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AINAQ CTOUG VEOUG KIVNATOYPAPIOTEC
yIQ TO JEAANOV TNG EAANVIKAG KIVOUATOYRAPIAG
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Filmcenter
TO EVOANAKTIKO DIKTUO aIBoOUCWYV

*AnoAAwv, Aotpov, Tpiavov, i lNaAai, Apaia
*EAANVIKOG KAl EEVOG MOIOTIKOG KIVNUATOYPAPOG

epa ano Ta cuvopda *MONTIOTIKEG EKBNADOEIG
IVNAaTOYEAQIKA MONITIKA TNV Eupwrn Kal TOV KOOUO

---------------------------------------------------------- sssscsscsssssssse

SEE Cinema Network, 1o Kivnuaroypa®iko Aiktuo NG NA Eupwnng
dleBvr) cuvedpia Kal epyacThpla
OUVAVINOEIG KAl CUVEPYACIEG

OTNEICOVIAC TOV EANNVIKO KIVNUATOYPAPO

YNOYPIEIO NOAITIEMOY
Enikoivwvia
ME TOUC EMAYYEAUATIEG KAI TO KOIVO
*NePIOdIKO EKKeVIpIka

*neplodikd GFC-Hellas Film s :

«dIKTUAKOG TOMOG www.gfe.gr EAANVIKO K€vipo Kivhparoypagou

*KATAAQYOI TAIVIWYV Maveniotnuiou 10, 10671 ABryva

*JOVOYPAQIES OKNVOBETWY TnA. 010-36317383, 010-3634586, Fax: 010-3614336

«€IBIKEC eKOOTEIG www.gfc.gr e e-mail: info@gfc.gr
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http://www.gfc.gr
http://www.gfc.gr
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Evioxuon TNG EAANVIKNG KIVNUATOYPAQIAG
yia TN dnuIoupyia Kai Tnv avantuén

*» XPNUATOBOTIKA NPOYPAUUATA YIA TAIVIEG JEYAAOU Kal MIKPOU
MAKOUG, VIOKIMAVTEP, KIVOUMEVA OxEDIA, TaIVIEG YIa NaidId Kal VEOUG
€PYaoTHPIO OEVAPIoU

» OTHPIEN TNG avetdpTnTng napaywyng kai Tou EAAnva dnuioupyou

Eddsviné Kévzpo
Kevs fldtorpﬁsoov
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MeowBnon TNG EAANVIKAG TAIVIag

otV EAAGda kai 10 eEwrepikd

*NPOWBNON kal SIaPNUIOTIKA NPOBOAT

«unooTPIEN NG diavoung ong aiBouoeg

»NWANOEIC OtV EANGSQa kai 1ic dieBveic ayopec
*NPORBOAA kal NPowWBNoN ora dieBvr) PeonBAaA
«afionoinon eupwnAaikwy NPOYPANUATWY

*OPYAVWON aAPIEPWHATWY, AvadPOouwWY KAl EKONAWOEWV




EINATIA OAO

Kataoxevdfetas
Kal oONNNGUWVETAUL

TO EPro noy rPA®El IxTOPIA

¢ ‘Epyo {wTikiig onpaciag kai mporepaidTnTag
yia Tnv EA\@3a kai Tnv Eupwrmn.

» ‘Epyo mou gxel evrayBei ora Aicupwraika Aiktua.

Inueio avapopdg Aicupwnaikwv
kai NMaveupwmaikwv 0dIKwv agovwv
KQI OUVSUAOUPEVWV UTTOSOHWV

yia TIc peTa@opég oTnv Eupwmn.

Epyo mou evioyUEI Tr) YEWTTOAITIKY, OIKOVOHIKA
kai moAiTioTikr mapouaia Tng EAAGSag

yrv Eupwnn, ota BaAkdvia, otn Meodyeio
Kkail oTi¢ Xwpeg TnG Maupng OdAacgoag.

\OKAHPQOEI
{FOYMENEX MEPIOAOYX 94 .,
OMENA TMHMATA

v ot xuxhodopia

XenvépPpio Tou 2001) 162 .0,

.:I\OKAhPQ&A:ENA TMHMATA

(nnog napadoon

£we To kahokaip! Tou 2002) 138 o !

TMHMATA YTO KATAIKEYH 189 &
| EXOYN MEAETHOEI KAI MPOKEITAI &
| NA AHMOMPATHOOYN 97 €

IYNOAO 680 .,

AIAI®PAAIIMENOI NOPOI
FIA THN EFNATIA 080: 1,1 TPIX 50«
ITOIXEIA ZENTEMBPIOY 2001

To €pyo xpnuarodoreiral and mv:

¢ EAMMHNIKH KYBEPNHZH
(EBvikoi mépoi)

* EYPONAIKH ENQEH
(Tapelo Zuvoyrig ka1 Eupwnaikd Tapeio

= B [l

' * EYPOMAIKH TPANEZA ENENAYZEQN

YNOYPTEIO NEPIBAAAONTOZX

XNPOTAZIAZ KAl AHMOZINN EPION

epigeprion AvauEng) S g e

e ‘Epyo mou oéBeral To mepiBdAAov, Tov noAimiopé
Kai Tov Gvepwro.

® ‘Epyo, mou AeiToupyei WG KataAiTng
yia Tn Xwpota&ikn, Tnv OIKIOTIKA
ka1 Tnv Mapaywyikr Avacuykpdtnon
NG Bépeiag EANGBaG.
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Accento

SOCIETA DI IMPORTAZIONI
EAPA; GEZ/NIKH: |. APATOYMH 4 - POTKOTH 3 - T K 546 24 - THA - FAX: (031) 240.642  ABHNA: MHTPOMOAENS 43, MAPQYZI, T.K. 151 24 THA - FAX: (01) 61,44
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design. hounda anastasia, 0945 95772

subtitles

vas. 0lgas 41, 546 43 thessaloniki
tel & fax: 031-819.270, 481.b55, 215,434, e-mail: yontist @ the.forthnet.gr
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Lpepa dpacn), avpio Epwtag, pebaupio aywvia...

‘Exo1 oupPaiver oto oivepd... KaBe pépa kdu kaivoupio. ‘Erorl oupaiver kai oto FILMNET. AnoAadote kar @étog pia npepiépa kdbe pépa.
KaBwg kai Tig ayanmpéveg oag oeipég kai Tig mo Sidonpeg Taivieg mdvra otny wpa toug, xwpic Siakonég yia Siagpnpioei. Mnv to xdoete!
Moévo oto FILMNET, to anéAuto Kivijpatoypa@iké kavals.

ANOKTOTE TOV GROKBIKONONT
o e R lNvete ouvdpopntrig TWpPa oTo 660 2000 1
MS«.;EA m&bhn_\ oe éva and ta 900 onueia m@Anong os 6An tnv EAGSa.

THAEQ®QONHZTE XZT0 660 2000
s Mot Xo000... apxile!
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aklomotio 6T cuvepyooio

Opyaviapog Aipévog Bcaoadovikng AE

T.0.10467, GR 541 10 Beaoahovikn - TyA: 0310 593.911 - Fax: 0310 510500
Internet site: htp://www thpa.gr - e-mail: secretarialc othpa.gr
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Kodak (NearEast) Inc.
Kivopartoypa@iké Tpfipa

TnA. 6189261
www.kodak.com/go/expression

& Lepfo (npooappoyh)




Mag ayanricate otnv EAAGOa...

Ba pag Aatpéwete otnv Eupcdnn!

- -
-4

givtorinn ** posor
& “f*

AN

\ HPAKAEIO 1
s

Yag ta&idevoupe oe 11 méreig g EAAddag
i ka1 7 wou e§wrepikod.

IC Hag, ta ohokaivoupyla

1C NPOOYPEPEL

BF . =

£
“A>""] AEGEANCRONUS AIRLINES

Kparnoag aoirnpiev oro 0801 11 20000, oro (010) 99 88 300 ané xiviro n ora rafibienixka ypageia
OEIXAAONIKHN: fpageia Exboong Eioimnpiev: Beviléhou 2. Tnh: (0310) 280 050 7 Acpobpopio Maxebovia: Tl (0310) 476 470, 474 122



FTENIKH ZYNEAEYZIH

Aika Aaokahdxn

Exnpdownog Ynoupyeiou Mokmapon

Nikog Neravidng

Exnpoownog Eraipeiag ENNjvev EknvoBerdv (EEE)

Ahéfavdpog Kakafic

Exnpdownog Evaong Levapioypagwv ENadog (EZE)

Pijyag Afehog

Exnpdownog Lwpareiou ENNjvav HBonoiv (ZEH)

Anéorohog Kopvvag

Exnpoownog Luvdéapou Avebaprrav Mapaywyav Onmkoakouomikiy Epyav (ZANOE)
Névrag Bakahdnouhog

Exnpaownog Evaong Texvikdv ENAqvikod Kivnaroypagou TnAedpaong (ETEKT-0T)
Ahéfavdpog Wuydnouhog

Exnpogwnog NaveAhqviag Opoonovaiag ABousapxav Kivnuaroypagioréov (TIOAIK)
Zijvog Mavayiwridng

Exnpownog Evewong Aravopéwv Kivapatoypagikév Tawicov ENadog
MavéAng Iraupaxaxng

Exnpdownog Opoanovdiag Kivnpatoypagikav Acoxév Eadog (OKAE)
Baoikng Keyayidg

Exnpoownog Mavehhiviag Evwong Kpmikéov Kivpatoypadou (MEKK)
Nicpyog Irapnoulénoulog

Exnpoownog Lwpareiou ENNvev ExnvoBerév-Mapaywyav Kivqparoypagou
Mapia Kaveravrividou

Exnpéownog HELEXPO AEQ

Mavog Zayapiag

Exnpoocwnog EPT AE.

Ipiyéveia TaEonouAou

Exnpoownog Ynoupyeiou Makedoviac-Bpakng

Nikog Maxpavravakng

Exnpoownog Tou Afjpou Becoalovikng

06dwpog Adapénoulog

Exnpoownog g TavioBikng mg EMadog

Tiépyog Karoapog

Exnpoownog Tou MaveA\iviou Mouaikois Lukhéyou

AIOIKHTIKO 1YMBOYAIO

MPOEAPOL: ©63wpog Ayyehonouhog
ANTINPOEAPOE: Miyahng Anpénoulog

MEAH

Niavvng Mnaxoyiavvénoulog

LipBouhog Kivpatoypagiag YN0

Baoikng Koupréang

Npdedpog HELEXPO AE®

Avrévng lugronoulog

Anporikdg LopBouhog Afjou Beaoahovikng
Navvng Xpuoadng

Méhog A.I. HELEXPO AE® (avanhnpwpariké péhog)
Xapahapnog Mnappnouvaxng

Anpomikog LopPouhog Afpou Beooakovikng (avanhnpwparikd péhog)

TPAMMATEAX: Xapa Manadnpnrpiou

AIEYOYNTHE: MixaAng Anponoulog
ANANAHPOTHE AIEYGYNTHE: Avravng Kioikag
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GENERAL ASSEMBLY

Lila Daskalaki

Ministry of Culture

Nikos Petanidis

Greek Directors’ Association
Alexandros Kakavas

Hellenic Association of Screenwriters
Rigas Axelos

Greek Actors’ Guild

Apostolos Komninos

Association of Film, TV, and Video Producers
Nontas Vakalopoulos

Association of Technicians of Greek Ginema and TV
Alexandros Psichopoulos

Hellenic Federation of Film Theaters
Zinos Panayiofidis

Association of Greek Film Distributors
Manolis Stavrakakis

Federation of Film Clubs

Vassilis Kehayias

Hellenic Association of Film Critics
Yorgos Stamboulopoulos
Association of Greek Film Directors-Producers
Maria Constantinidou

HELEXPO TIF

Manos Zaharias

Greek Public Television (ERTSA.)
Iphigenia Taxopoulou

Ministry of Macedonian-Thrace

Nikos Markandonakis
Municipality of Thessaloniki

Thodoros Adamopoulos
Cinémathéque of Greece

Yorgos Katsaros

Association of Composers and Songwriters

BOARD OF DIRECTORS

PRESIDENT: Theo Angelopoulos
VICE PRESIDENT: Michel Demopoulos

MEMBERS

Yiannis Bakoyiannopoulos

Film Advisor to the Minister of Culture

Vassilis Kourtessis

President HELEXPO TIF

Adonis Gyftopoulos

Municipal Councillor of Thessaloniki

Yiannis Chryssafis

Member of the board HELEXPO TIF (surrogate member)
Haralambos Barbounakis

Municipal Councillor of Thessaloniki (surrogate member)

SECRETARY: Hara Papadimitriou

DIRECTOR: Michel Demopoulos
DEPUTY DIRECTOR: Adonis Kioukas
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Toxog Lopfouho; Avrdvag lewpybxng
Tpappardio AicBvoig Kpm Enrrponiic: Mauhiva Boorvan
Nopxi) Lipfoulog. Mapiavva Nanadonoihou-Kopa
NPOrPAMMA

Endoy) Auvois Aray i-Bokxovikoi-Apuepwptrov: MixAng Anpénoulog
Endoyfy Néwov Opilovrav: Anpirpng Binidng

Lifouhor hebvous ioyuviarxod: Anpirpng Einidng, ANibng Mpiag, Nixog Eappamng
?M&vquvm&nmr’ - AByva PayijA Toayxapn

uvroviopés Mpoypépparo:

ENqvixég Kivnpatoypagog 2001: Aouxia Pxaxn, B. Kopapnroavng, E. laavvidou

Auebvi Maywviorico — Aquepiporo: Ai&ng Fpipag HAtxrpa Peion
lhoﬂwmﬂ*'lmh ﬂﬂlmhmﬂnm

Empihoo exBocw: Igryivaa Tafonodhou, «Paintings 2001 Curator: Karepiva Kopdpo
Neprepooxis Exdnhdong: Ndpyog Torromivag, Bixu Baxhapa

TPA®EIO TYNOY

Beooalovixy: Mapia NaAroar{iadou, Pivia Marou, loofihha Kanoupkaroidou, Mevikaog Evaparéhog
Abiyva: Mapixa Apavironoéhou, Ayychic Bipyou, Kavaravriveg Kovrofipaxng
.lmluncﬂh;l’p‘g%m?h
Kavoravrivog Kovrofpaxng, Xpromava lahavonodhou
Lo Eqapepidos <llparo Mhavos: Tamipag Ziko

Tuvevreileg Tunou: Oéveg Avaorénouhog, Xporog Kakhitong
Suroypogor Bayyihng xor Ayythog Paoorig

AByva lwavvou, lﬂqlmﬂlﬂhlmwlmdnlﬂnﬂm
Nlpaxropeo Toldiwv UTS. Atponop) croiptia: Aegean-Cronus Airlines

Luchoorts. Anpirpag ApPavirng, Anpirpag MnAdong, Aqpirpng Xpionouhog
lhummnomumm

tnom
Karshoyoq @corPals, Luvroln - lmw-tdhcl.

eMrivog Anponoulocs, EXAOTEIT AIFOKEPQI Emihoa: Mévvng LoABdTog
«BAipara ovov xoopo rou Bodwpou Ayythonoudous, Luvioviopss Yang Espive Ivaly

Enphos nopirwy Apihhag Kopranidag

Marogpoon romwy - Toutoxpory wiogpoo Eee Kakhigarid
Ynomhopé STORY TELLER

Ynewbuvn Thot Aocbede Xpuoouha Apoooy
m-&wkhwhw

PALIO®ONIKOI ITAGMOI OEITIBAA «FILM FM 89,4»
Tnewbovo, Nuog Ireqavibaq buubuving npoypappereg Neve Movoon

AIAGHMIITIKO SPOT: ANTONHI IOYKAL XPHITOL [TAYPOY. DIGIMOJO

FESTIVAL
STAFF

DIRECTOR: MICHEL DEMOPOULOS
DEPUTY DIRECTOR: ADONIS KIOUKAS

New Horizons Director: DIMITRI EIPIDES

ADMINISTRATION

Organization — Coordination: Maria loannou, Anna Milossi,

Personnel Administrator: Hara Papadimitriow

Public Relations: Thessaloniki Atalanti Siaga, £vi Vishava — Athens loanna Panaretou,
International Relations: llse Acevedo

Financial Department: Eleni Apostolow, Y. Marashi, K. Ganoudi, A. Papasafiriou, Y. Tzimea
Human Resources: Claire Dimoutsikou

Technicol Supports: Andreas Doulgeridis

OLYMPION Theatre: Notis Forsos

«Room with o View»: Yannis lovis

Premises: Danis Kokkinos

Secretury fo the Director: Myrto Rigopoulow

Secretary to the Deputy Director: loanna Stamatoki

Secretariat: Stella Viachomitrow, Dimitris Sannas, Kostas Viehos, Nota Kavida

Festival Venues — Architecturol Design: Makis Nikiforidis, Bermord Cuomo
Technical Advisor: Andonis Georgakis

jonol Jury Coordinator: Paviiae Vossiaeki
Legol Consultant: Marianna Papadopoulou-Koma

PROGRAM

Selection Competition-Balkon-Tributes: Michel Demopoulos

Selection New Horizons: Dimitri Eipides

International Compefition Progrom Advisors: Dimitri Eipides, Alexis Grivas, Nikos Savvatis
Selection Night Visions: Athina Rachel Tsaggari

Program Coordination:

Greek Films 2001: Lucia Rikaki, V. Karamitsanis, E. loannidou

International Competition — Retrospectives (oordinator: Alexis Grivas, Electra Reissi

New Horizons Coordi Maria Golfinopoulow, Dimitris Kerkinos, Flsa Arapi
«anm('lmu ldm&nq(niml-illmd

Exhibi - Iphigenia Taxopoulow, «Pointings 2001 (urator: Katerin Kamaro
lopondSum Yorgos Tsitsipinis, Vicky Voklava

PRESS OFFICE

Thessaloniki: Maria Naltsatziadow, Rena Mitatou, Issavella Kapourkatsidou, Meneloos Slamatelos
Athens Marika Arvanitopoulou, Angeliki Vergou, Konstantinos Kontovrakis

Foreign Press Coordinators: Alexis Grivas, Electro Reissi

Press Releases: Panos Manassis, Konstantinos Kontovrakis, (hristiana Galonopoulou
Newspaper «First Shot»: Sofiris Zikos

Press Conft Thanos A wlos, Christos Kallitsis
Hmwh-xv-pk-dlqdnlndu

GUEST SERVICE
Athina loannou.
Travel Agency: UTS.

PRINTED MATERIAL

PUBLICATIONS

Festivol Catologues, Coordinaion: M Kitroeff

<John Boorman>, Kastaniotis Publishers, fditor: Nikes Savatis

«Stavros Torness, Kastaniotis Publishers, Editors Stavros Kaplanidis, llias Konellis
Dinas Dinopoos:, Algokeros Publishers, Editor: Yomnis Sokdatos
‘m.hmdhwmww

Text Editing Proof Reoding: Achilleas Kyriakidis
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H EN\&8a tou MoAimiopol kivntonoleitar nhéov. pe
eviunwoiakég npoonrikég. Aev eival pévov n nay-
kéopia «npepiépay Twy OAupniakwy Aywvwy kai
tng MoAmiotikig OAupniddag nou, BéBaia, Snpi-
oupyouv éva Ikavé évauopa” eival kai n olykhion
noManAwyv dpdoewy, nou evonololy Tn XWPa wg
Enikpdreia MoAimiopoy, pe Tn Siaxpovia wg Tnv nio olyxpovn
€kppaon Tng.
To @eoriBAA Kivnpatoypdgou ©ecoalovikng, évag and Toug
1otopikolg pag deopols, «oandper» yia Tnv 42n Siopydvwon
Tou, 1oxupd ané anoyn deopwyv Kal unodopng, wWpIHo and Tnv
noAuet avodikn eEENIEN Tou kar ndvra veaviké and Ty ené-
kTaon Twv Spdoewv Tou, and Tnv avantugn kai TV KOIVWVIKA
anodoxn Tou eAnvikoU Kivnpatoypdpou otny onoia cupBAae!
eEaIPETIKG, Kal and TN OUVEX EMEKTACN TNG ONTIKOGKOUGTIKAG
ékppaong, 1I31aiTepa oTov kdopo Twv VEwv avipuwnwy. Aiedvég
@eomiBaX, ENMnviké @eoriBaA, Kparika BpaBeia Kivnparoypd-
@ou: éva Aapnpd TpinTuxo, pia peydAn yioptn.
AMG 10 QeotiBAN Sieuplveral Snpioupyikd nPOG OAEG TIG
kateudlvoelg: napoucidletal o NOANEG GAAeG eAAnVIKEG
NOAEIG, OPYAVWVEI aPIEpWHATA Kal EKSNAWOEIG ot GAn Tn S1Gp-
kela Tou xpovou, kadiepwvel éva Exnaideutikd MNpoypdppa, nou
ndn pag xdpice éva (wvravé PeotiBAA Madntikv Tavidy,
avalntei véoug SpOpoug KAMNITEXVIKAG EMIKOIVWVIAG HE TN
OUVEPYQODia TWV TEXVWY, HE TNV MANPOPOPIKN KAl TIG VEEG TEXVO-
Aoyieg. Xapn otnv apépiotn otpi€n tou YMMO kai Tnv ayann
TwV NoAITwy, cupBaMel noAdtipa otn Siedpuvon kai otny epBa-
Buvon Tou atopikoU kai Tou culloyikol noAimiopol pag. Me
noMn aiciodo&ia unodexdpaote 1o 420 PeotiBAX kai Tou eu-
xOpaoTe aképn peyaAltepn enituxia.

EuayyeAog BeviléAog
Ynoupyég MoAmopou
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he cultural aspect of Greece is now in full gear, and
the prospects are most impressive. It is not only the
world «premiere» of the Olympic Games and the
Cultural Olympics which, of course, consfitute a
considerable incentive. It is also the coming together
of multiple actions that unify the country as a State of
Culture, with timelessness as its most contemporary expression.
The International Thessaloniki Film Festival, one of Greece’s
most historic institutions, is about to be held for the 42nd fime.
Strong, from the aspect of legislature and infrastructure;
mature, by virtue of the progress it has made over the years;
and always youthful, thanks to the development and social
acceptance of Greek cinema, to which the Festival contributes
to an exceptional degree, and thanks also to the continued
expansion of audiovisual expression, especially among young
people. The International Festival, the Greek Festival, the State
Awards: a glorious triptych, a great celebration.
But the Festival has been expanding creatively in all directions:
it is presented in many other Greek cities; it organizes tributes
and special events throughout the year; it has established an
Educational Program which has already given us a Festival of
films made by schoolchildren; and continues to seek new
avenues of artistic communication in cooperation with the arts,
computer science and new technologies. Thanks to the full
support of the Ministry of Culture and the love of Greece's
citizens, the Festival contributes invaluably to the broadening
and deepening of our individual and collective culture. It is with
great optimism that we welcome the 42nd Film Festival,
wishing it even greater success.

Evangelos Venizelos
Minister of Culture




Whemanani . o

o 420 QeonBak Kivnpatoypdpou ©Oeooalovikng,
6nwg kG xpdvo, Eexivael o 1akid Tou 1o Noép-
Bpio yia Séxa pépeg, o pia Oeooalovikn yvipipn
xai pdivonwpivii, alG o’ éva evrehis Siagoperikd
nepiBaMov. O SieBvig xapakripag Tou PeoriBa),
orig véeg ouvdrikeg nou Siapoppudnkav peré Ta npd-
ogara Tpayiké yeyovéra nou énknfav tnv avBpwnéinra, ano-
k1@ pia véa SiGoraon kai GMo nepiexépevo. AvanpoodiopiCe-
a1 TAUTOXPOVA TO VONpa Kai N anootolr Tng Téxvng, kai iIdiai-
epa ng €BSopng Téxvng, o’ évav kéopo énou Teivel va enikpa-
mhoouv n avaopdAeia, n avnouxia kai o TPGPoG.
O xivnparoypagog, pe Tnv naykdéopia kar diedvi epBéleia Tou
pnviparég Tou, Snpioupyei Tn Béoipn eAnida nwg n avBpwnérn-
ra Ba ouvexioel va ovelpeieral, va gavraleral, v’ ayand kai va
epwrevETal pe Tov id1o 1péno, 6nwe aiwveg TWpa.
H xaBiépwon Tou @PeomnBaA, n enituxia Tou kai n avroxh Tou
oro xpbvo Sev e§aprwvral BéBaia pévo ané toug Snpioupyols,
al\G kai and Toug anodékTeg TnG KaAITeExvikAG Snpioupyiag.
Kai n ©eoocalovikn anédeile nwg Siadérel éva kovd pe Edore-
pn pand, nou anodéxerar Tnv kaAiTexvikh Snpioupyia Sixwg
npokaraAryeig kai poBieg. To PeomiBaA Kivnpatoypagou «ndei
yévri» orn ©eooalovikn, 1aipialel o1o 10TOPIKG, KOOPONOAITIKO
kal olyxpovo npdownd tng. H ouvdvrinon twv avBpwnwy o'
authi Tnv néAn anoktd éva Siagopetikd kal Eexwpiotd nepiexs-
pevo, yiari Siadérer pakpaiwvn napddoon otn ouvavinon Aawv
xal noAimopwy, nou Tnv kadiotolv Betikr o€ OAeG TIG EKPPACEIG
xal o€ 6Aeg TG avalnTioeig.
To Eavoiypa tou PeotiBAA o' dhoug Toug opifovreg TnG Kivn-
paroypagikig ékppaong kai dnpioupyiag anotelei pia npwro-
nopiaknh avalfitnon, aAAG, Tautéxpova, kai pia Baoipn eniBe-
Baiwon Twv Suvarorfitwy kal TG NPOONTIKAG TOU: NPOONTIKAG,
n onoia kadopilerar kai onparodoreital ané n Siedvn Sidora-
on xai Ty exppacTikéTNTa TG EANNVIKAG Snpioupyiag.

Nwpyog MaoxaAidng
Ynoupyég MakeSoviag-©pakng

the 42nd International Thessaloniki Film Festival sets
out once again on its annual ten-day journey through
the familiar, autumnal city of Thessaloniki, but in an
entirely different atmosphere. Given the new condit-
jons that have developed following the recent tragic
events that struck humanity, the international character
of the Festival takes on a new dimension and a different content.
At the same fime, the meaning and the mission of art are
redefined, and especially those of the art of film, in a world
where insecurity, restlessness and terror are becoming dominant.
Cinema, with the global and international range of its
message, creates the wellfounded hope that humanity will
continue to dream, to imagine, to love and fall in love in the
same way that it has for centuries.
Of course, the establishment of the Festival, its success and
endurance in time do not depend only on the filmmakers, but
also on those to whom their films are directed. And Thessalo-
niki has proved that it offers an audience that is open to artistic
creation without prejudice or phobias. The Film Festival fits
Thessaloniki «like a glove», being compatible with its historical,
cosmopolitan and contemporary image. People getting
together in this city takes on a different, special content, since
Thessaloniki has a long tradition as a meeting point of people
and civilizations, a fact that renders the city positively disposed
to all expressions and all quests.
The opening up of the Festival across all the horizons of
cinematic expression and creation consfitutes a pioneering
quest, and, at the same time, a confirmation of its potential and
its prospects. A prospect which is defined and marked by the
international dimension and the expressiveness of Greek films.

Yorgos Paschalidis
Minister of Macedonia-Thrace



1a 42n gopd n Oeooalovikn avolyel Tig NUAEG Tng yia va uno-
SexBel 10 PeoniBaN Kivnpatoypdgou. Anorelei koivii Siani-
otwon, nhéoy, 611 o Beopds aurdg, nou péoa otn diadpopn
TWY XpOvwY yvpioe GA\ote npépeg 86Eag kai GA\ote kGpyn,
Bpiokeral o€ pia and Tig nio dnpioupyikég nepiédoug Tou. O
Aripog ©eooalovikng unripe névrote apwydg Twv npoona-
Beidv yia Tn Siopydvwon, al\a kai Ty eEENEN Tou PeotiBAN, and Tig
npureg npépeg Tng Snpioupyiag Tou Beapol, GANoTe wg PINGEEVOG OIKO-
Seondtng Twy avBpwinwy nou oxetifovral pe Tov Kivnparoypdgo, Kai
GM\ote wg ouvenng unootnpiktig Tou PeomiBAA oto SieBvég kaAiTexvi-
k6 otepéwpa.
Anore)ei nheovaops To va avagepdei kaveig otn cuvelopopd Tou de-
opol otny edviki kivnpatoypagia. Ektég autrig, épwg, onpepa, n
©eooalovikn, xapiv Tou PeomiBAA, karéxel agloonpeiwtn napoucia
oTo x@pTn TNG NAykoopIag Kivnpatoypagiag. Alakekpipéveg npoowni-
kétnteg TG ‘EBSopng Téxvng karapdavouv omy npwretouca Tng Ma-
kedoviag, npoodidovrag érol kipog oto PeotiBAA kal aiyAn otn Oeo-
oalovikn nou giAoEevei Tn Siopydvwan.
ISiaitepo evdiagépov napoucialel kai n aviandkpion Twv Oecoakovi-
KEwv oTIG ekSNAWOEIG Tou Beopol, n onoia navrote unnpEe 1d1aitepa
deppri, peratpénovrag érol to PeotiBAN oe avandonacto Tpripa Tng
{wvravig npayparkétntag tng noAng, oe Baoiké xapakTnpIoTiké Tng
NOAITIOTIKAG TauTéTNTAG TNG.
Me tnv elhikpivii ki eykapdia euxn yia enituxia otn @emivii Siopydvwon,
exppalw tny nenoidnon 61 10 420 PeomiBaX Kivnparoypdpou Oeooa-
Aovikng Ba anoteAécel onpeio avapopdg kal enikoivwyiag Twv avdpw-
nwv 1ng EB3opng Téxvng kai, napd\nha, Ba anooteikel éva privupa
oTOUG ava TNV oIKoUPEVN Snpioupyols TG, OTI: N KIVNPATOYPAPIKA
yAwooa Tng naykéopiag alnokaravénong éxel pia pAéyouoa yia Té-
xvn kai Snpioupyia édpa: Tn ©ecoalovikn.

BaciAng ManayswpyoénouAog
Anpapxog ©socoalovikng
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or the 42nd time Thessaloniki will be opening its gates fo
welcome the Film Festival. By now, it is common knowledge
that the institution of the Festival which, through the years,
has known both days of glory and periods of c-dveristy, is
now at its most creative. The Municipality of Thessaloniki has
always supported the efforts towards both the organization
and the evolution of the Festival, from its very inception, either in the
role of warm host for the people connected to film or as a constant
supporter of the Festival on the international artistic scene.
To refer to the Festival’s contribution to Greek cinema would be
redundant. In addition to this, however, and thanks to the Festival,
Thessaloniki can now boast an important place on the map of world
cinema. Distinguished figures from the world of film arrive at the
capital of Macedonia, lending prestige to the Festival and distinction
to Thessaloniki as the Festival’s host-ity.
But that which is of special interest is the response of Thessalonians to
the Festival events; a response which has always been extremely
warm, transforming the Festival into an indivisible part of the city’s
reality and one of the main features of its cultural identity.
With the sincere and heartfelt wish for success this year, | would like
to express the belief that the 42nd International Thessaloniki Film
Festival will constitute a point of reference and communication among
the people of Film and, at the same time, that it will send a message
to filmmakers worldwide, that: the cinematic language of world
understanding has a home which is burning with art and creativity,

and that is: Thessaloniki.

Vassilios Papageorgopoulos
Mayor of Thessaloniki




o @eonBal Kivnparoypagou ©Oeoocalovikng, ora
Séka xpbévia heiroupyiag pe tn véa, SieBvonoinpévn
pop@fi Tou, Sikaiwoe TOUG EPNVEUOTEG QUTAG TNG
pere€éNEnG. H ndAn fitav yia noAG xpévia o xwpog
6nou 0 ENANVIKGG KIVRPaToYpagog kai e18IkGTEPa Ol
no npowdnpéveg nAeupég Tou ouvavrioloav ToO
npwro koivé Toug. H auotnpri kai Sikain yvipn autol Tou koi-
voU evioxue 1o koupdyio, 1o neiopa kai 1o Gveipo yia évav Sia-
operTikd kivnparoypdgo. H ©eocoalovikn fitav o npurog kai o
kploipdrepog oradpde yia 6houg Toug Snpioupyols TG EAANVI-
kfig kivnpatoypagiag. Ané edw Eexivioape 6ol
To S1eBvég Siaywvioriké Tpfipa npoekéreive auth mn gioEevia oe
véoug Snpioupyous, nou pépvouv otn Oecoalovikn npuwTeg Kai
Sedrepeg ravieg. Onwg nakaiétepa yia Toug KIvnparoypagioTég
™G yevidg pou, €101 kal onpepa, yia VEEG Qwvég an’ GAo Tov
k6opo, 1o PeoriBAA eival n agernpia nou Ba kpivel Tnv napané-
pa nopeia Toug. Ira Séka xpdvia, noMoi Snpioupyoi nou ava-
kaAU@Bnkav kuploAektikG otn ©ecoalovikn, karékrnoav otn
ouvéxela Tnv naykéopia avayvwpion.
Auté nou pe ouykivei kai pe evBouoidlel, eivar n napoucia
réowv Beatdy, 181aitepa véwv avBpwnwy, oTig okoTeIvEG aiBou-
0eg. Oewpd nwg o' aurolg kai p’ autoig To PeotiBAN exnAn-
puvel Toug otéxoug Tou Kai Sikaiwvel T onpaoia Unapéng Tou
a\ou, Siagopetikol Kivnparoypagou: TG okéyng, Tou npoBAn-
parmiopol kai TG ouoiag.

©68wpog AyyeAénoulog
Npéedpog
@eonBaA Kivnparoypapou Ocoocalovikng

he Thessaloniki Film Festival, in the ten years since it
became international, has certainly justified those
that envisioned that development. For many years,
the city had been the place where Greek cinema,
and especially its progressive aspects, was first
presented before an audience. The strict and just
opinion of this audience steeled the courage, determination,
and the dream necessary for a different cinema. Thessaloniki
was the first and most crucial stop for all Greek filmmakers. This
is where we all began!
The International Competition section extended this hospitality
to young directors, bringing to Thessaloniki their first or second
film. As in the old days, with filmmakers of my generation,
today the Festival is still the starting point that will determine the
future course of new voices from all over the world. In the past
ten years, filmmakers who were literally discovered in Thessa-
loniki went on to garner international acclaim.
What moves and thrills me personally is the presence of so
many filmgoers, especially young people, filling the darkened
theaters. | believe that it is through them that the Festival
realizes its goals and justifies the existence of that other,
different kind of cinema: the cinema of thought, discourse, and
essence.

Theo Angelopoulos
President

International Thessaloniki Film Festival



éka xpdvia Twpa, érav Ta @wra tou PeotiBAA
©eooalovikng oBrivouy, enavépxeral n iSia ayw-
via: [Tou ndei o kivnuaroypdpog; Aiyo perd apxi-
Couv 1a Ta&idia o’ OAeg TIG YwVIEG Tou kéopoU, Kal
ol anavricelg nou IxvnAarolvral, eival NoAAEG,
NOIKINEG Kal TIG NEPIOOGTEPEG POPEG QAVTIPATIKEG
peraky Toug: noté autd To epwrnpa Sev éxer pia, povadiki kal
TeAeoidikn ekdoxn.
Eiva yeyovég 611, otn Sidpkeia Tng nepacpévng SekaeTiag, To
KIVNHATOYPapIKS PaIVOPEVO YVWPIoE TOUNGXIOTOV SUo peydAeg
aMayég: Ty yneiakh enavdoraon, nou ennpéace OAa oxedov
ta enineda TnG Kivnparoypagikig Snpioupyiag, kai Tnv nay-
kGopIa enikpaTnon Tou mainstream Kivnpatoypdgou, Tng XoAi-
youvtiaviig Biopnxaviag napaywyrig Siackédaong. Me Tnv
npwtn, 6Aa Ta otédia Tng Siadikaciag piag Taiviag S1eukoAly-
8nkav Beaparikd, pe anotéeopa, ol TeXVOMOYIKEG eEeAitelg
oty eikéva Kkal Tov nxo —oe ouvduaopd pe Tn paydaia e&a-
nAwon Twv noAuaidouowyv- va evioxJoouv TNV EPNOPIKN EKHE-
TGAAeuon Tou Kivnparoypagikol npoidvrog. ‘Etor unoxwpnoe
onpavTika n Snpioupyikn NAEUPd TOU KIVNPATOYPAPOU Kal EVI-
ox08nke n padikn, Yuxaywyikn ekdoxn Tou.
‘Opwg, eival avaykn va enionpdvoupe edw OTI, PETA TA YEYOVS-
1a g 11ng ZentepBpiou, apxiCel va enikpartei n 18éa 6T, enié-
A\oug, o KIvnpaToypagog NpEnel va Yivel nio avOpwnoKevIpIKag,
va oklyel ndvw oTo kP, avBpwnivo Tonio, va enioTpéyel oTny
15éa 611 10 NPWTO UANIKS KABE Téxvng (aANG mio noAy, iowg, Tng
KIVNpaToypagIikiG) eival n avpwnivn nepinéreia ki 6xi 1600 n
E£IKOVOYPAPNUEVN UCTEPIKA UNEKPUYR an’ auTh TNV NEPINETEIQ.
Méoa o' autég Tig Slokoleg ouvdrikeg, To Aiedvég PeotiBAN
Kivnparoypagpou ©eocoalovikng npoonadnoe kai npoonadei va
avixveloel npotdoelg, npodéceig kai emitedypara nou kadopi-
Couv 10 Mpdowno Tou olyxpovou kai Snpioupyikol Kivnparo-
ypdgou, naykoopiwg. Eméyovral npureg kar dedtepeg Taivieg
VEwv —kaTd kavova- Kivnparoypagiotwyv. Aev eival pévo o avé-
QIKTOG QVTaywVIopog e Ta peyaa, deopika PeotiBA, énwg ol
Kavveg, 1o BepoAivo i n Beveria nou pag unoxpéwoav o’ autii
n otparnyikn emdoyn. Eivar n avaykn , oe pia nepiodo énou 1o
pENOV Tou dnpioupyiKoU Kivnpatoypdpou ouckoTiCeral GAo kal
nio noAd, va Bpolpe, va gihoEeviicoupe kai v avadeifoupe Tig
VEEG OUVAHEIG TNG KIvnpaToypagiking téxvng. Mnv Eexvape o,
ora déka xpoévia Aeitoupyiag tou, To Siedvég SiaywvioTikd
Tpripa unnpEe n kaBopioTiki agernpia yia noA\oulg véoug Snpi-
oupyoUG Tou KIVNPATOypApou, Nou oTn Cuvéxela képdioay Tnv
naykéopia avayvapion. ANworte, kai n Méotpa tng Bevetiag
SianioTwoe auTti Ty avdaykn Ki eykaiviace éva véo dlaywvioTi-
KO TURpa e NPWTES TalViES.
®érog, oto 420 PeomiBal Kivnparoypdgou, kevipikn napdpe-
P0G TwV enAoywy Tou SieBvolg diaywvioTikol TprRpaTog eival
Ol HOPPEG Tou partoiopol Kal TOu KOIVWYVIKOU GnoKAEISHOU,
QMG Kkal ol andnelpeg QUAETIKAG Kal KOIVWVIKAG NPOoEYyIong
nou dianepvolv OAa Ta prkn kai Ta NAGTn Tou nAavitn. Kanor-
£G ané TG Taivieg nou da diaywviotoly yia Tov Xpuod ANéEav-
Spo, npooeyyiCouv 1o Bépa Toug pe Spaparikn évraon, ki GANEG
pe xioUpop kal avahagpn, anooracionoinpévn Siddeon.
H eMnvikri napaywyri Seixvel nooorikd kai noiotiké aveBaopé-
vn. Kai ano v Kinpo épxovrar pnvipara piag véag, Suvapikig
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napouoiag, nou BeAtiwvouy To YevikS npdowno TnG EAMNVOpu-
vng kivnpatoypagiag. Ma 1o Aéyo autdyv, anogaocioape va
OPYAVWOOUNE CUOTNHATIKG, NPWTN gopd, pia eidiki unnpeocia
nou 8a npowdei kakitepa kai anoteheopatikérepa TV EANANVI-
ki Talvia oe &évoug ayopaotég kal SIavopeig, MPOOKEKANpE-
voug Tou ®eotiBAA.

O «Néoi OpiCovreg», To napdAinho npdypappa tou PecriBAr
nou enipeleital 6Aa autd ta xpévia o Anpritpng Einidng, nepr-
AapBdavouv onpavTikég TaIvieg, pia avTinpoowneuTikn Kai mAoU-
oia emiAoyn and Tnv naykdéopia aveEdprntn napaywyn. L' auté
10 Npdypappa evidooovral kai o agiepwpara: otov Néo [ak-
Aiké kai Tov Néo eppavikd kivnpatoypdgo.

Ztn @etivii ekdnhwon, Eexwplotéd evdiagépov napoucialer n
oupperoxn Baikaviwy kivnparoypagiotiy. Kar oto Siaywviori-
KO Tpripa, aAka kai oto npdypappa «Mariég ota Balkdvia», Ta
KIvnparoypagikd Seiypara Twy Yerrévwy deixvouy ondvia noAu-
popia kal wpipdTtnTa.

Kai nahaidrepa 1o PeotiBaA eixe Swioel npocoxii oe TAoelG Nou
avadeikviovTal ot NapayvwpIoHEVEG EBVIKEG KivnpaToypagieg
AMwv xwpwy, énwg n Pwoia kai n Moproyahia. Pérog, opya-
vivoupe éva agiépwpa otov «Néo Kivnpartoypdgo 1ng Apye-
VTIviig»: éva @aivépevo To onoio péAig avadieral S1edvidg kai
TOU OMoiou CUYKPOTNCApE TNV MANPESTEPN Napousiaocn.

To ®@eoriBAN Tipder eniong €vav naykéopia avayvwpiopEvo
Snpioupyd, Tov Bperavé T¢ov Mnolppav, onoudaio avavewrtr
TWV KIVNpaToypagikwy 18wy, nou édwoe atnv nepinhdvnon Kai
1a ewrikd Takidia Tn Sidotacn Tng unapEiakig avalitnong. O
Mnolppav eival kai Mpdedpog tng Kpimikrig Emimponnig Tou Sie-
dvoug diaywvioTikol TPRpATog.

la Tov Zralipo Topvé, Tov nointi Tou ENnvikoU Kivnpatoypd-
gou, npde n wWpa Tng enavektipnong Tou épyou Tou, evw da
nipndei kar o Nrivog Anpdnoulog, évag euyeviig Tou Aaikou
olvepad.

Z1o Méyapo Mouoikrig 8a npoBAndei n véa, avavewpévn kai olo-
KA\npwpévn kéma tng pudikig Taiviag tou Ppirg Aavyk
Metropolis, pe 1n ouvodeia npwrétunng poucikig. ©a undp-
XOUV Eniong Kai TPeIG EKBECEIG: APICWIV, TWV NPONOAEHIKWY YEP-
pavikwy otolvrio Tng UFA- Cwypagikig, Tou [€pli ZkoNipdg-
Kol- Kal uwToypagiag, Tou apepikavol oknvodérn Tlépi
Laropnepyk, evd pia oeipd eidikég npoBoAég nepihapBavouv
TIG TEAEUTQIEG TAIVIEG TWY «HETP» TOU OUYXPOVOU KIVNpATOYPa-
@ikoU noAimiopot’: Mavoél vie ONiBEipa, NréiBivr Aivrg, Zoél
lpapoipa, Xou Xoido Xoiév, Zak PiBér k..

Miotedoupe 61 10 PeomiBaX Kivnparoypdgpou ©ecoalovikng
€xel KaTakTAOEl, AuTa Ta &éka xpdvia Tng AeiToupyiag Tou, TNV
anodoxn Tou KoIvoU TnG NGANG Ki €XEI QVAVEWOEI TO evIaPEPOV
yia Ttov kivnparoypdgo. Kadiepwdnke, eniong, eidikd ornv
Eupwnn kai Ta Bakkdvia, wg évag xwpog ouvdvrnong, avrina-
padeong kai Siakdyou vEwv kivnpatoypagiotwy. Pihodotolpe
kai opapati{épacte va Sieupuvei n cuppetoxi o autri Tn yiop-
T Tou kivnparoypdgou, ki o NoéuBpiog va eival éva pévipo
pavreBol yia avBpuwnoug an’ dAn tnv ENNGda nou ayanody,
evdlapépovTal Kal aywvioly yia ToV KIVNHAToypagiké noNITIops.

MixaAng Anpénoulog
AiguBuvriig Tou PeonBaA
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For the past ten years, at the Thessalo-
niki Film Festival, each time the lights
go down, the some agonizing
question returns: Where is cinema
going? Shortly afterwards, we begin
our journey to distant corners of the
Earth, and the answers we trace are
many and varied, and often contrad-
ictory; this question has never had
one single, ultimate version.

It is a fact that, during the past decade,
the phenomenon of cinema underwent at least two major
changes: the digital revolution, which influenced almost all
levels of cinematic creation, and the global prevalence of main-
stream cinema, i.e. Hollywood's entertainment production in-
dustry. By virtue of the former, all the stages of making a film
were incredibly facilitated, the result being that technological
developments in image and sound, in conjunction with the
rapid spread of multiplexes, enhanced the commercial
exploitation of the film product. In this way, the creative aspect
of cinema receded significantly, while its mass entertainment
aspect has been emphasized.

Some people face this agonizing —and existential, as regards
the future of cinematic art- question face-on and with great
bravery. They try to renew the thematic content of cinema, and
promote its aesthetic function. Others hide behind the fixed and
frozen conquests of past eras. Cinema appears to be an art that
sometimes seeks to redefine the meaning and essence of
innovation, in an age where such a quest seems to be in vain,
while other times it seems to no longer aspire to dominate over
new orientations, but instead limits itself to recycling its material.
However, it is necessary at this point to draw attention to the
fact that, following the events of September 11, there is an
ever-growing feeling that cinema should become more
anthropocentric; that it should focus on the smaller, human
landscape; and return to the idea that the raw material of every
art (and, perhaps, even more so in the case of cinematic art),
is the human adventure, and not so much the illustrated,
hysterical evasion of this adventure.

_ Under these difficult conditions, the Thessaloniki International

Film Festival has tried and continues fo try to trace proposals,
intentions and achievements that define the profile of
contemporary and creative cinema worldwide. Our selection
consists of first and second features by mostly young film-
makers. It was not only the non-viable competition with large,
established festivals, such as Cannes, Berlin or Venice that has
imposed this strategic choice; rather it is the need, at a time
when the future of creative cinema is becoming increasingly
dark, to find, to host and to promote the new forces of
cinematic art. Let us not forget that, during the ten years since
its establishment, the Festival’s international competition section
has constituted o definitive starting point for many young
filmmakers, who went on to win international acclaim. Besides,
even the Venice Mostra acknowledged this need and
inaugurated a new competition section for first films.

This year, at the 42nd Film Festival, a central parameter of the
international competition selection are the different forms of
racism and social exclusion, as well as the various attempts

towards racial and social rapprochement, that are taking place
all over the planet. Some of the films which will be competing
for the Golden Alexander approach their subject with dramatic
tension, while others do so humorously and lightheartedly,
keeping a certain distance.

The Greek productions seem to have increased in quantity and
improved in quality. Signs of a new, dynamic presence that
improves the general Image of Greek-language films are also
evident in films hailing from Cyprus. For this reason, we have
decided to organize, for the first time, a special service for the
better and more efficient promotion of Greek films among
foreign buyers and distributors who will be visiting Thessaloniki
as guests of the Festival.

«New Horizons», the Festival’s parallel program, which has
been curated all these years by Dimitri Eipides, include im-
portant films, a representative and rich selection from world in-
dependent production. Included in this program are two
tributes to New French and New German cinema.

Of special interest in this year’s events is the participation of
Balkan filmmakers. Both in the International Competition
section and the «Balkan Review», the films of our neighbors
display a rare variety and maturity.

In the past, the Festival has often focused on trends which have
emerged in countries whose film production is not that
accessible, such as Russia and Portugal. This year, we have
organized a fribute to «New Argentinean Cinemas, a cinematic

- phenomenon that is only just emerging on the International scene

and of which we have compiled a comprehensive presentation.
The Festival will also be honoring Britain’s John Boorman, a
filmmaker who is known worldwide; an important director who
ha renewed established cinematic genres and who has given
peregrination and exotic travels the dimension of an existential
quest. John Boorman will also act as President of the Inter-
national Jury.
For Stavros Tornes, the poet of Greek Cinema, the time has
come to re-evaluate his oeuvre, while the Festival will also be
honoring Dinos Dimopoulos, a nobleman of popular cinema.
A new, restored copy of Fritz Lang’s mythical film Metropolis
will be screened at the Music Hall, accompanied by the a new
musical score. Three exhibitions will also be held: an exhibition
of film posters from pre-War Germany’s UFA Film Studios; a
painting exhibition by the Polish filmmaker Jerzy Skolimowski;
and an exhibition of photographs by the American director
Jerry Schatzberg, while a series of special screenings will
include the most recent films by contemporary masters, such as
Manocel de Oliveira, David Lynch, Shoei Imamura, Hou Hsiao
Hsien, Jacques Rivette et al.
We believe that, during the past ten years, the Thessaloniki
International Film Festival has won the approval of the city’s
audiences, renewing their interest in cinema. Moreover, the
Festival has established itself, especially in Europe and the
Balkans, as a meeting point and a forum for young filmmakers.
Our aspiration and vision is for the participation in this
celebration of film to become even wider and for November to
become a fixed date each year for people all over Greece who
love, care about and are concerned for cinematic culture.
Michel Demopoulos
Director of the Festival



KPITIKH EMITPOMH AIEONOYX AIATONIZTIKOY TMHMATOX

Tlov Mnouppav
John Boorman
IknvoBérnc / Film Director
“Enoop, M. Bperavia, 1933. Zexivnoe mv kapiépa Tou wg dnpooioypddog kai povrép oy TiAe6paon. And To 1965 éwg ofjpepa, éxel yupioer dexa-
Téooepic peyahou piikoug Taivieg, nelpapami{Gpevog adidkona pe Ta onuavTIKGTEPD KivnuaToypagika €idn. Bewpeitar and Toug onuavTIKGTEPOUG
cupwnaioug Snpioupyot. H rawvia Tou 0 Zrparnydg e\aBe To fpafeio kahdrepng oknvoBeaia oro Geomfal Kavviov 1998.

Epsom, UK, 1933. He began his career as an editor in television, while at the same fime working os a journalist. From 1956 fo the present, from
the modernist musical Catch Us If You Canto the spy adventure The Tailor of Panama, he has made fourteen feature films. Working between Europe
and the US, he has experimented ceaselessly with all film genres, while, from Deliverance (1972) onwards, he has produced his films himself.
Considered one of Europe’s leading directors, his film The General won the Award for Best Direction af the 1998 Cannes Film Festival.

MPOEAPOX
PRESIDENT

Evrouvapvro Avriv (Kivriv)

Eduvardo Antin (Quintin)

Kpimikoc kai Bewpnrikdg Tou kivnuatoypagou / Film Critic and Theorist

Mnouévog Aipec, 1951. Inotduoe paBnparika kai epydomnke wg kabnynrig paBparikav, ah\a kai wg diarmig nodoogaipou — ddo pévo and Tig
noh\éc Soueiéc mou ékave péxpr va aoxohnBei anokheiomika pe v kpmiki. To 1991 exdider o pnvigio KivnuaToypagikd nepiodik'n <kl
Amante/Ciné», éva and Ta nio onpavTIka KivpaToypagik nepiodika g Aamivikig Auepikii ofpepa. AieuBuvri Tou @eamifiak Avefapmrou Kivy-
patoypagou Tou Mnouévog Aipeg.

Buenos Aires, 1951. He studied mathematics and worked as a math teacher os well as a foothall referee — only two of the many different jobs he
did hefore becoming a film critic. In 1991 he co-founded «El Amante/Ciné», a film monthly which has become one of the most enduring magazines
of its type in Lafin America. He is the Director of the Buenos Aires Independent Film Festival.

Navvng Kékkog
Yannis Kokkos
LnvoBérng Bearpou, oknvoypagog, evduparohdyog / Stage Director, set and costume designer

ABiva, 1944. And To 1963 [ ovo Mapioi, 6nou onoudaoe oknvoypagia. LuvepydoTnke eni oeipd ercv pi To oknvoBérm Antoine Vitez. To 1987 oknvoBém-
0¢ To Ip@TO Tou Epyo, Kal éKTore, W oknvoBémc-oknvoypages, avefale Bearpixd épya, Gnepeg kan Siagépwv adédv napactdoeic. To 1998, éhafe To fpa-
ficio Laurence Olivier kahdvepou Aupikod Bedpatog yia 1o épyo H emeikeia rou Tirou, Tou onoiou unijpte oknvoBémg, oxnvoypagog kai evdupatohéyog.
Athens, 1944. Since 1963 he has lived in Paris, where he studied set designing. He has designed the sets and costumes for a great number of stage
and opera productions, and worked for many years with the director Antoine Vitez. In 1987 he directed his first play and, since then, os a stage
director/set designer, he hos alternated between the theater, opera, and other kinds of shows. In 1998, he received the Laurence Olivier Award
for Best Lyrical Spectacle for the staging of La (lémence de Titus, s director and set and costumes designer.

NafzA NaBhixédpoxi

Pavel Pawlikowski

LknvoBérng / Film Director

Bopoofia, 1957. Aiakexpipévog oknvoBémg vrokiavrép. H npémn peyahou pikoug Tawia, The Stringer (1997), npopAiBnke oto @eomipal Kav-
vaay, evi n dedrepn, To reAeuraio karagiyio (2000), képdioe noNha Bpafeio, perafd Tav onoiw To BAFTA kahdrepng Tawviag, kaBég kai Tov Xpuod
Ahébavdpo, a paficia kahdrepou nBonoiod kar kakirepng nonoiod, kai To BpaBeio FIPRESCI oto ®eomfiah Beaaahovikng 2000.

Warsow, 1957. A distinguished documentary filmmaker, his filmography includes the award-winning Dostoevsky’s Travels and From Moscow to
Pietushki. His first feature film, The Stringer (1997), was screened at the Cannes Film Festival, while his second, The Last Resort (2000), won
numerous awards, among which the BAFTA Film Award, as well as the Golden Alexander, the Best Actor and Best Actress Award, and the FIPRESCI
Award af the Thessaloniki Infernational Film Festival 2000.
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INTERNATIONAL COMPETITION JURY

Ava Xoppivofirg

Ana Sofrenovic

HBonoiog / Actress

Behypadr. Apxioe va epyalerar orn MouykoohaBia w nBonoidg oro Béarpo, atov kivnpatoypago ki oy TAe6paon evid, ané 1o 1999, (o kar
epyalerar oto Aovdivo. ) Tpayoudiorpia éxer ouvepyaotei e kopugaious pouoikoi g Tlal kar pe peyahoug yrouykoohafous ouvBéres pou-
ok yia kivpatoypago. H phpoypagia g nepihayfave ravies Twv Purisa Djordjevic, Goran Paskaljevic kar Ljubisa Semardzic.

Belgrade. She studied at the Academy of Dramatic Arts in Belgrade. In 1992, she began working in Yugoslavia os a professional actress in the
theater, film and television. Since 1999 she has been living and working in London. As a singer she has collaborated with leading jozz musicians
and with some of the best composers of film music in Yugoslavia. Her filmography includes films by Purisa Djordjevic, Goran Paskaljevic and
Ljubiso Somardaic.

Novupi MmiAyki TZzilav

Nuri Bilge Ceylan

IknvoBérng / Film Director

Kwvoravrivoinohn, 1959. H npérn ou pikpod pikoug Taivia, Koza, diaywviornke omi Kavveg, 1o 1995, evid n npém ou peyihou pixoug
Tawvia, To xapié (1998), képdioe o Bpafieio Kakykapi oro ®eomPal rou Bepohivou. AkohotBnoe n Taivia rou Mayrdrixa odvvega (2000), nou
firav unogira yia ) Xpuod Apkro oo @eorifal Tou Bepohivou, kai képdioe To fpaPeio FIPRESCI Twv Eupwnaikav BpaPeiwv Kivnpatoypagou,
kaBiog ka1 noA\a fpafieio kar Sioxpioerg oe diebvi) peomfal.

Istanbul, 1959. His first short film, Koza, was o competition entry at Cannes, in 1995, while his first feature film, Kasaba (1998), won the
Calighari Award o the Berlin Film Festival. His feature film May Clouds (2000), which was nominated for the Golden Bear Award af the Berlin
Film Festival, won the FIPRESCI Award at the European Film Awards, as well as numerous awards and distinctions at international film festivals.

XIdrn TpravraguAlov

Soti Triantafyllov

Luyypaéac, Snpooioypagoc, peragpdotpia, kpmkog Kivuaroypagou / Writer, journalist, translator, film erific

ABAva, 1957. Inoidaoe gappaxeunkj o Guoiopabparixi ABvév, xivparoypago xar loropia oro Mapios, lovopia Twv opepixavikay
nékewv orn Néa Yopkn kar yaMiki) ¢ihohoyia oro Navemioripio ABvév. Meragpale ané réooepic yhooes koi epyalerar eniong w reader.
Athens, 1957. She studied pharmaceutics at the Physics and Mathematics School of Athens, film in Paris, history of American cifies in New York,
and French literature at Athens University. She translates from four different languages, and also works os o reader.
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SUPPORTED /%v ?

EURIMAGES

Council of Europe

Eurimages ka1 Ozooaloviky:
‘Eva koivo naBog
yl0 TOV EupQNAIKO Kivijpatoypago

€ peyaAn pou xapd BAénw 61 1o 420 @eomiBaA Kivn-
patoypdgou ©eocoalovikng, Eva and Ta mio onpavri-
k& tng Eupdnng, unoypappiCer Tov Siedvi Tou xapa-
kTipa napoucialovrag onpavriké apidud eupwnai-
KWV oupnapaywywy, nou unootnpiCovral and 1o Eurimages (7o
povov tng {wrig tou takeidioy, To 1éua, O 7o riAiog Tou Epw-
ra, To kaAokaipi Tng Avvag, H SaokdAa tou midvou).
And tnv kaBiépwori Tou To Eurimages éxer unootnpitel Tn oup-
napaywyn nepiocdrepwy and 700 taividdv peydhou prikoug Kai
vTOKIpavTép, and Ta onoia noANG éxouy enihexdei kai avayvwpl-
otel oe onpavrika Siedvi geoTiBAA.
O1 kavéveg kai or Gpol und Toug onoioug XopPNnyEiTal n UNooTApPI-
&n tou Eurimages, npéogara aMafav, wote va avravakholv Tig
eCeNEEIG OTIG KIVNPATOYPAPIEG TWV XWPWV-PEAWV KAl va avrano-
kpivovral kaAUtepa oTig avaykeg autwy nou epydlovral otn Bio-
pnxavia Tou Kivnpgaroypagou.
Ex pépoug Tou Eurimages, 8éhw va euxapiotiow éAoug Toug
Siopyavwrég Tou PeoriBAN ©ecoalovikng yia Tnv unootipIgi
Toug, kal ekppalw Tnv eAnida 61 ol npoonddelég Toug va uno-
BaAyouv Tov eupwnaikd kivnpatoypdgo da orepdolv pe Tnv eni-
Tuxia nou toug agiCel.
Gianni Massaro
MNMpoedpog Tou EURIMAGES

Conseil de I'Europe

Eurimages and Thessaloniki:
Sharing a Passion
for European Cinema

am delighted to see that the 42nd Thessaloniki Film Festival,
one of the most important in Europe, is underlining its
international character by presenting quite a number of
European co-productions supported by Eurimages (The Only
Journey of His Life, Word of Honour, The 7th Sun of Love, Anna’s
Summer, The Piano Teacher).
Since it was set up, Eurimages has supported the co-production of
more than 700 full-length feature films and documentaries,
among which a lot of them have been selected and recognised in
prestigious International Festivals.
The rules and conditions under which assistance is awarded were
recently changed to reflect developments in filmmaking in the
member-States and to respond better to the needs of those
working in the industry.
On behalf of Eurimages, | would like to thank all the organisers of
the Thessaloniki Film Festival for their support and express the
hope that their efforts to foster European cinema will be crowned
with the success they deserve.

Gianni Massaro
President of EURIMAGES

Oi ravieg nou unootnpiCovral ané To Eurimages
xai 8a napouociactoly oto PeotiBAA:

To pévoy g Qwrig Tou taeidioy,
To répa,
O 7o rikiog Tou épwra,
To kaAokaipi Tng Avvag,

H SaoxdAa rou midvou

Films supported by Eurimages
to be screened at the Festival:

The Only Journey of His Life,
Wordongnour,
The 7th Sun of love,
Anna'’s Summer,

The Piano Teache
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INTERNATIONAL COMPETITION
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FOYTKOXAABIA / Yugoslavia 2001

Apsolutnih sto

Ipivrav Fkohoipnofirg

evwnBnke oto Behypad, To 1972, kat avrikel oTn veoTepn
YEVIA TV YI0UYKOOAGBWY OKNVOBETWV. H P TOU HIKPOU
pfkoug tawia, Three, npopAnBke o€ noAAd diebv) peaTBAA
Kai képdloe diapopa BpaBeia. Eniong, oknvoBEMOE 10 TpiTo
HEPOS TS oUMOYIKNG Tatviag Package, jia ano Tig
peyahutepeg enttuyieq to 1995 om MouykooAapia.

Exel yupioet BIvTEOKAIT Kat SlagnpoTIKG OTIoT.

0 Kivoupevog 0Toog ivat n mpwm Tou HEYGAOU PrKOUg
Tawia

Srdan Golubovic

He was born in Belgrade, in 1972, and belongs to the younger
generation of Yugoslav filmmakers. Three, his first short film,
participated in numerous international festivals, obtaining
various prizes. He also directed the third part of the collective
work Package, which was a big success in 1995 in
Yugoslavia. He has directed music videos and commercials.
Absolute Hundred is his first feature film.

IknvoBeaia / Direction: Srdan Golubovic. Zevdpio / Screenplay: Djordje Milosavljevic, Srdan Golubovic,
Biljana Makisc. ®wroypagin / Cinematography: Aleksandar llic. Movrd{ / Editing: Stevan Maric. "Hxog /
Sound: Igor Perovic. Zknvikd / Sets: Goran Joksimovic. Koatoupia / Costumes: Ljiljana Petrovic. Mouai-
«ij / Music: Andrej Acin. HBomoroi / Cast: Vuk Kostic, Srdjan Todorovic, Paulina Manov, Sasa Ali, Bogdan
Diklic. Mapaywyoi / Producers: Ana Stanic, Srdan Golubovic. Mapaywyr / Production: Film House Bas
Celik. Maykdopia ExperdAAeuon / World Sales: Film House Bas Celik, Tadeusa Koscuska 56, Belgrade
10000, Yugoslavia, mA. / tel.-fax: +381 11 622 833, e-mail: bascelik@eunet.yu 35mm "Eyxpwpo /

Colour 97
®IAMOTPA®IA / FILMOGRAPHY

2001 Absolutnih sto

0 19xpovog Zdoa MkopvTitg eival mpwtabAnTig okOMOBOANG EPHBWV TG
lMouykoohaBiag. ‘Ivdahud Tou eival o peyahog Tou adeAgas, lykdp, o omoiog,
nah6Tepa, lxe KATAKTOEL TOV T(TAO TOU MaykAopLou pwtabAnm). Qotéao, N
gunelpia Tou lykép atov méAepo oty Kpoatia kat ot Boovia tov €xel on-
padeyer Badid. Mupvavrag an' Tov MGAEHO, 0 lykOp EMede aTa vixLa Tou mpeny
oihou Tou, NEOKE, eVGG e0MOpoU EPMOPOU VAPKWTIK®Y. Tdpa o lykdp eival
£VaG aneyvwopEvog npwivopavig, andAuta eEapmuévog and tov NEoke. O
Zaoa BAENEL TOV adEAPO TOU va MEQPTEL OAO Kal TIO XaunAd, UQLOTAREVOS
QOBEPES TANEWVMOELS 0Ta XEpLa Tou NEoKe kal ™G ouppopiag Tou. Alyeg pé-
PEG TPV QN6 TO Mayk6opLo MpwTaBAnua okomoBoAng, avaykaouevog va dia-
KOWEL TV TIPONGVNoT| Tou Kal anetholpevous and toug (Bloug mou Baoavilouy
Tov abeAg6 Tou, 0 Zaoa anogaoilel va ndpet Ta npdypara ota xEpLa Tou...

Sasha Gordic is the 19-year-old Junior Marksmanship Champion of Yugoslavia.
His hero is his older brother, Igor. In his youth, Igor rose to the title of World
Marksmanship Champion. However, his experience in the war in Croatia and
Bosnia has left him scarred. Returning home, Igor fell victim to his former
friend, Neske, an affluent drug dealer. Igor is now a desperate heroin addict,
completely under Neske's thumb. Sasha watches his brother's ignoble decline,
as Igor suffers all kinds of disrespect at the hands of Neske and his thugs. Days
before the World Championship, forced to interrupt his training and threatened
by the same people that torment his brother, Sasha decides to take matters into
his own hands.



mailto:bascellk@eunet.yu

IAOBENIA / Slovenia 2001

Tav ToPirkofirg

FevwriBnke 10 1966. Znoudaoe guown yia éva xpdévo

i Ootepa rakidege oo lopanh, omv Alyunto kat omv
Avatohir) Appixr). Zuvéxioe g omoudég tou

omy apxaioAoyia kai nmpe 1o rruxio Tou To 1999
Eypaye 10 0evapio ™G BpaBeupiévng ukpou pfikoug
rawviag Rop stoletja (H Anotela Tou atwva)

xai urmpEE ouv-0evaploypa@os Kat NPWTaYWVIOTS e
noAuBpaBeupévng taviag V lerv (Me vexpa rayumra)

Jan Cvitkovic

Bom in 1966, he studied physics for one year and then
traveled in Israel, Egypt and East Africa. He went back

1o university and studied archaeology, receiving his degree
in 1999. He wrote the screenplay for the award-winning
short film Rop stoletja (The Robbery of the Century)

and co-wrote and played the leading role in the award-
winning film V leru (/dle Running)

Kru.h in mleko

IxknvoBeoia / Direction: Jan Cvitkovic. Zevapio / Screenplay: Jan Cvitkovic. ®wroypagia / Cinema-
tography: Toni Laznik. Movral / Editing: Dafne Jemersic. "Hxoc / Sound: Damijan Kunej, Joze Trinik. Zxn-
vika / Sets: Andraz Trkman, Vasja Kokelj. Koorotpa / Costumes: Polona Valentincic, Beti Njari. Moo /
Music: Drago Ivanusa. HBonoioi / Cast: Ivan Musevski, Sonja Savic, Tadej Troha, Perica Radonjic, Andraz
Istenic, Matjaz Zuodar. Napaywyds / Producer: Danijel Hocevar. Nopaywyr / Production: Vertigo

Emotionfilm, Kersnikova 4, SI-1000 Ljubljana, Slovenia, mA. / tel.: +386 1 430 3531-2, fax +386 1 430

3530, suzana.prosenc@rtvslo.si & Tv Slovenia & VPK. Mayxdoma ExperdAAcuon / World Sales: MOC Int

OIAMOTPA®IA / FILMOGRAPHY
2001 Kruh in mieko

0 Ipav €xer unet oe npdypappa Bepaneiag aAxooAiopou, GAAG avaykaletal va
nape: ebimpio a pépa vepitepa, efaiag wag anepyiag Tou VOOMAEUTIKOU
NPOoWNIXoU. H NP ToU PEPQ OTO ONiT NEPVA PEOQ OE A EUXApIOTH aTt-
poogapa. H yuvaixa Tou, Z6via, npoonaBei ki autr va eivat XaPOUYEWT, EAT-
{oviag 0’ éva xahutepo aupo. To AAAo npwi, n Zovia oTéAver Tov IBav otov
pnaxaAn yia va nape: Ywpl kot yaAa, Eve EXElv nmyaiver 010 onin mg ev-
NOPNG OKOYEVEIDS Onou epyaleTal we owovopog. Mupvaviag onin, o IBav ou-
vavid 1ov Appdvro, nou €xet xpovia va tov der. Hrav ouppaBnieg oto yupva-
010, GAAG PETA 0 Appavio miye va Bper Soukerd omy EABetia. KaBwg xouBev-
nalouy o' éva punap, o 1Pav pabaiver 0T 0 Appavio NEPGOE KANOTE ) vUYTa
pe m Z6wa, npotod exelv navipeutel tov ipdv. Notdoo, o IBav Bopupeital
1000 NOAY, nou apxi(e: vo xaTeBale: 10 Eva xoviax PET 10 GAAD

GmbH, Schillerstrasse 7a, D-10625 Berlin, Germany, mA. / tel.: +49 30 264 97900, fax +49 30 264
97910, info@mdc-int.de 35mm Aonpépaupo / B&W 68”

Ivan is dismissed a day too early from his alcoholism treatment program
because of a strike by medical personnel. His first day at home is spent in a
pleasant atmosphere, enhanced by his wife Sonja’s hope of a brighter future
The next moming, Sonja sends Ivan to the store to get bread and milk, while
she goes off to work as a housekeeper for a well-to-do family. On the way
home, Ivan meets Armando, whom he has not seen in years. They were fnends
in secondary school, after which Armando left to get temporary work in
Switzerland. As they chat at a bar, Ivan leamns that Armando once spent the
night with Sonja, before she was involved with ivan. However, Ivan is so
disturbed Dy this that he starts knocking back brandies

N
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IZPAHA = TAAAIA / Israel = France 2001

Nrofép Kooaopiki

levvriBnke om Mewpyia, To 1966, kat (et ato lopanA and 1o
1972. Znoudace @hooogia Kal Kivnpatoypago oto
Naveruopio Tou TeA ABIB. H rruyiaki Tou Tawia With Rules
(Me kavoveg) BpaBelnke ota GeaTIBAA lepouoary Kat
Kavvav o 1999. To KaBuotepnuévo mpo&evid eival n npom
T0U peyAAoU prikoug Tawia.

Dover Kosashvili

He was born in Georgia, in 1966, and has lived in Israel since
972. He studied philosophy and film at the University of Tel

Aviv. His graduation project With Rules received awards at the

Jerusalem and Cannes film festivals in 1999. Late Marriage is

his feature debut.

Hatouna mehuheret

IknvoBeaia / Direction: Dover Kosashvili. Zevdpio / Screenplay: Dover Kosashvili. ®wroypagia / Cine-
matography: Dani Schneor. Movrdg / Editing: Yael Perlov. "Hxog / Sound: Oleg Kaiserman, Alex Claude.
KaAhirexvikij AigtiBuvon / Art Direction: Avi Fahima. Mouaikrj / Music: Joseph Bardanashvili. HBomoioi /

Cast: Lior Loui Ashkenazi, Ronit Elkabetz, Moni Moshonov, Lili Kosashvili, Aya Steinovitz Laor, Rozina

DIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwad / English titles)

1999 With Rules (pukpou prikoug / short film)
2001 Late Marriage

Cambos, Simon Chen. Mapaywyoi / Producers: Marek Rozenbaum, Edgard Tenembaum. Mapaywys /
Production: Transfax Film production, Nahmani 22, Tel Aviv, Israel, mA. / tel.: +972 3 566 1484, fax:
+972 3 566 1450 & Morgane Production (France). Maykdopia ExperdAAeuon / World Sales: Celluloid
Dreams, 2 rue Turgot, Paris 75009, France, TA. / tel.: +33 1 4970 0370, fax: +33 1 4970 0371,

info@celluloid-dreams.com 35mm “Eyxpwpo / Colour 100’

0 Zata éxel kaBuoteprioel MOAU. Eival oxed6v 32 i 1 olkoyEveld Tou BEAeL va
Tov mavipéPel. Zoppwva, 6w , pe myv napddoon, o Zala mpénet va Slahéget
jia veapr) mapBéva. Oa mpénet va eivat moAD Gpopen Kt and Kahr OlKOYEVELd,
Katd npotipnon mAodota. O MNdoa kat n Al ot Yoveig Tou Zala, Bewpouv T0
Y10 TOUG 0WOTO KEAETOUPL: Elval EEUMVOG, Xaplopatikeg kat 6pop@og. O MNdoa
katn Al tpagoroydve tov Zata padi Toug 08 OUVAVTHOELS e EMIBOEES VUQES.
0 Zata dev propel va kavel alhig. Mailet BEatpo, akoAoubBwviag TIg aogu-
KTIKEG MapadooeLs TG YEWPYLAVRG Toug kKAnpovopidg, aAAd ndvia kataggpvel
v' anogedyet Tov appapva. Auté Tou ot Yovelg Tou Zala Sev yvwpilouy, eivat
6T 0 Y10G TOUG E(val 1N EPWTEUNEVOS,..

32

Zaza has run out of time. He's almost 32 and his family wants to see him
married. But tradition dictates that Zaza has to choose a young virgin. She must
be beautiful and from a good family, preferably rich. Zaza's parents, Yasha and
Lily, think their only son is a very good catch. He's smart, charismatic and
handsome. Yasha and Lily drag Zaza to meet potential brides and their families.
Zaza has no choice. He plays along with his family, advocating the stifling
traditions of their Georgian heritage, but somehow always manages not to get
engaged. What his parents don't know is that Zaza is already in love...



mailto:nfo@celluloid-dreams.com

EAAAAA / Greece 2001

Xpiorog
FevwnBnke omv EAevoiva, 10 1969. Znoudaoe noAimkeg
emotueg oto Mavermotuo ABnvay kat napakoAoudnoe

oepvapia SOURCES kivnuatoypagias o dwvAavdia kat mv
OMavdia. ‘Exe: epyaotel wg fonBog oxnvoBEmMS omv
AuepIXT kat 08 TaIvieg PEYAAOU PAXOUS YVWOTWY EAA VWY
oxnvoBetwy. Epyaleral wg oevaploypagog Kai oxnvoBEmg
omv mAeonkr 0eipa Koxxivos kuxAog, 0€ OUVeEpYaoia pe
tov Ndvo Kokxivonouho. Exet ouyypdyet a Biphia
Bepovixa (1993) ka1 Axpopdres rou xrjnou (1995)

Christos Demas

He was born in Elefsis, in 1969. He studied political science
at the University of Athens and attended Sources film
seminars in Finland and Holland. He has worked

as an assistant director on feature films by major

Greek directors as well as in the United States.

He s currently working as scriptwriter and director

in the Television series Red Circle together with

Panos Kokkinopoulos. He is the author of the books
Veronica (1993) and Acrobats of the Garden/The Cistern

| akrovates tou kipou

IxnvoBeoia / Direction: Xpriotoq Anuag / Christos Dimas. Zevapio / Screenplay: Xpriotog Afuag /
Christos Dimas. ®wroypagia / Cinematography: ®(\rnnog Koutoagig / Philippos Koutsaftis. Movral /
Editing: Sharon Franklin. "Hxog / Sound: Mavvng Xapakaunidng / Yannis Haralambidis. Zxnvixd-Koorou-
pia / Sets-Costumes: louhia Zraupidou / loulia Stavridou. Mouoikr / Music: Nixog Kuroupydc / Nikos Ky-
pourgos. HBonoioi / Cast: MNwra ®€ota / Yota Festa, MixaAng Eupiru@mg / Mihalis Evripiotis, Bava
Payundta / Vana Rambota, MNwpyog Mapivog / Yorgos Marinos, B€uiq Mnaldka / Themis Bazaka, Néva
Mevtr / Nena Mendi. Napaywyods / Producer: Kwotag Bapkddog / Costas Varkados. Napaywys /
Production: Bad Movies. Nayxdopio ExperaAAeuon / World Sales: Bad Movies, Acwg. Kngiwiag 125-127

(1995) ABrjva / Athens 115 26, mA. / tel.: +30 1 6985 050, fax: +30 1 6985 053, e-mail: info@badmovies.gr &

OIAMOrPA®IA / FILMOGRAPHY

1995 Evag oupavdg yepdrog aotépia / A Sky Full of Stars
(pxpou prxous / short film)

1997 Tender (uxpoU prixoug / short film)

1998 Avdoa / Breath (juxpou prixoug / short film)

1999 Auepavog / Amerikanos (uxpou prkous / short film)

2001 Axpopdreg tou xAnou / The Cistern

Kaoxaipt Tou 1974, omv EAevoiva. Mia napéa 11xpovwv ayopiav NEPVOUV
10 TeAeutaio avépeho xahokaipt me nawbixng Toug nAkiag, xwpis va unogd-
{ovral 611 0 xOOOS TwWY PEYAAWY, PE TOUS EPWTES, TA NABN KaI TIS «xaTAPES»
1ou Ba ogpayioe: my idia Toug m poipa. 0 Aapav, 0 Z1éMog, 0 Axng, o MaAa-
VoS xi 0 BEpog, o1 «axpofareg», eival kaAutepot @Aot. To OxOAE(D Exel KAE(-
oL, ki 1a nadid nepvodv My @pa Toug naillovrag, xAvoviag pIKPOBOUAEIES
yi0 10U PEYAAOUS Kai Tmyaivoviag BOATES pe Ta nodnhard Tous. H {wh eival
£va nagvidi 010 onolo Boxereuouv OAN TOUS TN CWHATIKY EVEQYEID KOI §AV-
1a0ia. Ze o peydAn otépva, eaoxouvial ong Bounég. Méoa an’ 1o nanvidi
Toug Eebinwvoviar o daiTepeg avomTeS Tou kaBevog, kaBwg xi Eva nvey-
po Guilac. 0 évag eivar kaAdg omy 10opponia, 0 AAAOS oS kataduoer, o
aAog ong Tolunes. I' autr m yerowd, 0 Aapav Ba nepdoe: 10 mo onuadia-
x0 xahoxaipt m¢ {wAS Tou, NEpveviag and My nadun nAia omy egnpeia
xo paBaivoviag T Ba ne ayann, {HAa kot phia

EKK / Greek Film Centre — Hellas Film. 35mm "Eyxpwpo / Colour 104"

73

7|

_ PASOY

Summer of 1974 in Elefsis. A group of eleven-year-old boys spend the last
carefree summer of their childhood, unaware that the world of grown-ups, with
its loves, passions, prejudices and «curses», is about to seal their fate. Aaron
Stelios, Akis, Galanos and Verios, the «acrobats», are best friends. School has
closed for the summer holidays and the children spend their time playing
games, running errands, and riding their bikes. Life is a game, into which they
channel all their physical energy and imagination. They practice their diving
abilities in a big cistern. It is a game through which their special talents and
competitive spirit unfold. One is good at balancing acts, another at diving and
another at somersaults. It is in this neighborhood that Aaron will spend the most
important summer of his life: a rite of passage from childhood to adolescence
a time for leaming about love, jealousy and friendship



TAIBAN / Taiwan 2000

Xaido Ma-Toouav

TevvnBnke 1o 1967 kat omoudaoce oto EBVIKG IvoTitoiTo
Texvwv mg TaiBdv. And 1o 1988 €xel oknvoBeTOEL pikpoU
WriKoug Tawieg kau Bivieo, v epydomke wg ponBog
oknvoBémg omv Tawia Flowers of Shanghai (1999) Tou
Xou Xaido-xai€v. To eldwAo otov kaBpé@t eival n npwm
T0U peyahou prikoug Tawia.

Hsiao Ya-chuan

Born in 1967, he studied at Taiwan's National Institute for the
Arts. Since 1988 he has directed several short works on film
and video, and worked as assistant director to Hou Hsiao-
hsien on Flowers of Shanghai (1999). Mirror Image is his first
feature film.

Ming dai ahui zhu

IknvoBeaia / Direction: Hsiao Ya-chuan. Zevdpio / Screenplay: Hsiao Ya-chuan. ®wroypagia / Cinema-
tography: Lin Tse-chung. Movrag / Editing: Chou Chia-chun. "Hxog / Sound: Tu Duu-chih. Zxediaopdg
Napaywyrig / Production Design: Hwarng Wern-ying. Mouaikrj / Music: Hou Chih-chieh. H8omoioi / Cast:

Lee Jiunn-jye, Fan Hsiao-fan, Era Wang, Yang Li-wei, Chu Dei-yuan. Napaywyoi / Producers: Hsien Ping-
han, Hsiao Ya-chuan. Mapaywys / Production: 3H production, c/o Taiwan Film Centre, 4th Floor, #19,

OIAMOTPA®IA / FILMOGRAPHY

(Tithot ota ayyAwad / English titles)

1989 Tempo (ukpoU prikoug Bivieo / short video)

1990 Five Shots (pikpou pnkoug Bivieo / short video)
Decay (pikpou prkoug Bivreo / short video)

1991 20 & 1/6 Hours (uikpou prikoug Bivieo / short video)

1994 Agreement in Countdown (pukpou prikoug / short film)

1995 Hanging There (pkpou prikoug / short film)

2000 Mirror Image

Lane 2, Wan-li Street, Taipei 116 Taiwan, TA. / tel.: +886 2 2239 6026, fax: +886 2 2239 6501,
tfc.peggy@msa.hinet.net Maykdopia ExperdAAevon / World Sales: Celluloid Dreams, 2 rue Turgot, Paris
75009, France, mA. / tel.: +33 1 4970 0370, fax: +33 1 4970 0371, info@celluloid-dreams.com 35mm
‘Eyxpwpo / Colour 72

‘Otav n «ypappr mg {wrig» aTo XEPL Tou OrveTal Gotepa and éva Tpoxaio
atoxnpa, o Touvyk-Towvyk pabaivel and pia voook6pa 61t n {wr Tou dev Ba
opiCetar mua ané m poipa, aAAd and oAdteha tuxaia yeyovota. ‘Otav o maré-
pag tou maBaivel eykepahiké, o Touvyk-Towvyk avaykaZetal v' avahdpel 1o
evexupodavelotpié tou. Ot didpopot meAdTeq kat ot SUOKOAIEG TOUG TPORAN-
patifouv Tov Touvyk-TowYK, Vi n @in Tou, ‘Eiko, mapapével kuvika adidgo-
pn. Otav n ‘Ewo apyioel v' aoxoAe(tat pe  xelpopavieia, Ba npoomalrioet va
gavappel m ypappr me (whg Tou TOUVYK-TOIVYK QMG QMOTUN@HATA TIOU TOU
elyav mapel mpw 10 atixnua. Ekelvog, dpwg, éxel dextel myv anodEopeuat)
10U arné 1o xEpL MG poipag oav dwpo eAeuBepiag kat dev BEAEL va EEpeL yia
10 pEANoV Tou. Avt’ autol, kaAAepyel pa napdgevn oxéon pe pia nehdrooa,
v onoia anokahel «ZEpw»,
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When the lifeline on his hand was erased in a motorcycle accident, Tung-ching
learned from a nurse that his life would no longer be ruled by fate but by
random circumstances. When his father is hospitalized after a stroke, Tung-
ching is forced to take over running the family’s pawnshop. The steady stream
of people in need who call as customers gives him pause for thought, while his
girlfriend Eiko remains more cynically indifferent. When Eiko becomes fascin-
ated by palmistry, she tries to retrieve Tung-ching’s lifeline through palm-prints
taken before the accident. But having accepted his release from the hand of fate
as a gift of freedom and unpredictability, Tung-ching is uninterested in pondering
his future. Instead, he develops an odd relationship with a female customer,
whom he enigmatically dubs «| know».


mailto:tfc.peggy@msa.hinet.net
mailto:info@celluloid-dreams.com

KYNPOX - M. BPETANIA - EAAAAA / Cyprus = UK = Greece 2001

Xpiorog cwpyiou

FewwnBnke oto Aovdivo, To 1966, and kunpiloug yovelq
xai peydAwoe omy Kunpo. Znoudaoce kivnuaroypdeo
xai Aoyotexvia oto Maveruomijuo Tou Oudpyouix

omv AyyAia. To 1993 éAape Master’s oxnvoBeoiag

ano 1o Leeds Metropolitan University. OAoxAfpwoe

g onoudég Tou omy EBvixr IxoAr Kivnuatoypdgou

mg NoAwviag, 010 Aotl, Exel kdvel T€00epIS pkpou
pnkous Tavies nou €xouv Bpapeutel oe diebvr peoTiaA
To Karw and ' Gotpa eival n npwm Tou Peyaiou pAkousg
Tawvia

Kato apo t'astra

Christos Georgiou

Born in London, in 1966, to Greek Cypriot parents, he grew
up in Cyprus. He holds a BA from the University of Warwick
and a Master's in film directing from Leeds Metropolitan
University. He went on to study direction at the Polish
National Film School in Lodz. His short films were selected
for broadcast by Channel Four in Britain and won awards
at various international film festivals. Under the Stars

Is his first feature film

OIAMOTPA®IA / FILMOGRAPHY
Ta yéma mg yiayids / Grandmother's Hands (pixpou
whxoug / short film)

IxnvoBeoia / Direction: Xpiotog Mewpyiou / Christos Georgiou. Zevapio / Screenplay: Xplotog MNewpyiou

Christos Georgiou. ®wroypagio / Cinematography: Roman Osin. Movral / Editing: Annabelle Ware
"Hxo¢ / Sound: MNavog T{eAéxng / Panos Tzelekis. Zxnvixa-Kootoupia / Sets-Costumes: Z000€ Eoxitidy /
Sosse Eskidjian. Movoikr / Music: MNwpyog Xat{nveogutou / Yorgos Hadjineofytou. HBomoioi / Cast:
Mupt AAikakn / Myrto Alikaki, Axng ZaxeMapiou / Akis Sakellariou, ZTéAAa dupoyévn / Stella Fyrogeni
Avipog Kpntikdg / Andros Kritikos. Mapaywyoi / Producers: MavieAng Mntpdnoulos / Pantelis Mitropou-
los, Nwpyog Aukiapdornourog / Yorgos Lykiardopoulos — Attica S.A. (Greece), Sam Taylor (UK), Xpiotog
Fewpyiou / Christos Georgiou (Cyprus). Mapaywyr / Production: Lychnari (Cyprus) & Film and Music
Entertainment (UK) & Mpoorikn AE. / Prooptiki S.A. (Greece) & Antigone Gavriatopoulou (Lumiére) & EXK

Greek Film Centre. Nayxdopia ExperdAAcuon / World Sales: Lychnari, Tay. Bup. / PO Box 51124, Ae-
peodg / Limassol, Kunpog / Cyprus, mA. / tel.: +30 1 822 5654, fax: +357 9 493 190, e-mail
lychnari@aol.com 35mm "Eyxpwpo / Colour 87*

Jal Uthna (yuxpou prxoug / short film)

Thomasz (pixpou prixous / short film)

H Bagnion / The Baptism (uxpou prfxoug / short film)
2001 Karw ano v’ dotpa / Under the Stars

H {wn evog pxpou Kunpiou 0" éva napaBakdooio xwpid aAAale: Biawa pe mv
roupxix) £10BoAn. Eixoot €€ xpowia apydrepa, 0 Aoukdg epyaletal oto Eu-
Aoupyeio Tou Belou Tou, MPOOKOAANUEVOS 0TO NAPEABOV Kat TIC avauvioeg
Tou, eved 1) ®oifn nailer nodoopaipdxt PE OTPATILTES, KAVEL AQBPEUNOPIO KOt
yupiler 10 pnap me Nakdg Aeuxwoiag. H ®oifn (&1 oto napdv: yia keivy 1a
ouvopa Bev efvar Tinot' GAAO and a euxawpia va kaver My MAGka mE ki va
Byaie: yprpara. 0 Aouxde mAnpa@ver m ®oin va Tov nepdoer péoa and g
EAANVIKES KOl TOUPKIKES OTPATIOTIKES YPAUUES, MPOKEWEVOU va PTAOE! 010
Ywpio Tou, Onou eAniler va fpet xoppdua and To napeBiv tou. Napd m B€-
Anon 1ou, 0 Aouxaq yiveral ouvepyame me ®ong xai prdéxetar ota Sudgo-
pa x0Ana 1ou enayyéAparog. I Sdpxewa 1ou 1afidiov avanTuooeTar ava-
PEOA TOUS A popavrua) oxeon, péoa and my onoia enaveetdlouv m {wn
T0UQ, KPATVIOS {WvIavd 10 «101E» pPEoa and TS Hepyaoies S pvigng Ko
me ayanng

D

— PaeOY

The film is a road movie dealing with the lives of two Greek Cypriots whose
lives have been tom apart by the Turkish invasion of the island in 1974, After a
period of intense fighting, the UN intervenes and draws a Green Line through the
middie of Cyprus, separating the Turkish and Greek territories. Twenty-six years
later, Lukas lives a hermit's life in the divided city of Nicosia, haunted Dy
memories of the past. Like Lukas, Phoebe is a child of the war, but uniike him
she refuses to dwell on painful memories. Instead, she lives for the present
working as a smuggler, trading goods with Greeks and Turks on both sides of
the border. Tempted by an offer of cash, Phoebe reluctantly agrees to escort
Lukas back to his family village on the Turkish side of the island. Along the way
this odd couple fight, argue and confront their personal demons. Ultimately
they will find a way 10 move forward into the future



ITAAIA / ltaly 2001

VERBHATI

Bivroévroo Mapa

Tewnnke omm NaroAn, To 1972. Zexivnae omoudagoviag
VOJIIKG, EpYAOTNKE WG ABANTIKOG QWTOPEMOPTEP Kal,

10 1996, katéAnge aTov Kwnuatoypago. Epydomke

wc BonBog oknvoBEmG Tou Mdpio Maptéve oo BEatpo
Kat oTov Kvnuatoypdpo, kai deutepog BonBog Tou Mapko
Mnékig ato [kapd OAiuro. MO TEAE(woE Eva
VIOKIavTEP e BEP pia opdda pavaTkev onadwv

G NamoAt.

Vincenzo Marra

He was born in Naples, in 1972. He started out studying law,
went on to work as a sports photographer and, in 1996, went
into film. He was assistant director to Mario Martone in the
theater and in film, and second assistant to Marco Bechis in
Garage Olympo. He has just finished making a documentary
about t group of die-hard Naples FC fans.

Tornando a casa

IknvoBeoia / Direction: Vincenzo Marra. Zevdpio / Screenplay: Vincenzo Marra. ®wroypagia / Cinema-
tography: Ramiro Civita. MovrdZ / Editing: Luca Benedetti. Zknvikd / Sets: Roberto De Angelis. KooTou-
pia / Costumes: Antonella Cannarozzi. Mouaikrj / Music: Antonio Guerra. HBomoioi / Cast: Salvatore
laccarino, Aniello Scotto D'Antuono, Giovanni laccarino, Abdoul Aziz Azouz, Roberto Papa, Silverio
laccarino. Napaywyds / Producer: Amadeo Pagani, Gianluca Arcopinto. Mapaywyr / Production: Classic

S.r.l., Largo Messico 7, Rome, Italy, TA. / tel.: +39 6 855 3439. fax: +39 6 855 3441, e-mail:

OIAMOTPA®IA / FILMOGRAPHY

1998 Una rosa prego (pkpou prikous / short film)
La vestizione (uikpoU prikoug / short film)

2001 Tornando a casa

amedeo@mail.nexus.it Maykéopia ExperdAAeuon / World Sales: Intra Movies, via E. Manfredi 15, Rome
00197, Italy, mA. / tel.: +39 6 807 7252, fax: +39 6 807 6156, e-mail: mail@intramovies.com 35mm
‘Eyxpwpo / Colour 90"

Eivat viyta. ‘Eva tax0nAoo mg Tuvnolakig akToQuUAQKNG avakorTel pia opdda
vanoMtavwy Yapddwv mou €xouv pnel mapdvopa oTa appikavika xwpika oda-
10, 6rou ot Yaptég eivat o mhouateg. Ot Tuvriatol mupoBoAolv, aAAd o ®pav-
KO, 0 KameTaviog Tou Yapddikou, kABeL xwpiq deutepn okEYn ta dixtua, kat 1o
okdgog Eepevyel. Tnv auyn, e§avrAnuévol and mv évraon, ot Yapadeg ou-
{nrodv yia To av a&(let va ouveyioouv va Yapetouv AaBpaia. O dpdvko dev
Oup@WVE(, GAAG 0 Zaod ki o TZoRdvi, ot dUo MPeaBUTENOL, EIVaL ANOPACIOPEVOL
va gavapnoly ota anayopeupéva vepd. QoT6oo, a and Tig unxaveg BEAeL
ETILOKEUT, KOl Ta Biytua npénet v' avtikataotabouy, ondre €va ta&dt om Na-
T10An Kpivetal avaykaio. MNiow omv natpida, ot Yapdadeg Eavayupvouy oTIg ma-
MEG ToUG (WES® OPwg, UoTtepa and pia T6ao pakpoxpévia arouaia, i NAroAn
T0UG palvetal oayv pa EEvn ToA)...
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It's nighttime. A Tunisian police boat intercepts a group of Italian fishermen that
have illegally crossed into African territorial waters, where nets fill much easier
than back home. The police officers shoot, but Franco, the head fisherman, is
quick to get the boat away by decisively cutting the nets. At dawn, exhausted by
the built-up tension, the fishermen discuss the merits of continuing to fish
clandestinely. Franco is against it, but Sasa and Giovanni, the two elders of the
group, have made their decision: at sundown, they will return to the forbidden
waters. But first, an engine needs to be replaced and the nets repaired. A trip
back to Naples is deemed necessary. Back home, the fishermen resume their
lives. However, after such a long absence, Naples feels strange and unfamiliar...



mailto:amedeo@mail.nexus.it
mailto:mail@intramovies.com

KYNPOX - EAAAAA - OYPOYTOYAH / Cyprus - Greece = Uruguay 2001

Ahixn Aaviln-Knutsen

FewwnBnxe omv Aidy g Malhiag, 1o 1973, kai peydAwoe
om Aeuxwoia. NapaxohoUBnoe oepvapia kvnuaroypdeou
oto University of Southern California ka1 onoodaoe
oxnvoBeoia xait oevapio oo Naveruotuo me Néag
Yopxng. Epyaomke oto newaparxd B€arpo La Mamma
E.TCxat 10 1995 enéotpege omv Kunpo 6nou yupioe

my NP me peyaiou prxoug Tavia. And 1o 2000 xave
pETanTuiakég onoudég prhooogiag oto New School
University mg Néag Yopxng

Aliki Danezi-Knutsen

She was bom in Lyon, France, in 1973, and grew up in
Nicosia, Cyprus. She attended film courses at the University
of Southern California. She continued her studies in film
production at New York University, specializing in
screenwriting and directing, and went on to work at La

M Expi | Theater Company. In 1995 she
returned to Cyprus where she made her first feature film
She is currently completing an M.A. in Philosophy at New
School University in New York

QIAMOTPA®IA / FILMOGRAPHY

1991 A Picture with the Penguins / Mia pwtoypagia pe
TOUG Tuyxouivoug (Jxpou prikoug / short film)

1992 Martha / MapBa (pxpod prixoug / short film)

IxnvoBeoia / Direction: AAikn Aaveédn-Knutsen / Aliki Danezi-Knutsen. Zevépio / Screenplay: Ahixn Ao-
veln-Knutsen / Aliki Danezi-Knutsen. ®wroypogia / Cinematography: Comnelius Schultze-Kraft. Movrad /
Editing: Marc Boulay. "Hxog / Sound: Navog T{eAéxng / Panos Tzelekis. Zxnvika / Sets: Pablo Montafiez
Natdoa Xpuoagivn / Natasa Chryssafini. Koorodpia / Costumes: Aila Toouhouna / Liza Tsouloupa. Mou-
oxr} / Music: «Active Member». HBomoioi / Cast: ZtéAa ®upoyévn / Stela Fyrogeni, Michael McKell, AyiA-
Aéag Mpappatikonoulog / Achilleas Grammatikopoulos, MNdvvng ZravkoyAou / Yannis Stankoglou, Maria
Colombatti, Avdpéag Baoeiou / Andreas Vassiliou. Napoywyds / Producer: Avva Towdpta / Anna Tsiarta
Napaywyr / Nopaywyn: Roads and Oranges Film Productions Ltd. & ZupBouAeutikr Emurpory) Kivnuato-
ypdgou / Film Advisory Committee (Cyprus) & EPT AE./ ERT SA. & Nicholas St. Moller (Greece) & XL Films
(Uruguay). Nayxdéopia ExperaAAeuon / World Sales: Roads and Oranges Film Productions Lid., ABnvav
21/ 21 Athinon Street, Acukwoia / Nicosia, Kunpog / Cyprus, mA. / tel.: +357 2 755 733, fax +357 2
755 711, e-mail: ariadni@cy.net 35mm ‘Eyxpwpo / Colour 103

1994 Brick Windows / Nétpiva napabupa / (uixpou prkous
short film)
1995 Roads and Oranges / Apoyot xat noptoxdAia
1999 Karavansarai / KapaBavoapai / (vioxaviep /
documentary)
2001 Bar / Mnap

Avo wropieq EedinAwvovial napdAAnAa, pe kevipiko nuprva m Aga: n pia,
oro Moviefidéo me Oupouyoudng' n GAAn, om Aeukwoia. 0 e§agaviopevog
eb xa1 12 xpovia adeA@og Mg eival kataAumg kat yia nig duo 10Topies,
xabwg, om Aeukwoia, wa opdda emomudvey Eexivaer my ekaxpifwon pe
DNA T Tautdmrag avBpanwy nou efval anod xpovia vexpol, xat, 01o Movrepi-
B€0, n Ata BAENE: 10V GBEAPO NS OE [HA PWTOYPAPIO UE WA NAKILUEY TPa-
youbiotpia Tou Tavyxd. Npdxenat Apaye yia Eva nayvidt NapAAMNAwY xpovey,
Avixed ) pia and e 800 wTopieg oe xanowa GAAn Sudotaon; H nws o xo-
paxpac mMC Afac eivan kAeupévos ano xanow dujynua Tou Mnopxes, onou
o fpweg Exouv ) duvardmra va kAvouv NEMOOOTEPES and wia emoyES; H
QNAVINON pever kOAQ KpUEEEVN PEXDL TO TEADS T TaIVIaS, Kupiwg enewdn
avapeoa ong HU0 NOAEKS ka1 0TS U0 OTOPIES, UNAPYE! Eva... MNAP

Two stories unfold simultaneously with Lea at the center of both. One story
takes place in Nicosia, Cyprus, the other in Montevideo, Uruguay. Lea’s missing
brother is the catalyst for both, as in Nicosia a group of scientists is using the
DNA method to reveal the identities of persons who are long dead, and in
Montevideo Lea sees her brother in a photograph together with an elderty tango
singer. Are the two stories a game of parallel time? Does one of them belong to
a different dimension? Or is Lea's character stolen from a Borges story where
the heroes are able to make more than one choice? The answer is safely hidden
until the end of the film since, between the two cities and Detween the two
stories, there is a... BAR
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POYMANIA / Romania 2001

Kpiom: Motiou

FevviiBnke oo Boukoupéaty, To 1967. Zroudace yia €va
Xpovo Lwypagikr amv Ecole Supérieure d'Art Visuel

g Mevelng, kat Petd petaypdgnke ato Tprjpa
Kivnuatoypdgou. H pikpoU prikoug Tawia Tou Avant le petit
déjeuner (Mptv ané to mpoyeuya), Mou YUpIoKE TN OXOAT,
emAExmKe yia To deoTipAA Tou Aokdpvo 1995.

‘Exer emotpé el am Poupavia, 6riou e€akohouBel va
{wypagile kat va yupilel Tawvies.

Cristi Puiv

He was born in Bucharest, in 1967. He studied painting

for a year at the Ecole Supérieure d'Art Visuel in Geneva,

and then transferred to the Film Department. Avant le petit
déjeuner (Before Breakfast), a short film made while still

at school, was selected in 1995 for the Locarno Film Festival.
Back in Romania, he continues to paint and make films.

Marfa si-banii

IknvoBeoia / Direction: Cristi Puiu. Zevdpio / Screenplay: Razvan Radulescu, Cristi Puiu. ®wrtoypagia /
Cinematography: Silviu Stavila. MovrdZ / Editing: Ines Barbu, Nita Chivulescu. "Hxog / Sound: Andrei Pap,
Calin Potcoava. Zxknvikd-Kootoupia / Sets-Costumes: Andreea Hasnas, Adriana lurascu. Mougikij /
Music: Andrej Acin. HBomoioi / Cast: Alexandru Papadopol, Dragos Bucur, loana Flora, Razvan Vasilescu,
Luminita Gheorghiu, Doru Ana. Mapaywys / Production: Rofilm. Naykdopia ExperaAAeuon / World

Sales: Romanian National Center for Cinematography, 4-6 Dem Dobrescu Street, sect. 1, Bucharest

®IAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyhwa / English titles)

1993 Interiors (Bivteo / video)

1994 There’s No Place Like Home (pikpoU prikoug /
short film)

1995 Before Breakfast (ukpou prikoug / short film)

1996 25.12.1995 Bucharest, the North Railway Station
(Bivteo / video)

1998 Asylum (vrokipaviép / documentary)

2001 Stuff and Dough

Colour 90

0 OBivtiou, évag veapdg ané mv Kwvotdvtoa, £xel 0THOEL Hia kaviiva oto
dlapéplopa Twv yoviwv Tou kat mouhdet odvroutts ki avayuktikd and to napd-
Bupo mou BAEneL ato dpdpo. dthodokei v' avoikel £va mepimtepo, aAAG Oev
£XEL APKETA «@pdyka». ‘Eva péAog G Tomkig Hagiag Tol MpoapEPEL éva ev-
TUNWOLAKO XPNUATIKG 000 yia va KAvel pia ek mpwmg 0Yewg amAr douleld:
va TiGel pa 1odvra oto BoukoupEoTl, 0€ pa ouykekpiuévn dledBuvar. daive-
Tal, 6pwg, 6111 ToavTa MepIExeL kAT «mpdypata» mou evilagépouy Kat K-
T010Ug GAAouG. Memelopévog apyika 6Tt MoUANOE PGVo G UMMPETIES Tou, 0
Opiviou Ba katakdBet kamota oTiypr} (ahAd ToTe Ba eivat oAU apyd) 6Tt mou-
Anoe mv Yuxi tou...
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70414, Romania, mA. / tel.-fax: +40 1 310 0672, e-mail: asalcudeanu@yahoo.com 35mm ‘Eyxpwpo /

Ovidiu, a young man from Constanta who runs his own business selling snacks
and soft drinks out of his parents’ apartment, wants to expand and buy a kiosk,
but he doesn’t have the «dough». A local mafioso offers him an impressive
amount of money for an apparently simple job: he has to take a bag to Buch-
arest to a specific address. It seems, however, that the bag contains some «stuff»
that concerns other people too. Convinced at first that he has sold only his
services, Ovidiu will understand, eventually and when it is far too late, that he
has in fact sold his soul...


mailto:asalcudeanu@yahoo.com

TOYPKIA / Turkey 2001

Kalip 07

levwnBnke oto Ntepoly, 1o 1973. Anogolmoe ané m
Iyohr Mohmxwy Mnyavikav tou Texvikod Navemompiou
Fowrid, xat Twpa napaxoAouBel PETanTuyiakeg omoudeg
xivnparoypaeou kat mAedpaons om Zyohn Kahwv Texvav
1ou Mavernompiov Mappapd. Epydomke oto B€atpo

WG oxnvoBEMG xat nBonoldg, K1 EXEl YUPIOEL pikpou
urixoug Tavieg xai viokipaviép. H pwroypagia eivain
NpWM ToU Peyaiou prikoug Tavia

Kazim 0z

He was born in Dersim, in 1973. A graduate of the Civil
Engineering School of the Yildiz Technical University, he is
currently pursuing postgraduate studies in film and
television at the School of Fine Arts, Marmara University. He
has worked as a stage director and actor, and has made
several short films and d The Photograph is
his first feature film

OIAMOTPA®IA / FILMOGRAPHY

1996 Desten me we bibin bask eme bifirin herin
(vroxavtép, ouv-oxnvoBeoia / documentary,
co-direction)
El yordamiyla renkler (OuAAOYIXO vIOKIQVTED /
collective documentary)

1997 Agire jiyan-rehsan (Bivreo, ouv-oxnvoBeoia /
video, co-direction)

1998 Demek wenda (uxpou prfkous, ouv-oxnvoBeoia /
short film, co-direction)

1999 Ax (Juxpou prixoug / short film)

2000 Fotograf

H 1awvia extuliooeral pe @ovro Tov dexaneviaeni aywva avetapmoiag Twv
Koupdwv evavna otov Toupkixd otpard. O ®apoux kat 0 AA ouvavriolvral 0To
Aewgopeio. Exouv nepinou my Bia nAikia, aAAG noAU S1090PETIKOUS OT6-
XOUG: 0 ®apoUK MMyaiver va NAPOUVOIAOTE yia Tn BnTEia ToU OTOV TOUPKIKG
01paro, eve 0 AA nnyaiver 010 Bouvd, va NOAEUNOEL PE TOUS KOUPSOUS av-
TApTEC. Ayvowviag 0 €vag 1o NapeABov Tou AAou, ot duo Gvipes avanTuo-
00UV |1 NPOoWPIVT, GAAG Ehxpivi), PAia, kaTd ) BIGPKEI TOU EXOOGWPOU
oo pe 10 Aewgopeio. Mepwoug pveg apyotepa, Eavaouvaviouviar kd-
@ ano evieAws Siogopenkés ouvBnkes: xatd T SIAPKEID QIATNPWY ouY-
xpovoewy UETaEU OTpatod kot aviapTay, 0 £vag and Toug Buo oxedov oxov-
TOQTE! NAVE OTO GYUXO KOPY TOU AAAOU

Fotograf

IxnvoBeoia / Direction: Kazim Oz. Zevapio / Screenplay: Kazim Oz. ®wroypagio / Cinematography:
Ercan Ozkan. Movral / Editing: Kazim Oz, Ozkan Kuguk, Savas Boyraz, Zulfiye Dolu. "Hxos / Sound: Zafer
Sisman. KaAAirexvikry AiciBuvon / Art Direction: Ozkan Kuguk. Mouoixr / Music: Mustafa Biber
HBonoioi / Cast: Feyyaz Duman, Nazmi Kirik, Mizgin kapazan. Napaywyds / Producer: Ozkan Kuguk
Napaywyr / Production: Mesopotamia Culture Centre. Nayxdopia ExperdAAcuon / World Sales:
Mesopotamia Culture Centre, Istiklal Cad. No 373/2 Beyoglu, Istanbul, Turkey, mA. / tel.: +90 212 251
8507, fax: +90 212 251 8606, e-mail: mkmsinema@hotmail.com 35mm "Eyyxpwpo / Colour 67

The film is set against the backdrop of the 15-year struggle for independence of
the Kurds against the Turkish army. Faruk and Ali meet on the bus. They are
about the same age, but have very different aims: Faruk is going to do his
military service in the Turkish army, while Ali is on his way to the mountains to
join the Kurdish rebels. Unaware of each other's background, the two men
develop a temporary but genuine friendship during the 20-hour bus ride. Several
months later, they bump into each other again, under very different
circumstances: during bloody batties between the army and the rebels. one of
them almost trips over the lifeless body of the other
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IANQNIA / Japan 2001

‘Eir{) Oxoivra

Tevwnuévog oto Aital mg lanwviag, To 1950, évag and toug
dlaonudrepoug Lanwveg nBormolods, Exel maiget

1000 0TOV Kivnpatoypdpo 600 kat oTo BEATPO Kat amv
mAebpaon. Ot EPUNVEIEG TOU £XOUV aMOOTIACEL MOAAG
Bpapeia diebvwg. Eniong takavtoxog {wypdgog, Eekva
T@PA [ita vEa Kapiépa oTn oknvoBeaia pe my Tpwm Tou
Leyahou prkoug Tawia.

