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Me To OKeMTIKG OUPPWVA LE TO omoio To PeaTiBAN Kivnuatoypdpou
©eooahovikng eival eoTIBAN TwV VEWV TAOEWV KAl TWV VEWV MPOTACEWY and
TOV AYKOOWLO KivnaToypdpo, mdpenke n anépaon yla To apEpwHa aTtov
Néo Aavéliko Kivnuatoypdpo. Kal to apiépwpa autd eivat pia erthoyr) and
6,TL L0 PACPATO KAl SUVAUIKS EXEL VA MAPOUTIATEL ) EBVIKY| Kivnuatoypagia
g Aaviag. M'vwpifoupe méov Ghot Tov Lars Von Trier, Tn yevid Tou Kat mv
EexwploTr] YPadn ™G. To apiépwud pag, Spwg, mapouctalel my «Enduevn
Hépa» and Toug didonpoug autolg davoulq dnuioupyous.

Kat eni m\éov, av Kat e pIkpr) andéotaon xpovou va pag xwpilet and m
XPOovoAoyia mapaywyrg Tou KUplou GYKou Twv Tawiwv Tou Adyuarog,

TO aPiEpwpa autd pag divel moAUTIeG eukalpieg: Na doUpe TIG UTIOSONES

KaL v ouoia auTrig TG Kvnuatoypagiag népa and ta nxned ovéuara kat
—yiati oxi;- va didaxBouue and Tov oXedAoUO Kat Tn OTPATNYIKY| Hlag OXETIKA
HIKPNG Kivnuatoypapiag. Na yvwpiooupe nwg avarrriooeTal ouvoNkd Kat
NapadelyaTikd To HAPKETIVYK Utag 0AGKANPNG £6VIKIG Kivnuatoypagpiag

Kat Ol lag HepovwUEVNG Tawiag 1 plag ouykekpLuévng etalpeiag.

Na avakaAUyoupe m6oo wpéAnoe Tov davETIKO KIvUaTtoypdpo n emAoyr

va dwoel Eugacn omv avanTtugn Tou oevapiou kat atnv neorolia Twv
TPWTAYWVIOTWY TOU, OTOLXe(a rou arnoteAolyv Ao yia ) dlebvr

avayvaoplon Twv davélikwv Tawviwy. ‘H, T€\og, va apeboulpe ot kdtt Téoo armé
600 0 Baupaopdg Tou Bear| anévavtt oe EMTA EKPNKTIKA VEQ TAAEvVTa

Kal TIG TEAEUTAIEG TOUG BNULOUPYIES.

Ia Toug Adyoug autouq eipat idlaitepa xapoUpevn mou To 460 PeoTIBAN
Kwnuatoypdpou Oecoahovikng ewrtilel OAeg auTég Tiq S1a0TATELS TOU
ouyxpovou davélIkou KIvnuatoypapou. ZTny npoomdbela autr) MOAUTIUN
urrpEe 1 Bor|Bela AWV TWV OPYAVIOUWY ToU e Tokiloug Tpdroug omplEav
€ apxrig mv B3€a pag kat €yvav apwyoi oty npoomnddeld pag. Oa riéeAa,
Aorév, va oAoKANPWow TV El0Aywyr autr euxaplotdvrag o Danish Film
Institute kat o Media Desk Hellas yia v olkovouikn Toug oTipiEn kabwg

kat v MNpeoBela mg Aaviag oty ABriva rou pag Borienoe onuavtikd

yla va yivel To a@lépwpa autéd npaypatikétTa.

Aéomoiva MouZakn
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The decision for a tribute to the New Danish Cinema was made in line
with the Thessaloniki International Film Festival's underlying rationale as
afestival of new trends and new ideas from world cinema. And this
retrospective consists of a selection of the most recent, the most
dynamic offerings of Denmark’s national cinema. We are all familiar with
Lars Von Tier, his generation and its distinctive film language.

Our tribute, however, presents the “day after” these celebrated Danish
filmmakers. What’s more, although but a short time span separates us
from the date the bulk of the Dogma films were produced, this
retrospective gives us valuable opportunities: To see the structure and
the essence of this cinema beyond the big names and ~why not?- learn
from the planning and strategy of a relatively small national cinema.

To get to know how the marketing for an entire national cinema, and not
just an isolated film or specific company, is developed as a whole and in
an exemplary fashion. To discover how the Danish cinema benefited
from the decision to give emphasis to script development and the acting
of its lead players, elements that constitute the basis for the international
recognition enjoyed by Danish films. Or finally, to allow ourselves
something as simple as the admiration of the viewer in the face of seven
explosive new talents and their latest creations.

For these reasons | am particularly happy that the 46th Thessaloniki
International Film Festival is casting light on all these dimensions of the
contemporary Danish cinema. In this endeavor we had the invaluable
help of all the organizations that supported this idea of ours in various
ways right from the start and assisted us in our efforts.

| would therefore like to conclude this introduction by thanking the
Danish Film Institute and Media Desk Hellas for their financial support as
well as the Royal Danish Embassy in Athens for helping us so
generously in making this tribute a reality.

Despina Mouzaki
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Eviunddoeig and tov Néo Aavéiko Kivnpatoypdeo

MG Propel pia XHPa MEVTEUIOL EKATOMUP{wV KATO{KWV va KATAKTHOEL TOV
£UPWMAIKS Kivnuatoypagikd xapt); Na napouotdZel pia ykdua taviov mouota,
gupeia kat mokiAa; Na poBdaAet, mponavtdg, éva eninedo moldTag MPaypuaTika
aglofadpacto; O davélikog Kvnuatoypd@og orjepa meptypagel 13avika Tov
4po eBvIKN Kinuatoypagia oe Ekpnén. Marti, mépa and Toug Akpwg
evdlapépovteg aplBpoug mou anodeikviouv 6Tt ot Aavol xalpouv mpdyuart puag
uyelolg Kivnuaroypagiag (A.x. To 25% Tou eyxwplou box office avtiotoixel otig
Savelikeg Tawieg, moooatd Hovadiké oty Eupwmn), ol Tawvieg Toug Tagidetouv
e erttuxia oto eEWTEPLKO e Baaikd dlamoTeUTriPLO TNV MOLGTNTA TOUG.

STV nowéTTa autr otpixBnke n andégaon tou aplepwpatog oto Neo Aavéliko
Kinuatoypdgo, oty Kivnuatoypagikr) Aavia Tou orjpepa. Ze pia xwpa mg
oro{ag n mapaywyn anéktoe véeg Slaotdoelg HeTd T Slebvr avayvwplom Tou
Lars von Trier kat Tou Thomas Vinterberg, mou anogdoioe va avacuvtaget To
Kivnuatoypa®o AeEAdyio kat va dnuoupyroet €va oAGkANPo kivnua pe To
Adyua 95 Ka, Pomnavtog, Kla XWPea Mou Katdpepe va KEPANOTIONTEL TIG
HEHOVWHEVEG ETITUX(EG TNG OTO JIEBVI) XWPO, Yla va enevdUaeL To kEPSOG TG oe
Hia OAGKAN PN VEA YEVIA OKNVOBETWV e TAAEVTO Kal PINOSOE(EG.

AutoUg akpIBWG TOoug OKNVOBETEG 0ag Mapouaidloupe orjpepa EekvwvTag and
™ Susanne Bier, Tv 1o yvwoTr {0wg g eMA0YIG, Kat To olKoyevelaksd dpdua
Ouk EmBupriong tn Muvaika Tou MAngiov Zou LEXPL TOV MPWTOEUPAVIZOHEVO
Henrik Ruben Genz kai tov KivéZo tou, éva dkpwg oTNZapLopévo oUuyXpovo
penédpapa. Neupwdeg kat dypio eivat to Pusher Il Tou Nicolas Winding Refn,
Tou €10l KAE{VEL TNV EYKANUATIKY) TOU TPAOYIQ, V() TO TEAEUTA(O PHEPOG TNG
KOWWVIKNIG TpIhoyiag mapouotdZet kat o Per Fly pe tnv Avepwrokrovia, pa
eEQIPETIKT) OTIOUDY) OTNV TPOHOKPATIA KAl TIG ATOMIKEG EUBUVEG TOU TTOA(TT
anévavtt aro auvolo. Mo elBupog epgaviletal o Thomas Anders Jensen pe ta
aMnyopikd MrijAa Tou A3Gp evw) OTO PETAPUOIKO OTOIXEIO OTPEPETAL KAL)
Annette K. Olesen pe To ouykivnTiké Z1a Aik@ gou Xépia, pia lotopia QUAaKWY
Kal Hovadikr| «3oypaTtikry» Tawvia Tou aplepwuatog. Mépa and m HETaPUOIKY Kat
TO KOVTA OTO eyKePaAkd aUumnav Tou Alain Resnais Bpioketal o TeAeutaiog Tou
agplepwparog, o Christoffer Boe, mou eviunwaoiaoe Toug MAvTeg MEOMEPTL e TV
Epwriki Avanapaoraon kat to enavaiapBavel ggrog pe to Allegro.

Me Tig errd Tawieg Tou aglepwparog oto Néo Aavéiko Kivnuatoypdgo to 460
®eomiBaA Kinuaroypdgpou Oecoalovikng dev emdiiket amid va mapouataoel
™V peyaAn BepaToloyIKr| YkApa Tou SaveéZikou Kivnuatoypdgpou Kat To
BIEUPUKEVO OTIMOTIKG XaPaKTPa TWV VEWV OKnvoBeTwy. Mépa and Tig
BewpnTiKEG MapapETpoug kat avalmoelg evég aplepwuaTog, To PeaTiBAA
napouoiagel péoa and Tiq enTa autég Tawvieg éva £Eoxo delyua Tou oUyxpovou
eupwnaikol Kivnuaroypapou kat kahel e0dg, Toug Beatég Tou, va To
anoAaUoeTe.

Kwvoravrivog Kovroppakng
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Impressions of New Danish Cinema

How can a country of five and a half million inhabitants conquer the cinematic map
of Europe? How can it produce a range of films which is both wide and diverse?
How can it display, above all, a standard of quality which is truly admirable? The
only way to describe it would be the “Danish Cinema boom”. For, apart from the

extremely interesting numbers that prove that the Danes enjoy a truly healthy
national cinema (e.g. 25% of the national box office represents Danish films, a
unique percentage by European standards), Danish films are also successful
abroad, with their fine quality as their only credentials.

It was on this quality that we based our decision to hold a tribute to Danish Cinema;
to today’s cinematic Denmark. To a country whose cinema took on new dimensions
after the international acclaim won by Lars von Trier and Thomas Vinterberg; to a
country that decided to redraft the vocabulary of cinema and to create an entire
movement known as Dogme 95; and, above all, to a country that managed to capi-
talize on its isolated successes on the international scene in order to invest its gains
in a whole new generation of talented and ambitious filmmakers.

It is precisely these film directors that we will be presenting to you today, beginning
with Susanne Bier —perhaps the best known of the group— and her family drama
Brothers, and moving on to newcomer Henrik Ruben Genz and his Chinaman, an
extremely stylised modern melodrama. Vigorous and tough describes Nicolas
Winting Refn’s | Am the Angel of Death - Pusher lll, the last part of his trilogy on
crime, while Per Fly also rounds of his own social trilogy with Manslaughter, an
extraordinary study of terrorism and the citizen’s individual responsibility vis-a-vis
society. On a lighter note, there is Anders Thomas Jensen'’s allegorical Adam’s
Apples, while Annete K. Olesen turns to the supernatural with the stirring In Your
Hands, a story set in a prison and the only Dogme film in the tribute. Far from the
supernatural and much closer to the cerebral universe of Alain Resnais is
Christoffer Boe, who dazzled us with his film Reconstruction the year before last
and does so again this year with Allegro.

Through the seven films that comprise the tribute to New Danish Cinema, the 46th
Thessaloniki IFF does not aim simply to present the wide thematic range of Danish
cinema and the broad stylistic character of the young directors. Beyond the theoreti-
cal parametres and explorations of a tribute, the Festival wishes to present, through
these seven films, an extraordinary example of contemporary European cinema and
invites you, filmgoers, to enjoy it!

Konstantinos Kontovrakis
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Inpeicdoeig ndva otov AavéCiko Kivnpatoypdgo

Henning Camre
AeuBuvwv ZUpBoulog, Danish Film Institute

Mwg €yive kal 0 daVETKOG KWnUaToypapog EapVIKa EEXWPLOE Kal AProe TO OTiyUa TOU OTO KIVIHUATO-
YPagIké Tomio g Aaviag aAAG kal Tou EEWTEPIKOU;

AuTr elvat 1 Tio CUVNBLOUEVT EPWMOT TIOU ouvavtdpe ravrou. Kai, mpog anoyorjteuor) pou, dev undp-
XEL Hla arr) andvinon, Ha éppoula mou 6a 0dnyoUce KAMoLoV 0T 0woTH| KATteUBuvoT) Kat CUVETWG
otmv entreugn Tou (Slou anoteAEoaTog,.

Tautéxpova, N MPdodog Tou daVETIKOU KIvnuatoypdpou Sev elvat Hia MEPLOTACIAKT] CUUMTWOT).

H aMnAenidpaon WeTaEY KPATIKG TIONTIKYG 0 B€uaTa MONTIOUOU Kat IBIWTIKIG OUHBOANG Xl dnpt-
OUPYNOEL TO IPOTPOPO E3APOG WOTE 1 TIPWTOTUTIA, TO MPOCWITIKSG OPANA KAl 1) ETMIXEIPNHUATIKGTTA va
SE00UV OE LI APKETA TATPN SLATPOPIKY AAUCIdA TTIOU TIPOTPEPEL OE Eva KPS £BvOg Ta poanarrou-
HEva yla T dlamjenom Hiag ouvexoUs mapaywyng OUYKEKPILEVNG ToLdTTag Kat OyKou.

To kpatiké oUompua unootPIENg dleukoAUvel GAa Ta Priuata and v eknaideuon) kat v avantuén e
KaANTEXVIKTG BAonG HEXPL TO oevdplo kat Ty avarttuén oxediwv, v mapaywyn, To marketing kat m
Slavopn, v poBoAr) atig aiBouoeg kat my diebvr) mpowdnor. Ot aA\Ayeg OTIG KUBEPVIOELG EXOUV dla-
PAOEL T VOUOBETIa KAl TIG OIKOVOUIKEG aMOAABEG, Tpoaotatelovtag £Totl éva otabepd mepiBAAov
SNUIOUPYIKIG MAPAYWYNG.

