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I"Iepvu’wmq ooV KT0 ™G XPGvo, N MAEOMTIKY eKTopr| E&dvracg £xel AEov edpalwBel
G Ja £yKupn, OuvapnacTiki Gelpd VIOKILAvVTEP, ayarmueévn 0To KowG Kat avayvwpl-
opévn and toug ewdikoug. 0g dpog, n AEEn e&dvrag avapépetal aTo 6pyavo mou Xpnatpo-
rnolodoav ot vauTikof yia va Petprigouy Ta Uyn Twv oupaviwy owpdtwy and kataoTpwpata
molwv, mapd m pn atabepdmra Tou napampent). Ot MAEOTTKES EKMOUNES ™G opddag
Tou oKnvoBEm / dnpoatoypdgou Mwpyou Auyepdroulou propei va pnv petpdve my and-
otaor pag and tov oupdvio B6Ao, aAAG kdvouv kati e&foou BaupaaTd: Tagdedouy, pI{wpE-
VEG 0NV MPayuatikémra, 0€ HaKPVa YEWYPAPIKA prkn Kat TAGT Kal OQUYHOHETPOUV T
(i} OTIG TIO OTUAVTIKEG Kal akpaieq ekpavoelg mg.

Ané o MeEwké kat To Niynpa wg mv Ivdia kat m Pwoia, o Eédvrag petagépel, péoa and
TIpaypaTIKES avBp@rives LoTopieg, EkGveq evag kdapou ddikou, OKOTEVOU, Bacaviouévou
Kal TIg neploo6repeg popeg emikivouvou. Ot KOWVWVIKES Kal TIOAITIKEG TIPOEKTATELS TWV
LTopuv Tou E&dvra pdg ayyifouv akdpa kal and andéotaom, MPOTPENOVIAS pag va mpo-
BAnuaTioToUpE Kal va evaloBnrononBoUye e TOV IO YVIOL0 KAl OUVTAPaKTIKG TpGTo.

0 {d10g o Mwpyog Auyepdmoulog efxe mpotiprioet kdnote Tov dpo independent filmmaker
yia va reptypdyet Tov eautd tou. Z1o deotiBd Ntokipavtép Oeaoahovikng oxt pévo uro-
dey6paote kat phogevoupe To aveGpmro viokipaviép, aAAd tipdpe kat Baupdloupe To
€Upog kal Ta anoteAéopatd tou. M’ auté kat Bewpolpe nwg o E&dvrag taipidlel andAuta
Je ™ @rhocogia Kat Toug oT6xous Tou PeoTIBAA Kat Tov kaAwoopiloupe pe umepnedvela.

Anpritpng Eimidng
KaAAiteyvixdg olevBuvmic

ow in its sixth year, the television programme Exandas has become established as a

compelling, fascinating documentary series, beloved by the audience and acknowledged
by the experts. As a term, the word exandas (sextant) refers to the instrument used by sailors
to measure the height of heavenly bodies in spite of the observer’s changing position. The
television broadcasts created by director/journalist George Avgeropoulos’ team perhaps
don't measure our distance from the firmament, but they do something just as admirable:
they travel, rooted in reality, to distant geographical lengths and breadths and take the meas-
ure of life in its most significant and extreme forms.
From Mexico and Nigeria to India and Russia, Exandas communicates images of an unjust
world, dark, tortured, and most times dangerous, through real human stories. The social and
political ramifications of Exandas’ stories touch us even from a distance, urging us to ques-
tion and sensitizing us in the most immediate, genuine and stirring way.
George Avgeropoulos himself had once preferred the term independent filmmaker to describe
himself. At the Thessaloniki Documentary Festival we not only select and showcase inde-
pendent documentaries, we also honor and admire their scope and their results. For this rea-
son we believe that Exandas fits in perfectly with the Festival's philosophy and purpose and
we are proud to welcome it.

Dimitri Eipides
Director




€ Jla enoxr mou n mAeorTTKT Elkdva Kuplapxel diapopewvoviag MoAEG Gopeg T Bikr

S aAijBela, To VIOKIPavTEP napapével loxupri Baom kataypagrg me npaypatikémra,
‘Eva napdBupo otov aAnBvé kéopo, xwplq mapapopewtikd giktpa mpog oroladrnote
KkateUBuvon. Ze autd to maloto, n Anuéoia PadiomAedpaan), napdyet n (Gia alAd kat piro-
Eevel oto npdypappd mg evbiagépovia eNANVIKA kat EEva vioKipaviép.
210 genve, 8o Alebvég deotiBAN Ntokipaviép Oeooahovikng - Eikdveg Tou 210u audva,
oke@Brkape avapeoa ot MOAAES Kat roAurtoikiheg dpAaoeig mou avantUooouyE, va uro-
ompi€oupe Kal éva agiépwpa o€ pia oelpd vrokipaviép me EPT nou anéomace e&aipeti-
Kd kohakeutikd oxoAwa. Mpdketral yia tov E&dvra tou dnuootoypdgou Mapyou Auyepd-
noukou. Emtheypéva viokipavtép me oetpds Ba mpoBAnBoulv oto deoTiBdA, divoviag mv
guKalpia oto kowvd va dlapopWoel MPOOWIKY droyn.

KaAi ©éaon!

XprioTog NavaydmouAog
[Mpdedpog AX - Aicubuvwv SuuBouAog EPT A.E.

n an age where the television image predominates, often shaping its own reality, the docu-

mentary remains a solid base for recording reality. A window to the real world, without dis-
torting filters in any direction. In this context, Public Television itself both produces and hosts
in its programming interesting Greek and foreign documentaries.
At this year's 8th Thessaloniki Documentary Festival - Images of the 21st Century, we thought
that among the varied activities we are developing we should also support a spotlight on an
ERT documentary series that has received extremely flattering reviews. This is Exandas, by
journalist Georgos Avgeropoulos. Selected documentaries from the series will be screened at
the Festival, giving the public the opportunity to develop a personal point of view.

Enjoy!

Christos Panagopoulos
Chairman of the Board - Managing Director, ERT S.A.



O Etavracg [ Exandas

Tou NepikAr KopoBéan / By Pericles Korovessis

7Y Tav yla kdnoto Adyo xdvw pa ekmopr tou E&dvra €xw mv aloBnon piag anwAelag. Mapd my anéybela mou Exw

oV «unapkt) mAedpaon», undpyouv kdnota mpdypata o dnpéota mAebpaon rou delxvouv nwg pia GAAn mAe-
6paon eivat egikt. Kat oty epnopikn-dlagnuioTikr mAedpaan plokelg kdnola kakd kopydtia mou duoTtuxwg «okend-
{ovtaw and Tov «mAepaociopd» me.

Ta Béparta nou napouoldlet o E&dvrac punopw va ta eAEYEW enayyehpatikd. Adyw dnpoatoypagikig evaoy6Anong eipat
evijuepog, Kupiwg ané tov Hiebvr Turo 1) m oxetik BiBAoypagia, yia pa oewpd and Béuata mou o E&dvrag pag ta divel e
M Hop@r) MG £peuvag kat Tou viokiavtép. Katn akpieta twv mnpogoplev, nou pag divet n doukeld me ouvtakTikiq opd-
0ag aumg G eKmopummg, eivat eyyunuévn. Kat autd anpaivel mwg npw yivet n anootoAr og karmota pakpwvr xopa yla pivie-
00KGrmom, uridpxet 11dn pa LEAET yla ) XWpa Kat 10 GUYKEKPIUEVO BEpa.

Elvar eviunwolakég o apiBpudg twv anoatohwv Tou E&dvra oe kaBe ywvid Tou mAaviim kat n dveom mou Kiveltat 1) kpe-
pa, Téoo ota napiowva ykéto 6oo kat omv Koopa 1 atov Niynpa. O MNapyog Auyepdmourog, mou nyeitat piag GEag opddag
ouvepyatwv, SlaBetel Eva yviolo TaAévio MOAEpKoU avrarokptr) kat Bpioketal ndvia exel mou undpyet o mpdpAnua,
avtAwvrag T mnpogopleg Tou and npwto XEpL kat 6xt arné To dturo npeg-poup karmotou Eevodoxeiou (mpaktikr Wiaitepa
Onpo@IAIQ OTOUG TOAEIKOUG QVTATIOKPITES).

Apnoa teheutalo To aloBntiké pépog. Av kat ta mdva eveg viokipaviép dev €xouv mv (Bla moAUTEAELQ TIOU EXEL LA KaVo-
ViK1 Tawia, 6rou pa oknvr) priopel va yuplotel oAAEG opéQ HEXpL va emtteuxBel To emBupnté anotéAeopa, Ta mdva Tou
vrokipavtép eival dnag kat dev propel ndvra va €xouv atoBnikr mMinpdmra. Eviodtolg, o Auyepdnoulog pag divel emuméov
Kat KaAG Kwnuaroypdgo, e kaAi pwtoypdgnam, puBud oto povtdl kat e€alpem, Yayuévn pouatkr. Kamoieg and autég g
napaywy€g Ba propovoav va dlaywviotouv pe enttuxia ota o £ykupa GeaTIRAN VIOKIHAVTED.

‘Exouv akouoTel kAroieg kpLTikég nwg o E&dvrag dev naipvel moAkeg B€0elS. Eyw To Bewp autd mpotépnpa. ‘OAa ta
otoixela kat ot OYels 6Awv Twv MAeupwv mapouatdfovral avrikelevika kat n oAkt 8€an aviiket atov Beam. M’ autd kat
o1 xapnAol tévot kat n EAAewn kG0e karayyehiag r dnuaywywkol didaktiopol. EdW Exoupe va kdvoupe pe GAAn mAedpaan.

Oeppoudpiog 2006

hen, for whatever reason, | miss an episode of Exandas, | have a sense of loss. In spite of my dislike for “conventional
television”, there are some things on public television that demonstrate that another kind of television is possible. One can
also find good shows on commercial television that are unfortunately “covered over” by its “telefascism”.

| can examine the subject matters presented by Exandas professionally. On account of my occupation as a journalist | am
up to date, principally through the international Press or relevant bibliography, on a series of subjects, which Exandas presents
to us in the form of research and documentaries. And the precision of the information given to us by this program’s news edit-
ing team is guaranteed. And this means that before a videotaping mission leaves for a far away country, it has been preceded
by a study of the country and the specific issue.

The number of Exandas’ missions to every comer of the planet is impressive, as is the ease with which the camera moves, as
much as in the Parisian ghettoes as in Cuba or Niger. George Avgeropoulos, who leads an able team of collaborators, has a gen-
uine talent as a war correspondent and is always to be found wherever there is a problem, drawing his information by first hand
experience and not from any informal press-room of some hotel (a particularly popular practice among war correspondents).

| have left the aesthetic part for last. Even though the documentary's shots do not have the same luxury of a regular film,
where a scene can be re-shot many times until the desired result is obtained, the shots in a documentary are once and for all
and cannot always be aesthetically complete. Nevertheless, Avgeropoulos gives us good cinema as well, with good photog-
raphy, rhythmic editing and excellent eclectic music. Some of these productions could successfully compete at the most estab-
lished documentary festivals.

Many criticisms have been heard that Exandas does not take political positions. | consider this to be an advantage. Al the ele-
ments and aspects of all sides are presented objectively and the taking of a political position is up to the viewer. This is the rea-
son for the level headedness and the absence of any denunciation or demagogic didacticism. This is a different kind of television.

February 2006
Translated by Tina Sideris



H kataypadn NG KaBnuePIVAG JAG IoTopiag

0 Nwpyog AuyepdmouAog kG atov Anprirpn Kepkive

Kar' apxdc 8a fi@eAa va pou piAdoeTe yia
v opdda Tou Efdvra. Nore dnpioupyr-
Bnke, pe moia Aoyikr oTeAEX@BNKE, ola
¢ivar n @iAocogia Kal o1 ovdyor TIG;

0 Eédvrag dnpoupyriBnke tov Mdpm tou
2000. Tote epyaldpouv omv mAedpaon
Tou Alpha kat mapoucldomke pa evkat-
pla. Ot Téte unedBuvol Tou oTaduou Ztd-
6ng Tootoopdg kat Zrapdmg MakéAng,
kavorompévol ané pa doukeld 120
Aermdv mou efxa etowudoel, pou mpdtel-
vav va kdvw kdt napdpolo kabe priva. H
npéraon Toug frav MOAU avoim), eva
péoa pou efxe 1dn wpipdoet ané kaps n
1Béa MG dnuioupylag Hiag EKTMOWMIG,
(«exmoprn}» ™ Aéyape tote, yat( av
Aéyape «viokwaviép» dev Ba eixape
Kapia Tym va 1o XpnHatodotoel 1) mAe-
opaon) mou dev Ba akoAouBoUoe Toug
TAEOMTIKOUG Kavoveg, Ba ritav povobe-
Hatikr kay, 1o onpavtikétepo, Ba aoyo-
Aolvrav pe diebvri B€pata, mou agopouv
6AOUG TOUG EVEPYOUS TOA(TEG TOU OUY-
xpovou kéopou. Efxa 11dn epyaotel apke-
10 oto efwtepikd oe peydha BEpata 1y
eunoAepeq {wveg. ‘HEepa nwg va Kivol-
pat - n epnewpia urmpxe. Mapéha avtd
eMnpoKeTo yia éva melpapa mou kavelg
dev nEepe av Ba metlyel. Zkomdg pou
fitav (kat eivat) va avol§oupe «éva napd-
Bupo otov mAaviim», va Swooupe omv
EMNVIKT Kowvwvia Tou opgarookomel
vopilovrag Ou elvat to kévipo TOU
Kk6opou, mv eukaia va det T oupBaivel
om «yerrovid mg», Tov UMGAOIO PKPG
Thavim yn.

Av napakohouBrioete deAtia edroewy,
Ba voploere 6n dev undpyet GAhog Térog
ext6¢ ™ EANGDag. H ekalpeon nou emi-
Bepawdver Tov kavova, elvat n Anpéoa
TnAedpaon. Mévo drav yivovral tepdotieg
QUOKES KaTaoTPOPES 1 mOAepol, povo
161e 10 nAextpovikG Méoa otpépouv 1O
BAEppa TOUG EKTOG OUVOPWY. YO Kavovi-
KEG OUVBNKES, 01 UEUBUVOL MPOTIHOUY Va
KAeloouv 10 dehtio pe 1a «buo duoppa
Kodha rou yevwnBnkav oe (woAoyIKo Kijino
mg Auatpahiag», napd pe wa eidnon an’
10 lpdk mou gAéyetal. Méoa oe autd 1o

mhaioto, mou eAdylota AAAake ané téte
uéxpt onpepa, yewnenke o E&dvrag.
Zuyva ouvadehgol pou drav dkouyav T
Bépa etodloupe oxohialav: «€Aa, pwpE,
ToL0g volGZeTal Twpa yia 1o T yivera omv
Am 1| ™ Bevelouéha;». Avapwtidpouv
ywari Toug MdAAoug, Toug AyyAoug 1} Toug
eppavols Toug evBiépepe, ki eudg oxL
Mrnwg ot Gtot pixvoupe Tov eautd pag
070 MepIBpIo Kat énera pilepa, metdpe
T euBUveq atoug GAoug; Evtdgel, efua-
OTE a pikprj X@pa pe eAdyiom emppor)
ota diebvr) yewnoAmka dp@yieva, yia roto
\6yo Opwg or mohiteg mq EAAGag Ba
£MPENE va pnv EVIUEPWVOVTAL Yia Ta 6oa
oupBaivouv atov k6opo Kai ermpedlouv
Kat m dik Toug Jwr;

Evar yeyovdg 6u n miewoyngla dev
B€\et va npopAnuariletat kat va popT@vel
v 1{0n dUokoAn kabnuepvomtd Tou pe
npopAfpara GAwv. Ba 1iBele va det éva
plEATL 1) p@ EVIUNWOLAKT] QPEPIKAVIKT)
nepwnérela, 6rou avanvalovral ekore-
pa, kau ped va ndet ywa unvo. Yndpyouv
Gpwg kat GAAOL rou Toug evdlagépel autd
nou kdvoupe. Epel§ ameuBuvipaote kat
otoug duo divoviag Tpogn yia To HUaAd,
guaypévn 600 kahutepa EEPOUNE Kat pro-
pouye. MA€ov petd and £&L xpdvia napou-
ofag auté mou BAEMoupE eivar pia oAoéva
ka1 au€avopevn tdom, o kéopog va Kuvnyd
T€Tolou Eldoug «rpoidvra» oav 1o dikd
pag, va npopAnparileral kat va evaiodnro-
notefrat. ‘Otav évag GvBpwrog oe otapa-
14 oTov dpdjio Kat oou rudvet Koupéva yia
10 B€pa mou eixe o E&dvrac xBeg, o1 yia
10 «Tl wpalo firav auté 1 10 dAAo», aAAG
eni mg ouofag, 1 6rav KANOIOG OTEAVEL
mail kat Exel aQIEPWOEL Kdrolo xpévo and
mv {wr Tou yia va BaAet TI OKEYELS Tou
0€ 0elpd, Yia pag autd eivat emppdpeuan.
‘Exoupe meTUyeL Tov 0TOX0 pag.

Yndpxouv kdnoieg emppoés nou Bewpei-
TE WG €X0uV onpadéper v npoondbeid
oog; Moia Béon Bo BéAare va xoAupere
PE00 OT0 EUPUTEPO KOIVWVIKG KOl THAED-
mikd ronio g EAAGSaG;

Aev B€Aoupe va kaAOyoupe kapla Béom,

B€Aoupe anag va ouveyiooupe va kavou-
Je auté mou kdvoupe, ywatl pag apéoe!
Qouletoupe enfong omv katelBuvor Tou
Va PEPOUYIE MEPIOOGTEPO KGOKO OE EMagr|
e m doukeld pag, 1éoo omv EAAGSa 6oo
Kat oto ewtepkd. ‘Exoupe Eexiviioer pa
€éxboon DVD, Sloxeteloupe Ta viokiuo-
VIEp pag o Biebvi) ayopd.

Moia eivar n Siadixaoio nou axoAouBeire
yio v nopoywyrj £vé eneicodiou; Ba
|nopodoaTe va you TV mepIypapeTe
Briwa Bripa, and T ouAARYN Tou Béparos,

oy TAedpaan;

‘OAa Eexwvolv and pia éa nou Ba néoet
010 Tpanél and éva ané ta péAn mg
opddag. Tnv e&erdloupe amé kdbe
@royn, edv n (otopia eivat evdiagépou-
0a, nipooeyylown, ukomoioym. Apxiou-
pe mv épeuva. MabBaivoupe neploodrepa
Yia 10 B€Pa Kal EMIKEVIPAVOUNE OTOUS
KEVIPIKOUG XQPAKTIPES KAl OTIS WIKPES
wotopleg mou 1o ouvBETouv. Metd mpo-
omnaBoupe va €pBoupe o0e emagr pe
600ug avBpwroug EPMAEKovTal 0€ QuTd.
Mpénet va Toug Bpolpe omv AN yovid
me yng. Zuvepyaldpaote pe évav n
TIEPIOOGTEPOUG TOMIKOUG Mapaywyols,
dnuoaioypdgoug, EpEUVITES ) EMLOTTji0-
VEG, Yla va pag Bonbricouv oe autd. H
opdda mg Aervag kat ) opdda mou dou-
Aevel eni Tonou, ogedouv va ouviovt-
OTOUV TPOKEWEVOU va oynuamotel éva
OUYKEKPIUEVO Kat Bapl pdypapya Yupi-
opdTwv pe pavieBou OF OUYKEKPWEWN
nuépa kat wpa... ‘Eva mpdypappa 1o
onoio, Bewpnrkd, Ba axoAoubroet euka-
Bika 1o ouvepyeio mou Ba exteAéoel myv
anootoAr. Ta yupiopata Siapkolv dwde-
Ka npépeg pe duo epdopdde, katd pégo
6po. Kai ouviiBwg 1o npdypaypa avatpe-
neta. Kanowog oe omvel, Ppiokelg kdn
ToA0 evdiagépov mou dev 1o efxeg uno-
Aoyioet k1 aAAG{erg Ta oxédia oou mpog
10 KGAUTEPO, 1} HOAWVELS PE TOUS vidrI-
0ug ouvepydreg 6t AAAa eixeg met kat
(\\a xardAaBav. Otav 10 uAkd, nepinou

4 E&Gviag - Nrokipaviép otov kéopo [ 8o @eotifdA Ntokipaviép Oeooalovikng




First of all, | would like you to tell me a
few things about Exandas team. When
was it created, which was the rationale of
its staffing and which is its philosophy
and aims?

Exandas was created in March 2000. At
that time, | was working in ‘Alpha’ TV chan-
nel when an opportunity came up. Stathis
Tsotsoros and Stamatis Malelis, in charge
of the TV station back then, satisfied from a
120 minute project | had made, suggested
| should make a similar one every month.
Their suggestion was quite open while | had
long favored the idea of making a program
(we called it “program” then because if we
used the term “documentary”, TV would
never fund it), which wouldn't follow the TV
rules, it would be single subjected and,
most important, it would deal with interna-
tional issues which really concem all the
active citizens of the modem world. | had
already worked enough abroad on impor-
tant issues or war zones. | knew how to
move, the experience was there. However,
it was an experiment that nobody knew if it
would work. My aim was (and still is) to
open “a window to the planet”, to give
Greek society, which blissfully thinks it's
the centre of the world, the chance to see
what happens in its “neighbourhood”, in the
rest of the small planet called earth.

If you watch the news on TV, you wil
think that there is no other place apart from
Greece. The exception which proves the
rule is the State Television. Only when huge
natural disasters or wars break out do the
electronic Media tum their eyes abroad.
Under normal circumstances, the people in
charge prefer to finish the news with “the
two beautiful koalas bom in a zoo in
Australia” rather than news from buming
Iraq. Within this framework, slightly
changed since then, Exandas was bom.
Often, when colleagues heard of our next
issue, commented: “Come on, now! Who
cares about what's going on in Haiti or
Venezuela?". | kept wondering why French,
English or Germans cared and we didn't.
Was it because we pushed ourselves aside

Recording our daily history

Yorgos Avgeropoulos talks to Dimitris Kerkinos

before we miserably put the blame on oth-
ers? Ok, we are a small country with mini-
mum influence on geopolitics, why, howev-
er, should Greek citizens not be informed
about what happens in the world and
affects their life as well?

It's a fact that the majority of people
don't want to think hard and thrust other
people’s problems upon their already diffi-
cult routine. They would like to watch a real-
ity show or an impressive American adven-
ture with helicopters exploding, and then go
to bed. However, others are interested in
what we do. We address to both, giving
food for thought, doing the best we can.
After 6 years, we see an increasing tenden-
cy of people to pursue “products” like ours,
to think hard and become more sensitive.
When someone stops you in the street and
talks to you about the subject that Exandas
showed the night before, and not about
“how nice was this or that”, but about the
essence, or when someone sends an e-
mail and has devoted time to put one's
thoughts in order, for us this is a reward.
We have achieved our goal.

Are there any influences you think have
marked your effort? Which position would

you like to assume in the wider social and
TV setting of Greece?

We don’t want to assume any position, we
just want to camry on with what we do
because we really like it! We're also work-
ing on bringing people in touch with our
work, in Greece and abroad. We have start-
ed a DVD edition and we convey our docu-
mentaries in the international market.

Which is the procedure you follow in the
production of an episode? Could you
describe it step by step, from the concept
of the subject, the research and the
preparation to its realization and broad-
cast on TV?

Everything starts from an idea put forward
from a member of the team. We scrutinize
it, whether the story is interesting, ap-
proachable, realizable. We start research-
ing. We learn more about the subject and
we focus on the main characters and the
small stories that make it up. Then, we try
to get in touch with the people involved.
We must find them even on the other side
of the world. We work with one or more
local producers, reporters, researchers or
scientists to help us in that. The team in
Athens and the one working on the spot
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40 wpeg yuplopdrwy, grdoer omv Abrva,
ynglonoie(rar ki 6An n opdda éxer npo-
opaon oe auté. Kataypdgetal kat arnopa-
yvnropwveltat. £m ouvéxela ypapetal 1o
oevapto kat apx(Zet to povral mou drapkel
neplrou 300 wpeg.

Noieg civar o1 mporepaiérrég oag oy
npoogyyion evog BEparog; Ti eivar autd
nou oag evalo@épel nepioodTepo;

Na Aéel pa evdiagépouoa loTopla pe Kol
VWVIKES T} TIOMTIKEQ TPOEKTATELS Tou va
ermpedlet g {wég Twv avBpenwy, 6rou
kat av autol Bpiokovrat. Na pnv pAd yia 1o
n@g avanapdyovrat o1 yaAd{ieq paAaives,
MG yia ta olyxpova mpopAfjuata Tou
k6opou pag. Na arokaAdret pa meupd
™G MPayHaTikomTag TOU Tapapével
6, kpu@r. H pa eupd mg mpaypat-
kdmrag nou napépeve kpugn, ylatl amd
Oev €kave Kavelq Tov KOmo va OKUpel
ndvw mg, va aoyoAnBel pall mg. Epelg
€oa and g amég avepwrives (oTopleg
npooraBoUpe va PAooUpE Yia Tiepimo-
Keq Kploes, arrieq ouppdewv Kat Bueh-
ADDELQ OLKOVOUIKES, KOWVWVIKES, TOAITIKEG
aMayég aTov mavijm.

MNdoo edkoho civa va diayeipioTeite Eva
B€pa o onoio mBavwg va ex@paler pia
nepioodTepo npoowmki emAoyr 1 TauTi-
on; Néoo eikoAo eivar va diarnpeite Ty
ouderepdTnra oag;

Ot 6pot «oUBETEPONTA» KAl «AVTIKEWIEVL-
kémra» onk@vouv MOAY oulfimon kat
elval oAAof eelvol mou apgiBarhouy yia
10 av pa mnpogopia propel va peragep-
Bel avrikewevikd, apou petagl me rmyig
Kat Tou Békm pecohapel o «peTagopéagy,
€vag Tpitog GvBpwrnog. Epelg autd mou
k@voupe elvai va defxvoupe OAEQ TIG TAEU-
pEQ MG mpaypatkémrag, va dwooupe
A6yo 0e Ghoug kat va avadeloupe Tg
mbaveq avipdoelg mou ouvexwg dnu-
oupyel n {wn. AMwote kap(a oTopia dev
elvat «dompo» 1 «padpo», undpyouv
evbidyeoa T6voL ToU YKPL Kat EpE(S mpo-
onaBoupe va avadel§oupe ki autoug.
‘Exoupie 6pwg ndvra we npotepaiémra, 10
va dMooUpE EOvVa Kal GWV) OE QuTOUQ
nou kdrowot Aot Toug ™ otepolv. Ki
autd, ag pnv kpupdpaote, efvat fdn wa
TonoBémon.

