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H Heineken unootnpilel Tov KIVATOYPAO... TH) GUVAVTATE OTIC KAAUTEPES iBOUOES... T BAEMETE va npﬂmywvumi
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a9EiTE Kai GETog va mapagupetal ot Sivn TG KIVKATOYPAIKIG
payeiag Tou 38ou deoTiRAA Kivnpatoypdgou Ocooahovikng. a @l ’

aMn pia xpovid n Heineken, Bagikdg unooTnpIKTig Tou deoTiPal,
Ba mepipével T Sikr 0ag yvapn. And 21/11/97 éwg 30/11/97 aToug Kivnuatoypdgoug " OAYMMION 1', "AAEEANAPOS"
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H XPY2H EIOXH
2YNEXIZETAL..

Avo vea films VISION, o Kodak
VISION 250 Daylight yua g nuéopag »an 1o Kodak VISION 250T film tezvnron
GTog, nebav tmea va tpootebony oty owoyevera Tov film Kodak VISION S00T xm
20T TQOOGEQOVTUS 0 FEMOETIAN AETTTONS XOXAOVS, HEVAAY EVAQIVELL, TLOTY)
CVOLTOOOOYT) OAMV TOV ZOMOIATOV A0 ESOQETLAG PEYAAO 1008 exbitorme. Ta films WiT .
Kodak VISION givan 1o 2000 T0OTUWITO OTC 770050 ZWVTIATOYOaq L films %o V d . .

OIVOVACOVTOL VEQOYa e O T° (Al films g KODAK
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h» 0 MEDIA |l eivat mpdypappa dpdong g

1 Eupwnaikig ‘Evwong yia v evioxuon kat Tnv
avarrtugn Tng OrTIKOAKOUOTIKAG Blounxaviag otnv
Eupwrm. O o1dx0g Tou MPOYPAUUATOG TIOU APXLIOE TOV
lavoudplo 1996, eival va Bonbroet €éwg Tov Aekéupplo
2000, Tov Kivnuatoypdgo, Tnv TNAE6PAcoT Kat Tiq
Blopnyxavieg moAup€owv (multimedia) otnv Eupwnn va
yivouv MeploodTEPO AVIAYWVIOTIKEG KAl va
dnpoupynBel Eva euvoikod emixelPNolakd KAUa yia Tig
EUPWTIAIKEG ETAIPIEG.

MEDIA DESK HELLAS: BAZ. KONITANTINOY 44, 116 35 AOHNA, THA.: 7254056-7, FAX: 7254058
YMOYPTEIO TYMOY KAI MM.E.
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WixouAOYynOTE TO

kal 6a KataAdBeTe apéowg Mwg dev gival amAd Eva oavTouITg

CREATOR SA

T e D

ANjBela we Ba oag gawotav
av €vag apydyepag, €vag 0€o,
etolpale kaBe pépa odvrouttg yua 0ag;
210 Fournelo kavoupe autd akpw.

To Fournelo eivat To mpwto “cavtouttoddiko” pe
kouliva kat oep. Me 10 K0 pag (eatd, QPETKO,
QOUPVIONEVO Ywpi, TIG 0wG, Ta dlaAeypéva UAIKA Kat TOUG
avikolg ouvduaopolg yeuoewv, dnuoupyolye KAtt mou
omv epodvion poldlet pe advtoutts.

MOAiQ To dokiudoete, 6a kataapete m dapopd amod Ta
“oavtouttg” mou ouvnbioate va TpWTe wg omuepa kat 6a To
napadeydeite ki €oeiq “...vai, Ba propoloe va eival kat
odvtouttg”. Zmv mpaypatikdmra elvat yedoelg kat momra
€v0C TOAU KaAOU eaTiatopiou o€ ep@AvIoN aavToultS.

6a umopouoe va civar ka1 sandwich
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EuxapioToups
TOUG:

Euxapioriipia Afota KatahGyou

Ynoupyd Mohmopod . Eudyyeho Bevilého

Ynoupyd MaxeSoviac-Bpakng k. @ikinno NeraaAviko

Afapxo Bzaoahovikng k. Kwvaravrive Koopénouho

Avnidijpapxo Mokmopod k. Avévn Mugrénoulo

Anporikd Lupfoihio Tou Afjpou Beooakovikng

Mpdedpo g HELEXPO k. Avréovny Kodpm

Mpoedpo mg EPT k. Navayiom Navayidrou

Teviko AieuBuvri) ET1 k. Kavoravrivo AhaBavo

Tevik AveuBuvri) NET k. Nikngdpo Aviwvénouho

Evrerahpévo Loyouho Mpoédpou EPT k. Miavvn Ebapxo

LipBouko Kivnuaroypagiag Tou YI.NO k. Nidvvn Mnaxoyiavanouho
[Ipaedpo Tou ENAqvikod Kévrpou Kivnpatoypagou k. Kédora Bperrako
YnedBuvy T HELLAS FILM k. Bodha lcwpyakdkou

Opyaviopo Mokmarikig Mpwredouoag Tng Eupdnn, Beooakovikn 1997 kai idiaitepa

Tov AieuBivovra Zopfouho k. Kavoravrivo Aoilo, Tov Kah\imexvikd AveuBuvri k. Navo Beoduwpidn.

Nopapxec kai Anpapxoug Edeaoag, Kaotopiag, ®Aapivag, Ahebavipoinolng, Kikkig
AieuBuvri g TavioBikng g ENAG8ag k. Badwpo ASapénouko

Instituto Italiano di Cultura Besoaovikng kai 1diaitepa Ty K. Giuseppina Candia

Goethe Institut (Beooakovikng kai ABvéov) kar idiaitepa Tov k. Rudiger Boliz
Mopgwrike Tufpa g Fahhikig MpeoBeiag orqv ABiva kai 1diitepa Tov k. Patrick Landre
TaM\ikd Ivrormoiito Beooahovikng kai iBiaiTepa Tov k. Jagques Soulillou

Kavadiki) Npeofeia kai diairepa Tov k. Robert Peck kai v Zwi Aehjpnaon

Me€xavikn Mpeoficia kai idiaivepa Tov k. npéafn, Salvator Campos lcardo

Krijpa Naotout{ik kai idiaitepa Tov k. Feapyio Naotout{ik

Zoulod Murapd kai 1o Mokmaiké Kévrpo Xahkidag

Rosebud kai idiaivepa Tov k. Zivo Mavayiwrion

Npoonmiki kai digivepa T k. Eipivy Louyavidou

Inévi{og ®ihy kai diaitepa Toug K. K. Niapyo kai Ahéko Inévilo kai Avrcovy Maviam.
EAKE ka1 1diairepa Toug k.k. Nixpyo Mixanhidn, Néopyo Tharlio ka Kaoora Avdpednouho
0VO Entertainment ka1 1diaiTepa Tov k. Bdgo ledpya

AMA Film ka1 1diairepa Tov K. N@pyo Ltepyidkn

UIP kai 1diaitepa Toug kupioug Bavaon Péfn kar Niko Kahoyepaxn

OINOL OIAM kai idiaitepa v K. T{éha Bivou

Eniong euxapiotodpe 1diaitepa Tov K. Taoo Manavdpéou

AGHNAIKH ZYBONOIIA A.E. kai idiairepa Tov K. Mva Maupikakn
ABHNAIKH ZYBOMOIIA A.E. Beaoahovikng kai idiaiTepa Tov K. A. Aapiavidn
MYAOL A.E. kai idiaitepa Tov K. Niko Lregavidn kai Tov k. Ayyeho Kakkn
TPANEZA MAKEAONIAL BPAKHE

EAAHNIKH BIOMHXANIA ZAXAPHE

KODAK kai idiairepa Tov K. Baoiky Kouyioupt{oyhou

SWATCH kar 1diairepa T k. Akikn Meppi

OOTOTEXNIKH kai 1diaiepa Tov K. M. Bépyo ka1 Tov k. K.Adhio

A & |.AAMKAAIAHE A.E. NIKON

SPOT THOMSON «ai idiaitepa v k. E. Névoiou kai v Ik. Todvra
MANGOS Studios kar iiaitepa Tov XpioTo Mayko kai Tov Avdpéa Tothipiovn
4GM Texvohoyie Néwv Méowv kai iBiaiTepa Tov k. A. Maupiko

FANNY A.E. ka1 idiairepa Tv k. ®avvn Karoou

EIKONA kai HXOX. kai iiaitepa Tov k. A. Boyiarlj

SABA kai iBiaitepa Tov K. L. ZapaPého

EUROGROUP INSURANCE kai ibiairepa ov K. Andrew Macmillan
TIANTAAHE kai iiaitepa Tov K. A. Aqunrpiadn

FOURNELO «ar 1diaivepa Toug k.. K. Anooroidn kai I. lwavvidn
PEPSICO kai iBiaiTepa Tov K. K. Beyipn

CLUB MAZKEE kai idiaitepa Toug k.x. I'. llanadonouho kar A. Mapyapit
YNNOBATEL kai iBiaivepa Tov . Baoikn Mnéra

To karaoripara naxvidicv KOY-KOY kai idiairepa ov k. 0. Mukapivé
Zaxaponhaoreio XAZIOTHE

Aéoxn AbiwpaTikév Beooahovikng

AieisBuvon Aotuvopiag kai idiaitepa Tov k. .MAaka

Ynnpeoia Mokmikig Aeponopiag (Aepodpopio Makedoviag) kai rdiairepa Tov acpohipevipxn k. I. Zouhadakn

DieisBuvon Tpoxaiag Beooahovikng kai idiairepa Tov k. Kwvoravrivo Manadénoulo

EBvike, Tpanela ng ENadog, EATA, EOT, MupooBearikij Ynnpeoia, OTE.

Ibuaivepa euxapiorodpe Tov [wypdgo Anpirpn Murapd yia Tv agioa Twv «Néwv Opiloviavs
{Biairepa euxapiorolpe Tov k. Kédora KaveManouho yia v nokdmipn BoiiBeid rou
Euxapiorodpe enion Toug k.. Mapia Madpou, Navvny Xaphapnidn, @pifo Hhiadn

8raivepa Tov k. Aiovion @wronouko yia v nokdmipn oupfloli Tou oy éxBeon «Nridvovrag v 7n Téxvip
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CINEMATOGRAFIA — CINETECA NAZIONALE ROMA, SOUTHERN STAR FILM SALES, SIDNEY. BULGARIAN NATIONAL FILM CENTER, SOFIA. SVENSKA FILMINSTITUTE], STOCKHOLM,
TAIWAN FILM CENTER, TAIPEL. FARABI CINEMA FOUNDATION, TEHRAN. CIM, TEHRAN. KAWAKITA MEMORIAL FILM INSTITUTE, TOKYO. CINEMA GIOVANNI, TORINO. ALLIANCE
INTERNATIONAL. TORONTO. TORONTO FILM FESTIVAL, TORONTO. AUSTRIAN FILM COMMISSION, VIENNA. NEW ZEALAND FILM COMMISSION, WELLINGTON. SWISS FILM CENTER,
TURCH.



o ®eonBa\ Kivnparoypagou ©eooalovikng Bpiokel
@ETOG TNV NARPN VoK Tou undotaon Kkai T pévipn
kal enapki édpa Tou oto avakaiviopévo «OAG-
pniovs. TpiGvia okt xpévia {wig kal noAanAwy
exdnAwoewv Upavav 1o pido Tou Kivnparoypdpou
yUpw Tou. Apkei va avaloyiotoUpe OTi O piodg
evepyog nAnBuopds Tng ©ecoalovikng peydAwoe padi Tou kai
81" autol kovivnoe pe 1o paivépevo TG ‘EBSopng Téxvng. Ze
auti Tn SlapkA MOAITIOTIKA PNTPONoAn, nou @ETog eival n
oupBoMiki npwretouoa Tng Eupdnng oto xwpo Tou noNimiopou,
10 ®@eonBa), otov 380 xpdvo Tou, anoktd TIG NARPEIG
Siaordoeig Tou wg deopdg, wg unodopri kal wg olvolo
EKONAWOEWY.
To dpapa NG pIKPAG opGdag QWTICPEVWY Kal SlopaTIKWY
avBpwnwy nou cuvéraBav tnv 18éa Tou PeoTiBAA kai To opYd-
vwoay HE TNV NpWTN Hop@n Tou, Twpea avantooeral NANPWG.
To véo vopoBetiké nAaioio npoikiCel To PeoTiBAN pe Tn vopikn
nPocwnIkGTNTA Kal TNV OpyAavwon nou anaiteital, Wote va
eknAnpwvel TNy eEAnvikn kai Tn S1edvii Tou anooToAn, aAAG kai
va eEakmividveral oe oAGkAnpn Tnv EANGSa pe noAanAég kivn-
paroypapikég dpdaoelg, wg Baoikég poxAdg yia Tnv epappoyn
g «Enikpareiag MoNimiopol». To kTipiakd ouykpdTnpa Tou
«ONGpniov», oTo 10TOPIKS KEVTPO TNG NOANG, pe Toug dUo Kivn-
paroypagoug Tou, Eyive nia o enionpog oikog Tou PeoTiBAA.
Méca o' autég Tig véeg ouvBrikeg Ba enavaingdei kai géTog n
kivnparoypagikni péde&n nou npoopépel kGde xpoévo 1o Peoti-
Ba\.
H Onrikoakouortiki Téxvn, énwg SIAHOPPWVETAl OTO KATWPAI
Tou 21ou aiwva, da oupnukvwdei edw, 11 npépeg Tou PeoTi-
Ba\, xapig oToug avdpwnoug Tou Kivnparoypdgou. Eixopar o
SAoug KaAn eniTuxia.

EuayyeAog BeviéAog
Ynoupyog MoAimopou
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his year, the International Thessaloniki Film Festival
has been granted its full legal status as well as its
permanent venue at the refurbished Olympion
theater. Thirty-eight years of life and countless events
have woven the myth of cinema around it. After all,
half the population of Thessaloniki grew up with the
Film Festival and through it discovered the world of cinema. It
is in this constant metropolis of culture, which, this year, is also
the symbolic capital of culture for Europe, that the Film Festival,
in its 38th year, achieves its full dimensions as an institution, an
infrastructure and a corpus of events.
The vision of that small group of enlightened and discerning
people, who first conceived the idea of the Film Festival and
organized it in its initial form, has now developed fully. The
new legislative framework endows the Film Festival with the
legal substance and organization necessary for it to fulfill its
national and international mission, and to radiate throughout
the whole of Greece, with multiple cinematic events, as the
moving power behind the application of a “Dominion of
Culture”. The building complex of the Olympion with its two
cinemas, in the historical center of the city, has now become
the official home to the Film Festival.
It is under these new circumstances that the partaking of the
world of cinema offered each year by the Film Festival will take
place once again.
Audiovisual art and the shapes it has taken on the eve of the
21st century will be converging here during the Film Festival,
thanks to the people of the cinema. | wish them all success.
Evangelos Venizelos
Minister of Culture




Kivnparoypdpog w¢ enikoivwviakh  pop@n
1éxvng éxer Ta SikG Tou ISiaitepa xapaktnpioTi-
K4, TG SikéG Tou npoonTikéG kai Tn SikA Tou
1816poppn ouppETOXA OTNY NONITIOTIKA éKppaon.
Authi n 18i16poppn oupperoxri avadeikvierar pé-
10G pe Tov napaotatikérepo 1péno, yiari 1o 380
DeonBaA npayparonoieiral Tn xpovid nou n néAn eivar Mokim-
orikfi Mpwretouoa tng Eupinng, kai Siverar éror n Suvarérnra
va ouvavinBolv otn ©eocoalovikn n SieBvig kivnpatoypagikh
éxppaon pe Tnv npwronopia g nolimorikig Snpioupyiag TG
Eupdinng.
H ouykupia 1o épepe Tn @emivii xpovid, o kivnparoypdpog oty
néAn pag, Siapéoou tou PeomnBAA, va éxer Tnv TipnTIKA TOU
xadiépwon. H anékrnon pévipng oréyng oto avakaiviopévo
«OAUpniov», n Snpioupyia Tou Mouoeiou Kivnparoypagou kai
n ouvexnig oupnapdoraon Twyv Oeooalovikéwy oto eopd, eni-
BeBaibvouv 1o yeyovég kai anodeikviouy T onpacia kai To
poho nou anodidouv GAoi o1 popeig o autd.
To Eavoiypa tou DeotiBAA o’ 6houg Toug opiCovreg TnG Kivn-
paroypagikig ékppaong kai Snpioupyiag, pe To Aiedvég kai To
EMnviké Aiaywvioriké Tpripa, pe toug Néoug Opiovreg, pe Tig
Mariég ora Bakkavia, 1ig emidoyég and tnv Acia kai Ta agie-
pwpara oe ENnveg kai Eévoug Snpioupyols, anotelei pia npw-
Tonopiakri avalAtnon, aA\G Tautéxpova kai pia Bdoipn npoo-
nrik, n onoia kaBopieral kar onparodoreitar and ™ Siedvi
Sidotaon kai Tnv auBevrikétnta Tng eAAnvIKrg Snploupyiag.
To 380 ®eonBaA Kivnparoypagou ©ecoalovikng nou avoiyel
v aulaia orig 21 NoepBpiou, Siver Tn Suvarérnra oro koivé
va avixveUoel TIG TAOEIG TNG oUyxpovng naykoopiag Kivnparo-
ypagiag kai va anohaloel Tov NAoUTO Kai TNV noikiAia Twy Tai-
VIWV TNG.
MapaMnha, pe T1G NepIPePEIOKEG EXSNAWOEIG Nou Slopyavivel
1o @eonBaA orig ndheig Tng Makedoviag kar Tng ©pdkng, oup-
BaMer kai omnv noAimioTikiA anokévipwon kai otn dnpioupyia
g kat@MnAng unodoprig, énou 8a pnopoly va npayparonol-
olvral GAeg 01 KIVNPATOYPAPIKEG EKSNAWOEIG.
LuvexiCoupe va unootnpifoupe nBIKG Kal OIKOVOHIKG QUTEG TIG
exdnAwoeig, exppalovrag Ty eAnida nwg 1o PeotiBAA da nery-
XEI TOUG OTOXOUG TOU, KAl O NPOONGBEIEG GAWY TWY OUVTEAE-
orwv 8a Sikaiwdouyv.

@iAinnog MNerodAvikog
Ynoupyég MakeSoviag-Opaxng

s a communicative form of art, cinema has its
own particular traits and prospects, making its
own singular confribution to cultural expression.
This singular contribution is emphasized this year
in the most vivid manner, since the 38th
International Thessaloniki Film Festival is being
held the same year that the city is the Cultural Capital of
Europe, thus affording the opportunity for an encounter in
Thessaloniki between international cinematic expression and
the avantgarde of European cultural creativity.
A conjunction of circumstances has made this the year in
which, through the Film Festival, cinema in our city is being
honoured in many ways. The establishment of a permanent
venue for the Film Festival at the refurbished Olympion theater,
the founding of a Museum of Film, and the continuing support
shown by the people of Thessaloniki towards this institution,
affirm this fact and demonstrate the importance attributed to it
from all sides.
The expansion of the Film Festival towards all horizons of
cinematic expression and creation, with the National and
International Competitions, the Balkan Survey, the New
Horizons section and the fributes to Greek and foreign
filmmakers constitutes a ground-breaking venture, while at the
same fime confirming its potential and prospects, prospects
which are defined by the international dimension and
authenticity of Greek films.
As the 38th International Thessaloniki Film Festival opens on
November 21st, it will give its audiences the opportunity to
explore the tendencies of modern-day world cinema and enjoy
the rich variety of its selections.
Furthermore, with the Regional Screenings that the Festival
organizes in cities in Macedonia and Thrace, it contributes to
cultural decentralization and the creation of the infrastructure
required for the holding of all cinematic events.
We will continue to support these events, both morally and
financially, as we express the hope that the Film Festival will
achieve its goals and that the efforts of all those involved in its
realization will be rewarded.

Philippos Petsalnikos
Minister of Macedonia-Thrace



©eoocalovikn éxel TautioTel eni TPIGvia OKTW
OuvexGUEVa xpovia HE TNV Kopupaia Kivnparo-
ypagiki ekdriAwon Kkai éva and 1a onpavtikeTepa
noAimioTikd yeyovétra Tng Xwpag pag: To
@eoriBaA  Kivnparoypdgou ©Oeooahovikng.
MaNiora, Ta teleutaia xpdvia éxel epgavioTei Kal
oro O1edvég kivnpatoypagiké Tonio wg noAn ortny onoia
pi\oevoivral kair npoBdalhovral o1 nio evOIAPEPOUCES
ekONAWOEIG KAl ONPAvTIKEG TACEIG Tou NAykGopiou
KIVNpaToypagpou.
H oupperoxii Tou koivol TnG néAng orig ekdnAwoeig Tou Pe-
omiBAA éxer anoktricel nhéov paliké xapakripa, anodeikvio-
vIag Tn peydAn aydnn autiig Tng NOANG yia Tnv TEXvn Kai Tov
noAiTiopo.
O Opyaviopdg MoAmorikiig Mpwredouoag ng Eupwinng Oeo-
cahovikn 1997 éBece oe npotepaidtnta kai T dnpioupyia
pévipng otéyng yia 1o QPeoniBal Kivnparoypagou. Erol, 10
enivé PeomiBAA, xpovid nou n ©ecoahovikn eivar MoAimioTikn
Mpwrevouoa Tng Eupwnng, Siopyaviveral oto avakaiviopévo
«OAGpniov», €8pa Tou nia kal évay and Toug Mio oUyXPOVOUg
kivnparoypdgoug Tng Eupwnng. lNévre eninAéov kivnparoypagr-
kég aidouoeg da piAoEeviicouy TiG nepiocdTepeg and SIakAoIEG
Taivieg nou 8a npoBAndolv otn Sidpkeia Tou PeoTiBAN — pia
Kivnparoypagiki navdaioia, nou nepihapBaver 1o ENAnviké kai
10 Aiedvég Aiaywviotiké Tprpa, Toug Néous OpiCovreg, Tig Ex-
déoeig kar NA\nBog GMwy ekdnAWoEWY Kal aQIEPWHATWY oTh
S1edvni kal Tnv ENAnVIKA KivnpaTtoypagia.
To Mouceio Kivnpatoypdgou, eniong, anotelei pia onpavrikn
KatdkTnon yia Tnv noAn pag, Tnv «npwrtelouca» noAn Tou
kivnparoypdgou. MNpooBAénoupe otnv ousciacTikn kai dnpioup-
yiki ouvepyaoia Tou Mouceiou pe 1o @eomiBal Kivnparoypd-
@ou, €rol wore ol dUo auToi Kopugaiol NOAITIoTIKOI Seapoi TG
noAng pag, évag nalidég Ki évag kaivoupylog, va cupBalouv
oty npowdnon kai Tnv avantu€n Tou Kivnparoypdgou, Oxi
povo otn Oeocoalovikn, alAG kar oe oASkAnpn Tnv EAAGSa.
EAniCoupe 611 o1 deopikég alayég nou eival anapaitnTeg WoTe
va pnopécel 1o PeomiBAN v’ avranokpidei anoteAeopartikérepa
OTIG VEEG NPOKANCEIG, Kai Mou Katd kaipoug éxouyv eEayyeAdei,
olviopa 8a uhonoinBolv. Me tn pdvipn eykardoraon Tou
DeomiBaX otn ©ecoalovikn, ol NoAiTeg autig TG NOANG, ol Av-
Bpwnor Tou noAimiopol, or kaNiTéxveg, 8" anokticouv guvn
kai poro, kal 8’ avaldBouv 1o pepidio TG CUPpETOXAG Kal TNG
eudlvng nou Toug avaloyei.
KalwoopiCoupe otnv néAn pag SAoug Toug eniokénTeg,
1B1aitepa Toug Eévoug, Kkal Toug euxdpaoTe kaAn Siapovh,
kaduwg kal kaAn enituxia otoug Siaywvi{opévoug.

Kwvoravrivog KoopénouAog
Anpapxog Oeococalovikng
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hessaloniki has been identified, for the past thirty-
eight years, with the grandest celebration of film and
one of the most significant cultural events in Greece,
the International Thessaloniki Film Festival. In fact,
during the past few years, Thessaloniki has made its
mark on the landscape of international film, as a city
that hosts and promotes some of the most interesting events and
important tendencies of world cinema.
The participation of the people of Thessaloniki in the goings-on
of the Film Festival has long since been taking place on a
massive scale, affirming the love our city feels for art and
civilization.
Moreover, the Thessaloniki Cultural Capital of Europe 1997
Organization gave priority fo the establishment of a permanent
venue for the Film Festival. As a result, this year that
Thessaloniki is the Cultural Capital of Europe, the Film Festival
will be held at the refurbished Olympion theater, which will act
as its permanent venue, besides being one of the most modern
movie theaters in the whole of Europe. Five additional theaters
will host the over two hundred films that will be shown during
the Film Festival.
A true feast for cinema goers, this year's selection includes the
National and International Competitions, the New Horizons
section, various exhibitions, as well as countless other events
and fributes to international and Greek cinema.
The Film Museum also constitutes a significant achievement for
our city, the Greek capital of cinema. We look forward to a
meaningful and productive collaboration between the Museum
and the Film Festival, in order that these two leading cultural
institutions, one old and the other new, will contribute to the
promotion and advancement of cinema, not only in
Thessaloniki, but also in the whole of Greece.
We hope that the institutional changes necessary in order for
the Film Festival to successfully meet new challenges —changes
that have been announced from time to time— will soon come
about. With the Film Festival moving here permanently, the
citizens of Thessaloniki, and particularly the people who are
involved in culture and art, will be given their own voice and
role, sharing, as they are entitled to, in the creativity and
responsibility of this event.
We welcome all our visitors, and especially those from abroad.
We wish them all a pleasant stay and good luck to all
competitors.

Constantine Kosmopoulos
Mayor of Thessaloniki



vapeoa orig BeTikéG KPIOEIG kAl TOUG XAPAKTNPI-
opoug yia to @PeonBai Kivnparoypégou Oeooa-
Movikng, Eexwpioa v ouoiaotikérarn Shiwon
tou Naykioa ‘Ooipa, nou Sianiotdver 61 10 Pe-
onBaA «evBappuvel NOANOUG KIvNpaToypagIoTeG,
18iaitepa Toug véoug ané GAo Tov kéopo» Kai
npoBAéner 6n «Ba eSehixBei o€ kivnpatoypagiké kévipo ava-
peoa orn Adon kai otnv Avatolr, o€ pia kpioipn enoxr yia Tov
naykGopio KIVNpaToypagoy.
O1 naparnprioeig autég Sévouv Tov nupriva kai Seixvouv Tov
aEova nopeiag, al\G kai Tig Suvardtnreg evég Beopol yia Tov
onoio oepviveral n HELEXPO-AieBvrig Ex8eon ©eooalovikng.
Lepviveral, yiari unipEe «pritnp kal 1po@dg» Tou PeomiBaA kal,
akdpa, évag aywvioTig kai évag eyyuntig yia tnv avantugri tou
xai yia tn Siaripnon tou otn yevédhia ndAn, Tn ©ecoalovikn.
Twpa, 1o PeoniB&A Kivnparoypdgou Oeooalovikng, otnv 38n
Siopydvwon tou, eniotpégel oto «ONGpniov» an’ énou Eekivn-
o€, OE pia 1oTopIKA Enoxri yia Tov ENANVIKS Kivnuatoypdgo —
enoxri, nou Sev TNy KAVEl peyGAn Kal «npwikn» pévo n vootak-
yia pag, aA\a v karagivouy kai o1 onpepivég eSeAielg, nou
napakivouv évav Bernardo Bertolucci va Aéel 611 «katé tn SiGp-
xeia Tou QeotiBAA o€ auth Tnv néAn avanvéel oivepd: oxi ofu-
yovor.
H HELEXPO-AE©, péoa an’ tnv ouoiaotiki kai napaywyikn
oxéon Tng pe Tnv nolimoTikA wh Tng ©ecoalovikng, exTipa 18-
arépwg kai n Siedvri epBéeia rou PeotiBAN Kivnpatoypdgou
(xar’ e€oxriv, ornv eupUtepn nepioxn pag), yiati avadeikviel nio
noAU 1o péio -tov eniBeBaiwver 1oTOpIKG KaI TOV EYYUdTal yia
10 péNov- g Oeooalovikng wg kévipou noAiTioTikig Snpi-
oupyiag. Autég o SieBviig péhog eival eBvikdg pdhog, dnwg
akpiBug oupBaiver kar pe tnv HELEXPO, n onoia, otov oikovo-
pixé xai exdeoiakd topéa, pe n Siedvi SpaatnpiéTnTa Kai akTi-
voBoAia Tng, ouvunnpetei Toug otéxoug 6xi pévo Tng Oeocoa-
Aovikng, al\a Tng eBvikrig oikovopiag.
H 8éon tng HELEXPO-AE® eivai navrote kovia oto @eomiBaa
Kivnparoypdpou ©eoocalovikng, omnv 38n Siopydvwon Tou
onofou euxdpaote kGde enituxia.

Avrwvng Koupmg
NpéeSpog HELEXPO-AE©

mong the accolades received by the International
Thessaloniki Film Festival, | have singled out the
words of Nagisa Oshima, who ascertains that the
Film Festival «encourages many filmmakers, and
especially the young ones, from all over the
world», and foresees that it will develop into «a
center for film between East and West, during a critical time for
world cinema».

These observations convey the nucleus and indicate the future
course, while at the same time pointing out the potential of an
institution in which HELEXPO-International Thessaloniki Fair
takes great pride.

HELEXPO-ITF has always nurtured and supported the Festival,
fighting for and safeguarding its development, and guarantee-
ing that it remains in Thessaloniki, the town where it was born.
In this, its 38th year, the International Thessaloniki Film Festival
returns to the Olympion theater, from where it first began,
during what was a historic period for Greek cinema; an era
made great and heroic not only by virtue of our nostalgia, but
also validated by modern day developments, which prompted
Bernardo Bertolucci to say that during the Festival in this city he
breathes cinema, not oxygen.

Given the substantial and productive relation HELEXPO-ITF
maintains with cultural life in Thessaloniki, it especially
appreciates the international range of the Film Festival,
particularly as regards to the Balkans, as it promotes the role
of Thessaloniki as a cultural center, affirming that role
historically and guaranteeing it for the future. But the
international significance of the Film Festival also functions on
a national level, as is the case with HELEXPO, which, through
its international activity and prestige, serves the goals not only
of Thessaloniki, but also of Greece’s national economy.
HELEXPO-International Thessaloniki Fair is always close to the
International Thessaloniki Film Festival, to which we extend our

wishes for success, during this, its 38th year.

Antonis Kourtis
President HELEXPO-ITF
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Aianiorwoveral, Teeutaia, pia unep-ar-
olodogia yia tnv enioTpogri Tou koivou
orig kivnparoypagikég aiBouceg. O
enevdioeig ora multiplex Seixvouv pia
- 1don avantugng, o Kivnpatoypdgpog pe-
| 14 and noMd xpdvia Eavayiverar évag
g duvapikdg Topéag, kal gaiveral ot dia-
yeudovral ool éoneucav va Bpnvicouy
T0 TENOG TOU.

Yndpxouv, OpwG, Kal Ol OKENTIKIOTEG.
lMolog eival autég o kivnparoypdgog
nou karakA(Zel Tig aiBouoeg; Mg karaokeudleral, NG Siavé-
peral kal nwg karavalwveral; Téoa xpdvia petd Toug npo-
BAnpatiopols yia Ty niki, Tnv aiodnTikA, TNV KoIVWVIKA, TNV
noNimiki Sidotacn Tou Kivnparoypa@ikol NONITIopoU, Ti €Xel
peiver; Nati kupiapxog auTig TG KivnpaToypagikig «avoigng»
gaiveral nwg eival o véog mainstream xoAiyouvTiavég Kivnparo-
YPaPog. Autdg ouvexiCel Kal ENEKTEIVE! Pia NAYKOOpIa OPOYEVO-
nofnon Twv NONITICHIKWY NPOidVTWY — GaivOPEVo, Nou TaAainw-
pei GAov TOV ONTIKOAKOUOTIKG XWpo: and Tn HouoiKhA WG Tnv
TnAedpaon.

Auth Tnv nepiodo, Ta Kivnpatoypapika @ectiBAN avripe-
TwniCouy évrova SiAfppara. Mnopoiv va yivouv «Bitpiveg» Tol
kivnpatoypagikol glamour, va tautiCouv Tn AGpyn Tou Kivnpa-
TOYPAQou pe TNV EPNOPIKA Tou okonipdtnTa: va npowdody, dn-
Xadh, Ta npoidvra Tng Kivnparoypagikig Biopnxaviag pe Toug
TPSNOUG Kal To TUNIKS TNG KATAvaAwTIKAG Toug agiag.

Yndpxel, Spwg, o —evieAwg avridetog— dpdpog: diokohog Kal
pnEikéeudog. Eival 1a geotiBAN nou npoonadolv va npowdn-
oouyV pia SIapopETIKA avTiAnyn yia Tov Kivnparoypdgo, £5w an’
n povorovia Twv majors. O AieuBuvriig Tou PeotiBAA Tou To-
pivo, Alberto Barbera, o’ éva ouvédpio otn Beveria unootripi&e
nwg Ta «evaAAakTIKG» Kivnpatoypagika geotiBal e€eNiocovral,
6)o Kkal nio noAU, ot «éva SieBVEG SikTuO TONWY Kal YEYOVOTWY
nou oto olvolé Toug anotelolv éva evaAAakTIKO KUKAwpa
anévavrl oTnv epnopiki diavopn Kai eyyuwvral Tnv naykéopia
KukAogopia Taiviwyv nou, aiiwg, de da épravav noté oro
KOIVO».

Karé tov yeppavé oknvodémn g [Marpidag, Edgar Reitz, 1a
Kivnparoypapikd ¢eotiBal eivai «to pévo avriBapo ornv
oAOKANPWTIKA epnopeuparonoinon Tou npoiéviog “raivia”, n
Teeutaia ypappri dpuvag, To €oxaro oxupd anévavii atny
kardpynon Tou dnpioupyikol Kivnpatoypdgou, dtav, pe Tnv
kaBoAiki eniBoAi Twv multiplex, o1 dearég da éxouv pera-
poppwdei oe nedreg Tou nonkdpy, kai Ta peydia ohiyonwAia
Ba éxouv enioppayicel To TEAOG Twv KUKAWPATWY Téxvng». Auti
n anoyn, nou ¢gavralel cav napwxnpévn Kivduvoloyia, eivai
pia yevvaia kai npowdnpévn avri\nyn yia va Siatnpn8ei kai va
enekTadei 1o dikaiwpa Twy dearwyv otn Siagopd, TNV NoAupop-

@ia kal Tov nholTo TNG TEXVNG TOU KIvNpaToypdpou.

To QeomiBa\ Oecoahovikng gidoSotei ndvra va kivndei otnv
avriAngn avalritnong Tou GMou Kivnpartoypdgou, va Siapop-
puoel ouvBrikeg Suvapikig Kai EVEPYNTIKAG enKoIVwYiag avape-
oa oto épyo kai Toug Beatég, va npoBael v napaywyr and
xuwpeg nou dev éxouv npdoBaon otnv naykéopia Siavopr. Eni-
pével va Bewpel Tnv Taivia npoidv péxBou kal éunveuong, kai
nedio Sialdyou avdpeoa oe SIAQopPEeTIkolg NOAITIoPoUG.

24

®érog, eniréxBnkav 14 taivieg yia 1o Siedvég SiaywvioTiké
Tpfpa. Yndpxel pia pavepr Kuplapxia Twy véwv eupwnaiwy
KIVNHATOYPAPIOTWY KAl HIG avavEWon Twy KOIVWVIKWY
npoBAnparikdy, e EVIovo TO OTOIXEID Tou peakiopol, alAG kal
Tou xioUpop. Aev anokAeiovral, pwg, Kai n NONITIKA-IOTOPIKS
npooéyyion TNG npaypatikétnTag, n Yuxoypagikn onrikA, o
Aupiopdg.

I1o avriotoixo eNnviké Tpripa, 11 Taivieg 8a dwoouy 10 OTiy-
pa Tng eyxwpiag Kivnparoypagiag pe noikidoug npoBAnpar-
opoUg Kal onpavrikég Slapoponolnaelg otn xprion TNG KIVNpa-
ToypagIkng yA\waooag.

‘Opwg, n Kivnparoypagikn yiopti atn ©ecoalovikn éxel, dnwg
kGde xpdvo, kal pia oeipd agiepwuara. Pérog TipwvTal: ©
y&Mog oknvodérng Khovr Zapnpdl, évag Snpioupydg nou dia-
Kpiveral yia 1o eGpog Twy avalnTAcEWY ToU Kal TNV EKNANKTIKA
Tou otadlodpopia, o Moproydhog Mavoéh vie ONiBéipa, and
Toug TeAeutaioug peyaloug Kal mpoownikoUg Kivnpatoypagl-
otég, kal o MeEikavég Aptolpo Pinoraiv, nou avavewvel, pe
anpooddknto Tpéno, Toug KWikeg TnG Adikng pudoniaciag kai
Tou Kivnparoypdgou Twy eidwyv. To Balkaviké Tphpa pdg yvw-
piCel pe Tov Tolpko Opép KaBolp, Tov MNouykoordBo Zivorgiv
MaBMoBitg kar Tov Bouhyapo ‘Evrouapvr Zaxdpiep. Zto idio
Tpripa 8a npoBAndolyv kai Talvieg TG npdoparng napaywyng:
Ol NEPICOBTEPEG, ENIKEVIPWHEVEG OTOV TPayIKS EPpUAIO NdAepo
ng lNouykoohaBiag. ©a Tipndouv eniong o Takng KaveA\énou-
A\og, o noinTig Tou eEAANVIKOU KIVNpHaToypdpou, Kal n peyaAn
pag gwreivii paywdsg, n Eiprivn Mand.

Zto napdMnho npdypappa Néor OpiCovreg, o Anprtpng Eini-
dng éxel emAé€el pia oelpd and onpavTikég Taivieg Tng olyxpo-
vng npoBAnparikig nou avanTicoeral oTov aveEdpTnTo Kivnpa-
Toypdgo.

‘Onwg ndvra, ora nhaioia Tou PeotiBAA Ba Aeitoupyricouv kai
ekOEEIG nou, PETog, apopoly oe Suo PEYANOUG OKNVOYPAPOUG
Tou Kivnpatoypdgou, Tov Bacin kai Tov Alovion Qurénoulo,
Kal oe pwroypagieg Tou Apndag Kiapoortapi.

Tn xpovid auti, nou n ©ecoalovikn eivar MoAmoriki Mpw-
telouca g Eupdnng, 1o 380 PeomiBal Kivnparoypdgou
eykaiviadel kai Tn —pévipn nia— é8pa tou, oto «ONGuniov». Eva
nakid, peyaho Sveipo eknAnpwdnke. Oi Taivieg da éxouy Tig ka-
Aitepeg duvarég ouvdrikeg yia va ouvaviicouv kal va avape-
Tpndolv pe To KOIVS, Kal n Kivnparoypagiki yiopti Tng Oecoa-
Aovikng anoktd éva xwpo ondviag opopPIAG Kal TEXVONOYIKAG
endpkeiag.

MixéAng Anpénoulog
Aieuduvriig Tou PeomBaA



here has been a lot of optimism expressed recently

regarding the return of the public to movie theaters.

Increased investment in multiplexes suggest a

tendency towards development, and after many

years, cinema is becoming a dynamic sector once

again, while those who hastened to mourn its end
have been proved wrong.

This state of euphoria is not without its sceptics, however.
What kind of cinema is this that fills the theaters? How is it
made? How is it distributed? How is it turned into a consumer
product? After all these years of reflecting on the morality, the
cesthetics, the social and political dimension of cinematic
culture, what is there left? For, it appears that the dominating
force in this cinematic “spring” is the new mainstream cinema
of Hollywood, which continves to expand a global
homogeneity of cultural products, a phenomenon that is the
bane of audiovisual communications, from music to television.
At this time, Film Festivals are being confronted with intense
dilemmas. They have the choice of becoming showcases for
movie-world glamour and identifying the shine of cinema with
commercial expediency. In other words, they can promote the
products of the movie industry with commercial standards and
rituals. Or, Film Festivals can follow a very different path,
which is both arduous and progressive. They can try and
promote a different viewpoint of cinema, beyond the monotony
of the major studios. During a conference in Venice, Alberto
Barbera, Director of the Torino Film Festival, expressed the
opinion that “alternative” film festivals are emerging more and
more as “an international network of places and events which,
on the whole, represent an alternative circuit in the face of
commercial distribution, and guarantee the worldwide
circulation of films that otherwise would never reach the
public.”

According to the German director of Heimat, Edgar Reitz, film
festivals are “the only counterweight to the total

commercialization of the product of film; the last line of

defence; the ultimate bulwark against the abolition of creative
cinema, when, after the universal imposition of the multiplexes,
film goers will have been transformed into popcorn eaters, and
the huge monopolies will have sealed the end of artistic
circles”. This view, which may sound alarmist and old-
fashioned, is actually a brave and modern point of view, that
safeguards and enhances the filmgoer’s right to something
different, to the multifariousness and wealth of the art of film.
The International Thessaloniki Film Festival aspires to persevere
in the quest for another cinema; to formulate conditions of a
dynamic and active communication between films and their
viewers; to promote productions from countries that do not
have access to world distribution. The Film Festival insists on
viewing each film as the product of hard work and inspiration;
as an area for dialogue between different cultures.

This year, 14 films have been selected for the International
Competition section. There is an obvious preponderance of
new European filmmakers, as well as a renewed emphasis on
social problems, accompanied by a strong element of realism,

. but also of humour. In other case, reality is approached

through politics or history, while there is no lack of
introspection and lyricism.

In the National Competition, 11 films will represent Greek
cinema, with a variety of themes, as well as of cinematic
languages.

But, as it does every year, the celebration of film in Thessaloniki
will also present a series of Tributes. This year, homage will be
paid to French director Claude Chabrol, a filmmaker
distinguished for the breadth of his pursuits and his impressive
career; Portugal’s Manoel de Oliveira, one of the last great
directors of a cinematic genre marked by the personal and
intimate; and Mexican filmmaker Arturo Ripstein, who renews,
in an unexpected way, the codes of popular fiction and the
cinema of genres. The Balkan section will acquaint us with
Turkish director Omer Kavur, Yugoslavia’s Zinojin Pavlovic and
the late Bulgarian filmmaker Eduard Zahariev. This section will
also include recent productions, most of them focusing on
Yugoslavia's tragic civil war. There will also be a tribute to the
poet of Greek cinema, director Takis Kanellopoulos, and our
great tragedienne, Irene Papas.

In the New Horizons programme, Dimitris Eipides has selected
a series of significant films dealing with all trends of
contemporary cinema.

Furthermore, following our annual tradition, various Exhibitions
will be held, among which one dedicated to Greece's most
renowned costume and set designers, Vassilis and Dionissis
Fotopoulos, and one to a collection of photographs by Iran’s
most acclaimed filmmaker Abbas Kiarostami.

This year, the year that Thessaloniki is the Cultural Capital of
Europe, the 38th International Film Festival inaugurates its
permanent venue at the Olympion theater. At long last, this
dream has become a reality. Films will be shown under the
most auspicious conditions, and the Thessaloniki film
celebration has finally acquired premises of rare beauty and
technological efficiency.
Michel Demopoulos
Director of the Festival
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OPrANQTIKH
EMITPOIH

NMPOEAPOX
Avrévng Kodprng
Mpoedpoc ¢ HELEXPO

ANTINPOEAPOX
MiydAng Anponoulog
AievBuvriic Deomfiak Kivqparoypagou

TPAMMATEIA

Avr{eha Merponouhaxn

Mndpnng Kohdviag

MEAH

Mavrehijg Kapakdong

Mapia Aroahdkn-Aapnponolhou

Ynoupyeio Makedoviac-Bpaxng

Aika Aaokakaxn / Baoihikij Kapapnéroou

Ynoupyeio Mokmiopod

Anpijrpng Kookooidng / Péung Xar{noaBfag
Evrerahpévor ZopPouhor AEO

Avrévng lupronoulog

Xapahapnog Mnappnouvakng

Aijpoc Beooakovikng

Mavéhng Iravpakakng / Zwi Bulofim
Opoonovbia Kivnpatoypagikév Aeoxév

AhéEavdpog Wuyonouhog / Baoikng Manadonoulog

MaveMivia Opoonovdia ABousapxiv

©avdong Avavidng / Anuirpng Ikhapii
MaveN\fvia Evwon Kivqparoypagikév Epyaornpiav

I1dBng Bahoukog / Bayyéhng Karadvng
‘Evwon Levapioypagwy ENadag

Piyag Atehég / Aewvidag Bapdapac

Lwpareio ENNjvwv HBonoiav

Ncvrag Bakahénouhog / Hpi Zepfiakn
‘Evwon Texvik@v ENAqvikod Kivnpatoypagou-Tnhedpaong

Niopyog KAeproyidpyog / Avréovng Nandgiwavvou

‘Evwon MouaikoouvBerav-Lnixoupyav ENddag

Laripng Zikog / Avdpéag Kourahac

NaveA\fvia Evwon Kpmkav Kivaparoypagou

Aaxng Kopvnvog / Aoviong Lapicamg
Lovdeopog Mapaywydy Kivnuatoypagou Tnhedpaonc-Bivreo

BayyéAng Anpnrpiou / Aapnpog Nanadnpnrpakng

Eraipein ENMvav ZxnvoBerév

TPAMMATEAL AHMOXION IXEXEQN
Arahavry Liaya
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New Horizons Director: DIMITRIS EIPIDES
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Coordinator: Ersi Koi
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Coordinator: Andonis Kioukas
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PRESIDENT
MPOEAPOX

Ivan Passer

IBav Naoszp

IknvoBérng, Luyypagéag / Dlredor Writer
Npaya, 1933. Inoidaoe oxnvobeoia kai

o ka1 fonBog oxnvoBérn oe Tawvieg Tou M|Aog Oopunv Hi npmq
Tou peyihou pfikoug Tavia frav To /nfimni Osvetleni (1965), nou
Tov éxave dieBvidg yvword. Inyavmikerepeg aivies Tou: Silver Bears
(1978), Cutter’s Way (1981), Stalin (1992).

