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MoMa, ox! t61atépwe kohakeutikd atnv mheloyn@ia Toug, éyouv emwBei kat ypagrei ta Teheutaia ypvia yia Ty eh-
Mvik TAedpaon wg péoo mnpopopnang kat evnuépwang. H ahiBeta ivat nw péoa and Ty npoonddeia kat 1
£pyo avBpuwnawv nou &¢pouv ni va diaxetpiCovrar emotkodopnTikd T Slvapn Tou Péoou kaiva napaxaumTowy Tig ay-
KUAGOELC Kal TOU MepIopiajiodg Tou, To Theomikd oknvikd oty EMada paivetal apyd ald otabepd va aMdlel. 0
Twrpne Aavéln eivar avappioBrmta évag and autodg Toug avBpwnoug — évag aktiBiaTrc TG elkdvag mou motevel
nwg 1 Gyvola ivat e§ioou Bavatn@dpa e TIC 0gaipeC Kai MW, UMO AUTAY TNV Ewold, TO VIOKIHAVTED UMopei Kal 0gei-
Aet va eivai mpaén nohrmikr. Méoa and ta viokipaveép g EundAeunc (évng, g exnopnig mou emyieheitar Kai ma-
povaidCel, o Zwtrpng Aavélng emyeipei va mpoodiopioet &k véou TV Ewvola TG GUYKPOUONG aTr GbYXpOV Emox,
QvadeIKVUOVTaq TIC apAMETPOUS —OIKOVOIIKEC, TONITIKES, TONTIOpIKEC BpnakeuTIKEC 1) Kat GAEC, Oyt mdva edkoha
dlakpuéc— mou odnyouv T anyepiviy, naykoopiomoInpévn Kolvwvia pag o€ evidoeis kat TpiBéc. Mia kowwvia évio-
Vv aviiBéoewv kar aviootrtwy, omou ot Eepilwpévol mnBuapio, 0 KoVWVIKOC aciopOc, ol MoAEMIKES aUpPASEIC Kat
nandhutn graxela dokipadouy o€ kaBnpepwvi Baon v avBpwmivn Gnapén. Zxondg T EumdAens {vng eivaiva ka-
Taypayel, va otnpi€er, va guvase aNiBeteg nou mpénet va axouatolv- va dwoel Adyo o€ autoug mou bev éxouv kat er-
K6va o€ exeiva mou dev mpofaMovrat. Z6xo¢ Tou Snutoupyol T elvat va anxwoel Tov maBik mAeBeatr and my
dveon ¢ noAuBpdvag Tou- va evepyoroifoel ouveibrioeic. 6o e0koha uropei va entreuyBei auto o€ éva iéao mou mpo-
TA001 Kupitg Tov PuxaywyIKo Tou xapatrpa; AvBpwnot aav Tov Zwtripn Aavéln pag unevBupiCouv mwg n «aywyn
G Yuyric» eivar otéxog dookohog, akNd Ox1 kal QVEQIKTOC,

Anprirpng Eimidng
KaMreyvikdc ArevBuvric

Much has been said and written in the last few years about Greek television as a platform for news and information,
most of it not particularly flattering. The truth is that, through the work and effort of people who know how to con-
structively use the power of this medium, overcoming its limitations, the field of television in Greece appears to be
slowly but steadily changing. Sotiris Danezis is indisputably one of these people — an activist who believes that ig-
norance is just as deadly as bullets and that, in this sense, the documentary can and should be a political act. Through
the documentaries of the War Zone series that he supervises and presents, Sotiris Danezis tries to redefine the mean-
ing of conflict in the contemporary world, shedding light on the parameters — financial, political, cultural, religious
and others, not easily perceived — that lead today's global society to clashes and conflicts. A society of vivid contrasts
and inequalities, where uprooted people, social fascism, wars and absolute poverty are daily trials of human exis-
tence. The purpose of War Zone is to record and support, to shout out truths that must be heard; to give voice to those
who have none and images of those things that are not shown. The goal of its creator is to get the passive viewer up
off the couch; to raise consciousness. How easy is this to do through a medium that promotes itself chiefly as a means
for entertainment? People like Sotiris Danezis remind us that “spiritual education”is a difficult goal, but not an im-

possible one.

Dimitri Eipides
Artistic Director



To 100 ®eonPaX Nrokipavrép Oeooahovikng ~ Eikveg Tou 210v Alidva,
iéoa and ia nopela 10 povawv oToplac kat napovolag oty noAn, pép-
VEL 070 KOO Try¢ Ocooahovikng EIKOVEC TG MpaypaTIkOTrTag Twv nuepwv
jiag, éva Bnoaupd yvwong kat evpépwong yia Tov kdopo to 21ov aiva,
£1016MwG QUTOC KataypdgeTar kal HETaépETal péoa and Ty épevva, Tov
QKO K1 TV KIVNaToypagik) agrAynon Tou VIOKIHavTép.

H Sieiobutiki| patid to Lwtipn Aavédn ota tAeomikd viokipaviép
g EumdAeunc (v petagéper akiBeteg To abyypovou kdopov: okAn-
Péc ouyva ahiBetec yia yeyovota, aviqels kat noNTiopodg T emoyrg
. MovadiKé €ixovec, uykAOVIOTIKEG japTupleg kai amdvia viokoupévia,
i€ enikevtpo Kat kowo Tono Tov ibio Tov dvBpwno, pag Tagidetouy népa
ano Tov otevo opiovta g kaBnpepvoTnTac pac. MapaMnha, opwe, n 60-
vay Toug wBei Tov Barr o évav npioupyikd npoPAnpariopd kat oToya-
op6. Avoiyovtag Tov opiCovta ot Olebvr| evnuépwan, npokahei Tov
nipoPAnuatiod e ko yvapne yia Béuata naykdopiag mkaipdtnag,
kah\iepywvrag kat dlapopgvoviag napdMna pia yevid evaiobntomol-
nuévev Beatwv kai duvdpel evepydv mONT@V.

2€quto To vedya e mnpopdpnong, T evaiobnTomoinang kai tng
a@unviong Twv MoAT@v yia To maykoapto yiyveabar, o Arjog Beaoako-
vikng, kai eyt mpoownikd, otnpiCoupe ouvoikd Tov Beapd Tou OeotiBal
Ntokipavrép Oeaoahovikng Tou Oeotifah Kivnuatoypdpou Becoahovi-
KNG Héoa and agiepdpara onwg autd oTo Katagiwpévo Epyo Tou 2w-
Tipn Aavédn.

Euxr} pag, Aomd, kat yia T getive Slopydvwon, va anotehéoel yia 1o
Koo ¢ Oeooahovikng éva kivnpatoypagikd napdBupo oy evnpépwon
KQlI TIG EIKOVEG TOL 0UYYPOVOU KOTHOU.

BaaiAetog ManayewpydmovAog
Ariuapyos Oeaaadovikng

The 10th Thessaloniki Documentary Festival — Images of the 21st Cen-
tury, throughout the ten years of its history and presence in the city, has
been bringing to the Thessaloniki public the images of modern-day real-
ity; a treasure trove of knowledge and information on the world of the
21st century, as it is documented and presented through the documen-
tary’s research, camera and cinematic narrative.

Sotiris Danezis'in-depth investigation as seen in the War Zone TV doc-
umentary series brings to light truths of the modern world: these are often
harsh truths about events, perceptions and cultures of our time. Unique
images, shocking testimonies and rare documentation with a common
focus on humanity transport us far away from the narrow horizon of our
daily life. Yet, at the same time, their power urges the viewer to seriously
contemplate these issues. The broadening of the horizons of the informa-
tion we receive about the world will lead to a generation of sensitized and
aware viewers and potentially active citizens.

In this spirit of informing, sensitizing and awakening citizens in terms
of global developments, the Municipality of Thessaloniki and | personally
support, in its entirety, the institution of the Thessaloniki Documentary
Festival held by the Thessaloniki International Film Festival, through trib-
utes like this one, to the acclaimed work of Sotiris Danezis.

Our wish, therefore, for this year's edition, is that it constitute, for the
Thessaloniki public, a cinematic window of information and images onto
the modern world.

Vassilios Papageorgopoulos
Mayor of Thessaloniki
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To vrokipavtép, onpeio onou o MONTIOP6C ouvavrdral ye Ty Evpépwon
Kat 1) MAnpo(OPN N HE TV 7 TéxvA Tou Kivnpatoypdgou, yioptddetalyia
10 ouveydpevn xpovid péoa and tov Beapd tou Dotk Nrokiiavép Oeo-
oahovikng — Eikoveg tov 210u Aiiva tov OeomiBdh Kivnpatoypdgou Oeo-
oaovikng.

EMnvac, aN\d Tautdypova kai ohitng Tou koajiou, 0 Siakekpipévog on-
{lootoypdpo kai viokiaviepiotag, Lwripng Aavélng, petagépet He To
£pYO TOU 0TN) O€IpG TNAEOMTIKGWY VIOKIJaVTED EjumdAeun {idvi TIG EIKOVEC
€V0¢ 00yYPOVOU KOOV, S1aQOPETIKAY OwG MONTIOH@Y, aviiAPewy Kal
VOOTPOMIWV.

Méoa and Tov peahiopio evoc dnpooIoypagIkol VIOKIHAVTER, TV Kivr-
{aToypaqIKr) OMTIK 0TV EEVVA KAL TNV KATaYPar] GUYXPOVWY EIKOVWY,
10 €pY0 Tou OTPEPEL TN paTid pag népa and Tov opilovra T kaBnpepvo-
TnTdc pac, Sievpuvel Ty aveiAnyr pac yia Tov kdopo, anotehdvrag Tau-
TOXpOVa I€00 Kal Popéa evpépwong yia Tov moMmiopd Twv dMwy, T
0UYKPOUOI 16EWV Kat KoWVILY, TV KaBnyepivotnta kat Ty emkaipdnta
ota aBéara onyieia Tov k6oL,

2Ty enoy TG naykoapionoinang, n yvwon kai n Aqyn napaotdoewv
yia Sagopetiotg noAimiopiols anotehei nohutipo Bnoaupd kat kaMNepyei
 Sianohmiopikr otdon Kat avrilnyn Twv MONT@V yia 0 0byXpovo KGO
e aurr v kateoBuvan oupBaMer kai n kdepa Tov Zwrpn Aavéln nou
pag «ra€ideven o€ ywviéc AMwv nohTiopdv kat avBpenay.

[ qutolq Toug Adyoug, 0 Arjyio Beooahovikng kat n Avtidnuapyia Mo-
Artiopod aykahiaCet To agiépwyia auté kat atnpiler ouvolika Tov Beapd Tou
OeomiBah Nrokipavrép Oeaoahovikng,

Baoihetog I ldkng
Avtibiiuapyoc MoArmiapoi — Neodaiag, Arog Gzaoadovikng

Ba pnopoloe va unootnpiet kdnotog 6t 0 Lwiipng Aavélng ival évag
Tuyepdc avBpwnoc, Ki évag axopn mo Tuyepdc dnpootoypdpoc, Ta§ideder
oAU, ZUNNEyel EjMEIpieC, amoTuNVel EIKOVEC, KaTaypagel Haprupieg av-
Bpwncwv. Ta taidia Tou Sev eivay, Opwe, anodpdoeic avauyrc: &ival ka-
1dBeon Yuyic. 0 Zwtipne apveital T dveon kat T Baknwpr Tou
ypageiou kat emhéyel va epeuvd kat va avadetkviel 1o okAnpd npoowno
¢ Biag, Tou nohépou Kai TG QTXEIAC OTIC Eayaniég Tou mhavi. -

H EundAeun (v eivar éva kahobexoUpevo agpdki moidtnrag oy m-
Aedpaon, ahAd ka évag kahog 08nydg yia T patid Tou anarmnTikod TAE-
Bear, mou BéNer va pdBel i oupPaiver ofpepa wore va kataAdBel na
xtiCerat o dixd Tou adpio ka1 autr T patid, epieic oto Mega, TV unodo-
Xpriorog Navayiwrénoulog
AievBuvrri Exbrioewy xkar Evnpépwanc MEGA

The documentary film, the point where culture meets information and
news reporting meets the art of cinema, is being celebrated for the 10th
consecutive year through the institution of the Thessaloniki documentary
Festival — Images of the 21st Century held by the Thessaloniki Interna-
tional Film Festival.

A Greek, but also a citizen of the world, the distinguished journalist
and documentarian Sotiris Danezis brings to us, through his work on the
TV documentary series War Zone, the images of a modern world made up
of different cultures, perceptions and mentalities.

Through the realism of a journalistic documentary, the cinematic view-
paint on research and the filming of contemporary images, Danezis'work
tums our gaze away from the horizon of our daily lives, broadening our
perception of the world and, at the same time, constituting a medium for
the dissemination of information on other cultures, on the conflict be-
tween ideas and societies, on everyday life and developments in unseen
corners of the world.

In this age of globalization, knowledge and images of different cul-
tures are a treasure that cultivates an intercultural stance and viewpoint in
the way citizens see the modern world. Contributing to this is Sotiris
Danezis'camera, as it takes us on a journey to the homes of other cultures
and peoples.

For these reasons, the Municipality of Thessaloniki and the Deputy
Mayoralty of Culture embrace this tribute and support, in its entirety, the
institution of the Thessaloniki Documentary Festival.

Vassilios G. Gakis
Deputy Mayor of Culture, Municipality of Thessaloniki

One could say that Sotiris Danezis is a lucky man. And an even luckier jour-
nalist. He travels a great deal. He gathers experiences, captures images,
records people’s testimony. But his travels are not vacation getaways, they
are what he puts his heart and soul into. Sotiris refuses the comfort and
ease of an office, choosing instead to explore and shed light on the harsh
face of violence, war and poverty in the farthest comers of the Earth.

The War Zone is a welcome breath of quality television, and a useful
quide for the demanding viewer who wants to know what is going on
today, so he can understand how his own future is being shaped. We at
Mega value this point of view a great deal.

Christos Panayiotopoulos
News and Information Manager, MEGA

10th Thessaloniki Documentary Festival
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Kataypagovtag éva oovbeto koopo

100 Opéotn Avbpeaddxkn*

H unoiBéyievn petowia «anheomtikon, kohdet mia e
Jiéyahn euxohia oty hElovOTITa TwV VIOKIAvTEP Tiou
riapdyovrat kdBe xpovo. To jiéoo xapaktnpiCer o -
VUG Kat B1aHOpQAVEL VEOUC 6pOUG OTO UVTKTIKD TOU
viokipaviép, napanavaviag Toug avetbikeutou Bea-
TéC mov avayvwpilouv T KviaToypagikotTa povo
0¢ 0,1 mpoPaNkeral ot ieydhn 086vn. H npaypaiko-
TM1a WoT600 €lval evieha dlagopeniki), kaBig DVD,
videogames, PC ka1 downloading (voypa fy napavopa)
éxouv a\a€e1 pilika Tov Tpomo mpooAYING Twv Kivou-
HEVWV EIKOVIV.

H aMayn autr npoetoiyidderar e kai mokd ypo-
via. Ta pikpa 6pia Tov Theorikou kadpou (f Ta pi-
Kpopeoaia Tou home cinema) eivar ma n véa
KIVaTOypapIK] {aG TpayHaTIKOTATa.

K av 6ha autd (oxbouv yia Tic Tawieg e undBean,
ylaTaviok(aviép n katdotaon eivatyeipdrepn. Odte o
Navoux Tou Bappd karoikel méov ato Boppd oure To
Kuvijy Tou Aiovigpiod e To 160 yivetal, Suotuyg, e
1080 k1 6001 Oev T éyouv katardBet aud, amhax (ouv
o€ AAn enoy. £ &ik pag enoxd, n Aeopaon efvar
0 Baoikoc napaywyoc kat anodéktng oyeoov oAwv Twy

VIoKIpaviép. Ondre n ebxohn katnyopionoinan o «n-
Aeormikd Kat ckivnpatoypagiky, anha abikei ta i
10 VIOKIHavTép MoU EMyelpobv a npwikr} §odo yiava
¢pBouv o enagn e 1o Kowo. ZnTodyievo mia bev eivar
1) Q0aQI|G «KvnpatoypagIkoTna», akNd n eneéepya-
0ia ka1 1 aopoiwon TWV KIVHATOYPARIKMY KaVOVWY
Kat ) Slardpnon TG Kivnpatoypagikrc aAqBeiac,
aKopa kat péoa oty TAedpaan. Autd motebw 6T k-
vouv 0 ipng Aavélng kat o oxvoBémg Anuftpng
epapdnyg e Ta viokipavtép TG EumdAeun (v
ExpuvnTric anoyeupanvv ka vuytepiviv dehtiov
&0roewv Tou MEGA, napouaiaorg OleBvav Bepdtov
Kat penoprep dbokohwv anootohw, 0 Lwtrpng Aavé-
(n¢ ériade pua oeipd viokipaviép ota ooia ) Kivnpa-
Toypagikr akpiBeia Twv eovwv unnpetel v akpifeia
i épewvac. To {nrodyevoyia Ty opdda e Eumdgung
(v, Bev eivat oo n extéhean evog oNokAnpwévoy
penopral, aMhd y auvohikr} Kataypagi evdg odvBetou
K00pou ou Bpiokerar Slapkd o€ «epmoNepn» Katd-
otaon. K1 600 mio dloxoheg ot anoaTohég Toug 1dao mo
alvBetog anokahumerar autog o koo, Navra, O,
10 kdBe viokiavtép Toug, axohouBei T Sopr mou Tou

Recording a complex world

by Orestis Andreadakis*

The disparaging epithet of ‘made for television’, fits
most of the documentaries annually produced. The
medium characterizes the message and creates new
terms in the documentary dictionary, misleading the
unskilled viewers who only recognize cinema in what-
ever is projected on the big screen. However, reality is
very different, as DVDs, videogames, PCs and down-
loading (legal or illegal) have radically changed the
perception of moving images.

This change has been in the works for many years.
The small limits of the television frame (or the
medium ones of home cinema) are now our new ¢in-
ematic reality.

And if all this holds true for films with a plot, the
situation is worse for documentaries. Nanook of the
North nolonger lives in the North, nor unfortunately do
The Lion Hunters use arrows. Anyone who hasn't un-
derstood this yet is simply living in another age. In our
age, television is the basic producer and receiver of just
about all documentaries. So the easy separation into

“television” and “cinematic” categories is unfair to doc-
umentaries which attempt a heroic departure in order
to come in contact with the audience. What is impor-
tant now is not some unclear ‘cinematic technique’; but
the processing and assimilation of cinematic rules and
the preservation of cinematic truth even in television.
This is what | believe Sotiris Danezis and the director
Dimitrs Gerardis are doing with the documentary series
of the War Zone.

Anchorman of the afternoon and evening news
broadcasts at MEGA, presenter of international issues
and reporter of difficult missions, Sotiris Danezis has
made a series of documentaries in which cinematic ex-
actitude of the images serves the exactitude of research.
What is important for the War Zone team is not only
the making of a comprehensive reportage, but the total
recording of a complex world which is always on a
“war"footing. And the more difficult their missions are,
the more complex this world is revealed to be. But al-
ways, every one of their documentaries follows the

unofdhel to Bépa. MapaxohouBintac éva viokpavrép
ia 10 Bipyiavio, 1o Agyaviotdv f  (obyha i Ko-
AopBiac, Samaravei ot 1) bopr epevpioxerar ex Tou
ndevoc ki 6 o SagpopeTikoc puBudc opilet —avaoya
i€ TV Tepimwon— v idia T noi6TITTa Kai 10 160
Bapoc twv anokahipewv. Ooo yia To nokuBpihnTo omih,
Oev eivai moté Soopévo, Ak kdBe popa Siagioppuve-
Ta1 00ppWva pie Ta evpripiata g épewvac. Eral, 0 Aa-
vé(ne mapapével o€ pia Owvey kivion, o€ o
Knuatoypaqixr) Sor} avalmanc.

110 0Teva dpia Tou TNAEOMTIKOD Kdbpov, 10 vioKi-
paviép G Eunddeung (avng, TonoBetodv pia oho-
Khnpn - agnynuamiki  diadikacia  omapaypod.
YnepBaivouv To autovonto. zeyNiotpotv and Ty ankd
anewxovion. Kivoovrat otic SiaBpoyég Twv anoxaki-
ewv pe iotumn ydpn. Emhéyouv xa griayvouy évav
Bik0 Tou Kivnpatoypagiko kooo. Ki autd eivar fidn
éva peyalo enitevyya.

lavoudproc 2008

*00péom¢ Avdpeaddx efvar kpmwdg kviatoypdgou
Kai bievBuviric Tou mepiodixod Ivepd

structure dictated by the subject. Watching a docu-
mentary on Burma, Afghanistan or the jungle of
Colombia, you realize that the structure s invented from
zero and that the different thythm determines, accord-
ing tothe individual case, the quality itself and the spe-
ial weight of the revelations. As for the legendary style,
itis never a given, but is adapted each time according
to the findings of the research. Thus, Danezis remains
inconstant motion, in a cinematic structure of research.
The War Zone documentaries fit an entire narrative
process of anguish into the narmow confines of the tel-
evision frame. They go beyond the seif evident. They es-
cape simple representation. They move on the paths of
discovery with uncommon grace. They choose and cre-
ate their own cinematic world. And this is already a

great accomplishment.
January 2008

* Orestis Andreadakis is a film critic and director of Cin-
ema magazine
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H avtavakhaan te MOATIOLIKNG HAS TPAYHATIKOTITAC

Ave§aptrtwe and To péoo mpoPolng g, eite
otnv Aedpaon eite otov Kivnatoypdgo, n £u-
néAeun {wvn tov Zwtiipn Aavéln napapével pia
0€1pa ONUOOIOYPAGIKWY VIOKIHAVTEP MOV amo-
KahOmTouv EIKOVEC TG MpaypatikGTnTag Twv
NHEPWV pac. Mpokertal yia To onTIKOAKOUOTIKO
anotéheopa piag mdyiag ONHOIOYPAPIKIG
apyfic, Ot Timote otov kdopo Oev elvat mpopa-
véq, oUTe doyeto e Ti¢ (wéC Twv avBpnwv.
Ero1, pia eMnviki dnpooioypagikr «kdpepar
1agi6evel 0TIC «ywviEey Tou KOOpoU, avadel-
Kvbovtag yeyovota kai vootporiec, Ta oroia
ouvBETOUV TIC 110 OKANPEC, TIG IO GyPIEC, TIC MO
OKOTEIVEC <EIKOVEC» TO KOOHOU Jiag.

BpéBnke ot Boovia petd tov nokeio, yia va
anoxahoye oo eEMnVIk Koo Ta eykAfpaTa Twy
napaoTpaTwTIKwy 2épPwy, Twv ToéTvikg, kat and
exel otov Apalovio, omov n anopidwon Twv
aowv kat n unepkaN\iépyeta 06ylac aneihei To
0€uyovo Tou mhavitn kat perd oty feppiavia, yia
pia povadik paprupia, Tou avBpwnou mov
umtpée inka otov Xithep ¢ TeAeuTaieg To WpeC,
AMA 600 kai av o Onpocioypaog evepyei o
QuTO To €i00C VIOKIHAVTED 0av va €ivar MoAiTng
ToU k6ayiov, n Soulerd Tou anonvéel 1o 1dlaitepo
noAmopiko To goprio. ZuviBw Aéve, nwen on-

Hootoypaqikr Gouheld aviavakhd v npaypari-
kotnta. To i61o Aéve kat yia v Thedpaon, Tav-
tiovrac To éoo yie To umokeijievo. AN yia va
eijiaote akpieic, n onpootoypagik Goukeid,
otV TAedpaon f o OIVEWd, O€ VIOKIHAVTED 1
6nou aNo, aviavakhd v mpaypatikdma Mag,
To «Magy, «0ikr} pac» dnhadny, dlaber Ty
«nihavn TG lagavelacy, ow GUUMUKVAVETAL OTIG
HETaQOpIKES EkpPATEIC yia TV THAEOpaon kat T
dnpootoypagia néte w¢ «kabpéptn» TG mpay-
patikotnTag kat note wg «napdupo atov
KO00». Kat oTic U0 MepIMTWOEIC Xpnotponolei-
101 WG Hetapopd pia yudhwn, Yuxpr migdvela, n
onola amokpOrTel Tov avBpwnivo Kai MONTIoIKO
napdyovta, o onoiog opilel To TeAiké mpaiov. H
mAedpaon kat to &idog e dnuoatoypagiag mou
TV éxel e agopyr kppaon, aviavakAd amg
TNV MPAYHATIKOTNTA TG EMOXC Kal TG Kovwviag
oty onoia anevBovetal,

Me autd tv éwvoia n FumdAeun (ovy avia-
vakAd 1o oAmopk QopTio evog «bikov pagy
dnuootoypagov. Avtd eiva i omoudaia dla-
gopd ané mheiota 6oa viokIpavtép, mpoaava-
Tohopéva e§apyic va katavaAwBolv and
dieBvéc koo, e ovvéneia n andhavon Tov -
AeBearr) va mepiopiCetal and v anovoia Twv

10th Thessaloniki Documentary Festival

¢ Momng Alapavrdkov*

otolyelwv mou emBePaiwvouy T KOWWVIKT
Tov Tautotna, 16iwe we mpog TV avriotao,
v ave€aptnoia f, Ty dlanpaypdtevon pie To
naykoopio obotnpa. AMwore, n péBodog Tou
dnuoatoypagikol viokipavép eivar o peaki-
opdc, pia kare€oxrv noNimkr dladikacia, mou
npoodiopiCetat and Tov Tpomo pe Tov onoio o
dnpootoypagog kabiota katavontd To mpay-
HaTIKO Kal 61 amd Tov Tp6mo e Tov oroio opi-
(€170 Mpaypatiko.