Moo eivar 1o peyoirepa npoPAdpara
nou ovmperwnilere, 6Tav KivnpaToypa-

@eite wa Evn Kouhtolpa o pio andpa-
Kpn mepioxr Tou mAavijrn; N Eenepvé-
1€ 11§ SuokoAies nou oag napoumaiovrar;
Mg emAéyere Toug exel ouvepydreg
oag;

Dev undpyouv duokoh(eg, extdg edv n
neploxn elvat yia kdroto A6yo erukivuvn.
To Baowkérepo elvar va propel§ va mpo-
oapudleoar o) Aoyikr kat m vootponia
Tou Térov otov omolo Ba epyaotels, va
oéBeoal mv (Blarepdmrd Tou, agrivo-
viag ta «yuakid» oou oto omft. Tpwg
ekel drou Tp@ve ot vrémiol, aviibpdg ot
KOWWVIKEG enagéq onwg autol, eloat
eAKpviig padf Toug kat, €101, Aoyikd kep-
d(elq mv epruaToolvn Toug. Av o€ epmi-
oteutolv, av kataAdBouv 6t dev Toug
Kopoidevelg, Ba oe odnyroouv akpIBOS
kel mou Beg, Ba oe npootaredoouv and
évav kivduvo rou £ou dev Ba £xelg avl-
AneBel kabwg, ya mapddetypa, propel
Kat va pnv katahaaivelg m yAwooa. Avn
neplox efvat emkivduvn/epnéAepn,
undpyouv d\hou efdoug duokoAies. Mpé-
nel va maipvelg anogdaoelg moAd ypryo-
pa. Anogdoelg mou evxeoal va elval ot
0W0TES. Mpénel va epruoTevTels avipo-
ToUg mou Toug BAEMELS yia mp@m popd
om {wr oou, paoi0uevog pévo omv
dlafoBnor oou...

Me dedopévo nwg Ta vroKipaviép oag
npopdAhovral oTnv TnAedpacn, Ba BeAa
va pou nefre néoo eAeuBepol aioBdveoTe,
drav douledere €va BEpa To omoio eivan
ToAunpdrEpo and aurd mou ouvijBwe npo-
BaAAovral; Yndpyouv kdnoiol nepiopiapol
nou oag empaArovral —pe Tov éva 1 Tov
@hko Tpdmo- oTnv mpaypaTomoinon evdg
B€parog; Av vai, mag Tous dioxeipileore;
Av ewvoeite neploplopolg omv eAeube-
pla mg éxppaong, 6xt dev aviipetwnioa-
pe moté kdm tévolo. Efpaote ereubepot
va piijooupe yia oudrnote, apkel autd
va elvat kaAa otoiyeloBempévo. Av autd
Tou Aeg elvat akpIBeg, kavelq dev pnopel
va net kdu evavtiov oou. Elval xapakm-
PLOTIKG QUTG TIOU OUVERN pETA Vv mpo-
BoAn Tou vrokipavtép pas Ta nawdid tou
Xouelvi mou avagepdrav omv nopeia
Twv perappubploewv oto Beokpatikd
Ipdv. Meta€0 aAwv delyvape véa nadid
va rmyaivouv o€ Kpu@a ndpt, va xopeu-
ouv kat va gAeptdpouv, adlagopwviag
yia m Opnokeutikiy aotuvopia. Mag
mAEQ@VNOaV TNV ENOEVT NG TNV Npe-

opela. «Elpaote ookapopévorr pou eine
éva ugndrato otélexog. «Ze GAAOUG
Gpeoe moAl» (0.0. OTOUG pETAPPUBUI-
0T€G), «0e GANOUG kaBbAou» (0.0. OTOUS
ouvmpntikods). « Eva oou avayvwpilouv
6Ao.. Ou Bev eineg yéparar. Enera,
MOTEUW 6TL «MEPIOPIONOL» KAl «TapEy-
Baoeig» tétolou eidoug Tieval ouxvo-
1epa oe 6ooug pe ) otdon Tous agr-
vouv neplBdplo yia kdm téton. Kawd
Qopd «neplopiopol» TiBevrar and Tov
Meydho Adepgd. H npeoBela tou Mek-
ko0, yia napddetypa, apviétav va pag
dwoel BiCa, ywarl To Sapampid pou efxe
BiCa and moAAES apaBikég xwpes, aAAd
Oxt kaL andé mv Apepikr, «kal €Youpe
MOAU aviiouyoug Yeftoves, kipie Auye-
POMOUAE...»

Ta vioxipavrép oag xapaxmpitovral and
wia 1&airepn koAhexviky SidBean, nou
exgpalerar T600 péoa amd T xprion Tou
povral | TV exovoypaenan Kamoiwv
nAnpogopiwv 600 Kai oTN peyaAn onpa-
oia mou anodidere om pouoiki — TV
onoin EVOWNATAVETE opyavikG oV Tal-
via. 8a 8€Aare va oyoMhidoeTe Aiyo aurés
TIG emAoyES 0ug;

Ta pag o F&dvrag eivat 1ponog éxppaons,
Kavornolel kat diké pag aobnukég avn-
ouyleq. ‘Exoupe avdykn va daooupe kdn
népa an’ mv minpogopia. H mMnpogopia
yla epdg eivat anAag n agopyr), n Baom.
Aev pag evilagepeL va KAVOURE «ua eviy-
HEPWTIKY| EKTIOUTT]» 1} «Eva AMOKAAUTTTIKG
penoptdd». Mag evdiapépel va dwooupe
K@ MoAU mepioodtepo ané autd, va
dwooupe otov Beami va det pwa pukpr Ta-
via pe npwTaywvioTég Kavovikous avepa-
Toug, va Tou Yewriooupe ouvaoBruara
TIPOKEWEVOU VO UMOPETEL VA EPVEUDEL
Kat m S} Tou Jwr kat -To onpavkoTe-
po- va oeBaarolye mv aodntua) Tou. MNa
va €xet n douketd pag vénua, npénet va
«avaykdooupe» Tov Beamy va avadymoet
mv akiBela o Biog avadewviovrag m
duvapuk) ™G, TG Snuioupywes Suvapeg
mou aneleuBepavel 1 avakdAuwgn me.
MNpoteivoupe €ron éva Upog ypagrg, nai-
{oupe e Tov puBd, ™ HouaIK), TV EKG-
va yla va kavoupe tov Adyo pag mAnpn.
Kai, 6rav 1a katagépvoupe, napadidoupe
jia QoBn) npdtaon mou yewd ouvar-
offuara kat WBéeg mou -BEAoupe va
TuoTeUoUye~ avaykalouv Tov GAAo va arno-
Xwpiote( m Béon tou Bear).
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should tune in, so as to form a specific
and heavy schedule of filming with pre-
fixed meetings on specific day and time...
A schedule theoretically to be devoutly
followed by the crew of the assignment.
The filming lasts from 12 days to 2
weeks, on average. And usually the
schedule is overturned. You are stood up
by somebody, you come across some-
thing very interesting which you hadn't
thought of and you change plans for the
best or you quarrel with the local associ-
ates because they understood differently
from what you had said. When the mate-
rial, about 40 hours of filming, gets to
Athens, it is digitalized and the whole
team has access to it. It is recorded and
transcribed. Next, the script is to be writ-
ten and the editing which lasts for about
300 hours starts.

Which are your priorities when approach-
ing a subject? What interests you the
most?

The subject should be about an interesting
story with social or political implications
that affect people's lives wherever they may
be. Not about how blue whales are repro-
duced but about the current problems of
our time. To reveal an aspect of reality
which deceitfully remains hidden. Or an
aspect which remained hidden simply
because nobody had ever bothered to deal
with. Through the simple human stories, we
try to talk about complicated crises, clash-
es causes and turbulent economic, social
and political changes in the planet.

How easy is it to handle a subject which
possibly expresses a more personal
choice or identification? How easy is it to
maintain neutrality?

The terms “neutrality” and “objectivity” are
open to discussion and many doubt if infor-
mation can be conveyed objectively, since
between the source and the receiver a “car-
rier”, which is a third person, intervenes.
What we do is to show all aspects of reali-
ty, give everybody the floor and depict the
potential contradictions that life itself con-
stantly creates. Besides, no story can be
“black” or “white”, there are grey tones in
between that we try to highlight. However,
our priority is to give picture and voice to
those who are deprived of them. And this,
quite frankly, is already a stance.

Which are the biggest problems you face
when filming a different culture in a dis-
fant part of the planet? How do you over-
come the difficulties encountered? How
do you choose your associates there?
There are no difficulties unless the area is
dangerous for some reasons. It's essential
to be able to adapt to the rationale and the
mentality of the place where you will work,
to respect its particular features leaving
your “spectacles” at home. You eat where
the locals eat, you react to social contacts
as they do, you are honest with them and
50, naturally you gain their trust. If they
trust you, if they realize that you don’t
cheat them, they will lead you exactly
where you want to, they will protect you
from hazards you might not even have
thought of since, for instance, you can't
understand the language. If the area is a
dangerous war-zone, there are difficulties
of another kind. You have to take deci-
sions very quickly. Decisions you hope
will prove right. You have to trust people
you see for the first time in your life, based
only on your intuition.

Since your documentaries are shown on
TV, | would like you to tell me to what
extent you feel free when you deal with a
subject more provocative than the ones
usually shown. Are there any restrictions
imposed on you — one way or another - in
the realization of this subject? If yes, how
do you handle them?

If you mean restrictions in the freedom of
expression, no, we have never faced any-
thing. We are free to talk about anything on
condition that we provide the grounds for
it. If what you say is accurate, nobody can
speak against you. A typical example is
what happened after the broadcast of our
documentary Khomeini's children which
referred to the reforms process in theo-
cratic Iran. Among other, we showed
young people going to secret parties,
dancing and flirting, ignoring the religion
police. We got a call from the embassy the
next day. “We are shocked” an executive
told me. “Some really liked it" (the reform-
ers) “others hated it” (the conservatives).
“Everybody acknowledges one thing,
though. You didn't lie." Moreover, | think
that “restrictions™ and “interventions™ of
that sort are often imposed to those who
make room for something like that. At

times, “restrictions” are imposed by Big
Brother. The embassy of Mexico, for
instance, refused to give us a visa
because my passport had visas from sev-
eral Arabic countries but not from
America, “and we have very concemed
neighbors, Mr. Avgeropoulos...”.

Your documentaries are characterized by
a particular artistic approach, which is
expressed by both the use of editing or
the illustration of some information and
the great importance that you attach to
music which is organically incorporated
in the film. | would like you to comment on
those choices.

Exandas, for us, is a way of expression, it
satisfies our own aesthetic concemns. We
need to give something beyond information
which, for us, is just the starting point, the
basis. We aren't interested in making “an
informative program” or “a revealing re-
port”. We are interested in offering much
more than that. We want to show viewers a
film with regular people as protagonists, to
raise feelings so that they will be able to
interpret their own lives and most important
to respect their aesthetics. In order for our
work to make sense, we have to “force”
viewers to seek truth for themselves rising
to prominence its dynamic as well as the
creative forces emerging from its discov-
ery. So, we propose a writing style, we play
with the rhythm, the music, the picture to
make our speech complete. And, when we
manage, we deliver an aesthetic proposal
that engenders feelings and ideas which —
we want to believe — make one part from
the position of viewer.

Translated by Theodora Koulouri

———
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BIOypa®IKA LUVTEAECTWV

0 Napyog Auyepdmouhog elval 0 oknvoBEMG kal oevaploypdpog Twv viokiaviép. Mewnbnke to 1971 omv Abfiva kat epydom)-
K& WG dnuootoypdpog oToug peyahutepous mAEOTKOUG atabpols. MoAeptkds avianokpitrg enl oeipd etwy, epylomxe om Boo-
via, mv Kpoarla, To Ipdk, To Apyaviatdv, to Kéooo, mv Mahawotivn k.d. To 2000 dnpiodpynoe tov E&dvra kai pe my kduepa tou,
1a€devel oe GAeyGpeva pépn Tou mhaviim yn éxovrag dnpoupyroet 1dn 54 viokavtép. Exer tunBel pe Bpapela kai daxpioeig
and kpatkoUs QOPE(§ Kal un KuBepvnTikoUg opyaviopous, eve Bépata tou E&dvra éxouv anoTeAEOEL rmyr Yia MAVEMIOTNUIAKES
€PEUVEQ Kal ouvEdpLa.

Yorgos Avgeropoulos is the director and scriptwriter of the documentaries. He was born in Athens in 1971 and worked as a journalist
for the major Greek TV channels. For a number of years he was a war correspondent, and worked in Bosnia, Croatia, Iraq, Afghanistan,
Kosovo and Palestine. In 2000 he created the documentary series Exandas and with his camera he has traveled to turbulent zones of
the planet earth having produced 54 documentaries to date. He has been awarded prizes and distinctions by state organizations and
NGOs, while the topics of Exandas have inspired university research and various conferences.

H Avaoracia Zxkoupmpn elval n) dieuBivipia napaywyns Tou E&dvra. And to 2000, xelpiletat 6,1t €xel va kaver pe mv opydvwon
TWV AMOOTOAWY, TWV YUPLOPATWV Kat Tou UAKOU Twv viokipavtép. Exet ta§ldéyet ot neploobtepes xwpes me Aativikig Auept-
Kig, oto Ipdk (mpwv kau katd m didpkela Tou moAépou), amv Agpikr, ™ Méon Avatohr kat mv lanwvia. Epydomke omyv Blwtikd
mAedpaon (ZKAI kat Alpha) wg unedBuvn tou apyelou dieBviv Bepdtwv kat and to 2002 elvar napaywyog me etapeiag Small
Planet mou eivat unedBuvn yla mv extélean napaywyng Tou E&dvra.

Anastasia Skoubri is Exandas’ Executive Producer. She has been handling everything conceming the organization and shooting of the
journalistic missions as well as the material for the documentaries since 2000. She has traveled to most Latin American countries, Iraq
(before and during the war), Africa, Middle East and Japan. She worked for private television channels (Sky TV, Alpha TV), in charge of
the international news archive department. Since 2002 is a producer with “Small Planet’, the company which produces Exandas’
documentaries.

0 Anpritpng NikoAdmouAog Eexivoe wg povtép To 1997, ato Filmnet. And to 1999 €wg 1o 2003 epydomke otov Alpha. Mapdhin-
Aa, ouvepydomnke pe ETaIpe(eq Mapaywyng EVIUEPWTIKGY Kal PUXaYWYIKGV EKTIOMMAV Kal EYpaye LOUOIKT YA KIVIILATOYPAPIKES
dlagpnuioeig. H auvepyaoia Tou pe tov E&dvra Eexivnoe to 2002. Zjuepa, eivat o editing director mg opddag, erupeleitar my ewd-
V@ TWV VIOKWWAVTED Kal EXEL T OKNVOBETIKY EMpéAELa TOU HovTdl.

Dimitris Nikolopoulos started working as an editor in 1997 at Filmnet TV. From 1999 until 2003 he worked for ALPHA TV. At the same
time, he worked as a freelancer for other production companies and composed music for cinema advertisements. He started working
for Exandas in 2002 and now he is the Editing Director, responsible for the images and the editing of the documentaries.

0 AnoordAng Kanapouddkng eprméxeral pe m dnuootoypagia and to 1989. ‘Exet dnpoupyrioet padioguvikég exmopneg kai padio-
QVIKG VIOKIavTED, OUppETE(XE OE OpAdeg dnpioupyiag evAANKTIKOV padloVIKWV OTaBu@Y, EpydomKe Ot e@nuepides, ouvep-
ydomke pe neplodikd kat urmip&e pérog mg Wputikiiq opddag AAAwv. AkGpn, mpaypatornolnoe anootoAég omyv EAAGSa kat To e§w-
TEPIKG Yia mv kGAuyn Bepdtwv moATkoU Kat Kowvwvikol evdlagepovog. EmpeAeital kat ouvtovilet g épeuveg mg opddag.

Apostolis Kaparoudakis has been involved with journalism since 1989. He has produced and presented radio programmes and docu-
mentaries and has participated in groups working for alternative radio stations; he worked as a newspaper and magazine joumalist and
has initiated the creation of various magazines. He has traveled extensively in Greece and abroad, covering news stories of political and
social interest. He currently coordinates research for Exandas’ documentaries.

0 ‘Ayyehog ABavaodnoulog omoudaoe vopkd oto Université de Lille Il. Epydletat wg Snpooioypdgog eidikeupévog oto eAelBepo
penoptdl and 1o 2001. Tov No&yBpn Tou 2005 npaypatornolnoe mv NP Tou anooToA wg péAog Tou EEGvIa yia 10 VIOKIavVTED
Paris 2005. MoAig enéatpeye ané mv Kapnédn dnou Bpebnke yia Ta yupiopata Tou vioKpaviép yia mv nabi nopveia.

Aggelos Athanassopoulos studied Law at the Université de Lille Il. He has been working as a reporter since 2001 specializing in gen-
eral reportage. In November of 2005 he completed his first assignment as a member of Exandas, working on the documentary Paris
2005. He has just arrived from Cambodia, where he worked on a documentary about child prostitution.

H "EAn KpiBapdkn yevviifnke oto Owase mg lanwviag. Anogoimoe and to Twipa Angocioypagiag kat Méowv Malwng Enikove-
viag Tou ANG. ‘Exet dnpioupynoel To viokipaviép Wanna Chat pe 8éua m diadiktuar emikowavia, eve o 2002 ouppeteixe pe duo
video clip oto OmmikoakouoTikd ®eoTipal «Mapa&evn 086vr». And o 2004 avriket oToug epeuvntéq Tou E&dvra.
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. Crew CVs

Eli Kritharaki was born in Owase, Japan. In 2004 she graduated from the Journalism and Media Department of Aristotelion University of
Thessaloniki. She has produced the Wanna Chat documentary exploring web based communication. In May 2002 she participated with
2 video clips at “Parakseni Othoni” Video Festival in Thessaloniki. She has been a member of the Exandas team since December 2004.

0 MavwAng ®uhaxridng éxe Tagdéyer oe Apyevawr, Oupouyoudn, XAY, Bpaliia, Mapayoudn, BohiBia, Mepot, Kdota Pika, Ayto Aopi-
viko kat 11 xwpeg me Eupwrmg. Epyaletal omv npwropdbiia exnatdeuon kat ouvepyddetal pe Tov E&dvia wg epeuvniq EBIKEUPEVOS
0 Bépara Aanvikig AHEPIKTIG Kal WG HETAPPAOTG.

Manolis Fylaktidis has traveled in Argentina, Uruguay, Chile, Brazil, Paraguay, Bolivia, Peru, Costa Rica, Santo Domingo, and in 11
European countries. He works as an elementary school teacher and collaborates with Exandas as a researcher and translator, specializing
in Latin America issues.

0 Kworag Mewpyiddng ival unoyriglog diddktopag oo Turpa Emkowvwviag kat Méowv Malikrg Evnuépwang tou Maveruompiou
Abnvav. Exel epyaotel oto OnrikoakouoTikG Epyaotripio Tou Turpatog, Exet ndpet pépog oe naveAArvia kat diebvr) ouvédpla. Avi-
KEL 0TOUG EPEUVITES TG opddag ané to 2004.

Costas Georgiadis is now working on his PhD at the Communications and Mass Media Department of the University of Athens. He has
also worked at the AudioVisual Workshop of the university and has participated in Hellenic and Intemational Conferences. He has been one
of the team's researchers since 2004.

H EAévn MaBiouddkn orosdace Meppaviki dholoyia kat mdvo kat napakohoBnae oepvdpia dnpoatoypagiag omv Avatohir ep-
pavia 1o 1989. Ané 1o 1990 dnpioupyel HOUOIKES EXTIOUNES OE PadloPwVIKOUG oTaBuoUS. Zrjuepa «eXMEUNEL and Tov «Ev Aeukd
87.7» kat erupehelral pouoika ta viokavtép Tou E&dvra.

Eleni Mathioudaki studied German Literature and piano at Athens University. She also attended journalism seminars in East Germany
in 1989. Since 1990 she has been creating music programmes for Athenian radio stations. She works as a producer for “En Lefko”
radio, and she selects the music for Exandas’ documentaries.

0 MeAérng Néykag onotdaoe pouowkn appovia kat t{al kiBApa kat epydomke enl pia enraetia o€ OTOOVTIO PETAYAWTTIOEWY Kat
napaywyng Taviev wg nxoArmg kat povrép. Evat idputikd péhog tou swing ouykpotpatog Take the Money and Run. Ztov £&d-
via ouviiBwg poviapel, evid karoleg PopeS dnpioupyel MPWTOTUNES HOUOIKES YIa TA VIOKIPAVTED.

Meletis Pogkas studied Harmony and Jazz Guitar and has worked for 7 years as an editor and sound engineer at a dubbing studio.
He is a founding member of the swing band “Take the Money and Run". He works as an editor for Exandas and, from time to time,
he also composes original music for the documentaries.

0 Nwpyog Zwrnpdmoulog aviikel ota (BpuTikd péAn Tou Eédvra, epydletal wg onepatép kat wg dleubuvtrg putoypagiag and 1o
1981. ‘Exel kwnpatoypagroet evaépieq aokroelg tou NATO, ouvepydlovtay eni xpévia pe To MTV Kivnuatoypapavrag ouvaulieg
kaAhrexvav (Pink Floyd, Nevil Brothers, Scorpions, Ray Charles k.d.), urrip&e eni pua Tpietia Kivnuatoypa@lomiq me opydvwong
Greenpeace, Ta(deve pe 1o mhoio Mg Serius, ouppetelxe o€ akTBIOTIKES EVEPYELES Kal eviote ouNapBavdTav and Tig EAANVIKEQ
QOTUVOHIKES Kal TIG vatoikég oTpaniwTikég apxés. Epydletal omv mAedpaon tou Alpha kat ouvepydletal otabepd pe tov Eédvra.

Giorgos Sotiropoulos is a founding member of Exandas and has been working as a cameraman and director of photography since
1981. He has filmed NATO Air Exercises and has collaborated with MTV for years, filming concerts of Pink Floyd, the Neville Brothers,
the Scorpions, Ray Charles, Tina Turner and others. For 3 years he was a filmmaker for Greenpeace and traveled on the “Serius”, one
of the organization's vessels. Having participated in various activists demonstrations, he has also been arrested by Greek authorities
or NATO forces on several occasion. He now works for Alpha TV and regularly collaborates with Exandas.

0 Nidvwng Auyepdmouhog omoddace ewovoAnyia kat diedBuvan gwrtoypagiag om oxoAr Zraupdkou, EpyGoTNKE WG ONEPATEP TOU
Reuters enl 4 xpovia, eved €8 kal xpévia epyaletat omv mAedpaon Tou Alpha kat ouvepydletal otaBepd pe Tov E&dvra.

Yiannis Avgeropoulos studied Camera and Cinematography at Stavrakou School. He worked as a Reuters’ cameraman for 4 years
and has been working for Alpha TV for several years. He regularly collaborates with Exandas.
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Anovoprj raviwv E§dvra
World Sales:

EPTAE.