H EBvikr} ZxoAr} Kivnuatoypdpou g Aaviag éxel maiEet éva keviplkd poAo omv avadel&n Tou davel-
KOU KIVLaTOYPApou Kat Exel BETeL vEa Sedopéva oe KABE TTTUXT) TG KIVNUATOYPAPIKIG Snuoupyiag.

«To Kwnuatoypapiké mapeAdév mg yevidg pou eivat auté mq EBvikiig ZxoAig Kivnuaroypdgou ot
dekaetia Tou '80, oTnV KopUP®WOT Tou aloBnTopol TG, AUTO HaG EKAVE A YEVIA TEAEIOPAVWY TOU KIvi)-
paroypdgou kat eivat Tubavév évag and Toug Adyoug rou To Adypa ponABe eniong and mv dia yewid.
To Adypa eivat pa Quotkr| mapdkapyn Tou MPooPEPEL TEPAaTia eEAeubepia kat ToviZel 6Tt 1) TEXVIKY and
Hovn g Sev eivat o otdxog» (Lone Scherfig)

H ekmaideuon, wotdoo, divel akia emniong om onuacia Pag MPoowKAG Pwvig, otV embupia npo-
0£yylong evog kovou kat —eE{oou onuavTiké- oupnep\apBdvel ot SidaokaAia Twv HadnTwy To va eva-
VOUV TIG BUVALELG TOUG O€ OUASEG, mou aéBovral Tiq erdeEIOTTES Kal T CULBOAT} TOU KABE PENOUG TG
npog v entreugn Tou (Slou atdyxou.

Mrnopel kaveiq va oupmepdvel BAénovtag To Allegro 6t miow and auto Bpioketal pia ouvermg napado-
on. Mapa To 6t N Tawia PEPEL TV XapaKMPELOTIKY) UToyPaPr) Tou oknvobém g Christoffer Boe, eival
ofyoupa griaypévn and Toug «Ko. Mmnée & ZIA» — pia opada VEwV KIVUAToypagioTay mou rpdav kovrd
HEOW HIag Kowvrig AaTpeiag Tou «TEAEIoU KASPOoU», EVA (OITOUoAV OV KIVIUATOYPAPIKT) OXOAT).

To Blaftepo xapakmpeloTikd pag Tawviag énwg n AvBpwroktovia gival 6t 0 oknvoBémg mg Per Fly
epyaZeTal pe pia oTevr) opdda TEAEIOHAVMV TOU KIVUATOYPAPOU, OToU 0 £Vag CUUMANPWVEL TOV GANO.
O povrép Morten Giese avapépel Ta e€\g;: «a va yivel 600 To Suvatév KaAUTepn 1) Tawia, 0 HOVTEP TiPE-
TIEL VO TIPOOPEPEL OTO OKNVOBETN TV appédia kKaBodrynom Kal va GUHHETEXEL SNIUIOUPYIKA OV OAO-
KAfpwor) Mg, Zmv nopeia mpoBAAAape TIOMEG popég TV Tawvia oe GAAOUG OKNVOBETES, YLaTi 1) KOLTIKY
elval anapafmm. Av kdnolog oou et 6Tt N Tawvia eival anioteuta KaAr, EXEIS TEAUATHOE

O1 Tawieg mou napouoiaZovral ato PeoTiBAA Kivnuatoypdpou Oeooalovikng avinpoownedouv pia
eupela emoyn Mg npdopamg davedikng mapaywyng. AUt Mou EXouv KOG &lval 1 POGWITIKY) UTo-
ypoqgr’] TWV OKNVOBETWV TOUG Kal TO Yeyovdg OTt GAeq €yvav ané avlpwroug ota npwta otddia me
KapLEPQg Toug,.
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Notes on Danish Film

By Henning Camre
Chief Executive Danish Film Institute

How did it happen that Danish film suddenly stood out and made its mark on the film landscape in
Denmark as well as abroad?

That’s the most frequently asked question that we meet everywhere. And, to my regret, there is no sim-
ple answer, no formula that will lead one in the right direction and subsequently achieve the same result.

At the same time the progress of Danish film is no incidental coincidence.

The interplay between public cultural policy and individual contributions has created the breeding ground
for originality, personal vision and entrepreneurship to melt together in a rather complete food chain that
provides a small nation with the prerequisites needed to sustain a continuous production of a certain
quality and volume.

The public support system facilitates all steps from training and development of the talent base to script
and project development, production, marketing and distribution, exhibition and international promotion.
Changing governments have maintained legislation and financial allocations thus securing a stable cre-
ative production environment.

The National Film School of Denmark has played a pivotal role in the rise of Danish cinema and has set
new standards for every aspect of filmmaking.

“The film background of my generation is the National Film School in the 1980s, at its peak of aestheti-
cism. This made us a generation of filmmaking perfectionists and it is probably one of the reasons why
Dogme originated from the same generation, too. Dogme is a natural digression that provides enormous
freedom and emphasises that the craft is not an end in itself’ (Lone Scherfig)

The education, however, also values the importance of a personal voice, the desire to reach out to an
audience —and just as importantly— it involves teaching the students to join forces in teams that respect
the proficiencies and contributions of each team member to achieve the common goal.

It becomes apparent that a consistent tradition is involved when looking at Allegro. Despite bearing the
distinct brand of the director Christoffer Boe, it was definitely made by “Mr Boe & Co.” — a team of young
filmmakers who got together through a mutual adoration for the “perfect frame”, while studying at the
film school.

The distinguishing feature of a film like Manslaughter is that director Per Fly works with a close-knit team
of filmmaking perfectionists who complement each other. Editor Morten Giese says: “To make the best
film possible, the editor has to give the director qualified feedback and participate creatively in the mak-
ing of the film. We often screened the film to other filmmakers along the way, because you need criti-
cism. If anyone tells you the film is incredible good, you come to a standstill”

The films presented at the Thessaloniki film festival represent a cross section of recent Danish film pro-
duction. What they have in common is a personal signature and the fact that they are all made by peo-
ple in early stages of their careers.



H oipn dvBnon

Tou Morten Piil

v mipepiEpa Tou Kongekabale (King's Game) Tou
Nikolaj Arcel Tov Zeréppplo oo Aovdivo, évag and
TOUG oToudaléTEPOUG AYYAOUG KPITIKOUG, O EUMELPOG
Philip French, éypaye omv epnuepida The Observer:
«AuTr) ™ omypr 1 Aavia mapdyel Tig o Baduatdxa-
OTEQ Kal EVOIAPEPOUTEG TAWV(EG, Ot MOVO om Zkavdl-
vaBia, aA\d e oAdkAnen ™ dutik) Eupwrnm.»

duoikd, pia tétola drilwon oxeddv mapaeival Bett-
ki} ota autid evéq Aavol. Xm pakpd loTopia Tou,
HONIG OxeTIKG MpdoPpaTa Gpxloe 0 davETIKOG Kivnpa-
Toypdgpog va yvwpilel adlauploprimm emtuxia, 1600
edw 600 Kal aTo EEWTEPIKO.

H eBvikny mapaywyn, 6pwg, yvwploe d0o mepLo-
doug peyaheiou. H mpwm kat Kuptotepn rfrav idn anod
v enox Tou BwBol kivnuatoypdgou, Tou N eTalpeia
Nordisk Films Kompagni ékave petagl 1910-14 mv
EYXWPIA KIVNUATOYPAPIK Tapaywyr pia amd Tig
omoudalOTEPEG TOU KOOHOU Kat dnuolpynoe Kat To
MPWTO KnUatoypapiké actépt mg Eupwrng, mv
Asta Nielsen.

H deutepn mepiodog peyaheiou ritav and to 1998,
6rav To kivnpa tou Adyparog, mou Eekivnoav o Lars
von Trier kat o Thomas Vinterberg, €3woe otov op-
Aouvra Kivnuaroypdgpo g Aaviag pia moAd o e&g-
xouoa B€on aTov MaykOoWLo Kivnpatoypagikd xapm
and 6,7t oTo mapeAdov.

‘Expnén takéviwv

Me 5,3 exaroppipla katolkoug, n Kivnuatoypagikr
Blopnxavia mou pnépece va avarrruxBel o Aavia
firav neploplopévn oe dyko. H etiola mapaywyn Tat-
ViV Kupawotay petagl 10 kat 20 Ta Teheutaia TEooe-
pa povia Kal TWpa EXEL PTATEL TO MPWTOPAVEG HECO
6po Twv 24 emoiwg. H dvenom tou davélikou kivnua-
TOYPAPOU OTNV EOWTEPIKI] Ayopd Kal TO evdlapépov
nou npokahe{ oto eEwTePIKG TovWvouv To aioBnua
unepn@avelag kat eupopiag, oe pia xwpa nou oe noAr-
Tkd eninedo Sixdleral eni enipaxwv Bepdtwv mou

agopolv Ta SIKAWHATA KAl TI§ UMOXPEWOELG TWV
METAVATTWV KAl TWV MPOoPUYV.

S¢e éva oxedov 1davikd ouoxeTIopd peTagl kpatl-
KG vopobBeaiag, mpowBnomg TaAéviwy, KaTtdpTiong
Kat Mapad6oewv, Oplopévol TAAQVTOUXOL KIVIUATO-
YPaQLOTEG BpéBnkav Ta TeheuTala xpévia aTiq OwaTEG
ouverkeg va avarrrigouv ™ douleld Toug. Emtd ané
TIG TIO EVOIAPEPOUTES TIEPITTWCELG TIapouaidZovrat
0e autd To PeoTIRAA, Kat amodeikviouv 0Tt o davell-
KOG Kivnuatoypdpog eivat katt SlapopeTikd Kat KAt
TIEPIOOGTEPO QMG TOUG YVWOTGTEPOUG EKTIPOTWIOUG
Toug: Lars von Trier, Thomas Vinterberg, Lone Scherfig
kat Seren Kragh-Jacobsen.

Autr 1 €kpnEn TaAEVTWY EXEL CaPETTATT) OXEOT) HE
T0 6TL TWPa dpaomplonoleital pia yevid mou rrav n
MPWM Mou PeYAAWOE e TIG KIVOULEVEG EIKOVES Ao
™V apx MG Gung me.

0 Born yewvrifnke ) dekaetia Tou '60 kat T deka-
£Tia Tou '70 10 KOO NG TNAEGPAONG TAV TETOLO, TIOU
TWPa ekPpaleTal oe pia mpwropavweg Xxahapr kat ako-
ureEdploTn otdom mpog kATt ou naAaldtepa npoka-
Aouoe &€oq: va dinyeioal wa otopia pe akpiBomin-
PWHEVEG EIKOVEQ Kal Le YAwooa Suavomnm.

Mia kauepa éxel mayel va eival katt tpopepd. Eivat
KATL TIOU TO KEATAG OTO €va XEPL Kal EmTpEnel 6,Tt
AN BéAelg.

Meydheg mapaddoeig

0 davélikog eival évag KivnuaToypapog pe eEQIpeTIKY
napadoom, aMd npénel va avatpefel kaveig orto
Hakpvo mapehBov yia va ) pel. O npwtonépog Twv
npWwTWV BouPwv Tavwv eivar 0 Benjamin Christensen
(1879-1959), mou guvéBale otV avavéwan e K-
paToypagikiq YAWooag He Ta QoTuvoikG dpduara
Det hemmelighedsfuld X (The Mysterious X - 1914) kat
Heevnens Nat (Night revenge - 1916). Meta amé mv
TOAUNEN Tawia yia Tiq paylooeg pe Titho Haxan (1922)
Tou EKTOTE elval KAQOIKY), Tov ouverripe To XOAyouvt



NEW DANISH CINEMA / FOCUS, ON / i

kal Jetd and €&l Boupég Tawieq n kaplépa Tou EEPTITE.

O Christensen éxel Tov MpwTaywvioTik pOAo evog
OpOPUAGPIAOU KaANITEXVN OE éva Yuxohoylkd dpdpa
yeppavikig mapaywyng, To Mikaél (1924), dnuoupyia
G GANG HeYAANg Hop@rig Tou davédikou BwBou Kivn-
patoypdgou, tou Carl Th. Dreyer (1889-1968). Otav
Bynke ato mpookivio o Lars von Trier, o Dreyer rjtav o
Jévog oknvoBEmMG maykoopiou eriung mou elxe va emt-
SelEel n eyxwpla mapaywyn. O Dreyer fitav nelopwv,
aoKNTq Kat povayikdg otn Souleld Tou kat yUploe
TIOAAEG am6 Tig dlaonpétepeg Tawvieg Tou otn MaAAia,
peta€l Twv ornoilwv kal To KAAoOS La passion de
Jeanne d’Arc (To nd6og ¢ Zav vr’ Apk - 1928), kat To
oT\oTikG agoyo Bpikep Vampyr (1932) om Meppavia.

Tn Sekaetia Tou '30, o 113N didonpog Dreyer eng-
otpeye o Aavia, drou Tov UNodEXBNKe 1) kaxunoyia
uiag Knuatoypagikrg Blounxaviag mou neplooéTepo
evdlapepOTav yla KePSOPOPES PAPTOKWHWAEG Kal
pehodpduara. MONG to 1943 katdgepe o Dreyer va
kGvel éva come-back pe 1o Vredens Dag (Huépa
Opyrig), e Beparohoyia and To Kuvijyl HaylooWY TOV
170 aiwva - éva omTikd anOoTEIPWLEVO Kal OTOUWE-
VO 8paua WevikoU TPLY@VoU YEUATO EVIACELG, OKNVO-
Bepévo aploToTeXVIKG, TToU TOAU apydTepa EKTII-
Bnke 6nwg Tou GEIZe (n Tawia karappakwnke ané
TOUug KpITIKOUG Twv daveélikwv epnuepidwv!) kat o
Dreyer fitav akdpa To outsider Tou davéZikou Kivnpa-
Toypagou dtav €kave Tig dUo TeAeuTaieq Tavieg Tou,
Ordet (O Adyog - 1955) kau Gertrud (eptpoudn -
1964), ek Twv omnoiwv N mPWTM £Tuxe kaAlTepng uro-
dox1G.