Prague, 1933. He studied film direction, and worked as co-writer
and ossistant director in several Milos Forman films, such as
Firemen’s Ball (1968). His first feature film, /nfimate Lighting
(1965), won him i ional acclaim. His filmography includes
Silver Bears (1978), Cutfer’s Way (1981), Stalin (1992).

Vassilis Alexakis

BaciAng AAsEaxng

Luyypadéac, LknvoBérng / Writer, Director

ABijva, 1944. Ané 1o 1968, a1 perabi ABivag kai Mapioiod. Exer
exdadoer noMa pubraropiara: Mapior-Abljva, TiAyxo, Mytpixi
yAdooa (Bpaficio Mevmioic, 1995) kai, npoagara, T oukhoyf) din-
ynuarev O pnaynds. Exen yupioa g awvie Ejuar xoupaoyévog, To
1pané{l, Abvaior.

Athens, 1944. Since 1968, he has been living between Athens and
Paris. He has published many novels, among which Paris-Athénes,
Talgo, La langue maternelle (Prix Médicis, 1995), and the col-
lection of short stories Papo. His filmography includes Je suis
fatigué, La table, Les Athéniens.

Freddy Buache

Ppzvri Mmag

Kpmikag, Luyypagéag / Film Critic, Writer

ENBerio, 1924. Npoedpog ¢ ENBenixiig TaivioBikng om Awlavn,
g onoiag unipte Bpumiko péhog kar dreubuvriig. And To 1954,
ouvepyaleral ora Agiep@pata Tou @gamBak Tou Aokdpvo, Tou
onoiou firav ouvdiopyavariig and To 1966 éx To 1977. Exel ypa-
el €ikool nepinou Kivpatoypagika Pfiuara.

Switzerland, 1924. Current president of Lausanne’s Ginémathéque
Suisse. Since 1954, he has collaborated on the Retrospecives af the
Locarno Film Festival, which he co-directed from 1966 o 1972. He
has written some twenty film reference books.

Avrore Clément

Opép KAzpav

HBonoég / Actress

TaXia. Lo Mapior, yvwpilerar e Tov Aoui Mak kai naile oy Tar-
via Tou Aakdun Aioiév, onére kai anogacile va yiver nBonoidg.
‘AN\eg Tawvieg G: Les rendez-vous d’Anna (1979), Toute une nuit
(1980), Mapior Tefag (1984), ka1 Nous sommes fous encore ici
(1996), pe oupnpwraywviord Tov Zav-Aix [kovrap.

France. In Paris, she meets Louis Malle and appears in his film
Lacombe Lucien, which makes her decide fo become an actress. Her
filmography includes: Les rendez-vous d’Anna (1979), Toute une
nuit (1980), Paris Texas (1984), and Nous sommes tous encore ici
(1996), in which she co-starred with Jean-Luc Godard.

Bill Forsythe

MmA Popocaid®

IknvoBéme, Luyypagéag / Director, Writer
Maaxafn, 1946. Inoddao kivnuatoypago ki éxer aoxohnBei kar
pe 1o Béavpo. Inpavmixérepes Tawies Tou: That Sinking Feeling
(1979), Gregory's Girl (1980), Local Hero (1983), Housekeeping
(1987), néve ot Bika Tou oevapia, kai Breaking In (1990).
Glosgow, 1946. He studied film and has worked in theatre. His
filmography includes: That Sinking Feeling (1979), Gregory’s Girl
(1980), Local Hero (1983), Housekeeping (1987), for which he
also wrote the screenplays, and Breaking /n (1990).

o [ s 102-103y

Omer Kavur

Opip Kafoup

IknvoBémg / Director

‘Aykupa, 1944. Inoddaoe dnpooioypagia, Koveviokayia Kai Kivn-
patoypado oto I'Inpm To 1971 snmp:qu omv Toupkia, dnou
Yipioe viokiavrép Kai diagnpioTika onor. Inpavrikrepeg Taivieg
Tou: -:vodaxﬂav 1 Marpic (1987), To puorixd npdowno (1991),
Taidi avo deikrn ou podoyiod (1997).

Ankara, 1944. He studied journalism, sociology and film in Paris.
In 1971, he returned fo Turkey, where he made documentaries
and over 200 commercials. His filmography includes, among
others: Motherland Hoel (1987), The Secret Face (1991), Journey
on the Hour Hand (1997).

Dean Tavoularis

Nmiv TaBoulapng

Iknvoypagog / Production Designer

Aéoueh Maoaxouoémng, 1932. KaBiep@Bnxe pe Tawies dnag To
Mndvi kar KAdwvr (1967) kar Zapnpioxs Movr (1970). O Novig
(1972) firav n npém piag oeipd Tavidv 6nou ouvepyGoTnKe e
Tov ®pivoig Popvr Konoha, perafi Twv onoiwv 1o Anoxdugn
riopa (1979), ki 0 Novag: pépog 20 (1974, Ookap oxnvoypadiac).
Lowell, Massachussetts, 1932. Among his many credits are Bonnie
and Clyde (1967) and Zabriskie Point (1970). The Godfather
(1972) was the first of many productions for Francis Ford Coppolo,
induding Apocalypse Now (1979) and the Godfather: Part I, for
which he received an Oscar.

Kpimixi) Emrponn tng FIPRESCI / FIPRESCI Jury
Howard Feinstein (USA), President / Xaouapvr ®aivaraiv (HNA), Npoedpog

Susana Lopez Aranda (Mexico) / Zouodva Adneg Apavra (Mefiko)

Alexis N. Dermentzoglou (Greece) / A\é€ng N. AeppeviloyAou (ENada)

Mark Duursma (Holland) / Mapk Nroipapa (ONavdia)

Annika Gustafsson (Sweden) / Avika [kototagaov (Eoundia)

Bojidar Manov (Bulgaria) / Mndlivrap Mavog (Bouhyapia)

Mateusz Werner (Poland) / Maréoug Bépvep (Mohwvia)
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AOavaciog ABGavaciou
Athanassios Athanassiou
Nopaywydg / Producer

ABfvo. Ané o 1964 G 1o 1972 epybornke wq Texvikdg oe
xivparoypokés nopaywyic. To 1972 idpuoe v eraipeia
napaywyfic STV AE Inpovrxérepec nopaywyic O ABbor rwy
Abyvav, Ta Aoupewnid, Zijrw 1o eMqvid rpayodds. Eiver avn-
npbedpog Tou Luvdéopou ENMvav Napaywycoy.

Athens. From 1964 1o 1972 he worked as o technician on various
film productions. In 1972 he founded the production company STV
SA., through which he has produced many films and TV series. He
is vice-president of the Association of Greek Producers.

Anparpng Narfoulaxng
Dimitris Yatzouzakis
IxnvoBérng / Director

ABivo, 1961. Inoddaoe Kivnpatoypdgo orqv Irakia. To 1991
Yopioe v npéory Tou Taivia @avoupdnra (Bpaficio MNpwroepgo-
wlopevou IxnvoBér, ®conpal Beooadovixng, xor Bpafeio
Kahirepng Tarviag, Bergamo Film Meefing), xar 1o 1997 1o My pou
dnrou (Bpofeio Kakimepng Tarviag, Bergamo Film Meeting)
Athens, 1961. He studied film in laly. In 1991, he made his first
feature, Saint Fanourios’ Pie, for which he won the aword for Best
New Director of the Thessaloniki Film Festival and Best Film of the
Bergomo Film Meeting. Touch Me Not, which followed in 1997, akso
won the prize for Best Film of the Bergamo Film Meefing

Navay. Kalavr{énovlog
Panayiotis Kalantzopoulos
Mouoikdg / Musician

ABivo, 1957. Inoidaot povomi) oro Aovdivo kai To Napior. Luvep-
yoorne pe Tov Mévo Xaridaxi xai Tov Amuoq Lopponoulo.

Owpag Aivapag

Thomas Linaras

Kpmikog Kivquatoypagou / Film Critic

Oeooakovixn, 1955. Inoidooe Kowwviodoyla oro Tpévio mg

Imho(, Mélog ¢ ouvraxmixil opddag Tou Kivipatoypogeod
0 «086v>. Toxmixdg ouvepyrng Twy nepiodiiv «To

[paga povoi yio Tov Kivnparoypago, Webpoon Kai To
Béarpo. Tov Oxrdofpro Tou 1997 luuww 0 (D 1ou fia m
ouviiflaa rou Epwra, 11 Tpayoidia pe v EAAy Naonald.

Athens, 1957. He studied music in London and Paris. He worked
with Manos Hadjidakis ond Dionissis Savopoulos until 1987, and
since then he has been composing music for the cinema, television
and the theater. His latest CD came out in October of 1997, entitled
For the Habit of Love and featuring Elli Paspala.

Ampon xai «Evreuripios.

Thessaloniki, 1955. He studied sociology in the Nalian town of
Trento. He was one of the editors of the film magazine “Othoni”
His orticles appear regularly in the magazines “To Dendro” and
“Enteuktirio”.

Anpirpng Maupixiog
Dimitris Mavrikios
IxnvoBémg / Director

Aiyuntog. Inoédooe ®holoyia kai Bearpoloyia aro Mapior, xar
IxnvoBeoio Kivnpatoypagou om Péopn. Exar oxnvoBerion yio To
Béarpo, ot perogpdons Tou (Efi mpdowna {nroiv ouyypogéa, 0
yuddivog xdopos x.6.) Inpovrxorepes Towvies Tou: Polemonta
(1975), To yeguipra rou loviou (1982-85), Aenigma est (1990)
Egypt. He studied literature and theater in Paris, and film direction
in Rome. Among the plays he hos directed based on his own
translations are Six Charocters in Search of an Author and The
Glass Menagerie. Filmography includes: Polemonta (1975), The
Bridges of the lonian Sea (1982-85), Aenigma est (1990).

Anpirpng Nalipng
Dimitris Naziris

HBonoidg / Actor

Beooakovin, 1950. Inoidooe Nopa ko Béarpo om Beooakovixn,
HBonoidg oro KO.B.E (1973-76), oro Beavpd Epyoorip:
Beooakovikry (1980-89), x1 and 1o 1991 omy Neapopord Lxyvi)
mgnluvm- dnou epyalevar kon g exnadeurii, To 1997, inoi om
pixpod pixoug Tarvia Tou A. MNohupepénoulou /pogeio Lupfoddewv.

Thessaloniki, 1950. He studied low and theater in Thessaloniki. He
has been working os o stage octor since 1973. At present, he is with
the “Technis” Experimental Stoge, where he oko works os on
instructor. In 1997, he appeared in the short film Grafio Symvoulon
by Arsenis Polimeropoulos.

Nopyog Ixapnapdodvng
Yorgos Skabardonis

Luyypagéa, Levapioypago / Writer, Screenwriter
Beooakovixn, 1953. Inoddaoe lahhi) ®hohoyia oro AN.6. Exa
ypigu nolé dnyfipore xor pubroropipare. AmiBuve 1o
nepodxd «0-97» ki <Tagopils. Exun ypdgu oevipio yio
vﬂmmtnuwnlowwmmvmwﬂm
dpapo vou Naviehi Boukyopn, oc ouvepyooia pe To oy
Thessaloniki, 1953. He studied French iterature in Thessaloniki. “He
has written many short stories and novels. He was editor in-chief of
the mogazines “TH-97" and “Tomarix”. He has written scripts for
TV documentories ond the screenploy for the Pontelis Voulgoris'
latest film = collaboration with the dwector

Nixog Ipapaydneg
Nikos Smaragdis
AiewBuvriyg ®wroypagiag / Ginematographer

Hpdxhoo, 1951. Inoddoor AuiBuvon Gwroypogios om Ixolj
Iroupdxou. Mixpr ofipepo, ixo ouvepyoordi oe 100 vioxpavrip,
11 olpua), 40 rarvieg pmpoi pioug xor 10 rorvieg peyahou iy
xous, BpaPeio Kakimepng ®wroypogiog oo Geonfal g Bakiv
Bho, yio 1oy rarvio Kafogns

Heraklion, 1951. He studied cinematography af the Stavrokos Film
School. To date, he hes colloborated on 100 documentories, 11 TV
series, 40 short films ond 10 features. At the Volencia Film Festival,
he recerved the aword for Best (inematography for hes work m the
film Covefy

1@pyog Appévng / Yorgos Armenis, HBonoss / Actr
Nixog Mavvonouho / Nikos Yonnopoulos, Lxqvoérng / Direcor
Karepivo Mapayxoudaxn / Katerina Marangoudaki,
Auud. Guroypogua / (inematogropher

Xphoroq Mirong / Christos Mifsis, Kpmes Kvaparoypagou / Film G
Navog Nanaxupiaxonouhog / Panos Papakyriakopoulos,
LxqvoBirng, Movrip / Director / Editer

NixéAaog Taxiaog
Nicholaos Tachiaos
WIMWM/WMM
Beooel 1962. Tosoyp g, Mg Lupbou
lqm-q-nnl’ll Mwwmum\
Savio 199596, Aoriheoe Avvnpdedpo ko MevBiven Lip
Boukeq 1wy Aqpormuy Podogurviy tan g Mporma Tnheoge
ong, ond 10 1991 phupr xa 10 1994

Thessalondki, 1962 A swrveyor ond eagineer, he hos been o
Thessalond Munopal (ouncillor snce 1987 Vice Mayor of (ulture
during 1995 96 Vice President and Monoging Direcior of the
Thessalond Mumcpel Radio and Televeicn from 1991 10 1994
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Q’ Rosebud sa

Congratulates the
38" THESSALONIKI INTERNATIONAL FILM FESTIVAL

for the selection of...

6,
e

IN COMPETITION TRIBUTES NEW HORIZONS

IN THE COMPANY OF MEN Claude Chabrol

GADJO DILO
Neil LaBute RIEN NE VA PLUS Tony Gatlif
TwentyFour Seven Arturo Ripstein WESTERN
Shane Meadows PROFUNDO CARMESI Manuel Poirier

BENT
Sean Mathias

Rosebudsa The films we love
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Winterschldfer
XEIMEPIA NAPKH
Tabutta rovasata
TOYMITEL MELA LE ®EPETPO
Miide Weggefahrten
KOYPAIMENOI TAZIAIQTEX
In the Company of Men
MAPEA ME ANTPEL
Un frére...
ENAL AAEAQOL...
Brent av frost
KPYOTATHMATA
TwentyfourSeven
EIKOLITELLEPAENTA
Neitoperho
H LYAAEKTPIA
Topless Women Talk About
Their Lives
TYMNOLTHOEL I'YNAIKEL
MIAANE TTA TH ZQH TOYL

AIATONIXITIKO TMHMA

Chorok mulgoki
MPAZINO WAPI
| Went Down
H KATQ BOATA
Road to Nhill
LT0 APOMO A TO NIA
Kamia simpathia gia to diavolo
KAMIA LYMITAGEIA
[MATO AIABOAO
Hamenes nikhtes
XAMENEL NYXTEL
The Full Monty
ANTPEL ME TA OAA TOYL
Sunday
KYPIAKH




AIEONEX AIATQNIEITIKO TMHMA

FTEPMANIA / Germany 1997

Top TikPep

TevviBnke oo Boumeptah mg Meppaviag, 10 1965,

KL Gpx10€ va yupilet pikpou prkoug Tawvieg to 1976. Ano 1o
1979 €xel aoyoAnBe( pe Kivnuatoypdpoug TEXVIG, Kal 10
1988 dlaréAeoe dieuBuvng Tou Bedtpou Movimiento Tou
BepoAivou. At to 1990, epyaetal wg oknvoBEMS
poypappdTwy omv mAedpacn Tou BepoAivou. |
H Xewwepia vapxn eival n delTepn peyaiou prkoug Tawvia ‘}
Tou -
Tom Tykwer

Born in Wuppertal, Germany, in 1965, he began making short
films in 1976. Since 1979, he has been involved with
repertory cinemas and he became manager of Berlin's
Movimiento theater in 1988. Since 1990, he has been
directing programs for Berlin television. Wintersleepers is his
second feature film.

Winterschldfer

IknvoBeoin / Direction: Tom Tykwer. Zevdpio / Screenplay: Tom Tykwer, Frangoise Pyszora. ®wro-
ypogia / Cinematography: Frank Griebe. Movrd / Editing: Katja Dringenberg. "Hxog / Sound: Arno
Wilms. HBomoioi / Cast: Ulrich Matthes, Marie-Lou Sellem, Floriane Daniel, Heino Ferch. Mapaywyds /
Producer: Stefan Amdt. Napaywyr / Production: X-Filme Creative Pool, Bilowstrasse 90, 10783 Berlin,
Germany, tel.: 49 30 2308 3311, fax: 49 30 2308 3322. Maykdopia ExperdAAevon / World Sales:

Prokino Plus Filmvertrieb, Windenmayerstrasse 38, D-80538 Munich, Germany, tel.: 49 89 210 1140, fax:

®IAMOTPA®IA / FILMOGRAPHY
(TitAot ota ayyAwd / English titles)

1990 Because (pikpoU prkoug / short film)
1991 Epilog (pikpou prikoug / short film)
1993 Deadly Maria

1997 Wintersleepers

XEIMEPIA NAPKH

Xew@vag. H avBparuvn dpacmpiémra unotdooerat omy aduownmm euar.
I’ €va Jkpo opewvo xwpld, ol (weg mévie avBpwnwv Ba ouvdeBolv petTaglu
Toug ané éva kanpitolo mg polpag. O Téo, évag aypdmg oxedOvV xpeokorm-
1évog, rmyaivel To GAoyo Tou oTov Kviatpo. ZTo TpEINep PploKETAL KPUMUED
1 HIKpR ToU KOpn. A6 v GAAN pepLd Tou xloviopévou dpépou €pxetal o Peve,
TpExovTag (Nyylwdwg ' éva KAeppévo autokivnto. To atlynua elvat avamnd-
@eukto. MaBaivoupe 6Tt To autokivnTo avrike otov Mdpko, iAo ™mg Adpa, n
onoia et pe ™ Pepméka, T VOOOKOUA TOU GPOVTI(EL TO TPAUNATIOHEVOD
Koptrodki, ‘Eva ppadu, om doukeld mg, n Adpa yvwpiler Tov Peve. O kikAog
Ba kAeioel, kat o1 dpopol Twv duo (euyaplwv kat Tou NAIKIWHEVOU Gvipa Ba
BlaotaupwBoly HEOQ OTO OLWIMAD XEIPWVIATIKO Tor(o.
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49 89 2101 1411. 35mm "Eyxpwpo / Colour 123"

WINTERSLEEPERS

Winter. Human activity becomes the slave to implacable nature. In a small
mountain village, five people’s lives will become inextricably linked by the
whims of fate. Theo, a farmer who is almost bankrupt, is taking his horse to the
vet's, along a snow-covered road. His daughter is hiding in the trailer. René has
just stolen a car and is speeding down the same road. The accident is
inevitable. The child's days are numbered. The stolen car belonged to Marco,
the boyfriend of Laura, who lives with Rebecca, the nurse who is looking after
Theo's daughter. In the evenings, Laura works in a bar, where she meets René.
Everything comes full circle. The lives of two couples and an old man in search
of truth cross paths in the muffled winter setting.
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INTERNATIONAL COMPETITION

TOYPKIA / Turkey 1996

Nreppic Z

Anogoimoe aﬁ' 10 Turpa Awoixnong Emyeprnoewy Tou
Navemomyiou Tou Mnoyxa{itot To 1988. Apxioe va
newapariletal pe Tov kivnuatoypdgo o 1991,

xai and 1o 1992 éwg o 1995 epyGomke wg napaywyog
a1 oxnvoBEmS oy mAedpaor). To 1992, yipioe 10
mAeonTiko viokiuavtép Rock Around the Mosque. ‘Exet

eniong ypaye éva pubiotopnua, Ares in Wol ¢
To Toupnes péoa oe PEPETPO Elval 1) NPW) Tou Peyaiou
Wikoug Taivia

Dervis Zaim

He g d from the Dep tof B

Management of the University of Bogazici in 1988.

He started experimenting with film in 1991, and worked

as a TV producer and director from 1992 to 1995. In 1992
he made the TV documentary Rock Around the Mosque,
and he has also written a novel, Ares in Wonderland.
Somersault in a Coffin is his first feature film. %

OIAMOTPA®IA / FILMOGRAPHY
1996 Tabutta rovasata

TOYMMEL MEXA XE QEPETPO

0 Maoouv elvar vepyog kai Goteyog, kat (et pe m BonBela Twv Torikwv a-
padwy. Eival Opws Kat YvwoTog KAEPMS auTokiviiTwy, Ta onoia KAERE! E(TE yia
va Bpet €va (010 pépog va kownBel, elte yiari Tov yonteuver 1) texvoloyia
Toug. Mo pépa, axouet €va mAeonTIKG ouvepyeio va pAder unpootd oto Ka-
01po Tou PoupeA06p yia 1a nayovia nou Npwroepepe exel 0 Mwaped o Ka-
Taxmmg, enedn 10 nayovt Bewpolviay oUPBOAO EunuEPIas Kai YoviudmTag
0 Maoouv Ba xAéger €va nayow, akAa 1 Tuxn Tou de 8° aAAGEer. Ba ouveyioe:
v KAEBE! QUTOKIVITIG KL VO KQTATPEXETAI QNG TV QOTUVORIa, B EPWTEUTEL a
KONEAQ MOU OPWGS Eival NPwIvopavig, kat Ba xoviépe: va nviyel o) Bakaooa
KiéBovrag eva deutepo nayow, o naumwyos Maoouv Ba yiver, xaTd Epwvixo
TPONO, TO NPAOWNO M NUEPAS

Tabutta rovasata

IxknvoBeoia / Direction: Dervis Zaim. Zevapio / Screenplay: Dervis Zaim. ®wroypagio / Cinemato-
graphy: Mustafa Kusgu. Movra{ / Editing: Mustafa Preseva. Mouoikri / Music: Baba Zula, Bab-i Esrar.
"Hxo¢ / Sound: Ender Akay. HBonoioi / Cast: Ahmet Ugurlu, Tuncel Kurtiz, Aysen Aydemir, Serif Erol. Na-
paywyds / Producer: Ezel Akay, Dervis Zaim. Napoywyr / Production: Istisnai Filmler ve Reklamiar Ltd
Sti. Naykdopia ExperaArevon / World Sales: Istisnai Filmler ve Reklamlar Ltd. Sti., Eski Buyukdere Cad
No. 75, 80670 Maslak-Istanbul, Turkey, tel.: 212 285 2322, fax: 212 276 6276. 35mm "Eyypwpo / Colour

SOMERSAULT IN A COFFIN

The main character, Mahsun, is unemployed and lives on the street, staying
alive with the help of local fishermen. He steals cars either to find a warm place
to sleep in or to satisfy his yearning for high technology. One day, he overhears
a TV crew outside Rumelihisar Castle, talking about the peacocks that Mehmet
the Conqueror had brought from Iran and put in the Castle, since it was believed
that the peacock was a symbol of prosperity, fertility and protection against evil
Mahsun will eventually steal one of the peacocks, but his luck will not change
He will continue to steal cars and be hounded by the police, he will fall in love
with a young heroin addict, and will aimost drown in the sea. Stealing a second
peacock, Mahsun will attract the attention of the media and, ironically, the
destitute Mahsun will have his fifteen minutes of fame



- AIEONEX AIATQONIITIKO TMHMA

FTEPMANIA / Germany 1996

Zopav Lohopouv

evwriBnke omv MouAa mg Kpoariag, o 1953.

To 1979, anogoimoe and mv Akadnula Bedtpou,
Kwnuaroypagou kat TnAedpaaong Tou BeAypadiou,

KL GPXLOE Va YUPIZEL VIOKIMQVTED KOIVWVIKOU TIEPIEXOUEVOU.
Epydomke wg dleuBuvq mapaywyng omv aveEapmm
KIVIHaToypagiki} opdda «Mokpet» oto Behypadl, 1985-'90.
To 1990, eykatagtdbnke oo BepoAivo.

Zoran Solomun

Born in Pula, Croatia, in 1953, he completed studies at the
Academy for Drama, Film and Television in Belgrade in 1979,
after which he began making politically committed
documenatries on social issues. Worked as a production
manager for the independent film group «Pokret» (Movement)
in Belgrade, 1985-'90. He moved to Berlin in 1990.

Miide Weggefdhrten

IknvoBeoia / Direction: Zoran Solomun. Zevapio / Screenplay: Zoran Solomun. ®wroypagia /
Cinematography: Radoslav Vladic. Movra / Editing: Ingeborg Fillepp. Mouaiky / Music: Milimir
Draskovic. ‘Hyog / Sound: Kai Ziide. Zxnvika / Sets: Dagmar Fromme. KooToupia / Costumes: Sybille
Welti. HBomoioi / Cast: Dario Suk, Sabrina Hodzic, Suada Karisik, Emir Joldic. Mapaywyds / Producer:

Martin Hagemann. Mapaywyrj / Production: Zero Film, Lehrter Str. 57, D-10557 Berlin, Germany, tel.: 49
30 394 6036, fax: 49 30 394 5834. Naykdopia ExperdAAevon / World Sales: Zero Film, Lehrter Str. 57,

®IAMOTPA®IA / FILMOGRAPHY

1989 Adieu, Patriarchat (vtokiuaviép / documentary)

1989 Ach, ein Untertan! (vtokiaviép / documentary)

1990 Ein Verrostetes Irrenhaus (vtokipaviép / documentary)
1993 Weltmeister

1996 Miide Weggefahrten

KOYPALMENOI TAZIAIQTEX

Méoa ané névte eneloddia, n tawia napakohoudel m poipa TwWV MPOOPIYWY
Tou ejguAiou omy mpwny Mouykoohapia. To prvupa autrq G MPOCEYHEVNS,
TUMOU VTOKIPAVTEP, Talviag elval 0agEQ: €0Tw KL av YATWOELS To Bdvato, moTé
0e YAMT@velg and m papid okia Tou MoAEPOU. To TPEVO £ival AOPUKTIKA YepdTo
Jie aneAToPEVoug avBp@oug mou €xouv Xaoel Ta ndvia. To MpWTo MPWIvVe
om leppavia, PETA T0 MApAvOHO VUXTEPIVO MEPATHA TWV GUVOPWY, ENUEPWVEL
070 KPUO KAt aQIAGEEVO KEVTPO MPOOQUYwY OTn peyaAn moAn, omou oAot autoi
ol avBpwrot Ba npériet va &ekvioouv maAL an’ 1o pndév. I1o TEAEUTaio
enelo6dlo mg tawviag, pa olkoyEvela avayupvaet oy, ayvaplotn méov,
natpida me, 1 K6pN 6HWG awbavetal 1600 Eep{wpEVn, Tou TV TEAEUTala
onyur Eavadpanetelel omy e§opia.
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D-10557 Berlin, Germany, tel.: 49 30 394 6036, fax: 49 30 394 5834. 16mm "Eyxpwypo / Colour 70

TIRED COMPANIONS

Consisting of five episodes, the film looks at the fate of refugees from the civil
war in former Yugoslavia. The message of this meticulous, documentry-style
film is clear: even if you escape death, you can never escape the long shadow
of war. Dzimi is one of 300.000 deserters who are trying to cross the border.
The train leaving for the West is packed with desperate people who have lost
everything. Dzimi manages to get through the border controls. The first moming
in Germany after the illegal night-time crossing dawns in a chilly and unfriendly
refugee center in the big city, where these people will have to start over again. In
the film's last episode, a family returns back to a foreign native country, the
daughter now feeling so completely uprooted, that at the last moment she will
escape back into exile.



- INTERNATIONAL COMPETITION

HNA / USA 1996

In the Company of Men

NiA Aapnioir

Anogoimoe ano 1o Naveruotmo Mnplykap Mavyk

xai 1o Navermotuo tou Kavoag. Znoudaoe ouyypagn
Beatpikwv Epywv o Néa Yopkn xat To Aovdivo. Beatpikd
10U £pya €XOUV NAIXTEL 0E MOAEG XWPES TOU KOapOU. To
Napéa pe Gvipes eival n np@ Tou Tawvia.

Neil LaBute

He is a graduate of Brigham Young Uninersity and the
University of Kansas. While enrolled in the Graduate
Dramatic Writing Porgram at NYU, he was the recipient of a
fellowship to study at the Royal Court Theater in London,
and attended the Sundance Institute's Playwrights Lab.

His plays have been produced in the U.S. and abroad.

in the Company of Men is his first feature film.

ZIxnvoBeoia / Direction: Neil LaBute. Zevapio / Screenplay: Neil LaBute. ®wroypagia / Cinematography:
Tony Hettinger. Movra{ / Editing: Joel Plotch. Mouaikrj / Music: Ken Williams, Karel Roessing. "Hyos /
Sound: Tony Moskal, George Moskal. HBonoioi / Cast: Aaron Eckhart, Stacy Edwards, Matt Malloy
Michael Martin. Napaywyds / Producer: Mark Archer, Stephen Pevner. Napaywys / Production: Atlantis
Entertainment, Fair and Square Productions. Nayxdopia ExperdAAcuon / World Sales: Alliance In-
dependent Films, 121 Bloor Street East, Suite 1500, Toronto, Ontario M4W 3M5, Canada, tel : 416 967

OIAMOTPA®IA / FILMOGRAPHY

1996 In the Company of Men

MAPEA ME ANTPEX

Avo veapd OTEAEXN wag emiyeipnong nnyalvouv yia evapuion piva o' éva
NEMIPEPEIOKO Ypageio mG etaipeiag Toug. Kab' oddv, e§oporoyouvral o évag
otov GAAov 10 NPOoBARUATA TOUG HE TIC YUVAIKES Kal TNV KUPIEPa TOUS
Bé\ovrag va ndpouv 10 alya Tous niow, anogaoilouv va Bpouv pa konéAa, va
MV KGVOUV VA TOUS EPWTEUTEL KAl HETA va TV NAPaToouV, EXBIKOUKEVOL ETOL
oAkec ¢ yuvaikeg mou toug mAfywoav ot {wh toug. To oxédid toug
NPoYWPGE! KAAG, OUVION GpwG YIVETOI 00QEC 0T Ta Npdypata dev eivar 1600
am\g. Auto nou Eexivinoe oav a apoa, eEehiooetal 0° Evav apelixTo Yuxo-
Aoywo nohepo petaky twv dvo avdpav, onou n yuvaixa dev eivar napd éva
Mo nou Sixe My aruxia va nepaoe: £ epdopades... napéa pe Avipes

1141, fax: 416 967 5884. 35mm "Eyxpwpo / Colour 93’

IN THE COMPANY OF MEN

Chad and Howard, two white-collar executives, are sent on a six-week business
trip to a branch office. Both are frustrated by their lot in life: passed over for
promotions by young sharks at work and rejected by their long-term girifriends
they want 10 take a little revenge. They decide to find a young woman, make her
fall in love with them and then drop her, thus avenging themseives on every
woman who ever did them wrong. All goes according to plan, but it soon
becomes clear that there is more at stake here than meets the eye. What begins
as a prank escalates into full-on psychological warfare between the two men
the woman being only a pawn, whose unfortunate privilege is 1o spend six
weeks.... in the company of men



AIEONEX AIATQONIEITIKO TMHMA

FTAAAIA / France 1997

TiApi Bepévr

FewiiBrke 1o 1964, ato Zev MopiS. Znoddace yewypagia,
aAAG pET@ a0y OABNKE |E TOV KIVILaTOYPAPO.

Exet yupioet 800 pikpou prkoug Tawies: Entre chiens et
loups kai La maison verte. To Un frére... eivain npom mg
peyahou pijkoug tawia.

Sylvie Verheyde

She was born in 1964, in Saint-Maurice.

She received a degree in geography, and then went on

to work in film. She has mede two short films,

Entre chiens et loups and La maison verte. Un frére... is her
first feature film.

Un frére...

IxnvoBeuia / Direction: Sylvie Verheyde. Zevdpio / Screenplay: Sylvie Verheyde. ®wroypagia / Cinema-
tography: Antoine Roch. Movrag / Editing: Luce Grunenwaldt. "Hyog / Sound: Pierre Mertens. Zknvika /

Sets: Fred Wayolle. Mouoikrj / Music: Philippe Sarde. HBomoioi / Cast: Emma de Caunes, Jeannick

QIAMOTPA®IA / FILMOGRAPHY

1991 Entre chiens et loups (ukpou prkoug / short film)
1992 La maison verte (pkpou prkoug / short film)
1997 Un frere...

Gravelines, Nils Tavernier, Emmanuel Nicolas. Napaywyds / Producer: Serge Duveau. Mapaywyr /
Production: Persona Films, 62 rue du Cardinal Lemoine, 75005 Paris, France, tel.: 33 1 4325 6726, fax:
33 1 4326 0614. Naykdopia ExperdAAeuon / World Sales: Flach Pyramide International, 5 rue Riche-

panse, 75008 Paris, France, tel.: 33 1 4296 0220, fax: 33 1 4020 0551. 35mm "Eyxpwyo / Colour 90"

ENAL AAEAQOL...

Zouv pe ) pntépa toug oto Apkély, €€w an’ to Mapiot. O Aoik maipvel 10
Tpévo. B€NeL va prdoet ato Mapiot. H Zogi dev EEpet Tt eivat auto rou BEAel,
Opwg kAt BEAeL. Mnaivel om {wr) Tou Aoik, €101, yia va pi&et pia pand. Edw,
ané mv GAAn mheupd, undpyet o Bevadv, o gikog tou Aoik. H Zogi 6a Tov
Behnoel, ki 0 Aoik de Ba ouyxwpPETEL MOTE TOV £aUTO TOu. Ekelvn mpoxwpdet
unpootd. To B0 kdvel kt exeivog, aAAG npog ™ AdBog kateuBuvam. Z€pouv ki
ot duo va moAepolv. Ev Tw petakl, ato ApkEly, 0 Tovi kat n BipQwi €xouv
uaeet ki autof va moAepodlv. ‘lowg dev priopouv va dlaAégouv Ta 6rmia Toug'
naviwe, moAepolv. «H {wr pag eivat £va Ta&(dt peg 0To Xeyva Kat m viyra.
Wayvoupe va Bpolpe 1o dpopo pag péoa and évav oupavo 6rou Tinota dev
QEYYEL» AuTO, Yia ™ Zogi, elval 0 Epwrag.

36

A BROTHER...

They live with their mother in Arcueil, a Paris suburb. Loic takes the train. He
wants to get to Paris, fast. Sophie doesn’t know what she wants, but she wants
something. She walks into Loic’s life, just to take a Loic. Here, on the other
side, is Vincent, Loic’s friend. Sophie will want him, Loic will never forgive
himself. She moves forward; so does he, but in the wrong direction. They share
the same fighting spirit. Out by Arcueil, Tony and Virginie have also learned to
fight. And even if they haven't a choice of arms, they resist. “Our life is a
journey into winter and night. We are looking for our way through the sky where
nothing shines”. Sophie calls that love.



INTERNATIONAL COMPETITION

NOPBHIIA / Norway 1997

Kvour Epix Niévoev

0 MNévoev yewnBnke om Bopeidram Noppnyia. Znovdaoe

yaAikd, pwoikd xat lotopia, kaw 01m ouvéxela
xvnuaroypago, o Aebviy ZxoAn Kivnuaroypdgou Tou
Aovbivou. And 1o 1978, epydlerar om voppnyixn
mAedpaon (NRK), ki €xet yuploet viokipaviép yia m NRK,
0AAG kot we avekdpmrog. Eypage xat oxnvoBEmoe myv
tawvia Stella Polaris, ) onola éAaBe Bi1BupapBIKES KPITIKES

Knut Eric Jensen

Jensen was bomn in the far north of Norway. After studying
French, Russian and history, he attended the London
International Film School. In 1978 he joined the staff of the
Norwegian Broadcasting Corporation (NRK), and has since
that time made documentaries and short films for the NRK
and as an independent. He also wrote and directed the
critically acclaimed Stella Polaris

Brent av frost

IxnvoBeaia / Direction: Knut Erik Jensen. Zevapio / Screenplay: Alf R. Jacobsen, Knut Erik Jensen
owroypagia / Cinematography: Svein Krovel. HBomoioi / Cast: Stig Henrik Hoff, Gerild Mauseth, Reidar
Sorensen, Iris Johansen. Mapaywyds / Producer: Jan Erik Gammieng. Mapaywyr / Production:
Barentsfilm, Box 4383 Torshov, 0402 Oslo, Norway. Mayxdopia ExperdAAcuon / World Sales: Swedish
Film Institute, Box 27126, S-10252 Stockholm, Sweden, tel.: 46 8 66 51 100, fax: 46 8 66 11 820. 35mm
"Eyxpwpo / Colour 100

QIAMOTPA®IA / FILMOGRAPHY
1993 Stella Polaris
1997 Brent av Frost

KPYOMATHMATA

Note naver évag exBpog va eivar exBpog; Kai note naver évag ouppaxog va
eivan ouppaxoc: O anavimoerg oTa epwmpara autd kadopilouv m poipa evog
avBpanou. 0 aywvag Tou Zigov exTuMiooETal PE POVIO TO Aypio Tonio g Bo-
pewac NopBnyiag. Meyohwpévog 0E wa kP kai KAEIOTH Kovwvia, PEPEL Ta
pavpara wog nabixng NAKiag oToEwpEwnS and enueg. Kard tov B' Nayxo-
oo Nokepo, o Pwoot xai o1 Apepikavol 8a npooteBolv 010 epnpikd Tonio
KQi 1) napouoia Toug Ba Exer ouvENelEg avunoloyiome onpaoiag. Tehxd, o
Zigov B¢ Ba Puwoer ™ oupeiwon nou 1000 eruBupel, e My xowvwvia GAAG
K0! J€ YoV £0uTO Tou. Me v mwon Tou Telxoug Tou Bepohivou, n {wn Tou Ba
£pe: nakt Ta nve xaTe

BURNT BY FROST

When is an enemy not an enemy? When is an ally not an ally? The answer to
these questions determines the fate of a man. Simon's struggle is played out
against the rugged landscape of northern Norway. Raised in a close-knit
community, he bears the scars of a childhood haunted by rumors. During World
War |, the Russians and Americans become a presence in this remote
landscape, which will have far-reaching consequences. Victimized by rumor
and Norway's shifting political allegiances, Simon is denied the final
reconciliation he longs for with his community and with himself When the
Berlin Wall fals. his life is once more tumed upside down
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M. BPETANIA / Great Britain 1997

Lév Mévrooug

evvriBnke oto NoTyxap mg AyyAiag, To 1972, kat
napakoAouBnae padnpata puroypagiag amod 1o 1993

g 10 1994. ¥m ouvexela, Eexivnoe ™ dik Tou ETalpEia
Tapaywyng Kat EKTOTe EXeL YUPIOEL TIOAAES JIKPOU HiKOUG
Tawvieg mou €xouv nipoBAnBei oe didpopa PeoTIBAA.

To 1995, oknvoBEMOE T0 MAEONTIKG VIOKIHAVTEP King of the
Gypsies, Kat mv EMOUEVT XPOVId, TO HECAIOU HriKOUG
Smalltime, mou €Aape evVBOUOIWAELS KPITIKES.

Shane Meadows
Born in Nottingham, in 1972, he attended photography

IknvoBeoia / Direction: Shane Meadows. Zevdpio / Screenplay: Shane Meadows, Paul Fraser.

courses at university from 1993 to 1994. In 1994 he founded Owroypagia / Cinematography: Ashley Rowe. Movra / Editing: Bill Diver. Mougikrj / Music: Neill
Big Arty Productions, and has since made several low-budget MacCoil, Boo Hewerdine. HBonoioi / Cast: Bob Hoskins, Danny Nussbaum, James Hooton, Darren 0.
fnh?g;grzz 1;?;;i;et::e{:,S;;x';ﬂi:{:;%;g'gI;Ztg;:)sms Campbell. Mapaywydg / Producer: Imogen West. Mapaywyr / Production: BBC Filrﬁs, 56 Wood Lane,
followed by the mid-length film Smalltime, which received Center House, London W1Z 7SB, England, Tel.: 44 181 743 8000, Scala Productions, 39-43 Brewer
great critical acclaim. Street, London W1R 3FD, England, tel.: 44 171 734 7060, fax: 44 171 734 4110. Maykdopia

ExperdAAeuon / World Sales: The Sales Company, 62 Shaftesbury Ave, London W1V 7DE, England, tel.:
®IAMOIPA®IA / FILMOGRAPHY 44171 434 9061, fax: 44 171 494 3293. 35mm “Eyxpwyo / Colour 96"

1995 King of the Gypsies
(mAeorTko viokaviep / TV documenatry)
1996 Where's the Money Ronnie (ukpoU prkoug / short film)
1996 Smalltime (peoaiou prikoug / mid-length film)
1997 TwentyfourSeven

EIKOZITELZEPAENTA TWENTYFOURSEVEN

0 Ahav Ntapot eivat €vag 0pauatioTng, anNoPaciopévos V' anokataoTmoeL my Alan Darcy is an inspired visionary, obsessed with restoring dignity to a town's
QELOTIPEMELD TWV VEWV NG TIOANG ToU, 0L oroiol dev kavouv TimoT' GAAo ar’ 1o dissolute youth, who wander the housing projects aimlessly. Any sense of
va Tplyupvave dokona ané dw ki and ket. Onowadnmote €vvola kowvomTag community seems to be a thing of the past in this dreary Midlands town (based
polalel v' avikel ma oto naperB6v o' autr ™ Houvtr) mOAn ™G Kevipikig on Meadows' native Nottingham). Darcy sets up a boxing club, and his diaries
AyyAiag (epnveuapévng anoé m yevéBAla moAn Tou Mévrooug, to Nétyxay). O chart its members’ comic efforts to regain not only their fitness, but also an
Nrapot Eekivael Eva oUAAOYO Tuypayiag, kat Ta nuepoAdyld Tou karaypdpouv identity lost in the dark temptations of modern life. Although initial training
TG KWPIKES TPOOTIABEIES TwWV HEAWY Tou va EavaBpouv Oxt povo  opua sessions are pretty disastrous, a trip to Wales starts to whip the team into
T0UG, AAAd Kat ™) Xapévn Toug TautémTa. H tawia pag divet 10 MopTPETO TOU shape, prior to its match against another group. The story is a celebration of
aouvrBioTou autou GvBpwrou, WBwpEvou péoa and Ta patia Twv anpoBupwy this un-common man, seen through the trials of his reluctant disciples.

HaBnT@v Tou.
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®INAANAIA / Finland 1997

‘Aouhi Mavrika

FewwnBnke 10 1964, 0€ Ja OIKOYEVELD UE TEOOEPIS KOPES
To 1995, anogolmoe and o navermoTio, UOTEPA anéd
nevioeteis onoudes oevaploypagiag kai oxnvoBeaiag.
Exet eniong ypdyet kat oxnvoBetroer dinyfpara kau
Beatpikd épya yia m dwvAavdixr Padogwvia. H Aoult
Mavriha (et ka1 epyaleran oto EAaivki, kat 1o Mdto Tou
1997 anéxmoe 10 npwro m¢ naidi

Auli Mantila

She was born in 1964, to a family of four daughters.

