1) PEOUOAPXLKT) lanwvia, oL MOAEUOTES Zapoupal Tav OPKLOUEVOL va TPo-
otarevouv Tov nyeuova tous pe my (dla toug m (wn. Ot Zapoupdt Twv onolwv
0L Nyepoves okotwvovrav, EviwBav peyaAn vipor ki avaykaloviav va mepi-
nAaviouvral o xwpa, avadnroviag GouAeld ws nAnpwuévol Eipoudxot i An-
OTES. AUTOI 0L TOAELOTES XWPIG apévin dev ovoualovav ma Zauoupdt — fray
yvwortol je éva GAAo ovopa: Poviv».

0 Auepikavog Zap £xel mpooAngBel pali pe pia diebvr) opada PuoTIKGY mpa-
KTOpWV yia va KAEYouv €vav puompiwdn, aAAG KaAd MPOOTATEULEVO, XapTO-
QUAaka. Kavévag toug dev EEpel My TaUTOTTa TOU EPYOBOTN TOUG, Ta Mpay-
patka kivtpa Twv GAAwv peh@V me opddag 1 To MepIEXGHEVO TOU XapTogl-
Aaka. To pévo 0agég elvar 6T, yia xapn autol Tou XapTopUAAKa, oplopévol Ba
neBavouy, evi 6Aol eival BLATEBEIUEVOL VA OKOTMOOLY.

Colour 120’
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RONIN

«In feudal Japan, the warrior class of Samurai were sworn to protect their liege
lords with their lives. Those Samurai whose liege was killed suffered great
shame, and they were forced to wander the land, looking for work as hired
swords or bandits. These masterless warriors were no longer referred to as
Samurai — they were known by another name: Ronin».

Sam is an American, hired, along with an international team of covert opera-
tives, to steal a mysterious but well-protected briefcase. With international
tensions relaxed, their destinies are uncertain and their loyalties up for grabs to
the highest bidder. None of them knows the identity of their employer, the true
motives of anyone else in the group, or the contents of the briefcase. The one
thing that is clear is that some will die for it and they all will kill for it.



'AVANT PREMIERES

ITAAIA / Italy 1998

Popnépro Mnevivi

M'vwotog o€ A0V TOV KOOHO WG KWHIKGS Kal OKNVOBEMG,

yewwnBnke om ®Awpevria, 1o 1952. Zexivnoe my kapiEpa
10U O€ NAia elkoon ETwv, HouAEtOVTAS 0TV NEWPAPATIKY
oxnviy mg Papng. Im ouvéxew, Eypade xat Enalke

oe Bearpikd £pya kat Tavieg, wonou, o 1983, éxave

my npwm Tou peyaou prkous Tawia, Tu mi turbi

Roberto Benigni

One of the world's most acclaimed comic filmmakers

and entertainers, he was bom in Florence, in 1952

He began his career at the age of twenty, working

in experimental theater in Rome. He went on to write and act
in plays and films, making his directorial debut in 1983

with Tu mi turbi

OIAMOTPA®IA / FILMOGRAPHY

La vita é bella
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IxnvoBeoia / Direction: Roberto Benigni. Zevapio / Screenplay: Roberto Benigni, Vincenzo Cerami 0w
Toypagia / Cinematography: Tonino Delli Colli. Movral / Editing: Simona Paggi. "Hyog / Sound
Morganti. Zknviké / Sets: Danilo Donati. Kooroupia / Costumes: Danilo Donati. Mouoixri / Music: N
Piovani. H8omoioi / Cast: Roberto Benigni, Nicoletta Braschi, Giorgio Cantarini, Sergio Bustric, Giustino
Durano, Horst Buchholz. Mapaywyoi / Producers: Elda Ferri, Gianluigi Braschi. Napaywyn / Production
Melampo Cinematografica SRL, Via J. Anselmo 29, 00153 Rome, Italy, mA.: / tel.: 39 6 575 8856. Aiavo-

1983 Tu mi turbi

1984 Non ci resta che piangere
1988 |l piccolo diavolo

1991 Johnny Stecchino

1994 Il mostro

1997 La vita ¢ bella

H ZQH EINAI OMOP®H

Hpwae me Taviag eival 0 MNkovivro, £vag xapiTwpévos avBpwnog pe nadixn
0Bwomra. Eivar 10 1939, x1 £xet £pBer 010 ApET00, ONOU WE KEPL KAL YIOUHOP
ava{ntel my TUxM ToU Kai Tov Epwra, adlagopwviag yia Tov auEavopevo avil-
OMIUTIONO KOt PAOIOKO Mo Tov NepParrer. O MNouivio epwrevetal my Nropa.
wa opopen daoxara. Mepixd xpovia apyotepa, o Mkouivio xai i Ntopa £xouv
navipeutel kot £xouv ki £va y10. Dpwe, 01 NPOKATOANPELS NOU KANOTE 0 Mkou-
V10 QYVOOUOE, EXOUV YIVEL TWPA SUAETIKOI NOWOL TOUS ONOIOUS NPENEL V' avil-
perwnioer. Naviwe, 0 MNkovivio eival ANOPAOIOPEVOS VO NPOOTATEPEL 10 YIO
1ou an’ m BapBapn npaypatkomra me {wic Toug. H anoeact Tou auT yive

1ot Bépa (wne xat Bavarou, drav 0 Mkovivio ka1 0 YI0C TOU OTEAVOVIOL OF
owparonedo ouykévipwons. H Ntopa erufiBalerar xi exeivn) 010 o 1pévo, xat
1wpa 0 MNcouivio Ba NPENEL va EXPETAAAEUTE! 010 ENAXPO ) SAVINOIQ KOt 1O
KOUPAYIO TOU, YA VO OWOE! QUTOUG Nou ayand

pf yio vqv EAAGSa / Distribution for Greece: Znévi{og ®p / Spentzos Film, Mpafiag 9-13 7 941
Gravias St., ABriva 106 78 / Athens, mA.: / tel.: 382 0957. 35mm "Eyxpwyo / Colour 114’

LIFE IS BEAUTIFUL

At the center of the story is Guido - an enchanting individual with childlike
innocence. It's 1939 and he has come to the town of Arezzo with his poet friend
Ferruccio. With unabashed humor and joy, the two seek fortune and romance
ignoring the growing anti-Semitism and fascist government that surr

them. Guido falls in love with Dora, a beautiful young school teacher. A fairy tale
romance ensues. Several years later, Guido and Dora are marred and have a
son. But now, the bigotries Guido once ignored have become Racial Laws with
which he must come to terms. Throughout it all, Guido determines to shield his
son from the brutal reality governing thew lives. This determination becomes a
matter of life and death when Guido and his son are sent 10 a concentratios

camp. Of her own accord, and out of her love for them, Dora deports herself on

the same train. Now, in this unimaginable world, Guido mus 5¢ s DoId

Imagnation and every ounce of hus indefabigable spirtt to save those he loves

1m



MPQTH NPOBOAH / AVANT PREMIERES

HMA / USA 1998

loudpev Mnimi

Apepikavog 18onoldg, mapaywyog Kat oKnvoBEmg.
[evvriBnke om Biptlivia, To 1937. ‘Ekave 10 KInpatoypagiko
10U VIENMOUTO 0NV Tawia /TupeTdg oto aiua (1961)

10U HAia KaZav. Hrav unoynotog yia Ookap a' avdpikou
poAou yia mv tawvia Mrove kat KAdwvr (1967),

£VW T0 Reds, Tou ormolou urmpe oevaploypdgog,
napaywyog kat oknvoBEmG, Tou Xdpioe 1o Ookap
oKknvoBeaiag

Wurren Beatty
American actor, producer and directo..Born in Virginia,
in He made his film debut in Splendor in the Grass
(1961) by Elia Kazan. He won an Oscar nomination for Best
or in Bonnie and Clyde (1967), while Reds,
which he wrote, produced and directed, brought him
1 0scar for Best Director.

