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CANADIAN EMBASSY: Eileen Olexiuk, Zwr} AeAjumacn
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MYAOZX kal 181aitepa toug: Kk.k. Niko Ztepavidn, Ayyeho KaAn
FIAT AUTO HELLAS kai 181aitepa v k. Kdtia Kokahidpn
SOUND STUDIO «ai 18iaitepa tov k. MNdpyo Mmipn
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e v mdpodo Tou Xxpévou kai Tty kabohikf e§dmAwon Tou
M OITUIKOAKOUGCTIKOU, TO VIOKIPAVTEP Kataktd Ty aAnBivi) B€on tou otn
Twrj pag, Eepelyovtag and ta oTevd Gpia G MANPOPOPIag Kal TG EMOTNHOVIKAG
ekAaikeuong. Kahrtel oAdkAnpo to medio Tou opapatiopgol TwV MPWIwY
Snuioupywy, Tipiv TepIoploBei o KIvHpaToypd@og oTig HUBOTAACTIKEG Talvieg
péoa oG okoTeIvEG aiBouoes. ANG pag o8nyei o€ akdpn o eupeig opilovteg.
H épeuva, o moAtiopds pe To 1oTopIkd Tou Babog, n avBpwroloyia pe Ty
TIPOCEyyian Twv GAwY, N oikoloyia PE T ouveidnaon tou «oikou» pag, SnAadn
n {wvravrj 10Topia v TN YEVECEI NG, To puctrplo kai n aijbeia. ‘OAa autd,
OTNPIYPEVA OTA QPTEPG TWY VEWY TEXVOAOYIWV Kal TNG MOAUHOP®NG EMKOIVGYViag
Snpioupyoly €va anépavto yvwoTiké ald kal KaANTEXVIKS Kal JPuxaywyiké
nedio. To 3o ®ecufdh Nrokipaviép g Oeooalovikng «Eikéveg tou 2lou
aiwvay, otnplypévo otn Suvapik Tou Kkopfikol autol TéMoU TG
NomoavatoAikrig Eupwmnng, emBeBaidvel v avaykaidtntd Tou, Ty mapaywyikr
OuvEpyela TTOAMWY SIaQOPETIKWY QPOPEWV EKTIONTIOHOU, Kal TV avarrtu§lakr] Tou

enioon yia TV oNtIKOaKoUOTIKN Kal EMKOIVGVIakr Snpioupyia.

Eudyyehog Beviléhog
Yrmoupydg MoArtiopou
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ith the passage of time and the global dissemination of the audiovisual
w medium, the genre of the documentary is claiming its rightful place in our
life, freeing itself from the restrictions of information and scientific populism. The
documentary covers the full range of topics envisioned by early filmmakers, before
cinema became limited to fiction films shown in a dark theater. But the
documentary leads us to explore even wider horizons. Research; culture, with
its historical depth; anthropolgy, through which we approach others; ecology,
making us more aware of our greater «homey, in other words live history in the
making, the mystery and the truth. All these things, held aloft on the wings of new
technologies and varied forms of communications, create a vast range that can
be cognitive, artistic or entertainment-related. The 3rd Thessaloniki
Documentary Fim Festival «Images of the 2|st Century», supported as it is by
the dynamics of this city, the hub of South-Eastern Europe, confirms the necessity
of its exixtence, the productive synergy of many different cultural agencies, and

its developmental contribution to audiovisual and communicative creation.

Evangelos Venizelos
Minister of Culture

|
|
|
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o tpito Peoufdl Nrokipaviép ot Oeooalovikn eival yeyovos. Zrjpepa,
T HE TNV epmelpia Twy 8o mou mponyriénkav, propoupe, Pdoipa, va
WAdpe yia éva yeyovdg SieBvolg BeAnvekolg. To ®Pectifdl AieBvouig
Nrokipaviép ot @eooalovikn eival mAéov Beopde. To viokipavtép Kataypdgel
Kal petadidel andyelg, 186éeg kai pnvipata, petanAdbel ty avBpamivn
TpaypaTikéTTa Kai avadeikviel Eviexva Kal Snpioupyikd TiG TTOAUTTAOKES
mAeupEg tng akjBeiag g Jwrig.
2T onpEPIVI] EMOXH TG MAYKOOHIOMOINGNG TwV ayop®y, TG OTMTUKOAKOUTTIKIG
€MavAoTaong Kal TG ouvexoUg porig MANPoQopIY, N SUvapn Twy VEwv
TEXVOAOYIWV KABIOTA TO VIOKINAVIEP TO CUVSETIKG 10TS TNG 10TOPIag Twv
Aadyv, Tou mapeABovTog pe To PNV, Tou MONTIoPOU pE TV Texvoloyia. Ae
Ba umrpxe, Gpwe, S1Gdoon Tou VIOKIPAvIEP €Gv Sev UMMPXE HIa CUVEXWG
avarrtuooépevo Siebviig ayopd, n) onoia Bepehikvel cuvepyaoieg kal mapdyel
Sidhoyo.
H Néa EMnvikiy TnAeépaon (NET) 8e otnpidel anwg to Pectifd), alkd
PETEXEI EVEPYG OTO OTIOIHO TG ayopdg yia v mpowdnon kai diakivon Tou
vrokipavtép. H NET Sev mpoBdMel amAwg vTokipavtép, aAAG CUPHETEXEI oY
Tiapaywyr) Kai Ty KaAAITEXVIK] EKQPACT) TOU CUYKEKPIPEVOU KIVNHATOypa@Ikou
€idoug.
E&®, Aoméy, oty @eooalovikn, yia to Tpito Peoufal Nrokipavtép. Ag
aQriooupE TIG EIKGVEG va pag odnyrfjoouv kai ag BpeBolpe Snuioupyikd
avupétwrol pe GAeG TG Mapaywyég mou Ba pag Swoouv Slvapn va ouvexicoupe.

Auyepr) Ake§akn
Fevikn) AieuBivtpia NET

he 3rd Thessaloniki Documentry Film Festival is a fact. Today, with the

benefit of the experience gained by the two previous festivals, we can safely
talk about an event of international importance. The Thessaloniki International
Documentary Festival has become an institution. The documentary records and
transmits opinions, ideas and messages, reshaping human reality, while artfully
and creatively promoting the complex facets of the truth of life.
In today’s globalized market, audiovisual revolution and constant flow of
information, the power of new technologies makes the documentary genre the
thread that connects the history of nations, the past to the future, civilization to
technology. But there would be no dissemination of the documentary if not for
a continually developing international market, providing the foundation for
collaborations and producing a dialog.
New Greek Television (NET) oes not simply support the Festival, but participates actively
in th e setting up of the market for the promotion and distribution of documentaries. NET
does not simply show documentaries, but participates in the production and the
artistic expression of the documentary film genre.
Here we are, then, in Thessaloniki, for the 3rd Documentary Festival. Let us
surrender to the imges, and let us stand creatively before all the productions that

will give us the strength to carry on.

Lygeri Alexaki
General Manager NET
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6 Ty npwtn nepiodo nou to eonPdl Geooalovikng dAake to
Axupnnv\pu Kal toug npooavatoliopoug tou, eixape Seopeutel 6t n
ediAwon Sev Ba peivel pévo pia kivppatoypagikr yiopt tou Noepppiou,
oG 0" amhwBel, pe exdnhwoeig, mpoPolés ki apiepwpata o' GAn T biGp-
KEIO TS XPOVIAG. AUTH THY UGOXEOT Ty UAOTIOIRCANE Kal OUVEXIGoupE va
TV AVantUoooUE OAOEVa Kal MTEPICOBTEPO.

To ®eoufdl Nrokipaveép ~ «Eikéveg tou 2lou aiwvay, eival pia aképa
exbrjhwon, n Sedtepn oe onoudaidtta petd to Aiebvég Kivnpatoypagikd
®eouPdl, mou Sivel Ty eukaipia yia pia yvwpipia pe éva eibog kivnpato-
ypdgou mou ftav kanote napeEnynpévo kai ouxva ayvonpévo Kal 1o, Tov
teheutalio kaipd, yvwpiler pia avBion kar otn xwpa pag.

H avdykn piag tétoiag yvwpipiag anodeixbnke ané ta duo npwra xpoévia
Aertoupyiag tou ®eotfdh Nrokipavtép ©eooalovikng. Anpiouipynoe ridn
1 Sikij Tou lotopia kal mpdoBeae tn ik Tou cupPoAr otny avdyvwon Kai
oty eppnveia Tou mpaypatkou, e§aogalifoviag Tautéxpova pia onpavti-
K1} anrjxnon oo veavikd koivé g Oeooalovikng.

Dérog, Béhoupe va ehnidoupe 6Tl ta mpdypata Ba mdve aképa KaAltepa Ki
61 to ®eoufdl 6 a§ionoijoel Ty MAovoia MaAéta tol Kivhpatoypdgou
¢ npaypatikéTnTag mou mapdyetal SieBvig Kkai mou Tov kabiotd, orjpepa,
MPWTAPXIKS XWPOo and drmoyn SnpioupyIKETNTAG.

A6 Ta MPOoWMIKG NUEPOAGYIa PEXPI TIG HEYAAEG EPEUVEG OTIG OYEIG TOU
KOOHOU, amné TG HIKPES apnyHoOEI§ WG TIG KATAYPAYEG TG PVAHNG, Ta Onpe-
pIva vrokipavtép eival KAt oav avoixtd epyacTtrpia mdvw oto olyxpovo
k6opo 1 TG avamoljoelg Tou xteq. Emvoouy, mapatnpouy, paptupouy, a-
KoUV Kal Sinyouvral.

H avarmugn véwv texvoloyidv éxel avoifel vEoug, emavaotatikoug Spo-
poug dnpioupyikis ékppacng. To Yneiaks Bivieo amedeuBépwoe Toug
TPOMOUG Kivijpatoypdenong: Sev eival pévov €va Texvoloyikd emitevypa,
alG ekmAnpwvel Eva malid GveIpo aPETOTEPNG MPOTEyyione. Auth gival n
ouoiactiki) Mpooopd Eexwpiatwy dnpioupywy. Ae vootahyolv tnyv kaba-
poTNTa MEPAoTPEVWY EMOXWY, aAAd, Xwpig va urotdooovtal dnpioupyika
oTIg TexvoloyIkég SleukolUvaelg, SieupUvouy Toug opifovieg NG EKppa-
oriG Toug, anotoApoUyV VEEG TTPOTEYYIOEIG, EMPEVOUY OTny evOEAEXH HENE-
). Avoiyouy, &nhadrj, Slagopetika nedia otn Bedpnon g MpaypaTiKSTH-
Tag, kataypdgouv aBéateg kal mapegnynpéves MAEUPES TOU KGOHOU, apou-
ykpaZovral tnv lotopia, Ty Koivwvia, Ty e§ENEN Tou MoAmiopou.

Eivai pia avtiotpogn avdyvwon tou avBpwmvou Toriou, pia ot BdBog ava-
Yvwon, oe meiopa g TAEOTTUKIG PNXriG PnTopEiag, kabwg ki éva 15eolo-
yIk6 kai aioBnuké avtiotdbpiopa ot PovodIGoTateg Kal ICOTESWTIKEG £l
KOVEG TOU KGOHOU TTou pag mepiBaAlouy.

Ki eipaote oiyoupol 6T o1 eikéveg mou Ba mpofAnBolv oto Peotifdl Ba
kahuouv autry v Silagopetikr avtiAnygn, Ba evnpepwoouy kai Ba mou-
Tioouv To avijouxo Koivé Tng Oeacalovikng.

Xaipopal 18iaitepa mou @étog to PeotPfd) @irogevei agiépwpa otoug a-
Behpoig Méilels, Toug apepikavoug Mpwtonépoug Tou direct cinema, Kai
otov 8iké pag Aeutépn ZavBomoulo mou, 25 xpdvia T@pa, UNNPETE( pe
Biopatikétnta to eibog auté. Eviiagépov éxouy, emiong, Ta agiepdpata
ota viokipaviép and to lpav kai t MNouykoohapia.

©OféAw va euxapiotiow 86 Toug ouvdiopyavwtég Tou PecTifa, To umoup-
yeio Mohmiopod kai y Néa ENAnvik Tnhedpaon, kai va otab emiong
otnyv moAvtipn xopnyia tou EAnvikod Kévtpou Kivnpatoypdgou, tng
«Eyvatiag OBou» kai g ET3, kaBig kai otny unootrpiEn tou IOM, tng &-
taipiag Eudyyehog Todvrakng kai tng Alfa Romeo.

MixdaAng Anpénoulog

AievbBuvrrc tou Peoufal Kivnp (] Aovikng
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rom the first moment the Thessaloniki Film Festival changed its makeup
Fand orientation, we made a commitment to no longer limit it to being
only a celebration of cinema taking place each November, but to expand it,
with events, screenings and tributes taking place all year round. We have
kept this promise and we are continuing to develop it more and more.
The Documentary Film Festival ~ «Images of the 21st Century», is yet
another event, the second most important after the International Film
Festival, that offers audiences the opportunity to get to know a cinematic
genre that was once misunderstood and often ignored and which, recently,
has begun to thrive in Greece too.
That audience's need to acquaint itself with this genre was proven during
the first two years that the Documentary Film Festival was held. The
Festival has already made its own History, adding its contribution to the
reading and interpretation of reality and, at the same time, being very
popular with the youthful Thessaloniki audience.
This year, we would like to hope that things will go even better and that the
Festival will make the most of the rich cinematic palette of cinema verite
which is being produced internationally and which, today, renders it the
leading genre from the standpoint of creativity.
From the private journals to the important research in Views of the World,
from Stories to Tell to the Recording of Memory, the documentaries of
today are like open workshops on the modern world or past reminiscences.
They devise, observe, witness, listen and recount.
The development of new technologies has opened new, revolutionary paths
of creative expression. Digital video has freed filming methods: it is not only
a technological achievement, but it realizes an age-old dream for a more
direct approach. And that is the essential contribution of distinguished
artists. They don’t hark back to the clarity of past times, but, without
submitting their creativity to technological facilitations, they expand the
horizons of their expression, risking new approaches and insisting on
constant study. In other words, they open different fields in the viewing of
reality, filming unseen and misunderstood aspects of the world, hearkening
to History, society and the evolution of civilization.
It is a reverse reading of the human landscape, an in-depth reading, in spite
of television’s shallow rhetoric, as well as an ideological and aesthetic
counterweight to the one-dimensional, homogenizing images of the world
that surround us.
And we are confident that the images that will be screened at the Festival
will satisfy that differing perception, informing and enriching the restless
Thessaloniki audience.
| am especially happy that this year's Festival is hosting a tribute to Albert
and David Maysles, the American pioneers of direct cinema, as well as to our
own Lefteris Xanthopoulos who, for the past 25 years, has been serving this
genre with exceptional insight. Moreover, the tributes to documentaries
from Iran and Yugoslavia promise to be especially interesting.
I ' would like to thank the co-organizers of the Festival, the Ministry of
Culture and New Greek Television, and also call attention to the valuable
sponsorship on the part of the Greek Film Center, «Egnatia Odos» and ET3,
as well as the support of the Institute of Audiovisual Media (IOM), the
Evangelos Tsantalis Company and Alfa Romeo.

Michel Demopoulos
Director, International Th loniki Film Festival
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o vrokipavtép Sev eival anAig éva aképa Kivnpatoypagiké eidog.

Ané ta npwta Pripata Tng KIVOUPEVNG TEXVOAOYIKIG EIKGVAG TO VIOKI-
paviép €xel eEehixBei oe pia oAdKkAnpn MAEUPE TG KIVNPATOYPAIKG Ta-
paywyrg Ki éxel Kataktoel pia Béon téoo cupmayr Kal autdpkn 6oo Kal
avuatiki. Xwpig va unmokUrtel otig TAoelg Kal MPo@daoeig Tou puBomAa-
otKkoU olvepd aMd xwpig KIGAag va undkeital ota Peyédn mapaywyrg Tou
Teleutaiou, To Vtokipavtép umpge, katd kiplo AGyo, Eite pia pHop@r Kivi-
patoypagikrig Slagopormoinong, Tégo and Ty MAEUpd TG mMapaywyrig 6co
KI ané tnv mAeupd tng Bepatikig, eite pia mnyr —tnAeomuikig ouvriBwe— &-
VNpEPWONG.
H évvola kai n onpacia g mAnpogopiag, wotdoo, éxel alagel pidika ta
Teleutaia xpovia Kai, pe ) paydaia avamtugn tng texvoloyiag, n minpo-
popia Tou PBpiokel €kpPaAcn PEoa amd omtikoakouoTiKG epediopata €xel
Eenepdoel ) pop@r| Tou «kaBpeptiopatogy kai éxel eEehixBei o Siapop-
PWTIKG TTapdyovTa TG mpaypatikétntag. Méoa oe autd ta mAaioia, n 6éon
TOU VIOKIPAVIEP OTNV TIAYKGOHIA KIVRHAToypagikr oknvrj 8¢ yivetar amag
mo onpavtikr, aAAd KI apKETA autévopn, WOTE va UMOPEi va amoTeAei
1600 pEoo MANPOoPSPNONG 600 Kal Hop@r YPuxaywyiag. ZeKIV@vTag and
tov Navouk tou Boppd, kavovtag pia otdon kdmou Zxetikd pe tn Nikaia
Kal @ravovtag orfjpepa otov 2lo aibva, To VIOKINAVTEP €XEl EVHEPWOEI,
avaoTtatwoel, mpomayavdioel Kal Yuxaywyroel pe Tn ddvapn Kai v a-
HETSTNTA TOU iS10U TOU KIVNHAToYPdpou Kai OXi Hiag EKQavorg tou.
H edpaiwon tou Pectfdl oty méAn g Oeooalovikng evioxietal and
v unooTripi§n evég Kolvol oAU SekTikou TETolwY epeBiopdTwy, 6w ol
epmelpieg plag emtuxnpévng SieTolg mopeiag amodeikviouy. ‘Etol, auté
mou Eekivnoe wg éva eAKUOTIKG piokivduvo otoixnua, amotelei, ofjpepa,
yia v méAn g @eooalovikng, moAo €AEng g SieBvolg mapaywyrg vro-
Kipavtép, alAd, mavw am’ 6Aa, evog VeavikoU KolvoU €TOINOU VA CUPPETEXEI
Kal va kpivel Tnv mpdkAnon autr oe avalntrioels VEWY Hop@wy TTANPo@o-
RIS S
Me éva olvolo eBSoprivta mpoypappdtwy, To @etivé PectifdA mapapével
moTé otoug GEoveG TTou To kabiépwaoav Kal pPixvel patiég oTov Koo, o
avBpmiveg Siadpopég, oto mapeABOv alld Kal oe pIKPEG KaBnpepIvég
1otopieg. Tautéxpova, emAéyel anéd tn olyxpovn eAANVIKr TONITIKY 10To-
pia, To mouoio €8agog Tng Ipavikrig Kai yiouykooAaikrig mapaywyrg yia
£181KEG TTEPIMAQVHOEIG OF KOIVWVIKG {ntripata kai aveBdagel Toug Tévoug o
pia nxnpr mepimAdvnon otn olyxpovn pouaikr. Ektég tou Kupiou mpo-
Ypdppatog, to Pectfdl Siopyavavel mapdMnAa tAediackéyelg kai ouln-
Tjoelg, pia ékBeon pwtoypagiag, ouvexilel to Pitching Forum, oe ouvepya-
ofa pe to Eupwnaiké Aiktuo Ntokipavtép, Kar emekteivel To Tppa g A-
yopdg o€ pia npoondBeia va kaBiepwBei wg €vag moAog EAENG mapaydviwy
TG KIVHaToypa@ikig mapaywyrig kai avBpwnwy Etolpwy kal mpébupwy va
nepimAavnBoly pali pe Tig Taivieg oe aveEepelvnta povondtia piag oASte-
Aa olyxpovng emoxiig.

Anpritpng Einidng
Kalitexvikég AieuBuvtric Peotifdl Nrokipaviép @sooalovikng

he documentary is not merely a cinematic genre. From the moment
Tthe moving picture first appeared, the documentary has developed into
an entire aspect of film production and has earned its firm, self-sufficient,
and equally controversial place. Without giving in to the tendencies and
pretexts of fiction film, but, of course, without being subject to the production
volume of the latter, the documentry has been, mostly, either a form of
cinematic differentiation, both from a point of view of production as of choice
of subject, or a source of information, usually through television.
The meaning and significance of information, however, has changed radically
in recent years and, with the rapid development of technology, the in-
formation that finds its expression through audiovisual stimuli has gone
beyond the form of «mirroring» and has evolved into a factor in the shaping
of reality. Within this framework, the place of the documentary on the
universal film scene does not simply become more important, but also
autonomous enough to constitute both a medium of information and a form
of entertainment. Starting with Nanook of the North , stopping briefly at
Apropos de Nice and arriving, finally, at the 21st century, the documentary
has been a source of information, disturbance, propaganda and entertain-
ment with the power and directness of film itself, and not simply as a
manifestation of it.
The establishment of the Festival in the city of Thessaloniki is reinforced by
the support of a public which welcomes such stimuli, as the experiences of a
successful two-year course have proven. Thus, what began as an attractively
risky gamble has now made Thessaloniki a destination for the international
documentary production, complete with a youthful audience ready to
participate and evaluate this challenging quest of new forms of information.
With a total of seventy programs, this year’s Festival remains faithful to the
structure which has established it, with its views of the world, its human
journeys, its recording of memory and also of everyday stories. At the same
time, it selects films about modern Greek political history, as well as films
from the rich soil of the Iranian and Yugoslavian production for the ex-
ploration of social issues, while it turns up the volume for a forray into
contemporary music. Besides the main program, the Festival will be holding
teleconferences and discussions, a photography exhibition, and the Pitching
Forum in collaboration with the European Documentary Network. More-
over, the Doc Market section will be significantly expanded, in an effort to
attract film production companies and people ready and willing to wander,
together with the films, along unexplored paths of a totally contemporary

age.

Dimitri Eipides
Director, Thessaloniki Documentary Festival
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MIKPEE AQHTHEEIE / STORIES TO TELL

‘Evag ydpog. Ekeivn elval viupévn ata Aeukd, eKeivog
Qopdel ppako. ‘Eva veapd leuyapt EpWTEUHEVWY.
AnogaaiCouv va euyouv anod to Koupdiotdv. Ekeivog
KpuBeTal yla duo Boopddeq ota ykata pag viahikag kat
KataAnyel om péan evog dpopou, am Apéadn. Ekeivn
empipacetar padi pe 1o pwpo me 0° Eva MapapopTWHEVO
m\oio kat grdvel omv Itahia. Ekeivn et pe 10 Y10 TOUG, O
oroiog paBaivel ypryopa (takikd, o’ éva xwpié mg
KahaBpiag. Exelvog Zet o€ pia yeppaviki moAn. Oéhouv va
eival pagi. ‘Exouv tpia xpdvia va Wdwbolv.

Toug anayopeletal, 6pwg, va guyouv and m xwpa

6rou {ouv. 0 yapog Toug, mou TEAEOTNKE Ao HAuN,

dev avayvwpiletat omy Eupwrm. 000 yia pwa kpugr
ouvavmon, 6a rjrav ndpa moAu erukivduvn.

Mropel 0 €pwrag va Eenepaoet Ta ouvopa;

Mropei 10 6velpd Toug va yivel mpaypatikémra;

TPANZITO
TRANSITO

A wedding. She’s dressed in white, he's in a tuxedo.

A young couple in love. They flee from Kurdistan.

He spends two weeks hiding in a truck and ends up

on a street in Dresden. She boards an overcrowded ship,
together with her baby, and lands in Italy. She lives with
her son, who quickly learns Italian, in a village in Calabria.
He lives in a German city. They want to be together.

They haven'’t seen each other in three years. But neither

of them is allowed to leave the country. Joined in marriage
by an Imam, their marital status is not recognized in Europe.
A clandestine meeting would be extremely dangerous.
Can love overcome borders? Will their dream come true?

EABETIA / Switzerland 2000

Nivo T{akouco
Nino Jacusso

ZknvoBeoia / Direction: Nino Jacusso.
Zevdpio / Screenplay: Nino Jacusso.
dwroypagia / Cinematography: Hansueli
Schenkel. Movrd{ / Editing: Nino Jacusso.
“Hxo¢ / Sound: Olivier Jeanrichard.
Mouaikr / Music: Perdo Haldemann.
Mapaywyds / Producer: Franziska Reck.

Napaywyr / Production: Reck Filmproduktion;

RTS!. Video ‘Eyxpwpo / Color 47

g

OIAMOrPA®IA / FILMOGRAPHY

1975 Jugendliebe

1977 Kinderspiele

1978 Lilith

1979 Emigrazione

1980 Ritorno a casa

1984 Klassengeflister

1989 Hauptgasse

1992 Bellinvitu

1995 Dreckige Schweiz, saubere Schweiz
2000 Transito

Maykdopia ExperdAAeuon / World Sales:
Reck Filmproduktion, Staffelstrasse 8,
CH-8045 Zirich, Switzerland,

mA. /tel: +41 1201 1310,

fax: +41 1201 0893,

e-mail: f.reck@datacomm.ch



mailto:f.reck@datacomm.ch

MIKPEX A®OHIHIEIX

las

NIOYTIOPIKANA ONEIPA

210 Mouépto Piko, n AEEN «xiUndpo» anuaivel «xwplame»,
KalL MPoEPYETaL anod m ynyevr) YAwooa tou vnatou.
KuploekTikd, onpaivel «autov rou dpanetelet kat yiverat
eheUBepog». To 1968, o€ nAkia 18 etwv, n Mapta
kouTiépeg €pyetat and To Mougpto Piko oy MOAN mg
NEag Yopkng pe To pIKpo ™G yio, Poumept Topeg,
agrvovrag niow mg pa {wn okANPg YEwpYIKIG epyaoiag,
AlYOOTI|G TPOPRG KAl MEPLOPIOHEVWY TGPwV. Ta endpeva
14 ypovia, n MkouTIEPES KAVEL TEOOEPA aKOPa matdld pe
T1ov Gvtpa mG. H ENewyn epyaoiag, madikwv oTaBumy Kat
HOPYWONG v wbolv 0N TWXEL Kat, To 1985, avikel ma
010 44% 1wV Moueptopikavav pavadwv mou {ouv Katw and
10 0plo ™G Prwyetag ot Nea Yopkn. Tnv nepiodo exeivn,
0 GvTpag G £YKATAAEITEL TV OIKOYEVELQ Kal Tpia ard Ta
nadid mg apyiCouv va maipvouv Kat va nwAouy VapKwIKd.
Ta Niovytopikava ovelpa eival Eva OIKOYEVELAKO TIOPTPETO,
Tou ouvBudlel T OVENG BEPITE KL TO TIPOOWTIKG
VIOKIHQVTEP KATaypagovTag TIG {WEG Kal TOUG aywveg

g Maprag MkouTIEpeg kat Twv nadlov me.

Agnynmg eival o ylog mg, Pounept Topeg, 1o povadiko
ano 1a nabia mg 1ou Propece va EEQUYEL and To YKETO.
H rawia eonidler oo onpelo orou ouvaviwvral

10 Apepikavikd Ovelpo kat o Apepikavikdg EQiaAmg.

NUYORICAN DREAM

In Puerto Rico, the word «jibaro» means «peasant», and
originates from the indigenous language of the island.

The literal translation is «one who escapes to be free».

In 1968, at age 18, Marta Gutierrez moved from Puerto Rico
to New York City with her infant son Robert Torres.

She left a life that promised little more than endless days

of agricultural toil, and scarcity of food and resources.

Over the next 14 years, Gutierrez had four more children
with her husband. Lack of employment opportunities,

day care services and education, thrust her into a new set of
statistics of Puerto Ricans living in poverty. By 1985,

she was among 44% of all Puerto Rican mothers living
below the poverty line in New York City. During this period,
her husband left the family and three of her children began
to use and sell drugs. Nuyorican Dream is a family portrait,
which combines cinema verité and personal documentary
to trace the lives and struggles of Marta Gutierrez and her
children. The film is narrated by and features her eldest son,
Robert Torres, the only one of his five siblings to have made
it «out of the ghetto». The film examines the intersection
between the American Dream and the American Nightmare.

HNA / USA 1999

A6p1 Kéhiep
Laurie Collyer

Iknvobeaia / Direction: Laurie Collyer.
dwroypagia / Cinematography: Aurora
Auguero, Victoria Gorza, Jaime Reyes.
Movra / Editing: Allan Title. "Hyos / Sound:
Laurie Collyer. Napaywyoi / Producers: Julia
Pimsleur, Laurie Collier, Katy Chevigny.
Napaywyr / Production: Big Mouth

Pi Inc., 443 Broadway, 5th Floor,
New York, Ny 10013, USA,

mA. /tel.; +212 343 9606,

fax: +212 343 2609,

e-mail: big-mouth-prod@mindspring.com
Video ‘Eyxpwyo / Color 82"

Bpapeio / Awards
Bpapelo Coral / Coral Award: Havana Film

Festival, BpaBelo Joris Ivens / Joris Ivens Prize,

Cinéma du Reéel, Paris.

OIAMOTrPA®IA / FILMOGRAPHY

1999 Nuyorican Dream

Noykdopia ExperaAAevon / World Sales:
Laurie Collyer, 502 est 141 Street,

#6A, New York, Ny 10031, USA,

mA. / tel.-fax: +212 939 9339.
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NMANTA NMAPANY®OL
ALWAYS A BRIDESMAID

‘Evipopn o) okEYn 6TL Hropel va pelvel ato pagl,

eVW Tautoypova kovieuel va yivel 30, n oknvoBetig Niva
NtaBevropt €xel ndBel eppovr| Pe To BEOPO Tou Yapou

Kat 6Aa 6oa undoxetal. Zmy Tawia mg /1avra napavugog,
n Niva épxetat avupétwnm pe Toug popoug mg peoa

070 XapaKwpata, 6rou, katd elpwvikn ahAd Kat Taplaot
aopunTwon, epyaletal BVIEooKOMWVTag YAaAIES TEAETES.
Movipn enwddg: nwg Ta katdpepe va PmAEEEL €101 {wn
mg, £xovrag oxéon W' évav Avipa rmou apveitai va
deopeuTel Kal mou ivat Kat MEVTE Xpovia PIKpOTEPGS G,
Xwpig ixvog vipormg kat pe mv kapepa ato XEpt, EEETALEL
ArOTUXNHEVES OXEOELS, QVAKPIVEL AYXWHEVES VUPES,
Oéxetal ouPBOUAES ar’ Grotov ™G TIG dWoEl,

KaL kataypdgel eEQIPETIKA MPOOWIIKES OULNTNOELS

L€ Tov aglaydnmto, mnv avano@dotato, eilo mg.

Imv nopeia, eEeTalel 1o evdexdpevo va {rjoet pévn me,
Kt avalntel m ooia NAKIWPEVWY YUVaIK@V ToU ENEAEEQV
va pnv navipeutouv. H 1otopia aum piag yuvaikag

Tiou TipoomaBel va odnyroel kamou v epwikr g {wr,
QMOTEAE( VIOKOUMEVTO YIa Hia YEVIA YUVaIK@VY TOU EXOUV
aneleuBepwBel pev, dev E€pouy, 6uwg, mota {wn

va Slarégouy.

Terrified of ending up alone and turning 30, filmmaker Nina
Davenport has become obsessed with the institution

of marriage and its promises of fulfillment.

In Always a Bridesmaid, Nina confronts her fears from

the trenches, where, appropriately and ironically, she works
as a wedding videographer — all the while questioning why
she has complicated her own situation with @ noncommittal
boyfriend who is five years younger. Never shy with

her camera, she cross-examines failed love interests,
interrogates nervous brides, gathers advice from anyone
who will listen, and captures the most private of discussions
with her amiable yet aimless current sweetheart.

Along the way, she entertains the idea of spending life alone,
seeking the wisdom of very old women who chose not

to marry, as the film becomes an insightful and humorous
meditation on the human desire for connection. Ultimately,
this story of one’s woman attempt to navigate her love life

is a document for a generation of women both freed

and overwhelmed by increasing choices.

HMA / USA 2000
Niva Ntapevropt
Nina Davenport

ZknvoBeoia / Direction: Nina Davenport.
Zevapio / Screenplay: Nina Davenport.
dwroypagia / Cinematography: Nina
Davenport. MovrdZ / Editing: Nina Davenport.
Mouoikri / Music: Sheldon Mirowitz.
Napaywyds / Producer: Nina Davenport.
35mm “Eyxpwpo / Color 98

i

OIAMOTPA®IA / FILMOGRAPHY

1996 Hello Photo
2000 Always a Bridesmaid

Naykdopia ExperdAAeuon / World Saes:
Seventh Art Releasing, 7551 Sunset Bivd.,
Ste. 104, Los Angeles, CA 90046, USA,
mA. / tel.: +323 845 1455,

fax: +323 845 4717,

e-mail: seventhart@earthlink.net
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H EMIXTPO®H TOY MPITKIMNA

021

H 1otopia evog aoupBiBactou avBpwrnou

TIOU MPAYMATONOLEL TO GVELPO TOU, Mapd TIq eEAIPETIKA
avt(E0eg OUVBNKES MOU MPEMEL VA AVTIHETWTIOEL

To viokaviép agnyeital Tov ayva Tou mpiykina Evygviou
Meoépokt va Eavaomoel T {wr} Tou, avaomAwvovtag

TOV EPEIMWHEVO TIUPYO TWV TIPOYOVWY TOU. XTO WKPO AUTO
Ywp1o £Ew ané m Mdoya, {oupe pali pe Tov mpiykina,

T yuvaika kat ta Tpia Tou nawdid, Katayng kat pe avorxta
napadupa, kaBwg ekeivog avoiyel mmyadl yia vepo, dlwyvel
TIEPIMAQVWHEVOUG Ar6 Ta KTHATa Tou, Eavaurelel

Tov kino Tou, Eavaytilet Tov mupyo Tou éva €va dwpdrtio,
Kal KAvel 6velpa yia 1o avplo. Méoa and ta pdria tou
VoIKapn, Twv GAwV Kal Twv YEITOVWY Tou, padaivoupe

T onpaivel va (el kavelg om Pwola orjpepa. MNvwpiloue,
eniong, Tov natépa Tou mpiykina —évav yviolo
apIOTOKPATT WIag YEVIAS ToU BEV UNAPYEL THa- Kal
napakohouBoope my kndela Tou Todpou Tou Eywve UoTepa
ano téoa pévia omy Ayia Metpounon, napouoia Tou
npoedpou e Pwoiag kat EEvwy emonpwy.

K1 ev 01 KOAGVES TOU TUPYOU papTupolv Ta naAid Tou
ueyaAeia, avrAapBavopaoTe OTL TO EPEIMWUEVO QUTO ottt
oupBoAilet my (B1a m Pwola, Ta ykpepiopéva e Ovelpa,
10V 0DIAKOMO ayWva G Kat mv akAGvnm nopeia mg
pog 10 PEANOV...

THE PRINCE IS BACK

This is the story of one man’s uncompromising fight

to achieve his dream against all odds. The documentary
chronicles Prince Eugene Meshersky's struggle to resurrect
his life while restoring the rubble of his ancestors’ castle

to its former glory. In this tiny village outside Moscow,

we live with the Prince, his wife and his three young children
on dirt floors below open windows, as he digs a well for
water, removes vagrants from his property, replants

his gardens, restores his castle one room at a time and
dreams about tomorrow. Through the eyes of his tenant,
his friends and his neighbors, we get a rare account of what
itis like for «real» people living in modern-day Russia.

We meet the Prince’s father —a true aristocrat from a
generation long gone- and we attend the Czar's belated
funeral in St. Petersburg, in the company of Russia's
President and other visiting dignitaries. While the columns
of the castle give testimony to its grandiose past, we realize
that the ruins are a metaphor for the House of Russia,

it's shattered dreams, its ongoing struggle,

and its unwavering commitment to the future...

POZIA ~ HNA ~ FAANIA /
Russia —~ USA - France 1999

Mapiva NkoAvtépoxayia
Marina Goldovskaya

IxnvoBeoia / Direction: Marina Goldovskaya.
Ievapio / Screenplay: Marina Goldovskaya.
owroypagia / Cinematography: Marina
Goldovskaya. Movra / Editing: Marina
Goldovskaya, Tatiana Samoilova. "Hyos /
Sound: Marina Goldovskaya. Mouokr / Music:
Marina Kroutojarskaja. Mapaywyoi / Producers:
Georg Herzfeld, Chantal Bernheim. Mapaywyr /
Production: Dune; Gold Films; Arte. Dv
‘Eyxpwyo / Color 59’

Bpopeia / Awards

2n ©€on / 2nd Place: Athens Int. Film and Video
Festival, Athens Ohio, EUpnpog pveia /

; Mention: International D y
Association, Los Angeles, Apyupdg Péunpavt /
Silver Rembrandt: Le Nombre d'Or (Amsterdam)
— Wide Screen FF (London).

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1989 Solovky Power

1991 A Taste of Freedom

1992 The Shattered Mirror

1994 Lucky to be Born in Russia
1994 House on Arbat Street
1999 The Prince Is Back

Noykdopia ExperdAAeuon / World Sales:
Gold Films, 11108 Ophir Drive,

Los Angeles, CA 90024-1945, USA,

A. /tel.: +310 476 0167,

fax: +310 476 0267,

e-mail: 73151 3131@csi.com

P


mailto:3131@csi.com

STORIES TO TELL

TO MNAIAI NOY XAOHKE
MISSING BOY
EIEEEASSIEM

0 NdvaBav €xelL ak6pa KAMOIES AUUBPES AVAUVTOELS
and m {wr Tou mpotol uloBemBel and pia coundikn
OlKOYEVELQ. ZTa MEVTE TOU XpOvia, {OUTE 0’ Eva HIKPO
Xwp16 g Ivdiag, kat kaBe pépa rmjyave Aiyo gaynto
0TOV MATEPQ TOU, TIoU doUAEUE OTO 1dNPABPOHO.
Mua pépa, dev undpeoe v' avTioTaBel aToV MEPATHO,
KL QvéBnKe 0" €va Baydvi, GTiou amoKoIurenke.
Z0nvnoe 6tav Tua eixe Qraoel o€ pua Ayvwatn
ueyahouroAn. ‘Evag aotuvopkdg Tov miye o’ éva

oppavotpoeio kat dev Eavaeide MOTE MV OIKOYEVELd TOU.

Me 1o dvopa MNévabav, Let Twpa pa dvem {wi

om Zoundia, ota tpidvra d0o Tou, GpwG, anopaailet
va enmoTpéPet oy natpida Tou kat v’ avalnmoet
Toug dikoUg Tou. To xawdeg dk6 Anglapxeio

Oev Tov BonBa diaitepa, ondéte o Mévabav oTpEpetat
08 KAroloug unepalol6dogoug aoTuvepoug,

Tou Tov BonBouv v' avakaAuyel Ty TaUTOTNTA TOU.

Having been adopted as a child, Jonathan still has some
vague memories of his past, before he was taken in by

a Swedish family. As a five-year-old boy, he lived in a small
Indian village, where every day he would take some food

to his father, who worked for the railways. One day,

he could not resist the temptation and jumped on one

of the cars, fell asleep, and only woke up when he had
arrived in a large, strange city. A policeman took him

to an orphanage and he never saw his family again.

Under his new name, Jonathan, he now leads a comfortable
life in Sweden, but at the age of thirty-two he decides

to make a trip to his native country to look for his relatives.
The chaotic Indian registry office isn’t much help,

so Jonathan turns to some overoptimistic police detectives,
who help him rediscover his identity.

Z0YHAIA / Sweden 1999
Tope Topumiopvoov
Tove Torbiérnsson

ZknvoBeaia / Direction: Tove Torbiornsson.
Zevipio / Screenplay: Tove Torbiornsson.
Owroypagia / Cinematography: Carl Nilsson.
MovrdZ / Editing: Bernhard Winkler. "Hyog /
Sound: Christian Christensen. Mapaywyés /
Producer: Alberto Hersckovits. Mapaywyri /
Production: Talatta Film. Video

‘Eyxpwypo / Color 65’

Bpapeia / Awards

Bpapeio Xpuoou Béoug / Golden Spire Award:
San Francisco International Film Festival,
Xpuon Kepaia / Golden Antenna:

Bpapeio Zoundikng TnAedpaang / Swedish
National Television Award.

2912

OIAMOrPA®IA / FILMOGRAPHY

1990 Emigrants

1994 Hunger

1995 The Castle

1996 Magic Walls

1997 Asrin

1999 Gully
Missing Boy

Naykdopia ExperaAAeuon / World Sales:
Talatta Film, Blaklocksvagen 22, 18157
Lidingo, Sweden,

mA. /tel.: +46 8 767 4035,

fax: +46 708 829 395,

e-mail: alberto@ventana.se



mailto:alberto@ventana.se

MIKPEL AOHTHIEIX

AYZTPANIA / Australia 2000

Fkihiav MkaBpi
Gillian Guthrie

Iknvobeaia / Direction: Gillian Guthrie
Zevapio / Screenplay: Gillian Guthrie
dwroypagia / Cinematography: Robert
Simms. Napaywyoi / Producers: Gillian
Guthrie, Robert Simms. Nopaywyr /
Production: ITE Media, Australia.

Video "Eyxpwyo / Color 52"

BrAINONTALXL AIT TIX XKIEX

n 21

Yndpyouv xwpeg 6mou 1 Bacikn 1aTpIkr nepiBaAyn ivat
£id0og moAuteAe(ag, kat orou GvApWIOL HE XEIPOUPYNOIIES
Buopopyies, elte ek yevemq elte egatiag atuxnpdtwy,
avaykalovrat va {ouv 010 neplBwplo, eneldr) de dlaBETouv
10 XPHUATA TOU anattel pia Xelpoupyikr enéupaar.

H tawia delyvel n@g pla opada 1aTpIKwv EBENOVIWV

ané mv AuoTpahia €xouv kdvel m dlagopd

om {wn autwv Twv avBpwnwy. Ta teAeutaia 17 ypovia,

1 opydvwon Interplast Australia xel Bon6roet nave anoé
10.000 neputwoels oTig uno avartuén xwpeg me Aoiag
Kat Tou Eipnvikou. ZT0 VIoKIavIEP autd mapakohouBoupe
T0UG TAQOTIKOUS XELPOUPYOUS, TOUG avaloBnaloAdyous
Kal T0 VOOTIAEUTIKO MPoowrike oe dUo Ta&idia Toug

onig OImmiveg, mou Eyvav oe Hlaomua 12 pnvav.
Zuvavrape Toug aoBevelg Toug, onwg Tov 21xpovo T{6lep
Xipov, nou elye koupaotei 1000 va et

JE TO TAPANOPPWHEVO TOU MPOOWIO, TIOU Aromnelpasnke
V' QUTOKTOVIOEL, KaL TNV £lkoodypovn ZEPa, Tou elyel
AayOyetho kat AUKGOTOMA, Kal VIPENATAV T600 TOAU

Yl ™y epgavion Kat my opthia mg, Mou eYKatEAEWe

116 onoudEg me. Twpa ki ot duo Toug xapoyehouv

Kkat eAniCouv oo PEANOV. Aev Hropel Kavelq

va un Baupdoet 1o Bappog Twv aoBeV@Y

GAAG Kat my avBpwmid Twy voonAeutawy nou Taédeyay
ota népara me Mg yia va toug onBrioouy.

OUT OF THE SHADOWS

There are some countries where basic health care

is a luxury item, where people with operable deformities,
from birth or accidents, are confined to the shadows of life
because they can't afford surgery. The film shows how

a group of caring medical volunteers from Australia have
made a real difference. During the past 17 years, Interplast
Australia has helped more than 10,000 people in developing
countries in Asia and the Pacific. In this challenging

and moving documentary, we follow the plastic surgeons,
anaesthetists and nurses on two trips to the Philippines over
a 12-month period. We meet their patients, like 21-year-old
Joseph Giron, who was so tired of living with his facial
deformity that he tried to end it all. And 20-year-old Zemma,
with a cleft lip and cleft palate, who was so embarrassed
about her appearance and speech that she quit her studies.
Now they smile and feel life has promise. It is an experience
that will make you marvel at the courage of the patients

and the goodwill of the medical personnel who crossed

the world to help them.

OIAMOrPA®IA / FILMOGRAPHY

A Second Chance
2000 Out of the Shadows

Naykdopia ExperaAAeuan / World Sales:
Carolyn Johnston, Film Australia, 101 Eton
Road, Lindfield Nsw 2070, Australia,

mA. / tel.: +61 2 9413 8775,

fax: +61 2 9416 9401,

e-mail: cjohnston@filmaust.com
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STORIES TO TELL

IETOPIEXL INA KOTOYAEXL
THE NATURAL HISTORY OF THE CHICKEN

21G lotopies yia kotouAes, 0 Mapk Aollg emdEIKVUEL

Kat aAL mv Tpupepn oxEan mou Exel pe Ta {wa

Kat Toug avBpwroug mou T ayamnouyv. AKGua, ermBepalwvet
TN Qrjun TOU WG PLOTOTEXVNS VIOKIUEVTApioTag,

0 0moiog MeTuyalvel va xpwpatifel mv kovwviki avaiuon,
TNV QVTIKEMEVIKT) TIANPOPAPNoM Kal Ta napddoga
JUXOAOYIKA pawvépeva ' €va oapdovio Xloupop ota 6pla
TOU 00UPEAALOTIKOU. H véa Tou Tawia eivat aplepwpévn
010 QuOL0dipn G ttahwkig Avaygvvnaong Oulioe
A\vtpoBavtl, mou Bewpouce v KOTa WG PEPOS

jiag moAu peyahutepng ta&ng npaypdtwy. H tawia
TIEPIEXEL TIOAEQ TIANPOPOPIES OXETIKA LE TIG KOTEQ
(napadelypatog xdpn, Toug ap€oel oAU va BAEMOUV
mAedpao kat eivat AGTpelg me KAaoIKNG HOUTIKNG),

jia Aertropepr| napouoiaon mg lopnxaviag rmvotpogiag,

KQBWG KAl pia EKKEVTPIKT| EMAOYT) QTOHWVY (XQPaKTNPLOTIKY
Tou AoUig) Ta omoia phouv yia T OX€0m Kat TI§ ERneLpies
TOUG e Ta rMouAepikd. Meta&u autay, i yuvaika

nou £dwoe To G\ G Lwng o€ pia k6Ta rnou ndywoe

Kkard AGBog, o Gvtpag mou ppeiTal 1o Xop6 Tou K6kopa
Tipwv 10 {guy@pwia, Kat 1) Koo Ta nou £Navactamoe
evavtlov Tou yeitova mnou eEETPEPE KOKOPLA

Yla KOKOPOUayI(es.

In The Natural History of the Chicken, Mark Lewis
demonstrates once again his affectionate rapport

with animals and with the people who love them.

He also confirms his reputation as a superb documentarian,
who is able to color social analysis, factual information

and bizarre psychology with a sardonic humor that verges
on the surreal. His new film is dedicated to the Italian
Renaissance natural historian Ulisse Aldrovandi, who saw
the chicken as part of a much larger order of things.

It includes a wealth of chicken facts (e.g. they love to watch
television and enjoy classical music), a thorough
documentation of the chicken production industry,

and Lewis’ characteristically eccentric selection of human
interview subjects. There’s the woman who gives
mouth-to-beak resuscitation to an accidentally frozen
chicken, the man who imitates the rooster's mating dance,
and the community that revolted against the neighbor
raising cocks for fighting.

HMA / USA 2000
Mapk Aouig
Mark Lewis

ZknvoBeaia / Direction: Mark Lewis. Zevapio /
Screenplay: Mark Lewis. dwtoypagia /
Cinematography: Steven Amold. Movrdl /
Editing: Bob DeMaio. "Hxos / Sound:

Max Hensser. Mouoikri / Music: Michael
Mubhlfriedel. Mopaywydg / Producer:

Mark Lewis. Mapaywyr / Production: Radio
Pictures, Inc. DV ‘Eyxpwpo / Color 54"
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OIAMOrPA®IA / FILMOGRAPHY

1988 Cane Toads
1999 Animalicious
2000 The Natural History of the Chicken

Nayxdopia ExperaAAeuon / World Sales:
Radio Pictures, Inc., 6305 Yucca Street,
#202, Hollywood, CA 90028, USA,

mA. / tel.: +1 323 469 5128,

fax: +1 323 469 5184
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OAANANAIA /
The Netherlands 2000

Zapmnive Kéviyk
Sabine Konig

IxknvoBeaia / Direction: Sabine Konig.
Zevapio / Screenplay: Sabine Konig.

Movral / Editing: Patrick Janssens
"Hyo¢ / Sound: Bouwe Mulder.
Mapaywyoi / Producers: Carmen Cobos,
Kees Ryninks. Mapaywyrj / Production:
Ryninks Films; Ikon. Super 16mm
‘Eyxpwyo / Color 50’

ANAMEINATE XTO AKOYXTIKO XAX
PLEASE HOLD THE LINE

u 2]

Z€ {10 YEITOVIA TOU APOTEPVTAY, KA OIKOYEVELD

ano Tov Aylo Aoprviko eival IBIOKTITES EVOG AEPWVEOU
Kkat tou dumhavou koppwmpiou. Ot eAateq

10U MAeQveiou Exouv EpBEL ar’ OAA Ta Pk Kat Ta mAdm
G YN, KI EXouv eykataotabei, yia d1apopoug Adyoug,
omv OAavdia. ‘Epyovrat ato TAEQVEID

yia va EnKowwvrioouv Pe GIAoug Kat ouyYeveig

TIOU BpiokovTal pakpLd Kat mou €xouv MoAU kaipd va douv.
ZUpgwva pe my 1lokmrpla, «OL MepLoo6TENOL PNaivouy
010 payadi Aurmpévol kat geuyouy XapouUpEvol,

av Kat PepIKol GEUYOUV AKOPA O AUTIHEVOL A0 TPLV».

H tawia ouvBETEL TIG 10TOPIES DlapopwV avBpwNwy

10U K@AoLV TaKTIKA arn6 To mAepwvelo. Onwg mq Napy,
1ou fipBe ano 1o Ipdv pe 1o Yo ™G npLv dekagEL xpovia
Kat Twpa mAEQWVEL oToug yovelg ™mg' 1 mg Tiva,

Tiou kouBevtialel o PAkpog yia m oxEon mg,

Ka1 Tou Avivav, mou npooraBel ané 1o MAEPWVO

va ENMpeaoel 600 PMopel ) dlaxeiplon Tou 0IKOYEVELAKOU
Tou ktparog oy Toupkia. Ma 6Aoug autoug,

10 MAEQWVO Elval Eva OMPavTIKG PECOD ETUKOVWVIAG

10U TOUG ETUTPEMEL VA PEVOUY O enagn p' Evav KOoHo
1ou avaykaomkav va eykataieiyouy, ITe yia moAtTkolg
E(TE Y10 OIKOVOHIKOUG AGYOUS,

A Dominican family runs a teleservice shop and adjoining OIAMOTPA®IA / FILMOGRAPHY
hairdresser's salon in the Amsterdam Nieuwmarkt quarter.
Their customers come from all over the world and have
settled in the Netherlands for various reasons. They come

to the shop to call distant friends and relatives, whom they
often have not seen for a long time. According

to the proprietress, «Most people that enter my shop are sad
when they come in and happy when they leave, but some
people are even sadder when they leave». The film compiles
a number of stories of people who regularly make phone
calls from the shop. Like Pari, who came from Iran with

her son sixteen years ago and is now calling her father

and mother. Or Tina, who is discussing her relationship

at length, and Adnan, who uses the phone to still try

and exert some influence on the management of the family
estate back in Turkey. To all of them, the telephone

is the most important means of communication to keep

in touch with a world they have left behind for political

or financial reasons.

1997 Magal
1998 Drei Runden
2000 Please Hold the Line

owroypagia / Cinematography: Stef Tijdink.

Naykoopia Experarieuan / World Sales:
NOS Sales, Po Box 26444, 1202 )
Hilversum, The Netherlands,

mA. / tel.: +31 35 677 8037,

fax: +31 35 677 5318

]
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STORIES TO TELL

‘Otav fjrav dwdeka xpovay, 0 PIKPOG AEREVTE EQuYE

J1€ Krmotov mou Jfmae amnod Toug YOVEIS Tou va naidi

va douAéyel ato aypokmud tou. O AeBévie mjye va {naet
ané éva xwptd mg TpavoulBaviag o’ Eva GAAo.