Hellenic Broadcasting
Cormp. ERT S.A.

rdwng KéAAag/Yiannis Kollias
Zégu TooukaAd/Zefi Tsoukala

A Meaoyelwv 432

Ay. Mapaokeur

Abriva 15342

432 Messoghion Ave.
Ag. Paraskevi,

Athens 15342 GREECE

T. +30 210 6075711-12
F. +30 210 6075714
ykollias@ert.gr
zisoukala@ert.gr
www.er.gr

2000

KdooBo - ‘Eva xpévo petd / Kosovo - One Year After ® Kahupvog / Kalymnos e Mupiuda / Gunpowder
0dowropikd omv dyvwotm Toupkia (10 & 20 pépog) / Journey to the Unknown Turkey (part 1 & 2)
lMouykoohaBla, Mépeg napdgeves, kawvoupyleg pépes / Yugoslavia, Strange Days, New Days

01 Mpekdvot mg Kérw Itarlag / The Griko Population of Southern Italy

2001

Nahawotivn-lopari), Iviipdda, odotrnopiké o yn Tou ploous / Intifada, Mission to the Land of Hate
Pwola, 2106 awwvag, H avapétpnon / Russia, 21st century, The Encounter

Pwola, 210¢ awvag, Pdown poukéta / Russia, 21st century, The Russian Roulette

10 BuBd mg Kéag, Bpetavikdg / Britannic

Ipdk, Metd mv karawyida / Iraq, After the Storm

UcK

MNakiotdv-Apyaviotdv, lohapkd €tog pndév / Islamic Year Zero

évoBa / Genova  AiBavog, Zto dvopa tou Beou / Lebanon, In the Name of God

2002

lohavdia, H Bdon / Iceland, The Base

Tékio, H unéptam akriBeta / Tokyo, The Supreme Truth

Apyevuwn, To Tavyko g opyrig / Argentina, The Tango of Anger

Bdpetog Iphavdia, Ot duo Xpiotiavol / Northem Ireland, The Two Christians
lopanA-A. '0x6n-TdaZa, Mdxn yia mv lepri M / Israel, Battle for the Holy Land
Agyavikd €1og 1381 / Afghan Year 1831

Kuvnyoi Movidiwv / Gene Hunters

Ot AABavoi / The Albanians

2003

Ta xapéva naidid Tou Toaouogokou / Causescu’s Lost Children

Ipdk, H emudpopr / Iraq, The Raid

H @\\n Apepixr / The Other America

X@pa twv Bdokwv, 0 owrmAdg néAepog / Land of the Basques, The Silent War
Ipakwo Koupdiotdv, 0 Madpog Ayyehog / Iraqi Kurdistan, The Black Angel
Bdpeto Ipak-Notioavatohwr} Toupkia, To motdu / Northern Irag-Southeastemn Turkey, The River
Pwoia, H patwpévn napdotaon / Russia, The Bloody Play

Kohoppia, O méAepog mg kokaivng / Colombia, The Cocaine War

Ipdv, Ta naidid tou Xopew( / Iran, Khomeini's Children

N. Appkri, Z1o Spdpo Tou oupdviou té§ou / S. Africa, The Road of the Rainbow

2004

H yn mg eeubepiag / The Land of Freedom

Toundia, YnéBean OUAop Mdkye / Sweden, Case Olof Palme
Ipdk, Katoxn (10 & 20 pépog) / Iraq, The Occupation (part 1 & 2)
Almy, Zopru / Haiti, Zombie

AiBepia, Ta nadid paxnég / Liberia, Child Soldiers

KoUBa, 45 xpdvia enavdotaong / Cuba, 45 Years of Revolution
NiBin / Libya

2005

Bouapavol, 01 dvBpwnot Twv BApvwy / Bushmen

Bohiia, H emwotpogr} Tou Kdvdopa / Bolivia, The Return of the Condor

Ivbovnoia, H kpauyr) / Indonesia, The Scream

Meg6-Xoudpeg, H noAn twv vekp@v yuvakav / Mexico-Juarez, The City of Dead Women
Bpalio-®apéeg, Zrpaniteg 1wv Adpwv (1o & 20 pépog) / Brazil-Favelas, Soldado do Moo (part 1 & 2)
Niynpag, ZxkAdBot / Niger, Slaves

MNoAepog A.E. (1o & 20 pépog) / War S.A. (part 1 & 2)

Ivdia, Ot Avéyyixtot / India, The Untouchables

2006
Napior 2005 / Paris 2005
Zaoudikr) Apapia / Saudi Arabia
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EAMAAA 2004-05 Zevdpio-IxnvoBeoia-MNapou-
ofnon: MNwpyog Auyepdrnouhog Opybvwon-Aiei-
Buvon Nopaywyrs: Avaotaoia Zxkouprpr Editing
Director: Anunftpng NikoAdmoulog Emréma
‘Epeuva; Nwpyog Auyepdnoulog Eikdva-"Hyos:
Mavwng BAdxog Movrd{: Xpriotog Kwotakdmou-
Aog, Mawng MrApng, MeAémg Mdykag Mpo-
oappoy umoritAwv: Auyr Moupé Fixing: William
Rakip Mouowxry empéheia: EAévn MaBlouddkn
Zuvepydmg ‘Epeuvag-EmpéAeia "YAng & lotooe-
Aidag: Mewpyia Avayvou Zuvepydreg oo Maidy:
Alvaro Marin (épeuva), Andres Torres (kapepa)
Mouaikd: Manolo Vega,* Mdvwng Magepdvng,
Clandestinos, Take the Money and Run* Mnyég
Apxelakou YAikou: Apyeio ewdrioewv EPT / NET
Tpagikd: ONYX Texviki umooripi§n: Avdpéag
ZoUhog, Nikog Peevidng Mapoywyrd: Small
Planet, NET Bivreo "Eyxpwpo 60’
http://exandasertgr/cuba/indexhtm

*Me mv evyevikr doeia mg etaipelag «pdtaoig»

GREECE 2004-05 Script-Direction-Presentation:
Yorgos Avgeropoulos Production Management:
Anastasia Skoubri Editing Director: Dimitris
Nikolopoulos Field Research: Yorgos Avge-
ropoulos Camera-Sound: Yiannis Viachos Editing:
Christos Kostakopoulos, Yiannis Biliris, Meletis
Pongas Subtitles adaptation: Avgi Mouré Fixing
in Cuba: William Rakid Music supervision: Eleni
Mathioudaki Research Associate-Website editor:
Yeorgia Anagnou Miami Associates: Alvaro Marin
(research), Andres Torres (camera) Music: Ma-
nolo Vega,* Yiannis Paxevanis, Clandestinos, Take
the Money and Run* Source of Archival Material:
ERT/ NET News Archives Graphics: ONYX Tech-
nical support: Andreas Soulios, Nikos Revenidis
Production: Small Planet NET Video "Eyxpwpo 60
http:/exandasertgr/cuba/indexhtm

*Courtesy of “Protasis”

KouBa, 45 xpdvia emavactaong
Cuba, 45 Years of Revolution

0 VIOKILQVTED Kataypdgel T omuepiv| lkéva Tou violou, akpoparwvrag

avaueoa o payeutikn yla kGee Adtpn mq eAeuBepiag kat mg enavd-
otaong otopia Tou, Kat ™ okANpr Kat avTLRaTikY OMEEPIVT TOU MPaypatiké-
mra. H KoUBa pnpootd oto vEo ™G «l0TOPIKG OTO{XMUA»: T OTIypr} ToU 1)
enavaotaon yla noAhoug éxet apyioet va EeBwpldlel kat n xwpa otpépetal
npog mv eAelBepn ayopd mpoomabuvrag va emplwoet oiovopkd. Me o
EPWTMUA «PeTa Tov GIVTEN, Ti» Va aIWPELTal Kal TIG OIKOVOHIKES avioonTES
va eival méov opatéq. Me to aveAénto epndpyko twv HIMA and m pua kat mv
Trwon tou «AvatoAikol Mrhok» and mv GAAn, va dnpoupyouv ato vnal rpo-
BAfuata aéenépaata. Me 1o kpdrog mou, mapd 1§ SUoKOA(ES, KaTapePVeL va
ouvmpei éva and ta kaAUTEpa naykoopiwg ouotmuata dnpdaiag vyelag Kat
ekma(devong. Ot emruyieq mg enavdotaong Kat n emeetkdmra twv HIMA,
aAAG Kat ot «QvTIPPOVOUVTEG» KAl T) VEQ OIKOVORIKT] TAEN Twv eumopwv Kou-
Bavayv, o’ éva vrokaviép kGBe GAAO mapd «ToupLoTIKG».

he documentary records the contemporary image of the island, walking a

fine line between its history (the dream of every lover of freedom and revo-
lution), and its harsh and contradictory present-day reality. Cuba, facing its
new “historic wager”: the moment when the revolution, for many, has begun
to fade and the country is turning towards a free market, striving to survive eco-
nomically. With the question “after Fidel, what?" hanging in the air and eco-
nomic inequalities now obvious. With the merciless embargo imposed by the
United States on the one hand, and the fall of the Eastern Bloc on the other,
creating insuperable problems. With a state which, in spite of the difficulties,
manages to maintain one of the world’s best public health and educational sys-
tems. The successes of the revolution and the aggressiveness of the USA as
well as the opposition and the new economic class of wealthy Cubans have
produced a documentary that is anything but “touristy”.
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KouBa, 45 xpévia enavdotaong Cuba, 45 Years of Revolution

Mia vixta otn Malecoh

«Ta nadid kdvouv €va vIoKIaviép yia
mv KouBa kat B€Aouv va pArioouv pe
oéva, elne 0 Oulap Kat Eyveye mpog
10 pépog pou. KaBdpouv Alyo rio miow
aprivoviag 6An mv npoomdbela otov
KouBavé ouvepydm pou, poBoUpEVOS
o6t Ta eAum lomavikd pou dev 6a Bon-
Boloav oe aum) mv mepimwon. H
ouvevvonom énpene va yivel ota yprj-
yopa. «Aowmdv, Tt Aeg;» &ine o Quikiap
o veapr Koméa, mou €kave mdroa
om Malecon, oTiq apugéq mg nakidg
nOAng, ekel driou ouxvalouv ot Toupl-
oteq. ‘Hrav YnAr kat 6popgn He COKO-
Aatévio Xpdua, VIUPEVN eviunwolakd
oav va elxe Pyel ané Aatvoapepikavi-
Kk oanouvénepa. Koltage tpiylpw mg
yla Tux6v QoTUVOIKOUSG Kal Kouvnoe
10 kepdA mQ katagatikd. ‘OAot mjpav
TG B€oelg Toug miow and To Bav, Eva
aloAdtpeuto doAkaBdykev Tou '60 pe
kaunoAes. H aotuvopia kuvnyd ToAd
QUTEQ TI KOTIEAEG — ETOUEVWG, Goa
Ay6tepa pdria, 1600 T0 KAAUTEPO.
Eine 6u mv é\eyav Kdra kat rirav
25 ypovay. Zmoodale latpikr Kat Ta
napdmoe oto Tpito €T0G, EmBepald-
vovtag mv mepipnun prion tou Kdotpo
TWG «p€XpL Kat o1 mopveg pag eivat
HOPPWUEVES». «ZE OAES TI X(PES
undpyet nopvela», eme n Kaua. «Ka
£bw, 6A0g 0 kdopog €xel mpopAruara.
AN\ kopitaia éxouv dlo, Tpia maidid, o
narépag dev ponBael, dev KAAUTITEL TIG
avdykeg, katyt' autd 1o kdvouv...» EER-
ynoe nwg kat n G to €kave ya va
{ioel kar va kepdioer Aiya doAdpla
napandvw. ANwote dev rfirav n pown.
Aidgopor omv nakid néAn diekdikol-
oav 1o (610 and Touq TouploTeq Kat 1)
gpdon «un dolar» enavahapBavdray
akardnavota and tov mavodio nwAn-
T, 1ov KOplo pe ta Tubnkdkia, Tov
GAAov e ) puTOYPAQIKT Hnxavi), Toug
HouowkoUg mou Ba tpayoudoloav yia
Béxam @opd 10 «Guantanamera». H

gnavaotaon prope( va efxe dnptoupyr-
o€l UYnAG eninedo uyelag kal exmal-
deuong, dev elxe Gpwg Katagépet va
avuywoel 1o Blotikd eninedo Twv Kou-
Bavwv. 'Hdn ot aviodmteg rirav opa-
T€G, He ™V €A(T va Tpwel 0E akpipd
101wTIKG eoTiatépla Kat Toug Blomaial-
0TéQ va epyalovtal yia oKTw Eupw mv
nHépa.

H pwvr mg Avaotaaiag mou Kotrou-
o€ Tov dpdpo, diékoye ) auvopiia pe
mv Kaua. «MAnotdlouv agtuvoptkoi»,
npoetdoroinoe. H konéka dpxloe va
pag PG mepl avépwv Kar uddtwy, o
Tdvvng pe erudEEieg Kvioelg Ekpule
ypriyopa tov e€0mALONG Kat 0 XGpyXe, 0
0dnydg, mpoorowibnke nwg korrouoe
adidpopa v Kivnon twv uakokadapl-
ompwv. «Tikdvete edw;» Tov pwmoe
0 QOTUVOIKAG apkdpovtag ) pnxavi
Tou d(mha oto Bav. «Timota. Xaevou-
|e m 6dAaooa», andvmoe o Xdpxe. 0
QOTUVOMIKGG, apiinTog, €AeyEe Tauto-
mreg kat daamipla kat korrd{ovrag
auompd mv KoméAa G Eeime va
QUyel. Exelvn undkouoe kai, OKUBo-
vtag va ndpet myv todvra mg, YiBupt-
0¢€ e Tpdno: «Aev BEAW va TpooBaA-
Aw ™V x@pa pou. Aev mg a&ilew.

Bploképaotav om Malecon, ekel
mou oav Toupiotag ag(el va xalevelg
 BdAacoa, To PpolpLo Kat Tov pdpo.
Zmv (d1a meploxr Pploketal n apepika-
vikn mipeoBeia 1| aAh@g 1o «Turpa
Tuppepdviwv Twv HNA». Ze €vav
Tolx0 Tou Bpiokeral akpiBag anévavti
ané aut mv «mpeopela», elval ypay-
Hévo ki éva popepd ouvenua: «Ayarm-
1ol KUptol umeplahotég, dev oag
goBdpacte». 0 Aadg mg Koupag dei-
XVvel mpdypatt va pnv Toug goparat.
Aev ndve GAAwote MOAAG xpdvia ané
101e mou To anédeige nepitpava. Ka
ouveyilel va 10 anodeKVUEL OTPIHWY-
pévog and 1o epndpyko. Ma ndéoo
akdpn, 6pwg; Ta MARBN TwV ToUPLOTAV

e Ta noAunéénta SoAdpia, propei va
éByakav mv oovopia me x@pag and
mv doynun 6€on omv onoia Bpioko-
viav, va anopdkpuvay, £0Tw MPOOWPL-
vd, Tov pdBo mg nelvag mou eixe apxi-
oel va yiveral opatég, dnuodpynoav
6pwg kau pa véa Taén yia mv Kodga,
aut} twv mAouoiwv. Zto Bapadépo
xalelape YKpouT TouploTav e Bpa-
XloAdkia ota xépua, tepdonia Eevodo-
Xela, muoiveg, beach bars kai elkoot
XI\i6petpa mapahia. Virtual reality.
Auty dpwg dev eival n mpaypatkn
KouBa. H mpaypartiki KoGBa Bpioketat
0TS QTwyoyerovieq MG ABdvag. Kat
otoug dpdpoug Omou ot moOAiTeS
KGvouv wtooTOm OTa KUBEPVNTIKG
autokivnta. O vopog AéeL 6Tt av £xouv
(6e1a B¢om eival unoxpewpva va ota-
patolv yia va petagépouv Toug Kou-
Bavoug aTov mpooplopd Tous.

210 povtdl akpopatoloaye avdpe-
oa om vootaAyia pag yia «mv 16éa»
nou oto vnoi napapéver {wvravr, kat
omv avdykn pag va avadeiEoupe mv
«TapdmAeupn» mpaypatkémra TWV
QVTIPPOVOUVTWY, TWV QVICOTHTWY, S
Unapgng POV «EYKEKPIUEVWV EQNLE-
pidwv». Ot edveg Tou Toe kat N pou-
o pon@noav omv avddeln mg
voaTaAyiag yla mv «idéa». Ot ewdveg
Twv mpoownwv Twv Koupavwv mou,
dtav Touq pwroUoeg «undpyouv avi-
odmreg omv KoiBa;», kotrouoav Tov
(aKG opyLOPEVOL KAt TIAPANovOUEVOL,
BoiBnoav omv avddelEn mg «napd-
TAEUPNG MpaypatTikGmrag:.
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“The guys are making a documentary
about Cuba and want to talk to you”
William said and nodded towards me. |
was standing at the back leaving the
whole effort to my Cuban partner fear-
ing that my inadequate Spanish would-
n't help in this case. The agreement had
to be quick. “So, what do you say?”
William asked the young girl, who
worked the streets, in Malecon on the
outskirts of the old city, where the
tourists hang out. She was tall and
beautiful with a chocolate complexion,
impressively dressed as if she had just
come out of a Latinamerican soap
opera. She looked around for police-
men and nodded “yes”. Everybody took
their place behind the van, an adorable
Volkswagen of the sixties with great
lines. The police really run after these
girls, so the less eyes the better.

She said her name was Katia and
she was 25. She had been studying
medicine but dropped out in the third
year, confirming Castro’s famous say-
ing “even our prostitutes are educated”.
“There is prostitution in every country”,
Katia said. “And here, everybody has
problems. Other girls have two, three
kids, the father doesn't help, he doesn't
cover the needs, and that's why they do
it..." She explained that she did it for a
living and for making some more dol-
lars. Besides, she was not the only
one... Several people in the old town
claimed the same thing from the
tourists, and the phrase “un dolar” was
endlessly repeated by the street ped-
dler, the guy with the monkeys, the
other one with the camera, the musi-
cians who would sing Guantanamera
for the tenth time. The revolution may
have created a high health and educa-
tion standard, but didn't succeed in
raising the standard of living for
Cubans. The inequalities were already

A night in Malecdn

visible, with the elite eating in expensive
private restaurants and the poor work-
ing people earning 8 euros a day.

Anastasia, who was looking at the
street, interrupted our conversation with
Katia. “Policemen are coming” she
wamned. The girl started the small talk
and Yiannis with an adept movement
hid quickly the equipment away and
Jorge, the driver, pretended to be look-
ing indifferently at the movement of the
windshield wipers. “What are you doing
here?” the policeman asked him pulling
over his motorbike next to the van.
“Nothing. We're just staring at the sea”
Jorge replied. The policeman checked
identity cards and passports without
saying anything and giving, the girl a
stern look, told her to go away. She
obeyed and while she was picking her
bag up she gently whispered: “I don’t
want to insult my country. It doesn’t
deserve it."

We were in Malecon where as a
tourist it's worth staring at the sea, the
fortress and the lighthouse. The
American Embassy or else the “United
States Interests Section” is in the same
area. On a wall, across the street from
the Embassy, a great piece of graffiti is
written: “Dear Mr. Imperialists, we are
not afraid of you”. The people of Cuba
really seem not to be afraid of them.
Besides, not many years ago they
proved that, beyond any doubt. And
they still prove that however hard-
pressed by the embargo. For how long,
though? The crowds of tourists with the
much-desired dollars may have helped
the country’s economy to get out of the
bad situation, they may have taken
away, even temporarily, the fear of
hunger which had become visible,
however, they created a new class for
Cuba, that of the rich. In Varadero, we
were gazing at groups of tourists with

wrist bracelets, huge hotels, swimming
pools, beach bars and 20km of sea-
shore. Virtual reality. However, this is
not the real Cuba. The real Cuba is in
the poor neighborhoods of Havana. And
in the streets, where citizens hitchhike
to governmental cars. The law says that
if there is an empty seat they are
obliged to stop and drive Cubans to
their destination.

In editing, we balanced between our
nostalgia for “the ideal” which remains
alive on the island, and our need to
depict the “lateral” reality of the dissi-
dents, the inequalities, the fact that
there are only “approved newspapers”.
Che’s pictures and the music helped
depicting nostalgia. The images of the
Cubans’ faces, looking at the camera
with rage and grief when asked “are
there inequalities in Cuba?” helped
demonstrate this “alternate reality”.

KouBa, 45 xpévia enavdotaong Cuba, 45 Years of Revolution
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Bouopdvol, o1 dvBpwror twv Bduvwy

Bushmen

1a pwroypagia Tou avBpwrou, onwg firav 50.000 xpévia ripiv. Téoa eivat

1a ypdvia mou ot Bouaydvol, o apyaiétepog Aadg mg Notiou Agpikig,
Couv omv £pnuo Kahaydpt wg Kuvnyoi-tpogoauléktes. Méxpt anpepa, dia-
mpouv Tov ToAmiopd toug. O povadikdg ouppiBaopdg mou €kavav tov 210
awwva fitav va popéaouv pouxa. Avapeod Toug, ekelvol mou avrarokpivovral
neploodtepo amv elkéva eveg Aaou Tou et o€ andAum apyovia pe m guom,
elvat o1 Zouyoudval. Zm yAwooa Twv Bouopdvwy «{ouyoudval omuaivel «ot
nipaypatikof dvepwrow. Ot np@ToL eupwaiol Grokol GHwG mou Epracav am
X0pa, Toug ovépaocav «avepwmnoug Twv Bduvwv» (bushmen). Kat e§dviwaav
neploodtepoug and 200 xddeg péoa oe 200 xpdvia. Toug mououoav oe
okhaBondlapa kat neptodetovieg Bidooug. To aveAEnto KUvMyNTG Toug uve-
xlomke and g yermovikég QUAES Twv 1Bayevav me Napiuma. Zijpepa anorte-
Aolv Tov Tekeutalo ouvdeTikG kpiko pe To (B1o pag to mapeABdv, pe mv enoxn
drou o dvBpwriog dev eixe akopun egnpepwoel Ta {wa kai dev eixe aoyoAnbel
Je m yewpyia.

photograph of man, as he existed 50,000 years ago. That is how long the

Bushmen, the most ancient people of southern Africa, have lived in the
Kalahari Desert as hunter-gatherers and they have maintained their culture to the
present day. Their only concession to the 21st century has been to wear
clothes. Among those who conform most to the image of a people who live in
complete harmony with nature are the Juhoansi. In the language of the
Bushmen, “Juhoansi” means “the real people”. The first Europeans in southern
Africa, however, called them “Bushmen” and proceeded to wipe out 200,000 of
them in 200 years. They sold them in slave markets and to travelling circuses.
This merciless hunting down was continued by neighbouring tribes of Namibia.
Today, they represent the last link with our own past at a time when man had
not yet domesticated animals or engaged in agriculture.

EANAAA 2004-05 Zevépio-IxnvoBeoio-MNapou-
oiaon: MNapyos Auyepdrourog Opydveon-Aici-
Buvon Napaywyrs: Avaotaoia Zxoupnpr Editing
Director: Anuritpng NixoAérnouhog Emréme
‘Epeuva: ‘Epu Anpntpaxorothou ®wroypagio :
Raphael Scriba "Hyos: John Mushang Movrdl:
Anpritpng  NikoAdnourog, Merémg Téykag,
lMdvwng MrAipng Npooappoyr YnoritAwy: Auyr
Moupé Zxedioopdg lovooeAidag: EPT ONLINE
Movaiki EmpéAeia: EAév MaBiouddxkn Emipé-
Aeia loTooeAidag: Baoiing Kataoapdriq Mpagixa:
ONYX Texviki Ymooripi§n: Avdpéag Zouhiog,
Nikog PeBevidng Napaywyr: Small Planet, NET
Bivreo ‘Eyxpwpo 55’
http://exandasertgr/vousmanoi/indexasp

GREECE 2004-05 Script-Direction-Presentation:
Yorgos Avgeropoulos Production Management:
Anastasia Skoubri Editing Director: Dimitris
Nikolopoulos Field research: Emi Dimitrakopoulou
Cinematography: Raphael Scriba Sound: John
Mushang Editing: Dimitris Nikolopoulos, Yiannis
Biliris, Meletis Pogkas Subtitles Adaptation: Avgi
Mouré Webmaster design: ERT online Music
Supervision: Eleni Mathioudaki Website Editor:
Vasilis Katasardis Graphics: ONYX Technical
Support: Andreas Soulios, Nikos Revenidis
Production: Small Planet, NET

Video Colour 55'
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araypagég Tou Tpomou {wnig, Twv

néwv kat Twv eBipwv Twv Bouopd-
vy, éywvav ané m dekaetia tou '50.
Av autd To viokipavtép €xet agla elvat
ywati anoteel pla and g méov npo-
0pateq karaypagég Ttou mAnBuopol
WV Zav, ou KAroTe Kuplapyouoav o
6An mv agpikaviki MELPo Kat orjuepa
anelhouvtat pe BloAoylké kat oAl
OMIKG agaviopd. Z& 6An TV a@PIKAVIKT
Nnewpo €xouv anopeivel pévo 55.000
HEAN aumq ™G QUAETIKG opddag, n
oroia m\éov anoteAel vav and toug
eAdyloToug ouvdETIKOUG KpiKoug LE TO
{810 pag To napeA6ov. Ot Zav, mapd tg
0payég mou unéomoav and Toug Aeu-
KoUg, emBiwoav péxpl ompepa g
KUVNYOi-Tp0®0ooUAAEKTES. AmoteAouv
€tol éva {wvravd otypdtuno mg
{wng Twv avBponwy 6nwg aut frav
50.000 £€m rpuv.

Ifjuepa ot Bouopdvol, diaokopri-
opévol omv Mnotooudva, ™ Napi-
prua, mv Aykoa, m Notio Agpikr), m
Ziundunove kat m Zdprua, {ouv 0TO
nepBwpio me Kowwviag. Toug paoti-
{ouv 0L appOTIES, 1) avepyia, 0 aAKo-
OANOOG kat 0 avaApapnuiopdg. Xm
Mnotooudva, Toug €xouv meploploeL
0€ KATQUALOPOUG-YKETO.

Zmv Napiprua, 6pwg, akohoubnoav
dlagopetikry moAwik: Toug €dwoav
pa ap\6Eevn meploxy omv Epnuo
Kahaydpt kat Toug enétpeyav va {ouv
ekel pe tov Sikd touq mapadoolakd
6o, omjvovrag Tig nayideg Toug Kat
Kuvnywvtag pe té€a kat SnAnmpiwdn
BEAN, 6nwg ot mpdyovoi Toug. MOAG
1.600 Bouopdvol Zouyoudvot (mou
onpaiver npaypatikol dvBpwrot) Exouv
mv xn va {ouv €10

Toyn 1) awylo; Zagwg MoAU kaAute-
pa and 1o YKETO, propel va OKEQTEl
KkavelS. ‘Opwg ta Bnpdpara €xouv ma
Ayootégel, eve n emBiwon yivetal
Suoxohdtepn efarriag mg Enpaoiag.
‘Ero1, o1 Zouyoudvor otpdgnkav otov
Toupiopd. O1 avBpwnoAdyot eixav 1Hdn

dnuoupyroet mv ekéva Twv avepw-
nwv nou {ouv o€ appovia pe m euon,
€ywvav kal tawia (BupnBeite 10 Kat ot
Beol 1peAdbnkav). AneuBuvenkav oe
gvav yeppavo ernyetpnuaria me mepio-
XS Kat Tou efmav «Apvo, pépe pag
ToupioTeg». Eutuxwg, o Apvo auveldn-
TOMOMOE MV KPLoWET™Ta TOU EYXEPY-
patog. «Ot moAAol Toupioteg Ba eival
KaraoTpogr, ot Afyot (owg Boneriaouv»,
OKEQTKE kal E0TNOE TPEIG OKNVEQ
Kovtd oto ywpl6 twv Bouopdvwy.
Irpepa yia va ndet kaveig ato Nt Nau
(Nyae Nyae), mv npootateudpevn and
mv KuBépvnan meploxn} Twv Bouopd-
VWV, TIPEMEL va TIANPWOEL €109opa yia
mv €loodo kat mv mapayovr Tou. To
nood poipdetal otoug katoikoug mg
Kowomrag, eva Ta HEAN MG MwAolv
£niong XelpotexvIHaTa OTouS EIOKE-
TTTES,

OAoéva Kat meploaGTEPOL TOUPIOTES
eniokénTovral Toug Bouopdvoug yia
va {foouv palf Toug, va Kuvnyroouy,
va yvwpioouv Ta 1i6n kat ta €0ipa
Toug. O eBvotouplopdg eival To vEo
peydo otoiynpa. 0 owotég npooava-
TOMOWGG TOU UNGOXETAL TNV OLKOVORL-
K1 emBiwon autol Tou Aaol atov 210
awva. H akdyom, 6pwg, xprion Tou
aneel Tov povadiké autd Aad pe
TIOATopIKG agaviopd. ‘Ogot Bouopdvol
dev {ouv oto Ndi Nai, ouviiBwg xpw-
gTouv oTov Kareha apketd ypripara.
MoAXoi eivat aAkooAwoi kat Eemnpa-
vouv 10 xpéog ot edog, ouviibwg
atéAvoviag v kGpn Toug va KouymBel
Jie Tov 1dloktrym. Opiopévol Aeukoi mou
Toug BonBouv, mpoomaBolv va Toug
anotpéyouy, padaivovrdg Toug Kmvo-
Tpogia kat yewpyla, TEXVIKES Kal ouvr)-
Beteq mou plokovral £&w amd m dikr
T0UG vooTpomia. XapakmploTiké eivat
€va napapuet Toug ya Tov Kapayav-
N'oopa, €vav Bouopdvo, mou kaBwg
Kuvnyouoe, ouvdvinoe éva {wo mou
Bev npoondbnoe va §eQuyel, pia aye-
Adda. 0 KapapavA'olpa m oxdtwoe

€UKOAQ Kat 6A0 10 XwpL6 Eaye ekelvn
mv nuépa. Opwg €vag padpog and
GAAN QUAY) Tou elne: «MoTé dev oKOTW-
velg éva {wo mou dev gelyel To
Balelg otov otdpho». And Tote, Aéel
10 TapapuBt, ot GAAeQ QUAES Exouv
ndvra kpéag kat yéAa, eva Tou Kapa-
pavA’olpa Kuvnydet aképa avtiAGres.