Bulworth

IknvoBeoia / Direction: Warren Beatty. Zevdpio / Screenplay: Warren Beatty, Jeremy Pikser. dwroypa-
@ia / Cinematography: Vittorio Storaro. Movrag / Editing: Robert C. Jones, Billy Weber. KaAAirexvikdg
AicuBuvriig / Production Designer: Dean Tavoularis. Mouaikij / Music: Ennio Morricone. Kootoupia /
Costumes: Milena Canonero. HBomoioi / Cast: Warren Beatty, Halle Berry, Don Cheadle, Oliver Platt. NMapa-
ywyoi / Producers: Warren Beatty, Pieter Jan Brugge. Mapaywyri / Production: 20th Century Fox. Aiavopr

yia Tnv EAAGSa / Distribution for Greece: EAKE, Akadnpiag 96-98, ABrva, mA.: 362 3801. 35mm

OIAMOTPA®IA / FILMOGRAPHY
1978 Heaven Can Wait

1981 Reds

1987 Dick Tracy

1998 Bulworth

MNOYATOYOPO

Ti Mapapoveg Twv MPOKPIHATIKWY ekhoywv omv KaAipdpvia, 0 yepouolaomiq
TZ€L MnouAyouopB dev avnouyel 1600 yia 10 av Ba enavekheyei, 600 yia 10
nooo Keva akoUyovral Ta Adyla Tou kat Ta moAttkd Tou oAGykav. ‘Exet pépeg
va gdel kat va konBel. X1o péoo veuptkol khoviapod, o MroUhyouop® ava-
B€tel oe enayyehyaria ekteheot va Tov doAogoviioel To TeAeuTaio Zappato-
KUpLaKO TG TIPOEKAOYIKNG EKOTPATE(AG — EXOVTAG PPOVTIOEL WOTE 1) KOPN
T0U va elonipdel va peydho mood and my acpdrela {wig tou. Opwg n
TIPoONTIKT ToU Bavdtou Tou divet atov MroUAyouopB mv eAeubepia v' apxioet
va A€el v aAnBela, eva n yvwpiuia Tou Pe pa veapr| paupn egeliooetal oe
£pwra. ‘Exovrag Bpet mail vonpa o {wi Tou, 0 MnouAyouopd npénel pe Ka-
11010 TPOTIO TWPA VA AKUPWOEL TO OUPBGAalo yia T doAopovia Tou.

178

‘Eyxpwpo / Colour 107

BULWORTH

In the waning days of the California primary election campaign of 1996,
incumbent United States Senator Jay Bulworth is holding off a challenger. He
hasn't eaten or slept in several days. In the midst of a nervous breakdown,
Bulworth arranges his own suicide by hiring a hit man to assassinate him during
the final campaign weekend — after making a deal with a corrupt lobbyist for a
lot of life insurance to benefit his daughter. But Bulworth's self-planned
assassination yields two unexpected dividends: the freedom to speak honestly
and a meeting with Nina, a beautiful, intelligent African-American woman who
has been raised by 60's activists. With new enthusiasm to live, Bulworth must
now somehow stop the «hit» he has put on himself.
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MITEP TKPINATOYEI / PETER GREENAWAY
Onepa-MoAuBéapa

PROP-OPERA
Avadpopixi ExBeon

ART RETROSPECTIVE

MAGNUM
50 Xpovia pwroypagiag
50 YEARS OF PHOTOGRAPHY




EKOEXEIX

Mirep Mkpivayousi

ONEPA-MOAYOEAMA
100 Avrikeipeva

Nou avTINPOGWNEUOUV TOV KOGHO

Aiopyavwon:

®eomifak Kivqpatoypagou Beooahovikng
Kpariko B¢arpo Bopeiou EANGdoc

Artiki Nohmoriki) Evaipeia

ANOKAEIZTIKOZ XOPHIOZ / EXCLUSIVE SPONSOR:

To 1977, exto€elrnkav and 1o Akpwripio Kévevri 0o okden
BdyiarCep, nou nepieixav avTinpoowneuTiké UAIKG Tng {wnig na-
vw otn ['n, kadwg kar neprypagég Tng xAwpidag, Tng navidag
kai Tng avBpwnivng {wrig navw otn I'n. O anwrepog o1éx0G au-
ToU Tou QIAGdotou oxediou NTav va napdoxel, ot nepintwon é-
nagng pe pia unodetiki e§wyriivn vonpoolvn, pia enapkn yva-
on ¢ I'ng kar Twv katoikwy Tng. Ta Siactnpdnoia, BéBaia,
dev pnopolUcav Napd va PETAPEPOUV PovAxXa €va pIKPO PEPOG a-
noé TNV NOAAQNASTNTA Kal TNV ETEPOYEVEIA MOU UNAPXOUY NAVW
otn ['n. Agriote nou, olte eoeig olTte eyw pwTndnkape, Ki oUTE,
quoikd, {ntndnke n oupBoui pag. Mg eivar Suvaréy o nhavri-
TNG Pag v’ avrinpoowneuTel xwpig Ty AdeId pag kai Tn yvwpn
pag; ‘Etol, pe nAnpn ouveidnon Tou yeyovotog 61 o SikdG oag
anoloyiopog éxel Téon afia on kal o SIkGG pou, eToipaca au-
TGV TOV KATAAOYo —NPOcwnikG Kal UMOKEIPEVIKO pE TNV anaitou-
pevn elpwveia kal coBapdtnta, pe anAéTnTa, alAd kai oxoAaoTi-
KGTNTO- TwV Npaypdtwy nou pnopolyv v/ aviinpoownejoouy Tov
koopo. Autdy Tov katdloyo Tov ovépaoa, anid kai neld, «100
avTikeigeva nou avrinpoownelouy Tov kéopo». LeBopevog Tnv
Kivnpatoypagikn kai 8eatpikn yA\wooa, 8éAnoa va napoucidow
autd Ta avrikeipeva pe éoo yiveral nio deaparikd Tpéno- pe
Pwg, pwvn (tou piodvBpwnou Opdoun) kai pouciki (tou Zav-
Mnarior Mnapiép)- p’ dG\a Adyia, v' aveBdow pia poviépva &
nepa. Itov UAIOTIKG Kal YEPATO EIKOVEG KOOHO pag, n onoudaid-
nTa TWY dyuxwy avrikelpévwy e Ba npénel va unotipdral.
Mirep Ikpivayousi’

PROP-OPERA
100 Objects
to Represent the World

Organized by:

International Thessaloniki Film Festival
State Theater of Northern Greece
Attiki Politistiki Fteria

fordfocus

In 1977, Cape Kennedy launched into outer space two Voyager
spacecrafts, containing material to represent life on Earth. In its
payload it held descriptions of Earth’s characteristics, its flora and
fauna, and its human life. The ambition of this project was to make
hypothetical contact with extra-ferrestrial intelligence, to give them
some possible understanding of the existence of the Earth and of
ourselves. Of course, the starships could only contain a small
spectrum of reference, when the diversity of the Earth and its
communities are considered. But, even so, you and |, as Earth
representatives, were not consulted. We were not asked to make a
contribution. How could our planet be represented without our
permission or consultation? So, in full acknowledgement of the fact
that your account is as relevant as mine, | have prepared a
subjective shopping list of my own, of what | consider, with a
mixture of due irony and due seriousness, can represent the world,
and | have called this list quite simply and pedantically, «100
Obijects to Represent the World». With due regard to cinematic
and theatrical language, | would like to make the presentation of
these 100 objects with all the spectacle that we can muster in the
vocabularies of light, voice (of the misanthrope Thrope) and music
(by Jean-Baptiste Barriére); in effect, to make a modern opera, an
opera we can legitimately call a prop-opera; an opera of
significant props that can be said to represent the world. The
importance of the inanimate prop should not be underestimated in
our materialistic and icon-manufacturing world.