MOAg To 1940 pmopel va mel kavelq 6Tt evnAikiw-
Bnke o davélikog Kivnpatoypdpog. Onwg kat otn MaA-
A, n vaioTikn katoxr g xwpag odrynoe omv evi-
OXUOT) TG EYXWPLAG KIVMHATOYPAPIKIG TIapaywyriG.
Anayopedmkav oL aUEPIKAVIKEG, Ol YOANKEG Kal ot
ayyAIKEQ TaWViEG Kal Ol TEOOEPIG MEYAAEG EYXWPLES
etaipeieq napaywyng -Nordisk, ASA, Palladium kat n
veoeppavi{6pevn Saga- avgnoav v mapaywyr Toug.
Twpa ma o1 davélikeq Tawieq dev ritav kupiwg pap-
ooKwHWA(EG: pia oknvoBEémg énwg n Bodil Ipsen (yvw-
o 1dn wg vriBa Tou BedTpou) KAANEPYNOE TO GIAU
voudp e Tawieg 6nwg to Afsporet (Derailed - 1942),
Mordets Melodi (Melody of murder - 1944) kat To
Beseettelse (Possession - 1944). Kau otiq Tpeig nepl-
TTWoelq npdkeral yia pia aAnyopia yia ™ e§ouaia
TOU KakoU (=Tou vaflopou) oTov avBpwrivo vou. Katn
kwpwdia eniong Bprike otov veapd Johan Jacobsen
évav TaAavroUxo Kal mapaywylké oknvoBem, mou oe
peydho Babuod epnvedtav ané apepikdvika npdruna.

H ooBapémra Twv xpdvwv ™G Katoxq ouvexi-
omke ora TéAn mq dexaetiag Tou ‘40 and Tov auotn-

pd nBikoAdyo Olse Palsbo kat To {euydpt oknvoBeTwv
Astrid kat Bjarne Henning-Jensen, mou yv@ploav
naykdopia emtuxia pe to Ditte Menneskerbarn (Ditte,
child of man - 1946). Autr nj coBapr| Ypapur, watdao,
dev ouveyiomke ) dekaetia Tou '50, drou ot Tawvieg
nou eixav amynon ato eupl kowd meplopifovrav oe
OIKOYEVEIOKEG Tawieq kal avridpaoTikd BoukoAikd
pehodpdauara, Bactopéva oto Epyo Tou Adikou, joo-
vog onpaciag aMd moAuypagdtatou, ouyypagea
Morten Korch.

H dekaetia Tou '50 rirav n dekaetia Twv pikpoa-
ot@v otov davéliko Kvnpatoypd®o Kat kupidpynoav
ol Téaoeplq peydheq eTalpeieq mapaywyrig, 6AEg Toug
e péviun ouvepyaoia pe Kamoloug oknvoBETtes. ESw
6pwg KaMepyrBnke kal éva eldog emayyeAUaTkrg
dewvdmrag, 6tav oknvoBEteq onwg o Lau Lauritzen
omv ASA kat n Annelise Reenberg ot Saga dokipa-
oav Ta 6pla TWV MAPASOOIAK®Y KIVIUATOYPAPIKWY
eldv oe Tawieg 6nwg To veavikd dpdpa Farlig
ungdom (Dangerous Youth - ASA - 1953) kat To auto-
oapkaoTikd peAédpapa Den gamle malle pa Mols (The
old mill of Mols - Saga - 1953).

Mepiodog kpiong

0 vépog mepl Kivnuatoypapou Tou 00olaAdnHoKpA™
Julius Bomholt To 1964 ritav n mpwm andénelpa yia pia
COUVETTN Kal OUCLAOTIKY) KPATIKY| evioxuom g napayw-
YNQ TV peyalou prikoug. ANG akdpa kat TéTe, 0
Kivnparoypdpog eixe otn didBeor| Tou oAU mio meplo-
plopéva olkovouikd péoa oe oxéam e To BEatpo, Kat
ol emionueg enopnyroelq ouxvd dlauépewvay pia
TIOATIKY) OUVITPNTIKY) Kal Emnpeacpévn and to 6éa-
Tpo. MNa mapddetypa, o Bearpikéq oknvoBEmMg John
Prices mpe peyaAUTepn KpaTiki EMXOPrynan yia To
Der var engang (Once upon a time - 1966) mou &exa-
omke apéowg, ané autv rou mmjpe o Carl Th. Dreyer
yla to Gertrud (1964).

Auti} | ovoun otdon Tou Bedtpou kat g Aoyo-
Texviag épel pépog g eublivng yia To yeyovog ot
n dekaetia Tou '60 Sev xapakmpiomke moté ota
oofapd ané v avapevopevn Avenom Twv TEXVWV.
‘Eywav, wotéoo, oplopéveq Tawieg ugnAig moidm-
taq: o Weekend (1962), To Der var engang en krig
(Once there was a war - 1966), aupdtepeg Tou Palle
Kjeerulff-Schmidt, To Sult (H neiva - 1966) Tou Henning
Carlsens mou yvawploe entuxia otiq Kaveg, Baciopévn
OTO OHWVUHO HuBloTépnua Tou Kvout Xdpoouv pe
gévav eEalpetiké Per Oscarsson 0Tov MPWTAywVIOTIKG
pdAo yia Tov onoio BpaBelbnke kiOAag, kaBwG kat n
Aupodpapartikny Balladen om Carl-Henning (Ballad of
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Carl Henning - 1969) twv Lene kat Sven Gronlykke.
Kal pe toug Bent Christensen, Sven Gronlykke kat
Mogens Skot-Hansen, ot oknvoBéteq Bprikav emté-
Aoug HeTagl Twv Mapaywywv OUVEPYATEG HE eupuia
Kau karavonon.

Metd and pia nepiodo peyding aBepaidmrag otig
apxéq mq dekaetiag Tou '70, pe Gvenon kupiwg g
napaywynq MopvoYPapIKWV Tawiwy, n coBapn mapa-
Ywyr| anéktnoe éva o oupnay€ég maiato pe mv dpu-
on tou Aavéfikou Ivotiroutou Kivnuatoypdgou (Det
Danske Filminstitut) To 1972 kat ) 6€omion Tou ocuot)-
patog oupBoUAwv To 1973. Akdua, OUwG, ot EMXoPn-
YNOELG Tryavav H6vo O OKTW-EvvEa Talvieq emoiwg
Tou dev rTav mopvo 1 papookwHwdieq. Meta&l autwv
o Erik Ballings yvwploe tepdotia emruxia pe pia
aotela oelpd and 13 Tawieg yia to Olsen-banden (The
Olsen Gang) e TI§ QUTOOAPKAOTIKEG LOTOPIEG O OTIA
KOHIKG, Yla éva Tpio HIKpoamaTe®vwy, mou mdvra
karaAryet va ta 6akacowvel. Kat pia oeipd agiéAoywv
TaVIWV pag véag yeviag oknvoBetdv -Anders Refn,
Hans Kristensen, Esben Hgilund-Carlsen, Franz Ernst
Kkat Gert Fredholm- emédelEe peyakitepo emayyeAua-
TIOUO Kal (kavémTa emKovwviag pe To eupu kowvd. Ot
oknvoBETeq autol euBlvovtal yia pia oxeTikr dvenom
TOU QOTUVOUIKWV TGV EKEva Ta Xpovia.

MOAg To 1978 éyive pia cuppwvia oupmapaywyrg
J1€ TO TOTE KPaTIKG TNAEOMTIKG kavaAt DR, kat owbnke
n npwtm tawia Ttou Bille August Honning Mane
(Honeymooon) and mv akUpwar) eMelpet mépwv. Ot
OIKOVOHIKEG OUVBNKEG TwV Mapaywywv 1rav ouxvd
aKGun T600 AoXMHES, TIOU Ol OKNVOBETEG KABE popd
dlakuBeuav Ot Hovo v apoifr} Toug, aAAd kat To
omiTi TOUG Yia va BPOouV Ta XPrHaTa WOTE va UMoPETEL
va yivet n Tawia.

To didotnua 1980-1995 xapakmpiotnke and pia
Kkpion 1600 o€ eninedo KAAAITEXVIKO GO0 Kal OF £i-
nedo kowouU. Kdnola ovépara, wotdoo, Eexwploav
ané T petpiétnra:o Lars von Trier, pe v kaBéAou
davélikn e€npeotovioTikiy Tp\oyia Tou - The Ele-
ment of Crime (To otoixeio Tou eykArjuarog - 1984),
Epidemic (Emdnuia - 1987) kai Europa (1991)" o Nils
Malmros, évag povadikdg KaAMTEXVNG TNG HVIHNG,
nou pe xoupop kat eEaipetikn akpifela avafinoe
Vv nadikr} kat veavikr Tou nAikia otn peyain enap-
xiak néAn Arhus o€ pia ané Tiq vedTEPEQ KAAOIKEQ
Tawieg, To Kundskabens tree (Tree of knowledge -
1981) kat o1 Seren Kragh-Jacobsen kat Bille August,
Tnou pe épya 6nwg To Gummi Tarzan (Rubber Tarzan
- 1981), To Zappa (1983), 1o Tro, hab og keerlighed
(Twist and shout - 1985) kai To Skyggen af Emma
(Emma'’s shadow - 1988) xdpioav 8iefvr} avayvwpt-
on omig davélikeq naldikég kat veavikég Tawvieg. Kau
érav o Gabriel Axel képdioe To ‘Ookap pe T peta-
popa ot peyain oBovn tou épyou e Karen Blixen
Babettes geestebud (To yeupa tng Mnaunér - 1987),

10 omnoio akoAoUBnoe o Xpuodg doivikag otig Kaveg
kat o ‘Ookap yia 1o Pelle Erobreren (IeAé o kara-
ktntri¢ - 1987) tou Bille August, propel va pifioet
Kavelg yla pia oxetikn enavdotaorn oe diebvég emi-
nedo.

To anpieio kapmg

S0vtopa, 6uwg, 0 davélikog Kivnuatoypdgog emé-
otpeYe oToug Mahioug puBLOUG, pe GAO Kat HIKPGTEPO
Ko, unopadpion g motétnrag kat unepBoAké Ao
yla TIG olKoyevelakéq Tawieg. To mpwro ooPapé
onueio kaummg ritav To 1994 e to Nattevagten (Night
watch) Tou Bornedal, pia Tawia dpdong mou koBet v
avaoa, mou TEAIKA BPrKE armiXnom OTo KOO HETAEU
18 Kal 25 xpovav, éva Koo dkpwg anapaitnTo yia
KGBe eyxwpla Kinuatoypadikr Blopnxavia. Ty dia
Xpovid, o Lars von Trier mpokdAeoe TGO, EKTANEN Kat
EekapdloTik) andhauom pe M OTIAOTIKG KaVOTOHO
TnAeorikr oewpd Riget (To Baoikeio). ‘Hrav n edpaiw-
on tou Trier ato eupy Kowvd ot Aavia kat oe SieBveq
eninedo, Onou KUKAOQOPNOe O€ TETPAWPN KIvuaTo-
YPaQIK| ekdox1, ETUXE EUVOIKGTEPNG UMOdOXT|G amod
TIG PONYOULEVES TAIVIEG TOU.

«Ovtwg undpxet €va voookoueio otmv Koneyxdyn
nou Aéyetat To Baoikeio», dAwoe OUYKAOVIOWEVOG
€vag AyyAog KpITikGG. Av OpwG agevdg N tawia Tou
Trier kGBe GA\o mapd dlagrjuion firav yia Tov kKAGdo
g uyeiag ot Aavia, apetépou e v emdéga piEn
dlapbpwv OTIA, Ta oUVaPNaoTIKG eupur] mavidia kat
TIg BpaouTaTeq kavoTopieg oe eninedo puToypagiag,
TPaBnEe v mpoooxr} om PeAtiwon mg kardotaong
™G uyelag Tou Kinuatoypdgou om xwea. Kat drav
10 1996 0 dyyIEe TIq euaiobnTeg X0PSEQ TOU KOWOU Le
10 unepPatikd peAédpapa Aaudlovrag Ta kuuara -
Breaking the Waves kat mjpe To Eidiké BpaBeio mg
KPITIKNG eruTporn|q otiq Kaveg, evrayBnke omv ano-
KAeloTik) opdda omoudaiwv oxknvoBeT@v o mayké-
o0 eninedo.

To 1996 ékavav TV MEWTT TOUG EUPAVLAT) KAl TIOA-
Aoi véol, pNOB0EOL OKnVoBETES, 0 KaBEvag Le T Bik)
Tou exkdoxT ToU (Blou MPWTAYWVIOTY): TOU VIEOTIEPA-
V1o, Tou loser, Tou dowtou meplBwplakoy pE MV
eykAnpatikn 1) nu-eykAnuaiki Spdom.

To De storste helte (The biggest heroes) tou
Thomas Vinterberg, To Pusher tou Nicolas Winding
Refn kat to Portlandtou Niels Arden Oplev épepav emi-
TEAOUG TNV eyxwpla napaywyr oto nvedua me eno-
X1G. AMNG rjrav 1o Adypa Tou Lars von Trier kai Tou
Thomas Vinterberg, nou Eekivnoe 1dn to 1995, mou
TPaBnEe Ta PAéupata otov davéliko Kivnuaroypdpo
yla Ta kaAd ota TéAn mgq dexaetiag Tou '90.

O Trier yia moA\@ xpévia npiv To 1995 ovelpeud-
Tav pia Gvenom g Kwnuatoypagikig napaywyng
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e Tawieg xaunAoU KGOTOUG, {ia EMOXY| TOU Ol EMLXO-
pnynoelg ritav oe yehoia enineda. Metd mv Tpihoyia
Europa, o dM\ote 1600 elkovohatpng Trier dpxioe va
evdlapépetal ooBapd yla v meptypagr avipwnwv
Kkal T oknvoBeoia xapaktpwy, kat enESeIEE TG VEO-
anoktelBrioeq deEldtTéq Tou oTo Riget (To Baoi-
Aeto), omou o eE€xwv OKNVOBETNG XAPAKTHPWV
Morten Arnfred rjtav To de&l Tou Xépt. ‘HdN o Trier
epappole mrpwg Tov Baciké kavéva Tou Adyuatog:
va MEPLOPIOEL TN PWTOYPAPIKY) EKPPACT] OTO AMOAU-
TG anapaitto, wote va uropel va Eedimwlel ato
peyahitepo Suvatd Babud lwvravd n avBpwrivn
a\rBela, kATt TMou QuUOIKA €ylve duvatd xapn ot
OUMBOAT| TwV nBomoLwV.