H dnpootoypagikr kdpepa, aNwore, Oev
opiCe1 v mpaypatikdtnTa, E10GMwC Kataypd-
Tat 1o poho tr¢. AmokahomTel KoppdTia T Kat
€101 mpoagépel atov TnAeBearr) v (dlairepn
andhavon piag dadikaoiag padnone. Me aurr
TNV éwola Tr¢ NONTIOMIKTG TOU EvNEPWOnG Tov
kaBiotd umokeijievo. Auth eivat kat n BaButepn
anoauon mou Tpooépel To £id0¢ auto dnio-
oloypagikol €pyou, pita kat oudeic emBuiei va
glval «moNmiopka adaric», dnadn, extog g
TIPAyHATIKOTATAG TOU.

lavoudpio 2008

* H [16mn Atapavrdxou givar Snoaioypdgog kai
AEKpITIKGC
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The reflection of our cultural reality

by Popi Diamantakou*

Irespective of whereit is screened, either on tel-
evision or in a cinema, Sotiris Danezis' War Zone
remains a series of journalistic documentaries
that reveal images of today’s reality. It is an au-
diovisual result of a fixed journalistic principle,
that is, that nothing in the world is obvious, or
irrelevant to the lives of people. So a Greek ‘cam-
era” travels to the “coners” of the earth, shed-
ding light on events and viewpoints which make
up the harshest, cruelest, darkest“‘images"of our
world

He went to Bosnia after the war, to show the
crimes of Serb paramilitaries, the Cetniks, to the
Greek audience. He then went to the Amazon,
where deforestation and the over production of
soy threatens our planet’s oxygen supply. Then
he went to Germany, for a unique testimony,
from the man who was near Hitler in his final
moments. But as much as a journalist functions
as a citizen of the world in this kind of docu-
mentary, his work reveals his particular cultural

baggage. They say that journalism reflects real-
ity. They say the same about television, identify-
ing the medium with the subject. But to be
precise, journalism, on television or in the cin-
ema, reflects Our reality. This “our” dissolves the
“illusion of transparency’; which is amassed in
metaphorical references on television and jour-
nalism, sometimes as a “mirror” of reality and
other times as a “window onto the world”. In
both cases a glass, cold surface is used as a
metaphor, hiding the human and cultural fac-
tors which determine the final product. Televi-
sion, and the type of journalism it expresses,
simply reflects the reality of the age and the so-
ciety at which it is directed.

In this sense, War Zone reflects the cultural
baggage of one of “our” journalists. This is what
makes it different from the majority of docu-
mentaries intended for consumption by an in-
temational audience, resulting in limited
enjoyment by the viewer because of the absence

of elements confirming his social identity, par-
ticularly as regards resistance, independence, or
dealing with the global system. The method of
the journalistic documentary is realism, an ex-
emplary political process, predetermined by the
way the journalist makes reality understood, and
not the way in which he defines reality.

The journalistic camera does not determine
reality, or it abuses its role. It reveals pieces of it
and thus gives the viewer the particular satis-
faction of a learning process. In the sense of cul-
tural information, it makes the viewer the
subject. And this is the deeper satisfaction of-
fered by this kind of journalistic work, since no
one wants to be ‘culturally uninformed”, that is,
removed from his reality.

January 2008

* Popi Diamantakou is a journalist and television
ritic

8 Lwiipng Aavélng [ 100 @eouBdA Niokipaviép Beaoalovikng



AnokaumTovTag Ty Kpuer OYn Twv mpayuatwy

H eikova otic iépec pag anotehel iowg T onpiav-
TIKGTEpn mny mnpogdpnong. tov 210 aiwva, N
EIKOVa, 1€ TV TegvoNoyiKr EukoNia oty mapa-
YWy Kl jEtagopd g, €el anokTioel Sexwpl-
ot O0vapn Kai tbiaitepn Paplmta kai
KataMnAn xprion g pmopei va dnpitoupyroel
otdoeic, anoueic kal otepeoTuna. H exova, Opw,
€lval KarloTopIi HapTupia katmépa ané v mn-
pogdpnon kat T Yuxaywyia, pnopei va anote-
Méoel avrikeijievo totopiric pehéng, tav avadmta
0 KowVIK, (oTopik), oAtk Kal, kupiwg, T
AvBponvn mpaypaTikotTa ¢ Enoxi¢ pa.
Autd elvat1oTopika, AANWOTE, 0 KEVTPIKGG OTOY0G
TOU VIOKIHQVTE: 1) nelkOvion TG npayHaTikdT-
Ta¢, W totopikr} adidyevon paptupia. Ano ka-
TaBoNic Tou Knpatoypdpou Kka dlaypovikd,
JéxpL TV Yniaki enoyr mou (objie, Ta VIOKI-
pavrép kiviBrkav ndvew o€ 600 faoiké Taoel.

H npwrn elvar n mot avanapaywyr g
npaypatikomrag, n kataypa@n Snhadn Twv

The image is perhaps the most important
source of information for our times. In the 21st
century, the image, being technically easy to
produce and transport, has acquired great
strength and particular weight, and its proper
use can create attitudes, points of view and
stereotypes. But the image is also a historical
testimony, and aside from information and en-
tertainment, can be an object of historical study
when it researches the social, historical, political
and, most importantly, the Human reality of our
age. Historically, this has always been the cen-
tral purpose of the documentary: the represen-
tation of reality, as historical, irrefutable
testimony. From the birth of cinema, right up to
the digital age in which we live, documentaries
have been divided into two basic types.

The first is the faithful reproduction of reality,

mpaypdTe onw akpiBa oupBaivouy, ywpic fa-
Bitepn avaluon Twv artiwv. Autod Tou €idoug Ta
VIOKIpavTép €xouv T onplacia ev VIoKoUpév-
ToU, Kal 0TrV TGon autr} avijKouv Ta e8noeoypa-
IKa @y Kai Ta penoptad mou mpofaMovral
Kupiuwg oTic e60LG.

H beltepn tdon elvai, 6yt amhd n motr ava-
napaywyr TG npaypatikdttac, alkd n eppd-
Buvan ota aitia Tou yeyoveto, n anokaAuyn g
kpuoric 6yn¢ Twv mpayudtwv. H tdon autd anai-
Tei moAomAeupn épeuva kai Tekpnpiwon yia va
avaberBolv abéatec oelc e avBpomvng (wig
Kat Eeelyer and a otevd opia g mepiypagrig
TOU Yeyovotog. Autdg 0 pONOG TOU VIOKIHAVTED Yi-
vetal katahuTikd oto Xwpo g naideiag, g evn-
Hépwong kai TG dlapdpewang Kowic NG,
KB Ta viokiavTép mou aviikowy 0’ autry Ty
Tdon anokahorrtouv aBéateg Opeig T anBivig
(wr¢, avalnTévrag o molog Kat To yiari, mepio-
00TEPO and 1o ol MoTe Kat Ti. AuTa Ta VIoKI-

Tov Anpritpn Mnéroov*

Havrép ouyvd unootnpilovial and éva loyupo kai
évtovo oknvoBetiko BAéppa ndvw oto Bépa Toug,
avantiooouy éva AGyo Tou TIC MEPIOTOTEPEC
Qopéc Eegelyel and Ta otevd Opia TG mepiypa-
¢ kai avaAdouv Ta aftia Kal TiG GUVEMELES Twv
YEyovoTwv.

Ze autr) T KatevBuvon Kveital ) Gouheld Tou
Twrpn Aavédn Kai Twv OUVEPYATAY ToU: OTNY
napousiaon Twv Béowy, TwV andyewy Kal Twv
TIpAEwV OAwV TV EUMAEKOpEVWV OE Eva YEYOvdC,
TIDOQQVEV Kl Q0PATLV- GTNY TEKLINPIWHEV) Hap-
Tupia mou yewdet pnvopara, agunvilel auveldi-
061G Kal vaioBnTomolel T Kowr W@HN: oty
enthoyr kat avadeién Bepdtwy, mov 600 pévouy
T «kpugI) Teupd», pakpId and Tic kapepeg, av-
Bpwnol Ba kivbuvedouv Kat n avBpanmvy agio-
npénela Ba okiudletat.

*0 Anyritong Mndroog eivan ievBuveric Tov EMn-
vikou Turjuatog ¢ Aiebvoi Auvnoriag

Revealing the Hidden Aspect of Things

that is, the recording of events exactly as they
occur, without a deeper analysis of the causes.
This type of documentary has the importance
of a document, and most news films and re-
portages mainly shown during news shows be-
long to this category. The second is not only the
faithful reproduction of reality, but a deeper look
at the causes of the event, the revelation of the
hidden side of things. This type demands mul-
tifaceted research and proof so that the invisi-
ble facets of human life can be shown, and it
qoes beyond the narrow limits of describing an
event. This role of the documentary becomes
catalytic in the field of education, information
and the shaping of public opinion, as docu-
mentaries of this type reveal invisible aspects of
real life, searching for who and why, more than
where, when and what. These documentaries

by Dimitris Botsos®

are often based on powerful and vivid direction
in dealing with their subject, they develop a
language that most times escapes the narrow
confines of description and analyze the causes
and consequences of events.

Thisis the direction Sotiris Danezis and his col-
laborators’ waork takes: the presentation of posi-
tions, opinions and actions of all those involved in
an event, both obvious and invisible. To the proven
testimony that gives birth to messages, awakens
consciences and sensitizes public opinion. The
choosing and shedding light upon events which,
aslong as they stay “in the shade’, far from cam-
eras, people will be in danger and human dignity
will be tried.

*Dimitris Botsos is the director of Amnesty Inter-
national, Greek Office

10th Thessaloniki Documentary Festival
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0 Zotipnc Aavédng ihd otov Anprytpn Kepkivo

Oa Béhare va npoadiopioete T @ihooo-
pia kat Toug otoyoug tng EpmdAeuns
ovng;

H Eundeun (v dnpioupyrBnke npwv and névie
Xp6via e okomd va napouoldoel —e évav Tpomo
hyorepo TAeomiko— piia o€ipd and Giebvr Bé-
lara ta onofa ondvia Emopolae va napaxoAou-
Brioet kaveic ot ThAedpaon f va dlaBdae oTi
enuepidec. AiBeleg Tou kdapou mou {olye kal
avBpamveg totopieg yia Tic omoieg dev piAodoe kal
bev éypage ayedov kaveic. Akobyapie ougvd, Tote,
6t aoyohoUpaate e Bépata nou «Sev apéoouv
atov Koopo» 1| «Bev lag evblagépouy 6w oy
EMada». Mac ripe Niyo xpdvo ahhd vopilw 6t
Katagépaye va anodei§ouple 6t oy mpaypat-
kona bev undpyouv Bépiata mou «bev evblapé-
pouv» aANG Béjiata nou dev katahaBaivoupte, Oev
Béhouyse va aoyohnBouye  amha ayvoodye yiarl
¢ TheBearég kai we kowwvia Bpedriape ey-
KhwBlopévol aTov piKpbKkoopd pac. Amo v
MW oTIypn, N mapaywyr plag Tétola oeipdg
firav éva oTolynpa yia 6Aoug doot oThpi§av T
10¢a 010 Mega aMAd kat yia eudc mou, K6vipa orig
WVWOTEC THAEOMTIKEC QOpHEC, Tipoonabroaye va
bavelotolye Kvnuatoypagika otoiela kai va
ouvbudooupe T noibtrta TG eikdvag kai 1o
npooeypévo povtal, T At ag@rynon kat Ty
TIPWTOTUN HOVOIKI), TNV QUOIAGTIKI} €pEuva e
dnpoaioypagikr parid Kat oknvoBetkd anogn.
Zijuepa kaBe eneio6610 e EundAeunc (v mou
oknvoBetei o Anurirpng lepdpding efvat pia ano-
TEipa va EoTIdooue To Evbiagépov Tou KOOL0U
o€ 0lyypova npophiuata kat otopleg mov fowg
nipoépyovral and blagopetikolg Aaoug kat 6-
ioug, of ahBeg Toug, Opwe, Exouv Jia yAwooa
Kowvr}. Mia yAooa pe divapn nou pag npokahei
va npoPAnpaTIOTOOHE KOl |G Mapakivei va eyka-
1akeiipouyie To poho Tou mabintikod Beard kai va
yivoupe evepyol nohiteg,

Nota €ivat ta onpavrikérepanpophipara
mov avripetwnilere otn Siadikacia g
napaywyng;

TuviiBg, katd m SidpKeia g épeuvag A Twvyu-
plopdtwy, napouaidlovral mpophduata mov eival
adtvatova npoBAéyelc kai kakeioatva Ta aviipe-
Twnioeicypryopa kat anoteheapatikd. To mo on-
pavrikd mpoBAnua mov avripeTwniCoupe, O,
€ivat 0 apeihiktog TNAgommka xpdvog oto otddio
TG napaywyric Kat ol nepiopiopioi miov empBaMel
1 pikpr) eNikr) ayopd o xpnuato8aTmon piag
Térolag oeipdg. Empiévoupe wotooo va npaypato-
moiode noAuriepa yupiopata axopn kat oy
(Kpn TOU KGO QV XPEIADTE], Va XPNOILOMOIOUHE
évav agiomioto e€onhiopd, va aQIEPEVOUYIE apé-
TPNTEC WpEC 0To Povidd, va emevaboupie TIC elko-
VG |I€ TIpWTOTUMN HOUOIKT Kai va GouNedoupe
VG O jia €peuva WOTE e Tameviypd péoanou
éyoupe ot &dBeor| pag —oe oxéon e Ta diebvr)
OTGVIAp~— VA QVIQYWVIOTOUE MapaywyEq ou dev
(peidovral pnudTw Kai xpovou.

Ndoo ebkoo/Buakolo eival yia oag va
Siatnpeite mv ouderepdnrd oag ova Bé-
pava mov KahUmTETE;

DevvopiCw on TiBeval Bépia oubetepdmac f av-
TIKEWevikoTnTac ot Soukeld pag oty Eundeun
(awn. hev kakomoupe penopradiakd Ta Bépatd
Hag kat e autr) Ty éwola dév pag anaoyohei n
dnuoatoypagik «eudo-aviIKelevikdTTa».,
Napouaialouyie oNeq Tic andweic, ahd efvai mipo-
gavéc ot dev kpardpe amootdoei kal nag Ba
pnopoloaye AA\waTE, apod and Tov Tpdno nou
TonoBetoUpe Ty kdpepa 1 and t onypr mou
KAVOUJIE TO MP@TO Cut mapeBaivoue e To Bikd
110G UMOKEIEVIKO KpITIpIO 0TIV MpaypaTIkTnTa
nou §edumh@veral Unpoatd pa Kai katd ouvé-
néia oy idia v 1otopia. H emhoyr) g oeipdg
TwV MAGVWV 1) TwV OUVEVTEDEEWY, N JOUOIKT) Kal

1 agriynon, akopn Kat ol OIWMEG O€ pia eV
€unepiéyouv 0agr oxoha kar pavepavouy T
Béon pac anévavr o1o Bépa kai Toug MpwTayw-
VIOTEG TOU.

Notog eivai o avriktumo ¢ Souheid oag
070 EAAVIKO Kowvd; Bewpeite Mg ot ex-
TIopméC 00, Mépa amd TV onpavTIki ev-
pépwon mov mapéxouv otoug Beatéc,
ouvelopépouv aTa mpoBAijuata mou Ka-
Aomouv;

0a rirav Touhdytotov paidpd va moteder kaveic
6t npoonaBoupe va ala€ouye Tov kdopo A 6nt
ouvelopépoupe ot enihuan Twv mpoBAnyd-
Twv mou anaayohodv Tov abyypovo dvBpwno.
H Eundeun (dvn €ivar kupiwg pia nnyr evak-
AakTikig evnuépwon xkat napaNna pia npé-
kAnon yia Onpdoia ovlfjmen. Eivar wa
npoondBeia evaioBronoinang kat agumviong
Tou Beatd. Enei0081a mou éxoupe napouaidoel
070 Mega éxouv npoPAnBei o€ oyokeia kai Na-
vemotApia, €xouv anotehéoel Ty mpw UAN
yia €pyaoiec portnTav Kat £xouv yivel onpeia
avagopdg yia epeuvnréc, Snuoatoypdgouc kai
1 kuBepvnTikéC opyavaoeic péoa and To dia-
diktuo. Npdogara, yerd my npoBolr Tou vio-
Kijavtép Xididde Mixpoi Mdyor —yia ta naibia
Tou petanohepitkol Kovykd ta onoia katnyo-
podvral yia payeia kat e€oatpaiCoviar ané Ti
0IKOYEVEIEC Touc— amhoi moAiteg kat MKO emi-
kowvavnoav padi pag, {nraviag tpomou yia va
npoogépouv BorBeta kat v' avoiouv évav &i-
auho EmKoIvwviac pe Ty opydvwan Save The
Children nou Spactnpionoieitat oy nepioys.
H EundAeun Cavn ouveioépe), npwtiotw, oty
Siapdppwon pia yevidg mo evnuepwpévwy -
AeBearav kai ev Suvdpel mo evepycv nohiwy,
e 0,Tt auto pnopel va onpaivel yia Ty el
Hiag Kowvwviag,
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Sotiris Danezis talks to Dimitris Kerkinos

Would you like to determine the aims and
philosophy of War Zone?

War Zone was created five years aqo in order to
present a series of international issues in a less
television-like manner; issues which one is sel-
dom able to see on television or read about in
newspapers. Truths about the world we live in
and human stories that almost no one spoke or
wrote about. At that time, we were often told
that we were dealing with subjects “people don't
like", or that “don't interest us here in Greece”. It
took some time, but | believe we managed to
prove that in reality there are no subjects that
“don't interest people’, only subjects we don'tun
derstand, don't want to deal with or that we sim
plydon't know about because, as viewers and as
asociety, we have found ourselves trapped in our
microcosm. Right from the beginning, the pro-
duction of this kind of series was a gamble for

everyone who supported the idea at Mega, and
for us who, going against the given television
norms, tried to borrow cinematic elements and
combine quality of image and careful editing,
succinct narration and original music, meaning-
ful journalistic research and quality of direction.

Today, every episode of War Zone directed by
Dimitris Gerardis is an attempt to focus people's
interest on contemporary problems and stories
that perhaps come from other people and places,
but have a common language. A strong lan-
quage that challenges us and incites us to aban-
don the role of passive viewer and become active
(itizens.

What are the greatest problems you face
in the production process?

Usually, during the research or shooting stages,
problems arise that are impossible to predict, and

you have to deal with them quickly and effec-
tively. The biggest problem we face, however, is
the merciless time limit of television production
and the restrictions posed by the small Greek
market in financing such a series. However, we
continue to do lengthy shoots even at the end of
the world, if necessary, to use reliable equipment,
to devote endless hours to editing, to strengthen
the images with original music and to work for
months on research, so that with the limited
means at our disposal — compared to interma-
tional standards — we can compete with produc-
tions that don't economize on time and money.

How easy/difficult s it for you to preserve
your neutrality on the issues you cover?

| don't believe there is any issue with neutrality
or objectivity in our work for War Zone. We don't
cover our subjects in a journalistic manner, and

10th Thessaloniki Documentary Festival
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[lépa amd 1o aevapio, TNV épeuva Kai TI¢
anootoég oag ota Sidpopa Beppad pépn
T0U TAQVITY), GPKETEG (POPEC EMpENE(OTE
Kal TV pouaikn Twv Tawiwv. léco on-
pavTiko Bewpeite auto To Koppdrt ot
Souheid oag Kat mota givat ) Aoyikn miow
anod ta Tpayoudia mov emAéyete yia va
TOOETEN TIC EIKOVES;
H povaikr elvar appnta ouvoedepévn e T el
Kova, T Opdon kat v agrynon. Q¢ Aeoupyiko
oTolxelo TG Tawviac, oxoMader, cuvodelel kat kd-
TIOIEG QOpEC avTikpodel T eikova. Opiopéva
{I0UaIKG KoppdTia Bpiokovial o€ npwto mdvo Kal
@Ma hemoupyolv dlakprtika, etappaloviag ou-
vaioBiyara. EykatéAewpa ta Houolka pou meipd-
gata Otav o éuneipog ouvBémng Mdpyog
MayouAdg Apyio€ va ypagel mpwroTunn HOUOIKT)
yia ka0e eneto0dio ¢ EumdAeunc Covne. O Nwp
yo¢ yvwpiCet moA kahd T pouaiki) yAwooa Kai
TOV TPOMO Y1 va EKPAOTel Houoikd oe dpapia
T0UpYIKG, OuvaI0BnyatIkd kar Yuyohoyiko en
nebo. Aouhevel padi pag o€ didgopa otadia Tng
bladikaoiac mapaywync, avalnrwviag napdh
An\a exeivn Tr) xapaktnpIoTiki pouoikr mou Ba
(wvravéyel oto puako 1 Ba enavagépel ot
VI JaG eVa VIOKIHQVTED TIG ELmoAEunG Covng
Me 0 Aoyikr) OTLO HOUOIKES o XpnO1Om0I00E
bev elvat anapaitnto va apéoowv aN\a npwriotw
a akoAouBoby To puBHO Kai va unnpetoby TV
£1KOVa, BEATIC

DVOU|LE mmm,"‘.w auTn v ape!

“W"W‘ Yeon

‘Exere 1alibéyer o 6Ao TOV KOO0 WG MO-
Aepikoe avramokpirig kai Snpoaioypa-

QOo¢, KaAOTOVTaC TNV EMKAIPOTNTA Kal

(\\a (pAéyovta moMiTikd yeyovota Ta omoia
n mAeloynpia Tov kdopov Ta PAéme and
v mAedpaon. Nwg ivai va giote exei
otav avtd ovpBaivouv; Kat mooo moho
ennpealel n SovAeld oag Tov YuyIko Kat
TIPOoWMIKG oag kdapo; Oa BéAare va ava-
(epBeite o kamola epmelpia mov oag oTiy-
pdrioe avegimAa wg avBpwo;

Orav épyeoan o enaqr) pe Ty egiaNiki kabne-
PV MpayHatikTTa  Tov aywva empiwong ka-
iolwv avBpwnwy, Oev pmopeic napd va kTR el
0Ma ekelva Ta ayad mov oe yevIKEC ypappeC Be-
wpelc dedopéva 010 OIKO pag avamuypévo
K6OH0: TV &1privn Kai Ty aogdAela, ny eAeube-
pia Aoyou kat ékppaong, Ty npoopaon o€ no-
01j10 vepo 1) o€ voookopieio. Aev ahhalet povo n
anoyr oou yia T {wn, katavoeic kahitepa 1o
k6opo mou (eic, avipetwnileic Slagopetika ta
dika aov peyaa-pikpd mpoAipata Kat fow yi
veoal kahotepog avBpwnog, To 2003, oy evia
TIKI) €voc voookopeiou oto Ipdk, BpéBnka
{npoord o'évanaidi mou elye ydoet Ta yépia kai1a
nodia tov and v ékpnén piac foppac. O peta
@paotri¢ Hov éAeye Ot {nrovoe YiBupiota ané 1o
0¢6 va Tou dwoel miow Ta akpwTNPLAoHEVA HEA
Tov. [l Heva, auto nrav 1o Mo QIKTO npoawno
Tou moAépov. AtoBavopouy aneAmotika adiva
110¢ va kdve 1} va nw 1o onidrnote nov Ba fon
fooe aud To naidi... Tpla xpovia apydtepa, e
Tov ekovoAfymn AnpooBévn lwdwou oto Agya
vioTdv, akoAouBouoaie Ty nepinoAia piac ape

pikavikr¢ povadag Otav agvika méoape o

evédpa Twv Takipndv. Tpiyopa, o Auepikavo
OTPATIWTEC MEpaoay oV avienidean Ykotwoay

Agyavolc, Eibape tov deutepo va

500 \
)00 EVOMAQUC

Ee\puyder pmpoota ota pdria pac, Kdvage pior
pa va noupe pia kouévia o évag otov GM
nIapaloyIop6q TrC NG Kai Twv owvaioBnuar
0 Bavaroc otav Tov avrikpilzic, mapakiouv kabe

Aoyikr| oKy

Nari katamdveote pe Bépara e Sie-
Bvouc eibnocoypapiac kai ev otpépetar
TOV (paKod oag o€ avtioTolya yeyovota g
obyypovng eNAVIKI|G mpaypaTikoTTag
Kai EmKaipoTnTac;

H aMiBeta eivar 6, péxpr orjpepa, dev unrape
noté o' autd 1o SiAnppa. ANMwate, n ouvipimTiki
TIAELOYNPia TwV TAEOMTIKGWY EKTIOUMWV OTNV EA
Avikr TAedpacn aoyoAodvrar e Bpata g e
Mviki¢ emkaipdtntac. H dik pag patid fray
€uBic eSapyfic oTpappévn népa and
0€ YEYOVOTA KOl KaTaoTaoeIC mov Ennpeadowy £y
yeoa Ay dpeoa t (Wi pag o€ 10Topieg
Hiop@a@vouy kat epnhoutiCouv v aviinyr pag
Y@ 10V KGO0,

Oewpeite 0T givar EQIKTO 0TV ENAVIKT
Aedpaon —n omoia pnuarodorei Kat
npoBdAAer n) Gouleld mou kdvete— va
otnpie pua EumoAeun Zavr eveog Twv ou-
vopwv;

Yndpyouv aiohoye¢ ENVIKEG Mapaywye

onoieg yivetat e€ioou ooapr kat onpia

Aeid. Me 1a onpepiva dedoyiéva naviwg, yia pia

TNAE0PAON MOV AKOA(
Kpii¢ ENnVIKiC T
Ha Mov I“\M 1PN ©
‘)UN"\\\MN v

Baivouy

Kal 10 €10N0€0YPAQIKA VIO

TOKIPQvVTED

Ta TNAENQixviOla, Ta noAuda

v ENNVEC VoK

LATOYPAQIKIY Ypa

xpnpatodomong kat mpoPoAig

Touq, Av Ta 0TEAEXT MOV NQipVOLY PEPOS OTOUC

\‘\:\\Hlt'pw\ T0U MPOYPAKHATOC TWV EAANVIKWY

KavaAiwv kai Ppiokovral ota kevipa Aqgng
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U00 POHaVTIKO

HnopEl v aMage
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in this sense we are not particularly interested in
journalistic “pseudo-objectivity”. We present all
points of view, but it is obvious that we don't
keep our distance, and how could we, since from
the placement of the camera or from the mo-
ment we make the first cut we are intervening
with our personal criteria on the reality which
unfolds before s, and consequently, on the story
itself. The selection of a sequence of shots or in-
terviews, the music and the narration, even the
silences in a sequence contain a clear commen-
tary and reveal our position on the subject and
its leading characters.