Zmv apxm, T0 a@evTIKG Tou PoPrBnke nwg o Aepévie
nrav noAU pkpéowpog yia m douleld, ouviopa, GHwS,
€KT{UNOE ™V UMaKoN Kat v apoaiwar Tou ayoplou.

210 peta&y, o AeBévie xaipdrav nou eixe YATWoeL

ano To péBuoo Kat Biao matépa Tou. Ki €tat,

Qutd rou oe pla GAAn xwpa g Eupwnng Bewpeitat
nawikn epyaoia, yia tov Aepévie anuaivel eAeubepia.
Ano ta evvid adéAgla Tou, Ta meploadTepa Bpiokovratl

o€ oppavotpogeio. O AeBévte £xel deL oxoAe(0

1ovo duo xpdvia, alAd Ba nBeAe va pddet va dlapadet
kakutepa. Qot6o0, T0 HeyAAo Tou Ovelpo Bpioketat

omv unaiBpo mg TpavouhBaviag: eAmtilel pia pépa

va paléyel apketa xpripara ya v’ ayopdocel Eva
aypékmpua. O oknvoBEmMG Atiha Moxdpog de xperdleta
neploodtepa ano ta dekaernta Aertd nou diapkel n tawia
yia va pag peradwoel to deopd avapeoa otov Aepévie
Kat 0To navépopo tonio mg TpavoulBaviag. Ze UNEPOXES
Tavopapikeg AYes, pavpa olvvepa nepvolv anelkntika
navw anod karanpdovoug AOPous Kat KONAdES.

‘Eva d\oyo o€pvel éva kdpo, kat mavw Tou kabetat

0 HIKpAG AeBEvie Kavovtag dvelpa yia To PEAAOV.

KAI TQPA EIMAI EAQ
AND NOW | AM HERE
SIMMAR ITT VAGYOK

When he was twelve, Levente Fillop went away with a man
who had asked his parents for a farm hand. Levente moved
from Parajd to Atyha, two villages in Transylvania.

At first, his boss thought he was too small, but he was soon
pleased with Levente’s obedience and dedication.

Levente was glad to be away from his drinking, abusive
father. What would be considered child labor in certain
European countries is freedom to Levente. Most of his nine
brothers and sisters are in an orphanage. Levente has only
been in school for two years, and he would like to improve
his reading. Still, his dream lies in the Transylvanian
countryside; he hopes one day to have saved enough
money to buy his own farm. Director Attila Moharos needs
no more than seventeen minutes to put across the bond
between Levente and the beautiful landscape

of Transylvania. In magnificent panoramas, dark clouds drift
ominously over green hills and valleys. Levente drives past
in his horse and cart, dreaming of his future.

OYTTAPIA / Hungary 1999

Atika Moxdpog
Attila Moharos

ZknvoBeaia / Direction: Attila Moharos
Zevdpio / Screenplay: Attila Moharos.
Owroypagia / Cinematography: Béla Kortési.
Movra / Editing: Julia Kende.

Mouaikri / Music: Bogldrka Kerekes.
Mapaywyds / Producer: Gabor Nagy.
Mapaywyr / Production: Magyar Filmunio,
Varosligeti Fasor 38, 1068 Budapest, Hungary,
mA. /tel.: +36 1351 7760,

fax: +36 1 351 7766,

e-mail: filmunio@elender.hu Video

‘Eyxpwpo / Color 17

Bpapeia / Awards

BpaBeio dwroypagiag / Cinematography
Award: Hungarian Film Festival

21 »

OIAMOrPA®IA / FILMOGRAPHY

1999 Simmar itt vagyok

Nayxdopia ExperaAAeuan / World Sales:
Pilot Ltd., Aladar Utca 14, 1016 Budapest,
Hungary, mA. / tel.: +36 1214 6457,
fax: +36 1214 6458, e-mail:
pilotstudio@matavnet.hu
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0 TT6Zeq Mok TZEpviykav fitav 39 eTwV OTaV EKTEAETTNKE
oto Xavtopih Tou TEEag, To 1993. Aéka Aerrd agou

T0U YWV 1) Bavameadpa €vean, 1) 00pog Tou Mapadobnke
0€ BUO EMOTIHOVES, TOUG DOKTOPES ZNTOEP Kal AKEPHAV.
210 OUVEXELa, peTagépBnke ato NTEVRep,

omou katayuyBnke kal, 0To dlAoTNHA TWV EMOHEVWV
TEOOAPWV HNVWV, KOTINKE 0E GETEG TWV 2 XIAIOOTWV

Kal nepaoTnke PEOQ ano okavep yia va putoypapnoei.
‘Otav o TZEpviykav katadikGomKe, kavelg de Ba propouoe
va efye mpoBAEYetL 011 ev kalpw Ba Eavayevvidtav

010 AadiKTUO PE TN HopYr} EVOS «0patou avBpwrnou»,
Bnhadr we To MPWTO MANPWS «YnPLOTONHEVO» QVBPWIIVO
0V, WG éva npoTuno mg avBpwmvng avatopiag.

0 oknvoBEmG Kaomap Kdotrg e&etalel H1e€odika

10 B€pa Tou ~Tov {610 Tov TZ. M. T{Epviykav, TV OIKOYEVELQ
T0U, EMIOTNHOVES, BIKAOTES Kat dIKNyGpOUg— Kal epeuvd,
Ji€ OUVAPTIAOTIKA AMOTEAEONATA, TOV TPOTIO TIOU AEITOUPYEL
1 Bikaoolvn aAAG Kal 1 EMOTAWN.

EABETIA / Switzerland 2000

Kéonap Kdaortg
Kaspar Kasics

IknvoBeoia / Direction: Kaspar Kasics.
dwroypagia / Cinematography: Pierre
Mennel. Movrdd / Editing: Kaspar Kasics,
Isabel Meler. "Hyos / Sound: Jans Peter
Rovekamp. Mouaikri / Music: Mich Gerber.
Napaywyds / Producer: Kaspar Kasics.
Napaywyr / Production: eXtra Film,
Ottikerstrasse 53, Zurich CH-8180,
Switzerland, A, / tel.: +41 1 363 8203,
fax: +41 1 363 8209. 35mm

“Eyxpwpo / Color 87"

BLUE END

Joseph Paul Jernigan was 39 years old when he was
executed in Huntsville, Texas, in 1993. Ten minutes after
the lethal injection was administered, his body was handed
over to scientists Drs. Spitzer and Ackerman. It was

then transported to Denver, frozen in blue gelatin and,
during a period of four months, was sectioned into 2mm
slices and put through a scanner. When Jernigan received
the death penalty, nobody could have foreseen that

he would eventually be reborn on the Internet as a «visible
man», i.e. as the first completely digitalized human being,
as a project for the third millennium, as a prototype

of human anatomy. Filmmaker Kaspar Kasics closely
examines his subject —J.P. Jernigan, his family, scientists,
judges and lawyers- and illuminates the workings of justice
and science in this riveting investigation.

OIAMOrPA®IA / FILMOGRAPHY

2000 Blue End

Naykdopia ExperdAAeuan / World Sales:
First Hand Films, Bahnhofstrasse 21,
Zurich CH-8180, Switzerland,

mA. / tel.: +41 1 862 2106,

fax: +41 1862 2146




STORIES TO TELL

M. BPETANIA / UK 2000
Avtovi Topag
Anthony Thomas

ZIxknvoBeoia / Direction: Anthony Thomas
Zevapio / Screenplay: Anthony Thomas
Owroypagia / Cinematography: Jonathan
Partridge. Movrag / Editing: McDonald Brown.
“Hxog / Sound: Simon Farmer.

Mouoikr / Music: Ernie Wood.

Napaywyr / Production: Carlton Television.
Beta SP ‘Eyxpwyo / Color 50"

H IXTOPIA THX KPIXTI
CHRISTIE'S STORY

21 »

To AeképBplo tou 1997, n) 24xpovn Kpiott Maptv {0yile In December 1997, 24 year-old Christie Martin weighed over EMIAEKTIKH ®IAMOTPA®IA /

ndvw and 232 kid. 0tav ot ylatpol MV mpoeidoroinoav 232 kilos. Warned by doctors that she would not survive SELECTED FILMOGRAPHY

ot e Ba {ovoe MePLOaOTEPO AMO £va XPOVo another year at that weight, she underwent a radical 1982 Frank Terpil: Portrait of a Dangerous Man
0’ aumi mv kardotaon, ) Kpiott Ekave eyxeipton stomach bypass operation. Since then, Christie has been 1987 Thy Kingdom Come... Thy Will Be Done
napdkapyng Tou aTopdyou. ‘Extote, 1 Kpiot transformed, mentally and physically. At 73 kilos, 1992 Heaven Must Wait

The Good, the Bad and the Indifferent

£Xel HETaUOpPWOEI, PUyIKA Kal owpaTIKG. ZTa 73 KIAG, she is now down to less than a third of her original body 1993 Between Life and Death
{uyiCet Aiy6Tepo and To éva Tpito Tou apxkou g PApous. weight. This documentary follows Christie’s moving 1994 In Satan’s Name

To VIOKIHaVTEP QUTG aKOAOUBE( T OUYKIVITTIK) poowTiky  personal story, from her life-threatening operation, through ::gg Q";;:”?hi”g;‘/?éed g
1oTopia ™ KpioTt, ané mv emkivduvn XelpoupyIkn her painful rehabilitation and slow adjustment 1999 Fat

enéppaon £wg my enwduvn anokataoTaon Kat mv apyn to a new body, and a new life. Today she is free. River of Diamonds
TPOCApHOYT TG ' €va VEO OMUA Kat O pua véa {wi. Free of a mockery of a marriage and the constraints 2000 Christie’s Story
Zrjuepa eivat eAelBepn, anaAhaypévn ano Evav UMoKPITIKG of a 232-kilo body. She is young, attractive and in full

Y0 Kat TOUG MEPLOPLOPOUS EVOS OWHATOG 232 KIAWV. employment, but, as she has discovered herself,

Elvat véa, eAkuaTikr}, pe ofyoupn douAeld, ahAd, weight is often a symptom of much larger problems.

6nwg ki n (Bla avakdhuye, To Bapog eivat moAv ouxva Unhappiness cannot be cut away with a scalpel.

OUHITWHA TIOAU 00BapOTEPWV TPORANUATWY.
H Buotuyia dev propel va apaipedei pe vuoteépL.

Nayxoopia ExperdAAeuon / World Sales:
Carlton International, 35-38 Portman
Square, London W1H 9FH, UK,

mA. / tel.: +44 207 224 3339,

fax: +44 207 486 1707,

e-mail: louise.sexton@caritontv.co.uk
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EANAAA / Greece 2000

Kupiakrp Médhapa
Kyriaki Malama

IknvoBeoia / Direction: Kupiakry Maraya /
Kyriaki Malama. Zevépio / Screenplay: davr|
Tourahyikn / Fani Toupalgiki. ®wroypagio /
Cinematography: Maxn¢ ABpapidng / Makis
Avramidis. "Hyos / Sound: MepkAfg
Manddexog / Pericles Papazekos. Napaywyds /
Producer: Mavayume KaAhpatidng /

giotis Kallifatidis. Napaywyr / P

ET3. Beta 5P 'Eyxpwpo / Color 30

p.
p

KOKKINO-MAYPO
RED-BLACK

21

0 MNavvng Taptdkog yevvnenke to 1908. Mpdoguyag
ano m Mikpd Aoia, Toaykdpng ato enayyeaua,

elval ano ta eAdylota ermdwvia oTEAET TOU EPYATIKOU
KIVIHATOS TOU HECOMOAENOU 0T OE0aaNoVikn.
Qupdral, A€el, Toug epydteg o Peyain anepyia

Tou Maiou tou '36 va onkwvouv YnAa Tig ypoBIES Toug
Kat va guvalouv «Zntw n omavikr enavactaon!».

0 pnappna-riavvng, apyeopap&lomg oTa npwta Tou
pripara oy ApIOTEPG TWV KOWVWVIKWOV QyWVWV

KQl HETETEITA avapxIKog (... piam Tou kapdla

o1 Bapkehwvn akopn Bpioketat), agnyeitat

MV MPOOWTIIKT) TOU TIOPE(Q 0TA Tapaypeva xpovia

TOU MPWTOU Uoou Tou 2000 awwva

Yannis Tamtakos was born in 1908. A refugee from Asia
Minor, he worked as a cobbler and is one of the few

surviving leaders of the Labor Movement during the interwar

period in Thessaloniki. He says that he remembers,

during the great strike in May '36, the workers raising their

fists and shouting «Long live the Spanish Revolution!»
At first he belonged to the left-wing party of the
Archiomarxists (later Trotskyists), and then he went over
to the Anarchists (...one half of his heart still lives

in Barcelona). Tamtakos talks about his life during

the tumultuous years of the first half of the 20th century.

OIAMOrPA®IA / FILMOGRAPHY

1998 Endvw ota ixvn / On the Traces
leitoveg xwpig dvopa / Neighbors
without a Name

1999 lepouoahnp-Zepayepo /
Jerusalem-Serajevo

2000 XaAkidikn, pviiun kat 6papa /
Halkidiki, Memory and Vision
Kokkivo-paupo / Red-Black
Bdoko Kapatld / Vasko Karadza
Eou ki eyw / You and |

2000-2001 39405

Naykoopia ExperaAAevan / World Sales:
ET3, Ayyehaxkn 6/ 6 Angelaki Street,
©eocalovikn / Thessaloniki 54 621,

A. / tel.: +30 31 299 609,

fax: +30 31 299 655
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H ayarm dev €xel pévo pia popen: Plwvetal dlapopeTika
ano Tov kaBe avBpwro, avdloya pe mv nAwia tou.
Qotdoo, n aydrm eivat navra duvat, kat pépvel pali mg
opop@La, xapd aAAa kat Aurm). Aiyot €xouv Katapepel
va ta ekppdoouv 6N’ autd T600 MapaoTatika
600 o viokavtepiotag Biktop Kooak6gokt. H pioyia tou
2’ aydnnoa, npaypatedetal m ox€on petagu duo
NAKIWHEVWY, U0 VEOVURQWV Kat dU0 madlav. To viua
Tou OUVOEEL TIG TPELS aveEAPTTES QUTES LOTOPIES aydmmg
oynuartietat and tpayoudia mou pholv yla my aydmm,

|~ epunveupéva and tov IBav KooAdpokl, oe oTixoug

| Ahegavrep Mouokv. To mp@to pépog G TpIAoyiag,

ue titho /1aBeA kat AidAa (Mia totopia aydnng

otmv lepouoaAniy), agnyeital m OUYKWVITIKT LoTopia

g Aldha, mou ppovriel Tov eTolpoBdvato avipa mg

e GoBepn PuxIKkr dUvapn Ki aneptdpLaTn UMopovT.

210 delTepo PEPOS, pe TiTho Zepykél kat Natdoa

(Mia enapytakn wotopia aydnng), napouolaletat n pepa

Tou ydyou evog Leuyaplou. ‘Exouv SlaAégel o Evag Tov

@Ahov, apd Toug EvA0LAOHOUS TWV OIKOYEVELWV TOUS.

To tpito pépog, ye Titho Zaoa kat Kana (Mpwtm ayann),

elvat pa povadikn wotopia aydrmg, npodooiag kat

onapakTikig BAWYNG mou ekTUAiooeTal o’ €va vnraywyelo.

Y’ ATAMNHZA
| LOVED YOU (THREE ROMANCES)

Love is not unequivocal; it is experienced in different ways
at each moment in life. But it is always intense, it brings
beauty, joy and sorrow. Few are able to portray that as
strikingly as documentary filmmaker Victor Kossakovsky.
His trilogy / Loved You, deals with the relationships between
two old people, two newly-weds and two children.

The thread linking these three independent love stories

is formed by songs sung by Ivan Kozlovski to lyrics

by Alexander Pushkin, about trust, love and broken hearts.
The first part, Pavel and Lyalya (A Jerusalem Romance)

is the moving story of Lyalya, who tends her fatally il
husband Pavel in a cheerful, matter-of-fact way and

with endless patience. In Sergei and Natasha (A Provincial
Love Story), the wedding day of two lovers is filmed.

They have chosen each other despite their skeptical
families. Sasha and Katya (First Romance) is a dramatic
jewel about love, treachery and heart-rending sorrow

in kindergarten.

POZIA / Russia 2000

Biktop Kooakoégoki
Victor Kossakovsky

ZknvoBeoia / Direction: Victor Kossakovsky.
Zevdpio / Screenplay: pao. o€ otiyoug
Tpayoudiwv Tou AAe&dviep Mouokiv / based on
lyrics by Alexander Pushkin. ®wroypagia /
Cinematography: Victor Kossakovsky.
Movrad / Editing: Victor Kossakovsky.

"Hxos / Sound: Leonid Lerner. Mapaywyr /
Production: Sreda Film; Viola Stephan
Filmproduktion. Video "Eyxpwpo / Color 102’

272

OIAMOrPA®IA / FILMOGRAPHY

1990 Losev

1991 Na dnjach

1992 Belovy

1997 Sreda

1998 Pavel and Lyalya (A Jerusalem
Romance)

2000 | Loved You (Three Romances)

Noyxdopia ExperaAAevon / World Sales:
Sreda Film / Viola Stephan Filmproduktion,
Rankestrasse 32, Berlin 10789, Germany,
mA. / tel.: +49 30 2147 4760,

fax: +49 30 2147 4761,

e-mail: stephanfilm@t-online.de
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ENAZL ®IAOX OANATOINOINITHXE
BEYOND REASON — A FRIEND ON DEATH ROW

w2

H 'kéa Kvol tagdevet and mv OAAavdia omy noAn Ztapk
g ®Adpdag, 6rou ouvavraral pe Tov Mrpaiav TZEVIVYKS,
Je ToV orolo akAnAoypagel edw kat 17 ypovia. Ekeivog
katadikaomke o€ Bdvaro mpiv ano 20 xpovia, Ka EKToTe
Bpioketal om guAakn wg Bavatorowvimg. OAa autd Ta
¥povia, n) eia rou avarrtiyxBnke avapeoa atov Mmpdiav kat
omy lkéa énaike onpaviikd poro om {wn Kat Twv duo.
‘Exovtag anogaoioel va dnpoatevoel v akAnhoypagia
T10Ug, n Mkéa ouvavrd Tov Mrpdiav, yla va avupeTwnioouv
10 povadiké BEpa rou Hev £xouv BiEeL MOTE,

Kal OUYKeKpIHEVa To Adyo Tiou 0 Mripdiav katdAnge va eivat
Bavarorowimg. H M'kéa npoohayBavel Tov (emiong
oMavdikng kataywync) diknyopo Mnapt Ztdnept, yla va
Tpoomnabnoel va PETATPEYEL T BavaTtikr mown o€ ol
KABelpEn xwplg mv mbavomta avaoToAng. 210 Hetagy,
autd mou paBaivel yia To ykAnpa Tou Mnpdwav mv
KhoviZouv, katn @Wia Toug dokyaletal. H tawia pag
napouolalel napahinha éva diktuo EBEAOVIWY TIOU PaxovTal
evavria ot Bavarikn karadikn oto GPAOpvIa,

Kal yvwpiloupe, eniong, HEPIKES and Tig ouluyoug
Bavaronowitwy. 0 Mpdiav TZEvivykg epgavideral wg évag
Avipag eEQPETIKA XAPIOPATIKOG, HE AKEPALD XapaKTpa,
£V 1) KOUATOUPA MOU TOV MEPIBARAEL pavTAleL OAO Kat o
avnouyntkn. H Yuyohoywr Bia mg Bavatikng karadikng
yiveral EgxkaBapn, kaBwg kat 0 Maparoylopes evag VopHou
mou dev enutpénel va deiEel Kaveig TpayuaTikr HETAPEAEID.

Veteran documentary filmmaker Marijke Jongbloed follows
Gea Knol from Holland to Starke, Florida, where she meets
her 17-year correspondent Bryan Jennings — an inmate on
death row for more than 20 years. Throughout the years,
their friendship has provided security and love on both sides
of the Atlantic. Having decided to publish their letters,

Gea meets with Bryan to confront the one issue they have
never written on, namely why Bryan ended up on death row.
She engages fellow countryman Bart Stapert of New Orleans
as a lawyer to fight to have the sentence commuted to life
without the possibility of parole, and begins her investigation
to help him. The discoveries she makes about Bryan's crime
challenge her friendship and ethics, but she faces up

to what she has not wanted to read between the lines.

Gea also introduces us to activists working against the
death penalty in Florida, as well as the wives of men sitting
on death row. Bryan Jennings emerges as a man of great
charisma and even integrity, while the culture which
surrounds him becomes increasingly alarming.

The emotional grit of the death penalty hits home, as does
the irrationality of the law which works against

the possibility of showing true remorse.

OAANANAIA /
The Netherlands 2000

Mapdike MNévykpmiovt
Marijke Jongbloed

IxnvoBeoia / Direction: Marijke Jongbloed

Zevapio / Screenplay: Marijke Jongbloed.

dwroypapia / Cinematography: René

Heijnen, Peter Brugman. MovrdZ / Editing:

Chris Teerink. ‘Hyo¢ / Sound: Tom

d'Agremond, GJ Miedema. Mouoixri / Music:

Greetje Bijma, Staalplaat. Napaywyoi /

Producers: Hetty Naaijkens, Retel Helmrich.
paywyr / Production:

Filmproductions Nederland bv., Grondster 1,

5052 WP Goirle, The Netherlands,

A. /tel.: +31 13 530 0276,

fax: +31 13 530 0277,

e-mail: info@scarabeefilms.com 35mm

‘Eyxpwpo / Color 98"

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1978 Every Day Is a Sunday
1979 They'd Rather See My Hands than My
Face
1980 Step by Step
1984 | Am a Document
1985 Girlfriends
1988 Looking for Miles Davis
1991 The Art Merry-Go-Round
1992 The Next Step
1994 On Your Own Wings
1996 Fatal Reaction - New York
Fatal Reaction - Singapore
1997 Fatal Reaction - Bombay
2000 Beyond Reason
Enclosed
Fatal Reaction — Moscow

Noykoopia ExperdAAeuan / World Sales:
F for Film (Margerita Seguy), 16, rue de
I'Ancienne Forge, 27120 Fontaine-sous-
Jouy, France,

mA. / tel.: +33 2 3226 2539,

fax: +33 2 3236 8449,

e-mail: sequy@f-for-film.com
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H oknvoBeTig Tiva Mkapdpt eide mv Avelile Potiep

Y10 TpWT YOpa O LA VILOKOTEK, Orou 1 Avehile xopeue
Aeg ki eEapriéTav an’ auté 1 {wn mg. Monteupévn

an’ m veapr konéAa, n Mkapdpt anogdotoe va padet
neploootepa. H Avehice et oto NioukaoA, elvat dekaenta
ETOV Kal eival Aeopia. Aedopévng g oTeVHQ auvepyaoiag
petagu me Mkapdpt kat mg AveAile oto yoplopa autol
TOU VIOKIHAVTED, Ba pmopoloape va modpe OTL MpOKeLTat
Y10 TNV QUTOTPOOWTOYPAPIa plag andAuta eKpIVoUg
konéhag nou de d1oTalel va PARoEL

yia ™ oeEouakikémtd g, aAAA kat va ) deiEel.

H tawia dpaparorolel m oknvi} omou 1 AveAile,

0e nAia 13 eT@V, MPWTOEITE OTN UNTEPA TG

ot rjrav AeoBia. Méoa and éva nepiepyo pelypa
puBomhaoiag kat mpaypatikemTag, n PNTépa Kat n kopn
Eavalolv ekelv my enwduvn kataotaon. Ta péAn

10U OUVEPYE(OU paivovTal KL autof oTa mAava,

KaBwe Kvnpatoypagoly my aviinapdbeon ano diagopeg
ONTIKES YwVIES. TEAKA, OWS, TL Elval IPAYHATIKO,

Kat 11 elvat ompEVO 0TO YUPLONA AUTOU TOU VIOKIHAVTER;

YTENH ENA®H
CLOSER

Filmmaker Tina Gharavi saw Annelise Rodger for the first
time in a discotheque, where she was dancing as if her life
depended on it. Fascinated by the teenager, she decided

to trace her. Annelise lives in Newcastle, is seventeen years
old and turns out to be a lesbian. Subsequently, Gharavi
and Annelise closely collaborated in making the
documentary, so Closer could be called a self-portrait

of a candid young woman who does not hesitate to talk
about sexuality and demonstrate it. The film reconstructs
the moment when Annelise, at the age of thirteen, first told
her mother she was a lesbian. In a strange mixture of fiction
and reality, mother and daughter now re-enact that painful
situation. The people in the camera crew come into shot
too, filming the confrontation from different perspectives.
What is real and what has been manipulated for the benefit
of the documentary?

TAAAIA ~ M. BPETANIA /
France - UK 2000

Tiva lNkapap
Tina Garavi

IknvoBeoia / Direction: Tina Garavi.
dwroypapia / Cinematography: Toshaki
Ozawa. Movra / Editing: Tina Garavi. ‘Hyos /
Sound: Tommy Hair. Mouoikr / Musie: Nicola
Lumley, Jon Howard. Mopaywyds / Producer:
Tina Gharavi. Mapaywyr / Production:

Bridge + Tunnel Productions. 35mm
‘Eyxpwyo / Color 24’

OIAMOTrPAOIA / FILMOGRAPHY

2000 Closer

Naykdopia ExperarAeuon / World Sales:
Bridge + Tunnel Productions,

11 Summerhill Terrace, Newcastle-upon-
Tyne NE4 6EB, UK,

A. /tel.: +44 7970 176 732,

e-mail: tgharavi@hotmail.com
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MOIPAIA ANTIAPALIH - MOXIXA
FATAL REACTION — MOSCOW

Mpokettat yla To TeAeutaio eneloodlo g MPOOWITIKIG
oduaoelag mg Mapdike Mévykumovt, omv npoonddeld
G va anavmoel 0To epWINHa ylati T60eq IKAVES

Kal TAAQVTOUXES YUVAIKES HE ETITUXMUEVES KAPLEPES
aduvatolv va Bpouv €va auluyo avta&Ls Toug.

H Mdoya eivat pa méAn 6rou Baatheuel To xaog.

H Magia aveei, eva n moAttikr) dev Hnopel va mpoogEpeL
Jta Ao 0Ta PETAKOUOUVIOTIKG MpoBArpaTa.

Mapad ta epdoprvra xpévia mg Kpatiknig mponayavdag
OYETIKA PE TV 100TNTa TwV dUO PUAWY, N aAAayr

0T vootporia Tou K6opou fTav erugavelakr. Kat ot vipeg
Kat ot yuvaikeg elvat mpookoAAnpévol oTa atepedtuna

TV dUo gUAWV. H kevtpiki npwida mg tawiag, n 40xpovn
Aaploa MripaBitokayta, ydyvel va Bpet vav vtpa duvatd,
Tou Ba propel va AUoel Ta mpoBArjpaTa Kat Twv duo Toug.
H katdotaon nou emkpartel avapeoa ota dUo GUAQ

om onuepvi Pwoia elkovoypageital nepatépw péoa

ano ouvevteUgelq e TPELS enayyeApatieq nPogeviTpes,
Tou evaAAGooovTal e oKnvES and 1o kKAaoikd Beatpiké
£pYo Tou kOYKOA /TavrpoAoyrjuara, kabwg Kat Pe EKOVES
and 1o Kpatiké Toipko mg Pwoiag, omou n) Tatidva
Ovaropa dapdlel apkoudeg, petatpenovtdg Tig

0' éva a&lo oupBoAo Tou pwoou dvtpa.

This is the final episode in a personal odyssey by Marijke
Jongbloed for the answer to the question why so many
highly qualified career women fail to find a well-matched
husband. Moscow is a city ruled by chaos.

The Mafia flourishes, while politics cannot provide a solution
to the post-communist situation. Despite seventy years

of state propaganda propagating the equality of the sexes,

it is now abundantly clear how superficially this theory has
taken root. Both men and women cling to stereotypical ideas
of male and female roles. The film’s main character,
40-year-old Larissa Bravitskaya, is looking for a strong man,
who can solve his own as well as her problems.

The situation between the two sexes in modern-day Russia
is further illustrated by interviews with three matchmakers,
intercut with scenes from Gogol's classic play

The Marriage, as well as footage from the Russian State
Circus, where Tatiana Filatova tames bears into a worthy
symbol of the Russian man.

OANANAIA /
The Netherlands 2000

Mapadike MNoévykpumiovt
Marijke Jongbloed

ZknvoBeain / Direction: Marijke Jongbloed.
Zevapio / Screenplay: Marijke Jongbloed.
®wroypagia / Cinematography: Peter
Brugman. Movrdg / Editing: Denise Janzee.
“Hxog / Sound: Gertjan Miedema. Mougikr /
Music: Harrie de Wit. Mapaywyoi / Producers:
Marijke Jongbloed, Martin Lagestee.
Napaywyr / Production: Lagestee Film bv.
Video ‘Eyxpwpo / Color 90"
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EMIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1978 Every Day Is a Sunday
1979 They'd Rather See My Hands than
My Face
1980 Step by Step
1984 | Am a Document
1985 Girlfriends
1988 Looking for Miles Davis
1991 The Art Merry-Go-Round
1992 The Next Step
1994 On Your Own Wings
1996 Fatal Reaction - New York
Fatal Reaction — Singapore
1997 Fatal Reaction — Bombay
2000 Beyond Reason
Enclosed
Fatal Reaction — Moscow

Nayxdopia ExperaAAevon / World Sales:
Films Transit International, Inc., 402 Est,
rue Notre-Dame, Montreal, Quebec H2Y
1C8, Canada, mA. / tel.: +1 514 844 3358,
fax: +1 514 844 7298,

e-mail: info@filmtransit.com
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TA KOPITZIA AIT” THN IKAEA
GAEA GIRLS

u el

Mia tawia pe 8€pa To BAppog, T HETAHGPPWON

Kal 1a ovelpa. «Aev Eexwpilw avapeoa otoug AAAOUG»,
AéeLn TakeoUtol ZAKa. «OEAw va yivw KAT».

Edw kL €va ypovo (el on oxoAr Gaea Japan. Meploodtepo
ano kaBe aAho, BEAEL va METUXEL OTIG EEETAOEIQ

Kal va Kavel my mpwn e EPPAvION 0TO PIVYK.

H tawia napakoAouBel mv (otopia mg.

Ta xopitota an’ mv [kaéa pag el0ayouv 0Tov KOOHO

G 1aNWVIKNAG Yuvalkeiag naAng. Oa yvwploete, eniong,
1 veooUAekT Ouakapnayldot, mou To £0Kaoe v
Tehautaia gopa aAAd Twpa avayuploe, mapakawvtag
yia pa deutepn eukaipia. Tn Zaro, pa kokaAwdpa 16xpovn
nou BEAEL B0 kal Tpia xpovia va EpBeL atn ZX0AN,

GAAG MOU POAIG TWPA KATAPEPE Va ME(OEL TOUG YOVE(Q NG,
Kai, guoikd, m Naykayto Totykouoa: ahalovikr,
XOPLOWATIKT KAl AaTPEEVT, KAVEL KOUPAVTO OTa Kopltala
Kal npoomnaBel va Ta mAoeL Kat' opoiwor mg.

A film about courage, transformation and dreams. «| don't
stand out in a crowd», says Takeuchi Saika, «| want to be
someone». She has been living in the Gaea Japan training
camp for over a year, she is desperate to pass her test
and make her debut in the ring. The film follows her story.
Gaea Girls takes you into the world of Japanese Women's
wrestling. You'll also meet new recruit Wakabayashi,

who ran away last time but has now come back, begging for
a second chance. And Sato, a spindly 16-year-old,

who has wanted to join for three years and has only just
managed to persuade her parents. And Nagayo Chigusa.
Arrogant, charismatic and adored, she rules the girls

and tries to fashion them in her own image.

M. BPETANIA / UK 2000
Kip Aovtiivéto
T{éivo Ouihiapg
Kim Longinotto
Jano Williams

IknvoBeoia / Direction: Kim Longinotto, Jano
Williams. ®wroypagia / Cinematography: Kim
Longinotto. Movrdd / Editing: Brian Tagg
"Hxo¢ / Sound: Mary Milton. Mapaywyds /
Producer: Kim Longinotto. Napaywyr /
Production: Vixen Films. 35mm

‘Eyxpwyo / Color 106"

OIAMOrPA®IA / FILMOGRAPHY

Kim Longinotto

1978 Pride of Place

1979 Theatre Girls

1981 Cross and Passion
1983 Underage

1985 Fireraiser

1991 Hidden Faces

1992 The Good Wife of Tokyo
1993 Tragic But Brave
1996 Rock Wives

1998 Divorce Iranian Style

Kim Longinotto & Jano Williams
1989 Eat the Kimono

1993 Dream Girls

1995 Shinjuku Boys

2000 Gaea Girls

Nayxoopia ExperaAAeuon / World Sales:
Vixen Films, 13 Aubert Park,

London N5 1TL, UK,

mA. / tel.: +44 207 359 7368,

fax: +44 207 359 7368
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KaBe Bpadu, kaBwg o fAlog Baoelel mdvw amd my ABava,
apétpnrot Koupavoi paledovtat pmpootd are Ti§ mpoxeLpa
ETIOKEUAOpEVES TNAEOPACELS TOUG, Yia va
TapaKoAoUBNooLVY TIG AYanmUEVES TOUG 0AMOUVOTIEPES.
ESW prmopolv va npeprioouy and ta Tpexauata meg nuepag
KaL va okegTov Ta Mpdypata nou £x0uv MpayHatika
onuacia om {wn, onwg o £pwtag, n N, ot d1aPopeS
{vTpIyKeg, 0 aywvag yia dikaioolvn kat n avadimon me
eutuxiag. To vioKiavtép auto yupiomke my nepiodo rou
1 kouBavikr} TMAedpaon ApxL0€ va mpoPdAEL pia
oarnouvonepa pe Bépa m {wn om onuepwvr Apdva. Metd
v avayyehia Tou rAdtou g oelpdg, ot dpdpot
MANURUPLOaY HE QvBpWITOUG MOU Tryavav Tig Makieg
a0TPOHAUPES PWOIKES TAEOPATELS TOUS YIa ETIOKEUT).
0 oknvoBEmG MkaouAke eMEAEEE pePIKOUG M6 auToug
T0UG avBpwoug (LeTa&y Toug KL Evay EMOKEVAOTT
MAEOPAOEWY), TOUG YVWPLOE Ki EMaBe v LoTopia Toug.
H npaypatkdmra anodeixBnke o nedr, alla e&ioou
nepimAoKN pe T oanouvenepa nou 6Aot napakoAouBouoav.
«[lpoondBnoa va kdvw pua Tawvia yia Tov k6oo, aAAd kat
yia mv Koupa kat To nwg €xouv Ta npdyuara ot xwpa
onuepa - ivat évag Aadg nou nepiugvel, Evag Aaog nou
eAniCet... Majpvw éva otoiyeio ané m {wn Tous, kATt yia
T0 000 LMOPOUV va LA OOUVY, KL UOTEPA NAPQATTPW TL LOU
Aéve npayuarikd, péoa ano dinyroeLs, 0 avunonto
XP0vo... TeAikd, vopi{w nws Exw napet noAAd neploodrepa
ano 1o av anAwg Tous pwrouoa “flwg IWBETE; "».

OU0AL MkGouAke

HAVANA MI AMOR

Every evening, as the sun sets over Havana, countless
Cubans gather in front of their badly wired and crudely
repaired television sets, to watch their favorite soap operas.
Here, they are able to relax from the day’s hustle and reflect
upon what's really important in life: love, jealousy, various
intrigues, the struggle for justice and the search

for happiness. The documentary was filmed at a time when
Cuban Television began showing a soap opera that dealt
with the lifestyles in modern-day Havana. Shortly after the
announcement of the pilot episode, Havana’s streets were
filled with people carrying their old black-and-white
Russian TV sets to the repair shops. Director Gaulke got to
know some of these people (including a free-lance TV
mechanic), and followed them home with their old TV sets
that had been repaired (or not), getting to know them

and their stories. Reality turned out to be more prosaic,

but just as complicated and passionate as the soap
everyone was watching.

_«l have tried to tell a story about the people, and also about

Cuba and the situation the country is in now — about people
waiting and people hoping... | take something from their life
that they can talk about, and then | will see what is said
between the lines, in anecdotes, in moments | did not
necessarily expect... At the end, | think | got more than
if I had just asked “How are you really feeling?"».

Uli Gaulke

FEPMANIA / Germany 2000

OUM MNkdoulke
Uli Gaulke

IknvoBeoia / Direction: Uli Gaulke. Zevapio /
Screenplay: Uli Gaulke. ®wroypagia /
Cinematography: Axel Schneppat. Movrag /
Editing: Uli Gaulke. ‘Hyog / Sound: Robert
Graef, Dominik Kehl. Mouoikrj / Music: Los
Zarifos. Napaywyoi / Producers: Helge Albers,
Roshanak Behesht Nedjad, Konstantin Kroning.
Napaywyn / Production: Flying Moon
Filmproduktion GmbH, Burgstr. 27, 10178
Berlin, Germany,

A. / tel.: +49 30 2472 0358,

fax: +49 30 2472 0360,

e-mail: fmf@berlin.snafu.de 35mm

‘Eyxpwypo / Color 80

Bpopeia / Awards

Kahutepo Ntokipavtép / Best Documentary:
Student Film Festival «Sehsuchte», Potsdam,
BpaBeio Bauapikol Ntokiavtép / Bavarian
Documentary Prize «Der junge Lowe»

29 s

OIAMOrPA®IA / FILMOGRAPHY

1996 Somewhere in Germany
Yellow Land — Green Land

1997 Who Is last in Line?

1998 No Laughs Backwards

1998 Mr Kuhn and His Art

1999 Heinz Mewius

2000 Havana mi amor

Naykdopia ExperdAAeuan / World Sales:
EuroArts International GmbH,
Wilmersdorfer Str. 79, 10629 Berlin,
Germany, mA. / tel.: +49 30 3278 3929,
fax: +49 30 3278 3918,

e-mail: t.dokey@euroarts.com
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mailto:t.dokey@euroarts.com
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MAKPIA Al TO OIBET
OUT OF TIBET
JENSEITS VON TIBET

w21

01 {wég Toug frav evieAws d1aopETIKES, WOTO00

1 Yepuavida mavk pouaikdg Zavipa kat o BiBeTiavog Adua
MkéAek Taiplagav apéows. Exkelvn, eBLopEVN ano pikpn
omy npwivn, fTav YvwoTn oty UNokouAtoupa Tou
BepoAivou wg akopvreoviota. Xm ouvexela, aomaomke
10 Boudlopod, EEKOYE am’ Ta VapPKWTIKA, Kat YVWPLOE

omv lvdia Tov eE6pLoTo povayo Mkéhek mou {ouoe
{nuavelovrag. Epwredmkav kepauvoBoha. O MkEAeK elvat
1) EKTN PETEVOAPKWOT) Adpa. Ze pia SladiAwon 1ou Eyive
010 BIBET, o1 KIVE(IKEQ ApXEQ TOV OUVEAABaV

Kat Tov EBaAav QUAaKT yia Tpia xpovia. Metd ano roAAd
Baoaviompia, o MkéAek bpanedtevoe omv Ivdia.

Orav yv@ploe ™ Zavtpa, anapviBnke 1o BPNOKEUTIKG TOU
OPKO Y10 va PMOPECEL Va TNV NAVIPEUTEL, KaBLOTWVTAg
£101 OIOLEOBNMOTE PEANOVTIKEG HETEVOAPKWOELS
abuvareg. Zrpepa, {ouv He v kopn Toug 0" éva
Jikpookoriko Blapéplopa oto Bepoivo, 6mou n Zavipa
OUVBETEL HOUOIKT] Kat 0 MkEAeK meplaTolyileral

ano jua opada BoudloTwy, AAKOOAIKOY Kal TavK.
EEGpioTog and 1o OIBET, o Mkéek Exel dwdeka xpovia

va bet 1oug BIkoUG TOU, WOTGOO 1) ZAVTPa Kat 1) KGpn ™S
T0UG EMOKEMTOVIAL HOVES TOUG OTNV AMOPAKPUTHEVT
kothada ornou {ouv. Ot yoveig mg Zavipa duokoAeyovial
v' anodeyBouv T0 yEYOVOS OTL 0 YaUTPOg Toug eivat

£vag enaimg povaydg, av kat elvat ouvnBiopévol

0TV aKpaia oupnepLpopa me kopng Toug. ANWOTE,
Uropel va undpyet akopa neplimplo yia oupgiiwon...

Their social lives could hardly have been further apart,

but still the German punk musician Sandra and the Tibetan
lama Gelek immediately fell for one another. At a young age,
Sandra became addicted to heroin and made a reputation
in the Berlin Subculture as an accordion player. Following
her conversion to Buddhism, she kicked her habit

and met the exiled monk, a beggar, in India, where they
instantly fell in love. Gelek is the sixth reincarnation

of a lama. After a demonstration in Tibet, he was arrested
by the Chinese militia and thrown in jail for three years.
After being tortured numerous times, he fled to India.

He even gave up his religious vows to be able to marry
Sandra, making future reincarnations impossible.

Today, they are living together with their daughter in a tiny
apartment in Berlin, where Sandra is still making music
and Gelek is surrounded by a following of Buddhists,
esoterics, alcoholics and punks. Due to his exile, Gelek
has not seen his family for twelve years, so Sandra

and her daughter have to travel to the remote valley alone
to get to know her in-laws. Sandra's parents find it hard

to come to terms with having a beggar-monk

for a son-in-law, although they are used to their daughter's
extreme behaviour. But perhaps they can still be
reconciled...

TEPMANIA / Germany 2000

LoABéiyk Khdoev
Solveig Klassen

IknvoBeoia / Direction: Solveig Klassen
Ievpio / Screenplay: Solveig Klassen
odwroypugia / Cinematography: Lutz
Reitemeier. Movra? / Editing: Andreas
Zitzmann, Gustav Hamos. "Hyos / Sound:
Andreas Koppen, Annegret Fricke, Ulla
Kosterke. Mouoikr) / Music: Hannes
Perkunder. Napaywyds / Producer:
Cal-Ludwig Rettinger. Napaywyr / Production:
Lichtblick Filmproduktion. 35mm
“Eyxpwypo / Color 88"

Bpapeia / Awards

Bauapikd Bpapeio Ntokipaviép / Bavarian
Documentary Prize «Der Junge Lowe»,
Bpapeio Neavikrg Kpitikrg Erutpormg / Youth
Jury Award: International Festival for
Documentary and Animation Film, Leipzig.

OIAMOrPA®IA / FILMOGRAPHY

1991 Bis ans Ende der Leiter

1992 Fanny

1993 La vie morte

1994 Zwischen Himmel und Erde

1995 Jahreszeiten — Impressionen einer
Choreographie

1996 Das Schweigen der Hammer

1997 Johanna

2000 Jenseits von Tibet

Noykdopia ExperaAAeuan / World Sales:
Lichtblick Filmproduktion, Aposteinstrasse
11, D-50667 Koln, Germany,

mA. / tel.: +49 221 925 7520,

fax: +49 221 925 2529,

e-mail: info@lichtblick-film.de
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TO THMAAI TOY KAIN
THE MARK OF CAIN

To onuadt Tou Kdw €xel wg BEpa my T€xvN Tou Tatoual
0TIG PWOIKEG PUAAKEG Kat B{vel pia elkova Twv
OUYKPOUOEWV Kat Twv ahkaywv o avyypovn Pwaia.
Mgoa ano ek BaBEwV ouvevteUEeLg mou EMTPENOUV
0TOUG EYKAELOTOUG VA HIAOOUV YIa TIG ENMELP{ES TOUG,
yla 1a tatoudd kat 1§ ouvenkeg dlapiwong, avakurrel

Hia ouykAoVIOTIKT LoTOpia evidoewy PETAEY PUAAKIOUEVWV
TIOU VKOV O€ DIAQOPETIKES YEVIES Kl O€ DlapopeTIka
KOWVWVIKOOIKOVOpIKG ouoTrpuata. ‘Hon, and ) dekaetia
Tou 1920, o1 pwOIKEG PUAAKES Kat T@ YKOUAAYK
TIPOOTIAKUOQV TO EVOIAPEPOV TWV EPEUVITTAV.

Ot puAakiopévol Twv oTaMVIK@V YKOUAAYK dlapdppuwoav
ja repirAokn Kowwvikr dopr, drou kaBe Babuida eixe
Kat 10 d1k6 ™G Tatoudd, H unap&n kat pévov autwv Twv
QUAGKIOPEVWY avTIHETWII{OTAV WG HUOTIKG amo To KPATog,
EVW) 1) TEXVN TOU TATOUAl oTn GUAAKT) fTAV AnayopeUpEVo
B€pa. ZUpgwva pe m Mévean, 0 Oe6g onuadeye Tov MPWTO
Bohopdvo mpotou Tov oteidel omv e€opia. To onuadt

Tou Kaw xapakmpile Tov p€povta wg eyKAnuatia kat
KOWVWVIKG ar6BAnTo. MNa aiwves, ot QUAGKIHEVOL
onuadedovray d1d mg lag pe Tatoudl. ZTig pwOIkES
QUAGKEG, T0 Tatoual eEeAixBNKe O€ pia Ok Hopen
EMKOWVWVIag Aueaa ouvdEBEPEVT JE TIG KOIVWVIKES
dlakpioelg. Ot EVIUNWOIAKES Kal MAVEPOPPES QUTES
EIKOVEQ EyIvav HEPOG HIAG TIOATIKTG YAWOOQG

TIOU EMETPEPE J1a KPUPT) ETIKOIVWVIQ Kal HEoa Kat EEw
ané m QUAQKT...

The Mark of Cain explores the dying art of Russian prison
tattoos, offering audiences an understanding of conflict
and transition in contemporary Russia. Through intimate
interviews that enable the prisoners to talk about their life
experiences, body art and living conditions, a powerful story
emerges of tensions between prisoners of different
generations and different socioeconomic systems.

As early as the 1920s, Russian prisons and gulags began
to attract the attention of researchers. The prisoners

of the Stalinist Gulag developed a complex social structure
that incorporated highly symbolic tattooing as a mark

of rank. The very existence of these inmates at prisons
and forced labor camps was treated by the state as a deep
secret, and their tattoo art was a forbidden topic. According
to the Book of Genesis, God placed a mark on the world's
first murderer, before sending him into exile.

The mark of Cain proclaimed its bearer as a criminal

and a social outcast; for centuries, prisoners and those
who broke social codes were forcibly tattooed.

In Russian prisons, tattooing emerged as a visual mode

of communication linked with social division. The startling
and beautiful images became part of a secret political
language that allowed for clandestine communication

both in and out of prison...

HIA / USA 2000

AME Adpmept
Alix Lambert

ZknvoBeoia / Direction: Alix Lambert. Zevapio /
Screenplay: Alix Lambert. ®wroypagia /
Cinematography: Anastasi Mikhailov. Movtag /
Editing: David Ritsher. Mouaikri / Music:
Damon Locks, Wayne Montana. Mapaywydg /
Producer: Alix Lambert. Mapaywyr /
Production: Pink Ghetto Productions Inc.,

174 Norman Ave., #3L, Brooklyn, NY 11222,
USA, ™A,/ tel.: +1718 349 2194,

e-mail: lixilamb@earthlink.net

Video ‘Eyxpwpo / Color 73"

21 s

OIAMOrPA®IA / FILMOGRAPHY

1997 Platipussy
2000 The Mark of Cain

Naykoopia ExperaAAeuon / World Sales:
Films Transit International, 402 est,

rue Notre Dame, #100, Montreal,
Quebec, Canada Hay 1C8,

mA. /tel.: +1 514 844 3358,

fax: +1514 844 7298,

e-mail: info@filmtransit.com
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HNA / USA 1999

Avtepg Ntadhykaapve
Anders Dalgaard

IknvoBeaia / Direction: Anders Dalgaard
dwroypagia / Cinematography: Tomas
Jessen. Movral / Editing: Anders Dalgaard
"Hxo6 / Sound: Pete Karr. Movaixs / Music:
Soren Mikkelsen. Napaywyds / Producer:
Robert Hull. Napaywyr / Production:

Noir Films ApS. Beta ‘Eyxpwpo / Color 72

TO AAAO XOAITOYNT
THE OTHER HOLLYWOOD

521

KaBe xpovo, ekatoviadeg veol avBpwriol Epxovrat

070 XOALYOUVT € TO OVELPO va Yivouv atap, aAAd, BERala,
oAU Aiyol and autouq yivovtat TEAKG dtaompot.

Ynapyel, wotdoo, va A0 XOALYOuvT, oTnv GAAT pepLa
T0U AOQOU, Eva XOAYOUVT TIOU EMIONG TIPOTPEPEL

mv eukapia mg abavaoiag, {NTWVTAQ UKPOTEPES,
Qawvopevika, Buoieg. To dAAo XoAtyouvt eivat

£V AMOKAAUMTIKO VTOKIHAVTEP Yia T Blopnxavia
TIOPVOYPAPIKWV TAVIAV TIoU avBel oty Ko\ada

Tou Zav ®epvavTo, YUPLOHEVO Ao TOV BPaBEUpEVO

Bavo oknvoBEm Aviepg Ntdhykaapvt. To ouvepyeio

Tou Nt@Aykaapvt Bieloduel ota mato, oTa mapackivia
Kal 0TV TPOoWTIKY {wr) TwV avdpwy Kat Yuvalkov

Tiou €xouv eMAEEEL auT v 080 Tipog ) H6&a

Kat Ta Moo, Ano npwtdpeg nomololg HEXPL

T0UG Betepdvoug Tou Bedpatog, n Tawvia e€etdlel

10 TL OMpaivel TIPAYPATIKA va eival kaveig pEpog

jiag Blopnyaviag mou moudel m gavraoiwan,

0molo K1 av elval 1o k6oTog ™G, MEPual, N AEPIKAVIKR
Tiapaywyn mopvoypagikay Tawiby anépepe 0oda oxedov
8 Bloekatoppupiwv dorapiwy, Eenepvwvrag 1o X6Ayouvt
Kkard 3 doekatoppopla. Map' 6Aa autd, n kowwvia npotipd
va kavel 1a oTpapa para, Kt oute evblagepeTal

yia Toug avBpwroug mou epyalovral o' aumiy

mv tepdoTia Plopnyavia.

Every year, hundreds of young people flock to Hollywood
with dreams of stardom, yet few find their name in lights.
There is another Hollywood, however, waiting just

on the other side of the hill, a Hollywood that also offers

a shot at immortality and at a seemingly easier sacrifice.
The Other Hollywood is a revealing, in-depth documentary
about the adult film industry in the San Fernando Valley,
shot by award-winning Danish director Anders Dalgaard.
His crew goes onto the sets, behind the scenes and into
the private lives of the men and women who have chosen
to trade sex for a shot at fame and fortune. From first-time
actresses to veteran performers, the film explores

the realities, consequences and, ultimately, the sacrifices
of entering an industry that is often willing to sell fantasy
at any price. USA-produced adult films last year generated
an estimated gross of close to 8 billion, surpassing that
of mainstream Hollywood by over 3 billion in receipts.
However, society chooses to deny where these videos are
coming from, and neither does it take into consideration
the health and welfare of the men and women who make
them possible.

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1999 The Other Hollywood

Noykdopio ExperaAAeuon / World Sales:
Films Transit, 402 est, rue Notre-Dame,
Montreal, Quebec, Canada H2Y 18,

A/ tel.: +1 514 844 3358,

fax: +1 514 844 7298,

e-mail: info@filmtransit.com
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H MAPAXTAXH «TURANDOT»
THE TURANDOT PROJECT

To 1997, 0 oknvoBEmG Ahav Mikep dpyLoe va kataypdget
T0 XPOVIKO p1ag TIOAUMOAITIOHIKIG Ouvepyaaiag

Tou dev eixe mponyoupevo. 0 61aonpog vd6g HagaTpog
Zoopurv Méta kat o dlakekPIUEVOS KIVELDG OKNVOBEMG
Zav Myou évwoav TIg duvapelg Toug ya v' avepacouv

ja napdotaon mg onepag tou Moutoivt «Turandot»,
npwta omv Itakia kat katérv oy apxaia Anayopeupevn
M6An oto Nekivo. H Mapdataon «Turandot» e&aapahilel
TIPOVOpIoUX0 pdapacn ata napackivia

KaL mv npogtolpacia yla my napdotaon, kabwg kat

0TIG anauTroelg Tou Zavyk Muou yia auBevtikomra:

2000 dropa and g enapxieg mg Kivag avéhapav

va kevimoouv 900 véa kogTolpta yia mv napdataon

mou d68nke ato Mekivo, eve 300 KIvELOL OTPATIWTES
unoduBnkav Toug apxaioug KIvE{OUG MOAEULOTES.

