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EuxapioToupe Toug:

Yroupyd MoAwmiapol k. ©@davo MikpoUtaiko

Youroupyd MoAwiapol k. Zralpo Mnévo

Avjuapyo Oeooakovikng k. Kwvatavrivo Koopdénouho

Npdedpo mg HELEXPO-AED k. BaoiAn Kouptéon

Avtidriuapxo Mokmapod Arjpou Oegoahovikng k. NikéAao Taxido.

EvretaApévo Z0pBoulo g HELEXPO-AE® k. Anuritpn Koakoaidn

Npdedpo mg EPT k. Mavaywdm Mavayidtou

eviké AieuBuvn ET1 k. Mpyo ZrapareAénoulo

ZUpBoulo kvnpatoypagiag Tou YM.MO. k. Mdvwwn Mnakoyiavwénoulo

Mpdedpo Tou ENnvikou Kévrpou Kivnpatoypdgou k. Kaata Bpetrdko

YreGBuvo g HELLAS FILM k. BoUAa Mewpyakdkou

Opyaviopé MohmioTikig Mpwretouoag mg Eupwrmg Oeooahovikn 1997
kat (larepa tov AcuBivovra ZUpBoulo K. Xapn Mukwva

AiguBuvir) mg TamioBrikng mg EAAGB0G k. ©63wpo Adapdmouro

Eraipeia EANvwv ZKnvoBeTdv

Comité du Centenaire du Conseil de 'Europe ka 13laitepa Tov k. Christian Zeender (Strasbourg)
Istituto Italiano di Cultura (Ocoahovikng kat ABrvav) kat idlaitepa Tov K. Remo Rapetti
Goethe Institut (Oecoahovikng kat ABnvav) kat 1Blaitepa Tov k. Rudiger Bolz
Kkal mv k. Zogia MixanAidou
Apepikavikd Kévpo Oeaaahovikng
Mopgwrtikd Turjpa g MaAwriq Mpeopeiag omv ABriva kat idlaitepa Tov k. Patrick Landre
Npeopeia mg ENGSaq o Bapoopia, kat Blaitepa Tov Mpéapn k. Mwpyo AAeEavdpdnouo
Kat Tov K. BaaiAn MoutooyAou
Yroupyeio MoAmopou Kimpou kat iBlattepa mv k. Nixita
Znit mg Kunpou kat idlatrepa mv k. Mapia Payid

MuydAn Kakoyiawn
Josef Koudelka
Avdpéa Maréko
Ernesto Sammut
ldoova TpiavraguAhidn
MavGAn Zraupakdkn
Avdpéa Topwvn
Xpioro Mayko

Rosebud kat Blafrepa Tov k. Zrjvo Mavayiwtidn

Mpoorrik} kat 1laitepa Tov K. Mavrehr) MtpdrnouAo

ZnévrZog Gy kau 1dlaitepa Toug K.K. Mwpyo kat AAéko Znévilo
EAKE kat 131aitepa tov K. Mapyo MixanAidn

OVO Entertainment kat 131aftepa tov k. Bdgo Medpya

AMA Film kat Blaftepa Tov K. Mdpyo ZTepylakn

GRECOTEL kau (Biafrepa mv k. Mapt Aaokaavrwvakn

MYAOZ AE. kau idlaitepa Tov k. Niko Zrepavidn, Tov k. Ayyeho KGAAn kat mv k. Mapia lwdvvou
CINEMAGIC LTD kat i3iafrepa mv k. Kafm Ztdpou

KAMNIKH A. MixarAidng AE.

EAMHNIKH BIOMHXANIA ZAXAPEQS

TPAMEZA MAKEAONIAZ-OPAKHZ

ANTENNA 97,5 ©eooahovikng

KODAK kat iBiafrepa Toug k.. BaotAn KouyloupZéyhou kat Méwn Mavvoin

DOMAINE CARRAS kal i8iaitepa Tov K. Xprioto Kappd kai mv k. Ziun NaoaAidou

ALLIED DOMECQ AEBE kat 131aftepa mv k. Mapidwa Mdykahou

IRAN AIR kau 13iafrepa mv k. Kakndka

AGHNAIKH ZYOOOIIA A.E. (Amstel-Heineken) kat Blaftepa Toug k.x. Maupikakn kat Aapiavidn
APEIRON ka 13laitepa Tov K. TZov Arfjuou

MAGNUM kat i8iafrepa mv k. Diane Dufour

CITY POST kat Biafrepa mv k. Mapia ManadonodiAou

Yrmpeoia Mokmirg Aeponopiag (AepoBpdpio Makedovia)
AwelBuvon Tpoxaiag Oeoocdovikng

E6vixn) Tpdnela mg EMAdog, EATA, EOT, MupooBeotikr Yrmpeoia, OTE kai Ta karaomiuara De Facto, Miami, Clochard,

Bepyaikdg, Kpwéhag, Doré, Moupdyio, Ta Nnoid, Opog dwv ©ardoong.
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OPFANIIMOY NOAITIETIKHE NPOTEYOYIAL
THE EYPONHI ©EIIAAONIKH 1997
ORGANIZATION FOR THE CULTURAL
CAPITAL OF EUROPE THESSALONIKI 1997

A

EAAHNIKO KENTPO
KINHMATOIPA®OY

e
GRECOTEL

ix

MAKEAONIAX ©OPAKHE

The Airline of the
ASLAMIC REPUBLIC OF IRAN




———

- Acknowledgements

Amsterdam: Claudia landsberger, Clea de Koning, Helen Loveridge, Marjan van der Haar, Winnyfred Wissing, Wouter Barendrecht. Ankara: Vecdi
Sayar. Bacu: Mavaywmg Kapakdong, Saday Achmadov. Belgrade: Miroljub Vuchovic, Nenad Dukic. Berlin: Christina Kallas, Jost Hering, Sylvia
* Andresen. Brussels: Gabrielle Claes. Bucarest: Alina Salcudeanu. Dublin: Jane Roche, Lesley McKimm. Gent: Christel Lemmens, Walter Provo.
* Hawai: Holly Paulson, Jeanette Paulson, John Lake. Istanbul: Attila Dorsai. Lisbon: Eugenia Dantas, Joaquim Pinto. Lodz: Andrzej Bednareck.
- London: Amanda Blue, Peter J. Howes, Sonia Rai, Waltraud Lodges, Dee Emerson. Los Angeles: Sue Blackmore. Madrid: José Maria Prado.
- Mexico: Mario Aguinaga Ortuno. Milan: Giovanna Fulvi. Montreal: Claude Chamberlan, lan Roffenkamp, Jean Lefebvre, Martin Delisle. Moscow:
Andreij Plakhov, Raissa Fomina. Munich: Klaus Eder, Suzanne Reinker. Napoli: Angelo Curti. New York: Adrienne Mancia, Bahman Mastouglou,
Catherine Tait, Emily Rousseau, Hisami Kuroiwa, Jytte Jensen, Linda Hoagland, Ralph McKay, Sandra Schulberg. Paris: Alain Rozanés, Alain Sarde,
Andrea Martini, Cedomir Kolar, Christine Gozlan, Christine Yordamian, Claude Nouchi, Maria Manthoulis, Claudia Rae, Eliane Stutterheim, Jean-Michel
Ausseuil, Sylvie Pras, Jean-Loup Passek, Jeannine Seawell, Marie-José Charo, Samantha Horley, Séverine Hiele, Vincent Viet. Rio de Janeiro:
Roberto Feith. Rome: Angela Prudenzi, Anise Nohra, Letizia Messina, Nanni Moretti, Patrizia de Cesari, Tiziana Carrozza, Vittorio Giacci. Rotterdam:
Dick Rijneke. Sao Paulo: Leon Kakoff. Sofia: Maya Niagolova. Stockholm: Gunnar Carlsson. Taipei: Peggy Chiao. Tehran: Abbas Ranjbar, Ali R.
Shoja Noori, Mohammad Attebai. Tirana: Petrit Beci. Tokyo: Yuji Sandai, Kanako Hayashi, Angela Savilti. Torino: Alberto Barbera, Angela Savolti.
Toronto: Jan Nathanson, Piers Handling. Warsaw: Barbara Fundalinska, Irena Strzalkowska, Jerzy Skrzeszowski, Krzysztof Kieslowski, Kwvotavtivog

Kapakwrong, Wiodzimierz Reklajtis. Zurich: Clarissa Wozciechowski

FORTISSIMO FILM SALES Amsterdam

- FORTUNAFILMS Amsterdam

© GROTE BROER FILMWERKEN Amsterdam

* HOLLAND FILM PROMOTION Amsterdam

* GREEK EMBASSY, INTER-TURAN Bacu

© EURASIA COMMUNICATIONS Ltd. Beijing

*INSTITUT ZAFILM Belgrade

| FORUM DES DEUTSCHEN FILMS Berlin

* JOST HERING FILMPRODUKTION Berlin

- METROPOLIS FILMPRODUKTION Berlin
TV-VENTURES Berlin
CINEMATHEQUE ROYALE DE BELGIQUE Brussels
MAGYAR FILM UNIO Budapest
TEMPLE FILM Dublin

| SWISS FILM CENTER Zurich

© FLANDERS FILM FESTIVAL Gent

| HAWAI FILM FESTIVAL Hawai

| INSTITUTO PORTUGUES DA ARTE Lisbon

© LODZ FILM SCHOOL Lodz

. PWSFTVIT Lodz

| BFITVPRODUCTION London

i BRITISH FILM INSTITUTE London

" FILM FOUR INTERNATIONAL London

. JANE BALFOUR FILM London

. LONDON FILM FESTIVAL London

© THE SALES COMPANY London

© VIRGIN MEGASTORE London

© MGM Los Angeles
THE SAMUEL GOLDWYN COMPANY Los Angeles
NUTRIMENT! TERRESTRI Messina
FESTIVAL INTERNATIONAL DE MONTREAL Montreal
FILM TRANSIT Montreal
TELEFILM CANADA Montreal
INTERCINEMA AGENCY Moscow
MUZEI KINO Moscow
EXPORT UNION DES DEUTCHEN FILMS Munich
COOPERATIVA TEATRI RIUNTI Napoli
ZEMGEIST FILMS New York
INDEPENDENT FEATURE PROJECT New York
MIRAMAX INTERNATIONAL New York
NEW YORK FILM FESTIVAL New York
PLAYHOUSE INTERNATIONAL PICTURES New York

THE MUSEUM OF MODERN ART
NORWEGIAN FILM INSTITUTE

ADR PRODUCTIONS

CENTRE GEORGES POMPIDOU

CINE B

TWENTIETH CENTURY FOX

LE STUDIO CANAL+

LEONOR FILMS

LES FILMS ALAIN SARDE

LES PRODUCTIONS LAZENNEC
MERCURE DISTRIBUTION

MK2 DIFFUSION

NOE PRODUCTION

POLYGRAM FILM

PYRAMIDE

SCARABEE FILM

UNIFRANCE

METAVIDEO

CINECITTA INTERNATIONAL

INTRA FILM

ISTITUTO LUCE

SACHER FILM

SACIS

CITY LIFE FOUNDATION

SAO PAULO INTERNATIONAL FILM FESTIVAL
BULGARIAN FILM CENTER

SVENSKA FILMINSTITUTET

CENTRAL MOTION PICTURE CORPORATION
TAIWAN FILM CENTER

FARABI CINEMA FOUNDATION
KAWAKITA MEMORIAL FILM INSTITUTE
(Japan Film Library Council)

CINEMA GIOVANI

FONDAZIONE MARIA ADRIANA PROLO

New York

§¥fis

§

gf-gg?ﬁﬁ

§§ §§id

HLH




“»w
Kpimikny Emrponn AigBvoug AiaywvioTikou

President / Tpéedpog

Nelson Pereira dos Santos
NéAoov Nepéipa vrog Lavrog
ZxnvoBéme

Director

T ewiénxe oro T80 Mdoko, o 1928, Snoddace
vopixd, MG BoGAEYE WG BNUOCIOYPAGOS Kal OXT-
voBéTNG Tamv emkaipwy. Ot NpATEq Tou Tavies
npoavayyé\ouv To Cinema Novo, oTo onoio evow-
parwbnke ypriyopa. Apxixd SouAeye wg poviEp,
QA Kal wq NBonoIdg, Napaywyos Kal OEvapLoYpG-
0g. Apydtepa SolAeye wg PonBog oxnvoBEm Twv
Alex Viany, Rodolfo Nanni and Paulo Wanderley. Ot
Taivieg Tou avravaxhoiv évrova T Bpaliibvixn
XoukTOUPa, e Mo YvwaTéS SieBvai Tig: El justicero (1967), Fome de amor (1968), Como era
gostoso o meu Frances (1971), Tenda dos milagres (1977) ka1 Memorias do carcere (1984)

Ha was bom in Sao Paolo, in 1928. He studied law but he worked as a journalist and filmed
newsreels. His first feature films prefigured «Cinema Novo= in which. he was soon integrated.
His first occupation in feature films was editing, but he also worked as an actor, producer, and
scriptwriter. Later he became assistant director of Alex Viany, Rodolfo Nanni and Paulo
Wanderley. He has directed many features, reflecting Brazilian popular culture, and is best
known world wide for: El justicero (1967), Fome de amor (1968), Como era gostoso o meu
Frances (1971), Tenda dos milagres (1977) and Memorias do carcere (1984).

KwoTag Apiorémmouldog
Kostas Aristopoulos
ZxknvoBérng

Director

T ewnénee omy Agiiva 1o 1940, aAMd ey
Awoe om Becoalovikn. InoUSacE UNOKPMKT
oo Béatpo Téxvng Tou Kapdhou Kouv ai,
oTn ouvExela, KIvNuaToypago oo London
International Film School. To 1972 yGpioe oy
EAGBQ T pikpod pikoug Taivia Ot 8pdxol,
nou anayopedmie ané ) duraropla. H Tavia
Byrixe kpupa oto eEwrepixd, npoBARBnke om
TaAia kat BpaBeummie omi Kawes. O Kiotag
AploTénoukog €xer yuploe: Bio Tawvieq peyé-
Aou priKoug pe undBean (Kpaviou Témog Kat
‘EvaoTpog ©6Aog). ‘Exel epyaoTel 0To X@po Tou BedTpou, TG 6nepag (AnGMwy Kai
YaxvBos Tou Méroapr, 1982) kai TG TAESpaams.

He was bom in Athens, in 1840, but grew up in Thessalonii. He studied acting at Karolos
Koun's Art Theatre and then he went to London and studied cinema at the International Film
School. In 1972 he filmed in Greece his first short fiim, The Dragons, which was banned by
the junta. The film was sent secretly abroad, it was screened in France and won a prize at
the Cannes Youth Festival. He has directed two feature films (of which his last, Stary Dome,
1993, was shown at the Thessaloniki Film Festival and won five awards, as well as at the
Venice Intemational Festival) and has also worked for the theatre, the opera (Mozart's Apolio
and Hyacinthe, 1962) and television.

TLép1 Zaroumepyx
Jerry Schatzberg
ZxnvoBémng

Director

==ExiVOE T Kapiépa Tou Soukelovrag WG
Quroypaeog o BiGpopa nepoBd, Gnwg Ta:
«Vogue», «McCalls, «Esquire-, <Glamour= xai
e~

Mpar Owvo-
Beoiag 1o 1970, pe v vawvia Puzzle of a
Downfall Child, 6nou nputaywvoToloe n ®é
Nravayouel. Mépog mg pagiag Tou: The
Panic AnNeedlePwt (1971), Scarecrow (1973 -
nparo Bpafeio oto deomBAA Kawiv), Sweet
Revenge, The Seduction of Joe Tynan

Street Smart (1987) ka1 Reunion (1989).

He statod his career as a stit photographer for magazines such as -Vogues, McCalls,
~Esquire=, «Glamour~ and =Life~, He made his debut as a film director in 1970 with Puzzle of
a Downfall Child, starring Faye Dunaway. His films include The Panic in Needle Park (1971),
Scarecrow (1973, winner of the Golden Paim at the Cannes Film Festival), The Seduction of
Joe Tynan (1976), Honeysuckle Rose (1980), Misunderstood (1984), No Small Aftair (1984),
Clinton and Nadine (T), Street Smart (1987), and Reunion (1989).

Kitru Apoiévn
Kitty Arseni
H6éonowg

Actress

Znoosace o Apaparik IxoA Bedrpou
Téxvng Tou Kapéhou Kouv. Mpdm mvnato-
YPQQUT] epaVON To 1962, o HAEXTPa Tou
MixdAn Kaxoyiéwn, oav kopu@aia Tou Xopou.
Fm Bidpxeia T Sutatopiag pével o Fala,
énou Boukedet MAG oTo Jules Dassin, oy Tai-
via Tou Promesse & I'aube, palj e T MeAiva
MepxoUpn. And To 1982 aviiker ot Sivapn
Tou EBvxod Gedrpou. M , opyavive:
BeaTpixG OEpIVApLa Kal OkMVoBETEl. AnG TO
1993 éxer v euBivn Mg Bearpixrg Opddag
Tou Mavreiou Naverammyiou

She studied atthe Drama School of Karolos Koun Art Theate. She made he film debutin
Michasl Cacoyannis' Electra as the chorus' leader. During the junta she lived in France. She
worked with Jules Dassin in his fiim Promise at Dawn with Melina Mercouri. Since 1982 she
works for the National Theatre of Greece. At the same time she organizes theatre seminars
and directs amateur productions. Since 1993 she is the manager of the Theatre Group of
Pandion Universy.

NMadAog Taoiog
Pavios Tassios
ZxnvoBémng

Director

I ewronxe o 1942, otov MoAiyupo Xakx:
Buriq. Inoddaoe Kvnuatoypdgo omy ABrva
AN 1o 1960 BoGAeye wq Bondog ownvodém
xat BieuBuvrriG napaywyrig e Sexddes Taivies
Npém Tou Taivia peydAou pAkous, n
Orwxodoyd, To 1965, Exet yupioe ouvokixd
12 Tavieg peydhou priKoug [HETaED autdy: Nat
uev, ald (1972), O npoordreg (1973), To
Bapd nendw (1977), Mapayyekd (1980), Iriyua
(1982), Nox dour (1984)], mou éxouv anoond-
oe1 0eipd Bpapeiwy aTo GeoTBAA Bedoa-
Novixng. H Tawia Tou Zriyua xépdioe 1o Bpa-
Belo oxnvoBeaiag oTo GeamBAA Tou Kaphopt Bdp

He was bom in 1842, in Poligiyros, Chalkidiki. He studied cinema in Athens. From 1960 he
worked as an assistant director and production manager in dozens of films. In 1965 he
directed his first feature, Poor People. He has made 12 feature films [ them: Yes,
but... (1972), The Protectors (1973), Big Shot (1976), Special Request (1980), Stigma (1982),
Urge for e (1966)}, that won various awards at Thessaloniki Film Festival. Stigma won him
the best direction award af the Festival of Kariovy Vary.

Av3péag MEAANG
Cinematographer
AievBuvtric dwroypapiag

erﬁﬁnlc omy A8riva, To 1939. Inoldaoe
KvnuaToypaeo ato Mapion kar kowwvioAoyia
Tou kTaToYpagou 0o Mavemarriio rn<
Tromy( mw

xapiépa Souelovrag wg BonBég ovupmtp
WeTal GAwv, oy Tavia O ndAepog TeAei
muAhnRamn Kau OT0 Apoeving, &wnovw
Godard. Im Zoundia Soukeye we Seubuvtric
PUITOYPAGIaG & YVWOTOUS OXMVOBETES, 6w o
Viigot Sjoman: To 1976 emaTpéges oy EAMGSa,
ol péxpt ofiuepa Exet epyaoTel wg SeuBuvTrc
PuTOYpaPiag O NEPIOoGTEPES and 30 Tavies,

He was bom in Athens, in 1939. He studied cinema in Paris, at Vaugirard School, and
Saciology of the Cinema at the University of Stockholm. He began his cinema career as
camera assistant and he worked, amongst others, in the films La guerre est finie by Alain
Resnais and Masculin, Feminin by Godard. In Sweden he has worked as a cinematographer
with acclaimed directors fike Vilgot Sjoman. In 1976 he retumed to Greece and has worked
as a cinematographer in over 30 films.

g M.
A Govo M.
Kp(rmdq Kivnuatoypapou
Film Critic

T ewnionee o 1955, Zodac ovaviokoyia:
EpYGOTIKE WG HOUOKOKPMKG e exdikeuan )
QUYXPOVT KOl TNV KIVMUATOYPAQIKY| pouotK.
Exe: ouppeTdoye: om Siopydvwon

ToU nopTOYaAKOU KIVIUATOYPAPOU, EXEr YPG-
e ndunola dpBpa xat Soxiwa, K éxer empe-
Anei Ty éxBoan noAdv BiBAiwy. Eni Sadexa
Xpévia ouvepyalérav e To efdopadiaio ne-
Plodixd «Expressos kai and To 1989 £ival apx-
ouvraxng TN Publico=. B€Tog fTav o BiEuBu-
v Tou Festival of Monumental Arts.

Bl in 1955, He studied sociology, but he
became a music critic specializing in opera, contemporary music and film scores. He has
worked for the Portuguese State Television as a programme manager and has presented
culmul O and in particular programmes on the cinema. He has participated in

of Portuguese cinema and has written numerous articles
maassay: mdmoammypumum For 12 years he collaborated with the weekly
magazine «Expresso= and from 1989 he belongs in the editorial board of the ~Publico.
Director of the Festival of Monumental Arts in 1995.

Kpimikny Emrpor) EAAnvikou AiaywvioTiKoU

Mavog Zaxapiag
Manos Zacharias

ZxknvoBéms
Director

¥

r:wn&pu omv ABriva, 6nou onosSace Béo-
Tpo. Mipe pépog oy EBvixry Avriotaan. To
1945 edye: oTo MNapiot Kat oNOUBAZE! KIVTIG-
Toypaga a1 IDHEC. To 1948 yupiZer oy EA
Ad3a. Merd v unoxwpnan Ppioxetal oy
Tooxévdn 6nou onoudale: Béatpo. a oxnVo:
BeTrioe: 3 Taivieq uKpoU Kal 7 Taivieg peyahou
WKOUS GG TNV NEPQ TOU ENAVANTPTHOU Tou
70 1979. Ty EMGSa epydomee we oUpBoulos
g Ynoupyod MoAmayiod MeAivag Meprodpn
Ko g npdedpog Tou ENod Kévipou Kvnuo:
ToypPAou WG To 1990,

Hammm‘mmmmm*mmnnmwm
occupation. In 1945 he goes o Paris where he studies cinema at IDHEC. in 1948 he retums to
Greece. After the end of the Civil War he goes fo the former Sowiet Union and studies theatre af
the Theatre Institute of Tashkent. Before retuming to Greece, in 1979, he directed three shot
films and seven features. In Greece he worked as an advisor of the late Minister of Culture,
Melina Mercouri and as president of Greek Film Centre.

Mnaumnng ToixAnpémoudog
Babis Tsikliropoulos
Oearpixdg ouyypapéasg
Playwriter

rwmu To 1939, orov Mipyo Mg HAsiag =
H Bearpur) Tou xapiépa Eexivnoe To 1969,
To épyo H éxmAnén, nou avéfnke oto Newa-
Janké ©éatpo e MapiéTrag PGABN, ot axty
vobeoia Kwarn Zin, ‘Exet ypdyes 12 Bearpixd.
£pya, 5 puBaTopriyaTa, 4 naidid BN Kal T
oevdpio g Tawviag Ta fanopdxa, oe oKVe:
Beaia Nadou Taoou. TeAeuTaia Tou Bearpu
napoudia, 1o épyo OUpaoula, ou avéBace o
BUjog Kapaxaradvng,

He was bom in 1899, in Pirgos. His theatrical carser stated in 1969 with the piay The
Surprise, which was staged by the Experimental Theatre of Marietta Rialdi and directed by
Costis Zois. He has written tweive plays, five noves, four chikdren's books and the script of
the fim The Junkies, which was directed by Pavios Tassios. His last play, Ursula, was staged
by Thimios Karakatsanis
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International Competition Jury

Guglielmo Biraghi
FrouliéApo Mmpayxi
AuevBuvTriG dEOTIBAA
Director of Film Festival

rm-: om Nm. A 'm‘ﬂmdc v

patoypdgou yia

ww‘“ﬂuw 1987, And 1o 1970 éuxg TO

1086 firav BieuBuvrAc Tou m:'voug
Toopyiva. And

OeomBaA mg
T0 1970 éwg To 1992, frmv BieuBuvrrg g
Méotpag g Beveriag. Exe ypdye 300 Beo-
vp-“an Yommwwmohw
mﬂmymnnmm-v&n yvopoe

anvdnmu‘o;mw Boo-
feio Tou Premio Strega, nou eivar éva ané Ta
™o yvword rakxd Aoyorexvd

was bom in Rome, in 1027, Film crivc of < from 1953 to 1987. Also, from
10 1986, he directed the Taormina Iinternational Festival, which led him to be
infed 10 the direction of the Venice Film Festival, a post he kept from 1087 to 1992. He
witten two plays. Of the two, Il sole e la luna, starring Alida Valli, was a brilliant success.
72, his novel Lo sguardo nel buio won the second prize of Premio Strega, one of laly's
waros

™G onolag kan umipe
.mvnwnn.l-(n!m Eivas npde-
& LounBucic Axanuiac Kivnuatoypdgou ané To 1990

young directors, but also of The Sacrifice by Andrei
ovaky and Fanny and Alexander by Ingmar Bergman. Board member of FIAF
national Federation of Film Archives) of which she was president between 1986-1990.
1 the president of the Swedish Film Academy since 1990

Nixog Mapayxéaxng
Nikos Mamangakis
Zuvbéme

Composer

‘oUvieom oTo Movaxo e Tov Cart Orff ko Tov H
Genzmer (1957-64). Meraky Twv épywy Tou
"Wﬂmm 8vo uvmc énepeg

v-wv -hn-ummm
Yepuavs) TALOMTW) oepd Hedmat (Natpida)
Tou Edger Reitz Ito GeomPal Beooaloviang
xm Bpafieute Buo gopés o ™ Movgfood
) %0 110 ™ pouou Tou OV Magéveeon Tou Tamn KaveAASNouAOU (1968)

wal bom in 1928, in Rethymnon, Crete, 10 & famiy of folk musiciens. He studied
osiion with Car Ot and W Genzmer in Murch (1957-84) Among hs works are hwo
b scale operas (Ocyssee by Kazentzekss and Erotoantos by Comarcs) and the
tor Eoger Retz TV senes Hewmat (Faiherand) i Thessaione he was hice awarded
s 500 Of the Mms Monemvesse (1964) and Parenthess (1968)

W s ATET W M) o) S e e & Pe el o
Sece THEL e works 5 4 T and BT R GnD B0 eTies oty He 3 Pe
o e Grwes Assocuton of Fim Crtics in 199180 he was voe prescent of Pe
e e s e somng e e o1 a0 W Gl ke e TagasTes Aee
-

Kivmuatoypdeou
Npéya. And o 1970 uéxp To 1976

Buehvr) peomBal, onwe: Masters,
Masters (1978), Taiwan Canasta (1985), The
Assembly Centre (1989) ko Tito and Me (1992)
BW'HM He studied film direction at the renowned Cinema School FAMU, in Prague.
Between 1970 and 1976 he directed a series of TV documentaries. In 1976 he directed his
first feature film Special Education. He teaches film direction at the School of Dramatic Art in
Belgrade and has directed many films, most of which, ike: Masters, Masters (1978), Variola
Vera (1982), Taiwan Canasta (1985), The Assembly Centre (1989) and Tito and Me (1992),
have won prizes.

National Competition Jury

A.N. MapuwviTng
D.N. Maronitis

|

r.-m-\u 1o 1929, ot Gcooalovinn
Inoudds xAaoixAg @hoAoyiag oto Nave-
Metarmupaxe onou-

8¢5 oe Navemomiysa TG npanv Autedis Mep-
paviog. Mddxrwp To 1961 EvreTaAuévos ugn-
YT TO 1965, AnoAlBnxe xoi BacavioTnxe
and ™ yodvra. Taxrwés xabnynmic 1o 1975
‘Eypage oTo eAAvind kan O Eéveg yAdooeg
HEALTEG K1 BifAia Y10 TV QoY EAATVIRY) kn
™ véa chAnwu noinom xox neloypagia. Xpn-
HATOE Y10 evwea riveg Mevindg AuuBuving Tou

Kparwou Bedrpou Bopeiou EAABOG
Ho—.-u-anm He gracuated rom the Cepartiment of Classical
nd o hs n o




p1v amé exaté axp1fdg xpévia, o KGOpoG mapa-

KoAoufnoe €xBapfog ka1 apryavog tn yévvnon

plag KaivoUpylag T€XVNG — p1ag TEXVIG, mou
@\do1 tnv avuipet@moav &g tn «peydAn weudaiobnorn»,
ka1 GAAo1, wg éva véo kal amoraAuntikG «mapdbupo otov
K6éopo». O kivnuatoypd@og €nedde va gaticer pe €vav
Ao, mpeTOYVePO TPOMo TNV avBpdmvy yuxr Kal Tov mo-
Mitiopd pag. Kai kavévag pag Sev kat6pbwoe va yAitdoer
and ta pdyia pe ta omoia 6éBnke tnv mpdty @opd mou, oe
pa oxotevyj aiBouoa, eibe, 0’ éva dompo mavi, va (wvta-
veGouv ta 6velpa Kal ta Qavidopatd Tou.
To ®eot1fdA Kivnuatoypdpou @eooalovikng, Siavioviag
pia duvapiky ka1 avodiky] mopeia, yloptdler tnv eigodo tou
Kivnpatoypdgou atov Sedtepo aiwva tng (wrig tou pe Aap-
1p6 tpomo, @iAogevadvtag ka1 mpoPdAAovrag Tig mo eviiagé-
pouoeg onpep1veg ka1 peddovuikeég duvdpelg tou. Tauts-
Xpova, mapapével, yia 361 ouvexopevn xpovid, 1 peyaAvte-
p1 yiopty tou eAAnvikoy Kivnpatoypd@ou, o omoiog pag
mpoo@EPel GAo Kal mep1006TeEPes Kal ONPavVTIKGTepeg dnui-
oupyiec.
H onpaoia evdg tétolou, pévipou, S1ebvoig Beapod yia tnv
n6An tng Oegoadovikng eival autovontrn, kKal 1) gupfolr
vou otnv emtuyia tng [loAimiouikyg Ipwtedoucag tng Eu-
podrmg Oeacadovikn 1997, abiapeiofritnn.
To unoupyeio IToAitiopot otnpiler nBikd ka1 vAIKG, pe GAeg
tou T1¢ Suvdpelg, tnv eAAnviky Kivnpatoypagia Kai to Pe-
ot1fdd Kivnuatoypdgpou @eooadovikng, mateyovrag 6t 1
Snpioupyia, n mpoaywyy ka1  emkowvevia tng Téxvng
amotelel éva emtaktiKG aftnpa tng avbpendtntag oto
Kated@A1 tou 21ovu aigva.
Xapeviloupe toug avBpmoug tng Tng Téxvng mou pe onolov-
Srimote tpdno oupperéxouv oto 360 Peotifdl Kivnpa-
toypdgou Begoalovikng, Kal eUYOpacTe 0TOV KIVIIATO-
ypdgo Xp6via TToAAd.

Zravpog Mriévog
Younovpydg ITohmiauov

hundred years ago, the world, astounded and

bewitched, watched the birth of a new Art, which

was to be considered, on the one hand, as «a great
illusion», and, on the other, as a revealing «window to the
world». Cinema was to illuminate with a new, never as yet
seen way the human soul and culture. And no one was ever
able to escape the spell that bound him, the first time he
saw his dreams and fantasies alive on the white screen.

The International Thessaloniki Film Festival, in a course

of continuous growth, honors the dawn of the second
century in the history of cinema, inviting and promoting its
more interesting present and future forces. At the same
time, it remains for 36 years the greatest celebration of the
Greek Cinema, which, year after year, offers us more and
more interesting creations. The importance of such an inter-
national institution for the city of Thessaloniki is beyond
any doubt and so is crucial its contribution to the success of
Thessaloniki Cultural Capital of Europe 1997.

The Ministry of Culture supports with all its forces and
means the Greek cinema, with the belief that the kind of
creation, production and communication art has to offer, is
a fundamental demand of humanity on the threshold of the
21st century.

We welcome all the people of the 7th art, who participate in
the 36th International Film Festival of Thessaloniki, and
we wish Happy Birthday to the Cinema.

Stavros Benos
Under Secretary of Culture
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Kavd xpévia ané tr yévvnon tou Kivnpavoypd-

@ou, ka1 116y to PeotifdA tng Oeooalovikng

yioptdder tnv 36n enéveid tou. H Oeooalovikn
nou, pe tnv aydnn tng yia v ‘Efdopn Téxvn ovripiée
autév to Beopd mou moddof enogBadpiovoav kar GAAo em-
Boudevovtav, propel va aioBdvetar meprigavn. Aev eivai
pévo ta vprdva €61 xpévia Aertoupyiag efvar 6t to Pe-
oufd), xpévo pe to Xp6vo, yiverar 6Ao ka1 KaAytepo — Kai
pdliova, ta tedevtaia téooepa Xpovia, pe tn véa tou, Sie-
Bvonoinpévn poperj, Siexdikel pia afiéhoyn Béon avdpeoa
ota naykoopieg yvwotd Peotifdd Kivnpatoypdgou.
"Otav Aépe 6v1 nj Oeooadovikn eival n pTpémoln twv Bad-
Kaviwv, npénel va katavorjooupe 6t1 auts eival {nrovpevo
ka1 61 Sebopévo. To Peotifdl Kivnuaroypdgou €xer Sioer
éva Sefypa ypagrig pe tnv epféderd tou kar tn S1ebvr] tou
amfixnon yia o nog propel va emrevyBel o otdyog autde.
H ©eooalovikn Sev eival pévo ténog ouvavenong twv Bal-
kaviov, aAAd ka1 81e0vijg ténog ouvdvinong ota BaA-
KGvia, nebio @uAlag ka1 6x1 oteifpwv KaAditexvikav, 18eo-
Aoyikdv ka1 efvikiotik@v avunapabéoewv.
To ®eouifd) Kivnuaroypdgou, éva Peotifdl Sepévo dppn-
K10 pe 1o Koivé tou, Sev pnopovoe va napapeiver adidpopo
otnv omoBo8piunon -Ba édeye kaveig: efagdvion- vou
Kivnpavoypdgou otnyv enapyia. H apyr] mou yivera: gérog,
pe v napdAAndn Siopydveon [epigepeiakdv Exdndo-
oewv oe néAeig tne Makeboviag, efvar éva ané Sefypa g
oupPodrig tou otnv nohimiouiky avapdbpion tng AAAng
EA\dbag.
To vnoupyeio Makeoviag-Opdkng aykdliaoce, pe doeg
Suvdpeig SraBéver, tyv npoondBera aver ka1 tn ouipife
nBikd ka1 o1KoOvOpIKG.
Evyopa: xdfe emvuyia otn geuvij Siopydvoon, addd kai
) ouvéxion e @rAédofng nopeiag nou to Peotifdl Kivy-
pavoypdgou éxer xapdter.

O Ynouvpyde Maxedoviac-Opixng
Kawvoravrivog Tpuapidng
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t a time when the whole world is celebrating the

centenary of cinema, the Thessaloniki Film Festi-

val is already celebrating its 36th anniversary.
Thessaloniki and its people, who, with their affection for
the 7th art, have supported this institution in difficult
times and fought against its critics, can now be proud of its
achievement. This Film Festival in its accomplishments
has not only reached its 36th anniversary, but it is also
improving every year. Especially the last four years, since it
has become an international event, asserting its position
amongst world known film festivals, the way that the Thes-
saloniki Film Festival has succeeded in gaining international
recognition, is an example of how Thessaloniki can become
-in reality and not only in perspective- the metropolis of
the Balkans. Through institutions like this festival, Thes-
saloniki has proved that it is not only a meeting place for
the Balkans, but also gaining grounds as an international
forum in the Balkan area, a field of noble emulation and
not as a stage for fruitless artistic, ideological or nation-
alistic conflicts.
Such a festival, strongly allied with its audience, could not
be seen as being indifferent to the near destruction of the
cinemas as an art form, in the provincial areas. For the
first time this year, regional events have been organized in
two cities of Macedonia. This shows clearly the festival's
interest to contribute to the cultural animation of the «for-
gotten parts» of Greece. These events have been supported
morally and financially, in every possible way, by the
Ministry of Macedonia-Thrace. I would like to extend the
very best for this year’s event and also wish for a successful
continuation of the festival’s ambitious plans for the years
to come.

The Minister of Macedonia-Thrace
Constantine Triaridis
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Beooalovikn €xel tavtiotel eni 36 ouveydpeva

Xpévia pe Tnv Kopugaia K1vipatoypa@iki

exSriAwon ka1 éva and ta onpavtKGTepa moAl-
T10T1IKd yeyovota tng xdpag pag, to Peotifdd Kivnpavo-
ypdgou Beooadovikng.
Ta tedevtaia pdhiota xpévia, €xel ep@aviotel Kai oto Sie-
Bvée xivipatoypa@iké tomio wg méAn arnv omoia @iAoe-
vouvtal ka1 mpofdAdovtal o1 mo evE1aQEPOUTES Kal onpa-
VTIKGTEpEG TAOEIG TOU MAYKGOPI0U KIVIHatoypapou.
H ouppetoyr tou Kowvou tng méAng otig exénAwoelg tou
€xe1 anoktrjoel mAfov paliké Xapaxtipa, amodeikviyovtag
€101 61 pévo tnv emtuxnpévn nopeia tou OBeopoy, adAd
ka1 tnv aydnn avtig tng moAng yia tnv Téxvn ka1 tov
IToA1t1016.
H npoondBeia mou &ekivnoe mépotl yia tn Snpioupyia eveg
pévipou e181k0y mpoypdppatog mapouoiaong Tng Kivipa-
toypagiag twv Badkaviwv, gétog avafadpileta, oupfdl-
Aovtag otnv emKov@Via TV Aadv T1¢ XEPOOVIjO0U Hag,
pe kévtpo tn) Oecoalovikn.
0 Opyaviopdg ITohitiotikig IIpwtevouoag tng Evpdnng
Oeooalovikn 1997 €Beoe oe mpotepardtnta Kai tr) dnpioup-
yia péviung otéyng yia to Peotifdd Kivnuavoypdgpou. To
®eon1fdA tou 1997 Ba avoiter Tig IGpTEG TOU AVAKAIVIONE-
vou «OAGpumov», unodexépevo to K01v6 oto §1kG Tou mAdov
oTIiTl.
H ouppertoyy ka1 o péAog tou PectifdA otov mpoypappati-
ou6 Ka1 Ty vlonoinon tev exdnddoewv tou 1997 Ba oup-
BdAer ka1 otnv emvuyia tng ITohimotikrg IIpwtevoucag,
aAAd ka1 otnv avdntuén Babitepmv Kal 0UO1A0TIKGTEPWY
ox€oewv tou Beopol pe tnv IGAn mou Tov YEVVIOE Kal ToV
@1hoevei.
IIpénel, 6pwc, va yivel kavavonts an’ 6Aoug 6t 1) e§dmm-
on ka1 1 avaBdbpion tou Peotifdl agopoiv TG00 oTOV
KIVI)Hatoypd@o 600 Kal oTnyv mOAn 1mou To YEVVIIOE Kal TO
tpépel eni 36 guveyr] xpovia pe tnv aydm, tn (eotaod Kal
v unootrjpi€y tng. Kai o1 moAiteg autrg tng n6Ang, kal-
Aitéyveg, dvBpwriol tou moAitiopoy ka1 amlofl Beatég, Sev
pmopoUv mA€ov va mepiopifovtal 6to pAo Tou 01K0odeoms-
. IIpéner va anoxtjoouv @wvy Kai pélo, va avaddfouv
TO pepidlo tng ouppeToxIg Kai tng eubivng mou toug ava-
Aoyel.
01 Beopikég adayég mou eival anapaitnTeg va mpaypato-
nomBovv, dote va propéoel to Peot1fdd va avramoxpiBel
anoteleopatikdTepa oTIG VEEG MpokArjoelg, mpémel va efa-
o@aliCouv T oupuetoxr] pag Kal T pévipn eykatdotaot
TOU 0TNV NOAT) 6IoU avijKel.
KalwoopiCoupe 6Aoug toug emokenteg —kai 181aitepa Toug
&évouc- otnv m6An pag Kai toug euyGpacte Kaly Siapovr,
kafde¢ ka1 kaAr emtuyia otoug Siaywvilopévoug.

0 Arjuapyog Oeaoalovikng
Kawvoravrivog Koopdriovlog

he city of Thessaloniki has identified itself for
36 years with a main cinema event, being one
of the most significant cultural events of our
country: the International Thessaloniki Film Festival.
For the past years, Thessaloniki has emerged to the inter-
national world of cinema as a metropolis city where the
most interesting and important views of international
cinema are being hosted.
The audience’s participation in the festivities has swelled,
pointing out not only the success of the institution but also
the city’s love for Art and Culture.
The effort that started last year in the creation of a per-
manent special programme presenting the Balkan cinema
is currently being upgraded through better communication
between the people of our peninsula, in a joint effort, with
the city of Thessaloniki as its center.
The Organisation «Cultural Capital of Europe, Thessaloniki
1997» has as its main priority the establishment of a «per-
manent» base for the Film Festival. The 1997 Festival will
open the doors of the renovated «Olympion» theatre, wel-
coming the public to its own home at last.
The future success of the Cultural Capital can be attributed
to the important role the Festival has played throughout
the years, and to the growth of deeper and substantial
relationships of the institution with the city that gave birth
toit.
It is understood by everyone that the enlargement and the
upgrading of the festival is of importane not only to the
cinema but also to the city that gave birth to it and nourished
it for 36 years with love, affection and support. The citizens
of this city, artists, people of culture and the audience
cannot be limited to the role of the host only. They have to
find a way of expressing themselves, participating and
delegating respective responsibilities.
The institutional changes that must be implemented in
order for the Festival to respond effectively to new chal-
lenges cannot be ensued without our participation and its
permanent establishment in the city where it belongs.
We welcome all our visitors —especially international guests-
to our city and wish them a pleasant stay and the best of
luck to the contestants.

The Mayor of Thessaloniki
Constantine Cosmopoulos
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Peouifdd Kivnuavoypdgou Oecoalovikng, wg

kaAMAitexviky exdrfdwon vyndrg noidtntag Kai

noA1t10TIKIG oT6Xeuong, €xel €va 10T0pIKG Qop-
tio mou kabiotd povédpopo tnv mopeia tou npog Saprag
kadvtepa emtevypara. H ouvexrig e€éAi€r] tou npog mAnpé-
otepeg, ouvBetdrepeg ka1 aptidtepeg pop@eég Sopydvwong
éxe1 AdPer oxebov vopotelelakd yapaktijpa, and téte mov n
Aiebviic “ExBeon ®ecoalovikng to avdotnoe, to peyddwoe
ka1 to napédwoe, wg évav oAokAnpwpévo Kal pe yevikr
avayvapion Beopd npoaywyrig tng eAAnvikig Kivnpato-
YPa@IKIig TEXVNG ~ piag téXvng, mov 1 katafworj g ouv-
tedefvar 61 pévo wg kaAAitexvikGg «ekAektiopdg», addd,
KUpIwg, @G KOIVOVIKI Katdgaon ka1 «oulAeitoupyiar.
H HELEXPO-AE® aiofdvetan peydAn 1kavomoinon ané tn

 Sanfotwon 611 o 360 Aiebvég Peorifdd Kivnpatoypdgou
- Beooalovikng avranokpiveral otnv anaitnon tou KaAute-
~ pou, tou euputepou ka1 tou ouvBerdrepou. To npdypappd

tou, pe tg evérnreg vou Alaywviotikou Turjpatog, Aieb-

voug ka1 EAAnvikod, twv Néwv Opiléviov, tov Agiepm-

pdrwv, vou Balkavikoi Kivnpatoypdgou, twv Avakaivi-
opévav Tavidv, twv [TapdAAnleov Exénldoenv ka1, akdpa
mo 1noAv, wwv [epigeperakdv Alopyavioewy, eknAnpovel

‘ onpavukolg ovéxoug, Sikaidver naliég npoodokieg xai

sy s

Snpioupyef véeg,
Evydpaote ke emruyia oto genivé Peouifdl ka1 axépa
kalutepn nopeia oto péAdov.

Baoilerog Kovpréone

Hpéedpog xar ArevBvivay Zuufovlog HELEXPO-AE®
Tpéedpoc Opyavwuxric Emvponijs

360v Peonifdal Kivnuaroypdgov Oeooalovikng

/T4

he Thessaloniki Film Festival, as an artistic

event of high quality and cultural significance,

has a historic goal that subsequently drives into
a path of continuous progress. Its constant evolution
towards more complete, more compound and more intact
forms of infrastructure, has succeeded in achieving an
established entity from the time the International Thes-
saloniki Fair revived the Festival. It has raised and handed
it over as a complete and acknowledged institution; an in-
stitution that promotes Greek cinematographic expression,
recognised not only as an artistic «eclecticism» but as im-
portant statements of social affirmation and «coexistence».
HELEXPO-International Thessaloniki Fair embraces great
satisfaction with the mere facts that the 36th International
Thessaloniki Film Festival responds to the persistence of
its audience for the optimum, the extensive and the more in-
tricate. The Festival's programme with its diverse sectors
encompassing titles such as: the International Competition,
the New Horizons, the Tributes, the Balkan Survey, the
Restored Films, the Parallel Happenings and, decisively,
«The Festival in other cities», fulfils important goals, as it just-
ifies old hopes and creates new ones.
We wish great success to this year’s Festival and for the pro-
gression towards further improvement in the future.

Vassilios Kourtessis

President and Directing Consultant
HELEXPO-International Thessaloniki Fair
Chairman of the Organising Committee of the
36th International Thessaloniki Film Festival
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Kivnpatoypdog eival pia veapr Téxvr, poAig

ekatd xpovav. O1 eoptacpol yia tnv mpatn exa-

tovtaestnpida tou ouvodevovial wot6oo, Katd
évav peydlo Pabpd, and Saipovoloyikeg mpognteieg yia o
péMdov autrg Tng TEXVNG Kal and VootalylKEg avapopeg oe
nalai6Tepeg eMOYES TG KIVILATOYPAPIKIG MEPITETEIAG,
To péddov, 6pwg, 6neg ka1 to mapeAdov, undpyel oto orjpe-
pa. O eoptaopde yia ta 100 xpévia Tou Kivnpatoypapou
Sev Ba eivan yovipog, av dev mepiéxel tnv avalijtnon tev
VE@V Q@VAV TOU KAl TO GTOXAOHO yla T1¢ eAmmibeg mou yev-
vouUv autég o1 véeg mapouciee. I'’ autd, to Peotifdl Oeo-
oadovikng T1pd TV KIVI)Patoypa@Ikl eKkatoviaetia, 61 pe
veom\outiotikeg mapeAdoelc, mou po1d{ouv mepiGooTEPO N
pvnuéouva, aAAd pe eppovi] Kai 6papa yia Tig navta veavi-
KEG, VEWTEPIKEG MAEUPEG TIG TEXVIIG TOU A1Va.
O ovyxpovog Kivnpatoypdpog petempietal avdpeoa otov
Kop@oppiopd mou empPdAAer i tnAeonmtiky nyepovia, Kai
otnv enavempPefaioon toV autodivapmv Kal autévopmy
UMK®GV ToU Kivipatoypa@ikoy moAitiopoy. IIpoomaber,
SnAadyj, va mpooappootel otnv opoloyévela Kal TNV eUKo-
Aia tng tnAeontikiig mAnppupidag, cupPifaldpevog pe tnv
ayopaia avtiAnyn tou «Ko1voy youoTou», UIOTACGOPEVOG
otnv mAagtétnta Kai to yeydog autig Tg OKOmpGtnTac.
Ka1 @1doboet, ané tnv dAAn mAeupd, 6x1 pévo va Kpatrjoel
avoiyté to napdbupo oto Gvelpo, adAd ka1 va eival ndvta
téXvn mou Kataypd@el TNy anéyvmor Kai tnv eAmiba, tnv
GvoSo ka1 TNV mTeon Tou avipadrou.
Autég o acupBiBactog K1vnpatoypd@og, o evaiobntog Ko1-
vavikd, o pné&ikédeubog caobntikd, o yevvaiog ka1 fAdogn-
pog, Bpioker oto Peotifdl Oeooalovikng Tov mPOVORIAKG
X@po yia va avaxadugBel, va avantuyBel ka1 va amodeitel
0 Suvapiky tou.
Ta to enfonpo Siayeviotiké S1e6veg turjpa éxouv emAeyel
16 mpditeg 1j Sevtepeg Taivieg KIVNPATOYPAPIOTAV A1l
noAAd onpeia tou K6opou. Avdpeod toug undpxouv eKIps-
om0l ané Ydpeg mov Siaywvilovtal yia mp@tr @opd, 6rwg
n A1Bovavia, to Aleppmaitldv, n Toupkia. AapBdvouv
pépog emiong ka1 8o véor EAAnveg ornvobEteg tng Siaomo-
pdg,.
Zto eAAnvik6 S1aywvioTikG tprpa €xouv mpokpifel entd
taivieg pubordaoiag ka1 téooepa VIOKIpavtep mov, padli pe
116 Uni6Aoineg Snp10upyieg Tou mAnpo@oplaroy mpoypdppa-
to¢, Ba deifouv Tig Tdoelg, toug mpofAnpatiopovg, Tig
KATAKTI0EIC Kal T1G aymVieg Tng eyXdplag napaymwyne.
ITépa and to yiyveoBar tou Kivnpatoypdgou, to PeotifdA
Beooalovikng emKevVIPGOVETAl KAl OTNV PIPGTNTa autrg
NG TEXVING, IIPOTEIVOVTAG APIEPGIATA O KOPUPaioug OKI)-
voBéteg tng emoxre, 6nwg eival Evog 1 nepinTworn Tou

IoAwvou Krzysztof Kieslowski, kata§iopévou dnpioupyol
oe naykéopio eninedo, ka1 tou Itadod Nanni Moretti, mou
eknpoownel pia eviagépouca, 600 Ka1 avijouyn, mAeupd
tou véou Kivnuatoypdgou. Ta duo autd agiepdpata €xouv
w¢ 0T6yo tnv empPefaiwon tng oppric, tng anoteAeopatikg-
TN Tag Kal )¢ endpKeIag T0U EUPMIIAIKOY KIVIHatoypagou.
Tipotpe, enfong, tov 81k6 pag Mixddn Kakoyidvvr, tov
oknvobétn otov omoio o eAAnvikGg Kivijpatoypd@og opei-
Ae1, o’ évav peyddo BaBpd, tn Sokodn evnlikiwor Tou.
Ka1 Bupdpaocte tnv ayannpévn pag $pivia Aidnna, mou
gguye G8ika, otnv mo dnuioupyiky @don tng mopefag Tng,
agrjvovtag éva €pyo mhovolo oe a1001joeig Ka1 @pipo oe
KOTAKTI0EIC,

Ta Badkdvia gido&evoiviar otr @ecoalovikn pe 14 tai-
vieg, Sefypata pag nmaliGtepng akprg Kai g oUyxpovig
Tapaypévng nepigdou.

H peydln nepinétela tou Kivnpatoypa@ikoy moA1tiopoy
Ba tipnBer evieiktikd pe tnv mpoPolr] TPV avaxaiviopeE-
vov tavidv. Eivar o1 pubikég Metropolis ka1 Kaunipia,
mou Ba mpokpiBoyv pe tn ouvodeia {wvtavijc pOUOIKIG,
ka1 o1 §1xof pag Andyndeg rwv AOnvav.

Zto e161k6 tprjpa vou PeotifdA Néow Opiovreg mepidapfa-
vovtal 46 omGvieg taivieg arr’ 6Ao tov KGopo. Avdpeod toug,
£va a@Iépmpa 0ToUg «KIVIIATOYpa@1Koug Bnoaupoig» tou
Ipdv, n mpoPodrj tou Ifdv rov Tpouepov ka1 1) Sr0pydvaon
pag “ExBeong yia tov peydlo Zepykél MixarjAdoPitg Ailev-
otd.

Oa extebovv, enifong, oe maykdopia mpepiépa, pia oe1pd
OUYKAOVIOTIKOV Q®TOYpa@1dv Tou tofXou Snuioupyod
T6ep Kouvtédka yia ta tapaypéva Badkdvia, mou tpdfn-
& mapaxoloubdvrtag ta yupiopata tou O6dwpou Ayyeld-
moulov yia to Bléupa tov Obvocéa.

To rxivnpatoypagiré Pectifdd Oecoalovikng, pe dpapa
TNV NOAITIOTIKI] QIOKEVTP®OT), ENEKTEIVETAI EMIONG Ka1 OE
8o axdpa néAeig tng Bopeiag EAAGSag, tn PAdpiva ka1 to
Kikkic.

To 360 PeatifdA oupmitrte: pe ta ekatd Xp6via ang tn yév-
vnon g Kivnpatoypa@ikic texvne. H SieBvomoimer tou,
npiv téooepa Xpévia, eAmifoupe nwg Sievpuve toug opilo-
Vi£g Tou ka1 SikandBnke. Eivar ndva pia yioper tou kivy-
patoypdgou, ténmog ouvavtnong tev moAA@v tdoemv kal
Pop@dv tou. Ztig §éka pépeg mou Siapkel, o1 180 taivieg
TV S1aQopeTIKGY mpoypappdtwy pdg kaloGv ge piav ave-
navdAnmen nepinétela, 0TnV KOIVOKTNPOOUVY) TGV e1KG-
VOV, TV 1686V, TOV OUYKIVIjoe®V Ka1 TV a00joewy eveg
KIVpatoypdgou mou, neiopavikd, undpxel ka1 Snuioupyel
axépa.

Muyydng Anudnovlog
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inema is a young art, only one hundred years old.

Its first centenary celebration is yet followed, to a

great extent, by demonological prophecies about
the future of this art and also by nostalgic references to
past times of the cinematic adventure.
However, the future, just as the past, exists within the
present. The celebration of the 100 years of cinema will not
be fruitful, if it does not involve the quest of its brand new
voices, as well as the act of promising presences. That is
exactly the reason why the Thessaloniki Film Festival
honours the cinema centenary, not with superficially
luxurious and exaggerated parades, which more or less
remind us of requiems, but by staying persistent and true
to the vision of the ever-lasting youthful and innovating
aspects of the art of the century.
Modern cinema waver's between the conformity imposed by
the television domination, and the need to re-establish the
self-determined and autonomous elements of the cinematic
culture. In other words, it strives to adjust to the homo-
geneity and the effortlessness of the television abundance,
compromising with the vulgar concept of «common taste»,
succumbing to the bogus and untrue nature of this ex-
pedience; on the other hand, it aspires not only to keep the
dream alive, but also to remain forever the art which
records despair and hope, the rise and fall of Man.
This kind of uncompromising cinema, socially sensitive and
aesthetically ground-breaking, brave and blasphemous, is
given ample and privileged room by the Thessaloniki Film
Festival to be discovered, evolved and also capable of
proving its own dynamics.
In the international section, we have selected 16 first or
second features by filmmakers from various countries of
the world, among which there are representatives of
certain countries that participate in the competition for the
very first time, such as Lithuania, Azerbaijan and Turkey,
in addition to two young Greek directors of the diaspora.
In the Greek section, we have selected seven fiction films
and four documentaries, which, together with the rest of
the creations of the informative section, will illustrate the
tendencies, the preoccupations, the conquests and the
concerns of the local production.
Apart from the future of cinema, the Thessaloniki Film
Festival also focuses on the maturity of this art, coming up
with tributes to prominent directors of our era; this year,
for example, we have the case of the Polish Krzyszstof
Kieslowski, a distinguished cinéaste who established

“UY

worldwide reputation, and the case of Nanni Moretti, who
represents both an intriguing and restless aspect of modern
cinema. These two tributes aim at the verification of the
urge, the efficiency and the adequacy of European cinema.
We also pay homage to our native Michael Cacoyannis, the
director to whom Greek cinema owes to a great extent its
arduous coming of age.

We will also be remembering our beloved Frieda Liappa,
who left us so prematurely, at the most creative phase of
her course of life and career, leaving her behind a fully
sensational and genuinely accomplished oeuvre.

The Balkans are specially treated in Thessaloniki, offering
us a programme of 14 films, evidence of a bygone period of
acme and of the contemporary, but transitional, troubled
period.

The great adventure of the cinematic culture will be
indicatively given praise by the screening of three re-
novated films: these are the legendary Metropolis and Cabi-
ria -which will be shown with live music-, as well as our
own The Apaches of Athens.

The special New Horizons festival section includes 46 rare
films from all over the world, among which a Tribute to the
Treasures of Iranian Cinema, the presentation of Ivan the
Terrible and the organization of an exhibition dedicated to
the outstanding persona S.M. Eisenstein.

What will also be exhibited in worldwide avant-premiére is
a series of breathtaking photographs taken by the Czech
artist Joseph Koudelka about the tormented Balkans, while
attending the shooting of Theo Angelopoulos’ film Ulysses’
Gaze.

The Thessaloniki Film Festival, longing for cultural
decentralization, gets expanded to two more cities of
Northern Greece, Florina and Kilkis.

The 36th Film Festival coincides with the 100 years since
the birth of the art of cinema. We hope that its
internationalization, four years ago, has broadened indeed
its horizons and justified its cause.

It remains a celebration of cinema, a meeting place of its
numerous trends and patterns. During its ten-day period, a
number of 180 titles of diverse programmes invite us to a
unique adventure, to common ownership of the images,
ideas, emotions and sensations of a distinctive kind of
cinema, which still insists on being alive and kicking,
prolific and visionary.

~ Michel Demopoulos
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Herz aus stein

Okaeri

Yarasa

Il verificatore
Koridorius
Palookaville

Guiltrip

Bye-bye

Art for teachers of children
Three steps to Heaven
Sale gosse

Ask 6limden Soguktur
Youchai

Zusje

O tsalapetinos tou Wyoming
Me mia kravgi

i.d.

La haine

Minjing gushi

Kapdia ano nerpa
Okagpt

H vuxtepida

O eAeyKINg

O duadpopog
MaAoukaiA

Ta&id evoxng
Mnat-prai

TExvn yia daokaAoug rnatdiwyv
Kovtda otov lNapadelco
Bpoponaido

H aydann sival o kpua ki art’ Tto 8avaro
O Taxudpduog

Mikpr] adeApn

O ToaAarneteivég tou Wyoming

Me pua kpauyn

AeAtio TautéTnTAg

To picog

H nepinoAog
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Nixog Avyyoupng

TewnBnke omv ABriva. Zro Sidompa 1971-1980 £ypage
KpmKEg 0T0 Mepiodixd «ZUyxpovog Kvnuatoypagogs
Inoudace oy Axadnpia TnAedpaong kat Taviav (HFF)
oTo Mvayo (1974 -1978), kau Zer powipa oto Bepohivo
and o 1981

Nikos Ligouris

Bomn in Athens. He wrote film reviews for the magazine
«Synchronos Kinimatographos» from 1971 to 1380. He
studied at the Academy for Television & Film (HFF) in Munich
from 1974 to 1978, and has been living in Berlin since 1981.

35mm ‘Eyxpwpo / Colour 81"

Kapdia amd métpa

Herz aus stein

repuavia/Germany, 1994

ExnvoBeoia / Direction: Nicos Ligouris. Zevapio / Screenplay: Claus Wilbrandt, Nikos Ligouris. ®wToypagia

/ Cinematography: Patrick Lindenmaier. Movrég / Editing: Julia Oehring . Mouoikr] / Music: Michael Ro-
dach. Zxnviké - Koorouuia / Sets - Costumes: Michael Ferwagner. ‘Hxog / Sound: Gerhard Metz. Heomoiof
/ Cast: Mathieu Carriére, Marcus Fleischer, Helga Géring, Dorota Zienska. Mapaywyég / Producer: Jost
Hering. Napaywyrj / Production: Jost Hering Filmproduktion. Mayxéopia ExperaAAeuon / World Sales: Jost
Hering Filmproduktion, Sybelstr. 67, D-10629 Berlin, tel.: 0049(30) 8 81 38 66 / 98, fax: 0049 (30) 8 81 37 98.

Heart of stone

“Eva yAUKOMIKpO enelo6dio and m wr evég xapiol. O Sekatpidxpo-
vog BOAykavyk Bpiokel Tuxaia To kepah evég aydAuarog. Ta elpetpa
yla mv emoTpo@r Tou aydAparog eivat 5.000 pdpka. To ayépt mmyaivet
0TO OTTt TOU IBlOKTII™ Yia va ndpet Ty apolBn. Mpdkerrat yia éva 6pop-
(O OTI{TL OTIG MAPUPEG NG MOANG. Ekel ouvavtd pia nAikiwpévn yuvaika
Tou £xel mabel eyKepalké Kal Bpioketal ota mpéBupa Tou Bavdrou. Zel
pagf pe 1o ylo QG Kat pia moAwvéZa voaoképa. O yiog MPoTeivel oTo mal-
i va Tov p\oEevrioouv. Me Tnv MPOOTTIKY| va nepdaet GHop@a Ki aveéjie-
Aa Aiyo kaipd, To ayépl Sev anokakmTel 6Tt EXel TO KEQPAN Tou ayaAua-
TOG, Kl pével aTo omiti. Qotdoo, oAU auvropa avakahlmrel To AaBog
Tou. Map’ 6Tt dev pAGel kat eival kaBnAwpévn o€ Wa avanmpikr moAu-
Bpova, n nhikiwpévn yuvaika apxilel Eagvika va «petadidel» napateva
pnvopara. @€Ael kATt and Tov WKPG, Ki N NPEIa TOU WkpoU XAveTal.

A bitter-sweet episode in the life of a streetchild. The 13-year old Wolf-
gang finds the head of a garden statue quite by chance. A reward of DM
5,000 has been offered for its return. He sets off to the owner's house to
claim the money; a beautiful house in the outskirts of the city. An old lady,
who is suffering from the effects of a stroke and is near to death, lives
there with her son who is looking after her with the help of a Polish nurse.
Instead of coming down to business, Wolfgang is offered board and
lodging. Presented with the prospect of having a lovely lazy time, the boy
keeps quiet about the head and stays. However, he soon realizes that
he's made a mistake. Although mute and paralysed in her wheelchair, the
old lady suddenly begins to «transmit» strange signs. She wants some-
thing from him. And Wolfgang's peace is over...

PIAMOrPA®PIA / FILMOGRAPHY

1980: Nebel unter de: Sonne. 1987: Kamera: Raoul Coutard (vrokipavtép / documentary). 1988: Erebos (tnAetawia/ TV feature). 1990: Theo
Angelopoulos - Dekor, Kostiime, Farben (vioxipavtép / documentary). 1991: Paul Vecchiali (vioxipavtép / documentary). 1991: Hermine
Huntgeburth (vioxipavtép / documentary). 1993: Jacques Doillon dreht Germaine et Benjamin (vrokipavép / documentary). 1994: Herz aus Stein.




Okaeri

|anmv(o/Japan, 1995

Maxoro Zivo{dxt
Fewnnxe oo Téxo, To 1963. Inoldaoce Yuxohoyia oto
MNavemoo Tou Pixio kar, peta To népag Twv onoudav
Tou, Souhee 0 évav kvmuaToypago Tou Téwmo.

Apyoe va yupde: Tavieg an’ 1o yuuvaow axdpa.

Irpepa epyaleTar we kpmxos KvmuaToypdgou ot edud
Ko nowdAng UANG nepodd

IxnvoBeoia / Direction: Makoto Shinozaki. Zevapio / Screenplay: Makoto Shinozaki, Ryo Yamamura. ®wro-

Kuribayashi, Kimio Honma. H8omoiof / Cast: Susumu Terajima, Miho Uemura, Shoichi Komatsu, Tomio Aoki,

Ayaka Horie, Taro Suwa, Shingo Takahashi. Mapaywyég / Producer: Takefumi Tsutsui, Hiroko Matsuda

Napaywyry / Production: COMTEG, 2-1 Honcho, Hachioji-shi Tokyo, tel

8224. Nayxéopa ExperdAAeuon / World Sales: Bitters End Inc., 306 Shibuya Sunny Hill, 14-5 Sakuragaoka ‘

/ Ci aphy: Osamu Furuya. MovraZ / Editing: Takefuni Tsutsui. ‘Hxog / Sound: Toyohiko

Makoto Shinozaki

Bom in Tokyo, in 1963. He studied psychology at Rikkyo
University and worked at a movie theatre in Tokyo after

81-426-24-8224, fax: 81-426-24

graduation. He started making films in his high school years.
He works as a film critic for fim and general magazines.

cho, Shibuya-Ku, Tokyo 150, Japan, tel.: 81-3- 3462-0345, fax: 81-3-3462-0621. 35mm 'Eyxpwpo / Colour 99’

Oxaépi

Okaeri

H roupiko ki o Taxdol eival navrpepévol Tpia xpévia, kai 1 Lwn Toug
xUAd, TouhdyioTov paivopevikd, xwpiq Wiaitepa npoArjuara. Kanowa
otiyur}, o Takdor naparmpei 611, TeAeutaia, n yuvaika Tou péperat
xanwg neplepya. Zuxva Aeinet and To omnit xwpiq npogavr) Adyo. Kanoia
pépa anogaoiler va v axkoAouBrioel, kai avaxkaAurel 0Tt naAevet povn
mG VA 0WoEL TO omimké Toug and kdnola «opyavwor nou oxediale wa
pofepr) ouvwpooias. H warpr) Sidyvwon phde yia oxiloppévela, ki o
Taxdo npoomnaBel va anaA\GEet T yuvaika Tou and tov Qidkm mg

I AMOTIrPA®IA /
1995: Okaen

Yuriko and Takashi have been married for three years and their life
seemingly passes without any particular problems. Then Takashi notices
that his wife has been acting a bit strange recently. She is often absent from
home for no special reason. One day he decides to shadow her and finds
out that she has been fighting alone to save their home against an «orga-
nization which is plotting a large-scale conspiracy». Yuriko is diagnosed as
having schizophrenia, and Takashi tries to free her from her nightmare

FILMOGRAPMHY




Yarasa

Acspuna'l'TCdV/Azerbaijan, 1995

Ayad Zahayieyp

TewnBre 1o 1960, o0 Mnaxod Tou Algpynaitlav.
ofmoe omy Kivnaroypagu Zyokr g Méoyag VGIK
(1977-1982) oo Tyriua mg Kpmurig Kivmuaroypdipou kai
€xel douéer o8 eormikd mpoypajpaTa

Tou Algpumait{dv e Bépa Tov Eupwnaixd Kivnuatoypdgo.
‘Exet ypaye: noAa dpBpa yia Tov KivijiaToypapo Kai Exet

oxnvolerioe: viokuaviép. Zrjuepa Biddoxer o Kivnuaro- Zxn / DI Ayaz Salayev. Zevé@pio / Screenplay: Kamal Aslanov, Ajas Salajev. ®wroypagia /
Ypagua) oyolj Tou Mnaxod kat SieuBivel To lvotrolTo Cinematography: Bagir Rafiyew. MovraZ / Editing: Rafiga Ibragimova. Mouoikrj / Music: Nazim Mirishly.
Kivnparoypdou Tou Algpunaitlav. Mpw and m ZIxknvixa / Sets: Shamil j 1. Hxog / S : Teymur Abdullayev. HBomoloi / Cast: Mariya Lipkina,
Nuxtepida, eixe oxnvoBemoe: To peydhou jrxoug Rasim Balayew, Tolib Khamidow. Mapaywydg / Producer: Saday Akchmedov. NMapaywyr / Production:
VIOKIHOVTED Ala. Inter-Turan Scientific Production Concern, 42 Nasimi St., Baku, 118, Azerbaijan, tel: (994-12) 99412, fax:

989261. Naykéopia ExperdAlevon / World Sales: Inter-Turan Scientific Production Concern, 42, Nasimi St,
Ayaz Salayev Baku, 118, Azerbaijan, tel.:--fax: (994-12) 989261. 35mm ‘Eyxpwpo kai Actipépuaupo / Colour — B&W 80°

Born in 1960, in Baku, Azerbaijan. In 1977-1982 he studied at
the Moscow Film School VGIK, at the Department of Film
Criticism. In 1983-1991 he made TV programmes about the
European Cinema and at the same time he wrote many
articles on cinema and shooted documentaries. He is
currently a teacher at the Film School in Baku and the Head
of his country’s Film Institute. Before The Bat he had filmed a
full length documentary, Ata, in 1988.

H vuxrepida - The bat

Mia tawia yia to 8dvaro: To Bdvare wg KivnpaToypagiké HotiBo, To A fim about death: death in film, death through film, the death of film.
8dvaro pEow Twv TV Kal To BAVaTO TWV Blwv TV TaIGY. TV Mpw- The main character is shot in a theatre, and the reason for her murder is
Taywviotpia Ty nupoPololv péca o' évav Kinuaroypdgo, Kai i artia her love of the cinema. Once her killer was blinded for the same reason.
G dohogoviag g eivat n aydnn mg yia To owepd. Ma tov iBlo akpl- The fate of the protagonists is just as tragic as the attempt to unite art and
Bug Adyo eixe TupAwBEel naAaidtepa o Sohopdvog ™G. H Tixn Twv mpw- life.

TaywvioTwv elvat eE{oou Tpayikn e mv npoondela va ouvaeBsi ) Téxvn

He ™ Jun).

P 1 AMOrPA®IA / FILMOGRAPHY
1988: Ata (viokipavrép peyalov prikoug / full length documentary). 1995: Yarasa.




Il verificatore

ltarxia/ltaly, 1995

Zrépavo Ivioépn
FewnBnxe o Ndnoln, To 1965. Ito Sbomya 1978-1984
YUPIOE PEQIES TQIVIES LIXDOU NKOuG O super 8

| Agol anogoimoe and m Noyua) Zxohr) mg NanoAng, mrye
o Puyn xar Soulege we fonBog Tou oxnvolém Enzo
Decaro. To 1991 ouvepyaleran pe 1o Teatri Uniti we uneudy
vog napaywync. To 1992 Soukeuer we fonBog
Tou Francesco Calogero, Tou Mario Martone xax Tou Pappi
Corsicato. Ito 8éarpo éxa Souléper wq BonBog oxnvolém
Tou Mario Martone oTov Prydpdo 8° (1990)

IxnvoBeoia / Direction: Stefano Incerti. Zevapio / Screenplay: Stef@ho Incerti, Gianni Molino. ®wroypagia /

Cinematography: Pasquale Mari. Movraf / Editing: Jacopo Quadri. Mouoikry / Music: Peter Gordon, John
Martyn. 'Hxog / Sound: Mario laquone, Silvia Moraes. KaAAirexvikég AieuBuvrrig / Art Director: Renato Lori
M Raboni

Kooroupia / Cost / Cast: Antonino luorio, Roberto de Francesco, Elodie

Treccani, Renato Carpentieri, Teresa Saponangelo, Antonio Pennarella, Franco Agrisano. Napaywydg /

Stefano Incerti

Producer: Antonio Caratozzolo, Angelo Curti. AievBuvon Napaywyrig / Executive Producer: Nicola
Giuliano. Napaywyol / Producers: Nutrimenti Terrestri, Messina 98 100, Via Risorgimento 98, tel.: (3990)
674373, fax: (3990) 674457, Teatri Uniti, Napoli 80121, Piazza dei Martiri 58. tel
402 939 Nayxdouia ExperdAAcuon / World: SACIS International, 00195 Roma, Via Teulada 66, tel: 39-6

374981, fax: 39-6-3723779. 35mm Eyxwppo / Colour 80’

0 eAeymig

(3981) 412 875, fax: (3981)

Bom in Naples, in 1965. Between 1978 and 1984 he made
some short films in Super 8. After the Degree in Law at
Naples, in 1989 he transferred to Rome, where he began 1o
work as an assistant director with Enzo Decaro. In 1991 he
collaborates with Teatri Uniti as a production manager In
1992 he works as assistant director with Francesco
Calogero, Mario Martone and Pappr Corsicato. At theatre
assistant director in 1990 for Aiccardo I, staged by Mario
Martone.

The man who checked the meter

O Kpeoévroo Soukever oty Eraipeia duowol Agpiou g NAmoAng
Mnyaiver ané onit oe onin kat EAEyXEL Toug METPNTEQ Tou ykalioU. Tpiav-
TAPNG KAl XOVTPOQ, HEVEL AKOMA ME TNV OIKOYEVELG TOU Kal Bev Exel
ohoug. Eival epwreupévog pe v T{ouhiGva, ouvadeAgo Tou adeAgou
TOU OTO EPYQOTHPIO EMOKEUNG NAEKTPOVIK@Y. KaBwg n konéAa napevo-
xAeirar ané Tov 1okt Tou epyacmpiou, 0 Kpeaiévroo anogaoilel va
naAéyer pe Tov YEPO, oUpBOAO Tou Kakou, pe OAn TOU TNV KaTameopsvn
Suvapn. Autr eivar kai 1y uévn Tou avridpaor. AAG Ba anoBel popaia

I AMOTrPA®I A

1995: 1l venificatore

Crescenzio works for the Gas Company; he is an inspector and must go
from door to door reading gas-meters. He still lives with his family and has
no friends. He is in love with Giuliana, a secretary at an electronic repairs
laboratory where his brother, Beniamino, works. Giuliana is harassed by the
owner of the laboratory. Crescenzio decides to fight against the old man
symbol of evil, with all his long repressed strength. That's his only reaction
But it will be fatal

FILMOGRAPHY




"'Afdr'

Koridorius

| Aleoucvic-repuovia/Lithuania-Germany, 1994

’ ’
Zapoovag Mnaprag

TewwnBryke oto Ziaoukidi g AiBouaviag, Yo 1964,
InolSace oy Kivmuatoypagud Zyokq mg Mooxag VGIK
XaL, TG and BUo vioKiuavTEp, OKNvoBEmOE T Mpwn
peyahou prikous Taivia Tou, Trys dienos. O 3iddpoyiog eival |

1 BedTepn peyahou HKoug Tavia Tou,
1e Xahapr} aQnynpaud} Sojr |

ZIxknvoBeoia / Direction: Sarunas Bartas. Zevapio / Screenplay: Sarunas Bartas. Pwroypagia /

Sarunas Bartas

Born in Siauliai, Lithuania, in 1964. Studied at Moscow Film
School VGIK and, after two documentaries, made his first
feature film, Trys dienos.

Koridorius is his second feature-length film,

with a loose narrative structure.

Cinematography: Rimvydas Leipus. MovraZ / Editing: Mingaile Murmulaitiéne. Zxnvika / Sets: Sigitas
Zakrauskas, Genute Vidauskaite. Koovoupia / Costumes: Danute Inchute. ‘Hxog / Sound: Viadimir
Golovnitski. Heomoloi / Cast: Katerina Golubeva, Eimuntas Nekroshius, Viacheslav Amirkanian, Daiva
Ksivickiene, Mantvydas Janeliunas, Sarunas Bartas. Napaywyég / Producer: Sarunas Bartas. Mapaywyrj /
Production: Studio «Kinema» Grybautoju 30, 2016 Vilnius Litauen, tel.: 2-76 95924, fax: 265 9107 in
coproduction with WDR, TV Ventures. Maykéopia ExperaAAeuon / World Sales: Mercure Distribution, 48 rue

de la Colonie, 75013 Paris, tel.: 331 44 16 88 44, fax: 331 45 65 07 47. 35mm Aonpéuaupo / B&W 79’

0 diadpopog

The corridor

Mia tawia érou ot aouviiBloTeq apnyNUATIKEG TExVIKEQ Tapdyouv éva
OUVEIPUIKG HwOoaikd and avapvrioelg Kal anoondopuara Kadnuepivig
{wng. Ekdveg xapévav, aAa nablaopéva avalnroupevwy, Seauwv: €vag
AnokaAunTIkdg KOOHOG OTOV OMO{0 0 XPGVOG, 1) AOYIKT] KAl Ol KABIEPWE-
veq akieq poidZouv va ouvtpiBovral. H Tawia dnuoupyei v aiobnon
evog dladpopou avapeoa ato XBeq Kal To OTiUeRQ, EVOG BladPGHOoU Moy
Exel MOMEG OPTEG, AANG Kave(g Sev eival oiyoupog yia To rou odnyouv.

I AMOTIFrPAO®DIA /

In this film, unusual narrative techniques and thematic structures are
combined to produce an associative mosaic of remembered and current
fragments of experience. Images of lost but also passionately sought-
after bonds; an apocalyptic world in which time, logic and a general
sense of values appear to dissolve. The film creates the atmosphere of a
corridor between yesterday and today containing many doors - but
where they lead nobody knows...

FILMOGRAPHY

1986: Tofolaria (vioxipavrép / documentary). 1990: Praejusios Dienos Atminimui (vioxipavtép / documentary). 1991: Trys dienos. 1995: Koridorius.




Palookaville
HNA/USA, 1995

' Alav Téhop

Eypaye xai ownvolémoe ) pxpou ikous Tavia That
Burning Question wq, SmAwparea) epyaoia oo New York
University, xax 1) Tavia o} BpaBedmye e to fpafeio
Mobil wg n xaAutepn Tavia anogoitou Tou 1990

| Exrore, éxe1 oxvoleTrios: noAudpBya pouowa Bvreoiin

Ixnvo@coia / Direction: Alan Taylor. Zevapio / Screenplay: David Epstein. ®wroy / Cl aphy:

John Thomas. Movray / Editing: David Leonard. Mouoikri / Music: Rachel Portman. KooroUpia / Sets:
Katherine Jane Bryant. HOonoiof / Cast: William Forsythe, Vincent Gallo, Adam Trese, Frances McDormand,
Lisa Gay Hamilton, Kim Dickens, Brigit Ryan, Gareth Willlams. NMapaywyég / Producer: Uberto Pasolini
Napaywyr} / Production: Playhouse International Pictures, NY 10015, 1776 Broadway, tel.: 1-212 7574 300,
fax: 1-212 333 75 52. Nayxéopia ExperdAAcuon / World Sales: The Samuel Coldwyn Company, 10203 Santa
Monica Boulevard, Los Angeles, California 90067-6403, tel.: (310) 552-2255, fax: (310) 284-8493. Aiavopry
omv EAAGSa / Distribution In Greece: Prooptiki, KwA£tr 40-42 / 40-42, Koletti, tel.: (01) 3810105, fax: (01)
3813762 35 mm Eyxpwpo / Colour 93’

NaAouxapiA Palookaville

yia my PolyGram. Zmv mAedpaon éxe: oxnvoSemrioe: noAG
eneodda g enuopivig oepac Tou NBC Homicide

Ma ™ New Line Cinema éx1 ypde: 10 0evapo Kill the Poor
H Palookaville eivax 1) npam) peydAou prixous Tavia Tou

Alan Taylor

Has written and directed a short fim, That Buming Question
for his MFA from New York University which won the Mobil
Award for Best Graduate Fim of 1990. Since then, he has
directed a number of successiul music videos for PolyGram
Also for television, he has directed numerous epsodes of the
acclaimed NBC drama Homicide. For New Line Cinema he
has written the screenpiay Kill the Poor. Palockavilie s
Taylor's auspicious debut as a feature fim director

I’ aum mv £Eunvn ki avoixTokapdn kwpwdia, ot Svr, Pag kat TZEp! &i-
vai gikot ané nahid kai kardyovral and wa pxpr NoAn mg Avarolxng
Axtrig. Mepvouv Tov kaipd Toug ouxvalovrag OTo TOmKG EOTIATOPIO,
KATAOTPWVOVTAG OUVEXWG vEQ OXESIa Yia pikpoanatewviés. Eivar xpévia
avepyot, kat Toug karaBaMel o dm kabnuepiva dev £xouv Ti va KAvouv
ka1 nouBeva va nave. O, xopniva €xouv OXAPPIOTE WG TWPA, ANETUXE
owtpd. Orav, 6pwg, 0 Zivr oxégreral éva oxESIo yia va KAEYouv pia
XpnparanootoAr), 6Aa Seixvouv 6t 8a mdoouv, emméAoug, TV KaAr

In this clever and warm-hearted comedy, Sid, Russ and Jerry are three
lifelong friends from a small East Coast town. Whiling away their time
hanging out in a local diner, they discuss their lives with a lingering sense of
frustration. Terminally unemployed, the daily grind of nothing to do and
nowhere to go is wearing them down - and their endless get-rich-quick-
schemes never seem to pan out. But when Sid devises a plan to knock over
an armored car, it seems they are finally on their way to the big score

SIABOTrPAS LA ) FILMOGRAPHY
1990: That Burning Question (puxpot prikoug / short film). 1993: Palookaville




’ ’
T{épapvt Zrépmpivi(
TewnBnxe oro Aiuepi, To 1958, Metd mv anogofmor] Tou
and To University College Tou AouBhivou, To 1981, Solheye
yia Tpia ypévia wg oxVoBEG, NBoNOIOG Kat KaBnymTric.
T ouvexeta, ouvepydomKe e o RTE, m xparu) padio-
guvia xa TAedpaan mg phavdiag, wg oxvoBEmG Kat
mapaywyd. ApySTepa, OUVEpYGOTIKE WG OKVOBETG O
TIAEOMTTIKEG OELPEQ KOl TaIvie Yia Ta Aeormkd kavakia
RTE, BBC, N1 ka1 BBC Network xai 08 paBiopuwvikeg Oetpéq
Ta Teheutaia 8éxa xpdvia éxer ypage! ka oxnvoBeTioe:
enmd Bearpixa pya, ypaye Tpia Ampéra, Exet oxmvoBeTT-
061 Tov MaxBef xai Exet kepdioet ndymoMa paBeia
10 TI NAEOTTKEG KQl PABIOPUVIKEG OEIES TOU.

Gerard Stembridge

Born in Limerick, in 1958. After graduating from University
College Dublin in 1381, he spent three years working as a
theatre director, actor and teacher before joining RTE
(Ireland's state broadcaster) where he worked as a director
and producer. Then he collaborated in various TV series and
TV features as a director for several stations (RTE, BBC1, N1
and BBC Network) and written and directed radio
programmes. Over the last ten years he has written and
directed seven stage plays, he has writien three libretios, has
directed Macbeth and has won many awards for his
television and radio programmes.

Taidi evoyriq

Guiltrip

|p}\av6i0/|re|and, 1/9°95

IxknvoOeoia / Direction: Gerard Stembridge. Zevapio / Screenplay: Gerard Stembridge. ®wroypagia /

Cinematography: Eugene O'Connor. Movrég / Editing: Mary Finlay. Mouoikrj / Music: Brendan Power.
KooToUpia / Sets: Marie Tierney. ‘Hxog / Sound: Simon Willis. HBoroloi / Cast: Andrew Connolly, Jasmine
Russell, Peter Hanly, Michelle Houlden, Frankie McCafferty, Pauline McLynn, Mikel Murfi, Fintan Lee.
MNapaywyés / Producer: Ed Guiney. Napaywyrj / Production: Temple Films, 4 Windmill Lane, Dunlin 2, tel.:
3531 671 9313, fax: 3531 671 9323, Fandango-Smile Production (ltaly), MC4, La Sept Cinema (France),
Euskal Media (Spain). Nayxéouia ExperdAAeuon / World Sales: Intra Films Srl, Viale Gorizia 25/c, Rome, fax:
49 6 85 35 37 90. 35mm '‘Eyxpwpo / Colour 90"

Guiltrip

O Afap kat 1 Tiva eivat éva veapd mavrpepévo Zeuydpt mou Zet @' éva
OUYKPOTNHA TMOAUKATOIKIWY, 0TI MAPUPEG Mag WKENG PAQVBIKNG To-
Ang. Apya kdroto Bpadu, o Aiap yupva peBuopévog oto omitt, kat Eekiva
évag Bialog kapydg avapeoa otov {Blo kat omv Tiva, mou ouvexiZetat
péxpL To mpwi. Kabuwg napakolouBolpe v eEENEN Tou kaByd, BAEmou-
e -péoa and Aaopndk- MwG o kaBévag Mépace ™ pépa Tou. Zradia-
kd, kaBwg oL avadpopég epmAékovtal e Tov Kapyd, anokaAurTTeTal ot
Kat o1 300 £xouv kAT va kpdyouy 0 évag arnd Tov GANO.

P 1 AMOTFrPAO®IA |
1995: Guiltrip.

Liam and Tina are a young married couple who live in a housing estate of
a small Irish town. Late one night Liam arrives home drunk. A violent row
develops between himself and Tina, and continues until dawn. As we
watch the progress of this argument, we also see, through flashbacks,
how each of them have spent their respective day. It gradually emerges,
as the flashbacks interweave with the continuing row, that both of them
have done something during the day which they don't want to reveal to
each other.

FILMOGRAPHY

PO



Bye-bye

raM(a-E)\BeriG-BéAyto/France-Switzerland-Belgium, 1995

Ixnvoleoia / Direction: Karim Dridi. Zevapio / Screenplay: Karim Dridi. ®wroypagia / Cinematography:

John Mathieson. Movral / Editing: Lise Beaulieu. Mouoikry / Muslc: Steve Shehan, Jimmy Oihid. ‘Hxog / |

Kapip Nrpui

FevriBre om) Malia, 1o 1961. Eyive noAd ywwordg and
IS xpou prixous Tavieg Tou xar Saitepa and m Zoé la
boxeuse, nou pafeUTxe o NoAM peoTiBAA.

Karim Dridi

He was born in France, in 1961. He is well known for his
| many short fims and particulary for Zoé la boxeuse which
has won many prizes in several festivals

Sound: Laurent Lafran. H8omnoioi / Cast: Sami Bouajila, Ouassimi Embarek, Nozha Khouadra, Philippe

Ambrosini, Frédéric Andrau, Moussa Maaskri. Napaywydég / Producer: Alain Rozanés. Napaywyr / Produ-

ction: ADR Production, 5, rue de Petit Champs, 75001, Paris, France, tel.: 1 49 27 07 77, fax: 1 49 27 01 80,

Thelma Films AG, CMC, Le Sept Cinéma, La SNC. Nayxéopia ExperaAAeuon / World Sales: Pyramide Inter-

national, 5 rue Richepanse, 75008 Paris, France, tel.: (33-1) 4296-0220, fax: (33-1) 4020-0551. 35§mm

‘Eyxpwpo / Colour 105"

Mnai-pmai

Bye-bye

"Enerra ané pia oxoyevelaxr| Tpaywdia yia v onoia eubuvétav o iSiog,
0 lopanA xat o pkpdTepog adeA@og Tou, Moulouvt, yivovrar Sextol pe
aydnm ané v owoyévela Tou Beiou Toug ot MacoaAia. O loparA ava-
Aappdver mv euBivn va oteidet Tov Mouhouvt niow oty Tuvnoia, 6rou
{ouv ot yoveig Toug, aAAG exelvog apveital va eruotpégel. MNa va anogu-
yet va Tov otelouv niow, To oxdet kal kavel napéa pe évav emxiviuvo
éunopo vapkwrikwv. O lopanA npoonabel, avemruxwg, va Tov Bpet
Aoulevet oty owodopr) Tou Beiou TOug, MAve! PIAIES LE TO YI0 TOU age-
VTIKOU KOt EpwTelETal T GiAn Tou yiou. Opwg, éva npdyua Tov anaoyo-
A&l oUVEXWG: MPENEL VO KATAPEPEL VA OWOEL TOV KPO TOU aSEAPO..

SI1IAMOTrPAS®IA /

After a family tragedy for which he is blameworthy, Ismail and his younger
brother Mouloud are warmly welcomed in their uncle’s family in Marseille.
Ismail is given the responsibility to send Mouloud back to Tunisia where
their parents now live, but Mouloud refuses categorically. To avoid this
departure, he runs away with the help of his cousin Rhida and gets involved
with a dangerous drug dealer. Ismail tries to find him in vain. He works on
his uncle’s building site, becomes friend with the boss’ son and falls in love
with the son’s girlfriend. But his obsession remains: he must find the strength
to save his younger brother

FILMOGRAPHY

1985: Mains (puxpo0 pikoug / short film) / Septet vocal (vroxipaviép / documentary). 1987 : Dans le sac (puxpot pikoug / short film). 1988: La
danse de Saba (puxpot pikoug / short film). 1989: New-réve (juxpot pikoug / short film). 1990: Jalousie (puxpod prixoug / short film). 1992: Zoé la
boxeuse (puxpod pikoug / short film). 1993: Le boxeur endormi (pukpot prkoug / short film). 1994: Pigalle. 1995: Bye-bye




Tt ; {
(Evvpep Movrykopept |
TewniBre 1o 1961, Zuvepyaletal we Extaxm kabnyrrpia ]
ato Cooper Union School of Art rig Néag Yoping, ‘

"Exet oxnvoBeTr0E! GpKETEQ Taivieq pixpod jixoug,
xain Téxvn yia SaoxdAoug naidiav eival 1) mpam peydhou ‘[
Jikoug Tavia g, |
|

Jennifer Montgomery |

Bom in 1961. She is currently an adjunct film professor at the ‘
Cooper Union School of Art in New York. She has directed
a number of short films. Artfor Teachers of Children

|
|
‘;
is her first feature film. ‘
|

Art for teachers of children

HNA/USA,

1995

ZxnvoBcoia / Direction: Jennifer Montgomery. Zevapio / Screenplay: Jennifer Montgomery. ®wroypagia /

Cinematography: Jennifer Montgomery. MovraZ / Editing: Jennifer Montgomery. ‘Hxog / Sound: Crosby
McCloy. Heomoloi / Cast: Caitlin Grace McDonnell, Duncan Hannah, Coles Burroughs, Bryan Keane, Jennifer
Williams, Lisa Anomaiprasert. Mapaywyég / Producer: Jennifer Montgomery. NMapaywyrj / Production:
Gardez-Bien Productions, 548 Driggs Aven. Apt. 4, Brooklyn, New York 112, USA, tel.: -fax: 718 782 9070.
Nayxkéopia ExperdAAeuon / World Sales: Gardez-Bien Productions, 548 Driggs Avenue, Apt. 4, Brooklyn,

New York 112 11, USA, tel.:-fax: (718) 782-9070. 16mm Aomnipépaupo / B&W 82’

Téxvn yia daokdAoug maidiwv

Art for teachers of children

2’ qum v ToAunpr autoBloypagiky dpaparikr Tawia,  Montgomery
agnyeiral ™ oxEam g pe Evav KabnynTn g -EPAoITEXVI PWTOYPAPo-
0TO KOAEYL0, TNV EMOXT| MU eKelvn Tav aképa 14 xpovav. Aiya xpdvia
apyO6Tepa, Kal eve 0 kabnyng TG Katnyope(Tal yia anorAdvnon avn-
Akou, n i3la apveital ot umpEe BUpa evog «d6Aiou dlapBopéar. TV
Tawia mg dlepeuvd v moAUTAoKN e@nBikr) oeEouahikémTa, karaypd-
QEL TL MPOCEPeEPE oV (Bla n mapandvw eunelpia, kat mpopAnuatiCeTal
YUpw ano To Tt eival «pUOIOAOYIKG» Kal TL «ApUTIKO» OTOV EPWTA.

P 1 AMOIFrPAOG®GIA /

Jennifer Montgomery's bravely autobiographical film takes a disquiet-
ingly original slant on underage sex. A 14-year-old starts an affair with her
dorm counselor, who's into photographing his students in the nude. It's a
relationship that won't stand still for parental interference or even invest-
igation by the FBI, some years later. The director's deadpan, seemingly
objective style deliberately downplays the outré subject matter and
leaves the viewer to decide what is meant by the age of consent. A truly
radical investigation of what's natural in sexuality - and what's not.

FILMOGRAPHY

1989: Home Avenue (pikpot prikoug / short film). 1990: Age 12: Love With a Little L (pukpo0 prikoug / short film). 1992: 1, a Lamb (pukpod
prikoug / short film). 1994: Poet in the Ring (pukpo0 prikoug / short film). 1995: Art for Teachers of Children.




Three steps to Heaven

Mevd)\n Bperav(a/creat Britain, 1995

Ixnvo@eoia / Direction: Constantine Glannaris. Zevapio / Screenplay: Constantine Giannaris. ®wroypagia /

Cinematography: James Welland. Movray / Editing: Budge Tremlett. Mouoikr] / Music: John Eacott
Koorouma / Costumes: Joey Attawia. Hyxog Sound: John Anderton. HBonoioi
Frances Barber, James Fleet, Con O'Neill, David Cardy, Paul-Mark Elliott, Stuart Laing. Napaywyég

Producer: Rebecca Dobbs. Napaywyry / Production: Maya Vision, 43 New Oxford Str. London, fax: 44 71
836 81 69, British Film Institute (Ben Gibson). Nayxéopia ExperdAAeuvon / World Sales: BFI Production, 29

Rathbone Street, London W1P IAG, tel.: 0171 636 5587, fax: 0171 580 9456. Awavopr yia tnv EAAGSa /

Distributin for Gre

Athens, tel.: (01) 3647.095-98, fax: (01)3657.104. 35mm 'Eyxpwpo / Colour 90’

Kovra arov Mapadeioo

: OVO Entertainment, Baoog Mewpyag / Vassos Georgas, Notapa 6 / 6, Notara, ABriva

’ ’
Kwveravrivog liavvapng
Tewnfnee 1o 1959. Inoudace loTopia ki Owovouxd oo
MavemoTriyso Tou Keele, oy AyyAia. H npam Tou Tavia
fivav 1o super 8 Jean Genet is dead, to 1967, nou npofikren
xe 070 SeomBak ou Bepokivou. To 1989 yipwoe Toug Toue
£va Aupd vioauavTp yia Tov Kavotavrivo Kafgn

To 1991 yupoe oy Aueped) To North of Vortex, nou xépSioe
10 Bpafieio Kautepng Tamiog pxpou priwoug oTo Asdvés
®eomBaA Tou Exdyou. H endyevn Tavia Tou, Ma Béon otov
ko, yupioxe oy Alrva, To 1984 (Bpafieio Kakirzpng
Tarviog xax Bakkaveaig Tamiog aTo Geomah mg Apduag Tou
1995). Triv S xpowd yUpoe v npwm Tou Tavia peyalou
wixoug, Kovrd otov Mapddeco

Constantine Giannaris

Bom in Athens, in 1959. He studied History and Economics at

Cast: Katrin Cartlidge

the Universty of Keele, England. His solo fim began in 1987
with his first Super 8 fim Jean Genet is Dead, premiered at the
Berin Film Festval. In 1989 he fimed Trojans, a iyrical
documentary on the e and work of Constantine Cavaly

In 1991 he shot Norte of Vortex on location in North Amenca
best Short Film af the Chicago Infernational Fim Festival). In
1994 he directed A Place in the Sun on locasion in Greece
Best Short Greek Film and Best Balkan Fim at the Fim
Festival of Orama, in 1995). In the same year he shot hs frst

feature Sim for the Britsh Fim institute. Three Sieps 10 Heaven

Three steps to Heaven

Mia xopwdia exdixnong xat autoyvwoiag. Tpeig aowrol Aovdpélol -0
nepnampuévog veapog EwvtleA ®apvxay, 0 aplotepdq Bouleutiq Xdpt
Pouneptg xai n napouoidotpia evog ienavidiou Avrpla MoudAig

eyxaraAeinouv Tov kavoupylo Toug @io Zov pera and éva EEppevo
napr. Apyorepa, TO MTWHA Tou ZOV QVAKAAUNTETAL OTO NOTAuL. ZTn
OUVEXEIQ, TOUG EMOKENTETAL WA puoTNEWSNG yuvaika, nou 1 eicodoq
mg om {wn Toug npoxaAei wa oepd and kakoromég. O {wég Toug
Eppeuyouv, Mgov, and kaBe EAeyxo xai kaTeuBuvovral Oty KaTaoTPo-
on. KabBuwg 6M\o xat nepioodrepa nrwuara epgavilovral, n npwida ava-
KAAUNTEL NOWOG fTay 0 npaypankog Zov kal T ouvepn TeAika exeivn ™
popaia vyra

I1IAMOTrPA®I A /

A comedy of revenge and self-discovery. Three dissolute Londoners - city
whizz-kid Angel Farnham, left-wing MP Harry Roberts and TV gameshow
hostess Andrea Wallis - abandon a new friend Sean after a wild party. His
body winds up in the river. Afterwards they are visited by a mysterious
woman who may be bringing them bad luck. As she enters their lives, our
heroine is taken on a helter-skelter ride through the sleazy underworld of
contemporary London. Now four lives are spinning out of control towards
disaster. As the bodies pile up, she discovers what kind of person Sean
really was, and finally what really happened that fateful night

FILMOGRAPHY

1987: Jean Genet is Dead, A Man and a Woman. 1989: Trojans (vioxipavrép / documentary). 1990: A Desperate Vitality. 1991: North of Vortex
puspot prkous / short film). 1991: Caught Looking (puxpot pnxoug / short film). 1994: A Place in the Sun (puxpot prikou / short film). 1995:

Three Steps 10 Heaven




Khovr Mouptepdg

ZexiVIOE TIV KQIEPQ TOU LG PUTOYPAPOS, EVE) OTT) OUVE-
Yela Solheye wg vrokavrepiotag. H mpam Tou Tavia
apopoloE atov {wypdpo Jacques Monory (1986), ka1 800
£pya Tou Baciomxav OTi§ Xopoypagieg Tou Jean-Claude
Gallota: Un chant presque éfeint xai Montalvo et /'enfant.
[Upioe, emiong, pia TAETaIVia yia T OEIPA Twv «eyahwv
ouyypagéwv=Tou ARTE, Baciopévn oe ouvopihieq Twv
Genet ka1 Giacometti.