Auotuywg ot Bouapdvol dev pro-
polv va empiwoouv otov 210 awwva
Kuvny@vrag avtihéneq. Kat n evaoyo-
Anor Toug pe Tov Touplopd Kat m yn
pavrddet povodpopog. Néeg AEEeIS Kat
gvwvoleq npbav va mpooteBolv OTO
AEEINOYI6 TOUG, Orwg n AEEN «dlokTn-
oia». H pévn eknida, yia €va kakitepo
péNAov elvat n nawdeia: Na ouvednto-
rowrjoouv ot (Glol 6t eivat pope(q pag
omoudaiag kAnpovopldg, va dlaguAd-
Eouv kal va dlacwoouv myv napddoar
T0Ug. Z1o Opmik, 1BiwTeg mou epydlo-
viat eBeloviikd €xouv omioel éva
errratd€lo oyoAeio kovrd o€ pia kowo-
ta npoorabwvrag va paléyouv exel
1a nadid kat va ta poppwoouv. Ta
oxoAela mou Qudyvel n KuB€pvnon
ouviiBwg pévouv kAelotd, egartiag mg
éNewng daokdhwv. Eivar emiong
TOAU pakpid and ta xwptd kat Ta nat-
014 nepriatdve wpeg PEXPL va praoouy
ekel. Apketd €xouv yivel Tpogr Twv
Alovaptav.

Bouopdvol, ot GvBpwnot Twv Bauvwy Bushmen

e
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Bouopdvol, ot GvBpwnot twv Bduvwy Bushmen 1

Tradition or evolution? A people on the verge

Recordings of the Bushmen way of life,
customs and habits have been made
since the fifties. If this documentary is
worth, it is because it consists one of
the most recent recordings of the San
population, who once ruled in the whole
African Continent and are threatened
with biological and cultural extinction
today. Throughout the African continent
there are only 55,000 members left of
this tribal group, which now constitutes
one of the few connecting links with our
own past. San, despite the slaughters
they suffered from the white, survived
to this day as hunter-gatherers. Thus,
they form a living snapshot of human
life as it was 50,000 years ago.

Today, Bushmen, dispersed in
Botswana, Namibia, Angola, South
Africa, Zimbabwe and Zambia, live on
the fringe of society. They are ravaged
by diseases, unemployment, alco-
holism and illiteracy. In Botswana, they
have been restricted in ghetto-camps.
In Namibia, however, a different policy
was followed: They were given an
inhospitable area in Kalahari Desert and
they were allowed to live there in their
own traditional way, by setting their
traps and hunting with bows and poi-
sonous arrows, just as their ancestors
did. Only 1,600 Bushmen Zuwuansi
(meaning, real people) are fortunate to
live this way.

Fortune or misfortune? Definitely, a
lot better than in the ghetto, one could
think. However, prey decreases while
survival becomes harder due to the
drought. So, Zuwuansi turned to tou-
rism. Anthropologists had already cre-
ated the picture of people living in har-
mony with nature, they were made into
a film (remember “Gods Must Be
Crazy”). They addressed to a German
businessman of the area and said
“Amo, bring us tourists”. Luckily, Amo
realized the seriousness of the venture.
“Many tourists will be a disaster, few

could help” he thought and put up three
tents close to the Bushmen village.
Today, in order to get to Nyae Nyae, the
protected from the government Bush-
men area, one must pay their share for
admission and stay. The amount is
shared out to the community people
while the latter also sell handicrafts to
the visitors.

More and more tourists visit Bush-
men to live with them, to hunt, to get to
know about their customs and habits.
Ethno tourism is the new big bet. Its
right orientation promises the financial
survival of this people in the 21st cen-
tury. Its improvident use, however,
threatens this unique people with cul-
tural extinction. Those Bushmen who
don'’t live in Nyae Nyae usually owe the
local bar owner much money. Many are
alcoholics and pay their debt in kind,
usually by sending their daughter to
sleep with the owner. Some white peo-
ple who help them try to prevent them
by teaching them stockbreeding and
agriculture, techniques and habits
which are beyond their mentality. A typ-
ical example is one of their folk tales
about Karamanl'uma, a Bushman who
while hunting saw an animal which did-
n't try to run away, a cow. Kara-
manl'uma killed it easily and the whole
village got to eat that day. However, a
black man from another tribe told him:
“You never kill an animal which doesn't
run away. You put it in the stable. From
then on, the tale goes, the other tribes
always have meat and milk, while
Karamanl'uma's still hunts antelopes”.

Unfortunately, Bushmen cannot sur-
vive in the 21st century by hunting
antelopes. And their occupation with
tourism and land seems irreversible.
New words and concepts were added
to their vocabulary, like the word “prop-
erty”. The only hope for a better future
is education. Bushmen should become
aware of the fact that they are the carri-

ers of a great inheritance, and that they
should preserve and safeguard their
tradition. In Ombili, individuals working
voluntarily have set up a 7classroom
school near a community trying to
gather and educate kids there. Schools
set up by the government are usually
closed due to the shortage of teachers.
Moreover, they are usually far away
from the villages and children walk for
hours to get there. Some of them have
become food for the lions.
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BoAiBiag, n emotpoer| tou Kévdopa
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Bolivia, The Return of the Condor

ov 160 awwva, n BoAiBia yéuioe aorjut mv Eupwrm. Okte ekatoppdpia 1Ba-

Yevelg dpnoav téte ™y teleutala Toug mvor) douletovtag wg okAdpol
TV OTIavWVY KatakmTav ota opuxela tou Motoot. H id1a ekpetd\euan ouve-
X{Cetat péxpt g pépeg pag éxoviag amd ald&el mpoowno, apou ot ToAue-
BVIKES eTaipeieq mou Aupaivovtal TIg mAouTonapaywylkég rmyEg me xwpas
anatrodv mv 1BlwTikomoman aképn kat Tou vepou me Bpoxms... ZUppwva pe
T0UG HUBOUG TV 1Bayevwy, ou akoAouBnoav Tig ogay£q Tou 160u alwva, 0
1ep6g Kévdopag Ba metd&et &avd ndvw and ta £dden mou kanote avikav
atoug ‘lvkag kat Ba Ta aneAeuBepwoel an’ Toug katakmrég. To VIoKIHavTEp,
YUplopévo mpwv €va mepimou xpovo, kataypdgel my mp@m) vikn mou nETuxe
éva Aaiké kivnua evdvtia oe moAueBvikoUg KOAOOOOUS OV €moxn S
naykogpononong Twv ayopwv. Avdueoa oe GAoug piAG kat o mipdogara
eKAeYHEVOG Mpdedpog G xwpag, o katd Toug Apepikavous «TpopoKpamS»,
‘EBo Mopdheg.

n the 16th century, Bolivia flooded Europe with silver. Eight million natives

breathed their last, working as slaves for the Spanish conquistadores in the
mines-of Potosi. The same exploitation has continued to our day, the only differ-
ence being that multinational companies are looting the country’s resources and
are even exercising rights over rainwater... According to native myths, which
arose after the massacres of the 16th century, the holy Condor would fly again
over the lands which once belonged to the Incas and would liberate them. The
documentary, filmed about a year ago, records the first victory won by a popu-
lar uprising against the multinational giants, at a time when markets are becom-
ing globalized. Among those interviewed is the country's recently elected presi-
dent, whom the US consider a “terrorist”, Evo Morales.

8th Thessaloniki Documentary Festival [ Exandas - Documentaries of the world 17


http://exandasertgr/volivia/indexasp
http://exandasertgr/volivia/indexasp

BoAia, n entotpogn tou Kévdopa Bolivia, The Return of the Condor l

TaTOUVEA TOU OUPAVOU

0 Va ETIKOWVWVIOEL KaVE(G |E TOUG

eEeyeppévoug 1Bayevel mg BoAl-
Blag péow dwdiktuou rrav aduvaro,
€V 10 va ouvevvonBel pa( Toug mAe-
QwvikG amodelybnke pa agéxaom
euneipia. O1 meploodrepot dev yvwpi-
{ouv ypagr, apketol duakoAetovtal va
HAfoouv lomavikd, kabwg pave povo
Kétaoua 1 AUpdpa, Tig 16ayevikeq Toug
YAWooeg. MOAG 6pws 0 GUVORANTIG
pag omv G dkpn ™G TAEPLVIKIG
YPauuNS Kat Tou mAavijm avtiapBavo-
1av 6t evdlapepdoouy, amaviouoe
BeTika oe 6,1t Tou {nrouoeg. Toug €ka-
ve peydAn eviunwon 6t n Eupwrm
yvwpile Toug aywveq Toug. «OéNoupe
va ndye oto Motoof va Kivnuaroypagr-
ooupe Ta nadid ota opuyela», Aéyape.
«Euxaplotolpe TOAU, ehdte Grote
Béhete», amavroloav. «Avalntdpe,
Opwg, Kat kArmolov mou MOAEUNOE aTo
A1 Tou Toe ota Bouvd mg BoABiagy,
Aéyape. «ENGre, auvipogol, €86 efva
k@Be pépa o Eouoéumo Tdrua, omv
mAatela mouAdel ta BiBAia Tou», ama-
viovoav. «@éhoupe va PAOOUHE pE
TOUG EKTPOOWMNOUG Tou LBayevikol
Knuarog». «E6@ elvat 6hot, o Kiome
kdvel anepyla meivag, elvat oto omit
ouvéxela». Zlvropa katahdBape Ot
fitav adovaro va kAelooupe paviepou.
Mdvo ot exmpéownol Twyv peyGAwv
TIOAVEBVIKWY ETaIpEl®Y TOU Ekavav
pni¢veq om BohBia avrarokpivovrav
«jle Tporo dutké», Elyav dnAadn atlé-
VIQ Kat onpelwvav ta paviefou Tous.
‘Hray pdAhiota 1600 TAKTIKOl, WOTE
£napvay mpTa €ykplom ano m pnré-
pa-erapela rou efxe m pdon mg omyv
Eup@rm kat my Apepikr, yia va anoga-
oloouv av Ba pag pAoouv 1 Ox1.

210 Zépo Plko, o€ uyoperpo 4.000
pETpwv, n avanvor rfirav duokoAn. To
paonua GUAAWY KOKag peldver m {ahd-
a and To uyopetpo, aukavel my avto-
XN ki agrivet wa yevon otugn. To nadi

Tou pag odnyodoe, douAeue kabnpept-
vé ota opuyela and Teoolpwv ETWV Kat
Twpa fitav dwdeka. Tou Mpoopépape
QUAAa k6kag, dwpo mou extiolv GAot
ol peraAwpUyot. H kapepa katéypage
TOV ay@va Tou péoa oTa «ToUveN Tou
oupavou», ota oTevd autooxédia Aa-
YoUpa ou okdpet e Ta xépla Tou ava-
{nwvrag Yriypara aonpiod. Exel o Kiv-
duvog elvat dueaog. Av okdovrag xtu-
mmoelq AdBog anpelo, €xelg Tpia deu-
1ep6Aenta va avtidpdoelg, T6oog elvat
0 Xp6vog Tou xpetdlovtal Ta dnAnm-
pLOdN aépla ya va KarakAuoouwv T
Aayoupt. Kt epelq Bpoképaatav idn 75
HETpa kdtw ané mv emedvela mg yne,
XWwpévol ota omAdyva tou Bouvoul. Ta
pdra pag énpene va ouvnBioouv T0
okotadL. ‘Hrav o pévog Tpdrog va pro-
péoel kavelg va pavraotel méoo euko-
Aa €xavav ot 1Bayeve(g mv aloBnon Tou
Xpdvou 6tav ot LoTavoi Katakmresg
T00G €kAevav ota opuxeia emi Tpelg,
1€00€pLG, £ Prveg, A€yovtdg Toug 6Tt
dev éxouv mepdoel oute dUo nuEPES
an’ mv @pa mou prmkav. H Eupdrm
m\oUTioe an’ 1o aormu Tou Zépo Piko.
Okt ekaroppdpta Ivdidvol €xouv agi-
0l ed mv TeAeuTala Toug nvory Kat ot
aviAwkol andyovol Toug ouvexifouv va
TpoopETpOUVTaL oTa Bupara.

H 10Topia Twv opuxelwv kain aiodn-
on mou pag dgnoe n kdGBodog ota
Aayoupta Toug pag Bor@noav va kata-
AdBoupe ywati ot BohiBiavol elvat avu-
ToX@pNTol OTOUG QyWveg Toug. e
autoug Toug avepwnoug, mou emi alw-
veg avaykdfovrat va okdBouv ta Bia
AayoUpua, ot moAueBvikéq anaydpeu-
oav va palevouv To Bpdywvo vepd.
Elval epndpeupa ki autd, aydpaoav ta
dikaudpatd Tou Kai o1 KATaVAAWTES
dgethav va mAnp@vouv yia va Tto
£xXouv... 210 EA AAT0, TO EMiKEVTpO TWV
enewgodiwv, ot 1Bayevelq fitav euyevi-
Kol Kal xapoUpevol yla v napouaia

pag. Zuvednronolotoav, péoa ané ng
epwmoelg pag, 6t eivar dnpoupyol
MG MP@G peydAng vikng rou METUXe
éva Aaikd kivnpa evavria o€ noAuebvi-
KoUg kohoooous. Efyav anotpéper myv
1BlwTiKomoinom Tou vepou, eiav ana-
YOpeuoel oTig etaipeieg va ouvexi-
oouv v avegEAeykmn expeTdAAeuon
Tou QuaikoU aepiou. Enpa&av armhd o
autovénto. AwBdvoviav 6T auté mou
ToUG oupBaivel elvat Gdiko, aAAd kat
ot dev €xouv Timote va yxdoouv. H
ouveldnon g 1Bayevikig Toug Tauté-
mrag toug £dive Sovapn: ‘EAeyav pe
unepn@dvela «elpaote Alpdpa» kat
éviwBav 0Tl petépepav pa Lotopia
a@vwv... Mia otopia nou éuewve om
uéan 6tav o Kévdopag Toundk Katapi
doAogovoupevog am’ Toug lomavodg
puwvate «Ba yupiow kai Ba 'par exa-
TOHMUPLO».

Aev apyroaye va kataAdpoupe o
0T0 VIOKIJQVIEP QMOTUN@OQUE Mia
LoTopIKT) oTIyHr} yia ) BoABia xar m
Aauvikr) Apepikr. 0 ‘EBo MopdAeg, o
npwrog 18ayeviig Npdedpog amy
lotopla Mg xwpag, Ba opkidrav
Ayoug prveq apydrepa. Otav pag
HAOUOE, 1) oTiypn auTy EDEIXVE QLOVES
pakpid.
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etting in touch with the revolted

native Bolivians through the internet
was impossible, while talking with them
on the phone proved an unforgettable
experience. Most of them don't know
how to write, several have difficulty in
speaking Spanish, as they only speak
Quechua or Aymara, their native lan-
guages. However, once the speaker at
the other end of the telephone line and
planet realized that you were interested,
responded in the positive to whatever
you asked. They were really impressed
that Europe was aware of their fights.
“We want to go to Potosi to film the kids
in the mines” we said, “thanks a lot,
come whenever you want” they replied.
“We are also looking for someone who
fought by Che in the mountains of
Bolivia” we said. “Come, comrades,
Eucebio Tapia is here every day, in the
square selling his books" they replied.
“We want to talk to the representatives
of the native movement”, “everybody is
here, Quispe is on a hunger strike, he is
at home all the time”. We soon realized
that it was impossible to fix an appoint-
ment. Only the big multinational compa-
nies representatives who did business
in Bolivia responded in a “western way”.
That is, they had a filofax to note down
their meetings. As a matter of fact, they
were so tidy that they had to ask for
approval first from the mother-compa-
ny, which had its headquarters in Eu-
rope or the United States, to decide
whether to talk to us or not.

In Cerro Rico, at an altitude of 4,000
meters, breathing was difficult. Chewing
leaves of coca reduces the dizziness
from the altitude, boosts stamina and
leaves a nasty taste in the mouth. The
kid showing us the way had been work-
ing in the mines daily since he was 4
years old, and he was now 12. We
offered him coca leaves, a gift to be

appreciated by all miners. The camera
recorded his fight in the “sky tunnels”,
in the narrow impromptu saps which he
digs with his hands searching for
specks of silver. The danger, there, is
instant. If, while digging, you hit against
the wrong spot you have three seconds
to react, this is the time it takes for the
poisonous gases to fill the sap. And we
were already 75 meters below the earth
surface, deep down in the mountain
bowels. Our eyes had to get used to the
darkness. It was the only way for some-
one to imagine how easily the natives
could lose all sense of time when the
Spanish conquerors shut them in the
mines for three-four-six months, telling
them that not even two days had passed
since they had gone in. Europe made a
fortune out of Cerro Rico’s silver. Eight
million Indians breathed their last here
while their young descendants are still
being added to the list of victims.

The story of the mines and the feel-
ing we were left with after our descent
down the shafts helped us understand
why the Bolivians are uncompromising
in their struggles. Multinational compa-
nies have forbidden these people — who
have been forced to dig these shafts for
centuries - to collect rainwater. This is
yet another commodity they have
bought the rights to and its consumers
should pay in order to get it... In El
Acto, the centre of the riots, natives
were polite and happy to see us.
Through our questions, they realized
that they were the creators of the first
big victory a civil movement has
achieved against multinational giants.
They had prevented water privatization,
they had averted companies from con-
tinuing the uncontrollable exploitation of
natural gas. They were just doing the
evident. They were feeling that what
was happening to them was unfair but

The sky tunnels

that they had nothing to lose, as well.
The awareness of their native identity
gave them power: They took pride in
saying “we are Aymara” and felt they
carried a history of centuries... A histo-
ry which was left unfinished when
Condor Tapac Catari, murdered by the
Spanish, shouted “I'l come back and
I'll be millions”.

It didn’t take us long to realize that in
this documentary we captured a mo-
ment of historic significance for Bolivia
and Latin America. Evo Morales, the
first Indian President in the country’s
history, would be sworn in few months
later. When he talked to us that moment
seemed centuries away.

ol
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Me&ikd-XoUdpEG, N TTOAN TWV VEKPWY YUVAIKWY

Mexico-Juarez, The City of Dead Women

'0 1994, Eekivnoe amv noAn Xoudpeg Tou MegikoU pua puompiddng oepd doko-

Qoviwv. Méxpt arjpepa, mepimou 500 veapég kat 6popeeg yuvalkes Exouv Bpedel
dypla dohopovnuéves, Plaopéves, oTpayyaMOpEVES, KATAKPEOUPYMHEVES, METApE-
veq amv épnuo... Ot dohogovies, mou napapévouv avegiyviaoteq kat ouvex((ovral,
Eexlvnoav Tautéypova e mv epappoyr omv neploxr me Bopeloapepkavikig Zup-
guviag EAetBepou Eproplou (NAFTA). Téte eykaraotdBnkav om Xoudpeg moAhd
epyootdoia peyaAwv moAueBviK@Y etaipel@v. Kal ekatovtddeq petavaorteq and 6Ao
10 Me€iké dpxioav va ouppéouv oy moAn avalntaviag pa Béon otov ko me
eAelBepng ayopdg. Zrjuepa, oxedov ot pool kdrotkot {ouv o mapdykes, xwp(S vepd
Kat nhextpikd. Tautdyxpova, 1) moAn elvat €va and ta peyahitepa kévipa diakivnong
Kokaivng omv ugrihto. Kt ot Apxég mg defxvouv va eréyyovtal neploadrepo and 1o
KapTéA MG k6kag mapd and orotovdrmote GAAov. To VIOKWAVTED EVAVEL Ta KOPHE-
Tia Tou mad) Twv dohogovidv Kat mS atywpnoiag, kat epgaviler pe Tov méov Tpa-
Yik6 TP6TO TIQ aKpaieg kal avopoAdYNTES OUVENELES TG IAYKOOWIONOMNaNG Twv ayo-
pAV...

n 1994, in the city of Juarez in Mexico, there began a mysterious series of murders.

Up to date, some 500 young and attractive women have been found savagely raped,
strangled, butchered and dumped in the desert... The murders, which have remained
unsolved and which continue to take place, began at the same time as the application
in the area of the North American Free Trade Agreement (NAFTA). At that time, many
industrial plants were set up by large multinational companies in Juarez. This resulted
in thousands of workers from all over Mexico making their way to Juarez in search of
a place in the free trade sun. Today, over half the workers live in shacks without elec-
ricity or running water. At the same time, the city has become one of the principal tran-
sit centres for cocaine in the universe, while the authorities seem to be controlled more
by the drug cartels than anyone else. The documentary fits together the pieces of the
puzzle of the murders and their impunity, and displays most tragically the extreme and
untold consequences of the globalization of the world's markets...

EANAAA 2004-05 Zevépio-ZxnvoBeoia-Napovoio-
on: Napyos Auyepénourog Editing Director:
Anprtpng  NikoAdrouhog Opydveon-AiciBuvon
Napaywyrg: Avaotaoia Zxouprpr) Emréma ‘Epeu-
vo: Nopyog Auyepdnoudog AicuBuvri Ow-
Toypagiag: lwpyog Zwmpdnouros ‘Epevva:
Nétpog Kouprig, Mavhng dulaxtidng Zuvep-
yamg oo Me§ixé: Thomas Eckert 08nyds ommv
Xoudpeg: Miguel Perrea Movral, Anpritpng Nixo-
Adrouog, Mdvwng Mmikipng, MeAémg Méykag
Zuvroviopds-Empéreia “Epeuvag:  Anootding
Kanapouddxkng Empéeia “YAng lotooeAidas: B.
Kataoapdrig, ‘EAn KpiBapdkn Metagpdoeis: Ma-
VoAng duhaxtidng Npocappoyr YnoritAwv: Auyr
Moupé Mouaixij: The Earthbound*, Take the Money
and Run** Karaoxeurj lotooeAidas: Turpa MoAu-
péowv EPT Online Mpagixd: ONYX Texwikrj Ymo-
oripi§n: Avdpéag Zolhiog, Nikog Pefevidng M-
YE¢ Apxelaxod YAikou: Apyeio eidrioewv EPT/ NET
Napaywyr: Small Planet NET Bivreo ‘Eyxpwpo 60’
http://exandasertgr/mexico/indexasp

*Me mv euyevua) ddeia me etaipeia «Zeipiog» xai Tou
 Napyou XarQiddxt

**Me mv euyevij ddeta m¢ etaipeiac «llpdraoig» xat
Tou k Nikou Owovduou

GREECE 2004-05 Script-Direction-Presentation:
Yorgos Avgeropoulos Editing Director: Dimitris
Nikolopoulos Research Coordination: Apostolis
Kaparoudakis Production Management: Anastasia
Skoubri Field Research: Yorgos Avgeropoulos
Cinematography: Yorgos Sotiropoulos Research:
Petros Koublis, Manolis Filaktidis Fixing in Juarez:
Thomas Eckert Driver in Juarez: Miguel Perrea
Editing: Dimitris Nikolopoulos, Yiannis Biliris,
Meletis Pogkas Website Editors: B Katasardis, Eli
Kritharaki Translations: Manolis Filaktidis Subtities
Adaptation: Avgi Mouré Music: The Earthbound, *
Take the Money and Run** Webmaster: Muiti-
media Department ERT Online Graphics: ONYX
Technical Support: Andreas Soulios, Nikos
Revenidis Source of Archival Material: ERT/NET
News Archives Production: Small Planet, NET
Video Colour 60
hitp://exandasertgr/mexico/indexasp

*Courtesy of “Sirius” and MrYorgos Hatzidakist
** Courtesy of “Protasis" and Mr Nikos Ekonomou
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H petikavikr)y canouvonepa KAl To AUEPRIKAVIKO MOPVO. ..

Xoudpeg amotehel 0 OKNVIKG 0

éva and ta xewdtepa Bpiep nou
TipopaAhovral oy 086vn Tou alyxpo-
vou K6opou. Ki av empoketto yla pa
ar Tawia puBorhaciag xoAtyouvTia-
V@V ripodlaypagwv, Ba Aéyape elkoAa
0T To oevdpi6 mg efvat unepBoAIkd Kat
Ba Eepmepdevaye: 01 exarovtddeq do-
AOQOVTUEVES, KATAKPEOUPYTUEVES Kal
netapéveg omv €pnuo yuvaikeg. Ot
€VOxOL Tou Tapapévouy eni déka xpo-
via agUNAnTTToL Kat ot GoAogovieg mou
ouvex(Covrat. H eproki tou mavtodu-
VaoU KAPTEA TWV VAPKWTIKWV G
neployng, mou dlabetel Evav otéAo and
aeporthdva boeing yia va petapépel mv
nipapdrela tou... Ot diepBappévol pnd-
1001 NG TOANG rou doAogovolv abw-
0UG PEPA HETHEPL OTOUG KEVIPIKOUG
dpdpoug kai yia tpwpia malpvouv
...Tipoaywyr). AkaoTéQ Kat eloayyeAeig
TI0U «ta naipvouv» kai dikoypagleg mou
xavovrat... ABwot Tou opoAoyouv mv
«EVOYT» TOug petd and BaocavioTripla
Kat énewra nebaivouv «amnd 1atpiké
AGBog». Ki 6Aa autd o€ pua néAn-ouvo-
po, mou  xwp(let £vag pévo ppaymg
ané 1o mouoto apepikaviké EX Mdoo.
Mia néAn-nopveio yia toug modatoug
apepikavol yefroveg. Mia moAn-ve-
Kpotagelo yia Toug prwyous vrdmious.
Mia néAn mou €ppAnpa mg Exet dexa-
deq tepdotioug po oraupous...

