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«The Roads of Abbas Kiarostami: Photographs 1978-2003»
We would like to thank for their help and contibution:
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«The Roads of Abbas Kiarosta
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pwroypagia éxel éva €101k6 Bdpos otn dpactnpidtnTa

Tou Aunds Kiapootdp, kaBos anorelei éva péoo auté-
vopns éEkppacns. e avriBeon Pe Tis peyAAes XpWUATIKES avTI-
BEoEls NpoNYOUPEVOV PWTOYPAPIDV TOU (Mou eKTEONKAV HE
emituxia oe Paun, Mapiol, Néa Yopkn kai noAAés AANes no-
A&ls), n nio NpéoeaTn wToypadikn napaywyn tou Kiapo-
oTdI XapakTnpizeral and tn xpnon Tou kKAacikoU kai Aitou
aonpdéuaupou.
H ékBeon anorteeital and duo oeipés. H «Untitled», anore-
Aeital ané 32 pwroypagies peydAou POPUd, EKTUNWHEVES OF
MDF. H deUrepn oeipd, «The Roads», nepihapBdvel 52 gw-
Toypagies and Tnv nepiodo 1978-2003, eKTUNWHEVES OE Xap-
Ti. Kai o1 600 oelpés napoucidotnkav oTo Koivo o€ nayko-
opia npaTN 10 2003, 010 NAGICI0 PEYGAOU APIEPOHATOS MOU
S1opyavdBnke ato Topivo yia Tov ipavé dnpioupyd, Je ppo-
vrida Twv Alberto Barbera kai Elisa Resegotti.

O 1ithos Tns ékBeans «O1 dpopol Tou Kiapoatap», karadel-
KVUEI, HETAQOPIKG NAvTa, pia emiAoyn S1adpopdV nou pno-
pei va kavel kdnolos oto £pyo Tou Kiapootdi: ané tov Kivn-
paroypdgo atn gwroypagia, ané 1o Bivreo atnv noinon, dia
péoou Tns eknaideuons Kal TOU TEXVOAOYIKOU neipapari-
opou.

hotography has become increasingly more important in

Kiarostami’s work, asserting itself as an independent
means of expression. In contrast with the surprising chro-
matic variety used in his previous photographs (greeted
with success in exhibits in Rome, Paris, New York, Tokyo and
numerous other cities), is Kiarostami’s more classic and aus-
tere use of black and white in his most recent photograph-
ic production.

The exhibition consists of two series. The first one, “Unti-
tled”, includes 32 large format photographs, printed on
MDF. The second series, “The Roads”, includes 52 pho-
tographs, taken from 1978 to 2003 and printed on paper.
Both series were shown for the first time ever in 2003, when
Torino organised a tribute to the iranian artist, curated by
Elisa Resegotti and Alberto Barbera.

The title of the exhibition “The Roads of Kiarostami” indi-
cates, metaphorically speaking, a choice of itineraries to fol-
low in the work of Kiarostami: from cinema to photography,
from video to poetry, moving through technological exper-
imentation and training.
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O dpopos Tou Kiapoorapi

1ns Elisa Resegotti

nepinarol otn guon eivai yia péva pia anépavin anéAauon,
OI 6x1 pévo yiari Ikavonololv Tn Boravoloyiki Hou nepiépyeia,
aMAG Kal, Kupiws, yiari eival pia ave§avriAntn nnyn eIkvav: pori-
Ba, popgés, nepiypdppara, okiés. H npdkAnon nou §unva BouBn
J€oa pou, kGBe popd nou Nepve TNV NUAN EvEs NdpKou h evos
Kinou, h kGBe popd nou pnaivw o' éva d4oos h o' éva nepiBON,
1 6norte Taf1deVo péoa oe anépavra kai aouviBiora Tonia, giva
va 6w 10 adparo.

I’ évav e€aiolo knno evés vnatol otn AipvoBalacoa Tns Be-
Verias, pou 60BnKe n evieA®@s anpdopEvn EUKaIpia va pHolpaoTd
aurd 1a ouvaioBipara p' évav oToxaoTiké KUPIO Mou NEPNAToUoE
avriBera ' epéva o’ éva an’ 1a mio epnpika dpopdkia. To evdiagé-
POV Mo VIOoapE 611 UNNPXE ekatépwBev anévavr otov nepiBAN-
hovia xdpo, |as EKaVE Va OTAPATACOUHE Kal va JIAMOOUHE yia 10
pey@ho zATNPA: Tn GUON — PIa CUZATNON Mo, OhEPA, HETA and
1000 Xp6VIa, OUVEXIZETaI aKOHA.