AN\G neploodTepo and v akpaia Tawia tou Ady-
parog Tou {dlou Tou Trier - [dioterne (Ot nAiBiot - 1998),
ntav 1o Festen (Owkoyevelakn yiopti - 1998) Tou
Thomas Vinterberg, éva okoyevelakd dpdua pe Béua
™V aiopiEia, auté mou, KETA TV MPOROAT} TOU OTIq
Kdveg, edpaiwoe To kivnua Tou Adyparog. Xwpig Toug
kavéveg Tou Adypartog, n Okoyevelakr yoptr (owg
va fitav pia oupBatikr ouvaoBnuariky tawia human
interest yla v agopi&la, kat Oxt ) meayuatika ona-
PAKTIKY, avTi-ouvaloBnuatiky nbikn odtipa, mou
Kukho(pGOpPnoe maykoouiwg Kat €yive 1 véa Savelikn
Tawia pe Toug meplogdtepouq Beatég, HEXPL TIOU N
TPUPEPN Kal EAKUOTIKY Kwuwdia tou Adyuatog —
Italiensk for begyndere (ItaAikd yia apxdpioug - 2000)
g Lone Scherfig Siexdiknoe autr ™ 6€am.

And Ta TéAn ™g dekaetiag Tou ‘90, oL KAANTEXVL-
KEQ Kal EMOPIKEG EMITUX(EQ TOU BaVELIKOU KivnpaTto-
ypdgpou anotehoulv yeyovdg. Mia pakpdémvon Kivnua-
TOYPAQIKY TOAITIKY] GAAage To Tomio Tdoo MoAU autd
Ta ¥Pdvia, rou dev MoTeVELg Ta pdTia oou.

Enpdkeiro yia pia moAwikr} mou Baciiérav om ota-
Bepr) dlampnon tou emmédou ™G EBvikAG ZxoAig
Kinuaroypdgou (Det Danske Filmskole), peyaAutepn
unooTHEEN TWV OEVaPIOYPAPWY, EMEVOUOEI] TWV
napaywywv o véa oKknVoBETIKA TAAEVTA PEOW TLY. TWV
eTalpelwv mapaywyrig Zentropa kat Nimbus, ouveldn-
TOMOHVTAG TAUTGXPOVA TA TAEOVEKTI|HATA TWV HKPWOV
napaywywv. Kat pia véa yevia nbomotwv peyaAwoe pe
TOV KIVIHATOYPAPO WG ayarmuévo TPOTO EKppaomg —
ovépara 6nwg Ulrich Thomsen kat Mads Mikkelsen
(mou epgaviZovral pali ato Adams ebler / Ta prjAa Tou
Addy), Trine Dyrholm kat Ann Eleonora Jergensen (rou
Tiq BAEnoupe pal{ oto Forbrydelser / Zta dikd oou
XEpta), mou 6Aot Toug, Onwg kat 1 Iben Higjle, €xouv
SouhE el kat oTo EEWTEPIKO.

Kupiwg, 6uwg, kabopiotikr mpoundbeon yia
ouvex\{opevn avnon tou davelkou kvnpatoypdpou
firav n enpavriky adgnon mg kpatikig evioxuong To
1988, mou diampaypaTeUNKe TO OMUEPA A TIO
OUYKEVTPWTIKG IvoTiroUto Kivnuatoypdgou, und
SievBuvar Tou Henning Camre.

Emd xapiopatikof Kivijpatoypagioté
Qotdoo, xwplg oknvoBETeq pe dpapa, OAa autd ta
uétpa Ba ritav pdraia. Mpriyopa dpxioav va avadlovrat
Vol TaAavVTOUXOL OKNVOBETEG 0 évag HeTd Tov GMo. To
OeoTiBAN Oeooahovikng, pe To va pnv mepAdBeL 0To
npdypapud Tou Ta Mo yvwotd ovépara, énwg o Lars
von Trier kat o Thomas Vinterberg, napouaidel €€oxa
T0 V€O pdopa Tou davélikou kivnuatoypdpou. O1 erd
Tawieg €xouv ar’ 6Aa: and padpn kwuwdia (Ta prira
10U Addy), 6&uvo pvipahiopd (Kinamand / O Kivégog)
Kat momntikr kahAirexvikr} puBorhaoia (Allegro) €wg
OUYKIVITIKG OlKOyevelakd Kat MoAepIkG dpdpa (Bradre /
Ouk emBuprioelg my yuvaika Tou mAnotov oou), eowTe-
po peakiopd pe eovro pia euhakn (Forbrydelser / Zta
OIKd ooU XEPIA), YKAVYKOTEPIKO dpAua Ke EMPPOES
Scorsese (Pusher lll) kat kauoTikr} eEgpetvnam Tou MoAl-
TkoU akTiBlopoU (Drabet / AvBpwriokTovia). AuTEQ ot
Tawieq paptupolv KaAMTEXVIK) BoUAnom aM\d kat
enayyeAuarikr dewvdmra.

Mdvo éva €pyo Tou Adyuarog oupnepthauBave-
Tal OTIG Talvieg, TO OUYKWNTIKO Forbrydelser (Xta
dikd oou xépta) g Annette K. Olesen, mou Bpioketat
0T0 voUpepo 10 Kat MPog To Mapév MPOKELTal yila v
Teheutaia davelikn Tawia Tou Adypatog (o Lars von
Trier idn Soulelel oto voupepo 11, mv Kwpwdia
Direktaren for det hele). Ot kaAUtepol véol davoi akn-
VOBETEG, Mou mapouaiaZovral oe autd To PeTTIBAA,
olyd owyd xelpagetolvral kat dev xpeldZetal ma va
Kpatouv Tov Trier and 1o Xépt. H Susanne Bier, o
Anders Thomas Jensen, o Christoffer Boe, o Nicolas
Winding Refn kat o Per Fly Bprikav, o kabévag e tov
TPoNo Tou, amrxnon oe Olebvéq emimedo - ot duo
Teheutaiol pe TPIAOYieg, ek Twv omoiwv edw nmapou-
oldleral To Tpito €pyo kdBe Tphoyiag, To Pusher Il
kat To Drabet avtioToixa.

O davélikog Kivnuatoypd®og yia MoAEG dekae-
Tieq ritav To mpopAnuariké naidi, mou ouxva dexdrav
dikatohoynuévn kprrikr. Tdpa, T600 To KOS 600 Kat
o Tunog apxilouv va ouvnBiouv To yeyovdg 6Tt o
£YXWPL0G Kvnuatoypdpog eivat oTo KEVIPO TOU MOAL-
TIOTIKOU TOT{OU Kat 6Tl CUMBANAEL 0TV AMEIKOVIOT) TOU
napévrog We ouvapnaotikd Tedmo. Méxpl Twpa n
nopela frav pakpd kat dUoKoAn, kat étav KAmolog,
6nwg o unoypdpwy, £xel napakohoudrioet v eEENEN
Tou davéfikou Kivnuaroypdgou Ta TeAeutaia 40 xpo-
via TOUAdxLoTov, kataAapBaveral and kAmolov oKemTl-
KIopo: méoo aképa Ba dlapkeael;

Kaveig dev E€pet mv andvmon, ondte npog To
napdv ag xapoupe Ta anoTeAEoUATa, Mo Kat ot Mo
aédokol dev Ba pmopoloav va mpopAEYouV TPV
déka ypovia.

Metdppaom ano ta dave(ika: IBdv MavvakonouAou
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The late blossoming

by Morten Piil

hen Nikolaj Arcel’s Kongekabale (The King’s game)

premiered in London in September, experienced
Philip French, one of the leading and most experienced
English Film-critics, wrote in The Observer: “At the
moment, Denmark is producing the most thoughtful and
interesting films not only in Scandinavia but in western
Europe.”

Of course, such a statement sounds too good to
Danish ears, since, in its long history, Danish cinema has
only quite recently known such an unquestionable suc-
cess both at home and abroad.

However, the national film production has gone
through two periods of splendour. The first and most
important was already in the time of silent film, when the
Nordisk Films Kompagni between 1910 and 1914 turned
the national production into one of the world leaders and
created Europe’s first film star, Asta Nielsen.

The second period of splendour counts since 1998,
when the Dogma movement, launched by Lars von Trier
and Thomas Vinterberg, earned a far more prominent
place on the world cinema map for Danish filmmaking
than ever before.

Talent boom

With just 5,3 inhabitants, Denmark could afford only a
limited sized film industry. The yearly average number of
films was 10 to 20, to reach an unprecedented average
of 24 the past four years. This blossoming of Danish cin-
ema in the home market and the interest for Danish cin-
ema abroad are a good reason for Danes to feel proud
and happy, in a country that is divided over a number of
controversial issues concerning the rights and obliga-
tions of immigrants and refugees.

In a rather ideal balance between state legislation,
promotion of new talents, training and traditions, several
gifted filmmakers were given the chance to realize their
full potential. Seven of the most interesting cases can be
seen at this festival as a proof that Danish cinema is

something other and something more than its most
famous names: Lars von Trier, Thomas Vinterberg, Lone
Scherfig and Seren Kragh-Jacobsen.

This talent boom is obvious.y related to the fact that
the generation now in action is the first one to have
grown up with moving images since the very beginning.

Born was born in the '60s and in the '70s there was
such a TV audience that now expresses itself through a
more relaxed and unimpressed relation to what was
regarded as awesome: to have to tell your story in high
cost pictures and in a not so easily accessible language.

A camera is no longer something amazing; it is
rather something that you can hold in one hand and
shoot in every possible way.

Great tradition

Danish cinema has an excellent tradition, but one has to
go way back in time to trace it. The early silent film
Danish pioneer is Benjamin Christensen (1879-1959),
who was among those who renewed the film language
with his crime dramas Det hemmelighedsfuld X (The
Mysterious X - 1914) and Haevnens Nat (Night of
Revenge - 1916). After making the daring cult classic
about witchery, entitied Haxan (The Witches - 1922), he
got captured by Hollywood, and after six silent films his
career faded out.

Christensen plays the main character, a homosexual
artist in a German production Mikaél (1924), a psycholog-
ical drama by the other great figure of Danish silent film,
Carl Th. Dreyer (1889-1968). Before Lars von Trier's
onset, Dreyer was the only world famous director Denmark
had to offer. Dreyer was a stubborn, ascetic loner, who
made several of his most well-known films in France,
among which the classic La passion de Jeanne d'Arc (The
passion of Joan of Arc - 1928) in France and the stylisti-
cally flawless horror film Vampyr (1932) in Germany.

In the ‘30s, the already famous director Dreyer came
back to Denmark, where he was received with suspicion
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by a film industry more concerned with producing lucra-
tive farces and melodramas. It was only in 1943 that he
made a come-back with Vredens Dag (Day of Wrath),
about witch-hunt in the 17th century — a visually
cleansed and subdued drama about the ibsenesque tri-
angle, directed with austerity and mastery, that was only
later acknowledged for its value (the film was rubbished
by the film critics in the Danish press!) Moreover, Dreyer
was still seen as the outsider of Danish cinema, when he
made his last two films, Ordet (The Word - 1955) and
Gertrud (1964), the former having been met with a more
favourable reception.

Only in the '40s did Danish cinema really grow up.
Just like in France, in Denmark too the Nazi occupation
led to a boost in national film production. American,
French and English films were banned and the then four
largest production companies —Nordisk, ASA, Palladium
and the newcomer Saga- increased production. Danish
films were not mainly farces any longer: a director like
Bodil Ipsen (otherwise known as a theater diva) cultivat-
ed the film noir with films like Asporet (Derailed - 1942),
Mordets Melodi (Melody of Murder - 1944) and
Beseettelse (Possession - 1944), all three seen as alle-
goric narrations about the power of evil (=Nazism) over
the human mind. Comedies, too, found a talented and
prolific director in young Johan Jacobsen, who was
greatly inspired by American models.

The serious touch of the occupation years continues
in the late '40s with the work of the strict moralist Olse
Palsbo and the director couple Astrid and Bjarne
Henning-Jensen, whose Ditte Menneskerbarn (Ditte,
Child of Man - 1946) became an international success.
This serious approach, however, did not go on in the
'50s, when popular films were limited to family films and
reactionary rural melodramas, inspired by the extensive
works of Morten Koch, a popular minor writer.

The '50s was the decade of the petty bourgeoisie in
Danish cinema, dominated by the four large production
companies, each with its own home directors. However,
a certain professional competence was worked out here,

when directors like Lau Lauritzen at ASA and Annelise
Reenberg at Saga tested the traditional genres in films
such as Farlig ungdom (Dangerous Youth - ASA — 1953)
and the self-ironic melodrama Den gamle molle pa Mols
(The OId Mill of Mols - Saga — 1953).

Times of crisis

A consistent and substantial state support to production
was established by social democrat Julius Bomholt's law
on cinema only in 1964. But even then cinema was
tremendously underfunded on a regular basis compared
to theatre, and the official supporters often lay out a tra-
ditional policy strongly shaped by theatre. For instance,
theatre director John Prices got a higher initial state sup-
port sum for his rapidly forgotten staging of Der var
engang (Once upon a time - 1966) than Carl Th. Dreyer
did for Gertrud (1964).

This snobbish attitude as regards theatre and litera-
ture is partly responsible for the fact that the '60s never
really became a time of blossoming for the arts, as was
expected. Nevertheless, several high quality films were
made then: Weekend (1962), Der var engang en krig
(Once there was a war - 1966), both by Palle Kjeerulff-
Schmidt, Henning Carlsen’s Cannes success Sult
(Hunger - 1966), based on Knut Hamsun’s novel with a
brilliant and award winning leading role performance by
Per Oscarsson, together with the lyrical-dramatic
Balladen om Carl-Henning (Ballad of Carl Henning -
1969) by Lene and Sven Gronlykke. And in Bent
Christensen, Sven Gronlykke and Mogens Skot-Hansen
film directors finally found clever and understanding col-
laborators among producers.

After a period of great uncertainty in the early '70s,
when it was mostly porn movies that thrived, the serious
productions were placed in a firmer framework with the
establishing of the Danish Film Institute in 1972 and the
introduction of the consultants system in 1973. But still
all subsidies went to only 8-9 films that weren't porns or
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farces. Extremely popular among farces was Erik
Balling’s 13-film witty series about the Olsen-banden
(The Olsen Gang), with its self-ironic comics-like stories
about three small crooks who always mess up.
Moreover, a number of worth-seeing films by a new gen-
eration of directors —Anders Refn, Hans Kristensen,
Esben Hoilund-Carlsen, Franz Ernst and Gert Fredholm
- displayed increased professionalism and communica-
tion skills with the broader audience. These years are
marked by a minor blossoming of crime films, thanks to
the above mentioned names.