Peter Greenaway




Peter Greenaway
Avadpopiki) ExBeon Art Retrospective

Aiopyavawon:

®eomipak Kivapatoypagou Beooakovikng
Maxedovikd Mouaeio Liyxpovng Téxvng
Armiki Nokmoriki Eraipeia

Kivnpatoypagiké a@iépwpa /
Film Tribute

1987 The Belly of an Architect / H xold Tou apyttéxtova
1989 The Cook, the Thief, His Wife and Her Lover /

0 payepag, 0 KAEPME, N yuvaika Tou Kat 0 EpacTS mQ
1991 Prospero’s Books / Ta BiAla ou Npdonepo
1993 The Baby of Macon / To pwpd mg Maxdv
1995 The Pillow Book / To xpu@d nuepoAdylo

uth n oulM\oyn and nivakeg, koAGZ kail okitoa avri-
npoownevel €va pikpd PEPOG TNG NPOOWNIKAG HoU
avaliitnong, kam nou pe wdei éva okali nio YynAd
omy xkivnparoypagiki Snpioupyia. Aurdé nou apxi-
kG pe WOnoe oro v' aMGEw nopeia xai va yivw

oxnvodérng, fitav 1o evdia@épov Nou pou NPoka-
Aouoe 1o naixvidi pe nig eixéveg kai nig Aékeig. Eanidw 6 aurd
nou npoonddnoa va kévw, §enepva Tov anké ouvduaopd exd
vwv kai Aé€ewv, yia va xaraAier oe pia povadikn, enimuxnpévn
oUMngn. Xwpic apgiBolia, aképn kai wg oxnvodérm, e§axolou-
Bolv va pou npoxalolv apeiwro evdiagépov o iSiarepdrnTeg
mg {wypagikig, Tou okitoou kai Tng Aoyorexviag, npdypa nou
emdpd aNOPAOIOTIKG OTOV KIVNPATOYPAPIKS PETAOXNPATIONS TNG
POPHAG, TOU NEPIEXOPEVOU KQI TNG PETOPOPAC.

Nivep INkpivayouei

Organized by:

International Thessaloniki Film Festival
Macedonian Museum of Modern Art
Attiki Politistiki Eteria

FITiiER
i

his collection of paintings, collages and sketches
represents a small part of the investigative
speculation, that takes me to a higher plane in film-
making. My original enthusiasm to change myself
into a film director came from my double interest in
the manipulation of images and the manipulation of
words; | hope that what I've tried to do has overcome the sum
of these two parts and singularly, in this way, has resulted in o
satisfactory form. Without a doubt, as a filmmaker, | still feel the
constant stimulus for the specific characteristics of painting,
sketching and literature, and this is reflected in a determinant
manner in the cinematic transformation of form, content, and
metaphor

Peter Greenaway




EKOEXEIX / EXHIBITIONS

MAGNUM: 50 XPONIA ®QTOIPA®IAL
MAGNUM: 50 YEARS OF PHOTOGRAPHY

Aiopyavaon:

Peomifiah

Kivqparoypddou Ocooalovikng
EAAnvoapepixavikij Eveaon

1a and Tig onpavrikSTepeg Exdéoeig Tng nayks-
oplag pwroypagiag napoucidleral yia npwin
popa otn ©ecoalovikn, ora nhaioia Tng 39ng
Siopyavwong Tou PeomiBaX Kivnparoypdagou.
lMpdkeitar yia pia culoyr 205 pwroypagiwyv
nou dinyeiTal Tn ouvavinon Tng SiaonpdTepng
OIKOYEVEIOG pTOYPAPWY» avd Tnv UPNAIo —eKeivwy Tou npa-
kropeiou Magnum- pe Tov kGopO Tou Kivnpatoypagou.

H 1otopia Eetuliyetal ylpw and TIG NPOowNIKEG OXETEIG Kal TNV

enayyeipartikn ouvinapdn ewroypdgwy, onwg Twy dpulikwyv
Robert Capa kai Henri Cartier-Bresson (i8putddv Tng Magnum),
twv Elliott Erwitt, Eve Arnold, Dennis Stock, Bruce Davidson,
Nicolas Tikhomiroff, Josef Koudelka, Nikou Oikovopénoulou
Kal GMwy, pe dnpioupyol kal aoTEPEG TOU NAyKOOHIOU KIVNHa-
Toypagou, 6nwg ol Opoov Ouérg, Mépiaiv Movpde, TCov Xiou-
otov, Todphi Teanhiv, Mndorep Kitov, ‘Ivykpiv Mnépykpay, Zo-
@ia Adpev, Zivivei Aioupér, ®pavooud Tpipd, Zav-Aik [kovrép
kai dA\ol.

To anoréheopa @épel Tn povadikii oppayida Tou Magnum, evid
anokaAunTel 11aiTEPEG NTUXEG TNG Snploupyiag nepignpwy Tal-
vitv Tou naykdéopiou kivnpatoypagou (Or araipiacrol, Zag apé-
oel o Mnpapg;, West Side Story, Zabriskie Point, Enavaordrng
xwpis airia K.4.), NG YuxooUvBEONG TwWY NPWTAYWVIOTWY TOUG
Kal TG payeiag Twy anpodnTwy nou TiG ouvodelouy.

H ‘ExBeon Magnum otnv ENGSa ouvodeleral ané SieEodiké Bi-
BAio-karéhoyo Twv exdéoewv «Phaidon», kaddg kai ané Tnv na-
pouciaon ontikoU kal nxnTikoU UAIkol and Tig Taivieg oTig onoieg
avapépovial ol PWTOYPAPiEg.
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Organized by the

International

Thessaloniki Film Festival

and the Hellenic-American Union

ne of the most important exhibitions of world
photography will be presented for the first time in
Thessaloniki, during the 39th International
Thessaloniki Film Festival. It is a collection of 205
photographs that chronicles the meeting between
the most famous «family of photographers» on the
planet- that of the Magnum agency- with the world of cinema.
The story revolves around the personal relationships and
professional co-existence of photographers such as the
legendary Robert Capa and Henri Cartier-Bresson (founders of
Magnum), Elliott Erwitt, Eve Arnold, Dennis Stock, Bruce
Davidson, Nicolas Tikhomiroff, Josef Koudelka, Nikos
Economopoulos, and others, with great filmmakers and stars of
world cinema, such as Orson Welles, Marilyn Monroe, John
Huston, Charlie Chaplin, Buster Keaton, Ingrid Bergman,
Sophia Loren, Sid‘ney Lumet, Frangois Truffaut, Jean-Luc
Godard, and many others.

The result bears the unique hallmark of Magnum, while it
reveals particular aspects of the filming of world cinema classics
(The Misfits, Aimez-vous Brahms?, West Side Story, Zabriskie
Point, Rebel without a Cause, efc.).

The Magnum exhibition in Greece is accompanied by a
detailed book published by «Phaidon», as well as the
presentation of audiovisual material from the films which are the
subject of the photographs.



APIEPQOMA XITON
AKIPA KOYPOIAOYA

Lnpeicopa and Tov Mpdedpo
¢ Aioikouoag Emirponiy
Tou «Mouotiou Kivqparoypadou Beooalovikney
A NOTE FROM THE PRESIDENT
OF THE ADMINISTRATIVE
COMMITTEE OF THE THESSALONIKI MUSEUM OF FILM

Oveipeureire pe
Koupoodoua

DREAMING

WITH KUROSAWA
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~ MOYZEIO KINHMATOTPA®OY BEXEAAONIKHI

Inpeiopa and Tov Mpdedpo

¢ Aroikouoag Emirponijg

Tou «Mouosiov Kivnpatoypadou
Ococalovikng»