Ziya o1yd, éuaBa oulapBavovias h napatnp@vras AenTopé-
peles, 611 0 Apnds Kiapootapi eival enions wroypdeos kai noinths,
K1 611 n @UoN anoTehel NGvia péPos Tns KAANTEXVIKAS EKpPacns Tou.
Tore, BéBaia, dev pnopoloa va gavraotd 611 ONoI ekeivol oI oo,
1a &évipa kal ol oupavoi Tns paviacias pou Ba anaBavarizoviav
and TV KIVNPAToypagIki KAHEPA KaI TN QWTOYPAPIKA PNXavi Tou.
10 peragy, pou 66Bnke cuxva n eukaipia va ouvodéyw n v' ako-
houBrow Tov KiapoatGpi oTis nepInAavAoEis Tou, 6xi ovo otnv lra-
Aa, aA\d ka1 010 Ipdv. Ba Bupdpal yia ndvra évav nepinaro 500 ne-
pinou wpdv Bopeia tns Texepdvns, PE TOV GVERO NOU PUOOUTE Kal
T0US AGQOUS NOU e Tis oKIEs Tous EBIvav éva and 1a nio yvword K-
vnparoypagika nAdva rou Kiapootays, f évav nepinaro otnv ne-
pioxn Tou Biréppno, 61av, BAénovras éva onio pe Bauvous, pou &i-
ne: «Aev apkel 1o wpalo Tonio. ©a npénel ndvra v' avaznids éva

YPAQIOTIKG Kivnipo npiv Narnoels 10 koupni. ANIWS, KiveuveUes va

The road of Kiarostami
by Elisa Resegotti

W a l k Sin nature entail infinite delight for me, not only

because they satisfy my curiosity for botany,
but mainly because they present me with an endless source
ofimages: patterns, forms, outlines and shadows. Every time |
enter the gate of a park or a garden, and every time | walk in-
to a forest or a grove, | feel stirring within me the challenge to
witness the unseen.
In an exquisite garden overlooking the waters of Venice, | was
unexpectedly given the opportunity to share these feelings
with a contemplative gentleman, strolling down a secluded
alley. Due to our common interest for the surrounding space,
we started a conversation for the great issue of nature; this
conversation has continued for many years now.

As time passed, | realized that Abbas Kiarostami is a pho-
tographer as well as a poet, and that nature is always part of
his artistic expression; however, | could never imagine back
then that all the hills, trees and heavens of my imagination
would be captured for posterity by his camera, in either films
or photographs. In the meantime, | have often had the op-
portunity to accompany Kiarostami at his wanderings not on-
ly in Italy but also in Iran. | will always remember a walk, two-
hours north of Teheran, with the wind blowing and the con-
trasting shadows of the hills rendering one of the most well-
known Kiarostami images; or a walk in the hills of Viterbo,
when, at the sight of the forest's edge, he said to me: “A beau-
tiful landscape is not enough. You must always look for a
graphic motive before you take a picture. Otherwise, you will
end up with nothing more than a souvenir for a picnic.” His
choice was flawless, and the result was an enchanted forest.

Kiarostami's frames, which are concisely included in the
wording of his poems, are never lacking; they are always sub-




H pwroypapia eivar pa otiyun anoAutws gevyaiéa, aAdd o Kiapoarap, pe unogovi,
nelopankd Ba é\eya, nepipével, avaznrd, EMOTPEQE, EXPIS OTOU TO LdTI TOU Ol
auTo nou vnoBdlAel i anaitel n kapdid Tou.
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However, Kiarostami, pertinaci (w\/' waits, seeks and returns,
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0 eniokénTns napakiveital va dnpioupynael pia dikn Tou diadpoyn, péoa an’ 1a Tonia, rous OpopoL

 sivors are encouraged to opening their own routes through the landscapes and the streets,




drw an’ta 0évipa, Kai, eAeUBepos and TuxGv evoeikels, va Ta epunvedael dnws GéNel

wider the trees; free of any indications, they are left to interpret what they see in whatever way they wi:@.g



= Aev apxei To wpaio Tonio. Ba npénel ndvra v’ avaznrds
EVa ypagIoTiko KivnTpo npiv NaTnoels 1o Koupni.
AMiws, kivouveuers va Byders

TNV QVapvnanikn pawroypagia ias ekOpoprns.




A beautiful landscape is not enough.

You must always look for a graphic motive
before you take a picture. Otherwise,
you will end up with 7/()/‘/!/':114 more

than a souvenir for a picnig
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BydAeis v avauvnariki pwroypagia pias ekdpopns». H enidoyn
Tou firav dyoyn, kai 1o anotéAeojia, éva payepévo dAoos.