What effect does your work have on the
Greek public? Do you believe that, aside
from the significant information it gives
the viewers, your series helps with the
problems it covers?

[t would be ludicrous, to say the least, to believe
that we are trying to change the world, or that
we are contributing to solving the problems that
concern modern man. War Zone is mainly a
source of alternative information, and a chal-
lenge to engage in public dialogue. It is an at-
tempt to sensitize and awaken the viewer.
Episodes that we have presented on Mega have
been screened in schools and universities, have
been a resource for students’ papers and have
become references for researchers, journalists
and non-governmental organizations through
the internet. Recently, after the broadcast of One
Thousand Child Witches — about children in
post-war Congo who are being accused of
witchcraft and being ostracized by their fami-
lies — simple citizens and NGOs contacted us
looking for ways to offer help and communicate
with the Save The Children organization, which
is active in the area. War Zone contributes, first
and foremost, to the shaping of a generation of
informed viewers, and possibly more active it-
izens, with whatever that may entail for the
evolution of a society.

Aside from the script, the research and
your missions to various hot spots on the
planet, you often also act as music editor
of the films. How important do you con-

sider this part of your work to be, and
what is the reasoning behind the songs
you choose to enrich the images?

Music is indissolubly connected to the image,
the action and the narration. As a functioning el-
ement of the film, it comments on, accompanies
and sometimes contradicts the image. Some
musical pieces take center stage, while others
work discreetly, translating emotions. | aban-
doned my musical experiments when the expe-
rienced composer Yiorgos Magoulas began
writing original music for every episode of War
Zone.Yiorgos knows musical language very well,
and the way to express himself musically on a
dramaturgic, emotional and psychological level.
He works with us on various stages of the pro-
duction process, searching for that special music
which will bring a War Zone documentary tolife
or revive our memory. Our reasoning is that the
music we use does not have to be likeable, but
must follow the rhythm and serve the image.
We work daily to improve this two-way rela-
tionship.

You have traveled the world as a war cor-
respondent and journalist, covering cur-
rent events and other hot political events
which most people only see on television.
What is it like to be there when these
things are happening? And how much
does your work influence your psycholog-
ical and personal world? Would you like to
mention some experience that marked
you as a human being?

When you come in contact with the nightmarish
daily reality or the struggle for survival of certain
people, you can't not appreciate all those things
which are usually taken for granted in our de-
veloped world: peace and security, freedom of
speech and expression, access to drinking water
or hospitals. Not only does your view of life
change, you also understand the world you live
in better, you deal with your own big or small
problems differently, and perhaps you become a
better person. In 2003, in the emergency room
of an Iraqi hospital, | saw a child who had lost
his arms and legs to a bomb explosion. My
translator told me that he was whispering to

God to give him back his severed limbs. To me,
that was the most horrible face of war. | felt des-
perately helpless to do or say anything that could
make a difference... Three years later, with cam-
eraman Demosthenes loannou in Afghanistan,
we were following an American unit on patrol,
when we suddenly fell into a Taliban trap.
Quickly, the American soldiers retaliated. They
killed two armed Afghanis. We watched the sec-
ond one die before our very eyes. It took us half
an hour to say a word to each other. The insan-
ity of battle and emotions, death, when you wit-
ness it, paralyze every rational thought...

Why do you deal with international news
subjects instead of turning your lens on
events in contemporary Greek reality?
Itis true that to date we have not dealt with this
dilemma. At any rate, the vast majority of Greek
television broadcasts deal with Greek issues.
Right from the beginning, our sights were set be-
yond the horizon, on events and situations which
directly or indirectly influence our lives, on sto-
ries that shape and enrich our perception of the
world.

Do you believe that it s possible for Greek
television — which finances and broad-
casts your work — to support a War Zone
within our borders?

There are respectable Greek productions which
do work that is just as serious and important.
Given today's facts, however, taking any deci-
sion regarding a series of Greek documentaries
is considered a bold move for television that fol-
lows the rules of the small Greek market. Game
shows, expensive variety shows and imported
news shows are increasing, while Greek docu-
mentary makers with a particular cinematic
viewpoint and respectable work are excluded
from television and are left looking for ways to
finance and show their work. If the executives
who do the programing at Greek channels and
the decision makers give more weight to qual-
ity and less to numbers, then something may
change. As romantic as it sounds, | believe that
we deserve a different television and we all
agree on that.

10th Thessaloniki Documentary Festival

[ Sotiris Danezis 13



2003

16Nepiog ota Gaxhave/War in the Falklands

Brervap: Exef ono yewnBnke o noNeog/Vietnam: Where War Was Born
0 nohepog Twv €€ npepwv/The Six-Day War

2004

Nariog Kopéa: 0 380¢ napaMnAoc/South Korea: The 38th Parallel
0 M6Xegiog Tou KoMou/The Gulf War

Jok kai 6éog otn Baybdn/Shock & Awe in Baghdad

Kdaopo: 5 ypovia perd/Kosovo: 5 Years Later

Poudvra: 100 nuépec/Rwanda: 100 Days

H e1Bor} atov Mavayd/The Invasion of Panama

H tpaywdia oto ayohelo tou Meakdv/Tragedy at School in Beslan
ToTeiyo Tou Bepohivou/The Wall

Koupak/Kursk

2005

YopiaNia: Black Hawk — H an6vr totopia/Somalia: Black Hawk — The True Story
Kapnorln: Ot Koxivoi/The Khmer Rouge

EA 2aABadop: H okid/El Salvador: The Shadow

Xipooiyia: H doxipr/Hiroshima: The Test

Mupniké Ipdv/Nuclear Iran

01Ayiot g Néag Ophedvng/The Saints of New Orleans

Bopeia Kopéa: H napdataon/North Korea: The Show

Yiépa Aeove: 01 okhdBoi Twv lapavridov/Sierra Leone: Diamond Slaves

To puorrpto Tou Meph Xdppmop/The Mystery of Pearl Harbur

iimography

e sl

b

sty

i_,

2006

Me€xo: H koihdda Tou Bavatou/Mexico: The Valley of Death

vtk 2ayapa: 01 avrapreg g eprpou/Western Sahara: Rebels of the Desert
H Cobykha g kokavn¢/The Cocaine Jungle

Nena\: To kkkivo oupd/Nepal: The Red Fortress

Ipav: Mupnvik aroixnua/Iran: Nuclear Gamble

H entotpoer) Twv Takiumav/The Return of the Taliban

EykAna otov AaC6vio/Crime in the Amazon

H yégupa tou notayiod KBay/Bridge on the River Kwai

Tovaredha: Kpauyéc oty opixAn/ Guatemala: Cries in the Mist

2007

Kovyko: Kokxkivog kdapog/Congo: Red World

AhBavia: fia v Tipr Twv 6mhwv/Albania: In the Name of Guns

0 owparopoAakag Tov Xithep/Hitler's Bodyguard

Boovia-EpCeyoBivn: Ta paANid T vepdidag — Vilina Vlas/Bosnia & Herzegovina: Vilina Vlas — The Fairy’s Hair
HIA: Emyeipnon 1o nparo Bopa/USA: Operation: First Casualty

Ahdoka: Oogruk onpaive! mevpéhaio/Alaska: Oogruk Means Oil

Evac avijouyoc Apepixavog/The Concerned American

Ta kopitoia g AiBepia/Liberian Girls

OiApoypay

2008
Kovykd: Xikiddeg pikpoi pdyoi/Congo: One Thousand Child Witches
Bippavia: Ado ovopata yia pia Siktaropia/Burma: Two Names for One Dictatorship
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Bloypagia ZuvreAeotwv / Crew CVs

0 Zwrpne Aavélng (oevdpio, épeuva) amobdaoe dnpioatoypagia oto Aov-
divo. Eival napouataorric edroewv kat Snpioupydg TG oeipdg VIokHaviép
EumdAeun Giavn. O nokepkog aviamokprric éxel BpeBei oto K6aoBo, 10 Ag-
yaviotav kai o Ipdk. Me Tic avianokpioei Tou, éyet oppayioet peyaa iebvry
yeyovota onwg: Tic Slabnhaaeic o lévopa, Ta Tpopokpatikd xTomnpa otig
HIMA ka1 v tpaywdia and to toouvdy oy Aoia. Exelmpaypatootfjoet ano-
OTONEG 0€ MepIoadTepeC and 55 xwpeg Tou koapiou. And T Bopeia Kopéa, 10
Nend\ ka1 tavnoid Owkhavic, o ZopaNia, T Ziéppa Aeove, To Kowyko, T
Bippavia, Tov Apadévio, ) Zaxdpa kai v Akdaka.

Sotiris Danezis (script, research) studied journalism in London. He is a news
anchorman and creator of the documentary series War Zone. As a war corre-
spondent he has worked in Kosovo, Afghanistan and Irag. Through his re-
portage he has put his stamp on big international events such as: the protests
in Genoa, the terrorist strikes to the USA, and the tragedy of the tsunami in
Asia. He has gone on missions in more than 55 countries. From North Korea
to Nepal, the Falkland islands to Somalia, Sierra Leone, the Congo, Burma,
the Amazon, the Sahara and Alaska.

0 Anprtpng lepapdng (oknvobeoia) onoudace oknvoBeaia ot Zyohj
Traupdov. Exel Souhéer ota peyahutepa biwrikd heomika iktua g
EN\adac, Tov ZemtépBpio Tou 2005 avéhape t oknvoBeaia g EundAeung
(v, ExeroknvoBerrioe v Tawia H Quy, 2006, 18; 35K\

Dimitris Gerardis (director) studied directing at the Stavrakos Film School.
He has worked for the largest private television networks in Greece. In Sep-
tember 2005 he took over directing for War Zone. He is the director of the
film Running Away, 2006, 18, 35mm.

H lwavva Mnparaidkou (Zuvtoviopdg — Opyavwon Mapaywyrc) omod-
baoe MME oto Navemotrpio ABrvav. Exel epyaatei oti¢ etaipeieg Teo-
TITIKGV Kal Kivnuatoypagikwv mapaywywv Modiano kai Cinegram. fia v
EundAeun Cuovn éye mpaypatonoifoet amootohéq oty Taikavon kaitn Bip-
pavia.

loanna Bratsiakou (Coordination- Production Organization) studied Mass
Media at the University of Athens. She has worked at the television and film
production companies Modiano and Cinegram. For War Zone she has gone
on missions to Thailand and Burma.

H Avaoraoia Mouprt{an (Emkepalic Epeuva) anoudaoe lotopia oo
AN kai éxave peramuyiakég omoudé otic Alebveic Zyéoeic oto Mavemiotr}-
o Paris1 mg ZopBowng. Exel epyaatei oty é6pa g UNESCO aro Mapial,
ot ET3 ka1 omv epnpepida «Makedoviar. lia v EundAeun (wvn éxeimpay-
paronoifoel amoatohég o Boovia kai ) AiBepia.

Anastasia Moumtzaki (Head Researcher) studied History at the Aris-
totle University of Thessaloniki and did postgraduate studies in Interna-
tional Relations at the University Paris 1 of the Sorbonne. She has worked
atthe head office of UNESCO in Paris, at ERT3 and the newspaper Macedo-
nia. For War Zone she has gone on missions to Bosnia & Herzegovina and
Liberia.

0 Kaarag Kahépyng (¢peuva) omoddaoe Owovopika kai Aibveic Enev-
duoeic oo Leeds Metropolitan University kai anéktnoe petanuyiakol tit-
houg om¢ Eupunaikéc Znoubéc and To University of Exeter, oty Kovwviohoyia
and 1o Mavemorrpio Jagiellonian g Kpaxopia kat omic Nokmkég Emord-
ec and ) Zyohd ZhaBikav kai Avatohixoeupuwnaikav Znouddv tov Aovi-
vou. la v Eundeun (v éxeimpayparonoujoel anootohéc ot feppavia, To
Kovyxd ka1 m Pwoia.

Kostas Kallergis (Research) studied Economics and International Invest-
ment at Leeds Metropolitan University and obtained post graduate degrees
in European Studies from the University of Exeter, in Sociology from the Jagiel-
lonian University of Krakow and Political Science from the School of Slavic
and East European Studies in London. For War Zone she has gone on mis-
sions to Germany, Congo and Russia.

H Xpionidva Xeipavayvworaxn (Epeuva) onoidaoe MME oto Mavreio
Navemorriyio. MapaxohooBno paBiipata Oocogiac oto Navemotrio ULB
an¢ Bpu€éMe. Eyer epyaael oo Movaeio Opuaipa kar o etaipeia niapa-
yawyri nokmoxav exdnAwoecwv Didi Music

Christiana Chiranagnostaki (Research) studied Mass Media at the Pan-
teion University. She studied Philosophy at the ULB University in Brussels.
She has worked at the Frysiras Museum and the event production company,
Didi Music.
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0 Kaotag Oappaxng (Epeuva) anoddace dnpioatoypagia oty Abrva. Ei-
dikeuyévog ota diebvr Bpara, apBpoypagei o mepiodixd and To 1995 éyov-
Tac avahdBel kai emmehké Oéoic,

Kostas Farmakis (Research) studied journalism in Athens. Specializing in
international issues, he has been contributing to magazines since 1995, hav-
ing also held staff positions.

H'ENAn Kokkivomrouhou (Epeuva) amoudader oto Kanobiotpiaxd Maven-
otrio ABrvav MeBodooyia, lotopia kai Bwpia T Emotriyng.

Elli Kokkinopoulou (Research) is studying Methology, History and Theory
of Science at the Capodistrian University of Athens.

HXpuooBépuc Kaptawwpa (Epeuva) omoudace dnpooioypapia katmapa-
ywyi oto Mavemorrio South Bank tou Aovbivou. Eidikeutnke ot ayéon mo-
Méyiou kat MME kat oty xprion Toug yia nponayavdiotikug okomod. Eivar
1éNoG TG opddag mou Eekivnoe T EumdAeun vy 1o 2003.

Chrysothemis Kamtsiora (Research) studied joumalism and production
atthe London South Bank University. She specialized in the refationship be-
tween war and the Mass Media and its uses for propaganda purposes. She
is part of the team that founded War Zone in 2003.

H Mapovow Zrpippévou (Epevva) omobbaoe MME oto Mavemotrpio
ABnvav pe unotpopia and v Evwon Zuvraktav. Eivar péhog T opddag
o Eexivoe v EundAeun (v otn épeuva TG omolag epydotnke and 1o
2003 éwg 10 2005.

Marouso Strimmenou (Research) studied Mass Media at the University of
Athens, on scholarship from the Editor’s Union. She s a part of the team that
founded War Zone, and worked for the series from 2003 to 2005.

H Baathikri MapamovAn (Epeuva) amotdaoe MME aro Mavemiotripio ABn-
vav. Apxioe va epyaletal wg dnpoaioypdpoc 1 2001 Kai epydoTne oty
eraipeiaTheomukev mapaywyv «Avwon Ab». Zuppieteiye oty oudda épeu-
vaq TG EumdAeunc (ioving and 1o 2004 éw To 2006,

Vassiliki Parapouli (Research) studied Mass Media at the University of
Athens. She began working as a journalist in 2001 and worked at the televi-
sion production company “Anosi SA"She participated in the research team of
War Zone from 2004 to 2006.

H Zogia Zapndpa (fpappareia Mapaywyric) omoudalel Mokmikég Emord-
uec ka Anpdota Atoiknon otn Nopiki} ZyoMj Tou Mavemarnyiou ABnvadv. Exel
epyaorel oto Zovoeapo Alagnui6peviov EMadog.

Sofia Zabara (Production Secretary) is studying Political Science and Pub-
lic Administration at the University of Athens Law School. She has worked at
the Hellenic Advertisers Association.

H Airoa Aehs (Mapaywy yia v Tnhétunog AE) omobbaoe Broadcast
Journalism oto Columbia College Tou Zikayo. And 1o 1994 epydletat oto
Mega wq napaywyd yia TI¢ avAYKEC TwV EVHEPWTIKWY EKMOUMEY TOU Ka-
vaioo.

Litsa Deli (Production for Teletypos SA) studied Broadcast Journalism at Co-
lumbia College in Chicago. She has been working at Mega as a producer of
informative broadcasts since 1994.

0 AnpooBévn lwavvou (Qwtoypagia) onoudace ot Zyokd XatClkov.
Apxi0¢ va epyaderal w¢ nyoAqmng oo mpaktopeio eiboewv Reuters 1o
1992, ka1 w¢ eikovoMimng 010 €1dnoeoypagiké Turua Tou Mega and to
1994 £ 10 1997. Zripepa eivar ave€dprmro (freelance) eikovokimng, Exel
epyaotel yia v Fuji TV, katd m didpkeia Twv OAupmakav Ayavav Trg
ABrivac, kar e 10 SAT1 katd ) Sidpkeia Twv Xepepvav OMupmakv Ayw-
vwv oto Topivo.

Demosthenis loannou (Photography) studied at the Hadzikou Film
School. He began working as a sound recordist for Reuters news agency
in 1992, and as a cameraman on the news department of Mega from
1994 t0 1997. Today he is a freelance cameraman. He has worked with
Fuji TV during the Athens Olympics, and with SAT1 during the winter
Olympics in Turin,
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0 Kwarag Aehdrpog (Dwtoypagia) epyaletat oto Mega and 1o 1992 kai
lval 0 eixovoNTG 14 viokiaviép i oeipdg v nepiodo 2003-2005. Avi-
Ke1 0TV odda mou §exivoe v EundAein vn. Tia Tig eikoveg Tou TR Bnke
e 1o Bpapeio Kahutepng Owroypagiac ota teorikd Bpapeia «Mpdowna
2004». Exer epyaoret yia 1o Sky Italia, 1o World Channel, to CNN Turk, k.d.
Eivar andgormog g oyoMig putoypagiag Focus kat éxel aoyohnOei enayyeh-
jatikd pe T pwroypagia ané 1o 1985 éwg 10 1992.

Kostas Deldimos (Photography) has worked at Mega Channel since 1992
and has been the cameraman of 14 of the series'documentaries during 2003-
2005. He belongs to the team that founded War Zone. He has been honored
for his images with the Best Photography award at the television awards
“Faces 2004" He has worked for Sky Italia, the World Channel, CNNTurk, etal.
He graduated from the Focus School of Photography and worked as a pro-
fessional photographer between 1985-1992.

0 Nikog Muatpiamg (Owtoypapia) Eekivnoe Tic omoudég Tov ota MME
oto Navemotrpio Carleton, Tou Kavada. I8putri kat ouviblokttng g eta-
peiag XYZ Productions, ouvepydCetar ané 1o 2005 e To Associated Press w¢
TNAEOMTIKGC Mapaywyog kal EIovoAATNG, Eve oTo napeAdov €yl ouvepya-
otel e Ta ABC, BBC, CNBC, Euronews, Kuwait TV, NIPPONTV k.. Eivai o &-
KovoNng 7 viokipaveép G EundAeung avng t 0év 2005-2006.

Nikos Mistriotis (Photography) began his studies in Mass Media at
(anadafs Carleton University. Founder and co-owner of XYZ Productions, he
has worked with the Associated Press since 2005 as a television producer and
cameraman, while in the past he has worked with ABC, BBC, CNBC, Eu-
ronews, Kuwait TV, NIPPON TV, et al. He was the cameraman for 7 War Zone
documentaries during 2005-2006.

0 Kaarag Xpratakdmouhog (MovidC) omovdaoe ota TEI Hhextpovikiig
Metpaid. Exel epyaotel atoug peyahitepoug TAeomikoug ataByodc ot EX-
AaSa. To NoéyBpio tou 2001 evrdyBnke oto duvapikd Tou MEGA. Eivar péhog
¢ opadac mou Eexivnoe v EumdAeun vy 10 2003

Kostas Christakopoulos (Editing) studied Electronics at the Piraeus Tech-
nical Institute. He has worked with the largest TV stations in Greece. In No-
vember 2001 he was recruited by Mega. He s part of the team that founded
War Zonein 2003.

0 Navhog Kovroytwpyng (Movrad) yel omouddae! nyohnyia kai nyore-
yvia. An6 10 1993 éxe1 epyaorei ato Kavali 5, ato Filmnet, oto Mad kai otov
Antenna. An6 10 1999 epydCetai oto Mega w HovTép 0¢ EVNEPWTIKES k-
TIOWMEC ka1 E0R0€IC.

Pavlos Kontogiorgis (Editing) studied sound engineering. In 1993 he
began working for TV5, Filmnet, Mad and Antenna TV Channels. He's been
working for Mega, editing news and informative broadcasts since 1999.

0 Npyog Mayoudg (Mpwridrumn Movoiki) onoddace khaoik kiBapa,
ouvBeon ka1 evopyrotpwon oty ABiiva kai To Aovdivo. To 1991 éypae pou-
ok} yia 10 «Béatpo Epeuvac- Anpifitpn Morapitny, v 1o 1994 exd6Bnxe 1o
npwro Tou (D pe titho Gaia. Exer ypayer povoikr yia opxriotpa, Béarpo, -
xaoTixa Spayieva, viokipaviép ka1 mheomkég Siagnpioeic, To 2000 napou-
olaoe ovo Aovdivo To £pyo Tou Propitiatio - EENéwa.

Yiorgos Magoulas (Original Music) studied classical quitar, composition
and musical orchestration in Athens and London. In 1991 he composed the
music for the “Dimitris Potamitis” theater group, while in 1994 his first (D
Gaia was released. He has composed music for orchestra, theater, artistic
events, documentaries and commercials. In 2000 he presented his work Pro-
pitiation in London.

H Arunrpa Xpovd (Artwork) onoddaoe Fine Arts and Graphic Design oto
Rochester Institute of Technology. And 1o 1994 epydlevai anic HNA kai omny
Abriva w graphic designer kat art director o¢ Sia@nuIoTIKEC ETaipeieg kai me-
prodixd w povipog ) ave&dprmrog ouvepydc. To 2000 Snpiodpynoe Ty
eraipeia Schema Design. Zyebiade: 1 agioe kai Ta logo Twv Tithwv o€ kdBe
viokipaviép T EundAeun (v and 1o 2007,

Dimitra Chrona (Artwork) studied Fine Arts and Graphic Design at the
Rochester Institute of Technology. She has been working as a graphic de-
signer in the USA and Athens since 1994, and as an art director at advertis-
ing companies and magazines either as a staff member or freelancer. In 2000
she founded her own design company, Schema Design. She has designed
the posters and titles for every War Zone documentary since 2007.

10th Thessaloniki Documentary Festival

[ Sotiris Danezis 17



Bopeta Kopéa: H mapaotaon
North Korea: The Show

O yupvaorikég emdei€eic ou OeatiBah Apipdvyk elvat éva opoypagiko unepBéaya pie T ouppeTox
100.000 aBAtv, oTpatiwTay, pabnTwv kar kakhmeyvv nou noTpatelovral yia pia povadiki mapd-
otaon 010 21610 ¢ ng Tou Mdn, ot Movyidvyk, Ty mpwredouoa T Bopeiag Kopéag. Tov Oktw-
Bpn Tou 2005, n EumdAeun (v BpéBrke otV o anopoVWIEVN Kal Tio KAELOTH Xwpa Tou KGaLou yia
va kataypauei my kopupwon Twv ekdnAdaewv yia Tov eopracpd Twv 60 ypdvwv and v idpuon tou Ep-
yatikod Kopparog e Bopetac Kopéac. Eva ypvo petd, n Miovyiavyk avakoivwoe Tt mpaypatonoinoe ent-
TUYWC TV M TG nupnvikr dokipn. Ta yupiopata mpaypatonotBnkav kdtw and mv auotnpr
€nrpnon avBpwnwv To kaBeaTwtog mov, EKTOE Twv yupvaoTikv emdei€ewy, anayopeuav TV Eel-
Bepn Mywn exovwv akha kar kdBe emkoivwvia 1y ouvevieugeg jie anhol mohite. To viokipaviép na
pouoiae pia outomikr kovwvia kai éva anoAutapyiké kaBeata mou ejpaviera HMpPoOTA oTo (aKo e
OKNVOBETNEVEC EIKOVEC, EMAEYHEVOUS TPWTaywVIOTES Kal Bdoel evaplou, e amokAEIoTIKG akond Ty
nponayavba

The mass gymnastics performances of the Arirang Festival is a choreographic spectacular featuring
100,000 athletes, soldiers, school children and artists who are specially trained to give one single show
in the May Day Stadium in Pyongyang, the capital of North Korea. In October 2005, War Zone arrived in
the world's most insular, self-enclosed country to film the culmination of events celebrating the 60th an

niversary of the founding of North Korea’s Workers'Party. One year later, Pyongyang announced that it
had successfully carried out its first nuclear test. Filming took place under strict government supervi

jon. Besides the Arirang Festival, it was forbidden to freely shoot any other scenes or interview ordinary
citizens. The documentary presents a utopian society and a totalitarian regime paraded in front of the
camera in the form of staged scenes peopled by selected protagonists and following a pre-approved

script, for the sole purpose of propaganda.