‘Otav mua mpoBdaiAovtal anoomndopara, o Beatg

dev eviunwoidletal am@g and 1o eKMANKTIKG B€apa,
aAAG Yvwpilel kat g erutedyBnke. ‘Onwg napampel

0 dieuBuvmg mg opxnotpag Zoupmv Méra:

«Kaveig dev nioteue nwg Ba ta KATaPEPape».

In 1997, filmmaker Allan Miller began chronicling

an unprecedented cross-cultural collaboration.

The world-renowned Indian conductor Zubin Mehta

and celebrated Chinese film director Zhang Yimou joined
forces to produce Puccini’s opera Turandot, first in Italy
and then in the ancient Forbidden City in Beijing.

The Turandot Project offers privileged access

to the back-stage drama that surrounded the mounting

of Turandot and Zhang Yimou's demands for authenticity:
2000 people from rural China to embroider

900 new costumes for the Beijing Turandot, while

300 soldiers from the Chinese army were cast as ancient
Chinese warriors. By the time you arrive at the performance,
excerpted in the film, you're not just dazzled

by the incredible spectacle; you've seen how they got there.
As Maestro Mehta remarks: «Nobody thought

we could do it».

HMA - TEPMANIA /
USA - Germany 2000

Alav Mikep
Allan Miller

ZknvoBeaia / Direction: Allan Miller.
Owroypagia / Cinematography: Tom Hurwitz
Movrdl / Editing: Allan Miller, Donald Klocek.
“Hxog / Sound: Peter Miller. Mapaywyoi /
Producers: Margaret Smillow, Paul Smaczy.
Napaywyrj / Production: Alternate Current
Inc., 100 U.N. Plaza, #8A, New York,

NY 10017, USA, A. / tel.: +212 684 2266,
fax: +212 684 2277. 35mm

‘Eyxpwpo / Color 85
27,
OIAMOrPA®IA / FILMOGRAPHY
1974 Bolero
1976 Amazing Grace
1978 Memories of Eubie

1979 Ormandy and His Orchestra
Cleveland Orchestra 60th Birthday
Concert

1980 Tonight at Carnegie Hall

1981 From Mao to Mozart-Isaac Stern in China
The Huberman Festival

1984 A Hungry Feeling

1985 Aaron Copland-A Self-Portrait

1987 High Fidelity

1990 | Have Nothing to Say and | Am Saying It
John Cage

1991 November's Children... Revolution
in Prague
My Favorite Opera

1992 A Maestro Between Two Worlds

1995 Orpheus in the Real World

1996 Music for the Movies: Zhao Jiping
Small Wonders

1997 Bowing Out

1998 Fiddling for the Future

2000 Musical Encounters
The Turandot Project

Nayxdopia ExperaAAeuon / World Sales:
Films Transit International, 402 est,

rue Notre Dame, #100, Montreal,
Quebec, Canada H2y 1C8,

mA. /tel.: +1 514 844 3358,

fax: +1514 844 7298

e-mail: info@filmtransit.com
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HMNA / USA 2000

ApAiv Ntéveh
Arlene Donnely

Ixknvobeaia / Direction: Arlene Donnely
MovraZ / Editing: Tom Donahue
Napaywyds / Producer: Arlene Donnely,
David Nelson, Jennifer Chaiken.
Napaywyr / Production: Juntos Films,
225 Winward Ave., Venice, CA 90291, USA,
mA. /tel.: +1 310 581 9649,

fax: +1310 452 8156.

Video ‘Eyxpwpo / Color 80"

NYMNEZXL NOAITEIEX: H TAINIA
NAKED STATES: THE MOVIE

w el

Eoelg Ba yduvooaotav dnudaia; O dleuBuvtiq

m¢ paneldg oag; 0 yeitovag oag; O [uuveg moAtreies
£(vaL 1 X10UHOPLOTIKT) GANG KaL IPOKANTIKT] HEAET

T0U uvapkou £pyou evOG KAAATEXVN Kal TG OXEONS
T0U £pyoU QUTOU HE TNV MOATIOTIKT Bloypagia

G Auepikng. H tawia kataypaget 1o TagidL evog dvipa,
KaBwg rmyaivel ano m pa noAreia omy aAAn, (nTwvrag
ano Apepikavoug KaBe GUANG, OXNUATOG ) CWUATOTUTIOU
va ybuBouv kat va molapouv dnpoota, umpoata

011 GWTOYPAPIKT) TOU HNYavr), KL OAQ QUTA yia TV TEXVN.
Ta poviéha Tou pwrtoypdpou Znévaep Tiolvik dev eivat
enayyeAparieg aAAa arhoi MOAITES, kat 1) Tawia
QMOKAAUTTTEL TO TG 1) OUYXPOVY AHEPLKT avTIHETWITEL
10 YUpvO, M) 0£EouaAikOTNTA, TV EIKOVA TOU 0WHATOG,
kaBwg kai 6Aa Ta GAAa BEpata mou avakdnrouy OTav
yduvopaote. O Tiouvik ApxLoe va pwtoypagilel yupva
£0W KaL TIEVTE XpOvIa, HEOQ 0NV QVWVULia

Twv noAuavBpwnwy dpopwv Tou Mavydrav, onote

Kal TPOKAAETE T0 evIaQEPOV OANG TG XWwpag, dtay,
oUpQwva e Tig unodei&elg Tou, 150 atopa EByakav

10 poUxa Toug o péon Tou TAUG ZKougap, oKnviy

10U QMOTEAE( KAl TV EVAPKTNPLA OEKAVS NG Tawviag
Extote, 0 Tiouvik €xel yivel leBvig yvwotdg.
Bewpeital wg npaypatikos MPOdPOHOS G TEXVNG

Kal, xapn oTig NAProAAeS EKBEOEIS KAl TNAEONTIKES TOU
EPQAVIOELG, EXEL QMOKTTIOEL PavaTikoUug BaupaoTég

0TIG HNA aAAG kal oy Euporm

Would you take off your clothes in public? Would your
banker? Your neighbor? Naked States is a humorous

and provocative examination of one artist’s dynamic work
and its relevance within the cultural biography of America,
documenting one man'’s journey as he traveled each

of the 50 states, to ask Americans of all races, shapes
and body sizes to take off all their clothes and pose

in public, before his camera, and all for the sake of art.
Photographer Spencer Tunick's subjects are not paid
models but ordinary citizens, and the film exposes
America's current attitudes towards nudity, sexuality,
body image, and all the other baggage that comes up when
we take off our clothes. Spencer began shooting nudes five
years ago, in the anonymity of Manhattan's crowded
streets, attracting national attention by having 150 people
throw off their clothes in the middle of Times Squa}e
(which is the opening sequence of the documentary).
Since then, his work has gained national and international
notoriety. Hailed as a true artistic pioneer, his numerous
exhibits and television appearances in the United States
and Europe have created a worldwide following.

OIAMOrPA®IA / FILMOGRAPHY

2000 Naked States: The Movie

Naykoopia ExperaAdeuan / World Sales:
Jan Rofekamp, Films Transit International,
Inc., 402 est, rue Notre-Dame, Montreal,
Quebec H2y 1C8, Canada,

mA. /tel.: +1 514 844 3358,

fax: +1 514 844 7298,

e-mail: info@filmtransit.com



mailto:info@filmtransit.com

VIEWS OF THE WORLD

HMA / USA 1999
Mapk Eivykep
Marc Singer

ZknvoBeaia / Direction: Marc Singer
Owroypagia / Cinematography: Marc Singer.
Movrad / Editing: Melissa Neidich. "Hyog /
Sound: Marc Singer. Mouaikrj / Music: DJ
Shadow. Mapaywyoi / Producers: Marc
Singer, Ben Freedman. Mapaywyr /
Production: Picture Farm LLC, 93 Second Ave,
#1, New York, NY 10003, USA,

mA. /tel.: +1 212 343 2314,

fax: +1 212 343 0196, e-mail: farm@tiac.net
35mm Acmpépaupo / B&W 82°

Bpopeia / Awards

BpaBeio Kowou, BpaBeio dwtoypagiag,
Bpapeio EAeuBepiag me Exppaong / Audience
Award, Cinematography Award, Freedom

of Expression Award: Sundance Film Festival.

HMEPEL L TO XKOTAAI
DARK DAYS

21 4

0 Mapk Zivykep, WG povtélo, Ta&idewe and to Aovdivo
om Néa Y6pkn avalntwvrag autoug rou {oiaav

o€ Undyeleq anpayyes. EmpokeLto yia avbpwnoug

nou {odoav katw ané mv noAn mg NEag Yopkng,

Kl Y1a Toug omoioug ixav KUKAOQOPTOEL QUETPNTES
1oTopieq TpGpou. Ta oevapla yla kaviBaroug

kau katd ouppor) doAogovoug dlapetamkav. Méaa

om ofpayya, o Zivykep Bprke «ouvnBlopEvous»
doteyoug, Tou {ouoav KAtw ano mv emeavela me yng
yia Tov amhouaTato AGyo 6Tt fitav rio oteyva ar’ 6,1t

oto eninedo tou dpdpou. Mepikoi and autoug {ouoav
€Kel yia mdvw and 25 xpovia kat Ta rmyavav pia xapd
0T QUTOOXED1G KATAAUKATA TOUG, Taipvovtag NAEKTPIKG
pelpa anod Ta KaAwdla o mepvouoav navw

ané Ta kegaha Toug. To ouvepyeio Tou Zivykep
anoteAeito and toug Bloug Toug katoikoug ™G anpayyag,
Tou uevav kovtd Tou yia o xpovia, pA@vTag avoxta
yia 1o napeAB6v Toug kat Bonbwvrag Tov va kataypdyet
m {wr) Toug pEoa oM orpayya Pe GAAOTE OKOTEIWVT

KL GAAOTE QwTEWT aoTipépaupn lkova. H tawvia teAelwvel
Ji€ T0 Adelaopa ™G onpayyag Kat 1o Eekivnua

Y0 Toug Katolkoug MG pag véag, unépyelag {wng,

JE0a o€ a0BETTWHEVOUS TOlXOUG Kal KATw

ano pa aAnBwn otéyn.

Former model Marc Singer went from London to New York
to look for the tunnel dwellers: New Yorkers living
underground, about whom many horror stories were going
around. Most of the scenarios about cannibals and serial
killers turned out to be untrue. In the tunnel, Singer met
«ordinary» homeless people, who made their home
underground simply because it was not as wet as at street
level. Some of them had been living there for more than
25 years and were managing quite well in their makeshift
shelters, with electricity they tapped from the overhead
wiring. Singer's crew consisted of the tunnel dwellers
themselves, who tagged along with him for two years,
talking candidly about their backgrounds and helping him
to capture their life in the tunnel in sometimes dark,
sometimes bright, poetic black-and-white images.

The film ends with the clearance of the tunnel and the start
of each former tunnel dweller's new life aboveground,
inside freshly whitewashed walls and under a real roof.

OIAMOrPA®IA / FILMOGRAPHY

1999 Dark Days

Naykoopia ExperaAAeuan / World Sales:
Sloss Law Office, 170 Fifth Ave, # 800,
New York, NY 11010, USA,

mA. /tel.: +1 212 627 9898,

fax: +1 212 627 9498,

e-mail: office@slosslaw.com
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KOINQNIA KAI NEPIBAAAON / HABITAT

Anpioupynoe pa Tpdneda yia va daveidel xpripata

0TOUS PTWXOUG, Kat Kup{wg oTIg yuvaikeg Tou Oev EXOuV
Timote. Z1dx0g TOU €lval va Toug eveappuvel

Kat va toug Padet ato 6pOpo yia pa kahotepn Lwr.

H 116turm npoogyylar Tou 0To Tpanediko ouomua Exet
TIUPODOTHOEL jla «OlwrmAY enavaataon»

TIOU EXEL EMMPedoel EKaToppUpLa avBpwoug.

Emukpivel ¢ napadoolakég peodoug Twv tpanelwy,
Kal apglopnTel v KAQOIKT) OIKOVOIKT) Bewpia.

Katd m yv@pn tou, n gTxela eival mpoiov Tou KoVwVIKoU
0UOTIRATOS Kal 6XL TWV (BlwV TWV PTWXWV.

01 nenoiBrioelg kat oL MPA&eLg Tou avepwnou autou
avTITiBevVTalL 0TO OLKOVOIKG Kal TIOALTIKG KATETTNHEVO,
WOTG00 EXEL KATAPEPEL VA EMIBAAEL TIG AMOYELS TOU.

0 a€i6Aoyog autég GvBpwrnog Tou 200U awva

elvat 0 kaBnyntig Moyayet Mouvoug, 01KovopoAdY0g
ano 1o MnavykAavtég. Mapouaidlovrag 1o npo@ik Tou,
1 Tawvia agnyeital eniong mv L0TOPIa TOU CUCTIHATOS
«jkponioTwong» kat mg Tpanelag Mkpapiv, pag
Tpdnelag yia Toug @Twyous.

A BANKER FOR THE POOR
LE BANQUIER DES HUMBLES

He created a bank to lend to the poor, primarily to women
who have nothing. His goal has been to give them courage
and set them on the path towards a better life.

He has created a new approach to banking,

a «silent revolution» that has affected the lives of millions.
He criticizes traditional banking and challenges conventional
economics: poverty is a product of the social system

and is not produced by the poor themselves. This man’s
ideas and actions contradict economic and political
prejudices, and yet he has succeeded in imposing

his convictions. This exceptional 20th century

man is Professor Muhammad Yunus, a Bangladeshi
economist. By drawing his portrait, the film tells the story
of the microcredit system and the Grameen Bank,

a bank for the world’s poor.

TAAAIA / France 2000
ApipouA Apxap
Amirul Arham

IknvoBeoia / Direction: Amirul Arham
Owroypagia / Cinematography: Abdul Mobin,
Mohammad Jemy, Jacques Bouquin. Movtag /
Editing: Christine Aya. "Hxog / Sound: Khoka
Et Babul, Francois Brey. Mapaywyds /
Producer: Philippe Quinsac. Mapaywyr /
Production: P.A.V. Communication; Terra
Incognita; Tv 10 Angers. Video ‘Eyxpwpo /
Color 52"

29 s

OIAMOrPA®IA / FILMOGRAPHY

1984 Garo, a Tribal Group of Bangladesh
1985 The Tigress of Bengal
1987 The Music of the Parisian Street
1991-1992 Sangraing
1992-1993 Behind the Enemy
1995-1996 The Last Prophet of the Murung
1999 The Forgotten Ones of Bangladesh
2000 A Banker for the Poor

Naykdopia ExperaAAevon / World Sales:
P.A.V. Communication, 12 rue Pavée,
75004 Paris, France,

A. /tel.: +33 14278 4144,

fax: +33 14271 9043,

e-mail: pavcom@wanadoo.fr
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MIA ZIYMINTQXH XTON INMAPAAEIXO
COINCIDENCE IN PARADISE
EIN ZUFALL IM PARADIES

u el

«['ati undpyel To avBpwrivo eidog;» To BepeNlwdES AUTO
HUOTNPLO amOTEAEL KAl T payoKokaAld autou Tou
OIEL0DUTIKOU VIOKILAVTED TOU EABETOU OKNVOBE

Mariag gov Mkouvtev. H tawia pdg tagdevet

niow omv auyn Mg avBpwruvng unapéng, orou EeTalet
TOUG UNYaviopoug Tou evéxovtal oy eEEAEN

Kat ripoomaBel va evion(oel m oTlyur akpiBwg

TOU 0L POYOVOL Hag Mmpav To HOVOMATL Tou ToUg 0drynoe
va yivouv kdt napandvw and niénkot. Tiirav autd

Tou Toug EBaie o’ auto to povondrl; Eivay, dpaye,

1 EEAEN pa evieAwg tuyaia dladikaoia, N pnwg
unapyouv evdei€elg 6L autn frav n npédeon mg duong;
Me 1a epwmipata autd kararudvovat 0plopEVOL ano Toug
TIO OTHAVTIKOUG HEAETNTES TOU TMPOIOTOPIKOU avBpwriou
onpepa. Metagu toug, o Kapdyla Kipéou, o onpavtikotepog
OUNEKTNG anoABwpATwy aTov KOopo' n MER Alkt,
aAQIOVTOAGYOG, HE OMHAVTIKEG QVAKAAUYELS OTO
EVEPYITIKO TG, OXETIKA JE MV TIpoioTopia Tou avBpwrou*
0 eABETOG BLOAGYOS KpioTogep Mrog, mou peleta xpovia
TWPA ToUG YIUMAt(ideS 0TO YUOIKO TOUG MEPIBANAOV

kat n EAiCopned BEppna, kaBnyrtpia nakaovroAoyiag, mou
die€ryaye omy Mnotooudva HEAETES OXETIKG JE TO QUOIKO
MEPIBAAAOV TWV NMPOIOTOPIKWY HAG TIPOYOVWY. ZE EPNIOUG,
napBeva Haon kal epyaoTipia, 1 Tawia Tou gov Mkouvtey
avadipa napéa y' autoug TOUG EMIOTIHHOVES Ta eKATOPpUPIa
Xpovia woTopiag Tou avBpwrivou eidoug, avalntwvrag
annveg my anavinon 0To epWIMHA Tt HTav auté rou £dwoe
mv wBnon yia va yevvnBei o avBpwrog;

«Why do human beings exist?» This fundamental mystery
forms the backbone of this incisive documentary

from Swiss filmmaker Matthias von Gunten. Far from

a dusty history lesson, von Gunten’s film takes us back

to the dawn of human existence, to look at the precise
mechanisms involved in evolution, and to locate the exact
moment our ancestors started on the path from ape

to something-more-than-ape. What was it that propelled
them on this path? Is evolution a completely random
process, or are there signs that Nature intended it that way?
These questions are tackled in the film by some of today's
most influential scholars working on research into
prehistoric man. Among them: Kamoya Kimeu, the world's
foremost fossil collector; Maeve Leakey, the paleontologist
responsible for some of the most significant finds to do
with our prehistoric origins; Christopher Boesch,

a Swiss biologist doing research on chimpanzees;

and Elizabeth Vrba, professor of paleontology,

who, in Botswana, conducted studies into the habitat

of our earliest ancestors. In deserts, primeval forests

and laboratories, Matthias von Gunten's film delves with
these research scholars into the million years of the history
of our origins, relentlessly seeking the answer

to the question of what it was that initiated our species

so long ago

EABETIA / Switzerland 2000

Mariag @ov lNkolvtey
Matthias von Gunten

IxknvoBeaia / Direction: Matthias von Gunten
Zevapio / Screenplay: Matthias von Gunten
dwroypagia / C graphy: Pio Corradi
Movral / Editing: Anja Bombelli. "Hyos /
Sound: Martin Witz. Movaikr / Music:
Alexander Kirschner. Napaywyds / Producer:
Marcel Hoehn. Mapaywyr / Production:

T&C Film AG. 35mm “Eyxpwyo / Color 88

OIAMOrPA®IA / FILMOGRAPHY

1988 Reisen ins Landesinnere
1993 Big Bang

1996 Das neue Gesicht

1997 Seitenwechsel

1998 Abschied vom Tod
1999 Ein Zufall im Paradies

Naykdopia ExperaAdevon / World Sales:
T&C Edition AG, Seestrasse 41A,

CH-8002 Zurich, Switzerland,

mA. / tel.: +41 1202 3622,

fax: +41 1 202 3005
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Tlainoup, npwtevouoa mg enapyiag tou Pat{aotav

om Bopetodutikn Ivdia. Méoa and ta pdtia twv {owv,

0 dpevrepik Mkoogvt kawn Katpiv AZavt pdag delxvouv
mv kaénuepivn {wn pag moAudvBpwnng moAng

om ouyypovn Ivdia, aAAG kat Tov LoxupdTato deopd

TIOU EV@VEL ToV AvBpwrio pe To {wiké Bacileto. Mawbapot,
ENEPAVTES, KOUMPES, ayeAddeS, KaunAES, Kataikes

Kal paipo0deg anoteholdv avanoonaoto KoppAtt Tou
QoTIKoU ToTtiou Kat, p€oa ané T Slapopes BPNOKEVTIKES
TEAETEG, OUvaAAGooovTaL DIAPKWG PE TOUG KATOIKOUG
g Tairoup, pag napaypatkig {womoAng. H kapepa
akoAouBei pa kataika 1j pia ayehdda mou emoTPEPEL
0otov 1B1oKTI™ G, KI EKElvog eENyel TV MVEUPATIKY
napadoon 1} MV OLKOVOIKT) avaykn mou eMBAAAEL

v urapgn Tou TeTpanodou GuVTIPGPOU ToU.

At Ta {wa autd, mou o WdIkAg MOATLONGS Tp6Bupa
EVOWPATWVEL, Bivouv v eukalpia 0Toug OKNVOBETEQ

va jag napouatdoouy, ' €vav Tpomno Wlaitepa NpwIoTuNo,
Bpnokeieg, KAOTEG Kal elpoTeEXVIKA enayyEAuata

TI0U QVTIOTEKOVTAL AKGUA OTO KUMA TOU EKUOVTIEPVIOHOU.
Ki €101, mapott o ayeAddeq eival tepeg, ot paipoudeq
KAEQTPEG, OL KAPAAES £EAVTANUEVES KAl OL KATOIKES
Katepydpeg, yeyovog eivar 6t divouv omv T{aimoup

0 povadiké TG XPWHA, Kat [owg akdua €va eviunwolako
paBnua coglag kal avekTikomTag.

H ZQOINOAH
ANIMAL CITY
CITE ANIMALE

Jaipur, capital of Rajastan in North-western India.

It is through the viewpoint of animals that filmmakers
Frédéric Gosenth and Catherine Azad have decided

to present to us the bustling daily life of a contemporary
Indian city, as well as the inextricable links that exist
between humankind and the animal kingdom. Donkeys,
elephants, cobras, cows, camels, goats and monkeys make
up an integral part of the urban landscape and, through

the various religious rites, these animals are also the
constant interlocutors of the inhabitants of Jaipur,

a true animal city. The camera follows a goat or a cow
home to its owner, who in turn explains the spiritual tradition
or financial need that necessitate the existence of his
four-legged companion. For indeed, these animals, which
Indian civilization has willingly incorporated,

offer the filmmakers the opportunity to present, in a most
original way, religions, castes and crafts that have resisted
the onslaught of modernization. Thus, even though the cows
are sacred, the monkeys thieving, the camels exhausted
and the goats pilferers, the fact is that they give Jaipur

its unique color, and perhaps also an impressive lesson

in wisdom and tolerance.

EABETIA / Switzerland 2000
Katpiv Alavr,
®peviepik Nkovoét
Catherine Azad,
Frédéric Gonseth

Zevapio / Screenplay: Catherine Azad, Frédéric
Gonseth. ®wroypagia / Cinematography:
Frédéric Gonseth. Movrag / Editing: Catherine
Azad, Frédéric Gonseth, Edwige Ochsenbein
"Hxog / Sound: Catherine Azad. Mapaywyds /
Producer: Frédéric ic Gonseth. Mapaywyr /
Production: Frédéric Gonseth Productions,
Les Jordils, 1090 La Croix/Lutry, Switzerland,
mA. / tel-fax: +4121 792 1146.

Video "Eyxpwpo / Color 70’/58"

Bpapeio / Awards

Bpapeio «MAavim» / «Planéte» Prize:
International Festival for Maritime and
Exploration Films, Toulon, Mp@to BpaBeio
Cinemambiente kaAUTePN Taiviag yia 1o
MepiBaiiov / First Cinemambiente Prize

for Best Film on the Environment: Festival
Cinemambiente, Torino, Xpuor} Auy KaAutepng
Tawiag yia m ®uon / Gold Lynx for Best Film
on Nature: International Environmental Film
Festival — Oekomedia 2000, Freiburg.

295

OIAMOrPA®IA / FILMOGRAPHY

Frédéric Gonseth

1981 La facture d'orgue
1984 La voix de son oeil
1991 Escapade moldave
1994 Le ciel et la boue
1995 Choeurs en ballade
1997 Esclaves d'Hitler
1997 Ce fou de Topffer

Frédeéric Gonseth & Catherine Azad
1992 L'Ukraine a petits pas
1995 Longues oreilles en Suisse Romande
1997 La montagne muette
Les frissons du hazard
1998 Longues oreilles en Suisse Orientale
1999 Le pélerin du paysage
2000 Cité animale

Nayxdopia ExperaAdevon / World Sales:
10 Francs, 8 rue Lamartine,

F-75009 Paris, France,

mA. /tel.: +33 14874 4377,

fax: +33 1 4874 4295,

e-mail: francs10@imaginet.fr
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H nottpia EAeva Moviatogokt mepieypaye Tig BPUAKES
yuvaikeg Tou Xoutottdy, pag néAng omv noAweia Oayaka
Tou Me€ikoU, WG «pUNaKES avdp@V, dIavVOHEIS TPOPRG».
Kahhtéxveg onwg o MiykéA Kopapoupriag kat n ®pivra
Kdho Gpvnoav mv opopeLa Kat T vonuoouvn Toug.

H tawia Aven pwtias 1§ napouctalel pEoa o’ 6Ao

T0 MOAUXPWHO Kal adIGANaKTO peyaheio Toug,

KaBwg dleuBUVOLV TIG ETIXEIPATELS TOUS,

KEVTOUV Ta XapakmpLoTikd @Aoyepad Gven ndvw ota pouxa
TOUG, Kat oxoAlaZouv e opyn aAAd Kat xloupop Ta apbpa
otov &Evo TOmo Tou, He eMmoAaIOTNTa Kat avakpipela,
TI¢ napouolalouv wg pia oekouakikd aoudomm pntplapxia.
01 avBpwriol mou epgaviCovral ommv Tawia eivar epyatikoi
kat aveEapmrol, otoxela pillwpéva padid otov moATopo
Twv Zanotek. Ot ApETES QUTEG £XOUV OUMBAAAEL

01 HOVO 0TO HUVALOHG TWV YUVaIKWY

AAAd kat oV TPOOBEUTIKOTNTA TG MEPLOXTS, EKPavOT
¢ onoiag eivat kat n aouvrBLoT avekTikémTa

npog mv opoguAogiAia. Betepavog Tou povtdl,

1 Mopiv MkOoAvyK kat n ouv-oknvoBETpld mg ‘EAev
‘Oopnopy pixvouv Qg 0T HETAdOTIKY autonenoidnan
TWV KATolKWV ToU XouTottdy.

ANOH ®QTIAX
BLOSSOMS OF FIRE
RAMO DEL FUEGO

Poet Elena Poniatowski described the legendary women

of Juchitan, a city in Oaxaca, Mexico, as «guardians of men,

distributors of food». Artists like Miguel Covarrubias

and Frida Kahlo celebrated their beauty and intelligence.
Blossoms of Fire shows them in all their brightly colored,
opinionated glory as they run their own businesses,
embroider their signature fiery blossoms on clothing

and comment with angry humor on articles in the foreign
press that flippantly and inaccurately depict them

as a promiscuous matriarchy. The people interviewed

in this film share a strong work ethic and fierce independent
streak rooted in Zapotec culture. These qualities

have resulted not only in powerful women, but also

in the region’s progressive politics, manifested

in their unusual tolerance of homosexuality.

Veteran film editor Maureen Gosling and co-director
Ellen Osborne illuminate the infectious self-confidence

of the Juchitan people.

MEZIKO - HNA /
Mexico — USA 2000

Mopiv Nkéohivyk,
‘EAev ‘Oopmopv
Maureen Gosling,
Ellen Osborne

IknvoBeoia / Direction: Maureen Gosling,
Ellen Osborne. ®wroypagia /
Cinematography: Xavier Pérez Grobet.
Movrai / Editing: Maureen Gosling.
“Hxo¢ / Sound: Gabriela Espinoza.
Mapaywyds / Producer: Maureen Gosling.
Napaywyr / Production: Intrépidas
Productions. 16mm “Eyxpwyo / Color 74"

Bpapeia / Awards

BpaBeio Coral Kakutepou Zévou Ntokipaviép
yia m Aatvikr) Auepir} / Coral Award for Best
Foreign Documentary about Latin America:
Havana Film Festival, Bpaeio Ynepoyic /
Award for Excellence: Society for Visual
Anthropology.

ENMIAEKTIKH ®IAMOTPAOIA /
SELECTED FILMOGRAPHY

Maureen Gosling
1979 Del mero corazon
1999 A Skirt Full of Butterflies

Ellen Osborne
1988 Relevé
1990 A Fair Exchange

Maureen Gosling & Ellen Osborne
2000 Blossoms of Fire

Noykdopia ExperaAdeuan / World Sales:
Intrépidas Productions, 6540 Dana Street,
Oakland, CA 94609, USA,

mA. /tel.: +1510 595 7926,

e-mail: mgosling@aol.com
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MNHMEX AlNno TO XAMAM
HAMMAM MEMORIES

210 Xapdyp mg Pédou, mou xtiomke Yupw ato 1700,
uagevovtav ‘EMnveg, Toupkol, EBpaiot kat Eupwraiot
kdrolkol Tou vnatou. Meta&l Toug unrpyav ndvra

Kal ekmpdowol Tou ekdaTote EEvou katoxikou atpatou.
Méoa oto Xapdy, ot Gvtpeg Aotovtay, o0 évag dimka
otov dAAo, yupvol, agrvovtag £&w mv MOALTIOTIKY] TOUG
Tautomra Kaw kdvovtag mpoowpiva eprvn. ‘E&w, 6pwg,
and 1o Xapdy, ot eBVIKEG dlapdxeg Kal BpnoKEUTIKES
OuyKpoUoelg ouvexiCovrav. Zmv tawia Mvriueg

and to Xaudy, névie Karokot mg Pédou

(EAAnveg, Toupkol kat EBpaiot) pikouv yia to maperdov,
10 ENAnvo-ToupkikG Kat ) yevokTovia Tou eBpaikol
mAnBuapol Tou vnatoy, nakedovtag mepripava

va oup@wBolV pe Tig TUPelg Toug. Ot ouvevTelEelg Toug
evaAAdooovTal Je OKNVES pEoa and To Xapdy.

The Hammam of Rhodes, built around the year 1700,

was a Turkish Bathhouse where Greeks, Turks,

Jews and Europeans living in Rhodes would gather

to cleanse their bodies. Many of the visitors of the Hammam
also belonged to the foreign occupying forces that were
present on the island during much of its history.

Inside the Hammam, they washed, the one next to the other,
naked, leaving their cultural identities behind and temporarily
making peace. Outside it, however, their ethnic divisions
and religious conflicts prevailed. In Hammam Memories,
five inhabitants of the island (Greeks, Turks and Jews)

talk about the past, the Greek-Turkish issue

and the genocide of the Jewish population of the island,
proudly struggling to reconcile with their regrets.

Their interviews are intercut with scenes of a fictional
reconstruction inside the Hammam.

EARAAA — M. BPETANIA /
Greece — UK 2000

Méyku BaoiAsiou
Peggy Vassiliou

ZknvoBeoia / Direction: Méyku Baokelou /
Pegay Vassiliou. ®wroypagia /
Cinematography: Jonathan Whitehall,

Bettina Sebek. "Hyog / Sound:

Tassia Kobylinska. Mapaywyds / Producer:
Méyku Baokelou / Peggy Vassiliou. Napaywyr
/ Production: Goldsmiths College, University
of London. Beta SP “‘Eyxpwpo / Color 20

Bpopeio / Awards

Bpapeio Kakutepou Znoudaotikoy
Nrokipavrép / Best Student Documentary
Award: Royal Television Society, London,
‘EnaBAo Xpuoou Inmém / Golden Knight
Trophy: MACC Malta Festival.

29

OIAMOrPA®IA / FILMOGRAPHY

1999 A Tattoo Fairy Tale
2000 Bollywood Inside Out
Mvrjpeg and to Xapdp

Naykdopia ExperdAAeuon / World Sales:
Goldsmiths College, University of London,
New Cross, London SE14 6NW, UK,

A/ tel.: +44 207 919 7601,

fax: +44 207 919 7616,

e-mail: media-comms@aqold.ac.uk
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211G anoyAwpEveq ektaoelg me Kevipikng Bpaiag,
OMoU KATOTE UYPWVOVTAV EUKAAUTTTOL, Ol MPWTGYOVOL
oTpoyyuhoi poupvol Twv kapBouviapndwv potdlouv

Jie lykhoU. QoTdo0, avti va npooTatelel Toug avBpwnoug
ano 1o kpuo, n (Eom £dw pnualet Ta ndvra. Zmy Tawia
1ou Ot kapBouvidpndes, o Bpetavog aknvoBEmMG Nat(eA
NopmA napouotaZet Toug epydrteg mou Byalouv to Ywpt
T0UG KGPovTag BEvTpa, XTi{ovrag poupvoug Kat Kaiyovrag
1a EUAa yia va ta kdvouv kapBouva. Ta kappouva
npowBolvial o€ xahuBoupyeia, yia va oupBaiouv

OTNV KATAOKEUT QUTOKIVIATWV Kat orumwy. EEfvia xadeq
Bpaltuavor epydlovral o Blopnyavia tou GvBpaka.

Zouv vopadika, diaoyiCovrag m Bpalthia, kaBwg mnyaivouv
ané 1o éva 5aoog 010 AANO, Paxvovtag yla douleld.

Ae yvwpilouv oUTe ypagn oute avayvwon, yati kavouv
autn ) doukeld and madid, aAAG Kal Ta nadla Toug eivat
karadikaopéva o' autn my adiegodn {wn, pia rou oute
XPHaTa oUTE Kal EUKAIP(ES UMGPXOULY Yia va HopewBoUy.
Toakiopéva koppid, pauplopéEva MVEURGVLA,

ka1 putidlaopéva, otaynd npéowna: aum eivat n {wn Toug.
To fpepo agnynpatiké 0Qog, T YAUKO pwg

TOU QMOYUPVWUEVOU TOTIOU Kat 1) HEAQYXOALKT) HOUOLKT)
10U Zodou Naymotko ouvBEtouy €va BApévo
KIVI|GTOYPAPIKO TN YIa TOUG KATadIKAOEVOUS
auToug avBpwroug.

)

Ol KAPBOYNIAPHAEL

THE CHARCOAL PEOPLE
OS CARVOEIROS

0On the deforested plains of Central Brazil, where once
eucalyptus trees grew, the primitive, round charcoal ovens
look like igloos. But instead of protecting people from

the cold, their heat is devastating. In The Charcoal People,
British director Nigel Noble introduces us to the workers
that make a living by cutting down the trees, building

the ovens and burning the wood. The charcoal is used

in steel mills, the steel then being used to build cars

and houses. Sixty thousand Brazilians are active

in the charcoal industry. They lead a nomadic existence,
moving across Brazil from one forest to the next in search
of a job. They cannot read or write, because they have been
working in the charcoal industry from childhood.

Their children are also condemned to the same dead-end
life, as there is neither money nor opportunity for education.
Broken backs, black lungs and deeply furrowed, ashen
faces are the result. The calm narrative style, the warmly
litimages of the stripped landscape and the melancholy
music by Joao Nabuco together compose a sad visual
poem about a doomed people.

BPAZIAIA - HNA /
Brazil - USA 1999

NaitieA NopmA
Nigel Noble

IknvoBeoia / Direction: Nigel Noble.
dwroypagia / Cinematography: Flavio
Zangrandi. Movrag / Editing: Ann Collins.
"Hyos / Sound: Peter Miller. Mouoixr / Musie:
Joao Nabuco. Napaywyoi / Producers: José
Padilha, Marcos Prado, Jozane Resende.
Napaywyri / Production: Zazen Producoes.
35mm “Eyxpwyo / Color 67/

Bpopeia / Awards
Kahutepo Ntokipavrép / Best Documentary:
Latino Film Festival, Los Angeles

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1981 Close Harmony
1987 Castaways
1991 The Test of Time: From HiV to AIDS
1993 Big Apple Circus
The Man Who Loves Sharks
1983 Olympic Dreamers
1987 A Stitch for Time
1989 Voices of Sarafina!
1990 Upstate Downtown
1995 Stranger Danger
1996 Martha Stewart's 1996 Christmas
Special
Divorce: Caught in the Middle
1997 Shoot the Clock
1998 Porgy & Bess: An American Voice
1999 The Charcoal People

Noykdopio ExperaAAevon / World Sales:
Zazen Produgoes, Rua Peri, 251/403,
Jardim Botanico, Rio de Jangiro,

CEP 22460-100, Brazil,

mA. / tel.-fax: +55 21 512 9572,

e-mail: zazen@uol.com.br
www.charcoalpeople.com
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ENTOMA THN ANOI=H
BUGS IN SPRING

H tawia Evropa mv dvoién eivat €va deKAAETTTO G,

nou e€eTalel 1o katd Moo PMopolv va YuploTouv

Je Yn@lako eEomMALONO Tawvieg pe Bépa my dypa {wn.

0 dlakekpipévog kapepapav kat {woAdyoq TZEwg Piapvroy,
xpnowonotwvrag eEomAopé high definition, atov omoio
elval e181KGQ, ToV Mye oTa Gkpa, divovrag eviunwaolaka
anoteAéopara. Me &evayo tov Aenapouataotr, opeiRam
Kat nepiparroviordyo ANEEavdpo Xakkidn, o Piapvtov
ETuoKEPBnKe dlapopeg Tonobeaieg mg EANAdag,

orou eotiaoe ™ {wOAOYIKI} TOU YVWOT) OE MTUXES

g navidag kat mg xAwpidag. To anotéAeopa fitav aut
1 HIKpAG BldpKelag, EMUOPPWTIKN Tawia pe BEpa

M oUpBiwon TWV PUTWY Kat TwV EVIOPWY. To OKPUTT

ka1 Ta yuplopata autooxedidomkav EmIomnou,

Kal 0T} OUVEXELD TO UAIKG povTapiomKe YUpw

ané pa Kevrpikr 1oea.

Bugs in Spring is a 10’ test piece to examine the viability
of wildlife film-making with digital equipment.

Top cameraman and zoologist James Reardon, expert

in film and HD equipment, drove it to its limits, producing
some of the most impressively film-like photography from
such equipment. Toured around various locations in Greece
by TV presenter, mountaineer and environmentalist
Alexander Chalkidis, he focused his zoological expertise

on various aspects of the flora and fauna to create this
short, instructive piece about the co-existence of plants
and insects. The script and shooting were to a large degree
improvised on location and the material then loosely

edited around a central idea.

EANAAA / Greece 2000
TCéiug Piapvtov
James Reardon

IknvoBeoia / Direction: James Reardon
Owroypapia / Cinematography: James
Reardon. Agnynrrig / Narrator: AAé€avdpog
XaAkidng / Alexander Chalikidis

Movrdg / Editing: AAEEavBpog Xahkidng /
Alexander Chalikidis, James Reardon.

"Hxog / Sound: AAé€avdpog XaAkidng /
Alexander Chalikidis. Mapaywydg / Producer:
AEEavdpog Xahkidng / Alexander Chalikidis
Nopaywyn / Production: AMY AE./ S.A. Beta Sp
‘Eyxpwpo / Color 10

29

OIAMOrPA®IA / FILMOGRAPHY

2000 ‘Evropa mv avougn / Bugs in Spring

Naykdopia ExperaAAeuvon / World Sales:
AMY AE./S.A., Tpoiag 58 kat Mptdpou /
58 Trias & Priamou Streets,

Bp\noota / Vrilissia 152 35,

mA. /tel.: +30 1613 3000,

fax: +30 1613 3301,

e-mail: achalk@amy.gr
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EANAAA / Greece 2001
FNavvng Adumpou
Yiannis Lambrou

IknvoBeaia / Direction: INdvvne Adurpou /
Yiannis Lambrou. ‘Epeuva / Research: Miva
M / Mina Mahi

Agfiynon / N Avbipéag Mapiavds /
Andreas Marianos. ®wroypagia /
Cinematography: Apdkoc MoAuypoviddn /
Drakos Polyhroniadis. Movrag / Editing:
Zwkpdmg Znavog / Socrates Spanos.
"Hxo¢ / Sound: BayyéAng Zékag / Vangelis
Selkas. Mouoikr / Music: Mavwng Zipikog /
Yiannis Strikos. Napaywyr / Production:
lévwng Adpripou Films / Yiannis Lambrou
Films. Digital Beta ‘Eyxpwpo / Color 34"

XAMENEX AIAOHKEX
LOST TESTAMENTS

021

Eva napapuBi otov apyx€yovo Xwpo mg Opakng

Kkat 1Blaitepa o Podomm. Xapéveq dlabrkeg, enayyéApata
mou otov 210 awwva dev UMdpyouv Tua,

aAAG o oTm Bpakn eival pa {woa napddoon.

AvBpwriol amAoi, Tanewoi, mou 1 avaykn mg BIOPEPIUVAg
TOUG KAvEL KAAMTEXVES.

A fairy tale lives on in the primeval region of Thrace and,
in particular, the prefecture of Rodopi. Lost testaments,
occupations that no longer exist in the 21st century,

but which, in Thrace, are a living tradition. Simple, humble
people, whose need to make a living transforms them

into artists.

OIAMOrPA®IA / FILMOGRAPHY

1991 Meta&U Kopikg kat AAAwv / Between
Comics and Others

1992 Aipav / Aiman

1993 OrAEq / Hooves

1995 I5pwpéva akwvia / Sweat on the
Threshing Floor

1997 Z1a ixvn Tou Opgéa / On the Tracks
of Orpheus

1998 Kaooavdpog / Cassandros

1999 Nepdapara otov MNapddeloo / Passages
to Heaven

2001 Xapeveg diabrkeg / Lost Testaments

Naykoopia ExperaAreuon / World Sales:
Mavwng Adaunpou Films / Yiannis Lambrou
Films, HpakA€oug 17 / 17 Irakleous Street,
Neo HpakAeto / Neo Iraklio 141 21,

mA. /tel.: +30 1 283 1223
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EANAAA / Greece 2001
Eva Itepavi
Eva Stefani

IknvoBeaia / Direction: Eva Zreqavr] /

Eva Stefani. Zevapio / Screenplay: Eva
Ztegavr / Eva Stefani (ue mv urioatpién Tou /
with the support of Media 2). ‘Epeuva /
Research: Nikog Zwidriouhag / Nikos
Zoiopoulos, Mipka Madiavou / Mirka
Madianou. ®wroypagia / Cinematography:
Eva Ztegavr) / Eva Stefani. Movra / Editing:
Nikog Mniotivag / Nikos Bistinas. Mapaywydg
/ Producer: Aiét Mnéraon) / Lilette Botassi,
Inkas Films. Mapaywyr / Production: Eva
Ztegavr) / Eva Stefani, ENnvik6 Kévipo
Kwnuatoypdpou / Greek Film Center. Video

‘Eyxpwypo / Colour 45"
295
H tawia avalntd m onpacia mg AkpomoAng wg oupBoAou The film explores the significance of the Acropolis OIAMOrPA®IA / FILMOGRAPHY
0TV KATaoKeur mg €BVIKNAG Hag uvnung. ZUyxpovwg, as a symbol in the formation of our collective national T
dics ; z 2 , g e Ell / Gutters
artoteel €va ox6A0 yla mv avtiBeTIKr oxEom HeTagy memory. At the same time, it is a commentary 1989 La V,Zuen e
£6VIKII¢/1Beamq PVIHNG Kat IOIWTIKMG/BIWPATIKTG PVIHNG. on the contrasting relation between national/ideational 1991 MotpoAdt / Dirge

1993 MaoyaAng / Paschalis
1994 Letters from Albatross
1995 ABrvai/ Athens

1999 Adeia / Prison Leave
2001 AkpomoAig / Acropolis

memory and private/experienced memory.

Nayxdopia ExperdAAeuon / World Sales:
EKK / Greek Film Center, NMaveruompiou 10
10 Panepistimiou Street, ABriva / Athens
106 71, mA. / tel : +30 1 363 1733

fax: +30 1 361 1336
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Ol EMTA NAHIEX TOY AMBPAKIKOY
THE SEVEN PLAGUES OF PARADISE

221

210V UYPORIGTOMO TOU APBPaKIKOU, YN Kat VEPO Opiyouv

0E Jla oy€om oUvBe), ouvapnaoTiki, dlagope@voviag
dlapkwg evalaoodpeva udativa tomia: Bakacoa, kKOATOG,
€KBOAEG MOTAPWY, KAAQUIWVES, BAATOL, aAineda, vnold
anod koxUA@... Zravia moula grepouyiouy.

Autd Ta mouAid Kuvnyouoav ol vioriol Yapadeg.

Znpepa, OpwS, £X0UV MEIOBEL va Ta TPOOTATEUOUV.

Z1a fipepa vepa piag AivoBalacoag, T0 owpa

T0U epwdIoU, Tou Kahapokavd, kaBe owpa Kat PuTo Yiverat
GuAo Kat kGBe oK@ UAN. AUTGV Tov ETiYEL0 Mapadeloo rpbe
va dlatapagel, xpovia Twpa, pa avapyn, anpoypappdatiom
avarugn. 0 AuBpakikdg kvduveuel! H kapepa kataypapet
M 0Tavia opopPla Twv Tormiwy, aAAG dieladuel kat miow
ano TI§ MUKVES UAAWOIEG, Yia V' arokaAUeL pia GAAn
nipaypatkomra, EQLAATIKA, Z1a Xwpld, 0 KOoPoG eival
avAoTatog. ZENePVAVTAG Tov apy(ko Tou dlotaypo,

MA@el yia Ta poBAnHaTa G MEPLOXTS, TIOU anethouy

mv kGBe popen wng oTov AUBPaKIKG.

At the Amvrakikos wetlands, on the western coast

of mainland Greece, land and water come together

in a complex, exciting relationship, continually giving forth
changing landscapes: the sea, the gulf, the mouth of a river,
reed thickets, marshes, salt-flats, islands made of shells...
Rare birds fly about. These birds used to be hunted

by the local fishermen. However, nowadays, the fishermen
have been persuaded to protect them. Upon the tranquil
waters of a lagoon, the body of a heron or an egret,

every animal and every plant becomes incorporeal,

and every shadow tangible. And yet, this earthly paradise

is being threatened, and has been for several years,

by a haphazard, orderless development. The Amvrakikos
Bay is in danger! The camera films the rare beauty

of the landscape, but it also penetrates through the lush
vegetation, to reveal a different, shocking reality.

In the villages, the people are in turmoil. Overcoming their
initial reluctance, they talk about the problems of the region,

which are threatening all forms of life in the Amvrakikos Bay.

EAANAAA / Greece 2000

Avdia Kappa
Lydia Carras

IxnvoBeaio / Direction: Audla Kappd /

Lydia Carras. Keipeva / Texts: Audia Kappd /
Lydia Carras. ApnyntAs / Narrator: l@pyos
Botong / Yiorgos Votsis. ®wroypagia /
Cinematography: Arniéotorog Kupidxrc /
Apostolos Kyriakis, Kwvotavtivog Kétoapng /
Constantinos Kotsaris. Movrdd / Editing:
Oavaang Apavimg / Thanassis Arvanitis, -
Xpriotog Toatodwng / Christos Tsatsanis.
Nopoywyr / Production: EPTAE. / ERTS.A
Beta ‘Eyxpwypo / Color 30’

OIAMOrPA®IA / FILMOGRAPHY

1985 The Monastery of Mount Sinai
1987 Sir Steven Runciman: A Bridge
to the East
1989 Patmos: Echoes of the Apocalypse
1998 ‘Eva MiBdpt Tou Beol / God's Pebble
Ta aven tou oelopol / The Earthquake's
Flowers
1999 To tpayoudt mQ ewkiag / The Song
of the Monk Seal
Zaven, apxdvrigoa Tou Boppa / Xanthi,
Jewel of Thrace
MNépa and ta ouppatorméypara /
Beyond the Barbed Wire
2000 Ot entd mAnyEg Tou ApBpakikou /
The Seven Plagues of Paradise

Noyxdopia ExperaAAevan / World Sales:
EPTAE./ERT SA, Tunua NwAnogwy /
Sales Dept., Aewg. Meooyeiwv 402 / 402
Messoghion Ave, ABrva / Athens 153 42,
A. /tel.: +30 1 608 0390

fax: +30 1 639 0652
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MONO MIAIA AEN EXOYN
ALL THEY NEED IS WORDS
IL NE LEUR MANQUE QUE LA PAROLE

‘Evag BEAyog kmviatpog kat mpwtondpog YuxoAdyog
OKUAWV Kat yatiwv BonBa va anokataotabolv ot KAAES
0Ox€0elg peTa&l katokidiwy {wwv Kat Twv dinodwv
ouvIp6pwv Toug. ‘Evag kahipopve{0g YKOUPOU EMIKOWVWVEL
mAenabnTka pe o okUAo oag, 1 1’ €va deAgivy, 1) B’ Evav
eAépavra. ‘Evag apepikavog YuxoAdyog pdyetal yia my
unepaoruom Twv renkwv, €xoviag kavet didhoyo eni
TpIdvTa xpovia pe Toug xumavidndeg Tou. Zmv ATAdvra,
ia avBpwrnoAdyog €xel MpoBANpATIKY oxEan |’ Evav
0UpPayKOTAYKO TOV OMoio PEYAAWOE amo WKpo

kal «eEavBpwmae». 0 yvwotétepog YAAOG E1BIKOG

om oupnepipopd Twv {wwv enaveketalel m ouyyEvela
peraku Tou avBpwrivou £idoug kat Twv {wwv.

01 aguvnB10Teg EPMELPiES QUTAVY TwV SIGAOU OUNBATIKWV
avBpwnwy, n alAnAenidpaor) Toug pe ta {wa, 1 dlaiobnar
T0UG O€ OXEon W' auTd Ta MAdopata nou ivat 1600 Kovtd
jag, kat BloAoyika kat amv kadnuepiviy pag {wr, pixvouv
amheto g ota {wa autd mou Bewpoloape 6Tt YVwPI{aye.
Ago0 deite aum) mv tawia, dev Ba EavakordgeTe noté

T ydra oag pe Tov idto Tpormo. ‘0go yia Ta avBpwnoedn,
mv endpevn eopd nou Ba Ta deite Ba Ta XAPETIOETE.

H yvwpipia e Toug 1dlaitepoug autoug avBpwnoug EYEIpEL
emmA£ov 00Bapd epwTTpata OXETKA e TIq anapyes

10U eidoug pag,  oxEon pag pe 1o paciielo Twv {wwy,
Kal T0 Tt Hag kavet avBpwrnoug.

A Belgian veterinarian, a pioneering dog and cat
psychologist, re-establishes good relations with the animals’
human companions. A Californian guru makes telepathic
contact with your dog, or with a dolphin, or an elephant.

An American psychologist crusades for the defense

of the great apes, after having conducted a 30-year dialogue
with his chimpanzees. In Atlanta, an anthropologist has

a troubled affair with an orangutan, which she raised

and «humanized». France’s greatest specialist in animal
behavior takes a new look at the kinship between the human
and animal species. The unusual experiences of these
unconventional people, their interaction with animals,

their intuition about those creatures closest to us,

both biologically and in our daily lives, shed astonishing light
on these animals we thought we knew. After this, you won't
look at your cat the same way. And as for the anthropoids,
you'll greet them the next time you see them. Meeting these
new-style communicators also raises major questions

. about our origins, our relationship to the animal kingdom

and on what makes us human.