Metd m Giebviy karakpauyr, n Ku-
Bépwnon Tou MeEkou EoTelke avtinpo-
0Wroug Yia va epeuviioouv Ta EYKAN}-
para... Opwg ot dohogdvol dev ouve-
Aigénoav. H G n Xoudpeg eival éva
b-movie: Tepdona apepikavikd autoki-
vta, 1o dpwya mg texiag, ot Bauvol
nou kukdve apyd omv épnuo, pall pe
10 «Dev Bapiéoal, Bpe adere», Ta vap-
KWTKG, TIq moutdveg kai Toug oTau-
POUG TOU OTOIXEL@VOUY TNV TOAN. ‘Evag
payéAagog and avrigatikd, 0oupealt-
onka otoixela mou mpoomabroaye va
T0 HETAPEPOUNE QuUTOUOI OTTV 0BGV
AN, 6nwg efnae, av 1o oevapio npo-

omaeroel va wpéael 6An mv aAribela,
0Ba xdoel kGBe {xvog aAnBogdvelag...

To 1994 katépBaoe omv MOAN péow
mQ Bopeloapepikavikig Zupgwviag
EAeuBépou Epropiou (NAFTA) n oiko-
VOJIKT) Taykoopioroinon. H Xoudpeg
TAnpouce 6Aeg TIS TipolnoBEnelg Kat
eneAéyn wg o Bavikég Ténog eykard-
0taong exatoviddwv epyootaciwv
TOAUEBVIKWY eTapeldv. Téte Eekiv-
oav Kat ot dohogovieg. MapaAAnAa pe
 QTaxela, mv nelva, Tov avakgapnt-
Ou6, v avepyia, Tov aAkooAlopd, Ta
npopAfata mou dnpioupyouv ot dpa-
omplomreg Tou KaptéA mQ kokag, o
ouvVTMPNTIOHAS Kat 1) urokplaia mou et
auwveg kahhiepyel n kaBoAwkr ekkAnaia
Kal ot marplapykéq Gopeq mQ pEOMS
pe€ikavikig olkoyévelag BonBolv om
dnuioupyia tou andvepwrou ahaloup.
AKGpn Kat ot ApxES, avapepdpeveg ota
BUpara dev dlotdlouv va polv «yla
yuvaikeg mou pe 1O vilowo Kat )
oupnepipopd Toug mpokakoloav Toug
enidogoug Blaotéq kat HoAopovougy. ..
Kt 6Aa autd oe pia éAn mou gnuidetat
Kal g éva amépavio mopvelo, apou
XI\Gdeg  yuvaikeg epydlovral ota
3.000 ka Méov «umap» mQ. «Alo
npdypara elva edkoha o Xoudpeg: va
Bpelg vapkwtika kat va eEapavioelg m
yuvaika oou», Aéve ol KATolKoL.

M olyxpovn yépupa evavel m
Xoudpeg pe o EA MNdoo tou apepikavi-
KkoU Té&ag, eva EexapBarwpévol YnAol
Toixol kat ouppatoréypara m xwpi-
Touv ané autd. Zmv GAn meupd Twv
ouvépwv {ouv ot 1BIOKTITES Kal Ta OTe-
AN Twv pakadopag'. Exel katowkel
10 apepikavikd ovelpo. KaBnuepivd,
rwxol pefwavol mddve pe kivbuvo
g {wng Toug Tov PpAYT Kat rpoaTia-
Bouv wg napdvopol oKovouIKol petava-
OTEC... va 10 ayy(€ouv. ®avrdlovral 61t
exel Ba €youv wa {wn oav aut mou
BAEnouv ouiq pekikdvikeq oamouvone-
peg. AvtioTpoga, ot apepikavoi KATolkoL
tou EA Ndoo mepvdve «oav kuplow

kd6e Zappatokdplako ta ouvopa, emi-
OEIKVUOVTAg HGVo MV AOTUVOLIKT) TOUS
Tautémra, yia va dlaokeddoouv ota
«jrap» me Hegikavikng noAng... Katva
{loouv WG MPWES pag AHEPIKAVIKTG
Tawiag nopve.

H kivnuatoypdenan dev eixe lafte-
peg OuoKoAieg. Ki auté eivat pe m
oelpd tou eviunwotakd. ‘OAa ta mapd-
d0&a nou gupBaivouv oy TGA)... aro-
Teholv v KaBnpepwomd mg.
Am\@g, oou kdvel ndvia evinwor va
Bpiokelg avBpwmoug mou €xouv
O0vayn va avriotaBouv: ‘Evav tatpodi-
kaot rou dev diotdet va karayyelel
TG Apx€g, €vav ouvdikahom) Tou
ouvey(Cet va makevel apd my emikel-
Jevn anéAuon Kat mv meiva mou aut)
Ba pépel, Evav dikny6po rou dev dioTd-
(el va avnapateBel e To KapTé, v
ol uBavémreg va dohogovnBei unep-
Tepolv OTaTioTIKG... AuokoAdtepeq
elvai, yla autdv mou epeuvd kal kara-
Ypdopel, ot onypég 6mou 1o mpdpAnua
Eedimavetal anpdopeva prpootd Tou
0e 6A0 Tou TO peyaAeio. H Nopua
Avdpdde, yia mapddetypa, ouvrovilel
Ja opdda yuvakav. MO\ pa yuvaika
ekapaviotel, n k. Avdpade ewdornolel g
uniéAotreg va KnrornomeBouy... Tnv
(pa mou pag PAOUOE XTUTTNOE TO TAE-
Qwvo mG. Evd n kapepa ouvéyile ota
opa mQ ayévelag va kataypdger m
ouvopiia ™g, anodeixBnke 6t T0
MAeQwVNua dev rrav npoowrike. ‘Eva
Kopitol poAig eixe eEapaviotel...

1 lapapmijuara auepikavikwv epyoora-
olwv nou xpnowonotouv pmvae pyankd
duvayixo.

|
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MeEik6-Xoudpec, n NGAN TwV VEKPWV yuvalkav Mexico-Juarez, The City of Dead Women

Mexican soap opera and American porm...

Juarez is- the setting of one of the
worst thrillers to be shown on the
modern world's screen. And if it was
only about a simple fiction movie of
Hollywood standards, we would easily
say that its script is exaggerated and get
through with that: The hundreds of mur-
dered, butchered and thrown away in
the desert, women. The guilty ones not
to have been arrested in ten years and
the murders which go on. The involve-
ment of the all powerful drug cartel of
the area, which possesses a fleet of
Boeing airplanes, to carry its wares...
The corrupted city cops who murder
innocent people in broad daylight in the
central streets... and as a punishment
they get promoted. Judges and public
prosecutors who are bribed and briefs
which disappear... Innocent who admit
their “guilt” after being tortured and then
die of a “medical mistake”. And all this
in a city-boundary, only a fence away
from rich American El Paso. A city-
brothel for the rich American neighbors.
A city-cemetery for the poor local peo-
ple. A city whose emblems are dozens
of huge pink crosses...

After the international outcry, the
government of Mexico sent representa-
tives to investigate the crimes... Yet, the
murderers were not arrested. Juarez
itself is a b-movie: Huge American cars,
the smell of tequila, the bushes slowly
rolling in the desert, along with “never
mind, brother”, the drugs the whores
and the crosses haunting the city. A
grotesque situation full of contradictory,
surrealistic elements which we tried to
convey intact on screen. But, as we
said, if the script tries to make the whole
truth fit, it will lose any grain of plausi-
bility...

In 1994, financial globalisation came
to the city with the North American Free
Trade Agreement (NAFTA). Juarez ful-
filled all the requirements, and was cho-
sen as the ideal place for hundreds of

factories of multinational companies to
be installed. That was when the murders
started... Along with poverty, starvation,
illiteracy, unemployment, alcoholism,
problems caused by the cocaine cartel
business, conservatism and hypocrisy,
which have been cultivated by the
Catholic church for centuries, as well as
the patriarchal structures of the middle-
class Mexican family help create this
inhuman mix up. Even the authorities
when referring to their victims do not
hesitate to talk about “women whose
clothing and behavior turned the would-
be rapists and murderers on”... And all
this, in a city which is also well-known
as an endless brothel, since thousands
of women work in its more than 3,000
“bars”. “Two things are easy in Juarez,
to find drugs and make your wife disap-
pear”, local people say.

A modem bridge connects Juarez
with El Paso of American Texas, while
dilapidated high walls and wire nettings
keep them apart. On the other side of the
borders, the owners and the executives
of Maquiladoras’ live. This is where the
American dream lives. Everyday, poor
Mexicans jump over the fence risking
their life and try, as illegal financial
immigrants, to touch it. They imagine
that there they will have a life like the
one they see on Mexican soap operas.
On the other hand, American residents
of El Paso cross the borders like “real
gentiemen” every weekend by just
showing their identity card in order to
have fun in the “bars” of the Mexican
city... and live like heroes of an
American porn movie.

Filming was not particularly difficult.
And that was also impressive. All the
odd things happening in this city... form
its routine. It's just that you are always
surprised to find people who have the
strength to resist: A forensic surgeon
who doesn't hesitate to denounce the
authorities, a trade unionist who keeps

fighting despite the forthcoming dis-
missal and the hunger it will bring along,
alawyer who dares confronting the car-
tel while the odds of being murdered
outweigh statistically... The really diffi-
cult moments for the one who research-
es and records are when the problem
unveils in front of him, in all its glory,
unexpectedly. Norma Andrade, for
instance, coordinates a group of wo-
men. Once a woman disappears, Mrs
Andrade wams the rest to take action...
As she was talking to us her phone
rang. While the camera, quite tactlessly,
kept recording her conversation, it
turned out that the phone call was not
personal. A girl had just disappeared...

1 Branches of american industries which
use cheap labor.
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BpadiNia-®Oaféleg, otpatinteg twv ASpwy

EAMAAA 2004-05 Zevapio-ZxnvoBeaia-Mapouoia-
on: Napyog Auyepdnouhog Editing Director:
Anprtpng  NikoAdriouhog OpyGvwon-AieiBuvan
Nopoywyrig: Avaotaocia Zkouprprj Zuvroviopdg-
Empélein "Epeuvag: AnootdéAng Kamapouddkng
Emréma ‘Epeuva: MNwpyog Auyepdmourog Aiei-
Buvon Owroypagiag: MNdwng Auyepdnouhog
‘Epeuva-Zxediaopdg Oparog: Mewpyla Avdyvou
Mouokr} EmpéAein: EAévy MaBlouddkn Emxega-
A Bpa{ikdvikng Opddag: Marcelo Monteiro
Fixing: Tony Barros Mera@pdoeig otn BpaQiAia:
Venicios Santos 08nydg: Flavio Tavares de Aimeida
Movrad: Anprtpng NikoAdriourog, Mavwng KoAd-
png, Xpriotoq Kwotakénouhog, MeAémg Mdykag
Empéheia “YAng lorooeAidag: K. Mewpyddng, B.
Kataoapdrig, EAn KpiBapakn Meragpdoeig: Aou-
kGq Behéviiaq Mpwrdrumn Movoikry: Take the
Money and Run Empéicia Apyeiaxou YAikou:
Kipwvag Kovtiwong Karaokeur lotooeAidag:
Turua noAupéowv EPT Online Mnyég Apxelakou
YAikou: Apxeio edrioewv EPT/NET Mpagikd: ONYX
Texvikq unoorripi€n: Avdpéag Zouhog, Nikog
Pepevidng Mapaywyr: Small Planet NET Bivreo
“Eyxpwpo 92 http:/exandasertgr/brazil/indexasp

GREECE 2004-05 Script-Direction-Presentation:
Yorgos Avgeropoulos Editing Director: Dimitris
Nikolopoulos Research Coordination: Apostolis
Kaparoudakis Production Management: Anastasia
Skoubri Field Research: Yorgos Avgeropoulos
Cinematography: Yiannis Avgeropoulos Research:
Yeorgia Anagnou Music Supervision: Eleni Ma-
thioudaki Brazilian team Chief: Marcelo Monteiro
Fixing in Brazil: Tony Baros Translations in
Brazil: Venicios Santos Driver: Flavio Tavares de
Almeida Editing: Dimitris Nikolopoulos, Yiannis
Kollyris, Christos Kostakopoulos, Meletis Pogkas
Website Editors: Kostas Yeorgiadis, B. Katasardis,
Eli Kritharaki Translations: Loukas Velentzas
Original Music: Take The Money And Run Archive
Editor: Kimonas Kontosis Webmaster: Multimedia
Department ERT/ NET Online Source of Archival
Material: ERT News Archives Graphics: ONYX
Technical Support: Andreas Soulios, Nikos
Revenidis Production: Small Planet NET Video
Colour 92' http//exandasertgr/brazil/indexasp

Brazil-Favelas, Soldado do Morro

€ pia ané 1 papéeg tou Pio, amv «M6An Tou Oeol», {ouv 0 Zolvi Kat 0

kdprt. Avo naidid mou mouldve VapKwTIKG Kal guykpouovTal e Ti§ avti-
TAAES ouppopieq kat mv aotuvopia. Zav autolq undpyouv 6.000 akdpn avr-
AKOL OTPATIOTES TOU amoteAolv ) SUvapn Kpouomg TwV VAPKOOUPHOPLWY.
‘Exouv 6rha Baptd kat alyxpova. H kdpepa kataypdgel ta Adyla, Ti§ OKEYELS
Kat a 6velpd toug. EEetadel g artieg mou toug odnyouv ato £ykAnua. Mnai-
VEL OTIG QUAGKEG Kat ouvavtd Toug «Blokntég» Toug. ‘Emerra, akoAouBel Tov
a§wpatiké mg aotuvopiag Karrdv Mkétg mou €xet ivaAyd tou tov Zoumep-
pav. Kataypdget 1g eniyelproelg mg povadag tou atig papéAeg, Tov Unorto
PGAO TWV QOTUVOMIK®Y, TNV TOATIKY) TG KataotoArg, ahAd kat m Jogepr
Mpaypatkémra Twv aneyvwopévwy Kat e&abhiwpévov katolkwv mou {ouv
eYKAwBLOPEVOL eV pEow avripaydpevwy nupwv. O MkETg, o Zouvt kat o Mka-
jr, oTo TéA0G, ouvavtiévral o€ €va navidt mg poipag, mou pévo n {wr pro-
pel va kdvel 1600 aknBwvd.

uni and Gabi live in one of the favelas of Rio, the “City of God". Two chil-

dren who live by selling drugs and who clash with rival gangs and the police.
There are 6,000 other under-aged soldiers like them who make up the striking
force of the drug gangs. They are equipped with modern heavy weapons. The
documentary records their words, their thoughts and their dreams. It examines
the reasons that lead them to crime. It enters prisons and meets their “com-
manders”. It then follows a police officer, Captain Getz, whose idol is Super-
man. It records his unit's operations in the favelas, the suspicious activities of
the policemen, the policy of suppression, and also the bleak reality faced by
the desperate and poverty-stricken inhabitants who live trapped in the cross-
fire. Getz, Zuni and Gabi, in the end, meet in a fateful game that only life can
make so real.
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BpaZ\ia-®aBéleg, otpatdteg Twv Abgwv Brazil-Favelas, Soldado do Morro ’

Auo otpatiwteg o Zouvi kai o [kayr

7 xelg duo avtikpouGpeva ouvaiolr-

pata étav pralvelg om eageaa: 1o
ouvaioBnua ™G eypryopong Kat to
ouvaioBnpa mg xaAdpwong. To mpwto
MPOEPXETAL ar’ Toug TUTOUG Tou 0€
kotrdve enipova ar’ m ywvia, 1o deu-
TEPO A’ TOUG TUTIOUG TOU Mufyupvol
nivouv pmupeg Kat pkGve yia prdia
omv kavtiva akouyovtag Bpadiidviko
oavk. H pupwdi@ mg papiyoudvag ava-
Kateudtav HE exelvy Twv myavmiav
Yapuav, mQ kaodoa Kat Twv Yuvaikel-
wv apwpdtwy. O Tévi frav To dlapat-
pl6 pag yia g papéreg. Epaottéyxvng
QwToypdgog mou el oe pia and autég,
omv MoAn Tou Beou. Av n agtuvopia
OKOTWOEL Karnolov ot eapéra, ouvi-
Bwg o Tévt eival o mpwrog Tou Ba To
uddel. Tpapdel pwroypagieg and To
YEYOVOQ Kal TG aTEAVEL 0€ EQnpepides
€0vikiiq kukhogopiag, Tou Ti§ dnpoat-
elouv. Metd —pdAhov wg avtidoto om
Bla- tpapder gwtoypagieg pddag,
navépopea kopitola tou moldpouv
0aynveutika pe govio mv mapaykou-
TIOAN).

Autr ) paomplémra €xet Mpoodw-
el otov Tovt éva eldog KUpoug K £T0L
elval éva oepaotd mpdowno oOTIg
NEPIOOOTEPES (PaBEAe]. Gopwvrag
paopo yuaA( kaBdtav pmpootd oTO
QUTOK(VINTO Kal Xalpetouoe 1 €ékave
vorjuara oe didpopoug: Epydreg, komé-
AEQ, NAKIWUEVOUG, PEYAAEPTOPOUG
VOPKWTIKOV e KOOWruata xpuod,
Karaomuardpyes, KAePTpovIa, TUTaIpL-
kadeq. Alma tou o ®AGBloug o odn-
Y66, e Ugpog driBev adidgopo, ykalw-
VE T0 Bav mou ayKopayouoe OTIg avn-
QOpIEG ™G GaBEAaG.

To Bay orapdmoe katw and m okid
evog dévipou. A6 ‘ket Ba akoAouBou-
oape évav AaBupivBo and pikpd ooxd-
K0 yia va @rdooupe TEAKA, POPTWHE-
VOL J1€ TQ pnxavnuara, o' éva ylani omy
Kopugr} Tou A6pou. ES® fitav 1o pavie-

Bou pe tov Zouvi kat Tov Mkduru. Ado
1éAn mg Kopdvto Beppéhio, atpati-
TG ™G IO HEYAANG Kal loXUpnG Oup-
popiag tou Po. O Zolvi akoAouBel Ta
Briuara Tou matépa Tou, Tou EAEYXE pia
ueydAn meployr) aANG OKOT@ONKE and
avtinaAn ouppopia. O MkGum, nepnea-
VEUETAL Yl TOUG MEVIE AOTUVOMIKOUG
ToU €xel OKOTWOEL Kal yia ) Bntela
TOU 0Tr QUAGKT].

0 ZoUvi eivat 17 €Tav K1 0 Mkdpru 24.
‘HpBav vuotaypévol, douAevav omv
Mndka vto poupo (ta onpeia nwAnong
VAPKWTIKWY péoa oTi Qapéresg) g
apyd To mponyodyevo Ppddu. Zrmoav
Kagé Kkat éotpwav Totydpo. O Towt
£kave Tig ouatdoelg. O Zouvi kat o Mkd-
ur efyav pdBet ané vwpiq ot kdn
‘EN\nveg fi6ehav va pikijoouv padi toug
Kat n ouvoptia aut Ba €mpene va
kataypagel oe pia kdpepa. Zupewvn-
oav. Kdugav ta mpbownd Ttoug Ki
apxloape €va didhoyo mou Ba kpatou-
0e névie Wpeg. Mwg douhetouy, NWG
lepapyeitatn ouppopia, nwe empairo-
vial omv apéa, nwg avipetwnifouv
Toug avrinaloug mou dlekdikolv mv
neploxf} Toug i MV aotuvopia, mwg
eEomilovtal, MG TOUg avTiHETWI-
Touv ot GAAoL KdTowKol TG Koo Tag.
0 Adyog Ttoug amAdg Kat ypriyopog,
«panape» pali pe g Ouvexelg K-
OEIG TOU OMHATOG KAl TIG XELPOVOUIES
nou tévi{av kdBe Toug AEEN. Ze urep-
Biéyepan, énawlav pe To 6ro Toug, 10
omlav, o Ee-6milav, onuddevav To
kevd, {wvrdveuav pa Sologovia, pa
netwynuévn doueld, m xapd ya évav
vekpd aotuvopkd, m Aurm ya évav
vekpd giho. Tnv loTopia Mg dikig Toug
emplwong.

Zuveyloape va BAendpaote kai Tiq
enopeves pépeg. Avamruynke €va
eldog epmotoouvng. Efxape yvwpioet
KI OAn mv yewrovid... AQiepwvaye
(MPES TVOVTAG PMUPES KL aNavIavTag

0€ EpWTOEIS YIa TIS YUVaiKES, T pou-
o, 10 noddopaipo m¢ EANGDAC.
Tpwyape ota omima twv avBponwy,
pag édvav dwpa 1 pag kaovoav oe
YI0pTEG ™G KowGmTag mou yivovrav
0TO YUPVAOTNPLo, QvaKow@vovTag my
napouoia pag and ta peydewva! Mag
Bewpoloav avIKEWEVIKOUS, «akiviu-
voug», fiuactav «E€vorr, 010 amupé-
BAnto. Ot Bpalthidvol Snpocioypdgot
dev eival eunpdodextol £d@, ot kaTol-
Kot Bewpouv 61 Ta MME yepaywyouv
mv Kowr yvaun. ‘Evag am’ autoig
UAAOTa BPEBNKE KOMUATIQOWEVOS OE
€va BapéAL

0 ZoUw pag épepe Oe emagr pe
T0ug piAoug Tou, dekanevidypova ayo-
pla, otpatiwreg me Kopdvro Beppéhio.
M pépa pe mipe pali Tou oe wa
napddoan Kokdivng, aAAd pe napaxd-
\ege va agriow mv kdpepa niow. Mep-
namoaye Afyo, prdoaye kovtd o€ Eva
otabueupévo @opmyo kat kel Tou
ptovoape, pe pa Taxudaktuloupyr
Kivnam, k6AAnoe kdtw and to oaoi Tou
popmyol éva depardk. Me rmpe kat
QUyape.

Mou {imoe xpripata duo @OpES.
Tnv npam dtav TeAeiwoe n mpam pag
oulfnmon. ‘Heeke 200 pedig (70
£UPW). AyOpaoe Pnupes Kat Tig frie pe
Tov Mkdum. 2qmoe G\a téoa, dtav
Hag yvaptoe toug edoug tou. Toug Ta
uoipnoe HMpooTa pag pe Ugog apx-
You.

Aiyo npiv 1o viokiaviép npopAnBei
omv mAedpaan, éuaba dn o Zouwt eixe
Tpaupatiotel Bapld oe pdyn pe Toug
QOTUVOIKOUG.
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u have two contradictory feelings
when you walk into the favela; the
feeling of alertness and the feeling of
relaxation. The first springs from the
guys in the comer staring at you, the
second from the guys who drink beer
and talk about football half-naked in the
canteen while listening to Brazilian funk.
The smell of marijuana mingled with that
of fried fish, cachaca and female fra-
grances. Tony was our passport to the
favelas. An amateur photographer who
lives in one of these, the City of God. If
the police kill someone in the favela,
usually Tony is the first to know. He
takes photos of the incident and sends
them to national circulation newspapers
which publish them. Afterwards, — pos-
sibly as an antidote to violence — he
takes fashion photos, most beautiful
girls posing charmingly against a shan-
tytown background.

This business activity has given Tony
an air of prestige of some kind. He is a
respectable person in most of the fave-
las. Wearing black sun glasses, he was
sitting at the front of the car waving and
nodding to several people: workers,
gifs, elderly, large-scale drug dealers
with gold jewelry, shopkeepers, sneak
thieves, kids. Beside him, Flavius, the
driver, with a seemingly indifferent
expression, stepped on the van gas
which toiled up the hilly streets of the
favela.

The van pulled over in the shade of a
tree. From there, we would follow a
maze of narow streets to reach finally,
loaded with equipment, some building
works on the top of the hill. Here was the
meeting point with Zunny and Gabby.
Two members of Comando Vermelho,
soldiers of the biggest and most power-
ful gang of Rio. Zunny follows his
father's footsteps, who controlled a big
area but was killed by a rival gang.

Two soldiers: Zunny and Gabby

Gabby brags about the five policemen he
has killed and the time he served in
prison.

Zunny is 17 years old and Gabby 24.
They tuned up sleepy, they had been
working in Boca do fumo (the drug traf-
ficking spots within the favelas) till late
the night before. They asked for coffee
and rolled a cigarette. Tony made the
introductions. Zunny and Gabby had
already known that some Greek guys
wanted to talk to them and that this con-
versation would have to be recorded on
a camera. They agreed to it.

They covered their faces and we
started a dialogue which would last for
five hours. How they work, how the gang
hierarchy is determined, how they assert
themselves within the favela, how they
deal with their rivals who claim their area
or with the police, how they arm them-
selves, how they are dealt with by the
other residents of the community. Their
speech, simple and quick, “rapped” with
their constant body moves and gestures
which highlighted every single word.
Overexcited, they fidgeted with their gun,
loading it, unloading it, pointing it into the
space, bringing back to life a murder, a
successful business, the satisfaction for
a dead policeman, the sorrow for a dead
friend. The story of their own survival.

We went on seeing each other the
next days. A kind of trust was developed.
We got to know the whole neighbor-
hood... We spent hours drinking beers
answering to questions about women,
music, football in Greece. We ate at peo-
ple’s houses, they gave us gifts or invit-
ed us to community celebrations which
took place in the gym announcing our

presence from the loudspeakers! They
believed we were objective, “harmless”,
we were “strangers”, untouchable. Bra-
zilian reporters are not welcome here,
the residents think that the Media manip-

ulate public opinion. As a matter of fact,
one was found in pieces, within a barrel.