IxnvoBeaia/Direction: Anprpng [epdpdng/Dim
tris Gerardis Levapto-Epeuva/Screenplay-Rese-
arch: Zwtipng Aavé(ng/Sotiris Danezis Epeuva-
Opydvwon Napaywyri¢/Research-Production
Coordination: Baoiixr| MNapanouhn/Vassiliki Para-
pouli - @wroypagia-Hyog/Cinematography-
Sound: Niko¢ Muotpwme/ Nikos Mystriot
Movrd{/Editing: Kworac Xporaxomouhog/Kostas
(hristakopoulos, Mepdnn Kopvnvou/Meropi Ko
nou ‘Epevva-Zuvevreu€eic HNA/ Research-In-
terviews USA: Avaotaoia Moupt{axn/Anastasia
Moumtzaki Ecovohrjming/Cameraman: lwpyoc
J1dyiou/Yiorgos Stamou (HNA/USA) fpagixd/Gra-
phics: Ayyeog Mavwakog/Angelos Manolakos, Aké
Savdpog  Manaiwavvou/Alex
Ynotithiopog/ Subtitles: Apiom
sti Georgiadou Apxe1axd uhiko/Archival Material:
MEGA Channel Napaywyo/Producer:
Aehiy/Litsa Deli Napaywyn/Production: TnAetunoc
AE/Teletypos SA, EMada/Greece Digital Beta Ey-
xpwpo/Color 56 EN\ada/Greece 2005

Papaioannou

WPYIaoou/ A
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H Kopéa karaxriBnke and v lanwvia to 1910 e
anotéheayia va umootei TpIdvia névre xpovia ka-
TaniEoTIkr autokpatopikr dlakuBépvnon und toug
kataknté. Ot avrioTaciakéc kopearikéq duvapeig
dnpodpynoav mpoawpiviy kuBépvnon ot 2ay-
Kdn, a\a n kuBépvnon &v eopia dlaomdotnke o
avtinaheg garpiec. Ot apiotepoi Kai ot EBVIKIOTEC
BpéBrkav oto heupd Twv avtioTolywv oTpatoné-
B Tou kiveikou euguhion nohépiou. Otav n 2o~
Brene Evwon krpuée enréhoug Tov moNepo oty
lanwvia To 1945 ka1 oupgavnoe e g HMA 6un
380 mapaNnAog, nou mepvdet mepinou and 1o kév-
1p0 ¢ Kopéag, Ba ywotav ypappr Bopeia g
onoiag o1 ZoPienikot Ba Géyovrav v lanwviki na-
pddoan, o1 Ayepikavol avéAaPav  dlaxeipion tov
aneAeuBepwpevou TRUATOG TrC ywpag, votia and
v 38n napdMnho. H enavévwon 6w g Ko-
péac Ppaduve kai ot HNA katéguyav oty fevikr
Tuvéhevon Tou OHE yia Avon oto mpdPAnua. 0
OHE anogavenke unép dnpoyneioparog oo ov-
Voo TG dlaipepiévng xwpac, To anotéheoyia Tov
onoiov Ba firav anogacioTikd yia To péMov Trg
Kopéac. Or Zoienikoi apvriBnkav va ouvavéoouv
ot pUBpion auTr ka1 EykatéoTnoav PovipN Ku-
Bépvnon omv npwredovoa ¢ Bopetag Kopéag,
Movyiavyk, und tov Kip I\ Zouyk. 2i¢ 2 louviou
1950 o1 Bopeiokoperikég duvapelg mépaoav Ty
381 napaMnho e oxond v katdhuon g No-
Tia¢ Kopéac. Zic 27 louviou, jie npdtaon mou Ka-
1é6eoav ot HIMA oo ZupBolMo Aopakeiag, 0 OHE
ano@dotoe Ta péNn Tou opyavioyiod va npoopé-
pouv BoriBeia wore va avaxonei n napapiaon me
&ipivng and Ti Bopeiokopearikég Suvapieic. H na-
pépBaon e Kivag éxave n olykpovon autr, mov
bipknoe wq 10 1953, and g mo apampéc. 210
1éAog Tou MoAépov, ot SuvayelC Tou ZupBouliov
Aopaheiac pétpnoav nepinou 110.000 vexpol, ol
KivéCot 900.000 kan o1 Boperoxopedeg 520.000
To kaBeotax Tou Kipt I Zouyk umrpée andhuta
Hpoom'Muxpw Kal OIKOyEvelako, KaBax Tov
anoBavovia Sixrdropa SiabéyBnke o yio¢ Tou

[Ipoowmoharpela kat mpoyovoharpeia

1o Odvou Bepépn*

Mpoxkertat yia (610Tumo oAokANPwIopO, avatoh-
K00 Tbmou, mou Gev anavidtal o GAEG KopHouvi-
OTIKES ypec. Mépa and my kpatikr emdomon
unepBeaydTwy XopeuTiki¢ YUpvaoTikr, n evid-
nwon nou yiévet oto Bearr Tou eneloodiou TG £u-
nioAeung ivig, eonialetal oty npoyovoAaTpikr
apooiwon Twv Bopelokopeativ mpog Tov apxnyo
TOUG Katyevdpyn e dpyouoag otkoyéveiag. KaBg
01 KIvatoypagroeic eAéyyovtal, 0 Gaxdg Tou
onepatép Kveftat kupiwg avapeaa oo kohooataio
vneio Tou Kigt I\ Zouyk katTic yopeutiké emdei-
&e1c oto Béarpo Tw 150.000 Béaewv.

O kvnuatoypagnuéve and 1o kaeotwg
0KnVE TG kndeiag Tov peydhov apxnyol eival
{0w¢ T0 Mo EVTUMWOIaKO KOPKATI TG Tawiag, Eite
mipOKerTal yla opoypagia peyaAwv dlaotdoewy,
ané autég ot omoieg ot Bopelokopedte emdi-
dovtar pe neiBapynpévo evBouataoyo, &fte yia
yviola opadik mapdkpouan, ol KhauBjioi kat
odupyoi pe emtoma puBjukd aMyata anotehodv
@oPepo Béapia. Avapwriétal kaveic av undpyouv
0pia otV anovékpwon Twv SlavonTIKWV KUTTd-
pwv nov 0 auvuacpdc Adikiopod kat ohokAnpw-
TI0HOD mopei va meTuyeL.

Tic duo Teheutaiec dexactieg kat agol népaoe
an6 neptodou ipov, To kaBeatwg m Bopetag Ko-
péac emdiderar otabepd o€ nupnvikd ekBiaopo
évavri oiovopkav avrakhaypdtwv. H kuBépvnon
Mnoug, n onoia kataokevaoe Tov «dova Tov
KakoU» e Olakexpipévn aupperoxr e Bopeiag
Kopéa yia va dixaiohoyrioer v ayiepikavikr) dpa-
ompidtmra ot péon Avatol, avrikayBaveral, e
kaBuatépnon, 6t Ta pérwna nou Avoiée ivat ne-
pioodTepa and Ty SuvatomTa T va ta ekéyxel
Ka1 kardgepe va enavelper (évava mapoywv) 1o
status quo e v Movyidwyk

lavoudpioc 2008

* 0 Gavoc Bepéun ivai lpdedpoc Fviod Suy
PBoukiou Nardeiac (EXYT1)
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Personality cult and ancestor worship

by Thanos Veremis*

Korea was conquered by Japanin 1910, enduring
thirty-five years of imperial government under the
conquerors, The Korean resistance forces created a
temporary government in Shanghai, but the ex-
iled government broke into competing factions.
The leftists and the nationalists joined the corre-
sponding camps of the Chinese civil war. When the
Soviet Union finally declared war on Japan, in
1945, and agreed with the USA that the 38th par-
allel that roughly crosses the center of Korea would
be the line north of which the Soviets would ac-
cept the Japanese surrender, the Americans took
over the administration of the liberated part of the
country south of the 38th parallel. But the reunifi

cation of Korea was delayed and the USA appealed
to the United Nations General Council to solve the
problem. The UN decided on a referendum for the
entire divided country, the result of which would
be decisive for the future of Korea. The Soviets re

fused to consent to this requlation and installed a
permanent government in Pyongyang, the capital
of North Korea, under Kim il-Sung. On June 2
1960, the North Korean forces crossed the 38th

parallel, looking to take over South Korea. On June

27, after a proposal made by the USA, the UN Se-
curity Council decided to offer help so that the
peace violation by North Korea could be stopped.
Chinas interference made this conflict, which
[asted until 1953, one of the bloodiest. At the end
ofthe war, the Security Council forces counted ap-
proximately 110,000 dead, the Chinese 900,000
and the North Koreans 520,000.

The Kim il-Sung regime was absolutely based
on a personality cult, and was familial, in that his
son inherited the position on the death of his fa-
ther. This was a particularly eastern totalitarianism,
not seen in other communist countries. Aside from
state support of super spectacles of gymnastics,
what impresses the viewer of this episode of War
Zone is the devotion to ancestor worship shown
by the North Koreans to their leader and progeni
tor ofthe ruling family. Since filming is strictly con
trolled, the photographer’s lens moves mainly
between the colossal monument to Kim il-Sung
and the gymnastics exhibitions in a 150,000 seat
theater

The scenes of the great leader's funeral, filmed
by the regime, are perhaps the most impressive

part of the film. Whether these are a choreogra
phy of huge dimensions, one of those at which the
North Koreans take part with disciplined enthus
asm, or genuine mass hysteria, the crying and
lamentations, which include rhythmic
place, are a tremendous sight. One wonders if
there is alimit to the necrosis of brain cells that the
combination of populism and totalitarianism can
accomplish

In the last two decades, after the ending of the
period of famine, the North Korean
steadily using nuclear blackmail for money. The
Bush government, which contr
evil’, notably including North Korea in order to jus
lily American activities in the Middle East, has re
alized, after some delay, that the fronts
opened are greater than Its ability
and has managed [o reinstate (in exchange for

umping in

egime IS

ved "the axis of

[ has

to control them,

money) the status quo with Pyongyang

T P
* Thanos Veremis is Presid

)

ation Council (ESYP)
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Meéiko: H kothada tov Bavatov

Mexico: The Valley of Death

IxnvoBeoia/Direction: Anrtpng lepdpdne/Dimitris
Gerardis Zevapio-Epeuva/Screenplay-Research: L w-
1rpng Aavéne/Sotiris Danezis Epevva-Opydvwon na-
paywyri¢/Research-Production  Coordination:
Baowxr Mapanokn/Vassiliki Parapouli, XpuodBepic Kay-
toiwpa/Chrysothemis Kamtsiora, lwdwa Mnparoid-
xou/loanna Bratsiakou
Ouroypagia-Hyo¢/Cinematography-Sound: Niog
Muotpiwmg/Nikos Mystriotis Movrad/Editing: Kiorag
Xpioraxonouog/Kostas Christakopoulos, Meponn Kopvn-
voi/Meropi Komninou Fixing: Michael Marizco Ewovo-
Aijen¢/Cameraman: lpyoc 21dpou/Yiorgos Stamou
(HNA/USA) - Tpagixd/Graphics:  Ayyeho¢  Ma-
vwdxo¢/Angelos Manolakos, ANé€avdpo Nanaiwdvwou/
Alexandros Papaioannou Ymotithopoc/ Subtitles: Api-
or) Tewpyiddou/Arssti Georgiadou Apxeraxd vhiko/
Archival Material: MEGA Channel, US Customs and Bor-
der Protection Napaywyoc/Producer: Aitoa Aeki/Litsa
Deli Napaywyr/Production: Tnhétunog AE/Teletypos
SA, E\aBa/Greece

Digital Beta Eyxpwpo/Color 57°

To agi61 xhadwv AaBpoyetavaotwv péoa and Ty épnpo e Zovopa, elvat pakpy kai Sookoho.
KaBnuepiva, oxeddv 4.000 avBpwnot nepvoiv Ta ouppatomhéypata mou xwpiouv To Meiko
and i Hvwpévec Moeieg kat BadiCouv oy épnpio kdtw and axpaiec Beppiokpacieg kar avri-
€0 ouvBriKeC yia va grdoouv oTnv Koviivotepn apepikavikr moAn mou anéxet 80 yINiopeTpa.
Toug 0dnyei n eknida yia pia Goukeid kat n avaykn va ouvmprioouy Tic oikoyévetés Tou. 0 Zw-
Tpng Aavéng ouvavtd ekatovadeg AaBpopetavdoteg oto ANtdp kat ) ouvopiakr moAn Za-
odpne Tou Me€ikou, kataypdeel v mpoetoiacia Toug Kai Toug akohouBei we T «koihdda tou
Bavdrou». X' autd To koppdTi TG Epripov, Ta TeAeutaia xpovia, 2.000 dvBpwnol éxouv ydoel T
(wn Toug mpoonabavrac va ayyi§ouv To apepikaviko Ovelpo...

For thousands of illegal immigrants, the journey through the Sonora Desert is a long and ar-
duous one. Everyday, close to 4,000 people cross the barbed wire that divides Mexico and the
United States and proceed to hike through the desert, suffering extreme temperatures and ad-
verse conditions, in order to arrive at the closest US city which is 80 kilometers away. They are
driven on by the hope of finding a job and the need to provide for their families. Sotiris Danezis
comes across hundreds of illegal immigrants at Altar and the Mexican border town of Sasabe;
he films their preparations and follows them to the“Valley of Death”. In this part of the desert,
in recent years, 2,000 people have lost their lives trying to reach for the American dream...

10th Thessaloniki Documentary Festival
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100 AAékov Ahapdvou*

lpdogara kat e peyahn kaBuotépnon, napaxo-
MooBnoa To unépoyo viokiavép g Eumdleuns
(@vipg mov (épvel aTo (g TV mepunetela yid-
duv rwyov Me€ikavav mou npoonaBolv va ne-
pdoouv napavopia Ta ovopa Tou Me€ikol pe Ti
HIA yiava (fjoouv To «apiepikaviko dvelpo». EkTog
and Ty aguddrwon, Ty nNion kai Ty unofep-
lia mou poépxovtal a6 TIG AYMHES KaIIKEC OV~
Brikeg, éxouv va avipeTwnioou Toug ndvomoug
0UvOPIOPUAAKEC Kal Ta KUKAGHATA TwV pagio(wv-
GouNeHMOPwV Kal TWV APAKPATIKGY POUIAVWY.

AgiCouv ouyxapnmpia oto Zwpn Aavédn Kat
TOUG OUVEPYCTEC TOU 1OV KAT® Q" QUTE TIG €Mt~
KivBuveg kat avti§oeg ouvBrieg BpéBnkav e T
OUVEPYEID TOUG Y1 va KaTaypAYOLY KaIVa Hag He-
TAQEPOLV T OKANPI IpayHATIKOTTA TG «KONd-
bag tov Bavdtouy, o éva auBevtikd kai andvio
VIOK(avTép Tou T Xapaknpieln nolétnta kain
QVTIKEILEVIKOTNTA.

JTIC apyéc Tou mponyoljevou aiwva, évag
(NG OUHATPITNG G, O HETENETa pwToypd-
o Mavog Hhdmouhog, petavaateuoe oty Ape-
pir, mepvavta e xioug kivdbvoug Ta abvopa
Me€iko0 kat HIA kat agnyeftal oto npootwriké tou
HEPONGYI0 TNV MEPITETEIG Tov. AN TIC agnyroeig
10U, oupnepaivoupie ot dev rirav Niyol of ENeg
Tiou égracav 101 0TV Apepikry. And ToTe, népa-

oav nok\ ypovia, ot kaipoi AMagav ka1 opa
{lag jetatpannke ano ypa anoatoNG o€ ybpa
unodox/ic petavaoTdv.

AevBanpooBéow To auvBenikd «AaBpo-» om
€ petavdomng yiati kaveic Gev eivar Aabipaiog
0" autr n (wn, doxeta av o1 Enfonpeg apxéq TG
«moNTIOpévNG» g Kowwviag, Toug avriplerwni-
(ouv wg mapdvopouc, Eivat mpdogarn ) éxBeon
¢ MKO ProAsyl mou, o€ ouvepyaoia e opdda
EMAvwv Giknyopwy, katryyeike oty EE ta fa-
0QVIoTPIa KAl TNV KAKOpETayelpion mov uné-
otnoav ouvavBpwnol jag mou ouveNipBnoavva
mepvolv Ta avatoika pag odvopa o€ EBpo kat
Avaio. Mepioadtepa and 120 dtopia éxacav Ty
mponyospevn xpovid T {wi} Toug oTa vepa Tou
avatohikod Aiyaiov. An6 1o 2005 éwg Tov Al-
youoro Tou 2007, ndvw ané 55.000 ouvehrjpn-
oav 0¢ EBpo, Xio, Zayo kai Aéao kai ol
TeploadTepol aToiBaynKav Kat anehdbnkav e
OUVOTTTIKEC Oladikaoieq. L€ eniokeyr) Hou oTov
KatauNopo Twv mpoogUywv ot 2ayio mov Ael-
ToupyoUae piéxpt mpwv Niyo kaipd, dlaniotwoa
«biolg Gppao T anoTuyia T HETavaoTeuTl-
ki pag noAmikii. H €lkova tov katauhiopiod
€lvat oa va Pyrike an6 o e§mpés to pedovuktiov.
01 ouvrikec kpdmang kai Slaiwong elvar dpa-
parikéc kal e€eutehiCou kaBe éwola avBpwi-

In life nobody is illegal

by Alekos Alavanos*

Recently, and after a great delay, | watched this
wonderful War Zone documentary that brings to
light the plight of thousands of poor Mexicans
trying toillegally cross the border between Mex-
ico and the USA in order to live the “American

dream'" Besides dehydration, sun stroke and hy-
pothermia due to bad weather conditions, they
have to face armed border quards and gangs of
mafia style slave traders and informants,

Sotiris Danezis and his collaborators deserve

vn aélonpéneiac. Eutuy, n enipon] akAhey-
yng TG nepioyfic, pe Tic napeyBdaei g, Sei-
Jvéi o avBpwmvo mpdowno Tou Aaod pac.

To mpoBAnpia, Gpwe, TG peTavaaTevong, g
TIpoouyIdc katTov aaiihou eivai nohdmhoko. Aev
QpKEi va MEPIPEVOUYIE va ALY va 1oxouY o1
aKpaiec kataotdoeig Tou oAy, TwV PUOIKGV
KaTaoTpoQ@v Kai TG GTayelac. Méypitote npé-
et va aMael ) 0Taon pag anévavi oToug jie-
TavdoTeq, va yivel mo avBpwmvn, va Toug
viwoouye oav abéApia pac. Na pn otapatdpe va
Seiyvoupie v alqheyyin kat Ty evaioBnaia
Jiag anévavti oTa akpaia pavdpeva patoiood
kai eperahevong. O Aadg piag éxer {foet ki
aurdg v Eevimd, éxeryeutei v Eevogopia, ka-
Takapaiver oA kahd Tov movo, TIC aywvieS kar
TG eAnide Toug.

3" qurr m KaredBuvon pnopodv va oupBdlowy
Ta viokipaveép g Eumdeuns (v, Byalovag
010 ¢ 0,1 KpoPetat miow and Tig AéSeic perava-
aTeuan, mpoo@uyid, Soukepmopio, experalevan,.
Eoyopar kal) ouvéxeia aTic anoaTohég aag.

lavoudpioc 2008

* 0 AMékog AdaBdvos eivar o mpanv npdedpos tou
JYPIZA

congratulations for going out and working under
these dangerous and difficult conditions to record
and bring us the harsh reality of the “valley of
death” in an authentic and rare documentary
characterized by quality and objectivity.
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At the beginning of the previous
other one of our countrymen, the photo
Panos Iliopoulos emigrated to America, cross
ing the border between Mexico and the USA
ing countless dangers. He recounts his
nture in his diary. From his accounts, w

conclude that the Greeks who ended up in

America in this wa) e not few. Many years
have gone by since then, the times have
changed and our country has been transformed
from a country that provided immigrants to a
country that hosts them

do not add the word “illegal” to the word

lleqal in this life

mans arrested crossing our borders in Evros and
the Aegean. More than 120 people lost their
lives in the waters of the eastern Aegean last
year. From 2005 to August ¢ , more than
55,000 were arrested in Evros, Chios, Samos and
Lesvos, and most of them were packed up and
deported following cursory procedures. In a visit
| made to a refugee camp in Samos that was
operating up until recently, | witnessed the fail
ure of our immigration policy in all its glory. The
picture of the camp looked like something out
of Midnight Express. The living conditions were
horrible and humiliating to any sense of human
dignity. Fortunately, the area’s solidarity com
mittee and its intervention showed the human
» 0f our people
the problem of immigration, refugees
complicated. It is n

e extreme

10th Thessaloniki

umentary Festival

disasters and poverty to stop existing. Until such
a time, our attitude towards immigrants must
change, become more human;
them as our brothers. We must not

ing our solidarity and sensitivity ag

treme phenomena of racism and ¢

QOur peaple has also lived the heartbrea
migration, has tasted xenophabia, understands

Ve must regard

The documentaries made by W
contribute to this direction, shedd
whatever hides behind the v
refugee, sla ng, exp

| wish you continued su
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Avtiki Zayapa: Ot avtdpteg TE Epripov
Western Sahara: Rebels of the Desert

01 Yaapdout €ivai évag Aadg vopdduwv mou (ouv oty épniio TG Zaydpac. And Ta péoa g Oe-
kaeiag Tou ‘70 Bpiokovial o¢ avinapdBeon e 1o Mapdko nrivrag T dnpioupyia voe avefdp-
Tnrou Kpdroug. OAa Eexivoav ota péoa g Sekaeria Tov ‘70, drav n lomavia Tou diktdropa
Opavko anopdoloe va napaywprioel 1o Mapko v teeutaia anotkia tng, m Avtikr Zaydpa. Ae-
Kanévre xpovia kpatmae o noAepiog petagl Tou papokivo atpatod kai tou MoAiadpio, Tou mokii-
Kootpatiwrikoy kivijarog Tou Aaod T eprpov. O OHE nétuye v katdnavon Tou mupéq 1o 1991,
ywplc wotboo va Bpedei kapia Aon mou va ikavomolei kai g S0 mAeupég, And Tore péxpl orjepa,
160.000 Zayapdout katoikolv o€ mpoaguyikolc katauiopols otny AAyepia, Aot 87.000 Couv
OTIG Meploxég Tiou ehéyxovral and To Mapoko, ve ot 1o ToAnpol poaywpolv oTig TASEIC Twy
avraptwy T eprpov. Alavbovtag meploodrepa and 1.500 yvopetpa ot Zaydpa, 0 Zwrpng Aa-
véCng napouotael v 1otopia ¢ mio pakpoxpdviag Sapdyng mou anacyohei tov OHE kai napa-
JéVEL O€ EKKPENOTTA

The Saharawi are a nomadic people that live in the Sahara Desert. Since the mid-seventies they have
been in conflict with Morocco over their right to self-determination. It all began in the mid-seven-
ties, when Spain, under the dictatorship of General Franco, decided to cede its last colony, Western
Sahara, to Morocco. The war between the Moroccan army and the Polisario Front, the political and
military movement of the people of the desert, lasted 15 years. The UN succeeded in imposing a
ceasefire in 1991, but without coming to a solution that satisfied both sides. From then until now,
160,000 Saharawi have ended up living in refugee camps in Algeria, another 87,000 are living in
areas controlled by Morocco, while the most daring have joined the desert rebels. Traveling more
then 1,500 kilometers across the Sahara, Sotiris Danezis presents the history of the longest conflict
in the annals of the UN which still remains unresolved
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H avBpwmioTikr mpooopd ¢ Ymatng Appooteiag Tou OHE
Y10 TOUG TIPOOQUYEC 0TO OpApia TV MPOoPLYWY 2ayapdout

Mia akdpa napatetapévn kai §exaopévn mpo-
0QuYIKH kpion, yewnpa-Bpéypa ou moktikod
abie§odou oty meptoyr e Autikiic Zaydpag,
paiverai otV épnpo votioduTikd g ANyepiac.
Exei, kdtw an6 nohd okAnpéc ouvBrkes kal
Xwpic evkaipiec yia autoouvrpnan, {ow, ku-
PIONEKTIKG TN Péon TG ROV, 0L TPOOPUYEC
Jayapdou, o1 mepioodtepor yla ndvw and
Tpidvra xpovia. 01 avBpwnot autoi katépBaoav
£Kel 10 1976, erd T amopdkpuvon g loma-
viag and t Avtikq Zaydpa kai To {éonaopa
OUYKPOUOEWY Yia Tov ENeyyo TG MepIoxic.