Eiji Okuda

Born in Aichi, Japan, in 1950, one of the most well-known
Japanese actors, he has appeared extensively in film, theater
and television. His performances have won him numerous
awards both at home and abroad. Also a talented painter, he
is now embarking on a new career as a filmmaker, with his
first feature film.

IknvoBeoia / Direction: Eiji Okuda. Zevapio / Screenplay: lzuru Narushima, Katsuhiko Manabe, Bac. oto
opdtitho duiynua Tod / based on the short story by Renjo Mikihiko. ®@wtoypagia / Cinematography:
Hirokazu Ishii. Movra / Editing: Shigeru Okuhara. Zxnvikd / Sets: Katsuhiko Hibino. Mouaikrj / Music:
Shigeru Umebayashi. H8onoioi / Cast: Eiji Okuda, Mayu Ozawa, Shoji Akira Mari Natsuki, Hideo Murota.

Nopaywyds / Producer: Ben Yamamoto. Mapaywyr / Production: Zero Pictures. Maykéopia EkpeTdA-
Aeuon / World Sales: Zero Pictures, 44-308 Mamiana-cho, Azabu, Minato-ku, Tokyo, Japan 106-0042,

OIAMOTPA®IA / FILMOGRAPHY

2001 Shoujyo
Colour 132’

mA. / tel.: +81 3 5562 9990, fax: +81 3 3589 3312, e-mail: zero@pol.dti2.ne.jp 35mm ‘Eyxpwpo /

0 Topokdoua, aoTUVOUIKGS Kal MePIBONTOS TEUMEANG, MEPVA TIG HEPES TOU
nelpdlovrag Tov pikpo Tou giko, Zoukepdoa, Eva aydpt KABUOTEPNHEVO OTO
HuaAG, kdvovtag BOATES e TO TOANAATO TOU KAl EPWTOTPONWVIAS e TAVTPE-
péveg. Mia pépa, ouvavrd m 15xpovn lNoko, mou Tou MPOTE(VEL va KGvouv
£pwra eni mnpwpr. O aotuvopik6g katayontetetal and m ko, kat guvropa
01 duo Toug avakaAUrTouv 6Tt €xouv MOAAG Kowvd: o Zoukepdoa eivat adeAgdg
mg M6ko, n unTépa Toug unpée kanote epwpévn Tou Topokdoua, Kat o mar-
noug mg Moko {wypagloe omv mAdm tou Topokdoua éva Tatoudl evag ap-
OEVIKOU QOIVIKa e pia gTepolya. ZUPpva e jia KIVE(KT mapotpia, To mouki
Jie pia grepolya avTnpoowrneuel Evav lepd pko avapeoa o’ évav dvipa Kat
jia yuvaika. O Topokdoua Aéet otn Moko 6Tt 0 oivikdg Tou Xpetdletal éva
1aipt yia va EavanetdEet...
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Tomokawa, a notoriously lazy policeman, spends his days teasing his friend
Sukemasa, a retarded boy, cycling through the city and having affairs with
married women. One day, he meets Yoko, a 15-year-old who offers to go to
bed with him for money. The policeman becomes infatuated with her. Before
long, the two discover that they have lots of things in common: Sukemasa is
Yoko's brother, their mother was one of Tomokawa's former lovers, and Yoko's
grandfather had tattooed a one-winged male phoenix on Tomokawa's back.
According to a Chinese proverb, a one-winged bird represents a sacred vow
between a man and a woman. Tomokawa tells Yoko that his bird needs a mate
in order to be able to fly...


mailto:zero@pol.dti2.ne.jp

TAAAIA / France 2001

Ahév I'xopi

FewwnBnke o MaAAia, 10 1972, and narépa Zeveyahélo
xat pnrépa MaAkida. Znoudaoe wotopia Téxvng kal EAae
Master's xivnuaroypagou and m Zoppovn. Epydomke
S ouvtovioTg evog epyaomplou Bivieo oe npodotio
tou Napiowou, orou dlatéAeoe napaywyos NOAAWY
penopral pe Béua ta nawbid Twy PETAVAOTWY.

To Zav dvrpag eivai n npwm Tou peydiou prxoug Tawvia.

Alain Gomis

He was bom in France, in 1972, to a Senegalese father
and a French mother. After studying art history and earning
a Master's degree in film studies from the Sorbonne,

he worked as a video workshop coordinator in a Paris
suburb, which led to his producing several documentary
reports on young people from an immigrant background
As a Man is his first feature film

QIAMOTPA®IA / FILMOGRAPHY

1996 Caramels et chocolats (uixpou prkoug / short film)

1998 Tout le monde peut se tromper (pxpou prxoug /
short film)

|'Afrance

IxnvoBeoio / Direction: Alain Gomis. Zevapio / Screenplay: Alain Gomis. ®wroypagia / Cinema-
tography: Pierre Stoeber. Movra{ / Editing: Fabrice Rouaud. 'Hxog / Sound: Erwan Kerzanet, Raphaél
Sohier, Fabrice Conesa Alcolea. Zxnvixa / Sets: Philippe Barthélemy. Mouaikrj / Music: Patrice Gomis
HBonoioi / Cast: Djolof Mbengue, Delphine Zingg, Samir Guesmi, Théophile Moussa Sowié, Thierno
Ndiaye Doss, Bass Dhem. Napaywyoi / Producers: Edouard Mauriat, Anne Cécile Berthomeau. Napaywyr /
Production: Mille et Une Productions, 48 rue de Paradis, Paris 75010, France, mA. / tel.: +33 1 4770
4470, fax: +33 1 4770 4471, e-mail: milleetune@aol.com MNayxdopia ExperaAdcuon / World Sales:
Mercure Distribution, 27 rue de la Butte aux Cailles, Paris 75013, France, mA. / tel.: +33 1 4416 8844
fax: +33 1 4565 0747, e-mail: infos@mercure-distribution.fr 35mm "Eyxpwpo / Colour 90

1999 Tourbillons (uxpou wrxoug / short film)
2001 L'Afrance

0 EA Xat, évag veapog Zeveyarélog, onoudaler oto Napior. Ouwg, n ddewa
napapovie Tou €xer Anke, xat aviipetwnilel Tapa 1o diknuua: Na emotpéyer
omv Agpu 1} va peiver napdvopa otn MaAlia; Aixaopévog avaueoa oy
emBupia Tou va NAEL NICW Ka VA XPNOWONOINOEL TIC YVWOELS TOU Y10 T0 KaAd
me natpidag Tou 1} va napapeiver exel onou viwber dvera, o EA Xar{ faoavi-
{era anod mv avayvnon Tou Avipa nou frav npiv, M ewovag Tou Gvipa nou
e va yiver, xai 10 nac, Teixd, eEeAiymxe. Ito perakl £xel epwreutel m
Mupay, o ouvmpiipia £pywv TEXWS. KaBwg n eratpogd tou o Ieveyd-
AN Kt 0 YOS Tou pe Ty nadua) Tou ayann @aivoviat 0A0 xat mo méava, o EA
Xar{ BuoxoAeveTal 0A0 xat TuO NOAU v' aghoe: m {wd tou oto Mapiot. Ziyd
oy, 0 yepatog autonenoidnon EA Xat{ apyloe: va xarappées

El Hadj, a young Senegalese, is studying in Paris. His residency permit having
come to an end, he finds himself faced with a dilemma: either return to Africa
or stay in France illegally. Torn between his desire 1o go home and use his
knowledge to serve his country and that of remaining where he feels com-
fortable, he is tormented by the memory of the man he was, the image of the
man he hoped to be, and the realization of what he feels himself becoming
Meanwhile, EI Hadj has fallen in love with Myriam, an art restore. As his retum
to Senegal and marriage to his childhood sweetheart become ever more prob-
able, his ife in Paris seems increasingly difficult to abandon. Slowly, the self-
assured El Hadj begins to fall apart

L))


mailto:milleetune@aol.com

M. BPETANIA / UK 2001

Kévi TxAevaav

Epyadetal, edw Kat deka xpovia, wg nBoroldg omv
mAedpaon, oTov KIvnuatoypdgo, 0to BEaTpo Kal 0To
padiépwvo, kat fTav uroyn@log ya To Bpapeio kaAUTEPOU
nBorolou ota London Fringe Awards, 1o 1995.

g oKknvoBEG, EXEL YUPIOEL PiKpoU PrKoug Tawvies,
KaBwg Kal ENELo6dIa TwV TAEOMTIKWY OEIpWV Eastenders
Kkai Cops (BpaBeio BAFTA kahUtepng Gpapatikiq Oelpag).
H Eni6ean pe dvBpaka elval n pwm Tou HEYAAOU PrKoug
Tawia.

Kenny Glenaan

He has worked as a professional actor for ten years in
television, film, theater and radio, and was nominated Best
Actor in the 1995 London Fringe Awards. As a director,

he has several short films to his credit, as well as episodes
of the Eastenders and Cops (BAFTA for Best Drama).

Gas Attack is his first feature film.

Gas Attack

IknvoBeoia / Direction: Kenny Glenaan. Zevapio / Screenplay: Rowan Joffe. ®wroypagia / Cinema-
tography: Graham Smith. Movra / Editing: Kristina Hetherington. Zxediaopdg Mapaywyrs / Production
Design: Zoe McLeod. Mouaikri / Music: Max De Wardener. HBomoioi / Cast: Sherko Zen-Aloush, Benae
Hassan, Robina Qureshi, Laurie Ventry, Morag Caulder. Mapaywydg / Producer: Samantha Kingsley. Ma-
paywyrj / Production: Hart Ryan Scotland. Maykdopia ExperdAAeuon / World Sales: Hart Ryan Scotland,
41 St. Vincent Place, Glasgow G1 2ER, Scotland, UK, ™A. / tel.: +44 141 248 8522, fax: +44 141 248

8322, e-mail: info@hartryan.co.uk 35mm ‘Eyxpwpo / Colour 70’

OIAMOTPA®IA / FILMOGRAPHY
1995-96 The Whirlpool (ukpou prikoug / short film)
Ten Guitars (ukpou prikoug / short film)
1998 Duck (pkpou pnkoug / short film)
2000 Animal (pikpou prikoug / short film)
2001 Gas Attack

Me @dvto Tig epyatikéq moAukatoikieq g Maokdopng, dmou Louv oAl
np6oguyeg, N LoTopia Eekiva pe pa ek mpwmG GYews ouvnBiopévn emdnpia
XElHwVIATIKNG Ypirng. ‘Opwg, ot ylatpol aropouv pe ta napdgeva oupropata
G YPING auTiq Kal e T YEYOVAS OTL EXEL IPOOBAAEL Hia TOAU TEPLOPIOUE-
v mMAnBuopiakr) opdda. Otav évag dvipag nebaivel, n vekpoyia anokaAumrel
m goBepn akrBela: dnAnmpidotke and to Bavameopo pKpopLo Tou Gv-
Bpaka. Qoté00, 01 ApXEQ pHoGlouy va un BEAOLV va TaTéyouv 6Tt n Bopela
Fhaok6pn Exel umooTel Tpopokpatiki enibean. Kevipikdg fpwag mg tawiag
elvat 0 koUpdog Tpdoguyag ZEpko, Tou £YNoe TI§ EMBETELS TOU ZaVIap Xou-
gl ye dnAnmpiadn aépia oto Bopeto Ipdk, kat Tdpa napakoAouBel ye gpikn,
KaBWg 1 kGpN TOU UToKUMTEL 0TN Bavameépa HOAuvaT).
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Set amongst the high rise estates in Glasgow, the home of many recently
arrived asylum seekers, the drama begins as an apparently commonplace
winter flu epidemic. But doctors are puzzled by the strange symptoms of this flu
and cannot understand why it is only affecting a relatively small cross-section
of the community. When one man dies, the post mortem reveals the shocking
truth: he was killed by the deadly germ anthrax. But even in the face of this
evidence, the authorities are unwilling to believe that North Glasgow has been
subjected to a silent and deadly terrorist attack. Central to the drama is a
Kurdish refugee, Sherko, and his 12-year-old daughter. Sherko remembers the
full horror of being gassed in Northern Iraq by Saddam Hussein and now
watches as his daughter succumbs to the deadly infection.


mailto:info@hartryan.co.uk

HNA / USA 2001

The Mad Songs of Fernanda Houssein

Tlov Thavpiro
Fevwnuévog om Néa Yopn, to 1956, onoodaoe
xivnuatoypago oto California Institute of Arts kal, apydtepa,

oto MIT. Elvat npooedpog £9opog kat unevBuvog

POYPAUPATOS TOU KIVIUATOYPaPIKOU apxelou Tou XdpBapvr,
xat mv nepiodo aum povrdper wia ouloyr and
ouvevteOEeig Tou Avipé Tapkogoxt. Ta tpayoudia TpéAas
s ®epvavra Xouoelv elvar n Sedtepn peyahou prikoug
Tawia Tou.

John Gianvito

Born in the city of New York, in 1956, he studied film in the
California Institute of Arts and later at MIT. He is currently
Associate Curator and Film Programmer of the Harvard film
archive, and is editing a compilation of interviews with Andre|
Tarkovsky. The Mad Songs of Fernanda Hussein is his second

OIAMOIPA®IA / FILMOGRAPHY

1978 The Direct Approach (pxpo0 wrixoug / short film)

1983 The Flower of Passion

1990 What Nobody Saw (uixpou prikoug Bivteo / video short)
2001 The Mad Songs of Fernanda Hussein

H rawvia egeraler my epnewpia Tou NoAépou Tou KoAnou, eonidlovrag otov
avtixtuno Tou noAéuou omv Apepixr). Me @dvro wav GAAn €pnpo, autiyv Tou
Néov Mekixou, 1 Tawvia agnyeiral nig wtopieg Tpuwv avBpwnwy nou {ouv 0
Bagopenixég noAeg xat nou o1 {weg Toug aAakav e§airiag Tou noAguou
wa¢ MeEixavoapepixdvag, me onoiag 1o eniBero Tou avipa mg, Xouogy,
eunvee! TET0I0 Pioog, WOTE 10 NAia mC yivovial 0TOX0C QVTI-PAKIVEY Ou-
HOPIY EVOC VEQPOU PaBnTr ToU ONOIoU Ot QVIINOAEWKES SpAoTOTTES TOV
9Epvouv 0E PAEN UE TOUS YOVEIS TOU™ ki EVOS wPaiou BETEpdvou, NOU O Ey-
newieg Tou otov KoAno allagav aperaxinta m {wh vou. Kivouuevn 010 xwpo
avapeoa 0T puBONAGOIa kI TO VIOKIWAVTED, 1) Taivia NPoonaBel v' avaxivijoe:
€va BEpa nou oAU ypryopa EEXG0TNKE, NAPOTL Ot TPAYIKES TOU ENMUNTWOEIS
etaxohouBouv va eivar 0BT, Whairepa and 1o Aad Tou lpax

IxnvoBeoia / Direction: John Gianvito. Zevapio / Screenplay: John Gianvito. ®wroypagia / Cinema-
tography: Ulli Bonnekamp. Movrdg / Editing: John Gianvito, Rob Todd. "Hyog / Sound: Will Gethin-Jones
Mouoixri / Music: Naseer Shemma; Igor Tkachenko, Johannes Ammon, Jakov Jakoulov. HBomowoi / Cast:
Thia Gonzales, Dustin Scott, Robert Perea, Sherri Goen, Carlos Stevens, Elizabeth Pilar. Napaywyds /
feature Producer: John Gianvito. Napaywyrj / Production: Traveling Light Productions. Noyxdopa ExperaAizuon /
World Sales: Traveling Light Productions, 10 Mt. Vernon Street #3, Arlington, MA 02476, USA, mA. / tel

+1 781483 3211, fax +1 617 496 6750, e-mail: gianvito@fas.harvard.edu 16mm "Eyxpwpo / Colour 168"

The film revisits the experience of the Gult War by focusing on the war's
reverberation in America. Set in a different desert, in New Mexico, the film
presents three stories in three cities, as it follows characters whose lives are
altered as a consequence of the war: a Mexican-American woman whose
married name, Hussein, inspires such hatred that her chidren are targeted Dy
anti-Iragi thugs. a teenage student whose antiwar activities create a rift with his
parents; and a handsome veteran whose experiences in the Gulf irrevocably
alter his existence. Working in the space between fiction and documentary, the
film seeks to resurrect the memory of a time that was 100 quickly filed away
though its tragic consequences continue 1o be felt, most profoundly among the
people of iraq



AABANIA - TAAAIA - BEATIO / Albania = France — Belgivm 2001

Qarpip Kotor

[evwriBnke ota Tipava, To 1959. Znoudace omy Akadnuia
Kah@v Texvav kai ot ZxoAr Knpatoypdpou

1wV Tipavwy. H npwm Tou peyaou prikoug Tawia,
NexpoAoyia (1994), EhaBe £1dIkT] pveia KaAUTEPOU
npwToepapavi{opevou oknvoBEm oTo PeoTIBAA

Tou Mévtpeah 1996. To Alternative Head, ivieo
VIOKIHQVTEP Mo YUpLoe T0 1996, képdioe MoANd Bpaeia
oe BleBvr) eaTBAA. To Tipava £Tog undév elvain Sedtepn
Jeyahou prkoug Tawia Tou.

Fatmir Koci

He was born in Tirana, in 1959. He attended the Academy
of Fine Arts and the Film School at Tirana. His first feature
film, Necrology (1994), received a Special Mention for Best
First Feature Film at the Montreal World Film Festival

in 1996. Alternative Head, a video documentary shot

in 1996 won several awards at international festivals.
Tirana Year Zero is his second feature film.

DIAMOTPA®IA / FILMOGRAPHY

(Tithow ota ayyAd / English titles)

1988 Sculpture (HkpoO pnkoug / short film)

1989 Ballad, Through Bullets (pkpoU prikoug / short film)
1994 Necrology

1996 Alternative Head (viokipavtép / documentary)
1998 Super Balkan (vrokwaviép / documentary)

2001 Tirana Year Zero

Tirana Year Zero

ZknvoBeoia / Direction: Fatmir Kogci. Zevapio / Screenplay: Fatmir Kogi, Heinzi Brandner. ®wroypagia /
Cinematography: Heinzi Brandner. MovrdZ / Editing: Thomas Khiine Tomk, Michel Klochendler. "Hxog /
Sound: Dieter Draxler. KaAAirexvikij AiciBuvon / Art Direction: Andon Koja. Mougikr / Music: Artém
Denissov. HBomoioi / Cast: Nevin Mecaj, Ermela Teli, Rajmonda Bulku, Behar Mera, Lars Rudolph, Robert
Ndrenika. Mapaywyoi / Producers: Thierry Lenouvel, Fatmir Kogi. Mapaywyr / Production: Ciné-Sud
Promotion. Maykdopia ExperdAAeuvon / World Sales: Ciné-Sud Promotion, 73 rue de Turbigo, Paris
75003, France, mA. / tel.: +33 1 4454 5477, fax: +33 1 4454 0502, e-mail: cine-sud@noos.fr 35mm
‘Eyxpwpo / Colour 90

Bpioképaote oy nepiodo petd ta tpayikd yeyovota tou 1997. 0 23xpovog
Nikou Zet ota Tipava e tov Kapdlomab matépa Tou Kat T pnTépa Tou, N
oroia €xel ydoet kat m doukeld kat Tig olkovopieg Q. Tijog ki euaiobntog, o
Nikou ByaZet Aiya xpriuara kdvovrag pikpodoUAEEg |’ éva mahid KIVEQKO gop-
myo. Epwteupévog pe mv KAdpa, B€AeL va Zhoouv pali, ahAd n KAdpa emi-
MEVEL OTL QVIKOUY O€ pla Xapévn Yevid, kat To pévo mou BEAeL, ival va guyeL
ané mv AABavia. AvtiBeta, o Nikou mapapével akAévnta mioTég o Xwpa Tou.
H Khdpa Eexivd, Tehikd, yia To Mapiot, Grou oveipeleTal va Yivet Hoviéro. X0
JeTagy, ot douelEg Tou Nikou Tov mdve oe didpopeg meploxés me AABaviag,
01oU To HGVO TI0U ouVavTa elval KOoPOG ToU GEUYEL T ToU EToATETal va QU-
YEL Apx(CeLv' avapwuiEtat prnwe mpEMeL Ki EKEVOG va ToUG akoAouBraeL...
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It is shortly after the tragic events of 1997. Twenty-three-year-old Niku lives in
Tirana with his father, a man suffering from heart disease, and his mother, who
has lost both her job and her life savings. Honest and sensitive, Niku manages
to make a meager living doing odd jobs with his old Chinese truck. He loves
Klara and wants to start a life with her in Albania, but Klara insists that they
belong to a lost generation and wants to leave the country more than anything.
Niku, however, is staunchly committed to his homeland. Eventually, Klara
moves to Paris, to realize her dream of becoming a model. Meanwhile, Niku's
work takes him all over the country, where all he sees are people leaving or
talking about leaving. He begins to wonder if perhaps he should leave the
country as well...



mailto:cine-sud@noos.fr

FTAAAIA / France 2001

Mapi Beppryrap

Fevwnuévn o 1954, onoubaoe apyirextovikr aTo KAepuav-
Oepdv, xai perd mrye oto Mapio, 6nou epydomke,

pe ddgopeg BiomTeg, omy napaywyr Taviwy. Tnv Bia
nepiodo YUPIOE OPIOPEVES UIKPOU WrKOUS TaIVIES

nou npoBAnBnxav o€ Sidgopa peoTidA. To Imago elvat

n Beurepn peydlou prikoug Taivia mg

Marie Vermillard

Born in 1954, she studied architecture in Clermont-Ferrand
before going to Paris and working on films in various
capacities. During that time, she also directed a number
shorts that were screened at various festivals

Imago is her second feature film

®IAMOTPA®IA / FILMOGRAPHY

1992 Reste (puxpou prikoug / short film)

1995 Quelqu'un (uixpou prxoug / short film)

1996 Eau douce (peoaiou prixous / mid-length film)

1997 Chantal (peoalou prikoug, ouv-oxnvoBeaia / mid-length
film, co-direction)

1997 Lila, Lili

2001 Imago

Ynapyouv duo yuvaikeg om {wr Tou Mok, kaBnynm paBnuatixav: n Aouila,
EpwyEVN Tou xai BaoxdAa pouoikng, kat i Mapidv, n yuvaika Tou, BloAdyoq
Autol o1 Tpes ayaruouvral Peraku oug 1y ayaruévrav oto napeABov. Mia pé-
pa, o Mok noBaive: éva atuynpa pe 1o autokivtd Tou, kat n {wh Tou aAAGLel
pla. Orav Byaiver ano 10 vooOKOpE(D, EXE Yivel EVIEAWS adIA@OPOS NPog
0Aa yOpw 1ou. H yuvaika Tou Emvoe( éva 0wpd TPOMOUS Yia VO TOV agunvi-
0€1,0A\d EXEIVOC, 010 OPIa TG TPEAAS, anOTPABIETaL 0 £va MPOOTATEUTIKG
xEAugog ki anoxoBeral and Tov undAomno kéopo. Kard kanoov Tpono, o
TPEIC QUTOI YOPAKTAPES EVOAPK@VOUY TPEIS BIOPOPETIKOUS TPONOUS «va
unapye xavel péoa oe ua xaorwn enoxr. O Nol (et pe aenENEVES pabn-
pankeg Evvoieg 1 Mapidv napampel o noAu m {wh’ xat n Aouila eivat n mo
sudhwm an’ GAouc Toug

IxknvoBeoia / Direction: Marie Vermillard. Zevapio / Screenplay: Joél Brisse, Marie Vermillard. ®wroypo-
¢io / Cinematography: Jeanne Lapoirie. Movra{ / Editing: Gilles Volta. 'Hxog / Sound: Frangois
Waledisch, Stéphane Thiébaut. Zxnvika / Sets: Emmanuelle Duplay. Kootoupio / Costumes: Pierre-Yves
Gayraud. HBonoioi / Cast: Frédéric Pierrot, Nathalie Richard, Alexia Monduit, Esther Gorintin, Daniel
Larrieu, Antoine Chappey, Zinedine Soualem. Napaywyr / Production: Gemini Films. Noyxdopa Experal-
Aevon / World Sales: Gemini Films, Paulo Branco, 34 Bvd. Sebastopol, Paris 75004, France, mA. / tel
+33 14454 1717, fax: +33 1 4454 9666, e-mail: gemini@easynet.fr 35mm "Eyxpwpo / Colour 105"

There are two women in math teacher Paul's life: Luisa, his mistress, who
teaches music, and Marianne, his wife, who studied biology. These three love
each other or once loved each other. One day, Paul has a car accident, which
radically changes his life. When he comes out of hospital, he has become
indifferent to everything around him. His wife comes up with all kinds of
strategies to make him feel again, whilst he, close to madness, protects himself
by retreating into a shell which cuts him off from the rest of the world. In a way
this trio embodies three ways of «being~ in a chaotic era. Paul lives in the
abstraction of mathematical formulas; Marianne is more invoived in observing
life; and Luisa is the most vuinerable of them all


mailto:gemmi@easynet.fr

APTENTINH - IZNANIA / Argentina - Spain 2001

Noukpéora Maprél

FevviiBnke o ZaAta mg Apyevrviig, 1o 1966.

An6 Ta egnpika mg xpovia Kivnuaroypapoioe

v noAupeA ™G oikoyevela. To 1986 mmiye

oto Mriougvog Aipeg va oTioudaoel EMKOIVVIES.

H piikpoU prikoug Tawia mg Nekpdg BaaiAidg mipoBAriBnke
0€ MoAAd d1eBvr peoTiBal. To 1998, ato deoTiBAA

Tou Zavravg, eaBe To Bpapeio NHK International Filmmaker
yia T0 0evAplo MG MPWMS G peyadhou prikoug Tawiag,

0 pdAtog.

Lucrecia Martel

She was born in Salta, Argentina, in 1966. As a teenager,
she did a good deal of filming of her large family. In 1986,
she went to Buenos Aires to study communications.

Her short film Rey Muerto was screened at a number

of international festivals. In 1998 she received at Sundance
the NHK International Filmmaker Award for the screenplay
of her first feature, The Swamp.

La ciénaga

IknvoBeoia / Direction: Lucrecia Martel. Zevapio / Screenplay: Lucrecia Martel. ®wroypagia / Cinema-
tography: Hugo Colace. MovraZ / Editing: Santiago Ricci. ‘Hxog / Sound: Hervé Guyander, Guido
Berenblum, Adrian de Michelle. Zxediaopdg Mapaywyrig / Production Design: Graciela Oderigo. HBomoioi /
Cast: Graciela Borges, Mercedes Moran, Martin Adjemian, Juan Cruz Bordeau, Daniel Valenzuela. Napa-
ywyoi / Producers: Diego Guebel, Ana Aizenberg, Mario Pergolini. Mapaywyrj / Production: 4K Films,
3205 Avenue Santa Fe, piso 20, Of. 31, Buenos Aires 1425, Argentina, mA. / tel.: +54 11 4821 0316, fax:
+54 11 4823 7245, e-mail: istantic@elsitio.net Maykdopia EkperdAAeuon / World Sales: Orfeo Films

International, Riehlerstrasse 1, Cologne 50668, Germany, TA. / tel.: +49 221 130 5660, fax: +49 221

QIAMOTPA®IA / FILMOGRAPHY

1995 Rey Muerto (pikpoU prikoug / short film)

1998 Encarnacion escurra (viokuaviép / documentary)
Silvina Ocampo (vtokiavtép / documentary)

2001 La ciénaga

0 deppoudplog o Bopelodutikiy Apyevivn eival apdpnta {eaTtdq kat uypog.
Tn wa o kg Eepaivel ™ yn, ™V GAAN OL TPOTIKES BPOXES HETATPEMOUV TN
Xxwpa oe BaATo. Mipw 0Ta MEVAVIA Kal Yevikweg eEaviAnuévn, n Métoa €xet
1é00epa nadid mou 0Ao tpaupartiovral, €va ouluyo Tou BAgel Ta pakid Tou,
KalL urmpéTeg mou ivat Hlapk@s HoUTPWHEVOL: TmoTa mou va pn Bepanevetat
' éva-duo motd. To akkoodA pmaivel am’ ) pia nopta, aAAd &e Byaivel mote
and mv dAAn, onwg Ba éAeye n TaAy, n Eadéhgn mg Métoa, mou et o pa
YELTOVIKI| TIGAT, Kt €€l emtiong e&aviAnBel and m (Eamm, ™ Bpoxr|, TOV Haviw-
dn kuvny6 oUluy6 g kat Ta Téooepa {wnpd nadid me. Ato anpdorra ye-
yovota Ba gépouv kat Tig HUo owoyEveleg ot Mavdpayopa, pia eToluépporm
£E0X 1K1 €nauAn, 6riou Ba mepaaoouv €va kahokaipi-koAaoTrpLo.
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130 5661, e-mail: helen@orfeofilms.com 35mm “Eyxpwyo / Colour 103’

February in the northwest of Argentina can be uncomfortably hot and humid.
The sun cracks the earth and tropical rains turn the countryside into swamp-
lands. Weary, fiftyish Mecha has four accident-prone children, a husband who
dyes his hair and the tedious problem of sullen servants. Nothing that a few
drinks can't cure. As Tali would put it, the alcohol comes in one door but never
goes out the other. Tali is Mecha’s cousin, who lives in a neighboring town and
who is also overburdened by the heat, the rain, her hunt-crazed husband and
four noisy kids. Then, two unforeseen events bring Mecha and Tali's families
together at La Mandragora, a country estate whose glory has long since faded,
where they will attempt to survive a summer from hell.


mailto:istantic@elsitio.net
mailto:helen@orfeofilms.com

FTEPMANIA - EAAAAA / Germany - Greece 2001

®ikinnog Toirog
levwnBnke omy ABrva, 1o 1966. Znoudaoe pdpkeTvyk
omv ABrva, epyalopevog napdAAnia we dievBuvg

PuIoYP , BonBog oxnvoBEMS Kai HovTEP OE POUOIKG
viokavrep, xaBwe xai napaywyos padiopuwvixig
exnoprmne. And ro 1991 (et oto Bepohivo, 6nou onoudaoce
oxnvoBeoia om Meppavixy Axadnuia Kivnuaroypdgou

xai TnAeopaong (DFFB). H pixpol prixoug Taivia Tou
Parlez-moi d'amour €\aBe 1o M'eppaviké Bpapelo
Kivnuaroypagou o 1995. To My Sweet Home

£lval n npwm 1ou peyaiou prikoug Taivia

Filippos Tsitos

He was born in Athens, in 1966. He studied marketing

in Athens, while at the same time working as
cinematographer, assistant director and editor on music
documentaries, and as the producer of a radio program

In 1991, he moved to Berlin, where he studied filmmaking

at the German Film and Television Academy (DFFB)

His short film, Parlez-moi d’amour, received the German Film
prize in 1995. My Sweet Home is his first feature

OIAMOTPA®IA / FILMOGRAPHY
1992 Prelude (uixpou prxous / short film)
1993 Der Hut meines Vaters (uixpou prikous / short film)
1994 Parlez-mol d"amour (uxpou prxous / short film)
1995 Komm 'gleich wieder (uixpou prjous / short film)
1996 Charleston (xpou pfxoug / short film)

Zeit fliegt (uxpou prous / short film)
1998 Griechische Spezialitaten (vroxiuavrép / documentary)
2001 My Sweet Home

My Sweet Home

IxnvoBeaia / Direction: ®nrog Toftog / Filippos Tsitos. Zevapio / Screenplay: ®irmog Toitog / Filip-
pos Tsitos. ®wroypagia / Cinematography: Hanno Lentz. Movra / Editing: Petar Markovic, Nebojsa Sta-
nojevic. ‘Hxog / Sound: Andreas Koppen. Zxediaopds Napaywyris / Production Design: Peter Weber
Ixnvika / Sets: Isabel Ott. Koovoupia / Costumes: Nebojsa Lipanovic, Dagmar Fabisch, Kathrin Plath
Mouaixri / Music: Dr. Nelle Karajilic, Dejan Sparavalo. H8onoioi / Cast: Harvey Friedman, Nadja Uhl, Mario
Mentrup, Monika Hansen, Neil D'Souza, Peter Lewan. Napaywyoi / Producers: Bavdong KapaBdavog
Thanassis Karathanos, Karl Baumgartner, ®€via KoooBitoa / Fenia Kossovitsa. Mapaywyr / Production:
Twenty Twenty Vision, Gormannstr. 12, D-10119 Berlin, Germany,, mA. / tel.: +49 30 6128 1750, fax
+49 30 6128 1751, e-mail: twentytwenty@t-online.de & Pandora Film Production (Germany) & Idéefixe
Audiovisual Productions (Greece). Mayxdopa ExperaAAeuon / World Sales: ARRI Media World Sales
Turken Str. 95, D-80799 Munich, Germany, mA. / tel.: +49 89 3809 1288, fax +49 89 3809 1433, e-
mail: aexacoustos@arri.de EAAqvikrj Atavoprj / Distribution for Greece: Mpoortir) / Prooptiki. 35mm
‘Eyxpwpo / Colour 87°

Bepolivo. Eva napadooiaxo Polterabend (napt nou yiverair myv napagpovi
£VOQ yauou) npoxettal va yivel o' éva 15ppubpo, eTowdppono café. O auept-
xavog Mnpoug €neoe emitéAoug ™ yepuavida @ln Tou Avke va Tov Navipey-
1el, napon yvwpilovial yovaya éva prva. Eve, opws, n Avke Exel ndpe: ano-
900N va SruoupyNOoE! A OIKOYEVELD Yi' QUTTV KaL TO pwpd ™S, 0 Mrpoug ap-
xile: va éxer evboiaopog. O Mnpoug eueAmotei 6u 1o Polterabend Ba dwoel
m Avon. Ti oo Polterabend, Opwe, eival autd, orav n povadikn enionun xa-
Aeoyévn eival ) untépa MQ Avke, 1) onoia, outws 1 AAAES, Slowvel e 10 ya-
WO k01, TeAd, exBuOxeTal KOKAV-KOx©S and my g MG My KOpN, Ki OTav Ot
UnOAOINOL kQAEOWEVOL DEV £ival QANBvO( KQAEOWEVOL, GAA £va OUvOVBUAEUKQ
avBpwnwy nou £Tuxe va BpeBouv exeiv My wpa oTo calé

Berlin. The eve of a wedding. A Polterabend (wedding shower) is being held in a
Quirky, dilapidated café. Bruce, an American, has finally persuaded his German
girtfriend, Anke, to marry him, even though they have only known each other for
a month. But while Anke is now determined to finally establish a proper family
for herself and her fatherless baby, Bruce begins 10 have quaims about seftiing
down. The Polterabend will, he feels, provide a solution. But what kind of
Polterabend is it when the only official guest is Anke's mother, who is against
the marriage anyway, and who is ultimately thrown out of the café Dy her own
daughter, and when the other guests are not real guests, but a motiey crew of
strangers that happened to be there at the time?
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KINA = IANQNIA = TAAAIA / China = Japan - France 2000

Tlia Zavyk-ke

TewnBnke oto Gevyldvyk mg enapyiag Zavrot, to 1970.
Znoudaoe {wypagikn Kat, 10 1991, eE€dwOE TO MPWTO TOU
uuBlotopnua. To 1993, €yive Sextdg oo Tunpa Aoyotexviag
g Akadnuiag Kivnpatoypdgou Tou Mekivou,

6rou omoudaoe Bewpia kivnuatoypdgou. To 1995, iBpuoe
mv Mewpapatiki Kivnpatoypagikr Opdda Neohaiag,

TOV MPWTO ave&ApmTo Kivnpatoypagiké popea mg Kivag.

H npwm tou peyahou prikoug Tawia Xiao Wu (MoptopoAds),
BpaBeumke o€ didpopa dieBvr PeaTIBAA.

Jia Zhang-ke

He was born in Fenyang, Shanxi Province, in 1970. He studied
painting and, in 1991, published his first novel. In 1993, he
was admitted to the Literature Department of the Beijing Film
Academy, where he studied film theory. In 1995, he founded
the Youth Experimental Film Group, the first independent film
organization in China. His first feature, Xiao Wu (Pickpocket),
won several awards at international festivals.

Zhantai

IknvoBeoia / Direction: Jia Zhang-ke. Zevdpio / Screenplay: Jia Zhang-ke. ®wroypagia / Cinema-
tography: Yu Lik-wai. MovraZ / Editing: Kong Jing-lei. ‘Hxog / Sound: Zhang Yang. KaAMitexviki Aigu-
Buvon / Art Direction: Qiu Sheng. Kootoupia / Costumes: Qi Lei, Zhao Xiafei. Mouaikrj / Music: Yoshihiro
Hanno. HBonoioi / Cast: Wang Hong-wei, Zhao Tao, Liang Jing-dong, Yang Tian-yi, Wang Bo, Song Yong-
pin. Napaywyoi / Producers: Li Kit-ming, Shozo Ichiyama. Mapaywyr / Production: Hu Tong
Communication (Hong Kong) & T-Mark Inc., 5-4-14 Akasaka Minato-Ku, Tokyo 107-0052, Japan, mA. /
tel.: +81 3 3584 6161, fax: +81 3 3584 6163, e-mail: info@t-mark.net & Artcam International (France).

Maykdopia ExperdAAeuon / World Sales: Celluloid Dreams, 24 rue Lamartine, Paris 75009, France, mA. /

®IAMOTPA®IA / FILMOGRAPHY
1998 Xiao Wu

,
2000 Zhantai Colour 193

H tawia mmpe T 6vopd G ano €va KIVE(IKO pok Tpayoudt mg dekaetiag ol
"80, kat £xel WG POVTO TIG TEPATTIEG AANAYEG ToU yvav oy Kiva ekeivn myv
nepiodo, 6tav To paociké olomua Edwoe olyd otyd T B&an Tou O€ wa mom
KouAToupa mpoepydpevn and myv TaiBdv kat 1o Xovyk Kovyk. Eivat to €toq
1979, ato devyldvyk, €va pikpo XwpLd oy anopakpuopévn enapxia tou Zav-
10(. H Beatpikr} opdda tou MivAdvyk Kat Twv ¢pidwv Tou mapouatdlet va €pyo
nou exBeidlel Tov Mdo Toetolvyk. ‘Eva xp6vo apy6tepa, o eMKEQaANG TS
opadag avakowwvel 6Tt To PEMEPTGPIO TOug TPENeL v aAAGEEL yia va mepIAd-
et dutikn pouokr. Zta péoa g dekaetiag Tou '80, To kGpa ™G aAAayng
Qravel Twa kat 01o Gevyldvyk, Kai, padl p’ autd, ol MEPIKOMES OTIS KPATIKES
emdotmoets. To péNov mg opddag eival Gdnho, 6rwg eivat kat auto Twv oxé-
OEWV PETAED TWV HEAGY TOU.
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tel.: +33 1 4970 0370, fax: +33 1 4970 0371, e-mail: info@celluloid-dreams.com 35mm "Eyxpwpo /

Platform, named after a Chinese rock music hit from the 1980s, is set against a
backdrop of the enormous changes that took place in China during that time,
when the Maoist system slowly gave way to a popular culture imported from
Taiwan and Hong Kong. It is the year 1979, in Fenyang, a small village in the
remote province of Shanxi. The theater company of Minliang and his friends
presents a play praising Mao Zedong. A year later, the head of the theater
company announces that their shows will be changed to include Western-style
music. In the mid-1980s, the waves of change have finally reached Fenyang,
together with a cut in art subsidies. The future of the performance group is
uncertain, as are the relationships among its members...


mailto:info@t-mark.net
mailto:info@celluloid-dreams.com

FAAAIA = TEPMANIA = ITAAIA / France = Germany = Italy 2001

Lok Pifir

FevnBnke o Poudy mg MaAliag, o 1928. To 1950,
apyile: va ouvepyaletai pe Tov Epix Popép kat Tov Zav-A
xovidp omv «Gazette du Cinéma» kai, 10 1952,

ota «Cahiers du Cinéma», Twv onolwy unmpEe
apyouvraxme and 1o 1963 €wg 1o 1965.

Jacques Rivette

He was born in Rouen, France, in 1928. In 1950, he began
collaborating with Eric Rohmer and Jean-Luc Godard in the
«Gazette du Cinéma» and, in 1952, in the «Cahiers du
Cinéma», of which he served as editor-in-chief from 1963

T

Va savoir

IknvoBeoin / Direction: Jacques Rivette. Zevapio / Screenplay: Christine Laurent, Pascal Bonitzer,

10 1965 Jacques Rivette. ®wroypagia / Cinematography: William Lubtchansky. Movral / Editing: Nicole

ENIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1960 Paris nous appartient

1966 La réligieuse

1968 L'amour fou

1972 our 1: Spectre

1974 Céline et Julie vont en bateau

1976 Duelle, Noroit

1978 Merry-Go-Round

1981 Le Pont du Nord

1984 L'amour par terre

1985 Hurlevent

1989 La bande des quatre

1991 La belle noiseuse

1994 Jeanne la Pucelle: Les batailles
Jeanne le Pucelle: Les Prisons

1995 Haut bas fragile

1998 Secret Défense

2001 Va savoir

Evag rakikog Biaoog, oe nepodela omy Eupwnm, Bpioketal oo Napiot, 6rou
8’ avepaoer 10 €pyo ou Mipaviéro Onwg ue BéAerg. H Kaply eival n npwra-
yoviopia 1ou B1d00u ka1 OUVIPOPOS TOU lykd, oxnvoBEm kat Baodpyn. Eival
n npwn ¢opd nou n Kaply emotpéget oo Napiot agdtou, bW xai Tpia
xpovia, Ggnoe Tov Miep, €vav dvipa Tou onoiou 1o ndbog kivduveue va xata-
nviker my 1éxvn MC. H Kaply popdrar xpued un tov Eavaouvavmoer, ki £xel
k0B Adyo. O lyxo €xer x1 QUTOS 10 puoTikd Tou. Epyduevog oto Napio, BEAe:
va ekoxpiwoet my unapén evog avéxdotou Xepoypdeou Tou peyaiou Molv-
1ov. H avalimon aum Ba Tov odnynoe: o oaynveutr Nropvix. H Beatpun
napaotaon 6a aNOTEALOE! TAUTOXPOVA TO OVIO KQI TO UEOO YIQ TV QMOKAAU-
¥n xaBemac and 1S KPUPES Tous (weg

Lubtchansky. ‘Hxog / Sound: Florian Eidenbenz. Zxnvixa / Sets: Manu de Chauvigny. KooTodyia /
Costumes: Laurence Struz. HBomoioi / Cast: Jeanne Balibar, Sergio Castellitto, Marianne Basler, Jacques
Bonnaffé, Hélene de Fougerolles, Bruno Todeschini. Mapaywyds / Producer: Martine Marignac. Napaywyr /
Production: Pierre Grise Productions, France 2 Cinema, VM Productions, Mikado Films (ltaly), Kinowelt
(Germany). Nayxdopia ExperdAAevon / World Sales: Celluloid Dreams, 24 rue Lamartine, Paris 75009
France, mA. / tel.: +33 1 4970 0370, fax: +33 1 4970 0371, info@celluloid-dreams.com EAAqviA
Aiavopr / Distribution for Greece: Rosebud. 35mm "Eyxpwpo / Colour 154°

An Htalian theater company, on tour across Europe, comes to Paris 1o stage
Pirandello’s As You Desire Me. Camille is the leading actress and companion o
Ugo, the stage and company director. It is the first time she has retumed to
Paris in three years, since leaving Pierre, a man whose passion threatened o
stifie her calling. She secretly fears meeting him again, and with good reason
Ugo also has his secret. Coming to Paris is a chance for him to verity the
existence of an unpublished manuscript by the great Goldoni. This search will
lead him to the seductive Dominique. Passions will rise. Each will have to face
the truth, and the theater, once again, will serve as both a sefting and as a
means of revelation
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M. BPETANIA = TEPMANIA / UK = Germany 2001
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Mirep Karavéo

TevviiBnke ato Aovdivo, To 1964. Anogoimoe and 10
Baothiko KoAéyto Téxvng to 1989, kat n mrux1axi Tou Tawia
Spotters képdioe To BpaBeio vEou oknvoBEM aTo OeaTIRAA
EdwBoupyou 1990. H pikpou prikoug Tawia Tou Dear Rosie
fitav unoyngta yia ‘Ookap kai BpaBeio BAFTA. To 1997
YUpioe ™y Mpwm Tou peydAou prkoug Tawia,

Avipeg pe Ta 6Aa Tous, ou képdioe Eva ‘Ookap,

Tpia BpaBeia BAFTA, kaBwg kat MoAAd BpaBeia o€ peoTIBAA
0" 0AOKANPO TOV KOOWO.

Peter Cattaneo

He was born in London, in 1964. He graduated from the Royal
College of Art in 1989, his graduation film Spotters winning
the Young Filmmaker of the Year award at the 1990 Edinburgh
Film Festival. In 1991, he was nominated for an Oscar

and a BAFTA for his short film Dear Rosie. In 1997,

he made his first feature film, The Full Monty, which went on
to win one Oscar and three BAFTA awards, as well as

numerous prizes at festivals around the world.
Colour 112’

QIAMOTPA®IA / FILMOGRAPHY

1989 Spotters (pkpou prkoug / short film)
1991 Dear Rosie(pkpou prikoug / short film)
1995 Loved Up (mAetawia/ TV film)

1997 The Full Monty

2001 Lucky Break

Lucky Break

IknvoBeoia / Direction: Peter Cattaneo. Zevdpio / Screenplay: Ronan Bennett. ®wroypagia / Cinema-
tography: Alwin Kuchler. MovraZ / Editing: David Gamble. Zknvikd / Sets: Max Gottlieb. Mouaiky /
Music: Anne Dudley. HBomoioi / Cast: James Nebitt, Olivia Williams, Christopher Plummer, Timothy Spall,
Bill Nighy, Lennie James. Mapaywyoi / Producers: Barnaby Thompson, Peter Cattaneo. Mapaywyn /
Production: Fragile Films & Filmfour. Maykdopia ExperdAAeuon / World Sales: Filmfour, 76-78 Charlotte
Street, London W1P 1LX, UK, tnA. / tel.: +44 20 7868 7700, fax: +44 20 7868 7766,
filmfourinti@channel4.co.uk EAAnvikrj Aiavoprj / Distribution for Greece: Rosebud. 35mm "Eyxpwpo /

Kat nepiepyo ouppaiver ot guAakn Aovyk Pdvigopvt. Ta okAnpd kapodia
mg B’ mtépuyag paivetat va 'youv pakakwoel. Balouv Beatpikd kooToupa kat
TiepoUKes, Kat pabaivouv Tpayoudt kat xopd. ‘Eywav Eavikd nborotol kat Ba
naigouv o€ pla anekmotik@ epaottexvikn napdotaon. ANAG, BERala, timota
dev eival autd mou gaivetat. MNiow and Toug Beatpiviopous Kal Ta paokapepa-
Ta KpoBetal éva peyaho@ueg axédlo anddpaong. Ot apynyoi TZiw kat Podvtt
£X0UV KATAOTPWOEL Eva oxEDI0 mou Ba Toug Ta&déYeL alyoupa oy eAeuBE-
pia. Ta npaypara, 6Hws, mepmAékovial 6tav o T epwTeleTat T oUNpWTa-
ywviotpid Tou, mv 6popen Avapned, unedBuvo YrnootmplEng Kpatoupévay.
Apaye Ba kAe(oel n aukaia yia Tov TZi kat mv napéa tou, 1j 8a SwooLV ™MV
napaotaon me {wng toug; Ki o iy i Ba SakéEet: eAeubepia r Epwra;
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Something strange is going on at HM Prison Long Rudford. The hard men of B
wing are going soft. They're putting on costumes and wigs and taking singing
and dancing lessons. They've turned into Thespians, for an awfully amateur
production. But all is not what it seems. Behind the theatrical posturing lies an
elaborate escape plan. Ringleaders Jimmy and Rudy have come up with what
they consider a watertight scheme to coast their way to freedom. But all is not
plain sailing when a romance blossoms between Jimmy and his co-star
Annabel, the beautiful Prisoner Support officer. Will it be curtains for Jimmy and
his gang, or will they pull off the performance of their lives? And for Jimmy, will
the choice be love or liberty?



mailto:filmfourintl@channel4.co.uk
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EAAAAA / Greece 2001

Bayyéhng Ieitavidng

[evviBnke omy ABriva, o 1964. Zroudaoe ouyypagn
oevapiou kal oknvoBeaia kivnuatoypdgou ato Columbia
University Film Division. Zuyxp6vwg napakoAoubnoe
uadnpara oto Actors Studio wg mpookekAnpévog. Epydomke
g BonBag oknvoBE Beddwpou AyyeAdmouAou Kal Tou
Nikou Mavayiwtérnoulou, He Tov Onoio GUVEPYAOTNKE Kat 0TO
oevaplo mg Tawiag 0 epyévng. ‘Exel oknvoBeToEL
BureokAin kat dlagnuioTika. Avo povoypagieg Tou yia 1o
£pyo Twv Wim Wenders (1988) kat Robert Altman (1987)
€xouv ekdoBE( anod 1§ ekdOOEIG AlYOKEPWS.

Vangelis Seitanidis

He was born in Athens, in 1964. He received an MFA in film
directing from Columbia University Film Division and attended
the Actors Studio as a guest. He has worked as assistant
director to Nikos Panayotopoulos and Theo Angelopoulos on
four feature films and co-scripted Panayotopoulos’ box-office
hit The Bachelor. He has also directed music videos and
commercials. He has published a book on Robert Altman and
another on Wim Wenders.

QIAMOTPA®IA / FILMOGRAPHY

1987 Stay Hungry (ukpou prikoug / short film)

1991 Texvnm) kapdia / Artificial Heart (ukpou prikoug / short
film)

1994 War Correspondent (vrokipavtép / documentary)

1997 Xprjotog kat «Bitaio» / Dog Eat Dog (pikpoU pnkoug /
short film)
To yopiopa tou Epyévn / Shooting The Bachelor
(vtokavtep / documentary)

2001 Awdviog pormg / Ghost of a Chance

Fonios fititis

IknvoBeaia / Direction: Bayy€Ang Zeitavidng / Vangelis Seitanidis. Zevapio / Screenplay: BayyEAng
Yeitavidng / Vangelis Seitanidis. ®wroypagia / Cinematography: AAékog lNdvvapog / Alekos Yannaros.
MovrdZ / Editing: M@pyog TplavtaguAAou / Yorgos Triantafyllou. "Hyog / Sound: Avtwvng OwovGpou /
Antonis Economou. Zknvikd / Sets: Zogia Zoupnepn / Sofia Zoumberi. Kootoupia / Costumes: Aoukia
XatZéhou / Loukia Hatzelou. Mouaikri / Music: dwtewn Mna&eBdvn / Fotini Baxevani, Anpritpng Todkag /
Dimitris Tsakas. HBomoioi / Cast: Mapia ZoAwpou / Maria Solomou, ApiAog Xethdkng / Emilios Chilakis,
Main ZeBaotonouAou / Mae Sevastopoulou, Zripog Ztaupwidng / Spyros Stavrinidis, MixdAng latpdrnou-
Aog / Michalis latropoulos, ZtéAog Xplotopopidng / Stelios Christoforidis. Mapaywyr / Production:
Atehepé A.E. / Accéleré Productions, Zayuou 35 / 35 Samou Street, ABriva / Athens 104 39, mA. / tel.:
+30 1 8220 251, fax: +30 1 8223 365, e-mail: accelere@otenet.gr / EPT A.E. / ERT S.A. & Lexicon and
Partners, BayyéAng Zeitavidng / Vangelis Seitanidis. Maykdéopia ExperdAAeuon / World Sales: EKK /
Greek Film Centre, Maveruomuiou 10 / 10 Panepistimiou Street, ABrva / Athens, mA. / tel.: +30 1 3631
733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 100"
2

%

EAAHNIKO KENTPO KINHMATOrPA®OY

210 kalivo, pia eivat n Baoihwoa: n pnika. Kaveig ané toug naikteg de divel
onuacia otig kpourépLooes. Opwg o TAkNg, «alwviog pormmg» omy latpikn
ABnvay, dev naet oTo kalivo yia Ta ekatopplpla, aAAG yia To pepokauaro. H
BEpa douheUel o€ yupvaotriplo, aAAG rudvel kat dedtepn GOUAEIG WG KPOUTIE-
pLO0Q. ZKOMOG NG, va MPOoTATEYEL T HNTEPA TG, APoU 0 KAVoVIoudg anayo-
pelel v £i00d0 0TOUC OUYYEVE(S TWV KpouruEPNdWY. Ag XTUTIETAL 600 BEAEL
0 narépag mg: pouAéta de Ba Eavanaigel! Kamowa atiypur, 0 Takng ki n Bépa
yivovtal epaotég. Zmvouv éva maiyvidl ot pouléta, agrivouv Ta Aeptd om
pntépa mg kat kpoBovral o' éva gk onit. Otav o matépag g nedaive
anod Epgpaypa péoa oto T Tou, N BEpa Bpiokeral Eagvika pe Aegrd. Tmv
knoela, o dieuBuvng Tou kallvo myv aneel nwg Ba m oteldel 0T GUAAKA...
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In the casino there is only one queen, the small ball that spins on the roulette
table. None of the players pays the slightest attention to the female dealers. But
Takis, a «perennial» med student, doesn't go to the casino to win millions but to
earn a day’s wages. Vera works in a gym but trains and gets a second job as a
dealer. Her aim is to protect her mother since regulations forbid relatives of
employees from entering the casino. Let her Dad knock himself out. There's no
way he'll ever play roulette again! At some point, Takis and Vera become lovers.
They rig a game at the roulette table, leave the money with her mother and hide
out in a friend’s house, where their romantic dream soon succumbs to the
wretched conditions in which they live. When her father dies of a heart attack in
his Jeep, Vera suddenly finds herself with money. At the funeral, the manager of
the casino threatens to send her to prison...


mailto:accelere@otenet.gr
mailto:nfo@gfc.gr
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Avravng Kager{onouhog

FeviiBnke 1o 1951, omv Kwvotavrivounon. To 1974
npwroeyavileral o oxnvr Tou «Avoixtou Bedtpour kat
apxile: onoudég om Apapanr Zxohr mg Evyeviag
Xar{ixou. Exer npwraywviomoel 0€ NEPO0GTEPES and
Béxa ravieg, o€ apketd oiplal ka1 Beatpikeq NapaoTaoelg
Lmv mAedpaon éxave ™y napaywyr kai m oxnvoBeoia
B00 ofpial, ka1 OUVEPYAOTTKE OTO OEVAPIO TWV TAIVIGV
Pepavg, ZiAéva xai Tepipép.

Antonis Kafetzopoulos

Bomn in Istanbul in 1951. He made his stage debut in 1974
as a substitute in a minor role with the «Open Theater». This
led to his decision to study drama at the Eugenia Hadjikou
School. He has starred in over a dozen films, a large number
of serials and television shows. He also produced and
directed two television series, and participated in the writing
of the scripts of the films Revanche, The Night with Silena
and Terirem

QIAMOIPA®IA / FILMOGRAPHY

1993 YnoBeon NanaloyAou / The Papazoglou Affair
(mAerawvia / TV film)

2001 Zvaxayav / Stakaman

Stakaman

IxnvoBeoia / Direction: Aviwvng Kaget{orouhog / Antonis Kafetzopoulos. Zevapio / Screenplay: Aviw-
vng Kaget{6rnouog / Antonis Kafetzopoulos. ®wroypagia / Cinematography: Euyeviog AlovuodrnouAog
Evgenios Dionyssopoulos. MovraZ / Editing: Mdvvng Toirodnouhog / Yannis Tsitsopoulos. "Hyos /
Sound: Avtwvng Owovopou / Antonis Economou. Zxqvika / Sets: Aapripivi Kapddpa / Lambrini Kardara
Kooroipia / Costumes: EAeva Marra / Elena Patta. Mouoiks / Music: The Earthbound. HBomoioi / Cast:
Avtovng Kaget{onouhog / Antonis Kafetzopoulos, Adgvn Koutoagrr / Dafni Koutsafti, Znupog Kakoyr)-
pou / Spyros Kalogirou, Anuritpng KaAMBwkag / Dimitris Kallivokas, Mapia Beodwpopa / Maria Theodoro-
va, BaAéplog EAeuBépwe / Valerios Eleftherov. Mapaywyds / Producer: Kwotag Bapxadog / Costas Var-
kados. Napaywyr / Production: Bad Movies & Mega Channel & Filmnet & EXK / Greek Film Centre. Nayxo-
opio ExperdAAcuon / World Sales: Bad Movies, Aewg. Knguoiag 125-127 / 125-127 Kifissias Ave., ABrva
Athens 115 26, mA. / tel.: +30 1 6985 050, fax: +30 1 6985 053, e-mail: info@badmovies.gr 35mm
‘Eyxpwpo / Colour 90’
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Evag oepvog kai PETPNPEVOS kaBNyNMC paBnuatikwy kKAnpovouel and m A modest and retiring maths teacher inherits the traditional family fur business
untépa Tou, xanou oy Kaotopid, my narponapddom owoyevelax emyelpn- somewhere in Kastoria from his mother, along with her mansion, provided that
on, €va youvapadixo xai T0 apXOVTIKO S, UE Tov 6po va avaAdBer und mv he looks after two elderty men, who are living in an Athens retirement home
npootaoia Tou 800 1PoPioUg Evag Mpoxopeiou. H BiaBrkn anoxaAunTer ot The will reveals that one of the two is his real father. But who? It's something
0 évac anod toug 0o eival 0 npaypanxdg narépas. Nowog, pwe; Autd dev 10 no one knows including his lively late mother

yvwpiler oute n {wnp paxapitooa
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Athanassios Christopoulos, enas lismonimenos piitis

Itapamg Tonpouydg

Inoudace Kivnuatoypdpo omy ABriva kat napakoAouBnoe
|aBrpara oknvoBeaiag oo National Film School Tou
Movdivou. Epydommke wg BonBAg oknvoBEmG ae MOAES
€AANVIKEQ Tavieg, ev mapdAAnAa cknvoBEmoe moAAG
BlaonuioTika omot. ‘Exet ypayel moAAG oevapla Ki EXel
BlateAEoEL OKNVOBEG, HOVTED Kal Mapaywyos MoAAGY
VIOKILQVTEP Yia TV TAedpaan.

Stamatis Tsarouchas

He studied film in Athens and attended film direction classes
at the National Film School in London. He has worked as an
assistant director on numerous Greek films and has directed
many commercials. He has written screenplays and directed,
edited and produced documentaries for television.

IknvoBeaia-Zevdpio / Direction-Screenplay: Ztapdmg Toapouxds / Stamatis Tsarouchas. ®wroypagia /
Cinematography: Takng Bevetoavdkog / Takis Venetsanakos. Movrdg / Editing: Takng Koupouvdoupog /
Takis Koumoundouros. Mouaikrj / Music: Xpriotog TowapoUAng / Christos Tsiamoulis. EmoTnpovikdg
Zippoulog / Scientific Advisor: KaBnynmg Mapyog Avdplwpévog / Professor George Andriomenos.

Agriynon / Narration: 0e6dwpog Anpntpieq / Theodoros Dimitriev, Nikog Mavtehidng / Nikos Pantelidis.

®IAMOTPA®IA / FILMOGRAPHY
1980 ENAnvikéQ apxaidmreg / Greek Antiquities
(vrokipavtép / documentary)
1983 To naldpt / The Bazaar
1987 H eNnvikn youva / Greek Fur (vokiaviép /
documentary)
1993-94 Ta mouAld e TO XpWHA TOU PEYYapLOU
/ The Birds with the Colour of the Moon
1999 0 avBdg g Aiuvng / The Flower of the Lake
2001 ABavdoiog XploTomouAog, £vag AnOHOVIHEVOS
noinmg / Athanassios Christopoulos, a Forgotten
Poet (vrokiaviep / documentary)

H Tawia apopd om {wr kat To €pyo Tou kaoToplavol ot ABavdalou Xpi-
otoroulou, plag Gyvwotmg akAa ornoudaiag poperg Tou VEGTEPOU EAANVI-
opou, nou €Znae Tov 180 awwva otig mapadouvapiesg, Kupiwg, nyepovieg. Ka-
Taydtav and Qrwxr owkoyEvela kal, oxedOv aoKNTEUOVTAG 0Ta VEQVIKG TOU
Xpovia, katopBwoe va MAOUTIOEL TO VOU TOU HE PABnon MpwToyvwpn yia my
£MoxN Kat va avéABel oe avotara afwpata. MoAtkdg ouyypageag, Gpradoo-
906, ylatpdg, vopoBEmG, avatatog dIKaoTig, HETAPPATTNS apXalwV KEIHE-
vwv, PIAGAOYO0G Kat BeatpikGg ouyypagéag, EUEIVE TNV TIVEUHATIKY L0Topia
m¢ EANGDag kupiwg wg deElotéxvng oTixomAGKog kat Aupikdg monmg. O ga-
K6, akoAouBwvrag Ta Bripara Tou o 0Toug Toroug orou EInae Ki epyd-
0TMKe, MPOOoTIaBEl va QuTIoEL TIG AYVWOTES TTUXES AUTIG TG MOAUCTIHAVING
NPOOWIIKGTNTAG, AMOKAAUTTOVTAS OUYXPOVWS TNV KOWVWVIKOTIOALTIKY) TOLX0-
ypagia mg emnoxig.
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HBonoioi / Cast: Nikog MavteAidng / Nikos Pantelidis. Mapaywyds / Producer: Ztapdmg Toapouyds /
Stamatis Tsarouchas. Napaywyrj / Production: EKK / Greek Film Centre & NET & Anuog Kaotopidg /
Municipality of Kastoria, Zrapdmg Toapouydg / Stamatis Tsarouchas. Maykéopia ExperdAAevon / World
Sales: EKK / Greek Film Centre, Maveruompiou 10 / 10 Panepistimiou Street, ABriva / Athens, mA. / tel.:
+30 13631 733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 61’
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The life and work of the Kastoria-born poet Athanassios Christopoulos, an
unknown but important figure of neo-Hellenism, who lived during the 18th
century, mostly in the Principalities of the Danube. He came from a poor family
and, leading an almost ascetic life as a young man, he succeeded in enriching
his mind with learning which was unheard of at the time and rising to the
highest ranks of office. A political writer, philosopher, doctor, legislator,
Supreme Court justice, translator of ancient texts, man of letters and playwright,
he went down in the history of Modern Greece as primarily a master craftsman
of verse and a lyrical poet. The film follows in the poet’s footsteps, visiting the
place where he lived and worked, in an attempt to shed light on the unknown
aspects of this multifarious personality, while at the same time illustrating the
sociopolitical conditions of the time.


mailto:info@gfc.gr
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Brazilero

¥ i

FewnBnxe omy ABriva, 1o 1955. Znoudaoe owovopixa
0Ty AZOEE, ka1 kivnuatoypaeo ato London International
Film School. ‘Exer oxnvoBemoet noAAd viokipaviép

yia mv ET-1, xaBwe ka1 Sagnuionikd. H npwm peydiou
wixous Taivia Tou, A’ To xiov, képdioe

Tov Xpuod AAéEavBpo oto deotiBdl Becoalovixng 1993.

Sofiris Goritsas

He was born in Athens, in 1955. He studied economics in
Athens and film at the London International Film School.
He has directed many documentaries for Greek Tv.

His first feature film, From the Snow, won the Golden
Alexander at the Thessaloniki Film Festival in 1993.

IxnvoBeoia / Direction: Zwtripng Mkopitoag / Sotiris Goritsas. Zevapio / Screenplay: Zwtpng
kopitoag / Sotiris Goritsas. ®wroypagia / Cinematography: MNwpyog Apyuponiidnoudos / Yorgos Argy-
roiliopoulos. MovrdZ / Editing: Takng MavvornouAog / Takis Yannopoulos. "Hyog / Sound: Nixog Nanadn-
untpiou / Nikos Papadimitriou. EZxnvika-Kootodpia / Sets-Costumes: Avaotaoia Apoévn / Anastasia Ar-
seni. Mouoikri / Music: Nikog Moptokdhoyhou / Nikos Portokaloglou. HBonoioi / Cast: Mapia Kexayo-
yAou / Maria Kehagioglou, Z1éhiog Mawvag / Stelios Mainas, Rufus Beck, Ivano Marescotti, Mepdowog
Ixiadapéong / Gerassimos Skiadaressis, Navaywwmg Zanouvaxng / Panayotis Sapounakis. Napaywyds /
Producer: Zwtpng Mkopitoag / Sotiris Goritsas. MNapaywyr / Production: SoGo Films, Kpatepou 2 / 2
Kraterou Street, A@fva / Athens 157 71, mA. / tel.-fax: +30 1 7486 348, e-mail: goritsas@hol.gr &
Antenna TV & EKK / Greek Film Centre & Inévi{og ®y / Spentzos Films. Mayxdopme ExperaAAcuon /
World Sales: KK / Greek Film Centre, Naveruompiou 10 / 10 Panepistimiou Street, ABriva / Athens, mA
tel.: +30 1 3631 733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 95’
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OIAMOTPA®IA / FILMOGRAPHY

1987 Kanoog Eaypunvd / Someone Keeps Vigil (ueoaiou
ynxoug / mid-length film)

1990 Aconowa / Despina (mAeraivia / TV film)

1993 Ant’ 10 yéwi / From the Snow

1997 Bakxawilatép / Balkanizater

2001 Mnpaliépo / Brazilero

« Hpaotav tpeig plAot, eviager; Eyw, o T{opdvi o ltaAdg ki 0 AAeE 0 OAAav-
B0c. Méxpt nou, wa pépa, eviehws Eagvixd, 0Ta kaAd T0U KABOUKEVOU WAG-
e, Toug “tonde: poya” toug duo E€vous xai y’ apxilouv ta xdAna... E, i va
£xava xi eyw; Mivave 0Aa yng padiap'» Ze wa noAn me eAAnvikig enapyiag, n
KWUIKOTPAYIKT) NEPINETEI TG OUYKpouonS Tou EAAnva pe duo evpwnaioug
EAEYKTEC YUPW ano 10 T TeAixd anéyve 1) evpwnaikn emdomon nouv autog
eiye napet. Zuyxpouon, ue anpoopeva yia 6Aous anoteAéopara. Mia kovwvi-
«1) 04Tpa TC onpepviig {wng oe EAAGda xat Evpwrm

«The three of us were buddies, 0K? Me, Giovanni the talian and Alex the
Dutchman. Until the day when all of a sudden, | mean right out of the biue, the
two foreigners got “a bee in their bonnet” and started giving me a hard time
So what was | to do? All hell broke loose!» Against the backdrop of a Greek
provincial town, the tragicomic adventure of a Greek's clash with two European
auditors regarding the burning question of what finally happened to the
European Union subsidy he had received. A clash with unexpected
consequences for all. A social satire on life in Greece (and Europe) today
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Kwvoravrivog Navvapng

TevviiBnke amv ABriva, To 1959. Znoudace olkovopia kat
Lotopia oo Maveromipto Tou Keele, kat mapakoAouBnoe
peTarnTuyiakés omoudeg omv latopia, oTo Maveromipio
Tou Mnéppuvyay. Zexivioe TV Kaplépa Tou WG OKNVoBEMS
yupifovtag ave&apmTeQ HIKpOU Hrikoug Talvieg xapmAol
nipotinoAoytopou. Ot Tawvieg Tou €xouv mpoBAnBel

o€ ToAAd BieBvr) peaTiRAA K €xouv anoaTidoel Bpapeia

Ka dlakpioelg. H Tawia Tou And v dkpn me noAns kEpdloe
10 Bpapeio kaAUTePNG oknvoBeaiag oto GeaTIRAN
Beooahovikng 1998.

Konstantine Giannaris

He was born in Athens, in 1959. He studied history and
economics at the University of Keele, and pursued
postgraduate studies in history at the University of
Birmingham. After completing his academic studies, he began
to make low budget independent short films. His movies have
been shown in many international film festivals and have won
awards and distinctions. His feature film From the Edge of the
City won the award for best director at the Thessaloniki Film
Festival 1998.

EMIAEKTIKH @IAMOTPA®IA / SELECTED FILMOGRAPHY

1988 Jean Genet Is Dead (pikpoU prkous / short film)

1989 Tpweg / Trojans (vrokipaviép / documentary)

1990 A Desperate Vitality (Mikpou prikoug viokiuavtep / short
documentary)

1991 North of Vortex (pkpou prikoug / short film)

1994 M 8€om otov Al / A Place in the Sun (uikpou prikoug
/ short film)

1995 Three Steps to Heaven / Kovtd atov Mapadeiao

1998 Ané mv Gkpn g n6Ang / From the Edge of the City

2001 Aekanevratyouatog / One Day in August

Dekapentavgoustos

IxknvoBeoin / Direction: Kwvotavtivog MNavvapng / Constantine Giannaris. Zevapio / Screenplay: Kwv-
otavtivog Mdavvapng / Constantine Giannaris. ®wroypagia / Cinematography: AyyeAhog Biokadoupdkng /
Angelos Viskadourakis. MovrdZ / Editing: lwdvva ZrmAtormodAou / loanna Spiliopoulou. ‘Hyog / Sound:
Ntivog Kittou / Dinos Kittou. Zknvika / Sets: MixdAng Zapwtng / Michalis Samiotis. Kootoupa /
Costumes: Kwvotavtiva Mavikn / Connie Manos. Mouaikij / Music: Akng Aaoimg / Akis Daoutis. HBo-
noioi / Cast: EAévny Kaotdvn / Eleni Kastani, Akuhag Kapadriong / Akylas Karazissis, Apakia Moutouon /
Amalia Moutoussi, ApiAtog Xeldkng / Emilios Chilakis, e0dwpa Tgfuou / Theodora Tzimou, MixaAng
latpdrioudog / Michalis latropoulos. Mapaywyoi / Producers: MavieAng MntpémouAog / Pantelis Mitro-
poulos, MNawpyog Aukiapddnoulog / George Lykiardopoulos. Mapaywyrj / Production: Attika AE. / Attika
S.A. & EKK / Greek Film Centre & J.N. Leoussis Group, Mpoorttikij A.E. / Prooptiki S.A. Maykdopia Expe-
TdAAeuon / World Sales: Attika A.E. / Attika S.A., I'. Apyupn & Aewg. Elprivng / G. Argyri Street & Eirinis
Ave., Auk6Bpuan / Lykovryssi, mA. / tel.: +30 1 3304 959, fax: +30 1 3838 801, e-mail : info@attika.gr
& EKK / Greek Film Centre — Hellas Film. 35mm "Eyxpwpo / Colour 106’

N\

Z3

PAGOY

Auyouotog oy ABriva. Kaipdg yia anédpaon. To kahokaipt PTavel aTo TEAOS
TOU. ZTO KEVIPO TG ABIvag, ot kATolkol plag Tpdpoeng MoAUKaAToLKiag £Tol-
padovrat va @uyouv yia Aiyeg pépeg. Méoa ané o pdtia eveg 17xpovou dlap-
pikm, mou Aenhatel ta ddela dlapepiopata, pabaivoupe TV MO OKOTEWV
meupd, TIG GAAeg emBupies” mapapiafoupe Ta PUOTIKG TwV BaoIK@V Xapa-
KTpWV Kat Mepiuévoupe va dolpe av ta 6velpa Ba yivouv mpaypatikomra.
Tpia diapeplopara, TPelg MapdAANAeS LOTOPIES, TPELS TTTUXES NG KaBNUEPVIG
{wiig, kat Ta Badpata yia Ta oroia 6AOL auTol MPOGEGXOVTAL Va Yivouv...
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August in Athens. A time to escape. The summer is coming to an end. In the
city center, the residents of a three-storey apartment building are preparing to
get away for a few days. Through the eyes of a 17-year-old burglar who breaks
into the empty apartments, we learn the «dark side», the other desires; we
violate the secrets of the main characters and wait to see whether dreams
become reality. Three apartments, three parallel stories, three takes on everyday
life and the miracles that all of them pray will happen.
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Mapxog XoAifag
FevwnBnke oto ZtpaoBoupyo, 1o 1959. Znoudaoe owovopkad

om Bioynxavixr) Zxoki mg Becoarovixng kat oxnvod

om Zxokn Xar{ikou. Yrmip&e BonBog tou Taxn
KaveA\onouhou kai oxnvoBEmG pag 0eipds VIoKIavEp yia
mv eAAnvixr mAe6paon. MEAOS TG OUVIAKTIXAG EMITPOTTG
TOU KIVIJATOYPAPIXOU NEPIOBIKOU «Kivnpatoypagixd
Tepadas xat BpuTkd pélog kat npdedpog Tou GeoTiBar
Super-8 Beooakovikng (1979- 1983). H mAetawvia Tou
Ovepa yAuxd nephapBdveral oy TavioBrikn Tou
Nokmotikou Kévrpou Moprvrod tou Mapowou

Markos Holevas

He was bomn in Strasbourg, in 1959. He studied economics
al the University of Thessaloniki, School of Industry, and
film direction at the Hadzikou Film School. He was assistant
director on two features by Takis Canellopoulos and went
on to direct several documentary series for television. He
served on the editorial board of «Kinimatografica Tetradia»
(Film Notes) Magazine and was a founding member and
president of the Thessaloniki Super-8 Film Festival
(1979-1983). His film Sweet Dreams is included

in the cinemathéque of the Pompidou Center in Paris

OIAMOTPA®IA / FILMOGRAPHY

1976 ®payya / Barrier (uixpou prfkous / short film)

1977 To névBog / Mourning (uxpou prxous / short film)

1979 5684 xivnuaroypagxa xapé / 5684 Film Frames
(Juxpou prxous / short film)

1981 Enionpog npooxexAnuévog / Official Guest (uxpoo
wnxous / short film)

1989 Oveipa yAuxa / Sweet Dreams (mAeraivia / TV film)

1993 Autonmg pdprupag / Eyewitness

2001 e-mail

IxknvoBeoio / Direction: Mdpkog XoAéBag / Markos Holevas. Zevapio / Screenplay: Ntivog MNamg
Dinos Yiotis. ®wroypagia / Cinematography: Mavvng BaAepds / Yannis Valeras. Movral / Editing: MNav-
vng TorradnouAog / Yannis Tsitsopoulos. "Hxog / Sound: MNwpyog MNérayag / Yorgos Potagas. Ixnvixa /
Sets: AAe€dvdpa Xwpravonoudou / Alexandra Horianopoulou. Kooroupia / Costumes: Zavvu Alungpm
Sanny Alberti. Mouoixri / Music: Nixog Mrutévng / Nikos Bitzenis, Pia Malivn / Ria Mazini, «Micro=
HBomoioi / Cast: Appoditn Inuim / Afroditi Simiti, Kwotag Kannag / Costas Kappas, Mapia Zxagtoupa
Maria Skaftoura, MNwpyog Xpaviwmg / Yorgos Chraniotis, ®@mg Znupog / Fotis Spyros. Napaywyds /
Producer: Takng Bepéyng / Takis Veremis. Napoywyr / Production: Strada Productions & Rosebud A E
SA. & EPT AE. / ERT SA. & EKK / Greek Film Centre & ON Productions & Filmnet (Greece) & MC4 (France)
Nayxdopia ExperdAAeuon / World Sales: Strada Productions, MA. MrtpondAews 11/ 11 Mitropoleos
Square, ABfiva / Athens 105 56, TnA. / tel.: +30 1 3310 715, fax: +30 1 3311 309, e-mail
stradatv@otenet.gr 35mm "Eyxpwpo / Colour 103’
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lotopleg €pwra xat napefnynoewy wag napéag véwv omv ABrva. 0 Anpr-
1PNS epwreveral, péow Internet,  NegéAn. Exouv oteiler exatoviadeg e-
mail 0 €vag otov aAlov, £xouv ouvavinBel oe auérpnra exovixd paviefou,
YWPIC NOTE va €xouv aviaAAaEe: éva BAEppa. NapaAAnAa, GpwS, UNAPXE! Kat 1
Zavn, 1o kinky girl Tou Siadixtuou, pe mv onola oxedov ndvra o Anuntpng
xaraAfye: va mAexaidevera. Mia napéa véwv nadiwv pdg rafideve, péoa
ano 10 POVONATIA TOU KUBEPVOXWPOU, OTOV QVIIPATIXO KOO0 Tou onuepa. Na-
peEnynoei nou NPOEPYOVIaL QNG £va EMXOIVOVIAKG PECO NOU EMITPENEL va
HNV QNOKGAUITIELS TNV TOUTOTNTA 00U, KOI A VEQVIKT) 10TOPIQ PE NOAU X10U0p
1Eo o ja (g0, quyouoaTkn ABnva

Against the backdrop of the worldwide web, Dimitris falls in love with Nephele
through the Internet. They have sent hundreds of e-mails 10 each other, have
met on countless virtual dates, but their eyes have never met. Meanwhile, there
is also Sandy, a kinky girl on the web, with whom Dimitris almost always ends
up tele-petting. Somewhere between the past and the future. romance and
scathing, often sarcastic humor, between tendemess and Cynicism, a group of
young people takes us on a journey through cyberspace and our contradictory
modern world. Misunderstandings that stem from a communication medium
that allows you not to reveal your face or identity and a spry. youthful story with
a hefty dose of humor in the heat of an Athenian August
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®pévru BiavéAAng

FevwiiBnke omv ABriva, To 1950. ‘Exet epyactel wg BonBog
OKNVOBENG O TIOAAEG ieBeiq mapaywyeg, amv ENGda
Ka1 070 EEWTEPIKG, OUVEPYA(GHEVOS HE OKTVOBETES

onwg ot Mirep Mripouk, Tépevg Mavyk kat Mok Maloupokt.
Epydletal wg oknvoBEmQ, oEvaploypdgog Kat mapaywyos.

Freddy Vianellis

He was born in Athens, in 1950. He has worked as an
assistant director in numerous international productions,
both in Greece and abroad, with filmmakers such as Peter
Brook, Terence Young and Paul Mazursky. He works

as a director, screenwriter and producer.

OIAMOTPA®IA / FILMOGRAPHY
1980 ...ot0 dpdpo / ...on the road (HkpoU prikoug /
short film)
1983 Apiépwpa atov MNwpyo Zauneta / Tribute to
Yorgos Zambetas (vrokiuavtép / documentary)
Auo gk, duo {wypdgot / Two Friends,
Two Painters (vrokiuaviép / documentary)
1984 X@pa kai vepd / Earth and Water (mAetawvia /
TV film)
1988 Ewdveg ahAnhoypagiag / Images of
Correspondence (vrokilavtép / documentary)
1990-1992 Oveipo Il / Oneiro Il
2000-2001 EidwAo kai pohog / Reflection on the Role

|dolo ke rolos

ZxknvoBeain / Direction: ®pevtu BlavéAAng / Freddy Vianellis. Zevapio / Screenplay: ®péviu BiavéAAng /
Freddy Vianellis. ®wroypagia / Cinematography: Anpritpng KopdeAAdg / Dimitris Kordellas. Movrag /
Editing: NMavaywwmg Mkivng / Panayotis Ghinis. Koorodpia / Costumes: Ayyehog Manadnuntpiou /
Angelos Papadimitriou. Mouaikrj / Music: Nikog Zidnpokaotpimg / Nikos Sidirokastritis, Nikog Zudakng /
Nikos Xydakis. HBomoioi / Cast: YRovvn MaAtéCou / Yvonni Maltezou, Nikog AXegiou / Nikos Alexiou,
MNwpyog Mwpdyavvng / Yorgos Moroyannis, Kepaoia Zapapd / Kerassia Samara, oAdvia MmaAaoupa /
Yolanda Balaoura, lwdvva Marna / loanna Pappa. Napaywyr / Production: Kuwn...pato..ypagn ENE /
Cine...mato...graphy Ltd. Maykdopio ExperdAAevon / World Sales: Kivn...pato..ypagn /
Cine...mato...graphy Ltd., MroupmouAivag 5 / 5 Bouboulinas Street, Mewpaidg / Piraeus 185 35, mA. / tel.:
+30 932 910 3753, fax: +30 1 8824 177, e-mail: fvian@athserv.otenet.gr & EKK / Greek Film Centre —
Hellas Film. 35mm "Eyxpwpo / Colour 80"

PA®OY

Eivar pntépa kat nBorotdg. Mpoetopdletal yia to avéBaopa tou Beatpikol
£pyou To peAtepdxt Tou Navtehn Xopv. O€pa tou, n ouluyki aruartia, rmou
avretwnileratl pe avaiagpo Tpomo. Blavel mv amotia omy Nposwrikn Mg
{wn. H epunveia mg Mndetag and m Mapia KaAag mv ermpedlet. Oa dpdoet
6nwg g unayopelel n TEXVN 1} 6nwg g unayopeuet n puom me;

She is a mother and an actress. She is preparing for her role in the play The
Northeastern Wind by Pantelis Horn. The play is about marital infidelity, which
is treated in a lighthearted way. The actress experiences infidelity in her
personal life. She is affected by Maria Callas’ performance as Medea. Will she
act as her art dictates or will she follow the dictates of her nature?
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Baoikng EAeuBepiou
FewnBnke om Adploa, 1o 1958. Znoudaoe kivnuatoypago
om xon Zraupdxou. (1979-1982). Epyaleral

@G OkNvoBEMG Kl OEVAPIOYPAPOS.

Vassilis Eleftheriou

He was bom in Larissa, in 1958. He studied film at the
Stavrakos Film School (1979-82). He works as a filmmaker
and screenwriter

H kilia tis melissas

®IAMOIPA®IA / FILMOGRAPHY

1984 EAacoov urmhoud / Minor Blues (uixpoU prfkoug /
short film)

1989 Nnvelds / Pinios (vroxwavtép / documentary)

1990 Biohoydg kaBapiopog dv Aupdrwy / Bilogical
Cleaning of Urban Waste (vroxisavtép / documentary)

1995 Apov dpov / Hurry! Hurry! (uikpou prkous / short film)

2001 H xod Mg péhiooag / The Belly of the Bee

IxnvoBeoia / Direction: BaoiAng EAeuBepiou / Vassilis Eleftheriou. Zevapio / Screenplay: BaoiAng EAeu-
Bepiou / Vassilis Eleftheriou. ®wroypagia / Cinematography: Kwotrg lNkixag / Costis Ghikas. Movra /
Editing: HAéxtpa Bevaxkn / Electra Venaki. ‘Hyos / Sound: Ztépavog EuBupiou / Stefanos Efthymiou. Exn-
vika / Sets: Kwotag Bapvag / Costas Varnas. Kootoupio / Costumes: EAeuBepia Aopévixou / Elefhteria
Domenikou. Mouaikr / Music: BayyéAng ®dunag / Vangelis Fambas. HBonoioi / Cast: Zwmpia Acovdp-
Bou / Stiria Leonardou, BayyéAng Moupikng / Vangelis Mourikis, EAeuBepia Aopévikou / Elefhteria Dome-
nikou, Kaotag T¢oupapdg / Costas Tzouvaras, Mapiita Aapnponoulou / Marilita Lambropoulou, Nixog
ApBavitg / Nikos Arvanitis. Napaywyrj / Production: EKK / Greek Film Centre & SM. Art - Art Media
Nayxdopia ExperdAAeuon / World Sales: S M. At — Art Media, Zxouga 59 / 59 Skoufa Street, ABrva

Athens 106 72, mA. / tel.: +30 1 3643 686, fax: +30 1 3617 211, e-mail: atmedia@otenet.gr & EXK /

Greek Film Centre ~ Hellas Film. 35mm "Eyxpwpo / Colour 90"

0 puBwog Bnoaupdg Twv Popaveg, Pe Ta peyalltepa pavpa dlapdvria oTov
KO0pO xai 10 nepignuo otéppa MC Toapivag Akarepivng pe ) Siapaviévia
peEhooa, Takidevouy puoTikd o xwpa, pE Ayvwoto npoopiopd. Opws, wa
oepa and puompiwderg ouyxupleg paraiwvouv 1o Taédi tou. Ta xoopipara
xavovrar, kit apyiler 1o xuviiyt Tou Bnoaupod. Tpeig amhoi AvBpwnot, £vag «oe-
K0UPITAC», EVaC TUXOBDKNG Kat 1 apXNYOS was nabung kataoxivwong, 6a
BpeBouv avrpétwno: pe m «Alapaviévia Nayidax. O pdAot kuvyou xat Bnpa-
HATOC NEPIAEXOVTOL kwpxOTPaYKd, pe ) dieioduon me ANNG Aidotaong
1o Akoviou o1o Npayparxd. Ma Eexapdor xwpwdio xaraotdoewy, Evag
KWPKOC eguaAmg, onou 6Aa Bupilouv navidt xar napapuBe, xoi i Avon @ra-
VEL AUTPWTIKT QNO 10 XWPO TOU $AVIBOTIKOU

The mythical treasure of the Romanovs, complete with the largest black
diamonds in the world and the famous tiara with the diamond bee that belonged
to Catherine the Great, is traveling secretly through the country, its destination
unknown. However, a series of mysterious coincidences postpone the journey
The jewels disappear, and the treasure hunt begins. Three ordinary people, a
security guard, a desperado and the head of a children's camp will be
confronted by the «Diamond Trap». The roles of hunter and hunted will become
confused in ways both tragic and comical, as the Other Dimension of the
Eteral proceeds to enter into Reality. A hilarious comedy, a madcap nightmare
where everything is like a game and a fairy tale, the solution arriving fortuitously
from the realm of the fantastic
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Népyog MavousonouAog

TevviiBnke omv ABriva kai epydomke wg dleuBuvmg
QWTOYPaPiag O€ MOAAEG TAIVIES YVWOTWV OKNVOBETAV.
paget, oknvoBeTel, kavel mv mapaywyr,  dieuBuvan
QWTOYPAQIag Kal, ouxvd, T HOVIGL oTIS TawiEs Tou,

0L oroleg £xouv mapouclacTel o€ MOAAG dleBv) peaTIBAA
KL €xouv kepdioel BpaBeia kat dlakpioels.

Yorgos Panoussopoulos

Born in Athens, he began his career in films as a director
of photography and cameraman, and has over thirty films
to his credit. He acts as writer, producer, director,
cinematographer and, often, editor of his films, which have
been screened at numerous international festivals, winning
many awards and distinctions.

OIAMOTPA®IA / FILMOGRAPHY
1978 To 1a&{d1 Tou péhrog / Honeymooon
1981 Ovanévavti / A Foolish Love

1985 Mavia / Mania

1989 M’ ayandg; / Love Me Not?

1994 EAeuBepn Kardduon / Love Knot
2001 Mia pépa m vuyta / Athens Blues

Evvéa npéowna, mAnBog napdAAnAwv eneloodiwv kat 0 TPOMoG mou autd
dlarmhékovral ot didpkela piag Leatq kahokalpvig voxtag.

‘Eva aydpt 6 eTwv 10 OKGeL and To OTI{TL TOU Yia va det Tt oupBaivel 0Tov KGopo
ot didpkela plag vuytag. AvakahumTel pa moAn payikn kat ouvavtd avepw-
noug TeAelwg dlapopeTikoug and autoug mou PAEMEL KAVE(S TV nuépa.
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Mia mera finihta

IknvoBeaia / Direction: Mwpyog Mavouadnoulog / Yorgos Panoussopoulos. Zevdpio / Screenplay: Zw-
mpng Kakiong / Sotiris Kakissis, Mwpyog Mavouadénoulog / Yorgos Panoussopoulos. dwroypagia /
Cinematography: Xpriotog Kapapdvng / Christos Karamanis, Mapyog Mavouadroulog / Yorgos Panous-
sopoulos. Movrag / Editing: Mdvvng Zakapidng / Yannis Sakaridis. ‘Hxog / Sound: Mavog T{eAEknG /
Panos Tzelekis. KaAAirexvikrj AiiBuvan / Art Direction: Zridpog Adokapng / Spyros Laskaris. Mouaiki /
Music: ZtéAog BapBakdpng / Stelios Vamvakaris. Homoioi / Cast: Mriéttu Aipavou / Betty Livanou,
Mnvdg Xat{nodppag / Minas Hadjisavvas, Ypw Aourm / Yro Loupi, HAiag AoyoB€mg / llias Logothetis,
Mapita AaurpornotAou / Marilita Lambropoulou, Nikog Appavitng / Nikos Arvanitis. Mapaywyoi /
Producers: ®évia KooooBitoa / Fenia Kossovitsa, Apdavra AiBavou / Amanda Livanou, HpakArig Mau-
poeldng / Iraklis Mavroidis. Mapaywyrj / Production: Idéefixe Audiovisual Productions & EKK / Greek Film
Centre & Filmnet & EPT A.E. / ERT S.A. Maykdopia ExperdAAeuon / World Sales: |déefixe Audiovisual
Productions, Adptaveiou 25 / 25 Adrianiou Street, ABriva / Athens 115 25, mA. / tel.: +30 1 6771 428,
fax: +30 1 6742 756, e-mail : contact@ideefixe.gr & EKK Greek Film Centre — Hellas Film. 35mm
“Eyxpwpo / Colour 112’
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PAGOY

Nine characters, a host of parallel incidents and the manner in which they are
interwoven in the course of a warm summer night.

A six-year-old boy runs away from home to explore what goes on in the world
during a summer night. He discovers a magical city and meets people who are
totally different from the ones he sees during the day.
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Bayyéhng Lepvrapng

TewwnBrke 10 1938. Znoudaoe NOMTIKEG EMOTAKES Kal
xivnuaroypdeo. Ano 1o 1959 £wg o 1969 epydomxe we
ponBog oxnvoBEMS o€ nepoodtepes and 50 ravies.
Tuunapaywyos me rawviag Peunérnxo, Exel oxnvoBETHOEL
MoAG viokipaviép yia my EAnvixr TnAedpaon

Vangelis Serdaris

Bom in 1938, he studied political science and film. From
1959 to 1969 he worked as assistant director on over fifty
films. Co-producer of Rembetiko, he has also directed many
] for Greek tel

QIAMOTPA®IA / FILMOGRAPHY

1969 Anoteia omv ABriva / Robbery in Athens

1971 2qmua {wng xai Bavatou / A Matter of Life and Death

1972 Juppopla epaotwy / Lovers' Conspiracy

1974 Oépa ouveldnong / A Matter of Conscience

1978 Narpog, 1o ol me AnoxaAuyng / Patmos, Island of
the Apocalypse (vioxipaviép / documentary)

1979 Ta NaBn xai n Avaotaon / The Passion and the
Resurrection (vioxipaviép / documentary)

1981 Kovipa / Contra

1983 H €£odog / The Exodus (vioxaviép / documentary)

1984 AneAeuBépwon me ABrivag / The Liberation of
Athens (vioxipaviép / documentary)

1986 Beppoxnmo / The Greenhouse

1993 Evoxeq oxéoers / Guilty Relationships (mAetavia
v film)

1997 Baowuxr) / Vassiliki

2001 0 7oq fAog Tou €pwra / The Seventh Sun of Love

0 evdomos ilios tou erota

IknvoBeoia / Direction: BayyéAng Zepvidpng / Vangelis Serdaris. Zevapio / Screenplay: BayyéAng
Zepvrdpng / Vangelis Serdaris. ®wroypagia / Cinematography: MNavvng BapBapiyos / Yannis Varvarigos
Movra{ / Editing: Taxng Koupouvdoupo / Takis Koumoundouros. ‘Hyos / Sound: Caloyanoy Viado. Exn-
vixd-Kooroupio / Sets-Costumes: Aconowa ABavaoiddn / Despina Athanassiadi. Movoixr / Music: Mi-
KNG Oeodwpdxng / Mikis Theodorakis. HBonoioi / Cast: Katepiva Manaddxn / Katerina Papadaki, 86dw-
pog Zxouprag / Thodoros Skourtas, Mapia KaBouxidou / Maria Kavoukidou, XpuoavBog Nauhou / Chrys-
santhos Paviou. Nopoywyds / Producer: BayyéAng Zepvrapng / Vangelis Serdaris. Nopaywyy /
Production: BayyéAng Zepvidpng / Vangelis Serdaris Film Production, AepBevaxiwv 19 / 19 Dervenakion
Street, ABriva / Athens A. / tel... EKK / +30 1 2848 630, fax: +30 1 2849 253 & Greek Film Centre & EPT
AE /ERT SA & Geopoly Ltd. & Academysanat lletisimi. Noyxdoma ExperaAAcuon / World Sales: Exx
Greek Film Centre, Maveruomyiou 10 / 10 Panepistimiou Street, ABriva / Athens, mA. / tel.. +30 1 3631
733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 124’

EURIMAGES

Consed du | Turope

ITOrPASOY Counctl of buruce

Mia epwtixr 1otopia nou e€eAicoetal otov eAAadixd xwpo, mv nepiodo Tou
1922, 101 nou ouvépn n Mixpaowatixn Karaotpogr, 10 ONuavikoTeEPO YEYO-
vOg omv wotopia mg veorepng EAAGSag. Mia veapr unmpépia yiveral avii-
xelpevo noBou nou 1o diexdixouv €vag ev EVEPYEID TaypaTap)MS ToU EAAWL-
X0U 0TPaTOU, O MMOKOKOS TOU KL, OT0 TEAOS, 1) veapr) 0UlUYOS TOU TayuaTap-
xn. ‘Eva Bwpo dpdua naileral 0T0 EOWTEPIXG TOU OMITIOU, oY Ta BN Kat Ot
QUOTNPOI KWHIKES OUUNEPIPOPAS TS enoxNg dev emiTpénouv va EEWTEPIXKEY-
1el. ZUvropa, Opwe, 0 TaYWaTaEXTS avayxaletal va uye: yia 10 Mixpaoaniko
Metwno

A love story that unfolds in Greece around 1922, the year of the Asia Minor
disaster, the most significant event in the history of modem Greece and one
which has either a direct or indirect effect on the characters of the story. A
young maidservant becomes the object of the desire of a major in the Greek
army, his young and inexperienced groom and, finally, the major’'s young wife
A silent drama is played out in the household which the manners and mores of
the era and the stern codes of conduct prevent from manifesting itself. But the
major is soon forced to leave for the Asia Minor front
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XpijoTog Bodnoupag

TevwnBnke om MutiAivn, o 1954. Znoudaoe
Knuatoypdeo oy ABriva Ki £xel pYAoTEl WG HOVIEP
o€ MOAAEG Tawies. H tawia Tou Mirupafshim (o€ ouv-
oknvoBeoia pe tov Mwpyo Koppa) képdioe 1o A’ BpaBeio
oto eoniBdA Beoaahovikng 1998. To opdtitho BiBAi0
KUKAO@OPNOE amo Tiq eKOOOELG EZTIA.

Christos Voupouras

He was born in Mytilene, in 1954. He studied film in Athens
and has worked as an editor on numerous films. His feature
film Mirupafshim (co-directed with Yorgos Korras) won the
First prize at the Thessaloniki Film Festival 1998. The book
by the same title was published by Hestia Publishers.

0 horos ton alogon

IxknvoBeoin / Direction: Xpriotog Boumoupag / Christos Voupouras. Zevapio / Screenplay: Xpriotog Bou-
noupag / Christos Voupouras. ®wroypagia / Cinematography: Kwomq kikag / Costis Ghikas. Movral /
Editing: A\e€avdpa Koupr) / Alexandra Kouri. "Hxog / Sound: Nikog Mrouytoukog / Nikos Bouyoukos. H8o-

noioi / Cast: Kwotouha Boumoupa / Costoula Voupoura, Myzafer Et' Hem Zifla, Ztpamq Koudouvakng /

QIAMOTPA®IA / FILMOGRAPHY

1987 Ainotakmg / Deserter (ouv-oknvoBeoia /
co-direction)

1997 Mirupafshim (ouv-oknvoBeaia / co-direction)

2001 0 xop6g twv aAéywv / The Dance of the Horses

Stratis Koudounakis, Husam Gerab. Mapaywynr / Production: Xpriotog Boumoupag / Christos Voupouras &
EKK / Greek Film Centre & Kwotrg kikag / Costis Ghikas & Arpog AoutpondAews Oepprg AéaBou /
Municipality of Theme Spa Lesvos & Yroupyeio Atyaiou / Ministry of the Aegean. Maykdopia ExperdAAeuon /
World Sales: EKK / Greek Film Centre, Maveruompiou 10 / 10 Panepistimiou Street, Aériva / Athens, mA. /

tel.: +30 1 3631 733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwyio / Colour 64’

‘Eva mavapyato Aatpeutiké dpwpevo, n Buaia otoug Beolg, BwuEVO, 0Tn On-
pepwn eEENEN Kal emupiwor) Tou dlapéoou ™G XpLoTIavIkG Bpnokeiag, péoa
ano ta pdtia evog oktdxpovou mawdlou. Zevaydg kat ouvodotnépog o’ auté 1o
Tag(dL, N aprynon S HVIUNG kal TG EUnepiag mg oydoviaypovng ylayldg
Tou. M’ autdv Tov Tpdmo, To naldi Epxetat 0" enagn pe my LoTopia Kkat my na-
pddoon Tou Térou Tou, Pe Tov apxalo kat Tov Bulaviivé mMoATopd, e v Ava-
ToAT kat m Adon, ot oUyKpouon Kat T ouvanapgr tous, e m Bpnokeia kat
mv niom, Pe Tov EpWTIOPO Kat To YAEvTL, AN Kat pe v 13€a Tou Bavdtou.
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An age-old rite of worship, the sacrifice to the gods, seen through the eyes of
an eight-year-old boy in its present-day form and its survival through the
Christian faith. His eighty-year-old grandmother’s narrative of her memories and
experience guide and accompany him on this journey. In this way, the boy
comes into contact with the history and tradition of his homeland; with ancient
and Byzantine civilization; with the Orient and the West, both in conflict and in
co-existence; with religion and faith; with eroticism and revelry, but also with
the idea of death.
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ov
rnwwm:mupo Inoudaoe gikohoyia, viokiuaviep
xai apyatohoyia 0o UCLA. ‘Exer yuploet noAAd viokipaviép
yia mv eAAnviii mAedpaon, Tov Anédnuo ENAnviopd
Kai 10 Ynoupyeio Mokmoyou. Ta viokpavrép me
€xouv npoBAnBel diebvug.

Maria Mavrikou

She was bomn on the island of Skyros. She studied literature,
documentary and archaeology at UCLA. She has made
numerous documentaries for Greek Television, Greeks
Abroad and the Greek Ministry of Culture. Her documentries
have been screened internationally.

ENIAEKTIKH ®IAMOIPA®IA /
SELECTED FILMOGRAPHY

1977 KapvaBah mg Zxupou / Skyros Carnival
(vroxipavrép / documentary)

1978 Zxupiavog yapog / Skyrian Wedding
(vtoxavrep / documentary)

1981 Napadoowaxd koounua / Traditional Jewellery
(vioxpavrép / documentary)

1995 Avaoraon mg OpBodotiag omv AABavia /
Orthodox Resurrection in Albania (vroxiuavrép /
documentary)

1996 Xpiotouyevva omv Koputod / Christmas in
Korgé (vroxipaviép / documentary)

1997 To 1a&idi / The Journey (viokipaviép /
documentary)

2000 Nadid m¢ Buedrag: ot EAAnveg me Toeyiag /
Children of the Storm: Greeks in the Czech
Republic (vroxyaviép / documentary)

1991-2000 O: anéxet / Apeke (vioxiaviép / documentary)

B€po mg rawviag eivar n EBvixy EAAnvikny Metovotnra omv AABavia, ki eivat
NP $opa nou napovmaletal Tavia pe 1o BEpa autd. Méoa and my noinon,
Toug Bpuloug, ™ pouowT kai Ta NoAugwvika Tpayoudia me Bopeiou Hneipou,
NEPVAEL 1) 0TOP(a «TOU QN €xet» EAANVIOWOU, QNG TV apxaIBTITa £wG OMpE-
pa. Ovaywves yia m dampnon me yAwooas kai me Bpnoxeiag diapgoou Twv
Quvwv, GAAQ K1 1) ONEEPIVT OXANPEN NPAYHATIKOTTA: 1) EPAKWOT TWY NATPONa-
padorwy eoniwv VoTepa and m guyn Twv véwv npog mv EAAada. Ta yupi-
opara me Taviag Eexivnoay 10 1991 xai teAeiwoav 10 2000. Ot Afgerg Eyivav
0¢ GAEC T NEPIOYXES Onou (g1 1) EBvu EAnvixr) MetovomTa (Apyupoxkaotpo,
AeApivo, Ayion Zopavia, Xewiapa KAL), o€ BIOPOPETIKEQ ENOXES TOU XPOVOU
X0t k01w ano gopepa avrikoeg ouvBnxeg, Adyw EAAewng dpopwy, xara-
Aupdrev ki, xupies, 00PAAEIDS

ZIxnvoBeaia / Direction: Mapia Maupikou / Maria Mavrikou. Zevapio / Screenplay: Mapia Maupixou /
Maria Mavrikou. ®wroypagia / Cinematography: Avdp€ag Zivavog / Andreas Sinanos, Zaxng Mavidmg /
Sakis Maniatis, ®{\nog Koutoagig / Filippos Koutsatftis, Xpriotoq Aonuaxdnoulog / Christos Assima-
kopoulos. Movrd / Editing: A¢orova Mapouhdkou / Despina Maroulakou. "Hyos / Sound: Mapivog ABa-
vaoonoulog / Marinos Athanassopoulos, Anuftpng Baokeiddng / Dimitris Vassiliadis. Mapaywyods /
Producer: Mapia Maupikou / Maria Mavrikou. Napaywyr / Praduction: Mapia Maupixou / Maria
Mavrikou, EABetiag 15 / 15 Elvetias Street, Ay. Mapaokeur] / Aghia Paraskevi 153 4, mA. / tel.: +30 1
6395 328, fax: +30 1 6081 322. Naykdopio ExperdAAeuon / World Sales: EKK / Greek Film Centre,
Naveruompiou 10 / 10 Panepistimiou Street, ABriva / Athens, TA. / tel.: +30 1 3631 733, fax: +30 1
3614 336, e-mail: info@gfc.gr 35mm "Eyxpwyo / Colour 97

I\\:\T‘

A documentary about the National Greek Minority living in Albania, this is the first
film ever to be made on this subject. Through the poetry, legends, music and
polyphonic songs of Northern Epirus, the film traces the history of «apeke»
Hellenism (Greeks living «on the other side») from antiquity to the present day. It
is a chronicle of the struggle waged to preserve the Greek language and Orthodox
religion, as well as of the harsh present-day reality of the desolate homesteads,
left behind by the young people who have all fled to Greece. Filming began in
1991 and ended in 2000, and took place in all parts of Albania where there is a
Greek minority (Gjirokaster, Delvine, Sarande, Himare, etc.), during different
seasons of the year and under extremely adverse conditions due to the lack of
roads, accomodation and, above all, safety
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Aaxng Aalonoulog

levwwnBnke om Adploa. Zroudaoe voka oto Maveromuto
G Opakng, Je PETAnTUXIaKa oy eykAnuatoAoyia oto
Maveruompio g Beooahovikng. HBomoldg, Beatpikog
ouyypagEag, oevaploypdpog kat oknvoBEMG, pe eEaipeTika
EMTUXNUEVN Nopela ato BEatpo kat my mAedpaacn. To 1999
npwraywviomoee om peyalou prkoug Tawvia @ofou Tous
EAAnveg oe oknvoBeaia Tou Tov TatoUAng kat oevapio diko
Tou Kat Tou John Galbraith.

Tipyog AdvBipog

lewwnBnke omv ABrjva, 1o 1973. Znoudaoe oknvoBeaia
Kivnpatoypdgou o ZxoAr Ztaupdkou Kat, mapdiAnia,
£pyaoTnke wg BonBag aknvoBEm Tou Adkn Aalémoulou

om oelpd «Aéka Mikpoi Mitoo». Exet oknvoBemoel video
dance, dlapnUIOTIKG OTIOT KAl BVTEOKAIT.

Lakis Lazopoulos

He was born in Larissa. He studied law at the University of
Thrace and pursued post-graduate studies in criminology at
the University of Thessaloniki. He is an actor, playwright,
scriptwriter and director with a hugely successful career in the
theater and television. In 1999 he starred in John Tatoulis’
Beware of Greeks Bearing Guns, which was co-scripted by
Lazopoulos and John Galbraith.

Yorgos Lanthimos

He was born in Athens, in 1973. He studied film direction at
the Stavrakos Film School while working as an assisatnt
director to Lakis Lazopoulos on his Tv series «Ten Little
Mitsoi». He has directed dance videos, commercials and
music videos.