Zunny got us in touch with his friends,
15year-old boys, soldiers of Comando
Vermelho. One day he took me along on
a cocaine delivery but he asked me to
leave the camera behind. We walked for
a while, reached a parked truck and,
while we were talking, he stuck a small
packet under the truck chassis with a
juggling move. He led me away.

He asked for money twice. The first
time was when our first discussion was
over. He wanted 200 reais (€70). He
bought beers and drank them with
Gabby. He asked for as much again
when we met his friends. He shared it
out to them in front of us, with an air of
a leader.

Short before the documentary was
broadcast on TV, | heard that Zunny had
been seriously injured in a combat
against policemen.

|

Bpal\o-®aBéleg, otpanidteg Twv Ab@wv Brazil-Favelas, Soldado do Morro
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Niynpag, okAdBor

Niger, Slaves

'Evu 1a&(d1 oTa epunTka KAeloTd apndpla Tou olyxpovou, MOMTIOPEVOU Pag
kdopou. ‘Eva and ta npwta VIOKIHAvTEP Tou €ylvay yia To B€pa auté ano-
kahurtret m {opepr) mpaypatikémTa Twv XINGdwv okAGRwY Tou, GV auyr} Tou
210u awwva, {ouv oV appikaviki autr xwpa. H kuBépvnam tou Niynpa oxupl-
Cetat 6m «dev undpyel kavévag okAGRog», o Opyaviopdq Hvwpévwv EBviv
«Dev Blabétel aroixeia», ot peyaol pn Kupepvntikol opyavigpoi ayvoouv To
B€pa... H kdpepa, 6pwe, agol mepmaviiBnke oTiq eprioug Zaydpa kai Teve-
PE, katéypaye Ta npdowna, Ta Adyla, TG OKEWELS Kat Ta GVEIpa TwV OKAGRWV...
Tiou Bev undpyouv. To pavépevo €xel Tig pileq Tou ota €Bipa Twv QuAdv Tou-
apéyk, ®ouhdvi, Mdvyka kai Xdouoa mou Katowolv om xwpa. MakouxriBnke
ané mv nipakTikr Twv Eupwnaiwy mou Tov 160 awva PETEPEaV OTIG GUTEIES
Kt Ta opuyela Toug ndvw and 11 exaroppipla agpikavous okAdBoug. Kat om-
piCetar om onpepwvy adlagopia Twv «TONTIOPEVWY Kpatdv». H évdela Tou
Niynpa evreivet kat Slawvilet To pawépevo.

Avoyage wio the hermetically closed vaults of our modemn, civilized world. One
of the first documentaries to be made on this subject reveals the bleak reali-
ty of thousands of slaves who, at the dawn of the 21st century, live in this African
country. The government of Niger claims that there are no slaves, the United
Nations Organization has no evidence, the major non-govermental organizations
are unaware of the issue... The camera, however, after roaming the deserts of
the Sahara and Ténéré, has recorded the faces, the words, the thoughts and the
dreams of these “non-existent” slaves. The phenomenon has its roots in the cus-
toms of the tribes of the Tuareg, the Fulani, the Manga and the Hausa who live
there. It was nurtured by the practices of the Europeans who, in the 16th centu-
ry, imported to their mines and plantations 11 million African slaves. Today, the
practice thrives on the indifference of “civilized countries” while the poverty of
Niger perpetuates the phenomenon.

EAMAAA 2004-05 Zevdpro-ZxnvoBeoia-Napou-
oiaon: MNapyog Auyepénouog Opylvwon-Aici-
Buvon Napoywyrg: Avaotaoia Zxkoupripr) Editing
Director: Anpritpng NikoAdriouhog Zuvroviopde-
Empérein ‘Epeuvag: AnootéAng Kanapouddwng
Emréma “Epeuva; Kootag Mewpyiddng, Avaora-
ofa Zxoupnpr ®wroypagia: Mavwng Auyepérnou-
Aog Movrd{: Anurjtpng NikoAdrioudog, Xpriotog
Kwotakdnouhog, MeAémg Néykas Mouaixy Em-
péhera: EAévn MaBiouddxn Fixing: Idi Barau 08n-
yd¢: Ibrahim Weiglassam EmpéAgia “YAng loTooe-
Aidag: Kaotag lewpyiddng, EAn KpiBapdxn
Meragpdoeig: Ibrahim Adoke Yakubu, Kipwvag
Kovt@ong, B Kataoapdriq EmpéAeia Apyeiaxod
YAixou: Kipwvag Kovraong Karooxeur lotooeAi-
dag: Turua noAupéowv EPT Online Minyég Apxer-
axol YAikou: Apxelo ewdrioewv EPT/ NET Mpagi-
x@: ONYX Texvikr Ynoorripi§n: Avdpéag Zouhiog,
Nikog PeBevidng Napaywyr: Small Planet, NET
Bivreo ‘Eyxpwpo 54’
http://exandasertgr/nigiras/indexasp

GREECE 2004-05 Script-Direction-Presentation:
Yorgos Avgeropoulos Production Management:
Anastasia Skoubri Editing Director: Dimitris
Nikolopoulos Research Coordination: Apostolis
Kaparoudakis Field Research: Kostas Yeorgiadis,
Anastasia Skoubri Cinematography: Yiannis
Avgeropoulos Editing: Dimitris Nikolopoulos,
Christos Kostakopoulos, Meletis Pogkas Music
Supervision: Eleni Mathiooudaki Fixing in Niger:
Idi Barau Driver: Ibrahim Weiglassam Website
Editors: Kostas Yeorgiadis, Eli Kritharaki Tran-
slations: Ibrahim Adoke Yakubu, Kimonas Archive
Editor: Kimonas Kontosis Webmaster: Multimedia
Department ERT Online Source of Archival
Material: ERT/NET News Archives Graphics:
ONYX Technical Support: Andreas Soulios, Nikos
Revenidis Production: Small Planet, NET Video
Colour 54’

http://exandasertgr/nigiras/indexasp
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'Evu povéomAo dnuooieupa o€ pa
eQnuepida fitav n agopyr). Avage-
pérav omv enikelpevn aneheubépwon
ekatoviddwv okAdBwv otov Niynpa.
Zrov Niynpa; ZkAGRot 1o 2005; Mpwra
npwra notog etvar o Niynpag; EykukAo-
naideieg, xapteg, EpWTOEI OE OUY-
nabéotaroug MwANTES cd... Ki dpwg
undpyel xwpa mou Aéyetal €101, Kat
Bploketat dima om Niynpla. Xapakm-
PLOTIKG apddetypa meploymg Tou mia-
vijm Eexaopévng ané Beouq ki avbpw-
noug. TéAn tou 18ou awdva mdmoe
ekel 1o n6d1 Tou Eupwnaiog. Apxég Tou
190u awva, o Témog petatpdrmke oe
anowa... Kat anéxmoe mv avekapm-
ola tou pohg to 1960. Akohoubnoe
éva pnapd{ andé mpagkompara Kat
ané Ta 1éAn tou 1999 n xwpa dpxloe
va rnaparnaiet oe kdt mou potdlel pe
autd mou ovopdloupe «dnpokpariar.
0 Niynpag eivar ténog dyovog, n
naykoopLonoinuévn otkovopia dev €xel
Abyoug va aoxoAnel pall tou. MNépa
and to oupdvio, To &epd Tou xwHa dev
napdyet anoAutwg timote. Timote mou
va pnopel kavelq va ekpetaheutel
arnokopilovrag képdn. Ondte yia Tov
00yYXpOvO MOATOpEVO KaHo... 0 Niyn-
pag dev undpyet. 01 dvBpwrot petd mv
Enpaoia Tou 2005 okdBouv TO XWHA pE
10 Xépla TOUg yia va Bpouv QWAIES
HuppnyKi@v. Kai tpégovral pe autd...
Agou eival oxAGBo, ywati dev enava-
otatolv; Epwmon amhovotam yia
6roov pey@Awoe pe YOAMyouvTIavéS
onepéteq e€eyEPOEwWV palpwv OTov
Miowoum kai youotdpet va mivet pnép-
MoV Kal va akoUel YKOOTIEA OE KUPIAE
unap. MAovolog kat apevmg OTOV
Niynpa eivat autdg mou Katéxer €va
Tmyddi kat pa kavoika. Autdg o «mAou-
010¢» Kowdral oe kaAuBa ané Adorm).
IxAGBog otov Niynpa eivar autdg mou
Bev €xet tmyadt kat kavoika. Kowdrat
Kt QuTdg aTo omin and Adorm Tou age-
v, '’ autd kat ano@edyel va aneiey-
BepwBel! Axoun ki av anokTioel Ta

2 kAdBol tov 2lo aiwva;

Xaptid kai mv Tautémra Tou «eAelBe-
pou TOAm», Ouxva@ Tapapével Tpo-
OKOMNnpévog otov agévm tou. ‘0do
elvat okAGBog Exel Eva udto gai, Eva
mowjpt yaAa kat pa otéyn and dyupo.
Av otapamoet va eivat okAdBog, 6a ta
XGoel K1 autd.

Tt vénua éxel va mouldg Bewpieg
nepi eleubepiag kat aneAeubépwong
0e avBpwrioug mou dev Exouv Gal va
gdve; 0 nokmopévog Eupwraiog
-agol mpwra Toug Kataduvdoteuce,
LETETPEYE TN XWPQ TOUS O€ arolkia kat
BoAeUke pe TG Tapadooelg Twv
QUA@V Touapéyk, Gouhdvi, Mdvyka kat
Xdouoa ou HETETPENAV TOUG NTmUE-
VOUG TWV TOMIK@V TIOAEPWY OE OKAG-
Boug- dev Exel dikaiwpa va kavel pabr-
jata oToug «kabuoTepnpEVOUS AppIKa-
voUg». Aut6q Toug kaBuatépnae.

Aev éxel, Opwg, Kat dikaiwpa va
kAeioel Ta pdua pnpootd oe avBpw-
rnoug rou popdve Kpikoug ata nédia —
oUppoAo Ot amotehouv 1Blokmaia
Kkdmoou. Mévn Adon (1 umoypéwan,
avaloya nag BAEMEIS Tov kGOWO) va
karaypayelg mv kardotaor toug, dei-
Xvovtag oepaopé omv kouktolpa, myv
napddoon... Kat OTi§ avacToAég Toug
otov dpdpo mpog mv eheudepia. Aev
opelelg va toug Kpivelg, Exelg urmo-
Xpéwom va Toug KkaraAdBelg. Agou
BéBala mpwra «Toug KAvElS MV T
va aoxoAnBeiq pe 1o npGpAnua Tous.

Ot GvBpwnot dev elyav Eavadel
k@uepa, moAhol m gopdvrouoav. MoAu
NEPLooGTEPO PoPAVIOUOAV TO YOUVIVO-
pahiapd kGAuppa Tou PIKPOP@VOU, TO
nepvouoav yia Kamow Ayvwoto kat
{owg emukivduvo {wo. Eniong, ot nepto-
o0tepeq yuvaikeg apvouvrav va pir-
oouv oe Gvdpa. Ta yupiopara Opwg
firav S0okoAa kat ywa évav axopn Adyo:
MNoM\oi okAdBot dev eixav ouveldnon
e oxkAapidg Toug. ‘H mio owotd dev
efyav ouveidnon tou du undpyel kat
pa kardoraon SlaQoPETIKT TOU AEye-
a1 eheuBepia. Me agévim yewniBnkay,

pe apévm peydAwoav... Aduvatovoav
va kataAdBouv Tt kat ylatl Toug pwtdg.

MNéoot eiva o1 okAGBot atov Niynpa;
EEaptdrar molog petpdet. MNa mv
KUBEpvmom Tou gopdral 6t 6a apau-
pwdel n ebéva ™G xwpag kat ot
«ONuUoKPaTIKEG Kal MAOUOIEG XWPES
G Adomg» Ba K6Youv Vv OIKOVOMIKT
BoriBeta, dev umdpyouv okAGBol lMa
mv MKO C.0.D. eivat 8.500. Na m
MKO Timidria, 870.363! Kt auté o€ pa
X0pa pe mnBuopé mepimou 11 eka-
Toppopla.

Maupn anokAetoTikémra n entruyia
pag va dnuioupyricoupe éva and ta
TPATA VIOKIHAVTEP Yia Tr) okAaBLd o
Xopa aut. Ewvéa priveq petd mv
nipoBoAn Tou 0 OHE Bev éxel pmel kav
0TOV KGO va TIOTOMO0EL T0 Péye-
80¢ Tou mpopArpartog, Tov apiBpd twv
okAGBwv. Avdpeoa omv «emtuyia»
ToU «va 1o Sel€elg mpwTog» Kat mv
anotuyia Tou va ouvexilelg va €xelg
mv npwtd, pecohaBouiv rdn ewvéa
Urves Blaop@v, Bacaviopdy Kai maye-
pig adlagopiag ywa Toug mewvaopé-
Voug okAGBoUg ™G agpikavikig epn-
JoU TIOU KUKAOQOpOUV [E Kpikoug oTa
nédua...

KaAd 6a firav avti va pwrdg yiari
dev enavaotarolv autoi, va oTpEYELS
600 Yyivetal T0 ep@mpa oTOV €QUTH
gou.
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Niynpag, okAdBot Niger, Slaves

Slaves in the 2lst century?

Asingle-column feature in a newspa-
per was the starting point. It referred
to the forthcoming release of hundreds
of slaves in Niger. In Niger? Slaves in
2005? First of all, which is Niger?
Encyclopedias, maps, questions to most
pleasant cd sellers... And yet, indeed
there is a country which is called so and
is situated next to Nigeria. A typical
example of a region in our planet forgot-
ten by gods and people. In the late 18th
century, Europeans stepped foot there
for the first time. In the early 19th centu-
1y, the land was turned into a colony.
And it gained its independence only in
1960. A barrage of military coups was to
follow and from the late 1999 the coun-
try started staggering to something
resembling what we call “democracy”.
Niger is a barren land, globalised econ-
omy has no reason to deal with it. Apart
from uranium, its arid land produces
absolutely nothing. Nothing that some-
one could exploit gaining profit from.
Therefore, for modern civilized world...
Niger does not exist. After the 2005
drought, people dig the earth with their
hands to find ant nests. And they feed on
them...

Since they are slaves why don't they
revolt? A very simple question for any-
one brought up with Hollywoodian
operettas of black people revolts in
Missisipi who fancies drinking bourbon
and listening to gospel in posh bars.

Rich and master in Niger is the one
who owns a well and a goat. This “rich”
one sleeps in a hut of mud. Slave in
Niger is the one who doesn’t own a well
and a goat. He also sleeps in his mas-
ter's hut of mud. That's why he avoids
being set free! And even if he acquires
the documents and the identity of a “free
citizen”, he often remains attached to his
master. While being a slave, he has
something to eat, a glass of milk and a
roof of straw. If he stops being a slave,
he will lose them too.

What's the point of stuffing people,
who have nothing to eat, with theories
about freedom and emancipation? The
civilized European - after having op-
pressed them, turned their land into a
colony and rested upon the traditions of
the tribes of Tuaregs, Foulani, Manga
and Haussa, which turned the defeated
of the local wars into slaves — has no
right to preach the “backward Africans”.
He held them up... Neither does he have
the right to tum a blind eye to people
wearing rings in their feet — a symbol of
being someone’s property. The only
solution (or obligation depending on how
you see the world) is to depict their situ-
ation, showing respect to their culture,
tradition... and their inhibitions on the
way to freedom. You shouldn't judge
them, you ought to understand them.
After, of course, doing them a great
“honour” by dealing with their problem.

The people had not seen a camera
before, some of them were afraid of it.
Most of all, they feared the fur, hairy
microphone cover, they thought it was
an unknown and possibly dangerous
animal. Also, most of the women re-
fused to talk to a man. The filming was
hard for another reason: many slaves
were not aware of their slavery. Or to be
precise, they were not aware that there
is a different situation called freedom.
They were born with a master, they were
brought up with a master... They were
unable to understand what and why you
ask them.

How many are the slaves in Niger? it
depends on who counts. For the govern-
ment, which fears that the country's
image will be stained and the “democrat-
ic and rich westem countries” will cut off
the financial aid. there are no slaves. For
MKO C.0.D. they are 8,500. for Timidria,
870,363! And that in a country of a pop-
ulation of about 11 million.

Our success to make one of the first
documentaries on slavery in this country

was a bleak exclusiveness. Nine months
after its broadcast, UN has not even
bothered to certify the dimensions of the
problem, the number of slaves. Between
the “success” of being “the first to show”
and the failure of still having this exclu-
siveness, nine months of rapes, tortures
and cold blooded indifference for the ring
bearing, starving slaves of the African
deserts have elapsed. It would be a good
idea instead of asking why they don’t
revolt to tum as much as possible the
question to yourself.
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EAMAAA 2005-06 Zevépio-ZxknvoBeoia-Mapovoio-
on: MNapyog Auyepérourog. Zuvroviopdg-Empé-
Aeio “Epeuvag: Anoot6Ang Kanapouddkng Editing
Director: Anpritpng NikoAdrouhog Opydvwon-
AigiBuvon Mopaywyds: Avactacia Zkoupmpr
“Epeuva-Penopral-Zuvevreugers: Kootag Mewp-
Yiddng, Mupt® Mnouton (BaAkdwia), Mavaing
Guhaktdng (X)), MixGAng Mpumiomg (Auepixti),
MNdoxoua Bopyla (Auepwy), Carlos Alzamora (X\ry),
Parvez Khan (Ivdfa), lwdwa Nawm (AyyAla),
Patricia Surano (Apyevavi) Kapepa-Hyog: Mdvwng
Auyeporourog (EAAGBa), Juan Carlos Ariagada
(Xv), Charlie Tishoutsou (Ivdia), Jessie Fleming
(Auepry), Eduardo Cure (Auepikr)) Movrad: Anpri-
1ng NikoAérouhog, Mehémg Mdykag, Xpriotog
Kwotakdrnourog Mouoikr EmpéAeia: EAEvn Mabi-
ouddxn EmpéAeia “YAn lorooeAidag: Kootag Mew-
pyiddng ‘EAn Kpibapdn Meragpdoeis: Mavilng
®uhaktidng, Parvez Khan, Mdokoua Bopyla, ‘EAn
KpiBapdxn Mpwrérumn Mouaikr: Mavwng MNagepd-
g Empéhein Apxeiakou YAikou: Kijwvag Kovia-
ong, Kaotag Mewpyddng Karaokeur lovooeAidag:
Turfpa MoAupéowv EPT Online Mnyég Apxelaxou
YAikou: Apxelo edrioewv EPT/NET, Joumeyman
Pictures Fpogikd: ONYX Texviki Ymooripign:
Avbpéag ZoUhog, Nikog PeBevidng Mapaywyr:
Small Planet, NET Bivreo ‘Eyxpwpo 95
http//exandasertgr/corporate/indexasp

GREECE 2005-06 Script-Direction-Presentation:
Yorgos Avgeropoulos Research Coordination: Apo-
stolis Kaparoudakis Editing Director: Dimitris Niko-
lopoulos Production Management: Anastasia Skou-
bri Research-Reportage-Interviews: Kostas Yeo-
rgiadis, Myrto Boutsi (Balkans), Manolis Filaktidis
(Chile), Michalis Grypiotis (America), Pascua Vorgia
(America), Carlos Alzamora (Chile), Parvez Khan
(India), loanna Niaoti (England), Patricia Surano
(Argentina) Camera-Sound: Yiannis Avgeropoulos
(Greece), Juan Carlos Ariagada (Chile), Charlie
Tishoutsou (India), Jessie Fleming (America), Edu-
ardo Cure (America) Editing: Dimitris Nikolopoulos,
Meletis Pogkas, Christos Kostakopoulos Music
Supervision: Eleni Mathioudaki Website Editors:
Kostas Yeorgiadis, Eli Kritharaki Translations:
Manolis Filaktidis, Parvez Khan, Pascua Vorgia, El
Kritharaki Original Music: Yiannis Paxevanis Archive
Editors: Kimonas Kontosis, Kostas Yeorgiadis

[MéAepog AE.
War S.A.

L ouyxpovol poBopdpot elvar unGAAnAoL IBIWTIKOV ETaIPEL@Y: GOUAETOUV

yla va ekmnpwoouv 1o ouppoAalo mG etaipeiag Toug. ZTo VIOKWAVTED
QuTd anokaAUNTETal Yia mpwm gopa n éktaon mg dpdong Twv «dlwtikwy Etar-
pelwv Mapoxrig MoAepkav Yrmpeatdv» o€ 6Ao Tov mhavijm. And mv 086vn
napehadvouv poBopdpot o otpatoloyrienkav om Xir, m Nétio Agpikr, mv
Auepikn kat mv Ivdia yia va «epyaatolv» wg EupaBol doAopévol kal Bacavi-
0TéQ oto Ipdk. EpgaviCovral eniong dlokmteg etapeiwv moAépou, egetdletal
10 VOHIKG mAaioto mou kaBopilet m dpdom Toug, Ta képdn Mo amokopiowy, o
Tpdrog pe Tov ornolo ermpeddouv mv oAk Twv HIMA, aAAG kat mv €kBaon
£VOG MOAEPOU. ZT0 POVTO OKlaypage(tal 1) Yuxohoyia Twv auyxpovwy eni mn-
pwyr) GoAoPAVWLY Kal TwV NBIK@V auToupywv Toug, aAAd kai éva {ogepd peA-
AovTiké oevdplo, ouppwva pe To orofo ot méAepol de Ba yivovtal petatu kpa-
TWV Kat EBVIKWV OTPaTwy, aAAG avdpeoa oe 1B1wTikoUg oTpatols etapelav. Ta
Yuplopara drjpkeaav £va xpévo kat armwenkav o€ TE00EPIS NMEPOUS.

odern mercenaries are employees of private companies, whose job it is to

fulfill their company’s contract. This documentary reveals for the first time
the broad range of these private companies which provide military services all
over the planet. The mercenaries who parade on the screen have been recruited
in Chile, South Africa, the United States and India in order to “work” as paid killers
and torturers in Iraq. Also presented are the owners of these companies, the legal
framework under which they operate, the profits they make, the manner in which
they influence U.S. policy as well as the outcome of a war. In the background,
the psychology of modem, paid killers and their moral instigators is outlined, as
well as a bleak future scenario in which wars are no longer waged between
nations and their armies but between the private armies of companies. The
shooting of this documentary lasted one year and extended over four continents.

8th Thessaloniki Documentary Festival [ Exandas - Documentaries of the world

29




MéAepog AE. War SA. |

Evoikidlovtai-[ lwAouvtai
SoAopdvol kal BacavioTéG 0€ CUHPEPOUDA TIKN

pdEQ Ipakivav tunayav pe E0Aa Ta

Jiookapéva Kougpdpia rou kanviav
aképa omyv dopakto- mg Gahoutla.
‘Eva, 1o efxav déoel pe oxowl Kat To
goepvav TepIXapel, xopeuav yupw
Tou, pwvalav ouverpata. Metd To kpé-
paoav and pa yégupa. Ta diedvi npa-
ktopeia ewdnoewv pidayav yia «téooe-
pIg dtuyoug Apepikavous, unAAnAoug
vlwTikAg etapeiagy». KoAroaye omv
ayplémra mQ edvag. Yrmjpxe KAt
adikaloAéynto, akaravénto. H &idnon
oUvtopa Eexdomke. H mpomnaydvda
elxe kdvel m doueld mg: «ot Ipakuwoi,
elvat moAu dypot, dev elvar GvBpwriol
autob».

Ot téooepig «dtuyol umdAAnAor»
arnodelxBnkav poBogdpol OTPATIDTES
jag «lwTIKnG eTalpeiag mapoxrg mo-
AeUk@Y urmpeatwv». Aunxavia. Mpd-
Kewrat onAadn ya pobopdpoug mou
dpouv voppa; Tuelvar autég ol etaipel-
€6, MM propel va éxel kavelg évav
VOO0 1BLWTIKG 0TPATO Kat va ToV OTEA-
Vel ja om [ouykoohaia, pa oto
Agyaviotdv kai pa oto Ipdk; Tt Aéet 1o
Awiebvég Alkao; Mdoeg elval autég ot
etaipeieg; Ziyd owyd avakahurrape
évav dyvwoto kdopo. ‘Eva pévo iAo
OYETIKG HE To BEpa elxe KukAopOPY OEL.
To napayyehape kaw méoape pe ta
poutpa om peAém. Zuvexioape mv
€peuva oto diadiktuo. H upriAtog rrav
yepudm €ppoBoug dohogdvoug, mpwny
alwpatikolg mg xouvrag Tou Mivoogt
om X, mp@nv HEAN napaoTpaTiwt-
Kav opddwv om N. Agpwi, mou eni
Anapryawr ékatyav {wvrava pikpd nat-
14, apepikavouq enayyehparieq paoa-
VIOTEG Kal Kopdvtog Tou épuyav ané
Tov oTpatd, agou 1 BLWTIKT NpwToPou-
Aa mAnpdavet Kahotepa. ..

Zexdote mv KhaoKn ewoéva: omy
enoyr| me eAe0Bepng ayopag Ta «oku-
Ad 10U TIOAEPOU» Eival KAAOTANPWHE-
voi undAAnAol BIWTIKOV ETAIPEIDY

ToAépou mou Oev urmpetolv Kapid
onpala, pévo To oupBoAato mg Etaipei-
ag. Av okotwBolv dev katapetpouvTal
0OTIC ANWAELES, apoU elvar IBIWTES, EVE
n d1ebvig ouverkn mg evelng, mou
anayopelder myv Unapén poBopdpwv
ota nedia twv paydv, eavralel ma
napwyxnuévn, dev Aéel Timota ya
«UTAAAGAOUG IBIWTIK@Y ETaIpEIdY». H
dpdon Twv olyxpovwv WoBopdpwv
amavetal oe 6Ao Tov mAaviim ané m
[ouwvéa Tou lompepvou kat mv Kohop-
Bia péxpt 0 Apyaviotdv. Ot peydheg
unidveg BéPata yivovral T@pa oto Ipdk.
H éktaon mg dpdong Twv BIWTKOV
£TAIPELWV TOAEHOU, TIOU ATIOTEAOUV {ia
and T meov kepdopdpes, Bappapes
Kal eMBeTIKES Plopnyavieg, mapépeve
ouotaotikd dyvwom. Kabwg n épeuva
TIPOXWPOUOE QVAKAAUTITAME OTOIXE(
nou édeixvav amioteuta. H diarhokn
WV IBloKMTAY HE MV KuBEpvnon
Mroug, okavbaA@dng. To moiwdv, n
LoTopia Kat 0 Kuviop6g Toug, anloteu-
1a. 01 péBodot ou akoAouBolv yia «va
KAelvouv douAelEg», avopoAdyntes. O
Tpomog He Tov omoio aTpatoAoyouv Kat
eknabevouy «unaAAiAoug»  Kiveltat
avdyeoa 0e Oevaplo EMIOTNHOVIKAG
gavraciag kat Bpep... Xddeg o
ayyehleg avalimong epyaciag o€
etalpeieq tou eldoug. O Gykog Twv
oToIXE(WV Kal TWV TANPOGOPIAV HTav
tepdotiog. Ki éva povadikd peiypa
parolopoy, aopwiopou, kiBdnAou ma-
TPIWTIOHOU, Beoroimang Tou Xpripatog
ka1 napdvolag avadiovrav and autov.