Q)¢ bieBviic, avBpwmioTikdg kat yn moNTIkAG
opyavioyidg Tov OHE, e Baoikr anoatohq Ty
npootacia Twv MPoa@iywv oe oAGKANPO TV
kdopo, n Ynatn Appooteia yia toug Mpdopuyeg
BonBde: ofuepa oxedov 125.000 npdoguyeg
Zayapdoul, ov blapévouy o€ Mévte kataui-
opolc otnv anopaxpuopévn nepioxr Tviodg,
votiodutixd ¢ ANvepiac. 2€ auvepyaoia e G\
Ao gopeic kar opyavwoelg, n Ynatn Apio-
otela napéxer Baoika eidn kai umnpeoie, omwg
TpOQIpa, nbo1o vepo, OKeN oIKIakmc xprong,
uyetovopk nepiBakyn, akha kat edika npo-
ypayyata katdpriong, 6nwe yia napddeiypa
paBrpara exudbnong unohoyiotwy, yA@oaag
Kai npoypaypata yia evihikoug. H PoriBeia
aurr) elvar puoikd onpavrikr) aAd o€ kapia me-
pimwon enapxi.

Eva Baoixd mpbypaypa nov npaypatonol-
€frar pe 1biaitepn enrmuyia, 60 ané to 2004,
eival 1 heyopeva «Métpa Oixod6nong Epm-
01000vri(», Nov oT0X0 éxouv va kaANigpyrioouy
Kaiva diatnprioouy SeopolC EYMOTOOVNG HE-
1ag0 Twv Zayapdour oToug NpoouyIKolC Ka-
Taukiopolg kai Twy Zaxapdout g Autikig
Taydpac, éto1 @ote va SicukohuvBei n Siadixa-
oia e€edpeon eipnvixii¢ Abong. H eymarooivy

autr) dnpioupyeitar péow g bievkohuvang
TWV MPOOWMIKGY ENagwy peragh Twv dio opd-
duwv. Eror, o1 Zayapdout éxouv Ty evkaipia va
ENMOKEMTOVTAI TNV OIKOYEVEIQ TOUG, va Toug -
Aewvolv katva aviaMdooouy padi toug mhn-
pogopiec. Térotov €idouc enagég fonBov oty
anokataotaon f 1atiipnon TwV OIKOYEVEIQK WY
beapdv, eve) oupBarovy mapdMnha ot pei-
0N TG anopdvwon Twv Zayapdou miou dia-
Jévouv 0TOUC TPOOPUYIKOUG Katauiopolg.
Xapn o€ autég Ti enagég, Ba eival mo elkoho
yia Tou¢ mpdoguyec Zayapdou! va EVOWHATw-
Bolv ot meployr e Avtikiic Zaydpac otav
Bpedei Nuon ato nohitikd adié€odo.

Tpeig eiva o1 Bacikoi d§oveg Tou mpoypdipia-
106 «Méxpa Otkod6pnong Eumotoatvne: ol ot
KOYEVEIQKEG EMOKEWELC, N TAEPVIKT] EMmKovwvia
Kal Ta oepvapia ndv o jn mokmikd Béara. Ot
OIKOYEVELQKEC EMOKEWEIC MpayHaTonolojval pe-
1ag0 Twv 2ayapdout o dlapévouv oToug Mpo-
0QuyKoig katauhiopolc kat Twv Zayapdout ot
Aumik) Zaydpa. To tagi6i mpog Toug kataukiopiolg
i Autikr 2aydpa npaypatonoléitar pe agpo-
m\Gvo kai ) enfokeyn diapkei ouviiBuwg névee npé-
pec. H'Ynatn Appooteia mpoopépel 0IKOVOpIKT
BorBeia 10 oToug mpdauye mov Tagidevouv
o Atk Zaydpa 600 ka1 aTOUC OLYYeVEiC Toug
iou Toug déxovrat. Npokeiévou va éxouv Ty €v-
Kaipia nepioodrepa dropia va eMOKEMTOVIaI Ti¢ Ol-
KOYEVEIEC Toug, pehetdrar Ao n xprion odikav
a€ovwv yia TV mpaypatooinon autav Twv e~
okéewv. And v apyi Tou mpoypapKaTog, 1
Maprio Tou 2004, péypt tov ZemépBpio tou 2007,
4.255 npdoguyeg Layapdout, oy mheoyngia
Toug ywvaikeg ka1 aidid, eyav v eukaipia va ent-
OKEQTOV ayannyéva Toug mpdowna oo mhaioio
TWV OIKOYEVEIOK@V emoképewy. To evblapépov
To0TiP0oguyIK0d ThBuoys yia To CuYKEKPIEVD

¢ ZéNag Navou*

mipbypaya ouveyiCetal apeiwto, kaBg navw and
20.000 avBpuwnol fvat 116n yyeypapyévol aToug
KataAdyouc yiava oupperdoyouy. H Ynam Appio-
OTEla éxel enion eykaTaoTrE! TINEPWVIK KEV-
a otous Katauhopoic Tou  Twtolg,
EMTPENOVTAC OTOUG TIPOAQUYEC va TNAEQWVOLY
duwpedv oe ouyyeveic ka pihoug Touc. Navw and
80.000 TAeqwvipata éxouv npaypatonoinBei
JEXPLOTIYrG, Ta MEPIOaGTEPQ a6 YuVaiKeC,

Ta «Métpa Okodopnong Epmotoatvng»
ompiCet kai n Amootolj Tou OHE yia To Anpio-
yreiopa otn Atk Zaydpa (MINURSO), ku-
piwg oe Bépata dloiknTikg péPVAC Kat
aogdhea. To mpdypappa autd Pacilerar e€o-
oxAipou o€ wpeéc, Ti onoie¢ 1 Ymatn Appo-
otela enavadianpayparederai kaBe xpovo péow
OUHMANPWHATIKGV EKKATOEWV.

H Ynnpeoia tou OHE yia Toug Mpdopuyeg
oKoneder va uveyioei va npooépei T BoriBeid
NG Héow Twv napandvw, aMd kai ANy dpd-
0€wV, yla 600 ypelaotel. Méoa oto 2007, kai e
v eAnida va pedei kanota Aon ot pakpd-
ypovn iapdyn e Avtikic Zaydpac, npaypa-
tonoinkav dUo ouvavtroelg petagd Twv
HAPOKIVAV apy@V Kal empoodnwv Tou Meta-
nov MMoiodpio, ywpli opwe anotéAeopa. H
Ynamn Appiooreia Ba napakohouBei g e€eNiceig
an6 kovtd kai Ba mpooappdoer avaAdyw Tig
ENEIPAOEI Kal Ta MpoypAppaTa TG, pe Y-
{lova ndvta v avBpwmoTIkr avakobgion Twv
NPOOPUYWV.

lavoudpiog 2008
* H ZréMa Navou efvar pédog Tov Touéa Evnpé-

pwang g Ynamg Apuoareia Tou OHE yia Tou
lTodoguye rou fpageiov ¢ EMddag

10th Thessaloniki Documentary Festival
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The humanitarian contribution of the United Nations
High Commission for Refugees to the drama of the Saharawi refugees

by Stella Nanou*

One more drawn out and forgotten refugee crisis,
result of the Western Sahara political impasse, is
raging in the desert southwest of Algeria. There,
under very harsh circumstances and with no op-
portunities for sustaining themselves, live the Sa-
harawi refugees, literally in the middle of the
desert. Most of them have been there for over
thirty years. These people ended up there in
1976, after the departure of Spain from the West-
ern Sahara and the break out of conflict for con-
trol of the area.

As an international, humanitarian and non-
political organization of the UN, whose basic mis-
sion is the protection of refugees throughout the
world, the High Commission for Refugees today
helps approximately 125,000 Saharawi refugees,
living in five camps in the remote area of Tindouf,
southwest of Algeria. In collaboration with other
organizations, the High Commission provides
basic goods and services such as food and drink-
ing water, household utensils, health care, and
special educational programs, such as computer
and language lessons, as well as adult education
programs. This help is significant, of course, but
in no way is it sufficient

One basic program that has been particularly

successful since 2004, is the so called“Trust Build-
ing Measures’, which aim to create and maintain
bonds of trust between the Saharawi living in the
refugee camps and the Saharawi of Western Sa-
hara, so that the process of finding a peaceful so-
|ution can be enhanced. This trust is created by
making personal contact between the two
groups easier. Thus, the Saharawi have the
chance to visit their families, telephone them,
and exchange information with them. These
kinds of contacts help in restoring or maintain-
ing family ties, while contributing to lessening
the isolation of the Saharwi living in the refugee
camps. Thanks to these contacts, it will be easier
for the Saharwi to assimilate into the Western Sa-
hara area once a solution to the political impasse
has been found
There are three basic parts to the “Trust Build

ing Measures” program: family visits, telephone
communication, and seminars on nonpolitical
subjects. The family visits take place between the
Saharawi who live in the refugee camps and
those living in Western Sahara. The trip to either
the camps or Western Sahara is made by air-
plane, and usually lasts five days. The High Com-
mission offers financial help to the refugees

traveling toWestern Sahara as well as to their rel-
atives who host them. In order for more peaple to
have the opportunity to visit their families, the
use of roads is being studied. From the beginning
of the program in March 2004 up to September
2007, 4, 255 Saharwi refugees, most of them
women and children, had the apportunity to visit
their loved ones through family visits. The refugee
population's interest in this program continues
unabated, as over 20,000 people are already reg-
istered to participate. The High Commission has
also installed telephone centers in the Tindouf
camps, allowing the refugees to make free calls
to their friends and family. Over 80,000 telephone
calls have been made to date, most of them by
women.

The “Trust Building Measures” are also sup-
ported by the Mission of the United Nations for
the Referendum in Western Sahara (MINURSO),
mainly regarding matters of administration and
security. This program is completely funded by
donations, which the High Commission replen-
ishes on an annual basis through calls for dona-
tions.

The UN Refugee Service aims to continue to
offer ts help through the above, but also through
other means, for as long as is necessary. In 2007,
and with the hope that some solution to the long
conflict in the Western Sahara would be found,
there were two meetings between the Moroccan
authorities and representatives of the Polisario
Front, but to no avail. The High Commission is fol-
lowing developments closely, and will accord-
ingly modify its operations and programs, always
for the purpose of providing humanitarian relief
1o the refugees.

lanuary 2008

* Stella Nanou is member of the UN High Com

mission for Refugees. Press Office - Greece
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H (oUykAa TG KOKaIVNG
The Cocaine Jungle
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Napkomapakpdtog umo oKiav

¢ Aidvag KavéNn*

H apepixdvikn otpatiwriki) enépaon otny Ko-
hopBia bev anookonel oty katanohéunon e
glnopiag kar napaywydc vapkwtik@v. Eival
anhac, kat pavepd mhéov, n avape§n Twv HNA
otov Tpipep moAepo e§ouoiac kpdtou, aviap-
T@vKat napapdroug, H kohopBlavi kuBépvnon
{IE MApaoTOATIWTIKOUG ENEYXEL iéya pépog TG
mapaywyri Kokalvng kat moAeud pe aviapreq yia
Tov eNeyyo T umoormng. O Apepikavol ompi-
(ouv evepyts oTpatiwtikol (e UNIKO Kal e1dt-
Keéc duvapieic) T kupépvnon, T ouvoedepEvn
i€ APAOTPATIWTIKES VAPKOOUMHOPIES Kal YTU-
riobv avhed avrapreg wote va dlaopaNioovy
Tov éNeyyo Twv KortaopdTw netpeAaiou kal pu-
01koU agpiov.

And To 2000 ¢ orjuepa, To ypagelo eBvikiig
rioNiTikr¢ vapkwTikwv Tou Agukod Oikou pe ék-
Beor| Tov biamatavel 6t n Spdon TwV VapKoouy-
HIOPIGV YEIPOTEPEVOE SPapaTIKA KalTa OTPEpLaTa
Y6 yia kaMiépyela koxag auérBnkav. Evoeiktixa
{6v0 70 2001 01 dtbdeka Emapylec vapkomapayw-
yiG éyivav eikoot Tpeic kat povov 1o 2002 0 apif-
0¢ €owtepikdv mpooplywy oty Kohoppia
noMarhaoidoTnke ané éva o¢ 0o exatopplpla.

0 m6hepiog Katd Twv vapKWTIKGY €lvat ouola-
otikd moAeiog katd Twv aviaptav Tou FARC kat
tou FLN ar ora 6 xpovia kéotioe oti HIA
7.500.000.000 SoAdpia kat 24 eikomepa.

01 <Mévykehe» kat ) kdka Tou fouvol
Ot avrdpreg yetatomoav TIg (PUTElEC TOUG 0Ta
opéwa ki épaBav va kaANiepyolv kdka uno
0KIGV ka1 0€ kpnogoyeta. Ot mapakpatikoi kai
napaotpatiwikoi eneétevav Beapatika o
diko Toug Paoiheto mapaywyrc VapKWTIKQY,
€K|IETANEDOHEVOL TO KEVO TWV QVTApT@V 0Ta
nedwa. 01 HNA yexalouv Twpa TepdaTies
ektaoelg oty Kohoppia pe Biohoyikd kai xn-
JIkG 6mha, KataoTpé@ouy TO OIKOOOTAH,
00nyotv oto Bdvarto kat o€ PoNUOHATIKEG VO~
00u¢ TepdoTious MAnBuapiols xwpiky. O o-
Auopiévog  udpogopoc opiCoviag Kkat n
dnAnpiacyévn yn kavouv Tov Jeffrey St. Clair
va avaguvioet: «Mohikn kapévng yne! Moiog;
0 Yavray; Oxi ot HNA...». 0 Bob Mica, fou-
heutrig g OAGpwvia, (fjtnoe wg Mévykehe va
ypnatponoinfei ot Kohoppia o véog Gohogo-
VIKOG pOKknTag “mycoherbicia” kat o upumoup-
yoc vapkwtikov oto YMEZ twv HA Rand
Beers tdooetal umép Tou Baktnplohoyikod mo-
Néjou 0€ OAEC TIC VapKOMapaywyéq XWPEC.
Hdn ot HMA okémtovral Tov Yekaopo e 1o po-
Auopatikd poknta “Agent Green” (yevetiko
npoiov Tou epyaotnpiou Beltsville ov Mépi-
Aavr kat Tou blwrikol epyaotnpiov Boreman
o0& Movrdva kat Qu{mexiotav).

And Tig 26/1/2008 embewwbnkav dpapatikd

Shadowy drug counter-state

by Liana Kanelli*

The American military intervention in Colombia
does not aim to fight drug trade and production,
It is simply, and obviously at this point, the in-
volvement of the USA in the tripartite power
struggle of the state, the rebels and the counter
state. The Colombian government, using paramil-
itary forces, controls part of the cocaine produc-
tion, and is fighting with the rebels for control of
the rest of it. The Americans are actively support-

ing the government by military means (both ma-
teriel and special forces). This support of a gov-
ernment connected to paramilitary drug gangs
means they mercilessly attack the rebels 5o as to
secure control of oil and natural gas deposits.
From 2000 to today, the White House office
of national drug policy has stated that the oper-
ation of drug gangs has dramatically gotten
worse and the acres of land dedicated to coca

ot oxéoeic KohopBiac-Bevelouéhac rav o npd-
€bpoc Qupipme Topnikioe Ty npwioPouhia Tou
Todpec yia eipriveuon kar aviaMayr oprfpwv Kar
aigpahaTwy evbuypapiopévog pe Tic HITA. Zrig
22/1 0 Zohdva nAdvel Tt ot avidpreg Tou FARC
napapévouv Tpopokpdrec yia v EE. Otav ypd-
©OVTaI QUTEC Of ypapyiéc, iéoa oé pia efdopdda
éyouv emokegBei v Mnoyord, o apynyos Tou
apepikaviKou yevikol emmeheiou vadapyoc Mil-
ler, o iownric ¢ DEA John Walters, o apy-
otpdtnyog Twv HINA yia T Aatvid) Apepik kai
1 KovrohiCa Pdic. Me pia diAwon nou Bpwpder
netpélalo kal koka, 0 vabapyoc katiyyeike v
KuBépunon e Bevelouéha we ameikd katd g
otaBepdna e nepioxric.

0 nohepiog oy Kohoppia nou dpyioe eni Khiv-
Tov Kopu@avetat &ni Mmoug kai ot 6popen
¥wpa ot yeviés Aenhatodviar euéwe avahoya e
v dvBnon me napaywyr kokaivng. la toug Eu-
puwnaiou, ka &n Toug ENnveg, autd To yiydvrio
0TpaTONEAO OUYKEVTPWONG Eival TIoAD pakpid kar
yia o nepiaNov Tou ev eixe tinota va pag nelo
€unopoc aTpoogaipikav pimaww, aviinpedpog eni
Khivtov, A lkop.

lvoudpiog 2008

*H Aidva KavéMn eivar Boudeutrig Tou KKE

production have increased. For example, in
2001 alone the twelve drug production areas
became twenty-three, and in 2003 alone the
number of internal refugees in Columbia multi-
plied from one to two million.

The war on drugs is essentially a war
aqainst the FARC rebels and the FLN, and in 6
years has cost the US 7,500,000,000 dollars
and 24 helicopters.
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The“Mengeles” and Mountain Coca
The rebels moved their plantations to the
mountains and learned to cultivate coca in the
shade and in hide outs. The paramilitaries and
counter statesmen impressively expanded their
own drug production kingdom, exploiting the
vacancy left by the rebels in the valleys. The US
now sprays huge areas in Colombia with bio
logical and chemical weapons, destroying the
stem and leading huge populations of
th and infectious diseases. This
soning of

lair to exclaim: “A

af

72

sistant Secretary for International Narcotics
Rand Beers supports the use of bacteriological
warfare in all drug producing countries. Al
, the USA is thinking about spraying with
ectious bacterium “Agent Green” (a ge
netic product of Maryland's Beltsville labora-
tory and the private Boreman laboratories in
Montana and Tashkent, Uzbekistan)
1/2008 relations between Colombia
Venezuela took a dramatic tum for the worse,
when president Uribe sabotaged Chavez'initiative
for peace and a prisoner exchange, in line with US

Solana declared that the F

Jered terrorists by the EU. As

written, in one
Miller, DEA h

neral for

h Thessaloniki Documentary

-estival

and Condoleeza Rice have
statement reeking of oil and
denounced the Venezuelan government as a
threat to the stability of the area

The war in Colombia which began under Clin
ton has come to a head under Bush, and in this
beautiful country generations are being openly
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NemdA: To KOKKIvVO oxupo
Nepal: The Red Fortress

0 NendA eivai o Teheuraio woouioTikd Baoiheto Tou kdapou: ia xwpa opewr, Xwpic dpopoug
kat e umotunadn umobor, eykAwBlopévn otn divn piag epguiag dlapdyng. Méoa o€ déka
xpovia, o1 avtdprec katdgepav va Béoouv und Tov éNeyxd Toug mdvw and to 70% ¢ xwpac, Mi-
otoi otic &ibayéc Tov Mdo Toe Touvyk kat e 00ny Toug To «koKkivo BiNio» kai tn prjon Tou ki
vé(ou nyétn «n mohmikr SOvapn mpoépyetat and Ty kavn Twv omhwve, {ntoly, yéoa and Tov
MV Katdpynon g Hovapyiac kai v eykaBidpuon piag Aaikric Anpokpariag lm‘
@voién Tov 2006, Aiyec épec perd Tic padikéc diadnAaoeic katd tou faoikid, n EumdAeun (ovn
biver pavieBob pe Tou Maoikolg avrdpre otic Bouvokop@ég Tou Nemdh, oto«kdkKIvo oxupe»

EVOITAD aywva,

with no roads and
caughtin the maelstrom of civil conflict. In the space of ten

Nepal is the last Hindu kingdom in the world. It is a mountainous country
only a rudimentary infrastructure
years, the querrilas have succeeded in taking over 70% of the country. Faithful to the teachings
of Mao Tse Dong and quided by his Litte Red Book and the Chinese statesman’s motto that “po
litical power grows out of the barrel of a qun', the rebels are seeking, through armed struggle
to abolish the monarchy and establish a People’s Republic. In the spring of 2006, a few days fol
lowing mass demonstrations against the king, War Zone met with the Maoist querrillas high in

Nepal's mountains, at the so-called “red fortres:

IxnvoBeaia/Direction: AnuAtpng lepapdng/Dimit
Gerardis Levapuo-Epeuva/Screenplay-Research:

7is Epeuva-Opyavwon MNe-
paywyri¢/Research-Production  Coordination:
Baor MapanouvAn/Vassiliki Parapouli, Avao

A Qmoypa(plu ond

Tipng Aavé(ne/Sotiris Da

Moupt{axn/Anastasia Mou
Cinematography-Sound: A
mosthenis loannc .Movm(/Edmng ¢ Xp

T0vAOC/Kostas  Christakopou Meg |
Meropi Komninou Fixing: Dines ta lpagixa/
| anaiwa Alexand Ynott-

Mopog/Subtitles: Apiotn [
Apxetad uhixo/Archival Matenal
Napaywyog/Producer: Aitoa ek
ywyi/Production: TnActunog AE/Teletypos
ada/Greece Digital Beta nypuua/(olorST

reece 2006
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0 Zwripne Aavélng kau n EumdAeun (wvn, pe To
viokiavrép yia to Nendh, odnyodv Tov éMnva
niokim-Beatr) oty kapdid piag oeipdc abyypoviwv
npoPAnuarawv peiCovoc evdiagépoviog; Kevipikr
kat Nomia Aoia, «Beikric mpoehedoewe» povapyia,
QvIapTika KIvijaTa kat pnyaviopol enavaotari-
k¢ dioiknong, dikaiwpata Tov avBpwnov, Bia,
groxea kat avamtu€lai BorBeia, omwg autd
avadeviovtal and To 06omopiko oTic ayapto-
Ypdonteg kat SboBateg nepoyég mou katéyouv ol
JaoioTéC QVTApTEC.

To Nena\ eivat pia moNo ongiavike xwpa g
Kevipikiic Aoia, mou tekei und T povipn emip-
por g Kivag kat g lvdiac. Ot e§ehi€er oy
mepipnyn aut Xdpa, Kai 10 maykoopio evdia-
@épov yi' autéc, unoypappiCouy To eydho ev-
biagépov nou biadpapariler ofpepa otov
mavitn n Kevipir kat voiog Aoia. lowg pmo-
pei va diamotwBei nwg n Noriog kat n Kevepiki
Aoia Ba anotehéoouv To enikevipo Tou peNhov-
TIKOO kOGO Kai Mg Siaviouy 6N Ty TehkA
nopeia npog Ty kareuBuvon aut. To Nendh,
hondv, i ywpa nou Ba pnopodoe va (et and
TOV TOUPIORO Kat TIC KAQOIKEC Yia Tr nepioxn
Spaompiomec (yahid, 8éppara, k.d.), omnpi-
(erai oy avarmuaxi BorBeia Twv avantuy-
pévwy kpatwv Tou nhavin, Sion onapaleral
anb évav nohuerr ep@iAio nGAEO, Mou W Ku-
Plwg arria £x1 T MTWON TG TUNOIC OUVTaYHA-
TiKrg, ahAa kar’ ovoia andAutng kai autapyikig
Jovapyiac.

Orprooiotéc aviapre¢ éxouv oTpagei evavtiov
o povapyiac yie 1otopia 240 eTav. ITi¢ mepio-
¥ nov €8eoav und Ty katoy Toug Siapopew-

210 €Ae0¢ TG TUQAC Biag

oav Beopiole mapoiic Kowwvikiic epovridag kat
otpiéne Twv Tahamwpnuévwy avBpanay. Ziya-
oiyd, BéBaia, n oupmePIQOPA TOUG EKTPANNKE
népav Twv opiwv, n oxhnp6TTd Toug népace ano
1a nedia Twv paywv otV KaBnyepvatnta Twv
avBpwnwy, o1 aBwol vekpoi avépyovrai oe yiNid-
dec, 0 poBoc ival yevikeupiévog Kat ol GvBpwot
Bpiaxovrat oo éNog TG Tugc Biac. Tnv kipia,
o600, euBOvn yia Ta dewd autd, yia To yeyovog
dnhadn ont To NendA €ivar otaBepd Béya ota
YupBolhia Ynoupywv ¢ Evpwnaikic Evwang
Kai Twv AteBvv Opyaviopav o€ ayéon yie TV
avaykn anootohic avBpwmioTiki¢ ki avarmugia-
ki BoriBeiac, épet n povapyia. Otav 0 Adyog
nepi KAnpovoikr¢ Hovapyiag agopd to Nendh,
nipénel va €xoupie ouveidnon nwg dev mpokeral
yia i ano Tic olyypoveg expavaeig T Paot-
Aefag. Inpewtéov, ont n eEENEN BéNel Ty ano-
vt kKAnpovoyikr} povapyia va peteeNiooetal
Tov 190 ai@va o€ ouvraypatiki, Snhadi mepio-
plojévn povapyia kai ota éhn Tou 19ou kai 0TI
apyéc Tou 200v va petatpéneral o€ Paoikeud-
pevn dnokpatia, dnhadr o€ kaBeotw dmou o
Baoid éxer amax puBpoTikéC appodiTTe
(omw o Npoedpog e Angokpariag oty EA-
Aada). Autd, pw, apopodv v Eupann kat ye-
vikd Tov mponyuévo, and dnuokpatikic
andew, kdopo g Avone. Zmv Kevipiki kat
Nério Aia, ot povapyiec Siatnpodv v nakaid,
andhutn 10x0, ave§aprrTwg av unapyou | oy
ouvidypata. Autr €ivar kai i nepimwon Tou
Nend). H andhutn povapyia ogupoxoniBnke,
npoandBinoe va evuBei 1o ouvtaypatikd paviia
yiava diampnBei, xat'ovoia oy Sev énage va

Tov Avipéa AoBépdov*

€ival anohutn. 0 Aadg v moNépnoe kat Ty mo-
Aepd, To avidpTiko T KTUMINOE, Ta KOppaTa Ty
avrimoNitedovral Kat, TeNkaq, iéoa and Ta Biaia
yeyovora tou 2006, Ta oroia kaAGMTel fié uaTo-
xia 0 Zwtpng Aavélng, n Hovapyia anopuBo-
noif6nke ota pdria Tou Aaob. ia Toug povapye
aurr &ivat n kpion otypr, Onwg, yia napd-
betyya, omn enavaotarnyévn [akNia 0 AoudoBi-
Kog kat ouoia e¢émeoe dtav ot yaMot gpoupoi
¢ Emavdotaong tov ouvéhaBav va npoonabei
va dpaneteloel e pia duaga kat dev miotevav
0Ta pdma Toug yia To ndoo €éneae 0 Movapyng,
€101 ka1 010 Nendh, o «Beikdcy povapyng ano-
vopIponouBnke, dtav ot Hnxaviogoi Tov mpo-
ondBnoav va e¢agavioowy Ta MApATA TWV
avBpanwv mou dohogoviBnkav oé ia Kivnto-
1oinon, ki €101 MEPIENEOE OTNV KaTnyopia nov
npdypan € aviikewpévou aviket, dnhadi oty
Katnyopia Twv avBpanwv.