In 1995, she graduated from the University of Arts

and Design in Helsinki, after five years of studying
screenwriting and film directing. She has also written

and directed short stories and plays for the Radio Theatre
of the Finnish Broadcasting Company. Auli Mantila lives
and works in Helsinki. She had her first child in May 1997

Neitoperho

IxknvoBeoia / Direction: Auli Mantila. Zevapio / Screenplay: Auli Mantila. ®wroypagia / Cinemalo-
graphy: Heikki Farm. Movrdl / Editing: Riitta Poikselka. ‘Hyog / Sound: Risto lissalo. Zxnvixd / Sels
limari Hakala. HB8onoioi / Cast: Leea Klemola, Elina Hurme, Rea Mauranen, Henriika Salo Napoywyds

Producer: Tero Kaukomaa. Napaywyr / Production: GNUfilms OY, Aleksis Kivenkatu 26¢, 00500 Helsinki
Finland, tel.: 358 9 7261 525, fax: 358 9 726 1536. Nayxdopia ExperdAAcuon / World Sales: Seawell

Films, 45 rue Pierre Charron, 75008 Paris, France, tel.: 33 1 4720 1873, fax: 33 1 4720 1543. 35mm

OIAMOTPA®IA / FILMOGRAPHY
1991 Jehu (juxpou prxoug / short film)
1992 Nalka (uxpou prkous / short film)
1997 Neitoperho

H IYAAEKTPIA

H Ept &1 010 Dapépiopa me adedgnc mg, Apt, xai 3¢ galveral va Oxonevel
va fper dixo mg Sapépiopa. My aviéyoviag A0 v kardoraon, 1 Aut mv
nevaer €€w xai 9Epver ™ @iAn mC Xehéva va peiver pall mg, H Eft yivetal
£Ew gpevav. KAEBE! TO QuTOKIVTO KOt Ta Xprpata mS A, Kal, NP QUYEL,
pale puna oro hapepiopa. Odnywvrag ano dw ki ano xet, n ER ouvavia tov
Mowvooy, Nou KAvEr OTOOTON, KAt TOV NAipver 010 auTokivitd ™S, AvoTuxWS
Opwc v autdv, apveltal va evbwoer ong erBupie me EBL O Novoou de Ba
910081 NOTE 010V NPoopopd Tou. Exoviag tpaxdper xai Tpaupaniotel, n Eft
ouvexile: pe 1a nodia. Eivar anogaoopévn va nag va yvwpioer my Avia, m
yuvaixa nov miyawve va Bet 0 MNovoou. Aut m @opd, opwc, n ERt dev
npoxetal va BexTel avrippnon

‘Eyxpwpo / Colour 97

THE COLLECTOR

Eevi has been living in the flat of her sister Ami, with no immediate plans to
move into a place of her own. Totally fed up with the situation, Ami finally
throws her sister out, and her friend Helena moves in. Eevi is furious. She steals
Ami's car and money, and, on her way out, sets the place on fire. Driving
around aimiessly, Eevi picks up a hitch-hiker called Jusu. She promises 1o give
him a ride to wherever he is going. Reluctantly, Jusu agrees. Unfortunately for
him, he rejects Eevi's advances. He never reaches his destination. Having
wrecked the car and injured herself, Eevi continues on foot. She has decided 1o
00 and meet Anja, the woman Jusu was going 10 see But now Eevi refuses 10
take no for an answer
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NEA ZHAANAIA / New Zealand 1997

Topless Wome

Xapi LivkAép

Zek(vnoe mv Kaplépa Tou wg nBoroldg Tou Bedtpou,

Kkat to 1984 mrye oo Mapiot ya va omouddoet Beatpo.
Me mv enotpogr] Tou o Néa Znhavdia, 0 ZVKAEP
dnuioupynoe pe tov Ntov Mak MkAdoav toug Front Lawn,
€va Beatpikd kat multi-media viougto, mou yupilet Tawieg,
nxoypagei diokoug Kat divel {wvTaveg MapaoTaoels.

Z1g tawvieg nepiapBavovra kat ot Walk Short (1987),
Lounge Bar (1988) kai Linda’s Body (1990).

Harry Sinclair

He began his professional career as an actor at Theatre
Corporate in Auckland, and in 1984 went to Paris to study
drama. On his return to New Zealand, Sinclair joined up with
Don McGlashan and formed Front Lawn, a theatre

and multi-media duo, making films, records and doing live
shows. Their films include Walk Short ('87),

Lounge Bar ('88) and Linda’s Body ('90).

®IAMOIPA®IA / FILMOGRAPHY

1993 Casual Sex (pikpou prikoug / short film)

1993 Avenue du Maine (ukpou pnkoug / short film)
1997 Topless Women Talk About Their Lives

T'YMNOXTHOEX I'YNAIKEX
MIAANE A TH ZQH TOYX

0 Avt ypdgel pia tawia pe B€pa yuvaikeg TomAeq. H Al Eexvael va kavel
éktpwon. O TZeg pabaivel va mAékel. Kai n Mpou B€AeL OAa va eival TéAela.
Amo kel Kat mépa, 1o xaog. H tawia dmyeital myv wotopia pag napéag elwy,
KaB®S EpYoVTal AVTIETWITOL HE TOUG TIapaAoylopoug me olyxpovng {wig. Ta
npdypara, m pa eivat ahhokota, kat my GAAN, puaotohoyikd. Yndpxet gk kat
QAia, kataBAWn kat KEQL, KOONOG TOU EPWTEUETAL KAl HETA EE-EpwTEUETAL,
Kat pwa tawia péoa omy Tawia, mou £xel Tov idlo Titho. Ta yupiopata €ywav
Kupiwg oe onitia gpiAwv, eva ot nBorotol popovtoav 0,1t iBeAav, Kat douAeuav
Xwpic npdpa, pe BlarGyous rou eixav ypagrel Aiyeq wpeg mpwv. H déa frav
va dnuioupynBel n atpéopaipa pag mapéag mou MepvaeL Eva euxapioto
00BRATIATIKO AMOYEUHA® Jia aTR60PAIPa GUOIKOTNTAS Kal ENKPIVELS,
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n Talk About Their Lives

IknvoBeoia / Direction: Harry Sinclair. Zevdpio / Screenplay: Harry Sinclair. ®wrtoypagia /
Cinematography: Dale McCready. Movrad / Editing: Cushla Dillon. HBonoioi / Cast: Danielle Cormack, lan
Hughes, Joel Tobeck, Willa O’Neill. Mapaywyds / Producer: Fiona Copland. Napaywyr / Production: John
Swimmer Ltd., P.0. Box 106-028, Auckland, New Zealand, tel.: 649 377 5573, fax: 649 377 5574.
Maykdéopa ExperdAAevon / World Sales: New Zealand Film Commission, P.0. Box 11-546, Wellington,
New Zealand, tel.: 644 382 7680, fax: 644 384 9719. 35mm "Eyxpwyo / Colour 89’

TOPLESS WOMEN TALK
ABOUT THEIR LIVES

Ant is writing a film about topless women; Liz forgets to have an abortion; Geoff
learns to knit; and Prue wants everything to be nice. The rest is absolute chaos.
This is the story of a group of disfunctional friends and their encounters with the
absurdities of contemporary life. There's weirdness and normality, jealousy and
friendship, depression and exhilaration, falling in and out of love, and a film
within a film called Topless Women Talk About Their Lives. The shooting took
place mainly in friends’ flats, without any special decor, with actors wearing
whatever clothes they turned up in, and working without rehearsal, from scripts
written only hours before. The idea was to create an atmosphere that would feel
like friends having fun on a Saturday afternoon; an atmosphere of naturalness
and sincerity.
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KOPEA / Korea 1997

Ai Toavyx-Nrovyx

0 A1 Toavyx-Nrovyk Eexivioe wg puBloToploypagog

K1 0 ouvExela Eyive oxnvoBEmg. Hrav ponBog
oxnvoBEm kat oevaploypapoq me tawviag The Starry Island
(1993), x1 Eypage eniong 1o 0EVAPIO VI TV Tavia

The Single Spark, nou npoBAfBnke oto SeoTiPAA
Bepohivou o 1996. To flpdowvo Wapt elval n npwm Tou
peydAou prxoug Tavia

Lee Chang-Dong

Lee Chang-Dong is a novelist turned film director

He worked as assistant director and screenwriter for the film
The Starry Island ('93), and also wrote the screenplay for
The Single Spark, which was shown at the 1996 Berlin Film
Festival. Green Fish is his first feature film.

®IAMOIPA®IA / FILMOGRAPHY
1997 Chorok mulgoki

0 Maxviovyx éxet poAig anoAuBel and 1o otpard kat yupiler we 1o Tpévo omy
noAn Tou, 6nou avaxaAunTer on 0Aa €xouv aAAdEer. O opulwveg Exouv avii-
xarooraBel pe oupavokLOTES, Evd OAa Tou T' abéAia Exouv @UYEL Tua and 1o
onin. KaBwe gayver yia SOUAEId O wa xaxdenun yewrovia me ZEOUA,
EovaBAEne: ma xonéha nou eixe yvapioe: oto Tpévo. H Mide eivar ghevada
10U apYOUPpopi Mnde Taeyxov, 0 onoiog xai BPIOKEL yia Tov Maxviovyx
Soukeid napxadopou. Me Tov kapo, 0 Maxviovyx Ba yiver ki aurog péhog Te
OuUopiag, TRWVTOS Tov Mnde kot viwBoviag m Mide we adelen puxn. Orav
1 outoxparopia Tou Mnde Ba anetnBel ano 1o NAMO TOU APEVTIKG, O THOTOS
Moxviovyx 8a Tov oxotwoer. Opwe 0 Maxviovyx Ba EavanpodoBel yi' GAAn
10 9OPa and My «owoyéverd» Tou, Bpioxoviag 1o Bavato ora xéma Tou by
Tou Mnae

Chorok mulgoki

IxknvoBeoia / Direction: Lee Chang-Dong. Zevapio / Screenplay: Lee Chang-Dong. ®wroypogio
Cinematography: Yoo Young-Kil. Movrag / Editing: Kim Hyun. Mouaikrj / Music: Lee Dong-Jun. Zxnvixa
/ Sets: Joo Byung-Do. HBomoioi / Cast: Han Suk-Kyu, Shim Hye-Jin, Moon Sung-Keun. Mapaywyds /
Producer: Yeo Kyun-Dong. Napaywyr / Production: East Film Company. Mayxéopa ExperaAicuon /
World Sales: East Film Company, 2nd fir. Ida Building 50-44, Dongsoong-dong, Seoul, South Korea, tel
82 2 744 0901, fax: 82 2 763 0850. 35mm "Eyxpwpo / Colour 111

GREEN FISH

Makdong has just been discharged from the military and takes the train back to
his home town, only to find that everything has changed. The rice paddies have
been replaced by highrise apartments and all his siblings have left home
struggling to make a living. While looking for work in a seedy Seoul neighbour-
hood, he sees a woman he had met on the train. Miae is the girifriend of gang-
boss Bae Taegon, through whom she is able to find Makdong a job as a parking
lot attendant. Eventually, Makdong is admitted as a member of the gang
honoring Bae Taegon as an eider brother, and finding In Miae a kindred spirit
When Bae Taegon's empire is threatened by former gang-boss Kim Yangkil
Makdong will express his loyalty by getting rid of him. But Makdong will be
betrayed again, this time by his adopted «family», and will find death at the
hands of Bae Taegon himselt

!
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IPAANAIA = M. BPETANIA / Ireland = Great Britain 1997

Mavn Mnpéva

Exel aoxoAnBel exTeVAG PE TN OKNVOBETIa VIOKIHAVTED Yia
10 Kavaht RTE mg (pAavdikriq mAedpaong, HeTagl Twv
oroiwv Ta Exploring the Landscape, Exploring the Celtic
Lands, Street of Dreams «at The Road to America. H npwm
Tou Tawia peydhou prkoug Ailsa (1994), BpaBeumke oto
OeoTIRAA TOU Zav ZEUTAOTIGY.

Paddy Breathnach

He has specialized in documentaries for the Irish television
channel RTE, such as Exploring the Landscape, Exploring the
Celtic Lands, Street of Dreams and The Road to America.
Ailsa (1994), his first feature film, won the Euskal Media
New Directors Prize in San Sebastian.

| Went Down

IknvoBeoia / Direction: Paddy Breathnach. Zevdpio / Screenplay: Conor McPherson. ®wTtoypagia /
Cinematography: Cian de Buitiar. Movra / Editing: Emer Reynolds. Mouaikri / Music: Dario Marianelli.
HBonoioi / Cast: Brendan Gleeson, Peter McDonald, Peter Caffrey, Tony Doyle. Mapaywydg / Producer:
Robert Walpole. Mapaywyr / Production: Treasure Films Ireland Ltd. Naykdopa ExperdAAevon / World

Sales: The Sales Co., 62 Shaftesbury Avenue, London W1V 7DE, England, tel.: 44 171 434 9061, fax: 44

OIAMOTPA®IA / FILMOGRAPHY

1991 A Stone of the Heart (pikpou prikoug / short film)
1994 The Long Way Home (pkpo0 prikoug / short film)
1994 Ailsa

1997 | Went Down

H KATQ BOATA

0 kit Byaivel amé m @uAakr), aAAG BpiokeTal apéows PMAEYpEVOS, GTav urno-
Xpewveral v' avahdpel pia mapdavoun anooToAr yia Tov paplelo Top Gpevtg.
Zuvetaipog Tou opiletal o Mndvi, €va Gropo 1000 MWPWHEVO, TOU EEKave Tov
{610 Tou Tov mamnmou. OAa ndve otpapd, kabwg diacyiouv nedlddeq kat
BaAtotéma, maydeupévol an’ Tov ®pavk Mkpdykav, Tov Mo MoAuAoya Gunpo
mG upnAiou. A’ ) OTLYMR TIOU 1) TPIKUKWANG oxéon Tou Mmdvt kat Tou MKt
apxiCel va petatpénetal oe Gihia, Ba mpénel v' aviipeTwnioouy éva Tepdatio
n6wk6 diknpua, 1o orolo gaiveral va kpUBeL KATL mou potdlel oAU pe Aegtd.

42

171 494 3293. 35mm "Eyxpwpo / Colour 107"

| WENT DOWN

Git is released from jail and immediately finds himself in trouble, when he is
forced to accept an illegal job by capo Tom French. He is given a partner,
Bunny, a man so depraved he knocked off his own grandfather. Everything goes
wrong when they cross moors and swamps, trapped by Frank Grogan, the
world's most talkative hostage. From the moment Bunny and Git's turbulent
relationship starts turning into friendship, they have to face an enormous moral
dilemma... which seems to be hiding something looking suspiciously like
money.
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AYITPAAIA / Australia 1997

Iov

FevwnBnke ka1 peyaAwoe omy noAn MNipapvt XA, omy
enapyia Bixropia mg Avotpakiag, 6rou yOpIoe kat my
npwm me pueyaiou prkous Tavia, Road to Nhill (1997).
Exet yuploet moAES TaIVIES HIKPOU WKOUS MOV
Bpapedmxav, xabwg xar mAeonTikd npoypaupara.

Sue Brooks

She was born and raised in the Victorian country town of
Pyramid Hill, the location for her first feature, Road to Nhill
(1997). She has made a number of award-winning short
films, as well as television programmes

Road fo Nhill

IxnvoBeoia / Direction: Sue Brooks. Zevapio / Screenplay: Alison Tilson. ®wroypagia / Cinemato-

graphy: Nicolette Freeman. Movrd / Editing: Tony Steens. "Hyos / Sound: Livia Ruzic. Movoks) / Music:
Elizabeth Drake. Zxnvika / Sets: Georgina Cambell. HBomoioi / Cast: Bill Hunter, Paul Chubb, Tony Barry

®IAMOIPA®IA / FILMOGRAPHY
1984 The Drover's Wife (uxpou prikoug / short film)
1985 High Heels (uixpou prikoug / short film)
1988 An Ordinary Woman (pxpou prkous / short film)
1994 Land of the Long Weekend

(vroxiavtép / documentary)
1997 Road to Nhill

ITO APOMO A TO NIA

Eivar aduvarov va pnv napaoupBeite ané m divy me avunapélag Tou NiA
Npoxeral yia €vav x60P0 MO NPOYWPAEL PE TaXUTTa «vEKPA»* OMou Ot av-
Bpwnot Bev oAoxAnp@vouv T NPOTAcels Toug” dnou 6Aot eival 1600 avund-
90pa suyevikol ki 0AQ A€yovTal pe TETOW0 MAGYI0 TPONO, Mou Kavelg noteé dev
£xer a1 yiverar Orav Aomndv yiver npdypan xdn, enépyerat MANPES xaoS
Awbexa xupieg nou ouppetelxav 0° Eva TOUPVOUa UNOGOUAIVYK, ETIOTPEPOUY,
éoa o€ Tpia autoxiviira. Movo nou éva and 1a autoxivita dev emotpéger. To
npofAnua eivar o xavelg dev EEpet noweg kupleg MMyav PE N0 QUTOKIVITTO
Kot yéxpt va 91a00uv 10 avETowa ouvepyeia Sidowong otov TONO Tou aTuxT-
parog, GAOH Exouv naet onin Toug. MPOKETOL Y10 WA KATA TUYTV GOTELQ TaIVI,
yia ™ {wn, 10 BAvaro, 10 OUENAY, kOt A Kaxid 0Tpoen ZTo 400w yia To NA

Monica Maughan. Napaywyds / Producer: Sue Maslin. Napaywyr / Production: Gecko Films. Noayxooio
ExperdAAevon / World Sales: Southern Star Film Sales, 8 West Street, North Sydney 2060, Australia, tel
61 2 9202 85555, fax: 61 2 9956 6918. 35mm "Eyxpwyo / Colour 85

ROAD TO NHILL

It is impossible not to be sucked into the vortex of nothingness that is Nhill It's
a world that moves at less than half speed; where people don't finish their
sentences; where everyone is so excrutiatingly polite and indirect, that no-one
knows what the hell is going on. So, when something actually does happen, the
confusion is complete. Tweive lady bowlers are returning from a tournament in
three cars. One car doesn't make it back. The problem is, no-one knows which
lady bowlers are in which cars. And Dy the time the ill-prepared emergency
services arrive at the scene of the accident, everyone's gone home anyway
This is an accidentally funny film about life, death, the universe and a bad
comer on the Road to Nhill
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EAAAAA / Greece 1997

A ¥

Anpijrpng ABavitng
evviiBnke omv ABrva, To 1963. Zroudaoce kivnpatoypdgo
KQL GPXITEKTOVIKT].

Dimitris Athanitis
Born in Athens, in 1963. He studied film and architecture.

OIAMOTPA®IA / FILMOGRAPHY
1993 dhooogia / Philosophy
(HkpoU pnkoug / short film)
1994 Kupiog X / Mister X
(MKpoU prkoug / short film)
1994 Avtio BepoAivo / Addio Berlin
1996 MiAno€ pou yia €pwrta / Talk to Me About Love
(mAetawia/ TV feature)
1997 Kapud oupndeela yia to didoo
/ No Sympathy for the Devil

KAMIA LYMMAGEIA T1A TO AIABOAO

Mua akpaia epwikn wotopia omv ABrva, aupto! ‘Evag tapiag yvwpilel tov
£pwTa oTo MPGOWNO pIag veapng oepPitopag rou HOAIG arnopuAaK(oKE.
‘Otav m xdvel, Ba Ta&dEYeL péxpt mv koAaaom, yia va m &avappel. Pwpaiog

Kamia simpathia gia to diavolo

ZknvoBeain / Direction: Anpritpng ABavimg / Dimitris Athanitis. Zevdpio / Screenplay: Anurtpng A6a-
vimg / Dimitris Athanitis. ®wroypagia / Cinematography: NMavog Oeopavomouog / Panos Theofa-
nopoulos. Movra / Editing: Z1d8ng MAwtag / Stathis Plotas. Mouaikri / Music: MNapyog Mmikikag / Yor-
gos Bilikas. Zknvika / Sets: Aan AnuntpoulomoUhou / Assi Dimitroulopoulou. Keatoupia / Costumes:
Aon AnpntpouhorotAou / Assi Dimitroulopoulou. HBomoioi / Cast: Kwotag Kalavdg / Kostas Kazanas,
Aéva Kitaorouou / Lena Kitsopoulou, MNapyog Kotavidng / Yorgos Kotanidis, Mdvog OavagouAng / Pa-
nos Thanassoulis, Mavvng Mnootavi{éyAou / Yannis Bostantzoglou, Tdkng Bappakidng / Takis Vamvaki-
dis. Mapaywyos / Producer: Anurtpng ABavimg / Dimitris Athanitis. Mapaywyrj / Production: Anprjtpng
ABavitg / Dimitris Athanitis, EAAnviké Kévtpo Kivnpatoypdgou / Greek Film Centre. Maykdopia
ExperdAAeuon / World Sales: Anuitpng ABavimg / Dimitris Athanitis, Xépowvog 4a / 4a Hersonos str.,
10672 ABriva/ 10672 Athens, Greece, tel.: 3624 894. 35mm Aanpopaupo / B&W 82’

NO SYMPATHY FOR THE DEVIL

An extreme love story set in tomorrow's Athens! A cashier falls in love with a
young waitress who has just been released from jail. When he loses her, he will
go to hell in order to find her again.

Kkat louhiéta, Opeéag kat Eupudikn, o épwrag wg €oxam akfa o’ €vav k6opo

rnou Bubiletal om petpiéomra.
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E INTERNATIONAL COMPETITION

EAAAAA - TEPMANIA/ Greece = Germany 1997

Ayyehixi) Avraviou
MevwiiBnxe oty ABrva, To 1956. To 1980, anogolmoe and
10 Thpa apyirextovikng Tou MoAutexveiou Oeooalovikng.

I JIE UNOTPOY! \uatoypdgo omv Axadnuia DFFB
1ou Bepohivou, and 1o 1984 €wg 1o 1989.

s
Epyomxe wg OxnvoBETIC Kal OEVAPIOYPAPOS.

Angeliki Antoniou

Bom in Athens, in 1956. In 1980, she graduated from the
Architecture School of the Thessaloniki Polytechnic. She won
a scholarship to the DFFB Film and Television Academy in
Berlin, where she studied from 1984 to 1989. She has also
worked as a filmmaker and scriptwriter

Hamenes nikhtes

IxnvoBeaia / Direction: AyyeAwr) Aviwviou / Angeliki Antoniou. Zevapio / Screenplay: Ayyehur) Aviwvi
ou / Angeliki Antoniou, Kp{twv Kahait{(dng / Kriton Kalaitzidis. ®wroypagia / Cinematography: Sebastiar

Richter, Pio Corradi. Movrdal / Editing: Catherine Steghens. "Hyog / Sound: Frank Behnke, Nixog Manadn-

OIAMOTPA®IA / FILMOGRAPHY
1983 Guten tag, hier ist Marianna

(xpou prkous / short film)
1983 Kamaval (vioxavrép / documentary)
1984 The Night of the Snake (uxpou prkoug / short film)
1985 Under a Foreign Sky (uxpo0 prikous / short film)
1986 Love With the Last Bite (yuxpou prioug short film)
1987 Persephone (puxpou prxous / short film)
1987 Prisoners of the Sea (vroxavrép / documentary)
1992 Aovouoa / Donoussa
1997 Xapéves voyreg / Nights Gambled Away

XAMENEX NYXTEX

Mera rov Eagvixd Bavaro tou natépa me, n Mapia, wa veapr) EAnvida, emi-
oxgmretan my adeAgn me, EAeva, oto Bepolivo, motevoviag on eivar emy-
xnuéwn xopeotpia. O Buo adergés dev Exouv ouvavmBei edw xai MOAAA xpo-
via. Zuvropa i Mapia avaxaAonrer 10 puotikd me ‘EAevag nou ouvdEeTarn ape-
0a e My anpootm) oupnepipopd G, H EAeva €xel eyxaraAeiper 10 xopo xat
Bouleder yKpouEMO0Q OE (ua napdvon xapronawt AEoyn — Bupa xi 1 i
B me xapronaitiag. H oduvnpn npoogyyion Twv B0o «Efvwv» adeApuv eke-
AoogTon yepatm ouyxpoUoels, exnAnEetg xan xivduvous. H ouvropn enioxeyn
me Mapiag oto Bepolivo Aertoupyel oav xaraAumg om {wh meg EAevag, aA-
A xon o ducr) me

untpiou / Nikos Papadimitriou. Mouoikri / Music: Anuritpng Manadnuntpiou / Dimitris Papadimitriou
Ixnvika / Sets: Gabriele Binder, Avaotaoia Apoévn / Anastassia Arseni. Kootoua / Costumes: Gabriele
Binder, Avaotaoia Apoévn / Anastassia Arseni. HBomoioi/ Cast: Jasmin Tabatabai, Bixu Bohwm / Vicky
Volioti, Sharon Brouner, Frank Stieren, André Hennicke, Andreas Mannkopff, Keike Steinweg, Stefan Lohse
Ralf Knebel. Napaywyr / Production: EAAnvixd Kévrpo Kivnuatoypdgou / Greek Film Centre, Jost Hering
Filmproduktion, ZDF, Filmboard Berlin-Brandenburg GmbH. Nayxdowe ExperaAAcuon / World Sales: Jost
Hering Filmproduktion, Gretfswalder Strasse, 10405 Berlin, Germany, tel.: 030-4435 9907-8, fax: 030-
4435 9909. 35mm "Eyxpwpo / Colour 86

NIGHTS GAMBLED AWAY

When the father of Maria, a young Greek woman, dies unexpectedly, she flies to
Berlin to visit her eider sister Helena, whom she believes to be living and wor-
king as a successful dancer. The two sisters have not seen each other for
years. It's not long before Maria discovers Helena's secret she has given up
dancing and is working as a «croupier- in an illegal gambiing club in Berlin. She
Is also a victim of her own addiction to gambling. After many dificuities, mis-
understandings and dangers, the two sisters become closer. Maria's Drief visit
in Berlin is not only a catalyst for Helena's life, but for Maria's own life too



EKTOX IYNATQONIZIMOY / OUT OF COMPETITION

M. BPETANIA / Great Britain 1996

Mirep Karavéo

Anogoimoe and 1o Baaothiko KoAgylo TExvng, To 1989. To
TIPWTO TOU POUOIKG Bivieo €AaBe To Bpapeio Sony Promo.
2 ouvexela, YUploe pia dlagrpion yia my pripa Miller Light
KQL Jla JIKpoU prkoug Tatvia mou npotaenke yia Ookap.
‘Exel oknvoBeT0EL MOAES TAEOTTIKEG TELPES

Kat kata kapoug eEakoAouBe( v' aoyoAeltal pe m dlagnuion.
To Avipeg e Ta 0Aa Toug €ival n MW ToU PeyaAou
JrKoug Tawia.

Peter Cattaneo

He graduated from the Royal College of Art, in 1989. His first
video was a musical which won a Sony Promo Award,
followed by a commercial for Miller Light and an Oscar
nominated short film produced by Thames TV. He went on to
direct TV series. The Full Monty is his feature film debut.

The Full Monty

IknvoBeoio / Direction: Peter Cattaneo. Zevapio / Screenplay: Simon Beaufoy. ®wroypagia / Cinemato-
graphy: John de Borman. Mouaikrj / Music: Anne Dudley. HBomoioi / Cast: Robert Carlyle, Tom
Wilkinson, Mark Addy, Paul Barber, Steve Huison. Mapaywydg / Producer: Uberto Pasolini. Mapaywyr /
Production: Fox Searchlight Pictures. Maykéopio ExperaAAevon / World Sales: Fox Searchlight Pictures,

2121 Avenue of the Stars, Los Angeles, CA 90067, USA, tel.: 310 277 22 11. 35mm "Eyxpwpo / Colour 91

®IAMOIPA®IA / FILMOGRAPHY

1991 Dear Rosie (pkpou prikoug / short film)
1995 Loved Up (mAetawvia / TV film)

1996 The Full Monty

ANTPEX ME TA OAA TOYL

EvieAwg appaykol, EPNMVEUOHEVOL OHWS amd TV EMIOKEYN 0TV NMOAN TOUS
ptag didonung opddag avdpwv otpirilep, EEL Avepyol epydteq xaAupoupyei-
ou Ba mpoomadricouv va Byouv ane To OIKOVOWIKS Toug adiEEodo opyavwvo-
viag éva noAU mpwtétuno odou. O Pounept KapAdk (Trainspotting) unodie-
Ta1 Tov TplavTapn Mkad, mou elvat péoa 0" 0Aa kat napaoupet Toug GAAoug (Tov
KaAUTEPO Tou iko, NTEIB, Tov makd Toug epyodnyd, Eva gUAaka e TAoEIQ
auToKToV(ag, £vav MPOIKIOPEVO TIOAUTEXVIT Ki €va «YEPOVTIO» TOU, GHWG, Ta
divel 6Aa omv niota) o’ €va ox€dlo 6rou, Bydlovrag Ta polxa Toug, Ba Byd-
Couv kat Aegtd. dTidyvouv Aotrov €va OEEl XOPEUTIKG VOULEPO JE HOUTIKT] TWV
seventies K1 £TOWATOVTAL Yia T HeYAAN oTtypr mou 6’ anopeivouv e MEPIBOAT
«full monty»* 6nAadn, oAdyupvoL...
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THE FULL MONTY

Strapped for cash and inspired by a visit from the Chippendale’s dancers to
their town, six out-of-work steelworkers try to improve their dire financial
circumstances by forming a very unlikely strip act. Robert Carlyle (Trainspot-
ting) stars as Gaz, a 30-year-old wild card, who drags his best friend Dave,
their old foreman Gerald (long unemployed but afraid to tell his wife), a suicidal
security guard, a well-endowed handyman, and an «old geezer» who dances a
mean funky chicken, into his strip-for-cash scheme. Together, they prepare a
sexy dance routine to the sound of Donna Summer, Garry Glitter, Sister Sledge
and Tom Jones, as they gear themselves up to go for the «full monty»
(completely naked)...



OUT OF COMPETITION / EKTOX IYNATQNIIMOY

HNA / USA 1996

T{évaBav Nooirep

Népaoe ta nadixd ka1 epnpixa Tou xpovia o MaAria, mv
AyyAia, mv Itakia, mv EAAGDa kat ™y Ivdia, kat phaet né-
VIE YAwooes. Znoudaoe {wypagixr om ZxoAn KaAwv Te-
xvuv tou MNapwoiou kat oto Ivotitouto Téxvng Tou Zav
®pavoioxo. Zer om Néa Yopxn, 6nou gnidyver AloTeg kpa-
0w yia eoniatépia. Tnv enoxr aut, ypaget To oevapio
yia mv tpim 1ou peydou pkous Tawvia, Signs & Wonders,
£va Yuyohoyid Bpikep nou extuhiooeral omy EAAGSa

Jonathan Nossiter

He grew up in France, England, ltaly, Greece and India, and
s fluent in five languages. He studied painting at the Beaux
Arts in Paris and the San Francisco Art Institute.

He has a degree as a sommelier and lives in New York
where he makes wine lists for restaurants. He is currently
preparing the script for his third feature film, Signs &
Wonders, a psychological thriller set in Greece.

IxknvoBeoia / Direction: Jonathan Nossiter. Zevapio / Screenplay: James Lasdun, Jonathan Nossiter
Owroypagia / Cinematography: Michael Barrow, John Foster, Daniel Lener. Movral / Editing: Madeleine
Gavin. "Hyos / Sound: David Ellinwood. KooToupia/ Costumes: Kathryn Nixon. HBomoioi / Cast: David
Suchet, Lisa Harrow, Jared Harris, Larry Pine, Joe Grifasi. Napaywyds / Producer: Jonathan Nossiter, Alix
Madigan, Jed Alpert. NMapaywyr / Production: Sunday Productions, 21 Prince Street, New York, NY
10012, USA, tel.: 212 431 9737, fax: 212 431 9737. Nayxdopia ExperdAAcuon / World Sales: Curb

Entertainment, 3907 West Alameda Ave, Burnbank, CA 91505, USA, tel.: 818 854 8580, fax 818 566
1719. 35mm "Eyxpwpo / Colour 93’

OIAMOIPA®IA / FILMOGRAPHY
1991 Resident Alien
1996 Sunday

KYPIAKH

Eva xupraxdnxo npwivo, peg oo xeywva, n Mavrw, a nevvidpa ayyAida
nBonoiog, avepyn, ahAd Oyt kat dnemg, Eunvaet oto dapéplopd mg, om Néa
Yopxn. To Sialuyid mg and tov apepwavo ouluyd me, Mnev, efeAiooerar a-
O)MuQ, e My woBemuevn xopednooa kopn Toug o uéon. Apyorepa To Bo
npwi, orav n MavrAw BAEne: oto popo Tov MaBiou Ntehaxdpra, Sidonuo oxn-
voBém, naipver 1o Bappog va nder kai va Tov xapemoet. I1o peraky, o Ohi-
Bep, evag evtpagns TEXViGS MG IBM, nou pokig €xer eEoplotel and m peoaia
10En, Eunvae: ki autdg o' évav egudAm My Kupiaxr) aut, a nou, npog epla
1ou Siamotwver on ekaxolouBel va xarowel o' évav Eevava yia GoTEYOUS
Zogvixd, Aomndv, aurol ot d0o ayvworor, and £va AdBog me MavrAwv nou o
Ohifep Be Ba dopBwoe, Ppioxovial v' avikouv 0 €va paywo Tpiywvo, nou €-
X&t 0Aa o govia va ekehiyBel o' éva guxohoywo Tpiywvo twv Beppoodev

SUNDAY

On a typical winter Sunday, Madeleine, a middle-aged English film actress, out
of work, but not out of hope, wakes up in her Queens apartment. Her separation
from her American husband Ben is in a dangerous phase, with their adopted
Korean daughter caught in the middie. Later that moming, when she spots
Matthew Delacorta, a famous film director, she plucks up her courage and
crosses the street to greet him. Meanwhile, Oliver, an overweight IBM techni-
cian, recently exiled from the middie class, has aiso woken up to an ongoing
horror this Sunday moming: to his continuing disbelief, he's living in a
homeless shelter. So, it's quite a surprise for these two strangers to find
themselves linked together in a magical triangle, created by this case of
mistaken identity
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0 kirios me ta gri No Budget Story

0 KYPIOL ME TA TKPI NO BUDGET STORY
Pes pos m'agapas To athoo soma

MEL NOL M" ATANAL 10 A600 LOMA
Mirupafshim Sinassos, topografia tis mnimis

MIRUPAFSHIM LINALOL, TOMOIPA®IA
Ta chrissa mila ton Esperidon THL MNHMHE

TA XPYZA MHAA Skouriasmenes ikones

TON ELNEPIAQN IKOYPIALMENEL EIKONEL
Vassiliki | epanastassi tis siopis

BALIAIKH H EMANALTALH THL LIQMHL

Evgenios... Agnoston lipon stikhion
EYTENIOL... ATNQLTON
AOITQON LTOIXEION

Avrio tha xeroume,
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DHARMA BLUE BUMS
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EAAHNIKO AIATQONIITIKO TMHMA

EANAAA / Greece 1997

MepixAijg XoupooyAou

[evviBnke amv ABriva, To 1955. Znoudace MaBnpatikd
oto Mavemompio ABnvav Kat ot ZX0An ZTaupdkou

ano 1o 1975 wg o 1978. Apxioe va douleuel wg BonBag
OKnVvoBE e ToAAOUG EAANVES KIVIHATOYPAQIOTES.

To 1990 douAede WG KAAATEXVIKOG DleuBuvimg omv Tawvia
Tou MavteAn BouAyapn Houxeg uépeg Tou Auyouatou.
A6 To 1992 péxpl orjuepa Exet oknVoBETOEL MOAAG
VIOKIHQVTED Yia TV ENANVIKT) TNAEGpAOT).

Pericles Hoursoglou

Born in Athens, in 1955. He studied mathematics at Athens
University and film at the Stavrakos Film School from 1975 to
1978. He began working as assistant director in 1976 with
many noted Greek filmmakers. In 1990 he worked as art
director in Pantelis Voulgaris® film Quiet Days in August. From
1982 to the present he has directed documentaries

for Greek Public Television.

QIAMOTPA®IA / FILMOGRAPHY

1980 Ta paviketokoupna / The Cufflinks
(Hpou pmkoug / short film)

1983 Tughd olompa / Touch Typing
(HikpoU prkoug / short film)

1986 Ztul / Style (mAetawvia / telefilm)

1993 Aeutépng Anpakomouhog / Lefteris

1997 O kUptog pe Ta ykpt/ The Man in Gray

O KYPIOX ME TA I'KPI

0 kirios me ta gri

IknvoBeaia / Direction: MepikAriq Xoupaoyhou / Pericles Hoursoglou. Zevapio / Screenplay: Mepihng
XoUpooyhou (ue ) ouvepyaoia tou Anpritpn Kexaidn kat tou Jan Fleischer) / Pericles Hoursoglou (in
collaboration with Dimitris Kechaidis and Jan Fleischer). ®wroypagia / Cinematography: Ztapdmg
TavvouAng / Stamatis Yannoulis. MovraZ / Editing: Takng Mavvonouhog / Takis Yannopoulos. ‘Hxog /
Sound: Mapivog ABavaodrnoulog / Marinos Athanassopoulos. Mouaikrj / Music: Nicola Piovani. Zknvika
/ Sets: Avaotaoia Apoévn / Anastassia Arseni. KoaTotpia / Costumes: Avaotaoia Apogvn / Anastassia
Arseni. HBomoioi / Cast: MN@pyog MixahakémnouAog / Yorgos Michalakopoulos, Eiprvn lyyA€on / Irini
Inglessi, Pavia Owovopidou / Rania Economidou, Mapia KexaytéyAou / Maria Kechagioglou, ©€pung
Xewapag / Themis Himaras. Mapaywydg / Producer: Aloviong Zapwtmg / Dionissis Samiotis,
Avaotdolog Baoeiou / Anastassios Vassiliou. Mapaywyr / Production: EAAnviko Kévtpo Kivnua-
Toypdgou / Greek Film Centre, MUBog / Mythos, FAMA Film (Switzerland), Lumiére (Cyprus), EPT A.E. /
Greek Public Television, Attica S.A., LTV. Nayxdopia ExperdAAevon / World Sales: EAAnviko Kévipo
Kwnuatoypdgou / Greek Film Centre, Maveruompiou 10 / 10 Panepistimiou str., 106 71 Ariva / Athens,
Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366. 35mm "Eyxpwpo / Colour 100’

THE MAN IN GRAY

Yotepa and 30 xpovia urmpeoia omyv Etapeia Yddtwy, o k. Aewvidag
Xpuong naipvel m ouvragn tou. Onwg kdBe kalokaipl, Ba mael ota lapatkd
Aoutpd MAatuoTtopou povog, Xwpi§ v olkoyéveld Tou. Ba ouvavioel kat Ba
epwTEUTE( pa yuvalka, m Xplotiva, mou Ba Tov epwteutel ki aut. ‘Eva Badl
EVOTIKTO (WNG ToV OTIpWYVEL 0" éva MAB0G oav aUTO TWV VEAVIKOV TOUS
xpovwy. Opwg n Xplotiva Zer omyv EABetia. Mpénet va guyeL. Oa xwpioouv.
Mapad Tig TUYELS Yia MV OIKOYEVELG TOU TTou EXeL DLAAUOEL, TN Yuvaika Tou, TV
KOpn TOU, T0 YI0 TOU Kupiwg, 0 Aewvidag Ba ndet va m Bpet omy EABetia. Zav
T0ix0G uYwvetal n twn mg Xpiotivag otov EEvo Tomo, Ba KataAdBel T6TE 0
Aewvidag nwg n BEpvn elvat pakpid, Ba yupioet omy oIKoyEVELd TOU...
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After thirty years of loyal service to the Water Company, Mr. Leonidas Chryssis
retires. As he does every summer, he will go to the Platystomo Spa, alone,
without his family. There he will fall in love with a woman, Christina, and she
with him. A deep instinct for life pushes them towards a passion like those of
their youth. Christina lives in Switzerland; she must leave; they will part. Despite
his remorse, his wife, his daughter, his son most of all, he flies to Switzerland to
find Christina. Her life in the foreign country looms before him like a wall.
Leonidas realizes that Bern is too far away; he will return to his family...

EURTHIAGES

Council of Europe Conseil de I'Europe



tfll'l'lOﬂM. COMPETITION

EAAAAA / Greece 1997

Pes pos m'ugupas

Kworouha Twpadaxny

lewwniBrxe omv ABriva, 1o 1961, ki Exet mruyio Tou

rufparog MoAmkwy Emomuay xat Alolknong and 1o

Naveruomo ABnvav, kat rruyio ZxnvoBeoiag an' m

- IyoM Zraupdxou. Exave perantuyiaxég omoudes oto

! nuvcnmmno ABnvuwv, otov topéa MoAmkng Emotmung kat
E Q. ‘Exave padlopwvikég exnounég oto Mparo,

AeUTepo Kat To(m npdypaypa. IxnvoBEmoe wa mAeTavia

ya mv ET-2 x1 éypage ka1 oxnvoBEMOE ApKETES OEIPES

ya mv ET-1

~ Kostoula Tomadaki

* Bom in Athens, in 1961, she has a degree in political
science and administration from Athens University and a
diploma in film directing from the Stavrakos Film School.
She has pursued post-graduate studies at Athens University
in the field of political science and communications, and has
also produced her own radio shows. She has directed a
show for the Greek Public Television, and has written and
directed several Greek Public Television educational series
and the telefilm The Stranger Didn't Leave His Name.

IxnvoBeoia / Direction: KwotouAa Twpaddkn / Kostoula Tomadaki. Zevapio / Screenplay: AAEEavipoc
KakaBdg / Alexandros Kakavas, Aéva Makpr) / Lena Makri, Kwotouha Twpadaxn / Kostoula Tomadaki
owroypagia / Cinematography: HAiag Kwvotavraxdrnoulog / llias Konstantakopoulos. Movral / Editing:
Tdxng Koupouvdoupog / Takis Koumoundouros. "Hxog / Sound: Mavog Manadnuntpiou / Panos Papa-
dimitriou. Mouoikri / Music: Mwpyog Toaykdpng / Yorgos Tsangaris. Zxnvika / Sets: Ayviy Ntouton / Ag-
ni Doutsi. Kooroupia / Costumes: Ayvri Ntouton / Agni Doutsi. HBonoioi/ Cast: Nwra ®€ota / Yota Festa
Anuritpng AAegavdpnig / Dimitris Alexandris, Avaotaoia Napet{dyAou / Anastassia Paretzoglou, Ntiva M-
XanAidn / Dina Michailidi, Kwotag Mapkdnoulog / Costas Markopoulos, Zwkpdme Alagouog / Socrates
Alafouzos, Kiki Mnakdoka / Kiki Balaska. Mapaywyds / Producer: Kwotouha Twpadaxn / Kostoula Toma-
daki. NMapaywynh / Production: Kwotouha Twpaddkn / Kostoula Tomadaki, EAAnvikd Kévipo
Kiwnuatoypdgou / Greek Film Centre, EPT A.E. / Greek Public Television. Mayxdopia ExperaAizuon /
World Sales: EAAnvikd Kévtpo Kivnpatoypdgou / Greek Film Centre, Mavermompiou 10 / 10 Panepisti-
miou str., 106 71 ABriva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366. 35mm
“Eyxpwpo / Colour 85

QIAMOIPA®IA / FILMOGRAPHY
1988 lNuvaixa omv dypo / Woman in the Sand
(xpo0 pryxous / short film)
1989 O« povayixés yuvaixes eivar emxiviuveg
Lonely Women Are Dangerous
(pxpou prxous / short film)
1997 Neg nwe p' ayandg / Say You Love Me

MEXL NOX M” ATANAX

H Xapa {e1 anopovwpévn o€ pa enapylakn noAn, Publopévn o€ pwa yukia
vootahyia, pera ov Eagvixd Bavaro tou dvipa mS. T {wh mg yepiler n Tpu-
$EPOMTA ™S KOPNS TS, NOU avapwnEtal av Ta Aouhoidia pkave perako
T0UC, KOi 1} Aia pe ™ OAWPQ, MOU EMPEVEL VO ETMAEEL OTOV PPO TWV NuE-
pov. Aev nepyéver Tinora... dev ovelpeveral Tinora. 0 Napyog, opunTxog
EPWTEUREVOC K01 MOAU IKPOTEPGS ™G, EpxeTal an’ 1o napeABov yia va mg
Eunvioe: Eexoopéveg awoBRoelg. Mnpootd Mg anoxaAuntovial 0Aa ta
HuoTka Tou épwra. Ba pioxdper Eenepvaviag 1a opua. Ba kepdioe: 1o aroim-
0 pe Tov £pwra; Ba xepdioet TO OTONMUA PE TOV EQUTO MG, e MV i evie-
et m Jwn;

SAY YOU LOVE ME

Hara lives an isolated life in a country town, immersed in sweet yeaming, after
her husband's sudden death. Her life is filled with the tendemess of her
daughter, who wonders if flowers talk to each other, and her friendship with
Flora, who insists on keeping afloat despite life's adversities. She expects
nothing... She dreams of nothing... Yorgos is dashing, in love and much
younger than she is. He emerges out of her past to awaken forgotien feelings
All the secrets of love unfold before her. Wil she take the risk of exceeding the
limits? Will she win the bet with love? Will she win the bet with herself, with life
itself?
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EAAHNIKO AIATQNIETIKO TMHMA

EAAAAA / Greece 1997

Tépyog Koppag
evwiBnke oto Aeppeévt mg KopwBiag, To 1948. Zroudaoe
EXAnvikn) ®thohoyia kat loTopia oto Mavemompo mg
Aenvag, kat Kinuaroypdgo o ZxoAr Ztaupakou. AoUAeye
G KPITIKGG 0€ EQnUEPIDES Kal MEPLODIKE, WG
0Evapioypagog Kat aknvoBEmG oe MANB0G PadIoPLVIKWLY
napaywywy. ‘Exave 1o HOVIAL apKETWV TaVIGV.
Yorgos Korras
Born in Derveni, in 1948. From 1966 to 1969 he studied film
at the Stavrakos Film Shcool and from 1966 to 1972 Greek
Literature at Athens University. He has worked as a journalist
and critic for newspapers and magazines, as director and
supervisor of radio programs, and has edited several films.
Xpijotog Bodnoupag
FevviiBnke amv Aerva, To 1954. Znoudaoe Kivnuatoypdpo
om ZxoAr Zraupdkou. AoUAeye 0€ Tawvieg wg BonBag
OKNVoBE Kal HOVTEP OE MOAAES MApPaywyes.
Christos Voupouras
Born in Athens, in 1954, he studied film at the Stavrakos Film
School in Athens. He worked in films as assistant director and
as editor on many productions.
OIAMOIPA®IA / FILMOGRAPHY
MNwpyog Koppag / Yorgos Korras
1972 Zuywotuna and pia ekdpopr

/ A Snapshot from an Excursion

(HkpoU prikoug / short film)
1984-5 Ta nadia tou Kpdvou / The Cronos Children
1988 Aworaxkmg / Deserter
1997 Mirupafshim
Xpriorog Bounoupag / Christos Voupouras
1988 Anotdkmg / Deserter
1997 Mirupafshim

MIRUPAFSHIM

H eowtepikn mopeia evog Tplavranevrdpn péoa and m yvwpiyia Tou pe Tov
Tpomo {wng kat Tov moATiopé eveg dAAou Aaou, kaBwg kat n wpipavor) Tou

péoa an’ 1§ OUYKPOUOELS TOU |’ aUTOV.
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Mirupafshim

ZknvoBeoia / Direction: MNwpyog Kdppag / Yorgos Korras, Xpriotog Bouroupag / Christos Voupouras.
Ievdpio / Screenplay: Mwpyog Koppag / Yorgos Korras, Xpriatog Boumoupag / Christos Voupouras. ®w-
Toypagia / Cinematography: Kwomig lkikag / Costis Ghikas. Movrdg / Editing: Mapyog Képpag / Yorgos
Korras, Xprigtog Boumnoupag / Christos Voupouras. "Hxog / Sound: Ntivog Kittou / Dinos Kittou, Nikog
Manadnuntpiou / Nikos Papadimitriou. Mouaikrj / Music: Ztaupog =apyakog / Stavros Xarchakos. Zknvi-
k@ / Sets: Nikog Kaoandkng / Nikos Kassapakis. Kooroupia / Costumes: Nikog Kaoamndkng / Nikos Kas-
sapakis. HBomoioi / Cast: Akng ZakeAAapiou / Akis Sakellariou, Afuntpa Xatodmn / Dimitra Hatoupi,
Muzafer Zifla, Armando Daouti. Mapaywyds / Producer: Xpriotoq Bounoupag / Christos Voupouras. Ma-
paywyr / Production: Xpriotog Bournoupag / Christos Voupouras, ENAnviké Kévtpo Kivnpatoypdgou /
Greek Film Centre, Borough Film Ltd. (Bulgaria), Televisual Services J.K. Ltd. (Cyprus). Maykdopa
ExperdAAeuon / World Sales: EAAnvik6 Kevipo Kinpatoypdgou / Greek Film Centre, Maveruampiou 10 /
10 Panepistimiou str., 106 71 A6rjva / Athens, Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366.
35mm ‘Eyxpwpo / Colour 125’

MIRUPAFSHIM

The inner journey of a 35-year-old through his encounter with the way of life
and culture of another people, as well as the maturity he attains through the
ensuing conflicts.