unédeon «Mouoeio Kivnpatoypdgou Oecoahovikng»
Eekivnoe and toug epnveuotég Tng 18€ag kal autolg
nou Tnv unnpérnoav and Tny apxn, pe NoAAég
¢ odo&ieg, oTtéx0UG Kal opdpata and Tn pia, Kal
pealiopd kal unopovii, aAAG kal enipovii, and Tnv
AMn. Mouoceia —kal pdAiora, olyxpovng avriAnyng— eival
pavepd kal OXol 1o Eépoupe nwg Sev ouykpotolvral elkoAa kai
o€ nepIopIopévo xpovo. Anaiteital NPOCOXA, CUVENEIQ, CUVEXAG
épeuva kal evnpépwon, katGhAnAo vopiké nAaiolo Aeitoupyiag,
S168eon ikavy népwy, Unaptn kat@MnAwv ouvepyatwy, ala
kai nh\fipng Siagdveia, kupiwg otn diaxeipion kovOuAiwy, érav
péhiota o1 népol Tou und oloracn gopéa anoteoly dnpdolo
XpApa.
Mépa, dpwg, and Tig napandvw GUCKONIEG, MOU TIG OUVAVTA Kaveig
o€ KGBe MponypévN XWPA TOU KOOHOU, EXOUHE VA QVTIHETWNICOUNE
£dW npoodeteg duoxépeieg, kaduwg enixelpeital va opyavwdei, oty
ouoia, évag véog dnpdolog popéag (To npwro kpatiké Mouoeio
Kivnpatoypdgou otn xwpa), nou, evid eival UNoxpewpévog v’
akohoudei dkapnteg Kal, ouxva, daidaiwdeig Siadikaoieg, opeilel,
ouyxpdvwg, va éxel duvapiopd kal dnpioupyikolg oTOXoug, HE
avoIxTéG kal EAnISopOPeEG NPoonTIKEG. Av KANOIOG avaoyIoTel Nwg
o kUplog otéxog pag nray kai eivai, 1o «Mouoeio Kivnparoypdgpou
Oeocoalovikng», £vag noAimioTikdg Beopdg naveNiviag epBéeiag,
va nopeutei Tov dUokolo auté Spdpo Kkai Oxi TIG aTPanolg Twy
elkohwv «AUcewy», Ba dikaloAoynoel Tnv aywvia pag kai Tig
ouvexeig npoonadeiég pag va Eenepactolv Ta npoBAnpara kal va
yivel To dveipo npaypatikétnTa, Siatunwyvoviag ouxva Ty napd-
KAnon kai npookAnon Npog OAoug Toug PiAoug Tou Kivnparoypd-
POU yIa EVEPYO CUHHETOXMA Kal CUVEIOPOPG oTnv OAn unddeon, avri
ng dkaipng, avololag kal pakPGdey KPITIKAG.
Iipepa, 1o «Mouceio Kivnpatoypdgou ©ecoalovikng» anoteAel
nA€oy UNAPKTA OVTOTNTa Kal, olyd olyd, avoiyel Ta @Tepd Tou yia
pikpd —otny apxri- kai peydAa —otn ouvéxeia— Takidia oTov over-
pIKG KOO0 TOU KIvnpaTtoypdgou. Xapn OTo CUVEXEG Kal EVIOVO
evdiapépov Tou unoupyol lMolimiopol k. Eudyyehou Beviléhou,
nou aykahiace Tov véo deopd, Tn ocupnapdoraon kal nBIKA evi-
oxuon Twy gidwy Tou Mouoeiou pag ané oAékAnpn tnv EANNGSa
kal 1o eEWTEPIKG, TNV NOAUTIUN CUVEICPOPA ENWYVUHWY Kal avid-
VUpWwyY xopnywy, Tnv avidioteAn npoogopd Tng dioiknong, To
«Mouoeio Kivnpatoypagou @ecoalovikng» anotelei npaypari-
kétnta. ‘Hdn ugiorarar Beopiké nAaicio nou deoniotnke pe 10
vépo 2557/1997, undpxel vépipn Aioikotoa Enitponi nou
ouvedpialel oe TakTd xpovika Siaotipara, kal Aieuduvrig nou
@povriCel yia Tn dpactnpionoinon Tou véou Beopol, evd enikel-
Tal kal n Taktonoinon GAwv Twy GAwv avaykaiwy pudpicewy.
MapdMnia, SiaréBnkay kal Ta npwra (eAdxiota, éotw) kovdl-
Aa, evy Baoipeg nAnpogopieg BéNouy alviopa va perakopi-
Coupe otn pévipn otéyn pag, otnv Anodrikn A Tou Aipaviod.
Aogpaluig eivar GEieg 1B1aitepng avapopdg kal ol xopnyieg Npog To
Mouceio pag tou @eoriBAN Kivnpatoypdpou ©ecoalovikng kai
g ET3, xapn orig onoieg yiverar npd&n 1o napdv kivnparoypapiké
agIépwya, Nou anoTeAel kai TNy NPWTN enionpn eppAavion pag oro
npookivio Tng noAmorikiig dpdong. Toug euxapioTtoUpe deppd.
AnéoroAog lManayiavvénouAog
lMpoedpog rou Mouotiou Kivnuaroypdpou Osooalovikng
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A Note from the President

of the Administrative :
Committee of the Thessaloniki
Museum of Film

upported by those who first conceived of the idea and
those who went on to serve it, the project of the
Thessaloniki Museum of Film started off full of
aspirations, goals and visions on the one hand, and
both patience and persistence on the other. We all
know that modern museums cannot be put together easily, and
even less so within a limited time-frame. What is required is
attention, consistency, constant research and monitoring of
developments, the proper operational framework according to
the law, the availability of sufficient resources, the existence of
the suitable personnel, but also complete and utter
transparency, as far as the management of allocated sums is
concerned, especially since the resources of the institution being
established pertain to public funds.
But regardless of the above-mentioned difficulties, which one
encounters in any advanced country in the world, here we also
have to deal with added impediments, since what we are
attempting to put fogether is, in essence, a new public institution
(the first Museum of Film in the country), which, though forced
to follow inflexible, and often labyrinthine procedures, at the
same time ought also to display a dynamic behavior, setting
creative goals and opening up new and hopeful prospects.
Given that our chief aim was and is for the Thessaloniki
Museum of Film, a cultural institution of national range, to take
the high road and not the easy way out, one can easily
understand our anxiousness and our constant efforts to
overcome problems and make this dream come true, by
frequently extending invitations and expressing entreaties to all
cinéphiles for their active participation and contribution to our
project, instead of illimed and vapid criticism from afar.
Today, the Thessaloniki Museum of Film is a live entity, about to
spread its wings and take off on longer and longer voyages in
the dreamland of Cinema. Thanks to the constant and
unwavering interest of the Minister of Culture, Mr. Evangelos
Venizelos, who has embraced this new institution; the solidarity
and moral support extended by the friends of the Museum all
over Greece and abroad; the invaluable contribution of named
and unnamed sponsors; and the selfless contribution of the
administration, the Thessaloniki Museum of Film is a reality.
There already exists a statutory framework, instituted by Law
2557/1997, as well as an Administrative Committee, that
meefs at regular intervals, and a Director, who sees to it that the
new institution is activated, while the rest of the necessary
modifications are pending. At the same time, the first, though
albeit limited funds have been allocated, while we soon hope to
be moving to our permanent locale, in Warehouse A of the port
of Thessaloniki.
Of course, special mention should be made of the grants
towards the Museum by the International Thessaloniki Film
Festival and Greek Public Radio and Television ET3, which
enabled us to organize this tribute to Akira Kurosawa, our first
official appearance on the forefront of the cultural stage. We
extend our warmest thanks.
Apostolos Papayiannopoulos
President of the Thessaloniki Museum of Film



E A®IEPQMA ITON AKIPA KOYPOIABA / A TRIBUTE TO AKIRA KUROSAWA

Ovapeureire pe
Koupocaoua

Axipa Koupoodoua «équye» oe Badid yepdpara, ak-

MG péxpr 10 1éNog TnG Biohoyikng whig Tou kpaTnoe

1o Sikaiwpa va ovelpeleral, va pny eival eviaypévog

O€ kapIG opoiopopgia, va Siatnpei Tny an\étnta Twy

kaBnpepividv xapwy g {wrig wg 6nho kal epddio oe
enoxég 6nou apeth voeital n unepBoAn, o eviunwolaopds, 1o né-
8og yia ulikég anolauloeg.

To Mouoeio Kivnparoypégou Oeo-
oalovikng 8¢ Ba pnopouloe va Bpei
kaAuTepo Tpéno va Snpooionoinoer Tn
Aeiroupyia kai 1o épapd Tou, and éva
pikpd agiépwpa oro Snpioupyd nou,
nap’ 6ho 6m Epeive SlaPOPETIKSS, Eyi-
VE kaI EupuTaTa anodekTog kal dewpri-
Bnke —6x1 adikwG— wG 0 Mo «SuTIkGG»
and Toug oknvodéreg Tng AvatoAng.

O1 ok1w Tavieg Tou agiepwparog Ei-
vai o1 akéAoudeg:

1950 Paocopév (88', ZevéyAwooo
QOokap, Xpuod Alovrapr PeoriBaA
Beveriag). 1951 O nAiBiog (166’).
1952 O xaradikaopévog (1237).
1954 O enta Lapoupdr (140°, Eidi
x6 BpaBeio @eoriBaA Beveriag).
1957 O 8pévog Tou aiparog (110).
1961 lNolipno (110°). 1975 Nrép-
oou Ouléla (140°, Zevéyhwooo
Ookap ka1 Xpuod BpaBeio PeoniBal
Méoxag). 1990 Oveipa (119’).