01 ouvrayparikég kat nohimikég e€eiceic oto
Nend éxouv o\ evbiagépouoeg (dlamepdnrec,
11 28/12/2006 0 povdpyn TéBnKe o€ avaotol!
Ta emd kdpyiara Tou Nendh ouykpdmoav ouvia-
kuikr} Boukr) (6nAadr} Boukr) mou Beonicer Zov-
Taypa diyc Kavévay nepiopiopd),  oroia ripioe
TV KaTdpynon g Hovapyiag, pe v emigoladn
¢ emdokipaciag ¢ andeaong autrc and T
Aaikr kupiapyia, nou Ba ekppaoTei oTIC yeviKéC
Bouheuikég exhoyéc Tou enepyopevou Anpiiou.

lavoudpiog 2008

* 0 Avlpéa AoBépdo eivar ouvrayaroddyo xai
Bouheurric m B’ Abvev e To TASOK
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At the mercy of blind violence

by Andreas Loverdos*

Sotiris Danezis and War Zone, through the doc-
umentary on Nepal, take the Greek viewer right
to the heart of a series of vitally important, con-
temporary problems: Central and South Asia, a
“divine” monarchy, revolutionary movements
and methods of revolutionary management,
human rights, violence, poverty and develop-
ment aid. All these come to light by traveling
through uncharted and difficult areas, under the
control of Maoist rebels.

Nepal is a very important country in Central
Asia, under the permanent influence of China
and India. Developments in this famous coun-
try, and intemational interest in them, underline
the concern that South and Central Asia is caus
ing throughout the world today. Perhaps it can
be said that South and Central Asia will be the
center of the world in future, and that they are
already heading in that direction. So Nepal, a
country that could live from tourism and from
traditional activities of the area (carpets, leather,
etc ) is dependent on development aid from the
planet’s developed countries because it is being
decimated by a drawn out civil war which manly

stems from the fall of the constitutional, but in
fact absolute and autocratic monarchy.

The Maoist rebels have turned against a 240-
year-old monarchy. In the areas that have come
under their control, they have instituted social
services and support for the suffering people. Of
course, over time their behavior crossed the line,
their harshness went from the battlefields into
the daily lives of people, there are thousands of
innocent dead, fear is endemic and people are at
the mercy of blind violence. What is mainly re-
sponsible for all this however, and for the fact
that humanitarian and developmental aid to
Nepal is a reqular subject at Ministerial Meetings
of the European Union and International Organ-
izations, is the monarchy. When we speak of
hereditary monarchy in Nepal we must under
stand that this is not one of the contemporary
forms of monarchy. It must be noted that devel-
opment demands that the absolute hereditary
monarchy become a constitutional monarchy in
the 19th century, that is, a limited monarchy,
and at the beginning of the 20th century to be
come a democratic monarchy, that is, a state in

which the king has purely requlatory duties (fike
the President of the Republic in Greece). In Cen-
tral and South Asia, monarchies remain in their
old form, with absolute power, whether or not
there is a constitution. This is the case with
Nepal. The absolute monarchy was attacked, it
tried to cover itself with a constitutional mantle
in order to preserve itself, but in essence it never
stopped being absolute. The people have fought
aqainst it and continue to fight, rebels have
wounded it, political parties oppose it, and fi-
nally, through the violent episodes of 2006,
which are brilliantly covered by Sotiris Danezis,
the monarchy was demystified in the eyes of the
people. This is a critical time for the monarchs
Just as, for example, in revolutionary France,
Louis lost his prestige when he was caught try-
ing to escape in a carriage and the French revo-
utionary guards arrested him and could not
believe how low the King had fallen, in Nepa
the“divine”monarch lost credibility when he at

tempted to hide the bodies of people murdered
during an uprising and thus fell to the state
where he really does belong, that is, to that of a
simple man.

The constitutional and political develop-
ments in Nepal have some very interesting par-
ticularities. On 28-12-2006 the monarch was
placed under restriction. Nepals seven political
parties made up a constitutional Parliament
(that s, a Parliament that follows the constitu-
tion with no restrictions) which voted for the
abolition of the manarchy, with the proviso that
this action be approved by popular consent
which will be expressed through next April's
general elections.

lanuary 2008

* Andreas Loverdos is a Constitutional Expert and
MP for PA.SO.K
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H emotpo@n twv Tahymdv
The Return of the Taliban

IxnvoBeoia/Direction: Anurtpng epdpdng/Dimitris Ge-
rardis Zevapio-Epeuva/Screenplay-Research: Zwti-
pn¢  Aavélne/Sotiris  Danezis ‘Epeuva-Opyavwon
Napaywyr¢/Research-Production Coordination:
lwdwa Mnparoidxou/loanna Bratsiakou, Avaotaoia Moup-
1(dxkn/ Anastasia Moumtzaki ‘Epeuva/Research: Kwotag
KaAépync/Kostas  Kallergis, Xpiondva  Xeipavayvw-
ordkn/Christiana Chiranagnostaki @wroypagia-Hyo¢/
Cinematography-Sound: AnpiooBévng lwawou/Demo-
sthenis loannou Movra/Editing: Kaotac Xpiotakonou

ho¢/Kostas Christakopoulos, NaoAog Kovioyiwpyng/Pavios
Kontogiorgis Zuvevren€erc/Interviews: lwawa Mnpa

1oiakou/loanna Bratsiakou, Avaotaatia Mouyt{dkn/Anas

tasia Moumtzaki (HMA/USA) Fixing: Hashim Shukoor
Ewxovolrmm¢/Cameraman: lwpyoc Ztapou/Yiorgos
Stamou (HNA/USA) Tpagixd/Graphics: Ayyehoc Mava-
Adxo¢/Angelos Manolakos, AMé€avdpog MNanaiwdwou/
Alexandros Papaioannou Ymotrthiopdg/Subtitles: Api

ot [ewpydbou/Arist Georgladou Ipappareia Napayw-
yi¢/Production Secretary: 2 ogia Zayndpa/Sofia Zabara
Apyeraxd uhixd/Archival Material: MEGA Channel Na-
paywyoc/Producer: Aioa Ashi/Litsa Deli Mapa-
ywyi/Production: Trhétunog AE/Teletypos SA, ENdda

Greece Digital Beta Eyypwpo/Color 55

ENada/Greece 2006

Tov ZemtéyBpn tou 2006, otic avatohikég enapyieg Tou Apyaviotdy, Eexiva n emyeipnon «Mo-
untain Fury» (opewn opyr). O Zwtripng Aavélng, mou kdAue we MOAEWIKGS QVIanoKPITC TV
apepixavikr enépPaon to 2001, EmoTpépel yia Tpitn Popd 0To AQYaVIOTAV Kat EVOWATAVETal
0€ Jia Hovdda mpwng ypappnc. Aviuepa T pavpng enteiov T 11n¢ ZemmepBpiov, akohou-
Bei pia Oioipia Aepixavv mou éxel wG anooToMd va EVIOMIOE! Kal va OKOTWOEL TOUG HaYNTEC
Tahiumdv nou &pouv oty enapyia Mkalvt. Tnv mpwn pépa TG Emyeipnong, apyd To andyeuyia,
T0 0TPATIWTIKO KovBOL néqret o€ evédpa... O pakdg g FumdAeung Zwvig kataypdpel okAnpé éi-
Koveg and 1o Beppo pétwno Tov moAéou Katd TG Tpojiokpariac kai avalnTd ta aima g eni-
otpogri¢ Twv TaNiumdy, mévte ypovia petd T avatpomr Tou kaBeatwrog and Toug Apepixavou

In September 2006, in Afghanistan’s eastern provinces, operation “Mountain Fury” was setinto mo-
tion. Sotiris Danezis, who was a war corespondent during the US intervention in 2001, retums to
Afghanistan for a third time and joins a unit at the front line. On the anniversary of 9/11, he follows
a platoon of US soldiers whose mission is to locate and kill the Taliban fighters active in Gazny
province. On the first day of the operation, late in the afternoon, the military convoy is ambushed

War Zones camera has filmed harsh images from the front lines of the war against terrorism and in

vestigates the reasons for the resurfacing of the Taliban, five years after the US overthrew their regime

Bpapeia/Awards

BpaBeio Kakitepou Anpooto

Tnhcomxa BpaBeia Mpoc

10th Thessaloniki Documentary Festival
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Avdpieaa oTou¢ E€voug 0TPaTIWTES Kat Toug Takipmdy

¢ Ntopag Mmakoyidvvn’*

Méoa ano o viokipaveép e titho H emotpogij
Twv Tahmdv, o Lwtipng davélne kai ol napa-
ywyol g EundAeung (v, pixvouv pug otV
Katdotaon nov enikpatel orjjiepa oto Agpyavi-
0TGv — Kal Kupitg OTIG VOTIEG Kat QvaTONIKEG
enapylec Tov. Hxpa autr) iowg va i Bpioketat
Ta otV MPWTN Ypappn e entkaipdtnrag —
oty EMada touhdyiotov — ot eSeNi€els 0w o€
autiy eivat dlaitepa onpavtikéc, And 1o 2001
Kai perd, To Apyaviotdv anotehel 1o kipio pé-
TWNO TOU TIOAE}I0U KaTa TG TPojiokpariac, katd
aurg g Tepdotiag anedvig, mou ev ywpiCel
0lvopa ka pag ayyiCet Ghoug. Byaivoviag and
Tov €€TpEpIOTIKG peaaiwva Twy TaNipmay Kat
0TV mpoonddeid Tou va HetaoynparioTel o éva
aogahé, Spokpatikd kpdtag, T0 Apyaviotdv
(el 0fjuepa pta avadwnipwon TwV UYKPOUOEWY,
Blaitepa otic meployéc omou Bpebnke n amo-
0ToN) TG exnopmric. Ot ouvTENEQTE Tou VTOKI-
Havtép Bpioxovtal o€ ia mpokexwpnuévn Bdon
TWV apePIKaVIKGY Suvapewy, kataypdgouy T
(W Twv avdpY oL UTINPETOUV O€ QUTA KAI TOUG
axohouBodv o€ kamoleg anootoég Toug. Méoa
and autA Ty kataypagr} avadelkvietal 1oao n
kaBnuepotnta OAwv QUTGY Twv —vebTatwy
Kad kavova— oTpatiwtv Kal ol kivuvol mou
avtigerwniCouy, 600 kat o1 ouvBrikeg dlaBiwong
TOU agyaviko) Aaod O QUTEG TIC QNOJOVWHEVEC

€napylec G ywpac, 0uvBriKes GTAXEIAS Kal Ka-
Buoépnong, mov dbokoha HnoposyiE Koy Kai
VaTI¢ paviaoTolyie Ohol ejielc 0Tov avEMTuypévo
koopo. Me Sieobutikr) npooioypagiki} patid,
aN\d Kat e Ty npoownikr epnelpia Tou kivoo-
vou a6 evédpa twv Takipmay, 0 Lwtripng Aavé-
{n¢ kat 01 ouvepydreg Tou Gefyvouv aToug Bearég
Tov Tp6MO e Tov omoio xel ouvteheotel n £ni-
01pogrj Twv Takyundv, péoa and éva &idog av-
Tapronoheyov, e evébpec Kal emBéoe.
Acixvouv ak6yia —kat auto eivai tblaftepa on-
HavTiko— To péyeBog g avaopdela Tou Tomi-
kob mnBuayiol, mov Bpioketar avapeoa ot
duomioia yia Toug §Evoug oTPATILTES Kal OTO
0o pmpoora otn bpdon Twv Takpmav.

01 avaNuoeig Kat ot paptupieg mou piogeve
TO VIoKIpavtép, A Kat 1) YUxpaipn anotipnan
e péxpt orpepa diebvoug napouoiag oo Agya-
VIoTdv, KatadelKviouv TV avaykn yia evioxuon
¢ moAmkn¢ kat avamtuglakrc Spdang g dle-
Bvoug kowotntag, mapaMnha e T oTpaTIWTIKT
mipoonaBeia nou yiverar. 0 moNepo katd T¢ 1po-
{okpariag eivar évag MOAeHo Tou TpéMel va Kep-
OnBei. Npéner Opwe va kepdnBei oy1 povo
oTpatiwtika, aMd kupiwg moNikd. H avaouy-
KpOTon T Xwpag, n ouvbpopr atnv kuBépvnof
T wote va aokel anoreheopatikr e€ovaia oo
0Uvoho TG emkpdrelag kat va napéyel aopaheia

otoug moATeq, ) dnpioupyia Twv ouvBnKav exel-
Vv niou £§aogakiCouv npoomTIkéG avamtuéng kai
eunyieplac, €ivai ta mo woxupd pag omha. Z¢ auto
axpiBax anookonei kat n eXAnvikr} moriki} kat
niapousia oTo Apyaviotav. Zupperéyouye oty
ISAF e otpaTiwtikd mpoowniko kai e§onhiod,
evioyboupe Tic npoondBeleg yia v exnaibeuon
Kat Twv e§omhiopd Twv a@yavikav evomhav bu-
Vayewv Kal yia névee ve efyape v euBivn Tou
dieBvouic aepodpopiou e Kapmouh. Extog g
OTpaTIWTIKAC pag ouveloopde, n ouvolikr ava-
mu€laki} BoriBeia e ENddag mpog To Apyavi-
otav, diepric i péow BieBviv opyaviopay,
Senépace 1a 27 ekatoppdpia upd Ty népiodo
1998-2005, €vid yopnyoUye emmhéov 8 exato-
Hopia eupw yia Ta €mn 2005-2009. H pryeia kar
n éNewpn mpoomikav éxer anobenBei om anote-
Aot 10 mio yowiyio éago yia kaBe eiboug e€Tpe-
ptopd. M’ auto kai n EX\GSa Ba ouveyioer va
unootnpiel vepyd Tic npoondBetes Tou agyavi-
ko0 Aaod yta v avoikod6pnon TG xwpac Kai T
dnptoupyia vog aopahodc, orabepod, Snpoxpe-
TIKOU Kat EunpePOUVTOC KPATOUS,

lavoudpiog 2008

*H Nrdpa Mnaxoyidvvn eivar Ynoupyds Ewre-
PIKQV

Between the foreign soldiers and the Taliban

by Dora Bakoyianni*

Through the documentary The Return of the Tal-
iban, Sotiris Danezis and the producers of War
Zone, shed light on the situation today in
Afghanistan, and especially in its southern and
eastern regions. This country may not be in the
front lines of current events any more, at least not
in Greece, but developments there are particu-
larly significant. Since 2001, Afghanistan is the

main front of the war against terrorism, against
that huge threat which recognizes no borders and
touches us all. Emerging from the extremist Mid-
dle Ages of the Taliban, and in its effort to reform
itselfinto a safe, democratic nation, Afghanistan
is today experiencing a rekindling of the conflict,
particularly in the areas where War Zone found
itself. The documentary makers were with an

outpost of the American forces, and recorded the
lives of the men who served in it, accompanying
them on some missions. The everyday lives of
these — mostly very young — men s recorded as
are the dangers they face, as well as the living
conditions of the Afghani people in these remote
provinces, poor and backwards conditions which
we in the developed world have difficulty even
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imagining. With a penetrating journalistic eye,
and with the personal experience of danger from
aTaliban ambush, Sotiris Danezis and his collab-
orators show us the way in which The Return of
the laliban was made, through a kind of querilla
warfare, with ambushes and attacks. They also
show — and this is particularly important — the
magnitude of the insecurity of the local popula-
tion, which finds itself caught between their dis-
trust of the foreign soldiers and their fear of the
Taliban's actions

The analysis and witness accounts featured
in the documentary, and the calm evaluation of
the international presence in Afghanistan up
now, show the need for reinforcement of the
political and developmental actions of the in
ternational community, as well as the military

effort that is being made. The war against ter-
rorism is a war that must be won. But it must
be won not only through military means, but
also, and mainly, political ones. The reconstruc-
tion of the country, the contribution to its gov-
ernment so that it can exercise effective power
over the whole area and provide its citizens with
security, the creation of those conditions that
provide prospects for development and pros-
perity are our most potent weapons. This is ex-
actly the aim of the policy of Greece, and our
presence in Afghanistan. We are participating in
the ISAF with military personnel and equip-
ment, we are strengthening efforts for training
and equipping the Afghan military forces, and
for five months we were responsible for Kabul’s
international airport. Aside from our military

10th Thessaloniki Documentary Festival

contribution, the total development help of
(Greece to Afghanistan, bilateral or through in-
ternational organizations, was over 27 million
euros for the period 1998-2005, while we are
contributing a further 8 million euros for the
years 2005-2009. Poverty and lack of opportu-
nity have been proven to be the most fertile
ground for every sort of extremism. This is
Greece will continue to actively support the ef-
forts of the Afghan people in the reconstruction
of their country and the creation of a safe, sta-
ble, democratic and prosperous nation

P NNR
January X
lanuary 2008

* Dora Bakoyianni is the Greek Minister of For
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EykAnpa otov Apa(dvio
Crime in the Amazon

Ta teheutaia tpia ypovia, 70.000 Tetpaywvikd x\iopetpa and To napBévo Tpomkd ddoog Tou Aa-
(oviov éyouv napadoBei ota ahuoonpiova kat Ti¢ pmoulvtCec. H uhotopia kat n npioupyia Ktnvo-
TPOQIKV povadwv elvar buo and Toug Adyoug mou odnyolv atn ouotnpatiky amoyitwon. Evag
Tpitoc, kpUPetat ota pdgia Twv dodmep papker... oo mapdgevo ki av axolyetal,  peyakitepn ane)
yia 1o ddoo orjepa Oev elvar n experakhevon Tou §0Aou akha n adyia. Katamatnég, yalokrjovee
kal eyahokahhiepynéc, e povadiko yvwpiova 1o képSog, eiofdMouv o (obykha kat anodia-
Vouv avevoyhnTol TepaoTieq extdoeic yia va npioupyrioou ywpdpia kaiva gutéyouv odyia. Tovio-
Kipaviép gépver oty enipaveia 1 poko Twv Toiphikadwv Tou Apadoviou, amokakintel Ta
OuppEpovVIa TG HeyahlTepnG apepikavikr IBlwTIkrG evaipeiag mou axedov povonwhei Tic e§aywyég
00ylac and 1 Bpadikia ki akohouBei To pakpl Tagidi g odyiac and Tov Aial6vio éwg To mdro iag

In recent years, 70,000 square kilometers of pristine Amazon rain forest have succumbed to chain
saws and bulldozers. Logging and the setting up of stockbreeding farms are two of the reasons for
deforestation. A third one lies on the shelves of your local supermarket... Strange though it may
sound, the greatest threat against the rain forest today is not the exploitation of wood but soy. En
croachers, landowners and large-scale cultivators, driven purely by profit, invade the rain forest and
destroy vast tracts in order to create farmland and plant soy. The documentary brings to light the role
of the Amazon's landlords, reveals the vested interests of the largest private US company that prac
tically monopolizes the export of soy from Brazil, and follows the long journey soy makes from the

Amazon to our plate

IxnvoBeoia/Direction: Anyritpr [epdpdng/Dimitris Ge
rardis Levapio-Epeuva/Screenplay-Research:

pn¢  Aavé(ne/Sotiris Danezis Epeuva-Opydvwon
Napaywyr¢/Research-Production Coordination:
lwdwa Mnpartoidkov/loanna Brats v 1
Mouj{dkn/Anastasia Moumtzaki prvu/Resear(h:
Kworag KaMépyne/Kostas Kallergis, Xpiomay
yvworakn/Christiana Chiranagnostak ZuuBouhoc (pzu—
va¢/Research  Consultant:  Mauric e
Owroypagia-Hyo¢/Cinematography-Sound: !

va Agipava

0Bévng lwawwou/Demosthenis loanno _Movm(/Edltmg:
Kwotag Xpiotaxonot [aKOPOUIOS UAOC
Kovtoyiwpyn /Pavios Kontogiorg wFuxmg Roc ufpa»
QIKa/Graphics: Ayy ‘.mm.« /Angelos Manolak

ANé§avdpoc Nanaiwd Alexandros Papaioannou Ymo-

nithiopo¢/Subtitles: Apiot lewpyiadou/Aristi Georgia
dou [pappareia Napaywyrnc/Production Secretary:
Jogla Zaynapa/Sofia Zabara Apyeraxd ukiko/Archival
Material: MEGA Channel, Greenpeace Napaywydg/Pro-
ducer: Aitoa Aehi/Litsa Deli Napaywyry/Production:
InAétunog AE/Teletypos SA, EMdda/Greece Digital Beta
‘Eyxpwpo/Color 55’ EMada/Greece 2006
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Eivar yieyaAn mpokAnon yia onotodrimote onpi-
0UpYO va pETagépe pe ehnTo TpoMo o1 Eupu-
T€P0 Kowo éva peyaho Bépa i mpoPAnpa. Zuyvd,
1 Hoipa Térolwv mpoomaBel@v eival éva anotéhe-
opa pdkhov agnpnuévo nou pavralet paxpivo
otov kaBéva pac. H kataotpor| Tou Apaoviov
dev Eeqedyer and autr v katnyopia.

To peyahitepo 6G00¢ kai Tautéxpova o peya-
AGtepog rvedpovag Tou mhavi, To ot yia e-
Kadeq yhdde (wika kai purikd €ion, 0 Apaldviog
Twv ekatoviaduwv puAwy iBayevi, Twv Tuxodiw-
KT, Twv miohueBvikav TG uhatopiag, xdverat pie
Eéppevoug puBpiouc. Kabe hemo kataotpéperal
éxraon {on pe £€n yrneda nodoapaipov. H kopo-
gwon 1ou diebvolc evdiagépovrog yia To ddoog
Tou Apaoviov T dexaeria Tou ‘80 kat ) kata-
Kpauyr} yla TV Kkataotpogi Tou, 0drynoav Ty
kupépvnan e BpadiNiag ¢ kdnota pétpa. Xwpic
ovolaoTikd anotéNeapia Opwe. Houvohiki) éxtaon
Tov dooug Bpoyrc mov éxel amoyiwbei otov
Auadovio eivai Tpeic @opéc ieyakitepn and Ty
éxtaon g EMadac, NohueBviké etaipeiec ayo-
padowv Tepdarieg extdaei ota napBéva turpata
100 Apiaoviou pe otdyo v amopilwor Tou Kat
avoiyouv dpopoug mou Ba Toug EmTpéyoL T
ypriyopn petapopd g Eukelag otic ayopéc g

Itis a great challenge for any director to trans-
fer to the screen a great subject or problem in
a way that is easily understood by the public.
Often, the fate of such attempts is a rather ab-
stract result that seems removed from us. The
destruction of the Amazon is no exception to
this.

The greatest forest, and greatest “lung”of the

0 ApaCoviog... 1o mdro pag

AvatoMjg. Eutuya, péoa ota Teheutaia ypovia,
1 8pdon T Greenpeace eiye w¢ anotéNeapa v
TpooTaoia onpavIIk@v TNHATWY Tou OGooug,
0Ma vt éivar Aiyo miohd yvwotd kai oty EMda,
Hvo ou auTr} N yvwon gaiverat va apopd Kt
T0 Hakpvo Kat ejelc neplopiOpacte Hovo oto
poho Tou Bear).

H npaypatikétna BéBaa lvar kanw blapo-
petikr. Omw anodetkviouv oyeTIkéC épeuve, N
Heyahutepn ameih yia To aaog Tou Apialoviou
npoépxetal... and T odyia! Qoo kat av potalel
riapdoyo, n enéktaon T kaANiépyeiag g 0o-
yiag anethei o ddoog Tou Apaloviou mokd mepio-
00repo and v napdvopn uhoropia. Ot Bapwvol
TG 06ylac enexteivovral auvexws otov Apalovio
Kat {etatpémouv To napBévo 600G o€ EviaTIkeG
KaANépyelec odylag mou katahyel wg (worpogi
— Kupiwg — otnv Eupann, yia Aoyapiaod Aiywv
riohueBvikav. Nat Motmdv, Hiooyapioteg pmpiCoNeg
Kat burgers mou Tpwyie kai oy EN\dda éxouv
oupBahe oty kataotpogr Tou Apaloviou!