Euﬁpim/ GES

Council of Europe ‘Conseil de I'Europe
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Ta chrissa mila ton Esperidon

Iogia Manaypiorou

FewniBrke omv ABriva, 1o 1958. Znoudaoe om Nopwn
ABnvav ka1 om ZxoAn Zraupdkou. Metantuyiaxeg
onoubég o oxnvoBeoia oto Columbia University

mg Néag Yopxng

Sofia Papachristou

Bom in Athens, in 1958, she studied at the Law School of
Athens University and at the Stavrakos Film School. She
pursued postgraduate studies at the Film Division of
Columbia University, N.Y

IxnvoBeoia / Direction: Zogia Nanaypriotou / Sofia Papachristou. Zevapio / Screenplay: Zogia Nana

xpriotou / Sofia Papachristou. ®wroypagia / Cinematography: Mdavvng Apakoulapaxos / Yannis Drakou
larakos. Movral / Editing: Mwpyog TpiavraguAhou / Yorgos Triantafillou. "Hyog / Sound: Apyupne Aalo

®IAMOTPA®IA / FILMOGRAPHY

1988 Xwpic Adywa / Without Words
(uxpod prikous / short film)
1990 Nowog oxdtwoe Tov AAExo Bpildxn;
Who Killed Alekos Vrizakis?
(uxpou prykous / short film)
1993 H yiopm Tou kepaoov oto Metagoxwpt
The Cherry Festival in Metaxohori
(Bivreo-vroxipavtép / video-documentary)
1994 Npedoudio yia Borovioéro / Prelude for Cello
(uuxpou prxous / short film)
1997 Ta ypuod pnha Twy Eonepduv
The Golden Apples of the Hesperides

pidng / Argyris Lazaridis. Mouaixri / Music: Mdpiog Ztpo@aing / Marios Strofalis. Zxnvixa / Sets: ®Awpa
Koutooupdvn / Flora Koutsoumani, Zogia Nanaypriotou / Sofia Papachristou. Kooroupia / Costumes
OAwpa Koutgoupdvn / Flora Koutsoumani, Zogia MNanaypriotou / Sofia Papachristou. Kiv. Ixédwe
Animation: Akng MeAdypng / Akis Melachris. HBomoioi/ Cast: Adlapog Avipéou / Lazaros Andreou
Zayapiag Pdyaq / Zaharias Rohas, Appodit AA ZaAéy / Afroditi Al-Saleh, Avva Achandpra / Anna
Delaporta. Napaywyds / Producer: ART MEDIA, Zogia Manayprotou / Sofia Papachristou. Napaywyn
Production: ART MEDIA, Zogia Nanaypriotou / Sofia Papachristou, ENAnviké Kévipo Kivnpatoypdgou
Greek Film Centre. 35mm "Eyxpwyo / Colour 85

TA XPYIA MHAA TON EXNEPIAQN

M {wn, 0 Aouxdg 0 nalat{ig mv kondvaye and myv noAutdpayn OIKOyEVEd
T0U, TIC aYPOPwvApES MG NeBepAs Tou Kal, Kupiwg, Toug unerades. Opwg, 10
xAeppévo xpuoo vopopa Twyv Eonepdwy xai n aviypatikr Zéva avaotatwvouv
avenavopBwra m {wh Tou, Kt 0 Aouxkds BploxeTal UMAEYUEVOS OE avanavie-
XEC NEPIETEES

THE GOLDEN APPLES OF THE HESPERIDES

All his life, Loukas the junk dealer has steered clear of his noisy family, his
mother-in-law's shrieking and, most of all, trouble. But, alas, the stolen goiden
coin of the Hesperides and the appearance of the mysterious Zena changes his
life irreversibly, and he finds himself mixed up in unexpected adventures
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Bayyéhng Lepvrapng
FevwiiBnke 10 1938. ZnoUBA0E MONTIKES EMOTIHES Kat
oknvoBeaia. Amo 1o 1959 £wg 1o 1969 douAeuel wg BonBOg
OKNVOBET 0€ MEPIOOOTEPES QMO TEVIVIA TAWVIES
‘Exel 0KnvOBETOEL APKETA VIOKILAVTEP Yia TNV EAANVIKT]
Ae6paon.
Vangelis Serdaris
Born in 1938, he studied political science and film.
From 1959 to 1969 he worked as assistant director in over
fifty films. He has also directed many documentaries for
the Greek television.
EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1969 Anoteia omy ABriva / Robbery in Athens
1971 Zqmua {wriq kat Bavatou / A Matter of Life and Death
1972 Yuppopia epaot@v / Lovers’ Conspiracy
1974 B€pa ouveidnong / A Matter of Conscience
1978 Narpog, To vnoi mg AnokAuyng

/ Patmos, the Island of the Apocalypse

(vrokwavtep / documentary)
1979 Ta Ndén kan Avastaon

/ The Passion and the Resurrection

(vrokipavtép / documentary)
1981 Kovtpa / Contra
1983 H ‘E€odog (tou Meaohoyyiou)

/ The Exodus (vrokiavtép / documentary)
1984 Aneheubepwon g Abrivag

/ The Liberation of Athens (vtokipavtép / documentary)
1986 Oeppoknmio / The Greenhouse
1993 ‘Evoyeg ox€oelg / Guilty Relationships

(mAetawia / telefilm)
1997 Baokr / Vassiliki

BALIAIKH

H BaouAiknj ivat pa epwtikn 1oTopia pe @ovro mv eAANVIKY enapyia, my
ernoxr mou n poaAlodo&ia kat o1 GAAEG OUVETIEIES TOU epQUAiOU kaBopilay
anogaotoTika TG avBpwrnveg 0xEoelS. Eivat akGpa éva oxoAo yia m B€Anan
ToU avBpwriou va {foet eEAeUBEPOG, Kat yia 1o dikaiwpd Tou va epwteletal, va

OvElpEUETaL Kat va eATIileL...
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Vassiliki

$knvoBeain / Direction: BayyeAng Zepvtdpng / Vangelis Serdaris. Zevapio / Screenplay: BayyéAng
Tepvidpnc (Baotopévo oV aAnBuwr otopia mg Baowkng Il) / Vangelis Serdaris (based on the true story
of Vassiliki Il). ®wroypagia / Cinematography: Ayyehog Biokadoupadkng / Angelos Viskadourakis. Mov-
167 / Editing: K@otag Pagtérouhog / Costas Raftopoulos. “Hyog / Sound: Viadimir Kolojonov, Georgi Vlo-
diski. Mouaikrj / Music: Mapyog Toaykdpng / Yorgos Tsangaris. Zknvikd / Sets: Aéorowva ABavaoiadou
/ Despina Athanassiadou, Anastase Jianakiev. KooToupia / Costumes: Aéomowva ABavaciddou / Despina
Athanassiadou. HBomoioi / Cast: MaoxdAng Toapouxdg / Paschalis Tsarouchas, Tamilla Koulieva-
Karantinaki, Xapng pnyopdmnouAog / Haris Grigoropoulos, BaaiAng Mamavikag / Vassilis Papanikas.
Maopaywyds / Producer: BayyéAng Zepvidpng / Vangelis Serdaris. Mapaywyr / Production: EAAnviko
Kévipo Kwnpatoypdgou / Greek Film Centre, BayyéAng Zepvtdpng / Vangelis Serdaris Film & TV

Productions, Mapd\\a&n ENE / Parallax Ltd., Media Studios, EPT A.E. / Greek Public Television. 35mm
“Eyxpwyo / Colour 135’

VASSILIKI

Vassiliki is a love story told against the background of the Greek countryside in
the days when intolerance, bigotry and the other consequences of the civil war
played a decisive role in human relationships. It is also a commentary on man’s
Will to live in freedom and his right to fall in love, to dream and to hope.

Euﬁ"im/éss

Council of Europe Conseil de I'Europe
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Evgenios... Agnoston lipon stikhion

Kéorag Zupivg

TewiBnke omy ABriva, To 1943, To 1962, oynudnoe pa
epaowexvix) Bearpir) opdda. To 1967, dev Eyive dextog
o010 Centro Sperimentale di Cinematografia mg Payng.
Mertd ano tpia xpovia onoudwv oo Turfua Zxknvoypagiag,
dev mpe nuio and m Ixon Kahav Texvav mg Paung.
To 1969, avaxdAuye mv unapén me kduepas.
AxolouBnoav (omv Irakia) moAimxa viokaviEP kat
NEPapanKE Taivieg noou prxkous. To Zentéuppio Tou
1971, enéotpeye omy EAAGDa kai, péxpt To 1974, mipe
PEPOS OTOV QVTIBIKTATOPIKG aywva

Costas Zirinis

Bom in Athens, in 1943. In 1962, he wrote for the stage,
forming and directing an amateur theatrical company. He
moved to Rome in 1967, where he was rejected by the
Centro Sperimentale di Cinematografia. After three years in
the set design department, he failed to graduate from the
Belle Arti di Roma. In 1969, he discovered the existence of
the camera. Political and exp: | films
of various lengths (in ltaly). In September 1971
he returned to Greece and engaged in anti-dictatorship
activities until 1974

OIAMOTPA®IA / FILMOGRAPHY

IxnvoBeoia / Direction: Kwotag Zupivng / Costas Zirinis. Zevapio / Screenplay: Kootac Zupivne
Costas Zirinis. ®wroypagia / Cinematography: Tdoog AAeEdxng / Tassos Alexakis. Movral / Editing
Mndprmg AAérng / Babis Alepis. "Hyog / Sound: Avt@vng Zapapdc / Antonis Samaras. Mouoixr} / Music:
Mwpyog Avdpéou / Yorgos Andreou. Zxnvika / Sets: Znupog Kapayidvwng / Spiros Karagiannis. Kootou-
ma / Costumes: Navtia KwvotavronouAou / Nadia Konstantopoulou. HBomotoi / Cast: Aviawng Aviwviou
/ Antonis Antoniou, MoAdvra MnaAaoupa / Yolanda Balaoura, Mpnyopng Kwotavi Macahag / Grigoris
Costanti Massalas, Mapyapita AvBidou / Margarita Anthidou, Mixaéha Aviwviou/ Michaela Antoniou
Népn NopdBou / Peri Poravou. MNapaywyds / Producer: Kwotag Zupiv / Costas Zirinis. Napaywyr / Pro-
duction: Kwatag Zupivng / Costas Zirinis, EPT A.E. / Greek Public Television, EAAnvixé Kévtpo Kivnparo-
ypagou / Greek Film Centre. 35mm “Eyxpwyo / Colour 100"

1974  H rawvia Tou NoAutexveiou
/ The Events at the Athens Polytechnic School -
November 1973 (vroxavtép / documentary)
1985-89 To teAeuraio ovolynpa / The Last Bet

1995  H auln pe 1a oxountidia ~ H TapavrovAa
The Court of Scum - The Tarantula
1997  Euyéwiog... Ayviotwy Aoy oToelwy

Eugene, Identity Unknown

EYTENIOL...
ATNQETQON AOINON EITOIXEION

0 Euyéviog eival évag ouveotaApévog unaAAnAdxog nou déxerar adia-
POPTUPNTA TV KATAMIEON TOU MEPYUPOU TOU. TIG VUXTES, OUWS, «PETENPUXD-
VETOI» OE XAugpel Mndykapt xai NEPIPEPETAL OTa OTEXKIA Tou aBnvaixou
unoxoopou 6nou xat Ba ouvavmoe: a pnapyodpay, ki €vag peyalog Epwrag
9’ avBioer. Kanote Ba néoet ndvw o€ wa Anotela Tpdnelag, xat ot AnoTES,
om guyn 1ouc, Ba Tov ndpouv pali Toug we Ounpo. Tnv enopévn, petd and
o oepa napavofoewy, 0 Tunog Ba Tou GUOTEXVIOEL TO NOPTPETO TOU PEYD-
Aoguolc gavropd nou dujye Suhn {wh. EmxnpdooeTar xat Tov avalnrouy ot
navieg. 0 Euyéviog Ba neioet Toug aPEAE(S SEOpOQUAGKES TOU NWG Eivan
Ovieg €vag extog vopou Popnév twv Nokewv, «Ba xaradextei» va Toug
01paToAOYNoE: unod T apyMyia Tou, ki éva TpeAo nanvidk 8°apyioer, wonou

EUGENE, IDENTITY UNKNOWN

Eugene is a humble clerk who suffers the oppression of his environment without
reacting. In the evenings though, he becomes Humphrey Bogart and wanders in
the Athenian underworld where he will meet and fall in love with a barwoman
One day he witnesses a bank hold-up. As the gangsters run away, they take
him as a hostage. Next day, as the result of a series of misunderstandings, the
Press will depict him as a legendary outlaw with a double life. Eugene will
convince his naive jailers that he really is an outlaw, an urban Robin Hood He
will give them the chance to «work» for him, under his leadership, and a crazy
game will begin, until the moment when
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Avrio tha xeroume, Dharma Blue Bums

Avdpéag Owponoulog

Fevwn@nke omv ABriva, To 1945, kat omoudace nBOTOLGS Kat
oKnvoBEmG oTo Aovdivo, 6rou kat OKVoBEMOE TV PN
Tou Tawia. Enéotpeye omv ABrva To 1975 ki dpxio€ va ypa-
QEL KaL va OKNVOBETE( PeYAAou HiKoUG Tawvieg.

Andreas Thomopoulos

Born in Athens, in 1945, he studied dramatic art and film in
London where he made his first film. He returned to Athens in
1975 and began writing and directing feature films.

ZknvoBeaia / Direction: Avdpéag Owpdmouhog / Andreas Thomopoulos. Zevdpio / Screenplay: Avdpgag
Owpornouhog / Andreas Thomopoulos. ®wroypagia / Cinematography: Apng Ztadpou / Aris Stavrou.
Movral / Editing: Méviog Aitoag / Menios Ditsas, Hpw Bpet{dkn / Iro Vretzaki. "Hxog / Sound: Anpritpng
ABavagdmnoulog / Dimitris Athanassopoulos. Mouaikrj / Music: M@pyog Kakkdvng / Yorgos Kalkanis.
IKknvikd / Sets: Taoog Zwypdgog / Tassos Zografos. Kootoupia / Costumes: Tdoog Zwypdgog / Tassos
Zografos. HBomoloi / Cast: Ztadpog MapdBag / Stavros Paravas, Tamila Koulieva-Karantinaki, Avva ®dv-
oou / Anna Fonsou, AAunépto Eokevau / Alberto Eskenazy, Bodwpriq Mpokoriou / Thodoris Prokopiou,
Maptdvva Apavitidou / Marianna Arvanitidou, ‘Extwp Kahoudng / Hector Kaloudis, Xpiativa Mamnapixou /
Christina Papamichou, Mapyog Zapndvng / Yorgos Sambanis. Mapaywydg / Producer: Avdp€ag Owuo-
nouhog / Andreas Thomopoulos. Mapaywyr / Production: Avipéaq BwpdnouAog / Andreas Thomo-

®IAMOTPA®IA / FILMOGRAPHY
1967 It's Alright, Ma — I'm Only Bleeding
(Hkpou prikoug / short film)
1968 Pirates (Hikpou prkoug / short film)
1970 On Your Own
(Heoaiou prkoug / mid-length film)
1976 ANGeBapav / Aldebaran
1978 0 aoupBiBaatog / Irreconcilable
1979 'ehaot6 andyeupa / Smiling Afternoon
1982 Pendptep / Reporter
1984 ‘Ootpia — To TéAog Tou matxvidlol
(South Wind — The End of the Game)

1997 Aupio Ba E€poupe, Dharma Blue Bums
/ Dharma Blue Bums

poulos, EPT A.E. / Greek Public Television, ENAnvik6 Kévtpo Kivnuatoypdgou / Greek Film Centre, Fasma
Ltd., Cinemagic Ltd. 35mm "Eyxpwpo / Colour 110’

AYPIO OA =EPOYME

H aonuavm wotopia 600 npwwv Tou NtootoylEpokt, omy enoxr Tou DNA, mg
pagiag, Tou xpnuatiompiou kat mq AoBotoprg. O ‘EAAnvag PaokdAvikop/Qw-
§ag mou, PeTd To EykAnud tou, E€pet 6Tt drou va 'vat —auplo pebadplo— me-
Baivel, ouvavtd m Pwoida Z6via nou npBe onv EAAGda va douhéyel ae Top-
velo... Motevouv kat ot duo nwg ornotog Yayvel mv eeubepia Ew an’ To ke-
(akt Tou, meBaiver okAGROG, MwG yia 6,1t pag ouppalvel ofpepa... Hovo avpio
Ba &époupe, Kal wg o GvBpwrog propel va Bploketal oe 0o SlapopeTika
HEPN ™V (Bla oTiypr)... Autdg eival 60 xpovav: auth, 27. Aoxohauvrat pe
pouotkr}. Autdg, peAkoBdvarog — 1 €10t TOTEGEL AuTr ovelpedeTal va maiet
o€ Jeyain opxriotpa. Mpohaaivouv Kat {ouv ota ypriyopa my MePINETE TV
niow dpopwv. AUToG EEXPEWVEL AUT XpE@VeTal... To XI6vt ki i Adorm de pé-
vouv yla dvra €&w an’ my népra...
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DHARMA BLUE BUMS

The ordinary story of two Dostoyevskian characters in the days of DNA, the
Mafia, the Stock Exchange and lobotomy. Thomas, a Greek Raskolnikov who,
after his crime, knows that any time now he is going to die, meets Sonia, the
young Russian who came to Greece to work as a prostitute... Both believe that
anyone seeking freedom outside his head dies a slave, that whatever is hap-
pening today we can only understand tomorrow, and that any person can be in
two different places at the same time. He is 60; she is 27. He's about to die (or
so he believes); she dreams of playing in a big orchestra. They live their
backstreet adventure with no time to spare. He pays his debts; she gets into
debt... Mud and snow don't stay outside the door forever...
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No Budget Story

Pévog Xapahapnidng

levwnBnke omy ABrva, To 1970. Znoudaoe

o1o nabaywyxd Tufpa Tou Navernomuiou ABnvav

xa1 O€arpo oe eAetBepa epyaoTipia omoudav

Enaike oto Béatpo pe mv «Opdda Oéapax. Exet kaver
noMég mAeonmixég epgavioels. Npwraywviomoe oe £§
ravies pxpol prfxous kat omyv teAeutaia taivia Tou Nixou
Nepaxn Mpoordms owoyeveiag

Renos Haralambidis
Bom in Athens, in 1970, He studied to be a teacher at the
University of Athens, and attended acting classes at several

IxnvoBeaia / Direction: Pévog Xapahaunidng / Renos Haralambidis. Zevapio / Screenplay: PEvog Xopa
free workshops. He also has acting experience in the theatre Aaunidng / Renos Haralambidis. ®wroypagio / Cinematography: Anurtong Kopdehds / Dimitris Kordela
and has taken part in several TV productions. He starred Movra / Editing: Ntivog BapBakouong / Dinos Vamvakoussis. ‘Hxog / Sound: Ztégavog EuBupion

S SR 4% 1eol 40 1 Mon oo Stefanos Efthimiou. Exnvixa / Sets: Aver) Bepukiou / Anthi Verikiou. Kootoupia / Costumes: Avaotaoio

Family Protector
KokkaAd / Anastassia Kokkala. HBonoioi / Cast: PEvog Xapahaunidng / Renos Haralambidis, Navwne
IAMOTPAOIA / FILMOGRAPHY Mnootavt{dyhou / Yannis Bostantzoglou, Afuntpa Nanadnpa / Dimitra Papadima, Bava Negavn / Vana
A ' . me A ’C‘t'f":"u
1995 Katapyv 8¢ e AEve Mol Pefani, Mapyog BwAt{dmg / Yorgos Voltzatis. Napaywyds / Producer: Nixog Bepyémg / Nikos Verg
To Begin With... My Name Is Not Goofy Napaywyr / Production: SUNLIGHT A.E BI.PE Kopomvriq. Mayxdopio ExperaAicuon / World Sales
(HixpoU rxoug / short film) SUNLIGHT A.E BI.PE Kopomwig, tel.: 0531 38665, fax: 0531 38723. 35mm Acnpdyaupo / B&W 85’

1997 No Budget Story

NO BUDGET STORY NO BUDGET STORY

M wropia aydnng xai oyt povo. Ta A6doEa Ovelpa Evog vEou Kat GNEWOU This is a love story, but it is also much more. A young director quits his efforts
oxnvoBET) yia va gTIGEE! My NPWTN Tou TaIVia PEYAAOU WKOUG, MPAYLATONOL- to make his own film because of the problems he keeps coming up against
OUVTOL WETA MV NpdTaoN EVOS nopvonapaywyol. Tou avaBéter va guiake: wa Suddenly an opportunity appears: a pomno-film producer hires him to shoot a
TQIvia Nou 10 povo TOAUNPO OTOIXE(D ™G va Eival «Eva GAi» film, in which the only sex-scene should be «a kiss»

57
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To athoo soma

Nixog Kopvijhiog

lewnBnke amv ABrjva, To 1954. Ané 1o 1972 Zet

oto Mapio, 6rou omoudace BEATPO, HOUOIKT] Kat
apxtTexTovikT). Ma mpwm popd napouciace douAeld Tou
070 MoAttoTiké Kévrpo Mopruvtou Tou Mapiotou kat om
ouvéxela unéypaye oknvoBeaieg oto EBvikG B€atpo Tou
Chaillot kat oTa gpeoTIBAA Tou ZTpaoBoupyou Kat meg
ABwi0v. MapaiAnAa, cuvEBETE HOUOIKG Epya yia
0pX10TPA, T OMOia MapoUCIAoTNKAV O€ TIOANES
EUPWIAIKEQ TOAEIS Kal peoTIBAA. EmiaTpEpoviag

omv EA\Gda, to 1988, dida&e om Apapatikr ZxoAr

Tou EBvikoU Bedrtpou.

ZknvoBeaia / Direction: Nikog KopviiAtog / Nikos Kornilios. Zevapio / Screenplay: Nikog KopvrjAiog /
Nikos Kornilios. ®wroypagia / Cinematography: Dominique Colin. Movrdl / Editing: Aéomowa

Nikos Kornilios MapouAdkou / Despina Maroulakou. "Hyog / Sound: Mapivog ABavaadérouhog / Marinos Athanassopoulos.
Born in Athens, in 1954. From 1972 to 1978 he lived in < LR < : - - 5 ‘ : ; :

e s R e itortuie o Mouaikrj / Music: Nikog KopviAtog / Nikos Komilios. Zxknvika / Sets: If)uAlu Z1aupidou / loulia Stavridou.
first presented his work in 1979 at the Pompidou Center of Kootodpia / Costumes: louhia Ztaupidou / loulia Stavridou. HBomoioi / Cast: ‘Ipig Xat{navtwviou / Iris
Modern Art in Paris and then went on to direct for the Hadjiantoniou, AkuAag Kapalrjong / Akillas Karazissis, Apté Amaptidv / Arto Apartian, BayyeAd
Chaillot National Theater and the Avignon and Strasbourg 2 x A : 5 s - e %

AR T T A e e Avdpeadakn / Vangelio Andreadaki, Titog Bavdrig / Titos Vandis. Mapaywydg / Producer: Nikog KopviiAtog
which was performed in many European cities and / Nikos Kornilios. Mapaywyr / Production: Nikog KopvijAtog / Nikos Kornilios, EAAnvikd Kévtpo
festivals. In 1988 he returned to Greece, where he taught Kwnuatoypagou / Greek Film Centre (Maveruampiou 10 / 10 Panepistimiou str., 106 71 A8rva / Athens,

& the flatonz heateDramathcog) Greece, tel.: 01 3631 733, 01 3634 586, fax: 6414 366), EPT A.E. / Greek Public Television, CL Productions

(Greece), Les Trois Lumiéres (France). 35mm Aconpdpaupo / B&W 90
®IAMOIPA®IA / FILMOGRAPHY
1991 lonpepia / Equinox
1997 To aBwo owpa / Desert Sky

TO AGQ0 IOMA DESERT SKY

Méoa o€ pa €pnun MOAN —Tou karmola ouyxpovn UBPIS TG Exel aTePriOEL TO The story unfolds in a deserted city which, because of some present-day hubris,
VEPO—, 0l AtyooToi evaropeivavieg karoikof mg, ouvexitouv m {wn, npoomna- is deprived of water. Its few remaining inhabitants go on with their lives trying to
Bwvrag va dlapdoouv Tov kOOKO A’ TV apxT Kat v' avakaAéoouv ot Uvijun remember those who are absent, and preparing themselves for deliverance, for
T0UG anAVIES, MpoeTolpdloviag Toug eautolq TOug yia T AUTpwan, yla m sacrifice, for love.

Buoia, yla mv aydrm.
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N

Tipwv KouApaong

FevwnBnke o Meppavia, To 1961. Znovdaoe lotopia kat
®nooogia om Mepuavia kat ™ FaAAla, kai and To 1983
epyalerai oo Naplot wg oxnvoBEMS kat oevaploypdeos

Timon Koulmassis

Born in Germany, of Greek origin, in 1961, he studied
History and Philosophy in Germany and France.

He has been working as a director and scriptwriter in Paris
since 1983

Hpa LiapAiaxn

levwnBnke otm Becoakovikn, 10 1966. Andgortog me
Kimuatoypagkng ZxoAng E. Xar{(kou 1o 1990, onoudaoe
Kivnuatoypago ka1 dooogia o MaAlia, 6rou ouvexilet
perantuyakég onoudég omv AloBntikr mg Téxvng

Iro Siafliaki

Bom in Thessaloniki, in 1966. After graduating from the
Hatzikou Film School (1990), she studied Cinema

and Philosophy in France, where she is continuing
postgraduate studies in the Aesthetics of Art

Sinassos, topografia tis mnimis

IxnvoBeoia / Direction: Tipwv Kouhpdong / Timon Koulmassis, Hp® Ziaghiakn / Iro Siafliaki. Zevapio
Screenplay: Tipwv KouApdong / Timon Koulmassis, Hp@ ZiapAidkn / Iro Siafliaki. ®dwroypagio
Cinematography: Jacques Pamart. Movra{ / Editing: Aurique Delannoy, HxoAngio / Sound: André
Sikierski. Agriynon / Narration: Hpw Ziaphdkn / Iro Siafliaki. Napaywyoi / Producers: Bdvog Aaunpo
rnoulog / Thanos Lambropoulos, Fabrice Puchault. Mapaywyr / Production: NEPINAOYZ ENE / Periplous
Ltd, ENAnvik6 Kévtpo Kivnuatoypdgou / Greek Film Centre, Lapsus, La Sept Arte, L'Ina. Nayxdopo Expe-
TaAAevon / World Sales: Doc and Co (Paris), NEPINAQYZ ENE / Periplous Ltd, Apwototéhoug 176 / 176
Aristotelous str., 112 51 ABriva / Athens, tel.: 8670 478, fax: 8677 828. 16mm Eyxpwyo / Colour 62

QIAMOIPA®IA / FILMOGRAPHY
Tipwv Kouhpdong / Timon Koulmassis
1987 The Waste Land
1991 Le réve de Sappho
1994 Ulrike Marie Meinhof
1997 Livaoog, Tonoypagia me uviung
Sinassos - Memories of a Displaced Village)
Hpw Dioghioxn / Iro Siafliaki
1990 Emvonon / Invention (uxpou prkous / short film)
1997 Livaodc, Tonoypagia me uvipng
Sinasos - Memories of a Displaced Village

IINAIOL,
TOMOrPA®IA THE MNHMHX

Ano myv apyaomra 0 eEAAnvikog Aaog £{noe onig oyBeg Tou Aryaiou. To 1923,
META TOV EAANVOTOUPKIXO MOAEPO Kat OTO Gvopa MG 1B€ag Tou €Bvoug, we m
ouvaiveon Twv Meyalwy Auvauewy, QNOGAOIOTNKE N NPWTN OPYAVWEWT) HETO-
&0 Buo xpatwv eBvixr exxaBapion Tou 200U auwva. Evauot exatoppupio EAAN-
ves eyxaraheinouv myv Toupkia, kdtw and andvBpwnes OUVBNKES, kai TETPa-
X00wS yuuades Toupxon unoxpewvovial va guyouy an’ my EAAGSa. Méow mg
w0T0piag evog ywpol omy Kannadoxia, me Zivaoou, Twv ONUEPIVIV TOUPKWY
KQTOIKWY TS KOI TwY POPTUPWY Twv TEAEUTaIwY EAAMvwy nou £noav aum) mv
1paywdio ka1 Twy anoyOveY TOUS, 1) TAIVI QUTT) QVOOUYKPOTEL TT) Uviin TS Ka-
Bnuepivie {wne Twv SUo Aadv nou, napd ng Seopés Toug, Ednoav o ow
veg poll om Mixpd Aoia, péym Tov Biaio Suaxwpopo Toug

SINASSOS -
MEMORIES OF A DISPLACED VILLAGE

Ever since antiquity, the Greek people lived on both shores of the Aegean Sea
In 1923, following the Greek-Turkish war and in the name of the idea of nation-
hood, the first organized «ethnic cleansing» of the 20th century was cammied out
with the consent of the Great Powers. One and half million Greeks left Turkey
under the most inhuman conditions, and 400,000 Turks were forced to leave
Greece. Through the story of the village of Sinassos, its present-day Turkish
inhabitants and the testimony of the last Greeks to live through this tragedy, as
well as that of their descendants, this film reconstructs the memory of the daily
life of the two nations who, despite their differences, lived side Dy side for
centuries in Asia Minor until their violent separation
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Navvng Karoapnouhag

levwnBnke 1o 1964. Zrovdaoe Kivnuatoypdgeo Kat
epydomke wg BonBAg mapaywyng kat BonBog oknvoBEm
0€ MAEOMTIKEG OELPEC, VIOKILAVTEP KAl TAWVIES PIKPOU Kal
peydhou prkoug. Ané to 1990 epydletal wg HOVIED.

Yannis Katsaboulas

Born in 1964. He studied cinema and worked as assistant to
various productions, as well as to directors of television
series, documentaries, short and feature films.

Since 1990 he has been working as a film editor.

Skouriasmenes ikones

IxknvoBeoia / Direction: Mavvng Katodumouhag / Yannis Katsaboulas. Zevdpio / Screenplay: MNdvvng
KatodyumouAag / Yannis Katsaboulas. ®wroypagia / Cinematography: Apyupng ©€og / Argiris Theos.
Movrdl / Editing: MNdvvng KatodumouAag / Yannis Katsaboulas. "Hxog / Sound: Kaotag Xpuoog / Costas
Chrissos. Mouaikij / Music: Taoog Katadpng / Tassos Katsaris. HBonoioi/ Cast: Nikog BoupAdkog /
Nikos Vourlakos, Métpog AAat{dg / Petros Alatzas. Mapaywyr / Production: Mavaywwmg Baaaénoulog /

OIAMOTPA®IA / FILMOGRAPHY
1993 0 avBpwnidkog / The Little Man
(HikpoU prkoug / short film)
1997 Zxouplaopéveg elkoveq / Rusty Pictures

Panayiotis Vassilopoulos, Mdvvng KatadumouAag / Yannis Katsaboulas. 35mm “Eyxpwpo / Colour 62

IKOYPIAIMENEL EIKONEX

‘Evag kdtoikog tou oUyxpovou Aaupiou, o Nikog BoupAdkog, momnmig, epa-
OITEXVNG OPUKTOAGYOS Kal maBlaopévog oUAAEKTNG, avalntel oTiq Unoyeleq
UETAAAEUTIKEG OTOEQ TA MAVEROPPA OPUKTA ™G AaupewTikiig yng. ‘Evag vea-
p6g ormg Tou MoAutexveiou mou Goukelel o didowan Tou apxeiou Tig
npwnv FaAAikng Etaipeiag, avakahintel m vedtepn otopia mg n6Ang nou
PEXPL T@Pa ayvooloe. Autd Ta dUo mpdowna ekppalouy, To kaBéva pe Tov Bi-
K0 Tou Tpdro, TIg 800 GYEIS auTg G MOANG, MV eMiyela Kal undyela PeTa-
Aeutikr Bpaomplémra, To uS Kat 10 0kotddl, T peyaelo kat my avBprivn
1paywdia Tou vedrepou Aauplou.

RUSTY PICTURES

Nikos Vourlakos is a resident of modern day Lavrion. He is a poet, amateur
mineralogist and avid collector of the exquisite minerals found under the ground
of Lavrion. A young university student works for the preservation of the French
Company's records. He is introduced to modern day Lavrion history, which he
knew nothing about until now. These two individuals, each in his own way,
represent the two different aspects of the city: above and underground mining
activity, light and darkness, the magnificence and human tragedy of modern day
Lavrion.
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Mupra Napaoyn

FevnBnxe omy ABriva. Znoudaoe Apyaioloyia.

Exe: bachelor onig KaAég Téxveg and ro Mount Holyoke
College ™¢ Maoaxouoémg kai Licence and To votitouto
Téxwng xat Apxaiohoyiag mg Zoppovng.Tnv neplodo 1972-
73 xdve: avaoxkagés ong Muxfves und my enomteia Tou
xabnynm . Mukwva.

Myrto Paraschi

She was bomn in Athens. She studied Archeology, and has
a Bachelor of Arts degree from Mount Holyoke College,
Massachussetts, as well as a degree from the Institute of
Art and Archeology (Sorbonne, Paris). During 1972-73 she
carried out excavations at Mycenae under the supervision
of Prof. S. Milonas.

| epanastassi tis siopis

ER Sy Vo

IxnvoBeaia / Direction: Muptd Mapdoxn / Myrto Paraschi. Zevapio / Screenplay: Muptw Napdoyn

Myrto Paraschi. ®wroypagia / Cinematography: Baoing Kayoupog / Vassilis Kapsouros. Movral /
Editing: Z1d6ng MAwrag / Stathis Plotas. Mouaikr / Music: Mepaoiog MuAapivag / Gerassimos Pylarinos
Napaywyds / Producer: Ztaudmg ABavdooulag / Stamatis Athanassoulas. Mapaywyr / Production: Mo-

vokepwg, Kino, Mega Channel. Nayxdopio ExperAAeuon / World Sales: MONOKEROS Cinema & TV
Productions, Bupwvog 23 / 23 Vironos str., 15452 ABriva /Athens, Greece, tel.: 6712 117, fax 6774 982

OIAMOIPA®IA / FILMOGRAPHY
1997 H enavaotaon mg ownng /
The Revolution of Silence

H ENANAITAIH THI IIQMHX

Eva paxpu npoownixd 1okt péoa ong eprpoug 6nou YEwnBnke o xplonawv-
x0¢ aoxnnopds. ‘Eva 1agid nou axolouBel Ta Bripata Twv avaywpntav péoa
otov apyd Bavaro Tou apxaiou xdopou xat My edpaiwon Tou xPLOTIGVIOWOU.
Mia Sabpoyr nou pag odnyel péoa and ng epApous ™S AlyUnTou kat mg
Méong Avatolnc, napaxoouBavrag Toug TPOnous S Aoknong, Ta kelid, Ta
HOVOOTAIG KQ1 TOV KOVOVa TG KaBnuepvig {wig. AvBpwnot nou nupnoAnen-
Xav ano €vav EpwTa yia 10 Bed xai Byrkav TwPA va Tov ava{nmoouy 0T Ow-
). To Edgwiaopa ynpoota o' aurr my anoAu MIOTN;: Va UNOPEOEIS V' aKOU-
pnoeig oAoxAnpeTikd GuETPa ™ poipa oou ota xépia Tou Beod, Eenepve-
VIOK 10 pETpo M avBparvig {wig

35mm "Eyxpwpo / Colour 100

THE REVOLUTION OF SILENCE

A long personal journey through the deserts where Christian asceticism was
bom. This personal journey, which follows the footsteps of the first anachorites
at a time when the ancient world was slowly dying and Christianity was
becoming established, is portrayed in this documentary. The journey takes us
through the deserts of Egypt and the Middle East, following the ways of the
early ascetics, the cells, the monasteries and their communal life; men purged
by their love of God, seeking Him now in silence; their unreserved dedication to
God and their ability to place their fate in His hands and overcome the triais of
human nature
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OEZIAAONIKH:

MNanavacTtaciou 148, XapiAdou, TNA.32 72 30, Fax:32 72 31
QpaiokaoTtpou 6, HANlounoAn, TnA.65 08 58
Makpuyiavvn 37, A HANoUnoAn, TNA.66 99 93
M.KapaoAn 2, Zukiég, TNA.63 90 60

SANTOPINH:
®npa, TNA.0284/25.160
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Taam-e-gilass

H TEYZH TOY KEPALIOY
Clandestins

NAGPENIBATEL
Yume no ginga

0 AABYPINGOX

TON ONEIPON
Bandits

Ol MAPANOMEL
Mosafer-e junoubi

0 TAZIAIQTHE TOY NOTOY
Dong Gong Xi Gong

ANATOAIKO MAAATI,

AYTIKO NAAATI
Hana-Bi

NYPOTEXNHMATA

Witman fivk

TA NAIAIA TOY BITMAN
Bent

MMENT
Amor vertical

KATAKOPY®H ATANH
Silvester Countdown

KAAH MTPQTOXPONIA
Under the Skin

KATQ ANO TO AEPMA
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éktn xpovid yia toug Néoug OpiCovreg Eekivd, ki
epeig eToipalOpacTe va YIOpTAOOUE HE TO KOIVO
piav aképa exdhilwon yepdtn npoodokieg kai
nepinéreieg. N’ GMn pia opd éva oAékAnpo nAd-
8og Ba evwboel Tig Suvdpelg Tou kal 8a AaBer pé-
pog o' auTh TN cuvapnacTIKN ylopTh EIKGVWY, opa-
parwy kai 18ewv. O Néor OpiCovreg 8a napoucidoouy eikéveg
evdg kéopou nou Se ouvavidg ouxva otny kadnpepivi Cwn,
€IKOVEG KAl PWVEG EVOG KOOPOU AyvwoTou oTo Eupl KOIVE.
I16x0G pag eival n dnpioupyia piag Kivnpatoypaikig epneipiag
nou 8a yvwpioel otoug Bearég Talavrolxoug dnpioupyolg,
péoa an’ TG Taivieg nou ydpioav divoviag 6An Toug TNV Yuxi.
Ta 8épara nou npayparedovral, agopoly 1600 Toug idioug 600
Kai epdg, Snploupywvrag n karaypdgovrag Sedopéva Tng SikAg
Toug npaypatikéTNTag, Kolvwviag kai kouhtolpag. H raivia yi-
veTal yAWooa, npoowniké Toug péco enikoivwyiag, dpdpog nou
odnyei o' évav kalvolpyio xwpo kAt oav avoixté napddupo—,
o’ évav nio npooité kéopo. Ze pia enoxi n onoia karakAGleral
and tn Biopnxavonoinpévn napaywyn eikGvwy nou nviyouv Tny
aropikéTnTa ota neAdyn piag «otepedTunng» aiodntikrig, or Néor
Opiovreg avalntoly autdé akpiBwg nou npokalei kai Sieyeipel
TV avriAngn pag.
To gerivé npdypappa Tou PeomiBAX Oeocahovikng nepihapBavel
neploodTepeg and oapdvia kaivolpyieg Taivieg. Eidika aiepur
para oe katabiwpévoug oknvodéTeg, dnwg o ANeEdvrp Yokou-
pog, ‘Epok Mépig, Todr Mivyk-hiavyk, Tévi Tkarhip kai @pivipik
©op Dpivipikocov, da nhaiciwBolv anéd Tig véeg Snpioupyieg
twv Apndg Kiapootdp, Takéol Kitdvo, MNavog Zag, MNoAavr Zo-
pneppdv kar Zavyk loudv. Ektég autyv, 1o npdypappa 8a
nepidapBaver pia emdoyn Tavidy and tov Néo laAhikd
Kivnparoypdgo, kadug kai pia ceipd vuxtepividv npoBoAwyv nou
8a napoucidoel agnynpaTikég Taivieg, alAG Kal VIOKIPavTép TG
npéogatng aveEdpTning apepikavikig napaywyng. ©a
undpEouv kai eidikéG ekdnAwoelg, 6nwg n ‘Exdeon tou Apndg
Kiapootapi, alkd kar npoBolég tawvidv yia naidia. Oi
onpavTikég Taivieg, wotéoo, de pépouv ndvra Tnv unoypagn
Sidonpwy kal avayvwpiopévwy oknvodetdyv. ©a ndela va
npoteivw, Aoindv, oToug Kivnparoypa@opiroug, xwpig kagid
enipUAagn, va oTpEWouv TNV MPOCOXn TOuG OTouG NOAAOUG
npwroeppavi{épevoug dnpioupyols, piag kai ekei kpUBetal o
dnoaupdég Twy @emividv  enihoydy. lMpdkerrar yia Taivieg
TOAUNPEG, NPWTGTUNEG, ANOKAAUNTIKEG KAl MPOKANTIKEG WG NPOG
n deparoloyia Toug, alAG Kal EQEUPETIKEG Kal KAIVOTOPEG WG
npog TNV Kivnpatoypagikn toug anédoon. Aneikoviouv Tov
kéopo pag — évav kéopo oaynveutiké kai noAtinheupo. MpoBak-
Aouy eikdveg nou, TeAikd, aviavakholv kaBapd Tn Jwh pag — ki
eival pia avravdkhaon nou Tn xapakrnpilel 1o Badog kai pia
npoownikA Séopeucn oTo Spapa Twy SnpIoUPYWY TOUG.

Anpritpng Einidng

64

-

s New Horizons enters its sixth year, it is with
great anticipation that we are preparing fo
celebrate, along with our many guests, another
event full of promising adventure. Once again, a
gathering of people will join together and partake
of this exciting feast of images, visions and ideas.
New Horizons will bring you reflections of a world that does
not necessarily surround us in everyday life, evoking images
and voices of an unknown world, one we would not otherwise
see or hear. The aim is to create a cinematic ex-perience that
will introduce audiences to the talents of people who have
devoted their energies to the making of extraordinary films.
They address issues of relevance to them and to us, they create
or record information concerning their reality, their society and
their cultural evolution. Film becomes a language, a personal
means of communication, a way to reach out into a new space
—as through an open window- to a more accessible world. In
an age when the multitude of manufactured images overwhelms
our lives, drowning our individuality in oceans of stereotypoed
aesthetics, New Horizons seeks out that which will challenge
and stimulate our perception.
More than forty films will be premiered in Thessaloniki as part
of this year’s programme. Special tributes to accomplished
filmmakers such as Alexander Sokurov, Errol Morris, Tsai Ming-
Liang, Tony Gatlif and Fridrik Thor Fridriksson will take their
place along the latest by Abbas Kiarostami, Takeshi Kitano,
Janos Szasz, Yolande Zauberman and Zhang Yuan. There is a

section dedicated to the New French Cinema, as well as a Late

Night selection, featuring films and documentaries by
independent U.S. filmmakers. Other events include a
Photography Exhibition by Kiarostami and showings of
Children’s Films. However, great films are not necessarily the
ones signed by well-known, recognizable directors. Without
reservation, | would encourage filmgoers to also turn their
attention to the many new appearances, for there lie the
treasures of this year’s selection. These are films marked by
audacity, nerve and originality. They are outspoken and
provocative in their choice of themes, inventive and innovative
in their cinematic form. They portray a world that is relevant
and fascinating, and also positive in its multiplicity. They project
images which become a clear reflection of our lives - a
reflection marked by diversity, depth and personal commitment
on the part of its makers.