Canada

KANAAAZ - FAANIA /
Canada - France 2000

Alév vU EE
Alain d’Aix

IxnvoBeoia / Direction: Alain d'Aix. Zevapio /
Screenplay: Alain d'Aix. ‘Epeuva / Research:
Tally Abecassis, Catherine Abecassis
Owroypagia / Cinematography: Alberto Fein
Movral / Editing: Annie Jean. "Hyog / Sound:
Jean-Denis Daoust, Jean Léger. Mouoikrj /
Music: Francois Beausoleil. Mopaywyr /
Production: Informaction, 2000 rue Amherst,
Bureau 301, Montreal, Quebec,

Canada H21 3k5, mA. / tel.: +1 514 284 0441
fax: +1 514 284 0361,

e-mail: informaction@videotron.cd Beta sP
‘Eyxpwyo / Color 52

21 s

EMIAEKTIKH ®IAMOIPA®IA /
SELECTED FILMOGRAPHY

1971 Anyanya (ouv-oknvoBeaia / co-direction)

1973 Yvongélisation (ouv-oxnvoBeoia
co-direction)

1976 Contre-Censure (ouv-oknvoBeaia
co-direction)

1978 La danse avec I'aveugle
(ouv-oknvoBeaia / co-direction)

1979 Rasanbleman (ouv-oknvoBeaia
co-direction)

1981 Comme un bateau dans le ciel
Le dur désire de dire

1982 Vivre en Créole (ouv-aknvoBeaia
co-direction)

1984 Zone de turbulance (ouv-oxnvoBeaia
co-direction)

1986 Nous prés, nous loin

1988 Les iles ont une ame

1989 Godté sel, Haiti un soir d'hiver
Vues d'Afrique

1990 Le marché du couple (ouv-oknvoBeoia
co-direction)

1991 ci I'Afrique

1994 Tristan et Juliette ou I'amour en I'an
2000 (ouv-oxnvoBeoia / co-direction)

1997 Anatomie de Tarzan

2000 |i ne leur manque que la parole

Moyxdopio ExperaAAevon / World Sales:
Mediamax Intemational, 38 St-Paul Ouest,
Suite 202, Montreal, Quebec H2Y 2A7,
Canada, mA. / tel.: +1 514 987 5971

fax: +1 514 987 5970,

e-mail: jvezina@mediamaxinterational.com
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EANAAA / Greece 2001

Ayyehikry Kovtoyidvvn
Angelike Contis

Ixknvobeaia / Direction: Ayyehir| Kovioyidvvn
/ Angelike Contis. ®dwroypagia /
Cinematography: Ayyehir Kovioyidvvr /
Angelike Contis. Movral / Editing: Ayyehir|
Kovtoyidvvn / Angelike Contis. NMapaywyds /
Producer: AyyeAr Kovtoyidvvr / Angelike
Contis. Mini-ov ‘Eyxpwpo / Color 15

24 OPEY X TO XQPIO
24 HOURS IN THE VILLAGE

0 21

Mia eikdva mg {wng 0To XwpLo Tou matépa

m¢ oknvoBéndag (BAayokepaald Apkadiag)

ané v avatoAr péxpL m duon. Ynapxouv GUVEVIEUEELS
JE TOUG NAKIWPEVOUG Xwplavous, aAd n kapepa
akoAouBE(l T xpOvo TIou TIEPVA XWPIS agrynan,

HOVO HE QUOLKOUG TXOUG.

A portrait of life in the director's father's village ~the
Arcadian village of Vlahokerasia— from before sunrise
until after sunset. There are interviews with the village's
mostly elderly population, but the camera mostly
observes the time passing, without voice-over

or musical interventions.

OIAMOrPA®IA / FILMOGRAPHY

1993 Her Roommate’s Resumé

1994 The Diet

1995 At Rockypoint Park

1996 International Peace Games

1998 Vista
AN6 To Xt xom 010 {EipneKko /
From Hip Hop to Zeibekiko

2001 24 wpeg 010 XWPLO0 / 24 Hours
in the Village

Noyxdopio ExperadAeuan / World Sales:
AyyeAwn Kovtoytdwvn / Angelike Contis.
T.0./ PO Box 18071, ABrjva / Athens 116
10, mA. / tel.: +30 1 7011 659, 3333 477,

e-mail: angelike700@hotmail.com



mailto:angelike700@hotmail.com
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THE RECORDING OF MEMORY
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H KATATPA®H THX MNHMHX

M. BPETANIA / UK 1999
Kpiotogpep OAyiidt
Christopher Oligiati

ZIknvoBeaia / Direction: Christopher Olgiafi
dwroypagia / Cinematography: Milivoj
Ivkovic. MovraZ / Editing: Malcolm Daniel
Agriynon / Narration: Christopher Olgiati
"Hxo¢ / Sound: Michael Marduzzo
Mapaywyds / Producer: Wolf Gebhardt
Napaywyr / Production: 88C Worldwide;
Arts & Entertainment.

Video "Eyxpwypo / Color 63’

ENAAIAI XTA XTPATOIEAA
OANATOY: AAHOEIA KAI WEMATA

CHILD OF THE DEATH CAMPS:
TRUTH AND LIES

s I

H tawia BETeL TO EpwMHA KATA OO0 Eival AvTa KaAo
npayua va paBaivel kaveig mv aAneeta. O NtavieA
[kavto@vt, dnpo010YPAPOS MOU KatYopel wg Yeutn
T0v autoanokahoupevo emdnoavra Tou OAokautwpatog
Mnivyapy BIKOpIpoKL, apaBETeL anooTOPWTIKG
emyelprpara. Av yivouv dekteQ Yeudeiq paptupieq

10U OAokautwpatog, T0Te Ba priopei va ap@lopnmBel
10 01t 10 OAokauTwpa Eyive kav. Qot000, erulnoavieg
TWV 0TPATONEDWV OUYKEVIPWONG Tou BEwpouy

10V BIAKOWIPOKL EKIPOOWNO TOUG, VIKBOUV OTL Kat ) BN
Toug alomioTia urovopeleTal ano Tov MkAvIogAvT.
Hrav avapevopevo n eniBeor Tou katd Tou BIAKop(pokL
va BPEL UNOOTNPIKTEG PETaEU QUTWY MOU MOTEUOUV

o1 10 OAokauTwpa dev €yive mote. 0 oknvoBEMG
Kpiotopep OAykidti akoAouBel mpwta mv wotopia

10U BiAkopipoki, Onwg napatiberat oto HleBvES
uneot-0€Aep Fragments (Bpadopara). O BiAkopipokt
Loyupileral nwg yevwnBnke om Piya, orou o natépag Tou
BohogoviiBnke and Aetovoug ¢aocioTes. Ze nAkia TpLwy
1 Te00Gpwy, BPEBNKE 0TA OTPATONEDA OUYKEVTPWONS
10U Mawravek kat tou AouoBirg. O Bikkopipoki enélnoe
eneidr) OUPPETEIXE OE 10TPIKO MEipapa Tou dlapontou
doktopa Mevykehe. Zmy EABeTia, petd tov noAepo,

1ou B6Bnke 1o dvopa Mrpoovo Mkpoolav. To dvopa
auto elval Kai 1o KAEWdI Tou aAnBivol napeABoviog

10U BiAkopipokt. O OAykidt KaTagEPVEL Va EVIOMIOEL
nahous @ikoug kat ouyyeveig Tou Mpoovo Mkpoolav...

The film raises the painful question of whether it is always

a good thing to find out the truth. Journalist Daniel Ganzfied,

who accuses the self-declared Holocaust survivor Binjamin
Wilkomirski of lying, applies a strong argument. If false

accounts of the concentration camps are accepted, it leaves

room for false denials. But camp victims who consider
Wilkomirski their spokesman, feel that their own credibility
is being undermined by Ganzfield. It was not surprising
that his attack on Wilkomirski was embraced by those that
dispute that the Holocaust even took place. Director
Christopher Olgiati first follows Wilkomirski's own story,
as written down in his international best-seller Fragments.
Wilkomirski claims to have been born in Riga, where

his father was murdered by Latvian fascists. When he was
three or four, he ended up in the concentration camps

of Majdanek and Auschwitz. Wilkomirski himself was only
kept alive as a medical experiment by the infamous

Dr. Mengele. In Switzerland, after the war, he was given

the name Bruno Grosjean. This name turns out to be the key

to Wilkomirski's real past. Olgiati manages to trace former
friends and relatives of Bruno Grosjean...

OIAMOrPA®IA / FILMOGRAPHY

1981 The Islamic Bomb
1982 Vietnam: Children of the Dust
1984 Two Weeks in the Winter
1985 Marilyn Monroe
Say Goodbye to the President
1987 We Can Keep You Forever
1988 Mafia Wars
1989 False Witness
1991 The Dream Dealer
1992 The Nightrider
1994 The Assassin
1995 Rector v. Clinton: The Killer and
the Candidate
1996 Sam Giancana: The Gangster Who
Dreamed
1997 Nazi Gold {
1998 Dazzled
Jimi Hendrix: The Man They Made God
1999 Child of the Death Camps: Truth and Lies

Naykdopia ExperaAdeuan / World Sales:
BC Worldwide, Woodlands, 80 Wood Lane,
London W12, UK,

A. / tel.: +44 208 576 2261,

fax: +44 208 576 3944




THE RECORDING OF MEMORY

0 paynmig agnyeitat mv oTtopia duo NAKIWpEVWY eBpaiwy
jetavaotwy, Tou Nav Bivep kat tou Apvoat AodoTiy.

Kat o1 duo Toug eykatéAewpav mv TaexoohoBakia

JET@ ™ ooBLETIKT) kataoToAr g Avolgng mg Mpdyag

10 1968, kai mmyav va {fioouv amv ApepIk, 6oy
Yvwpiomkav kat €ywvav gidol. H tawia napakoAouBel
Toug dUo Avtpeg KaBwg naipvouv At to dpdpo dlaguyng
Tou akoAoUBnoe o Bivep katd ) dLGPKELQ TOU TTOAEHOU.
Metd ané noAAEQ amioTEUTES MEPIMETEIES, KATAPEPE

KL €praoe omv AyyAia, 6riou katetdyn om Baokn
Aeporopia kat BoriBnoe va aneheuBepwBel n matpida Tou
an6 toug Nadi. O néAepog Tou AouoTiy urmpée
dlapopeTikdg. Ki o id10g Kt 1 oikoyEveld Tou KatéAngav
o€ oTpaténeda ouykévipwong, 6rmou moAXoi mEBavav.
ANAG katL n) olkoyEvela Tou Bivep unépepe: o matépag

Kai 1 yeppavida pntpid Tou autoktovnoav ot
lMouykooAaBia, m pépa mg 10BoANg Twv Meppavay,

EVW) ) PNTéPa Tou doAopovrBnke O€ aTPaToneEdo
OuYKEvTpwong. H apxikn Wéa tou Mnap-AeB va yupioet
£€va arm\d VIOKIHavTEP, aKoAouBwvTag my nopeia Tou
Suvapikou Bivep ané mv Mpdya e&ehixBnke dlapopeTika
ekairiag Mg oAoéva augavopevng dpapatikig Eviaong
peragu Twv duo nalwv giwv, mou katapépvouv

va dlapwvoulv oe 6Aa oxedov Ta anpeia.

O MAXHTHX
FIGHTER

Fighter tells the story of two elderly Czech Jewish émigrés,
Jan Wiener and Arnost Lustig. Both men left Czechoslovakia
following the 1968 Soviet repression of the Prague Spring
for America, where they met and became friends.

The film follows the pair as they retrace the war-time escape
route from Prague taken by Wiener, who fled the German
occupation to join the Czech forces in Britain where,

after many incredible experiences, including a spell

in an Italian prison, he flew bombers for the Royal Air Force,
helping to liberate his homeland from the Nazis. Lustig's war
was different. He and his family were sent to concentration
camps, where many died. Wiener’s family also suffered:

his father and German stepmother committed suicide

in Yugoslavia on the day of the Nazi invasion, and his natural
mother was murdered in the Theriesenstadt concentration
camp. Bar-Lev's original idea to shoot a straightforward
documentary following the feisty Weiner's path from Prague
got diverted by the increasingly dramatic tension

. between the two old friends, who manage to agree

on virtually nothing about their experiences.

HIA - TZEXIA - ITANIA -
ZNOBENIA / USA -

CZECH REPUBLIC - ITALY -
SLOVENIA 1999

Apip Mnap-Asp
Amir Bar-Lev

ZknvoBeoia / Direction: Amir Bar-Lev.
Owroypagia / Cinematography: David Collier,
Gary Griffin, Jay Danner McDonald, Justin
Schein. Movrdg / Editing: Amir Bar-Lev.
Napaywyoi / Producers: Amir Bar-Lev,
Jonathan Crosby, Alex Mamlet. Mapaywyr /
Production: Zebra Productions; Next Wave
Films. 35mm "Eyxpwpo / Color 90"

Bpopeia / Awards

KaAutepo Ntokipavtép / Best Documentary:
Newport IFF, Eidikn Mveia mg Kpitikng
Erutporg / Special Jury Citation: Karlovy Vary
IFF, KaAutepo Ntokipavtép / Best
Documentary: Galway Film Festival.
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1999 Fighter

Noykdopia ExperaAAeuon / World Sales:
New Wave Films, 2510 7th Street, Suite E,
Santa Monica, CA 90405, USA,

A. / tel.: +310 392 1720,

fax: +310 399 3455,

e-mail: launch@nextwavefilms.com
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O AABYPINOOX THX AAHOEIAX
THE LABYRINTH OF TRUTH
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H Zogia, K6pn €VOG guvtaypatapyn oty urmpeaia

T0U VIKapayouavou diktdropa Avaatdolo Zopdoa,
emoTpEpel 0 Nikapayoua PETA 1o TEAO

¢ enavaotaong. Eivat anogactopévn va EETUNEEL

T0 puoTnplo mou mepiBaAAel m {wr Kat 1o Bavato

TOU Matépa meg, Tov oroio okATwoav ol ZavivioTag.
Mégoa ané mv avafmon mg aAnBelag, mou anékpuyav

and m Zogia ywa oxedov duo dekaetieg, Ba katavorgoupe

10 WG 0 TOAEHOG Kat ot LOeoAoyieg diyalouv OxL HOvo
Aaoug, aAAd Kal OIKOYEVEIEG, Kal TwG POV N aAnBela
unopel va eEopkioel Ta daovia mou KpUREL Péaa Tou
k@Be B0pa, 0dnywvrag €101 oM OUHPiwoT

Kal 0TV andAewyn mg eVoxns...

Sofia, the daughter of a high-ranking colonel in the service
of Nicaraguan dictator Anastasio Somoza, makes a journey
back to post-revolutionary Nicaragua. She is determined

to unravel the mystery surrounding the life and death

of her father, who was killed by the Sandinistas. Through
her search for the truth, which has been kept from her

for close to two decades, we come to understand how war
and ideologies divide not only nations, but families as well,
and how only the truth can help to get rid of the demons
which dwell within each one of its victims, ultimately leading
to reconciliation and the overcoming of guilt.

Z0YHAIA / Sweden 2000

Nitoa Kakooéog
Nitza Kakoseos

IknvoBeaia / Direction: Nitza Kakoseos.
Zevapio / Screenplay: Nitza Kakoseos
dwroypagia / Cinematography: Goran Gester
Movral / Editing: Goran Gester, Wilbert
Dominguez. ‘Hyog / Sound: Michael Reiter.
Napaywyds / Producer: Nitza Kakoseos.
Napaywyr / Production: Electra Media AB;
Swedish National Television. 35mm

‘Eyxpwpo / Color 75"

OIAMOrPA®IA / FILMOGRAPHY

Fichu Women at a Special Time in Cuba
Talking to the Enemy
2000 The Labyrinth of Truth

Nayxdopia ExperaAreuon / World Sales:
Electra Media-Kakoseos Productions AB,
Snipkroken 3, S-112 64 Stockholm,
Sweden, A. / tel.: +46 8 132 523,

fax: +46 8 656 3756,

e-mail: contact@electramedia.net
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KYNPOZ / Cyprus 2000
Alnva =evidou
Athena Xenidou

ZIknvoBeoia / Direction: ABva Zevidou /
Athena Xenidou. ®wroypagia /
Cinematography: Paul Swift, Kwvotavtivog
08wvog / Constantinos Othonos. Movrag /
Editing: Mapiavva I'kiéka / Marianna Ghioka.
“Hxog / Sound: Mapkog Maotdg / Markos
Pastos. Movaikrj / Music: Zijog Ziyou / Simos
Simou. Mapaywyoi / Producers: Avaotaoia
lNartadorouAou / Anastasia Papadopoulou,
ABnva =evidou / Athena Xenidou. Mapaywyr /
Production: Avactaoia ManadornouAou /
Anastasia Papadopoulou, ABnva =Zevidou /
Athena Xenidou, TnAeomntiké Kavahi Ziyua /
Sigma Radio TV, Acwg. ApxayyéAou 31/ 31
Archangelou Ave., Aeukwaia / Nicosia 1075,
Kurpog / Cyprus, mA. / tel.: +357 235 7070,
fax: +357 235 2298. 35mm

‘Eyxpwyio / Color 60"
29 s

Kurpog, €1og 2000. Mia petamoAepkr| yevid, Cyprus, the year 2000. A post-war generation, similar OIAMOrPA®IA / FILMOGRAPHY
0nwg o1 peTamolepkég yevieg mg Meppaviag, mg Bépelag to those of Germany, Northern Ireland, South Africa, R e
Iphavdiag, mg NoTiag Appikig, Mg Méang AvatoAig. the Middle East; generations that have been scarred 1996 The Made Guy
[eviég oTypatiopéveg and Tig pakpoxpoves AAuteg by the unsolved political situations of their homelands. 1997 Tnpwe_
TONTIKEQ KATAOTACELS TWV XWP®V Toug. Mia BlaxwploTikT A dividing line, drawn through their country by :gg; g:g'g‘:“g:gz”
Ypauun, xapaypévn om X@pa Toug arne aTpato Katoxrg, an occupation army, splitting it in two ever since they were 2000 ABiwteg pvriies / Unwitnessed
1 xwpilel ota duo and Tov Kapd mg YEvvnong Toug. born. Memories that float beyond the dividing line. Memories

Avapvrioelg mou mavavTat mépa ané T dlaxwpLoTiKn
ypappr. Autéq eivat ot aBiwTes pvpes Toug.

H tawia eival éva KOivwVIKG VIOKIQVTEP TIOU OKLaYPaPE(
10 YuxoAoYIKG TIpo®iA ™G YEVIAS QUTHG, TIOU YIa TPWTN
9opa expalet Toug POoug, Tig eANIOES, Ta Gvelpa

Kat Toug eQLAATES TG. OKTW EKMPOOWIOL TG YEVIAS auTrg
EebimA@vouv mv aAnBela rmou kpupeTal miow

ano 1a mAypata me kabnuepvng {wig Kat Ta anopevapla
£VOG TIoAEpOU Tou dev Tov Biwaav. OKTW BlapopeTIKES
L0TOpIES Evag KOWVOG TapOVOUaoTHG.

These are their unwitnessed memories. The film is a social
documentary that sketches the psychological profile

of this generation, which talks about its fears, its hopes,
its dreams and its nightmares for the first time.

Eight representatives of this generation reveal the truth
that lies behind the blows of daily life and the remnants

of a war they didn't live through. Eight different stories;
one common denominator.

Noyxdopia ExperdAAeuan / World Sales:
Avaortacia ManadorouAou / Anastasia
Papadopoulou, ABnva =evidou / Athena
Xenidou, 24 Bryanstone Square, Marble
Arch, London W1H 7FJ, UK,

fax: +44 207 724 8443,

e-mail: apapad4709@aol.com
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IAN TOYX NMPQTOYX XPIXTIANOYXL
LIKE THE EARLY CHRISTIANS
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2m didpkela kat pe m Angn Tou ePQUAioU TOAEHOU

omv EAAGda, xthiadeq KopouvioTES OuAAapBdavovtal

Kal karadikalovrat o Bavaro. Mrnopouv va owBolv

J6vo pe pia drjAwan petavoiag, He v onoia

Ba anoknpuooouy 1§ 1d€eg Toug. Ot MEPIOTOTEPOL
apvouvral, kat neBaivouv 0To EKTEAEOTIKG anooTacua.
Onwg Kat ot MPWTOL XpLoTiavoi, apvouvial v' anoknpugouv
v niom Toug. 0 Nikog Mnehoyidvvng gulhapBdverat
Kal kamyope(tat. Apveitat v' anoknpugel Tig 1BEE Tou
Kal karadikaleral oe BAvaro. AKOPA TPAYIKOTEPOS
paptupag eivat o Nikog Mhoupnidng. To teparteio

TOU KOPOUVIOTIKOU KOPHATOG TOV KaTYOpEl wg anootdm.
0 Mhoupnidng, o’ 6An ) didpkela mg dikng

10U Mniehoyiavvn, dnAdvel 0Tt eivat mpoBupog

va karadikaoTel kat va nedavel o (51o0g ot BEon Tou.
Zmv anoAoyia Tou, 0 Mnehoyidvvng Ba Tovioel Ot

01 KOPOUVIOTES, av Kat ev mioTedouy 0Tn pHeta Bdvatov
{wn, BuoiaZovral GNwe oL MPWTOL XPLOTIAVO(.

‘Evag ano Toug kopouvIoTES Tou Katadikdamkay

o€ Bavaro omv unoBeon Mnehoyidvvn, agnyeitat

10 TEAETOUPYIKG TIOU akoAouBoUoav Ot KATadIKaopEVOL TPV
0dnynBouv 010 ekTeAe0TIKG andomaopa. ‘Evag GAAog
arno Toug OUYKPAToUPEVOUG Tou Mrehoyiavvn,

o0 Takng Aalapidng, neptypaget m BAIYN nou éviwoe
61av my TeAeutaia omiypr YAMTWOE v EKTEAEQ).

H oUvtpogog Tou Mnehoyiavvn, ‘EAAn Nannd,
karadikaopévn kat 1 idla oe Bavaro ya my idia undBean,
KaraBErel m dikn mg paptupia.

During the Greek Civil War, and in the years immediately
following, thousands of communists were arrested

and condemned to death. They could be saved only through
signing a declaration renouncing their beliefs. Most of them
refused to do so and were led before a firing-squad.

Just like the early Christians, they refused to abjure their
faith. Nikos Beloyiannis was arrested and, when he refused
to renounce his beliefs, was sentenced to death.

An even more tragic martyr is Nikos Ploumbidis,

who was branded a defector by the leadership

of the Communist Party. Throughout Beloyiannis' trial,
Ploumbidis had declared that he was willing to die in his
place. In his plea, Beloyiannis remarked that even though
communists didn't believe in the afterlife, they were willing
to sacrifice themselves like the early Christians.

One of the communists that was sentenced to death

in the Beloyiannis case describes the ritual followed

by those about to die before being led to the firing-squad.
Another fellow-prisoner of Beloyiannis’, Takis Lazaridis,
describes his disappointment at escaping execution

at the last minute, while Beloyiannis' companion, Elli Pappa,
who was also sentenced to death in the same case,

tells of her experiences.

EANAAA / Greece 2001
Avépéag Anrootolidng
Andreas Apostolidis

IxknvoBeaia / Direction: AvbpEac
Anootohidng / Andreas Apostolidis.

Ievapio / Screenplay: Ztéhiog Koohoyhou /
Stelios Kouloglou. ®wroypagia /
Cinematography: Bayyéng Koukivo /
Vangelis Koulinos. Anpioupyds / Created by:
Ztéhog Kothoyhou / Stelios Kouloglou.
Napaywyr / Production: Lexicon & Partners.
Beta sp ‘Eyxpwpo / Color 62

OIAMOrPA®IA / FILMOGRAPHY

Tkptkuptot / Grey Gentlemen

TkptkUptot No 2 / Grey Gentlemen Ii
2001 Zav Toug MPATOUS XploTiavous /

Like the Early Christians

Mia popad Kt Evav Kaipo urmpxav Npwes

/ Once Upon a Time There Were Heroes

Naykoopia ExperaAAeuon / World Sales:
Lexicon & Partners, Zigvaiwv Ayyelonia-
otwv 11/ 11 Sifnaion Anghioplaston
Street, ABrjva / Athens 151 25,

mA. /tel.: +30 1610 9250,

fax: +30 1 618 0625,

e-mail: lexicon1@otenet.gr
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MIA ®OPA KIl ENAN KAIPO
YNMHPXAN HPQEXL

ONCE UPON A TIME THERE WERE HEROES

0 Kaootag Mewpydkng rtav gotmg oTo Maveruampio
mg Mévoag omv Itahia. g 18 Zemrepppiou 1970,

0 Mewpydkng, 22 POALG XPOV@V, QUTOMUPTIOAE(TAL

oe évdelEn dlapaptupiag katd mg diktatopiag

omv EN\@da. H npagn Ttou, mapdtt anoolwrmenke

and to Tote enionpo ENANVIKG KpATOG, apUMVIOE Tr) BLEBV
KOWT) YVOUN Kal IPOKAAETE TO EVLAPEPOV

yia 10 SIKTaTOPIKG KABETTWG OTM XWPQ Hag.

To vrokavtép avaouvBETel TI BaoIkES TTUXES ™G {wNg
Tou Kwota Mewpydxn, Ta madika kat epnpika tou xpovia
omv Képkupa, TIq MVEUPATIKES Kal TIOMTIKEG TOU
Qvnouyies, T GUHLETOXT) TOU OTOV QVTIOIKTATOPIKO aywva,
v anéeaor) Tou va Buoldcel m (Wi Tou 0€ pia Yo
npagn dlapaptupiag katd mg xouvtag oy EAAda.
Mihouv yia Tov K@ota Mewpydkn ot dvBpwriot

TI0U TOV YV®PLOQV: T) OIKOYEVELA TOU, Ot TtatdIkol Tou @iAal,
01 KaBNYNTEQ TOU, 0L CUVTPOPOL TOU OTOV AVTIBIKTATOPIKG
aywva, aAAG kat MevoBEol, yia Toug oroioug o Mewpydkng
anoteAel koppdtt mg oTopiag kat aUpBoAo dnpokpatiag.
MpoBdAape mv Tawvia o pormrég Tou Maverampiou

g ABrivag rou €xouv anuepa my dla nAwkia

Jie Tov Mewpydkn my enoxr mg HeyaAng Tou andégaong,
Kau karaypayape 1 avdpdoelg toug. Mwg kpivouv

0L onpepwvoi vEoL v ipagn tou Mewpyakn; Tn Bewpolv
Gypnom, avanoteAeopatiki; Ma nota {nmpara,

01 véol autoi Ba fitav €towpot va Buotdoouv ™ wr Toug;

Costas Georgakis was a student at the University of Genoa
in Italy. On September 18 1970, Georgakis, then barely

22 years old, chose death by self-immolation, in order

to protest the dictatorship in Greece. Although his act was
concealed by the Greek state, it aroused international public
opinion and turned the world’s attention to Greece’s military
regime. This documentary reconstructs the main facets

of the life of Costas Georgakis, his childhood

and adolescence in Corfu, his spiritual and political
concerns, his participation in the struggle against

the dictatorship, his decision to sacrifice his life

in an ultimate act of protest against the dictatorship. People
who knew Georgakis are interviewed, including his family,
his childhood friends, his professors, his comrades

in the resistance movement, but also Genovese, for whom
Georgakis is a part of history and a symbol of democracy.
This film was screened to an audience of students

from the University of Athens, who are the same age

as Georgakis was when he died, and their reactions

were also filmed. How do the young people of today view
Georgakis’ act? Do they consider it useless or pointless?
For which issues would they be prepared to sacrifice

“their own lives?

EANAAA / Greece 2001

Avépéag Amootolidng
Andreas Apostolidis

ZknvoBeaia / Direction: Avdpéag
AnooToAidng / Andreas Apostolidis. Zevapio /
Screenplay: Ztéhiog KouhoyAou / Stelios
Kouloglou. ®wroypagia / Cinematography:
BayyéAng KouAivag / Vangelis Koulinos
Anpioupyds / Created by: Ztéhiog KouhoyAou
/ Stelios Kouloglou. Mapaywyr / Production:
Lexicon & Partners. Beta Sp

‘Eyxpwpo / Color 58"
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OIAMOrPA®IA / FILMOGRAPHY

T'kpt kUptot / Grey Gentlemen

Tkpt kUptot No 2 / Grey Gentiemen II
2001 Zav Toug MpWToUg XploTiavoug /

Like the Early Christians

Mua popd ki €vav kaipo urmpxav Npweg

/ Once Upon a Time There Were Heroes

Naykdopia Experarrevon / World Sales:
Lexicon & Partners, Zipvaiwv Ayyelomia-
otwv 11/ 11 Sifnaion Anghioplaston
Street, ABriva / Athens 151 25,

mA. /tel.: +30 1610 9250,

fax: +30 1618 0625,

e-mail: lexicon1@otenet.gr
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FPAMMA XITH MHTEPA-TIATPIAA

(A6 tnv tnA=orrukr] osipd «O eAAnviopos tou Eugeivou lMévtou»)

A LETTER TO THE MOTHERLAND

(From the Television Series

«The Greeks from the Sea of Marmarasy)

Mia arno g méov Ayvwoteg 0eAdeg G vedTepng
€AANVIKNG LoTopiag, anoteAolv ol dIWEELS

Kkatd Twv EANjvwv mg Zopletikiiq ‘Evwong, mou &ekvolv
10 1937 kat teppatiCovrat to 1949. Me m Mikpaotatikr
Kataotpogn, xA\iddeg npooguyeg and tov Mikpaolatike
Moévro katakAG{ouv TIG pwOIKES MEPLOXES. H dpvnon

Twv KuBepvoewv Mg EANGdag petd 1o 1928

va emtpeYouy v KaBodo Twv MPOoPUYWV QUTWV
(napot kahonrovray and m Zuvenkn mg Awlavng)

0D ynoe otov EYKAWBLOKO TOUG OTN OOPIETIKT) EMIKPATELQ.
0t ‘ENnveg mg Zopletikng ‘Evwong akohouBnoav

KOl OUMPETE(YQV OE OAES TIG PAOELS TOU MPWTOTUTIOU
00BIETIKOU TEIPAPATOG, EVW TapaiAnAa dnptoupynoav
Anpeg diktuo eAAnvikng nadeiag, Beatpikeg opadeg,
ekdotikoUg oikoug, eEEdwoav MANBoG EAANVIKWY EVTUNWY,
Kat ouveomoav Autévopeg EAAVIKES Meploxeq

01a nmAaiola Tou 0oBIETIKOU BIOIKNTIKOU OUOTHHATOG.
Ynéomoav, 0Uws, He 0duvnpo TPOO TIG CUVETELES

mg Blang koAekTiBoroinong Kai, 0Tr OUVEXELQ,

MG EKPWOLOTIKIG APOUOLWTIKIG MOMTIKNG TOU OTAAWVIOHOU.

MNepinou 44 pe 50 yihiddeg ‘EAnveq exktehéoBnkav

1 anepiwoav anod Tiq kakouyieg kara m didpkela

1wv biwEewv, eve neploodtepol and 200.000 e&opiotnkav
ot Zinpia, ora OupdAa kat oty Kevrpikn Aofa...

One of the least known events of Modern Greek History

is the persecution of the Greeks in the Soviet Union,

which began in 1937 and ended in 1949. After the Asia
Minor disaster, thousands of refugees from the northern
shores of Asia Minor poured into Russia. The refusal

of the Greek government after 1928 to allow these refugees
to come to Greece (even though they were covered

by the Treaty of Lausanne), forced them to remain

in the Soviet Union. The Greeks living in the Soviet Union
participated in all the phases of the Soviet experiment,
while at the same time they established a network of Greek
schools, theater groups, and publishing houses, published
numerous Greek periodicals and formed Autonomous Greek
Regions within the framework of the Soviet administrative
system. However, they also suffered the consequences

of Stalinism. Approximately 44 to 50 thousand Greeks
were executed or died from exposure as a result of their
persecution, while over 200,000 were exiled to Siberia,

the Urals and Central Asia...

EANAAA / Greece 2000-2001

Téoog Wappdag
Tassos Psarras

IxknvoBeaia / Direction: Tdoog Wappdc /
Tassos Psarras. Keipevo / Text: BAGoong
Aytoidng / Viassis Agtsidis. ‘Epeuva /
Research: Zogia Anyould / Sophia Dimoula.
Agriynon / Narration: Afjuntpa Xatoorn /
Dimitra Hatoupi, Akkng AeAaviavng / Alkis
Lelandonis. ®wroypagia / Cinematography:
ANEENG MpiBag / Alexis Grivas, Mapyog
FoutfiouMag / Yiorgos Ghoutzioulas, Anpriteng
Avayv Aog / Dimitris A [
Movrai / Editing: Znopog ToArg / Spyros
Tsichlis.

"Hxos / Sound: Apyupng Aalapidng /
Argyris Lazaridis. Mouoikr / Music: MNdvwng
«Mnay» Znupénoulog / Yiannis «Bach»
Spyropoulos. Mapaywyr / Production: £73.
Digital Beta "Eyxpwyo / Color 75’

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1969 Mapouaia / Presence
1972 Mehehe / Mellele
1973 To Baupa / The Wonder
1974 Al aonjpavrov agopprv / For Trivial
Reasons
1976 Mang / May Day 1936
1985 Beoaaovikn, 2.300 xpdvia /
Thessaloniki, 2,300 Years
1986 KapaBav Zapat / Caravan Sarai
1987 Aiov, 10 1ep0 Twv Makedovwv / Dion,
the Sanctuary of the Macedonians
1989 OAupnog o Makedovikdg / Olympus
the Macedonian
1991 H G\\n 6yn / The Other Side
1996-1997 Aoyotexvia kat KOW@VIKT
npaypatikdmra om Oegoaovikn
/ Literature and Social Reality
in Thessaloniki
1997-1998 H Begoaovikn tov 206 awwva /
Thessaloniki in the 20th Century
1998 Ot api@unpévor / Numbered
1999 O Aaoi Twv Bakkaviwv / The Balkan
Populations
0 Ayyehog ZikeAlavag onwg Tov
yvwpioa / Angelos Sikelianos
2000-2001 Mpappa om Mntépa-Natpida /
A Letter to the Motherland

Nayxoopia ExperadAeuon / World Sales:
ET3, Ayyehakn 6 / 6 Angelaki Street,
Oeooalovikn / Thessaloniki 546 21,

mA. / tel.: +30 31 299 609,

fax: +30 31 299 655
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ME ®QX KAl ME OANATON
LIGHT AND DEATH

H tawia meptypdgel ta xpévia mg Mepuaviknig Katoxng
|1£ EIKOVEG VTOKOUMEVTWY, AANG KAl avanapaotdoelg
yeyovotwy. Metd m viknmipla, yia mv EANGda, €kBaon
10U EAAnvoitahikoU MoA€pou, ot Feppavol elopariovy
om xopa. Ot tp@m moAn mou katahapBavouyv eivat

1 @gooahovikn. Mia pépa mpty, oL anobrikeg Tou Ailaviod
Aen\atolvral and Toug katoikoug. Ta peyagwva

oV napaAiakr mou £ykadlaTolv oL katakmTeg, maifouv
OUHQWVIK| HOUGIKT) Kal TIponayavaloTIKES EONOELS.

Aiyo mipv pouvIWOEL N avtioTaom oy MoAn

Kal Ta nepixwpa, To povo nou divel avdoa eivat n HOUOIKT
TV kataywyiwv. Map’ 6An ™ eT@XELa Kat ™ duoTuyia,

0L k@tolkot dev Exouv avtiAngBel m epikn

nou 8" akoAouBrioel, e To Slwyp6 Twv ERpaiwv

Kat 1o oAokauTtwpa tou Xoptidm.

The film presents the period of the German Occupation
through archival images but also through the representation
of events. After Greece’s victory over Italy, the Germans
invaded. The first city they occupied was Thessaloniki.

A day earlier, the warehouses at the port of Thessaloniki
were looted by its inhabitants. The loudspeakers, which
were installed along the promenade by the occupying
forces, played symphonic music and blared out
propaganda. Shortly before the resistance movement took
hold of the city and the surrounding regions, relief could
only be found in the music joints. Despite their poverty

and misery, the Thessalonians had not suspected the horror
that was to ensue, with the persecution of the Jews

and Hortiatis holocaust.

EANAAA / Greece 2001

Axig Kepoavidng
Akis Kersanidis

ZknvoBeoia / Direction: Axiq Kepoavidng /
Akis Kersanidis. Zevapio / Screenplay: Mavog
Be0dwpidng / Panos Theodoridis
Owroypagia / Cinematography: Apakog
IMoAuxpoviadng / Drakos Polyhroniadis.

"Hxo¢ / Sound: Xpioa T{eAénn / Cryssa
Tzelepi. Napaywyds / Producer: ET3.
Napaywyr / Production: Prosenghisi. Beta sp
‘Eyxpwpo / Color 16

27 s

OIAMOrPA®IA / FILMOGRAPHY

1988 J. de la Tour

1991 H GAAn 6yn / The Other Side

1996 0alog AaBid / Saint David

1997 H kokkwvn ekkAnotd / The Red Church
Mouakrn urtoyeiou / Underground Music

1998 Mnpev 0 Mdpmg dwdeka... / Sarakatsani
To népaopa tou Topwvaiou / Toroneos
Crossing

2000 To ddoog Twv apnaktikwy / Dadia Forest

2001 Me pwq kat pe Bavarov / Light
and Death

Naykdopia ExperaAAevon / World Sales:
Prosenghisi Film & Video Prod., Towuokn

127 / 127 Tsimiski Street, Oeaoakovikn /

Thessaloniki 546 21,

mA. / tel.: +30 31 281 563,

fax: +30 31 242 663,

e-mail: sonapp@compulink.gr
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MOPTPETA: ANOPQIINEX AIAAPOMEX / PORTRAITS: HUMAN JOURNEYS

To xop6, Kat Wlaitepa o pnaréto, dev 10 ouayetiloupe
ouviBwg pe ™V EPNUO KAl T0 YEPAOHEVO OWHa, 0TV Tawia
OUWE QUTT) OUVAVTWVTAL e TPOTIO ArOAUTWS PUOLKO

omv Onepa mg Apapykdoa, mou ) dleuBuvel n 75xpovn
X0peuTpLa-xopoypdpog-{wypdpog-ouvBETig Mapta
Mnéket. H onepa, mou Bpioketal oty moAn-eaviaopa
Death Valley Junction (kdtoiwkot d€ka) kat 40 xIAOpETpa
HaKpLA an v MANOLEATEPN TIOAN, anoTeAEl anodelgn

Tou 011, Qv aveBacelg pia mapdotaon, o kopog Ba EpBEL.
An6 T0Te mou €gTace oy MOAN, karou ot dekaetia

100 '60, N Mnéket €xel kaAUYEL TOUG TOiXOUG NG Orepag
JIE TOX0YPAQIEG, divovTag TaKTIKA MapacTdoelg Xopou

JI€ AKPOATTIPLO TIG TOLXOYPAPIES, MPOTOU ApXiooUV

va pyovtal {wvtavoi Beatéq. H tawia oklaypagei

10 MOPTPETO MG MMEKET, A€yovTdg pag

Y10 1§ anoyonteloelg, Tig Buaieg Kal Tig ETUTEVEELS G.

H wr katn t€xvn Mg yivovtat £va PEOO Yia va YVwpIooupe
mv ouoia mg dnuioupylkémTag kat Tou Bappoug

nou anatreitat yla v’ akoAouBrioet kaveig m {wn

T0U KAANTEX VD).

AMAPIKOIZIA
AMARGOSA

Dance, particularly ballet, is not generally associated

with the desert or the aging body, but in this film they come
together almost naturally in the form of the Amargosa Opera
House, run by 75-year-old dancer-choreographer-painter-
composer Marta Becket. Located in the ghost town

of Death Valley Junction, population ten, and 25 miles away
from the nearest town, the opera house is proof that

if you put on a show, people will come. The opera house

is also a testament to the creative spirit, as —since coming
to the town in the 60s— Becket has not only covered

the theater walls with murals, but regularly put on shows

of her own brand of dance theater, playing to the murals
before the live audience began attending. The film slowly
builds a biographical sketch of Becket, telling us

of her disappointments, sacrifices and achievements.

Her life and art become a means of exploring creativity

and the courage necessary to follow an artistic path

HMA / USA 1999

Tovt Péumvoov
Todd Robinson

IknvoBeoia / Direction: Todd Robinson
Zevdpio / Screenplay: Todd Robinson
Owroypagia / Cinematography: Curt
Apduhan. Movrag / Editing: Clarinda Wong
Mouaikr / Music: Randy Miller, ue tpayoidia
g / with songs by Amy Cook. Mapaywyoi /
Producers: Sidney Sherman, Kenneth A
Carlson. Mapaywyr / Production: Triple Play
Pictures. 35mm "Eyxpwypo / Color 93’

Bpapeia / Awards

Bpapeio Kptukav / Critics’ Prize: Locarno IFF,
®ivahiot yia to ‘Ookap KaAutepou Meydhou
Mrikoug Ntokipavtép / Oscar Finalist for Best
Documentary Feature

21 s

EMIAEKTIKH ®IAMOIPA®IA /
SELECTED FILMOGRAPHY

1996 Wild Bill - Hollywood Maverick
1999 Amargosa

Nayxoopia ExperaAAeuon / World Sales:
Triple Play Pictures, 7274 Sunset Blvd.,
Suite 4, Los Angeles, CA, USA

mA. /tel.: +1 310 385 9142,

fax: +1 310 385 9341
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01 xapakmpeg g Tawiag eivat unapkta npoéowna:

£vag yvwoTog Wanwvag ouyypagpeag, o Toolo Ziudo,

nou néBave to 1986, 1 xfpa Tou Kat n kopn Toug.

H popon Tou viokipaviép Aettoupyel wg maioto péoa

0T0 000 EKTUAIOOETAL ) BLOYPAPIKY apriynom,

eVl T0 Bivieo ypnotpornolmenke wg To AlyGTepo anpoowrno
HEOD Yia ) dIEioduOT OTOV EGWTEPIKG KOOHO

Twv xapakmpwy. Ta dpapatikd yeyovota me {wng

KL TOU £pyoU TOU OUYYPagEQ YUpw anod Ta oroia

eival dopnpévn n Tawia pag anokaAUNTouy my neynrousia
TWV OTOXAOKWY TOU MAvw oy lanwvia kat oto Aad mg.
Tov k0pLO agnynUatiké 10T6 anoTeAel 0 Aupikdg Lovohoyog
mg npwidag, Mixo Zido, xpag Tou ouyypageéa, mou (et
JE TNV avarmpn kopn mg o' £va anopovwpeVo vnol ot
JIEOT TOU WKeavou. H arokaiuyn me npoownikomTdag mg
pEoa and m dpapatikn dladikaoia ™G autoavaluong Kat
MV kKGBapon mg NMVEURATIKAG anoyopvwong,
anodelkvUETAL TO OMPAVTIKOTEPD YeYOVOg o {wh) ™G
yuvaikag aumg, piag {wng KAEIOTNG, Orou oL npageig
onuaivouv oAU Atyotepa ar’ 600 Ta ouvalobrpara.

Me IUrpEaIoVIOTIKES TIIVEAIEG, 0 OKNVOBETNG anoKaAUTTEL
10 MEPIYPAPNA NG PVITHNG, TIG AVTIBEDELS TV
0uvaloBNUATWY, TIG ANOXPWOELS ™G Yuxi. YTpyeL povov
£vag Tporog v' ayyiEoupeE Tov KOOHO, VO UOPECOUHE Va
VIOOOUHE TO UMEPOXO GpwHA TG Kat v napdhoyn oduvn
mg, i elvat idlog pe Tov Tp6Mo rou Ba nailape £va Aupikd
KOPMATI HOUOIKNG: YAUKA Kal TpU@epd, dolce.

NTOATXE
DOLCE

The characters of the film are real: a well-known Japanese
writer, Toshio Shimao, who died in 1986, his widow

and their daughter. The documentary form serves

as a framework for the unfolding of the biographical
narration, while video is used as an intimate way

to penetrate the inner world of the characters. The dramatic
events of the writer's life and work form the outline of a film
which reveals the quintessence of the author's reflections
on Japan and its people. The main narrative line is the lyrical
monologue of the heroine, Miho Shimao, the writer's wife,
who lives with her handicapped daughter on an isolated
island in the middle of the ocean, avoiding strangers.

The revelation of her personality through the dramatic
process of self-analysis and the catharsis of spiritual
denudement, proves to be the most important event in this
woman's life, a life confined into itself, where actions mean
a lot less than emotions. With impressionist strokes,

the filmmaker reveals the contours of memory, the contrasts
of feelings, the nuances of the psyche. There is but one way
to touch the world, to be able to feel its exquisite flavor

and its perverse pain, and that is to do it as in a lyrical piece
of music, tenderly, dolce.

FAANIA / France 1999
AleEavtp Lokolupoy
Aleksandr Sokurov

IxnvoBeaia / Direction: Aleksandr Sokurov.

owroypagia / Cinematography: Mio Koshei.

Movrai / Editing: Alexei Jankowski, Sergei
Ivanov. "Hxos / Sound: Sergei Moshkov.
Napaywyds / Producer: Yudji Kogure.
Mopaywyr / Production: Studio Bereg.
Video ‘Eyxpwpo / Color 61/

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1978 The Lonely Voice of Man
1983 Painful Indifference
1988 Days of Eclipse
1989 Save and Protect
1990 The Second Circle
1992 Stone
1993 Whispering Pages
1997 Mother and Son
1999 Moloch
Dolce

Nayxdopia ExperaAAeuvan / World Sales:
Idéale Audience International, 41 rue de la
Tour d’Auvergne, 75009 Paris, France,
mA. / tel.: +33 1 4995 9880,

fax: +33 14995 0527,

e-mail: scott@ideale-audience.fr

]
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OXKAP NIMATEP, ENAX
LYITXPONOX APXITEKTONAXL

OSCAR NIEMEYER,

AN ARCHITECT COMMITTED TO HIS CENTURY

OSCARNIEMEYER,

UN ARCHITECTE ENGAGE DANS LE SIECLE

Mia tawia yia évav GvBpwro eAeUBEPO, TIOU TUTTEVEL OTN
dlvapn mg eavrasiag. Mia Tawia yla Tov mo napaywyko
apyitéktova Tou 2000 awwva. M tawvia yla o dnptoupyd
e Mnpalida. Mia tawia yia m Bpadikia. H paptupia
€VOQ KaAMTEXVN TIoU EEQKONOUBE( va TILOTEUEL

070 0001aMOTIKG IOEWDES' 1) TIEPIMETEL EVOG AMALTTIKOU
Xapaktpa nou dev £maye MOTE va paxetat yia m xopa
T0U' 1) LoTOpIa £VOG GvTpa Mou AATPEUEL TIG YUVAIKES.

Tnv 21n Anpihiou 2000, n Bpalthia yioptace mv 5001
EMETEL0 ™G avakdAuyriq g kat mv 401 enételo

mg dpuong mg Mnpaliha. Zrjpepa, o€ nAia 92 etawy,

0 Ookap Nipdyep pina yia Tov Ae Kopprd€,

Tov OwtéX Kaatpo, Tov Nte koA, Tov MaAp6

Kat Tov Zouoehivo Kouprutoek, mpwBurnoupyo

g Bpadihiag and 1o 1956 £wg to 1961. MG

yla 10 OVElpo eVOG apxITEKTova Kal T eATida VoS atwva.

«0 (6pWTag, T0 aiua Kat n PTWYELa EXOUv anuadEyet
mV (0Topia aurig S OLaUEAIONES KAl KATAMIETUEVNS
Aatwviknig Auepixtiq. Eneiyet va avanpooappootel,

va evwoel, kat va yivel éva anpoopANTo LOVOLUTTAOK,
(kavo va eivat ave&GpTnTo KL EUTUYLOUEVD>.

‘Ookap Nipayep

This is a film about a free man who believes in the power
of imagination. It is a film about the most prolific architect
of the 20th century. It is a film about the creator of Brasilia.
Itis a film about Brazil. It is the testimony of an artist

who continues to believe in the socialist ideal.

It is the adventure of a demanding character, who has
always fought for his country. It is the story of a man who
loves women. On April 21, 2000, Brazil commemorated
the 500th anniversary of its discovery and the 40th
anniversary of the founding of Brasilia. Today, at the age
of 92, Oscar Niemeyer speaks about Le Corbusier,

Fidel Castro, De Gaulle, Malraux and Juscelino Kubitschek.
He speaks about the dream of an architect and the hope
of a century.

«Sweat, blood and poverty have marked the history
of this disjointed and oppressed Latin America.
It is a matter of urgency that she be readjusted, united,

. that she become an untouchable monobloc, capable

of being independent and happy>».
Oscar Niemeyer

BEAT10 / Belgium 2000
Mapk-Avpi Baivunépyk
Marc-Henri Wajnberg

ZknvoBeoia / Direction: Marc-Henri Wajnberg
Zevdpio / Screenplay: Rogier van Eck,
Marc-Henri Wajnberg. Napaywyr / Production:
Wajnbrosse Productions. Digital Beta
‘Eyxpwpo / Color 60"
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OIAMOrPA®IA / FILMOGRAPHY

1992-1993 Just Friends
1995-1996 Le Réveil
1997 Evgeni Khaldei, photographe
sous Staline
1999-2000 Le tour du monde en 80 bieres
Oscar Niemeyer, un architecte
engageé dans le siécle

Naykdopia ExperaAAevon / World Sales:
Wajnbrosse Productions, Place

Ci le 8, 1630 Linkebeek, B
Belgium, mA. / tel.: +32 2 381 2831,

fax: +32 2 381 2832,

e-mail: wajnbrosse@linkline.be
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TO AYKOP QX MIAX ZOQHX
LIFE'S EVENING HOUR

w2l

01 eviunwaolakeg pwtoypagieg Tou T{ov NTaykviein
anoTeAOUV TO XPOVIKO piag dlapkoug eppnveiag Tol
KOOHOU YUpW Tou, KaBwg nakevel va {foet e pia gopepn
appwotia. ApaAwrtidovrag pia aiobnon dlaxpovikomrag
Kl Qnepiyparmg opopPLag, oL pwToypagpieg Tou eivat
akopa 1o a&oonpeiwteg, dedopévou 0Tt 0 NTaykviei
elvat oxedov 100% TupAdg. Mpotol xaoel mv 6paor Tou,
0 NTaykvreih eixe eTUTUXNHEVT KAPIEPQ WG EMayyeApaTtiag
QWToYPAagog. Apou TUPAWBNKE, ayOpace pia eldIkn
QWTOYPAPIKT) PNXQVI) TIOU TOU ENETPEPE Va OUVEXIOEL va
naipvel pwroypagieg av kat, A6yw mg Wlatrepdmrag Tou,
avaykaomke va otpagel omyv Kabapa KaAMTEXVIKT
guroypagia. O Nraykvreik petérpeye m dokiaaia Tou,
anotéAeopa Tou Lol Tou AIDS, o€ e€aioleq EIKOVES TIOU
ektiBevral kal nwAolvral o€ YKaAepi o’ oAGkAnpo

T0v K6opo. O ‘EAtov TCov ouykataA€yetal HeTa&l Twv mo
£vBepuwv BaupaoTwy Tou, £X0VTAg aQIEPWOEL £va dWHPATIO
TOU OTUTIOU TOU Yia va eKBETEL TIQ pwTOYPaPieg

10U Ntdykvieih. Ki €101, nj kaAMTeXVIKT) Ekppaon) £yive

YU autov B1EE0doG emBiwong. To viokipavtép kataypdgpet
m {wr} Tou Ntaykvieid, 1o napehBoy, To napov

ka1 1o pEANOV Tou. H 1oTopia Tou Eedimh@veral poa

ano 1§ YwToypagies Tou, aAAA Kat apnynoeLg Tou idlou,
MG OIKOYEVELAS TOU, TWV OTEVAV TOU GAWY, TOU YIaTPOU
10U Kal Tou daokaAou mou Tou pabaivel mavo,

KaBwg kal pag ayvwotg, nou Eenépace pia dokpaoia
Xapn om dovaun plag puwroypagiag Tou.

John Dugdale’s striking photographs are a stunning

and breathtaking interpretation of his ongoing translation
of the world, as he struggles to live with a devastating
illness. Capturing a sense of immense timelessness

and beauty, Dugdale’s photos are even more extraordinary
because he is almost 100% blind. Prior to losing

his eyesight, Dugdale built a successful career

as a commercial photographer. After going blind,

he purchased a special camera that allowed him to continue
taking pictures. Ironically, losing his eyesight forced him
to turn to a purely artistic career. Dugdale transformed

his ordeal, caused by AIDS, into beautiful images that

are shown and sold at galleries worldwide. Elton John

is among his most ardent fans and has devoted an entire
room to display his prints. Dugdale’s artistic expression
became his outlet for survival. This documentary chronicles
Dugdale’s life: past, present and future, his story unfolding
through his pictures as well as personal anecdotes shared
by John, his family, his close friends, his doctor

and his piano teacher, as well as a stranger,

who credits the strength of a Dugdale photo with helping
her through an ordeal.