H ex8nAwon yia Tov Koupoodoua yi-
veral ora nhaioia Tou 39ou Aiedvoug
®eonBal Kivnparoypagou Oeooalo-
vikng, 1o onoio kai euxapioTolpe yia
™ orevii ouvepyaoia. Euxapiorieg o-
viikouv kai ornv ET3, nou eivar xopn-
yog g exdihwong, xar oy Taivio-
8nkn rng EAGSag, nou npooégepe
névie and TG OKTW TAIVIEG TOU aPIE-
pwparog. Oveipeureite, Aoindv, pe
Koupoodouva

AAéEng N. AeppevrioyAou

Dreaming
with Kurosawa

kira Kurosawa was an old man when he passed

away, but up until the end of his life, he never gave
up his right to dream, to be free of any
categorization, and to preserve the simplicity of the
daily joys of life as a weapon and shield in a time
where hyperbole, sensationalism, and the passion for material

goods are considered virtues

The Thessaloniki Museum of Film
could not have chosen a better way
to publicize its function and vision
than with this small tribute to a
filmmaker who, even though he
remained different, was also widely
accepted and considered -not
unjustly- as the most Western of all
Eastern film directors

The eight films that comprise the
tribute are the following

1950 Rashomon (88’, Best Foreign
Film Academy Award, Golden Lion at
the Venice Film Festival). 1951 The
Idiot (166"). 1952 Ikiru (123°). 1954
The Seven Samurai (140°, Special
Award at the Venice Film Festival)
1957 Throne of Blood (110°). 1961
Yojimbo (110°). 1975 Dersu Uzala
(140°, Best Foreign Film Academy
Award, Gold Award at the Moscow
Film Festival). 1990 Dreams (119’)

The ftribute to Akira Kurosawa will be
part of the 39th International
Thessaloniki Film Festival, which we
wish to thank for their close
collaboration. Thanks are also due to
Greek Public
sponsoring the event, and the Greek

Television ET3
Cinémathéque, which has offered five

of the eight films to be screened. So
let us all dream with Kurosawa

Alexis N. Dermentzoglou

HOVOELO
KINHMATOIPA®OY
Oeooaiovixns
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- NMEPI®EPEIAKEL EKAHAQXEIY / THE FESTI

To ®comifal
Tadidever
o &1 noAeig

1a Téraptn xpovid gétog ol MMepipepeiakég ExkdnAdoeig
tou 390u PeomiBAN Kivnparoypdpou ©eaoalovikng Ta-
EiSedouy oe ndAeig Tng Bépeiag ENNGSag, napdMnAa pe
10 npdypappa Tou PeotiBaA otn Oecoalovikn. Tnv npw-
™ xpovid, n 188a auth anotélece éva neipapa- Tn SelTe-
pn, pia npoonddeia kadiépwong: oTn cuvéxela, éva NPaypaTtikd
yeyovég. Liipepa, Pnopolpe va PiAicOUpE Yia évav enITUXNPEVO
deopd, nou xpévo pe 1o xpovo peyalwvel kai eEaniwveral oe 6-
Ao Kal NEPIOCOTEPEG NOAEIG.
To @eomiBa), pe Tig Mepipepeiakég ExkdnAwoeig, ouvexiCer va u-
Aonolei évav and Toug oTOXOUG TOU, TNV MOAITIOTIKA ANOKEVTPW-
on, napoucialovriag orny nepigépeia Seiypara Tng EANNVIKAG Kal
ng S1edvoulg €BSopng TEXVNG: PIAG TEXVNG VEWY TACEWY, EPNVEU-
oewy aveapTnTou Kivnpatoypdgou, Snpioupywy nou avagntoly
Kal avTioTékovral otn oupBatikétnTa kai Ty enavainyn Tou &
pnopikol. To @eoriBAX uhonoinoe GAMov éva otéxo Tou, dnpi-
oUPYWVTAG Kal TNV Kar@AAnAn unoSopn OTIG CUYKEKPIPEVEG Né-
Aeig, eEaogalifovrag, oo péTpo Tou duvartol, IKAavONOINTIKEG
ouvdrkeg npoBoAiG TwWV TaIvIwY.
H eENiEn Twv Mepigepeiakwy Exdnhwoewy Eenépaoce Tig npoo-
Sokieg pag. H unodoxn orig ndAeig eival eviunwaolaki- n avrand-
kpion Tou koivoU, dpeon. Eivar éva koivé otnv nAeiovétnta Tou
veavikd, nou SiYdel va yvwpiocel nepiocdTepa an’ autd nou Tou
npoo@épouv n TnAedpaocn, To Bivieo kai To dikTuo, Kupiwg, Tou
apepikavikol kivnpatoypdgou. O Tinog, naveNadikd kai Toni-
K@, napoucioe kal Edwoe To oTiypa Twy ekdnAwoewy: «Avoly-
pa, emTé\oug, otnv ektég Twy Teixwy EAGSa...», «... pia @ING-
So&n npoonddeia yia Ty avadéppavon Tou evdiapépoviog Tou
enapxiakol KoIvou...», ... NONITIOTIKG yeyovdg “npwing ypap-
png” o1 MNepipepeiakég EkSnAwoEG...», «Aikaiwpa o1’ veipo.
To 1a&idi Tou @eomiBAN kalinter €€1 noAeig: ANeEavSpolnohn,
Kikkig, ‘Edecoa, ®PAwpiva, Kaotopid kai lwavviva (and ¢érog),
Snpioupywvrag éva noAimoTiké 1650 ota Yewypagika ixvn TAg
Eyvariag Od00. Ztn diopydvwon Twy ekdnAwoewy, évdeppol
kai avaykaiol ouvepyareg Tou @eamiBAA eival o1 Tonikoi Popeig
Twy vopwy (vopapxia, Snpol, KIVIHATOYPAPIKEG AEOXEG), PE EK-
NPOCWNOUG TOUG OTIG TOMIKEG OPYAVWTIKEG ENITPONEG.
Euxapiorolpe Tov unoupyé Makedoviag-©pdkng, k. MNdvvn Ma-
ykpiwTn, kaduwg kai Tov Mevikd Mpapparéa Néag levidg, k. MMé-
TPo Zenkdkn, yia Tn Ouvexn kai apépiotn UAIKA kai n8ikA Bon-
Beid toug, olTwg Wote va kadiorarar Suvari n npayparonoinon
Twy Mepipepeiakwy EkSnAdoewy.
Eniong, euxapiorolpe v eraipeia «Eyvaria O86g A.E.», nou ni-
OTEWe OTO EPYO pag Kai To oTipI§e oikovopikd, al\d kal, Ku-
piwg, Toug Nopdpxeg kar Toug Anpdpxoug Twy NéNewy nou pag
TipoUy pe Tn giNoEevia Toug.

MavreAri¢ Kapakaong

VAL

The Festival
in Six Other ‘
Cities
he Regional Screenings Program of the International
Thessaloniki Film Festival will be traveling again this
year to cities of Northern Greece, at the same time as
the 39th Festival will be taking place in Thessaloniki. It
has been four years since this series of events began;
first as an experiment and then, the following year, as an effort
to establish the Regional Screenings Program as a permanent
feature. Today, the Regional Screenings Program is a successful
institution, constantly growing and expanding to cover more
and more cities each year.
Through the Regional Screening Program, the International
Thessaloniki Film Festival continues to realize its goal of cultural
decentralization, by presenting samples of Greek and inter-
national cinema in the provinces. These films represent new
trends in filmmaking, independent film productions, and
directors who explore new ideas, resisting the convention and
repetition of commercial cinema. The Thessaloniki Film Festival
has also realized another goal, by creating the necessary
infrastructure in these cities, in order to guarantee the best
possible conditions for the screening of the films.
The development of the Regional Screening Program has
surpassed our expectations. The reception in each city is
impressive, and the response of the public is spontaneous. The
audience consists mostly of young people, eagerto learn more
than what is offered on television, at video stores and the
network of Hollywood productions. Both the local and national
press has hailed the events, describing them as «an overdue
gesture to the Greece that lies beyond the city walls...», «...an
ambitious effort to rekindle the interest of the provincial
audiences...», «...a leading cultural event...», «...the right to
dream».
The International Thessaloniki Film Festival will be traveling to
the cities of Alexandroupolis, Kilkis, Edessa, Florina, Kastoria,
and, starting this year, loannina, creating a cultural arch along
the geographical traces of the Egnatian Way. The organization
of the events will be ably and significantly assisted by local
officials of each prefecture (the prefectures, municipalities and
film clubs), through their representatives in the local organizing
committees.
We would like to extend our thanks to the Minister of Macedo-
nia-Thrace, Mr. Yiannis Magriotis, as well as the General
Secretariat for Youth, Mr. Petros Sfikakis, for their full material
and moral support, without which the Regional Event Program
could have never materialized.
We would also like to thank the company «Egnatian Way S.A.»
for believing in our endeavour and supporting it financially.