Dimitri Eipides
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FewwnBnke 1o 1940, omv Texepdvn. And 1o 1960 péxpt
10 1968 epydomke we ypagiotag o€ diagnuioes kat

0 TITAOUS TAIVIKV PEYAAOU pfKOUS. ZnoUdaoE KaAES
TéXVES 010 naverotmo, Soukevovrag Tautéypova

¢ unAAANAoG o€ aoTuvopiké Turipa. To 1969, pali p' éva
9o 100, Bpuoav 10 TO TG KIVIUATOYPAPOU OTO
Ivotirouto yia mv Nveupanxr Avarmuén Nadioy kat
EgriBwv. Ano 1o 1970, éxet yupioet NOAAES TaVIES pikpoU
WKOUS KOl EVVEQ TQIVIEQ PEYAAOU IKOUS.

H yeuvon rou kepaoiou kEpdIoe Tov Xpuod doivika

- NEW HORIZONS International Selection

Taam-e-gilass

" e

010 ®eomBaA Kavvwv Tou 1997

Abbas Kiarostami

He was born in 1940, in Tehran. Between 1960 and 1968
he worked as a graphic artist, doing commercials and credit
sequences for feature films. He studied fine arts at the
university while eaming a living as a clerk at a police station.
In 1969, he and a friend founded the film department at the

IxknvoBeoio / Direction: Abbas Kiarostami. Zevapio / Screenplay: Abbas Kiarostami. ®wroypogia /
Cinematography: Homayun Payvar. Movral / Editing: Abbas Kiarostami. ‘Hyos / Sound: Abbas
Kiarostami. Mouoikrj / Music: J. Mrshekari. HBomoioi / Cast: Homayon Ershadi, Abdolrahman Bagheri
Afshin Khorshid Bakhtiari, Hossein Noori. Napaywyds / Producer: Abbas Kiarostami. Noyxdomo Expe-
T6AAeuon / World Sales: CiBy Sales Ltd, 10 Stephen Mews, London W1P 1PP, England, tel. 44 171 333
6472, fax: 44 171 306 9029. 35mm "Eyxpwpo / Colour 95’

Institute for the Intellectual Development of Children and
Young Adults. Since 1970, he has made many short films
and nine feature films. Taste of Cherry was awarded the
Palme d'Or at the 1997 Cannes Film Festival.

OIAMOIPA®IA / FILMOGRAPHY
(Tirhot ova ayyAwxd / English titles)
1974 Traveller

1977 The Report

1984 First-Graders

1987 Where Is My Friend's Home?
1989 Homework

1990 Close-Up

1992 And Life Goes On

1994 Through the Olive Trees
1997 Taste of Cherry

H TEYIH TOY KEPAXIOY

0 peonixag xupiog Mnavri Tagidever pe To QuToKiviTo Tou, OE A NEpLoYT
perakl npoaotiwy xat e€oxng, epyorakiwv xai eprpou. Otav BAEnEL povayi-
xoU¢ Biapareg, oTapuaTAE! KQI TOUG MPOTEIVEL VO UMOUV 0TO QUTOKIVITO Tou,
npoogEpoviag Toug xphpara. Or SiaBdreg rov napegnyolv, Bewpavrag my
nPooEyyion Tou opouAOPIXOU xapaxTpa, aAAG kdvouv AdBog. H npan a-
yarme nou B€Ae: 0 xuplog Mnavri and Toug GAAOUS, Eival va @POvTIooUV WOTE
v Bogrel 10 0L TOU PETE TV QUTOKTOVIA TOU NOU £XEL MPOYPAUPATIOE! Yia
my endpevn ouyn. I” qutolg nou pnaivouv 0To autokivijro, Sefxver Tov ETogo
1090 100, EENYOVIOS TOUC T1 MPEMEL VA KAVOUV...

TASTE OF CHERRY

Middle-aged Mr. Badi is driving around in an area where suburbs and the
countryside come together, a zone where building sites and the desert meet. He
approaches men walking alone, and invites them into his car, offering them
money. They misunderstand his intention, thinking he is asking for sexual
favours, but the act of love that Mr. Badi needs is for someone to bury him
properly, after his planned suicide the following moming at daybreak. To those
who come into his car, he shows his freshly-dug grave and explains to them
what they should do
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Clandestins

Nrevi Zouivap

evwnBnke oo Movtpea, To 1964, kal yUpIOE TO MPWTO TOU
viokipaviep To 1984. “Yotepa ano omoudEg EMKOVOVIOV
oto MavemoTmuio Tou Movipeal, ouvéxioe va yupilet
VIOKIHQVTED Kal Tawvieg pikpou prkous. Ot AaBpemipares
eivatn npwm Tou Tawia peyaou prkous.

NikoAd Bavripog

levviiBnke om Meveun, To 1964. Znoudaoe Kvnuatoypago
oto Mavemompio Tou Movipeal kat To 1984 yupioe

T0 TIPWTO TOU VTOKIUavTEp, Johnny Kichenin, poids moyen,
jie BE€pa Evav veapo muypayo.

Denis Chouinard

Born in Montreal, in 1964, he made his first documentary
in 1984. After studying communications at the University
of Montreal, he continued making documenatries and short
films. Clandestins is his first feature film.

Nicolas Wadimoff

Born in Geneva, in 1964, he studied film at the University of
Montreal, and made his first documentary, Johnny Kichenin,
poids mayen, about a young boxer, in 1984.

OIAMOTPA®IA / FILMOGRAPHY

Denis Chouinard

1984 On parlait pas allemand (pikpou prkoug / short film)

1986 Trachéotomie (pkpou prikoug / short film)

1997 Clandestins

Nicolas Wadimoff

1984 Johnny Kichenin, poids moyen
(vtokipavtep / documentary)

1991 Le bol

1992 Les gants d'or d'Akka

1997 Clandestins

AAOPEMIBATEX

Mia opdda AaBpopetavaot@v BEAeL va puyel ané m MaAAia. Mpoketrat yia duo
Avtpeg, duo yuvalkeg kat 600 maidid, mou 6pwg dev elvat 6AotL yvwotol HeTagl
Toug. ‘Evag AaBpépnopog Toug Bpiokel pa BEon o' va popmyd mAoio mou
@evUyel yia tov Kavadd, mpenel 6pwg va napayelvouv kAelopévol o' éva
KOVTEIVEP, OTO aumndpt Tou mAolou, OTPIHWYKEVOL 0" Evav TOAU HIKPG XWPO.
Zmv apxr npoomnadolv va ouvepyaoTouv peta&l Toug, To TaidL 6uwg elval
pakpu, kat oovropa apx(Couv va xavouv mv uxpaiyia Toug, evd To VEPO Kat 1
10091 Atyooteuouv. Kat 10te, Eagvikd, To mholo otapatdet. Mia BAGRN oTig
UnXavég 1o Exel agroel akupepvnto o péan Tou wkeavol. Xwplg ma vepd
Kkat Tpogr), ot AaBperBdreg anopaaifouv va Byouv am' 10 KOVIEIVER, ETTW KL
av 101 pupoKIvBUVEUOUV [Ia OUVAVINON KE TO MANPWHA.

/ Colour 98

IknvoBeoia / Direction: Denis Chouinard, Nicolas Wadimoff. Zevapio / Screenplay: Denis Chouinard,
Nicolas Wadimoff. dwroypagia / Cinematography: Sylvain Brault. MovraZ / Editing: Christian Marcotte.
"Hxog / Sound: Viateur Paiement. Mouaikrj / Music: Bill Laswell. HBonoioi / Cast: Ovidiu Balan, Moussa
Maaskri, Simona Maicanescu, Anton Kouznetsov. Mapaywyr / Production: Dschoint Ventschr., tel.: 41 1
456 3030, fax: 416 956 2000. Maykdopia ExperdAAevon / World Sales: Coscient/Astral Distribution, 465
rue McGill, Montréal, Québec H2Y 4A6, Canada, tel.: 514 844 3542, fax: 514 985 4461. 35mm "Eyxpwpo

STOWAWAYS

A group of illegal immigrants wants to escape from France. There are two men,
two women and two children, and some are strangers to one another. They
meet with a smuggler who puts them on board a freight ship that is bound for
Canada. The catch is that they have to hide in a container loaded into the hold of
the ship. The group is squeezed together into an impossibly tiny space. At first
they cooperate with each other, but the voyage is long, and soon tempers begin
to flare, while food and water are becoming scarce. Suddenly, the ship stops.
The engines have broken down and the ship is stuck in the middle of the ocean.
With no more food or water, the stowaways decide to leave the container and
take their chances encountering the ship’s crew. This is a suspenseful film
about the plight of refugees and their will to survive.
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* JANQNIA / Japan 1996

Yume no ginga

¥

¥ ¢ - ,\"’\w‘

Ioyxo loii

FewniBnke o ®ouxoudka m¢ lanwviag, o 1957.

Eva onoudale xivnuatoypdgo oo Naveruotpo Ninov,
Bpuoe o etapeia napaywyns Kai YOPIOE TV NPW 10U
taivia oe Super-8, Panic in High School. To 1978, mv
Eavayuploe o€ 35mm yia 10 PEYGAO KIVIUATOYPAPIKD
grouvnio mg lanwviag Nxkdroou.

Sogo Ishii

He was bomn in Fukuoka, Japan, in 1957. While studying
film at Nippon University, he established his own production
company and made his first film in Super-8, Panic in High
School. In 1978, he remade the film in 35mm for a major

IxnvoBeoia / Direction: Sogo Ishii. Zevapio / Screenplay: Sogo Ishii, Bao. oto pud. tou / based on the
novel by Kyusaku Yumeno. ®wroypagia / Cinematography: Norimichi Kasamatsu. Movra{ / Editing: Kan

studio, Nikkatsu Suzuki. "Hyog / Sound: Masakatsu Shiobara. Mouoikrj / Music: Hiroyuki Onodera. HBomoioi / Cast: Rena
Komine, Tadanobu Asano, Kotomi Kyono, Kirika Mano. Napaywyoi / Producers: Yasuhiro lto, Satoshi

OIAMOIPA®IA / FILMOGRAPHY Kanno. Napaywyr / Production: KSS Inc. MNayxdopa ExperaAAcuon / World Sales: KSS Inc. 1-21-8

(Tirhot ova ayyAwxd / English tities) NishiGotanda Shinagawa-ku, Tokyo 141, Japan, tel.: 81 3 5434 5217, fax: 81 3 5434 5217 35mm

1978 Panic in High School ’

1980 Crazy Thunder Road Aonpdpaupo / B&W 90

1982 Burst City

1984 Crazy Family

1994 Angel Dust

1995 August in the Water

1996 Labyrinth of Dreams

0 AABYPINOOX TON ONEIPQON

H wtopia extulioogtal omy anwwvikr onailBpo, ™ dexaetia Tou '50. H Topixo
DouAEUE WG EIONPAKTOPAS 0E AEwPOPE(D. Aev eival kaBOAOU EUXAPIOTNUEVT
pe mv aviop M {wh xat Aaytapd va {noet wa nepinérea. Orav mg
avaBérouv va BouhEger 010 AewPOPE(d Mou 0BNYE( 0 KAIVOUPYIOS KaI OLOPPOS
obnyog Nuraxa, 6AES o ouvadeAgol mg m {nAevouv. H Topixo, Opwe, Exet 1S
emguAdterc mG: 1) kakutepn mg @ikn, Toouyaxo, frav appaBwviaouevn na-
Aaiotepa pe Tov Nutaxa, oxoT@Bnke Opws OTav TPAXAPE 10 AEwopEio nou
obnyouoe 0 appaBuviaotog me. Z1o petaky, n Topixo axouer Bdgopes 9~
PEC yI0 oV k10 Ouppor) SoAogovo OBNYO AEWOPEIOU, EVe OpwS 0TV apxn
UNONTEUET! TOV QYEAGOTO Nutdxa, apyile va viwBet av axarapaymm eAgn,
X0 NOAU OUVIOpE TOV epwreleTal H nepinérela nou nepipeve n Topixo
enteAous egraoe!

LABYRINTH OF DREAMS

The film takes place in the Japanese countryside, during the fifties. Tomiko
works as a conductor with the local bus company. She is frustrated with her
lite, which she believes to be ordinary and boring, and longs for adventure
When she is assigned 10 work on the bus driven Dy the handsome new driver
Niitaka, her co-workers are all jealous. But Tomiko is very suspicious of the
driver; her best friend, Tsuyako, was engaged to Niitaka when he drove for
another bus company, but she was killed in a mysterious bus accident, with
Niitaka at the wheel. Meanwhile, Tomiko begins to hear rumours of a serial killer
bus driver. He supposedly woos the conductors, proposes marmage 10 them
and then kilis them on his route. Tomiko is wary of the brooding Niftaka at first
but she finds herself iresistably drawn 1o hum. and soon has fallen in iove with
him Tomiko's chance for adventure has finally armved
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FTEPMANIA / Germany 1997

Kamia ¢ov Ikapviep

FevwiiBnke oo Blopndviev mg Meppaviag, 1o 1966,

Kat onotdace omv Akadnpia TnAedpaong kat
Kivnpatoypdgou (HFF) Tou Movayou and to 1989 £wg

10 1994. ‘I5puce pe mv Eva KapAotpop mv eTapeia
napaywyng VELA-X Filmproduktion ki apytoe va yupilet
Tawieg. Ot mapdvopes eival n mpwm e peydou pnkoug
Tawia.

Katja von Garnier

Born in Wiesbaden, Germany, in 1966, she studied at the
Academy for Television and Film (HFF) in Munich from 1989
to 1994. She founded VELA-X Filmproduktion with Ewa
Karlstrom, and began making films. Bandits is her first feature
film.

Bandits

IxknvoBeoia / Direction: Katja von Garnier. Zevdpio / Screenplay: Uwe Wilhelm, Katja von Garnier.
Owroypogia / Cinematography: Torsten Breuer. MovrdZ / Editing: Hans Funk. Mouaikyj / Music: Udo
Arndt. HBomoioi / Cast: Katja Riemann, Jasmin Tabatabai, Nicolette Krebitz, Jutta Hoffmann, Hannes
Jaenicke, Andrea Sawatzki. Mapaywydg / Producer: Harald Kiigler, Molly von Fiirstenberg, Elvira Senft.

Napaywyr / Production: Olga Film GmbH, tel.: 49 89 271 2635, fax: 49 9 272 5768. Maykdopia
ExperdAAcuon / World Sales: Bavaria Film International, Bavariafilmplatz 7, 82031 Geiselgasteig,

®IAMOTPAQ®IA / FILMOGRAPHY
1989 Tagtrauma (pkpoU prkoug / short film)
1991 Lautlos (ukpou prikoug / short film)
1992 Abgeschminkt! (peaaiou prikoug / mid-length film)
1994 The Making of «In the Line of Fire»
(vrokiavtep / documentary)
1996 Denk’ Ich an Deutschland — Kix
(vrokavrép / documentary)
1997 Bandits

Ol NAPANOMEX

T€ooepi§ yuvaikeg ouyKpatoUpeveg, TOAU BlaQOPETIKEG OTO Xapaktipa,
QTidxvouv €va ouykpomua pok ot guAakr. ‘Otav kahouvtal va nai§ouv ato
X0p6 ¢ aotuvopiag, ekelveg apndlouv mv eukalpia va dpaneteloouy. Ki
eve Ta MME napakoAouBoUv ané Kovtd m @uyr Toug, 1) HOUaIKr) Toug apyilet
va yiverat 6A0 Kat o dnpoAng, Kat ot TEGOEPIS KATa{TOUNEVES HETATPEMO-
vial 0e Aaikég npwideg. H anddpaon ané m guAakr, 1 0Topia Mg enttuyiag
£VOG OUYKPOTAHATOG, 1) KaTadikaopévn yuvalkeia ghia Tunou OéAua xat Aouil
KL TO HOUOIKG BIvTEOKA(T: 6Aa autd Ta kwnuatoypapikd eidn ouvdudlovrat
apLOTOTEXVIKG 0" auTr) TNV EEQPEVN KAl OUVAPTIAOTIKT Tawia.
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Germany, tel.: 49 89 6499 2681, fax: 49 89 6499 2240. 35mm ‘Eyxpwyo / Colour 107

BANDITS

Four women prisoners, very different in character, form a rock band named
«The Bandits». When they are invited to play at the annual Policeman’s Ball,
they use it as an opportunity to escape. With the media hot on their trail, their
music begins to get radio play, and the group develops a huge following, the
four women suddenly becoming cult figures. The escape from prison, the rise
to fame of a rock group, the doomed female friendship, and the music video: all
these genres are masterfully combined in this relentless, thrilling first feature by
Katja von Garnier.
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IPAN / Iran 1996

\

NapBil Laypnali

Tevwnuévog 1o 1963, onoudaoe kivnuaroypdgo oto Ipdv
X0 YUPIOE TV NPWTTN TOU pkpou prkoug Taivia to 1984
Im ouvExela, yuploe AAAEQ 500 Taivieg pixpoU prKkoug Ki
£va vioxuavtép. H peydn entruyia Tou oupnatpua Tou
Tlogap Navayi To donpo unaAdvi aolomke o€ wW0Topia
1ou Zayunadl. 0 ra&diwms rou Norou elvai ) npwm Tou
peyaAou prxoug Tavia

Parviz Shahbazi

Bom in 1963, in Iran, he is a graduate of the Film College of
Broadcasting. He has made several short films on 8 and
16mm and one documentary film. He provided Jafar Panahi
with the story outline of the hugely successful The White
Balloon. The Traveller from the South is his first feature film

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyAid / English titles)

1984 Pala (Juxpou prkous / short film)

1986 Projects (juxpou prxous / short film)
1989 Rope (Jxpou prxoug / short film)

1990 Black Spring (vioxavtép / documentary)
1997 The Traveller from the South

0 TAZIAIQTHE TOY NOTOY

TaEdedoviag pe 10 TPEVO Q' TO XWPLO TOU Yia va EMIOKEPOE OuyYEve(S omy
Texepdvn, o veapos Peld yvwpilerat pe wa duotporm nAikiwpévn kupia nou
npoxeran va Tofdéger om Meppavia yia va det 1o yio mg. Eva omy apyn n
yuvaixa 8a Bewpnoet Tov Peld enidoko kAégm, Ta yeyovéra Ba my unoxpew-
oouv va Bacwotel o BonBewd Tou, pe anotéleopa va YEVWNBEL a ouyxiviTi-
1) 600 ka1 araiploom glia avapeoa otoug 500 QUTOUS avBPWNOUS TS 1pa-
vifig enapyiag, ue @ovio my noAudvBpwnm nokn me Texepavng. Mavrag
v tov To&ibwm rou Notou, 0 Aundg Kiapootau eine: «H wpwomra me
OxEYNC Kl M OxNvOBEDIaC QUG MRS NPWMS Taviag Tou Nappil Zaxunali
eivar aBENQIv kat NOAAG UNOOYOUEVT)»

Mosafer-e junoubi

IxnvoBeoia / Direction: Parviz Shahbazi. Zevapio / Screenplay: Parviz Shahbazi. ®wroypogio
Cinematography: Farzad Jodat. Movra{ / Editing: Jafar Panahi. HBonoioi / Cast: Reza Moghadam
Ghamar Nassiri Jozani. Napaywyds / Producer: Children & Adolescents Department, Channel Two. | R 18
Noyxdopia ExperaAAevon / World Sales: CMI, Cima Media International, 64, Hedayat St Yakhchal Ave
Tehran 19497, Iran, tel.: 98 21 2548032, fax: 98 21 2551914. 35mm "Eyxpwpo / Colour 90

THE TRAVELLER FROM THE SOUTH

On the train from his village to visit relatives in Tehran, Reza meets a
disagreeable old lady who is planning to travel to Germany to see her son
Although at first she suspects Reza of being a potential thief, the old woman will
soon be obliged to rely on the young man's help. A warm, albeit incongruous
friendship will develop between these two people from the iranian countryside
against the backdrop of a bustiing Tehran. Abbas Kiarostami said of The
Traveller from the South: «The maturity of thought and the mise-en-scéne of
this first work of Parviz Shahbazi is praiseworthy and promising-



NEOI OPIZONTEX AreBvig Enthoyi

KINA = TAAAIA / China = France 1996

Zavyk Noudv

FevviiBnke 1o 1963, omv noAn Navdivyk mg enapyiag Tqav
2ou, omv Kiva. Anogoimoe pe muyio putoypagiag ano my
Axadnpia Kwnuatoypdgou Tou Mekivou To 1989. EkTog ané
aveEapmTog OKNVOBEMQ Kal mapaywyog, lvat mapaywyog
Kat oKnvoBEmG Houaikwv Bivreo yia o MTV.

Zhang Yuan

Born in 1963 in Nanjing (Jian Su province), China, he
graduated with a B.A. in cinematography from the Beijing
Academy of Film in 1989. As well as being an independent
film director and producer, Zhang produces and directs MTV

Dong Gong Xi Gong

IknvoBeoia / Direction: Zhang Yuan. Zevdpio / Screenplay: Zhang Yuan, Wang Xiaobo. ®@wroypagia /
Cinematography: Zhang Jian. Movrd / Editing: Vincent Levy. ‘Hxog / Sound: Wu Gang, Shen Jiangin.

clips. Mouoikrj / Music: Xiang Min. HBomoioi / Cast: Si Han, Hu Jun. Mapaywydg / Producer: Zhang Yuan,
Christophe Jung, Christophe Ménager. Mapaywyrj / Production: Quelqu'un d'Autre Productions, tel.: 33 1

QIAMOTPA®IA / FILMOGRAPHY

(Tithot ota ayyAwa / English titles)

1990 Mama

1992 Beijing Bastards

1994 The Square (vtoklaviép / documentary)
1995 Sons

1996 East Palace, West Palace

ANATOAIKO MAAATI, AYTIKO NMAAATI

Ta dnuéota oupnmpla eveg MApKOU 0TO KEVIPO Tou Mekivou Exouv yivel Témog
ouvavmong yia moAholg opoQUAGPIAOUG. ‘YoTepa amd pia «emixeipnon
okoUma» mg aotuvopiag, o A Aav, €vag veapdg ouyypagéag, Bpioketal ato
Kpamiplo, 6rou avakpiverat Aerropepws. Ot epwmoelg odnyolv Tov A Aav
0’ €va 1agid1 oto mapeABov Tou: omv naidikr Tou NAKia, oToug Yove(g Tou, aTo
0Y0AE(0, OTOV TIPWTO £pWTA, 0NV UTIOXPEWTIKT) QYPOTIKT) EPYaaia, Kt Uatepa
omy avagiman Tou aAnBivol Epwta. AUTEQ 0L HaTIEG oV TPoowITKY) Lwr
T0U A Aav apyiZouv va BoAwvouv Ta ouvaloBruata Tou avakpiTi anévavit aTov
KpatoUPEvo Tou, Kai 1) apyIki Tou anoatpogr e&eAiooeTal aTadiakd o EAEN.
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4521 1212, fax: 33 1 4671 8299. Naykdopia ExperdAAeuon / World Sales: Fortissimo Film Sales,
Harenmarkt 10-2, 1013 ED Amsterdam, The Netherlands, tel.: 31 20 627 3215, fax: 31 20 626 1155.
35mm “Eyxpwypo / Colour 90

EAST PALACE, WEST PALACE

The public restrooms of a central Beijing park have become a popular meeting
place for homosexuals. As a result of a raid, A Lan, a young writer, finds him-
self at police headquarters, undergoing an interrogation which proceeds strictly
by the book. The questioning soon develops into an evocation of A Lan’s
tumultuous life: his childhood, his parents, school, his first sexual experience,
the state-imposed work in the countryside, and then, the gradual drift towards
the quest for true love. These brief, intimate glimpses of A Lan's life blur the
interrogating officer's feelings for his prisoner, and his initial repulsion turns first
into fascination and, finally, to attraction. A strange love story unfolds.
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IANQNIA / Japan 1997

R

Taxiéo Kiravo

Zexwpioth npoowrkdmra twv media, o Taxéor Kitdvo
£xet o eEapenxd mouowa kaplEpa WS ouyypageag,
Snpooioypaeog, nBonoids, {wypdeog kat oxnvoBEmS
FevwnBnxe oto Toxwo, 1o 1947, kai Eexivnoe 010 XwPo ToU
Bedparog we kwIKGS. MipLoE Ty nPWm Tou Tavia,
Violent Cop, 1o 1989

Takeshi Kitano

He Is Japan's foremost media personality. His prolific career
has included writing novels, poetry and articles, acting,
painting and film directing. He was bom in Tokyo, in 1947
He entered show business in 1972 as a comedian, and
came to directing in 1989 with Violent Cop

o -
IxnvoBeoia / Direction: Takeshi Kitano. Zevapio / Screenplay: Takeshi Kitano. ®wroypogia / Cinemato-

graphy: Hideo Yamamoto. Movra{ / Editing: Takeshi Kitano, Yoshinoriota. "Hyog / Sound: Senji Horluch
Mouaixri / Music: Joe Hisaishi. HBomoioi / Cast: Takeshi Kitano, Kayoko Kishimoto, Ren Osugi, Susumu

Terajima, Tetsu Watanabe, Hakuryu. Napaywyds / Producer: Masayuki Mori, Yasushi Tsuge, Takic

OIAMOTPA®IA / FILMOGRAPHY
(Tirhot ova ayyhixd / English tities)
1989 Violent Cop

1990 Boiling Point

1991 A Scene at the Sea

1993 Sonatine

1995 Getting Any?

1996 Kids Return

1997 Fireworks

NYPOTEXNHMATA

H mo godokn ¢ Twpa tawvia Tou Takéo Kitavo, Ta Muporexviuara, paoile-
01 070 510 piypa «avéx@paotou» xi0Upop xat aigvidiaoTikng Biag nou Exet
xaBiepwoet 10 oxnvoBEm. Napdn, Opwe, EXTUAOOETAL OTO YVPIO, OKANPO
NEPPAAAOY TWY QOTUVOIKWY KOL TNC 1aNwVIKNC pagiag, autn 1 wTopia giag
Yauou xai Buoiag NepEXE! Eva EMNPOOBETO OUVAIOBNUATIXO OTOEID Nou TV
xaver expivd ouyxiviTikr). AEnTO YoUpop, onTika «yxayx», exprigels Biag
Baupaown nivaxeg (Epya Tou (Brou Tou Takéor) xat unépoxa tonia, £xouv
ouvbuaotel o wa owot doocoloyia, eve 0 Taxéo yewpiletal m ouvBem
Q@NYNON KGt 10 GAQC PNOK UE AVEOT) KOI HOEOTRIO

Yoshida. Napaywyr / Production: Office Kitano Inc., tel.: 81 3 3588 8121, fax: 81 3 358 8139. Nayxo-
opa ExperdAAcuon / World Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, tel.: 33 1
4970 0370, fax: 33 14970 0371. 35mm "Eyxpwyo/ Colour 103’

FIREWORKS

Takeshi Kitano's most ambitious film to date, Fireworks features the same
mixture of deadpan comedy and explosive violence that established the
director's reputation. But aithough it is set in the familiar hard-boiled world of
cops and yakuza, this story of friendship, mammiage and sacrifice has an added
emotional element, and is genuinely touching. Dry wit, sight gags, explosive
violence, beautiful paintings (Takeshi's own artwork) and gorgeous scenery, all
share screentime, and Takeshi handles the sophisticated narrative and
flashbacks with exceptional ease

n
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OYITAPIA = TAAAIA = NTOAQNIA / Hungary = France = Poland 1997

Navog Lag

FevwiBnke To 1958. Aogoimae and mv Ouyypikn Akadnpia
Kwnuatoypdgpou kat Oedtpou o 1986.

Epydomke yia mévie xpovia oto BEatpo wg dleubuvmg
oknviiS. To 1994, éXape o Bpapeio PeAE

(o eupwnaiko Ookap) kKaAUTePOU VEOU OKNVOBE), yla mv
Tawia Tou Woyzeck. Ta natdid tou Bituav eivain tpim
peyahou Lrkoug Tavia Tou.

Janos Szdsz

Born in 1958, he graduated from the Hungarian Academy
for Cinema and Theater in 1986. In 1994, he was awarded
the Félix prize for best young director for his film Woyzeck.
The Witman Boys is his third feature film.

OIAMOTPA®IA / FILMOGRAPHY
(Tivhot oTa ayyAwa / English titles)
1990 Don't Disturb

1994 Woyzeck

1997 The Witman Boys

TA NAIAIA TOY BITMAN

Y€ pa pkpr méAn mg Ouyyapiag, ota 1914. Metd to 8dvato Tou natépa
Toug, 0 MNdvog kat o ‘Epvo Bitpav peyaA@vouv WE pia veapr UmmpeTpla Kat m
untépa Toug, N omoia 6uwg eivat evieAds Yuxpr kat adidpopn anévavit ata
nawid mg. Ta duo aydpla ermthéyouv va {oouv 0’ Evav aAAOKoTo Kat Biato ké-
oo nou ekelva dnuoupyouy. O Mdvog yvwpiletat pe pa népvn mou Tou divel
6An ™MV aydn kat TpUPePATNTA Mou EXEL TO0O avaykn, dtav de m yvwpilel kat
0 ‘Epvo, Ta nadid anopaocilouv va mg xapioouv To pevraylov mg pntépag
10Ug. Me Tov 10 Tpéro mou Buoialav {wa yia va egopkioouv 1o BAvato Tou
narépa toug, €101 Ba Buatdoouy kat m pntépa Toug. 0 Zag oklaypagel Eva
ouvVapraocTIkG MOPTPETO BUO VEAPWV ayoplwv mou eEeAiooovTal 0 Yuxwtl-
KoUg BoAopOvoUg.

12

Witman fiok

IknvoBeoia / Direction: Janos Szasz. Zevdpio / Screenplay: Janos Szasz. ®wroypagia / Cinemato-
graphy: Tibor Mathé. Movra / Editing: Anna Kornis. Mouaikij / Music: Istran Sipos. Zknvikd / Sets:
Jozsef Romvary. HBomoioi / Cast: Fogarassi Alpar, Gergely Szaboles, Maia Morgenstern, Dominika
Ostalowska, Koracs Lajos. Mapaywyds / Producer: Ferenc Kardos. Mapaywyr / Production: Budapest
Filmstadio, MTM Communications, MTV, 47éme Parallélle, Studio Filmowe Zebra, Mafilm. Mayxdopia
ExperdAAeuon / World Sales: 47éme Parallélle, Paris, France, tel.: 33 1 4581 0998, fax: 33 1 4589 6414.
35mm "Eyxpwpo / Colour 93’

SUPPORTED /Ay

EURIMAGES

Council of Europe Conseil de I'Europe

THE WITMAN BOYS

1914. A small town in Hungary. With their father dead, the Witman brothers,
Janos 14 and Erno 12 years old, are being raised by a young maid and their
mother. But the charming Mrs. Witman is completely devoted to her lover, and
is cold and uncaring towards her children. The two boys choose to live in their
own weird and violent world. Janos meets a prostitute who gives him all the
tenderness, love and attention he desperately needs. Ero will also meet the girl,
upon which the boys will decide to offer her the only appropriate gift: the
beautiful pendant that their mother usually wears. Just as they sacrificed
animals in the past, to exorcise their father's death, so now will they sacrifice
their mother. Szasz paints a fascinating portrait of two young boys who are
gradually turning into psychotic killers.
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M. BPETANIA / Great Britain 1997

A

Tov Mardiag %
NokuBpaBeupévog oxnvoBEMG Tou Bedpou,

0 Zov Mardiag £xer ypdye: eniong Beatpixd épya

(Cowardice, infidelities xai A Prayer for Wings), 1a onola %
£xouv avée oe noAAES noAels mg M. Bpetaviag. C
Exet ypawe: éva puBiotopnua, To Manhattan Mourning, xat

etowaleral Twpa va yuploe: m Seutepn peydAou prixous

Tavia Tou.

Sean Mathias

Award-winning stage director Sean Mathias has also written
three plays, Cowardice, Infidelities and A Prayer for Wings,

which have been staged in various cities throughout Britain.

- e

IknvoBeoia / Direction: Sean Mathias. Zevapio / Screenplay: Martin Sherman. ®wroypegio
Cinematography: Yorgos Arvanitis. MovraZ / Editing: Isabel Lorente. Mouoixr / Music: Philip Glass

He has written a novel, Manhattan Mourning, and is
currently preparing to film his second feature.

Ixnvika / Sets: Stephen Brimson Lewis. HBomoioi / Cast: Lothaire Bluteau, Clive Owen, Brian Webber, lan
McKellen, Mick Jagger. Mapaywyds / Producer: Michael Solinger, Dixie Linder. Napaywyr / Production:
Channel Four International. Noyxdopia ExperdAAcuon / World Sales: Film Four International, 124

OIAMOTPA®IA / FILMOGRAPHY Horseferry Road, London SW1, England, tel.: 44 171 306 8465, fax: 44 171 306 8361. 35mm Eyxpwyo /

1997 Bent Colour 109’

Baowuévn oro opdtitho Bearpixd €pyo, n Tawvia elvar ndve an' dAa pia
Buvam xat ouyxivinr 10Topia aydrng, nou delxver NS n avidioteAng aydnm
Yi0 kanowv GAAov pnopel va pag odnynoe: oe wa véa eAeuBepia, nou apvel-
101 01OV TUpavvo v unoniBépevn duvaprn tou. Bploxdpaote omy na-
paxpalovoa, nponoleyxn, valionix Meppavia. 0 Mag xat o Podvii ano-
KOAUITTOVTON WG OPOPUAGPUOL ka1, PETA and B0 xpovia uynig, ouAAaupdvo-
vio! kot OTEAvovTal OE oTpatonedo ouykévipwong. Ka@' oddv, o Pouvn Eudo-
xonefral, xat 0 Ma§ unoxpeaveral va yiver ouvepyog oto davaro tou. Ito
owparonedo, o Mak yvwpiletar pe Tov Xopot. Zenspvaviag kabe eunddio, '
ayarmBouv, ywpic noté v’ ayyike: o évag Tov AAAOV.

BENT

Set amidst the decadence of pre-war Nazi Germany, Bent is above all a
powerful and moving love story, illustrating how the seifless love of one person
for another can lead to a new freedom, which denies the oppressor his
assumed power. Max and Rudy are led into the hands of Hitler's men and are
exposed as homosexuals. The couple spends two years on the run, but they are
finally caught and sent by train to a detention camp. On the train, Rudy is beaten
and tortured, and Max is forced to collude in his death. At the camp, Max is
befriended by Horst, who wears the pink triangle of the homosexual. Max
pretends to be a Jew, wearing a yellow star, to escape persecution handed out
by guards and prisoners alike to homosexuais. Max and Horst find a way 10
express their feelings for each other without being detected, and Max
recognizes his overwhelming feelings for another person



NEOI OPIZONTEX AicBviig Emihoyi

KOYBA / Cuba 1997

Aproipo Zoto Nriag

TewiiBnke omv ABdva, 1o 1967. Anogoimoe ané m Alebvi
oA TnAedpaongq kat Kvnpatoypdgou me ABavag.

‘Exel ypduet kat oknvoBeaet 500 Tawvieg pkpou HrKoug
Kat duo vIoKipavtep. Amo 1o 1991, €xel JoUAEPEL OE MOAES
Tawieg wg dleuduvmiq putoypagiag. To 1995, oknvoBEmae
TV Mp@ Tou peyaou prikoug tawia. H Karaképugn ayamnm
elvatn deutepn peyalou Prkoug Tawvia Tou.

Arturo Sotto Diaz

He was born in Havana, in 1967. He graduated from the
International School of Film and Television in Havana.

He has written and directed two short films and two
documentaries. Since 1991, he has worked as director

of photography on a number of films. In 1995, he made his
first feature film. Vertical Love is his second feature film.

Amor vertical

s T

IknvoBeoia / Direction: Arturo Sotto Diaz. Zevdpio / Screenplay: Arturo Sotto Diaz. ®wroypagia /
Cinematography: Ral Pérez Ureta. Movrd{ / Editing: Osvaldo Donatién. "Hxog / Sound: Diego Figueroa.
Mouaikij / Music: Hernan Ldpez Nusa. HBomoioi / Cast: Jorge Perugorria, Silvia Aguila, Susana Pérez,
Manuel Porto, Aramis Delgado. Mapaywyrj / Production: Pandora Cinema. Naykdopia ExperdAAeuon /
World Sales: Pandora Cinema, 7 rue Keppler, 75116 Paris, France, tel.: 33 1 4070 9090, fax: 33 1 4070
9091. 35mm "Eyxpwyo / Colour 100

®IAMOTPA®IA / FILMOGRAPHY
1995 Place Your Thought On Me
1997 Vertical Love

KATAKOPY®H ATAMH

Tuplopévn pe OvVTo Ta Katappéovta UMoAeippata me naAat MoTe EVIUMWOla-
KIiG apXITEKTOVIKTG ™G ABAvag, n ToAunpr aut) odtipa dmyeitat mv otopia
U0 epaaoT@v mou ayneolv OAa Ta TPOBAHATA —TIPAKTIKG, OIKOYEVELKA, TIOAL-
TIka kat unap&lakd- ya va pnop€aouy va eivat padi. O Epvéato eivat voooko-
jog o€ Yuxlatpeio, aAAG Tou apéael va MaploTavel To ylatpd dtav elodyovral
yuvaikeq aoBeveic. H Eotéha eivat pia goImrTpIa apXITEKTOVIKNG, MoyonTeu-
PEVN an6 ™V Mapakur Twv KTpiwv mg méAng Kat avijouyn yla mv acpdiea
Twv avBpwnwy mou {ouv péoa o' autd. Mia emayyeApartiki anéppyn 6a mv
odnynoel oe andrelpa autoktoviag, ki and ket ato Yuylatpeio, 6rmou Ba yvw-
pioet kai Ba epwteutel Tov Epvéato. H Karakdpuepn aydnn elvat pia avarpe-
TTIKY patid ot {wr) mg onpepvig Koupag, ahAd kat pia tpugepr otopia ayd-
mg.
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VERTICAL LOVE

Filmed against the backdrop of the decaying vestiges of Havana's once-
impressive architecture, this daring satire tells the story of two young lovers
who defy all odds —spatial, parental, political and existential- to be together.
Ernesto is a nurse at a psychiatric hospital, but likes to pretend he is a psy-
chiatrist when young women are admitted to the ward. Estela is an architecture
student who is disillusioned by the decaying buildings and concerned about the
safety of the people living inside them. The rejection by the authorities of a
program she has designed, makes her even more depressed, and she decides
to commit suicide. She is taken to the hospital, where she meets and falls in
love with Emesto. Vertical Love is an irreverent look at life in modern-day Cuba,
but also a tender and passionate love story.



' NEW HORIZONS International Selection

TEPMANIA / Germany 1997

Ooxap Pékep

FewwnBnke 1o 1959. Ané 1o 1990, epyaletal

WS 0EVAPIOYPAPOS. MUPIOE TV MPWT TOU MIKPOU WKOUS
rawvia, She La, 1o 1994, a1 oxnvoBEmoe

o mAETavia, nPotou KAvel T oxnvoBETIKG Tou
viepnouto to 1995

Oscar Roehler

He was bomn in 1959. A screenwriter since 1990, he has
written for Nikleus Schilling and Mark Schlichter among
others. He made his first short film, She La, in 1994, and
also directed a film for television before making his feature
debut in 1995

Silvester Countdown

IxnvoBeoia / Direction: Oskar Roehler. Zevapio / Screenplay: Oskar Roehler. ®wroypagio / Cinemato-
graphy: Lorenz Haarmann. Movra / Editing: Christine Boock. "Hyog / Sound: Heino Herrenbruck. Mouor-

xri / Music: Dieter Webel, George Brasch. HBonoioi / Cast: Marie Zielcke, Rolf Peter Kahl, Robert Victor

OIAMOIPA®IA / FILMOGRAPHY
1995 Gentleman
1997 Silvester Countdown

Minich, Laura Tonke, Doreen Jacobi. Mapaywyds / Producer: Rolf Peter Kahl, Oskar Roehler. Napaywyn
Production: Erdbeermund Filmproduktion. Naykéopia ExperdAAcuon / World Sales: Erdbeermund
Filmproduktion, Danziger Strasse 118, D-10405 Berlin, Germany, tel.: 49 30 4434 1850, fax 49 30 4434

1849. 35mm "Eyxpwpo / Colour 83"

KAAH NPQTOXPONIA

Mo xwpxotpayixr 10Topia ayarmg yia 1o Téhog e dexaetiag Tou '90: 0 Pw-
paiog xat ) T{ouha efvar €va veapo (euyapt Bepohive{wv, nou anogaoilouv
va nepaoouy povol Toug my Npwroxpovid. Zexivave Pe 1o autokivto Toug yia
Wav aAAn noAn, ouviopa Opws Ta npdyuara apyilouv xai Suoxolevouv. H
Tlouka Bewpel 0 0 Pwpaiog ™y aviipetwiilel 0av QvIKEEVO, Kai EXPPAlE!
m pvnowaxio e, eved 0 Pwpaiog an' m pepd Tou anoppinter 6Awg SidAou
10 npofinud me. Or xaPyadec dadéxoviar o évag Tov AAAov, xai 1) exdpoyn
apyile: va eEehiooETal 08 xOAQOTPO, WOTIOU T0 (EUyapt aNOPOIlEr va Yupi-
o€ 010 Bepohivo. To anoTEAEOPQ Eival, Ot TOOKWYO! VO OUVEXIOTOUV OTO OTITH
T00¢. H ToIvia OXIaYPOPEL PE QVTIKEWEVIKOTNTA, GAAG KQI OuUNABeD, wa Yena
NOU POKALE Yauevn kot adiagopn

IN WITH THE NEW

This is a love story for the end of the nineties. Romeo and Julia are young
Berliners who decide they want to be alone over the New Year's holiday. They
leave Berlin and head to an eastern metropolis, but things soon begin to go
wrong. Julia feels she is being treated like an object. She becomes resentful
but instead of trying to solve the problem, Romeo is dismissive. Their getaway
gradually tums into a kind of hell, as they spend far 100 much time in the car
aggravating each other and exacerbating their problems. After five nerve-
shattering days on the road together, they decide to go back to Berfin, but all
that is achieved by this is that they continue 10 argue at home. in With the New
IS an incisive portrait of a generation that seems lost and indifferent



NEOI OPIZONTEX AeBvig Enihoyi

M. BPETANIA / Great Britain 1997

Kapiv AvrAep

FeviiBnke ato Pio vie T{avéipo kat oroudaoe BEaTpo,
mAedpao Kat Kwvnuatoypdgo ato Aovdivo.

‘Exel yuploel pikpoU priKoug Tavieg Kat VIOKIHAvTED Yia
v mAedpaon. To Karw ané to 6éppa eival n npwm mg
peyaou prkoug Tawia.

Carine Adler

She was born in Rio de Janeiro, and trained at the Central
School of Speech and Drama and the National Film and
Television School in London. She has made short films and
documentaries for television. Under the Skin is her first feature

Under the Skin

IknvoBeaia / Direction: Carine Adler. Zevapio / Screenplay: Carine Adler. ®wroypagia / Cinemato-

film. graphy: Barry Ackroyd. Movra / Editing: Ewa L. Lind. Mouoikij / Music: llona Sekacz, The Aloof. HBe-
noioi / Cast: Samantha Morton, Claire Rushbrook, Rita Tushingham. Napaywyds / Producer: Kate

OIAMOIPA®IA / FILMOGRAPHY
1997 Under the Skin

Ogbomn. Mapaywyrj / Production: British Film Institute, Channel Four Television, Strange Dog Ltd., Rouge
Films. Naykdopia ExperdAAeuon / World Sales: BFI Films, 21 Stephen Street, London W1P 2LN, UK, tel.:

44 171 255 1444, fax: 44 171 580 5830. 35mm "Eyxpwpo / Colour 85"

KATQ AMO TO AEPMA

H Awpig kat n Péout frav navra avrilneq yia mv aydrn mg untépag Toug.
‘Otav n untépa Toug nebaivel Eagyikd, n Aiplg eivat menelopévn 6t n 24xpo-
Vi, emutuynpévn adehgn mg firav n aduvapia mg untépag Toug. H Apig, wa
napdroAun 19ypovn, avakahdrnrel 6t aduvatel va Bpnvrigel To BAvaro mg pn-
Tépag mg. Ze ja npoomdeela va vidoel kAT, Eekivael pav autokataoTpopiki
avagjmon oe&ouahkig kavoroinomg, 1 ornoia mv odnyel o€ eunetpieq 6Ao Kat
TIO QPIKIAOTIKES KAl TAMEWVWTIKES. TeAkA, n Aipig Ba &avayupioet om Pdoul,
otav 6uwg deL 01 1) Péoul popdel To ayarmpévo daytuhidt g HnTépag Toug,
6a emeBel pe pavia evavriov mg adergrig mg... To apixTodepevo oevaplo
Kal 0 Bavpdotog oknVoBETIKGG EAeYX0G ™G agriynang dnutoupyolv €va ouyk-
VITIKG, GAAG Kal TPOUAKTIKG, MOPTPETO piag véag yuvaikag mou @rdvel ota G-
Kpa, Katakupleupévng andé adid BAlYn, embupla, olyxuon kat aneAmioia.
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UNDER THE SKIN

Iris and Rose have always been rivals for their mother's love. When their mother
suddenly dies of cancer, Iris is convinced that her 24-year-old married,
pregnant and successful sister was the favourite. Iris, a reckless 19-year-old
finds herself unable to grieve. She leaves her job and starts wandering around in
her mother’s fun fur jacket and cancer-necessitated wig. In an attempt to feel
something, Iris embarks on a self-destructive search for sexual fulfillment,
initiating encounters that become increasingly terrifying and humiliating.
Eventually, Iris finds her way back to Rose. But when she sees that Rose is
wearing their mother's favourite ring, which Rose had said was lost, she attacks
her sister bitterly... Tightly scripted and under a superb directorial control of the
narrative, the film creates a moving and horrifying portrait of a woman driven to
the brink with grief, desire, confusion and desperation.
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NEOI OPIZONTEX Ikiég T viyra

HNA / USA 1997

Tovr Bépoou

Tevwnuévog To 1966, ato Mndvykop mg MoAweiag Me,
oTIOUBACE KWVIPATOYpdgo oTo ALEPIKAVIKG IvoTiTouTo
Kwnuatoypdpou kat ato Péouvt Atkavt, KaBwg kat
oknvoBeaia oTo maveniompio Tou Mrpaouy.