®IAMOTPA®IA / FILMOGRAPHY

2001 0 kahutepog pou @ihog / My Best Friend

0 kaliteros mou filos

ZknvoBeoia / Direction: Adkng Aaoroulog / Lakis Lazopoulos, M@pyog AdvBiog / Yorgos Lanthimos.
Zevapio / Screenplay: Adkng Aalémoulog / Lakis Lazopoulos. ®wroypagia / Cinematography: NMAdtwv
Avdpovidng / Platon Andronidis. Movra / Editing: Mapyog Maupoyapidng / Yorgos Mavropsaridis. "Hxog /
Sound: Mavog Manadnuntpiou / Panos Papadimitriou. Zknvika / Sets: Avva Mewpyadou / Anna Georgia-
dou. Kootoupa / Costumes: ‘EAAn ManayewpyakorouAou / Elli Papageorgakopoulou. Mouaikr / Music:
Nikog Matpehdkng / Nikos Patrelakis. HBomoioi / Cast: Adkng Aalémouhog / Lakis Lazopoulos, Avtdvng
Kaget{énoulog / Antonis Kafetzopoulos, BEpa Kpouoka / Vera Krouska, Zpapdyda Kapidn / Smaragda
Karydi, Mapia KaBoytavvn / Maria Kavoyanni, MNavvng Mnoatavt{dyAou / Yannis Bostantzoglou. Napayw-
yii / Production: L.L. Productions & EKK / Greek Film Centre & MEGA Channel & Filmnet & Mythos. Maykd-
opia ExperaAAeuon / World Sales: L.L. Productions, MawavdpounidAews 17 / 17 Meandroupoleos Street,
Abrjva / Athens 115 24, mA. / tel.: +30 1 7225 228, fax: +30 1 7226290, e-mail: poldia@otenet.gr &
EKK / Greek Film Centre — Hellas Film. 35mm "Eyxpwypo / Colour 95’

2

PAGOY

H tawvia dinyetrat m ox€on due gikwv, ot onoiot otyd otyd avakaAumrouv 61t 0
kaBévag kparoloe puoTikd and Tov GAAov ki énawle miow and mv mAdm tou
naixvidia. 0 Adkng, aopalloTig o€ pia peydAn etapeia, €xet kepdioet éva
10€(51 010 eEwTEPIKO WG «bonus» yla T douleld Tou. Opwg, xdvel my mmon
TOU Kal, ETUOTPEPOVTAG OTO OTTL, PPioKeL T yuvaika Tou 0To KpeRATL pe Tov
KaAUTEPG TOU Giho. AkoAouBwvTag T oupBoAl TG Havag TOU —«va OKEPTEDQL
nEvIe Aemtd npotol evepynoelg»— apxider pa neptmdvnon omv Aerva kat,
Tautoypova, 0e OAES TOU TI OXEOELS, HEGQ AM6 A OEpa KWHIKOY Kataotd-
OEWV.
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The film tells the story of the relationship between two friends who gradually
discover that they have each kept secrets from the other and played dirty games
behind each other’s back. Lakis, an insurance broker in a large company, has
won a trip abroad as a «bonus» for his work. He misses his flight, however, and
returns home to find his wife in bed with his best friend. Following his mother's
advice —«think for five minutes before you act»— he starts to wander around
Athens, at the same time reliving all his relationships through a series of comic
situations.
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0 paradissos ine prossopiki ypothessi

Aqpnrpa Apanoyhou

FewnBnke om Beocoaovikn, To 1959. Znovdaoe
marketing omv ABriva kai kivnuatoypago oo Paris i
DERCAV. Ev dale oto MNapiot, epydomke 010

Kivnparoypagiko €pyo 37.2 Le Matin (Mnén MniAou, 1986)
tou J.J. Beinex xai yia 1o LTC St Cloud Laboratories. And 1o
1987 epydlerar enayyeAparikd otov Kivnuatoypdgo

wg oxnvoBEmS, PonBag oxnvoBEMG kat napaywyog

Ano 1o 1991 péxpt onuepa ExXeL 0T0 EVEPYNTIKG TS
nepioodrepa and 100 SagnuioTikd omnot kai BIVIEOKAIN

Dimitra Arapoglou

She was born in Thessaloniki, in 1959. She studied
marketing in Athens and film at the film 37.2 Le Matin
(Betty Blue, 1986) by J.J. Beinex and for the LTC St
Cloud Laboratories. Since 1987 she has been working
professionally in films as an assistant director, director
and producer. From 1991 to the present she has directed
over 100 commercials and music videos

OIAMOTPA®IA / FILMOGRAPHY

1988 Kowod-Z1oyoq / Target Group (uixpou prxous /
short film)

1990 TugAopuya / Blind Man's Bluff (puxpou prixoug
short film)

IxnvoBeoio / Direction: Afuntpa AparoyAou / Dimitra Arapoglou. Zevapio / Screenplay: AxiAAéag Ku-
plaxidng / Achilleas Kyriakidis, Afjuntpa ApdnoyAou / Dimitra Arapoglou. ®wroypagia / Cinematography:
Zrapamg Mavvoulng / Stamatis Yannoulis. Movral / Editing: Mdvvng Towrodnouhog / Yannis Tsitso-
poulos. ‘Hxog / Sound: Mapivog ABavaodnoulog / Marinos Athanassopoulos. Zxknvika / Sets: Audla
Aapnaoiva / Lydia Dambassina. Koorodpa / Costumes: Aéva Manaypiotogilou / Lena Papchristofilou
Mouoixr / Music: Kwvotavtivog Mnaktaldvng / Constantinos Baltazanis. HBomoioi / Cast: Aéva Ki-
toonouAou / Lena Kitsopoulou, Kpatepdq KatoouAng / Krateros Katsoulis, Mnértu Aiavou / Betty Liva-
nou, Avtwvng Oeodwpakdnoulog / Antonis Theodorakopoulos, O€ug Mnaldxka / Themis Bazaka, Xapng
Iwlog / Haris Sozos. Mapaywyds / Producer: Afuntpa ApdnoyAou / Dimitra Arapoglou. Napaywyr /
Production: Afjuntpa ApdnoyAou / Dimitra Arapoglou, EKK / Greek Film Centre, EPT AE. / ERT SA., Modid-
vog AE. / Modianos S.A., N. Kapanavayiwmg / N. Karapanagiotis, Plato Petraki. Noyxdopia ExperaAAcuon /
World Sales: EXK / Greek Film Centre, Maveruompiou 10 / 10 Panepistimiou Street, ABriva / Athens, A

2001 0 napadeioog eival npoownixr undBeon
Paradise Is a Personal Matter

0 Avbpéag Kapapavang, @EPEANIC EMOTHUWY KAl ANEATIC pOVaXOYIOS, EY-
KQTOAEINEL PNTEPQ OTO VOOOKOUPE(D KQL PvnoTH OTa KPUA TOU AOUTPOU, Kat
naipver ano niow Tov npwro avBpwno nou (vopiler 6n) tov xoitae pe npay-
panxod -avBpwmivo, aAAG xai epwTko- eviiagépov: m veapr Tpayoudiotpia
Kana. H Kana, ywpic va 10 emdiwxet, aAAd ka1 ywpic va xdve tinota ya va
10 anotpéyer, dev nupodotel anA@e my npam enavaoraon Tou Avipéa, aAAd
KQI TOV NOPQOEPVEL OTOV KOO0 TC: EVA QNOPOVWUEVD QYPOKTNUA, Evav EVIE-
Ae¢ anodiopyaveuévo pixpoxoopo, ora npdBupa xdde eidoug xpeoxkoniag
nou emdel povo ka1 povo eAéw xanoias avelfynme adpdvelas... I' autd 1o
evVIEAWC «napaioyo~ nepiailov onou BuBilerar o Avdpéag moTEUOVIAG 0Tt
Ba (noe: €va an’ 10 Ovewa Tou, 0 natépag S Kanag, 1 WTEPA TS, N oy
me, évag dumyopog, £vag Puxiatpog xi Evag TOKOYAUPOS UETATPENOUY TO
ovepo Tou AvBPED 0E egaA

tel.: +30 1 3631 733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 90
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PASOY

Andreas Karamanolis, a hopeful young scientist and hopeless only son, leaves
his mother in hospital and his fiancée in the lurch to go after the first person
who, he thinks, has looked at him with real -human, as well as sexual- interest
the young singer Katia. Despite herself, but also without doing anything to
prevent it, Katia not only sparks off Andreas’ revolution but also draws him into
her world: an isolated farm, a totally disorganized microcosm, on the brink of
every sort of bankruptcy, that survives only by virtue of some inexplicable
inertia... Andreas plunges into this «absurd» environment in the belief that he
will live out one of his dreams. But Katia's father, her mother, her grandmother
a lawyer, a psychiatrist and a loan shark, all conspire to tum Andreas’ dream
into a nightmare


mailto:info@gfc.gr
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'OAya MaAéa
TevviiBnke amv ABriva, To 1960. Znoudeq: 1987-88:
oknvoBeaia ka1 oevaploypagia ato Maveniotipio Tou Yale
(HMA)* 1986: Awdaktopiké Wuyohoyiag (Ph.D.), Mavemompio
Tou Yale (HNA)- 1983: Muyio Nopikng, MavemoTipio
ABnvawv' 1982: B.A. Wuyohoyiag, Deree College, Arva.

‘Exet oknvoBeT0EL TEOOEPQ QVTIKATVIOTIKA OTIOT Yia TV
EAAnvikn) Avtikapkiviki) Etaipeia, kaBwg kat exmatdeutika
Bivteo yia 1o 1dpupa Aaunpdkn. To Pid6ro eival i Tpim mg
peydhou pnkoug Tawia.

Olga Malea

Born in Athens, in 1960, she studied film directing and
scriptwriting at Yale and holds a Ph.D. in psychology from the
same university. She is also a graduate of the University of
Athens School of Law and has a B.A. in psychology from
Deree College, Athens. She has directed four anti-smoking
spots for the Greek Cancer Society and has written and
directed a number of educational videos for the Lambrakis
Research Foundation. Risotto is her third feature film.

Risotto

ZknvoBeoia / Direction: ‘OAya MaA€a / Olga Malea. Zevdpio / Screenplay: ‘OAya MaA€éa / Olga Malea,
Maviva ZoupmouAdkn / Manina Zoumboulaki. ®wroypagia / Cinematography: MNapyog ApyuponAdrou-
\og / Yorgos Argyroiliopoulos. Movra / Editing: M@pyog Maupoyapidng / Yorgos Mavropsaridis. "Hxog /
Sound: Nikog NManadnuntpiou / Nikos Papadimitriou. Zknvika / Sets: ‘OAya Aeovuiadou / Olga Leontiadou.
Kootoupia / Costumes: Baow Tpavidou / Vasso Tranidou. Mouaikij / Music: DNA. HBomoioi / Cast: Arjpn-
Tpa Matoouka / Dimitra Matsouka, Kwvotavtivog Mapkoudkng / Constantinos Markoulakis, Avva Mdoxa /
Anna Mascha, KAéwv Ipnyoptadng / Kleon Grigoriadis. Mapaywydg / Producer: Tdoog Mamavdpgou /

Tassos Papandreou. Mapaywyr / Production: Marnavdpéou A.E. / Papandreou S.A. & EKK / Greek Film

®IAMOTPA®IA / FILMOGRAPHY
1986 | racconti della boca: storie di Genovesi e
nostalgia (5papatonompevo VIoKIHaviEp /
docu-drama)
1990 Avapvrioelg: Ta BiBAia mg Mnvehdrmg AgAta /
Childhood Memories: The Books of Penelope
Delta (6papatonomuévo VIOKIHAvTED /
docu-drama)
1996 0 opyaopdg g ayehddag / The Cow's Orgasm
1997-1998 H diakpitikr yonteia twv apoevikav / The Mating
Game
2000 Pi67o / Risotto

H Euyevia eival pwtoypdgog kat n Biku otikioTpia. Kai ot dUo mavipepéveg pe
nawdid. Zouv ¢’ éva ouvexég Gyxos, mpoomabvrag va Ta mpoAdouv 6Aa. Ot
avpeg Toug, 0 dilmmog ki 0 MavoAng, B€Aouv MOAU va Ti§ BonBrigouv, aAAg,
duoTuyWs... dev Exouv MoTE xpdvo. AnotéAeopa: ol kapyadeq yivovral ama-
vwTol, kat TehikG 6Aot Egomndve ota maidid.Ze npaypatikr andyvwan, 1 Biku kt
1 Evyevia avaykaZovrat va ouppaynoouv yia va ta pyaiouv népa. ‘Etol, pall
e ta nadid Toug, Bpiokovtal va Louv oto (B10 omitt. Me €kmAngn diarmi-
ot@vouy 0Tt {wi Toug yivetal o eUkoAn, Kat 1) ox€on Toug e Ta nadid, ka-
Autepn. O ®ilrmog kat o MavoAng, 6pwg, avridpolv ot véa kardotaan kat
ouppayolv ki autol pe m oelpd Toug. Autr ™ opd, Bpiokouv To Xpdvo Kal Ka-
Ta0Tp@VOLY ToAupxava oxEdia yia va Eavapépouy Tiq B0 OLKOYEVELES OV
KQVOVIKI] TOUG popery. Zmv mopela, 6pws, Ta npdypata pnepdetovrat oe 6Aa
1a enineda: kupiwg, oto epwtikd. Ta ndvra yivovral peuotd, kai 1o piZéto
naipvel ...
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Centre & ANTENNA & Plenman Enterprises Ltd. & Avi@vng Mavidmg / Antonis Maniatis. Maykdopia Expe-
tdAAeuon / World Sales: Marnavdpgou A.E. / Papandreou S.A, Awddtou 45, 45 Didotou Street, ABrjva /
Athens 106 80, mA. / tel.: +30 1 3614216 35mm "Eyxpwpo / Colour 95’
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EAAHNIKO KENTPO KINHMATOrPA®OY

Eugenia is a photographer and Vicky a stylist. Both are married with children.
They live under constant stress, trying to cope with careers, sex and kids. Their
husbands, Philippos and Manolis, love them and really want to help them out
but unfortunately... they never have the time. As a result, they fight constantly
and in the end they all take it out on the kids. In despair, Vicky and Eugenia are
forced to join forces and move in together, along with their children. To their
surprise, they discover that their life becomes easier and their relationship with
their kids improves. Philippos and Markos, however, immediately react to this
new situation and it is now their turn to form an alliance. This time, they find the
time and to lay complex plans aimed at bringing the two families back to their
«normal» set-up. Along the way, however, things get mixed up on all levels,
especially where sex is concerned. Everything is in flux and the risotto goes up
in flames...
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Screamin’ Jay Haw

Nixog TpiavraguAAidng

FevwiBnke oto Zikdyo, 1o 1966. Keipeva Tou yia 1o pok ev
POA xai TOV Kiviuatoypago dnuooieumxay o€ didpopa
€viuna (1984-1993), evw epydomke wg padlopuvikog
napaywyos (1988-1991). Kuxhogdpnoe my nomnki
ouloyn Ta enimdes (exd. Mvaon, 1990). Inoudaoe
Kowvwviohoyia omyv Navrewo kai Kivnuatoypago oto
London International Film School

Nikos Triandafyllidis

He was born in Chicago, in 1966. He worked as a freelance
writer (rock'n’roll and film, 1984-1993); a radio producer
(1988-1991); and a music promoter/producer (1995 to the
present), Educated in sociology and communication studies
al the Panteion University, Athens, and in filmmaking at the
London Intenational Film School, he made his film debut in
1990, writing and directing his first short

OIAMOIPA®IA / FILMOGRAPHY

1990 Since | Was a Kid, | Hated Sundays (uixpou prjxous /
short film)

1991 | Love Her, She Hates Me (uxpou urixoug / short film)

1992 Mwpog, povo peraku yuvaay / Momus, Amongst
Women Only (vroxavtép / documentary)

1993 Ta oxuhid yAeigouv mv xapdid pou / Dogs Licking
My Heart (pixpou prixouc / short film)

1996 Padio Mooya / Radio Moscow

1997 To naAtd / The Overcoat

1998 Tuxedomoon: No Tears (vioxiaviép / documentary)

1999 Maupo yaha / Black Milk

2001 Screamin’ Jay Hawkins: | Put a Spell on Me
(vioxipaviep / documentary)

ins: | Put a Spell on Me

IxnvoBeoia / Direction: Nikog TpiavraguAAidng / Nikos Triandafyllidis. ®wroypagia / Cinematography:
Xpriotog Kapapdvng / Christos Karamanis. Movrag / Editing: Mavwng Zaxkapidng / Yannis Sakaridis. "Hyos /
Sound: Znupog ApaBoottdg / Spyros Aravossitas. ‘Epeuva / Research: AAEEng Kahogwhids / Alexis Kalo-
folias. ®1hik} oupperoyr / Guest appearances by: Henry, Bo Diddley, Rudi Protrudi, Eric Burdon, Jim
Jarmusch, Peter Zaremba, André Williams, Diamanda Galas, Michael Ochs, Arthur Brown, Frank Ash, Milan
Melvin, Monique Hawkins. Napaywyoi / Producers: ®€via KoooBitoa / Fenia Kossovitsa, Audvia Aiavou
Amanda Livanou, HpakAii¢ Maupoedng / Iraklis Mavroidis, Nixog TpiaviaguAAidng / Nikos Triandafyllidis
Nopaywyr / Production: Idéefixe Audiovisual Productions, Adpiaveiou 25 / 25 Adrianiou Street, ABrva
Athens 115 25 mA. /tel.: +30 1 6771 428, fax: +30 1 6742 756, e-mail: contact@ideefixe.gr Noyxdopa
ExperdAAeuon / World Sales: Filmtrade, Aewg. Kngiwoiag 130A / 130A Kifissias Avenue, ABriva / Athens
115 25, mA. / tel.: +30 1 6981 083, fax: +30 1 6983 430, e-mail: filmtrade@ath.forthnet.gr 35mm
‘Eyxpwpo / Colour 102
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EAANNIKO KENTPO KINMMATOMPASOY

H {wn evog Bpulou o€ éva vioxpaviép: o Screamin’ Jay Hawkins, n 8pulwr
aut poper TS oUYXPOVIS pouowng Tou 2000 awwva, eEopoloye(tal unpoota
omv xauepa, EETuliyoviag my wotopia me {wic Tou o€ Wiaitepa BEpPES xat
NPOoWMKES OTyPES pe 10 oxnvoBém. Exovrag my andium npdéofaon ota
NAPaoXiVIa, 0 OKNVOBEINC QNOKAAUNTE! KPUPMEVES 10TOPIES Miow an’ Tn oxn-
i) ue napatevoug onadous, kAAMTEXVES 010 NPOBUPa VEUPIKNG KPioNG K.AN
Imv nopeia, xat axoAouB@viag ndvia Ta frpara Tou Hawkins, 0 oxnvoBEmMG
OUVaVIQ KO! OUVORAEL PE KAAMTEXVES NMOU KOTA KOWOUS Ouvepyaomxay pall
ToU, X0BEC K0! PE QvBPWNOUC MOY Elxav MV TUXT VA OUVaVINOOoUV Tov (o Tov
avBpwno

The life of a legend in a documentary. Screamin’ Jay Hawkins «confesses
before the camera. The story of his life unfolds in extraordinarily warm and
personal moments with the director. Granted complete access «behind the
scenes» the director reveals secret stories with strange fans, artists on the
verge of a nervous breakdown, etc. Along the way, and always following in
Hawkins' footsteps, the director meets and taks with artists who have worked
with him as well as with people who had the good fortune to meet the Man
himself
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Irpavog T{irlng
Jnoudage Kivnuatoypdgo o ZxoAr Zraupdkou

Kai apakoAouBnoe epyaoTnpla oevapiou 0To UCLA.
Exel epyaotel wg BonBdg oknvoBEmG pe Toug Maviehn
Bouhyapn, MN@pyo MNavouaénouho kat Niko Mepdkn.

Stratos Tzitzis

He studied film at the Stavrakos Film School and attended
seript workshops at UCLA. He has worked as assistant director
to Pantelis Voulgaris, Yorgos Panoussopoulos

and Nikos Perrakis.

OIAMOTPA®IA / FILMOGRAPHY

1986 Ztak / Stak (ukpou prikoug / short film)

1988 Mwpo pou / My Baby (pikpou prkoug / short film)

1989 Evdg Aertrou otyr} / One Minute of Silence (pikpod
Jmkoug / short film)

2000 H ayarm eivat ehépavrag / Love Is an Elephant

2001 Zwoe pe / Rescue Me

Sosse me

IknvoBeoia / Direction: Ztpatog TG / Stratos Tzitzis. Zevdpio / Screenplay: Ztpdtog Ti(tng / Stratos
Tzitzis. dwroypagia / Cinematography: Mdpyog MavéAAng / Yorgos Yanellis. Movrdg / Editing: Bava Eu-
otaBiddou / Vana Efstathiadou. "Hyeg / Sound: Mavaywmg TZeAékng / Panayotis Tzelekis. Zknvikd / Sets:
Mixdng Torkapdg / Michalis Topkaras. KooToupia / Costumes: Ada Mrodpa / Lila Boura. Mouaiki / Music:
ANEENG KahogwAidg / Alexis Kalofolias, ©dvog Apopyivdg / Thanos Amorginos. H8omoroei / Cast: Mapia
Zopynd / Maria Zorba, Baothikr) AéM\iou / Vassiliki Delliou, AAékog Zuocopimg / Alekos Syssovitis, MavaAng
T'oupyog / Manolis Giourgos, MapiAn Maatpavtavn / Marili Mastrantoni, Mdvvng Taoptékng / Yannis
Tsortekis. Mapaywyoi / Producers: Ztpdrog T{t{ng / Stratos Tzitzis, Mavayiwmg Bepéung / Panayotis
Veremis. Mapaywyr / Production: Z1pdtog T{t{ng / Stratos Tzitzis, e-mail: stratosgg@hotmail.com & Strada
Productions — Mavaywmg Bepépng / Panayotis Veremis & Audiovisual. Maykdopia ExkperdAAeuon / World
Sales: Ztparog T{(t{ng / Stratos Tzitzis & Strada Productions — Mavayiwmg Bepéyng / Panayotis Veremis, MA.
MntporndAewg 11/ 11 Mitropoleos Sq., ABriva / Athens 105 56, mA. / tel.: +30 1 3310 715, fax: +30 1 3311
309, e-mail: tv-strada@ath.forthnet.gr EAAqvikij Aiavopri / Distribution for Greece: Audiovisual & Odeon.

35mm "Eyxpwpo / Colour 100
24
2 |

PAGOY

‘Eva ao8npatikd dpdpa pe kevipiki npwida mv Avva, pia KomEAa mou 1 An emotional drama revolving around Anna, a young woman whose desire to
Aaxtdpa mg V' ayarmjoet kat v' ayarm@el, v odnyel oe pa oepd and Adén love and be loved leads her from one mistake to the next, until she finds herself
Kal, Tehika, oe adléEodo. Me Tpomo oxedOv VIOKIHAVTEPIOTIKO, N Tawvia kata- in a situation from where there seems to be no way out. In the style of a
Ypagel m Bia mg kabnuepvémTag, m oKANPGTTA TWV QVBPAOTIVWY OUVAAAG- documentary, the film follows Anna’s struggle to disentangle herself from the
Yov o1 onpepvi ABriva, kaBwg Kat Tov aleBnpatiké kéopo me npwidag nou suffocating reality in which she is trapped, in a harsh and merciless society, in a
aywvitetat va Eeguyel ané Tov ao@uKTIKG KAol6 Tou v epiBdAAet. Map’ city where everyday life is fast, impatient, unkind and even violent. Failing to win
OAEG TIG MPOOTIABEIES TG va KEPDIOEL TOV XAWEVO XPOVO, DEV Ta KATAPEPVEL her case under these conditions, Anna sends out a cry for help to the only man
kat aneuBuvel EkkAnon owmpiag otov povadikd dvipa mou aydnnoe mote. she ever really loved. It's a message of life and love which, in order to reach its
‘Eva privupa {wig kat épwra, mou Ba MpEneL va kaAUYel HeyAAeg anooTaoels, recipient, has to cross a large distance, both literal and figurative. It is this act
HETAQOPIKEG KAl KUPLOAEKTIKEG, Y10 va PTAOEL OTOV MapaAijim Tou... that, in the end, will resolve the situation.
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To monon tis zois tou taxidion

Aaxng N

FewwnBnke oto Boo, 1o 1943. Inovdaoe kivnuaroypdpo
omv ABriva. Epyaomke wg ponB6g oxnvoBEMG 0 MOAAEQ
EMnVIKES Tawvieg and 1o 1968 £wg o 1971. ‘Exet yuploe
ravieg puBorhaciag, kaBue Kat VIOKAVTED, TOU EXOUV
AdBet BpaBeia kai Biakpioes. Epyalerar omy eAAnvikr
mAedpaon and 1o 1974,

Lakis Papastathis
He was bom in Volos, in 1943. He studied film in Athens
and worked as an assistant director on numerous films

between 1968 and 1971. He has directed fiction and
documentray films, which have received awards and
distinctions. He has been working in Greek television since
1974

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1981 Tov xapd Twv EAAvwy / The Time of the Greeks

1987 Bedpirog / Theophilos

2001 To povov me {wng tou Takeidiov / The Only Journey
of His Life

IxnvoBeoia / Direction: Adkng Manaotdlng / Lakis Papastathis. Zevapio / Screenplay: EAeva Néyxa

Elena Pega, Adkng MNanaotalng / Lakis Papastathis, Mapidvva KoutdAou / Marianna Koutalou. ®@wroypa-
¢ia / Cinematography: Mdvvng AaoxahoBavaong / Yannis Daskalothanassis. Movra{ / Editing: lwdvva
ZrmAtorouAou / loanna Spiliopoulou. ‘Hyog / Sound: Nixog Nanadnuntpiou / Nikos Papadimitriou. KaAi-
rexvikj AievBuvan / Art Direction: MNwpyog Mewpylou / Yorgos Georgiou. Mouoixr / Music: Nwpyog
Nanadakng / Yorgos Papaqdakis. HBomoioi / Cast: HAlag AoyoB€mg / llias Logothetis, ®payxioxn
Mouartdxn / Frangiski Moustaki, Pouha Natepdxn / Roula Pateraki, Ad{apog Avdpéou / Lazaros Andreou
Mapiva WaAtn / Marina Psalti, YBovvn Maitélou / Yvonni Maltezou. Mapoywyods / Producer: Adxng
Nanaotddng / Lakis Papastathis. Napaywyr / Production: Andotolog NanaevotaBiou / Apostolos Papa-
efstathiou & Cinevision Film & Borough Film Ltd. & Cinetic 0.E. & EKK / Greek Film Centre & NET. Mayxé-
opio ExperdAAcuon / World Sales: EKK / Greek Film Centre, Mavernomyiou 10 / 10 Panepistimiou Street,
A6riva / Athens, ™A. / tel.: +30 1 3631 733, fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo /

Colour 87

It 1éAn Tou 190u auava, 0 ouyypagéas Mewpylog Billunvog KAEvETal OE Yu-
Yatpixo Goulo omy ABrva. Aiyo npiv, €xer Eeondoet 10 epwTixd Tou naBog
yia m dwdexayxpovn Mnetiva. Zaviag yxAeiotog, npoonabel va BupnBel my
nadu Tou nAia oy Kwvotaviivounoln xai m 8paxn. NapdAinAa, Eavadia-
pale: 10 Aoyorexvixd Tou £pY0, nou ompiletal o€ auTES TG pvipes. To Biwpa,
QA kot 1) Aoyorexvixr) Tou ENeEepyaoia, PTAEKOVTIOL OT0 TAPAYUEVO TOU pua-
A0 Kupiapyo npoowno Twy Qvauvioewy Tou £ival 0 MOAU NAKIWEEVOS nan-
noue 1ou nou élnoe 1a Héxa npwra xpovia M {WAS TOU VIUREVOS KOPITOL
Expue 10 @UAO TOU Y10 VO QNOPUYE! va UNNPEMOE 010 0Tpard. O nannous
rou Bulunvou €{noe 0An ™ {wn tou péoa ora napaplBia xai Yo Gvelpo
BIOPOPPGVOVIOS KATA KAMOIO TPONO TOV YuXIOWO Tou Eyyovoy Tou... H Tawvia
faciomxe 010 oponTA0 Sujynua Tou Mewpyiou Blunvou

;i

2) EURIMAGES

Counctl of turnm

I\\\\

Cansed de (turope

PASOY

At the end of the 19th century, the writer Georgios Vizyenos was admitted to a
mental asylum in Athens. Shortly before this, he had expressed an obsessive
passion for twelve-year-old Bettina. While in hospital, he attempted to recall
memories of his childhood in Constantinople and Thrace. At the same time, he
read through his literary work, which is based on these memories. Reality and
fiction became confused in his mind. The main character in his memories was
his grandfather who spent the first ten years of his life dressed as a girl. He was
forced to hide his sex in order 10 avoid serving in the army. Vizyenos' grand-
father lived all his life in fairy tales and dreams, thus influencing the
psychological development of his grandson. The film is based on Vizyenos
short story by the same title
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Iraupog BidaAng

[eviiBrike ammv ABriva. Zmoudaoe apxITEKTOVIKT) Kal
Kwnuatoypdgo omv Avwtdm Zxoh Texvav kal Oeapdtwv
(IN.S.A.8.) ToU Behyiou, 6rou pabrteuce dimAa otoug André
Delveaux kat Henri Colpi. ‘Exet OKnVoBETHOEL jia pikpol
JIfKOUG Tawia Kt EVVEQ VIOKWLAVTEP Yia TV EAANVIKT
mAe6paan. To naiyviot ms okidg eivat n mpWm Tou peydhou

HriKoug Tawia.

Stavros Vidalis

He was born in Athens and studied architecture and film at the
IN.S.A.S. in Belgium under André Delveaux and Henri Colpi. He
has directed a short film and nine documentaries for Greek
television. Shadow-play is his first feature film.

To pehnidi tis skias

ZknvoBeoia / Direction: Xtaupog BidAAng / Stavros Vidalis. Zevdpio / Screenplay: Ztalpog BiddAng /
Stavros Vidalis. ®wroypo@ia / Cinematography: Xdpng Avtunag / Haris Antypas. Movrd{ / Editing: Av-
dpéag Tpouooag / Andreas Troussas. "Hxog / Sound: TZiung Mnapdag / Jimmy Bardas. Mouaiki /

Music: Aeovapdog Baevortaiv / Leonard Walenstein. HBomoioi / Cast: A€omowva Népn / Despina Neri,

OIAMOTPA®IA / FILMOGRAPHY
To povieho / The Model (pikpou prikoug / short film)
2001 To mayvidt mg okidg / Shadow-play

'pnydpng Avaataoiddng / Grigoris Anastasiadis, Mévu Kahagatdkn / Penny Kalafataki, BaoiAng Tadykhog /
Vassilis Tsaglos. Mapaywyds / Producer: Ztadpog BiddAng / Stavros Vidalis. Mapaywyr / Production:

Virtual Action. Maykdopia ExperaAAeuon / World Sales: Virtual Action, Zevokpdtoug 38 / 38 Xenokratous
Street, ABrjva / Athens, ™A. / tel.: +30 1 7219 830, fax: +30 1 7222 049, e-mail: viaction@otenet.gr
35mm Acnpdpaupo / B&W 130’

Z& pia ouvolkia Mg ABrvag, kamolot dvBpwrot avadnrolv, mépa amd mv Ka-
Bnuepwotnra, T duvarétnra va ekppacTouv Yéga amd to pubo mou o
KaBévag otvel yia Tov eautd tou. Kaveig toug dev apkeltal atov EUeuto
poAo tou, aAA@ avalntd To pUBo péoa and poAoug GAAwWV' péoa amd pia
dlodikaoia apyéyovn' péoa am’ To B€atpo pwa dladikaaia mou, dtav ™ {hoet
Kavelg, 6tav apxloel va «unokpivetal» dAAeg (wég, auveldntomotel 0Tt Zwr
Kat Bdvarog eival ot kopugaiol kt 6Aot o1 undAotrot efpacte o xopds. O Fpnyd-
png eixe kataAdper ané Mol pikpdg 6Tl 0 GvBpwog moté Hev eival kavo-
TOPEVOG JiE TOV £QUTO Tou. Twpa, 0Ta EERVTA TOU, MAPAMEVEL QVEVTAKTOG
oV Tipaypatikomra. Av kat apve(tal o poko Tou Ekmrwtou Aov Kixdm mou
npoonddnoav Eviexva va tou KoAAoouv ot palntég tou, eEakoAouBei v’
aoyoAe(tal e To autooXEDLO matyvidl Tou: To natyvidt Mg oKIag...
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In a neighborhood of Athens, a group of people try to go beyond everyday life,
seeking a chance to express themselves through the myth that each one
chooses for himself. None of them is content with his innate role, but seeks the
myth through the roles of others; through a primordial process; through the
theater. When one begins to experience this process, when one begins to
«play» other lives, one realizes that Life and Death are the coryphaeoi and the
rest of us are the chorus. Grigoris saw at a very early age that people are never
satisfied with themselves. Now in his sixties, he still refuses to fit into reality.
Though he rejects the role of fallen Don Quixote, which his students cleverly
tried to pin on him, he continues to occupy himself with his improvisational
shadow-play...
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Avdpiag Navring

Inoudaoe oto Kpamxo | Kwnpatoypde

mg Mooxag xai napaxohouBnoe pabrpara dpaparoupyiag
KL NAPAywynS AUPIKWV EPYWV.

And 1o 1989 uéxpi 1o 1992 élnoe ato Bepohivo

G UNBTPOPoS ™G DAAD (Mokmotikrg Yrmpeoiag

1ou Ynoupyeiou EEwtepiav me Autikig Mepuaviag).

Andreas Pantzis

A graduate of the State Institute of Cinematography

in Moscow, he went on to take practical drama and opera
production courses. He lived in Berlin from 1989

1o 1992, having received a DAAD scholarship. He directs
for films and the stage

OIAMOrPA®IA / FILMOGRAPHY
1972 Avaxwyr) oto notdu / Truce by the River
(Jxpou prkous/ short film)

1973-1976 O1 nupoPoAiopiol nou néoav mv auyr dev eiva
ot reAeuraio / The Moming Gunshots Are Not
the Last Ones (ueoaiou prixous / medium length)

1981-1982 TpwiB: avanapdotaon pe AEEers / Trimithi:
Reconstruction with Words (vroxiavtép /
documentary)

1985: 0 Piaopds me Appodimg / The Rape
of Aphrodite

1987-1988: Kopxe: 101opieg pe ewxoves / Comics: Stories

with Images (vroxpaviép / documentary)
1989: Ba nBeAa va xopeuw / | Wish | Could Dance
(vioxipaviép / documentary)
1995 H ogayt| Tou xoxopa / The Slaughter of the Cock
2000 To vaua / Word of Honour

To tama

IxnvoBeoia / Direction: Avdpéag Navidng / Andreas Pantzis. Zevapio / Screenplay: Avdpéag Navilng /
Andreas Pantzis, pe ™ oupBoAr tou / with the contribution of Aleksandr Adabachian. ®wroypagia /
Cinematography: Nikolay Lazarov. Movr6{ / Editing: ®avr) Ziw{ia / Fani Ziozia. "Hyog / Sound: Svetlozar
Gueorghiev. Zxnvikd-Kooroupia / Sets-Costumes: Ztépavog ABnaivimg / Stefanos Athienitis. Moueixs /
Music: Bdoog Apyupidng / Vassos Argyridis. HBomoioi / Cast: MNwpyog Xwpagds / George Corraface
Valeria Golino, HAfag AAetpdg / llias Aletras, Mdvvng BoyAng / Yannis Voglis, Nonn ABpady / Popi
Avraam, Nava M'ewpyiou / Nana Georgiou. Mapaywyds / Producer: AvBpéag MNavilng / Andreas Pantzis
Napaywyr / Production: EKK / Greek Film Centre, PA Stephania Film Productions Ltd. & Cyprus Film
Advisory Board & Kourion Films & EPT AE. / ERT SA. (Greece), Bulgarian National Film Centre & Cinemax
(Bulgaria) & Sigma Tv & Lumiére Productions Ltd. Nayxdopia ExperaAAcuon / World Sales: Exx / Greek
Film Centre, Naveruompiou 10 / 10 Panepistimiou Street, ABriva / Athens, mA. / tel.: +30 1 3631 733
fax: +30 1 3614 336, e-mail: info@gfc.gr 35mm "Eyxpwpo / Colour 153"

EURIMAGES

Comuedl du | Turape

0 PASOY Counctl of turvoe

Evagoras is a family man who lives in Cyprus. He has five daughters and

0 Evayopag, owxoyevelapyns and myv Kunpo, otov kanud Tou va anokToe
Y10, kavex Tapa otov Andotodo Avdpéa. O yiog yevwiétal, ki 0 ipwag avaiay-
faver my exmnpwon Tou TAEaTog, Nou eival va naet pe 10 yawdapd Tou omv
QAN dxpn Tou owow, onou Bpioxetar 1o Movaotipl. 0 narépag Tou, Nov &i-
vai nanag, 1ov vouBerel npiv Eexvioer «Me pou, 0 Bpdpog efval NEWaouoS
Na npooéyerg, yiati npénet va gracer otov Aywo xaBapds, ayvog». 0 Evayo-
pac 1o undoyeral, aAAG, Buotuywe, xatd m Sidpxela mC nopeiag Tou, Eve
npoonaBel va kaver 10 ka0, kataAfye: va Sanpdrret 6Aa Ta auaptpaTa

secretly longs for a son. So he gives Saint Andreas his word of honor that if he
acquires a son he will walk all the way to the saint's monastery and be there on
his feast day. He finally acquires a son and must now keep his word to the
saint. Before he sets out on the long trek from one end of Cyprus to the other
his father, who is a priest, admonishes him: «My son, the road ahead is full of
temptations. Take care, for you must be clean and pure when you reach the
Saint!» Evagoras promises but, unfortunately, in the course of the joumey, while
trying to do good. he ends up committing every kind of sin

n
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Kleftis i i pragmatikofita

Avrouavérra Ayyehidn

FevviiBnke omv ABrva. Aimwpa ApXITEKTOVIKTG

a6 o EBvikd Metadplo MoAutexveio. Aimwya oknvoBeoiag
Kat LovtaZ ané To IDHEC, aTo Mapial. ZInpeloAoyia

otov Kwnpatoypdgo pe Tov Christian Metz

omv Ecole des Hautes Etudes en Sciences Sociales,

oto Mapiot. ‘Exet aoyoAnBel pe m {wypagikn.

Antoinetta Angelidi

An artist and filmmaker, she was born in Athens and obtained
a degree in architecture from the National Technical University
of Athens and a diploma in film directing and editing

from the IDHEC in Paris.

IknvoBeaia / Direction: Avtouavétta Ayyehidn / Antoinetta Angelidi. Zevapio / Screenplay: Rea Wallden,
Avtouavétta Ayyehidn / Antoinetta Angelidi. ®wtoypagia / Cinematography: HAiag KwvotavtakdrnouAog /
Elias Konstantakopoulos. deﬂ( / Editing: lwavva ZrmAworotAou / loanna Spiliopoulou. "Hxog / Sound:
Mapivog ABavaodmnoulog / Marinos Athanassopoulos, Kwotag Mnkog / Costas Bokos. Zknvikd / ZKknvi-
Ka: Avtouavétta Ayyehidn / Antoinetta Angelidi, Kwvotavtivog Kunplwtdkng / Constantinos Kypriotakis.
Kootodpia / Costumes: Xpiotiva MamouAwa / Christina Papoulia. Mouoikri / Music: ©@odwprig Aprnadrg /
Thodoris Abazis. HBomoioi / Cast: MapBevonn Mrmoudotpn / Parthenopi Bouzouri, Nikog MavteAidng /
Nikos Pantelidis, EupukAela Zwgpoviadou / Evrikleia Sofroniadou, Avi{eha Mnpodaokou / Angela Brouskou, {
Ayyehog Aviwvemouhog / Angelos Antonopoulos. Mapaywyds / Producer: Avtouavetta Ayyehidn / Antoi- '
netta Angelidi. Mapaywyrj / Production: EKK / Greek Film Centre, EPT A.E. / ERT S.A., Town Film. Maykdopia
ExperdAAeuon / World Sales: Avtouavétta AyyeAidn / Antoinetta Angelidi, ®puvng 7 / 7 Frynis Street,
A6rva / Athens 116 34, mA. / tel.: +30 1 7563 807, fax: +30 1 3801 046 & EKK / Greek Film Centre —

Hellas Film 35mm "Eyxpwpo / Colour 83’
/A
%

EAAHNIKO KENTPO KINHMATOrPA®OY

QIAMOTPA®IA / FILMOGRAPHY

1975 L'histoirecrite (Bivreo pikpol prikoug / short video)

1976 L'eau (pkpou prikoug / short film)

1977 Idées Fixes/Dies Irae (Mapakiayég ato idlo O€pua) /
Idées Fixes/Dies Irae (Variations on the Same Theme)

1985 Tomnog / Topos

1995 01 Opeg — Mia Tetpdywvn Tawia / The Hours

1997 Fragments (vtokwavtép / documentary)

2001 KAépmg 1} H npaypatikdmra / Thief or Reality

«KAEBeL ) mpaypatikémra Ta 6velpd oou, Kt €00 ™V KAEBEIS Yia va OVEIPEU-
1elg. KAEéBel n mpaypatikémra m {wn oou, KL eal ™y KAERELS yia va {fjoelg.»
Mia tawvia okotewva alol6dogn. Tpelg ekdoxEQ wag kat pévng pépag. Tpia
npoowna eykhwplopéva oe napaAAnAa oupnavia. H ewoBoAr tou KAépm 6a
10 evwoel. KaBe BAéppa mapdyet pia dlagopetikn wotopia. H Aageutpla opa-
pariCerat mv Kpion, n Emompwy yavi{@vetal e pia KOPPaTiacpévn uvipn, o
HBoroidg BAEMEL Ty «AvTiyévn» va el0BAAAeL avtol. TPELS PINOOOPIKES
Bewprioelg evog kdopou Tou Timota dev unodelkviel 6Tt gival eviaiog: Moipa
— Thyn — BouAnon. O kKAégG YVEQEL Tpog ja andvmon. Eival ) avBp@rvn
Katdoraon nou pag evavel. Mag guAakilel kat pag exeuBepwvel. H adehom-
10 MG Bvntémrag,

On E6deya, To elxa. Ot anotapievoa, To £xaoa. Ot dwplaa, T0 EXw.

72

«Reality steals your dreams, and you steal it in order to dream. Reality steals
your life, and you steal it in order to live.» A darkly optimistic film. Three
versions of a single day. Three characters trapped in parallel universes. The
invasion of the Thief will unite them. Each point of view produces a different
story. The Sculptress has visions of Judgment Day, the Scientist holds fast to a
fragmented memory, the Actor sees «Antigone» invading all space. Three
philosophical viewpoints: Fate — Chance — Free Will. What do they have in
common? The Thief progresses towards an answer. It is the human condition
that unites us, imprisons us and frees us. The brotherhood of mortality.
Whatever | spent, | had. Whatever | saved, | lost. Whatever | gave, | have.
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Miyahng P
Oavaong N vaoiou
FewwnBnxav xat o1 duo 1o 1959. 0 Bavdong Nanabavaoiou
onoudaoe nolmkég emotnueg oto MNavreo Naveromyo
a1 polmoe evayuon xpovo om IxoAn Zraupdkou. 0 MixaAng
Pénnag onoudaoe paBnuatixd oto Maverotmuio ABnvay,
Bearpo om Zxohr tou EBvixou Bedtpou, kat poimoe éva
xpovo o Zxohr Zraupaxou. And to 1987 ouvepydlovral,
ypagovrag yia 1o BEatpo kal mv mAedpaon

Michalis Reppas

Thanassis Papathanassiou

They were both bom in Athens in 1959. Thanassis
Papathanassiou studied political science at the Panteion
University and attended the Stavrakos Film School for one
year. Michalis Reppas studied mathematics at the University
of Athens, drama at the National Theatre School, and directing
for one year at the Stavrakos Film School. They have been
working together since 1987, writing for the theater and
television

OIAMOTPA®IA / FILMOGRAPHY

2000 Safe Sex

2001 To xAdpa Byrxe and tov napddeioo
Tears from Paradise

To klama vgike apo ton paradiso

P P N % o > Y

IxknvoBeoia-Zevapio / Direction-Screenplay: MixaAng Pénnag / Michalis Reppas, Bavdong MNanoBave-
oiou / Thanassis Papathanassiou. ®wroypagia / Cinematography: Kwotng kixag / Costis Ghikas. Mov-
167 / Editing: lwdvva ZrmAwonovAou / loanna Spiliopoulou. "Hyog / Sound: Ntivog Kittou / Dinos Kittou
Ixnvika / Sets: Aviwvng Xahkidg / Antonis Halkias. Koorodpia / Costumes: EfeAuv Ziourm / Evelyn
Sioupi. Mouaixri / Music: Appoditn Mavou / Afroditi Manou. HBomoioi / Cast: Avva MNavaywwtonouAou

Anna Panayotopoulou, Mipka Nanakwvotavtivou / Mirka Papakonstantinou, Taoog XaAxiag / Tassos
Halkias, MixdAng Pénnag / Michalis Reppas, Mapia KaBoyidvvn / Maria Kavoyanni, Xapng pnyopo-
nouhog / Haris Grigoropoulos. Napaywyds / Producer: ‘EAeva Xat{naAeEavdpou / Elena Hatzialexandrou
Napaywyr / Production: EAeva Xat{nakegavdpou ~ Safe Company ENE / Elena Hatzialexandrou-Safe
Company Ltd., Kanetdv Xpova 18 / 18 Kapetan Chrona Street, Wuyxd / Psyhiko, mA. / tel.: +30 1 6773
851-2, fax: +30 2 6773 853, e-mail: safe@otenet.gr & Village Roadshow & Antenna TV & Napyog
Kopdondmg / Yorgos Kordopatis & EKK / Greek Film Centre. Nayxdopia ExperaAAcuon / World Sales:
Village Roadshow, Mapivou Avtuna 47 / 47 Marinou Antypa Street, Néo HpaxAewo / Neo Iraklio, mA. / tel

+30 1 2704 800, fax: +30 1 2704 888. 35mm "Eyxpwyo / Colour 105’

H ynoBeon emkevipwvETal YUpw anod Tt olyxkpouon BUO OIKOYEVEIWY: TG
BaBunioung owoyéveiag AeAappdyxa kat TG NAUMIWYNS oKoyEvelas Mmo-
pnixn. Im Bivny aum ™S QvaPETPNONG EUMAEXOVIGL POIPQIES Yuvaikeg, adid-
9Bopoi dunyopot, xoopxkad xopitowa, Aaika ayopia, fuBopéva xkapdpa, yauot
ano OuPPEPOY kaL, yEvikd, OAa Ta potia Tou daxpuBpexTou KIVIATOYPAPOU
me dexaeriag Tou '60. To peyaAutepo pépog S unoBeong dadpaparileTar
010 xpovia 1965-70, eve yivoviar 500 avadpopéc oto napeABov: n npam
omv Karoyn, onov Siaxwpwdeital 0 1ponog nou napovoialav o NAMES EAAN-
VIKEC TOVIES TV £8vixr) QVTIOTOON KOTA TWV YEPUAVAY KATOKTNTWY, KAt 1) Beu-
TEpN OTC GPXES TOU QIAVA KOL 0TV ENOYT Twv BAGYKWY TaMGV

The story focuses on the conflict between two families: the filthy rich Delafranga
family and the dirt poor Bisbiki family. Femmes fatales, incorrupt lawyers
society babes, working-class lads, sunken ships, marriages of convenience and
all the themes of the tear-jerker cinema of the sixties are all swept up in this
whirlwind conflict. Most of the story takes place in the years 1965-'70, while
there are two flashbacks: the first to the Occupation, spoofing the way in which
the old Greek films presented the national resistance against the German
invaders, and the second to the turn of the 20th century and the era of folk
movies
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Imerologia katastromatos — Yorgos Seferis

Itéhiog Xapahapnonouhog

TewnBnke omv ABrjva, To 1956. ZmoUdace OIKOVOUIKA

Kau kwvnuatoypdgpo omy EAAGDA, Kat EKAVE PETAMTUXIAKES
omoudeg ato Mapiot. To 1988, iGpuce, pal( pe Toug Bdvo
Aapriporouo kat Mdvvn BapBapiyo, myv etaipia
KIVIHATOYPaQIK®V Kat TAEONTIK@Y napaywywv Mepimoug,
1 onoia eldIKeUETAL 0NV Mapaywyr} dnUIoUPYIKOV
VIOKIHavTED. AIGTEAEOE Mapaywyog VIOKIHAVTEP Yia TV
eANVIKT) TAEGPaOT) Kat EXEL GUVEPYAOTE( PE TNAEOTTTIKOUG
otabpoug mg Eupwnng.

Stelios Haralambopoulos
He was born in Athens, in 1956. He studied economics

and film in Greece, and pursued postgraduate studies in Paris.

In 1988 he co-founded, together with Thanos Lambropoulos
and Yannis Varvarigos, the film and Tv production company
Periplus, which specializes in the production of creative
documentaries. He has produced documentaries for Greek
Television and has collaborated with European TV channels.

DIAMOTPA®IA / FILMOGRAPHY

1980 Ze pia Aeukn oeAida / On a Blank Page (pikpou prikoug
/ short film)

1987 H BoAta / The Stroll (pikpou prkoug / short film)

1991 ABrjva: duo @ikol, duo nBorotoi / Athens: Two Friends,
Two Actors

1993 Tnv wpa nou kormke o kaipog / The Moment Time Was
Suspended (vrokipaviep / documentary)

1995 Maryuog / Patmos (vtokiavtép / documentary)

1996 Adng / Hades

2000 Eidav Ta pdtia pag yloptég / Mediterranean Stories
(viokwavtep / documentary)

2001 Huepodyla kataotppatog — Mapyoq Zepépng / Log
Books — George Seferis (vrokipaviép / documentary)

e o

ZknvoBeoia / Direction: Zté\og Xapahaunémoulog / Stelios Haralambopoulos. Zevapio / Screenplay:
Y1éAlog Xapahaynémnouhog / Stelios Haralambopoulos. ®wrtoypagia / Cinematography: Mdvvng Bappa-
piyog / Yannis Varvarigos. MovrdZ / Editing: Mapyog Alakexktémoulog / Yorgos Dialektopoulos. "Hxag /
Sound: Mapivog ABavagdmouhog / Marinos Athanassopoulos. Mouaikrj / Music: Nikog Kuroupydg / Ni-
kos Kypourgos. Agnyntiig / Narrator: Anprjtpng KataAewpds / Dimitris Katalifos. Emarnpovikdg Zuppou-
Aog / Scientific Advisor: Anprjtpng Aaokahénouhog / Dimitris Daskalopoulos. Mapaywydg / Producer:
Bdvog Aapmpdnouhog / Thanos Lambropoulos. Mapaywyr / Production: EKK / Greek Film Centre & NET &
Tetraktys & Cyprus Film Advisory Board (Cyprus) & Mepimioug / Periplus. Maykéopia ExperdAAeuon /
World Sales: MNepimoug / Periplus, Apiatotéhoug 176 / 176 Aristotelous Street, ABriva / Athens 112 51,
mA. / tel.: +30 1 8670 478, fax: +30 1 8677 828 & EKK / Greek Film Centre — Hellas Film. 35mm "Ey-
Xpwpo / Colour 70

PAGOY

‘Eva 1ag(d1 omv noinon kat m okéyn Tou Mwpyou Zegepn. Ot mepumAavioelg A journey into the poetry and thought of George Seferis. The wanderings of a

EVOG akapatou TaEdIw™ o€ TOMOUG, KElleva, HOUOIKES, Tavieg, avBpwmoug tireless voyager in places, texts, music, films and people; successive layers;
B1aB0XIKEG ETUOTPWOELS” ENMEIP(ES TIOU oUTOowpeUovTal 0" €va MAOUOLO UTE- experiences that accumulate in a rich foundation of things both significant and
6a¢og ané onpavrika kar aofuavra, mpw petaypapoly o' auti v GAAn insignificant, before they are transcribed into that other language, Poetry. A
yA@ooa, v Moinon. ‘Evag epydmg g yAwooag. Opkiopévog ex8pag Twv wordsmith; a sworn enemy of lofty forms of rhetoric and emotional exploitation;
UYNAGTEPWY PTOPIKGY OXNUATWY Kat TG OUVALOBNUATIKIG EKiETAANEUONG, a lover of work and austerity; an obsessive literary craftsman. «By whittling
£paoTg mg douheldg kat Tou Atod, £vag Haviakog XEPoTEXVNG TS YPAPric. ourselves, that is how we write»; his words vividly illustrate the often time-
«Mehek@vrag Tov £aUTé pag, £101 YpApoupe»: ia gpdon Tou Zepépn mou consuming and extraordinarily arduous Odyssey of artistic creation.

Delxvel avayAupa m ouxva pakpoxpovn Kat eEQpETIKG enimovn 0dUooela TG

onuioupyiag.
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AByva Zevidou
Inoudaoe mdvo xai Bewpia pouowng oug Baoikeg
Ixohéq M 1S Tou Aovd ayyAr @oAoyla,

povoixr kai 8éatpo oto MNaverompuio Tou Spiunodvp

mg EABetiag” oxnvoBeoia, omv Axadnuia
Kivnuaroypagikav Texvav kat Emompwv

wou Aog Avi{eeg kat kiviuaroypdgo, oto Navemotmyio
me Kahgdpwiag, om Zdvia Mndpyunapa.

Athena Xenidou

She holds a diploma in pianoforte and music theory from
the Royal Schools of Music, London; a diploma in English
Uiterature, Music and Theater from the University

of Fribourg, Switzerland; a certificate in directing from the
Academy of Motion Picture Arts and Sciences, Los Angeles;
and a Bachelor's degree in film from the University of
California at Santa Barbara

Aviotes mnimes

IxknvoBeoia / Direction: ABnva Zevidou / Athena Xenidou. Zevapio-A@rAynon / Screenplay-Narration:
ABnva Zevidou / Athena Xenidou, Avaotaocia Manadonouhou / Anastasia Papadopoulou. dwroypagia /
Cinematography: Paul Swift, Kwvotavtivog 0Bwvog / Constantinos Othonos. Movral / Editing: Mapidv-
va 'kioka / Marianna Ghioka. "Hyog / Sound: Mdpxog Maotdg / Markos Pastos. Mook / Music: Ziyog
Zipou / Simos Simou. Napaywyoi / Producers: Avactacia Manadonoulou / Anastasia Papadopoulou

ABnva Zevidou / Athena Xenidou. Napaywyr / Production: Avaotacia Nanadonouou / Anastasia Papa-

QIAMOIPA®IA / FILMOGRAPHY

1995 Dead End (puxpou prikoug / short film)

1996 The Made Guy (uxpou prkous / short film)

1997 Tripwire (uxpou prkous / short film)

1997 Radicchio Rosso

1999 Bad City Blues

2000 ABiwreg pviues / Unwitnessed Memories
(vroxipavtép / documentary)

Kunpog, €1o¢ 2000. Mia peTanoAepixr) yevid, Onwe ot PETANMOAEUIKES YEVIES
me leppaviag, me Bapewag Iphavdiag, mg Nonag Agpuaig, mg Méong Ava-
TOANG. MEVIEC OTIyPaTIOPEVES Qnd TG aKPOXPOVES AAUTES MOATIKES KaTa-
OTA0EIC TWV XWP@V TOUS. Mia diaxwpioTik ypappn, xapaypévn om xapa
T0ug anod oTpatd xaroxng, m xwpiler ora S0o anod Tov xapd Mg yEvwnong
Toug. Avauvioe:g nou mAavavial népa and m Saywpionr ypouur. AUt ei-
va! O GPlwTeg pvApeg Toug. H Tavia eival Eva KOIV@VIKO VIOKIUGVTEP MOV
OKQYPOgE! TO YuXOAOYO NPOSA T YEVIAS QUTIC, NOY YIa NPWTN §OPa EX-
epale: Toug @oou, nG eAnidec, Ta Gvepa xat ToUC egdAte Mg Oxte ex-
npoownot MG yewag aume Eedimh@vouv my aAnBea nou xpuetar niow ano
10 mAfypaTa ™S xaBnuepivire (wAg, xai Ta QNOPEVaPIa EVOS MOAEUOU MOY
Bev 1ov Piwoav. OxTe B10POPETIKES 10TOPIES” EVOS KOVOS NAPOVOPROTTC

dopoulou, ABnva Zevidou / Athena Xenidou & Sigma Tv (Cyprus) & Mapiavva Mkidka / Marianna Ghioka
(Greece). Nayxdopia ExperaAAeuon / World Sales: Danale Productions, Zvwvos Zo{ou 38 / 38 Zinonos
Sozou Street, Aeukwoia / Nicosia 1137, Kunpog / Cyprus, mA. / tel.: +357 9 469 193, fax +357 2 568
790, e-mail: danale_productions@yahoo.com 35mm "Eyxpwpo / Colour 60

Cyprus, the year 2000. A post-war generation, similar to those of Germany
Northern Ireland, South Africa, the Middle East; generations that have been
scarred by the unsolved political situations of their homelands. A dividing line
drawn through their country by an occupation army, spiitting it in two ever since
they were born. Memories that float beyond the dividing line. These are their
unwitnessed memories. The film is a social documentary that sketches the
psychological profile of this generation, which talks about its fears, its hopes, its
dreams and its nightmares for the first time. Eight representatives of this
generation reveal the truth that lies behind the blows of daily life and the
remnants of a war they didn't live through. Eight different stories: one common
denominator
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Anpirpng KoAAdrog

Kivnuatoypagikog kat Beatpik6g OKnvoBETG Kat
ouyypagéag. ‘Hrav o npwrog rou avéBace avant-garde
Beatpikég napactdoeig omv EAAGda (lonesco, Becket,
Pinter) to 1960-1962, ue To mepaypatiké Béatpo Togmmg,
10U oroiou urmp&e kal Wpumg. Katd m didpkela mg
diktatopiag, £{noe om MaAAia, 6rou avéBace 20 Beatpikeg
napaywy£eg kat ékave doo tawies. Enéotpeye omv ENGda
10 1975, aveBalovrag pia oelpa Epywv mou dnpioupynoav
0aA0, Kat CUVEXLOE Va Kavel Tawvieg kat va ypdget BiBAia.

Alexandros ke Aishe

Dimitris Kollatos

A film and stage director, he is also an author and playwright.
He was the first to put on avant-garde stage productions

in Greece (lonesco, Becket, Pinter) in 1960-1962, with the
experimental Pocket Theater, of which he was the founder.
During the military dictatorship in Greece he lived in France,
where he staged over twenty theatrical productions and made
two films. On his return to Greece in 1975 he put on a series
of controversial plays, which he wrote and directed,

and continued making films and writing books.

DIAMOTPA®IA / FILMOGRAPHY
1966 0 Bavartog Tou ANeEavdpou / Death of Alexander

IknvoBeoia / Direction: Anpritong KoA\dtog / Dimitris Kollatos. Zevdpio / Screenplay: Anurtong KoAAd-
10¢ / Dimitris Kollatos. ®wroypagia / Cinematography: MNdvvng AaokahoBavdong / Yannis Daskalotha-
nassis. Movrdg / Editing: Anpritong KoAAdtog / Dimitris Kollatos. Zknvikd / Sets: Anuritpng KoAAdtog /
Dimitris Kollatos. HBomoioi / Cast: Baowr Parrm / Vassiliki Rapti, ANégavdpog KoAAdtog / Alexandros
Kollatos, Ayyehin Aviwvorouhou / Angeliki Antonopoulou, Aukoupyog KaAAépyng / Lykourgos Kallergis,
Kaotag Xatlnxpriotog / Costas Hadijichristos, Avdpéag MndpkouAng / Andreas Barkoulis. Mapaywyr /
Production: AAéEavdpog A.E. / Alexandros S.A. & EKK / Greek Film Centre. Maykéopa ExperdAAeuan /
World Sales: AAéEavdpog AE. / Alexandros S.A., Aoukiavol 8 / 8 Loukianou Street, A6riva / Athens 106
75, mA. / tel.-fax: +30 1 7250508, 0937 766 746 & EKK / Greek Film Centre, Maveruomuiou 10 / 10 Pa-
nepistimiou Street, ABrjva / Athens, TA. / tel.: +30 1 3631 733, fax: +30 1 3614 336, e-mail:
info@gfc.gr 35mm "Eyxpwpo / Colour 110

1972 Zupndoto / Symposium
1877 H l'aAAia Tou Ziokap / Giscard's France
1980 Ztpogr) de€id / Right Turn
Wayvovrag yia mv Mnvekérm / In Search of Penelope
1981 Ayiog MpeBeng / The Saint of Preveza
1989 H Cwr) pe tov Akkn / Life with Alkis
1993 Kokkwo tplavraguiho / Red Rose
2001 AXeEavdpog kal Alog / Alexander and Aishe

‘Evag veapdg ané mv Kopomvr| epwreletal pia pougoulpdva, my Aiog. Tn
yvwpilel o Oeooakovikn, 0To VOOOKOHED Gmou £xel mdet va et va piko
Tou. Aev E€pel 6L 1 koméAa mou Yvwpilel kat ayand apéows £ival Hougoul-
Judva ané mv Kopomvr ki 61t 0 matépag mg ivat mAoUOLog Kat pavatlopEvos
Houoouhpdvog. Otav To paBaivel, anogaoilel va {hoet pall mg. Ta duo mawdia
OKEQTOVIAL va uyouv and mv Kopomvi kat va ndve va {fioouv ot Bgooalo-
vikn 1 omv ABriva. ‘Exouv anogacioel va kpatioet o kaBévag ) Bpnokeia
Tou. Otav yivetal yvwotog o €pwTdg Toug, o matépag Tou AAEEQVBPOU K 0
deomomg Tov ruECouy va kavel my Aigg xpiaiavr). Tnv (Bla ottypn, o Todpkog
npogevog me Kopomviig, o matépag mg Aiog kat T adéhgia mg mv mélouy,
mv anetouy, mv exBlatouv va kavel Tov ANEEQVBPO HouaoUApAVO.
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PASOY

A young man from Komotini falls in love with Aishe, a Muslim girl. He met her in
a Thessaloniki hospital where he had gone to visit a friend. He didn't know that
the girl he met and immediately fell in love with was a Muslim from Komotini
and that her father was a wealthy and fanatic Muslim. When he finds out he
decides to live with her. The young couple considers leaving Komotini and
moving to Thessaloniki or Athens. They have decided that they will each keep
their religion. When their love affair becomes known, Alexandros’ father and the
Bishop pressure him to persuade Aishe to convert to Christianity. At the same
time, the Turkish Consul in Komotini and Aishe’s father and brothers pressure
her, threaten her and coerce her to make Alexandros a Muslim.
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Mipyos Kepapidicomng

lewwnBnke omv KaAliBéa Karepivng. Znovdaoe
Bearpoloyia oto MNavermotiuio Tou Bepohivou

xat oxnvoBeola kivnuaroypagou oo Napiot (Paris vin)

e xaBnynm rov Denis Levy. ZxnvoBEmS, oevaploypapos
xai Beatpikdg ouyypageag, Exel oxnvoBemoel Beatpika
£pya xat noAAG vrokiavrép yia myv mAedpaon. To /i

Kat GvBpwnor eivat n NPWN ToU PeyaAou prkoug Tawvia.

George Keramidiotis

He was bom in Kallithea, Prefecture of Katerini. He studied

Gi ke anhtropi

drama at the University of Berlin and filmmaking

at the University of Paris vill, under Denis Levy. A director,
scriptwriter and playwright, he has staged plays and has
directed numerous documentaries for television

Land and People is his first feature film

DIAMOIPA®IA / FILMOGRAPHY
2000-2001 I xai avBpwnot / Land and People

IxnvoBeoio-Zevapio / Direction-Screenplay: MNwpyog Kepapdiwmg / George Keramidiotis. ®wroypogia /
Cinematography: Euyéviog Alovuodnouhog / Evgenios Dionyssopoulos. Movral / Editing: ®avr Zwdia /
Fani Ziozia. "Hxog / Sound: Ntivog Kittou / Dinos Kittou. Zxnvixa-Kootoua / Sets-Costumes: Maipn Mo-
Auxpovidou / Mary Polychronidou. HBomoioi / Cast: HAiag Aaunadapiou / Elias Lambadariou, Adkng Ke-
papdiwmg / Lakis Keramidiotis, Mavaywwmg dutérnoulog / Panayotis Fytopoulos, MNwpyog Batouoddng /
Yorgos Vatoussiadis, Aviwvng Nanayewpyiou / Antonis Papageorgiou, Aonuiva Kahaitlr / Assimina
Kalaitzi. Napaywyr / Production: MNwpyoq Kepaudiwmg / George Keramidiotis & ET3. Nayxdopio Expe-
TéAAcuon / World Sales: Mwpyog Kepapdiwmg / George Keramidiotis, Mewpylou Zratpou 3 / 3 Georgiou

Stavrou Street, Ocooakovikn / Thessaloniki 546 23, mA. / tel.: +30 31 278 710, fax +30 31 535 449
35mm "Eyxpwpo / Colour 110’

0 HAlag Aaunadapiou, 25 xpovay, ané@oTog Twv TEl, AvEPYOS, EMOTPEPEL
010 Ywpio Tou, kdrw and tov DAupno, onou EINOE péxPt KAMOLa NAIKIQ PE TOUS
QYPOTES YOVEIS Tou, Tou OpwS EQuyay yia T Becoalovikn perd ano éva aru-
xnua tou narépa Tou. 0 HAiag péver npoowpiva pe Tov EadeAeo Tou, Adxn, 45
XPOvav, aypotn 010 endyyeAua. «Aev eival kaBoplopévo, AAG OKEPTONAL va
peive» eivar n andvimon Tou HAia 0E GnOIOV YoV Pwtd av ENECTPEYE Yia V'
aoyoAnBel pe ™ yewpyia. And xwpae: 0€ Xwpdel, anod ouvavinon OE Ouvav-
mon, anod mv nebada oto Bouvd xar Tavanaky, 0 HAlge ewywpel o' évav
nAapovIa x00po, UNEpdEPEVD, povaxIkO KOt xOUPAOUEVD, GAAG Be xaver m
8€Anon tou va opBwBel. Avolyerar ndve omy B m yn, nou Tou diver 1a on-
padia me {wAC xai Tou Bavarou’ NEPTE! NAVE 0TV IOTOPIXT) TS Pvin

Elias Lambadariou, a 25-year-old unemployed graduate of Technical College
retums 1o his village at the foot of Mount Olympus, where he grew up with his
farmer parents. Following an accident, some years earlier, his parents moved to
Thessaloniki. For the time being, Elias is staying with his cousin Lakis, a 45-
year-old farmer. «It's not decided, but I'm thinking of satying», is Elias’ stock
answer to whomever asks whether his retum home means he's going back to
farming. From one fieid to the next, from one encounter to the next, from the
plain to the mountain and back again, Elias gradually enters a present world that
is confused, solitary and tired; however, he does not lose his will to rise up
Opening himself to the land itself, he is given signs of life and death. and is
confronted by the earth's historical memory
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Aépa MaokAaPavou

[evvriBnke omv KaBdAa, To 1960. Zroudace UroKpITIK
om) Zyoh Katoéhn kat €AaBe mruxio pnxavikng

and 1o MoAuteyveio ABnvawv. Ano to 1981 €wg 1o 1991
£pYAOTIKE WG Mapaywyoq padloPwVIKOV EKTIOUNWV
oty EAAnviki Padloguvia. ‘Exet mpwtaywviamroet

0E {eyaAou Hrjkoug Tawvieg Kat TAEOTTIKES TEIPES,

EXEL TpayoudroEL O€ NXOYPAQHoElg diokwv Twv XatidaxL,
Kuroupyou, ZUuddkr k.., K EXEL EpyacdTel oMV EKTENEDN
napaywyng Heydhou prikoug Tawiwy. Epyaletat

WG 0KNVoBEMS KaL 0Evaploypagog.

Dora Masklavanou

She was born in Kavala, in 1960. She studied acting at the
Katseli School and holds a degree in engineering from the
National Technical University of Athens. From 1981 to 1991
she worked as a radio producer. She has starred in feature

films and has sung on recordings by Hadjidakis, Kypourgos,

Xydalis et al., and she has worked as executive producer
of feature films. She works as a director and screenwriter.

OIAMOIPA®IA / FILMOGRAPHY

1993 ‘Epwg — ‘Hpwg / Eros — Hero (pikpou prkoug /
short film)

2001 Kiaupio pépa eivat/ Tomorrow Is Another Day

Ki avrio mera ine

IknvoBeaia-Zevapio / Direction-Screenplay: Awpa MaokAaBdvou / Dora Masklavanou. ®wroypagia /
Cinematography: Kwomg kikag / Costis Ghikas. Movrag / Editing: MNwpyog Maupoyapidng / Yorgos
Mavropsaridis. "Hxog / Sound: Nikog Maradnuntpiou / Nikos Papadimitriou. Zknvika / Sets: Aapiavég Za-
pipng / Damianos Zarifis. Mouoikri / Music: Nikog Zudakng / Nikos Xydakis. HBomoioi / Cast: TapiAa Kou-
AieBa / Tamila Koulieva, Ztépavog Kapavtivakng / Stefanos Karandinakis, Eua BAaxdkou / Eva Vlahakou,
Mnvag Xat{nodpag / Minas Hadjisavvas. Mapaywyr / Production: Idéefixe Audiovisual Productions &
TNT John and Johny. Maykdéopia ExperdAAevon / World Sales: Idéefixe Audiovisual Productions,
Adplaveiou 25 / 25 Adraniou Street, A6riva / Athens 115 25, mA. / tel.: +30 1 677 1428, fax: +30 1 6742
756, e-mail: contact@ideefixe.gr & EKK / Greek Film Centre — Hellas Film. 35mm ‘Eyxpwpo / Colour 87

H Akegavdpa nepimhaviEtal omv npwtelousa avalntwviag €va ot va vol- In the heart of August, Alexandra wanders around Athens, knocking on doors all
KIGOEL YI' QUTTV KAl TO Y10 ™G. XTUnGeL m6pTeS 0NV auyouoTidtikn ABrva 6An day in search of an apartment to rent for herself and her son. She meets people
J€pa. Zuvavidel Gyvwotoug avBpamoug molkiAwv TGEEwY, NAKIGY, GUHTEPL- of all walks of life, of different ages, feelings and behaviors. She fights, she
Qopwv, awoBnpatwv. Alekdikel, avakahlmTel, UNopEvel, epmiotedetal. Ot a- discovers, she endures, she trusts. Unexpected, chance meetings will bring her
TPooBOKNTES TUXaieg ouvaviroelg Ba g pdBouv ™ xapd Tol va propeig va joy, and teach her how to draw strength and make a fresh start, how to never
Eekwvag m {wi oou an’ mv apyi, va Bpiokelg duvapn, va autooxedialelg stop improvising one's life, not even for a moment.

aotapdamra.
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Nixog Kapaxd

FevwnBnke omy ABrva, 10 1943. Znoudaoe xivnuaroypdgo
oto London Film School kai unoxpurik omy Ecole

du Théatre d'aujourd’hui oo MNapior. Zevapioypagog

X1 OxNvOBEMG TPV WIKPOU WAKOUS VIOKIHAVTED, EXEL
eniong exbwoe TE00EPIS NONTIKES OUAAOYES Kat Buo
puBorophpara. Or YuxéS rwv kalkiwy elval 1 npam Tou
pEYaAou prxous Taivia.

Nikos Karakostas

He was born in Athens, in 1943. He studied film at the
London Film School and acting at the Ecole du Théatre
d'aujourd’hul in Paris. Besides writing and directing three
short documentaries, he has published four poetry
collections and two novels. The Souls of the Fishing Boals
is his first feature film

OIAMOIPA®IA / FILMOGRAPHY

1985 0 paotpo-Nwpyne Yappds kai n) Zoyn / Georgis
Psarros and Symi Island (vioxavtép / documentary)

1988 Mixpo pou KaoteAopilo / My Little Castellorizo
(vioxipavép / documentary)

1996 Evag rakdeumc omv Kdoo / A Voyager in Kassos
(vioxavtép / documentary)

2001 O guxes Twv kaixuwv / The Souls of the Fishing Boats

| psyhes ton kaikion

IxnvoBeoio / Direction: Nikog Kapakworag / Nikos Karakostas. Zevapio / Screenplay: Nixog Kapaxw-
otag / Nikos Karakostas. ®wroypagia / Cinematography: Mpoxorme Adgvog / Prokopis Dafnos. Movral /
Editing: Aéonowva Mapouhdkou / Despina Maroulakou. "Hxog / Sound: Apyupng Aalapidng / Argyris
Lazaridis. Zxnvikd-Kooroupia / Sets-Costumes: ®aidpa Owovopou / Fedra Economou. Movoixr / Music:
Nikog Kapakwaorag / Nikos Karakostas. HBonoioi / Cast: Aavan Aitoa / Danai Ditsa, Nixog ®A£ooag /
Nikos Flessas, Karepiva Zrepywm / Katerina Stergioti, MixdAng ®poviotag / Michalis Fronistas, MNapyog
Aeovtapimg / Yorgos Leondaritis, Nikog Pnywvdg / Nikos Riginos. Napaywyds / Producer: Xapig MNavvo-
noulou / Haris Yannopoulou. Napaywyr / Production: Xdpi§ MNavvonouAou / Haris Yannopoulou, Akxn Al-
10a / Alki Ditsa. Nayxdopia ExperaAAcuon / World Sales: ®dopa ENE / Fasma Ltd. ZoAwyou & Apotote-
Aoug 1/ 1 Aristotelous & Solomou Streets, ABriva / Athens 183 45, mA. / tel.-fax: +30 1 4825 983, fax
+30 14828 267, e-mail: fasmaltd@hol.gr 16mm "Eyxpwpo / Colour 87*

H 1ovopia evog ayopioy nou payeveral an’ m 8dkaooca. H ouvavinor Tou pe
Toug NAaMoUS vauTIXOUS Mou Tov puolv oy téxvn . Ta tagidia Tou o€
pxpd vnoud Tou Aryaiou Tou 70: 1o Kougoviior, mv Kdoo, 1o Kaoteropilo. Ta
YAEVTIO TOU KOt Ot NAPAEEVES 0TOPIES TwY Kalkiwv. TEAOS, N povaywr) Tou no-
peia 010 xpovo xai 10 Alyaio wa Tpugepn pand om poipa Twv Eukivay xal-
K@V NOU YEPVAVE, anoolpovial xai SaAvovral. Or NEPIOOOTEPOL XAPAKTNPES
me Taviag eivar auBevixol epydreg mg 8aAacoag, NAol vauTkol kat VIoiw-
16C. XPNOWOoNowBnKe xai aPYEIaK0 UAKO Tou OXNVOBE, aNo NG NEPUYNOES
10U OTQ JIKPA VN Tou Aryaiou Ta TeAeutaia 35 xpovia

The story of a boy enchanted by the sea, illustrated through his meetings with
old fishermen, who teach him the art of the sea; his trips during the seventies to
the smaller Aegean islands, such as Koufonissi, Kassos and Castellorizo; the
local feasts and the strange tales told about legendary fishing boats; and his
solitary journey through time and the Aegean Sea. An affectionate look at the
fate of wooden fishing boats, as they grow old, retire and finally disappear
Most of the film's characters are real seamen and islanders. Recent filming is
complemented by archival footage from the director’'s travels around the
Aegean during the past 35 years
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Niavvng @ayxpag

Smoudace oknvoBeoia kat Bewpla kwnuatoypapou

ot NEa Yopkn, kal petd 1o TEAog TwV OToudwv Tou
£pyaoTKE 0€ aveEAPTTES MAPAYWYES 0TV AUEPIKT)

w¢ oknvoféme, oevaploypdpog, dleuBuviig puToypagiag,
JOVIED, TXOAITMQ KaL nBornolds. To [1eg atm Loppive,
axoua mv Yaxve eivai mpwm Tou Heydhou prikoug Tawia.

Yannis Fagras

He studied film direction and theory in New York. After
graduating, he worked on independent productions in the US
as a director, scriptwriter, cinematographer, editor, sound
ineer and actor. Still Looking for Morphine,

is his first feature film.

DIAMOTPA®IA / FILMOGRAPHY

1988 Venus (jukpou prikoug / short film)

1990 Camera Obscura (pkpou prikoug / short film)

1991 Guts (ukpou prikoug / short film)

2001 Meg om poppivn aképa my Yaxvw / Still Looking
for Morphine

Pes sti morfini akoma tin psahno

ZxnvoBeaia / Direction: Mdvvng ddykpag / Yannis Fagras. Zevdpio / Screenplay: NikoA Podaaou / Nicole
Roussou, Mdvvng ®dykpag / Yannis Fagras. dwroypagia / Cinematography: Mavaywwmg Zakandrag /
Panayotis Salapatas. MovrdZ / Editing: Mdvvng ®dykpag / Yannis Fagras. ‘Hxog / Sound: Godwpriq Me-
Ang / Thodoris Melis. KooToupia / Costumes: Zioou ZouBat{dyAou / Sissy Souvatzoglou. HBomooi / Cast:
EkapBn Ntoupa / Ecavi Douma, Mavayiwmg Kappdg / Panayotis Karras, Katepiva ®dykpa / Katerina Fangra,
Nikog Mopwvng / Nikos Pomonis, lworje MoAulwidng / lossif Polyzoidis, Xpiotiva ®paykiadakn / Christina
Frangiadaki. Mapaywyoi / Producers: Mavaywmg Zakandrag / Panayotis Salapatas, MNdvvng ®dykpag /
Yannis Fagras. Mapaywyr / Production: Mavaywmg Zakandtag — lwdvwng ®dykpag / Panayotis Salapatas
— loannis Fagras 0.E., AGo Xadiwa / Two Stroke Films & Bupwv NikoAérouhag / Vyron Nikolopoulos & Kaotag
ApBavitdkng / Costas Arvanitakis. Moykdopia EkperdAAeuan / World Sales: Ao Xadwa / Two Stroke Films,
TupoAdng 17 / 17 Tyrolois Street, ABriva / Athens 171 24, mA. / tel.-fax: +30 1 322 0552, e-mail:
twostrokefilms@yahoo.com 35mm “Eyxpwpo / Colour 119’

H Piki odnyel m potooikAETa ™G avapeaa o€ Kvdivoug mpayuatkous Kat
EMVONUEVOUG, YIa va @TACEL avéragn, aAAA oploTikd aAhaypévn, 0To TEAOG
Tou KahokaipioU. O aotapdmrog dvepog mg enoxng avadeuel Eva Tomio a-
nipagiag, kKAOTmg kat mapavopwv ouol@v. To TéENog ™G epnpeiag £xet 1idn ap-
X(0EL, KL éva kavoUpylo povonatt gavralel oKoTewo Ki EAmbogopo, oav Ta
mhoia oto Aipavi, Alyo £&w an’ 1o napdBupd ™. Mia avardvrexn npdgn iag
Ba ompEEL 10 Kopital va yivel yuvaika, kat Ba mv odnyfoet og pa véa Lwn,
0rou, Ox1 xwpig novo, 6Aa eivat mbavd.
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Ricky rides her motorcycle among real and imagined dangers, to arrive
unscathed, but irrevocably changed, at the end of the summer. The unrelenting
wind of the season disrupts a landscape of inaction, theft and controlled
substances. The end of innocence has already begun, and a new path, dark and
hope-filled, stands waiting, like the ships beyond her window. It will be an act of
violence that thrusts the girl into womanhood and leads her to a new life where,
not without pain, everything is possible.
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Anpivpng Nar{oulaxng

levwnBnke 10 1961. Znoudaoe yAuntxr om Beveria

Ka1 Kivnparoypaeo ot Payn pe toug G. Amelio xat

M. Leto. Exave viokipaviép yia mv kpatikr mAedpaon
£wg 10 1991, ondte oAOKAfPWOE MV NPWTM ToU PEYAAou
pfxous tavia ®avouporira. Exer noAES Popég BpaBeutel
omv EAAGda kat oto ekwrepixd. Note note epydletal

WG YAUMNG xat w¢ exovoypdeog nabixwv BAlwy

Dimitris Yatzouzakis

Bom in 1961. He studied sculpture and Commedia dell'arte
in Venice and film in Rome under G. Amelio and M. Leto
He made documentaries for the Greek state television until
1991, when he completed his first feature, Saint Fanourios’
Pie. He has received numerous awards, both in Greece and
abroad. He sometimes works as a sculptor and as an
Hlustrator for children's books

OIAMOTPA®IA / FILMOGRAPHY

1986 EAAnveg {wypagol o peoawwvikt) Payn / Greek
Painters in Medieval Rome (vrokipavtép / documentary)

1987 Eyxwyio omv Kolunon mg Beordxou / Encomium in
Dormitionem Mariae (vroxaviép / documentary)

1988 Avnidixraropixo xivnua / Against Dictatorship
(vioxavrép / documentary)

1990 NodnAdrou eyxwyio / In Praise of the Bicycle
(vioxavrép / documentary)

1991 davouponira / Saint Phanourios’ Pie

1996 Mn pou arrrou / Noli Me Tangere

2001 Pol ohotaywe / Full Pink Ahead

Roz olotahos

IxnvoBeaio / Direction: Anuntpng Matfoulaxng / Dimitris Yatzouzakis. Zevapio / Screenplay: Xdpns
Papag / Haris Romas, Avva Xat{noogid / Anna Hadjisofia. ®wroypagia / Cinematography: Zrapdmg
MavvouAng / Stamatis Yannoulis. Movra{ / Editing: Mapyog Xehbovidng / Yorgos Helidonidis. "Hyog /
Sound: Mapivog ABavaodrnoulog / Marinos Athanassopoulos. Zxnvika / Sets: Aia Aopeota / Lia Asvesta
Kootoupia / Costumes: Ayi MNavaywwrou / Aghis Panayiotou. Mouokr / Music: Mixaing AéAta / Micha-
lis Delta. HBonoioi / Cast: Natakia Apayouun / Natalia Dragoumi, Xdpng Papag / Haris Romas, Xpouoa
ABpdun / Chryssa Avrami, ®urmnog Zogiavds / Filippos Sofianos, Baow MouheAudxn / Vasso Goulielmaki,
Kaotag Kékhag / Costas Koklas. MNapaywyri / Production: Nanavdpéou AE. / Papandreou SA & ANT1 TV
Nayxdopia ExperdAAcuon / World Sales: Nanavdpéou AE / Papandreou SA., Abdtou 45 / 45 Didotou
Street, ABriva / Athens 106 80, mA. / tel.: +30 1 3614 216, 3637026. 35mm "Eyxpwyo / Colour 100

Evag oxavbaloBrpag dnpooioypdeog otrver nayida o' Evav unoupyd yia tov
onoio undpyouv evielEerg ot eival opoPUAGPINOG, XwPIC va eivar. AvtiBera, o
Snuooioypagog nEgrer o1o dokavo nou Exer 0TOEL 0 (Biog, ue anotéAeopa
0An n EAAGBa va Tov Bewpel «xpayuévn adepef». AnoAueTal and To kaval,
Tov Budyver n yuvaika Tou, Tov QnOKANP@VEL N uNTEPa Tou, Tou S Bpéxouv
kG youhtyxav, GAAQ xara@épver v' avaxdpper. Mvetar oupBolo mS aneleu-
B8epwong 1wy opogurogwy, womou Tov exdikelral 0 ABWOS uUNouPYoS nou
010 peraky £xer xdoe: m B€on Tou 010 kOupa

A scandal-mongering journalist sets up a minister who is believed 1o be gay
though, as it tums out, he's not. Instead, the journalist himself falls into his own
trap, the result being that the entire country considers him to be a «raging
queenw. He is fired from his job at a Tv channel, he's kicked out by his wife, he's
disowned by his mother, he's beaten up a gang of thugs, yet despite all that he
succeeds in making a come-back. He becomes a symbol of gay liberation, unti
the day when the innocent minister, who has meanwhile lost his place in the
party, takes his revenge
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EAAAAA ~ TEPMANIA ~ IZNANIA / Greece = Germany - Spain 2001

Laviv Megpanged

Inoudaoe om Ixokn Anpooioypagiag Tou Mnouévog
Aipeg xat 010 Ivotirotuto Kivnuaroypdgou me Hochschule
fur Gestaltung Tou OuAp. And to 1968 epydletal wg

voBEng kai oevapioypdgos. And 1o 1970 éwg o 1980
EPYAOTNKE WS KPITIKOS Kiviuatoypdgou o€ epnuepides xat
nepiodixd, evw and o 1990 eivar kabnyrtpia oto Turua
Kivnuaroypagou mg A fag Texvwv Media mg
Kohoviag. Ot rawvieg mg éxouv npoPAnBel xai Bpapeutel
0€ noAAG HieBvr) peoTiBAA

Jeanine Meerapfel

She studied at the School of Journalism in Buenos Aires and
at the Film Institute of the Hochschule fur Gestaltung in Uim.
Since 1968 she has been working as a filmmaker and
screenwriter. From 1970 to 1980 she worked as a film critic
in newspapers and magazines, while, in 1990, she began
teaching at the Film Department of the Academy of Media
Arts in Cologne. Her films have been screened and won
awards at international

OIAMOTPA®IA / FILMOGRAPHY
1980-81 Malou

Anna’s Summer

IxnvoBeoia-Zevapio / Direction-Screenplay: Jeanine Meerapfel. ®wroypagia / Cinematography: Av-
dpéag Zvavog / Andreas Sinanos. Movra / Editing: Bernd Euscher. "Hyos / Sound: Eva Valino. KaAAre-
xvikrj AieuBuvon / Art Direction: Alexander Scherer, Ntopa Aéhouda / Dora Lelouda. KeoToupia /
Costumes: louAia Zraupidou / loulia Stavridou. Mouaikri / Music: ®Awpog ®Awpidng / Floros Floridis
HBonoioi / Cast: Angela Molina, Herbert Knaup, Anuritpng Kataheipds / Dimitris Katalifos, Rosana Pastor,
Ayng Eppavourh / Aghis Emmanouil, @éuig Mnaldxa / Themis Bazaka, Mapia Zxould / Maria Skoula, A-
onw Awapavridou / Despo Diamandidou. MNapaywyoi / Producers: Dagmar Jacobsen, ®avng Zuvadvic /
Fanis Synadinos, José Louis Borau. Mapaywys / Production: FS Production & Integrafilm & Malena Films &
El Iman. Nayxdopia ExperdAAeuon / World Sales: Integrafilm GmbH / Dagmar Jacobsen, Bleibtraustrasse
10/ 11, Berlin 10623, Germany TA. / tel.: +49 30 8855 1586, fax: +49 30 8855 2846, e-mail
integrafilm@yahoo.de 35mm "Eyxpwpo / Colour 104’

1981 In the Country of My Parents
1985 Melek Leaves
1987 Days to Remember
1987-88 La Amiga
1986-89 Desembarcos - When Memory Speaks
Amigo mio
2001 Anna's Summer

I' éva eAAnvixo vnoi, n Avva Kaotehdvo palevel To natpikd me onit, 10
onoio oxégreral va nouknoer. 0ot600, 0’ autd 1o owelo nepiPaAAoV Ty En-
oxénvovion Pvipeg and 1o napeABov 1o dixd mS ka1 Mg oegapadixng xara-
ywyne owoyéverds me. H Avva dev éxer Eenepdoer axdpa 1o Bavato Tou dv-
pa me, Mak, xai nepvaer To kakoxaipt 0To vnoi npoonadavrag v' anodexBel
m povaywr me {wA. Orav 8’ avoie: To nakid oevrotx: Tou orumod, 6' avadu-
B00v QNO PE0T TOU QVORVIOEIS KL avidopata” pall Toug n Avva Ba payepe-
$e1, B0 yopéye: ka1 B xoge! 0Uxa. 0 avaxaAUPE! TAEYPAPKATA NOU QvaPE-
POVIOL 0T TUYT NOU ElXE N Yiayid ™C 1 Avva, kot Ba Bpet 10 NUEPOAGYIO pag
AANC Avwag, TS MPAMS aydnng Tou NAtépa M. Ynapyet, opws ki 0 Nuod-
A0g, vac venpos Nou Kkaver xpodouleiEs 010 ol Kot Yiveta 0 oUvdeopog
me Awag UE 10 POV

EURIMAGES

Council of turope Cansed de ['turope

Anna Castelano is packing up the home that belonged to her family on a Greek
island. She is considering putting it up for sale. However, in these familiar
surroundings, she is revisited by memories of her own past and that of her
Sephardic-Jewish family. Anna has not yet got over the death of her husband
Max. She spends the summer on the island, which has become her second
home, trying to come to terms with her solitude. For the first ime, she opens
the family’s iron chest. Memories and ghosts rise up, with whom she cooks
dances and picks figs. She finds old telegrams relating to the fate of her
grandmother Anna. She also discovers the diary of another Anna, her father's
first love. But the present also makes itself felt. Anna meets Nikola. He is
considerably younger than her and does odd jobs around the island



TIEXIA - EAAAAA / Czech Republic = Greece 2001

Podzimni navrat

Népyog AyaBovikiadng

Tevvnuévog omv EAXGDa, 10 1947, népace 10 PEYaAUTeEPOD
Koypdn mg {wng Tou omv mpwnv ToexoohoBakia. Zroudace
om FAMU g Mpdyag kai Eexivnoe my kapiépa Tou

ota otouvtio mg Mpdyag kat Tou Mpvo mg KPAaTIKTG
ToexIKG TAedpaong. Enéotpeye omv EAAGda o 1983

Kal apyioe va epyaletal omy EPT. H @8ivonwpwvi) entotpopn
glval 1) mpw 1o Heyahou prikoug Tawia.

Yorgos Agathonikiadis
ﬁf:::r" CGZ’:;”;;’Sl'gVLS:g'Hhee;gz::e::;?;:i:e":;m';;e’;'r';::e IxknvoBeaia / Direction: M@pyog AyaBovikiadng / George Agathonikiadis. Eevapio / Screenplay: M@pyog
and began his career in film at the Prague and Brmo studios AyaBovikiadng / George Agathonikiadis. @wroypagia / Cinematography: Kristian Hynek, Josef Pavek.
of Czechoslovak state television. He retumed to Greece MovrdZ / Editing: Miroslav Pergl. "Hxog / Sound: Lubor Hochmann. Zknvikd / Sets: Karel Cerny. Koatou-
]j Aiefi;”[‘l ;i?:?u:frk'"g IRy e wia / Costumes: Libena Rochova. Mouaiki / Music: Navayiémg Kahat{onouhog / Panayotis Kalatzopou-
los. HBomoioi / Cast: Vilma Cibulkova, Jiri Bartoska, ‘OAya Toupvdkn / Olga Tournaki, MNwpyog BeAévilag /
Yorgos Velentzas, Nétpog Ake€avdpidng / Petros Alexandridis, Miroslav Vladyka. Mapaywyrj / Production:
Czech Television, Kavci Hory, 140 70 Prague 4, Czech Republic, mA. / tel.-fax: +42 2 6113 7047, fax:
+42 2 6121 1354, e-mail: telexport@czech-tv.cz & EPT A.E. / ERT S.A. Maykdopia ExperdAAeuon / World
Sales: Telexport, Kavci Hory, 140 70 Prague 4, Czech Republic, mA. / tel.-fax: +42 2 6113 7047, fax:
+42 2 6121 1354, e-mail: telexport@czech-tv.cz 35mm “Eyxpwpo / Colour 114’

OIAMOTPA®IA / FILMOGRAPHY
2001 Podzimni Navrat / ®Bwvonwpivr) EmaTpogn

Meta ané moA\d xpovia, o0 Z1alpog, ek MPANS GYPEWS £vag WPLLOG, METUXM- After many years, Stavros, at first sight a successful, mature man returns to the
Jévog avtpag, emuotpégel omy Toexia, o xwpa kal gta pépn 6rou mépace country and the places of his childhood, where he came as a young boy after
mv nadikn Tou nAwkia, petd Tov EpguAto NMéAepo omyv EANGSa. Zm onpepwvn the Civil War in Greece. Today it is difficult to find any traces of the past.
Toeyia eival duokoho va pet kavel§ Ta onpddia Tou naperdovrog. ‘OAa Exouv Everything has changed, just as he has. But the memories of the people and
aAAGEEL o xwpa auT, 6nwg €xel aANGEeL ki autég. QaTg0, oL avapvioelg events that shaped his early life are still vivid.

TWV avBPWNWV KAl TWV OTIYHAV Tou £{N0E, Mapapévouv EVIOVES.
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KYNPOX - EAAAAA - BOYATAPIA - TEQPTIA / Cyprus = Greece - Bulgaria = Georgia 2001

...Ke to treno pai ston ourano

Navvng lwavvou

FewniBnxke om Aeukwoia mg Kunpou. Znoodaoe

oto Kpanxo Ivouirouto Kivnpatoypdgou meg Mooxas,

ano onou anogolmoe 10 1984 éxoviag 010 EVEPYNTIKG TOU
PeIS Taivies pxpou prkoug. Exet eniong oxnvoBemoet
yia mv mAedpaon Sidpopa AAAQ VIOKIAVTE.

O1 rawvieg Tou npoPAnBnkav oe Sidpopa PeoTIBAA

ki GAAEQ exBNAWOELS TOU EEWTEPIXOU

Yannis loannou

Bom in Nicosia, Cyprus, he studied at the State Film Institute
in Moscow, from where he graduated in 1984 with three
short films to his credit. He has directed a number

of documentaries for television. His films have been
presented at various festivals and other events

in different countries

IxnvoBeoia / Direction: MNavvng lwdvvou / Yannis loannou. Zevapio / Screenplay: MNavvng lwavvou
Yannis loannou, Ivan Balevski. ®wroypagia / Cinematography: Avbpéag MnéAAnG / Andreas Bellis. Mov-
167 / Editing: Ntiva AAeEavdpou / Dina Alexandrou, MNavwng lwdvvou / Yannis loannou. "Hyos / Sound: Ale-
xander Bachrarov. Koovoupio / Costumes: Boriana Senerdjieva. Movaikri / Music: Taoog Kapaxarodwng

Tassos Karakatsanis. HBonoioi / Cast: Eiprivn MNand / Irene Papas, AAEENG lwavvou / Alexis loannou
Navikog Togpoty / Panikos Tschersich, Piro Milkani, Nikolai Rudarov. Napaywyds / Producer: MNdvvng

OIAMOIPA®IA / FILMOGRAPHY
1984 Nexatwpévor aépndeg / Weltering Winds
1987 Boupég onpaieg / Silent Flags (vroxaviép /
documentary)
1993 H ABriva x1 0 Mdvog Xar{idaxig / Athens
and Manos Hadjidakis (oewpd vroxipavrép /
documenatry series)
1994-95 Koevind / Expatriation (0epd vioxipaviép /
documenatry series)
1997 Eni mepUywv avépwy / On the Wings of the Wind
(vroxyavtép / documentary)
2001 .. Kat 10 1pévo nAeL 01OV oupave /
And the Train Goes to the Sky

lewpyia, Zopietn Evwon, 1937. H wotopia Mg yvwpipiag kat me ghiag duo
veapav nadiav, evog EAnva xai evog Mewpyavou. Méoa and my avepeld
MS KQBNUEPIVOTITAS TOUS KaI TNV fPEyN, YERATN X100H0p {wr TOU JKPOU OU-
vowiopou EenpoBaler n tpaywdia me enoxnig pe Toug Siwypods Twv EAAR-
vwv, mv ekopia, ng gulaxég. Nag duo nadikég Yuxeg ol 10t avalnrolv m
Buxr} Toug andvimon oto epwmpa «Ti eivar natpida onpepa;»

lwavvou / Yannis loannou. Mapaywyr / Production: Mavvng lwdvvou / Yannis loannou & J K Televisual
Services (Cyprus) & EKK / Greek Film Centre & Movie Makers International (Greece) & Kanina Film (Bulgaria)
& Cinema Studio Camera (Georgia). Maykdopia ExperaAAcuon / World Sales: MNavwng lwdvvou / Yannis
loannou, Apx. Maxapiou 188, 18B Archbishop Makarios Street, Aepeods / Limassol, Kunpog / Cyprus, mA
/tel.: +357 5750 795 & EXK / Greek Film — Hellas Film. 35mm "Eyxpwypo / Colour 93’

i

/4

Georgia, the Soviet Union, 1937. Two boys, a Greek and a Georgian, meet and
become friends. From their carefree, everyday routine and the calm, humorous
life of the small neighborhood, emerges the tragedy of the period with the
persecution of the Greeks, who were exiled and imprisoned. The film takes us
back in time, as we follow these two young souls as they seek their own
answer to the present-day question «What is homeland?»
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New French Cinema e PAXIAN MNANI-ETEMANT { o*{
Le souffle Nargess im
H ANAIA NARGESS
Bréve traversée Russari aby
IYNTOMO NEPAIMA H TYNAIKA ME TO NENAO
Le café de la plage Zir-e poust-e shahr
TO NAPAAIAKO KA®E TO NETII THE NOAHE
Stand-By
IE ANAMONH * [IAN XPEMMNEK
Trouble Every Day
KAGE MEPA KAI XEIPOTEPA Sakali leta
BIG BEAT
Pelisky
MIA ZEITH ®QAIA
. Misime se prohamat
”’gI" oo ITOPIEL AIXAIMOY KAL..
EFKYMOLYNHI
The Fluffer
i o ITANAEI KOYAN
Vagon fumador
BATONI KANNIEITON
Ruan Ling-yu
H OEATPINA
Yue kuai le, yve duo lvo
IOIXTATKAAIAIMA
Lan Yu
AAN T10Y
Naidixij npofodsj /
Atlantis: The Lost Empire

H XAMENH ATAANTIAA



X0uv nepdoel Séka oNSKANpa xpdévia and téte nou or «NEé-
o1 OpiCovregy eppaviotnkay oTtov Kivnparoypagiké xaptn
g ENNGSag. Kheivovrag pia Sekaeria Spaotnpiérnrag,
pag Siverar n eukaipia va koitdEoupe oto napeAddv, va
€EeTO0UE TIG KIVNPATOYPAPIKEG Kal MONTIOTIKEG Sladpo-
pEG Nou xapAxTnkav PEXPI OFHEPQ, KAl VA aVIXVEUOOUNE
TOUG aKdpN VESTEPOUG OPICoVTEG Tou HENNOVTIKOU pag épyou.

Aéka xpévia «Néoi OpiCoviecy petagpalovral oe npoBolég 462
OUVONIKG TaIVIQY, Ot ekatoviadeg Eévoug kaleopévoug kal O Xi-
NiéSeg Bearég. Aéka xpdvia «Néoi OpiCovreg» onpaivel adidko-
nn kai akoUpaoTtn avakdAuyn VEwv oknvOBETWY, VEWY HOPPUY
ékppaong kai véwyv npoBAnpatiopdy. Mdévw and éAa, wotéoo,
Séka xpévia «Néoi OpiCovreg» kaBopifovral and pia ouvexn
enagn pe 1o Koivé Tng ©ecoalovikng nou, wg eni To nAeioTov
véo oe nAikia Kal SekTIKO OTIG NPWTONOPIAKEG Kal eviote dappa-
\éeg npotdoeig pag, divel {wii kai Adyo Gnap&ng oTo épyo autd.
Ogeilw, hoindv, va kpariow 1o peydAo «euxapioTw» Tng SEkaTng
enereiaknig ékdoong Twv Néwv Opiféviwy otoug deatég Tou.
Koimdvrag To genivé npdypappa twy «Néwv Opi¢éviwy», Sianiot-
Vel KaveiG OTi anoTehei anokpuoTdAwon Tng SekaeTolg npoond-
Beidg pag. M" GMa Adyia, ekel dnou cuvavidpe 1o épyo naNiwy,
yvapipwy kai karagiwpévwy nhéov oknvodetwy, Bpiokoupe eniong
Talvieg and vEoug Kal ouxva AyvwoToug oknvodETEG, TOug onoioug,
wotdoo, eAniCoupe 611 8a ouvavrdpe nio ouxva oto péMov. ‘Erol,
Aoindy, 10 ouyKAOVIOTIKO MOPTPETO HIAG EPWTIKA KATAMIECHEVNG YU-
vaikag oto H dackdAa tou midvou pnopei va karagddaver pe tnv
unoypagn Tou MikaeX Xaveke —Mou NPWTONapoucIAoTNKE péoa and
toug «Nedug OpiCovieg» 1o 1994- kar pia nAndwpa BpaBeiwy
and 1o PeomiBa Kavviy, Sinka Tou Spwg otékovral Ta npokAnTIKG
ZxuMioieg pépec Tou Olphix ZaivieX BpaBeupévo pe o Meydho Er-
Siké BpaBeio Tou getivoli PeomiBAA Beveriag, kai Or akuBépvnrol
tou MixieA pav dapoBevr, nou e€etdCouv Ta dUokoha Bépard
Toug pe wpipn Sid8eon kai dielodutikétnta. Opoiwg, To enikaipo
kai npogntiké Kavraxdp tou Mooév Maxpahunde 8iyer to 8épa
g karanarnong Twv avipwnivwy Sikaiwpdrwy oto olyxpovo Ag-
yavioray, npooeyyifoviag Ta épia Tou payikol pealiopol, 6nwg
kai 10 noAuBpaBeupévo [eia oou, Tepéoka Tou Pépnept khiovki av-
TAEl TOV EVTOVO KoIvwvIKG Tou npoBAnpartiopd péoa and 1o Ugog
TOU VTOKIPQVTED.

Z1o id10 prikog kUparog Kivouvral kai Ta napdAAnAa agiepwpara
orov Apepikaviké AveEaprnto, Tov leppaviké kai Tov Néo Malki-
k6 kivnpatoypdgo. ‘Erol, To appireydpevo O vraridec Tou nolu-
npaypova Adpi Khapk Eenepvaer tn 8epariki Tou nponyolpevou
Snpioupyriparég tou, Kids, epBadivovrag aképn nepioodrepo
otov npoBAnpariopd Tou yia Tn olyxpovn veohaia. MapdAnAa,
10 pIKpG agiepwpata otov [al\iké kai Tov leppaviké kivnparo-
ypago npoidedlouv yia Tnv nolupopeia kai TG eEeAitelg Tou
eupwnaikol KIVNPaTOyPAQou, HE CUPPETOXEG TWV TEAEUTAiwY &n-
pioupyitdv Twv Mnpeyid, Nrevi kai noMddy GNwy.

®érog, eniong, eniotpégel To 3x3 yia va NApoucidoel oTo KoV
g ©Oecoalovikng To épyo TPIV OKNVODETWY pE SIAPOPETIKEG K-
vnparoypaikég kal noAimiopikég kataBolég, ald koivé épapa
oTny TEXVN TOU KIVNHATOYPAPOU, HE TN OUHHETOXR TOu ZTAVAET
Koudv ané 1o Xovyk Kovyk, Tou Mav Zéipnek ané v Toexia kai
g PaEav Mnavi Etepdvr ané 1o Ipdv. Téog, 1o naidiké koivéd
pnopei v' anohaloer 1n Xapévn ArAavrida kai nv kadiepwpévn
naidikn yioprri, evd To nio eviliko koivé Ba éxel Tnv eukaipia va
nepinyndei oe nio olvBetoug npoBAnpariopolg péoa and g eni-
Aoyég Tou vuxtepivol —kal ndvia npokANTIKoU— Npoypapparog.

4

Anpritpng Einidng

t has been ten years since «New Horizons» first appeared on
the Greek scene of film events. On this, our tenth anniversary,
we would like to take a look at the past; to examine the
pathways that have since been opened in the fields of film
and culture; and, findlly, to trace the even newer horizons of
our future work.
Ten years of «New Horizons» translate info screenings of a total
of 462 films, hundreds of foreign guests and thousands of
filmgoers. Ten years of «New Horizons» means a ceaseless
contact with the Thessaloniki audience which, being mostly
young and thus more open to our progressive and, often,
courageous offerings, brings life to our work and gives it a
reason for being. |, therefore, owe the greatest thanks of this
tenth anniversary edition of «New Horizons» fo its viewers.
Looking at this year’s «New Horizons» program, one sees that it
constitutes the essence of our ten-year-long effort. In other words,
films by old acquaintances, who are now distinguished film-
makers, can be found side-by-side with young and often
unknown directors, whom we hope, nonetheless, to come across
again in the future. Thus, the wrenching portrait of a sexually
repressed woman in The Piano Teacher may come to us bearing
the signature of Michael Haneke —who was first presented by
«New Horizons» in 1994- and accompanied by a slew of
prizes from the Cannes Film Festival, but it will be found next to
Ulrich Seidel’s provocative Dog Days, winner of the Grand
Special Prize at this year's Venice Film Festival, and Michiel van
Jaarsveld’s iconoclastic Adrift, both of which treat sensitive
topics with maturity and insight. Equally, Mohsen Makhmalbaf's
timely and prophetic Kandahar touches upon the subject of the
violation of human rights in modern-day Afghanistan, in a way
that approaches the outer limits of magic realism, while the
award-winning film Hi, Tereska, by Robert Glinski, draws upon
the documentary style in its treatment of crucial social issues.
The tributes to Independent American, German and New French
cinema are on the same wavelength. Thus, the controversial
Bully, by the multi-talented Larry Clark, takes the subject of his
last feature, Kids, one step further, in an in-depth analysis of the
problems facing youth today. At the same time, the smaller
tributes to German and French cinema, giving a foretaste of the
many different forms and developments of European cinema,
feature the latest films by, among others, Catherine Breillat and
Claire Denis.
In addition, this year sees the return of our 3x3 section, which
will be presenting to the Thessaloniki public the work of three
directors with very different artistic and cultural backgrounds,
and yet with a common vision in the art of film: Stanley Kwan
from Hong Kong, Jian Hrebeijk from the Czech Republic, and
Rakhshan Bani Etemad from Iran. Finally, the children in our
audiences will be able to enjoy Atlantis: The Lost Continent and
our regular children’s party, while those slightly older will have
the opportunity to experience somewhat more complex forms of
entertainment through our nighttime program.

Dimitri Eipides




AYITPIA / Austria 2001

Ouhpiy ZavrA

Fewnpévog o Biévwn, 1o 1952, elval dieBvwg
avayvwplopévos yia Ta BpaBeupéva Tou VIoKIaviEp,
peraku Twv onolwv: Good News, Animal Love ka1 Models.
Ot ZxuAiowes pépeg elvai n npwm Tou peydiou prxoug
ravia

Ulrich Seidl

Bom in Vienna, in 1952, he is internationally acclaimed for
his award-winning documentaries, including Good News,
Animal Love and Models. Dog Days is his first feature film

ENIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1990 Good News (vroxyavép / documentary)

1992 Mit Verlust ist zu rechnen (vroxiaviép /
documentary)

1994 Die Letzten Manner (mAetawvia / TV film)

1995 Tierische Liebe (vroxaviép / documentary)

1998 Models (vioxavrép / documentary)

Hundstage

IxknvoBeoia / Direction: Ulrich Seidl. Zevapio / Screenplay: Ulrich Seidl, Veronica Franz. ®wroypagia /
Cinematography: Wolfgang Thaler. MovraZ / Editing: Andrea Wagner, Christof Schertenleib. "Hyog /
Sound: Ekkehart Baumung. Zxnvika / Sets: Andreas Donhauser, Renate Martin. Kootoupia / Costumes:
Sabine Volz. HB8onoioi / Cast: Maria Hofstatter, Georg Friedrich, Alfred Mrva, Erich Finsches, Victor
Hennemann, Christine Jirku, Claudia Martini, Victor Rathbone . Napaywyol / Producers: Helmut Grasser
Philippe Bober. Mapaywyr / Production: Allegro Film, Krummgasse 1a, A-1030 Vienna, Austria, mA. / tel

+43 1 712 5036, fax: +43 1 712 5036-20, e-mail: office@allegrofilm.at Nayxdopia ExperdAAcuon /
World Sales: The Coproduction Office, Mommsenstrasse 27, D-10629 Berlin, Germany, mA. / tel.: 49 30

2001 Hundstage

Evo aoguxtixa {eotd Zapparoxupiaxo ora npodotia me BiEvvng, kanou
avaueoa otov autoxvntodpopo kai i eE0dous Tou, Ta COUMEPUAPKET KOl
T0UC VEOKTIOTOUS OKIOPoUS. Tig OkuAIOES QuTES pEPES, EeTuliyovrar £§t
GANAEVBETES 10TOPIES MOU QMOKAAUNTOUV Evav KOO0 YEUATO QNOYONTEUOES
K0! HOVaYIKES YUXEC. Ki Eved Ot pépeg eival pABUPES Kat PEAQYXOAIKES, UE
T0UC HPWES ™C Taviag va TeuneAidlouv POPAVIAS E0WPOUXA 1 payid, ot
VUXTEC, NOTIOPEVES PE aAx0oOA, o€k xat tpayoudt, eEanoAdouv pa BueAla
opynS kot iag, Eeyupvavovrag niq Yuxeg xat 1a ouvaioBipara. O nAextpi-
0pOC 0TV QTUOOPAIPA OAO KQI EVIEIVETQL, EVE Wa ddxum emBeTxdémra o
yopale: anednrur. Aum eivar xat n mo evdAwm, N mo Wk Mevpd M
lwng

32 777 879, fax: +49 30 3232091, e-mail: info@thecopro.de 35mm "Eyxpwypo / Colour 129

It is a hot and stifling weekend in the suburbs of Vienna, somewhere between
the autobahn and the exit roads, the supermarkets and the new housing estates
During these dog days of summer, six interwoven stories unfold, revealing a
world of disillusionment and lonely souls. While the days are lazy and
melancholy, spent lounging in underpants and bikinis, the nights, steeped in
alcohol, sex and song, unleash a fury of violence and raw emotions. With no
respite from the oppressive heat, tension builds and tempers rise to an
atmosphere of seething aggression. This is life at its most vulnerable and
inbmate



NOAQNIA / Poland 2001

Popnept khivoki

TevvrBnke 1o 1952. Anépottog mg EBviknG Akadnpiag
Kwnuatoypdgou, Tnhedpaang kat Oedrpou Tou Aot
kaBWQ Kat Tou TAUAtog ApXITEKTOVIKTG Tou MoAuTexveiou
e BapooBiag, Exel yupioel vIOKIHavIEP

Ki £XEL OKVOBETOEL 0TO B€aTPO KAl 0TV TAEGPAOT).