Pantelis Karakassis
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EURIMAGES

Council of Europe

Conseil de I'Europe

To Evrimages oty @cooadoviky Evrimages in Thessaloniki

€ peYAAn pou xapd BAénw 611 To 390 DeomiBaA Kivn-
paroypagou Oeooalovikng, éva and Ta nio onpavri-
kG ormnv Eupdinn, unoypappiler Tov Siedvi Tou xapa-
kripa napouoidlovrag évav onpavriké apiBué eupw-
naikwy oupnapaywywy nou ornpifovrar ané o Eurimages.
Inv enhoyh Twy Tavidv nou xpnparodorei, To Tapeio Tou Zup-
Bouhiou Tng Eupwnng npoonadei va tovioer Ta 18iaitepa xapa-
KTNPIOTIKG EVOG KIvhpatoypagou nou ol gixodogieg Tou Sev eival
anAwg EPNOPIKEG, AAG Kal KAANITEXVIKEG.
Ira 8éxa xpoévia tng {wng Tou, To Eurimages éxer unootnpite
ndvw and 650 taivieg, noAéG and Tig onoieg €xouv ANOonAockl
10 onpavrikérepa kivnpatoypagikd BpaBeia Tou kéopou. Eipa-
ore 1S1aitepa uneprigavor nou unootnpifape Tnv Tavia Mia aiw-
viérnra kai pia pépa tou ©6dwpou Ayyehénoulou, nou képdioe
Tov Xpuod Qoivika orig Kavveg.
Ané @érog, n unootipi§n tou Eurimages Sev 8a SiariBerar pévo
o€ nolupepeig, aM\G kai oe Sipepeig oupnapaywyég. EAniCoupe
6n 10 yeyovég autd 8a Swoel oToug Nnopaywyous Twy Xwpwv-
peAWV pag éva eupUtepo paopa enhoywv kal 8a SieukoAlvel
v napouoiaon véwv oxediwv.
Ex pépoug Tou Eurimages, eniBup) va euxapiotiiow Toug opya-
vwrég Tou PeoniBal Kivnparoypdpou Oeocoalovikng yia v a-
vexripntn BorBeia nou 1600 euyevikG pag npooégepav, kai va
exppdow v eAnida o1 afioBalpaocteg npoonddeiég Toug ~idiai-
TEPa O NPoonadelég Toug va EvIOXUoOoUV ToV EUPWNAIKS KIVNpa-
ToYpago- va orepBolv pe Tnv enituxia nou Toug a&ilel.

Gaetano Adinolfi
NpéeSpog rou EURIMAGES

am delighted to see that the 39th Thessaloniki Film Festival,
one of the most important in Europe, is underlining its
international character by presenting quite a number of
European coproductions supported by Eurimages.
In its choice of films for backing, this Council of Europe Fund
tries to highlight the special features of a cinema whose
ambitions are not simply commercial, but artistic too.
In the ten years of its existence, Eurimages has supported over
650 films, many of them winners of the world’s leading film
awards. We are particularly proud to have supported Theo
Angelopoulos’s Eternity and a Day, which won this year’s «Palme
d’Or» in Cannes.
Starting this year, Eurimages backing is available not only for
multilateral, but also bilateral coproductions. We hope that this
will give producers in our member countries a broader range of
options and facilitate the presentation of new projects.
On behalf of Eurimages, | would like to thank all the organisers
of the Thessaloniki Film Festival for the invaluable support they
have so kindly given us, and express the hope that their
admirable efforts —particularly their efforts to foster European
cinema- will be crowned with the success they deserve.

President of EURIMAGES
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(BA.: Vortex).
95

86
169
150
185

83
115

43

74
176

75
167



Amour c'est gai, I'amour c’est triste, L’

Antigoni

Apo tin akri tis polis
Arithmimeni, |

Arresting Gena
Arumdaun sijul

As perimenoun i ginekes
Au Pere Lachaise

Baby of Macon, The
Baisers au cinéma, Les

Bassoe
.d an Architect, The

i
o v
!

Chere, gitona
Chrima, To - Mia mythologia tou skotous
Claire Dolan

Contretemps
Cook, the Thief, his Wife, and her Lover, The

Kes

Knoflikari

Kokkinos Drakos
Kumonoshu Jo

Kurz und schmerzlos

Lodybird, Ladybird

::cr:nd Freedom

Lost Night

Leila

Lola rennt

Looks and Smiles

Love is the Devil

Magiki polis

Mariages & Robinson
Méditerranée

Medusa

Meia noite

Mia eoniofita ke mia mera
Mikra preloudia

Mikres Aphrodites

Mizu no naka no hachigatsu
Monaxia mou, ola
Morutiers, Les

Mulan

My Name Is Joe

Myth of Fingerprints, The
Nekyia I

Neocekivana setnja
Nikos Kazantzakis

Ola ine dromos

Ordre, L'

Ouli emis, efendi

n
Paranomi, |

Petites

Photographi, |

Pillow Book, The

Poor Cow

Potami, To

Pour mémoire,

Pourvu qu'on ait l'ivresse...
Promitheus enantiodromon
Prospero’s Book

Pura handa kaluwara
Radio no jikan

Raining Stones

Rane

Rashomon

Regarde la mer

RiffRaff

Robes sur la glace, Les
Rodina akroyialia, Ta
Ronin

Rosie

Rue Saint-Denis

?ii: pusod ng dagat
Sinchinin no Samurai
Skliri poza

Sokout

Sombre

Sticky Fingers of Time, The
Sve

Suzie Washington

Tagediebe

Terminus Paradis
Timeless

Touch of Evil Y
Tragoudia fis fotias, Ta
Trois jours en Gréce
Tu imagines Robinson

101
121
105

178
185



EYPETHPIO
YKHNOOETON

Ayyerénouhog ©6dwpog
Axiv @arix
Apnvrikahikop Akrav
Apavogoki Nrdpev
Bapdapdg Aewvidag
Bi8avayke MNpacdava
Boudoulpn Aéva
BoUAyapng MavreAng
MNavvapng Kwvoravrivog
love Aou

TkaBipia Bikrop

lkaho Bivoevr

kiokep Mapaoéh
kpavpié @iAin
Tkpivayouei MMitep
louéiep Xava

Zehévka [Merp

ZI\ Zxot

Zovka Epix

l-roevyk Ko

Kahapnakag Bayyéing
Kav Zevipik
Kapapayyiwing Mevéraog
Kéevroug ZouhéB
Képiykav Aot

Kohek ‘Eipog
Kouvdoupog Nikog
Koupoodoua Akipa
Koutoiapnaodkog Anpritpng
Kpuwvag Andororog
AaCénoukog lNpyog
Aapniodr Nix

ABoBoki Noepi
Aewvida Mapia

Ai Koudvykpo

AivéX @pavooud
Aigoitg Zepnaoriév
Adourg Kev

Malwpévog Baoing
MaxKérap Nrov

Mavi Appavio
Mavouoakng Mavotoog
Maoév Aeticia
Maxpaipnae Mooév
Maxpahunag Zapipa
Méipnioupi TCov
MeprZoii Nrapiolg