H npwm Tou peydhou prkous Tawia, Frisk, Tpe KAAES
KPITIKEQ KaL TAiYTKE OE QEATIBAA 0’ GAO TOV KGOHO.

Ta Senvdkia eutuyiag eivatn dedtepn PeYAAoU HrKoug
Tawia Tou.

Todd Verow

Born in 1966, in Bangor, Maine, he studied film at the
American Film Institute and the Rhode Island School of
Design, and directing at Brown University. His first feature
film, Frisk, received positive reviews and was screened in
festivals all over the world. Little Shots of Happiness is
Verow's second feature film.

Little Shots of Happiness

ZknvoBeain / Direction: Todd Verow. Zevdpio / Screenplay: Todd Verow, James Dwyer. dwToypagia /
Cinematography: Todd Verow. Movra / Editing: Jarod Dubrino. HBomoioi / Cast: Bonnie Dickenson,
Todd Verow, Linda Eknoian, Rita Gavelis. Mapaywydg / Producer: Todd Verow. Napaywyn / Production:
Bangor Films. Maykdopia ExperdAAeuon / World Sales: Bangor Films, 111 Hillside st. #3, Boston, MA
02120, USA, tel.: 617 734 1188. 16mm "Eyxpwpio / Colour 85

OIAMOTPA®IA / FILMOGRAPHY

Vis for Violet (ukpou prikoug / short film)

Built for Endurance (jukpou prikoug / short film)

Gun (HKpou prkoug / short film)

The Flesh is Willing (ukpou prikoug / short film)

The Death of Dottie Love (ukpou prikoug / short film)
1995 Frisk
1997 Little Shots of Happiness

IOHNAKIA EYTYXIAL

lpoketrat yia pa oKoTEWN Kwpwdia, pe B€pa pia yuvaika mou €xet xaoet mv
TaQUTONTA ™G, Kal Tov Tpmo rou anogacilel va mv Eavappei, péoa om vu-
XTEPWVI} peyahoumoAn. H ®pdvoeg eykataleimel Tov aviadpporo auluyd mg Kt
apyiZet va Zel ato ypagelo mg, oe wa urmpeoia elonpagng xpewy, 6rou and
16 9 1¢ TIg 5 MAePWVE( K APiVEl UnvOpaTa oToug auTOHATOUS AEPWVNTES
Slapopwv avBpwnwv OXETIKA e Ta aveE6pAnTta xpen Toug. Metd m douleld,
6HWG, petapgopuveral 0 AAho dvBpwro, mmyaivovrag kaBe Ppddu oe GO
JIIap Kal UTIOYPEMVOVTAG TOV EQUTG G va Byel and To kaBwoTpEneL KEAUPAG
G JIE TO TUOTG Kal TIG eripepes yvwpipies. H xprion Tou Bivieo kat o auto-
oyedlaopdg Tovifouv 10 okAnPG Tomio pag mOANG yepdmg auBadn evépyela
KalL EUPETABANTOUG avBpWIOUG.
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LITTLE SHOTS OF HAPPINESS

This is a dark urban comedy of identity lost and found. Frances, a bored 9-to-
5er in Boston, decides to leave her mentally unstable husband and begins to live
out of her office, unbeknownst to her co-workers. During the day, she assumes
the shifting identities of a credit collection agency’s nagging voice on people’s
answering machines, but by evening she begins to change for real. Each night
she goes to a different bar and forces herself out of her protected, prim
existence, by drifting in and out of the lives of a disparate group of men: Brian, a
horny barfly, Bill, a drummer in a rock band, and a neurotic antique collector.
The film’s use of video and improvisation evokes and illuminates a gritty urban
landscape of shifting personae and brash energy.



| NEW HORIZONS Shadows in the night

HNA — M. BPETANIA = TAAAIA / USA - Great Britain ~ France 1997

Nixohag Mnapkep

Inovdaoe avBpwnoloyia, aAAG epydomke oto BBC

¢ napaywyog padiopwvou. AoUAEYE 0' Eva eupu pdopa
NPOYPAUPATWY YIa TV TEXVT KOl padIOPWVIKWY
napaywywv, ki UoTepa oTpagnke omv mAedpaon. Ta
TeAeutala xpovia, Eypade TPELS UPIEYOUEVES OEIPES Yia
mv mAeodpaon tou BBC. Ta Aotpwra kpepdria eivain
npwm peyaAou prkoug Taivia Tou

Nicholas Barker

He trained as an anthropologist, but then went on to join the
BBC as a radio producer. He worked on a wide range of arts
prog and radio prod before turning to television
In recent years, he has made three controversial series for
BBC Television; «Washes Whiter» ('90), «Signs of the
Times» ('92), and «From A to B» ("94). Unmade Beds is his
first feature length film

OIAMOTPA®IA / FILMOGRAPHY
1997 Unmade Beds

AITPQTA KPEBATIA

H npwm peyalou pixous Tavia Tou «mo oadot oxnvoBEm ™S Bpetavikig
mAedpaonc» efval pa pavpn kwpwdia yopw and m paraodoéia kat Tov nébo
om ouyxpovn Apepixi. H wtopia extuliooerat om Néa Yopkn, om
oekovahwr {oUyxAa nou 0poBETOUV ka1 OUVBETOUV O NPOOWIIKES aYYEA(ES
Twv spnuepiduyv. H Mnpévra BEAel va Bper évav MA0LOIO, NAKIwpEVD vipa. O
Mawh payve: 15 xpovia 1apa yia ouluyo péoa and ng ayyelies. H Epé, 28
Xpovev, eivar anogacouévn on Ba xer navipeutel we ta 30 mg, ondre o
xpovoe méler 0 Mdxi, xkAaoiog yuvaixdg, gopdrat 6m cra 54 tou dev
nepvae: o 1 pnoyid Tou. Npoxemal yia wa Tavia nou NPOxaAe( 0& NoAAd
enineda, alAa xat Saoxedalet apdviaota

Unmade Beds

IxnvoBeoia / Direction: Nicholas Barker. Zevapio / Screenplay: Nicholas Barker. ®wroypogio
Cinematography: William Rexer II. Movra{ / Editing: Paul Binns. "Hyog / Sound: Brad Bergbom. Mouoms
/ Music: Rupert Lord. HBonoioi / Cast: Brenda Monte, Michael de Stefano, Aimée Copp, Mikey Russ
Napaywyds / Producer: Steve Wax. Napaywyr / Production: Chelsea Pictures, Baltic Media, BEC-Modemn
Times, HBO-Cinemax, La Sept Arte. Nayxdopa ExperdAAeuon / World Sales: Jane Balfour Films Lid
Burghley House, 35 Fortress Road, London NW5 1AD, UK, tel.: 44 171 267 5392, fax 44 171 267 4241
35mm “Eyxpwpo / Colour 105

UNMADE BEDS

Described as «the most sadistic director in British television», Nicholas Barker
presents his first feature film, a black comedy about vanity and desire in
modern America. Set in the sexual jungle of the New York singles scene, two
men and two women frantically pursue their impossible dreams. Brenda is
looking for a rich old man who will soive her financial problems. Michael has
been looking for a wife through the personal ads for the past 15 years. Aimée
28, is determined to be married by the age of 30, and 50 is in quite a hurry. At
54, Mikey, a dedicated lothario, is finally losing his touch. This is a very
challenging film, on many leveis, and  is aiso extremely entertaning



NEOI OPIZONTEX Ikiég Tq viyra

HNA / USA 1996

Sick: The Life and Death of Bob Flanagan, Supermasochist

Képpm Nrik

Iroudace oTo IvoTitoUto Twv Texvav meg Kakigdpvia.

Avapeaa oTa oevapla Tou Exel ypayel, eival kat 1o Gy,

Tou ypdgmke To 1993 ki £ywve Tawvia 6o xpovia '
apydtepa. Autr v enoxr TEAEIWVEL T0 BEUTEPD OEVAPLO

Tou Bpaparikig Tawiag peydhou prikous. EKT6S ané Tov

Mroun ®Advaykav, o Ntk yOploe eniong 10 VIOKIavIED

Private Practices: The Story of a Sex Surrogate.

Kirby Dick

He attended the California Institute of the Arts. Among his
screenplays, Guy, written in 1993, was produced in 1995,
and he is currently completing his second feature-length
dramatic screenplay. His documentary films include Private
Practices: The Story of a Sex Surrogate and Sick...

IxnvoBeaia / Direction: Kirby Dick. ®wroypugia / Photography: Jonathon Dayton, Kirby Dick, Sheree
Rose, Geza Sinkovics. MovrdZ / Editing: Kirby Dick, Dody Dorn. Mouaikrj / Music: Blake Leyh. "Hxog /
Sound: Alan Barker, Kip Gynn. Zuvevreugeig / Interviewers: Kathe Burkhart, Kirby Dick, Rita Valencia.
Napaywyds / Producer: Kirby Dick. Mapaywyrj / Production: Kirby Dick, 3020 Glendale Blvd., Los

Angeles, CA 90039, USA, Tel.: 213 660 2605, Fax: 213 660 2605. Maykdopia ExperdAAeuon / World

OIAMOTPA®IA / FILMOGRAPHY

1983 Private Practices: The Story of a Sex Surrogate
(vrokipavtep / documentary)

1996 Sick: The Life and Death of Bob Flanagan,
Supermasochist (viokipaviép / documentary)

AIALTPO®H: H ZQH KAI O OANATOX
TOY MNOMIM ®AANATKAN

To nopTpETO AUTG TOU TOINTH Kat KaAATEXVN eival avapgiBola £va and Ta o
TOAUNPA Kal TPWTATUNA VIOKIHAVTEP TIOU EXOUV YuploTe( ToTé. 0 GAdvaykav
YEWNBNKE pe KuoTikn (vwon kat e§nyel, pe moAU xloUpop, WG N eppovr Tou
010 paloxiopé Tov Exel BonBroel v’ aviueTwnioel m @oBepr| aut) appwotia.
H @\ooogia Tou pag unoxpewvel va doupe T0 oadopaloxiopé pe GAAO
BAEppa, MapOTL OPIOPEVES OKNVEG PMopEl va pag KGvouv va To anooTpEPoupe.
MNavtwg, o Beatg mpoewdornoleltal Eykaipws yia Ti§ OKNVES Mou Uopel va Tov
kdvouv va vidoet Goynpa. O 0eBaopdg Kat n TpupepdTa TOU OKNVOBEM Yia
Tov ®Advaykav divouv Eva anmoTEAEONA OUYKIVITIKG Kat ouolodesg” pia Tawia
BUOKOAN, AAAG Kat povadikr.
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Sales: Rudolph & Beer, 432 Park Ave. S., New York, NY 10016, USA, tel.: 212 64 1001, fax: 212 64 0920.
35mm "Eyxpwpo / Colour 90"

SICK: THE LIFE AND DEATH OF BOB
FLANAGAN, SUPERMASOCHIST

This portrait of the poet-performance artist is certainly one of the most
audacious and original documentaries ever made. Flanagan was born with
cystic fibrosis and explains, with engaging humour, how his obsession with
masochism has helped him to deal with his uncontrollable suffering. His
philosophy forces us to look at sado-masochism and eroticism with fresh eyes,
although some of the more explicit scenes of self-mutilation may impel us to
close them. These scenes are indeed difficult to watch, but in each case we are
given fair warning. The filmmaker's obvious respect and affection for Flanagan
make Sick... unusually moving and perceptive; not for the faint-hearted, but not
to be missed.



- NEW HORIZONS Shadows in the night

FTAAAIA / France 1996

Mnathi Oudhg

TewniBnxe oto Aovdivo, To 1959. Metd mv npwm Tou
Tavia pixpou rxous, Boys, nou YUPLOE 0Ta TEAN ™S
Bexaetiog Tou ‘80, aoyOARBNKE WE T HOUOIKG BIVTEOKAIN,
onou ouvepyaomke pe Toug Boy George, Massive Attack
xat New Order. Extote, yupioe noAAEQ Siagnuioelg yia m
yahiry mAedpaon. To Zrov kaBpéem eival n npwm Tou
pEYaAou pnxoug Tavia

Baillie Walsh
Bom in London, in 1959. After making his first short film,
Boys, in the late 80's, he made music videos for, among

Mirror, Mirror

IxnvoBeoia / Direction: Baillie Walsh. Zevpio / Screenplay: Baillie Walsh. ®wroypogio / Cinemato

others, Boy George, Massive Attack, and New Order. Since graphy: Tony Mitchell, John Mathieson, Baillie Walsh. Movra / Editing: Murphy Birdsall. ‘Hyosg / Sound
then, he has made numerous commercials for French Annette Danto, Glenn Bloom. Mouaixrj / Music: Kevin Mooney. Napaywyds / Producer: Palr ad

, M his first f fil o ‘
AP A e et e Baillie Walsh. Napaywyr / Production: Premiére Heure, 23 av. Bernard Palissy, F-92210, Sa

France, tel.: 33 1 4112 3000, fax: 33 1 4112 3001. Naykdowa ExperdAAcuon / World Sales: F

OIAMOTPA®IA / FILMOGRAPHY
1996 Mirror, Mirror

402 Est rue Notre Dame, CDN-Montreal H2Y 1C8, Canada, tel. 514 844 3358, fax: 514 844 7298 35mm

‘Eyxpwpo — Aonpépaupo / Colour - B&W 86°

ITON KAOPEQTH

0 ®Adwvt Ouluap Mnpavrgopvr eivar diaoegouvakikdg. Ondnnote xpelalorav
Yi0 va @aiveTal 0av yuvaika, EXE(vog TO EXQvE: OpUOVOBEPANEIES, EVEDEIS
Ookovng, nAgoTiki) xewpoupyir. Extote, yive yvwotdg wg Kovoouéha
Kooptnx, tpaBeoti, aurodnuoupynm otap, faoiiiooa mg voxrag, Ewdnpwy
me WNARG panmikig, pIkpoanatewviooa, Yeutpa, nopvn, Bpulog Twv
nopvoelhy, peyain xupia, nBonoidg pe ¢opepd Touné  pe Alya Aoyia, wa
100UA0 kot won. H Kovoougha, erumAgov, €xet AIDS. H taivia aur) agnyeital
1OV Oyeva ™K yia eBiwon. H Kovoougha pac wAde: yia TiC Eumepies me wg
Sooefoualxoy QTOOU KOI TOUC QRETPNTOUS POAOUG nou Exet naiker o (wn
me. Méoa anod ng oxéperc me KovoouéAa yia ™ {wn pe 1o AIDS, n Taivia
KQT0PEPVEL VO 0pBWOE! Evav xaBPEPTN PEQAIOUOU QNEVAVTI OTOV SAVIAYTERO
pono (WS opoptvey and Toug NpwTayeviotés me. H Kovooueha nédave
HET0 10 TEAOS Twv yupiopdtwy, 10 Mapno tou 1996

MIRROR, MIRROR

Floyd William Bradford, born in 1958, is transsexual. Whatever he felt wa
necessary in order to appear female, he did it -~ hormone treatments, silicone
injections, plastic surgery. Ever since, he has been
Cosmetic, a drag-queen, a self-made star, beauty of the night, expert on haute

nown as Lonsueia

couture, confidence trickster, user of fraudulent credit cards, liar, swindle
prostitute, porn film legend, grande Madame, actress oozing with self
confidence; in short, a real slut. Consuela also lives with AIDS. This filer
portrays her struggle for survival. Consuela tells us about her expenences as a
transsexual and the many roles she has played in life. Her reflections on life with
AIDS aliows the film to hoid up a realistic mirror to the glamorous lifestyle of
some of its protagonists. Consuela died, after the end of the shoot, in March
1996
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Thp T{appoug

evviiBnke ato ‘Ewpov tou Oxdio. Ot Tawvieg Tou €xouv AaBel
TIOAEQ TINTIKES Dlakpioelg. ExTog an’ g peydhou prikoug
Tawieg Tou, yupiel pa ouvexi{GHevN O£pa TaVIGV PIKPOU
JiKoUg Le Tov Yeviko Titho Coffee and Cigarettes: Coffee and
Cigarettes (1986), Coffee and Cigarettes (Memphis Version)
(1989), Coffee and Cigarettes (Somewhere in California)
(1993).

Jim Jarmusch

Born in Akron, Ohio, his films have won numerous awards. In
addition to feature films, he is directing a continuing series of
short films, all entitled Coffee and Cigarettes: Coffee and
Cigarettes (1986), Coffee and Cigarettes (Memphis Version)
(1989), Coffee and Cigarettes (Somewhere in California)
(1993)

Year of the Horse

IxknvoBeain / Direction: Jim Jarmusch. ®wroypagia / Cinematography: L.A. Johnson, Jim Jarmusch.
Movra / Editing: Jay Rabinowitz. "Hxog / Sound: Tim Mulligan. Mouaixrj / Music: Neil Young and Crazy
Horse. HBomoioi / Cast: Neil Young, Frank (Poncho) Sampedro, Billy Talbot, Ralph Molina. Mapaywydg /
Producer: L.A. Johnson. NMapaywyrj / Production: Shakey Pictures. Maykdopia ExperdAAevon / World

Sales: October Films, 65 Bleecker Street, 2nd Floor, New York, NY 10012, USA, tel.: 212 539 4000, fax:
212 539 4099. 35mm "Eyxpwpo — Acnipdpaupo / Colour — B&W 107’

®IAMOIPA®IA / FILMOGRAPHY
1980 Permanent Vacation

1984 Stranger Than Paradise

1986 Down by Law

1989 Mystery Train

1992 Night on Earth

1995 Dead Man

1997 Year of the Horse

H XPONIA TOY AAOTOY

H xpovid tou aAdyou kaBlotd oapég ot n pouatkn tou NiA lavyk kat Twv
Kpéi{t Xops npoépxerat and oA6kAnpo to ouykpotnua. Madi, ot Té00epis
T0US dnuLoupyouV Evav Lovadiko o, o onoios, Le Tov (Gto Tpdmo mou o T{ov
KoAtpéw kpamoe (wvravii mv t¢al, kpardet {wvravi m pok péaa an’ Tov
ouvaloBnuatiké ouveEOUO NG LE TOUS LOUOLKOUS QUTOUS.

TZIM TZAPMOYX

Me napeporég yuplopdtwv evag Bpetavikol ouvepyeiou and to 1976 kat Tou
id1ou Tou NIA Mavyk (pe 1o Yeudwvupo Mrépvapvt ZEL) To 1986, H xpovid
10U aAdyou anoteAeitat kuplwg ané yupiopara mou €ywav katd m didpkela
TwV EUpWNAlKOY oUVaUM®V Tou OuykpoTpatog, To 1996, dnwg eniong Kat
OKNVEG arnod rpopeg kat ouvevielgels. H mpoagéyyion tou T{appoug ival oAy
TEPLOOGTENO AUTH TOU BaupaoTn N Tou «gav», mapa exkeivn Tou Lotopikou. To
VIOKIUAVTEP AUTO «yupionke oTn Blanaocwy, yia va natel om dlanacwv».
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YEAR OF THE HORSE

Year of the Horse makes it clear that the music of Neil Young and Crazy Horse
comes from the whole band. Together they create a singular sound that, in the
same way John Coltrane kepr jazz alive and evolving, keeps rock’n’roll alive
through its emotional connection to these musicians while they're playing it.
JIM JARMUSCH

Occasionally cutting in footage from 1976 (shot by a British crew) and 1986
(shot by Young himself under the pseudonym Bernard Shakey), Year of the
Horse consists mostly of concert footage from the 1996 European tour, along
with glimpses of rehearsals and backstage interviews with the band.
Jarmusch's approach is that of a fan much more than a historian.This film was
«made loud, to be played loud».
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Parroek Pakpav

FevwnBnxe oo Zevr Aouig Tou Miloupt kai omovdaoe
xvnparoypaeo. Exet yupioer ng Tavieg pixpou prkous
A Child’s Introduction to the Wonders of Space,

In the Twilight xa1 The Riverbed. To Xwpi< douAetd
&lvai n npwm MG pEYalou yrkoug Tawvia

Rachel Reichman

A native of St. Louls, she received a degree in film from the
School of Visual Arts. Her films include A Child's
Introduction to the Wonders of Space, In the Twilight

and The Riverbed. Work is her first feature film

OIAMOTPA®IA / FILMOGRAPHY
1996 Work

XQPIX AOYAEIA

H raivia axohouBel mv T{éw, wa yuvaika yopw ota 25, xaBw¢ xaraniver ng
xaBnuepveS anoyonTEVOELS ou MG eruguAdooe: n {wi, kat n avalymon ep-
Yooiag 0 wa xpeoxormuévn owovopia. H T{évt emivoel kaBe opa xat vea
npoodvra, avaloya pe m BEon yia mv onola eivar unogngua, aAAG pdraa. H
eppov) M pe mv Tlouv, mv konéAa me dimkavig noprag, m onBae: va Ee-
QEUYEl Qn’ TN POUVTT) NAPAYUATIKOTNTA Ki QNO £vav oUPBATIKO KOl UNEPNPO-
orareuTo yapo. H oryoupid me oxnvoBeoiag xat Tou povidl me Papay o-
nodiBouv 1oug puBpols MG {WAC OE WA EPNUWYEVY ENAPYIOKT Auepur, Ye-
P £QYOOTA0I MOV NAVE YIQ KAEIOWO, KOl EYKOTOAEUUEVOUS EUNOPIKOUS
Spopouc. Or Biaxpinkég, aAAd xai Buvarég, epunveies Twy BUo npeTaywvi-
O, KaBWC Kat 1) NPOOOYT) 0TS KABNUEPIVES AEMTOPEPEIES, KAVOUY TV TOI-
via aum va Eexwpiled

IxknvoBeoia / Direction: Rachel Reichman. Zevapio / Screenplay: Rachel Reichman. ®wroypogio

Cinematography: Steven Giuliano. Movra{ / Editing: Rachel Reichman, Jessie Weiner. ‘Hyog / Sound:
Itamar Ben Jacob. Mouoikrj / Music: Eve Beglarian. HBonoioi / Cast: Cynthia Kaplan, Sonja Sohn, Peter
Sprague, Patt Franklin. Mopoywyoi / Producers: Rachel Reichman, Susan Stover, Tina Kacandes. Napa-
ywyn / Production: District Pictures. Mayxdopio ExperaAAcuon / World Sales: District Pictures, 149
Sullivan Street, New York, NY 10012, USA, tel.: 212 777 1148, fax: 212 777 1474. 16mm Eyxpwpo

Colour 93’

WORK

The film follows Jenny, a woman in her mid-twenties, as she swallows the daily
frustrations of life and job-hunting in a busted economy. For each job interview
she re-invents herself, but to no avail. She escapes by immersing herself in a
confusing tangle of sex and unrequited love. Jenny's obsession with June, the
girl next door, also serves as an antidote to her conventional and overprotective
husband. Reichman's assured direction and editing evoke the rhythms of life in
a desolate rural America of failing lumber mills and abandoned shopping strips
The nuanced but tough performances by the two leading actresses and the
aftention 10 everyday details make this a film of discovery and wonder
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Aapi Deoévrev

Neolopké{og OKnvoBEMG mou Mpoapara
OUHMPWTAYWVIOTNOE Kal £KaVe T PovTal mg tawviag

River of Grass (1993) mq Ké\t Pdixapt. To 1985 idpuoe
v eTapeia napaywyng Glass Eye Pix, pe okoné mv
unooTpLEn avegapmrwv Tawiwv. Eivat pEXog Tou HOUOIKOU
ouykpotpatog Just Desserts, and 1o 1987.

H EEapmon eivain Téapm) peyaAou pnkoug Taia Tou.

Larry Fessenden

A New York City filmmaker who most recently co-starred in
and edited Kelly Reichardt's feature River of Grass (1993). In
1985 he started Glass Eye Pix, a production company set up
to get independent films projects off the ground. He has

played and recorded with the band Just Desserts, since 1987.

Habit is his fourth feature film.

sknvoBeoia / Direction: Larry Fessenden. Zevdpio / Screenplay: Larry Fessenden. ®wroypagia /
Cinematography: Frank DeMarco. Movrd{ / Editing: Larry Fessenden. "Hyog / Sound: Bill Chesley. Mou-
oikij / Music: Geoffrey Kidde. HBomoioi / Cast: Larry Fessenden, Meredith Snaider, Aaron Beall, Patricia
Coleman. Mapaywyds / Producer: Dayton Taylor. Mapaywyr / Production: Glass Eye Pix. Maykdopia
ExperaAAeuon / World Sales: Glass Eye Pix, 225 Lafayette Street #413, New York, NY 10012, USA, tel.:
212 274 8530, fax: 212 274 0561. 35mm "Eyxpwyo / Colour 112’

OIAMOTPA®IA / FILMOGRAPHY
1985 Experienced Movers
1986 The Impact Addict Videos (ukpou prikoug / short films)
1989 Hollow Venus; Diary of a Go-Go Dancer
(Heoaiou prkoug / mid-length feature)
1991 The Frankenstein Complex
1997 Habit

EZAPTHIH

0 Zap €xet pAig xwpioel pe ™ oikn Tou, eV Tpoopata €xel neBAvel o mate-
pag tou. Koupaopévog and m {wrj kat adidkona mwpevos, Yvwpidetr pa pu-
ompidn yuvaika, mv Avva, pe mv ormoia Eekwva pia BueAwdn oxéon. QoTo-
00, TIAPOTL TOU EKTANPWVEL TIG 0EEOUANKES (AVTAOIWOELS, 1) Avva TAPAHEVEL
ouvaoBnuatika andpakpn, kai n enidpaon mg oxéong Toug apxilel va amo-
ripooavatoAiler Tov Zay. To ahkodA kat n adnvia apyiCouv va tov €avtAoly,
eV 1) oupnepipopd g Avvag yiverat 0Ao kat o embetikr. 0 Zay nedetal
ot 1 Avva Tou nivel 1o afja mv wpa nou kdvouv €pwta, 6tav OUwS EE0HONO-
yeltat 10 g6po Tou o’ éva giho, ekeivog amodidel my 13éa Tou o€ napalodii-
OEIG ar’ 10 Totd. Arokoppévog an' Toug gAoug Tou, 0 Zay Katagelyel oTo a-
delavo BlaPEPLOpa TOU TIATEPA TOU, MOV MPOETOIPATETAL YIa VA QVTIHETWIOEL
mv Awa...
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HABIT

Autumn in New York. Sam has broken up with his girlfriend, and his father has
recently died. World-weary and sloppy drunk, he meets a mysterious woman
named Anna. They begin a torrid affair, sharing sultry nights on the streets of
Manhattan. But even as she fulfills his erotic fantasies, Anna remains
emotionally detached, and the effects of their affair begin to disorient Sam.
Alcohol and sleeplessness wear him down, and Anna's behavior grows
increasingly aggressive. Sam becomes convinced that Anna is drinking his
blood during their sexual encounters. He confides this to his best friend Nick,
but he dismisses his story as delusional. Cut off from his friends, Sam seeks
refuge in his father's empty apartment and readies himself for a confrontation
with Anna...
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i

NoA Tépag Avrepoov

Eixe and puxpr nhixia ndBog pe 10 YOPIOPA TaVIRY

xai Eexivnoe v xapiépa Tou wg PonBog napaywyns oe
mAeraivies, BivreoxAin kat mAenaividia, ot Néa Yopkn,
0AAG xai 010 Aog Avtlehes. Epydomke pe my Bia 1diomra
X01 08 pepixEg aveEApMTES NapaywyES, Kai 0T OuvéxEla
£ypage xat oxnvoBEMOE pa pikpoU prkoug Tavia pe Titho
Cigarettes and Coffee (1993). To Boogie Nights elval

n SeUrepn peyalou prikoug Taivia Tou.

Paul Thomas Anderson

He developed a passion for filmmaking at a young age, and
he began his career as a production assistant on various
television movies, videos and game shows in both New
York and Los Angeles. After working in a similar capacity for
several independent films, Anderson wrote and directed a
short film entitied Cigarettes and Coffee (1993). Boogie
Nights is his second feature film

OIAMOTPA®IA / FILMOGRAPHY

1993 Cigarettes and Coffee (xpou prikoug / short film)
1996 Hard Eight

1997 Boogie Nights

Kahumtovrag 1a 1éAn m¢ dexaeriag Tou ‘70 xat 1§ ApxES MG ENOPEWNS, O
Aviepoov axohouBel Eva ouvepyeio yupioparog nopvotaviay, kat ibaitepa
Tov Bidonpo npwraywviom Tou, and Ta nP@Ta Tou Bripata pExpl My Eagvixr
enmuyia kot Saonuémra, ki ano KEL, OV QVANOPEUKTT NAPAKUT KAl MTTWOT
It o vnoxotéx, 0 oxnvoBEmMS nopvoramiwy T{ax Xopvep Bploxet 1o véo Tou
ootép, Tov veapd Evit Aviape. O Xopvep moTeder nwe ot TaIvieg Nopvo uno-
POUV V' QNOTEAE00UY ua poper TEXWIS YapyahioTi), aAAG xat Biaoxedaomr),
KOt TO MOTO TOU OUVEPYEID Eival £TOWO va Tov axohouBnoer iavrod. Tny xa-
Autepn éa my €xer Opwg 0 Aviaug, yia évav nopvo Tléwe Mnovr, pe oxn-
véc Bpdong, alAd kot oxAnpou ek, H tavia éxer Tepdona emutuyia, aAAG o
npdypata ouviopa 8° apyioouv va xkarappéouy, kATw anod 1o BApog TS amin-
oriag me dexaetiog Tou ‘80

Boogie Nights

!

IxnvoBeoia / Direction: Paul Thomas Anderson. Zevapio / Screenplay: Paul Thomas Anderson. ®wro-
ypagio / Cinematography: Robert Elswit. Movra / Editing: Dylan Tichenor. ‘Hyog / Sound: Stephen
Halbert. Mouoikri / Music: Michael Penn. HBomoioi / Cast: Mark Wahlberg, Julianne Moore, Burt Reynolds
William H. Macy. Napaywyoi / Producers: Lloyd Levin, John Lyons, Paul Thomas Anderson, Joanne
Sellar, Daniel Lupi. Mapaywyr / Production: New Line Cinema. Nayxdopio ExpcrdAAcuon / World Sales:
New Line International, 118 North Robertson Boulevard, Los Angeles, CA 90048, USA, tel.: 310 854 5811

fax: 310 657 4156. 35mm "Eyxpwyo / Colour 147"

BOOGIE NIGHTS

Spanning the late 70's and early 80's, Anderson follows the exploits of a
hardcore adult film outfit, and especially its most famous star, from the troupe’s
beginnings, through its meteoric rise and its inevitable decline and fall. In a
classic 70's disco, teenager Eddie Adams is discovered by pomn director Jack
Homer. Homer believes that the adult film can be made into an art form that can
both titilate and entertain, and his loyal crew follow hvm down any path But it is
Adams who comes up with the greatest concept of them all: a pormo James
Bond, complete with action sequences and explicit sex scenes. The series is a
great success and makes Adams a household name. But drugs and the bizarre
mechanisms of this disfunctional family take their toll, and the group begins to
break apart. The film is a powerful exploration of what happened to decent
peopie when the greedy 80's took control



NEOI OPIZONTEX / MAIAIKOX KINHMATOIPA®OX

[poypappa Tavicv naidikod Kivipatoypadou

EruAoyn Tawiwv radikou Kivnuatoypdgpou
Kat EKONAWAT IE E0PTACTIKO TIPOYPAUA

le v eukatpia me ouprAnpwang 100 xpovwv
artd v NPT KIVNUATOYPAPLKN TIPOBOAN

o Oeaoahovikn (4 louAiou 1897).
To mpdypappa aroteAe(tal

Qo Tavieg KIVOUREVWV 0XEDIWY, Mapaywyeg

Tou Kavadikou KEvtpou Kivnuatoypdagou.

EmAoyn Mpoypdpparog: June Weber

Programme of Films for Children

Selection of films for children and a festive gathering
celebrating the 100 Years Anniversary of the first cinematic screening
in the city of Thessaloniki
(July 4, 1897).

The programme presents animation films produced
by the National Film Board of Canada.

Programme Selection: June Weber
86
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Western Sinon, oui

TOYELTEPN AN OXI, NAI
Marius et Jeannette La vie de Jésus

0 MAPIOL KAI H ZANET H ZQH TOY IHLOY
Clubbed to Death
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TAAAIA / France 1997

Mavoué) Mouapié

[evwrBnke miptv 40 nepimou ypovia oto Mepou. EykatéAepe
MoAU vwpig To ax0Ae(0 Kt aoyoAnBnKe pe d1apopes
DOUAEIES, WOTIOU, OTA TPIGVTA TOU, EVIWOE TV QvVAYKT] va
agnynBei wTopieq péoa and Tov Kwnuatoypdgo. To 1990,
v aviéxovag ma m Bia mg noAng, rmye va foeL om
Noppavdia.

Manuel Poirier

Born in Peru some forty years ago, he left school very early,
earning his living in different trades, until, around the age of
thirty, he felt the need to tell stories through moving pictures.
In 1990, shocked by the violence of city life, he moved to the
Normandy countryside.

Western

IknvoBeoia / Direction: Manuel Poirier. Zevdpio / Screenplay: Manuel Poirier, Jean-Frangois Goyet.
Owroypogio / Cinematography: Nara Keo Kosal. Movral / Editing: Yann Dedet. Mouaikr / Music:
Bernardo Sandoval. Zknvika / Sets: Roland Mabille. HBomoioi / Cast: Sergi Lopez, Sacha Bourdo,

Elisabeth Vitali, Marie Matheron, Basile Siekoua. Mapaywyds / Producer: Maurice Bernart. Mapaywyn /

OIAMOTPA®IA / FILMOGRAPHY
La premiére journée de Nicolas
(HpoU prkoug / short film)
La lettre a Dédé (pkpou prkoug / short film)
Appartement 62 (pikpou prjkoug / short film)
1992 La petite amie d'Antonio
1994 ...a la campagne
1996 Marion
1997 Western

TOYELTEPN

0 MNdxo, £vag Lomaveg NwANTG ManouTaLwy, Kavel 1o AdBog va otapaniost va
ndpet Tov Nivo, évav poo HETavaoT) Mou Tou KAVEL OTOOTOM Kat Tou KAEREL
ndpauta 1o autokivnto. O Mako Bpiokel mapnyopid omv aykaAid mg Mapwer,
1 orola, Opwg, kArowa aTiyur Tou {NTdet va peivel ya éva didompa povn. Me
Bapia kapdid, o Nako Eekwvael yua éva 1aidt pe tov Nivo, Tov omoio, 0To
HETaED, Exel Bpel, EXel EUAOPOPTWOEL KL £XEL KAVEL piho Tou. O MNdko Exet
peyahn emuyia pe g yuvaikes, eva o Nivo Ba 118ele va €xel erutuyia pe wa
ouyKekppevn yuvaika. H tawia agnyeitat mv wtopia mg gAag Toug kat Twv
avBpwnwv mou Ba yvwpioouv omv nepiiynor Toug ot Bpetdvn. Mpdkettat
yla éva dlaokedaotikd, ooyxpovo road movie mou ektuhiooetal ot Adon.

Production: Salomé, 40 rue de Paradis, 75010 Paris, France, tel.: 33 1 4800 0486, fax: 33 1 4800 0453,
Diaphana, 50 rue de Paradis, 75010 Paris, France, tel.: 33 1 4479 9292, fax: 33 1 4246 5448. Naykdopia
ExperdAAcuon / World Sales: President Films, 2 rue Lord Byron, 75008 Paris, France, tel.: 33 1 4562
8222, fax: 33 1 4563 4056. 35mm "Eyxpwyo / Colour 136"

WESTERN

Paco, a Spanish shoe salesman, is tricked into giving a ride to Russian im-
migrant Nino, who proceeds to steal his car. Paco finds consolation in the arms
of Marinette, but after a few nights together she asks him for a three-week
breathing space. Half-heartedly, Paco sets out on the road with Nino, whom he
has since found, beaten up, and befriended. Paco is very successful with
women, and Nino would like to be successful with one woman in particular. The
film tells the story of this odd couple's friendship and the people they meet
along the way, during their travels through Brittany. It is an amusing,
contemporary road movie, set in the West.
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Popnip Mkevriyxiav

FevwnBnxe om Maooakia, To 1953, and pntépa Mepuavida
xai narépa Appévio. Epyaleral wg napaywyog ong
ctapeieg Agat Films & Co. xat Ex Nihilo. Yrrpée
0EVAPIOYPAPOS, Napaywyos kai oxnvoBEMGS GAwV Twv
PEXP! OTUEPQ TAVIGY TOU.

Robert

He was bom in Marseille, France, in 1953, of a German
mother and an Armenian father. He is one of the associate
producers of Agat Films & Co. and Ex Nihilo. He has written,
produced and directed all his films

Marius et Jeannette

IxnvoBeaio / Direction: Robert Guédiguian. Zevapio / Screenplay: Jean-Louis Milesi, Robert Guédigian

owroypagio / Cinematography: Bernard Cavalié. Movra{ / Editing: Bernard Sasia. ‘Hyog / Sound:
Laurent Lafran. Zxnvika / Sets: Karim Hamzaoui. HBomoioi / Cast: Ariane Ascaride, Gérard Meylan

QIAMOTPA®IA / FILMOGRAPHY
1980 Dernier été

1983 Rouge midi

1985 Ki lo sa?

1989 Dieu vomit les tiédes

1992 L argent fait le bonheur

1994 A la vie, 4 la mort!

1996 Marius et Jeannette

0 Mapiog (&1 xat epyaleTal WG QUAGKAS 0' €va EYKATAAEAEIUPEVD EPYO-
010010 Toéviou, oty nepioxf Eotdx, popewa g Maooakiag. H Zavér,
Tapiag o€ oounep papxet kai untépa d0o nawdiwy, pével 0° Eva omrdx
nou Bivet 08 pia PECOYEIOKOU TUNOU EOWTEPIXT QUAT, 6OV Ot YE(TOVES Ou-
wnBilouv va palevovrar xat va xouBevnialouv. 0 Mapiog xat n Zavér Eexi-
voUv a ox€on, aAAd exel nou a npdypara gaiveral va nmyaivouv kaAa, o
povayioc Mapiog anoodperal ndAt OTO EPYOOTA0I0, ONOTE QNOUEVEL
oroug avdpec yeltoveg me Zaver va enavaouvdéoouv 1o (euyapt. Npoxer-
101 Y10 o oulhoyn and oulnTOEIS Kl OUYKEVIPWOELS, EEOUOAOYROEIC
X0t opabixa yeopara, onou ot S1a9opot XaPaxTPES WAAVE Yia TOV EpwTa,
m {wh, Yo gayntd, mv noAmxn xat ™ @ogogia’ wa ainBiva Eévoraom
KOI YapITwpévn Taivia

Pascale Roberts, Jacques Boudet. Mapaywyds / Producer: Gilles Sandoz. MNapaywyr / Production: Agat
Films & Co., 52 rue Jean-Pierre Timbaud, 75011 Paris, France, tel.: 33 1 4266 2338, fax 33 1 4357 0022
Moyxdopio ExperdAAevon / World Sales: Mercure, 27 rue de la Butte aux Cailles, 75013 Paris, France
tel.: 33 1 4416 8844, fax: 33 1 4565 0747. 35mm "Eyxpwypo / Colour 102"

MARIUS AND JEANNETTE

The film is set in the small port district of Estaque. Marius lives and works as a
guard in an immense, disused cement factory that overlooks the district
Jeannette, supermarket cashier and single mother of two, lives in a tiny house
that opens out onto a Mediterranean-style courtyard, where the neighbours
often gather to chat and while away the day. Marius and Jeannefte strike up a
relationship, but just as things seem to be going well, the solitary Marius
retreats back into his factory, and t's up to Jeannette's male neighbours 10 get
the couple back together again. Basically a collection of conversaton pieces
and gatherings. private confidences and shared meals, in which the nchiy vaned
characters expound on love, life, food, politics and philosophy, this is an easy-
going. charming film
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FAAAIA / France 1996

ToAdvr Zopneppav

TevvriBnke oto Mapiot. Znoudace 1oTopia TEXVNG Kat
0lKOVOpIKG. ‘Exel yupioel 500 Tawvieg PIKpOU UKOUG.

To 1993, yUploe ™V Mpwm ™G TV PEYAAOU PrKoug,
Moi Ivan, toi Abraham, pe B€ya Jita eBPaikt) KWHOTOAN oV
MoAwvia, m dekaetia Tou '30. To Clubbed to Death eivau

1 6e0TEPN Peyahou prikoug Tawia mg.

Yolande Zauberman

She was born in Paris, and studied art history and economics.
She has made two short films. In 1993, she made her first
feature film, Moi Ivan, toi Abraham, about life in a Jewish
shtetl in Poland in the thirties. Clubbed to Death is her second
feature film.

Clubbed to Death

IknvoBeoia / Direction: Yolande Zauberman. Zevdpio / Screenplay: Yolande Zauberman, Noémie
Lvovsky. ®wroypogia / Cinematography: Denis Lenoir. Movrdl / Editing: Francois Gédigier. ‘Hxog /
Sound: Jean-Pierre Duret. Mouaikrj / Music: Philippe Cohen-Solal. Zknvikd / Sets: Olivier Radot.