It was only in 1978 that a co-production agreemant
with state TV broadcaster DR came about and this
saved Bille August's debut film Honning Mane
(Honeymoon) from capsizing due to lack of funds. The
financial conditions were still so unfavourable for pro-
ductions, that directors often had to put at stake not only
their pay, but also their home in order to get funds to
make a movie at all.

The years 1980-1995 were marked by a crisis as
regards the artistic element on the one hand and the
audience on the other. However, some names did stand
out from the crowd: Lars von Trier, who made his most
un-Danish expressionist Europa trilogy The Element of
Crime (1984), Epidemic (1987) and Europa (1991); Nils
Malmros, a unique memory artist, who with humour and
detailed precision went through his childhood and youth
in the large provincial town of Arhus in one of the latest
classics, Kundskabens tree (The tree of Knowledge -
1981); and Seren Kragh-Jacobsen and Bille August,
who with films like Gummi Tarzan (Rubber Tarzan -
1981), Zappa (1988), Tro, hab og keerlighed (Twist and
Shout - 1985) and Skyggen af Emma (Emma’s shadow
- 1988) won international respect for Danish children and
youth films. And when Gabriel Axel won the Oscar for his
screen version of Karen Blixen's novel Babettes geeste-
bud (Babette’s feast - 1987), followed by a Golden Palm
in Cannes and an Oscar for Bille August's Pelle
Erobreren (Pele the conqueror - 1987), one could speak
of a minor breakthrough on a world scale.

Turning point

But soon was Danish cinema back to its old self, with a
dwindling audience, poor quality and a way too vehe-
ment eagerness for family films. The first real turning

point was in 1994 with Ole Bornedal’s Nattevagten
(Night watch), a shuddering action film that in the end
captured the 18 to 25 year-olds, an indispensable seg-
ment of film-goers in any national film industry. This
same year Lars von Trier caused terrifying amazement
and side-splitting delight with his stylistically innovative
TV series Riget (The Kingdom). This was Trier’s popular
breakthrough in Denmark and internationally it was more
unanimously acclaimed than his earlier films, when it
was distributed in a 4-hour film version.

“There really is a hospital in Copenhagen called The
Kingdom”, an English critic was able to utter shivering.
But even if Trier’s film was hardly an advertisement for
the Danish health sector, this was balanced by his deft
amalgamation of styles, his fascinating witty games and
his brazen innovations in cinematography, which drew
attention to the ongoing improvement of Danish cine-
ma’s health condition. And when Trier in 1996 played
upon the audience’s heartstrings with the exorbitant
melodrama Breaking the Waves and was awarded the
Jury Prize in Cannes, he won himself a place in the inter-
national elite of leading directors.

1996 was the debut year for many young ambitious
directors, each with their own version of the same main
character: the desperado, the loser, the outsider with a
criminal or semi-criminal activity.

Thomas Vinterberg’s De storste helte, (The biggest
heroes), Winding Refn’s Pusher and Niels Arden Oplev's
Portland finally brought the national production to a level
with the spirit of the times. But it was the Dogma project,
by Lars von Trier and Thomas Vinterberg, conceived
already in 1995, that drew attention to Danish cinema for
good in the late '90s.

Trier had been dreaming way before 1995 about a
blossoming of low-budget productions, at a time when
subsidies were ridiculously small. After the Europa trilo-
gy, Trier, who previously was so much into the mise-en-
scene, became interested in the depiction of people and
in character direction, and exhibited his newly acquired
skills in Riget (The Kingdom), where leading character
director Morten Arnfred was his right hand. Trier was
here already fully implementing Dogma'’s core rule: to
trim cinematographic expression down to what is fune-
tionally necessary, so that people’s truth can unfold
itself as much as possible, not least thanks to the
actor’s input.

But even more than Trier's own extreme Dogma
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film, Idioterne (The Idiots - 1998), it was Thomas
Vinterberg’s generation drama on the subject of incest,
Festen (The Celebration - 1998), that after being
screened in Cannes made the breakthrough for the
Dogma movement. If it weren't for the Dogma rules,
Festen would be a conventional moving human interest
film about the victims of incest and not the really har-
rowing, anti-sentimental moral satire that went around
the world and became the mostly seen newer Danish
film, until Lone Scherfig’s warm and attractive Dogma
comedy ltaliensk for begyndere (Italian for beginners -
2000) threatened this position.

Since the late '90s, the artistic and commercial suc-
cess of Danish films has been an established fact. A
long-sighted film policy changed the picture so rapidly
over these years that one cannot believe one’s own
eyes.

It has been a film policy based on maintaining a good
level at the Danish Film School, increased support to
script-writing, production investments in young talented
directors by production companies such as Zentropa and
Nimbus, and understanding the advantages of low-budg-
et productions. Moreover, a new generation of actors
grew up with film being the preferred means of expres-
sion —let us name Ulrich Thomsen and Mads Mikkelsen
(who appear together in Admam aebler - Adam'’s apples),
Trine Dyrholm and Ann Eleonora Jergensen (who can be
seen together in Forbrydelser — In your hands). All of
them, like Iben Hjejle, have worked abroad too.

But above all, decisive for Danish cinema’s ongoing
blossoming was the introduction of a steep increase in
state support in 1998, a result of negotiations led by the
today more centralized Film Institute, under the direction
of Henning Camre.

Seven gifted directors

But without visionary directors all of this would have
been in vain. Today, one talented film director after the
other makes his or her appearance. By avoiding the
most famous names Lars von Trier and Thomas
Vinterberg in its presentation of Danish cinema, the
Thessaloniki International Film Festival is splendidly por-
traying the new scope of Danish cinema. These seven
films offer everything from black comedy (Adams aebler
/ Adam's apples), subtle minimalism (Kinamand /

Chinaman) and a poetically imaged artistic fable
(Allegro) to a touching family and war drama (Bredre -
Brothers), intimate prison realism (Forbrydelser - In your
hands), a Scorsese-inspired gangster drama (Pusher I11)
and a scathing exploration of political activism (Drabet -
Manslaughter). These films attest to artistic will and pro-
fessional skill.

There is-only one Dogma film in the selection,
Annette K. Olesen’s touching Forbrydelser (In your
hands), that is number 10 in the series and for the time
being the last Danish Dogma film (Lars von Trier is
already working on number 11, the comedy Direkteren
for det hele). The best young Danish film directors pre-
sented at this festival can now gradually go on their own
way, without having to hold Trier by the hand. Susanne
Bier, Anders Thomas Jensen, Christoffer Boe, Nicolas
Winding Refn and Per Fly have each in their own way
won international appeal — the latter two with trilogies,
represented here by the third film, Pusher Ill and Drabet
(Manslaughter) respectively.

Danish cinema has for many decades been the
problematic child, often subjected to well-deserved criti-
cism. Now both the audience and the press are getting
used to the idea that the national film production is in the
focus of cultural affairs and contributes to the depiction
of the present in an exciting way. It has been a long and
tough process to get this far, and when someone, like
the author of this article, has been following the evolution
of Danish cinema for almost 40 years, one is overtaken
by skepticism: how long can this last?

Since no one has the answer, it should be enough
for now to delight in the results that even the greatest
optimists would hardly have foreseen ten years ago.

Translation from Danish: Ivan Giannakopoulou
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H NapBevoyéveon

Tng Vinca Wiedemann
YneuBuvn tou New Danish Screen

TIG apx€q TNG Sekaetiag Tou '80, étav elxa HOAIG

Eekvrioel wg BonBOg HOVTEP, emkpaTouoe pia
Kowr] mAnv Aavbaopévn avrinyn oto Saveéliko
KIVNHATOYPAPIKG KGOHO MOU apopouse OtV «map-
Bevoyévean TwV IBEWV>.

H npd&n mg oUMnYNg piag 13éag yia pia Tawia
frav KaAUPKEVN amd éva MEMAO HUCTIKIoHOU Kat
urokplofag. AVTipET@IZGTav 0av ia aAXNHLOTIKY
dladikaoia rou dev ywvdtav oUTe va SlEUKPIVIOTES
oUTe va XwpEoel oe AEEelg, MOoo PANov va Sida-
XBel wg PEBod0g. Autn 1 Beila KArjon rtav n mapol-
Kia Twv KaA\rexvay, ot ornoiot 6a anopdvavav Tov
£aUTO Toug Kat Ba Boutoloav ota SlavonTikd Toug
Bda6n, mepipévovrag va Toug £pBeL N Eurveuon 1y va
TOUG TPOKUWEL Hia I810pUNg 1BEa.

Téte, Onwg TWPa, UNMPXav Kal autol mou nrav
mio okerikol anévavtl ot Bela auty oxéon. O
Kabnynmg pag oto MavemoTr o Hag XAIPETIZE e
auotnpdtTa WG PePEATISEG PAYOUG, TPOTPATWG
eloaxBévreq otnv EBvikA ZxoA Kivnuatoypdpou,
pe Tiq AEEelg «MMoAoi d€xovtal To KAAeopa: Aiyot
enéyovrail» Ze kGBe mepimrwon, €va npdyua frav
olyoupo: pévo eAdxloTol gormTég €okayav amnd
aotapdtnreg 13€eg mou Ba 'Byatvav £tot amAd and
péoa Toug. Ou meploodtepol papdlwvav o pia
enwduvn anpakia yla PEPeG 1| eBOOUASES, TEPIUE-
VOVTQG TOV KEPAUVO TNG EUMVEUONG VA TOUG XTUM-
oel. AN ot Alyol Tuxepol d€xovrav v emiokeyn
™g Holoag Kal eEMEoTPEPAV KOUBAAWVTAG MAQKE-
TEQ pE TNV 1€ OPAEpEVN TIAVW TOUG,.

Metd, akohouBoloe pia pakpd nepiodog avapo-
VIg Tou mapaywyou va paléyel Ta Aegptd, kabwg o
KaAréxvng ané m dikr) Tou mAeupd €npemne va
npootateloel To (Epd OeVAPLO and Toug Mapayw-
youg mou xopevav yUpw and to Bnoaupd tou. Av
Ta npdypara npoxwpouoav, To auvepyeio Ba npo-
onaBoloe va eppnveloel T 13éa Tou KaAréxvn.
Otav 1o Tehelwpévo €pyo Ba €Ryalve TEAKG OTIq
aiBouoeg, ol OKNVOBETEG Elevav ouvOWS EKTAN-
KToL and To néoo Alyol AvBpwriol mnyaivav va 1o
Bouv — 1o Koo Tote dev EeTpeevaTav pe Tig dave-
{ikeg Tawieg- adlapgoprmra enedn dev aviap-
Bavovrav v Téxvn. Apou 0 OKnvoBETNG EyAElpe
Tig MANY£q Tou, Ba Eekivouoe AL yia v avadim-
on mg (3€ag. Mévo mou, pe aut ™ ouxvémra, ol
KAPIEPEG OTIAVIA KOPUPWVOVTAV KAl Ol OKNVOBETES,
(omou va EEnepacouy Tiq apxIkEG TOUG KAANTEXVL-
KEG BUOXEPELEG, fiTav 18N NAKIWHEVOL AVTPES Kat
yuvaikeg.

H Quaikr lotopia

Ma toug véouq pepéAmdeq G EBvikrg ZxoArig
Kinuatoypdgou, n mpayuatikry ahhayrj ripbe ota
TEAN Tou '80 6Tav TO TurUa Tou oevapiou umé
dloiknom Tou Mogens Rukov €BaAe prpog Ty 13éa
mg Puoiknq lotopiag. H 1B€a, péoa omyv akpaia
™G Kowotoria, dnAwvel 6Tt To uolkd MAaiolo, ot
TAOKEG Kal Ol lEPOTEAETTIEG TIOU OUVBETOUV KABE
OTlyHr) TG KabnuepvétnTag anotehouv Ta Baoika
SoHIKA UANKA yla TO Kivnuatoypadiké dpdua. Etot,
TO va TMUPOJOTHOEIG TV Pavtacia cou Gavétav
KAnwg EUKOASTEPO, EPAOOV N 1BEQ TNG TAOKI|G deV
énperte va EekoAroel and éva alBéplo kevo, alha
pnopouoe va Eemmadrioel and yeyovota yvwpipa oe
6\oug pag.

Av dev unopouoeg va Eekabapioelg and nou Ba
avtAoUoEG TOUG XAPAKTIPEG 1) TNV MAOKT], UMopou-
0€G MAvTa va enavanauteig oto BERato yeyovog ot
META TO Kupiwg TudTo €pxeTal To eGP0, LETA 0
KAPEG, UETA 0 X0POG Kat TEAOG TA HETAUECOVUKTIA
peleddkia. To OTL TO00 YVWPILES KABNUEPLIVES lEPO-
Teheotieq Ba propouoav va odnyrjoouv O€ TAIVIES,
TIoU ameixav Hakpdv Tou mpoBAEYIHOU, emdelkvUe-
Tal Aaunpd and v Owkoyevelakr Mopty Tou
Thomas Vinterberg kat Tou Morgens Rukov, mou
avéBaoe Tov XN yia Tov SaveEdIKO KIVnUaToypapo
YEVIKA Kat yia Ta davedika oevdpla eldika.

01 Kavaveg tou Maixvibiod

Eva d\\o ototxeio mou kaAAiepyriBnke otn ZxoAr
Kivnparoypdgou, 0nwg To eunvelotnke o BETePA-
vog oKknvoBémg Jergen Leth (oknvoBémg tou The
Five Obstructions pe tov Lars von Trier), fjitav n
Bewpla 6Tt oL kavoveq Kat oL mepLoplopiol dev napa-
AUouv T pavracia aAA@ v Tpopodotouv. H ENAeL-
yn duvarotritwv emoynq Hnopel va Beael oe Aet-
Toupyia ™ ¢gavracia cou kat va oe Bondroel va
SlaAEEelq éva povondtt péoa and T Bololpa g
avdanTuéng 18ewv.

O1 owkovopikoi pot €wval €vag avanoPeukToq
Kavévag oto maixvidl Tou Kivnuatoypagou, Oxt
uévo ot Aavia. MoA\G ané ta kaAUtepa oevapla
Twv TeAeutainv 10 xpovwv €ylvav mpayuatikém-
Ta eneldr) oknvobETeg, oevaploypdgol Kail napa-
ywyoi doUAeuav pali €€ apxng, ET0L WOTE va yv-
piCouv Ta olkovopika meplBwpla ota omnoia umo-
pouoav va kivnBouv Kat va avranokpivovrat dnui-
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OUPYIKA amévavTl oToug MePLopLopols TG avd-
TUéng TwV TaLWY Toug.