Ta kGdpa ou Kiapootdp, nou cuvoyizovral anduta oris Aé-
&eis Twv noinpdrwy Tou, gival NGvra ouoiacTiKd, oTé eTwxd Kal
povipws peAeTnpéva @s Tnv TeAeutaia Aentopépeia. MoAAés an’ Tis
Qwroypapies Tou eivail To anotéAecpa avapiBunTwv Tagidiov ora
idia pépn, ot dlagopeTikés enoxés péoa ota xpovia.

H pwroypagia givar pia oniypi anoAitws geuyahéa, al\d o
Kiapootayi, e unopovn, neioparika Ba é\eya, nepipével, avaznid,
ENIOTPEPEI, PEXPIS 6TOU TO PTI TOu OEl auTé nou unoBAaMer i anar-
1€ n kapdid Tou.

Mpiv éva-duo xpdvia, otn Beacahovikn, pou éNeye 61l péoa
0 Niyes OpES Eixe KaTavaA@oel HekAdEs PoNd QIAY, ENIOTPEPO-
Vv1as povipws oto id1o kardotnpa va ayopdoel Gh\a dUo, GA\a
1pia, péxpis 61ou Ta eEGvIAnoe GAa. AN\G «Tnv» pwToypagia nou
EvinBe, xwpls va Tn BAénel, Sev kardpepe va Tn Bper Oxi ekeivn Tn
pépa rouhdxiorov. O Kiapootdpi pds unevBupizel povipws 61 1a
navra undpxouv «a’ ekeivn Tn oTypn». H potoypagikh nopeia
ToU eval EVIEA®S NPOCWNIKA KAl CUVEETAI JE TNV NPOCWNIKNA
TOU QVAYKN Va NAayIDOoE! TN OTIYHA yIa Va TN HOIPAOTE( e TOV M-
hov, 6nws enavahapBavel kGBe popd nou Tov pwrolv and nod
nnyazel n avaykn Tou va guroypagpize.

0 oknvoBémns Kiapoardp, 0 GvBpwnos nou dapdze 1o BAEy-
pa péoa an’ 10 onoio npayparonolel anpwpnti pia napanoinon
s aAfBeias yia va rdoel O pia NIo anoTEAECPATIKh KIVNPATO-
YPOQIKA EIKOVA N O PIa EPUNVEIQ TOU X@POU MANCIECTEPN NPOS TN
bikh Tou «oknvoypagiar, oTav pwroypagizel, avribera, dev na-
pepBaivel, Sev enivoei pia nhaoth npaypankéInta: aghverai va
kaBobnynBei and tn pUon, aAAd, oTn oLVEXEID, OTUADVE TO BAE-
}Ha TOU OF pia eIk6va nou iows BAEnel pévo aurds.

To 1onia eival pia o1aBepd GAwV TWV PTOYPAPIGY TOU
Aunds KiapoorGpi, kai n gwroypagia 1ou, NepIoodTePo and Tnv
aneIkoVIon Evos xdpou, eival JAAAoV £vas EOWTEPIKOS OTOXAoHOS,
pia okéyn, éva noinpa,

stantial and well-planned to their last detail. Many of Kiarosta-
mi's photographs are the result of repeated trips to the same
locations in different seasons, over the years.

Photography is surely a record of a volatile moment.
However, Kiarostami, pertinaciously waits, seeks and returns,
until his eyes view what his heart suggests or desires.

One or two years ago, in Thessaloniki, he was telling me
that within a few hours he had consumed several rolls of film;
he kept going back to the same shop to buy two or three
more, until his whole supply was exhausted. However, he
didn’t manage to find “the” picture he was intuitively seeking
but unable to visualise; not on that day, anyway. Kiarostami is
constantly reminding us that all exist in ‘that particular mo-
ment'. His photographical course is very personalised and
connected to his individual need to crystallise the moment in
order to share it with others; this is what he answers every time
he is asked where his desire to take photographs originates.

Kiarostami the director, tames the eye through which he
actualizes with impunity a distortion of truth, in order to reach
a more effective cinematographical image or to organise an
interpretation of space closer to his own idea of the story. On
the contrary, as a photographer, he does not intervene. He
does not invent a forged reality. He allows himself to be guid-
ed by nature, but, during this process, he focuses on animage
which is, maybe, visible only to himself.

Landscape is a constant in all of Abbas Kiarostami's pho-
tographs and, rather than being a mere depiction of a certain
space, it pertains more to the realm of inner monologue, of
reflection, of poesy.