Robert Glinski

He was born in 1952. A graduate of the State Academy

of Film, Television and Theater in Lodz and the Architecture
Department of the Warsaw Polytechnic, he has made

a number of documentaries and also directs for television
and theater.

(zesc, Tereska

ZknvoBeoia / Direction: Robert Glinski. Zevdpio / Screenplay: Jarek Wyszomirski, Robert Glinski. ®w-
Toypagia / Cinematography: Petro Aleksowski. Movra / Editing: Krzysztof Szpetmanski. ‘Hxog / Sound:

Lech Branski. KaAhirexvikij AiciBuvon / Art Direction: Elwira Pluta. HBomoioi / Cast: Aleksandra Gietner,
Karolina Sobczak, Zbigniew Zamachowski, Malgorzata Rozniatowska, Krzysztof Kiersznowski. Mapaywyag /

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY
Tithot oTa ayyAka / English titles)
1983 Sunday Games

1988 Swan Song

1990 Supervision

1992 All That Really Matters

1996 Her Mother's Mother

1997 Love and Do What You Want
2001 Hi, Tereska

Producer: Filip Chodzewicz. Mapaywyrj / Production: TVP S.A. — Film Agency. Naykdopia ExperdAAeuvon /
World Sales: TVP S.A. — Poltel Ent., ul. J.P. Woronicza 17, 00-999 Warsaw, Poland, mA. / tel.: +48 22 547
6139, fax: +48 22 547 7583, e-mail: malgorzata.cup@waw.tvp.pl 35mm Aanpépaupo / B&W 91’

H 15xpovn TepEoka (el 0e pua epyatiki) MOAUKATOIKIG PE TOV AVEPYD Kat aA-
KOOAIKG TaTépa ™G Kat m pntépa me, epydatpla o€ epyooTaato, 1 omoia dev
ENKoVwVel pe kavévav. H mAedpaon nailel ouvéxela om dlanao@v. Mapd 1o
kataBAuTTkG mepiBdhhov kat v amoucia onotacdrnote eveappuvong ano
T0UG YOVEIG G, 1) Tep€aka elvat evaioBnm kat viporaAr. OvelpeUetal va
yivel oxebidotpia p6dag Kat mmyaivet o€ pia TEXVIKI oo, 6rou yvepilet mv
ariBaon kat Bappetr Pevdta. Z1o meupé mg, n Tepgoka Ba kanvioel 1o Tpa-
10 G TOlyGpo, Ba @IAfoEL TO MPWTO ™G aydpt kat, TEAKA, Ba dlanpdgel To
Mp@T0 MG EykAnua. ‘Evauoya yia 1o yUpiopa mg Tawiag autg frav n mnda-
pa Twv Biawv meplotatk@y mou oupBaivouv oy MoAwvia ta teAeutaia xpd-
via avapeoa o 14xpova kat 15xpova nadid.

Tereska is a teenager living in a gray housing block with her father, an un-
employed alcoholic, and her mother, an uncommunicative factory worker. The
television blares constantly. However, despite this depressing environment and
the absence of any encouragement from her parents, Tereska has grown up
sensitive and shy. Her improbable dreams of becoming a fashion designer send
her to a trade school, where she meets the rebellious and confident Renata.
Soon, Renata is introducing Tereska to her first cigarette, her first kiss and,
eventually, her first crime. The film is Glinski's personal response to an
inundation of news reports about fourteen and fifteen-year-old Polish children
abusing and killing each other.



mailto:malgorzata.cup@waw.tvp.pl

IPAN = TAAAIA / Iran = France 2001

Mooiv Maypahpnag

FevwnBnke 1o 1957, o€ pwa prwyoyerrovid mg Texepdvng
Ira 15 tou aenoe 1o oxoAelo yia va (o€t mv oikoyEveld
Tou. Avo xpévia apydrepa puAakiomke ki EAEUBEPWONKE
e v lohapxr Enavdotaon. And to 1980, aoxoleltal pe
10 ypaywo, eva 10 1981 (Bpuoe To KEvipo yia m
Aonwvion g loAapxng Zxéyng

Mohsen Makhmalbaf

He was born in 1957, in a poor neighborhood in Teheran. At
the age of 15, he quit school to provide for his family, Two
years later he was arrested, and was not released until the
Islamic Revolution. Since 1980, he has worked as an
author, while in 1981 he founded the Center for the
Propagation of Islamic Thought.

Kandahar

IxnvoBeoia / Direction: Mohsen Makhmalbaf. Zevapio / Screenplay: Mohsen Makhmalbal. ®wroypogio /
Cinematography: Ebraham Ghafouri. Movra / Editing: Mohsen Makhmalbaf. "Hyos / Sound: Berhouz
Shahamat, Faroukh Fadai. Mouvoixr} / Music: mahamed Reza Darvishi. HBonoioi / Cast: Niloufar Pazira,
Hassan Tantai, Sadou Teymouri, Hayatalah Hakimi. Napaywyds / Producer: Mohsen Makhmalbaf

Napaywyr / Production: Makhmalbaf Film House, #32, 16th North Felestin Avenue, Tehran 14157, Iran

OIAMOIPA®IA / FILMOGRAPHY
(Tivhot ova ayyAwa / English titles)
1982 Nassooh's Repentance
1983 Two Sightless Eyes
1984 Boycott
1986 The Peddler
1988 The Cyclist
1989 Marriage of the Blessed
1990 Time of Love

Nights of Zayandeh Rud
1991 Once upon a Time Cinema
1995 Salaam Cinema
1996 Gabbeh

A Moment of Innocence
1998 The Silence
2001 The Sun Behind the Moon

H Nagag eivar wa veapn dnpoooypagog nou yevwnBnke oto Agyaviotav xal
xaréguye otov Kavada xard m Sudpkela Tou EPQUAIOU NMOAEPOU HE TOUS
Takwnav. Zmyv apyn me 1aviag, n Nagdg agnyeitar myv wotopia me o' évav
mAOTO eAixontépou nou npoonaBel va m Balet AaBpaia oto Agyaviotav
Orav n ooyévera mS Nagdg éguye and my natpida mg, n pxpn me adeAen
xanxe oto navbawovio. Twpa, petd ano xpowa, n Nagag £AaBe éva ypaupa
ano my adelgn mg, n onoia dev aviéxer ma va (el kdtw and Toug TaAwndv
KOl OXONEUE! V' QUTOKTOVAOEL PE TNV ENOpevn ExAewn nhiou. H Nagag £xet
1PEIC PEPEC KOWPO VO EW0YWPENO0E! 01O AQYAVIOTAV KOt va Nael 010 Kaviaxap
VIO va owoer v adeAgl mC. Ynoyxpewypévn va @opEcEr T0 Papu Toaviop, 1
Nogdg yvepiler and npe@to xépt my aoguxnikh EAAewpn eAeubepiag nou
Pravouv 01 YuvaikeS TOu A@yawnoTay onuepa

mA. / tel.: +98 21 895 8384, fax: +98 21 895 2200, e-mail: makhmalbaf film@tavana.net Nayxdopia
ExperdAAeuon / World Sales: Wild Bunch, 47 rue Dumont d'Urville, 75116 Paris, France, mA. / tel.: +33
17176 1120, fax: +33 1 7176 1124. 35mm "Eyxpwyo / Colour 85"

Nafas is a young journalist who was born in Afghanistan and took refuge in
Canada during the time of the civil war with the Taliban. As the film begins, she
is telling her story to a helicopter pilot as he tries to smuggle her into
Afghanistan. When her family fled Afghanistan, Nafas's younger sister was
maimed by a land mine and lost in the fray. Now, years later, Nafas has
received a letter from her sister: unable to go on living under the Taliban, she
plans to commit suicide during the next eclipse Nafas has three days to find a
way into the country and then to the city of Kandahar, in order to stop her
Covering herself in the heavy burka, or veil, to enter Afghanistan, Nafas feels
first-hand the suffocating lack of freedom experienced by contemporary Afghan
women

9N



PQXIIA / Russia 2001

Iepyxét Mnovrpog, Jr.

TevwriBrke om Mdoya, To 1971, kat €hae mruyio Master's
omv loTopia ™ TéxvNg and To Kpatiké Maveruompio

me Mooyag. ‘Exel epyaotei wg daokalog, oevaploypagog
Kai apouoiaoTq eldnoewy omyv MAEopaan.
Mpwroepgaviomke wg nBonoldg omy Tawvia Tou mateépa Tou,
Tepykél Mnovipdg, O aryudAwrog Tou Kaukaaou (1996),

ka1 oTr ouvéxela Enaife kal oe GAAeg Tawvies. Ot AGeAQES
£(vaL T} WM ToU peyaAou Prkoug Tavia.

Sergei Bodrov, Jr.
He was born in Moscow, in 1971, and earned his Master's
e in art history from Moscow State University.
worked as a teacher, scriptwriter and television
al nan. After making his acting debut in his father

ergei Bodrov's 1996 film Prisoner of the Mountains,
he played in several other films. Sisters marks

ZknvoBeoia / Direction: Sergei Bodrov, Jr. Zevdpio / Screenplay: Sergei Bodrov, Jr., Gulshad Omarova,
Segei Bodrov. ®wroypagia / Cinematography: Valery Martynov. Movrd{ / Editing: Natasha Kucherenko.
“Hxos / Sound: Maxim Belovolov. Zxediaopdg Mapaywyris / Production Design: Viadimir Kartashov.
Mouoikr / Music: Viktor Tsoi, Vadim Samoilov, Gleb Samoilov. HBomoioi / Cast: Oksana Akinjshina, Katya
Gorina, Sergei Bodrov, Jr., Andrei Krasko, Alexander Bashirov. Mapaywyds / Producer: Sergei Selganov.
Mapaywyrj / Production: CTB Film Company, 10 Kamennoostrovsky Avenue, 197101 St. Petersburg,

Russia, mA. / tel.: +78 12 326 8338, fax: +78 12 326 8331, e-mail: kino@ctb.ru Nayxdopia EkpeTaA-
Aeuon / World Sales: Intercinema-Art Agency, Druzhinnikovskaya 15, 123242 Moscow, Russia, mA. / tel.-

OIAMOTPA®IA / FILMOGRAPHY

2001 Sestry

Avo etepoBaAeic aBEAPES, OKTW Kal DEKATPIDY ETWY, DEV EXOUV VIWOEL TIOTE
aydnn n pia ya mv aA\An, o0te €xouv Kat kavéva onueio enagng. Zouv
Xwplotd, oxedov xwpig va yvwpilet n pia ywa mv onap€n g dAAng. H
JIKpGTEPN LEL HE TOUG EUMOPOUS YOVE(Q NG, HE AoKAAOUS aTO omiTl, padipa-
Ta pouotkng Kat kaBe eidoug moAutérela. H peyahutepn et pe ™ Qrwxi mg
yiayid, avaykaopévn ek Twv mpaypdtwy va eTudeiEel wppdmra Kat ouvai-
06non euBuvng aouviBlo yia éva nadi mg nhkiag me. Otav o marépag
TV KOpITOWWY HEXETAL TC avTimova eveg aviimdAou kakomolou, 1 Hikpr} adeA-
on Bpioketal oe peydho kivduvo. Ot exBpoi TOU MATEPA TG TV KUVIYOUV, Ki 0
Hovog GvBpwriog oTov orofo propel va atpagel eivat i peydAn mg adeAer.
Zagvika, Ta duo kopitola Bpiokovral va katadidkovral pe kivuvo me Lwng
TOUG anG TV TOMIK pagia. ZTov ay@va Toug va YAT@oouy, ot 5uo adeAgES
6a pdBouv va katavoouv kai va Baciovral 1 pia omy AAA...

92

fax: +70 95 255 9052, 255 9082 e-mail: intercin@online.ru 35mm "Eyxpwpo / Colour 85’

Two half-sisters, aged eight and thirteen, have never shared any affection or
even connection. In fact, they barely know of each other's existence. The
younger of the two lives with her rich parents, enjoying tutors, music lessons
and all manner of luxury. The elder lives with her poor grandmother, forced by
necessity to show maturity and responsibility beyond her years. When the girls’
father faces reprisal from a rival gangster, the younger sibling finds herself in
great danger; her father's enemies are hunting her down, and the only person
she can turn to is her older sister. Suddenly, the girls find themselves running
for their lives from the local Mafiosi. Over the course of their flight, the pair
come to understand and rely on each other...

e


mailto:kino@ctb.ru
mailto:intercin@online.ru

AYITPIA - TAAAIA / Austria = France 2001

Mixaeh Xavexe
TevwnBnke oto Movay:

10 1942. Znoudaoe PIAooogi
Yuyohoyia kai 8¢atpo om Biévwn. To 1967, dpyioe
va Ypage! 0evapia yia ™ yepuavik mAEopaon,

xa, 10 1970, va oxnvoBeTel mAETaIviES

Exet eniong oxnvoBemoet noAAd Bearpixd épya.

Michael Haneke

He was bom in Munich, in 1942. He studied philosophy,
psychology and drama in Vienna. In 1967, he began writing
scripts for German television, and in 1970 directing films for
television. He has also directed numerous stage
productions.

La pianiste

IxnvoBeoia / Direction: Michael Haneke. Zevapio / Screenplay: Michael Haneke, Bao. oto puBiotopnua
mg / based on the novel by Elfriede Jelinek. ®wroypagia / Cinematography: Christian Berger. Movral /
Editing: Monika Willi, Nadine Muse. ‘Hxog / Sound: Guillaume Sciama. Zxnvixa / Sets: Christoph Kanter

Kooroupia / Costumes: Annette Beaufays. HBomoioi / Cast: Isabelle Huppert, Benoit Magimel, Annie

OIAMOTPA®IA / FILMOGRAPHY

(Ttxhot ova ayyhixa / English titles)

1989 The Seventh Continent

1992 Benny's Video

1994 71 Fragments of a Chronology of Chance
1997 Castle

1997 Funny Games

2000 Code Unknown

2001 The Piano Teacher

H Epwa Kayout, oapavra nepinou etwy, eival kadnyritpia mdvou oo Siaxe-
Kpévo Odeio mg Biéwwng. EmBAntiki ki andpaxpn, epnvéet SE0g kal 0e-
Baopo, aAAG N NPooWMIKGTNTA TS Eival £va NPOOEXTIKG KATAOKEUQOKA KAl JIa
oduvnpn avtidpaon omv neplopiopévn mE {wh. H Epxa {e1 pe m untépa Mg,
xai i) aAAnhoekapmon toug elvar aopuxTikr, eviote de xai iam. NouvBeva
otov xoopo e Epixa dev undpyer n napayxpn unogia evtuyiag. H Epixa,
napon auompd kot Yuxpd, dev naver va anoteAel noAmopxo npdtuno. Ki eve
dareiverar on dev Exer aw0Bnpata, o anwBnuéves emBupieg M TV WALV 0E
Haxafpies npakes ndovoeiog kar autotpaupaniopou. Domou o Baktep, évag
veapos poBnme M, anogaoi(er v' anonAavioe: T S00xaAa TOU, THOTELOVIOS
On exel fper 0 qunv (o adeAgn guxm

Girardot, Anna Sigalevitch, Susanne Lothar. Napaywyds / Producer: Veit Heduschka. Napaywyr /
Production: Wega-Film, Hagelingasse 13, 1140 Vienna, Austria, mA. / tel.: +43 1 982 5742, fax: +43 1
982 5833, e-mail: wegafilm@aon.at Noykéopio ExperdAAevon / World Sales: Mk2 Diffusion, 55 rue
Traversiere, 75012 Paris, France, 17?. / tel.: 33 1 4467 3055, fax: 33 1 4341 3230, sales@mk2.com
35mm "Eyxpwpo / Colour 129’

In her late thirties, Erika Kahut is a piano teacher at the esteemed Vienna
Conservatory. She is strict, intimidating and respected; however, her personality
is a diligent construction and a painful response to her constricted life. She still
shares an apartment with her mother, and their co-dependent relationship is
stifling and even violent. Nowhere in Erika’s world is there anything approaching
happiness. At the same time that she is forbidding and cold, Erika is a cultural
ideal. Even though she repeatedly professes to have no emotions, her repressed
feelings drive her 10 morbid voyeurism and horrendous acts of self-mutilation
And then Walter, a younger student, decides to seduce his teacher, believing
that he senses a kindred spirit




TAIBAN = TAAAIA / Taiwan - France 2001

Tod Mivyk-hidvyk

Iewn@nke om Mahataia, To 1957. To 1977, miye

omv TaiBdv, 6rou omoudace oo Beatpikd Turua

Tou Kiveikou MoAttoTikou Maverompiou.

Tépa aro 1o £pY0 TOU OTOV KWVNUATOYPAQO, EXEL EPYAOTEL
eniong wg oknvoBEMG aTo BEatpo Kat oV MAEGpaoT.

Tsai Ming-liang

He was born in Malaysia, in 1957. In 1977 he moved to
Taiwan, where he studied at the Chinese Cultural University.
He worked as a director in theater and television before
beginning his career in cinema.

Ni nei pien chi fien

IknvoBeaia / Direction: Tsai Ming-liang. Zevdpio / Screenplay: Tsai Ming-liang, Yang Pi-ying.

®wroypagia / Cinematography: Benoit Delhomme. MovrdZ / Editing: Chen Sheng-chang. "Hxog / Sound:
Tu Duu-chih, Tang Hsiang-chu. Zxedioopdg Mapaywyris / Production Design: Yip Kap Tim. HBomnoioi /

OIAMOTPA®IA / FILMOGRAPHY
(Tithot ota ayyAwa / English titles)
1992 Rebels of a Neon God

1994 Vive I'amour

1996 The River

1998 The Hole

2001 What Time Is It There?

Cast: Lee Kang-sheng, Jean-Pierre Léaud, Chen Shiang-chyi, Lu Yi-ching, Miao Tien. Mapaywydg /
Producer: Bruno Pesery. Mapaywyr / Production: Arena Films, 20 avenue Franklin D. Roosevelt, 75008
Paris, France, mA. / tel.: +33 1 5688 2030, fax: +33 1 5688 0188. Maykdopia ExperdAAeuon / World
Sales: Fortissimo Film Sales, Cruiquiusweg 40, 1019 AT Amsterdam, The Netherlands, mA. / tel.: +31 20
627 3215, fax: +31 20 626 1155, e-mail: info@fortissimo.nl 35mm "Eyxpwyo / Colour 116”

0 Xoido-kavyk efvat évag veapog mou mouldel pohdyla otoug dpGHoUg g
Tainér. Otav nebaivel Eagvikd o matépag Tou, N UNTéPa Tou Xoldo-Kavyk
QTIOKTA [l EPOVT PE T HETEVOAPKWOT Kat TV 1B€a 0Tt 0 Gvipag e Uropel
va emoTpePel ge aAAN popgn. To mévBog Tou Xatdo-kavyk Tov 0dnyel KL autév
olya olya oe pa povopavia: yvwpilel myv Z1dvyk-1oil, Ja mavépopen yuvaika
Tou etolpadetal va ndet va ioet oto MNapiol, kat mg noukdel To dik6 Tou
POAGL, MapdTt viBEL 6Tt To PoAGL QUTO EXEL pia TEp(EPYN OXEaN e To BAvato
Tou natépa tou. MpookoAAnpévog o 0vIopun ouvavmon Toug Ki £xoviag
OUVEYELD 0TO PUakd Tou 6Tt N Zidvyk-Tait (el Twpa oe «AAAN @pa», 0 Xoido-
Kavyk apxiCet va Bacet kBe PoAGL Mo ouvavtdel entd MPeg PMpoaTd, oy
@pa Tou Mapiotoy. AkoAouBE( pia OEIPa NG PUOTNPIMDEIS CUPTTTWOELS, KL OL
Buo noAeig be potaZouy ma va eivat Kat 1600 pakpld n pia and mv dAAn.

Hsiao-kang is a young man who sells watches on the streets of Taipei. When
his father dies suddenly, his mother becomes obsessed with reincarnation and
the thought that her husband may return in another form. Hsiao-kang's grief
soon leads him to an obsession of his own: he meets Shiang-chyi, a beautiful
woman who is moving to Paris, and sells her his own watch despite misgivings
about its peculiar relation to his father's death. Fixated on their brief encounter
and obsessed by the thought of Shiang-chyi living in «another time», Hsiao-
kang starts to set every watch and clock he sees seven hours ahead, to Paris
time. As mysterious coincidences begin to occur, the two cities no longer seem
so far apart.



mailto:info@fortissimo.nl

IOYHAIA / Sweden 2000

Ixip Xavoreev Nopyxevorev
FevwnBnxe oto Moupoapum mg Zoundiag, To 1968
Inoubaoe omy Axadnuia Kivnuaroypdgou mg Zoundiag

xai o™ ZxoAr) Kivnuatoypagou Tou Apay
Ivotiroutou. H Néa narpida eival y npam Tou peydlou
WKous Tavia.

Geir Hansteen Jorgensten

He was born in Mumsarby, Sweden, in 1968. He studied at
the Swedish Film Academy and the Dramatic Institute Film
School. The New Country is his first feature film

Det Nya Landet

IxnvoBeoia / Direction: Geir Hansteen Jorgensten. Zevapio / Screenplay: Peter Birro, Lukas Moodysson

Owroypagio / Cinematography: Marek Wieser. Movral / Editing: Fredrik Morheden. ‘Hyog / Sound:

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

(vivAot ova ayyAwad / English titles)

1996 Emergency Exit (uxpou prxoug / short film)
1997 Close Encounter (uixpou prikoug / short film)
2000 The New Country

Anders Billing, Niclas Merits. Zxnvixd / Sets: Gunnar Bertilson. Mouoixri / Music: Milcho Leviev. HBomoioi /
Cast: Mike Aimayehu, Lia Boysen, MixdAng Kouotooyiavvaxng / Michalis Koutsogiannakis, Lars Varinger
Nopaywyds / Producer: Christer Nilson. Mapaywyr / Production: Gota Film, SvT Drama Goteborg, Film |
Vast, Nordisk Film & Tv Fond. Nayxdéopia ExperdAAcuon / World Sales: Nordisk Film International Sales
Halmtorvet 29, DK-1700 Copenhagen V, Denmark, mA. / tel.: +45 3326 6880, fax: +45 3326 6889

35mm "Eyxpwyo / Colour 128’

I' éva orparonedo npooguywv o votia Zoundia ouvavriovvial 0 15xpovog
Zopahog AAL ki 0 40xpovog Ipavog Maocouvr. Otav, pia pépa, yivoviar pap-
Tupes wac Blamne anéiaong, anogacilouv va ndpouv My TUXT TOUS 0Ta XEPIa
TOUG, KQI TO OxAVE |’ €va nakd autoxivyto. MNapavopor ma, Eexivave Eva ani-
Bavo 10kidi péoa anod 1o xaAoxapivo tonio me Zoundiag. H npawm Toug 0TG-
on eival 0' £va YwPAPL UE PPAOUAES, Onou 0 AN midver Soukeld kdvovrag To
oxdypo. Méoa anod xan Bapvous, BAéner m Aouil, wa npanv Mic Zoundia,
K0 My epwreverar. H Aouil €xer anogaoioe: v' ava{nmoer my Txn M oMy
noAn, xi €101 0 AM x1 0 MaOOUVT Ty ndve péxpt 10 oTadpo Tou TpEvou. Zuve-
yiovrag 10 ToEidi TOUS, CUVAVTIOUY IO OKOYEVELR MOU KPUBEL IPOOPUYES, GA-
AQ pera ano Afyeg pépeg avayxalovion va @iyouv. 1o Mkérepnopyx Eavafpi-
oxovian pe ™ Aouil, oy onola poAig Exer yiver eEwon. Exeivi TouS NPoTEive:
va nave dhot pali enioxegn 0Toug yovei me nou {ouv om Bopeia Zoundia

At a refugee camp in the south of Sweden 15-year-old Somalian Ali and 40-
year-old Iranian Massoud meet. Witnessing a brutal deportation one day, they
decide to take their fate into their own hands and escape in an old car. With the
threat of arrest and deportation hanging over them, they head off on a fantastic
journey through the Swedish summer landscape. The first stop is a strawberry
field, where Ali gets a job as a scarecrow. Through a garden hedge he sees
Louise, a former Miss Sweden, and falls in love with her. Louise has decided to
seek her fortune in the big city, so together All and Massoud drive Louise to the
train station and see her off. Next, they meet a family that hides refugees, but
after a couple of days they are forced to travel on. In Goteborg they meet Louise
again. She has recently been evicted from her apartment. She suggests they all
drive 10 see her parents, who live in the north of Sweden



KANAAAX / Canada 2001

Zakapaiag Kouvouk

TewiiBnke 10 1957 kal £noe vopadikr {wr HEXPL Ta EviA
TOU YpOVIa, OTIGTE 1) OIKOYEVELA TOU EYKATAOTABNKE OTO
lykhouAi Tou vnaiol Mndgiv. To 1981, ki eve fitav fdn
Sidonuog Aakeutrg, mouAnoe Tpia yAuntd oto Mévrpeak

Ki £pEpE GV MOAT TOU, Griou Bev urpxe akopa mAedpaon,
MV p@n Bvieokduepa. O dpopéag eival n npwm Tou
peyalou prikoug Tawia.

Zacharias Kunuk

He was born in 1957 and lived a nomadic lifestyle until he

vas nine, when his family settied in Igloolik on Baffin Island.
ernationally renowned carver, he sold three sculptures
ontreal and brought home the arctic’s first videocamera
to a community that did not yet have television. Atanarjuat
(The Fast Runner) is his first feature film.

Atanarjuat (The Fast Runner)

IknvoBeoin / Direction: Zacharias Kunuk. Zevdpio / Screenplay: Paul Apak Angilirg. ®wrtoypagia / Cine-
matography: Norman Cohn. Movrdl / Editing: Zacharias Kunuk, Norman Cohn, Marie-Christine Sadra.
KaAArexvikij AigiBuvon / Art Direction: James Ungalaaaq. Mouaikrj / Music: Chris Crilly. HBonoioi /
Cast: Natar Ungalaag, Sylvia Ivalu, Peter-Henry Arnatsiag, Lucy Tulugarjuk, Madeline Ivalu, Pauloosie

Qulitalik, Eugene Ipkamnak. Mapaywyoi / Producers: Paul Apak Angilirq, Norman Cohn, Zacharias Kunuk.
Napaywyr / Production: Igloolik Isuma Productions Inc., PO Box 223, Igloolik, Nunavut X0A 0L0, Canada,

OIAMOTPA®IA / FILMOGRAPHY

1989 Qagoiq / Gathering Place (pkpou prkoug / short film)

1991 Nunagpa / Going Inland (uikpo0 prikoug / short film)

1993 Saputi/ Fish Traps (pkpou prkous / short film)

1985 Nunavut / Our Land (pikpou pnkoug / short film)

1999 Nipi / Voice (vtoxavtép / documentary)

2001 Nanugiurutiga / My First Bear (vtokiaviép /
documentary)

0 Atavaptioudr, o dpopéag, eival epwTeupévog pe v 6popen Atoudt. Ma
£V Ki ekelvn Tov ayandel, duotux@g eival Aoyodoaopévn atov Ok, Tov pavea-
pOvo kat Yeutorakikapd yio Tou apxnyou Twv vopddwv. ‘Otav o Atavaptioudt
EMIYEVEL, KataAfyel va evavTiwBel ota anapdBata €Bipua ™G WIKPNG KO-
viag. O Okt anogaoilet va exdiknBel. Me nBorotolg Kat ouvepyeio oxedov €€
0AokATIpou ‘Ivoutr, 6riwg Aéyovral Tia onpepa ot Eoki@ol, O dpopéag eivain
Tpwm pHeyaiou prkous Tawia rou yupiZetar om yAwooa twv ‘Ivoutt, mv Ivod-
kttout. Ta yuplopata €ywav ato vnol Mndgwy mg Kavadikig ApKTIKIG, He
OKNVIKG Kal KoOTOUWIa @TIaYHEVA M6 TOMIKOUG XEIPOTEXVES. ZTN OUYYPAQH
Tou oevapiou ouvepydomkav wg alpBoudot yEpovteg ‘Ivoutt, MoTe va ea-
0QaAOTE( N MOMTIOMIKY akpiBela.

A. / tel.: +1 867 934 8809, fax: +1 867 934 8700, e-mail: isuma@isuma.ca Maykdopia EkpeTaAAeu-
on / World Sales: Isuma Distribution International, 4326 ave Marcil, Montreal, Quebec H4A 2Z8, Canada,
A. /tel.: +1514 486 0707, fax: +1 514 486 9851, e-mail: cohn@isuma.ca 35mm "Eyxpwyio / Colour 172’

Atanarjuat, the Fast Runner, finds himself in love with the lovely Atuat. While she
loves him in return, unfortunately she has been promised to Oki, the boastful and
bullying son of the camp leader. When Atanarjuat forces the issue, he violates
the carefully observed customs of the community. In a timeless story, Oki sets
out to gain revenge. Featuring an all-Inuit cast, Atanarjuat, the first feature ever
made in the Inuit language Inuktitut, was shot by an almost entirely Inuit crew on
location in the North Baffin region of the Canadian Arctic. Costumes, props and
sets were handmade by local artists and elders, who also advised on every stage
of the scriptwriting process in order to ensure cultural accuracy.
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MEZIKO - HMA / Mexico = USA 2001

Ahgovoo Kovapov

FewnBnxe omy NoAn Tou Megkou ka onoudaoe
Kvnuaroypaeo kat giooopia oo EBvikd Autdvouo
Navernomyio Tou Megxoo. Extog and oxnvoBEmg, €xet
SareAéoet poviep, napaywyog kai 0Evaploypagos
peyalou prxoug Taviwy. Zey, 6@ xai apketd xpovia,
om Néa Yopxn

Alfonso Cuardn

He was born in Mexico City and studied film and philosophy
at the National Autonomous University of Mexico. In addition
to directing, he has served as an editor, producer and
screenwriter on feature films. He has been living in New
York for several years

OIAMOIPA®IA / FILMOGRAPHY
1991 Sdlo con tu pareja

1995 Little Princess

1998 Great Expectations

2001 And Your Mother Too

Y tu mama también

IknvoBeoia / Direction: Alfonso Cuardn. Zevapio / Screenplay: Carlos Cuardn, Afonso Cuardn. ®wro-
ypagia / Cinematography: Emmanuel Lubezki. Movral / Editing: Alfonso Cuardn, Alex Rodriguez. "Hyos /
Sound: José Antonio Garcia. KaAhirexvikr AicuBuvon / Artistic Direction: Miguel Angel Alvarez. Mouowr /
Music: José Enrique Fernandez, Camilo Lara. HBomoioi / Cast: Maribel Verdu, Gael Garcia Bemal, Diego
Luna. Nopaywyoi / Producers: Jorge Vergara, Alfonso Cuardn. Mapaywyrj / Production: Besame Mucho
Pictures, 1041 North Formosa Avenue, Formosa Bldg. Room 107, West Hollywood CA 90046, USA, mA
tel.: +1 323 850 2560, fax: +1 323 850 2561. Naykdopia ExperdAAcuon / World Sales: IFC Films
10353 West Washington Bivd., Culver City CA 90232, USA, mA. / tel.: +1 310 287 1481, fax: +1 310
287 2603. 35mm "Eyxpwpo / Colour 101"

H {wn twv 17xpovey XouAo kai Tevorg opiletal ano ng opuoves Toug, T i
Alg TOUC KO TV OPUNTIKT TOUC NOPEIQ NPOS ™V evnAikiwon. e Wa oKoye-
velaxn yopt yvwpilouv m Aouioa, mv 28xpovn ouluyo tou £adéAgou To0
Tevore. NpoonaBwvrag va my Eehoyidoouy, me AEvE yia €va @aviaoTixo
uépog xovid o 8aAaocoa, évav aAnBivo napadeoo, 1o Iropa Tou Oupavou
Alyeg pépec apyorepa, n Aouion TOUC MAEPWVEL KOl TOUC NPOTE(VEL va NAVE
exel H v avigerwnile: oofapd npofAnuara xi eAniler nwe aum n exdpoyn
6a m Ponbnoe: va Eexaorei Alyo. Zro dpopo, 1a duo ayopia apyilouv va
ouvaywvilovial nowog and Toug duo Ba xepdioer m Aouioa. AvopoAoyntes
Unhes eeAiooovion og pia Bapayn Nou GNOKGAUNTEL NG00 EUBpPaLOT Eival 1)
oo 1oug, kot ouviopa de pouvial. Orav, dpwe, @ravouv ot Bakacoa
avaxaAuntouv 0n 1o Z1opa Tou Oupavou NPAyUaT unapyet

The lives of Julio and Tenoch, like the lives of most 17-year-old boys, are ruled
by their hormones, their friendship, and their headiong rush into adulthood. At a
family celebration, they meet Luisa, the 28-year-old wife of Tenoch's cousin. In
an attempt to seduce her, they fabricate a plan about a road trip to an imaginary
beach paradise called Boca del Ciel (Heaven's Mouth). To their surprise, Luisa
calls them soon after and asks to come along for the ride. She is facing her
own struggles —-ones that are far more serious than Julio and Tenoch's
adolescent yeamings—- and is hoping that the trip will provide the much needed
space 10 heal. On the road, a subtie competition for her affections is ignited
between the two boys, unspoken jealousies tumn into a battie that exposes the
fragility of their friendship, and soon none of them are speaking 10 each other
But when they reach the coast, they discover that Boca del Ciel exists after ail

97



OAAANAIA / The Netherlands 2001

MiyieA pav NaapoPehr

Anogoimae 10 1992 and mv Akadnpia Kivnuatoypdgou

kai Tnkedpaong mg OMavdiag, drou onoudace oknvoBeaia,
JovTal kat oevaplo. ‘Eypaye kat oKnvoBEMOE PKPOU UKOUG
Tawieg, kat o ouvéxela mv Tawia Mapaxég (1996)

yia mv oAavdik mAedpaon). To Adrift eival n mpwm Tou
pieyahou prikoug Tawia.

Michiel van Jaarsveld

He graduated in 1992 from the Dutch Film and Television
Academy, where he studied directing, editing

and scriptwriting. He wrote and directed several short films
before he made Marrakesh (1996) for Dutch television.
Adrift is his first feature film.

ZxnvoBeoia / Direction: Michiel van Jaarsveld. Zevdpio / Screenplay: Jacqueline Epskamp. ®wrtoypagia /
Cinematography: Joost van Gelder. Movral / Editing: Peter Alderliesten. "Hxog / Sound: Ludo Keeris.
Ixedioopds Mapaywyrg / Production Design: Roos Kalff. HBomoioi / Cast: Christel Oomen, Dragan Bakema,

Hans Hoes, Bert Luppes, Maud Dolsma. Napaywydg / Producer: Wilant Boekelman, Jan van der Zanden.

OIAMOIPA®IA / FILMOGRAPHY
2001 Drift

Napaywyr / Production: Waterland Film & Tv, De Kempenaerstraat 11A, NL-1051 CJ Amsterdam, The
Netherlands, mA.: / tel.: +31 20 682 2164, fax: +31 20 682 3061, e-mail: mail@waterlandfilm.nl Maykdopia

ExperdAAevon / World Sales: Proctor Film & Tv, Warmoesstraat 149, NL-1012 JC Amsterdam, The
Netherlands, mA.: / tel.: +31 2 622 1640, fax: +31 2 639 3169, e-mail: ellisdriessen@compuserve.com
35mm "Eyxpwyo / Colour 90

H 15xpovn Zdp (et pe tov peydho g adeAgd Mdkoum ané t6te mou o
natépag 1oug KAeloKe oe Yuxlatpikr KAwikn. H pntépa twv nadiwv €xet
Xpovia va dwoel onpelo {wng, ki €10t 0 MNakopun Toug (€L, EUMOPEUCHUEVOS
kpeara mou Bewpolvial akatdAAnAa npog katavaiworn. Adyw Twv ouvenkav,
o MNakopr unoxpewBnke v’ avahdpel tepdotieq euBUVeS o€ MOAD veap
nAtia, pe anotéheopa va Eexdoet Ta k@ Tou Gvelpa kat va {et pévo yia va
npooTateYeL T Pikpr Tou adehgn. H Zau éviwBe ndvia aopakig péoa ot
ox€on Toug, aAAd Ta npdypata aAAGlouv Grav apyilel va wpipdlet wg yuvaika
kat va BAénel 6 Aot dvipeg m Bpiokouv eAkuatikr. NiwBovrag mv avaykn
va aneheuBepwBel and my ki aydnn tou adeAgol ™G, N Zapt yiverat
GAO Kal ruo npokANTIKT, WoTou aTo TEAog EeAoyIlel Tov Matépa me KahUte-
NG MG GIANG...

Fifteen-year-old Sammy has lived with her older brother Jakob since their
prematurely senile father was institutionalized. The siblings have not heard from
their mother in ages, so Jakob provides for them by trading in substandard
meat. Due to their situation, Jakob was forced to accept a tremendous amount
of responsibility and burden at a very early age. As a result, he has forgotten his
own dreams and lives only to protect his little sister. Sammy has always found
their relationship reassuring, but things change when she begins to wake up to
her sexuality and realizes that members of the opposite sex find her attractive.
Feeling the need to free herself of her brother's possessive love, she becomes
increasingly provocative towards boys at school and Jacob's friends, finally
seducing the father of her best friend...


mailto:mail@waterlandfllm.nl
mailto:ellisdriessen@compuserve.com

HNA / USA 2001

Aapi Khapx

lewnBnxe omy Tahoa mg Api{dvag, To 1943,
OWTOYPaPOS, KAAMTEXVNG Kal OKTVOBEG, Exet EXBWOEL
PiBAia pe pwroypagies Tou, TS onoieg Exel NAPOUTIATEL
o0& navw and 50 aropikég exBECEIS 0° 6AO TOV KOOO.

H npwm tou Tawvia, Kids, Saywviomke o1o deonipar
Kavvwv. Bewpeital évag and Tous onpavikGTepous
PuIoYpaPous Tou 200U QIWVa.

Clark
m bomn in Tulsa, Arizona, in 1943. A photographer,
artist and filmmaker, he has published books
of photography, while his work has been shown in over
50 solo exhibitions worldwide. His first feature film, Kids,
was screened in competition at the Cannes Film Festival
He is considered one of the most important photographers
of the 20th century

IxnvoBeoia / Direction: Larry Clark. Zevapio / Screenplay: David McKenna, Roger Pullis, jr., Bao. Zto
BiBAio / based on the book Bully, the True Story of a High School Revenge tou / by Jim Schutze. ®wro-
ypagia / Cinematography: Steve Gainer. Movra{ / Editing: Andy Hafitz. HBonoioi / Cast: Brad Renfro,
Rachel Miner, Bijou Philips, Nick Stahl, Leo Fitzpatrick. Napaywyoi / Producers: Chris Hanley, Fernando
Sulichin, Don Murphy. Napaywyr / Production: Muse Production & Black List Films & Gravity

Entertainment & Studio Canal. Maykdopio ExperdAAeuvon / World Sales: Wild Bunch, 17 rue Dumont

OIAMOIPA®IA / FILMOGRAPHY
1995 Kids

1998 Another Day in Paradise

2001 Bully

Colour 106

0 Mnopm ki 0 Mapt, nabdixol @Aot, eivar véor, 0p0poL ki apydaxoAot. Zouv
0€ Ha pKpn NOAN, 6nou Bydlouv Aegrd NPOOPEPOVIAS TS UNNPEDIES TOUS
0TOUC OHOPUAGPIAOUC TG MEPIOXTS, MOUAWVTAS EPAOITEXVIKES MOPVOTAIVIES
o¢ Bivieo kot doukevoviag pol MAEpwva. O cadios Mnoym éxet Tov Mapn
oav navidt, eEoumaloviag Tov oxAnpd. Ta ayopia ouvavIIoUvIaL 0TIV Napa-
Aia pe My navepopern, xaxopaBnuévn Akl kat My apfixavn, evaiwm @in Mg,
Aioa. To anotéAeopa eival, 0 MO va TANEVWOEL JE TOV XEIPOTEPO TPOMO
mv Akt kat n Aioa va epwreutel Tov Mapr. 0 Mnopm vieBe: va xdve: tov
€Aeyxo 1ou @i\ou 10U, K0! Ta NPdypata naipvouv doynun por. Otav wa ded-
1epn Ouvavmon pe ™y Al karaAnyet 08 fiaopo, n Aloa -Twpa ma Eyxuog-
neiber 1ov Mapn 01t 0 BaoavioTig kat KGAUTEPOS Tou @AOC NMPENEL va ne-
Baver

d'Urville, Paris 75116, France, mA. / tel.: +33 1 7176 1122, fax: +33 1 7176 1124. 35mm "Eyxpwpo /

A couple of good-looking small-town teenage slackers, Bobby and Marty, have
known each other forever. They work dead-end jobs, do drugs and hustle cash
from local homosexuals, selling porno home videos and queer phone sex. The
sadistic Bobby treats Marty like a toy, dominating him brutally and efficiently
They hook up with beautiful, spoilt Ali and her awkward, vuinerable friend Lisa
for a double-date on the beach, where Ali is viciously humiliated by Bobby,
while Lisa falls in love with Marty. Bobby feels his control sipping, and things
get ugly. When another encounter with Ali ends in a violent rape, Lisa -now
pregnant- convinces Marty that his tormentor and best friend has got to die



HNA - XITKANOYPH / USA - Singapore 2000
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Mevyk Ovyx

evvnuévog om Ziykarolpn, Lt onjpepa om NEa Yopkn.
Inoudaoe o) ZxoAn Kinuatoypdgou Tou Maveruampiou
e Néag Yopkng. Ot tawieg Tou €xouv mpoBAnBe( oe moAAG
ieBvr] 9e0TIBAA 0" OAGKAIPO TOV KOOHO, 6TWG Tou KAeppdv
depdv kar Mg GAadéRgelag. To Miss Wonton eival i mpotm
TOU peydlou prkoug Tawia.

Meng Ong

A Singaporean-born filmmaker based in New York, Ong
studied at the New York University Film School. His films and
videos were selected for many international film festivals all
over the world, including the Clermont Ferrand Short Film
Festival and the Philadelphia International Film Festival. Miss
Wonton is his first feature film.

Miss Wonton

ZknvoBeoin / Direction: Meng Ong. Zevdpio / Screenplay: Meng Ong. ®wroypagia / Cinematography:
Tsuyoshi Kimoto. MovraZ / Editing: Meng Ong. "Hxog / Sound: Jonatham Parham. Zxediaopdg napayw-
yiis / Production Design: Charlotte Burke. KaAhirexvikij AieuBuvon / Art Direction: Cecile Thalman.
Mouoikrj / Music: Evan Evans. HBomoioi / Cast: Amy Ting, Ben Wang, James Burns, Chyna Ng, Sakura

Ting, Scott Chan. Napaywyds / Producer: Dave Johnson. Napaywyrj / Production: Dreamchamber Films,

OIAMOTPA®IA / FILMOGRAPHY

1984 News for Frankie (ukpou prikoug Bivteo / short video)
1985 The Garden (uikpou prjkoug Bivieo / short video)
1988 Sweet and Sour (ukpoU prikoug Biveo / short video)
1990 The Dancers (ukpou prkoug Bivieo / short video)
1992 Waves of a Distant Shore (pkpo0 prkoug / short film)
1993 Buddha's Garden (pkpou prikoug / short film)

1995 The Wooden Clogs (kpou prikoug / short film)

2000 Miss Wonton

H A Na, pa veapn Kwéla, avalntavrag pia kaAutepn {wi, katopBavel va
QUYEL ano 1o Ywpl6 ™G Kat va mdet oty Apepikn. ‘Exoviag dlaguyel and mv
katanieon mg natpidag mg, n A Na kuvnyd m dikn mq agehn ekdoxr Tou a-
HEPIKAVIKOU oveipou, maAedovrag adiakona je Ta gavraouara Tou Kpueou me
napehBOVTOg. Zekwvdel pia axéon W' €vav Apepikavo, ampiloviag navw Tou
0Aeg ™G TIG eAnideg, oo TEAOG npodidetal. To MOANES popEQ 0duvnPd TagdL
g A Na péoa ané tov moAeodoptké kat moAmapike AapupivBo mg Néag Yop-
kNG Ba odnynoet Tehikd 0TV a@UNVICT ™G MPOOWIKAG TG TAUTOTNTAS Kat
¢ duvaprg mg va kaBopioet n Bia To pEAAoV mg.

100

150 Columbus Ave #16D, New York, NY 10023, USA, ™A. / tel.: +1 646 206 5430, fax: +1 212 724
7411, e-mail: davejmengo@aol.com. Maykdopia ExperdAAevon / World Sales: Hisami Kuroiwa, Media
Space Inc., New York, USA, TnA. / tel.: +1 212 475 4488, fax: +1 212 475 6947, e-mail:
hkuroiwa1900@aol.com 35mm "Eyxpwpo / Colour 88’

Ah Na, a young Chinese woman, flees from her small native village to go to
America, in search of a better life. Having escaped from the persecution of her
own land, Ah Na pursues her naive vision of the American dream, all the while
struggling with ghosts from her secret past. She becomes involved with an
American man and puts all her hopes in him, only to see them ultimately
dashed. Ah Na's often painful journey through the physical and cultural maze of
New York brings her to an awakening of personal identity, and the power she
has in determining her own future.
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HNA / USA 2001

The Business of Strangers

Narpix Irérvep

MeyaAwoe o Néa Yopkn kai onoudaoe oto Maveruomyio
Kohoupma. H Simdwpankr Tou pikpou pfkous taivia Flux
(1996) naiymke oe didpopa diebvr) peoTBAA

Tnv nepiodo aum eivat etaipog Tou Epyaompiou
IxnvoBeoiag kat Zevapiou oto Zdvravg. To YnoBéoeg
Eévwy elval n npwm Tou PEYGAoU pNKoug Taivia

Patrick Stettner

He was raised in New York City and studied at Columbia
University. His thesis project, the short film Flux (1996),
played at several film festivals around the world

He is currently a fellow in the Sundance Screenwriters
and Directors Lab. The Business of Strangers

is his feature debut

IxknvoBeoia / Direction: Patrick Stettner. ®wroypogia / Cinematography: Patrick Stettner. Movrag /
Editing: keiko Deguchi. ‘Hxog / Sound: Eugene Gearty. KaAhimexvikij AicuBuvon / Art Direction: Dina
Goldman. Mouaixrj / Music: Alexander Lasarenko. HBomoroi / Cast: Stockard Channing, Julia Stiles
Frederick Weller, Mary Testa, Jack Hallet. Napaywyoi / Producers: Susan A. Stover, Robert H. Nathan
Nopaywyr / Production: i5 Films, 917 Bryant Street, San Francisco CA 94103, USA, mA. / tel.: +1 415
703 0163, fax; +1 415 703 0164, e-mail: i5@i5films.com. Nayxdopa ExperéAAcuon / World Sales:
Beyond Films, 53-55 Brisbane Street, Surrey Hills, NSW, Australia, mA. / tel.: +612 9281 1266, fax +612
9281 9220. 35mm "Eyxpwpo / Colour 84’

OIAMOTPA®IA / FILMOGRAPHY
2001 The Business of Strangers

H T{ouA, 45 etwv xat OTEAEXOC EMXEPNOEWY, MEPVAEL WA GPIXTT HEPQ
Npwrov, unogaaletar on npoxerrar va anoAuBel. 'Yotepa avayxaletal va kave
o napouvoiaon povn me, yati n veapr onBog mg, NoAa, £xer xaBuotepn-
oer. Ovav enitéhoug 1) Noa epgavileral, n Tlouhi mv anoAver. Motevoviag
on enixeman xat 1 Sy me andiuon, n T{ouk xavoviler va ouvavimBel y’' Evav
«xUVIYO xegaAwv» Yio va $aker yia GAAN Souleld, TEAKE, OpWS, T0 QPEVIIXO
me mMS avaxowvwver on naipver npoaywyr. To dio ppadu, n Tlouk ouvavra
wyaia my NéAa 010 pnap evo Eevodoyeiou xovrd o1o aepodpoyo, onou Bpi-
oxovian ki o1 BUo anoxietopéves. Kavoviag avaxwyn, o duo toug apxilouv va
TIVOUV KOI VO 10 AEVE, WOMOU EPPavilETal 0 Nix XA, 0 «xuviyos KegaAwv»
me Tlodhu H NdAa wyupileran on x exeivy 1ov EEper, xat NOAU OUVIOpG T
NPAYRaTa Byaivouy EXTOC EAEYYXOU

Forty-something career woman Julie is not having a good day. First, she
suspects that she is about to be fired; then she has to give a presentation on her
own when her technical assistant, young Paula, fails to show up. When Paula
does finally arrive, Julie fires her. Believing her own firing to be imminent, Julie
sets up a meeting with a headhunter in hopes of finding another job, but when
she meets with her company’s CEO she finds out that she’s actually being
promoted. Later that evening, Julie runs into Paula at the bar of an airport hotel
where they are both stranded. Reaching a tentative truce, the two women start
sharing drinks and intimacies. When Nick Harris, Julie's headhunter, shows up
at the bar, Paula also claims to know him, and things quickly stan to spiral out
of control

m
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T{¢o Neperg
Tevvuévog o Bootovn, To 1969, anoudace
Kkivnuatoypapo oo Maveriompo mg Néag Yopkng, aAAd
Hev anogoimoe. ‘Exel yuploet TEGOEPIS HIKPOU HKOUG
Tawvieg kol oAd BiveokAin. H mp@m Tou peyahou prkousg
Tawia, Mpwm aydm, teAeutaio PiAl, npopATBnke

oroug Néoug Opilovteg To 1998.

Jesse Peretz

Born in Boston, in 1969, he studied film at New York
University but didn't graduate. He has made four short films
and many music videos. His first feature, First Love,

Last Rites was screened in New Horizons in 1998.

i The CM

ZknvoBeain / Direction: Jesse Peretz. ®wroypagia / Cinematography: Tom Richmond. MovrdZ / Editing:
James Lyons, Steve Hamilton. "Hxog / Sound: Steve Bron. KaAhitexvikij AiciBuvon / Art Direction:

Christian Marti. Mouoikij / Music: Nathan larson, Patrick Bartosch. HBomoioi / Cast: Paul Rudd, Sylvie

OIAMOIPA®IA / FILMOGRAPHY

1989 Urine Trouble (pkpou prikoug / short film)

1990 Radio Dreamers (pkpou pnkoug / short film)

1991 Toast (pkpoU prkoug / short film)

19 « Hours from Cleveland (pikpoud prioug / short film)
1987 First Love, Last Rites

2001 The Chateau

0 nupyog €xel G Kevipikoug pwes duo adéAgLa, Tov aBwo Kal eveouatwdn
TkpElap Kat Tov Kuvikd, paopo, uloBetuévo adeAgd Tou Alav Tou, 6UWS,
npotipdet va Tov gwvalouv Pe§. Ta adéAgla dev Exouv kapia emagr, PEXpL
1ou kAnpovopodv, ano évav Beio mou dev nEepav Ot urmpxe, Evav Tipyo o
Notia MaAXia. Zto Tag(dt Toug pe Tpévo and To Mapiot mpog Tov mupyo, ot dia-
QOPES TOUG Elval BN EUGAVE(S, e TOV TOANATOOUAN Kat avopyavwto Mkpéap
va ekBeldCel oubrmote To eupwnaiko, ev o Pe§ mapapével KONNKEVOS OTO
KWNT6 Tou, emupénoviag 1g douhelég Tou ato Aog Avileles. Ta adéAgla
gravouy 0" €vav TepaoTio, MapapeAnpévo NUPYo, Kat apEoWS napouatalovrat
10 MPOTA MPoBATUATA OTNV ETUKOIVWVIA TOUG PE TO EKKEVIPIKG UTNPETIKG
TIPOOWITIKG. ..
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Testud, Romany Malco, Didier Flamand, Philippe Nahon. Mapaywyoi / Producers: Robin 0’'Hara, Scott
Macaulay. Mapaywyr / Production: Forensic Films & Greene Street Films & Crossroads Films. Maykdopia
ExperdAAeuon / World Sales: Fortissimo Film Sales, Cruquiusweg 40, 1019 AT Amsterdam, The
Netherlands, mA. / tel.: +31 20 627 3215, fax: +31 20 626 1155, e-mail: info@fortissimo.nl 35mm
‘Eyxpwyo / Colour 90

An improvised comedy shot with only a story outline, The Chateau centers on
two brothers, the naive and enthusiastic Graham and his cynical black adopted
brother Alan, who prefers to be called Rex. The brothers were estranged, until
they inherited a chateau in southern France from an uncle they didn’t even know
they had. Traveling down by train from Paris, the differences between them are
already apparent, with sloppy, disorganized Graham gushing about all things
European, while Rex stays glued to his cell phone, monitoring his business back
in L.A. The two brothers arrive at a vast, run-down estate, where communication
problems immediately arise with the oddball live-in servants...
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Tovr ®ihvr

FevwnBnxe omyv Kaligdpvia, 1o 1964. Ta teAeutaia déxa
xpovia, epyaleral we nBonoidg kai oxnvoBEmg.

01 800 pxpou pfxkous Tavieg tou When | Was a Boy

xai Alex onueiwoav peyain emruyia oto deoTiBar

tou Zavrave. To Méoa omv kpefaroxduapa eival

1) NPWM ToU JeYaAou pfKous Taivia.

Todd Field

He was bor in California, in 1964. He has spent the last ten
years working as an actor and filmmaker. His two shorts,
When | Was a Boy and Alex, both met with tremendous
success at the Sundance Film Festival. In the Bedroom

s his first feature film

OIAMOTPA®IA / FILMOGRAPHY

1993 When | Was a Boy (uxpou prikoug / short film)
1995 Alex (Juxpou prikoug / short film)

2001 In the Bedroom

In the Bedroom

IxnvoBeoia / Direction: Todd Field. Zevapio / Screenplay: Robert Festinger, Todd Field, Bao. o1o dujynua
100 / based on the short story by André Dubus. ®wroypagia / Cinematography: Antonio Calvache. Mov-
16 / Editing: Frank Reynolds. "Hyog / Sound: Chris Jenkins, Will Riley, Edward Tise. KaAAmexvixg Aicu-
Buvon / Art Direction: Shannon Heart. Mouoiks / Music: Thomas Newman. H8omoioi / Cast: Tom
Wilkinson, Sissy Spacek, Nick Stahl, Marisa Tomei, Deborah Detecktor, Veronica Cartwright. Napaywyoi /
Producers: Graham Leader, Ross Katz, Todd Field. Napaywyrj / Production: Good Machine. Nayxdopio

ExperdAAevon / World Sales: Good Machine, 417 Canal Street, 4th Floor, New York, NY 10013, USA, mA. /
tel.: +1 212 343 9230, fax: +1 212 343 7412, e-mail: ascartascini@goodmachine.com 35mm "Eyxpwpe /

Colour 136

H woropia extuliooetal oy ewduliaxn noAwrela Tou Méw, 6rou o dpavk
©a0uAEp NEPvA 10 xakokaipt Yapevovrag aotakous. To @Bivonwpo, Ba Eexi-
vioe! onoudES aPXITEXTOVIKAG. XAPOUKEVO NAi PE OUYKPOTEEVN NPOoWII-
x0mta, 0 ®pavx Byaiver pe ™ Narakl, xard déxa xpovia peyaAutepn tou. H
oxéon 1oug eivar eEQIPETIXG TPUPEPH, Ki QKOWA KOL OF YOVEIS ToU Opavk, £va
peyakoaono {euyapt, dev avnouxouv' E€pouv 0T, paxponpoBeopa, 0 YI0¢
Toug Ba napet NG 0WOTES anogaoers. Notooo, n {wh Toug 8” aAAager gpotd
owav 0 ®pavx Ba SokogovnBel p€oa oto onint Tou ano évav E10BOAEQ, ki OTav
0 Bokopovog Tou, 0 ev BooTaoet 0u{uyog TS NATOAL KOTOPEPE! PE DIGPOPES
dwoafiec va agedel eAeuBEPOS PE EYYUNON

The story opens in idyllic Maine, where Frank Fowler is lobstering before
heading to college in the fall to study architecture. A happy, well-rounded youth
he is involved with Natalie, a woman ten years his senior. Frank and Natalie's
relationship is almost impossibly tender, and even Frank's parents, an upper-
middie class couple, are unconcemed about their son's decisions, confident
that he'll make the right ones in the long run. However, their lives change
horrifically when Frank is murdered in a home invasion and when his killer
Natalie's estranged husband, skirts around the judicial process and Is released
on bail
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MaixA Kouéora

NoAuBpaBeupiévog oknvoBEMG Bla@nUIOTIKWV OTIOT,

£xel epyaotel yia oyedov OAeq TIG peyAAes SlagnuIOTIKES
£TaIPE(ES TWV HNA Kt MG Eupwrng. Andgottog TG ZxoAng
Ekaomikwyv Texvav, 6rou omoudace gwtoypagia Kat
\oyoteyvia, EpyAoTNKE WG PUTOYPAPOS KAl HETA MEPATE
TTOV Kivnuatoypdgo. To LLE. eivain mp@m Tou peydiou
INKOUG Tawla.

Michael Cuesta

An award-winning commercial director, he has worked for
imost every major advertising agency in the U.S. and Europe.
A graduate of the School of Visual Arts, where he studied
graphy and literature, he went on to a career as a still
her before moving into film. L/E. marks his feature
ectorial debut

ZknvoBeaia / Direction: Michael Cuesta. Zevdpio / Screenplay: Stephen M. Ryder. ®wroypagia / Cine-
matography: Romeo Tirone. Movra / Editing: Eric Carlson, Kane Platt. ‘Hxog / Sound: Marshall Gupp.
KoAhirexvikij AiedBuvon / Art Direction: Elise Bennett. Kootoupia / Costumes: Daniel Glicker. Mouaikr /
Music: Mark Wike, Pierre Foldes. HBomoioi / Cast: Brian Cox, Paul Franklin Dano, Billy Kay, Bruce Altman,

James Costa, Tony Donnelly, Walter masterson. Mapaywyoi / Producers: René Bastian, Linda Moran,
Michael Cuesta.. Mapaywyr / Production: Alter Ego & Belladonna. Maykdopia ExperaAAeuon / World

DIAMOTPA®IA / FILMOGRAPHY

Sales: Belladonna Productions, 450 W. 15th Street, Suite 602, New York, NY 10013, USA, mA. / tel.: +1

001 LIE 212 807 0108, fax: +1 212 989 5505, e-mail: moranir@aol.com 35mm ‘Eyxpwpo / Colour 97"

To LLE. pag mmyaivel 0’ éva pépog pe wpaia omitia kat devipoatolxieg katd
koG Twv dpGHWY, GTOU TO aPEPIKavIKO 6VElpo potdlel mpaypatikdmra. To
Long Island Expressway €ivat 0 dpdpog mou odnyei ota anagtpdrrovia autd
npodotia Mg NEag Yopkng 6rou extuliooetal n tawia. O dekamnevidypovog
Xdou, Tou omoiou N PNTEPa Exel POAIG meBavel, dlanmAéel my epnpeia Tou xw-
pig oxedov kapa kaBodriynon 1 eniBAeyn. O narépag Tou, dlegBapuévog ep-
YoAGBog, p6AG Tou Katagepvel va napakohoubel m veapr Tou gevada, no-
00 paAov 1o yio Tou. O povadikég evijAikag Mou aoxoAe(Tal, £0Tw Kal OTOIXEL-
wdwg, e Tov Xdou, eivat o Mryk Tov, éva ka®’ 6Aa euunéAnmro péog g
JiKkprg kowvdmrag. o600, oUVTIOPa avakaAunToupe 6Tt kat 0 Mruyk Tov €xet
10 PUOTIKA TOU.
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L.ILE. takes us to a place where the American Dream thrives in nice homes on
tree-lined streets. The Long Island Expressway is the paved conduit that leads
to the squeaky clean suburbs of New York, against which the film is set. Fifteen-
year-old Howie, whose mother has just died, must navigate his adolescence
virtually unsupervised. His father, a corrupt building contractor, can barely keep
tabs on his young girlfriend, let alone Howie. The only adult giving Howie any
attention at all is Big John, a local man who is a respected pillar of the
community. But we soon discover that Big John has secrets of his own.
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Acts of Worship

Péoulpapi Povrpiykel
NapaxohouBnoe 1o Evratixé Npdypappa ZxnvoBeoiag
1ou Naveruomuiou mg Néag Yopkng kat €xel epyaotel
070 povral xat 1o casting MoAAWY Taviwy, petaky
Twv onoiwv xai Tou Salaam Bombay g Mipa Naip.

i ExeroxnvoBetoet 500 pikpou prxoug Taivies,
xaBae xat Bivreokhin. To Mpa&eis Aarpeiag Bewpribnke
10 o kahoypappévo dpapanikd 0evapio 01o Peonifai
10U MrpouxAw.

Rosemary Rodriguez

She attended NYU's Intensive Filmmaking Program and has
worked as an editor and associate casting director on several
films, including Mira Nair's Salaam Bombay. She has directed
two short films, as well as music videos. Acts of Worship
was named the best written dramatic screenplay

at the Brooklyn Film Festival

IknvoBeoia / Direction: Rosemary Rodriguez. Zevapio / Screenplay: Rosemary Rodriguez. ®wroypagio /
Cinematography: Luke Geissbihler. Movral / Editing: Elizabeth Downer. "Hyog / Sound: Doug Roberts
KaAArexvikrj AiciBuvon / Art Direction: Johnny Hardesty. Mouaikri / Music: Jim Coleman. H8onoioi /
Cast: Ana Reeder, Michael Hyatt, Christopher Kadish, Nestor Rodriguez, Kelly Cole. Napaywyoi /
Producers: Nadia Leonelli, Fredrik Sundwall, Rosemary Rodriguez. Nopaywyr / Production: Manifesto
Films. Naykdopia ExperaAAeuon / World Sales: Manifesto Films, 73 Spring Street, Suite 408, New York, Ny

OIAMOTPA®IA / FILMOGRAPHY 10012, USA, ™A. / tel.: +1 212 966 7686, fax: +1 212 966 4512, e-mail: manifestofims@hotmail.com

Fluxin (puxpou prxoug / short film)
The Fix (pxpou pnkoug / short film)
2000 Acts of Worship

0 eBwopog o1a vapkwrika, katd my anogn me Povipiyke, elvai £va B€pa nou
nepPalreTal ano unoxpioia kat apvnon. 0 puBog o o@elkeTal 08 EANEWN
B8€Anone, amws Sawwviler 1o npofAnua, wa nou 1a Bupara Bacaviloviar and
VIPOIT kQi EVOXES, KOI KATAATYOUV VO OO0V Tov EQUTO TouS. H Taivia defyver
0N £vag vapxopavig nou 1 xovwvia Tov Bewpel anotuxnuévo, dev dagépet
KQ1 MOAU QnO xAnoiov eniTuynuévo nou (e wa «guowhoyn {wi». H AME (&l
010 Bpopo xan eivar npwivopavic. H Nriykva eival wa TaAaviouxa wtoypa-
90C 010 KQTWPAL NS AVAYVEPIONGS KA1 PE [1a kaAN npoowmx {wh. H Nriyxva
ava{nrel 1a 86patd me omy i nepoxn onou n AME ayopaler m doon e
Ooo dogopenxeés x av pordlouv, orav o 300 QUTES YUVOIKES yvwpioTouy, B
anodegBel nwe eivar or 500 NAEVPES TOU Biou vopioparog

35mm "Eyxpwpo / Colour 94’

Addiction is surrounded by hypocrisy and denial, according to Rodriguez. The
myth that addiction is just lack of willpower only serves to maintain the
phenomenon: victims are burdened by shame, guilt and self-hatred. In her film
Rodriguez shows that a drug addict, someone who is a faillure in the opinion of
society, is not really much different from someone who is successful and leads
a «normal» life. Alix lives on the street and is a heroin addict. Digna is a talented
photographer who is about to break through. She has a house and a good
relationship. The place where she finds the inspiration for her work is the same
one where Alix gets her drugs. However different the two women may seem
when they meet they turn out to be the two sides of the same con
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Topdg Topoov

TewiiBnke oy Mohwvia, To 1973, kat To 1981 miye om
[eppavia. Zroudaoe Kwnpatoypdgo omv EBvik Akadnuia
Kivnparoypdgou kat Tnhedpaang Tou Ao, Kat T OUVEXELD
£pydomke WG Povtép yia o Canal+ om BapooBia.

Ano 1o 1997 epyaletat wg oKnVoBEMG kal mapaywyos

om lepuavia. H mpwraywviotpla mg Tawviag Tou

SwwrmAn xaratyida €\aBe 1o BpaBeio Max Ophuls 2001
kaAUtepng véag norolou.

Tomasz Thomson

as born in Poland, in 1973, and in 1981 he moved
many. He studied film at the National Film and

ion Academy in Lodz, and went on to work as a film
itor for Canal+ in Warsaw. Since 1997 he has been
vorking as a director and producer in Germany.

Ihe leading actress of his film Silent Storm won

the Max Ophuls Award 2001 for best newcomer actress.

Stiller Sturm

IknvoBeoia / Direction: Tomasz Thomson. Zevdpio / Screenplay: Tomasz Thomson. ®wroypagia /
Cinematography: Oliver Soravia. Movrag / Editing: Christian Cloos. ‘Hxog / Sound: Monika Allegretti.
Iknvika / Sets: Guido Holz. Kooroupia / Costumes: Elly Schelte. HBomoioi / Cast: Jana Thies, Brigitte
Hobmeier, Marcus Born, Christoph Bach, Doreen Dietel, Maik Solbach. Mapaywyds / Producer: Bjorn
Klimek. Mapaywyr / Production: Screenworks Cologne GmbH; ZDF. Maykdopia ExperdAAeuon / World
Sales: Screenworks Cologne GmbH, Hildeboldplatz 15-17, D-50672 Cologne, Germany, ™A. / tel.: 49 221

579 680, fax: +49 221 579 820, e-mail: infokoeln@screen-works.de S16mm Eyxpwyo / Colour 93’

OIAMOTPA®IA / FILMOGRAPHY
2001 Stiller Sturm

H Avva eival pua koriéla mou (et o€ pa peydin moAn, XTopévn otg 0x0eq
evig motapou. To dlapépiopd me Bpioketal miow arn' Tov {woAoyYIKG Ko, Kat
KaBe vOXTa aKOUEL TIG KPUYES TV aypaAwTwv {wwv. H Avva vidBet povagld,
MG dev eival povn. Yndpyet n Nopa, n kakitepr mg @i, mou npoomalei va
m Bydet ané 1o AiBapyo kat va m oupnapaclpet otn dikr mg EEppevn Lwn.
Yrndpyet n Ztégavi, ouvadehpog e Avvag oto prap 6mou epyalerat, kat n
Avipea, (BloKTTpL0 TOU prtap. TEAog umdpxet n yetroviooa mg Avvag, pa
povax(ki Ypid mou et pévo yia Tig 0o g yareg. H Avva wayvel yi' ayarm,
(eotaoid kaw aogaheta. To kahokaipt autd, o fAwog eivat apeidiktog, 1 Lwn
BaAT@VEL Ki 0 0QUYNOS ™G MOANG NETEL. TEooEPIS Gvpeg Ba BpeBolv aTo
Bdpopo mg Avvag, kat 6’ agrioouv Ta ixvn Toug o Lwr Kat My Yux me.
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Anna is a young woman who lives in a large city on a river. She has her own
apartment behind the zoo. Day and night she hears the cries of the captured
animals. In her heart she is lonely, but not alone. There is her best friend, Nora,
who tries to pull Anne out of her lethargy, to get her to join in her own wild life.
There is Stefanie, who works with Anne at a bar, and Andrea, the bar owner.
There is also Anne’s neighbor, an old, lonely woman, who only lives for her two
cats. In her life, Anne is searching for love, warmth and security. This summer,
the sun shines mercilessly, life stagnates, and the city's pulse slows down.
Four men will cross Anne’s path, leaving their tracks on her life, on her soul.
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Ich werde dich auf Handen tragen

Tav NriAdi
FevwniBnke oto Epaiv mg Zxoriag, To 1971.
And 10 1992 £w¢ o 1997 onoudaoe xnueia

Xat | 010 Mapunoupyx kai 010 Mavig.
Ano 10 1997, gorrd omv Axadnuia Kivnuaroypagou
Baden-Worttemberg tou AouviBixounoupyx

lain Dilthey

He was bom in Irvine, Scotland, in 1971. Between 1992
and 1997 he studied chemistry and pharmaceutics

in Marburg and Mainz. Since 1997, he has been a student
at the Baden-Wurttemberg Film Academy in Ludwigsburg

OIAMOTPA®IA / FILMOGRAPHY
1995 Es war einmal ein Kind... (pxpou prixoug / short film)
1996 Gegen die Stille (jxpou prkoug / short film)
1997 Langsame Flucht (uxpou prixous / short film)
1998 Bergpredigt (uxpou prxoug / short film)
Joseph '98 (uxpod prxoug / short film)
1999 Partisanen! (uxpou prxoug / short film)
Sommer auf Horlachen (pxpou prxoug / short film)
2000 ich werde dich auf Handen tragen

H Papdva, nou dev Exel kAeloet axdpa ta 18, gevyet ano ) Biévvn xat
nnyaivelr OE o Pxpn enapylaxn noAn me Meppaviag, yia va §avaopiget pe
1ov Tow, Tov €pwra me {wng ™¢ kai narépa Tou pwpolu me. H Papdva
ToTELE! OAOYUXQ TV Unooyeon nou MG Edwoe o Tow, and éva xkanpitow, on
Ba myv navipeutel. Do1000, apéows POAiS graver, n Papdva avayxaletat va
ouvesdbnronomoe: 0t 0 Tow dev evbiagéperal ma yia keivn. Nap’ 6Aa autd, n
Papova Ba npoonaBnoe: va xaver NPaypankoTITa T0 GVELPO TG OKOYEVEIDS

IxknvoBeoio / Direction: lain Dilthey. Zevapio / Screenplay: lain Dilthey, Silke Parzich. ®wroypogia /
Cinematography: Sibylle Grunze. Movra{ / Editing: Barbara Hoffmann, Dirk Stoppe. "Hxos / Sound:
Alexander Buck, Markus Reisinger. Mouvoikri / Music: Stefan Schulzki. HBonoioi / Cast: Eva Lobau, Dirk
Waanders, Sigrid Skoetz, Manfred Kranich, David Steffen, Maximilian Hummlier. Nopaywyds / Producer:
Silke Parzich. Napaywyr / Production: Filmakademie Baden-Wirttemberg. Mayxdéopia ExperaAicuon /
World Sales: Filmakademie Baden-Wirttemberg, Mathildenstrasse 20, D-71638 Ludwigsburg, Germany,
mA. /tel.: +49 7141 969 231, fax: +49 7141 969 298. 35mm "Eyxpwpo / Colour 62"

Ramona, not quite 18, leaves Vienna for a German provincial town to be
reunited with Toni, the love of her life and her baby’s father. The girf puts all her
faith in Toni's promises, made on a whim, to marry her. Immediately after her
amival, however, she is forced to realize Toni is no longer interested in her. Still
Ramona tries to make her dream of a family come true
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Iavrpa NéreApnex

[evviiBnke oto ApBoupyo, To 1966. Zroudaoe
Kkwnuatoypdgo oo MoArelaxkd MaveroTipo

Tou Zav pavoloko, kai ) Tawvia mg A Certain Grace KEpAIOE
10 BpaBeio KAAUTEPNQ HIKPOU PriKkoug Tawviag oTo GeoTIBAA
Tou Zav ®pavoioko. H deutepn mAetawia mg, Mammamia,
xépdioe 1o Bpaeio Max Ophuls kaAUTepng Tawviag

Kal Kahitepou oevapiou.

Samdra Nettelbeck

She was born in Hamburg, in 1966. She studied film

at San Francisco State University, her short film

A Certain Grace winning the Best Short Film Award

at the San Francisco IFF. Her second TV film, Mammamia,
won the Max Ophuls Award for Best Film and Best Script.

Drei Sterne

ZknvoBeain / Direction: Sandra Nettelbeck. Zevapio / Screenplay: Sandra Nettelbeck. ®wroypagia /
Cinematography: Michael Bertl. MovraZ / Editing: Mona Brauer. Mouoikrj / Music: Manfred Eicher. H8o-
noioi / Cast: Martina Gedeck, Maxime Foerste, Sybille Canonica, Katja Studt, August Zirner. Mapaywyoi /
Producers: Karl Baumgartner, Christoph Friedel. Mapaywyrj / Production: Pandora Film Productions,

Ebertplatz 21, 50668 Cologne, Germany, . / tel.: +49 221 973 320, fax: +49 221 973 329. Naykdopia

OIAMOTPA®IA / FILMOGRAPHY
2000 Drei Sterne

H MdpBa epyaletat wg oep 0’ €va YKOUPPE E0TIATOPLO Tou ApBoUpyou 6rou,
e ToV YuyavaykaoTiké aAAG Kal XapItwpeEVo TG TPOMO, HETAHOPPWVEL KGBE
midro o' éva pikpd aplotoupynpa. H douleld tng eivat n {wn ™G, Ki 0
viponakdg g xapaktpag dev euvoel mapekkAioelg ané mv kadnuepwn
pourtiva 1 véeq yvwpipieg. ‘Otav n adeAgr ™G OKOTWVETAL 08 SuoTiXnua, n
MdpBa vidBel nwg npénet va uloBemoel T Aiva, mv oktdypovn aviyid me. H
Cwn mg MapBag akhdlel T0Te HPAPATIKG, LA TIOU, EKTOG Ao TV MPOsapHoyr
MG 07OV KavoUpylo TS PGAO TOU Yoviou, TPEMEL va BPEL EUMVEUTHEVOUS
Tpéroug va mapnyopnoet m Aiva. Qg and pnxaviiq 8edq eppaviletal ato
mAeup6 ™G o Mapto, o ttahdg BonBAg g aTo EOTIATOPLO, MOU apyilel va
EMIOKENTETAL TAKTIKG ) MApBa kat m Alva, dlaokeddlovidg Teq pe aoteia Kat
AoukoUAAela yeopata. Opws, exel mou 1 {wr) Toug potdlet va €xel unet o éva
pubuo, katam€et o narépag g Aivag —andé kaipd eEagaviopévog— Kat
avakovvel nwg BEAeL va ndpet m Aiva pali Tou omy ltalia...
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ExperdAAeuon / World Sales: Bavaria Film International, Bavariafilmplatz 8, D-82031 Geiselgasteig,
Germany, ™A. / tel.: +49 89 6499 2686, fax: +49 89 6499 3720. 35mm "Eyxpwypo / Colour 107

Martha is the chef at a small gourmet restaurant in Hamburg who, in her own
obsessive but charming way, creates mini-masterpieces in every dish. She
devotes every waking hour to her work, and her shyness keeps her from
breaking out of her monotonous routine or meeting new people. When her sister
dies in an accident, she is compelled to adopt Lina, her eight-year-old niece.
Martha's life changes in an instant: not only is she faced with adjusting to her
new parental role, but she must also find inspired ways to deal with Lina's grief
over the loss of her mother. Surprisingly, help comes from Mario, Martha's
Italian sous-chef who begins to visit Martha and Lina, doing all he can to cheer
them up with jokes and elaborate meals. But, just as life seems to be getting
back to normal, Lina's father-long since presumed missing-arrives, announcing
that he wants to take her back to ltaly with him...
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Avr{eha Lavehex

levwnuévn 1o 1962, onoudaoe unokputikr omyv Avatepn
Zyoh) Mouowng kat Apapatikic Téxvng me
Opavkoupmg. And 1o 1984 £wg 1o 1991 epydomxe
oto Schauspielhaus mg Kooviag, oto Thalia Theater
1ou AuBoupyou, oto Schaubihne Tou Bepohivou

xai 010 Schauspielhaus Tou Mnoyoup. To 1990 ouvéxioe
¢ onouwdég me omy Axadnuia Kivnuaroypdgou

xai Tnhedpaong Tou Bepohivou (DFFB), an' 6nou
anogoimoe o 1995.To 1996 éAape 1o Bpapeio

TWV YEPUAVAV KPITIKWV.

Angela Schanelec

Bom in 1962, she studied acting at the Hochschule

fir Musik und darstellende Kunst in Frankfurt. From 1984
10 1991 she appeared at the Schauspielhaus in Cologne,
the Thalia Theater in Hamburg, the Schaubihne at Berlin
and the Schauspielhaus in Bochum. In 1990 she enrolled
in Berlin's DFF8, from where she graduated

in 1995 In 1996 she received the German Critics Award

Mein langsames Leben

IxnvoBeoio / Direction: Angela Schanelec. Zevapio / Screenplay: Angela Schanelec. ®wroypagio /
Cinematography: Reinhold Vorschneider. Movral / Editing: Angela Schanelec, Bettina Bohler. ‘Hyog /
Sound: Heino Herrenbriick, Jochen Hergersberg, Andreas Ruft. Exnvixa / Sets: David Hoffmann. Koorou-
wa / Costumes: Anette Guther. HBonoioi / Cast: Ursina Lardi, Andreas Patton, Anne Tismer, Wolfgang
Michael, Sophie Aigner, Clara Enge. Mapaywyoi / Producers: Florian Koerner von Gustorf, Michael Weber
Napaywyn / Production: Schramm Film. Nayxdopio ExperdAAevon / World Sales: Schramm Film
Bulowstr 90, 10783 Berlin, Germany, mA. / tel.. +49 30 261 5140, fax: +49 30 261 5139, e-mail

schrammfilm@snafu.de 35mm "Eyxpwpo / Colour 85

OIAMOIPA®IA / FILMOGRAPHY
1993 ich bin der Sommer uber in Berlin gebleiben
1995 Das Gluck meiner Schwester

1997-1998 Platze in Stadten

2000-2001 Mein langsames Leben

Tmyv apyn ™ Tawviag, n Zogi avaxowvwver ot Bakepi 6n Ba Aeier yia EE
wiveg om Papn, onou Bprxe wa doukewd. Yotepa eEagaviletal, kai dev myv
EavaBAénoupe napd povo oto TéAog ™G Tawviag. Ba pnopotoape, Aoy, va
nodye ot 1o B€pa MG Taviag eival 10 T Eyive 600 n Zogl EAemne om Payn: n
Bakep( Ba epwreutel, n Mapl ki 0 AkeEaviep Ba ndve diaxonég, n Mapia Ba
navipeute, o natépac me Bakepl Ba nedaver, n Mapi Ba Eavapeiver €yxuog
o Topd Ba nde: oo Napiot xAn. x.An. Kdnowa an’ auta ra yeyovora 8a ta
paBoupe amwg and ou{nmoelg, evw dAAa Ba ta douye anoonaopatika
Ynapye: NAvIa kAT Mo NEPA NG T0 MAAGvO, xan nou Sev UNopouue va doue,
%A NOY PNOPOUE POVAXQ VO VIKOOUYE OE [ua QviavaxAaon f 0° évav o N
0€ 1OV QTOXQ 1 OF PEPIKES HOUOWES PPACES TWV ONOIWY TNV YY) AYVOOUKE
Zav anod Bavpo, opwg, OAa autd 1o xoppdTia TEAIKG EVGVOVTIOL, Yia va
YNUATIOOUY TOV NPAYHATIKG KOOUO NOU NEPPAAE! TOUS PWES TS TaIVIa

N

At the very start of the film, Sophie tells Valerie that she's leaving for Rome
where she will be working for six months. Then she disappears, and we don't
see her again until the end of the film. So you could say that the film is about
what happened to while Sophie was in Rome: Valerie will fall in love, Marie and
Alexander will go on holiday, Maria will get married, Valerie's father will die
Marie will become pregnant again, Thomas will go to Paris, and so on. Some of
these events we only hear about in a conversation, while of others we only see
short excerpts. There is always something outside the frame, something we
cannot see, something we can only sense in a reflection. or a sound, or maybe
even a line of dialog or a few bars of music whose source is unknown 10 us
But, miraculously, all these fragments finally come together, forming the real
world that surrounds the film's heroes
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Mapia Iner

evwnBnke om Mepuavia, To 1967. ZnoUdAOE UTIOKPITIKT)

j1e ™ Maviva Zdpex, kai and 1o 1991 epyaletal wg Bonbog
J10vTED Kal BonBog OkNVOBEMG OE KIVNHATOYPAPIKEG

Ka! TNAEOTTIKE TIapaywyEs. And 1o 1996 amoudalet

omv Akadnuia Kwnuatoypdgou kat Tnhedpaong Konrad Wolf
tou Nétovrap. H tawvia mg Ot pépes avdueoa KEPDIOE

10 Bpapeio VPRO Tiger oto PeoTiBAA Tou Potepviaj.

Maria Speth

She was born in Germany, in 1967. She attended acting
classes with Janina Szarek, and since 1991 she has been
working as an assistant editor and director on films and
television programs. She has been a student at the Konrad
Wolf Academy of Film and Televsion in Potsdam since 1996.
The Days Between won the VPRO Tiger Award at the
Rotterdam IFF 2001.

In den Tag hinein

ZknvoBeoia / Direction: Maria Speth. Zevdpio / Screenplay: Maria Speth. ®wroypagia / Cinemato-
graphy: Reinhold Vorschneider. Movrag / Editing: Dietmar Kraus. "Hxog / Sound: Johannes Grehl. Zknvi-
Ka /Sets: Heike Wolf. Kootoupia / Costumes: Regina Gappmayr. HB8omoioi / Cast: Sabine Timoteo, Hiroki
Mano, Florian Miiller-Mohrungen, Sabina Riedel, Nicole Marischka, Guntram Brattia, Kim Andrzejewski,
Saima Ahmad. Mapaywyos / Producer: Klaus Salge. Mapaywyr / Production: November Film, Fritsche-

strasse 79, 10585 Berlin, Germany, mA. / tel.: +49 30 3470 2656, fax: +49 30 3470 2657, e-mail:

®IAMOTPA®IA / FILMOGRAPHY
2001 In den Tag hinein

novemberfilm@agdok.de Maykoopia ExperdAAeuon / World Sales: Celluloid Dreams, 2 rue Turgot,
75009 Paris, France, mA. /tel.: +33 1 4970 0370, fax: +33 1 4970 0371, e-mail: info@celluloid-

dreams.com 35mm "Eyxpwpo / Colour 120"

H Aw eival GvBpwnog xapiopatikdg kat eubug. Mapdt dev Exel aT6X0UG OTN
{wn mg, n {wvrdvia kat n euxaplom NPOOWIKOTNTA TG TV KAvouv MOAU dn-
po@iAn. H ax€on mg pe Tov pido ™G, NtdBvt erupeBawwvet mv nakid priom ot
Ta ETEPWVUPA EAKOVTAL, LA TIOU 0 TPOTOG He Tov omoio BAEMEL EKEVOG T
{wn, eival dlapetpikd aviiBetog mpog tov iké mG: o NTdBvt mpornoveitat yia
10 Maykoopio npwTabAnua koAUuBNoNg Kt eival OAOKANPWTIKA AQOOIWHEVOS
010 QUOTNPG Tou Mpdypaypa. MNapd ta awBAuatd tou yia m Aw, dev emTpénet
0T} OXE0T) TOUG Va el EPNGdIo oV EmTuxia Tou. 210 OKNVIKG auto epgavi-
Cetal 0 KOtdL, gormmg and mv lanwvia, nou PG eAdx1oTa ayyAka Ki akopa
My6tepa yeppavikd. Moho mou dev katagépvouv v' aviaAAGEouv mapd povo
Ayeg AEEELS, oL wpeg Tou mepvoly padi n Aw kat o K6tl yivovral 6Ao Kat mio
TIOAUTIHES,...
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Lynn is a charismatic and direct young woman. Although she completely lacks
any kind of life goal, she manages to attract a lot of admirers with her energetic,
appealing personality. Her relationship with her boyfriend David reflects the old
adage that opposites attract, as his approach to life is the complete opposite to
hers: he is training for the world swimming championship and is totally
absorbed in his rigorous regime. Despite his affection for her, David is resolved
that his relationship with Lynn cannot be allowed to get in the way of his
chances. Into this scenario walks Koji, a Japanese student, who speaks little
English and less German. In spite of their efforts, he and Lynn can exchange
only a few words, yet it becomes obvious that the time they spend together is
becoming more and more important to both of them...
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FevniBnee oto Ae Noul mg OBépvng, to 1968. And ta 16
Tou ta€ideve omy Euporm ka1 omy Aola. EEESwoe my
npam tou nomtx oulAoyr o€ nAxia 19 eTwy, K1 éva xpovo
QPYOTEP YUPIOE TV MP@TT TOU LIKPOU WNKOUS Taivia
Eypoye v Avdoa péoa o€ 17 pépeg, ki Eival n npam Tou
WEYGAOU prixoug Tavia.

Damien Odoul

He was born in Le Puy, Auvergne, in 1968. From the age of
16 he traveled around Europe and Asia. He published his first
poetry collection when he was 20, and shot his first short film
a year later. Deep Breath is his first feature film, and he wrote
itin 17 days

Le souffle

IxnvoBeoia / Direction: Damien Odoul. Zevapio / Screenplay: Damien Odoul. ®wroypagio / Cinema-
tography: Pascale Granel. Movral / Editing: Gwénola Heaulme. "Hyog / Sound: Olivier Schwob. Zxnvika /
Sets: Hélene Melani. H8onowoi / Cast: Pierre-Louis Bonnetblanc, Dominique Chevallier, Maxime Dalbrut,
Jean-Claude Lecante, Jean Milord, Stéphane Terpereau. Napaywyds / Producer: Gérard Lacroix

OIAMOTPA®IA / FILMOGRAPHY
1988 La douce (uxpou unxous / short film)
1990 A 'ouest de I'orient (uxpou prixoug / short film)
1995 Elegeia (xpou prxous / short film)
2000 Sans monde (uxpou wrxous / short film)
Le souffie
2001 Magik (uxpou prwoug / short film)

0 NraBivt eivar €vag povayixog xi anoevapévog E9nog, aviouxog kat
yeuatog evépyeia nou dev E€per nou va m Soxerevoe. Zet pe 1o Beio Tou 0
£va aypoxmua o yaAAwr enapyia. To povadixd Tou xovwviko NEPBAALOY
eivar ot 6E£OTO! xn YUDQIO! YwWPWOL QN0 10 Yupw aypoxuara. Tn uépa aum,
£xouv poleutel Aot 010 onin Tou Beiou Tou NraBivt yia va ¢rnoouv. Kabwg 10
andyeupa NPoxwpaer, 0 NraBivt neiBer 1o Bei0 Tou va Tov Q9NAOE! va MIEL TO
npwto Tou xpaol. 0 pxpog dev apyel va PEBUOE! KOL, PEUYOVTAS aNd ) OUva-
&n, ouvavnéran ' Evav ouvopniixo 9o Tou. Madl, 1a duo ayopa nepimia-
VOVIOI 60O OT0 YWPOMQ, Eve QvOUEDa TouC OPYI(E! vO QVaNTUOOETa! £vag
ouvbeopog ouvipoguomrag. (01000, 10 NPAYRAte ouviopa Ba napouv dpo-
HaTW porm

m

Nopaywyr / Production: Morgane Production, 5 passage Piver, 75011 Paris, France, mA. / tel.: +33 1
4314 9203, fax: +33 1 4314 8820, e-mail: morgane@morgane-prod.fr Mayxdoma ExperaAicuon /
World Sales: M2, 5 rue Traversiére, 75012 Paris, France, mA. / tel.: +33 1 4467 3055, fax +33 1 4341
3230, e-mail: sales@mk2.com 35mm Aonpdpaupo / B&W 80’

David is an alienated teenage boy, bored, restiess and full of aggressive energy
who lives with his uncle in the French countryside. His parents long absent from
his life, David's only social environment consists of the rough and vuigar
country-folk from the surrounding farmiand. On this day, they have all gathered
for a barbecue. As the afternoon progresses, David convinces his uncie to give
him his first dnnk and soon becomes quite drunk. Drifting away from the party
David meets up with a teenage friend and they wander off through the country-
side to engage in their own form of male bonding. It is not long before a
different and more serious kind of drama begins to emerge
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Karpiv Mnpéiyia

MuBtoToproypdgog kat oknvoBETIS. AlaTEAETE
0EVAPIOYPAPOG T) OUV-0EVaPIOYPAPOS OTIS Tawvieq To dEpua
(Atdva KaBaw), H pera&évia apayvn (Zak Mnapane),

E la nave va (®evtepiko dehivi), Zav{iBdpn (Kpiotiv Maokdh)
Kkat Police (Mopig MiaAa).

Catherine Breillat

Novelist, screenwriter and film director, she has written
or co-written the scripts fot 7The Skin (Liliana Cavani),
L'araignée du satin (Jacques Baratier), £ /a nave va
(Federico Fellini), Zanzibar (Christine Pascal), and Police
(Maurice Pialat)

Breve traversee

IknvoBeain / Direction: Catherine Breillat. Zevdpio / Screenplay: Catherine Breillat. ®wroypagia / Cine-
matography: Eric Gautier. Movta / Editing: Pascale Chavance. "Hyog / Sound: Yves Osmu, Frédéric Attal,

Sylvain Lasseur. Zknvika / Sets: Frédérique Belvaux. Mouaikrj / Music: Marc Filippi, Patrick Chevalier,

QIAMOTPA®IA / FILMOGRAPHY
1976 Une vraie jeune fille

1979 Tapage nocturne

1987 36 Fillette

1991 Sale comme un ange

1995 Aux Nicois qui mal y pensent
1996 Parfait amour!

1998 Romance

2001 Breve Traversée

D'Julz. HBomoioi / Cast: Sarah Pratt, Gilles Guillain, Marc Filippi, Laetitia Lopez, Christelle Dacosta,
Alexandre Le Balidec. Mapaywydg / Producer: Jean-Pierre Guerin. Mapaywyr / Production: GMT
Productions, 27 rue Marbeuf, Paris 75008, France, mA. / tel.: +33 1 5357 5100, fax: +33 1 5357 5150 &
ARTE. Maykdopa ExperdAAevon / World Sales: Roissy Films, 59 avenue Pierre Charron, Paris 75008,
France, mA. / tel.: +33 5353 5050, fax: +33 1 9289 2693, e-mail: contact@roissyfilms.com 35mm
‘Eyxpwpo / Colour 84’

Eva mholo gedyet and 1o Zev Makd yia mv AyyAia. O Toud, yaAhog €gnpog,
yvwpiletal pe mv AN, Tplavtdpa AyyAida. To Bahacowd ta&idL evBappuvel
T yuvaika va mdoer kouBevia pe Tov veapo, ki Uotepa va tov Eehoyidoel. O
Topd mv agrivet va tov odnynoet. Eivat tpupepd naidi kat BAEneL mv AAig oav
pia yuvaika povn ki eykatahepévn. Npog 1o Bpadu, apxilel va naipvet ekei-
vog v mpwtoBoukia. Zmv apyn, ekeivn anotpaplétal, UoTepa OUWS agrvet
TG QVTIOTAOEIS TG va MEoouy, Kal Tou divetal. KaBwg 1o mAoio gtavet ato
Moptopoud, 0 Toud ndet va mapet TIq AnooKEVEG Tou Ki 1 ANG ToU AEEL TIWG
6a tov nepéver. Otav 6pwg o Topd emOTPEPEL, EKEIV EXEL EEAPAVIOTE...
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A ferry leaves Saint Malo for England. Thomas, a French adolescent, meets
Alice, an English woman in her thirties. The sea crossing encourages the woman
to strike up a conversation, and then to enter into the game of seduction.
Thomas lets himself be guided by her. He's tender, and sees her as someone
alone and abandoned. In the evening he starts taking the initiative. At first she
retreats, then she lowers her resistance and gives herself to him. As the ferry
reaches Portsmouth, she promises to wait for him while he picks up his
luggage. But when the boy looks for her, she has vanished...
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Mnevoua Mkpagiv

levwiiBnke 1o 1966. EAape muyio Master's giooogiag
anod 1o Navernotuo me MnoAdviag, ki Exel ypayet apBpa
yia neplodixa, xabwe ka1 oevapia

Benoit Graffin

He was born in 1966. He eamned a Master's degree

in philosophy from the University of Bologna, and has
written for magazines and journals,

as well as several screenplays.

Le café de la plage

®IAMOIPA®IA / FILMOGRAPHY
1998 New Yorker
2001 Le café de la plage

IxnvoBeoia / Direction: Benoit Graffin. Zevapio / Screenplay: André Techiné, Benoit Graffin, Bao. oe
£pyo tou Mok Mndoulg / based on a work by Paul Bowles. ®wroypagia / Cinematography: Yorick
LeSaux. Movrd / Editing: Camille Cotte. "Hyog / Sound: Antoine Ouvrier, Emmanuel Croset. Mouowxr /
Music: Philippe Miller. HBomoioi / Cast: Jacques Nolot, Quassini Embarek, Leila Belarbi, Dalia Amrani
Meriem Serbah. Mapaywyoi / Producers: Cyriac Auriol, Pauline Duhault. Mopaywyr / Production: Les
Films du Requin, 7 rue Ganneron, Paris 75018, France, mA. / tel.. +33 1 4387 0007, fax +33 1 4387
3472, e-mail: films.requin@wanadoo.fr Nayxdopio ExperdAAevon / World Sales: Celluloid Dreams, 2 rue
Turgot, Paris 75009, France, mA. / tel.: +33 4970 0370, fax: +33 1 4970 0371, e-mail: info@celluloid-
dreams.com 35mm "Eyxpwpo / Colour 85

0 Nipig, évag Opop@og xat duvapixog vEog, yonTeUETal and évav NAKIWUEVD
KUPI0 Mo yvwpilel ma pépa oe wa napakia €w and my Tayyépn. 0 Goudvr,
Je 10 aonpévia paAkid xai 10 arodAvo BAEupa, Eivat 0 TEUNEANS ok ™S
evoc napahiaxou xage. O Nipig eivar NOAUTEXVITNG, XPNOWONOWVIAS 10
QUTOKIVIITO TOU Y10 VO NMOUANOE! $APIO, VO KAVEL PETAPOPES, GAAG KaI Kaua
eopd we 10kl 0 Nipig npoteiver otov ®oudvt va PETATPEYEL TO KOPE O
EOTATONO, KO MPOOPEPETAL PAMOTO va OuvETAPIOTEL pall Tou. O Soudvr
NPOXWPAE! 01T PETATPONT) POVOC TOU, PE QNOTEAEOPA © NTPIS va MANYwBel kot
va Bewpel ™ oupnepipopa Tou Soudvt aveERynm. Xpnowonowwviag Tous
louc ToU ¢ xaTaoxonous, 0 N Ba npoonadnoe: va ekywaoe: m yepdm
QVIIBE0EIC NPOOWINKOTITA TOU SOUAVT

Driss is a handsome and persistent young man who becomes fascinated by an
old man he meets one day when visiting the beaches outside Tangiers. Fouad is
the silver-hair, steely-eyed, indolent owner of a rundown, decrepit beach café
perched precariously on a rocky outcrop overlooking a small sandy beach
Driss is a jack-of-ali-trades, using his car to sell fish, move furniture and
occasionally as a taxi. Driss suggests to the older man that he should tum his
beach café into a restaurant. Driss offers 10 go into business with him, but is
confused and hurt when Fouad bypasses the offer and proceeds with the plan
alone. Using his friends as spies, Driss tries to get to the bottom of Fouad's
contradictory personality
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Pog Itepavik

Zekivnoe wg nadi yia 0Aeq TIq SOUAEIES, Kal 0TT) OUVEXELD
epydomke wg BonBog aknvoBEMG € Peydhou prikoug
Tavieg. H npwm Tou pikpou prkoug Tawia, Un tour au bois,
dlaywviomke oe didpopa PeaTBAN, evd n deutepn, Bisbille,
KEpdioe To BpaBeio kaAUTEPNG HIKPOU IKOUG Tawviag oTo
OeoTiBAA Kavvav.

Roch Stephanik

He started as a runner before working as an assistant director
on several feature films. His first short film, Un tour au bois,
was selected for various festivals, while his second, Bisbille,
won the award for Best Short Film at the Cannes Film Festival.

Stand-By

IknvoBeoia / Direction: Roch Stephanik. Zevapio / Screenplay: Roch Stephanik. ®wroypagia / Cinema-
tography: Tetsuo Nagata. MovrdZ / Editing: Dan Facundo, Roch Stephanik. "Hxog / Sound: Jean-Marcel
Milan, Florent Ravalent, Dominique Douret. HBomoioi / Cast: Dominique Blanc, Roschdy Zem, Patrick

Catalifo, Jean-Luc Bideau, George Corraface, Gamil Ratib, Cecile Brune. Mapaywyrj / Production: Roch

OIAMOTPA®IA / FILMOGRAPHY
2000 Stand-By

Stephanik, 14 rue Saint Lazare, Paris 75009, France, mA. / tel.: +33 1 4878 1494, fax: +33 1 4280 4630.
Noykdopio ExperdAAeuon / World Sales: Diaphana Distribution, 155 rue de Fbg. Saint Antoine, Paris

75011, France, A. / tel.: +33 1 5346 6666, fax: +33 1 5346 6229. 35mm "Eyxpwpo / Colour 121

Mia yuvaika eykataAeinetat ané tov dvrpa mg Aiya Aerntd npotol erupipa-
oTouv 0’ éva aeporthd@vo mou Ba Toug mryaive oto Mnougévog Awpeg. Wuyikd
Tpaupatiopévn, n yuvaika aduvarei va oyel ané to agpodpopto, orou Ppi-
OKETaL anokAEIOPEVN Xwpig xpruata 1j GAoug népoug. Kabwg ot wpeg mep-
volv, 1 yuvaika apxilet va opyavaver mv empiwor mg pe m pondela evog
oepPiropou. Zug pépeg nou Ba akohouBrioouv, B’ apyioel va epydletal wg
niopvn kat Ba yivel n povadiki poviun kdarolkog Tou agpodpopiou. To @10 T0
aepodpopo aviaywviZetar To Spdua kat my Yuxoloyiki avakapyn mg yuvai-
Kag yia 10 dikalwpa va Bewpeital o adlapPLPrmToS MPLTIAYWVIOTS TS Tal-
viag, ARote £pno ki andvBpwno, Kt GAAoTe yepdro Lwr, dev eival am@g pa
agéruotn ahnyopia Tou £&w kGapou, aAAG Kat o ToTO Kat oTaBepd and £va
o0luyo.
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A woman is left by her husband a few minutes before catching the plane that
should be taking them to Buenos Aires. In her injured emotional state, she is
unable to leave the airport, where she is stuck without money or resources. As
the hours go by, she begins to organize her survival with the help of a waiter
until, in the days after, she regains stability by working as a prostitute and
becoming the airport's only permanent inhabitant. The airport itself competes
with the drama and the psychological recovery of the woman for the right to be
the film’s undisputed protagonist. Desolate and inhuman at times, full of life at
others, it functions not only as a more reliable metaphor for the world beyond it,
but as company more faithful and stable than a husband.
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Khep Nrevi

Fevwnuévn oto Napio o 1948, népaoe my nadixg mg
nhixia o€ Bidgopeg xwpes MG Appirg. To 1971
anogolmoe and 1o IDHEC. ZxnvoBEng pe ekapetkd
npoownikd Ueos. To €pyo ™G Exet daxpiBel diebvag.

Claire Denis

She was bom in Paris, in 1948, and spent her childhood
living in a number of African countries. She studied
cinematography at IDHEC and graduated in 1971.

A highly personal fil ker with a penchant for ing
Images, she has commanded international acclaim.

Trouble Every Day

IxnvoBeoia / Direction: Claire Denis. Zevapio / Screenplay: Claire Denis, Jean-Pol Fargeau. ®wroypogia /
Cinematography: Agnés Godard. Movrd{ / Editing: Nelly Quettier. ‘Hyog / Sound: Jean-Louis Ughetto

Ixnvika / Sets: Arnaud de Moleron. HBonoioi / Cast: Vincent Gallo, Tricia Vessey, Beatrice Dalle, Alex

OIAMOTPA®IA / FILMOGRAPHY
1989 Chocolat
Man No Run
1990 S'en fout la mort
Jacques Rivette, le veilleur
1991 Keep It for Yourself
1993 J'ai pas sommeil
1994 us Go Home
1996 Nenette et Boni
1999 Beau Travail
2001 Trouble Every Day

0 Zéw xai n Tlouv eivat éva {euydpt apepixavav veovipgwy oto MNaplot.
Qovooo, dev npoxenar yia £vav ouvnBiopévo prva Tou péArog. 0 Zéw Baca-
viletot ano wa €ppovn WB€a xat Yayver aneAmopéva va Bper Tov nakd Tou
ouvabergo, Apa Aio Zéuevo, pe Tov onoio efxav xdver enxiviuva nepapata
pe mv avBpwmvn Aigmivio. Kai o1 U0 emotipoves $EpoUV xopa Ta $piTa
onpadia me Epeuvag Toug, K1 0 Zév UNOPEPEL QNG a TPouEpr Neiva nou de
Atet va xondoer. Ki eve 0 Zéwv avalnrel Tov Aio, 0 iBog 0 iaTpos Yaxver va
Bper m yuvaixa tou, mv Kop, 1 onoia €xet dpanetevoe: and my kpeparoxdpa-
pa onou firav pulaxiopévn. 0 Z€wv m BPIoxer NP@TOS, OxuPREVN Ndvw ano 10
MU0 (ROC VEOPAC YETOVI00aS, LEoa 010 aijata... 1o petaky, n Tlouw aye-
vileran va eEnyfioer My aAAGKOT OUUNENPOPA Tou Gvipa TG OAa T gai-
vovion aveknynia

Descas, Florence Loiret-Caille. Mapaywyoi / Producers: Georges Benayoun, Philippe Liegeois, Jean-
Michel Rey. Nopaywyr / Production: Rezo Productions, 29 rue du Fbg Poissonniére, 75009 Paris, France,
mA. / tel.: +33 1 4246 4630, fax: +33 1 4246 4082 & Messoud/a Films, 2 rue Turgot, 75009 Paris,
France, mA. / tel.: +33 1 4453 1170, fax: +33 1 4016 0084. Nayxdopa ExperdAAcuon / World Sales:
Wild Bunch, 17 rue Dumont D'Urville, 75016 Paris, France, mA. / tel.: +33 1 7176 1000, fax: +33 17176
1124, e-mail: vmaraval@studiocanal.com 35mm "Eyxpwyo / Colour 100

Shane and June are American newlyweds in Paris, but this is no ordinary
honeymoon. Shane is a man possessed, desperately searching for his old
colleague, Dr. Leo Semeneau, with whom he worked on dangerous experiments
into the human libido. He and Semeneau bear the terrible living scars of their
researches, and Shane is tormented by a ravenous hunger that will not be
quieted. As Shane searches for Leo, the doctor pursues Core, his wife, who has
fled the prison of her bedroom. Shane finds her first, crouched over the corpse
of a young neighbor, splattered with blood. Meanwhile, June struggles to
understand her husband's disturbingly erratic behavior from a handful of clues
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Piroapvr [kAaroep

AddakTwp apepikavikng Aoyotexviag Tou Mavemompiou
me Biptdivia. AlatéAeoe napaywyoq Kat empeANTg
MAEOMTK@V OEPWY, KABWS Kal oevaploypdgog.

To ®Adpep eivain delTePN HEYAAOU PIKOUG Tawvia ToU.

Richard Glatzer

He received his Ph.D. in American literature from the
University of Virginia, and has worked in television as a series
producer and story editor. He is also a screenwriter.

The Fluffer is his second feature film.

Oudg Ouéor

Autodidaktog oknvoBEmG, YUPIOE TV MPWT) TOU Tawvia,
Squishy, om Néa OpAedvn, To 1995. Epyaletat wg
OKNVOBEG YKEL mopvoTaviwv ato Aog Avilehes.

The Fluffer

ZknvoBeoia / Direction: Richard Glatzer, Wash West. Zevapio / Screenplay: Wash West. ®wroypagia /
Cinematography: Mark Putnam. Movra / Editing: John Binninger. "Hxog / Sound: Stacey A. Washer.
KaAArexvikij AieiBuvon / Art Direction: Devorah Herbert. Mouaikr / Music: The Bowling Green, Micko
Westmoreland, John Vaughn. HBomooi / Cast: Scott Gurney, Michael Cunio, Roxanne Day, Taylor Negron,

Richard Riehle. Mapaywyoi / Producers: John Sylla, Victoria Robinson. Mapaywyr / Production: Fluff and

Wash West

A self-taught filmmaker, he directed his first film, Squishy, in
New Orleans in 1995. He directs gay porn in Los Angeles.