EEwtepikol mapatnpntég ekppdaouv ouxvd v
aroyn ot n Owkoyevelakn Moptr Ba ritav pia dla-
PopETIKY, (owg KaAUTepN, Tawia av Sev elxe yupt-
otel pe Toug kavdveg Tou Adypatog. ANG Omolog
Kdvel autr ™ drAwon emdelkvUel oy MEAYHATL-
KémMTa MV dyvold Tou/mg YUpw and Tiq Baoikég
npoUnoBEoelq yla kdbe eldouq avarTugn 1Bewv.

Me amAd Adyia, n Owoyevelakri Moptr dev Ba
elxe yivel moté, av n 13€a g dev eixe avarTuyBel
oto mAaioto Tou Adyparog 95. Ot kavoveqg Kat oL
neploplopof eival mapdyovreg nou Slapoppwvouy
v Baoikn 13€a, mailouv péAo otnv avdmTugn g
Kat e{val evreAwg mapdAoyo va BAEnoupe To oAo-
KAnpwpévo €pyo oav éva mpoidv aveEdptnto and
Toug mapdyovteg mou To Borinoav va Siapop-
QwOEl.

H Avamugn [9ecov wg MéBodog

Yndpxel kat éva akdpa onpavTiké oTolXeo: 1 dnpt-
oupyia pag Tawviag dev amoteAeftal anAd and mv
KIVNUatoypdenon uag oAokAnpwuévng 1déag.
Eunepiéxel v avarugn,  popgornoinon Kat m
B1iAon g 18€ag kaBoAn v nopeia ™g dladika-
ofag ohokApworig ™mg. [...]

Etol, apyioape va avrilapBavépacte T oxéon
peTa&l MG oUMNYNG Hiag 13€ag kat Tou HovTal
™g. Av ) dladikaoia eneEepyaoiaq Tou UAikoU oou
nipokaAel avnouyia, (owg va €xelg Ty Tdom va apxi-
Ze1q 1o povrdal g 1d€ag and oAl vwpig. Av, and
v AN, To PépTe oou elval n enegepyaoia Tou
UAIKOU pE Hia evoTiKTodn €podo, (owg va gavel
TeAKA avumépPAnTn n mepattépw avdmruEn mg
1Béag, otav ™mQ Exelq 1dn dWOEL OUYKEKPILEVN
Hopori [...]

210 ddypa mou Aéel 0Tl KABe oTopia Exel pia
apxn, Ka péon kai éva téhog, o Godard rpoo€Be-
oe: aA\d dx1 anapaitnra pe autr ) oelpd. Autd To
navidlapiko ox6Ao 1oxUeL eniong yia T yevikoTe-
pn dadikacia avamTugng Wdewv, nou napepunodile-
Tal ouxvd and ™ oupBatikr) okEYn. AoParwg Kat
Sev undpyel kdmowa érowun ouvrayr yia v avd-
mrugn 1Bewv aAAG undpxouv Kowva Blwpara xat
adhoyeq yvwoelg yia kdmoloug Baotkoug vOpoug.
H oUykpouon peTa&l aut@y Kal TwV MPOTWITKWY
BlaAITEPOTTWY SLAUOPPWVOUV TNV MPOTWITIKY) KaA-
ATexVIKr) HEBOBO TOU OKNVOBETT.

Emmdxuvon PuBpav

Evag dM\\og kaBopioTikdg mapdyovrag o ¢avra-
ola elval o puBpo6g e Tov omoio kamolog pavrale-
TaL. O)ot o1 oknvoBETEG €xouv TN PuUOIKY) popia ot
pa pépa ot 13éeq Toug Ba eEavrAnBouv 1 6t N 13éa
nou HOAwG Toug 1)pBe Ba eival kai n) TeEAeuTaia Toug.
Edw, n neipa anodewviel v agia Tou va au§dvelg
am\d Ttoug puBuolg cou, oUuPwva pe TO MAAd

PNTO 6T N pia 1B3€a 0dnyel ommv dMn. Qotéoo, Ba
nipénel kal MaAL va eloal £Tolog va eykataleipelq
a 13€a, 6tav n endpevn anodelxBel kaAUTepn. £
Sladikaoia Tou Hovtal, Exw Yivel Haptupag oknvo-
BeTwv Kal povtép Tou Toakwvovtal umép 1 Katd
Hag 13€ag yla wpeg, avr( anAd va tn dokiudoouv
yla névte Aertd 1 13€a {owg amodetxBel AdBog
aM\G ouxvd n npdagn kat pévo ™G SOKIUNG HropEl
va nupodotioel a véa 1Béa, Tou Toté dev Ba
epxdtav péoa and m ouymon. [...]

Miakéyovtag v Lwotr 1déa

Qg uneBuvn yia To New Danish Screen, éxw ouva-
VINOEL TOMEG OUASEG OXETIKA AMEIPWY KIVNUATO-
ypaglotwy. Exouv v xapakmplotikr) afepadm-
Ta yla To mola and TIq I5€eq Toug va akoAoubr)-
oouv. Emikpatolv MOAMEQ elkaoieq yla To TOlEG
10€eq yivovral dextéq and to Ivotirouto Kivnparo-
ypdgpou. TéTola oxEdla, Opwg, ondvia dlabETouv To
eldogq Zwvrdviag mou avalnrdg wg avayvwotng.
Akdpa o onuavtikd eival va kataAdBelg otin LoTo-
pla eival onpavtikn yia Tov GvBpwro mou v aen-
yeftal kat 6Tt aTov TPOMOo aPriynaomq TG EXEL EMEV-
duBel kat TaAévTo Kal pavracia.

Evag napaywydq npénel va eivat 6oo dreykrog 600
€vag xpnuatodomg, empévovtag ott av évag okn-
voBEmq €xel Bpel Ty 18€a Tou Ba mpénel, katd
ndoa méavémra, va eival oe Bon va Bpel Kat pa
AMn. [...]

EmumA€ov, oL oknvoBETeq XPELGZETal Va EMIPEVOUV
QOoTAUATNTA e QVTOX Kal TAmewoTtnTa, HEXPL va
elval EekdBapol Tt €xouv Bpel mv 13€a Toug, Tt
elval pua 1déa amin kat Eexkdbapn, mdvw oy onoia
npénel anapaimta va douléyouv. Mia mruxy ™g
dladikaciag avamTugng Tou oevapiou, mou Bupilet
vautia, eivat n evavriwon Twv oknvoBeTwv ot dpa-
paroupyoulq, mapaywyouq Kal EMUEANTEG Oeva-
plwv. Eivat apketd elkoAo yia autolq rou eival EEw
and 1o Xopd va KPImKApouv pia 13éa kal va v
KAvouv Koppatdkia, aAAG nwg ouvexilelg and exel;

O1 eEwtepikol mapampentég Teivouv va Eexvolv
611 N avartugn evdg oxediou eival dlapkwg o€ e&E-
AEN kat 6Tt To povTdad pmopel ouxva va exteAeoBel
TIO ETUTUXNHEVA e Hia véa 15€a rou Slatnpel KaAU-
Tepa Ta emBuPNTA oToixela an’ Ott n apxiky. Zmv
avakdAuyn piag véag 13éag kat otnv mArjpn napd-
500m 0T POr} CUOXETIOUWV BpiokeTal To oméppa
ornolaodnnote KAAMTEXVIKIG Kat SnuloupyIkrg dla-
dikaoiag: o kahATéxvng dev Exel kamolov (mpoka-
Boplopévo) oTdxo Mépa and To aTéxXo nou TeAkd
netuxaivel. lowg, TeAikd, éva €pyo Téxvng va unv
€XEL MpaypaTika dnuoupynBel av dev Exel TaEBE-
el 1600 pakpld and my npwtdturm 13€a nou va
v €xelg MEov xAaoel and Ta pdria oou.

*Auth elvat a npooappoyr Tou apxikou dpBpou
IMMACULATE CONCEPTION rou dnuooteutnke
oto FILM #41 tou DFI (@eBpoudpiog 2005).
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Immaculate Conception*

By Vinca Wiedemann
Head of The New Danish Screen

Back at the time in the early eighties, when | start-
ed out as assistant editor, a common misconcep-
tion in Danish film involved “the immaculate concep-
tion of ideas.”

The act of getting an idea for a movie was shroud-
ed in mystique and pretence. It was thought of as an
alchemistic process that could not be pinned down or
put into words, much less taught or developed as a
method. This divine calling was the province of
Artists, who would closet themselves, plumbing their
mental depths as they waited to be struck by inspira-
tion and come forth bearing an ingenious idea.

Then, as now, there were those who were scepti-
cal about this divine relationship. Our professor cru-
elly greeted us hopeful sorcerer’s apprentices,
recently matriculated at the National Film School,
with the words, “Many are called; few are chosen!” In
any event, this much was sure: only very few stu-
dents were bursting with unstoppable ideas just pour-
ing out of them. Most languished in painful idleness
for days or weeks, waiting for the lightning bolt of
inspiration to strike them. But the chosen few were
visited by the muse and returned carrying stone
tablets on which the idea was chiselled.

Then followed a long period of waiting for the pro-
ducer to get the money together, while the Artist for
his part had to guard the sacred writ against the pro-
ducers dancing around the golden calf. If things
panned out, the film crew set out trying to interpret
the Artist’s idea. When the finished film was finally
released, the filmmakers were often surprised that so
few people went to see it - audiences back then were
not crazy about Danish films - undoubtedly, because
they did not understand Art. Once the director had
licked his wounds, he could start coming up with a
new idea. Only, at this rate, careers rarely gained
momentum, and the filmmakers were old men and
women before they had passed through their artistic
teething troubles.

The Natural Story

For the young hopefuls at the National Film School,
real change came in the late eighties when the script-
writing department headed by Mogens Rukov
launched the concept of The Natural Story. The con-

cept, in its utter banality, states that the physical con-
texts, plots, and rituals that make up every moment of
every day for us are the basic building blocks of film
drama. Now, sparking your imagination seemed a bit
easier, since the idea for a plot did not have to be
plucked out of an ethereal void, but could jump off
from events that are familiar to all of us.

If you could not figure out where to take the char-
acters or the plot, you could always fall back on the
established fact that the main course is followed by
dessert, then coffee, then dancing, then late-night
nibbles. That such familiar everyday rituals could lead
to films that were far from predictable was brilliantly
demonstrated by Thomas Vinterberg and Mogens
Rukov in The Celebration, which raised the bar for
Danish films in general and Danish screenwriting in
particular.

Rules of the Game

Another element that was cultivated at the Film
School, as inspired by the veteran filmmaker Jorgen
Leth (director of The Five Obstructions with Lars von
Trier), was the theory that rules and restrictions do
not handicap imagination, but fuel it. Not having every
option available at all times can lend direction to the
process of working with the imagination and help you
pick a path through the idea-development maze.

Financial conditions are an inevitable rule of the
game in filmmaking, not just in Denmark. Many of
the best screenplays of the last 10 years came into
being because directors, screenwriters, and produc-
ers were collaborating from the outset, so they knew
what financial boundaries they were operating with-
in, and because they were capable of creatively
bouncing up against those boundaries in developing
their films.

Outsiders often voice the opinion that The
Celebration would have been a different, perhaps a
better film, had it not been made under the Dogme
rules. But anyone making that statement is really
flaunting his or her ignorance about the basic condi-
tions of any kind of idea development.

Plainly, The Celebration would never have been
made, had the idea for it not been developed within
the framework of Dogme 95. Rules and conditions

[o——
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are factors that shape the basic idea, they matter in
the development of it, and it really makes no sense to
regard the finished film as a product that is separate
from the factors that helped shape it.

|dea Development as Method

That is another important element: creating a film
does not simply consist in filming a fully-fledged idea.
It involves developing, shaping, and refining the idea
through the entire process. [...] 3

Meanwhile, we became aware of the relationship
between getting an idea and editing it. If you are
apprehensive about the process of working up
material, you may tend to start editing an idea way
too early. If, on the other hand, your forte is working
up material in one intuitive swoop, it can seem utter-
ly insurmountable to have to further develop an idea
once you have already rendered it in a certain form.
[..]

To the dogma stating that every story has a begin-
ning, a middle, and an end, Godard appended: but
not necessarily in that order. This tricksterish com-
ment is valid also in terms of the general idea devel-
opment process, which is so often hampered by con-
ventional thinking. There is no ready recipe for devel-
oping ideas, of course, but useful, passed down
experience and valuable knowledge about certain
basic laws are available, and it is in the collision
between these and individual quirks that a personal
artistic method develops.

Up The Pace

Another factor in imagination is the pace at which a
person imagines. Every filmmaker has a natural fear
that his ideas will one day run out, that he will never
get a new idea, or that the idea he just had will be his
last. Here, experience proves the value of simply
picking up the pace, according to the old saw that one
idea leads to another. Still, you also have to be able
to let an idea go, since the next one you get may
prove to be better. In the film editing process, | have
witnessed directors and editors arguing for or against
an editing idea for hours instead of simply trying it out

for five minutes; the idea may turn out to be no good,
but often the mere act of trying it out will trigger a new
idea, which would never have occurred just by talking
about it. [...]

Picking the Right Idea

In my job as head of New Danish Screen, | meet
many teams of relatively inexperienced filmmakers.
Typically, they are unsure about which of their ideas
to follow. There is much speculation about which
ideas be accepted by the Film Institute. Such proj-
ects, however, rarely possess the nerve you look for
as a reader. Far more important is getting a sense
that the story matters to the person who is telling it,
and that talent and imagination have been invested in
the manner in which it is told.

A producer has to be every bit as unsparing as a
commissioning editor, insisting that, if the filmmakers
have come up with one idea, they will, in all likeli-
hood, be able to come up with another. [...]

Moreover, filmmakers need both the stamina and
the humility to keep at it, over and over again, until
they have a clear sense that now they have got it,
here is an idea that is clear and simple, that they
absolutely have to work with. One aspect of the
development process that is familiar to the point of
nausea is filmmakers' opposition to dramaturges,
producers, and script editors. It is easy enough for
outsiders to criticize an idea and tear it to shreds, but
how do you move on from there?

Bystanders tend to forget that a development proj-
ect is underway and that editing can often be under-
taken more successfully by generating a new idea
that better holds the desired elements than the first
idea they had. In getting a new idea and surrendering
to the flow of associations lies the germ of any artis-
tic and creative process: the artist has no (prede-
fined) goal other than the goal he finally reaches.
Perhaps a work of art is not created until you have
travelled so far from your original idea that you lose
sight of it.