KANAAAZ / Canada 2000

Kapev Mapi
Karen Murray

IxknvoOeoia / Direction: Karen Murray.
Ievapio / Screenplay: Karen Murray
dwroypagia / Cinematography: Robert
Fresco. Movrad / Editing: llan Doitch
Movaikr / Music: Steve Mackinnon,

Rosnick Mackinnon. Mapaywyds / Producer:
Karen Murray. Napaywyr / Production: 0kMm
Communications. Video ‘Eyxpwpo / Color 57

OIAMOrPA®IA / FILMOGRAPHY

1997 Windows on Asia-Pacific: The Medium
Is the Masses
2000 Life's Evening Hour

Noyxdopio ExperaAdevon / World Sales:
Films Transit International, 402 est,

rue Notre Dame, #100, Montreal,
Quebec, Canada H2Y 1C8,

mA. /tel.: +1 514 844 3358,

fax: +1 514 844 7298,

e-mail: info@filmtransit.com
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AYZTPANIA / Australia 2000

Xavtoia Pépmvoov
Sanchia Robinson

ZIknvoBeaia / Direction: Sanchia Robinson.
Nopaywyds / Producer: Sanchia Robinson.
Nopaywyr / Production: Doubletake
Productions; Third Eye Productions,
Western Australia. Video

‘Eyxpwpo / Color 26"

MO NMOAY Kl AINO INYNAIKA

Eival tpavoé€oual, pavrdy o€ oiko avoxig, Kat dnpoTikn
oUpBouAog. To euxapLoTo QUTO VIOKILAVTEP a@yeiTat
mv enelgodiakn {wr mg At Bapig-Mnédouik

0V anopakpuapévn dutikn Auotpalia.

0 AuBapig-Mnédouik €uye and o KakykoupAl,

TIOAN XpUO0BrpwY, WG dekateTpdypovo ayopt,
EMOTPEPOVTAG, UOTEPQ MO DEKAETIES, Yia va DOUAEVEL,
g Yuvaika ma, oTo maAatéTePO Kat o KakGenuo Mopveio
G noAng. davraoteite va €xeTe MEAATES OUNNAIKTEG 0AG
ané mv opdda nodoopaipou Tou Ox0AElOU.

«Hyouv Eamwpévn and kdtw Toug, Toug Koitala,

Kal OKEQTOHOUV: AV NEEPES TM010G Tipouy, Ba MEBaIveg!»
Av EBAEME KaVE(Q Ta pnap, TIG MPOKANTIKEG GEPBITOPES
ka1 Ta mopveia tou KakyoupAy, Ba "Aeye nwg rpoketrat
yia Tov napadetoo tou oe&lopou Kat mg BAaylds.

Map’ 6Aa autd, n n6An avranokpibnke omv euBumra
Kai omv ekpivela mg A, Ki 6Tav ekeivn £6e0e
unoyn@lémra yia dnuotikr odpBoulog e To alvenua
«ToAud va eipat SlagopeTikil», KEPDIOE. To VIOKIHAVIEP
QUT6 AMoKaAUTTEL WG N TyWd™Ta, n agooiwon

kat n okAnpr) doukeld evog atdpou eivar auta

TIOU Tpaypatika €xouv onpaoia yia Toug GAAoug.

MORE THAN A WOMAN

29 .

Transsexual. Brothel Madam. City Councillor.

More than a Woman is an engaging documentary about
the extraordinary life of Leigh Varis-Beswick in outback
Western Australia. Leigh Varis-Beswick left the gold-mining
metropolis of Kalgoorlie as a 14-year-old boy, and returned
to work, decades later, as a woman, in its oldest and most
infamous brothel. Imagine having former football teammates
as clients: «I'm lying underneath them and I'm looking up
at them, and I'm thinking: If you only knew who | was,

you would diie!» With Kalgoorlies’ pubs, skimpy barmaids
and brothels, you'd be forgiven for thinking it was a redneck
sexist haven. But the city has responded to Leigh's
openness and honesty, and when she fought for a council
seat with the slogan «I dare to be different!», she won.

This documentary reveals how an individual’'s honesty,
commitment and hard work are what really matters

to their community.

OIAMOrPA®IA / FILMOGRAPHY

2000 More than a Woman

Nayxdopia ExperdAAeuon / World Sales:
Doubletake P ions, 113 Haytesbury
Road, Subiaco WA 6008, Australia,

mA. /tel.: +61 89 381 8063,

fax: +61 89 388 8472,

e-mail: sanchiar@iinet.net.au
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Ano mv nhkia Twv dwdeka 1wy, 0 BEpvep Zpetep
Baupalel abutata m Mapidve Xone, m peyaAn Kupia
TOU Yeppavikou owvepd. ‘Ekppaon Tou Baupacpou Tou
anoteel 1o vioKipaviep H BaoiAooa, Eva mopTpeETo

T1ou {wvravol autol BpuAou. Ané ) {wi ™ Mapiave
Xore, navw and evevivia TV onpepa, dev Exouv Aeipel
10 ap@eyOpeva yeyovoTa. ‘Hrav navipepévn

Jie Tov nBorol6 MkovoTa MkpolvTykevg and 1o 1936
£wg 10 1946, nepiodo katd mv onoia dieTENETE
UMEPHAY0G Tou valloTikou Kivnpatoypdgeou.

0 Zpétep napabETel ouVeVTEUEEIS e @ihoug kat maAloug
KOl TwPIVOUG OUVEPYATES NG, TIOU OKIAYPAPOUV TO IPOPIA
G XOne, pag BpuAIkig HOPYNS TOU YEPHAVIKOU
Kwnuatoypagou kat Beatpou. MapartiBevral, eniong,
anoomAaopuaTa and Tiq ONUavTIKOTEPES TaVieg Q.

H BaolAwooa Bev eival pia eEaviAnTikn ploypagia

mg peyaing nbomnolou, ahAd neploodTepo évag
dpaparikog nivakag Tou dUoTpomou kat aneidapyou
Xapakmipa mg vripag. Zmv npokeevn nepimrwon,

10 eVBIOQEPOV EYKETAL AYOTEPO 0TI OTALAPIOHEVES
EIKOVEG TI0U Xapakmpilouv To Epyo Tou ZpETep,

KaL MEPLO0OTEPO 0NV EPGAVION TS iBlag ™G viiBag,

yla v oroia kGBe x@pPog mou rmyaiver petatpénerat
AUEOWS OE BEATPIKY OKNVI].

H BALZIAIZZA
THE QUEEN
DIEKONIGIN

Since the age of twelve, Werner Schroeter has cherished

a deep admiration for Marianne Hoppe, grande dame

of the German cinema. Now he has materialized

his admiration in The Queen, a portrait of this living legend.
The life of Marianne Hoppe, already past ninety, is not
entirely without controversy. From 1936 to 1946 she was
married to the actor Gustaf Grudgens and at that time

she was an exponent of Nazi cinema. Schroeter allows
friends and (ex-) colleagues to sketch a picture

of the twentieth-century icon of German film and theater,
intercutting these interviews and encounters with excerpts
from her most important films. His film is not an exhaustive
biography of the legendary actress, but more a dramatic
painting of the recalcitrant character of the diva.

This time, the drama is found less in the stylized pictures
s0 characteristic of Schroeter, and more in the appearance
of the diva herself, for whom every place she goes

is instantly turned into a stage.

FEPMANIA / Germany 1999
Bépvep Epétep
Werner Schroeter

IknvoBeoia / Direction: Werner Schroeter
Ievapio / Screenplay: Werner Schroeter,
Monika Keppler. dwroypagia /
Cinematography: Thomas Plenrt, Alexandra
Kordes. Movra / Editing: Flo Kohler. "Hyos /
Sound: Bernhardt Albrecht. Mouorkr / Music:
Peer Raben. Mapaywyds / Producer: Elke
Peters. Mapaywyn / Production: Mira
Filmproduktion Bremen GmbH. 35mm
‘Eyxpwpo-Acnpépaupo / Color-saw 101

EMIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1969 Eika Katappa

1971 Der Tod der Maria Malibran
1976 Goldflocken

1978 Napolitanische Geschwister
1980 Palermo oder Wolfsburg
1981 Der Tag der Idioten

1985 Der Rosenkonig

1990 Malina

1996 Abfallprodukte der Liebe
1999 Die Konigin

Noykdopio ExperaArevon / World Sales:
Transit Film GmbH, Dachauer Strasse 35,
D-80335 Mnich, Germany,

A. / tel.: +49 89 599 8850,

fax: +49 89 599 885 20,

e-mail: transitfilm@compuserve.com
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AptioTag Tou dpdpou Kat yv@piun eyoipa me MAateiag
Aptatotéhoug, o Mnaktaldp (et o Oeooahovikn,
naiCovrag akopvredv. O dekdypovog ylog Tou Mapi MkAev
Kkepdilel To Ywpi Tou pe Tov B1o Tpomo, eve N yuvaika
Tou Bakevriva, oto anévavt neodpopLo, Toug MPOoEXEL
ané «andotaon acpaAeiag». Me pila peooyelakn,
kataywyr omavoeRpaikr| Kat 6vopa Hubikoe,

0 MnaAtaldp Eekivnoe ota dekanévie Tou and m Papn,

orou yevwrBnke, yia To peyaro ta&idt mg {wng. Amo Tote,

Yupilet mv Eupwrn naifovrag 1o Taykd Tou o€ MOAELS,
pnTpomOAELg Kat MAateies. Xwpig MOANEG QMOOKEUES,
XWPIg xapTid kat évonpa. Xwpi§ npooptops. Xwpig Timota
ofyoupo, EKTOG amo mv avidpa Kat 10 akopvIedV Tou,
nepimAaviéTal xpovia Twpa o auyxpovn Bapuwva.
Aekanévte ypovia npwv, om Meppavia, «wpaia xwpa»,
0nwg A€el, «aAAa €xel KpUo agpa...», YVWPIOE
 BaAevtiva, mou and tote Tou {eataivel mv kapdid.

H ta&didpa Yuxr Tou Tov Epepe TAAL vOTIa, PEXPL

T Oeooalovikn, 6rou Let Ta Teheutaia Tpia xpovia.

A street musician and a familiar figure around Aristotelous
Square, Baltazzar lives in Thessaloniki, playing

his accordion. His ten-year-old son, Mari Klein, earns

his living in the same way, while his wife, Valentina, keeps
an eye on them both at a safe distance from across

the road. With Mediterranean roots, a Spanish-Jewish
background and a mythical name, Baltazzar left Rome,

his birthplace, at the age of fifteen and set out on his great
journey through life. He has been on the move since then,
traveling around Europe, playing his tangos in city streets
and town squares. Traveling light, with no papers or social
security, with no particular destination, with no certainties
other than the storms he’s bound to run into along

the way and his trusty accordion, he wanders through

this modern-day Babylon. Fifteen years ago, in Germany,
«a nice place», as he says, «but the wind blows cold...»,
he met Valentina, who has held a special part in his heart
ever since. But his restless soul brought him south again,

to Thessaloniki, where he has lived for the past three years.

MIAATAZAP
BALTAZZAR

EANAAA / Greece 2000

Madvog MNanaddkng
Manos Papadakis

ZknvoBeoia / Direction: Mdvog Manaddkng /
Manos Papadakis. Zevapio / Screenplay:
Mavog Manaddkng / Manos Papadakis.
dwroypagia / Cinematography: Mavog
Manadakng / Manos Papadakis,

avvng NikoAaidng / Yiannis Nikolaidis.
Movrad / Editing: Mavog Manadaxng /
Manos Papadakis, Baow ®Awpidn / Vasso
Floridi, Mavvng Kouguwvikog / Yiannis
Koufonikos. Mapaywydg / Producer:
Madvog Manaddkng / Manos Papadakis
Video "Eyxpwypo / Color 50
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OIAMOrPAO®IA / FILMOGRAPHY

1997 Pe... 6ev 10 'kopa kaAutepa; / | should
Have Chopped It Off

1998 Mia vixta pe navoeAnvo / It Was a Full
Moon That Night

1999 Ovelpa yAuka Tou KoutaAiol / Dreams
As Sweet As Candy
0 yépog / Old Man

2000 MraAtaldp / Baltazzar

Nayxoopia ExperdAAeuan / World Sales:
Mavog Nanaddkng / Manos Papadakis,

1. MoAépn 23/ 23 |. Polemis Street,
Beooahovikn / Thessaloniki 542 48,

mA. / tel.: +30 31 325 966

71



MOPTPETA: ANOPOMNINEX AIAAPOMEX

OI T'YNAIKEXZ TOY ®AXMIIINTEP
FASSBINDER’S WOMEN
FUR MICH GAB'S NUR NOCH FASSBINDER

n &l

Ot yuvaikeg €naigav oAU onpavtiké poro ot {wrn

Tou Gaopmniviep. Mia oAdkAnpn yevid nbormolwy, Hoviep
Kal 0XE01a0TPLAV KOUOTOUHIWV HEYAAWOQV HE TIG TaWiES
Tou Gaopnivtep kat dwoayv popen oto «NEo Meppaviko
Kwnuatoypdgo». Ot Xava ZiykoUAa, ‘lvykpwt Kapev,
‘Ippa Xéppav, Mapykut Kapatevoev, Mndppnapa ZoukoBa
kat Mnipiykite Mipa €ywav dieBveig otap péoa

ano Tg Tawvieg Tou. 0 oknvoBEMG Pla pov Mpdouvxaip
unoompidet ott: «Q¢g opoUAGPIAOG, 0 daapmiviep
UMopOoUOE va TAUTIOTE( e TIG Yuvaikeg |’ Evav Tpomo
TIoU oL GAAot Avtpeg dev propolv. H Moukidve AGpevTg,
HOVIEP TOU Daopmiviep Kat 0UVTIPOPOG Kat GUYKATOIKGS
T0U OTa TEAEUTA(Q TOU Xpovia, PooTaBe( va Pelnoet

1 onpaoia mg opopUAOPIAIGG TOU Kal ToV apouatdlet
WG £vayv Mpaypuatiké ETEPOYUAGPIAD.

0 PoZa gov Mpdouvyaiy kat 0 aopniviep dpxloav

va yupiCouv Tawvieg my {dia emnoyrn nepirou.

Av kal apyikd anoppigBnkav ané my Akadnuia
Kwnpatoypdgou tou BepoAivou, ot dekaetia Tou '60,
oUvTopa Katagepav va kaBlepwBolv wg oKNVoBETES,

0 KaBEvag pe Tov Tporno Tou. Tov mpwto kaipd douAeuav
Kapia gopad pe Toug (dloug nBonoloug. Notdoo, 1 oxéan
fjrav TeTapévn eEapXIG, KI aKOPa NePLOoGTEPO ATaV

0 Gaopniviep yvoploe Tepaotia emtuyia o Meppavia
Kkal 010 eEwrepk. Otav o P6la pov NMpaouvyaiy kavel
j1a Tawia yia Tov ®aopniviep, 1o KAVEL kat wg oUyxpovog
ToU, GAAG KQL WG AVTAYWVIOTHG.

Women played an important role in Fassbinder’s life.

A whole generation of actresses, female film editors

and costume designers grew up with Fassbinder’s films
and shaped «New German Film». Hanna Schygulla,

Ingrid Caven, Irma Hermann, Margit Carstensen, Barbara
Sukowa, Brigitte Mira became international stars through
his films. Director Rosa von Praunheim states that:

«As a homosexual, Fassbinder was able to identify

with women in a way that other men cannot». Juliane
Lorenz, Fassbinder's film editor and live-in companion

of his last years tries to play his homosexuality down

and changes him into a true heterosexual.

Rosa von Praunheim and Fassbinder started making films
at about the same time. Although initially turned down

by the Berlin Film Academy in the 60s, both soon went on
to make a career for themselves as film directors — each
in his own individual way. In the early days, they sometimes
worked together with the same actors. But the relationship
was tense from the outset, and even more so when
Fassbinder became tremendously successful in Germany
and abroad. When Rosa von Praunheim makes a film
about Fassbinder, then he does so both as a contemporary
and as arival.

FEPMANIA / Germany 2000

Péla ov Mpdouvxadip

Rosa von Praunheim

IknvoBeaia / Direction: Rosa von Praunheim.

Napaywyr / Production: Die Zeit Tv
35mm Eyxpwpo / Color 905’

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1970 It's not the Homosexual Who Is

Perverse, but the Situation in Which

He Lives
1971-76 Army of Lovers
1980 Red Love
1981 Our Corpses Are Still Alive
1983 City of Lost Souls
1985 Horror Vacui
A Virus Knows No Morals
1987 Anita-Dances of Vice
1989 Positive
Silence=Death
1990 Fire Under Your Ass
1992 | Am My Own Woman
1995 Neurosia — 50 Years of Perversity
1996 Transsexual Menace
1998 Gay Courage
1999 The Einstein of Sex
Can | Be Your Bratwurst, Please?
Wunderbares Wrodow
2000 Fassbinder's Women

Naykoopia ExperaAAeuon / World Sales:

20F Enterprises, Sales Department,

Lise Meitner-Strasse 9, D-55129 Mainz,
Germany, mA. / tel.: +49 6131 991 281,
fax: +49 6131 991 259,

e-mail: sales.zdfe@zdf.de
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PORTRAITS: HUMAN JOURNEYS

EAMNAAA / Greece 2001

Aoukdg Kouxtiv
Loukas Kuhtin

ZIknvoBeoia / Direction: Aoukdg Kouytv /
Loukas Kuhtin. Zevapio / Screenplay: Aoukdg
Kouytv / Loukas Kuhtin. ®wroypagia /
Cinematography: Aoukdg Kouytv / Loukas
Kuhtin. Movrag / Editing: Mdvvng NikoAaidng /
Yiannis Nikolaidis. ‘Hyog / Sound: Anpritpng
Auyepdq / Dimitris Avgeros. Mapaywyag /
Producer: Aoukag Kouytiv / Loukas Kuhtin.
Beta P ‘Eyxpwpo / Color 40"

MAMOYNI ME TZINOYPO
MAMOUNI WITH TSIPOURO

29

‘Evag an6 toug teAeutaioug apadoatakoug Yapadeg
Tou €xouv amnopeivel divel Tov KO Tou aywva evavia
0TV KaTaoTPoPr| Tou MEPIBAANOVTOG” Evav aywva
enBiwong. dwtewn H1€E030G N oKOYEVEID

Katn {wypagikr, MO AMOTUNWVEL TIG OKEYELS TOU

Kal Tov KGO0 YUpw TOU.

The film focuses on one of the last remaining traditional
fishermen and his struggle against the devastation

of the environment; his struggle to survive. But there are
two shining outlets in his life: his family and his painting,
through which he illustrates his thoughts and the world
around him.

OIAMOrPA®IA / FILMOGRAPHY

1996 Kokkwn kAwotr / Red Thread
To gAwt{avi/ The Cup

1997 Sunflower

2001 Mayouvt e Taimoupo / Mamouni
with Tsipouro

Nayxdopia ExperdAAevan / World Sales:
Noukag Kouyuv / Loukas Kuhtin, BAdon
TaBpinAidn 105 / 105 Viassi Gabriilidi
Street, KaAapapid / Kalamaria 551 31,
mA. /tel.: +30 31 418 128,

fax: +30 31672 215,

e-mail: kuluhtin@xtreme.gr
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NOPTPETA: ANOPONINEX AIAAPOMEX

NIKOX KELXANAHX: H OYPA
NIKOS KESSANLIS: THE TAIL

n 8

0 VIOKILavTEP mapouatalel 1o €pyo tou Nikou Keaoavin
«H oupa», 10 onoio TonoBemBNKE 0TO OTABYO TOU PETPO
omv Opdvola. MapouaiaZeral n ouvoAikn dladikaaia
napaywyng Tou Epyou, ano my NpoeTolpacia

Twv 11 mvakwy rmou anoteouv 1o £pYo, EwG TO OTHOIHO
TOU TEAELWHEVOU EpYOU 0TO 0TaBYO ™G Opdvolag.

Me agempia 1o €pyo «H oupd», avadelkvietal

n dladikaoia eyypagng Tou {wypagikol £pyou

0TV EMGAVELD TOU KApBA Pe ) Xprion S GWTOYPAPIKIG
TEXVIKNG. H dladikaoia aut) evowpatwverat

0710 TEAIKO £pY0, GAAG eV elval opat oTov avunoyiaoto
Beam). H xprion mg pwtoypagikig TexvIkng Bpioketat
0T0 KEVIPO TWV EIKAOTIKWV avalnmoewv

Tou Nikou KeooavAr andé ta péoa mg dekaetiag tou '60,
orav anotehouoe pERog MG opddag Mnxavikig TExvng
(Mec Art). EEepeuva kal epBaBuvel oTig duvatomreg
TWV YUTOYPAPIKWV HECWV WE TIG «davTaapayopieq

MG TAUTOTNTAG KAl TIG «AVAHOPPHOELS»,
TIPAYUATOTIOLWVTAG EIKAOTIKEG OUVBETELS E POV

m QWTEWT ypagr me gwroypagiag. Ma 1o €pyo

T1ou Nikou KeaoavAr pthouv o 810 0 KaAMTEXVNG,

1 Xpuoa Pwpavou kat o yahhog kpttikdg Miep Peatavi.

The film presents the work of Nikos Kessanlis entitled

«The Tail», which was installed in the Omonia Square metro
station in Athens. Beginning with the preparation

of the 11 tableaux that comprise the work to the installation
of the completed work at the station, the film follows

the entire creative process, focusing on the technique

by which the painting is inscribed on the canvas through
the use of photography. This technique is incorporated

into the final outcome, but is not visible to the unsuspecting
viewer. The use of photography lies at the core of the art

of Nikos Kessanlis as early as the mid-sixties,

when he belonged to the Mec Art group. The film is

an in-depth exploration of the potential of photographic
media. Kessanlis himself is interviewed on the subject

of his work, as are the artist Chryssa Romanou

and the French art critic Pierre Restany.

EANAAA / Greece 2001
Nwpyog
Manakwvotavtivou
Yiorgos Papaconstantinou

IknvoBeaia / Direction: Mwpyog
Manakwvotavtivou / Yiorgos
Papaconstantinou. dwroypagia /
Cinematography: Katepiva Mapaykouddxr /
Katerina Marangoudaki. Movrag / Editing:
Mapidvva lkioka / Marianna Ghioka. Mouaixr /
Music: MAdtwv Avbprrodkng / Platon
Andritsakis. EmoTnpovikds ouppoulos /
Scientific Advisor: MNwpyog T{pT{AaknG /
Yiorgos Tzirtzilakis. Napaywyr / Production:
®avtaoia OnTKOaKoUOTIKY ENME yia v ET1/
Fantasia Optikoakoustiki for ET1.

Video ‘Eyxpwpo / Color 45

OIAMOrPA®IA / FILMOGRAPHY

2001 Nikog KeaoavAng: H oupa / Nikos
Kessanlis: The Tail

Noyxdopia ExperaAAeuon / World Sales:
EPTA.E./ ERT S.A,, MNavvng KoAhag /
Yiannis Kollias, Aewg. Meooyeiwv 402 /
402 Mesoghion Avenue, Ayia Napaakeur) /
Aghia Paraskevi 153 42,

mA. /tel.: +30 1639 0772,

fax: +30 1 639 0652




PORTRAITS: HUMAN JOURNEYS

EAAAAA / Greece 2001

Mapidvva Oikovépou
Marianna Economou

ZknvoBeoia / Direction: Mapiavva Okovdpou /
Marianna Economou. Zevépio / Screenplay:
Maptavva Oikovépou / Marianna Economou
Owroypagio / Cinematography: Mapidvva
Okovépou / Marianna Economou

“Hxog / Sound: Mapiavva Okovépou /
Marianna Economou. Mapaywyds / Producer:
Apakia Zérou / Amalia Zepou.

DV ‘Eyxpwpo / Color 52"

TO IXOAEIO
THE SCHOOL

29 ;s

To oxoAeio eivat éva vioKIpavtép e BEpa éva oX0AEio
mg ABrivag mou yepupwveL 5Uo KOWOTNTES.

To Awa-rioAmiopkd ZxoAeio Botavikou €xet oOAAOUG
TOUPKOPWVOUS HOUOOUAPAVOUS HaBnTég. Auto dnpioupyel
ooBapd mpoBAfuata 1600 atoug dBloug, 600 Kat

OTIG XPIOTIAVIKES OLKOYEVELES TWV OUHPABNTWV TOUg.
01 daokahot mpoomabouv pe diaitepn BEPUN

Kal IPOOWTTIKY MPWTOBOUALQ vVa OTro0LY, TIap’ 6Aeg

TG avri§oomTeS Moy opeihovtal 0€ TONTIKES

Kal KOWWVIKEG TIPOKATAAYELS, £va KAVOVIKO OXOAE(0.
MapakohouBwvrag emi éva xpdvo m oxoAwKr {wr,
YWVOHaoTE PAPTUPES YEYOVOTA TIOU TIPOKUMTOUV

Kkatd m didpkela Twv yuplopdtwy: Ba eykpIBel

N 61daokaAia MG ToupkikiG YAWooag; Oa katapepet

N ZWTika va ouvexioet ato yupvaoto; Nag Ba dextoiv
01 XPIOTIAVIKEG OIKOYEVELES TV alnon

TV pouocoulpavonadwy otig Takels; To oxoAeio eival
€va ox0Al0 yia ™ oxedov ouvaloBnuaTiki EUMAOKN Hiag
opddag avBpwnwy, mou katagépvel TeAka

V' QVTIPETWIIOEL TO PaTaLOpO.

The School is a documentary about a bicultural school

in Athens that tries to bridge two communities.

More than half of the pupils are Turkish-speaking Muslims.
This causes serious problems both for them, as well as for
the Christian families of their schoolmates. Despite

the prejudices of a socially and politically loaded
environment, the teachers exhibit great enthusiasm

and personal initiative in their efforts to set up a normal
school. By filming life at the school over a one-year period,
we were able to follow the development of various issues
that arose during that time. Will the teaching of the Turkish
language be authorized? Will Syndika manage to go

on to high school? How will the Christian families deal
with the increasing number of Muslim pupils

in the classroom? The School is a commentary

on the effectiveness of the personal, near emotional
involvement of a group of people that finally succeeds

in facing up to racism.

OIAMOrPA®IA / FILMOGRAPHY

EMnvikn kat euxdplom yn /

Greek and Pleasant Land

Mia yeppavida Bookog o ZKupo /

A German Shepherdess in Skyros

Hvwpéveg MoAteig mg Eupwrmg /

United States of Europe

(ouv-oknvoBeaia / co-direction)
2001 To oxoAeio / The School

Naykdopia ExperaAAeuon / World Sales:
Auahia Zénou / Amalia Zepou, Kurpou 32 /
32 Kyprou Street, ABrva / Athens

156 69, mA. /tel.: +30 1 6511 035,

fax: +30 16533 868,

e-mail: azep@otenet.gr
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PORTRAITS: HUMAN JOURNEYS

ANAZHTQONTAX TIX AAEP®EX INATEN
THE SEARCH FOR THE PAPIN SISTERS
EN QUETE DES SOEURS PAPIN

s

Ae Mav, 2 deBpouapiou, 1933: duo urmpETpleg,

o1 adepeg Kpiotiv kat Aga Mamév, akotwvouv

v £pyodoTpLd Toug, Mavray Aavoehgv, kat my K6pn g,
ZeveBIER. Meta amo enta xpovia epyaciag o' aut

NV OIKOYEVELQ, YLaTi OKOTWOAV auTr M yuvaika

rou mv arnokahouoav «Mapd»; Mg frav n {wn

jag unmpéETplag, kat nwe {oUoe n aotikn 1a&n

om dekaetia tou '30; Motot fjrav, mpaypatikd, oL Aavoehéy,
auToi 01 PIANOUYOL TIPOEOTOI YIa TOUG oroioug epydlovrav
ol duo adepeg; Kat Ta HikaoTmpia, €xoviag ata xEpla Toug
J6VO TIG OPOAOYIEG Kal TO (OVIKG OrAo, WG dleuBémaav
10 BEpa mg arouoiag kvitpou; ‘000 yia m Aéa Manéy,

m p6vn ané Tig duo adeppeg mou eEETiae eE0NOKATipOU
MV 1owr ¢ Kat mg ornoiag n nuepopnvia Bavarou
BlagEPEL ano Eyypago o€ Eyypago, nwe £INoe;

Kai nwg néBave; Eivat npaypant vekpr); ‘OAa autd

10 EPWTNUATA ANOTEAEOQV TO EVAUOHA YIa £Va VIOKIHAVTED
10 oroio, PEoa ano v Epeuva nou €kave o Maokax
Tipovr, avaBiwoe ™ ouvapnaoTikn LoTopia Twv adeppwv
BOAOPOVWY.

Le Mans, February 2, 1933: two maids, the sisters Christine
and Léa Papin, Kill their employer, Madame Lancelin,

and her daughter Genevieve. After seven years working
for the family, why kill a woman they called «Mummy»?
What was the life of maids and the bourgeoisie like in

Le Mans in the 1930s? Who really were the Lancelins,
these peaceful local worthies for whom the two sisters
worked? How did the courts, with only confessions

and the murder weapon, make do with the absence

of a motive? As for Léa Papin, the only sister to have done
her sentence in full and whose date of death varies from
one document to another, how did she live? And how did
she die? Is she really dead? All these questions have
inspired a documentary film that, through the investigation
carried out by Pascale Thirode, revives the poignant tale
of the murderous sisters.

FAAAIA / France 2001
KAovt Bevtoupd
Claude Ventura

IknvoBeoia / Direction: Claude Ventura
Ixohaopds / Commentary: Philippe
Paringaux. A@fiynon / Narration: Pascale
Thirode. Movra / Editing: Babeth Si Ramdane.
Mouaikr / Music: Miklos Rozsa. Mapaywyoi /
Producers: Michéle and Laurent Pétin
Napaywyr / Production: ARP Selection,

75 Champs Elysées, 75008 Paris, France,
www.arpselection.com

35mm “Eyxpwyo / Color 94’

OIAMOrPA®IA / FILMOGRAPHY

2001 En quéte des soeurs Papin

Naykoopio ExperaAdevan / World Sales:
Artbox-Claudia Rae-Colombiani,
e-mail: artbox@francetv.com
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PORTRAITS: HUMAN JOURNEYS

THE FATIALZ TO FAYKO WQOQMI
GRANNY’S SWEET BREAD

Ikonehog. 210 epemwpévo xwptd KApa, anévavtt
ané m Zkidbo kat mv EUBola, ed® kat capavta xpovia,

1 ylayld MaydaAnvij kaBe vixta {up@vel Kat Prvet Ywpi.

MNéte note pAGet pali Tou, Ph@et pe 1o Ywi,
ka1 Tou A€et AGyLa mou Vo To Ywpi kataAapaivel.

Skopelos. In the deserted village of Klima, across from
Skiathos and Evia, for the past forty years, Granny
Magdalene-has been kneading dough and baking bread
every night. Every so often, she talks to the bread, telling it
things that only bread can understand.

EAAAAA / Greece 2000

Ltégpavog NoAhag
Stefanos Nollas

IxknvoBeoia / Direction: Ztépavog NoAAag
Stefanos Nollas. Zevapio / Screenplay:
Irépavog NoAAag / Stefanos Nollas
Owroypagia / Cinematography: Aivog
Meitavng / Linos Meitanis. "Hyog / Sound:
BaoiAng AiBavng / Vassilis Divanis
Mapoywyds / Producer: Ztépavog NoAAag /
Stefanos Nollas. Beta SP ‘Eyxpwpo / Color 22"

27

OIAMOTPAO®IA / FILMOGRAPHY

1998 Otav oou Aew pavrapivi va BYaivels...
When | Say Mandarin, You Come Forth

2000 Tng ylay1ag o YAuko Ywpi/ Granny's
Sweet Bread

Nayxdopia ExperaAdevon / World Sales:
Zrépavog NoAAag / Stefanos Nollas,
AvayvwotonouAou 49 / 49
Anagnostopoulou Street, ABrjva / Athens
106 73, mA. / tel.: + 30 1 3627 269

fax: +30 1 3600 374
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O 2066 AIQNAX MEXA AlO TO BAEMMA

TOY ©OOAQPOY AITEAOINOYAOY

21

INuavTika yeyovota Tou auwva rou EQuyYe, onwg Ta eide
JE0Q ano TIq Tavieg Tou o kopupaiog ENAnvag dnpioupyog
00dwpog AyyeAOTIOUAOG, TIAPOUOIAloVTaL OTO VIOKIHAVTED
0 2005 awwvag géoa ano to PAEyua Tou B6dwpou
AyyeAdomouAou. H tawia apxilet pe pa oknvn

ano Tov MeyaAe€avpo, otmy onoia évag Bavapog
a€lwpatikdg nupoBoAei oTov agpa Kat puvalet

«ZNTw 0 £1KOOTOG alwv!» APEOWS PETA, B akouooupe

10V B1EBVOUG Priung EAANva oknvoBE va oyoAldlet:
«Ynapyel kavelg mou Ba PropoUoe va PuVagel

“INtw o elko0Tog awwvag”; MoAu apgBaAAw». Meyovdta
Tiou onpadeyav Tov alwva rmou NéPace, ot BaAkavikoi
MoAepol, n Mikpaoiatikr Karaotpogn, To ‘Enog tou 1940,
n eppavikn Katoyn, n Avtiotaon, o EHpUALOG

KaL 1) peravaoTevon, napouolalovral LEoa ane oKnveg
TWV KIVIUATOYPAGIKGY TAWIDY Tou B6dwpou
Ayyehomouhou. Znv €vapEn g Tpimg xthetiag,

0 BpaBeupévog e Tov Xpuood dolvika 01o GeoTBAN
Kavviyv oknvoBEmG BAENEL ONwE AEEL «TOV EIKOOTO aLWVa
oav Tomio omy opixAn». «AtoBavopal Ot ) Mpaypatiki Hou
{wn peTd ano T6oa xpovia 0Tov Kvnpatoypdgeo eiva

10 OWEA», Ba TOV AKOUOOUKE V' AMOKOAUTTEL «Avapueoa
0e Buo Tawieg mAqTIw». «H aloBnor pou elvat ot £xw
KAvel povo pia Tawia, my Avanapaoraon). OAeg o1 GAeQ
Tawvieg undpyouv omv Avanapdoraor) kai Byaivouv péoa
anod aumy». 1a 10V «oTopik6» AyYEAGTIOUAD WAOUY

0 Koorag ewpyouoonoulog kat o aelpvnatog Baaikng
PaganAidng

THE 20th CENTURY THROUGH THE GAZE
OF THEO ANGELOPOULOS

Important events of the past century, as seen through the
films of the distinguished Greek filmmaker, Theo
Angelopoulos, are presented in the documentary The 20th
Century through the Gaze of Theo Angelopoulos. The film
begins with a scene from the feature Alexander the Great,
where a Bavarian officer shoots in the air and shouts «Long
live the 20th century!» Upon which, the internationally
renowned director will comment: «Is there anyone who
could shout “Long live the 20th century!"? | very much
doubt it». Evenis that left their mark on the previous century,
the Balkan Wars, the Asia Minor Disaster, WwiI, the German
Occupation, the Resistance, the Civil War and emigration,
are all illustrated through scenes from the films of
Angelopoulos. At the dawn of the third millennium, the
director who was awarded the Palme d'Or at the Cannes
Film Festival says he looks upon the 20th century somewhat
as «a landscape in the mist». He will further reveal:

«| feel that my true life, after all these years in film,

is cinema... Between shooting two films | become bored».
«| have this sense of having made only one film,

The Reconstitution. All my other films exist

in The Reconstitution and emanate from it».

Contemporary thinkers Costas Georgoussopoulos

and the late Vassilis Rafailidis talk about Angelopoulos

«the historian».

EAAAAA / Greece 2000
Kwotag Kwpaiog,
Etd0ng MAwtag
Costas Koveos,
Stathis Plotas

‘Epeuva, empéeia / Research, Editing

of Material: Kootag KwBalog / Costas
Koveos, Z1a6n¢ MA@tag / Stathis Plotas.
Kapepa / Camera: Aviwvng Kaoftag / Antonis
Kassitas, Mdwng Zkiaddg / Yiannis Skiadas,
Mav@Ang Aounaodkng / Manolis Loupassakis.
Movral / Editing: Acwvidag Apoyxapns /
Leonidas Drongaris. ‘Hxos / Sound: HAlag
Mapdving / llias Diamantis, BaofAng Maupikog
/ Vassilis Mavrikos. Mouaikr / Music: EA£vn)
KapdivBpou / Eleni Karaindrou, Xpiotédoulog
Xahapng / Christodoulos Halaris, A S
Knhandovng / Loukianos Kilaidonis. Napaywyr
/ Production: A/von Edrjocwy, Turpa Apxeiou
Texunpiwong NET/ News Dept. Archive, NET
Television. Video ‘Eyxpwpo / Color 58"

OIAMOrPA®IA / FILMOGRAPHY

Z1a6ng MA@rag / Stathis Plotas
1983 Zuvévteugn tinou / Press Conference
1993 Texvnt6 yeyovos / Artificial Event
1995 Mpam eopa / First Time

The Race of Pride

\ tiv, 0 C G /

the Vintner

Kwotag Kwpaiog / Costas Koveos,

Zrd8ng NA@rag / Stathis Plotas

2000 0 206g awwvag péoa ano To BAEpua
Tou B6dwpou Ayyerdnoulou / The 20th
Century through the Gaze
of Theo Angelopoulos

Naykdopia ExperdAAeuan / World Sales:
EPTAE. / ERT S.A,, Tuipa NwAnogwv /
Sales Dept., Aewg. Meooyeiwv 402 / 402
Messoghion Ave, ABriva / Athens 153 42,
A, /tel : +30 1608 0390

fax: +30 1 639 0652




PORTRAITS: HUMAN JOURNEYS

.y

MIAQNTAX ME TON IKPEFKOPI MEK
A CONVERSATION WITH GREGORY PECK

Juvdudlovrag anoondopara ane 1§ npéopareg
TEPLODEIES TOU € YVWOTES OKNVES MO TIG EEQPETIKES
TOU TAV(EG, TO VTOKIAVTEP QUTG METUXAIVEL pla euxaplom
\goppornia avapeoa 0To dnp6oto MPAcwWo

Kat omv 1BuwTikn {wn Tou Mkp€ykopt Mek. Ze kdBe ataon
g neplodeiag Tou, oL BaupacTES TOU TOV pwTdve
Kawoupyla npdypara. Mepikol ané autoug diyouvrat
WG 0L PWES ToU urodUBnke o Mek evénveuoav

TIQ KAPLEPEG TOUG, EVW AAAOL OHOAOYOUV OTL Edwoav

T' Ovopa tou ota nawld Toug. Kat dev eivat povo ot armhol
TIOA{TEG TOU EKTILOUY TN OUVELOPOPA Tou MKPEYKOPL Mek
0TV QUEPIKAVIKT] KOUATOUPA, a®oU ToV BAEMOULE

va napahappavet 1o EBviké MetaAAto Twv Texvav

an6 Tov Mpoedpo KAivrov. ‘000 yia mv npoowrkn meupad
Tou peydhou nBormotoy, N Tawvia nepapBdavel pwtoypaies
ané mv nadikn Tou nAwkia, home movies,

KaBWg Kal MPOOWTIKES OTIYUES HETAEU TWV PEAWV

MG OIKOYEVELAG TOU KAl OTEVWV TOU GIAwY,

petagu Twv onoiwv n Aopév Mnakod, o Mdaptiv ZKopogle
Kat 0 Zak Z\pdx.

The film unfolds to offer an engaging balance between
Peck’s public persona and his private life, using excerpts
from a number of Peck's recent one-man shows

and the well-known clips from many of his great movies.
At each stop fans ask new questions, and some tell how
Peck’s film characters inspired their careers.

Some have even named their children after him. It isn’t just

ordinary citizens who appreciate Peck's contributions
to American culture, as Peck is filmed being presented

with the National Medal for the Arts from President Clinton.
When it comes to the personal side of things, the film offers

snapshots from his youth and old home movie footage,
as well as wonderfully funny and intimate moments
with Peck's family and closest friends, among them
Lauren Bacall, Martin Scorsese and Jacques Chirac.

HIA / USA 2000

Mnappumapa KomnA
Barbara Kopple

IknvoBeaia / Direction: Barbara Kopple
Owroypagia / Cinematography: Don Lenzer,
Tom Hurwitz, Sandy Sissel. Movrag / Editing:
Bob Eisenhardt. Movoikri / Music: Art Labriola
Napaywyn / Production: On Tour Productions /
Cabin Creek Films, 155 Sixth Avenue,

10th Floor, New York, Ny 10013,

USA, ™A. /tel.: +1 212 242 8999,

fax: +1212 242 7347. 35mm

‘Eyxpwpo / Color 97
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EMIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1977 Harlan County USA

1991 American Dream

1998 Wildman Blues

2000 A Conversation with Gregory Peck

Noyxdopia ExperaAievon / World Sales:
Films Transit International, 402 East

Notre Dame, Montreal, Quebec H2K 1C8,
Canada, mA. / tel.: +514 844 3358,

fax: +514 844 7298

e-mail: info@filmtransit.com
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O rIONOYTX KAI H MA®IA

w8l

«01 Totyyavol ano o MAot€att —auto{ mou pou Edwoav

10 PeUTiko dlaBamplo- pou Aéve: “Ae Beg va 'pBelg pal
jag; Koita, eioal o€ Kaka xaka eou, {aoTe 0€ Kaka xaaa
KL eje(g. ‘EAa va kavoviooupe KAtt ya va pag eUAoYRoeL

n MNavayia pe exatd yiiddeq dordpia”. “Eviagel, 6a 'pbw”.
ANG BEAW va Bw WG pEpovTal ota nadid. Ta naipvouv
an’ To HpOpo Kal Ta oTEAvouve va {ntiavetouve o
[akAia, omy ltakia, o Meppavia, omv Auatpia kat oTo
BeAyio. MakiokaBappara Totyydvol! Ti pou Aéve;

“TpdBa va {nuiavéyelg ato pavapt ota ovyyapelika,
evidgel;” Kau i étpwya omv Ouyyapia; ‘OAa ta kaAd

10 ETpwyav exeivol. Mou aydpalav 6,1 iBeka kGbe

TPEIg pEpeg. ‘Otav {fraya AouKaviko, pou maipvave Kakao.
Orav {fraya kakao, pou naipvave Aoukdviko. Navra

pou malpvave katt @Aho. Me £depvav ot Tatyydvol autol.
Ot ahhot, ané 1o Zéunev, 1o Bapavr, 10 Zouogapa

Bev pe newpatave. Exeivol firav kahol avBpwrol

akha autol ané To MAoiéoTi, eival Tpehoi, Slapopetikoi’
£)YOUVE TEPAYHEVA PUANG».

TQN ZHTIANON

JONUC AND THE BEGGAR MOB

JONUCES A KOLDUSMAFIA

«The Gypsies from Ploiesti —the ones that gave me my fake
passport- they say: “Don’t you want to come with us?
Look, you're miserable, we're miserable, let's figure
something out so the Virgin Mary can bless us with one
hundred thousand dollars”. “Fine. I'll come along”.

But | want to see how they treat the children. They pick them
up on streets and take them to beg in France, Italy,
Germany, Austria and Belgium. Rotten Gypsy bastards!
What do they say to me? “Go beg in Hungarian at the
intersection, okay?” And what did | get to eat in Hungary?
They ate all the good things, but what did | eat? They bought
me what | wanted every three days. When | asked for
sausage, they bought me cocoa. When | asked for cocoa,
they bought me sausage. They always got something else.
They beat me, these Gypsies. The others, from Szeben,
Varad, Suceava didn't hurt me. Those were nice people.

But these ones from Ploiesti, they're crazy, different.
Something’s wrong in their head».

OYITAPIA / Hungary 1996-1999
Ldhapov Avtpag
Salamon Andras

IknvoBeoia / Direction: Salamon Andras.
Ievipio / Screenplay: Salamon Andras
Awaoxeur] / Adaptation: Dudas Zoltan.
owroypapia / Cinematography: Salamon
Andras. Movral / Editing: Gyimesi Laszlo.
"Hxo¢ / Sound: Gyimesi Laszlo.
Napaywyds / Producer: Schiffer Pal.
Napaywyr / Production: Hunnia Fimstudio.
Video ‘Eyxpwyo / Color 50

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1989 Homeless
Gypsies
1991 Je t'aime
What Do the Chinese Dream About
Hos Street
Children in the City
1992 A Happy Day at the Junkyard
Gypsy Ballad
The Life
1993 Robot
Abandoned People
1994 The Milkman
Marika's Life
Child Beggars
1995 Scooter
He Was a Taxi Driver
The Radio
Uncle and the Tram
Lost Family
1996 Anna Frank and the Gypsies
Huttyan
1997 The Caveman's Dream
1998 Close to Love
1996-99 Jonuc and the Beggar Mob
1999 September

Naykoopia ExperaAAevon / World Sales:
Magyar Filmunio, Varosligeti Fasor 38,
1068 Budapest, Hungary,

mA. /tel.: +36 1351 7760,

fax: +36 1 351 7766,

e-mail: filmunio@elender.hu
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Tug apxeg mg dekaetiag tou '60,

duo adépgla Epepav my enavaotaon

0710 viokyaviep. 0 Aunept

Kat 0 aeluvnotog adeppog tou, Ntéwvr, ump&av npwtondpol mg pebodou
«direct cinemar. Kauepeg kpamuéveg oto xépt kat e§aipetika eagpot e§omhiapiol
Txou €kavav duvam)

jia apeodmra Kt vav auBopunTope Tou 0drynaav o' Evav EVIEAWS VEO TPOTIO
Kivnuatoypaenang, 1daviko yla 1o eidog

TOU VIOKIHAVTED. H povadikn aum) Kvnpatoypaplkr Toug mpooeyylon e§akoAouBel
va e&ehiooeTal onpepa, PEoa and my TEXVIKY Kat To TaAévto mg Zouav GpEpKe,
ToU AAumept MEWEAS Kal TwV OUV-0KNVOBETWV TOUSG.

«Auto nou npoonaBouue va kavoupe ev dlapEPEL kaBoAou ano pia oupBatikng
YOAtyouvtiavy) peydAou pnkous tawia. Movo rou e XpnotLornolouye neonotous.
Zkonog pag eivat va epnAaxel ouvaloBnuatika to Kowo... Aev npoonaboupe
va KQVOULE TIMOTE GLAPOPETIKO A’ 6,Tt (L@ XOAtyouvTiavy Tavia, LE T Lovn
01apopa 0Tt eLEls xpnotomnotouue aAnBIves karaotaoels. Autn elvat n npokAnon
yia pag... To nwg Epxovrat ta npdyuara ot {wn elvat oAU 1o ouvapnacTiko
an' 0,idnnote Ba [ropouoe va emvoroet kavels eni aknvis. Ot ouyypageis
npoonaBouv va puunBouv m {wn. NiwBouv nws npénet va my EXouv
Karw ano tov EAyX0 Tous. Euels vikBoupe akpiBus to avtiBeto. lMapatmpoulue
Kau Kwnuaroypapouye Ta npaypara kabwg oupBaivouv... Kuvnyouue
10 ouvatoBnuatkn avranokplon. Mia auvoxn amo mv apxij LEXPL T TEAOS.
Kat ot ripweg npénet va yevwouv ouvalobuara ouunabetag. Ae BEAoupe
0 k6op0G va Aéet: “Nrokiavrép eivat, €tal;” Av pTdoouue kanota pépa
0’ QuTo TO Onuelo, kATt Ba Exel eMTEUXBED.

NteBivt MEleAg (o€ ouvévieuEn pe tov TZEwg Mmhou, Film Comment, 1964)

In the early 1960s, two brothers started a revolution in documentary filmmaking.
Albert and his late brother David, pioneered the method called direct cinema.
Handheld cameras

and lightweight sound equipment made possible an immediacy and spontaneity that
led to an entirely new way

of making films uniquely suited to

non-fiction subjects. Their unique filmmaking approach continues to develop today,
through the techniques and talents of Susan Froemke, Albert Maysles,

and their co-filmmakers.

«What we're really trying to do is something that is not at all different from
a conventional Hollywood feature. Only we’re not using actors. Our purpose
is to have an emotional involvement from the audience... We are trying to do
something no different at all from a Hollywood feature except that we are using real
situations. That's our challenge... Things as they come in real life are much more
exciting than anything that you can invent on stage. Writers try to emulate life.
They feel they have to have it under their control. We feel just the opposite.
We observe and shoot things just as they happen... We are after an emotional
response. A continuity from beginning to end. It must have sympathetic people.
We don’t want people to say: “It's a documentary, isn’t it?" If we reach that day,
something will have been accomplished>.

David Maysles (interviewed by James Blue, Film Comment, 1964)

®IAMOrPA®IA / FILMOGRAPHY

David & Albert Maysles

1963 Showman

1964 What's Happening! The Beatles in the USA

1965 Meet Marlon Brando

1966 Orson Welles — Spain (npreég / unfinished)
With Love from Truman (ouv-oknvoBeaia / co-direction: Charlotte Zwerin)

1968 (ouv- i/ co-di : Charlotte Zwerin)

1970 Gimme Shelter (ouv-oknvoBeaia / co-direction: Charlotte Zwerin)

1974 Christo's Valley Curtain (ouv-oknvoBeoia / co-direction: Ellen Hovde)

1976 Grey Gardens (ouv-oknvoBeofa / co-direction: Ellen Hovde, Muffie Meyer,
Susan Froemke)

1978 Running Fence (ouv-oknvoBeoia / co-direction: Charlotte Zwerin)

1980 Muhammad and Larry

1985 Ozawa ~ 1985 (ouv-oxnvoBeoia / co-direction: Susan Froemke, Deborah Dickson)
Vladimir Horowitz - the Last F ic (ouv-oknvoBeoia / co-di Susan Froemke,
Deborah Dickson, Pat Jaffe)

1986 Islands (ouv-oknvoBeaia / co-direction: Charlotte Zwerin)

1991 The Beatles: First USA Visit (ouv-oknvoBeoia / co-direction: Susan Froemke,
Kathy Dougherty)

Albert Maysles

1987 Horowitz Plays Mozart (auv-oknvoBeaia / co-direction: Susan Froemke, Charlotte Zwerin)

1989 Jessye Norman Sings Carmen (ouv-oknvoBeaia / co-direction: Susan Froemke)

1990 Christo in Paris (ouv-oknvoBeaia / co-direction: Deborah Dickson, Susan Froemke)

1991 Soldiers of Music: Rostropovich Returns to Russia (auv-oknvoBeaia / co-direction:
Susan Froemke, Peter Gelb, Bob Eisenhardt)

1992 Abortion: Desperate Choices (ouv-oknvoBeaia / co-direction: Susan Froemke,
Deborah Dickson)

1994 Conversations with the Rolling Stones (auv-oknvoBeaia / co-direction: Susan Froemke,
Kathy Dougherty)

1995 Umbrellas (ouv-oknvoBeala / co-direction: Henry Corra, Grahame Weinbren)

1996 Letting Go: A Hospice Journey (ouv-oknvoBeaia / co-direction: Susan Froemke,
Deborah Dickson)

1997 Concert of Wills: Making the Getty Center (ouv-oknveBeoia / co-direction: Susan Froemke,
Bob Eisenhardt)
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SALESMAN
HMA / USA 1968

Ntéiivet Méilehg, Alunept Méilelg, Eaphot Zougpiv
David Maysles, Albert Maysles, Charlotte Zwerin

IknvoBeoia / Direction: David Maysles, Albert Maysles, Charlotte Zwerin.

GIMME SHELTER

HIMA / USA 1970

Nrtéipive Méileks, Alpnept Méiles, Eaphot Zougpiv

2l

David Maysles, Albert Maysles, Charlotte Zwerin

ZknvoBeaia / Direction: David Maysles, Albert Maysles, Charlotte Zwerin. wToypagia /

Zupperoxr oto povrdl / Contributing Film Editor: Ellen Giffard.

BonB8dg povrep / Assistant Editor: Barbara Jarvis.

MiZn rixou / Sound Mixer: Dick Vorisek.