192

63

36

77

39

59

161
65

60

42

46

47

88

96, 97
90
180, 181
103
33

83

92
158
167
89

55

78

85

87

51, 137-145
183185
166
64

52

48

91
167
a7

151
92
109-122
54

34

45

58

93

75

32

44

82

Mitavi Kéki

Mnevivi Popnépro
Mneproloutal Mnepvapvio
Mniti l'oudpev
Mnpdouep Xikapi
Mnpéoav Bivko
Nodvav Top
Nriag-Apnayia Mapirot
NrpaykdyieBirg Zpivriav
OCév ®pavooud
ONiBéipa MavoéX vre
Ouélg ‘Opoov
Quopévoe TCapoévr
O’Xéiykav TCov
Mavayiwrdrog Anpntpng
MaokahieBitg Mképav
Méperg TCéon

Mivrikie Aoutoidv
MoAé Zav-Nraviéx
Movg Bevroipa
Movrahiviég Mnpouvé
Mpigr BAavripip
Paravapouadvyk Mev-ex
Lakeg Bahrep

LipiCou Xipdoi
Ihapnakog Avipéi

Ipir XavgKpiotiav
ZoAdarog lNdvvng
Zolovig Tovr

Zop dipov

Zouivi Mnpoug
Zraoivég ZTparog
Lgrikag Kaorag
Takaxdoi loitoipo
TaMag lNkpeyk
TCayiaparg

TCeixav Noupi Mnikyké
TikBep Top

Toi Marpig

Topdg Nraviéha
ToihAng Zradpog

Daocdéng ANéEavdpog Eudyyerog

Dexép Mkidpyki

DAikep PAépiav
Dpavkevxaipep Tlov
Dpdividix Mnapr

XaprAei XaA

Xarlng Eudipng
Xar{nxapalapnoug Xpiotiva
Xou ‘Epik

Xouv Miv Mniouvyk
Wappag Taoog

162
177
170
178
102
150
101
163
152

98, 99
168
172

4
105
53
169
86
148

123-135

94, 95

40
154
159
76
81
153
72
50
106
80
73
66
56
38
173
157
149
71
74
76
57
61
35
79
176
104
84
43
166
160
4
62



The Metal collection of Swatch

Aluminium
25 300 Spx

swatches:

Time is what you make of it.

OEIZAAONIKH
e TIIMIZIKH 22 e BENIZEAOQOY 46



INDEX

TO DIRECTORS

Abdikalikov Aktan
Akin Fatih
Angelopoulos Theo
Aranofsky Darren
Beatty Warren
Benigni Roberto
Bertolucci Bernardo
Bresan Vinko
Brougher Hilary
Ceylan Nuri Bilge
Diaz-Abaya Marilou
Dragojevic Srdjan
Fassois Alexandros Evangelos
Féher Gyorgy

Flicker Florian
Frankenheimer John
Freundlich Bart

Gallo Vincent

Gaviria Victor
Giannaris Constantine
Gisler Marcel
Grandrieux Philippe
Greenaway Peter
Hadjicharalambous Christina
Hartley Hal

Hatzis Efthymis

Hun Min Byoung
l-cheng Ko

Jayaraaj

Kahn Cedric
Kalambakas Vangelis
Karamaghiolis Menelaos
Keedus Sulev
Kerrigan Lodge

Khoo Eric

Kollek Amos
Koundouros Nikos
Koutsiabassakos Dimitris
Kryonas Apostolos
Kurosawa Akira
LaBute Neil
Lazopoulos Yorgos
Lee Kwangmo
Leonida Maria
Lifschitz Sébastien
Loach Ken

Lunel Frangois

194

77

36

63

39
178
177
170
150
102
149
163
152

61

35

79
176
104
88

47

42

96, 97
90
180, 181
166
84

43

41
158
157
89
167
55

78

85
160
87

51, 137-145
166
64
183-185
48

52

37
167
92
109-122
151

Lvovsky Noemie
Makhmalbaf Mohsen
Makhmalbaf Samira
Mani Armando
Manoussakis Manoussos
Masson Laetitia
Maybury John
Mazomenos Vassilis
McKellar Don
Mehrjui Dariush
Mitani Koki
Noonan Tom
O’Hagan John
Oliveira Manoel de
Ozon Frangois
Panayiotatos Dimitris
Paskaljevic Goran
Peretz Jesse

Pintilie Lucian
Podalydes Bruno
Pollet Jean-Daniel
Pons Ventura

Prifti Vladimir
Psarras Tassos
Ratanaruang Pen-ek
Salles Walter
Schmid Hans-Christian
Sfikas Costas
Shimizu Hiroshi
Shore Simon
Slabakov Andrey
Soldatos Yiannis
Solondz Todd
Stassinos Stratos
Sweeney Bruce
Takahashi Yoichiro
Tallas Greg

Thomas Daniela
Toye Patrice

Tsiolis Stavros
Tykwer Tom
Usmanov Jamshed
Vardaros Leonidas
Vithanage Prasanna
Voudouri Lena
Voulgaris Pantelis
Welles Orson
Weyer Hannah

Yue Lu

Zelenka Petr

Ziehl Scott

Zonka Erick

91
75
32
45
58
93
44
54
34
82

162
101
105
168
98, 99
53
169
86
148
40
123-135
94, 95
154
62
159
76
72
56
81
80
153
50
106
66
73
38
173
76
74
57
71
4
59
161
65
60
172
103
46
33
83
92



The Metal collection of Swatch

Big

Happy Joe Red
Stainless Steel
21 900 Spx

Time is what you make of it.

OEIZAAONIKH
eTIIMIZKH 22 e BENIZEAQY 46



PEXITIBAA KINHMATOINPA®POY OEIZIANONIKHI
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Mapk-Avpi Baivpnepyx
MNérep Bévrirg

Aoukég KapBoBoki
Aouka MnexBé
Avroudv Nrepoliép
Noepi ABoBoki

Kapip Nrpivri

Khovr Moupiepdg

Zax Nreodvr

LiI\Bi Bepévr

Aixé Mner86

Tékng TouhiGrog
Nikog Auyyoipng
XéAxe MiceABitg

Top TikBep

Zépav Iéhopouv
AXéxo Toapnavilé
Ipvriav NrpaykdyieBirg
DASpa Mképeg
Nrovarého & ®@éoko Nroupnivi
Ayyehiki Aviwviou
Dpévru BiavéMng
Iwripng lkopitoag
Nikog papparikég
Mepikrig Xolpooyrou
Mavayidmg KapkaveBarog
Avrivng Kékkivog
Anpritpng Ivapég
Baohikii HhionotAou
ZIréhiog Xapahapnénoulog
Avdpéag MMavigng
Anpritpng ABavitng
Ayyehikii Aviwviou
NIX Xipéveg, Mk Irdivpnepyk
Iapa NrpaiBep
Nropivik Zéva

KéBiv Ipid

Ahav Téihop

TZévigep Movrykdpepi
AleEavrep Mév

N Aapnioir

Taxdoi lot

Makxéro Zivolaxi
Iivid) Aoyigpa
Margivr Marivri
MNéavra Mnpéva
Teépapvr Irépnpitg
Mén Mnpéva

XoUAio Mevréy

loaBe\ Koixér

MNéolo MnevBevoin
Néni Kopoikaro
TZavAoika Mapia TaBapéhi
Irégavo Ivioépmi
Pevaro Nre Mapia
Nrapip Mavapnayiép
Popnép Mopév

Mok Zanipo

Teépep Movréooua
Nivyk lvyx

Oudvyk Toiaoooudi
Xe TCiaviZolv

A1 Toavyxk-Nrovyk
ZIapoilvag Mnéprag
Zaki MNgrep
Kwvoravrivog MNavvapng
Quvraiav Mpaodvr
Léiv Mévrooug

Odyxo Povrpiykeg
Xap1 ZivkAép

Kvour ‘Epig Mévoev
Pépnepr MNav Beotvréix
Apvo Kpavevunopyk
lNévog Zag

Avipéi Nrévroik
Béimoex N6Bax
MNévipo Kéora

Zepykél AiBvieg
MNérpog ZeBaotikoylou
Xoou Xoido Mivyk
Mivyx Xo

Bou Niev-Tqev

Toorai Taiavyk

Kavav Mkepevré
NrepBig Zaip

@i\in Pevig

Mougivra TAGrAI

‘Ixa MNapBiarolpi
Aouhi Mavrira
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INTERNATIONAL THESSALONIKI FILM FESTIVAL
FILMS IN COMPETITION 1992-1997