Fold LLC, 7273 Waring, Los Angeles CA 90046, USA, A. / tel.: +1 323 954 0710, fax: +1 323 634
9051, e-mail: gusbrodie@aol.com Maykdopia ExperdAAeuvon / World Sales: Media Luna Entertainment

GmbH & Co., Hochstadenstrasse 1-3, Cologne D-50674, Germany, mA. / tel.: +49 221 139 2222, fax:
+49 221 139 2224, e-mail: info@medialuna-entertainment.de 35mm "Eyxpwpo / Colour 95’

®IAMOTPAQ®IA / FILMOGRAPHY

Piroapvr MkAdToep / Richard Glatzer

1994 Grief

2001 The Fluffer (ouv-oknvoBeaia / co-direction)

Ouog Ougor / Wash West

1998 Naked Highway

2000 Devil Is a Bottom

2001 The Fluffer (ouv-oknvoBeaia / co-direction)

H {wn tou T{OvL P€umel, otap tawiwv nopve, xapaktnpiletat and v
avtigaon o1, eva eival eTEPOQUAGPIAOG, N avaykn Tov Exel kdvel va nailel oe
ropvotawieg ykél. 0 Zov Maklkivig, apeAng Tuxodlwkmg, mmyaivel oto Aog
Avileheg va yivel didonpog nBomol6g, ahAd karahryet omv aykahid tou vo-
Bou kat anokAnpwpévou madlol Tou X6Atyouvt, dnhadn mg Plopnxaviag na-
paywyng mopvotawiwy. 0 Aéyog eivat 61t 0 Zov eival nablaopévog pe Tov
TZovi PEpnel. H Touh Ntiomévdio, yvwoni kat wg Bapuhwvia, ivat Sidonpn
o1puTdel ki Exel ox£on e Tov T{OVI £6@ Kat Tpia xpovia. Ki evi pépvel BoATa
T0v 600KOAO XapakTipa Tou, TEAKA BP{OKETaL OE WELOVEKTIKT) BEDN, |ia ToU
elval epwreupévn pall Tou. Me mv eAnida va Bpedei kovid oto (vdahud tou, 0
Zov Bpiokel Bouleld wg oneparép...
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Porn star Johnny Rebel’s life is characterized by one key contradiction: although
he is a hot-blooded heterosexual male, he is earning his living as a gay actor in
porn films. Sean McGinnis is a naive young adventurer who goes to L.A. to
make a name for himself in the movies, but ends up in the arms of Hollywood's
disowned step-child: the porn industry. The reason is: he is obsessed with
Johnny Rebel. Julie Disponzio, better known as Babylon, is the hottest dancer at
the strip club. She and Johnny have been a couple for three years. A tough nut, _
she’s not afraid of Johnny's little power games, though, ultimately, she's at a
disadvantage. The reason for that is that she’s in love with him. Hoping to get a
little closer to his idol, Sean manages to get a job as a cameraman...



mailto:gusbrodle@aol.com
mailto:info@medialuna-entertainment.de

Apyevriviy / Argentina 2001

Bepovika Toev

FevwnBnke 010 Miougvog Aipeg, 1o 1969. Znoudaoe
Aoyoteyvia oto Naveruotiuo Tou Mnouévog Apeg

To 1992 apyile: va Sibdoxer o) Ixoh Ewdvag kai Hyou
1ou Naveruompiou Tou Mnouévog Apeg kat v' aoxoAe(tat
JE 10 YUPIOpQ SIo@NuIOTIK@Y OTIOT, VIOKIAVTED KOl
PivreoxAin. Andgoirog Tou Kévipou Kivparoypagixou
Nepapatiopou kat ZxnvoBeoiag (CERC), Exel epyaoTel

w¢ BonBog oxnvoBEMG Kat HOVIEP OE MOAAES pEYGAOU
pnxoug Taivieg

Verénica Chen

She was bom in Buenos Aires, in 1969. She studied
Iiterature at the University of Buenos Aires. In 1992,

she began teaching at the School of Image and Sound of the
University of Buenos Aires, and started working

on commercials, documentaries and music videos

A graduate of the Center for Film Experimentation

and Direction (CERC), she has worked as an assistant
director and editor on numerous feature films

or

Vagon fuma

IxnvoBeoio / Direction: Verdnica Chen. Zevpio / Screenplay: Verdnica Chen. ®wroypagio / Cinema-
tography: Nicolds Theodossiou. Movral / Editing: Veronica Chen. "Hyos / Sound: Juan Pablo DiBitonto
KaAhirexvikry AiedBuvon / Art Direction: Julidn D'Angiolillo. Mouoixs / Music: Edgardo Rudnitzky
Chango Spasiuk. HBonoioi / Cast: Cecilia Bengolea, Leonardo Brezicki, Adridn Fondari, Pablo Razuk
Carlos Issa, Fernando Moumdjian. Napaywyoi / Producers: Donald K. Ranvaud, Verdnica Chen. Napa-
ywyr / Production: Serene Skylight & Ezeiza Films. Noyxdopia ExperdAAcuon / World Sales: Donald K
Ranvaud, Torre de Madrid, Plaza de Espaiia 18, piso 26, Apt. 5, Madrid 28023, Spain, mA. / tel

+34 9

524 7203, e-mail: donaldk@sogepag.es 35mm "Eyxpwpo / Colour 87"

OIAMOTPA®IA / FILMOGRAPHY

1994 Qué felicidad (uixpou prxoug / short film)
Los inocentes (uxpou prkous / short film)

1995 Soldado (uxpou prkous / short film)
Ariel Lavalle (uxpou prxous / short film)

1996 Calor humano (pxpou prxous / short film)
2015 (ppou prxoug / short film)

1997 Ezeiza

2001 Vagon fumador

Exeivog eival elkoor xpovav. Awaoyiler oav ogalpa m vuxtepivi oAn nave
ota narivia Tou. Aoulever WG «taxi boy». Exeivn eivar 20 xpovav xai Tpayou-
Bae: pe wa pndvra nou aywviletar va netuxer. Mia vixra, n xonéia Tov ou-
vavid o' éva pnydvnua avaingng petpnrwv. Exeivog eival p' évav nekdm
Exetvn Eexva my xdpra me oto unxdvnua, ki exeivog my naipver H xongéa
OV O@fVE! VO KPATOE! TV kApTa ™G. Apaye, notog Soxipdler nowy, avapw-
notvrar ki o Buo. Eva emixiviuvo naividi €xer Eexivioer. Tu oxéon €xer n
ayamm y' 6ha autd; H vy Tou eivar 100 Soldpia, ki exeivn de Biver Bexdpa yia
Tov épwra. H 1awvia Tofbever yéoa oy ayavr) vUXTa  OplyovIac ki avaxa-
1evoviag Yonia' Saoyiloviag apétpnrous Spopous OTaUaT@VIAS Yia Alyo
0NC OoUPEAMOTIKES MAQTEIES Tou Mnouévog Aes. H noAn ayxakdle: 1o
{euyGpt pe 10 MAokGa ™, NAPAoUPOVIAS TouS 018 Opta Tou navidiol
Toug

He's 20 years old. He flies through the city nights on roller blades and he's also
a «taxi boy». She's 20 years old and sings with a struggling band. One night
she meets him at a cash machine; he's with a customer. She forgets her cash-
card inside the machine and he keeps it. She lets him keep it. Who's testing
whom, they wonder... A dangerous game has begun. What's love got 10 do with
it? His price is $100 and she won't pay a penny for love. The film is a journey
into the endless night; merging and mixing landscapes. crossing countiess
streets; pausing in the surreal squares of Buenos Aires. The big city closes in all
around them like a tentacled monster, enticing them into the nether regions of
their game
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Paxoav Mnavi-Erepavr

Mta ané g kopugaleg oknvoBETIdES
Tou Ipdv. FewnBnke omv Texepdvn, T
1954, ka1 ortoUdaoe oknvoBeaia oto
KoAéylo Apapatikwv Texvav. To 1973
dpx1oe va epyaletar omv Kpatikr
Aedpaon wg OKPUTT, Ki UOTEPA WG
BonBdg oknvoBEMG, mapaywydq Kat
BleuBuvtpia. Tnv neplodo autr yupidet
KUpiwg viokiavtép. Ot TPEIG MPWTES
peyahou prikoug Tawieg mg elvat
KwHwdieg mou oatipifouv evotoxa m
{wn oto Ipdv. Ot kevrpikol xapakmpeg
€ival anod€EKTEG KATAOTATEWV OTIG
ornoieg propodv pévo v' avtidpdoouy. Ot
N ;9 Yuvaikeg 0T Tavieg auteg fitav amiag

; QlYOUPES OTO POVTO. ZTO KATOMIVO,
OPWE, KAl M0 MPOUWIKO TG EPYO, MPWTAYWVIOTOUV duvatés yuvaikes katw and
KATAMIEOTIKES KOWVWVIKES OUVBNKeq. Ta BEpatd mg eival ouxva Taumou, onwg n Praxela,
0 EykAnua kat n anayopeupévn ayarm. Zm Napykés, e§aviAnoe Ta épia mg Aoyokpiaiag,
aueloBnT@vTag Ta ien mg kowvwviag, deixvoviag aneAmopEvoug avBpwoug anevavil oe
aduo@NTES KOWWVIKES OUVBTiKEQ K €va {euyapt mou oulel xwpig va Exel mavipeutel. H
yuvaika e 1o MEMA0 €XEl WG BEPA ™V anayopeupévn aydnm evag nAkiwpévou Gvipa kat
ag BeAnuatikiiq KoméAAg g ePYaTIKNG TAENG, mou apveital va pepBel olpQwva e «m
B&am mg». H o npéopam tawia mg, 2ro netoi meg noAng, eivat évag Upvog omy aydnm
Hiag Untépag yia Ta naidid me Kat omv anogactoTikeTTa ™G va Ta MPoaTAatEYEL Kal va Ta
OuUyXwpRoel o€ melopa mg Kowvwviag.

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
(Tivhot ota ayyAia / English titles)
1979 Consumerism (vtokavtep / documentary)
1981 The Independence of the City Immigrants (vtokyavtép / documentary)
1984 The War Economy (vtokwavtép / documentary)
Focus (vtokavtép / documentary)
1987 Off the Limits
1989 Canary Yellow
1990 Foreign Currency (vtokiavtép / documentary)
1991 A Report

NAPTKEX

‘Eva kAe@TpOVI EpWTEUETAL KAL MAVIPEUETAL LA KOVWVIKA GBYaATN KoméAa
0€ [la Twyoyetrovid mg Texepavng, ahAa ol MpoanaBelég Tou va napet
Tov {010 dp6po TopriAilovTat and To TMOWIKG Tou HNTPWO Kat T {wr) Tou
010 dpopo. Mia 1oTopia Tpiwv OUVBETWY XaPAKTPWY, TOU EXOUV MAOTE(
0’ €vav 10T6 €pwTa, 0pyNg kat aneAruoiag, £va npoidv Tou MapeAdovIog
T0Ug 1ou potalet va kaBopilet 1o pEAAOV TOUG. ' Eva XWPO PTWYELAS Kal
v avepyiag, n oknvoBETS eoTIGeL oTOV aywva avapeoa oTa GvVelpa Kat
OV npayuatikémTa, omv a§loNPENELa Kat oy andyvwor), HEoa and Tig
£MAOYEG XapaKmpwv Mou xat ayand xa katahapaiver. H Tawia
anayopeUmke ya 600 xpovia and m Aoyokploia, Kai ot ouvexela
Kképdloe Ta Bpaeia kaAUTEPNG oKnVOBETIag Kat KaAUTEPNS HOUOIKNG OTO
OeoTiBAA Tou Fajr oto Ipdv. ‘Hrav n npwm @opd mou yuvaika k€pdIle au
 Bidkplom.

NARGESS

A petty thief falls in love with and marries a social naif in the slums of
Tehran, but his efforts to go straight are thwarted by his record and his life
on the streets. A story of three complex individuals caught in a complicated
web of love, anger and desperation, a product of pasts that seem to
determine their future. Among the poverty and unemployment, Rakhshan
Bani-Etemad examines the struggle between dreams and reality, dignity and
desperation, through the choices of characters she both loves and
understands.

Nargess was banned by Iranian censorship for two years, and then won the
Best Direction and Best Musical Score awards at the Fajr Film Festival in
Iran. It was the first time that a woman had ever won this award.

Rakhshan Bani-Etemad

One of the leading female filmmakers in Iran, she was born in Tehran, in 1954, and studied
film direction at the College of Dramatic Arts. She joined Iranian State Television as a script
girl in 1973, then was promoted to assistant director, then producer and manager. During this
time, her work gradually evolved into documentary filmmaking. Her first three features are
comedies with a sharp eye for social satire. The central characters are the subjects of events
to which they can only react. The women in these films are only background figures. But her
later, more personal work, focuses on strong women under repressive social conditions. She
often touches upon taboo subjects, such as poverty, crime and forbidden love. In Nargess,
she pushes censorship codes to the limits, questioning the mores of society, showing
desperate people overwhelmed by social conditions and a couple living together without
being married. Her ensuing work, The Blue-Veiled, is about the forbidden love between an
elderly man of means and a strong-headed young working class woman, who refuses to
know «her place». Under the Skin of the City is a hymn to a mother's love for her children
and her determination to protect and forgive them in the face of social upheaval.

The Last Visit with Iran Daftari (vtokipavtép / documentary)
1992 Nargess
Spring to Spring (vrokavtép / documentary)
1994 Who Do You Show These Films To? (vtokiavtép / documentary)
1995 The Blue Veiled
Beneath the City's Cover (vtokuaviép / documentary)
1998 The May Lady
1999 Baran and the Native (pkpou prikoug / short film)
2001 Under the Skin of the City

IPAN / Iran 1992

ZknvoBeoia / Direction: Rakhshan Bani-Etemad. Zevdpio / Screenplay: Rakhshan Bani-
Etemad, Freydun Jeirani. ®wroypagia / Cinematography: Hossein Jafarian. Movrdg /
Editing: Shirin Vahidi. ‘Hxog / Sound: Parviz Abnar. Zknvika / Sets: Amir Esbati. Honoioi /
Cast: Farimah Farjami, Atefeh Razavi, Abolfazl Poorabab, Reza Karamrezai, Vajiheh
Loghmani, Mohammad Reza Khamseh, Majid Golpayegani, Mohammad Zarandi-Nia. Napa-
ywyoi / Producers: R. Bani-Etemad. Mapaywyr / Production: Arman Film. Maykdopia Ex-
perdAAevon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Ave., Tehran 11358, Iran,
mA. / tel.: +98 21 670 1010, fax: +98 21 670 8155, e-mail: fcf1@dpi.net.ir 35mm Ey-
Xpwpo / Colour 92’
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Russari aby

H TYNAIKA ME TO NENAO

0 Paoou\ Paypavi, ota 60 tou, eival Evag kaAoouvaTog YOIOKTAROVAG Kal
Toparonapaywyds. XApog yia noAAd xpowvia, (1 pe v xopn Tou. H
Noundp Kopvravi eival jua @twyri xonéha nou eival unoxpewyévn va
ouvmpel Ty 1peAf MG untépa, Tov adeApd ™S nou eivat £unopog
vapkwTik@v, xat mv adeAgr toug. H Nopndp emAéyetal va ndet va
Soukéyer yia Tov Paooul, o onoiog Sev apyel va my epwreutel. Ano oo
un oxohaotel, n Noundp omv apxf kpatdel 1 anootdoeis, alAd drav
Siamorwver 61 n aydrm rou PacouA eivar aAnBuvr, apx(er kar ouvavtiéral
yali Tou kpued
H tawvia képdioe ) Xahkivy Acondpdain oto deomBal Tou Aokdpvo
1995

THE BLUE VEILED

Sixtyish Rashul Rahmani is the kind-hearted owner of a tomato farm and a
factory he has set up next to it. A widower for several years, he lives with
his daughter. Nobar Kordani is a poor young girl who has to support her
insane mother, her drug-dealer brother and her sister. When she is selected
1o go and work at Rashul's farm, he soon falls in love with her. Not wishing
1o be gossiped about, Nobar keeps her distance, but when she realizes that
Rashul's love is sincere, she begins to meet with him secretly...

The film won the Bronze Leopard at the 1995 Locarno Film Festival

Zir-e poust-e shahr

TO NETXI THE NOAHX

H wropia exTuliooeTal TIQ NAPAUOVES Twv BOUAEUTIKWY EXAOYWY OTO lpdv
H arpdogaipa o NOAELS eivar NAEXTPIONEVT, KaBWS Ot MOAITES
npooboxodv 10 kaAUTEPO. Méoa 0’ AN aut Ty avaotdrwon e katn
Touyna, wa oepvr) yuvaika, EpYATPIa OE EPYOOTAOIO KOI OPEPWYEVT
010 1pia evijxa nadid e, Suo yioug xat pa xopn. O npwrdTokog,
Aundg, npoonaBnoe: va ndpet Bila yia va ndet omy lanwvia. Onwg
nokAol ipavol, eAniler va Bpet Boulerd 010 EEWTEPIXO YIa VO UNOPEDEL va
Ponbrioe: owovoyd Ty owoyéverd Tou. MNpoonaBavag va
xpnparodotoe: 1o Ta€idi 10U, 0 AN EUMAEKETOL PE EUNOPOUS
vaprw Ty ko BT 0 kivBuvo NPATa 10 oTiT TG PNTEPAS Tou K
UOTEP TV QOPAAEID DAOKANONG TTIC OKOYEVEIDS

UNDER THE SKIN OF THE CITY

The story is set just before the general elections in iran. The cities are rife
with expectabion and tension as citizens hope for the best. Living amid the
exchiement is Tuba, a modest, hard-working factory laborer who is
unquestioningly devoted 10 her grown children, two sons and a daughter
Her sidest son, Abbas, is trying 10 obtain a visa t0 leave for Japan. Like
many other irankans. he is hoping 1o work in a foreign country 1o eam
money 10 help hus tamdy Lured by the need to finance s np abroad.
Abbas becomes entangied in the world of drug dealing and places his
mother s home —and then hes entre famdy's safety- in popardy

IPAN / Iran 1995

IxnvoBeoia / Direction: Rakhshan Bani-Etemad. Zevapio / Screenplay: Rakhshan Bani-
Etemad. ®wroypogio / Cinematography: Aziz Sa'ati. Movral / Editing: Abbas Ganjavi
"Hxog / Sound: Parviz Abnar, Morteza Dehnavi. Zxnvixa / Sets: Farhad Farsi. Movows /
Music: Ahmad Pezhman. HBonoioi / Cast: Ezzatollah Entezami, Fatemeh Motamed-Aria,
Golab Adineh, Afsar Asadi, Jamshid Esmailkhani. Napaywyds / Producer: Majid Modarresi
Nayxdopio ExperdArcuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Ave.,
Tehran 11358, Iran, TA. / tel.: +98 21 670 1010, fax: +98 21 670 8155, e-mail
fef1@dpi.net.ir 35mm "Eyxpwpo / Colour 85’

IPAN / Iran 2001

IxnvoBeoia / Direction: Rakhshan Bani Etemad. Ievapio / Screenplay: Rakhshan Bani
Etemad, Farid Mestafavi. ®wroypogio / Cinematography: Hossein Jatanian Movral /
Editing: Mustafa Kherghehpaush. ‘Hyog / Sound: Asghar Shahverdl. Ixnvixa / Sets: Omid
Mohit. HBonoioi / Cast: Golab Adineh, Mohammad Reza Foroutan, Baran Kosari, Ebrahim
Shaybani, Mohsen Ghazi Moradi, Homeyra Riazi. Napaywyoi / Producers: Jahangir Kosari
R. Bani Etemad. Nopaywys / Production: Faradi Cinema Foundation. Nayxdepie
ExperaAAcuon / World Sales: Farabi Cinema Foundation, 55 Sie-Tir Ave , Tehran 11358
lran, mA. / tel.: +98 21 670 1010, fax +98 21 670 8155, e-mait: fcf1 @dpi.netir 35mm
‘Eyxpwypo / Colour 92
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Nav Xpépnex

evviBnke amv Mpdya, to 1967, kau
onoudaoe oevdplo kat povrdg, ané To
1987 éwg 10 1991, omv Akadnpia
Kwnuatoypdgou mg Mpdyag (FAMU).
[UpLOE TI§ MPWTES TOU PIKPOU HrKOUG
Tawvieg evw frav ak6pa gommg,
anoonwvTag BETIKEG KPITIKEG, KaBWG
Kat BpaBeia oe omoudacTikd peoTiBaA. H
TP TOU HEYAAoU prkoug Tavia firav
T0 piou{ikaA Big Beat, mou €kave v
npepiépa Tou To 1993. Baalopévo oe
0EVApLO TOU PIAOU KAl UPPOLTT TOU
Xpéumek, Metp Maptad@oki, mpokettat
yia pia peTpd kwpwdia yia mv €Aeuon
TOU poK v poA omv ToexoohoBakia,
ota TéAn g dekaetiag tou '50.

H dnpo@\iic auT Tawia kEpdioe MOAAG Bpapeia, peta&y Twv onoiwv Kat 10 TOEXIKG
Awovtapt kaAitepng oknvoBeaiag, kahitepou avBpikol poAou, KAAUTEPNG Taviag kat
KAAUTEPNC MPWTOTUMNG HOUTIKNG. H endpevn Tawia Tou, pe Titho Mia (eomr) pwAid, eivat
eV Kwpwdia, BETEL GHWG TO 0OPapO EPWTMUA TOU Tt E{VAL TO OTHAVTIKG: TO Tt MIOTEUEL
KQVE(g, ) T0 TL MpdTTel oV Kadnuepwn Tou {wi; H pouoik me tawiag, peyding onpaciag
GvTa yia Tov XpEpmex, ivat pia gulloyr ané tpayoudia me MoxTS, EppNveupéva and
TOMIKG OUYKPOTIHATA Kal TpayoudIoTES, Kat exppalet To BABoG Tou XAoNATOG TWV YEVEWV.
01 YoveiG, peyahwpévol He swing Kat pwolkr SnUOTIKT HOUOIKT, aKoUV v enionua
kaBiepwpévn Tom, eve Ta véa nadid unoompilouv éva TOEXIKG £(B0G POk eV POA, YVWOTO
wg «Big Beat». To Mia {eotr) pwAd €omace Ta Tapeia amv Toeyia, kvoviag MepLoaoTeEpa
lotmpia anod Tiq XoAyouvtiavég mapaywyes kat Ta idia pe m ppaBeupévn pe ‘Ookap Tawia
Tou Mav ZREpak, O Lkpos KoAwa, exmpoowrmae de mv Toexia o€ moAAG dieBvr) peaTIBAA.
H o npéogam tawvia Tou XpEpnek, /oTopieg dixaopou Kat... EYKUHOoUVRS, itav uroyngla
yia ‘Ookap kahutepng &Evng Tawviag.

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

(Tirhot oTa ayyAwa / English titles)

1988 Everything You Always Wanted to Know About Sex But Were Afraid to Experience
1989 1948 A.D.

1991 You Do Nothing Because You've Got No Good Reason

1992 Charity Benefit

Sakali leta

BIG BEAT

‘Hrav pua emoxr prdxelag kat moAtTikoU KoTadlopoU® ia emoxT) mou ot
0lKOYEVELEQ paledovTav yia va mapakoAouBnaouy Tig MPWTes
mAeopdoelg’ mou Ta raidid pdleuav Ta MaKETa an' 1a apepIkavika
TOydpa’ Kai mou pia oA6kAnpn yevid npoanaBouoe va EeUyel and va
YkpiZo ooataAioTiké peAov. Otav o «Baby» katagBavel wa pépa o’ €va
npodotio g Mpdyag, To kahokaipt Tou 1959, de pEpvel pall Tou pévo myv
KIBGPa KAl Ta EVIUNWOLAKG TOU poUXa: PEPVEL KAl jila EnavaoTaon Tou pok
ev poA. Mia (oTopia yia 10 Goua TwV YEVE@V' Jia LoTopia yia Kaveves mou
Karanariotvral kat KapdIEg mou payifouv: mavw an’ 6Aa, GHWG,

Jla LoTopla yia To WS N Houotkr priopel v’ aAAGEeL pa oAdKANpn Yevid...
Me gdvro 1o NteiBitoa, Eva Aaikd mpodoTio mg Mpdyag, kat pe KEvipo

10 =evodoyelo International, To Big Beat akohouBel T {wég pag napéag
VEwV nadiwy, Ta oroia, xapn otov «Baby», avakahdrrouv 6t N {wn

Bev elval povo To oUoa oTo omolo Exouv paBeL va melBapyouy.

BIG BEAT

It was a time of poverty and political darkness. A time when families
gathered to watch the first television screens, when kids collected the
packages from American cigarettes, and when a whole generation sought
escape from a bleak socialist future. When «Baby» arrives in a suburb of
Prague one day in the summer of 1959, he brings along more than just his
guitar and flashy clothes: he brings a rock'n'roll revolution. A story about
the generation gap; a story of breaking rules and breaking rules; but most of
all, it's about how music can change a whole generation... Set in Dejvice, a
working-class neighborhood of Prague, and centered around the Hotel
International, Big Beat follows the lives of a gang of kids and teenagers,
who, thanks to «Baby», find out there's more to life than the well-ordered
system they’ve been taught to obey.
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Jan Hrebejk

He was born in Prague, in 1967, and studied script writing and editing, from 1987 to 1991, at
the Prague Film Academy (FAMU). He directed his first short films while at school, gaining
popular acclaim as well as winning several prizes at student festivals. His feature film debut
was the musical Big Beat, which premiered in 1993. Based on a screenplay by his friend and
fellow-student Petr Jarchovsky, it is a retro comedy set at the end of the fifties about the
arrival of rock'n'roll in Czechoslovakia. This popular film won several awards, including the
1993 Czech Lions for Best Director, Best Actor, Best Film and Best Original Film Score. His
next film, Cosy Dens, is a warm-hearted comedy which, nevertheless, posed the serious
question: What is more important: what you believe in, or how you act in everyday life? The
film's music, always of primary importance for Hrebejk, is a compilation of contemporary
recordings by local bands and singers, and is used to express the depth of the generation
gap. The parents, nurtured on swing and Russian folk music, listen to officially sanctioned
pop music, while the teenagers support the Czech type of rock'n'roll called «Big Beat». Cosy
Dens broke Czech box-office records, surpassing Hollywood p ions and equaling Jan
Sverak's Oscar-winning film Kolya, and was chosen to represent the Czech Republic at
various film festivals all over the world. Hrebejk's most recent film, Divided We Fall, a black
comedy based on a true story, was nominated for the Academy Award for Best Foreign Film.

1993 Big Beat

1996 Where Stars Fall
1999 Cosy Dens
2000 Divided We Fall

TIEXIA/ Czech Republic 1993

IknvoBeoia / Direction: Jan Hrebejk. Zevapio / Screenplay: Petr Jarchovsky, Bao. o
diynua Tou / based on a short story by Patr Sabach. ®wroypagia / Cinematography: Jan
Malir. MovrdZ / Editing: Jan Mattlach. Mouvaoikr / Music: Ivan Hlas. Xopoypagieg /
Choreography: Josef Prouza. HBomooi / Cast: Jakub Spalek, Martin Dejdar, Jan Semotan,
Sylva Tomankova, Josef Abrham, Jitka Asterova, Jiri Ornest. Mapaywydg / Producer: Jiri
Jezek. Mapaywyrj / Production: Space Films Ltd. Maykdopia ExperdAAeuon / World Sales:
Space Films Ltd., Karlovo nam. 19, 120 00 Prague 2, Czech Republic, mA. / tel.: +42 2
2491 2937, fax: +42 2 2491 1370. 35mm ‘Eyxpwpo / Colour 109’




Pelisky

MIA ZEXTH ®QAIA

e wa dudpogn ida me MNpdyag ouv Buo oxoyéveleg. Or doo narepadeg
EXMPOowNouy ex diapétpou avriBeteq nolmkeg TonoBetmoelg. O kupiog
Léynex, £vag anhoikog oTpanwTkeg, Exel Evav veapo yio kat
unoompiler 10 ooolahoTiké kateomuévo. 0 kuplog Kpdoug, €vag

r 16w av G JE OKANPES EPnepies and Tov NOAEWo,
£x&1 a veapr kopn xai elval apetaxivtog avrikoppouviomq. O xaBévag
TOUG MIOTEUEL 0TI Ex€l ndvra Bixio, Gnoio i av eivar 1o BEpa, Ev ot
noAUnaBeg, TPUPEPES yuvaikeg Toug npoonaBouy va neplopioou ng
exdotote ouykpovoelg. Ta naidia Twv 0o autwy awviwv exBpwv dev
£xouv deohoyixa kopnAet, Baupalovrag Ta enavaotankd «naia Twv
houhoudiwv» ¢ kamrahotikAg Avong. Ev péow autav Twv eenpixav
EPWTWY KOl TWY OIKOYEVEIOKWY S1agopwy, Ta popaia yeyovera me
ooetixng eloBoAng Tou 1968 akhdlouv yia ndvra ) {wh OAwv

COSY DENS

Two families live in a two-story villa in Prague. The fathers stand on
opposite ideological sides. Mr. Sebek, a simple-minded officer, has a
teenage son and supports the socialist establishment. Mr. Kraus, a choleric
former resistance fighter with a bitter war experience, is the father of a
teenage daughter and is a staunch anticommunist. Each of them thinks he
is always right under any and all circumstances, while their wary, loving
wives try to curb any conflict that may arise. The children of these two
eternal rivals don't have any ideological hang-ups, as they share a common
fascination with rebellious, capitalist «flower children». In the midst of first
loves and family trauma, the fateful events of the 1968 Soviet invasion
change everyone's life forever

Misime se prohamat

ILTOPIEX AIXAIMOY
KAL.. EFKYMOXYNHX

H oivia extuliooetan o€ pa pixpr noAn me Toexlag 1o 1943, pe
KEVIPIXOUS fpwes va euydpt xwpiq nadid, Tov Mélep xat m Mapl, nou
oivas oxed anaBeis npog m yeppavikr karoxr, worou o MNoleg Pploxe:
£vav nakid Tou yeltova, Tov efpaio NrdBwvt, nou €xet poAig dpaneTevoe!
and 10 ovparonedo ouyxévipwong Tou Tepélvorar. O MNoleg, pe m
fonBeia me Mapl, Tou §TIAXTOUV A KPUPWVE OTO NATARL TOU OTUTIOU
1ouc. To Levydpt avnouxel yia Tov xaAutepd Toug 9o, Xopot, 0 onoiog

epydleron pe Tous Meppavous xai noBel m Mapl. Otav exeivn Tov
anoxpouel, 0 Xopot anogaoiler va exdnBel, unoxpewvoviag Toug va
edokevioouv Evav ugnAoaBuo Nali oto Swudno nou npodpilav yia
naducd, xat Baoviag €101 o€ kivduvo xai 1o {euyapt kot Tov Ntagvt. H
Map! efnyel otov Xopot ou dev pnopel v napaywpnoe: 1o dwpdtio yari
civar £yxvog, napon o Noley Exer pohig MayvwoTtel g OTEPoS

DIVIDED WE FALL

Set i a small Czech town in 1943, the film revoives around a childiess couple
Joset and Marke Czek, who are somewhal apathetic toward the German
occupabion until Josef finds his former Jewish neighbor Dawvid who has just
escaped from Theresiendstadt concentrabion camp With Mane s help. Jose!
creates & hudeout for hem in thew amic The Czeks are concemed about thes
best tnend Horst. as he 15 @ Nan collaborator and s interested in Mane When
she refuses hes advances. he 1 determned 10 take revenge Dy moving a hgh-
ranking Nazi into thew home (into a room intended for a nursery), putting Dawd
and the Czeks future in danger Mane rebuts ths forced hospaaity by
claming she 5 pregnant. alihough Jose! has just been dagnosed a sterie

TIEXIA/ Czech Republic 1999

IxnvoBeoia / Direction: Jan Hrebejk. Zevapio / Screenplay: Petr Jarchovsky, fao. oe
puBlotépnua Tou / based on a novel by Patr Sabach. ®wroypagia / Cinematography: Jan
Malir. Movra / Editing: Viadimir Barak. Mouoixs / Music: Aidgopor / Various. Ixqvixa /
Sets: Milan Bycek. Kooroupio / Costumes: Katarina Holla. HBonoioi / Cast: Miroslav
Donutil, Jiri Kodet, Simona Stasova, Emilia Vasaryova, Eva Holubova, Boleslav Polivka
Stella Zazvorkova, Jaroslav Dusek. Napaywyoi / Producers: Pavel Borovan, Ondrej Trojan
Nopoaywyr / Production: Czech Television & Total HelpArt THA. Noyxdopio ExperaAAcuon /
World Sales: Czech Tv Telexport, Kavci hory, 140 70 Prague 4, Czech Republic, mA. / tel

+42 2 6121 2945, fax: +42 2 6121 1354, e-mail: telexport@czechtv.cz 35mm "Eyxpwyo /
Colour 116

TIEXIA/ Czech Republic 2000

IxnvoBeoio / Direction: Jan Hrebejk. Zevapio / Screenplay: Petr Jarchovsky Swroypogio
Cinematography: Jan Malir. Movra{ / Editing: Viadimir Barak. KaAlreyvixs AicuBuvon
Art Direction: Milan Bycek Koovouma / Costumes: Katarina Holla. Mowowr) / Music: Ales
Brezina. HBomoioi / Cast: Bolestav Polivka, Anna Siskova. Jaroslav Dusek, Csongor Kassa
Jiri Pecha, Simona Stasova. Nepaywyoi / Producers: Pavel Borovan, Ondre| Trojan
Nopaywys / Production: Space Films Ltd. Nayxoopa Experadievon / World Sales
Napaywyn / Production: Czech Television & Total HelpArt THA. Nayxdopo Experalicuon
World Sales: Czech Tv Telexport, Kavci hory, 140 70 Prague 4, Czech Republic, mA. / tel
+42 26121 2045, fax +42 2 6121 1354, e-mail: telexport@czechtv.cz 35mm ‘Eyxpupo
Colour 117"
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ItavA& Kouvav

evwriBnke ato Xovyk Kovyk, To 1957.
Zroudaoe enkovwvies kat dpyloe va
epydletat atov AeoNTIKG aTabuo T8
Q EKMadevGpEvVog nBomoIdg, alka
oUVTOpa NEPACE oV Napaywyn.
Juvepydomke wg BonBAg oknvoBEMG e
TOUG MPWTEPYATES TOU «VEOU KUPATOG»
TOU Kvnuatoypdgou Tou Xovyk Kovyk,
o6nwg ot Av Xout, My Xo kat Natpik Tap. O
Koudv oxknvoBEmae mv npwm Tou
peyaou prikoug Tawia o 1985. H
Oeltepn Tawvia Tou, H aydmm ota
oxounidia, daywviomke oto GeaTIBAA
Tou Aokdpvo, ev 1) Tpim, Kokkivo, Tov
€kave Yvwoto dieBvwg. To Kokkwvo
1p1avTdPUAA, AEUKO TPLAVTAPUAAD,
agnyeital mv oTopia evog VEou Tou ayandet Tautéypova dUo MoAU SIa@opETIKES YuVaikeS.
To endpevo £pyo Tou Koudv rfitav aouviBLoTo kai asuviiBloTa Mpoowriike. ZknvoBEmaE,
£YPaYE Kal ELPaVIoTNKE OTO KWIHATOYPAPIKO dokipo fiavyk & ywv: To KoWwvVikG QUAO aToV
KWve(Iko Kivmuaroypd@o, 6rou unoompl&e 0Tt 0 KIVE(IKGG KIVNHaTOYPA@og EXEL a0X0ANBE( rio
anepippacta kai MPoKANTIKG e BEpata Kowwvikou QUAOU Kat oeEouaAk6mTag ar’
omnolovdnmote dAkov. O Koudv emixelpnuatoloyei pe OKTVEG and Taivieqg Kat GuvevteUEels,
HETaEU TWV OMOiWV KAt pia pe T UNTEPQ TOU, KaTa TV oroia To Kewo MANPo@opETal oAU
arm\a on o Koudv eival opoguAdgihog. H tawvia Tou H Bearpiva képdioe To BpaBeio kaAUTepng
nBomolot oto ®eoTiBak Bepohivou kat, To 1997, To Zgixraykaiiaoua kEpdioe 1o BpaBeio
kawotopiag Alfred Bauer, kaBwg kat 1o BpaBeio Teddy kaAutepng Aeoplakiig/ykeL peyaiou
Jrjkoug Tawviag oto BepoAivo. H tawia tou Aav yiou dlaywviomke oto eoTiBaA Kavviv.
ET6g ano Tiq peyalou prikoug Tawvieg Tou, Exel eniomg Yupioel pikpou LIKoug Taivieg kat
VIOKIHQVTED, KaBWwG Kat Eva Beatpiké Epyo mou avePnke ato Xovyk Kovyk kat ato Aovdivo.

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyhia / English titles)
1985 Women
1986 Love Unto Waste
1987 Rouge
1989 Full Moon in New York
1992 Actress / Center Stage
Too Happy for Words

Ruan Ling-yu

H OEATPINA

Im Bearpiva, o ZtdvA Koudv kat n nBornotdg tou Maykt Taevyk, Eekvolv
o€ pa avalimon mg nBorolol Poudv Avyk-yiou, mou ummip&e n andvinon
mg Kivag om Mkpéta Mkdppmo kat pia and Tig mo SIaKeKPIUEVES
nBoroloug Tou Bwpoul Kivellkou Kivnuatoypdgou. H Tawvia anotehei pia
evblapEpouoa kataypagr oxt povo me auvropng {wig mg Awvyk-yiou,
oroia autokTovnoe aTa 25 MG xpdvia, akAd Kat MG MP@IUNG NepLGdou
g KIvelwkns Kvnuatoypagiag. O Koudy, mpogavag Tiud m pvipn me
JeYaAng nBoroloy, kat avanaploTa pe PeyaAn TpUPEPOTNTA TV TPAYIKT
npoowrikn Mg {wn, §epetyoviag de and 1§ ouviBelg OUPBATELQ TwV
Bloypagikv Tawiav, xpnaionolei apxelakd UAk6 and Tig €& Tawvieg mg
Awyk-ylou rou owlovral aképa, eve ot nBorolol, o€ dedopEVES OTIYLES,
Byalvouv arné To poAo Toug Kat GUZNTOUV Yia TO Tt OTHaIve YI' autoug Kat
yia mv (otopia Twv Bwpwv Tawiwv amy Kiva

n Awyk-yiou.

Stanley Kwan

He was born in Hong Kong, in 1957. After studying Communications, he joined the television
station TVB as a trainee actor, but soon moved to the production training division. He found
himself working as assistant to several of the young directors who went on to launch a «new
wave« in Hong Kong cinema, including Ann Hui, Yim Ho and Patrick Tam. Kwan directed his
own first feature in 1985. His second film, Love Unto Waste, was invited into competition at
the Locarno Film Festival, and his third, Rouge, won him a substantial international audience.
Red Rose, White Rose, told the story of a young man torn between his love for two very
different women. Kwan's next project was unusual —and unusually personal. He directed,
scripted and appeared in Yang & Yin: Gender in Chinese Cinema, a film essay that argued
that Chinese cinema has dealt more frankly and provocatively with questions of gender and
sexuality than any other national cinema. Kwan builds his case with film clips and interviews,
including one with his mother in which he quietly comes out to the viewer as a gay man. His
1991 film Actress, won the Best Actress prize at the Berlin Film Festival and, in 1997, Hold
You Tight won both the Alfred Bauer prize for innovation and the Teddy Award for best
lesbian/gay feature film, again in Berlin. His last film, Lan yu, was selected for the Cannes
Film Festival. In addition to his feature films, he has also directed shorts, documentaries and a
short play, which was staged in both Hong Kong and London.

1993 Two Sisters (uipou prkoug / short film)
Siqin Gaowa (vrokwavtép / documentary)
1995 Red Rose, White Rose
1996 Yang & Yin: Gender in Chinese Cinema (vtokiavtép / documentary)
1997 Still Love You After All
1997 Hold You Tight
1999 The Island Tales
2001 Lan Yu

XONTK KONTK, KINA/ Hong Kong, China 1992

ACTRESS / CENTER STAGE

In Actress, Stanley Kwan and his actress Maggie Cheung set out in search
of actress Ruan Ling-yu, China's answer to Greta Garbo and one of that
country’s most highly regarded silent film stars. The film is a compelling
glimpse into not only the brief life of its subject -Ruan Ling-yu committed
suicide at age 25- but also the early years of Chinese filmmaking. Kwan
obviously holds the memory of Ling-yu in high regard, having lovingly
recreated what is known of her tragic personal life at the time. In a unique
twist on the standard biopic, Kwan uses archival footage from the actress’
six surviving films and even goes so far as to have the players step out of
their character from time to time, to discuss what Ling-yu meant to them
and to the history of silent films in China.
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IknvoBeoia / Direction: Stanley Kwan. Zevdpio / Screenplay: Chiu Tai An-ping, Bac. og
B€pa / based on a subject by Peggy Chiao. ®wroypagia / Cinematography: Poon Hang-
sen. Movrd / Editing: Cheung Yan-chung, Keung Tsuen-tak. Zxknvikd / Sets: Pok York-
mok, Pat Lai. "Hxog / Sound: Zhan Xin. Mouaixrj / Music: Siu Chung. H8omooi / Cast:
Maggie Cheung, Carina Lau, Tony Leung Kar-fai, Shin Hong, Lawrence Ng, Waise Lee. Ma-
paywyds / Producer: Yongning Zhang. Napaywyrj / Production: Paragon Films Limited.
35mm ‘Eyxpwpo / Colour 146’
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Ylle I(Il(li Ie, yue dljo |Ilo XONTK KONTK, KINA/ Hong Kong, China 1997

IQIXTATKAAIAIMA

Téooepa npdowna {nrolv ouyypagéa (kai Epwra). H A Mouv eivar
Suoruyopévn ouluyos’ o Gvipag g, douvyk Oudt, aoxoAeftarl povo pe m
Boulerd Tou' 0 Tovyk eival £vag anoyonteupévos ykEr kal nepva Tov kaipod
10U QVAUEOQ 0TO Pnap kai ™ odouva: kai o TZie etvar éva aydpt nou dev
£xet xaranger axopa oxenxd pe m oekovahikdmra tou. Navw an’ oAa,
Opwe, eival tEooepa noptpEta MG mkpiag nou PEpveL n povakid, xat me
OUYXUOTS OU NPOKaAE( N Bnon Twv udtwy. Mpoxertal yio
my npwm ravia nou yopioe o Koudv perd v anoxdAuyr tou 6t eivat
OHOPUAGPIAOG KaL, WG EX TOUTOU, 1) NPWTT $opa nou de xpeldletal ma va
xpnowonoie! BnAuxa alter egos yia va Exppaoel TIC OKEYEIS Kat TG
EUNEPIES TOU

HOLD YOU TIGHT

Four characters in search of an author (and love). Ah Moon is unhappily
married; her husband, Fung Wai, only cares about his work; Tong is a
deluded homosexual who divides his time between the bar and the bath-
house; and Jie is a young boy is still sexually undecided. But above all
these are four portraits of the bitterness that comes from solitude and the
incomprehension that dirives from repressed emotions. This is the first film
that Kwan directed after revealing he was gay and, as a result, it is the first
time he no longer needs to use female alter egos in order to express his
thoughts and experiences

Lan Yu

AAN T10Y

Nexivo, 1988. Ixedov peonixag, 0 Toev Xavidvyx yvwptoe ndvra mv
eniuyia om (i Tou. Np G Y10 £vOS LPnAOBaBuou OTEAEXOUG TG
xuptpwmong, eival BioxTimE wag paydaia avanTuooouEVNS EUNOPIKNAG
crapeiag, ki eve epyaletal noAu oxAnpa, gpovtiler xai va xaipetat m {wh
1ou. 0 Aav MNou elvar évag veapds and my enapyia, nou €xet poig £pBet
ovo Nexivo yia va onoudaoe: apyrextovikr. Aviipetwnilovrag
00BapoTEPO OwovouKd NPoBANua and Tov uEoo gormm, eival npoBupog
va xdver ondAnote yia va Bydie: xppara. O Xavrovyx ouvavtd tov Aav
Mou o' éva opaoTp0. Tov puel OToV OpOPUAOPIAIKG Epwra, Kai ) {wh
1ou Aav MNou aAAale: Sua navrog. O Buo Toug ekaxolouBouv va BAEnovral
ouxva, xai 0 Aav MNou apyiler va viwBer 009alns ot ox€on Toug, av kai 0
Xaviovyx erugtver on BEAet anA@C xAnoov Yia va NEPvae: kaAa, oyt Evav
ouvipogo {whc, xai npoedonowel Tov Aav Mou 61 kdnow oty 6a
YWPIOOUV

LAN YU

Beipng, 1988. On the cusp of middie age. Chen Handong has known litle
but success all his e The eidest son of a senior government bureaucrat
he heads a fast-Qrowing trading company and plays as hard as he works
Lan Yu is a country boy, newly armived in Beifing 1o study architecture More
than most students. he ts short of money and willing to try anything to eam
some He meets Handong in a pool-hall and ends up expenencing a ife-
changing sexual iniabion. Handong and Lan Yu meet often. and the boy s
S00N very Secure in his love for the man. but Hangdong insists that he only
wants a play-mate. not a Melong companion, and wams Lan Yy that they
will eventually break up

IknvoBeoia / Direction: Stanley Kwan. Zevapio / Screenplay: Jimmy Ngai, and wa 1déa
to0 / from an idea by Elmond Yeung. ®wroypagio / Cinematography: Kwan Pun-leung
Movra / Editing: Maurice Li. Zxnvikd / Sets: Bruce Yu. ‘Hyog / Sound: Kinson Tsang, Tu
Duu-chih. Movaixrj / Music: Yu Yat-yiu, Keith Leung. HBonowoi / Cast: Chingmy Yau, Sunny
Chan, Eric Tsang, Ko Yue-lin, Sandra Ng, Tony Rayns. Napaywyds / Producer: Raymond
Chow. Napaywyr / Production: Golden Harvest Film Co. & Kwan'S Creative Workshop
35mm ‘Eyxpwypo / Colour 99

XONTK KONTK, KINA/ Hong Kong, China 2001

IxnvoBeoia / Direction: Stanley Kwan. Icvépio / Screenplay: Jimmy Ngal, fao. 010
Siadixtuaxo puBiotopnya / based on the Internet novel Bejing Story tou / by Beijing
Comrade. ®wroypogia / Cinematography: Tao Yang. Movra{ / Editing: William Chang
KoAAirexvixr AicuBuvon / Art Direction: William Chang. ‘Hyeg / Sound: Xueyl Wang
Mouowr / Music: Yadong Zhang. HBonosoi / Cast: Jun Hu, Ye Liu, Jin Su, Huatong LI, Fang
Lu. Nepaywyds / Producer: Yongning Zhang. MNapeywyd / Production: Kwan's Creative
Workshop, 20A Magnoluia Mansion No. 4, Tai Hau Temple Road, North Point, Hong Kong
China, mA. / Tel.. +86 13 9011 75651, e-mail. stenleykkp@netvigator com Nayxdope
ExperalAcuon / World Sales: Celluloid Dreams, 2 rue Turgot. Paris 75009, France. mA
tel.: +33 1 4970 0370, fax +33 1 4970 0371, e-mait: Info@celluloid-dreams. com 3Smm
Eyxpwpo / Colour 86’
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HNA / USA 2001

T'kapi Tpaouovreik

Fevvnuévog omv Kakipdpvia, omoudace omv CalArts ya
Tpia Xpovia, kal Petd apxloe va epyadetat oTo KIVOUUEVO
ox€ot0. Me mv Disney ouvepyaletat mavw aro 16 xpovia,
£pyalGpevog e Biagopeg 1510 TES 0N dnploupyia Tawidv
animation.

Gary Trousdale

Born in California, he studied at CalArts for three years and
then joined the ranks of working animators. He has been
involved in making animated films at Disney for over 16 years,
working in a variety of capacities.

Atlantis: The Lost Empire

ZxknvoBeoia / Direction: Gary Trousdale, Kirk Wise. Zevapio / Screenplay: Tab Murphy. loTopia / Story:

Kirk Wise, Gary Trousdale, Joss Whedon, Bryce Zabel, Jackie Zabel, Tab Murphy. Movrdg / Editing: Ellen

Kepx Ouail

levvnpévog oto Zav ®pavaioko, oroudace yia TE0OEPQ
xpovia omv CalArts, kat ot ouvéxela Eexivnoe m
guvepyaoia Tou pe my Disney, 0To XWpo Tou animation kat
Tou storyboarding. Zipepa eEakolouBei va epyaletal omv
Disney, 070 Xwpo Tou animation, pe H1APOPES 1BIOTNTES.

Kirk Wise

Bomn in San Francisco, he studied for four years at CalArts,
and then began collaborating with Walt Disney Pictures in
animation and storyboarding. He continues to work for Disney
animation in many different capacities.

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

'kdp Tpdouovreil / Gary Trousdale & Kepk OudiZ / Kirk Wise
1991 Beauty and the Beast

1996 The Hunchback of Notre Dame

2001 Atlantis: The Lost Continent

‘Evag dnewpog veap6g AGtpng mg mepmeTelas yivetal 1o kAewi yia to &edi-
mwpa evog apxaiou puompiou, 6tav ouvepyaletal e pia opdda atpopnTwy
egepeuvnTav mou avalnrolv Ta puotikd mg Bpulikig AtAavtidag. O ageAig,
MG Kat duvapkeg, xaptoypdgog kat yAwooohdyog Mao Oarg, ovelpeletat
va oAokAnpwoeL mv Epeuva mou Eekivnoe o manmoug Tou, didomuog Eepeu-
vnmg. ‘Otav npokUnTouv vEa OTOIXE(a Yia TV TOMOBED(a, £vag EKKEVIPIKGS
DI0EKATOPNUPIOUXOG aMOQacilEl va XpNUaTodOTHOEL TV anoaToAY, divovtag
véa Tporr oty unéBeon. O Mawko odnyel Tov Kanetdvio Poupk kat mv oudda
Tou oto BaoiAeto mou kpUBetal ato BuBd S BAAacoag, aAAG autd Tou avTl-
kpidouv exel, dev elval avagio Twv Mpoodoki@v Toug. 0 Mdo avahapBdvel
va eENYNOEL Tt EXEL OUMBEL...
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Keneshea. KaAhirexvikrj AicuBuvon / Art Direction: David Goetz. KaAMitexvikdg Zuvroviopds / Artistic
Coordination: Christopher Jenkins. Akouyovrai o1 pwveg Twv / With the voices of: Michael J. Fox, James
Garner, Cree Summer, Leonard Nimoy. Mapaywyrj / Production: Walt Disney Pictures. Aiavopr yia Tnv
EAAada / Distribution in Greece: Mpoomtiki A.E. / Prooptiki S.A.,, KwAétm 40-42, 40-42 Koletti Street,
Abrva / Athens 106 82, mA. / tel.: +30 1 3844 544, fax: +3813 762. 35mm "Eyxpwpo / Colour 99’

An inexperienced young adventure-lover, becomes the key to the unfolding of
an ancient mystery, when he joins a group of fearless explorers in search of the
mythical city of Atlantis. The naive, but forceful, chartographer and linguist Milo
Thatch, dreams of completing the research begun by his grandfather, a famous
explorer. When new evidence is revealed regarding the location of Atlantis, an
eccentric billionaire decides to finance the expedition, giving things a whole new
twist. Milo leads Captain Rourke and his team to the kingdom that lies at the
bottom of the sea, but when they get there, what they see falls short of their
expectations. Milo will try and explain what's gone wrong...




MATIEX XTA BAAKANIA

MAKPIA A" THN MATPIAA
IKONH

IYNOHMATA

FPAMMA ITHN AMEPIKH

NQX O XAPI ETINE AENTPO
TAAAZIAX

TO ANOTEYMA ENOX BAIANIITH
QAH ITON MOIHTH

FAYKA ONEIPA

H TAMIAL OEAEI AIAKONEX

NATAIA

EniAoyri npoypduparos: MixéAng Anydnoulog
Program Selection: Michel Demopoulos
Zuvroviopds: Mapia Podoon

Coordination: Maria Roussi
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TOYPKIA / Turkey 2001

Xepi KanAavoyAou

TevviBrke om Zpupvn, To 1963. Anégottog Tou Turparog
Kivnuatoypdgou-TnAedpaong mg ZxoAng Kakav Texvav tou
Maveruompiou Ntokoul EAQ\, epydomke apxikd wg BonBog
onepatép o viokiaviep. ‘Exel aoxoAnBei pe to mAeonTikd
oevaplo, m dlagrpian, evw arnd To 1984 apBpa Tou yia Tov
KIVnHatoypdgo Kat Tig TEXVES £Xouv dNpoCIEUTE GE MOAAEG
£QNUEPIDES Kat mepLodikd. Ao To 1996 diampei péviun
£pdopadiaia omAn omv epnuepida «Radikal». To Makpia
an’ mv narpida, n NPWM ToU HEYAAoU prkoug Tavia,
KkEpdIoe £€ NuLoelag 1o kpatiké BpaBeio kaAUTePNQ Tawviag
oto deotiBal mg KwvotaviivounoAng.

Herkes kendi evinde

IxknvoBeoin / Direction: Semih Kaplanoglou. Zevapio / Screenplay: Semih Kaplanoglou, Ozden Cankaya,

Serpil Kirel. ®wroypagia / Cinematography: Hayk Kirakosyan. Movrag / Editing: Hakan Akol, Onur Tan.

Semih Kaplanoglou

He was born in Izmir, in 1963. A graduate of the Cinema-
Televsion Department of the School of Fine Arts at Dokuz Eylil
University, he began his career as an assistant cameraman on
documentaries. He has written scripts for Tv.and worked in
advertising, while his articles on film and the arts have been
published in numerous newspapers and magazines. Since
1996 he writes a regular weekly column in «Radikal»
newspaper. Away from Home, his first feature film, won the
National Prize for Best Turkish Film (ex aequo) at the Istanbul
Film Festival.

QIAMOTPA®IA / FILMOGRAPHY
2001 Herkes kendi evinde

‘Otav o NaoouUyt emoTpéPel oy natpida Tou UoTepa and moAAd xpovia, o
veapog aviylog Ttou, Zehiy, etolpaletat va uyet yia g HMA. H ‘OAya, pa
veapn Pwoida, €xel pUYEL amd To OTiTL ™G avalntwvtag Tov Xauévo matépa
g, Kanetavio ota kapdpia. Eva tov vépile omv KwvotaviivouroAn, pabaivet
nwg Bpioketal oo Zidvei, ki anogaocilel va paléyel xpruata yia va ndet omy
Auotpahia. O Naoouyt ) Bpioket dappévn, UoTepa am’ MV MPATN ™G EUMEL-
pia wg népvng. Madf, o Naooux, o ZeAiy ki n ‘Ohya &ekwvave yia Ta AAdroara,
m pikpaotatikn moAn mou o NaooUxt eykatéAewpe mptv and 50 xpovia. 0
eAQLOVAG KAl TO METPIVO OmiTL Tou Exel KANpovoproeL 0 ZeAi, eival To povo
JEPOG Orou propel o NagoUxt va peivet. O ZeAiy, mou ovelpeUeTal rua povo m
{wn Tou oMV Apepikr, TIPENEL V' anogacioel av Ba TMOUAoEL T meplouoia
Tou 1} av Ba v napaywprioet otov Nagolxt, mou T6aN avaykn Exet va
Eavappei 1g pileg Tou.
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Iknvikd / Sets: Gazla Olmanlar. Mouoikr / Music: Selim Atakan. HBomoioi / Cast: Erol Keskin, Tolga
Cevik, Anna Bielska, Ozelm Cinar Ve, Siikran Giingdr, Ciineyt Turel. Mapaywyoi / Producers: Ali T. Bilgen,
Leyla Ozlap, Semih Kaplanoglu, Levent Onan. Mapaywyrj / Production: Haylaz Production, Gazi Umur Pasa
Sok, 17/1 Balmumcu, 80700 Istanbul, Turkey, mA. / tel.: +90 212 213 1115, fax: +90 212 356 2268, e-
mail: haylazz@superonline.com Maykdopia ExperdAAevon / World Sales: Mrs. Keriman Ulusoy, 4 rue de
Vertbois, 75003 Paris, France, A. / tel.: +33 1 4887 3626, fax: +33 1 4887 3587, e-mail:
ulusoyke@club-internet.fr 35mm "Eyxpwpo / Colour 110’

As Nasuhi is returning to his homeland which he left years ago, his young
nephew Selim is heading out to a new life. Olga is a young Russian girl, who
has run away from home to search for her missing father, a sea captain. She
thought he was in Istanbul, but now finds out that he has moved to Sydney, so
she tries to get together the money to go to Australia. Nasuhi finds Olga beaten
up after her first attempt at prostitution. Together, Nasuhi, Selim and Olga set
out for Alacati, the Aegean town that Nasuhi left 50 years ago. The olive grove
and stone house that Selim has inherited is the only home Nasuhi has. For
Selim, settling in the USA is his only dream. Selim has to make a decision
between selling his inheritance in Turkey or giving it to Nasuhi, who desperately
needs to find his roots.


mailto:haylazz@superonline.com
mailto:ulusoyke@club-internet.fr

M. BPETANIA - TEPMANIA - ITAAIA - NFAM / UK = Germany = Italy = FYROM 2000

Mikroo

FewnBnxe ota Ixérua, To 1959. Eyive yvwotdg wg
PWIOYPAPOS MAGTH, ouyypagéag kat oxnvoBEmg
NEpapankey Taviav, kabwg xai Bpapeupévuy Bivieoxhin
yia xaAAtéxves onwe ot Arrested Development. H npam
10U peydou prikous tawvia, Mpwv m Bpoxn, kEpdloe 10
Xpuoo Aovrdpt oto OeotiBaA Bevetiag 1994, npotdBnke
ya Doxap xakutepng EEvng taiviag 1o 1995 kai EAaBe
noAES axopa dieBveig daxpioelg

Milcho Manchevski

Bom in Skopje, in 1959, he made his name as a stills-
photographer, a writer and a director of experimental films,
as well as award-winning music videos for artists such as
Arrested Development. His first feature film, Before the Rain,
won the Golden Lion for Best Film at the Venice Film Festival
in 1994, was nominated for the 1995 Oscar for Best Foreign
Film, and went on to win numerous international

distinctions.

Dust

IxnvoBeoio / Direction: Milcho Manchevski. Zevapio / Screenplay: Milcho Manchevski. ®wroypagia /
Cinematography: Barry Ackroyd. Movra / Editing: Nic Gaster. ‘Hyog / Sound: Roby Guver. Exnvixé /
Sets: David Munns. Kootoupia / Costumes: Anne Jendritzkoe. Mouvoixs / Music: Kiril Dzajkovski
HOonotoi / Cast: Joseph Fiennes, David Wenham, Adrian Lester, Anne Brochet, Rosemary Murphy,
Nikolina Kujaka, Vlado Jovanovski. Mapaywyoi / Producers: Chris Auty, Vesna Jovanoska, Domenico
Procacci. Napaywyr / Production: History Dreams & ENA Film & Fandango. NMayxéopio ExperaAAcvon /
World Sales: The Sales Co. The Sales Co., 62 Shaftesbury Avenue, London W1D 6LTD, UK, mA. / tel

+44 207 434 9061, fax: +44 207 494 3293, e-mail: films@salesco.demon.co.uk 35mm "Eyxpwpo /

Colour 127’
OIAMOTPA®IA / FILMOGRAPHY

(rivhot ova ayyAwd / English titles)
1994 Before the Rain
2000 Dust

Tv auyn Tou nepaopévou aiwva, omy apepixaviki Avon, duo adéAgia epw-
tevovial my o yuvaixa. H A8 Saléyer Tov vedrepo adeAgd, Tov EAdrr{a
lepdrog mxpia, 0 npwrdtoxog Aoux rmyaiver omv Eupann. O Saiuoveég Tou
Tov 0dnyouv 0TV NEPOXT TS ONUEPIVIS NrAM, Onou yiveral £vag apeilxTog
woBoeopos eV PEOW TWV MOAAGY KaI AypLwvV Ouppopiwv Tou Tonou. Notdoo, n
Tonin enavaoraon 8' anoxtoer avBpanivo npéowno drav pia £yxuog
xongha, n Névra, owlel tov Aoux and Béaio Bavaro. Exard xpovia apydtepa,
om Néa Yopn, éva aneAmopévog Anoig, o Evi{, npoonaBel va kAéger my
nepovoia mag nhuwpéwne yuvaixag, me AvideAa. Exeivn, dpwc, apvelta va
tov dwoer ™ oulloyn MC ano apxaia xpuod vopiopara, av o Evi{ dev xabioel
va 1ou BinynBel wa wropia yia d0o adérgia nov epwreumrav my ida
YUvaixa, Npwv 1600 xpovia, o1o ®ap Ouéot

At the dawn of the last century in the American West, two brothers fall in love
with the same woman. Lilith chooses the younger brother, Elijah. The
embittered older brother, Luke, traveis alone to Europe. His demons drive him to
the region which today is FYROM, where he becomes a ruthless mercenary
among the numerous and vicious local gangs. The local revoiution, however
takes on a human face when the pregnant Neda saves Luke from certain death
One hundred years later, in New York City, a desperate robber named Edge tries
to part an eiderly woman, Angela, from her life savings. But she refuses o give
up her hoard of ancient goid coins until Edge has listened to her teil the story of
two brothers who fell in love with the same woman a very long bime ago, in the
Far West




FTAAAIA = AABANIA / France = Albania 2001

Taépyi T{oufawi

evvnuévog To 1963, ota Tipava, omoudace omv Akadnuia
Kahav Texvwv twv Tipavwy, pe edikomTa oto B€atpo.

H wikpou prkoug Tawia Tou Funeral Business (Emtxeionon
Ta@rc) mpopAnBnke ato ®eoTiRAN Bevetiag kat kEpdioe

10 npwto Bpapeio oto deaTiBAA Tou MovmeAi€. Ektog

aro To oknvoBETIKG ToU EPYO, EXEL EPYAOTEl WG BonBOg
0KnvoBENG 0€ MOAAEG TaIVES Ki EXEL YPAYEL OEVApLa

yia Tawieq animation, kaBwg Kt €va nawdiké iAo

Kl €va puBloTépnua.

Gjergi Xhouvani

Born in Tirana, in 1963, he studied at the Tirana Academy of
Fine Arts with a specialization in drama. His short film Funeral
Business was presented at the Venice Film Festival and won
first prize at the Montpellier Film Festival. Besides his
directorial work, he has worked as assistant director

on several films, and has written screenplays for animation,
as well as a children’s book and a novel.

®IAMOTPA®IA / FILMOGRAPHY

(tithot oTa ayyAwa / English titles)

1991 Black and White (pxpou prkoug / short film)
1992 The Last Sunday (pkpou prikoug / short film)
1994 A Day from a Life (pikpou prkoug / short film)
1995 Last Love

1996 Tirana ‘96 (vrokipaviép / documentary)

1999 Funeral Business (HikpoU prkoug / short film)
2001 Slogans

Me @évto Ta T€An mg dekaetiag Tou ‘70, 6tav o EpBep Xdtla kuBepvouoe mv
AABavia pe a1dnpd muypr, n Tawia agnyeitat mv otopia Tou Avipé, mou ExeL
BloploTel HAoKahog 0’ Eva anMopHakpUOPEVO OPEWVG XwpLd. To MPWTo kabrikov
Tou Tou avaBEtouy, eival va dlareget Eva moAttikd givenua yia mv Taén tou.
Avapeoa 0To «AdEa 0To enavaoTatikd nvelpa» kat 1o «0 apePIKavIKGg ume-
PIOAOGG eivar pa xapuvn Tiypn», o Avipé BIaAEYEL TO PKPOTEPO" EUTUXWS,
jia mou, 6nwg mnpogopeitat, n Ta&n Tou mpEneL va ypdyel 1o olvenua autd
Je METPEG mAvw o Bouvorhayd, kat omolodrmnote AdBog TiwpETal auaT-
porara. Eve ohot ato xwpid avayvwpilouy 1o yehoio g undéBeang, kaveig de
dlavoe(tal v' apglopnmoet myv auompn eldapxia Tou koppatog. Otav €vag
BoOKOG Katnyope(tal yla mapanoinon Twv ouvenudtwy mou, outwg 1 AAAWS,
dev EEpet va dlapaoel, o AvpE Tov unepaomileral, pua npaEn mou Katadikale-
10l WG AVTIENAVAOTATIKY.
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Slogans

ZknvoBeoin / Direction: Gjergj Xhouvani. Zevdpio / Screenplay: Yiljet Alicka, Bac. ato dujynud tou «Ta
nétpwva ouvenuata» / based on his short story «The Stone Slogans», Yves Hanchar, Gjergj Xhuvani.
Owroypogia / Cinematography: Gerald Thiaville. MovraZ / Editing: Didier Ranz. "Hyog / Sound: Pierre-
Yves Lavoué. Mouoikri / Music: Denis Barbier. HBomoioi / Cast: Artur Gorishti, Luiza Xhuvani, Agim
Qirjaqi, Birce Hasko, Niko Kanxheri, Festim Celag, Robert Ndrenika. Mapaywyoi / Producers: Anne-
Dominique Toussaint, Pascal Judelewicz. Mapaywyr / Production: Les Films des Tournelles, 10 rue
Sainte-Anastase, 75003 Paris, France, mA. / tel.: +33 1 4277 6234, fax: +33 1 4277 7670, e-mail:
tournelles@tournelles.com & Albanian General Vision & Roissy Films & Les Film en Hiver. Maykdopia '
ExperdAAeuon / World Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, mA. / tel.: +33 1
4970 0370, fax: +33 1 4970 0371, e-mail: info@celluloid-dreams.com 35mm “Eyxpwyo / Colour 90’

Set in the late 1970s, when the Hoxha regime held Albania in an iron grip, the
film tells the story of Andre, who arrives in a remote mountain village for his
new teaching post at the local elementary school. His first task is to select a
political slogan for his class. The choice lies between «Glory to the
Revolutionary Spirit» and «American Imperialism Is Only a Paper Tiger» and
choosing the shortest one proves to be to his advantage, as Andre soon learns
that his class will have to outline the slogan in stone on the mountainside and
any mistakes are severely punished. While everyone in the village sees the
ridiculousness of the situation, no one would dream of questioning the strict
discipline of the party. When a local shepherd is accused of having sabotaged
the slogans that he could not read anyway, Andre springs to his defense, an act
treated as counter-revolutionary.


mailto:tournelles@tournelles.com
mailto:info@celluloid-dreams.com

BOYATAPIA — OAAANAIA - OYTTAPIA / Bulgaria = The Netherlands = Hungary 2001

lyxhixa Tpipovopa

Anogolmoe and mv EBvixr Axadnuia Bedrpou kat
Kivnuaroypagou 1o 1982 we oxnvoBEng. Epydomke
©¢ PonBog oxnvoBEMG 0€ peyalou pikous Tavies,

%01 10 1990 £ypage xai YUPIOE TO NPWTO ™S VIOKIHAVTED,

H ypowid rou 1990, nou xépdioe To npwro BpaBeio oto
Prix Futura tou Bepohivou. To viokipavtép me /otopies
povou EAaBe 1o Xpuod Podo xahutepou Boukyapikou
vioxipavtép 1o 1994, To fpduwa oty Auepixn) eivain
npwm MG peyaou prkoug Taivia

Iglika Triffonova

She graduated from the National Academy of Theater and
Cinema in 1982 as a film and television director

She worked as an assistant director on feature films,

and in 1990 wrote and directed her first documentary,
Year of 1990, which won first prize at Prix Futura in Berlin
Her documentary Murder Stories won the Golden Rose for
Best Bulgarian Documentary in 1994, Letter to America

1s her first feature film

Prismo do Amerika

IxnvoBeoin / Direction: Iglika Triffonova. Zevapio / Screenplay: Iglika Triffonova. ®wroypagio / Cinema-
tography: Rali Ralchev. Movrd{ / Editing: Yordanka Bachvarova, Floor Smal. "Hxo¢ / Sound: Gusta van
Eijk, Antoin Cox, Robert Juhazs. Ixnvika / Sets: Svetlana Bonnet, Krassimir Valkanov. Mouowr / Music:
Milcho Leviev. HBomoioi / Cast: Phillip Abramov, Ana Papadopoulou, Peter Antonov. Mapaywyoi /
Producers: Rossita Valkanova, Petra Goedings, Laszlo Kantor. Mapaywyr / Production: Klas Film, 156
Kniaz Boriz 1 Str., Sofia 1000, Bulgaria, mA. / tel.-fax: +359 2 526 868, e-mail: Kasfilm@sofianet net &
Phanta Vision (The Netherlands) & Budapest Filmstudio (Hungary). Nayxdopa ExperdAAcuon / World
Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, mA. / tel.: +33 1 4970 0370, fax +33 1
4970 0371, e-mail: info@celluloid-dreams.com 35mm "Eyxpwpo / Colour 88’

OIAMOTPA®IA / FILMOGRAPHY

(vivhot ova ayyAwxd / English titles)

1990 Year of 1990 (vroxipavrép / documentary)

1992 Possible Distances (vioxyaviép / documentary)
1993 Murder Stories (vioxaviép / documentary)
2001 Letter to America

EURIMAGES

«H {wn nepva oav wa oxid...». 0 IBav Bupdrar pdvo Tov NP@To OTixX0 auTou Tou
naAou dnpotixou Tpayoudiol nou kANOTE TIoTEVAV GTI UNOPOUOE V' AVAOTNOE!
vexpoog. O Ipav 1o tpayoudoloe pe Tov kaAUTEPO Tou 9A0, Tov Kapty, nou
1wpa xivduveuer va neBaver 0 voookopeio Mg Apepinc. Mepdrog odovn, o
1Bav viwBer on 0Aa 60a BEAEL va el 010 @0 TOU, EUNEMEXOVIQL 0TA AGYIQ TOU
payoudiol nou, 6w, Tou eival aduvatov va ta BupnBel. Otav n aimon Tou
ya Bila anoppinteray, o Ipav Eexivaer éva Ao Takidy, péoa om Boukyapia, o€
avalimon Tou tpayoudiou. Me T Bivieoxauepa nou Tou Edwoe 0 Kaptv, ap-
xiler va ouvBETEL Eva YPAUPO-BIVIEOTAIVIO, WE NPWTAYWWIOTES TOUS avBpwNous
nou OuvavId 010 Bpoo Tou. IE QNOPOKPUOUEVA OPEVE Ywd, 0 IBav avaxa-
Aumier napadooerg xat 1ponous {wAC nou Teivouy va eE0PavVioTOUY, Eve
apyxier va napampei i Aentoptpees me (wig nou ouxva napaBAEnovial
OTOV NOAUBOUD, OUYXPOVO KOOWO

«Life passes like a shadow...». Ivan can only remember the first line of an old
folk song once believed capable of resurrecting the dead. He used 10 sing it with
his best friend, Kamen, who now lies between iife and death in a US hospital
Stricken by worry, Ivan feels that all he wants to express 1o his sick friend is in
the words of that song from their childhood. If only he could remember them
When denied a visa to travel to Kamen's bedside, lvan takes to the road in
search of the forgotten song. With the camcorder Kamen gave him, lvan begins
10 put together a video-letter that features the people he meets along the way
Traveling through villages tucked away in the mountainous countryside, van
discovers quickly-disappearing Bulganan traditions and lifestyles, and his eyes
are opened 10 the details of ife that are often missed in a busy, modem world
Yet no one seems to be abie to remember the resurrection song anymore




IPAANAIA = ITAAIA = M. BPETANIA = TAAAIA / Ireland = Italy = UK = France 2001

R R

I'kdpav MaokahiePirg

TevviiBnke ato Behlypddy, To 1947. Inoudace am oxoAn
Knuatoypdpou FAMU g Mpdyag, kat urmp&e KL autog
UéAog g «ZxoAng mg Mpdyag», pali pe toug MapkoBrtg,
Kapavopitg kat Kouatoupitoa. EKT6G anod T peyaou
JIKOUG TaIVIES TOU EXEL OKNVOBETOEL MAVW and oapdvia
VIOKIHQVTEP KAl JIKPOU URKOUG Tawvieg.

Goran Paskaljevic

He was born in Belgrade, in 1947. He studied at the FAMU film
school in Prague and, together with other Yugoslav
filmmakers, such as Markovic, Karanovic and Kusturica,
formed the so-called «Prague School». In addition to his
features, he has directed more than forty documentaries and
short films.

How Harry Became a Tree

ZknvoBeoin / Direction: Goran Paskaljevic. Zevapio / Screenplay: Goran Paskaljevic, Stephen Walsh,
Christine Gentet, Bao. oto dujynua / based on the short story «Lao Dan» tou / by Yang Zhengshung.
Owroypagia / Cinematography: Milan Spasic. MovrdZ / Editing: Petar Putnikovic. Zknvikd / Sets: Lesley
Oakley. Kootoupia / Costumes: Carol Betera. Mouoikrj / Music: Stefano Arnaldi. HBomooi / Cast: Colm

Meaney, Adrian Dunbar, Gillian Murphy, Kerry Condon. Mapaywydg / Producer: Riccardo Tozzi. Mapayw-

OIAMOTPA®IA / FILMOGRAPHY
(tithot ota ayyAwa / English titles)
1976 The Beach Guard in Winter
1977 The Dog Who Loved Trains
1979 And the Days Passed

1980 Special Treatment

1987 Guardian Angel

1990 The Time of Miracles

1992 Tango Argentino

1995 Someone Else’s America
1998 The Powder Keg

2001 How Harry Became a Tree

Colour 100’

i 4 i < LETRUES

IpAavdia, 1924. ¥m didpketa Tou EpgpuAiou MoAépou, o Xdpt xdvel Tov ayarm-
jEvo Tou Yio, Mdtpik. Alyo kaipé apy6tepa, mebaivel ki n ayannuévn Tou
yuvaika, Avt. H {wn tou Xapt ouveyiZetal oto omutdkL Tou £5w and o Xwplo
Zkiket, mapéa e Tov GAAo Tou Y10, [kag. Qotéoo, o Xapt apyilet olyd owyd va
KAelvetal otov eautd Tou. Mia pépa, ki eva Bpioketal o€ Bapd katadAwn, Tou
€pyetal ja ea: va Bpet Evav exBpd. H aydrn dev tou €xel dOEL Timota,
OKEQTETAL, Aowmdv, 6TL T0 Hioog Uropel va Tov KAvel va vikoet Tk {wvtaves...
“Yotepa and moAAfj okéyn, kataAfyet atov T{optZ, Tov o oxupd Gvtpa Tou
Xwpiou. An6  otiypr ekelvn, povadikg okondg Tou Xdpt eivat va Tov Kata-
OTPEYEL..
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yii / Production: Cattleya & Paradox Pictures Film and General Productions & MACT Productions. Maykd-
opia ExperdAAeuon / World Sales: Bavaria Film International Bavaria Film International, Bavariafilmplatz 8,
Gelselgasteig 82031, Germany, mA. / tel.: +49 89 6499 2686, fax: +49 89 6499 3720. 35mm "Eyxpwpo /

Ireland, 1924. During the Civil War, Harry loses his darling son, Patrick. Shortly
after, his wife Annie dies too. His life goes on in the little house near the village
of Skillet with his other son, Gus. But Harry slowly begins to close in on himself.
One day, deeply depressed, he has an idea: he'll find an enemy. Love has given
him nothing, so he thinks hate may give him the feeling for life once more...
After careful consideration, he chooses George, the most powerful man in the
village. He becomes obsessed on destroying him...



BOINIA EPZETOBINH / Bosnia Herzegoniva 2000

®apoix IoxoAopirg
lewnBnxe oto Zapdyepo, 10 1952. Anogoimoe

and o Tunua Kivnuaroypagou mg ik 16 Zx0AAQ
1ov Zapayepo 1o 1976. To 1982, dpyioe va epyaletal
omv TnAedpaon tou Zapdyepo, oxnvoBeETwVTag
mAetavieg. MeTd Tov NOAEWO, Ki EVE 1) Kvipatoypagia
om Boovia EpleyoBivn nepvouoe goBepr kplon,

0 Zoxohopure xatopBwoe va yupioe: S0o Tavieg

ytoa o 10apBya xpévia

Faruk Sokolovic

He was bomn in Sarajevo, in 1952. He graduated from the
Film Department of the Sarajevo Faculty of Philosophy in
1976. In 1982, he began working for Tv Sarajevo, where he
directed numerous TV films. After the war, and while film in
Bosnia Herzegovina was in total crisis, he managed to make
two feature films in as many years

Miliecni put

IxnvoBeoia / Direction: Faruk Sokolovic. Zevapio / Screenplay: Almir Imsirevic, Faruk Sokolovic. ®wro-
ypogia / Cinematography: Stipe Svetinovic. Movral / Editing: Rosan Mulic. KeAhrexvixy AicuBuvon /
Art Direction: Faruk Sokolovic. Mouoikr / Music: Zlatan Fazlic. HBomoioi / Cast: Zan Marolt, Gordana
Buban, Davor Janic, Selma Alispahic, Dragan Bjelogriic. Mapaywyr / Production: Mebius Film. Mayxdowa
ExperdAAevon / World Sales: Mebius Film, Bajrama Zenunija 4/16, Sarajevo 71000, Bosnia Herzegovina

mA. / tel.-fax: +387 33 463 336, e-mail: mebius@bih.net.ba 35mm "Eyxpwpo / Colour 93’

OIAMOIPA®IA / FILMOGRAPHY
(vivAot o1a ayyAwa / English titles)
1999 The Tunnel

2000 Milky Way

Exoviog nepaoe: a xpovia Tou noAépou om Boovia Epleyoivn, o Moulo,
16ws xaBnynme BioAoyiag, ano@aoilel va PETAVAOTEUOEL PE TNV OIKOYEVEID
tou om Néa Znhavdia. Npwra, 6pwe, npénet va eyxpiBel n aimon Tou ano my
Yrnpeoia Enaveyxardotaong, npdyua nou dev yiveral, enedi o Moulo xat n
yuvaixa tou, Zéva, eivar pouoouApdvor. O Moolo mdver Souleld we apakag
otouc Bpopous Tou Zapdyepo. H Avka xi 0 Moo, éva veapo (Euyapt 0pBodo-
Ewv nou eniong B€Aer va nder om Néa Znhavdia, (et omy GAAN Gxpn G no-
Ang. Ot Bpopot Twv 500 ooyevewdy ouvavriouvial 0t Bika Tou AAE, EvOQ
VEOKONOU PEYWTava nou goparar on Ba dologovnBel. Mia pepa, xi Eve 0
Moulo nmyaiver xanou Tov AAe pe My apoka, yivetal a anonewpa doAogo-
viag i 0 Moo oaler m {wh Tou Ake. MNa va Tou 10 EEMAnpwoer, 0 Ake ano-
9a0iler va Tov BonBnoe va NPAyUaTONOMOE! T OVEWO TOU KaL, TOUTOXPOVE
va Avoe: xan 10 npaAnga tou Moo

After staying in Bosnia Herzegovina during the years of the war, Mujo, a former
biology professor, decides to move with his family to New Zealand. However
first he must pass the test of the Resettiement Agency, which he fails, since he
and his wife Sena are both Moslems. Mujo starts earning a living driving a
horse-drawn carriage through the streets of Sarajevo. Anka and Josip, a young
Orthodox couple who also want 10 go to New Zealand, live at the other end of
town. The fates of these two families begin to converge in the villa of Ale, a
newly-made tycoon, who is afraid of being assassinated. One day, while Mujo
is driving Ale in his carriage, he thwarts an assassination attempt, thereby
saving Ale’s life. In order to repay him, Ale decides to help Mujo and aiso o
solve Josip's problem




POYMANIA = TAAAIA / Romania = France 2000

Dupa amiaza unui fortionar

Aoutaiav Mvrikie

FevwniBnke om Poupavia, To 1933. Znovdace

oto Ivotitouto Kivnuatoypagikig kat Oeatpikng TEXvng.
Exel epyaotel oTov Kivnpatoypago, ato BEATPo Kat omyv.
mAedpao. Ano 1o 1974 €wg 1o 1990 epyaamKE 0TO
Mapiot kat, 10 1990, enéotpeye om Poupavia, Omou Eyive
BleuBuvg ato Zrouvio Kivnpatoypagikig Anpioupyiag
oto Boukoupéati. To 1998, n Tawia Tou TeAeutaia ordon
0 apddetoog képdioe 1o Ediké BpaBeio mg Kpirikng
Emutpormig oto ®eoTiBAA Beveriag.

Lucian Pintilie

Born in Romania, in 1933, he studied at the Institute

of Cinematic and Theatrical Art. He has worked in film,
theater and television. From 1974 to 1990 he worked

in Paris and, in 1990, he returned to Romania, where

he became director of the Studio of Cinematic Creation
in Bucharest. In 1998, his feature film Last Stop Paradise
won the Jury's Special Award at the Venice Film Festival.

‘4 ™~ uniw
v '-‘: ; - 4

ZknvoBeoia / Direction: Lucian Pintilie. Zevapio / Screenplay: Lucian Pintilie, Bao. oto puBiotépnpa O
dpopos ya m Aapaokd / based on the novel The Road to Damascus g / by Doina Jela. ®wroypagia /
Cinematography: Calin Ghibu. MovraZ / Editing: Nita Chivulescu. "Hyog / Sound: Andrei Pap. Zknvikd-
Kootoupia / Sets-Costumes: Gloria Papura. HBomoioi / Cast: Gheorghe Dinica, Radu Beligan, loana
Macaria, Coca Bloos, Dorina Chriac. Mapaywynr / Production: The Studio for Cinematic Creation of the
Romanian Ministry of Culture & Filmex Romania & YMC Productions. Maykéopia ExperdAAeuvon / World
Sales: The Studio for Cinematic Creation at the Romanian Ministry of Culture and Filmex Romania, Street

Pictor A. Verona 2, Bucharest 70146, Romania, mA. / tel.: +40 3 158 913, fax: +40 3 121 388. 35mm

®IAMOTPA®IA / FILMOGRAPHY
1965 Duminica la ora 6

1968 Reconstituirea

1973 Paviljon VI

1979 De ce trag clapotele, Mitica?
1991 Le chéne

1992 Un été inoubliable

1995 Trop tard

1997 Terminus Paradis

2000 Dupa amiaza unui tortionar

0 ®pavt Tavrdpa, mou dlatéAede BaoavioTiq OTIS POUNAVIKES QUAAKES, Elval
dlateBelpévog va opoAoynoet Ta eykApatd Tou oe pia dnpootoypdeo ki Evav
TEWG TOATIKG KpatoUpevo. Ot duo Toug Tov uvavtouv oTo aTadyud mg moAng
Tlouptou, 6rou o Tavtdpa, éva ouVEOTAAUEVO QVBPWIAKI, TOUG TIPOCPEPEL
Aouhoudia. Opws, n opoAoyia Tou eival €€ apxriq mpopAnuarikr. O Tavidpa pit-
AGel ™ pwa moAU ypriyopa, mv GAAN MOAU apyd... MpoomaBel v’ apxioet mv
LoTopia Tou pA@VTag yia aorfjpavra yeyovota mg {wiig Tou: ToV OTPATIWTIKG
narépa Tou, My nadeia Tou, TIg MePMAQVIOELS TOU 0TO TEAOG TOU TIOAEHOU. H
dnpooloypapog MpoomaBel va Tov GTPIMMEEL |ie AMEPIPPAOTES EPWTIOEIS Yia
TV Kaplépa Tou wg ogayea, aAAd oL anaviioelg Tou eival 6Ao unekguyes. H
ouCuyog Tou Tavrdpa napepBaivel, {nTdviag Toug va mayouy va pacavilouv
Tov dvipa mg...
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‘Eyxpwpo / Colour 88"

Frant Tandara, a former torturer in the Romanian prisons, is ready to confess
his crimes to a journalist and a former political prisoner. The two meet him at
the train station in Giurgiu, where Tandara, a man with a shy demeanor,
welcomes them by offering them flowers. But the confession presents problems
right from the start: the tape recorder doesn't work, Tandara talks too fast or too
slow... The protagonist tries to begin the tale by talking about the least
significant parts of his life: his father in the military, his education, his
wanderings at the end of the war. The journalist tries to pin him down with
direct questions about his career as a butcher, but only gets evasive answers.
Tandara’s wife intervenes to ask them to stop torturing her husband...




IAOBENIA / Slovenia 2001

Mapniv Ipepnorviax

FewnBnke o Aupnidva, 1o 1972, Zevapioypagog

xai oxnvoBEmS. H 0874 orov nou) eival n npwm Tou
peyaiou prxous Taivia kat képdioe 1o Bpapeio Tou kovou
KL MG kPTG encrpornq ovo deonfdA Kivnuaroypdpou
tou Noprdpol, om IhoPevia

Martin Srebotnjak

He was bom in Ljubljana, in 1972. A screenwriter and film
director, Ode o the Poet is his first feature film and won
the Audience and Jury awards at the Portoroz Film Festival
in Slovenia

e

Oda presernu

IxknvoBeoia / Direction: Martin Srebotnjak. Zevapio / Screenplay: Martin Srebotnjak. ®wroypagia / Cine-

matography: Ven Jemersic. Movra{ / Editing: Dafne Jemersic. ‘Hxog / Sound: Julij Zorik, Joze Trinik

OIAMOIPA®IA / FILMOGRAPHY

(Tirhot ora ayyAhixd / English titles)

1996 Cinders (uuxpou prixoug vroxiuavrép / short
documentary)

1997 Vivere (pxpou prixous / short film)

2000 The Uttimate Guide for Bachelors (jixpou prkoug
short film)

2001 Ode to the Poet

Kooroupio / Costumes: Sabina Buzdon. Movoikr / Music: Alojz Srebotnjak. HBomoioi / Cast: Martin
Srebotnjak, Barbara Cerar, Gregor Cusin, Brane Grubar, Barbara Zefran, Gasper Tic. Napaywyds /
Producer: Danijel Hocevar. Mapaywyr / Production: Vertigo / Emotionfilm & vPK. Noyxdopio Experal-
Aeuon / World Sales: vertigo / Emotionfilm, Kersnikova 4, SI-1000 Ljubljana, Slovenia, mA. / tel.: +386 1
430 3531-2, fax: +386 1 430 3530, e-mail: danijel@emotionfilm.si 35mm "Eyxpwyo / Colour 100"

0 donpoc nommg Mixa Byalet Ta npog 1o {nv ypdgoviag gmva dagnuotikd
oAdyxav. Otav 6AOL Ot UNGAOINOL MONTES TG XWPAS APVOUVTAL TNV NPOOKAN-
on 10U xpdroug va ypagouv éva €nog yia a 200 xpovia and m yEvvnon Tou
peyahou nomm Npeoépey, 1o €pyo avariBetar TeAixa orov Mixa. Z1o petaky
0 Mixa Bpioxer ™ guhevada Tou 010 kpefdn y' Evav aAlov kai ) diwyver ano
10 onfn. H Népa, wa veapn ormIpia, pnaiver o {wr) ToU Kat NPOOPEPETaL
va 1ov BonBnoe: omy naAn tou pe 10 puBo tou Npeoépev. 0 Mixa duoxoAey-
€101 VO YPOPE! 10 NOINEa xa1, 0av va PNV EPTAvE QuTO, Tov ME(E! an’ ) ka 0
900c 1ou 0 Evro, nou BAENE: 10 SoNMOTIKA OAOYXQY va PEVOUV Niow, K1 an
mv Gl o Mpapparéac Tou Kpdrous, nou Bev BEAEL ) yiopTr va unovopeuTel
QN0 £v0 NOMPQ PE QVAPPOOTO NEMEYOPEVO

Obscure poet Miha writes cheap commercial slogans for a living. When an
invitation to write an epic poem in honor of the bicentenary of the birth of the
great Slovenian poet Preseren is tumed down by everyone eise, Miha is finally
asked 1o do it. Meanwhile, Miha finds his girifriend in bed with another man and
throws her out of the apartment. Petra, a young student, enters his life and
offers to help him struggle with the great myth of Preseren. Miha is having
difficulty writing the poem, and as if that wasn't enough, he has two other
people breathing down his neck: his friend Edo, who has a number of new
commercials lined up, waiting for slogans, and the State Secretary. who wants
10 make sure the celebration won't be sabotaged by an inappropnate poem




IAOBENIA / Slovenia 2001

Ldoo Movrykopoek

levvriBnke 1o 1964. Anogoimoe ané mv AGRFT. ‘Exet
ouppeTaoyel o mdvw and 70 napaywyeg Tou Studio
Ljubljana ki éxel yupioel SlapnuLoTIKG OTOT, BIVIEOKALT

kat video dance. Ta [Auka ovelpa eival 1) deutepn peyaou
Jrjkoug Talvia Tou.

Saso Podgorsek

He was born in 1964. Since graduating from AGRFT, he has
participated in over 70 productions by Studio Ljubljana, as
well as shooting commercials, music videos and dance
videos. Sweet Dreams is his second feature film.

Sladke sanje

ZIknvoBeoin / Direction: Saso Podgorsek. Zevdpio / Screenplay: Miha Mazzini. ®wroypagia / Cinema-

tography: Sven Pepeonik. Movra / Editing: Zlatjan Cuckov. "Hxog / Sound: Marjan Cimperman, Julij
Zornik. Zknvika / Sets: Dusan Mandic, Miran Mohar, Andrej Savski. KoaToupia / Costumes: Uros Belantic.

®IAMOTPA®IA / FILMOGRAPHY

1990 Prostor (po)gleda (pkpou prkoug / short film)
1992 The Goat Survived (pkpou prikoug / short film)
1999 Dark Angels

2001 Sweet Dreams

Mouoikr / Music: Mitja Vrhovnik Smrekar. HBomoioi / Cast: Janko Mandic, Veronika Drolc, Ive Zupancic,
Josef Nadj, Gregor Brakovic, Marinka Stern. Mapaywydg / Producer: Franci Zajc. Mapaywyr / Production:
Arsmedia & RTV Slovenia & Slovenian Film Fund. Maykdopia ExperdAAeuan / World Sales: Arsmedia,
Zrinjskega 9, 1000 Ljubljana, Slovenia, mA. / tel.: +386 1 438 3980, fax: +386 1 231 7340, e-mail:

franci.zajc@arsmedia.si 35mm "Eyxpwypo / Colour 110’

0 ‘Eykov Bitépt eivat dekatpidv xpovav kat dev €xel Tukdm. Bpladpaote ota
npwra xpovia mg dekaetiag Tou ‘70, kat n MouykooAaBia potdlel va eivat n yn
mg eunpepiag. Etodyovratl ouvéxela nmpoidvra and m Adon, peta&i Twv
OTO{WV apEPIKAVIKT HOUOIK, P6Da Kal Kvnuatoypdgog. ‘OAoL Exouv TUKAT
€KTOG anod tov ‘Eykov. EMOOGHEVOG avapeda e OUYYEVELS, Ximmdeg Katoxoug
HOUOIKOV BloKWY, OUPHABNT@Y, BAOKAAWY, KOPPOUVIOTMV KAl avTIKABEOTWTI-
K@V, 0 ‘Eykov amokta emtéAoug To TIKAM Tou Kat, 0TV Topeia, madel ma va
eivai matdt...
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Egon Vittori is thirteen years old and does not have a record player. It is the
beginning of the seventies and Yugoslavia seems to be the land of prosperity.
Goods are being imported from the West, and these include American music,
films and fashion. Everybody but Egon owns a record player. Finding his way
among family members, hippie owners of music records, school-mates,
teachers, communists and dissidents, Egon gets his record player in the end,
and grows up somewhere along the way.


mailto:francl.zajc@arsmedia.si

PR T O

KPOATIA / Croatia 2000

]

Blagajnica hoce ici na more

Nrakipnép Maravirg

TewwnBrke oo Zdykpeyn, to 1975, Zexivnoe onoudég
oxnvoBeoiag to 1993, omv Axadnuia Apapatikwy Texvav
Tou Zayxpeyn, Orou ofuepa kAvel pETantuyiaxa.

Exer epyaotel wg BonB6g oxnvoBEMG ki ExEL
oxnvoBeoet kat ouv-oxnvoBeToe! BpaBeupéva
vioxaviEp xat pia pixpou prikous Tawvia. M rauiac BEAEL
Suaxonég eival n np@m Tou peyaiou pfkous Tavia

Dalibor Matanic
He was born in Zabreb, in 1975. He began studying film
and v direction in 1993, at Zagreb's Academy of Dramatic

IxnvoBeoia / Direction: Dalibor Matanic. Zevapio / Screenplay: Dalibor Matanic. ®wroypagia / Cinema-

Arts, where he is currently a graduate student. He has tography: Branko Linta. Movrd{ / Editing: Tomislav Paviic. "Hxog / Sound: Miaden Siklic, Ruben Albahari
worked as an assistant director, while has also directed KaAMirexviki AiciBuvon / Art Direction: Gorana Stepan. Kootougia / Costumes: Lada Gamulin. Mouoixr /

and co-directed award-winning documentaries and one
short film. The Cashier Wants to Go lo the Sea

Music: Svadbas. H8omoioi / Cast: Dora Polic, Ivan Brkic, Nina Violic, Milan Strjic, Vera Zima. Napaywyds /

is his first feature film Producer: Ankica Juric Tilic. Mapaywyr / Production: HRT — Croatian Television. Nayxdopo ExperaAicy-
on / World Sales: HRT — Croatian Television, Prisavije 3, 10000 Zagreb, Croatia, mA. / tel.: +385 1 634
OIAMOTPA®IA / FILMOGRAPHY 3691, fax: +385 1 634 3692, e-mail: branka.prazic@hrt. hr 35mm "Eyxpwpo / Colour 86

2000 Blagajnica hoce ici na more

H Mnapitoa (et povn pe My GppwoTn k6PN MS, KANOU 0TS NAPUPES Tou Zayk-
peyn. Epyaleral wg Tapiag ka1 OVEIPEUETOL A HEPQ VO KATAPEPEL va NAEL TV
xopn mC om 8dAacoa. Notéoo, Ta yprpara nou Byalet, polig nou me Pra-
vouv Y10 10 xaBnuepivd €Eoda. Kai tote, wa pépa, epnodiler yua Anoteia va
yivel 010 eomiaTopio. Me agopyr 10 YEYOVOS Qutd, neiBer 1o agevikd me va
mv a@AoE! va naet wa-duo pépe om Bakacoa. Opwg, Ta npdypara Ba nept-
mAGxodv OTav jia véa, EAUOTIY UNAAANAOG npooAngdei oto payall

Barica lives alone with her ailing daughter, somewhere on the outskirts of
Zagreb. She works as a cashier and dreams of taking her daughter to the
seaside one day. However, the money she eams is barely enough for everyday
expenses. Then, one day, after saving the shop from being robbed, she
manages 10 coax her boss 1o let her go to the seaside for a couple of days. But
things get complicated when a new, attractive female employee is taken on




FMOYFKOXAABIA / Yugoslavia 2001

Miovpnioa Zapaprlirg

evviiBnke ota Zkoma, 1o 1936. Znotdaoe omy Akadnuia
Bedtpou Tou Behypadiou kat £yive €vag ano Toug
Blaonpérepoug nBonoloug ToU HETATOAENIKOU
YloUYKOOAGBIKOU KIVIUATOYPAQOU, MPWTAYWVIOTOVIAS 08
navw and 150 peydhou prikoug Tawvieg. H mpwm tou
Jeydhou prikoug Tawia wg oknvoBem, Nebeska udica
(Aykiotpt aTov oupavo), Mou YUp{OTTKE | QPOPHT TOUG
NATOikoUG BopBapdiopols, mpoPANBnKe 010 aQIEpwpa
«Matiéq ota BaAkavia» Tou deoTiBdh Beaoakovikng 2000.

Ljubisa Samardzic

He was born in Skopje, in 1936. He studied at the Belgrade
Drama Academy and went on to become one of the most
popular actors in post-World War Il Yugoslavia, starring in
over 150 feature films. His directorial debut, Nebeska udica
(Sky Hook), made as a result of the NATO bombings, was
screened at the «Balkan Survey» of the Thessaloniki Film
Festival 2000.

OIAMOTPA®IA / FILMOGRAPHY
1999-2000 Nebeska udica
2001 Natasha

H Natdoa eivat pa kornéha 17 xpovawv. 0 natépag mg, embewpntig g
aotuvopiag, okoTwenke katd m didpkela pag andnepag dohogoviag. ‘Eva
Xpovo apydtepa, Ki eve To SlepBappévo kabBeoTws eivat ETOIMO va katappel-
oel, n Natdoa, Baoavi{épevn ané To ouvaeBnpatiké me xdog kat anogaot-
Opévn va paBet my aknBela, Palel pripog €va anepiokemnto oxEdLo ekdiknang.
Axaopévn avapeoa oy aydnm mg yia Tov Mdpko, vav mavipepevo EUmopo
BiBAlwy, kat mv anpdépAertm npootacia nou Mg nPoogépet o Kica, pikog Tou
Mdpko kat kakoroldg, n Natdoa de ouvetdntomolel 6t To maixvidt mou mailel,
£xel apxioet va petatpénetal oe emkivduvn mepmétela. 0 Mapko kat o Kida,
kaBévag pe Tov Tpdro Tou, Ba mpoomadoouy va owoouv ™ Natdoa ard m
Xtovootiada rmou £xouv MPOKAAEDEL Ot IPGEELS TG,
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Natasha

ZIxknvoBeoia / Direction: Ljubisa Samardzic. Zevapio / Screenplay: Srdjan Koljevic. ®wroypagia / Cine-
matography: Radoslav Vladic. MovrdZ / Editing: Marko Glusac. ‘Hyog / Sound: Branko Djordjevic. Zkn-
vika / Sets: Vladislav Lasic. KooToupia / Costumes: Jasmina Sanader. Mouoikri / Music: Zoran Eric. H8o-
noioi / Cast: Tijana Kondic, Nikola Djuricko, Anica Dobra, Davor Janjic, Dragan Bjelogrlic, Boris Milivojevic.
Mapaywyds / Producer: Ljubisa Samardzic. Mapaywyr / Production: Cinema Design. Maykdopia Ex-
perdAAevon / World Sales: Cinema Design, Ustanicka 125/1, Belgrade, Yugoslavia, mA. / tel.-fax: +381 .
11 4888 011, 4882 377, e-mail: sinema@eunet.yu 35mm "Eyxpwpo / Colour 92’

Natasha is a 17-year-old girl. Her father, a police inspector, was killed during an
assassination attempt. A year later, at the peak of the disintegration of the
corrupt regime, pursued by her own emotional chaos and determined to find out
the truth, she engages in a child’s impulsive revenge. Torn between her love for
Marko, a married book salesman, and the unplanned protection offered to her
by Kiza, Marko's friend and a local criminal, Natasha is unaware that her child's
play is turning into a dangerous adventure. Both Marko and Kiza, each in his
own way, try to save her from the avalanche her actions have put into motion.


mailto:sinema@eunet.yu
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Néog apyevrivog Kivpatoypddog:

Mia perafarixi) nepiodog

0 2001 onwodrinote Sev eival pia xpuon xpovid yia
v Apyevrivia. H xwpa avripetwniCel pia Badurarn or-
kovopikii kpion e€aitiag Tng aduvapiag va nAnpwoel
Toug T6Koug Tou e§wrepikol xpéoug. Me Ta nooootd
TNG QTWXEIAG KAl TNG AVEPYIQG va éxouv avéBel ot no-
AU uynAd enineda, kaveig Sev pnopei va eAniel ot pia
oikovopikh avakapyn Bpaxunpddeopa. H TupAi epappoyri veo-
pirehelBepwy noNTIkWY katd Ta TeAeutaia xpdvia Exel BEocel oe
Selrepn poipa Toug noiteg, or onoiol Budiovral oe pia oloéva
kai peyalitepn andyvwon. Mapaddéfwg, dpwg, 1o 2001 eivar
pia kahi xpovid yia Tov apyevTivé kivnparoypdgo, n avaBiwon
Tou onofou yiveral aiodnTi and tnv enaveppdavion Tou ota diedvii
geoniBAA, nap’ Ao nou ki auth n eunpepia Sev pnopei napd va
eival oxeTikn WG NPog To PEyeBog TNG OIKOVONIKAG Kpiong Kai
TWY CUVEMEIWY TNG oTo nedio TnG NOAITIOTIKAG avanTung.
Av o1 napandvw ouvdnkeg kadioTolv Tov apyevTivé Kivnparoypd-
o avioxupo kal To péNhov Tou aBéBaio, To npdoparo napeAdév
rou o&iCel pia eniokénnon- Kupiwg, yiari e§akohoudei va undpxel
fva napdv: undpxel pia pepida Taividy nou anodeikviouy Ot n
CPYEVTIVA KIVNPATOYPAPia, OE pIa OTIYHN 10XVAG AGpyng navw
o1nv naykéopia napaywyn, €xel va Napoucidcel onpavrika Seiy-
pora Cwig ki 6T undpxel pia véa Yevid oknVOBETWY Nou avavew-
vouy pia napadoon e§aviAnpévn.
la npéypara, épwg, dev fitav éror To 1993, érav o Martin Rejt-
man oknvodétnoe 1o Rapado, pia Taivia nou pnopei va 1I8wdei
wG opdonpo oTov apyevrivé kivnparoypdgo. lupiopévn ané oaB-
Barokipiako oe caBBartokipiako kai p’ évav nevixpd npoi-
noAoyiopd, n Taivia Sev npokdeoe Tinora napandvw and adia-
gopia. Mpokeital yia pia pivipalioTiki agriynon, pe ndonololg
avékppaoToug kal geidwAolg otnv eppnveia Toug, npdypa nou
epxéTav o nAnpn aviideon pe 11 aioBnTIKEG TAOEIG Nou Kupiap-
xoUoav oTovV apYEVTIVO Kivnparoypdgo Tig SUo nponyoUpeve de-
kaetieg: Tnv eppovn otny ndoypagiki agriynon, Ta eukalpiakd
xpovika otnv nepiodo Tng dikTaropiag, Tov payiké peaiiopd, Tov
BeBiaopévo ontipiopd, Ta oupBarikad nAdva xwpig aiodnTikég
avalntioceig. To Rapado eivar pia Taivia Suonpdoitn, aoQukTiki,
6nou n eKQPACTIKSTNTA TwY Eppnveiwy avrikadiorarar an’ Ty
Eppov oTa avrikeipeva, oav va fitav autd n pévn nnyr a\ideiag
anévavti otny avdpwnivn aBeBaidtnta. Yné éva npiopa peraye-
vEoTepo, N Talvia pnopei va 18wdei oav Ty dpvnon evég Kivnpa-
TOYPAPIOTA Va XPNOIJONOIACE! Ta YAWOOIKG PECA TWV OUYXPd-
vwy Tou, oav pia eniBeBaiwon Tng avaykng va Snpioupyndei
évag Kivnpatoypdgog npayparikég, kadwg kal Twy SuokoAidy
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nou unovopedouy auti Tnv npoonddeia o' évav xépoo yia Tny
TEXVn TOMO.

O pepovwpéveg npoonddeieg tou Rejtman 8a avrapeip8oly and
Suo eCeliteig nou Ba eival anogacioTikéG yia Tnv avaduon Tng
véag Yevidg, MG kai napddoteg. An’ tn pia pepid, an’ 1o 1991
ki éneita auEdvovral onpavrika ol onoudacTéG Tou Kivnpatoypd-
pou kI avoiyouv véeg oxoAég. Avapeca o' autég, to Maveniorn-
pio Kivnparoypdgou, 1o onoio 8a diadpaparioel onoudaio péAo
Ta endpeva xpdvia, 6xi pévo wg nnyn VEwv oKNVOJETWY Kal Tex-
vikiy, aAAd kal wg napaywydg Taividyv. To nepiepyo eival 6
auti n avaBiwon Tou evEIAPEPOVTOG Yia KIVNUATOYPAPIKEG Onou-
SéG oupnintel pe Tn xeIpdTEPN OTIYHN TOU aApYevTivol Kivnparo-
ypdgou oto olvord Tou, 1600 an’ Tnv dnoyn Tng ETACIAG Napa-
YWyrg Taividv (pe pia peiwon nou @ravel oTiG névie avd €rog)
600 kal andé anoyn noiétnrag. Mia m8avn e€riynon o' auti Ty
avrigaon eivai 611 n oxeddv und eEagdvion kivnparoypagikn Bio-
pnxavia Tng xwpag (pia Biopnxavia, Tng onoiag or napaywyég
eniBapuivovral aképa nepioodtepo an’ Tn oupBarikéTnTa kar TNy
koivotonia) katéAn&e v’ anoteAécel kivnTpo kai va evBapplvel
v aMayi. O Selrepog napdyovrag ftav pia vopodetikn pid-
pion nou kadiépwve 1o koviAio Twv 50 ekatoppupiwv dola-
piwv yia Tn xpnpatodétnon Tou edvikol Kivnparoypdgou kal
ENAVEPEPE WG KATWTATO GPIO NAPAYWYNG TaIVIWY TIG TPIAvTa-ava
£106. To napddoto eivar 61 autri n npootareutikn piduion cuvre-
Aéotnke akpiBwg o€ pia nepiodo kard Tnv onoia naykoopiwg eni-
kparoUoe n Tdon TnG anaykioTpwong and Toug kpatikolg de-
opoUg- fowg eneidn akdpa kai ol kuBepviioeig nou epappélouv
Ta nio avriAaikd pérpa, karaliyouyv va niotedouv nwg 8a Byouv
EVIOXUNEVEG an’ TOV KIVNpaToypdpo, av Tov eviox(oouv ki ol
iSieg.

Xdpn o' authi Tn vopoBdetikii pidpion, and to 1995, n napaywyn
piag Taiviag otny Apyevrivii yiveral noAd nio eikoAn. BéBaia, ol
xpnparodorticelg dev aneudivovral otoug véoug Snpioupyols,
al\d otoug idioug ekeivoug napadooiakolg napdyovreg nou
unootnpiCovral and Tig peydAeg Biopnxavieg enikoivwviag. AMo
e8viké napddolo eival n olotaon Tng eraipeiag Patagonik ang,
pera€l GMwv, v Telefénica Espaia kai To toniké napdprnpa
g Disney. Oi Taivieg autiig Tng eTaipeiag enixopnyouvral an’ 10
i310 1o KpATOg, ToV pévo iowg popéa nou xpnparodorei yupi-
opara oto X6Ayouvt (GNAn pia evdiagépouca avrigaon).

M’ autév Tov 1pdno, wg To TéNog Tng dnteiag Tng kuBépvnong
Tou Mévep (péxpi To 2000), noANég Taivieg npaypartonoin8nkav
XPNOIHONOIWVTAg VOHIKG povondria, onwg Th PETaTponi piag Tn-
Aetaiviag oe kivnpatoypagikii. Kard tn Sidpkeia twv Teleutaiwy




New Argentinean Cinema:
A Time of Changes

001 has not been a great year for Argentina. The
country is facing a grave economic crisis as a result
of its inability to pay the interest on its foreign debt.
The poverty and unemployment rates are extremely
high, and no one can trust in the economy to
recover in the short term. Due to the blind applic-
ation of neo-iberal policies during recent years, the citizens are
no longer a priority but, instead, are left sinking deeper and
deeper into desperation. Paradoxically, however, 2001 is a
good year for Argentinean cinema, the revival of which is
making itself felt through its reappearance at international
festivals, even though this prosperity occurred at the same time
as the deterioration of the economy and its negative effects in
the field of culture.
If the conditions mentioned above constitute Argentinean cinema
fragile and its future uncertain, its recent past still merits a closer
look. Above all, because there continues to exist a present: there
is a group of films that prove that, during a time which is not
especially bright for world production, Argentinean cinema is
sending out significant signs of life and the message that there is
a new generation of directors that are reviving an exhausted
tradition.
Things were different in 1993, when Martin Rejtman directed
Rapado, a film that today can be seen as a landmark in new
Argentinean film. Filmed during a weekend, on an insignificant
budget, it provoked litle more than indifference. The film is a
minimalist story, featuring reticent, inexpressive actors, which
went totally against the aesthetic traits that had dominated
Argentinean cinema for two decades: folk literature, the
opportunist chronicles of the period of the dictatorship, magic
realism, forced optimism, and conventional shots free of any
aesthetic exploration. Rapado is a difficult, repressed film, in
which the expressiveness of the characters is replaced by the
need to cling to objects, as if they were the only source of truth
in the face of human incertitude. Retrospectively, the film can be
seen as the refusal of a filmmaker to speak the language of his
contemporaries, as the affirmation of the need to create a real
cinema and of the difficulties of doing so in an artistic waste-
lond.
Rejtman’s solitary work was to be rewarded by two develop-
ments that proved decisive for the emergence of o new gener-
ation. Both of these were paradoxical. On the one hand, after
1991, there was a considerable increase in the number of film

students and new schools were founded. Among them, the
Cinema University, which was to play an important role in the
years that followed, as a hotbed for new directors as well as in
its capacity as a producer of films. What is curious is that this
eagerness to pursue film studies coincided with the worst
moment in the history of Argentinean cinema in general, in
regard to both quantity (annual production was down to five
films a year) and quality. A possible explanation for this contra-
diction may lie in the fact that the near disappearance of the
country’s film industry (which was further weighted down by its
production routines and conventional results), ended up being
an incentive for change. The second factor was the passing of a
new cinema legislature which established an annual fund of 50
million dollars for the subsidizing of national cinema and reset a
minimum annual production of fifty films. What is paradoxical is
that this protective legislature went against the trend of the fime
towards global deregulation. Perhaps it is because even govern-
ments that enforce the most unpopular measures, ultimately
believe that cinema can help them if they help it.