Claude Mourieras

Alter starting his career as a photographer, he made several
documentaries: Jacques Monory: peintures, fictions (1986),
Un chant presque éteint (1987), Conversations (1988), Nuit

Sale gosse

Faaria/ France, 1995

ZknvoBeoia / Direction: Claude Mourieras. Zevapio / Screenplay: Claude Mourieras. dwroypagia /

Cinematography: Walter Vanden Ende. MovTaZ / Editing: Monique Dartone. ‘Hxog / Sound: Jean-Pierre
Duret. KootoUpia / Costumes: Mimi Lempicka. Zxnvika / Sets: Yves Cassague. Heomorof / Cast: Anouk
Grinberg, Axel Lingee, Alberto Gimignani. Napaywyof / Producers: Alain Sarde, Philippe Godeau. MNapaywyr}
/ Production: Les Films Alain Sarde, 17, rue Dumont d'Urville, Paris 75116, France, tel.:-fax: 331.47 20 61 50,
TF1 Films Production. Maykéopia ExperdAAeuon / World Sales: Le Studio Canal+, 6, Boulevard de la
République, 92514 Boulogne-Billancourt, tel.: (33-1) 46.10.12.00, fax: (33-1) 46.10.12.20. 35mm 'Eyxpwpo /

de Chine (1989) and Montalvo et I'enfant (1989). He also Colour 90'
directed a feature fiim for the series dedicated to great
authors by the ARTE channel, L écrivain, le peintre et le
funambule (1990).
Bpoponaido Bad boy
H Niva ki o dexdxpovog yiog ™, Maptév, pakdvouv ouxvd, aAAd, ndve Nina and her ten-year-old son Martin are more like two quarrelling but
art' 0Aq, eivat gikol kat dev EXOUV TV TUTIKT) OxEam HNTépag-ylou. H Niva devoted friends than mother and son. Nina has fabricated a romantic
£XEL EMVONOEL |0 POPAVTIKT) LOTOPIa Yia va eEnyroel v anouoia Tou story about Martin's absent father, and Martin clings to the idea of finding
narépa Tou otov Maptév, 6jwg ekeivog ZetL yia ) pépa mou Ba Eekvrioel him.

TO peyaho Takfdt yia va Tov guvavIToeL.

I AMOTIPAO®IA

FILMOGRAPHY

1986: Jacques Moncry: peintures, fictions (viokipavtép / documentary). 1987: Un chant presque éteint (vroxipavép / documentary). 1988:
Conversations (viokipavtép / documentary). 1989: Nuit de Chine (vroxipavrép / documentary), Montalvo et l'enfant (vroxipaveép / documentary).
1990: L'écrivain, le peintre et le funambule (tnAetawia/ TV). 1995: Sale gosse.

e




Ask éliimden soguktur

Toupxl’a/Turkey, 1995

IxnvoBecoia / Direction: Canan Gerede. Xevapio / Screenplay: Canan Gerede. ®wroypagia / Cinema-

tography: Jurgen Jurges. Movral / Editing: Albert Jurgenson. Mouoikry / Music: Fuat Guner. 'Hyog /
Sound: Jean-Francois Auger. H8omroioi / Cast: Bennu Gerede, Kadir Inanir, Umur Turagay, Aysegul Unsal,
Tuncel Kurtiz. Napaywyég / Producer: Onat Kutlar, Eliane Stutterheim. Mapaywyr / Production: IFA
Scarabée Films, 50 Bd. Montparnasse, Paris 75015, France, tel.: 331.45490666, fax: 331 45181956
Nayxéoma ExperaAAeuon / World Sales: IFA - Scarabée Films, 50 Bd de Montparnasse, F-75015 Paris, tel

+31/1.45 49 06 66, fax: +31.1.45 48.19.56. 35mm 'Eyxpwpo / Colour 100’

H ayarm eivai mo xpua i1 an’ To 8avaro

’ ’
Kavav Ikepevré

Tewnfnxe 10 1945. Inoudace Beatpwd autooyediaoud oTo
Kapaxag g Beveloutag xai oy Auepwavic Axadnyso
Apoparwiv Texwiv mg Néag Yoprng, Metd, oTpaonee

om oxnvoleoia vioxpavrep. Exave 1o viepnouto mg we
nBonos 0 1977, GTav NPWTaYWMOoTOE OF (Aa ToupKr
mAgorTua) 0epd. And 1o 1978 i To 1982, SotAeye poll
e Tov Yiimaz Gney xax fivav BonBdq oxnvolém oy tavia
Tou Yol. To 1983 éypage 10 cevipio G yepuavedi Taviag
Germary Under Thoms, xa fiTav ouunapaywyds MG Tamiag
Tou Thomas Harian's Wundikana/. Im ouvéyma, oxrvolém
oe Sigopa vionpavép ki, 1o 1991, my npum ueydiou
Wrixoug Taivia ™G Robert’s Movee

Canan Gerede

Bom in 1945, she studied theatrical improvisation in Caracas.
Venezuela, then at the Amencan Academy of Dramatic Arts in
New York, before tuming to documentary fimmaking. She
made her professional acting debut n 1977 as the lead in a
Turkish series. From 1978 to 1982. she worked with Yimaz
Guney, notably as assistant on his Yol In 1983, she wrote the
screenpiay for the German fim Germany Under Thoms, and

co-produced Thomas Hartan's Wundkanal. Gerede then

of documentaries and, n 1991, she made

her first fiction feature, Rodert's Move

Love colder than death

H ravia BaoiZerar o pa npayparikr wotopia. H Mrelykiv, pia apépew-
m veapr|, Tolyydvikng karaywyrg, §exiva my kapiépa g wg Aaikr Tpa-
youdiotpia, kai, 0Tn ouvéxela, avadewvueral o pok otap. H {wr) mg,
6uwe, xaraotpégeral and Tov dvrpa nou ayand, enedr n dia ToAud va
napafei Toug vopoug TG av3POKPATOUUEVTIS HOUCOUAUAVIKNG KOIVW-
viag

SI1LAMDTEDRALAS YA |

The film is based on a true story. Belgin is an illiterate young woman of
Gypsy origins who becomes a successful singer. But her life and career are
destroyed by the man she loves, because she dares to transgress the rules
of a Muslim society run by men

FILMOGRAPHY (Tirhotora ayyhxa/ English titles)

1987: The Other Side (juxpos pixoug / short film, video), Pass the Bludwurst, Please (puxpod pioug / short film, video). 1988: Abidine, Can You
Paint Happiness? (pukpot prikoug / short film, video). 1991: Robert's Movie. 1993: Women in Pakistan (vioxipaveép / documentary

1995: Love Colder Than Death




14
Xe TQavtlotv |
TewnBrxe oto Mexivo, To 1960. AoGAEYE WG OXPITT OE TPEIG ‘
Tawvisg Tou Toev Karyke, ouymepilayBavouevng Kai g Tak-
viag Yellow Earth. "Hrav BonBg axmvoBém) oto Zijkwoe ta
x6kxva pavapia kot oTov MrAe xapraeto. Mipioe pixpod

Experience xai Self-Portrait. Mpm Tou peydhou yikoug Tai-
via, Red Beads. O rayudpdyog eivai ) Seutepn avekdpmm
HEYGAOU |TKOUG TAIVI TOU. |

|
|
|
\rKoug Tawieg, onws o Impressions of Paintings, A Certain §
|
|
|

HeJianjun |

Bomn in 1960, in Beifing. Served as continuity man on three t

films by Chen Kaige, including Yellow Earth. Studied at l
Beijing Film Academy. Became assistant director on Raise
the Red Lantem and The Blue Kite. Started making short
films, including Impressions of Paintings, A Certain
Experience and Self-Portrait. Directorial debut in 1993 with
Red Beads. The Postman is his second independent feature.

0 rayudpopog

ZIxnvoBeoia / Direction: He Jianjun. Zevapio / Screenplay: He Jianjun. D /C

Youchai

Kiva / China, 1995

aphy: Wu

| Di. MovraZ / Editing: Liu Xiaojing. Mouoikrj / Music: Otomo Yoshihide. "Hxog / Sound: Gu Yu. HBomoioi /
i Cast: Fang Yuanzheng, Liang Danni, Pu Quaxim, Huang Xing. Napaywyég / Producer: Shu Kei. Mapaywyrj /
‘ Production: United Front, Shu Kei Creative Workshop. Maykéopia Experaleuon / World Sales: Fortissimo
Film Sales, Herenmarkt 10-2, 1013 ED Amsterdam, The Netherlands, tel.: (31-20) 627-3215, fax: (31-20) 626-
1155. 35mm ‘Eyxpwpo / Colour 102"

The postman

O kevrpikég fipwag epydletat oTo Taxudpopeio. O MPOKATOXSG Tou
omv idla B€om anoAubnke petd mv opoloyia Tou ot SidBale Ta ypdy-
para rou Siévepe. Apou pabaivel To Adyo G andAuong, o fPwdg Hag
anoktd Tehika v dla ouvriBela. Ki €tol, avakaAumet Sidpopa avBpwri-
va dpauara, onwg: Hia Tpayiky EPWTIKY 0Topia, Ta mpoPAuaTa piag
TpayoudioTpiag mou €ylve MOPVN, Kal TNV autokTovia evég veapou. H
avauiEn Tou Taxudpouou omiq {weg Twv mapandvw Exel anpoBAemTeg
OUVETELES.

elrANDreanila

The main character is a post office employee. His predecessor in this
post has been dismissed after confessing to reading the letters he should
be delivering. Spurred by this knowledge the postman inexorably slips
into the same intrusive habit. In this way he becomes involved in a series
of somber human dramas, from a tormented love affair to the troubles of
a singer-turned-prostitute and the suicide of a youth. In each case, he
attempts to take control of the situation, with varying degrees of success.

FILMOGRAPH Y (Tithotota ayyAikd / English titles)

1993: Red Beads (pe o yevbdvopo / under the pseudonym He Yi). 1995: The Postman.




Zusje

Orxravdia/Holiand, 1995

Ixnvo@eoia / Direction: Robert Jan Westdijk. Zevapio / Screenplay: Robert Jan Westdijk, Jos Driessen

@ fa / C

Damoiseaux. H8omoiol / Cast: Kim Van Kooten, Hugo Metsers, Roeland Fernhout, Ganna Veenhuysen
Napaywyoi / Producers: Clea De Koning, Robert Jan Westdijk. Napaywyr / Production: Grote Broer
Filmwerken C.V., Postbus 58141, 1040 HC, Amsterdam, The Netherlands, tel. 3120.6224705, fax
3120.6161879. Nayxéopa ExperdAAeuon / World Sales: Grote Broer Filmwerken C.V., Postbus 58 141, 1040

aphy: Bert Pot. Movray / Editing: Herman P. Koerts. Zxnviké / Sest: Anouk

Popmepr liav Beorvéik
FewiBrxe o 1964 ko anogoimoe and v OMavduc)

Axabnyia Ki 10 1987. Exm "]
Siipopes oMaviiég podoguvixés ETaipeieg o8 TopEi
oxnvoBeniag ax povtal,

Robert Jan Westdijk

Bom in 1964; graduated from the Dutch Fim Academy in
1987. He then worked as a freelance director and editor for
several Dutch Broadcasting companies

HC Amsterdam, The Netherlands, tel. & fax: 3120.6224705, +31 20. 616. 18. 79. 35 mm Eyxpwpo / Colour

Mixpn adeApn

Little sister

Zro enixevrpo aumig ™ oTopiag Bploxeral n Yixwon Tou Mdptv yia
™ pxpdrepn adeAgr) Tou, v Nravrxe, v onoia Bivieooxonel ouve-
Xws. AviAapBavépaote nwg kdm ouvépn v enoxr} nou Ta duo adéAgua
frav axkéun nadia, yeyovog nou Eyive QrTia yia Tov HaKkpoxpovo Xwpl-
ouo Toug xai TN peraku Toug évraon. Kanowa otiyur), n Ntavrxe kai o
Mdpnv anopovavovral kai, oradiaxd, Eavabupolvrar kdnola Eexaouéva
nepiotarika mg nadixrig Toug nAxiag...

1 AMOTrpPA®I A
1993: Rode Lens (pukpot pikoug / short film). 1993: Zusje

This is the story of Martyn's obsession for his younger sister, Daantje, seen
through the perspective of his home video. We sense a tention between
Martyn and Daantje, and inserts of old Super 8 home movies suggest that
something must have happened in their childhood, which caused their
yearlong separation and tense relationship. At some point Daantje and
Martyn seclude themselves and they gradually recreate lost memories from
their childhood..

FILMOGRAPHY




Anpiitpng Ivdapég

Tewinke oy Mtpa, Tov Anpiio Tou 1964. Alkewo oy
Ndrpa, 1981. Znoudace Mohmxéq Emompeg xat Aibveiq
Zygoelq ovo Navreio Navemotrpo, 1987, kai oxnvoBeoia
o oxo\) Eraupdxou, 1987. Htavia ou To kuvijyt mg
ndmag anéomaoe 1o A' BpaBeio Taiviag pikpod prxoug oTo
320 GeomBaA Beooahovikng ki TABNKE e To Bpapeio
Moidmrrag Tou Ynoupyeiou Mokmayiod, To 1992

Dimitris Indares

Born in Patras, in April 1964. He graduated from high school
in 1981 and went on to study Political Science and
International Relations at Pantios University in Athens and
film directing at Stavrakos' Film School. Upon completing his
studies in 1987, he worked as assistant director and
production manager. His short film Duck Hunting won the
first prize at the short film section of the 32nd Thessaloniki
Film Festival and received a Quality Award by the Ministry of

0 tsalapetinos tou Wyoming

EA)\daa/Greece, 1995

ZxnvoBeoia / Direction: Anuritpng Ivdapég / Dimitris Indares. Zevapio / Screenplay: Anurtpng Ivdapég /

Dimitris Indares. ® ypagia / Ci phy: Apyupng ©€og / Argiris Theos. MovTag / Editing: ®avry
Zwwfa / Fanny Ziozia. Mouoikr / Music: Anurteng Manadnuntpiou / Dimitris Papadimitriou. ‘"Hxog / Sound:
Trig / Art Director: MavoAng

MavreAdakng / Manolis Pantelidakis. HBomoloi / Cast: AAéEavdpog AoyoBETtng / Alexandros Logothetis, Biku

Mapivog ABavaogdrnoulog / Marinos Athar alos. KaAAr G A
BoAuwbtn / Viki Volioti, Mnétu AiBavou / Betty Livanou, Xpriotog KahaBpouZog / Christos Kalavrouzos, HAlag
AoyoBétng / llias Logothetis. Mapaywyrj / Production: EAANviké Kévtpo Kivnuatoypdagou, Anpfiteng
Ivdapég, ANQZH A.E., CINEMA EME. / Greek Film Centre, Dimitris Indares, ANOSI S.A., CINEMA Ltd. Mayxé-
opia ExperdAAeuon / World Sales: EAANvikS Kévrpo Kivnuatoypagou / Greek Film Centre, Maveruotnuiou
10 / 10, Panepistimiou Ave, 106 71 A8riva / Athens 10671, tel: 3631 733- 3634 586, fax: 3614 336. 35mm
‘Eyxpwpo / Colour 82’

Culture in 1992

0 roaAamereivog Tou Wyoming

Like a prairie cock in Wyoming

O MixdAng Eunva oto kpeBdti mg Adag. Mp@m gopd pévog ot yuvaikeio
BlapépLopa, ki 1) EUTUX(Q TOU BLOKOTTTETAL QMO TNV EMELOOBIAKT YVWPILIA TOU
pe ™ Afa. Mapagevn ki anépakpn, pavopevika aduvapn, mapacupel Tov
MixaAn va enevdloel o' autrv 6Aeq TI§ emBupieq Tou, O€ pia Mepiodo mou
evreivovral ot avTipdoelq Tou mepiBAaNovTOg Tou. Me pia pntépa éykuo ata
42, Tou emipével va QEPEL oToV KGapo pévn aAAo éva nawdi ayvwotou
narpdg’ e To agevtikd Tou, piko kai natépa pali, va Sokipdletal ata 55 Tou
and Tov épwra’ avdpeoa oe yuvaikeg mou GAEq KATL KpUBOUY, avakaAwvTag
Tou aloBrjuara nou ouyxgovral pe Tov Epwra... Tpeig priveq an' ) Zwrj Tod
20xpovou MixdAn, pikpa kat peydha GApara mpog v eviAkiwar) Tou.

P 1 AMOTIrPAO®IA /

Michalis wakes up in Leda’s bed. It is his first time alone in a woman's
apartment, but his bliss is cut short by his eventful acquaintance with Lia.
Strange and distant, seemingly weak, she lures Michalis into investing all his
desires in her, at a time when life around him seems full of a contradictions
that keep getting more acute. With a mother who is pregnant at 42, who
insists on bringing alone into the world one more child whose father is
unknown; with a boss who is both his friend and father, and who has been
hard hit by love at 55; amongst women who all hide something from him,
stirring up emotions that could easily be confused with love... Three months in
the life of 20year-old Michalis, small and grand steps towards his coming-of-
age.

FILMOGRAPMHY

1987: H KupiaEpon / Mrs Ersi (pukpot prikoug / short film). 1991: To kuviiyt tng ndmag / Duck Hunting (pikpot prikoug / short film).

1995: O toahanetewvog tov Wyoming / Like a Prairie Cock in Wyoming.




Me mia kravgi

Exrada/Greece, 1995

5 Bacthikn HAonotAov

Fewnfnxe 1o 1948. InoGdaoe oxnvoBeoia o Ixokd
Iraupdxou. Exei epyooTel xupieg yia v mAsdpaaon
(optpéra yuvamuw) xar iaiTepa OTO XWPO Twv NaKSuv
npoypaypdTwy. Meta o Mépacya (1990), To Me wa xpovyr
eivas 1) SeUtepn peydhou prixous Tamiog G

IxnvoOeoia / Direction: Baolhikr) HAlonouAou / Vassiliki lliopoulou. Zevapio / Screenplay: Baowikry

HAonouAou / Vassiliki lliopoulou. ®wroypagia / Cinematography: Zrapdarng MNavvouAng / Stamatis
Yannoulis. Movrag / Editing: Xpriotog Bounoupag / Christos Voupouras. Mouoikry / Music: Nikog Kuroup-
v6G / Nikos Kipourgos. ‘Hxog / Sound: Avrwvng Zauapdg / Antonis Samaras. KaAAMTexvikég AieuBuvrrg /
Art Director: Ayvrj Ntourorn / Agni Doutsi. H8omoioi / Cast: Anuritpng AAeEavdprg / Dimitris Alexandris, Bixu
BoMwrtn / Viki Volioti, Nikog Opgavég / Nikos Orfanos, AAkng Mavayiwtidng / Alkis Panayiotidis, Zrpatrg
ToounavéAng / Stratis Tsompanelis. Napaywyr / Production: Yneplwv, EMnviké Kévrpo Kivnuaroypagou /
1 / World Sales: Yneplwv - Navog

Hyperion Productions, Greek Film Centre. Nay {1 ExperaAA
Nanaxarlfg / Hyperion Productions - Panos Papahatzis, Exatng 4A / Ekatis 4A, NAateia KuyéAng / Platia
Kypselis, 11364 ABriva / 11364 Athens, tel.: 8674 177, 8670 108, fax: 8673 200. 35mm "Eyxpwpo / Colour 95°

Vassiliki Eliopoulou

Studied fim at the Stavrakou Film School. She worked
mainly for Greek Telewssion (Portraits of women) especially

in programmes for children). With A Cray is he second feature
fim

Me pia xpauyn

With a cry

Auo aBérgia, n Zwn kat 0 Aou (HAiag), mepvouv Ta naidikg Toug xpévia
omv EAevoiva, peyaAwvovrag xwpiq va €xouv oxedov kaua eniAeyn.
Orav gravouv omy nAwia Twv Séxa kai évreka xpdvwv avrioToixa, xwpi-
fovrai ka1 nepvolv Ta endueva NEvre xpévia OE 0PPavOTPOPEIa Kal OE
owppovioTixa WBpupara. Zro perakl, n Zwr yvwpile: Tov épwra pe évav
avrpa o onoiog, auéows perd, eEagavileral. Ta duo adéppia Eavaouva-
vriouvral oty kndeia g unrépag Toug. Anogaocilouv va 1o oxkaoouv
and ta dpupara. Xwpilouv kai ndA, kabwg n Zwr) agrivel Tov Aou yia va
nae: oy ABriva xat va Yake: va Bpet Tov ayannuévo mg. O Aou avaln-
1d ™ Zwr. O xaBévag Touq Siavier ™ Sir} Tou nopeia punong xat Soki-
paoiag. 1o TEAOG, TOUG NEPILEVE! a anokdAuyn

PI1IAMOTrpPA®I A /

Two siblings, Zoe and Lou(llias), spend their childhood years in Eleusis,
growing up almost without supervision. When they become ten and eleven
years old respectively, they are separated and spend the next five years in
orphanages and reform schools. In the meantime, Zoe gets to know love
with a man who disappears immediately afterwards. The two siblings meet
again at their mother's funeral. They decide to run away from the insti-
tutions. They are separated again when Zoe leaves Lou in order to look for
her beloved in Athens. Lou searches for Zoe. For each of them it is a jour-
ney of initiation and tribulation. In the end, revelation awaits them

FILMOGRAPMHY

1972: Mupn neprypapn tng emotpowig tov / A Small Description of his Return (puxpot pikoug / short film). 1974: Exx\noieg g Arnixng
Churches of Attica (puxpot prikoug / short film). 1977: O tpayixdg Sdvarog rov nannot / The Tragic Death of Grandfather (puxpot prikoug / short

film). 1990: To népaopa / The Passage. 1993: Me pa xpavyn / With a Cry




A

ouou

EKTOG Zuvaywvi

@ik Nréibig

0 Oun Nréipig éxet oxvoBeTrioet MOMEQ TaIvieg pixpou
|MKoug Kai TAETaIvieg yia To BBC xai To Channel 4, petakl
Twv onoiwv ka1 To Skullduggery, e Bixd Tou oevapio. Exet
Souhéye! wg nBonoiog ot BIAPOpPES TaIVIES, L
Quadrophenia, The Firm xat High Hopes, Tou Mike Leigh.

To i.d. eivain mpwm peyalou: |nKous oxnvoBeTik Tou

-

'.ldl

Meyann Bpsravic-rappavia/ Great Britain-Germany,1994

Boukeid IxnvoBeoia / Direction: Philip Davis. Zevapio / Screenplay: Vincent O’Connell, ané pia npwtdtunn woropia

Philip Davis

Philip Davis has directed several shorts and television films

for the BBC and Channel 4, including Scullduggery from his
own script. His past work in features has been as an actor, in
such films as Quadrophenia, The Firm and Mike Leigh's High
Hopes. i.d. marks his first feature as director.

Tou / from an original story of James Bannon. ®wroypagia / Cinematography: Thomas Mauch. Movrag /
Editing: Inge Behrens. Mouaikri / Music: Will Gregory. ‘Hxog / Sound: Alistair Crocker. Heomnoioi / Cast:
Reece Dinsdale, Richard Graham, Claire Skinner, Sean Pertwee, Saskia Reeves, Warren Clarke. Napaywyoi /
Producers: Sally Hibbin, Christina Kallas, Luciano Gloor. Mapaywyrj / Production: Parallax Pictures Ltd., 7
Denmark Str., London WC 2H 8LS, GB, tel.: 44-171-8361478, fax: 44-171-497-8062, Metropolis Filmproduction
GmbH KG Berlin 10961, Bergamannstrasse 911, tel.: 49-30-693 2326, fax: 49-30-693 4645. PolyGram Film
International. Mayxéopia ExperaAAeuon / World Sales: The Sales Co., 62 Shaftesbury Avenue, London W1V

7DA, United Kingdom, tel.: (44-171) 434-9061, fax: (44-171) 494-3293. 35mm ‘Eyxpwpo / Colour 107’

AeArio Taurémrag

id,

H aotuvopia avaBétel oe Téo0EPIQ AOTUVOMIKOUG E TIOATIKG va BlElo-
dUoouv oe pia opada xoUAykav Tou Tod00paipou Kat va avayvwpioouv
TOUG apxNyoUq Toug, OE jila MPoaTIdBela va Bpouv Gkpn OTo KaBIEpWE-
VO QUUATOKUNIOHA TIOU GHAUPWVEL TOUG ayWVEG TOU BPETavikol nmodo-
ogaipou kaBe Zappatokupiako. NEol, mepratnuévol Ki eMBETIKOL, oL TED-
0EPIG AvTPpeg oxedIAlouv T GTPATNYIKY) TOUG 0QV Va MPOKELTAL Yia MOAE-
Ko oxédio. Ma va Bpouv Toug Tapaxomoloug, yivovral Bapwveq evog
Ty Tou avatoAikou Aovivou Orou uxvaZouv oL KaKomolo... ‘

I AMOTIFrPAO®IA |
1994 id

Four undercover policemen are given the task of infiltrating a band of
football hooligans and identifying the ringleaders in an attempt to get to
the core of the ritual bloodletting that has come to mar British football
matches every weekend. Young, street-smart and agressive, the four men
plan their strategy like a military operation. To root out the troublemakers,
they begin to frequent the East London pub where the thugs hang out...

FILMOGRAPHY




La haine

ra)\}\(a/France, 1995

Ixnvoleoia / Direction: Mathieu Kassovitz. Zevapio / Screenplay: Mathieu Kassovitz. ®wroypagia /

Cinematography: Pierre Aim. Movral / Editing: Mathieu Kassovitz, Scott Stevenson. ‘Hyxog / Sound: Vincent
Tulli. Ixnvika / Sets: Guiseppe Ponturo. H8omoioi / Cast: Vincent Cassel, Hubert Kounde, Said Taghmaoui
Karim Belkhadra, Edouard Montoute, Frangois Levantal. Napaywyég / Producer: Christophe Rossignon
Napaywyr / Production: Les Productions Lazennec, 36 rue René Boulanger, 75010 Paris, France, tel

331.4240.5151, fax.: 331. 4240 5316, Le Studio Canal+, La Sept Cinema, Kasso Inc Productions. Nayxéoua
ExperdAevon / World Sales: Le Studio Canal+, 6, boulevard de la République, 92514 Boulogne-Billancourt

Out of Competition

Manié KacoBirg

FewnBre oto Napioy, 1o 1967. Exer Souéger we nfonods

o W oxnvoBém, Képdioe 1o César npuroeugawiuevou
nfonowu oy Tavia Regarde les hommes lomber, Tou
Jacques Audiard. Zexivnoe T owrvoBeTi] Tou Kappa To
1990, e ™ oy s, Tawia Fienot e pou. H npwm
Tou pEYaAou riwoug Tavia, Metisse (1993), eiéyBinee yio
10 GeomBal Beveriog,

Mathieu Kassovitz

Bom in Paris, in 1967. He has worked both as an actor and

director. He won César award for his first appearance

n Jacques Audard s Regarde les hommes lomber

France, tel.: 331. 46101200, fax.: 331. 46101240 Awavopr} yia Tnv EAAGSa / Distribution for Gre

He directed several shorts after 1990. His first feature fim

Metisse (1993) was selected for the Venice Fim Festival

Films (George Stergiakis), Toolroa 20 / 20, Tossitsa str., ABrijva 106 83 / Athens 106 83, Greece, tel

01.3833.118, fax: 01. 3842 559 35mm Aonpdpaupo / B&W 95’

To pioog

Hate

‘Eva ané ta unoBaBuopéva npodomia Tou MNapIoIoy, KATOKNUEVO anod
METQVAOTEG, avEpyoug kal nepiBwpiaxoug, «Eunva» kanowo npwi ot
xaraoraon nohiopkiag. O veapoi and v neploxr) Muguets ouykpouo-
vrav OAn Tn vuxTa pe g Suvapeig karaoToAng TG aoctuvopiag. Ma now
Adyo; O Sexaekaypovog Aunvrél lody xaponaheuel, yiari, kara m Sidp-
KEIQ ag avaxpiong, n actuvopia tov éonace oto EUAo... Mia axoun
nepimwon aotuvoung Bnpuwdiag kai paroopuoy, wa akdun agopun
YIa QuaTNPES OUYKPOUOEIS OTn omuepvr MaAlia

I AMOTIrPA®IA /

An ordinary public housing project with no more problems than most,
wakes up one morning in a state of siege. The kids from the «Muguets»
housing projects have spent all night warring with the police. Why?
Because a 16-year-old boy, Abdel Ichah, is at death's door after having
been beaten up by a police officer under questioning... One more case of
racist police brutality, one more riot

FILMOGRAPHY

1990: Fierrot le pou (pxpod prikoug / short film), Peuples du monde «Tonton Davids (povowxd / musical videoclip). 1991: Cauchemar
blanc (puxpot prixoug / shon film). 1992: Assassins (puxpot pixoug / short film). 1993: Metisse. 1993: La haine




Minjing gushf

Kiva / C hina, 1995

Nuvyx [ivyx

TewniBnxe aTo Mexivo, To 1959, ka1 Gpyioe oToudég oy

Kivnuaroypagua) Axadnpia Tou Mexivou, To 1978,

To 1982 napaxohousnae pabrjuara oy frakia, oto Centro |
Sperimentale di Cinematografia kai, apydrepa, firav fon8oq
oxnvoBém Tou Mnepvdpvro Mneproholtor avov TeAsutaio

Eival Tou

Zrouvmio Tou Nexivou. H Tavia mg Zhao Le (For Fun) npo-
BABnxe oTo 340 AieBég deamiBAk mg Becoahovikng.

Ning Ying. ® ypagia / Ci aphy: Zhi

Exnvo@eoia / Direction: Ning Ying. Zevapio / Scr
Lei, Wu Hongwei. MovtéZ / Editing: Ning Ying. Mouoikri / Music: Cong Su. 'Hxog / Sound: Chao Jun. H8o-

. noiof / Cast: Li Zhanho, Wnang Liangui, Li Jian, Shen Zhenou, Zhao Zhiming, Liu Yingshu. Mapaywyof /
Ning Ying

Born in Beijing, China, in 1959. She joined the Bejing Film |
Academy n 1978, In 1982 she attended haly's Centro
Sperimentale di Cinematografia and later was assistant :

Producers: Francesco Cosentino, Han Sanping. Mapaywyrj / Production: Eurasia Communications Ltd.,
Beijing Hotel 3052, 10004 Beijing, China, tel.: 86105137766, fax.: 86106056422, Euskal Media, Beijing Film
Studio. ExperdAAeuon / World Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, tel.: 331.
49700370, fax: 331.49700371. 35mm "Eyxpwpo / Colour 102’
director to Bemnardo Bertolucci on The Last Emperor.
She s currently the director of the Beijing Film Studio
Her film Zhao Le (For Fun) was shown in the 34th
International Thessaloniki Festival.

. HmepimoAog On the beat

O Tavyk MkouoAi ival évag ouvnBIoNEVOS AOTUVOHIKOG OE Hia CUVOIKIQ
Tou Mekivou. Mvwpilel MOAY KOAG TNV TIEPLOXT) TNV OMoia MEPIMOAEI, Kal
avTIHETWNIZEL TIG MEPIOTAOIAKES EVIATELQ TIOU O POPTOG EPYAsiag mpo-
Kalel 0TO olKoyevelaké Tou mepiBdMiov. Mia pépa, éva Auooaopévo
OKUAL daykwvel éva PeBUOPEVO OtV MEPLOXT) TOU TOU EXEL avateBel.
EmmA£ov, oe pia ané Tiq neplodikéq exkabapioeig, n Kevipikry Sloiknom
™G aotuvopiaq anogaoilel va eEoVIWoel 6Aa Ta katokidla okuAld g
n6AnG. To kawoupylo KaBrkov emPapuvel akGpn MePIOTOTEPO Tr) Sou-
Ae1d g nepinoAiag, kat n évraom @TAvel O onpeio EKPNENG.

P I AMOrFrPA®DIA /

FILMOGRAPMHY
1990: Somebody Falls in Love With Me. 1992: For Fun. 1995: On the Beat.

Yang Guoli is an ordinary district policeman of Beijing. He knows very
well his patrol area and deals earnestly with the various tasks of his job,
putting up long hours on duty and withstanding the occasional stress that
this brings in his family life. One day a rabid dog bites a drunkard in his
area; moreover, in a periodical clean up, the Police Headquarters decide
to exterminate all the domestic dogs in the city. The new task adds up a
heavy load to the usual patrol routine, and the stress level rises to the
breaking point...

(Tivhot ota ayyAwa / English titles)
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Zwn (Mia wpaia mrtevTaAouda)

Or wpeg (Mia Terpaywvn Taivia)
Mayespevor

To pTEPO TNG puyag

H wr mmou 0a ’O6sAeg

FA€£vTI yEVEOAiwV
M Mia BouPBr BaAxkavikr] 1oTOopia
H Twnr evauon tAiapixko
A€xa xpovia pera
Tanah Lot, ornv axpn vng yng

Zoi - Mia orea petalouda

| ores (Mia tetragoni tenia)
Mayemeni

To ftero tis migas

H zoi pou tha theles

Glenti genethlion,
i mia vouvi valkaniki istoria
| zoi enamissi chiliariko
Deka hronia meta
Tanah Lot, stin akri tis gis




Zoi (Mia orea petalouda)

E)\Ac’léa/Greece. 1995

Tiopyog Kataxoudnvig
TewriBre To 1943 omv A\eEavpera. Znolace Kvruarto- ;
Ypdpo o ABriva xat To Mapion, 6mou xai SouAee wg Bon- {

86¢ oxnvoBET) oe oM SieBveiq napaywyeg 1
ZXnVoBEMOE VIOKIVTEP Kal JKpOU {jkoug Tawieg yia my |

eMnvx] ka1 ) yahhu] Thecpaon
YOrgOS Kalakouzlnos ZxnvoBeoia / Direction: MNwpyog Karakouinvog / Yorgos Katakouzinos. Zevapio / Screenplay: MNwpyog
Bom in Alexandria, in 1343. He studied filmmaking in Athens | KatakouZnvég / Yorgos Katakouzinos, Mwpyog Alakeyuévog / Yorgos Dialegmenos. ®wroypagia / Cine-
and Paris, where he worked as first assistant director in many | matography: Nikog Kapoukidng / Nikos Kavoukidis. MovTaZ / Editing: Mdavvng TorrodérnouAog / Yannis
international film productions. He has directed ‘ Tsitsopoulos. Mouoikr / Music: ©£oia NMavaywwtou / Thesia Panagiotou. ‘Hxog / Sound: Mdvvng
documentaries and short films for Greek and French | XapaAaunidng / Yannis Haralambidis. KaAMitexvikég AieuBuvTrig / Art Director: ®wen Moékapn / Fofi
television. | Giokari. HBomoloi / Cast: Mewpyia AntootéAou / Yorgia Apostolou, BaoiAng Zeipévng / Vassilis Seimenis,
Aéomowva Kouptn / Despina Kourti. Mapaywyoi / Producers: MNwpyog KarakouZnveég / Yorgos Katakouzinos,
BAdong =taBoUAlag / Viassis Stathoulias. Mapaywyrj / Production: MNpyog KarakouZnvég / Yorgos
Katakouzinos, EAAnviké Kévrpo Kinuaroypdgou / G.F.C. — Magnum Film — Palomar Production. Mayxkéopia
ExperdAAeuon / World Sales: EAANvikG Kévrpo Kivnuatoypdgou / Greek Film Centre, Maveruotmuiou 10 /
10, Panepistimiou Ave, 106 71 ABrjva / Athens 10671, tel.: 3631 733 — 3634 586, fax: 3614 336. 35mm
‘Eyxpwpo / Colour 102"
/ , ,
Zwn (Mia wpaia meraAovda) Zoe
Zuwn eivat 0 kdop0g ot kivnon. Tithog Tawiag. To Gvopa piag Konéhag. Zoe is the world in movement; the title of a film; the name of a young girl;
To MopTPETO piag olyxpovng HeyahoUroAng. Apxr kat TEAOG Hiag EpwTL- the portrait of a big city; the beginning and the end of a love affair; and a
Krig oxéong. Kat évag gpovog, wate n Lwr| v' avanodoyupioel, deixvovrag murder, so that life is turned up-side down and shows its other face.
T0 GA\o Tng mpéowno. O Bdvatog wg MPoocwrikh Kataotpodn. To Death as a personal calamity. Crime as a television game show. The story
£ykANUa wg TNAEOTTTIKG Maiyvidt. To Xpoviké ™G HeyaAoUnoAng ouvdud- follows in the footsteps of a thriller, an existential drama and a social
eTal e TV EPWTIKN) MEPIMETELA KAl TNV TPAYIKY) KATAANEY g, Kat OAa satire which is full of black humour. The film focuses on daily madness
paZi e Ta natyvidia omyv 086wvn. H toTopia akohouBel Ta fyvn Tou Bpi- and infinite tenderness, a tenderness which is often etched on the face,
Aep, Tou Unap€lakol SpapaTog kat mg YEUATG Hatpo XI0UHop KOWWVI- the movements and the desires of Zoe.

k1iq 0dTIpag, Kat KIveital avapeaa otny kabnuepivr TPEAA kat v anépa-
VIT TPUPEPOTNTA, 0av autn mou Jwypagiletal oTo MPAoWNo, TI§ KIvry-
0elg Kal TIq emBupieq g dlag Mg Zwng.

I AMOTIFrPA®IA / FILMOGRAPHY
1976: Noytec / Nights (pukpot prikoug / short film). 1982: Ayye)og / Angelos. 1987: Anouoieg / Absences. 1995: Zon / Zoe.




I ores (Mia tetragoni tenia)

Erxra5a/6Greece, 1995

Ixnvo@eoia / Direction: Avrouavérta AyyeAidn / Antoinetta Angelidi. Zevapio / Screenplay: Avrouavérta

AyyeAidn / Antoinetta Angelidi. ®wroypagia / Cinematography: Kartepiva Mapaykouddaxn / Katerina
idaki. Movrég /
Kapapwrog / Dimitris Kamarotos. 'Hyog / Sound: Anurtpng Kapapwtédg / Dimitris Kamarotos, Koouag Buwkog /

lwavva InnAonouiou / loanna Spiliopoulou. Mouoixr] / Music: AnurTtpng

Kosmas Vokos, BaoiAng Kouvroupng / Vassilis Koudouris, Avtwvng Zauapdg / Antonis Samaras. KaAAirexvi-
LTI is / Art Di / Cast: Kana MNépou / Katia
Yerou, Efpn Zwepoviadou/ Evri Sofroniadou, AvatoAry ABavaoiadou / Anatoli Athanassiadou, Taocog

: Avaoraoia Apoévn / Ar Arseni

AnootéAou / Tassos Apostolou, Mavog ItaAdkng / Manos Stalakis, ©odwprig NoAulwvng / Thodoris
Polizonis, Kahia MNoAudwpou / Kalia Polidorou / Aéonowva Koupdaroou / Despina Kouvatsou. Napaywyr /
Production: Ynepiwv, EAANviké Kévrpo Kivnuaroypagou / Hyperion Productions - Greek Film Centre
Nayxéopa ExperdAievon / World Sales: Hyperion Productions, Navog MNanaxarlng / Panos Papahadzis,
Exdmg 4A / 4A Ekatis, NAateia KugéAng / Platia Kypselis, 11364 ABrjva / 11364 Athens, tel.: 8674 177, 8670

Avtovavérta Ayyedién

FewnBxe oy ABrva. AimAwpa Apyrrextoveric and 1o

Efvixd MeTodfBeio M Simdaya Beoiog v
povrdl and v 1.0 H E.C.(Institut Des Hautes Etudes

C graphiques) oo Mapion. M Anoe oryec-
Aoyia oTov Knmpatoypdgo pe Tov Christian Metz ot Ecole
Des Hautes En Sciences Sociales ovo Mapiot

Antoinetta Angelidi

Bon in Athens. She obtained a degree in architecture from
the Athens Polytechnic and a diploma in fim directing and
editing from the LD HE C. (institut Des Hautes Etudes
Cinematographiques) in Paris. She also studied fim
semiology with Christian Metz at the Ecole Des Hautes En
Sciences Sociales in Pars.

108, fax: B673 200. 35mm 'Eyxpwpo / Colour 85’

01 wpeg (Mia TeTpaywvn Taivia)

The hours (A square film)

Ynép rwv mooiviwy xat ayanwvrwy nuds.
MOOI ADIEPQIH

AEN ©A ZEOYTEIZ

EMQ 'HMH

T AKOYZA I' ENA ONEIPO

H pehayxohia péer kai yepiler To xwpo. Me xpdvoug napalinioug. Ot
wpeg mou ouvundpyouv kal oupnAékovral. Kai 0 kdopog oapkofopog
unxaviopos. Mia kaBodog apxier, wa BuBion puBjixr ato ndyog g
pviung. Zrov T6no nou Yo kaxd eppavileral pe T popPPn Tou Kakou
Qomou n pviin Sev xaBnhwver ma, Sev enavalappaver, péoa mg yAi-
otpael wa véa onmxr. Or wpeg avaouvriBevrar xwpiq Bopupo. Kat n
Inévdw nopeverar and ) Biam eEdpmon omv anodoxr) Tou NPoowN-
Ko TS PAépparog

QIAMOTPAS LA |/

For those who hate and love us.
WRONG DEDICATION

YOU WON'T GET AWAY
IORNOT I

I HEARD IT IN A DREAM

Sadness flows and fills space. In parallel time. The hours that coexist and
entwine. A descent begins, a rhythmic immersion into the depths of
memory. In the place where evil appear in the form of good. Until memory
no longer rivets, no longer repeats, a new vision slips inside her. The hours
are noiselessly formed anew. And Spendo marches from vehement
dependence to acceptance of her own personal way of seeing

FILMOGRAPMHY

1975: Lhistoirécrite (video 7°). 1976: L'eau (35mm 7°). 1977 Idées fixes / Dies Irae (IMapal\\ayéc oro iSio 6épa) (16mm 60°). 1983: Tonog (35mm 85')
1995: On dpeg (Mia rerpdyovn tarvia) / The Hours (A Square Film) (35mm 85°)




Mayémeni

E}\Adéa/Greece, 1995

T4 4
Topyog Kapumidng
TewriBnke om Beooakovikn To 1946. Enoudace om Zxok}
Kahav Texvav xai oy Axadnpia Kivrjatoypdgou oto
Auotepvrap. AoUheye wG oxnvoBémg oo SFB (Sender
Freis Berfin).

Yorgos Karipidis

Bom in Thessaloniki in 1346. He studied at the Academy of
Fine Arts and at the Amsterdam Film Academy, and worked
as a director at SFB (Sender Freis Berlin).

ExnvoBcoia / Direction: Mwpyog Kapunidng / Yorgos Karipidis. Zevapio / Screenplay: Nwpyog Kapurnidng /

Yorgos Karipidis. ®: ia / Ci phy: Aeutépng MauAdérnioulog / Lefteris Paviopoulos. Movréay, /
Editing: MauAog ®hinmou / Pavios Philippou. Mouoikrj / Music: Adkng KapaAng / Lakis Karalis. ‘Hxog /
g / Art DI
XaAkidg / Antonis Halkias. Homoiof / Cast: Aptw Anaptidv / Arto Apartian, Mavog Bakouong / Manos Va-

Sound: Nikog Manadnuntpiou / Nikos Papadimitriou. KaAAirexvikég A

T AVTWVng

coussis, Adkng KapaAng / Lakis Caralis, Eun Kapaundaroou / Evi Carabatsou, Tavia MaAaioAdyou / Tania
Paleologou, ‘OAya Toupvdkn / Olga Tournaki. Mapaywyri / Production: EAAnviké Kévtpo Kivnuaroypdgou,
ZINE®IA EMNE / Greek Film Centre, SINEPHIL Ltd. Maykéopia Exkper@AAeuon / World Sales: ZINE®IA ENME /
SINEPHIL Ltd, Mix. B63a 142 / Mihail Voda 142, 104 46 ABrjva / 104 46 Athens, tel.: 8644 168, fax: 8678 466.

35mm ‘Eyxpwpo / Colour 78’

Mayzpévor

Bewitched

0 Avdpéag, évag 45xpovog apxTEKTOVaG, avayvwpiZel OTO VEKPOTOpED
TO TTWHA ™G k6png Tou. O LaTpodikaoTrg Tou {ntd minpopopieq yia
Tov Urorro Bdvaté mg. H agriynon apxilet. AUOKOAT... Je MOAAG Keva
pving. Meta o Bdvaro g ouZuyou Tou, o Avapéag eixe eykaraoTabei
He MV kGpn Tou 0" va Epno opewvo Xwptd. Owiakr BonB6g Toug fitav n
Mapia, pia konéha pouykn. H ouvavinon twv 8o Koprrolkv Ba anopei
poipaia.

P I1IAMOTIFrPA®IA /

Andreas, a 45 year old architect, goes at the morgue and identifies the
corpse of his daughter. The coroner asks him information about her
suspicious death. The narration begins; it's painful and full of memory
lapses. After his wife's death, Andreas and his daughter had settled in a
mountainous village. There they had a mute maid, Maria. The meeting of
the two girls will prove fatal...

FILMOGRAPHY

Tdpyog Zewépng / George Seferis (tnAeonmiké vrokipaviép / TV documentary). Oduvaoéag ENGtng / Odysseus Elytis (tnAeontiké vrokipavép / TV
documentary). Ot paywooeg / Witches, (mdetawia / TV film). TeAevraiog atadpog Kporropnepyk / Last Station Kreutzberg (pukpod piikoug / short
film). O Coypdpog Oedipihog / Theofilos, the painter (pukpov prikouvg / short film). 1981: Emxiviuvo nagvidt / Dangerous Game. 1988: Xtn oKid tou
1oBou / In the Shadow of Fear. 1992: IMeBapévo Awép / Dead Liqueur. 1995: Mayepévor / The bewitched.
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To ftero tis migas

Errada/Greece, 1995

Ixnvoeoia / Direction: Xplotog Xionaxag / Christos Siopahas. Zevapio / Screenplay: Xplotog Zionaxag
Christos Siopahas ue T ouvepyaoia Twv Xpiotou MouAou xau ©avaon BaAtivou / in collaboration with Christos

Poulos and Thanassis Valtinos. ® ypagia / C graphy:

= Xpiorog Zionaydg
ewrfree 1o 1947 omv Aypdyworo. Inoudace Béarpo
noAmés emoTiueg oy ABriva xai oxnvoBecia avnuar o
Ypagou oto MNavevworaxd Kparwd orrrodto
Kivnpatoypagou om Mooya. Exe Soukéger wg oxnvodimg
070 polibguvo, To BEaTPo, ToV KVIEATOYPAPO, TV TAEG-
paor), ko we, SeuBivay oUpBoulog oy eTaipeia Bedparog
«086v AE» Exei ypage: oevipia yio miormes exno-
NES Kox BeqTPIES KOl KVTOTOYPOPURES KOS, ANG Tov
Oefpoudoo Tou 1995 civar AueuBuvinic; Tou Bearpwoy

Pyroymov, Atanas Kantsev. Movral

/ Editng: Navog Nanaxkupiaxkénoulog / Panos Papakyriakopoulos. Mouoikr] / Music: MNwpyog Toayxkapng

Yorgos Tsagaris. KaArexvikdg AieuBuvrrig / Art Director: Ayyelog AyyeArg / Angelos Angelis. H8oroiof /
Cast: Mavoing MNappdaxng / Manolis Gavridakis, Nikog Kapa8davog / Nikos Karathanos, Néyxku TpixaAwwtn /
Peggy Trikalioti, Ala Bioon / Lia Vissi, Aonudxng Kovroyiavwng / Assimakis Kontoyannis, TnAéuaxog Kpepaixag

Opyavopod Kimpou

Christos Siopahas

Bom in Famagusta, Cyprus, in 1947 He studied theatre and

/ Telemachos Krevaikas, MNwpyoq Nupnaodénoulog / Yorgos Pyrpassopoylos, Anuritpng MouAikdaxog / Dimitris
Poulikakos, Mapia Karowaddaxn / Maria Katsiadaki, MNwpyog Kévrpog / Yorgos Kendros, Avrwvng Avrwviou /
Antonis Antoniou, Anurytpng TZoupdxng / Dimitris Tzoumakis, Avwa Maxkpdaxn / Anna Makraki, Arjurtpa Zéga political science in Athens and film directing at the State
Dimitra Zeza, Taoog Nalarlidng / Tassos Palatzidis, MNwpyog Naproaldxng / Yorgos Partsalakis, Peter Boneff
Napaywydés / Producer: Xplotog Xionaxag / Christos Siopahas. Napaywyr / Production: EAANvikd Kévrpo
Kinuaroypagou, Navaep @Ay, Boulyapikd Kévrpo Kivnuaroypagou, Maocowvog Epung ENE, Xpiorog
Tionaxag / Greek Film Center, Panaef Film, Bulgarian Film Center, Massonos Hermes Prod. Ltd, Cyprus Film
Advisory Committee, Christos Siopahas. Nayxéoua ExperdAevon / World Sales: EAnvikd Kévrpo Kivnua

Institute of Cinema in Moscow. He has directed radic and
lelevision programmes. fims, and plays. He has written

scripts for the television and film and theatre reviews.

Toypagpou / Greek Film Centre, Naveruotuiou 10 / 10, Panepistimiou Ave, 106 71 ABrjva / Athens 10671 tel

3631 733- 3634 586, fax: 3614 336. 35mm ‘Eyxpwpo / Colour 108’

To prepo mg puyag

The wing of the fly

nplv and 21 xpéwia, n Mapia Kwvoravronoulou, 16 xpovwv, untépa
evog BpEpoug 6 unvwv, KAEPTNKE e Tov vedTePO adeAPO Tou dvrpa Mg
i épuye pali Tou omy Auepir|. O yiog g Mapiag, o Mavwng, eivat got-
™G, EPAcITEXVING PWTOYPAPOS KAl HEAOG TOU POK OUYKPOTTIHATOG «TO
@repd Mg Muyag».Tnv avepehia TG veavikng napéag xaAdet n unrépa
Tou Mdwn, nou emoTpéper and v Auepikr} kat npoonabel pe  pory-
Bewa Tou pwroypdpou Mulwva va épBet oe enagr pe 1o yio mg. O
Mawng woel m unrépa Tou kat npoonaBel va Ty exdiknBel. MnAéxe: oe
Siapopeq nepinéteieq pe yuvaikeg xai, 6rav ouvavra tov épwra mg
{wig Tou, v Nriva, oupnepipéperal npdotuxa. Koper oxéoelg pe o
Qwroypapo Muhwva, enedr) unogudleral Om eixe EPWTIKEG OXEOERIS pE
™ pava Tou. AnopaxpuveTal and Toug undAomous GAOUS TOU Kat Npo-
XWpel pOvog TOU 0TV TEAIKT KQt powpaia avapuéTpnon e To Beio Tou

®SIAMOTNrPA®IA /

Twenty-one years ago, when she was sixteen and already the mother of a
six month-old baby, Maria Konstantopoulou ran off to America with her
husband's younger brother. Maria's son, Yannis, a student and amateur
photographer, is a member of the rock group «The wing of the fly». Yannis
carefree young life falls apart when his mother comes back from America
and tries to get in touch with her son through Mylonas, a photographer
Yannis hates his mother for betraying his father and tries to revenge her. He
becomes involved in various affairs with several women and when he meets
the love of his life, Dina, he mistreats her. He breaks off with the photo-
grapher Mylonas because he suspects that he had an affair with his mother
becomes alienated from the rest of his friends and advances alone towards
the final and fatal confrontation with his uncle

FILMOOGRAPNHNY

1976: Noireg / Citizens (pxpod prikoug / short film). 1978: Koxxivo km donpo / Red and White (peoaiov pikoug / medium-length film)
1984: H xdBobog 1wy evvéa / The Descent of the Nine. 1993: To prepd mg poyag / The Wing of the Fly
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EAANVIKO

Tiavvng Otkovopidng
TewnBne om) Aeyiead mg Kunpou, To 1967, Znoudace

Kvnuatoypdo amv ABriva. To 1992, 1 pixpoU prikoug Ta-
via Tou Zradiaxr) BeAriwon Tou Kaipou kEPSIOE TO NPWTO

BpaBeio Taiviag pe undBeon oto GeamiPAA Tamwv Mixpol
Mrixoug ™ Apdyiag. Alo xpdvia apyoTepa, ato idio
®eomial, kepdilet To mparo Bpaeio Taiviag viokiaviEp.

H zoi pou tha theles

Erxrada/Greece, 1995

ZxknvoBeoia / Direction: Mdavvng Owovouidng / Yannis Ikonomidis. Zevépio / Screenplay: AAeEavdpa Zauna

Yannis Ikonomidis

Bom in Limassol, Cyprus, in 1967. Cinema studies in Athens.
In 1992 he directed the short film Gradual Improvement of the
Weather which won the first prize for best fiction film at the
Drama Short Film Festival. Two years later, at the same
Festival, he won the first prize for best documentary.

H {wn mou Ba 'BeAeg

Nrvokipavrép / Documentary.

/ Alexadra Zamba, Mdavvng Owkovouidng / Yannis Ikonomidis. ®wroypagia / Cinematography: Giuseppe
Schifani. Movrag / Editing: Enupog Koékkag / Spiros Kokas. Mouoikrj / Music: Baocog Apyupidng / Vassos
Argiridis. "Hxog / Sound: Maurizio Argentieri. Mapaywyég / Producer: AAe§avdpa Zauna / Alexandra Zamba.
Mapaywyrj / Production: Pegasus Films, ALLA s.c.r.l. Maykéoupia ExperadAAeuon / World Sales: ALLA s.c.r.l.,
Via dei Reti 29a, Roma 00185, Italy, tel.: 00396 4940 878, fax: 00396 4440 688. 16mm "‘Eyxpwpo / Colour 61’.

The life you hoped for

Kahokaipt 1995, Kinpog. KaBiopévog ota Bpdxia Tng Aupox@atou,
évag nhiokapévog dvdpag kanvilet To TEAEUTAIO TOU TOLYGpPO MLV and To
Tadr éva TakidL ané ) wa dkpn omv G, pa nopeia katd prkog mg
npdowng ypapung, g vekprig {wvng. Avapeoa oe yn kat oupave, ot
TOmol, Ta npéowna, Ta Adyla mq kapdlag. ‘Evag k6opog Babld pilwpe-
vog ekel kal Ot mo miow, évag kOoWOg MoU avapwTIETAL e apdnovo
yia Ta kahokaipia mou €puyav Kat yia 6Aa exkeiva rou eivat va 'pBouv...

P I AMOTIrPA®IA /

Summer 1995, Cyprus. Sitting on the rocks of Fammagusta, a sun-
tanned man is smoking his last cigarette before setting out for his
journey; a journey from coast to coast, along the Green Line, to no man’s
land. Between the earth and the sky, the places, the faces, the words of
the heart. A world deeply rooted there, not farther back, a world that
wonders and mourns for the lost summers and for everything that is in
store...

FILMOGRAPHY

1991: Kaknpépa, vioyra/ Welcome Night (pukpo0 prikoug, veokipavtép / short film, documentary). 1992: Lradiaxn BeAtiwon tov kapot / Gradual
Improvement of the Weather (pukpot prikoug / short film). 1994: Mévo pupidovrag yiacepi / Smelling the Jasmine Only (pukpot piikoug, viokipaveép
/short film, documentary). 1995: H {wn nov 0a '@eec / The Life you Hoped for (vrokipavtép / documentary).
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Glenti genethlion, i Mia vouvi valkaniki istoria

E)\Aébc/Greece, 1995

Exnvo@eoia / Direction: ®wrog Aaunpivog / Fotos Lambrinos. Zevapio / Screenplay: ®wrog Aaunpivog

Fotos Lambrinos. ®wroypagia / Cinematography: HAlag Kwvoravraxénoulog / Elias Konstantakopoulos
Movral / Editing: lwavva InnAonoulou / loanna Spiliopoulou. Mouvoixr) / Music: MNwpyog MNanadaxng /
Yorgos Papadakis. ‘Hxog / Sound: Mapivog ABavaocdénoulog / Marinos Athanassopoulos. Napaywydg /
Producer: Nixog MNkivng / Nikos Ghinis, NapeA Baoep / Pavel Vassev. Napaywyr] / Production: EAANvixko
Kévipo Kivnuaroypagou / G.F.C., ®. Aaunpivog & Zia O.E. / F. Lambrinos Co., AAMIMA®IAM & PANEF FILM
Sofin . Nayxéouia ExperaAievon / World Sales: EAnviké Kévipo Kivnuaroypagou / Greek Film Centre
Navermomuiou 10 / 10, Panepistimiou str., 106 71 ABriva / 106 71 Athens, Greece, , tel.: 01. 3631 733, fax: 01
3614 366, telex: 222 614 GFC GR - LAMPA FILM, AagvouriAn 48 / 48, Dafnomili str., 114 71 ABrjva / 114 71
Athens, Greece, tel.: 01 3646 468, fax: 01 6450 258. 35mm 'Eyxpwpo / Colour 70’

®hrog Aapnpivig

InojSace avruaToypdpo om Mooya (1965-1970). Kard mv
TEAUTOIO EIXO0QETIOL EXE! YUPIOE: LEYGAO QPO VDR
Tép, owvepyalduevos e mv ET-1. To 1967 onvoBémoe To
Boounous, kmparoypagea) avanhaon Tuv oTopey Sedo
vy g Uatepn Bulavinvic nepddou. Ero Sidompa 1969
90 yUpoe o) Puoia ) ompd vioxpavtep <H ouopea fa

OWOE! TOV KOOU0=, 140 NOAUMAEUN LEAETT TG puowrg opfo-
Sokjoc, And 1o 1982 300k oTo navermoTjo g Kormg
JE YVIOTIR) QVTWEHEVO ~KvTaTOYpaROS Kax IoTopios

Fotos Lambrinos

Cinema studies in Moscow (1965-1970). During the last twenty
years he directed a great number of documentanes n
collaboration with the First Greek Television Channel. In 1987
he directed the feature fim Domobus, a onematic
representation of historical events in the late byzantine era. In

FAévm yeveBAiwv i) Mia Boupr BaAxaviki 10Topia

138990, he produced and directed the documentary <Beauty
wil save the worids, regarding the Russian Orthodox Church
from the Byzantine perod 1o our days. Since 1992 he leaches

«Cinema and History» at the Unwersty of Crete

Birthday celebration or A silent Balkan story

H rawia anoxaBiora my apxixr kvnuaroypagik exéva Twv Bakkaviwv
péoa and T pubonAaoia, Ta VIOKIHAVTEP Kal Ta enikaipa Tng neplodou
Tou Bwpou kivnuaroypagpou. Mpodkeral yia pia avacuppagrn oe TPEIS
evomreg (aoTika dpduara, kwpwdieg kat BoukoAikd KwHeBUAA) TwY
MIXPWY 1OTOPWV Tou apnyouvral ol BwPéq PaAkavikég Tavieg, 0e ouv-
Suaoud ndvra pe Ta noAaid enikapa, Ta anoondaopara and Tg Tavieg
Twv Mavaxia kai my ewéva nou napoucidouv OruEPQa oL KIVIUAToYPa-
Puéq aiBouoeg ota BaAkawvia. Ot NOAEG PWTOYPAPIES Ki Eva OUEPIVO
1akid u' éva Tpévo nou Siaoxile Ta Bakkawvia, WAOUV Yid TIG OUMMTW-
0BIG, TIG OUOLOTTITES, TG OUYYEVEIEG QVAKEDT OTOUG BaAKGVIOUS Kivua-
TOYPAPIOTES. MiAoUv, Snhadh, yia 6Aa 60Q EVWVOUV TOUG YEITOVES
aumig NG Xepooviioou, Ta onoia, (owg, eival NoAu nepioodtepa and
QuTa Nov Toug xwpilouv

The film reinstates the original cinematic picture of the Balkans through
feature films, documentaries and newsreel of the silent movie period. It is a
novel restitching in three sections (bourgeois dramas, comedies and
pastoral operettas) of the stories which are narrated by the silent Balkan
films, always in relation to old newsreels, fragments of the brother Manakia
pictures and the contemporary state of the Balkan cinemas. The old
pictures and the current journey by a train that crosses the Balkan
countries, relate the coincidences, the similarities, the kinship among the
Balkan filmmakers. Therefore, the film illustrates all those things that unite
the neighbouring countries of the peninsula which are in reality more than
those that divide them

SIAMOTFrPA®PIA / FILMOGRAPHY

1981: Apng Belovyrdmg - To Sidnppa / Aris Velouchiotis - The Dilemma (vioxipaviép / documentary). 1987: Aofopnoug / Doxobus
1989-1990: H opopyrd Ba odoer tov kéopo / Beauty will Save the World (vroxipaviép / documentary). 1994-1993: Mévn yevedliov, n M Boubn
Ba\xavin woropia / Birthday Party or A Silent Balkan Story (vioxipaviép / documentary)




I zoi enamissi hiliariko

EAAééa/Greece, 1995
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Qurewn ZiokomotAov
TewniBxe To 1954 o Beooahovix). Zmoudéq:

NavemoTriuo ABnvav - Ayyhu Ohokoyia , Zxoki
ZIraupdxou, London Intemational Film School, British Film
Institute (pkyuxr} avahuon, aioBrrui), London University
(oevdpto, oxnvoBeaia Bedrpou), The Lee Strasberg Studio.
Epydome w BonBdg oxnvoBET, BonBdg povrép, oxpate
OTOV KIVIJUTOYPAPO Kal TV TIAEGpacT), Kal OuvepyGoTTke

ZIknvoBeoia / Direction: ®wTtewn ZigkonoUAou / Fotini Si ulou. = plo / Scr play: ®wtewvr)

SioxkonoUAou / Fotini Siskopoulou, Mpé3popog ZapRidng / Prodromos Savidis, EAeUBepn HETAPOPA TOu Bin-

om) ouyypagn cevapiuv.
B yfiuarog «O AenAdatmg» / Free adaptation of S. Dimitriou’'s short story «The Looter». ®wroypagia / Cine-
Fotlnl SlSkOpOlllOll matography: Aeutépng MauAénoulog / Lefteris Pavliopoulos. MovTag / Editing: Nikog Kavdakng / Nikos

Born in Thessaloniki, in 1954. Studies: University of Athens -
English Literature, Stavrakos Film School, London
International Film School, British Film Institute (film analysis,
aesthetics), London University (screenwriting / theatre
direction), The Lee Strasberg Studio (Method acting). She
worked as assistant director, assistant editor, continuity in
the cinema and television, and collaborated in screenplays.

Kanakis. Mouoikrj / Music: Anuritpng Manadnuntpiou / Dimitris Papadimitriou. ‘Hxog / Sound: Nikog Mana-
dnuntpiou / Nikos Papadimitriou. KaAMirexvikég AieuBuvTrig / Art Director: MNouAa ZwiortovAou / Youla

Zoiopoulou. Heomoiof / Cast: Mnvag XatZnodBpag / Minas Hatzisavas, Afjuntpa Xatounn / Dimitra Hatoupi,
Akng ZakeAAapiou / Akis Sakellariou, Mwpyog Kwvotag / Yorgos Konstas, Xpiotiva AAeEaviav / Christina
Alexanian, MNavog ZakeAapdénoulog / Panos Sakellaropoulos, Roberto Santi, Katrepiva XéAun / Katerina
Helmi. Mapaywydég / Producer: MNavog Manaxartdriq / Panos Papahatzis. MNapaywyrj / Production: Hyperion
Productions, EAAnviké Kévrpo Kivnuartoypdgou / Greek Film Centre. MNaykdopia ExperdAAeuon / World
Sales: Hyperion Productions, Mavog Manaxatdrig / Panos Papahatzis, Ekatng 4A / Ekatis 4A, MNMAateia Ku-
YEANg / Platia Kypselis, 11364 ABrjva / 11364 Athens, tel.: 8674 177, 8670 108, fax: 8673 200. 35mm
‘Eyxpwpo / Colour 100’

H {wrj evapion yihidpixo Life on sale

0 Avapéag ZaBBidng PAEMel Toug avBpwoug mou Tov nepiBGAouV aav
npéowna BiBAiwv. Toug napampel, Toug EUMAEKEL OE KATATTATELS, TOUG
MEAETAEL KL TOUG VAOUVBETEL YIa MPOOWTIKY TOU Xpriom. H evaoy6Anor
TOU HE TO YPayIpo eival amhaq €vag Tpomnog va Zel dlagelyovrag, Kat i
napanoinon g kabnpepveTnTag Tov avakouilel kat Tov Slaokedalel.
I’ autdv, kaBapr emvénon dev undpxet. H Jwr kat n avdykn mg avana-
pdotaoriq ™Q napoucidlovral wg adlaxwPLoTeS, HEoa aTov TPOTO g
OKEYNG Tou Kat g dpdamg Tou — oTdor) mou opilel Tiq ouvaAAayEg Tou
e Ta GMa npdowna Tng Tawiag: Tov Taxudpopo, T VOoOKGHA, ToV
adeA@6 Tou, TN pava Tou, To iAo TOU, TN VEapr ouVASEAPS Tou o
BiB\oBrikn. Ta dUo mpwra dev Ba 3l0TACEL va Ta avadeiEel oe PIOAOYL-
KkoUG NPWES, O BAPOG TWV ATOHIKAY QLOBNHATIKGV TOUG CUHPEPOVTWV.

1 AMOTIrPAO®DIA /

Andreas Savidis sees the people around him as characters in some
book. He observes them, involves them in situations, studies them and
recreates them for his personal use. His writing activities are simply a way
of living by escaping, and the falsification of ordinary everyday life both
relieves and entertains him. For him there is no such thing as pure
invention. Life and the need for reconstruction appear inseparable to his
way of thinking and experience, a point of view that determines his
dealings with the other characters: the mailman, the nurse, his brother,
his mother, his friend, his young colleague in the library. His pen won't
hesitate to make literary heroes of the first two, at the expense, however,
of their individual emotional interests.

FILMOGRAPHY

1976: O Ynoyripiog / The Candidate (pukpot prikoug / short film). 1981: Transfiguration (jukpoo prikovg / short film).

1982: Collections (pukpod prikoug / short film). 1988: Mrvig/ Wrath (pukpo prikoug / short film). 1990: Anpntpdxng / Dimitrakis (tnAevawia/ TV
film), To dpwpa v okovmbidhy / Scent of the Rubbish-dump (mAerawvia / TV film), IdkwBog kat EvayyeMa /Jacob and Evangelia (tn)etawia/ TV
film), O &iaurntng / The Referee (tnAerawvia/ TV film). 1995: H {wn evapiot yilidpixo / Life on sale.



Deka hronia meta

E}\Adba/Greece, 1995
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EIxnvo@eoia / Direction: MNérnm AAkouAr| / Popli Alkoull. Zevéapio / Screenplay: Moérnn AAkouAr) / Popi Alkouli
dwroypagia / Cinematography: Alovuong Mavidrng / Dionyssis Maniatis. Movral / Editing: Mndunng
ANENNG / Babis Alepis, Mariva MaupovikéAa / Matina Mavronikola. Mouoixry / Music: Mapifa Kwy / Mariza
Koch, Néva Beverodvou / Nena Venetsanou, Aoukiavog KnAandévng / Loukianos Kilaidonis. "Hxog / Sound:
Kwvoravrivog Baidavng / Konstantinos Vaidanis Napaywydég / Producer: MNénn AAxkouAr) / Popi Alkouli
Napaywyr / Production: Ecofilm Hellas, film & video production. MNayxéouia ExperdAAeuon / World Sales:
Ecofilm Hellas, film & video production, Nanadiapavronoulou 56 / 56, Papadiamantopoulou str., 157 71

ABriva / Athens 151 71, Greece, tel-fax: (301) 7758 266. 16mm 'Eyxpwpo / Colour 62"

Aéxa ypovia pera

[Monn AAxkovAn

Apayar Ixoh K. Kouv, Ixoh EBvou Bedrpou, Ixohq
René Simon, Cours de Fimologie Pratique (Napioy. Inoudr
Yi0 KvIuaToypaguds kouxAsg aTo Kuklen Pavilion Tou
Kinocenter (Z6gua-Boukyapia)

Zerméyuong 1983: Zepmvapeo kan workshop yia Trkedpaon
Yy Euxpiveiog (Aoofiiva)

Mapmg 1994: Zeyavapo yia ouyypagn oevapiou (Cardit-
Ouakia)

Popi Alkouli

Karolos Koun Drama School, Greek National Theatre School,
René Simon School, Cours de Filmologie Pratique (Pars).
Studies for Animated Puppets in Cinema at the Kukien
Pavilion of the Kinocenter (Sofia, Buigana)

September, 1983 Seminar and Workshop for High-Definiion
Television (Lisbon)

March, 1994 Seminar for Scriptwriting (Cardifl, Wales)

Ten years after

Népaoe évag awivag pe aywves ka Buoies... KaravaA@enkav Tovol xap-
TI0U pe emielpripara unép 1 kara g 1ouodiag avdpuwv-yuvakwy...
Xpeidomxay Tpeig vipextiBeg meg Eupwnaikriq ‘Evwong ndvw oto idlo
..yla va karagépouv, emréAoug, To 1984, o1 EAAnvideg va karoxupw-
00UV VOuIXG TO Sixaiwpa auTo.

MNou Bproxdpacte orjuepa, 10 xpévia perd;

Mia avadpour| ané Tov NEPAoEVO Quva HEXPL TIG PEPES pag pEoa and
1OTOPIKG VIOKOUMEVTA, OXnvEQ and @ apxeiou, ondvieg 1y avéxdoteg
puroypaieg, ouvevreUEeig xai «Spaparonomnuévas (e véa anoyn)
naoiyvwora eAnvixa Tpayoudia

Eva vroxpaviép nou appovikd ouvBuale: 1o Spapamixé oToNEio e TO
XIOULIOP, NAPAUEVOVTAG NAVTA KATATOMOTIKG KOt QVTIKEEVIKO.

I AMOTrPA®IA

It took more than 100 years of struggle and pain, fighting and sacrifice for
Greek women to achieve the right to work on equal terms with men
European Union directives have triggered a deluge of laws in countries
which have not legislated equal pay for men and women.

This is also the case in Greece

What is the situation today, ten years after?

Have the struggle and fighting been justified?

A journey through the current and last century, filled with historical
documents, clips from film archives, interviews and music style depiction of
greek songs

A documentary which harmoniously combines the dramatic element with
humour, and borrows from the thriller, while remaining informative and

objective

FILMOGRAPHY

1972: Muwa ex8popn / An Excursion (16mm 45" puBon)aoia / fiction). 1977: O yuvaixeg onpepa... / Women Today... (viokipavép / documentary)

1982: H Mupacanikis Karaotpowpi / The Asia Minor Catastrophe (16mm 80' vioxipavrép / documentary). 1982: Tleviivia ypivia xanpoi k1 eAnideg /
Filty Years of Yearning and Hope (vioxipaviép / documentary). 1982: Ané yewid oe yewid / From Generation to Generation (30 vioxipaveép oe Bivieo /
video documentary). 1982: Biaopdg / Rape (45 vioxipavrép oe Bivieo / video documentary). 1983: Tdxng Xooxa / Takis Soukas (16mm 30" vioxipay

vép / documentary). 1987: O AwiBolog oro onin oag / The Devil in your Home (Bivieo / video)




/ 4
[lavog Mnovpviag
Znoudace Kvnuatoypapo oto MavemoTmjio Paris
VIl kau kaAéq Téxveg omv E.N.S.B.A. Epydonke atov

JHaroypdpo wg BonBég > 1y
napaywyng Kai oevapioypdgog, ot MaAia kat oy
EAAGSa.

Panos Bournias

He studied cinema at the University Paris VIl and Fine
Arts at EN.S.B.A. He worked as an assistant director,
production manager and scenarist in France and also

in Greece.

Tanah Lot, arnv axpn m¢ yng

Tanah Lot, stin akri tis gis

EA}\déu/Greece, 1995

ez

Zxnvo8ecia / Direction: Mavog Mrioupvidg / Panos Bournias. Zevapio / Screenplay: Mavog Mnioupwvidg /
/C phy: MNavaywwmg Osopavénouiog / Panayotis

Panos Bournias, | Wayan Kantra. dwroypaq.
Theophanopoulos. MovTaZ / Editing: Mnaurmg AAErmg / Babis Alepis. Mouoikry / Music: Mndunng AAEmmg /
Babis Alepis, Sha' Aban Yahya. ‘Hxog / Sound: Nikog Asomotidng / Nikos Despotidis. KaAMiTexvikég
AicuBuvTrig / Art Director: Claudine Bieneait. HOomolof / Cast: Kwotag Kaotavdg / Kostas Kastanas / louAia
Bartiiim / loulia Vatikioti, Evi Tahyani. A@riynon / Narration: Mnduring AAémng / Babis Alepis. Mapaywydg /
Producer: MNMdavog AyyeAénouAog / Panos Angelopoulos. Mapaywyri / Production: Sound & Picture Ltd.
NMayxéopia ExperdAAeuon / World Sales: Sound & Picture Ltd, Cine-TV Production, KuyéAng 3 / 3 Kipselis
str., 112 57 A@rjva / Athens 112 57, Greece, tel.: (01) 8226 905, fax: (01) 8217 816. 35mm "Eyxpwpo / Colour 74’

Tanah Lot

M80g kal mpaypatikémra yia To péowno Tou AAeBifou Tou ‘EAAva,
nou éfnoe oto Ivdovnolaké apximéAayog, oav I316Hoppog HOVAPXNG,
oTIq apxEQ Tou awva. lotopikd yeyovota, BpuAol Tou MnaAi kat paptu-
pieg Tou Nikou KapBadia ouvBetouv To noptpeETo evdg ‘ENnva mavnta,
0 Biog Tou omoiou TautiZeTal P TIG «kapdIEg Tou OKATOUG» Tou EEmmdn-
oav ané Ta keipeva Tou TZ. Kévpavr, Toug otixoug Tou Tépag ‘EAOT Kat
Tou ‘E¢pa Mdouvt.

P 1 AMOIFrPA®IA /

Myth & reality about the Greek sailor Alevisos from Kefallonia, who
settled in the Indonesian archipelago at the beginning of the century.
Alevisos became an original monarch of a vaste province in the island of
Bali. Historical facts, Balinese legends and testimonies of Nikos Kavadias
(Greek author & poet), compose the portrait of a man, whose life is
identified with Conrad'’s Heart of darkness and verses of T.S. Eliot and
Ezra Pound.

FILMOGRAPMHY

1993: To aytuAib/ The Ring (jukpot piikoug / short film 40'). 1995: Tanah Lot, onv dkpn g I'ng/ Tanah Lot (vioxkipavtép/ documentary 35mm 70).
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Artemis

E)\)\déa/ﬁreece, 1995

Tavog ZeveAng

TewnBre omv ABrva, To 1957. Znoudace marketing ota
TEI A9rvag, Mokmég Emareg oo Mavreio Mavemomiyuo
Ka1 oxnvoBeoia Kivpatoypdgou o Zxohr) Zraupdxou.

O

//:

Panos Zenelis

Born in Athens, in 1957. He studied marketing at the
Technical School of Athens; Political Science at the Pandion
University of Athens; Film directing at Stavrakos' Film School.

ZxnvoBeaoia / Direction: Mavog ZevéAng / Panos Zenelis. Zevépio / Screenplay: ‘Epu XatZnavayvwotou /
Emi Hatzianagnostou, Mavog ZevéAng / Panos Zenelis. @

ypagia / Ci aphy: Kupl BAovta-
kng / Kiriakos Vlontakis, ®wtng Mritong / Fotis Mitsis. MovraZ / Editing: Aéomowva ZepBou / Despina Zervou,
Mariva MaupovikéAa / Matina Mavronikola. Mouaoikr / Music: Anuitpng Aékkag / Dimitris Lekas. ‘Hxog /
Sound: Aéonoiwva Zaunpa / Despina Sabra. Heomolof / Cast: Au\ia YynAdvm / Emilia Ipsilanti, BagiAng

Adyyog / Vassilis Lagos, BiAn ZwtnpornolAou / Vili Sotiropoulou, AyyéAa Aupa / Angela Lira. Napaywyég /
Producer: Mavog ZevéAng / Panos Zenelis. Mapaywyr / Production: Ndavog ZevéAng / Panos Zenelis, Greek
Television 2. MNaykéouia ExperaAAeuon / World Sales: MNavog ZevéAng / Panos Zenelis, KahoypéZng 8 /
Kalogrezis 8, XaAavSpl / Halandri, tel.: 6894838, 3926471, fax: 7215 040. 16mm Aonipéuaupo / B&W 86’

Aprepig Artemis

“Eva 030imopiké aToug x@poug érou undpxouv ixvn Aatpeiag g Oedg A travelogue tracing all the shrines of Artemis’ (Diana’s) worship
ApTépd0g, Kai oTa TEooEpa anpeia Tou ENvikoU xwpou... Eva dpapa- throughout Greece... A dramatized documentary whose subject explores
TOMOINKEVO VTOKILAVTED, HE BEHA TIG EMWVUMIEG, TIG... «DIKAI0300(EG Kal the multiplicity and variety of the native manifestations of the goddess, as
OEIg», Toug pUBOUG KAl TIG TaPAdOTELG TTOU EXOUV WG EMKEVTPO TN Bed. well as her attributes, her various portrayals and the myths and several
To mipuwto pépog g dhoyiag Aptepg-AnoAwv. traditional stories concerning her.

The first part of the dilogy Artemis-Apollo.

1 AMOrPA®IA / FILMOGRAPHY

1985: Tatoudd.. pe BeAdveg / Tattoo... with Needles (pukpot prikovg / short film). 1987: BepoAivo 26 / Berlin 26 (pukpot prikoug / short film).
1989: Axpwmipt / Peninsula (Bivreo / video). 1990: To yvoudt g viytag / The Fluff of the Night. 1992: Meadyerog SOS / Mediterranean SOS (Bivreo /
video). 1995: Aptepg/ Artemis (peydAov prikoug viokipaveép / full length documentary).



Ekkébalﬁreece. 1995
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Bavaong Zxpoupnélog
FewnBnxe oTov KoAwv (ABriva), To 1944, InouSaoe
xavnuatoypdeo oto London Film School. Exet ypd-
e NOAG CEvapIa Y10 TV TIAEOPAOT, Kt TOV KivTY-
| HaToYPago (AvatoAxds Aveuos, Ka Natpida,
owtpoge. H Ao uéve: o Aépo x.6.)
Eivar ané roug Bputéq mg Evwong Zevapoypdeuv
EMadog

EIxnvocoia / Direction: ©avdaong Ixpouunélog / Thanassis Skrol / y: ©avaong

Ixpouunérog / Thanassis Skroumbelos. ®wroypagia / Cinematography: Npoxdénng Adgvog / Prokopis Th . Sk I l
Datnos. Movral / Editing: Méviog Aitoag / Menios Ditsas. Mouoixr) / Musie: Mwpyog Mnvag / Yorgos Minas anassis 10 €10s
Born in Colonus (Athens), in 1944. Studied at the

London Film School . He has written many scripts for
cinema and television (Eastern Wind, See you in
homeland, comrade, Ariadne lives in Leros et al )

He is one of the founding members of the Greek
Kévrpo Kivnuatroypagou, Fasma ENE, Méviog Altoag / Greek Film Centre, FASMA Litd. / Menios Ditsas, s -

ZoAwpoU & Apiororélous 1/ Solomou & Aristotelous 1, 183 45 Mooxdaro / 183 45 Moschato, tel.: 4825 983

‘Hxog / Sound: Mapivog ABavaodnoulog / Marinos Athanassopoulos KaAlirexvikég Aieubuvrrg / Art
Director: Taoog Zwypagog / Tassos Zografos. Heomoiof / Cast: OAya MoAitou / Olga Politou, Ayann

Mavoupd / Agapi Manoura, Iraudrng MapSéAng / Stamatis Gardelis, BayyéAng Tpaigdépog / Vangelis
Traiforos. Napaywydg / Producer: Méviog Aitoag / Menios Ditsas. Napaywyri / Production: EAAnvixd

35mm Eyyxpwpo / Colour 75"

Xapan Hawaii

Zro avBpixé nopveio XaBdn To ndbog yia évav xapévo épwra odnyel oe In the Hawaii male brothel, the passion for a lost love leads to a mortal | |
Bavaown ouykpouon 3o Tpapeoti nopveqg: Tov BaoiAn kat mv Kov- conflict between two transvestite hookers: Vassilis and Conchita | :
Toira. |

SIANMOTrPACSOIA / PFPILMOORAPNKY

1976: O Néog lNapBevivag (pe mv «opdda 1wy 4») / The New Parthenon (with the «group of 4») (puxpot pikoug / short film)
1991: O Tovug Kelv, xupia pov / Johnny Keln, Madam. 1993: XaBan / Hawaii




Zrabpog TordAng
TewnBnke om TpinoAn (Apxadia), Tov OxtwBpio Tou 1937.
OhoxArpwOE Tig amoudéq Tou oV ABrva. Zexivioe MV
KvTuatoypagu) Tou kapiépa To 1958, EpydoTme wg fon-
80¢ oxnvoBE o€ 54 Tawvieq Thg Bivog Gy, (H Kardxonon
eEouoia (1970) urmipEe n peyahdTepn eumopier enmtuyia
TIou oueiwBnxe roté o EMG3a, kai npofAiBnke o€ 36
Xpeg) Tnv iBia xpowid eyKaTéAEIPE Tov KivIpaToypAPo.
Enéorpeye ota nhard 15 ypdvia apydtepa, oxnvoBetiviag
Tavieg evrehdq BlagopeTIkES,

R
Stavros Tsiolis

Born in Tripolis (Arcadia), in October 1937. He completed his
studies in Athens and in 1958 began his film career, working
as an assistant director on 54 fiims.

In 1970, his film Abuse of Authority became the biggest Greek
box-office hit ever made and was screened in thirty-six
countries. That same year he stopped making films.

He retumed to fimmaking in 1985.

0 xapévog Bnoaupdg Tou Xoupoit Maod

hamenos thissavros tou Hursit Pacha

EAAdéa/Greece, 1995

ZxnvoBeoia / Direction: Ztaupog TowAng / Stavros Tsiolis. Zevapio / Screenplay: Ztaupog TowAng / Sta-

vros Tsiolis, Xpriotog BakaAdrnouAog / Christos Vakalopoulos, MNwpyog TGuwtglog / Yorgos Tziotzios. ®wro-
ypagia / Cinematography: BaoiAng Kayoupog / Vassilis Kapsouros. Movray / Editing: Kwotag lopdavidng /
Costas lordanidis. Mouoikrj / Music: Aaika ouykpotrjpata / Folk groups. ‘Hxog / Sound: Mapivog A8a-
vaooérnoulog / Marinos Athanassopoulos, Kwotag Bapuunomuwtng / Costas Varibopiotis. H8omoiof / Cast:
Makng KovtiZag / Makis Kontizas, Apyupng Mriaxiptdrg / Argyris Bakirtzis, Mritoog Kapauritoog / Mitsos Ka-
ramitsos, Xdapng MixaAoyiavvakng / Haris Michaloyannakis, MNwpyog MNavaywtapdkog / Yorgos Pana-
giotarakos, Anuoo8évng Kounotidarng / Dimosthenis Combotiatis, Aiva Koou@idou / Lina Kossifidou, BaAev-
Tiva MNanadnunrtedxn / Valentina Papadimitraki, Avva TooukaAd / Anna Tsoukala. Mapaywyrj / Production:
AAExog Manayewpyiou, EAANviké Kévrpo Kivnuatoypdgou, Ztavupog TowwAng / Alekos Papageorgiou, Greek
Film Centre, Stavros Tsiolis. Mayxkéopia ExperdAAeuon / World Sales: EAAnviké Kévtpo Kivnuatoypdagou /
Greek Film Centre, Maveruompuiou 10 / 10, Panepistimiou Ave, 106 71 ABrjva / Athens 10671, tel.: 3631 733-
3634 586, fax: 3614 336. 35mm "Eyxpwpo / Colour 84’

The lost treasure of Hursit Pacha

21iq 29 lavouapiou 1993, Spanéteuoav and Tig GuAakég Kopudalou
oyddvra karadikor dnAadn, évag SpanéTeuce, kamnolog BaaiAng and m
Maxkedovia, yla xdpn ™g ayarmpévng Tou omv Apakidda. Zm placivny
Tou, Opwg, denoe v NopPTa ™G PUAAKNG avoixXtn Kat, otyd otyd, Eu-
yav kit GAot eBdoprvra evvéa kparoUpevol. H Tawvia mapakoAouBei Toug
£vreka nou kateBaivouv oty MeAondvwnaoo pali w' évav YEPO HOUTIKG O
oroiog €xet éva xaptn, ayopaopévo and ‘EAAnva atnv Auepikr avri

On January 29, 1993, eighty prisoners escaped from an Athenian prison.
Well, actually, one convict escaped; a guy called Vassilis, who wanted to
go to his beloved in Amaliada. Vassilis, in his hurry, forgot the prison door
open and little by little another seventy-nine got out... The film follows the
eleven who made it down to the Peloponnese... With them is an old
musician who has a map he bought from a Greek in America for $2.500;
there, the lost treasure of General Hursit Pacha (1822) is marked.

2.500 dohapiwv, pe Tov xapévo Bnoaupd Tou Ztparnyol Xoupoit Maod

(1822).

1 AMOTIrPAO®IA

FILMOGRAPHY

1968: O pkpog 6panétng / The Young Runaway. 1969: INavikdc / Panic, Mupetég otny dapadto / The City Jungle. 1970: Karaypnon e€ovatag /
Abuse of Authority. 1985: Mia 1600 pakpivi anoveta / Such a Long Absence. 1986: Zyetikd pe tov Bagin / About Vassilis. 1988: Axatavikntot epa-
otég / Invincible Lovers. 1990: 'Epwtag otn youppadid / Love under the Date-tree. 1992: TapakaA@d, yuvaikeg, pnv kAaite (padi pe tov Xpiioto
Baka\dnovAo) / Please, Ladies, don't Cry (co-directed with the late Christos Vacalopoulos). 1995: O yapévog Onaavpég tov Xoupait Ilasd / The Lost

Treasure of Hursit Pacha.
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To profitiko pouli ton thlipseon tou Paul Klee

E}\Adéa/ﬁreece, 1995

Kaoerag Zynkag !
TewnBrye o Adriva, 10 1927. Hrav TayuSpopmos undh
Anhog. To 1961, 0 K. Igfxag apyils: my nepméteia Tou

QUTOSBAKTOU KIVNATOYPOROTT, !

Costas Sfikas

Bom in Athens, in 1927. Since his adolescence he worked as ‘
a Post Office employee. Costas Sfikas embarked on the
adventure of amateur fimmaking in 1961

Ixnvo@coia / Direction: Kworag Igrikag / Costas Sfikas. Zevapio / Screenplay: Kworag Zgrikag / Costas

Sfikas. ® YPO® / € phy: Nwpyog Kapayiag / Yorgos Kavayas. Movral / Editing: Mnovita

Nanaot@ln / Bonita Papastathi. ‘Hxog / Sound: ©avdong MNewpyladng / Thanassis Georgiadis. KaAAi-

rex q A S / Art Dire : Takng ZaoAidng / Takis Saslidis. H8omoiol / Cast: KAdpa ZaoAidn
Igrixa / Klara Saslidi-Sfika, Kwotag Igrikag / Costas Sfikas. Napaywyég / Producer: Avva Igrika / Anna
Sfika. Napoywyr / Production: EAANviké Kévrpo Kivnuaroypdgou, Avva Igrika / Greek Film Center, Avwva
Igrxa Nayxdopia ExperdAieuon / World Sales: Avva Igrika / Anna Sfika, A. Katrowwn 5-7 / 5-7, L. Katsoni
11471 ABnva / 11471 Athens, tel.: 6421 216. 16mm ‘Eyxpwpo / Colour 65’

To mpognTiké mouAi Twv BAiYewv Tou MaouA KAée Paul Kiee’s prophetic bird of sorrows s
Mia ané nig khaiouoeg Yuxég nou o1 padpot dyyeAot Ykpepilouv o yn, One of the crying souls who has been thrown to earth by the black angels, :
négrel otov Kfno, 6nou éva an’ Ta kirpiva moukid niver an’ Ta daxpud falls on the garden, and one of the yellow birds drinks its tears. The bird |
™G Tnv axohouBel otov npaypatiké k6ouo yia va mier an’ Ta daxpua follows the soul in the real world; the bird wants to drink the tears of the y
Twv {wvTavav, Kai ) cuveidnom Tou avBpwrnivou onapaypou T YETaTpE- living. The realization of human sorrows makes the soul become Heaven's |
net oe NopBryrr Tou Oupavou. Conqueror ;

SIAMOTrPASGIA / FILMOGRAPNHKHY

1961: Eyxaivia / Opening Night (puxpot prikoug / short film). 1962: Avapovii / Waiting (vioxipaveép pukpod pxoug / short documentary)

1968: Onpaixdg dpipog / Theran Matins (puxpot prikoug / short film, oe ouvepyaoia pe Tov Zratpo Topvé / with the collaboration of Stavros Tornes)
1974: Movré\o / Model. 1975: Mntponolerg / Metropolis. 1986: A\\nyopia / Allegory. 1993: To npopnriké novAi vov Biyewv tov MNdoul K\ée /
Paul Klee's Prophetic Bird of Sorrows




| Tranzito

E}\)\déa/Greece. 1995

EMnvik6T1

IoaBéAa Mavpaxn

TewnBnke omy ABriva. Znoudace Yuyohoyia kat nBonolia,

KatnapaxohoUBnoe oepivapia yia my mAedpact ato
Mapior. ‘Exave mv npwm g eppavian wg nBoroidg oe pia
TAETavia TG Yakkixrig TAedpaan

Isabella Mavraki

Born in Athens, she studied psychology and acting, and also

ZknvoOeoia / Direction: loaBéAAa Maupdkn / Isabella Mavraki. Zevapio / Screenplay: Avva ASplavou / Anna

attended seminars on television in Paris. She made her | Adrianou. ®wroypagia / Cinematography: Ntivog Katooupidng / Dinos Katsouridis. Movrag, / Editing: Ntivog

acting debut in a telefilm for French television Kartooupidng / Dinos Katsouridis. Mouaikrj / Music: PaganA MuAapivég / Rafael Pilarinos. ‘Hxog / Sound:
©avaong ApBavitng / Thanassis Arvanitis. Zknvikda / Sets: Menéra ApBavitn / Pepeta Arvaniti. KooTtoupia /
Costumes: Mapia Kovrodrjua / Maria Kontodima. H8omoioi / Cast: Arjuntpa, Xarournn / Dimitra Hatoupi,
®iurog Zoguavog / Philippos Sofianos, Anurjtpng MouAikdkog / Dimitris Poulikakos, Pika Bayiavvn / Rika
Vayanni. Mapaywyég / Producer: ZiBuAa Karooupidn / Sivylla Katsouridi. Mapaywyrj / Production: EAAN-
VIké Kévtpo Kivnuatoypdgou, Tovikév EMNE / Greek FIm Centre, Tonikon Ltd. NMNaykéopia ExperadAAeuon /
World Sales: EAANvik6 Kévtpo Kivnuatoypdagou / Greek Film Centre, Maveruompuiou 10 / 10, Panepistimiou
Ave, 106 71/ Athens 106 71 tel.: 3631 733- 3634 586, fax: 3614 336, Tovikév EME / Tonikon Ltd, Me@wwng 70-72
/ 70-72, Methonis, 106 83 A@nyva / Athens 106 83, tel.: 8216 336, fax: 8218 943. 35mm ‘Eyxpwpo / Colour 100’

Tpav{imo Transito

To Tpdvliro eival n 1oTopia evég épwra pe nuepopnvia AQEng: éva
akpaio naBog mou avaTpENEL TIG LoopPOieq kat aAAZeL opeia atn Zwr

The film is about a love story with an expiry date; a violent passion that
upsets the balances and changes the course of a woman’s life. Anna is a

wag yuvaikag. H Avva eival pia netuxnuévn dnuootoypdapog, Ke dyoyn
elkova Kal TéAela opyavwpévn {wn. Map’ 6Aa autd, €xel PTacel oe éva
oplakod omeio orou Timota an’' 6,Tt kdvel dev T yepilet ma. Mia voxra,
ot dlapkela evog penoptdl, Ba yvwpicet Tuxaia Evav napagevo Egvo,
HUOTNPLODN KL eMiKivBUVO, Mou mepvdel Tpdviito and v EANGSa.
Avapeod Toug Ba yevwnBei pia oxgon ouvapnaoTikr}, aAAG Kat EQLANTIKT.
H Awa Ba Tov epwreubei yia 6Aa autd mou exeivog dev eival, aAA rou 1
{31 avagnrdel otov eautd Q. AkoAouBdvrag Ta Bripatd Tou péoa oe
XWPOUG OKOTEWVOUG Kal emikivBuvoug, Ba avakaAUet TEMKA Tov SIK6 g
NPOoWIKG BPOHO.

P 1 AMOTFrPAOG®DIA /

successful journalist, with an impeccable image and a perfectly organized
life. Despite all this, she has reached a point in her life where nothing she
does satisfies her. One night, when she is out on a story, she meets quite
by chance a strange man, a mysterious and dangerous foreigner who is
passing through Greece «in transit». A love affair is born which proves to
be both thrilling and nightmarish. Anna falls in love with the guy for all the
things he is lacking... qualities she is seeking for herself. Following him in
dark and dangerous places, she finally discovers her own personal way.

FILMOGRAPHY

1986: 21 lovviov/ 21 June (pukpot pikovg / short film). 1987: Popdvrdo / Romance (pukpot prikoug / short film). 1988: Nuytepivog emokénmng /
Night Caller (pukpot prikoug / short film). 1990: Aydnn / Love (pukpot prikoug / short film). 1995: Tpavdito / Transito.
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Meri-Amen (Anazitissi se tria meri ki eﬁan topo)

E)\Aébalereece, 1995

Ixnvo@eoia / Direction: Owuag Mooxonoulog / Thomas Moschopoulos. Zevapio / Screenplay: Owuag

Ouwpdc Mosyonouog

Mewnfnke om MouyxoohaBia, 1o 1965. InouSace Ayyhea)

Siokoyia oo Navemorryso Oe:

xax eivan apuoTouxog ™ Apaarri Zxolic Tou KO.BE
n noe pobryata vnuar om frakia,
oTo Laboratono intemazionale dela Comunicazione.
Epyoomee yia €va mxpd ypovind $00Ta w NBonodg
oto KOBE. xax om Bearpuc opdda «ABipimioos

Mooxoénoulog, navw oe uia 13éa rou Xpriotou ZoAwuou / Thomas Moschopoulos, based on an idea by

Christos ypagpia / C

phy: Nwpyog ApyuponAiénoulog / Yorgos Argiroeliopoulos

Thomas Moschopoulos

Movral / Editing: lwavva InnAionovAou / loanna Spillopoulou. Mouoikr) / Music: Nikog Kunoupyodg / Nikos

Bom in Yugosiavia, in 1965. He studied English Literature at

Kipourgos. ‘Hxog / Sound: OUumog Koloxkouorng / Thimios Kolokoussis. Napaywydg / Producer: Xpriotog
Tohwuog / Christos Solomos. Napaywyr} / Production: Xpriotog ZoAwuog & ZIA ENE / Christos Solomos Ltd
Nayxdowa ExperdAiecuon / World Sales: Xpriotog ZoAwuog & ZIA ENE, NETPA ®IAM / Christos Solomos

Lid, PETRA FILM, loguwvrog 2 / 2, lofontos, 116 34 ABriva / 1168 34 Athens, tel

7234195 35mm Eyxpwpo / Colour 84°

Meri-Amen (Ava{rirnon o¢ Tpia pépn ki €vav Tormo)

Meri-Amen ota aryunmiaxd onpaivet: «0 ayannuévog Tou Appwvar. Etol
ovoudoe o AAéEavBpog otn xwpa onou ny Beonoinor) Tou and T wa
xai n Tar) Tou and v GAAn opilouv Toug 300 avtiBetoug ndAoug TG
ouvolxrig Siadpoprig ™G npoowmikdmTag Tou. Oeol, dvBpwnot kat Beo-
nonuévol Bviroi eivar o1 pweg G Taviag mou, oY NPAYUATIKOTNTA,
anoteAel Tpeiq SIPOPETIKES TaIVIEG ~ TPEIG BIOPOPETIKEG ONTIKEG NAVW
oe éva xoivo Bépa: Ta 6pia MG avBpwmvng @uong. TEAKA, Ta PAIVOHEVI-
xwq aveEapmra Tpia pépn Tou G anoteAolv wa adidonaoTm evotn:
TQ, N ONOIQ, XPNOWONOIWVTAS TNV ONTIKY KATAYPaPr) TNG «npaypa-
Txdmrags, avalnTd TauTéxPova Kai Ta Opa TOU VIOKILAVTED.