Kootouipia / Costumes: Pierre-Yves Gayraud. HBomooi / Cast: Elodie Bouchez, Béatrice Dalle, Roschdy
Zem, Richard Courcet. Mapaywydg / Producer: Alain Massiot. Mapaywyr / Production: Madar

®IAMOIPA®IA / FILMOGRAPHY
1987 Classified People (pkpou prikoug / short film)
1989 Caste criminelle

(peoaiou prkoug / mid-length feature film)
1993 Moi Ivan, toi Abraham
1996 Clubbed to Death

KAAMIMINTK MEXPI OANATOY

Eival kahokaipt. H AdAa eival eikoat xpovwy. Eva Bpadu, amokoiiétal ato
Aew@opelo ki avaykdletat va katéBel omv teleutaia otdon. Mnv E€poviag
nou eival, Bpioket exel kovtd éva pmap. X' autév tov EEvo k6apo mou Ee-
XEWIZel ané pouoikn, (et o Epip, €vag mpwnv nuypdyog, mou dev pmopel v’
ayaroel kavévav. H xopeutpla Zaivia ayandet tov Epip, ahAd n aydrn mg
epnodiletal and 1o 6t kat ot dUo maipvouv vapkwtika. O lopan) eival moAd
ouvdedepEvVog e Tov adeAPG Tou kal TV mawdikr Toug nAwkia. OEAeL va Kavel
Tov Epip va Eavayupioet oTo pivyk, kat va Bydiel Aegtd yia va minpwoouv Ta
Xpén Toug. ‘Etol €xouv Ta mipdypara, 6tav eppavilerat n AdAa, mou kovrd otov
Epip Bplokel kat Tov €pwra. 0 méBog mG yia Tov Eplp Ba mv kdvel va Bupioet
010 OWWa G —Kai, 48eAd g, ota owpara Twv GAwv- pa Eexaopévn
(eotaold nou Ba Toug Eavalwvravéyel.
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Productions. Maykdopia ExperdAAeuon / World Sales: Flach Pyramide International, 5 rue Richepanse,
75008 Paris, France, tel.: 33 1 4296 0220, fax: 33 1 4020 0551. 35mm "Eyxpwpo / Colour 90

CLUBBED TO DEATH

It is summertime. Lola is twenty years old. One night, she falls asleep on a bus,
gets off at the last stop, and not knowing where she is, wanders into a night-
club. In this alien world which is immersed in music, lives Emir, a former boxer
who can't love anyone. The dancer Saida loves Emir, but this love is curtailed
by their drug habits. Ismaél is as close to his brother as he is to their childhood.
He wants Emir to get back into the ring and earn money to pay back debts. Lola
moves in on all these relationships, and when she meets Emir, she also finds
love. Because of her desire for Emir, Lola exposes her body —and, unwittingly,
the bodies of the others— to a forgotten warmth. The warmth is painful to their
frozen skin, but brings them back to life.



| SPOTLIGHT ON THE NEW FRENCH CINEMA

FTAAAIA / France 1997

Khep Lipov

Autodidaxm, Euabe v TéxV Tou Kivnpatoypagou péoa anéd
10 povral, yupilovrag napdAAnAa Tavieg pixkpou prxous Kat
VIOKWavTEP ' évav Tpono evieAws dixd me. To np@ro mg
peyalou prous viokipavtép Codte que codte Byfke onig
aiBouoeg 10 1996. To Av Oy, vat elval n npam) peyaiou
pfKous Tavia me

Claire Simon

Self-taught, Claire Simon learned how to make films through
her work as a film-editor, while at the same time making short
films and documentaries in a very unique style of her own.
Her first feature length documentary Codte que colte was
released in 1996. Sinon, oui is her first feature length fiction
film

OIAMOTPA®IA / FILMOGRAPHY
1988 La police (uxpou prxous / short film)
1989 Les patients (vioxavrép / documentary)
1991 Scénes de ménage (ueoalou prikoug / mid-length film)
1992 Récréations (vioxipaviép / documentary)
1992 Artiste peintre
(pxpou prxoug viokiuaviep / short documentary)
1995 Colte que colte (vioxipavtép / documentary)
1997 Sinon, oui

AN OXI, NAI

«Mnopel va unogépers 1600 oAU ekaitiag mE yvaung nou £xouv ot GAAot yia
oéva, wote tehixa apyilelg va motedes on éxouv dixio.» H Tavia apnyeital
mv wropia wag yuvaikag nou dnuoupyel kard AdBog otov avipa Mg my
eviunwon on eivar £yxvog. Exeivog Bev BEAE! 10 nadi, aAAA exeivn apveltal
va xaver Extpwon (agou dev eivar €yxuog). Ziyd oyd, 10 «YEYOVOS» NG
£yxupoouwnNS aumg epnodilel Tov Gvipa MG va MV EYKQTAAEIPEL, napnyopel
Tov fapd Gppwoto narépa me xat evBoumaler Toug Yupw me. Mépa pe m
pEpa, 10 napapub anoxtaer A0 KQI NEPLOOOTEPN OVIOTNIG, KOI PAIVETAI OTI
tinota ma dev unopei va 1o otapamoer. Minweg 1o nawbid eival n povadun

Hac unepBaon,

Sinon, oui

IxknvoBeaio / Direction: Claire Simon. Zevapio / Screenplay: Claire Simon. ®@wroypagio / Cinemato
graphy: Richard Copans. Movral / Editing: Catherine Quesemand. "Hyog / Sound: Dominique Lancelot
Mouaoixri / Music: Archie Shepp, Catherine Ringer, Rita Mitsouko. Zxnvika / Sets: Michel Vandestier
HBonoioi / Cast: Catherine Mendez, Emmanuel Clarke, Lou Castel, Agnés Regolo, Claude Merlin, Maga
Leris. Napaywyrj / Production: Zelie Productions, 20 rue Taine, 75012 Paris, France, tel.: 33 1 4341 8686
fax: 33 1 4341 9009. La Sept Cinéma - French Production, Verseau International Inc., Canada. Noyxdopia
ExperdAAcuon / World Sales: Art Box Productions, 18 rue de Marignan, 75008 Paris, France, tel.: 33 1
5353 0755, fax: 33 1 4561 2797. 35mm "Eyxpwpo / Colour 115

SINON, OuI

«You can suffer so much from impressions others have of you, that you start 1o
think they're right.» This is the story of a woman who accidentally leads her
husband to believe she's pregnant. He doesn't want the child, but she refuses 1o
have an abortion (since she's not pregnant). Gradually, the «fact» of this
pregnancy keeps the husband from leaving her, gives comfort to her seriously il
father and delights those around her. Day by day. the fabrication becomes
increasingly present, and nothing seems to be able 10 stop it In Claire Simon's
own words: «This film is inspired by a true story... [which] is both ancient and
very modern, because it centers on the question: Are our children our only
transcendence ?»

9N
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Mnpivo Nnipov

evviiBnke ato MnaiyiéA mg FaAAiag, 1o 1958.

To 1986, dpxi0€ va kavel Tawvieg yla S1GPopeg Plopnyavieg
Kal eTalpeieq. Mipioe B0 Tawieg pkpol prKous: Paris

a1 Marie et Freddy. Emiong, éxet ypayet yia mv mAe6paan.
H Qwrj Tou Ingou &lvain mp@m Tou peyaou prikoug Tawia.

Bruno Dumont

He was born in Bailleul, France, in 1958. He started making
films for various industries and corporations in 1986.

He made two short films: Paris and Marie et Freddy. He has
also worked as a television writer. La vie de Jésus is his first
feature film.

IknvoBeoia / Direction: Bruno Dumont. Zevdpio / Screenplay: Bruno Dumont. ®wroypagia /
Cinematography: Philippe Van Leeuw. Movrag / Editing: Guy Lecorne, Yves Deschamps. "Hxog / Sound:
Eric Rophé, Matthieu Imbert, Oliier De Nesles. Mouaikij / Music: Richard Cuvillier. HBomoioi / Cast: David
Douche, Marjorie Cottreel, Geneviéve Cottreel, Kader Chaatouf, Sébastien Delbaere, Sébastien Bailleul,
Samuel Boidin, Steve Smagghe. Napaywyoi / Producers: Jean Bréhat, Rachid Bouchareb. Mapaywys /
Production: 3B Productions, tel.: 33 1 4548 4475, fax: 33 1 4549 1785. Naykdopia ExperdAAeuon /
World Sales: Celluloid Dreams, 24 rue Lamartine, 75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1
4970 0371. 35mm "Eyxpwpo / Colour 96

®IAMOTIPA®IA / FILMOGRAPHY

1993 Paris (jkpou prikoug / short film)

1994 Marie et Freddy (ukpoU prikoug / short film)
1997 La vie de Jésus

H ZQH TOY IHXOY THE LIFE OF JESUS

¥’ qum) MV evIunwolakn npam Tou Tawia, o Nupév napouatdlel €vav ripwa o
omoiog, Gvepyog kat Ox1 1dlaitepa HOPPWHEVOG, BAEMEL TIG TIPOOTITIKES TOU 0T
Twn va elval eEapeTikd neploplopéves. H appnm mAngn, n aduvapia mg ék-
gpaong, aAAG Kat pua kpuppévn euatoBnaia, ouveEtouv To MOPTPETO Tou BpéE-
v, mou Opwg efvar kaveg kat yia Tpopepés exprigelg piag. O xpdvog Tou pot-
paletal avapeoa omv napéa Tou kat m @ikn Tou, Mapi. Mia pépa, o Kavtép,
yi0g apdBwv petavaot@v, delxvel evdlagépov yia m Mapi, emaupovrag mv
opyn Tou ®pévrt kat MG napéag Tou. Me povto To mavépoppo GAapavdike
Tor(o, 0 Ntipdv pdg divel pia peahioTikr kat SIEBUTIKY EIKGVA TG OTUEPIVIS
veohalag mg enapy(ag kat Twv npopAnpATwy mg.
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In his stunning debut film, Bruno Dumont presents a protagonist who,
unemployed and with little education, finds his prospects extremely limited.
Bored, inarticulate and sometimes compassionate, he is also capable of
explosive violence. Freddy spends most of his time hanging out with his bud-
dies, looking for some excitement. One day, Kader, the son of Arab immigrants,
becomes interested in Freddy's girlfriend; Freddy and his friends are angry and
outraged. For beneath his bored exterior lies a well of frustration and hatred, just
waiting to explode. Against the beautiful background of the Flanders
countryside, Dumont paints a realistic, thought-provoking portrait of today's
rural youth and the insurmountable problems with which it is faced.
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Ppivrpik Oop Ppivrpikcov

FevwnBnke omy loAavdia, T
1954. Zxedov autodidaktog oTov
Kivnpatoypdpo, dpxtoe va yupiZet
Tawvieg oe 16mm rdn ané 1o
yupvdato. AlatéAeoe npoedpog
TOU KIVT|HATOYPAPIKOU GUAAGYOU
070 MAVEMIOTNO, (BPUOE TO
TPWTO (OAQVAIKG KIVIpaTOYPaPIKO
nepLodIko kat BoriBnoe va omBel
10 deoTBAA Kwnpatoypdgou Tou
PEiapix, Tou oroiou eivat aum m
otyur) SieuBuving. 0 dpivipikaov
OKnVvoBEMOE NpwTonoplaka
viokavtep [Rock in Reykjavik
(1982) kai Icelandic Cowbays
(1984)], ka1 o OuvEXELQ YUPIOE
v P Tou Tawia peyaou
urikoug, White Whales (1987). MeooAaBnae pia 0€lpd Taviwv mou oknvoBEmae yia myv
LoAavaIkT) Aedpaan, Kt GoTepa yuploe 1o Children of Nature (1991), mou 1o 1992 fitav
urioymoio yia Ookap kaAutepng EEvng Tawiag, mépa and ta 23 diebvn BpaBeia mou EAaBe.
H endpevn tawia tou, Movie Days (1994), Etuxe euputamg dlavoprg dleBvag kat
BpaBeumke wg n kaAutepn okavdivapikn tawvia Tou 1994, eva 1) SieBviig oupnapaywyn
Cold Fever (1995) evBouaiage KoIvo Kal KPITIKOUG 0' 0AGKAT|PO Tov KGOp0. H £Taipia Tou
pivipikoov Icelandic Film Company £xel GUUPETAOYEL OTIG TIEPIOTOTEPES LOAQVAIKES
Tapaywyeg Twv TEAEUTAIWV XpOVwY, KaBWG Kal e GpKETES DIEBVEIS oUPMapaywyEes.

He was born in Iceland, in 1954. Almost totally self-educated in cinematography, he started

A koldum klaka

MYPETOX ITON NATO

0 Atooulol Xipata, €vag veapdg undAAnhog mou (et ato Toklo,
UMOXPEWVETAL VA PATAIOOEL TIG BIAKOMEG Tou 0N XaBdn, enewdn mpenet
va TEAEDEL £va PVNPOOUVO Yia TOUG YOVE(G Tou. H TeAem) umopei va yivel
H6vo oTo cnelo 6riou néBavav: o' Eva MOTANL, OE JAV AMOPAKPUOHEVT
ywvia mg loAavdiag. To anotéAeopa eivat 0Tt AUTOGS O MOATIOPEVOS
MPWTEVOUOIAVOG Ba TPETEL va TEPAoEL {Hia 0elpd ané aAAOKOTEQ
MEPIMETEIEG 0" QUTH TV «TIOAU Napagevn xwpa», WOTIOU Va HMOPETEL
TeAIKa va ekmAnpwoel 1o kadrkov tou. «H 15€a pou pBe» Bupdral o
Opivipikoov, «akoUyovrag yia €va MePLOTaTiko 6rmou KAmnolol Ianwveg
EMIOTAHHOVES ToU €kavav Epeuva ommv loAavdia, nviynkav 6tav 1o TN
Toug avariodoyUploe PEoa o' €va moTapt. Xpovia apyeTepa, Ot OIKOYEVEIES
Twv Bupdtwv ipBav omy lohavdia, Ta&ideyav 0To onpelo Tou atuympatog
Kat TEAeoav pa oepvr}, aAAG MOAU GUYKIVIITIKT), ETUPVIIHGOUVT TEAETH)...
Mévo €tol fitav BERaio nwg B' avanavovay oL PUXEG TWV VEKP@Y»...

Fridrik Thor Fridriksso.n

making 16mm films while still in high school. He ran the University's film club, founded
Iceland'’s first film magazine and helped set up the Reykjavik Film Festival, which he chairs at
present. Fridriksson directed non-conventional documentaries, such as Rock in Reykjavik
('82) and Icelandic Cowboys ('84), before his first feature, White Whales ('87). He then
directed several films for Icelandic television before making Children of Nature ("91), which
was nominated for an Academy Award for Best Foreign Language Film in 1992, apart from
receiving no less than twenty-three other international prizes. Movie Days ('94) followed up
on the success of Children of Nature with a wider cinema release abroad. It was awarded the
«Nordic Amanda» prize as the best Scandinavian film of 1994. Cold Fever ('95), his most
international production, has earned a world-wide distribution and been enthusiastically
received by critics and audiences alike. Fridriksson's Icelandic Film Company has been
involved in almost every Icelandic film made in recent years, as well as co-producing several
international productions.

OIAMOrPA®IA / FILMOGRAPHY

(TirAot ota ayyAwa / English fitles)

1978 The Blacksmith (vrokwavtép / documentary)
1982 Rock in Reykjavik (vtokiavtép / documentary)
1984 Icelandic Cowboys (viokipavtép / documentary)
1987 White Whales

1991 Children of Nature

1994 Movie Days

1995 Cold Fever

1996 Devil's Island

ZknvoBeaia / Direction: Fridrik Thor Fridriksson. Zevapio / Screenplay: Jim Stark, Fridrik

Thor Fridriksson. ®wToypagia / Cinematography: Ari Kristinsson. MovrdZ / Editing:
Steingrimur Karlsson. ‘Hxog / Sound: Kjartan Kjartansson. Mouaikrj / Music: Hilmar ®rn

COLD FEVER

Atsushi Hirata, a young employee in a Tokyo fish company, is forced to
give up his vacation in Hawaii, to perform a memorial service for his
parents. The ceremony can only be held at the place where they died: a
river in a remote corner of Iceland. Consequently, this urbane young man
will have to endure bizarre adventures in this «very strange country», in
order to realize his mystical quest. «It was inspired by a news report | saw
on Icelandic TV», Fridriksson recalls. «Some Japanese scientists doing
research in a remote corner of Iceland drowned when their jeep overturned
in a river. Incredibly, years later, the families of the victims arrived from
Japan, travelled across Iceland and performed a simple, but very touching,
ceremony by the river... This is the only way to guarantee that the spirits of
the dead will be at peace».
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Hilmarsson. HBomoioi / Cast: Masatoshi Nagase, Lili Taylor, Fisher Stevens, Gisli
Halldorsson. Mapaywydg / Producer: Jim Stark. Mapaywyr / Production: Icicle Films Inc.,
366 Broadway 2a, New York, NY 10013, USA, tel./fax: 212 964 75 21, Icelandic Film
Corporation, Hverfisgata 46, 121 Reykjavik, Iceland, tel.: 354 551 2260, fax: 354 552 5154.
Naykdopia ExperdAAevon / World Sales: Christa Saredi, Ottilienstarsse 19, 8003 Zurich,
Switzerland, tel.: 41 1 463 7020, fax: 41 1 463 7180. 35mm "Eyxpwpo / Colour 85"
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Djoflaeyjan

TO NHII TOY AIABOAOY

To woi rou AwaBoAou eivar pa yAukonikpn wropia yia my loAavdia me
dexaeriag tou ‘50. H {wn eival oxkAnpr 0T @Twyoyeitovid Tou Kapn
Bouke, oto PEwxiaBik, 6Mou ot EYKATAAEIPPEVOL OTPATWVES TWV
Auepxavav €xouv petatpanel oe npoowpives katokieg. Ta avipdyuva
noAevouy va ta Byalouv népa, evi ot vEol ovelpedovral dordpia,

~ rock'n’roll kai Tov apepavikd Tpono LwnAg. Kai BéBaia, GAot Exouv ndvia
~ o xakr SixaioAoyia yia va Ta mouv: e{te yia va yioptrdoouv eite yia va

nvikouv Tov névo tous. To vnot rou AwaBoAou oxiaypagel mv kaBnuepvr
{wh mag exkevIpKAG OKOYEVEIQG, TwWY YEITOVWY Kal Twv glAwv ™G, Kat
deixver nog xanoia and ra Gvelpd Toug npayparonolouvral ki GAAa
nebaivouv. KAnoieg gopes yepudrot EANIBES, ki AAES POPES TONUEVOL, OL
avBpwnot 010 «Nnol tou AiaBoAou» dev To Balouv noté kdrw, {wvrag m
{wh ToUg 0TO £NAKPO.

DEVIL'S ISLAND

Devil's Island is a bittersweet tale of Iceland in the fifties. Life is rough in
Reykjavik's post-war slum of Camp Thule, where the abandoned US military
barracks have been turned into makeshift homes. Struggling wives and their
hard-working husbands try to make ends meet. The younger generations
dream of dollars, rock 'n’ roll and the American Way of life. To celebrate or
to drown their misery, they're never short of a good reason to booze. The
film vividly depicts the everyday life of a whacky family, their neighbours
and friends, and shows how some of their dreams come true and others
don't. Old Karolina, an eccentric fortune-teller, and Thomas, her kind-
hearted husband, stay in the camp with their grown-up grandchildren when
their daughter Gogo and her son Baddi go off in search of a better life in the
USA. Often hopeful, sometimes miserable, but always high in spirits, the
people of «Devil's Island» live their lives to the full.

Born natturunnar

TA MAIAIA THX ®YIHE

Evag yEpog, nou péver povog tou otnv ekoxn, anogaoiler va
eyxatoAeiger m {wh Tou aypdm kai va ndet va {noet oty noAn. Exel,
Opwe, BuOXOAEUETOI VO NIPOOGPUOOTEL, KaI KATAANYEL 0 £va YNPOKOUEID.
Exel ouvavid ya nalid Tou aydnn, nou OVEIPEUETAL va TAQEL 0TO
QypOXa ONOU PEYGAWOE KOl NOU Elval E3G xal XPOVIa EYKATAAEIUPEVD.
Eva fpadu, o duo Toug Eexivave oe avalfmon wag nepnéreias. H tavia
firav unognga yia 10 Ooxap xaAutepns EEwng taviag 1o 1992, éAaBe 1o
Bpafeio ®eAE 1991 yia my xakutepn pouoixr xai Bpapedmke and 1o
KOV K01 TOUS KPITXOUS 0€ GEOTIBAA 0 OAGKANPO TOV KOOHO

CHILDREN OF NATURE

An old man who lives by himself in the countryside, decides to give up
farming and move 10 the city. However, once there, he has a difficult time
sefting in and eventually ends up in an oid folks’ home. He meets an old
flame of his who dreams of being buried on the farm where she grew up,
which has now been deserted for years. One night they flee together in
search of adventure. Chidren of Nature received an Oscar nomination for
best foreign language film for 1992, and was also awarded the Félix
European Fim Prize in 1991 for best original musical score. It received
Pubkc and Crities’ prizes at film festivals all over the world

NEW HORIZONS / 3x3 FRIDRIK THOR FRIDRIKSSON

IxnvoBeoio / Direction: Fridrik Thor Fridriksson. Zevapio / Screenplay: Einar Karason
Owroypagia / Cinematography: Ari Kristinsson. Movrad / Editing: Steingrimur Karlsson
Skule Eriksen. 'Hxog / Sound: Kjartan Kjartansson. Mouaikr / Music: Hilmar Orn
Hilmarsson. Kootoupia / Costumes: Karl Aspelund. HBomoioi / Cast: Baltasar Kormakur
Gisli Halléssrson, Sigurveig Jonsdottir. Napaywyds / Producer: Fridrik Thor Fridriksson
Peter Rommel, Egil Odegaard, Peter Aalbaek Jensen. Mapaywys / Production: Icelandic f
Corporation, Reykjavik; Peter Rommel Filmproduction, Berlin; Filmhuset, Oslo; Zentropa
Entertainements, Copenhagen. Mayxdopia ExperAAcuon / World Sales: Christa Saredi
Staffelstrasse 8, CH-8045, Ziirich, Switzerland, tel.: 41 1 201 1151, fax: 41 1 201 115
35mm "Eyxpwpo / Colour 103
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suppoRTED / /BY
EURIMAGES

Council of Europe Conseil de | Europe

IxnvoBeoio / Direction: Fridrik Thor Fridriksson. Ievapio / Screenplay: Fridrk Thor
Fridriksson, Einar Mar Gudmundsson. ®wroypagio / Cinematography: Ari Kristinsson
"Hyog / Sound: Kjartan Kjartansson. Mouows / Music: Hilmar Om Hilmarsson. H8enosol /
Cast: Gisli Halldorson, Sigridur Hagalin, Bruno Ganz. Napaywyds / Producer: Fridrik Thor
Fridriksson. Nopaywyr / Production: Icelandic Film Corporation, Reykjavik. Max Film, Berfin
Metro Film, Oslo. Neyxdopie ExperaAAcuon / World Sales: Icelandic Film Corporation
Hverfisgata 46, 101 Reykjavik, Iceland, tel.: 354 551 2260, fax: 354 552 5154 35mm
Eyxpwpo / Colour 85
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Tovi Tkarhigp

levvnuévog to 1948 oto AAyEpl, 0
MioéA Ntayapavt (Tévi) FkatAp €xet
TIPOEAEUOT GAYEPIVI] KAL TOLYYAVIKN, Kau
akpBwg and aum) m dirm karaywyn
£ival o €€l QVTAT|OEL TNV EQMVEUOT)
Yla TI§ MEPIOTOTEPES TAIVIES TOU.

H deutepn tawia Tou, La terre au ventre
(1978), yia napadetypa, avagepetat
otov MoAepo mg Ahyepiag. Muptapévn
10 1982, n Tawia Tou Les princes eivat
Jia adidAAakm ekéva piag opdadag
TOlyyavwv mou €xouv eykataotabel 0"
€va anpdowno npodoTio. Mpoketral yia
«Hla mpdgn aydrmg, pua Tawvia yepdm
nadog, orou o oknvoBEMG
unepaoTietat kat meplypaget 10 Aad
TV Tolyyavwy pe duvapiki euyAwtria» (Ch. Bosseno). EuaioBntog anévavit atov K6opo
Tou meplBwpiou, yUpLoe T0 La rue du départ To 1985, kat oTn OUVEXELQ

0 Pleure pas my love (1988), pe m ®avi Apvrav. O MkatAp népace

10 1992 kat 1o 1993 yupilovrag To moAuBpaBeupévo Latcho drom, €va peyahou prikoug
VIOKIQVTEP TIOU KaTaypdgel v Talyyavikn KouAtoupa avd Tov K6opo, oTidlovrag oToug
X0poug kat T pHouaikr Toug. AkoAouBnae, To 1994, To Mondo, Baolopévo 0To opdTITAO
HuBloTépnua Tou Ae KAeQ(6, kat katéruv To Gadjo dilo (1997), yia To oroio

0 dnpoatoypdpog Jacques Maigne eime, o’ €va ypaupa Tou pog Tov MKATAg: «Aum n
Tawvia 0ou potaZet, Tovi, 600 kapid GAAn, eneldn amhoUoTata avieTwIlels Katd npoowno
v ouoia Twv mpaypdtwv. Kaveig GAog dev xel Gelel TOUG TaTyyavoug Onwg au».

Latcho drom

LATCHO DROM

H tawvia akohouBei Ta v Tou peyalou HOUaIKOU Kal LoTopkoU Tagdlol
TV TOlyyavwy, and m yevebAia yn Toug o Bopelodutikr Ivdia, ar’ 6riou
Eekivnoav mpwv 1.000 mepimou xpovia, péxpL mv Aiyurro, mv Toupkia,
Poupavia, ™ ZAoBakia kat m FaAA(a. Kad' 0dov, ot ovopacieg «Gitan»,
«XaAapn», «Tolyyavog», «Bohemian» Kat «Gypsy» npoodoenkav oto
£6vog Twv Pop. To Latcho drom Ta§idevel HEoa ano OKTW XWPES,
QvakaAUTTovTag my eVIUNWoLakT Mokia Tpayoudidy, HOoUoIKIG Kat
Xopwv rou Epepav pal( Toug ot Poy, Twv omoiwv N toTopia dev avagepeTat
oUTe o€ BIBA(Q 0UTE O€ MAPTITOUPES: UMAPXEL HOVOV I} IPOPOPIKT] HOUTIKT
napadoor nou kpatdet {wvtaves Tig pvijueg, Ta xia autd xpdvia mou
onuadedmkav ané pioog kat andppiyn. O id10g o MkaTALp Aéet yia mv
Tawvia Tou: «Zta popdvi, “Latcho drom” onuaivel “KaAé dpdpo”, ki autd
eUyoual aToug TOlyyavoug 6AOU TOU KOGHOU».

Tony Gatlif

Born in 1948, in Algiers, Michel Dahamani (Tony) Gatlif is of both Algerian and gypsy
descent. It is in his dual origins that he has found the inspiration for most of his films. His
second feature film, La terre au ventre (1978), for example, refers to the Algerian war. Made
in 1982, Les princes is an uncompromising description of gypsies who have settled in a
faceless suburb. It is «an act of love, a passionate film in which the director sets about
defending and describing the gypsy people with forceful eloquence» (Ch. Bosseno). Sensitive
to marginalized people, he filmed La rue du départ in 1985, followed by Pleure pas my love
(1988), with Fanny Ardant, about the dramatic passion between a teenager who has grown
up with the magic of cinema and a movie star. Gatlif spent 1992 and 1993 shooting the
award-winning Latcho drom, a feature-length documentary which deals with gypsy culture
throughout the world, while focussing on the theme of their music and dance. A year later,
Gatlif brought the world of the author Le Clézio to the screen in Mondo (1994). This was
followed in 1997 by Gadjo dilo, of which journalist Jacques Maigne wrote, in a letter to Gatlif:
«This film resembles you, Tony, like no other, simply because in it, you confront, head on,
the heart of things. No one else has shown gypsies the way you have».

OIAMOrPA®IA / FILMOGRAPHY
1975 La téte en ruines
1978 La terre au ventre
1981 Canta gitano (pkpou prikoug / short film)
1982 Corre gitano
Les princes
1985 La rue du départ
1988 Pleure pas my love
1990 Gaspard et Robinson
1993 Latcho drom
1994 Mondo
1997 Gadjo dilo

ZknvoBeoin / Direction: Tony Gatlif. Zevdpio / Screenplay: Tony Gatlif. ®wroypagia /

Cinematography: Eric Guichard. Movrag / Editing: Nicole D-V Berckmans. ‘Hyog / Sound:

LATCHO DROM

The film retraces the long musical and historical journey of the gypsies,
from their origins in North-west India, through Egypt, Turkey, Romania,
Hungary, Slovakia and France. Having left the North-West of India almost
1,000 years ago, for reasons unknown, the gypsies travelled across Europe
and North Africa. Along the way, the names «Gitan», «Halab», «Tsigane»,
«Bohemian» and «Gypsy» were given to the Rom people, Latcho drom
travels across eight countries, discovering on its way the extraordinary
variety of chants, music and dances brought there by the Rom, whose
history appears neither in books nor in musical scores: it is only through
this oral musical tradition that the memory of their origins has been kept
alive, throughout this millenium marked by hate and rejection. Gatlif said of
his film: «In Romani, “Latcho drom” means “Have a good journey”; this is
my wish to gypsies all around the world».
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Nicolas Naegelen. Zxknvika / Sets: Denis Mercier. Mapaywyds / Producer: Michéle Ray-
Gavras. NMapaywyr / Production: KG Production-Distribution. Maykdopia ExperdAAeuon /
World Sales: KG Productions-Distribution, 244 rue Saint Jacques, Paris 75005, France, tel.:
33 14441 1373, fax: 33 1 4441 1374. 35mm "Eyxpwpo / Colour 100"
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Les princes
Ol NPITKINEX

Mévouv 6Aot pali o€ wav anpéownm neploxr, YERAT™ eykataAeupéva
epyootaoa: 0 Napa, xkapid tplavrapid xpovwy, nou £xet anoknpugel

1 yuvaixa Tou enedn Enaipve kpued aviioulAnnTixa xdrua, n Zopka,

1 EWIAXPOVT KGPN TOUG, Kal 1) Ypud, nou kouBaAder 10 napeABov oToug
wyoug me. 0 Napa axohouBEel TG Ypaupeg Tou Tpévou ndvw o' Eva Gompo
ahoyo xai Eavayupvae: pe pia naAid mAeopaon, pa youvivry yara yia mv
xopn Tou kai pa Eexohiaopévn noAuBpova. Mipw Tou, E€vol, dvepyor,
xaxonowl, piot 1) ExBpol, TpwyovTalL ano 1o uévos Toug va erdfoouy

0’ autdy Tov oxourudoTono 6rou Tous Exet NeTaEel n kowvwvia. Eivar oav
10 XOPTAPI MOU PUTPGVEL OTIG XaPaPaTIES Tou netdv. ‘Onou ki av nave,
T10uC Budyvouv. EXEivol GpwS ONK@VOUV TO KEPAAL KOl PTUVOUV

070 NPACWNO QUTWV MOV Toug Nepigpovouv. Ki HOTEPa, neprgava,
BpaneTevouy Kai NAAL

THE PRINCES

They all live together in a non-descript area, surrounded by abandoned
factories: Nara, a man in his thirties, who has renounced his wife for taking
the pill in secret, Zorka, their nine-year-old daughter, and the old woman,
who carries the past on her shoulders. Nara goes along the railway tracks
on a white horse, and comes back with an old television set, an angora cat
for his little girl, a disembowled armchair that needs repairing. Around him,
strangers, men out of a job or hoodlums, friends or enemies, eaten away by
the rage to survive on this garbage heap where society has thrown them
They are like the grass that grows in the cracks of concrete. Wherever they
90, they are unwanted; and yet they raise their head and spit in the face of
those that scom them, as, eyes burning with pride, they escape once more.

Gadjo dilo

0 AANOKOTOX ZENOX

0 Irtgav, tvag veapos Naplidvos, gravel pe 1o Tpévo oto Boukoupéom,
xarayelpwvo. Ynapye: éva puompiwdes tpayoudt, oav palpwdi

nou o Zrégav Paler Onowv ouvavrdel va 1o akovoeL. Opwg 1o
Bouxoupeom dev elvai napa vag eviidueoog otabudg, kat o Iépav
ouvexilet 1o 1o€idi Tou, gravoviag om BAaxia, mv natpida Tou

[ vou Aoou Twv A Gpnduv, TWV «1oIYYAVWY HOUOIKWV»

0 yepo-loibwpog Ba eival 0 nopBucag Tou, AUTOS Nou Ba Tou EMTPEPeL
v NEPAOE! Orya-0tyd oy avinépa Gxen Tou Xa0TKOU QuTOU KGOWOU,
YPOPWOU GAAG K01 Biciou, BiaoxeBa0TIKOU KA1 OUVAA OXANPOU
Avayeoa oroug Toryyavoug me BAaxiag, o gadjo (E€vog) and o Napior,
80 Bper m Beon Tou, xwpic va xaoe: 10 vipa MK avalmang Tou

10 10tyy@vixo Tpayoudt nou npéne: va Eavapel

GADJO DILO

Stephane, a young Parisian, armives in Bucharest's north station in the
miadie of winter. There is a mysterious woman's chant that he makes
peaple ksten 10 wherever he goes His obsessive quest lakes him to
Valachee, doep into the heart of the land of a tormented people, the Lautar.s
“gypsy musicians”. Old Isidor is his fery-man, the one who will allow him

10 gracually enter this Chaobc world. both pic and violent, ']
and harsh. Stephane adapts 10 the rhythm of e on this screaming planet of
mud and where ¢ and lurk. Among the

Valachue gypsies. Stephane. the gadio (foresgner) from Pans. will find s

place. without losing the Bwead of s obsession he Qypsy chant which he
has 10 fnd agan Me is Only a visitor, a passer-by who will De ennched by

s journey

IxknvoBeoio / Direction: Tony Gatlif. Zevapio / Screenplay: Tony Gatlif. ®wroypagio /
Cinematography: Jacques Loiseleux. Movra{ / Editing: Claudine Bouché. "Hyog / Sound:
Bernard Ortion. Zxnvikd / Sets: Denis Champenois. Kooroupio / Costumes: Miruna
Boruzescoux, Rose-Marie Melka. Mouoixkri / Music: Tony Gatlif. HBonooi / Cast: Gérard
Darmon, Muse Dalbray, Céline Militon, Concha Tavora. Napaywyds / Producer: Ken &
Romaine Legargeant. Napaywyr / Production: ACC, Babylone Films. Noyxdopia
ExperdAAevon / World Sales: Artedis S.A., 2 rue Raynouard, Paris 75016, France, tel - 33 1
5392 2929, fax: 33 1 5392 2920. 35mm "Eyxpwypo / Colour 100"

IxnvoBeoia / Direction: Tony Gatlif. Zevapio / Screenplay: Tony Gatlif. ®wroypagia

Cinematography: Eric Guichard. Movral / Editing: Monique Dartonne. "Hyog / Sound
Nicolas Naegelen. H8omoioi / Cast: Romain Duris, Rona Hartner, zidor Serban, Ovidiu
Balan. Napaywyr / Production: Princes Film (France) Noyxdowia Experalicven / World
Sales: Celluloid Dreams, 24 rue Lamartine, F-75009 Paris, France, tel.. 33 1 4970 0370
fax: 33 1 4970 037, 35mm Eyxpwpo / Colour 100’
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‘EpoA Mopic

0 ‘Epo Mdpig, napaywyoq kat
oknvoBEmg, dpxioe va yupilet 1o
TPWTO TOU VIOKIHavTEP To 1978, dtav
01Bace omv egnuepida mv
enkepakida: «450 vekpad katokidia Ba
ndve om Nana». To anotéAeopa firav
1 Tawia Ot MuAes Tou Mapadeioou, mv
0roia o SIAKEKPIUEVOS QUEPIKAVOS
KPITIKGG POT{EP THMEPT XAPAKTIPIOE
WG «ia ano g dEka KaAUTEPES
Tawieg GAWV TWV EMOXWV». To EMOUEVO
viokipavtep Tou Mapig, Bépvov,
®AdpwvTa, pe BEPQ TOUG EXKKEVTPIKOUG
Katoikoug pag moAng ota BaAtotoria
Tou N6Tou, rav, oUHPWVA PE TO
NEPLOBIKG «Newsweek», «T0 £pyo £VGQ TipaypaTika mpwtéTunou dnpoupyou». To 1988, o
M6pig oAoKATpWwaE TV 1O auPEYGPEVT Tawia Tou. H Aentr yaAddia ypappurn TETUXE va
aBwwoel Tov PavtaA Avrapg, o ornoiog eixe katadikaotel o Bavaro yia m doAogovia evog
aoTuv6pou. H emdpevn Tawia Tou Moptg, To xpovikd Tou xpovou, eixe wg BEpa m Jwr kat
0 £pY0 TOU ZT{eV XOKIVYK, TOU QUOIKOU 0 0M0i0g MOAEG QOPES EXEL OUYKPIBEL E TOV
Aivotdw kat Zet kaBnAwpévog oe avarmpikr kapekAa. H teAeutaia Tou Tawia, EXT6Q
eAEyxou, ouvdualel €va BnplodapacT), Evav EMIOTIHOVA TG POUMOTIKNG, £va BIOAGYO ToU
LEAETAEL TUPAOTIOVTIKES, KL £vav BIAKOTUNTIKG KAGDEUT, Kal TIG OKEYEIS TOUS YIa TO VOnua
g Lwiig. MA€ov, To KIvnuatoypagiké Epyo Tou Apepikavou Mopig Ba dikatoAoyouoe mv
avaknpugn Tou wg eBvikou Bnoaupou.

Gates of Heaven

Ol NYAEX TOY MAPAAEIZOY

To viokIpavTEp auTo €xel wG BEWa dUO vekpoTageia PKpLY {wwv

om Bopela KaAipopvia, eival 6pwg KATL MOAU MEPLOOGTEPO ar’ auTo*
elval €vag 0ToxaoHag YUpw and Tov Epwra, To BAvaro, My amAnatia Kat
 povagld. To onmk6 U@og G Taviag eivat Até kat euBul, kaBwg peketd
TOUG IBIOKTITES TWV VEKPOTAPEIWY, TOUG EXBPOUG Kal TOUG MEAATES TOUG
(moAAoi ané Toug omoioug eivat BaBid CUYKIVIUEVOL AT’ TO XAHO TwV.
TeTpanodwv giAwv Toug). Yndpxouv OTIYHEG Tou N Tawvia potdlet va
0aTpiel TOUg «MpWTAYWVIOTEG» ™G GAAEQ POPES, OpwG, aivetal va
Toug ouprova. Ot [TuAeg Tou Mapadeioou eival pia EekapdloTikn patd om
00UPEAMOTIKT) KaBnuepvomTa, pia loTopia pe B€pa To Adyo Kat mv
£lkOVa, ™V ENLTUX(a KAl TV anotuyia omv ALEPIKT OTIHEPA.

GATES OF HEAVEN

This film is a documentary about two pet cemeteries in Northern California.
But it is also infinitely more than that. It is a meditation on love, death, greed
and loneliness, and it illustrates those qualities very sharply. The film's
visual style is spare and straight ahead. It considers the owners of the pet
(v ies, their and their ¢ s (many of them deeply
moved by the recent deaths of their pets). There are times when the film
seems to be satirizing its subjects, but other times when it seems to share a
deep sympathy with them. Gates of Heaven is an incredibly funny scrutiny
of surreal daily life, a story about language and images, success and failure
in America.
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Errol Morris

Errol Morris, producer and director, began making his first non-feature in 1978, after reading
a headline in the «San Francisco Chronicle»: «450 dead pets to go to Napa». The resulting
picture, Gates of Heaven, was called by Roger Ebert «one of the ten best films of all time».
Morris’ next film, Vernon, Florida, about the eccentric residents of a southern swamp town,
was called by David Ansen in «Newsweek», «the work of a true original». In 1988, Morris

i his most sial film, The Thin Blue Line, which succeeded in overturning
the convicton of Randall Adams for the murder of a Dallas policeman, a crime for which
Adams was to be executed. Morris went on to make A Brief History of Time, about the life and
work of Stephen Hawking, the physicist who is often compared to Einstein and who has
spent his life in a wheelchair. In his most recent documentary, Fast, Cheap and Out of
Control, Morris weaves together ruminations on the meaning of life by a lion tamer, a topiary
gerdener, a biologist who observes mole rats, and a robotic scientist. It joins a body of work
that should classify Morris as a national treasure.

OIAMOrPA®IA / FILMOGRAPHY

1978 Gates of Heaven (vtokwaviép / documentary)

1981 Vernon, Florida (vrokiavtép / documentary)

1988 The Thin Blue Line (vrokwavtép / documentary)

1991 The Dark Wind

1992 A Brief History of Time (viokavtép / documentary)

1997 Fast, Cheap and Out of Control (vtokaviép / documentary)

IxnvoBeoia / Direction: Errol Morris. ®wroypagia / Cinematography: Ned Burgess. Mov-
167 / Editing: Errol Morris. "Hxog / Sound: Jay Miracle. Mapaywyds / Producer: Errol
Morris. Mapaywyr / Production: Errol Morris Films Inc. Maykdopia ExperdAAeuon / World
Sales: Errol Morris Films Inc., 1697 Broadway, New York, NY 10019, USA, tel.: 212 582
4045. 35mm ‘Eyxpwypo / Colour 85"
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The Thin Blue Line

H AENTH, TAAAZIA TPAMMH

To vioxavtép autd elvar «n npwm Taivia puompiou nou npaypatika
ekovialer ya dohogoviar, 6nwe 1o neplEypade o iBlog 0 Mopig. Mia
vuxtepvy €peuva poutivag evos odnyou EUEAAE va elval kat n) TeAEuTaia
yia tov aoTuvopo Popnept Mouvt, Tou NrdAag, kaBws o GvBpwrog oto
Tjovi Tov nupoPOANOE kat Tov oxoTwoe. H aotuvopia ouvéAaBe Tov
Bexackaypovo NTEBvT Xapig yia 1o govo, EXEIVOS WS OPKIOTNKE OTI
£voyos firav o Pavial Avraug, o onoiog eixe kdver otooton otov Xapig
exeivo 10 npwi. 0 Xapi agédnke eAeUBepog ~ 0 Avrapg karadikdomke
o Bavaro. Hrav Opws npdyuatt o Sohopdvog 1 amhag éva efhaotplo
Bupa; Imy napadoon tavidv 6nws 7o rpayoudt Tov exteAeom kai Ev
Yuxpe, H Aenm yaAadia ypayun epeuva xat avanAaBet pia aypia, ev
Yuxpw dokogovia, eéeralovrag oxohaotika 1§ aABEIES kal Ta YEpata,
avietwnilovrag xwplS NEpOTPOPES Ta anodewTixa otoela. Ta
anoteAéopara Ba graoouv ota 6pla C Slakaoouvng Kat Mo nEpa axoua

THE THIN BLUE LINE

This is «the first murder mystery that actually solves a murder», as Morris
himself described his documentary. Dallas Policeman Robert Wood's
routine inspection of a night driver became his last, as the man behind the
wheel shot him dead. 16-year old David Harris was arrested for the killing,
but swore that a hitch-hiker, Randall Adams, had committed the crime
Harris was released - Adams sentenced to death. Was Randall Adams a
murderer - or an innocent scapegoat? In the tradition of The Executioner’s
Song and In Cold Blood, The Thin Blue Line is a chilling investigation and
reconstruction of a brutal, cold-blooded murder. This real-life drama
impartially shifts fact and fiction, bluntly confronting the evidence. The
results will take you to the boundaries of justice and beyond

IxknvoBeaia / Direction: Errol Morris. ®wroypagia / Cinematography: Stefan Czapsky
Robert Chappel. Movral / Editing: Paul Barnes. Mouaixr / Music: Philip Glass. Napoywyds
/ Producer: Mark Lipson. Napaywyr / Production: American Playhouse, Channel 4. T
Program Development Company. Nayxéopia ExperAAevon / World Sales: Fourth Floor
Productions, 678 Massachussetts Ave, Cambridge, MA 02139, USA, tel.. 617 876 4499
fax: 617 876 4540. 35mm "Eyxpwpo / Colour 101

Fast, Cheap and Out of Control

EKTOX EAEFXOY

To vioxgaviép autd ouvdualer éva Bnpiodapaotr, Evav SiaxoounTiko

xhabeym, €va BIOAGYO MOU PEAETA TUPAONOVTIKES, KI Evav EMIOTAKOVA TC

POUNDTIKAG, K01 IS OKEPEIS OAwY aut@v Yia 10 vonua me {whic. 0 g o
Mo eknyel «Av o1 w0Topleg auteg xouv katd BaBog wg Béua Tov
€Aeyx0 10U x00poU pag, Sev elval 10 edog Tou EAEYXOU Nou 00U
Enpéne: va Aeg 0Tov GAAOV T va kaver eivar 0 EAEYX0S nou 00U
enpénes va gnakes évav x60p0 yia Toug Sixoug oou Adyous, Evav
x00po oEevo, xatounowo. 0 xhabeumg, A x., xomale: va gnage: éva
Bauvo oe oxnue apxoudag, xat TeAxd Tou Byaive: wa xapnAondpdaAn f
o noAuBpova. Eivar Opwe xai egnuepo. Yndpxouv BUEAAES, Evioua
noukid, AdBog epyaleia. Kai undpye: xai 10 eviexopevo Tou Bavatou Tou
Auro nov 1ou e 15-20 xpovia va 10 gAEEL, Unopel ki va xaTaoTpagel
OF a0 pEpa. Ki Opws, EXEIVOC EMMUEVEL VO TO KAVEL~

FAST, CHEAP AND
OUT OF CONTROL

This s a documentary that weaves together ruminations on the meaning of
e by a fading lion tamer; a topiary gardener; a biologist who observes a
colony of mole rats; and a robotics sclentist. Morris explains: «If all these
slories are about Dids for control of our world, it is not simply the control
that comes from being able 10 tell people “do this” or “do that™ Ris a
control that comes from being able 10 reconstruct the world for your own
purposes. hospltable. inhabitable In the case of the topiary gardener, it
takes tim fifteen years t0 make the bear Through years of planning and
eflon. you nurture & until  grows and blossoms info s thing. whether a
grafie || or an armchair. But he also tells you it is ephemeral. There are
humcanes msects. Dhghts Drds. wrong equipment And there s s own
moraity. | | What takes him fifteen, twenty years 10 buld may be
Gestroyed In 3 day Yet he persists in going I anyway-

IxnvoBeoio / Direction: Errol Morris. ®wroypagio / Cinematography: Robert Richardson
Movra{ / Editing: Shondra Merrill, Karen Schmeer. Movows / Music: Caleb Sampson
Nopoywyods / Producer: Errol Morris. Napaywyd / Production: Errol Morris Films, inc
Nayxdopio ExperaAAcuon / World Sales: Fourth Floor Productions Inc . 678 Massachus
setts Ave., Cambridge MA 02139, USA, tel.: 617 876 4499, fax 617 8876 4540. 3Smm
Eyxpwpo / Colour 82/
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NEOI OPIZONTEX / Todr Mivyk-havyk

Todi Mivyk-havyk

FevviiBnke ato Kou Tawvyk mg
Mahatoiag, To 1957. To 1977
mye oto TaiBdv, kat o 1982
anogoimoe arnod 1o Oeatpiko
Turpa tou Kivelikou MoAttioTikou
Maveruompiou. Evi GoUleue ato
BEatpo, Gpxl0€ va YpAageL
oevapla, Kat ouvTopa EyIve €vag
ano Toug o eATdopopous
OUYYPAQE(Q Kat oKnvoBETEG TG
mAedpaong mg Taipdv. To
OKTVOBETIKO TOU VIEUTIOUTO OTOV
KIVNRaToypago, e TitAo
Enavaotdreg Tou NAEKTPIKOU
Beou (1992), ixe wg BEpa 10
ad1€&odo Twv vEwv nou {ouv ata
ueyaha aotika kévrpa. 0 &Evog
Tunog Tov £oTeye «daopniviep g TaiBdv», kat EkTote Bewpeital Evag and Toug
oTuloBdteg g HeUTEPNS YEVIAG OKNVOBETWY Tou VEOU Kivmuatoypdgou mg xwpag tou. H
deltepn Tawia tou, Vive I'’Amour (1994), pia €epelvnon ™G anopovwong Kat Tou
napaloylopou mg {wig am olyxpovn Taimél, BpaBeumke pe 1o Xpuad Aovidpt ato
®eoTipdh g Bevertiag, To 1994. [ploe eniong Kat éva vrokaviep, Ot véot pikot pou, pe
B€pa popeig Tou Lo Tou AIDS. H Teleutaia Tou peyahou prkoug Tawvia, 7o mordu, ivat pia
Topr 0NV olKoYevelakT {wr) TS KIVEUKIG Kowwviag. Apoaepd, ahAa kat ToAunpo, 7o
nord mpoBAiBnke oTo peTvo deaTiBAA BepoAivou.