*This is an edited version of the article
IMMACULATE CONCEPTION first published
n FILM #41 of the DFI (February 2005).
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Ta priAa tou AdAu

H kwuwdia Ta prAa tou Addu eival éva olyxpovo
BpnokeuTikd mapaptBl yia Tov aywva avapeoa aTo
KaAo kat to Kakd. O veovallotrig Avtapl eKTIEL KO-
VWVIKY urnpeoia o’ éva npeaButéplo. Ekel, o epn-
HEpLog IBAv Tou avaBEtel va GTIAEEL pia pnAdmita
pe puiAa art’ ) pnAd mou Bpioketal unpootd otnv
ekkAnoia. 2to petagu, Opwg, Ta prAa d€xovratl ert-
B€oelq and mouAld, okoUArkla kat kepauvoug. O
IBdav ruoTevel Mwg MPOKeLTal yia SoKIuacia oTaAus-
vn ard 1o AidBoro. O Avrau miotelel nwg eival
€pYo Tou OeoU, pia ou (owg Kakd va pnv undpxet.

The comedy Adam’s Apples is a modern religious
fable about belief and the struggle between Good
and Evil. Adam, a neo-Nazi, is sent on community
service to a vicarage. Here, the minister Ivan gives
Adam the task of baking an apple pie with the
apples from the tree growing in front of the church.
Meanwhile birds, worms and lightning attack the
apples. Ivan believes it is the Devil testing them.
Adam believes it is God, because perhaps Evil
doesn't exist at all.

ANEPZ TOMAZ NrENZEN
Zevaploypdpog kai oknvoBémg, yewwr}-
bnke otn Aavia to 1972. Ot pikpol
Hrikoug Tawvieg Tou €xouv AGPel diebveiq
dlakpioelg, pETAEU Twv omMoiwv Kat To
‘Ookap KaAUTEPNG HIKPOU Wrikoug Taviag
live action yia ™ Nuxra ekAoydv (1998).
‘Eypaye to oevdplo yia Tig Tawvieg Avor-
XTEG Kkapdléq kat Ouk emBuuriong ™
yuvaika Tou mAnoiov oou G Zouodve
Mniep kat rjtav ouv-cevaploypdpog He
Nove Zxépoply omv tawia mg O OuiA-
uroup e B€Aer ™ dwrj Tou. Kau ot Tpelg
HEYAAOU UrKOUG TAWViEG TOU fTav epmnopl-
KEQ emtuxieq ot Aavia.

ANDERS THOMAS JENSEN

A screenwriter and film director, he was
born in Denmark in 1972. His short films
have received numerous international
nominations and awards, including the
Academy Award for Best Short Live Action
Film for Election Night (1998). He wrote
the screenplay for Susanne Bier's Open
Hearts and Brothers, and co-wrote Lone
Scherfig's Wilbur Wants to Kill Himself.
The three feature films he has directed
have all been box-office hits in Denmark.

®iApoypagia / Filmography
(TirAot ota ayyAwa / English titles)

1996 Ernst & the Light
(up / short, ouv-oknvoBeaia / co-direction)
1997 Wolgang (up / short)
1998 Election Night (uy / short)
2000 Flickering Lights
2003 The Green Butchers
2005 Adam's Apples
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ADAM’S APPLES / ADAMS ABLER

Aavia / Denmark 2005 - 35mm ‘Eyxpwpo / Colour 94'

ZknvoBeoia / Direction: Anders Thomas Jensen

Zevapio / Screenplay: Anders Thomas Jensen
dwroypagia / Cinematography: Sebastian Makker Blenkov
MovrdaZ / Editing: Anders Villadsen

"Hyog / Sound: Morten Degnbol

Mouoikr / Music: Jeppe Kaas

Zknvika / Sets: Mia Steensgaard

Napaywyof / Producers: Tivi Magnusson, Mie Andreasen
Napaywyr / Production: M&M Productions A/S

HBomnoioi / Cast: Ulrich Thomsen (Adam), Mads Mikkelsen (lvan),
Nicolas Bro (Gunnar), Paprika Steen (Sarah), Ali Kazim (Khalid)

Nayxéopia ExperdAevon / World Sales:
Nordisk Film International Sales,
Mosedalvej 14, DK-2500 Valby, Denmark
T. +45 3618 8200, F. +45 3618 9550
contact@nordiskfilm.com
www.sales.nordiskfilm.com


mailto:contact@nordiskfilm.com
http://www.sales.nordiskfilm.com
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Ouk emBupnoelg ™
yuvaika Tou Anoiov oou

O Mikae\ €xel Ta Avta umd EAeyX0: Hia EMTUXT-
HEVN OTPATIWTIKA KApLEPA, Hia Opopen ouluyo Kat
duo kdpeg. O vedtepog adeApog Tou, o lMAvik,
nepmAaviétat and dw Ki and Kel, {Wvrag OoTiq
TMapPUPEG Tou vopou. Otav o MikaeA mnyaivel oto
Agyaviotdv pe arnootoAr) Tou OHE, ol loopporieq
avdapeoa ora duo adéApla aldZouv yia navra. O
MikaeN knpuUooetal ayvooUpevog kal Bewpeitat
MAAov vekpdg. H Zdpa Bpiokel otriplypa otov
Mdavvik, o oroiog, MePIEPYWS, amodeIkvUETAL IKA-
vOg V' avaAdet tnyv eubuvn Kat yla Tov eautd Tou
Kal yla TNV olkoyevela. ZUvtoua, n Zdpa Kt o Mdv-
VIK ViwBouv kdtl mapandvw and apolBaia gupnd-
Bela. Otav o Mikae emoTPEPEL, PUXIKA TPAUMATL-
Opévog amd TNV eUMeLpia Tou wg aXUaAWToU oTa
Bouvd Tou Agyaviotdy, Tinota dev eival ma (31o...

Michael has everything under control: a successful
military career, a beautiful wife, and two daughters.
His younger brother, Jannik, is a drifter, living on
the edge of the law. When Michael is sent to
Afghanistan on a UN mission, the balance between
the two brothers changes forever. Michael is miss-
ing in action —presumed dead- and Sarah is com-
forted by Jannik, who against all odds shows him-
self capable of taking responsibility for both himself
and the family. It soon becomes clear that their feel-
ings have developed beyond mutual sympathy.
When Michael comes home, traumatized by being
held prisoner in the mountains of Afghanistan,
nothing is the same...

2OYZANE MMIEP

levwnuévn ot Aavia to 1960, anogoftn-
oe and v EBvikry ZxoAr] Kivnuatoypd-
@ou g Aaviag To 1987. H mpwtm mg
peydhou prikoug Tawia, Freud Leaving
Home, é\aBe To BpaBeio Carl Th. Dreyer
oknvoBeoiag. H Tawia mg Avoixtég kap-
OIEG (Adyua 95) mpoPAriBnke oe MOAAG
31ebvr) peotiBAA. To Ouk emBuurioelg m
yuvaika Tou mAnoiov oou kEpSIOE TO
Xpuaé KoxUht kaAUtepou nBormolol kat
kaAUtepng nborolol oTo Zav ZEUnaocTiav
TO 2004, kaBwqg kat To BpaBeio Kool
omv kamyopia Maykdouiog Apapatikég
Kiv/@og oto Zdvravg o 2004.

SUSANNE BIER

Born in Denmark in 1960, she graduated
from the National Film School of Denmark
in 1987. Her feature film debut Freud
Leaving Home won her the Carl Th. Dreyer
Award for direction. Her Dogme film, Open
Hearts, screened at numerous internation-
al film festivals. Brothers, her eighth fea-
ture, won the Silver Seashell for best Actor
and Best Actress at San Sebastian 2004 as
well as the Audience Award in the World
Cinema - Dramatic category at Sundance
2004.

OiApoypagia / Filmography
(TtrAot ota ayyAwa / English titles)

1990 Freud Leaving Home
1993 Family Matters

1995 Like It Never Was Before
1997 Credo

1999 The One and Only

2000 Once in a Lifetime

2002 Open Hearts

2004 Brothers

2005 After the Wedding
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BROTHERS / BRODRE

Aavia / Denmark 2004 35mm ‘Eyxpwpo / Colour 110’

ZknvoBeoia / Direction: Susanne Bier

Zevapio / Screenplay: Anders Thomas Jensen

dwroypagpia / Cinematography: Morten Seborg

Movta / Editing: Pernille Bech Christensen

"Hxog / Sound: Per Streit

Mouoikr / Music: Johan Séderquist

Zknvika / Sets: Viggo Bentzon

MNapaywyoi / Producers: Sisse Graum Olsen, Peter Aalbzek Jensen
Mapaywyrj / Production: Zentropa Productions ApS, Two Brothers Ltd

HBonoioi / Cast: Connie Nielsen (Sarah), Ulrich Thomsen (Michael), Nikolaj Lie Kaas (Jannik),
Solbjerg Hojfeldt (Else), Bent Mejding (Henning)

EMnvikry Aiavopr / Distribution for Greece:
Rosebud

T. +30 210 6786 505 F. +30 210 6728 927
fint@hvh.com.gr

Naykdéopia ExperdAAeuon / World Sales:

Film Sales ApS,

Avedore Tvaervej 10, DK-2650 Hvidovre, Denmark
T. +45 3686 8788 F. +45 3677 4448
post@trust-film.dk www.trust-film.dk


mailto:fint@hvh.com.gr
mailto:post@trust-film.dk
http://www.trust-film.dk
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>Ta SIkA oou XEpla

H Avva, anépoitog tng ©eoloyIkig ZxoAng, eivat
ravrpepévn pe Tov ®pavk. To Zeuydpl mpoomabel
Xpovia Twpa va kavel nawdi. H Avva Bpiokel mpo-
owpLvr SOUAELA WG EPNUEPLOG OE Hia PUAAKT). EKEl,
oV TTEPUYA TWV YUVAKWYV, Yvwpiletal pe myv
Kéir, pa yuvaika n omoia, ar’ 6,tt Aéve oL AAAeg
KPATOUUEVEG, E€XEL UMEPPUOIKEG Lkavotnteg. H
Avva avakaAUrTTeL OTL eivat €YKUog evw TTapAaAAnAa
HaBaivel 6tL n Kér kpUPel Eva PUOTIKG UE OAEBPLEG
OUVEMELEG Kal YIa TIG SUO TOUG.

Theology graduate Anna is married to Frank. They
have been trying to have a child for years. Anna is
offered an interim job as a prison chaplain. In the
women’s ward, she meets Kate, a woman who,
some of the other inmates say possesses
supernatural powers. Anna discovers that she is
pregnant and finds out that Kate carries a secret that
has fatal consequences for them both.

ANETE K. OAEZEN

levwniBnke ommv Komevyxdayn 1o 1965 kat
anogoitmoe andé Tnv EBvik ZxoAr
Kiv/@ou g Aaviag To 1991. ‘Exel yupioet
SlaPNUIOTIKA OTIOT, HIKPOU PriKOUG Tawvieg
kal BpaBeupéva vrokipaviép. H mpwm
™G peydAou prikoug Tawia, Mikpég ana-
Aeteg, képdloe Tov MaAallo Ayyeho oto
BepoAivo. To 2ta dikd oou xépia rirav
urnoyrlo yia m Xpuor] Apkto oto deoTi-
BAA BepoAivou 2004, evw diakpibrke ota
PeoTIBAA TOoUu Mmopvtd, Tou Zdo Mdoko
Kal g BayladoAid, petagl dAwv.

ANNETTE K. OLESEN

She was born in Copenhagen in 1965 and
graduated from the National Film School
of Denmark in 1991. She has shot
commercials, short films and award-
winning documentaries. Minor Mishaps,
her feature film debut, won the Blue Angel
Award at Berlin. In Your Hands, was
selected for the Berlin IFF 2004 and won
awards at several international festivals,
including Bordeaux, Sao Paolo and
Valladolid.

OiApoypagia / Filmography
(TtrAot ota ayyAwa / English titles)

2002 Minor Mishaps
2004 In your hands
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IN YOUR HANDS / FORBRYDELSER

Aavia / Denmark 2004 / 35mm ‘Eyxpwpo / Colour 101’

ZknvoBeoia / Direction: Annette K. Olesen

Zevapio / Screenplay: Kim Fupz Aakeson, Annette K. Olesen
dwroypagia / Cinematography: Boje Lomholdt

Movra / Editing: Molly Malene Stensgaard

‘Hxog / Sound: Christian H. Lund

Napaywydg / Producer: Ib Tardini

Mapaywyrj / Production: Zentropa Entertainments12 ApS

Heomoioi / Cast: Ann Eleonora Jorgensen (Anna), Trine Dyrholm (Kate), Lars Ranthe (Frank),
Nicolaj Kopernikus (Henrik), Sonja Richter (Marion), Sarah Boberg (Jossi)

Naykéopia ExperdAAeuon / World Sales:

Trust Film Sales ApS,

Avedore Tveervej 10, DK-2650 Hvidovre, Denmark
T. +45 3686 8788 F. +45 3677 4448
post@trust-film.dk

www.trust-film.dk
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O Kwveloqg

H Zwr) Tou KeAvt eival okétn poutiva. H yuvaika
ToU Tov eyKatéAewpe Uotepa and 25 xpévia yauou.
Ma va pnv nmebdvel Tng neivag, o KeAvt napayyéA-
VEL KABe pEpa KATL amd TO KIWVETIKO TG YeITovidg
Tou. O 18loKTATNG ToV MEeBeL va KAvel AeUKO YAWO e
™V adeApr] Tou Tou €xel €pBel and v Kiva. Kat
T0Te oupBaivel To amiBavo. ‘Eva Aermrd aiobnua
avBifel avdpeca o’ autd Ta dUo MAnywuéva,
elBpauota MA\douata, WoTou N anokAAuyn evog
HuoTikoU divel oTn ox€am Toug va polpaio TAYyua.
Mia guaioBnn Kat cuyKkivnTIkn toTopia ya tn dla-
popeTikéTNTA 0N {wn Uag.

Keld is in a rut. His wife of 25 years has left him. For
sustenance, he eats his way through the menu at
the local Chinese takeaway. The owner talks him
into a marriage of convenience with his sister from
China and the unplanned-for happens. A delicate
romance blossoms between these two damaged,
fragile individuals, but a secret gives their
relationship a fateful twist. A subtle and touching
story of life’s diversity.