I AMOTrPA®IA /

7242 202, 094 537876, fax

the University of Thessalonici and acting at the Drama School
of the State Theatre of Northem Greece. He aftended a Fim
Studies programme at Laboratono internazionale defla
Comuncazone, in Raly. He had a short acting career
working for the State Theatre of Northem Greece and the
theatncal group Ethvopioo=

Meri-Amen

Meri-Amen in ancient Egyptian means: «the beloved of Amon=. This is how
Alexander was known in the country where his deification on the one hand
and his burial on the other, determined the two contrasting sides of the
overall spectrum of his personality. Gods, men and deified mortals are the
heroes of this film which in fact consists of three different films; three
different points of view on a common theme: the limits of the human nature.
Finally, the three seemingly independent parts of the film make up a
coherent whole which, by using the visual representation of «reality»,
explores the boundaries of documentary film

FILMOGRAPHY

1991: Ta \éyra mg ndAng / City Words (KaBd\a - Baot\ikdg / Kavala - Vassilikos). 1995: Meri-Amen




| Radio Moscow

Erxrada/Greece, 1995

- EMnvik6 MAnpopopiaxo Tunpa

’ ’
Nixog TpravrayuAAidng

TewnBrke aTo Zixdyo Twv HIMA, To 1966. Znoldace Kovwwo-
Aoyia omv ABriva ka1 Kivnpatoypdgo oo Aovdivo, oTo
Intemational Film School (1990-1992). ‘Exet epyaoTei wq ave-
Eaprmrog ouvraxm (1984-1994) kau padlogumxg napayw-
y0< (1988-1991). Exet exdwoe: my oy ouloyr
«A-oxono= (1990). H Tavia Tou Zkukid nou yAeipouv mv kap-
&1 o, pe nparaywvo) Tov Blaine L. Reininger, anéonace
To BpaBeio Kakurepng Taiviag oo 70 EMnvixd GeomBak
TaMWY piKpoU HriKoug Kai EAGBE pEPOG O oM SieBvr
@eaiBak. To Pddio Mogxa eival n mpam peyaou prkoug

ZknvoBeoia / Direction: Nikog TpiavrapuAAidng / Nikos Triantafillidis. Zevapio / Screenplay: Nikog

TplavraguAAidng / Nikos Triantafillidis. ®wroypagia / Cinematography: MNavvng Kotpwrtong / Yannis
Kotrotsis, Stefan Grebe. MovraZ / Editing: ®avr) Ziwwfia / Fanny Ziozia. Mouaikrj / Music: Blaine L. Reininger.

M ‘Hxog / Sound: NauvAog Kuplakidng / Pavlos Kyriakidis. KaAMITexvikég A TG / Art D
MikpoU / Theodora Pikrou, Mayku MovtZ6An / Maggie Montzoli, KapoAog Pwpouong / Karolos Romoussis.
Nikos Tl'iantaﬁ“idis Heormoioi / Cast: Xappu KAuw / Harry Klynn, ZBetAdva MavkpdroBa / Svetlana Pancratova, Meredith Davis,
Bom in Chicago, USA , in 1966. Studied Sociology in Blaine L. Reininger, Ntivog HAérouAog / Dinos lliopoulos , Kwotag MNkouoykouvng / Costas Gousgounis
Athens, Greece (1984-1989) and Filmmaking at the London Napaywyég / Producer: An6otoAog TplavraguAAidng / Apostolos Triantafillidis. ExtéAeon Mapaywyrig /
Intemational Film Scool (1990-1992). Worked as a freelance Executive Producer: ASTPA, OEAMA, AKPOAMA / ASTRA, THEAMA, AKROAMA. NMapaywyr / Production:

writer (1984-1994) and as a radio producer (1988-1991). A
collection of his poems has been published entitied <The Un
Purpose= (1990). His film Dogs Licking my Heart, starring
Blaine L. Reininger, won the Best Film Award at the 7th

Greek Short Film Festival and participated
i0 several intamational i festivals, tel.: 6832 650-6820219, fax: 6847 590. 35mm 'Eyxpwpo / Colour 86’

AZTPA, ©EAMA, AKPOAMA, ANT1, Nikog Bepyetng / ASTRA, THEAMA, AKROAMA, ANT1 TV, Nikos Vergetis.
NMaykéopia Experaleuon / World Sales: EAANviké Kévrpo Kivnuaroypagou / Greek Film Centre, Maveruotmpiou
10 / 10, Panepistimiou Ave, 106 71 ABnva / Athens 106 71, tel.: 3631 733- 3634 586, fax: 3614 336, AZTPA
©EAMA & AKPOAMA / ASTRA (VISION & SOUND), Mpouong 6 / 6, Proussis str., 152 33 A@rjva / Athens 152 33,

Radio Moscow is his first feature film.

Padio Mooya Radio Moscow

H napdgevn 1oTopia me Zéviag, pag pwoidag xopedTpiag mou Ggnoe The strange story of Sonia, a Russian dancer who has left her country
niow g ™V narpida yia va Bpebel va BohodEpvel oTa kaykeAa Tou only to find herself bumping and grinding against the guard tail enclosing
otpinTil, Tou YuxwolkoU mpoaywyou ™G mou Ty nobel, Tou E0PANuE- the dance floor where striptease is performed, her psychotic pimp who
vou BioAioTr| Blaine mou xdvel Ta navra ota Xaptid, Kal Tou SUOTUXIONE- lusts after her, the washed-out violinist Blaine who loses everything in the
vou ayyAou SimAwpdtn rou Tov InAeuel, O Eva appidpopo, TAQVITIKG cards, and the unhappy English diplomat who envies him, in an
Kaunapg, Twpa nou karappéouv Ta ouvopa g Eupwrng. TéAog Tou ambiguous, planetary strip joint, now that the borders in Europe are
£IKooToU auwva, karou oty ABriva, kanote omv EAAGSa. crumbling, at the end of the twentieth century, somewhere in Athens,

once upon a time in Greece...

P I AMOrFrPA®IA / FILMOGRAPHY

1990: An6 nawdi preovea rig Kuplakég / Since 1 Was a Kid, 1 Hated Sundays (pkpot piikoug / short film). 1991: Eyé mv ayanc, aut pe poet /1 Love
Her, She Hates Me (pukpo0 prikoug / short film). 1992: Mépoug, pévo peta€d yovakdy / Momus, Amongst Women Only (pukpot prikoug / short film).
1993: YxvAud nov yAelpovy v kapbid pov / Dogs Licking My Heart (short film / pukpot piikoug). 1995: Padio Méoya / Radio Moscow.




Stagona ston okeano

Exrasa/Greece, 1995

EXévn AXefavbpaxn

FewnBrxe oty ABriva, To 1957. Znoudace vnua-
Toypdgo om ZopBévn, oto MNapicr, ko ovo National
Film and TV School otnv AyyAia. AoUAege we on-
8066 oxnvoBém, xupiwg pe Tov Nixo
MNavaywTonoulo, xai oxnvoBéToE TaIVES LuxpOU
WAKOUG Kot vroxipavTEp nou Bpafeutrxay.

IxnvoBeoia / Direction: EAévn AAeEavBpdaxn / Eleni Alexandraki. Zevapio / Screenplay: EA£vn) AAeEavdpaxn

/ Eleni Alexandraki, Avdpéag Itdikog / Andreas @D ypagia / Ci graphy: BaoiAng Kayoupog
/ Vassilis Kapsouros. Movrag / Editing: A¢onoiva MapouAdrou / Despina Maroulakou. Mouoikri / Music:
Mwpyog Nanadaxng / Yorgos P ‘Hyog / S d: Miung Kaowarmg / Mimis Kassimatis. Exnvikéa /

Sets: Mapiva ABavaoiou / Marina Athar ou. K jpia / C Avva ZouyavéAn / Anna Zouganeli
Heomnoioi / Cast: Auaiia Moutouor / Amalia Mt;u(oussu, Nwpyos I@upidng / Yorgos Sfiridis. Napaywydg /
Producer: BaoiAng Karoougng / Vassilis Katsoufis. Mapaywyry / Production: EAANviko Kévrpo Kivn-
paroypagou, Stefi A E., Kabel-Navayiwtng Kakapiag, EAévn AeEavBpaxn / G.F.C, Stefi S A -Kavel Panayotis
Kakavias, Eleni Alexandraki. Nayxéopia ExperdAAeuon / World Sales: ITE®I AE / STEFI S A B KA-
TIOY®HI - B. NIETPA AE. / V. KATSOUFIS - V. PIETRA S A, AyyeAikpa 4 / 4, Angelikra, 117 42 AxpOnoAn /

Akropolis 117 42, tel.: 9248 100, fax. 9243 174. 35mm Eyxpwpo / Colour 104’

Eleni Alexandraki

Bom in Athens, in 1957.She studied at the Sorbonne
University in Paris and at the Natonal Film and TV
School in England. She worked as an assistant
director, mainly with Nikos Panayotopoulos, and she
has directed award winning short films and
documentaries

Irayova oTov wKeavo

Mia otvropn epwrir 1oTopia petakl wag nBonotoy nou aywviletar yia va
Snoupynoel, ki evog naAlol AmoTAKTN nmou apveital kGBe A0PAAEG LEPOS
ywa va namoer. O AvBpéag kat n Awa voatakyolv Tiq agieq mou éxouv xabei
ané m onuepvi {wn. Naiovrag To naxvidi g ayanng, avanrouv autd
nou vooraAyouv. Opwg, B0para g onuepviiq enoxrg, {ouv povo yia Aiyo
péoa oro ndBog. O @dPog emxparei. O Avdpéag exdixeiral v Awa, yiari
Tov Tpopalouv of EunpaxTeg anodeikeiq mg yewaiodwpiag mg. H Awa, mhn-
ywpévn, napakset kai naver va Sexdikel. MeAayyohkoi, aduvapor, kai ot 300
Sewalouv Tehixd pnpootd omy éwoia g ayanng. EAdyiom oo oupnav,
orayova oTov wkeavd, N oTopia Toug Sev eival napd wa oTiyun, onwg Kal
ohoxAnon n fwn

A drop in the ocean

A fleeting love story between an actress struggling to create, and an old
deserter who rejects every safe place. Andreas and Anna long for the values that
have vanished from contemporary life. Participating in the game of love, they
seek the things they long for. Yet, they are victims of the era they live in, and
their passion is short-lived. Fear prevails. Andreas gets back at Anna because
the living proof of her generosity terrifies him. Anna is hurt, benumbed, and gives
up the fight. Trivial in universal terms, like a drop in the ocean, their story is but a
moment as indeed is life itself

I AMOTIFrPA®IA / FILMOGRAPHY

1981: Expida / Erriza (puxpot prkoug / short film). 1983: H Mapia kat o1 reporég voyreg / Mary and the Feathered Nights (pukpot pikoug / short
film). 1990: Ta nawd mng EA\adac / The Children of Greece (6 npiopa vioxipaviép / 6 half-hour documentaries). 1994: Tovia Mapketdxn / Tonia
Marketaki (vroxipaviép / documentary). 1993: Xrayéva otov okeavd / A Drop in the Ocean
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Manneken Pis

Maborosi no hikari

06

Musulmanin

Tianguo Niezi

Dezesseis zero sessenta

Ti kniver i hjertet

A comeédia de Deus

Unter der Milchstrasse

The Institute Benjamenta,
or This dream people call human life

N’oublie pas que tu vas mourir
Ebredés

Chau ji da Kuo min
Umihoozuki

El callejon de los milagros

Eggs

Mavekev Mg

Weudalobnon

06 (MnSEv-£E))

MouocouApudavog

Tnv nuEpa rnou nNaywoe o rAlog
AekAEEL-UNBEV-EENVTA

2' T’ opkifopal ot’ aAnBeia

H kwpwdia tou Oeou

Kartw ano to yaAa&ia

To IvoTtitouto Mnievrtlapgevra

Mnv Eexvag ot1 6a nebaveig
=Zurnvnua

>ounep oAltng Ko

H avdaoa

To otevakl Twv Baupatwy
ABya
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NMépa ano Ti¢ ouppdosic - éva PASppa oTov ave§apmnTo KivnuaToypdpo

A 1avovTag Tov Tétapto Xpovo touc, 01 Néor Opilovreg
gxouv 1161 kabiepmBel wg €va and ta Pacikd tprpata
tou PeotifdA. To kivntpo yia tnv emAoyr TOV TAIVIOV
napapével 1 1d0eon va avakadiyoupe ka1 va npoPdloupe
T1¢ KaAUTEPEG TTAPAYWYEG TNG XPovidg Tou aveédptntou
K1vnpatoypdgou amd 6Ao tov kéopo. [lepioodtepeg amd
€1K001 Y(OPEC AVTIIPOCMIEYOVTAl auTl TI) Xpovid — 1) peya-
Mitepn ka1 mo moikiAn ouppetoyy €og topa. ‘Onwg ndvra,
1 épgaon Sivetal oto €pyo vEwv oknvoBeTdv, av ka1 apke-
tol and autoug épxovral pe Ppafefa ka1 avayvdpion mou
éxouv 101 amoktrjoel oe pepikd and ta peyaAytepa Qeotl-
BdA tou xGopou.

‘Onee ouviifwg, 0to KUp1o pépog Tou Tpijpatog diveral
éngaon otn S1ebvrj emdoyr, ) omoia, @gtog, mepiAapfdver
16 taivieg peydlou prikouc. H poper ka1 to 6épa moikil-
Mouv, ad)d 6Aeg €xouv to otiypa tou dnpioupyod toug,
avuikatortpilovtag tnv KouAtodpa and tnv omoia &emjdn-
oav, ka1 6Aeg S1axpivovtal yia TV IP@TOTUIIA TOUG Kal
v 18101TEpGTN TA TOUG,

Auti tn xpovid, ota mhaiola npoPodrig piag eBvikig Kivn-
patoypagiag, 6ivetar €pgaon oto Ipdv ka1 otov Moogv
Maypadpndg, évav and toug Siakekpipévoug oknvobETeg
autig tne xopae. H oe1pd amokadeitar Onoavpol rov
Ipavikou Kwvnuaroypdpov ka1 nepidapfdver 6éka taivieg,
perady twv onoinv xAaoikd épya tewv Apip Navrepi, Apndg
Kiapootdpi, Munaypdp Mneiai ka1 dAAwv. Tov Moogv
Maypadpndg tov guotivoupe 0to KOIV6 pe mévie taivieg
TOU, 01 omoieg mpénel va §ivouv pia mpdtrn evivnwor yia to
noAuoyi6éc tadévto tou gnpiopévou oknvobétn. Yndpyer
pia ndyia napdboon otoug Néovg Opilovree, va napouaid-
Couv kdbe ypovid kdmolo dyvwoto talévto to onofo képSioe
TNV mpoooxIj ToU Ko1vou Kal yivetal, telikd, pépog trig
kivnpavoypago@iAng xkoudvovpag pag. Pévog, undpyer

moAti¢ xadpog yia avakdAuyn ka efepedvnorn oe kGBe pépog
tou mpoypdppatoe. H oeipd Auepixavoi Aveédprnror Siver
Hia oUvTopn patid 0To Tl PIOPOUpE va MEPIPEVOUNE amé
autoug o1 omofol pévouv £&m and ta epnopikd KUKAdpata.
01 tarvieg toug eival, ouvifwe, moAy mo pmpootd am’ 6,t1
napdyetar otoug mo oupfatikolg Ydpoug, guvexifovrag
v mapddoor tng avtiotaong oto Koivdtomno, otig Kabapd
epnoplKée Talviee 1 0Tig Kivnpatoypagikég ouvuayee. Ta
Cine Documenta ouveyiCouv otafepd va mpoo@épouv pia
816€060 y1a T1¢ evadlayée twv tnAeontik@v pemoptdl. ESd
undpyouv napadeiypata tng onoudaiag mpoocwmKIg Kal
payipng mAnpo@dépnong, mov yivetal X®pog MPOTMIIKIG
evaoyoAnong ka1 ndBoug. Tédog, 01 Zxiéc oty Nuyra eival to
enaxkoloubo twv cult tavidv ka1 eival, Katd KAmo1o tpomo,
uneyBuvol yia to 6t1 o1 Néor Opilovreg €xouv Yapaktnpl-
otel cult ané tov Tumo. E8d, apyd tn viyta, négtouv ta
npooyrjpata ka1 kuplapyel 1 S1aoxédaon. Tawvieg mou mpo-
kaloUv toug Kaveveg tng evnpénelag, fpiokouv edd to
X®po Toug K1 €va e1AkpIvd a@oolwpévo Koive. Apiotoup-
yiipata Tou KI1tg, eKKeVIPIKd, epwTIKd, yivovtal To VuyTepl-
V6 oupnépaopa piag pépag oxAnpric Souleidg, mpoaBetovag
H1a Véa IpoomtiKy 0e autoug mou ouvijfwg acyodoyvtal pe
T ouvn010pévn KIVIpaToypa@IKI] KPITIKI).

IIpdypati, to owvepd eival mAéov exatd ev@v. O1 Néor Opido-
vzeg y10ptalouv TNV emeTelo pe 1o €pyo evog oknvobEtn o
omoiog €ye1 mapapeivel ndvea enikaipog ka1 véog. H ‘ExOeon
Zyediwv kar Avnikeluévav tov Ailevordwy eival €vag @opog
TIPIiG 0e €vav ané Toug MATeéPes TOU HOVIEPVOU KIVIIato-
ypdgou, n onpavuky napouaia tou omoiou cuvéfale katd
oAy otnv avuidnyn Kal tnv extipnon piag téXving mou
eéaxolouBel va avamtyooeta Kal va avavedveral pe ndpa
noAAov¢ tpomoug.

Anprjrpng Einidng



Beyond compromise - a view on intependent cinema

ow in its fourth year, the New Horizons section has

become an established and major part of the festival.
The main objective in its selection of films remain the need
to discover and bring forward the best of the year’s
production in independent cinema from every part of the
world. More than twenty countries are represented this
year, a participation that is in fact the largest and most
diverse until now. As always, the emphasis is on the work of
new directors; however, a great many of them arrive with
prizes and recognition received in some of the major
festivals of the world.
As always, the main part of the section will be its International
Selection, which includes, this year, eighteen features. The
styles and subjects are quite varied, but all of them bear the
stamp of their creators, reflect on the cultures from which
they spring, and all stand out for the originality and
individuality they express. This year’s spotlight on a natio-
nal cinema is given to Iran and also Mohsem Makhmalbaf,
one of its outstanding directors. The series, titled Treasures
of Iranian Cinema includes ten films, among which classic
works by Amir Naderi, Kiarostami, Beizai and others. Mohsem
Makhmalbaf is being introduced to our public with five
films that should give an impression of the great diversity
and talent of this renowned director. There is a definite
tradition in New Horizons bringing out each year some
unknown talent that gains the attention of the public and
becomes a part of our cinephile culture as a result. There is
abundant space for discovery and exploration this year, in
every part of the program. The American In-dependents
series gives but a brief glimpse of what can be expected from
those who continue to remain outside commercial networks.
Their films are usually several steps ahead of what is
produced in more conventional areas, carrying on the legace

L\

of resistance to the commonplace, movies for profit, or
formula filmmaking. The Cine Documenta continues on its
tradition of providing an outlet for alternatives to TV
reporting. Here are examples of the glorious personal,
engaged information that becomes an area of involvement
and passionate participation. Finally, our Night Shadows is
the aftermath of the series dedicated to cult films and
somehow responsible for getting New Horizons character-
ized as generally cult in the press. Here, late at night,
pretences are dropped, and fun reigns supreme. Films that
challenge norms of acceptable pro-priety find a space and an
outspokenly devoted audience. Masterpieces of kitsch,
camp, or weird erotica become the nightly conclusion of the
day’s hard work, adding a new perspective to those
normally ehgaged in usual film appreciation.

Indeed cinema is now hundred years old. The New Horizons
celebrates the anniversary with the work of a director who
has remained timely and young for ever. The Eisenstein
Exhibition of Drawings and Objects is a tribute to one of the
fathers of modern cinema whose contributions and great
presence added significantly to our appreciation of an art
which continues to thrive and renew itself in so many ways.

Dimitris Eipides




®pavk Bav [doed
Anogoimoe and mv kvruatoypagixr ool Zev Aolkag
omg BpugEAheg, To 1988. Exer Souhéyet yia noAAEQ Tavieq
Kat idiaitepa wg nparog BonBog oxnvoBEm Kat unedBuvog
Kdomvyx oe Taivieg Twv Mapk Nrivrev, Znv Kovivg xat Poym
Nre Xepr. Exet oxnvoBemoet apkereq Slapnpioe kai Tpia
£ne1063ia aoTUvopIKTG OELPAG, KaBAG KaI TPEIS TaIvieg
pixpod prxoug: De Geur van Regen, Ti amo kat
Smeerlappen. To Mavexev Tig eivat n npm) Tou peydAou
JnKkoug Tavia.

Frank Van Passel

Graduated from «St Lucas Brussels fim school in 1988. Has
worked on the sets of many films, and specialized as first
assistant director and responsible for the casting on features
by Mark Didden, Stijn Connix or Robbe De Hert. As well as a
number of commercials and three police series episodes,
Van Passel has directed three shorts, De Geur van Regen, Ti
amo and Smeerlappen. Manneken Pis marks his debut as a
feature-film director.

Mavexev Mig

Manneken Pis

Bs’)\ylo/Belgium, 1994

!
I
|
|
|
i ZIxknvoBeoia / Direction: Frank Van Passel. Zevapio / Screenplay: Christophe Dirickx. ®wroypagia / Cine-
: matography: Jan Vancaillie. MovraZ / Editing: Karin Vaerenberg. Mouoixrj / Music: Noordkaap. KaAAi-
! TEXVIKGG AleuBuvTrig / Art Director: Johan Van Essche. HBomoloi / Cast: Antje De Boeck, Frank
| Vercruyssen, Ann Petersen, Wim Opbrouck, Stany Crets. Napaywyég / Producer: Dirk Impens. NMapaywyr /
i Production: Favorite Films / Dirk Impens, 3, rue Vandenbussche, 1030 Bruxelles, Belgium, tel.: 32.2.242 45
| 10, fax: 32.2.242 14 08. Nayxdopia ExperadAAeuon / World Sales: Seawell Films / Jeannine Seawell, 45, rue

Pierre Charron - 75008 Paris, tel.: (33-1) 47 20 18 73, fax: (33-1) 47 2015 43. 35mm 'Eyxpwpo / Colour 90’

Manneken Pis

KdBe popd nou o Xdpt ekdnAdvel Ty aydnm Tou, éva atiynua oupBai-
vel. Tnv mpwm gopa, naidaxt akopa, éva Tpévo mapaciper OAGKANPN
NV OIKOYEVELd Tou: SlakdmTel To Tag(St TOUG HE TO KaVoUPYILO OLKOYEVEL-
akd autokivnto, akpIBWG OTO METOV Wiag o1dnpodpopikig didBaong,
Ael oTn UnTépa Tou 6TL TNV ayamd, MAeL o Kel va KAvel mim, kat yiverat
paptupag g tpaywdiag. Tn dedtepn popd, ota eikoot Tou, Exel HONG
QTaoel oTiG BpuEEMeg, Omou epwteletal T Zav, ia 0dnyo Tpap.
Qot600, Sev KaTaéPVel va EXel pia axeom pali mg. ZxkAnpr Kal Tpue-
pn pagi, n Tawia piAd yia My aydnm nou avano@eukta EpXeTat oe AdBog
XPovo.

P 1 AMOTIFrPAOGIA /
1994: Manneken Pis

Every time Harry declares his love, an accident happens. The first time,
as a child, he gets his whole family wiped out by a train: he interrupts
their drive in the new faimily car, right in the middle of a railway crossing,
tells his mum he loves her, takes a pee nearby, and witnesses the
tragedy. The second time, in his mid-twenties, he has just arrived in
Brussels where he falls in love with Jeanne, a tramway driver, only to
discover he is unable of establishing a relationship with her. Both cruel
and tender, the film is about love's inevitable bad-timing.

FILMOGRAPHY



Maborosi no hikari

19985

|anwv(o/Japan,

Ixnvoleoia / Direction: Hirokazu Kore-Eda. Xevapio / Screenplay: Yoshihisa Ogita, Bacwouévo oro épyo
Tou Tenu Miyamoto / based on the work by Tenu Miyamoto. ®wroypagia / Cinematography: Masao
Movrag / g: Tomoyo Ohshima. Mouoikrj / Music: Chen Ming-Chang. KaAlirexvikég Aieu-

OuvTrig / Art Director: Kyoko Heya. H8ormoiof / Cast: Makiko Esumi, Takashi Naitoh, Tadanobu Asano, Gohki
Kashiyama, Naomi Watanabe, Midori Kiuchi, Akira Emoto, Mutsuko Sakura, Hidekazu Akai, Hiromi Ichida,
Minori Terada. Napaywyés / Producer: Nace Gozu. Napaywyr / Production: TV Man Union, 30-13
Motoyoyogi-cho, Shibuya-ku, Tokyo 151, Japan, tel.: 81-3-5478-8131, fax: 81-3-5478-8140. Nayxéouia
ExperéAlcuon / World Sales: Ms. Naoce Guzu/TV Man Union, Inc., 30-13 Motoyoyogi-cho, Shibuya-ku, Tokyo
151, Japan, tel.: 81-3-5478-8131, fax: 81-3-5478-8140. 35mm 'Eyxpwpo / Colour 110’

\

4 4
Xipoxddov Képe-Evra
FewnBrxe oo Touo, 10 1962 Metd myv
anogomor Tou and To MNavemoTrio Movacévra, ye muio
010 Anpaoupywo Mpayauo. Gpynoe
va Soukzue: 10 T TGP TAZOMMRGY Napaywywv TV
Man Union. Me 1o mleormid vioapavrip Tou eépSoe foo-
Beia. Soxpiond xa enruyia. e 6A0 Tou TO £PY0. TO KR
8épa Tou napaéve: «n {wn xax 0 Bdvarog. O Képe- Evia
ya0e ™ noompdng Tou TaiBavelou oxrvoBem Xou
Xondo-Xonev. Eivan, emionc, 0 Ouyypopéag evic oevapio
(Wonderfl Life) xaa evog fifikiou (But . A Wedtare Bureacrat
A Trace to Death)

Hirokazu Kore-Eda

Bom in Tokyo, in 1962 After graduating from Waseda
Unwversity, Creative Writing Major, he jomed the TV
production company TV Man Union. His TV documentary

Vevdaiobnon

programs have eamed him awards. prase and success
Throughout his work the main theme remains «ife and
death- Encouraged n hs production by the Tawanese
director Hou Hsiao-Hsien, Kore-Eda i aiso the author of a
screenplay (Wondertd Lde) and a book (But A Welare
Bureacrat A Trace 1o Death)

Ze 6An mg ™ Zwr, n Moupiko Bpnvel To xaué ayarmuévay ™G NPoow-
nwv. H yiayid mq néBave 6rav n idia rirav 12 xpovwv. Bacaviopévn and
mv avauvnon exeivng g nuépag, n Moupiko otm ouvéxela nevBel yia To
xapo6 Tou oullyou ™G, 0 onoiog autoxtovei ota 25 Tou. Mavrpeveral
Eava xai eyxabBioraral pe 1o yio xat ) Betr) g kdpn o€ éva xwpld
xovra om BdAacoa. Qordoo, Sev pnopel va Eenepdoet Tiq EvoxES mou
mg éxouv agrioer autol o o Bdavaror: pévn, oTéxetal oty axpn eveg
GnOTOHOU YKPEOU, UNAIVEL OTOV MEPAOKG VA QUTOKTOVIOEL, HaYEHEVT
and 10 PWS TOU WKEAVOU, TO «uapunopdl», MOU WE axaTauaymTo TPoNo
mv 1paBd ora Babia vepd. Eutuywg, Tehixd, n xaivoupyla Gvoin nou
€pxeraL, kai n aydnn mg owoyéveiag 8a T ouvepépouv.

I AMOTINrPAO®I A /
1995: Maborosi no Hikari

Al her life long, Yumiko has been losing her beloved. Her grandmother
died when she was 12. Tortured with the memory of the day the old lady
passed away, Yumiko then has to grieve over her husband's suicide at the
age of 25. Happily remarried and settled with her son and step-daughter in
a village by the sea, Yumiko cannot come to terms with the guilt these
losses have left her: standing alone on a craggy cliff, she is tempted to
commit suicide, fascinated by the ocean's light, the «maborosi», that
iresistibly allures her into the deep waters. Luckily, she is finally revived by
the newcoming spring and her family's love.

FILMOGRAPHY




Ted Bav Tkoyk

TewnBne ong 23 louhiou 1957. Zexivnoe va yivet Suayd-
pog ialuyiwv, QMG eYKATEAEYE TO MAVEMIOTILIO Yia va
Yivel oxnvoBETG. Mvwotdg wg avopBdSogog Kivnuaroypag:-
g, Exel oxnvoBeToel Tig Taivieg (nou ouyva Baoilovral
o¢ puBiotopriuara oNavdiv ouyypagéwy) Luger, A Day at
the Beach, Charly, Back to Oegstgeest, No Potatoes, False
Light. O Bav M'koyk 3pacmplomoleiral Kai 08 GAOUG Topeig
Twv media, nwg TAEOMTXG talk-shows Kat ouvepyaoieq

oTov ypard Turo.

Theo Van Gogh

Born on July 23, 1957. He first intended to be a divorce
lawyer, but left university to become a full-time filmmaker.

Known as a maverick director, he has directed the feature
films (often based on Dutch novels) Luger, A Day at the
Beach, Charly, Back to Oegstgeest, No Potatoes, False Light.
Van Gogh is also active in other fields of the media, such as
TV talkshows or contributions to written press.

06 (Mndev-£51)

Mia epebioTikr| epnopik entruyia omv OMavaia kat emionun oupHETo-
X1 ™G Xwpag yia to Ookap «kaAitepng EEvng Tawiag», To 06 eival n
LoTopia evog Avdpa kat piag yuvaikag mou yvwpiovral HEow Wiag ouvae-
ong TAepwvikoU o€, Zmv apxr, N Zdpa kai o Topag amwg yvwpilouv
0 évag Tov GMov. Méoa and 11 ouvdlahégelg (mou ouvriBwg mephappd-
vouv €viovo auvaviopd), pe pia Bdoudda anéotaon n kabepia, eivat
(pavepd Kal anoyonTEUTIKG OUVANA MWG avarTuogEeTal Jia oxEan Xwpiq
Kapd guotky enagn. Apxika Beatpikd €pyo tou Moxav Bav Ntéo-
umoupyk mou naiymke To 1991, To 06 mapakoAouBel 6Aa Ta yupiopara,
6Aa Ta oxapnaveBdopara, 6Aeq TG aABELEG Kal Ta PEPATa O auTr) TV
uxohOYIKN) HaxM.

P 1 AMOTFrPA®IA /

06

Orravdia/ Holliand, 1994

ZxnvoBeoia / Direction: Theo van Gogh. Zevéapio / Screenplay: Johan Doesburg, Marcel Otten, Ad van
Kempen, Ariane Schiuter. ®wrtoypagia / Cinematography: Tom Erisman. MovraZ / Editing: Ot Louw.
Mouaoikr / Music: Ruud Ros. ‘Hxog / Sound: Ben Zijlstra. KaAAirexvikég AieuBuvrrig / Art Director: Ruud
Van Dijk. H8omoioi / Cast: Ariane Schiuter, Ad van Kempen. Mapaywyég / Producer: Theo van Gogh. Napa-
ywyri / Production: Dino Productions c/o Prinsengracht 546 1017 KK Amsterdam, Netherlands. Maykéopia
ExperdAAeuon / World Sales: Zoef Films/Fred de Haas c/o Prinsengracht 546 1017 KK Amsterdam, Nether-
lands, tel.: 31.20.624 72 72, fax: 31.20.626 85 33. 35mm ‘Eyxpwpo / Colour 90’

06 (Zero-six)

A controversial box-office hit in Holland, and the official Dutch entry for
the «best foreign language film» Oscar, 06 tells the story of a man and a
woman who meet through a telephone-sex connection. At first, Sara and
Thomas just get to know each other. Through 11 chatting sessions
(usually involving heavy masturbation) over the phone, each separated
by a week interval, the development of a relationship without any
physically interactive approach becomes both obvious and frustrating at
the same time. Originally a play by Johan van Doesburg performed in
1991, 06 follows all the twists and turns, all the ups and downs, all the
truths and lies in this psychological battle.

FILMOGRAPHY

1981: Luger. 1984: Een dagje naar het strand. 1986: Charly. 1987: Terug naar Oegstgeest. 1989: Loos. 1992: Vals licht. 1994: 06



Poocia/Russia, 1995

I / Dir Via

Cinematography: Alexei Rodionov. Movral / Editing: Sveltana Tarik. Mouoixr} / Music: Alexandre Pantykin
‘Hxog / Sound: Sergei Sashnin. KaAlrexvikég AieuBuvrrig / Art Director: Alexandre Popov. HBomnoiof /
Cast: Evgeni Mironov, Nina Usatova, Evdokia Germanova, Alexandre Baluev, Alexandre Peskov, Petr
Zaltchenko, Viadimir llyin, Ivan Bortnik. Napaywyég / Producer: Viadimir Khotinenko, Viadimir Repnikov
Napaywyr / Production: Russian Film Committee, VWS Company, Russian Realty. Nayxéopia ExperadAAeu-
on / World Sales: Intercinema Agency, 15 Druzhinnikovskaya, Moscow 123242, Russia, tel.: 7.095.255 9052,

fax: 7.095 973 2029. 35mm ‘Eyxpwpo / Colour 110"

MouoouAydvog

Agiepwpévn aTo npoAna ™G MIOTNG TN KETA-KOUHOUVIOTIX PWOIKT|
xoivwvia, n Tavia agnyeirar my woTopia Tou Kéha, evég veapou otpa-
Twm nou, petd and entd xpévia axuaAwoiag and Toug Mot{axevriv
oto Agyaviotdv xai éxovrag oto peragl npoonAutiotel oto loAdy, eni-
otpépel o YevETELA Tou, éva xproTiavikd Xwpid. Owoyévela kai yeiro-
veg Tov avrpetwnilouv oav andkAnpo, kat 0 Klia ouveldnronoiel néoo
noA\d npdyuara éxouv aA@Eer ot xwpa Tou kard m didpkeia g
anouoiag Tou, EAGXI0TA NPOG TO KAAUTEPO... H oUykpouor oo £pyo Sev
agopd pévo o Bpnoxeia, AAAG kat OTOV EOWTEPIKG NVEURATIXG KOO0
TOU QTOHOU MOU EPXETAI QVTILETWINO e TT) YEVIKT) aTudoPaipa g ano-
YOTEUOM KQI TG ANWALIAG Twv NB@v aBiiv, XapaxTNEIOTIKG TG oUy-
xpowng Pwoiag.

I AMOTrPA®IA /

Khotinenko. XZevépio / Screenplay: Valeri Zalotukha. ®wroypagia /

BAavrpip Xonwvévko

FewnBrpe o 1953 ovo ZBépvriofox (ripa
Axarepivunoupyx) om Puoia, anogofmoe and 1o Kokéyo
™G Apymrexroveai 1o 1976 kax ouvixoe ig onoudés Tou
0™ OxnvoBe0ia ko1 ) CEvapOYPaRia oTo Ztowvno Nedira
MigGAxo9. H npdrm Tou Taivia, Odind | bez onazhia, Siaxpifn:
K2 WG KOAUTEDN TOMQ NpWToEawduevou oxrvoBem oTo
Qv GeomBak Kvnparoypégou v Tighida To 1984
v 1 TeAcuTala Tou, Makarov (1988), Boafiertree e To
BpaBeio FIPRESCI oto Auwbvéq deomBah Knmuatoypdgou
™G KavoraviivounoAng, xafuc kai e d\a fpofieia

Vladimir Khotinenko

Bom in 1953, in Sverdiovsk (now Exaterinburg), Russia, he
graduated from the College of Architecture n 1976 and
swiched 1o fim direction and screenwriing studies at the
Nikita Mikhalkov Studio. His first feature, Ociry bez onafv
was named Best Direction Debut at the National Thiks: Film
Festival n 1984, whereas hvs last, Makarov (1990), was
awarded the FIPRESCI Prze at the Istanbul international Film
Festival as wed as other prizes elsewhere

Moslem

Dedicated to the problem of faith in the post-communist Russian society,
Musulmanin tells the story of Kolya, a young soldier who, having spent 7
years of captivity amongst the Mujahedin in Afghanistan and having in the
meanwhile been converted to Islam, retumns to his native Christian village
treated like an outcast by his family and neighbours, he discovers how
much his country has changed in his absence, and little for the best... The
conflict within the film doesn't only concern religion, but equally the inner
spiritual world of an individual set against the general atmosphere of
despair and loss of moral values, characteristic of contemporary Russia

FILMOGRAPHY

1984: Odini i bez oruzhia. 1986: W streliajustschej gluschi. 1987: Zerkalo dlia geroja. 1989: SV. 1990: Roj. 1992: Patrioticheskaja

Komedija. 1993: Makarov. 19935: Musulmanin




Tewnnxe 1o 1952, oto Xovyx Kovyx, onoudage and To

Kal, ™V (310 Xpovid, ke oV eTaipeia Tou TAEoMTIXOU
oTaByou Tou Xovyx Kovyk, MpaiTa we OEvapioypaeog Kal
apy6Tepa wg oxvoBém. O npaTog and a yewd mheo-
TTIKGWY OXTVOBET@Y TOU OTPAQTIKAV OTOV KIVIATOYPAPO,

1973 @ 10 1975 om Zyokr Kivnuatoypdgou Tou Aovdivou i
|
|
|

Tianguo Niezi

Xovyk KovyK/Hong Kong, 1994

oxnvoBerel Tavieg and To 1979, Zxn / Dir
"Exet eniomg oxnvoBeTTioe yia To Béatpo Kat Exet Snpoaied- |

0e1 50 ouMoyEg SimynuaTwy.

Yim Ho

|

|

\

|

Bomnin 1952, in Hong Kong, he studied from 1973 to 1875 at !
the London Film School, and entered the Hong Kong
Television Broadcast Co. the same year, first as scriptwriter
and later as TV director. The first of a generation of TV
directors to move into film, he has been directing features
since 1979, He has also directed for the theater and
published two collections of his prose.

Tnv nuépa mov maywoe o HAiog

Yim Ho. Zevéapio / Scr

35mm ‘Eyxpwpo / Colour 99’

Aéka ypdvia petd To Bdvaro Tou atépa Tou, o Mkoudv lMav pioketal
QVTIHETWIOG e Hia Tpopepr] BavémTa. PEpvel oy agTuvopia amo-
BEIKTIKA OTOIXED Yia TO PEVO TOU TATEPQ TOU, Kal O Urorrog dev eivat
@Mog and T untépa Tou. IV apxrj, 0 aoTuvopog eival SUoTIOTOG:
Kaveiq Bev eixe TMPONYOUHEVWG auPLOBNTHOEL TOV QUOIKG BAvato Tou
yépou avBpwrou. QoTéoo, CuyKIVNEEVOQ and Ty akepaldtnTa Tou
Mkoudv kat Tiq avapviioelg Tou and TG OUYKPOUTELG METAEU TWV YOVIGV
Tou A6yw TG eEwouluyIknAg OXEONG TG UNTEPAG Tou, TEAKA anopaoilet
va epeuvioet v undBeorn. Mali pe tov Mkoudv Tagdelel miow oTo
XWwpL0, 6rou yiog kal pava £pxovral avTiETwnol péoa and pia oxEon
aydrmg-piooug mou Bupilel ApAet... Baoiopéwn oe wia aAnbuvr otopia, 1
Tawia képdioe dUo onpavtika Bpapeia oto GeoTiRAN Kivnpatoypdpou
ToU ToKIO, TO 1994,

P 1 AMOTrPAO®IA /|

y: Yim Ho. ®wrtoypagia / Cinematography: Hou

Yong. Movtég, / Editing: Wond Yi-Sun, Chao Ying-Wu. Mouoikr / Music: Yoshihide Otomo. KaAArrexvikég
AicuBuvTrig / Art Director: Jessinta Liu. H8omoioi / Cast: Sigin Gaowa, Tao Chung-Hua, Ma Jingwu, Wei Zhi,
Shu Zhong, Li Hu. Mapaywyri / Production: Yim Ho, Ann Hui. Eraipeia Mapaywyrig / Production Company:
Pineast Pictures Ltd (Hong Kong). Maykéopia ExperaAAeuon / World Sales: Fortissimo Film Sales, Helen
Loveridge, Herenmarkt 10-2, 1013 ED Amsterdam, The Netherlands, tel.: 31.20.627 3215, fax: 31.20.626 1155.

The day the sun turned cold

FILMOGRAPHY

Ten years after his father's death, Guan Jian is faced with an ugly
possibility. He brings to the police evidence of his father's murder - and
the suspect he implicates is no else than his own mother. At first, the
detective is sceptical: nobody- had previously doubted the old man's
natural death. But touched by Guan's integrity and his memories of
conflicts between his parents due to his mother's adulterous liaison, he
finally resolves to investigate, and travels with Guan back to his home
village, where son and mother confront each ofther through their Hamlet-
like love-and hate relationship... Based on a true story, Tianguo Neizi won
two major awards at the 1994 Tokyo film Festival.

(TérAot ota ayyAkad / English titles)

1979: The Extras. 1980: The Happenings. 1981: Wedding Belles, Wedding Bells. 1984: Homecoming. 1987: Buddha's Lock. 1989: King

of Chess. 1990: Red Dust. 1994: Tianguo Niezi.



Dezesseis zero sessenta

Bopaziria/Brazii, 1995

IxnvoBeoia / Direction: Vinicius Mainardi. Zevapio / Screenplay: Diogo Mainardi, Vinicius Mainardi

Bivioovg Maivapvn

Fewnnxe oo Zdo MNdoko, 1o 1956. InouSooe MoAmés
Emomiyeg oto KaBokd Naveriomiyso Tou Z60 Ndoko kot
om ouvéxeia e omig HA 6nou napaxooubnoe podro-
Ta ayyhwiG yAwooas ko Aoyotexviag oe iGgopa novers-
ora péxpt va oAoxAnpwoe: Tekixd nig onoudés Tou oTo
Ivatrrouto Kivruaroypogiag Tou Mnpouxs, Miow om
Bpalikia, oxmvoBeToe noAEC Sagnyicei xai Bpuoe pa

dwroypagia / Cinematography: Lito Mendes da Rocha. Movraf / Editing: Betty Mainardi. Mouoikry /
Music: Hilton Raw. 'Hxog / Sound: Miguel Angelo Costa. KaAlirexvikég AicuBuvrrig / Art Director: Andrea
Velloso. H8omoioi / Cast: Antdnio Calloni, Maité Proénga, Marcélia Cartaxo, Pierre Bittencourt, Carlos Meceni,
Paulo Giardini, Fabiano Fabris, Luan Ferreira, Décio Pinto, Bruno Giordano, Pedro Brandi, Andrea Pozzi,
Eduardo Magdalino. Napaywyr / Production: Julia Mainardi, Vinicius Mainardi Evraipeia Napaywyng /
Production Company: Brothers in Picture, Produgoes Artisticas e Eventos Ltda, Sao Paulo, rua Rocha 220,

eraipeia napaywyns. Ze évrexa ypova SpaompdTrTag, o
Maivapvn yupioe névi and 250 Siognuioes yia Sdgopes
peyaheg nodvedvats, Ifpepa (o1 oy hakia.

Vinicius Mainardi

tel . 55 11288 4482, fax: 55.11.887 0231, Nayxdéopia ExperdAievon / World Sales: Brothres in Pictures, Al
Ribeirao Preto 285 130, Sau Paulo, tel.: 55.11.288 4482, fax: 5§5.11.887 0231/45E 89th, Apt. 36D, New York,
NY 10129, tel . 212.348 2503, fax: 212 348 8540. 3smm Aonpdépaupo / B&W 86"

Aexaéli-undév-e§nvra

0 Burdpio, évag Iraro-Bpaliidvog emixeipnuarias, TpaupaTilel éva khe-
@TpoVL oV NpoondBeld Tou va Tov epnodioet va diappnget Ty wpaia
Tou Bika oro Zdo MNaoAo. Mavik6BAnTOg ano TI§ OUVEXE(§ anEEG TOU
KAEQ, 0 Brropio Balel va Tov OKOTWOOoUV 0T QUAGKT]), GAAG OL PUAGKES
Tov pnepdevouv pe kdnolov GAAO kal kard AGBog oxoTwvouv Tov
ouyxparoupevo Tou. Ma va enavopBuwoel, 0 Brrdpio naipver 0AGKkAnpn
™V ooyévela Tou Buparog oto onit Tou. H avaykaoTikr) oupBiwon
ypriyopa avaorarwver T {wn Tou Birdpio, iiaitepa drav n yuvaika Tou
otpégel v npoooxr MG oro vedrepo naldi mg xrpas. Ma tov Birdpio,
0 poévog TPonog va ALoet To kop@oulio, eival va napayyel\et Evav akoun
@Ovo, oav Tov npwro, kAT nou Ba npoxaAéoel MOAEG anpdfienTeq
ouveneies... Mia paxafpia kwpwdia Aabwv, oty onoia rinora dev xapi-
{era - oute 1 nBury, oUTe Ta euyevikd aloBrjuara

®SIAMOTrPA®IA /

1993: Dezesseis Zero Sessenta

Bom in Sao Paolo, in 1956 First studied poliical sciences at
the Catholic University of Sao Paolo before moving to the
States where he followed courses in English and English
ierature at vanous universites - only 1o finally complete
cinema studies al the Brooks Institute of Cinematography
Back in Brazi, he directed many commercials and founded a
production company. In 11 years of activty, Mainardi has
shot over 250 commercials for vanous prominent
multnationals. He now ives in Raly

Sixteen-0-Sixty

Vittorio, an Italo-Brazilian enterpreneur, injures a petty thief whilst
preventing him from breaking into his beautiful Sao Paolo villa. Alarmed by
the robber’s continual threats, Vittorio has him killed in prison, but the jailers
mistake him for someone else and accidentally eliminate his cell-mate
instead. To make amends for the error, Vittorio takes the victim's whole
family into his house. The forced cohabitation soon upsets Vittorio's life,
especially when his wife grows an obsession for the window's youngest
child. The only way for Vittorio to solve this confusion is to order another
murder, that will cause as many unforeseen results as the first... A macabre
comedy-of-errors in which nothing is spared, neither morality nor good
feelings

FILMOGRAPHY




Madproug XoAot

Znoldace oo London International Film School. H Simw-

o) Tou Tawvia The Visiting Hours (1990) €xel napet apke-
Td BpaBeia, A £VIG Kal piag

yia Ta onoudaoTixa paBeia mg Axadnuiag oto Aog
Avileheg. To 2' 1’ opKidopar ot' akijBeia, oupperoxr g
NopBnyiag omg unoyngidmreg Twv Ooxap yia 1o 1995,
efvaln mpuwm peyalou prikoug Tavia Tou.

Marius Holst

Trained at the London International Film School. His diploma
film The Visiting Hours (1990) received several awards,
including a nomination for the Student Academy Award in
Los Angeles. Cross my Heart and Hope to Die, Norway's
Oscar entrant for this year, marks Holst's feature directorial
debut

Ti kniver i hjertet

Noanyia/Norway, 1994

ZxknvoBeoia / Direction: Marius Holst. Zevapio / Screenplay: Lars Saabye Christensen, Baciopévo oto 3iké

Tou puBlotépnua/based on his own novel Gutten Som Ville Vaere en av Gutta, and Marius Holst. ®wrtoypagia /
Cinematography: Philip Ogaard. MovraZ / Editing: Hakon Overas. Mouoikri / Music: Magne Furuholmen &
XVIKOG g / Art D
son. HBomoloi / Cast: Martin Dahl Garfalk, Jan «Devo» Kornstad, Kjersti Holmen, Reidar Sorensen, Bjorn

Kjetil Bjerkestrand. ‘Hxog / Sound: Gunnar Meldell. KaAA

: Billy Johans-

Sunquist, Bjorn Floberg, Gisken Armand. Mapaywydg / Producer: Petter J. Borgli. Mapaywyr / Production:
Nordic Screen Development A/S, Webel Jarlsbergs vei 36, Postboks 73. 1342 Jar, Norway, tel.: 47.67.52 54
60, fax: 47.67.12 37 73. Naykéopia ExperdAAeuon / World Sales: Lena Enquist, Svenska Filminstitutet, Box
27 126, S-102 52 Stockholm, Sweden, tel.: 46.8.665 11 00, fax: 46.8.661 18 20. 35mm 'Eyxpwpo / Colour 96’

I’ v’ opki{opal o1’ aArjBeia

Cross my heart and hope to die

O Oto ‘OAoev eival 0 pikpdTEPOG OTNV MOBOOPAIPIKT OHASA Kal Jev
uropel va kepdioel v anodoxr Twv CUMNAIKTWV Tou. Eva o i3log npo-
Kerral va mepdoel TI§ S1aKomeég 0To omiTt, 0 KAAUTEPOG Tou PIA0G ETOG-
Cetau va gUyel yia To kahokaipl. Ze auTr TV euaioBm, povaxikn oTtypr|
-T0 onpeio avapeoa oty nadikn nAikia kat mv evnAkiwon- epgaviletat
€vag XaplopaTikog EEvog, o ®pavk. To peyahiTepo aydpt ekueTaMels-
Tar mv agéheta Tou Oto kat Tov meiel va emreBouv otov dlarmT Katd
™ SiGpKeta evog mavidlou. ‘Etot apyilel pia akuoida ooBapwv yeyove-
TWV MOU eUMAEKOUV TNV OIKOYEVEL TOU, TOUG YEITOVES Kat Toug @IAOUG.
‘Eva poipaio kahokaipt yta 6Aoug...

I AMOTIrPAOG®I A /
1994: Ti Kniver i Hjertet

Otto Olsen is the smallest boy in the football team and finds it hard to
gain acceptance from his teammates. While the youngster is left behind
to spend his vacation at home, his best friend is about to leave for the
summer. At this sensitive, lonely moment -the turning point between
childhood and adulthood-, a charismatic stranger named Frank appears.
The older boy takes advantage of Otto’s naivety, convincing him for
instance to assault a referee during a game. Thus begins a chain of
serious events involving his family, his neighbours and his friends: a
fateful summer for all...

FILMOGRAPHY



A comédia de Deus

AN
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"oproyan/Portugal. 1995

IxnvoBeoia / Direction: Joao César Monteiro. Zevapio / Screenplay: Joao César Monteiro. ®wroypagpia /

Cinematography: Mario Barroso. Movrag / Editing: Carla Bogalheiro. Mouoikr} / Music: Monteverdi, Haydn
Wagner, J. Strauss etc. 'Hxog / Sound: Rolly Belhassen. KaAAhitexvikég Aiev@uvrrig / Art Director:
Emmanuel de Chavigny. H8omoiof / Cast: Claudia Teixeira, Max Monteiro, Manuela de Freitas, Raquel

Ascensao. Napaywyég / Producer: Joaquim Pinto. Mapaywyry / Production: GER Grupo de Estudos e

New Horizons — International Selection

/ / ’
Zodov Ze(ap Movrérpou

Tewnfnxe o Sryxoutipa vra Gl To 1939, avie: o pa
owoyéveia avT--Anpuv, avri-oakalopotav. Ita 15, fiple

om Avoafuva yia va ouvexios: g onoudés Tou. Agyioe va
Souheue: wg BonBog oxmvoémn otov Mepvryxdou
Keipoya. To 1963, miye oto Aovlivo va onouddoe: oto
London School of Film Technique. Zzxivnoe v kapiépa Tou
WG OxvoBETTG TavY JIKPOU KO PEYGAOU UrKouS (i Ty
hedpaon Kai 1o owepd) To 1965. Eivar Toutdpova oxrvo-
86 xox a0AOYOS KOG

Joao César Monteiro

Realizagoes, Lda, Lisboa 1700, avenida dos Estados Unidos da América 51 5 dt. tel.: 3511.848 98 00, fax
351.1.848 89 801 / Plerre Grise Productions / Micado Films / Zentropa Productions / La Sept-Arte. Nayxéoma
ExperdAAcuon / World Sales: ER Grupo de Estudos e Realizagoes, Lda, Lisboa 1700, avenida dos Estados
Unidos da América 51 5 dt. tel.: 3511.848 98 00, fax: 351.1.848 89 801. 35 mm 'Eyxpwpo / Colour 140’

H xwpwdia Tou Ocou

O pépec Tou Zodou vre Nréoug nepvolv HoUXa avaueoa oTo naywra-
Widixo 6nou SouleUel, kal OTO OMITI TOU ONOU, HETA TIG KABNUEPIVES
UNOXPEWOEIS, NEPVA TOV EAEUBEPO XPOVO TOU pe TN OuAAoyr) Tou and
Tpixeq aidoiou, mv onola Exet TonoBemoeL 0 £va MOAUTIO GAUMOUN
nou 1o ovoudlel «BifAio Twv Ixéyewv=. Mia pépa, MPooxaAel omnit Tou
MV KOPN TOU KPEONWAN, TNV ONoiQ NEPIMOIEITAL WE Eva PNAvio YAAQKTOS
xai v Tailel kapapéAeg: Yia va aQvaKOUPIOEL TO MOVEHEVO NG OTopAX!,
xaragevyel oro napadooiaxd Tou gdppako. O narépag mQ konEAag
anogaoilet va exdixnBel yia myv tur ™M okoyévelag pe éva Aoutpd
aiparog. O Zodou, agou yAiTwoe 1o BAvaro, EMOTPEPEL NG TO VOOOKO-
peio kot Bpioxer To onin Tou xareoTpappévo, To «Bifhio Twv Ixépewvs
orayres, eva €xet xaoe: ) Souleid Tou

®SIAMOTrPAG®IA /

Bom in Figuewa da Foz in 1939, he belongs o an ant-clerical
and anti-salazanst family. At 15, he moved 1o Lisbon o
continue hs studies. He began working in fim assistant to
Perdigao Quewoga. In 1963, he went o study at the London
School of Film Techmique. At once fimmaker, notable fim
critic and poet. he began his career as a director of short and
fuil-lenght movies (for the cinema and for the television) in

1965

God’s comedy

Joao de Deus’s days pass quietly between the ice-cream parlour where he

works and his home, where, after the daily tasks, he spends his spare
moments going through his collection of female pubic hairs arranged in the
precious album he calls his Book of Thoughts. One day, he invites the
butcher’'s daughter to his home, and treats her to a milk bath and a feed of
confectionery: to cure her upset stomac, he tums 1o his traditional remedy
The girl's father decides to avenge the family honour by a blood bath
Having escaped death, Joao returns from hospital and finds his home
wrecked, his Book of Thoughts reduced to ashes and his job no longer
available

FILMOOGOGRAPHY

1972: Fragmentos de um Filme-Esmola. 1977: Veredas. 1981: Silvestre. 1986: A Flor do Mar. 1989: Recordacos da Casa Amarela. 1992:

O Ultimo Mergulho. 1995: A Comédia de Deus
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M. E. Opmepyx

Meyahwoe oTo ABolpyo kat oo Tokio. Znoldace vauat-

Néoi OpiCovreg

TAOIQ K1 EXQVE TaIVIEG kPOU KOG, BACIOpEVES OF KEfe-
vaTou J. D. Salinger kai Tou Isaac Asimov. To Katw and 1o
yaAaéia ivai 1) mpam Tou Tawvia Peyahou HKoug.

M. X. Oberg

Unter der Milchstrasse

rspuavia/Germany, 1995

He grew up in Hamburg and Tokyo. He studied navigation ZxknvoBeoia / Direction: M.X. Oberg. Zevapio / Screenplay: M.X. Oberg. ® ypagia / C phy:
and made short films based on the writings Roger Heereman. Movrég, / Editing: Mona Breuer. ‘Hxog / Sound: Michael Felber. Mouoikr / Music: Astor

of J. D. Salinger and Isaac Asimov. Under the Milky Way Piazzolla. KaAMiTexvikég AieuBuvTrig / Art Director: Sister Haarmann. HBomoloi / Cast: Fabian Busch,
(1995) is his first feature. Sophie Rois, Christiane Paul, Antonio Paradiso. Mapaywydg / Producer: April Pussycat. Mapaywyrj / Pro-

duction: Bankrupt Entertainment Group. Maykéopia ExperdAAeuon / World Sales: M.X. Oberg, Fraenkelifer

6, 10999 Berlin, Germany, tel.: 49.30.614.9049, fax: 49.30.618.6964. 35mm "Eyxpwpo / Colour 84’

Karw amd To yaAaia

Under the milky way

‘Evag veapde pormng epydaleTat wg Kapapotog oe VUXTEPIVA TPEva,
Takidevovtag ané xwpa oe xwpa oe OAn mv Eupwrm. Eva Kiveital péoa
07O OUVNBIOLEVO KOTHO TwV OUVadEAPWV Tou, apdAAnAa Bpioketal oe
GA\OUG XWpoug Kal xpovoug, HIAEYHEVOG OE Hia JOUYKAQ EPWTIKWY
(PaVTAOIWOEWV KAl O £vav 0T OUVAPTIAOTIKWY KA, HEPIKEG POPES, EML-
KIVOUVWY TIEPIMETEIWV, EYKANHATIKWY OUVWHOOIWV KAt TIAPAVOLWY GUl-
PWVIKV.

A young student works as a sleeping-car attendant, travelling from
country to country throughout Europe on night trains. Yet he moves
between the ordinary world of his colleagues and a life that occupies
other spaces and other times: drawn into a jungle of erotic fantasies, he
finds himself involved in a web of breathtaking and sometimes dangerous
adventures - criminal conspiracies and crooked deals...

PIAMOIrPAS®IA / FILMOGRAPHY

1995: Unter der Milchstrasse.



The Institute Benjamenta, or This dream pe ople call human life

“eyd}\n Bpsrav(a/United Kingdom, 1994

Ixnvo@eoia / Direction: Brothers Quay. Xevéapio / Screenplay: Brothers Quay, Allan Passes, Baoiouévo otn

vouBéla Tou / based on the short story Jacob von Gunten by Robert Walser. ®wroypagia / Cinemato-
graphy: Nic Knowland. Movraf / Editing: Larry Sider. Mouoixry / Music: Lech Jankowski. 'Hxog / Sound:
Peoter Glossop. KaAlrrexvikég AieuBuvrrig / Art Director: Jennifer Kernke. HBomnorol / Cast: Mark Rylance
Alice Krige, Gottfried John, Daniel Smith. Napaywyoi / Producers: Keith Griffiths, Janine Marmot, Karl

u“u»

Abehyoi Kovér
On SiBupon oSeAgoi Iriev xan Tiyo Kouér yewnBrnxav é5w
and m Sadérpeia 1o 1947 xan onovSaoav oTo exel
Kohéywo Téxwng xan, ev ouvexeia, oto Baod Kokéyio
Téxwng ovo Aovdivo, dnou ko eyxaraotaneay. H eraipeia
napaywyns Tous, n Konink, £xe1 nopaydye: éva eupu 9aoua
¢pyou, nou neplayBave: kvouueva oxEda. vroapavtep,
MAzonTIKEG SoPnuioen Kar KOATEXARES TIVIEG ENVEU
Ouéveg, petaky G, and Tov Gpavig Kagua xai Tov
Péynepr Bakoep. Zevapoypago, oxediaotés, onepartp xa
oxrvodeTeg Tiov Seiv Tou
enion, oyedidoe: oxnw
Ivotrrouto Mnevi{ay
prroug

Baumgartner, Katsue Tomiyama. Napaywyr / Production: Koninck Studios, 175 Wardour Street, UK

London W1, tel.: 44.171.734 49 43, fax: 44.171.494 04 05, Image Forum, Pandora Film. Nayxéouia
ExperaAAcuon / World Sales: Film Four International, 124 Horseferry Road, London SW1P 2TX, UK, tel

44 .171.306 B602, fax: 44.171.306 B361. 35 mm Aonpdpaupo / B&W 105"

To Ivorirouro Mmevr{apévra

0 Maxopun gov Mkouvrev @Bavel oto Ivotiroutro Mnevrlauévra, pa
oyoAr}, 6nou npoodokd va pddet To endyyeAud Tou. MNvwpilel Toug oup-
pormrég Tou, nou épxovral an’ Ao Tov kGouo, kaBwg Kal TOUG TPEIG
napakevoug Tunoug nou Siowolv To Ivotirouto. Evw eEepeuva To AaBu-
pivBo Twv Siadpopwv, o Mdxoun avakaAUmTel Eva EPENWHEVO HEPOG
onou o1 Takeig noté Sev gBavouv népa and v adidxonm enavainyn
evog povadikol pabniuarog: évag KOOPOG UNXavIKWY KIVIOEWY, pia
xopoypagia Tang xai unotéAeiag. O Maxoun Bubilerar ota Baén autou
TOU epunTIKOU, 0 anoouvBeon, Bpuparog. H Tawvia eival eAelBepn
peTagopa Tou Biliou MNdxoun Mkouviev, TOU YEPUAVOEABETOU OuyypaQ-
@éa Pounept Baloep, Tov onoio o Kagka eixe avayvwpioer wg évav and
TOUG PEVIOPES TOU

I AMOTrPA®IA /

The Brothers Quay

Bom outside Phiadeiphia n 1947, twin brothers Stephen and
Timothy Quay studied at the Philadeiphia Colege of Art, then
at the Royal College of At n London, where they seftied. Thewr
production company. Korink, has produced a broad amay of
work, including anmadon, documentanes, television
commercials and art fims nspwred by, among others, Franz
Kafka and Robert Waiser Scripwriters, designers. cameramen
and directors of thew own s/
sets for theatre and opera. instiute Benamenta s thew frst

feature fim

The Institute Benjamenta, or This dream people call human lrie

ims. they have also designed

Jacob von Gunten arrives at the Institute Benjamenta, a school for
domestics, where he expects to learn his trade. He makes the acquaintance
of his fellow students, come from all over the world, as well as of the three
weird individuals who run the Institute. As he explores the labyrinthine
corridors, Jacob discovers a dilapidated place in which training classes
never get beyond the incessant repetition of a single lesson: a world of
mechanical gestures, a choreography of order and servitude. Jacob sinks
into the depths of this hermetic, disintegrating institution. The film is a free
adaptation of Robert Walser's Jacob von Gunten by the Swiss-German
author whom Kafka declared to be one of his mentors

FILMOGRAPMHY

1994: The Institute Benjamenta, or This Dream People Call Human Life




Eafié MuoBovd

Tewnénke omn Fahlia, To MdpTio Tou 1967. AoGAeye wg
BonBog oxnvoBém yia Toug Avipé Teawve kat Mavoeh vie
ONBépa. ‘EnaiEe o€ Taieq Twv MiogA Mreva, Miogh
Nrefi\, Katpiv Kopari, xaBax kai om i Tou Taivia, Nord.
Merd and pia pixpod rxoug Tavia puBomasiag, Le matou
(1986), oxmvoBEmoae 1o Nord pe Toug Mk OZE, Mnepvap
Bephe ka1 Zav Ntouog, mou iaxpifnxe 0e noAd geomBak.
To Mnv Eeyvdg omi Ba neBaver eivai n Sedtepn Taivia Tou.

Xavier Beauvois

Bom in France, in March 1967. Worked as assistant director

for André Téchiné and Manoel de Oliveira. Acted in films by

Michel Bena, Michel Deville, Catherine Corsini, as well as in

his own feature, North. After a first short length fiction film, Le

N’oublie pas que tu vas mourir

Faoaria/France, 1995

ZxknvoBeoia / Direction: Xavier Beauvois. Xevapio / Screenplay: Xavier Beauvois, Anne-Marie Sauzeau,

Emmanuel Salinger, Zoubir Tligui. ®wroypagia / Ci
Agnés Guill

Caroline Champetier (AFC). Movrag /

i / Music: John Cale. 'Hxog / Sound: Jean-Bernard Thomasson, Jean
Umansky, Eric Bonnard. KaAArrexvikég AieuBuvTrig / Art Director: Denis Barbier. HBomoloi / Cast: Xavier
Beauvois, Roschdy Zem, Chiara Mastroianni, Bulle Ogier, Jean-Louis Richard, Jean Douchet, Emmanuel
Salinger, Pascal Bonitzer, Cédric Kahn.. NMapaywyrj / Production: Why Not Productions, La Sept Cinéma,
AFCL Productions, Peripheria. Maykéopia ExkperdAAeuon / World Sales: Claude Nouchi, LEONOR FILMS, 8,
rue Lincoln, 75008 Paris, France, tel.: 33.1.42 25 84 20, fax: 33.1.42 25 67 52. 35 mm ‘Eyxpwpo / Colour 118’

matou (1986), he directed North, with Bulle Ogier, Berard
Verley and Jean Douchet, which was acclaimed in several
international festivals. Don't Forget You're Going to Die is his
second feature.

Mnv §exvdg om 0a meBdveig

Don't forget you're going to die

O Mnevoud omouddle! 1otopia TG TEVNG. ‘OTav @BAvel o Kaipdg yia )
oTpatiwtiki Tou BnTeia, awdaverat 61t n Lwr Tou Ba diaAuBel. Mia Yeu-
TIKN) anomelpa autokToviag Tov anaAAdooet and T Bnreia, al\a padai-
VEL KATI TIOAU ¥elpdtepo and ) {wn oTo oTpatd, KATL Mo apETAKANTO:
6nwg Tou Ael 0 YIaTPOG, Ta aNoTEAETHATA TwV EEETATEWV TOV BElXVOUV
@opéa Tou AIDS. Mpoomabei va ouppwBel pe mv 13€a. Mpriyopa diar-
otdvel ot ev Ba eival moté Eavd o (310G kal, Gnwg oL POHAVTIKOL HPWES
™G npdTepng {wrig TOU, APVELTAL TO MIEMPWHEVO TOU Kat anodpd oe pa
ouvext) ékotaon Twv alobroewv. O Opdp, Mou eival EEOIKEIWMEVOS e
v kéhaon omv onoia JoUpe, eivat 0 0dnydq Tou oTo TAEBL ™G Min-
ong... O Mnevoud exmnpavet To TeAeutaio Tou Gvelpo: éva TakldL omy
Irohia. Exel yvwpiCet my KAvtia kat iowg v undoyeon piag véag Zwhg...

P 1 AMOTrPA®DILA /
1992: Nord. 1995: N'oublie pas que tu vas mourir

Benoit is a student in art history. When the time comes for his military
service, he feels that his life is about to fall apart. A fake suicide attempt
gets him exempted, but leads him to learn something far worse than army
life, far more irrevocable: as the doctor tells him, his test results are HIV
positive. He tries to come to terms with this. Soon, he realizes he will
never be the same again and, like the romantic heroes of his former life,
he rejects his destiny and escapes into a constant exaltation of the
senses. Omar, who is familiar with the hell we live in, is his guide in this
initiatory journey... Benoit fulfills the one dream he has left: a trip to Italy.
There, he meets Claudia, and perhaps the promise of a new life...

FILMOGRAPHY



Ebredés

Ouyyop(a-ro)\Aic-“kovic/ Hungary-France-Poland, 1994

IxnvoBeoia / Direction: Judit Elek. Zevapio / Screenplay: Judit Elek. ®wroypagpia / Cinematography:

Gabor Balog. Movray / Editing: Judit Elek. Mouoixr / Music: Laszio Melis. ‘Hxog / Sound: Gyorgy Kovacs
KoArexvikog AievBuvrrig / Art Director: Tamas Banovich. HBornoioi / Cast: Fruzsina Eszes, Petra Koves
Judit Hernadi, Andras Kern, Sandor Zsotér, Maté Elek, Zoltan Gera, Andras Balint, Teri Tordai. Napaywyég

Producer: Ferenc Kardos. Napaywyri / Production: Budapest Filmstudio, c/o Magyar Filmunio, Varosligeti
fasor 38, 1068 Budapest, Hungary, tel.: 36.1.351 7760, fax: 36.1.351 7766, Scarabée Films, Zebra Studio

Filmowe. Nayxéoma Experdlicuon / World Sales: Cinemagyar, Bathori u. 10, 1054 Budapest, Hungary, tel

96.1.111 4614, fax: 36.1.153 1317. 36 mm "Eyxpwpo / Colour 110

Sunvnpa
Bpioxépaore om Boudanéom to 1952. O Baowdg xapaxmipag eivai

Kam, a Sexarpudypovn EBpaia nou éxet poAig xaoet m pnrépa me. To
yeyovog opwe 8¢ xwpdet oto puakd mg. Eivar duvardv va karaAdBer To

Bavaro; To pxpd xopitor pe Ta peyala pdna xail v aoiyaotrn avayxn
y\a aydnn, Bpioxe: wa Siairepn Adon yia va Eenepdoer To oduvnpd g
Eunvnua. Zwvraveuer m unrépa mG... And autr) T otyur, n unrépa e
xai xverar Eava, xat pali oulnrave yia ™ {wr) kat To Bdvaro. Opwg
avanégeuxta, autr n anddpaocr xaraArjyet va punv eival apketr, H tavia
Seixver nig npoondBeieq g Kan om perdfacn me 1600 oTriv wpyoT)-
TQ MG YUVaIKEIag NG QUONG, 600 KaL OTOV KOOHO Twv apxwv NG Sexae-
Tiag Tou 'S0 omv Ouyyapia

I1IAMOTrpPA®I A /

1994: Ehredés

Tdotvrr ‘EAex

[ewfrye o Boudandom, o 1937, Metd v anogormor

™ and v Axadnpia Gedrpou kar Kvmyatoypdgou, T

1961, dpyoe va epydleTar we BonBoq oxnvolém yia m

New Horizons — International Selection

Judit Elek
Bom in Budapest, in 1937. Afler graduating from the

1. she joined Mafiim as

Academy of T

an assstan

from Constantinople (1968), Maybe Tomorow (1979
Martinovics (1960), Mana's Day (1983), Memows of a Rver
1988) and Awakenng

Awakening

We are in Budapest, in 1952. The main character is Kati, a 13 year-old
Jewish teenager who has just lost her mother. She does not seem to be
able to comprehend this fact. Is it possible to comprehend death? This
small girl with big eyes, and an unappeasable desire for love, finds a special
solution to overcome her painful awakening. She revives her mother... From
this time on, the mother lives and moves again, and together they discuss
the great issues of life and death. But inevitably, this escape ends up not
being enough. The film shows Kati's stumbling efforts to reach out both into
womanhood and into the real world of early-fifties Hungary

FILMOGRAPMHY
1966: Meddig ¢l az ember? 1969: Sziget a szarazioldon. 1979: Majd holnap

1980: Martinovics. 1983: Marai-nap. 1988: Tutajosok




’
Oudv lev

TewniBrke 1o 1950, oy Taiméw O natépag Tou firav
Kivé{og kat ) urrépa Tou andé v TaiBav. To 1977 mipe mu-
Xio Evwov y\waowv and To Mavemomyio Tou Zoutaoou
Irye omiq HA o 1976, omv apy onouddlovrag lotopia
0TO NAVEMLOTILIO TOU ApKQVOO Kal ENETa KIVIUAToYpapo
aro Kokéyio KohoUpmia. Eva rirav ommv Apepua, éxave 800
Tawieg puxpoy prjkous 16mm. Enéotpede omy TaiBdv o

1982 kau SiBake oto World College of Jouralism omv

TaingL ‘Exave T0 oKnvoBETIKO TOU VTepmoUTo To 1983,

Je o The Taste of Apples, éva eneta6dio and To The
Sandwich Man.

Wan Jen

Chau ji da Kuo min

Ta'l'de/Taiwan, 1995

31

T

: Wan Jen. ® ypagia / Ci aphy: Shen

EIxnvo6eoia / Direction: Wan Jen. Zevapio /

Rei-yuan. MovTéaZ / Editing: Liao Ching-sung. Mouoikrj / Music: Lee Shou-chuan. KaAAiTexvikég
AieuBuvTrig / Art Director: Wan Jen. HBomoiof / Cast: Su Ming-ming, Lin Yang, Ke Yizheng, Chen Chiou-yen.
MNMapaywyég / Producer: Wan Jen, Liao Ching-sung. Mapaywyrj / Production: Wan Jen Films Ltd. 5thF., No
13, Alley 15, Lane 106, Minchuan E, Road, sec. 3, Taipei, Taiwan, tel.: 886.2.719 2062, fax: 886.2.239 6501.
Nayxéopia ExperaAAeuon / World Sales: Wan Jen Films Ltd. 5thF., No 13, Alley 15, Lane 106, Minchuan E,
Road, sec. 3, Taipei, Taiwan, tel.: 886.2.719 2062, fax: 886.2.239 6501.. 35 mm Xpwpa / Colour 121’

Born in 1950, in Taipei, to a Chinese father and Taiwanese
mother. In 1977 he graduated in foreign languages from
Soochow University. He went to the US in 1976, first studying
history at Arkansas University and then cinema at Columbia
College. While in the US, he made two 16mm shorts. He
returned to Taiwan in 1982 and lectured at Taipei's World
College of Journalism. He made his directorial debut in 1983
with The Taste of Apples, an episode of The Sandwich Man.

Zoumep moAitng Ko

Super citizen Ko

O Ko l-oevyk népace Tpidvra xpévia and ) {wi Tou HEoa ot HovaELd.
Eni 5exagl xpovia rirav ot QUAAKY| yla v MOAITKN Tou dpdom ot
dekaeria Tou '50. 2Tm ouvéxela, eni SekaTEooepa XpOVIa 1iTav anopovw-
JiEvog o€ évav oiko euynpiag, petavowvrag yia To BAvaro evog Kovtivou
Tou pihou mou ekteAéomke eEartiaq Tou. MeTd ané pia Kapdiakr| npoo-
BoAr), 0 Ko ouveidrTonolei 0Tt EPTACE 1) YPA VA QVTIHETWITIOEL TO MAPEA-
806v Tou. Zekwva éva pakpu kat parato Ta&dt, avalnr@vrag Toug nakioig
TOU ouVTPOPOUG, AAAG 0 Xpdvog (paiveral va éxel oprioel v UnapEn
TOUG... Méxpl mou Bpioket autd mou Paxver péxpt, SnAadr, mou 1 képn
TOU TOV OUYXWPEL

P 1 AMOrPAGIA /

Ko I-sheng has spent the last three decades in solitude. For sixteen
years, he was in prison for being a political activist during the fifties; then,
for fourteen years, he secluded himself in a senior citizen's home repent-
ing the death of a close friend executed because of him. Recovering from
a heart attack, Ko realizes that it is time for him to face his own past. He
begins a long and furtile journey searching for his old comrades, but time
seems to erase their existence... Until he finds what he is ultimately
looking for; until, in other words, his daughter is able to forgive him.

FILMOGRAPH Y (Tithol ota ayyAikd / English titles)

1984: Ah Fei. 1985: Super Citizen. 1987: Farewell to the Channel. 1991: The STory of Taipei Women. 1995: Super Citizen Ko.
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|unwvio-Tol‘Bc’1v-Kiva/Japan-Taiwan-China, 1995 i

- ’
Kaio Xayuao

FewnhBre 10 1957, oro Kibro. Agnoe 10 navemomiso yia
va yive: oxnvolémg ovo Témo. Exave o vieunouTo Tou 10
1985, ye v rarvia SeaiS Tou napaywyri Yumemiruyount
Nemuritai (To Sieep as o Dream), nou SaxpiBrye oy
lanwvia ki oTo e€wTepwd, kan képdioe fpafieia oe Sebvr
peomBal. To 1991, o Xaydo éxave Ty napaywyt| Tou
Asian Beat Project, jsa ouipd and €€ Tamieq yupopéve oe

Ixnvoleoia / Direction: Kaizo Hayashi. X pio / S

play: Juro Kara. ®

S1390pes onaTEg yuwpes anod VIOmOous oavoSeTES ko

Yuichi Nagata. Movral / Editing: Nobuko Tomita. Mouoixry / Music: Dick Lee, Miyuki Nakajima. ‘Hxog /

Sound: Tomoharu Urata. KaAlrrexvikég AievBuvrris / Art Director: Takeo Kimura. Heomoiof / Cast: Juro

|

|
fa / Ci aphy: [

|

| nputaywwoT Tov B0 dnwva nonod. Eni Tou napdvTog,

|

|

Souketer yio ™y Tawvia The Trap, T TpiT Lok 0BIPAS TOH

Kara, Tang Na, Ni Shujun, Haruko Wanibuchi, Yoshio Harada. Napaywyol / Producers: Shunsuke Koga, Akio

Nanjo. Napaywyry / Production: For Life Records, Pony Canyon, Film Detective Office, Atom Office, 3-28-8 |
Ikejiri, Setagaya-ku, Tokyo 154, Japan, tel.: 81.3.54 30 31 05, fax: 81.3.54 30 95 84. Nayxéopia
ExperaAAcuon / World Sales: For Life Records, Inc., 3-28-8, Ikejiri, Setagaya-ku, Tokyo 154, Japan, tel

81.3.54 30 31 05, fax: 81.3.54 30 95 84. 356 mm 'Eyxpwpo / Colour 138’

H avaoa
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Kaizo Hayashi

Bom in Kyoto, in 1957, he left university 1o become a
fiimmaker in Tokyo. He made s feature debut n 1986 with
selfproduced To Sleep as 1o Dream, which gained
recognition in Japan and abroad, and receved awards n
several nternational festvais. In 1991, Hayash produced the
Asian Beat Project, a senes of 6 fims shot in vanous Asian
countries with local direciors and starmng he same Japanese
actor. Cummently working on The Trap, the third in a series of

films about a private eye

The breath

O Xaivra unmipEe Sauévioq BIWTIKGG VIETEKTIB. Xapn OTO EVOTIKTO Tou
ka1 Tov edixd Tou pakd, unopouoe va Auoel onolodrinote nPoBAnua,
600 SUoxoho ki av firav. Zfuepa eival évag oxuBpwnoég avdpag nou Ppi-
oxetar oe kKuvikr} anotoivwong. Mia pépa, xoupaouévog and T Jwn,
négre: ora vepd evog notrapol oto Téxio kat agriveral va napaoupBel
Zuyxpoueran pe évav GA\ov oonviypévo dvdpa kai anogaoilet va Tov
owoer napd tm BéAnon Tou. Auté To yeyovdg onuarodotel v allayr
om {wr Tou Téwg vreréxmP. Zuvropa, Exel va AUOEL Eva VEO HUOTTPIO
OMAOPEVOS HE TO Paxd TOu kai éva avypaTikd privupa and wa ekapav-
opévn gorTpia, npoomnaBel va evronioet v xonéha oy TaiBdy, 6nou
eunAéxetal oe pua undBeor oek, eyxrjuarog kai Bavdarou

®SIAMOTrPA®IA /

Haida used to be a hot-shot private detective. Thanks to his instincts and
his special glass viewing tube, he could solve any case, no matter how
hard. Today, he's just a sullen man drying out in a drug detoxification clinic
One day, he falls into the water of a Tokyo river' weary of living, he lets him-
self drift away. He collides with another half-drowned man, and decides to
save him against his will. This event marks the turning point in the ex-
detective’s life. Soon, he has a new mystery case 10 solve: armed with his
glass tube and an enigmatic message left by a missing student, his mission
is to track the girl down in Taiwan, where he gets embroiled in a tangle of
sex, crime and death

FILMOGRAPMHY

1985: Yumemiruyouni Nemuritai. 1989: Nijusseiki Shonen Dokuhon. 1989: Zipangu. 1990: Figaro Story - Tsuki no Hito. 1993: Waga

Jinsei Saiaku no Toki. 1995: Harukana Jidai no Kaidan wo. 1993: Umihoozuki
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Xopye Qovg
TewnBre To 1934, ato Touxmdv Tou MeEixol. Anogofmae
and TO KIVIHTOYPAPIXO THrua TOU AuTdvopou

Naverompiou ™ NAAnG Tou Meixou, To 1966. Exet epya-
orel wg nBoroidg kat BonBog axmvoBE. Av kai Sev Exet
Kavet OMEG Taivieg, mpooavatohileTal ot va véo £idog

Kvnparoypdgou, mou Tohud va ayyiEet evaiotrra Béuara
aTo MeEixo.

Jorge Fons

Bomn in 1934, in Tuxpan, Mexico. He graduated from the
Faculty of Film Studies at Mexico City's University Autonoma
in 1966. He has worked as an actor and an assistant director.
Although his film-directing has not been prolific, every one of
his films opens the way for a new type of cinema that dares
to touch upon sensitive subjects in Mexico.

El callejon de los milagros

Ms&txé/Mexico, 1994

Zxnvo@eoia / Direction: Jorge Fons. Zevapio / Screenplay: Vicente Lenero, ané to BiBAio Tol / from the

book by Naguib Mahfouz. ®wroypagia / Ci aphy: Carlos Marcovich. Movrag / Editing: Carlos
Savage. Mouoikrj / Music: Lucia Alvarez. ‘Hxog / Sound: David Baksht. KaAMITexvikég AieuBuvrrig / Art
Director: Carlos Gutiérrez. HBomnoloi / Cast: Ermesto Gomez Cruz, Maria Rojo, Salma Hayek, Bruno Bichir,
Delia Casanova, Daniel Giménez Caho, Claudio Obregon, Luis Felipe Tovar, Tiaré Scanda, Margarita Sanz.
Napaywyds / Producer: Alfredo Ripstein Jr. Mapaywyrj / Production: Alameda Films — Imcine, Tepic No. 40,
Col Roma Sur, Mexico D.F., Mexico, tel.: 52.2.584 72 83, fax: 52.2.564 41 87. MNaykéopia ExperdAAeuon /
World Sales: Alameda Films S.A. de C.V., Av. Division del Norte 2462, Despacho 501, Mexico D.F. 03300,

Mexico, tel.: 52.2688 03 30, fax: 52.2.605 98 11. 35 mm ‘Eyxpwpo / Colour 140’

To oTevaxi Twv Baupdrwv

TonoBemuévn o€ ia Kevtpikr) ouVoIkia TG aMpEPIVAC MOANG Tou Me-
EikoU, n LoTopia eival dlackeur] and To opéTiTAou puBIOTOPNUA TOU
Nopnehiora atyurriou ouyypagéa Naykipn MaxgouZ, mou diadpapari-
Zetal oto Kdipo g dekaetiag Tou '40. Ta yeyovora eivat xwplopéva oe
Téooepa pépn: Ta Tpia mpwra £xouv autévopn TAOKT, TOU amElKoViZel
TO MPOOWIKG SPAua Twv TEcadpwv Baok@v xapaktrpwy. Kabe otopia
apyileL To (810 kuplakdTiko anéyeupa, Kat kabepia avravakAd Ty EowTe-
PIKT) 0UYKPOUOT) TOU KeVTpIkoU TG Xapaktipa. To TETapTo HEPOS TG
Tawiag oUYKEVTPWVEL TIG TPEIG OTOPIEG BU0 Xpdvia apydTepa Kat Tiq
enavaouvdéel. Me xoUpop, mévo kat aydmn yia Toug amolg avlpw-
Toug, 1 Tawia dinyefral m {wr pag opddag avBpwwy Mou HEVOUV otV
Kkapdid mg noAng, pia meploxr} mou Aéyetat Midag Alley.

Midaq Alley

Set in the old downtown quarter of contemporary Mexico City, the script
is adapted from Egyptian Nobel prize-winner Naguib Mahfouz's novel of
the same name, which takes place in the Cairo of the 1940’s. The events
have been divided in four parts: the first three are autonomous movie
plots that depict the personal drama of the four main characters. Each
story begins on the same Sunday afternoon, and each one reflects the
protagonist's inner conflict. The fourth part of the film gathers the three
stories two years later and reunites them. With humour, pain and love for
the simple people, the film narrates the life of a human group living in the
heart of the City, a place called «Midaq Alley».

PIAMOTrPAS®IA / FILMOGRAPH Y (Tithoi otaayyhkd / English titles)
1969: El Quelite. 1976: The Bricklayers. 1989: Red Dawn. 1994: Midaq Alley.



Eggs

Noany(a/Norway,

1995

’
Mnevr Xapep

lewnifnxe om Zoundia, 10 1957 Inoudaoe kvnuaToypaeo
xa Aoyorevia oto MNavemomrio me Zrocohung. Exm

OxrvoBeTrioe £F) TOMES LxpOU KOV, Eva VTOKGVTED
xax orjuepa Sdaowe: kvnpaToypago. To 1984, képSoe To
Bpafeio Amanda yia My GAUTERN TAMG LXPOU WIKOUS, |E
To Applaus. Ta AByd eivax N nparm Tou Tamia peydhou

IxnvoOcoia / Direction: Bent Hamer. Zevéapio / Screenplay: Christophe Dirickx. ®wroypagia / | UROuC

Cinematography: Erik Poppe. Movral / Editing: Skafti Gudmundsson. Mouoikr} / Music: The Flesh Quartet

Hxog / Sound: Bard Haugan Ingbriktsen, Per Carleson - Studio Lagnd. KaAlirexvikég AieuBuvrrig / Art
Director: Jack Von Domburg. H8omoioi / Cast: Sverre Hansen, Kjell Stormoen, Leif Andrée, Juni Dahr, Uit
Wengard, Trond Hovik, Alf Conrad Olsen, Laif Maimberg. Napaywyég / Producer: Finn Gjerdrum. Mapaywyry
/ Production: BulBul Film. Nayxéoma ExperGAAeuon / World Sales: Christa Saredi, Ottilienstrasse 19, 8003
Zarich, CH, tel.: 41.1.463 7020, fax: 41.1.463 7180. 36 mm ‘Eyxpwpo / Colour 86"

Apya

O Mée xat 0 Na eivar Suo NAkiwpéva adéAgia 75 Xpévwv, mou Exouv
nepdoet 6An Toug ™ Lwr| pali oe éva pikpd, anopovwpévo eEoxiké onim
om NopPnyia. Aev éxouv xwpioer noté, extdg and pia gopd, otov B'
Nayxdéowo NéAepo, drav o MNa eixe xaver éva ouvropo Tagidi ue potono-
SrfAaro o Zoundia. Mia pépa, XTund To MAEPWVO: JIa Gwvr) 0Ta oou-
ndixd minpogopei Toug adeAgoug 6m 0 Kdvpavr, 0 yiog Tou MMa, nou
npogavag firav npoidv autol Tou TaEdiol, npdxerrar va £pBel va peivel
wall Toug. H unrépa Tou eivar AppwoTn), kal 0 Kovpavt, nou Exet napa-
peiver kanwg nadl, Sev unopel va gpovrioe: Tov eautd Tou... KaragBaver
ot avannpwr| kapéxha TNV NUEPa ™G 25nNG ENETEIOU NG NPWTTNG NPO-
oéyyiong, xparwvrag T ouloyr Tou and afyd noukiwv. H GgEn Tou
aneel v nouyia Tou Mée xai Tou MNa, ka1 ypriyopa yiverar gavepd om
T0 o eival NOAU PO KQI VIO TOUG TPEIS

I AMOTrPA®IA /
|99,2“u;\

Bent Hamer

Bom in 1957, in Sweden. Studied cinema and iterature at the
Stockhoim University and Film School. He has directed six
short length movies, a documentary, and s currently a fim
teacher in college. In 1994, hs short fim Applaus eamed him
the Amanda Prize for best short-length movie. £ggs marks

his debut as a feature film director

Eggs

Moe and Pa are two 75 year-old brothers who have spent their lives

together in a small, secluded cottage in Norway. They have never been
separeted, except for Pa’s brief moped trip to Sweden during the Second
World War. One day, the phone rings: a Swedish voice informs the brothers
that Konrad, Pa's son, evidently conceived during that trip, is coming to
stay. His mother has taken ill, and Konrad, who has remained somewhat a
child, is unable to take care of himself... He arrives in a wheeichair on the
25th anniversary of the first landing on the dark side of the moon, carrying
his collection of bird eggs. With Moe and Pa's tranquillity threatened by this
arrival, it soon becomes clear that the house is too small for all three men

FILMOGRAPMHY
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Treasures
of Iranian Cinema

Davandeh O Spopeag

Kelid To KAeLlS(

Shayad Vaghti Digar lowg kanowa aAAn popa
Ab, Bad, Khak Nepo, aépag, oxkovn
Nar-O-Nay POSL kal kaAGui
Namay-E Nazdik KovTtivo nAdavo

Sara Zapa

Rusariye abi H yuvaika pe To neEnio
Det, yani dokhtar NTeT, onuaiver kopitol
Badkonak-d-sefid To Gomnpo unaiovi

ISLAMK REPUBLIC OF TRAN y
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omnoudaia 1paviky kAnpovopid 0to X@po Tng moin-

017G, TNG HOUOIKIC KAl TOV E1IKACTIKGV TEXVAYV,
6nmE Ka1 1) GNPAVTIKY a@rynpatiky napddoon, t6oo 1) mpo-
@OPIKI] (00 KQ1 1) €IKACTIKIY, £X0UV maifel mMoAY onpavrtike
p6Ao otnv avdmtuéy tou Ipavikoy Kivnuatoypdgou.
H xivnpavoypagixy téxvn oto Ipdv €xer 10topia péAig 60
Xpovwv, aAAd xapaktnpiletar and peydlo mlodyto Kal onpa-
VTIKG emtedypata.
01 «Néo1 OpiCovteg» amotiouv @Gpo Tiprg oe €vav eBviké
KIvIpatoypd@o o omoiog ta teAeutaia Ypovia €Xel avayvmpl-
otel and tov AUTIKG K0P, QrooI@VTag mayKoopla avayve-
pion onoudnmote ka1 av npoPdAdetar. To mpdypappa «On-
oaupoi tou Ipavikoy Kivnpatoypdgou» mpoo@éper pmia em-
0KOTInoT eV6g ané toug mo 0AoKANPOPEVOUG Kal EKAENTU-
opévoug eBvikoUg K1vpatoypd@ous, 0ToV 0moio OUpmepl-
AapBdvovtar omoubaiol opapatiotes, 6nag or: Apndg Kiapo-
otdp1, Moogv MaypaApndg, Mudpap Mneidai, Kiavoig Ayia-
pi, Ntapiovg Mexptlodl, yia va ava@epoupe povo pepIKove.
"Onwg éye1 ne1 ka1 0 Moogv MaypaApnde, n) mArjpng amoucia
tou oef ka1 tng Biag and tig 1pavikeg tawvieg perd v Ioda-
nky Enavdotaon €otpewe 6loug toug dnpioupyolg mpog
Vv €peuva tou 010U TOU KIVIHAToypa@ikoy PEoou Kal Tnv
elxaotiky mnoimon. Tig tedeutaieg 6o Sexaetieg, to 1pavikG
olvepd e€eliybnke oe éva and ta mo Snuioupyikd Kivijpata
0TO X(MPO TOU KIVIPAToypdpou Kal evIunmolddel toug Kivy-
pavoypa@6@iAoug oe Ao TovV KGopo.
Aeopeupévog and to Xx@po ota mlaioia autoy tou Pectifdl,
avaykdotnka va neplopiom tnyv emAoyrj pou oe éka taviee,
npoobétovrag ka1 pia pikpy avBoloyia mévie tavidy tod
Mooév Maypadpndg. Eivai autovénto 6t éva 1600 pikpd
npéypappa Gev prmoperl va efvar k4t napandve amnd pia
oUvToun patid oe évav Kivnuatoypdgo o omofog Sikalodtal
nep1000tepn kal mo cofapr] pelétn ato péddov.

Anprjrpng Einidng

he great Iranian heritage in poetry, literature, music

and the visual arts has played a very important role in
Iranian cinema. A particularly vital tradition in creative
story telling, both oral and visual, must have also con-
tributed to the development of Iranian cinema. Filmmaking
in Iran began about 60 years ago, which is a comparatively
short period of time, but one marked by great diversity and
achievement.
The «New Horizons» pay tribute to a national cinema that
only in recent years has begun to be recognized in the
western world receiving universal acclaim everywhere it is
shown. The Iranian series, titled «Iranian Treasures», will offer
a brief look at one of the most sophisticated and accom-
plished national cinemas, whose ranks include such notable
visionaries as Abbas Kiarostami, Mohsem Makhmalbaf, Bahram
Baisai, Kianoush Ayyari, Dariush Mehrjui to mention only a
few. As Moshem Makhmalbaf has said, the total elimination
of sex and violence from Iranian films after the Islamic Re-
volution has drawn filmmakers toward visual poetry and
formal research. In the last two decades, Iranian cinema has
blossomed into one of the most innovative cinema move-
ments that have impressed cinephiles all over the world.
Necessarily restrained by the limits of space in the context of
this festival, I was forced to reduce my selection to ten
features, in addition to the short anthology featuring five
films by Moshem Makhmalbaf. Understandably, it is a series
limited to the bare essentials which can not claim to be more
than a very brief glimpse at a cinema that deserves a much
more serious and attentive study in the future.

Dimatri Eipides
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1985

IxnvoBeoia / Direction: Amir Naderi. Zevapio / Screenplay: Amir Naderi, Behrouz Gharibpour. ®@wroypagia
/ Cinematography: Firouz Malekzadeh. Movral /

g: Bahram Bey ‘Hxog / S : Nezamoddin

Kiale. KaAlrey G A TG / Art Director: Amir Naderi, Mohammed Hassanzadeh. H8omoioi / Cast:
Majid Niroumand, Musa Torkizadeh, Abbas Nazeri. Napaywyésg / Producer: Alireza Zarrin. Napaywyry /
Production: Institute for the Intellectual Development of Children and Young Adulits. NMayxéouia

ExperdAicuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Avenue, Tehran 11358, Iran, tel

.i

C

anian

New Horizons — Treasures of Ir

’
Apip Navrepi

Fewnuévog To 1945 ovo Aunavrdy, o Navrepi Epxivnoe mv
XaEPQ TOU WG PuTOYPAROC TO 1967 Epyaommwe eniong
wq PonBog oxnvoBém, péxpr va Kdve: Ty e Tou Tavia.
10 1970. To 1975 miye amq HMA. aAMd enorpede oTo lpdv
6nou SoUAse OTTIV TALOPQOT) KO YUPIOE QPRETES JAKPOU
WKOUG TaIViES Yia TO IvoTirouto MveupaTuaiq Avaruéng
Tuv Noduv xon Tv Egrfv. To 1984 yupoe ™) Soxexpsd
v ravia O Spouac, xax 1o 1985 -av xax 1 tavia Sev npo-
BAnBrxe pgxpx To 19689- oxnvoBémoe 1o Nepd, adpag,

OROvT)

9821671010, fax: 98 21 678 155 35mm Eyxpwpo / Colour 94’

0 dpopcag

O povayxéq Apipol oveipedetal Takidia 0To yVWwoTo Kal VIKNPOpous
Bpiappous. Oppavdg, et ot éva eykatakeAeupévo nhoio kat kepdilel Ta
npog 1o {nv xdvovrag SiGpopes neploTaciakeéq SOUAEIES, Onwg Aou-
otpog. Opwg, Paoid, o Aupou Bidleral. Tpéxer. Aywvileral. Kat npo-
onaBel va Eenepdoel v aypapparoouvn Tou paaivovrag Slapkwg ot
Srnote unopel - 6nwg yia To nNou Peuyouv Ta mMAola kai Ta aeporidva
Evw) napaxohouBel pabripara o' éva vuxrepivo oxoAeio, kepdilet Tn vikn
K01 TOV QUTOOESQONO- 0" évav QyWva JE TOUG OUVOUNAIKOUG TOU

PIAMOTrPA®IA / FILM

OGRAPMHY

Amir Naderi

Bom in 1945, in Abadan, Naden began his career as a st
photographer in 1967 Until he made his first fim in 1970, he
ais0 worked as assistant director In 1975, he emgrated o
the United States but returned 10 Iran where he worked n
television and made several shorts for he institute for the
Inteflectual Development of Chiidren and Young Adults. In
1984, he shot the acciamed The Runner and n 1985
athough the fim was not releasec unti 1989- he directed
Ab, Bad, Knak

The runner

Lonesome Amiroo is overwhelmed by the dream of a journey to the
unknown and by the urge for victory. An orphan, he lives in an abandoned
ship, earning a meagre living through casual jobs such as shoe-cleaning
But, mainly, Amiroo is in a hurry. He runs. He races. And he tries to out-
distance his illiteracy by ceaselessly learning all kinds of things - like where
do the ships and planes head for? As he follows lessons at an evening
school, he attains victory -and self-respect- in a race with his peers

(TérAot ora ayyAixa / English titles)

1971: Adieu, Friend. 1973: Tangsir. 1973: The Impasse. 1973: Harmonica. 1975: The Elegy. 1978: Made in Iran. 1985: The Runner

1989: Water, Wind, Dust. 1992: Manhattan by Numbers
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Epmpayip Qopoudég
TewriBnke omy Texepawn, To 1939 xai omouBace oxmvole-
oia Kvnpiatoypdgou kai mAedpaong o) Zxokq
Apapariav Texvav. To 1970 dpyioe va epyaletal oTo

Ivorrrodo Mveupamig AvamTuéng Twv Naidiov kai Twy
Egniuv, 6riou yia enra xpdvia umpge dieuBuvirig Tou Kivi-
JaToypagxol KEvpou Kat unedBuvog yia Ty apaywyr
TEPIO0GTEPWY and 80 TaIwY pkpoU Kal HEYAAOU HIKOUS,
KaB(G Ka: TavILV KIvoupEviv axediwv. Ano To 1985, Gpxioe
va aoxOAE(Tal i€ TIQ BiKEQ Tou TaIvieq mo guouankd. To
KAe:Si, o oEvapio Tou Aunag KiapoaTal, eival i mpwim Tou
TaIvia peyaou prkous

Ebrahim Foruzesh
Born in Tehran, in 1939, he studied film and TV direction at
the College of Dramatic Arts. He joined the Institute for the

Néoi Opilovreg — Onoaupoi Tou Ipavi

Intellectual Development of Children and Young Adults in
1970, worked there as manager of the cinematographic
centre for seven years, and was responsible for the
production of over 80 short, feature, and animation films
From 1985, he began to direct his own films more reqularly.
The Key, written by Abbas Kiarostami, is his first feature.