Autr T onpavTik kai ev moMois dyvworn
didotaon tou mpoPMipatog anokakimter
gpeuva Tou Zwtrpn Aavén. Xwpic unepBolq
Aoy, (épvel Ty kataotpor Tou Aaloviou
ot mdro pag, Exei axpiBue an'onou pmopei va

tou Nikou Xapahapmidn*

Eexwvrjoet kat n Adon Tov mpoBhiuaroc. Hén, o
(Mg xwpec, N nieon and Ty meupd Twv Kata-
VaMWTWV Eneloe peyaNeg Blopnyavieg Tpoipiwy
va oTaparroouy Tn xprion dyla mou mpoépyeral
an6 1o anoythwpévo ddoog Tou Apadoviou. Autr
n mnpogopia eivar éva moAd onpavikd epya-
Aeio ota xépia ou kaBevo ac, av mpdypiat B¢-
Aoupie va yivoupe pépog e Adong kai o1 amhoi
Katavahwtéc eikovac. Yotepa ano tooa xpovia
napahoyng ekperaMeuong, ta 8lo Tpita Tou
napBévou ddaoug Tou Ayaloviou mapayévouy
avénaga. Auto eivai évag moAd 1oxupdG Adyog
yia va nahé et Kaveic yia v mpootacia Tov.
Auo poNig priveg petd To mépag g Sidoke-
ng Twv Hvwpévav EBvav oto Mnaki g Ivéo-
vioiag, yia Ty avTIpeTwmon Twy KNPaTKGy
aNayay, 1o viokipaveép Eyknua atov Aua(s-
vio yivetat akopa mo emikaipo: ) anodaowon
anotehei jia and Ti onuavTIKOTEPES aitieg mou
enmeivouv Ti KAipatikég alayég kat ) aupBokr
06 0To €Mkivouvo pawopevo Eenepvd 1o 20%.

lavoudprog 2008

* 0 Nikos Xapahaumiding eivar ArevBuvrrig o -
Anvikod Turiuatog me Greenpeace

The Amazon... on our plate

planet, home to tens of thousands of animal
and plant species, the Amazon of the hundreds
of indigenous tribes, adventurers, and multina-
tional companies, is disappearing at a rapid
pace. Every minute, an area of land equal to six
football fields is destroyed. The height of inter-
national interest in the Amazon forest in the 80s
and the outcry against its destruction led the

by Nikos Haralambidis*

Brazilian government to take certain measures.
These had no real result, however. The total area
of the rain forest that has been denuded in the
Amazon is three times larger than Greece.
Multinational companies buy huge tracts in the
virgin sections of the Amazon in order to defor-
estate them and build roads to permit the rapid
transport of wood to the Eastern markets.

10th Thessaloniki Documentary Festival
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Thankfully, in the last few years, action taken by
Greenpeace has resulted in the protection of
some sections of the forest. Al this is more or
less known in Greece, but this knowledge
seems to concern something far from us, and
we restrict ourselves to the role of spectator

0f course, reality is somewhat different. As
research demonstrates, the greatest threat to
the Amazon forest comes from... soy! As strange
as this seems, the growth of soy cultivation
threatens the Amazon forest far more than ille
gal woodcutting. The soy barons are constantly
expanding into the Amazon and transforming
virgin forest into intensive soy farms for a few

multinationals, whose produce ends up as ani

mal food, mainly in Europe. So yes, the steaks
and burgers we eat in Greece have contributed
to the destruction of the Amazon!

This important and mainly unknown di
mension of the problem is revealed by Sotiris
Danezis'research. With no exaggeration, the de
struction of the Amazon literally comes to our
plate. This is where the solution to the problem
can begin. Already, in other countries, consumer
pressure has convinced large food manufactur
ers to stop using soy that comes from the de
forested Amazon forest. This information is a
significant tool in the hands of every one of us
if we truly wish to be part of the solution and
not just consumers of images. After all these

years of insane exploitation, two thirds of the
Amazon forest is still untouched. This is a pow
erful reason to fight for its protection

Only two months after the end of the
United Nations conference on climate change

in Bali, Indonesia, the documentary Crime
the Amazon is even more timely: deforestation
is one of the most significant reasons for
mate change and its contribution to this dan
gerous phenomenon is over 20%

* Nikos Haralambidis is Director of the Greek Sec

lion of Greenpeace
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0 owparo@uAakag Tou Xithep
Hitler’s Bodyguard

IxnvoBeoia/Direction: Anprpng lepdpdng/Dimitris Ge

rardis Zevapio-Epeuva/Screenplay-Research: Lot

pr¢ Aavélne/Sotiris Danezis Opydvwon Napaywynd/
Production Coordination: lwawa Mnpatoiaxou/loanna
Bratsiakou  ‘Epeuva-Luvevreogeig/Research-Inter-
views: Kootac Kahépyne/Kostas Kallergis @wroypagia-
‘Hyo¢/Cinematography-Sound: AnpooBévn lwawou/
Demosthenis loannou Movra{/Editing: Kwora Xpiota-
konouhog/Kostas Christakopoulos, Nadhog Kovioyiwpynd/
Pavios Kontogiorgis Fixing: Kay Meseberg fpaguxd/
Graphics: AMé€avipoc Manaiwdwou/Alexandros Pa

paioannou Ymotrohopdg/Subtitles: Aplom lewpyddou/
Aristi Georgiadou pappareia Napaywyri¢/Production
Secretary: Jogia Zoundpa/Sofia Zabara Apxeiaxd
vhikd/Archival Material: MEGA Channel Mapayw-
yo¢/Producer: Aitoa Aeki/Litsa Deli Napaywyr/Pro-
duction: TnAérunog AE/Teletypos SA, EMdda/Greece
Digital Beta Eyypwpo/Color 57° EMada/Greece 2007

0 Poyouc Mic Cer pévog o€ éva npodorio To Bepohivou. epva Ti mepioabTepe wpe ato omiTi,
opovriCovrac a gura Tov. Touhdyiotov pia gopd trv eBopdda emakémteral v nepioxf mov
Bpioetai To kataglylo Tou XitAep yia va ouvavroel ToupioTes Kal padntég ayoAeiwv kai va
Toug SinynBei v totopia Tov. Zrpepa, o nhikia 91 erwv, o Poxou Mic eival o TeAeuraiog et

(v and To kataguylo Tou Xithep. Ynootnpier ot dev fitav péhog e vadiotikrg veohaiag, Ot
dev Tov evbiépepe n mohmiki, 6t katardyBnke ota Eg E¢ yia va Bpet pia Béon oto dnpdoato
E€rvra mévte povia pera to Téhog Tou B’ Maykoapiou MoAépiov, 0 acuppamioTrc Tou kataguyiou
kai péhoc e mpoownikiic gpoupd Tou AdApou Xithep e§akorouBei va motevel Ot 0 aio

orayri¢ diktdropag «bév firav Tépag ahNa évag puoioroyikdg avBpwmog

Rochus Misch lives alone in a Berlin suburb. He spends most of his time at home, tending his
plants. At least once a week he visits the location of Hitler's bunker in order to meet with tourists
and school children and tell them his story. Today, at the age of 91, Rochus Misch is the last
survivor of Hitler's entourage. He claims that he wasn't a member of the Nazi youth, that he
wasn't interested in politics, and that he joined the 55 as a way to find employment in the pub
lic sector. Sixty-five years after the end of World War I, the bunker’s radio operator and a mem
ber of Adolph Hitler's personal quard still believes that the murderous dictator “wasn't a monster
but just an ordinary man.

10th Thessaloniki Documentary Festival
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Evac apetavontoc Bavpaotric Tou Xithep

1ov Koota Kati*

«Eijar o rehevraios wv teAevtaliv...». Autr n
@pdon —pe  duvapukr 60ynon - avadlerar péoa
an6 Ty outonia Tou oapwtikol Kat naNOpevou
0TOPIKOU XPOVOU, |1E Ta OTOIyE(a Mou GuyKPOTOUV
v npopaon, T dlagopenkdma, Tov avtitoyo,
v aveiAnun kat v eppnveia: AN avahdetat
Kat eppnvedetal (otopikd ahka kar oty Téyvn)
otov feAevraio Twv Moikavav xai Siagopetikd otov
Teheuraio mepaayd 1y otov TeAevtalo Autokpdropa.

Yy nepimwon Tou Poxoug Mi, mpoBahhe-
Tal WG EGOWTIKOG MapayovTag avayeoa otny
TIPOOWNIKY paptupia —Tov «gfpam Kai Tou
«€yh»— Kal 0€ ia 0NéBpia yia Ty avBpwnotTa
otiypr. Anotekel, emfong, kai To Kkivnipo, To
«uNiKO» Yla TV KaTaoKEUR Kal apaywyr piag
akopa ekmopi To Lwtijpn Aavéln ota mai-
ola g EumdAeuns (evng, nov mpoPaNetat and
v Aedpaon Tov Mega.

lapakohouBwvrag npooextikd Tov 2wpiatopd-
Aaka Tou XitAep, Slamotavelg —Kapé-Kapé— g
TIpoonepvd Ta 6pia piag THAEOTIKI}G EKTOpIG Kat
aveBaivermo YnAd, yia va ndpei tn Béon Tov dima
0Ta «QuBEVTIKG» VIOKILaVTED, €101 OMwG Ta YoV
katatagel ot e101Kof kat O 10 apTupd kato (€
VOyAwooo() TiThog TouC.

Nrokipavtép: kataypagr kai napouoiaon
orolyelwv. [paypaTik@v oTolyelwy Kat yeyovotwy,
A\ Kal «UnapKTwV MPWTayWVIoTWV», TIoU €11N)-
péaoav f; mApav PEC 010 (0TOpIKG YiyveaBar
piac debopévng otiyprc. Zta viokipavrép, dev
{imopeic va mhdoei poBoug r va napanoiroelg
TNV TipaypaTikdTnTa: £lval auté mou paiverar kat
lovopeftal, elval autd mov éyve kai 1o Oeiyvel. To
viokipavrép Tou Zwripn Aavéln 0 owyatopua-
Kag 1ou Xithep éxer ONeC QuTéC TIC mpodiaypagég
Kat emmhéov evioxVeral e T SletoduTikdTTa g
aiyunpr¢ dnuooioypagiki¢ paTidc: Kivnpato-
YPOQEl Kat nyoypagel T0 «0TOX0» TOV ~TOV 0W-
patoguAaka— Kai Tov napouoidCel oTn ouvéxela
ywplc napeyBohéc, xwpic bixa To oyoa kai KpI-
TIKEC, ywpic Moyokpioia kat Ywpic Tov napapop-
QuTIKO pakd ¢ Yeubokouhtodpac kai Tou
eubonpoobeuriopiod.

() avrihoyoc oa 6oa Aée 0 Poyou Mic, pikdve

IGN ) 1kdva Kat 0 fiyo6 e TV adidpevorr ypagn
TOU VIOKIHQVTED: EIKOVEC-VTOKOUMEVTA anb Ta
otpatomeba twv Nadf kat exoveg ppikng Kat amo-
Tponiaopiod, kaBeg ot imoulvIoCeG petagépouv Ta
mipata ~exatoviddec yiddes mapiata- otoug
«el61KoUG Xwpoue, Elte yia va Ta Bayouy &fte yia
Va Ta KAYouv — o0pwva He Ta oyédia Twv voor-
pav eykegalwy Twv Tpitou Pdiy, Ot elkoveg auréc,
0 éxouv An@Bel katd m Coepr Ka eiaNuikr| me-
piodo Tou Nadood —katd T tékean Gnhadn twv
€ykAnHdTwY— evawpataBnkav pe évieyvo Tpomo
0TV 10TOPIKI) TOIKOYPApIa TOU VTOKIHaVTEp, £T01,
Kabg autd Eebimavetat oav pia «regv vopo-
TéNela» kat avabewkvoel T peyakompéneia g
TpaypatikdtTag — 600 oduvnpr} Kai Gypia Ki av
elvar. Ki avdpeoa ot €Ikovec akobyovta ot ayeg
Twv vadloTav Kai 1) oatavikr wvr Tou Xithep.
Ak6pa, atov avtinoda Tov ayetavontou Poyoug
Mig, undpxet o abyxpovoc feppavoc —éong n-
Klag kat paNov [éaou KowwviKoD OTpWHaToc—
o Gev BéNet va éxel kapid oyéon e To mapeNdov
e xmhepikiic leppaviac. Katyia to Aoyo autd mpo-
onaBeiva anonépyet Biaia tov Péxous Micand tov
oo mou dladpayiatiotnke n tekeutaia npdén Tou
Xithep —kaBio 0 Mic piyupvder oav o pdviaopa
mou emetaytnke and Ta epeinia kai emyelpei va
10T0pri0€1 OTOUG TOUPIOTE, OV EMOKEMTOVTAI TO
Xwpo, Tic «évboceg npépec» mou fitav kovid atov
Oopep.

MpoaBétoupie, emméov, otov avridoyo kat Ty
napouoia leppavev T véag yevidg (pabtég kai
QormTéC Kupiwe) 0To «ywpo Tou Mig», mou Tov
KkoUVe —¥wpic va Tov amogedyouv f va Tov diw-
yvowv—va Aéet 6oa Béhel va ner, akhd —anoota-
olonoinpévor aav éva Baynd ovelpo and Tic pieAavée
0ehidec g LoTopia g natpida Toug— Tou Bé-
Towv apefAiKTa EpwTTpata, 0Ta onoia 0 OwyATo-
pUMaka¢ aduvatel va Swoel <oyéer Kal
«nelonikée» anavtroei. Kat tiva net AAwotg;

AN\ noid eivar 0 Poyoug Mig; Tt to idiaitepo
€1 autdc o unépynpog, MG kaAd Siamnpnpévog
vBpwnog, wore va yiver Byia oty exmopnr T
Twmpn Aavéln; «Eiuar o Tekeuraiog Twv TeAev-
Tailov’, Ba e e unepn@aveia kat kadpt o idiog

0 Mg pmpoora oty kapepa. 0 vadi orparidmg,
ou eykatéhelpe Teheutaiog To katapiyio Tou Xit-
hep. Autog miow €ie vexpoi Tov apyy6 Tou kar
Eda Mnpdouv. Mov avrikpio Ta myata Twv nar-
Bicov Tou Mképmehg — perd to Syhrripto mou Toug
¢bwoe otov Omvo 1) pdva Tou, Mou mrpe oha Ta
Kploa TheqwviuaTa oTo katagiyio, katd Tic Te-
Neutaleg omiyyiéc Tou nohégiou ka tou Xitep. O ve-
ap6c oTpaTILTNG, Mou Tov oTpatohGynoav oyt
Tuyaia— ot HuoTikég unnpeaieq yia va lvar morac,
Va UMPETel kal va mpooTatelel e autandpynon
Tov apynyo Tou, fi€epe kai 6Aa Ta mpoowmika pu-
0TIk Tou Xithep. AKOpa Kal TIOGEC TOUGMETE iye
0TV kpePatokayapa mou Koiudrav pe v Eda
Mnpdouv!

0 Poyoug Mic! Mia yuyomaBrixr npoownixd-
TIa —0nwq avadevoeral péoa and ta Adyia ki
G Mpageic Tou— pe 0€upévo T0 EVOTIKTO TrG au-
TOOUVTIPNonG kai ¢ emBiwang, movnpog kai kai-
poakonoc (fBeke va anoglyel 10 pétwno kat va
€€apyup@oe! Ty napouoia Tov koved otov dputr
ToUVa(ioTIKOU KOpLIATOG € TV E0voIa Kal 0w kai
e AMa aviaMdypiata), éBNene Tov Xithep —av oy
0av Bed— onwodrmote 0w oav évav Ynepav-
Bpwnio, oav éva unepguaikd Ov mou eiye épBer ot
I, Spanetedoviac and évav aMo Kdapo. Ka e
néoe1 1000 Bapid n oxid mave Tou, mou Sev éBNene
1) GeviBiehe va dei Ta eykhipata mou «yewoioe» 10
Huaké Tou Apxnyou Tou. Kai oo 1o 6t Bpiokdrav
Kovia tov, dimha Tou, ota dduta Twv aditwy Kat
€€ T0 «mpovOpIo» va ival 0 «OwpaToguAakde
T0U, QUTO Kat JOVO, Tov ékave va viwBer oav Tov i
€UTUYIoiévo GvBpwno Tou kdopou!

Péyoug Mic! Apetavonog Baupaori Tou Xit-
Aep péxpt orfpepa. O Teheuraiog Twv TeAeutaiwv
Nadi. Eivan 0w o teheuraiog Nadi; H pinwg ota
0KoTEIVa napaokivia g lotopiag xapadokodv
apéTpnTot Mic, yia va yivouv ot «0watoQUAGKE
&/0¢ aKopa SLeaTpapévou Kai EykANUATIKOU Ey-
Kegahou;

lavoudpio 2008
*0 Kaarag Kamric eiven avimpdedpog tov Anoaio-
yoagikod Ibpduatoc Mndton
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“lam the fast of the last..." This phrase, with its
strong structure, rises up out of the utopia of the
sweeping and overwhelming historical tides,
with the elements that compose it: otherness,
retort, perception and interpretation; it is ana-
lyzed and interpreted differently (historically
and artistically) in The Last of the Mohicans, and
differently in the Last Temptation of Christ or the
Last Emperor.

In the case of Rochus Misch, it s seen as the
equalizing factor between personal testimony —
of "being” and “ego” — and a moment that was
catastrophic for humanity. It is also the motiva-
tion, the “material” for the making of one more
episode by Sotiris Danezis, for the series War
Zone, broadcast by Mega Channel.

Watching Hitlers Bodyguard closely, you realize
that it goes beyond the limits of a television
broadcast toa higher state, to take ts place next to
“authentic” documentaries, as the specialists have
categorized them.

Documentary: the recording and presentation
of elements. Real elements and facts, but con-
taining “existing leading characters’, that influ-
enced or took part in the historicity of a given
moment. In documentaries, one cannot create
fiction or misrepresent reality: what is shown is
what historically happened. Sotiris Danezis
Hitler’s Bodyguard is all of this, and is also
strengthened by a sharp journalistic outlook. He
films and records his“target”— the Bodyguard —
and then presents him without interventions,
without his own comments and criticism, with-
out censorship and without the distorting lens of
the pseudo-culture of pseudo-liberalism.

As a retort to what Rochus Misch says, we
have the images and sounds that are part of the
imefutable nature of the documentary: docu-
mented images from the Nazi concentration
amps and images of horror and revulsion as
bulldozers move corpses — hundreds of thou-
sands of corpses — to the “special areas"to be ei-
ther buried or bumned, according to the plans of
the unwholesome minds of the Third Reich.

An unrepentant admirer of Hitler

These images, taken during the dark and night-
marish period of Nazism have been skillfully in-
corporated into the historical structure of the
documentary. It unfolds like an “artificial deter-
minism"” and exposes the majesty of reality — as
painful and savage as it is. And between the im-
ages are heard the shouts of the Nazis and Hitler's
satanic voice.

Diametrically opposed to the unrepentant
Rochus Misch is the contemporary German —
middle aged and more or less middle class — who
wants no part of Hitler's Germany. And for this
reason he tries to violently eject Rochus Misch
from the area where Hitler’s last act took place —
while Misch wanders like a ghost around the
ruins and tries to tell the visiting tourists about the
“qlorious days” when he was with the Fiihrer.

We also add the presence of the new gener-
ation of Germans (mainly students) in “Misch's
area". They listen to him — without avoiding him
or pushing him away. They let him say what he
wants to say — but his words are removed, like a
faded dream out of the dark pages of the history
of their country — they ask him merciless ques-
tions, to which the bodyguard is unable to give
“reasonable”and “convincing” answers. After all,
what could he say?

But who is Rochus Misch? What is so special
about this very elderly but well-kempt man, so
that he should be the subject of a documentary
by Sotiris Danezis? “/ am the last of the last! he
proudly declares in front of the camera. The Nazi
soldier that was the last to leave Hitler's bunker.
The one who saw his leader and Eva Braun dead.
Who looked upon the corpses of Goebels' chil-
dren - after the poison their mother gave them
in their sleep. Who manned the telephone in the
bunker, during the fast moments of the war and
of Hitler. The young soldier who was recruited
(not by accident) by the secret service to be loyal,
to serve and protect his leader with self-sacrifice,
who knew all of Hitler's personal secrets. Right
down to how many chamber pots he had in the
bedroom he shared with Eva Braun!

by Costas Katis*

Rochus Misch! A psychopathic personality —
as proven by his words and his actions — with a
highly developed instinct for self-preservation
and survival, clever and opportunistic (he
wanted to avoid the front and to make the most
of his proximity to the founder of the Nazi party,
winning his favor and perhaps other things). He
saw Hitler — if not as a God — at least as a Su-
perman, a supernatural being come to Earth, es-
caping from another world. His shadow had
fallen so heavily on him that he didn't see, or did-
n't wish to see the crimes that were “born”in his
leader's mind. The mere fact that he was near
him, in the holy of holies and had the “privilege”
of being his“Bodyguard’, this made him feel like
the happiest man in the world!

Rochus Misch! Unrepentant admirer of Hitler
to this day. The last of the last Nazis. But is he the
last Nazi? Or are countless Mischs biding their
time, hiding in the dark backstage of History,
waiting to become the “Bodyguards”of one more
twisted, criminal mind?

January 2008

* Costas Katis is the Vice Chairman of the Botsis
Foundation for the Promotion of Journalism
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Boovia-EpleyoPivn: Vilina Vlas — Ta pahhid ¢ vepadag
Bosnia-Herzegovina: Vilina Vlas — The Fairy’s Hair

H Noowi eide Toug 2épBoug mapaotpatiwtikoug va ogalouy To maidi g Hnpootd ota pdria g
Aiyo apyérepa, ot iblot dvBpwrior Ba Ty 0dnyodoav oto Vilina Vlas, éva nalié oxotevo Eevodoyeio
Aiyo £€w and v moAn BiCeykpavr. Ta dwpdmia elyav petatpanei oe keNid, To {evodoyelo e otpa
10Medo ouykévtpwang yla foovies ouaouApdvec. O1 puhakiopiéveg, yia va emplaoouy, Enpeme va
unokurTtouv or oeGouahiki ek pETaMevar| Toug and Toug Tagtvi. «Hpaotav karnou dlakoateq yu
vaike, Aiyec yhwoave, Eiyav akopn kai kopitodkia 13 excv, Aéetn Noovi mou péxpt ofjpepa (et
e 10 @Opo 611 o1 Plaotéq g Ba emotpéouv yia va v exdiknboov. Katd 1 didpkeia Tou moé
iov otr) Boovia, o1 opadikol raopiol yuvaikwv xpnotpomolriBnkav we omo an’oAeg Tig meupéc. 0

VU0 TOU £€EUTENOJIOD Kat TG Tameivwang, xpnotponolBnke kal wg péoo ebvoka
n¢. Ta doa blabpapariotnkav oto Eevodoyelo Vilina Vias anoteholy pia and Tig mo oKoTEIVEC

eAibec atny oTopia Tou moAépou Tng Booviac

Nuni watched the Serb paramilitaries slaughter her child before her eyes. Soon after, the same

d her to Vilina Vlas, an old, gloomy hotel just outside Visegrad. The rooms had been turned
ind the hotel itself had become a concentration camp for Bosnian Moslem women. Ir
sbout two

x slaves for the Cetniks. “There were

rder to survive, the women had to become s
Inly iful came out alive, They even had 13-year-old qirls there," says Nun:
ves with the fear that her rapist return and take revenge on her
l [oup rape of ) Weap( synonym for
[ ] | [ ethn
k f rkest he history of the war in ia
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[uvaikelec Qwvéc dlapaptuplag yia T epikn Tou oMoV

Movoc, gpikn, opyr... Ta anopewvapia Tou moké-
{ou mou 1 iprvn, 1 kavobpyla wij mov apyiCel
6tav 1a omha otwnouv, dev pmopei va oprioeL. Xa-
pdCovral ave€ftmAa oTa owpaTa Kai i Puyéq Tou
(yayou minBuopiod, 01a yuvalkeia kopyid, To o
@pikt6 medio paxng, oTnv Yuyr Twv pavadwv mou
e€axohoubouv va Lowv xwpic {wi agol Tanaibia
Toug dev éxouv ma oUTE owya olTE Yuyr yia va
pikoouy. Autr eivai n npaypatikr Bia Tou moké-
o, N Bia mou dev aprivel mote.

0 dpayog nhnBuopdg, otn meiovotnTa Tou
yuvaikeg kai naibid, ivai Ta mo Tpayika Aupata
Tou noAépou aMd kat Ta mio noNAG. MMepinou To
70% 1wy Bupdtwy noképou dev eival oTpaTILTEC
aN\a ayayol, xwpic oma yia va apuvBodv kai
XWPIC Pwvi} yia va EMMPEGOOLY TIC ANOPAvEIC
Ti0u Kpivouv Tig TUYEC Toug. Eppiaia g aveénmg
Biag Tou exBpoo.