Mapaywyr / Production: Maysles Films Inc. Maykéopia EkperaAAeuan / World Sales:
Maysles Films, Inc., 250 West 54th Street, New York NY 10019, USA,

mA./tel.: +1 212 582 6050, fax: +1 212 586 2057,

e-mail: info@mayslesfilms.com. 35mm

Aanpdpaupo / B&W 90’

Nayk. ExperdAAeuon / World Sales: Maysles Films, Inc., 250 West 54th Street, New York

Cinematography: Peter Adair, Bird Bryant, Joan Churchill, Ron Dorfman, Robert Effstrom, Elliott
Erwitt, Bob Fiori, Adam Giffard, William Kaplan, Kevin Keating, Stephen Lighthill, George Lucas,
Jim Moody, Jack Newman, Pekke Niemala, Robert Primes, Eric Saarinen, Peter Smokler, Paul
Ryan, Coulter Watt, Gary Weiss, Bill Yarrus. Movrag / Editing: Ellen Giffard, Robert Farren, Joanne
Burke, Kent McKinney. "Hxog / Sound: Michael Becker, John Brumbaugh, Howard Chesley,
Pepper Crawford, Stanley Cronquist, Paul Deason, Tom Goodwin, Peter Pilafin, Orly Lindgren,
Walter Murch, Art Rochester, Neslon Stoll, David Thompson, Alvin Tokunuw. Mouaixr / Music:
The Rolling Stones. Mapaywyr / Production: Maysles Films, Inc. 35mm “Eyxpwyio / Color 90

Naykdopia ExperdAAeuon / World Sales: Films Transit, 402 est, rue Notre-Dame, Montreal,

NY 10019, USA, ™A. / tel.: +1 212 582 6050, fax: +1 212 586 2057,

0 nwAnmis akoAouBei TEQOEPIS
mavodloug nwAnteg Mg BiBAou, kabwg
XTUToUv nopTeq péaa Kat yupw ano m
Bootwvn, exel orou edpevel n etapeia
Toug, UoTepa oto ZikAyo 0’ Eva OUVEDPLO
MWANOEWV Kar, TEAOG, oV NOAAG
UnooyOpevn vea neploxn Tou Maidpt kat
TWV NEPYWpwV Tou. H anooToAr Toug
eival arn: va neioouv Tov kdopo V'
ayopaocet auto nou €vag Toug anoKahel
«T0 PEYAAUTEPO UMETT-OEAEP TOU
Kk6opou». Mapdn, Opwg, ot MEAATES TOUG
eival, wg eni 1o mAeloTov, kaBoAwkol Mg
peoaiag kat epyatikng Taéng, nou Toug
£XEL OUOTHOEL T evopia Toug, 1) BiBAog dev
nouliéral eukoAa. Milwvrag, miédovrag,
kahorudvovrag, A€yovrag avékdota kat
10T0piEg, KAvovTag P\oPPOVIHOELS, O
TIWANTES «yrvouv» Eva eupu paopa
MEAQTAV —HOVAXIKEQ XTPES, MAVIPEHEVA
{euyapia, kouBavoug petavaoTeg,
Bapleompéves VoIKOKUPES— and autoug
Tou epgavwg dev €xouv va dwoouv

50 doAapia yia éva BiBAio, péxpl EXEivOUg
nou, TeAixad, neiBovrat and mv unepBoAika
ke@dm napAdra Tou nWANT).

e-mail: info@mayslesfilms.com

Salesman follows four door-to-door Bible
salesmen as they make calls in and around
Boston, where the company is based,
then in Chicago at a sales conference,

and finally in the promising new territory
of Miami and vicinity. Their mission

is simple: to convince people to buy what
one of them calls «still the best seller

in the world». But although their customers
are mostly middle —and working— class
Catholics recommended by the local
church, the Bible is a hard sell. Talking,
pushing, cajoling, telling jokes and stories,
throwing out compliments, the salesmen
make their pitches to a wide range of
customers —lonely widows, married
couples, Cuban immigrants, bored
housewives— from those who clearly
cannot afford the $50 book to those who,
in the end, are convinced by the
salesman’'s somewhat too-cheerful patter.

Quebec, Canada H2y 1¢8, mA. / tel.: +1 514 844 3358, fax: +1 514 844 7298,

e-mail: info@filmtransit.com

To vroKiavtép-oTadpog pe Bpa
 polpaia dwpeav ouvaulia Twv POAwvyk
ZT60uvg 0V nioTa Tou AATaOVT, 0TI

6 AekepBpiou 1969. MOAG TEaoepI
Ve vwpitepa, elxe yivel To MouvoTok,
Kal Twpa épotale nwg oAa 6oa
£KTIPOOWMOUOE QUTH N YEVIA TWV
Aouhoudlwv kat g ayarmg ixav
Loonedwei o€ pa miota aywvwv €& piia
€€w ano to Zav ®pavaioko. Tn ouvaulia,
0rou ektdg anod toug PoAvyk Ztéouvg Ba
epgavilovtav n Tiva Tépvep, ot T(Epepaov
EpmAeiv, ot ®Advyk Mroupito Mripadepg
Kat @A\o, €ixe unoAoyloTel 0t Ba mv
napakolouBouae éva mriBog 300.000
Beatwv. Avnouxwvtag ya to B€pa

G aopdaAelag, ot ZToouvg {moav

ano péAn mg napavopng ouppopiag
potookAetiotawv The Hell's Angels

va BonBrjgouv o diampnon mg Taéng.
To anotéAeapa frav va dnpioupynBel

a atpdopatpa @opou Kat Tpopou,

K1 évag Beamiq va paxapwdel

Kat va neddver. ‘Hrav 6 AekepBpiou

Tou 1969, n uépa nou nebave

n dekaetia Tou '60.

The landmark documentary about

the tragically ill-fated Rolling Stones free
concert at Altamont Speedway

on December 6, 1969. Only four months
earlier, Woodstock had defined the Love
Generation; now it lay in ruins on a desolate
racetrack six miles outside

of San Francisco. Before an estimated
crowd of 300,000 people, the Stones
headlined a free concert featuring

Tina Turner, The Jefferson Airplane,

The Flying Burrito Brothers and others.
Concerned about security, the Stones
asked members of the outlaw biker gang
The Hell's Angels to help maintain order
Instead, an atmosphere of fear and dread
arose, leading ultimately to the stabbing
death of a fan. December 6, 1969:

the day the Sixties died


mailto:info@mayslesfilms.com
mailto:info@mayslesfilms.com
mailto:info@filmtransit.com

A®IEPOMA XTOYX AAMNEPT & NTEIBINT MEIZEAX

GREY GARDENS

uel

HIMA / USA 1976

Ntéifivt kai Ahuniept Méiekg, ‘EAev Xopvre,

Mag1 Méiyiep, Loulav Ppéuke

David and Albert Maysles, Ellen Hovde, Muffie Myer, Susan Froemke

IknvoBeaia / Direction: David and Albert Maysles, Ellen Hovde, Muffie Meyer,
Susan Froemke. ®wroypagia / Cinematography: David and Albert Maysles.
Movrag / Editing: Ellen Hovde, Muffie Meyer, Susan Froemke.

Mapaywyr / Production: Maysles Films Inc.; Portrait Films. 35mm

‘Eyxpwpo / Color 94"

Moykdopia ExperdAheuon / World Sales: Maysles Films, Inc., 250 West 54th Street, New
York NY 10019, USA, mA. / tel.: +1 212 582 6050, fax: +1 212 586 2057,

H Tawia agnyeitat mv anioteum kat 6pwg
aAnBwn wtopia mg kag ‘Ivid Mmouplé
Mk kat mg kopng mg, ‘Ivit, Beiag kat
npwmg £adépeng me Tlak Kévev Qvdon.
Mntépa kat kopn Louv o' éva k6 Toug
K6OWO, Miow and Tig navoynAeg AlyouoTpes
TI0U TEPLOTOIY(COUV TV EPEIMWHEWT TOUG
£MauAn Twv 28 dwpativy, yVwomg wg
«Grey Gardens». To kTiplo ival o€ 1600
KOKT) kataotaaon, ano aroyn Kataokeung
Kat uylewng. To MepLoTanike yive
TIPWTOOEMDO — 1 APEPIKAVIKT) BAOIAKT)
OIKOYEVELQ (el peg omy aBAemTal
Mpdypar, n kupla M\, yvwot kat wg
«Meyahn ‘v, firav Yevwnpévn
aplotokpanooa, adepgr Tou «Mmhak T{ak»
MrouBie, natépa me Tlakt. H «Mikpn ‘Iviws,
avepyopevn nBorolog ekBapBwIIKIG
opopYIag, EBAAe ) vEOUOPKEL KN (wr) ™G
TNV QVapOVT Yia Va GpoVTIoEL TN PnTépa
G, HE ANOTEAEOHA va {nv Eavaguyel noté
ano kovia me. Mali, karadubnkav oe pa
napagevn {wn eEapmong Kat
EKKEVIPIKOTTAG, TV Orofa dev eiye
JolpaoTe( oTE Kavévag AAAoG, PEXPL TTOU
ol abepgol MEeAS katEmeuoav

J4E TNV KGMEPQ KaI TO HayVNTOPWVO TOUG

e-mail: info@mayslesfilms.com

Grey Gardens is the unbelievable but true
story of Mrs Edith Bouvier Beale and her
daughter Edie, the aunt and first cousin
of Jacqueline Kennedy Onassis. Mother
and daughter live in a world of their own
behind the towering privets that surround
their decaying 28-room East Hampton
mansion known as «Grey Gardens»,

a place so far gone that the local authorities
threatened to evict them for violating
building and sanitation codes. The incident
made national headlines — American
royalty, living in squalor! For the Beales
were nothing short of the upper crust.
Mrs Beale a.k.a. «Big Edie», was a born
aristocrat, sister of «Black Jack» Bouvier,
Jackie's father. «Little Edie» was

an aspiring actress of striking beauty,
who put her New York life on hold to care
for her mother, and never left her side
again. Together they descended into

a strange life of dependence and
eccentricity that no one had ever shared
until the Maysles arrived there with

their camera and tape recorder.

YYMIINOIA AINOWEQN:
TO KENTPO IKETI

CONCERT OF WILLS:
MAKING THE GETTY CENTER

HIMA / USA 1997

Youlav ®Ppépke, Mmoun Ailevxapt, pe tov Alpnept Méilehg
Susan Froemke, Bob Eisenhardt, with Albert Maysles

ZknvoBeaia / Direction: Susan Froemke, Bob Eisenhardt, Albert Maysles. ®wrtoypagia /
Cinematography: Albert Maysles, Christophe Lanzenberg, Christian Blackwood, Robert
Richman, Giorgio Urbinelli. MovraZ / Editing: Bob Eisenhardt. ‘Hxos / Sound: Bruce
Perlman, Michael Reily. Mouaikri / Music: Joel Goodman. Mapaywydg / Producer: Susan
Froemke. Mapaywyr / Production: Maysles Films Inc. 35mm "Eyxpwpo / Color 100”
Naykoopia ExperdAAevon / World Sales: Maysles Films, Inc., 250 West 54th Street,
New York NY 10019, USA, A. / tel.: +1 212 582 6050, fax: +1 212 586 2057,

e-mail: info@mayslesfilms.com

Bpaopeia / Awards: Best Reporting Prize: Montreal Festival of Films on Art 1998

luptopévn o didpkela 12 e1wv, 1 Tawia
aroTeAel To Xpovik6 TG oUAANYNG, ™S
KATAOKEUNG Kal NG 0AOKAPWaNG EVOQ
arno Ta 1o MoAUCU{MHEVA aPXITEKTOVIKA
£pya Tou awwva pag. H tawia pag xapiet
ja omdvia patid o dnpoupyiky
dladikaola, Orou d1aQOPETIKEG PIAOTOPIES
S aBnTkng ouykpouovtal. To Kévipo
keT(, €va anépavro ouykpomua &
KTlpiwv oy maytd evag Adgou, Kat 1o
ornoio xpelaomke 14 xpovia yla va xTiote,
UNMPEE TO APYITEKTOVIKO Opapa Tou
duaonpou apyttektova Pitoapvt Méiep —
QNUIOPEVOU YIa Ta PEYAAEIDDN,
JwvipaAwoTika Aeuka Tou ktipla. H tawia
EeKIvagl Jie pa ouveAeuom g Kowomrag,
Or10U 0L KATOLKOL EMIPEVOUV OTL Oev TiBeTal
Bepa Aeukou ktipiou. Ot ouykpoUgELq Tou
Meiep pe tov Pépnept ‘Epoutv, atov omoio
avatéBnke o oxedlaopog Tou KEVIPIKOU
KIrou, e To YaAAo apyitéktova Tiepi
Nrenav, rou KAMBnke va npoofEael xpoua
Kau {e0Ta01a oTa e0wTEPIKA TOU HOUCE(oU,
QAAd Kat e oTeAEXN Tou MKeTi, mou
@opouvrat 01t «o Poprept polalel oxedov
va exBpevetal my dvearn», dnuoupyoldv
£va Evrova dpapatiko KAipa.

Filmed over the course of 12 years, the film
chronicles the conception, construction and
completion of the most eagerly anticipated
architectural undertaking of this century.
The film offers a rare look at a creative
process in action, where different aesthetic
philosophies meet head on. The Getty
Center, a sprawling, six-building hillside
complex, 14 years in the making, was to be
the architectural vision of renowned
architect Richard Meier — famous for his
grand, minimalist white buildings. The film
begins with a community meeting at which
the residents insist that a white building is
out of the question. Meier's many run-ins
with San Diego artist Robert Irwin,
commissioned to design the central garden,
with French architect Thierry Despont,
brought in to add color and warmth to the
museum interiors, and with Getty
executives themselves, who fear that
«Richard seems almost to have a hostility
towards comfort», make for mesmerizing
high drama. In fact, some of the heated
debates resulted in significant design
changes, even after the concrete
foundations had been poured
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NTOKIMANTEP ANO TO IPAN

O AEYKOX X TAOGMOL
THE WHITE STATION

0% 21

ISTAG-E SEFID

IPAN /Iran 1999
Leipold apavuiav
Seifollah Samadian

ZknvoBeoia / Direction: Seifollah Samadian. Zevapio / Screenplay: Seifollah Samadian.
owroypagia / Cinematography: Seifollah Samadian. Movrag / Editing: Seifollah Samadian.
Mapaywyas / Producer: Seifollah Samadian. 35mm “Eyxpwyo / Color 10

Naykoopia ExperaAAeuon / World Sales: Iranian Independents, No. 7, #9 4th Street,
Sabounchi Street, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168, fax: +98 21 874 1393,

21 13 lavouapiou 1998, n npwtelouoa
Texepdvn oapwvetal ané pa opepn
xtovoBueAa. 1g exel rou BAENEL TO pdrl,
OAQ Eival OKENAOPEVA a6 va nayy
oTpwya xoviou. To x16vi eEakoAouBel

va MEQTEL A0TAPATNTA, EVA PIA HOVAXIKT)
QlyoUpa MEPIPEVEL TO AEWPOPEID.

H okoup6ypwyn gyolpa, v ornoia

10 YpAppaTa Tou TEAOUG EUXapIOoTOUV WG
10V £EVO TI0U MEPIPEVEL, EEXwPIlEL Mavw
010 AEUKO 9OVTO0. Ao XEpIa 09iyyouY pia
0KoUPQ OUNpEAa, eve Ta Huo nanoltola
KaAUTTOVTaL 01ya o1y ané 1o Y10Vt oy
NEPTEL H oknvn £xel papnyTel ané

10 napabupo evog dwpatiou an' my GAAR
pepIA Tou dpopou. Akouyetal P6vov o fixog
TOU QVEHOU, TIOU KATIOLEC POPES
TOPOEPVEL TO X16v1 0XEDOV nMapdAAnAa
1pog 10 £Bagog. Zmy 086N, Unapyel
uOvVoV 1 0Uola TWV NPaYHATWY, O QUOIKO
Aompo kai padpo. EKT6g and pepikoug
NEPAOTIKOUG, Evag and Toug onoloug
Tepnatdel ye my mam kévipa

ot BuehAa, 1) neploxr lval pa epnuia,
1o ) onpadelel povaxa 1 evoiwvn
nuvakida me otaong Tou AewPopeiou

e-mail: attebai@intelimet.net

O®IAMOrPA®IA / FILMOGRAPHY
1999 The White Station
Tehran: The 25th Hour

On 13 January 1998, the Iranian capital

of Tehran is swept by an incredible
snowstorm. As far as the eye can see,
everything is covered by a thick layer

of snow. The snow keeps falling
ceaselessly, while a lone figure waits

for a bus. The dark silhouette, which

in the end credits is thanked as «the waiting
stranger», stands out against the white
background. Two hands cling to a dark
umbrella; both feet gradually disappear
beneath the white blanket of snow.

The scene is filmed from the window

of a room on the opposite side of the road.
The only audible sound is that of the wind,
at times sweeping the snow by almost
horizontally. On the screen, everything

is reduced to its essence, in natural black
and white. Aside from a few passers-by,
one of them walking backwards against
the storm, the area is a no man's land,
marked only by the promising sign

of the bus stop

NEKPOX XPONOX

DEAD TIME
ZAMAN-E MORDEH

IPAN /Iran 1999
Eaivt Tapali

Saeed Tarazi

ZknvoBeoia / Direction: Saeed Tarazi. Zevapio / Screenplay: Saeed Tarazi.
Owroypagia / Cinematography: Saeed Pour-Esmaili. MovrdZ / Editing: Saeed Pour-Esmaili.
Beta ‘Eyxpwypo / Color 12”

Naykdopia ExperaAAevon / World Sales: Aran Media & Art, Iranian Independents, No. 7,
#9, 4th St., Sabounchi St., Abbas Abad, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168,
fax: +98 21 874 1393, e-mail: info@aranmedia.com

OIAMOrPA®IA / FILMOGRAPHY
1992 Once Upon a Time, 1993 Who Knows, 1996 The Eyes of Wall, 1998 Fossil,
1999 Dead Time

‘Eva VIOKIavTED Yia TV atéppiovn

KQl TANKTIKY} Wpa Mou Mepva o K6aHog
TiEPIPEVOVTAg 0Ta pavapla

yla va diaoyioet Toug dpopoug Mg
Texepavng. ‘Eva povadiko noptpeTo

TOU KUKAOQOpLaKou xdoug mg Texepavng
Kal Twv avBpwnwv mou ePmAEKovTat

0’ auto.

A documentary on the long and boring time
people spend waiting at traffic lights

in the streets of Tehran. An exceptional
portrayal of Tehran's traffic jam

and the people involved.


mailto:attebai@intelimet.net
mailto:info@aranmedia.com

DOCS FROM IRAN

KPIEXTIN
CHRISTINE

IPAN /Iran 1999
Moxdapavt Tlapape

Mohammad Jafari

IknvoBeoia / Direction: Mohammad Jafari. Zevdpio / Screenplay: Mohammad Jafari.
Owroypagia / Cinematography: Abbas Bagherian. Movrag / Editing: Mohammad Jafari. ‘Hyog /
Sound: Ahmad Salehi. Napaywyds / Producer: Morteza Razagh Karimi. Mapaywyr / Production:
Dega Film. Beta ‘Eyxpwpo / Color 41

Naykdopia EkperdAeuon / World Sales: Aran Media & Art, Iranian Independents, No. 7, #9, 4th
St., Sabounchi St., Abbas Abad, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168,

fax: +98 21 874 1393, e-mail: info@aranmedia.com

Bpapeia / Awards: KahUtepo (paviko viokipavep tou 1999/ Best Iranian documentary for 1999
ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY:

1995 Amoun, 1996 Trust Yourself, 1997 A Man with his Dolls,

1999 A Village Which Has Disappeared, Christine, 2000 Laleh and Ladan

H Kpiativ MiApovt, Zoundéla mou (et Christine Milrod is a Swedish woman living
OTIG HMA, QvakaAUTTTEL 6Tt eivat in the United States, who discovers that
oV paypatikémta lpavr, Ki ot she is Iranian, and that she was adopted

0l YOVeig g mv uloBémaav mpwv MOAG by her parents years ago. She travels
Xpovia. Anogaoiel va naet ato Ipav, to Iran in an effort to find her roots and her
0€ jla npooidbela va avalnmoel Tig pideg biological parents, however she confronts
MG Kat Toug BLoAoyikoUg G YOVEIS, many different families claiming to be
£PXETAL GHOG QVTILETWN PE TIOAEG her real parents, brothers and sisters...
OlKOYEVELES TToU LaxupifovTal nwg eivat

ot dikoi mg...

KONTINO INAANO:
KIAPOXLTAMI

CLOSE UP KIAROSTAMI

29w

IPAN — TEPMANIA / Iran — Germany 2000
Maxpouvt Mnexpalvia
Mahmoud Behraznia

IknvoBegia / Direction: Mahmoud Behraznia. Zevapio / Screenplay: Mahmoud Behraznia.
o®wroypagia / Cinematography: Mahmoud Behraznia. Movrag / Editing: Mahmoud
Behraznia. "Hxog / Sound: Yadollah Najafi. Tapaywydg / Producer: Nahid Salimian. Beta
‘Eyxpwpo / Color 43’

Maykdopia ExperdAAeuon / World Sales: Aran Media & Art, Iranian Independents, No. 7,
#9, 4th St., Sabounchi St., Abbas Abad, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168,
fax: +98 21 874 1393, e-mail: info@aranmedia.com

OIAMOrPA®IA / FILMOGRAPHY

1988 The Way to Paradise, 1994 The Hidden Time, 1996 My Dear Father, 1997 Powerful
Women in Iran, 1998 On Two Women, 1999 The Man Never Dies, 2000 Close Up Kiarostami
To Kovtwvo mAavo: Kiapootdut mapouatalet Close Up Kiarostami shows Abbas

g andyelg Tou idlou Tou Kiapoatdpt, Kiarostami's opinions as well as the views
KaBwg Kat Tiq andyelg dlapopwy diEBVwv expressed by some international film
TIPOOWITKOTITWV Kal KPLTIKWV figures and critics on his oeuvre.

TOU Kvnpatoypdgpou yla To £pyo Tou.


mailto:info@aranmedia.com
mailto:info@aranmedia.com
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Paint! No Matter What

birector: Mazi

FTENNHMENOX ZOIrPA®OL

LELETR

PAINT! NO MATTER WHAT

w2l

NAGHASHI KON!

IPAN / Iran 2000
Maliap Mmaxapi
Maziar Bahari

TO IXOAEIO L TH IQNIA

SCHOOL IN THE CORNER
MADRESEH GHOOSHE HAIAT

IPAN / Iran 2000
®Paplavt Toxivu
Fazard Tohidi

ZknvoBeoia / Direction: Maziar Bahari. Zevapio / Screenplay: Maziar Bahari. Videography:
Mohammad Aladpoush. Movrag / Editing: Maziar Bahari. "Hyog / Sound: Sassan Bagherpour.
Napaywyoi / Producers: Fariba Nazemi, Maziar Bahari. Beta ‘Eyxpwpo / Color 25

Noykoopio ExperaAAevon / World Sales: Aran Media & Art, Iranian Independents, No. 7,
#9, 4th St., Sabounchi St., Abbas Abad, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168,
fax: +98 21 874 1393, e-mail: info@aranmedia.com

OIAMOrPA®IA / FILMOGRAPHY

1991 Do you Know Where the Past Begins?, 1992 And Now This... , 1993 The Tempest-Tost,
1995 The Voyage of the St. Louis, 1998 Wishes and Wish Nots, 2000 Art of Demolition,
Paint! No Matter What, A Refugee Experience, 2001 Football, Iranian Style

0 ouyxpovog pavog {wypagog Xoapoou
Xaoav{avté epyaetal o' €va pavapiko
omv Texepavn. H tawia epeuva

MV TEXVT) TOU PEOQ ANO OUVAVTHOELS

JIE TV QUOTTPWY APX@Y OIKOYEVELA TOU,
TIG O)EOEIG TOU HE TOUG IEAGTES TOU

oV ayopd, Kt TIg QVAVTOELS TOU

aro ToV OKTAETT| MOAEHO HE TO Ipdk.

MNépa 6pwg and Tov K60 ToU KAAMTEXVT,
T0 VIOKIPGVTE QUTO pag divel kat pia
£1kova mg {wng kat mg Téxvng oto Ipdv
petd my enavdotaon. H puntépa, n yuvaika
Ka1 0 Yl0g Tou, Xo0pooou, dev eykpivouv
m {WwyYPaQIKT) TOU, KL ET01 EKEIVOG BPIOKEL
Karaguylo oto payadi, 6riou {wypagilel
avdyeoa o1a gpouTa Kat Ta Aaxavika
Metag0 Twy neAatwy 1ou undpyouv
OUYYEVEIS avBpnwy mou néBavay

0Tov 1oAepo, Apyavol npoopuyes,

aAAd kat AvBpwriol kABe Aoyrg
AnoTEAOUV TV KUPILA TNyT) EUNVEUOTIG

yia TOUG TIVAKES TOU, 01 oroiol Exouv
ouviiBwg we BENA TIG yuvaiKeg Kat Tov
néAepo. H mo npdogpam oelpd Epywv Tou,
1a Huepohoyia MoAépou, aoilovral

0TIG QVAPVIOEIS TOU AT ToV MOAEHO,
0T0UG VEKPOUG OUVIPGPOUS TOU,

Kal 010 nwe o B1og yAltwoe 1o Bavaro

Modern Iranian painter Khosrow
Hassanzadeh works in a fruit market

in Tehran, The film explores his art through
meetings with his traditionalist family,

his interactions with his customers

at the market store and his memories

of the eight-year war with Iraq.

The film goes beyond the artist's world
by presenting a new look at life and art

in post-revolutionary Iran. Khosrow's
mother, wife and son do not approve

of his art and that makes him seek refuge
at the grocery, where he paints in solitude
in the produce department. Khosrow's
customers include relatives of men killed
in the war, Afghan refugees and people
from all walks of life. They are the main
source of inspiration for his paintings,
which mainly revolve around women

and the war. His last series of paintings,
War Diaries, were inspired by his memories
of the war, friends of his who were killed
in action and his own escape from death.

K ia / Di

: Farzad Tahidi. Zevapio / Screenplay: Farzad Tahidi.

®wroypagia / Cinematography: Arastoo Maddahi Givi. Movrad / Editing: Farzad Tahidi.
"Hxos / Sound: Abbas Mohammad Zadeh. Mapaywyds / Producer: Mohammad Hadi Tohidi.

Video ‘Eyxpwpo / Color 16

Naoykdopia ExperdAAeuon / World Sales: Iranian Independents, No. 7, #9 4th Street,
Sabounchi Street, Tehran 15336, Iran, mA. / tel.: +98 21 874 1168, fax: +98 21 874 1393,

e-mail: attebai@intelirnet.net
OIAMOTPA®IA / FILMOGRAPHY

1991 Haftkhan, 1992 Ama, 1995 In Praise of Spring, 1996 Sardal Jangal, 1997 Development
1998 Rahe Amir, 1999 Yellow, Red, Blue, 2000 School in the Corner

0 Xaodavt Nia, ouvtaglouyog dGokaag,
£xeL EeKIVOEL pa deUTePN Kaplépa
d16aoKkovTag ta nadid Twv dexkadwv
X\@dwv napdvopwv apyavwyv npooeuywv
riou {ouv oo Bopeto Ipav. dedyovrag

yia va yA\t@oouv &(te and Tov noAepo eite
arno 1o auopo kaBeoTwg Twv Takipnav,
eneyouv pia e&oou aBepam Lwn

070 lpdv, ar’ m okorud Toug pia eAeuBepn
Xwpa. Og eni 1o mAeioTov, Ta nadia dev
£X0UV Kavéva enionuo €yypago r deAtio
Tautomrag. Kard ouvénela, dev pnopouv
va Karaypagouv nouBevd, Kt £tat

Oev €xouv dikaiwpa omy nadelia.

270 JIkpO oxoAelo Tou Xaoavt Nia,

TEVTE naidla o€ KaBe nayko Aéve

10 aA@apnro. H AEEn «neiBapyeia»

eival ané Tg npwreg nou padaivouv

va ypdgpouy, Kat 0g HIKPES 0padeq
anayyéAAouv évav Uuvo

0T veéa Toug natpida...

Hasani Nia is a retired schoolteacher who
has started a second career as a teacher
of the children of the tens of thousands

of illegal Afghan refugees living in the north
of Iran. Running from the war or the rigid
regime of the Taliban, they chose

an equally uncertain life in Iran, from their
perspective a free country. Generally,

the children do not have an identity card

or even a certificate of residence in their
native country, so they cannot be registered
anywhere and are therefore not entitled

to education. In the small school of Hasani
Nia, five children on every bench are
obediently rattling off the alphabet.
Discipline is one of the first words

they learn the spelling of, and in groups
they recite an hymn to their

new homeland.


mailto:info@aranmedia.com
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MUSIC THROUGH THE LENS




MOYXIKH MEXA ANO TO ®AKO

OYI MPIMA: O EZEAAAOL!

w2

0 Aout Mpipa frav o umEPTatog oooupav, Tou nEepe

va dlapadet 1000 Kakd To akpoatpLo Tou, WOTE O KABe
TOU rapaoctaon 6Ao: Eeankwvoviav ntwkpavyaloviag
KaL Ytunwvrag ta nodia toug. Kawvotépog atov Tpomo
TOU TIPOOEYYLOE TV 060U UMilveg, TO OTIA TOU EMNPEATE
Opapatikd m pouoikn oknvij Tou Aag BEykag.

[MoAU ayarmtog oV (TaAoapepKavikn KowotmTa, v HEpEeL
£MeLdr| Tpayoudnoe e YEvvalotnTa natplwiika tpayoudia
ot1o (eviB Tou B’ Maykoopiou MoA€pou, TPog ta TEAN

¢ dekaetiag tou ‘50, pali pe my 10te yuvaika tou,

Kikt Zyu8, BpeBnke 010 anéyelo mg kaplepag Tou.

H tawia eival va Tpuepo kat kepdro Tagidt o {wn

KaL T0 YO TOU MOAUTTAEUPOU QUTOU KAAMTEXVN,

0 oroiog unmp&e apLOTOG TPOUMETIOTAS, TPAYOUDLOTH,
KWUIKGG Kat BlevBuving opxnotpag. ZKnves

ano napaoTaoels Tou PapTupouy To MO0 XapPIoPATIKAG
frav o Mpipa eni oknvig, eve undpyet eniong
KIVIHATOYPAQIKO UAIKG TIOU Jag E10AYEL 0TOUS UMEPOXOUS
Kk6opoug orou £{noe: om Néa OpAedvn Tou 1910

Kkat 1920 omyv moAuteAn vuxtepivr {wr mg Néag Yépkng
Kat Tou X6Ayouvt mg dekaetiag tou ‘30" kat mv
TATHUPLOLEVT OTO VEOV aTpdogapa Tou Aag BEykag
1ou 1950 kat Tou '60. Maptupleg ouvadéApwy Tou
HOUOIKWY, OUVEPYATWV Kal GUYYEVWV TOU OUPTANPWVOUV
my ekova.

LOUIS PRIMA: THE WILDEST!

Louis Prima was the ultimate showman, who could read
an audience so well, that during each performance he would
have them cheering and stomping their feet.

He was a show business innovator, who created

an approach that shaped the whole Las Vegas showroom
style. He was a much-loved icon in the Italian American
community, in part because he bravely performed patriotic
songs at the height of World War Il, and in the late 1950s,
along with his then wife, Keely Smith, he was the hottest
thing in the entertainment world. The film is an affectionate
and spirited journey through the life and times

of this multifaceted performer, who was an excellent
trumpeter, vocalist, comedian and bandleader.

Exciting performance footage offers many examples

of Prima’s very special on-stage charisma, while there is
also ample footage of the colorful worlds that Prima

inhabited: New Orleans in the early 1910s and 20s; the posh

nightlife of New York City and Hollywood in the 1930s;
and the neon-soaked ambience of Las Vegas in the 1950s
and 60s. Reports from fellow musicians, business
associates and family members help tell the story.

HNA / USA 1999

Ntov MaxlkAiv
Don McGlynn

IknvoBeaia / Direction: Don McGlynn.
dwroypagia / Cinematography: Steve Wacks,
Randy Drummond, Alex Viacos.

Movrdg / Editing: Christian Moltke-Leth,

Don McGlynn. Mapaywyds / Producer:

Joe Lauro. Napaywyr / Production: Blue Sea
Productions; Historic Films. Video
‘Eyxpwpo-Aonpdpaupo / Color-B&W 82"

Bpopeio / Awards:

Bpapelo Kowvou yia 1o KaAdtepo Ntokipavtép /
Audience Award for Best Documentary:

1999 Hamptons International Film Festival.

OIAMOrPA®IA / FILMOGRAPHY

1982 Art Pepper: Notes from a Jazz Survivor
1986 The Mills Brothers Story

The Soundies
1988 The Spike Jones Story
1992 Glenn Miller: America’s Musical Hero
1996 Dexter Gordon: More than You Know
1998 Charles Mingus: Triumph

of the Underdog
1999 Louis Prima: The Wildest!

Naykoopia Experalrevon / World Sales:
Historic Films, East Hampton, NY,

USA, mA.: / tel.: +1 516 329 9200,

fax: +1 516 329 9260




MUSIC THROUGH THE LENS

«ZT0X0G Lou eivat va fonbriow dAAous v’ avakaAuyouv
QuTT T HOUOLKT], ONWS EKava Ki EYw».
depvavto Tpougpmna

H tawia Kdye (006g) 54 pag eloayet oTov aLodnalako
K6opo Mg Adtv T{al, éva €id0g HOUTIKTG IOU YonTeUet
Tov Tpougpuna edw Kat eikoat xpovia. Tagdevovtag

omv KolBa, ato Mouépto Piko, omv lomavia, om Zoundia
Kat 0Tig HNA, o Tpougumna dielduet oy kapdia autol

Tou duvapikou Kwnpatog, anadavari(ovrag PEPIKES
npaypatika a&€xaoteq epunveies, 0’ Eva popo TIUNg
avtaglo Twv mpwtepyatwv mg Adtv T{ad. Mpoketrat

yla éva povadikd VIOKIHavTER, TMoU TETUYAVEL

va karaypdyet yla npwm ¢opd 1600 {wvrava m dovaun,
TV eVEPYELQ KL TV euuUia QUTWV TwV EEAIPETIKOV
pouotk@v. Ot KaAATEXveS ivat 6Aot Toug Kopugaiot

0T0 £idog auto: o Betepdvog MnEpmno BaAviég epgavideta
0’ éva Baupaoto VIOUETO Kal HE TO YI0 Tou, Tooutao
(tpopepd uaviota), kat pe Tov Katado, mou dlampel akopa
 oBeAtdda Tou’ oL GUpPWVIKOL fxoL g Big Band

Tou Toiko O'®dpA- 0 Mioéh Kapiho p' €va eKMANKTIKO Tpio*
Kai, omv TeAeutaia Tou mapdotaon rnou kataypagnke

0€ Gy, 0 aeipvnotog Tito Mouévte kat ot Golden Latin
Jazz All Stars. 0 avijouxog ¢akég Tou Tpougpna €xel,
eniong, ouAGBeL Toug peyaloug autoug KAAMTEXVES

0€ AyOtepo dnuooieg OTIYHES, EVW KAvouv MPORES

1) HAOUV Y1a TV TEXVN TOUG.

KArTE 54
CALLE 54

«My aim is to enable others to discover this music,
Jjust as | did».
Fernando Trueba

Calle 54 ventures into the sensual world of Latin Jazz,

a genre of music which has fascinated Trueba for nearly
twenty years. Travelling to Cuba, Puerto Rico, Spain,
Sweden and the United States, Trueba gets at the heart

of a powerful movement from all sides, immortalizing some
truly memorable performances in a fitting tribute

to the initiators of Latin Jazz. Calle 54 is a once-in-a-lifetime
event, capturing all the force, energy and sheer brilliance

of these exceptional musicians in a single film for the very
first time. The performers are all masters of the genre:
veteran Bebo Valdes, who has a sparkling duet with both
his son Chucho (a monster on the piano) and the still nimble
Cachao; the symphonic sounds of Chico O'Farrill's Big
Band; Michel Camilo with an awesome trio; and, in his last

‘performance on film, the late Tito Puente with his Golden

Latin Jazz All Stars. Trueba’s searching eye also captures
these performers in mesmerizing candid moments
as they rehearse and talk about their art.

IZMANIA — TAAAIA /
Spain - France 2000

®epvavro Tpouéumna
Fernando Trueba

ZknvoBeaia / Direction: Fernando Trueba
Owroypagia / Cinematography: Jose Luis
Lépez-Linares. Movrag / Editing: Carmen
Frias. "Hxog / Sound: Pierre Gamet, Martin
Gamet. Mouaikr / Musie: Julio Marti.
Mapaywyoi / Producers: Cristina Huerte,
Fabienne Servan Schreiber. Mapaywyr /
Production: Fernando Trueba Production
Company, Antonio Cavero 37, Madrid 28043,
Spain, mA. / tel.: +34 9 1759 6264,

fax: +34 9 1300 0104; Cinétévé. 35mm
‘Eyxpwpo / Color 105’
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EMIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1980 Opera prima

1983 Sal gorda

1986 El afio de las luces
1989 El suefio del mono loco
1992 Belle époque

1995 Too Much

1999 The Girl of Your Dreams
2000 Calle 54

Nayxdopia ExperaArevon / World Sales:
Tequila Gang, 24 Hanway Street,

London W1P 9DD, UK.,

mA. / tel.: +44 207 290 0773,

fax: +44 207 636 2261
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[evvnuévog ato dailakapnavt tou Makiotdv, o Nouapdt

HIMA / USA 1999
Tlouléne Aldpo
Giuseppe Asaro

IxknvoBeaia / Direction: Giuseppe Asaro
dwroypagia / Cinematography: Giuseppe
Asaro. Movral / Editing: Giuseppe Asaro,
Tom Acito. Mapaywyoi / Producers: Giuseppe

{\‘saro, A dro Sforza, Shafiq o di
Cor;rrvlur;ié:ti’onsv Beta sp
‘Eyxpwypo / Color 75’
NOYXPAT: MIA PQNH
Al TON MNMAPAAEIXO
NUSRAT: A VOICE FROM HEAVEN
Born in Faisalabad, Pakistan, Nusrat Fateh Ali Khan was ENIAEKTIKH ®IAMOTrPA®IA /
SELECTED FILMOGRAPHY

®até AN Xav fitav 0 0aynveutikog Tpayoudlog nou
£kave dLaomun o€ 6A0 TOV KOOHO T HUOTIKIOTIKT) HOUGIKT
Twv ZougL MG Bopetag Ivdiag kat Tou Makiotdv. O Nouapdt
TTav 0 MPWTOG TPAyoUdIOTNG MOU KATAPEPE VA PEPEL

11 AQTPEUTIKT) HOUTIKT) TwV Z0UQL, YVWoTG wg KaoudAl,
0" €va VEo eminedo TExvNG Kat dnpoTikemTag.

H ooyévela Tou Xav €xel miow G pa napadoon

600 etwv om pouoikn KaoudAl To KaoudAt undpyet povo
o1 vota Aoia kat, kupiwg, oto Makwotav kat omy Ivoia,
KL elval €va eidog mou ouvdudlet pouaika otolxela

Ka1 BIaQOPETIKES YAWOOES, BLOTI OTOXEUEL OTNV EVOTNTA
Kal omm YEQUPWOT TwV dlapopwv HETagl Twv avBpwnwy.
Tuplopévn oto Makiotav kat omy Apepikn, n Tawia eivat
£VOG (OPOG TIPNG O€ Pia ard TI§ WPaleTEPES PWVES

Tou 2000 aiGvVa. Zekva elodyovrag Toug Beatég

om payela Tou Makwotav, e§ny@vrag m yévvnon

10U Kaoudh, ™ Bpnokeutikr Tou onpacia

KalL mv e€akooiwv xpovwy napadoor) Tou. Zm ouvéxela
akohouBel m (wrj Tou Nouopdr, ané m yévvnar tou

oto Makiotav to 1949, péxpt Tov npdéwpo BAvare Tou

010 Aovdivo, Tov Alyouoto Tou 1997. Kwnuatoypagiké
UAKO ar6 TIG OUVAUA(ES TOU, KaBWG Kal OTIAVIEG PATIEQ
070 NApaoknvia, evaAAaooovtal He MoAAEG OUVEVTEUEELS,
nou doBnkav, petagu AAAwy, and m yuvaika Tou,

Tov Yroupyo MoAmopoo Tou Makiotdy, kat moAAoug and
T0UG HOUOIKOUG TIou ouvepydotnkav pe tov Nouopdt

the mesmerizing singer who has made the mystical music
of the Sufi of Northern India and Pakistan famous around
the world. Nusrat was the first and most successful
performer to bring the Sufi devotional music, known

as Qawwali, to a new level of art and popularity.

Khan's family has a 600-year family tradition of Qawwali
singers. Qawwali exists only in South Asia, mostly

in Pakistan and India. Qawwali combines musical elements
and languages, because it aims at unity and at building
bridges between people. Filmed in Pakistan and America,
Nusrat: A Voice from Heaven is a tribute to one of the most
beautiful voices of the century. The film introduces

the audience to the magic atmosphere of Pakistan,
explaining the birth of Qawwali, it's religious significance
and its six-centuries-old tradition. It then goes on

to chronicle Nusrat's life, from his birth in Pakistan in 1949,
to his premature death in London, in August 1997.

Footage from his performances and rare behind-the-scenes
looks are intercut with numerous interviews conducted
with, among others, Nusrat's wife, Pakistan's Minister

of Culture and many of the artists that had collaborated

1999 Nusrat: A Voice from Heaven

with Nusrat, Maykdopia ExperdAAeuan / World Sales:

Crossmedia Communications,
Los Angeles, CA, USA,

mA. / tel.: +1 323 552 0702,
e-mail: anice25@aol.com
www.avoicefromheaven.com
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MUSIC THROUGH THE LENS

EAMNAAA / Greece 2001

Nikog Tpiavragulidng
Nicholas Triandafyllidis

ZknvoBeoia / Direction: Nikog
TplavraguAhidng / Nicholas Triandafyllidis.
Zevapio / Screenplay: Nikog TplaviaguAAidng
/ Nicholas Triandafyllidis. ®wroypagia /
Cinematography: Xpriotog Kapapdvng /
Christos Karamanis. Mapaywyr / Production:
Ideefixe. Beta SP ‘Eyxpwypo / Color 997, 120

SCREAMIN’ JAY HAWKINS -
| PUT A SPELL ON ME

275

0 Screamin’ Jay Hawkins, n 8pulii} autn popor

G 0UYXPOVNG HOUOIKAG, EMMPEATe KaBoploTika moAAoUS
Houatkoug Twv prhoul, mg t¢al kat mg pok,

ol de ep@avioelg Tou fitav 1000 MPOKANTIKES

0TnV MPWTOTUTIA TOUG, TIOU AKGUA Kal OT)UEPA HIOPOUV
va BewpnBouv oAU mipoywpnpéves. 0tav o oknvoBEmg
Nikog Tplavta@uAAidng, mou and pikpdg Tov Baupale,
yvwpiomke pe Tov Hawkins, ekeivog Tou mapriyyethe

V@ YUPIOEL EVa VIOKIHAVTEP e BEWQ TN OYEOT TOU PE ™)
pouaikn Bopnxavia. Opwg o Hawkins,

yU' G\AN pua @opd pag awpvidiace. ‘Edwoe 6U0 ouvaulieg
omv Aerva kat om Oeaagahovikn otig 10 kat 11
AekepBpiou, kat duo priveg apyotepa,

ong 12 deBpouapiou Tou 2000, néBave Eagpvika

oto Mapiot. ZTo vrokipavtép Tou Tplavia@uAiion,

0 Hawkins pthder omv kdpepa kaw apnyeitat m L tou
010V KGO0 Tou Bedpatog. Molpdletal MPOoWTIKES TOU
OTIYHES, aANG Kal BlaokedaoTika neplotatika

Twv napaoknviwv, e aAAOkoToug BaupaaTES Kat
at{évmdeq ota np6Bupa veupikou KAOVIOHOU.

H tawia nephapBaver apxelakd UAIKG ano ouvaulies,
kaBwg kat oknvEg and Tawvieg orou o Hawkins
eupaviomke wg nBomnoldg, evw yia m ouvepyaoia Toug
Kat m oxéon toug pali tou pthouv noANol yvwaoroi
KaAMTEXVES, Onwg ot TQw T¢appoug, Epik Mrépvrov,
Mrio NtivtA, ApBoup Mnpdouv, Ntiapdvra Mkdhag k.d.

Screamin’ Jay Hawkins, that legendary figure

of contemporary music, was a great influence on many
musicians, whether blues, jazz or rock, while

his performances were so provocative in their originality
that they could still be described as extreme, even today.
When filmmaker Nikos Triandafyllidis, who had been a fan
since childhood, met Hawkins, he was commissioned

to make a documentary about him and his relationship

with the music industry. But yet again, Hawkins pulled a fast
one. He gave two concerts in Athens and Thessaloniki

on December 10 and 11, and then, two months later,

on February 12, 2000, he died suddenly in Paris.

In Triandafyllidis’ documentary, Hawkins talks to the camera
and relates his life in the music business, revealing intimate
moments, but also amusing backstage anecdotes, about
weird fans and agents on the verge of a nervous breakdown.
The film also contains archival material from concerts,

as well as clips from films in which Hawkins appeared

" as an actor. Sharing their memories are also artists that

collaborated with him and got to know him over the years,
among them Jim Jarmusch, Eric Burdon, Bo Diddley,
Diamanda Galas, Arthur Brown, et al.

ENIAEKTIKH ®IAMOrPA®IA /
SELECTED FILMOGRAPHY

1992 Mdpoug, povo HETaEy yuvakwy /
Momus, Amongst Women Only

1993 XkuAid mou yYAUpouv v kapdid pou /
Dogs Licking My Heart

1995 Padio Mdaya / Radio Moscow

1998 Tuxedomoon: No Tears

1999 Maupo yaa / Black Milk

2001 Screamin’ Jay Hawkins — | Put a Spell
on Me

Nayxdopia ExperaAdeuon / World Sales:
Ideefixe, ApyoAidog 16 / 16 Argolidos
Street, ABrva / Athens 115 23,

mA. / tel.: +30 1 6832 650,

fax: +30 16847 590
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TZAZ: NIXTOI X TO XAOL
JAZZ: DEDICATED TO CHAOS

Otav n Apepikn pnaivetl otov B’ Maykoopto MoAepo, n t¢al
elval pépog Tou onhootaaiou mg. Xmv Eupwrm,

60U Houaikol Anwg o Talyydvog T¢avyko Pawvyapt
eEakohouBei va mailel, mapd mv anaydpeuon twv Nadi,

1 1¢a elvat papog eAnidag. Zmv Apepikn, n t¢ad yiverat

T ipoowrono(nan mg dnpokpatiag, kabwg apxHouatkol
onwg ot M'khev Mikep kat Aptt Zo rmyaivouyv

TN HOUOIKT TOUG 0TA 0TPATEU|ATA TIOU UTNPETOUV

pakpia and my natpida. Map’ 6Aa autd, oe XWPOUS
UMOYEL0UG Kal WPES HETAPEDOVUKTIES, 1) TCAl aAAAleL.

Z' €va khapr Tou XapAey, 1o Minton's Playhouse, pa pikpn
UMAvVTa VEWV HOUTIK®V, PE ETUKEPAATG TO BIPTOUOLD
Tpopnetiota NTidL MkIAEoT KaL TOV apLOTOTEXVN
oatogwviota TodpAt Napkep, Exet avakahiyel

£vav VEo TpOTO va Mailel Jouoikn — Ypryopo, EPITEXVO,
{wvtavo, kat kapa gopa xaotikd. H anayopeuon

TWV NXOYPAYrIOEWV KATA ) BLdpKeLa ToU MOAELOU

Bev EMETPEYE OTN POUOIKT TOUG Va MalyTe( 0To padlépwvo,
orav, 6Uws, 1 atopkn Bpa unoxpéwoe my lanwvia

va napadoBel, o Napkep ki o M’kEomt priaivouv

010 OTOUVTIO Kl pokaholv T Bikr) Toug EKPnEn.

To tpayoudt Aéyetat «Ko Ko», 0 fixog ouvtopa Ba Aéyetat
«bebop», KL anod T oTtypr mou ot ApepIkavol

10V akouoouy, 1 tlal e Ba elval moté &ava n idia.

When America enters World War |I, jazz is part

of the arsenal. In Europe, where musicians like the Gypsy
musician Django Reinhardt continue to play despite a Nazi
ban, jazz is a beacon of hope. In America, it becomes
the embodiment of democracy, as bandleaders like
Glenn Miller and Artie Shaw enlist, taking their swing

to the troops overseas. Yet underground and after hours,
jazz is changing. In a Harlem club called Minton's
Playhouse, a small band of young musicians, led by

the trumpet virtuoso Dizzy Gillespie and the brilliant
saxophonist Charlie Parker, has discovered a new way

of playing — fast, intricate, exhilarating, and sometimes
chaotic. A wartime recording ban keeps their music

off the airwaves, but soon after the atom bomb forces
Japan'’s surrender, Parker and Gillespie enter the studio
to create an explosion of their own. The song is called
«Ko Ko», the sound will soon be called «bebop»,

and once Americans hear it, jazz will never be the same.

HMA - M. BPETANIA /
USA - UK 2000

Kev Mnegpvg
Ken Burns

IknvoBeoia / Direction: Ken Burns. Zevépio /
Screenplay: Geoffrey C. Ward, Ken Burns
Agriynon / Narration: Keith David
dwroypagfa / Ci graphy: Buddy
Squires, Ken Burns. Movrad / Editing: Paul
Barnes. Mapaywyn / Production: Jazz Film
Project, PO Box 613, Walpole NH 03608, USA,
mA. /tel.; +1 603 756 3038,

fax: +1 603 756 4389,

e-mail: kib1000@aol.com 16mm
‘Eyxpwpo-Aonpdpaupo / Color-B&W 119"

EMIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

1981 Brooklyn Bridge

1984 The Shakers-Hands to Work

1985 The Statue of Liberty
Huey Long

1988 The Congress — The History and
Promise of Representative Government
Thomas Hart Benton

1990 The Civil War

1992 Empire of the Air— The Man Who Made
Radio

1994 Baseball

1996 Thomas Jefferson
William Segal
Vezelay

1997 Lewis and Clark — The Journey of the
Corps of Discovery

1998 Frank Lloyd Wright

1999 Not for Ourselves Alone — The Story
of Elizabeth Cady Stanton & Susan
B. Anthony

2000 Jazz (10 Episodes)

Nayxdopia ExperarAevon / World Sales:
€S Associates, 22 Weston Road,

Lincoln MA 01773, USA,

mA. / tel.: +1 781 259 9988,

fax: +1 781 259 9966,

e-mail: programs@csassociates.com
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MUSIC THROUGH THE LENS

EANNAAA / Greece 2000
Avtavng Kioukag,
Kwotag ApBavitdkng,
Adonis Kioukas,

Costas Arvanitakis

IknvoBeaia / Direction: Aviwvng Kioukag
Adonis Kioukas, Kwotag Appavitakng / Costas
Arvanitakis. Xopoypagia / Choreography:
Kwvatavtivog Priyog / Constantinos Rigos
Eppnvedouv / Performers: XopoBgatpo
Oktdva / Oktana Dancetheater.