To KAe1di

Kelid

|pc’1v/|ran, 1986

ZxnvoBcoia / Direction: Ebrahim Foruzesh. Zevépio / Screenplay: Abbas Kiarostami. Pwroypagia / Cine-
matography: Mohammad Aladpoush. Movrag / Editing: Abbas Kiarostami. ‘Hxog / Sound: Nezamedin Kiaii,
Ahmad Asgari. HBoroioi / Cast: Amir Pourhassan, Emad Taheri, Mahnaz Ansarian, Fatemeh Assar.
Napaywyég / Producer: Ali Reza Zarrin. Mapaywyr / Production: Institute for the Intellectual Development of
Children and Young Adults. Naykéopia ExperaAAeuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir
Avenue, Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm 'Eyxpwpo / Colour 76’

The key

H pnrépa Byaivet va Ywvioe, kat o Tetpdypovog Apip Moxapavt npénet
V@ TIPOTEYEL TOV HIKPO TOU aSEAPO Kal TO GaynTo Mou YriveTal oTny Kou-
Ziva. H pupwdid kapévou paynrol kat Ta kKAduara Tou pwpoul Ypriyopa
TPaBouv ™V MPodoxT Hiag Yerroviooag. Opwg, 1 pmpooTvr népta eivat
KAEIBWHEVN, Kal 1 YErroviooa dev katapepvel va Bpet ) untépa. ‘Eta,
AyWVIGVTAG YA TNV 0QAAEIA TWV MAWBIWV, 1) YETOVIOoa Kalt 1) yiayid Tou
Auip mpoomaBolv miow ané mv ndpra va Bonéricouv To aydpt va Ppet
T0 KAEIB{ kat va avoikeL...

P I AMOrPAG®DIA /

Mother has gone out shopping, and four-year-old Amir Mohammad has
to both look after his one-year-old brother and watch the food cooking in
the kitchen. The smell of burnt food and the baby's crying soon attract
the attention of a neighbour. But the front door is locked, and the neigh-
bour's attempts at finding the mother are vain. Thus, worried about the
children’s safety, the neighbour and Amir Mohammad's grandmother,
from behind the door, try to get him to find the spare key and open up...

FILMOGRAPHY (TithototaayyAkd/ English titles)

1968: The Merchants (doc., short). 1972: The Bam Fortress (doc., short). 1973: The Report (doc., short). 1985: The Glance (doc.). 1986:

I, Myself (short). 1986: The Key. 1988: Wild Lilies (medium). 1992: The Jar.
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IxnvoOeoia / Direction: Behram Bayzal. Zevapio / Screenplay: Behram Bayzal. ®wroypagia / Cinema-
tography: Asghar Rafyie Jam. Movray / Editing: Varooj Karim Massihi, Behram Bayzal. Mouoixr] / Music:
Babak Bayat. ‘Hyxog / Sound: Fereydoon Khooshabafard. H8oroioi / Cast: Susan Taslimi, Dariush Farhand

Alireza Mojalla, Jamshid Layegh, Sirous Nasiri, Ghodrat Latifi, Abdolreza Radmanesh, Simin Ansari

- A
5
ranian Cinema

Mndpap Mneiai
Tewnuevog o 1938, andxmoe v npwm) Tou oxrvoBeTwn

euneipia pe Tavieq Twv Bmm. Exoviog ogroe: 10 koAéyo To

1959, ueAemoe o Béarpo MK Av

A o Eypage flia
X nputt

&

OYETA P 0uTo 10 Bépa. An

yxapvt g Sexaetiag Tou ‘60 Tou oy
€)@ OVaYVWOOTEL WG oUTOX

Aoyoreyve), Bearpu) xor kvnpaT

‘Q
New Horizons — Treasures of |

To 1970, yipuoe pa pxp

Nopaywydég / Producer: Houshang Nourollahi. Napaywyr / Production: Novin Film Mayxkéouia

ExperdAAevon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Avenue, Tehran 11358, Iran, tel

98.21.671 010, fax: 98.21.678 155. 35mm Eyxpwpo / Colour 159'

‘lowg xamoia aAAn popa

Tnv @pa nou empeAeiral pa Tawvia yia Ty KUKAOQOPIaKT| Kivnan, o
Movraunep, évag oxoAaoTriq THAEOMTIKWY VIOKILQVTEP, KaTa TUXT) BAE-
ne: m oy Tou va kaBeral o' éva autokiviro dimka o’ Evav dyvwoto
Mepdrog unoieg, o Movraunep apxilel va NpooExel NEPIOTOTEPO TN
yuvaixa Tou, kai avrAapBdveral pia neplepyn avnouxia ané PEpPouS g
To puotpIo Kai o1 KIVIoEg TG Tov kdvouv GAo kat Tuo kayunornro. Tnv
axoAouBei puoTika kat apxile a épeuva nou Ba odnyroet oe pia TeAixn
pehodpaparikry ouykpouon, onou 6,1t paBaiver 0 Movrdunep yia
YUVaixa Tou eival jua anoxkaiugn...

PIAMOrPA®I A /

Behram Bayzai
Bom in 1938. he gained hs first directonal experiences

through shooting 8mm moves. Hav

1959, he studied onental drama any

preceded hs frst feat
screenpiay A master

accessible ranan

Maybe some other time

While reviewing a film on traffic, Modabber, a TV documentary com-
mentator, accidentally spots his wife sitting in a car next to a stranger. Be
coming increasingly suspectful, Modabber pays more attention to his wife
and senses an obscure restlessness on her part. Her mysteries and where
abouts become more and more suspicious to him. He secretly follows her
and sets out on an investigation which will lead to a final melodramatic
confrontation, where everything Modabber learns about his wife is a re
velation to himself

FILMOGRAUPMH Y (Tirhoiora ayyhka / English titles)

1971: The Downlall. 1973: The Stranger and the Fog. 1977: The Crow. 1978: The Ballad of Tara (unreleased). 1980: The Death of Yazdgerd
(unreleased). 1986: Bashu, the Little Stranger. 1988: Maybe Some Other Time. 1992: Travellers
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Apip Navrept

Tewnpgvog To 1945, oTo Aunavrav, o Navrepi Eexivnoe mv
KGpIEPA TOU WG GuToypapog To 1967. Epydome emiong
g BonBog oxMVOBE), PEXPL va KAVEL TV TIpUT) TOU Tawvia,
70 1970. To 1975 mjye omig HIMA, aA\d enéotpee oto Ipav,
6nou BoUNeye TV TAEGPAOT) Kat YUPIOE OPKETEQ HIKPOU
LK TaIviEg Yia To votrrouto Mveupamxrig AvarTugng
Twv Naidiav kat Twv Egrifwy. To 1984 yUpioe ) Slaxexpie-
i Tawia O Spopga, ai T0 1985 -av Kai 1) Tawvia ev npo-
BABrKe pEXPLTO 1989- oxTvOBETNaE To Nepd, agpag,
oxov).

Amir Naderi

Bon in 1945 in Abadan, Naderi began his career s a still
photographer in 1967. Until he made his first film in 1970, he
also worked as assistant director. In 1975, he emigrated to
the United States but returned to Iran where he worked in
television and made several shorts for the Institute for the

Néoi Opilovreg —

Intellectual Development of Children and Young Adults. In
1984, he shot the acclaimed The Runner and in 1985
-although the film was not released until 1989-, he directed
Ab, Bad, Khak.

Nepd, aépag, oxovn

ZxknvoBeoia / Direction: Amir Naderi. Zevapio / Screenplay: Amir Naderi. ®

Ab, Bad, Khak

|pdv/|ran, 1989

/ Ci

Reza Pakzad. MovtaZ / Editing: Amir Naderi. Mouoikri / Music: Beethoven. KaAAMiTexvikég AieuBuvrrig / Art
Director: Amir Naderi. HBomroloi / Cast: Majid Niroumand. Mapaywyrj / Production: Islamic Republic of Iran
Broadcasting/Channel One. Naykéopia ExperdAAeuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir
Avenue, Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm 'Expwpo / Colour 74’

Water, wind, dust

Ze pia anopakpuopévn MePLoXT) Mou TATTETaL ané Enpaoia, ota vétia
™G Xwpag, éva pIkpd ayopt Eekva va BpeL TOUG YOVEIG TOU MOU EXOUV
¥aBel. Ma va yArwoouv and mv neiva, kabwg Ta {wa apyilouv va nebai-
VOouV, Ol KATOIKOL ano®acilouv va eyKataAelPouv TV MEPLOXT), OE pia
Teheutaia mpoomadela va owBolv. KaBuwg To aydpt Exel xaoet Tiq eAri-
Beq Tou va Bpel Toug Bikoug Tou, Tmyaivel padi e pia and Tiq opddeq
nou avaxwpouy. ‘Eva ouMoyIké dpapa, 6rmou ol MpwTaywvIoTES, Mépa
ané 1o aneAmopévo ayopl, £ival Ta apeilikTa, avuniétakTa oTolxela g
plong,..

1 AMOTIrPA®IA

In a drought-striken and remote southern region of the country, a small
boy sets out in search of his missing parents. To escape famine, as their
animals are beginning to die, the inhabitants decide to emigrate from the
area in a last attempt to save their lives. As the boy despairs of ever
finding his family again, he joins on of the departing groups. A collective
drama in which the protagonists, beyond the frantic young boy, are the
relentless, rebellious natural elements...

FILMOGRAPHY (TithouoraayyAka/English titles)

1971: Adieu, Friend. 1973: Tangsir. 1973: The Impasse. 1973: Harmonica. 1975: The Elegy. 1978: Made in Iran. 1985: The Runner.

1989: Water, Wind, Dust. 1992: Manhattan by Numbers.



Nar-O-Nay

|pév/|ran, 1989

IxnvoBeoia / Direction: Sa'ied Ebrahimifar. Xevapio / Screenplay: Sa'led Ebrahimifar, Hossein Irle, Aziz

Tarseh. @ ypagia / C aphy: | youn Pievar. Movrdyg / Editing: Zhila Ipakchi. Mouoixry /
Music: Fariborz Lachini. ‘Mxog / Sound: Behrouz Mo'avenian, Asghar Shahverdi. KaAlirexvikég AicuBuvrrig
/ Art Director: Kayham Mortzavi. H8omoiof / Cast: Jahangir Almasi, Ghazal Eimi, Ali Asghar Garmsirl, Pari

. Napaywyr] / Production: Sa'ied Ebrahimifar, Hossein Irie

Assari, Rasoul Naj, 1. Soheil A

Nayxéopa ExperéAAeuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Avenue, Tehran 11358, Iran,

- New Horizons —°

Lateve Egnpaypupdp

Fewnfrye 1o 1956 avdyeoa oF 0 OwoYEVEID KAANTE VY
0 nanmous; Tou firav nomrc, 0 aleAgd ka1 adeAgr Tou
eivan {wypdgor, xar ot Beiot Tou a0YOAOUVION £ TV K600
™G TEXVIG. Metd i onoudés Tou o rpyovi ks o
Quoudi, oTo MaveroTyao Tou Apravoo Tuv HIA, oTpognee
070 paSid@uwvo, OTTV MALGPOT K TTOV KVTLATOYPAPO
Orav enéotpege ato lpdv, Sodkege w uetopoooTc, fon
86 oxvoBém) ko CEVaDIOYPAROS, PP MOV YUDKOE 10
PWTO Tou vioxpuavtep yia Ty paver) mgdpaon. To Pod
KOr KQAGU EIVER 1) MPETT] TOU TQIMI UEYBAOU PROUS

Sa'ied Ebrahimifar

tel.: 98.21.671 010, fax: 98.21.678 155. 35mm 'Eyxpwpo / Colour 100’

P6d1 xai kaAap

Bom n 1956, into a family of artists: hs randfather was a
poet, s brother and sister are panters. and his uncies are
involved in the art world. After studies in engineenng and
physics at the University of Arkansas. in the States. he tumed
10 radio, television and cnema. Upon hes retum n lran, he
worked as a ansiator. assstant director and screenwrier
before making his own first short documentary for ranan TV
Nar-O-Nay s hs first feature

Pomegranate and cane

Wayvovrag yia evBiagépovra npéowna, vag puroypdpog nou €xel
avaAafel mv napaywyr kdnowwv ewxévwy yia éva £pyo nou npdkerral va
avéfer ouvropa oto Béarpo, NEPTEL OE éva YEPO NOU ExEl HOAIG UNOOTEL
xapdiaxr} npooBoAr|, xai npoonabei va Tov owoet. H npoondabeia va
npoodiopioel Tv rautdrnTa Tou yépou, pixvel To pwroypdgo o éva
1ok om gavraoia, yepdro vootayikég pviiueg. «Avoika Ty népra kat
napéueva kdrw and 1o BApog ™G KANPOVOWAS Tou narépa pou. Kov-
BSulopopog, peAavodoxeio kat wa néva Boutnyuévn oto péN Kat oty
Qyanm, xai Ja oxid TWY XEPIDY TOU NATEPQ HOU TNV VIouAdna...»

I AMOTIrPA®DI A /
1989: Nar-O-Nay

Hunting for interesting subjects, a photographer, who is to produce images
for a play being staged very soon, comes across an old man who has just
had a heart attack, and tries to save the man'’s life. The effort to determine
the old man's identity launches the photographer on a journey of imagk
nation full of nostalgic remembrances. «| opened a door, and remained
under the burden of my father's heritage. Reed-pen ink-pot and a pen
dipped into honey and love, and a shadow of my father's hands in the

cupboard...»

FILMOGRAPHY
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Apnag Kiapocrap
TewnjBnke omv Texepavn, To 1940, 6rou kai omou-
Saoe Kakéq Téxveg oo Maveromiuo. Apyixd epya-
OmKE WG 0XEBIATTIG KIVIHaTOYPAQIKTG agioag Kal,
0N ouvExela, To 1970, Gpxioe va S0UAelE! 0TO
IvoTrouTo Mveuparikig Avarugng Twv Madidv kat
Twv Egripwv, 6nou oxnvoBEmae MoAEG piKpoU Kat
peyahou prkoug Taivieg yia naidid. Fpagiotag,
{wypapog, PuToypApog Kal axoUpacTog KIVIHATO-
YpagioTrg, 0 Kiapoatdp U omv
Eupwrnm To 1990, -pe auEavopevn anrynon and
TOTE- e TV Tawvia Mlou eivat To omitt Tou Yo Hou;

Abbas Kiarostami

Bomn in Tehran in 1940, he graduated from Tehran
University's Faculty of Fine Arts. After working as a
film poster designer, he joined the Institute for the
Intellectual Development of Children and Young
Adults in 1970, and directed many award-winning
short or full-length films for young audiences. Graphic
artist, painter, photographer, as well as tireless

- Néor Opilovreg — Onoaupoi

filmmaker, Kiarostami was revealed in Europe -where
critical success has never failed him since-in 1990
with Where is My Friend's Home?

Kovrivo mAavo

matography: Ali Reza Zarrindast. Movrag / Editing: Abbas Kiarostami. ‘Hxog /

Namay-E nazdik

|pdv/|ran, 1990

ExnvoBcoia / Direction: Abbas Kiarostami. Zevapio / Screenplay: Abbas Kiarostami. ®wroypagia / Cine-

M. Haqiqi. F /

Cast: Ali Sabzian, Hasan Farazmand, Abolfarzi Ahankhah, Hushang Shahai, Mehrdad Ahankah, Mohsen
Makhmalbaf. Mapaywyég / Producer: Hasan Aghakarimi. Mapaywyr / Production: Institute for the
Intellectual Development of Children and Young Adults, 37 Fajr Street, Ostad Motahari Avenue, Tehran, Iran,
tel.: 98.21.636 065, fax: 98.21.678 155. Naykéouia ExperadAAeuon / World Sales: Farabi Cinema Foundation,
55 Sie-Tir Avenue, Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm 'Eyxpwpo / Colour 100"

Close-up

Baoiopévn oe aknBuva yeyovéra, n tawia Aéet T 1otopia Tou AA{
Zaun{dv, evog dvepyou, MPOoPATa XWPLOHEVOU VEAPOU, HaVIHB LE TOV
KIVNHaTOYpAQo, 0 Omnoiog OIKEIOMOLETAl TV TAUTOTNTA Tou SlaoTHou
nipaypatikol Ipavol oknvoBém Mooév Maxpahundag (mévre Tavieg Tol
onoiou napouotaovral ETog oto PeoTIBAA Oeooalovikng) kat el0BAA-
Aet otn {wn piag moUolag oIKOYEVELQS Yia va KAvel pia Tawia pali Toug.
Méoa ané pia oelpd KWUIKOTPAYIKWY YEYOVOTWY, 0 Tatépag apxilel va
epeuva mv undBeon. Méoa oe Aiyeq pEPES, O anatewvag ouhAapBave-
TaL. Z' auto To omeio, o KiapooTap Kat To OUVEPYEIO TOU UMaivouv oTo
£PY0 Yia va Kwnuatoypagrioouv T dikn Tou Zaundiav... To anoté\eopa
eival éva aploToUpyNHA yia Toug pNXaviopoUs Kal T oxgarn HeTatl Tou
KIvnpatoypdgou kai Tou Bearr), mq oknvoBeaiaq kat g néormoliag, g
npaypatikétTag kai mg pubormaaiag.

P 1 AMOTIFrPA®IA /

Based on real events, it tells the story of Ali Sabzian, an unemployed,
recently divorced young film buff, who assumes the identity of the famous
real-life Iranian director Mohsen Makhmalbaf (five of whose films are
visible in this year's Thessaloniki Film Festival), and enters the life of a
wealthy family to make a film with them. Through a series of tragi-comic
events, the father starts investigating. Within a few days, the impostor is
arrested. At this point, Kiarostami and his crew enter the story to film
Sabzian's trial... The result is a masterpiece about the relationships
between cinema and the viewer, filmmaking and acting, reality and fiction.

FILMOGRAPHY

1973: Tajrobeh. 1974: Mosaler. 1985: Avaliha. 1987: Khaneh-ye Dust Kojast. 1990: Mashq-e Shab. 1990: Namay-e Nazdik. 1992: Va Zendegi

Edameh Darad. 1994: Zir-e Derakhtan-e Zeytun.

[T



Sara

'pév/'-ran. 1993

..", ™ F

Ixnvoleoia / Direction: Dariush Mehrjui. Zevapio / Screenplay: Dariush Mehrjui, Baciopuévo oto épyo Tou
Eppixou pev To xouxkAdoruro/adapted from Henrik Ibsen's play A Doll's House. ®wroypagia / Cinema-
tography: Mahmud Kalari. Movrag / Editing: Hassan Hassandust. ‘Hxog / Sound: Asghar Shahverdi, Sasan
Nakhal. KaAlrrexvikég AievBuvrrig / Art Director: Faryar Javaherian. Heonoiof / Cast: Niki Karimi, Amin

Tarokh, Khorso Shakibai, Yassaman Malek-Nar. Napaywyoi / Producers: Hashem Sayfi, Dariush Mehrjul

\
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>
v
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Ntapiotg Megprlotn

FewnBrpe oy Texepdwn o 1939 kax onoudooe g

KQI YNUAToYPOROo OTO \‘”’IET’;D"‘»&O e Kahgopwa
Ao Avi{ghes, To 1964 Snpuoupynoe Eva AoYOTEXVIKG NEDIO-
S0 e ouvepydTeS vEoUS avOUS ouyypogeis, H npum)

Tou Tamia firav jaa napwdia Tou Tl Mnovr, ouu ypryo-

pa otpege 10 eviopépov Tou 0F Epya nou avagépovTal

New Horizons — Treasures of

0TV NPAYUATIKGTITTG T (AVIKTG KONMWVOR - PGAOTO. JEpk

x4 and autd Tou npoéévroav npofiruara pe m A

XN ANGYOpEULEVES OTT) XwOa TOu, O TavES H

aYUpouOs Kol
omBaA. Agou

v enavoTaom e

PEYE OTO lpav

Napaywyrj / Production: Farabi Cinema Foundation, 55 Sie-Tir Avenue, Tehran 11358, Iran, tel.: 98.21.671

010, fax: 98.21.678 155 Nayxdopa ExperaAievon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir
Avenue, Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm 'Eyyxpwpo / Colour 102"

Lapa

H Zdapa npogacileral 6 nripe xpripara ané Tov narépa mg yia va mn-
pwoer Ta £oda mg eyxeipnong Tou oullyou mg oto efwrepikd. Imy
npaypanxémra, 6pws, npoonabel va mMinpwoet Ta xpén mg papovrag
Orav, apyérepa, {nrd ané 1o oUluyd g, nou eival SieuBuvmmq Tpdne-
{ag, va Bonbrioer wote va analayel and Tig kamyopieq 0 avBpwnog
nou T BoriBnoe napdvopa va paléger To nood nou xpewaldrav, exeivog
Oyt povo apveiral, AAAG kal TV kammyopel yia nAaoToypagia, kai mg
Srhwver om Sev aEiler mgov va {at pali mg. MAnywpévn and m oxAnen
ToU oupneppopd, n) Zapa gedyer and To omim

PIAMOTrPA®IA

Dariush Mehrjui

tudh

Bom in Tehvan in 1909, he
UCLA. In 1964, he

ranan wrters as contr

James Bond, but he s

Iranian reaitty, some of which caused

Shah's censors Banned n hs
Postman and The Cycle were acCiamed on the ntemabona

arout Alter iving 1 France for 2 whvie. he retumex Y

Sara

To pay for her husband’s medical treatment abroad, Sara alleges that she
has received money from her father. But in reality, she is secretely trying to
pay her own debts by doing sewing jobs. When she later asks her husband
who is a bank manager, to help discharge the man who has illegally helped
her raise money, he not only refuses, but accuses her of forgery and tells
her she isn’'t worthy of living with her family. Heartbroken by this cruel
treatment, Sara leaves her home

FILMOGRAPMHY (Tirhoiora ayyhka / English titles)

1968: Diamond 33. 1969: The Cow. 1970: Mr. Naive. 1972: The Postman. 1974: The Cycle. 1977: The School We Went to. 1986: The Lodgers

1987: Shirak. 1990: Hamoon. 1993: Sara. 1995: Pan




Payeav Mnavi-Erepave
ewnpévn 1o 1954, n Mnavi-Erepdvr oroudace oxr-
voBeaia o ZxoAr) Apapamxav Texviv Kat Gpxioe va
epydleral yia v ipavikr} Thedpaor To 1973 wg
OXPITTT Kai BonB6g oxmvoBE). ZUvropa, Ekave PEpG
BIXG TG VIOKIAVTED Kl YUPLOE TV TIpWTN TG Tavia
peyahou prikoug, EXTAg opiwv, To 1988. Ot endpeveg
Tawvieq TG, EUMVEUOHEVES Kupiag ané Tig Yuvaikeq
™G epyamrig T8ENG Tou Ipdv, nepihappdvouy Ta
£épya: Kipvo xavapvi (1989), ZuvdMayua (1990),
Napyxég (1992) kai H yuvaika pie To mémho (1995).

Rakhshan Bani-Etemad

Bomn in 1954, she graduated from the Faculty of
Dramatic Arts (film direction section) and joined the

Rusariye abi

|pdv/|ran, 1995

IxnvoBeoia / Direction: Rakhshan Bani-Etemad. Zevépio / Screenplay: Rakhshan Bani-Etemad.
Aziz Sa'ati. MovraZ / Editing: Abbas Ganjavi. Mouoikr / Music: Ahmad
Pezhman. ‘Hxog / Sound: Parviz Abnar, Morteza Dehnavi. KaAAirexvikég AieuBuvrrig / Art Director: Farhad

Pwroypagia / C graphy:

Farsi. F / Cast:

 Entezami, Fatemeh Motamed-Aria, Golab Adineh, Afsar Asadi, Jamshid
Esmailkhani. Napaywydég / Producer: Majid Modarresi. Mapaywyrj / Production: M. Modarresi Production
Film Company, Majid Modareesi, No 39, Nilofar St., Khoramshahr Ave, Tehran, Iran, tel.: 98.21.87 65 392, fax:
98.21.87 60 488. Nayxéopia ExperdAAeuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Avenue,
Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm "Eyxpwpo / Colour 85’

Iranian TV in 1973 as continuity girl and assistant
director. Soon, she made a number of short
documentaries of her own and directed her first
feature, Off the Limits, in 1989. Her next film, largely
inspired by working class women in Iran, include
Canary Yellow (1989), Foreign Exchange (1990),
Nargess (1992), and The Blue-Veiled (1995).

H yuvaika pe To mémAo

The blue-veiled

O Paool\ Paxpavi, ota 60 Tou, eival évag kahoouvdTog yalokTiuovag.
Xrjpog yla moAAG xpovia, Zet pévog Tou pe v kdpn tou. H Nopndp
Kopvravi eival pia grwyr) konéha mou eivat unoxpewpévn va ompilet m
@pevoBAapn) unTépa G, Tov adeAgd g, Mou €ival VIAEp VaPKWTIKWY,
Kat v adehgr} Toug. EmAéyetal yia va ndet va Souréet atov PagoUA, o
onoiog ypriyopa mv epwredetat. ®oolpevn Ta KoutoopmnoAld, n No-
unap oty apxij kpata Tig anootdoelg, aAd dtav SlamoT@vel 6tL N
aydnm Tou PaocoUA eival ekpivrig, pali mpoomabouv va avriotadolv
oTNV KOIVWVIKT) Tiieon, kat apxifouv va ouvavtiolvral Kpugd...

Rashul Rahmani, in his sixties, is the kind-hearted, devoted owner of a
tomato farm and a factory he has set up next to it. A widower for several
years, he lives alone with his daughter. Nobar Kordani is a poor girl who
has to support her insane mother, her drug-dealer brother and her sister.
She is selected to go and work for Rashul, who soon falls in léve with her.
Afraid of unfriendly rumors, Nobar first keeps her distance, but when she
realizes Rashul's love is sincere, they together try to resist the social
pressure and start to meet discreetely...

PIAMOrFrPA®PIA / FILMOGRAPHY
1988. Kharej Az Mahdoudeh. 1989: Zard-E Ghanari. 1990: Poul-E Khareji. 1992: Nargess. 1995: Rusariye Abi.



Det, yani dokhtar

|pdv/|—ran, 1994

IxnvoBeoia / Direction: Abolfazi Jalill. Zevépio / Screenplay: Abolfazi Jalill. ®wroypagia / Cinema-
tography: Mehdi Majd Vaziri. Movrag / Editing: Abolfazi Jalill. ‘Hxog / Sound: Ali Salehi & Gholam-Abbas
Ghanbari. KaAlrexvikég AieuBuvrrig / Art Director: Abolfazi Jalill. Heonolol / Cast: Hossein Saki, Zeinab

U

ApnoladA T{ahi

FewnBrpe 10 1957, oo ZaBéx (lpdv). Zexivnoe we (wypd:
N OG, pEXPH NOU QYOPAOE LA KALEQ Bmm xax GOIOE va ME
POUGTIZETON YUPVUVTOS QOKETES TaMES Jxpou priKous, Im
Ouvixzin, e oo Kohéyo T Apapatway Texvay yia va
cooudaoe: mvnuaToypago. Mpryopa denoe To Kakéyio yia
va Souképer yia ™ kranina TV (Inb), dnou oxrvodémoe nok
Buce Tarvieq, O T{aA Bewpeitar au@Usyouevos oxmvode
NG 070 Ipdv, AdYw Twv NEYQUATIONWV TOU OTTV KIVIATO-
Ypogua) yAwooa xar aobryrua)

Barbandi, Nabi Jalillan, Dr. Adibifar, Dr. Bahman Maroufi. Napaywyég / Producer: Ali-Reza Zarif. Napaywyr /

Production: Irib Marz-E Nour Co., 7th Niloo Street Vali Asr Avenue, Teheran 14356, Iran, tel.: 98.21.22 39 506
Nayxéopa Experaleuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Avenue, Tehran 11358, Iran

tel.: 98.21.671 010, fax: 98.21.678 155. 35mm ‘Eyxpwpo / Colour 86’

Nrer, onpaivel KopiTon

Mia puompiddng aoBéveia xTund éva pikpd KOpIToL Kal To agrivel
napdAuto, pouykd kai pe kardBhn. O yoveig ™G karagépvouy va mg
npoogépouv aTpixry nepiBaiyn, dpwg OAeq oL Npoonabeleg va anoxa-
taoraBel n vyeia ™G, napapévouv avw@eres. Zro petaku, o Zoudv, o
aBeAQGQ TOU KOPITOIOU, MU PPIOKETAl O «UUCTIKT) EMIKOVWVIQ HE TOV
©ed~, avaxaAunTel kAT nou eival olyoupog NWE anoTeAel Tov pévo
Tpono va ouvepéper v adeA@n Tou... O enipovog aywvag Tou Zoudv va
AUoet TO puoTrpio ™G adeAQriq Tou, eival n nPGPac yia To oxnvobém
va napoucidoel £va and Ta Mo EVIUNWOIAKA VIOKOUMEVTA YIO TO OMUE!-
vo lpav péoa and éva £pyo UPNANG KIVIIHATOYPAPIKNG TEXVIG

SIAMOTrPAGSIA /

Abolfazl Jalili

)' Bom in 1957 in Saveh (iran), he was aways interestad n the

| visual arts. He started as a panter, until he bought an 8mm
camera and expenenced fimmaking - thus producing
several short length fims. He then entered the College of
Dramatic Arts 10 learn cnema. Soon, he left the college and
joined the iranina TV (inb), where he directed chidren fims
Jahli has always been @;X'XC a8 3 controversial drector n
Iran for hes experimentations n cnema language and
aesthetcs

Det, means girl

Afflicted with a mysterious iliness, a small girl falls prey to paralysis
muteness and psychological depression. Her parents manage to provide
medical treatment, but all efforts to restore the girl's health remain useless
Meanwhile, Shuan, the girl's brother, who has established a «mystical com-
munion with God», discovers what he is sure is the only possible way for his
sister's deliverance... The story of Shuan's stubborn struggle to solve his
sister's enigma is also a pretext for offering one of the most striking docu
ments on contemporary Iran, as well a highly accomplished work of
cinematographic art

FILMOGRAPHY

1983: Milad. 1985: Bahar. 1987: Gal. 1992: Raghs-E Khak. 1994: Det, Yani Dokhtar. 1995: Yek Dastan-E Vaghe'i
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T{apap Mavayi

Tewnenke 1o 1960, oo Miavéy Tou Ipdv, ai ofmoe oo
IvotrrodTo Mveupamxrig Avarugng yia Ta Maidid kai Toug
Egrioug. Metd v anogoftmor] Tou and To KoAéyio

artoypaeou Kal EXQVE VTOKIIAVTED

Jkpoy kat peoaiou prikoug yia Ty pavikr] mhedpaon. To
1992, oxnVOBEMOE ia iKpoU HIiKOUG TaIvia, Eva pipo
Ty otov Kiapootau. Exet Souhéyer wg BonBog axnvoBe-
 yia Toug KapmouZia Maptopt xai Aunag Kiapootdy, o
onoiog Eypaye To oevapio yia To dorpo pmaAdv.. H Taivia
Tiou emAgxBKe yia Tig Kawveg, kEpdiae To gemivo BpaBeio
g Xpuoris Kipepag

Jafar Panahi

Born in 1960, in Mianeh, Iran, he regularly attended the
Institute for the Intellectual Development of Children and

Badkonak-d-sefid

|pdv/|ran, 1995

ZxnvoBeoia / Direction: Jafar Panhi. Zevéapio / Abbas

i, Baowopévo oe pia 18éa Twv /
based on an idea by Jafar Panahi and Parviz Shahbazi. ® ypagia / C

phy: Farzad Jowdat.
Movrég / Editing: Jafar Panahi. ‘"Hxog / Sound: Mojtaba Mortazavi, Said Ahmadi. KaAMTexvikég AleuBuvTrig
/ Art Director: Jafar Panahi. HBomoioi / Cast: Aida Mohammadkhani, Mohsen Kalifi, Fereshteh Sadr Orfani,
Anna Bourkowska, Mohammad Shahani, Mohammad Bahktiari. Mapaywyég / Producer: Kurosh Mazkouri.
NMapaywyrj / Production: Ferdos film / Farabi Cinema Foundation, 44 Sie-Tir Avenue, Tehran 113 58, Iran, tel.:
98.21.671 010, fax: 98.21.678 155. NMaykéopia ExperdAAeuon / Wold Sales: Farabi Cinema Foundation, 55
Sie-Tir Avenue, Tehran 11358, Iran, tel.: 98.21.671 010, fax: 98.21.678 155. 35mm ‘Expwpo / Colour 85"

Young Adults as a child. Having graduated from the College of
Cinema and TV, he contributed short and medium-length
documentaries for Iranian television. In 1992, he directed a
fiction short, a tribute to Kiarostami. He has worked as
assistant director for Kambuzia Partovi and Abbas Kiarostami,
who wrote the script of The White Balloon. Selected at Cannes,
this first feature won this year's Golden Camera prize.

To dompo pmaAdvi

The White Balloon

270 Ipdv, 0 véog XpOVOQ CUUMITTEL e TNV MPWTN pépa G Avolng, 21
Mapriou. Ma Toug eopracuols, 6nwg eivat n napddoo, n enTaxpovn
Pafié ovelpedetal va ayopdoel €éva peyaho Gouokwté xpuodyapo. Zntd
ané m pnTépa ™G va me dWoel Xprpata: udraia omy apxr, aAAd Telr-
K Ta Katapépvel e T BoriBela Tou adeApou mG. Me To TeAsuTaio Xap-
TOVOUIOHa TNG UNTEPAG T oV Toémm, N Palié Tpéxel va ayopdoet To
YapL. Opwg péoa ato Mg Twy Spopwv ™G MEANG Xdvel Ta xpruara.
‘Etal, kabwg oto padlépwvo EXeL apX(TEL N QVTIOTPOPN HETPNOT TWV
Teheutalv Aerdv mpiv and Tov kawoUpylo Xpdvo, apxilel pa EEppevn
avagimon yia va Ta §avaBpel, mou Ba odnyrioel To Kopitodki ot avand-
VIEXO OUVANQvVTAUATa (He YNTEUTEG QISIDY, (B1OpPUBLOUG PAPTES,
apyavoug MPGoPUYES) Kat aMPoTdOKNTES, SIBAKTIKEG MEPIMETEIES.

In Iran, the new year coincides with the first day of spring, March 21st.
For the ceremonies, as is traditional, seven year-old Razieh dreams to
buy a big plump goldfish. She begs her mother to give her the necessary
cash: at first in vain, but soon, with her brother's help, successfully. With
mum'’s last banknote in her pocket, Razieh rushes out to purchase the
fish. But in the city's crowded streets, she loses the money. Thus, while
the radio counts down the last minutes before the New Year, begins a
frantic pursuit to retrieve it, which will lead the little girl to unexpected
encounters (from snake charmers to self-preoccupied tailors and Afgan
refugees) and surprising, instructive adventures.

P 1 AMOTFrPAS®IA / FILMOGRAPHY

1995: Badkonak-e-Sefid
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Mooév MaypaApndy

evvnpévog o 1957 oe pia grayoyertovid g Texepdvng, o Moogv Maypadpndg

firav pohig 15 ewdv Grav npooyepnae ot pua opydveon aydva katd tou Zayn. To
1974, tpavpariomnke Kan ouvelrjgfn ané ty aotuvopia tou Zdyn kavd w Sidpkeia Tapa-
xov. [apéperve oty gulakr —padi pe 6houg toug dAAoug moAinikotg KpatodpEvoUe- péxpl
v lodaukr Enavdotaon, to 1979, Apéoag perd, eyratédenge tig mohitikég tou Spaotnpid-
wreg Kl ovpdgnke otny kaAhiexvikr evaoydAnon, ypdgovrag pubiotopripata, Soxijia kar
Beatpikd épya, ka1 kdvovag pabiopvike exmopmec, It ouveyela, Eekivoe Ty Kivnpato-
YPaQIKY] Tou Kapipa g oevapioypdgog, poveép ka1 nBonoid, domou crpdgnKe otr OKNVo-
Beota, to 1982. And t6te, o1 tawvieg tou Maypadpndg npaypatedovial ndvra to o1vepd kai
v évvola tou peakiopov. [apaBétovrag va Aéyia tou puomikion nomur Podp, tou apéoer
va Mée1 6u1 «) akrBela efvar évag kaBpéprng nou ¢nece and o xép1 tou Beod ki gomace. O
xabévag paledel éva Koppavdkl ka1 motedel 6u autd nepiéyel 6An my adrfeia, evé, oy
npaypatikdunua, 1 alfea napapéver oxopmopévn ce kaBéva and ta Bptyadar. O May-

paAundg efva évag and toug mo Spactripioug kai ywotouc KaAAITéxves TS jeta-enavaota-
ki enoytie tou Ipdv ka1 éxer Siaxpifer pe nodAd onpavrikd PpaBeia oa Siebvrj georiBdl.
H gi\poypagia tou nepihapBdver 13 tawvieg -peva&i twv onoiwv, H perdvora rov Naootv
(1982), Avo rupld pdna (1983), Mroikord( (1984), 0 yupoldyos (1986), O nodpAdng (1988), 0
ydpog v evdoynuévay (1989), O kaipds mg aydnng (1990), Nuyreg oto Zaywaviév Povve
(1990), Mia popd k1 évav kaipd, o ovvepd (1991), O nfonowds (1992), Zaldy orvepd (1995)- 3
JuKpd vokipaveép, 16 @i ota omoia ékave to povrdl, ka 3 ova omoia SotAeye wg kakite-
xXvik6g SievBuverc. Avurj w oty odoxAnpdver pa taivia (Gabeh) yia éva yali, ka g
10t0pieg mov efval ugaopéveg padi To.

P I AMOIFPPA®IA /

Mohsen Makhmalbaf

orn in 1957 in a poor neighbourhood of Tehran, Mohsen Makhmalbaf was only 15

when he joined an anti-Shah militant group. In 1974, he was wounded and arrested
by the Shah police during a street clash, and wasn't freed from prison -along with all the
other political prisoners- until the Islamic Revolution in 1979. Soon after, he relinquished his
political activities and turned to artistic endeavours, writing novels, essays and plays, as well
as producing radio programmes. He then began his film career as screenwriter, editor and
actor, until he moved into direction, in 1982. From then on, Makhmalbaf's films have
constantly dealt with the cinema and the notion of realism. Quoting the mystic poet Roumi,
he likes to say that «truth is a mirror that fell out of God’s hand and smashed. Everyone
picks up a piece and believes it contains all the truth, though in fact truth remains scattered
among each fragment». Makhmalbaf is one of the most active and well known artists of Iran’s
post-revolutionary era and has been awarded many prestigious prizes in the international
festival circuit. His filmography includes 13 features -amongst which Nassoon’s Repentance
(1982), Two Sightless Eyes (1983), Boycott (1984), The Peddler (1988), The Cyclist (1989),
Marriage of the Blessed (1989), Time of Love (1990), Nights on Zayanden Rud (1990), Once
upon a Time, Cinema (1991), The Actor (1992) and Salam Cinema (1995)-, 3 short
documentaries, 16 films he edited and 3 on which he worked as art director. He is at present
completing a film, (Gabeh), about a carpet and the stories that are woven within it.

FILMOGRAPHY

1982: Tobé Nassouh. 1983: Dou Tchesm E Bisouh. 1984: Esteghasse Bayecot. 1987: Dastforush. 1988: Baysilelran. 1989: Aroussi E Khoban. 1990:
Nobat E Ashegi / Shabayé Zayanderoud. 1991: Nasseredin Shah, Honar Pishé Cinema. 1992: Honar Pishé / Guoziden E Tasavir Dar Douran Ghadjar
(short). 1993: Sang Va Shisheh (short). 1994: Salam Cinema. 1995: Gabeh (in production).

Dastforoush

1= 9580

|pdv/|ran,

0 yupoAdyog

H tawia anotekeiral ané Tpia enel-
06310 HE EVTOVO KOWVWVIKG TIPOPAN-
paTiopo Kat eivat éva QIN0coPIKO
Ta&(B1 oTIq OXETEIQ HETAEU TWV HEAWV
TWV KATWTEPWV TAEEWV TNG KOWVW-
viag. Kdbe eneioddlo neptypdel pia
S10QOPETIKY LoTOpia, 6HWG Kal Ta
Tpia ekppalouv v idia niotn otn
Bpnokeutik} avriAnyn Tou apetdpAn-
TOU G Hoipag. To MPWTo aoxoAeftal
e Ta Bdoava evég prwyol feuya-
plou mou mpoomaBel va Bpel kanolov
va uioBetmioet To nadi Toug. To del-
TePO eEETATEL TNV KOWWVIKY] AMOpo-
vwOoT) evOg MVEUNATIKG Slatapayps-
vou veapou mou gpovrilel T ypid
untépa tou. H Tpitn eival yia éva
YupoAGyo Tov oroio ol AaBpéumopol
ouvepydreq Tou unontedovral Oti
TOUG £xel MPOBWOEL Av Kal Yvwpilet
6T1 1) ouppopia Ba Tov okoOTWOEL, Bev
kata@épvel va ahhakel T poipa
TOU...

The peddier

A film in three episodes which has a
strong social context, and at the
same time consists in a philosophical
journey within the relationships
between members of the lower
classes of society. Though each
episode depicts a different story, all
three parts express the belief in the
religious notion of unchangeable
predestination. The first deals with
the plight of a poverty striken couple
trying to find someone to adopt their
child. The second examines the
social isolation of a mentally unstable
man looking after his elderly mother.
The third is about a peddler sus-
pected by his fellow smugglers of
having betrayed them. Though he
knows he is about to be killed by the
gang, the peddler is proven helpless
in his attempt to change his fate...

ZxnvoBeoia / Direction: Mohsen Makhmalbaf. Zevéapio / Screen-
play: Mohsen Makhmalbaf. ®wroypagia / Cinematography:
Homayoon Pievar, Mehrdab Fakhimi, Ali Reza Zarrindast. MovTaZ /
Editing: Mohsen Makhmalbaf. Mouoixri / Music: Majid Entezami.
‘Hxog / Sound: Mohsen Roshan. HBomoiof / Cast: Zohreh
Sarmadi, Esmail Sarmadian, Morteza Zarrabi, Mahmod Basiri,
Behzad Behzadpour, Jafar Dehghan, Farid Kushanfallah.
Napaywyr / Production: Art Bureau of the Organization for the
Propagation of Islamic Thught. Nayxéopia ExperaAAeuon / World
Sales: Green Film House, 98 Mirdamad Bld., P.O. Box, IR-
19395/4866 Tehran, tel.: 98.21.22.25 960, fax: 98.21.22 70 970
35mm ‘Eyxpwpo / Colour 95"




Arusi-e khuban

1989

|pdv/|ran,

Ixnvo@eoia / Direction: Mohsen Makhmalbaf. Zevéapio / Screen-
play: Mohsen Makhmalbaf. ®wroypagia / Cinematography: All
Reza Zarrindest. Movral / Editing: Mohsen Makhmalbaf. Mou-
oy / Music: Badak Bayat. ‘Hxog / Sound: Badi Studio. KaA-
Arexvikég A Mg / Art D
notol / Cast: Mahmud Bigham, Roya Nonahali, Ebrahim Abadi,

: Mohsen Makhmalbaf. H8o-

Mohsen Zehiab, Hossein Hosseinkhani, Ali Abadan. Napaywyry /
Production: Institute for the Cinematographic Affairs of the
Mostafazatan & Janbazan Foundation. Nayxkéouia Experaliesuon
/ World Sales: Green Film House, 98 Mirdamad Bid., P.O. Box, IR-
19395/4866 Tehran, tel.: 98.21.22.25 960, fax: 98.21.22 70 970
3smm ‘Eyxpwpo / Colour 75"

Baysikelran

lpav/lran, 1989

Innvobeoia / Direction: Mohsen Makhmalbafl. Xevdpio /

Screenplay: Mohsen Makhmalbal! ®wroypagia / Cinema-
tography: Al Reza Zamindast. Movral / Editing: Mohsen Makh.
maibal Mouowr) / Music: Majd Entezami Kallrexvindg Assu-
Suviig /| Art Director: Mohsen Makhmalbal. H8omowol / Cast:

Zey Esmail Mohamad Reza Malek:
Mahshid Afsharzadeh. Firooz Kiyani. Napaywyr / Production:

institute for the Cinematographic Affairs of Janbazan Foun
aaton Seyyed Jamalebbin Hosseint Cultural Foundation Naywo-
opia Experéiicuon / World Sales: Green Film House, 98
Mudamad Bid.. P O Box, IR-19395/4866 Telvan, tel. 982122 25
SO0 tax 98 21 22 70 970 3Smm Eyxpwpo / Colour 78"

0 yapog Tou evAoynuévou

Merd ™ pepixr avappwon ané tov
TpaupaTioud Tou oe éxkpnén kard m
Sidpkela Tou noAéuou evavriov Tou
Ipdx, o Xali, évag veapdq puwroypd-
POg Kal oTpaTiwmg, gelyet ané to
VOOOKOME(O, KO O1 YIaTPOl TOV OUp-
Boukedouv va navrpeutel yia va pno-
péoel va ouvéBel MAfjpwg Kai va
Eenepdoel Toug EQIAATEG MOV TOV
Baoavifouv akéun. O narépag g
appapwviaoTikidg Tou eival évag eni-
xelpnuatiag nou oxedidler va
navrpéger Ty képn Tou pe évav
mouoio. Kabwg o Xall npoonabei va
AUoet To npdpAnua Tou yauou Tou,
avrAauBaverai pe véo Tpono Ta Kot
vwvikd npopArjpara. Zuveldnronolel
6m Sev pnopel va unopépet Ti§ avl-
@aoelq avaueoa otnv kabnuepvr
npayparkéTnTa Kkat ¢' autrhv g
PTWYEIAq Kal Tou MoAEpou. Zm Sidp-
KEIQ TOU YAHOU KaTappéet Kal peTa-
péperar avd oto voookoueio
Avahoyi{dpevog Ta npdogara yeyo-
vora, karakrjyet 611 10 pévo kardAAn-
Ao pépog yi' autév eival To pétwno
™G paxng, xat eykaraAeinet To vooo-
KOUE(O MpIv OAOKANPWOEL TNV avap-
pwor] Tou...

0 modnAang

O Naoiy, npéoguyag ané o Apya-
viotdy, éxel eyxaraorabei pe v
owoyéveld Tou oe éva ipavikd xwptd.
Prwyds, Sev unopei va nAnpwaet yia
m voonAeia g cofapd Gppwotng
yuvaikag tou. MNa va xepdioet To
anairoupevo nood, déxerar éva ani-
8avo otoixnua: va nodnAarei ouve-
XS, xwpig Siaxorm), yia pia OAGKAN-
pn epdoudda. Erol, dnwg oro Zxo-
Twvouv Ta dAoya drav yepdoouwv Tou
Zivrvel NoAak, 0 nodnAdmg npénet
va xdvel aneAmopéva kukAoug eni
entd nuépes, xwpic va oraparmoet
olre yia pia oy MNa va e§oopali-
OOUV 1) VKN TOU, O YIOG TOU KOt GAO
ot Bearég nou éxouv aromuarios:
unép Tou, Tov unoomPouv KaI NPo-
onaBolv va Tov onéricouv va kepdi-
o8

Marriage of the blessed

After partial recovery from the impact
of explosion waves during the war
against Iraq, Haji, a young photogra-
pher and combatant, leaves hospital
and is advised by doctors to get mar-
ried for perfect recuperation, and in
order to overcome the nightmarish vi-
sions that still haunt him. His fiancée’s
father is a businessman who is plan-
ning to marry his daughter to a rich
man. While resolving the problem of
marriage, Haji gains a new under-
standing of social problems: he finds
he cannot bear the contradictions
between civil reality and the realities
of poverty and war. He relapses during
the wedding and is taken back to the
hospital. Going over recent events, he
comes to the conclusion that the battle
front is the only appropriate place for
him, and he leaves the hospital before
complete recovery...

The cyclist

Nasim has fled Afghanistan with his
family to settle in a small Iranian vil-
lage. Penniless, he can't pay for his
seriously ill wife to be hospitalized
and treated. To earn the necessary
money, he accepts an impossible bet:
he wagers to pedal a bicycle non-

stop for a whole week. Thus, as in
Sidney Pollack’s They Shoot Horses,
Don't They? the cyclist has to franti-
cally tum in circles seven days long
without allowing himself a single pause
A number of people lay bets and de-
cide to go along. To ensure his
success, Nasim’s ittle son as well as
all the spectators who have betted on
him, support him and try to help him
win the gamble




0 kaipdg Tn¢ aydmne

Time of love

H tawia, anayopeupévn yia névre
xpovia ané v ipavikr Aoyokpioia,
yla BpnokeuTikoug kat oe§oualikolq
Adyoug, katardveral pe To Bépa g
poixeiag. Muptopévn oty Toupkia,
Xwpietal oe tpia pépn, To Kabéva
and ta orofa dimnyeitat pia SlapopeT-
K ekdoxn g (8laq loTopiag: évag
0o0Zuyog avakaAUrTel v eEwauluyt-
K1} Ox€om g yuvaikag tou. Mpwto
KEQAAQL0: 0 peAaypvog ouluyog oKo-
Twvel Tov EavB6 epaotn g yuvaikag
Tou kat Karadikaletal oe mowr Bavd-
TOU, EVW) 1 Yuvaika autokTovel. Mé-
pog deutepo: 0 EavBog avdpag eivat
0 0UZuyog, 0 HEAaXPIVOG O £pAOTTG,
aAAd 1 dpapatikr katdAngn eivat
nepinou 1 Bla. Mépog tpito: maps-
JIOIO e TO TIPWTO, VO Mou o oUTu-
YOG @pVe(Tal va OKOTWOEL TOV avia-
YWviaTr| Tou, 0 ormoiog, TeAwkd, mav-
TpeveTal ™ yuvaika...

ZaAdp owvepa

O 31donpog tpavég oknvoBETNG
Moogév MaxuaAunde etolpdlet pa
Tawia yla mv ekarovraempida Tou
Kivnuaroypdgou. BaZel pua ayyehia
OF {ia PeyaAn egnuepida yia va mpo-
ohGpet Toug 100 nBomololug nou
anarrodvral yia To €pyo. Na my ovri-
010V, €xet mpoeToluacet 1.000 epwm-
patoAdyia, 6tav Guwg avoiyouv ot
NIGPTEG TOU OTOUVTIO, eppavileTal Eva
mAri8og 5.000 enidoEwv nBomolwy.
Méoa oto orolvtio, miow and éva
Tpanéll, o MaxpaAunag apxilel va
eEetalel Toug unoYriploug mou aro-
TeholyV €va PIKPOKOOWO NG aUyXpo-
VI 1pavikiig kowwviag: epydreg, dia-
VOOUEVOL, POITNTEG, AANG Kupiwg
yuvaikeg. Eva mpoomnaBel va dikato-
Aoynoel Ty emBupia Tou va napet
HEpOG otV Tawia, kGBe uroyriplog
uplotaral éva e{d0g AOTUVOMIKIG
avakplong, kabwg o oknvoBETng
Kavel Kardypnon g avavrippntng
ekouoiag Tou... Mia amokaAumTiky
KOWVWVIKY| EKOVOYPURIa, WA EVTUTIW-
alakn ahAnyopia tng eEouoiag kat
jia 0EudepKNG, YA XoUpop OToU-
1 TOU KWnuaToypagou.

Banned for five years by the Iranian
censorship for religious and sexual
reasons, it tackles the theme of adult-
ery. Shot in Turkey with Turkish actors,
it is devided into three parts, each of
which tells a different version of the
same story: a husband discovers his
wife's extra-marital relationship. First
chapter: the dark-haired husband kills
his wife’s blond lover and is sen-
tenced to death penalty, while the
woman commits suicide. Part two:
the blond man is the husband, the
brunet the lover, but the dramatic
outcome is close to being the same.
Part three: similar to the first, only the
husband refuses to kill his rival, who
eventually gets to marry the woman...

Salam cinema

Famous Iranian director Mohsen
Makhmalbaf is preparing a film for
the centenary of cinema. He runs a
casting ad in a big Tehran news-
paper in order to recruit the 100
actors required for his project. For
the audition he has printed 1.000
questionaries, but when the studio
gates open, a crowd of no less than
5.000 aspiring actors shows up.
Inside the studio, behind a table,
Makhmalbaf begins to screen the
hopeful applicants, who represent a
microcosm of contemporary Iranian
society: workers, intellectuals, students,
but most of all women. Asked to
justify their desire to be in a movie,
each candidate undergoes what
resembles a police interrogation, the
director relentlessly using and
abusing his unquestioned authority...
As well as a revealing social painting,
Salam Cinema imposes itself both as
an exciting allegory of power and as an
insightful, humorous study of cinema.

Nobat-e ashéghi

|pdv/|ran, 19 90

IxnvoOeoia / Direction: Mohsen Makhmalbaf. Zevéapio /
Screenplay: Mohsen Makhmalbaf. ®wroypagia / Cinema-
tography: Mahmoud Kalari. MovTaZ / Editing: Mohsen
Makhmalbaf. ‘"Hxog / Sound: Djahangir Mirshekari. H8omoiof /
Cast: Shiva Gered, Abdolrahman Yalmai, Aken Tunc, Menderes
Samanijelar. Mapaywydg / Producer: Abbas Randjbar. Mapaywyrj
/ Production: Green Film House, 98, Mirdamad Boulevard,
Teheran, Iran, tel.: 98.22.25.960, fax: 98.21.227 09 70, Khaneh Film
Sbaz, Shahed Exhibitin Complex. NMayxkéopia ExperdAAeuon /
World Sales: MK2 Diffusion, 55, rue Traversiére, 750 12 Paris,
France, tel.: 33.1.43 07 92 74, fax: 33.1.43 41 32 30. 35mm 'Ey-
Xpwpo / Colour 75’

Salaam cinema

19.9:'5
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Zknvo@eoia / Direction: Mohsen Makhmalbaf. Zevapio /
Screenplay: Mohsen Makhmalbaf. ®wroypagia / Cinema-
tography: Mahmoud Kalari. MovraZ / Editing: Mohsen
Makhmalbaf. Mouoikri / Music: Shahrdad Rohani. ‘Hxog / Sound:
Nezam Kiyai. H8omoloi / Cast: Azadeh Zangeneh, Maryam
Keyhan, Feyzolah Gashaghai, Shaghayegh Djodat. Napaywyég /
Producer: Abbas Randjbar. Mapaywyri / Production: Green Film
House, 98 Mirdamad Bld., P.O. Box, IR-19395/4866 Tehran, tel.:
98.22.25 960, fax: 98.21.22 70 970. Nayxdopia ExperdAieuon /
World Sales: Green Film House, 98 Mirdamad Bid., P.O. Box, IR-
19395/4866 Tehran, tel.: 98.22.25 960, fax: 98.21.22. 70. 970.
35mm ‘Eyxpwpo / Colour 75"
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Without air

Blue in the face

To die for

From the journals of Jean Seberg

Avecap

Xwpig afpa

‘EEw ppeEvwv

‘Evoiun yia éAa

Ao TO NUEPOAOYIO TNG THiv Eipmwmepyx

Néor Opidpvteg — New Horizons




N Apnpapcov
Tevnpgvog To 1963, o Noma Appixr, eykataotdbnke oo
Aog Avileheq To 1979. AaxohiBnke e ) {wypagu] kaim
Quroypapia. Eivar évag and Toug mo ENTUyTHEVOUS TKIVO-
BETEQ OTO YWPO TWV HOUTIKWV BvTEOTaAY Kal EXeL Emiamg

oxnvoBemoe: moAEQ dlagnpioeig. To Xwpi agpa eivain
TIpATT Tou TaIvia peyahou prkoug,

Neil Abramson

Born in 1963, in South Africa, he moved to Los Angeles in
1979. Productive in painting and photography from an early
age. One of the most successful directors in the music video
business, he has also directed many commercials.

Without Air is his first feature.

Without air
HNA/USA, 1994

ZxnvoBeoia / Direction: Neil Abramson. Zevépio / Screenplay: Neil Abramson. ®wroypagia / Cinemato-

graphy: Neil Abramson. Movrdag / Editing: Suzanne Hines. Mouoikrj / Music: Kennard Ramsey. ‘Hxog /
Sound: Andy Black. KaAMiTexvikég AieuBuvTrig / Art Director: Henk Haselager. H8omolof / Cast: Lauri
Crook, Jack May, Leight Anne Potter, Nokie Taylor, Pat Lawyer, Michelle McGlocklin, Vicky Tubbs, Angel
Carpenter, Meresa Ferguson, Larry «Bait» Wiltsey. Napaywydég / Producer: John Bick. Mapaywyr /
Production: Winghead Films, 5657 Wilshire Blvd. 5th Floor, Los Angeles, CA 90036, tel.: 213-525 2900, fax:
213-525 2912. Nayxkdéopia ExperdAAeuon / World Sales: Winghead films, 5657 Wilshire Bivd. 5th Floor, Los

Angeles, CA 90036, tel.: 213-525 2900, fax: 213-525 2912. 35mm Aonpdpaupo / B&W 88’

Xwpic acpa

Without air

Epnveuopévo ané mv aknbivi Zwn g Adpt Kpouk, TpayoudioTpiag Twv
proul Tou Méugig (n (Bla unodUeTatl Kat Tov MPWTAayWVIoTIKG POAO aTnv
Tawia), To Xwpis aépa deixvel PEPIKES HEPEQ Kal vixTeg o Lwr| TG Z€L,
uag veaprig TpayoudioTplag-oTputtiléd, kat Tov aywva g va emplioeL
aglompenag. Alapkwg amv kéyn Tou Eupagiol, 1 Z€t UNoPEPEL and mv
aotabr} oxéon mg He Tov epaotn G, «PEwTio». Mepva and Toug kapyd-
5eq oto 0eE, and Ta vapKwTIKA oTo aTpuTil, kat MAAL and mv apxr.
Kd6e mpéowro pe To onoio oxetietal, My wlel oy mopeia npog mv
autoyvwoia kal mv npoondBeld mg, &ava kat Eavd, va Eeplyet and tov
névo péoa ané 1o TpayoUdt Kal To TAAEVTO TG, oTa xvapia ™G TZavig
TZ6mAw.

P 1 AMOrIrPAOG®IA /
1994: Without Air

Inspired by a real Memphis Blues singer named Lauri Crook (who also
plays the picture’s lead role), Without Air shows a few days and nights in
the life of Shay, a young singer/stripper, and her struggle to survive
decently. Constantly on the edge, she suffers from a messy relationship
with her boyfriend «Radio», and moves from fights to love-making, from
drugs to strip-dancing and back. Each unique character she interacts
with urges her in her process of self-discovery, of trying again and again
to break free from pain through her Janis Joplin-like talent for singing.

FILMOGRAPHY



A/

Blue in the face
HNA/USA, 1994

IxnvoBeoia / Direction: Wayne Wang, Paul Auster. Xevapio / Screenplay: Wayne Wang, Paul Auster

@ ia/C

graphy: Adam Holender. MovraZ / Editing: Christopher Tellefsen. Mouoixr /
Music: John Lurie. "Hxog / Sound: Drew Kunin, John Hirst. KaAMirexvikég AieuBuvrrig / Art Director: Kalina
Ivanov. HBormoiol / Cast: Victor Argo, Glancarlo Esposito, Michael J. Fox, Stephen Gevedon, Mel Gorham,
Jared Harris, Jim Jarmusch, Harvey Keitel, Madonna, Lou Reed, Roseanne, Mira Sorvino, Lily Tomlin
Napaywydg / Producer: Greg Johnson, Peter Newman, Diana Phillips. Napaywyr / Production: Blue in the
Face Productions, 15, Columbus Circle, 32nd fl., USA-New York, NY 10023, tel.: 1.212.373 66 88, fax
1.212.373 66 55. Nayxdowa ExperdAieuon / World Sales: Miramax International, 375 Greenwich Street
New York, NY 10023, USA, tel.: 1.212.941 38 00, fax: 1.212.941 38 36. 35mm "Eyxpwpo / Colour 89"
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4 4
Tovéw l'o
Tewnfnyee o 1949, oTo Xovy Kovyx. Inovdaoe {wypagud
a1 KvIpTOYPAgo aTo Kokéyio Téxvng e Kakgdpwa
Exave ™ nparm Tou Tavia wg oxrvoléme, Chan is
missing, 1o 1982

ToA Ootep

Fewrfrpe oo Mou TlEpor, 1o 1947, Inoudaoe ouyxpme
Aoyorexvia ovo NavemoTyao KoAouuma kai, Ev OuvEEia,
peTaxdyoe 010 Mapior yia TEooepa ypowa. Metd Ty em
0tpogr Tou o HIA, Soulsye we UETOPPOOTTC, ovei
napAMAQ, Snpooicuoce noinon ko kpmwds, Exe, eniong,
YPOYE! GPRETE ACTOONATE NOU VWOV EUVOIr| ano-
Sox, ueToky rev onoley xax To Cly of Glass (1985)
Eypage 0 nputo Tou oevapio, 1a 1o Smoke Tou Mouta
oudvyx, 10 1994. To Blue In the Face civar To xrvolieTd
TOU VIEUNOUTO.

Wayne Wang
Bom in 1949, in Hong Kong. Studied painting and fim at the
Calorea College of Arts and Crats. Made hs frst fm as 2

Efw ppevwv

director, Chan s Missing, n 1982

Paul Auster

Bom in New Jersey, in 1947 He studied comparative
ierature at Columbia University. then moved to France for
four years. Upon his retum to the US. worked as a ransiator
while publishing poetry and crbcsm. He has also written
several acciamed novels. amongst which Cly of Glass
1985) He wrote hs first screenplay, for Wayne Wang's
Smoke, in 1994 Blue in the Face s vs drectonal debut

Blue in the face

Kara m Sidpkeia Twv yupiopdrav Tou Smoke, o Mouév Moudvyk kai o
oevaploypagog Tou, MoA Ootep, dianioTwoav OTt 0L XAPAKTIPES TG
Taviag, Toug onoioug eppriveuav nBonoiol and SIAPOPETIKEG MPOEAEU-
oelg, eixav avarrGger S Toug undoraon, aveEdptn and To apyxd
oevapio. O Moudvyx xai 0 Ootep npdrevav oToug Napaywyous va ene-
xreivouv Ta oupBéaia kai va kdvouv pia Sedtepn Tawvia, otig iSieg Tono-
Beoieg, oro MnpouxAwv. H Tawvia, mou énpene va yiver ypriyopa xat
9Bnva, Ba rirav auBdpuM ka1 autooxediaoTky: o1 oxnvoBéTeq Edwoav
Tq Paoweg npotaoeig, mou o ouvéxela avanTuxBnkav and Toug no-
nowus. To anoréAeopa eivar pa ouvéxeia Tou Smoke, nou eomialet oTov
Xapfi KairéA xai oe GAoug Toug NBoNoIoUG TG TAIVIAg, EVW) CUKNEPA-
pave: kai yxeoT-oTap 6nwg 0 Maw T, ®ok xat n Mavréva.

During the shooting of Smoke, Wayne Wang and his scriptwriter Paul
Auster realized that the characters in their film, played by actors from very
diefferent backgrounds, had developped something like a life of their own,
independent from the original screenplay. Wang and Auster thus suggested
to the producers that they extend the contracts and make a second film in
the same Brooklyn locations. The film, which had to be made quickly and
cheaply, was to be spontaneous and improvised: the directors produced
sketches which were further developped with the actors. The result is a
«sequel» to Smoke, which focuses on Harvey Keitel and the entire cast of
Smoke, including guest stars such as Michael J. Fox and Madonna

I1IAMOTrPA®IA / FILMOGRAPHY

WANG: 1982: Chan is Missing. 1984: Dim Sum. 1987: Slamdance. 1989: Eat a Bowl of Tea. 1990: Life is Cheap. .. but Toilet Paper is
Expensive. 1993: The Joy Luck Club. 1994: Smoke, Blue in the Face (pe rov / with Paul Auster)




Ikag Bav Zavt

TewniBrixe To 1952, oto AolioBiA (Kevrdxi) xai anogormoe
and m Zxohrj Zyediou Tou Péouvr Aavr. Exer oxnvoBerr-
081 Bivreo KA yia kaANTEXVeQ 6mwg ou: NréBvt Mndout,
‘Exvov Tov, Tpéion Todmpav, Pevr Xor Toiki Ménepg, kabug
Qi GPKETEQ TaIvieg ixpoy rjkous (The Descipline of D.E.,
Five Ways to Kill Yourself, Thanksgiving Prayer).

B G Kat KOEVOG KIVTaTO-
YpagioTq, oxTvoBET Siagnuioewy, {wypdgog, Houaxee,

QUTOYPAQOG Kl MEPLOTACIOK KaBYITTG oy Mapaywyr
Tamav, {e oo Népraave (Opeyxov)

Joyce Maynards / based on a novel by Joyce Maynards. ® / Ci

To die for
HNA/USA, 1995

EIxnvoBeoia / Direction: Gus Van Sant. Zevéapio / Screenplay: Buck Henry, Baoiopévo oto puBiotépnua mg

aphy: Eric Edwards.

MovraZ / Editing: Curtiss Clayton. Mouoikrj / Music: Danny Elfman. KaAAirexvikég AieuBuvrrig / Art Dire-

ctor: Vliasta Svoboda. H8omoioi / Cast: Nicole Kidman, Matt Dillon, Joaquim Phoenix, Alison Folland, Casey

Affleck, llleana Douglas. Napaywyég / Producer: Laura Ziskin. Mapaywyrj / Production: Laura Ziskin

Gus Van Sant

Bom in 1952, in Louisville, Kentucky, he graduated from the
Rhode Island School of Design. Has directed music video
clips for artists such as David Bowie, Elton John, Tracy
Chapman or the Red Hot Chili Peppers, as well as several
shorts (The Discipline of D.E., Five Ways to Kill Yourself,
Thanksgiving Prayer). At once screenwriter, award-winning
and acclaimed filmmaker, commercials director, painter,
musician, photographer and occasionally teacher in film
production, he lives in Portland, Oregon.

‘Eroiun yia 0Aa

Productions — Twentieth Century Fox — 10201 West Pico Boulevard, Los Angeles, CA 90035, USA, tel.:
310.369 37 22, fax: 310.369 29 79. Nayxéouia ExperdAAeuon / World Sales: Rank Film Distributors, 127/133
Wardour Street, London W1V 4AD, GB tel.: 171 437 90 20, fax: 171.434 36 89. 35mm 'Eyxpwpo / Colour 106’

To die for

H ZouZav Ztéouv eival éva kopitor and mv enapxia, He Evav Kat povadl-
K6 oKond: va yivel TNAEOTTTIKT) mpocwmikdmTa («Aev eioal kavévag omv
Auepikr av Sev eioal onv mAedpaaom»). ‘Eva Gvelpo mou yiveral yia
6Aoug EQIANTNG, GTAV HETATPEMETAL OE EPHOVI]. AOYONTEUREVN aNd TO
YAuo G HE TOV apy6oTpoPo undppnav Adpl, AQIEPWVETAL OTO Kuvijyl
™G Kapiépag g kat kata@épvel va Bpet SOUAELA aToV TOTIKG OTaBO.
EAniZovrag omy napaywyn evog viokiuavtép, mpooAapBAVEL TPEIG TIVEL-
Tep xwpig péNov kat Zet padi Toug dlapoppuvovrag évav duvatd Kat
enkivduvo Seopd o omoiog, Ke éva oTuyvo @ovo, anehei va TvageL oTov
aépa yla navra mv fjouxn npoactiaky Zwr Toug...

P I AMOTIrPA®DIA /

Suzanne Stone is a provincial girl with one sole ambition: to become a
TV personality (<You aren't really anybody in America if you're not on
TV»). A dream that becomes a nightmare for all when it turns into
obsession. Disillusioned with her marriage to dumbstruck bar-tender
Larry, she immerses herself in the pursuit of her career and manages to
manipulate her way into a job at the local TV station. Hoping to produce a
documentary, she enlists three no-future teenagers and forms with them
a powerful and dangerous band which, via a sordid murder, threatens to
blow up their peaceful suburban lives forever...

FILMOGRAPHY

1987: Mala Noche. 1989: Drugstore Cowboy. 1992: My Own Private Idaho. 1994: Even Cowgirls Get the Blues. 1995: To Die For




From the journals of Jean Seberg

19956

HNA/USA,

I / D
V
matography: Mark Daniels. Movray / Editing: Mark Rappaport. ‘Hxog / Sound: Tony Volonte. HBomnoiof /

Cast: Mary Beth Hurt. Napaywyég / Pr : Mark R

Productions, 16, Crosby Street, USA-New York NY 10013, tel.: 1.212.966 76 36, fax: 1.212 966 76 36. Nayxé-
oma ExperaAeuon / World Sales: Couch Potato Productions, 16, Crosby Street, USA-New York NY 10013,
tel 1.212.966 76 36, fax: 1.212.966 76 36. 35mm "Eyxpwpo-Aonpépaupo / B&W-Colour 97°

A6 To nuepoAdyio e TG Ziymepyx

Xpnowonowdvrag anoondopara ané Tiq Tavieg ™M Kat GAa P TG
enoyniq, 0 oxnvoBémg avanAdBer m {wr} kat v kapiépa mg Tqv Zi-
unepyx: and v napapuBévia Gvodo g ot Slaonudtnra pe my Tavia
to0 Oro Npépuvrlep Saint Joan to 1957, omy ekioou androun rrwon
™G HETG Ty npoBoAr} TG Taviag, and v avaoTaor) meg wq oTap otV
Tavia Tou Mkovrap Xwpis avaoa 1o 1960 péxpt To Bdavard g To 1979,
nou enionua xapaxmpiotke wg autokrovia. NoAmké xai ouvaiodnuar-
k0 BUpa me Sexaetiag Tou ‘60, n {wn kat To £pyo ™ Ziunepyx Tonode-
reiral oe noAmxd mAaioo. H nBonoidg, onwg v unoduerar n Maipn
Mned PouB, npayuaronoe napaAAnAa xai [a avaoxonmon me enoxns
™G BEOQ and TOV KIVNHATOYPAPo

SI1IAMOTrPAG®IA /

Mark R t. Zevapio / Screenplay: Mark Rappaport. ®wroypagia / Cine-

1. Napaywyry / Production: Couch Potato

Mapx Pananopr

Fewrfre om Néa Yopen to 1941, Mavidng Searrc Tou
owepa and naudi, dpyoe va Soukeie: OToV KVIPATOYPGO
WG povTEp, evad, NOPAMAQ, xpnpaTodoTouoe kar oxnvode:
To00e 1 Swks Tou Tavies upod wrikous, Mpdper, oxrvode
Tel, aver TV napaywyr Kai 10 povral Tomvidv ueyaou
riwous kax Bivreo and Ta péoa mg Sexcetiog Tou 70. Eve
£XE1 YOPOXTNOTE WG NEIPGUATIKOG CRTVOBETG G0 Tov
wdwd Tuno, o Bog £xe: Béon: Tov eauto Tou exTég MG

0pBO30EnG auEpwAvInC Bav-yRapvT and Ty NP Tou
Tavia Casual Relation

Mark Rappaport

Bom in New York, in 1941. A movie buff since childhood, he
began to work in fims as an editor while fnancing and
directing his own shorts on the side. He has writien, directed.
produced and edited feature fims and videos since the mid
seventies. Pigeonholed expermental fimmaker by the
speciakzed press, he sets himsell apart from the orthodox
American avant-garde ever since hs first feature. Casual
Redanons

From the journals of Jean Seberg

Usmg clips from her films and other pictures of the time, the director
reconstructs the life and career of Jean Seberg: from her Cinderella-like rise
to celebrity in Otto Preminger’s Saint Joan in 1957 to her equally precipitous
fall after the film's release, through her resurrection as a star in Godard's
Breathless in 1960 to her death in 1979, officially labeled a suicide. A
political and emotional casualty of the '60s, Seberg's life and work is placed
in a political context. The actress, as portrayed by Mary Beth Ruth, also
reviews her time in the movies.

FILMOGRAPHY

1973: Casual Relations. 1975: Mozart in Love. 1977: Local Color. 1978: The Scenic Route. 1980: Impostors. 1985: Chain Letters
1992: Rock Hudson's Home Movies. 1993: From the Journals of Jean Seberg. 1995: Exterior Night
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Crumb

Middle of the Moment

When mother comes home for Christmas
El diablo nunca duerme

Het is een Schone Dag Geweest

Metaal en melancholie

Kpaprt

>TO MECOV TNG OTLYMNAG

‘Otav €pBel n paud yia ta Xpliotolyevva
O 31aBoAog 1toTE dev KoludTal |
‘Hrav pua 8avpdoia pépa
MetaAAo kal peAayxoAia

Néor Opidovreg — New Horizons




Crumb
HNA/USA,

1994

IxnvoBeoia / Direction: Terry Zwigoff. Zevapio / Screenplay: Terry Zwigoff. ®wroypagia / Cinematography:

Maryse Alberti. Movrag / Editing: Victor Livingston. Mouoikr / Music: David Boeddinghaus. 'Hyog / Sound
Scott Breindel. H8onoiof / Cast: Robert Crumb, Beatrice Crumb, Charles Crumb, Max Crumb, Dana Morgan
Robert Hughes, Aline Kominsky. Mapaywyrj / Production: Lynn O'Donnell, Terry Zwigoft. Evaipeia nmapayw-

y1is / Production Company: Superior Pictures Production (David Lynch), 200 Mullen Avenue, San Francisco

§
§
%

orizons

New H

Tépt Zoviyxoy

Terry Zwigoff

Ca 94111, tel.: 415647 5278, fax: 415747 3812. Nayxéopia ExperdAdevon / World Sales: Films Transit

Critcally acciaimed for Luse Blue. a porirat of the blues
International, 402 East Notre Dame, Montreal Canada H2Y 1C8, tel.: 514.844 3358, fax: 514 844 7298 35mm musician Howard Al 80 dwected A Famdy
Eyxpwpo / Colour 119’ Named Mo » sic He has
25 years
o ayed S

Kpaym

H véa rawia Tou Tépt Zoutyko®, mv onoia napoucialet o NTéBivt Awtg,
eondler oy auPAeyOpuEvn Hopr) Tou KaAktéxvn Péunept Kpaur, Tou
Budonuou ouyypagpéa Twv kGG Mr. Natural, Fritz the Cat xai Keep on
Truckin® g Sexaetiag Tou '60. Ze autd 1o npoowmnikd, SIAOKESAOTIKO
KOl PEPIKEG POPES avaATPENTIKG NOPTPETO, HaBAIVOULE Yia TN HOVAOTIKN
aywyn Tou Snuo@oug KaAATEXVN-@aivopévou ot Padérgeia, ouva-
viaue 1a péAn G SUCAETOUPYIKNG TOU OIKOYEVEIQS, QKOUKE TIG MAMES
TOU EpWHEVES, YivOpaoTe pdpTupeg ™G Evrovng anéxBeldq Tou yia my
QUEPIKOVIKT) KOIVWVIO KQI KOUATOUPQ, KO, EV YEVEL, NAPATTPOUKE TI TOV
eunvéer va Snpuoupynoer évav k6opo puomEiwdn, SaoTpefAwpEvo Kal
QvaTPHMAOoTIKG, WE Eva povadiKG TAAEVTO MOU TOU XAPIOE TNV NMPOCWVU
pia «Mnpiyxel Tou 200U auvas

SI1IAMOTrPA®IA

ogether. they h t compietad a ‘eature

creenplay. The New G

Crumb

Terry Zwigoff's new film, presented by David Lynch, focuses on the
controversial artist Robert Crumb, world famous author of the 1960's Mr
Natural, Fritz the Cat and Keep on Truckin' cartoons. In this intimate
hilarious, but at times disturbing portrait, we learn about this phenomenal
popular artist's cloistered upbringing in Philadelphia, meet with the
members of his disfunctional family, hear his ex-lovers, witness his utter
disgust of the American society and culture, and generally observe what
inspires him to create a mysterious, twisted and creepy world with a talent
that has earned him the qualification of «Breughel of the Twentieth
Century»

FILMOGRAPHY

Louie Bluie (vioxpaviép / documentary). A Family Named Moe (vioxipavrép / documentary). 1994: Crumb (vioxipaviép / documentary
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NixoAag Xoopmept
TewriBrke To 1958, omoUdace Kivnuartoypdgo am oxoAy Xog
oo Movayo (HFF).Yrmpge ouvdpuTnq Twv oxnvoBeTwv
ouvetaipiopav «Der andere Blick» kai «Cine Nomads. Ano To
1988 Souhelet wQ oevapioypapog ot lanwvia, Néa Yopxm,
Appixr) kai Eupurm. ‘Exet (ouv)oxnvoBeToet ouvokixa €8 Tar-
VEg, pixpoU Kat peydAou jirikou, KaBg Kal VIOKIHAVTED.

Bépvep Mévroed
TewniBre To 1950. TEAewwae ™ oxor kvratoypdgou HFF

oo Movayo kat SoUeye wG OxTVoBEMG, GEvaploypaPog,
OMEPATED Kat JXavIXOG FiYou o€ B1apopeq Tavieg. And To

Néoi Opiovreg — Cine Doc

Middle of the Moment

» E)\Beria-repucxv(a/SWitzerland—Germany, 1994

ExknvoBeoia / Direction: Nicolas Humbert & Werner Penzel. Zevépio / Screenplay: Nicolas Humbert &

1978, epyaleTa: we aveEdpTToq napaywyos Kal okvoBEmg. Werner Penzel. ®w

Eivar oundpuig Tou ouveraipiopoy «Der andere Biicks.

Nicolas Humbert

Bomn in 1958, studied film at the Miinchen Hochschule fir Film

and Television (HFF). Co-founded the filmmakers' cooperatives
«Der andere Biick» and «Cine Nomads. Since 1988, works as a
screenwriter in Japan, New York, Africa and Europe. Has (co)-

directed six short, feature and documentary films

Werner Penzel

Born in 1950. After graduating from the HFF fim school in
Munich, worked as director, author, cameraman and sound
engineer on various films. Since 1978, he is an independent

producer and director. Co-founded the cooperative «Der
andere Biicks

1o péoov TG OTIYHAG

/ Ci aphy: Chilinski. Movrag / Editing: Gisela Castronari, Nicolas
Humbert, Werner Penzel. Mouoixrj / Music: Fred Frith and others. '"Hxog / Sound: Jean Vapeur. H8omoioi /
Cast: Acrobats of the Cirque O, Touareg nomads, poet Robert Lax. Mapaywyrj / Production: Nicolas
Humbert & Werner Penzel. Eraipeia Napaywyrig / Production Company: Cine Nomad, Midnchen / Res Balzli
& Cie, Nidau / SF DRS. Nayxkéouia ExperaAAeuon / World Sales: Cine Nomad, Aventinstrasse 1, D-80469
Mdinchen, tel.: 49.89.29 23 54, fax: 49.89.22 71 92, Res Balzli & Cie, Hauptstr. 33, 2560 Nidau CH, tel.:
41.32.51 75 10, fax: 41.32.51 28 10. 35mm Aomnpéuaupo / B&W 80’

Middle of the moment

lMa nepioodrepo and dUo xpovia, ot dUo oknvoBETEQ Bpiokovrav aTo
BpOpo: e TOug akpoPdTeg Tou yahhikou Taipkou O, PE TOUG VOASES
Touapéyk ata 6pn Aip g NoTiag Zaxdpag Kat e TOV QuepIKavo moin-
1}, KAOouv kat PAGoopo Popmept Aag. An6 Tn HeydAn ouAOYM NymTL-
KoU Kat onTikoU UAIKoU mou katéypayay, dnuiolpynoav €va «otve-
noinua», Baupalovrag «myv opop@ld Tou TaEBI0U TIOU TOUG EPEPE HEXPL
10 TéA0g TG Jwrig.

KOINH 1 AMOTIrPAOG®IA

JOINT

For over two years the two directors were on the road: with the acrobats
of the French Cirque O, with Touareg nomads in the Air mountains of
southern Sahara, and with the American poet, clown and philosopher
Robert Lax. From the large collection of sound and visual material they
recorded, they created a «cine-poem», marvelling «at the beauty of the
voyage that took them to the end of life».

FILMOGRAPHY

1988: Lani und die Seine (vrokipavtép / documentary) 1989: Step Across the Border (povown tawvia/ music film).

1994: Middle of the Moment (vroxipavtép / documentary).



When mother comes home for Christmas

EA}\dba‘repuav(o/Greece-Germany, 1995

IxnvoBeoia / Direction: Nilita Vachani. Zevapio / Screenplay: Nilita Vachani

NiAira Baredwt

Fevnuévn omy vSia, éxave onoudés Emxonwviog

New Horizons —~ Cine Documenta

oro MNavermotiuo Mg Nevougavia kai oTo
IvotiroUto Téxvng Tou Zixdyou. And 1o 1985 we 1o
1988, SouAsye we povrép vrompavrép om N
) Mipa Naip o

YOpxn Kai OUVEDYOOTTNE pE T
Boufan. Ifuepa (e oy ABrva. H i
o Ta & Bianexpx
dwroypagia / Cine- nepoufave: Ta Siefvig Saxexpys
peyaAou urouc Eyes of Stone xar Diam

matography: Vangelis Kalambakas. Movral / Editing: Nilita Vachani. Mouoikri / Music: Ross Daly

Vegetable Market

Napaywyég / Producer: Kostas Poulantzas, K. Nandha Kumar. Napaywyry / Production: ZDF (Das Kleine

Fernsehspiel) - Greek Film Centre / Filmsixteen, Acharnon 137-139, 111 43 Athens, Greece, tel.: 33.1.252 5820

fax: 33.1.252 5920. Nayxéopia ExperdAeuon / World Sales: Filmsixteen, Acharnon 137-139, 111 43 Athens

Greece, tel - 33.1.252 5920, fax: 33.1.252 5920. 16mm "Eyxpwpo / Colour 109"

Orav épber n papa yia ra XpioToUyeva

Nilita Vachani

Born in India, she studied at the Ann

Communications of the University of Pes

and the School of the Art Institute of
1985 1o 1988, she worked as a doc

editor in New York, anc

Bombay. She curr

filmography inclu ahonal awarded h
length documentaries Eyes of Stone and Diam

a Vegetable Market

When mother comes home for Christmas

H ZoZegiv, peravdorpia ané m Zpi-Adva, €xel eEaopaAioer pia kaAn
Souleid ora vonia npodotia ™G ABvag WG UNENI-OITEP TG HIKPNG
lodwpag. MNa ng Saxonég Twv XPIoTOUYEWWY, EMOTPEPEL 1) UNTépa TIg
lodwpag and To Napion, kat n Zolepiv unopel ki autr va naet niow oto
«Nnol Tou Napadeioou=. Ma npwm Popa énerra and 8 xpdwia, Epxeral
QVTIRETWNT) JE TV npaypaTikéTa ™S SIKAG TNG OIKOYEVEIAS KAl TWV
nadv ™Q: yia ™ Zoupivra, Tov Zoupég kai T Napua, n «unrépa» éxet
@raoet mAgov va onpuaiver pévo Tpanelikég emrayés, ypdupara kat Swpa
and 1o efwrepxd

I AMOTrPA®IA /

Josephine, a migrant worker from Sri Lanka, has secured a decent job in a
southern Athens suburb as a baby-minder for 2-year-old Isadora. For the
Christmas vacation, Isadora's mother returns from Paris, and Josephine can
herself go back to her «Paradise Island=. For the first time after 8 years, she
comes temporarily to grips with the reality of her own family and children
for Suminda, Suresh and Norma, «mother» has merely come to mean bank
drafts, letters and presents from abroad

FILMOGRAPMHY

1989: Eyes of Stone (vioxipaviép /documentary). 1992: Diamonds in a Vegetable Market (vioxipay tép / documentary
1993: When Mother Comes Home for Christmas / Orav épfier n papd yia ta Xprorodyevva (vioxipaviép / documentary




El diablo nunca duerme

HnA-MeELKé/USA-Mexico, 1994

7

/ ’
Aotpdeg Mopriyto

Tewnpévn oo MeEixo, anogoimoe and To vatouto
Téxvng Tou Zav Gpavaioxo To 1978. Exel kepdioe! enavet-
Anupévia unotpogieq kai paBeia, Pkl Twv omolwy kat
Ja unioTpogia Tou MkouyKevydl, Kat EXel amoxToe Siebvr

N£

9fiun Bieupd Ta dpia g avekd uaroyp
giag. Eondfovrag oy avalfjtmon g Admivoauepavixi
TaUTOTITa, Exel SOUAEYEL e BlagopETIKEG POppe, and
T\eomikd viokipavTep péxpt Bivreo-Taivia kohdZ, O &idBo-
Aog noré 8ev Koydrat ouvBualel To VIoKavTep pe T Bifyn-
O7) Kt Eival ) Mp@T) TG TaIvia peyaAou prikoug.

Lourdes Portillo

Mexico-born and Chicana identified, she graduated from the
San Francisco Art Institute in 1978. She is the recipient of
numerous grants and awards, including a Guggenheim
fellowship, and has eamned an international reputation for
pushing the boundaries of independent fimmaking.
Focusing on the search for Latino identity, she has worked in
avaried range of forms, from television documentary to
video-film collage. The Devil Never Sleeps, blending
documentary and narrative, is her first feature film.

0 diaBoAog more dev Koudral

Zknvo@eoia / Direction: Lourdes Portillo. Zevapio / Screenplay: Lourdes Portillo. ®wTtoypagia / Cinemato-

graphy: Kyle Kibbe. MovTaZ / Editing: Vivien Hillgrove Gilliam. Mouoikri / Music: Mark Adler. ‘Hxog / Sound:
José Araujo. HBomoloi / Cast: Lic. Catalina Ruiz Kuraica, Luz Ruiz De La Torre, Isabela Ruiz de Portillo, José
I. Portillo, the Kuraica family, Manuelita Lugo, Ing. Oscar Asiain Ruiz, Jesus De La Torre, Dr. Raul Ruiz
Almeida. Mapaywyég / Producer: Lourdes Portillo. Mapaywyrj / Production: Xochitl Films Productions, 981
Esmeralda Str., San Francisco Ca 94110 USA, tel.: 1.415.255 73 99, fax: 1.415.277 77 04. Naykéouia Expe-
TaAAeuon / World Sales: Xochitl Films Productions, 981 Esmeralda Str., San Francisco Ca 94110 USA, tel.:
1.415.255 73 99, fax: 1.415.277 77 04. 16mm ‘Eyxpwpo / Colour 87"

The devil never sleeps

Ta Enuepdpara evég mpwivol, N oKkNVoBETIG maipvel Eva MAEQWVNUA
nou v mAnpopopel 6Tl 0 ayarmpévog g Beiog PPEBNKE vekpog amnd
ogaipa omv Toloudoua Tou MeEkou. ‘Etat, n Moptiylo EMOTPEPEL 0N
YEVETEIPA NG Yia va avakaAUWeL molog akpiBwg fitav o Beiog g, kat va
EPEUVIOEL TIG OUVBIKEG TOU BavATou Tou. AlEpeuVd TOOO TIG «AOYIKEG»
600 Kat TIq «apdhoyeq» eENYNOEIG, avalnTwvTag oTolxeia kat atig dUo
TAEUPEG TWV OUVOPWV KaL 0TV LOTOPIa ™G OlkoyEveldg g, Kabuwg ako-
AouBoUpe ™ oknvoBéTida Rabid péoa otn Lwij Hlag KowoTmTag, anoka-
AUrrovral maNiéq LoTopieq mpodooiag, nadoug, Aayveiag kat uneppuat-
KWV EMIOKEYEWV, EKEL, 0N YevéTelpa Tou Mavroo Biya...

1 AMOTIrPA®IA /

Early one morning, the filmmaker receives a phone call informing her that
her beloved uncle has been found dead of a gunshot wound in Chihuahua,
Mexico. Portillo thereupon returns to the land of her brith to find out
exactly who her uncle was, and to investigate the circumstances of his
death. She explores «irrational» as well as «logical» explanations,
searching for clues on both sides of the border and in the history of her
family. Old tales of betrayal, passion, lust and supernatural visitation
emerge as we follow the director deep into the life of a community in the
homeland of Pancho Villa...

FILMOGRAPHY

1979: Despues del Terremoto (pukpot prikoug/ short film). 1986: Las Madres de Plaza de Mayo (viokipavtép / documentary). 1990: La ofrenda
(vroktpavtép / documentary), Vida (pukpod prikoug / short film). 1992: Mirrors of the Heart (voxkipavtép / documentary), Columbus on Trial (video).
1993: Declarations / Equality's Child (pukpot prikoug, Biveo / video short). 1994: My Feet Go Numb (pukpot piikoug, Bivreo / video short), El Diablo

nunca duerme (vrokipavtép / documentary).
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Het is een schone dag geweest

Orxravsia/Holland, 1993

‘Hrav pia Baupdona pépa

IxnvoBeoia / Direction: Jos de Putter. Zevépio / Screenplay: Jos de Putter. dwroypagia / Cinema-
tography: Stef Tijdink, Melle van Essen. MovréaZ / Editing: Nathalie Alonso Casale, Riekje Ziengs. ‘Hxog /
Sound: Paul Veld, Martijn van Haalen. Napaywyég / Producer: Jos de Putter. Napaywyr / Production:
Stichting Dieptescherpte. Naykéouia ExperdAAeuon / World Sales: Fortuna Films, llse Hughan,

Prinsengracht 770, NL 1017-LE Amsterdam, tel.: 31.20.625 8871, fax: 31.20.638 0149. 16mm "Eyxpwyo /
Colour 70

Tdog vre IMottep

Fewnfne To 1958, ovo Tepvélev mg OMavdiog
ZInoGdaoe AoYoTEXVia, PA00OPIa KO: NOATIKEG £mi-
o oro MNavemoTriuo Tou Aévtey, ki mipe To
Subaxtopwd Tou 1o 1984, Exer Souléer we eAeube-
POG KVTATOYPOGSS ouvratng, To Hrav ua Bou-
A U€pA YOPAKTNOITTTIRE WG 1) KGAUTEDN <MpWTN
Tavia= yia To 1993 omv OMavdia.

Jos de Putter

Bom in 1959, in Terneuzen, the Netheriands. Studied
iterature, philosophy and politics at Leiden
University, and received a doctoral degree in 1984
Has worked as a freelance film joumnalist. 's Been a
Lovely Day was consecrated best debut film of the
year 1993 in Holland

It's been a lovely day

To noptpéTo piag napadoaiaxig oKoyEveIag OANGVBAY YEWPYGY, Yupl-
Opévo and 1O Y10 Toug. TO VIOKILAVTED EMIKEVTPWVETAL OTOV TEAEUTAIO
XPp6vo BouAEIGg TWV YOVIWV TOU OTO KTTila, TO onoio nepvdel and yewid
oe yewd edw kai évav awva. Twpa, npdkerral va Byouv o ouvrakn,
xwpig va undpyer Siddoxog. H Tavia BAENEL, xwpiq kavéva eneEnynuan-
k0 oxOA0, AAAG pe Kivnuaroypagixr elkpivela, évav napadooiakd
Tpono Lwg, nou ekagaviletal 6x1 pévo oty OMavdia, aAAd Kat € 6An
i v Eupdnn. Mia 10Topia e xioupop kai pehayxoAia yia my Tekeutaia
oodeid...

BRI

" @IAMOTPAOGIA /

A portrait of a traditional Dutch farmer’s family, made by their son. The
documentary focuses on the last year of the parents’ work on the farm that
has been passed on from one generation to the next for more than a
century. Now, they will retire without a successor. The film observes without
any explanatory comment but in an outspoken cinematographic style a
traditional way of life that is disappearing not only in the Netherlands, but
throughout Europe. A humorous and melancholic tale about a final harvest

FILMOGRAPHY
¢
1993: Het is een schone dag geweest (vioxipavép / documentary). 1994: Solo, de Wet van de Favela (vioxipaviép / documentary)




Metaal en melancholie

Orravdia/Hortiand, 1993

4 ’

Xévr Xovtykpav

TewnBrxe To 1951 o Aipia, 6nou £Znoe pexpi o 1973
"Exovrag v oAavdikr} urmkodTrTa, ooudace Biokoyia kat
Aoyorteyvia o Aijia, pIv NEPATEL OTTV KivaToypagia,
oo Mewpapanxd Kévipo Kivnparoypdgou g Payng
‘Exave 10 oxvoBeTkd g vrepmo(To To 1979, e éva viok-
pavrép pecaiou prkoug, The Israel of Beduins. Tm ouvéxela,
YUPIOE GPKETEG TaIVIEQ |iKpOU HIIKOUG KAl OUVEPYGTTTKE

o oxTVoBegia HEpI@V TavV pEYaNoU prkoug. Exave ZIxknvoBeoia / Direction: Heddy Honigman. Zevéapio / Screenplay: Heddy Honigman, Peter Delpeut.
TNV TP TG MPOCWTIXT] TaIvia peyaAOU HIiKOUS, dwroypagia / Cinematography: Stef Tijdink. MovraZ / Editing: Jan Hendriks, Danniel Danniel. ‘Hxog /
Mindshadows, 1o 1986-87. To MétaMo xai peAayyolia Sound: Piotr van Dijk. Mapaywyég / Producer: Suzanne van Voorst. Mapaywyrj / Production: Ariel Film
(1993) uripEe peydhn enmruyia oTa Biebv) peamBaL. Produkties B.V., Prinsengracht 770, NL, 1017 LE Amsterdam, tel.: 31.20.63. 88 199, fax: 31.20.63 80 149 /
s VPRO Television Inca Films. Maykéopia ExperdAAeuon / World Sales: Ariel Film Produkties B.V.,
Heddy Honlgman Prinsengracht 770, NL, 1017 LE Amsterdam. tel.: 31.20.63. 88 199, fax: 31.20.63 80 149. 16mm "Eyxpwpo /

Bom in Lima in 1951, she left the Peruvian capital in 1973 Colour 80'

Taking Dutch citizenship, she studied biology and literature
in Lima, before moving on to filmmaking at the Centro
Sperimentale di Cinematografia in Rome. She made her
directorial debut in 1979, whith a medium-length
documentary, The srael of Beduins. She then made several
fiction shorts and co-directed some features. She directed
her first solo feature, Mindshadows, in 1386-87.

Her 1993 Metal and Melancholy was a great success on the

festival circut

MéraAho kai peAayyoAia Metal and melancholy

“Eva aouviiBioTo road movie oe pop@r| viokipavtép. ‘Eva Tagidt oty An unusual road-movie in documentary form... A journey through the art
TéXVn G emBiwong pe Toug Ta&irdrideq g Aija, g mpwrelouoag Tou of survival with the taxi-drivers of Lima, Peru: teachers, economists,
Mepou: kaBnynTég, olkovopoAdyol, nBomnolol, HUOTIKOL MPAKTOPEG, VOIKO- actors, secret agents, housewives - all of them dreamers, all of them
KUPEQ — GAOL TOUG OVEIPOTIaPEVOL, ONOL TOUG MaXTEG, OAOL TOUG Takl- fighters, all of them taxi-drivers, earning a bit on their way to a possibly
T{16eq mou mpoomabouv va kepdioouv Eva KaAUTEPO HENOV, GAOL TOUG better future, all of them with passion, pain, hope and zest for life. The film
je maBog, mévo, eAmida Kat kEL yia ™ Zwn. H Tawvia Takidedel To Bear) takes the viewer on a trip through the Latin-American metropolis: the
0Tn AQTIVOOHEPIKAVIKY) UNTPOTOAN: T MOPTPETA TWV 0dNYWV Yivovral, portraits of the drivers grow into a panorama of the many ingenious ways
TeNKd, va mavopapa TwV MOAUMAXAVWY TPOMWY ToU okapp{opaaTe of struggling we humans can employ...

€IE(g 01 AvBPWIOL Y10 VA ETIPIDOOULE. .

P 1 AMOTrPA®IA / FILMOGRAPHY

1985: De deur van het huis (guv-oknv. pe / co-dir. with Angiola Janigro). 1987: Hersenschimmen. 1993: Metaal en Melancholie (vroxipavép /
documentary). 1994: Tot Ziens.




Night

Shadows

Neurosia, S0 jahre pervers
The celluloid closet

Exterior night
Rock Hudson’s home movies

Paris is burning

...and a surprise screening.

NeUpworn — 50 xpdévia SiaoTtpoPpnq
ZEAMAOIVT KAGZET

EEwTepikr) vuxTa
O gpaotrexvikeég Tawvieg tou Poxk Xaroov

To Mapiol kalyeral
...KQt pa tauwvia-ExrntAn&n.




Neupwon - 50 xpdvia SiaoTpoprig

Mua toouxrepn kwpwdia yia m Zwf
Tou {Blou Tou oknvoBém, n Nevpwon
napakoAouBei v épeuva evég dn-
HOoo10YPAPOU yla TOV puoTnplwdn
pdvo Tou PéZa pov Mpdouvxaiy, d16-
ONHOU YIa TIG EPACITEXVIKEG TOU Tal-
V(e Kal ToV SlaoTPOPIKS TPOMO Lwrg
Tou. H evrunwaolakr tnAeonTIKn
OElPA TOU MPOKUMTEL, 0dnyel oTnv
avakdAuyn tou doAo@ovou Kat
Eeokendlet 6Aeg TIG okavOaAWdELQ
AETTTOMEPEIES LIAG EKKEVTPIKTG UMap-
£nG, amokAeLOTIKA S0opEVNG OoTNV
OHOPUAOPIAT Kal OF (VIPIYKEG, Grou
avapetyviovral goUnepaTap, mopvo-
povtéAa kat nborotof and 6Ao tov
Kk6opo, and To avrepykpdouvt Bepo-
Aivo péxpL Néa Yopkn.

Neurosia, 50 jahre pervers

reppavia/Germany, 1995

Neurosia - 50 years of perversity

A biting comedy about the director's
own life, Neurosia follows a journal-
ist's investigation on the mysterious
murder of Rosa von Praunheim,
famous for his amateurish films and
perverse life-style. The sensational TV
series that ensues, should both lead
to the assassin and unveil all the
scandalous details of an eccentric
existence dedicated exclusively to
gay deeds and intrigues, mingling
with superstars, pornmodels and
actors across the world, from Berlin
underground to New York City...