Thanks to this legislature, as of 1995, the production of a film in
Argentina has become much easier. Nevertheless, subsidies are
not directed towards the young but towards the traditional
sectors that are supported by the large communications
companies. Another Argentinean paradox is the founding of a
company entitled Patagonik, which is made up of, among
others, Telefénica Espaia and the local subsidiary of Disney.
The films produced by this company are funded by the
Argentinean State, perhaps the only one to finance filming in a
Hollywood studio (yet another interesting contradiction).

In this way, during the remaining term in office of the Menem
government (up until 2000), many films by the younger gener-
ation were made using legal avenues, such as converting a TV
movie into a theater screening. During the past few years, many
directors finished shooting with less than 50,000 dollars. This
money (which, in general, derived from the modest funding of a
foundation) was used to buy new 16mm film and to feed the
crew during filming. The rest was all ad honorem work by the
actors and technicians, equipment which was borrowed or
rented from a film school and a generous dose of good will. The
same legislature allowed later on for the blowing up of these
films to 35mm, including labor costs. It was in this way that films
such as Crane World, Silvia Prieto, Freedom and Saturday were
made, the creative freedom of which was as great as their

budgets were precarious. On the other hand, as of 1996, the
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€Wy, noA\oi oAokAfipwoay Ta yupiopara tng Taiviag Toug pe Ai-
yérepa ané 50.000 Sodpia. Ta xpripara aurd (nou npoépxov-
Tav kupiwg and t geidwAi xpnparodétnon kanoiou opyavi-
opou) xpnoiponoindnkav yia tnv ayopd napdévou giap 16mm,
kadwg kai yia ta é§oda SiatpoPrig TwY CUVTEAEOTWY KaTa TN
didpkeia Twy yupiopdrwy. Ta undloina Atav n avidioTeArig epya-
oia Twv nBonoiwy Kal Twy Texvikwy, Saveiopéva fi EvoIKiaopéva
pnxaviipara and kdnola oxohn kai pia peydin 8éon 8énong. H
id1a vopikn pudpion enérpeye apydtepa Tnv enefepyaocia Twy
Tavidy autwy oe giAp 35mm, npoBAénovrag pdAiota kai Tnv
apoiBri Tng anaitolpevng epyaciag. Me autév Tov TpdNO Eyivay
o1 Tawvieg Kéopog-yepavds, ZiABia [piéro, EAcudepia xar ZdBBa-
10, avapeca ot AANeg, 6nou n eAeliBepn dnpioupyikdtnta Atav
1600 peydAn éoo kal n évSeia Tou npoinoAoyiopol. An’ Tnv
@M nheupd, To Maveniotipio Kivnparoypdgou, an’ 1o 1996 ki
éneira, NApRYaye TPEIG TAIVIEG KAl OUPHETEOXE O MOMEG GAAEG.
H npwyrn an’ autég firav n Moebius, Tn oknvodecia Tng onoiag
10 Maveniotipio avédeoe otov Gustavo Mosquera, évav kivnpa-
Toypa@Ioth nou aviike otnv nponyolpevn Sekaetia, poAovoTi n
TeExvIKA opada nou Tov nAaioiwve, anapti{érav and onoudaoTEg.
To Moebius anote)ei 1o kopBiké onpeio piag perdBaong: eival
pia Taivia enioTnpovikig gavraciag (éva véo eidog yia Tnv Ap-
yevrivi) nou Siepeuva noAl evSIapEPOUCEG OYEIG TNG KIVAPATO-
ypagiknig eikévag. Qotdoo, n Spaparoupyia, oI EpNVEIEG Kal O
aA\nyopikoG XapakTipag TNG NAOKAG avAKouy oTnv nponyoupevn
nepiodo. Apydtepa, To MNaveniotipio 8a avadérer Tn oknvodeoia
TWY Napaywywy Tou oToug iSI0ug TOUG POITNTEG TOU.

I' auté 1o o1adio, ol VEor fitav 1idn eEeIdikeupévol TEXVIKOL Ki Ei-
xav apxiocel va epyalovral 1600 oTov Kivnpatoypdgo 600 Kai
otny TnAedpaon. Qotéoo, pévo perd to «Historias Breves» ava-
Sueral Eekadapa n 16éa 611 Ba pnopoloe va yivel pia onpavriki
alayn, 61 auti n npoonddeia nou eixe Eekiviicer oay naixvidl,
Atay nio noAU pia pi&n napd n ouvéxion tou napeAdévrog. H
Taivia anote)eital and déka Taivieg PIKPOU PIKOUG, MOU Of CEVa-
ploypdgoi toug avadeixdnkav o’ éva Siaywviopd opyavwpévo
and To Ivomitouto Kivnparoypdgou, kai xpnparodoridnkay pe 1o
nood twy 40.000 dohapiwv yia Tnv oAokAfipwon Tng napayw-
yiig Toug. To ouAhoyiké autd €pyo eixe peydAn epnopiki ann-
xnon kai Bprike deppn unodoxn an’ tnv apyevrivii kpiTikA: Sev
fAtay pévo n noidtnTa kai 1o Tarévio nou Eexwpie ora nepicod-
tepa an’ autd (to Nekpds BaoiAidg tng Lucrecia Martel agriver
va gavei pia onpavrikn Kivnparoypagiotpia oe dekatpia poAig
Aentd), aAAd, eniong, Ta kaAUtepa an’ autd eixav éva koivo
otoixeio aipvidiaoTikd: pia véa parid otn olyxpovn Apyevrivii
TeAeiwg SlapopeTikn, pe APWEG vEoug, xwpig va diakpivovral 16-
00 yia TNV Texviki Toug ene€epyacia oo yia pia eINKpIVA ava-
Critnon Tng audevTIKGTNTAG KAl TWY EKPPACTIKWY TOUG HECWY.
And Tn oTiypn ekeivn, GpxIce va gaiverar Aoyiki n eAnida yia Ké-
I onpavTiké an’ auth Tnv opada oknNvoBETwY.

‘E€1 an’ autolg oknvodérnoay TouhdxioTov pia Talvia peydhou
prikoug. O1 npwrol nou 1o ékavay, Arav o Adrian Caetano ki o
Bruno Stagnaro, pe v [litoa, pnipa kai Tolyapdkia, pia actuvo-
pikh Taivia nou aipvidiace oto PeoriBAN Map Sek MNMAdra To
1997, xépn orn Sidvapn Tng agriynong, Tnv napoucia Tng idiag
™ng néAng oTnv npaypdreuon Tou déparog kai Tnv IkavéTnta V'
agouykpaleral Tnv anki yAdooa Twy ouyxpdvwy Tou. O Cae-
tano 8a yupioel apydrepa 1o BoAiBia, éxovrag Adn anodeitel pe
TiG PIKPEG Kal pecaiou prikoug Taivieg Tou 6T eival évag oknvo-
Bérng nou éxel dnpioupyricel éva épyo, énou To evdiagépov TG
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agriynong kai o Se§1oTexvikGG XeIPIOPGG ¢ eikévag ouvodedoy-
Tai ané pia patid npog ta nepldwpiakd dépara, anarkaypévn
ané tn ouykaraBatikétnta pe Ta onofa Ta xeipiCeral ouvhAduwg o
Kivnparoypagog.

To 1998, o Martin Rejtman olokhnpwver 1o ZiABia [piéro, Tn
Selrepn peydhou prikoug Taivia tou. Aiakpiverar nhéov wg évag
wpIpog oknvodérng, nou TeAeionolel Tn AitéTnTa Tou Ugoug Tou
pe pia kwpwdia énou ol oxeddv auTioTIKoi TNG APWEG PIAOUY pia
yAooa kevii voripatog. Xto perall, o Roberto Trapero yupiCer
10 Kdopog-yepavdg, pia taivia xwpig oevapio, nou anoteAei
ouvéxela Tng nponyndeicag pikpol prikoug Taiviag Tou [ladapé-
para, pia Souleid e§aipetika npwrétunn, or nBonoloi Tng onoiag
eival ol ouyyeveig kai ol yeitoveg Tou oknvodérn. Kai otig dlo
Taivieg o Trapero xpnoiponoiei yia Tnv nAokr 1ol épyou Tou
3ndev Tekpnpiwpéva apxeia, avoiyovrag To dpdpo yia éva véo
€idog pudonhaciag otnv Apyeviivii. To Kdopog-yepavdg déxeral
NOANEG EPUNVEIEG Ki EXEI XAPAKTNPIOTE «VEOPEANIOTIKA» Talvia,
eV O KeVTPIKOG pwdg Tou @aiverar va éxel Eunvroel perd and
Tp1dvTa wpeg Unvo, énwg o€ pia Taivia Tou gavraoctikoly. H
Taivia peXerd Tnv Apyevtivii Tng Sekaetiag Tou ‘90 péoa and Tnv
agehii kal npwtdyvwpn onTikn ywvia Tou Potho Mapykavi, evég
povadikol xapaktipa. lNepiocdrepo, Spwg, and n Se€iotexvikri
agnynon Tng IoTopiag evég avépyou, n Taivia eival n pamd tol
KEVTPIKOU fipwa, anootacionoinpévn Kai, Tautéxpova, TPUPEPR,
xdpn otnv emdégia nointikA Tou Trapero. MapdAnAa, To Ko-
OpOG-yepavos avanapioTrd Tn ouviehoUpevn alhayn otov apyev-
TIvé Kivnparoypdgo: otig BeBaidtnteg Tng nponyolpevng yevidg
avritdooel Tnv aBeBaiétnta nou nnydlel an’ Tnv avaykaiétnta
pIag véag YAWooag anévavTi o€ pia Xwpa nou éxel epnpwdei, Tei-
vovtag npog Tov agaviopd. Tehikd, avoiyel pia oxiopn eheu-
depiag kai eAnidag oe pia kivnpatoypagia nou Exel YEPAOEl
npéwpa.

O raivieg Kéopog-yepavas kai ZiABia [Mpiéro npoBalovral tov
Anpikio Tou 1999 oto veooioraro @eotiBaA AveEdptntou Kivn-
paroypdgou oto Mnouévog Aipeg. Eivar pia otiypri otaBeponoin-
ong petd 1o peraBatiké otddio. And dw kai oto fig, ol Kal-
voUpylieg Taivieg apxiCouv va divouv 1o napdv oe peoTiBAN (petd
ané pia naparerapévn anouocia), kepdiCovrag BpaBeia, xwpig To
aivépevo va nepvdel anapatipnto and ta oxolia Tng Siedvoig
kpiTikng. Ma npdTn Qopd, o1 Taivieg piag AaTivoapepikavikng xw-
pag eykaraleinouyv To ykETo Tou eEwTiopod, yia va oTnpixtolv
oty idia Tnv 181aITEPSTNTA TOUG.

Ta endpeva dlo xpdvia, pnopei va pIAAcEl Kaveig yia pia Gvdn-
on, n onoia Siagaiveral kai oTiG Talvieg nou eneAéynoav yia 1o
Agiépwpa tng Oecoalovikng. H al&non tng napaywynig twy
TaIVILY €ival anoTéAEcpa piag avavewpévng ePNioToolvNG MPog
TOUG VEoug dnpioupyolg Kkal oTig SuvatdéTnTég Toug, HIag KaAu-
TEPNG SIAXEIPIONG TWY OIKOVOIKWY népwy, kadwg kai Tou evdia-
(pEPOVTOG Nou autn n Vvéa yevid apxiCel va Eunva orig Biopnxa-
vieg Tou edvikol kai Tou SieBvolg kivnpatoypdgpou. Xdpn o' au-
T TNV NAPAUETPO, O VEOG KIvnpatoypdpog dev eival nia avayka-
opévog va e§apraral and pndapivols npolinoAoyiopoug.

H ravia O BdArog eival n nio neiotikii anédeign. MNa npwrn o-
pa Taivia evég npwroepgavi{épuevou oknvodEtn éxel eEacpalioel
T xpnparodérnon Tng #dn an’ ta yupiopara. To oevépio Tng Tai-
viag kepdiCel éva onpavriké BpaBeio and tnv 1anwvikh TnAedpa-
on aro @eotiBAA Tou Lavravg kai pia xpnparodérnon and 1o
yahhiké Fond Sud. Znv Apyevrivii, n opyévwon Tng napaywynig
yiverar ané v Lita Stantic, pia napaywyé pe peyain epneipia, n




Cinema University produced three films and participated in
numerous others. The first one was Moebius, but the school
entrusted the film’s direction with Gustavo Mosquera, a film-
moker that had emerged during the previous decade, even
though the technical crew was made up of students. Moebius
marks a point of transition: it is a science fiction film (a new
genre for Argentina) that explores interesting visual concepts.
However, the dramaturgy, the acting and the allegorical nature
of the plot belong to a film of a past time. The University charged
its students with carrying out all subsequent productions.

At this stage, the young graduates were competent technicians
and had begun to work in both film and television. However,
the idea that an important change could be brought about and
that what had begun as a game was actually a rift rather than
the reestablishment of a continuity within the industry, only
emerged affer «Historias Breves». This is a film consisting of ten
shorts, the screenplays of which were winners in a competition
held by the Film Institute and received 40,000 dollars for
filming. This collective work was very successful commercially
and astonished many of Argentina’s film critics: not only did
certain ones display quality and talent (Lucrecia Martel’s Rey
Muerto reveals an important filmmaker in the space of thirteen
minutes), but also, the best ones had a surprising trait in common:
o decidedly refreshing look at modern-day Argentina that
feature young characters and which was not so much elaborate
as sincere in its quest for precision and authenticity. From that
moment on, it made sense fo expect something important from
this group of directors.

Six of these filmmakers went on to make at least one feature
film. The first to do so were Adrian Caetano and Bruno Stag-
naro, with Pizza, Birra, Smokes, a police film which caused a
sensation at the Mar del Plata Film Festival in 1997, thanks to its
powerful narration, the presence of the city and to its «ear» for
contemporary language. Caetano would go on to direct Bolivia,
having already proved through both his short and medium-
length films that he is a filmmaker who has already created an
oeuvre, in which the taste for narration and the visual elegance
are accompanied by an interest in more marginal sectors, free
of the condescension with which film usually treats them.

In 1998, Martin Rejtman completed Silvia Prieto, his second
feature. Already emerging as a mature filmmaker, who hones
his sober style in a comedy in which its practically autistic
characters speak a language empty of all meaning. Meanwhile,
Roberto Trapero makes Crane World, a film witout a script,
which is in fact a continuation of his short film Negocios, a
profundly original work, its cast consisting of the director’s
relatives and neighbors. In both these films, Trapero uses o
pseudo-documentary style, thereby paving the way for a new
genre of fiction in Argentinean cinema. Crane World admits of
various interpretations and has been classified as a «neorealist»
film when, essentially, its protagonist seems to have woken up
after thirty years of sleep, as in a fantasy film. Crane World
explores nineties Argentina through the naivetée and astonish-
ment of Rulo Margani, a unique character. But more than the
story of o jobless man narrated from a above, the film is in fact
the gaze of the protagonist; a gaze at once distanced and
affectionate, thanks to the subtle poetics of Trapero. At the same
time, Crane World accurately represents the change in Argentin-

ean cinema: the certainties of the previous generation are

confronted by the incertitude of one who acknowledges that
there is a need for a new language in the face of a country that
has deteriorated to the point of beginning not to recognize itself.
Finally, a ray of freedom and creativity came to shine upon
prematurely aged Argentinean film.

Crane World and Silvia Prieto were screened in April 1999 in
the newly-established Independent Film Festival in Buenos Aires,
and marked the moment of stabilization following the transition-
al period. From that point on, new Argentinean films began to
be screened at festivals (affer a long absence), to win awards
and attracting the attention of international critics. For the first
time in years, films from a Latinamerican country appeared to
be escaping from the ghetto of exoticism in order to be consider-
ed based on their singularity.

In the next two years, one can speak of a blossoming, which is
reflected in Thessaloniki’s film selection. This proliferation of
films is the result of a renewed confidence in young directors
and their capablities, a better administration of public resources,
and also the interest that this generation begins to awaken in the
national as well as the international film industry. Thanks to this
latter factor, new cinema no longer needs to rely on insignificant
budgets.

The Swamp is the most convincing proof of this. For the first
time, the film of a debuting director had secured its financing
from the moment shooting began. The film’s screenplay won an
important prize from Japanese television at Sundance and a
subsidy from the French Fond Sud. In Argentina, the project
manager was Lita Stantic, a producer of great experience who
contributed personal funds. The film lived up to everyone’s
expectations and was selected for the Berlin IFF 2001, where it
won an award. The Swamp is a film that also delved into an
unknown Argentinean reality, that of the provincial bourgeoisie,
stagnating as time goes by. Martel reintroduces a tradition of
Argentinean cinema forgotten since the films of Torre Nilsson
and Leonardo Favio, by intimately exploring a claustrophobic
world on the way to extinction. An ambitious film, The Swamp
covers the space of a week and tells the story of three
generations of one family. Great care has been taken in every
detail of this production.

By now, even Patagonik, the powerful company mentioned
earlier, began to take an interest in young directors and held a
screenplay competition. The winner was Fabian Belinsky, an
assistant director in advertising who, at forty, had very little chance
of ever making a film. Nine Queens became the boxoffice hit of
the year 2000. But contrary to the rest of the commercial
successes of the local market, this was an intelligent, extremely
well-made film. This detective film, that features no guns and no
explicit violence, is more than a rivetting story: the masterful
accumulation of swindles and criminal acts creates a vague
sense of vertigo which also alludes to the almost metaphysical
horror of an unrecognizable Argentina, which was never refer-
red 1o in the films of the past. Moreover, Nine Queens is a prod-
uct of the industry which allows for the appreciation of certain
standards of production (as, for example, a huge improvement
in the quality of image and sound), which have improved in the
past decade. Despite the local success of the film and its potent-
ial as regards other audiences, Nine Queens only just began fo
be screened at film festivals, following over a year of silence.
The reason for this is that it never occurred to its producers to
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onoia ouvelopépel oTo oikovopikd okéhog. H raivia anodidel ta
npoodokwpeva anotehéopara kai npoBaieral oto SiaywvioTiké
Tpfipa tou @eoniBal Bepohivou 2001, énou kai BpaBelerar. O
BdArog eival pia taivia nou enfong enixelpei pia Sieioduon oe
piav dyvwotn nheupd tng Apyevriviig: autii Tn gopd, Spwg, otn
peoaia 16&n Tng enapxiag nou éxel pe Tov Kaipd aykulwdei otov
eauté tng. H Martel avarpéxer oe pia xapévn napédoon Tou
apyevrivol Kivnparoypdgou petd Tig taivieg Tou Torre Nilsson kai
Tou Leonardo Favio, epeuviivrag Tig Badirareg nTuxég evég ko-
opou kAeloTopoBikoU nou xdveral oloéva kai nepioodtepo. H
Taivia, éxovrag évav eupl opiCovra npoodokiwy, apnyeital péoa
otn xpoviki Spdon piag eBSopddag Tny IoTopia TPIWY YEVEWY,
evid n napaywyn eival npooeypévn oe KGBe Tng Aentopépeia.
‘Opwg kai n Patagonik, n 1oxupn eraipeia yia Tnv onoia éyive
pveia napandvw, apxiCel va deixvel evOIagépov yia TOUG VEOUG
oknvodETeg, kI opyavwvel éva diaywviopd cevapiou, énou ava-
Seikvieral o Fabian Belinsky, évag Bon86g oknvodérng nou npo-
épxeral an’ 10 xwWpo Tng SIAPAPIoNG Kal Nou oTa capdvra Tou
xpovia eixe noAU Aiyeg nidavérnTeg va yupioer kanorte pia Taivia.
To Evvia Baoiliooeg katapépvel va Yivel n Taivia pe Tn peyalire-
pn eionpakTiki enituxia Tou 2000. Opwg, avridera ané mig uné-
AOINEG EPMOPIKEG ENITUXIEG TNG EYXWPIAG ayopdg, autn eival pia
é€unvn kai noAy kalodoulepévn Taivia. Mpdkerrar yia pia aotu-
VOIKF MEPINETEIQ XwPIG NOAMG nupd oUTe kal pnTéG popPég Biag,
nou kpatdel npoonAwpévoug Toug dearég: n emdéSia ouoowpeu-
on and napavopeg Kal eYKANPATIKEG NPAgeig npokalei pia ouyke-
xupévn aiodnon IAiyyou nou, Tautéxpova, kadpetiCel kar Tov
oxedOv PETAPUOIKS TPOHO piag dyvwoTng ApYEvTIVAG, oTnv onoia
Sev yiveral kapia avapopd oTov KIVAPAToypdpo Tou napel-
86vrog. To Evvid Baoiliooeg eival, eminAéov, pia Taivia nou nAn-
poi noAég npodiaypagég and Texvikn anoyn (MoAd kaAr noidtn-
Ta fiXou Kal EIKGVAG), KATI Nou NaparnpeiTal oe NOANEG Taivieg TG
reheutaiag dekaeriag. Mapd Tnv eyxwpia enituxia Tou, To Evvid
Baoihiooeg péNig Gpxice va npoBalerarl ota geotiBAN, perd and
pia oiwnfi nou KPATNoE NePICOSTEPO and évav Xpovo, Ki auto,
yiari dev népace an’ 1o pUaAd Twv NAPAywYWwY Tou, agoul n Tal-
via eixe ndn Bper Siedvi Siavopn. ‘Onwg eixe oupBei kar nakis-
Tepa, and Tov ITahiké veopealiopd wg to Bpalihidviko Cinema
Novo (av kai n olykpion eival kGnwg napdroApn), oi Taivieg
Téxvng ATav autég nou dvoiav 1o Spdpo yia Tig Eéveg ayopég.
Tnv id1a oTiypn, n véa yevid Snpioupyei véoug Secpols pe Tov
kivnparoypdgo Tou naperdévrog. Ztnv nAeiovéTnta toug, BéBaia,
ol Taivieg Toug SinyoUvTal IOTOPIEG MOU OI KEVTPIKOI TOUG Xapa-
KTAPEG Eival vEol, npdypa nou éxel gEPel vEoug ndonololg oTo
npookrivio, av kal n napoucia Tng Graciela Borges oto La ciega
kai tou Ricardo Darin oto Evvid BaoiAiooeg anodeikviouy 6Ti
undpxel nepidwpio va avaBidoouv dnpo@ileig pryolpeg. H
Teleutaia evdlagépouca Soukeld Tng Borges (tng Teleutaiag
viiBag Tou apyevrivol kivnpatoypdgou) Baoileral otn dekaetia
Tou ‘60, evid Tou Darin (evég a&idhoyou ndonoiold nou anoppo-
¢ndnke and Tnv TnAedpaon), otn Sekaetia tou ‘70.

Authi Tn oTiypi, 6Aor o1 napAyovTeg Tou apyevrivol Kivnparo-
ypdgpou avridapBavovrar nwg Bpiokovral oe pia yévipn nepiodo
ki 611 Sieupivovral nAéov o1 SuvardTnteg yia pia kaAlTepn enagn
HE TO eyxwplo Kolve, kadug kal ol eukaipieg Siedvolg avayva-
piong kai npéoBaong orig ayopég Tou efwrepikod. Ito g,
6nwg ouvéBn kai pe GANEG avanTuoodpeveg Kivnpatoypagieg (tou
Ipav, n.x., fi 1ng Kopéag), enikparei n tdon va xpnoiponoieitai To
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kUpog kénoiwy Taviwy, npokelpévou va fiapaxdolv taivieg yia
v eyxpia kai T Siedvii ayopd, oe pia npoonddeia va pavoiy
10GE1€G TwV xoAlyouvTiaviy, ald xwpig va xdoouv Tov 181aiTepo
xapakripa Toug. H eppdvion evég téroiou eidoug tavidy ornv
Apyevrivii eival pdAhov avapevépevn, Kaitol KaipopuAakTel o
Kivduvog, n enavéAnyn kai o onoprouviopéds va eEavidficouy
O\eg autég Tig duvarérnteg kal va eSoudetepiicouv Toug iBioug
Aéyoug nou odriynoav otn onpepivii avaBiwon- yiati 1o nio xa-
pakTNPIoTIKS oToIXeio TG VEag yevidg eival 6T Sev éxel avriypd-
el GAMeG pSppoUAeg ki 611 Ta kaAlTeEpa épya TG €Xouv WG age-
tnpia Tnv emBupia yia évav andluta erelidepo kivnpatoypdgo,
anaMaypévo an’ Tnv TupAi UIOBETNON OTEPESTUNWY POPPWV: aU-
™ eival n e18ono16G dlapopd TouG O olyKpIon HE TNV MAEIOVETN-
Ta TWV oUyXPOoVWY TOUG TAIVIWY.

H Siagoponoinon kai n T6Apn autwyv Twy Taividy eival ol napd-
YOVTEG MOU EMITPENOUY VA OKEPTOUHE TO PEANOV TOU ApPYEVTIVOU Ki-
vnparoypdgou, kadwg eival xapakTnpioTika nou diatnpouvral
Kai oTig nio npdoparteg Taivieg. Apkei va del Kaveig TPEIG Talvieg
tou 2001, yia va avriAngdei 1o nedio Suvaroritwy nou undpxel
auth T onypni. To ngaioreio tng {wrig Tng Ana Poliak eivar pia
Taivia kaBapd noNimikol xapakTipa, n onoia cuvdEEl Ta KAKWG
Keipeva Tng onpepiviig ApyevTiviig pe Ty anex8n kAnpovopid Tig
otpaniwtikiig Siktaropiag. Eivar n Sedrepn tawvia g Poliak, perd
and éva Sidheippa oxeddv déka etwyv. O piloonaoTiopds Trig
18eoloyiag TnG, ag’ evég avriTdooeral Npog TIG UNGAOINEG TAIVIEG
Kal ap’ ETEPOU TIG CUPNANPWVEI, apol Kapid an’ autég dev Exel
va KAVEl JE TOV OUVTNPNTIKSO KOHPOPHIoHS Tou napadociakou
kivnpatoypagou. Mia taivia énwg to ZdBBaro tou Juan Villegas
da anoteloloe e€aipeon und GNeg ouvdrikeg, Spwg auti n «po-
pepiki» kwpwdia eival 1éoo akpaia oknvodetnpévn 600 NOAITIKG
adidMakro eival kai To neaioreio tng {wrig. H tavia EAeudepia
Tou Lisandro Alonso eival pe Tov 1péno Tng dMo éva napéderypa
énou n kivnpatoypagikin agriynon ¢grdvel ota dkpa. H raivia
Sinyeital eikool Técoepig wpeg and tn {wri evég povaxikol Eulo-
kénou, kai o’ dho To épyo Sev akolyeral napd pia gpdon. H
Taivia, nou Kiveital oto petaixpio pudoniaciag kai viokipaviép,
dixace KPITIKA Kal NPOKANETE TO KOIVG, KATI nou eixe va oupBei
noAAG xpdvia.

Av n oikovopikni kpion otnv ApyevTivii 8 cupnapacuypel Tov Kivn-
paroypdgo, dev anokAeieral oto e&ng va napdyovral nepiocd-
TePEG Talvieg TéToiou eninéSou. H Apyevrivi, dpwg, dnwg einape,
eival pia napddo&n xwpa, kai da pnopoloe va «oKOTWOEI» N
id1a Tov Kivnpatoypdgo Tng, Tn oTiypri nou autdg Bpiokeral oto
avBog Tng akpng Tou.

Kivriv

Kpinikoég kivnuaroypdpou, 18purrj¢ Tou nepiodikou
«El Amante / Cine»,

Aigu8uvriig rou Aie8voug PeoriBaA AveEaprnrou
Kivnuaroypdpou rou Mnouévog Aipeg.




screen this film which has now achieved international distrib-
ution. As in other cases, from Italian Neorealism to Brazilian
Cinema Novo (even though the comparison is somewhat irrever-
ent), it is the arthouse films that pave the way for the exportation
of the rest.

At the same time, the new generation forges different links with
the cinema of the past. Even though the maijority of their stories
involve young protagonists, a fact that has brought new actors to
the fore, the presence of Graciela Borges in La ciega and Ricar-
do Darin in Nine Queens proves the possibility of revitalizing
popular figures. The last interesting role for Borges, the last diva
of Argentinean cinema, goes back to the sixties, while Darin, a
fine actor who was assimilated by television, last had interesting
work in the seventies.

At the present time, all those involved in Argentinean cinema
realize that this is o good time and that many possibilities are
opening up for more contact with the local public, as well as
opportunities for international recognition and foreign sales.
From now on, as was the case with other developing film industr-
ies (Iran or Korea, for example), the temptation will become
increasingly stronger to use the prestige of certain films in order
to produce others for the national or international market, the
method being to make them as similar as possible to Hollywood
productions, but without losing a certain local color. We can
expect such films from Argentina, with the consequent risk that
repetition and opportunism soon exhaust all possibilities, thereby
cancelling the reasons that had initially provoked the current
revival. Because the most notable feature of the new generation
is that it has not copied other formulas and that its best works
derive from a wish to make films in absolute freedom, without
adopting a formula; that is what distinguishes them from the
maijority of contemporary films.

The diversity and risk-taking of these films are the factors that

allow us to think of the future, and these features can be found in
the most recent films. It is enough for one to see three films made
in 2001 in order to measure the potential that exists at the
moment. The Faith of the Volcano, by Ana Poliak, is an openly
political film, which links what is wrong with Argentina today to
the unspeakable heritage of the military dictatorship. This is
Poliak’s second film, arriving after a spell of almost ten years.
Her ideological radicalism both opposes itself to the other films
and complements them, since none of them responds to the
conservative comformism of traditional cinema. Under different
circumstances, a film like Juan Villegas’ Saturday would be an
exception, but this Rohmer-type comedy is as extreme in ifs
rigorous mise-en-scéne as The Faith of the Volcano is in its politic-
al identity. Freedom, by Lisandro Alonso, is, in its own way,
another admirable example of a journey to the outer limits of
cinema. The film presents twenty-four hours in the life of o
solitary woodcutter and its argument ca be encapsulated in o
single phrase. The film walks a fine line between fiction and
documentary, provoking fierce discussions among critics and
challenging the public like no other film had in years. If the
economic crisis in Argentina doesn’t drag cinema along with it,
there is every indication that more films of this standard will be
produced in the future. But, as we have already pointed out,
Argentina is a paradoxical land and may very well attempt to
«assassinate» its cinema just as it find itself at its best moment.

Quintin
Film Critic, Founder of «El Amante / Cine»,
Director of the Buenos Aires International

Independent Film Festival
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I'kpeykopio Kpapep

TevviiBnke oto Mnougvog Apeg, To 1970. And ta 17 tou
epydletal oTov Kivnpuatoypdgo. Znoldace Kivnuatoypdgo
oto Mrougvog Alpeg kat om Néa Yopkn. To Xewuwvag,
paupa x@Ata elvai n pwm Tou Heyahou prikoug Tawia.

Gregorio Cramer

He was born in Buenos Aires, in 1970. He has been working
in the film industry since he was 17. He studied film

in Buenos Aires and New York. Winterland is his first
feature film.

Invierno mala vida

ZknvoBeoia / Direction: Gregorio Cramer. Zevdpio / Screenplay: Matias Oks, Gregorio Cramer, 0€ ouvep-

yaoia pe tov / in collaboration with Marcelo Cohen. ®wroypagia / Cinematography: Victorio Gonzélez.

®IAMOTPA®IA / FILMOGRAPHY
1990 Trailer (pkpol pnkoug / short film)
1991 Time Out (ukpou prkoug / short film)
R.LP. an April Sonata (uukpou prkoug / short film)
Tiempos muertos (pkpou prikoug / short film)
1992 Estudio para un autorretrato
(Hxpou prkoug / short film)
1994 Refugio en la ciudad (ukpou prikoug / short film)
1996 Al cielo, no (kpou prikoug / short film)
1997 Invierno mala vida

Eykaraheippévog oy Matayovia, 0 akkooAikdq Bahdipia et and pikpodou-
AEIEG Kal pkpoKAEWIES. Mia pépa, evd mapaBlalet £va autokivnto, Tudvetal
ota npdoa ané my 1dlokmTpd Tou. Mia apd&evn oxéan yevviEtal avapeoa
otov BaAdiBla kat m yuvaika, Saokdha KOAGUBNONG TV NuEpa Kat oeppitopa
0€ pnap ta Bpddia. Qotéoo, 0 Heapds Toug alvropa dlahdetal. ZuvnBiouEvos
omv anotuyia, o BaAdiia ovelpeletal £va xpuad mpopato mou eixe kamnote
MG 10 'xace. Tote, BExeTal £va mAeQWVNHA and évav puompldn dvipa,
Tou Tov mpooAapBdvel yia va Tou Bpet akpiBes £va TEtolo ipépato. O Bahdi-
Bla apxiCel va Takidelel akdpa mio véTia, 6av va Tpoomabel va grdoeL oTo
TEAOG TOU KGOWOU, O€ jia avalfjmon rou Ba dwoel vénpa o {wr Tou.
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Movral / Editing: Ana Poliak. "Hxog / Sound: Anne-Marie Leduc. Zknvikd / Sets: Giselle Peisojovich.
HBonooi / Cast: Ricardo Bratis, Miguel Guerberoff, Susana Szperling, Gabriel Correa, Luis Ziembrosky,
Maria Dolores Villarroel de Aguirre. Mapaywyoi / Producers: Milena Poylo, Gilles Sacuto. Mapaywyr /
Production: Haku-a Producciones, Parana 1255, 1018 Buenos Aires, Argentina, mA. / tel.: +54 1 816
0349, fax: +54 1 812 0959; TS Productions (France). Maykdopia EkperdAAeuon / World Sales: Art Box,
18 rue de Marignan, 75008 Paris, France, mA. / tel.: +33 1 4425 0101, fax: +33 1 4425 0123. 35mm-
“Eyxpwypo / Colour 84’

Abandoned in Patagonia, the alcoholic Valdivia lives off odd jobs, and mainly off
petty theft. One day, while breaking into a car, he is caught by the owner. A
strange relationship develops between him and the woman, a swimming
instructor who also works nights in a bar. Soon, however, their affair comes to
an end. Valdivia, a man accustomed to failure, dreams of a golden sheep that
he once had and then lost. He then receives a call from a mysterious man, who
hires him to find just such a sheep. Valdivia begins to travel further south, as if
trying to reach the end of the world, in a search that gives meaning to his life.

i
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NMavemoripo Kivoparoypapou

tou Mnouévog Aipeg

H npwm aut ueyaiou prikous tavia Tou Maverompuiou
Kivnpatoypagou yupiomke uné my enonteia

1ou xkaBnynm MouotdBo Mooképa P. and éva epyaotipio
45 reheogoitwy e oxoANg, ue oxnvoBETES Toug Aptolpo
OwiariBa, NaraAia Oupout, Mkapnpié Aipoirg

xai Neédpo Kplotawy, kat napaywyoé my kabnyrhtpia

Mapia Avxeheg Mipa

Moebius

The Buenos Aires Cinema University

The Cinema University's first feature was made under the
general direction of Professor Gustavo Mosquera R., by a
workshop of 45 final year students. It was directed by
Arturo Ofativa, Natalia Urruty, Gabriel Lifschitz and Pedro
Christiani, and was produced by Professor

Maria Angeles Mira

OIAMOTPA®IA / FILMOGRAPHY
1996 Moebius

IknvoBeaia / Direction: Zuhhoyikr / Collective. Zevapio / Screenplay: Arturo Ofativa, Natalia Urruty
Gabriel Lifschitz, Pedro Christiani, Maria Angeles Mira, Gustavo Mosquera R., Bao. o1o puBwotopnua Eva
rouveA nou Aéyerat Moebius / based on the novel A Tunnel Named Moebius tou / by A.J. Deutsch
Owroypagia / Cinematography: Abel Pefialba. Movral / Editing: Pablo Georgelli, Alejandro Brodersohn
"Hxog / Sound: Martin Grignaschi. Zxnvika / Sets: Federico Ostrofky. Kooroupio / Costumes: Lucia
Leschinsky. Mouoikrj / Music: Mariano Nufiez West. HBonoioi / Cast: Guillermo Angelelli, Roberto
Carnaghi, Jorge Petraglia, Anabella Levy. Nopaywyds / Producer: Maria Angeles Mira. Napaywyr /
Production: Universidad del Cine, Buenos Aires, Argentina. Mayxdopia ExperdAAcuon / World Sales:
Fama Films, San Juan Nr. 10, E 28200 San Lorenzo del Escorial, Spain, mA. / tel.: +34 1 890 5855, fax
+34 1896 1070. 35mm "Eyxpwpo / Colour 88’

Eva 1pévo pe neploodrepous and tpidvra erupdreg ekagavileral oto dikuo
10U unodyewou ownpodpoyou Tou Mnouévog Apeg. Ot unevBuvor onpaivouv
ouvayeppo, xat pa extevig avalimon Eexivd, npoxeyévou va diakeuxavBel n
puompwdng e€apdvion. Evag veapog Tonoypdgog tiBeral EMKEQAANG mMQ
€peuvag. Ziyad otyd, xaraPEPVEL va NEPOUAAEEEL TOUG anapalmToug XapTes
Kt 10 Texvia otoiceia. Napdn Bev xkaTa@EPVEL va EVIONIOE! TOV NAKIWUEVD
emompova nou oxediaoe 10 petpo, déxerar my anpoopevn Bondea evog -
xpol xopirowu. Notéoo, dha powdlouv pdraia. Tote, €va Tuxaio YEYOVOS, nou
napakiyo va Tou otouioer T {wr, QNOKGAUTTEL OTOV VEQPO TONOYPASO MV
aniBavn Avon Tou puompiou.

A train with more than thirty passengers disappears in the Buenos Aires metro
system. The alarm is given, and an extensive search begins; an attempt to
explain the inexplicable disappearance. A young topologist is put in charge of
the investigation. Little by little, he gathers the necessary maps and technical
data. Although he is unable to locate the elderly scholar who designed the
underground system, he receives unexpected help from a little girl. However
everything seems pointiess. It is only by a chance event, one which nearly
costs him his life, that he discovers the surprising solution
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NixoAdg Zaavr, Mapiavo &¢ Pooa,
ZaAfadop Pooihi, Podpiyo Mopévo
TevwiiBnkav omv Apyevavii, OTIS apxEQ G dekaetiag
Tou '70, Kat eivar andgorrol Tou Tprparog ZknvoBeaiag
Tou Maverompiou Kwnpatoypdgou Tou Miougvog Alpes.

Nicolds Saad, Mariano de Rosa,
Salvador Roselli, Rodrigo Moreno
They were born in Argentina, in the early seventies
and are graduates of the Filmmaking Department
of the Cinema University in Buenos Aires.

Mala época

IxknvoBeain-Zevapio / Direction-Screenplay: Nicolds Saad, Mariano de Rosa, Salvador Roselli, Rodrigo

Moreno. ®wroypagio / Cinematography: Javier Julid, Lucas Schiaffi. Movrd / Editing: Alejandro

®IAMOIPA®IA / FILMOGRAPHY

Nicolas Saad

1993 Un ojo en la routa (pkpou prikoug / short film)
1994 La piel de la gallina

Mariano de Rosa

1994 Identikit (ukpou prikoug / short film)
1995 Zabeca (pkpou prikoug / short film)

1996 Pelicula bruta (ukpou prikoug / short film)

Salvador Roselli
1995 Oro (ukpoU pnkoug / short film)

Rodrigo Moreno
1993 Nosotros (pkpou prkoug / short film)

Brodersohn, Guillermo Grillo, Pablo Trapero. "Hyxog / Sound: Adriano Salgado, Federico D’Auria, Jesica
Sudrez, Catriel Vildosola. Zxknvikd / Sets: Saula Benavente, Alfonso de Lazzari, Andrés Tambornino.
Mouaikri / Music: Mono Cieza. HBomoioi / Cast: Nicolds Leivas, Diego Perefti, Daniel Valenzuela, Pablo
Vega. Napaywyr / Production: Universidad del Cine. Maykdopia ExperdAAevon / World Sales:
Universidad del Cine, Pje. J.M. Giuffra 330, C1064ADD Buenos Aires, Argentina, mA. / tel.: +54 11 4300
1413, fax: +54 11 4300 0674, e-mail: fuc@ucine.edu.ar 35mm "Eyxpwpo / Colour 110

Metd mv tawia Moebius, auty eival n deUtepn Tawia peyalou prkoug Tou
Maverompiou Kivnuatoypdgou, yupiopévn €€ ohokAripou amd pabntég mou
TIEpapaTioTkav KI ekppaotnkav dnuoupyikd ki eAetBepa. Kuplog okonog
G Tawiag frav va oAoKANPWOEL TV Knuatoypagikr Toug nadeia kat va
TOUG avoiEel TIg IOPTEG OTOV KOOHO NG enayyeApatkig kivnuatoypagiag. H
Tawia dev anotehe(tal and 1éooepa eneloodia, ahhd ané TECOEPIS LOTOPIES
Tou ektuhiooovral my (Bla @pa o€ ja peydin moAn: i oTopia Tou veapou
EMaPYLLTN TIOU £PYETAL VA TNV KATAKTAOEL N LoTopia ™G EriBou yia mv omoia
10 11GvTa, ak6pa ki n ayan, poidZouy amnoiaota: n Wwtopia Tou apayouavol
Xtiom rou TapaZeral and pia anokahurttkr ouvavinon® i wotopia tou dvipa
TOU, EPMUNY TOU, EPMAEKETAL OTO MOAITIKO Tiatyv(dL Hiag dNUOTIKNG EMTPOITG.
‘Oha oupBalivouv Tautdxpova, pEoa o€ wa Pépa, yiati £tot eivat i {wi: ouppal-
VEL Eva Tipaypa, ki GoTepa 6Aa T GAAa akoAouBouv Katd nodag.
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After Moebius, this is Universidad del Cine’s second feature film, made entirely
by students who were allowed to freely experiment and express their creativity.
Its main purpose was to complete their education in cinema and open the doors
to the world of professional filmmaking. It is not a film consisting of four
episodes but, rather, four of the many stories that take place at the same time in
a big city: the story of the young man from the provinces who arrives hoping to
conquer it; the story of the teenager for whom everything, even love, seems
beyond reach; the story of the Paraguayan builder disturbed by a revealing
encounter; or the story of the man who, despite himself, gets involved in the
political tangle of a city district committee. Everything happens at the same
time, in space of the same day, because that's the way life is: one thing
happens, and then everything else follows on its heels.
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APTENTINH / Argentina 1999

Napnho Tpanipo

FewnBnxe 1o 1971, And 1o 1991 wg 1o 1995,
napaxoAouBnoe paryara kai OEpVAPIa YIa TNV TEXVIKT
10U Kvnpatoypagou. Anogolmoe and to Navermotuo
Kivnuaroypdgou 1o 1995, dnou kai didake mv (dua xpovid
And 10 1992, éxer epyaotel wg BonBOg oxknvoBEmMC,
HOVTEP KaI NApaywyos 0 BIAPOPES APYEVTIVES TaIVIES

Pablo Trapero

Bom in 1971, he followed a number of courses and
seminars in film technique between 1991 and 1995

He graduated in directing from the Universidad del Cine in
1995, and held courses on film that year. Since 1992,

he has worked as assistant director, editor and producer
on various Argentinean films

Mundo grua

IxnvoBeoia / Direction: Pablo Trapero. Zevapio / Screenplay: Pablo Trapero. ®wroypagio / Cinemato-
graphy: Cobi Migliora. Movra{ / Editing: Nicolas Goldbart. "Hyos / Sound: Catriel Vildosola. Zxnvixa /
Sets: Andrés Tambornino. Mouoikr) / Music: Francisco Canaro. HBomoioi / Cast: Luis Margani, Adriana
Aizemberg, Daniel Valenzuela, Roly Serrano, Federico Esquerro, Graciana Chironi, Alfonso Rementeria. Na-

poywyds / Producer: Lita Stantic. Mapaywyrj / Production: Lita Stantic Cinematografica. Nayxdoma Ex-

QIAMOTPA®IA / FILMOGRAPHY

1992-93 Mocoso malcriado (pxpou prkoug / short film)
1995 Negocios (pxpou prkous / short film)
1899 Mundo groa

perdAAcuon / World Sales: Lita Stantic Cinematografica, Juncal 3102, piso 17D, 1452 Buenos Aires
Argentina, mA. / tel. 54 11 4823 7245, fax: 54 11 4821 0316. 35mm Aonpépaupo / B&W 90

0 Podho, 50 xpovav ka1 nakidg unaoiorag o' éva Sidonpo ouykpoUa Pox MG
dexaeria Tou ‘70, Bpioxer Soukerd we odnyog yepavou o€ wa owodopn. Mpo-
100 Opwe Eexivioer, npéngt va nepaoer diagopes eetdoers. Zo peraky, Eexi-
vaE! Ja oxeon pe v Avipidva, Jo NEPUTIEPOU, kai padl mS pabaivoupe yia 10
noAutapaxo napehBov Tou Pouko kot MG pndvrag tou. O PolAo ouvimpel m
untépa xai Tov 19xpovo Y10 Tou, nou BEAE! v' axohouBnoe: ota BrAparta Tou no-
1€pa 10U kot va PNAEEL 10 Bixd Tou ouyxpO™Mpa. Mia uépa, EpxETal Evag AAAOS
odnyog yepavou omy owodoys, kit 0 Pouko xdve: m Soukeid tou. EEaogaile:
Souheid kot B0 o' €va pépog 2.000 ythwopetpa and 10 Mnougvog Apeg
Opwe LoTEPa ano wa SooxoAn nepiodo nPooapuoyns, N Souleld oy owodo-
N OTOPATAE: K1 0 POUAO Eivan QvaYXQOREVOS V' apxioe: ndAl an’ my apy

H 1awvia Saywviomxe oto 400 Seonfal Kivnuaroypagou Becoalovixng kot
€haBe noAAa BpaBeia oe BieBvn peonBal, peraky 1wy onoiwy 1a Bpapeia
Tiger xat APRESCI 010 eoniBal Tou Potepviay 2000

Rulo, a 50-year-old bass player in a famous rock group of the seventies, finds
work as a crane operator at a building site. But before he actually gets the job
he has to pass a number of tests. Meanwhile, he embarks on a love affair with
Adriana, the owner of a kiosk, and along with her we learn of the tumultuous
past of Rulo and his band. Rulo has to provide for his mother and 19-year-oid
son Claudio, who wants 10 follow in his father's footsteps and form a band of
his own. Then one day, a crane operator appears and takes Rulo's job, who is
forced to leave Buenos Aires for a secure job and steady pay 2.000 kilometers
away. However, after a long period of adjustment, work on the new building site
stops, and Rulo returns home, to start all over again

The film was a competition entry at the 40th Thessaloniki International Film
Festival and received numerous awards al international film festivals, iIncluding
the Tiger and FIPRESC! awards at the Rotterdam Film Festival 2000
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APTENTINH / Argentina 1998

Mapriv Pérpav

TevviiBnke ato Mrougvog Apeg, To 1961, drou €(noe
LEXPL Ta elkoo( Tou ¥povia. Zroudace oknvoBeoia

oto Maveruomuto mg Néag Yopkng kat epydomke

G BonBag oknvoBEMG 0 MOAAEG Tavies. H mpwm Tou
peydhou prikoug Tawia, Rapado, poPANBnKe o€ MOAAG
d1eBvr peoTIBAA. EkTg ané oknvoBEmG eivat

Kat ouyypapeag. ZUAAOYEQ dinynpatwy Tou xouv exdoBEL
omv Apyevvn kat amv Euparm.

Martin Rejtman

He was born in Buenos Aires, in 1961, where he lived until the
age of 20. He then went to New York University to study
filmmaking. He worked as an assistant director on several
films before making his own. His first feature film, Rapado,
was screened at several international film festivals. Besides
being a filmmaker he is also an author, with short stories
published in Argentina and Europe.

Silvia Prieto

ZknvoBeoia / Direction: Martin Rejtman. Zevdpio / Screenplay: Martin Rejtman. ®wroypagia / Cinema-
tography: Paula Grandio. Movrdg / Editing: Gustavo Codella. "Hxog / Sound: Nestor Frenkel, Javier Ntaca,
Victor Tendler. Zknvika /Sets: Sebastidn Orgambide, Alejandra Seeber. Kootoupia / Costumes: Monica
van Asperen. Mouoikrj / Music: Gabriel Ferndndez Capello. HBomoioi / Cast: Rosario Bléfari, Valeria
Bertucelli, Gabriel Ferndndez Capello, Marcelo Zanelli, Susana Pampin, Luis Mancini, Mirtha Busnelli. Ma-
paywyds / Producer: Martin Rejtman. Mapaywyr / Production: R/M Films. Maykdopia EkpetdAAeuon /

World Sales: R/M Films, Oro 2250 PB 1, Buenos Aires 1425, Argentina, mA. / tel.-fax: +54 11 4899

O®IAMOIPA®IA / FILMOGRAPHY
1992 Rapado
1998 Silvia Prieto

2ta 27a yevéBAA g, n ZikBia Mpiéto anogacilel v' ahkdget ™ {wi ™G,
Miavel doukeld oe pia kagetépla, ayopdlel €va kavapivi kat oTapardet va
Kanvicet papiyoudva. H Zi\Bla petpdet akpipwg moooug kKapédeq aeppipel
kGBe pépa, koppatiadel kat payeipelel HavIwdWS TEPAOTIES TTOOOTNTES
KOTGMOUAoU, Kat kaBe T600 KAEREL Kat kATl Mn Umopdviag va nouxdcel, n
ZikBla mapatte(rar an’ ™ douleld mg kat mnyaivel €va pikpd Tagidt o’ Eva
napaBardooto BEpeTpo. Ekel, yvwpiletal g’ évav unépkopyo takd Toupiota
kal paBaivel 0t undpxet pa dAAn yuvaika mou Aéyetat ZABia Mpiéto. Kat téte
0 K00W0G ™G apxiCel va katappeel...

148

2000, e-mail: musa@sinectis.com.ar 35mm ‘Eyxpwpo / Colour 92’

On her 27th birthday, Silvia Prieto decides to change her life. She gets a job in a
coffee bar, buys a canary, and stops smoking pot. Silvia keeps meticulous
count of the coffees she serves at work, compulsively chops and cooks tons of
chicken, and occasionally steals something. Still restless, Silvia tires of her jab,
quits it, and goes on a trip to the seaside. In an encounter with a suave Armani-
clad Italian tourist, Silvia finds out about the existence of another woman called
Silvia Prieto, a realization that makes her world crumble...


mailto:musa@sinectis.com.ar

APTENTINH / Argentina 2000

®apmav Mmehivoxi

Anodgortog Tou EBvikou Ivotitoutou Kivipatoypagou,
Eexivnoe mv xapiépa Tou we BonBog oxnvoBEMS

oe Sagnuioeig kai peyalou rixoug Tavieg,

evi, Tautdypova, didaoxe oto Ivotitouto. Exer epyaotel
eniong wg oevapoypagos. Ot Ewid paoiAiooeg

£ival 1) np@m Tou peyaiou prkoug Tavia

Fabidn Bielinsky

Ag of the Institute of C graphy,

he began his career as an assistant director in commercials
and feature films, while also teaching at the N.CI

He has also worked as a scriptwriter. Nine Queens

is his first feature film

OIAMOTPA®IA / FILMOGRAPHY
2000 Nueve reinas

Nueve reinas

IxnvoBeoia / Direction: Fabidn Bielinsky. Zevapio / Screenplay: Fabidn Bielinsky. ®wroypagia / Cine-
matography: Marcelo Camorino. Movral / Editing: Sergio Bottola. "Hyog / Sound: Osvaldo Vacca
Iknvikd / Sets: Marcelo Salvioli. Kooroupia / Costumes: Monica Toschi. Movokr) / Music: Cesar Lemer
HBonoioi / Cast: Ricardo Darin, Gaston Pauls, Leticia Brédice, Tomas Fonzi, Ignasi Abadal, Alejandro
Awada. Napaywyds / Producer: Cecilia Bossi. Mapaywys / Production: Patagonik Film Group. Nayxdéopa

ExperdAAcuon / World Sales: Patagonik Film Group, Godoy Cruz 1540, 1414 Buenos Aires, Argentina
mA. / tel.: +54 11 4777 7200, fax: +54 11 4777 9447, e-mail: sandra.franco@patagonik.com.ar 35mm

‘Eyxpwypo / Colour 115”

Avo pixpoanatewves, 0 Xoudv ki 0 Mdpxog, nou ouviiBwg Byalouv nev-
rapodexapes and dw x1 and ke, ouvavriouvial Tuxaia £va npwi xai Ppioxovral
Ea@vixa pnAeypévol O€ pia unoBeon nou PNopEel va TOUS ANOPEPEL Eva
exaropuupio SoAapia. Aev UNApxe: XPOVOS YIa OKEYN M Yia EVBOIO0UOU: MPENE
va BexTouy, va kGvouv QUTO Nou NPENEL, v' apnakouv my euxaipia aum), yiati GA-
An Bev npoxenar va undpéer. Eror, Aomov, 0 Xoudv k1 0 Mapkog axoAouBouv 10
OxE5i0, QNOKAAUTTTOVIOS 0TV NOPEIQ Evav KOOUO YEUATO QNATEWVES KO KOW-
nvaBopous, KAe9Ipovia xkai noprogoAddes, wa {ouyxia 6nou o xaBévag xara-
B€1e 10 ppo Tou pepidio me SogBopds. Zav o' éva navidy, Ta pabrpata Tou
Mapxoc nPoc Tov VEOTENO KOI ANEWO ouvepydm) Tou B apyloouv va powdlouv |
QuTa Nou Tous oupaivouy katd m Sdpxeia MS NAPAEEVNg aumg pepag

Two small-time swindlers, Juan and Marcos, who usually work for a few bucks
here and there, run into each other one moming and are unexpectedly faced
with the prospect of a million dollar deal. There is not time for thought or
doubts: they have to accept it, do what it takes, and grab this opportunity
because they'll probably never get a second chance. indeed, Juan and Marcos
go along with the plan, revealing a world of thieves and con men, pilferers and
pickpockets, a jungle where everybody contributes their small share of
corruption. As in a game, Marcos' lessons to his young and inexperienced
colleague will begin to resemble what they are going through during this
unusual day
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APTENTINH / Argentina 2000

Kpioriva @acoulivo

TevwriBnke oto Mrougévog Alpeg, To 1965. Znoudace
oknvoBeaia oto EBvIKG IvoTitouto Kivnuatoypdgou

Kat piiohoyia o dhooogikr ZxoAr. ‘Exet ypdyet moAAa
ogvapla yla mv mAedpaan Kat Tov Kivnuatoypdgo,

KL EXEi YUPIOEL MIKpoU prikoug Tawieg. O poBog Tou nabous
£ivain mpwm g peyaou prikoug Tavia.

Cristina Fasulino

She was born in Buenos Aires, in 1965. She studied
filmmaking at the National Institute of Cinematography and
literature at the Faculty of Arts and Letters. She has written
numerous scripts for film and television, and she has directed
several short films. The South of a Passion is her first feature
film.

El sur de una pasion

sl

ZxknvoBeain / Direction: Cristina Fasulino. Zevapio / Screenplay: Cristina Fasulino. ®wroypagia / Cine-
matography: Paula Grandio. Movral / Editing: José del Pedn. "Hxog / Sound: Gabriel Coll. Zxnvika /
Sets: Pepe Uria. Koatoupia / Costumes: Valentina Gieco. Mouaikrj / Music: Marcelo Ferreyra. HBomoioi /
Cast: Analia Couceyro, Gabriel Monilelli, Isis Kruger, Gabriel Correa, Ingrid Pellicori, Ruben Szuchmacher.

Nopaywyds / Producer: Cristina Fasulino. Mapaywyrj / Production: Patagonik Film Group. Maykdopia Ex-

OIAMOTPA®IA / FILMOGRAPHY

1984 La oficina (ukpou prikoug / short film)

1986 Cuidado con esos viajes (ikpou prkoug / short film)
1989 Comida para buitres (pkpoU prikoug / short film)
1995 Traicion (pkpou prikoug / short film)

2000 El sur de una pasion

perdAAevon / World Sales: Mandragora Producciones, Suipacha 1140, 1008 Buenos Aires, Argentina,
mA. /tel.: +54 11 4304 1225, fax: +54 11 4304 1225, e-mail: mandragora.prod@ciudad.com.ar 35mm
‘Eyxpwpo / Colour 90"

H veapn Zovoav pével e Tov natépa mg o' éva evokialopevo dwpdtio. Ot
duo Toug ouv xopeuovtag Tavyko o' €va Kakoenuo VUXTePLVO kévipo. H
pnTépa ™G Zouoav ToUg GQnoe TPV XPOvia, Kal matépag Kail kGpn £xouv
agopiktikn oxeon. O matépag mivel akatdoyeta, ki 6Tav kataAnyel ot
Quhakr, n Zovoav arnogaoilel va yivel épvn;: eivat o povog Tpomog va Bydiel
APKETA Xpripata yia va minpoet my eyyonon. Mvwpietal pe pa dAAn népvn,
m Ak, Tou evoapkavel 6Aa 6oa n Zotoav goBdrat: ™ owpatiki ¢Bopd Kat
my anotuxia. Map’ 0Aa autd, pa otevi oxéon dnuioupyeital avapeoa otig
BU0 yuvaikeg...

150

Susan is a young woman who lives with her father in a boarding house. The two
of them make a living by dancing the tango in a seedy bar. Susan’s mother left
them years ago, and father and daughter are involved in an incestuous relation-
ship. The father is an alcoholic and, when he ends up in jail, Susan decides to
become a prostitute, since this is the only way she can make enough money to
pay for her father to be released. She meets another prostitute, Lili, who
represents everything that Susan fears: physical decay and failure. Nonetheless,
a strong relationship develops between the two women...



APTENTINH / Argentina 2001

Apieh Porep

FevwniBnxe o1o Mnouévog Apeg, 1o 1973. Znoudaoe
oxnvoBeoia, Téxvn, BEatpo ka1 puwroypagia

oto Navermommo Kivnuaroypdgou. Exet epyaotel

we unevBuvog pwtiopou, BonBAg onepatép kal
BieuBuvm pwroypagiag oe navw and 100 dagnuotika
onot xat 60 nepinou Bivreoxhin. To Movo yia onjuepa
elvai n npwm tou peydiou prkous Tavia

Ariel Rotter

He was born in Buenos Aires, in 1973, He studied
filmmaking, art, drama and photography at the Cinema
University. He has worked as a lighting engineer, assistant
cameraman and cinematographer on more than

100 commercials and about 60 music videos

Only for Today is his first feature film

3 5 A A i T

IxknvoBeoio / Direction: Ariel Rotter. Zevapio / Screenplay: Ariel Rotter, Lautaro Nufiez de Arco
dwroypagia / Cinematography: Marcelo Lavintman. Movra{ / Editing: Pablo Giorgelli. "Hyoc / Sound:
Martin Grignaschi. KaAMirexvikrj AicuBuvon / Artistic Direction: Lucia Leschinsky, Aill Chen. Movar

Music: Gustavo Cerati. HBonoioi / Cast: Sergio Boris, Aili Chen, Damian Dreizik, Federico Esquerro

Mariano Martinez. Napaywys / Production: Universidad del Cine. Nayxdopio ExperaAievon / World
Sales: Universidad del Cine, Pje. J.M. Giuffra 330, C1064ADD Buenos Aires, Argentina, . / tel.: +54 11

OIAMOIPA®IA / FILMOGRAPHY

1992 Last tango for Astor (uxpou prikous / short film)

1993 Alcanzar el alma (uxpou prikoug / short film)
Legolas (uxpou prkoug / short film)

1995 Espectros (uxpoU prkoug / short film)

2001 Solo por hoy

0 Topo dev E€per av npénet va ouvexioer mv npoonabeld tou va diaxpiBei we
nBonowog 1| va 1a napamoet. 0 Exig €xel NEPAOE! A EPWTIKY AnoyonTeEuon
K0! OxEQTETQL VO UYEL an’ 10 Mnouévog Apeg xat v' avalnmoet Tov £pwta
me {wng Tou aAAoU, xwpic va unograletal 6n N yuvaixa autr) pnopel va Bpi-
oxetal NOAU o xovid. 0 ®ep E€per om npénet v' aAAaGEeL, x1 eva dev Exel
Bea 1 ouvendyetal kam TET00, viwBer 011 1a ypovikd nepilBwpia otevevou. 0
Mopov xat i AlAi poidlouv exninknixd. Exeivny yevwnBnxe oy Taingé xu
exeivoc 010 Mnouévog Aes. Auto nou Toug ouvdEel, eival pa aloBnon xe-
vou nou Toug wlel v’ avalnmoouv xau nou Ba dwoet o {wn Toug vonua
M 1ovia yia nEVIE véouc avBpanous pe oxESa yia 10 pEAAov, KAES Npo-
BeoeiC ka1 OTOXOUS NOU, OPWS, ONATAAOUY TO XPOVO TOUS Kavoviag aAAa
npayuata

4300 1413, fax: +54 11 4300 0674, e-mail: fuc@ucine.edu.ar 35mm "Eyxpwpo / Colour 100"

Toro is uncertain as to whether he should continue trying to achieve recognition
as an actor or whether he should just give up. Equis is broken hearted and
considering leaving Buenos Aires altogether, to search for the love of his life
elsewhere, not realizing that she may be much closer than he thinks. Fer know
that he must somehow change, and although he has no idea what that enta
he senses that he hasn't much time in which to do it. Moron and Alli are
astonishingly similar. Aili was bom in Taipei and Moron in Buenos Aires. What
binds them is a feeling of emptiness that propels them to search for something
meaningful. If only they could find this certain something, perhaps their live
would change forever. A film about five young people with plans, good
intentions and goais, but who waste thewr time on other things
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T R o A WA TS T 5 4 I T St

La fé del volcan

‘Ava MoAiak

TevvriBrke oto Mrouévog Alpeg, To 1962. Zroudace
KOWWVIKES EMIKOWVWVIEG Kl TTapakoAoiBnoe padrpata
oxedlou kat Lwypagikng pe Tov Avaéhpo Mikoho. Katdry,
napakoAolnae pabiuata oknvoBeaiag oto EBVIKG
IvotirouTo Kivnpatoypdgou, kat To 1983 Eekivnoe

TV Kapiépa g oToV KvnHatoypdeo.

Ana Poliok

She was born in Buenos Aires, in 1962. She studied social
communications and took drawing and painitng lessons with
Anselmo Piccolo. She then attended a filmmaking course at
the Instituto Nacional de Cinematografia, and in 1983 began
her career in film.

ZknvoBeain / Direction: Ana Poliak. Zevdpio / Screenplay: Willi Behnisch, Ana Poliak. dwTtoypagia /
Cinematography: Willi Behnisch. Movrd{ / Editing: Ana Poliak. ‘Hyog / Sound: Luis Corazza. Zknvika /
Sets: Maria Eva Duarte. Mouaikrj / Music: Los Kjarkas. HBomoioi / Cast: Mdnica Donay, Jorge Prado.
Mapaywyr / Production: Viada Producciones; Hubert Bals Fund (The Netherlands). Maykdéopia

DIAMOTPA®IA / FILMOGRAPHY ExperdAAeuon / World Sales: Viada Producciones, Juncal 3302, 70 piso «A», Buenos Aires, Argentina,

1985 El eco (pkpou prikoug / short film)

1986 Bolshoi Ballet in Buenos Aires (viokipaviép /
documentary)

1987 Naum Knop, Retrospective (Hkpou prikoug / short film)

1989 Suco de Sabado (ukpou prikoug / short film)

1990 Qué vivan los crotos (vtokiuavtép / documentary)

2001 La fé del volcan

H tawia agnyeital mv wotopia Tou eupdvractou akoviomr YaAwbdiwv Nravilo kat
¢ veaprg Avi, mou nmpoomabolv va emdfoouv o€ pia peyahoumoAn mg
Apyevrvig. H Avi eivat onB6g o€ koppwmplo, eva o Ntaviko kukhopopel
otoug Bpopoug e To ModAAATG6 Tou, 0T Omoio BPIOKETAL HE EUPUETTATO TPOTO
EVOWHATWPEVO TO aKovioTpl, Yaxvoviag yia meAdteg. Ot o xapoupeves
OTIYPES TG PEPAG TOUG Eival O OUVAVTIOELS TOUG, TIG OMoieg onpadeuouy ot
Aahiotarol kat eviote pehayyohikol atoxaopoi tou Ntaviho ndvw o doukeld,
MV noAikr kat ) {wr) yevikétepa. H niom tou neatoteiou eivat pa aolddogn
Tawia pe B€pa 1o ndBog pEoa o' Evav KGO0 Yepdto névo Kal Toug avepmnoug
Tou katopBwvouv va kpamoouv {wvtaviy v avBpwrid Toug oe nelopa Twv
eunodiwv, me grayelas kat mg Blag rou avripetwnifouv kabnuepwd...
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A. / tel.-fax: +54 11 4828 0172, e-mail: anapoliac@arnet.com.ar 35mm ‘Eyxpwpo / Colour 85’

The film tells the story of the imaginative scissor-sharpener Danilo and the
young Annie, both of them trying to survive in a large Argentinean city. Annie is
an assistant in a hairdresser’s and Danilo travels the streets on his bike,
complete with an ingenious built-in sharpening kit, looking for customers. The
lighter moments in their existence are their meetings with each other,
characterized by Danilo’s verbose, occasionally melancholy, sometimes bitter
reflections on work, politics, and life in general. La fé del volcdn is a hopeful film
about passion in a world filled with pain and about people who manage to
maintain their humanity despite their everyday confrontations with setbacks,
poverty and violence...

N s
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APTENTINH / Argentina 2001

Xovav Birotyag

FewnBnke 1o 1971, Znoudaoe oo Navermomuo
Kivnuaroypagou Tou Mnouévog Aipeg, 6rou yuploe
B00 pxpou prxous Tavies. ESw xat duo xpdvia
ouvepyaleral pe 1o neplodixo «El Amante / Cines

¢ KpiTKOS xivnpatoypdgou. Tny nepiodo aum etowale
£va vioxuavtép yia pua noAn nou avalnrd éva véo
npoowno, xaBwe xat my Kivnuatoypagr daokeur
£vOg onpaviikol apyevrivou puBiotopriparog pe Bépa
mv autoxtovia. To ZaaBaro elval n npwm Tou peydou
wfikoug Taivia

Juan Villegas

He was born in 1971, He attended the Cinema University of
Buenos Aires, where he made two short films. For the past
two years he has been writing film reviews for the film
journal «El Amante / Cine». His current projects include

a documentary about a city seeking a new identity and the
adaptation of an important Argentinian novel on suicide
Saturday is his first feature film

OIAMOIPA®IA / FILMOGRAPHY
2001 Sabado

IaBparo, o' éva épnuo Mnouévog Aeg nou Ba duoxoleudtav kaveig va 1o
avayvwpioer. EE& véol avBpwnol npoonabouv va xpugouv m pova&id Toug
nepiméxovrag Ti¢ kaBnuepiveg Toug dadpoptg, avalnraviag xwpic entuyia
xan xavoupyio 1 éva véo ouvaioBnua nou Ba dwoer vonua om {wh Toug: Eva
{evyGpt nou €xet oxedov ouvnBioet my xaBnuepwviy Tou MAREN" wa xonéla
nou €xer NN anogaoioe: 0T BEAEL va peivel povn' 0 @iAog ME nou SuoxoAey-
£1ou va 10 anodeyBei’ évag Sidonpog nBonoidg mou poidler va pnv unopel va
VOB GVETO NOUBEVA i KONEAQ MOV KAVEL NWC NEPVAEL kaAd xat dev kata-
AaBaive: ou. omy npaypotwomra, Sapxwg MAATIEL Mia peAayxoAr Kwpw-
bia navw om povakid xat My avalimon me eutuyiag

IxknvoBeoia / Direction: Juan Villegas. Zevapio / Screenplay: Juan Villegas. ®wroypagio / Cinema-
tography: Sebastidn Almeida. Movral / Editing: Martin Mainoli. "Hyog / Sound: Federico Billordo. Zxn-
vikd-Kooroupia /Sets-Costumes: Luciana Inda. HBomoioi / Cast: Gaston Pauls, Daniel Hendler, Eva Sola,
Leonardo Murua, Mariana Anghileri, Camila Toker. Napaywyr / Production: Tresplanos Cine. Nayxdopa
ExperdAAcuon / World Sales: Tresplanos Cine, Vicente Lopez 1933, Piso 90 Depto. 61, Buenos Aires
Cli28ACC, Argentina, tnA. / tel.: +54 11 4801 7596, fax: +54 11 4807 9369, e-mail
tresplanos@fibertel.com.ar 35mm "Eyxpwypo / Colour 72’

Saturday in a desolate, almost unrecognizable, Buenos Aires. Six young people
try to conceal their solitude by complicating their daily itineraries, unsuccess-
fully seeking something novel or a new feeling that will give meaning to their life
A couple that have almost grown used to the tediousness of their daily routine
a young woman who has decided she wants to be on her own: her boyfriend
who is having trouble dealing with her decision; a famous actor who doesn’t
seem to be able to feel comfortable anywhere; and a young woman who
pretends to be having a good time, without realizing that she is, in fact
constantly bored. A melancholy comedy on loneliness and the quest for
happiness
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APTENTINH / Argentina 2001

Miodvrpo AAévoo

TevwriBnke oto Mrouévog Aipeg, To 1975. Znovdace Tpia
Xpovia oo Maverompio Kivpatoypdgou Kat om OUVEXELD
dpxioe va epyaletal wg PonBAg oknvoBEMS 0€ peyaiou
prfikoug Tawvieg. To 1995 ouv-oknvoBEmoe pe Tov Katpiéh
BikdogdAa m pikpou prikoug Tawia Dos en la vereda

(Auo ato ne(odpoyio).

Lisandro Alonso

He was born in Buenos Aires, in 1975. He studied for three
years at the Cinema University and went on to work

as an assistant director on numerous feature films.

In 1995 he co-directed the short film Dos en /a vereda (Two
on the Sidewalk).

La libertad

ZknvoBeoia / Direction: Lisandro Alonso. Zevdpio / Screenplay: Lisandro Alonso. ®wrtoypagia /
Cinematography: Cobi Migliora. MovrdZ / Editing: Martin Mainoli. "Hxog / Sound: Catriel Vildosola.
Mouaikii / Music: Juan Montecchia. HBomooi / Cast: Misael Saaverda, Humberto Estrada, Rafael Estrada,

Omar Didino, Javier Didino. Mapaywydg / Producer: Hugo Alonso. Mapaywyr / Production: R/M Films,
Oro 2250 PB 1, Buenos Aires 1425, Argentina, tA. / tel.-fax: +54 11 4899 2000, e-mail:

OIAMOTPA®IA / FILMOGRAPHY
2001 La libertad

Colour 73’

musa@sinectis.com.ar NMaykdopia ExperdAAeuon / World Sales: TVOR, 42 avenue Kleber, 75116 Paris,
France, mA. / tel.: +33 1 4405 1400, fax: +33 1 4405 1455, e-mail: tvor@wanadoo.fr 35mm "Eyxpwyo /

H tawia kataypdeet pia pépa o {wn tou Mioded, evég veapol Euhokdomou
omv MNdpna, m peyaAdtepn enapyia mg Apyevuvig. H kauepa tov akohouBel
aTov kaBnueptvo Tou péxBo kat Tig povayikég wpeg Eexoupaang. O MiodeA Let
anopovwPEVOS amo Tov UNGAOLTO KAOWO0, HE Ta QUOTNPWG anapaimra. Zet o
i oknvr, mv oroia petakwel olya oy, kabwg npoxwpdel To £pYO0 Tou. XTo
XwpIo rmyaiver p6vo yia va nounoet Ta UAa mou KOBEL Kal yia va mAEpwvI-
0el 0’ éva giho Tou mou Tou divel véa ™G untépag Tou. H vixta méQTeL, KL 0
Kapog gaiveral va ahdet. To mBavétepo eival 6L n endpuevn pépa Ba eival
yia Tov MiodeA pia pépa Boulelds, idla p' 0Aeg Tig GAAES. Ki 6wg, 600 dxapn
KL av aiverat n {wi tou, 0 Miodek dev nadel va eivat évag dvBpwrog rou
€xel aneheuBepwBel and 1a deopd Tou K6opou, lval KUPLOg TG TUXNG ToU Kat
potdet eutuyng va (et pe my alompénela mou Tou divel ) BoUAELd Tou, Kat
MV TPOYr Tou Tou xapileL n yn.
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A day in the life of Misael, a young woodcutter in the Pampa, the largest
province of Argentina. The camera follows him in his daily labor and his solitary
hours of rest. Misael lives isolated from the rest of the world, living with the bare
necessities in a tent, which he moves, little by little, as his work advances. He
only visits the village to sell the wood he has cut and to make a phone call to a
friend who gives him news of his mother. Night is falling, and the weather is
getting worse. Yet, bleak though his life may seem, one cannot ignore the fact
that Misael is a man freed from the constraints of the world, master of his own
fate and seemingly content to live a life that is stripped to its very bare
essentials: the dignity of work and the food of the land.


mailto:musa@sinectis.com.ar
mailto:tvor@wanadoo.fr

APTENTINH / Argentina 2001

lopaéh Abpiav Kaeravo

FeviiBnke oto Moviepidéo g Oupouydng, to 1969, kai
o€ nhia 16 eav mye va {foet omy enapyia Kopdopa
me Apyevvi. Evi {oU0E exel, YOPIOE pEPIKG pikpou
wikoug Bivieo (Visite Carlos Paz, Blanco y negro, Calafate)
To €naBAo 0’ £va daywviopd yia pIKpoU UrKous 0evaplo
Tou enéTpede va yupioet 1o Cuesta abajo

Im ouvéxela yupioe 1o /liroa, unipa xat rotyapdxia

(o€ ouv-oxnvoBeoia pe Tov Mnpolvo Zraykvdpo),

1ou ONUEiwoE peyain eruruxia. AxoAouBnoe n pikpol
wixous Tavia O pofos rou maBous xai 1 BoABia

Israel Adrian Caetano

He was born in Montevideo, Uruguay, in 1969 and moved to
the province of Cordoba, Argentina, at the age of 16. While
liiving there he shot several short videos (Visite Carlos Paz,
Blanco y negro, Calafate). A prize for a short script allowed
him to film Cuesta abajo. This was followed by Pizza, Beer,
Smokes (co-directed with Bruno Stagnaro), which was a

great success. Next came the short Desire and then Bolivia
B&W 75’

OIAMOIPA®IA / FILMOGRAPHY

1992 Visite Carlos Paz (uxpou pnkoug / short film)

1993 Cuesto abajo (uxpou prxous / short film)

1997 Pizza, Birra y Faso (ouv-oxnvoBeoia / co-direction)

1998 La expresion del deseo (ueoaiov prixoug /
mid-length film)

2001 Bolivia

0 opévn xer agrioer o BoAia autd nou ayandel ndvw an’ 6AQ: MV OKOYEVEIR
1ou. Exer £pBer 010 Mnouévog Apeg yia va Bpet Soulerd ki Eva onin yia Toug
B0l Tou, Tous onolous eAniler va géper exel. Dpwe, aum n noAn dev eivar ma
1000 @UOEEVN 000 ATav WA $opd ki Evav kapd. Aev xwpave Ovewa o' autd 10
Mnougvog Apec, nou Exet 0PROEL MIow 10 MAGOI0 KaI YEVWaIOdWPO NOPEABOV
1ou. 0 ®pévn mdver Soukexd 0' Eva VO xapé-pnap, yia dwpedv eaynto xat 15
NEOOS TV NEEPQ, QNO 10 ONoia 1a NEVIE 10 E0dEUE! 0TO KABNUEPIVO TAEP@VTIA
otoug duwoug Tou, om Aa Nag. Zm Soulerd, ouvavaoTPEPETaL AVBPWIOUS NoY
powalouv Eévor omy iBia TOUG T x@PQ: 1O aPEVTIKG Tou, Nou ablagopel av 0
®pévu eivar and m BoABia, 1o Nepou «f kdnowa AAAN xwpa MG KEvIpKAS
Auepuaic» évav nAavodio nwAnm and m paxpivi enapyia me KopdoBa, nou
upioraTar Seaxpioes eneadr eivar opOUAGROG Evav ToEYN nou vopile: on eival
VIPOIT| ¥O XPWOTAE AEPTA OE GTopa opopévey eBvioTitwy, kai T Pala, ma
xonéha and my Napayoudn, nou doulever oeppopa. Onews GAo: QuTol, £101 K1 0
Spévn B yiver QA0 £va Bupa mC NOANG

Bolivia

IxnvoBeoia / Direction: Israel Adrian Caetano. Zevapio / Screenplay: Israel Adrian Caetano. ®wroypagio /
Cinematography: Julidn Apezteguia. Movral / Editing: Lucas Scavino, Santiago Ricci. "Hyos / Sound:
Juan Pablo Mellibovsky, Luciano Specos. Zxknvikd / Sets: Mar(a Eva Duarte. Movaixr / Music: Los
Kjarkas. HBonoioi / Cast: Freddy Waldo Flores, Rosa Sanchez, Oscar Bertea, Marcelo Videla, Enrique
Liporace. Napaywyr / Production: Matias Mosteirin & Lita Stantic. Noyxéopia ExperaAicuon / World
Sales: Matias Mosteirin &, Lita Stantic, Av. Santa Fé 3205, piso 20 of. 31, 1425 Buenos Aires, Argentina
mA. / tel.: +54 11 4823 7245, fax: +54 11 4821 0316, e-mail: Istantic@elsitio.net 35mm Aonpopaupo /

Freddy has left in Bolivia what he loved the most, his family. He has come 1o
Buenos Aires in order to find a good job for himself and a place for them to
stay. But this city is not as friendly as it was once upon a time. There is no
place for dreams in this Buenos Aires, which has left its rich and generous past
behind. Freddy gets a job as a cook in a cheap diner for free food and 15 pesos
a day, five of which he spends everyday to call his family in La Paz. He shares
his time at work with people who seem to be strangers in their own land: his
boss, who doesn't seem to care if he is from Bolivia, Peru or «another Central
American country»; a street salesman from Cordoba, a faraway province, who
is discriminated against for being gay. a taxi driver who thinks that the reason
for his disgrace is the nationality of the people he owes money to; and Rosa, a
girl from Paraguay, who works as a waitress. Like all of them, Freddy will
become just another victim of the city
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APTENTINH / Argentina 1997

lopaéh Adpiav Kaerdvo

TevviiBnke ato MovreBideo mg Oupouyoudng, To 1969.
To fitoa, pmipa kat Totyapdxia eivai n pwm peyaiou
|rikoug Tawia Tou. AkohouBnaav ol Tawieg O p6Bog
ToU MaBous kai BoAlBia.

Israel Adridn Caetano

He was born in Montevideo, Uruguay, in 1969. Pizza, Beer,
Smokes is his first feature film. Next came Desire and then
Bolivia.

Mnpodvo Iravidpo

eviiBrke oto Mmouévog Aipeg, To 1973. To 1992 Eekivnoe
omoudég oo Maveruompio Kwnuatoypdgou. To flitoa, pnipa
Kai Totyapdkia elval n mpwm Tou HeyAAou HrKoug Tawvia.

Bruno Stagnaro
He was born in Buenos Aires, in 1973. In 1992, he began
attending the Cinema University. Pizza, Beer, Smokes is his

‘
first feature film. Colour 90

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

lopaéA Avrpidv Kaerdvo / Israel Adrian Caetano

1997 Pizza, birra y faso (ouv-oknvoBeoia / co-direction)

1998 La expresion del deseo (pikpou prikoug / short film)

2001 Bolivia

Mnpouvo Zraykvdpo / Bruno Stagnaro

1992 En el afio del sefior (ukpou prikoug / short film)

1993 Tocata y fuga para violin (pkpou prkoug / short film)
Guarisove, los olvidados (pixpou prkoug / short film)

1997 Pizza, birra y faso (ouv-oknvoBeaia / co-direction)

0 Kopvrtopnég kat ot Tpelg idot Tou, ®polAa, Meykapmnop kat Maymio, {ouv
G kataAnyieg oto dlo onit. H Zavtpa, eikn tou Kopvropnég, eival £ykuog
kat (et ki exeivn padi Toug. NepiBwpiakoi £pnpol, €xouv Bpedel pali axedov
Tuyaia kat Tplyupvouv and dw ki and Ket, kvovtag 10 pévo mpdyua mou
E€pouv va kavouv: va KAEBouv. ANAG 1) {wr oTn peyahoUmoAn ivat SUOKOA, Kt
autd To EEpouv kahd. AkGpa kat aTo mepiarlov Toug, mavra eEaptdvral and
kdrmotov aAhov. Yndpxet ndvra €va «apeviiké» mou Toug mpooAapuBdvel kat
Tou maipvel 10 PeyahiTepo PEPOS G Aeiag, e amotéAeopa ta nawdid va pn
Byacouv moté moAAG Aetd. «Apkel Ta AepTa va gTdoouy yia pnipeg...», ival,
je duo Adyla, n pthooopia Toug.
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Pizza, birra y faso
i

IknvoBeoia / Direction: Israel Adridn Caetano, Bruno Stagnaro. Zevdpio / Screenplay: Israel Adridn
Caetano, Bruno Stagnaro. ®wroypagia / Cinematography: Marcelo Levintman. Movrag / Editing: Andrés
Tomborino. "Hxog / Sound: Martin Grignaschi. KaAAirexvikij AiciBuvon / Art Direction: Sebastian Roses.
Mouoikrj / Music: Lea Sujatovich. HBomoioi / Cast: Hector Anglada, Jorge Sesan, Pamela Jordan, Walter
Diaz, Alejandro Pous, Adrian Yospe. Mapaywyr / Production: INCAA. Maykdopia ExperdAAeuvon / World
Sales: INCAA, Lima 319, Buenos Aires 1073, Argentina, A. / tel.: +54 11 383 0028-9. 35mm "Eyxpwpo /

Cordobés and his three friends, Frula, Megabom and Pablo, are squatters living
in the same house. Sandra, Cordobés’s girlfriend, is pregnant. She lives with
them too. They are teenage misfits, who have come together almost by chance,
and they wander about doing the only thing they know how to do: stealing. But
life in the big city is hard, and they know it. Even in their own environment, they
are always depending on someone else. There is always a «boss» that hires
them and keeps most of the booty, so that they never end up making much.
Their motto seems to be: «As long as it's enough for beer...»
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Negocios

MAZAPEMATA

I’ éva payali avIaAaKTIKGY QUTOKIVITTWY, OTIS NAPUPES Tou
Mnouévog Apeg, o Poulo kai 0 Mapt aviipetwnilouv Ta kaBnuepiva
npoAipara: xpripata, novtikia, EpwToBOUAEIES KAl TPAKaAPIOPEVa
autokivita. H Taivia anotéAEoE 10 ONIOPO Yia ) PEYAAOU prkoug
ravia Tou Tpanépo, Kdopog-yepavos

NEGOCIOS

In a shop of car supplies in the outskirts of Buenos Aires, Rulo and Mart

face everyday problems: money, rats, romance and car crashes
The film was the seed for Trapero’s first feature film, Crane World

Rey Muerto

NEKPOX BAZIAIAX

Ie wa noAn tou Boppd nou Aéyetat Pé Mouépro (Nexpog Baohidg),
a yuvaika eykaraAeinet Tov Gvipa mg, nalpvovrag pall ta naidid
mg. Bia, éva adelo pepoABep kat n emBupia va xwplotel évag
narépag and ra nadia tou...

REY MUERTO

In a northern town called Rey Muerto (Dead King), a woman takes her
children and leaves her husband. Violence, an empty revolver and the
desire to separate a father from his children

La expresion del deseo

H EKOPAIH TOY N0GOY

To 1996, Suo avrinaAeg OupPOPIES NEPVAVE TV PA TOUS O WA
nigreia oy Kopbofa, ™ Seutepn peyakltepn noAn me Apyevivig
H pio eivar o ouppopio PEoAwy GOTEYWY KOt 1) AAAN anoteAeital
anod veapous NEMBWMAKOUS NOU EUNOPELOVTAL PaAGKE VOPKWTIXKA
M1 UnopwVIaG va kAvouv TINOT AAAD, TEAKG OUYKPOUOVTOL

DESIRE

in 1996, two rival gangs spend their time in a public square in Cordoba
Argentina's second largest city. One is a gang of middie-aged homeless

and the other is composed of young outsiders who deal in soft drugs
Unable to do anything eise. they finally end up fighting each other

APTENTINH / Argentina 1995

IxnvoBeoia-Zevapio / Direction-Screenplay: Pablo
Trapero. ®wroypagia / Cinematography: Cobi Miliora.
Movral / Editing: Pablo Trapero. ‘Hyog / Sound: Mario
Calabrese. HBonoioi / Cast: Luis Margani, Martin Trapero,
Franco Mantuano, Pablo Trapero, Carmen Chironi
Napaywyr / Production: Universidad del Cine. 16mm
Aonpdpaupo / B&W 18

APFENTINH / Argentina 1995

IxnvoBeoio-Zevapio / Direction-Screenplay: Lucrecia
Martel. ®wroypagio / Cinematography: Esteban Sapir
Movrdl / Editing: Fernanda Rossi. ‘Hyog / Sound:
Horacio Aimada. 35mm ‘Eyxpwpo / Colour 13*

APFENTINH / Argentina 1998

IxnvoBeoia-Ievapio / Direction-Screenplay: Israel
Adridn Caetano. ®wroypagio / Cinematography: Julian
Apezteguia. Movral / Editing: Israel Adrian Caetano
Ixnvikd / Sets: Federico Ostrovsky. ‘Hyog / Sound:
Nestor Frenkel, Horacio Aimada. H8onoioi / Cast: Pablo
Castello, Roberto Merlo, Jorge Sesan, Hector Anglada
Guillermo Perez. Nepaywyoi / Producers: Julidn
Apezteguia, Noemi Fuhrer. 16mm Agnpdpoupe / B&W 31
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To npoypappa MEDIA Tng
Eupcnaikic Emirponijg unootnpiler
onTikoakovoTikd Peomifdl

a @eotiBa\ kivnpatoypdpou éxouv évav MoAU onpavrikod
NONITIOTIKG, KOIVWVIKG Kal eknaldeuTiké poho va naitouv
otnv Eupdonn. Zuvreholv otn Snpioupyia peydhou apid-
pou dpeowv kal éppecwy décewv epyaciag, kal napé-
xouv 10 anapaitnto SikTuo npowdnong kai diavopng, nou evi-
oxUel TNV napaywyn TnG eupwnaikig onTikoakouoTiknAg Biopnxa-
viag. Néoi, Tahavrolxol dnpioupyoi €xouv €Tol Tnv eukaipia va
Seiouv Ta Epya TOUG, Kal veEapd akpoatipia yvwpiouv KaAlTe-
pa TNV eupwnaikA Kivnpatoypagia.
To Mpdypappa MEDIA Tng Eupwnaikiig Enitponnig unootnpiCer ta
@eomiBAA, pe okond va BeAtiwoer Tig ouvdnkeg npowdnong kai
Slavopung eupwnaikwy ONTIKOAKOUGTIKWY EPYwV Kai Tnv npdo-
Baon aveEdpTnTwy napaywywy kar diavopéwy oTnv eupwnaikn
kai Tn S1edvi ayopad.
H Spdon auti ctoxelel otny evioxuon Tou Secpol avapeoa oTo
eupwnaiké Kolvé kal oTig Talvieg nou napayovral otnv Eupwnn.
Mevivra nepinou geoTiBAA o’ oAdkAnpn Tnv Eupdinn, oe xwpec-
pEAN, kadwg Kal oTig TPiTEG XWPEG Nou ouppetéxouv oto Mpd-
ypappa MEDIA, AapBavouv oikovopikii otipiEn. Kade xpdvo, xa-
pn otn dpacTnpIdTNTa QUTWY Twv PeoTIBAN kal otny unooTApIEn
g Eupwnaikig Emtponng, nepinou 10.000 ontikoakouoTikd
gépya, nou npoBailouv Tov nAodTo Kai TNV noikIAia TNG eupw-
naikng kivnparoypagiag, napoucialovral o' éva koivé dlo eka-
Toppupiwy, nepinou, eatdy.
Eninkéov, n Eupwnaikn Enitponn unootnpiCel épnpakra tn &i-
kTiwon Twv gecTiBAN kivnparoypdou o eupwnaiki KAipaka.
Ita nhaicia autd, o1 Spaotnpidrnteg Tou Eupwnaikold Zuvrovi-
opou Twyv PeomiBaX Kivnparoypdpou 8a Bondricel otny tévwon
Tng ouvepyaociag peral Twv @eomiBAN kai ornv avantuén and
koivol épywy, evioxUovrag €Tol Tn BeTikn enidpaon Twv ekSNAW-
OEWY QUTWY OTOV EUPWNATKS KIVNHATOYPAPO.

To Mpdypappa MEDIA
omnpiCer o 420 PeoriBAX Kivnparoypdpou Oeooakovikng

The MEDIA Programme of the
European Commission Supports
Audiovisual Festivals

ilm festivals have a very important cultural, social and
educative role to play in Europe. They contribute to the
creation of a large number of direct and indirect jobs
and provide a much needed promotion and distribution
network, which enhances the production of the European
audiovisual industry. New, talented creators are thus given the
opportunity to show their works and young audiences may get
better acquainted with European cinematography.
The MEDIA Programme of the European Commission gives its
support to festivals with a view to improve the conditions of pro-
motion and distribution of European audiovisual works and the
access of independent producers and distributors to the Euro-
pean and international market.
This action aims to reinforce the link between the European pub-
lic at large and films produced in Europe. About fifty festivals
across Europe, in the Member States as well as in the third
countries participating in the MEDIA Programme, are granted fi-
nancial support. Every year, thanks to the activities of these fes-
tivals and to the support of the European Commission, about
10,000 audiovisual works displaying the rich diversity of Euro-
pean cinematographies, are presented to a public of about two
million spectators.
Moreover, the Commission supports actively the networking of
film festivals on a European scale. Within this framework, the
activities of the European Coordination of Film Festivals will
help strengthen the cooperation between festivals and the devel-
opment of joint projects, thus reinforcing the positive impact of
these events on European cinema.

The MEDIA Programme,
partner of the 42st International Thessaloniki Film Festival

European Commission
MEDIA Programme - Audiovisual festivals
DGEAC - C3
100 rue Belliard
B-1049 Brussels, Belgium
TnA. / tel.: +32 2 295 8406
Fax: +32 2 299 9214
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TZON MIMOYPMAN:

ENAXI OPAMATIITHE THXI EMOXHI TOY
AvaSpopn orto épyo Tou

MAZE MAX AN MNOPEIX

O EMANAITATHE TOY AAKATPAZ

AYO AIONTAPIA ITON EIPHNIKO
AEQN O EXXATOX

OTAN ZEINAZE H BIA

ZAPNTOZ

EZOPKIITHE II: O AIPETIKOX
EZKAAIMNEP

TO IMAPATAENIO AAIOX

EAMIAA KAI AOzA

EKEI NOY BPIZKETAI H KAPAIA
ONEIPEYTHKA OTI ZYNNHIA
MEPA ANO TH PANTKOYN
AYO I'YMNEX AOYOMENEX
0 ITPATHIOX

0 PA®THI TOY MANAMA

Al MAPBIN:

ENA NPOXQMIKO NOPTPETO
ATO TON TZON MNOYPMAN
MOAITHE 63

Ol NEO®EPMENOI

MONEY INTO LIGHT:

NTOKIMANTEP TOY BBC
[IA TON TZON MNOYPMAN

Zuvroviopds: m fpiBac
Coordinator: Alexis Grivas




T{ov Mnouppav: TaidicdTng Tou KivpaToypadgou

uxod1WKTNG oTIG nneipoug Tou MUBou kai xpoviko-
Ypagog nepinereiwyv and 1o Baoieio Tng Mpay-
parikétnrag, o John Boorman, orig Sekaréooepig Tai-
vieg Tou ané 1o 1965 péxpi onpepa, enaveEerdler kai
avavewVvel Ta NIO ONPAVTIKG Kivnpatoypagika eidn, ka-
TaPEPVOVTAG Va CUPPIAIICE! TO KAANITEXVIKG Tou Gpa-
pa pe v emdupia Tou Bearr va anolapBavel To Béapa.
O Boorman yevvidnke oté ‘Encop, otig 18 lavouapiou 1933, ki
and naidi, peyawvovrag oto Léneptov, o’ Eva VOIKOKUPIS Gnou
KupiapxoUoav ol yuvaikeg, nAdi otov Tapeon kal Kovid ora nepi-
GNpa KIVNPAToypagika oTrolvrio, EVIWOE TNV akarapdxntn yon-
Teia Tou kGopou Tou kivnpatoypdgou. la va Tov nAnoidoel, ako-
AouBnoe pia «ouvnBiopévn» Siadpopn, nou &ekivnoe and tn dn-
pooioypagia, népace and 1o padidpwvo kai katéAnEe otnv TnAe-
Spaon.
H npdrn raivia tou, Cafch Us If You Can (1965), anotundver pe
Tov acnpdpaupo Suvapiopd 1ol free cinema tnv avnouxia, Tn
peuoTéTNTa Kal TNV YeUTIKN EUPOPIA TOU «OOUIVYKATOU» KOOHOU
g Siagnpiong kai TG pouoiknig non. MoAd nio @IAGSoEn kai pi-
yokivduvn Atav n npwrn Taivia Tou Boorman oto XéAyouvr, O -
navaordrng tou AAkarpdd (1967), pe npwraywvioTi Tov oTevd
¢iho Tou, Lee Marvin — Taivia, nou cuveidntd npoonadoloe va
avavewoel TNV YKavyKoTEPIKA Talvia pe pia oevapiakn euaiodn-
oia ennpeacpévn an’ Tn ypapn Tou Pinter, pia agnynparikn Sopn
epnveuopévn an’ Tig avadpopég oto napeAddv tou Resnais kai
pia TEAEIWG NPWTATUNN Kal EIKACTIKA SOUAEIG HE TO XPWHA.
H ouvepyaoia pe tov Lee Marvin ouvexiCerar otny napé&evn, nor-
NTIKA Kal ouclaoTikG avTinoAepikn Taivia Ado Aiovrdpia orov Ei-
pnvikd (1968). Edw, pwg, ol napaywyoi, Sewpwviag dxi apke-
1@ Biain auth Ty elpwvikA pikpoypagia Tou noAépou, aAhatav
70 TeAIkS povral. O Boorman, e§opyiopévog, enioTpépel oty na-
Tpida Tou, yupiCel To Aéwv o Eoxarog kai kepdiCel To BpaBeio
oknvoBeoiag oro QeotiBaA Kavvawy 1970.
To 1971, o Boorman eniotpépel otnv Apepiki. Anogaciopévog
va pn piyokivduveldoer NAéov Tov KaANITEXVIKG ENeyxo Twy Tal-
vitv Tou, avahapBaver Ta kadrikovra Tou napaywyol kai yupiCel
10 Orav {éonaoce n Bia, Tnv nio oAokAnpwpévn g TéTE TaIvia
ToU, Nou avaplyvUel apioTOTEXVIKA TNV MEPINETEIA HE TN PPiKN
kal, Tautéxpova, ekppalel Tnv oikohoyikin aywvia tou dn-
pioupyol. ITiG endpeveg Talvieg Tou Kiveitar adidkona and Tnv
Apepikii otnv Eupdnn, Sokipdlovrag kGBe popd ta Spia evdg
Siagopetikol kivnparoypagikol eidoug. To Zapvrdd Tou 1973
eival éva anaioié8oo pihocogiké napapidi yia To Té\og Tou no-
Aimiopol, packapepévo oe emioTnpoviki gavraoia, EEopkiorrig Il:
O aiperikdg Tou 1977 eivar pia oduvnpn nepinéreia unépBaong
Twv KAIOE Tng Taiviag Tpépou, Kai To peyaleldSeg, 10TOpIKS Enog
E¢kAipnep (1981) eivai n ukonoinon evég oxediou Zwrig: n Kivn-
paroypagnon Tou 8pliiou ol Baoihid ApBolpou, Tou nio npo-
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ownikol piBou To0 oknvodETn, kal N Nio EVIUNWOIAKA napayw-
YA Tou.

‘Exovrag olokAnpwoel Tov npwro kUkAo Tou épyou Tou, O

Boorman &avoiyeral oe véeg nepinéteieg. Na va kivnparoypagri-
oel TN olykpouon Tou NONITIOHOU Twv AEUKWY HE TOV NONITIOPS

Twv Iv81dvwy, oto oikoloyikd ouéotepv To opapaydévio ddoog
(1985) ekotpareiel wg 1o TPONIKS Sdo0G ToU Apaloviou, TNV Yu-
xii Tou nhavitn. Miow otnv AyyAia pe To BpaBeupévo EAnida kai
06&a tou 1987 kivnpatoypagei éva Tpugepd kepdhaio and to
OIKOYEVEIQKS TOU XPOVIKO, PE QOVTO TNV napdloyn eikovoypagia

tou B’ Maykoopiou MoAépou. H eupdvraotn, Spapariki kopevri
Exei nou Bpiokerai n kapdid (1990) tov Eavagépvel otn Néa

Yépkn, al\G n Gdikn epnopikn anotuxia autig Tng NoAU npoow-
MIKAG KAl EIKACTIKAG Talviag ppevapel kanwg Tn dnpioupyikéTnTa

Tou. H kivnpatoypagiki Tou autonpoownoypagia Oveipeitnka
6ni &unvnoa (1991) Tov Seixvel oro kripa Tou, oty IpAavdia, a-
vapeoa otnv kadnpepivéTnTa Kal TIG PAVIACIWOEIG TOU, avapeoa

o€ npaypatikoUs PIAOUG Kal OVEIPIKEG EIKGVEG Twv Baoikwy Tou

pUBwYV.

H endpevn kivnparoypagikn Tou ekotpareia yiverai otnv Aocia, pe

TN QEHIVIOTIKA Kai noAiTiki nepinéteia [lépa ané tn Pavykoiv
(1995), énou éva oduvnpd odoinopikd kGdapong piag Tpaupari- -
opévng apepikavidag yiatpol pnepSeleral pe npaypaTikg yeyo-

véta and Tov aywva Tng dnpoKPartikng avrinoAiteuong evavria

otn xolvra tng Bippaviag, 1o 1988. Zrov avrinoda Tou Tapaypé-

vou oaaonévg Tng TeAeutaiag Taiviag Bpiokerar n yaArivia opoppid

Tou pikpoU prkoug Advo yupvég Aoudpeveg (1995), énou o

Boorman e@eupiokel pia 1otopia yia TNV KATAOKEUR TOU OPSTIT-

Aou nivaka kai, Tautéxpova, KAvel pia YONTEUTIKA npayuareia

yia Tn oxéon Tng {wyPAPIKAG PE TOV EPWTIOHO.

AMalovrag yewypagia, Beparoypagia kai eikovoypagia, oTig &

nopeveg Taivieg Tou o Boorman ouykevipdveral oto noptpéto a-

AnBiviov npoownwv. To Lee Marvin, éva npoowniké noprpéro a-
nd rov John Boorman tou 1998 eival évag peydhog anoxaiperti-

OpGG OTO (A0 KAl MPWTAYWYVICTA TOU, GTOV Onoio oQeilel WG éva

onpeio Tnv kapiépa Tou oto XéAiyouvr. To BpaBeupévo, aonpd-

paupo, koivwviké xpovikd O Zrparnyde (1998) e€iotopei Tn Jwi

kai Ta karopdwpara Tou Martin Cahill, evég npayparikod iphav-

S0l eykAnparia-Aaikol fpwa Twv TeEAeuTaiwy Xxpévwy. Ity Te-

Aeutaia Taivia Tou, o Boorman eniotpégel ota napadooiakd Kivn-

paroypagika €idn, p’ éva kaivolpyio talidi otn Aativikn Ape-

piki. O pderng tou lNavapd (2001) peragépel otny 08évn Tnv o

péTiITAn karackoniki nepinéreia Tou John Le Carré kai agnyeiral

pia 1oTopia WEparog kai ekperdAAeuong o' évav kuvikd, Siepdap-

pévo kéopo nou ollel and epwtiopd kai avdpwnivn LwrikdTn-

Ta.

Nikog XaBBamg
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John Boorman: Cinema’s Journeyman

desperado in the continents of Myth and a
chronicler of adventures from the kingdom of Reality,
John Boorman, in the fourteen films he has made
from 1965 to the present, re-examines and renews
the most important cinema genres, successfully
reconciling his artistic vision with the filmgoer’s
desire to enjoy the show.
Boorman was born in Epsom, on January 18th, 1933, and even
as a child, growing up in Sheperton, in a household dominated
by women, next to the Thames and close to the famous film
studios, he felt the irresistible fascination of the world of cinema.
In order to enter this world, he followed a «conventional» path,
which began in journalism, passed through radio and ended up
in television. In 1956, he was hired as an apprentice film editor
at privately-owned ITN, and the ten years of successful television
work that ensued at various TV stations (Southern TV, BBC Bristol)
constitute an invaluable preparation period for his work in film.
His first film, Catch Us If You Can (1965), uses the black and
white energy of free cinema fo illustrate the restless, mercurial
and falsely euphoric «swinging» world of advertising and pop
music. A much more ambitious and risky project was Boorman’s
first Hollywood production, Point Blank (1967), starring his close
friend, Lee Marvin - a film which consciously attempted to
renew the American gangster movie with a sensitive screenplay
influenced by the works of Harold Pinter; a narrative structure
inspired by Alain Resnais’ journeys into the past; and an entirely
original and artistic way of working with color.
His collaboration with Lee Marvin continued in the strange,
poetic and, essentially, anti-war film, Hell in the Pacific (1968).
However, in this case, deeming that this ironic micrography of
war was not violent enough, the producers undertook the final
cut. Furious, Boorman returns home and, far from Hollywood
conventions, proceeds to make Leo the Last, starring Marcello
Mastroianni, and goes on to win the award for Best Direction at
the 1970 Cannes Film Festival.
In 1971, despite his success and the fact that he had settled in
Europe, Boorman returns to the US. Determined not to risk losing
artistic control over his films again, he takes on the role of
producer and shoots Deliverance, his most consummate film to
date, which masterfully combined adventure with horror, while,
ot the same time, expressing the filmmaker’s concerns about the
environment. In his next films, Boorman keeps moving back and
forth between the US and Europe, each time testing the limits of
a different film genre. Zardoz, in 1973, is a pessimistic
philosophical fairy tale about the end of civilization,
masquerading as science fiction. Exorcist Il: The Heretic, made
in 1977, is a painful adventure that breaks through horror film
clichés and opens itself up to the savage beliefs and primitive

atmosphere of African magic. The majestic historical epic
Excalibur (1981), shot in the timeless landscape around
Boorman's farm in Ireland, is the realization of a lifetime ambition:
to make a film of the legend of King Arthur, the myth closest to
the filmmaker’s heart. Excalibur was Boorman’s most impressive
production to date.

Having completed the first cycle of his oeuvre, Boorman embarks
on new adventures. In order fo film the conflict between Western
and native Indian civilizations in the ecological western The
Emerald Forest (1985), Boorman traveled to the Amazonian
jungle, the soul of our planet. Back in the UK, in the award-
winning Hope and Glory (1987), he films a tender chapter from
his family chronicles: the awakening of the artistic sensibilities of
a boy who would grow up to become a filmmaker, against an
absurdist World War Il backdrop. The innovative, dramatic
comedy Where the Heart Is (1990) brings him back to New
York, but the unjust commercial failure of this very personal,
visually artistic film about family ties and the liberation of young
people at the end of capitalism, somewhat thwarts his creativity. A
self-portrait on film, / Dreamt | Woke Up (1991), shows him at his
farm, in Ireland, surrounded by his daily chores and fantasies,
among neighbors and co-workers, as well as dreamlike images
of his personal myths. His next cinematic expedition was to
Asia, for the feminist political adventure Beyond Rangoon
(1995), where the painful journey of catharsis of a traumatized
American woman doctor gets caught up in real events during the
democratic struggle against the military dictatorship in Burma, in
1988. The gripping suspense of this film is counteracted by the
tranquil beauty of his short film Two Nudes Bathing (1995),
where Boorman invents a story behind the making of the paint-
ing by the same name and, ot the same time, produces an en-
chanting essay on the relationship between painting and eroficism.

In his next films, Boorman changes location, theme and images,
and concentrates on the portraits of real people. In Lee Marvin,
A Personal Portrait by John Boorman (1998), he says goodbye to
a great friend and actor, to whom, at least fo a certain degree,
he owed his career in Hollywood. The General (1998), an
award-winning, black and white social chronicle, tells the story
of the life and times of Martin Cahill, a true Irish criminal/
popular hero of recent history. In his last film, escaping from real
stories is combined with a surprise: a return to traditional film
genres and a new journey fo Latin America. The Tailor of Panama
{2001) is a film version of John Le Carré’s spy novel and is a
story of lies and exploitation in a cynical, corrupt world, pulsat-
ing with eroticism and human vitality.

Nikos Savatis



Catch Us If You Can

MIAZE MAX AN MNOPEIX

0 Zup kat Tpeig pikot Tou, GAot aveEdpTol kaakaviép, oL orofol 10
Xelwva yupidouv tawvieg kat to kakokaipt 8idaokouv uroppuxia kataduan,
epyalovral oto Aovdivo o€ pia mAeomTkr Slagripion yia kpéag. 0 ZTp kat
1 MpwTaywviotpla Tou dlagnuiotikou, Ntdwva, «1 xaodrniaoa»,
anogaci{ouv va ta napatoouv, kat pevyouv pe mv Gompn Jaguar rou
«ailew oTo omoT. 10 HPOHO, EUMAEKOVTAL OE HIa OTPATIWTIKY GOKNaT, HE
QroTEAEG)A TO QUTOKIVITO Toug va kataotpagel. Eva peotjhiko (euyapt,

o 'kt kat i Nav, Toug petagepet oo Mmad kat Toug QIAoEeVel aTo omitt
10u. H dlagnuioTikr eTaipia, katw ano Tig odnyieg Tou dieuBuv) mg, oy
glvat yonteupévog and mv Ntdwva, KukAogopel m gripmn 0Tt 0 X1 my £xel
anayayet...