Mapaywyr / Production: DigiMojo

Video ‘Eyxpwypo / Color 10

TO PINTK
THE BOXING RING

29 s

H tawia Baoiletal o' éva pépog MG napdotaong «To Pvyk», The film is based on a part of the performance OIAMOrPA®IA / FILMOGRAPHY
1 5 « i ing», which for the first ti
Tou mpwronapouatdomke 1o 1999 oo BEatpo HBH, The Boxing Ring», which was presented for the first time Xt i M K

omv Aérva. in 1999 at the IvI theater, in Athens. 1985 Meialds / Piraeus
1988 Acknon nupkayiag / Fire Drill
1991 Koupdol, n tpaywdia evog Aaou /
The Tragedy of the Kurdish People
1999 Mvnung xaptv / Dedicated to Memory

Kaorag Appavitdkng / Costas Arvanitakis

1994-95 Aapa eAAnvikd / Greek Songs

1998 To atréAelwto Ta&(dt Tou EAAnviapou /
Hellenism’s Neverending Journey

2000 Yyeia, dpdon kat {wn) / Health, Action
and Life

Avr@vng Kioukag / Adonis Kioukas
Kworag Appavitdkng / Costas Arvanitakis
2000 To pwvyk / The Boxing Ring

Nayxdopia ExperaAAeuon / World Sales:
DigiMojo, Kwatag ApBavitang / Costas
Arvanitakis, AupnepornotAou 60 / 60
Lyberopoulou Street, ABriva / Athens 115
25, mA.:/ tel.: +30 1 6755 429,

fax: +30 16722 667,

e-mail: dijimojo@internet.gr
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A®IEPQMA X TON AEYTEPH ZANO©OINOYAO
SPOTLIGHT: LEFTERIS XANTHOPOULOS

21

ointrg kai oknvoBetng. MevvriBnke to 1945 oty ABrjva. Imoudace
n vopika oto Mavemotripio ABnvay, xwpig va Swoel muxiakég egetd-
OEIG, KAl OTn OUVEXEID Kivpatoypdg@o onv AyyAia, oto London Inter-
national Film School. Anpoacisuce apBpa Bswpiag Kkal KpITIKKAG Kivhpato-
ypagou ota nepiodika Avti kal Zuyxpovog Kivnuatoypdpog, Ty nepiodo
1978-1983.
I'vwotég yia v tpioyia Twv PpaPeupévwy Tavidy pIkpol prikoug Pe B€pa
v eMnviki Silacropd: EAMnvikrj Koivétnta XaideABepyns (1976), O lwp-
yos a6 ta Zwtnpidvika (1978), Zta ToupkoPouvia (1982). ZknvoBétnoe
peyalo apiBpd vrokipaviép yia TG ekmopnég: «Mapaokivioy, «Avoixtd
O©¢patay, «Mepiokdmoy, «H EPT ot Bépeia ENGSa», «Téxvn kai MoArt-
opogy, «ENGSa Sev eival pévo n ABrivay, «Xpwpatay K.d.
Avdpeoa otig teleutaieq SOUAEIEG TOU OTO VIOKIPAVIEP, TO €id0G Tou
eEakolouBei va unnpetei ouveldntd, mepihapBdvovral ol taivies [Morog &i-
vai o TpeAds Aayde (1993), moptpéto tou Mot Miktou Zaxtolpn yia Ty
ekmopnr tng EPT «Ta Adyia tng méAng» kai Zkoteivég ouvwudtns (1998),
noptpéto Tou moint MixdAn Katoapou yia tnv exmopm tng Cinetic, «[la-
paokivion. Xto vrokipaviép [lavdog Zdvvag — Aiadpopés (1988), amotu-
TIWVETAl O EVAPYHG KAl GUECOG POPOpPIKSG AGYog Tou alyxpovou Siavon-
™, peragpaoctr tou Mapoé) Mpouot kal MPWTOMGPOU TOU KIVIHATOG TwV
kivpatoypa@ik@y Aeoxav M. Zdavva. To 1983 oknvoBetei yia to umoup-
yeio MoArtiopot to vrokipavtép Enmi KoAovw, Mou CUPHETEXE! TV EMOPEVN
xpovid oto geotifd) tng Ougdra. To 1984 oknvoBetei yia thv EPT tnv
wmhetavia O dpog. MNa tov ANTENNA oknvoBetei emeioédia tng oeipdg
«Avatopia evég EykAfpatogy (1993-1994), oe mapaywyr Mdavou Kokkive-
noulou. Na to yaliké tnAeorrtiké kavdhi La Sept (ARTE), oknvoBetei to
45\errto vrokipavtép La Culture Populaire dans le Cinéma Grec (1991).
H mpwtn peydlou prikoug tawvia pe titho KaArj lMatpida, Zivipope (Belo-
iannisz) (1986) yupiotnke otnv Ouyyapia kai Tupfénke oto 390 Pecufdl
Kivnpatoypdgou tou Aokdpvo pe e8Ik TIPNTIKY SIGKPION «...yIa TV aKe-
paiéTnTa Kal T yevvalodwpia otnv avupetdmon tou 8€patog Kal Ty Ka-
Bapotnta g KIvnpaToyPaIKig TG YPaPrcH.
H endépevn tawvia tou, pe titho O Aparétng (1991), emAéxtnie kar mpoPAr-
Bnke pe peydhn emruxia oto 440 Peotifdl twv Kavvay, otnv mapdAinAn
exdrilwon La Quinzaine des Realisateurs, wg emionpn eAAnvIKr) ouppEeTOXI.
O tawvieg Tou ZavBénoulou napouaiaovral otig peyaUtepeg SieBVeig Ki-
vnpatoypagikég ekdbniwoelg (Kavveg, Aokdpvo, Mévaxo, Mévrpeal, Té-
kio, Movnehié, Taifdv, BpuEéMeg, Mavxdip, Kwvotavuvounoln, Biévvn,
Xdipa, N6pi Zavr k.a.), enaivoivral idiaitepa ané ) S1ebvr kprukr kai ou-
ykevipwvouy nepioodtepa and |5 Bpafeia kar tipntuikég Siakpioeig oe
6AoUg ToUG EMPEPOUG TOHEIG.

O Aeutépng ZavBémoulog €xel emaveilnppéva tipnBei yia o olvolo tou
Kivnpatoypagikoy tou €pyou, kabwg Kal yia Tn OUPPETOX Tou otny umné-
6eon tou Mapdnlou Kukhdpatog kai twv Kivnpatoypagikav Asoxay,
ané moMITIoTIKG 18pUpata, SnpoTiKEG emxelprioelg, To Pectfdl Apdpag,
kaBg kai v Opoonovdia Kivnpatoypagikav Asoxwv ENGSog (OKAE),
EV® TIPNTIKEG EKSNADOEIG KAl AQIEPWHATA OTIG TAIVIEG TOU EXOUY Yivel amd
eMnvika kai Eéva moAiiotikd 18pipata (Goethe Institut, FaAiké Ivottou-
to ABrjvag kar ©@eooalovikng, ENnviké Pidppopoup Movaxou k.Am). Oi
Taivieg Tou yia tn Alaomiopd €xouv amoTteAEOEl avTIKEIPEVO pPeAETNG, Gp-
Bpwv, oxoliwy, ouyypappdtwy Kai mavemotnpiakav Siatpifov. H tavia
tou O Apanétng 818GoKetal Oe CEPIVAPIa CEVAPIOU OTIG OXOAEG KIVRpaTo-
ypdgou tou Movdxou kai National Film School oto Aovéivo.

To 1988, pe umotpogia Tou apepikavikol 1I8pipatog «The Academy for
Educational Development», Washington DC, kai oto mAaigio tou mpoypdp-
patog «International Visitor Program, The American Film», peteknaideitn-
KE OTIG TAOEIG KAl OTIG TEXVIKEG TOU OUYXPOVOU KIVNpaToypd@ou, ota pe-
yahUtepa otolvtio Twy HMA (Aog Avide)es, Zav Ppavaioko, B. Kapo)iva,
Néa Yépkn kAm.). To 1996 mapakololBnoe pe umotpogia oepivdpio yia
1o Béatpo oto eknaideutiké idpupa Salzburg Seminar tng Auotpiag, pe 86-
okalo tov ApBoup Mikep kal Bépa «H Advapn tou Oedtpou» (The Power
of Theatre: Artistry, Entertainment and Social Commentary).

‘Exel dnpooietoel pehéteg kal éxel Kavel pabipata kar Sialégeig o opa-
86, CUNOSYOUG Kal PEAN KIVPATOYPa@IKOV AEOX@Y MAVW OtV I0Topia g
Taiviag piIkpoU Prikoug, Tnv lotopia, TNV avamtugn Kal TG MPOOTTUKEG TwV
KIVNHaToypa@ikwy Aeoxwy, kaBwg Kal To péAo tou animateur oto MapdA-
Ando Kikhwpa. Ta teleutaia xpévia 8i18dokel oe véoug nboroiolg o pd-
6npa tou Kivnpatoypdgou kail g YMokpItikig oTov Kivnpatoypdgo os
oxolég Apapatikig Téxvng. Ynrip&e pélog KPITK@V Kal IPOKPIHATIK@Y EM-
Tponwy ota @ectfdl @ecoalovikng, Apdpag, Oberhausen kAm.

Anpooiguae Tig moinTikég ouloyEg:

Avtiuxa, Abriva, 1972. Avépopéda, 1982

lepiméteies MAavédiou Zwpatopulaka Oveipwy, Ne@én, 1981
To Kékkivo Awpdtio, Mapaokrivio, 1988

Zijkwoe to KepdAl oou lMatépa, Aehgivi, 1995

H Oppirj tou Nepou kai twv Y&dtwy, Zuypr, 1998

To AeképBpio tou 1999, kukhogopei ané g ekddoeig «Néa Tivopa —
A.A. AiBavne», to agriynpa Ayyedog twv Mpwtwv Huspwv.




poet and filmmaker, he was born in Athens, in 1945. He studied Law

at the University of Athens, without taking his final exams, and then
went on to study Film at the London International Film School. He published
articles on film theory and criticism in the periodicals Anti and Synhronos
Kinimatografos, from 1978 to 1983.
He is best known for his trilogy of award-winning short films on the Greek
diaspora: The Greek Community in Heidelberg (1976), Yiorgos from Soti-
rianika (1978), and In Athens Today... (1982). He directed numerous
documentaries for the television programs: «Backstage», «Open Issues»,
«Periscope», «ERT in Northern Greecey, «Art and Civilization», «Greece
Isn’t Only Athens», «Colors» et al.
His recent work in the genre of the documentary, which he continues to
serve conscientiously, includes the films Who the Crazy Hare Is (1993), a
portrait of the poet Miltos Sahtouris for the Greek Television program
«Words of the City» and The Dark Conspirator (1998), a portrait of the
poet Mihalis Katsaros for «Backstage». In his documentary A Journey
through Time he has captured the vivid and straightforward speech of the
contemporary thinker, translator of Marcel Proust and pioneer in the Greek
film club movement, Pavlos Zannas. In 1983, he directed the documentary
At Colonus, which was commissioned by the Ministry of Culture and was
screened the following year at the Uppsala Film Festival. In 1984, he directed
the TV film The Wedding for Greek Television. He went on to direct episodes
from the series «Anatomy of a Crime» (1993-1994) for Antenna Television
and producer Panos Kokkinopoulos, as well as a 45-minute documentary
entitled Popular Culture in Greek Cinema (1991) for the French television
channel La Sept (ARTE).
His first feature film, Happy Homecoming, Comrade (Beloiannisz) (1986),
was filmed in Hungary and received a special honorary distinction at the
39th Locarno Film Festival «..for the integrity and generosity with which it
treats the isue, as well as the clarity of its film écriture».
His next film, Master of the Shadows (1991), was selected and screened to
enthusiastic audiences at the 44th Cannes Film Festival, as the official Greek
participation in the Quinzaine des Realisateurs.
The films of Lefteris Xanthopoulos have been screened at all major inter-
national film events, including Cannes, Locarno, Munich, Montreal, Tokyo,
Montpellier, Taiwan, Brussels, Manheim, Istanbul, Vienna, Haifa, and Novi
Sad, receiving accolades from international critics and winning over fifteen-
awards and distinctions.
Moreover, Xanthopoulos himself has repeatedly been honored for his cinematic
oeuvre, as well as for his participation and contribution in the case of the
Parallel Circuit and the Film Clubss, by cultural foundations, municipal

enterprises, the Film Festival in Drama and the Greek Federation of Film
Clubs (OKLE), while tributes to his films have been held by both Greek and
foreign cultural foundations (the Goethe Institut, the French Institute in
Athens and Thessaloniki, the Greek Filmforum in Munich, etc.). His films
about the Diaspora have generated studies, articles, comments and dis-
sertations. His film Master of the Shadows is taught in screenwriting seminars
at the Munich Film School and the National Film School in London.

In 1988, on a scholarship from the Washington DC foundation «The Academy
for Educational Development», and within the framework of the «Inter-
national Visitor Program, The American Film», he studied the tendencies
and techniques of contemporary cinema at the greatest studios in the
United States (Los Angeles, San Francisco, North Carolina, New York, etc.).
In 1996, he received a scholarship to attend a seminar entitled «The Power
of Theatre: Artistry, Entertainment and Social Commentary» at Austria’s
Salzburg Seminar under Arthur Miller.

He has published studies and given lessons and lectures to groups, associat-
ions and members of film clubs on the history of the short film, the history,
development and prospects of film clubs, as well as the role of the animator in
the Parallel Circuit. In recent years, he has been teaching Film and Acting at
drama schools. He has been a member of juries and selection committees at
many fetivals, including Thessaloniki, Drama, Oberhausen, et al.

His literary publications include five collections of poetry, as well as the novel
The Angel of the First Days, which was published in December 1999.
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THE GREEK COMMUNITY

IN HEIDELBERG

EANAAA / Greece 1976

ZknvoBeoia / Direction: Aeutépng =avBorouhog / Lefteris Xanthopoulos. Zevdpio /

O rQProx
AlNnO TA XOQTHPIANIKA

YIORGOS FROM SOTIRIANIKA

ENAAAA / Greece 1978

ZKnvoBeaia / Direction: Acutépng ZavBomnouhag / Lefteris Xanthopoulos.

Screenplay: Aeutépng =avBonouAog / Lefteris Xanthopoulos. ®wroypagia /
Cinematography: MixaAng Pokkog / Mihalis Rokkos. Movrad / Editing: Aeutépng
=avBorouhog / Lefteris Xanthopoulos. "Hxos / Sound: Nikog Maupoppdmg / Nikos
Mavrommatis. Mapaywyri / Production: EXAnvikn Kowvamta XaideABEpyng / The Greek
Community in Heidelberg. 16mm "Eyxpwpo-Aonpdpaupo / Color-B&w 30"

Noykoopia ExperaAAeuon / World Sales: Aeutépng Zaveonouhog / Lefteris Xanthopoulos /

Zevapio / Screenplay: Aeutépng avBomoulog / Lefteris Xanthopoulos. ®wroypagia /
Cinematography: Nikog Maupoppdmg / Nikos Mavrommatis. Movrag / Editing: Aeutépng
ZavBorouhog / Lefteris Xanthopoulos. “Hyog / Sound: Georg Hermann. Mapaywyr /
Production: I'. KoZounoAng /Y. Kozobolis. 16mm kat / and Super-8 ‘Eyxpwypo / Color 45"
Naykoopia ExperdAAevon / World Sales: Acutépng =avBonouhog / Lefteris Xanthopoulos,
Neoxwpiou 21/ 21 Neohoriou Str., Aériva / Athens 113 63, mA. / tel.: +30 1 8835 767,

Neoywpiou 21 /21 Neohoriou Str., ABriva / Athens 113 63,

A, / tel.: +30 18835 767, fax: +30 1 8251 495.

Bpopeio / Awards: Aeutepo Bpapeio tawiag pikpou prikoug / Second Prize for a Short Film:
OeoTiBaA Kivnpatoypagou Beaoakovikng 1976 / Thessaloniki Film Festival 1976. BpaBeio
Mavehiviag ‘Evwong Kprtika@v Kwnuatoypdgou (NEKK) / Greek Film Critics Association
Award, 1976. BpaBeio leppavikng TnAedpaong (ZDF) / German Television Award, 1978.

H Tawvia epeuva 1o PETAVAOTATEUTIKG
{Ampa and m BEon evog oulAoyikoU
opydvou, Mg Koivomrag twv EAAveov
£pyaT@v ommv neploxn XadeABEpyng Aut
leppaviag. Aekanévie nepinou xpovia
arno mv eyKataoTaon Twv npwIwv
QUOEEVOUHEVWY EPYATOV
(ykGotapundrrep), oTig apyeQ mg
Bexaeriag Tou 1960, Ta npopAjpata nou
TOUG NacyoAolV MECTIKA eivat

T0 EKTIQIDEUTIKG, TO OTEYAOTIKG,

01 BUoKOAIES TIpooappoYIG aTov EEvo
10110, 1) QvEpYia, 01 OKANPEG OUVBNKEQ
BouAeldg Kal o1 ENMTWOELS OV UYEQ
TWY HETAVAOTWY Ao TG BUOKOAES
Blapiwong

The film explores the immigration issue
through the stance of a collective body, that
of the Greek Workers' Community

in Heidelberg, West Germany. Fifteen years
following the arrival of the first guest
workers (Gastarbeiter), in the early 60s,

the pressing problems that concern them
are related to education, housing,

the difficulty of adjusting to life in a foreign
land, unemployment, harsh working
conditions, and finally, health problems due
to rough living conditions. In spring 1976,
following a proposal by director Lefteris
Xanthopoulos, the General Assembly

of the Community, decided to produce

a documentary film that would be financed
by voluntary contributions of Greek
members of the community and their
German friends

fax: +30 1 8251 495.

Bpapeia / Awards: BpaBeio kahUtepng Tawiag pikpou prikoug MaveAiviag ‘Evwong
Kprukwv Kwnuatoypdgou (MEKK) / Best Short Film Award by the Greek Film Critics
Association: ®eotipa\ Oeaoakovikng 1978 / Thessaloniki Film Festival 1978.

Mpwro BpaBeio / First Prize: ®eoTRAA TaIOV piKpoU prikoug Apdpag 1978 /

Short Film Festival in Drama 1978.

To petavaoteutiko {imua e&erdlerat and
™ B€an evog emtuynuévou ENAnva

g dlaomopdg, Tou wpyou arne To xwpid
Zwmpiavika mg Mavng, mou eivat

D10k MG eoTiatopiou o) XaideABEPYN
g A. Meppaviag. H tawia eruyelpei,
napahAnAa, va npoodlopioel kat va
Karaypayel Tiq dlapopeTIKES anoYelg nou
OUVIOTOUV Kat ouvInpouv To pubo

mg eNnvikémrag. 0 pakdg Yaxvel, 1600
HEOQ 0TV KOWVWVIa TwV HETAVAOTWY 000
Kal 07T YEPPAVIKT KOWvwvia, Toug Adyoug
KQl TIS aOpHES Mou 0dnyouv

oToV EKNATPLONO. H kapepa Ta&dever padl
Je Tov Mwpyo 010 unoBaBdpIopEVD XWPIO
Ttou om Notia EAAGda. O MNwpyog
npooraBel va EavaouvdeBei pe 6,1t ExeL
agnoet niow tou. 0 ertuxnpévog
petavaomg awoBaveral 6t dev aviiket
ouUTe £dW rou yevwnenke oute ot xwpa
nou {ev Bplokerat diyaopevog

Kal peTEwpog avapeoa oe duo natpideg

The immigration issue is viewed through
the eyes of a successful Greek, Yiorgos
from the village of Sotirianika in Mani,

who is now a restaurant owner

in Heidelberg, West Germany. The film
attempts to define and record the diverging
opinions that make up and preserve

the myth of Greek identity. The camera
seeks to discover, both within

the immigrant community, as well

as German society, the reasons and events
that lead to emigration. The camera travels
along with Yiorgos to his near deserted
village in southern Greece. Yiorgos tries

to reconnect with everything he has left
behind. The successful immigrant feels
that he doesn't belong anywhere, neither
to the place where he was born nor

to the country where he now lives. He feels
torn and stranded between two homelands.
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AT s

LTA TOYPKOBOYNIA
IN ATHENS TODALY..

EANAAA / Greece 1982

ZIknvoBeaian / Direction: Aeutépng =avBoroulog / Lefteris Xanthopoulos. Zevdpio /
Screenplay: Aeutépng =avBomoulog / Lefteris Xanthopoulos. dwroypagia /
Cinematography: Znipog Notveang / Spyros Nounessis. Movta / Editing: Zrupog Mpoprig
/ Spyros Provis. "Hxog / Sound: Anurtpng ABavagénoulog / Dimitris Athanassopoulos.
Napaywyn / Production: . Eppldg ENE — EKK/ G. Emirzas Ltd. — Greek Film Center. 16mm
‘Eyxpwpo / Color 25"

Nayxdopia ExperdAAevon / World Sales: ENAnviko Kévipo Kivnpatoypagou / Greek Film
Center, Maveruompuiou 10 / 10 Panepistimiou Street, Aériva / Athens 106 71,

A. /tel.: +30 13631 733, fax: +30 1 3614 336.

Bpapein / Awards: BpaBeio kahUtepou Ntokipavtép / Best Documentary: deaTiBak
Kwnuatoypdgou Oeoaahovikng 1982 / Thessaloniki Film Festival 1982, BpaBeio modmtag /
Quality Award: AlaywVIoH6g TaWI@V HIKPOU PNKOUS Xwpwv-HeAY EOK, Pwpn 1983 /

EC Member-States Short Film Competition, Rome 1983.

KYTIAPIZXZIA-AOGHNA
NPQTH ©EXH
KYPARISSIA-ATHENS

FIRST CLASS

(THE TRUCK DRIVER)

B

EANAAA / Greece 1982

ZknvoBeaia / Direction: Aeutépng =avBdroulog / Lefteris Xanthopoulos.
‘Epeuva / Research: Mwpyog Mnpapog / Yiorgos Bramos.

dwroypagia / Ci phy: Mwpyog Aviwvakng / Yiorgos Antonakis.
Movrd{ / Editing: Takng Xat{ng / Takis Hadzis.

"Hxog / Sound: MNwpyog Mdpog / Yiorgos Maros. Mapaywyrj / Production:
Ynoupyeio Mewpyiag / Ministry of Agriculture. 16mm "Eyxpwpo / Color 12’

Maykdopia ExperdaAAeuon / World Sales: Yroupyeio Mewpyiag / Ministry of Agriculture,
AigiBuvan Mewpyikawv Epapuoywv / Dept. of Agricultural Applications, Axapvav 5/ 5
Aharnon Street, ABriva / Athens 101 76, mA. / tel.: +30 1 5291 466, fax: +30 1 5246 752

Zmv uynAdtepn kopugr (338 p.)

G Aopooelpdg Twv Toupkopouviwv
ejpaviomkav, 0TI§ apxeg g dekaetiag
Tou 1950, Ta mpwta aubaipeta Ktiopata.
Me Tov Kkaipd, o1 A6pol EMOIKTBnKav

aro OIKOYEVEIEG EOWTEPIKWV HETAVAOTWV
KL 1 MEPLoXT) HETOVOPAOTNKE, To 1964,
anod Toug {dloug Toug OIKIOTEG,
ZUVoIKIOp6G Mewpyiou Manavdpéou.

H auBaipem 60pnon anoteAel pavopevo
MG EOWTEPIKTG pETAvAaTEUONG. H pTwyia
Kal ol SIWEELS, Biwg PETA TOV EPPUALD,
odrynoav peyaleq paleg mnBuapou
anod mv aypotiki UnailBpo ota peyaia
aoTika kévrpa. Ma noAAoug

Qo TouG EOWTEPIKOUG HETAVADTES,

T0 UNTPOMOALTIKG KEVTPO AMOTEAE(

10 MPWTO Pripa npog mv EEWTEPIKT
peravaotevorn. Me my tawvia

2ta ToupkoBouvia, ONOKANPWVETaL

1 TpIAOYia ToU HETAVAOTEUTIKOU
{nmpyarog, rou dvoi&e pe mv EAAnvikn
Kowvomra XaideABEpynS kat ouveyiomke
e Tov [lwpyo ano ta Zwmpiavika.

On the highest top (338 m.)

of the Tourkovounia hills, the first illegally
built houses began to appear in the early
50s. With time, families that had migrated
within Greece settled in those hills and,

in 1964, named the area the George
Papandreou settiement. Building without

a permit, or «arbitrary» building,

as itis called, is a consequence of internal
migration. Poverty and persecutions,
especially after the civil war, forced a large
part of the rural population to abandon

the countryside and settle in big urban
centers. Many of the internal migrants saw
the metropolitan center as the first step
towards emigrating abroad. With the film
In Athens Today..., Xanthopoulos® trilogy
on the issue of migration, which started
with The Greek Community in Heidelberg
and continued with Yiorgos

from Sotirianika, is completed.

H d1adpopn evog popmyatdn

TIOU JETAQEPEL OMWPOKNMEVTIKG
ano mv Kunapiaoia oy KEVIPIKT
Aaxavayopd Twv ABnvav.

Auti) T) GoUAELd TNV KaAVw MOV AW
@avrdpos kat ouvexi(w... Eya eipat 30,
T0pa, kat dev EEpw Tt MAEL va MEL
0XTAWPO. ZEPOULE L1a LEPQA KAl LLon
vUxTa 1 pa vuxTa kat pon pépa.

Tt pe kpardet o’ aum) ) G0UAELG;

Me kpardet ot EumAe€a kat TOTE fuouva
Mo LKPOS Kt OTav eloat Lkpos

mv YiAoBploxes, Onbev OTt PEUYELS,

0Tt kATt kavelg: vouilers ot n {wn

dev TeAewwvel,  BAENEIS anépavn

Kt &V Tw pera&u, 6rav Eunvag kat naipvelg
Xaundpt 01t 0’ EXEL NAPEL 0 KATHPOPOS,
£XEIS yepdoet auto eivat, PiAE Lou...

The film follows a truck driver's itinerary,
as he transports fruit and vegetables
from Kyparissia to the central market

in Athens.

«I've been doing this job since before | did
my military service, and I'm still doing

it... I'm thirty years old and I don’t know
what an eight-hour shift is. What we have
is one day and half a night, or one night
and half a day. What keeps me at this job?
It's because I got into it when | was young
and when you're young, you kind of like it,
you pretend you're getting away, you think
it's a big deal, you feel that life never ends,
it looks like it goes on forever; meanwhile,
when you wake up and you realize you're
going downhill, it's too late, you're already
old, and there it is, my friend...»
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AT COLONUS

EANAAAA / Greece 1983

ZknvoBeaia / Direction: Aeutépng =avBomoulog / Lefteris Xanthopoulos.

Zevapio / Screenplay: Oavaong Zkpoupnehog / Thanassis Skroubelos.

®wroypagia / Cinematography: Avdpeag Zivavog / Andreas Sinanos.

Movrag / Editing: Aéomova Mapouhdkou / Despina Maroulakou.

“Hxog / Sound: Anurjtpng ABavaaornouAog / Dimitris Athanassopoulos.

HBonooi / Cast: Oavaong Zkpoupréhog / Thanassis Skroubelos.

Napoywyn / Production: Yroupyeio MoAwiapou kat Emompav / Ministry of Education

and Sciences. 16mm "Eyxpwpo / Color 45’

Noykdopia EkperdAAeuon / World Sales: YNno/ Ministry of Culture, MetadBou 5 /
5 Metsovou Street, ABriva / Athens 106 82, mA. / tel.: +30 1 8253 611.

0 AvBpwriog pe ) Zrapuva pag odnyei
0TV apxaI6TEPN OLVOIKia ™G ABrvag,
T0v Kehwvo, Tov apynta, Tov KataAeuko
Kohwvo, yevéBAL0 TOMO Tou Tpayikou
Z0QoKAn Kal TOro EMoTpognq kat Bavarou
Tou TupAou O1dinoda. Tov AvBpwrio

Je ™ ZTapva Tov akohouBolv o) xapd
Ka1 011 AUTT Kal TOV GUHIATP@VOUY

0TI TEAETEG O1 TPEIS YUPTOTOUAES,

0 YEPO-®UOTIKNG, MOU KOBEL TO KpEQg,

0 Nikog 0 kaAAtéxvng, o Topnihag

JIE T0 GOTIPO TOU GAOYO Kat TIOAAO{ akOpn
TPWES, 6Ao1 TOUG KATOIKOL TOU KOAwvOU,
Tou dlapkg praivouv oTo kadpo,
avakareuovial 0To napov

KaL 070 NapeABOv G YELToVIAS,
TIPOKAAOLY T PVUn Kal PETA Byaivouy.
0 AvBpwriog e ) ZTapva, eV TEAEL,

0T0 TIPOOKANTIPIO VEKPWV. ..

The Man with the Pitcher leads us to

the most ancient neighborhood in Athens,
resplendent Colonus, the birthplace

of Sophocles and the place where blind
Oedipus returned to die. The Man with

the Pitcher is followed, in times both of joy
and grief, and is assisted during
ceremonies by three Gypsy girls, Old Man
Peanut, who chops meat, Nick the Artist,
Torpedo on his white horse and many more
heroes, all of them inhabitants of Colonus,
continuously entering the frame, mingling
with the present and the past

of the neighborhood, calling forth memories
and then disappearing. In the end, the Man
with the Pitcher is shown at the roll-call

of the dead...

KAAH lMNMATPIAA,
YYNTPO®E (BELOIANNISZ)

HAPPY HOMECOMING, COMRADE
(BELOIANNISZ)

EANAAA / Greece 1986

ZknvoBeaia / Direction: Aeutépng =avBonoulog / Lefteris Xanthopoulos. Zevapio /
Screenplay: Aeutépng ZavBonouhog / Lefteris Xanthopoulos, Bavaong Zkpoupnélog /
Thanassis Skroubelos, I'. Mnpdpog / Y. Bramos. ®wroypagia / Cinematography: Avépgag
Zwavog / Andreas Sinanos. Movrd / Editing: Aviwvng Téunog / Antonis Tempos. ‘Hyog /
Sound: Nrivog Kittou / Dinos Kittou. Zknvika Toupia / Sets-C Mavog
ManadonouAog / Panos Papadopoulos. Mouaikr / Music: EAévn Kapaivdpou / Eleni
Karaindrou. HBomoloi / Cast: ABnva I untpiou / Athina Papadimitriou, Métep Tpokav /
Peter Trokan kat ot katoikot Tou xwptou Mriehoytdvvng / and the inhabitants of the village of
Beloiannisz. Mapaywyn / Production: Aeutépng =avBanouhog — EKK — ET1 / Lefterris
Xanthopoulos — Greek Film Center — Greek Television ET1. 35mm “Eyxpwpio / Color K.
Bepotov / film version 907, mAeorttikr Bepaldv, enela. / television version, episodes 3x 45
(1207). Nayxdopia ExperdAAeuvon / World Sales: Na mv kwnuatoypagukr tawia / For the
film version: ENAnviko Kévtpo Kivnpatoypdgou / Greek Film Center, Maveruomuiou 10 /10
Panepistimiou Street, ABriva / Athens 106 71, mA. / tel.: +30 1 36 31 733, fax: +30 1 36
14 336. 'a 1o eviaio €pyo / Television version: EPT AE / ERT SA, Turjpa MwAnoewv / Sales
Dept., Aewp. Meooyeiwv 402 / 402 Mesoghion Ave., ABriva / Athens 153 42

mA. / tel.: +30 1608 0390, fax: +30 1 639 0652.

Bpapeia / Awards: Eidin tmukr didkpian / Special Honorary Distinction: ®goiBaA
Nokdpvo 1986 / Locarno Film Festival 1986. BpaBeia npwtoepgavi{opevou oknvoBem

Kat pouoikig / Feature Film Debut and Music Award: deatiBdA Oeooalovikng 1986 /
Thessaloniki Film Festival 1986.

0 epguUAI0g MOAEN0G amoTeAel TV 1o
TPAUHATIKT EUMELPia MG EAANVIKNG
Kowwviag tov 200 awva. Me m Anén tou
ToA€pou, 100.000 paynteg Tou
OnHoKpatikou oTpatou Mepvouv Ta fopela

The civil war was the most traumatic
experience for 20th century Greek society
When it ended, in 1949, 100,000 fighters
of the Democratic Army crossed

the northern borders and sought refuge

ouvopa g xwpag Kat Ppiokouv Karapuylo
0TI 0001aMOTIKES dnpokpatieq. EAAnveq
TioNitikoi npooguyeg omv Ouyyapia
£xnoay, 1o 1950, To xwpl6 Mrehoyiavvng,
40 x(\6petpa votia and m Boudanéom).

H kdyepa ouvavrdel, 0Tov 0UYypIKO KApmo,
TOUG NPV MOALTKOUG NPOOPUYES, MOU
eroiddovral va erotpégouv omy EANGda,
petd ano 35 xpdvia avaykaotikou
eKTaTpiopou. Ot KAtolKol Tou xwplou
yivovtal ot idtot nBorotol kat
TPWTAYWVIOTOUV O Jia 0Elpa and LoTopleq
nou ompilovrat oe Mpaypatika yeyovota

in social democratic countries. In 1950,
Greek political refugees in Hungary built
the village of Beloiannisz, forty kilometers
to the south of Budapest. In the Hungarian
countryside, the camera follows the former
political refugees as they prepare to return
to Greece, after thirty-five years of forced
exile. The residents of the village become
actors and protagonists in a series

of stories that are based on facts




SPOTLIGHT: LEFTERIS XANTHOPOULOS

AIAAPOMEX
(MAYAOX ZANNAY)

A JOURNEY THROUGH TIME

EANAAA / Greece 1988

ZxnvoBeaia / Direction: Aeutépng =avBorouhog / Lefteris Xanthopoulos.

“Epeuva / Research: TéAng Zapavrdg / Telis Samandas. ®wroypagia / Ci aphy:
Nikog Metavidng / Nikos Petanidis. Movrag / Editing: Katepiva Evayyehakou /

Katerina Evangelakou. "Hxog / Sound: Anpritpng FakavémnouAog / Dimitris Galanopoulos.
Mapaywyn / Production: Zivetik yia my exnoprm mg ET-1 «[apaoknvio» /

Cinetic, for the Greek Television program «Backstage». 16mm "Eyxpwyo / Color 52"

H MEF'AAH NOMIH
(AAE=HX NANXEAHNOYL)

THE GREAT PROCESSION

EANAAA / Greece 1988

21 101

ZknvoBeaia / Direction: Aeutépng ZavBonoulog / Lefteris Xanthopoulos. ‘Epeuva /

Noyxdopia ExperaAAeuon / World Sales: EPT AE / ERT SA, Tunua NwAnoewv / Sales Dept.,
Aewg. Megoyeiwv 402 / 402 Mesoghion Ave., ABrva / Athens 153 42,
A. / tel.: +30 1 608 0390, fax: +30 1 639 0652.

Zmv Tawvia anoTuniwveTal o evapyng

Kat GUenog NPoPopIKog Aoyos

£V0G PeYAAOU MVEUPATIKOU avBpwou Kat
ouyxpovou diavon), Tou Mavdou A. Zawva
nou, He 0dnyo mv mouota nadeia kat
Olopatikdmra Tou, £dpace ota MOATOTKA
Kat MOATKa npdypara me xwpag ane ng
apxEQ mg dexaetiag Tou 1950 pexpt

10 Bdvaro Tou, To 1989. 0 M. A. Zawvag,
MPWTONOPOS TOU KIVIJHATOS

TWV KVMLATOYPaQIKWY AETY WV, TIPWNV
npoedpog Tou EAnvikou Kévipou
Kivnpatoypdgou kat EmpeAnmg

Tou apxeiou g MnveAdrmg AéAta,
avagépetal diaitepa omy npwm nepiodo
ToU KAAMTEXVIKOU OWUATEIOU TEXNH

™S B£00akoviknG Kat TNV KIVIUATOYPAPIKT|
AEaym mou Aerroupynoe pe dikr Tou
xaBodrynon xat euBovn, ano 1o 1955 pexpt
Tov Anpikio Tou 1967. O Zavvag pvmuovesel,
avapeoa otoug GAAoug @ikoug Tou,

xat Tov Z1pam) Toipka, pe my npotporm)

TOU OMoiou Gpxtoe va PeTapalel 1o KAaOKO
£pyo Tou Mapoél Npouot Avadnwvrag

TOV XQUEVO XPOVO, EYKAEIOTOS

mg dixraropiag omig QuAaKES MG Aiyivag

The film has captured the vivid and direct
speech of a great intellectual and
contemporary thinker, Pavios A. Zannas.
Impelled by his erudition and insight,
Zannas became active in Greek cultural
and political affairs, from the early 1950s
up until his death in 1989. P.A. Zannas,

a pioneer in the establishing of film clubs,
a former president of the Greek Film Center,
and curator of the Penelope Delta archives,
refers, in particular, to the first period

of Thessaloniki's Techni Society

and the film club that was established,
under his guidance, and operated from
1955 until April 1967. Zannas cites, among
his many friends, author Stratis Tsirkas,
who urged him to start translating

Proust’s classic work, Remembrance

of Things Past, when he was a prisoner

on the island of Aegina during

the dictatorship.

: Béva Mewpyakormouou / Vena Georgakopoulou. ®wroypagia / Cinematography:

Mavvng AaokahoBavdaong / Yannis Daskalothanassis. Movrad / Editing: AyAdia Adtatou
Aglaia Latsiou. ‘Hyog / Sound: Anprtpng ABavaadmoulog / Dimitris Athanassopoulos.
Mapaywyn / Production: Zivetik yla mv ekmopmn mg ET-1 «[lapaokmnvio»

Cinetic for the Greek television program «Backstage». 16mm "Eyxpwpo / Color 52

Maykdopia ExperdAAeuon / World Sales: EPT AE / ERT SA, Tunua MwAnoewv / Sales Dept.,
Aewg. Meooyeiwv 402 / 402 Mesogion Ave., ABrva / Athens 153 42,
A. / tel.: +30 1 608 0390, fax: +30 1 639 0652.

H peyaAn noyrm, 1o publotopnua

Tou AAEEN MavogAnvou, mou KukAo@dpnoe
10 1985, pag dmyeitar mv oTopia

£VOGg avrouyou €gnpou, Tou Nom
ZeBaatonoulou, mou Lt omv ABrva

Kat avrpeTwnidet 6Aa ta npopAnuata
g alyxpovng {wng (oxoAeio, oTpato,
EPWTIKEG OXETELG, OKOYEVELQD, TAEIKES
Olagopeg). Movadikn tou diEEodog

T HEYAAOU KUBLOHOU pnxavr) Tou

Kat Ta kopE nou diaBalel pe nddog,

L€ TG MEPIMETEIES TOU PUBIKOU (O
AGVOETPIQ OE pia PEAAOVTIKT Kovwvia,
Tou, 6uws, PpiokeTal MoAU Kovia

0TOV KOO0 Mou MEPIBANAEL

Tov ZeBaatonoulo. Tmy Tawia,

€KTOG ano tov AAEEN MavogAnvo,

0 0roiog PAGEL Yia Tig MYES EUMVEUOTIQ
ToU, PAolv, aKOpQ, O KPITIKGG AoyoTexviag
BayyéAng Xat{nBaoteiou kat

o0 neloypagog BayyeAng Partdnoulog

The Great Procession, a novel by Alexis
Panselinos published in 1985,

tells the story of Notis Sevastopoulos,

a restless adolescent, who lives in Athens
and faces the usual problems of modern
life (school, the army, romance, family,
class differences). His only outlet is

his large motorcycle and the comic strip
he reads with a great passion, recounting
the adventures of the mythical hero
Lancetris, set in a futuristic society, which,
however, closely resembles the world

that surrounds Sevastopoulos. In the film,
besides Alexis Panselinos, who talks about
his sources of inspiration, literary critic
Vangelis Hadzivassiliou and novelist
Vangelis Raftopoulos are also interviewed
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(KQITAX BAAXAMHE)

THE SCULEPTOR

OF THE DIASPORA

EAARAAA / Greece 1989

ZknvoBeoia / Direction: Acutépng =avBornouhog / Lefteris Xanthopoulos.

Zevapio / Screenplay: Aeutépng =avBornoulog / Lefteris Xanthopoulos. ®wroypagia /
Cinematography: ®wmg Mntaiakng / Fotis Mitsiakis. Movrag / Editing: Mapyog
kot{oyidvwng / Yiorgos Gotzoyiannis. "Hxog / Sound: Zndpog Apdaog / Spyros
Drossos.Mapaywyr / Production: EPT AE yia v eKmopm] g ET1 «[1epLoKOmio» / ERT SA
for the television program «Periskopio»16mm "Eyxpwpo / Color 25"

Noyxoopio ExperaAAeuon / World Sales: EPT AE / ERT SA, Turpa MwAnoewy / Sales Dept.
Aewy. Meooyeiwv 402 / 402 Mesoghion Ave., ABriva / Athens 153 42,
mA. /tel.: +30 1 608 0390, fax: +30 1 639 0652.

0 Kwotag Bahoayng yevwnBnke 1o 1908
om Zupn mg Awdekavviioou

Kal onoudaoe omy Avwram ZxoAr KaAov
Teyvwv (1932-1937), ye baokaho

Tov Kwota Anuntpiadn. To 1946,

e Yakhin unoypogia, ouvexilet

Tg omoudeg Tou oto Mapiot. ‘Eva ané

10 TO YVWOTd €pya Tou,

H pava s karoxrs, Bpiokerat oto Npwio
Nekporageio mg ABrivag kal naplotavet
Jia vekpn yuvaika EamAwpévn,

v 10 {wvrave, axépn, vimié mg
aywviletal va gTaoel oTo 0TrBog .
Munta tou extiBevrar oto Mapiot,

omv ApBépoa, o Pwpn, oto lopanA,
oto Toh€do, oto Z1paoBoupyo, otn Zuun
ka1 om Podo, otov Mepaid

Kai omv Aériva

Kostas Valsamis was born in 1908

on the island of Symi in the Dodecanese,
and studied at the School of Fine Arts
(1932-1937), under Costas Dimitriadis.

In 1946, having received a French
scholarship, he continued his studies

in Paris. One of his most famous works,
Mother of the Occupation, can be found
in the First Cemetery of Athens and shows
a dead woman lying on the ground, while
her infant, still alive, struggles to get to her
breast. Other sculptures by Valsamis,

are on exhibition in Paris, Antwerp, Rome,
Israel, Toledo, Strasbourg, Symi

and Rhodes, Piraeus and Athens.

TPIA MIKPA NOPTPETA
AHMIOYPIQN

THE PORTRAITS OF THREE ARTISTS

EANAAA / Greece 1989

ZknvoBeaia / Direction: Aeutépng =avBoroulog / Lefteris Xanthopoulos.
Zevdpio / Screenplay: Aeutépng =avBonouhog / Lefteris Xanthopoulos.
Owroypagia / Cinematography: Kwotag MaAuag / Kostas Palmas.

Movral / Editing: M@pyog Mappng / Yiorgos Marris.

Napaywyr / Production: Orama yla mv eKMoprm mq ET-1 «Xpwpata» /

for the Greek Television program «Colors». Eumatic "Eyxpwpo / Color 6%, 7/, 5"

Nayxdopa ExperaAAevon / World Sales: EPT AE / ERT SA, Turjpa MwAnoewv / Sales Dept.
Newg. Meooyeiwv 402 / 402 Mesogion Ave., Aérva / Athens 153 42,
mA. / tel.: +30 1608 0390, fax: +30 1 639 0652.

TAZOZ POYZ303: Aev EMOIWKW a
(Bayéveta, dnAadn éva xpwua to onoio
va eivat e6viko, oxt 0Tt dev ayanw

mv EAAGda, aAAad u’ evolagepet va pe
dlapacet Evag avayvwotns o onoiog
propel va eivat kat Eupwnaiog, Xwpic

va Eeviatel. Ta dika pag nBoypagika
Oynuara EXouv LELWUEVO EVOLAPEPOV,
OL0TI ava@épovral o€ Tomka mpopAnuara.
PEA FAAANAKH: Ot teptoaotepot xoupe
&vav xauévo TOno LEoa atn Uvijun pag
Kat pa embupia EmaTpogns Kt aurog

0 Xapévog TOMog ouvAEETal e KATL
JuoTiko. Auto elvat mou Oivel Eva
£volapEpov v LaTop(a, TO NWS KPaTag
KQT( oV E(val anayopeuLEVo

kat nw¢ eéavaykdleoat, TeAika, orav

T0 OUVAVTTIOELS, Va TO KATAPPAKWOELS.
[IOPrOz KAKOYAIAHE: fpotiua va dtafalw
&va BiPAlo onou kanolog Exet va net katt,
KL ag unv EEpet va ypaget, napa and
Kkarotov nou EEpet va ypaget kat dev Exel
va nel anoAutws tinota. KarakAuouaore
ano BipAia nou Tous Aeinet To aiya ya va
1a faAet unpoota kat, To faaikorepo, an'
0Aa Toug Aeinet To Tiunua.

TASSOS ROUSSOS (writer): / do not seek

a national identity, a national color, which
doesn’t mean that | don't love Greece, but
what | am interested in is to be read by

a reader who may happen to be

a European, and not have that reader be
taken aback. There is a type of Greek short
story that is not interesting because

it refers to local problems.

REA GALANAKI (writer): Most of us have a lost
place within our memory and, therefore,

a desire to return to it; this place is linked to
something which is sinful and must be kept
a secret. That is what makes a story
interesting: how you hold on to something
that is forbidden, and how you are forced in
the end, when you find it, to discredit it.
YIORGOS KAKOULIDIS (poet): /'d rather read
a book in which someone has something
to say, even if he doesn't know how to
write, than a book by someone who knows
how to write and has absolutely nothing to
say. We are inundated with books that are
devoid of blood, have nothing to keep them
going, and what is most important is that
there is no price to be paid in them.



SPOTLIGHT: LEFTERIS XANTHOPOULOS

LA CULTURE POPULAIRE
DANS LE CINEMA GREC

O AAIKOZ MOAITIZMOZX
2TON EAAHNIKO KINHMATOTIPA®O

POPULAR CULTURE IN GREEK CINEMA

FAAAIA / France 1991

ZknvoBeaia / Direction: Aeutépng =avBomoulog / Lefteris Xanthopoulos. ‘Epguva /
Research: Mdavvng MnakoylavvomnouAog / Yiannis Bakoyiannopoulos. ®wtoypagia /
Cinematography: Takng Mnapddkog / Takis Bardakos. Movra / Editing: Mdvvng
Kapandvog / Yiannis Karapanos. ‘Hxos / Sound: Ntivog Kittou / Dinos Kittou. Mouaiki /
Music: Nikog Kuroupydg / Nikos Kypourgos. Mapaywyr / Production: Cameras
Continentales pour la Sept/ARTE. Beta ‘Eyxpwpo-Aanipépaupo / Color-B&W 52"

Nayxdopa ExperdAAevon / World Sales: La Septe/Arte, 50 avenue Theophile Gautier,
750 16 Paris, France, mA. / tel.: +33 14414 7777, fax: +33 1 4414 7700.

IMa mv EA\Gda kat mv Konpo / For Greece and Cyprus: Aeutépng =avBomnouAog /
Lefteris Xanthopoulos / Neoxwpiou 21/ 21 Neohoriou Street, A6rva / Athens 113 63,
A. /tel.: +30 1 8835 767, fax: +30 1 8251 495.

H tawia epeuva mv enidpaon tou Aaikou
TIOALTIOOU 0TOV ENANVIKO KIvmpatoypago,
Kupiwg pEoQ ano TG Tawvieg pouataveiag,
TIG AYPOTIKEG MEPIMETEIES, TO AOTIKG

Kal aypoTikd HEAGDPApQ, TO PEUMETIKO
Tpayoudt kat Tov Kapaykiodn,

TIOU Ol UMOUPAEDK XPAKTTPES TOU
EMMPEAOQAV v EAANVIKT QapOKOKWHWDIa.
H €peuva ompiletal oe anoondopata
arno 1§ Tavieg Twv NpWToNGpwy, Onwg
Aotépw, Tou Any. Mafiadn, Adevis

kat XAon, Tou Op€om Adokou,

Kai g vedtepeg, onwg O Biaoog,

10U B6dwpou Ayyehdnoudou, ZTéAAa,
Tou MixaAn Kakoytavvn, OeépiAog,

Tou Adkn Nanaotddn, Evdokia, Tou AAEED
Aapavou, Pepnétixo, Tou Kwota ®€ppn,
0 dpanémg, Tou Aeutépn ZavBomnoulou
KQt TOAAEG GAAES.

The film explores the influence of popular
culture in Greek cinema, mainly through
the genres of the «foustanella» (typically,
love stories set in rural Greece during the
19th century), the rural adventure, the
urban and rural melodrama, the rembetico
song and the Karaghiozis shadow-theater,
whose burlesque characters influenced
Greek slapstick comedy. The research

is based on excerpts from pioneering films,
such as Astero by Dimitris Gaziadis,
Daphnis and Chloe by Orestis Liaskos,
and more recent ones, such as

The Traveling Players

by Theo Angelopoulos, Stella by Michalis
Cacoyiannis, Theophilos

by Lakis Papastathis, Eudokia by Alexis
Damianos, Rembetico by Kostas Ferris,
Master of the Shadows by Lefteris
Xanthopoulos, and many more.

NMOIOX EINAI

),

O TPEAOX AAIOX

(M. ZAXTOYPHL)
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WHO THE CRAZY HARE IS

EAMNAAA / Greece 1992

ZknvoBeaia / Direction: Aeutépng ZavBonoulog / Lefteris Xanthopoulos.
Zevdpio / Screenplay: Acutépng ZavBomoulog / Lefteris Xanthopoulos.

la V' /“.

phy: Nikog Zpapaydng / Nikos Smaragdis.

Movtd{ / Editing: ®avr) Zw{ia / Fani Ziozia. "Hyog / Sound: Anurjtpng ABavagomnoulog /
Dimitris Athanassopoulos. Mouaikrj / Music: Nikog Kuroupydg / Nikos Kypourgos.
Mopaywyn / Production: AAé§avdpog Oy — Mavvng Zuapaydrig / Alexandros Film —

Yiannis Smaragdis. 16mm "Eyxpwpo / Color 30

Mayxdopia ExperdAAeuon / World Sales: EPT AE / ERT SA, Turua MwAnoewv / Sales Dept.
Newy. Meaoyeiwv 402 / 402 Mesoghion Ave., ABrjva / Athens 153 42,
A. /tel.: +30 1608 0390, fax: +30 1 639 0652.

[uptle arous 6pbLous o TPEAGS Aayds
YUpte 0TOUS OPOLOUS...
Miktog Zaytoupng, O TpeAGS Aayos

0 nomnmig MiAtog Zaytoupng yevvnenke
omv ABrjva, to 1919. Eivat dio€yyovog
Tou Yopaiou avtivauapyou tou 1821
Kanetav Mwpyn Zaxtoupn. Anpooicuce
yla npwm gopa rowjpara 1o 1944,

070 neplodIké Ta Nea Mpdupara

Kat 1o 1945 wnwoe my npwm Tou
nomTiky) oUAAoyT, e Titho

H Anopovnuévn. 0 moimg HIAGeL

Yla ™V MOMTIKA TOU MW UAN,

yla TI§ AOYOTEXVIKEG TOU KATABOAES

KatL m Bnteia Tou oTov uneppealiops,
KaL Qva@epETal 0Toug Peyaoug
{wypdpoug nou ayarmae. 0 {wypagog
AAEKOG daolaveg EIKOVOYPaPel Prpoota
0TOV KIVNHATOYPaQIKe paxd 1o noimpa
Tou Zaytoupn Zknvi). To VIOKIHAVTED
KAEIVEL HE TIUNTIKES QVAPOPES

Tou KAvel 0 Zaxtoupng aToug Peyahous
TIVEUATIKOUG TOU MPOYOVOUS

NriAav Topag, NrootoyiEakl, Kagka,
Pikke, Mkéopyk TpakA, Pepno k.a

The poet Miltos Sahtouris was born

in Athens in 1919. He is the great-grandson
of the Hydriot vice-admiral, Captain George
Sahtouris, who fought in the Greek War

of Independence of 1821. He published
his first poems in 1944,

in the Nea Grammata periodical and,

in 1945, he published his first poetry
collection, entitied / Lismonimeni

(She Who Has Fallen into Oblivion).

The poet talks about the raw material

of his poetry, his literary influences and his
surrealist period, while he also refers

to his favorite painters. The painter Alekos
Fassianos illustrates Sahtouris’ poem Skini
(Scene) on camera. The documentary ends
with honorary references made

by Sahtouris to his great spiritual
forefathers: Dylan Thomas, Kafka, Rilke,
Georg Trakl, Rimbaud, et al.
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Ixitoo AHMHTPH KAKOYAIAH

LKOTEINOX rYNQMOTHL
(MIXAAHX KATXAPOYL)
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THE DARK CONSPIRATOR

EANAAA / Greece 1998

ZknvoBeoia / Direction: Aeutépng =avBonouhog / Lefteris Xanthopoulos.
Zevapio / Screenplay: Aeutépng =avBomoulog / Lefteris Xanthopoulos.
Owroypagia / Cinematography: Anuitpng KopdeAdg / Dimitris Kordelas.
Movra / Editing: Takng Fopyopivng / Takis Gorgorinis.

"Hyog / Sound: MNavvng HAdrouAog / Yiannis lliopoulos. Mapaywyr / Production: Ziwetik
yia mv ekmoprm mg ET-1 «Mapaoknvio» / Cinetic for the Greec Television program
«Backstage». Beta, DV ‘Eyxpwpo / Color 52"

Nayxdopio ExperaAAeuon / World Sales: EPT AE / ERT SA, Tunpa NMwAnoewv / Sales Dept.