Australia

Chechoslovakia
China
Finland

France

Georgia
Germany

Great Brifain

Greece

Guinea-Bissau
Ireland

Italy

Italy-France
Jopan

Kazakhstan
Korea
Lithuania
Mexico

New Zealand

Norway
The Netherlands

Poland

Portugal

Russia
RussioFrance-Greece
Spain

SpainUSA
Switzerland

Taiwan

Tunisia

Turkey
Ukraine
USA

Yogoslavia

198

1997
1995
1993
1994
1992
1993
1994
1992
1993
1994
1995
1993
1997
1992
1992
1993
1994
1995
1995
1996
1996
1997
1992
1992
1997
1995
1996
1997
1992
1995
1996
1997
1992
1992
1993
1993
1993
1994
1994
1995
1995
1996
1996
1997
1997
1992
1994
1996
1994
1995
1997
1992
1993
1994
1995
1996
1992
1995
1996
1993
1997
1995
1993
1997
1997
1995
1996
1992
1994
1994
1996
1992
1996
1993
1992
1993
1994
1996
1994
1995
1997
1992
1992
1993
1993
1994
1995
1995
1996
1997
1995

Road to Nhill

Yarasa

Just Friends

Hey, Stranger

Requiem pour un beau sans coeur
The Lotus Eaters

Eclipse

Requiem pro panenku
Zhao le

Dongchun de rizi
Youchai

Tallinnan pimeys
Neitoperho

Listopad (Novembre)
Parfois trop d'amour

A la belle étoile
Oublie-moi

ByeBye

Sale gosse

Meéfie-toi de I'eau qui dort
Pour rire!

Un frére

Ghamis zekwa
Apricosen im korb
Winterschléfer

Herz aus stein
Engelchen

Wiide Weggeféhrten
Orlando

Three steps to Heaven
Brothers in Trouble
TwentyfourSeven
Donoussa

Oniro Il

Ap’ to hioni

| epohi ton dolofonon
Lefteris Dimakopoulos
Metehmio

Telos epohis

O tsalapetinos tou Wyoming
Me mia kravgi

Adis

| sfaghi tou kokora
Kamia simpathia gia to diavolo
Hamenes nikhtes

Os olhos azuis de Yonda
Woyzeck

Pedar

Alisa

Guiltrip

| Went Down
Confortorio

Libera

Portami via

Il verificatore

Hotel Paura

Sindemoii

Okaeri

Chinpira

Surzhekey, Angel Smerti
Chorok mulgoki
Koridorius

En medio de la nada
Topless Women Talk About Their Lives
Brent av frost

Zusie

De Kersenpluk

Smierc dziecioroba
Casa de lava

Serp i molot

Anemos sfin poli

Vacas

Cosas que nunca te dije
Ludwig 1881

Dust of angels

18

Do-san

Chung Tsai

Les silences du palais
Ask dlimden soguktur
Tabutta révasata
Kysnevyi holod

The waterdance
Kalifornia

When Pigs Fly

Clerks

Palookaville

Art for teachers of children
Citizen Ruth

In the Company of Men
Lepa sela lepo gore

Sue Brooks

Ayaz Salayev
Marck-Henri Waijnberg
Peter Wooditsch
Robert Morin

Paul Shapiro
Jeremy Podeswa
Filip Renc

Ning Ying

Wang Xiaoshual
He Jianjun

lllkka Jarvilaturi

Auli Mantfila

Lukasz Karwowski
Lucas Belvaux
Antoine Desrosiéres
Noemie Lvovsky
Karim Dridi

Claude Mourieras
Jacques Deschamps
Lucas Belvaux
Sylvie Verheyde
Aleko Tsabadze
Takis Touliatos

Tom Tykwer

Nikos Ligouris
Helke Misselwitz
Zoran Solomun
Sally Potter
Constantine Giannaris
Udayan Prasad
Shane Meadows
Angeliki Antoniou
Freddy Vianellis
Sotiris Goritsas
Nikos Grammatikos
Periclis Hoursoglou
Panayiotis Karkanevatos
Antonis Kokkinos
Dimitris Indares
Vassiliki Eliopoulou
Stelios Haralambopoulos
Andreas Pantzis
Dimitris Athanitis
Angeliki Antoniou
Flora Gomes

Janos Szasz

Maijid Majidi
Paddy Breathnach
Gerard Stembridge
Paddy Breathnack
Paolo Benvenuti
Pappi Corsicato
Gianluca Maria Tavarelli
Stefano Incerti
Renato De Maria
Takashi Ishi
Makoto Shinozaki
Shinji Aoyama
Damir Manabaveyv
Lee Chang-Dong
Sarunas Bartas
Hugo Rodriguez
Harry Sinclair

Knut Eric Jensen
Robert Jan Westdijk
Arno Kranenborg
Wojciech Nowak
Pedro Costa

Sergei Livnev

Petros Sevastikoglou
Julio Medem

Isabel Coixet
Donatello & Fosco Dubini
Hsu Hsiao Ming
Ping Ho

We Nien-Jen
Tsochi Chang
Moufida Tlatli
Canan Gerede
Dervis Zaim

Andrey Donchyk

Neal Jimenez, Michael Steinberg

Dominic Sena

Sara Driver

Kevin Smith

Alan Taylor

Jennifer Montgomery
Alexander Payne
Neil LaBute

Srdjan Dragojevic
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a npdBaro
dev unopoUv va aviiopacouy.

Epcic pnopoupe!

Kaveig Sev pag pwtnoe. Kaveig 8ev pag evnpépwo.
Ki opwg, yeverika peralaypéva Tpogipa

Bpiokovral nén oTo maro pag.

H aneheudépwon yeverika peralaypévev opyaviopav
aneikel o nepiBalhov kar Tn Snpooia uyeia.
Exoupe bikaiwpa va emAéyoupe
kai va EEpoupe T TPWE.
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| GREENPEACE

EAare uali uac

Lmnpi&re mv exorpareia tng Greenpeace
vaviia o1a yeverikd peralaypéva npoidvra.
Ia nepioodTepeg NANpogopieg, TNAepwyRoTe pag oro

3840 774-5

1 oteilte pag 10 kounévi: Zwobéxou Mnyig 52y, 106 81 ABiva, fax: 3804 008

Mapaxaké areikre pou nAnpogopieg yia:

Q 10 yeverkd peralaypéva npoidvia
Q v Greenpeace
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IMAGES OF THE 2151 CENTURY

DATE: MARCH 15-21, 1999

PROGRAM: « Greek and foreign selection
« Retrospective tribute to an established director
« Series of documentaries on music
« Mock docs
« Research of New Technologies
PARALLEL EVENTS: « Meeting of Balkan National Television Networks
to discuss documentery production and distribution policies
(coordinated by ERT S.A.).
« WORKSHOP (Seminar with the participation
of French production company FILM D’ ICI and NET).
« EUROPEAN DOCUMENTARY NETWORK (EDN).
Symposium on the subject:
The European Documentary today.
Issues and Perspectives.
« INTERNATIONAL MEETING
of Documentary Festival Organizers.

MARKET: « MARKET SECTION for the promotion of documentaries
of the Balkan Countries and the South-East Mediterranean.
AWARDS: « AUDIENCE AWARD

« FOREIGN CRITICS” AWARD
« GREEK CRITICS’ AWARD

THESSALONIKI Film Festival
INE=T
GREEK MINISTRY OF CULTURE

THESSALONIKI DOCUMENTARY FESTIVAL
40, PAPARIGOPOULOU str. « 114 73 ATHENS GREECE « TEL: (30.1) 64 53 669, 64 49 194 . FAX: (30.1) 64 48 143
e-mail: newhorizons@filmfestival.gr
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Moévo n EPT pnopei va oag xdvel mv mo owve@il npéraon! napaxkodouvdnoete 1 evdia@épov dlaywvioukd THNApa, ta
lNa dAAn pia xpovid eivalr o xopnydg tou PeouBdaA povadika agiepwpata oe ‘EAAnveg kar §€voug dnpioupyoug, ug
Kivnpatoypdgou g Oegocalovikng ka1 oag mpookalei va ekd€0g1G Kal ug avant premiére. Ia GAAn pia xpovid n EPT oag
anoAavoete €éva ouvapnacukd Oexkanpepo. ag KaAel va Kavel ma npéoxAnon, omyv onofa dev ‘pnopeite va neite 6xi!
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