Pogﬂ lpOV Hpﬂovvxul}l I'twnutvoc om Piya To 1942, 0 Pé{a ov Mpdouvxaiy (ro mpaypamd Tou vopa eivar XdAyxep

Miofitlx) eivar and Toug npuwrepydTeq Tou

KivnjaToypdgo Kat oxnvoBeTel oMEQ pioomaoTkéq apdv-yxapvr Taivieg oy

om) leppavia. Msrunqonou&gmxvr}qmoﬁepohvo OTpEQETal OTOV

QépovTal T

g Meppaviag kat Tav

HNA. Eiva Biaftepa yvwotdg yia v Tpikoyia Tou yia o AIDS (Positiv, Schweigen=Tod xai Feuer unterm Arsch), 1989-90.

Rosa yon Praunhﬂm Born in 1942 in Riga, Rosa von Praunheim (by his real name Holger Mischwitzki) is German gay cinema's
leading figure. After art studies in Berlin, he tums to fimmaking and directs many radical avant-garde films on the homosexual subculture in Germany
and the United States. He is most famous for his 1989-90 AIDS trilogy (Positiv, Schweigen=Tod and Feuer unterm Arsch).

PIAMOTIrPAO®IA

FILMOGRAPHY

1970: Nicht der Homosexuelle ist pervers, sondern die Situation, in der er lebt. 1981: Rote Liebe. 1983: Stadt der Verlorenen
Seelen. 1985: Ein Virus kennt kein Moral. 1989: Schweigen=Tod. 1990: Feuer unterm Arsch. 1990: Affengeil. 1992: Ich bin
meine eigene Frau. 1995: Neurosia - 50 Jahre Pervers.

Zehiko kholer

Méoa ané anoondopara Tawvidv kat
ouvevteUEelq e moAAoUq oknvoBe-
TEQ Kal néorotolg mou €xouv Jeiet
OHOPUAGPIAOUG aTnyv 080V, TO ZeAl-
Aduvt kAGZet 1oxupiletal ott To X6-
Atyouvt mipoodiopilel kat avravakAa
TO NMWG OKEPTOUAOTE OXL HOVO Yia
NV opoUAOPIAia, ANAG Kal yia )
BnAukémra i mv appevwnémra. Ka-
6wg Ta anoomdopara Kat ot GUVeV-
TelEelq mpoxwpouy, ot oeEoualikol
pUBol anokaAdrrovral, dnuioupyw-

The celluloid closet

Through both movie excerpts and
interviews with many of the filmma-
kers and actors who have put gays on
the screen, Celluloid Closet argues
that Hollywood has both reflected
and defined how we think not only
about homosexuality, but about
masculinity and femininity as well. As
the clips and interviews progress,
sexual myths are exploded, to create
a fascinating sketch of the evolution

VTOG HIa OUVAPNAOTIKY oKlaypdpnon
™G eEENENG TG 0EEOUANIKY|G OUpTE-
pipopdq om Adon kard m Sidpkela
TOU QUvVa...

of western sexual attitudes through
the century...

f w
Pollﬂ EIlGT(llv "Exet myunBe pe 300 Ooxap, wa unotpopia Tou Mouykevxdy, SUo Bpapeia Miunovr kat Tpia Ep yia my kvnuaroypa-
Qur} Kt v Teormru) Soukeid Tou. H giioypapia Tou nepiayBaver Ta: Word is Out (1975, ouv-oxnvoBeaia), The Times of Harvey Milk (1985) kat
w 5\29 Taivieg nou uxn,voemm e Tov TZéopt Opivrpiav.

T Elppl (Dprtp(lv LBouhele wq povrép oTov KVIaToYPaO Kai TV TAEGpaan and To 1972, kai éxer Soukéyel wg enayyehuariag
nBonoiég o Néa Yopxn kai To Zav Gpavoioxo.

Ro E Stcln Has been honoured with Academy Awards, a Guggenheim Fellowship, two Peabody Awards and three Emmy awards for his
film and television work. His fimography includes World is Out 9 (1975, Co-director), The Times of Harvey Milk (1985) and the two films he directed with
Jeffrey Friedman.

chfl‘cy Frledman Has worked as an editor in film and television since 1972 and has acted professionally in New York and San
Francisco.

KOINH ®IAMOrPA®IA / JOINT FILMOGRAPHY
1990: Common Threads: Stories from the Quilt (vrok. / doc.). 1995: The Celluloid Closet (vtok. /doc.).

EIxknvoOeoia / Direction: Rosa von Praunheim. Zevapio /
Screenplay: Valentin Passoni. @wtoypagia / Cinema-
tography: Lorenz Haarman. Movrdag / Editing: Mike Shephard.
Mouoikrj / Music: Alexander Krant. ‘"Hxog / Sound: Mike
Shephard. KaAAirexvikég AisuBuvTrig / Art Director: Volker
Marz. Heomoloi / Cast: Désirée Nick, Ichgola Androgyn, Eva
Ebner, Carsten Hadler, Tima die Géttliche, Volker Eschke, Lotti
Huber, Evelyn Kinneke. Mapaywyrj / Production: Jérg Daus-
cher, Brandon Judell. Eraipeia mapaywyrig / Production Com-
pany: Rosa von Praunheim Film. Mayxéopia ExperdAAsuon /
Wold Sales: Rosa von Prauheim, Konstanzerstr. 56, p-10707
Berlin, Germany, tel.: 49-3088 35 496, fax: 49-30 88 12 958.
35mm ‘Eyxpwpo / Colour 87’

The celluloid closet
HAA/USA, 190095

ZIxnvoBeaoia / Direction: Rob Epstein, Jeffrey Friedman. Zeva-
pio / Screenplay: Rob Epstein, Jeffrey Friedman, Sharon Woo,
Armistead Maupin, Baciopévo oto BiAio Tou / based on the
book by Vito Russo. dwroypagia / Cinematography: Nancy
Schreiber. Movray, / Editing: Jeffrey Friedman, Amold Glassman.
Mouoixr] / Music: Carter Burwell, K.D. Lang. ‘Hxog / Sound:
Peggy Names, Lauretta Molitor. HBomoloi / Cast: Tom Hanks,
Shirley MacLaine, Susan Sarandon, Whoopi Goldberg, Tony
Curtis, Gore Vidal. Napaywydég / Producer: Rob Epstein,
Jeffrey Friedman. Mapaywyri / Production: Telling Pictures
Inc., 347 Dolores Avenue #307, San Francisco, California,
94110, USA, tel.: 1.415.864 6714, fax: 1.415.864 4364. Nayxo-
opia ExperdAAeuvon / World Sales: Telling Pictures Inc., 347
Dolores Avenue #307, San Francisco, California 94110, USA,
tel.: 1.415.864 6714, fax: 1.415.864 4364. 35mm "Eyxpwpo / Colour
102"
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Exterior night

rsppovio-““A /Germany-USA, 1995
Efurepn) viyra Exterior night

"Evag veapdg, Yaxvovrag va Bpei otoixeia yia A young man, trying to find out about his once-
Tov kanote Sidonuo nanmou tou, Tagidedet miow famous grandfather, time-travels back to the '60s
0To Ypévo, o Sexaetia 70U '60, yia va favappei to confront his father, and then, further back into
Tov PR S0, 0 T3 orn Sexcetia t,°0 the '40s, to meet up with the grandfather he never
40, Y10 VO OUVOVTTOEL TOV NAnmou TOU, 0 Onoiog A :

UMfipEe OKANPOTPAXTIAOG VIETEKTIB Kal EypagE knew. The grandad was a hard-boiled detective
aoTUvoIKG pUBITOpraTa Nou yupiZovrav Tai- who also wrote pulp fiction novels that were made
vieg. Zmv avalfmon Tou «@i\y voudp» napeAdd- into films. In his search for his film noir past, the
VI0G, 0 veapdq EPXETAl OE ENAQT| PE HEPIKEG young man interacts with the original back-
xAaoIkEQ Tawvieq ™g Moudpvep, onwg: O peydrog grounds of such classics from the Warner Bros.
unvog, To yepdx: g MaAtag, To okotewd népa- Library as The Big Sleep, The Maltese Falcon,

gl Dark Passage, Strangers on a Train etc.
) / D Mark t pro / Mark 1 ia / Ci
tography: Serge Roman. Movral / Editing: Andrea Schi er A/ : Jorge Arriagada

Heonoiol / Cast: Johnny Mez, Victoria Bastel, David Patrick Kelly, Mark Arnott. Napaywyés / Producer: Martin
Papirowski. Napaywyr} / Production: Teamwork GmbH / Couch Potato Productions, Martin Papirowski, 16,
Crosby Street, USA, New York, NY 10013, tel.: 1.212.866 76 36, fax: 1.212.966 76 36. Nayxéopia Expe-
véAAsuon / World Sales: Couch Potato Productions, Mark Rappaport, 16, Crosby Street, USA, New York, NY

10013, tel.: 1.212.966 76 36, fax: 1.212.966 76 36. 35mm 'Eyxpwpo / Colour 36"

Rock Hudson’s home movies
HNA /USA, 1992

01 epoomreyvikéq raivieq Tou Pok Xaroov Rock Hudson’s home movies

Using selected clips from Rock Hudson's films,
slowed down, halted, re-examined through the
magic of video technology for the minutest traces
of gestures and expression, Rappaport under-
mines their premises through freely admitted
inference, implication, innuendo and renegade
words. The film exposes the contradictions
between the private persona and the public figure

Enéyovrag anoondopara ané nig Tawieg Tol
Pox Xaroov, Ta onoia enekepydleral pe Ta péoa
™G «Haykng» TexvoAoyiag Tou Bivreo, nou ava-
AUet o8 apyr kivnon fj @I kapé v napapikpr
xivnion kai éxepacr, 0 PAnanopt uNovouever To
npwrapyiké uhixé Tou, unoypappilovrag xade
unovooupevo. H Taivia exBETEL TIG avTIPAoEI§
ovdueoo omv Blwtkr} persona kat m dnuéoia

£ix6va Tou opoPUAGPIAOU NBomnoioy nou
B0pa Tou AIDS. O Xdroov -Tou Tov U“OUQTQE,“ of the gay AIDS-victim actor -represented on-
£vag owoiag Tou- kaver avadpopr) oy kapiEpa screen by a Hudson look-alike- who looks back

10U pE pa aioBnon BApévou X1oUHop. on his own career with a rueful sense of humour.

Paris is burning
HNA /USA, 1991

To Mapio kafyeral
Autoanoxahoivrar «ta Nadid» kai {ouv o€ 800

KOOHOUG: OTOV KOO0 TWV PTWXWY HaUPWY KAt
Aarivev otn Néa YOpkn, xat otov xéopo g

Paris is burning

They call themselves «the Children» and they live
in two worlds: the world of poor Blacks and La-
tinos in New York, and the world of <Reainess»,

paypaTwGTITage, GMOU, |4€ TG KOOTOULIA Kt TO where through costume and competition, dance
W' TO X0pd Kai TO vam HpouvTOL and inspired performances, they imitate -and
~+@ unepPaivouv- TO KPaTaKd 1600 YUxaywYiag transcend- the powerful fantasy media that

nou Toug anoppirrouv. H Tavia Bale: To Bear

: exclude them. The film takes its audience
oy unoxoukToupa Tou Mavydray. Autd nou Bpi- - e

gay subculture in Manhattan; what one finds

:m&mm there is a people's profound will to survive. A com-
TIq eoves ™G p68ag kar TG Biagnuiong ot munity that converts images of fashion and
Buc) Mg exBox) ™S 000uA, ™G SnaoupywomTag  advertising into s own version of soul, creativity
KOl TOU OPPIYOUS and vitakty

Mapx Pénanopr

Towrirue o Néa Yoo, 10 1941 Mowelng avuaroyposteios and
3. 40008 0 SOUALLE: TTOV NTUTOYDORO &G JOVTED. fvs IPAANAL.
JPMUTOSOTOUOE KOk CTVORETOUCE TIC Ser TOU TGIVES LRDOU AROU,
Mpoge. cevoBeTei, xdve: My nopaywy!) « 1o Yovral T pEyBhou
WHOUC s fvTEo. and T 100 MK Sexaemiax Tou D XapaRTOIOUEVOS Wk
nespauTmes, oRTvoBTC and Tov et Tuno, 68608 TO BUTO Tou BXTaG
0pBABoEnG auegmaverc o yRopVT and T WM Tou rama. Casul

Mark Rappaport

Bom in New York. i 1941 A movie buff snce chidhood, he began o work n
ms a3 an ediior whie firancing and directing s own shorts on he side He.
has writen, drected. produced and edted ieature s and wdeos snce the
md-severties. Pgeon-holed expermertal Simmaker by the speciaized
ress. he sets hmsa a part fom he orhodor Amencan ivant garde sver
wnce hes frst feauture, Casual Asiasions.

SIAMOTrPA®IA / FILMOGRAPHY
1973: Casual Relations. 1973: Mozant in Love. 1977 Local
Color. 1978; The Scenic Route. 1980: Impostors. 1983:
Chain Letters. 1992: Rock Hudson's Home Movies. 1994:
Exterior Night 'medium length) 1993: From the Journals of
Jean Seberg

Ixnvo@eoia / Direction: Mark Rappa-
port. Zevépio / Screenplay: Mark Rap-
paport. dwroypagia / C phy
Mark Daniels. Movral / Editing: Mark
Rappaport. H8onoioi / Cast: Eric Farr
Napaywyds / Producer: Mark Rappa-
port. Napaywyr / Production: Couch
Potato Productions, Mark Rappaport, 16,
Crosby Street, USA, New York, NY 10013,
tol.: 1.212.966 76 36, fax: 1.212 966 76 36
Nayxéopia ExperdAicvon / Wold
Sales: Couch Potato Productions, Martin
Papirowski, 16, Crosby Street, USA, New
York, NY 10013, tel.: 1.212.966 76 36, fax
1.212 966 76 36 3smm Eyxpwpo /
Colour 63"
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Jennie Livingston
- worved @ ) AGIOTe Dere ALdpry rere e ola0osed
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SIAMOIrPA®IA / FILMOGRAPHY
1991: Parss s Burning (viewipaviép / documentary )

Ixnvo@soia / Direction: Jenme Living
ston. Xevapeo / Screenplay: Jennie L

vis. Myog / Sound: Judy Karp. Catherine
C Scon Saurel
N Takag. James Adner Heonow! /| Cast:
Dorian Corey, Paris Duprees, Willi Ninja,
Kim Pendavis, Octavia Saint Laurent
W / Producers.
Jennie L Barry S
Nepaywyd / ’uo“olhn Of-White
Productions. WNYC Television (NY). BBC
T a8 Enperai-
Asuon /| World Sales: Jane Balfour Fims
g, Burghiey House, 36, Fortress Road,
London NWS 1AD, UK, tel 44 71 267
S392, tax 44.7) 267 4247 3Smm
/| Colour TW
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Iepyxéi Ailevoraiv: Exédia kar avrikeipeva

O 1 moAA€g tipnTikeg Kal e161kég exdn-
Adoeig mou Siopyavavovtal T Qevl-

V1] Xpovid y1a Tov £0pTaoHs T®V eKatd Xpo-

VOV T0U Kivnuatoypdgou, eival, ouvijfwg, \\ /
exdnldoeig mou onpadevovral amd pia /
vootalyia pe enfKevipo TNV 10TOPIKI] avTi- /
Anym. : (

L11¢ mep1000TEPES MEPINTAOELG, 1) EAeuoT)
¢ Kawvoupylag texvne mou Ba dAAale tn
{01 tou mAavity aviikataotdOnke and
tnv €k6nln epmopevpavtomoinoln Tng Kai
v €\Aeiyn SnpioupyikI¢ MPOOMTIKIG.
Yric Sexaetiec tou '20 ka1 tou ‘30, dtav o N

K1vnuatoypdgog efelioodray pe tayeic pub- e

povg, rjtav ax6urn €va péco mou eiye avaxa-

Au@Bel mpopata Kai EMETPENE TOUG VEWTEPIOROUG Kal TNV
kadMitexviky ék@paor. Mepikd and ta mo peydda tadévia
auToy TOU a1dva ouyKataAéyovtal ¢’ autoug Toug MPmTOmG-
poug Kivnpatoypa@lotés: o TodmAiv, o Mmouvioug€l, o
Moupvdou, o I'kpi@16, o Beptdp, o NtoBtlévko ka1, puoikd, o
AiCevotdiv. E161kd o Ailevatdiv Kivjpatoypdgnoe Alyeg oye-
T1Kd Tawviee, aAAd katdgepe va amoktijoel povadiky O€on
0TO0 KIVI)LATOYpa@IKG otepémpa — pia Béon mou, €kvote, Sev
éxe1 ap@ioPnnBel. I'vwotdg yia ta peydla emrtedypatd tou
oty Snpioupyia TV BacIKGV apy@dv TIg KIVIPATOypaQIKIjg
yA@ooag péow tou povrdd, tov peydlo aplBpd tev KEIpEvav
ToU, moU amoteAoyv akGun Kal ofjpepa tr) faciky myy yveo-
oewv y1a avapibpntoug omoudaotég Tou Kivnpatoypdgou, Ta
Aiya xivnpatoypa@ikd apiotoupynpatd tou 6nag ) Anepyia,
10 Owpnxro otéuxiy, o Ifdv o Tpopepdc, o Alééavdpog Nidg-
ok, ta anoondopata tou Enavaorarnuévov Me&ikouv mou
gyouv S1a0wBel K.Am., Sev eival mapd pepikég pévo mTuyee
autiig tn¢ moAuouyvOetng G1dvolag mou, and moAAég andyeg,
Bupier tov Nta Bivvol. O1 amoudég tou ato Béatpo, tr Aoyo-
Texvia, ta pabnpatikd, 01 poucikég ka1 (WypaQIKEG YVAOEIG
tou Gev rjtav mapd mAeupég evig mveipatog amoAyutwg
poviépvou, mou avalntd tig pileg tng naykGopiag téxvne. Qg
oxebiaotrig, Snuiovpynoe exatovtddeg oxedia, ka1 moAAd and
autd ftav epnvevopéva ané to Béatpo, tr Aoyotexvia, Tig
avatoMKEG TEYVeES Kal Ty TEXVY TI¢ KAAOIKI|G EMOXTG.

O xkivnpatoypdgog tou, mou epnvedtav and ta evéiagepovtd
Tovu, €y1ve éva Piopa mou mAnoider to péyedog tng peydAng
ka1 axdviag téxvne. E€akolouBoupe va BAémoupe tig taivieg
TOU (G ap10TOUPYIJATA IOV Pag eviunnmoldlouv pe tny Tpo-
paxuky toug SGvapn. Ia tov eoptacpd twv exatd Xpovav
ToU Kivnpatoypdgou, anogacioape va tiprjooupe to Snpi-
oupy6 pe tn S10pydveon mag ‘ExBeone. «Zepykér Ailev-
otdiv: Zxébia ka1 aviikeipevar.

Anpritpng Einidng

Sergei Eisenstein: Drawings and Objects

~ N ;[ TE KLIf “ / l Ihe many tributes and special cele-

brations taking place this year, in
commemorating the 100 years of cinema,

focused on an historical outlook.
\ AIXE S In most cases, the early optimism for the
arrival of a new art that could have changed
life on the planet were replaced by its

) are usually events market by nostalgia

obvious commercialization and lack of creat-

ive perspective. In the years of great develop-

ment, in the 20’s and 30’s, cinema was still
\ the newly discovered medium that allowed
for innovation and artistic expression.
Some of the greatest talents of this century
were among those early pioneers: Chaplin,
Bunuel, Murnau, Griffith, Vertov, Dovzenko and, of course,
Eisenstein. Eisenstein, in particular, with only a few films to
his credit, he succeeded in acquiring a unique place in film
history that has not been challenged since. Known for his
great achievements in creating the basics of film language
through editing, his great number of written works still is an
essential study material to countless film students; the few
filmed masterpieces as Strike, Battleship Potemkin, Ivan the
Terrible, Alexandre Nevsky the remaining footage of Que
Viva Mexico etc. are only a few facets of this complex spirit
that was in fact «da Vinchian» in many respects. His studies
of theater, literature, mathematics, his knowledge of painting
and music were just aspects of a mind thoroughly modern in
its quest of the roots of universal culture. As a designer he
created hundreds of drawings — a number of them inspired by
theater, literature, oriental arts or the classics.
His cinema, in fact, inspired by his interestsee, became an
experience which approached the magnitude of great and
timeless art. His films continue to be seen as masterpieces
that evoke sensations of tremendous strength.
In celebrating cinema’s centenary, we chose to pay tribute to
his genius by organizing the Exhibition, Sergei Eisenstein:
Drawings and Objects.

Dimitri Eipides



IBav o Tpopepdg / Mpwro Mépog

O 1pdv o Tpouepés éxer tn Sopri
piag —~avolokArfpwtng- tpido-
yfag: Mépog npato, Ifdv o
Tpouepdc: népog devvepo, O1
Boyidpor: pépog tpito, Or aydveg
rov Ifdv. H vedtiepn kpiuiky
avuipet@moe ta §vo vndpyovia
pépn pe tnv -pdAdov AavBaopé-
v~ aveiAnyn 6t anotelotv pia
taivia. Ztnv npaypatikérnta,
1o KG0e pépog mapovoiale yia
tov Ailevotdiv Siagopetikd mpo-
PArjpara @éppag kai 16eodoyiag, ta onofa Ka1 avuipetam-
oe pe Sragopetikoug fabpovg emtuyiag.

To npéro pépog pdg napoucidler tov IPav katd tn ouiypr
nou «naipver ta okfntpa» twv Pulavuvey autokpatd-
pwv ka1 tov titho tou todpou (Kafoapag) avei tou titdou
v npokatdywv vou (Ilpiykinag tng Méoyag). H oknvr
avtr npoodiopiCer kaBopiotikd ka1 ta ugodoyikd Sedopé-
va g tp1doyiag, npodiabétovrag to Beaty yia to akpaio
oulildpiopa tng vaiviag, tnv eikaotkg-dpapatoupyikn
aveiAnyn nou epnvéetal and to Paykvepikd pouoiks pd-
pa, ta prnadéta Mapivoki ka1 to 1aneviké Béatpo Kapmoy-
k1. EmnAéov, n apyikr] oknvi naiCer to pélo eiocaywyrng,
kabag B€ter toug tpeig Pacikoic GEoveg tng tpirdoyiag:
v npoowmkr {wr tou Ifdv, va eowtepikd npoPArjpata
¢ Pwoiag ka1 ta ooPapd npoPArpata otig e§wrepikeég
oxéoeig tng Pwoiag - o néAepog nmou Siamdékevar pe to
epnépro... H ovoxérion avtdv tov tpicv Bepatikav a&d-
VoV 0e pia noAundokn Ugavor €xel ano@aciotiki onpa-
ofa npokeipévou va kavavayxBel o Ifdv avdapeoa ota api-
otoupyrjpata tou naykéopiou Kivrjpatoypdgou. Ta npo-
PArjpara pe toug Boyidpoug efvar kpiowpa yia vn Soprj kai
tnv 18eodoyia tou épyou, kabig o Ifdv emidker va
ouykevipooe tnv efovoia ota xépia tou, napapepilovrag
ka1 eadeipovrag tnv nodubidonaon tng efovoiag nou
éxer emPBaler n aprotokpatia.

L' éva Sokipo, ypappévo o 1928, o Ailevotdiv Aéer nwg,
edv noté yupile pia vawvia yia vov Ifdav, Ba napovoiale
pdAdov évav «épnopo-todpo» napd éva yapaxktripa Pyal-
pévo andé kdnoia 10topia tpépouv tou Ilde. Lvo npdro
pépog, o Ipdav embidxer va Snpioupyrjoer epnopikég axé-
oeig pe v GAAn peydln, avamtuoodpevn tote, eupwnai-
k1 xépa, tnv Ayydia. O1 npoondBeiég tou épwg npoo-
Kpovouv otnv nodwvikij Kai tn yeppaviki aviibpaon.

H vedixrj oxnvrj pdg enavaouvdéer pe tnv apyikr oxnvi
e vaviag, xabag o Ipdv xapaxtnpiler tnv anodoyrj tou
ané vo Aad oav v «aAnbivij» tou ovéyn. Ta nAdva dnou
n xupiapxn @iyoipa vou todpou expndeviler g pikpo-
oxomxég gryodpes twv unmkéwv vou, ouldapfavouv tnv
oumaddn oxéon g vaiviag: ) oxéon avdpeoa otov nyén
ki 1o Aad vou.

v

Ivan Groznyi / Part |

Ivan the Terrible is in structure an
unfinished trilogy of three films: Part
I, Ivan the Terrible; Part 1I, The
Boyars; Part 111, Ivan’s Struggles. Re-
cent criticism has made the mistake
of viewing the two extant parts as
one film. Each part presented to Eisen-
stein different formal and ideological
problems which he solved with varying
degrees of success.

Part I takes up the history of Ivan
when he is about to take on the trappings of the Byzantine
Emperors and the title of Czar (Caesar) instead of the title
of his predecessors - Grand Prince of Moscow. The first
scene shows his second coronation - that as Czar. This
scene also sets the style of the trilogy, in that it prepares the
audience for the extremely stylized expression and gestures
modeled on Wagnerian music-drama, Marinsky ballet, and
Japanese Kabuki Theatre. Further, the first scene acts as a
sort of overture introducing the three main themes of the
trilogy, the personal life of Ivan; domestic problems within
Russia and foreign problems of war and trade. The
interweaving of these themes into a complex tapestry makes
Part I one of the supreme masterpieces of cinematic art.
Problems with the Boyars are crucial to the structure and
ideology of the work beause Ivan seeks to create a monarchy
with a centralized power at the expense of the fragmented
powers of the aristocracy.

In an essay written in 1928, Eisenstein said that if he ever
made a film on Jvan, it would show a «merchant-Czar»
rather than a character from a horror story by Poe. In Part
I, Ivan seeks to establish trade with the other great develop-
ping European nation-state - England: but his way is blocked
by the Poles and the Germans.

The final scene, which Ivan refers to as his true coronation
by the people, formally recapitulates the coronation in the
opening scene of the film. The shots of the large figure of
the Czar and the tiny figures of the people beyond and
below, capture the quintessential relationship between the
people and their leader.

Ixnvolcoia / Direction: Sergel Esensten Xevapio / Screenplay: Serge

Eisenstein ®¢ C
Movral /| Editing: E Tobak Mouowr /| Music: Sergel Prokofiey. Heonowl

Cast: Nikolai Tcherkassov (Ifav / ivan). Ludmila Tzelikovsaia (Avaoraocia

aphy: Eduard Tissd. Andrei Moskvine

Anastasia) Ambroise Boutchma (AAefd: MNaouavog / Alexe Basmanov)

Michail Kousnetzov (®eviop Mnoaouavoe / Fedor Basmanov). Seraphina

B (E. Tvapd xy Euptvosrva Startzhaa) Miknad Nazvanov
(AvTpéh Koupumnow: /| Andrel Kowbaeky) Alesandre Mguetrov (Migev / Punen)
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Kupiakanxko fummrvnua
EvEAAa

To KOPIiTO1 NE TG pauvupa
To reAsuTaio Y£ua
Epoixa

Xap€vo xoppi

HA€xTpa

AAEENG Zopummag

‘Orav Ta papia Byrixkav orn orepia

Tpwadeg

H 1oTropia Tou lakwB xar Tou lwoRP

ArTiAag ’'74

Ipriyévera

FAuxia wrarpida

Navw, xarw xar mAayiwg

Kiriakatiko xipnima
Stella

To koritsi me ta mavra
To telefteo psema
Eroica

1l relitto

Electra

Alexis Zorbas

The day the fish came out

The Trojan women

The story of Jacob and Joseph

Attila ’'74

iphigenia

Sweet country

Pano, kato ke plagios




O MiydAng Kakoyidvvng eival, avap@ioprtnta, évag
amné Toug ONPavTIKGTEPOUG oKNnvoBETeg mou €xel va
embeiter 0 eAAnvikog Kivnpatoypdgog. Eival autdg mou pag
g8woe taviee-otabpovg, tavieg-puiboug, onwg n Lrélla, n
Hléxrpa, o A\ééne Zopumdg. Eivar autdg mou avavémoe tn
Bepatiky ka1 (pOyOvVN0e TNV KIVIIATOYPAPIKY] YpaAQP! TOV
eAAnvikdv tavidv 1§6n and tn Sexaetia tou '50° mou afio-
noimoe tig duvardrnteg nBonoidv onwg ) Mediva Mepxkotpn,
n "EAAn Aapnétny ka1 ) Eiprivy Ilannd, ka1 tig avedeile oe
«aotépeg» B1eBvoug epPederag mou mpowdnoe ta texvikd oTav-
TAPVT TV TAIVIOV TOU, o¢ onueio va Bpafedetar eAAnviky
tawvia otig Kdvvee yia tnv nyxoAnwia tne (HAéxzpa) 1 va
naipver ‘Ookap yia tn gwtoypagia tng (Alééne Zopundc).
AMAG o MiydAne Kakoyidvvng dev eival pévo €vag yapiopati-
K6 oknvobétng eival évag K1vnpatoypagikag Snpioupydg pe
TV mo andAuty €vvola tou Gpou: Kdvel o 1810¢ TV mapayw-
Y1 T@V TaIVIAV ToU, ypdgel ta oevdpia, KGvel to povudd, ypd-
Q€1 TOUG OTIYOUG yia ta tpayoudla, Gtav autd €xouv Aeitoup-
Y1K6 p6Ao péoa otig varvieg vou (Kvprakdnixo Evnvnua,
Zrélda, Hdve kdrw kar mhayiog), ékave akGpn Ka1 ta KOoToU-
pia 6rav xperdornke (Orav ra wdpia Pyrxav oty orepud). Kai o
npooekTiKog Beavric Oa tov Siakpivel oe modAég tarviee Tou va
kavel «nepdopava» (aAd Hitchcock) oav kopndpooc,

Eivar axdpn o é\Anvag oknvobétng mou pe ti¢ taiviee tou

KQTEKTN0E TAUTOXPOva TNV KPItiky Kai to mAaty d1ebveg
ko1ve. "Hén to &exivnpd tou, ota péoa tng Sexaetiag tod
’50, eival mpaypatikd eVTUN®OIaKG: péoa oe mévie Xpovia, :
yUpioe téo0epig taivieg, mou GAeg maixtnkav oe S1e6vy
@eot1fd], 6Aeg Bprikav Siavopr] extdg EAAGSog ka1 §vo and
autég képdioav tn Xpuor] Zeaipa tng "Evaong Eévev Avta-
nokp1t@v tou X6A1youvt, eve 1) 81e6vijg kpitiKy €omeuce va
tonoBetrioer tov Kakoyidvvy 8imda otov Bergman, tov Bar-
dem, tov Satyajit Ray, vov Fellini (twv Vitelloni), tov Vis-
conti (tou La terra trema).

To emotéyaopa tng naykGopiag avayvapiong rjpbe tn dexae-
tia tou '60, pe 6Uo peydldeg emvuyiec: tnv HAéxrpa, mou
€yive 8exty @¢ 1 Kadytepn petagopd apyaiag tpaywdiag
otnv 086vn, ka1 tov ALlén Zopund, pia tawvia-8pilo, mou
yvdpioe tepdotia epmopiky emruyia, aAAd ka1 KaAAitexviky
kataéinon, pe entd vnoyneistnteg yia ‘Ookap (and ta
oroia k€pS10e Ta Tpia).

Ka1 av 1) enrvdypovn Siktavopia tov avdykaoce va eykatalei-
we1 tnv EAAdSa avakdnrovrag -npéokaipa- tnv opaldy e&é-
Mi€n tng kaAAitexvikijg tou mopeiag, to S1e6vég Kipog tou
tou enérpeye va eaopalioer €va eVIUNOOIAKG KAOT yia va
yupicel, oe pia S1eBvy) mapayoy, vig Tpwddeg, ouvexilovtag
€v0o1 tnv eupinidela tpidoyia, mou Ba odokAnpdoer pe tnv

Ipryévera, pevd tnv emotpo@r tou otnv EAAdSa.



.

M ichael Cacoyannis is undoubtedly one of the
most important Greek directors. He is the
one who has filmed important and legendary films like
Stella, Electra, Zorba the Greek. He is the director who,
from the '50s, renewed and livened up the cinematic art
of the Greek films; the man who turned to advantage
the talent of actresses like Melina Mercouri, Elli Lam-
beti, Irene Pappas and pushed them forward to inter-
national stardom; the director who developed the tech-
nical qualities of filmmaking in Greece so much so that
a Greek film (Electra) won the prize for sound mixing
at the Cannes Film Festival and another (Zorba the
Greek) won an Academy Award for its cinematography.
But Michael Cacoyannis is not only a charismatic dir-
ector; he is also an artist, a creator with the full sense
of the word: In most of his films he is also the pro-
ducer, the writer, and the editor. He even writes the
lyrics of the songs that play a significant part in his films
(Windfall in Athens, Stella, Up, down and sideways) and
he has even designed the costumes of one of his films
(The Day the Fish Came Out). The careful cinephile
can discern him in scenes of many of his films where
he appears shortly as an extra, in Hitchcock’s fashion.
Moreover he is the Greek director who won over both

A/ T\ 4

the critics and a wide international audience. From the
very beginning of his career, in the mid ’50s, he made
an impressive debut: in five years he completed four
films, all of which were screened in international
festivals and were distributed in the foreign market.
Moreover, two of them won the Golden Globe of the
Foreign Press Association in Hollywood. At the same
time renowned film critics placed Cacoyannis alongside
Bergman, Bardem, S. Ray, and compared his films with
Fellini’s Vitelloni and Visconti's La terra trema. The
culmination of his international success came in the
'60s with two great films: Electra, which was acclaimed
as the best film adaptation of an ancient tragedy, and
Zorba the Greek, which became a box-office hit and at
the same time offered the director supreme recognition
since it was nominated for seven Academy Awards and
won three of them.

Although the seven-year Junta forced the director to
leave the country, checking ~temporarily- the natural
development of his artistic progress, his international
reputation secured him an impressive cast for his next
international production, The Trojan Women. His dream
of filming Euripide’s trilogy came true with Iphigenia,
which he directed soon after his return to Greece.




Kupiaxarixo §unvnpa

Windfall in Athens

Mua veapn nwAritpia ayopdlet éva
Aayelo, aA\G karotol aAijTeq TG TO KAE-
Bouv kat To petanwAolv o' évav veapo
tpayoudiot). Otav to Aayeio kepdilel,
Siekdikolv Ta kEPSN kat ot duo veol. H
AUon Ba doBel dtav n avtidikia Toug
uetarpanel oe apopaio Epwra.

A young saleswoman buys a lottery
ticket. Some bums steal it and sell it to
a young singer. When the lottery ticket
wins the first prize both young people
claim the money. All problems are
solved when they fall in love with each
other.

®coiBaA - Aiaxpioeig Zto deoTiBAA
E&Boupyou Tou 1954 emAEXBNKe yia
TNV EVAPKTTPLa TIPOPOAT] KAl TTPE TO
«Aimwpa Agag.

ItéMa

Ma tpayoudioTpia vuytepivou kévrpou
Blakorel To deopd ™G pe vav mhou-
010 véo OTav ekeivog ™G {nrdet va mav-
Tpeutolv. ITn ouvéxela epwreleTal
évav modooPaiploTT Kat FEXETAL va Tov
navrpeutel. Trv TeAeutaia Gpwg otiypr,
apveital kat mdAt v 13€a Tou yapou
Blekdikwvrag v andhutn eAeubepia,
£0TW Kal pe Tiuna to Bdvaro.

Festivals - Awards |t was chosen for
the gala opening film of the 1954
Edinburgh Film Festival and was
awarded the Diploma of Merit.

Stella

®eompa - Aiaxpioeig Mpophrienke
oto GeomiBAA Twv Kavvay Tou 1955.
Xpuor) Zgaipa kakdtepng EEvng Tawiag
Tou 1955 ané mv ‘Evwon Zévav
Avranokpir@v Tou XoAyouvt. H Ntévn
Bayhm rirav unoyrgia yia o Ookap
evduparohoyiag aompépaupng Tawviag.

To 1960, om ©ecoahovikn, omy 1 ERSo-
udda ExAnvikol Kivnparoypdpou, kepdilet
éva and 1a Tpia Bpapeia nou S66nkav ava-
Bpopikd omiq kahUTepeg EANVIKEG TaIvieq
g nepiddou 1955-1959.

A night-club singer breaks up her
relationship with a rich young man as
soon as he proposes to marry her. Then
she falls in love with a footballer and
although at first she agrees to their
engagement, later she changes her
mind; she strives for absolute freedom
even at the expense of her own life.

Kiriakatiko xipnima

E)\Adaa/Greece,

19538

EIknvoBeoia / Direction: MixdAng Kakoyiavvng / Michael Ca-
coyannis. Zevapio / Screenplay: Mixaing Kakoyiavvng / Michael
ypagia / Ci P AANeBiZe Opgavén /
Alevize Orfaneli. Movrag / Editing: AAunép Naykiur / Albert Nagib.

Cacoyannis. ®

EIxknvika / Sets: Mavvng Toapouxng / Yannis Tsarouchis. Mouoikr /
Music: Avdpéag Avayvwotng / Andreas Anagnostis. To tpayoudt
«AUOTUXIONEVOG» elval 0e pouoikr) MAvou XatfiSdkt kat otixoug
MixaAn Kakoytavvn / The music of the song «Desolate» is by Manos
Hadjidakis and the lyrics by Michael Cacoyannis. H@ormoloi / Cast:
‘EAAN Aaumién / Elli Lambeti, Anuritpng Xopv / Dimitris Horn, Mp-
yog Marmndg / Yorgos Pappas, Tacow KaBadia / Tasso Cavadia,
Zangw Notapd / Sappho Notara, Mapyapita Manayswpyiou / Mar-
garita Papageorgiou, XpuooUAa Matepdkn / Chrissoula Pateraki.
Napaywyrj / Production: MijAag ®\u / Milas Film. 35mm Aomipé-
paupo / B&W 94’

Stella

EAAdBa/Greece,

1915 5

ZxnvoBeoia / Direction: MixdAng Kaxoyiawwng / Michael Cacoyannis.

Festivals - Awards |t was acclaimed
at the Cannes Film Festival in 1955 and
was awarded the Hollywood Golden
Globe. Deni Vachlioti (costumes) was
nominated for an Academy Award. In
1960, in Salonica, during the 1st Week
of Greek Films, it received one of the
three awards which were given
retrospectively to the best Greek films
of the years 1955-1959.

pio / MixéAng Kakoyiavwng ané to Bearpikd €pyo
Tou ldkwBou KauravéAAn H ZtéAAa ue ta kokkiva yavua / Michael
Cacoyannis adapted from lakovos Campanellis’ play Stella with the
Red Gloves. ® pagia / C Kwotag Swedng /
Costas Theodoridis. MovraZ / Editing: I". ToaouAng / C. Tsaoulis.
Mouoikr} / Music: Mavog Xat{iddkig / Manos Hadjidakis. Aaika poti-
Ba: Mavog Xat{iddkig - BaoiAng Torrodvng / Folk motives: Manos
Hadjidakis - Vassilis Tsitsanis. Zxnvika / Sets: MNavwng Toapouxng /
Yannis Tsarouhis, BAdoong Kavidpng / Viassis Caniaris. Kooroupa /
Costumes: Ntéwn BaxAiwm / Deni Vachlioti. ‘Hxog / Sound: N. Nia-
yéoag / N. Niagassas. H8omoioi / Cast: MeAiva Mepkoupn / Melina
Mercouri, Mwpyog ®ouvrag / Yorgos Foundas, AAéxkog AAeEavSpa-
kng / Alekos Alexandrakis, Zogia Béurno / Sophia Vembo, BouAa
ZouunouAdkn / Voula Zoumboulaki, Xpiotiva KaAhoyepikou /
Christina Calogerikou, Aloviong Manayiavvénoulog/ Dionissis
Papayannopoulos, Tacow KaBadia /Tasso Cavadia, Kwotag Kapa-
Ang 1} KakaBdg / Costas Caralis or Cacavas Aied8uvon Napaywyrig /
Production Manager: Anis Nohra. Napaywyr] / Production: MrjAag
@A / Milas Film. 38mm Aomipépaupo / B&W 93"




To koritsi me ta mavra

EA)\éba/Greece,

1956

IxnvoBeoia / Direction: MixdAng Kaxoyiavwng / Michael Caco-
yannis. Zevapio / Screenplay: MixdAng Kaxoyidvvng / Michael

Cacoyannis. ®wroypagia / C
Movral / Editing: A. Npoferéyyiog / A. Provelengios. Mouoixry /

graphy: Walter L Iy

Music: Apyupng Kouvadng/ Argiris Kounadis. ‘Hxog / Sound: |
Apwapdénoulog / |. Drimaropoulos. H8ormrolol / Cast: ‘EAAn Aap-
nérn/ Elli Lambeti, Anuiitpng Xopv / Dimitris Horn, Mwpyoq
®ouvrag / Yorgos Foundas, EAévn Zageplou / Eleni Zaphiriou,
Irépavog Irpamyods / Stephanos Stratigos, Notg MNepytdAng /
Notis Pergialis, Nikog ®épuag / Nikos Fermas, Avéorng BAGxog /
Anestis Viachos. AieuBuvon Napaywyris / Production Manager:
Anis Nohra. Napaywyry / Production: Epuric ®Au / Ermis Film
35mm Aonpépaupo / B&W 105"

To telefteo psema

Errada/0Greece, 1958

1%/ Michael Caco

3 7 MixaAng K
yannis Levapio / Screenplay: MixaAnG Kaxoyiavwng / Michael
aphy: Walter Lassally

Cacoyannis ® ypagpia / C
oL / g: . T Ang/ C. T A / Music
Mavoe XariBaxc / Manos Hadjidakis Ixnviké / Sets: Navwng
Toapouxns / Yannis Tsarouchis. ‘Hyog / Sound: Mapxog Zepfoc
Markos Zervas HOonowol / Cast: EAAn Aaunétm / El Lambet
ABnva M@@nABow Athena N EAdwn 2 Elern
Zaphinou. Mdpyog Nammag / Yorgos Pappas. MOANG Naxoliva
woG /| Michalis Nikolnacos. AnunTpng Nanagexanh /| Dimitnis Pa
Vassiis Kalas Awvbuvon Napoywyhs / Production Manager
Anis Nochva Nopoywyd / Production: ®ivos S / Finos Fiam
ISmm Aonpogpaupo  BaAW 112

To xopiTo1 pe Ta paupa

Auvo véor ané mv ABrva épyovrar yia
Siakonég oty "Ypa kai pévouv oto
oniti puag xrjpag, n onoia £xel nPoxaAs-
o€l oxAvdaho ot pikpn Kovwvia To0
vnolo e évav napdvopo deaué me. O
évag and toug ABnvaioug dnuioupyel
Seoud pe v KGN NG OTITOVOIKOKU-
pdg Toug, npokawvrag 1o PBdvo wiag
napéag vromwv veapwv. Mia xovrpr
¢dpoa, nou éxel otdxo tov Eévo, Ba
KkarahrEe oe Tpaywdia pe abwa Buuara.

®conpal - Aiaxpioesg Mpoprrenke
oto ®eoTiBAA Twv Kavvay 1956.

Xpuor| Zpaipa kakitepng Eévng Taiviag
and mv Evwon Zévwv Avranokprwv
Tou X6Aiyouvt. Apyupd Met@\io oto
®eomiPaA T Mooxag. Ot enpepideq
«Sunday Times» ka1 «Daily Telegraph»
mv karérakav avapeoa otig déxa
KahUTepeg Taivieg Tou 1956.

To reAeuraio Yépa

H xdpn wag Eeneopévng abnvaixig
owoyévelag meLETal and T unrépa mg
va kavet évav MU0 Yauo, Karanviyo-
VIag Ta npayparnikd mg aiodrjuara. 0-
HWG N OXEOM NG UE TV UNMPETPIA TOU
onmoU ™V PEPVEL KOVIA OToug anAOUS
avBpwnoug Tou AaoU Kai TV KAver va
et {wn pe GMa pdma

Oconpal - Aiaxpioer; Peonpar
Kavvav 1958, MeABoupvng 1959 xai
ZIav ®pavoioxo 1959

The girl in black

Two young Athenians go on holiday in
Hydra; there they rent a room at

a widow's house. The widow had once
caused a scandal in the small society of
the island because she had had

a clandestine affair. One of the two
Athenians gets involved with the
landlady’s daughter and is much envied
by the local youths. A distasteful joke
directed at the visitor ends in tragedy
and the death of innocent victims.

Festivals - Awards |t was awarded the
Golden Globe, the Silver Bear (Moscow
Film Festival) and critics’ awards
«Sunday Times» and «Daily Telegraph»
classified it among the ten best films of
1956

A matter of dignity

The mother of an Athenean family on
the decline pushes her daughter to
marry a rich man suppressing her own
feelings. The daughter's close relation-
ship with the housemaid brings her
closer to the simple, working class
people and makes her see life from a
different point of view

Festivals - Awards Cannes Film
Festival 1958, Melboume 1958, San
Francisco 1959




Epdixa

Our last Spring

Mia napéa nadidv oe pa eNnviki
enapyia nepvael ané mv epnpeia omv
wpéTTa, Héoa and tnv oduvner
epnepia Tou Bavdrou evdg gikou Toug
Kat katw and my enidpacm mg napou-
oiag g k6png Tou GyyAou mpdEevou.

A company of children passes from
adolescence to maturity through the
painful experience of the death of one
of their friends and under the spell of
the presence of the beautiful daughter
of the English consul.

®comiPal - Aiaxpioeig eoripar
Bepohivou kai Aovdivou 1960. 2 2n
ERSouada EMnvikoU Kivnuaroypdpou
om Geocahovikn, To 1961, kepdilel T
BpaBeio oknvobeaiag kat o Walter
Lassally To BpaBeio putoypagiag mg
‘Evwong Kprmikav.

Xapévo xoppi

“Evag peorAKag apepIKavOG EKATOpHU-
plolxog @elyel and pia yiopmj oe éva
vnoi g Kapaifikiig pe to TaxinAoo
OKAQOG TOU Kal Y Hovn mapéa Tov
Hikp6 yio Tou. To okdgog Bubiletal, ki o
ripwag -Nepipévovtag T owmpia- ava-
noAel ™ {wr Tou, TV MPWTM YVWPIa
e TV 6popen Itakida mou Ba yivel
yuvaika Tou, TV aniatia mg, T yéwn-
on Tou nadlod Toug... Ziyd oyq, oTig
avapvrioelg apxifouv va napepparo-
VIOl Kl PAVIACIWOEL,..

Festivals - Awards Beriin and
London Festivals, 1960. In 1961 it
participates in the 2nd Week of Greek
Cinema at Thessaloniki and wins the
best director award. Walter Lassally is
awarded the best cinematography award
by the Union of Critics.

The wastrel

®eompal - Aiakpioeig deoTiBAA
Kavviv 1961 (Kunplakr| ouppetox).

A middle-aged American millionaire
quits a celebration in a Carribean island
and embarks on his speedboat with the
sole company of his young son. The
speedboat sinks, and while the man
waits for the rescuers he recounts his
past life: his introduction to a beautiful
young ltalian who was to become his
spouse, her infidelity, the birth of their
child... Soon his recollections become
entangled with fantasies...

Festivals - Awards 1961 Cannes Film
Festival.

Eroica

E)\Adba/ﬁreece'

1969

ZxknvoBeoia / Direction: MixdAng Kakoyiavvns / Michael Caco-
yannis. Zevapio / Screenplay: MixdAng Kakoyidvvng kai Jane
Cobb ané 1o pubiotépnua Tou Kooud MoAitn / an adaptation of
Cosmas Politis’ novel by Michael Cacoyannis and Jane Cobb.
dwroypagia / Cinematography: Walter Lassally. Movrag /
Editing: Fred Burnley. Mouoikrj / Music: ApyUpng Kouvadng /
Argiris Kounadis. "Hxog / Sound: John Fletcher. Heomolof / Cast:
AAEEavEpog Maudtng / Alexandros Mamatis, Nikngépog Navépng
/ Nikiphoros Naneris, Mdavog Mkoupag / Panos Goumas, Jenny
Russel / Patrick O'Brian, Marie Ney, Tacow Kappadia / Tasso
Cavadia, Jane Cobb, Robin Fyfe, Nikog lyvatiadng / Nikos
Ignatiadis. AieG8uvon NMapaywyrig / Production Manager: Anis
Nohra. NMapaywyrj / Production: MixaAng Kakoyiavvng / Michael
Cacoyannis. 3mm Aonipépaupo / B&W 121"

Il relitto

1960

|'ra)\ia/|taly,

IxnvoOeoia / Direction: MixdAng Kakoyidvvng / Michael Caco-
yannis. Zevapio / Screenplay: MixaAng Kakoyiavwng xai Frederic
Wakeman ané to pubiotépnua tou Frederic Wakeman / an
adaptation of Frederic Wakeman's novel by Michael Cacoyannis

and the author. ® / Ci

YPOQP! phy: Piero Portalupi.
MovrdaZ / Editing: Alberto Gallitti. Mouoixri / Music: Angelo
Francesco Lavagnino. Exnviké / Sets: Ferdinando Ruffo.
Kooroupia / Costumes: Gaja Romanini. ‘Hxog / Sound: Ennio
Sensi. HBomolof / Cast: Van Heflin, 'EAAn Aauném / Elli Lambeti,
Franco Fabrizzi, Michael Stellman. Aied8uvon NMNapaywyng /

Production Manager: Anis Nohra. 3Smm ‘Eyxpwpo / Colour 115'



Electra

E)\Aéba/-Greece, 1961-62

IxnvoBeoia / Direction: MixaAng Kaxoyiavvng / Michael Caco-
ylannis. Zevapio / Screenplay: MixaAng Kaxkoyiavwng, Baowouévo
omy rpaywdia rou Eupnidn / Michael Cacoyannis, an adaptation
of Euripides’ tragedy. ®wroypagia / Cinematography: Walter
L Iy i/ M : Mikng Oeodwpdaxng / Mikis Theo
dorakis. ‘Hxog / Sound: Mikég Aaualag / Mikes Damalas. Zxnviké -
L3 Gpia / Sets - C

Inupog Baoweiou / Spiros Vas
siliou. HBomnoiol / Cast: Eiprivn MNarma / Irene Pappas, Navvng
@épng / Yannis Fertis, AAéxa KaroéAn / Aleka Katseli, ®olfog
Palris / Phoebos Razis, Mavog Karpaxng / Manos Katrakis, Nomng
Nepy'GAng / Notis Pergialis, Taxng EppavouniA / Takis Emmanuel,
BOeavw lwawidou / Theano loannidou. Aied@uvon Napaywyng /
Production Manager: MNavvng MNerponouldxng / Yiannis Petro
poulakis. Napaywyr) / Production: MixdAng Kakoyiavwng / Michael
Cacoyannis. 35mm Aonpdépaupo / B&W 110’

Alexis Zorbas

E)\)\ébo/creece. 1963-64

X / MxaANG Kaxoyiavwng / Michael Caco
yannis Zevopio / Screeplay: MixOANG Kaxoyidvwng. ano 1o uuth
oropnua Tou Nikou Kalovifamn O Sog xar n noAreia rou AAEn
Zopynd | Michae! Cacoyannis, adapted from Nikos Kazantzakis
novel @ / C Walter Lassally Movral
Editing: John Dwyre Mouowr /| Music: Mixng Geodwpanng
Mikis T akis. Tun - K pia / Sets - Cosu
BaoiAng SwTonoulog / Vassiis Fotopoulos. Hyog Sound: Mueg
Acporag | Mikes Damalas Heonowo! /| Cast: Anthony Quenn. Alan
Bates. Epryvwy Nanna / rene Pappas. Lila Kedrova, MNuoyog ®ouv

vog / Yorgos Foundas, EASvn Avouodsn / Blen Anoussakl, Tanng
Eppravoum / Taks Emmanuel. ZwmMong Mouotasac / Sotns Mou
stabas Napaywyr  Production: MoOANG Kasoyawno Mohael
G v »O r oync  Pr ager Asvs

Notva 3Smm Aonpopaupo  BAW 142

“

HAéxTpa

H HAéxrpa, navrpepévn pe Aeukd yauo
JE €va xwpik6, MEPIEVEL TV Eukalpia
va exdiknBel o Bdvaro Tou natépa mg,
Ayapéuvova. H eukaipia aut g dive-
tai drav EavaBpioket Tov adeApd g,
Opéotn. Ta duo adéAgia Ba okoTw-
oouv ™ ouluyokTévo unTépa Toug,
KAutaipviiotpa, kat Tov £paoctr g,
Alyio60.

®eompal - Aiaxpioeig H rawia -
Bnke pe noAG Bpapeia kai Siakpioelg
oe didpopa peoTiBAA. Inuavrikdrepa
eivat: unoyn@iétnra yia to Ookap
kaAUtepng Eévng Taviag Tou 1962, To
Bpapeio g Kpmikrig Emrporriq Tou
®eomiBAA Twv Kawwy yia v KaAUTepn
Kvnuaroypa@ikr HeTagopd, To Bpapeio
Femina k.. Zmv 3n ERSopdda EMnvi-
KkoU Kivnuaroypdgou tou 1962, o
©eooahovikn, anoond ta kupidtepa

BpaBeia mg emrpormq ka1 G ‘Evwang
" Kprmikwv.

AAEEnG Zopumag

"Evag ouyypagéag épxerar omv Kprim
Yia va enavaAsroupynoeL éva opuyeio
Tou €xer kAnpovoproet. Exel yvwpiletal
Kai ouvepyalerar pe Tov AAEEN Zopund,
évav oxAnpotpdynAo, evorixtwdn dav-
Bpwno, nou Ba Tou anoxahiyer wa AAAn
oyn mg Jwng. Ta oxéda yia To opuxeio
vauayoUv, Evi) Kai 1) Oxgon Tou ouyypa-
@€a pe a 6popPn XPa kataAryer oe
Tpaywdia. Opws 0 Zopunag Sampel my
acn630€n niom Tou o Jw

\ o

Electra

Electra has been forced to marry an old
peasant and awaits the opportunity to
revenge the murder of her father, Aga-
memnon. The opportunity arises when
she is reunited with her brother, Orestes;
the two siblings kill their mother, Cly-
temnestra, and her lover, Aegisthus.

Festivals - Awards The film has won
over thirty awards including

a nomination for an Academy Award in
the Best Foreign Film Section in 1962,
the Jury Prize at Cannes for the best
adaptation, Prix Femina etc. Also it won
all the major prizes at the 3rd Week of
Greek Cinema at Thessaloniki

Zorba the Greek

A writer comes to Greece to reopen an old
mine he has inherited. There he meets
and cooperates with Alexis Zorbas, an
unyielding, impulsive man who will reveal
to the writer another aspect of life. The
plans about the mine fail, and the writer's
relationship with a young widow ends in
tragedy. Nevertheless Zorbas retains his
optimistic view of life

®compal - Aaxpioess Mrpe pia foo-
Beia Doxap: kaAlTepng aompduaupng
Quroypagiac ( Walter Lassally), B' yuvar-
xeiou pOAou (Lila Kedrova), xaAutepng
OXIVOYPORIOS QOMPOLAUENG TaMOS
(Baoiing Swrdnoulog), eve firav unogrt
@ Y TEooepa axoyn Oowap: xoAdTe-
PN Taviog, owrvodeciog (M. Kaxoydv-
WIG), CEvapiou BaMOLEVOU 08 GAAD LEcO
M. Kaxoydwng) ko A" avBpwou pohou
(Anthony Quinn)

Festivals - Awards The fim has won
three Academy Awards. Best
Cinematography in a B&W picture
(Walter Lassaly), Best Actress in a
supporting role (Lila Kedrova), Best Art
Direction in a B&W picture (Vassilis Foto-
poulos). The film had been nominated
for four more Academy Awards: Best
Film, Best Director (M. Cacoyannis), Best
Screenplay from another medium (M
Cacoyanmis) and Best Actor (Anthony
Quinn)




'Orav ra Yapia
Bynxav o) orepid

The day the fish came out

Exrasa/Breece, 1966-67

The day the fish came out

H rawia eivat epnveuopévn ané éva
TPAyHATIKG YEYOvOq mou ouvépn ato
MoAopdpeq g lomaviag. H dpaon To-
noBeteital oTo Gpeco pENov (1972), oe
éva pavraoTik eNnvikG vnol g dyo-
Vg ypapprg, mv Kdpo. Eva apepikavi-
KO aEPOMAGVO O€ HUOTIKY amoaToAn
BubiZerat oTa avolyTd Tou vnatol, eV
ol 800 mdtol Tou pHONig mpohaBaivouv
va pi€ouv To emikivduvo TupPNVIKG Gop-
Ti0 TOU OTO VNai Kal va owBouv ol {diol.
la va avaktioouv To @optio kat va
npoAdBouv Ty karaoTpo@r, £pxovral
010 vnoi agepikavoi oTPATIWTIKOI,
peTap@ieopévol oe Eevodoxelakolg
nipdktopeg. H d@iEn Toug mpokahei dte-
Bvég evalapépov yia Ty Eexaopévn
Kdpo, n onoia, Eagvikd, mAnppupilet
and ToupioTeg. Evw Opwg dAot yAeviolv
apéptpvol, évag Boakég mou Exel Ppet To
KIBWTIO KE T@ MUPNVIKG, TO pixvel otn
Bahacoa, MPOKAAWVTAG TN YEVIKT) KaTa-
aTpoQn.

Tpwadeg

Merd mv mrdon g Tpolag, ot aixud-
Awteg TpwadiTiooeq MePIUEVOLY va eml-
BiBaoTolv ota mhoia mou Ba Tiq HETapE-
pouv otnv ENAG3a. Avaueod Toug, n
Baothooa Ekapn, mou Bpnvel To xaud
TV SIK@V ™G Kat TG MOANG mg, Kai n
Xipa tou ‘Extopa, Avdpopdyr, mou et
£va ak6pn dpdua, Kabuwg ol VIKNTEG OKo-
TdVouv ToV pikpd Y10 G, Ki eved 0 Meve-
Aaog ouvavrd v dmiotn EAévn mou
urmpEe 1 apoppr autoU Tou MOAEOU, 1
pdvriooa Kaoodvdpa npognrelet Ta
Bewd Mou MEPIHEVOUV TOUG VIKNTEG oV
EMOTPOPH TOUG oTNV ABrva.

The screenplay was inspired by a true
story that had happened in Palomares,
Spain. In the near future (1972), an
american plane on a secret mission
falls and sinks near the (imaginary)
Greek island of Karos; luckily, at the
last minute, the two pilots manage to
throw away their nuclear cargo and
they survive. In order to rescue the dan-
gerous cargo and prevent the forth-
coming disaster, American officers
come to the island pretending to be ho-
tel agents. Their arrival causes an
international interest for the forgotten
island which is suddenly surged by
tourists. And while they all have a good
time, a shepherd who has found the
lost cargo, throws it to the sea and
catastrophe ensues.

The Trojan Women

®eomipdA - Aiaxpioeig Mpopionke

oto GeoTiBAA Twv Kawamv tou 1971,

Atter the fall of Troy, the women of the
city are taken hostages by the Greek
army and they await for the ships that
will take them to Greece. Among them
are Hecuba, who mourns the death of
her beloved and the loss of the city, and
Andromache, Hector's widow, who lives
one more tragedy when the conquerors
kill her young son. And while Menelaus
meets the unfaithful Helen, the cause of
the war, the prophetess Cassandra
foretells the tribulations awaiting the
conquerors on their arrival home.

Festivals - Awards 1971 Cannes Film
Festival.

ZxnvoBeoia / Direction: MixdAng Kakoyiavvng / Michael Caco-
yannis. Zevépio / Screenplay: MixaAng Kakoyiavwng / Michael Caco-

yannis. ® ypagia / C aphy: Walter Lassally. Mouoikrj

/ Music: Mikng Swpdkng /Mikis Thec is. "Hxog /

Mikég AapaAdg / Mikes Damalas. KooToUpia / Costumes: Znipog
Baow\eiou / Spiros Vassiliou. Heomoiofi / Cast: Tom Courtenay,
Sam Wanamaker, Colin Blakeley, Candice Bergen, lan Ogilvy,
Anurtpng NikoAaidng / Dimitris Nikolaidis, Awpa Zrpdartou / Dora
Stratou, NikéAaog AAeEiou / Nikolaos Alexiou, MapAg€v Kappép /
Marlene Carrer. AieG8uvon Mapaywyrig / Production Manager:
Yiannoula Wakefield. Mapaywyrj / Production: MixaAng Kakoytav-
vng / Michael Cacoyannis. 35mm ‘Eyxpwpo / Colour 109’

The Trojan women

Meyd}\n Bperav(q / Great Britain,1971-72

IxnvoBeoia / Direction: MixdAng Kakoyidvvng / Michael Caco-

yannis. Zevéapio / Screenplay: MixaAng Kaxoytavvng, ané tnv

Tpaywdia tou Eupinidn / Michael Cacoyannis, an adaptation from

Euripides’ tragedy. ® ypagia / C aphy: Alfio Contini.
Mouoikr / Music: Mikng @eodwpdkng / Mikis Theodorakis. Exn-

VIKG - Ki Gpia / Sets - Ci NikéAag MNewpytadng / Niko-

las Georgiadis. H8omoioi / Cast: Katherine Hepburn,Vanessa
Redgrave, Geneviéve Bujold, Irene Pappas, Patrick Maggee, Brian
Blessed. Napaywyrj / Production: MixdAng Kaxkoyidvvng / Michael
Cacoyannis, Joseph Schaffel, Anis Nohra. 35smm ‘Eyxpwpo /
Colour 111"



The story of Jacob and Joseph
HNA |/ USA, 1974

IxnvoOeoia / Direction: MixaAng Kaxkoyiavvng / Michael Caco
yannis. Zevapio / Screenplay: Ernest Kinoy. Mouoixry / Music:
Mixng Oeodwpdarng / Mikis Theodorakis. H8ormoiol / Cast: Keith
Mitchell, Tony Lo Bianco, Colleen Dewhurst, Herschel Bernardi,
Harry Andrews, Julian Glover. Napaywyr] / Production: Mildred
Freed Alberg. 35mm "Eyxpwpo / Colour 110’

Attila ’'74

E}\Adba/Greece. 1974-75

Ixnvobeoia /| Director: MxGAns Kaxoyndwng / Michael Cacoyanis

wia / C aphy: Ideng Mowammg / Sakis Maniatis,

Catr Le Roy ol ModAng K

Cacoyannis, Vivien Sammut-Smith. Mouowr) / Music: MG Xes

oveBoulibng / Michae! Christodoulidis. 'Hyog / Sound: AvBpéac

AxAOBng / Andreas Achladis Texvindg Iupfouiog / Technical

Adviser: ApwoTeidng Kapudng-®oung / Anstides Karydis-Fuchs

MoxaAng

n i /P : MiXGANG Kanoy e / Michael Caco
yowwws 3Sewn Eyypupo  Colow 98

me / Michael

S / Michae! Cacoyannis.

H 1gTopia Tou laxwp
Kai Tou lworjg

Tnheontiké Sintuxo, Paciopévo oe
yvwotd enelo6dia tng Maraidg Aa-
Brkng. To npwro uépog (lakwp kat
Hoal) agnyeital Tov Tpdno pe Tov
ornoio o yiog Tou loadk, lakwg, pe
BonBeia g untépag Tou, PePéxkag,
OlkelonomBnke Ta npwrotdkia and Tov
8idupo adeAg6 Tou, Hoau. To deltepo
pépog (0 lwori kai Ta adéAgia Tou)
avapépETal OTIq MEPINETEIEG TOU YIOU
Tou lakwp, lwor, nou Ta adéAgia Tou
Tov noUAnoav oxAapo oty Afyurro.

ArriAag '74

Nroxiavrép nou karaypdge my katd-
oraon omv Kinpo petd 1o npagixénm-
ua evavriov Tou Maxdpiou Kat Ty Toup-
Kixr) £10BoAr) oTo vnoi, péoa and ouvey-
TeUeiq pe moAmxoUs, GAAG Kai amhoug
avBpwnouq

The story of Jacob
and Joseph

A two-part television series based on
well known episodes from the Old Test-
ament. In the first part (Jacob and Esau)
the film narrates the way in which
Isaac’s son, helped by his mother, Re-
becca, purchased the birthright of his
brother Esau for a mess of pottage. In
the second part (Joseph and his
brothers) we learn of the adventures of
Joseph, son of Jacob, whose brothers
sold him as a slave to a caravan going
to Egypt.

Attila '74

A documentary showing the situation in
Cyprus after the Coup d'Etat against Ma-
karios and the Turkish invasion of the
island, through a series of interviews
with politicians and common people.




Ipiyéveia

Ta eA\nvikd otparedpata Bpiokovral
kabnAwpéva omv Aukida. H dnvola dev
emrpénel ora moia va Eexvrioouv yia
v Tpoia. O pdvmg Kdxag unoompi-
Te1 61 o1 Beol Ba oTelhouv oUploug ave-
poug pévov edv o Ayapépvwv Buaidoet
v Képn Tou, lpiyévela. O Ayapépvav
KaAE( ané To Apyog v KGpn Tou, HE TO
npdoynua 6t Ba TV navipEPeL pe Tov
Ax\éa. Mal{ pe mv Ipiyévela épyetat
Kkat n untépa tng, KAutapvriotpa, n
oroia, 6tav karaAaBaivel v aAriBela,
udraia mpoorabei va neioet Tov Ayapé-
Jvova va aAAGEEL YV,

®comiPdA - Aiapioeig

EniéxBnke yia mv evapkmpia mpopo-
N\ Tou GeomiBAA Twv Kawvav Tou 1977.
TiuriBnke pe Bpapeia kpiTikav, To Bpa-
Beio Femina, unoyn@émra yia Ookap
KaA(tepng =évng Tawiag Tou 1977.

1o deomiBAA Oeooahovikng Tou 1977
pe Ta Bpapeia KaAUtepng Tawiag kat
A’ Tuvaikeiou PoAou (Tamidva
Manapdoxou).

FAukid matpida

O 03uvnpéq epnelpieq 300 yuvaikdv
and To mpagkénnpa mou aveTpeYe v
KkuBépvnon Tou Ahivre ot XY, H pia
oulapBaveral, avakpiveral, Baoavile-
Ta eEEUTENOTIKG Kal, LETG TNV areAeu-
Bépwor) TG, upioTatal Tov exPlaoué
evoq and Touq Baoaviotéq G, H GAAn
ouvepydletal He pla avTioTaotakr
opdda.

Iphigenia

The Greek army has been stranded in
Aulis. Contrary winds do not allow the
departure of the fleet. The diviner Cal-
chas claims that the gods will send fair
winds only if Agamemnon sacrifices his
daughter, Iphigenia. Agamemnon sents
to Argos for his daughter under the
pretext that he wants to marry her to
Achilles before the fleet sails. Clytem-
nestra comes to Aulis accompanying
her daughter and as soon as she
realizes Agamemnon'’s plans, she tries
to make him change his mind.

Festivals - Awards

It was chosen for the gala opening of the
1977 Cannes Film Festival. It was widely
praised and received various awards
(Prix Femina, Critics’ Awards, Oscar
Nomination). At the Thessaloniki Festival
it won the Best Picture and Best Actress
(Tatiana Papamoschou) Awards.

Sweet country

E)\Adéa/Greece,

The film narrates the tragic experiences
of two women after the Coup d'Etat that
overthrew Allende’s government in
Chile. The one is arrested, interrogated,
tortured in a humiliating way and after
her release is being blackmailed by one
of her torturers. The other participates
in a resistance group.

Iphigenia

Exrasa/lGreece, 1976-77

e,

IxnvoBeoia / Direction: MixdAng Kaxoyiavwng / Michael Cacoyannis.
Zevapio / Screenplay: MixaAng Kakoyidvwng ané myv tpaywdia ol
Eupinidn «Ipiyévela ev Aulid» / Michael Cacoyannis, an adaptation of
Euripides’ play «Iphigenia in Aulis». ® ypagia / Ci phy
Mwpyog ApBavimg / Yorgos Arvanitis. Zknvikéa - KootoUpia / Sets -
Costumes: Alovuong ®wténoulog / Dionissis Fotopoulos. MovTéag /
Editing: MixdAng Kakoyidvwng, Takng Mavvérnoulog / Michael Caco-
yannis, Takis Yannopoulos. Mouoikr / Music: Mikng ©codwpdkng /
Mikis Theodorakis. "Hxog / Sound: Miung Kaowdmg / Mimis Cassimatis.
Heomoiof / Cast: Eiprjvn MNarmad / Irene Pappas, Tatidva Marnapéoxou /

Tatiana Papamoschou, Kwotag KaZdkog/ Costas Cazakos, Kwotag
Kappdg / Costas Carras, Xpriotog Todykag / Christos Tsagas, MNavog
MixaAéroudog / Panos Michalopoulos, AyyeAog MavvoUAng/ Angelos
Yannoulis, Anuritpng Apdvng / Dimitris Aronis, Mwpyog BoupBaxdxng /
Yorgos Vourlachakis, Eiprivn Koupapiavou / Irene Coumarianou,
Mwpyog Oiwkovépou / Yorgos Economou. Aied8uvon Mapaywyrig /
Mapaywyrj / Production:
EMNnviké Kévtpo Kivnuaroypdagou / Greek Film Centre. 35mm "Eyxpwpo
/ Colour 130’

: Yannoula

Sweet country

1.9:8 &' - 816

ZxknvoBeoia / Direction: MixdAng Kakoyidvvng / Michael Caco-
yannis. Zevapio / Screenplay: MixaAng Kakoyiawwng, ané 1o pub-
orépnua g Caroline Richards / Michael Cacoyannis, based on
Caroline Richards' novel. ® ypagia / Ci phy: Avdpéag
MnéAAngG / Andreas Bellis. Movrag, / Editing: MixaAng Kakoyiawnsg,
Nrivog Karooupidng / Michael Cacoyannis, Dinos Katsouridis. Mou-
oikr} / Music: Zralpog Zapxdakog / Stavros Xarchakos. Zxnvika /
Sets: Avtwvng KupiakoUAng / Antonis Kyriakoulis. ‘"Hxog / Sound:
Nikog AxAG3ng / Nikos Achladis. Aied8uvon Mapaywyrig / Pro-

: Yannoula L / Cast: Jane Alex-
ander, John Callum, Carol Laure, Franco Nero, Joanna Pettet,

Randy Quaid, Jean-Pierre Aumont, Eiprivn MNMarma / Irene Pappas,
Pierre Vaneck, Karia AavdoulAdkn / Katia Dandoulaki, Mavvng
BoéyAng / Yannis Voglis, Anuritpng MouAikdkog / Dimitris Pou-
likakos, / Mnétrru BaAdon / Betty Valassi. Napaywyri / Production:
MixéAng Kakoyiawwng, EAAnviké Kévrpo Kivnuaroypdgou / Michael
Cacoyannis, Greek Film Centre. 35mm ‘Eyxpwpo / Colour 148"




Pano, kato ke plagios

E)\)\déa-/ereece.

1992

Ixnvo@eoia / Direction: Michael Cacoyiannis. Xevapio / Screen-
play: Michael Cacoyannis. ®wroypagia / Cinematograpy: Andreas
Sinanos. Movral / Editing: MixdAng Kaxoyidwng / Michael Caco
yannis, Bao. Enupénoulog / Vas. Spyropoulos, T. Xarlric / T. Hatzis
Mouaxr / Music: Irépavog KopkoArg / Stephanos Corcolis. Xxn-
vikd - Kooroupia / Sets - Costumes: MNavvng Metixwg/ Yannis
Metzikov. ‘Hxog / Sound: Mapivog ABavaocdnoulog / Marinos Atha
nassopoulos. H8omnoiof / Cast: Eiprivn MNanna / Irene Pappas
Trpdrog TiwprioyAou / Stratos Georgioglou, NAavog MixaASroulog
Panos Michalopoulos, EAévn MNepaowidou / Eleni Gerassimidou
rMuwpyog MNaproaldxng / Yorgos Partsalakis, Avriwvng Zaxapdrog
Antonis Zacharatos, 'EAvra NavonouAou
MoBivoq

rawng ZouyavéAng / Yannis Zouganelis, Mévwng MrnéZog / Yannis

Elda Panopoulou, TZov
John Modinos, Taxng Zaxapdarog / Takis Zacharatos
Bezos Napaywyri / Production: Michael Cacoyannis. Aied8uvon
Napaywyrig / Production Manager: Yannoula Wakefield. 35mm
Eyxpwpo / Colour 100’

ANQIH EYXETAI KAAH ENITYXIA

Navw, xarw xa1 mAayiwg

Mia oeipa ané eEwgpevikd yeyovéta
nou oupBaivouv péoa oe éva ekoorte-
TPaGwpo OTn oUyxpovn ABriva kai ota
ornola oUPMETEXOUV AUPIKES KAANTEXVI-
8eq ka1 vaureg, Takrldeq ka1 Tpape-
oti, n 17 Noéuppn xat... n Mapia KaA
Aag, éxouv wg anotéAeoua va Pépouv
o kovtd pa pnrépa kai Tov £gnpo yio

ms

®comipal - Aiaxpioeig

®eoriBa Tou Topévro 1993

Up, down and sideways _

A series of preposterous events take
place during 24 hours in contemporary
Athens. In these episodes we meet
opera-singers and sailors, taxi-drivers
and transvestites, the terrorist group
17th of November and... Maria Callas
These episodes help a mother and her
adolescent son to form a closer relation
ship

Festivals - Awards

Toronto Festival 1993

ITHN 36n XPONIA
TOY OEXTIBAA OEZXANONIKHE

KAI NA TIZ XIAIAZEI]!

KINHMATOIPA®IKEX - THAEONTIKEX & MOY
AIOPTANQIH IYNAYAIQN
IAIOKTHTPIA TQON POAON CLUB & POAON 94.4 F.M.
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Tramwayj

Urzad

Koncert zyczen
Zdjecie

Z miasta Lodzi
Bylem zolnierzem
Fabryka

Refren

Murarz

Przejscie Podziemne
Pierwsza milosc
Zyciorys

Personel

Szpital

Blizna

Spokoj

Z punktu widzenia nocnego portiera
Nie wiem

Siedem kobiet w roznym wieku
Amator

Dworzec

Gadajace glowy
Przypadek

Krotki dzien pracy
Bez konca

Krotki film o zabijaniu
Krotki film o milosci
Dekalog 1

Dekalog 2

Dekalog 3

Dekalog 4

Dekalog S5

Dekalog 6

Dekalog 7

Dekalog 8

Dekalog 9

Dekalog 10

Podwojne Zycie Weroniki
Trois Couleurs: Bleu
Trois Couleurs: Blanc
Trois Couleurs: Rouge

To tpap

To ypagpelo

ZuvauAila artnparwy

H pwrtoypagpia

Arno tmyv MNoAn tou Aot

Hpouv evag otpanwmmg
Epyootaoio

Enwdog

O xriomg

Ynoyewa dtaBaon

Mpwtn ayarn

Bloypa@iko onueiwpa
Mpoowruko

Noookopuelo

H ouAn

Hpepa

H anoym evog vuxTopuAaka

Aev Erpm

Enta yuvaikeg SIa@opETIKWY NAIKIWY
Epaottexvng Kivnuaroypapiotng

2rabuog

KegpaAia nou HAOUV

H tuxn

Huapyia

Alxwg TEAOQ

Mikpn lotopia yia eva povo
Mikpr] EpwTIKN LOTOPIA
Aexkaloyog 1
Aexkaloyog 2
Aexkaloyog 3
Aexkaloyog 4
AexkaAloyog 5
Aexkaloyog 6
Aexkaloyog 7
Aexkaloyog 8
Aexaloyog 9
Aexaloyog 10

H SumAr} Lwr) TG Bepovika

Tpia xpwuara: H JrMAe Taivia
Tpla xpwuara: H Aeukn Tawvia

Tpia xpwuara: H kOxkxivn Tawvia




H dydon pépa

‘Exw et tov Moitn Kéiv exato popég
Krzysztof Kieslowski

O(sf, 0p10110U) avadpopikdg Yapaktipag tou Agiepwpa-
10¢ Tou 360u Deotifdl Oeooadovikng otov Krzysztof
Kieslowski, pe tnv mpoBolr onpavtikod pépoug tou moAy-
ntuyou oknvoBetikoy tou €pyou, oxeSov umayopeyel tn
ouvtaén evog avabnpatikoy Kelpévou CUYKEPAopEVOU Pe TO
BNXaviouo eveg yiyavtiaiou gAaopndk, pe agetnpia 6x1 ma
ekeivo to apyetumké naidiké €AknBpo tou ToapAg @éotep
Kéiv, aAAd ané tnv mpéogatn (ka1 prine avaxAnfeioa pé-
Xp1 ouiypric) anégaot tou Kieslowski va eykatadefipel tov
rivnpatoypdgo. Ta Bia ndve-kdte effie -1 dpnoe va ev-
vonBouv- ka1 évag peilwv ouyypagéag Tou IpOToU PeTarno-
Aepikoy apepikavikoy povtepviopoy, o J.D. Salingery Afyo
npwv efagaviotel, to 1963(;), ka1 Afya Xxpévia mpiv to Ge1
kdmno1og otov Bdpeio II6Ao va kuvnyder aproteg.
0 Kieslowski 8 ypeidleta1 va mde1 ovov Bépeio IT6ho (4
o Salinger 1 o vtov TlovAio tng tawviag La Messa é fi
tou Nanni Moretti, tou GAAou peydlou Tip@pévou tou
ou1Pdd), yia va «Soxipdoer» in vivo, SnAadr oe ouver
avtikelpevikd ka1 anéAuta yapnArc Beppokpaciag, Tnv
avtoyy tng n6ikig tou (Salinger), tng nfotng tou (viov
TlowA0) 1 Tne avBpomde tou. Xpovia tépa, p’ éva €pyo
arAGVI TG OUVETIEING KAl OP010YE , mpoomaBel va pe-
tayyioer 6on propel am’ tr OaAmg ¢ andéAuta oupavi-
OTIKIG TEXVIG TOU 0TO mayepd ano&évmong Twv
avBpdney, tne povaide ka1 ene 1) TOV peydAov
opapdtwy oe plav acbpatik: ;

H nefopwv mpofAnpatiki ta
HN)xaviopoug Aertoupyia
oty akpoPatiky tou Sgki
KOU Kal TI¢ mpaypd
oouv tov Kieslowski
1) TOU KIVI]aToypaQot
Ze 0AGrANpO T0 AcKt
@1k1] ouddoyr
01) TOU TIpaypat
ouyvd diaotdoe
Xéovtal pe pia yd
TG IPAYPATIKGTI)
kaBebpia tou tuyal
Xpovia mp1v arnogao:
¢ aArBelag kGopo, 0
KGBe evaox6Anor tou
ovo peiCov npéPAnua nd
V1] a0d@ela autdv TV o
vipia 8Gvapn Tng TéXVNg,
TPOEKTAON TNG MPAYPRATIKGT
ouMAoy10p6V, T6TE yiati 1) «I1p8
¢ aitnua e TEXVNG, VA pnv
agoy epeideval anokAelotikd otny
ravrornra; H gavdétnta tou kikAou &
avdyvwon Tav AeyOpevey «yeu

TO petaiy}jio ToU gaviaotl-
PKOUV Y10 Va Xapaxtnpi-
LOXT]V umopyiko oknvoDE-

iB10¢ ev ta BiaotéAAer kab6hou an’ ta dAAa Sokipia, Oew-
pavtag —ka1 copd- 6t1 kai va o npotmobetouy, ouxvakic,
v 1810 mpaypatikétnta, nou praivopyaive e e10aywyikd
katd fovAnov) ka1 and tn Oéon tavidv 6nwg to Pdua tou
Fellini, 6mou ta épia avdpesa 0To VIOKIPAvTeéP Kal TO pa-
VTAOTIKG KOV10pTomoloyvtal gtnv KuploAegia (ka1 fowg aro-
teleopatiktepa am’ 6,T1 01 Toixoypagieg twv onnlaiov
Grav apxiCer va guodel oty kaAytepn oKnvy tng taiviag),
1, BéBana, tn Mikpif 10topia yia éva pdvo tou Kieslowski,
6mou 1 pealiotiky «avanapdotacn» eival t60o akpaia,
@ote va epwtotponel anpokdAunta pe tnv id1a tng TV auv-
toavaipeon: «JId¢ prmopodpe va Seifoupe néoo §okodo ei-
vai va neBdver kdmoiog; ITdg to Epouue;»

% v dAAn, av, 6nwg 10xupiCetal o Borges (péoa and
Baupactiic axpifeiac Simyrjpata Ka1 yonteutiKIG aunya-
viac Soxfjia), autd mou amokalovpe «tuyaio», Sev efval ma-
pd n amdAuty dyvold pag tov vépwv piag adiaventng aitié-
tntag, téte oAdkAnpo oxedov to €pyo tou Kieslowski pmopel
(1] mpémer;) va epunveutel uné to mpiopa evdg avedéntou
VTeTeppIvIopoy, 6nou (akp1Padg) zimora Sev eivar tuxaio —
a6 tnv dxaipn oGAAnyn piag avbpdmvng {wrg (Aexdlo-

- yoc 2) 6¢ tn ouvdvenon p’ évav mdavédio povoikd (H urmle
~ zarvia) 1] éva oupnatpidty mou mpoo@épel S1e§6doug am’
,"covg 8a18doug tou mapiowvoy pevpd (H Aevkr] awvia), x1

‘-Ql’ 1714 (moq)am].y& éva ta&id: otnv Kpakofia (H Surhij
(ﬁ 6 Bepovika) @%ov TPOYaio TPaUPaTiond eveg OKGAou
(H m[ vn tawia).
Auté mou Oa eyxutugziwef’ (av to eykataleiper) o Kieslowski,
8ev eivai o xivnpatoypdgog; efvar €vag k6opog evieArg kal
«keKAe10PEvocy, €vd ouykpoTnRévo 1810TIKG oupmay, Gmou
ta potifa gival ovabepd ka1 enavadapfavipeva, ta mpofAr-
pata tiBeve@ pe tn yonteia evog wpaiou pabnpatikoy Bew-
pripatog npoganddeiéiv, o1 Aﬁael‘q MIPOKUTITOUV 0av amoAy-
_ (pumxa «6é\ta» Grov , Katd q)li{nv Ka1 ev oo@ia, exPdA-
Wea SMmeIKIAiae xa1 €viaong agnynuatikd pey-
para, 01 OK1VOBETIKE sm)xoysc; nétﬁapxouv ndvta otig
anaipfoeg Tou exdd «anoerxt1ko YAIKoG: Ta oblique
unokelpevikd mAdy lgpoviKa (mpatol o1wvol Tou em-
’ ) 3) Bovtp-mhovE ané
A1yy136eg tpdfe-
U Tovilel (ka1 avui-
ENG EMIKOIVQVIAG,
oUVIWV Kal TV
oupévev (H xok-
andante, ndve otig
2 Upvo tng aydrmg
fivo g TO yepavo,
bide1 pe pia exmAn-
K1j eviéAela autod

ivel 1] 61 otV ané-
Son pépa», Afyo npiv
T10€ Va 0&oel 6Aa ta



The eighth day

| have seen Citizen Kane a hundred times
Krzysztof Kieslowski

Almost by definition, the retrospective of Krzysztof
KieSlowski's work in the 36th International Thes-
saloniki Film Festival and the screening of the greatest part
of his manifold work, could lead to the formulation of a tri-
butary text imbued with the mechanism of a giant flash-
back; its point of departure is not that archetypal children’s
sledge owned by Charles Foster Kane but the recent (and
not as yet recalled) decision of the Polish film director to
quit filmmaking. A similar declaration was made -or al-
lowed to circulate- by a major writer of the postwar Amer-
ican modernism, J.D. Salinger, before he disappeared, in
1963(;), a few years before he was seen bear huntinglin the
North Pole.

Kieslowski does not need to go to the North Pole (li
linger) or Don Julio, the hero of Nanni Moretti's La Mei
finita, Moretti being the other director who is honou
the 36th Thessaloniki Film Festival) in order «to test»

vivo, in other words in conditions of objective and in-

disputable low temperature, the endurance of his moral
stand (like Salinger), his faith (like Don Julio) or his human-
ity. For many years, he has tried hrough his work, which is
characterized by unshakeab! cy and homogeneity,
to instill some of the warm ly humanistic art
in the frozen landscape of and
levelling of all great visio
His obstinate questioning
the mechanisms wh
and his wondrous
and reality are morgith
as the most Borgestar in
In the whole of }
lection of well
the real and ti
dimensions of a
a fertile explosi
climax being the
lead. Already, ma
Platonic third dista
decided to cut loose f
the major moral probl
limits. If the fantastic,
extension of reality based o
why <reality- -as a pursuit,
be purely imaginary since it re
not on identity? The vicious circle
of Borges' so-called pseudo-essays (B

an asthmatic daily routi
tich concerns the substance
the function of contingency
ring on the verge of fantasy
acterize KieSlowski

differentiate them from the rest of his essays, believing
~wisely- that both kinds of essays presuppose, more often
than not, the same reality which is willfully put «in» and
«out» of inverted commas and the viewing of films like
Fellini’'s Roma where the limits between documentary and
fiction are literally shattered (and maybe even more
decisively than the murals of the caves in the famous wind
blowing scene), or, of course, in Kieélowski’s A Short Film
about Killing, where the realistic «representation» is so
farfetched, that it openly flirts with self-refutation: «How
can we show how difficult it is for one to die? How do we
know?»

‘On the other hand, if, as Borges claims (in his wonderfully

precise short-stories and charmingly perplexed essays), what
we call contingent is but our complete ignorance of the laws
of an inconceivable causality, then the totality of Kielowski's
work could (or should?) be interpreted under the light of
merciless determinism where (and that is the point) nothing
is contingent —from the untimely conception of a human life
(Decalogue 2) to the encounter with a street musician (Blue)
or the chance meeting with a compatriot who offers a way out

of the labyrinth of the Parisian métro (White) or the decision
" to travel to Krakow (The Double Life of Veronique) and the

accidental wounding of a dog (Red).
What Kieslowski gives up (if he gives it up) is not the cine-
ma; it is a perfect and <enclosed~ world, a formed personal
universe where t’l’u motifs are stable and repetitive, the
problems are illustrated with the charm of a neat mathema-
tical theofem which remains to be proved, the solutions are
presented @ absolutely natural «deltas- where, as nature
and wisdom ictate, narrative streams of magnificent va-
iety dischar  the directorial choices are always disci-
ined to the demands of probative evidence; the oblique
sub ve-nngie sh Veronica (first omens of the forth-
coming d.g'bk } ve lovcnzlcxahou out of Vero-
" ' lling-shot over the tele-
nes (and distinguishes)
; the fundamental
d the fundamental
: d (Red); that other
andante, that leads the
; the impressive single-
d ning of Red which
nomy the spherical

3
K. . Achilles Kyriakidis

"“‘ ,‘ . . "'v ]
BRI il . Seimsell TORRL \
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XxknvoBeoia / Direction: Krzysztof
Kieslowski. Xevapio / Screenplay:
Krzysztof Kieslowski. dwroypagia /
Cinematography: Zdzislaw Kaczmarek.
Heormoloi / Cast: Jersy Braszka, Maria
Janiec. Mapaywyrj / Production: Lodz
Film School. 35mm Aonpéuaupo /
B&Ww 6’

EIknvoOeoia / Direction: Krzysztof
Kieslowski. Zevapio / Screenplay:

Krzysztof Kieslowski. ®wroypagia /

Ci Lechoslaw Ti
MNapaywyrj / Production: Lodz Film
School. 35mm Aomipépaupo / B&W 6’

IknvoBeoia / Direction: Krzysztof
Kieslowski. Zevapio / Screenplay:

Krzysztof Kieslowski. dwroypagia /

el Lechoslaw Ti

MovTdag / Editing: Janina Grosicka.
Mapaywyrj / Production: Lodz Film
School. 35mm Aonipépaupo / B&W 17’

\ 4

Tramwaj

no)\wv{a/Poland, 1966

To TPAU Eivai vixra. ‘Evag veapds Tpéxet kaimmdd o' éva tpap. Ot emiBdreg eivat Ayoorof: évag ep-
yamng nou rmyaiver otn 0uAeLd Tou, pia Gpopen KoréAa. ZTov veapé apéael ) koméAa kat mpoomabel va
v Kdvel va yeAGoEL, 1) koméAa Guwg arokotpiétat. O veapdéq katepaivel ot otdon Tou, akkd To Eava-
OKEPTETAL KAL, ONWG OV apyT, TPEXEL TIOW aMd TO TPAW |E TNV KOWTHEVT) KOTEAQ.

The tram Night. A boy runs and jumps on a tram. There are very few passengers: a worker on his way
to work, a pretty girl. The boy, attracted to the girl, tries to make her laugh, then watches her fall asleep. He
gets off at his stop but has second thoughts and, as in the first sequence, runs after the same tram where
the girl sleeps.

Urzad

"o}\wvia/Poland, 1966

To YPU(PEIIO 21a ypageia pag kpatikig aopahioTikrig etaipeiag. Mnpoatd oty avoixt Bupida oxn-
partiZetat oupd. O undAnAog mou Bpioketal iow TG, enavaAapBavel GUVEXELA TNV EpWMOT: «TL EXETE
Kkavel om fwn oag;». Mia odTipa yia v anapacdAeuTrn Sopr kat To «adlanépaato» TG YPapelokpariag.

The office The counter of a State-owned insurance office. A queue forms in front of a counter window
and the employee repeats the question: «What have you done in your lifetime?» A satire on the
impenetrability of bureaucracy.

Koncert zyczen

no)\wvia/PoIand, 1967

Zuvauhia aﬂqudrwv “Eva motAyav, yepdro BopuB@delq veapous, atapardet ae pua Afuvn. Mivouy,
naiouv pndAa, kuvnytolvrar. ‘Evag an' autolq TPEXEL va mAoel v pndAa, kat BAEneL éva Zeuyapdakt ni-
ow and Toug Bapvoug. KorrdZel payepévog my konéha, aAAa o 0dnyosq Tou moUApav kopvapet. Ot ekdpo-
Ueig avaxwpouv. Avaxwpel kat To {euydpl. Kamola atiyur} mpoomepvouv To MOUAHQV e TN HOTOGKAETa
Toug. To oakidlo TG konéAag MEPTEL and Tm HOTOOIKAETA Ki 0 0dnyOq Tou MoUApav oTapatd Kat To pa-
Tevel and 1o dpdpo. Ot duo véol yupiZouv yia To oakidio. O odnydq dev Toug To divel, napd povo av Tag-
SEWeL n koméha padf pe Toug HeBuopévoug veapouq oTo mouApav. Exeivn eivat éroun va dexrel, alAd Te-
Ak Bpiokeral pia Auam, kat Eavayupilet oto gido ™G. O veapdq pe v undAa korralet BAppéva To Zeu-
ydpt v' anopakpuvetal.

Concert of r equests A coachful of rowdy youths stops by a lake. They drink, play football, generally
fool around. One of the youths runs after the ball and sees a couple among the bushes. He stares, attracted
by the girl, but the coach-driver sounds his horn; it's time to go. The coach leaves. The couple pack their
bags and overtake the coach on their motorbike. The girl, sitting on the back of the bike, drops her
backpack. The coach driver stops, picks it up. The couple turn back for the bag. The driver won't hand them
the bag unless the girl travels in the coach with the drunken youths. She'’s ready to do so but peace is
restored as the girl goes back to her boyfriend. The youth with the football wistfully watches the couple ride
away.
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Zdjecie
no}\wvf—ulpoland, 1968

H WWYPOW'O Mia nakid puroypagia 500 pIKpGV ayopIwdy MOU PopoUV OTPATIWTIKAG MMAFKIA Kal
Kparouv and éva VIouPékt oTa xépia Toug. H kauepa avalnrel autd ta duo nadid, peyaAoug Gvrpeq Tw-
pa, kai karaypdel Ta ouvaioBrpard Toug érav avtikpilouv T gwroypagia.

The phOngfaph An old photograph of two little boys, wearing soldier's hats and holding rifles. The
camera goes in search of these two boys, now grown men, and registers their emotion as they are
confronted with the photograph.

Z miasta Lodzi

nkovia/Po|and, 1969

Ané mv HéAn Tou AOT( «To noptpéto pag néAng» oUpewva pe Ta Adyia Tou iiou Tou Kieslowski,
«0nou opiopévol GvBpwrol epyalovral, evw dAhot yupi{ouv atoug Spépoug, avalnrwvrag évag Oedq EEpet
Tt... Miag noAng pe MAriBog exkevTpIkOTNTEG, pe MATBoG aydAuara Sixwg vonua ki éva owpd aviipaoe:s.
Miag néAng pe mAri8og xaAdopara, TPWyAeS, AakoUpes...»

From the City 0f LodZ A portrait of a town where some people work, others roam around in search
of Lord knows what... A town which is full of eccentricities, full of all sorts of absurd statues and various
contrasts... full of ruins, hovels, recesses.» (Krzysztof Kieslowski)

-
Bylem zolnierzem
ﬂokwvio/?oland. 1970
'Hmmmm “Eva vrokpavrép «yt' autolq nou fiTav oTpaTiwTes ki Exacav TV 6pact

Toug orov B' Nayxéopo MNéAepo... Or orpamaTeg eival anAwg kabiopévol unpooTa oty kauepa, o' 6An m
BiGpxela ™ME TaIvIag Kat AV,

| was a soldier A gocumentary fim -about the soidiers who lost their eye-sight during World War Il
The soldiers just sit in front of the camera, throughout the film, and talk». (Krzysztof Kieslowski)

Ixnvo@eoia / Direction: Krzysztof
Ki @ ypagia / C

graphy: Marek Jozwiak. Movraf / Edi-

ting: Niusia Ciucka. Napaywyrj / Pro-

Polish T 16mm A-

P po / BAW srép /| Do-

cumentary 32'

IxnvoOeoia / Direction: Krzysztof
Kieslowski. ®wroypagia / Cinema-
tography: Janusz Kreczmanski, Piotr
Kwiatkwoski, Stanislaw Niedbalski ‘Myog
/ Krystyna Por BicuB

vrég Napaywyrig / Production Mana-

gers: Stanislaw Abrantowicz, Andrzej
Cyiwik. Napaywyr} / Production: WFD
3smm A / Baw v
vrép / Documentary 17° 21"

Ixnvoleoia / Direction: Krzysziof Kies-
lowski Xevapio /| Screenplay: Krzysztof

K @ / C

graphy: Stanislaw Niedbalski MNapo-
ywyn / Production: Czolowka 3Smm
A / Baw i € /
Documentary 16"

!
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Epyooraaio

Mia epydoin pépa o' éva epyootdaio
Karaokeung Tpaktép. MAdva epyatwv
nou evaAhdooovral e Tn ouvedpiaon
TWV HEA@V TOu BloKNTIKOU GupBOUAiou.
MNapd 1iq ouvedpidoelg Tou A.Z., napd
T UNOPVIUATA Kal TI§ artoelg, dev dia-
kpivetal kanota d1EE0d0G and Tov pau-
A0 KUKAO TwV Mapavonoewy Kat g
ypagelokpartiag. Qotéoo, ot epydTeq
ogeilouv va Bydouv To pepidio napa-
YWYNG MOU TOUG QVAAOYEL...

Enwdog

‘Eva VIOKILQVTEP IO TN YPQPEIOKPATIa
otig kndeieg. Mg To MévBog kat Ta auv-
aodnuata petatpenovral e apiBpouq
kal otoifeq ano xaptid. Metd, yewiol-
vrat Ta nadid. Katn {wn auvexiletal.

s

OQOoKi

n oto £pyo Tou KpioTop KicA

Avadpou

Factory

A working day in a tractor factory.
Shots of workers alternate with those of
a management board meeting. The
factory cannot meet its production
quota because there is a shortage of
equipment, parts and so on. Papers are
sent out, licences are applied for,
numerous meetings held, but there
seems to be no way out of the vicious
circle of misunderstandings and bureau-
cracy - the left hand does not know
what the right hand is doing. As one of
the board members says: «The bureau-
cracy in this country hampers any so-
lution». Yet the workers still have to
meet their quota.

Refrain

Documentary about the bureaucracy
involved in funerals. Grief and emotions

are turned into numbers and a pile of

paperwork. Then children are born.
And so it goes on and on.

Fabryka

nkov(a/Poland,

1970

IxnvoBeoia / Direction: Krzysztof Kieslowski. ®wroypagia / Cine-
matography: Stanislaw Niedbalski, Jacek Tworek. Movrag / Edit-
ing: Maria Leszczynska. ‘Hxog / Sound: Malgorzata Jaworska. AigU-
Buvon mapaywyrig / Production manager: Halina Kawecka.
Mapaywyrj / Production: WFD. 35mm Acomnipépaupo / B&W. Ntoki-
pavrép / Documentary 17° 14™

Refren

1@i7i2

nkovia/PoIand,

ZIxknvoBeoia / Direction: Krzysztof Kieslowski. ®wroypagia /
Cinematography: Witold Stok. MovraZ / Editing: Maryla Czolnik.
‘Hxog / Sound: Malgorzata Jaworska, Michal Zarnecki. Aieu8uvon
Napa-
/ B&W. [T

napaywyng / : Waldemar K
ywyr / Production: WFD. 3§mm

Tép / Documentary 10’ 19"




Murarz

lorwvia/Poland, 1973

/ DI Krzy Ki L / Cine-
matography: Witold Stok. Movrag / Editing: Lidia Zonn. ‘Hyog /
Sound: Malgorzata Jaworska. Aiev8uvon Napaywyrg / Produ-
ction : Tomasz G

€p / D y 17° 39"

35mm ‘Eyxpwpo / Colour.