Aewy. Meooyeiwv 402 / 402 Mesoghion Ave., ABriva / Athens 153 42,
mA. / tel.: +30 1 6080 390, fax: +30 1 6390 652.

[1a T0UTO NApEEIVa LE TA KOUPEALT LOU
£VaG OKOTEVOS OUVWHOTTS
MuixaAng Katoapdg, Kard Zadéoukaiwv

0 o MixaAng Katoapog
(1919-1998) pAa pe Tov o

mg veotepnq yeviag Mapyo Kakouidn
yia m {wr kat 10 €pyo Tou. H agriynon
unovopedeTal and Tov ilo Tov Katoapo,
0 01oiog, YE Evav EVIEAWS NMPOOWTKG
Tpono, autooapkaletal, eppwveleral

Kkat naifovrag 1o dayioviké Tou matvidt
HAC anokpUNTEL EPIOOOTEPQ AN’ 60Q EXEL
va pag anokaAupel, kaBmg oxupwveTal
OUVEXMG TIOW ano Jia rowTIkh
UNEPTpayPaTkémTa mou o idlog
Bnuioupyel kat ouyxpovws KataAuel.

l'a tov Katoapd pirouv akopa

ol nonteg Mwpyog Xpovag

kal Mwpyog Mapkonouhog.

That is why | remained in tatters,
a dark conspirator...
Michalis Katsaros, Versus the Sadducees

The poet Michalis Katsaros (1919-1998)
converses with Yiorgos Kakoulidis,

a poet of the younger generation, about his
life and work. The narration is undermined
by Katsaros himself who, in his inimitable
style, full of self-sarcasm

and self-deprecation, plays a demonic
game that conceals more than it reveals,
as he keeps buttressing himself behind

a poetic surrealism that he himself creates
and at the same moment does away with.
The poets Yiorgos Chronas and Yiorgos
Markopoulos also talk about Katsaros.

®IAMOrPA®IA / FILMOGRAPHY

1976 EAAnvikr) kowvétnta XaibeABEpyns / The Greek Community
in Heidelberg

1978 0 Mwpyoq ané ta Zwmpidvika / Yiorgos from Sotirianika

1982 Zta ToupkoBouvia / In Athens Today...
Avo-tpia npdypata yia to yaha / A Few Things about Milk
Kunapiooia-ABrva npwtn 6€on / Kyparissia-Athens First Class
(The Truck Driver)
Niknotavn, o xwptd pe 1g 18 ekkAnoies / Nikissiani,
the Village with the 18 Churches
Mwpyog Méylog, n wotopia evdg kanvepydm / Yorgos Pegios,
the Story of a Tobaccoworker
Wnpog oToug petavaoTeq kat toug vautikous / Suffrage
for Migrants and Seamen
K\orm nveupatikng olokmoiag / Breach of Copyright

1983 Eni Kohwvw / At Colonus
Mouaiké apiépwpa atov Mavdhn Mntod / A Tribute to the Singer
Manolis Mitsias

1984 Aaikn emupdpewon / Education for the People
0 yapog / The Wedding

1986 KaAr natpida, ouvipoge (Beloiannisz) / Happy Homecoming,
Comrade (Beloiannisz)

1987 KapvaBdAt kat Kapaykiodng (. Kiouptadkng) / The Carnival
and the Shadow Theater

1988 H peyahn noprny (ANEENG MavagAnvog) / The Great Procession
Awadpopeg (Mavkog Zavvag) / A Journey through Time

1989 0 yAUrtmg g dlaomopds (Kwotag Bahadung) / The Sculptor
of the Diaspora
Mévte pikpa moptpéta dnuioupywv (Tacog Pouaaog, AndoTtoAog
Aokladng, P€a rakavakn, Mwpyog KakouAidng, Nelly's /
The Portraits of Five Artists (Tassos Roussos, Apostolos Doxiadis,
Rea Galanaki, Yiorgos Kakoulidis, Nelly's)
MNapadootakn turoypagia (Aw. Kakakdtoog) / Traditional
Printing

1991 0 dpanémg / Master of the Shadows
La culture populaire dans le cinéma Grec / O Aaikdg MoOATIOPAS
otov eAAnviko Kvnpatoypdgo / Popular Culture in Greek Cinema

1992 Molog eival o Tpehdg Aaydg (Miktog Zaxtoupng) / Who the Crazy
Hare Is

1998 Mapadootakn unoypagia / Traditional Printing
ZKOTEWVOG ouvwpomg (MixdAng Kataapds) / The Dark
Conspirator
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Odnyoc yia Ajyeig / How to take

Arjyn mpwrn

oto goupvo’ povdxa YPwpi kal Suo edwv yAukd. O meddtng maipvel to
kapPeN To Ywpi kal Sivel TO XapTOVOPIOHA TWY MEVTE EKatoppupiwy &n-
vapiwy. Potder: «Méoo kaver to Ywpi ofpepay — «Tpeioipior dioekatop-
pupta. AMG Sev éxw va oou Swow péata.y. — «Kpdta ta.n

Arjyn Seutepn
n kaBapiotpia: Sev mAnpwvetal amA@g yia tn SouAeid mou kdvel, eivarl kal

@ik pe T agevtikd e, Auté g divel to Sikaiwpa va {wypagioel otov Ti-
vaka tou naidikou Swpatiou Pe KOKKIVO Hapkadopo to oxédio evég
omtiol PEoa ané pia KOPHatiaopEévn TPOOTTTIK, TTOU HGVO EKEelvn avayvw-
piler To omiT Mo KAMOTE €iXe Kal TOU eyKaTEAEIPe KATW amd éva Koppdt
vaiov. Ndiov, to dpBapto mAeovéktnua tou 2000 aikva, yia Keivn eival

1o oupPolo g eEopiag.

Arjgn Tpitn

éva Bouvé otnv Kevipikr ZepPiar évag SiaywvioPGG yia HOUGCIKEG PTTAVTEG.
Exatovtddeg dvipeg guodve. KataBaMouv peydAn mpoomdBelia, ki Uotepa
n napdotaon toug xahapwvel. Avdpeca ota voupepa KouBevuidfouy pe-
taku toug vipPdva kal anAnotia. Apaye, €xace Kavévag Toug KAmolov aToug

TIOAEPOUG TTOU €Kkavay;

Arjyn tétaptn

kéopog mou mepvdel. Motdpia avBpwnwy mou ohoéva mAnBaivouv. Oi Kivij-
oeig enavahapBdvovrar: GvBpwriol, MAAoTIKG, apxaia autokivnTa, oKUAIG...
MepaoTtikoi vavayoi, puyddeg, mpdoguyeg. MNepaotikoi cav apeilikteg ema-
AnBevoeig Twy vépwy TG otatotikig. H otk ywvia aldder av (kai pé-

VoV av) KAmolog yupioel va koitagel kabwg mepvdel.

Arjyn méprron

SekaéEl Bupata and to BopPapdiopd tng kpatikig tnAedpaong. H okAnpr
EK@avon tng otatoTikig 1j o 8dvatog g pakiyiép. To acuyxwpnto AdBog
Tou vépoU Twv MBavOTHTWY f To TEPATWSEG XEPI QUTWY TTOU KPATOUY TNV

eEouoia. Ziwmm.

i éxtn

WHEG OKNVEG: PATIa TTOU aoTpd@Tiouy am’ o @ofo, £va UGYElo otny TOAN,
nou propel va eival o TeAeutaiog Témog Katolkiag. Exprigeig, undyeia yepd-
Ta urokeipeva mou npoomaBouyv va ouvexioouv va eival urnokeipeva. ‘EEw
ané ta unéyela undpxouv pévo avuikeipeva. Mg propei €va avtikeipevo

va oke@tei; Mmopei éva avTiKeipevo va oKe@Tei;

Aiiyn €BSopn

enapxia. MoMoi miiyav otnv méAn yia va ouppetdoxouy otig S1adnAwoelg.
H &ekaetia Twv dnpéoiwy Puxoloyikby ackrioewv avroxrg. H emavaAnyn
Sev eival mvra pritne pabrioews. Ki Uotepa ol avdvupol nipav ta mpdypa-
ta ota xépia toug. ‘Eva pdbnpa euBivng kar Spdong.

OAeg o1 dMeg Arjyeis

n avatopia g @pikng: ol tavieg Tou Nképav PavroPavoPitg, Tou IBav
Mdpkog, Tou Mképav Mdapkopitg, Tou lNdviko Mndhiak, Tou Pavtifoye Avtpitg
eival pnpootd oag. Ae 6a g Seite oty tAedpaor.

MipohioUpm Bolkopitg

take one

the bakery; only bread and two kinds of pastry. The customer takes a loaf of
bread and hands over the five-billion-dinar banknote. He asks: «How much
is bread today?» — «Three and a half billion. But, | haven’t got any small
change». — «Keep the changey.

take two

the cleaning lady. She is not only paid for the job, she is also a friend of her
employers. This gives her the right to draw with a red felt-tip pen on the
blackboard in the nursery the plan of a house in a broken perspective,
recognizable to her alone; the house that she once owned and abandoned
in a trailer underneath a sheet of nylon. Nylon —the benefit and the
undestroyable advantage of the 20th century— for her, the package of exile.

take three

a mountain in central Serbia; a brass band contest. Hundreds of men blow.
They exert themselvesm then the performance relaxes them. They chat
between the numbers; nirvana and greed. Did any of them lose someone in
the wars they waged?

take four

people passing by. Rivers of people churning up. Movements repeat: people,
nylon, ancient cars, a few dogs... Passes by of the cast aways, fugitives,
refugees. Passes by as a cruel materialization of the laws of statistics. The
perspective changes if (and only if) one looks while passing by.

take five

sixteen victims in the bombing of the state television. The cruel manifestation
of statistics or the death of the make-up artist. The unforgivable mistake of
the law of probability or the monstrous hand of the people in power. Silence.

take six

raw scenes: eyes shining with fear, the basement in town that can be the last
place of inhabitance. Detonations, basements filled with subjects trying to
keep the status of being a subject. Outside the basements are only objects.
How can objects think? Can objects think?

take seven

the provinces. Many went to town to join the demonstrations. The decade
of public psychological exercises of endurance. Repetitio is not always mater
studiorum. Then the anonymous took the matter into their hands. The
lesson about responsibility and action.

all other takes
anatomy of horror: the films of Goran Radovanovic, Ivan Markov, Goran
Markovic, Janko Baljak, Radivoje Andric are in front of you. Not seen on TV.

Miroljub Vuckovic



YUGOSLAVIA IN FOCUS: ANATOMY OF HORROR

EONOKAGAPIH

ETHNICALLY CLEAN

ETNICKI CISTO

FIOYTKOZAABIA / Yugoslavia 1998

ZIxknvoBeaia / Direction: Janko Baljak, Mapaywyr / Production: Tv B92.

Beta ‘Eyxpwyo / Color 30"

Naykdopia ExperdAAeuan / World Sales: TV B92, Contact person: Ksenija Stefanovic,
mA. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

Bpopeia / Awards: KaAutepo viokipavtép / Best Documentary: 46th Short and Documentary
Film Festival (Belgrade), XdAkwn EA / Bronze Olive:
Second International Festival of Video Works in Bar.

Z1ov noAepo Tou 1991, 0T0 KpOATIKG XWPLE
Tou Mnihye, SEKAOKTW MOAITEG OUYYPIKNG
Kal kpoatikng eBvikdmTag doAogovrBnkav
0 nepiodo duo povo pnvwv. 0 Ntouoav
MnoAepirg, Z€pBog, kain yuvaika Tou,
lNaykovra, kamyopriBnkav yia 6Aoug
autoug Toug povoug. Tpia xpovia
apyo6Tepa, yla npwm gopa aepBIkd
dikaompio katadikaoe Z€pBo yia
eykAnparta evavriov moArwv. ‘OAa autd
ouvépnoav oto Mnékt Movaortip, ev péow
TV MOAEIKWV ETUXEIPAOEWV EVAVTIOV

g Kpoartiag. H tawvia agnyeitat mv
10Topia Twv MrOAEBITS, aAAG epeuva Kat
™ poPepr mAnyr Mg eBikiiq kaBapong.

OIAMOrPA®IA / FILMOGRAPHY
1986 On Account of Reasonable Doubt
1987 You're Listening to the News
of the Day
1988 A Sense of Hearing
Misfit
1989 Derby
1990 The Long Life of the Married Couple
Kos
1991 Once Upon a Time in Serbia
1993 Eco aqua di Montenegro

In the war of 1991, in the Croatian village
of Bilje, eighteen civilians of Hungarian

and Croatian nationality were killed

in a period of only two months.

Dusan Boljevic, a Serb, and his wife,
Jagoda were charged with all these
murders. Three years after the crimes were
committed, for the first time a Serbian court
tried a Serb for a crime committed against
civilians. It all happened in Beli Monastir,

in the heat of the war operations against
Croatia. The War Crimes Tribunal of the
Hague had not yet been established. This is
the story of the Boljevic case, but it is also
the story of the curse of ethnic cleansing.

1993 Images of Sad Events
Extreme Belgrade
1994 Brkic, the Journalist,
All Alone Against Everybody Else
All the President's News
Kosovo Trilogy
Belgrade Radio Bridegroom
1995 The Crime that Changed Serbia
1998 Ethnically Clean
Tobacco Road
2000 Anatomy of Pain

MNavko Mnahiak / Janko Baljak

ANATOMIA TOY NONOY

ANATOMY OF PAIN

21

FIOYTKOZAABIA / Yugoslavia 2000

IknvoBeoia / Direction: Janko Baljak, Mapaywyri / Production: TV B92; ANEM.

Beta "Eyxpwpo / Color 30"

Naykdopia ExperdAAeuon / World Sales: TV B92, Contact person: Ksenija Stefanovic,
A. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

BpoBeia / Awards: Prix Circom Regional: Potsdam 2000, BpaBeio FIPRESCI / FIPRESCI Award:

47th Short and Documentary Film Festival (Belgrade).

To MdpTio Tou MepaopEvou Xpovou,

0 NOAep0g 1pBe yia Ta kakd om ZepBia.
To NATO BopBapdIoE PIKPES Kal HEYAAES
TIOAELG, eV 0TOX0G Tou Urmp&e, eniang, 10
Kt(plo Mg Zeppikriq PadlomAedpaang. Ma
Ja 0AGKANpn SeKaETia, o1 EVIHEPWTIKES
EKTIOUMES TOU OpYaVIOHOU autou frav Eva
TepPaTwdES MponayavdloTike 0o rou, oTa
XEpLa Tou 0ePBIKOU KABEDTWTOG, OKAPTIlE
10 pioog kat mv Eevogopia o' 6An m xwpa.
Qotdoo, dev urmp&av dnpoctoypdgot
avayeoa oToug SEKEEL VEKPOUG EKEVIG
g oBepng vixtag. H aveuBuvn kau
£yKAnuatika adiagopn oepPIkm KUBEPVION
£ix€ QPrIOEL OTO KTIPLO TO TEXVIKO
TPOCWIKG WG avBpwruvn aoTida.

Ot Tpayixoi Bavarol aUTAWV Twv avepwnwv
XpnotoromiBnkav ano 1ig Apxeg atov
TIOAELO TV MME, EvavTia oTov QVRTEPO
£x6po. H eidnon tou Bavarou Toug dev
0Taudmoe Tov MOAEHO, OUTE Kal PETERAE
 diebvr} kowr yvapn. E&L prveg peta mv
Tpaywdia, Ta Bupara Ta Bupouvtat povov
0L OIKOYEVELEG TOUG KAl PEPIKOL Ao Toug
0UVadEAQOUG TOUS, MOU KIVAUVEUOUV

va xdoouv K1 autoi ™ B€an Toug oV RTS.

In March of last year, war came home

to roost in Serbia. NATO bombs were
dropped on Serb cities and towns, while
one of their targets was also

the headquarters of Serb Radio

& Television. For a whole decade,

this broadcaster's current affairs programs
had been a monstrous propaganda tool for
the Serb regime, used to engineer

and spread hatred and xenophobia
throughout the land. But there were no
journalists among the sixteen employees
of Radio Television Serbia slaughtered

by NATO bombs that night.

The irresponsible and cavalier Serb
government had left the technical staff

on duty as a human shield. Their tragic
deaths were exploited by the authorities

in their media war against the superior
enemy. The news of these deaths didn't
stop the war, nor did it change international
public opinion. Six months after the
tragedy, the victims are remembered

only by their families and a few of their
colleagues who run the risk of being
dismissed from their position at RTS
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MATIEX XE MIA XQOPA: TIOYTKOXAABIA = H ANATOMIA THE ®PIKHE

Pavtifoye Avtpitg / Radivoje Andric

TO NOTAMI TOY lTENAPH
s 29 THE RIVER OF JANUARY

FI0YTKOZAABIA / Yugoslavia 1997

ZIknvoBeoin / Direction: Radivoje Andric. Zevdpio / Screenplay: Srdjan Anedjelic.
Owroypogia / Cinematography: Nikola Majdak, Jr. MovrdZ / Editing: Jovana Krstanovic.
Napaywyn / Production: Video and Film Production B92; ANEM. Beta SP“Eyxpwpio / Color 12

NMaykoopio ExperahAeuvon / World Sales: Tv B92, Contact person: Ksenija Stefanovic,
mA. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

A short film edited as a music video
on original drum music performed during
the citizens’ protest in Belgrade, 1996-97.

Mia pikpou pnkoug Tavia, poviaplopévn
0av BIVIEOKAIT KalL Baolopévn aToug fyous
KpOUOTWY navrdg edoug nou ouvodeuav
TG 81adnAWOELS TOU KOOWOU

oo Behypadt, 1o 1996-97

OIAMOrPA®IA / FILMOGRAPHY
1997 The River of January
1998 Three Palms for Two Punks
and a Babe
2000 Are They Bombing at Your Place?

-

BOMBAPAIZOYN
2THTEITONIA XAL;

ARE THEY BOMBING
AT YOUR PLACE!?

FIOYTKOZAABIA / Yugoslavia 2000

ZknvoBeoia / Direction: Radivoje Andric. ®wroypagia / Cinematography: Viada Masic.
Movra / Editing: Jovana Krstanovic. Hxnrika e@€ / Sound Effects: Aleksandar Lukic.
Mapaywyn: Free B92; ANEM. Beta SP "Eyxpwpo / Color 33"

Naykoopia ExperdAAeuon / World Sales: Tv B92, Contact person: Ksenija Stefanovic,
mA. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

Bpapeia / Awards: BpaBeio ZknvoBeaiag / Direction Award: Short and Documentary Film

Festival (Belgrade), 2000

Mia napéa avBpwnwv népace Tov MOAEHO
péoa ' éva omitt tou Behypadiou.

2T OIAPKELa TV AEPOMOPIKWY EMBPOHWY,
EKE(VOL YUpLOQV €va VIOKIHAVTEP pe BEpa
TOUG £QUTOUG TOUG Kal Toug QiAoug Toug.
To Maptio tou 1999, n Mouykooapia
BpeBnke oe epndAepn katdotaon.

21 ouvéxela fipBav ot NATOIKol
Boppapdiopoi. Ot Apx€q Ekavav podo
070 padlogwvike atabuc BI2 kat 6Aog

0 e§onAiopdg kataoyEBnke. EmBARBnke
ja grhokuBepvntiki dieuBuvan, wotdao
Kaveig and toug 170 unaAAjioug

Tou aTadpou de dExBNKe va epyaotel
KATW ano QUTES TIG UVONKES.

To va Kwnpatoypagei kaveig ato dpopo
anayopeuotav. H tawia aum éywe

ano ouvepyeio Tou B2, Tou oTaBuoU
nou dev €npene va undpxet. Fupiomke
ota dwpdtia, mv Kouliva, To undyelo

Kal mv auAr) evog orutiou. Mpdkettat

Y1a TO NUEPOAGYIO TOU MOAEHOU

Tou «Eypaye» jila napéa ano aTevoug
¢lhoug, ouvepydreg, epaoteg,

OUYYEVE(S Kal Katolkidia

A group of people spent the war in a house
in Belgrade. During the air raids, they made
a documentary about themselves and their
friends. A state of war was introduced

in Yugoslavia in March 1999 and the NATO
air strikes began. Radio Station B92

was raided and all its equipment seized.

A pro-governement management

was imposed, but none of the 170 staff
members agreed to work under these
conditions. Filming in the streets was
forbidden. This film was made by the crew
of B92, the radio station which was not
meant to exist. It was shot in the rooms,
the kitchen, the basement and the garden of
one house. This is a wartime diary

of a group consisting of close friends,
colleagues, lovers, relatives and pets
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O NOAEMOX TEAEIQXE

THE WAR IS OVER

FI0YTKOZAABIA / Yugoslavia 1998

ZknvoBeain / Direction: Ivan Markov. Zevapio / Screenplay: lvan Markov.

Swroypagia / Ci

graphy: Nikola Majdak, Jr. Movrad / Editing: Barbara Bogavac.

"Hxog / Sound: Aleksandar Perovic. Mapaywyrj / Production: Tv B92.

Video ‘Eyxpwpo / Color 45’

Maykoopia ExperdAAeuon / World Sales: Tv B92, Contact person: Ksenija Stefanovic,
A. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

H tawia anoteAeitat ano Tpeig 10Topieg
e B€pa m poipa o€pBwV MPoaPUywY,
TG Mpoodokieg, TIg EATIDES TOUG

KQl TIg OUVBNKeg KATw amno Tig omoieg
{ouv. H npwm (oTopia extukiooeTal
omv Kpoaria, n deutepn om Boovia
Kai n 1pim om ZepBia. Mapot n Tawia
YUpioTNKE npiv Tpia Xpovia, 0uclaoTikd,
Tinote dev £xel ahageL om Lwn

QUTOV TV avBpWNwv.

OIAMOrPA®IA / FILMOGRAPHY
What Are You Doing Tonight?
1995 Vukovar 1991
1996 Year One
Ghetto
1998 Competition
1999 The War Is Over

The film consists of three stories about

the destiny of refugee Serbs,

their expectations, hopes, and present living
conditions. The first story takes place

in Croatia, the second in Bosnia

and the third in Serbia. Although the film
was shot three years ago, still today
nothing has changed in their lives.

IBav Mapkoe / Ivan Markov

ANTAIONIXMOX

COMPETITION

Bl

FIOYTKOZAABIA / Yugoslavia 1998
ZIxnvoBeaia / Direction: Ivan Markov. ®wroypagia / Cinematography: Nikola Majdak, Jr.,
Nenad Mladenovic. Movrag / Editing: Slavica Lalic. Mapaywyr / Production: Tv B92.

Beta SP ‘Eyxpwypo / Color 25’

Naykoopia ExperdAAeuon / World Sales: Tv B92, Contact person: Ksenija Stefanovic,
NA. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

Bpapeia / Awards: Kahutepo Ntokiavtép / Best Documentary: Short and Documentary

Film Festival (Belgrade), 1999

Mia tawia pe 8€pa TpopneTioTeq

rou ouvaywvidovtal yia o npwro Bpapeio
0’ €va Houaiko PeaTIBAA. AkoAouBoupe
mv Kaepa 0Ta napackmvia,

ano mv TOTKN Kavtiva, 1§ ToUg KOITWVES
Twv dlaywvi{opEvwY Kat TG dlAPopes
QRKES MOV KUKAOOPOUV Y1a TOUG KPITES
To npwro BpaBeio eivat onpavtiko,

ia rou e&ao@alilel grpn Kat xpnuara

Kal MEPAITEPW EPPAVITELS.

Ot popnetioTeg ap@opnrouy

TIG aNoPAceIS Kat mv akepaidmra

MG KPUTKMG EMTPOMNAG, Kal oudnTouv
HeTagu Toug uvExela yI' auto To BEpa

A film about trumpet players competing

for the first prize at the Guca Festival

The camera gives us a behind-the-scenes
perspective, from the local canteen,

to the dormitories for the contestants

and the rumors going around about

the jury. Winning the first prize is important,
because it brings fame, money and more
performances.The trumpet players question
the jury’s decisions and integrity

and keep talking about shady deals.
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Nkopav PavroPavoPitg / Goran Radovanovic

O AEYTEPOX KYKAO
SECOND CIRCLE
U KRUGU DRUGOM

T e

FIOYTKOZAABIA / Yugoslavia 1997
IxnvoBeoia / Direction: Goran Radovanovic. Zevépio / Screenplay: Goran Radovanovic.
®wroypagia / Cinematography: Radoslav Viadic. Movra / Editing: Milena Arsenijevi

LMITI-MONTEAO

MODEL HOUSE
MAKETA

FI0YTKOZAABIA / Yugoslavia 2000

ZIknvoBeoia / Direction: Goran Radovanovic. Zevdpio / Screenplay: Goran Radovanovic.

Mouaikrj / Music: Sasha Habic. Mapaywydg / Producer: Goran Radovanovic.
Mapaywyr / Production: Principal Film. Beta SP “Eyxpwpo / Color 32’

Noykdopia ExperaAAevon / World Sales: Principal Film, Goran Radovanovic,
Aleksinackih rudara 39a, 11070 Belgrade, Yugoslavia,
mA. /tel.: +381 11 603 762, fax: +381 63 705 388, e-mail: princip@eunet.yu

Tpeig oTopieg ané m {wn Twv Poud. Three stories from the life of the Rom.

1n totopia: xwpiq Touaréta

21 10T0pia: ye TouaAETa

3n 10Topla: n TouaAETa npokettal
va yrotel

1st story: without toilette
2nd story: with toilette
3rd story: toilette to be constructed

Owroypagia / Cinematography: Radoslav Vladic. Movra / Editing: Milena Arsenijevic.
Mouaikrj / Music: Sasha Habic. Napaywyds / Producer: Goran Radovanovic.
Mapaywyr / Production: Principal Film. Beta SP “Eyxpwpo / Colour 21"

Maykoopia ExperdAAeuon / World Sales: Principal Film, Goran Radovanovic,
Aleksinackih rudara 39a, 11070 Belgrade, Yugoslavia, mA. / tel.: +381 11 603 762,
fax: +381 63 705 388, e-mail: princip@eunet.yu

Mia npdoguyag BéAeL va Eavayivel
QuTG TIOU ATV KATOTE: |la ouvnBiopevn
yuvaika pe 1o d1k6 g oritl.

This is the story of a refugee, who wants
to be what she once was: an ordinary
woman with her own home.
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YUGOSLAVIA IN FOCUS: ANATOMY OF HORROR

H NMATPIAA MOY
(TIA EEQTEPIKH XPHEIH MONO)

MY COUNTRY
(FOR INTERNAL USE ONLY)

MOJA DOMOVINA
(ZA UNUTRANJU UPOTREBU)

FI0YTKOZAABIA / Yugoslavia 2000

IKnvoBeaia / Direction: Goran Radovanovic. Zevdpio / Screenplay: Goran Radovanovic.
dwroypagia / Ci aphy: Radoslav Vladic. Movrd / Editing: Milena Arsenijevic,
Dejan Petrovic. Mouaikrj / Music: Sasha Habic.

Mapaywyos / Producer: Goran Radovanovic.

Napaywyr / Production: Principal Film. Beta SP ‘Eyxpwpo / Colour 23

Naykdopia ExperdAAeuon / World Sales: Principal Film, Goran Radovanovic,
Aleksinackih rudara 39a, 11070 Belgrade, Yugoslavia, mA. / tel.: +381 11 603 762,
fax: +381 63 705 388, e-mail: princip@eunet.yu

Serbia 1999: extreme poverty, corruption,
autocracy, ethnic problems, NATO
aggression, manipulation of the population
through the mass media, which are
controlled by the state, and hunger

for democracy...

ZepBia 1999: popepn pTwyela, dapBopad,
anoAutapyia, npopAnpata petagu
£BvoTiTwy, NATOIKEQ EMIBECELS,
XElPaywynon Tou mnBuapol

HEOW TWV MME Ttou eAEyxovtat

arno To kpatog, kat diya ya dnpokpartia...

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1988 Voigtiaender, 1896

1991 East of Paris, Down the Danube
Terasa

1993 The Cross, the Square, the Circle of Kasimir Malevich
Hospitality of Abraham

1994 Columba urbica
Eastbyeastwest

1996 We Are Here to Stay

1998 Second Circle
Ei6iko Bpapeio Kpitiknic Emtrponns /
Special Jury Prize: Independent Television Festival,
Kosice, Slovakia.

1999 The Picture
Teenage
The Last Wish

2000 Model House
My Country — for Internal Use Only
KaAutepn =évn Tawia / Best International Film: Carolina Film
and Video Festival, KaAutepo Nrokiuavtép / Best Documentary:
Kansas City Filmmakers Jubilee, Elektronize (Ibiza, Spain),
Montecatini Film Festival, Seattle Summer Film and Video Festival,
Gava International Environmental Film Festival (Barcelona),
International Festival of Video and Multimedia (Canary Islands),
E1d1k6 Bpapeio / Special Prize: North-South Media Festival (Geneva),
Archipelago Festival of Short Films and New Images (Rome),
KaAutepn Tawia / Best Film: San Antonio Underground Film Festival,
Bpapeio Gecko / Gecko Award: Cinematexas (Austin)
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Nképav Mapkopitg / Goran Markovic

TPEAA LTO BEAIIPAAI

BELGRADE FOLLIES
POLUDELI LJUDI

12 21

FOYTKOZAABIA / Yugoslavia 1998

ZxnvoBeoin / Direction: Goran Markovic. ®wroypagia / Cinematography: Nikola Majdak,
Jr., Nenad Miadenovic, Aleksandar Kostic. Movrdg / Editing: Jovana Krstanovic.

Mouoikr} / Music: Zoran Simjanovic. Mapaywyoi / Producers: Veran Matic, Sasa Mirkovic.
Mopaywyr / Production: TV B92. Beta SP "Eyxpwpo / Color 42

Noykoopio ExperaAAevon / World Sales: TV B92, Contact person: Ksenija Stefanovic,
A. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

H Tawvia £xel anotunwoel eiKoveq ano
T0UG TEOOEPIG UNVES TWV BladnAWOEWY
TIOU 0pYGVWOoQv Ol YOLTNTES KAl Ol MOATES
10U BeAtypadiou kard mg kuépvnong
MiAGoEBITS, peTd TIG VOBEUPEVEG EKAOYEQ
mg 17ng Noepppiou 1996. Ekatoviadeq
avBpwrol Byrkav aToug dpopoug,
EVWUEVOL OTOV aywva yia m dnpokparia.
MNapakohouBoUpE £1KOVEG arod m Souleld
Tiou yiveral oo padlopuwvike oTabuo BI2,
10 povo aveEapmro MME g Zeppiag’

115 avri-dladnAwoelg Twv onadwy Tou
MIAGOEBITG" TOUG YOITNTES TIOU EPEIVaV
TEPIKUKAWHEVOL A6 TV a0TUvop(a yia
OKTW PEPES, XWPIG Va UTIOXWPROOUY,

0’ £vav ano 1oug o noAuouxvaotoug
Bpopoug Tou Behypadiou® m Bia

g eEouoiag evavriov Twv dladnAwtwy
10 BeAypadi nou éxet ipehabel

OIAMOrPA®IA / FILMOGRAPHY
1976 Special Education

1978 The National Class

1980 Handymen, Handymen
1982 Variola Vera

1985 Taiwanese Canasta

1987 Déja vu

The film captures images of the four
months of demonstartions by citizens

and students in Belgrade, against the
regime of Slobodan Milosevic, following
the rigged elections of November 17th,
1996. Hundreds of people found themslves
united in the struggle for freedom

and democracy. We are presented

with scenes of the work being done at radio
B92, the only independent medium

in Serbia; the counter-demonstations

by Milosevic supporters; the cordon
surrounding the Belgrade students

as they resisted the police for eight days

in one of the city’s busiest streets;

the violence of those in authority against
the demonstrators; people «gone mad».

1989 The Meeting Point
1992 Tito and Me
1994-95 A Hilarious Tragedy
1997 Belgrade Follies
2000 Resistance from the Shade

KPY®H ANTIETAXIH
RESISTANCE FROM THE SHADE

FIOYTKOZAABIA / Yugoslavia 2000
ZknvoBeoia / Direction: Goran Markovic. ®wroypagia / Cinematography: Milos Ristic,
Sasa Brajovic, Serge Guez, Goran Markovic. MovraZ / Editing: Gordana Othnin-Girard.

q v,

Mouaikr / Music: Sylvain Kassap. Mapaywyoi / P : Veronique Radovic, Serge Guez.
Napaywyr / Production: Audiovisioconcept; Cityzen TV; Free B92; ANEM.

Beta SP ‘Eyxpwpo / Color 34"

Maykdopia ExperdAAevon / World Sales: Tv B92, Contact person: Ksenija Stefanovic,
A. / tel.-fax: +38111 322 1016, e-mail: ksenija@opennet.org

MepikEQ eBDONADES PETA TOUG NATOIKOUG
BopBapdiapoug Tou Maiou tou 1999,
auBdpunteg dladnAwoelg E€amacav

0’ 0AdkAnpn ™ Zeppia. Ot dladnAwoelg
auTég auvtopa eEeNiBnkav o€ mpaypatiki
eEeyepan. Kavévag and toug nyeteq
QUTEV TV QVTIOTACLaK@V KIVIHATWV

Oev aviike o€ TOATIKT) 0pyavwor).
Avwvupol, anhoi avBpwriot elxav
Eenepdoel To Qoo TOUG Kat dAeuay,
napd mv Kararnieon nou dexovray,
evavtia ot diktatopia tou MIAGoEBITS.

A few weeks after the NATO bombings

of May 1999, spontaneous protests broke
out throughout Serbia. These protests soon
became veritable uprisings.

None of the leaders of these resistance
movements belonged to political
organizations. Anonymous, ordinary people
had overcome their fear and had

come forward to fight, despite

their oppression, against the dictatorship
of Slobodan Milosevic.
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MAPAAAHAEX EKAHAQEZEIE — 2001 / SIDE-EVENTS - 2001

Tuvaulia pe toug Ovap
Tetdptn 7 Maptiou 22.00

Tipnuko BpaPeio otov Asutépn ZavBomoulo
Méurrtn 8 Maptiou — «lMavkog Zdvvagy 20.00

Tipnuko BpaPeio otov AApmept MEi{elg
Mapaokeur] 9 Maptiou — «OAGpmov» 20.30

To vrokipavtép otn O@soocalovikn
7-10 Maptiou — «HAéktpan

Pitching Forum 2001
[0-11 Maptiou — «OAGpmOVY

OMovuktiog Mapabwviog
2dBPato 10 Maptiou — «OAGpmIOV»

Mepipepeiaxn ekdAwon otnv Ae§avdpounoln
9-11 Maprtiou

Onar Concert
Wednesday 7 March 22.00

Honorary Award to Lefteris Xanthopoulos
Thursday 8 March — «Pavlos Zannas» 20.00

Honorary Award to Albert Maysles
Friday 9 March — «Olympion» 20.30

Docs in Thessaloniki
7-10 March — «Electra»

Pitching Forum 2001
[0-11 March — «Olympiony

All-night Marathon
Saturday 10 March — «Olympion»

Regional Event in Alexandroupoli
9-11 March
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EYPONAIKO AIKTYO NTOKIMANTEP

To vroKipavtép ot Ococalovikn —

Pitching Forum 2001

7-11 Mapriou

=evodoxeio HAéktpa — Terdptn-llapaokeun 7-9 Mapriou 2001
OAdpniov |l - 24BBato-Kupiaki 10-11 Mapriou 2001

(o1 SUo TeleuTaieg npépeg eivar avoixTég oto koivo Tou PeoTiBAN)

pyavwon: Eupwnaiké Aiktuo Nrokipavrép (EDN), oe ouvepya-
oia pe Tig «Eikéveg Tou 21ou Aidva» — PeotiBAA Nrokipavrép
©eooalovikng, kal pe Tnv unootipign Tng MEDIA Promotion,
Tou Soros Documentary Fund of the Open Society Institute, Tng
NET kai ng Media Desk Hellas.
Mepinou 25 véor kai épneipor napaywyoi and v EAGSa, v lonavia, mv lrakia
xai 1ig Bakkavikég xwpeg Tng Kpoariag, Booviag-EpleyoBivng, NouykoohaBiag,
lNouykoohaBiag kai Bouhyapiag 8a AdBouv pépog o éva nevranpepo evrarikd
EPYQOTAPIO EKNAIBEUONG Kal EVAPEPWONG.
O1 oupperéxovrag Ba evnpepwdolv yia Tn yevikn kardotaon Tng ayopdg
viokipavép otn Autiki Eupidnn kai 8a cuvavindoly pe eidikoug kal cuvadéAoug
napaywyolg ané 1o dieBvn xwpo, or onoiol 8a Toug Bondricouv va Betiioouv
ka1 va aneudivouv Tig 18€eg (projects) Toug otn SieBvi ayopd.
O kaBe napaywyds épvel éva «project» yia viokipaviép padi Tou oto epyacTipio.
Zuvadehgol napaywyoi kai eidikoi and GMeg eupwnaikég Xwpeg ekppalouy
andyeig yia To nepiexdpevo, Tnv napouciaon kai Tig mdavérnteg yia Siedvi
annxnon Tou kGBe project.
Qoréoo, o Baoikég okondg Tou epyacTnpiou eival n npoeroipacia yia 1o
«pitching» (avoixrri ouykévipwon pe Suvntikolg ayopaotég) nou da yivel oe éva
naveh uneudivwy avadeang viokipaviép ané Sidpopeg xwpeg Tng Eupdnng. To
npwi Tou ZaBBarou kai ng Kupiakrig (10-11 Mapriou), 8a yivel Snpdoia To
«pifching» Twv «projects» npog 1o ndved, evih kar’ 1Siav ouvavriceig Ba yivouv
10 andyeupa. Merakl Twy uneuBivwy avadeong nou oupperéxouy eival or: Patrick
Harl (Discovery, leppavia), Christian Popp (ARTE Thema, FaMia), Franz Grabner
(ORF, Auorpia), Kathrin Brinkmann (ZDF/ARTE, leppavia), Claire Colart (RTBF,
Béhyio), EAévn BAaxou (NET, ENGSa), MNévvng Kagdrog (Alter Channel, EMGSa),
Aéonoiva Moulakn (Greek Film Center, EM\G3a), Rada Sesic (Jan Vrijman Fund,
OMavdia). Avapéveral n eniBeBaiwon Tng ouppetoxrig kai G\wv uneudivwy.

«To viokipaviép ot ©ecoaovikn ~ Pitching Forum 2000» Sive: orov aveEaprnto

el

napaywysd pia povadikn eukaipia va napoucidoel pia 18éa Siedvig, va ouvavindel
Je ouvadéApoug Tou kai va Snpioupyroel ouvBECHOUG yia HEANOVTIK ouvepyaoia
ortnv Eupwnn.

Opéda exnaideutidy kal opyavwTiv:

Paul Pauwels (Periscope, Bé\yio), Stefano Tealdi (STEFilm, lraAia), Emma Davies
(Meyahn Bperavia), Sonja Vesterholt (Vesterholt Film, Aavia), Steve Seidenbert
(Café Productions, Meyain Bpertavia), Tue Steen Miiller (EDN), Anpritpng Einidng
(®PeomiBaA Nrokipaviép ©eooalovikng), Mapia Potoon (PeotiBak Nrokipaviép
©eoocalovikng) kai Anita Reher (EDN).

To EDN (Eupwnaiké Aiktuo Nrokipavrép) eivar évag opyaviopég nou
anoteeital and péin, apidpei de 600 péin oe 40 xwpeg. O oréx0g
Tou EDN eivar va otnpi€el, va kevipioer kar va SikTuwoel Tov Topéa
TOu eupwnaikoU vToKIpavrép, He TNV e§uUNNPETNON QTOPIKWY PEAWY
Kal Tny opydvwon oepivapiwv-epyaoctnpiwv-gépoup nou eotialouv
otn oupnapaywyn kai GA\a dn diakpartikig ouvepyaoiag. Qg pélog,
AapBavere Tov Tnheontiké o8nyé Tou EDN kai €1 Telxn Tou neplodikod

DOX, kadwg kai npéoBaon orig 1oToceNiSeg Tou EDN kai Tou DOX.

Enikoivwvriore pe To EDN:
tA.: +45 33 13 11 22,
fax: +45 33 13 11 44,
e-mail:edn@edn.dk

European Documentary
Network
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Docs in Thessaloniki —
Pitching Forum 2001

7-11 March

Electra Hotel — Wednesday-Friday, 7-9 March 2001

Olympion Il - Saturday-Sunday 10-11 April 2001
(the two last days are open to all festival-goers)

rganised by the European Documentary Network (EDN), in
collaboration with «Images of the 21st Century» — Thessaloniki
Documentary Festival, and supported by MEDIA Promotion, the
Soros Documentary Fund, NET, and Media Desk Hellas.
Approximately 25 young and experienced producers from
Greece, Spain, ltaly, Portugal and the Balkan countries of Bulgaria, Bosnia-
Herzegovina, Yugoslavia and Croatia will be participating in a five-day in-
tensive workshop of fraining and information.
The participants will be given a general overview of the market situation for
documentaries in Western Europe and will meet with international experts and
colleagues, who will help them improve and target their projects to the
international market.
Each producer brings along a documentary project for the workshop. Colleague
producers and experts from other European countries give feedback on the
contents, the presentation and the international potential of the projects.
The main objective, however, is fo prepare for pitching to a panel of European
commissioning editors from a handful of countries. On the morning of Saturday
and Sunday (10-11 March), the projects will be pitched in public to the
panelists, with individual meetings to follow in the afternoon. Some of the
commissioning editors participating are: Patrick Hérl (Discovery, Germany),
Christian Popp (ARTE Thema, France), Franz Grabner (ORF, Austria), Kathrin
Brinkmann (ZDF/ARTE, Germany), Claire Colart (RTBF, Belgium), Helen Vlachos
(NET, Greece), Gianni Kafatos (Alter Channel, Greece), Despina Mouzaki
(Greek Film Center, Greece), Rada Sesic (Jan Vrijman Fund, the Netherlands).
«Docs in Thessaloniki-Pitching - Pitching Forum 2001» gives the independent
producer a unique opportunity fo present a project internationally, to meet with
colleagues, and create alliances for future collaboration in Europe.

Team of tutors and organisers:

Paul Pauwels (Periscope, Belgium), Stefano Tealdi (STEFilm, Italy), Emma Davies
(UK), Sonja Vesterholt (Vesterholt Film, Denmark), Steve Seidenbert (Café
Productions, UK), Tue Steen Miller (EDN), Dimitri Eipides (Thessaloniki Documentary
Festival), Maria Roussi (Thessaloniki Documentary Fesfival), and Anita Reher (EDN).
EDN (European Documentary Network) is a membership organisation
with 600 members from 40 countries. The aim of EDN is to support,
stimulate and network the European documentary sector, which is
done through individual member-service and by organising
seminars/workshops/fora with a focus on co-production and
other kinds of collaboration across the borders. As a member, you
receive the EDN TV-Guide and six issues of DOX magazine, together
with access to the EDN and DOX websites.

Please contact EDN:
tel.: +45 33 13 11 22,
fax: +45 33 13 11 44,
e-mail: edn@edn.dk
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ATOPA NTOKIMANTEP / DOC MARKET

o vrokipaviép, pe ra koppdnia ariBeiag nou gépver ornv oBévn,

pnopei va yiver n Bdon yia tv avantubn evég Siakéyou kai piag npo

BAnparikig, 1600 péoa and 11 npoBolég Twv Taiviwy, 600 kal péoa
anéd 11¢ napdAnheg exkdniwoeig nou 1o PeoriBaN Nrokipavrép
Ocooalovikng evraooel oto npéypappd tou. la 1pitn opd, ¢érog,
Siopyaviverar otn Geooalovikn n Ayopa Nrokipavrép, nou oréxo éxel va
KOAUWEI TOUG OUYKEKPIPEVOUG TOPEIG Epnopikig SpaoctnpiéTntag nou
anairoly o1 avaykeg Twy TRAEONTIKWY SIKTUWY TG EUPUTEPNG NEPIOXNAG TWY
Bakaviwy kai tng eupurtepng nepioxrig ng Meooyeiou.
Imnv Ayopd Nrokipaviép oupperéxouv xwpeg Twy Bakkaviwy, kadug kar n
Kunpog, n FakAia, n Irakia, n Feppavia, n OMNavdia, n Ouyyapia, n MoAw-
via, n Pwoia, 1o Bé\yio, 1o loparih, o1 HMA kai n Mey@An Bperavia pe v na-
pousiaon Taivitv viokipaviép Tng ave§aprntng napaywyng. H Ayopa npo-
o@éper Tn Suvarérnra éxi pévo Tng evnpépwong kai aviaayng andyewy né-
Vv OTNY napaywyn TNAEORTIKWY VIOKIHaVTEP, aAa npoogépel Tn duvarérnra
va avixveudei o xWpog kal Siaypagel TIG NPOONTIKEG anoppdenong autol Tou
€idoug Kivnparoypdgou and tnv TnAeonTiki ayopd. ISiaitepa Ta teeutaia
xpévia, BAénoupe pia otpopn Twy TNAEONTIKWY KavaAiky, Ta onoia 6o kal
nio ouxva gIAo&evolv oTo NPOYPApHA TOUG VTOKIPAVTEP.
‘Evag ané toug otéxoug Tng Ayopdg viokipavép eival va SWoel pHia ouvol-
KA EIKGVQ TOU TI YiVETaI OTO XWPO TOU KIVNPATOYPApoOU TEKPNPIWoNG, agoy
ol napaywyoi, yvwpiloviag Tig «npodéceig» TnG ayopdg, Pnopouy va ouve-
xioouv va napdayouy, kam nou auavel Tnv epBéleia kai e§aopaliel n ou-

VEXEIQ auToU Tou EiIBOUG TOU KIVNpaToypagou.

Luvopyavwon: NET
Me 1) ouvepyaoia Twv / With the participation of: ERT (ET1, NET, ET3), EKK / GREEK FILM CENTRE

ith the fragments of truth that the Documentary Film brings fo the

screen, it can constitute a base for the raising of issues and

exchanging of views, not only through the screening of the films,
but also through the parallel events featured in the programme of the
Thessaloniki Documentary Film Festival, For the third year, a Market for
Documentary Films will be held in Thessaloniki, its aim being fo cover the
specific sectors of commercial activity dictated by the needs of the
television networks of the Balkans.
Fourteen Balkan countries will be participating in the Doc Market, as well
as Cyprus, France, Italy, Germany, the Netherlands, Hungary, Poland,
Belgium, Israel, the UK and the US, through the presentation of in-
dependently produced documentary films. The Market will offer the
opportunity not only for filmmakers to receive up-to-date information and
participate in fora concerning the production of television documentaries,
but also for the exploration of this area and the prospects for the as-
similation of this genre info the television market. It is a fact that in recent
years, we have seen a change in the attitude of television stations, as they
tend, more and more, fo include documentaries in their programming.
One of the main goals of the Doc Market is to give the big picture of what
is going on in the area of documentary film; once the producers are aware
of the intentions of the market, they can continue to produce, thus increas-

ing the range and securing the continuity of this film genre.
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INDEX OF FILMS

20th Century Through the Gaze of Theo Angelopoulos, The

24 Hours in the Village

A Conversation with Gregory Peck

A Journey through Time

Acropolis

Always a Bridesmaid

Amargosa

Anatomy of Pain

Are They Bombing at your Place?

At Colonus

Baltazzar

Banquier des humbles, Le

Beyond Reason — A Friend on Death Row
Blue End

Boxing Ring, The

Bugs in Spring

Calle 54

Carvoeiros, Os

Child of the Death Camps: Truth And Lies
Christie’s Story

Christine

Cité Animale

Close Up Kiarostami

Closer

Competition

Concert of Wills: Making the Getty Center
Culture populaire dans le cinéma Grec, La
Dark Conspirator, The

Dark Days

Dolce

En quéte des soeurs Papin

Etnicki cisto

Zaman-e Mordeh

Fatal Reaction — Moscow

Fighter

Fiir mich gab’s nur noch Fassbinder

Gaea Girls

Gimme Shelter

Granny's Sweet Bread

Great Procession, The

Greek Community in Heidelberg, The
Grey Gardens

Hammam Memories

Happy Homecoming, Comrade (Beloiannissz)
Havana mi amor

Hitta hem

| Loved You (Three Romances)

In Athens Today...

Istag-e sefid

Jazz: Dedicated to Chaos
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Jenseits von Tibet

Jonuc es a koldusmafia

Kénigin, Die

Kyparissia-Athens First Class (The Truck Driver)
Labyrinth of Truth, The

Letter to the Motherland, A

Life's Evening Hour

Light and Death

Like the Early Christians

Lost Testaments

Louis Prima: The Wildest!

Madreseh ghoosshe haiat

Maketa

Mamouni with Tsipouro

Mark of Cain, The

Moja domovina (Za unutranju upotrebu)
More than a Woman

Naghashi kon!

Naked States: The Movie

Natural History of the Chicken, The

Ne leur manque que la parole, Il

Nikos Kessanlis: The Tail

Nusrat: A Voice from Heaven
Nuyorican Dream

Once Upon a Time There Were Heroes
Oscar Niemeyer, un Architecte engagé dans le siecle
Other Hollywood, The

Out of the Shadows

Please Hold the Line

Poludeli ljudi

Portraits of Three Artists, The

Prince is Back, The

Ramo del fuego

Red-Black

Resistance from the Shade

River of January, The

Salesman

School, The

Screamin’ Jay Hawkins — | Put a Spell on Me
Sculptor of the Diaspora, The

Seven Plagues of Paradise, The
Simmaritt vagyok

Transito

Turandot Project, The

Yiorgos from Sotirianika

U krugu drugom

Unwitnessed Memories

War is Over, The

Who the Crazy Hare is

Zufall im Paradies, Ein
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O katdloyog autog ek86Bnke amé to Peotifdal Kivhpatoypdgou O@scoalovikng
yia to 3o ®eotifdl Ntokipaviép @scoalovikng / Eikéveg tou 21ou aikva
5-11 Maptiou 2001
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cnuhron sa

EFNATIA OAOL -

TO EPIro noy rPA®El IXTOPIA “onamoinau

* ‘Epyo {wrikig onpaociag kai mporepaiétnrag .
yia tnv EAAGSa ka1 Tnv Eupwrn.
* 'Epyo mou éxei evrayxBei ota Aieupwmnaika Aikrua. .

Inpeio avapopdq Alupwmaikwv
kai Navevpwnaikwv odiIkwv agévwv
KQl OUVSUQONEVWY UTTOSOHWY

yia 1§ peragopég otnv Eupwrmmn.

* 'Epyo mou evioxUEl T YEWTOMITIKY, OIKOVOHIKHA
kai moAmoTikr) mapouaoia Tng EAAGSag
otnv Eupwnn, ora BaAkavia, otn Meodyeio
Kai oTIg XWpeg TNG Maupng ©dAaocoag.

EXOYN OAOKAHPQOEI
XE MPOHFOYMENEX NEPIoAOYE 121 xn
OAOKAHPQMENA TMHMATA
MPOX MAPAAOXH (96 yAp ‘

powqmv OF KU a
£ Tov Oxt@Ppio M) 200 .,
TMHMATA YNO KATAXKEYH 265
EXOYN MEAETHOEI KAI MPOKEITAI
NA AHMONPATHOOYN 94 ..
IYNOAO 680 .,
AIAI®PAAIIMENOI NOPOI
FIA THN EFNATIA OAO: 1 TPIX 3px
ITOIXEIA ®EBPOYAPIOY 2001

(Aaykaddg - AepPevi)

To £pyo xpnparoBoreiral ané Tv:

* EAAHNIKH KYBEPNHIH
(EBvikoi mépoi)

i

* EYPANAIKH ENOZH
(Tapeio Zuvoyrig kai Eupwnaiké Tapeio
Nepipepeiang Avanmuéng)

' « EYPQNAIKH TPANEZA ENENAYZEQN

YNOYPTEIO NEPIBAAAONTOZ
XNPOTAZIAZ KAl AHMOZINN EPIrQN

‘Epyo mou oéperal To nepifaAiov, Tov noAmopé
Kai Tov Gvepwro.

‘Epyo, mou Aeitoupyel wg KaraAiTng
yia Ty Xwpora&ikr, Tnv OIKIoTIKA

kai Tnv Napaywyikr Avaocuykpérnon
™G Bépeiag EANGSaG.
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