Kiarostami has often said that the photographical idiom
has no need for words - in his case, captions are also redun-
dant. Kiarostami never reveals the circumstances or the loca-
tion where his photographs were shot. The moment exists in
his own eyes, and is revived through the eyes of the behold-




O Kiapootdpi éxel nel ouxvd 611 10 pwToypagIko 1diopa dev
£xel avaykn and Aé€eis — otnv NepinTwon Tou, oUTe ano Aezavres.
O Kiapootdpi dev anokahunrer noté Ta dedopéva, oUTe Tov TOro
énou TpaBnxTnkav o1 pwroypagies Tou. H otyun undpxel oto
BAéupa Tou kar avaBidve oo BAéppa Tou Beam aut@v TV EIKG-
vwv. O eniokénTns napakiveital va dnpioupynae! pia dikn tou dia-
dpopn, péoa an’ 1a Tonia, Tous dpdpous, kaTw an’ 1a dévipa, Kai,
eNeUBepOs and Tuxdv evdeiters, va Ta epunveloel 6nws Béel. Ev
ndon nepinT@oel, O XpNoIPEVE! oTnV NepinTwon Tou Kiapootdp
Va ava@époupie ovopara-oTabuous, eite ITah@v, eite ApepIKavay,
and tov Giacomelli &s Tov Adams.

H npayparnkétnra tou Kiapootdpi givai koviivia pe v npay-
pankétnTa, ald Se ouyxéetal noré pazi ts! Kai n ekdnwon Zrous
Opdpous rou Kiapoordui - Kivnparoypdgos, pwroypagpia, Bivreo,
roinon nou npayparonoinBnke oto Topivo 1o ZentépBpio Tou
2003, fTav yi' autév (AANG unopei kai va punv ntav), dnws ypdya-
ue o Alberto Barbera ki eyc otnv eigaywyn Tns oxetikns ékdoons,
«...neukaipia va Bahei 1a§n ota ouprdpia Tou, éva pikpd Bipa ni-
ow h o1o MAdI (n pvipn dev éxel kareuBUVaEIs) yia va pnopécel va
Eavadei opiopéva épya Tou, va EavaeniokepBei o napeN8dv Tou h
V' aneleuBepwBei pia yia ndvra an’ autd. O1 xapaiNéovTes, ws yvw-
a16v, € pévouv noté aTnv idia nérpa h ato id1o KAadi.

Acpahas, Oe pnopa va nw 6 §€pw kaAutepa Tov Kiapootd-
i yvwpizovras Tn douleid Tou. Ziyoupa E€pw KaAUTepa TV €Qu-
76 pou! Autd dev dieUKONUVEI Tn déopEUON va ypAYw h va GUVE-
xiow v' aoxohoupar pe Tnv Téxvn Tou Kiapootdpl. To BéBaio eival
6t n nepinérela Kiapootdpi Oev teeiwoe. Kavévas dev E€pel i
npdyparn nNPoEToIPazel yia 10 ENAOV, pas éxel nel MAnBos oxédid
ToU, aNAG avapeoa ota AGyia kal oty npd&n, undpxel. .. NoAU Xi6-
vi! Ba 10 doUpEe 01O TENOS TOU XEIPMVA.

[pwrodnyoaieirnke ato “Kiarostami”,
Cinemateca Portuguesa — Museu do Cinema, AioaBdva 2004.
(Eded ouvropeuyiévo kai avabewpnyiévo)

ers. Visitors are encouraged to opening their own routes
through the landscapes and the streets, or under the trees;
free of any indications, they are left to interpret what they see
in whatever way they wish and in the case of Kiarostami, it is
of not much help referring to great names either Italians or
Americans, from Giacomelli to Adams.

Kiarostami's reality is close to reality, but it can never be
confused with it. And the event The Roads of Kiarostami -
Cinema, photography, video, poetry, which was organized by
the Cinema Museum of Turin and is currently roaming the
roads of the world with Thessaloniki as its prestige stop, was
perhaps to him, as Alberto Barbera and | wrote in the intro-
duction of the relative publication, “the chance to put his
desk into order, a small step back or sideways (memory
knows no direction) so that he may review some of his works,
revisit his past or be forever liberated from it. It is well known
that chameleons never linger on the same stone or branch.”

As far as | am concerned, | can not say that getting to
know all of Kiarostami's work has made me know Kiarostami
better, | surely do know better myselfl This does not make the
commitment to write about and continue to be involved with
Kiarostami's art any easier. What is certain is that the Kiarosta-
mi adventure is not over. Nobody really knows what plans he
has for the future. He has disclosed to us several projects, but,
between saying something and actually doing it, one may
find a lot of... snow in the way! We'll see towards the end of

the winter.
First published in “Kiarostami”,
Cinemateca Portuguesa — Museu do Ginema, Lisbon, 2004
(Now abridged and revised text)