Przejscie Podziemne

1973

nkov(a/Poland.

/ ztof /

play ki % / Cine-
matography: Slawomir Idziak Hxog / Sound: Malgorzata Ja
worska Heonowi / Cast: Tereza Budzisz Krzyzanowska. Andrze|
Seweryn, Anna Zygmunt M.
Lucaszewicz. Janusz Skalski Napoywyr / Production: Palish
T 3Ismm A / BAW. T / TV Drama 30°

Jan Orsza

\
A
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0 yriotng

Im Sidpreia ™ oTahivikrG NEpIOBou,
10 Kdupa npotpéner évav xriom va yi-
Vel Unodetypatikég epyarng kai va npo-
whnoel Ta KoppouvioTika 18ewdn.
Exeivog, veapdq aktifiotiq wg Tote,
avappixarai otnv iepapyia. Aéet o
i8106: «Eywva ypagiag avri noAept-
othg... Mou édwoav éva ypageio ki
aoguktiovoa... Ki énerra, fipBe to 1956,
Ki 6Aa ykpepiotnkav. ‘Hrav oduvnpd
Tehikd, {itnoa va pe oteilouv niow
otv nahid pou doukeid, otig oikodo-
uég. Miploa aro onpeio an’ énou eixa
Eexivrioer. H xauepa akohouBei autév
Tov dvBpwno -n Lwr) Tou onoiou £yive
QVTIKE{UEVO EXPETANAEUOTG and 1oYu-
PEQ 15e0A0YIKEQ Buvapelg- kata T
Sidpkela g napéhaong piag Npwro-
payldg, evw ka6e 1600 napepBaovral
oxnvég and my kabnuepivr {wr Tou

Ynoyeia diapaon

Mia SaoxdAa eyxaraAeine: To oxoAeio
KAl TO OTITL TNG OTN MIKPN KWUOMOAN
onou Lg1, ki apxilet va epyaleral wg Sia-
KoounTpia Pirpivav oe kanowo payali
wag undyeiag diapaong nelwv otn
Bapooia. O dvrpag ™G EpxeTal va ™
Bper, pe mv eAnida 6m B8a my neioer va
EMOTPEYEL O° QUTOV.

Krzysztof Kieslowski Retrospective

Bricklayer

Documentary about a bricklayer, who,
during the Stalinist era, was encouraged
by the party to become an exemplary
worker and further the communist cau-
se. A young activist, he was promoted
and, as he says, «| became a jack-in-
office, instead of an activist... | got a
desk job and gasped for breath, | had to
let in fresh air through the window... And
then came the year 1956 and everything
tumbled down all of a sudden. It was a
little painful. The question was: What
now? And in 1956 | asked them to re-
lieve me and send me back to my job in
production. | returned where | had come
from». The camera follows the bricklayer
-a man whose life has been used up by
ideological powers above him- during a
May Day parade, alternating with scenes
from his daily life.

Pedestrian subway

A woman has left her teaching job in a
small town where she used to live, and
works as a shop decorator in a pede-
strian subway in Warsaw. Her husband
comes looking for her in the hope that
she will return to him




Uy

Mpwm ayamn

H kduepa akohouBei éva veapd avina-
VIpo {euydpl katd v eykupooUvn g
KOMEAQG, TO YAHO Toug Kal Tn yéwnom
TOU nadloU Toug.

Bioypaqixo onpeiwpa

H EAeykrikr Enirport avakpivet éva
éhog Tou Kdppatog mou aneleitat
Je dlaypagn. H wotopia g Zwiig Tou
KQTNYOPOUHEVOU Elval GpavraoTik,
al@ n EAeyktikn Emrpon eivat
npayparikry. ‘Ooo npoxwpdel n Sladl-
kaoia, Ta péAn g Emrpommq apxi-
ouv va TIoTEUOUV 0TV QuBEVTIKGTN-
Ta NG UN6Beang, kat unoBAAAouv
TOV KaTNYOPOUWEVO OTNV LEPOEEETa-
OTIKY| avakplom rou ouvnBiouv.

First love

The camera follows a young unmarried
couple during the girl's pregnancy,
through their wedding, and the delivery
of the baby.

Curriculum vitae

A Party Control Committee cross-
examines a Party member threa-
tened with expulsion from the Party.
The life-story of the accused is a fi-
ctional one -although the man playing
the role experienced something simi-
lar in his own life- while the Party
Control Committee is real. As the meet-
ing progresses, the Control Commit-
tee begins to believe in the authen-
ticity of the case and gives the ac-
cused its professional inquisitorial
treatment.

Pierwsza milosc

Morwvia/Poltand, 1974

ia / Cine-
matography: Jacek Petrycki. Movrag, / Editing: Lidia Zonn. "Hxosg /

/ Di Krzysztof Ki i. ®

Sound: Malgorzata Jaworska, Michal Zarnecki. Mapaywyri / Pro-
duction: Polish Television. 3smm ‘Eyxpwpo / Colour. TnAeonmké
€p / TV y 30"

Zyciorys

1975

“kov(a/Poland,

Zxn /D

Krzysztof Ki 4 /

play: Krzysztof Kieslowski, Janusz Fastyn. ®wroypagia / Cinema-
tography: Jacek Petrycki, Tadeusz Rusinek. Movrag / Editing: Li-
dia Zonn. ‘Hxog / Sound: Spas Christow. Aied8uvon Mapaywyng /
Production Manager: Marek Szopinski. Mapaywyrj / Production:
WFD. 3s§mm 6 / B&W. A v

Tép / Drama documentary 45’ 10",

"



Personel

ﬂkov(a/Poland,

18780

IxnvoBcoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-

play: Krzysztof K D Yp / Ci graphy: Witold
Stok. Movral / Editing: Lidia Zonn. KaAlirexvikég AievBuvrrg /
Art Director: Tadeusz Ko Upia / C

Konarzewska. H@omnoiof / Cast: Juliusz Machulski, Irena Loren-
towicz, Wiodzimierz Borunski, Michal Tarkowski, Tomasz Lengren,
Andrzej Siedlecki, Tomasz Zygadio, Janusz Skalski. Napaywyég /
Producer: Zbigniew Stanek. MNapaywyr) / Production: Polish Tele-
vision and Tor Production. 16mm ‘Eyxpwpo / Colour. TnAeraivia /
TV Drama 72"

Szpital

no)\wviolpoland, 1976

.

/ Cine-

/ : Krzysztof
matography: Jacek Petrycki Movral, / Editing: Lidia Zonn. ‘Hyog /
Sound: Michal Zarmecki. & 1 paywy
manager: Ryszard Wrzesinski 38mm Aonpopaupo | BAW Nrow-
povrép | Documentary 21° 4

Ae / Prod
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Npoowmxd

O Pépex, évag veapds pe evalodnro
Kai euBu xapaxtipa, eival yorreupévog
and t payeia g TéXVNG Ki Epxetal
otnv 6nepa yia va epyaoctel wg paé-
omg. Zradiakd, épxetal avripéTwnog
e TV npayuatikéTa ora napaoxr-
via -Touq Toakwpous, Tig {nAotunieg,
mv exdiknrikdmra kai m Slapbopd- ki
ol autandreq Tou ykpepifovral n pia
MeTd v AAAn. H tawvia TeAewdver pe
Tov Pépex unpootd oe wa k6Aa xapri,
éroio va ypdyet Adyla pe ta onoia 6a
anapveiral évav ouvadeA@o kai piko
ToU nou anoAuBnke eneidn Bpébnke
0T0 OTGXA0TPO KaMolou ané Toug nbo-
notous.

Noooxopeio

H xduepa napaxorouBei opBonedixoig
Xelpoupyouq oe wia fapdia 32 wpwv.
latpixd 6pyava SiaAlovral ota xépia
TOUG, TO NAEKTPIKG KOBETAL OUVEXWS,
Aginouv axéua kai Ta Mo anapaimra
uAik@, aAAG o1 yiatpol empévouv oTo
£pyo TOUG, XwpIq pakiota va xavouv
mv aioBnon Tou oUHop

Personnel

Romek, a sensitive and forthright young
man, fascinated with the magic of art,
comes to the opera to work as a tailor.
Gradually, as he is confronted with the
reality behind the scenes -the bickering,
petty jealousies, vindictiveness and
corruption- his illusions shatter. The film
ends with Romek sitting in front of a
blank sheet of paper on which he is to
denounce his friend, a fellow tailor who
was sacked through the maliciousness
of one of the performers.

Hospital

The camera follows orthopedic sur-
geons on a 32-hour shift. Instruments
fall apart in their hands, the electric
current keeps breaking, there are short-
ages of the most basic materials, but
the doctors persevere hour after hour,
and with humour




H ouAn

The scar

Merd ané ouZnmoeg kau avévripeg Sia-
npayparevoelg, anogacileral nou Ha
aveyepBel éva véo peydho epyootdaio
XNHIKOV oKeuaopdrwy, ki o Mnévivap,
éva évtipo otéAexoq Tou Képparog,
avaAapBdver ™y eniBAeyn Tou Epyou.
Kabuwq o Blog Jouoe kdmnote ot pikpr
TIOAT GMoU MPGKELTAL Va XTIOTE( TO EPYO-
0Tdo10 KI 1) Yuvaika Tou fitav evepyo pié-
Aog Tou Kopparog ekel, o1 avapvrioelq
Tou dev eival 13laitepa euxaploTeg. Ava-
AapBdvel 6pwG TV AmOOTOAY], MOTelo-
vrag ot Ba xtioel éva xwpo péoa otov
oroio 6a pmopouv ot dvBpwrot va Jouv
Kai va epyalovral kakd. Qotéoo, ot
NPOBETELG KAl TA «TaTEUW» TOU EPXO-
vral oe oUykpouom pe T BAEYelg aTo-
MWV Tou evilapEpovTal Kupiwg yia Ta
MPOCWIIKG TOUG OUPPEPOVTA. Amoyor)-
TeUpsvog, 0 Mnévivap naparreftal and
™ Béam Tou.

‘Hpepa

O Avtek Mkpdhak amoguAakiZetal.
®elyel and m yevételpd tou omv Kpa-
kopia kat rmyaivel va epyaoTe( ge pia ol
kodopr om Zikeoia. Eivat amhd Ta npdy-
para mou embupel: wa SouAeld, éva ka-
Bapd PEpoG va Koludral, KATL va TPWeL,
pa ouZuyo, TNAedpaon Kat npepia.
Anogelyovrag kaBe eidoug ouykpou-
OEIG, OTOUG OUVABEAPOUG TOU PEPETAL
QINKG Kat avolyTékapda Kat aTov Epyo-
36 Tou pe euyvwpooUwn. Bpiokel kat
pua koréAa kal mavrpedetal. ZTo petakl
dlaruotdvet 6 ol dlapdyeq om Souleld
Tou eival avandgeukteq. Apxilouv va
eEapaviZovral Sopikd uNikd. To apevTiko
Tou Mkpahax eival avakarepévo otiq kKAo-
néq. Miotetovrag pdAiora 6Tt oTo npod-
owro Tou Mkpdhak éxel Bpet Evav mbavo
OUVEVOXO, TOU TIPOTEIVEL OUMLETOXY) OTO
pepidlo... Ot epydreq G OKOBOWNG Ka-
TeBaivouv oe anepyia. Mn yvwpilovrag
Ji€ 10O HEPIA VA TIGEL —HE TO APEVTIKG 1)
JE TOUG OUVaBEAPOUG TOU;- KI amodTe-
vrag ndvra npepia otn Lwn Tou, o
kpdhak epgavileral omy okodopr. Ot
epydreq vopilovrag nwg Toug £xel kara-
Swoet, apyilouv va Tov xrunolv. Ki exei-
vog, Béxeral Ta yrummuara pouppoupilo-
viag «Hpepa... Hpepa..»

1970. After discussions and dishonest
negotiations, a decision is taken as to
where a large new chemical factory is
to be built, and Bednarz, an honest
Party man, is put in charge of the con-
struction. He used to live in the small
town where the factory is to be built, his
wife used to be a Party activist there,
and he has unpleasant memories of it.
Bus he sets to the task in the belief that
he will build a place where people will
live and work well. His intentions and
convictions, however, conflict with those
of the townspeople who are primarily
concerned with their short-term needs.
Disillusioned, Bednarz gives up his
post.

The calm

Antek Gralak has been released from
prison. He leaves his home town of
Krakow and sets to work on building
site in Silesia. All he wants are the
simple things in life: work, somewhere
clean to sleep, something to eat, a wife,
television and peace. Anxious to avoid
conflicts and happy to be alive and
free, he is friendly with his colleagues
and open-hearted with his employer.
He finds a girl, marries, but conflicts at
work prove ineviatable. Building
materials disappear and Gralak's boss
is involved in the theft. Thinking that
he’s found a potential accomplice in
Gralak, the boss proposes to bring him
in on underhand deals. A strike breaks
out among the builders. Torn between
the two sides -his boss and his
colleagues- and longing for peace,
Gralak turns up for work. The builders
believe he has grassed and beat him
up as he mutters «Calm... calm»,

no)\wv(a/Poland, 1976

ZxknvoOeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski, ané uia ioropia tou Romuald Karas /
Krzysztof Kieslowski based on a story by Romuald Karas. AiGAoyor /
Dialogue: Romuald Karas, Krzysztof Kieslowski. ®wroypagia /
Cinematography: Slawomir Idziak. MovraZ / Editing: Krystyna
Gornicka. Mouoikrj / Music: Stanislaw Radwan. ‘'Hxog / Sound:
Michal Zarnecki. KaAirexvikég AieuBuvTrig / Art Director: Andrzej
Plocki. Heomoloi / Cast: Franciszek Pieczka, Mariusz Dmochowski,
Jerzy Stuhr, Jan Skotnicki, Stanislaw Igar, Stanislaw Michalski,
Michal Tarkowski. Mapaywydg / Producer: Zbigniew Stanek. Mapa-
ywyrj / Production: Tor. 35mm "Eyxpwpo / Colour. MuBormAaoia /
Feature 104’

Spokoj

no)\wv(a/Poland, 1976

ZIxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski, ané pia woropia tou Lech Borski /
Krzysztof Kieslowski, based on a story by Lech Borski. AiGAoyor /
DI Krzysztof Ki

i, Jerzy Stuhr. ®wroypagia / Cine-
matography: Jacek Petrycki. Mouoixri / Music: Piotr Figiel. ‘Hxog /

Sound: Wi Jurgala. KaA X S ng / Art D

Rafal Watlenberger. HBomoioi / Cast: Jerzy Stuhr, Isabella Olszew-
ska, Jerzy Trela, Michal Szulkiewicz, Danuta Ruksza, Jerzy Fedo-
rowicz, Elzbieta Karkoszka. Mapaywydg / Producer: Zbigniew Ro-
mantowski. Mapaywyrj / Production: Polish Television. 16mm
‘Eyxpwpo / Colour. TnAeraivia / TV Drama 44"



1977

LN

Ixnvobeoia / Direction: Krzysztof Kieslowski. dwroypagpia /
Cinematography: Witold Stok. Movral / Editing: Lidia Zonn
Mouowxr / Music: Wojciech Kilar. ‘Hxog / Sound: Wieslawa Dem-
binska, Michal Zarnecki. AieuBuvon Napaywyrig / Production
Manager: Wojciech Kapczynski. Napaywyry / Production: WFD
As5mm Eyxpwpo / Colour. Nroxipavrép / Documentary 16' 52

“o)\wviolpoland,

1977

Ixnvobeoia / Direction: Krzysziofl Kieslowskl ®wroypagia /

Cinematography: Jacek Petrycki Movral / Editing: Lidia Zonn

Hyog / Sound: Michal Zameck: AielSuvon napaywyns / Pro-

duction managers: Ryszard Wrzesinski, Wojciech Kapczrynski

Napoaywyd / Production: WFD. 38mm Aonpépaupo / BAW
wovrép | D y 48° 27"

“

Z punktu widzenia nocnego portiera

“koviu/Poland,

H Gmoyn evog vuyroguAaxa

To noprpéto evég vuxropiAaxa o’ éva
£pYooTaoio, pavarikol oe 6,1 éxel va
Kkavel pe v nedapyia, o onoiog kat
ot npoowrikr Tou {wr npoomnabei va
eA£yye! Toug ndvreg kai ta ndvra, Bew-
pawvrag 6t o1 kavéveg eival mo onpua-
vrikol and Toug avBpwnoug.

Aev §épw

Zippuva pe Tov (3o Tov Kieslowski, ei-
val «n eEopoldynon evég avBpwnou
nou firav SieuBuvtriq oe xdnoio epyo-
oraoo mg Karw Zieoiag. ‘Hrav péhog
Tou Kéuparog, aA\a Sev ouppuvouoe
HE TIG HOQIOQIKEG peBOSOUG GAWY pie-
Awv nou Spovoav oTo epyootdoo f
otnv euplrepn neploxr). Ot avBpwnot
aurol éxAefav ka1 xpéwvav Toug Aoya-
praopols Tou epyoaraociou. O idog Sev
xardAaBe 6m o' aum mv undBeon frav
QVOKQTEUEVOL KOI GAAOL, UYNAQ (OTapE-
vo.. Ki autol fivav nou Tou édwoav 1o
TeAswTixd xrunnuas. O fpwag me Tak-
viag oAoxAnpwve: v e§opoAdynar Tou
Aéyovrag: «Eixa 3ao; Aev Efpw. »

From a night porter’s
point of view

Portrait of a factory porter, a fanatic of
strict discipline, who extends his power
even into his personal life as he tries to
control everybody and everything in the
belief that «rules are more important
than people....»

| don’t know

According to Kieslowski the docu-
mentary concems: «The confession of a
man who was the director of a factory in
Lower Silesia. He was a party member
but opposed the Mafia-like organization
of party members which was active in
that factory or region. Those people
were stealing and debiting the factory
account. He didn't realize that people
higher up were involved in the affair
And they finished him off=. <Was | right?
| don't know!= the man conclude




Enra yuvaikeg
diapopeTikwy nAIKIOv

Mia oeipd ané eneladdia, 6rou kabe
uépa g epdopadag mapakohouBolpe
Kl ané pia pnaAapiva KAaokou xopou.
Ot nhikieg Twv XopeuTpIWV Kupaivovrat:
and éva KopITodkt mou KAvel Ta mpwra
TOU Briata oTo PMAAETo, PEXPL Hia NAL-
KWW pnaAapiva mou Twpa SIBAokel
KAQOIKO X0po.

Epaoméyvng
KIVIaTOypaQIoTHS

Siedem kobiet w roznym wieku

no}\wvia/PoIand,

Seven women
of different ages

O oi\n MoZ ayopdlet pa Kapepa Twv
8mm yla va KvMUaToypagproeL Ta npara
Xpovia Tou naidiol Tou. Tov ouvapnalel
T0 KawoUpylo Tou anéKmHa, kai atyd ot
Ya oTpépeTal oy Kivnuatoypdenon
KQTAOTACEWV MAPA OKOYEVEIQKWV OTIY-
HdTUn@V. ZT0 £PYOOTAOI0 Orou SOUAEU-
€L, Ta aQeVTIKG Tou Tov Slopilouv eniom-
Ho Xpovikoypdpo Toug. Ot Tavieg Tou
Kkepdilouv Bpapeia oe epaottexvikolg
dlaywviopolg, ki 600 avantUooeTal T0
SnpIoUPYIKG TOU TAAEVTO, SUVAMWVEL KI O
n66og Tou va kataypayel Ty npayar-
KomTa 1ol onwg elvat ki 6yt €Tal Gnwg
napoucidleral and Tiq Apxég. ZTo epyo-
0OTA010 £PYETAl QVTETWIOG HE T AOyo-
kpioia kat, Ay Twv Tavidv ou yupilel,
0 ripoioTdpevog Tou anoAuetat: n Sloikn-
o motedel 6Ti To KVnHaToyPapIKG mop-
TPETO evoq avarmpou epydmn anotesl
BUoPrNOT TOU EPYOOTATIOU... 3TO JiE-
1aky, n yuvaika Tou Mo, £EaA\n e To
XPOVo Kal To dBog mou BloxeTelet 0 al-
{uy66 ™G OTIG TaIViEG TOU, TOV EYKATa-
Aeinel. O Mol ekBETel 0TO GG TO Py
nou éxel yupioel. ZTpEQeL TV Kauepa
navw Tou.

Episodes in which each day of the
week shows a ballerina of classical
dance at work or in a rehearsal; but the
ages of the dancers vary from the smal-
lest child taking her first steps in ballet
to the eldest ballerina who is now a bal-
let teacher.

Camera buff

Filip Mosz buys himself an 8mm camera
to record the first years of his newbon
baby. He becomes fascinated with his
new acquisition and his interest turn to
the filming subjects other than his family.
In the factory where he works, his bos-
ses seize the opportunity and appoint
him their official chronicler. His films win
prizes at amateur contests and as his
creative talents develop so does his
desire to record reality as it really is and
not its official version. At his factory he is
confronted with censorship and as a
result of his films his immediate boss is
sacked: the management believe a doc-
umentary portrait of a disabled worker to
be a discredit to their factory even though
this particular person is a model worker.
Meanwhile Mosz's wife is fed up with his
commitment to his films and leaves him.
Mosz opens his cans of film, exposing
them to light. Then he turns the camera
on himself.

1978

EknvoOeoia / Direction: Krzysztof Kieslowski. dwroypagia /
Cinematography: Witold Stok. MovTag / Editing: Alina Sieminska,
Lidia Zonn. ‘Hxog / Sound: Michal Zarnecki. Napaywyrj / Pro-
duction: WFD. 35mm Aonpdépaupo / B&W. NrokipavTép /

Documentary 16’

Amator

lMorxwvia/Porand, 1979

ZxnvoBeoia / Direction: Krzysztof Ki

. Zevapio /
play: Krzysztof Kieslowski. AiGAoyo: / Dialogues: Krzysztof
Kieslowski, Jerzy Stuhr. ®

ypagia / C aphy: Jacek
Petrycki. MovraZ / Editing: Halina Nawrocka. Mouoixrj / Music:
Krzysztof Knittel. ‘Hxog / Sound: Michal Zarnecki. KaAAMITexvikég
AieuBuvTrig / Art Director: Rafal Waltenberger. Héomoioi / Cast:
Jerzy Stuhr, Malgorzata Zabkowska, Ewa Pokas, Stefan Czy-
zewski, Jerzy Nowak, Tadeusz Bradecki, Marek Litewka, Boguslaw
Sobczuk, Krzysztof Zanussi. Mapaywyég / Producer: Wielislawa
Piotrowska. MNapaywyr / Production: Tor. 35mm ‘Eyxpwuo /
Colour. MuBornAaaoia / Feature 112"



R\

Dworzec

ﬂoAmviq/PoIand, 1980

Irabpog

Kevrpuég 1i8npodpoyuxdg Eradudg g
Bapoopiag. Kanoiog £xer anoxownBel,
€vag TUnog nepiuével kanoiov GAro...
Mnopei va 'pBe1, unopel kai 6. «M' au-
ToUg Toug avBpuwnoug eival n Tavia
Ael 0 Kieslowski, «yl' autouq nou kdm
nepiévouy, kar Yayvouv va fpouvs.
And YnAd, xpuppéveq Bivieokduepes
KATAOKOMEUOUV TO OTaBG.

IxnvoBeoia / Direction: Krzyszto! Kieslowski. ®wroypagia /
Cinematography: Witold Stok Movral / Editing: Lidia Zonn
Hxog / Sound: Michal Zarnecki. AievBuvon Napaywyng /
Production Manager: Lech Grabinski. Napaywyr / Production:

WFD. 35mm A / B&W.

rép / D y

13 23"

Gadajace glowy
lorwvia/Portand, 1980
KepdAia mou piAouv

EB3oprvra evwéa Nohwvoi, and emrd
£wG exaTd xpovwv, anaviotv Ot TPEIS
epwtoeis: «oTe Yewnnkeg;», «Ti &i-
oai;», «Ti Ba BeAeg neploodrepo an’
6Aa;»

Ixnvoleoio ' Direction: Krzysziol Kieslowski ®wroypagia /
Cinematography: Jacek Petrycki. Piolr Kwiatkowski. Movral /
Editing: Alna Sieminska Hyog / Sound: Michal Zarmeck: Na-

P : Lech Gral a Napaywyns /
Production Manager: WFD 3Smm Aonpdpaupo /| BAW. Nro-
wpaviep | Documentary 18° 32

Station

Warsaw's Central Railway Station. «Some-
one has fallen asleep, someone’s wait-
ing for somebody else. Maybe they'll
come, maybe they won't. The film is
about people like that, people looking
for something» (Kieslowski). Overhead
video-cameras watch over the station.

Talking heads

Seventy-nine Poles, aged 7 to 100,
answer three questions: Where were
you born? What are you? What do you
like most?




H rixn

O Birek Tpéxet niow and éva Tpévo.
AxolouBouv TPEIG EKSOXEQ Yia TO Mg
éva 1600 aorjpavto yeyovég Ba pmo-
pouoe va ennpedoet 6An v unéAorm
{wrj Tou Bitex. Mpwtn exdoxn: mpoAa-
Baivet To Tpévo, yvwpiletat p' évav évri-
MO KOHHOUVIOTT) Kal YiVETal e T OElpa
TOU paynTIkd aTéAexog Tou Kduparog.
Aeutepn: kabBwg TPEXEL Miow and To
TPEVO, MEPTEL MAVW OTO aTABUAPXN,
ouMapBavetal, SIKAZeTal kat karadika-
{etal o€ katavaykaotikd €pya péoa o'
éva ndpko. Exel yvwpiletal pe kdmotov
and v aviinoA{Teua Kat yiverat Ki o
{310q paynTikd OTEAEXOG TNG QVTIMOAL-
teuong. Tpitn exkdoxn: Xavet To TPEvo,
ouvavtdel pia nakid Tou CUPPOITHTID,
EMOTPEPEL OTIG OTIOUBES TOU TOU TIG Ei-
XE EYKATAAE(EL, TIQVTPEUETAL TNV KOTE-
Aa kat et pa fouyn dwi, pakpld and
v noATikn, wg ylatpdg. Qomou, pa
Lépa, Tov oTéAvouv and T Souleld Tou
0T0 eEWTEPIKD, KAl TO AEPOMAGVO e TO
onoio Ta&BeUel, expriyvutal oTov aépa.

Huiapyia

«Mia Tawia kpimikig» oGp@wva He Tov
Kieslowski, «ya évav Mpappatéa Kop-
HaTOG OE WA APKETA peYAAn moAn, 100
YA pakpid and ™ Bapaopia. EEeyép-
oelq kal anepyieq E€onacav 1o 1976,
peta and augyjoeiq otig TipéG. Mia pe-
YGAn SladriAwon kaTéAnge aTov epumpn-
OHO TWV KEVIPIKWY YPaPEiwv g Toml-
kg Emrponmg tou Képuarog. O Mpap-
patéag Byrike and To GAEYGHEVO KTiplo
v teheutaia oxeddv otiyur|. Mpoomad-
6noe va peiver g To TEAOG, aAAG, GTav
dpxioav va kaiyovral kat Ta émmha, n
aotuvopia, pe T BoriBeia Twv mnpo-
POpPLOBOTWY NG, KaTGPBWOE va Tov
Byarel EEwn,

N

Blind chance

Witek runs after a train. Three varia-
tions follow on how such a seemingly
banal incident could influence the rest
of Witek's life. One: he catches the train,
meets an honest Communist and him-
self becomes a Party activist. Two:
while running for the train he bumps
into a railway guard, is arrested, brought
to trial and sent to unpaid labour in a
park where he meets someone from
the opposition. Three: he simply misses
the train, meets a girl from his studies,
returns to his interrupted studies, mar-
ries the girl and leads a peaceful life as
a doctor unwilling to get mixed up in
politics. He is sent abroad with his work.
In mid-air, the plane he is on explodes.

Short working day

«lt's a critical film about a Party Se-
cretary in a pretty large town 100 kilo-
metres from Warsaw. Rebellions and
strikes started up in 1976 because of
price rises. A large protest broke out
which ended with the people setting fire
to the regional Party Commitee head-
quarters. At almost the last moment,
the secretary fled the building. He tried
to stay right up to the end but when the
furniture started getting hot, the police,
with help from their informers, so-
mehow managed to get him out.»
(Kieslowski)

Przypadek

no}\wvia/Poland,

31987

IxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski. ®wroypagia / Cinematography:

Krzy f Pakulski. g/ Kur - /
Music: Wojciech Kilar. ‘"Hxog / Sound: Michal Zarnecki. KaAAi-
TEXVIKGG AieuBuvTrig / Art Director: Rafal Waltenberger. H8ormoioi /

Cast: Eneio6dio / Episode 1: Boguslaw Linda, Tadeusz Lomnicki,

Boguslawa ., Zbigniew Enewooddio / i 22
Boguslaw Linda, Jacek Borkowski, Adam Ferency, Jacek Sas-
Uchrynowski, Marzena Trybala. Enewgoédio / Episode 3: Boguslaw
Linda, Irena Burska, Monika Gozdzik, Zbigniew Hubner. Mapaywyog /
Producer: Jacek Szeligowski. Mapaywyr / Production: Tor. 35mm

‘Eyxpwpo / Colour. MuBornAacia / Feature 122"

Krotki dzien pracy

no}\wvic/Poland,

19 84

IxknvoOeoia / Direction: Krzysztof Kieslowski. Zevapio /

y: Krzy Ki

i, Hanna Krall. ®wroypagia /

Cinematography: Krzysztof Pakulski. MovraZ / Editing: Elzbieta
Kurkowska. Mouoikrj / Music: Jan Kantry Pawluskiewicz. ‘"Hyog /

/ Cast: Y

Sound: Michal Zarnecki.

Napaywydg / Producer: Jacek Szeligowski. Mapaywyn /
Production: Polish Television. 35mm ‘Eyxpwpo / Colour
MuBonAacia / Feature 79' 22"



Bez konca

nokwv(u/?oland,1984

/ D Krzysztof K p 1 p1o /

play: Krzysztof K . Krzysztof Pi z ®wroypagia /

Cinematography: Jacek Petrycki. MovTal / Editing: Krystyna

A /

: Zbigniew Preisner. ‘Hxog / Sound:
Michal Zarnecki. KaAArrex a i / Art D : Allan

Starski. Heormoiof / Cast: Grazyna Szapolowska, Maria Pakulnis,
Aleksander Bardini, Jerzy Radziwillowicz, Artur Barcis, Michal
Bajor, Marek Kondrat, Tadeusz Bradecki. Napaywydg / Producer:
Ryszard Chutkowski Napaywyry / Production: Tor. 35mm Ey-
Xpwpo / Colour. MuBonAaoia / Feature 107"

Krotki film o zabijaniu

no)\wvialpoland.

1988

L / DW Krzysztof Tevapio /

Play: Krzysztof K Krzy P * poP

© y: S idziak. Movral / Editing: Ewa Smal
Mouowmr| /| Music: Zbigniew Preisner Hyog / Sound: Malgorzata
Jaworska KaAlivexvinog A N / Art Director: Halina
Do / Cast: Baka, Krzysztol Globisz

Jan Tesarz. Zbigniew Zapasiewicz. Barbara Dziekan-Wajda
Aleksander Bednarz Nopoywydg / Producer: RAyszard
Tor and Polish Television
for the (= gue 5) 3Smm Eyxpwpo | Co-
lour MuBonAoaia Feature 85
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Aiyws TéAog

To pdvraopa evég veapol Siknydpou
napatmpel Tov k6opo £T01 6nwe Exet yi-
VEL LETA TOV OTpaTIWTIKG vOuo. Tpia po-
TiBa ouvugaivovrar: ‘Evag epyamg, ka-
TNYOPOUHEVOG YIO OUMHETOXT) OE umo-
VOLEUTIKEQ EVEPYEIEG TNG QVTIMOAITEU-
ong, nou Ba eixe ouvriyopo Tov veapd
Siknyopo, avaBétel Twpa v unepa-
omior) Tou o’ éva Siknydpo peyakitepo
Q1 Mo EUNeLpo, 0 onoiog npoomnabei va
Bpet pa oupPiBactikn Auon. H xripa
TOU veapou Siknydpou ouveldnronols

uévo pera to Bavard Tou n6oo noAy
TOV ayanouoe, kai npoomabei va ouy-
PIMwOEL pe To kevo nou viwdel péoa
mG. Yndpyel, TEAOG, KAl TO HETAPUOIKO
otoixeio: «dnAadn, Ta unvuuara nou
otéAvel 0 avBpwnog o onoiog dev eival
mia exel, 0 OAoug 600UQ EXEL APRUEL
niow Tou», 6nwg Aet o Kieslowski

Mixpn 1oTopia yia éva povo

"Evag veapdg, o Midroex, 3oAogovel e
dypio Tpono kat xwpiq npopavr) Adyo
évav Tagrn. O Motp éxer ndper npé-
0QaTa To MIUXI0 VOWIKNG anoé To nave-
momuwo. I' aurdv néPrel 0 KAPog va
UNEPAOMIOTEL TOV veapd ovid. Aev
UNApYouV OTOIXE(Q, OUTE GAVEPQ Kivr:
TPA MOU VA UNOPE( va XPNOOnOmoet
omv unepdoron. O Maroex Salerar,
xpiveral évoxog xai anayyovilerai. O
Mwotp, uetd v npwtn Tou undBeon
anopéver pe v mixpr) apgiBolia: €xer
10 SixQiWHA TO VOIKO OUCTTA, EV OVO-
pan me xovwviag, va Sologovel ev Yu-
Xpw;

Krzysztof Kieslowski Retrospective

No end

The ghost of a young lawyer observes the
world as it is after martial law. Three motifs
interweave. A worker accused of being
an activist with the opposition and whom
the young lawyer was to defend, is now
being defended by an older expe-
rienced colleague who is resigned to a
degree of compromise. The lawyer's
widow only realizes after her husband’s
death how much she loved him and tries
to come to terms with her emptiness.

And there's the metaphysical element,
«that is the signs which emanate from the
man who's not there anymore, towards
all that he's left behind» (Kieslowski).

A short film about killing

A youth randomly, and brutally, mur-
ders a taxi-driver. Piotr has just passed
his law exams and been admitted to the
bar. He is to defend Jacek, the young
murderer. There is no evidence for the
defence and no apparent motive. Jacek
is put on trial, found guilty and executed
by hanging. Piotr, after his first case, is
left with the bitter doubt - does the legal
system, in the name of the people, have
the right to kill in cold biood?




Mixpn epwriKi) 1oTopia

O Topex, évag veapdg TaxuBpopikeg
UNAGAANAOG, EXEl EPWTEUTEL TPEAA TN
Mayvra), pia yuvaika xwpiq neplopt-
opoug otn oe§ouaikr Lwrj ™, n onoia
Jével oTnv anmévavtt moAukatolkia. Tnv
napakohouBei ' éva TnAeokdmio Kat,
Kkdnola otiypr}, ™g eEopoAoyeital Tov
épwrd Tou. Exeivn Tov puei om paaikr
akBeia g Jwrig: dev undpyet Epwrag
udvo oe€. O TOUEK, OUVTETPIUHEVOG,
QnonElPATal V' QUTOKTOVIOEL XWPIG EMi-
Tuxia. Otav Byaivel and To VOOOKOE(D,
1 Mdykvra ival exeivn mou Tov epwrel-
€701 TPEAD.

Aexahoyog 1

O Kpiot6 puel Tov pikpd yio Tou, Mé-
BeA, oTa pUOTTPIA TOU MPOTWIKOU TOU
NAEKTPOVIKOU UTOAOYIOTT|, Wag Hnxa-
viig mou ) Bewpel akdvBaatn. Eival
Yewvag. O MapeA, avundpovog va do-
KIACEL Ta KawvoUpyla Tou mayonédiAa,
PWTAEL TOV MATEPQ TOU AV HMOPE( va
ndet oy kovtivij Aipvn mou €xet 1idn
naywoel. ZupBouledovral paf Tov uro-
Aoyiotr). O ndyog eival apkeTa axkAnpog
yla va kpatrjoel 1o BApog Tou ikpoU.
Nai, propei va ndet. O MaBeA dev yupi-
Ze1 onfri. Edikd oy neploxy} Toug, 0
nayog eixe apxioel va Awdvel. O Kpi-
oTOP TPEXEL oMV eKKANoia, BuBiopévog
omv andyvwon. Aiyo kepl négrel névw
oto npdowno g Maupng Navayiag
Kal OTEYVW@VEL 0Ta PAYOUAG Tng, oav

dakpua.

A short film about love

Tomek, a young post office worker, is
obsessed with Magda, the promiscuous
woman who lives in the tower block
opposite. He spies on her through a
telescope and finally declares his love.
She initiates him into the basic fact of
life - there is no love, only sex. Tomek,
shattered, tries to commit suicide but
doesn't succeed. When he retumns from
hospital, it is Magda who becomes ob-
sessed with him.

Decalogue 1

Krzysztof introduces his small son,
Pawel, to the mysteries of the personal
computer, a machine which he believes
to be infallible. It is winter. Pawel, an-
xious to try out his new pair of skates,
asks his father if he can go out to the
local pond which has just frozen over.
They consult the computer; the ice will
hold the boy's weight; he can go.
Pawel doesn't come home. There was
a freak local thaw; the computer was
wrong; Pawel drowned. Krzysztof runs
to the church in protest and despair,
falls against the altar. Candle wax
splashes over the face of the Black
Madonna and dries on her cheeks as
tears.

Krotki film o milosci

nkoHa/POMnd,

1988

ZExnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski, Krzysztof Piesiewicz. ®wroypagia /
Cinematography: Witold Adamek. Movréag / Editing: Ewa Smal
Mouoikr] / Music: Zbigniew Preisner. ‘'Hxog / Sound: Nikodem
Wolk-Laniewski. KaAAirexvikég AieuBuvTrig / Art Director: Halina
Dobrowolska. H8omoiloi / Cast: Grazyna Szapolowska, Olaf
Lubaszenko, Stefania Iwinska, Artur Barcis, Stanislaw Gawlik, Piotr
Machalica, Rafal Imbro, Jan Piechocinski. Mapaywyég / Producer:
Ryszard Chutkowski. Mapaywyrj / Production: Tor and Polish
Television (for the

ision version, D 6). 35mm ‘Eyxpw-

po / Colour. MuBormAacia / Feature 87’

Dekalog 1

Norwvia/Porand,

1988

ZxnvoBeoia / Direction: Krzysztof Ki i plo /
play: Krzysztof Ki

i, Krzysztof Pi . Dwroypagia /
Cinematography: Wieslaw Zdort. MovraZ / Editing: Ewa Smal
Mouoikri / Music: Zbigniew Preisner. ‘Hxog / Sound: Malgorzata
Jaworska. KaAAitexvikég AieuBuvrrig / Art Director: Halina
Dobrowolska. Heomolof / Cast: Henryk Baranowski, Wojciech
Klata, Maja Komorowska, Artur Barcis, Maria Gladkowska, Ewa
Kania, Aleksandra Kisielewska, Aleksandra Majsiuk, Magda Sroga-

Mikolajezyk. Napaywyég /

: Ryszard Chu . Napa-

ywyr / Production: Polish Television. 35mm "Eyxpwpo / Colour §3'



Dekalog 2

“o)\wv(.o/Poland,

1988

-—

IxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof! Kieslowski, Krzyszto! Piesiewicz. dwroypagia /
Cinematography: Edward Klosinski. Movrag / Editing: Ewa Smal
Mouoixr} / Music: Zbigniew Preisner. ‘Hyxog / Sound: Malgorzata
Jaworska KoaAMrexvikég ArevBuvrrg / Art Director: Halina
Dobrowolska. HBomoiol / Cast: Krystyna Janda, Aleksander Bar
dini, Olglerd Lukaszewicz, Artur Barcis. Napaywyég / Producer:
Ryszard Chutkowski. Napaywyr} / Production: Polish Television
35mm Eyxpwpo / Colour 57"

Dekalog 3

nkovia/Poland. 1988

Innvoleoia / Direction: Krzysziof Kieslowski Xevapio / Screen-
play: Krzysztof Kieslowski, Krzysztof Piesiewicz @wroypagia

aphy: Piowr Sc Chneki K/ 8 Ewa Smal
Mouvowr) /| Music: Zbigniew Preisner Hxog / Sound: Nikodem
Wolk La KaAhrex a S 7 Art Hahna

Dobrowolska HOonowi / Cast: Daniel Olbrychski. Marna Pakulris
Joanna Seczepkowska. Amtur Barcis. Krystyna Drochocka Napa-
ywyog | Producer: Ryszard Chutkowsk: Napaywyr | Production
Polen Televison 3Smm Eyxpwpo ' Colour 56°

Aexahoyog 2

H Nropéra emokénrerar tov Avpél,
Tov eToyoBavaro Gvrpa mg, 0To vooo-
Kkopeio. Eivar éyxuog (aut lowg eivai n
TeAeutaia TG eukaipia v' anoxTioel
naidi), ala 61 ané autdv. Pwrdel Tov
yiarpé nou €xel avaraper m epovrida
Tou dvrpa tng, av eival BéPaio 6t o
Avtpéi Ba neBavel. Av Oy, Ba kaver Gu-
BAwon. Av vai, Téte Ba pnopéoet va
kpatmoet 1o nadi. MNwg unopei o yia-
1pd¢ V' anogacioe: yia m {wn n To 64-
varo evég ayévvnrou naidiou; Nwg
unopel va eival ofyoupog av Ba nebaver
0 aoBeviig Tou; Ki av yiver kanowo Bau-
ua xat {foet; Aéer oy Nropéra 6m o
avrpag g Sev Exel oUTe pia mbavotn-
TQ O0TO exaTOppUpIo va {AoEL, aAAd
EKEIVOG OUVEPXETAL KOl avappwvel. H
Nropdra Aéer otov Avrpél 6m Ba ano-
kmoouv nadi. Exeivog motever om ei-
vai dixé Tou

Aexadoyog 3

Mapapovi Xpiotouyéwwy: pwa vixra
TOU Ot OKOYEVEIEG NEPVOUV pal), ua vu-
Xta nou xaveig dev BEAe va eival pdvog
tou. H EUa emikaAeirar kanolo Yéua yia
v' anoondoe: Tov Mavoug, Tov npwnv
£paoTr) MG, and v OKOYEVEd TOU, Kat
ue Sidpopa npooyruara npoonabel va
TOV KPaTOEL KOVTa ™G 6An TN vuxta. O
Mavoug B€AL va ndet onim Tou, GAAG N
Eva empéver. Xwpilouv Ta Enuepapara

Krzysztof Kieslowski Retrospective

Decalogue 2

Dorota visits Andrzej, her dying hus-
band, in hospital. She is pregnant -this
might be the last chance for her to have
a baby- but not by him. She asks the
consultant in charge of her husband's
case, whether Andrzej will die. If he
lives, she will have to have an abortion
if he dies, she can have the child. How
can the doctor decide the life or death of
an unborn child? How can he be certain
whether his patient will die or mira-
culously recover? He tells Dorota that her
husband doesn't have a chance: but
Andrzej recovers. Dorota tells Andrze,
that they are going to have a baby, he
thinks it's his

Decalogue 3

Christmas Eve, a night when families
are together and nobody wants to be
alone. Ewa tricks Janusz, her ex-lover
away from his family and under varous
pretexts tries to keep him with her for
the night. Janusz wants to go home but
Ewa is determined. They depart at
dawn
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Acxadoyos 4

H Avka eivai 20 xpovav. H pntépa ™mg
€xeL meBavel. Zel pe Tov Mixah, Tov naré-
pa mg. Ta rmyaivouv kaAd padl. O Mi-
XOA npénet va @uyel yia éva TagdL oto
eEwtepikd. Kara mv anouaia tou, n Av-
Ka Bpiokel éva PakeAo oTo SwudTid Tou,
ndvw oToV OMoio Eival YPappEVo To SiKG
MG 6Vopa pE T YPAuuaTa TG HTépag
™G, kaBwg Kat 1) evioAr) «N’ avoxTel pe-
Td 1o Bavard pour. Otav o MixaA em-
otpépel, N Avka ToU Agel Oti, olpguva
' autd nou TG YPAPEL N pnTéPQ NG,
Bev eival autég 0 Mpayuatikog g na-
Tépag. Mia 3lapopeTikr) oxeom apxilel v'
avarriooeTal petagl Toug, kaduwg n Av-
ka ripoomabei va tov Eepuahioel. O Mi-
XaA avTioTEKeTal. Yndpyel navrote n -
Bavomra va eivat aAnBivij Tou Képn...
‘Otav peuyel yia éva Ghho Tagidl, ) Avka
TPEXEL MiOW TOU YIa va Tou eEopoAoyn-
B¢l Ot Bev £xel Blapdoel ak6pa To ypap-
Ha TG UNTépag g,

Aexddoyog 5

Tnheortrikr popgn ™g Tawiag Mikpr
(oTopia yia éva povo.

z

s

-

PO} OTO €pYO TOU-

Decalogue 4

Anka is 20 years old. Her mother is
dead, and she lives with Michal, her
father. They get on well together. Mi-
chal has to go on a trip abroad. While
he is away, Anka finds an envelope in
her father's room: «Not to be opened
before my death». Within the envelope
is another, in her mother's handwriting,
addressed to her. Anka meets her father
on his return and quotes the letter where
her mother reveals that Michal is not
Anka’s real father. A different relation-
ship emerges between Anka and Michal
as Anka subtly tries to seduce him.
Michal resists; she might still be his
daughter. As Michal leaves for another
trip, Anka runs after him, confessing
that she hasn't read the letter after all.

Decalogue 5

Television version of A Short Film About
Kiling.

Dekalog 4

Norwvia/Porand,

1988

ZxnvoOeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
ypagia / Ci-
nematography: Krzysztof Pakulski. MovraZ / Editing: Ewa Smal.

@

play: Krzysztof Ki

i, Krzysztof Pi

Mouoixrj / Music: Zbigniew Preisner. ‘"Hxog / Sound: Malgorzata
Jaworska. KaAAirexvikég AieuBuvrrig / Art Director: Halina Do-
browolska. HB8ormoloi / Cast: Adrianna Biedrzynska, Janusz Gajos,
Artur Barcis, Adam Hanuszkiewicz, Jan Tesarz, Andrzej Blu-
menfeld, Tomasz Kozlowicz, Elzbieta Kilarska, Helena Norowicz.
Napaywydég / Producer: Ryszard Chutkowski. Mapaywyr /
Production: Polish Television. 35mm ‘Eyxpwpo / Colour 55"

Dekalog 5

Norxwvia/Porand, 1988

ZknvoBeoia / Direction: Krzysztof Ki

i. Zevapio /

play: Krzysztof K

, Krzysztof Pi D ypagia / Ci-
nematography: Slawomir Idziak. Movrag / Editing: Ewa Smal.
Mouoikry / Music: Zbigniew Preisner. ‘'Hxog / Sound: Malgorzata
Ti§ / Art DI

browolska. H8omolof / Cast: Miroslaw Baka, Krzysztof Globisz,

: Halina Do-

Jaworska. KaAMiTexvikég A

Jan Tesarz, Zbigniew Zapasiewicz, Barbara Sziekan-Wajda, Alek-
sander Bednarz. Napaywydg / Producer: Ryszard Chutkowski.
Mapaywyri / Production: Tor and Polish Television. 3Smm ‘Ey-

Xpwpo / Colour 57"



Dekalog 6

nkovLa/Poland, 1988

IxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski, Krzysztof Piesiewicz. ®dwroypagia /
Cinematography: Witold Adamek. Movray / Editing: Ewa Smal
Mouoixr] / Music: Zbigniew Preisner. 'Hxog / Sound: Nikodem
Wolk-Laniewski. KaA X A BuvTrig / Art Director: Halina

Dobrowolska. Heonoiof / Cast: Grazyna Szapolowska, Olaf Lu-
baszenko, Stefania Iwinska, Artur Barcis, Stanislaw Gawlik, Piotr
Machalica, Rafal Imbro, Jan Piechocinski. Napaywyég / Produ-
cer: Ryszard Chutkowski. Napaywyri / Production: Tor and Polish
Television. 38mm "Eyxpwpo / Colour 58'

Dekalog 7

lorwvia/Poland, 1988

Y / Dk Krzysztof x /8
play: Krzysztof Kieslowskl, Krzyszto! Plesiewicz ®wroypagiao /
Cinematography: Dariusz Kuc Movral / Editing: Ewa Smal
Mouowr / Music: Zbigniew Preisner Hyog / Sound: Nikodem
Wolk Lanvewsk: KaA x < S 7 Ant : Halina
Dobrowoiska Heomnoiol /| Cast: Anna Polony. Maja Barelkowska
Wiadysiaw Kowaiski, Bogusiaw Linda. Bozena Dykiel, Kalarzyna
yh og / T Ryszard Chutkowskl No-
poywyd | P Polish T
Colour 88

3smm Eyxpwpo

>

Aexaloyog 6

Trheorrixr) pop@r g Mixprg epwri-
K1iS toTopiag.

Aexaloyog 7

H Eda éxe avaraBer mv avarpogr ™g
eEaxpowvng Avia. H pixpr) moteve: 6 n
Maxa, n xépn m¢ Evag, eival adeAgn
me. Zmv npaypanxémra, n Maxa eival
N inrépa . Koupaopévn and To yéua,
Kai pe ™y embupia va v ayanroet n
Avia oav pava g, n Maxa andyet m -
Kpr) KQL PEUYEL aNO TO OMIM TWV YOVIWV
me. Bpioxel xara@uyio oto onim ToU
Bdrrex, Tou narépa ™G Avia. H Maxa
fivav pabrrpia Grav o Bomex, xaBnynmmg
™G TOtE, My eixe apnoe: éyxuo. H Eda,
nou Bé\er mv aydrm MG Mdwa, TV Y4
XVEL NOVIOU KOL, KANOW OTryLe, TASHW-
vel ovov Borex. H Mawa naipver Ty Ko~
pOUAQ NG KOt TRENETAL NAA 08 QuYT
©a emovpéger pévo av n Eda v o
ot va peyoAwoe: TO nasdi MG, avaywe-
plovrag mv aAnBi) Toug oxgon

Decalogue 6

Television version of A Short Film About
Love

Decalogue 7

Six-year-old Ania is being brought up by
Ewa in the belief that Majka, Ewa's
daughter, is her sister, whereas Majka is
really her mother. Tired of living this lie
and desperate to have Ania love her as a
mother, Majka «kidnaps» Ania and runs
away from her parents. She seeks re-
fuge with Wojtek, Ania's father. Majka
was just a schoolgirl when Wojtek, her
teacher, got her pregnant. Ewa, jealous
of Ania's love, looks for her everywhere.
phones Wojtek. Majka seizes her littie
girl and continuous 10 run; she will only
retum home if her mother allows her 10
bring up her own daughter in the re-
cognition of a true relationship.




Aexaloyog 8

H EAopmiéra, omv npoonddeid e va
1GBet T anéywvav ot EBpaiot mou enéln-
oav Tou moAépou, épxetat and  Néa
Yopkn kai mapakoAouBei pabruara ndi-
Kiiq oto Maverompio ™G Bapoopiag.
MA\nowdZel m Z6gia, Ty kabnyrTpla, Kat
G Aéel ot eivat 1y pikpr} EBpatonotia
atnv onoia n Zogla eixe apvnBei va
TIPOOPEPEL KaTaguylo am’ Toug vall ka-
Td TN Sidpkela g kartoxng. H Zogla
eEnyel omv EAopriéta Toug Adyoug g
pawopevikiiq dehiag G: KAMolog eixe
MPOBWOEL TOV QVTIOTAOIaKS GvTpa g,
KL Qv eKeivn poopepe atéyn atmv EAo-
ursta, 1) Teheutaia Ba €megre ofyoupa
ota yépia mg Mkeardno. BAénovrag mv
EAopriéta va EavaBpiokel T miotn ™mg
aToug avepwnoug, n Zégia vikBel Tig
nakiég g TUPelg va eEagaviovtal.

Aexaloyog 9

O Pépav paBaivel 6mt eivar avikavog.
KarahaBaivovrag Tig oeEouahikég ava-
YKEQ ™G Yuvaikag Tou, ™Q Xavka, mv
evBappuvel va pet évav epaotr. Exeivn
Tou Aéel 6Tt Bev BENeL. Ayandel Tov
Pduav, alad €yl ki éva Seapd pe Tov
Médpioug, éva gormm. O Pépav, napd
TIG MPOTPOMEG TOU KAl TV Gpvnon e
Xavka, apxilet va Inhedel popepd, kau
TOU Yivetal €upown 15€a ) okéyn ot Ba
punopouoe n Xdvka v' akoAouBrigel Tn
oupBoulr} Tou Kat va Bpet epactr. Tnv
napakohouBel kal pabaivel yia m oxé-
on mg He Tov Mdpioug, xwpig va Eépet
Opwg 6L n Xdvka Exel SIOAUOEL OTO ie-
Tagy 1o 8eopd mG. O Popav anonelpd-
a1 V' QUTOKTOVIOEL, GAAG enl(ei.‘ H Xav-
Ka TPEXEL OTO TAEUPO TOU.

g

Ve

Decalogue 8

Elzbieta, researching the fate of Jewish
war survivors, returns from New York
and sits in on lectures in ethics at the
University of Warsaw. She approaches
Zofia, the professor, and tells her that
she is the little Jewish girl whom Zofia
refused to shelter from Nazis during the
occupation. As Zofia explains the rea-
son for this apparent cowardice -some-
one had betrayed Zofia's husband who
was active in the underground and any
Jewish child would have fallen into the
hands of the Gestapo- her long-stand-
ing sense of guilt is cleared while Elz-
bieta’s faith in humanity is restored.

Decalogue 9

Roman finds out he is impotent. Re-
cognizing his wife’s, Hanka, sexual
needs, he encourages her to take a
lover. She is reluctant; she loves Ro-
man, but does have an affair with Ma-
riusz, a student. Roman, despite his
own words, becomes excessively jea-
lous and obsessed with the thought that
Hanka might have followed his encou-
ragement and taken a lover. He spies
on her and learns of her relationship
with Mariusz, unaware that Hanka has
broken off the affair. Roman tries to com-
mit suicide but survives. Hanka rushes
to his side.

Dekalog 8

no)\wvia/Poland,

1988

IknvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-
play: Krzysztof Kieslowski, Krzysztof Piesiewicz. dwroypagia /
Cinematography: Andrzej Jaroszewicz. MovraZ / Editing: Ewa
Smal. Mouoikrj / Music: Zbigniew Preisner. "Hxog / Sound: Wies-
lawa Dembinska. KaAAirexvikég AieuBuvTrig / Art Director: Halina
Dobrowolska. H8omoloi / Cast: Maria Koscialkowska, Tereza
Marczewska, Artur Barcis, Tadeus Lomnicki. Mapaywydég / Pro-
ducer: Ryszard Chutkowski. Mapaywyri / Production: Polish
Television. 35mm "‘Eyxpwpo / Colour 55’

Dekalog 9

noAmvia/Poland, 1988

ZxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-

play: Krzysztof Kieslowski, Krzysztof Piesiewicz. ®wroypagia /

Ci aphy: Piotr inski. 1477 Ewa Smal.
Mouoikry / Music: Zbigniew Preisner. ‘"Hxog / Sound: Nicodem
Wolk-Laniewski. KaAhirex G A g / Art D

Dobrowolska. H8omoloi / Cast: Ewa Blaszczyk, Piotr Machalica,

: Halina

Artur Barcis, Jan Jankowski, Jolanta Pietek-Gorecka, Katarzyna
Piwowarczyk, Jerzy Trela. NMapaywydg / Producer: Ryszard Chut-
kowski. Mapaywyrj / Production: Polish Television. 35smm ‘Ey-
Xpwpo / Colour 58"



Dekalog 10

lorwvia/Poland, 1988

/ D Krzysztof K pio / Screen-
play: Krzyszto! Kieslowski, Krzysztof Piesiewicz. dwroypagia /
Cinematography: Jacek Blawut. Movral / Editing: Ewa Smal
Movoixry / Music: Zbigniew Preisner. ‘Hyxog / Sound: Nikodem
s / Art DI : Halina

Wolk-Laniewski. KaA X 3
Dobrowoliska. Heomoiol / Cast: Jerzy Stuhr, Zbigniew Zamachow-
ski, Henryk Bista, Olaf Lubaszenko, Maciej Stuhr. Napaywyég /
P : Ry chi

Napaywyr} / Production: Polish
Television. 35mm "Eyxpwpo / Colour 57

/T4

Aexahoyog 10

"Evag avBpwnog nedaiver ki agrver pa
avektiunm ouloyr ypaupatoofuwy
otoug duo yioug Tou, Tov Mépd kat Tov
Aptoup. Av kai dev Eépouv noAAa
npdyuara yia ypapparéonua, dev eivai
SiareBeipévol va Ta nouArioouv. Ma-
Baivouv 61 Toug xpeldleral éva nokl
ondvio ypauparéonuo yia va GuprnAn-
pwoouv wa navaxpin oepd. O Mépd,
Yia va pnopéoet va 1o anokmoel, Swpi-
{e1 1o vegpod Tou, kaBwg exeivog nou
EXEL TO YpappaTéonuo xpeidletal To ve-
@pd yia mv kdpn Tou. Emotpépovrag
and to voookoueio, o MNépll kai o
Aptolp avaxaAumrouv 6T SlapprikTeg
€xouv unet oto omin Toug. OAGKANEN N
oulhoyn €xet eEapaviotel. Ntpomia-
opévol, opoloyolv ém unorredovrav o
£€vag Tov Ao, ka1 oupPAIDVOVTaL

Podwojne Zycie Weroniki

roAAio-nkovio/France-Poland, 1991

¥ / Krzyszrtof Xevapio /
Play: Kizysrtof Kieslowski. Krzysziof Piesiewicz @wroypagia /
c aphy idziak. Movral / Editing: Jacques

Witta Mouown) /| Music: Zbigniew Premsner KaAlrexvikog Aweu-
Suvrrig / Art Director: Patrice Mercier HBonoiol / Cast: Iréne

Jacob o Halna Gryglas
2ewsha. Kahna Jedrusik, Phiippe Volter, Sandrine Dumas. Lows
D Claude Do L Gy de Tor

Quedec. Gilles Gaston Dreyfus Yneu®uvog Napaywyng /
[3 Pr d L yog / Pro-
Gucer Leonardo de la Fuente Napaywyn / Production: Sieral
Proguctions. Tor Production. Le Studio Canal Plus  3Smm By~

pwpo | Colow 98

H 8mAq {wn g Bepdvika

Mohwvia. H Bepévika, nou Tpayouddet
unépoxa, Exer MpoBAMUATa Pe MV Kap-
&4 me. Npénex va Siahéket: va ouvexioer
va Tpayouddet, pe 6An my évraom xai To
@yxog nou cuvendyerai auté To endy-
yeAua Bafovrag oe kiviuvo m Jwi g,
1) va eyxaraAeipe: To Tpayold kai va Jy
o1 pa puarohoyr) {wr; Kepdile: o' éva
Saywwiopd Tpayoudiod, ki ETor Siakéyel
Tov npwro 3pdpo. Kara ) Sidpxeia
evog peoitdA, nebaiver and ouyxonn

xau npofAriuara e My kapdd e, Xa>
pig va To Efper, Guw, powpdleTar Ty
neipa mg Bepdvixa. KaBe @opa nou n
Bepovixa unopépes, 1) Bepovix vaber dn
npéne: V' Qnoguye: TV KaTaoTaoT nou
6a mv odnyrioe: oy odivn. H Bepovix
anapwétar M otadodpopia oTo Tpayou-
& xon Sddower povowa ¢ éva SnpoTwd
oyoAeio. Mia pépa, 0 Aekdvrp, nou
YPage: nopapita K Exer Swd Tou Kou-
xAOBEQTPO, ETMONENTETC TO OYOAZI0 TG
H Bepovix yorrevetas xox &afala 1a B
BAia Tou AAgEdvrp. Metd anod pepwes
ugpes, apxile va Aafaive: Sdgopa pu-
ompuadn unviuara.

Decalogue 10

A man dies leaving an extremely
valuable stamp collection to his two
sons, Jerzy and Artur. Although they
know very little about stamps, they are
unwilling to sell. They learn that one
very rare stamp is needed to complete a
valuable set. To acquire the stamp,

Jerzy donates his kidney - the man in
possession of the stamp is in need of a
kidney for his daughter. Returning from
hospital, Jerzy and Artur find that they
have been burgled. The entire stamp
collection is gone. Shamefully, they con-
fess that they suspected each other,
and are reconciled.

The double life
of Véronique

Poland. Weronika, who sings beautifully,
suffers from a heart condition. She has to
choose whether to continue singing with
all the strain and stress which this in-
volves and risk her life, or give up her
singing career to lead a normal life. She
wins a singing contest and chooses her
career. During a concert she suffers a
heart attack and dies.

France. Véronique is Weronika's double
She, 100, has a beautiful voice and a
heart condition. But without knowing i,
she shares Weronka's wisdom. When
Weronka suffers, Véronique senses that
she must avoud the situation which leads
10 the pain. Véronique rejects her singing
career and teaches music at a pnmary
school. One day. Alexandre, a puppeteer
and story writer, visits her school. She s
entranced by him and reads the Dooks
he has written Days later, she receves
mystenous messages.




Tpia xpwpara: H pymAe Tavia

H Z{ xavel Tov dvrpa g, évav yvo-
0td ouvBém, Kat TV kopoUAa Toug o€
éva tpoyalo atiynua. Mpoomabel va Ee-
Xdoet, va koYel 6Aoug Toug mponyoUpe-
voug eopoUg TG kat v' apx(oel pia kat-
voupyla {wr. Metakopiel oe pa ouvol-
kia oto Mapiol, 6rou mioTeUel 6Tt kavelg
dev Ba T Bpel, AAAG Sev propel V' armo-
QUyelL OAeg TIq mayideg —ouvaioBrpara,
@\0d0E(eq Kal auTandTeg- Mou amel-
NoUv T véa eheubepia g, oUTE prtopel
va XAoel T Houaikr Tou dvrpa mg (1
WAnwg eivat Sk ™G Houakr;) Autr ef-
val pa mrruxn me Lwng g mou dev
uropei va v eAeyEeL.

Tpia xpwpara: H Acukn Taivia

O KdpoA, £vag MoAwvog KoHHWTTG OTo
Mapiot, vivBel PoPePA TAMEWVWHEVOG:
€xel MaBel avikavoTnTa, Ki n yuvaika
Tou Tov meTdel Ew and To omitl. Zu-
vavrdel évav eE{oou SUTTUXIOMEVO OU-
ATl ToU Tou Tov BonBdel va yupi-
oel kpupd oy Mohwvia. Zmv narpida
Tou, 0 KapoA mpoomaBel va yivel «mo
{oog» ané Touq GMoug, kat oxedialel
nwg Ba exdiknBel ™ yuvaika Tou. Aev
eival ma (kavoroinuévog ar' To pkpo
KOPHWTTPLO MOU EiXE LE TOV aBEAQD
Tou, Ki €101 ipoomaBel va kepdioel eu-
koAa xprjpara. Me movnpid kai 86Ao,
QrOKTA A MEPLOUO, Kal HETA, TKNvo-
Betel To Bavard Tou. H yuvaika Tou ep-
gaviletal omv «kndeia» Tou kai, 6tav o
Kapoh napouaialerar pnpootd tng,
epwredovral Eava o évag Tov GAo. A\
A4 eival moAy apyd mia.

Trois couleurs: Bleu

raM(a - no}\wvio - E}\Beﬁu / France - Poland - SWitzerIand, 1993-94

Three colours: Blue

Julie loses her husband Patrice, a re-
nowned composer, and their young
daughter Anna in a car accident. She
tries to forget, to cut herself off from all
previous ties and begin a new life. She
moves into an area in Paris where she
believes no one will find her but she
cannot avoid all the traps —feelings,
ambitions and deceptions— which
threaten her new freedom. Nor can she
lose her husband's -or is it her own?-
music. This is one aspect of her life
which she can not control.

EIxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-

play: Krzysztof Kieslowski, Krzysztof Piesiewicz. ®wroypagia /
Cinematography: Slawomir Idziak. MovTdag / Editing: Jacques
Witta. Mouoikrj / Music: Zbigniew Preisner. ‘Hxog / Sound: Jean-
Claude Laureux. MiEn ‘Hxou / Sound Mixer: William Flageollet.
KaAMArrexvikég AieuBuvTrig / Art Director: Claude Lenoir. H8omoioi /
Cast: Juliette Binoche, Benoit Régent, Florence Pernel, Charlotte
Véry, Héléne Vincent, Philippe Volter, Claude Duneton, Emmanuelle
Riva, Florence Vignon, Jacek Ostaszewski, Yann Tregouet. Yrmeu-
Buvog Mapaywyrig / Executive Producer: Yvon Crenn. Mapayw-
Y6g / Producer: Marin Karmitz. Mapaywyrj / Production: MK2 SA,
CED Productions, France 3 Cinema, CAB Productions, Tor Produ-

ction. 35mm ‘Eyxpwpo / Colour 100’

Trois couleurs: Blanc

Farnia - Mlorwvia - E)\Beria / France - Poland - SWitzerIand, 1993-94

Three colours: White

Karol, a Polish hairdresser in Paris, is
humiliated. He has become impotent
and his wife throws him out on to the
streets. He meets an equally forlorn
fellow countryman who helps smuggle
him back into Poland. On home ground,
Karol tries to be «more equal» than
others and plots revenge on his wife.
No longer happy with the small-time
hairdressing establishment which he
ran with his brother, he tries his hand at
making quick money. Through conni-
vance and cunning, he makes himself a
fortune, then feigns his own death. His
wife appears at his «funeral», and when
Carol discloses himself to her, their
love for each other is resurrected. But it
is too late.

Zxn ia / DI

: Krzysztof Ki i. Zevapio /

play: Krzysztof Kieslowski, Krzysztof Piesiewicz. ®wroypagia /
Cinematography: Edward Klosinski. MovraZ / Editing: Ursula
Lesiak. Mouoikrj / Music: Zbigniew Preisner. ‘'Hxog / Sound:
Jean-Claude Laureux. MiEn ‘Hxou / Sound mixer: William Fla-
geollet. KaAirexvikég AieuBuvrrig / Art Director: Claude Lenoir.
Heomnoloi / Cast: Zbigniew Zamachowski, Julie Delpy, Jerzy Stuhr.
Ynelubuvog MNapaywyrig / Executive Producer: Yvon Crenn. MNa-
paywydg / Producer: Marin Karmitz. Mapaywyr} / Production: Tor
Production, MK2 Productions SA, CED Productions, France 3
Cinéma / CAB Productions. 3§mm ‘Eyxpwpo / Colour 100"



Trois couleurs: Rouge

Famia - Mloawvia - E)\Ber(a / France - Poland - SWitzerland. 1993-94

IxnvoBeoia / Direction: Krzysztof Kieslowski. Zevapio / Screen-

play: Krzysztof . Krzysztof

s

z. dwroypagpia /

aphy: Piotr S 1ski. Movral / Editing: Jacques

Witta. Mouonxr) / Music: Zbigniew Preisner. ‘Hxog / Sound: Jean-

Claude Laureux. MIEn Hyou / Sound mixer: William Flageollet

AA &

g / Art Director: Claude Lenoir H8o-

X <

nowoi / Cast: Iréne Jacob, Jean-Louis Trintignant. YriieuBuvog Na-

poywynig / Executive Producer: Yvon Crenn. Napaywyég /

Producer: Marin Karmitz. Napaywyry / Production: CAB Pro-

ductions, MK2 Productions SA, Tor Production, CED Productions /

France. 3 Cinéma. 3smm Eyxpwpo / Colour 100’

APXETYNO AEBE
GAOTOLTOIXEIOOELIA
IEAIAONOIHIH
AIAXQPIZMOI
INMNOKPATOYL 185-187
THA. 6448633
FAX.6455861

Tpia xpwpara: H kokKivn ravia

H Bakevriv, éva veapé povrédo, yruna-
€1 JiE TO auTokivird ™G €va oxuAo. Tov
naipver pali g, Bpioxer ™ SiedBuvon
an’ 1o koAGpo Tou oxUAOU Kal rmyaivet
va Bpet 10 agevtiké Tou. dravel oto
onit ki avaxkaAurTel évav nAIKIwPEVO
Sixaotr, 0 onolog et péoa oy axara-
oraoia kai kpupakoler oulnmoeg an’
10 MAEQWvO. Av Kali, oty apyr, n Ba-
Aevriv Bupdver y' autd nou BAEnel, pe
Tov Kaipé viwbel kam va mv tpaBa ko-
vt Tou. Avarriooetal pia giia petagl
Toug, kabwg o dixaotq apxilet va mg
expuompeletal Sidpopa npdypara.

Three colours: Red

Valentine, a young model, knocks over
a dog as she drives. She takes the bitch
in, checks out her address and goes in
search of her owner. She finds the villa
and discovers an elderly gentieman, i-
ving in neglect and eavesdropping on
telephone conversations. Initially indignant
at what the man is doing, she is ne-
vertheless drawn into a psychological
relationship. A friendship grows as the
judge begins to confide in Valentine.
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lo sono un autarchico
Ecce Bombo

Sogni d’oro

Bianca

La Messa e finita

Domani accadra
Palombella rossa
La cosa

Il portaborse
Caro diario

Ei{pal eévag aute§ouoloqg
Ecce Bombo

Xpuoda oveilpa

Mruavka

H Aettoupyia teAeiwoe

©a oupBel avuplo
Palombella rossa

To npaypua
O AakE€qg
Ayannuevo HouU NUEPOAOSYIO
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‘Eva nixo BAEupa

ONanni Moretti amotedel pia 181aitepn nepimrwon 0to
tonio TouU eupwIaikoy Kivipatoypdgou. AndAutog
KIVI)LATOYPaPI0TIiG, apoy ypdgel, oxknvobetel ka1 eppnveu-
€1 OAeg T1¢ TaIVieg Tou, Eekivnoe autodidaktog ota 1973, oe
nAikia 20 xpévev, pe @i1Apdxia super 8. "Exovtag emtd pévo
taivieg peydAou prikoug 0to evepynuikG vou, and to 1976
éw¢ ka1 orjpepa, o Nanni Moretti eivai €vag Snpioupydg yia
Tov 0moio 0 Kivnuatoypdgog €xel pia vnapflaky Aeitoup-
yia, efvar pddAov pia mpdy emxoiveviag, pia «Sedtepn
nvor», mapd éva kadAitexvik endyyedpa. Apetavontog
£paotig tng «peloyneiagy, Bapdvag Tng mepipepeiag Kai
6x1 Tou kévipou, €Bece tov eautd Tou € apxrg oTIC mapu-
@ég tng Kivnpatoypaikig Bropnyaviac. I'’" auté ka1 to
np@to npdypa mou Siekdiknoe pe meiopa, frav 1 KahAite-
XVIKH autoduvapia Kal I) 01KOVOMIKI] QUTAPKEld, YEYOVOC
nou Ba tov odnyrjoel, to 1986, oty Gikij tou evaipeia mapa-
yoyrc, tnv «Sacher Film», ka1 oe 1610kt T1) K1vijpatoypagi-
k1 aibouoa, tr) «Nuovo Sacher» oto Tpactéfepe tng Pdpng.
0 vitdog tng mpatng tou taviag, fo sono un autarchico
(Eipar évag avreéovoiog), to 1976, eival dndwtikdg autrg
¢ KateyBuvong péoa oTnV KaTnyopniatiKy Ipoatayr
tou. [Tapdéeva autoProypa@ikdg o Kivnuatoypdgog tou Mo-
retti, oTa dpia ToU mpoowmKOU Pidpatog ka1 tng e§opoAd-
ynone pe tn pubomdaocia (6pia mov Ba Eenepaotolv oto
Ayannuévo pov nuepoldyio, 6nou o «pubomAactikde» pwag
Ba ouyywveutel pe to Snuioupyd tou), Kiveital am’ Tnv ap-
X1 0e pia mapekkA10Y: eivar Nia napeKKA1OT).

H epmopixy emtuyia tou lo sono un autarchico, yupiopé-
vou pe super 8, peyeBupévou ota 16mm ka1 pe eupitatn
S1avopn péoe TOV KIVPATOYPAPIKGV Ae0X®V Kal TOV
Cineclub o’ 6An tnv Italia, Snploupyel €va mpwtdyvmpo
PHYHa 0TO KIVEAToypagiks status quo (mapaywyric-8iavo-
pre) tng enoxﬁé. H prjon tou «6tav kdve pia tavia moté
Sev oxé@ropal To yoioTo ToU Koivou» Ba pmopodoe va piel
@G mpopetOnida o’ GAeg T1¢ TAIVIES TOU Kal, TAUTOXpPOva, va
opiCe1 tv Kivnpavoypa@iky tou péhodo: amd tn pia pepid,
S1avyée xivnpatoypa@ixd BAéppa, mArpng €Aeyxog T@V ex-
QPAOTIKGY PEoGV, GPVI0T) TNG TUTIONOINUEVI G KatavaA@Tl-
KIi¢ e1k6vag ka1, and tny GAAn, pia kataktnpévy (eyyeviic,
Ba éAeye kaveic) amdérnta, ouvBuaopévn pe pia euguéota-
1), kald Yadivayoynpévn, adAd ka1 avatpentiky, aioBnon
TOU X10Up0p, P€0a aré tnv omoia armokaAUnTetal T0 KOpl-
kotpayiké npoowneio tng {wng. To yéhio nmmydler and to m-
Kp6 kavaxdf tng mpaypatirérnrag, yiavi o1 tawvieg tou pi-
Aouv yia ta Kar@¢ Keipeva tou KGOpov, yia tny anotuyia
10V 0UuMoyikév opapdtey, yia vy «okid nou négrel fapid
avdpeoa ot Bewpia xar oty npdén», yia tov Kuviopd ka

v éAAeryn nbikrg vdong otig avlpdmveg oxéoeic. Ka
6pwe, 6Ao auté to Papld @optio to kKouPadd pe xdpn oty
epnuid tng auyxpovig 1Tadikig Kowvmviag €vag amné toug
o QeUyAToug KIVIIATOYpaa@ikoug fjpwec: to alter ego toy
oknvobétn, o Mikéde Amrtoéda. Me 6ynpa, Aoindv, autdv
TOV povaylké ka1 6Gotpono Kuvnyé tou andAutou, o1 tal-
vieg tou Nanni Moretti odte avanapiotogv pia emoyrj (Sev
eival viokoupévta piag yevide) oyte tnv avamddBouv pe
KWUIKG TPOTIO (1) ETIKETA TOU «VEOU KOPIKOU», EMIYOVOU TG
commedia all’ italiana eivai pia amovuynpévn mpoomndbeia
apye100étnong tou K1vnpatoypd@ou tou) o0UTte CUYKPOUo-
vta1 pe Tty npaypatikdenta (kavayygAAovidg tnv): amlac,
Suogopouv pgoa tng, apvouivtal va tnv anodexBodv, aprixa-
veg ka1 ata§ivopntee, Xopic moté va Bpiokouv tnv umodoxr
touce. O Mikéde Amtoéda (ka1 o Moretti miow an’ autdv)
poidder pe xopeuty AV 0To 0X01Vi, avdpeoa oto TPaylke
Kal 0T0 KOWIKG, ka1 Bpioketal oe pévipn katdotaocn ava-
VT10T01XIag Kal Je ToV eautd Tou kar pe tov kéopo. Kabi-
opévog otnv mo GBoAn 6éom, gaiverar va emPefarciver ta
Ady1a tou Orson Welles: «O peyaAytepog kivéuvog yia €vav
kadlitéyvn eival va Bpeberl oe pia dvetn B€on. To xabrikov
tou eival va Bpioketar oto mo dBolo onpeio, va pdyver au-
16 to onueio». O Nanni Moretti, 6ivovtag mvor] ota eowte-
p1kd tou opdpata, {wvtaveyel évav jpwa mMou peyalddvel
and vaivia oe tawvia, aAAdlovtag pdlo, B€on, endyyedpa,
aAAd mapapévovtag ndvta 1 i61a persona: vauaylopévog
eniyovog tou ‘68 ato Ecce Bombo, veupwtikGe-peyalopaviic
oknvoBétng oto Sogni d’oro, teAelopaviic-amoutoopaviig
Solo@dvog kabnyntig pabnpatirdv otnv Bianca, yuyikd
tapaypévoc-avaxwpntig 1epéag oto La Messa é finita (e5 o
Mikéde napaywpei, mpoowpivd, tn B¢on tou atov TlovAio),
apvnolardg nodiotag-foudeutiic otnv Palombella rossa, o
Mikéde Amtoéha avalntd pe eppov, Umopovy Kai motr 1o
onpeio an’ 6rou exmopedetal to 1016 PAdppa. Ta afidpata
(wric tou MikéAe Amtoéda, ndvta oe Suoappovia pe Tov K6-
opo, ndvta Afyo mpiv 1 Afyo petd, aAAd moté axpifdg pe vo
POAG1 TN MPAyPATIKGTNTAG, Mapdyouv pia KOPIKGTnTa po-
vadiky, motiopévn otnv opyr ka1 oty mikpa. To otabepd
aftnpa, Aoy, mou avadietar an’ auté To KWPIKG o1jpa,
nmou axpofatel avdpeoa otnv elagpdtnta tng emedveas
Ka1 010 tpayiké Bdbog tng vnmapéng [n oknvy tng xnueiobe-
paneiag oto Ayannuévo pov nuepoldyio Ba pmopovce, atnv
kupiodedia, va BewpnBel vlomoinon tng priong tou Cocteau
yia tov Kivnpatoypdgo («Bdvarog oe dpa epyaciagy)], ago-
pd ma otdon {wrig mou va npogpxetal and pia noiky Oaon
TOU KGOpoU.

Owpdg Awvapds



A moral vision

anni Moretti is an exceptional cinematographer in

the landscape of European cinema. In a way he acts
like a one man band: he writes, directs and acts in all his
films. His filmmaking career begins in 1973 when he was
only 20 years old and shooting with a super 8 camera.
Since 1976 he has filmed only seven films but he is an artist
for whom cinema is a raison d’étre, an act of communica-
tion, a «Second Breath» and not an artistic profession (one
could say vocation). Being an unrepentant lover of the «mi-
nority», a fan of the marginal rather than the central, from
the beginning of his career he placed himself on the out-
skirts of the film industry. That’s why the first thing he
fought for with all his might was artistic independence and
financial self-sufficiency. So, in 1986, he founded his own
production company, «Sacher Film», and bought his own
cinema, «Nuono Sacher», in Trastevere in Rome. The title
of his first film Io sono un autarchico (I am self-sufficient) is
a statement to this effect. Moretti’s cinema is, in certain
ways, autobiographical; he oscillates between the limits of
personal experience, confession and fiction (limits which
will be transgressed in Caro Diario where the fictional hero
will identify with his creator), he deviates from the norm
from the very beginning: his cinema is a deviation.
The commercial success of Io sono un autarchico, shot with
a super 8 camera and later blown up to 16mm, which was
broadly distributed throughout Italy through the cinema
clubs, creates a novel breach in the cinematic status quo
(production and distribution) of his era. His statement «when-
ever I make a film I never take into account what people
like» could be used as a motto in all his films and at the
same time defines his cinematic method: on the one hand a
lucid cinematic gaze, full control of the means of expression,
refusal of the standard commercial frame and, on the other,
an achieved (inner one could say) simplicity, linked with an
intelligent, well restrained but subversive sense of humour,
through which the tragi-comic element of life is revealed.
Laughter comes out of the bitter residue of reality, because
his films narrate the evils of this world, the failure of col-
lective visions, the <heavy shadow that casts itself between
theory and practice», the cynicism and lack of morality in
human relations. Nevertheless he carries gracefully this
heavy burden in the desert of contemporary italian society,
through one of the most absurd cinematic heroes: Michele
Apicella, the director’s alter ego. Using this loner and way-
ward hunter of the Absolute, Nanni Moretti's films do not
represent an era, nor do they reconstruct it in a comic way
(the «new comedian», descendant of the Commedia all’
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Italiana label attached to him is but an ineffectual attempt
to typify his filmmaking), nor do they conflict with reality
(by accusing it): they simply resent it, they refuse to accept
it, in an awkward and unclassified manner, never quite
achieving full acceptance. Michele (and Moretti behind him)
seems like a rope dancer who oscillates between the tragic
and the comic and is always in a state of discrepancy with
himself and the whole world. Seated in the most uncom-
fortable chair, he seems to verify Orson Welles’ words: «The
greater danger for the artist is to find himself in a com-
fortable position; his duty is to be at the most uncomfortable
point and that’s what he seeks». By giving breath to his inner
visions, Nanni Moretti brings to life a hero who film after
film grows, changes role, place, profession but remains
always the same persona: disappointed descendant of "68 in
Ecce Bombo, a neurotic, megalomaniac director in Sogni
d’oro, a perfectionist-shoe maniac, murderer, math’s teacher
in Bianca, a mentally disturbed recluse priest in La Messa é
finita (here Michele gives temporarily his place to Don Julio),
an insomniac polo player MP in Palombella rossa. Armed
with obsession, perseverence and faith, Michele seeks the
source from where the moral stance to life is emanated.
Michele’s life philosophy, always in discord with the world,
always somewhat early or late, but never in tune with the
clock of reality, creates unique comic situations, filled with
rage and bitterness. The constant demand that comes out of
his comedy, the demand that rope-dances between the
lightness of the surface and the tragic depth of existence
(the scene of chemotherapy in Caro Diario could be easily
be seen as a materialization of Cocteau’s definition of cinema
«Death at work») relates to a life attitude which originates
in a moral view of the world.

Thomas Linaras




Eipai évag aureouoiog

| am self-sufficient

O Méhe eykataheinerat and ™ oUlu-
Y6 Tou ZUABIa Kat pével povog Tou o'
éva anpdowno dlapépiopa, {wvrag pe
Ta Ae@td Tou matépa Tou. H povadikn
TOU EVAOXOANOM ElVal 1) GUMMETOXT] TOU
0¢ a mpwronoplakr Beatpikn napd-
oTaon pe KaAMTEXVIKG SleuBuvtr| Tov
odumnio. Zriq mpdPeg UMAEKovTal Kal ot
TPOCWIKES LOTOPIES TOU KaBEVAG, AAAG
T0 Bpadu g mpepEpag PpiokeL TOug
HPWES XWPIG AUTELS, Kal pa anéneipa
EMIKOVWV(ag LE TO KOO amotuyydvel
nataywdwg.

Ecce Bombo

«Ecce Bombo» eivat jiia dveu vorjuatog
(ppaon nou xpnotyonolefral and Toug
veapoUg TG Tawiag wg kpauyr ayw-
viag, aneAmoiaq kat eE€yepang evaviia
0oTIq QVTIQACEI] TOU KOOHOU TV EVIAL-
kwv. O Moretti eppaviletal ki €36 aTo
poAo Tou MikéAe, Tou ayarmuévou Tou
Xapaktipa, oe pia Tawia pe eAdylom
AOKT}, GAAG e TIOMEQ emuvoroelg. Me
v Tawia Tou, o Moretti onpatodotei m
peTaBaon pag véag yevidg and v mo-
Ak} oTpdteuon oe pa evildpen Ka-
Tdotaon avioyupng adlagopiag.

Michele's wife leaves him and so he li-
ves alone at an impersonal flat spen-
ding his father's money. His sole occu-
pation is his participation in an avant-
garde theatrical production whose art
director is Fabio. In the rehearsals we
watch the mingling of the personal sto-
ries of the protagonists but the opening
night finds them without any solutions,
and an attempt to communicate with
the audience fails completely.

Ecce Bombo

«Ecce Bombo» is a relatively meaning-
less catchphrase that is used by the
young people in the film as a cry of an-
ger, despair, and revolt against the in-
consistencies of the adult world. Moretti
appears as his favourite character, Mi-
chele, in what is finally a plotless film,
but one full of invention and ambition.
Moretti marks the transition of a youth
generation from political militancy to a
limbo of impotent detachment.

lo sono un autarchico

1976

ltaria/ |ta|y,

Exnvo@eoia / Direction: Nanni Moretti. Zevapio / Screenplay: Nan-

ni Moretti. ® ypagia / Ci aphy: Fabio Sposini. Movrag
/ Editing: Nanni Moretti. Mouoikrj / Music: Franco Piersanti. H8o-
moiof / Cast: Nanni Moretti, Simona Frosi, Andrea Pozzi, Fabio Tra-
versa, Giorgio Viterbo, Paolo Zaccagnini, Luciano Agati, Guido Va-
lesini, Beniamino Placido. MNapaywyég / Producer: Nanni Moretti.
Mayxéopia ExperdAAeuon / World Sales: Sacher Film, Via Della
Piramide Cestia 1, 00153 Rome, ltaly, tel: (39 6) 574-5353, fax: (39 6)
574-0483. Super 8 peyebupévo oe / blown up to 16mm "Eyxpwpo /
Colour 95’

Ecce Bombo

12957%.8

|T0Aiq/|taly,

ZxnvoBeoia / Direction: Nanni Moretti. Zevapio / Screenplay: Nan-

ni Moretti. ®; ypagia / Ci aphy: Giuseppe Pinori. Mov-
TG / Editing: Enzo Meniconi. Mouoikr} / Music: Franco Piersanti.
"Hxog / Sound: Franco Borgni. Zxnvika / Set: Massimo Razzi. Ko-
oroupia / Costumes: Lina Verli. HGomoiof / Cast: Nanni Moretti,
Luisa Rossi, Glauco Mauri, Lorenza Ralli, Fabio Traversa, Paolo Zac-
cagnini, Piero Galletti, Lina Sastri, Susanna Javicoli. Napaywyég /
Producer: Mario Gallo. Mapaywyr / Production: Filmalpha /
Alf; film. May M (il A 1 / World Sales: Filmalpha,

Via Asiago 2, 00195 Rome, Italy, tel: (39 6) 361-2459, fax: (39 6) 322-

0360. 16mm peyeBupévo oe / blown up to 35mm ‘Eyxpwpo /
Colour 103"



Sogni d’oro

ltaria./ |ta|y,

19:8.1

IxnvoBeoia / Direction: Nanni Moretti. Zevépio / Screenplay: Nan-

ni Moretti. & ypagia / C
Movral / Editing: Roberto Perpignani. Mouoixry / Music: Franco
Piersanti. 'Hxog / Sound: Franco Borgni. Ixnviké / Set: Giovanni

aphy: Franco Di Giacomo

Sbarra. Kooroupa / Costumes: Lia Morandini. H8onoiol / Cast:
Nanni Moretti, Piera Degli Esposti, Laura Morante, Alessandro Ha-
ber, Nicola Di Pinto, Claudio Spadaro, Remo Remotti. Napaywyry /
Production: Nanni Moretti, Angelo Barbagallo. Eraipeieg
Napaywyrng / lon Comp
wéopa ExperdAcuon / World Sales: Sacis International Distribution,
Via Tomacelli 139, 00186 Rome, ltaly, fax: (39 6) 68 78 824. 35mm
Eyxpwpo / Colour 105°

Opera Film, RAI Uno. Nay-

Bianca

|ra>\(a/|taly, 1984

/ Nanni X o /

Nanry Morettt, Sandro Petraghia. @ / C y

Luciano Tovol Mowral / Editing: Mirco Garrone Mouowr /| Mu-
sio: Franco Persanti. HMyog / Sound: Franco Borgni. Ixnvixd /
Sets: Guorgio Luppi. Marco Luppt Koovoupia /| Costumes: Lia
Moranduy HBonowi /| Cast: Nanni Morett. Lawra Morante. Remo

[ By Napaywyos / Producer: Achille
Manzott Napaywyn | Production: Faso Fim Nayxoouo Ex-
HETOAMBUOT | World Sales: Fimexpont Group. Via Polonia 7.8, 0198
Rome. ltaly, tel (39 6) 8444187, fax: (39 6) 8550248 3Smm
Eyxpuwpo Colow 95

Xpuoa dveipa

O Mixére eivai évag unepdepévos kat
QAVIAOUEVOG KIVIUATOYPAPIOTHG. M-
VEL JIE TN UNTEPQ TOU KOl PAVTACIDVEL
oxnvég ané éva oevapio. H tawia dia-
KpivETal YO TQ EVIUNWOIAKA TG eupri-
pata kai Tig anoAQuOoTIKES KWHUIKES
oTiypéq, 6nwg érav kanoiol, nou B¢-
Aouv va Souréyouv pali Tou, Tov enai-
VOUV Y10 T peyaAouia Tou, Vi KAnow-
ot GAAot Bpiokouv Tig andyelg Tou
EnmppEveq kal Tov Bewpolv amwg ea-
vraoiéninkro. H npoondBeia tou Mi-
KEAE VO TEAEIWOEL TV Tavia Tou (rou
Xapakmpiotikd €xet Tov TitAo «H paud
Tou ®pdivr») Slapopewveral and
oxéon Tou pe T pntépa Tou. And ™
oxéon autr} anoppéouv SIdPopeg ev-
Slapépouceq oknvég 6nou n gavracia
Kai n npayuarkémra pnepdedovra.

Mmavxa

O Mixéhe eivat kaBynmq paBnuaTkdv
Kkai Souketer 0’ éva PUEAEUBEPO, EVOA-
AakTixd yupvaoio nou ovopdletar «Mari-
lyn Monroe=. To B€pa TG euTuXIoHEVNG
owoyevelaxr {wniq Tov anaoyoAel Evro-
va, KQI CUVEXWSG QVAKATEUETAL OTIG OXE-
oelg Twv @iAwv Tou, npoonadavrag
aneyvwopéva va Toug epnodioet va xw-
ploouv. Karaoxoneuet Toug Ye(Tovég
T0U, €va PAIVOUEVIXG EUTUXIOUEVO VEQ-
p6 Leuyapi, QMG TEAIKG avaxaAUmTE:
611 TG NPOOYAKATA ANOKPUNTOUV TNV
oAnBeia. 10 OYOALIO, EPWTELETON QNEA-
mopéva Ty Mmdvka, TN yuvaika Tev
oveipwy Tou. AUaTUXWS, 1) TOXTONOWE-
V1) AQYWT) TOU Q@NENUEVOU KOOUOU Twv
poBnuaTay Sev Exet NPOETOWAOE! TOV
MixgAe yia Tov yowdn ouvaoBnuanoud
Twv avBpwnivwv OxEoewv

Sweet dreams

Michele is a slightly bemused, ego-
tistical filmmaker. He lives at home with
his mother and daydreams sequences
from an imagined script. The film is full
of dazzling invention and delightful co-
mic moments as Michele is alternately
praised for his genius by those who
want to work with him, and criticized as
a charlatan by others who find his views
complacent. Michele's struggle to
complete his new film (appropriately
entitled «Freud’'s Mother») is com-
ponded by his own relationship with his
mother, which results in some intriguing
moments when fiction are reality inter-
mingle.

Michele is a math's teacher who works
in the liberal, atlernative high school
«Marilyn Monroe=. He is obsessed by
happy family life and constantly med-
dles in his friend’s relationships in be-
fuddied attempts to keep them from
splitting up. He spies on his nesghbours,
a seemingly happy young couple, only
to discover that appearances conceal
the truth. At school, he falls hopelessly
in love with Bianca, the woman of his
dreams. Unfortunately, the neat logic of
the abstract world of mathematics has
not prepared Michele for the messy emo-
tionality of human relationships




H Acrroupyia TeAciwoe

Aut ™ opd o Moretti maiZet To poro
evdq veapol 1BeaNoTr| mand, Tou viov
TZoUNo, mou TomoBeTe(Tal yia mpwtn
(opd ot evopia. Moig pBAvel exel, ava-
KQAUITTEL GTL OL EVOPITEG TOU EXOUV EYKQ-
TaAeipel mv exkAnoia egarriag ™G epw-
TIKTG OUHMEPLPOPAG TOU TPONYOUHEVOU
1epéa. Ot iAot KAl 1) OIKOYEVELD TOU VIOV
TZoUAo MPOOPEPOUV TO UNKG Yia TIg
S1Ggopeg napalhayéq Tou (dlou BEpa-
T0g, KaBwg 0 Moretti diepeuva Tov Kké-
OHO TOU MOVOU Kal TOU XWPLopoU, TG
Xapdg kat mg ouvadéApwang.

©a ouppei aupio

The Mass is over

To 1848, dUo adéAgia, o Aolmo Kat o
‘Evro, mou eivar pUAakeq aAdywv o' éva
unootatiké oty Tookdvn, KAéBouv To
apevTikd Toug yia va Bonericouv kdmoto
oho Toug Kkal petd avaykalovral va To
okdoouv. 210 5pOpo, TOUG MIAVEL [ia
ouppopia AnaTav kai, yia va emgioouy,
avaykalovrat va evwBolv pe T OUpHO-
pia. Metd and moAAEQ mepINETELES, TA
adéApla xwpiZouv, Tehka pwg Ba Eava-
ouvavtnBouv kat Ba mpooxwprioouy
OTOUG enavaotdareq oto Mikdvo.

In this film, Moretti plays a young ideal-
istic priest, don Giulio, assigned to his
first parish. He arrives to find that his
parishioners have defected en masse
because of the amorous behaviour of
the previous pastor. Don Giulio's friends
and family provide many variations on
the theme as Moretti traverses a world
of pain and separation, joy and together-
ness.

It will be happened tomorrow

In 1848, two brothers, Lupo and Edo,
work as horse keepers at a Manor Hou-
se in Tuscany. At some point they steal
their boss because they want to save
the life of a friend and leave before they
are caught. On their way they are ca-
ptured by a gang of robbers and in
order to survive they become members
of the gang. After many adventures the
two brothers go their separate ways but
later they'll meet again and join the
revolutionaries in Milan.

La Messa e finita

1985

ltaria/ltaly,

ZxnvoBeoia / Direction: Nanni Moretti. Zevapio / Screenplay: Nan-

ni Moretti, Sandro Petraglia. ®: ypagpia / Ci
Di Giacomo. Movrag / Editing: Mirco Garrone. Mouaoikrj / Music:
Nicola Piovani. ‘"Hxog / Sound: Franco Borgni. Zxnvika / Sets: Ame-

phy: Franco

deo Fago, Giorgio Bertolini. KooroUpia / Costumes: Lia Morandini.
HBomnoilof / Cast: Nanni Moretti, Margarita Lozano, Ferrucio De
Ceresa, Enrica Maria Modugno, Marco Messeri, Dario Contarelli, Ro-
berto Vezzosi. Mapaywydg / Producer: Achille Manzotti. Eraipeia
Mapaywyris / C
TéAAeuon / World Sales: Filmexport Group, Via Polonia 7-9, 0198

Faso Film. MNayxéopia Expe-

Rome, Italy, tel: (39 6) 844-4187, fax: (39 6) 855-0248. 35mm
‘Eyxpwpo / Colour 94’

Domani accadra

ltaria/ltaly, 1988

ZIxnvoBeoia / Direction: Daniele Luchetti. Zevapio / Screenplay:

Daniele Luchetti, Franco Bernini, Angelo Pasquini, Sandro Petraglia.
@ /C

aphy: Franco Di Giacomo. Movrag /
Editing: Angelo Nicolini. Mouoikrj / Music: Nicola Piovani. ‘Hyog /
Sound: Franco Borni. Heomoloi / Cast: Paclo Hendel, Giovanni
Guidelli, Nanni Moretti, Ciccio Ingrassia, Angela Finochiaro,
Giacomo Piperno, Claudio Bigagli, Antonio Petrocelli. Napaywyrj /
Production: Nanni Moretti, Angelo n

yrig / Production Companies: Sacher Film / Rai Uno / So.Fin.A.
35mm ‘Eyxpwpo / Colour 92'



Palombella rossa

|ra)\(q./|taly,

1989

Ixnvo@eoia / Direction: Nanni Moretti. Zevapio / Screenplay: Nan-
ni Moretti. ®u / € aphy: Gi Lanci. Mov-
v6f / Editing: Mirco Garrone. Mouoixrj / Music: Nicola Piovani.
‘Mxog / Sound: Franco Borni. Exnviké / Sets: Giancarlo Basili.
Napaywyoi/ Producers: Angelo Barbagallo, Nanni Moretti.

Napaywyng / C
Banfilm Parigl, So.Fin.A. RAl Uno. Nayxéop METAAA N/
World Sales: Sacher Film, Via Della Piramide Cestia 1, 00153
Rome, italy, tel: (39 6) 574-5353, fax: (39 6) 574-0483. 35mm
‘Eyxpwyo / Colour 89

Sacher Film,

La cosa

ltaria/ltarty, 1990

¥ / Dk Nanni /

Nanni Morett. @« / Pesci.
Guseppe Bares:, Cuman, v do
Gossi. Ang Strano aL / Nanni ‘Hyog /

Roberto Serra. Tunvixd / Set: Marta Maffucci. Koorodua /
Costumes Maia Hita n v/ Nanni
Morett. Angelo B, Evaipeieg Nopaywync < Pro

Companies: Sacher Fim, Bantim. So Fin A . RAI Uno Naywoowma
ExpeTalAsuon | World Sales: Thanus 16mm Eyxpwio | Colow 59

“»>

O Muéhe, Bouheuti Tou IKK, éxel wa
TPOOWPIVI-HEPIKT) ANWAEIA VTN, OU-
vénela evg autokviTikou SuoTuyriua-
106, KaBaq eival ki naixtmg Tou néAo
pe v oudda Tou MovreBépvre, mmyai-
vet otn ZikeAia yia 1o anogacioTikd nai-
YVidi pe o AtowpedAe, dnou Ba kpiBei To
npwrdBAnua. Katd tn Sidpkeia tou
aywva, 0 MikéAe koAupnd o' évav
«wkeavd pAuapiage kai npoPAnuarileral
YUpw ané 1o «Ti oMuaivel va eioar Ko
pouvioTrig orjuepar. X' éva ouvexeq pé-
oa-£Ew and 1o vepd (kai T pvrun), 0
Muixée ouvavrd Siépopa mbava xat ani-
Bava npdowna (Undpxouv Kat Kivnuaro-
YPAPIKEG AVAPOPEQ OTa MpATa super 8
Tou oKnvoBETN) kai npoomabel va ava-
ouvBEe! Tn xapéwn Tou Tautétra. Ka-
6wq Pravoupe 0TO KpioWo NEvaAT nou
Ba kpivel To vk, 0 aywvag Siaxdrre-
Tal, kat 6Aol pali (oupnaikteq-avrinahol-
Bearéq) nmyaivouv gTo pnap yia va na-
pakoAoubBrioouyv, oupndoxovrag, To
Tpayikd TéAog Tou Adktopa Zifdyxo.
Katérv, o MiéAe xtund 1o névakt, o
avTinaAog TepHAToPUAAKAG anoKpoUEL
Ka1 TO MpwrdBAnua xavera...