Ta yupioparta éywav oe Aola, Eupa-
m, Ivdia, Bdpewa kai Nétia Apepur.
Juvepydomkav dwdeka epeuvntés. To
viokylaviép mpe €vav xpdvo yia va
oAokAnpwel. ‘Hrav éva and ta duako-
Adtepa Bépara mou éxoupe mpoaeyyi-
oer: Ot eTaipeleq anogetyouv g £pw-
moelg, 1o (Blo kat ot poBo@dpot. Tehr-
Ka 6pwg Aot pinoav pmpootd omy

Kkdpepa. O pev etaipeies yia «va kap-
QWOoUV» QVIAYWVIOTES Toug, ot Be
HoBogdpot yia va diexkdikoouv «ta
Oedouleupévar ané 10 «aPEVTIKG».
Kabwg n épeuva mpoxwpoloe, kdt
nepiepyot Turol, mov m pa diiwoav
dnpoatoypdgol ané mv Auatpia kat mv
endyevn pépa ané m Zoundia, emoké-
@Bnkav Tov ouvepydm pag omv XA
Kkat {nrovoav mieoTikd minpogopies. 0
Carlos pag avégepe avriouxog To yeyo-
V6G, €0TENE TIG KAOETEG Kal EKAEIOE
0 Ypageio yia Afyeg pEpES.

‘Otav 10 /TdAeuoc A.E. npoBAnenke
om Anuéoia ENAnvikp TnAedpaon
(NET) évag poBopdpog pe o Peudm-
vupo Front prmike oo forum tou Eéd-
via (Exandas Documentary Series
http://www.ert.gr/forums/exandas/topi
c.asp?TOPIC_ID=>59). Ba xpnowornot-
10w ta Adyla Tou wg enioyo:

«Mvwpilete auté mou ot ayyAoado-
VveQ amokahouv “art of war”, Téxvn Tou
noAépou; Mpdkettat yia mv Kavémra
ToU va moAepds, va {eig oav aTpatia-
. Zuyva-nukva ndet nakéro e 1beo-
Aoyleq Onwg 0 EBVIKIONGS 1} 0 KOppOU-
Viopdq Kat mdvra pe myv ernionpn noA-
TIKT TOU Kpdtoug oTo omoio avrikel o
opyavwpévog otpatdg. Agapéate ta
eppAnuara, Tiq onpaieg, mv Weoloyia.
Tu pévey; ‘Evag dvipag mou €xet kdvet
Kmua Tou 6Aeg g de§idmreg mou
Xpeldetal €vag owoteg enayyeApa-
Tiag oTpanwTkdg. Apaipéote TwPA Kat
10 6mAa kat m otoAr. Exoupe évav
enayyehyatia. MoAU amd mpdypara.
MoAAoi enayyeAyartieg aAdlouv epya-
010K6 mepiaov avalnraviag kaAd-
1epeq ouvlnkes epyaociag, uynAdre-
peg anodoxég kAm. To o kat €vag
enayyeAyartiag otpatwrkdg... O etar-
peieg Bydlouv Aegrd and tov ndAeyo
Kat avadnrouv moAeploTeS, Oxt Kapa-
yKi6{ndeg...»
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ordes of Iragis holding pieces of

wood beat the half-burned corpses
which were still giving off smoke in the
asphalt of Falujah. They had tied one
with a rope and dragged it overjoyed,
they were dancing all around it cheering.
Then, they hung it out of a bridge.
International news agencies were talk-
ing about “four unfortunate Americans,
employees of a private company”. We
got stuck on the cruelty of the picture.
There was something unjustifiable,
incomprehensible. The news was soon
to be forgotten. Propaganda had fully
worked: “Iraqis are really cruel, they are
not humans”.

The four “unfortunate employees”
proved to be mercenary soldiers of a
Private Military Company. Bewilderment.
Was it about mercenary troops activat-
ing lawfully, then? What are these com-
panies, how can somebody have a legit-
imate private army to send on occasion
to Yugoslavia, Afghanistan and Iraq?
What does the International Law say
about that? How many are these com-
panies? Gradually, we were discovering
a completely unknown world. Only one
book relevant to the subject had been
published. We ordered it and applied
ourselves to its study. We continued the
research on the intemet. The world was
full of salaried killers, Pinochet's military
junta ex officers in Chile, ex members of
paramilitary groups in S. Africa who
bumt small children alive during the
Apartheid era, professional American
torturers and commandos who left the
army since private initiative pays more...

Forget the typical picture, in the free
market era, “war dogs” are well-paid
private military contractors, who don't
serve any flag, only the company’s con-
tract. If they get killed, they aren't added
in the casualties since they are civilians,
while the Geneva Convention which pro-

Murderers and torturers
to let-sell at reasonable prices

hibits mercenary troops in battlefields
seems obsolete nowadays, it doesn't
say anything about “private companies
employees”. The activities of the mod-
em mercenaries spread all over the
planet from Guinea of Equator and
Columbia to Afghanistan. Big business,
of course, is now in Iraq. The extent of
the activities of the private military com-
panies, which consist one of the most
profitable, cruel and aggressive indus-
tries, remained virtually unknown. As
the research went on, we found out evi-
dence which seemed incredible. The
owners’ interconnection with Bush gov-
emment was outrageous, their nature,
past and cynism were unbelievable, the
methods they follow to “strike a deal”
unmentionable, the way they recruit and
train “employees” is something be-
tween a science fiction script and
thriller... Thousands are the classified
ads in such companies. The mass of
data and information was immense.
And a unique mixture of racism, chau-
vinism, fake patriotism, money idoliza-
tion and paranoia emerged from it.

The filming took place in Asia,
Europe, India, North and South America.
Twelve researches co-operated. It took
us one year to complete the documen-
tary. It was one of the most difficult sub-
jects we have ever approached: The
companies avoided the questions and
so did the mercenaries. Finally, they all
spoke in front of the camera. On the one
hand, the companies wanted to turn in
their rivals, whereas the mercenaries to
claim their “back pay” from the “boss”.
As research was carried on, some
strange guys, who on one day stated
they were reporters from Austria and on
the other from Sweden, visited our col-
league in Chile asking quite pressingly
for information. Carlos was concerned
and, after informing us about the inci-

dent, sent the tapes and closed the
office for some days.

When “War Inc” was broadcast on
Greek State Television (NET) a merce-
nary under the pseudonym Front joined
Exandas Documentary Series forum
(http://www.ert.gr/forums/exandas/topi
c.asp?TOPIC_ID=59). | will use his
own words as a conclusion:

“Have you ever heard of what the
Anglo-Saxons call ‘the art of war'? It's
the ability to fight and live like a sol-
dier... Very often it goes together with
ideologies like nationalism or commu-
nism and always with the official state
policy, to which the organized army
belongs. Take away the emblems, the
flags, the ideology. What are we left
with? A man who commands all the
skills that the right professional army
officer needs. Take away now the
weapons and the uniform, as well. What
we have is a professional. Really simple
things. Many professionals change
working environment in search of better
working conditions, more earnings,
e.t.c. So does a professional army offi-
cer... Companies make money out of
war and search for warriors not buf-
foons..."

MéAepoc AE. War SA. I
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Ivdia, o1 Aveyyixtol
India, The Untouchables

60 exatoppopla dvepwriot omy Ivdia €xouv yevwnBel £&w ané kdGBe kdota.

Toug anokaholy Avéyyixtoug' dev emttpénetal va Toug ayyi&el kavels ywari 6a
poAuvBel! Ot (Biot arokaholv Toug £autous Toug «vtdAir», mou ompaivel «orma-
opévol, Bpuppaniopévol dvBpwror. KaBe pépa, Suo vidAr SoAogovouvral, Tpelg
yuvaikeg viaAr fiaovrar kat dlo oréna vidAr Tukiyovtat ot GAGYeS ané PEAn
TWV QVOTEPWV Kaotwv. Zmv enapyia Mrixdp, oAdkAnpa xwpld «BpuppaTiope-
vwv» agaviloviar ané akpodeglols napaoTpaTnwIkoUS TwV aVWTEPWV KAOTWV.
Ze (M\eg enapyieg, ot Avéyyigrot dev éxouv mpdoBacn oe néawo vepd, dev pro-
poUv va prouv o€ vaoug kat dnpdata péoa peTapopds. AkGpn kal oTa aoTuvopika
Turpara, ouxvd, Toug {ntdve «elotmiplo»... To VIOKIWAVTER, Kataypdgel avatpl-
X100TIKEG ekéves Blag kat dlakploewy, ewdveq karandmong kdbe €wvolag
avBpwrivev dikawpdtwy, kat anokaAdmTer mv €ktaom autol Tou ot BleBvelg
opyaviopol xapakmpiZouv wg «10 kpupd anaptydt mg Jvdiag». Mia ouykhovi-
ot LoTopla Tagikav Kat Kowwvik@v dlakploewy, mou, pe G0t ™ Bpnokela,
avanapayeral AWVes Twpa.

60 million people in India have been bomn outside any caste; they are called

Untouchables and nobody is allowed to touch them for fear of infection! They call
themselves “dalit” which means “broken, shattered people”. Every day, two dalits
are murdered, three dalit women are raped and two dalit homes are engulfed in
flames, torched by members of the higher castes. In the province of Bihar entire vil-
lages of the “shattered” are wiped out by extreme right-wing paramilitaries of the
higher castes. In other provinces, the Untouchables have no access to drinking
water, cannot enter temples or use public transport. Even at police stations they are
often asked to pay “admission”... The documentary records gruesome images of
violence and discrimination; images of the trampling of every sense of human rights.
Moreover, it reveals the extent of what international bodies describe as the “secret
apartheid” of India. A stunning story of class and social discrimination which, with
religion for an alibi, has reproduced itself for centuries.

EMAAA 2005-06 Zevapio-Zxnvoleoio-Napovoio-
on: MNawpyos Auyepdriouhog Editing Director: Angr-
1pnG Nikoériouhog Zuvroviopds-Empéicia “Epeu-
vog: AnootéAng Kanapouddxng Opybvewon-Aici-
Buvon Napaywyris: Avaotaoia Zxoupnpr Emréma
"Epeuva: Mipyog Auyepdnouog Zuvepydmg ommv
Ivdio: Parvez Khan Eixdva-'Hyog: Dinesh Lal
Movrdl: Anuftpng NikoAdnouhog, Merémg
MNéykag, Xpriotog Kwotaxdnourog Movomr Empé-
Aeio: EAévn MaBouddxn Empéheia “YAng & loto-
ochidag: Kaorag Mewpyiddng, EAn KpiBapdn
03nyd omnv Ivdia: Muzammil Khan MeTogpdoeig:
Papi Koupdp Karaoxeur lorooeAidag: Tyrpa MoAu-
péowv EPT Online Empélcia Apxeioxod YAxou:
Kipwvag Koviwong Mnyés Apxeioxod YAxod:
Apxelo edrioewv EPT/NET Mpogikd: ONYX Texvir
Ynoomipi§n: Avdpéag ZoOhiog, Nixog Pefevidng
Napaywyr: Small Planet, NET Bivreo ‘Eyxpwpo 60°
http//exandasertgr/India/indexasp

GREECE 2005-06 Script-Direction-Presentation:
Yorgos Avgeropoulos Editing Director: Dimitris Ni-
kolopoulos Research Coordination: Apostolis Ka-
paroudakis Production Management: Anastasia
Skoubri Field Research: Yorgos Avgeropoulos
Fixing in India: Parvez Khan Camera-Sound: Dine-
sh Lal Editing: Dimitris Nikolopoulos, Meletis
Pogkas, Christos Kostakopoulos Music Super-
vision: Eleni Mathioudaki Website Editors: Kostas
Yeorgiadis, Eli Kritharaki Driver in India: Muzammil
Khan Translations: Ravi Koumar Webmaster:
Multimedia Department ERT Online Archive editor:
Kimonas Kontosis Source of Archival Material:
ERT/NET News Archives Graphics: ONYX Technical
Support: Andreas Soulios, Nikos Revenidis Pro-
duction: Small Planet, NET Video Colour 60°
http://exandasertgr/India/indexasp
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| KATolKOl 1TV OUYKEVIPWUEVOL

0ot yUpw pag omv mAarefa, padl
Kkat o Mpdedpog Tou xwplou. Mapako-
AouBouoav pe mpoooyT kGBe pag kou-
Bévta. Mpwv dUo ypdvia efxe ouppel
€0 €va EykAnua. Avo véot dvBpwrol,
mou avikav oe OlaQopeTikr kdota
[Elxav epwreutel kat efyav uyeL ar’ 1o
XWp0 vixTa ywa va amoguyouwv TIq
ouvéneleq. Ot ouyyevelg mg konéag
~TI0U QVIKE OE avwTepn Kaota- Toug
gvioruoav oto Aehy(, Toug armjyayav,
Toug Epepav pe m Bia miow oto xwpLd
Kat... To T éywve petd npoomnaboloaye
va pdBoupe. «Otav €praoa, fitav Kat
ot 6uo vekpol. Aev eival afyoupo to
nwg nébavav. ‘Enabav elte eykepal-
ko, elte kapdlaké eneloddlo, elte
Tmipav dnAnpto, aAAG dev elvat kado-
Aou &ekdBapo», eime o Mpdedpog.
«KaAd elvar duvatév; Néot GvBpwriot
kat énaBav eyke@aAiké Kkal pdAiota
Tautéypova, omyv mAatela Tou xwpl-
oU;» pwmoage. «Naw, andvimoe o
Mpdedpog. «Naw, ouykatdveuoe kat
10 M\{B0G TV XWPLAV@V TIOU pag Tpl-
YUpie. H oulimon elxe Angel «Me
autd mou €xavav épiEav katdpa omv
Kowwvia pag. Yndpyouv kdmotot me-
PLOPLOYOL OV KOWVWVia rou Mpénel va
elvar oeaotol. Kai Toug napapiacav
6Aoug».

And to mAiBog pag mnoiaoe évag
GvBpwnog EundAntog. «Eyw 6Ba oag
nw», efme. ‘Hrav o Belog Tou ayoplou
nou dohogovriBnke. Mag odriynoe oto
onfu Tou, mou Bpioxovrav £&w ané ta
6pla Tou xwpLou, o Yerovid Twv vid-
Air. ‘EEw and o omfn efye paleutel 6ho
10 XWwpI6, pag efxav axoAoudroel ow-
mmhol. «Toug épepav edw, Toug Edepav
Kat Toug mupopdAnaav. ‘Efalav 1o owpa
mQ KonéAag Kat Tou ayopiol Ot Eva
KOUT, TOUG TTjyav OTO VEKPOTAQE(D KAl
T1oug éxagav». O Belog Tou doAogovn-
Hévou ayoplod fiEepe 6 drav gUyoupe
Ba tpaprigel Ta navdewa, kabag eixe
napapidoet Tov vopo me owmig. Eva

YnoBeon Mmomolp

0AGKANPO XWPLG EfXE OUVWHOTIOEL OTN
dohogovia twv dUo vEwv avBpwnwv
nou €kavav 1o AGBog va epwreUTOUV
eV yewnBnkav oe dlapopeTikr kdota.
Zm dohogovia pdhota efxe MpwrooTa-
THOEL 1) OKOYEVEL TG KOmEAag, doo-
ovavrag To ©io Toug To nadl. «Eoelg
T kdvate ekelvo 10 Bpddu;» pwtroape
Tov KUpto NiodA, Tov Belo Tou ayopiod.
«Mag eixav mepiKukA@oEL To omilTl.
KdBovtav ar’ £€w oav pUAakes. Kavelg
Oev ToApoUOE va PAfoeL Aev propou-
oape oute kav va {nmooupe Bor-
Bewa...». To xwpid eixe padeutel &avd
£€w and mv népta Tou. Mag eixav axo-
AouBrioet and mv mAareia. MapakoAou-
Bovoav doa pag EAeye...

To Mrorodp, T0 Xwpt6 Grou €yve
T0 QoVIKG, anéxet povo 110 x\6peTpa
art’ to Aeky(. Edw, 6nwg kat ota nepio-
o6tepa xwpld mg Ivdiag, autd mou opl-
(el kd6e mruyr) e Lwng Twv Katoikwy
elvar ot dwnot-Gypagot vopot, Tou
unayopevovtal ané m Bpnokela kat
v napddoon kat 6yt n emnionyn vopo-
Beofa. Yndpyouv 160.000.000 GvBpw-
ot mou Jouv omuepa omv Ivdia kat
€xouv yewnOel £&w and kaBe kdota.
Toug arokaholv Aveyyixtoug. Mpokel-
Tal yla autoug mou Bewpodvrat 1600
apol, wote dev emuTpénetal oUTe kav
va Toug ayyi&et kavelg, yiat( 6a poAuv-
Bell O {0t ot Avéyyixtol amokahouv
T0UG €auUTOUG TOUG «VIGAIT», TOU
onpaivel «omaopévol, BpuppaTiopévol
GvBpwrol».

Ot Avéyyixrot elvat «ol karwrarot
WV Katwratwv». Exouv otiypatiotel
Kard m yévvnor Toug wg akdbaprot kat
undvepwnol ki autd £xet npodiaypayet
m polpa and my onoia eAdxotol katd-
oepav va Eeguyouv. Ze OAn Toug m
{w Ba kdvouv T Tuo BpopIkeg dou-
AEIES TOU UMAPXOUV, UMOXPEWHEVOL
TIOAAEQ QOPES MG PEAN TWV AVATEPWV
kaotwv va kaBapilouv mepirt@para
avBponwy kat {dwv pe Ta xépla. Aev
€xouv kapia neptovoia, Ta nawbid Toug,

av mdve oyohelo, Ba kdBovral omg
niow oelpég xwplotd ané ta unéhol-
na... Xmv enapyia Mrydp oAékAnpa
Xwptd vrdhr apavifovral and akpode-
£l0Ug MapaoTpaTtWTIKOUG TWV avwTe-
PV KaoT@v, 0€ £va £i0g KOWWVIKNG
ekkaBdptong. Ki 6Aa autd om «peya-
AUtepn dnpokpatia Tou KGopoU», ™MV
natpida tou evég dloekaroppupiou
oydovra exatoppupinv avBpanawy, om
Y1 TOU «OIKOVOWIKOU Yiyavta», Tou n)
BleBviig KovGTTa avapével va aguvi-
otel...

lotopieq oav aum Tou «tautéypovou
Bavdtou twv dUo VEwWV ané eyKEPaAL-
K0» elvat kowdtoneg omv Ivdia. Zto
TeAké povrdl ompi€ape T0 VIoKIua-
VIEP OE «JIKPEQ avBpwrives 0Topieg
autou Tou eldoug», pe mv eArida nwg
péoa and ta Adywa Kal {owg aképa
NEePLOoTEPO pEOa ané TG OLWTES
QUT@V TOV «TPWTAYWVIOT@Y», va ava-
Oei€oupie Tov apakoylops Twv Tagkov
Kal Kowwvikwv OSlakpioewv, mou, pe
@\\oB1 m Bpnokeia, avanapdyetat om
X0pa edd Kal awves.

s

Ivdla, ot Avéyyxtot India, The Untouchables
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Ivd(a, ot Avéyyixtot India, The Untouchables

The Bopour case

The villagers had all gathered around
us in the square, along with the
President of the village. They were paying
attention to every single word. Two years
ago, a crime was committed here. Two
young people belonging to a different
caste had fallen in love and left the village
far into the night to avoid facing the con-
sequences. The relatives of the girl who
belonged to a superior caste traced them
down in Delhi, kidnapped them, brought
them back to the village by force and...
We were trying to find out what hap-
pened next. “When | got there both of
them were dead. How they died is not
certain. They either had a stroke or heart
attack or they poisoned themselves, but
it's not clear at all”, the President said.
“But how can it be possible? Young peo-
ple having a stroke at exactly the same
time, in the village square?” we asked.
“Yes”, the President replied. “Yes”,
agreed the crowd of villagers around
us... The discussion was over. “With
what they did, they laid a curse upon our
society. There are certain restrictions in
society which have to be respected. And
they violated them all.”

A barefoot man from the crowd came
closer, “I'll tell you”, he said. He was the
uncle of the murdered boy. He led us to
his place which was beyond the bounds
of the village, in the neighbourhood of
dalit. The whole village had gathered out
of the house, they had followed us silent.
“They brought them here, beat them
both up and shot them. They put the
bodies of the dead boy and girl in a box,
took them to the cemetery and cremated
them”. The dead boy's uncle knew that
once we left, he would suffer the worst
as he had violated the law of silence. A
whole village had conspired in murder-
ing two young people who made the
mistake of falling in love while being
bom in a different caste. As a matter of
fact, the girl’s family had played a lead-
ing role in the murder; they had mur-

dered their own child... “What did you
do that night?” we asked Mr Nisal, the
boy's uncle. “They had surrounded the
house. They were standing outside like
guards. Nobody dared to say anything.
We couldn't even ask for help..." The
whole village had gathered at his door
step. They had followed us from the
square. They were listening to everything
at he was telling us.

Bopour, the village where the killing
took place, is only 110 kilometres away
from Delhi. Here, as in most villages in
India not the official legislation, but the
unofficial-unwritten laws, which are
dictated by religion and tradition, are
the ones which define every single
aspect of people’s life. There are
160,000,000 people who live in India
today and were born out of any caste.
They are called The Untouchables or
Dalits. It is about those who are consid-
ered so impure that nobody is allowed
even to touch them, because he will be
infected! The Untouchables call them-
selves “dalit” which means “broken,
shattered people”.

The Untouchables are “the lowest of
the lowest”. They were stigmatized by
birth as impure and subhuman and this
has predetermined the fate from which
very few managed to escape. In their
whole life, they will be doing the dirtiest
jobs there are, many times obliged by
members of the upper castes to clean up
excrements of humans and animals with
their hands. They will have no property,
their kids, if they go to school, will sit in
the back rows apart from the rest...

In the province of Bihar, entire dalit vil-
lages are wiped out by extreme right,
paramilitary members of the superior
castes in a kind of “social mass purge”.
And all this in the “world's biggest
democracy”, home to one billion eighty
million people, in the land of the “finan-
cial giant”, which the interational com-
munity awaits to be awoken...

Stories like that of the “simuftaneous
death of stroke of two young people” are
really common in India. And this docu-
mentary is a collection of “small human
stories of this kind”". With a hope that
through words, and maybe even more
through the silence of those “protago-
nists”, we could depict the irrationality of
the class and social discrimination
which, under the pretext of religion,
reproduces itself in the country for cen-
turies.
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Paris 2005

«1uyaiog» Bdvatog duo nawbidv oto KAl Zoupmoud, nupodémoe 1o Bepud

Noépppn Tou 2005 om MaMkia. Kat yia my avuroyiaom diebvr ko) yvapn,
niow and g otdyres Twv YAiddwv kapévwv autokvitwy, EEnpopae To pdvia-
opa pag Eupdrmg dyvwomg. Kat pag e&loou dyvwomg Makhiag rmou kpatd kaAd
KPUPHEVA Ta eKatoppupla Twv «deltepng dlakoyrig» moAtwv me. H kapepa
eloywpel ota anpooriéAaota Maplowvd ykéto, mv kapdid twv enelgodiwv. Kat
Karaypdgper mv opyr Twv VEQpWV Mou ao@uKTIoUv xwp(§ GAAn dié§odo népa and
TIG KAOTIES KL TIG TWANOELS VApKWTIK@Y. Zmv 080vn epgaviletal, yia mpwm gopd
BleBvag, 0 orMop6g Twv «tapagiwv»: Mikpd nupoBoAa érika, nepiotpoga, auté-
upara, Kovrokaveq kapapniveg. Ou veapol erudewviouy QwTOYPaQIES TOUS WE
pudpakioBdAa... Me katatylotikr ypagr, oxedov xwplc GAAn agriynam népa and
QuTr) TV OTiWV TWV TPaYoudIWYV TOU YKETO, TO VIOKIAVTEP MApoualdlel Toug
Gyvwatouq Eupwnaioug moAiteg Twv cités ™ okotewr Meupd Mg auyxpovng
Euparmg, mv Gyvwotm MaAlia twv 5 exatoppuplwv anokAEIOUEVWY Kal YKETOMOL-
THEVWV TIOATAY.