CATCH US IF YOU CAN

Steve and three of his mates, all of them freelance stuntmen who make
movies doring the winter and teach scuba-diving during the summer, are
working in London, in an advertisement for meat. Steve and the ad's leading
actress, Dina, the «lady butcher», decide they've had enough and take off in
the white Jaguar that's part of the props. Along the way, they become
involved in a military exercise and their car is destroyed. Guy and Nan, a
middle-aged couple, give them a ride to Bath and invite them to stay in their
house. Following the directions of its manager, who is fascinated with Dina,
the ad company puts out a rumor that she’s been kidnapped by Steve...

e il T

Point Blank

O EMANALTATHL TOY AAKATPAZ

Evi kKAEBeL Ta kAorupaia and 1o ENKOMTEPO piag avTinaAng ouppopiag,
0 Oudkep mpodidetal and 1o ouvepydm Tou, Mak Pig, o omoiog Tov
nupooAel, pedyel e my driom) yuvaika Tou kat Tov agrivel va neBavet
0V eYKaTaAEAEHPEVT VNOWWTIKY QUACKT) Tou AAkatpdl. O Ouokep
owletar and Bavpa kat Byaivet KOAUUNWVTAG 0NV AMEVAVTL AKTH.

Auo xpovia apyeTepa, £vag puomplwdng avipag pe 1o dvopa Moot
nnotddel Tov OuGKep Kat IpoaPEPETaL va Tov BonBrioet va ekdIknBEl
Kal va ndpet niow ta Aegtd tou ané mv «Opydvwaon», yia mv onoia
epyalerai o Pig...

POINT BLANK

While stealing the loot from the helicopter of a rival gang, Walker is double-
crossed by his partner, Mal Reese, who shoots him,takes off with his
unfaithful wife and leaves him to die on the deserted island-prison of
Alcatraz. Walker miraculously survives and swims ashore. Two years later,
a mysterious man approaches Walker and offers ro help him take revenge
and get back his money from the «Organization» which is currently
employing Reese...
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M. BPETANIA / UK 1965

ZIknvoBeoia / Direction: John Boorman. Zevdpio / Screenplay: Peter Nichols. ®wroypagia /
Cinematography: Manny Wynn. MovrdZ / Editing: Gordon Pilkington. "Hxog / Sound: Arthur
Ridout. KaAAirexvikij AiuBuvon / Art Direction: Tony Woollard. Mouoikr / Music: The
Dave Clark Five. HBomoioi / Cast: Dave Clark, Barbara Ferris, Lenny Davidson, Rick Huxley,
Mike Smith, Denis Payton, David Loge, Robin Bailey. Mapaywydg / Producer: David
Deutsch. Mapaywyn / Production: Bruton Film Productions. 35mm Aonpdpaupo / B&W 917

HNA / USA 1967

ZknvoBeoia / Direction: John Boorman. Zevdpio / Screenplay: Alexander Jacabs, David
Newhouse, Rafe Newhouse arné o puBiotépnua / from the novel The Hunter tou / by Richard
Stark. ®wroypagia / Cinematography: Philip H. Lathrop. MovrdZ / Editing: Henry Berman.
“Hxog / Sound: Franklin Milton. KaAhirexvikj AiedBuvon / Art Direction: George W. Davis,
Albert Brenner. Zknvika / Sets: Henry Grace, Keogh Gleason. Koaroupia / Costumes: Lambert
Marks, Margo Weintz. ZupouAog oTo xpwpa / Colour consultant: William Stair. Mouaikij /
Music: Johnny Mandel. HBomoioi / Cast: Lee Marvin, Angie Dickinson, Keenan Wynn, Caroll
0'Connor, Lloyd Bochner, Michael Strong. Mapaywyoi / Producers: Judd Bernard, Robert
Chartoff, Irwin Winkler. Mapaywyrj / Production: MGM. 35mm “Eyxpwpo / Colour 92"

—————
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Hell in the Pacific

AYO AIONTAPIA ITON EIPHNIKO

MNpog 1o téhog tou Acutépou Nayxoopiou MNoAépou, Evag apepixavo
MAGTOG Kt évag 1nwvag o G Tou N £xouv yHoe: oe
wa pixpf atoAn tou Eypnvixou. Iy napakia anetody va oUyKpouoTouY,
e povadixa dria €va payaipt kai pa Aoyxn and pnapnou. EEavinuévor
omoBoywpolv 0 kaBévag o€ pav axpn Tou opuou. MAoUv SI0POPETIKES
YAWOOES, ki petd and diagopes apoiBaieq NPooPOAES kal MPOKANOELS,
0 ldnwvag efoudetepwver Tov Aepixavo kat Tov SEvel 0° Evav Kopuo
Yotepa and Alyo, 0 Auepixavog avriotpéger mv kardoraon. Zagvikd,
napdloya, anelevBepwvet Tov napakeveuévo lanwva. AxohouBel pa
TETapEVT avakwyr, NEpvoly T PEPES Toug dnpaxtol pe nadiaonika
navidia, worou o It g apyilet va ualer pa akioby

oxedia

HELL IN THE PACIFIC

Towards the end of wwil, an American pilot and a Japanese officer find
themselves shipwrecked on a tiny atoll, somewhere in the Pacific. On the
beach, they threaten to attack each other using a knife and a sharpened
bamboo stick. Exhausted, each one retreats to opposite sides of the cove
They each speak their own language and, after a series of mutual insults
and taunts, the Japanese officer disarms the American and ties him to a
tree trunk. Before long, the American turns the tables on his opponent. And
then, suddenly, inexplicably, he releases the astonished man. A tense truce
ensues, and the two men wile away their time with childish games, until the
Japanese officer begins to make a deplorable raft

Leo the Last
AEQN O EIXATOX

0 Alo eivar évag eEoplotog npiyxinag, adidgopo yia Toug GAAOUS Kat
ouvaioBnuanxa anolng. Emotpégoviag 01o Aovbivo, anopovwveral oMy
xarowia Tou, nou Bpioxetal oe éva abig€odo, yia va avappwoer. Tov
epovrilouv 1 yxouBepvavra, 0 yiarpdg ki o dixnyopog Tou, n Mapyxapet,
nou B€AEL va Tov NAVIPEUTEL yia ™y neplovoia Tou, ki 0 AaQAo, 0 apxnyos
nog opadog ekopiotwy, 0 onoiog eruBupel va naAvopBwoEL Tov Npiyxna
010 Bpdvo Tou 0€ xanow pEpog MS Eupanng. H povadixr emBupia

1ou Alo efval va napaxoAouBel 1a noukid pe 1o mAeoxomo Tou. To xoum
1ou Tov odnyel va eviiagepBel Y10 Toug PTwyols YE(TOVES TOU, TOUS
onoious napaxoAouBel xwpic va 1o EEpouv PESa OTIS TPWYAES TOUS

H vauvia €AaBe 1o fpaBeio oxnvoBeoiag oto ®eoTiBal Kavwav 1970

LEO THE LAST

Leoo is an exiled prince, who is indifferent 10 other people and emotionally
apathetic. Upon returming to London, he isolates himself in his home at the
end of a cul-de-sac, in order 10 recuperate. He s looked after by his
govemness. his doctor and lawyer, Margaret, who wants to marry him for his
fortune. and Laszio, the leader of a group of exsles, who wishes 1o reinstate
the prnce in an unnamed European country. The only thing that Leo wishes
10 00 i5 10 watch birds with hus telescope His hobby will lead him to take an
ierest i fus poor NEIGhbOrs. wham he watches in thew shacks without
Thewl knowing

Lo the Last received the Best Direction award at the 1970 Cannes Fim
Festval

HNA / USA 1968

IxnvoBeoia / Direction: John Boorman. Zevapio / Screenplay: Alexander Jacobs, Eric
Bercovici, Shinobu Hashimoto, ané ya otopia tou / from a story by Reuben Bercovitch
owroypagia / Cinematography: Conrad Hall. Movral / Editing: Thomas Stanford. "Hyos /
Sound: Tooru Sakata. KaAAirexvikq AicuBuvon / Art Direction: Anthony Pratt, Masao
Yamazaki. Ixnvika / Sets: Makato Kikuchi. Eidixa E@é / Special Effects: Joe Zomar,
Kunishige Tanaka. Mouoixrj / Music: Lalo Schifrin. HBomoioi / Cast: Lee Marvin, Toshiro
Mifune. Nopaywyds / Producer: Reuben Bercovitch. Napaywys / Production: Selmur
Pitures. 35mm "Eyxpwpo / Colour 103

M. BPETANIA / UK 1970

IxnvoBeoio / Direction: John Boorman. Zevapio / Screenplay: Wiliam Stair, John
Boorman, and 1o Beatpwo €pyo / from the play The Prince 10U / by George Tabor. ®wro-
ypogia / Cinematography: Peter Suschitzky. Movral / Editing: Tom Priestiey. ‘Hyoc /
Sound: Ron Baron. KaAArexvixy AicéBuven / Art Direction: Tony Woollard. Kogrodpa /
Costumes: Joan Woollard. Exbixa Egé / Special Effects: John Richardson Mouaws /
Music: Fred Myrow. HBonowoi / Cast: Marcello Mastroianni, Bilie Whitelaw. Calvin Lockhart
Glenna Forster-Jones, Graham Crowden, Gwen Frangcon-Davies, David De Keyser, Viadek
Sheybal, Keefe West, Kenneth J. Warren, Patsy Smart. Nepaywyoei / Producers: lrwin
Winkler, Robert Chartoff. Napaywys / Production: Irwin Winkler, Robert Chartoff John
Boorman. 35mm Eyxpwpo / Colour 104"
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Deliverance

OTAN ZEXMAZE H BIA

Téooeptq pihot and mv noAn gravouv ota Anadxia Opn. O Aouig €xet
neioel toug AAAOUS TPELS va dlamheuoouy He kavo Evav aveEEpEUVNTO Kal
Kxatd ndoa mBavemra emkivéuvo motapd. Ot duo vrémiol ou Ba
0dNyo0uV Ta aUTOKIVITa TG Mapgag aTo HEPog 6riou Ba prdoouy e Ta
kavo, mpoomnabouy va Tov anotpéyouy arno To oxeld Tou. H mpwm pepa
elval kaBapr) anéAauon, kaBwg ot pikol pabaivouv va xetpifoviat Ta Kavo
TOUG KL IEPVOUV TO PWTO BUOKOAO KopudT g dladpopns. Tn Geutepn
6pwg, 0 Evt kat o Mrdprt rou mponyouvral, oTapatouv yia Aiyo o' éva
onpeio Tou 5G00U, Ki EKEL, BUO OPETIBLOL TOUS AKIVATOMOIOUV...

H tawia firav unoyigla yia ‘Ookap kahutepng Tawiag, oknvoBeaiag
Kat povrdd to 1972.

DELIVERANCE

Four friends from the city arrive at drive up the Appalachian Mountains.
Louis has convinced the other three to go canoeing down an unexplored
and, quite possibly, dangerous river. The two locals that will be driving the
men’s cars to their destination down-river try to dissuade Louis from
carrying out his plan. The first day is pure enjoyment, as the young men get
the hang of the canoes and go down the first rough part of the river.
However, on the second day, Ed and Bobby, who are ahead, stop for a little
while along the forested riverbank, where there they are held at gunpoint by
two backwoodsmen...

The film was nominated for Best Film, Best Direction and Best Editing
Academy Awards in 1972.

Zardoz
ZAPNTOZ

2293. H Blopnxavikn Kowwvia €xet katappeuoet and 1o 1990, kat 10
LEeyaAuTepo PEPOG G MG Exel petatpanel oe poAuapévn £pnpo. Ot
QUAES TwV Ktvav kaAAiepyolv mv dyovn yn kat AaTpeucuv Tov Imdpevo
6ed ZapvTol, pua neh@pia mETpvN PAoKa, Tou Katd nepiédous katepaivel
ot I ywa va paléyet Toug kapmoug Kat va Holpdcel 6ra oToug
E€oAoBpeutég. H npovopiouxa kaota Twv EE0A0BpEUT@Y, 01 pUAGKES TwV
Kmvay, eivatn pévn guArj oy onoia emTpéneTal n avanapaywyr. Z1o
Jetagu, karmou oe pia eupopn Kodda, Bpioketal 1o BOpTe, pia Kowvomra
aBavatwy B1avooUpEVWY Kal ETIOTNHOVWY, TIou UNdpxel €6 kat 300
Xpovia, dlaguAdooet 6An v avBpdvT) V@O Kal IpooTatedeTat arne Tov.
£Ew K6OpO arno Eva nedio Bapumrag...

ZARDOZ

2293, Industrialized society has collapsed since 1990, and the greater part
of the Earth has become a polluted wasteland. The tribes of the Beasts
cultivate the barren land and worship the flying god Zardoz, a huge stone
mask that comes down to earth to collect the harvest and give out weapons
to the Exterminators. The privileged class of the Exterminators, guards of
the Beasts, is the only tribe which allowed to reproduce. Meanwhile, in a
fertile valley somewhere, lies Vortex, a community of immortal intellectuals
and scientists, that holds all human knowledge and is protected from the
outside world by a gravity field...
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HNA / USA 1972

IknvoBeoia / Direction: John Boorman. Zevapio / Screenplay: John Boorman, James
Dickey, ané to puBotépnpd tou / from his novel. dwroypagia / Cinematography: Vimos
Zsigmond. Movrd{ / Editing: Tom Priestley. "Hxog / Sound: Walter Goss. KaAMiTexviki
AigiBuvon / Art Direction: Fred Harpman. Eidikd E@é / Special Effects: Marcel Vercoutére.
Mouaikr / Music: «Duelling Banjos», oe ektéAean kal evopxrioTpwon twv / played and
arranged by Eric Weissberg & Steve Mandel. HBomoroi / Cast: Jon Voight, Burt Reynolds,
Ned Beatty, Ronny Cox, Bill McKinney, Herbert Coward, James Dickey, Ed Ramey, Billy
Redden, Seamon Glass, Randall Deal. Mapaywydg / Producer: John Boorman. Napaywyr /
Production: Warner Bros, Elmer Enterprises. 35mm "Eyxpwpo / Colour 109’

ZknvoBeaia / Direction: John Boorman. Zevdpio / Screenplay: John Boorman, Bill Stair.
Owroypagia / Cinematography: Geoffrey Unsworth. Movrag / Editing: John Merritt. ‘Hxog
/ Sound: Liam Saurin. KaAMirexvikij AieuiBuvan / Art Direction: Anthony Pratt. Zknvikd /
Sets: John Hoesli, Martin Atkinson. KooTodpia / Costumes: Christel Kruse Boorman. Exdika
Egé / Special Effects: Gerry Johnston. Mouaikij / Music: David Munrow. H8omoioi / Cast:
Sean Connery, Charlotte Rampling, Sara Kestelman, Sally Anne Newton, John Alderton, Niall
Buggy, Bosco Hogan, Jessica Swift, Bairbre Dowling, Cristopher Casson, Reginald Jarman.
Mopaywydg / Producer: John Boorman. Mapaywyr / Production: John Boorman
Productions (20th Century Fox). 35mm ‘Eyxpwpo / Colour 104’
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Exorcist Il: The Heretic

EZOPKIZITHE II: O AIPETIKOX

0 natip Aapdvt, nou gopdrar 6T xdver mv o Tou, Epeuvd nag néBave
0 natp Mépi oy npoordBed Tou va e€opkioet Eva daipova and m
veapr] Pérykav Max Ni. Me ™ ouvexr gpovtida me Adkropog Tlv Taoxv
1 Pétykav eival ma yia guotoAoywr £pnpn. 10 Yuxiatpike vatirouto,

0 Aaudvt napeupioketal o€ ya Bepaneunir ouvedpia unvwong, om
Biuapxeia mg onolag n Yuyiarpog «Eavalel» Tov EEOPKIONG Kal NPENEL «va
owbel» and tov iepéa. Autr 1 eunewpia Tou Kaxol kai n tapaxr ané my
enioxeyr Tou 010 Gde10 nakid onin mg Péiykav, ouykhovilouv kat
yonrevouv Tov natépa Aaudvt 1600 oAU, NOU ANo@aoilet va ouppeTaoye
0 idiog o€ ya ouvedpia Unvwong...

EXORCIST II: THE HERETIC

Father Lamont, who fears he is losing his faith, is investigating the death of
Father Merrill that occurred while he was trying to exorcise a demon from
young Regan McNeil. Under the constant care of Doctor Jean Taskin,
Regan is now a well-adjusted ger. At the psychiatric hospital, Lamont
attends a therapeutic hypnosis session, during which the psychiatrist
«relives» the exorcism and has to be «saved» by the priest. This experience
with evil and a disturbing visit to Regan's old, empty house, trouble and
fascinate Father Lamont to such a degree that he decides to undergo
hypnosis himself

Excalibur
EZKAAIMMNEP

Meoaiwvag. Me avrahAaypa 1o payio Eigog EExaAyunep, o 008ep
Névipayxov unooxeral oTov pdyo MépAv 6m Ba oup@iiwBel pe Tov exBpo
T0u, 10 Aouxa S KopvoudAng. NapaBaiver, dpws, my undoyeon Tou

m oty nou avrikpiler m Aooxiooa, my lykpéty, kai neider tov Méphiv
va Tov BonBnoe: va unet o1o xGotpo me KopvoudAng HETOUPIEOUEVOS WG
Aolxag. Kaver Epwra pe my lyxpéry, kat perd and evwid prves o Méphv
£pyetal va elonpaker my apoin Tou: Tov ApBodpo, kapnd auTig

me évwong. 0 00Bep oxotwveral o€ evédpa, agol npata éxer Bubioet

10 EExaAnep oe xdnoto Bpdyo, and Tov onoio, onwe Exet NPoPAEYE!

0 Méphiv, povo €vag aAnBivog Bachid Ba pnopéoet va 1o BydAe

EXCALIBUR

The Middie Ages. In exchange for Excalibur, the magic sword, Uther
Pendragon promises Merlin the magician that he'll make peace with his
enemy, the Duke of Comwall. However, he breaks his promise when he
sees the Duchess Igraine and convinces Merin 10 let him enter the castie
disguised as the Duke. He makes love 10 Igraine and nine months later
Merkin armives to collect his payment. Arthur, the fruit of this union

Uther is killed at an ambush, after first having plunged Excalibur into a rock,
from which, as Merlin has predicted, only a king will be able 1o remove it

HNA / USA 1977

IxnvoBeoia / Direction: John Boorman. Zevapio / Screenplay: William Goodhart, Bao. oe
Xapaktmpeg tou / based on characters created by William Peter Blatty. ®wroypagio /
Cinematography: William A. Fraker. Movral / Editing: Tom Priestiey. "Hxos / Sound: Walter
Goss. KaAhirexvikri AicuBuvon / Art Direction: Richard MacDonald. Zxnvika / Sets: Jack T
Collis, Gene Rudolf. Kootouyia / Costumes: Robert De Mora. Exbixg Egé / Special Effects:
Chuck Gaspar, Wayne Edgar, Jim Blount, Jeff Jarvis, Roy Kelly. Mouoixs / Music: Ennio
Morricone. HBonoioi / Cast: Linda Blair , Richard Burton, Louise Fletcher, Max von Sydow
Kitty Winn, Paul Henreid, James Earl Jones, Ned Beatty, Belinha Beatty, Rose Portillo, Barbara
Cason, Tiffany Kinney, Joey Green. Napaywyoi / Producers: Richard Lederer, John
Boorman. Mapaywyr / Production: Warner Bros Pictures. 35mm "Eyxpwpo / Colour 117

HNA / USA 1981

IxnvoBeoio / Direction: John Boorman. Ievapio / Screenplay: Rospo Pallenberg. John
Boorman, and 1o iAo Tou / from the novel by Thomas Mallory. wroypagia / Cinema-
tography: Alex Thomson. Movral / Editing: John Meritt. ‘Hyog / Sound: Doug Tumer. Tom
Curran. KaAhirexvixy AicdBuvon / Art Direction: Anthony Pratt. Ixqvixd / Sets: Tim
Hutchinson. Koovoupia / Costumes: Bob Ringwood. Exdixe Egé / Special Elfects: Peter
Hutchinson, Alan Whibley, Gerry Johnstone, Michael Doyle Mououa) / Music: Trevor Jones
Wagner, Orff. HGonosoi / Cast: Nigel Terry, Helen Mirren, Nicholas Clay, Cherie Lunghi, Paul
Geoffrey, Nicol Wiliamson, Robert Addie, Gabriel Byrne, Keith Buckley, Katrine Boorman
Liam Neeson, Corin Redgrave, Niall 0'Brien. Napaywyds / Producer: John Boorman
Napoywyr / Production: Orion Pictures Corporation. 35mm Eyxpwye / Colour 140
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The Emerald Forest

TO IMAPATAENIO AAXOX

0 apepikavog pnxavikdg Mk Mdpkay epyaletat oy kataokeur evog
Ppdyparog oTig napugpeg tou daooug tou Apaloviou. Zet 0€ pia auyxpovn
TOAN pe ™ ouduyo Tou, TQw, Tov ETAYPOVO Y10 Tou, TEHL, Kat mv
eviaypovn k6pn tou, Xedep. ‘Eva npwi, akoAouBwvrag kamooug
Ivdidvoug omv apxr mg {olykAag, o Top e€agaviera padi Tous. Aéka
Xpovia apyotepa, HETA ano moANES Epeuves, 0 Mk dev Exel maparmBel
aKGpa ano Tig npoandbelEg Tou va §avaBpei To yio Tou, EVe JOUAEUEL yila
v 0AoKAfipwon) Tou ppayparog. OAov autd Tov Kaipd, o TGt Exel
uloBemBel and Tov Oudvav, Tov apxnyo S GUANG Twv Aopatwv...

THE EMERALD FOREST

American engineer Bill Markham is working on the construction of a dam on
the edge of the Amazon jungle. He lives in a modern city, together with his
wife Jean, his seven-year-old son Tommy and his five-year-old daughter,
Heather. One morning, Tommy follows a group of Indians into the forest
and disappears. Ten years later and after extensive searches, Bill has still
not given up on finding his son, while at the same time he's working on
finishing the dam. Meanwhile, all this time Tommy has been living as the
adopted son of Wanandi, the leader of the tribe of the Invisibles...

Hope and Glory

EAMIAA KAl AOzA

Orav Eeomndel o Aeltepog Maykéopiog MoAepog, o evvidxpovog Mk
Pdav Zet pe Toug yoveig Tou, Mkpéig kat KAAIB, kat Tig duo adeAgsg Tou,
v dekaneviaxpovn Ntov kat mv nevidypovn Zou, 0* éva Kanwg
QTOPOVWHEVO OTI{TI, 0Ta ipodoTia Tou Aovdivou. To endpevo Kakokaipt,
1 {wr mQ owoyevelag Exel duokoAEPel. O KAAIB Exel ematpateuBel
urmpeTel WG Ypageag oe ayyAiké £5agog, Kat KAMou KAmou EMOTPEPEL
oTo orift Tou e Gdela. H Mkpgig anopacilet va ateikel Tov M kat m
20U 0€ Karolo ouyyevr) oy Auotpahia, aAAd oTov 013npodpopkG oTadud
aAAaZe yvapn. Otav apxiZouv ot BopBapdiopioi, To Ox0AEi0 KAEIVEL, Katn
KQTEOTPApEVT YEITOVIA AoiZel va avTIPETWNIOEL e XI0Upop TO
XaAaopo...

H tawia é\age ta Bpapela mg Bpetavikrig Akadnulag yia mv kaAitepn
Tawia kat my kakOtepn eppnveia dedTepou yuvaikeiou pohou

(Susan Wooldridge).

HOPE AND GLORY

When World War Il breaks out, nine-year-old Bill Roan is living with his
parents, Grace and Clive, and his two sisters, fifteen-year-old Dawn and
five-year-old Sue, in a somewhat isolated house in a London suburb. The
following summer, the life of the family has become difficult. Clive has been
conscripted and works as a scribe on British territory, coming home on
leave every once in a while. Grace decides to send Bill and Sue to a relative
in Australia, but when she gets to the railroad station she changes her mind.
When the bombing begins, the school shuts down and the neighborhood
tries to keep its sense of humor, despite the destruction...

The film received the BAFTA Award for Best Film and Best Supporting
Actress (Susan Wooldridge)
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HNA / USA 1985

IknvoBeoia / Direction: John Boorman. Zevdpio / Screenplay: Rospo Pallenberg.
Owroypagia / Cinematography: Philippe Rousselot. Movrdg / Editing: lan Crafford. "Hyog /
Sound: Doug Turner. KaAhirexvikry AicuBuvon / Art Direction: Simon Holland. Zknvika /
Sets: Marcos Flacksman, lan Whittaker. KoaToupia / Costumes: Christel Boorman, Clovis
Bueno. Eidikd Egé / Special Effects: Ralph Salis. Mouaikr / Music: Junior Homrich, Brian
Gascoigne. HBonoioi / Cast: Powers Boothe, Charley Boorman, Meg Foster, William
Rodriguez, Yara Vaneau, Estee Chandler, Dira Paes, Eduardo Conde, Ariel Coelho, Peter
Marinker, Mario Borges, Atilia lorio, Gabriel Archanjo, Gracindo Junior, Arthur Muhlenberg,
Mapaywyds / Producer: John Boorman. Mapaywyr / Production: Christel Films, Embassy
Pictures. 35mm “Eyxpwpo / Colour 115

M. BPETANIA / UK 1987

ZKknvoBeoia-Zevapio / Direction-Screenplay: John Boorman. ®wroypagia / Cinema-
tography: Philippe Rousselot. MovrdZ / Editing: lan Crafford. "Hxog / Sound: Peter Handford.
KaAhirexvikij AieuBuvon / Art Direction: Anthony Pratt. Zknvikd / Sets: Don Dosset.
Kooroupia / Costumes: Shirley Russel. Zxediaopdg Eidikav EQE / Special Effects Design:
Phil Stokes. Mouaikr / Music: Peter Martin. Agnynriig / Narrator: John Boorman. H8omoioi
/ Cast: Sebastian Rice Edwards, Geraldine Muir, Sarah Miles, David Hayman, Sammi Davis,
Derrick 0’Connor, Susan Wooldridge, Jean-Marc Barr, lan Bannen, Annie Leon. Napaywyag /
Producer: John Boorman. Mapaywyr / Production: Columbia Pictures Corporation, Nelson
Entertainment, Goldcrest Films and Television. 35mm “Eyxpwpo / Colour 112
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Where the Heart Is
EKEI NOY BPIXKETAI H KAPAIA

0 Inovapt Max Mnéiv, BievBuvmq kataokevaoTikig etapeiag kai

BIKEUPEVOG OTIG ANAAAOTPIDOELS, EpnodIlETal and paynTxols
ncp‘nuovrohavwc va xarebagioe: 1o OAavbixé Méyapo, o povadixd
Biampnréo kripio o€ éva owonedo Tou MnpoukAiv. H aveiBuvn
ouunEpPopd Twv nabdivy Tou Tov eEopyilel axdua neploodTEpo. H XA6n
TeAewover T Iyohn Kahwy Texvav pe pa npoxAntixr £xBeon {wypapunic,
0 Tliw 1a éxer xavel BAA HE TOUG NAEXTP G UNOAOYIOTES Kal 1)
Adgvn be deixver xapua iairepn godoia. Kanoa vuxra, o Max Mnéwv
obnyel ra nadid tou oto Sampntéo xtiplo kai, divoviag Toug éva
Jixponood, Toug Snhwver 6 oto e£AC NPENEL va Ta Bydlouv népa povol
Toug

WHERE THE HEART IS

Stuart McBain, the director of a construction company and a demolitions
expert, is being stopped from tearing down an old tenement building in
Brooklyn by militant environr But what enrages him even more is
the behavior of his children. Chioe is marking her graduation from art school
with a provocative painting exhibition; Jimmy has made a mess of his
computer studies; and Daphne doesn't seem to be showing any ambition at
all. One night, McBain takes his children to the old tenement building, gives
them a small amount of money, and tells them that from that moment
onward, they're on their own,

| Dreamt | Woke Up

ONEIPEYTHKA OTI ZYNNHIA

Me npooynua pa ouvévieutn oe wa ooupr Snpooioypdgo, o
oxnvoBémge John Boorman pag Eevayel omy xaBnuepvr Tou {wi oto
xmya Tou, omy IpAavdia, ouvavid Toug ye(toveg kai ouvBlaAéyeTal e
TouS ouvepyareg Tou. NapdhAnAa, 1o alter ego Tou OxnvoBE uag E104YEL
01OV K60K0 TS PavTaoiag Tou, 0Ta OVEA TOU KAl TOUS HPWES ™S
noabins Tou nAiag, anoxaAunTovids pag ng IEES kar Toug PUBoug-
xhedia mg Snoupyiag Tou

| DREAMT | WOKE UP

On the pretext of giving an interview 10 a tight-lipped woman journalist,
dwector John Boorman guides through his daily ife at his farm in ireland, as
he meets with neighbors and converses with his co-workers. At the same
time, the director’s alter ego introduces us into the world of his imagination
s dreams and his chiidhood heroes, revealing the ideas and the key-myths
of his creative work

HNA / USA 1990

IxnvoBeoia / Direction: John Boorman. Zevapio / Screenplay: Telsche Boorman, John
Boorman. ®wroypogia / Cinematography: Peter Suschitzky. Movra / Editing: lan
Crafford. "Hog / Sound: Brian Day, Ron Yoshida. KaAMrexvikrj AicBuvon / Art Direction:
Carol Spier. Ixnvika / Sets: James McAteer, Susan Kaufman. Kootoupia / Costumes:
Linda Matheson. Mouoixri / Music: Peter Martin, Nikolai Rimski-Korsakov, Cowboy Junkies
HBonoroi / Cast: Dabney Coleman, Uma Thurman, Joanna Cassidy, David Hewlett, Suzy
Amis, Christopher Plummer, Crispin Glover, Maury Chaykin, Dylan Walsh, Ken Pogue, Sheila
Kelley, Michael Kirby, Dennis Strong, Timothy D. Stickney, Emma Woollard. Napaywyds /
Producer: John Boorman. Napaywyr / Production: Touchstone Pictures. 35mm “Eyxpwpo /
Colour 107"

IPAANAIA - M. BPETANIA / Ireland - UK 1991

IxnvoBeoio-Zevapio / Direction-Screenplay: John Boorman @wroypagio / Cinema-
tography: Seamus Deasy. Movra( / Editing: Ron Davis. Mouow / Music: Matt Molloy and
the Chieftains. HBonooi / Cast: John Hurt, Janet Mc Teer, Charley Boorman, Stan Gebler-
David, Brigid Beton, John Boorman, Orla Brady, May Curley. Nepaywyds / Producer: John
Boorman. Napaywyr / Production: Merlin Films. 88C Scotland. 35mm Eyypwye / Colour 48’
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Beyond Rangoon
MEPA ANO TH PANTKOYN

Bippavia, Auyouotog 1988. Zuvtetpiupévn and i doAogovies Tou
oulUyou Kat Tou Ylou g aTo ot Toug, oV Aepiki, 1) ylatpdg Adpa
Mndoupav akoAouBei mv adeAgr) mg o votioavatoAkn Acia. Zmv apxn
g elvat aduvarov va oBrigel and m pviun Mg ta 0duvipd yeyoveta.
Opwg, ot SradnAwoelg E&w and o Eevodoxeio mg o Pavykouv g
TipoKkakouv T600 EVIovo evDlapePoy, Mou KArowa vUxTa, yia va Tig
napakoAouBnoel, xavetal omv noAn kat BAENEL Ty apynyo Twv
dnuokpatik@v Aouvyk Zav Zou Ki va ayned ta 6ria piag oTpatiwTkig
@ahayyag mg xouvrag. Otav emotpéget ato Eevodoyelo, avakahuret 61t
€)€l Xaoel To dlaBamipté mg, KL avaykaletat va napapelvel om Pavykolv
HEXPL VO TO QVTIKATAOTHOEL. .

BEYOND RANGOON

Burma, August 1988. Devastated by the murders of her husband and son in
their home in the US, Dr. Laura Bowman follows her sister to Southeatern
Asia. At first it's impossible for her to erase the painful memories from her
mind. However, she becomes interested in the demonstations taking place
outside her hotel in Rangoon to such a degree, that one night, in order to
watch them, she gets lost in the city and ends up watching Aung Sun Su Ki,
the leader of the Democrats, defying the weapons wielded by a column of
soldiers representing the dictatorship. When Laura returns to the hotel, she
discovers that her passport is missing and is forced to stay in Rangoon until
she can replace it...

Two Nudes Bathing

AYO I'YMNEL AOYOMENEX

0 John Boorman avaAapBdvel pia nveupatwon €peuva yia Tiq Tmyeg Tou
avwvupou mivaka {wypagikng «Auo YURVEG AOUGHEVEG», TIOU OTjHEPQ
ektiBetal aTo AoUppo. Emivoel pua pavraoTiki lotopia yia €vav veapo
{wypdpo mou avaAappdvel va anadavatioel TG KGPeS EVOg MKPGYOAOU
Kat TupavvikoU KGUn ae AN Toug v mapBeviki opopeLd, Xwpig va
npooTiaBnoel va T kohakeuoet 1j va Tig e€idavikedoel. Zradiakd, To £pyo
ohokAnpavetat. ‘Opwg i mapagevn kat pokANTIKY né{a Twv KoPITOIWY 0T
AouTpG Toug - pia Towund To 0TrB0g ™G AAANG— mpokakel kapdiakr
npoaBoAr oTov K6pn. Ev 6Aot aTo mipyo xaipovrat yi' autd, o {wypagog
eEagavietal e mv epwpévn Tou, Hia UrmpETpia.

TWO NUDES BATHING

John Boorman undertakes a witty investigation into the origins of an
anonymous painting, «Two Nudes Bathing», which is currently at the
Louvre. He concocts a story about a young painter who is charged with
immortalizing the daughters of a cantankerous and tyrannical count. He is to
capture all their virginal beauty, without attempting to flatter or idealize them.
Gradually, the work is completed. But the unusual and provocative pose of
the girls in their bathtub ~the one is pinching the other's nipple- gives the
count a heart attack. While everyone at the castle is rejoicing over this
development, the painter goes off with his lover, a young maid.
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HNA / USA 1995

ZIknvoBeaia / Direction: John Boorman. Zevapio / Screenplay: Naomi Foner, Alex Lasker,
Bill Rubenstein, John Boorman. ®wroypagia / Cinematography: John Seale. Movrd /
Editing: Ron Davis. KaAAhitexvikij AicuBuvon / Art Direction: Anthony Pratt. Zknvikd /
Sets: Errol Kelly. Koorodpia / Costumes: Deborah La Gorce Kramer. Mouaiki / Music:
Hans Zimmer, Nick Glennie-Smith. HBomoioi / Cast: Patricia Arquette, U Aung Ko, Frances
McDormand, Spalding Gray, Tiara Jacquelina, Kuswadinath Bujang, Victor Slezak, Jit Murad,
Ye Myint, Adelle Lutz. Mapaywyoi / Producers: Barry Spikings, Eric Pleskow, John
Boorman. Mapaywyr / Production: Castle Rock, Pleskow / Spikings. 35mm "Eyxpwpo /
Colour 99’

IPAANAIA / Ireland 1995

ZknvoBeoin-Zevapio / Direction-Screenplay: John Boorman. ®wroypagia / Cinema-
tography: Seamus Deasy. Movrag / Editing: Ron Davis. ‘Hxog / Sound: Brendan Deasy.
KaAhirexvikij AieiBuvon / Art Direction: Derek Wallace. Kootoupia / Costumes: Laine
Geogh. Mouaikrj / Music: Jocelyn West. H8onoioi / Cast: John Hurt, Charley Boorman,
Juliette Caton, Angeline Ball, Britta Smith, Jocelyn West, Charles André de Brissac, Stanislas
de Rouge, Larissa de Brissac. Mapaywyr / Production: Merlin Films. 35mm “Eyxpwpo /
Colour 30




The General

0 ITPATHIOX

QBouBhivo, 1994, Byaivovrag and 1o onit Tou 0 Martin Cahill (yvwot6g wg
«L1patnyog»), NEPTEL VEKPOS aNd TG 09aipes EVOS EXTEAEDTH TOU IRA

Me ghaoyndx napaxohouBoupe Ta kaBopioTikd xpovia yia my
eyxAnuarixr otadiodpopia Tou Cahill omv unopaBuopévn nepoyr
Xohguvr, Exel Eexivioe wg aviiAikog pikpoxkAEQG yia va ripoayBei
PEYaMDVOVTAG OTOV EUMEIPO KAI EVIUNWOIAKG AnoTH, nou ndvra fpiokdray
£va Priga unpootd and tov embewpnm Ned Kenny. Monteutixog kai
nveupatwdng, aAld ko eEaipenika oxkAnpog kai Biaiog, o Cahill éneoe
1ehxd B0pa mg aAaloveiag Tou.

H ravia €AaBe 1o BpaBeio oxnvoBeoiag oo ®eomBaA Twv Kavvav 1998

THE GENERAL

Dublin, 1994. As he walks out of his house, Martin Cahill (also known as
«The General») is shot dead by an IRA executioner. Using flashbacks, the
film takes us back to the years and events that determined Cahill's future life
in crime, based out of working class Hollyfield. That was where he first
began as a petty thief, only to develop into an experienced and daring
robber, who always managed to stay one step ahead of Inspector Ned
Kenny. Charming and witty, but also brutally violent, Cahill was ultimately a
victim of his own pride

The film received the Best Direction award at the 1998 Cannes Film Festival

The Tailor of Panama

0 PAOTHI TOY MANAMA

0 Aovbpélog Xapt Névrel elvar évag ekaipetog pdeme xard napayyeAia,
ekoploTog omy npwrevouoa Tou onueptvol Navapd. NTuver pe
napaboowaxr) Bpetavixr xopPoNTa Ta PEAN TWV TPIAVTA TUO 1OXUPLY
Oowoyevewsv xai Tov iBio ov Npoedpo me xwpag. MeTd my emoTpogr Tou
eAgyyou me duwpuyag omy kuBépvnon tou Navapd, o dyyAog

xargoxonog Avi Dovapvr, nou eival oe Suopévela, oTEAVETQL exEl yia va
napaxoAouBrnoe: 1a Bpetavikd oupgépovia. Nnoiaes Tov Xapt kat
npoonaBel va ExPETAMEUTE! TIC ENAYGES TOU WG KAl TNV auepixavida
ouluyo vou, Aouila, nou epyaletal 010 ypageio Tou unedBuvou yia m
Suapuya afweparodyou Tou Navapd

THE TAILOR OF PANAMA

Londoner Harry Pentel is an excellent tailor, living in exile in the capital city
of Panama. He makes clothes that are wonderfully elegant, in a traditional
British way, for the thirty most powerful families in Panama, as well as for
the President himself. When control of the Canal reverts to the government
of Panama, British spy Andy Osnard, currently in disfavor, is sent there to
look out for British interests. Osnard approaches Harry and tries 10 take
advantage of his connections, as well as his American wife, Louisa, who
works at the office of the Panama official in charge of the Canal

IPAANAIA = M. BPETANIA / Ireland - UK 1998

IxknvoBeoio / Direction: John Boorman. Zevapio / Screenplay: John Boorman and to
BiBAio tou / based on the book by Paul Williams. ®wroypagia / Cinematography: Seamus
Deasy. Movral / Editing: Ron Davis. ‘Hyog / Sound: Brendan Deasy. KaAMrexvikd Aicu-
Buvon / Art Direction: Derek Wallace. Koorougio / Costumes: Maeve Paterson. Movoixd /
Music: Richie Buckley. HBonoioi / Cast: Brendan Gleeson, Adrian Dunbar, Sean McGinley,
Maria Doyle Kennedy, Angeline Ball, Jon Voight, Eanna McLiam, Tom Murphy, Paul Hickey
Tommy O'Neill, John O'Toole, Ciaran Fitzgerald, Ned Dennehy, Vinnie Murphy, Roxanna
Williams, Eamon Owens, Colleen O'Neill, Maebh Gorby, Pat Laffan, Barry McGovern
Nopaywydg / Producer: John Boorman. Napaywyr / Production: Merlin Films, 1&M
Entairtenment Production. EAAqvikr Atavopr / Distribution for Greece: MNpoorrixd
Prooptiki. 35mm "Eyxpwpo runwyévo oc Aonpépaupo / Colour printed on B&W 123’

IPAANAIA - HNA / Ireland - USA 2001

IxnvoBeoio / Direction: John Boorman. Ievapio / Screenplay: Andrew Davis, John
Boorman, John Le Carré, and 1o puBotépnud tou / based on his novel. Swroypagio
Cinematography: Philippe Rousselot. Movral / Editing: Ron Davis. ‘Hyeg / Seund: Brendan
Deasy. KoAAmexvixr) AicuBuvon / Art Direction: Derek Wallace Kootoupa / Costumes
Maeve Paterson. Moueixr / Music: Shaun Davey. HBomoioi / Cast: Pierce Brosnan
Geoffrey Rush, Jamie Lee Curtis, Leonor Varela, David Heyman, Brendan Gleeson, Katherine
Mac Cormack, Harold Pinter. Napaywyds / Producer: John Boorman Nepaywyq
Production: Merlin Films, Columbia TriStar Films. EAAqwix Aiavops / Distribution lor
Greece: Npooru / Prooptiki. 35mm “Eyxpwpo / Colour 109
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Lee Marvin: A Personal
Portrait by John Boorman

Al MAPBIN:
ENA NPOXQNIKO NOPTPETO
ANO TON TZON MNOYPMAN

0 T¢ov Mrnoupy YPQE( TV TIpC

AXkarpd( kat Ao Atovrdpta otov Eipnvike.

LEE MARIN: A PERSONAL
PORTRAIT BY JOHN BOORMAN

John Boorman talks about his close friend, Lee Marvin, and reminisces
about two occasions on which they worked together, making Hell in the
Pacific and Point Blank.

Citizen 63

MOAITHL 63

Mndpt Advykpopvt: ‘Evag eBpaiog emiyelpnuariag dixdletal avapeoa
o™ GouAeld Tou kal oV EMBUpia Tou va eKPPacTEl WG atiEvimg momn
ouyKpompdtwv... Maptov Nair: Mia dexanevidypovn uloBemuévn
arno €va (euyapt Tou ZTpatou mg Zwmpiag e§eyeipetal evavia o€ pia
Bpnok6Anmm otkoyevelakn {wr... H otdon mg €kave peydAn aioBnon
Kat n EKTONT BewprBnKe WG pia arne Tig MPWTES KATaypageg Twv
avaoTatwoewv g dekaetiag Tou '60...

CITIZEN 63

Barry Langford: A Jewish businessman is torn between his job and his
desire to express himself as an agent for pop groups... Marion Knight:
A fifteen-year-old girl who is adopted by a couple that belong to the
Salvation Army rebels against her pious family life...

The Newcomers
Ol NEOOEPMENOI

‘Eva viokipavtép €€t eneloodiwv yia m {wr Tou veapou {euyaplot Avrovt

Kat Ahoov Zju. uplopévo o Bidpketa Twv TeAeuTalwy TE00GPWY HNV@V
¢ eykupooUvng ™G ANoov, anokaAUTTTel o€ KABE EMEOOBIO (YUPLOHEVD

0€ B1aQopeTIKG Gpog) piav GAAn 6yn g {wrig Toug. To TeAeutaio
£Nel06D10 TEAEIDVEL PE T YEVNON TwV BIBUPWY KopITatdy G AALGOV.
Oa npopAnBouv 1a H apyri (30°) kat Mepiuévovag (41').

THE NEWCOMERS

A six-part documentary about the life of a young couple, Anthony and
Allison Smith. Filmed during the last four months of Allison’s pregnancy,

each episode (filmed in a different style) reveals another aspect of their life.

The last episode ends with the birth of Allison's twin daughters.
The episodes to be screened are The Beginning (30') and Waiting (41').
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1Ta Tou 0TevoU Tou @ikou At
Mapptv kat avartoAel ™ ouvepyaaoia Toug oTig Tawies 0 enavaotdmg Tou

M. BPETANIA / UK 1998

ZknvoBeaia-Zevapio / Direction-Screenplay: John Boorman. ‘Epeuva / Research: Isabella
Weibrecht, Richard Kelly. ®wtoypagia / Cinematography: Arnie Sirlin, Ira Bremmer,
Rodney Deihl, Paul Ward. Movrd{ / Editing: Ron Davis, James Finlan. "Hxog / Sound: Bob
Schuck, Brian Miklas, Dicey Rieilly, Paul Rosnak. Mouaikrj / Music: Richie Buckley. Epga-
vilovrai / Appearing: Robert Filkosky, William Hurt, Jim Jarmusch, Pamela Marvin, Harry
Wilmer. Mapaywyrj / Production: British Film Institute. Beta "Eyxpwpo / Colour 60’

M. BPETANIA / UK 1963

IknvoBeaia / Direction: John Boorman. ®wroypagia / Cinematography: Arthur Smith,
Ewart Needham. Movrd{ / Editing: John Merritt. ‘Hxog / Sound: Clifford Voice, Howard
Smith, James Caulfield. Mouaikr / Music: Tony Desmond. Napaywyds / Producer: John
Boorman. Mapaywyrj / Production: BBC West. Beta Aonpdpaupo / B&W 6x30°

M. BPETANIA / UK 1964

IknvoBeoia / Direction: John Boorman. ®wroypagia / Cinematography: Arthur Smith,
James Saunders. Movrd{ / Editing: John Merritt, George Inger. "Hxog / Sound: Howard
Smith. Mouaik / Music: David Lee. Mapaywyds / Producer: John Boorman. Napaywyds /
Production: BBC West. Beta Aomipdpaupo / B&W
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Lav TIg EIKOVEC
TGOV OKANAVEWV...

Zralpog Topvég épuye oe nAikia 56 xpdvwy, Tov

lodhio Tou 1988. Aekarpia xpdvia perd, pia eno-

xn nou en’ oudevi pnopei va ouvduaoTei pe Tn

oTpoyyuhdda onoiacSnnoTe ENETEIOKAG APOpPYnG,

10 @eomBaX Kivnparoypdpou Oecoalovikng ano-

¢aociCel va unevBupicel oto kivnpatoypa@é@ilo
koivé Tn Snpioupyikn nepintwon Tou. To avadpopikd agiépwpa
OTOV KIVNPAToypdpo Tou €ival n I3avIikn apoppn yia TNV ENAVEKTI-
pnon Tou €pyou, Twy ISEWY, AKOPA Kal TWY EPHOVWV MOU UNEPa-
oniotnke. O1 vedrepol Beatég, o1 pepéAnIdeg vEo! Kivnpatoypapi-
OTEG Kal apPKETOi and Toug VESTEPOUG KPITIKOUG KivNpaToypdapou
nou dev yvwpiCouv Tig Taivieg Tou Xtatipou Topvé, éxouv Tnv eu-
kaipia va BpeBolv avripérwnol pe 1o «8npio»: Tnv Kivnparoypa-
QIKA €kppaocn, TNV NOAUNAOKSTNTA TNG OKEYNG mou odnyei otnv
anAétnTa, Tn cagriveia kai Tn dlvapn Tng diatinwong, pe TN pa-
xnTikéTNTa nou enevOUeTal e§ oAoKApou Navw otny KAANITEXVIKNA
ékppaon, pe T {wn va eival pia eudlypappn Snpioupyiki no-
peia, afedidAuta ouvdedepévn pe TNV npaypatikdTNTa Kai TNV a-
@nynpartiki TéExvn nou unnpérnce. Andé tnv npwtn diacwlSpevn
Taivia nou ouoknvodétnce pe Tov Kwora Z¢rika, Tov Onpaikd
6p8po, oTig Taivieg TnG ITaNIKiG NepIddou, WG TIG TNAETAIVIEG Kal
g puBonhaoieg nou, und duoBdoTakTeg ouvdrikeg napaywyng,
napnyaye Ta TeAeutaia xpévia Tng {wnig Tou otnv EAGSa. Autd
10 agiépwpa Sev €xel emeTelakn apoppn. Anokrd éror 1diaitepn
onpaoia, apol, oe ouvdrikeg SUOKOAEG yia TOV ONTIKOGKOUOTIKG
noAiTiopd, n npdéracn evég KAANITEXVN nepacpévou, alG oxi Ee-
xaopévou, AapBavel pia Suvapikn enikaipdTnTa- pia enikaipdTnTa
nou dev enivondnke wg pvnpdouvo, alAd npoéBale and Ta npdy-
para, and tnv avaykn va avadewpndolv ol onTikoakouoTIKEG Be-
BaiétnTeg nou, 6Xo kal ouxvéTepa, GAo Kal TakTIKGTEPA, OAO Kal
palikétepa, euBlivovral yia Tnv Kupiapxia ndvw and Tov KGopo
g peydAng napaiodnong nou kavel To BAéppa va anootpégerat
and Ta onpavrika, va oroxelel Ta enouciwdn, va yiverar adidkpi-
10 kal @rnvidpiko. EueEiynto. O Xraipog Topvég dev emdiwte
va exppdaocel anAwg 1o nveldpa Tng enoxng Tou. O1 eikéveg Tou,
pohovoTi pBappéveg, xaopaTikég, anoonacparikég, «BpOpIKeg»,
kardpepav va Eenepdoouy Tny enoxii otny onoia naprixdnoay- &i-
val ikavég va aneuBlvovral pe Tnv idia enikaipétnta kai otn Sikn
pag enoxn, fowg kai onig peAovrikéG nou da épdouv — oav TG El-
KOVEG TwY okanavéwy Tou Kivnparoypdgou, nou Siapkws avaka-
Anrovral kai Eavaavakahinrovral.

HAiag KavéAAng
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Like the Images
of the Pioneers...

tavros Tornes passed away at the age of 56, in July
1988. Thirteen years later, at a moment that can in no
way be combined with the round number of an
anniversary, the Thessaloniki International Film Festival
has decided to remind the film-going public of this
creative figure. The retrospective of his oeuvre is an
ideal opportunity for the re-evaluation of the work, the ideas,
and even the obsessions which he defended. Younger viewers,
hopeful young filmmakers and many of the younger film critics
who are not familiar with Stavros Tornes’ films will have the
opportunity to come face to face with the “beast”: the cinematic
expression; the complexity of thought that leads to simplicity; the
clarity and power of formulation; the fighting spirit which is
invested wholly in artistic expression; the idea of life being a
straight-lined, creative course, inexorably connected to reality
and the narrative art that he served; from Theraic Dawn, the first
surviving film he made with Costas Sfikas, to the films of the
Italian period, to the television and fiction films which he
produced, with extremely limited means, during his last years in
Greece.
This tribute is not being held because of any anniversary. Thus it
takes on a greater importance, since, given the adverse
conditions facing audiovisual culture today, the work of an artist
that is past but not forgotten acquires a dynamic timeliness; a
timeliness which was not devised as a memorial but emerged
from things, from the need to revise audiovisual certainties
which, more and more frequently, more and more regularly, on
an ever increasing scale, are becoming responsible for the
world domination of the great illusion that turns our gaze away
from what is important, focuses it on the frivolous, makes it
indiscreet and cheap. And it's no wonder. Stavros Tornes never
sought simply to express the spirit of his time. His images, albeit
time-worn, disconnected, «dirty», have succeeded in going
beyond the time in which they were produced, and are capable
of addressing our own age and, perhaps, those to come, with
the same relevance; just like the images of the pioneers of film,
which we constantly discover and rediscover.

Elias Kanellis



Lraupog Topvég

FewwnBnke 10 1932. Ot YOVE(S TOU, PT@X0i IKPAOIATES NPOOPUYES, KATOIKOUY

oto MaAdrol. O Zradpog Topveg peyahwvel avaueoa oe avBpwnous Tou

UEPOXAUATOU KAt TG BlondAng pe my onola Ba PpeBel avipETwnog oo

ooviopa ki autdg o (Biog. Oa ndet pia 1 duo TGEEIS Tou dnpoTkoU OXOAEiOU, KAl

petd Ba orapatmoet npokeyévou va SouréPel kai va pondroel otig

KaBnuePIVES avaykes G OIKOYEVELAS TOU.

Ano vwpic exppalel «aploTepEgy IBEES, kal yI' autd Ba extioet Gorn

‘ otpanwrikr Bnteia oto viol twv eEopiotwy, M Makpdovnoo, wg «avaéruotog»

| To 1957 nnyaivet o oxoAr kivnuatoypdgou tou X. lwavvidn kat yvwpiletal pe

g 100G VEOUS KIVIHATOYPAPLOTES TG YEVIAS Tov. MpwTaywvIoTE( 08 HEPIKES

{ Tavieg MG ENoxNS nPv and 1o oxknvoBETIKO VIEUMOUTO TOU JE TO VIOKIUAVIED

! Onpaixog 6pBpog, 10 1967. Apéows petd eykaraleinel myv EAAGSa kai nnyaiver
omv lrakia. Exel kvelr noAAES Soulelég yia va ermuwoet. otéoo, eloxwpel
0T0US XWPOUS TOU Kivnpatoypdeou kat epgavileral wg nBomnoldg o€ NOAAES
tawvieg agiAoywv oknvoBetwv. MapdAinAa, Ba katagepel va oknvoBETOEL, e
eAdyl0ta p€oq, TPeIS Tavieg nptv and my emotpor tou omyv EAAGSa, To 1981
Me erupovry Ba ouvexioetr mv nopela Tou kavovrag GAAES TEOOEPIS TAIVIES, PE
eAdylora kat autég péoa. Ot «avopBoAoyIKES» BEES Kal aNOYELS TOU yia Tov
Kivnuatoypdeo Ba Tov pEPOUV VIIHETWO PE Eva KATEOTNHEVO MO Yia MOAAG

i xpovia apveltal NEIOpaTIKG va EVOWPATWOEL TIS NPOOTIABEIES TOU 0TO Kupiwg

owpa ™G EAANVIKIG KIvHaToypagiknig napaywyns, xapakmpilovrag tov

onoudalo auté kvnuaroypagLoT, nowmnT.

kinigos tou Notou

ITAYPOX TOPNEIL:
0 ®TOXOX KYNHIOX TOY NOTOY

H 1avia, o ewoaywyr 0Tov k60O KA1 TG EXGVES Tou Zraupou Topve,
ouvBEter mv nopela Tou oxnvoBEM 0N XWPQ TOU KIVIEATOYPAPOU
Anoondopata and Tavies Tou, xataBEoEI ka1 HapTUPIES OUVEPYQTWY
Tou, AAAG kat 0 Adyoq Tou (Biou Tou Topve nou axodyetal, Eival 0 kappag
néve o1ov onoio anotunwvovial Spapatxd o Kivipatoypdeos kai o fiog
1ou. H taivia €AaBe nymuxn Sidxpion oto 350 ®eonBal Becoalovikng
1994 xat 10 BpaBelo YNNO xaAdtepou vioxpaviep 1994

STAVROS TORNES:
THE POOR HUNTER OF THE SOUTH

An introduction to the world and images of Stavros Tomes, the film pieces

Stavros Tornes: O ftohos

Stavros Tornes

He was born in 1932, His parents, poor refugees from Asia Minor, lived in Galatsi
Stavros Tornes grew up among laborers who had to work hard to make a living, a
problem that he would soon have to face himself. He attended the two first grades
of elementary school and then left school in order to work and to contribute
financially towards his family's daily needs

He voiced his leftist ideas very early on, and for this reason he did his military
service without bearing arms, on Makronissos, the island of political exiles, and
was classified as «untrustworthy». In 1957 he attended the Ch. loannidis film
school and met young filmmakers of his own generation. He acted in a number of
films of the time, before making his directorial debut with the documentary
Theraic Dawn, in 1967. Immediately afterwards, he left Greece and went to Raly
There, he made a living doing different jobs, however, he was able to enter into
the world of cinema, and appeared as an actor in many films by noteworthy
directors. At the same time, with the few means at his disposal, he managed to
shoot three films before returning to Greece in 1981, He continued to work with
great determination, making four more films on a shoestring budget. His «non-
rationalist» ideas and opinions about film will lead him to clash with an
establishment which, for many years, adamantly refused to incorporate his efforts
into the main body of Greek film production, and insisted on referring to this
leading filmmaker as a poet

‘—
EAAAAA / Greece 1994

together the director’s journey through the land of cinema. Excerpts from
his fims, interviews with his colleagues, as well as recordings of Tomes
fumsel! make up the canvas upon which his art and ife are dramatically
mpnnted

The film received an honorary distinction at the 35th Thessaloniki Fam
Festival in 1994 and the Ministry of Culture's award for best documentary
n the same year

IxnvoBeoio / Direction: Zraupog Kamkavidng / Stavros Kaplanidis. ‘Epeuve-Ievapio / Re-
search-Screenplay: Ztaupog Kamhavidng / Stavros Kaplanidis. ®wroypagia / Cinema-
tography: HAiog Kwvotaviaxonoulos / Elias Konstantakopoulos. Movrad / Editing: Xpowng
Beoydpns / Chronis Theocharis. "Hyeg / Sound: Angrjtpng MaAavonoulog / Dimitris Gala-
nopoulos. Hoonoiol / Cast: Anyoc Béog / Dimos Theos, Anurtpng KopounAds / Dimitris
Koromilas, Agnes Varda, Itéhiog Avaorooadng / Stelios Anastassiadis, Mapwg Kapapavng
Marios Karamanis, lopfivn Kapuwtdxn / Ismini Karyotaki, Zraupo Towng / Stavros
Tsioks. Napaywyd / Production: Itaupog Karkavidng / Stavros Kaplanidis, EXX / Greek Film
Centre. 16mm Eyxpwpo / Colour 78°
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Thirﬂikos O"hros EAAADA / Greece 1967

OHPAIKOX OPOPOX

“Eva vrokavtép yia m Zavropivn.

THERAIC DAWN

A documentary about the island of Santorini.

IknvoBeoia / Direction: Ztaupog Topveg / Stavros Tornes, Kwotag Zgrikag / Costas
Sfikas. dwrtoypagia / Cinematography: Mwpyog Mavouodnouhog / Yorgos
Panoussopoulos. Movrdal / Editing: Mdvog Mamakuptakémouhog / Panos
Papakyriakopoulos. "Hxog / Sound: Kaotag Zonkag / Costas Sfikas. Zupmapaywyr /
Coproduction: Mwpyog Zauwg / Yorgos Samiotis. WaAAel o matépag tou Mavtehr
BouAyapn / Chanting by Pantelis Voulgaris’ father. 35mm Acmpdpaupo / B&W 20’

Addio AII(I'l'Oli ITAAIA / Italy 1976
ANTIO ANATOAH

Aupiko dokipo yuplopévo ot Papn kat mv Kakappia, yia mv Avatohn
mou ydvetat.

FAREWELL ANATOLIA

A lyrical essay filmed in Rome and Calabria, about Anatolia which
is gradually disappearing.

IknvoBeoia / Direction: Ztaipog Topveg / Stavros Tornes. dwroypagia / Cinema-
tography: Ugo Adilardi. Movrag / Editing: Nico D'Alessandria, Giorgio Patrono, Ztaupog
Topveg / Stavros Tornes, Marcos Spinello. Mouaikrj / Music: Charlotte van Gelder. Mapayw-
yii / Production: Anpritpng KopopnAdg / Dimitris Koromilas. 16mm “Eyxpwyo / Colour 36




Coatti

COATTI

Im Payn tou 1977, éva (euyapi (0 Zravpog Topvég kain) Zaphot pav
Ikéhviep) Eexivae va kave éva takidi omy lotopia, ala kat omy enoyr
onou {ouv (kuploAexTikd ka1 petagopikd). Tov Zraupo kat m Zaphdt, napa
m Siagopetikn karaywyn roug (‘ENAnvag, OAavdi), evaver npwra an’
6Aa 1) Meodyelog, koitida noAmopwy Kat XWpos MVEUPATIKAG andAavons
I1o TpaotéBepe, m yeirovid Twy pnoéy 6nou Kkatoouv, ouvwotileral
nBog «apiotep@v» Savooupévay, kaAAtexvay, dnuootoypdgwy... 0
Iraupog kat n ZapAdt, ue Alya davead yprpara, nepidiapalouv m xwpa
avalnrwvrag kanotwa aAnBeia

COATTI

In 1977 Rome, a couple (Stavros Tomes and Charlotte van Gelder) set out
on a journey through history and the present-day world they live in (both
literally and figuratively). Despite his being a Greek and her being Dutch,
Stavros and Charlotte are united, first of all, by the Mediterranean, a cradle
of civilizations and a place of cultural enjoyment. Trastevere, the bohemian
neighborhood where they live, swarms with leftist intellectuals, artists and
journalists. Stavros and Charlotte travel through the country on a little
borrowed money, searching for some sort of truth

Eksopragmatiko
EZQMNPATMATIKO

To vroxipavtép aud eival ) reAeutaia Taivia nou yupiler o Zravpog
Topvég omy hrakia npwv Tov enavanatpiopd Tou oy EAAGSa. Eva pikpd
ol avefaiver Eva notdu. Ta npéowna nou empaivouy, Takdedouv oe
av GAAn dotaon Tou xpdvou. Zmy NOAN wa «nupkayd» kaiet 1a
owBwd me, aAAd o1 avBpwnol, Movowot kai rwyol, ouvexilouv va
undpxouv péoa oy xaBnuepvomTa Toug, (owg oyt adidgopot yia m
poipa 1oug, aAAd aduvayot yia va v aAAdEouv

EKSOPRAGMATIKO

This documentary was the last film that Tornes made in Italy before
retumning to Greece. A small caique s sailing up a river. Its passengers are
traveling in another dimension of time. In the city there is a big «fire»,
however its citizens, both rich and poor, continue to live their everyday
lives, perhaps not indifferent to their fate, bur powerless 1o change it

ITAAIA / ltaly 1977

IxnvoBeaia / Direction: Zralpog Topveég / Stavros Tormes. Zevépio / Screenplay: Zraupog
Topvég / Stavros Tornes, Charlotte van Gelder. ®wroypagia / Cinematography: Ezio
Bellani, Ricci Albanese. Movra / Editing: Zraipog Topveg / Stavros Tomes, Charlotte Van
Gelder, Marcos Spinello. "Hxog / Sound: Nico D'Alessandria. Movoixr / Music: Charlotte
van Gelder. HBomoioi / Cast: Zraupog Topves / Stavros Tomes, Charlotte van Gelder, Plerre
Luigi Abner, Roberto de Angelis, Madhi Michel, Fabrizio Carbone, Pipo Caponera, Mario
Martini. Napaywyr / Production: Anurtpng KopopnAdg / Dimitris Koromilas. 16mm
Aonpépaupo- Eyxpwpo / B&W-Colour 76

IxnvoBeoio / Direction: Zraupog Topveg / Stavros Tomes. Ievapio / Screenplay: I 1aupoc
Topvég / Stavros Tomes, Charlotte van Gelder. ®wroypogio / Cinematography: I1aupoc
Topvég / Stavros Tornes. Movral / Editing: Zraupog Topveg / Stavros Tomes, Charlotte
van Gelder. 'Hyog / Sound: Nico D'Alessandria. Mouows / Music: Charlotte van Gelder
Napaywyr / Production: Anuntpng KopounAas / Dimitris Koromilas. 35mm Eyxpwpe

Colour 40
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Bulumos EAAAAA / Greece 1982

MNAAAMOX

‘Evag avBpwriog yupilel ouig {wonavnyupelg Mg Oeooakiag Yayvovrag va
ayopdoet éva dAoyo. Tpiyupva oToug xwpoug Twv nalaplay, ouvavrdral
J1€ TOUG EUMOPOUS Kat pooTtadel va SlaAeEel To GAoyo mou Tou TalpladeL.
Napampwvrag vixta Ta pdtia 1ou aAdyou, unvwtileTal kai, oav 0€ GVELpO,
nepva and diapopeg MeEPLOXES TOU LaTOPIKOU HOBoU. v apyr BpiokeTal
oV AvatoAr], avaueoa oe okAGRoug mou dlopyavavouy pia eEEYEPaT.
Oeuyel atov ‘OAupro orou auvavtd €vav YEPO MPOgNT) 0 0Moiog,
oUPQWVa HE T HapTupia Tou, Elxe ouvavtoel Tov XpioTo. e pia 0x8n tou
Mnvelou ouvavta pia pdylooa, Bappévn o yn, TOU TOU UNayopeueL 6t n
e\euBE(a KTOIKE( OTOV EOWTEPIKG KOO TWV QVBPWTIWV...

BALAMOS

A man wanders around the country fairs in Thessaly, looking to buy a ZknvoBeoia-Zevapio / Direction-Screenplay: Xtaupog Topvég / Stavros Tornes. ®wroypa-
horse. Walking around the stalls, he talks with the horse dealers and tries to ia / Cinematography: Stapdmg MavvouAng / Stamatis Yannoulis. Movtd / Editing:
find a horse that suits him. Staring into the horse’s eyes at night, he A goc / Di Th H / Sound: Mavakne Aoyiddne / Manolis Logiadis. I
becomes hypnotized and, as if in a dream, he journeys through various {HBSIHEORuAITI0S e aSEan KOS TIT avw. HISHACYIAONG AN SR OIS EAKTVIE
regions of historical myth. In the beginning he finds himself in the East, Ka / Sets: Anpritpng KakouAidng / Dimitris Kakoulidis. KaAhirexvikij Zuvepyaris / Artistic
among rebelling slaves. He moves on to Mount Olympus, where he meets Collaboration: Charlotte van Gelder. HBomoioi / Cast: Ztaupog Topvég / Stavros Tomes,
en elderly prophet who claims he had met Jesus Christ. On the banks of the R Mot A cnianiat Kuntg BiAav6 KyriaKos Nilanakis TV ek
river Pinios, he comes across a witch who is buried in the ground and who £vn Mavidm / Eleni Maniati, Kuptdkog Bihavakng / Kyriakos Vilanakis, Mntoog AyyeAa-
tells him that freedom lies in a person's inner world... komouAog / Mitsos Angelakopoulos, Kwvatavtivog Mdykakog / Constantinos Pangalos,

Enzo Attigenti, Xpriotog Kapayoutag / Christos Karagoutas, Zahi ZaAik / Sali Salil, Mraipdy
AN} / Bairam Ali. Mapaywyrj / Production: Ztadpog Topveg / Stavros Tornes, ENAnvikr Pa-
dlogwvia Tnhedpaon / Greek Radio & Television. 16mm “Eyxpwpn / Colour 80’

Me fon NIkO K(IV(IdI(I EAAAAA / Greece 1982 |
ME TON NIKO KABBAAIA

‘Eva 1a&id1 pe Tov nhekTpiké and my Opovola npog Tov Metpaid,
010 Mpidvi — 0Tov EUBANUATIKG TOMO G EMIOTPOPRSG TOU MOINTH
g Bakacoag Nikou KapBadia.

To vioKipavtep yupiomke yia mv EPT1.

NIKOS KAVADIAS

A train ride from Omonia Square in Athens to the port of Piraeus,
the emblematic return destination of the poet of the sea, Nikos Kavadias.
The documentary was made for Greek Radio & Television.

IknvoBeoia-Zevdpio / Direction-Screenplay: Ztalpog Topvég / Stavros Tornes.
Owroypagia / Cinematography: Mdvvng AackaloBavdong / Yannis Daskalothanassis. |
Movrad / Editing: A€omowva Mapouhdkou / Despina Maroulakou. KaAMirexviki Zuvepydrig /
Artistic Collaboration: Charlotte van Gelder. Mapaywyr / Production: Cinetic, EPT1 / ERT1.
‘Eyxpwpo / Colour 30
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Platia Ippodamias

MAATEIA INMOAAMEIAX

Kupiaxr oto Adwi. Népapa, Apanerowva, MAateia Inmodapeiag

Im Aaixf| ayopd, k6opog mg Blonding Epxetal v' ayopdoet noukdyoa,
navteAévia, kdAtoes. Eva ouvovBiAeupa avBpwnwy nepipépetal

0’ éva xwpo 6nou to rakid €xer akla. Mowdler anAd, alAa dev eival

0 Topvég napapoveUet kai Bpioxet pa axdun agoppr, yia va nepimiavnBei
avaueoa 0To NPayparixo kai 10 pavraoiaxo, kai va pag odnynoel

0€ yia auhr Bavpdtwv

HIPPODAMIAS SQUARE

Sunday down at the harbor. Perama, Drapetsona, Hippodamias Square
At the oudoor market, working class people come to buy shirts, trousers
and socks. An assortment of different people, wandering around a place
where that which is old is valuable. It seems simple, but it's not

Tornes moves in and out between the real and the imaginary,

leading us into a realm of wonders

Karkalou
KAPKAAOY

Evog nAxuwpévog Bploxeral oe éva Taél nou odnyel évag veapds. 1o
noprunayxal Bploxetal £va EPETPO. NuTWVEL Kat 10 Takl kataAryel o8
£va viopapt. 0 nAxiwpévog napaolpel Tov veapo Gvdpa oe pa kaAupa,
Onou tou yvwpile: a nap £vn yuvaixa, v KapxaAou. Xopewouv
010 puBpd evog Tpayoudiol Tou Aolig ApUOTPOVYK, Kal OTT) OUVEXELQ,
geuyouv yia Takdi p' éva mowapto éva Takidi om pviun. MNpoopiopds Twy
1€ty efvar kat ndAt To vrapdpl. Exel, evijAxor dvipeg ondve
Bpdyouc, EnavaoTaTeg OUVWHOTOUV YIO TV ENAVAOTAOT Kt 0 VEGPOS
1oéndng, petovouspévo alter ego Tou nAiwpévou odnyol Tou,
OuprmAéxetal pe ) yuvaixa: omy apyr SuanAnkriletal, aAAG o
SanAnknopog CAOKANPWVETAL 0' Evav EpWTIKG EVAYKAAOWO.

KARKALOU

An elderty man is riding in a taxi driven by a young man. in the trunk there is
a coffin. As night falls, the taxi comes 1o a quarry. The older man lures the
cab driver to a shack, where he introduces him to Karkalou, a woman who
has seen better days. They dance to the rhythm of a Louis Armstrong song
and then they leave on a iittie boat, 10 go on a trip into the world of
memones. The travelers’ destination is, once again, the quarry. There
grown men break rocks, revolutionaries conspire to revolt, and the young
tad driver, transformed into the alter ego of his elderly guide, becomes
entangied with the woman. Al first they quarrel, but then their quarmel ends
n a sexual embrace

EAAAAA / Greece 1983

IxknvoBeoio / Direction: Zraupog Topveg / Stavros Tomes. Zevapio / Screenplay: Ztaupos
Topveég / Stavros Tornes. ®wroypagia / Cinematography: Kwotag Kapapavidng / Costas
Karamanidis. Movral / Editing: A€onowva Mapouhdkou / Despina Maroulakou. ‘Hyog /
Sound: Anurtpng ABavaodrnoulog / Dimitris Athanassopoulos. Exnvikd / Sets: ZtéAiog
Avaotaoiddng / Stelios Athanassiadis. KaAAmexvikfy Zuvepyanis / Artistic Collaboration:
Charlotte van Gelder. HBomoioi / Cast: Isaac Jacob Tumne, Uzman, MNdvwng KaootoyAou
Yannis Costoglou. 16mm "Eyxpwpo / Colour 20’

A L e

EAAAAA / Greece 1984

IxnvoBeoio / Direction: Zraupog Topveg / Stavros Tomes. Ievapio / Screenplay: Iroupoc
Topvég / Stavros Tomes, Charlotte van Gelder. ®wroypagia / Cinematography: Itapamy
MNavvooAng / Stamatis Yannoulis. Movra{ / Editing: Aconowva Mapoulaxou / Despina
Maroulakou. ‘Hyoc / Sound: Xpnotog AxgAcotog / Christos Akalestos. Ixnvixa / Sets
Iréhiog Avaotaoadng / Stelios Anastassiadis. Kogroume / Costumes: lopnvn Kopuwtaxn

Ismini Karyotaki. Movoixr / Music: Charlotte van Gelder. HBemowoi / Cast: Iréhiog
Avaoraoiddng / Stelios Anastassiadis, Mapiog Kapapavng / Marios Karamanis, loprn
Kapuwtdxn / Ismini Karyotaki, Afgog 8€og / Dimos Theos, MNdvwne Hudnouhoc / Yannis
lopoulos, Baolng Aouls / Vassilis Loules. Napaywyr / Production: Itaupog Topveg

Stavros Tomes, ExX / Greek Film Centre. 35mm "Eyxpwpeo / Colour 83"
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Danilo Treles
NTANIAO TPEAEX

Evaq eyyAéZ0g tpayoudlotrg nepimAaviéral Je jia kibdpa oto EAANVIKG
unaBpo. Suvavtétal ' éva napa&evo avBpwnopoppo mdoua, Evav
AkeroudavBpwrio, kat ouvexicouv va ropeuovtat padl omy avadimon
£V0S MPOOWou mou N unap&y Tou xdvetat ota 6pla Tou puBou: Tou
Nraviho Tpéeg, EVOQ PruIapEVOU pouaikou and mv Avdalouaia,
ayvaoTtwy Aoy otolxelwy. m dladpopr, Ta ripara toug

Ba daotaupwBouv e didpopa GAAa napd&eva mAdopata:

£va avBpwnopopyo Kokopakl-doAwHa, pia yuvaika pdylooa rou (et
POURWVTAG TOUG XUHOUS TwV BEVTPWY, Evav Aatvopabr BLoAGyo,

£vav Haupo HOUOIKG Kat pHayo...

DANILO TRELES

An English singer wanders around the Greek countryside with his guitar.
He comes across a strange, anthropomorphic creature —a Foxman—

and together they continue to search for a figure whose existence
disappears at the outer limits of myth: Danilo Treles; a famous musician
from Andalusia of whom nothing else is known. Along the way,

they will meet various strange creatures: an anthropomorphic crow/bait,

a witch that lives by sucking the sap from the trees, a biologist that speaks
Latin, a black musician warlock

ENAL EPQAIOX
I1A TH TEPMANIA

Aoukag, €vag anéviapog pikpoekdomg BIBAiwv moinong, makedel va ta
fyaket népo. O ovelponiappévog BonBG6g Tou, MApLog, ToV Mapakivei va
g £1 10 rolpara evog @ikou Tou, aAAd 0 Aoukdg Exel avakahiyel
£vav ahho VEO Kat TTOAAG UOOYOLEVO TOMTY, OTOV OMO{0 MIOTEVEL, TOV
Fyo. 0 wnoypdgog Tou Aoukd apveital va mAnpwBEei He ypappdria, Kat
10Ug TipoTeivel va ekdwaouy €va ahAo BiBAo, epmoptko, ou oiyoupa Ba
ToUATIOEL. AAAG 01 andyelg Tou AQUKA Y10 TO OUYKEKPILEVO (850G
hoyoteyviag dev oupBadifouv pe Toug ERMopIkoUG kavoves g ayopds.

A HERON FOR GERMANY

Loukas runs a small publishing house of poetry books. He's broke and
strugaling to get by. His assistant, Marios, a dreamer, urges Loukas to
publish the poems of a friend of his, but meanwhile Loukas has discovered

another young and promising poet, Ghoghos, in whom he believes. Loukas’

printer demands to be paid in cash and suggests that Loukas publish
another, more commercial book, that will surely sell. However, Loukas has
a low opinion of this specific literary genre, regardless of its commercial
potential.

EAAAAA / Greece 1985

ZknvoBeaia / Direction: Ztalpog Topvéq / Stavros Tornes. Zevdpio / Screenplay: Ztalpog
Topvég/ Stavros Tornes, Charlotte van Gelder. ®wroypagia / Cinematography: Mdvvng
AaokahoBavaong / Yannis Daskalothanassis. Movrd{ / Editing: Znupog MpoBrig / Spyros
Provis. "Hxog / Sound: Mapivog ABavaadrnouhog / Marinos Athanassopoulos, Mdvvng
HAw6nouhog / Yannis lliopoulos. Zknvikd / Sets: ZtéAlog Avaotaolddng / Stelios
Anastassiadis. Kootoupia / Costumes: Avaotacia Apoévn / Anastasia Arseni. Mougikij /
Music: Bepe Della Matrona, Aren Bee, Deedee M’'Fadul. HBomoioi / Cast: ZtéAiog
Avaotaoiddng / Stelios Anastassiadis, Zwmpia Aeovapdou / Sotiria Leonardou, Aren Bee,
Deedee M’'Fadul, Roberto De Angelis, Francesco Calimera, Mdvvng HAi6mouAog / Yannis
lliopoulos, HAiag KavéNAng / Elias Kanellis, ®pavooud Ztepdvou / Francois Stefanou, EAévn
Z1epdvou / Eleni Stefanou. Napaywyr / Production: Ztaupog Topveg / Stavros Tornes, EKK
/ Greek Film Centre. 35mm "Eyxpwpo / Colour 86’

EAAAAA / Greece 1987

IxnvoBeaia / Direction: Ztaupog Topveg / Stavros Tornes. Zevdpio / Screenplay: Ztaupog
Topvég / Stavros Tornes, Charlotte van Gelder. ®wrtoypagia / Cinematography: Ztapdmg
MavvouAng / Stamatis Yannoulis. Movra / Editing: Mwpyog TpiavtaguAAou / Yorgos Trian-
tafyllou. "Hxog / Sound: Kwotag Moulavtlag / Costas Poulantzas. Zknvika / Sets: Taoog
Zwypagog / Tassos Zografos. Kootodpia / Costumes: Avaotaoia Apogvn / Anastasia
Arseni, loprivn Kapuwtdkn / Ismini Karyotaki. Mouoikrj / Music: Mdvog Xat{iddkig / Manos
Hadjidakis. HBonoioi / Cast: Zraupog TowAng / Stavros Tsiolis, Zraupog Topveg / Stavros
Tornes, Mdplog Kapapavng / Marios Karamanis, Mupaivn Todna / Myrsini Tsapa, Takng
Anpntpakémnoulog / Takis Dimitrakopoulos, Xpriatog BakaAdnouhog / Christos Vakalo-
poulos, Avva By / Anna Vich. Mapaywyr / Production: Ztaupog Topvég / Stavros Tornes,
EKK / Greek Film Centre. 35mm ‘Eyxpwypo / Colour 90’
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NTINOX AHMOTMOYAOX:
O EYTENHE TOY AAIKOY IINEMA

TO AMAZAKI

AITEPQ

O :IOVAOLIOWHYV IONIIN

AMAPYAAIL
(TO KOPITZI THE ATAIHE)

0 HAIOL TOY OANATOY

TA AEA®INAKIA TOY AMBPAKIKOY
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H euyévaa

’
TIG KIVIjpaToypadIKig
ee ¢
AdikoTnTag
eANNVIKGG Kivnpatoypdpog Twy Sekaetidy Tou ‘50
kai Tou ‘60 eixe —kal éxel— piav avenavainntn Aaikn
anodoxi. Mapd Tnv nANBwpIKA TNAEONTIKNA TOU EKpE-

T@GMeuon, eival aképa kai onpepa ave§aviAntn nn-
yA Aaikig Siackédaong. O1 Aéyor autiig TG anodo-

xig Tou eival noMoi. AN\oi Tnv anodidouyv otoug

ndonoiolg, ISiaitepa oTo xapiopa Twy KwHIKWwy, nou édwoayv Ba-
8og, Syko kal pPéTpo oe TUNOUG Kal XAPAKTAPEG TNG VEOEAANVIKAG
nBoypagiag. Mepidio Siekdikolv Kal Ta CEvApIa AUTWY TWY Tal-
VIV, QUBEVTIKEG KQI EPNVEUCHEVEG QVAPOPEG OTN PETAMOAENIKA
veoeAnvikA npaypartikétnta, nou ypagovrar ané dearpikolg
—otnv nAelovéTnTd Toug—ouyypageis. ANworte, To 8éatpo, pe
TOUG avayvwpiolpoug KWAIKEG Tou, ATav n KupiéTEPN nnyn yia
1OV ENANVIKS KIvnpaTtoypdgo.

Qortdéoo, kanoiol oknvoBéreg autol Tou KivnpaToypdpou npoc-
nédnoav va dwoouv piav dAAn Sidotaon, va Eenepdoouv Tn
BeatpikdTnTa Kal TNV NPWTOAEI KIVAPATOYPAPIKA agnynon, Kai
va KGvouv Talvieg Mou va avranokpivovral oe KWOIKEG TOU Kivn-
paToypdpou Kal va pnv eival oTaTikéG eyypageég, HeTapopég dea-
TPIKWY Epywy oTn peyain odovn.

‘Evag an’ autolg nou édwoav otov eAANVIKG Kivnpatoypdgo Tn
didotaon TnG autoduvapiag TAG KIVIPATOYPaPIKAG yAwooag, eival
kai o Nrivog Anpénouhog. Aoleye otnv nio dpria (aANG kai Tnv
nio Tunonoinpévn) eTaipeia TG eyxwpIag Kivnpatoypagikrg Biopn-
xaviag, Tn Pivog @iy, ylpioe 48 taivieg, ouvepydoTnke pe Ta pe-
yalUTepa aotépia Tng enoxng, and tnv AAikn BouyloukAdkn, Tnv
TCévn Kapeln kar Tn Zogia Bépno wig Tov ANéko Ae€avdpdkn kai
Tov Mipn Qwténoulo, ki aoxoAndnke pe GAa oxeddv Ta Kivnparo-
YPaQIKG €idn: kwHwdieg, KopevTi, peEhodpdpara, TaIvieg «KoVwvI-
KNG karayyeAiag», akopa kai «pouctavéreg» — and 1o o o Tpo-
pepds otn AdAa, an’ v Aotépw otn MavraAéva, an’ Tig Kupieg
g auArig oto Tagid, wg Tnv nio npdoparn enavakapyn Tou, pe Ta
TPUPeEPG AeApivakia Tou ApBpakikod.

O Anpdnoulog nétuxe, péoca an’ Toug KOPPOPHIOHOUG Kal TIG
okonipéTNTEG nou Tou enéBalle o EPNoOPIKGG Kivnparoypdgog, va
£xouv ol Talvieg Tou ondvia kaA\iéneia kai gpovrida, de&iore-
xvia, an\érnta, npoowniki unoypagn. O kivnpatoypdgog Tou
Nrivou Anpénoulou, fowg opiCel Tn Baoiki Siagopd avapeoa
oTnV EUYEVEIQ TNG KIvnpatoypagikng Aaikértntag kai 1n BapBapd-
TnTa Tou AdikiopoU. M" dMa Adyia, Sev ekBiace To YéNio, To xa-
pdyero, 1o Sakpu i Tn ouykivnon pe gTnva kOAna. Eixe tnv ai-
oBnon Tng Kivnpatoypa@ikng eppnveiag kai Tn 8idafe otoug ndo-
nololg, yvwpi{e Tn onpacia Tng pwroypagiag, Twy oknvikwy. O
Taivieg Tou eival aprieg and kade dnoyn, éxouv pudud, eivai
(600 ki av n Siarénwon poidlel pe napadofoloyia) kivnuaroypa-
QIKEG TaIViEG.

AUTEG o1 apeTéG, pe To népaocpa Tou xpdévou, divouv otov Nrivo
Anpénouho pia Eexwpiotii Béon otnv 1otopia Tou eENAnvikoU Kivn-
paroypagou. Exeiva ta xpdévia nou autdég péxdnoe, fitav pia ne-
piodog noAl okhnpri: 6ha undkouay oe EUKOAIEG Kal okonipdTNT-
£G, N opoloyévela kal n ouvrayri rirav oroixeia anapdBara. Opi-
opévol katdgepav, ora nAaicla Tou e@IkTol, va napakdpyouy
autég Tig voppeg. Kar yi’ autd, npénel va toug dupdpaocte kai va
TOUG TIHOUE.

MixdAng Anuénoulog
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The Nobilily
of Cinematic
Popularity

reek cinema of the fifties and sixties enjoyed -and
still does— an unprecedented acceptance by the
people. Despite its extensive exploitation by tele-
vision, it still constitutes an inexhaustible source of
popular entertainment. There are many reasons for
this acceptance. Some people attribute it to the
actors, and especially to the charismatic comedians, who gave
depth, volume and measure to the human types and characters
featured in Modern Greek ethography. Part of the credit also
goes to the screenplays of these films; authentic and inspired
references to Post-War Greek reality, written mostly by play-
wrights. After all, the theater, with its recognizable codes, was
the main source from which Greek cinema drew.
However, certain directors that belonged to this cinema tried to
give it another dimension; to go beyond the theatricality and the
elementary cinematic narrative, and make films which would
correspond to the codes of cinema, rather than being static im-
prints and mere transfers of theatrical plays to the screen.
One of those that gave Greek film this dimension of self-
sufficiency was Dinos Dimopoulos. Working in the most well-
equipped (but also the most typified) company in the local film
industry, Finos Films, he made 498 films, working with the
greatest stars of the time, from Aliki Vouyouklaki, Tzeni Karezi
and Sofia Vembo, to Alekos Alexandrakis and Mimis Fotopou-
los, venturing into almost all film genres: slapstick comedy,
comedy, melodrama, «social denunciation», even bucolic
dramas — from Joe the Terrible to Lola, from Astero to Madalena,
from the Ladies of the Courtyard to Journey, all the way fo his
most recent comeback, the tender-hearted Little Dolphins of the
Amvrakikos Bay.
Dimopoulos succeeded, through the conformity and expediency
imposed upon him by commercial cinema, in making films that
displayed rare elegance of style; were attentively made; were
masterful yet at the same time simple; and always bore his
personal touch. It is possible that the cinema of Dinos Dimopou-
los defines the main difference between the nobility of cinematic
popularity and the barbarity of populism. In other words, Dimo-
poulos never forced out laughter, smiles, tears or emotion with
cheap tricks. He had a sense of film acting and taught it to his
actors; he was aware of the importance of photography and
sefs. His films are consummate in every way; they have rhythm,
and they are true products of the art of cinema, in every sense
of the word.
As time goes by, these virtues give Dinos Dimopoulos a special
place in the history of Greek Cinema. The time when he worked
the hardest was a very difficult period: everything was done in
the name of facileness and expediency; uniformity and recipes
were the unbroken rule. There were certain people who, as much
as was humanly possible, succeeded in bypassing these norms.
And for this, they should be remembered and honored.

Michel Demopoulos

ra—



To amaxaki
TO AMA:ZAKI

Auo apakades omy Midka BAENouY 10 endyyeAud Tous va gBivel

and mv eEEMEN Twv péowv kukhogopiag. O évag avayxaleral va yivel
10€tlnc, MG 0 GAAOG EMPEVEL VO KUKAOPOPEL pe ™V Guakd Tou,

e moté ndvra ouvipo@o 1o GAoyo Tou. O yio¢ Tou, £vag xapToxkAégmg,
NApaoUpeE! EPWTIKA pa KonEAQ Pe YEUTIKES UNOOYEOEIS Kal TV
eyxaraheinel, pevyovrag oto ekwrepkd. 0 yépog avayxaleral va
nouAfioe! Toydpa oto dpduo yia va {Aoe Tov eautd Tou Kai Ty konéla
aAAd neBaiver. 0 Y106 TOU EMOTPEPEL PETAUEANUEVOS Kal MAVIPEUETAL
mv konéla

H rawvia ouppeTelxe oto enionuo npdypapua tou deonBai Kaphopi-Bap
Tou 1958

THE LITTLE COACH

Two coachmen in the Plaka neighborhood of Athens watch their profession
go into decline because of the evolution of modern means of transport

One of them is forced to become a cab driver, but the other insists on
getting around in his coach and his faithful horse. His son, a card-shark,
seduces a young woman with false promises and leaves Greece,
abandoning her. The old man is forced to sell cigarettes in the street

in order to make a living for himself and the young woman, but eventually
he dies. The young man regrets his behavior, returns from abroad

and marries the young woman

The film was selected by the 1958 Karlovy-Vary Film Festival

Astero
AXITEPQ

H Aotépw, rwyr napaxépn Tou mAouoiou dpxovra Mitpou, elvat
epwTEUPEVn e Tov BUo, T Y10 Tou dpxovta, 0 onolog, 6w,
avndpwvrag o1o yapo nou oxedidlouv ot duo véor, oTéAver My AoTépw
ota yewodid. Exel, 0 mAovoiog Toéhiykag Bdvog, BAEnoviag my Aotépw
va KAver yupvi) undvio 0To notapl, my epwredetal kat m {Tdet o€ yauo
ano rov MAtpo. Npwv 10 yapo mg, Opws, n AOTEPW TPEAQIVETAI KQI EUYEL
ota Bouvd. 0 Buwog ™ Bpioxet, T ouvePEPVEL Kal 1) EPWTIKT TAEN
anoxaBioraral

H ravia ouppeteixe oto ®eonBal Bepohivou 1959

ASTERO

Astero, the poor servant girl of the wealthy landowner Mitros, is in love with
Thymios, her master's son. Disapproving of the love between the young
couple, Mitros sends Astero to the winter sheep pens. There, the rich
shepherd Thanos sees Astero bathing naked in the river, falls in love with
her and asks Mitros for her hand in marriage. However, shortly before her
wedding, Astero goes mad and runs off into the mountains. Thymios finds
her, makes her well, and order in the reaim of love is reinstated

The fim was selected by the 1959 Bertin Film Festival

EAAAAA / Greece 1957

IxnvoBeoio / Direction: Ntivog Anudnouhog / Dinos Dimopoulos. Zevépio / Screenplay:
laxwBog Kapnavéling / lakovos Kambanelis, Nixog Kiouong / Nikos Koussis. ®wroypagia /
Cinematography: Ntivog Katooupidng / Dinos Katsouridis. Movrad / Editing: Ntivog Ka-
100upidng / Dinos Katsouridis. "Hyog / Sound: Mdapxog ZépBac / Markos Zervas. Ixnvika /
Sets: Mdpkog ZépBag / Markos Zervas. Movoixr) / Music: Mavog Xat(idaxig / Manos Ha-
djidakis. HBomooi / Cast: OpEomg Maxprig / Orestis Makris, Avtryovn) Bakdxou / Antigoni
Valakou, BaoiAng Auhwvitg / Vassilis Avionitis, Mewpyia Baoweiddou / Georgia Vassilia-
dou, Xplotiva Kahoyepikou / Christina Kalogerikou, Ztégavog Ztpamyoc / Stefanos Strati-
gos, MNavteAig ZepPas / Pantelis Zervos, BaoiAng Awapavronoulos / Vassilis Diamantopou-
los. Nopaywyr / Production: ®ivog ®ip / Finos Film. 35mm Aonpépaupo / B&W 90

EAAAAA / Greece 1959

IxnvoBeoia / Direction: Ntivog Anudnoulog / Dinos Dimopoulos. Ievapeo / Screenplay
AAéxog ZaxeAAdpiog / Alekos Sakellarios, fao. omy naAadtepn tavia tou Angrtpn Made
n, oe oevdpio Nathou NpBava / based on the film by Dimitris Gaziadis, written by Pavios
Nirvanas. ®wroypagia / Cinematography: Ntivog Katooupidng / Dinos Katsouridis Me-
vl / Editing: Ntivog Katooupidng / Dinos Katsouridis, MNwpyog Toaoung / Yorgos
Tsaoulls. Ixnvixd / Sets: Mapxog ZépBac / Markos Zervas. Mouonr / Music: Tang M
paxnc / Takis Morakis. HBomool: Alixr) Bouywouxhdxn / Aliki Vouyouklaks, Angntpne Nana
pcan) / Dimitris Papamichall, Titog Bavdic / Titos Vandis, Itégavoq Zipamyoc / Stefanos
Stratigos, Mewpyia Baowneddou / Georgia Vassilladou, ABavaoia Mouotaxa | Athanassia
Moustaka, Napyog Aapacwg / Yorgos Damassiotis. Zoula ABavacwadou / Soula
Athanassiadou, Mnéynn KouAa / Bebi Koula. Napaywys / Production: ®wvoc Wy |/ Finos
Fiim & K\éapyog Kovitow g / Klearchos Konitsiotis 35mm Agnpogaupe / BAW 95




BRLL e
Amaryllis (To koritsi tis agapis)

EAAAAA / Greece 1959

AMAPYAAIX
(TO KOPITXI THE ATAMNHY)

‘Evag dvtpag, mpodopévog and m yuvaika Tou, EXEL QMOHOVWOEL
o€ pa Bida mv kopn Tou, epnodifovidag my ET0L va EPWTEUTEL,
yiati popdral nwg Ba tov eykataAelel 6w Kat n PNTéPa mg...

AMARYLLIS (THE GIRL OF LOVE)

A man, who has been betrayed by his wife, has isolated his daughter
in a villa. In this way, he believes that he will protect her from falling
in love and being left as he was by her mother...

ZknvoBeoia / Direction: Ntivog Anpdroulog / Dinos Dimopoulos. Zevdpio / Screenplay:
Biwv ManapidAng / Vion Papamichalis, Néotopag Mdtoag / Nestoras Matsas. ®wroypa-
@ia / Cinematography: Arpog ZakeAhapiou / Dimos Sakellariou. Movrag / Editing: Aplotei-
0ng Kapudng-doukg / Aristidis Karydis-Fuchs. Zxnvikd / Sets: Métpog Karoupding /
Petros Kapouralis. Mouaikri / Music: Takng Mwpdkng / Takis Morakis. HBomoioi / Cast:
OAwpétta Zavva / Floretta Zanna, Kwotag KakaBdg / Costas Kakavas, Ntivog HArouAog /
Dinos lliopoulos, Kwotag Koupmg / Costas Kourtis, BaaiAng Kavdkng / Vassilis Kanakis,
Anuntpng Mupdr / Dimitris Myrat, Aéonw Awapavtidou / Despo Diamandidou, Nikog Kodp-
kouhog / Nikos Kourkoulos, MNapyog Aapaoiamg / Yorgos Damassiotis, Zwpag TadmeAng /
Zoras Tsapelis, Z6via Zwidou / Sonia Zoidou. Mapaywyr / Production: Aapaoknvég-Mixan-
Aidng / Damaskinos-Michailidis. 35mm Aonpdpaupo / B&W 95

0 ilios tou thanatou
0 HAIOX TOY OANATOY

Kprim, 1917. 0 Mparog Maykéapiog MéAepog kat 1o €80 MG PeviéTag
£)YOUV EPNUWOEL Ta XwpId. X’ autd To mAaiolo mapakoAouBoupe ™ Lwh Kat
Ta nipoBArpata evog £pnpou, Mou Ol YOVE(S ToU OKOTWBNKavV oTov MOAE(0.
0 véog el ato kAipa Tou Bavartou, agou eivat kat oToXoq BEVIETAG.
2m(etar mv teheutaia otiypun pe m Buoia mg Beiag Tou mou Tov ppovrile
QuTOV ToV Kap6, kat ouvexilet va et kdtw and Tov «jAlo Tou Bavatou.

EAAAAA / Greece 1978

H tawia €AaBe Bpapeia oknvoypagiag kat povial oto deomiBar
Oeooahovikng 1978.

THE SUN OF DEATH

Crete, 1917. The First World War and the tradition of the vendetta have
spread desolation among the villages. In this context, the film examines

the life and concerns of an adolescent, whose parents were killed

in the war. The young man lives under a shadow of death, since he

is also the target of a vendetta. He is saved at the last moment thanks

to the sacrifice of his aunt, who had been taking care of him all this time,
and goes on living under the «sun of death».

The film received the awards for Best Set Design and Best Editing
at the 1978 Thessaloniki Film Festival.

182

ZknvoBeaia / Direction: Ntivog Anuémoulog / Dinos Dimopoulos. Zevdpio / Screenplay:
Ntivog Anpdrnouhog / Dinos Dimopoulos, Bag. ato opdtitho puBotdpnua tou MavieAn
MpeBehakn / based on the novel by Pantelis Prevelakis. ®wroypagia / Cinematography:
Apng Ztadpou / Aris Stavrou. Movrag / Editing: Takng Xat{rq / Takis Hadjis. Zxnvika /
Sets: Aovuong ®wténouog / Dionyssis Fotopoulos. Mouaikrj / Music: Nikog Mapaykakng
/ Nikos Mamangakis. H8onoloi / Cast: @avdong Mnevetdrog / Thanassis Benetatos, NEND
Ayyehidou / Nelly Angelidou, Mdvog Katpdkng / Manos Katrakis, Mewpyia Zan / Georgia
Zoi. Mapaywyr / Production: EKK / Greek Film Centre. 35mm “Eyxpwpn / Colour 110
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Ta delfinakia tou Amvrakikou

TA AEA®INAKIA
TOY AMBPAKIKOY

Auo nadid o' éva napaBaraooio xwpid 10 AuBpaxikol Mepvouv

¢ xahokapiveg Toug Buaxonés. e ya BoAta toug Bpioxouv

o€ ya kaAupa éva dppwoto ayopt. Ta nadid ouvrpogevouv kat BonBolv
10 anoPANTo ané Tov kovwVIKG Nepiyupo aydpt nou nAoyet

ano gupariwor), xat divouv éva pdbnua nBous kal autandpvnong

OTOUG «UEYAAOUG.

H rawvia éAaBe BpaBeio fixou oto ®eoTiPal Becoakovikng 1993, Bpapeio
epunveiag oTous TECOEPIS MIKPOUS NPWTaYWVIOTES, kaBws kai Tpia
xpatika BpaBeia 1993: xaAutepng peyaiou prixoug taviag, fixou

xai B’ yuvaeiou porou (Ntiva Avdpeonoulou)

THE LITTLE DOLPHINS
OF THE AMVRAKIKOS BAY

Two children are on holiday at a seaside village of the Amvrakikos Bay.
During one of their walks, they come across a shack, and inside there is
a little boy who is ill. The children stand by and help the young boy,

a soclal outcast because he is suffering from tuberculosis, thus giving

a lesson on ethics and self-denial to the grownups.

The film received the award for Best Sound at the 1993 Thessaloniki Film
Festival, an acting award for its four young protagonists, as well as three
State awards: Best Feature Film, Best Sound and Best Supporting Actress
(Dina Andreopoulou)

EAAAAA / Greece 1993

IxnvoBeoia / Direction: Ntivog Anuériouros / Dinos Dimopoulos. Zevapio / Screenplay:
Ntivog Anpdnoulog / Dinos Dimopoulos. ®wroypagia / Cinematography: Walter Lassally
Movrag / Editing: lwavva ZnnAornoudou / loanna Spiliopoulou. ‘Hyog / Sound: Apyupns
Aalapidng / Argyris Lazaridis. Exnvixa / Sets: Nixog Kanaodxng / Nikos Kapassakis. Ko-
oroupio / Costumes: ‘EAAn MNavouon / Elli Panoussi. Movexr / Music: Xprioto Asovine
Christos Leondis. HBomoioi / Cast: Zralpog Nroyidkog / Stavros Doghiakos, Kwvotaviiva
Aleupd / Constantina Alevra, Znopog Mavralnc / Spyros Pantazis, Nixfitag Xpdwng / Nikitas
Chronis, Ntiva AvBpeonodAou / Dina Andreopoulou, AAEEavBpog Priyag / Alexandros Rigas,
Mapyog Kpovmpng / Yorgos Krondiris, MixdAng Mapayxaxng / Michalis Marangakis, Xpr-
otog Zopundg / Christos Zorbas. Napaywyr / Production: Ayyehog Zideparog / Angelos
Sideratos & EKK / Greek Film Centre. 35mm "Eyxpwyo / Colour 98

EMIAEKTIKH ®IAMOIPA®IA / SELECTED FILMOGRAPHY

1953 O1 oupavol eivar dixol pag / The Skies Belong to Us
1954 Xapoupevo Eexivnpa / Happily Setting Out
1955 T{o o tpopepds (MNpdxtwp 000) / Joe the Terrible (Agent 000)
0 ayannmkdg e pooxonovAag / The Shepherdess's Paramour
1957 To apa&axi / The Little Coach
1958 0 avBpwnog Tou tpaivou / The Man on the Train
1959 Zroupvapa 288 / 288 Stournara Street
Aotépw / Astero
Auapulric (To xopitor mg aydrmg) / Amaryllis (The Girl of Love)
1960 Mavtaléva / Madalena
1961 H Aifa xat n G\n / Liza and the Other One
1962 0 B6dwpog kai 1o dixavvo / Thodoros and his Shotgun
Tagidt / Jouney
1963 Auox / Amuck
1964 AdAa (AdAa mg Tpouunac) / Lola
‘Evog peyahog épwrag / A Great Love
H B0\ Twv opyiwv / The Orgy Villa
Aeonowig dievBuvirg / Miss Manager
1965 01 exBpol / The Enemies
M tpedAs).... TpeAM owoyéveia / It's a Mad Mad Family
1966 T{éwn-TLévn / Jenny-Jenny
Kamyopw 1oug avBpanouc / | Accuse Humanity
Or xupieg ™G auAnc / The Ladies of the Courtyard
Kowvwvia wpa yndev / Society Zero Hour

1967 Kovtoépro yia noAuoha / A Concert for Machine-guns
Nuperdg omv dogalto / Fever in the Streets
Kdn xoupaopéva naAAnkdpia / A Bunch of Weary Fellows
1968 Mia ltakida an’ mv KugéAn / An Rtalian Girl from Kypseli
H apydvnioa xat 0 aAfmg / Lady and the Tramp
1969 To Bupa / The Victim
H wpaia Tou xoupéa / The Barber's Beauty
H daoxdAa pe 1a EavBa palia / The Teacher with the Blond Hair
To AeBevionado / An Upstanding Fellow
H vepaida xat 10 naAAnxdpt / The Fairy and the Young Man
1970 Mia yuvaixa oty Avtigtaon / A Woman in the Resistance
Na ‘tave 10 13 va ‘negte oe pag / if Only We Won the Football Pools
0 fHAiog Tou Bavarou / The Sun of Death
1971 Niow pou 0’ €xw, Zaotava / Get behind me, Satan
Ayarmoa a noAuBpova / | Fell in Love with an Armchair
H x6pn Tou AAou / The Daughter of the Sun
1973 0 gavraopévog / Mr. Uppity
0 paAtog / The Swamp
1975 Or paoes xau ) BaoovAa / The Army Bases and Vassoula
1976 H EAAGda xat ) BdAa00a / Greece and the Sea
1977 To nepohr ms Navayias / The Virgin Mary's Garden
1983 TpeAldg kot ndong EAAadoS / The Craziest Guy in Greece
1993 Ta deAgevaxia tou Aupaxixou / The Littie Dolphins of the Amvrakikos Bay
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Yuvroviopds Eupwnaikwyv PeotiBaA Kivnparoypd-
gou, évag Eupwnaikég Opihog Oikovopikol
Ev3iapépovrog (EEIG), anoteleital ané 160 @eori-
BA\ SiapopeTikwyv Bepdtwy Kal peyedwyv, nou dha
Toug oTtoxeUouv oTtnv npowdnon Tou eupwnaikol
kivnpatoypagou. ‘Ola ta kparn-péAn tng Eupw-
naikng ‘Evwong eknpoownouvral, kadwg kai opiopéveg GANeg
EUPWNAIKEG XWPEG.
O Zuvroviopég avantiooel and koivol SpacTtnpidTnTeg yia Ta
péAn Tou, péoa and Tn cuvepyaoia, pe okond Tnv npowdnon Tou
eupwnaikol kivnpatoypdou, Tn BeAtiwon Tng kukAogopiag kai
TNV EVNPEPWON TOU KOIVOU.
Ta péin nAnpwyvouv TéAn yia Tn xpnpatodétnon Twy dpacTnpio-
TATWYV QUTWY, EVW) CUVEICPEPOUV KAl OE OUYKEKPIPEVA NPoypap-
para. AMeg nnyég xpnparodtnong eival 1ISIWTIKEG kal Snpdoieg
xopnyieg, 181aitepa and v Eupwnaikr ‘Evwon.
Mépa and autég TG and koivol dpacTnpidTnTeg, © ZUVTOVIOHOG
evBapplvel Tn Sipepn kai nolupepn ouvepyaoia petalli Twv pe-
AWV ToU.
O Zuvroviopdg e€aopahiCer 611 Ta Bépara nou agopolv ota -
omiBa\ kivnparoypdgou toviCovrar érav 1o Eupwnaiké Koivo-
Bolhio AapBavel anopdoeig nohimiking. O Zuvroviopdg Siavépel
€kBeon otoug opyaviopols autolg, kadwg kai oe GAoug die-
dveig opyaviopolg, ndvw oe dépara oxerika pe PeoTiBAN Kivn-
paroypdgou.
O Zuvroviopdg éxei karaprioel évav kwdika deovioloyiag, o o-
noiog éxer uloBetndei and dAa Ta péln Tou, yia va evBappivel
pia kolvi enayyeApaniki NPAkTIKA PETAEU Twy HEAWY.
O Zuvroviopdg AeiToupyei, eniong, wg KEVIPO evnpépwong Kal
ouvavrnong Twv PeoTIBAA.

| Luvroviopog Eupwndikav ®eomifal Kivaparoypagou
Bl® European Coordination of Film Festivals

he European Coordination of Film Festivals, a Europ-
ean Economic Interest Group (EEIG), is composed of
160 festivals of different themes and sizes, all aiming
to promote European cinema. All member countries of
the European Union are represented as well as some
other European countries.

The Coordination develops common activities for its members,

through co-operation, with the aim of promoting European cine-

ma, improving circulation and raising public awareness.

The members pay a fee that finances these activities, and also

contribute financially to specific projects. Other sources of fi-

nancing are private and public grants, particularly from the Eu-

ropean Union.

Besides these common activities, the Coordination encourages

bilateral and multilateral co-operation among its members.

The Coordination ensures that the issues affecting film festivals

are highlighted when the European Parliament makes policy de-

cisions. The Coordination distributes a report to these institut-

ions, and in addition to other international organisations, on

film festival matters.

The Coordination has produced a code of ethics, which has

been adopted by all its members, to encourage common profes-

sional practises among its members.

The Coordination is also an information centre and a place for

festivals to meet.

European Coordination of Film Festivals
64, rue Philippe le Bon, B-1000 Brussels, Belgium
. / fel.: 32 2 280 13 76, fax: +32 2 230 91 41
e-mail: cefc@skypro.be http://www.eurofilmfest.org/
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Emidoyri npoypdpparog: MixéAng AnpdnouAog
Program Selection: Michel Demopoulos
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Coordination: Alexis Grivas
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Special Tribute to Despo Diamantidou

Award-winning Films of the 2001 Drama
Short Film Festival
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TAAANIA = NOTIA A®PIKH / France = South Africa 2001 .

T{ov Mnépi

FeviBnke o 1917 om Néa Yopkn kat néBave o 1999

oto Mapiot. Zekivnoe mv kaplépa Tou wg BonBog
oknvoBemg Tou Opoov OUEAS Kal 0Tr OUVEXELD

Tou Mniidt Qudthvtep. BUpa Tou MakapBiapou,
autoe&opiomke oto Mapiol, orou ouvéyioe  diebvi) Tou
Kapiépa, Ta&devoVTag 0€ MOAAES XWPES Kal OKNVOBETWVTAG
Jeyahou prjkoug Tawieg, Beatpika €pya kat mAETAVieS.

John Berry

He was born in New York in 1917 and died in Paris in 1999.