To npaypa

Mpéxerrar yia pa Tavio-épewva yipw
ané g oulmoeig kai Tiq Sapdyes oTo
eowrepixd Tou IKK, to 1990, ndvw omv
npdraon Tou yevikoU ypappatéa Achille
Occhetto yia v akAayr| ovéuarog kat
mv ex véou BepeAiwon Tou képparog.
O Siapdyes napoucialovrar péoa and
TIG QNOYEIS TWV OPYAVWHEVWY PEAWV
Tou Kéyparog, and o Topivo péxpt ™
Iikehia. H xduepa, axivim, xivnuaro-
Ypagei Tig napeupdoeig kan karaypaget
T MO XAPAKTNAOTIKG OTEia TOUS.

Palombella rossa

After a car accident Michele, who is an
MP of the communist party, suffers a
temporary loss of memory. He is also a
water-polo player, so he goes to Sicely
to play in the crucial game with Acireale,
a match that will decide the champion-
ship. During the game, Michele swims
in and out of the water (and memory),
meets various real and imaginary
people and tries to reconstruct his lost
identity. At the most crucial point the
game is interrupted for everybody, the
players of both teams and the spec-
tators run to the bar to watch and
empathize with the tragic end of Dr
Zhivago. Next Michele kicks the penalty
but the goalkeeper of the opposite team
saves his posts, and the championship
is lost...

The thing

This is a film-research about the debates
and conflicts which errupted in the interior
of the italian Communist Party (PCI) when
its secretary, Achille Occhetto, proposed
to change the party's name and refound
it on a new basis. The debates are shown
through the different views expressed
by the party members from Torino to
Sicily. A steady camera films the most
characteristic point of their speeches.




0 Aaxég

O Aoutaidvo sivar kaBnynTig Auke-
ou, A\ 1 {wrj Tou aA\Glet érav npoo-
AapBdveral and €vav véo kat pAGdo-
£o coolahoTr unoupyd yia va tou
YPAPEL OMINEG KAl VA OPYAVWVEL TIG
ouvevteUEelg Tunou. Aimha otov
urnoupyo, avakahUmTel otyd otya éva
opyavwpévo ouotnua eayopdq Y-
Qwv kat T dlapbopd g eEouaiag. O
Aoutoldvo ano@aailel va karayyeiiet
otov TUmo Tov umoupyo, o onoiog
6uwg enavekAEyetal. Aev TOU HEVEL,
Aownév, napd va oke@rel évav dAho
TpOMo ekdiknong.

Ayarmpévo pou nuepoAdyio

Tpia enelo6dia pe npwraywvioT Tov
{610 TO OKNVOBEM. ZT0 MPWTO, «ZTN PE-
oma pour, TPLyupva atnv €pnun Paun
TOU AUYOUOTOU E TO HnYavakl Tou Kal,
ﬁerd and dldpopa neplotarikd, kataAr-
yet amv ‘Oomia, oto onpeio dnou oké-
Twoav Tov Pasolini. Z1o deltepo, «Ta
vnold», mmyaiver otiq AloAIKEQ vijooug
yia va ypayel éva oevaplo, kal oTo Tpi-
10, «O1 ylaTPO(», TO TIO AUTORIOYPARL-
K0, agnyeital v L0TOpia TG ApPPW-
0Tiag ToU, TIG avapiBUnTeq EMOKEPEQ
Tou 0 ylaTpolg, Womou va avakAGyel
6T éxel évav kahorin Oyko mou Bepa-
nedeTal.

The pawn

Luciano is a high-school teacher. His
life changes when he is hired by a
young and ambitious socialist min-
ister who wants him to write his
speeches and organize his press
conferences. Little by little, Luciano
discovers a well organized system
which is buying off votes and the
corruption of power. He decides to
expose all this to the Press but the
minister is reelected. Now, Luciano
has to find another way of revenge...

Dear diary

Three episodes where the main cha-
racter is the director himself. In the first
one, «<On my Vespa», the protagonist
roams the deserted Rome in August and
after several incidents ends up in Ostia,
in the place of Pasolini's murder. In the
second, «Islands», he visits the Aeolian
islands where he intends to write a
screenplay, and in the third, «Doctors»,
the most autobiographical of all, he
narrates the story of his illness, his
innumerable visits to doctors until he
finally discovers that he has a non-
malignant tumor which is cured.

Il portaborse

12809 1

|Ta)\ia/|taly,

ExknvoBeoia / Direction: Daniele Luchetti. Zevéapio / Screenplay:
Sandro Petraglia, Stefano Rulli, Daniele Luchetti. ®wroypagia /
Cinematography: Alessandro Pesci. Movrag / Editing: Mirco Gar-
rone. Mouoikrj / Music: Dario Lucantoni. ‘"Hxog / Sound: Franco
Borni. Eknvika / Sets: Giancarlo Basili, Leonardo Scarpa. KooTou-
pia / Costumes: Maria Rita Barbera. HBormoloi / Cast: Silvio Orlan-
do, Nanni Moretti, Giulio Brogi, Anne Roussel, Angela Finocchiaro,
Graziano Giusti, Lucio Allocca, Dario Cantarelli. Mapaywyrj / Pro-
duction: Nanni Moretti, Angelo Barbagallo. Eraipeia Napaywyrig /
Production Company: Sacher Film. MNayxkéopia ExperdAAeuon /
World Sales: Titanus. 35mm ‘Eyxpwpo / Colour 92"

Caro diario

ltaria/ltaty, 1993

IxnvoBeoia / Direction: Nanni Moretti. Zevapio / Screenplay:

Nanni Moretti. ® / C aphy: Giuseppe Lanci.
MovTday / Editing: Mirco Garrone. Mouaoikrj / Music: Nicola Piova-
ni. "Hxog / Sound: Franco Borni. Exnvika / Sets: Marta Maffucci.
Kooroupia / Costumes: Maria Rita Barbera. Hoormolof / Cast: Nan-
ni Moretti, Renato Carpentieri, Antonio Neiwiller, Moni Ovadia, Carlo
Mazzacurati, Mario Schiamo, Valerio Magrelli, Sergio Lambiase.
Mapaywyrj / Production: Nanni Moretti, Angelo Barbagallo. Evai-
peieg Napaywyrig / Production Companies: Sacher Film, Banfilm.
MNayxkéopia ExperdAAeuon / World Sales: Lucky Red. Aiavour yia
Tnv EAAGSa / Distribution for Greece: MNpoortikr) A.E. / Prooptiki
S.A., KwAETTN 40-42 / 40-42, Koletti str. / ABrjva 106 82 / Ahens 106
82, tel.: 3844.541-2, fax: 3813.762. 35mm ‘Eyxpwpo / Colour 100’




ANTONIONI
BERTOLUCCI

ANGELOPOULOS

TATI
WENDERS
YIMOU
OLIVEIRA
HARTLEY
SAUTET
MORETTI
ALEA
GREENAWAY
RAPPENEAU
NEWELL
LECONT
PINTILIE
WARGNIER

"ROSEBUD "

Along with...

We introduce to Greece...

JOSIANE BALASKO
(GAZON MAUDIT)

DANNY BOYLE
(SHALLOW GRAVE)

WONG KAR WAI
(CHUNGKING EXPRESS)

JAMES MANGOLD
(HEAVY)

JEAN BECKER
(ELISA)

MICHAEL WINTERBOTTOM
(BUTTERFLY KISS)

DIDIER HAUDEPIN
(LE PLUS BEL AGE)

MATTHEW HARRISON
(RHYTHM THIEF)

MICHAEL HANEKE
(71 FRAGMENTS)

NIKOS TRIANTAFILLIDIS
(RADIO MOSCOW)

The films we love...
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Kozijat rog

Kozijat rog 1l

Tri

Tragédie burlesque
Badurea spinzuratilor

Senatorul melcilor
Umit

Gizli yaz

Kapedani

Before the rain
Magarece godine

To k€paTto NG Karoikag

To k€paro TnNg karoikag |l
Tpewg

MeAoila Ttpaywdia

To 3A00G TWV KPEUATUEVWY

O yeEpoUuOoLQOoTIIG TWV CAALYKQPLWV
EAnida

To pUOTIKO TIPOoWTTIO

O Aoxayoég

Mpw and ™ Bpoxn

H axapn nAwkia
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Mertdvrt Avrovoyp

ZKnvoBEmg Kupitwg Tou Bedtpou, epyaomKe yia To EBvixd
Oéarpo Zampag mG Z6piag. ZKvoBEOE TEOTEPIS TaIviEg,
NéBave To 1975,

Methodi Andonov

Stage director mainly, he worked for the National Theatre of
Satire, in Sofia. He directed four films. He died in 1975.

To képaro ¢ Karoikag

Bou)\yapic\/aulgaria,

Kozijat rog

18 G

ZIxknvoBeoia / Direction: Methodi Andonov. Zevéapio / Screenplay: Nikolai Haitov. dwroypagia / Cinemato-
graphy: Dimo Kolarov. Mouoikrj / Music: Simeon Pironkov. HBomoloi / Cast: Katya Paskaleva, Anton

Gorzev, Tontor Kolev, Milen Penef. 35mm Acomnipépaupo / B&W 90"

The goat horn

H Bouhyapia Tou 170u awdva karaduvaoTeletal ané Tov 08wHAVIKG
Tuy6. O1 OBwpavoi BiaZouv Kat oKoT@Wvouv M yuvaika evég Bookou. O
Bookdg avatpépel v kGpn Tou oav aydpt ki eAnilel nwg, otav 6a peya-
Awoel, Ba exdiknBei T otuyepr) SoAopovia g pnTtépag me. ‘Enera and
evvEa Xpovia, 1) k6pn petatpénetal oe ekteAeoT): ol OBwpavoi mou oko-
Twoav TN pNTépa Mg, Ppiokovral SoAOPOVNLEVOL JE £va KEPATO KATOi-
Kag prmypévo ato oTiBog ™G. 2 OUVEXELD, 1) kOpn epwTeEUETal Evav
veap6 Pooké kat olvropa Ba avakaAUyel évav K6opO SlaPOPETIKG and
TOV K6OHO TOU piooug mou g €pabe o matépag mg.

P I AMOTIFrPA®DIA /

In 17th century Bulgaria the population suffers under the Ottoman yoke.
A shepherd's wife is raped and killed by the Ottomans. The shepherd
brings up his daughter as a boy in the hope that she'll revenge the brutal
murder of her mother. Nine years later, the daughter becomes the
executioner, and her mother's murderers are found dead with a goat's
horn thrust into their chests. Next, the daughter falls in love with a young
shepherd and she'll soon discover a different world than the world of hate
her father had taught her.

FILMOGRAPHY (TithoiortaayyAka/English titles)

1960: White Room. 1970: Nothing Better Than a Bad Weather. 1971: The Goat Horn. 1972: The Great Embarrassment.



Kozijat rog Il

'ou)\yup(ollulgaria,

Xxnvo@eoia / Direction: Nikolai Volev. Xevéapio / Screenplay: Nikolali Volev, Nikolai Haitov. ®wroypagia /

Cinematography: Krassimir Kostov. MovraZ / Editing: Venzi Karanesheva. Mouoixrj / Music: Assen

Avramov. H8omoiol / Cast: Elena Petrova, Alexander Morfov, Peter Popjordanov, Valentin Ganev. Napaywyry

/ N Nikolai Volev. Nay Expe A

Sofia 1504, Bulgaria, tel.. +359-2-440247, fax: +359-2-880395. 35mm ‘Eyxpwuo / Colour 100’

To xéparo ¢ xaroikag Il

1994

/ World Sales: Nikotea SP. 5A Krakra St

Tewnnee o Z6gu, 1o 1946 Inovlaoe apyrrextove «ai

o ouvéxza avnuatoypaeo oto London Film School, an'
] 6rou anogofmoe 1o 1972 Apyid epyaoTTE W, oarvolé
TG 0TV TALOPQON KOk MPWTOELPAVIOTTIRE OF TaM UeYS-
Aou prwou To 1980. Ta épya Tou nepiapfdvouy vioayav
TEp Qi EYGAOU WKOU TaIES, Kax £xOuv BpafeuTei o
noMd geonBar

Nikolai Volev

Bom in Sofia, in 1946. After studying architecture, he
aftended the London Film School and receved his diploma
In 1972 His first work as director was in television, and hs
feature debut came n 1980 His fimmalung altemates
between documentanes and fiction work, and he has won

| Nuold Békey
J

przes at many festvais

The goat horn Il

Mpéxerrai yia pa véa exdoxr me Tawviag Tou Methodi Andonov, v
onoia ot kprixoi Bewpolv wg v kaAUTepn Boukyapixr] Tavia. H Tavia
agnyeiral mv wotopia evég opeoeifiou nou n yuvaika Tou BIAOTNKE Kal
SohogowriBnxe ané Toug Toupkoug. O fipwag nepvd noAAG xpdévia npoe-
Toalovrag my exdiknor) Tou ki avabBérovrag omyv kdpn Tou TO POAO
Tou exteAeotr|. H xonéAa, evw pabaivel nwe va oxotwvel, ouvavrd Eagw-
ka mv ayamn. Imv xaivoupyia exdoxr, o Volev Sev divet iSiairepn onpua-
oia om Spaparr) Sidoraon Tou exdikn, kabwg eviiaPépeTal NEPIo-
00TePO yia T epoldixr) exBoxr| TOU TPIYWVOU NATEPAG-ROPN-EPA0TNG,
onou o reAeuraiog eivar évag Boulyapog MouoouAuavog

SITAMOPrPASIA |

This is a remake of Methodi Andonov's film which has been acclaimed by
the critics as the best Bulgarian film ever. It is the story of a highlander
whose wife was raped and then killed by the Turks. He spent many years in
preparing his revenge, his daughter playing the role of the executor. While
learning how to kill, the young girl unexpectedly meets love. In the new film
version, Volev ignores the drama of the avenger in order to contemplate
over the freudian interpretation of the triangle father-daughter-her lover, a
Bulgarian muslim

FILMOGRAPMHY

1979: Ciment. 1980: Dvoinikat. 1982: Der kunstler. 1983: Gospodin za edin den. 1984: Granzi. 1986: Da ebichash na inat. 1987: Dom nomer 8

1989: Margarit | Margarita. 1994: Kozijat rog 1
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Ade€avrap Térpobirg
Tewnnie ato Mapioy, To 1929. Enoudace lotopia g

Téywng oto M fiuto Tou B Kat kv
o oro Ivorouto mg Mpdyag, ota 1947-48. Ty endpevn
Gexaetia oxnvoBETNOE MOMEG TaIviEg ikpoU {rikoug Kat
éypaye pa oelpd BewprTkwv GpBpwY yia Tov Kivnuaroypd-
0. To 1961 oxnVoBEMOE TV MPATT) ToU HEYAAOU HIiKOUG

Tawia, Dvoje.

Aleksandar Petrovic

Born in Paris, in 1929. He studied Art History at the University
of Belgrade and Cinema at Prague’s Institute in 1947-48.
During the following decade he directed many short films
and wrote a series of theoretical articles on cinema. He
directed his first feature film Dvoje in 1961

Tpeig

Tri

rlouYKooAaBl’a/Yugoslavia, 1965

ZxknvoBeoia / Direction: Aleksandar Petrovic. Zevépio / Screenplay: Antonije Isakovié, Aleksandar Petrovic’

(an adaptation of Antonije Isakovic's novella Paprat i vatra / ané tn vouBéAa Tou Antonije Isakovic Paprat in

vatra. dwroypagia / C aphy: Tomislav Pinter. MovTaZ / Editing: Mirjana Mitic. Zxknvika / Sets:

Viadislav Lasié, Nicola Rajic. Horoloi / Cast: Velimir Zivojinovid, Senka Veletanlié-Petrovié, Woja Miric, Ali

Avala Film . 35mm A

Raner, Slobodan Petrovic, Mica Tomic. Napaywyr / Pr
B&Ww 82’

Three

Kard ) 8idpeia Tou B’ Maykoopiou MoAépou, o enavaotdmg Mikog
EPXETAL TPEIG POPEQ OE EMAQr He To BAvaro. Tnv MpwTn Gopa CUMHETE-
XEL OF pa exTéNeom, T SeUTepn KatadlwkeTal ané Toug Meppavols Kat
napakiyo va okotwBEl o (310G kal mv TEm Popd, He TO TEAOG TOU MOAE-
Hou, TipENEL va anopacioet yia Tiq {wég Kamolwv GAwV: va Toug Karadl-
KAoeL 1j va Toug ouyxwpéael. Ta drjppara eEakoAouBolv va ugiotavrat

Kal JETA TOV IOAEHO. ..

1 AMOTrFrPAO®IA

/

During the second World War, Milos, a revolutionary, faces death three
times. The first time he participates in an execution; the second time he is
chased by the Germans and finds himself on the verge of death; the third
time, after the end of the war, he has to decide about the lives of other
people: whether they should be punished or forgiven. So the dilemma
remains the same even after the war.

FILMOGRAPHY

1961: Dvoje. 1963: Dani. 1965: Tri. 1967: Skupljaci perja. 1968: Bice skoro propast sveta / Ot toyydvor nefaivouv tpayoudcvrag. 1972: Majstor i

Margarita. 1977: Gruppenbild mit damen.



Tragédie burlesque

rtouyxoo}\aB(a/Yugoslavia,

:
|
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IxnvoBeoia / Direction: Goran Markovic. Zevapio / Screenplay: Dusan Kovacevic. @wroypagia / Cinema-
tography: Radoslav Viadic. Movrag / Editing: Snezana Ivanovic. Mouoikr / Music: Zoran Simjanovic
Kooroupia / Sets: Marija Tasic. Heomoiol / Cast: Vojislav Braikovic, Danilo Stojkovic, Dragan Nikolic,

Gordana Gadzic, Olivera Markovic, Rade Serbedzija, Vesna Trivalic, Sonja Savic, Boro Stjepanovic, Nikola

Gavrilovic. Nay
45425519 35mm "Eyxpwpo / Colour 95’

ExpeTaAA

l'cAoia Tpaywdia

1 / World Sales: Dari Films, Paris, tel.: (33.1) 45434313, fax: (33.1)

19985

. Txépav Mapxoburg

l TewnBnxe 1o 1946. Inoulaoe oxnvoBeoia o PryacuEwn
: Iyol) Knmyaroypdgou FAMU omy Mpdya. Ané o 1970
Wby T0 1976 oxrvoBEMOE |0 OZIPG TAZOMTIGY VTOKILOY-
Tép. Eivan xaryrymric oxnvoBeoiag o Apaparu IyokA
Tou Bekrypadiou

N
Goran Markovic

Bom in 1946 He studied fim direction at the renowned
Cinema School, FAMU, in Prague. Between 1970 and 1976
he directed a senes of TV documentanes. He teaches fim
direction at the School of Dramatic At n Beigrade

The burlesque tragedy

Bpioxépaote oo olyxpovo Behypddi, Ty npwredouca g npwnv
MNouyxoohaBiag. O SieuBuvimg evog Yuxiarpeiou Bewpel o, AOyw Twv
nepioraoewy, Sev pnopei va e§aopalioet kaAEG ouvBrkeq Siapiwong ya
TOUG GPPWOTOUG TOU, KAl ano@acilel 6Tt nEEnel va EMOTPEYOUV OTIG
owoyéveieg Toug. Kheivelr To Yuyiarpeio xat Siaoxiler pe Touq aoBeveiq
TOU TI§ OUVOIKiEG Kal TOUG Spdpoug TG NOANG. An' 6Aa Ta pépn Gnou
nepvouv ot aoBeveig, nailouv évav kATAAUTIKG KAl «QMOKAAUNTIKO»
poAo... H aotuvopia, navraxou napouoa, BEAEl va enOTPEYOUV OL
GPPWOTOL OTO VOOOKOHED

SIAMOTrPAOGIA /

Belgrade. the capital of the former Republic of Yugoslavia. The director of a
psychiatric hospital believes that the present circumstances do not ensure
good living conditions for his patients and decides that they should return
to their respective families. He shuts down the hospital and walks through
the neighbourhoods and the streets of the city accompanied by his
patients. As they cross the city, the patients play a role, the role of the
revelator. The omnipresent police wants the patients to return to the
hospital

FILMOGRAPHY

1977: Specijalno vaspitanije. 1979: Nacionalna klasa. 1980: Majstori, majstori. 1982: Variola vera. 1983: Tajvanska kanasta. 1987: Déja vu

1989: Meeting Point. 1992: Tito and Me. 1995: Tragédie burlesque




AiBrov ToouAér

TewnBrke oto Boukoupéom, To 1923. Andgortog g

ApyexTovikniq kai mg Apapariig Zyohng. Amd To 1954

SoUAewe aTo xwpo Tou Bedrpou. Qg nBoroidg Enaike didgo-

poug pohoug e Epya Tou KAAowKo( penepTopiou, dmwg aTo

Oveypo Bepiviig vuktdq Tou Zaikrmp, Tov MAdpo Tou Togxog,
(} Tou ‘Iev k.Am. ZTov KivipaToypag:

apxwd, énaie oe Pepixa Epya mou yupiomxav petd 1o
népag Tou B' Mayxoapiou MoA€giou, kat YUpioe v mpam
Tawvia Tou To 1958,

Liviu Ciulei

Badurea spinzuratilor

Pouuav(a/nomania, 1965

ZxnvoBeoia / Direction: Liviu Ciulei. Zevapio / Screenplay: Titus Popovici (Slaokeur] Tou OpSTITAOU HUBLoTO-

prjpartog Tou Livie Rebreanu’s / based on Liviu Rebreanu’s novel of the same title). ®wroypagia / Cinemato-
graphy: Ovidiu Gologan. Mouaoikr] / Music:Theodor Grigoriu. Zknvikd / Sets: Giulio Tincu. Heomoloi / Cast:

Victor Rebengiuc, Liviu Ciulei, Ana Szeles, Gyoérgy Kovacs, Andrei Csiky, Gina Patrichi, Mariana Mihut,

Emmerich Schaffer, Stefan Ciobotarasu, Emil Botta. Mapaywyr} / Production: «Bucuresti» Film Studios.

Bom in Bucharest, in 1923; graduated from the faculty of
Architecture and the Conservatoire of Drama. His activity in
the theatre started s early as 1945. He has acted in very
different parts of classic plays like Shakespeare's A
Midsummer Night's Dream, Chekhov's Seagull, Ibsen’s A
Doll's House etc. After acting in a few films shot shortly after
World War II, he directed his first feature film in 1958.

To 3a00¢ TWV KPEPATUEVWY

35mm Acomnpduaupo / B&W 100’

The forest of the hanged

Kanou omv TpavouABavia, oto Auatpoouyypikd péteno. ‘Evag poupd-
vog Aoxaydq, o oroiog mrye OTO HETWMO WG EBENOVTIIG, OUUHETEXEL OTO
otparodikeio mou karadikdlel Evav TOEXO aEIWHATIKG, KATNyOPOUHEVO
yia Amotagia. H aioBnom tou kabrikovrog, mou eixe mdvra o Aoxayog,
QuTT TN OPA HETATPENETAL OE ECWTEPIKT AYWVIa, TTOU Tov 0dnyei oTov
TOMO NG EKTEAEDMG.

O1 ox€oelq avapeoa oToug dlApopouq NPWES NG TAWVIAG, Ol ECWTEPIKEG
aywvieg Twv aEWHATIKWY KOl TWV OTPATIWTWY, TIOU 0 KaBévag Toug avrj-
KEL OE BlaQOPETIKY) EBVIKOTNTA, QVTIKATONTPI{OUV TIG ECWTEPIKEG QVTIOE-
0EIG NG AUOTPOOUYYPIKNG QUTOKPATOPIaq Kat 0dnyolv ot SPapaTIKE]
KATAOTACELG,

P 1 AMOTFrPA®IA

Somewhere in Transylvania, on the Austro-Hungarian front, a Romanian
lieutenant, who had voluntereed for the front, is to take part in the court
martialing of a Czech officer for being a deserter. The lieutenant's sense
of duty, which had never before failed him, this time turns into anxiety
which takes him to the place of execution.

The relationships between the various characters, the inner torments of
the officers and soldiers, each belonging to different nationalities, reflect
the inner contradictions of the Austro-Hungarian empire and lead to
dramatic situations.

FILMOGRAPMHY (TithouotaayyAd/English titles)
1958: The Eruption. 1960: Danube Waves. 1965: The Forest of the Hanged.



Senatorul melcilor

Pouuav(alnomania. 1995

IxnvoBeoia / Direction: Mircea Daneliuc. Zevapio / Screenplay: Mircea Daneliuc. ®wroypagia / Cinemato-

graphy: Doru Mitran, Petre Petrescu. Movral / Editing: Melania Oproiu. Mouoikr / Music: Petre Margineanu
‘Hyog / Sound: Gheorghe llarian. Ixnvikd / Set: Petre Veniamin. Kooroupia / Costumes: Andreea Hasnas
Heomnoiol / Cast: Dorel Visan, Cecilia Barbora, Florin Zamfirescu, Dan Chisu, Madeleine Thibeault, Clara
Voda, Camelia Zorlescu, Anda Caropol. Napaywyés / Producer: Mircea Daneliuc. Napaywyr} / Production:
Alphafilms International. Noyxdopia ExperdAAcuon / World Sales: MEDIA-PRO 155 Piata Victoriel DELTA 1
70411 Bucuresti, tel.: (40.1) 210644, fax: (40.1) 2119774, 35mm "Eyxpwpo / Colour 89"

Miproea Nravehiotok
ewnfree 10 1943, Irpepa {1 oto Bouxoupéon. Inoudace
YoM gioloyia. Anogoimoe and To Poupavid

IvotrrouTo Bedrpou kax Kvmparoypagou (ATC) to 1972
Im Poupavia éxe: Bpafeutel enavenupéva. Or raivieg Tou
npofAriBrxav xax SuapiBrav o MOAM geomBl. Exm:
epyaorel emiong Kol we Bearpuds oxrvoSéme

Mircea Daneliuc

Bom in 1943, he ives now in Bucharest. After having studied
french terature. he graduated from the Romanan institute
for Drama and Cinema (IATC) in 1972 He has been awarded
for his work in Romania. His films have been shown and
acciaimed in many foreign festivals. He has aiso worked as

theatre director
0 yepouoiaoTn¢ Twv caAykapiwv The snails’ senator
Mua 6popen pépa, 0 yepouoaoTrg ndet va eykavdaoet Evav aveppuAo One beautiful day, the senator takes part in the inauguration of a windmill
©éAer, pduora, va Senvrioer pe cakiykdpia. ‘Onwg kair omy enoxr} Tou He would rather have snails for dinner. Just as in Ceausescu's times, all the
Toaouoéoxou, GAot o1 kdroot Tou wpiol otéhvovral va Yagouv yia inhabitants of that village are called in for a general snail search. An awful
oahyxapia. Itm ouvéxela, oupaiver éva tpayiké oupdv, alAa o yepou- tragedy follows, but the senator won't like to get himself involved. After all
owotrg Sev BéAel va avapeyBel. Ev ndon nepumraoel, Ta oakiykapia Sev snails aren't that famous
eival kat 1600 Sidonpua

SIAMOTrPAS®IA / FILMOGRAPMHY

(TirAot ora ayyAwxa / English titles)

1975: The Race. 1977: Special Edition. 1980: Microphone Try-out. 1981: Fox Hunting. 1984: Glissando. 1988: Jacob. 1991: The Eleventh
Command. 1992: The Harmless War. 1993: The Family Bed. 1994: The Great Boredom. 1993: The Snails’ Senator




MaoTis
wiCrry

4 4
TiApad Tkwovvér
Tewnbnke ota Abava, To 1937, xat méBave oto Mapiar, Grou
eixe dlagUye, To 1984, Enoldace oy Aykupa Kal oTrv
Kavaravivoumor, ki agou epyaomKe o€ diapopes
BouheiEg, Exave Kapiépa wg NBonoidg. And To 1963 £wg To
1966, rirav 0 mo dnuo@ikiig Toupkog nBoroidg. To 1966,
oxnvoBete{ Ty npwm Tou Tawvia. Z' 6An Tou ) {wi kara-
SlwKGTQV Y10 TIG GPIOTEPES TOU AVTATIYELG ar6 TV TOUpKIKT)
aoTuvopia kat QuAaxioTke MOMEQ popég. And 1o 1972
WExpILTo 1981, ou SpaneTeuce, Eypaye Bidpopa oevdpla
Tou oxnvoBetoUoe o fonBAg Tou, Serif Goren. Ty TeAeu-
Taia Tou Taivia ™ oxvoBEMaE agol Siépuye oto Mapiot,
aMd 0 Bavardg Tou SiEkoye TV EMITUXT] KIVIJHTOYPaPIXT
Tiopeia Tou.

Yilmaz Giiney

He was bomn in Adana, in 1937, and died in exile, in Paris, in
1984. He studied at Ankara and Instanbul, and after working
in several jobs, he became an actor. Between 1963 and
1966, he was a popular cinema star. His own ambition
though was to make his own films and he directed his first
film in 1966. All his life he was harassed by the Turkish police
and he was often imprisoned. Between 1972 and 1981, the
year he escaped from the Turkish prison, he wrote several
scripts which were filmed by his assistant director Serif
Goren. After his escape, he moved to Paris where he
directed his last film, but his death soon afterwards stopped
a successful fimmaking career.

EAmida

Umaut

ToupK(a/Turkey, 1970

ZxnvoBeoia / Direction: Yilimaz Guney. Zevapio / Screenplay: Yilmaz Giney. ®wroypagia / Cinemato-

graphy: Yilmaz Giney, Tuncel Jurtiz. Mouoikrj / Music: Arif Erkin. H8ormoiof / Cast: Yilmaz Giney, Tuncel

Kurtiz. 3smm Aomnipépaupo / B&W 101’

Hope

O TZaudp, o apakdg, eivat and mv apyy eykAwBIopEVOG o€ pia mayida...
H dpaga wq p€oo aoTikrq ouyKivovwviag €xel Eenepaatel, autdg Gpw,
TIELOHATIKG, ETIEVEL va ouvexilel éva endyyeApa xwpiq péMov. Tau-
TOXPOVA, OTPEPETAL OF XIHAIPIKEG DIEKBIKAOEIG KAl IPOOHOVEG. STV
apxn, Ba mepipével va kepdioel To Aayeio. ZTm ouvéxela, mapéa ' éva
@iho Tou ki évav x6tZa, Ba Ydyvouv yia Eva Uriva aneyvwopEva va Bpouv
€va Bnoaupd ommv apGEevo ToupkIk} Epnuo. To uévo mou Ba Katags-
pel, elvat va okael, TeAkd, Tov (510 Tou Tov AGKKO...

I AMOTIrPA®IA /

Jamar is a coachman who from the beginning of the film is trapped in
utopian dreams, The carriage is already a mean of transport which has
been substituted by modern urban means, but Jamar obstinately
continues to rely on a profession that has no future. A the same time he
nourishes chimeras and hopeless expectations. First, he hopes to win the
lottery. Later, accompanied by a friend and a member of the clergy, he
devotes a whole month in seeking a lost treasure in the Turkish desert. In
the end, the only thing he succeeds, is to undermine his own hopes and
dreams.

FILMOGRAPHY

1968: Seyyit Han. 1970: Umiit. 1971: Baba, Aci, Umutsuzlar. 1972: Agit. 1974: Endise (tnv tawia oAokAiipwae o Bon@6g tov, Serif Goren /

completed by his assistant, Serif Goren). 1975: Zavallilar. 1983: Diivar.



|

Gizli yuz

Toupx(c/rurkey, 1991

Ixnvo@eoia / Direction: Omer Kavur. Xevapio / Screenplay: Orhan Pamuk. ®@wroypagia / Cinemato-

graphy: Erdal Kahraman. Movral / Editing: Meviit Kocak. Mouoixry / Music: Cahit Berkay. . H8onorol /
Cast: Zuhal Olcay, Fikret Kuskan, Sevda Ferdag, Savas Yurttas, Aslan Kacar. Napaywyég / Producer: Sadik
Deveci. Napaywyry / Production: Alfa Film, Istiklal Cad., Halep Ishani, Istanbul, tel.: (90.212) 2436340, fax

(90.212) 2453108. 35mm ‘Eyxpwpo / Colour 115"

To puoTiké mpdowmo

Opép Kabotp

FewnBnee 1o 1944, o Ayxupa. InotScoe o Mallia

ny AOYi kGt KT MoMég
and g tavieg Tou Exouv Boafeutei oto Kvnpatoypogud
Oeompah me Arraeiog

Omer Kavur

Bom in 1944, in Ankara. He studied in France journalism
sociology and film studies. He has directed many
documentanes and commercials. A number of his fims were
awarded prizes in the Antalya Film Festival

The secret face

"Evaq veapég puroypdpog nou SouleUet 0Ta VUXTEPIVE KEVTPQ Kal TIG
TaBépveq G KwvotavrivounoAng, kaée npwi napadidet o€ pie puotm-
puddn yuvaixa 6Aeg i puwroypagieg nou TPAPnEe v nponyouuevn
Bpadid. I' autég Tiq BAPepEq puToypaPies, n yuvaika Yayver yia ka-
NOW Ouykexpiévo npdowno... Enerra and kaunooa xpévia, EMonuaive:
T0 NPOOWNO VO KATAOKEUAOTT) POAOYIWY Mou (g1 oTa npodoTia kat
€xer napdEeva ovelpa xai pavraowoerg. ZUvropa, 0 PWToYPAPos MAn-
pogopeiral 6m N yuvaika éxer eEapaviotel kai 6T pali g Exel puyEL K1 0
KQTOOKEVQOTNQ POAOYIDY, aPoU KaTERACE Ta PoAd Tou payaliol Tou
Kupieupévog and éva avekgleyxro nabog va EavaBpei ™ yuvaixa, o
pwroypagog apxilet va rakidever oe Eexaouéveg nOALIS kal Epnues
NEMOXES

SIAMOTrPA®IA /

A young photographer who works in night clubs and taverns in Istanbul,
hands in every morning all the photos he has taken to a mysterious woman.
In these sad photos she looks for a particular face and years later finds that
of a suburban watchmaker, who has bizarre dreams and fantasies. Soon
after, the photographer discovers that she has vanished as well as the
watchmaker who has pulled down the shutters of his shop and gone. Over-
come by an uncontroliable passion to find her, the photographer under-
takes an eternal voyage towards forgotten towns and abandoned lands.

FILMOGRAPMHY

1974: Yatik Emine. 1979: Yusuf ile Kenan. 1981: Ah Gusel Istanbul, Kirik Bir Ask Hikayesi. 1982: Gol. 1984: Korebe. 1983: Amansiz Yol. 1987

Anayurt Orel, Gece Yolculugu. 1991: Gizli yuz




Kapedani

Arpavia/Aibania, 1972

a

7

ZxnvoBeoia / Direction: Fehmi Oshafi, Muharrem Fejzo. Zevépio / Screenplay: Skender Plasari. ®wroypa-
@ia / Cinematography: llia Terprini. Mouoikrj / Music: Tasim Oshafi. Zxnviké / Sets: Shyquyri Sako. H8o-
moioi / Cast: Albert Verria, Nikolin Xhoja, Zagorka Shuke, Flora Martini, Robert Ndrenika, Melpomeni Gobani

0 Aoyaydg

35mm Aomipépaupo / B&W 101’

The captain

H rawia diakwpwdsi Tiq narplapxikég anéwelq kanolwv AABavidv mou
Toug Eevilel n aAayr| ™G BEomg TwV yuvalK@v oty aABavIKY] KoWwvia.
0O Beiog ZoUho, mou umpEe KAMoTe avrdpTg Kal orjpepa diatnpel ote-
VEQ OXEOEIG e TO oUoTNHa, Sla@uvel Je TV KAOYT| Hiag yuvaikag oto
npoedpeio G koAektiBag Tou. Zekwvd, Aomdv, va ndel ota Tipava, yia
va ouvaviroel £va {Ao Tou Mou eival YVwoTO KOMUATIKG OTEAEXOG, EAMi-
{ovrag 6t 6a Bpel T «3ikio» TOU...

Mia aompdpaupn kwpwdia «aAd rakikd», andneipa va anotunwlel n
-T6te- olyxpovn Kowwviki kardotaom g AABaviag. And Tiq eEAGXLOTES
aABavikég Tawieg mou mpopAnBnkav oe didgopa EEva peoTIBAA, péoa
oM OXETIKA oUvTopn LoTopia Tou aABavikou Kvnpatoypdpou (n mpam
aABavikn Tawia, Ta nadid mg, yupiomke ota 1957).

PIAMOTrPAGIA |
1972: Kapedani.

This is a comedy about the patriarchal views of some Albanians who
show distrust on the women's change and progress in the Albanian
society.

Uncle Sulo, a former partisan who is closely linked with the people’s
power, is one of those people. He disagrees with a woman's election as
chairman of the cooperative and takes off to seek «justice» in Tirana
where one of his friends is a prominent party official.

An «talian-style» comedy, which describes the social reality in Albania at
that time. In the rather short history of Albanian cinema (the first Albanian
film, Her children, was made in 1957), it was one of the very few films that
were shown in international festivals.

FILMOGRAPHY




Before the rain
FYROM, 1994

Ixnvo@coia / Direction: Milcho Manchevski. Zevapio / Screenplay: Milcho Manchevski. ®wroypagia /

Cinematography: Manuel Teran. MovréaZ / Editing: Nicolas Gaster. Mouoixry / Music: Anastasia. ‘Hyog /
Sound: Aidan Hobbs. HBormoiof / Cast: Rade Serbedzija, Katrin Cartlidge, Gregoire Colin, Labina Mitevska
Jay Villlers, Phyllida Law, Ljupcho Bresliski, Viadimir Endrovski, Igor Magirov, Abdurahman Salja, Silvija
Stojanovska, Meto Jovanonvski. Mapaywyoi / Producers: Cedomir Kolar, Sam Taylor, Cat Villlers, Frédérique
Dumas. Napaywyry / Production: AIM Productions, NOE Productions & Vardar Film. Nayxéouia ExperaA-
Asuon / World Sales: PolyGram Film International Classic, Oxford House 76, Oxford Street, London W 1.N
OHK, tel.: 44171 307 1335, fax: 44 171 307 1306. 3smm Eyxpwpo / Colour 115

Npiv amé T Bpoyr

‘ ’
MiAroo Mavroéyoxt

ewnfrye o FYROM. Med 10 yuuvaoo, eyxaTootafnee
o Néa Yopen xai Souhege o epnopma pouowa Bivreo
K TaMEC MpoweNonG MPoigvTay, Suagnpiceg

xa vrompavrep. MapdMnia, neipauaTiomye

1 MPWTONOOIOKES NOPAOTAOEI KO TAIMIES, KL T0 £PYQ Tou
xéphoav Saxpiong oe Sebvr peomBaA

To Mow and m Apoyr) eives N npum peydhou prioug

TaMa Tou

Milcho Manchevski

Bom in FYROM. He left after high school and made his home

n New York, working in the commercial worid of award
WInNing Music \wdeos and promotional fims. ads and
documentanes. Al the same fime, he was expenmenting with
avant garde performances and fim. winning international
festval awards for hs work. Before the Ran s N frst

feature fim

Before the rain

‘Eva puotnpdeg yeyovog naipvel peydleg Slaotdoelg ota opewva,
aneel va yiver n anapyr} evog epuAiou MOAEUOU KAl OUVSEEL Evav Ow-
Ao veapd povayd, pa yuvaixa andé 1o Aovdivo ki évav anoyonTeupEvo
noAeuIKd PWTOYPAPO OE WA SpauaTikr 10Topia pe HOIPQIE] EPWTIKES
ouvavimoeg. H woTopia éxet Tpia pépn, nou ouvdéovral Sia uEoou Twv
npoownwy xai Twv yeyovotwy. To Mpwv and m Bpoxr) epeuva v Meupd
mg adiaagiag orov néAepo, nou pnuale: g {wég Twv avunogiaoTwy
avBpwnwv ka1 avayxaler Toug aBwoug va emAEEouv ™ pia ) ™My AN
meupd

PIAMOTrPA®I A /
1994: Belore the Rain

When a mysterious incident in the mountains blows out of proportion, it
threatens to start a civil war, and brings together a silent young monk, a
London picture editor, and a disillusioned war photographer in a tragic tale
of fated lovers. Told in three parts, and linked by characters and events
Before the Rain explores the uncompromising nature of war as it ravages
the lives of the unsuspecting, and forces the innocent to take sides

FILMOGRAPMHY




Mar,
it

Nevave Nudviapebirg

TewniBxe To 1955 oto ZepdyeBo kai eival kaBnymmig omv.
Axadnpia Zxnvixav Texvav Tou ZepdyeBo. And 1o 1976
HEXPL OTiHEPQ, Exer OxnVoBeTToe! oAuGpIByeq Tavieg
JIKpOU JiKOUG Kl VTOKIUAVIED Yia T TIAEGpacT) TS |
nipdnv MouyxoohaBiag. To 1981 ohokArpwaE T mpdm [
eydAou prikoug Taivia Tou KaL, EXTOTE, EXEl KVTUATOYPaQr
0e1 GAAEQ TPEIG TaIViEQ HEYAAOU HIKOUG Ki £V VTOKYIAVTED
e Tov TiTho Guide Bleu 92: Sarajevo, ou avagéperal ammv

14 o

Kabnpepwvr {wr Twv katoixwv ™G MoAng

Nenad Dizdarevi¢

Pr Profil
He was bom in 1955 and he is a professor at the Academy of

Scenic Arts in Sarajevo. Up to 1976 he directed numerous
short ilms and documentaries for the television of former
Yugoslavia. In 1981 he completed his first feature film, and
since then he has directed another three features and a
documentary film on the daily life of Sarajevo, Guide Bleu 92:
Sarajevo.

H dyapn nAixia

Magarece godine

Boovic/Bosnia, 1993

IxnvoBeoia / Direction: Nenad Dizdarevic. Zevapio / Skreenplay: Nenad Dizdarevic, Tarik Haveric. ®w-

aphy: Mustafa Mustafic. Movrég / Editing: Milena Arsenijevic. Mouaoikri / Music: Zlatko
Arslanagic. Exnvika / Sets: Kemal Hrustanov. KooTtoUpia / Costumes: Branka Felahagid. Heormoioi / Cast:
Draskc Trnini¢, Fedin Kahaiman, Igor Boedan, Esvedin Hurié, Milan Lazi¢, Sabina Abic. Mapaywyf /
0). IGMAN Production (Paris). Maykéopia ExperdAAeuon / World Sales: IGMAN
Productions, 18, rue Keller 75011 Paris, tel.: (331) 47000610, fax: (331) 47000402. 35mm ‘Eyxpwpo / Colour 97"

Awkward age

H rawia eivat éva xpoviké g Zwrig piag ouddag epriwv mou gorroly
0’ éva ylouykoohaBiké koAgyio Afyo mpiv ané Tov B' Mayk6opio MOAepo.
MapakohouBoUpe ™ Jwn Twv veapwv mou fouv pali o’ éva olKOTPOPEio
Ta Teheutaia Téooepa pe mévte xpovia. Eival moAu kahoi gikol, kat n Ta-
via eomialel omiq petal Toug OXETELG KAl OTT) OXEOT) TIOU EXOUV HE TOV
£Ew koopo. MoMEQ popéq eival copapol, KAmoleg GAEG EUBUHOL, OVEL-
poréhol, enavaotdreq. Mali nepvolv Ta npopArjpara g egnpeiag, pali
avakaAUMTouV Ta MpWTa epwTIKA okiptrpata. Ouwg, n wrj Toug Ba
avaotarwBel and Tov NOAEHO...

P 1 AMOTFrPAOGIA /

This is a chronicle of the daily life in a Yugoslavian college just before
World War Il. We watch the lives of a few adolescents that have lived
together for the past four or five years. They are close friends, and the film
focuses on their personal relations as well as on their encounter with the
world outside. Some times they are serious, sometimes joyful, sometimes
dreamy, sometimes rebels; they face the problems of adolescence, they
encounter their first love. But their life will be upset by the event of the
war.

FILMOGRAPH Y (Tirhotora yaAa / French titles)

1981: Gazija. 1985: Cela passera aussi. 1989: Station des trains ordinaires. 1992: Guide bleu 92: Sarajevo (vrokpavtép / documentary).

1993: [ 'age ingrat.
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gl Opivra Awanna

Special
Tribute
to Frieda Liappa

Meréa cgapavra pEpeg

Mia fwr) o Oupauar va peuyeig
Amwevafaunv

O1 Spopor Tng ayanng civar vuxrepivoli
‘Hrav évag jouxog Bavarog

Ta xpoévia rng peyaing {eorng

E1Okod

After forty days

| remember you leaving all the time
Apetaxamin

Love wanders in the night

It was a quiet death

The years of the big heat




tav oxedidlape to agifpwpa oty Ppivea,
fpaocte, 6Ao1 axeddv, aprjxavol. Tnv efxa-
H€ ouvavtioel oe Kaipoug nabiacpévoug
yia to oiwvepd kar tnv moAitiky. I'ivape ypriyopa ma-
péa, k1 11 Ppivia kpdtnoe 6Aa ta Xpévia ta otoixeia
ané TNV napéa eKeivig Tng emnoxnc: tn @iAia, tn Srapw-
via ka1 Tnv miot).
"Hpaote @idol, yiati @iAia onpaivel va iapwveic xai
va oUyKpoUeoal, K1 €Ie1Ta va 'pYeTal pia OTIyRI Tpu-
@epr], éva tnAépwvo otnv dypla viyxta 1j éva motrpl
Kpaol mou kpatodoe ti¢ atéAeimteg oulnTioelg yia
oxébia Snpioupyiag ka1 outomiag,
H ®pivva ev avijke, 6pwg, otoug «eUKoAoug» av-
Bpdroug frav éva npéomno anéAutng mioTng Kal ago-
0iwong 0TI¢ TEXYVEG TNG: TNV IOIN0T KAl TOV KIVIATOo-
ypdgo.
H povadikéintd tng frav akpifae n «duokodia» tne
autd To P€Tpo nmov Sev koAdkeue, oU EKPIVE PE QUOTI)-
pOTNTA KA1 ENaIVOUOE pe yevvalodmpia.
Aut6 o p€tpo mou téoo pag Aeinel.

Muydlng Anudroviog

For
Frieda

rganising a tribute to Frieda was a rather
difficult task for us all. This is partly be-
cause we met in times of passion, times
when we were all dedicated to cinema and politics, and
that’s why it didn’t take long for us to create a great
friendship.
Throughout the years, Frieda was an incarnation of
the spirit of that time: always a friend, always a be-
liever, always ready to debate.
We stayed friends, mainly because our friendship was
based on disagreeements and fights followed by tender
moments that came through late night phone-calls and
endless discussions about future plans, creativity and
utopia.
It is true that Frieda was not an «easy-going» person:
she was a person of absolute faith and devotion; she
was devoted to art, cinema and poetry.
It was this particularity that made her unique. She did
not give away flatteries, it was not in her nature; when
it was to judge she was one of the strictest, but when
time came for praise, she was always generous.
It is her whole way of being that we so much miss.

Michel Demopoulos



Meta saranda meres

EAAdba/Greece. 1972

Mera oapavra pépeg

Nepiypagr e npame adeiag evog
@avrapou, PETa TiG oapdvra pépeq g
Baowrq exnaideuong.

Ixnvobeoia / Direction: ®pivra Alarma / Frieda Liappa. Xevapio /
Screenplay: ®pivra Aidnma / Frieda Liappa. ®wroypagpia / Cine-
matography: Nixog Xuapaydrg / Nikos Smaragdis. Movral / Edi-
ting: Nwpyog Koppag / Yorgos Korras. ‘Hyog / Sound: ©avaong
ApPavimg / Thanassis Arvanitis. HBornowof / Cast: Nikog Karoapoég /
Nikos Katsaros, Taxng MNanayiavwidng / Takis Papayannidis, Kw-
orag Igrixag / Kostas Sfikas. Napaywyr] / Production: «Zuyxpovog
Kivnuaroypagog-, «Synchronos Kinimatographos» magazine. 16mm
Aonipépaupo / B&W 20

Mia zoi se thimame na fevgis

E)\)\dbc/creece, 107 7
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Mia {wn ot Bupayar va pevyeig

Mia epwrir 1oTopia otnv ABrva Tol
1977, avueoa ot wa apotepri Snuoco-
ypago xat o' évav nbonoié nou Exel
eyxaraAeiye: To 8éarpo.

Ixnvobeoia / Direction: ®pivia Adrma / Frieda Liappa. Zevapio
Screenplay: ®pivra Avdnna / Frieda Liappa, Nwpyog Koppag
Yorgos Komas @ / Cw aphy: Nikog Zpapaydng
Nikos S

O ol / 9: Tanng Navwonoulog / Takis
Yannopouwlos. Hyog / Sound: Nixog AxAABng / Nikos Achladis
Heonoo! / Cast: Argrirpng Noulksaxos / Dimitris Poulikakos. Néva
Mevir) / Nena Menti, Mnétu Apfiavitn / Betty Arvaniti. Napaywyr
Production: Telecn Lid 16mm Aonpopoupo  BAW 4s’

“WY

After forty days

The film follows a soldier in his first day
out of the camp, after forty days of
training.

I remember you leaving
all the time

A love story, in 1977's Athens, between a
left-wing joumalist and an ex-theater actor




Anera§apnv

Mia olvropun 1otopia Tpdpou. ‘Eva
KIVIHATOYPapIKG MEPacua arno to pea-
NOTIKO 0TO PavraoTik, péoa and ta
udmia evog kopitatou.

01 popor T¢ aydmng
eival vuytepivoi

Avo adeAgég aprivouv To Ywpid 6rou
yewnBnkav, kat épxovral va eykara-
otaBolv otnv ABriva. Aev Exouv GAo
ouyyevn ané éva EadeAgo, Lwypdpo,,
nou Zet oto Mapiot. Aepéveq n pia pe
™V GAAN pe maBohoyikr aydmn, Tpé-
QOUV WOTO00 Evav KPUPG EpwTa yia
Tov §ASeA@0 Toug. ‘Otav eKelvog emi-
oTpéQel oty ABriva, To Spdpa Eeomd.
H peydhn adeA@r) autokTovei, evad n
VEGTEQN PEUYEL OTO EEWTEPIKG pali Tou.
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Apetaxamin

A short terror film, that explores the
limits of reality and imagination through
the eyes of a young girl.

Apetaxamin

EAAdéa/Greece,1980

ExnvoBsoia / Direction: ®pivra Aarta / Frieda Liappa. Zevépio /
Screenplay: ®pivra Adnma / Frieda Liappa. ®wroypagia / Cine-
matography: Nikog Zpapaydrg / Nikos Smaragdis. MovraZ / Edi-
ting: Mwpyog Képpag / Yorgos Korras. ‘Hxog / Sound: Mapivog
ABavaodnoulog / Marinos Athanassopoulos. Zxknvikd - Kooroupia /
Sets — Costumes: Aauiavog Zapigng / Damianos Zarifis. HBomoloi /
Cast: Maprtiva Maoocapn / Maritina Passari, TCouAiéta Kapdépn /

Julietta Carori. 35mm ‘Eyxpwpo / Colour 25’

I dromi tis agapis ine nihterini

EAAdéa/Greece,1981

Love wanders
in the night

Two sisters have left their village some
time ago and moved into a flat in Athens.
Their only relative is a cousin, a painter
who lives in Paris. Bound to each other
by an almost pathological affection,
they also share a secret infatuation for
their cousin. On his return to Athens,
the drama reaches a climax. The older
sister commits suicide while the
younger one goes abroad with him.
The characters, both realistic and
poetical, try to fullfil their desires in an
impossible relation on the borderline of
melodrama.

IknvoBeoia / Direction: ®pivra Aiarmna / Frieda Liappa. Zevapio /
Screenplay: ®pivra Aldrma / Frieda Liappa. ®wroypagia / Cine-
matography: Nikog Zuapaydrg / Nikos Smaragdis. Movrag / Edit-
ing: Taxkng MavvénouAog / Takis Yannopoulos. ‘Hxog / Sound:
Mapivog ABavaocdénoulog / Marinos Athanassopoulos. Mouaikr /
Music: Nwpyog MNanadaxng / Yorgos Papadakis. Ixnvika / Sets:
Aapuavég Zapipng / Damianos Zarifis. MNapaywydg / Producer: Apng
XatZénouAog / Aris Chatzopoulos. H8omoloi / Cast: Mapia
IkouvtZou / Maria Skountzou, Mipka Manakwvoravrivou / Mirka
Papaconstantinou, Mpnyépng EuayyeAdrog / Grigoris Evangelatos,
Mapitiva Macoapn / Maritina Passari, Zrapdmg ®acoulriq / Stamatis
Fassoulis, XpuooUAa AiaBam / Chrissoula Diavati. Napaywyrj / Pro-
duction: Electra Films, EAMANviké Kévrpo Kinuaroypagou / Greek
Film Centre. 38mm '‘Eyxpwpo / Colour 90"



Itan enas issihos thanatos

Exra5a/6Greece, 1986

o

Ixnvoleoia / Direction: ®pivra Aiarma / Frieda Liappa. Zevapio /
Screenplay: ®pivra Adnna / Frieda Liappa, Kupidxog AyyeAaxkog /
Kyriakos Angelakos, Xprotog AyyeAdxog / Christos Angelakos,
NMwpyog Mnpduog / Yorgos Bramos. ®wroypagia / Cinema-
tography: Nixog Zuapaydrig / Nikos Smaragdis. Movral / Editing:
Taxng MNavwoénoulog / Takis Yannopoulos. ‘Hyxog / Sound: Nixog
AxAGBNG / Nikos Achladis. Exnvixa - Kooroupia / Sets - Costumes:
Navog Nanaddénoulog / Panos Papadopoulos. HBomnoiof / Cast:
EAsovwpa ZraBornouAou / Eleonora Stathopoulou, MNéun Zouvn /
Pemy Zouni, Taxng Méoxog / Takis Moschos, HAéxTpa AAcEavBpo-
nouAou

Electra Alexandropoulou, Xpriotog Nixrmadng / Christos

Nikidiadis, Paoun XouxouAn / Rasme Soukouli. Napaywyr
Production: EAMAnvixd Kévrpo Kivnuaroypagou / Greek Film Centre.

Negative Lid  35mm Eyxpwpo / Colour 88°

"Hrav évag fouyog Bavarog

Mia yuvaika ouyypagéag Zet pia viyra
napaAnpriuarog. Aev unopei va ypd-
e, Eepedyer and tov dvrpa MG Kai
mv Yuxiarpd me, nepinAaviéral péoa
omv karatyida kai oToug £pnuoug Spd-
poug piag noAng adewavriq. Wayver va
Bpet Tov xauévo ™G k6opo NG NPWTNG
veotnrag. H tpéha. O Bdvatog. H ké-
Bapon

Ta hronia tis megalis jestis

E)\Adba/Greece,

199 1

Ixnvoleoia / Direction: ®pivia Adrma / Frieda Lappa Zevapo
Screenplay: ®pivra Adrma
Martina Passarl ®wroypagia

Frieda Liappa. Maoperiva Naooapn
Cinematography: Nixoc a0
paydnG / Nikos Smaragas. Movral / Editing: Tawng MNavwonoulog
Takis Yannopoulos Hxog / Sound: Tawng Mavwonoulog / Takis
Yannopowos Mouowr / Music: 8avog Mupoutowos / Thanos
Sets - C

Iuilph) | Maro Sert HOono! / Cast: HALxTRO AASEOVEOONOUAOU

Mikroutsikos ¥ . K ™ Mapw

Electra Alexandropoutou. NEEeANG MouoTasn /| Perkis Moustaks.

JTowia Isiphn / Sofa Serl. NWwEyog Kuvorag Yorgos Constas

Gavoc MNpoygatvog /| Thanos Gramenos. Mawvwa NanadngsnTpwou
Mania Papadunanou Napaywyn | Production: EAAvso Kevipo
Frieda

Kivnuaroypagou / Greek Fum Centre. ®pivia Adnna

Lappa KupeGeos AyysAomos |~ Kynahos Angelaros 3Smm Eyxpe-

o | Colowr 104

Ta ypévia ¢ peyaing {eamng

Liappa

Tribute to Fri

Speci

It was a quiet death

The delirious night of a woman writer
who can't write anymore. Running away
from her husband and her psychiatrist,
she wanders through a storm in the
strange and deserted city

The years of the big heat

Teeutaieg nuépeg Tou kakoxaipiov. H
Beppoxpaoia eivar acuvrBiora uynr yia
mv enoyr). Z& wa axpoylahid et povn
™G n HAéxrpa. Exel éxer yewnBei, Sev
E€per Tinota yia 1o napeABév me. ‘Eva
peonuépt, xara@Bdver o Navrog. Ta
navra Tou gaivovral Tautdypova Eéva
xai owela. Evag ayvworog 106G, anotéAe-
Opa TOU KQUOWVD, EXEL KATOOTPEYE! T
pvriun Tou. H {fotm peyalwver axdyn mo
noAu. O épwrag avaueoa omy HAéxrpa
xai Tov MavAo Seiyver avanégeuxTog
Yorepa mave: va guode: o Aifag

The end of the summer, and unusually
high temperatures prevail throughout the
country. A small group of summer visitors
lingers on Electra’s beach. Electra was
bom on this beach and lives there alone.
knowing nothing about herself, waiting
One day at noon, Pavios amves. Everything
appears both familiar and foreign to him. A
strange virus which has appeared as a
result of the heatwave destroys his
memory. The heat increases
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Metropolis
Cabiria
1 Apahides ton Athinon

Metropolis
Cabiria
OL Artaxndeqg Twv ABNvwyv

ME THN YMOZTHPIZH:

e TOY INETITOYTOY GOETHE ©EZSAAONIKHE.

e TOY MOP®QTIKOY ITAAIKOY INETITOYTOY YNOYPFEIO NOAITIZMOY
THE @EZZAAONIKHE KAl
TOY IAPYMATOZ MARIA ADRIANA PROLO, ENITPOMNH NMA TON EQRTAZMO
MUSEO NAZIONALE DEL CINEMA, TORINO. THZ EKATONTAETHPIAAZ B

e THX TAINIOOHKHE THE EAAAAOE. TOY KINHMATOTPA®OY




oA DT <

Bwpog xivnuaroypapog
Kl HOUOIKI) «EMTOmOU»

fval yvwot6 611, oxedév and tnv

epgdvion tou Kivipatoypdgou,

o1 npoPodég twv tavidyv ouv-
Sudlovrav pe povoiky. O1 PwPée tarvieg
6peg ffrav tpopaktikés. Lkifg kal gavtd-
opata avaféoPnvav oiwnndd oto Aeuké
navi. O Hanns Eisler Aée1 6u1 n pouvoiky
frav anapaitntn, 6x1 pévo yia va Kadu-
we1 tnv éAAenyn @wviig ka1 jxou, aAdd
Ka1 yia va avakougioel to Oeatr ané vo
npeto ook ka1 va e§opkioel to @6Po mou npokalooe to 1B10
to Béapa ka1 n aneldy tng mwnrg. AAAor efmav 6t ) xprion
¢ povoikig fjtav avaykaia yia va eoudetepwber o evoxAn-
1k6g B6puog tng pnyavrig npoPolric. Tedikd, 6pwe, ovte ta
@avrdopata oyte Ta KPoUtg KPoutg ffrav o1 anokAeiotikol
Adyor tng emKpdTnong Ttng HOUOIKIG OTOV KIVIpAToypdgo.
®aivera 6u1 npaktikol ka1 kadAitexvikoi Aéyor enédpacav
ekfoou.
To xAaoiké npéowmno tng npatng nepiédou eivai o maviotag,
0 onofog napakolouBel wg Beatrig tnv taivia ka1 enepPaiver
pe tov tpéno tou. O maviotag énaile ouviBwg yvwoteg pe-
Awbieg tng enoyrig, mou tig SidAeye yia va taipialouv pe tn
8pdom tou épyou. IToAu ovvropa, pdliota, ex§6Onkav oul-
Aoyég ouvBéoewv, opadonoinpévav oe katnyopieg mov va
kaduntouv tig Pacikég avdykes. Ztig aiBovoeg moAuteleiag,
o1 emyeipnuartieq mArjp@vav pia pikpr opxriotpa 1 aképa
Ka1 pia peydAn.
Th yiverai, 6pwg, orjpepa; IZtig neploodrepeg NepInT@OeIq
6nou ouvdudlerar o PwPég Kivnparoypdpog pe povoiky eni
oknvric (efte oto Méyapo Movoikrig ABnvav eite ka1 addov
otnv Eupdmm), n opxrjotpa tonoBeteitar otnv undyeia kava-
naxtr. Enfong, 6Ao1 nailouv ané naptitovpeg oupgavikd
épya 1} covdteg nou «ouvodevouv» to épyo. O1 empépoug
eikéveg ka1 ta oupPaivovra eni tng 086vng oud6Awg anaoyo-
Aovv toug poucikols. To pévo kepaddxi mou Eexwpiler, avr-
kel otov pafotpo, aAdd K1 autd eivar npooavatoAiopévo oto
PuBé. Madotpog ka1 povoikof €Xouv to vou toug ota avald-
yia.
Evtuydg, éxouv napoucaotef k1 dAAeg andyeig. Mia téroia
Siagoperikr] dnoyn €yer npovabel ané tnv opdda «Movokr
emuénou» tng Beooalovikng ebd ka1 €61 xpdvia, ané v
npatn napdovaon g varviag Noogepdrov, nou tny axolov-
Bnoav o1 vaivieg Aotlov ka1 Tpéleg yuvaixav. Baoikri apxr
eivar 61 01 povoikof PBpiokovral ndvw otn oknvy (6nwg
nalid), oxebdv péoa otnv eikdva, ouvodevovrag, oxoAialo-
viag ka1 unoypappiloviag oubinote oupPaiver eni tng obé-
vie. Yndpye: agriynon xai povoikrj oe 6An ) Sidpkeia tng
vaviag. O tpdnog pe vov onoio ta ovoiyeia eixdva-povoIKrj-
Adyos oupndéxovial ka1 oupnopedovral, pag Kdvouv va pi-
Adpe yra <evopyrjotpwon eixdvacs.

Zdxne Ianadnumipiov
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Silent movies
and music «in situ»

t is quite known that as soon as

motion pictures appeared, music

has played an integral role in their
production. Silent movies were terrifying.
Shadows and ghosts flickered soundlessly
on the screen. Hanns Eisler believes that
music was indispensable, not only to
cover the lack of voice and sound, but also
to relieve the spectator from the first
shock; exorcising the terror emanating
from the spectacle and the bleakness of its silence. Still,
according to others, the use of music was necessary to cover-
up the annoying noise of the projecting machine. Evidently
though, the prevalence of music in cinema was not solely
determined neither by the ghosts nor the scratching noises.
It appears more likely that practical and artistic reasons
played an equal part.
The classic situation of the early silent movies is that of the
piano player who watches the film as if he were a spectator
himself intervening from time to time with his music. The
pianist would usually play well known contemporary tunes
which he would choose to complement the film plot. Soon
enough, several collections of concert melodies made their
appearance, grouped in different categories, in order to cover
the basic needs. In stylish theatres, businessmen would hire
small or big bands to accentuate the impact of these motion
pictures.
But what is going on nowadays? In most cases, where we have
silent films combined with music on a particular scene (like in
the case of Music Megaron of Athens or elsewhere in Europe),
the band is located in a trap below the stage. The musicians
play parts of symphonic compositions or sonatas which ac-
company the film. The specific images or the happenings on
the screen do not deter the musicians. The only head that can
be seen, is that of the conductor, but even then, he is turned
towards the trap. Maestro and musicians concentrate on their
music stands.
Fortunately, other options have appeared. It’s been 6 years
now that the group «Music in-situ», originating from Thes-
saloniki, has offered a new presentation since their first
performance of Nosferatu, followed by the films Die Busche
den Pandora (Loulou) and Foolish Wives. The principle is that
the musicians appear on stage (like in the past), as if they were
within the picture, accompanying, commenting or underlining
whatever takes place on the screen. There is narration and
music throughout the film. The way the three elements,
image-music-narration, interlace and complement each other,
give us the impression of «an image of orchestration» through-
out the entire screening.

Sakis Papadimitriou

|
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|
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H Metropolis ot 8pavopara

Metropolis in fragments

H Tawia yupiotnke petagu Maiou 1925 kai OktwBpiou 1926. To apxikd
™G Wiikog ritav 4.189 ., Kal MEPAoe v UMNPETia EAEYXOU TWV TAIVIKV
omig 13 NoepBpiou 1926. Z1ig 10 lavouapiou 1927, éyive n mpepiépa oto
uéyapo ™g UFA, oto Bepohivo.

21q 13 Mapriou, 1dn ot «New York Times» mepleixav avaAutiké GpBpo
yla v Tawia. Kat otig 7 Anipikiou, To SloiknTiké upBouAio g UFA
ano®Aoioe V' aoKNoeL emppor| oTo davelops mg Tawiag and my Paru-
famet, «woTe n Metropolis, oTnv apepikavikr €kdoor] g, va naixBel Jetd
™V apaipean 6AwV TV TUXOV HECOTITAWV HE “KOMHOUVIOTIKEG QVTL-
Neg".

Parufamet, Par-UFA-Met: H Paramount-Famous-Lasky, Universum Film
AG kai ) Metro Goldwyn, Tipiv éva xpovo, eixav KAeioel oupQuvia.
‘Evavtt daveiou 17 ekatoppupiwv pdpkwv, ot Meppavoi avéhaBav my
unoxpéwar va npoBAAAOUV GUEPIKAVIKEG TAWVIEG OTOUG Kvnpatoypd-
(OUG TOUG, O MO000TO 50%. And ™V GMn TAeupd, oL ApEPIKAVO( OUp-
euwvnoav va npoBalouv otiq HIMA d¢éka Tawvieq g UFA. ‘Etot, n
Metropolis épBace omv Paramount.

FTig 5 AuyouoTou, 1) Tawvia napouctdoTnke yia Seutepn gopd oy ummn-
peoia eAéyxou, Topa Ta pe 3.241 p. Ta Tpia TETapta mgQ Tawiag mou
anépevay, ev HEPEL aAowwenkay, 45 and Toug apxikoug 175 peodtit-
Aoug diatunwBnkav pe GAo TPOTO kat 36 Slaypdenkav Xwpig v' avrika-
Taotafouv. O dpirg Aavyk dev £ide MOTE auTr) v Tawvia.

A6 a koma Tou apvnikou, ™y oroia éAaBe to National Film Archive
Tou Aovdivou ané ™ Néa Yopkn, To 1926, éyive n ophoUoa exdoxr} g
Tawiag, pfKoug 2.535 L., Mou KUKAOPOPNOE OTO EUMOPIO Kal and Ty
Ooroia YVWPLOE TNV TAWIa pia YEVId KIvpaToypa@oprAwy, MLV aviikara-
otaBel, To 1984, ané 1o EyxpwHo BIVIEOKAIN OE KopmouTtep Tou Giorgio
Moroder, prikoug 2.190 p.

To 1980, To Mouceio Kivnuaroypdgou Tou Movayou eixe pia pévo kéma
g Tawiag, ekeivn mg Paramount, prikoug 2.816 ., onwg ™ Pprike Kat
v mmpe 10 1945 o Kokkivog ZTpardg and 1o Apyeio Kivnuatoypdpou
ToU yepHavikou kpdtoug. To apyeio mq DDR, ato téhog Tou '60, kave
™V npwm npoonalela yia avaouvbean g Metropolis, pa kéma g
oroiag £pBace oto Movaxo to 1981. MpdaBeTo UAIKG UTMpXE OE pia
Kkora kanolou oUMEKT atn MeABoupvn.

Xdpn oto eyyeipnua Tou Moroder, €yive mpoottd kat exeivo To Nitrone-
gative mq Néag Yopkng, Tou '37. O Moroder xpnuatod6moe ™y avary-
TIWOT) TOU KAUEVOU UNKOU.

‘Enerra ané T OUYKEVIPWOT) QUTWV TWV EUPNHATWY, GUYKPITIKA HE TV
korua g npepEpag ato BepoAivo, Eemav, Aeimouv péXpL orjpepa Kat
Ba Aeimouv yia ndvra, KaTo HETPA KON, TO ANOTUNHA EXEVO TNG Tal-
viag mou agaipeoav n Paramount kat ) UFA To 1927.

Aiyeg Tawvieq éxouv napapoppwBEl pe Téom axkpiBela kat clomua 60o n
Metropolis, yia Aiyeg Opwg emiong undpyouv T60a yvwotd otoixeia 6oa
YU aumiv. Zuvexwq eppaviZetal kal KAmolo kPG KopudTt Tou mal), oe
apxeia, OUNEKTEG, KANPOVOIES: TO Oevaplo TG Téa pov Xapprou, To
£YYPapo G AOYOKPLOIag HE TO KE{HEVO TWV MEOGTITAWV TOU MPWTOTU-
mnou, 1) naptitolpa g €kdoong ™G npepEpag pe 1.029 Arjupara, tpia
ahunoup pe guroypagies. Autd Ta otoleia divouv ) duvardmra va
OYnHaToTE( pla eKOva yia TNV MPWTAPXIKY) HOPQr|, aKOUN Kat yia Ta
€PN MoU Aeimouy.

To 1988, pe To UAkG auté, To Mouoeio Kivnuatoypdgou tou Movayou
Gpy1oe TV avakaivior) pag Koriag, n onoia oAokANpWANkKe To 1995.

/ DI Fritz Lang. a /

@wroypagia / C

aphy: Karl Freund, Gunther Rittau. Mouoikrj / Music: Gottfried Huppertz. KaAA A

Melropolis was filmed by Fritz Lang between May 1925 and October
1926. Its original length was 4,189m, and the film was handed to the
Committee of Censorship on November 13th, 1926. It was first screened
at the Hall of UFA, in central Berlin, on January 10th, 1927.

On the 13th of March, «The New York Times» had already published an
extensive article on the film. On the 7th of April, the Executive Committee
of UFA tried to exercise its power on the loaning of the film to Parufamet,
so that «the American version of Metropolis would be screened without
the titles that carry communist insinuations».

Parufamet (Paramount-Famous-Lasky, Universum Film AG and Metro-
Goldwyn) had signed a contract the year before. In return, for a loan of 17
million German marks, the Germans had agreed to screen, in their
cinemas, a 50 per cent quota of American films. Another part of the
agreement specified that the Americans should screen in the U.S. their
UFA films. That is how Metropolis reached the Paramount Headquarters.
On the 5th of August the film was presented for a second time to the
Committee of Censorship with a new length of 3,241m. The three remain-
ing quarters of the original film were changed, and of the original 175
intertitles, 45 had been rephrased and 36 had been cut. Fritz Lang never
saw this version.

A new talking version was made in 1962 from a copy of the negative that
the National Film Archive of London had acquired from New York. The
length of this version was 2,535m and this is the commercial distributed
version that many cinephiles saw before it was substituted, in 1984, by
the 2,190m coloured computerized videoclip of Giorgio Moroder.

In 1980, the Munich Film Archives had only one copy of the film, the
2,816m Paramount copy that the Red Army had found and taken from the
State Film Archives in 1945. The Archives of DDR had made an attempt to
restore the film at the end of the '60s, and a copy of this restoration
project reached Munich in 1981. Some additional material was found in
the copy of a Melbourne film collector.

Moroder's efforts secured the availability of the Nitronegative New York
copy of 1937. Moroder subsidized the rewriting of the burnt material.
After acquiring those fragments which belonged to Berlin's original
version, a hundred or so metres are still missing, i.e. the part of the film
that Paramount and UFA cut in 1927, and in all likelihood they have been
lost forever. Very few pictures in the history of the cinema have been
changed with such meticulous and systematic care but, on the other
hand, Metropolis is one of these rare films which so much is known
about. New items appear all the time in archives, from collectors and
bequests: such as the script by Thea von Harbou, the index card of the
Censors' Committee with the text of the intertitles, of the original version,
the score from the publication of the first screening, and three albums of
photographs. The comparisons give us a complete picture of the original
version despite the fact that there are still missing parts.

Having collected all this material, the Munich Film Archives began the
restoration of its own copy, and their work was completed in 1995.

Fritz Lang, Thea von Harbou, ané Tto puBiotépnua tng Thea von Harbou / from the novel by Thea von Harbou.

g / Art D : Otto Hunte, Erich

Kettelhut, Karl Vollbrecht. Ei8ika Egé / Special Effects: Eugene Schiifftan. Kooroupia / Costumes: Anne Willkomm. HB8omoloi / Cast: Brigitte Helm (Mapia, papia To
popnér / Maria, the Mechanical Maria), Alfred Abel (TZov ®pévrepoev / John Fredersen), Gustav Fréhlich (®pévrep / Freder), Rudolf Klein-Rogge (PévtBavyk / Rotwang),
Fritz Rasp (Z\y / Slim), Theodor Loos (lwodgar, lworig / Josaphat, Joseph), Heinrich George (Mkpot / Grot), Olaf Storm (Mav / Jan), Hanns Leo Reich (Mapivoug /
Marinus), Margarette Lanner (Muvaika oto aurokivnto / Woman in the car), Fritz Alberti (Popndét / Robot) kai GAAot 750 r {, kawg xat ané 30.000
Koundpool / 750 secondary actors, and over 30.000 extras. I uplomke TV nepiodo 1925-1926 (310 nuépeg kai 60 vuxTeg) ota orouvtio g UFA, BepoAivo / Filmed
1926-1926, in 310 days and 60 nights, in UFA Studios, Berlin. Napaywyr / Production: Universum-Film-Aktiengeselbschaft (UFA). 3smm Aonipépaupo / B&W
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H avanAaon mq Cabiria

/T

The «restoration» of Cabiria

Ztu mAaiowa Tou npoypauuarog « Epeuva, Sidowon kat npowdnon Tou
Bwpou kivnuaroypdeou» tou Topivo, pe npwroBoulia Tou EBvikou Mou-
oelou Kivnuaroypdgpou, evrdooetal kai n) avaniaon g Cabiria o€ ja
Kkéma nou va mMinaldZel, 600 1o Suvarév MEPIOOGTEPO, TNV APXIKT Tavia,
6nwg NApouoIdoTnKe O€ MPWT NPOPOAN
oto Teatro Regio tou Topivo, otig 19
Anpikiou 1914,

H avaniaon, nou xpnuarodotrénke and
v Association des Cinémathéques de la
Communauté Européenne - Projet Lumiére,
XPNoyonoinoe To UAIKG MOU UNAPXEL 0TIV
TavoBrikn Tou EBvikou Mouoeiou Kivnuaro-
YPagou, kai opixBnke oe ouyKpioE Kal
€peuveg avapeoa ot Slapopeq komeg g
Taviag, nou Ppiokovrar omiq SiEbvelq Tavio-
Brikeq, HE TNV EnKoupia Twv ypanTwy kat
PWTOYPAPIKWY Nmywv Tou Mouoeiou.

To eyxeipnua npayuatononiénke pe paon
v enavékdoon tou 1931, nou elxe empeAn-
Bel o Pastrone kat eixe dwpioer oto Mouoeio o 810G 0 dnuoupydg. H
korma oupnAnpwenke pe ukiké Tou Mouoeiou and To apxeio Tou Pastrone
Kal e anoonaopara and Tiq UNApxouceg komeS Twv Slappwv SiEBvwy
TAVIOBNKWY.

H épeuva Baoiomke, Kupiwg, oTiq kdrieg nou undpyouv oty Eupwrm, Mo
xprioyies, 6pwg, anodeixBrkav ot kdrueg nou diatmpouvral ota napakd-
Tw apyeia:

Museum of Modern Art g Néag Yépkng (MOMA), Betikd 16mm, aompd-
paupo.

Cinémathéque Frangaise Tou Napioiou, apvrrikd 35mm, aompdpaupo.
Gosfilmfond mgq Méoxag, BeTikd 35mm aompépaupo.

IMa va npayuarononBel, oraBnke anapaitmro va akoAoudnBei n avriotpo-
on Snuoupyr} Sladikacia an’ autrv Tou oxnvoBém: va EavaBpeBouv o
nepxonéq nou éxkave o Giovanni Pastrone to 1931 omv xdérua Tou 1914
Yi0 va emrayive Tov agnynuankd pubud, va tonoBemBoulv oy orkr
pnavra, va epeuvnBel n axpiBriq B€om ™ enavaronoBEmong Toug Kai va
evrayBouv enakpiPwg Ta peyaAutepa nAGva nou PpEBnkav oe AAEG
xormeg mg raviag.

H Siadixaoia g avanAaong evidmoe, CUVENWS, Ta KoppdTa nou énpene
va enavarunwBolv, va xpwpanoBolv kai va TonoBemBouv o véa ava-
Sopnuévn kéma. Autd Ta KOPpATIa avTIoTOIXOUV OE MAGva Mou Agimouv,
xaBwq xal o peyaAuTepa nAdva g kériag Tou 1931.

Kard m SiGpkeia G MPayuaTonoinomg autol Tou EYXEIPRKATOS, XPeld-
omxe va avadounBel autdg o piBog, mou Exel arioet EAGXIOTA ixvn, KalL
epyaoia va yivel kupiwg pE TO GO UAIKG, SeSopévou 6T To oEvaplo
€xer xaBel. H emoyn, Gpa, firav avayxaoTikr: BACEI CUOTNHATIKWY
ouyxpioewv avaueoa ong kémeg nou Siampouvrar and m Savopr| ™S
Sexaeriag Tou '10, oralnke Suvar n Snuoupyia ag k6mag nou NPOoeyY-
yilet To npwréTuno axoAouBuwvrag, kapé xapé, évav LeBodikd Poroykd
EAeyyo.

H avarmiaon, Aomov, £yIve je EvowPATWOoT MAGVWY KaI THNRATWY QUTWY,
G komag Tou 1931, péoa o€ pa auETARATN apnynuaTik Sopr.

Ze oxgon e 1o apyxd wikog, Ta 3.132 . ™G Taviag Tou 1931 nou undp-
xouv aro Mouoeio (Swped G. Pastrone), égracav Ta 3.343 . H Bewpnon
and ™ Aoyoxpioia TG apxikig Taviag, Mou uNApxEel OTo apxeio Tou
Mouoeiou, avagépetal oe prixog 3.364 .

H emixpwpdTwon npaypaTonoriénke oTo UNApxoV QpVITTIKG He eidixéq
engyfaoe, woTe va mpnBei n pwparr avaloyia

& /

- Vitale de Stetano

HE 1O Peudwvupo / under the name Piero Fosco apo
9 .mamwmmwv“wmmucmm Cast taha

As part of major programme of research, rescue and promotion of the
silent movies in Torino, after an initiative of the National Cinema Museum,
there was an effort to restore Cabiria in a copy that is very close to the
original copy which was first screened in Torino's Teatro Regio on the
19th of April 1914.

The reconstruction was financed by the
Association des Cinémathéques de la
Communauté Européenne - Projet
Lumiére. It used the material which was
stored in the film archives of the National
Cinema Museum, and was based on
comparisons and research work among
the several copies of the film which were
found in some film archives worldwide.
" The work of the reconstruction was
greatly helped by the written and
photographic sources of the Museum.
The whole operation was realized using
as a basis the 1931 reissue of the film
which was supervised by Pastrone and was donated to the Museum by
the filmmaker himself. The copy was completed by the Museum's archive
material, which originally belonged to Pastrone’s archives, and by
extracts from the existing copies of several film archives.

The research was based mainly on the European copies, but most useful
proved to be the copies which were preserved in the following archives:
The New York Museum of Modern Art (MOMA), positive, 16 mm B&W.
Cinématheque Francaise, Paris, negative, 35mm B&W.

Gosfilmfond, Moscow, positive, 35mm B&W.

This effort demanded to follow the opposite creative process of the one
used by the director: to locate the cuts made by Giovanni Pastrone in
1931 in the copy of 1914 in order to speed the narrative rhythm, to place
them in a visual band, to research the accurate replacing of the cuts and
place those longest shots which were found in the other copies of the
film.

Therefore, the process of the restoration located the parts that had to be
redevelopped, to be coloured and to be put in the new reconstructed
copy. These parts correlate to missing shots as well as to longer shots of
the 1931 copy.

During the realization of this venture there was a need to reconstruct the
myth by using the few remaining traces and working solely with film
material since the original script had been lost. This was a forced choice:
based on the systematic comparisons of the preserved copies from the
distribution of 1910’s, the people working on this project managed to
create a copy which approximates the original by following a methodical
literary check of every shot.

So the remoulding was achieved by the incorporation of shots and
extracts of the 1931 copy in a fixed narrative structure

Compared to the original 3,132m length of the 1931 copy of the film which
was found in the Museum (donated by G. Pastrone) the reconstructed
version is longer (3,343m). According to the documents of the Committee
of Censorship of the original film which was found in the Museum
archives, the length of the film was 3,363m

The colouring was done in the already existing negative, using special
techniques that preserve the ratio of the colour
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Gabriele D Annunaio

Pagano Ldia Quaranta (Kagripwa

(®ouAfuo ALa / Fulvio Axilla). Ennco

(! oper /

vreg / A Alex
, Lungl Chellry (Zunove /| Scipeone). ignazio Lups (Apundroe

(!n.otoc / Sitace) Raftaeie o Napoh
ala Fum. MNupgiomse 1o 1913, o adwa

On ek OWNVES YudoTrmay OTRv Tuwvnola, oTn ZmeAio st oG AAnes an!.unYuanW“m

shot in Turisia Secily and the Alps.
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01 Amaxndeq Twv Adnvuv

Mpw eppaviotel 0 Kwnuatoypaeog, Kapid Téxvn Sev ixe PTACEL OE
1000 MAQTU KOO, WOTE va ennPeAcel oe T600 peyaio Babud tnv
avBpwrvn oKEYN Kal CUUMEPIPOPA, KAl va aprioeL aK6ua, OTIq ENep)s-
JEVEG YEVIEG, VIOKOULEVTA LOTOPIKOU evilapépovtog. Kat pévo ané myv
aroyn aut, To @AY elval pia and Tiq peyaAUTtepeq avakakiyelg Tou

2000 audva.

STOV Quwva mou MEPace, ki avdpeaa atouq dUo peyaloug MoAépoug,
TIOMG @A xdbnkav 1} karaoTpagnkav. Autég ol anwAeleq ékavav adu-
varov va SoUpe OAOKANPWHEVEG TIG OTHAVTIKEQ MAPAYWYEQ NG LoTopiag
TOU KIVIHaToypd@ou. Ze PEPIKEG MEPITTWOELS, owlovral Hévo TiTAoL Kat
evBUpLa. Ze GAAEG, €x0UV PEIVEL HOVO PepIKd KoppdTia. Mepikd g eivat
TGO KATEOTPAMPEVA, TIOU Elval adUvaTov va avayvwpiooupe o’ autd To
apyIKG TOUG HEYAAE(D Kal TN Aduyn TG MPWING EHPAVIOTG TOUG.

AUTEQ ol BAGBEQ Bev MPOEP)OVTAL MOVO MG TNV AUEAEI TWV QVBPWNWY,
aAAG Kt QMO YMUIKEG (BIOTNTES TWV CUCTATIKWY TOU QAL — QVAPEPOUAOTE
070 VITPIKG PIAU. AGYW QUTWV TWV XNUIKWV IBIOTATWY, 1) K auotnpen
EQAPHOYN TWV AMAPaTTWV Kavovwv OUVINENonG UNopel va odnynoel,
0E HEPIKA XPOVIA, TNV TEAELQ ANWAELD TWV APIOTOUPYNUATWY TWV TPW-
TWV XPOVWV TOU Kivnuatoypdpou. Autd, SuoTuxw@g, eival mpayuatikom-
10, 113N, OF APKETEG MEPITTWOELG.

H dianiotwon aut avdykace v Tawiodrikn g EAAGS0G va evratiko-
TIOINOEL TOV TOUEQ EPEUVAG, OUVITIPNONG Kal PECTOPAOIOV, WOTe Ta Aiya
£pya mou €xouv Slaowbel, va avakaraokeuaoTolv Kat va SlacwBouyv.

O1 Andyndeg twv ABnvav eival ia akopn Tawia mou To TUrpa ouvimpn-
ong g TawioBrkng g EAGS0G €xel anokataoTroel e Tn forbea
Tou Koworikou Mpoypduparog Lumiére.

H Tawia eival Siaokeun yia Tov kivnpatoypdeo g onepérag tou Nikou
Xar{nanootéAou kat Tou Mdvwn Mpwvéa, and tov HAia Mapaokeud. To
AUMPETO NG OMEPETAG, MOU AVAPEPETAL OTA EPYA KAl OTIG NUEPES HIAG
opadag erwyodiaBorwv Mg ABrvag, LETapépeTal eiq Ta kad' nudg pali
J4€ TN HOUOIKY| Kal Ta TpayoUdia TG o EMTUXNHEVNG EMNVIKTG OTEpE-
aQ,

To @i\ eival pigik ™g opdTiTAnG BwPrig Tawiag Tou 1930, nou elxe okn-
voBetrioet o Anprtpng Maliadng.

Zxnvo®eoia / Direction: HAlag NN 1ag / llias P

The Apaches of Athens

Zevapio / Scr

Never before the advent of the cinema did an art reach such an wide
audience nor did it influence the human thought and behaviour or leave
for the next generations documents of such an historical interest. From
this point of view, film is one of the major dicoveries of the twentieth

century.

During this century, in the period between the two World Wars, many
films were lost or destroyed. Those losses are to account for our inability
to see the complete versions of major productions in film history. In some
cases our only reminders of those great films are but a few titles and
memorabilia; in others, a few fragments. Some of these films are des-
troyed to such a degree that it is difficult to understand their original
grandeur.

Those damages do not indicate man’s negligence but the chemical
properties of the film itself, as is the case of nitrogen film. Due to those
chemical properties, the preservation of the film demands a strict
compliance to the necessary rules, otherwise in a few years we will be
faced with the complete extinction of the masterpieces of the first years of
the cinema. Unfortunately, this has already been the case with several
films.

Realising this grave situation, the Greek Film Archive intensified its efforts
in the fields of research, reconstruction and restoration, and the few films
that have been rescued are now being restored.

The Apaches of Athens is one of the films that the Restoration Department
of the Cinematheque has restored with the support of the Lumiére
programme of the European Union.

The film is an adaptation by llias Paraskevas of Nikos Hatziapostolou's
and Yannis Prineas’ operetta. The libretto of the operetta narrates the
daily life of a group of downtrodden Athenians and captures the audience
through the music and the songs of the most well known Greek operetta.
The film is a remake of the 1930 silent film of the same title which was
directed by D. Gaziadis.

HAlag N Jag / llias Paraskevas. ® /C

Maving TZavérng / Manolis Tzanetis. HBonoiof / Cast: AiuiAiog Bedkng / Emilios Veakis, Miung ®wrénoulog / Mimis Fotopoulos, ®paykiokog MavéAng / Fragiskos

Manelis, Avva Kahoutd / Anna Kalouta, Adunpog Kwvotavrdpag / Lambros Konstandaras, Nrivog HAl6nouAog / Dinos lliopoulos, Aivra Ztegavidou / Linda

Stefanidou, MNavvng Npiwvéag / Yannis Prineas. EAAG3a / G

, 1950. A

/ B&W 80"
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Alexis Bistikas: In memoriam

Meres orgis, ena requiem gia tin Evropi
Awarded short Greek films

Cinema de lagrimas

e
)

AAEENG MriloTikag: Ewg pvrjunyv

Mépeg opynig, €va requiem yia v Eupwnn
O BpaBeupéveg Tawvieg Tou Peotifal Apauag
Kivnuaroypagog dakpuwv
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AAéEng Muictikag
1964-1995

Tov AAEEN MnioTika Tov yvwpioape xapn
ota Mdpuapa, To 1989. Kpupdtav niow and
évav éAAnva ¢ottnty oto Aovdivo. O
Ztaupog ZaApdg, To Kivnuatoypaglkd alter ego tou,
gnve Todl, poloe ayyAikd ki €ENlwve and vootaAyia —
ja vootahyia undyela, mou paleudtav otyd otyq, yia va
ektovwBel To Bpddu mou N Aedpac LeTESISE To melopa
™G Mehivag yla Ty emotpo@r] Twv EAyveiwv. MeooAd-
Bnoav dUo tpikerta. To madiaopévo i dUo avdpwv e
@ovTo TV nepipopd tou Emragiou, kat o [Totadv-lo-
o0V, éva natyvidl pe puToypagieg and Ta Bagtiola Tou...
Aiyo apyotepa, o MmioTikag mapakoAoUBnoe TV EPWTIKT
lotopia evog AyyAou W' évav ‘EAAnva: pia oxéon dixwg
taumnou, Té00 yepr)] 600 0 KOUMOG Hiag KaAd depevng
lpaBdrag. AkohouBnaoav: To TPUPEPS 2T1i60G, TO BNULE-
Vo Zépwto Je Tov Ntépek TZdpuav, ki éva Gvelpo mou
TPE 0ApKa Kat 00Td, napd Tiq avtiEodteg: To xdpaua.
0 AAéENG MnioTikag, mMAnywuévog and v appwoTia Tou
épwra, Epuye ota 31 Tou, aprivovrag niow Tou éva €pyo
YEUATo koppdria Tou eautol Tou. M’ autd Kat To xdpaua
T0 11BeAe PEAS” TOOO HENG GO0 yevvaia ritav n oUVTOoun
T ToU.

H ypapdra The tie

Alexis Bistikas
1964-1995

We came to know Alexis Bistikas thanks to
The Marbles, in 1989. In this short film, he
was «hiding» behind a Greek student living
in London. Stavros Zalmas, his cinematic alter ego, was
there drinking tea, speaking english and melting by
nostalgia — a nostalgia, latent at the beginning, coming in
pieces slowly, to get out in that evening when the TV was
transmitting Melina’s stuborness for the return of the «Elgin
Marbles». Following The Marbles came two three minutes’
shorts: the passionate Kiss of two men on the background
of the Epitaph, and Potson-Potson, a little game with
photos from his baptise ceremony.

Later, Bistikas recorded the love affair between an English-
man and a Greek: a relation without any taboos, so well
tight as the knob of a well tied Tie. Then came the tender
Breast, the saddy Clearing with Derek Jarman, and a
dream which was fulfilled against all odds: The Dawn.
Alexis Bistikas, hurt by the love disease, left at the age of
31, leaving behind him a work filled with fragments of
himself. That's why he wanted The Dawn to be a melo-
drama; so much a melodrama, as brave was his short life.

I gravata

Erxrasa/Greece, 1991

0 Mavaywmg kepdilel, oTo Yaptonal-
KTIKO Ka@eveio Tou xwploU Tou, TO EL0L-
MPIO YIa TV MOAN TwV oveipwv Tou. O

In a gambling game at the village coffee-
house, Panayiotis wins a ticket to Lon-

*

don, the city of his dreams. Anthony
escapes his English stately home to be
a teacher. The two meet in London
during a bloody fight. Together they
discover a new way of life.

AvTovi EYKQTOAE(TEL TO APIOTOKPATIKG
onitt Tou yla ™ S0okoAn {wn Tou 8a-
oKkahou. Zuvavtiouvral oto Aovdivo,
ot idpKela pag Biang OUMMAOKNG.

PIAMOIFrPA®IA / FILMOGRAPHY

1989: Ta pdppapa / The Marbles (puzpov prikoug / short film). 1990: To ki / The
Kiss (pukpo0 prikoug / short film), Motoév-Tlotaéy / Potson-Potson (pukpot prikoug /
short film). 1991: The Naked Stare (pukpo0 prikoug / short film), H ypaBdra / The Tie
(pupod prkoug / short film). 1992: miBog / Breast (pukpot prikoug / short film).
1993: To Eépwro / The Clearing (pikpot prikoug / short film). 1994: To ydpapa / The
Dawn.

IxknvoOeoia / Direction: AAéEng MnioTikag / Alexis Bistikas.
Zevapio / Screenplay: AAEENG MrniioTikag / Alexis Bistikas. ®wro-
ypagia / C aphy: lan Dodds. ag / Takng
Koupouvdoupog / Takis Koumoundouros. Exknvika / Sets: Bella
Kerr, Carole Bellon. KoorolUpia / Costumes: Ntiva TaixAn / Dina
Tsichli. ‘Hxog / Sound: ApyUpng AaZapidng / Argiris Lazaridis, Alia
Syed. HBomoiol / Cast: Zralpog ZaAudg / Stavros Zalmas, Matt
Whittle, Reina James, AvrZeAa Mnpouokou / Angela Brouskou.
Napaywyry / Production: EAAnviké Kévrpo Kwnuatoypdagou /
Greek Film Centre, ET-1, AA£Eng MrniloTikag / Alexis Bistikas. 16mm
HeyeBupévo oe / blown up to 3S§mm ‘Eyxpwpo / Colour 50"
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Meres orgis, ena requiem gia tin Evropi

Ehkébolereece. 1995

A " Taven T K Iovc 7T T B
povc

Ixnvo@coia / Direction: BaociAng Malwptvos / Vassiis Mazomenos. Zevépio / Screenplay: BaoiAng

Malwuévog / Vassilis Mazomenos. Computer Animation: Navaywwtng Kapayewpyns / Panayiotis

Vassilis Mazomenos

Karageorgis. Movral / Editing: Taoog Mrutoaxdxns / Tassos Basakakos. T

Paris Yannikos. Narration: Kootog Igrxog / Costas Sfikas, KAGpa IooAidn-Igrxa / Clara Saskidi-Sfika
Kaollrexvindg AicuBuvrig / Art Director: Tlavitrog Kounvéas / Tzanetos Komineas Napaywyn
Production: EAMnvixd Kévipo Kivnuatoypdeou / Greek Film Centre. BaociAng Malwuévog / Vassilis -
Mazomenos Nayxdéowa Expecralcuon / World Sales: EAMnvxd Kévipo Kinmuatoypagou /| Greek Fim

niemy Al Bom A, 0 954 Dagree  Poltica Soevce
specaiorg r Wass Mede Communcaors: o e
Umersty o Alers Pos-gacate fudes o Te Deory
Communcators Fo Pe sas v el NS e B

assart drecky ac & drecyy on T fims of Comas

Centre, Navermotrgsou 10 / 10, Panepistimiou Ave.. 106 71 ABriva / Athens 106 71, tel - 3631 733 - 3634 586, »

tax 3614 336 Aompopoupo- Eyxpwpo | B&W-Colour 73"

Mépeg opyri, éva requiem yia mv Evpwmn

Days of rage, a requiem for Europe

H 8éAnon Tou avBpanou va udwlei xa va netdla péoa omy afuocoa-
Aéa arafia Ghwv Twv NOpPeABOVTWY, Yiverar TO UAKG evig TepaTwdous
ot podokia oxediou yia T SrueoupYia 180G NOANG-KOoUoU

To 1okl Tou Aaddhou péoa oTo puBo xan v loTopia napaAAnAlETal
1€ ™ yéwnon, TV s Kot TV NapaKis Tou SuTKod NOAMOpOY, Kot
yiveraw 1) poper Tou €pyou, Rag aAAnyopiag ™G 8éong Tou avBpanou
OTO OUYXPOVO XG0G TOU NOAMIOUoU

Man's will to rise above his earthly seif and to soar into the abysmal
condusion of all our pasts provides the material for a monstrously ambiious
plan to create a Worid City. The joumey of Daedalus into myth and history
is ikened 1o the birth, the rise and the fall of western civilization, and
becomes the form taken by the film, an allegory on man's place in the
modem chaos of civilization

@I AMOrpPA®IA / FILMOGRAPHY
1988: Nalag / City (puspot prwoug / short film). 1990: Tédog / The End (puxpot piwoug / shont film). 19935: Mépec opynic, éva requiem yia my

Evpénn / Days of rage, 2 requiem for Europe (computer animation, 73

X Ewonovos Sonog nvolET @ ke See
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@ecriBal raviav pukpod puikovg tng Apdpag

Tawvia pikpoy prjkoug Sev efvar éva naibi pe npoPArpata avamruéng,

1owg Bev eivar kav naidr, (Ag evvorjooupe tn Aékn «nabi» oe ouvdp-
on Je TV avepipdtnta mov, ouvifag, tou anodiboupe.) H tavia pikpod
Juikoug Sev eivar pua tavia peydlou prkoug mou dev éyive. Tho ouyvd, eivar
10 avuifieto gavdpevo - pa tawvia Sndadt peydlou prjkoug va mapouoidle:
npofArjpata npdwpne avamulng 1 ta Aeydpeva oupnt@pata tou nepipnuou
«oupmAéyparog tou Mpokpodotny. Yo' auuri wyv évvola, Ba toApotioe va nel
xaveie 61 o Xdpye Aouic Mndpyeg urmpe péxpr téhoug g (wrig Tou €vag
Qavanikdg «uKpopnKde» ouyypaggac, agoy, mapét Advpeye tov Kdgka, tov
®opnép kar tov Xévpr Tl Sev éypawe ovze éva pvbiordpnpa, mpotipevag
va efavrhrjoer to B6pa (kar va efavrAnBer o Biog) péoa oe doo o Guvativ
Aiydrepeq ypappee, axpofat@vag ouvexdg eni tg fupoy axjrig Tou emkiviu-
YOU OUVOITIKOU AGyoU.
H Sianiotwon avty pag obnyer oe piav dAAn: 6u1 1) oy€on taiviag pikpoy
rikoug ka1 tawviag peydlou prikoug mapovoider moAA€g avadoyieg pe T
oyéon Smyrpatog ka1 pubiotopriparos. ‘Onwg SnAadr ka1 otov Kivnpavoypd-
0, €101 Ka1 0Ty TéYV) Tou Adyou, to Sufynpa Gev eivar éva pubiotépnpa
unavérmoukto 1j und avdmru€y 1 pe npofArjpata avdmruéng, adAd éva autdvo-
10 efog ypagrc, pe Toug S1koug Tou Kavdvec, Toug koug Tou VGRoug, Toug
Sixotic Tou KeH1kee, T O1k1] Tou o1Kovopia Kay, feBaia, Ty ixy] Tou arofnuike
vopotéhela,

AK

BPABEIO MYOOMAAZIAZ / FIRST BEST FICTION AWARD

Drama's Short Film Festival

short film is not to be considered like a child not yet grown up. Maybe

it should not be considered a child at all (if we think of a «child» as a
being not yet «grown-up».) That is to say that a short film is not a film that
has not succeeded to become a feature film. On the contrary, we witness more
often the opposite case: a feature film presenting symptoms of precocious
development.
In a way, one could say that Jorge Luis Borges has been, all through his life, a
fanatic short-story writer, since he has not written a single novel (though he
adored Kafka, Flaubert and Henry James), following instead the difficult way
of condensing his subjects in as few as possible words, taking all the risks of
such a task.
The previous example leads us to the thought that the relation of a short film
to a feature film is similar to that of a short story to a novel. Which means
that, in cinema as well as in litterature, the «short» is not a problematic or un-
developped or under-developped «long» product, but a self-existing way of

expression, having its own rules, its own economy, its own aesthetics.