The “accidental” death of two teenagers at Clichy-sous-Bois touched off a series
of violent riots that raged through France in November 2005. And for the unsus-
pecting international public opinion, from behind the ashes of thousands of torched
vehicles there emerged the ghost of an unknown Europe, as well as of an unknown
France, which keeps well hidden its millions of “second-class” citizens. The cam-
era enters the inaccessible Parisian ghettos, the heart of the riots. And it records the
anger of the youths who are stifled with no recourse other than theft and drug ped-
dling. The screen reveals for the first time to the world the armament of the rioters.
Small-bore guns, automatics, sawed-off shotguns and rifles. The youths show pho-
tographs of themselves carrying machine guns... Through searing imagery and with
almost no other narrative than the lyrics of the songs of the ghetto, the documen-
tary presents the unknown European citizens of the cités; the dark side of modem
Europe, an unknown France of five million besieged and ghetto-bound citizens.
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H mo okotev e€éyepon otnv [1oAn Tou Pwtdg

| MAEPWVIKEG OUVOHIA(ES HE PAOUG

oto Mapiol petépepav Mavw-Katw
mv (Bla ewéva: ZTo KEVIPO MG MOANG,
n {wn ouvexilovav oav va pnv Ouvé-
Bawe timote, ev oe améotaomn déka
Aerm@v and Tov Tupyo Tou Aipek Ta
ndvra gAéyovrav. Zulntouoape el
dUo-Tpelg prveq ) Onuioupyia evig
VTOKILQVTEP Yia Ta YKETO ™G Euparmg,
yla Toug amokAelopévoug, ané mv
Eupwrm, Eupwnaloug. Zkegropaotav
va €xel kévipo Tou ™ FaMAia kat va
amaveral ota YKETo mg AyyAlag, Tou
Behylou, mg OMavdiag kat mg Meppa-
viag... 0 Ayyehog, dnuootoypdpog Kat
uékog mg opddag, omovdale om MaA-
Ao kat katoikoUoe o' €va ykéto enl
Xpdvia. Mag pihaye ya tov arokAeLopo,
v andyvwor), 10 CUCOWPEUHEVO Pioog
TV YAV ToAITay, petavaotav deu-
TEPNG Kat Tpimg yevids. H kardotaon
Opwg frav otdowyn ya dekaeties,
Kavelg dev propodoe va pavraotel Ot
n e&€yepon Ba Eeomoloe ™y enGpevn
oTiypr.

‘Otav n laMAia Gpxioe va gAEyetal
TipooTaeroaye va kataAdBoupe molog
eival 0 muprivag Twv Tapax@v, Tola Ta
ammjpata Twv «tapagiavs. Mepévape
my avtidpaon mg npoodeuTIkriq YaAAL-
KfQ Kowvwviag, mg aplotepdg, mg dia-
vonong, Tou TIVEUPATIKOU KGOMOU G
X0pag... Ziyr 1xBoog. AkohouBnoe n
emBoAr| otpatiwrkoy vopou. Eimaye,
T0pa Ba Eeomdoouv palikég dladnAd-
0€lg, Ba prouv ta epyatikd ouvdikdta
otov xopd, edw diakuedetal n {dia n
napddoon Tou Alagwtiopod, Tt didodo,
omv kapdid mq Eupwrmg elpaote! ‘Eva
JMIKPG EpYATIKG owpartelo frav 1o povo
nou dnpoolevoe €va «pvupa oupna-
pdotaong otouq tapaleg». Mia pévo
opdda «tapaudv», dnpootonoinoe oto
Bladiktuo éva kelpevo pe Tirho «n ekg-
yepon Auooopavd». H peyahdtepn kal
mo Bian eéyepon ota ykéro mC

M6Ang tou dwrd, Ba Epeve 010 OKOTG-
Ot. Moot firav autoi mou €kayav kovrd
10.000 autokivnta péoa oe Alyeg
Jépeg; Motot ritav ot axedov 3.000 oul-
AneBévreg; Mota firav Ta armpard Toug,
wnwg dev urmpxav kav arpata; Mart
€Kalyav Ta autokivita Twv Yemovwv
T0Ug; EMpoketo yla «oKUAOAGL» 6rwg
T0Ug anokahouoe o Zapkol(; Av BEAape
va pdBoupe Ba €npene va pwTOOUE
T0Ug (B10ug. ANN AUon Bev UTTrpxE.
Ak6un kat yla évav GvBpwro mou
€xel Ojoel mahétepa oTa YKETO Kat
yvwpilel T yAwooa kai Toug KOBIKES
oupnepIpopds, To va elopareL o’ autd
Ji€ Jua kGpepa kGvovtag epuTroelg dev
elvat eUkoAo oUTE O€ NUEPES Npepiag.
To va avalnmjoelg Toug mapdvopous
«tapa&ieq» rrav akdun mo GuokoAo,
evid ekatovrddeg autokivmta Kaiyo-
vtav kat ot oulYelg ouvex(Covrav. Ot
EMAQES Hag PE TOUG VEOUS TWV XOPEU-
TIKGV OMAdWY TWV YKETO Kal TwV X(r-
XOT HOUOIK®OV OUYKpOTUAT@Y pag
dvotgav T mpwteq népteg. Mag epri-
otelmKav Kal pag yvaoploav toug
ooug Toug. To 6Tt fipactav «E€vol»
Bori@noe. Ot kdtowkol TwV YKETO Eival
ayavaktiopévol ané Ttoug YAAAoug
dnuoatoypdgoug Kat dlairepa ané myv
mAedpaon. «Nwg elvar duvardv om
YaAKr} mAedpaon va PAENEIS povo
Aeukolg, evw Otav Pyaivelg otov
Opdpo PAEMELS GAa Ta pWHATA KAt TIG
QUAEQ;» enavahdyuBavav ouvéxela. H
yvwppia pag pe kdmoloug amé Toug
diknydpoug mou unepaomifovrav mat-
816 mou eixav ouNngBel, amnotéAece
m povadikr} eyyunan yia mv acpdreid
jHag. Autiv eixaye, He auTi nopeuTrka-
pe. ‘Otav Bpiokeoal Bpddu oe €va gAe-
YOMEVO YKETO Kal OUVOPAEIS pE ayava-
KTiopéva évoria, avijAika nawdid, to
JuOvo mou propel va 0e 0woel eival 1
elkpiveld oou. Av awBavBouv 6t
miyeg exkel ya va kataypdyelg ta

A6yia, T oképei kat Ta npopArfpatd
T0Ug, av dlakpivouv oTo PAEupa oou 6Ti
npaypatikd evdiapépeoar, Ba oou
avoitolv. Av umolagtolv 6Tt TOUS
MANoIGelg yia va Toug ExpETaAAEU-
1elg, dev Ba pUyelg. Ta Adyia Toug frav
neploodtepo AEEeIS mou extoEelovrav
e pubpd pumg moAupdhou. Mévo ta
par Tou YKETo propodoayv va TpéEouv
otov (Bto puBpd. H agriynom pewwenke
070 eAGI0TO KI 0 Anpritpng akoAouern-
0€, 070 povtdl, Tov pubyud me pouat-
Kig.

Efyape mv emBuypia va kataAdBoupe
Tt ipaypatikd oupBaiver kat €10t évag
nepinarog otoug dpdpoug Tou Movt-
péty anodefyBnke moAuTpog. Kapd er-
kooapld petavdoteq fitav palepévor
€Ew and évav xwpo mou efxav kataAd-
Bet kat and Tov omoio péAig Toug efxav
netdet €Ew. H ouQimon éxave mv
Gyvwom kupia va pag epmoTEUTEL
«EAa pall pou», eine. Tpla tetpdywva
mo kdw pag denoe omv népra tou
orutiol S Ki enéotpeye pe éva dvd.
To eixe kvnpatoypagricet n @dia, 6rav
1a CRS €l0éBakav o€ pa GAAn katdAn-
yn petavaotav. Eol éprace ota xEpla
Hag Kat n e6va Tou KivnpatoypagLo
ka1 ouyypagéa Jean Pierre Bastid pe 1o
np6owno yepdro alpa. Zuunapaotéxo-
VIQV OTOUS HETAVAOTES...

Av évag ‘ENnvag pnopei va epnved-
OEL EpmoToouvn, V' akoUoet kai va
KkataAdpel, ofyoupa propel ki évag MaA-
Aog. Ot «tapagieq» eivar axkdpn exel ka
TIEPIHEVOLV.
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The darkest revolt in the City of Light

‘elephone conversations with friends

in Paris carried more or less the
same picture: In the centre of the city,
life went on as if nothing had happened
while at a ten-minute distance from the
Eiffel Tower everything was burning.

We had been talking for two-three
months about making a documentary
on ghettos in Europe, about the exclud-
ed from Europe...Europeans. We
thought it would have France in its cen-
tre spreading out to ghettos in England,
Belgium, Holland and Germany...
Aggelos, a journalist and team member,
had been studying in Paris and living in
a ghetto for years. He used to talk about
the social exclusion, despair, accumu-
lated hatred of French citizens, second
and third generation immigrants. The
situation, however, had been stagnant
for decades, nobody could have imag-
ined that the revolt would burst out
shortly afterwards.

When France started burning we
tried to understand and become aware
of the core of the riots and the demands
ao the “rioters”. We waited for the reac-
tion of the progressive French society,
the Left, the intellectuals of the coun-
try... Complete silence. The imposition
of a curfew followed. We said that now
massive demonstrations will burst out,
trade unions will get into the act, the
mere tradition of Enlightment is at stake
here, what the hell, we are in the heart
of Europe. A minor trade union was the
only one to publicize a “message of
support to the rioters”. Only one group
of “rioters” publicized on the internet a
text entitted “the revolt rages”. The
biggest and most violent revolt in the
ghettos of the City of Light was to
remain in darkness. Who were those
who burnt nearly 10,000 vehicles with-
in a few days? Who were those nearly
3,000 to have been arrested? Which

were their demands? Is it possible that
there were no demands whatsoever?
Why did they burn their neighbors’
vehicles? Were they a “rabble” as
Sarkozy called them? If we wanted to
know, we had to ask them in person,
there was no other way.

Even on the peaceful days, to
“intrude” in a ghetto with a camera ask-
ing questions isn’t easy even for some-
one who has lived there before and
knows the language and the codes of
behavior. Looking for illegal “rioters”
was even harder while still hundreds of
vehicles were in flames and the arrests
went on. Our contact with the young of
the ghettos dancing groups and hip-
hop bands opened the first doors for
us. They trusted us and we met their
friends. Being “strangers” helped.
Ghetto residents are indignant towards
French reporters, especially towards
TV. “How can it be possible to see only
white guys on French TV, but when you
go out in the streets you see all colors
and races?” they kept asking. Our
acquaintance with some of the lawyers
who defended arrested kids was the
only guarantee for our safety. That was
all we had, that's how we went on.
When it's late and you find yourself in a
flaming ghetto talking to resentful
armed adolescents, the only thing that
can save you is honesty. If they sense
that you went there to record their
words, thoughts and problems, if they
detect in your eye expression that you
really care, they will open up to you. If
they suspect that you approach them to
take advantage of them... you will not
leave. They talked and their words were
more like shots bursting out of a
machine gun. Only ghetto’s rap could
run in the same rhythm. Speaking was
kept down to @ minimum and Dimitris
followed the rhythm of music in editing.

We had a wish to understand what
exactly is going on, and so a walk in the
streets of Montreuil proved valuable.
Around 20 immigrants were gathered
out of a place they had occupied and
were just kicked out from. The conver-
sation made the strange lady trust us.
“Come with me” she said. Three blocks
down the street, she left us on her
doorstep and came back with a dvd.
She had filmed it herself when CRS
burst into another immigrant occupa-
tion. That's how the picture of the film-
maker and writer Jean Pierre Bastid
with his face covered in blood came to
our hands. He supported the immi-
grants.

If a Greek can inspire confidence, lis-
ten and understand then surely a
French can, as well. “Rioters” are still
there waiting.

Maplot 2005 Paris 2005 ,
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2.aoudikry Apapia
Saudi Arabia

,z.vt'

A ll,‘ifll" |

0 KEVTPO Tou loAapkou kGopou, N HeYAAUTEPN TIETPEAIONapaywYG6s xwpa

Tou mAavim, 1) natpida Tou Advtev, akpopatel emkivduva avapeoa oTo
«gUyxpovo dutikd Tpomo {wrig» kat mv napddoam. Ynepauvmpnrikol KAnpikof
{nrodv emotpogn otig piZeg tou lohdp. MetappuBpioTég ruélouv yia eheube-
pleg. H xwpa ak\aet kat o Baoidq mG npooTadel va Kpatroel T [oppo-
Tieg kavorowwvrag Toug MAvteq: TS yuvaikeg mou dev €xouv dikaiwpa va
0dnyoulv, TOUG PEQOPHIOTEG TIOU OUXVG-TIUKVG QUAaK{ovTal yia TG aAAayEg
Tou {nrouv, Toug KANPIKOUG Kal T BpnoKEUTIKY AOTUVOM(a TOU ETIHEVOLV Va
opiCouv kdBe mruyr e {wiig, Toug Apepikavoug mou empévouv va opiouv
Tov TeTpeAaikd mouto mQ x@pag... To viokiaviép eutilet pa kowwvia
0rou 1o BEatpo, 0 KIVUaToypdpog Kat T HOUOIKT) anayopEeUovTal, EVE OL EKTE-
Aéoelg yivovra dnpooiwg. O mholTog Kat To ETPEAALD, Ta avBparva dikaiw-
para, n «eheuBepn moAopknuév» (W TwV VEWY, N Bpnokela kat n Tpopo-
kparia... péoa ané Ta mPGoWNA TwWV AMAGVY Kat Twy «gmoudaiwv» Mg xwpag.

he hub of the Islamic world, the largest oil-producing country in the world,

the native country of Osama bin Laden, is balanced precariously between
the “modern, Western way of life" and tradition. Hyperconservative clerics are
asking for a return to the roots of Islam. Reformists are pressuring liberties.
The country is changing and its king is trying to keep a balance by satisfying
all around him. Women who are not allowed to drive cars; reformists who are
often jailed for voicing their demands; clerics and the religious police who
insist on dictating every aspect of life; Americans who insist on determining
the country’s oil wealth... The documentary throws light on a society where
the theatre, the cinema and music are forbidden, while executions are a pub-
lic spectacle. Wealth and oil, human rights, the “free besieged” life of the
young, religion and terrorism... as seen through the faces of ordinary people
and the country's VIPs.

EMAAA 2005-06 Zevpio-ExnvoBeoio-Napov-
giaon: Mdpyos Auyepdnourog Editing Director:
Anpritpng NikoAdriouhog Zuvroviepds-Empéicia
‘Epeuvag;: AnootéAng Kanapouddxng Opytvwon-
AieiBuvon Nopaywydg: Avaotaoia Zxoupnpr
Emvéma "Epeuva: Mdpyos Auyepdnoulog Exdva
~"Hyos: Mdwng Auyepdriouhog Epeuva: ‘EAn Kpi-
Bapdxn, Kaotag Mewpyiddng Fixing-MeTogpd-
oeig oy Zooudix ApoBio: Raid Qusti (Puvr),
Essam Al-Ghalib (T{évra) Movral: Anprtpng Ni-
KOAGTouAog, Merémg Méykag Moveixs Empé-
Aeto: EAévny MaBiouddxn Empéieia “YAng & lovo-
oehidag: Kaotag Mewpyidadng, EAn KpiBapdsn,
Ayyehog ABavaodmouog Meta@pdoess: Aoukdg
Nepdt Fpagikd & Kovaoxeurq Ifparog: ONYX
Nnyés Apxeiakou YAixou: Apxelo ewdroewv EPT/
NET Texwiki Ymoorfipi§n: Avdpéag Zodhiog,
Nikog PeBevidng Mapaywyr: Small Planet, NET
Bivreo "Eyxpwpo 60’

GREECE 2005-06 Script-Direction-Presentation:
Yorgos Avgeropoulos Editing Director: Dimitris
Nikolopoulos Research Coordination: Apostolis
Kaparoudakis Production Management: Anastasia
Skoubri Field Research: Yorgos Avgeropoulos
Research: Eli Kritharaki, Kostas Yeorgiadis
Camera-Sound: Yiannis Avgeropoulos Fixing &
Translations in Saudi Arabia: Raid Qusti (Riyadh),
Essam Al-Ghalib (Jeddah) Editing: Dimitris
Nikolopoulos, Meletis Pogkas. Music Supervision:
Eleni Mathioudaki Website Editors: Kostas
Yeorgiadis, Eli Kritharaki, Angelos Athanasopoulos
Translations: Loukas Nemat Graphics: ONYX
Source of Archival Material: ERT/ NET News
Archives Technical Support: Andreas Soulios,
Nikos Revenidis Production: Small Planet, NET
Video. Colour 60’
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Ta &uo mpdowna tng 2aoudiknic Apapiag

En( xpovia xtumovoaye mv mépra
S Zaoudikng Apapiag, aAAG ekel-
n bev dvolye. H enionpn Gdeta kvnua-
T0ypaenong apyouoe va €pbel, 1600
nou muotéyaye nwg HAAAov dev Ba
€pBeLnoté. Népaoav Tpia xpévia yia va
avoi€et n mépra. AANG Otav dvoike,
firav didmham. To kpdtog pag mepipe-
ve oV alBouoa agEewv Tou aepodpo-
Wiou pe ™ popen evog oupnabéotatou
ZaouddpaBa mou frav undAnAog Tou
Ynoupyelou MAnpogopiv. Mikotoe
ayyAkd kat n doukewd tou firav va
ouvodevel toug E€voug dnuoatoypd-
QoUg, «yla va pnv diatpégouv kdmoto
kivduvo otov dpdpo». Mag ouvédeuoe
0T0 auTokivnto, éva anioTeuto T pe
TPeIQ oelpég depudriviwv Kablopdtwy,
e oaouddpapa copep, UnGAANAo Kat
autév Tou Yrnoupyeiou MAnpogoplav.
Kat ot dUo rrav dlakpirikol. Amopakpu-
voviav dtav pouoeg pe avepwmnoug
ota AyyAikd, dev €unawvav oe omitia
avBpwnwy pe Toug omoioug eixape
pavreBou av dev eixav npookAnBel and
£dg 1| Tov okodeomom.

Efyape vowidoet €va pikpd autokivn-
10 kat, dtav ot ouvodol pag rmiyavav va
Eexoupaotouv, epelq ouvex(laye. Etol,
Hfoape pe yovel§ madlav mou oup-
petéxouv omv AN Kdwra, €tol Tpapr-
£ape mv mAatela Twv EKTEAETEWY, TV
naoiyvwotm Toon-Toon, £T01 Kivnuato-
ypagrioape avBpwroug mou aokouv
KpIuik, 0to kaBeotwg. Méxpt mou
Kk@vape éva «AGBog»: Tmv T{Evta ppl-
oketal n yewovid kat 1o omin 6rov
peydAwoe o Mmyv Advtev. Zto omit
autd orpepa et n pntépa Tou Advrey,
XWPLopEvn ané Tov natépa tou. Aéve
nwg navrov oto orift undpyouv mAeo-
pdoelg yia va napaxoAouBel mv o
T0U yiou ™. Einaye va kwnuartoypa-
@hooupe To omin, apxilovrag pe e&w-
1epIKA traveling péoa and to autokivn-
10. 0 xowv6g voug EAeye 0m To omint
Mg pnrépag Tou Mmv Advrev guokd
xai Ba napaxohouBeltal and ng apxég

me Zaoudikng Apapiag. Zmv Tpim
B6ATa idn duo-tpelg «yeltoveg» efyav
Byet avijouxol atov Hpopo Kat onpelw-
vav kdt o€ €va prihokdk. ‘Hrav o ap6-
GG TOU QUTOKIVITOU pag, 6rwg éuaba
apyérepa. Ot oaouddpaPeq moAiteg
Tou doUAeuav oy napaywyr avakpi-
Bnkav enl oxte) Wpeg ota ypageia mg
avtirpopokpatikig. Toug anefnaav ot
6a toug anoAuoouv and Tig dOUAEIEQ
T0UG. 21a ypageia Twv Ymoupyelwv
Eowtepik@v kat MAnpogopldv Kukho-
@0pnoe €va ypdppa mou pag avépepe
g «tapayorold» otoxeia. ‘Hrav pa
TOAU duodpea katdotaon. H epom-
on 1pog Toug oaouddpapeg ouvepyd-
TEG pag mou avakpiBnkav fitav ndvra n
{010, 6nwg kat n andvmon:
«Tukdvare oto omitt Tou Mruv Advtev;»
«Timota. Am\wg, Ta nawbid tpdpngav 1o
omit ané€w, dev Ekavav Timota Kaké».
Eudg dev pag nelpae kavelg. Mévo
0 0uvoddg pag avrikaraotdbnke pe
€vav o ayevr, o orofog prmke anpoé-
okAntog éva Bpddu o' éva omit yia va
el pe Ekmngn éva ouykpdmpua Heavy
Metal, touq Panjeeah, va ektovivouv
T0voug VIeownéN ota avekmaideuta
autd tou — vai, QuUOKG Kal undpyouv
ouykpotiuara Heavy Metal om ouvm-
pnukr Zaoudikr Apapla, 6rou n dnpd-
010 EKTEAEOT HOUOIKNG anayopeueTal.
l'a va AuBel n napegiynon xpeidomke
Ja ouvavmon oe kuBepvnTikd eninedo.
0 Yroupydg MAnpogopiav, KaANiepyn-
Jévog kat ouykatapatikdg pag egiynoe
6T enpoketto yia éva «moAu euaiobnro
Bépa, mou aAd mv ewdva mg xwpag».
Efpe tov pého Tou Ymoupyeiou kat
kamyépnoe touq ZaouddpaBeg Tmou
ouvepyalovrav pall pag ya eruroAatd-
mra. BydAaye mv kaogta nou nepieixe
10 UAKO Kat Tou Tpoteivaye va m det
gnénou. Eniong tou elnaye 6u rpa-
otav dwareBewévol va oprooupe 10
UAIKG HIPOaTa TOU, IPOKEWEVOU Va pnv
anoAuBolv dvBpwriol. ApviiBnke Kal,
Xapoyehwvrag, £dwoe TEAOG oMV OU-

{mon Aéyovraq: «Epelq dev kavoupe
Tétola npdypara».

‘0,1t ouvéBn, Bev mpénel kaveig va
10 el 0av €va HEPOVWHEVO MEPLOTATI-
k6. Elvat kdu mou kaBpegriler mv
Katdotaon ™S Zaoudikig Apapiag
onpepa. Ot TUEoES TwWV PETAPPUBHI-
0TV Yo meploo6repeg eAeubepieq
elvat pua dradikaota rou 1idn €xet dpo-
HohoynBel ato BaofAewo kat autd to
BAEMeL kavelq kaBapd amd tov Quke-
AeUBepo Tp6To Ypagrg Twv eQnuepi-
dwv. Qotéoo, and mv AAn undpyouv
oL ouvmpnTikoi Tou dev Ba riBeAav, yla
napadetypa, va douv TS yuvaikeg va
0dnyouv, kat motedouv 0T 1) x@pa mg
Mékkag kat mg Medivag mpénet va
dwoel peyaAutepo Bapog aTOUG
lepoug vopoug tou loAdp. Eivar pa
udyn peta&u duo Loxupwv MOAWV ™S
Kowvwviag kat o Baoidg Aunvida oe
Ha akpopatiki (wopponia mPEMEL va
Toug €xel OAoug kavoromuévoug. H
Zaoudikn ApaBia dev €xel timota va
KpUYel, oUTe ak6pa Kkat aumy mv mha-
tela Toon-Toon 1 1o omim Tou Mmyv
Advtev. 01 duTikéQ Kovwvieg Exouv va
KpUYouv Teplaodtepa.
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Yaoudikn ApaBla Saudi Arabia

The two faces of Saudi Arabia

For years we had been knocking on the
door of Saudi Arabia but it wouldn't
open. The official permission to film took
s0 long that we were sure it would never
come. It took three years for the door to
open. But when it did, it was wide open.
The state was waiting for us in the arrival
lounge in the form of a pleasant Saudi, a
servant of the Ministry of Information. He
spoke English and his job was to escort
foreign journalists and crews, “so as not
to run any risks on the way". He walked
us to the car, an amazing jeep with three
rows of leather seating, with a chauffer,
also a servant of the Ministry of Infor-
mation. They were both tactful. They
went away when you talked to people in
English, they didn’t enter people’s hous-
es with whom we had an appointment
unless they were invited by us or the
host.

We had rented a small car and when
our escorts went to get some rest, we
went on. So we talked to parents whose
kids participate in Al Qaida, we filmed the
executions square, the well-known
Chop-Chop, we filmed people criticizing
the regime. Until we made a “mistake”:
in Jeddah there is the neighborhood and
the house where Bin Laden was brought
up. Laden's mother, divorced from his
father, lives in this house today. It is said
that everywhere in the house there are
TV sets for her to watch what has
become of her son. We thought of film-
ing the house starting with some outer
traveling from the car. Common sense
stated that Bin Laden’s mother's house
would be certainly watched by the Saudi
Arabian authorities. In the third tum, two
or three “neighbors” were already in the
street, troubled, jotting something down
on a notebook. It was our registration
number, as | found out later. Saudi Arab
citizens working in the production were
questioned for eight hours in the head-

quarters of the antiterrorist secret serv-
ice. They were threatened that they
would be fired from their jobs. In the
offices of the Ministry of Interior and
Information, a letter referring to us as
“troublemakers” was passed round. It
was a very unpleasant situation. The
question to our Saudi associates who
had been questioned was always the
same and so was the answer:
“What were you doing in Bin Laden’s
house?”
“Nothing, the guys just filmed the house
from outside, they did nothing wrong”.
Nobody bothered us. Only our escort
was replaced by a ruder one who got in
a house one night uninvited only to see,
to his surprise, a Heavy Metal group, the
Panjeeah, letting off tones of decibel to
his untrained ears - yes, of course there
is, Heavy Metal group in conservative
Saudi Arabia, where performing music in
public is forbidden. In order for the mis-
understanding to be cleared up, a meet-
ing on a governmental level was
required. The Minister of Information,
polite well-educated and condescend-
ing, explained that it was about a “very
sensitive issue which distorts the image
of the country”. He praised the role of
the Ministry and accused the Saudis
working with us of imesponsibility. We
took out the tape with the material and
invited him to watch it on the spot. We
also told him that we were willing to
erase the tape in front of him so that
people wouldn't be fired. He refused and
smiling gave and end to the conversa-
tion, saying: “We don’t do such things”.
Whatever happened must not be
regarded as an isolated incident. It
reflects the situation in Saudi Arabia
today. Reformers’ pressure for more
freedom is a procedure that has already
been set in course in the Kingdom and
this can be seen in the liberal reporting

style of newspapers. On the other hand,
there are the conservatives who would-
n't like to see women driving, for
instance, and they believe that the
country of Mecca and Medina should
attach more importance to the holy
laws of Islam. It is a battle between two
powerful poles of the society and King
Abdullah, in a delicate balance, must
keep all parts satisfied. Saudi Arabia
has nothing to hide, not even that Chop-
Chop square or Bin Landen’s place.
Western societies have more to hide.
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