T nepaopévn dexaetia dlo exatoppipia
naidia okotanKav o€ évonAeg ouyKpOUOEIS Kal
Ndve ano €lkoot exatoppupia naibia Exouy ex-
SiwyBei and Ta onina Toug kai bev mnyaivouv
oyoheio. Ta naibia Tou moAégiov €xouv yvwpioel
Tov 9o, T 0peavia, Tov e§euteNopd ka1 v
Suotuyia.

a6eC yuvaikeq kaBe nAiiag Exouv avikpi-
o0& PapBapdrmra Tou nokéyiou négroviag 6-

jata experdeang, kakomoinong Kal Tameivw-
0n¢ ano €Kelvoug ou xpnaionolodv Tov Tpopo
¢ TaKikr noAépou. luvaikec-automTeg paptu-
peg ¢ BavaTwong Twv naiblwv Toug, yuvaikec-
Buyata ovotnpatiky Blaopcv kai Bacaviot-
piwy, yovaikeg-avBpomva epeima, TpaupaTioé-
VEC YuyéC kai owpata xwpic eAmida, xwpic
enotpogi. Kai to apio; ZoBapéc owpatikég kat
Yuyikég aoBévetes kat o naidi Tou exBpol-pia-
oty mou Ba kparrouv oTnv aykaid Touc,

Axdpia ki Tav katagépei va eaopalioel v
empiwon TG, akopa ki 6tav o nohepog Tekel-
woel, 1 eipvn dev Ba enéNBel moté oty Yuxd
i pdvag mou vai pev £(noe ahhd o naidi mg
yaBnke unpoatd ota pdmia g Ti pnopei va nel
Kaveic 0€ ia yuvaika nou éxel kakonoinBei kai
Baoaviotei orav povoroyei «loiov va katnyo-
proei» Me Tt Slvayn pia yuvaika pnopei va
ouvexioel va (g1, otav 0 equakng mou iwoe
OTOIXEIOVEL TO Juahd Kal Ty Yuyd TG yia ndvia;
Motog pnopei va anaviroel o€ autrv otav pwid
«[iati»

01 paprupie QuT@V TV YuvaiKwy Eival
Quvéc diapaptupiac yia Tr gpikn Tou oAU,
Kpavyég aywviag yia 1o péNov ¢ avBpuwnd-
1A, KataBEOEIC YuxiC O€ jia aneyvwopevn
npoonaBeia enixkAnong T dikaioouvng kai ne-

¢ Maptdvvag B. Bapdivoyidvvn’*

plopobpnons Twv avBpunivwy dikatwpdrwy. H
0mapé Toug moAbTiEn yia va mpeopevel v
unépratn yuvaikeia a€iwon yia eiprivn otov
Koopo. T €lprvn mou ev eivat povo {ftnpa
nohTik@v anogdoewv, aMd vootponiag, ndi-
Kii¢ kat kaBnpepivii mpaxTikrg otn auveidnon
kaBe mohitn.

H &iprivn pénet va ndyel va eivat éva ama-
oT0 Ovelpo. Ac kateBdoouyie Ta mha kat ag pnv
gykataheioupe v npoondBeia. Ztov nokeo o
(vBpwnog kataoTpé el kal KataoTpéeral. Exei-
VOI TIOU OKOT@VOUY, KaKomololv Kal KpeTal-
heboviar yuvaikes ka maidid napapévouy
anpwpnoL. Aq mpootatelooupie Toug aBaoug,
kai 161k Ta natdid, 1o dikaiwyd Toug oy eA-
iba, om {wi, ot aydnn. H aBwota Toug kiv-
Suvelel kat npénei va kAVOUpE Ta dvia va Ty
owooupe. H npodomon g ipivng anotehei
Xpéog M pac. Znpaivei npootaoia Twv naiiav
Jag evavria o¢ kaBe poparic Bia, kivduvo kai dia-
@Bopd. H adpdveia iooduvayei pe éykhnua. Ag
ondooupe T olwnn! Ac dpdooupe!

lavoudproc 2008

* H Mapidvva B. Bapdivoyidw ivar lpéafug
Kadric GeArjoeew me UNESCO
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Women's voices of protest against the horrors of war

by Marianna V. Vardinogianni*

Pain, horror, rage... The remains of a war that
peace, the new life that begins when the guns
are silent, cannot erase. They are etched indeli-
blyin the bodies and souls of the civilian popu-
|ation, on women's bodies, the most horrible
battle ground, on the souls of mothers who
have continued to live without life, since their
children no longer have either body or soul to
speak. This is the real violence of war, the vio
lence that never fades.

The civilian population, women and children
for the most part, are the most tragic and nu-
merous victims of war. Approximately 70% of
war victims are not soldiers but civilians, with
out guns to protect themselves and without a
voice to influence the decisions that seal their
fate. They are prey to the merciless violence of
the enemy

During the past decade, 2 million children
died in armed conflict and over 20 million have
been chased from their homes and do not go to
school. The children of war have known fear, or
phanhood, humiliation and misery

Thousands of women of every age have faced

the barbarism of war, falling victim to exploita-
tion, abuse and humiliation from those who use
terror as a military tactic. Women-eye witnesses
to the killing of their children, women-victims of
systematic rape and torture, women-human
ruins, traumatized souls and bodies, without
hope, without return. And tomorrow? Serious
physical and psychological illnesses, and the child
of the enemy-rapist that they will be holding in
their arms

Even when she manages to secure her sur-
vival, even when the war has ended, peace will
never return to the soul of a mother who has
lived, but witnessed the loss of her child. What
(an one say to a woman who has been abused
and tortured when she asks herself: “Who to
blame?“With what strength can a woman con
tinue to live, when the nightmare she has gone
through haunts her mind and soul forever? Who
can answer her when she asks “Why?*

The testament of these women are cries of
protest against the horrors of war, cries of fear for
the future of humanity, a testimony of the soul in
a desperate attempt to call on justice and the

quarding of human rights. Their existence is valu
able in mediating the ultimate female demand
for world peace. A Peace that is not only a mat
ter of political decisions but of mentality, moral-
ity and everyday practice in the conscience of
every citizen

Peace must stop being the unattair
dream. Let us put down ot )
give up the effort. In war, man destroys and is de-
stroyed. Those who kill, abuse and exploit
women and children remain unpunished. Let us

=

protect the innocent, especially the children, and
their right to hope, life and love. Their innocence
is at risk and we must do everything possible to
save it. The defense of peace is the duty of every
one of us. It means the protection of our children
aqainst every form of violence, danger and cor
ruption. Inaction is criminal. Let's break the

lence! Let's act!
lanuary 2008

* Marianna V. Vardinogianni is a UNESCO Good

Will Ambassador
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Bippavia: Avo ovopata yia pia diktatopia
Burma: Two Names for One Dictatorship

IxnvoBeaia/Direction: Anurton lepdpdng/Dimitris Ge-
rardis Zevapio-Epeuva/Screenplay-Research: Jwrij-
pn¢  Aavé(ng/Sotiris  Danezis ‘Epeuva-Opydvwon
Napaywyri¢/Research-Production Coordination:
lwdwa Mnparoidkou/loanna Bratsiakou @wroypagpia-
‘Hyo¢/Cinematography-Sound: AnpooBévng lwawou/
Demosthenis loannou (Bipuavia-TaiAdvdn/ Burma- Thai-
land), Philippe Chamaillard (TaA\ia/France), Nasser Itani (M

Bperavio-UK) Movral/Editing: Kuotac Xpiotaxénouho¢/
Kostas Christakopoulos, Nathoc Kovioyiwpyn¢/Pavlos Kon-
togiorgis Movaikiy/Music: lwpyoc Mayouhd¢/ Yiorgos
Magoulas Zuvevrev€ei¢/Interviews: lwawa Mnpatoid

xou/ loanna Bratsiakou (M. Bpetavia-UK), Mapia Ae

va¢d/Maria Denaxa ([aMhia/France) Fixing: Suprieeya
Rungnobhakhun (TaiAavén/Thailand) Ymotrchiopde/Su-
btitles: Apio lewpyiddou/Aristi Georgiadou lpappa-
teia Napaywyie/Production Secretary: ogia
Zoynapa/Sofia Zabara Apxeraxd ukiké/Archival Mate-
rial: MEGA Channel, Human Rights Watch, Amnesty Inter

national, Democratic Voice of Burma, Burma Rangers, Shan
ciation for Political Prisoners in
Burma Napaywyde/Producer: Aitoa Aeki/Litsa Deli Ma-
paywyn/Production: Tnhétun
Mada/Greece Digital Beta Eyypwpio/Color 65'

EAada/Greece 2008

State Army, Assistance As

)¢ AE/Teletypos SA, E\

Aiyou privec perd tn Biain kataotohr) Twv SladnA@oewv Katd TG YOUVTaE TV TPaTNy(wY, 0ToUC
dpdpoug e makidg mpwrevovoag mavdrat o eoBoc. Exel mou n khayyr Twv Omwv kaAuye TIC
QUVEC TWV povaywv ka Twv e§aBMwyévwY MONTAY, 01 TUpIoTES YopTacjiévwy SokpaTIGY €nl-
OTPEPOUV. T Xwpa onov ot &évol dnpoaioypdol Bewpoivral avemBupnTa npdowna kai oou ol
ouMqer aviippovoiviw, ot faoaviopioi kat ot extehéoeic ioAmkav avtimdAwy, o Blacyiog me on-
Hokpariag kat n wpr kataotohr anotehodv pia kabnpepvi EiaNTIKr MPaKTIK, o1 Snpioupyoi Tov
vIokIpavrép EeyNiotpolv and Ty aoTuvopiia Kal TI HUOTIKEG Mnpeaieg Tou aTpartol Kai Kataypd-
(OUV OTIAVIEC EIKOVES QMO Tr) VEQ MPWTEHOUOA KAl OUVEVTEUSEIC e MpWTayWVIOTEC Tri¢ Adikrig e€é-
YEPONG Mou TviynKe oto aija. AvrikaBeotwrikoi nou avaykdoTnkav va eykatakeiyouy m xopa
|1€0a 0 pia vOxTa, extomiopévol nou BpéBnkav o otpatoneda npoogiytwy, aviaptes mou moAepoov
10 kaBeoTwe Kal exnpdownol avBpwmaTIKAY opyaviaewy pAolv yia pia iktatopia pe 00 ovo-
para: Bippavia i Miavpdp..

A few months after the violent suppression of the demonstrations aqainst the military dictator-
ship, fear is palpable in the streets of the old capital. There where the sound of qunfire drowned
out the cries of the monks and the impoverished citizens, tourists hailing from well-fed republics
are beginning to reappear. In a country where a foreign journalist is branded “persona non grata”
and where the arrest of dissidents, the torture and execution of political rivals, the rape of democ
racy and brutal suppression constitute a daily, nightmarish practice, the War Zone film crew man
aged to evade the police and the military's secret services, filming rare footage of the new capital
and interviewing the protagonists of the popular uprising that was drowned in blood. Opponents
of the regime who were forced to flee the country overnight, displaced persons who found them
selves in refugee camps, querillas who are still fighting against the junta and representatives of hu
manitarian organizations talk about a dictatorship with two names: Burma or Myanmar

10th Thessaloniki Documentary Festival
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AnohuTn 01w yia Ta 60a TpopakTika oupBaivouy otn Bippavia

¢ Jane Birkin*

Kdnota ypdvia npw, didBaca otig Bpetavikéc
€onpepidec ot Ba anehevBeépwvav v nyétida
¢ avrinoNitevong oty Bipyiavia, Aouvyk Zav
2ou K, yia ta yevébhia g, Apxioa ote va Bpi-
0Kw GpBpa oxeTika pie T dpaoTnpidTnTa yia Ta
avBpwnva dikawpata ot Bippavia kai v
Aouvyk 2av 2ou Ki, €6 ot [ahhia. Avakaluya
{lia opydvawon nou xel Ta ypaeia g o'éva dpo-
idxi Tou Mapiotov. Apyioa va biaBacw fipNayia
Kelvn v enoyf) iou kdnolol véol dvBpwnotyupt-
(av pikpd vrokiavrép méoviac yla T ameheu-
Bépwoar) g, Qotoao, n undBeon dev eixe kapia
ipofod aic eldrioeic. Kaveic ¢ pawotavvavor-
aCeraubiaitepa kar, bev E¢pw, AN pdMov, ava-
kahuya ot dev ryrav kaBohou pépog T yakhikiig
Kouktoupag,

To ZemépBpio, Bupdyal, fipiovy oto Aovdivo
kat ipoonaBotoa va kavw kATt yia v Appiki,
yia évav evieha dlagopertkd axomo. Katd v
enotpogr] pou oto Mapiot Gkouoa Ot pornTég
elxav yer otoug Gpbpoug ¢ Pavykolv ato
m\eupd Twv povaywv. Avoiéa KateuBeiav To pa-
B16gwvo Kal évag TIapaywyog NepIEYPagE e Ae-
TITOYEPEIEC, EKelv Tn oTiypR, TO T ouvéarve ot
ywpa. Eiba oty Aeopaon, o ki GAog o KO-
O}OG, TIC EIKOVEG TWV HOVaYWY KAl TwV QOITTEV
va nepratodv otoug bpopoug. ON ekelvn Ty
e dopdda umrpye éva aioBnpia om kT EMpokeo

va aNael, unipye évac evBovoiaopdg. Kai éag-
VIKG... 0 ZTpatdg katéotelhe Tic ladnAaoeic, ye-
yovog nov bev e e6éminée biom firav akpifag
autd mou elye oupBet kat v 8n Auyodotou Tou
1988, jie 0ha Ta enaxdhouba. YnéBeoa ot n ov-
véxeta Ba fitav ot ovayoi mov diadilwvav va
{mouv otn QuAaki kai To Bépa va pny axouorel
noté €avd, omw AMwOTe kai ouvepn.

Eypawa homov éva tpayoldl kai anogdaioa
ot Ba mpénet va ta€ibéyw oe onoladrmote
¥wpa pnopovaa. Hpouv kat tugepr 610t Tai-
via pou Boxes lye poN Pyet, ométe Ba pmo-
poloa, av Tagbeva kdmou yia v mpowBnon
¢ Tawiag, va pivjow oTov kdapo Kat yia Ty
Aouvyk Zav Zou K. Kat otnv ENGSa, 6tav €lya
¢pBel Tov mepaopévo ZentépPpn, piAnoa yia
kelvn. Aot oxemtopouy ot firav mBavo o OHE
va Kavel kdr, kanolog va kdve! kati, oty EX-
dda, oo Aovéivo, oto Mapior, otv ltakia,
omovdrnote. Tooot dvBpwnot oToug Spopoug
va gwvalouy, dev fitav Suvatdv va nde xapé-
VoG yla deltepn gopd évag Tétolog aywvac! 0
apkodi, n yaMk dimhwparia, pavtal6powy
61t {owg va @Malav av ouveidntonotrjoouy ot
divouv Tdoa moMa ypiiata ke xpdvo mou
katahrjyouv otn xoUvta... Ztadiakd BéBaia dp-
x10a va ouvelbnromoid ot 1y moArtikr €ival éva
Slagopetikd mawyvidi ki o1t ot mpoomaBel€g you

eixav ndpa mohd neplopiopéva anoteéopiara.

Mpdogara biaBaca pia evdiapépovoa ava-
9opd yia v yahhiki} nerpehaikr eraipela Total.
To pévo mov Toug evbiagépel eivar 1o yprpa. O
nipbebpoc T eTaipelac eine 6t and T oty nou
n kuBépvan dev tou {fftmoe va piyerand 1 Bip-
Havia exeivoc yiati va 1o kdvey; Kai npdoBeoe om
€ivat pia opdda avBpanwv mov epyaleTal o€ pia
&évn x@pa, Tionpaoia éxeryia exeivoug molog Ku-
Pepvd aurr) T xwpa; To (i yia Ty Total,
oupmipwoa, elval va ndpei 1o netpéhaio kat 1o
QuoIkd aéplo- and autr| v dnoin n SpaoTrpio-
Tna g eraipiac eivar enmuyr.

3 Bippavia éva ota &éxa naibia nebaivel
TIpIV QULMANPWOEI To MERMTO €106 TN AIKIag Tou,
01 moNiTeg auTrig TG xwpag avripeTwnilouy Tpo-
Jepéc ouvBrikes grwyetac. Mg va aviigerwni-
00UV Kai 6Aa 60a OUVENQYETaI 1) CUMIHETOXT TOUG
ot¢ Slabnhaeic; Aohogoviec, Euhodappiouc, pu-
Aakioel... X Bippavia ouyBaivouv Tpopaxixa
npdypara. Aev &€pw av Tehikd Ba adéel kdm,
€y ndviw Ba ouveyiow va mpoamabi pe omor-
00rymote kAOTog, akdyn ki av 1o ovo nou BAénw
Léxp1 0 eival 1 anoAutn owwn.

lavoudpiog 2008

*H Jane Birkin &ivai nBoord kai Tpayoudiatpia

Absolute silence about the horrors happening in Burma

by Jane Birkin*

Afew years ago | read in the British newspapers
that they were going to free the leader of the
opposition in Burma, Aung San Suu Kyi, for her
birthday. | then began finding articles refated to
action on human rights in Burma and Aung San
Suu Kyi, here in France. | discovered an organi-
zation which had its offices in a small street in
Paris. | began reading books about that time

when some young people were making small
documentaries pressing for her liberation. How-
ever, the story was not being featured on the
news. No one seemed to particularly care, and |
don't know, but | think | discovered that it was-
n'tatall a part of French culture.

In September, | remember, | was in London
and was trying to do something about Africa,

fora totally different issue. On my returm to Paris
Iheard that students had taken to the streets in
Rangoon, on the side of the monks. | tumed on
the radio immediately and a producer was de-
scribing, in detail, what was happening in the
country that moment. | saw on television, just
like the rest of the world, those images of the
monks and the students walking on the streets.
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All that week there was a feeling that some
thing was about to change, there was an en
thusiasm. And suddenly... the Army put down
the protests, a fact that did not surprise me, be
cause it was exactly what had happened on Au

qust 8, 1988, with everything that followed. |

vhat w
nat

d that

uld would be

that the protesting monks would be put in jail

and th

and the matter would never be heard again, as

ndead har r
did indeed happen

wrote a song and decided that | had to
travel 1o whatever country | could. | was lucky
), because my film Boxes had just t

{ speak t ple about

poke about | L

thing, someone would do something, in Greece,
in London, in Paris, in Italy, anywhere. So many
peaple on the streets, shouting, it wasn't possi

ble that such a struggle would go to waste a
second time! Sarcozy, French diplomacy, | imag
ined that perhaps they would change if they re

alized that they give so much money every year
that ends up in the hands of the military junta
Gradually, | of course began to realize that pol
itics is a different game and that my efforts had
very limited results,

| recently read an interesting article about the

it comnany Total The onlv thina thev ar

MNA
\

make to them who governs that country? What
is important for Total, he added, is to get the oil
and natural gas, and from that point of view the
company’s activities are successful

In Burma, 0 f

hildren

lies before

reaching the age of 5; the citizens of that coun
try face terrible c

they deal witf

nditions of poverty. Hov

that th
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rests... In Burma ter

don't know if in the er
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Lwtpng Aavédn — EpndAepn {vn / Sotiris Danezis - War Zone

Eva devteporento aiwmic/ One Second of Silence

‘ExBeon pwroypagiac / Photographic Exhibition
Mouaeio Qwroypagiag ¢ Ocagalovikng / Thessaloniki Museum of Photography

7-16 Mapriou/March 7-16, Empéheia éxBeong/Curator: Bayyéng lwakeipidne/Vangelis loakimidis

Aéve 611 mio nxnpr kpavyr eivai n oiwnr, 6T e T olwnif pnopeic va
TIEIC Mepioodtepa an’ 6,Tt e 1a Adyla, 6m pvo oTn olwnr navelq va ne-
piypapeic ki apyiCei va Piavelc. H éxBeon putoypagiag Tov Zwtripn
Davédn «Eva deutepiremto olwnr¢y, oto Mouoeio Gwroypapiag e
Oeaoahovikng, Hag npotpénel —akpn ki dtav aioBavopiaote abivapior
va otaparriooupie évav MoAeo— va oTapatrooupe, Toukdxatoy, va
ownaivouié npootd otry avBpwmvn Bnpiwbia kat fapBapdrnra.

Ye 25 puroypagikd kapé (m bidpkela evoc deutepohémou The-
omikov orjyiatog PAL), anotunvel otiypiala anoondopiara g (wrig
0" évav k6opo eykhwBlopiévo atn Givn 10U MoAEROU, anokAEIopévo ano
Tanpwrooéhida g eidnogoypapiag, katadikayévo and T olwnr TG
01eBvolic kovotnTac.

Me agnyntA 0 wroypagikr unyaviy, BAépya kai oToyaoTpo ev-
Buypappiopéva ota Bopara kat Toug Biteg, 0 Zwtripng Aavélng pdg
Jetagépel o€ 12 dpec: and v anopovwpiévn Bopeia Kopéa, m Bip-
Havia Twv oTpaTny@v Kal TV mpdTn ypappn e paxng oto Agyavi-
0Tav, € 10 Hetanoepiko Kovyko, Ta oxupd Twv pacikav aviaptav
oto Nendh kat g {ouykheq ¢ kokaiv¢ otnv KohopBia.

0 gaxac eonialel otov Epvéato TadBec kapaia, évav and Toug 5.000
avnhikoug «pmavyiépogy, oTi @uhakég Tou EN ZaABadop. «Zntaye
an6 v kowwvia va pag Bon6rae, va pac dwoel pia Souheld. Eijiaote
@vBpwnol, Gev eljiaoTe To yeipdtepo Miov okégretal 0 kdopoc, YiBupi-
Cetkar oynpariCe pe Ta 6dyTuka To ora TG ouppoplag Tov.

Jolpouno atny moAn Aktdp, Tov TeAutaio peydo otaBud TwvAa-
Bpoperavaotav nou nepvolv napdvopa and 1 Me€ikd oti Hvwpéveg
Moheieg, Evag oaupdc BupiCer om yia 903 avBpanoug 0 Spdyiog yiato
QUEPIKAVIKO OVEIpO eV Elke emaTpoeri.

3" éva niahio BeAyixd xpuawpuyeio, ato avatohikd Kovyko, dvipeg,
yuvaikeg, akopn Kat jikpd naibid oxkaBouv oTic OKOTEIVEG Kal ETOIGp-
POMEC 0T0¢C, avalfT@vIaq Yiiypata xpuool yia va ouvInproouwv Tig o
Koyéveiég Toug. H Adomn Pdpet e To xpwya T Ta npdowna kat 1
yépia Toug

1 Néa Yopkn, péhn rc opydvwong, «Betepdvol tou Ipdk evdviia
otov 16Ny, popolv oTpaTIWTIKES OTOAEC napaMayi, nepimoholv
oto Zévipah Napx, «béxovrai nupd» eNeBepou okomeutr| oty Sn Ae-
wpopo kai npaypatonoiodv ouNMeIs undmwv oty Taiug Zxouép,
TpopdCovrag Toug avunoiaotoug Neobopkeoug,

Tv i61a wpa, 1o Agyaviotdv, pia diyioipia Apepikaviv 0TpaTIw-
TV négret o€ evédpa Twv Takiundv. AkohouBei pdyn and ot o€ onim
Aiyn wpa apyotepa oAa éxouv TeAeiwoer. KaBx o otpaniwing Tou ag
yaviol kuBepvnixod otpatod npoonaBei va déi To npdowno evoq ve
kpou Takyndv, o emoxia¢ Epov Ntouit avdBer toiydpo. Eiye
riupoPolrioel Tov £xBpd Tou and andataon 300 pérpwv.

Kafe exova 1ri¢ éxBeon Tou Zwripn Aavédn eivar kai pia pkpn
10T0pi0, j1a 0TOPIa Tiou PETaTpENE T o1, TV Ayvoia Kai Ty adia
(POpia Hag, 0€ OUVVULO TOL EyKAAATOC

ME THN YHOZ THP!-H 4

AHMOX OEXXAAONIKHY

ANTIAHMAPXIA AOAITIEMOY & NEOAAIAY

They say that silence is the loudest cry; that through silence
one can say more than one can with words; that only
through silence can one stop describing and start experi-
encing. Sotiris Danezis' exhibition of photographs entitled
“One Second of Silence’, at the Thessaloniki Museum of Pho-
tography, urges us — even if we feel powerless to stop a war
—to.atleast stop being silent when faced with human atroc-
ity and barbarism.

Twenty-five frames (the equivalent of a one-second-
long PAL television signal), in which he has captured an in-
stant, a fragment of life, in a world that is trapped in the
vortex of war, excluded from the front pages of the news,
condemned by the silence of the international community.

With his camera as narrator, and his gaze aimed squarely
at the victims and the culprits, Sotiris Danezis transports us
to 12 countries: from insular North Korea, the military regime
inBurma and the front line of battle in Afghanistan, to post-
war Congo, the fortresses of the Maoist rebels in Nepal, and
the cocaine jungle in Colombia.

The lens focuses on Emesto Chavez Garcia, one of the
5.000 underage “bandilleros”in the prisons of £l Salvador
“We are asking society to help s, to give us a job. We are
human beings, we're not the worst that people think of us,”
he whispers and makes the sign of his gang with his fingers

Twilightin the town of Altar, the last major stop-off for l-
legal migrants crossing into the US from Mexico. A memo-
rial cross reminds us that for 903 people the road to the
American dream was one of no return

In an old Belgian goldmine in eastern Congo, men,
women, and even young children are digging in the dan-
gerous, dark tunnels, in search of specks of gold in arder to
provide for their families. Their faces and hands are stained
with the color of mud

In New York, members of “Iraq Veterans Against the
War', dressed in camouflage and patrolling Central Park
“come under sniper fire“on Sth Avenue and arrest suspects
in Times Square, scaring passersby

At the same time, in Afghanistan, a platoon of US sol-
diers is ambushed by the Taliban. This is followed by house
to-house combat. A little later, it's all over. As a soldier of the
Afghan army tries to see the face of a slain Taliban, Sergeant
Major Aaron Dewitt lights a cigarette, He shot the enemy
from a distance of 300 meters.

Every photograph in Sotiris Danezis' exhibition is a little
story, a story that turns our silence, ignorance and indiffer
ence into a synonym for crime
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