AK

Mia thessi ston ilio

199 .95

EAAdGa/Greece,

Mia 6¢om oTov fAio

2y Arva, 81€0d0 otn Alan, oty
apyr) ™G kardppeuong Tou avatolkou
KOUHOUVIOHOU, £va aKOpN TPEVO PTAVEL,
xovrag MpOoQUYEG AGYwW OIKOVOLLKWV
amev. Avapeoa oto mAijBog Twv ameA-
TUOTIKG PTWXWV eival Kal Evag PAGSo-
£oq dekaoktaypovog ANBavdg, o Mava-
YIOTNG, EV® O TPLAVTAMEVTAXPOVOG,
6HopPOg, AMG pévog, HAiag Kukhopo-
pel otoug Spopoug Ydxvovrag yia
KAroLoV TOU Va TOV aMooTAcel yia Aiyo

and mv kevr {wr Tou...
Kwvoravrivog Mawapng

Znoudace olkovoIka kal lotopia ot didgopa
naveriotrpia g AyyAiag. ‘Exet yupicet 6 Tai-
VIEG IKPOU HIIKOUG KL, |E TNV TIPWTT) TOU Tal-
via peyahou prikoug, PWTOEUPAVIOTNKE
QETOG OTO AekanevBriuepo Twv ZKNVOBETWV
omig Kavveg,

A place in the sun

In Athens, gateway to the West and in
the wake of the collapse of Eastern
bloc communism, another train arrives
carrying economic refugees. Among
the flood of desperate poor is Pana-
yiotis, 18, Albanian and ambitious.
Cruising the neon-lit streets is llias, 35,
handsome and solitary, looking for
someone to momentarily distract him
from the emptiness of his life...

Constantine Giannaris

Studied Economics and History in England.
Has directed 6 short films, and his first
feature film was premiered at the Quinzaine
des Réalisateurs in Cannes, 1995.

PIAMOIFrPA®IA / FILMOGRAPHY
1987: Jean Genet is Dead, A Man and a Woman. 1989: Trojans (vtokipavtép / documentary). 1990: A Desperate Vitality. 1991: North of Vortex
(pukpoo pikoug / short film). 1991: Caught Looking (pukpo prikoug / short film). 1994: A Place in the Sun. 1995: Three Steps to Heaven.

ZxknvoBeoia / Direction: Kwvotavrivog Mavvapng / Constantine
Giannaris. Zevapio / Screenplay: Kwvortavrivog MNavvapng /
pia / CI phy: BaoiAng
KayouUpog / Vassilis Kapsouros. Movrday / Editing: Jake Martin.
Mouoikrj / Music: John Eacott. ‘Hxog / Sound: Kwvortavrivog
MouAavtZdg / Constantine Poulantzas. H8omnoioi / Cast: Zralpog
ZaApdg / Stavros Zalmas, Navaywwtng Toéroog / Panayiotis
Tsetsos. Napaywyr / Production: EAAnviké Kévrpo Kivnuaro-
ypdagou / Greek Film Centre, Maya Vision, 43 New Oxford st.
London WC, tel.: 0171.83611113, fax: 0171.8365169. 16mm peye-
Bupévo oe / blown up to 35mm Aomnipépaupo-'Eyxpwpo / B&W-
Colour 45"

Constantine Giannaris. ®:



Recitativo

E)\Aéba/Greece,

1995

IxnvoBeoia / Direction: Ax\\éag Kupiaxidng / Achilleas Kyriakidis
Xevapio / Screenplay: AxAéag Kupiaxidng / Achilleas Kyriakidis

P / Cl

ragdis. Movral / Editing: MNwpyog TpuavragpuAiou / Yorgos

graphy: Nixog Zuapaydrig / Nikos Sma-
Papadimitriou. ‘Mxog / Sound: Navog Nanadnunrpiou / Panos
Papadimitriou. H8omoiof / Cast: AyAaia Marma / Aglaia Pappa,
Kworag AnootoAidng / Costas Apostolidis, Eipnvaliog Xapalau-
nidng / Irineos Haralampidis. Napaywyri / Production: Navaywwmg
Nanaxarlrs / Panayiotis Papahatzis, Examg 4A, 11364 Abriva, 4A
Ekatis str., 11364 Athens, tel.:-fax: 01.8674.177, EAAnviké Kévrpo
Kivnuaroypdgou / Greek Film Centre, Naveruornuiou 10 / 10
Panepistimiou str., 106 71 ABrjva / Athens, tel.: 01. 3634.586, fax:
01.3614.336. 35smm Eyxpwpo / Colour 17*

To xenodohio ton anamnisseon

EAAébc/Greece,

1994

Ixnvoleoia / Direction: MafpitAla Aavaln / Gabrella Danal
Zevopio / Screenplay: MafpiAla Aavain / Gabriella Danall
Swroypagia / Cinematography: T. Popesku, § Ungureanu

ol C. ™ Hyog : M. Grigoresku
Heéonowol / Cast: Th. Mares, V. M 1. M n
Production: | AT C , Bucuresti, Romania, NapEAla Aavain
Gabrielia Danali, Inevowv 80 / 80, Spetson str, ABrjva / Athens.
tol fax 01 82 22 486 3Smm Eyxpwpo /| Colowr 20

W

BPABEIO MYOOTAAZIAZ / SECOND BEST FICTION AWARD

Recitativo

Mia yuvaika Sixalerar avapeoa oty
nelémra me npaypankétmrag Kat my
«npayparikémTa» mg énepag.

AyiMéag Kupiaxidng

lewnBnke 1o 1946, oo Kdipo. Neloypdgog,
HETAQPAOTIG, GEVAPIOYPAPOS, OKNVOBETG,

PIAMOTFrPA®IA /

Recitativo

A woman is torn between a miserable
reality and the «reality» of the opera

Achilleas Kyriakidis

Born in 1946, in Cairo. Prose-writer
translator, screenwriter, director

FILMOGRAPHY

1992: Iopyog - Taxng Zivénovdog / Pirgos - Takis Sinopoulos (viokipavép pukpot
pikoug / short documentary). 1994: Nupypiog / Behold, the Bridegroom Cometh
(puBonAaota pikpot prikoug / short fiction). 1995: Recitativo (pubondacia pikpot

prikoug / Short fiction).

A’ BPABEIO INOYAAZTIKHI TAINIAZ

To §evodoyeio Twv avapvioewv

To xahokaipt Tou 1920 eivai kdm Eexw-
plotd yia Tov ovelponoro oepPitépo
tou Eevodoxelou Twy avapvioewy.
EpwredeTal ka1 unogépet yia wa veapr
navrpepévn Nou kaver Siaxonés e v
nebepd mg. O épwrag... mMatwvikdg.
Exeivn Siaoxedale ue veapd napabepr-
o). ‘Eva aruynua 6a anofel poipaio
omv e§ghiEn ™ Jwrig Tou

lapiéAa Aavadn
Mevwnifrxe 1o 1962. Inovdaoce oty
LAT.C. rou Bouxoupeotiou

@IAMOTrPA®IA /

BEST STUDENT FILM

Hotel of memories

The summer of 1920 is something
special for the day-dreaming waiter of
the hotel of memories. He is in love and
suffers because of a young married lady
who is on holiday with her mother-in-
law. The love... platonic. She has fun
with a young tourist. An accident will be
fatal for the development of his life

Gabriella Danali

Born in 1962. Master of Arts: LAT.C
Bucharest, Romania

FILMOGRAPHY

Cronical unui Fintinar (uuBomAaoia / fiction), A treia coroana (viompavtép / documentary), K
onwe Kepaowa / K as Kefalonia (vroapuavrép / documentary), Moduua otn Nauowa / Letter to
Nafsika (vropaviép / documentary), Geitutsu onpaiver TExvr) / Geitutsu Means Art (viompavtep
/ documentary), I’ ayandw, hropé, 0" ayandw / | Love You, tamos, | Love Youlvrompavrép

documentary)




N/

U™

Néhaov epérpa vrog Zavrog
TewriBnke oto 2do Mdoho, To 1928. noUace vopikd, G
SoUAee WG SN}0TIOYPAPOS Kl OKNVOBETNG TaILY emixai-

pwv. Ot mpuiTeg Tou Taivieg mpoavayyéMouv To Cinema

Novo, oTo ortoio evawpatwBnke ypriyopa. Apyixa Souheye
g HovTép, GG Kat wg nBonoidg, napaywyog, oevapioypd-

903, Apydrepa, SouAeye wg BonBog axnvoBEm Twy Alex
Viany, Rodolfo Nanni ki Paul Wanderley. O1 Taivieg Tou

Cinema de lagrimas

Brazit/BpaZiria, 1995

ZknvoBeoia / Directions: Nelson Pereira dos Santos. Zevéapio / Screenplay: Nelson Pereira dos Santos,

oTéq diebvag Tiq: El justicero (1967), Fome de amor (1968),
Como era gostoso o meu Frances (1971), Tenda dos
milagres (1977) xat Memorias do Carcere (1984).

|
|
(v éviova T ATolpa, e o YVu- {
|
|

Nelson Pereira dos Santos

Bomn in Sao Paolo, in 1928. He studied law but he worked as

Silvia Oroz, Baciopévo oto BiBAio g / based on the book by Silvia Oroz «Melodrama: The Cinema of Tears
aphy: Walter Carvalho. MovTdy / Editing: Luelane Correa.

of Latina America». ® ypagia / C
Mouoikrj / music: Paulo Jobim. Exnvika / Sets: Silvana Gontijo. H8omoloi / Cast: Raul Cortez, André de
Barros, Christiane Torloni. Mapaywyrj / Production: BFI TV, Banco National Metavideo Producao e Com-
municacao, Rua Cosme Velho, 103, Rio de Janeiro, Brasil, tel.: (5521) 206 7824, fax: (5521) 225 8150. 35mm

‘Eyxpwpo / Colour 95’

ajoumnalist and filmed newsreels. His first feature films

prefigured Cinema Novo in which he was soon integrated. To British Film va Ta 100 xpévia Tou YpG ZnTa G ané em-
His first occupation in feature films was editing, but he also o S i GAou Tou K6 va BaA oe ™mv np 1 Toug yn yia
worked as an actor, producer and scriptwriter. Later, he TOV KIVRUGTOYPGPO TNG XWPAS TOUS. o’ i, © Martin , o Nay ‘Oowa, o
became assistant director of Alex Viany, Rodolfo Nanni and
Jean-Luc xai o dos Sant
Paulo Wanderley. He has directed many features, reflecting
The British Film to the 100 years of the cinema by requesting from

Brazilian popular culture, and is best known world wide for:
El justicero (1967), Fome de amor (1968), Como era gostoso
0 meu Frances (1971), Tenda dos milagres (1977) and

Memorias do Carcere (1984). dos Santos.

esteemed filmmakers from all over the world to portray in a film their personal view on the cinema of

their countries. Among them, Martin Scorsese, Nagisa Oshima, Jean-Luc and

Kivnuaroypd@og daxpuwv

Cinema of tears

Metd ané 40 ypdvia emruynuévng nopeiag oto Béatpo, o Povrpiyko
avtigetwnilel pla anotuxia, mapdAAnAa pe pa coBapr MPOoWIIKA
kpion. ‘Eva dvelpo —mou iowg eivat pa avapvnon- Tov kdvel va BéAet va
AUgel éva puatmplo Tou mapeABovrog Tou: Aiyo mplv meBdvel n untépa
Tou, yupiZovrag and Tov Kivnuatoypdpo, anayopeude oTov HIKPO, TOTE,
Povrpiyko, va 3¢l moté ekeivn v Tawia mou poNg eixe del. O Povipiyko
apyilel va epeuva TIg TAWIEG TIOU AyanoUoe 1) UNTEPA TOU, TA HEAG TOU
'30 kai Tou '40. ‘Onwg avapépe: o Dos Santos, n Tawia eival évag 6pog
TIUAG OTOV AQTIVOOHEPIKAVIKG KIVNHATOYPApO, HE TNV EIPWVIKY HOPPN
evdg olyxpovou pehodpaparog.

Atter 40 years of continuing theatrical success, Rodrigo has to face a
failure and also a severe personal crisis. A dream -that could also be a
memory- of his mother’s last moment, made him try to resolve the
mystery of this past. His mother, having come back from a Cinema, just
before she died, she forbidded the young son ever to see that film...
Rodrigo turns his research towards the films that were his mother’'s
favorites: the melodramas of the 30's and the 40's... The director made
this film as a tribute to the Latin-american cinema, in the ironic form of a
contemporary melodrama.

ENIAEKTIKH #IAMOTFrPA®IA / SELECTIVE FILMOGRAPHY

1956: Rio 40 graus. 1957: Rio, zona norte 1963: Vidas secas. 1967: El justicero. 1968: Fome de amor. 1972: Como era gostoso o meu Frances.
1975: O amuleto de ogum. 1981: Estrada dos milagres. 1984: Memorias do carcere. 1993: A terceira margem do Rio. 1995: Cinema de lagrimas.
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— Premieres

Par dela les nuages Mépa arnd Ta ouvvepa
Le hussard sur le toit Beyond the clouds
French kiss EpwTtikd pAl

Little women Mikp€qg kKupleq

A walk in the clouds Mepinarog ora ouvvegpa




Par dela les nuages

rcl)\)\[o-|ra}\(a-rsppavi0/France-| taIy-G ermany, 1995

z

’ ’

Mikelave(elo Avtovion
TewniBnke om @epdpa g frakiag, omiq 29 ZermepBpiou
1912. ZrolBa0e oixovoIKd Kal epmdplo ommy MroAdvia.

MNapd\\nAa, opyavawoe pia oroudaoTikr Beatpud opdda
Kai éypave GpBpa yia Tov kvnuatoypdgo amy «Corriere
Pandano». To 1940 Eexiva om Payn T peyaAn kivnparo-
Ypagixr Tou diaBpoyr}; ypdget dpbpa ato nepiodixd
«Cinemas, ouyypapel Oevapia Kai mapaxohouBel pabrijara

ZknvoBeoia / Direction: Michelangelo Antonioni (MPGAOYOg, EVBIGUEOT) OEKAVG Kal EMAOYOSG, O oknvoBeagia
/ prologue, intermediate sequence, epilogue directed by Wim Wenders). Zevapio / Screenplay: Tonino
Guerra, Michelangelo Antonioni, Wim Wenders, Baciopévo oto BiBAio Tou Michelangelo Antonioni

oto Centro Sperimentale di Cinematografia. To 1943 oxnvo-

BeTei T mpwm pikpol prikoug Tawvia Tou, Gente del Po.
«Mniéouhivyk otov TiBepn» / based on Michelangelo Antonioni's book «Quel bowling sul Tevere». ®wTo-
Michelangelo Am()nioni ypagia / C aphy: Alfio Contini (framework photographed by Robby Muller). MovTéZ / Editing:
Claudio Di Mauro, Michelangelo Antonioni (framework edited by Peter Przygodda and Lucian Segura).
Mouoikr / Music: Lucio Dalla, Laurent Petitgand, Van Morrison, U2. ‘Hxog / Sound: Jean-Pierre Ruth.
Zknvika / Sets: Thierry Flamand. KooToUpia / Costumes: Esther Walz. H8omolof / Cast: Fanny Ardant,
Chiara Caselli, Iréne Jacob, John Malkovich, Sophie Marceau, Vincent Perez, Jean Reno, Kim Rossi-Stewart,
Ines Sastre, Peter Weller. NMapaywyoi / Producers: Philippe Carcassone, Stephane Tchalgadjieff. Mapaywyr /
Production: Sunshine, 52, rue Charlot, 75003 Paris, France, tel.: 331. 4271.06.56, Cine BV, 35 rue de
Chateaudun, 75009 Paris France, tel.: 331. 4491.9414, France 3 Cinéma, Cecchi Gori Group Tiger
Cinematografica, Road Movies Zweite Productionen GmbH, Centre National de la Cinématographie, Canal+,
ARD / Degeto film, Eurimages Fund of European Council. Mayxéopia ExperédAAeuon / World Sales: Mercure
Distribution, S.A.R.L., 48, rue de la Colonie 75013 Paris, tel.: 331.4589.8000. Aiavour yia Tnv EAAG3a /
Distribution for Greece: Rosebud, Akadnuiag 96-98 / 96-98 Acadimias str., ABrjva / Athens, Greece, tel.:
01.3849.293, fax: 01.3829.208. 35mm "Eyxpwpo / Colour 113’

Bom in Ferrara, Italy, on the 29th of September 1912. He
studied at Bologna and graduated with a degree in
Economics and Commerce. In those years he founded a
student theatre company and wrote articles about the cinema
in «Corriere Pandano=. In 1940 he begins his adventure with
cinema in Rome, where he writes for the magazine
«Cinema, begins to write scripts and frequents Centro
Sperimentale di Cinematografia. In 1943 he directs his first
short film Gente del Po.

Népa amd Ta gUwvepa Beyond the clouds

H rawia piGet yia ouvavmoeiq — ouvaviioeiq avandvrexes 1 avapevé-
JEVEG, CUVAVTTIOEIG TTOU KPUPA poBaral 1 emBupe( 0 kaBévag pag.

‘Evag oknvoBEG e uia KIVHAToyPapIKT) Hnxavr TOEmG TpLyupva otiq
nohelg g FaAhiag kat mq rakiag. H eowtepikr Tou avagiitnon Tou
EMMVEEL TEOOEPIG OLOPPEG EPWTIKEG LOTOPIEG. ZTMV MPWTN LoTOp(a, Evag
Vveapog Exel yonteuBel T000 MOAU and pia veaprj, mou dev QvIEXEL va
Buoldoel Ty embupia Tou PG xdptv ™G euxapiotnong. H deutepn
1oTopia Slepeuva T yontela nou eEaokel oTo oknvobET Wwa veapn
yuvaika mou Tou opoAoyel 6Tt okdTwoe Tov matépa mg. ZTo Mapial, Ta
Teuyapia dlakbovral, kat duo Xwplopol ouvdgouv évav Avrpa kai pia
yuvaika. H eEdavikeuon g aydnng anotelei To B€pa g TeAeutaiag
lotopiag. Mmopel pia kapdid va ayand Tautéxpova kat Tov Oed Kat Toug
QVTPEG;

PI1IAMOrFrPA®IA /

The film is about meetings — meetings, startling or awaited, dreaded or
craved by each of us, the audience, in secret.

A film director with a pocket camera casts his eye around the towns of
France and ltaly. His inner quest inspires him with four beautiful love
stories. In the first story, a young man is so captivated by a young woman
that he cannot bring himself to sacrifice his desire for the sake of
pleasure. The second explores the film director's fascination with a young
woman who admits to him, «l killed my father». In Paris, couples fall apart
and two breaks-up bring a man and a woman together. The sublimation
of love is the theme of the last story. Can the same heart love both God
and men?

FILMOGRAPHY

MIKPOY MHKOYZ / SHORT FILMS: 1943-47: Gente del Po. 1948: N.U. Nettezza Urbana. 1949: L' amorosa menzogna, Superstizione, Sette
canne, un vestito. 1950: La villa dei mostri, La funivia del Faloria. 1983: Renault 9 (public spot), Ritorno a Lisca bianca. 1984: Fotoromanza
(videoclip). 1989: Kumba Mela. 1990: Roma. 1992: Noto Mandorli Vulcano Stromboli Carnevale.

METAAQY MHKOYZ / FEATURES: 1950: Cronaca di un amore. 1952: 1 vinti. 1953: La signora senza camelie, Tentato suicido

(an episode of «L' amore in citta»). 1955: Le amiche. 1957: Il grido. 1960: L' avventura. 1961: La notte. 1962: L' eclisse. 1964: Deserto rosso.
1965: 1l provino (an episode of «I tre volti»). 1966: Blow up. 1970: Zabriskie Point. 1974: Chung Kuo, Cina. 1974: Professione Reporter. 1980: 11
mistero di Oberwald. 1982: Identificazione di una donna. 1995: Par dela les nuages.



Le hussard sur le toit

raAA(Q/France, 1995

Exnvo@eoia / Direction: Jean-Paul Rappeneau. Xevapio / Screenplay: Jean-Paul Rappeneau, Nina

Companez, Jean-Claude Carriére (ané to pubiorépnua tou Jean Giono / based on Jean Giono's novel)

* ypagia / C

Jean-Claude Petit. Exnvixa / Sets: Ezio Frigerio, Jacques Rouxel, Christian Marti. KooroUuia / Costumes:

aphy: Thierry Arbogast. Movral / Editing: Jean-Claude Petit. Mouoixr / Music:

Zav-TloA Panevo

FewnBrxe oro OE£p e Makhiag, To 1932 Kard mv
nepignun nepiodo rou Néou Kiuarog, firav o pova-
S nou dpynoe va oxnvoletioe: Tavia peyou
proug. ZxnvoBémmoe Ty npwm peyaAou o
Tavia Tou o 1965. MapdnAa, SoiAee we ceva:
poypdgog palj ue Tov Louts Malle oty Tavia Tou H
Zalj ovo perpd xai Tov De Broca oo O dvBpwnog
and 1o Pio. Ira 25 ypdwa mg xapépag Tou, Exet
oxnvoBetioe: uovo 5 Tavieg peydiou urxous, alAd
npoeToywdle: oxohaoTd v xaBe Tavia Tou

Franca Squarciapino. H8omoiof / Cast: Olivier Martinez, Juliette Binoche, Jean Yanne, Pierre Arditi

Napaywyr) / Production: Hachette Prémiére et cie, France 2 Cinema, Cec Rhone-Alpes. Aiavour yia Tnv
EAMGSa / Distribution for Greece: Rosebud, Axadnuiag 96-98 / 96-98 Acadimias str., ABrjva / Athens,

Greece, tel.: 01.3849 293, fax: 01.3829.208. 35mm 'Eyxpwpo / Colour 135"

0 ouodpog o oTéyn

Jean-Paul Rappeneau

Born in Auxerre, France, in 1932. During the Nouvelle
Vague period, Rappeneau was the only director who
chose not to make a feature film until quite late; he
directed his first feature in 1965. He has collaborated
as a script-writer with Lous Malle (Zaz/ dans je métro)
and De Broca (L homme de Rio). In 25 years, he has
directed only 5 films but he prepares his films with
meticulous care.

The hussard of the roof

Z1m vémo MaAkia, o Avrleho npoomnadei va emotpéyer oty rakia ego-
Siaopévog pe 6nAa yia Toug @IAOUG TOU MOU MOAEHOUV TOUG au-
otplakoug karakmreg. Tautdxpova, n apiotokpdnooa MoAiv nmyaivet
va ouvavtmoet To ouluyé ™G. Kai n xoAépa, pia ané Tig peyakUTepeq
emdnuieq nou onuadeyav myv avBpwmivn oTopia, BETel oe kivduvo ™
Lwr) GAwv. O Avr{gho xai n MoAiv Eexivouv yia éva Taidt nou Ba yewr)-
oel éva peydho nddog

I AMOTIrPA®I A /

In the south of France, in 1832, Angelo tries to return to Rtaly with weapons
for his friends who fight against the Austrian occupation. At the same time,
the aristocrat Pauline tries to locate her husband. And the cholera, one of
the greatest epidemics in the history of man endangers everybody's life
Angelo and Pauline will start a journey which will turn into passion.

FILMOGRAPHY

1963: La vie de chiteau. 1971: Les mariés de I'An 11 1975: Le sauvage. 1981: Tout feu, tout flamme. 1990: Cyrano de Bergerac

1995: Le hussard sur le toit




Fpwn-Fipopo

Adpeve Kaovray

Mapaywydg, cEvapioypdgog kai oxnvoBEm, yewnonke

om Autir Bipt{ivia, To 1949. Zroldace AyyAixr Giohoyia
xat Nadaywyxd kai, napdMnAa, napaxoholfnae pabrua-
Ta oevapiou oo UCLA. T ouvéxeic, epyaommie ot pia 3ia-
QNUIOTY ETaIPE(Q, YPAQOVTAG OUYYPOVWG Oevapiaa (To
Oevapio Tou ZuyatopuAaxa npoepyeTal axpiBa ano aum
v nepiodo). Mépace aTo mpoakrvio To 1981, drav o
Steven Spielberg SidBace To oevdpio Tou Continental Divide
QMOKTWVTAg ETO1 TV EUKalpia va oxnvoBEToE! TV NP
Tou Tavia, TV E&ayn. Or endpieveg Taivieg Tou yapaxmpi-
Tovra ano m peyaAn e4MOPIKT TOUG ENTUXIa.
Lawrence Kasdan
Producer, screenwriter and director, was born in West
Virginia, in 1949. While majoring in English and Education,
he took a screenwriting class at UCLA, then went to work for
an advertising agency while writing screenplays on the side.
Bodyguard was one of these early works. His big break came
after seven years, when Steven Spielberg read his
screenplay Continental Divide. Soon after he had the
opportunity to direct his first feature film Boaly Heat. Before
long, Kasdan's name was on the credts of some of many .

successful films.

Epwriko @iAi

French kiss
HNA/USA, 19095

Zxnvo@coia / Direction: Lawrence Kasdan. Zevapio / Screenplay: Adam Brooks. ®wroypagia / Cinema-

tography: Owen Roizman. Mouoikrj / Music: James Newton Howard. Zknvika / Sets: Jorr Hutman. Ko-
oroupia / Costumes: Joanna Johnston. HBomoloi / Cast: Meg Ryan, Kevin Kline, Timothy Hutton, Jean
Reno, Francois Cluzet, Suzan Anbeh. NMapaywyoi / Producers: Tim Bevan, Eric Feliner, Meg Ryan, Kathryn F.
Galan. Eraipeia NMapaywyrig / Production Company: Working Title, Prufrock Pictures. Aig@vrig Aiavoprj /
International Distribution: Twentieth Century Fox, P.O. Box 900, Beverly Hills, CA 90213, USA, tel.: +1-310-
2772211, fax: +1-310-2032349. Aiavoprj yia Tnv EAAG3a / Distribution for Greece: EAKE / ELKE, Akadnuiag
96-98 / 96-98, Acadimias str., tel.: (01) 38.23.801-4. 35mm ‘Eyxpwpo / Colour 111’

French kiss

Mia veapri Apepikavida mou mpékerral va navrpeute évav kavado yia-
Tp6 Kat va {roet pal{ Tou otov Kavadd, pnv Hmopwvtag va UMEPVIKIOEL
v naBohoyikn} goBia g yia Ta agponopika Ta&idia, dev akoAoubel To
pvnotmpea g o' éva enayyeAuatiko Tagidt oto Mapiol mou Ba anodet-
XBel polpaio yia Tov emikeipevo yapo toug. ‘Otav ekeivog TG eEOHOAO-
yeirat ané 1o MAEPwvo 6Tl epwtedtnke TPEAA pia MFaMida, N npwida
naipvel To Mpwto agpomAdvo, erdavel ato Mapiol, néprel Bupa Anoteiag
Kal, Xwpig Aegta kat diaBatmplo, aywviletal va kepdioet Eava Tov aya-
TnpEvo NG, He T BoriBela evog exkkevrpikol MaAou, mou Ba anodetyBel
ot eival 0 peyahog £pwrag g wng mg...

P 1 AMOTIFrPA®DIA |/

A young American woman who is about to mary a Canadian doctor and
live with him in Canada, unable to surpass her phobia for aeroplanes,
does not accompany her fiancé on a business trip to Paris, a trip that will
prove fatal to their relationship. When, during a telephone call, her fiancé
confesses that he has fallen in love with a French woman, the heroine
gets on the first plane and arrives to Paris where she is mugged. Without
any money or her passport, she tries to win back her fiancé with the help
of an eccentric Frenchman who will soon become the love of her life.

FILMOGRAPMHY

1981: Body Heat. 1983: The Big Chill. 1985: Silverado. 1988: The Accidental Tourist. 1990: I Love You to Death. 1991: Grand Canyon,

1994: Wyatt Earp. 1995: French Kiss.



Little women
HNA/USA, 19095

Ixnvo8coia / Direction: Gillian Armstrong. Zevépio / Screenplay: Robin Swicord Baocouévo oro pudloTépn-
pa g AouiZa Mél AAkot / based on the novel by Louisa May Alcott. dwroypagia / Cinematography:

Geoftrey Simpson. Movray / Editing: Nicholas Beuman. Mouoixr / Music: Thomas Newman Ixnvixa / Sets:

iores

Avant Pr

Tkihwav Apporpovyk
FewnBnxe oto Zivrvel kai peyGAwoe ot MeABoupvr

G Auotpaiag. Mapaxohoténoe 1o 1

TOYPAQOU OF A OXOA TEXVIG KK &
KOOTOULIG KOI 0TQ OXIviXG, GAG oA oUvToua

OTPAPNKE OTOV KIVTILAT!

oxnvoypGeog kai BonBog

Auotpaéla nou oxnvoBEmoE TamMa peyaAor

Wrixous, T Tavia My Brilliant Career, To 1978

Jan Roelfs. Kooroupia / Costumes: Colleen Atwood. H8ornoloi / Cast: Winona Ryder, Susan Sarandon

Gabriel Byrne, Trini Alvarado, Samantha Mathis, Kirsten Dunst, Claire Danes, Christian Bale, Eric Stolz
Napaywyés / Producer: Denise Di Novi. Eraipeia Napaywyrig / Production Company: Columbia Pictures

Avavopry ornv EAAGSa / Distribution for Greece: Prooptiki, KwA£tn 40-42 / 40-42, Koletti, tel

fax: (01) 3813762 35mm ‘Eyxpwpo / Colour

Mixpég Kupieg

Gillian Armstrong

Bom in Sydney and raised in Meibo

(01) 3810105

She enrolled in the film department o

pursue her interest in costume and theatre desig

and eventually turned her aftention to film. She

worked as an art

moving 10 directin
woman in Australia 1o direct a feature §

made an imoressive debut with My Bniliant Caree

Little women

npoumcl YiQ TNV 10TOPIa |IaG OIKOYEVEIQG TNV ENOXT) TOU AUEPIKAVIKOU
Epguhiou. H tawvia, 6nwg kat To BiBAio, pag napouciale Tig IOTOPIES Kal
TIQ NEPINETEIES TEOOAPWY «HIKPWV KUPLWv=, Buyatépwy TG Kuplag
Mapre -mne Suvapnig TZo, Mg dpopeng Meyk, g euBpauvomg Mned
xai Mg popavrikig ‘Eu- kat eival pa Aaunpr| aneévion g OIKOYEVEL-
axfie {wig Tou 190U auva Kat Evag UKVOG OTn) SUvaprn NG OKOYEVEIQS
ka1 oy avekapTnoia TwV YUVaIKwy

This is the story of a family during the period of the American civil war. The
film, like the book, relates the dramas and adventures of Mrs. March’s four
«little women~ -spirited Jo, beautiful Meg, fragile Beth and romantic Amy
and serves as a glowing depiction of a 19th century family life and a tnbute
to family strength and feminine independence

®I1IAMOrPA®IA / FILMOGRAPHY

1975: Smokes and Lollies (vioxipaviép / documentary

documentary), Starstruck, Mrs Soffel. 1988: Bingo, Bridesmaids and Braces (vioxipaviep / documentary

1995: Lutle Women

1978: My Brilliant Career. 1980: Fourteen's Good, Eighteen’s Better (vioxipavre

1992: The Last Days of Chez-Nous




A walk in the clouds
HNA/USA, 1995

Alydveo Apdov

Oearpuég anoudeg oto MavemoTruio g MoAng

Tou MeEixoU. ZTn ouvéxeia, oToUBagE KIvnuaToypago oTo
UCLA kai navropiua oto Mapiar, pe Sdoxalo Tov Etienne
Dacroux. O Apdou éxel kat napahAnAn Kapiépa wg
nBoroidg (Eexwpilouv ot OUMHETOXES Tou oV Aypia OuLo:
pia Tou Méxvma xai mv cult Snyoupyia Tou Alejandro

Jodorowsky E/ Topo). H peyaAn eymopux enmuyia mg Tai-

IxnvoBeoia / Direction: Alfonso Arau. Zevapio / Screenplay: Robert Mark Kamen, Mark Miller, Harvey

viag Tou ZoxoAdra oz (eatd vepd (21 exatoy. Sokdpia Weitzman. ®wroypa@ia / Cinematography: Emmanuel Lubezki. Movrag / Editing: Don Zimmerman.

elompakeig povo omig Hvwpéveq MoAmeieg) eixe we anoTéAe Mouoikr] / Music: Maurice Jarre. KaAAirexvikég AieuBuvTrig / Art Director: Daniel Maltese. Zxknvika / Sets:
010 T} OUVEPYQOia TOU Y1a NPT opa pe To XOAyouvr, Robert Fechtman. Kooroupia / Costumes: Judy L. Ruskin. HBormoloi / Cast: Keanu Reeves, Aitana Sanchez-
Gijon, Anthony Quinn, Giancarlo Giannini, Angelica Aragon. Napaywyoi / Producers: Gil Netter, David

Alfonso Arau

He studied drama at the University of Mexico City and

Zucker, Jerry Zucker. Naykéouia ExperdAAeuon / Wold Sales: 20th Century Fox, 10201 West Pico

Boulevard, Los Angeles California 90035, tel.: (310) 277 2211. Aiavour yia Tnv EAAG3a / Distribution for

cinema in the UCLA and also pantomime in Pari
Etienne Dacroux. Arau worked also as an actor (in Sam
Peckinpah’s The Wild Bunch and Alejandro Jodorowsky's
cult movie £/ Topo). The phenomenal success of his earfier
work Like Water For Chocolate (21 million dollars only in

America) led him to his first Hollywood production.

Nepimarog oTa ouvvepa

Greece: Inévriog ®\u / Spentzos Film, MpaBiag 9-13 / 9-13, Gravias str., ABrjva 106 78 / Athens 106 78, tel.:
(01) 3839.463-(01) 3817.664, fax: (01) 3821.438. 35mm ‘Expwpo / Colour 103’

A walk in the clouds

‘Evag Betepdvog, EMOTPEPOVTAS and Tov NOAepO, yvwpileTal pe mv
OHOPPN KOPN TOU IBIOKTITN MIag PeYAANG EKTaomg aumeAldy, Kal Oup-
Qwvel va nai€et To poAo Tou gullyou TG, TIPOKEILEVOU Va QVTILETWTIOEL
ekelvn Tov GeomoTiké marépa ™G, Kard m yiopt Tou TpUYou, Ta auval-
oBruara Toug aneheubepwvovral kay, Eenepvivrag OAa Ta eunodia,
napacupovTal O [ia POUAVTIKT| MEPINETELQ.

PI1IAMOTFrPAG®DIA /

The film opens at the end of World War Il. After returning home from the
war, a young Gl has a chance encounter with the beautiful daughter of a
vineyard owner and agrees to pose as her husband to help her face her
domineering father. When their pasions for each other are ignited amidst
the magical sensuality of the harvest ritual, they unexpectedly find
themselves embarking on a romantic adventure as they overcome all
odds to be together.

FILMOGRAUPHY (TithouoraayyAka/English titles)

Carribean Star and Eagle, Chido One, Calzonian Inspector, The Barefoot Eagle, Mojado Power, Like Water For Chocolate, A Walk In The Clouds.
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NMepimrAavijoeig - AkoAouBwvrag To BAfuua rouv Oduvooia

AdeAg@oi Mavaxia:
Mpwromépor Tou Kivnuaroypagpou ora BaAxavia

Josef Koudelka:
Periplanissis — Following Ulysses’ Gaze

The Manakia Brothers:
The pioneers of the cinema in the Balkan area

YNOYPIEIO NOAITIZMOY

ENITPONH MA TON EOPTAIMO §
THI EKATONTAETHPIAAZ E
TOY KINHMATOIrPAQOQY




Josef Koudelka:

NMepmAavioeig - AkoAouBwvrac To BAEppa Tou Oduaota

I"6Cep Kouvtédka yevvifnke oty MopaBia, to

1938. To mpaéto Bépa pe to omoio acyoArfnke,

frav i (w1] Tev to1yydvev otnv Toexoolofakia
ka1 v Poupavia, eved, mapdAAnla, epyaldrav we gwtoypd-
@og Bedtpou yia T gotoypagiky embewpnon «Divadlo». To
1968, xdAuwe gwtoypa@ikd ta yeyovita tng Avoi€ng tng
I[Ipdyac, ka1 yia tn Soudeld tou auty toy amoveprinke to
Bpafeio Robert Capa. Lty ouvéyela, petali dAAwv Siakpioe-
®v, Ba tou amovepnBel to Ppafeio Nadar yia to BifAio tou
Tovyydvor: to télog tov ta&idiov (1978), kabadg ka1 to Meydho
Efviké Bpafeio @Pwtoypagpiag (1987). To 1988, exbider to
B1fAio Eéopiec. Tpéogata aoxoArifnke pe to {jtnpa tng
01K0AOYIKI¢ Kataotpor¢ oty mepioxy tng Bopelag
Bonpiag, tnv onoia napouciace oe BifAfo ka1 "Exbeon mou
titdogopouvtar 1o pavpo tpiywvo. Eivar pélog tou Ilpa-

kvopeiou Magnum and to 1971,

Metd and npéorAnon twv napaywyedv Eric Heumann ka
Giorgio Silvagni, o I'6Zep Kouvtédka axoloifnoe ta yupi-
opata tng taviag tou O6dwpou Ayyeddmoudou To fléuua
rov Obvooéa. Txomdg tng Souleidg autrg dev fjtav n kava-
ypa@r tev yupiopdtwv, aAAd tou BA€ppartog Ttou @wtoypd-
@oU mdve 0TIG XApeg mou §1€0X10€ TO KIVIHATOYPAPIKS
ouvepyeio katd tn Sidpkeld toue. H potoypagixy auty amo-
otoldn avuinpoodneue yia tov Kouvtédka pia povadixy
gUKa1pia Vo mapouo1doer TV MPOOWINIKY TOU OMTIKI] Idve o’
autd to ta&id ota Badkdvia. To anotéAeopa autyg tng Sou-
Ae1de mapouoidletar otnv AiBouoa Texvng «Mulog», oty
Ocooadovikn, and tig 4 Noepfpiou dg tig 3 AekepPpiou ka,
otn ouvéxela, oty Abrjva, oto Zdmmelo Méyapo, ané tig 19
AexepBpiou 1995 @ tig 20 Iavouapiou 1996. IlapdAAnAa, Ha
kuklogoprioel ka1 BifAio pe titdo Iepimdavijoeig, oav €va

i6og ontikoU npepoAoyiou tou ta&idiou autoy.



WURS———

Josef Koudelka:

Periplanissis - Following Ulysses’ Gaze

osef Koudelka was born in Moravia, in 1938. His

first photographic subject was the life of the gypsies

in Czechoslovakia and Romania, and during the
same period he worked as a theatre photographer for the
photo-journal «Divadlo». In 1968, he covered photographi-
cally the events of the Spring of Prague, and his work was
awarded the Robert Capa prize. He has been awarded with
many prizes, among which the Nadar prize for his album
Gypsies: The End of the Journey (1978) and the Grand Natio-
nal Photographic Award (1987). In 1988, he published his
album Exiles. Recently he photographed the ecological deva-
station in the area of Northern Bohemia, and his photographs
were published in an album and presented in an exhibition
under the title The Black Triangle. Since 1971 he is a

member of the photo-agency Magnum.
Invited by the producers Eric Heumann and Giorgio Sil-

vagni, Josef Koudelka followed the shooting of Theo Ange-
lopoulos’ film Ulysses’ Gaze. His task was not to depict the
filming, but to use his trained photographic gaze to depict
the state of the countries the film crew crossed during the
shooting of the film. This photographic mission presented
Koudelka with a rare opportunity to give a personal view of
this journey through the Balkan countries. The outcome of
the photographer’s journey is presented at the Mylos Art
Gallery in Thessaloniki from the 4th of November to the 3rd
of December, and it will then be transferred to Athens, where
it will be exhibited in Zappio Hall from the 19th of December
to the 20th of January 1996. At the same time, an album
under the title Periplanissis will be published, a visual
Jjournal of this trip.




AdeApoi Mavaxia

Mpwromdpor Tou Kivnparoypagou ota BaAkavia

Midvvng Mavdxia (ABSéa Mpefeviv
1879 - ©eooahovikn 1954)

1 abed@oi Mavdxia, mp@TOIGPO1 TOU

Kivnpatoypdgou ota Balkdvia, yevvy-

pévor otnv AB6eda I'pefevadv, o Idvvng
ota 1879 ka1 o MiAvtog ota 1881, BAdyor tng ITiv-
Sou, Ba avoifouv To MPWTO TOUC POWTOYPAPEo OTA
Mdvveva to 1898 ka1 Ba eyrataotaboliv opiotikd
oto Movaotrjpr to 1904, pe véo pwroypageio kai,
apydtepa, Ty mpdtn povipn xAeioty aiBovoa
KIVI)1aToypd@ou 0TO KEVTPO T1)¢ MOANC,
Zrnv apyy tou 2000 méva, o Idvvng Mavdxia
Bpioxetar oto Ilapiol, 6movu 1 avakdAluyrn tou
Kivnpatoypdgou twv Adededv Aipiép kaver ta
npdta g Bripata, ayopdler ané to Aovdivo tnv
np@tn Kdpepa yia ta Badkdvia, pia Bioscope No
300, ka1 yupilouv otnv ABSéAa tnv npdtn tavia
twv BaAkaviwv, tig Ypdvipee, to 1905.
To 1906, Ba yupicouv tnv vawvia ‘HOnp xar é6iua e Maxe-
doviag ka1, Katomv, 1o Xopol xar xoorovua ¢ Makeoviag,
anoTun@vovTag oty ouveyela ta BaAkdvia otig mo tapaypé-
VEG 10TOPIKEG (PEC KAl TIG IO 1JOUXEG OTIYHES TNG AVAVURIG
kaOnuepivre (wrig, pe npéowia, apilieg, ydpoug, Aeivoup-
yieg, mavnyupia, tomia, moA1TIKOUG, enavaotdoels, payec,
gouAtdvoug, Baocideic, mpwBurnoupyoug, avidpteg, Seomdtec,
kAnpikoue, poucoudpdvoug, opBddoouc, exbpolic ka1 @i-
Aouc.
Avalntédviag gotoyévela ka1 Blomopiopd, Kivoivtal ata
BaAkdvia avdpeoa otnv ABSéAa, ta I'pefevd, ta Mdvveva, to
Movaotijp:, tn ®1dinmovnoldy, tn Oecoadoviky, tnv Kov-
otavtivounodn, to Boukoupéoti, to Behiypdd, éxovtag tpa-
Briger tig 12.500 yvootég gwtoypagieg kai t1¢ 70 taivieg
toug, anabavarifovrag, avdpeoa ova dAAa, tov MakeSoviko
Aydva, toug Badkavikoig IToAépoue, d¢ xai tn eppaviky
Kavoy.
Metd tnv anedeubépwon, o I'dvvng Mavdxia 6a nebdver

Eexaopévog oty Oeooadoviky, to 1954, agold pdraia Ba mpo-
onafrjoel va agroer otnv EAAGSa to povadiké @iApikd
apxeio tou, evedd o0 Midtog Mavdxkia Oa tipnfei tedikd and T
TouykooAafia, mou tou ayopdler kai to mepignuo apyeio,
Afyo mp1v ané vo Bdvatd tou, oto Movaotrpl, to 1964.

H kdpepa twv abededv Mavdkia, amotun@vovtag tov fal-
KaviKG xdpo pe Opnoxeutiky guddfela kar «opidegovrag to
Xpovo» pe agomAiotiky e1dikpivela, Oa pag ddoer pia @1ApKY
napddoon eikovoypagiag, oav tig moAytipeg maieg Pfulavri-
VEG EIKOVEC.

H npam kapepa

L ota Bakkavia
Bioscope 300.
Ayopd oto Aovdivo
T0 1905 ané tov
Mawn Mavakia.



The Manakia Brothers
The pioneers of the cinema in the Balkan area

he Manakia Brothers, the pioneers of the cinema

in the Balkans, were born in Abdella of Grevena,

Greece; Yannis was born in 1879 and Miltos in
1881. They were Mount Pindos’ Vlachs and they founded
their first photographic shop in Yannena, in 1898. A few
years later, they settled in Monastir (Bitola) where they
opened a new shop in 1904. Later, they opened the first
permanent movie-theatre in the town-centre of Monastir.
In the beginning of the 20th century, Yannis Manakia goes to
Paris, where the discovery of the cinema by the Lumiére
Brothers opened new horizons. In London, he buys the first
movie camera of the Balkans, a Bioscope No 300. Next, the
two brothers return to their native village, Abdella, and film
the first Balkan film, Weavers, in 1905.
In 1906, they film Manners and Customs of Macedonia and a
little later Dances and Dresses of Macedonia. Their next
films depict the Balkans at times of great historical upheaval,
as well as the quiet moments of anonymous daily lives; they
film persons, families, weddings, Masses, folk feasts, land-
scapes, politicians, revolutions, combats, sultans, kings,
prime ministers, partisans, bishops, clergymen, muslims,
orhodox, enemies and friends
Searching for the proper scenes and a way to make their
living, they wander around the Balkan area from Abdella,
Grevena, Yannena, Monastir, Philippoupolis, Thessaloniki to
Istanbul, Bucharest and Belgrade, take their 12,500 well-

MiArog Mavaxkia
(ABSéAa IMpePevav
1881 - Movaotmipt
1964)

Yoavrpeg:
H npwm ramva
ora Bakxava
(AB3€Aa, 1905)

known photographs and shoot their 70 films, depicting,
amongst others, the Macedonian Struggle against the Turks,
the Balkan Wars and the German Occupation.

After the liberation from the Germans, Yannis Manakia dies
forgotten in Thessaloniki, in 1954. Before his death, he had
tried unsuccessfully to donate the Manakia Brothers unique
archive to the Greek state. Finally, the archive ended in Miltos
Manakia’s hands. The former Yugoslavian State honoured
him just before his death, in Monastir, in 1964, and bought
his famous archive

The camera of the Manakia Brothers depicted with a venerate
look the Balkan area and «carved the times» in a disarming
way; it has bequeathed us with an iconographic film tradition
in the manner of the cherished Byzantine icons
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e tnv evkaipia tng avadpoprig oto Kivnpa-

toypa@iké épyo tou Krzysztof Kieslowski,

to Peouifdd Kivnuatoypdgou, oe ouvepya-
ofa pe ta «Anpritpia» ka tov Opyaviopd IToAitiotikrg
Ipwrevovoag tng Evpdnng Oecoalovikn 1997, Siopya-
vavouv &0 ouvaudieg tou modwvou ouvBétn Zbigniew
Preisner, o onoiog éxe1 ouvbéoel, tnv tedeutaia Sexaetia,
) Snuioupyiky tou nopeia pe exefvny tou Sidonpou oup-
natTpPIwdTl TOU.
Zug 1 ka1 2 NoepPpiou, oto Béatpo tng Evaipeiag Make-
Sovikdv Znoubov, n Zupgwviky Opyrjotpa tng Omepag
g Zogiag ka1 1 xopwdia tou North College, napovoia
tou ouvBétn, napouoidlouv pépog tou €pyou mou €xel
ouvBéoer yia tov kivnpatoypdgo. AievBuvtrg Opxrjotpac:
Zdzislaw Szostak, conpdvo: Elzbieta Towarnicka, mdvo:
Konrad Mastylo, pAdouto: Jacek Ostaszewski, dprma: Anna
Sikorzak-Olek.

0 Zbigniew Preisner yewnBnke otig 20 Maiou 1955, oty
nOAn Blelsko Biala g MoAwviag. Ané to 1978 eixe ouvdebel
HE 1o mepipnuo kapnapé «Kdrtw and ta kpidpia», anod To
onoio Eexivnoav ™y kapiépa Toug MoANOL MOAWVOL KAAAITE-
Xveg 6nwg o Roman Polanski, n Eve Demarchic, o Krzysztof
Kieslowski k.a. H ouvepyaoia Tou pe Tov Kieslowski fitav mou
Tov ékave naykéopa yvwotd. H ouvepyaoia Toug Eekivnoe
10 1984. Me ™ pouowkr} ™G Tawiag AekdAoyog képdioe TO
1992 10 Bpapeio Zelap, 1o onoio Eavaképdioe To 1995 yia
v Kokkwvn Tawia. Exel tiunBel eniong tpelq gopég pe 1o
BpaBeio mg ‘Evwong Kpirikwv Tou Aog Avrleeq (to 1991, To
1992 kat o 1993) wg o omoudaiéTepog OUVBETNG NG XPO-
vidg, eva To 1991 rirav unoyngiog yia To Ookap Mouoikrg
Enévduong yia mv Tawia H dutAr {wn mg Bepdvixa.

ENIAOrH 91IAMOTFrPAS®IAZI /

T\

uring the retrospective of Krzysztof Kies-

lowski’s work for the cinema, the 36th Inter-

national Thessaloniki Film Festival, in col-
laboration with the «Dimitria» and the Organization For
The «Cultural Capital of Europe Thessaloniki 1997», have
organized two concerts of the famous Polish composer,
Zbigniew Preisner, whose career has been closely con-
nected to that of his fellow countryman.
On the 1st and 2nd of November, at the theatre of <EMS»,
the Orchestra of the National Opera of Sofia and the Choir
of North College will present, with the presence of the
composer, part of the music that he has composed
especially for the cinema. Director of the Orchestra:
Zdzislaw Szostak, soprano: Elzbieta Towarnicka, piano:
Konrad Mastylo, flute: Jacek Ostaszewski, harp: Anna
Sikorzak-Olek.

Zbigniew Preisner was born on the 20th of May 1955 at
Blelsko Biala, Poland. In 1978, he collaborated with the famous
cabaret «Piwnica Pod Baranami» («Under the Rams») from
which many of the great Polish artists started their career
(Roman Polanski, Eve Demarchic, Krzysztof Kieslowski etc).
His collaboration with Kieslowski was the one that gave him
world wide recognition. Their first project was in 1984 when
Preisner composed the music for the Decalogue, which was
awarded with a César (1992); an award that he won again in
1995 for the film Rouge.

Preisner was also voted three times (1991, 1992, 1993) as the
best composer of the fear by The Los Angeles Critics As-
sociation. In 1991 he was a nominee for an Oscar for the
soundtrack of the film La double vie de Véronique.

SELECTED FILMOGRAPHY

Krzysztof Kieslowski: Aexdloyog / Decalogue, H Sunhif {wif tne Bepévixa | The Double Life of Véronique,
Tpia ypapara | Three Colours (H ure varvia | Blue, H Aevkrj raivia | White, H xéxxivn rarvia | Red).

Hector Babenco: At Play In the Fields of the Lord

Agnieszka Holland: Europa-Europa, Oliver-Oliver, O uvotixdg xrjnog | The Secret Garden

Louis Malle: Mowpaio I1d6oc / Damage
Fernando Lopez: Le fil de I” horizon
John Irving: Eminent Domain

Mira Nair: The Perez Family

Louis Mandoki: ‘Orav évag dvipac ayandet ia yvvaixa | When A Man Loves A Woman

Jean Becker: Elia / Elisa

Aovuxia Pikdxn / Loukia Rikaki: Kovapreto oe réooepic xivijoers | Quartet In Four Movements




16-22 85 Ealvds 36

e —

A

SEPTEMBER

16 - 22
TENTEMBPIOY

190 QEITIBAA
TAINIQON MIKPOY
MHKOYZ APAMAL

19th SHORT
FILM FESTIVAL
OF DRAMA

sttt

20 AIEONEL OELTIBAA

TAINIQN MIKPOY

MHKOYZ APAMAL

and INTERNATIONAL 190 OEETIBAA TAINION MIKPOY MHKOYE APAMAL
20 AIEONEE DELTIBAA TAINION MIKPOY MHKOYE APAMAL

SHORT FILM FESTIVAL
OF "B A aA 19th SHORT FILM FESTIVAL OF DRAMA
24INTERNATIONAL SHORT FILM FESTIVAL OF DRAMA




The Festival
in other cities

XOPHIroli




LT

To 360 dcomifaA Kivnuaroypagpou
OcooaAovikne oTn PAwpiva

Kai 1o KiAki¢

0 ®eot1fdA Kivnpatoypdgpou Oecoalovikng,

IoU ¢ 0TOX0 €Yel TNV evioxuor, Tnv avd-

ntuén ka1 tnv npo®bnon tou EAAnvikod
Kivnuatoypdgou, kaBdg ka1 tnv mapouoiaon TV vedte-
pwv peupdtwv tou Alebvoic Kivnpatoypdgou, dppnkta
ouvdebepévo pe tnv m6An tng Oeooalovikng (pe tnv
omoia €ye1 tautioel tn dnpioupyia kar Ty Aertoupyia Ttou
yia tpidvta €61 ouvexr xpovia), eneSepydletal ouvexae
18¢e¢ ka1 mpotdoelg o1 omoieg Ba pmopodoav va cupfdlouv
oTnV enéKtTact) TV 6pactnpIoTTOV ToU, OTnV evioyuon
TOU pGAOU TOU 0€ TOPEIC IOV agopoyv aTnyV avamtuy tng
eAAnvikijc xivnuatoypagiag, aAAd ka1 va feAtidoouv tnv
mpoo@opd Tou oty Yeipaldpevn moAitiotikd eAAnviKy
mEPIPEPEIQL.
2’ autd ta mhaioia, Bewprioape 0Tl eival mA€ov Kaipog va
npowBnBel to €pyo tou oe moAeig tng Makeboviag, pe Ty
S10pydvwon Ilepigeperardv Exénldoewy, dote va evi-
oyubel 1600 1 K1Vatoypa@iky mapovoia 600 Kal 1) moAi-
totiky (w1 yevigdtepa otig emAeyeioeg néAeic. O eopta-
op6g and to Zupfovdio tng Evpdmng tov Exaté Xpovav
tou Kivnpatoypdgou mpoo@épel tnv eukaipia, p€0® T@V
MEPIPEPEIORDV eKONADOEDV, VA Y10pTAOOUNE TOV TIPWTO
aidva tne €BGoung TEXVNG Pe mavnyuplkG TPOmo Kal 0
QUTEG T1G IOAEIC,
Eivar yvootd 611 otig enapyiakee moAeig eite Gev undp-
youv kaBdAou eite unoleitoupyoliv 01 KIVI)ATOYPAPIKES
aiBouoeg, €101 Gote €va oXeT1Kd np6o@ato Kal Adiké atol-
¥el0 moAITIONOU T®WV QOTIKGY KAl NPIA0TIKGOV MEPIOXWY,
6nmg eival 0 KIVpatoypd@oc, va teivel va ekAefipel.
EmAé€ape tnv méAn g PAdpivag (oe 0AdkAnpo to vopd
Gev undpyer xivnuatoypdgog ev Aertoupyia) Ka1 TV H6An
tou KiAkic, dnov undpyel pévo évag Kivnpatoypdpog, o
onofog 6pme umoAeitoupyer.

Méoa ota otevd xpovikd mepiBdpia mou umjpyav, pmopé-
oape va Snpioupyrjooupe tnv katdAAndn umodoprj otig
8o moleig, dote va efao@adiotolv, ato pétpo tou duva-
TOU, 1IKavomoIN TIKEG ouvOiKeg mpoPfolric ToV Taividy.
Tyv 16éa auty tou Peotifdl aykdAiacav pe 181aitepn
B¢ppn o1 tomkoi Qopeig TV Vopdv (vopapyia, rjpol, Kivn-
patoypa@ikég Afoyeg k.4.) ISiaitepn mpoooyrj Si6etai ato
Séo1po tng mpoondbeiag autiig pe Toug VEOUS TRV mpoava-
@epbe10ddv néAewv, dote va €pBouv oe pia otevitepn
emag@r pe T payeia Tou Kivnpatoypdeou, va euaiodnto-
noinBouv ka1 va dpactnplonoimBoiv yia tnv avafddpion
¢ moA1t10TiKIG {W1i¢ TOU TOIOU TOUC.

P<tog, and tig 4 wg tig 11 NogpPpiou, Ba mpoPAnBel otig
n6Ae1g auTtég pépog Ttou mpoypdppatog tou 36ou PeotifdA
Kivnuatoypdgou @eooadovikng. Ltdxog pag eivar ) Snpi-
oupyia, pakponpdBeopa, pia povIPNG KIvipatoypagIkig
ekbjAwong pe 81e6vy] mpooavatodiopd. I't' autd, o1 @eti-
vég exbnldoelg Oa mAaio1wBovv pe emoKEWelg KIvnpato-
YPa@IK@Y Snpioupydv (oxnvobetdyv, nbomoidv K.Am.) Kal
pe S10pydvmon oulnTiioe®y yia Tov KIVIHatoypago.

Oa mpénel akdpn €86 va euxapioTioOUpE TOV UTIOUPYOS
Maxedoviac-Opdrng k. Kovotavtivo Tpiapidn, kabadg kar
tov I'evik6 Ipappatéa Néag 'evidg k. ITavayiden Toiiy-
Kapidn, yia tnv apépioty vAiky ka1 nbiky Porjbeid toug,
xwpic tnv omoia Sev Ba pmopovce va €xel exivijoel 1
@1A660&n auty mpoondBera.

Emniong, euxapiotovpe tnv A.E. Kanviky MixanAidng, tov
ITpéedpo tng EAAnvikric Biopnyxaviag Zdyapng k. Nik6Aao
IManaddkn ka1 tov npéedpo tng Tpdnelag MakeSoviag-
Opdxne k. Av8péa Mmoupn, nou nioteyav ¢’ auty tnv

npoondfeia ka1 tn otrjpi§av 01KOVORIKA.
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Evxapiorovue

I'a myv exkdnjlwon oty PAdprva:

Tov Nopdpxn PAdpivag, Tpaiavé IMetkdvn, tov Arfjpapyo PAdpivag, Anpritpio Ztiou,
v epigeperakr] Aieubivipia PAopivag, Oeoddpa [1eidou, toug k.x. Avpéa Tordka
(F'pageio Tumou Nopdpyn), Oéun MnAdon, ka1 t1g Zevodoxeiakég Emyeiprioeig Téren.

I'a v ekdrjdwon oto Kikkig:

Tov Nopdpxn Kikkig, I'ecdpylo PAwpidn, tov Arjpapyo KiAkic, Avaotdoio Apavatidn,tnv
[eprgpeperaxr] AievBivepia Kidkic, Avrionn Xat{nwdvvou, to Epnopiké ka1 Biopnyavikd
Empelntrpio KiAkig, tnv Preconstructa A.E.B.&T., tnv Kleemann Y8pavAikoi Avedkuotrpeg, tov
k. HAia KaAndka ka1 tnv k. EAévn ZaBpakiSou.

Opyavwuikr Emizponi tng Exéridwong orn PAopiva

I'edpyrog Zaxividng: Ipéedpog tng Nopapyiakrje Emtponrig [ToAitiopou
HAéxtpa ITitéoka: ArevBivipia AieBuvong ABAntiopou IToAitiopou Toupiopot
I'pnydpiog Xdoog: Anpotikdég Zuppoudog Arjpou PAdpivag

I'eddpyrog Aviwviddng: IMpéedpog Aéoxng IToAitiopou

Opyavwnkr Emizponi tng ExériAdwong oro Kilkig

Apalia AvBpakiBou-KaAndka: Anpouikdg Zupfoudos. [pdedpog tou Opyaviopod
[MoAitiopot ka1 ABAntiopoy tou Arjpou

Navvng Kapayiavviting: Ipéedpog Kivnparoypagixric Aéoxng
Eun Navayonoilou: Zupfoudog tou Y.M.A.6. oe Bépata [Toditiopod

Xpriorog Zniyyog: Médog Nopapyiaxrigc Emuponrig oAitiopou
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EupeTpIo TAIVIWV

ABya

Ayarm eivat o kpua ki ant' To 8dvaro, H
Ayannuévo Hou NUEPOASYI0
ANEENG Zoppndg

Avdoa, H

Anaxndeq Twv ABnvay, O
Aneta&dunv

An6 v MéAn tou Aotg

An6 T NUEPOASYI0 TNG T Ziunepyk
Aroyn evog vuxtopuAaka, H
Aptepig

Aomipo pnaiéwv, To

Attihag ‘74

Axapn nAia, H

Bloypa@iké onpeiwpa
Bpouonaido

auog tou euhoynuévou, O
Meloia Tpaywdia

epouciacTrig Twv cakykapiav, O
MAévtt yeveBAiwy, pia BoupPr Bakkavixi Tawia
Mukeld natpida

paBdra, H

pageio, To

luvaika pe o némo, H
FupoAdyog, O

AGo0g TWV KPEPATUEVWY, To
Agka xpovia HETa

AekdAoyog 1

Aexdhoyog 2

Aexahoyog 3

Aekdloyog 4

Aekaloyog 5

Aexdloyog 6

Aekdhoyog 7

Aexaleyog 8

Aekdloyog 9

Aexdloyog 10
Aex@E-undév-eErvra

AeATio TQUTGTTAg

Aev Eépw

Aldgo)\og roté dev koudral, O
Awadpopog, O

AumAr) Zwry ™g Bepdvika, H
Aixwg TEAOG

Apopéag, O

Apodpol Mg aydrmg eivat vuxtepivoi, Ot
Eipar évag auteEouoiog
Eheykmig, O

EAnida

EEW @peviv

EEwrtepixri vixra

Enma yuvaikeg SiapopeTIK@Y NAKIOV
Enwdég

Epaotréxyng Kivnpatoypaglotmg
Epaorexvikég Tavieg Tou Pok Xdroov, Ot
Epyootdoio

Epdika

EpwTiko @i\

‘Etoin yia 6Aa

Ecce Bombo

Zwn evapon xapiko, H

Zwn) (ua wpaia neraouda)

Zwr nou 6a 'BeAeg, H

HAéxtpa

‘Hpouv évag otpatidmg
Huapyia

Hpépa nou ndywaoe o g, Tnv
‘Hpepa

‘Hrav évag riouxog Bdvarog
‘Hrav pia Baupdoia pepa

©a ouppei avplo

IBav o Tpopepog

IvotirolTo MneviZapévra
lotopia Tou lak®B kat Tou lworje, H
‘lowg kanoia GAAn popd
Ipryéveia

Kaipég mg ayanng, O

Kaunipia

Kapdia ané nérpa

Karw ané to yohakla

Képaro mg karoikag, To
Képato mg karoikag Il, To
Ke@ahia nou polv
Kinparoypdgog Sakpiwy
Khed(, To

Kovra orov napadeico

Kovrivé miavo

Kopirol pe 1a paipa, To

Kpapn

Kuplakdrixo Ednvnua

175

140

102
176

152
153
153
154
154
155
155
156
156
157

42
147
114

157
151

91
186
164

178
107
119
148
142
148
119
142
130
202
108
164

52
131
141
150

146
187
115

123

Kwpwdia tou ©cou, H

Aakég, O

Aerroupyia teAeiwoe, H
Aoxayég, O

Mayepévol

Mavekev g

Me a kpauyn

Mépeg opynig, éva requiem yia v Eupwrm
Mepi-Auév

MeTd capavra HEpeq

MétaMo kai peAayxoAia

06

Mn Eexvag 6t 8a neBavelq
Mnrpdrohig

Mua Zwr) ot Bupdpatl va Qeuyelq
Mua B€om otov Ao

Muxpéq kupieg

Muxpr) adeAeny

Mikpr| EpwTIKT) LlOTOPIa

Mikprj toTopia yia éva @évo
Mioog, To

MougouAuavog, O

Mna-pnd

Mmdvka

MuoTiké npéowro, To

Nepo, aépag, oxévn

Nevpwon - 50 xpévia Slactpory
Noookopeio

Nrte, onpaivet kopita
Nuxrepida, H

Zevodoxeio Twv avauvioewy, To
Zinvnua

Okagpt

‘Otav €pBet N papa ya Ta Xplotolyevwa
‘Otav Ta Yapia Byrikav otm oTepla
OuNij, H

QOuodpog o aTéyn, o
Palombella rossa

MaAoUxkaBx

Mévw, katw kaL Mayiwg

Mapiot kaiyetal, To

Mépa ané ta ouvvepa
Mepinarog ota ouvvepa
MepimoAog, H

MoSnAamg, O

Mpdyua, To

Mpwv ané ™ Bpoxr

Mpoownixé

Mpo@nTiké mouAi Twv BAiYewv Tou Maoul KAEe, To
Mpwm ayarm

Padio Mdéoxa

Recitativo

P63t kat kKaAdut

Zahadp owvepd

Z

Celluloid Closet, The

Zounep noAimg Ko

' T opkifouat oT' aArBela
Zraydva gTov WKeavo

Z1abuog

ZtéNa

Zrevaki Twv Baupdtwy, To
Zmv akpn ™S YNg

ZT0 pégov NG oTYHg
Zuvaulia armpudrwv

Tanah Lot, oy dxpn ™g yng
Ta&id1 evoxrig

Taxudpouog, O

TeAeutaio Yéua, To 2
Téxvn yia 3aokdhoug naidiiv
Tpay, To

Tpavfito

Tpelg

Tpia xpwpara: H kékkvn Tawvia
Tpia xpwuara: H Aeukr Tawia
Tpla xpwpara: H urie Tawvia
Tpwadeg, O

Toakanetewvég Tou Wyoming, O
Toxn, H

Ynéyeia AigBaon

drepd g puyag, To

Xapdn

Xapévo koppi

Xapévog Bnoaupdg Tou Xoupoir Maod, O
Xpoévia g peyaing Zgomg, Ta

Xpuoa dvelpa

Xrtiomg, O

Xwpig aépa

Weudaionon

Npeg (Mia terpaywwn Tawia), Ot
dwroypapia, H

118

197

19

128

112

141
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Index of film titles

A Drop in the Ocean
A Matter of Dignity
A Place in the Sun

A Walk in the Clouds
Ab, Bad, Khak
After Forty Days

Amator
Apaches of Athens, The

Apetaxamin

Art for Teachers of Children
Artemis

Arusi-E Khuban

Ask Olumden Soguktur
Attila ‘74

Badhonak-E Sefid
Badurea spinzuratilor
Baysikelran

Bez Konca
Before The Rain

Chau ji da Kuo min
Cinema de lagrimas
Comédia de Deus, A

Cosa, La

Crumb

Dastforoush

Day the Fish Came Out, The

Days of Rage, a requiem for Europe
Davandeh

129
196

185
148
114
186

103

a7
133
100
176
103
151
181

165

146
107

141
13
168
118

198

167
m
102
132
195

91

152
153
153
154
154
155
155
156
156
157

166
149

164
87

14
131
119
142

109
149
179
129

15
197

201

185
164
134
87
123
180

m
m
140

150
151
152

54
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Life You Hoped For, The
Like Praire Cock in Wyoming
Little Women

Lost Treasure of Hursit Pacha, The
Love Wanders In The Night
Maborosi No Hikari
Magarece godine
Manneken Pis

Meri-Amen

Messa é Finita, La

Metaal en Melancholie
Metropolis

Middle of the Moment
Minjing Gushi

Murarz

Musulmanin

N'oublie pas que tu vas mouri
Namay-E Nazdik
Nar-O-Nay

Neurosia - 50 Jahre Pervers
Nie Wiem

Nobét-E Asheghi

Okaeri

Ours Last Spring
Palombella Rossa
Palookaville

Par dela les nuages

Paris is Burning

Paul Klee's Prophetic Bird of Sorrows
Personel

Pierwsza Milosc

Podwojne Zycie Weroniki
Radio Moscow

Recitativo

Refren

Relito, Il

Rock Hudson's Home Movies
Rusariy Abi

Salaam Cinema

Sale Gosse

Sara

Senatorul melcilor

Szpital

Shayad Vaghti Digar
Siedem Kobiet W Roznym Wieku
Sogni d'oro

Spokoj

Stella

Story of Jacob and Joseph, The
Sweet Country

Tanah Lot

Ten Years After

Three Steps to Heaven

Ti Kniver i Hjertet

Tianguo Niezi

Tie, The

To Die For

Tragédie Burlesque
Tramwaj

Transito

Tri

Trois couleurs: Blanc

Trois couleurs: Blu

Trois couleurs: Rouge
Trojan Vomen, The

Yarasa

Years of the big heat, The
Youchai

Umihoozuki

Umut

Unter der Milchstrasse

Up Down and Sideways
Urzad

Verificatore, Il

When Mother Comes Home for Christmas

Wing of The Fly, The

With a Cry

Without Air

Windtall in Athens

Z Miasta Lodzi

Z Punktu Widzenia Nocnego Portiera

Zdjecre
Zero Six (06)
Zoe
Zorba the Greek

Zyciorus
Zysie

g28ag

2NB382

a3

190

18

118

"3
51
4

108

128

"

47

"
e

3
144




EUpPETHPIO OVOPATWY OKNVOBETWV

Ayyehidn, AvtouavéTta
AiCevatdw, ZepyKeL
ANeEavdpakn, ENévn
AAKoUAY, Mémmn
Aurpapiaov, NIk
Avtoviovi, Mikehdvtleho
Avtévop, Metovtt
Apdou, AApdvao
Appotpovyk, Mkiav
Bav l'koyk, Teé

Bav MdoeA, dpavk
Bav Zavr, Mkag
Batadvi, Ni\ta
Bévtepg, By

BoAeo, Nikohdt

lav Beotvtélk, Pépmept
lMawapng, Kwvotavivog
vy, Nivyk

Tkepevté, Kavav
lkiouvel, MAuag
Foudvyk, Mouév
Aavdhn, MaBpiEAa
Epmpayiuedp, Zaievr
Enotdy, Popr
Zevéhng, MNavog
Zouiyko®, TEpL
H\oroUAou, Baothikn
IvBapég, Anprtpng
Ivrogpty, Zrépavo
KaBoulp, Opép
Kakoyidwng, MixdAng
Kapunidng, Mapyog
Kaovrav, Adpevg
KaooBirg, Matié
Karakounvég, Mapyogq
Kiapootapt, Aundg
Kiohdpokt, Kpiotdg
Képe-'Evra, Xipokalou
Kougl, Adehgol
Kuplakidng, AxMéag
Aapmpivég, dwrog
Aavyk, ®pitg

Ndrmna, dpivra
AiBwvykatov, TZéw
Moukeéti, Ntaviéhe
Auyyoupng, Nikog
Malwpévog, Baoing
Maivapvri, Bivioioug
Mavroépoki, MiAtoo
MdpxoBirg, Mkdpav
Maupdxn, loaBéNa
Maypahundp, Moggy
MexptZout, Ntapiolc
Movryképepl, TCévipep
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49
121-123
65

55

106
200
172
204
203
74

72

108
13
200
173

39
35,196
44

37

78

107
197

95

118

58

111

M

40

29

179
126-135
50
202
43

48

96
138-159
73

81

197

53

190
184-187
119

26

195

77

181

175

62
102-104
97

34

Movtéipo, Zodou Zeldp
Mopétt, Navt
Moaydroulog, Owpdg
Moupiepdg, KAGvt
Mnavi-Etepdvr, Payodv
Mndprag, Zapouvag
Mreial Mnapay
Mniotikag, ANEENG
MnoBoud, Zapié
Mroupvidg, Mdvog
Navrepi, Auip
NravehioUk, Miptoea
NTéiBg, G
Ntiovrdpepitg, Nevavt
Nrpuri, Kapip
Owovopidng, Méawng
Oumepyk, M.=Z.

Oadept, Péxut

‘Ocrep, MoA

Mavayi, TCagdp
Mapaokeudg, HAiag
Maotpdve, TCoRAwt
Mévtoe, Bépvep
Mepéipa vrog Zdvrog, NéAov
MNétpopitg, ANeEQvTap
Mopriylo, AoUpvreg
MoUtep, TZog vie
Mpdouvxdwy, PéZa pov
Pdnanoprt, Mapk
Panevd, Zav-Mok
Zahdylep, Ayial
ZivoZaki, Makdto
Jionaydg, Xpiotog
ZioKornouAou, Pwtewn
Tkpoupmélag, Oavdang
Ttéunpitl, T{Epapvt
Zonkag, Kootag
Tékop, A\av

TCaA;, AUTOAQGTA
Tlev, Moudv
TQavtZolv, Xe
TplavrapuAAidng, Nikog
TowAng, Zratpog
Toouhél, AiBlou

®éroo, Mouxapép
®ovg, Xopxe

®dopoulég, Epmpayiu
Opivrpav, TEE@pL
Xayidot, Kailo

Xo, My

Xohat, Maploug
Xoviykuav, Xévr
Xotivévko, BAavtipip
Xoupnepr, Nikohag

79
162-168
63
36
98
30
93
194
82
56
91,94
177
42
182
33
52
80
180
107
100
192
191
112
198
174
114
115
118
109, 119
201
28
27
51
54
59
32
61
31
99
84
38
64
60
176
180
86
92
118
85
76
78
116
7%
12



Index to directors

Abramson, Neil
Auster, Paul
Alexandraki, Eleni
Alkouli Popi
Angelidi, Antoinetta
Antonioni, Michelangelo
Antonov, Methody
Alfonzo, Arau
Armstrong, Gillian
Bani-Etemad, Rakhshan
Bartas, Sarunas
Bayzai Behram
Beauvois, Xavier
Bistikas, Alexis
Bournias, Panos
Cacoyannis, Michael
Culei, Liviu

Danali, Gabriella
Danieluc, Mircea
Davis, Philip
Dizdarevic, Nenad
Dridi, Karim
Ebrahimifar, Sa'ied
Elek, Judit
Eisenstein, Sergei
Epstein, Rob

Fejzo, Muharrem
Fons, Jorge
Forouzesh, Ebrahim
Friedman, Jeffrey
Gerede, Canan
Giannaris, Constantine
Ganei, Yilmaz
Hamer, Bent
Hayashi, Kaizo

Ho, Yim

Holst, Marius
Honingman, Heddy
Hubert, Nicolas
Ikonomides, Yiannis
lliopoulou, Vassiliki
Incerti, Stefano
Jallili, Abolfazl

Jan Westdijk, Robert
Jen Wan

Jianjun, He
Karipides, Yorgos
Kasdan, Lawrence
Kassovitz, Mathieu

106
107
65
55
49
200
172
204
203
98
30
93
82
194
56
126-135
176
197
177
42
182
33
95
83
121-128
118
180
86
92
118
37
35, 196
178
87
85
76
78
116
12
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1371

3283 s

Khotinenko, Viadimir
Kyriakides, Achilleas
Lambrinos, Fotos
Lang, Fritz

Liappa, Frieda
Ligouris, Nikos
Livingston, Jenny
Luchetti, Daniele
Mazomenos, Vassilis
Mainardi, Vinicius
Makhmalbaf, Mohsen
Manchevski, Milcho
Marcovic, Goran
Mavraki, Isavella
Mehrijui, Dariush
Monteiro, Joao Cesar
Montgomery, Jennifer
Moretti, Nanni
Moschopoulos, Thomas
Mourieras, Claude
Naderi, Amir

Oberg, M.X.

Oshafi, Fehmi
Panahi, Jafar
Paraskevas, llias
Pastrone, Giovanni
Pentzel, Werner
Pereira dos Santos, Nelson
Petrovic, Aleksander
Portillo, Lurdes
Praunheim, Rosa von
Putter. Jos de

Quay, Bros
Rappeneau, Jean-Paul
Rappaport, Mark
Salayev, Ayaz

Sfikas, Kostas
Shinozaki, Makoto
Siopahas, Christos
Siskopoulou, Fotini
Skroubelos, Thanassis
Stembridge, Gerard
Taylor, Alan
Triandafyllides, Nikos
Tsiolis, Stavros

Ying, Ning

Van Gogh, Teo

Van Passel, Frank
Van Sant, Gus
Vatsani, Nilita

Volev, Nikolai

Wang, Wayne

75

197

53

190
184-187
26

19
166

195

7
102-104
181

175

62

97

79

34
162-168
63

36
91,94
80

180

100

192

191

12
198
174
114

109, 119
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deoTIBAA Kivnpatoypapou Oeooalovikng

AigOvEg AlaywvioTiké TuRpa 1992-1994

BéAyio 1993 Just Friends
1994 lela oou, Eéve
FalAia 1992 NogpBpng
1992 MoAUg épwtag kapd popd
1993 Kdétw and T’ aotépla
1994 Z€xa0€ pe
leppavia 1992 Bepikoka oTo kaAdet
rewpyia 1992 Nuxtepwvég xopég
Fouivéa-Mmodou 1992 Ta yahdQia pdmia mg Mévra
EABetia 1993 AouvtBix 1881
EMG3a 1992 Aovouoa
1992 Oveipo lI
1993 AT TO X16vi
1993 H enoxr} Twv SoAopovwv
1993 Aeutépng Anuakomoulog
1994 Metaixuo
1994 TéNog emnoxnig
H.M.A. 1992 O xopdg Tou vepou
1993 Av Ta youpoUvia eixav ¢Ttepa
1993 KaApdpvia
1994 YraAnAot
lanwvia 1992 Mponaropiké apdptnua
IpAavdia 1994 Ahoa
lomravia 1992 AyeAddeq
Itahia i 1992 Kovpoptdplo
1993 Aipriepa
1994 Mdpe pe pakpla
KaZakorav 1993 Ayyehog Bavdrou
Kavadag 1992 PékBlepn yia évav wpaio xwpig kapdia
1993 Ot Awtopayol
1994 ‘ExkAewn
Kiva 1993 lMa 1o KEPL TOU
1994 OL uépeg
Mey. Bperavia 1992 OpAdvto
MeEik6 1993 3710 pECO TOU MoUBevA
Ouyyapia 1994 Boéitoek
Oukpavia 1992 AopuEia
MoAwvia 1992 0 B8dvarog evég yevwritopa
Noproyahia 1994 * Znitt and Adpa
Pwoia 1994 Zpupodpénavo
Taipav 1992 Zkévn Twv ayysAwv
1993 18
1994 Zwr| xapdut
ToexoohoBakia 1992 PékBiep yia éva kopitat
Tuvnofa 1994 Ol olwnéq Tou naAatiol
®ivhavdia 1993 JkoTAd1 oTo TaAiv

Mapk-Avpi Bavunepyk
MNétep Bovrirg

Noukdg KapBoBoki

Noukda MneAB6

Avtoudv Ntepoliép

Noepi ABoBoki

Tdakng Touhidrog

AAéko ToapmavtZeé

®AGpa Mképeq

NtovatéAo & déoko Ntouprmivt
Ayyelkr) Avtwviou

®pévtu BlavéAng
Zwmpeng Mkopitoag

Nikog Mpappatikég
MepikArig XoupooyAou
MNavaywmg KapkaveBdrog
Avtwvng Kokkivog

© N\ Xipéveg, MAkA ZTawvumepyk

Zdpa NtpaBep
NTouvik Zéva

KEBwv Zue

Takdot ‘lot

Navt Mnpéva
XoUAlo Mevtén
MdaoAo MnievBevouTt
MNaru Kopoikdro
TZavAouka Mapia TaBapét
Nrtapip Mavaunayée
Pounép Mopév

MoA Zanipo

TZépep Novréooua
Nuvyk Mvyk

Oudvyk Talaoooudt
ZAaM MNétep

Ouyko Povtpiykeq
Mdavog Zag

AvtpéL NTévToIK
Bditoek N6Bak
MNévrpo Kdota
Zepykél AiBviep
Xoou Xaido Mivyk
Mvyk Xo

Bou Niev-TZev

O Pevrg
Mougivra TAGTAL
‘INka MapBaroupt



International Thessaloniki Film Festival

Films in Competition 1992-1994

Canada

Chechoslovakia
China

Finland
France

Georgia
Germany
Great Britain
Greece

Guinea-Bissau

Hungary
Ireland

Italy

USA.

1993
1994

1993
1994
1992
1993

Just Friends
Hey, Stranger

Requiem pour un beau sans coeur

The Lotus Eaters
Eclipse

Requiem pro panenku
Zhao le

Dongchun de rizi
Tallinnan pimeys
Listopad (Novembre)
Parfois trop d'amour
A la belle étoile
Oublie-moi

Ghamis zekwa
Apricosen im korb
Orlando

Donoussa

Oniro |l

Ap' to hioni

| epohi ton dolofonon
Lefteris Dimakopoulos
Metehmio

Telos epohis

Os olhos azuis de Yonda
Woyzeck

Ailsa

Confortorio

Libera

Portami via

Sindemoii

Surzhekey, Angel Smerti
En medio de la nada
Smierc dziecioroba
Casa de lava

Serp i molot

Vacas

Ludwig 1881

Dust of angels

18

Do-san

Les silences du palais
Kysnevyi holod

The waterdance
Kalifornia

When Pigs Fly

Clerks

KT

Marc-Henri Wajnberg
Peter Woditsch
Robert Morin

Paul Shapiro
Jeremy Podeswa
Filip Renc

Ning Ying

Wang Xiaoshual
lilkka Jarvilaturi
Lukasz Karwowski
Lucas Belvaux
Antoine Desrosiéres
Noemie Lvovsky
Aleko Tsabadze
Takis Touliatos
Sally Potter

Angeliki Antoniou
Freddy Vianellis
Sotiris Goritsas
Nikos Grammatikos
Periclis Hoursoglou
Panayiotis Karkanevatos
Antonis Kokkinos
Flora Gomes

Janos Szasz

Paddy Breathnach
Paolo Benvenuti
Pappi Corsicato
Gianluca Maria Tavarelli
Takashi Ishi

Damir Manabavev
Hugo Rodriguez
Wojciech Nowak
Pedro Costa

Sergei Livnev

Julio Medem
Donatello & Fosco Dubini
Hsu Hsiao Ming
Ping Ho

We Nien-Jen
Moufida Tiatli
Andrey Donchyk

Neal Jimenez, Michael Steinberg

Dominic Sena
Sara Driver
Kevin Smith
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O kataAoyog Tou 36ou PeaTIBAA Kivnuatoypapou Oecoalovikng
TUNWONKE oe 2.590 avtituna tov OktwRplo Tou 1995.

H nipoektunwon £ywve oto APXETYNO A.E.B.E. Tnv KaAATEXVIKN
EMPEAELQ EiXE O Paidwvag Zpupvaiog. TIG TUMOYPAPIKES
Slopbwoelg Ekave n Maxn Mewpyiadou. TEXVIK EMPEAEID EKAVE
n N. Toouda. O1 Slaxwplopoi kat To povtal £yivav oto atelier
Twv Apwv TZipa Kal n ekTunwon eytve otn AiBoypagia ABnvav.
Tn BiBAlodecia ekave to BiBAI0dETEIO
. Ka66adiag. Tnv ermpuéAela Tou kataAdyou

eix; o Kwortag Teplns.

To eEw@uAAo oxediaoe o Benzamin Baltimore.




"Eva pévo Aéupa
SdnAdver
10 ndfog
10 boAogdvo

Tov 16éAepio.

TRt
AYTIKH MH KEPAOZIKOIIKH KINHMATOIPA®IKH ETAIPEIA
KAEIZOBHE 12,106 77 AOHNA THA: 3835 033 FAX: 3824 521

OMOZITONAIA KINHMATOTPA®IKON AEEZXQON EAAAAAY
MITOTAZH 4, 106 82 AGHNA THA. - FAX: 3647 393
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DIRECTPRS

PRPDUCERS

e - S . H

MANG®PS

INNOVATIVE COMMERCIAL, TELEVISION
AND CINEMA PRODUCTIONS SUPPORTED BY
A TOP EUROPEAN FACILITIES STUDIO.

MANG®PS

AT NH WE WINY s S AL MO N G R
6, AP. PAVLOU STR THESSALONIKI TECHNOLOGY PARK
ATHENS 151 23 « GREECE
TEL: ++ (301) 6851.951

FAX: ++ (301) 6822.450

P.O. BOX 328 « 570 01 THERMI « GREECE
TEL: ++ (3031) 474.166
FAX: ++ (3031) 474.168

e-mail: mangostudios@prometheus.hol gr e-mail: mangostudios@prometheus.hol.gr



mailto:mangostudios@prometheus.hol.gr
mailto:mangostudios@prometheus.hol.gr

MELISSANTHI

MIINEY2H

. Fevwrifnke om DiBwvia ™G XaAxidi-
Kijg, 0TI £UPOpES MAGYIES TOU KaTa-

| mpaowou MeAitwva. Ovopaciag Mpo-
cAcuoews Avurépag ModTnrac,
To xopugaio cAAnviké Acuxé. Amo-
KAZIOTIKG a6 TIG EAANVIKEG ToNUAIEG

' Acouprixo xai ABipi TOU pEOTWVOUV
13avikg onig mAayiég Tou MeAitwva,
om LBwvia g XaAxdiig. =npo,
“ppéowo”, pc cEOIPETIKG cuyEvIKn
yeuom xan Gpupa ASUKWY QPOUTWV.
Niveral we amepimiep, tvid ouvodele!
cEoxa oaAarcg Kal Qpiona ecuom
va, To cAAnvikG Acuxo pc Tayxoopa
AnpIoUpYTBNKE CUPPWVE HE TOUG MO
aNaNTTIKOUG KGVOVEG OIVOTIOINoTS
orov DOMAINE CARRAS, Y0 pcyaAu-
TEp0 tviaio apmeAwva oTny Evpwrm.

DOMAINE CARRAS




aneléﬁ Koupaortikare va BAénete kal va yelbeore
‘kavanedakia’ oe kabe dekiwon,

gnelbﬁ ol nupayideg and yapideg eival nAéov

- NANKTIKEG YEUOTIKA Kal aiolnTikd,

neidn dev eival 6,11 KaklTepo yia diakdopnon o
Aeukog Nipyog and Bolrupo,

ag npookahope omv  JEAOI , va yvwpioere
116 18€€¢ Kal TIG NPOTACEIS Hag yia Tnv eKSAAWON oag.

STAR FOOD a.t.
©cy. ZogoUAn 72 B', 546 55 « ©cooalovikn
TnA: 031/ 421.577-8 « Fax: 031/ 421.641

IxoAap! ©ecoalovikng, 575 00
TnA: 0392/ 91.444, 91.454 « Fax: 0392/ 91.455
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NPOONTIKHAE

rmapouctacel

Kal oTO PeoTIBAN ©ecOoaAOVIKNG:
TH
(A

i "I" ﬂ WEITE

0€ pIa ané TIG KaAUTEPEQ BALLO oh
NIKOA KINTMAN

MAT NTIAON F ﬂ

E T 0Dl a Mk rrA QA A

-
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KIVNMATOYPAPIKT|

EKTANEN

Mia payeutikn Tavia enoxne Baclougvn

Jg OTO OMWVUMO KAQOIKS
HUBloTéPNa.

OYINONA PAINTEP

and Tov lpavo

ZADAP MANAX|

TO AZNPO
ZOYZAN ZAPANTON

Wfﬂ MKAMMPIEA MMEPN

MMAAONI

COuEmRIa Ta AR
T oTwerT—
T

LITTLE WOMEN

H anoAauoTikr kwpwdia w3
Tou npwroep@avi{éuevou AANAN TEHAOP. L 0 OK I ;
FOYIAMIAM ®OPZAI© © BINZENT MKAAO e ) l
B A A6 .k K B a8 i ; - i

H AINAH ZQH THZ BEPONIKA
TA TPIA XPQMATA: H MNAE, H AEYKH, H KOKKINH TAINIA

AFANHMENO MOY HMEPOAOI'1O

POONMNTIKHAF KOAETIH 4 12  AOHNA 106¢ THA
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RED-T-P OINT = 8656505

AOHNA: APETAIOY 15, 115 22 AGHNA, ©® 6431473 - 6439904 - 6427624 - 6455603 - 6455604 FAX: 6460714
OEZZAAONIKH: APIZTOTEAOYZX 16, 546 23, ©® 234443 - 231468 FAX: 230692




The Premium Irish Stout
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EXOAH KINH

ZXOAH KINH]\IATOI’PAdiOY & TILAEOPAEHE

%%

_MPAKTIKH EEAXKHIH IE KANAATA
Néo tpurjpoato Zentépporog 95

T 0 tpogteg Nepéag 14 Xapthdoy, @eocoakovirn. Tnh: 32 69 66, 3271 36
AT



Motion Picture &
Television Imaging



S
. since 1951

AIR FREIGHT CARGO (Single or Consolidation).
ROAD & SEA CARGO.
TRUCKS SERVICES (Booking & Tickets Greece/Italy).

Full capacity after our long experiance into Cinema Business,
Film Productions, TV Station programmes, Conserts and Congress.

Home deliver and Express Services.

All Customs and Banking documantations.
COD, CAD or L/C shipments services.

ATA carnets & Insurance.

Storage Facilities, Packing & Crating.

Dangerous Goods (D.G.) Shipments.

Athens

96-98, AKADEMIAS STR., GR-106 77 ATHENS, Ph.: 01/36.21.881, Fax: 01/36.36.572

Contact: Mr Costas Katsambekis President
Athens Airport
28, Titanon Str., GR-167 77 Hellinikon, Ph.: 01/99.67.160, Fax: 01/99.42.593
Contact: Mrs Helen Fili-Katsambekis G.Mngr, Mr Bill Nikolaou Imp.Mngr

Patra

54, Othonos Amalias Av., GR-262 21 Patra, Ph.: 061/271.035, Fax: 061/220.038

Contact: Mr Andreas Parisis G.Mngr

Thessaloniki
3, Nikis Avenue, GR-546 24 Thessaloniki, Ph.: 031/223.234, Fax: 031/261.505
Contact: Mr Kostas Papathanasiou
Sofia (Bulgaria)
Contact: Mr Kostas Viachov

m |
IATA




5 and ocag €xete naifei oe taivia mopvé.
17 dev @opdte tinmota kdtw andé to tlnv oag.
6 €Xete €va tatoudl oe andkpupo UEPOG.

8 dianpdfate €ykAnpa kai dev cag mnidoave.

Paiveote ouvnbiopévol Aavlpwnoli aAAd
vopilete 6t1i x1 autd eivai ouvnbiope€vo ouioku.

ORDINARY
WHISKY
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AﬂNIKA KATINg4

—

AAot yroptazouv ta 20 11 50 xp6évia and
v i8puon toug. Epeig éxovpe n6n cupmAnpod-
oel 110 xpévia ouvexotg napovoiag. Ano tote
n natpida pag peyd\woe Kat yvopioe nodAAég
alAayég. H MakeSovia Eavayive eNAnvikn, n

Opdxn eniong. MeyaAdoape Kt epeic.

* Inipepa Srakivotpe to 35% tov eEAAnvikon
Kanvoo.

* E{pacte n npdtn eAAnvikn etapeia oto
eidog pag, pe epyootdola oe névte xdpeg
Kal ypayeia noAncewv e 6Ao Tov KOGHO.
Tovexog SinAa otov 'EAAnva napaywyé pe
TOUG YEWIOVOUG Pag.

* Anpovpyovpe Béoerg epyaciag yia xilddec
€\Anveg.

* Awabétoupe Tov aptidtepo e§onAiopd.

* Enevébovpe Sroekaroppipla oe véeg
EYKATACTACELG.

* EEdyoupe oe 87 xdpeg.

B b o

[Navra pe povadiké otdéxo va napapeivovpe oto
PéAAOV 6nwg Kat Topa o1 KaAUTEPOL.

R4 ' N
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« EPEULVa OTNV OMTIKOGKOUOTKA Blonyavia, amod VOIKA, KOIVGVIKO — OKOVORIKN, TEXVOAOYKN

anoyn,

A EBvikdg ouvtoviopdg, umoothpEn kai afiomoinon TwV evpwnaikwy - Siadikaciwv - Kal

MPOYPAUUAT@Y EVIoXUONG TNG OMTIKOGKOUOTIKAG Blopnyaviag.

s EMHOPOWTKEG Spa0TNEIGTNTES ME OTOXO TNV KAAUTEPN EMAYYEAUATIKNA EVTAEN.

A 2UMBOAR oTov oxediaoud evog €BVIKOU OMTIKOGKOUOTIKOU apyeiou Kal eBVIKOU KEVTOOU
TEKUNPIWONG,

AT Tov MpWTo XPdvo Aertoupyiag Tou To IOM. oxedialel - mapdyel UENETEG, MApPEXE
OUUBOUAA, EKMPOCWMEl TNV X®PA Hag oTnv Eupwmaikn Evwon Pe OUYKEKPILEVEG TPOTACEIG
[Mpdypaupa MEDIA I, avabewpnon odnyiag “TnAedpaon Xwpic Uvopd” K.a), Slavoiyel KovoTIKOUG
MOEOUC Yia TNV UAOTTOINGN EMUOPPWTIKGV MPOYPAUUATWY OTA OTTIKOAKOUOTIKA.

To IOM. €ival T0 eAANVIKO OMTIKOGKOUOTIKO TIAPATnNENTAPIO TO omoio ot oUVOEoN UE
eupwraikouc kal dieBVeic opyaviopoug MAnPodopei e Mvelpa SlagAaveiac.

Ynovpyeio Tomov & MME

IvaTtitovTo ONTIKOOKOVSTIKOV MEcmV
Zolokwota 10 - ABrva - 10163

TnA 36.06.654 - 36.48.346 - 36.96.349
Fax 36.20.249




- it sounds Greek to me

K1lvnuatoypdpog . Kivnuatdypapoc (o)ouo.
[< €AA. xivnua + ypdpw] u€oo exppdoews kal
napoUo14oews rov EEKIVIVTAS ard o104

€1Kévwv, avaouvbBétel tnv xivnon B

cinematograph [compound word, issued
from the greek words < kinima(mouvment)
rapho(write)]expression and
diffusion means,which starting from

a series of pictures, recreates

the movement.

* * Dedicated to 36th Thessaloniki . V. &
International Film Festival .




APMONIA
xE TONOYX MIIAE

Zmv EMAda ¢tdvel va kdvelg duo Bripara ya Vv’
avtikpuoelg T ovelpo. Ewdveq oav va Byrkav amd n
payikri maAéta evég Iwypdpou kal Xpwuara TOoo
Talplaotd mou pkave kateuBeiav otnv kapdid oou. ‘Omou
KL av mag otnv EAN\Gda, pnv akoAouBroelg pévo Toug
kaBlepwpévoug dpduoug. Miyawve Alyo mapanépa Kai

VIWOE TNV Kapdld gou va Xtumnd.

borwmmic

EAAHNIKOZ OPIANIZMOZ TOYPIZMOY
AMEPIKHX 2, 105 64 A@HNA, THA: 322 3111-9

GEZZAAONIKH

—— _?_‘: |
=l

EAAAAA
Kaver v xapdia oou va xrund.




EYPQNAIKH ENITPOMNH
YNOYPrEIO TYNOY KAI M.M.E.

METPA I'l|A THN ENOAPPYNZH
THZ ANAMTY=HZ THZ EYPQMAIKHZ
OMNTIKOAKOYZ2TIKHZ BIOMHXANIAZ

MEDIL

OrPAMMA MEDIA

MEASURES TO ENCOURAGE
THE DEVELOPMENT OF THE EUROPEA
AUDIOVISUAL INDUSTRY 1

“‘.v«._«.-‘..‘v/u
ey

To MEDIA DESK HELLAS
, elvai Mpageio evnuépwong

| Kat npo®énong Tou

! Npoypauparoq MEDIA

| oTov eEAANVIKO enayyeAparikod
OTTTIKOAKOUOTIKO XWPO.

EEEE. " NEEEEEE- " REEREEEE-_RER
MEDIA DESK HELLAS

BAZ. KONETANTINOY 44, AOHNA 116 35 - THA.: 72.54.056 - 7, FAX: 72.54.058