He began his career as an assistant director to Orson Welles
and then to Billy Wilder. Blacklisted during the McCarthy era,
he went into exile in Paris, where he pursued an international
career, fraveling extensively and directing feature films, plays
and television movies.

Boesman & Lena

ZknvoBeoia / Direction: John Berry. Zevdpio / Screenplay: John Berry, Bao. oto Beatpiké €pyo Tou /
based on the play by Athol Fugard. ®wrtoypagia / Cinematography: Alain Choquart. Movrd{ / Editing:
Claudine Bouché. KaAhirexvikij AicuBuvon / Art Direction: Max Berto. KooToupia / Costumes: Diana
Cilliers. Mouaikrj / Music: Wally Badarou. HBomoioi / Cast: Danny Glover, Angela Bassett, Willie Jonah,

Graham Weir, Anton Stoltz. Mapaywyoi / Producers: Francois Ivernel, Pierre Rissient. Mapaywyr /

OIAMOTPA®IA / FILMOGRAPHY
1945 Tuesday in November
1945 Miss Susie Slagle’s
1951 He Ran All the Way
1954 Ca va barder

1955 Je suis un sentimental
1967 A tout casser

1974 Claudine

1977 Thieves

1990 Captive in the Land
2000 Boesman & Lena

Production: Pathé Image & Primedia. Mayxdopia ExperdAAeuon / World Sales: Pathé International, 10 rue
Lincoln, Paris 75008, France, tnA. / tel.: +33 1 4076 9165, fax: +33 1 4076 9123, e-mail:
maxime.japy@pathe.com 35mm “Eyxpwpo / Colour 90"

‘Eva kpuo andyeupa, v enoxn tou Anaptxdivt, éva nAiklwpévo (euydpt
Qravel oToug Aaomdtornoug Tou ZBApTkong, kovid oto Kéwm Taouv. Eivat pako-
OUNAEKTEG, 01 0Ttoiol £xouv HOAIG ekdlwyBEL aro mv napaykouroAn onou Epe-
vav, ané toug Aeukoug Agpikavep. ‘OAn pépa mepnatolv, PopTWUEVOL Ta
undpyovtd toug. Exeivn muBavov va eivat aAkooAwkr, ekeivog dev propei va
eAEyEel 10 BupG Tou: exeivo To mpwi mv Euokdmnoe yia kdt mou dev €kave.
To endpevo dwdekdwpo, n ox€on Toug kKAudwviletal, kaBg o kaBévag Toug
Bupdrat mepaopéva yeyovota, euxdplota kat duodpeota, Ki enewdn n Aéva,
Tapa 1g avrpprioelg Tou Mndapav, empével va GIAOEEVIOOUV 0TO Tapanmyud
Toug évav Kagip, dnhadn pe padpo déppa, mo okoUpo and 1o diké toug. 0
Mndopay 100 gépetal pe okAnpdmra, n Aéva e kahoolvn Kai, kaBwg n Bpo-
X1 Minotddet, n avuinapdBeon polalet avanépeuk)...

On a cold afternoon during the Apartheid era, an aging couple arrive at the
Swartkops mud flat near Cape Town. They are scavengers rousted out of their
shantytown that morning by Afrikaners. They've been walking all day, carrying
all their possessions on their back. She may be alcoholic, he's prone to anger:
earlier that day, he beat her for something she didn’t do. Over the next 12 hours,
their relationship will be tested, as each one remembers earlier events, both
happy and tragic, and because Lena, over Boesman's objections, takes into
their camp an elderly Kaffir tribesman, a Black. Boesman is cruel to the old
man, Lena is kind and, as rain heads towards them, a confrontation seems
inevitable...
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TAIBAN / Taiwan 2001

Xou Xaido Xoiiv
Ta reAevraia déxa xpovia, £xet xaBiepwBel we Evag ano Toug

onuav G EXTID: G TOU VEOU KUMaTOG
oxnvoecmv me 70180v I evvnutvoc omy Kiva, mmye oto
Taipav 1o 1948. 01 rawvieg Tou éxouv kepdioer moAAG Bpapela
o€ BieBvr peotial, parekl Twv onoiwv 1o Xpuod Aovrdp
om Bevertia (A City of Sadness, 1989) xai 1o BpaBeio mg
xprukig enutpornq onig Kavveg (The Puppetmaster, 1993).
Extdq ano oxnvoBémg, eival kat onuaviikeg napaywyog

Hou Hsiao Hsien

In the last ten years, he has established himself as a leading
figure of Taiwan's new wave of filmmakers. Bom in China, he
moved to Taiwan in 1948. His films have won numerous
awards at festivals all over the world, including the Golden
Lion at Venice (A City of Sadness, 1989) and the Jury Prize in
Cannes (The Puppetmaster, 1993). Besides directing, he is
also active as a producer.

ENIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
(Tirhot ota ayyAwxd / English titles)
1980 Cute Girls

1982 Green, Green Grass of Home
1983 The Boys from Fengkuei
1985 A Time to Live, A Time to Die
1986 Dust in the Wind

1987 Daughter of the Nile

1989 A City of Sadness

1993 The Puppetmaster

1995 Good Men, Good Women
1996 Goodbye South, Goodbye
1998 Flowers of Shanghai

2001 Millennium Mambo

Netherlands, mA. / tel.:

Millennium Mambo

IxnvoBeoia / Direction: Hou Hsiao-Hsien. Zevapio / Screenplay: Chu Tien-wen. @wroypogio / Cinema
tography: Mark Lee Ping-bing. Movrd{ / Editing: Liao Ching-sung. "Hxos / Sound: Tu Duu-chit

chi. Zxnvia / Sets: Hwarng Wern-ying. Mouoikrj / Music: Lim Giong, Yoshihiro Hanno. HBemowol / Cast
Shu Qi, Jack Kao, Tuan Chun-Hao, Chen Yi-Hsuan, Takeuchi Jun, Niu Chen-Er. Napoywyoi / Producer
Hou Hsiao-Hsien, Eric Heumann. Napaywyr / Production: 3H Productions, 2F, No.5, Lane ]
Street, Wen-Shang Dist., 116, Taipei, Taiwan & Paradis Films & Orly Films Sinomovie.com ﬂovnoounu Ex
perdAAevon / World Sales: Fortissimo Film Sales, Cruquiusweg 40, Amsterdam

: +31 20 627 3215, fax: +31 20 626 1155, e-mail: info@fortissimo nl EAAqwies
Awavopri / Distribution for Greece: Mpoorttikr / Prooptiki. 35mm “Eyxpwpo / Colour 119

H Bixi, pa véa yuvaixa, dixdlerar avapeoa otov Xdo-xao kai otov TZax. Tig
vuxteg, epyaletal we uneuBuvn dnuooiwv oxEoewv EVOS VUXTEPIVOU KEVIPOU
yia va ynopel va toug {hoet xat Toug duo. 0 Xao-xao my napaxoAouBel
ouvéxewa, o douheld kai 0To onit, EAEyyOvIaq Toug AOYapIaopols me, Ta
pnvipata oto Ko me, axopa kat T pupwdid Tou oWRATOS ™S, OE wa
npoondBela va aviyveuoe: Iig kivijoels me. H Bixi dev aviéxel mia xat @eUYeL
ano 1o onit. 0 Xao-xdo m Bploxer ka1 My napaxarde: va yupioer. Exeivn
paler npoypapua va 1ov xwpioet polig Eodéger Ta Ae@ra nou ExEl OTOV
panelwo me Aoyapaopod. I1o peraky, o Tlax xdver ddgopeg enevduoe. H
pavia Tou, Opwe, va fonBaer onowov Exer avayxrn, Be Ba Tou Pyer o€ xkaAd

A young woman, Vicky, is tom between two men, Hao-hao and Jack. At night
she works as the PR person for a nightclub, in order to support both of them
Hao-hao watches over her all the time, no matter if she is on or off the job. He
checks her charge accounts, telephone bils, cell phone messages, and even
her body odor, in an attempt to trace her activities. Vicky cannot stand hum any
longer and runs away. Hao-hao finds her and begs her to come home. Vicky
sets herself a deadline to break up with Hao-hao as soon as she has spent all
the money in her bank account. Meanwhile, Jack has been making various
business investments. But his penchant for of helping anyone and everyone
who is in need is bound to get him into trouble
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HMA = TAAAIA / USA = France 2001

Nréifivr Aivrg

Fevwnpévog To 1946, omv MoAwteia mg Movtdva, ivat évag
TIAYKOOU(WG yVWOoTOg OKNVoBEMG, 0EVapIoypdpog Kal
Tiapaywyos, kard kaipoug de epydletal kat wg NBormoiog.

David Lynch

Born in 1946, in Missoula, Montana, he is an internationally
known director, screenwriter and producer. He is also an
occasional actor.

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1976 Eraserhead

1980 The Elephant Man / 0 GvBpwriog eA€paviag

1984 Dune

1986 Blue Velvet/ Mmke Beholdo

1990 Wild at Heart / AtiBaon kapdia

1991 Twin Peaks: Fire Walk with Me / O Griortog k6op0g
Tou Toulv Mikg

1995 Lumiére and Company

1996 Lost Highway / H xapévn Aewgdpog

1999 The Straight Story

2001 Mulholland Drive

Mulholland Drive

ZknvoBeoia / Direction: David Lynch. Zevapio / Screenplay: David Lynch. ®wroypagia / Cinema-
tography: Peter Deming. Movrag / Editing: Mary Sweeney. Zknvikd / Sets: Jack Fisk. Mouoikij / Music:
Angelo Badalamenti. HBomoioi / Cast: Naomi Watts, Laura Elena Harring, Justin Theroux, Ribert Forster,
Dan Hedaya, Ann Miller. Mapaywyoi / Producers: Mary Sweeney, Alain Sarde, Neal Edelstein, Micahel
Polaire, Tony Krantz. Mapaywyrj / Production: Babbo Inc., 7029 Senalda Road, Hollywood CA 90068, USA,
A. / tel.: +1 323 874 2919, fax: +1 323 874 7542. Naykdopia ExperdAAeuon / World Sales: Studio
Canal, Espace Lumiére, 5/13 Boulevard de la République, Paris 92100, France, mA. / tel.: +33 1 7175
9999, fax: +33 1 7175 8973. EAAnvikrj Atavoprj / Distribution for Greece: Mpoorttiki} / Prooptiki. 35mm
‘Eyxpwpo / Colour 146’

Mia yuvaika, yvwot povov wg Pita, Tpak@pel pe To autokivnté mg oto
Mulholland Drive Tou X6Atyouvt. ) oUykpouon okot@vovtal 3o Avipeg, pah-
Aov kakorotof. H Pita erudei, aA\@ avakaAurttet 6t dev Bupdrat Timota- olte T
Gvopd mg. ®tdvel pe duokoia o' €va ouykpdHa dlapePIONATWY Kal KpU-
Betal oe kdt BApvoug oTov KAMo. XTo peTa&y, duo GVIPES, 0 XEPUT Kal 0
Nrav, kGBovral o’ éva eatiatéplo kaw kouBevtialouv. O Ntav e€opohoyeitat 6T
elde €vav egiaAm mou eKTUNOOOTAV 0 QUTO TO GUYKEKPIMEVO eaTiatdplo. 0-
Tav 0 eQLdAmg apyilel va yivetal mpaypatikénta, ot dUo GVIpeg PelyoUV
QUEOWG. Apydtepa, pia gEpeArig nBormotdg, n Mmé, gravel oto Aog Avile-
Aeg Kkau rmyaivel oto Slapépiopa mg Beiag M. Exel, Bpioket m Pita va kpu-
petal, ki 6rav n Pita ™g A€et 6Tt ndoyet and apvnoia, ot duo yuvaikeg Ba
npoonabnoouy v' avakaAUyouy Ty TauTé™Ia ...
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A woman, known only as Rita, is involved in a car crash on Mulholland Drive, in
Hollywood, with two men, who are apparently evil. In the crash, the two men
die, but Rita escapes. She remembers nothing afterwards, not even her name.
She stumbles towards an apartment complex and hides in the bushes outside.
Meanwhile, at a restaurant, two men, Herb and Dan, sit talking. Dan reveals that
he had a nightmare about the particular restaurant they’'re in. When the
nightmare begins to come true, the two men leave at once. Later, an aspiring
actress named Betty arrives in Los Angeles and goes to the apartment complex
where her aunt lives. She finds Rita hiding outside and, when Betty eventually
tells her about her amnesia, the two women try to find out who she is...
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NOPTOrAAIA - TAAAIA / Portugal — France 2001

Mavoi vre OAifirpa

FewwnBnke oto Nopro me Moproyakiag, To 1908. Nrye oe
OYOAE(0 INooUITWY KAt ENE(Ta EPYAOTNKE OTO EPYOOTAOI0
ugavroupyiag Tou NATéPa Tou, Evw, NApaAAnAa, OUNPETEIXE
o€ autoxiviTika pdAr. To 1931 npokdAeoe noAirixd oxdvbaro
WE MV npwm Tou awvia, Douro, Faina Fluvial. It dexaetia
10U ‘70, N KPITIKY TOV QVAYVWPIOE WS Evav and Toug
OMUAVTIXGTEPOUS EVPWNAIOUS OKNVOBETES

Manoel de Oliveira

Bom in Oporto, in 1908, he attended a Jesuit school and then
went on to work in his father's textile factory, racing cars in
his free time. He caused a political scandal in 1931 with his
first film, Douro, Faina Fluvial. During the seventies, he was
acknowledged as one of the most important European
filmmakers

Porto de Minha Inféincia

IxknvoBeoia / Direction: Manoel de Oliveira. Zevapio / Screenplay: Julia Buisel. ®wroypagia / Cinemato-
graphy: Emmanuel Machuel. Movrad / Editing: Valérie Loiseleux. "Hyog / Sound: Philippe Morel. HBonoioi /
Cast: Augustina Bessa-Luis, Maria de Medeiros, Leonor Silveira, Leonor Baldaque, José Wallenstein
Duarte de Almeida, Peter Rundel, Rogerio Samora, Antonio Fonseca, Ricardo Trepa, Jorge Trepa

Napoywyds / Producer: Paolo Branco. Napaywyn / Production: Madragoa Filmes & Gemini Films. Nay-

EMIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY
1942 Aniki Bobo
1963 Acto da Primavera
1978 Amor de Perdigdo
1993 Vale Abraao
1994 A Caa
1995 0 Convento
1996 Party
Viagem ao Principio do Mundu
1998 Inquiétude
1999 A Canta
2001 Porto da Minha Infancia

Me mv eAeuBepia mg Eunvevong kal My auompomra me ypaerg nou Tov
xapaxmpilouv, 0 Mavoél vie OhiBéipa Eavayupiler o yeverewpa Tou, 10
Népro. H noAn autr unpée rmyn Eunveuons yia my npam Tou tawvia, Douro,
Faina Fluvial, 10 1931, xa1 onpadeye eniong mv emotpogr Tou dnyoupyou mni-
ow and mv xauepa o 1956, pe my 1awvia O Pintor e a Cidade. Aut) ™ ¢opd
0 OMBéwpa xivnuaroypagel ™y noAn nou Sev undpyel mia, xai myv onoia povo
10 pano me pviung pnopolv ra va douv. Eniong, 1o Nopro eivat n noAn
onou yewnBnke 0 noproyaikds xivnuaroypaeos. To TeAxod nAdvo Tou apou
v’ avafer ndvw and my anepavioolvn S BAAG00GS Kai TOU KOOROU, Eival N
andvmon, Eyxpwyn ma, oTo NPT MAGvo ¢ NPWME TaIviag Tou VEapou
OAérpa, efdopnvia xpovia npw

xoopmo ExperaAAevon / World Sales: Gemini Films, 34 boulevard Sebastopol, Paris 75001, France, mA
tel.: +33 14454 1717, fax: +33 1 4454 9666, e-mail: gemini@easynet.fr 35mm "Eyxpwyo / Colour 62"

With the freedom of inspiration and the rigor of writing that are his trade marks
Manoel de Oliveira retums to Oporto, the city of his birth. It had aiready inspired
his first film, Douro, Faina Fluvial, in 1931, and the one that marked his return
behind the camera in 1956, O Pintor e a Cidade. Now he has chosen to film the
city that doesn't exist anymore and which only the eyes of memory can still
see. Oporto is also the city that saw the birth of cinema in Portugal The final
shot of the lighthouse coming on over the infinity of the sea and of the world is
the reply, in color, to the first shot of the first film by the young Oliveira, seventy
years earlier
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IANQNIA / Japan 2001

Mt

Akai hashi noshitano nurui mizu

Loyé Ipapodpa

TevwriBke oto Tokio, To 1926. noudace Autikn lotopia
oto Maveriommpo Ouagévta, Grou aoyoAriBnke eniong pe
0 Béatpo. To 1951 dpyloe va epyaletat wg BonBaog
oKnvoBEmG, kai To 1958 yUpioe my npwm Tou PeydAou
JKoug Tawia. 15puce  dikr ToU ETaipEia Mapaywyng, Kat
10 1975 dnpioUpynoe m onuepwvi lanwviki Akadnuia
Ewaotikav Texvav. O tawvieg tou H pnaAavra tou
Napay:dua (1983) kat To x€At (1996) kepdioav Tov Xpuoo
Ooivika 010 eoTiBAA Kavvav.

Shohei Imamura

He was born in Tokyo, in 1926. He studied Western history
at Waseda University, where he also wrote and staged
plays. In 1951 he began working as an assistant director
and, in 1958, he shot his first feature film. He founded his
own production company and, in 1975, he created what is
known today as the Japanese Academy of Visual Arts. His
films The Ballad of Narayama (1983) and The Ee/ (1996)
won the Palme d'Or at the Cannes Film Festival.

IknvoBeoin / Direction: Shohei Imamura. Zevdpio / Screenplay: Motofumi Tomikawa, Daisuke Tengan,
Shohei Imamura. ®wroypagia / Cinematography: Shigeru Komatsubara. MovraZ / Editing: Hajime
Okayasu. ‘Hxog / Sound: Kenichi Benitani. Zknvika / Sets: Hisao Inagaki. Mouaiks / Music: Shinichiro
Ikebe. HBomoioi / Cast: Koji Yakusho, Misa Shimizu, Mitsuko Baisho, Mansaku Fuwa, Kazuo Kitramura.
Napaywyds / Producer: Hisa lino. Mopaywyrj / Production: Nikkatsu Inc. & lammura Production & BAP
Inc. & Eisei Gekijo & Maru Limited. Maykdopia ExperaAAeuon / World Sales: Flach Pyramide
International, 5 rue Richepanse, Paris 75008, France, mA. / tel.: +33 1 4296 0220, fax: +33 1 4020

0551, e-mail: elagesse@cybercable.fr ENAqvikij Aiavoprj / Distribution for Greece: Mpoorttikr] / Prooptiki.

ENIAEKTIKH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY

(Tithot ota yaAhika / French titles)
1958 Desir volé

1963 La femme insecte

1979 La vengeance est a moi

1983 La ballade de Narayama

1987 Zegen / Le seigneur des bordels
1989 Pluie noire

1996 L"anguille

1997 Kanzo Sensei

2001 De I'eau tiede sous un pont rouge

H 1otopia tou MNooouke, evég dvepyou aapavtdpn, Tov omoio poALg €xet
eykataheipel n yuvaika tou. AkohouBwvtag TiS OUPBOUAES evog yépou date-
you, Ta€delet 0" éva pakpvo xwptd, o xepadvnoo Noto. Ekel, péoa o' €va
oriT, kKovtd o€ pia KOKKIvn YEpupa Tou dlaoy(lel Eva motdput, undpyel va Ba-
o mou mepiéxel Evav xpuad Bouda, Tov omoio eixe KAEYEL 0 YEPOG QUTES amd
€vav vao oto Kidro... O Mooouke dev Bpiokel 10 BAlo, aAAG yvwpilel pa yu-
vaika, ™ Zagko, mou et ¢’ auto To omitt. KAemropavng kat mapd&evn, 1 yuvai-
Ka autr £xet m Bovapn va kdvel ta houhoudia v' avBilouv exT6q emoxig, Kat
10 Ydpia va priaivouv ané m BAAacoa oto motdyt, xdpn ota vepd mou ekkpi-
vel 01av vidBel ndovr). ‘Onotog dvipag «Aoletal» 0Ta vepd autd, Eavaviwvel...

190

35mm ‘Eyxpwpo / Colour 119’

The story of Yosuke, an unemployed man in his forties, whose wife has just left
him. On the advice of an old vagabond, he travels to a faraway village on the
Noto Peninsula. There, in a certain house, near a red bridge, close to a river, a
vase apparently contains a golden Buddha stolen from a temple in Kyoto by this
old vagabond... The man does not find the vase, but meets a woman, Saeko,
who lives in the house. A kieptomaniac, this strange woman has the power to
make flowers bloom out of season and draw fish from the sea into the river, by
the water she secrets when she experiences physical pleasure: the man who
«bathes» in such water will rediscover his vitality...


mailto:elagesse@cybercable.fr

TEPMANIA / Germany 1925-"26

®pirg Aavyx

FevnBnke om Biéwwn, To 1890. Metd tov A’ Nayxdopio
NoéAeyo nryye oto Bepolivo, 6rou epyaoTnke apyixad we
OEVAPIOYPAPOS Kat PETA wg oxnvoBEmg omy Ufa kai o
Nero-Film. To 1933, 10 xaBeotwg Twv Nall anaydpevoe
mv tawvia Tou Das Testament des Dr. Mabuse, xai 0 Aavyx
£guye yia 1o Mapiot ka1 01N OUVEXEID PETAVAOTEUOE OTIG
HNA. Ta endyeva 20 xpdvia oxnvoBETMOE MOMES
auepxavikeés ravieg, NéBave 1o 1976

Fritz Lang

He was bom in Vienna, in 1890. After the First World War he
moved to Berlin, where he worked as a writer and then as a
director at Ufa and then at Nero-Film. In 1933, the Nazi regime
banned The Testament of Dr. Mabuse, and Lang left for Paris
and then emigrated to the US. Over the next 20 years, he
directed numerous American Films. He died in 1976

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1919 Die Spinnen

1921 Der miude Tod

1922 Dr. Mabuse, der Spieler

1924 Die Nibelungen

1931 M

1933 Das Testament des Dr. Mabuse
1936 Fury

1944 Ministry of Fear

1945 Scarlet Street

1952 Rancho Notorious

1953 The Big Heat

1954 Human Desire

1956 While the City Sleeps

1960 Die Tausend Auge des Dr. Mabuse

Metropolis

IxnvoBeoia / Direction: Fritz Lang. Zevapio / Screenplay: Thea Von Harbou, Fritz Lang, Bao. oto pul. mg

based on the novel by Thea Von Harbou. ®dwroypagia / Cinematography: Karl Freund, Guner Rittau
owroypogio Encgepyooiag Schiifftan / Schiifftan-Process Cinematography: Helmar Lerski. Onmixd Eidi-
xa Egé / Visual Special Effects: Guner Rittau, H.0. Schultze. Zwypagiora Exdixa E@E / Painted Visual
Effects: Erich Kettelhut. Texvikdg ZupBouhog / Technical Advisor: Erich Kettelhut. Exdixé NAdva / Special
Shots: Konstantin Tschetwerikoff. Texvixés Aiadixooics / Combined Technical Processes: Eugen
Schifftan, Emst Kunstamann. Constructions-Models / Katooxeuég-MovréAa: Otto Hunte, Erich Kettelhut
Karl Vollbrecht. Sculptures & Robot Design / Ixediaopdc Muntwv & Popndr: Walter Schultze-Mittenhof
Kooroupia / Costumes: Aenne Willkomm. Maxiyial / Makeup: Otto Genath. ®wroypagics MAard / Still
Photography: Horst von Harbou. Mouoikri / Music: Bernd Schultheis. HBomoioi / Cast: Brigitte Helm

Alfred Abel, Gustav Frohlich, Rudolf Klein-Rogge, Fritz Rasp, Theodor Loos. Napaywyds / Producer: Erich
Pommer. Napaywyr / Production: Universum-Film AG (Ufa), Berlin. 35mm Aonpépaupo / B&W 147

To Metropolis eival avau@uoBimra n yvwototepn Taivia Tou yeppavikou fuwpou
xivnuatoypagou. MNvwpiloviag Toug MoAAOUS piBoUS YUpW and apvnTixd Gy
KOl XQUEVES OXNVES, KBS KOl TIC BIAPOPES «QvaKQIVIOEIS» MOU EXOUV YIVEL
xard xapous, 1o Meppavikd Opoonovdikd Apxelo xat 1o Mouoeio Kivnuaro-
ypagou tou Movayou, pali ye 1o Friedrich Wilheim Mumnau Stiftung, anogdor-
0Qv VO OUVEQYQOTOUV 0TIV NOPAYWYT WIS QYAKAIVIOPEVIS KOMAS, XPNOoWo-
nowvrag ekaviAnuxég peBodous Epeuvag, apyelaxd uAixd kat TIC kaTAAANAES
epyaompraxes Badixaoies. Xapn oo €pyo, xuplwg, Tou Martin Koerber, 1o
anotéAeopa efvar n mototepn Suvam Bepoidv mC Taiviag. Ki eve éva téapro
me apywnc dnuoupyiag Tou Aavyx €xer xaBel, n avavewuévn aum xoma
Sampel ka1 My agnynuEanxn por, aAAd kGt TNV EVIUNGOWOKT PQTOYPAPIXH
NOWINIA TOU NPWTOTUNOU

Metropolis is undoubtedly the best-known of all German silent films. Conscious
of the many myths surrounding negatives and lost scenes, as well as the
various «restorations» that have appeared over the years, the German Bun-
desarchiv and the Munich Film Museum, together with the Friedrich Wilheim
Murnau Stiftung, decided to collaborate on a version informed by authentic
research, exhaustive use of film archives, and proper laboratory processes
With most of the credit going to restorer Martin Koerber, the result is the most
definitive version of Metropolis that is currently possible, recognizing the loss of
perhaps a quarter of Lang's original creation, yet recapturing the narrative flow
and spectacular photographic quality of those first prints
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HNA / USA 1970

Puzzle of a Downfall Child

T{ép1 Lavopnepyk

evwnBnke 1o 1927. Apx10€ va oknvoBeTel Tavieg m
dekaetia Tou '70, evd r1on eixe kaBiepwbel wg
enayyeAuariag putoypdapog. AOUAEIEG TOU EXOUV
dnpoateutel o€ MOANG meplodikd, HeTagU Twv onoiwv ato
«Vogue» kal a1o «McCall's».

Jerry Shatzberg

He was born in 1927. Before going on to direct films in the
1970s, he has already established a career as a prof
photographer. His work appeared in many magazines,
including «Vogue» and «McCall's».

EMIAEKTIKH ®IAMOTPA®IA /

SELECTED FILMOGRAPHY

1970 Puzzle of a Downfall Child

1971 Panic in Needle Park

1973 Scarecrow

1977 Sweet Revenge

1979 The Seduction of Joe Tynan

1980 Honeysuckle Rose

1984 No Small Affair
Misunderstood

1988 Clinton and Nadine

1989 Reunion

1995 Lumiére et compagnie

2000 The Day the Ponies Came Back

H Aou Avipéag Zavt ummp&e didonpo povtého. O gidog g, ‘Epov Pdwxaprt,
B€Ael va kdvel pa Tawvia pe B€pa ™ Lwn Q. ZT0 OMITL TNG KOVTA 0TN
Bdkaooa, ekeivn Tou dinyeltal My loTopia ™G: PAACHNAK, avanapaoTdoelg,
gavraopara mg xapévng d6&ag kat plag Lwig Keviig and neplexopevo. H Aou
agnyeitat To nwg £nece B0pa Blaopou oe veapn nAkia, TIq OXEOELS TG e
my at¢évrioa me, MoAiv MkdApma, To yauo g pe tov Mapk, Ty andnelpa
autoktoviag g oto Mapiol, To TEAOG NG EMUTUXNHEVNG TNG KAPLEPAS WS
Hovréhou, v katdBAwWn mou akohouBnoe. Zipepa, £xovrag katapuyet o’
aut mv napaBardooia Bia, npoomnabei va Jjoet aAN@S.
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ZknvoBeaia / Direction: Jerry Schatzberg. Zevdpio / Screenplay: Adrian Joyce, Bao. oe pia (otopia twv /
based on a story by Jerry Schatzberg & Adrian Joyce. ®wroypagia / Cinematography: Adam Holender.
MovrdZ / Editing: Evan Lottman. KaAMirexvikij AiciBuvan / Art Direction: Richard Bianchi. Zknvikd /
Sets: Hubert J. Oats. Kootoupia / Costumes: Terry Leong. Mouoikrj / Music: Michael Small. HBomooi /
Cast: Faye Dunaway, Barry Primus, Viveca Lindfors, Barry Morse, Roy Scheider, Ruth Jackson, John
Hefferman, Sydney Walker. Mapaywydg / Producer: John Foreman. Mapaywyrj / Production: Newman-
Foreman. 35mm ‘Eyxpwpo / Colour 104’

Lou Andreas Sand was once a famous model. Her friend, Aaron Reinhardt,
wants to make a film about her. At her house by the sea, she tells him her life
story: flashbacks, recreations, and ghosts from her past glory and vacuous
existence. Lou talks about how she was raped at an early age, her relationship
with her agent, Pauline Galba, her marriage to Mark the publicist, her suicide
attempt in Paris, the end of her successful career as a model, and the
depression that ensued. Today, having sought refuge in this seaside villa, she
tries to live a different life.

-



A¢pizpopa
ot Aéonw Aiapavridou

H Aéonw Awapavridou yevvhBnke otov Newpald. H p;?,
karaywyf m¢ firav ané m Pwoia. Agou TEAEWWOE TN a-g;,~ .
Apapatikf ZxoAn tou EBvikou Bedtpou, NPwWIOEH- ;
gavioke oto Xopd g Mndetag Tou Eupinidn to
1942. 0 npwrog ™G onuaviikeg porog elvat wg Aaldng
KapoAivag oto épyo tou T{éug Mndpt Ae praiet ro
aotépt pag, kGw and m oknvoBetikn kaBodrynon Tou
daoxaiou kat WBput tou Bedrpou, Kapéiou Kouv. Z1o
Béatpo ouvepyaletal pe noAlous Bidooug, 6nwg Tou
Mouooupn, Tou Avbpeadn, e MavwAidou-Apwvn kat
Tou Xopv. Ané 10 1946 ewg 10 1950 rjrav paoikd oté-
Aexog tou EBvikou Bedrpou. To 1949 eival n kopugala
tou Xopou otnv Opéoreta tou AoxUAou nou
napovoilaletal pe peydin ermutuyia oto Hpwdelo, oe
oxnvoBeoia tou Anurtpn Povrrpn. Zto EBvikd enavep-
xerat 1o 1954 ka1 napapéver péxpt 1o 1963.

To 1947, epgaviletal yia npwm gopa otm peyaAn 08ovn,
omy tavia Ta nadid ms Abrivag, aAAG o Sp6pog yia m Siebvr kivnuatoypagikr
me kapiépa Ba Eexvrioet o dexaetia Tou '60. To 1965, epgavilerar omy tawvia
Oxt,... kupte T{6voov, e napaywyoé tov T¢Ewg Napig kat oknvoBE Tov
Tpny6pn pnyopiou.

Z1g HNA ta&dever 10 1967 kat napayéver péxpt to TéAog mg diktaropiag, 1o
1974, exgpaloviag mv avriBeor mg oto kabeotws. H diapovi Mg oo £w-
1epikd ouvodeumxe and véa dnpioupyikr eEENEN om otadlodpopia mg. Me
mv axwplom @in mg Mehiva Mepkoupn epgaviletal oto B€atpo Mapk XEAwv-
1ep, oto Mnpdvryouel meg NEag Yopkng, ue To €pyo TAwa NrdpAwvyx tou ZIA
Nraoév (Bearpikr) Saokeun mg tawiag loré mv Kuptakr). O porog autdg
anotéAeoe otabué omy kapiEpa mg Aéonws Awapaviidou, onwg ki 0 poAog
ms oto Kaunapé, orav, avikabiotavrag m AGTe Aévia, HETAUOPPUVETAL 0€
ppaou dpévrep. Ty Bia nepiodo yiveral n kivnuatoypagikr untépa tou Foov-
1 Akey, otov Eipnvonoid. £1a Madpa tpiavidpuAAa yia m voen, n Aéonw
Awapavridou, pe oxnvoBEM Tov XaA Npive, Eexwpllel o' évav akdpa poho,
onwg eniong xat o1o Yndoxeon mv avyn, nou yupilel o Ntaogv ato MNapiot,
Ka1 otoug KaBaAdpndes tou dpavkexdpep, mou yupilerar omy lonavia. To
1991 naipvet o Bpapeio deutepou yuvaikeiou poAou yia 1o poAo g oty
tawvia Tou 6. Ixpoupnéou O Tlwvug KeAv, kupia pou.

Special Tribute to
Despo Diamantidou

o ‘z descent. After graduating from the National Theater's
: Drama School , she first appeared in the chorus of
Euripides’ Medea in 1942. Her first important role was as
Lady Caroline in James Barry’s /t's Not Our Star’s Fault,
under the direction of the great teacher and founder of the
Theater, Karolos Koun. As a stage actress, she worked
with many theatrical groups, such as those of
Moussouris, Andreadis, Manolidou-Aroni and Horn. From
1946 to 1950 she was a leading member of the National
Theater. In 1949 she was the coryphaea of the chorus in
Aeschylus' Oresteia, which was staged most
successfully at the Herod of Atticus Odeon, directed by
Dimitris Rondiris. Despo Diamantidou returned to the
National Theater in 1954, and remained there until 1963
In 1947 she made her debut appearance on screen, in the
film The Children of Athens, but the way to her
international film career was to open in the sixties. In 1965, she appeared in the
film No, Mister Johnson, produced by James Paris and directed by Grigoris
Grigoriou.

She traveled to the US in 1967 and stayed there until the end of the dictatorship,
thus expressing her opposition to the Greek regime. Her stay abroad was
accompanied by new creative developments in her career. With her close friend
Melina Mercouri, she appeared at the Mark Helinger Theater in New York, Jules
Dassin's llya Darling (a stage adaptation of the film Never on Sunday). This role
proved a landmark in her career, as did her role in Cabaret, when, replacing
Lotte Lenya, she appeared as Frau Fraeder. It was at this time that she played
Woody Allen's mother in Love and Death. She went on to appear in Black
Roses for the Bride, directed by Hal Prince, Promise at Dawn, shot by Jules
Dassin in Paris, and The Horsemen, by John Frankenheimer, which was filmed
in Spain. In 1991 she received the award for Best Supporting Actress for her
role in Thanassis Skroubelos’ film, Johnny Keln, Madam

e * % Despo Diamantidou was born in Piraeus, of Russian
e
f\
iy

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1947 Tanadid g ABrvag / The Children of Athens
1954 Bavooaxng o Nolreudpevos / Thanassakis Runs for Office
To xopiton MG yerrowds / The Neighborhood Girl
1956 To xopiton ye 1a napaa The Fairy Tale Girl
1960 MaviaAdva / Madalena
Noté mv Kupaxn) / Never on Sunday
H Xaovam xoi 10 €m1a yepovionaAAixapa / Snow White & the Seven Bachelors
1961 H Akwn 010 Nouto / Allki in the Navy
1962 Aovorpasoc / The Little Sh
Ayyeao 1ou Nelodpopiou / Sidewalk Angels
1963 Ta xoxxiva gavagpea / The Red Lights
1964 apoc aAd eAMvica / Greek-style Mamage
To xopiion mC Kupraxnc / Sunday's Girl

1965 Adioraxtot / Ruthless
Nrdpa Znadi / Queen of Clubs
0 Aryoopdc / Discord
H de yuvi) va gofrta Tov dvdpa. . / Woman should fear man
Oxu..... xipee T{ovoov / No, Mister Johnson
1966 Iuvropo ddhewipa / Brief Interlude
1971 The Horsemen / O xafadpndes
1975 Love and Death / 0 eprvonowds
1978 YnoBeon Nokx / The George Polk Case
1989 ABwog 1 €voyo / innocent or Guity
1991 0 Tlavug Kedv, xupua pou / Johnny Keln, Madam
1995 Axponol / Acropol
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Bpapeupiveg raivicg rou Peomifal Taividv Mixpou Mijkoug Apapag 2001

0 Gogos

0 FKOrKox

Apyupng: TLeiv' autd;

Baoln: TpaneopdvriAa...

Apyupng: Nwg, pe Baowkr;

Baoni: 0 Mkdykog! Bepeo€ o Mkdykog!

Apyupng: Na EepnepdePelg povn aou pe tov MKoyko...

GOGOS

Argyris: What are these?

Vassiliki: Tablecloths.

Argyris: And how is it that we got them?

Vassiliki: Gogos! Gogos sold them to us on credit!

Arayris: You can straighten things out with Gogos on your own...

Mavayidmg Pagoirng

BonB0g oknvoBEMG O KIVUATOYPAPIKEG Kal TNAEOTTTIKES MAPAYWYES,
oKnvoBEmoe v MAEOTTIKT 0elpd AoTépta ¢ MoAnG, eV 1 HIKPOU
prikoug Tawia Tou H {wn eivat Bpaxeia dlakpiBnke oto PeoTBAA Apapag
Tou 1999 kat €Aape Bpapeio mowdmTag ano 1o YMMo.

Panayotis Fafoutis

An assistant director in film and television productions, he directed the Tv
series Stars of the City, while his film Life /s Short received an honorary
mention at the 1999 Drama Film Festival and a Quality Award from the
Ministry of Culture.

®IAMOTPA®IA / FILMOGRAPHY
1999 H {wn eivat Bpaxela / Life Is Short
2001 0 lkéykog / Gogos

A’ BPABEIO MYOOMAAXIAL / BEST FICTION AWARD

IknvoBeoin-Zevapio / Direction-Screenplay: Mavaywwmg dagoutg / Panayotis Fafoutis.
Owroypagia / Cinematography: MNwpyog NamavdpikénouAog / Yorgos Papandrikopoulos.
Movrdl / Editing: Mavog Boutoapdg / Panos Voutsaras. "Hxog / Sound: MNwpyog Baoneiou /
Yorgos Vassiliou. Mouaikrj / Music: DNA. Cast / HBomoioi: Mapia Zkouhd / Maria Skoula,
lepdowpog Mevvatdg / Gerassimos Genatas, AkUAag Kapalfong / Akylas Karazissis.
Mapaywyr / Production: Idéefixe Productions, Adpiaveiou 25 / 25 Adrianiou Street, ABriva
115 25 / Athens 115 25, mA. / tel.: +30 1 677 1428, fax: +30 1 6742 756. 35mm “Ey-
Xpwpo / Colour 13

See No Evil

SEE NO EVIL

Evag marmoug ki n eyyovn Tou Byalvouv €€w yia mv kaBnpepvij Toug
Bokta kat maiouv Eva maiyvidl mou emvoel ekeivn.

SEE NO EVIL

A grandfather and his granddaughter go out for their daily walk, during
which they play a game she invents.

‘Apng Mnagahoikag

Znoudaoe oknvoBeoia o ZxoAn Ztaupdkou kat To Northern Media

School. Exel oknvoBeToel pikpod PiKoug TaIvies, MAEOTTKEG EKTIOUMES,
B1agnLoTIKG OTIOT KAl BIVIEOKALT.

Aris Bafaloukas

He studied filmmaking at the Stavrakos Film School and at the Northern
Media School. His filmography includes short fiction films, commercials,
music videos and TV shows.

OIAMOTPA®IA / FILMOGRAPHY
1995 To notat / The River
1999 Blackout
ZBolpa / Whirligig
2001 See No Evil

194

B’ BPABEIO MYOOMAAXIAL / SECOND BEST FICTION AWARD

IknvoBeoin-Zevdpio / Direction-Screenplay: Apng Mnagahoukag / Aris Bafaloukas. ®w-
Toypagia / Cinematography: Oduooéag Maukdrouhog / Odysseas Paviopoulos. Movrdg /
Editing: Mnovita Naragtd6n / Bonita Papastathi. "Hxog / Sound: Ztépavog EuBupiou /
Stephanos Efthymiou. Mouaikrj / Music: Méknw Mmovdrtou / Melpo Bonatou. HBomotoi /
Cast: Kaatag Z¢rkag / Costas Sfikas, Ajuntpa Aoupévn / Dimitra Doumeni. Mapaywyr /
Production: EPT A.E.-ET1 / ERT S.A-ET1, Aew@. Meooyeiwv 136 / 136 Messogion Ave.,
Abriva 113 27 / Athens 113 27, mA./tel.: +30 1 778 0207, fax: +30 1 775 4603, e-mail:
nfragoulis@ert.gr & ®avracia Ontuikoakouotikn E.N.E. / Fantasia Audiovisual Ltd. 35mm
“Eyxpwypo / Colour 18’
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Award-winning Films of the 2001Drama Short Film Festival
0 telefteos tabakos

O TEAEYTAIOX TAMMAKOX

0 Xapiong o raundxog £ival anpooyeva anwv and mv kablepwyévn
oapparoppadidnikn ouvaén twv elAwv Tou oTo payépixo. H anovoia Tou
Bapaiver my atpdogaipa

THE LAST TANNER

Harissis the tanner is unexpectedly absent from the regular Saturday night
gathering of his friends at the eating-house. His absence casts a pall over
the evening

Aeuripng Aavixag

Ze xa epyaleral oy ABriva we oxnvoBEmG, oevaploypdgos kat
napaywyos. H npwm tou pixpos prkoug Tavia, AvaroAixa me ESév,
BaxpiBrxe omv EAAGSa kat 010 eEWTEPIXO.

Lefteris Danikas

He lives and works in Athens as a filmmaker, screenwriter and producer
His first film, East of Eden, won distinctions both in Greece and abroad

®IAMOIPA®IA / FILMOGRAPHY
1985 Avarohid mg Edév / East of Eden

BPABEIO KAAYTEPHI BAAKANIKHE TAINIAL /
BEST BALKAN FILM AWARD

IxnvoBeoio-Zevapio / Direction-Screenplay: Acutépng Aavixag / Lefteris Danikas. ®wroypagio /
Cinematography: Zn. ManatpavraguAhou / S. Papatriantafyliou. Movrad / Editing: B. Modowag / V
Goussias. "Hxog / Sound: N. Mrouyioukog / N. Bouyoukos. Mouowr / Music: A. Aavixag / L. Danikas
HBonoioi / Cast: ©. Mpappévog / Th. Grammenos, I'. T{épnog / Y. Tzerpos, 6. Apdooc / Th. Drosos
Napaywyr / Production: A. Aavikag / L. Danikas & EXK / Greek Film Centre 35mm “Eyypwyo / Colour 25

-

Ti kitas? :
TI KOITAL;

Kolra... drav nepvag tov Meppavo yia undroo, 6rav anogaoilelg va meig
£va pnouxdhi Botxa pe 1o Beo, 6rav OTEAVELS @AaKia kat o) pdva ™S
1ote Buo npdypara unopel va < 1) €x€15 XAOEL TO NOPTOPOAL
oou, 1} Ta YEIg xaoet

WHAT ARE YOU LOOKING AT?

Look .. when you mistake a folk singer for a cop, when you decide to drink a
bottle of vodka with God, and on top of that you blow kisses to her mother...
then there are two possibilities: either you've lost your wallet, or you're losing it

Mehnopivn Toapouya
Epyalerar and 1o 1995 wg oxpint o€ S149opeq MAEOMTIKES Kat
xvnuaToypages napaywyes. To 7i kordg; eival n muywaxn Taivia me

HP!

BPABEIO IMOYAAITIKHE TAINIAL / BEST STUDENT FILM AWARD

IxnvoBeoio-Ievapio / Direction-Screenplay: MeAnoyuévn Toapouxd / Melpomeni Tsarouha. ®wro-
ypagia / Cinematography: N. Aoukdrnouhog / N. Loukopoulos. Movrad / Editing: N. Moupwm / D
Gourioti. "Hxog / Sound: K. Koutehidaxng / C. Koutelidakis. Movonr / Music: A. Aparmg / A. Arapis
HBonoioi / Cast: B. ToeAepéykog / V. Tselemengos, X. Mewpyavia / Ch. Georganta, P. Aeknxatepivn
R. Delikaterini. Napaywyr / Production: M. Toapouxd / M. Tsarouha, Katowripn 30 / 30 Katsibiri
Street, XoAapydg / Holargos 155 61, mA. / tel.: 0974 715527. 35mm "Eyxpwypo / Colour 12

QIAMOIPA®IA / FILMOGRAPHY
2001 Ti xowrdg; / What Are You Looking At?

Melpomeni Tsarouha
She has been working as a continuity supervisor on various Tv and film productions since 1995. What Are You
Looking At? is her diploma film

Nona
NONA

H rauvia eivar éva Takidi otov 1ono me nadixig nAxiag. Ixondg me eival
va npoonaBnoe: va Suympnoet 6Ae exeives TG NOAUTES OTIYUES Kai va
g NpooTatéPer anod m $8opa Tou xpovou.

NONA

This film is a trip to childhood. Its aim is to try to preserve all these precious
moment and to protect them from the ravages of time

Ayyika Mukwvaxy

TevwnBnee omy ABrva, 10 1974. And 10 1994, gord omy Axadnuia
Trhedpaong xai Kvnpatoypagou Tou Movayou

Angela Mylonaki

She was bom in Athens, in 1974. Since 1994, she has been a student at
the Munich Academy for Television and Film

GIAMOTPA®IA / FILMOGRAPHY
Without Sender
Finale
Franky
The Last Time
2001 Nona

BPABEIO KAAYTEPOY NTOKIMANTEP / BEST DOCUMENTARY AWARD

IxnvoBeoio-Icvapio / Direction-Screenplay: Ayyeda Mulwvasn / Angela Mylonaki @wroypegie /
Cinematography: AAéxog MNdvvapog / Alekos Yannaros, AyyéAa Mulwvaxn / Angela Mylonaki
Movral / Editing: AyyéAa Mulwvaxn / Angela Mylonaki. ‘Hyos / Sound: BayyeAng Kopowvog
Vangelis Korsianos. Movows) / Music: Bulent Kulukcuc / Bulent Kulukcuc, The Air. Napaywys /
Production: Hochschule fir Femsehen und Film Munchen, Frankenthaler Strasse 23, 81539 Munchen
Germany, mA. /el +49 89 6895 7333, fax +49 89 6895 7339 35mm Agnpdpoupe / B&W 30
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Opyaopiko Livepd / Orgasmic Cinema

Mia avBoloyio EKPNKTIKWV HIKPOU PriKoug
Taviwv anod 1o AicBvég deoTiBdA Tavidv
Mikpou Mikoug Cinematexas

Tawieg kat Ta ivieo mou emAégape yia 1o «Opyaouikd Zvepd»,

enave&etalouv m drAwon aut) PEoa and TV MPOYPaUUATIKT
«avnBlomra» mg KIvnuatoypaiknig toug auvta&ng kat Ae€hoyiou.
Ta €pya autd ToroBeTouv KUPTA KAtortpa avdpeoa otmv lotopia kat m
UVAn, TV MPayHatikoTa Kat 1o OVElpo, T0 GVELPO Kat Ta idwAd Tou,
v avBpwrivn 0apKa Kat I HETEVOAPKWOT| G 0€ GEAAOVT 1} Yn¢la-
KO @. Kt autd 10 kdvouv pe TpOTo LEPOOUAO, XWPIG va {ntolv ouy-
YVWHN, He eudapovia.
Me tov d1ké ™G, 1016ppuBLo TPOTO, N KaBepd dlacyiCel kal e€epeuva
10 Ol1apKWE HETAAAAOOGHEVO, KPIOWO TOT{O TOU avTl-KIvnpatoypagou.
Kat Tov anokaloUpe avil-Kvnpatoypdago, EMELdN Ol PIKPOU UriKoug
Tatvieg mou dev popoulvtal Tov MEWPAaPATIopo, eival oav Ta aviiowpara
TIOU avarntuooel €évag 0pyaviopog yia va moAepnoet pia Aaveavouoa
aoBevela. Ot Tawieg auteg eivat To avooomomTKG OUOTNHA TOU KIvn-
patoypagou. Avtiotekoueveg o€ pBapUEVOUS TPOTOUG EKPPAOTS, 0
noAukalptopéva €{dn kat otnv Aveu TEPLEXOUEVOU avamnapaotaorn,
unepaonifovrat 06evapd mv avioxn kat v aglonpEmNeLa g KIvoupe-
Vng €lK6vag.
Kt av o Bpwptouyog Gpyupog 1 Ta payvntiopéva popla anotehouv mv
epeBlopevn adpka Tou Kivnpatoypdgeou, TOTE Moo eival To aipa Tou;
Mowa elvat Ta epuBpd alooaipla mou mnyaivouv T0 0&UYOVO 0TOUS
LUG aTov eyKEQaAo kat oTa 6pyava; Mota eival Ta Aeuka aloagaipla
TOU TOAEHOUV TIG AOWMWEELS, TPOOTATEUOVTIAG TO OWHA Ao TOUS ElO-
BoAeig, ™ ®Bopd, aAAd Kt art’ Tov (10 Tou Tov eauto; Tt eivat auto mou
Kkavel Tov Kivnpatoypdeo va KokkwiCer; Tu Tov Kavel va pLyei, va Tpépel
KaL va eKKpIveL Ta MoAUTIHa uypd Tou;
Autd ta epwmyata B€tovral enipova oto Cinematexas and T6Te mou
npwro&ekivnoe, to 1995. EmAéEaye kamoleq amo Tiq o TOAUNPES Kat
OleYEPTIKEG aMavInoelg oy pokAnan aut yia 1o Kowoé g Oeaaa-
Aovikng, wg anddetén Tou yeyovotog Oti, mapd Tig ducoiwveg mPoPAE-
PeLg, o kivnparoypdgog dev eival amwg {wvtavog, ahha kat Eavayev-
VIETOL A0TAPATNTA Kat MeLopatka: khotowvtag Kat oupAdlovrag, ava-
TIVEOVTAG Kal kpauyalovrag, avTloTEKGHEVOS OTOUG TEPLOPLOLOUG, XO-
pormdwvTag ekatd xpovia Twpa, kavovtag To anioTEUTO TUOTEUTO.
Ta tpia npoypaupata Exouv oxedlaatel oav Ta&idla oy Kapdid Tou
KaVoTOpoU Kal mpwtondpou Kivnuatoypdeou. Ki 6nwg 6Aa ta ta&idia
XWPIG OUYKEKPIPEVO TIPOOPLOKG, XWPIS XAPTES Kal autokivnTa, 101 KI
auto e&epeuva véa evarAakTikd povonda, KpugoUs TOMoUg YEUATOUS
£0BpavoTES, AANG {WTIKES, EIKOVES,.
Elvat xapd kat mpovopio yia pag va kGvoupe auté To MEPIMETEIDDES
Tagid1 mapéa pe 10 EAANVIKG Kowvd atn B€on Tou auykuBepvin. Néo
aipa. Néa odpka. Néot epaoTég.

oGodard glXe el KAMoTe OTL «1) TEXVIKT Elval NBikn mpdgn». Ot
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An anthology of explosive shorts
from the Cinematexas
International Short Film Festival, USA

videos we selected for «Orgasmic Cinema» re-examine this

statement through the programmatic «immorality» of their
cinematic syntax and vocabulary. They hold convex mirrors up between
history and memory, reality and dream, dream and its reflections, the
human flesh and its reincarnation on celluloid or digital bits. And they do
so sacrilegiously, unapologetically, blissfully.
Each one in its own idiosyncratic way, they traverse and explore the
ever-evolving, crucial landscape of anti-cinema. And we call it anti-
cinema, for short films that don’t shy away from experimentation, are
like the anti-bodies developed by an organism in order to fight a lurking
disease. They are the immune system of cinema. By their resistance to
tired tropes, stale genres and vacuous representation, they arduously
defend the stamina and integrity of the moving image.
And if silver halide or magnetized particles are the itchy flesh of cinema,
what is its blood? What are the red cells, carrying oxygen to the
muscles, brain and viscera? What are the white cells, fighting off
infection, protecting the body from invasion, decay, and even from
itself? What makes cinema blush? What makes it shiver, shudder and
spill its precious bodily fluids?
These are the questions that we persistently ask at Cinematexas since
its inception in 1995. We picked some of the most daring and stimulat-
ing responses to this challenge for the Thessaloniki audience, as a
testimony to the fact that, in spite of pessimistic predictions, cinema is not
just alive: it's constantly and stubbornly reborn; kicking and screaming,
breathing and shrieking, resisting confinement, bouncing all over those
hundred years in suspension of disbelief.
All three programs are planned like road trips into the heart of innovative
and groundbreaking cinema. And like all road trips with no fixed destin-
ation, maps or rental cars, this one explores new alternative routes,
secret lands of fragile, yet visceral images. It is our pleasure and
privilege to take this adventurous road trip with Greek audiences as our
co-pilots. New blood. New flesh. New lovers.

Godard once said that «technique is a moral act». The films and




METAMEZONYXTIEZ ONTAZIEZ I:

IGpka Ko1 aipa

(74’ ouvohixri diGipkeia)

‘Onwg n NtépoBi oto Mdyo tou O, £1o1 kai o1 yuvaikeg 0’ autd 1o npdypappa
npoonaBouv va Eavayupioouv oto Kavoag. Zto téAog Tou eEWPPEVIKOU Kal
yeudrou pe aniBaves yvwpipieg Taidios toug, ouveldnronololv ot dev elyav
QUyeL noté and 1o Kdvoag. H xwpa tou O firav povaya €va oveipo’ €va
KOANTIKG, B10TIKG OVEIPO NMOU ElXE EIOYWPHOEL 0TO alja TOUS Ki EIXE aProEl
avekimAeg daytuMég om oGpxka Toug...

NIGHT VISION I:

Flesh and Blood (74min. total running time)

Like Dorothy in The Wizard of Oz, the women in this program are trying to find
their way back to Kansas. In the end of their wild journey full of uncanny
encounters, they realize that they had never left Kansas. The land of 0z was only
a dream; an infectious, addictive dream that had entered their blood stream and
left indelible fingerprints on their flesh...

Going Back Home / EmoTpégovrag
30" 35mm on video, 2000, Kavaddg / Canada. ZxnvoBeoia-Movral- Hyog /
Direction-Editing-Sound Design: Louise Bourque.

The Bowery / Ztnv 086 Mndouep!
10, video, 1994, HNA / USA. ZxnvoBeoia / Direction: Sara Driver. Movray / Editing:
Jay Rabinowitz. Zuvepyeio / Crew: Marlon Lawe, Nemo Librizzi, Billy Dock.

Ode / 081
45’ Super-8 on video, 1999, HNA/
USA. ZxnvoBeoia-Zevapio-
Owroypagia / Direction-
Screenplay-Cinematography:
Kelly Reichardt. Movral / Editing:
Philip Harrison. Mouaixr / Music:
Will Oldham. Napaywyds /
Producer: Susan Stover.

Drink Me / Pougni€ pe

4’ Super-8 on video, 2000, HNA / USA. ZxnvoBeoio-Zevapio-Owroypagio /
Direction-Screenplay-Cinematography: Lisa Bamstone. H8onoidg / Cast:
Gabriella Bamnstone

Bouncing in the Corner: 36DDD / Texvikij autopaoTiy@parog
3" video, 2000, HNA / USA. ZxnvoBEnc-Oneparép-Movrép / Director-Camera-
Editor: Dara Greenwald

SHARONY! / ZAPONY!

117, video, 2000, M. Bpetavia / UK. ZxnvoBéng-Ievopioypagog-Napoywyos-
Oncparép-Movrép / Director-Screenwriter-Producer-Camera-Editor: Jennet
Thomas. ®@wnopds / Lighting: Paul Tarrago. Mouokr / Music: Dograck.
HBonooi / Cast: Lydia Burchill, Daisy Burchill, Paul Motel, Dograck

METAMEZONYXTIEZ ONTAZIEZ II:

"Epwg evavriov Bavarou (70’ ouvokixr Siapxeia)

Eival, Gpaye, oupmIwon 0 KGNOWS anod TS NPATES KIVOUUEVES EIOVES ftay
yupva; 100ppON@VIAC vaueoa 0Ty aNOAUTa EMIOTNEOVIK NAPATHENON Mg
avBpanivng avaropiag oe xivnon xat my anpoxdiuntn ndovopAegia mg
Béaong avBpenwy xwpic 1a poUxa TOUS, EXEIVES O MPEIUES PEAETES TC

kiviong npootwvi{ovral kar EVOWPaTwvouv TNV oUCIa0TIKA KIVIEATOYPaPIkn
gvraon avaueoa otov Epwta kat to Bdvato, avaueoa oty emBuplia xar m
UETOUOIWOT) TNG. And 10 EMOTNUOVIKG KEIUEVO WG TNV Mopvotawvia, and 1o
«underground» WS 10 Blounyavikd, 0 XwPoS autds avaueoa ot ouvtripnon evog
nap6vrog nou nedaivel urpoota omv kapepa, kar oy avapretn Tou napdvog
nov nedaiver uripootd otn pnxavr npoBoAng, eival 0 XwPoS Orou katowkei kai
nou napapialer n axaAivwm aut oudda owe-avapyiKov

NIGHT VISION II:

Eros vs. Thanatos (70’ total running time)

Is it any coincidence that some of the first motion pictures were nudes? Poised
between stark, scientific observation of human anatomy in motion and the
straightforward voyeurism of looking at people with their clothes off, those
earliest motion studies presage and embody the essential cinematic tension
between eros and thanatos, between desire and its sublimation. From the science
text to the porno film, from the underground to the industrial, that space between
preserving the dying present in front of the camera and inflaming the dying
present in front of the projector, is the space inhabited and transgressed by this
wild bunch of kino-anarchists

The Bats / 01 vuyrepideg
8’ 16mm, 1999, HNA / USA. ZknvoBéng / Director: Jim Trainor. "Hyog / Sound:
Jim Minccio. Agriynon / Narration: Jim Trainor, Marianne McGinnins

Removed / Agaipoupevn

7’ 16mm, 1999, HNA-Me&ix6 / USA-Mexico. ZxnvoBErne-Zevapioypdgos-
Nopoywyds-Movrép-Oneparép- Hyog-Mouaixr / Director-Writer-Producer-
Editor-Camera-Sound-Music: Naomi Uman

Drowning / Aogugia
3’ 16mm, 2001, HNA / USA. ZxnvoBérng-Movrép-Oneparép- Hyo / Director-
Editor-Camera-Sound: James Fotopoulos.

Steak Baby / To pwp6 pnpi{dAa

8’ 16mm, 1997, HNA / USA. ZxnvoBEéTng-Zevapioypdgog-Movrép- Hyos /
Director-Writer-Editor-Sound: Steve Mcintyre. Oneparép / Camera: John
Grether. HBomoioi / Cast: Steve Mcintyre kai ot koUkAeS Tou / and his puppets

Cama / To kpepdn
(excerpt form «Dormimundo») 2’ video, 1998, Me£ixd / Mexico. Ixnvo8émg-
Ievapioypa@og-Movrép- Hyog / Director-Writer-Editor-Sound: Ximena Cuevas

Devil in the Flesh / 0 SiGBoAog oTo koppi TS

(excerpt from «Dormimundo») Smin. video, 1998, Me£wd / Mexico. Ixnvo8émg-
Ievapioypa@og-Movrép-Oneparép- Hyog / Director, Writer, Editor, Camera,
Sound: Ximena Cuevas.

The Operation /

H eyxeipnon

13 video, 1995, HNA / USA
IxnvoBémng / Director:
Jacob Pander
Icvopioypago /
Screenwriters: Jacob
Pander, Mame Lucas
Ongparép / Camera: Steve
Doughton. Movrép / Editors: Jacob Pander, Joe Webb. Movowsr} / Music:
Michael Gerard. HBomowoi / Cast: Gina Velou, Otto Wrek
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Blow-Up / MnAdou an
30" 35mm, 2000, Auatpia / Austria. ZknvoBérng-Oneparép-Movrép-"Hyog /
Director-Camera-Edito-Sound: Siegfried A. Fruhauf.

#11

21" 35mm, 1999, OAkavdia / The Netherlands. ZknvoBérng-Oneparép-Movrép /
Director-Camera-Editor: Joost Rekveld. ‘Hxog / Sound: Edwin Van Der Heiden,
Joost Rekveld.

METAMEZONYXTIEZ OMTAZIEZ IlI:

TeaTo0TEPOVN (74’ ouvohikij didpKeia)

0 Opoov Ouélg eine kanote 6TL 0 KIWNUATOYPAPOS NTAV «TO KAAUTEPO TPEVAKL
Tou efxe moté ayopr». T ayépia... Al mv apxr, o Kvnuatoypdog £6woe ot
ayopta €va Kouti e matyvidla rou To Bewpnoav 0Ao dIKO TOUG... mavidia yia
va Ta ouvappoAoyroouy... mavidla yia va ta omdoouy... nayvidia yia va npoo-
gAkloouy... malyvidla kuplapxiag. Edw, BAEnoupe v edagikn aut) mpootayn
va empénetal, va xAeualetal, va xelpaywyeital, va avarnodoyupidetal, va ava-
Tvddetal, va anodopeital kat va tiwpeitar. ‘Oxt anapaimra g’ auti m oepad
Kal, kapld opd, Tautéypova.

NIGHT VISION I1I:

Cojones (74’ total running time)

Orson Welles once said that cinema was “the best model train set a boy ever
had.” Boys. From the start, movies have provided a box of toys the boys
considered all their own. Toys to build. Toys to break. Toys to attract. Toys to
repel. Toys for domination. Here we find that territorial imperative indulged,
mocked, manipulated, upended, exploded, deconstructed and punished. Not
necessarily in that order, and sometimes all at once.

State of the Union /
Mpoedpiki
npooewVNoN

2’ video, 2001, HMA / USA.
ZknvoBETNg-Oneparep-
"Hxog / Director-Camera-
Sound: Bryan Boyce.

St Wl

Col. Kharnage: the Commie Killer /

0 ouvraypardpxng g oQayrg

5’ video, 2001, HMA/ USA. ZknvoBErng-Zevapioypdpog-Animator / Director-
Writer-Animator: Paul Hanley. Oneparép / Camera: Kieran Healy. "Hyog /
Sound: Chris Lubbers. ®wvrj / Voice: Paul Hanley, Kieran Healy, Lee Sparks,
Chris Lubbers, Rob Linton, Adam Russo.

Spit / d1ioe!

3’ video, 2001, Kavadag / Canada. ZxknvoBErng-Oneparép-Movrép-"Hyog /
Director-Camera-Editor-Sound: Jeremy Drummond.
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Automatic Meat Probe / Auto-owpato-Kivnory
5 16mm, 2001, HNA / USA. ZknvoBéTng-Oneparép-Movrép- Hyog / Director-
Camera-Editor-Sound: Shawn Morrissey.

www.desires.co.kr

5 16mm, 2001, Kopéa / Korea. ZknvoBETng-Oneparép-Movrép / Director-
Camera-Editor: Kim Jong-Kook. HBomoioi / Cast: Kim Sung-Jin, Han Myung-
Soon.

Billy’s Balloon / To pnaAdvi Tou
MniAu

5’ 16mm, 1999, HNA / USA. ZknvoBETng-

Zevapioypd@og-'Hyos / Director-Writer-

Sound: Don Hertzfeld. Onepatép-Movrép

/ Camera-Editor: Rebecca Moline.

Alone: Life Wastes Andy Hardy /
H {wrQ ouvrpiper Tov Avru
b .., Xdpvru

15’ 16mm, 1999, Auotpia / Austria.
ZknvoBETng-Oneparép-Movrép- Hyog / Director-Camera-Editor-Sound: Martin
Arnold.

Gosly Crer ) = &
ot 10 iy oty iy

Outerspace / ‘Eoxarog T6mog

10’ 35mm cinemascope, 1999, Auotpia / Austria. ZknvoB€Tng-Zevapioypagog-
Oneparép-Movrép-"Hyog / Director-Writer-Camera-Editor-Sound: Peter
Tscherkassky.

The Heart of the World
/ H kapd1a Tou KGopou
7’ 35mm, 2000, Kavaddg /
Canada. ZxnvoBémng-
Zevapioypdgog / Director-
Screenwriter: Guy Maddin.
HBomooi / Cast: Leslie Bais,
Caellum Vatnsdal, Shaun
Balbar, Greg Klymkiw.

Pie Eating 101: 101 Years of Pie / Eioaywyn oTnv ToupToQayia
15’ video, 1998, HNA / USA. ZknvoBETng-Zevapioypdog-Oneparép-Movrep-
"Hxog / Director-Screenwriter-Camera-Editor-Sound: Ben Coonley. H8omnoioi /
Cast: Ben Coonley, Brantly Turner, Joshua Morsell.
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mailto:haosfilm@yahoo.com
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To ®eomifal otnv Yndiaxij enoyi

o @eomiBaA Kivnparoypagpou ©eocoalovikng elcBarel
Suvapikd otnv yneiakn enoxi. Kaver ta o npwra Bn-
para: oto «ONGpniov» (npwrn ynpiakn aidouca otny
EMG8a péoa oto 2002) kai oto 420 PeoriBAA (Sinpe-
pida yia 1o Digital Cinema). ©a npoBAnBoiv Taivieg
nou n napaywyn kai n ene§epyacia Toug Eyive pe nAe-
KTPOVIKG péoa, evid eidikoi and Tnv EAGSa kai o e§wrepikd &’
avahioouv 6Aeg TiG SuvardTnTeg autol TOU CUCTAPATOG NApayw-
yrig: cuothipatog, nou Sev anokAeietal v’ avarpéyel ha éoa
yvwpiloupe onpepa yia Tn diadikacia and Tnv napaywyn piag
taiviag péxpi nv npoBoAi Tng otig aidouoeg.
To «OAGpniov» 8a eivar n npwn aidouca Digital Cinema otn
Baikaviki kal otny euputepn nepioxi 1ng Notioavarolikig Me-
coyelou, kal n evdékarn otnv Eupwnn, xwpig autd va onpaivel
611 8a eykaraleipel To pdho Tou napadooiakol KIvnpatoypdgou.
©a ouvexioel va npoBAMel Taivieg YUPIOHEVEG OE @IAY, EXxovTag
napdAnia Tn Suvardrnta a&ionoinong Tng véag Texvoloyiag Kai
npoBoAig Taiviwy nou, evdexopévwg, de 8’ anotunwdolv noté
o€ GENINOIVT.
Af8ouceg Digital Cinema nou idn Aeitoupyolv: n Kinepolis otig
BpuEéAheg, n Gaumont Aquaboulevard oto Mapiol, o1 Uci
Kinowelt oto Bepohivo kai oto Nricehviopp, n Cinedom Kaln
ormnv Kolovia, n Uci Cinese Diagonal otn Bapkehwvn, n Cine-
polis Ciudad de la Imagen otn Madpitn, n Warner Village Star
City oto Mnéppiyxap, o1 Odeon Leicester Square kar Warner
Village West End oto Aovdivo, n Uci Filmworks oto Mévroe-
otep. Aiedvidg, onipepa, 50 aidouoeg SiaBérouy tnv unodopn
1ou Digital Cinema, ki o api®pdg Toug augdverar Seaparikd and
pEpa ot pépa.
To @eomniBak Kivnparoypdgou ©eocoalovikng, Siakpivovrag tn
SieBvi téon nou Béel Yngiakd To olotnpa napaywyng, diavo-
pnig kar npoBoAng Taviwy (npoBAénetar 611 éwg To 2010 Ba éxer
peiwdei n xprion Tou @Ay kard 90%, kai o 80% Twv Kivnparo-
ypagikv aidoucwyv da éxouv e§onioTei pe Tnv KATGAANAN Te-
xvohoyia), exnévnoe 1o npdypappa «Exkouyxpoviopds Ynnpeoiwy
Mohmorikol @eopol PeotiBAA Kivnparoypdpou Oecoalovikng»
kal 1o nporeive npog évratn oto [Mepipepeiakd Enixeipnoiakd
Mpéypappa Kevipikig Makedoviag. To épyo éxer apxiké npoino-
hoyiopd 160 exaroppipia Spaxpég kai avapéveral va uhonoindei
péoa oto 2002.
O Suvarérnreg Tou Digital Cinema 8a avaiuolv oe Sinpepida
nou Ba npayparonoindei oto nAaioio Tou 42ou PeomiBAA Kivn-
paroypagou Oecoahovikng.
Kard tn Siapkeia tou Sinpépou, 1o PeotiBAA Ba eival oe Cwvravi
kal appidpopn ontikoakouortiki olveon (feleconference) pe To
Mavenioripio Mérpag. Poitntég kai kadnyntég Ba oupperdoxouy
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ané anéoracn otnv ekdnAwon, evid da kAnBolv va oupperd-

OXOUV EKNPGOWNOI TNG NAVEMICTNHIAKAG KAl GOITNTIKAG KOIVETN-

1ag kai 1ng ©ecoadovikng. O Aéyog yia Tov onoio 8a yiver n {w-

viavA olvSeon, eival 61 pe 1o olotnpa npoBoirg Digital

Cinema pnopei va emteuxdei npoBoAi and andoraon péow So-

pugdpou. H eykardoraon 8a uhonoindei pe Tn Bordeia Tou nave-

miotnpiou, Tng NETCONNECT S.A. kai Tou OTE.

Digital kivnpatoypdgog fi e-cinema eival To odoTnpa NoU PETAQE-

PEI KIVNHATOYPAPIKEG TalvieG kal kGBe GMou Tinou ontikoakou-

oTikG npdypappa peydAng eukpivelag, kavovrag xprion Tng yn-

QIaKNG TEXVONOYiag: piag Texvoloyiag, nou pnopei va avrikadi-

oTd evIEAWG 1o @IAM wG UNIKS anotinwong eikdvwy Kkai fxou. H

elkéva Kal o xog ynpionoiolvral, oupniéGovral Kai KwdIKonol-

olvral, ki UoTepa peETaépovral pe nAekTpopayvnTikég peddédoug,

Sopugopikd N kaAwdiakd, oToug KIvnpatoypdgoug, énou anodn-

kelovral oe okAnpoulg diokoug, ndvra oe uynAn eukpiveia. M’

autdv Tov Tpéno, To Digital Cinema kaAdnter nAfipwg éAa ta oté-

Sia napaywynig kai diavopig TnG KIVApAToypaikig Taiviag, na-

péxovrag acpdaleia kai euehi§ia otn Snpioupyia, Taxdtnta oTny -

ne§epyaoia, kal oikovopia otny napaywyn kar diavopn.

Av kai Ta npwra neipdpara ylpw and 1o oJoTnpa autd XPOvoAo-

youvrai to 1930, pdéhig to 2000 kardeepe va Swoel Ta emdupn-

1G4 anoteAéopara. Xtnv Kopugaia Biopnxavia onTikoakouoTikoU
dedparog Tou XOAiyouvt eykpidnkayv Texvoloyikd ouoTiipara nou
éxouv TIG npodiaypapég yia Tny napaywyn Kai Tn peradoon kG-
vag kal nxou uynAng eukpiveiag. MeydAeg eTaipeieg napaywyng,
énwg n Disney Studios, evékpivav kar anodéx8nkav auté To gop-
pa yia Tnv napaywyri kai Tn Siavopr Taividwy, kadwg kai, To £Tog

2000, tn peratponii Tou cuoThiparog npoBoAig Toug oe Digital

Cinema.

- Mapaywyri: Méxpi o 2010 8a éxel peiwdei n xprion Tou QIAY
kard 90%, ki 6ha Ta orolvrio napaywyrig 8a eival oe Béon va
napdyouv Taivieg i GMou tinou onTikoakouoTiké déapa pe yn-
@iakn Texvoloyia uynAng eukpiveiag.

- MpoBoAri: Méxpi o 2010, To 80% Twv Kivnparoypagikwy ai-
Boucwv da éxouv e€onAiotei pe Tnv avriotoixn Texvoloyia.

- Merddoon: Aurii 8a yiverar péow Sopugpdpou n kalwdiakd oe
Aiyérepo and 4 xpdvia. ‘Hdn oro XéAiyouvr napix8noav ndvw
ané 80 raivieg pe ynpiakd Tpdéno, evw évag peydhog apidpég
TAIVIWY YUPIOHEVWY O QIAY HETAYPAPOVTAl OE WYNPIAKA NAE-
KTPOVIKA EIkéva. Znpavriki kaivotopia Tou Digital Cinema eival
om pnopei va npoypapparioel npoBoAr oe pia i neploadrepeg
aiBouoceg ané andoraon, péow Sopupdpou, xwpig n npoBoAr
va xdoel Ty upnAn noiéTnTd Tng.
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The Festival in the Digital Age

he Thessaloniki International Film Festival enters the
digital age with two decisive steps: the «Olympion»
film theater, which will be the first digital theater in
Greece in the year 2002, and a two-day conference
on Digital Cinema, held within the context of the 42nd
Film Festival. Films will be screened which have been
produced and processed electronically, while specialists from
Greece and abroad will analyze all the different possibilities of
this method of production; a method which may well change
everything that applies today regarding the production
procedure of a film, all the way fo its screening in film theaters.
The «Olympion» will be the first Digital Cinema theater in the
Balkans and the greater area of the South-Eastern Mediter-
ranean, and the eleventh such theater in Europe. At the same
time, it will maintain its role as a traditional film theater, con-
tinving to screen conventionally made films, while at the same
time being able to take advantage of new technology and to
screen films that may never be imprinted on celluloid.
Digital Cinema theaters already in operation include: Kinepolis
in Brussels, Gaumont Aquaboulevard in Paris, Uci Kinowelt in
Berlin and Disseldorf, Cinedom Kéln in Cologne, Uci Cinese
Diagonal in Barcelona, Cinepolis Ciudad de la Imagen in
Madrid, Warner Village Star City in Birmingham, Odeon
Leicester Square and Warner Village West End in London, and
Uci Filmworks in Manchester. At present, 50 film theaters
internationally are equipped with the infrastructure of Digital
Cinema, however their number keeps climbing at a rapid pace
every day.
Acknowledging the international trend of digitalizing production,
distribution and screening methods it is estimated that, by
2010, use of conventional film will have decreased by 90%,
while 80% of all film theaters will be equipped with digital
technology- the Thessaloniki Film Festival worked out a program
entitled «Modernization of Services of the Cultural Institution of
the Thessaloniki Film Festival» and has proposed that it be
included in the Central Macedonian Regional Business Program.
The project has an initial budget of 160 million drachmas and is
expected to be completed by 2002.
The potential of Digital Cinema will be analyzed in a two-day
conference which will take place in the context of the 42nd
Thessaloniki International Film Festival.
During the conference, the Festival will be in teleconference with
the University of Patras. Students and professors will participate
from afar, while representatives of the academic and student
community of Thessaloniki will also be invited to participate. The

reason for the live connection is that, by virtue of the Digital
Cinema screening method, a film may be screened in various
locations at the same time via satellite. The system will be set up
with the help of the University, NETCONNECT S.A. and OTE.
Digital or ecinema is the name of the system which transmits
films and any other type of high resolution audiovisual program
through the use of digital technology. It is a technology that can
totally replace film as a material for the imprinting of images
and sound. Image and sound are digitalized and codified, and
are then transmitted via electromagnetic methods, through
satellite or cable fo the film theaters, where they are stored on
hard discs in high resolution. In this way, Digital cinema covers
all stages of film production and distribution, providing safety
and versatility in the stage of production, speed in the stage of
processing, and economy in the stage of distribution.

Although the first experiments with Digital Cinema date back to

1930, it wasn't until the year 2000 that the desired results were

achieved. The leading audiovisual industry of Hollywood

approved a series of technological systems that can produce
and fransmit high resolution image and sound. Large production
companies, such as Disney Studios, approved and adopted this
format in the production and distribution of their films, changing

their screening system over to digital in the year 2000.

- Production: by the year 2010, the use of film will be down by
90% and all production studios will be able to produce films or
any other type of audiovisual material using high resolution
technology.

- Screening: by the year 2010, 80% of film theaters will be
equipped with digital technology.

- Transmission: this will take place via satellite or cable within
the next four years. Already, in Hollywood, over 80 films have
been produced digitally, while a large number of films made
on celluloid are being transcribed. An important innovation of
Digital Cinema is that a screening can be held at several
theaters concurrently, via satellite, without compromising its

quality.
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T{ia Zavyx-xe

TewnBnke oto Oevyidvyk mg enapxiag Zavral, To 1970.
Inoudaoce {wypagikn kai, To 1991, e§€dwae To MPWTo Tou
puBloTtépnpa. To 1993, Eyive dektdg oto Tprpa Aoyotexviag
g Akadnpiag Kivnpatoypdgou tou Mekivou,

orou omoudaoe Bewpia kwnuatoypdgou. To 1995, Bpuoe
v Nepapanki Knuatoypagikr Opdda Neohaiag,

10V Npwro ave&ApmTo Kvnuatoypaiko gopéa mg Kivag.

H npm 1ou peyalou prikoug Tawia Xiao Wu (ToptopoAds),
Bpapeumke o€ didpopa dieBvr) PETTIBAA.

Jia Zhang-ke

He was born in Fenyang, Shanxi Province, in 1970. He studied
painting and, in 1991, published his first novel. In 1993, he
mitted to the Literature Department of the Beijing Film
demy, where he studied film theory. In 1995, he founded

In Public

ZknvoBeoia / Direction: Jia Zhang-ke. ®wroypagia / Cinematography: Yu Lik-wai. Movrag / Editing: Jia
Zhang-ke. "Hyog / Sound: Lin yl. Mapaywyds / Producer: Seong Jai Tcha. Mapaywyr / Production: Sidus
Corporation. Maykdéopia ExperdAAeuon / World Sales: Sidus Corporation, 88 Samsungdong, Kangnamgu,
Seoul, Korea, mA. / tel.: +82 2 6005 6000, fax: +82 2 6005 6007, e-mail: tcha@sidus.net DV ‘Eyxpwpo /

uth Experimental Film Group, the first independent film
on in China. His first feature, Xiao Wu (Pickpocket),
ral awards at international festivals.

Colour 32

IAMOTPA®IA / FILMOGRAPHY
398 X /

To Nratouvyk, pia pikpn noAn kovtd oe opuxeia omv evboxwpa mg Moyyo-
Alag, kwduvelet va eykaraheipBel. To mpwTo mpdypa mou €pepe T0 KUpa Tou
karurahiopol omy Kiva, jrav ot dnudotol xwpot dlackedaong, 6nwg: oaouves
KOl KEVIPA HE Kapaoke, kaBwg kat dnpéatol xwpol, onwg: oTaoelg Aewpo-
peiwv, dnuéoia mAépwva k.Ar. KaBwg o oknvoBEMG napampoloe mv katd-
otaon oto Ntatoovyk, avapwuiétav: «Ta opuyeia Exouv oxedov aTepEYel, 0
kOopog B’ avaykaotel va ndet oe GAAn MOAN* mol Bpiokouv Aondv xpripata
yla va diaokeddlouv;» Na 45 pépeg, o Tlla Zavyk-ke Kvnpatoypdenoe my
kaBnpepvr {wr Twv katolkwv Tou Ntatouvyk, kaBwg e&akoouBouv va mpo-
OEpxoval o€ Xwpoug karavahwong kat Slackédaong. ‘Hrav BERalog 6Tt To Y-
QLaK6 Gy fTav To 1Baviké PEOO Yia To eyXeipnua autd.

202

A small miner’s town in inland Mongolia, Datung is in danger of being
abandoned. What the wave of capitalism first brought to China were places of
entertainment, such as saunas and karaoke clubs, and public places, such as
bus stops, phone booths, etc. As the director observed the situation in Datung,
he couldn’t help asking himself: «The mines are almost dry, the people are
about to be forced to move to another town, so where are they getting the
money to have fun?» For 45 days, Jia Zhang-Ke filmed the daily life of the
people of Datung, as they continued to gather in public places of consumption
and entertainment. He was certain that digital film would be better for this
project than any other media.
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Tlov Axépgpa

levwnBnke oto Aovdivo, 1o 1957. AieBvig avayvwpiopévos
oxnvoBEmG Ynelaxou kivnparoypdeou. H tavia Tou Riot
xépdioe 1o Méya BpaBeio oto ®eonBdA tou Tledvrou
MEAog me kivnpatoypa@ixis koAextiBag Black Audio, nou
WBpUBnKe 10 1982, Pe oxONO 1O YUPIOKA MEPHATIKWY KAl
otpareupévwy Taviwy, Aae 1o Bpapelo John Greason yia
10 NPWTO Tou viokyaviep, Handsworth Songs

John Akomfrah

He was bomn in London, in 1957. An internationally acclaimed
digital film director, his film Riot won the Grand Prix at the
Jeonju International Film Festival. A member of the Black
Audio Film Collective, founded to in 1982 to produce
experimental and «politically engaged» films. He received the
John Greason Award for his documentary debut Handsworth

Songs

OIAMOIPA®IA / SELECTED FILMOGRAPHY

1986 Handsworth Songs (vroxiuavtép / documentary)
1993 Seven Songs for Malcolm X

1995 Last Angel of History (mAetaivia / v film)

1997 Martin Luther King: Days of Hope (mAetawvia / Tv film)
1998 Speak Like a Child

Digitopia

IxnvoBeoia / Direction: John Akomfrah. Zevapio / Screenplay: John Akomirah, Lisa Hainey. ®wroype-
@ia / Cinematography: Dewald Aukema. Movral / Editing: Lisa Hatney. Mouoixs / Music: Dario
Marianelli. HBonoioi / Cast: Truman Penfold, Brian Bovell, Stobhan Burke. Mapaywyds / Producer: Seong
Jai Tcha. Napaywyr / Production: Sidus Corporation. Nayxéopia ExperaAAevon / World Sales: Sidus
Corporation, 88 Samsungdong, Kangnamgu, Seoul, Korea, mA. / tel.: +82 2 6005 6000, fax: +82 2 6005
6007, e-mail: tcha@sidus.net DV “Eyxpwpo / Colour 30

1999 Riot

2001 Digitopia

Mia tawvia nou eEepeuva 10 OuvaIOBNUATIKG UNGOTPWHA TOU YNPLAKOU', Hia A film in search of the emotional undercurrents of the digital, a film about a man
Tawvia yia évav avipa nou (g1 avaueoa o' Evav avaoyikd xat Yneuaxod xoopo, living between an analogue and digital worlds, @ man who works in the former
€vav dvipa nov epyaletal otov npwro, aAAd avalntd mg euxapiomon oto but seeks his pleasures in the latter. He is a man who is in search of love in the
deurepo. Npoxkerar yia Evav dvipa nou avalntd Tov £pWTa 0T0 XWPO Tou Yn- digital domain, through the net and over the phone, but who wants his
@axoU, péoa ano 1o Sadixtuo xat 1o MAEwWvO, aAAG nou BEAEL 1) oxEon Tou relationship to be in the analogue world. This space is his world of Digitopia

va undpyet 0Tov avahoyixo k0ouo. 0 X@POS auTeS Eivat 0 KGOS TOU, 0 KO-

opog ¢ Digitopia
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A Conversation With God

Tod Mivyk-Aidvyx

FewiiBnke om MaAawia, To 1957. To 1977, miye

omv TaiBav,-6rou omoudace oto Oeatpiké Turpa

Tou Kivelikol MoAwtioTikod Maveriampiou.

Mépa and 1o £pyo TOU OTOV KIVIHATOYPAQo, EXEL EPYAOTEL
£niong wg oknvoBEmg oTo BEATPO Kat oMV MAEGpPaaT.

Tsai Ming-liang

He was born in Malaysia, in 1957. In 1977 he moved to
here he studied at the Chinese Cultural University.
j as a director in theater and television before

10 his career in cinema

ZknvoBeoia / Direction: Tsai Ming-liang. ®wroypagia / Cinematography:Tsai Ming-liang. MovtaZ /
Editing: Lei cheng ching. "Hxog / Sound: Zhou cheng, Chao yuon fang. Mapaywyds / Producer: Seong Jai
Tcha. Napaywyr / Production: Sidus Corporation. Maykdopia ExperdAAeuon / World Sales: Sidus Cor-

?‘M?ﬁ:ﬁ:‘x“‘“{ Fglmgr?m:)m poration, 88 Samsungdong, Kangnamgu, Seoul, Korea, mA. / tel.: +82 2 6005 6000, fax: +82 2 6005
1992 Rebels of a Neon God 6007, e-mail: tcha@sidus.net DV ‘Eyxpwpo / Colour 30

1994 Vive |'amour

1996 The River

1998 The Hole
2001 What Time Is It There?
A Conversation with God

Tnj Bprika evblagépouoa, He ia amioTeuT) akpiBela oTIq Mapamproelg mg. | found her interesting and unbelievably accurate. But | still failed to figure out
Akopa, Ouwg, dev priopovoa va v kataAdBw. KapdAnoa To pnxavakt pou, my subject. | jumped on my 50cc motorbike, equipped with my DV. | was
£xovrag pali kaw mv Ynglakr pou kapepa. ‘Huouv anogaoiopévos va puTHow, determined to ask, face to face, via my DV, whether God could please grant me
TPGOWIO e TIPGOWIO, HETW TOU DV jou, av 0 Oedg Ba Hou ENMETPENE va TV permission to film her. While | was on my way, | was caught in a traffic jam.
Kivnuatoypagriow. Z1o dpopo, Enece oe pnotilidpiopa. O Koopog paleudtav People gathered at a feast and banquet tables took over a large part of the road.
yla pua ylopm, kat peyaro pEpog Tou dpopou eixe KAEOEL e Tpanéda yia To My camera did not capture any god..

Qaynto. H kapepd pou dev katéypaye kavévay Beo...

204

e TE———


mailto:tcha@sidus.net

EKOEXEIL [RuE-

TO
= M
-mh
OM
2
17,

EXHIBITION

OF PHOTOGRAPHS

BY JERRY SCHATZBERG

From stills to Cinema

JERZY SKOLIMOWSKI

PAINTING EXHIBITION
Paintings 2001

UFA FILM POSTERS
NMpgmépeg raviov
1918-1943

Film Premieres 1918-1943

Zuvroviopds: lpwyévera TaonoiAou
Coordination: Iphigenia Taxopoulou



EKOEXH ®QTOIPA®IAY / EXHIBITION OF PHOTOGRAPHS
TCép1 Latopnepyk / Jerry Schatzberg

Ano m pwroypapia
OTOV KIVIHAaToYpPaypo

Jerry Schatzberg Eexivnoe v kapiépa Tou wg Bondég Tou puwroypdgpou Bill Helburn. Zra péoa
0 ™ng dekaeriag Tou ‘50 idpuce 1o SikS Tou oTolvTio Kal Gpxice va ouvepydlerar pe nepiodika

énwg 1a «Vogue», «Esquire», «Cosmopolitan», «Life» kai «Glamour». Zivropa kadiepwdnke wg
€vag and Toug KaAUTeEpoUG pwToypdpoug pédag, evid Ta nopTpéra didonpwy KaANITEXVWY —petatl Twy
onoiwv oi Catherine Deneuve, Claudia Cardinale, Roman Polanski, Bob Dylan, Rolling Stones— ékavay
TO EPYO TOU EUPEWG YVWOoTS Kai To npoownikd Tou Ugog avayvwpioipo. To 1970 ékave 1o vrepnolrto
TOU oToV Kivnparoypdgo pe Tnv Tavia H kpuer {wii evég pavekév. |dwpévo ouvolikd, To épyo Tou
Schatzberg xapakrnpilerar ané pia epediotiki ouvéxela avdpeca otn wroypagpia Kai Tov
kivnpatoypdgo. ‘Eral, EavaBpiokoupe Ta «tonia» Tou oto Scarecrow kai oto Honeysuckle Rose, eviy n evétnta «Street Scenes»
napanépnel org Taivieg O navikég aro NiviA [Mapk kai Street

Smart. E§ GMou, 1a pwroypagikd Tou NopTpéTa aiveral nwg
tou Oidafav Tov TPéNO va @EPvel oTnv emiavela Tov
npaypariké eautd Twv ndonoiwy Tou, autév nou ékpuBav and
tov unéoino kéopo. O Schatzberg agiépwve xpévo ora
HOVTEAQ TOU MPOKEIPEVOU va eAaxicTonolficel 1o ¢6Bo Tou
gakol kai va kepdicel TNy ecwTepikn Toug aAndeia. Téoo otig
Taivieg 600 Kal oTIG pwToypagieg Tou, Sivel TNV evrdnwon &t
Tov evOlaQEpel auté Nou UNApXel népa Kal niow and To
kGdpo, pia 1otopia nou unepBaivel Tn oTiypn, alAd eival
napovoa kai diadéoiun oto BAéppa Tou npooekTikol death.

From stills to Cinema

the photographer Bill Helburn. In the mid-ifties, he

founded his own studio and started to work with
magazines such as «Vogue», «Esquire», «Cosmo-
politan», «Life» and «Glamour». He soon established
himself as a leading fashion photographer, while his
portraits of famous artists —among whom, Catherine
Deneuve, Claudia Cardinale, Roman Polanski, Bob Dy-
lan and The Rolling Stones— made his oeuvre widely
known and his personal style recognizable. In 1970, he
made his directorial debut with Puzzle of a Downfall
Child.
Seen in its entirety, Schatzberg’s work is marked by an
intriguing continuity between photography and film.
Thus, we rediscover his «landscapes» in Scarecrow and
Honeysuckle Rose, while his «Street Scenes» series come
alive in The Panic in Needle Park and Street Smart. His
portrait photography, on the other hand, seems to have taught him how to bring to the surface the real self of his actors, the one they
hide from the rest of the world. Schatzberg spent time with his models in order to minimize their fear of the lens and to win their inner
truth. Both in his films and his photographs, he gives the impression that he is interested in what lies beyond and behind the frame, a
story that surpasses the moment, but which is present and available to the gaze of the attentive viewer.

j erry Schatzberg began his career as an assistant fo

PG
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EKOEIH ZQrPA®IKHI / PAINTING EXHIBITION
[épl) Zxkohipdgpoki / Jerzy Skolimowski

Paintings 2001

knvodérng, nointig, pnokép, {wypdgog. Me aurh tnv
I reheuraia Tou 18i6tTa napouoialerar oto 420 PeoriBAA Ki-

vnparoypdpou Oeocoalovikng o Mohwvdg Jerzy Skoli-
mowski, évag ané Toug kopupaioug Snpioupyols Tou olyxpovou
Kivnparoypagou. Xpnoiponoiwvrag 1o nivéAo Kal Ta xpuwpara av-
1l yia v kGpepa, Siver oxfipa kal pop@n oto KaMiTexviké Tou
6papa, kail exppaler Ty onTikA ToU yia Tov kGopo.
O1 nivakeg Tou Skolimowski, apnpnpévol, aA\é napaorarikoi
(Boukeder Tn popeh kai To tonio pe povadikd Tpédno), ano-
rehoulv éva eEaIpeTikd kaliTexvikd eniteuypa, 6nou n EIKAOTIKNA
reheiétnTa TnG olvBeong ouvundpxer pe Tnv nadiaopévn avaln-
tnon tou voriparog. Or peydAng kAipakag nivakég Tou anoka-
AUntouv éva épapa nou éxel TIG PiCeG Tou oTov kGopo Twv Tal-
vidv, pia «kivnparoypaikfi» npoBoAn ornv yuxikri 08évn Tou
EOWTEPIKOU TOU KGOHOU.
O Skolimowski éxer kGver aropikég exBéoeig otnv Eupwnn kai
orn Bépeia Apepiki. ‘Epya tou Bpiokovral oto EBviké Mouoeio
¢ KpakoBiag, xkadug kai oe 18iwrikéG ouloyég, dnwe autég
rwv Jack Nicholson kai Dennis Hopper.
H éxBeon «Paintings 2001», nou nepidapBave: épya and tnv
no npbogarn Souleid tou, Eexivnoe To Takidi tng ané
Beveria, 6nou napouoidornke oro nhaioio Tou PeomiBAA.
BpaBeia: Grand Prix, Aiaywviopdg Aiedvoig Ziyxpovng
Téxvng, Aog Avileleg, HMA, 1998.

Aropixég exBéoeig:

1996 'kakepi Weber, Topivo, Iraiia

1998 MNkakepi Zero One, Aog Avileleg, HMNA

1999 I'kakepi Pekao, Topévro, Kavadag

2000 Teatr Wielki, AorZ, MoAwvia

2001 'kakepi Napiorkowska, BapooBia, Molwvia

2001 Mkakepi U Jezuitov, NéZvay, Molwvia

2001 Manggha, lanwviké Mokimioriké Kévpo,
KpaxoBia, Molwvia

2001 Biennale tng Beveriag, Beveria, Irakia

iimmaker, poet, boxer, painter. It in this latter capacity that Jerzy

Skolimowski, one of the leading artists of contemporary cinema

will be appearing at the 42nd International Thessaloniki Film Festi
val. Using paint and brushes, rather than a camera, he gives shape
and form o his artistic vision and expresses his world-view. Skolimows-
ki’s paintings, abstract and yet so representational (his forms and land
scapes are truly unique), constitute an extraordinary artistic achieve
ment, where the visual perfection of the composition co-exists with a
passionate quest for meaning. His large-scale paintings reveal a vision
that is rooted in the world of cinema, a «film» projection on the screen
of his inner world
Skolimowski has held solo exhibitions in Europe and North America
His work is on show at the National Museum in Krakow, while
numerous of his paintings have been acquired by private art collectors,
such as Jack Nicholson and Dennis Hopper
Skolimowski’s Paintings 2001 exhibition, which includes tableaux from
his most recent work, began its journey in Venice, where it was held
during the Film Festival

Awards: Grand Prix, International Modern Art Competition, Los Angeles
USA, 1998

Solo Exhibitions:

1996 Weber Gallery, Turin, ltaly

1998 Zero One Gallery, Los Angeles, USA

1999 Pekao Gallery, Toronto, Canada

2000 Teatr Wielki, Lodz, Poland

2001 Napiorkowska Gallery, Warsaw, Poland

2001 U Jezvitov Gallery, Poznan, Poland

2001 Manggha, Japanese Cultural Center, Krakow, Poland
2001 Venice Biennale, Venice, ltaly
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KURFUR/TENDAMM 1 Ut

Mpepiépeg Taiviwv 1918-1943

onpavTikOTEPN ETAIPEIQ NAPAYWYAG KIVIHATOYPAPIKWY TAIVIWY OTn

leppavia. MNMpowdolUoe TIG npepiépeg Twy TaIVIOY TNG pE HEYAAeS
SiapnuioTikég kapndvieg, Baolopéveg kupiwg oe agioeg, nou kukhopopoloay
eupUtara kai yia Sidotnpa noAwy eBdopddwy npiv and Tnv npoBoAn Twv
Taviwy. lNa opiopéveg Taivieg oxedidfovrav nepioodTepeg and pia agioes: Ka-
MOIEG, QNOKAEIOTIKG YIa TIG NPEHIEPEG OTIG SUO YEPHAVOPWVEG UNTPONOAEIG TOU Ki-
vnpatoypdgou, o BepoAivo kai tn Biévvn. O1 agioeg tng UFA Snpioupyridnkav
and Toug KAAUTEPOUG YPAPIOTEG, ANOTUNWYOVTAG Ta KAANITEXVIKG pedpara Tng
enoxng, and Tov e&npecioviopd kai 1o art déco péxpi To veopeahiopd.
To 181aitepo evdiapépov nou dnpioupyrdnke Ta TeAeutaia xpovia yia To eidog TG
Kivnparoypagikig agioag, odnynoe tnv Edviki BiBAiodrikn tng Auotpiag kai T
leppavikn Taviodrikn va avarpé€ouv ota nAoloia apxeia Toug kai va avacipouy
nepinou 4.000 agioeg, nou kakinTouv tTnv nepiodo 1918-1943.
H 80n enéreiog and v idpuon 1ng UFA, 1o 1997, npdogepe Tnv katdAAnAn
agoppn yia Tnv opydvwon piag EKBEONG avTINPOCWNEUTIKWY SelypdTwy TG peya-
Ang autig cuA\oyng.

HUFA (Universum Film A.G.) 18p08nke 10 1917 ka1 kadiepwdnke wg n

Film Premieres 1918-1943

FA (Universum Film A.G.) was founded in 1917 and became established
ch the leading film production company in Germany. It promoted its film

premieres with large advertising campaigns, using mainly posters, which
circulated widely, for several weeks prior to the screening. For certain films,
more than one poster was designed; in some cases, posters were designed ex-
clusively for the premieres at the two German-speaking film capitals, Berlin and
Vienna. The UFA posters were made by top graphic artists, and are indicative of
the artistic movements of the time, from Expressionism and Art Déco to Neoreal-
ism.
The interest which has developed in recent years regarding the film poster genre,
led Austria’s National Library and the German Cinémathéque to delve into their
extensive archives and select approximately 4,000 posters, covering the period
from 1918 to 1943.
Its 80th anniversary, in 1997, gave UFA the perfect opportunity to hold an
exhibition featuring a selection of posters from this great collection.
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An’ 10 x16v1

H enoxi

Twv Sohopovwy
Aeutépng Anpakdnouhog
Meraixpio

Téhog enoxiig

O roakanerevog

Tou Wyoming

Me pia kpauyri

Adng

H ogayn Tou kdkopa
Kapia oupnddeia

yia 10 8iaBoko

Xapéveg vixteg

And Tv axpn TG noAng
Ta pddiva axpoyiahia
Xapa xai vepd
Peppermint

Egripepn néAn
Kheioroi 8pdpol

O xopdg Tou vepoU

Av 1a youpolvia

eixav grepa
Kahigdpvia

YnéMnhoi

MahodkaBi\

Téxn

yia Saokdoug naididv
H MoAiri Poud

Mapéa pe Gvipeg

n

O oveipokuvnyég
Teopr¢ Oudoivykroy
H iapkiig avaxipnon
g Petra Going
Iponaropiké apdpmpa
Oxaépi

Ao alireg

Ayial Lakayiep
Areg Xerdra
Nraviéh Mnodppav lpdv
Tou Mnpouxg
Mapx-Avpi Bavpnepyk
Nérep Bovrirg IphavSia
Aoukdg KapBoBoxi
Aouxé MneNBS lonavia
Avioudv Nrepoliép lonavicHMA
Noepi ABoBoxi ha\ia
Kapiy Nrprvri
Kovr Moupiepag
Zox Nreoavr
Ak Mneh86 frakicTaMia
LABi Bepévt hakieT alio-
Mnp. Movrahwvrég Apyevivii
Kpioriv Kapiép
Aopav Kavié KaZakordv
Dév Nripéy Koév Kavoddg
Taxng Toukigrog
Nixog Auyyodpng
Xéhxe MioeABirg
Toy TikBep
Zépav Iohopouv Kava3éeTalia
Qarix Axiv
Nrivo Tovrodrle Kiva
Kpiomiav Méroolvr
Aléxo Toapnavi(é
! Kopéa
Ip. Npayxéyieing
OAdpa kopeg
‘O)e Kpioriav Mavroev Kopéa-
Nr. & @. Nroupnivi Tarixioréy
Ayyehixi Aviwviou
Opévmu BiaviNng ABouavia
Zwriipng MNkopitoag Mey. Bperavia
Nixog lpapparixég
Mep. XoUpaoyrou
Mav. KopkaveBarog
Avtiovng Koxxivog
MeEixé
Anprivpng VSapég
Baakiki HuonotAou Néa Znavdia
Ir. Xapahapnonouhog
Avdpéag Mavidng NopBnyia
OMavdia
Any. ABavitg
Ayyehiii Aviwviou Ouyyapia
Kuwv/vog Mévvopng
EvBipng Xarlfig Ouxpavia
Mavog KapravéBarog Mo\avia
Kiarag Kandkag
Tipyog Zageipng
Iralpog lwavvou
N\ Xipéves,
Maikh Zrdivpnepyx Moproyakia
Puwoia
I6pa NipiBep Pwolafalo-
Nropvik Iéva ENdda
KéBiv Ipid TaiBév
Ahav Téhop
Teévigep Movryxopepi
AheEavrep Mév Toupxia
Ni Aggniodr
Nrdpev Aporigon
Evr Pavice Toexda
NréiBivr [képvrov Mkpiv
Toexia-IhoBevia
ABnva Paxiik Toaykdp ToexoohoBaxis
Taxdoi ‘loi Tuvnola
Maxéro Iivolaki Ovhavdia
Iivit) Aoyidpa

1998

1996
1998

1994
1995
1997
1992
1996
1992
1993
1994
1995
2000
1996

1999

1993
1992

1993
1994
1999
1998

1993
1994
1995
1997
1998
1999
2000

1998

1995
1992
1995
1996
1997
1999
2000
1993
1999
1997

1997
1995
1996
1994
1998
1992
1992

1999
2000

1994
1994

1996
1992
1993
1994
1996
1995

1997
1998
1999

1992
1994
1993
1997

Wépia Tov Alyouoto
Atéxaorol

To prido

Tn pépa nou éyiva yuvaika
Akoa

Tatid1 evoxig

H xérw Bokra
Ayeradeg

‘Oca 8¢ oou eina noré
Kovgoprépio

Aipnepa

Mépe pe poxpia

O eheyxrig
ToKegaMilupiCer
Zevodoxeio O D6Bog

T'kapaC OAipno

Télog aiiva

Ayyehog Bavérou
PéxBiep yia évav wpaio
xwpig kapdia

Or Muwropdyor

Exdeyn

Teowi

H releuraia vixra

Tou KGopou

lia 10 kép! Tou

O pépeg

O raxudpépog
Mpdoivo yapi
Avoiiamkn narpiSa pou
Anydoia Aourpd

Téhog aiiva

To néraypa g péliooag

O &ia3popog

Ophavio

Kovd arov Mopddeioco
Livipogol aTn oupgopd
Eixooiméoaepa entd
Human Traffic

To releutaio karaglyio
Io péoo Tou nouBeva
To 1dpa

TupvdomBeg yuvaikeg
piAave yia T Jwn Toug

To palepa Twv Kepaoidy
Bormoex

MBog

Aogutia

O Bévarog

£v6G yewiitopa

H Siaoralpwon
“Evag eutuxiopévog
avdpwnog

Inin ané AdBa
IqupoBénovo

Avepog oy ndhn
Ixovn Twy ayyEhwv
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Zuwni xapdi

AToouvyx

H ayénn eivar nio xpla
xi an’ 1o 8dvato
Todyneg péoa oe péperpo
To Eexolpnwya

H eniotpogii Tou nAiBiou
Movaxikoi Tinol
PéxBiep yia éva xopirol
O1 oiwnég Tou nakariol
Ixoradi oto Takiv

H oul\éxtpia

loitoipo Takaxéor
Maxéro Zivolaxi
Margivr Margwri
Lapipa Maxpahpndg
MapTiyié Meoxivi
Mévia Mnpéva
TWépopn Diinpr
Mém Mnpéva
Xohio Mevréy
loGBe\ Koixér
Méoho MnevBevoun
Mani Kopoikaro
T¢-Mapia TaBapéh
Irégavo Ivioépn
Aleadvipo MNiBa
Pevaro Nre Mapia

Mapko Mnéxig
Zovyk Néivyk-Xav
Nrapip Mavapnayiép

Popnép Mopév
Mo Zanipo
TCépep Movréooua
Kaph Mneodi

Nrov MaxKéhap
Nivy Tvyx
Quavyx Toiaogoudi
Xe Thavi{olv

A ToavyeNrovyx
Kouavyxpo Ai
Zavyx lNavyx
Zovyx Nowvyx-Xav

TC. Ouopévop
Mniouvk Xouv Miv
Zopodvag Mndprag
1ak Nérep

Kuwv/vog Méwapng
Ouvraidv Mpaodvr
Léwv Mévrooug
Teaomv Képryxav
MaBeA MaBAikégoki
Olyxo Povipiyxeg
Ahexavipo Inpivyxah

Xapi Iivkhép

Kvour Epi€ lévoev
Pépnepr MNav Beorvréik
Apvo Kpdvevunopyk
Tidvog Zag

Tadpyx Qexép

Avipér Nrévioi

Boiroex NoBax
Olpaoula Quppnéviak

Maouyxopldra Zoupdgoxa
Mévipo Kéora
Zepyxér AiBvieg

Mérpog ZeBaorixoyAou
Xoou Xaido Mivyx
Mivyx Xo

Bou Niew-Tqev

Tooo1 Toiavyx

Kavav Mkepevré

NrepBig Zaip

MNerp Zehévka

Igoa Mevredv
NraBivr Ovrpitoek
Qikin Pevig

Mougivra TAérhi

‘Axa lapBikarolpi
Aouh MaviiAa



INTERNATIONAL THESSALONIKI FILM FESTIVAL
FILMS IN COMPETITION 1992-2000

1997
1995
1993
1994
1992
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1993
1994
1999
1998
1993
1994
1995
1999
1998
Caacj RepublicSlovenia 2000
1999
1992

£

1999
1993
1997
1992
1992
1993
1994
1995
1995
1996

i Egig

1996
1997

1999
1999

1992
1992
1997
1995
1996
1997
1998

i

1995
1996
1997
1999

1992
1993
1993
1993
1994
1994
1995

1995
1996
1996
1997

1997
1998
1998
1999
1999

Rood o Nhill

Sue Brooks
Ayaz Soloyev

M Hen. Wainberg
Peter Wooditsch

Robert Morin
Poul Shapiro

Corl Bessai

Don McKellor
Ning Ying
Wang Xiooshual
He Jianjun

David Ondricek

Fatih Akin
Dino Tsintsodze
Christian Petzold
Sally Potter
Udayan Prasad
Shane Meodows
Justin Kerrigan
Pavel Powlikowski
i Anfonioy
Freddy Vianellis
Sotiris Goritsas
Nikos Grommatikos
Periclis Hoursoglou
Panos Karkanevatos
Antonis Kokkinos

ity z?ﬁ r e

§

Zealand

I

Tunisia

E?}

1992
1994
1998
1996
1998
2000
1994
1995
1997
1992
1993
1994
1995

1996

1999

1992
1995
1996
1998

2000
1993
1997
1998

1998

1995
1993

1997

1997
1995
1996
1992
1999

1994
1994

1997
1998
1999

1995

Os olhos azvis de Yondo
Woyzeck

Szenvedély

Pedor

Sib

Roozi keh zon shodom
Alisa

Guilirip

| Went Down
Confortorio

Libero

Portomi via

Il verificatore
LoCopaGira

Hotel Paura

Garaje Olimpo
Esperando ol Mesios
P p

En medio de ko noda
Sanfitos

Topless Women
Talk About Their Lives
Brent ov frost

usje

De Kersenpluk
Smierc dziecioroba
Torowisko
Szczesliwy czlowiek
Casa de lovo
Serp i molot

Anemos stin poli
Vocas

Cosas que nunca te dije
Ludwig 1881
Dust of ongels
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Dosan

Chung Tsoi

Les silences dv polois
Ask olimden sogukiur
Tobuto révasalo
Kysnevyi holod

The wolerdance

Kaliforna
When P Fy
Clerks

Polockovile

Ant for teochen

of chidren

Cinzen Ruth

In he Company of Men
"

The Dream Cather
George Washington

The Siow Business of Gong
B e e gore

Dovid Gordon Green
Ating Rachel Tsangon
Sedjon Drogoyeve

215
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