XENPIK POYMIEN M'KENZ

ewnBnke om Aavia To 1959 kat anogoi-
moe and mv EBvikr) ZxoAr Kiv/pou mg
Aaviag To 1995. H pikpoU prikoug Tawia
Tou O Téig kat o Niko fitav unoyrigla yia
‘Ookap kat kEpdioe T FudAivr APKTO OTO
BepoAivo. H mp@tn Tou peydhou prikoug
Tawia, Kdrolog oav tov Xdvrep, Bpaped-
Ke ota QeoTIBAA Tou Zikdyou, Tou Aov-
divou, Tou Modvdav kat Tou ZAwv, PETAEU
AMwv. O Kivéfog képdioe To BpaBeio g
Owoupevikng Kputikrig Enttponiig kat To
Bpapeio FIPRESCI oto peoTiBAA Tou Kdp-
AoBt Bapt 2005.

HENRIK RUBEN GENZ

Born in Denmark in 1959, he graduated
from the National Film School of Denmark
in 1995. He has directed a number of short
films and documentaries including the
Academy Award nominated, Berlin Glass
Bear winner Teis & Nico. His feature film
debut Someone Like Hodder won awards
at international festivals including Chica-
go, London, Poznan and Zlin. Chinaman
won the Ecumenical Jury Award and the
FIPRESCI prize at the Karlovy Vary IFF
2005.

OiApoypagia / Filmography
(TirAot ota ayyAwa / English tities)

1999 Teis & Nico (uy / short)
2003 Someone Like Hodder
2005 Chinaman
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CHINAMAN / KINAMAND

Aavia / Denmark 2005 35mm "Eyxpwpo / Colour 88’

Zknvo@eoia / Direction: Henrik Ruben Genz

Zevapio / Screenplay: Kim Fupz Aakeson

dwroypapia / Cinematography: Sebastian Makker Blenkov
MovrdZ / Editing: Mette Zeruneith

‘Hxog / Sound: Rune Palving

Mouoikrj / Music: Gisle Kverndokk

Iknvika / Sets: Niels Sejer

MNapaywydg / Producer: Thomas Gammeltoft

NMapaywyri / Production: Fine & Mellow Productions A/S

H@ormoloi / Cast: Bjarne Henriksen (Keld),
Vivian Wu (Ling), Lin Kun Wu (Feng),
Paw Henriksen (Michael), Charlotte Fich (Rie)

Naykéopia ExperdAAevon / World Sales:
Nordisk Film International Sales,
Mosedalvej 14, DK-2500 Valby, Denmark
T. +45 3618 8200 F. +45 3618 9550
contact@nordiskfilm.com
www.sales.nordiskfilm.com


mailto:contact@nordiskfilm.com
http://www.sales.nordiskfilm.com
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AvBpwrokTovia

O Kdpatev, évag mevnvtaxpovog, MavipeUEVOS Ka-
Onynmq yupvaoiou, diatnpel ox€on pe v M, pa
TOAU vedTtepn yuvaika kat moArtikr} aktiiotpia. H
Niva, n yuvaika tou Kdpotev, BéAel dtaluyto. H M
OUMUETEXEL OE W TIOATIKY) dpdom Tou €Xel WG
anotéAeopa Tov BAvaro evog aoTUVOUIKOU. =agpvt-
Kd, n Taktorompévn Zwr) Tou Kdpotev apxilel va
Eepeuyel anod Tov EAeyx0 Tou.

Carsten, a 50-year-old, married high-school teacher,
is having an affair with Pil, a much younger woman,
who is politically active. Carsten’s wife, Nina, wants a
divorce. Pil is involved in a political action that results
in the death of a policeman. Suddenly, Carsten’s
neat, structured life is spinning out of control.

MEP ®AI

levvribnke otn Aavia To 1960 kat armo-
poimoe and mv EBvikr) ZxoAr| Kiv/pou
™g Aaviag To 1993. O ndykog fitav n
Seltepn peydlou prikoug Tawia kat n
NMPWT MG TPoyiag Tou. AkoAoubnoe
n KAnpovoutd. Kat ot 3Uo éAaBav eykw-
HIQOTIKEG KPITIKEG Kal urrip&av eurnopt-
kéq enttuxieg o Aavia. H KAnpovopd
é\ape 1o BpaBeio g Kpitikrig Ermrpo-
mg ya KaAitepo Zevdplo oto Zav
Seunaotidv. H AvBpwroktovia, pe v
onoia kAeivel n tphoyia, fitav umoyr}-
¢ yia to Xpuodé KoxUAl oto Zav
Zepnaotidv 2005.

RER{EILY

Born in Denmark in 1960, he graduated
from the National Film School of
Denmark in 1993. The Bench, Fly’s sec-
ond feature film and the first in his trilo-
gy, was followed by the Inheritance.
Both received rave reviews and were
box-office hits in Denmark. Inheritance
received the Jury Award for Best
Screenplay at San Sebastian. Man-
slaughter, which completes the trilogy,
was nominated for the Golden Seashell
at San Sebastian 2005.

®iApoypagia / Filmography
(TtrAot ota ayyAwa / English titles)

1994 Calling Katrine! (py / short)
1999 The Little Knight (uy / short)
2000 Prop & Berta

2000 The Bench

2003 Inheritance

2005 Manslaughter
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MANSLAUGHTER / DRABET

Aavia / Denmark 2005 35mm ‘Eyxpwpo / Colour 100’

ZknvoBeaia / Direction: Per Fly

Zevapio / Screenplay: Kim Leona, Per Fly, Dorte Hagh, Mogens Rukov
dwroypagia / Cinematography: Harald Paalgaard

Movrdl / Editing: Morten Giese

"Hxog / Sound: Mick Raaschou

Mouoikri / Music: Halfdan E

ZKnvika / Sets: Seren Gam

MNapaywydg / Producer: |b Tardini

Napaywyr / Production: Zentropa Entertainments12 ApS

HBéonoiof / Cast: Jesper Christensen (Carsten), Beate Bille (Pil), Charlotte Fich (Lisbeth),
Pernilla August (Nina)

Naykdopia ExperdAAeuon / World Sales:

Trust Film Sales ApS,

Avedore Tveervej 10, DK-2650 Hvidovre, Denmark
T. +45 3686 8788 F. +45 3677 4448
post@trust-film.dk

www.trust-film.dk


mailto:post@trust-film.dk
http://www.trust-film.dk
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Elpat o Ayyelog Tou
Bavatou - Pusher llI

O Mihog, peoriAikag o€pRog HEYAAEUTOPOG VAPKW-
TIKWV, ETOINATEL TUPETWOWG TO TIAPTL yia Ta 25a
YevéBAla Tng k6png Tou étav avrihapBdvetal 6Tt n
Bon Tou ameleital amd pla Cuppopia veapwv
aABavwyv HETAVAOTWY ToU uraivel Afyo-Aiyo ota
Xwpdola Tou. e dldonua 24 wpwv, o Miho 6a
TIPEMEL Va YIopTAoEeL Ta YevEBALa TNG KOPNG Tou, va
TMAAEYPEL Yia Va EMAVAKTAOEL TN B£0T TOU OTOV UTO-
Koopo NG Kormeyxdayng, kat va napeupebel oe 600
To duvatdv MePLOOGTEPEG TUVAVINOELG TWV AVWVU-
Hwv Napkopavay yia va unv EavakuArjoet ota vap-
KWTIKA 0 (10G.

The middle-aged Serbian drug lord Milo is busy
preparing his daughter’s 25th birthday party when
he finds his position threatened by a younger
Albanian immigrant gang honing in on his territory
in the Copenhagen underworld. Within 24 frenzied
hours, he has to celebrate his daughter’s birthday,
fight to get his turf back, while cramming in as many
Narcotics Anonymous meetings as possible to
avoid relapsing himself.

NIKOAAZ BINTINIK PE®N
ewnbnke om Aavia To 1970. ‘Elnoe ot
Néa Y6pkn ané ta 8 £wg ta 18, kat onod-
Saoe omv Apepikavikr] Akadnuia Apapa-
Tig Téxvng. To Pusher, n mpwtn TOU
Heydhou prikoug Tawia, eixe KK Kat
eunopikr entuyia. To Fear X képdioe Tpia
BpaBeia om Mdhaya, éAaBe to BpaBeio
KahUtepou Zevapiou oto Omépro, kai
npoBAriBnke oto Zdvravg. To deltepo
HEpOG NG TPhoyiag Pusher, Me aiua ota
XEpta pou - Pusher Il eixe kat auté epro-
pIkr) emTuxia om Aavia.

NICOLAS WINDING REFN

He was born in Denmark in 1970. He lived
in New York between the ages of 8-18 and
studied at the American Academy of
Dramatic Art. Pusher, his feature film
debut, was a critical and box-office suc-
cess. Fear X was a triple winner at Malaga,
received the Best Screenplay Award at
Oporto and was selected for Sundance.
His next film in the Pusher trilogy, With
Blood on My Hands - Pusher II, was also
popular at the Danish box office.

OiApoypagia / Filmography
(Tihot ota ayyAwa / English titles)

1996 Pusher

1999 Bleeder

2003 Fear X

2004 With Bload on My Hands - Pusher Il
2005 I'm the Angel of Death - Pusher lll
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I'M THE ANGEL OF DEATH - PUSHER IlI
PUSHER Il

Aavia / Denmark 2005 35mm ‘Eyxpwpo / Colour 104’

ZknvoB@eoia / Direction: Nicolas Winding Refn
Zevapio / Screenplay: Nicolas Winding Refn
dwroypagia / Cinematography: Morten Seborg
Movtai / Editing: Anne Osterud

"Hxog / Sound: Jens Bonding

Mouoikr / Music: Peter Peter

Zknvika / Sets: Rasmus Tjellesen

Napaywydg / Producer: Henrik Danstrup
Mapaywyr / Production: NWR Productions ApS

HBonoioi /Cast: Zlatko Buric (Milo), llyas Agac (Little Mohammed),
Slavko Labovic (Radovan), Marinela Dekic (Miranda)

Nayxéopia ExperdAAevon / World Sales:
Nordisk Film International Sales,
Mosedalvej 14, DK-2500 Valby, Denmark
T. +45 3618 8200 F. +45 3618 9550
contact@nordiskfilm.com
www.sales.nordiskfilm.com


mailto:contact@nordiskfilm.com
http://www.sales.nordiskfilm.com
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Allegro

“Yotepa amnd pakpdxpovn amouoia, o Sldonuog
maviotag Zétepotpel emoTpepel and 1t Néa
Yopkn ot yevételpd Tou Komeyxdyn yla pia eop-
TAOTIKY) ouvaulia. Aé ¢puUon TEAElOPAVNG, O ZETEP-
oTpeM uaTepel o€ KATL TIOAU onpavtikd: dev Bupd-
Tal Timota and 1o mapeABov tou. Otav duwg Epxe-
TaL og enagn W’ évav ayyeAlapopo and pia JuoTn-
PLOAN Kal anpooTEAACTn «{wvn» OTO KEVIPO TNG
MOANG, o 2étepoTpel Eavaouvdéetal ' autd mou
Bpioketal miow Tou® autd Tou Tov €kave va PUYEL:
MV aydnn Tou yla Tn oaynveutikn Avipéa. O
Z€tepotpe eAnilel nwg Ba Eavakepdioel To mapeA-
B6v, aA\A n «fwvn» dev MOUAA Svelpa. AmAwg Ba
ToV 0dNnynoeL o pia avalitnaorn Tou Xapévou xXpo-
VOu.

After a long absence, famous pianist Zetterstrom
returns from New York to his native Copenhagen on
the occasion of a gala concert. A perfectionist by
nature, he has one major personal flaw; he has lost
the memory of his past. But when he is contacted by
a messenger from a mysterious off-limits “zone” in
the middle of the city, he connects with what lies
behind him, what made him run away: his love for the
captivating Andrea. He hopes for the past to come
back to him but the “zone” does not sell dreams. It will
merely lead him to a remembrance of things past.

KPIZTO®EP MIMOE

levvnuévog om Aavia To 1974, omouda-
o€ Kivnuatoypdeo kat media oto Maver-
omuo Mg Komeyxdyng kat oknvoBecia
otV EBvikr) ZxoAr] Kiv/@ou g Aaviag. H
mruxlakry Tou Tawia Anxiety é\aBe TO
Bpapeio AvakdAuyng tng MaAAkrig Kprti-
KNG, EVA) N MPWTN ToUu PeYAAOU Hrikoug
Tawia, Epwtikr) avanapdoraon, €\aBe To
BpaBeio Caméra d'Or omg Kdvveg To
2003. H FIPRESCI Tov eE€AeEe oKnvoBE
mg xpovidg yia To 2003.

CHRISTOFFER BOE

Born in Denmark in 1974, he graduated in
flm and media from the University of
Copenhagen in 1996, and in direction
from the National Film School of Denmark
in 2001. His graduation film Anxiety
received the French Critics’ Discovery
Prize, while his feature film debut Recon-
struction received the Caméra d'Or at
Cannes 2003. He was voted FIPRESCI's
Director of the Year 2003.

OiApoypagia / Filmography

2001 Anxiety (uu / short)
2003 Reconstruction
2005 Allegro
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ALLEGRO

Aavia / Denmark 2005 35mm "Eyxpwpo / Colour 88’

Zknvo@eaia / Direction: Christoffer Boe

Zevapio / Screenplay: Christoffer Boe, Mikael Wulff
odwroypagia / Cinematography: Manuel Alberto Claro
MovrdZ / Editing: Peter Brandt

‘Hxog / Sound: Morten Green

Mouoikr / Music: Thomas Knak

Zknvika / Sets: Nikolaj Danielsen

Napaywydg / Producer: Tine Grew Pfeiffer

Napaywyr / Production: Alphaville Pictures Copenhagen ApS

HBonolof / Cast: Ulrich Thomsen (Zetterstrom), Helena Christensen (Andrea), Henning Moritzen (Tom)

EAMnvikr Aiavopr / Distribution in Greece:
Playtime Releasing Ltd.

T. +30 210 3310 715 F. +30 210 3311 309
info@playtime.com.gr

Naykéopia ExperaMeuon / World Sales:
Celluloid Dreams,

2. rue Turgot F-75009 Paris, France

T. +33 1 4970 0370 F. +331 4970 0371
info@celluloid-dreams.com
www.celluloid-dreams.com


mailto:info@playtime.com.gr
mailto:info@celluloid-dreams.com
http://www.celluloid-dreams.com
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