Aiging wansui

VIVE L'AMOUR

0 Xotdo-kavyk MOUAGEL KOYXEQ Yl TV TEPPA TWV VEKPWV. TV avadiman
TOU Yl meAdteq, BAENeL Eva kAeWdi oy népta eveg dlapepiopatog Kat 10
naipvel pai tou. Apyotepa, avakaAumTel 6Tt To dlapepiopa eivat
akatoiknto, kt apxilet va rmyaivel exel kaBe T600. H MéL, n peaitpia nou
£ixe agroel 1o KAEWB{ oy NOPTa, EXEL MEPIOTAOIAKOUG EPWTIKOUG
ouvtpdgoug, evag and Toug onoioug, o A-T{ouvyK, TOUAGEL yuvalKeia
pouya oTo dpopo. Zvropa, ot duo Toug B' apyioouv va XpnolHoToLouY T0
OlapEplopa, xwpig va unorrevovTal 0Tt elvat KAmolog AANOG EKE...

VIVE L'AMOUR

Hsiao-kang sells niches for the cremated remains of the dead. While

Tsai Ming-liang

Born in Ku Ching, Malaysia, in 1957. He came to Taiwan in 1977 and graduated from the
Drama Department of the Chinese Cultural University in 1982. While working for the theater,
Tsai started writing screenplays, and soon became one of Taiwan's most promising writers
and TV drama directors. His directorial debut was a study of despondent urban youths,
Rebels of the Neon God ('92). Crowned «the Fassbinder of Taiwan» by the international
media, he has since been regarded as a pillar of the second generation of filmmakers in
Taiwan's new cinema. His second film, Vive /’Amour, a scrutiny of isolation and absurdity in
modemn Taipei, won the Golden Lion at the 1994 Venice Film Festival. He also shot a
documentary, My New Friends, on people infected with the HIV virus. His latest feature film,
The River, which probes deeply into family life in Chinese society, is both daring and
refreshing. It was shown at the 1997 Berlin Film Festival.

OIAMOrPA®IA / FILMOGRAPHY

(TirAot ota ayyAwa / English titles)

1992 Rebels of the Neon God

1994 Vive I'Amour

1995 My New Friends (vtokiavtép / documentary)
1997 The River

canvassing for clients, he spots a key in an apartment door and steals it.
Later, he finds the apartment uninhabited and takes to going there. May, the
real estate agent who left the key in the lock, lives alone in a small
apartment and picks up occasional sex partners. One of those is Ah-jung,
who sells women's clothing on the street. Soon, they are using the
apartment — for a long while not suspecting anyone else is there...
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ZknvoBeoia / Direction: Tsai Ming-liang. Zevdpio / Screenplay: Tsai Ming-liang, Yang Pi-
ying, Tsai Yi-chun. ®wroypagia / Cinematography: Liao Pen-jung, Lin Ming-kuo. Movra /
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NEW HORIZONS / Tsai Ming-liang

He liv
TO NOTAMI

0 XowGo-xavyx (g1 JE TOUG YOVEIS TOU, 01 TPEIG TOUS OHWS EXOUV TEAEIWG
xwpoTé {wég. 0 Xodo-xavyx Sev Exer xapla kateuBuvon o {wr Tou,
xai 0 natépag Tou, ouvraiouxog, avalntel anayopeupEVES anoAauoElg
010 yxél xapdu mg noAng. (g xoundpoog o€ pa Taivia, 0 Xoudo-kavyk
naier éva mrapa nou napaoupetal and ta vepa tou ekaipetixa
poluopévou noragou Tapoour. Apxilet va unogéper and Evav 1oxupo novo
0710 Ao, kavels opwe Sev unopei va Tov yatpéyer. Zmy aneAruoia tou,
0 Xowdo-xavyx TaEideUE! pe Tov narépa Tou oto TAroouvyk, va ent-
oxeBel évav evalaxtikd Bepaneut). Eva Tov nepiuévouy, o natépag
Bapiérar, i anogaoilet va ndet pa BOATa oTo yerrovikd xapdp. Kard
oupnTwon, 0 Xowdo-xavyk éxet my (Bia 1déa. H {wn elvar oav éva notau
000 MO kATW NPOXWPAKE, 1600 Mo Bpouko yiverar. H {wn eival oav Eva
notau: navra Ba UNAPXoUV YWVIES KPUPUEVES Kl OKOTEIVES, MO BEV TIG
(eoraivel noté o A0S

THE RIVER

Hsiao-kang shares an apartment in Taipei with his parents, but the three of
them lead very separate lives. His mother works as an elevator attendant in
a restaurant and is having an affair with a man who pirates pomo vidotapes
Hslao-kang Is drifting through life without a job, while his father, a
pensioner, pursues a solitary quest for illicit pleasures in the city's gay
saunas. As an extra in a film, Hslao-kang plays a body adrift in the heavily
polluted Tamsui River. He begins to suffer a terrible pain in his neck, but no
one seems to able to cure him. In desperation, Hsiao-kang travels with his
father to Taichung, to visit a faith healer. While waiting to see him, the father
gets bored and decides to visit a local men’s sauna. Coincidentally, Hsiao-
kang has the same idea... Life is like a river: the further we travel down, the
dirtier it gets. Life is like a river: there will always be some dark, deep, damp
comers

Chin shao nien na cha

EMANALTATEX
TOY HAEKTPIKOY OEOY

0 Xowdo-xavyx, E0WOTPEPNS paBNIMS Aukeiou xat Y10¢ EvOS Tanevou
raéndn, anogaoile: va pn dwoer el0aywyikég eEetdoes. Naipver Aomnodv
niow 1a idaxtpa Tou gpovriomMPiou KAt rmyaiver 0To kEvipo MG Taingl,
Onou ko1 nepwpépeTal doxona. Kard Tuxm, ouvavrd tov A-tle, évav
oxAnpoTpdmA0 pnxavopio, 0 onoiog kANOTE elxe ONA0E! 0Ta KAAG
xoBovpeva 10 napunpil Tou oxoyeveraxol Tagl O Xowo-xavyx naipve:
and niow tov A-1le ka1 My iepddoulo iAn tou A-xouél, oxedidloviag
owennAd Ty exBixnor tou. Kai npdypan, o A-1{e avaxaAunTte: Ta 6pa mg
WyMe Tou: KANowot BAvOAAOI KATECTPEPAY TV QYQNMUEVT) TOU pnyav, 1
xavelur) pogia conaoe 010 EUAO Tov xGAUTEPO Tou @IAD, KOI 0OV VO pNV
égravay 0AQ QuTa, OuverdnTonowl on €xer epwreutel My A-xouéL 1o
peraky, 0 natépag Tou Xowo-kavyx pabaive: 6 0 10§ Tou NAPAMOE 10
oxohelo xou 1ov Seyver an’ 1o onin

REBELS OF A NEON GOD

Hsiao-kang. an introverted high-school student, decides not to participate in
the college entrance examination. He takes a refund on his cram-school
tuition, and opts for the bright ights of downtown Taipel. He comes across
Ah-ze, whom he Clearly remembers as the bike-nding vandal who once hit
the tamily tancad Hsiao-kang follows Ah-ze and fus prostitute guttnend An-
fower BWoUQh the heavy rain 10 a hotel, and Quietly piots 10 avenge himsel!
and his father on Ah-Uze s beloved motorcycle  Ah-tze discovers the mits of
tes luck not only is hes motorcycle vandalized. Dut fus best tnend. Ah-bing
15 beaten by the Chinese Mafia. To top & al. Ah-Lze realizes he has fallen in
love with Ah-kwer However  HSia0-kang s fate s no Defter His falher has
Kcked him out for Quithing school. and now he does NO! know where 10 g

Uy
\ A .

.

IxnvoBeoia / Direction: Tsai Ming-liang. Zevéipio / Screenplay: Tsai Ming-liang, Yang Bi-
ying, Tsai Yi-chun. ®wroypagia / Cinematography: Lao Peng-jung. MovraZ / Editing: Chen
Seng-chang. "Hyos / Sound: Yang Chin-an. Iknvix / Sets: Lee Pao-lin. Honoloi / Cast:
Lee Kang-sheng, Miao Tien, Lu Hsiao-ling, Chen Shiang-chyi, Chang Long, Anne Hui
Napaywyods / Producer: Hsu Li-kong, Chiu Shun-ching. Napaywyr / Production: Central
Motion Picture Corp., Taipei, Taiwan. Maykdopia ExperaAAeuon / World Sales: Celluloid
Dreams, 34 rue Lamartine, 75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1 4970 0371
35mm "Eyxpwypo / Colour 115

IxnvoBeaio / Direction: Tsai Ming-liang. Xevépio / Screenplay: Tsai Ming-liang
Owroypogia / Cinematography: Liao Pen-Jung. Movrel / Editing: Wang Chyi-yang 'Hyeg
/ Sound: Hu Ting-.. Mouoixs / Music: Huang Shu-chun. Ixqwixd / Sets: Lee Pao-ling
HOonoioi / Cast: Chen Chao-jung, Wang Yu-wen, Lee Kang-sheng. Jen Chang-bin
Nopaywyds / Producer: Hsu Li-kong. Napoywyd / Production: Central Motion Picture
Corp., Taipei, Taiwan. Nayxdowe ExperAicuvon / World Sales: Celluloid Dreams, 34 rue
Lamartine. 75009 Paris. France, tel.: 33 1 4970 0370, fax: 33 1 4970 0371. 3Smm
Eyxpwypo / Colour 106
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NEOI OPIZONTEX / AAEZANTP I0KOYPOO®

Ahelavrp Lokoipod

FevviiBnke 10 1951, o' éva xwpté
g Zipnpiag, kovrd om Afpvn
BaikdAn. Mog pévipou
0TPATIWTIKOU, PEYAAWOE 0NV
MoAwvia kat To Toupkpeviotav. To
1968, dpxloe amoudeg lotopiag
0710 Mavemomipio Tou MKGpKL, EVE
napdAnAa epyaldtav wg ponbog
OKNVOBE 0NV TOTIKT)
A€0paam. Im ouveéxela,
napakoAoUBnoe padnpata
Knuatoypagou ato VGIK mg
Mdoyag. Xwpig va xet
0AOKANPWOEL TIG OTIOUGES TOU,
Bprike douheld ot AEVIVOIARL.
Avapeoa oo 1980 kat To 1987,
YUpioe duo Tawvieg peyaiou
LiKoUg, TIOAAEG HikpOU prikoug kat €€ viokipavtép. Kapia and autég dev népace mv
Kkpatikn Aoyokptoia. O (tdte e§0ptoTog) AvipéL TapkGPaKL EVOIAPEPBNKE Yia v MepImTwan
Tou Z0oKoUpo®, aTov oroio MAEoV eixe oxedOv anayopeutel va epyateta, kat gpovIioe yia
Vv napoyr} olkovopkng BoriBelag oto aknvoBém. Ot Tawvieg Tou pnépeoav va npopAnBolv
Jovaya peta Tig moMTkég alhayég tou 1987, xapn kat oy iieon mou doknoe n ‘Evwon
ZknvoBetwv mg EZZA. 0 ZokoUpog Bewpeital €vag and Toug onpavIikoTEPOUS pLOoUS
OKTVOBETEQ, Kal oL Tavieg Tou £xouv AaBel avapiBunta papeia.

Spasi i sohrani

MANTAM MMNOBAPI
(0 OEOX XOZEI)

Napad6gwg, av kat PEPETaL WG EpUNVEia Tou PuBIaTOPrHATOG TOU
OAopnép, 1 Tawvia aum) anodekvieTal apkeTa «napamhavntikr». H
avagopd MG o' Eva naoiyvwoTto AOYOTEXVIKG EpYO HAG KAVEL V'
avalnToUpe OUVEXWS Hia AOYIKT) aPrynanm Kt £va «TIOTEUTO» KEilEVO, Ta
orioia o Zokoupo@ poomaBel empeAdg v’ avatpeyetl, dokalovrag Tig
emBupieg mg AoyIKTG Hag pe EaQVIKEG avaAnBoPavELES Kat ETKEPPEVOUS
avaypoviopous. «O1 Tavieg pou dev eivat “téxvn yia 1o Aad”, dev
nipoopifovral yla Tiq paleq. ‘Exoupe To dikd pag kowo. Oa 1o EAeya,
pdAoTa, “pn Kvnpatoypagikd” Koo, yiati eivat npooavatoMopEVo oV
KOUATOUPQ YEVIKOTEPQ Kal Ot OE KATola OUYKEKPIPEVT Hoper ... [’
auTo Kat aneuBuvopaoTe o' éva 1B1aiTepo KOO [’ £va OPLOEVD
noAimopik6 undpabpo. g eni 1o mMAeigTov, MPOKeLTal yla avlpwnoug Twv
TIOAEWV.»

Aleksandr Sokurov

He was born in 1951, in a small Siberian village near Lake Baykal. He grew up in Poland and
Turkmenistan, as the son of a professional soldier. In 1968, he began studying history at the
University of Gorki, while at the same time working as an assistant director in local television.
After graduating, he went on to study film directing at the Moscow Film School VGIK. Cutting
short his studies there, he found a job at Leninfilm. Between 1980 and 1987, he made two
features, several short films and six documentaries. None of these passed State censorship.
The exiled Andrei Tarkowski began speaking out for the cause of Sokurov, who was almost
completely banned from working professionally; meanwhile, a fund was set up to help the
director. Only from 1987 onwards were his films allowed to be shown, in part due to the
political changes and also thanks to the efforts of the Filmmakers’ Union of the USSR.
Sokurov is recognised as one of the most important contemporary Russian directors, and his
films have been awarded numerous prizes.

EMIAEKTIKH ®IAMOrPA®IA / SELECTIVE FILMOGRAPHY
(TtrAot ota ayyAwa / English titles)
1986 Moscovite Elegy (vrokipavtép / documentary)
1988 Days of the Eclipse
1989 Save and Protect
Soviet Elegy (vtokiuavtép / documentary)
1990 The Second Circle
Ordinary Elegy (vtokavtép / documentary)
1993 Elegy from Russia (vrokipavtép / documentary)
The Stone
1997 Mother and Son

IknvoBeoia / Direction: Aleksandr Sokurov. Zevdpio / Screenplay: Yuri Arabov.
Owroypagia / Cinematography: Sergei Yourizditski. MovraZ / Editing: Leda Semenova.

“Hxog / Sound: Vladimir Persov. Mouaikrj / Music: Yuri Khanine. Zxknvika / Sets: Elena

SAVE AND PROTECT

Described as Sokurov's interpretation of Flaubert's novel, paradoxically, this
film proves to be quite bewildering. Its reference to a well-known work of
literature makes one keep on searching for a logical narrative and a textual
credibility which Sokurov tries very hard to disrupt, putting to the test the
wishes of the spectator's logic with twists of plausibility and deliberate
anachronisms. “My films are not a form of ‘art for the people’, they are not
intended for the masses. We have an audience of our own. | would even
call ita ‘non-film’ audience, because our audiences are more oriented to
culture in general than to any particular, concrete form of it - film culture, for
example. That's why we address ourselves to a certain kind of public with a
certain cultural background; for the most part, an urban one.”
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Amchinskaja. HBomoioi / Cast: S. Zervoudaki, R. Vaab, A. Tcherednik, V. Rogovoi.
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Lenfilm,10 Kirovsky Ave, St. Petersburg 197101, Russia, tel.: 812 238 5276, fax: 812 233
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NEW HORIZONS / ALEKSANDR SOKUROV

Dni satmenija
MEPEX EKAEIWHE

0 Nuitpt Mahidvog, €vag veapds pwoog yiatpds, rmyaivel o' éva xwpid
oto Toupkueviotdv yia va Souhéger, kai Bpioxetal Eavika uéoa o' Evav
aA\Gxot0 kbopo. Zmv Tavia autr), 0 ZoxoUpoP EXEL PETATPEYEL TV
emomyoviki) avraoia Tou oevapiou Twv adepwv Ztpouykdroxi € wia
gaviaoTir, oxedov napaoBnowaxs npooeyyon me kevipiknig Aalag,
6nou 1) NapaPPOoUVN Kai 0 BAvatog EANOXEUOUV OTO EXTUPAWTIKG PWS
me epfipou. «0 oxnvoBEmg» eEnyel o I ¢, «elval oav pdyepag oe
gomaTopo, nou dev yvwpilel Ta otopdyia Twv neAatwy Tou... 0 Beamg
pnaiver omv aiBouoa ki apyilet va tpwet xpdvo. Eva pEpog 1o xwvelEr
£va G0, Ox1... Mnopel v' appwotioet f va exveuplotel. Kan téroto dev
oupBaive: pe ™ {wypagn | m Aoyotexvia... H {wypagixr eival Bepaneia,
£Vi) 0 KivpaToYpaeos eival axopa £va eidog xeipoupyeiou.»

DAYS OF THE ECLIPSE

Dimitri Malianov, a young Russian doctor, goes to a small village in
Turkmenistan to work, and finds himself surrounded by a very strange
world. In this film, Sokurov has transformed the science fiction of the
screenplay by the Strougatski brothers into a visionary, almost hallucinatory
approach to central Asia, where madness and death prowl about in the
blinding light of the desert. «A director is like a cook in a restaurant»,
explains Sokurov, «who doesn't know the stomachs of his guests: what he
makes is sort of an ideal recipe. The viewer comes into the theater and
begins to eat time. Some of it he digests, some of it he does not digest.
That can make him sick or irritated. Painting knows no such phenomenon,
nor does literature. We could call it the curse of film, the non-artistic
component. Painting is therapy, film is still a kind of surgery.»

PQIIKH EAETEIA

Eva owpa nou guxoppayel, A, pdAov, xépia nou ogadalouv: wa kpauyn
Pyaive: and éva Aapuyyi E€nvoo. Noprpéra nAxiwpévay avipav kat
YUVOIK@V JE0Q O XWPOUS Nou pag nmyaivouv niow oe noAeig ong oyBeg
10u BoAya, ova véAn Tou nepaopévou awwva, o Pwoia Tou Makip Mxdpxi,
om Pwola nou dev Exoupe xatagEPEL va XA00UE.

To yeyovog 6 entd and 1a vioxiwaviép Tou Zoxoupog Aéyovial
Edeyeies, eknyeirar and rov o pe m dieukpivion 0Tt «QUTES O TaIviES
Booilovian o€ vioxoupévta, aAAG Bev efvar vioxpavtép=. 0 6pog
«gAeyei», pe YoV oUYKIVITTIKG f) vOOTaAYXO AUPIOpO Nou UnodnAwver,

TonoBetel nC Tavieg QUTES 0T MAEUPO ™ NOINONC Kat T povownc. Kai

NPAYROT., @G VIOKOUPEYTQ PETATPENOVION OE OUVAPNAOTIKG
onmxoaxouoTkd nowpata. «Ing EAgyeiec» eEnyel 0 Ioxoupog, «n
popavtu pou WBEa 0T 0 xIVIRATOYPAPOS Eivar pa GAAN popen {wie
mbavoy va yiveton 009NC »

ELEGY FROM RUSSIA

A body in the throes of death, or rather hands; a voice emitted from an
agonized thvoat. Portraits of elderly men and women, neanng ther last hour
in interiors that seem 10 send us back 10 towns along the Voiga at the tum
of the century. 10 the Russia of Maxim Gorky, the Russia we have not been
able 10 lose . The fact that seven of Sokurov's documentanies are entitied
Elegees 1s qualified by tus elucidabion that «these films are based on
documents but they are not documentanes- The term elegy, SuQQesting as
11 Goes a mowving Of nOStaigic lyncism. effectively places these fms at the
S0 of poetry and music «in the Elegres~, SOkUrov explains. <My romantic
dea that tm 15 another form of e probably shines TYough ~

IxnvoBeoia / Direction: Aleksandr Sokurov. Zevapio / Screenplay: Yuri Arabov, Arkady
Strougatsky, Boris Strougatsky, Piotr Kadotchnikov. ®wroypagia / Cinematography: Serge
Yourizditski. Movra / Editing: Leda Semenova. "Hyog / Sound: Viadimir Persov. Mouow /
Music: Yuri Khanine. HBomoioi / Cast: Alexei Ananichov, Iskender Oumarov, Viadimir
Zamansky, Irina Sokolova. Mapaywyr / Production: Lenfilm Studios. Nayxdopia Expe
T6AAevon / World Sales: Lenfilm Studios, 10 Kirovsky Ave., St. Petersburg 197101, Russia
tel.: 812 238 5276, fax: 812 233 2174. 35mm "Eyxpwyo / Colour 135

IxnvoBeoia / Direction: Aleksandr Sokurov. ®wroypagia / Cinematography: Aleksandr
Bourov. Movré / Editing: Leda Semenova. "Hyog / Sound: Viadimir Persov. Napaywys /
Production: Lenfilm. Noyxdopia ExperaAAcuon / World Sales: Lenfilm Studios, 10
Kirovsky Ave., St. Petersburg 197101, Russia, tel.: 812 238 5276, fax: 812 233 2174
35mm ‘Eyxpwypo / Colour 68°
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Krug vtoroj
AEYTEPOX KYKAOX

‘Evag veapdg £pXeTal avTPETWOG pe Tov Eagyik BAvato Tou matépa Tou
K avahapBavet 1o oduvnpo Kabrkov va Kavovioel yia my tagn tou. Zta
XépLa Tou ZoKoupop, To oxedOv apxEyova amkd auté BEpa peTaTpEneTaL
08 L0 EVIUTIWOLAKT) EEEPELVION TwV ouValoBnudTwy, Ta oroia
xaraypdpovral pe 0EudEpKela kat evaoBnaia. H {wr poialet va elva
XWPLOPEV 0€ BUO 0GaipES: T0 IapEABOY, TOU AVTINPOCWEUETAL AT’ TO
Bavaro Tou matépa, Kat To PEAAOV, GppNKTa SEHEVO IE TNV UMOXPEWT) TOU
Ylou va ouvexioet pévog tou. 0 Aeutepog kukAog eivat pua Tawia kaBapng
OMTIKTIQ TT0iMaNg” auvBUAle!L piav QOKNTIKOTNTA, TIOU GEPVEL OTO VOU TOV
koyla, p' évav KpITKO vatoupaMopd, XapakmpLaTIKG TWV POOWV
ouyypagéwv Tou 190u awwva, onwg, yia napadetypa, Tou Magip MkapkL.
ErméyovTag pia HIviPaNaTIKY TIpoogyytan, 0 Zokoupog pag divel Eva
Tpaypartikd a&€xaoto aplotoupynua.

SECOND CIRCLE

This is the story of a young man's confrontation with the sudden death of
his father, as he undertakes the painful duty of arranging the burial. In
Sokurov's hands, this primevally simple theme is rendered as a stunning
exploration of emotions, astutely and sensitively observed. Life is shown as
invisibly divided into two spheres - the past, represented by the death of the
father, and the future, tied into the son’s obligation to continue on alone. A
film of pure visual poetry, that combines austere ascetism, reminiscent of
Goya, with a critical naturalism typical of the great Russian writers of the
19th century, such as Maxim Gorky. Choosing a minimalist approach,
Sokurov has created an undiluted portrait of pathos and loss; a truly
unforgettable masterpiece.

Mat’ i syn

MHTEPA KAI T10X

H tawvia aum eival pia oTopia aydnmg avapeoa o€ pia PnTépa Ki va yio.
Exelvn elvat Bapid appwotn, Kt ekeivog m gpovtiler. Tnv tailet kat m
Byalel va kGBetal 0° Eva maykdkt, 6rou g dlapalet malEg kapt mooTaA.
H pntépa yvwpilel 6 Ba neBavel, kat mpoomaBe( va To kpUYeL and

10 Yl0 TG.To Tomio mou Toug nepIBAAAEL, EXEL pia BAWpEWT opop@id,

v oroia o ZokoUpog xpnaiHonolel Omwg €vag yeppavog PopavTikeg,
Je anotéAeopa Ta mhdva va Bupifouv nivakeg Tou Kaamap dpivipiy.

H pntépa kat 0 ylog pévouv povol o' autd To Tomio HEXPL TO TEADS,.

Mavo duo opEg gaivetat atov opilovra £va onuadt Tou Ew kGopou,

J1€ TN HOPQ] TOU KATVOU EVOG TPEVOU, KAl TO OMO{0 0 Y10 MapaKoAouBEl
pe Aaytapa. Otav n pntépa Tou neBaivel, o Y10 PEVEL HOvog, 0" Evav
KOOWO XwpIg mapnyopid.

MOTHER AND SON

This is a story about the deep affection which exists between a mother and
her son. While she is seriously ill, he nurses her lovingly. He feeds her, sits
her out on a bench in front of the house and reads postcards to her. The
mother tries to hide from her son her approaching death. The landscape in
which they live has a sad beauty to it, which Sokurov uses like a German
Romantic would, his images being reminiscent of paintings by Caspar
Friedrich. Long shots of corn fields, flattened by the wind; hills crowned
with puffy clouds; darkened rooms, through which long streaks of light
suddenly shine. Right up until the end, the mother and son remain alone in
this setting. Only twice does the exterior world appear on the horizon, in the
form of a locomotive smoke trail - which only the son sees, gazing at it
longingly. When the mother dies, the son is left entirely alone, in a world
that can offer him no comfort
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IknvoBeoia / Direction: Aleksandr Sokurov. Zevapio / Screenplay: Yuri Arabov. ®wToypa-
i / Cinematography: Aleksandr Burov. Movrdg / Editing: Raissa Lissova. "Hxog / Sound:
Vladimir Persov. Mouoikrj / Music: Olivier Nussio. HBomoioi / Cast: Piotr Alexandrov, N.
Rodnova. Mapaywys / Production: Lenfilm. Maykdopia ExperdAAeuon / World Sales:
Lenfilm Studios, 10 Kirovsky Ave., St. Petersburg 197101, Russia, tel.: 812 238 5276, fax:
812 233 2174. 35mm "Eyxpwypo / Colour 92

ZknvoBeoia / Direction: Aleksandr Sokurov. Zevdpio / Screenplay: Yuri Arabov. ®wroypa-
@ia / Cinematography: Aleksei Fiodorov. MovrdZ / Editing: Leda Semionova. "Hxog /
Sound: Martin Steyer, Vladimir Persov. Zknvika / Sets: Vera Zelinskaya, Esther Ritterbusch.
HBonoioi / Cast: Gudrun Geyer, Aleksei Ananischnov. Mapaywydg / Producer: Thomas
Kufus. Mapaywyr / Production: Zero Film, Lehrter Str. 57, D-10557 Berlin, Deutschland,
tel.: 49 30 394 6036, fax: 49 30 394 5834. Maykdopia ExperdAAeuon / World Sales: Cel-
luloid Dreams, 24 rue Lamartine, 75009 Paris, France, tel.: 33 1 4970 0370, fax: 33 1 4970
0371. 35mm ‘Eyxpwpo / Colour 82



KAONT
IAMINOPOA
CLAUDE
CHABROL

Le beau Serge
0 QPAIOL ZEPTIOX
Les cousins
TA ZAAEADIA
A double tour
T0 TPI0 THE AMAPTIAL
Les bonnes femmes
EMIMOAAIEL TYNAIKEL
Les godeluraux
LES GODELURAUX
L'oeil du malin
TATANIKOL EKBIALTHL
Marie-Chantal contre
le Docteur Kha
MAPI LANTAA ENANTION
AOKTOPOL KA
Les biches
01 EAA@INEX
La femme infidele
H ANIETH NYNAIKA
Que la béte meure
NA NEGANEI TO KTHNOX
Le boucher
0 XALAMHL
La rupture
0 XQPIIMOL
Juste avant la nuit
AITO NPIN NYXTOZEI

Les noces rouges
MATOMENOL FAMOL
Nada
ENIXEIPHEIH QPA MHAEN
Alice ou La derniére fugue
AAIKH
‘H H TEAEYTAIA OYTH
Violette Noziére
BIOAET NOZIEP
Les fantomes du chapelier
TA OANTAIMATA TOY
KAMEAA
Poulet au vinaigre
=IAATO KOTOMOYAO
Masques
MALKEL
Une affaire de femmes
MIA YNOOELH I'YNAIKON
Betty
MIETTY
L'enfer
LE ZHAEYQ)
La cérémonie
H TEAETH
Rien ne va plus
TEPMA T ALTEIA

ABROL RETROSPECTIVE

b i

1POA CLAUDE CH

ANAAPOMH ITO EPFO TOY KAONT ZAMI




Chabrol: O oxnvoBirnc Tou anpoPAentou

é\og Tng ouvraktikig opddag Twy «Cahiers du
Cinéman, o Claude Chabrol firav o npirog ané tnv
napéa twy Truffaut, Godard, Rohmer, Rivette k.An.
Mou KATAPEPE Va YUPICE! Talvia peyaAou Pkoug: Ki
autd, xapn o€ piIa kKAnpovopid Tng yuvaikag Tou.
‘Opwg, xwpig kakd kaAd va 1o katahaBel, o
oknvodétng Tou Qpaiou Zépyiou eykalviace To Kivnpa Tng VOuBEN
Bayk, nou nfipe npaypatika Ta endvw Tng UoTepa and Tny eniTuxia
kai Tng Sedrepng Taiviag Tou, Ta EadéApra. H napeErynon Chabrol,
wotdoo, Eekiva idn and autr Ty Taivia: pepida Tng KPEITIKAG TG
€NOXAG TN XAPAKTAPIOE PACIOTIKA, EVW oTn ouvéxela da Tov
Katnyoprioel 6T NPSGSWOE TIG apxég TG VouBEX Bayk yupiCovrag piav
aotuvopiki Tawvia énwg To 1pio Tng apapriag. ©a xpeiactei, o
Snpioupydg Tou Xaodnn va ¢Tacel aiciwg oTnv NEVINKOoT Taivia
Tou yia va yivel enitéhoug avriAnnté éti o Chabrol eival o oknvodémg
Tou anpdBAentou: eKei Mou KoIvé Kal KPITIKA NEPIPEVOUY KATI oTO
nvedpa TG vouBEA Bayk, autdg anavid pe i XITOKOKIKI QCTUVOHIKNA
1oTopia- éTav eival TnG podag o KoIVWVIOAOYIKSG KIvnpatoypdgog,
autdg yupiCel Tig EmndAaies yuvaike (Snhadn, pia Taivia yipw and
TV kKadnpepivii aloTpiwon, oxedGv VaToupalIoTIK, XWPIG iXvog
pap&ioTikig avaiuong)- ki étav o pap§iopdg eivar nAéov loTopia,
o Chabrol perapoppuivel éva aotuvopiké pudiotépnpa tng Ruth
Rendell oe aMnyopia Tng néAng Twv 16&ewv (H reAerr).
H nape&riynon 8a tov kuvnyda oe 6An Tnv kapiépa Tou, dnwg, yia
napddeiypa, 10 avadepa Tou picoyuviopou, o' autév nou pag
é3woe pepikd and Ta wpaldTEPA Yuvaikeia nopTpéTa oTov
kivnpatoypdpo (ouvidwg pe Ta xapaktnpiotikd Tng Stéphane
Audran A tng Isabelle Huppert). Eneidri éypaye pe Tov Rohmer éva
BiBAio yia tov Hitchcock, 8a tov kuvnyd To enideto Tou
«XITOKOKIKOU», EVW O KIVNPATOYPAPog Tou, akdpa kai otig kadapa
QOTUVOpIKEG Talvieg, Sev éxel napd povo eEwrepikéG opoidTnTeg |’
ekeivo Tou Gyyhou petp. ITig Taivieg Tou Hitchcock, o gpévog anorehei
v apxn, To KivnTpo Tng pudoniaaiag: eivai To kadopioTiké yeyovog
nou evepyonolei Tn peyaAn avBpwnivn nepinéTela Kai Nepiépyeiq,
Balel Toug npweg oe Sokipacia (adwor katnyopolvral yia éva
pdvo nou Se Siénpatav) kai Toug avaykdlel va naiouv Tov vierékTiB
(katé aouveidntn emdupia kai Tou dearri), worte v’ anodeitouy Tnv
adwdtnTd Toug kai va Ajoouy 1o actuvopiké puotipio. Xrov Chab-
rol, avtideta, o pévog eival n avanégeukTn kardGAn&n Tng pudonia-
oiag: ouxvd, pa\ioTa, ekei onou TinoTa @aivopevika &e pag Exel
npoidedoel yia kdr tétolo (EmndAaieg yuvaikeg, O edagives, H
reAerri). Ta B0pard Tou unakoUouv O pia VOHOTEAEIQ Nou Toug BéXel
npodikaojiévoug yi” autdv To pdAo: n veapn nwAritpia otig EnndAaieg
yuvaikeg, ol Kupieg nou unokdntouv otn yonteia To0 Aavipi, o
epaotic otnv Aniorn yuvaika, o Bavauocog kai aypoikog oA
NrekoUp oto Na neddvei 1o kriivog, o Siepdappévog Bouleutrig Tng
Aetiag otov Marwpévo ydpo, o péxpig apeleiag kalokdyadog
narépag 1ng Biokér NoCiép, o1 piAeAelidepol aotoi Tng TeAerrig,
nAnpwvouyv pe Tn wii Toug TNV agéleia kai Tn BAakeia Toug fi Tny
aduvapia va karavoricouv 611 Bpiokovral oTa «xapakwpaTa» evog
aknipuxtou, aAAG avehéntou, noAépou, evavria oTIG TAGIKEG Kal
oikoyevelakég Sopég Tng e€ouoiag. O pdvog otov Chabrol pnopei
va éxel OIKOVOpIKG KivnTpa, va yiveral and Adyoug pileuoniaxviag
(n EXév okortbvel Tov Zap) yia va Tov analh&Eel an’ To papripio Twy
Tiyewy oto Aiyo npiv vuxrdioei, o Aapné Sohogovei Tn yuvaika Tou
eneIdn unogépel and aviatn appuotia ora Pavrdopara Tou kaneAd)
f, avtidera, pnopei va eival npoidv piag napoppnTikAg, aveEéheyktng
npéEng. Ze kGde nepintwon, épwg, o Chabrol Sev kpliBer Tn
oupnaBeid Tou yia Toug Sohopdvoug, nou cuxvé anodeikviovral
eGioou ageleig pe Ta BUparé Toug (ro napdvopo Lelyog otov
Marwpévo ydpo) 1\, aviBera, Gropa nou Zntoly pia eniBeBaiwon
péoa ané v npéEn Tou pdvou, énwg o Zap\ nou okoTwVEl ToV
gpaotn Tng yuvaikag Tou yia va g anodefer 6 v ayand (H dniotn
yuvaika) fi o lMond, nou avéye 1o pévo oe Siapaprupia yia Ty

&pvnon g EXév va ouppepiotel Tov epwriké Tou nédo yi’ autrv (O
xaodnng). MNa piav aképa opd, BAénoupe, néoo pakpid eipacte and
Tov kivnparoypégpo Tou Chabrol.

Av 8éloupe, wotéoo, va Bpolpe éva koivé onpeio avapeoa otoug
Suo oknvodETeg, auté ag pny To avantiooupe otny aydnn Toug yia
TIG QOTUVOHIKEG I0TOPIEG, aNAG oTta naixvidia nou naifouv pe To
dearn, npotpénovrdg Tov va pny eEetdler pévo Tnv enipdveia, alAG
Kal Tnv oucia Twv npaypaTtwy, kar yia 1o onoio Sev fitav WpIHO TO
KoIVS TG enoxnig nou yupiotnkav ol EmndAaieg yuvaikeg, n nio
evdlapépouca kal napegnynpévn Taivia Tng npwrng nepiédou 10U
Chabrol. Auté nou &ide, fitav n emigdveia (Snhadn, n ekveupioTikn
eni®ein pIaG oelpdG EKVEUPIOTIKWV YUVAIKEIWY —Kkal éxi pévo—
OUHNEPIPOPLIY, Kal, VIBovTag kanou npooBeBAnpévo, anéppiye Tnv
Taivia, nou yvpioe piav adikaioAéyntn anotuxia. Tnv idia kai
xelpdtepn T0xn da €xouv pepikG akdpa @iIAédota oxédia Tou
oknvodérn (Les godelureaux, Zaravikg exBiaorrig, OpnAia), pe Ta
onoia Afiyel oploTikG 1o kepdhaio vouBéN Bayk oto épyo ToU
Chabrol. Aeixvovrag, wotéoo, éva ondvio cuvaiodnpa autoouvTri-
pnong, o oknvodétng Tou (paiou Jépyiou OTPEPETAl NPOG TOV
AeySpevo epnopik Kivnpatoypdgo, npooappdloviag Tov ora dika
Tou Sedopéva.

KaBopiotiké pého 8a naitel n cuvavinon kai ouvepyacia Tou pe Tov
napaywys André Génovés: petd 1o oéteha anotuxnpévo O Spd-
pog g Kopiv8ou, nou yupiotnke otnv EN\GSa Twv cuvrayparapxwy,
o Chabrol Eexiva pia véa nepiodo otnv kapiépa Tou, npwra pe Tig
EXagiveg kai otn ouvéxeia pe v Aniorn yuvaika, piav and Tig nio
ohokAnpwpéveg Taivieg Tou. AkolouBolv 1o Na neddvei To krrivog
kai O xaodnng, anokoplgwua Tou capnpoAikol KIvnparoypdpou
autig Tng nepiddou, dnou eSetdletal pe oapkaoTiki eipwveia n
SiakpITiki xapn (6nwg kai Ta Bitoia) Tng yaAikng pnouplouadiag eni
kuBepvricewg Pompidou. Méoa oto i81o khipa kivodvral O xwpiopds
kai 1o Afyo npiv vuxtdioel, evih autii n nepiodog KAEIVEI OPIOTIKG HE
Tov Marwyévo ydpo. Ki evi o Chabrol gaiveral va Bpiokerar otnv
nio yévipn gdon TnG Kapiépag Tou, PEPVel Oe apnxavia toug dau-
paorég Tou, pe Taivieg dnwg To Sekaripepo Tng apaprtiag, 7o 2Ty na-
yida rwv Adkwy, 1o Tpéleg tng pnouplouadiag. K exei nou vopioca-
pe 61 1o kepdhaio Chabrol eixe Ai€ei, va ‘cou kai pag eppaviCel éva
véo npdowno pe 1o «pnopxiké» AAikn ri H reAeuraia guyr, To Spé-
pa enoxiig BioAér NoCiép, pe o onoio eykaividlel Tn ouvepyacia Tou
pe v Isabelle Huppert, kai Tn Siaokeuri Tou BiBAiou Tou Simenon
Ta pavrdopara rou kaneAd. Av Spwg déNoupe va piicoupe yia pia
véa nepiodo, auti dviwg Eekiva pe Tny enituxia Tou Ziddrou koTé-
nouAou kai TnG ouvéxeldg Tou, EmBewpnrric AaBapvrév, énou o
Chabrol Bpioke! 1o npéowno Tou Marin Karmitz évav véo napaywyd
TnG andAuTng epnioToolvng Tou (n cuvepyaoia Toug cuvexiCeral pé-
xp1 Tpa). ‘Oxi 611 Ba Aeipouv o1 nopnwdeig anotuxieg (Houxeg pé-
peg oro KAiol). ‘Opwg, Sinka oe piav akadnpaiki Mavréy MnoBa-
i Ba éxoupe éva ekMANKTIKG HOVTEPVO «PAOpNEPIKS» EPYO, Snwg n
Mnéru. Ki éoo1 pionoav To Adkrwp M, actuvopiké 8pikep nou ano-
nelipdral va ekpovrepvioel To pido Tol Mapnoile, oiyoupa Ta éxa-
oav érav o idiog aknvodétng Aiyo apydrepa Edwoe éva 1600 olo-
KAnpwévo kal eAeyxSpevo épyo énwg H reAerr, énou eival ocav va
EavaBpiokoupe Tov Chabrol tng enoxrig Tg Amiorng yuvaikag. Ki
Sjwg, 6001 nepipevay piav avéloyn ouvéxeia, oiyoupa Se yvwpilouv
kaAd 1o oknvodérn Tou Mia unédeon yuvaikdyv (napepnintéviwg, pia
aképa peydAn Tawvia). H nevinkootr Taivia Tng kapiépag Tou TitAo-
qopeital Téopa 1’ aoreia, al\G npdkeital nepi evég aoteiou avape-
oa oto oknvodérn, Toug ndonololig-ouvevéxoug Tou Kai To Bearn- ka-
Adyouaro kai kahonpoaipeto 8a Aéyaye, pia kai npoépxetal ané éva
Snpioupyd nou, av kai odedel aioiwg npog Ta 68 Tou, S otapdrn-
oe n naididorikn 8i1G8eori Tou va Bpioketal exel nou Sev Tov nepipévelg,
oiyoupa épwg niow and Ty kapepa, al\a kai Aiyo nio pnpootd and
TNV nopeia Tou olyxpovou Kivnparoypagou.

Mndpnng AxroéyAou



Chabrol: The director of the unexpected

laude Chabrol, member of the editorial board of
«Cahiers du cinéma», was the first among a group
of friends including Truffaut, Godard, Rohmer,
Rivette, and others to make a feature film, and that
was due to an inheritance received by his wife.
However, the director of Bitter Reunion, inadvertently
inaugurates the nouvelle vague which begins to flourish after the

~ success of his second film, The Cousins. However, the «Chabrol

misunderstanding» has already begun with that very film, termed
fascist by certain critics, the same who would later accuse him of
betraying the values of the nouvelle vague by making a detective
film such as The Third Lover. The director of Le boucher would
have to make his fiftieth film in order for it to be made clear that
he is the director of the unexpected: just when the audience and
the critics expect him to follow the spirit of the nouvelle vague,

~ he responds with a detective story in the manner of Hitchcock;

when socially aware cinema is in vogue, he goes against the
grain by making Les bonnes femmes, a cinema that deals with

~ day+today alienation, almost naturalistic in kind, without an iota
~ of Marxist analysis; and when Marxism is already history,

Chabrol transforms a detective novel by Ruth Rendell into an
allegory for class struggle (The Ceremony).
This misunderstanding, the anathema of misogyny, for instance,

~ will hound him throughout his career, even though he gave us

some of the best feminine portraits in the history of cinema
(usually bearing the traits of Stéphane Audran or Isabelle

* Huppert.) By virtue of co-authoring a book on Hitchcock with
- Rohmer, the attributive term «Hitchcockian» will follow him ever

after, while his cinema, even in his purely detective films, does
not bear but external resemblances to the work of the British
filmmaker. In Hitchcock’s films, murder is the starting point, the

- motive for fiction, the defining event energizing the great human
~ adventure and curiosity, putting the heroes under frial (innocent

people accused of a murder they have never committed) and
forcing them to play detective (following an unconscious desire

- of the audience), to prove their innocence and solve the mystery.
- In Chabrol’s work, murder is the inescapable conclusion of

fiction, often where we least expect it (Les bonnes femmes, The
Girlfriends, The Ceremony). All victims seem to abide by a

- determinism which wants them predestined for this role: the
- young saleswoman in Les bonnes femmes; the ladies who fall for

Landru; the lover in The Unfaithful Wife; the brutal Jean Yanne,

~ in This Man Must Die; the corrupt right-wing deputy in Wedding

in Blood; the naively kind-hearted father in Violette; the liberal
bourgeois in The Ceremony, all pay with their lives their naiveté
and stupidity or their failure to comprehend that they are in the
trenches of an undeclared, yet merciless, war against the social
and familial structures of authority.

Murder in Chabrol may have pecuniary motives, or be the
consequence of benevolence (Héléne kills Charles so as to rid
him of the martyrdom of remorse in Just Before Nightfall, Labbé
murders his wife because she suffers from an incurable illness in
Les fantdmes du chapelier). Alternatively, it may be the product

~ of an impetuous, uncontrollable action. However, in no case

. does Chabrol hide his sympathy for the killers, who often prove

to be just as naive as their victims (the outlaw couple in
Wedding in Blood); or, equally, people seeking affirmation
through the act of killing, such as Charles who kills his wife's
lover in order 1o prove his love for her (The Unfaithful Wife); or
Popaul who reduces murder to a form of protest against Héléne's
refusal to reciprocate his desire for her (le boucher). Once
ogain, we can see how far we really are from Hitchcock’s
cinema, where the presence of murder is connected with o
general reflection on the transfer of guilt, on punishment, and

redemption, as opposed to Chabrol’s clearly amoral and «mater-
ialistic» cinema. However, if we do care to find a common point
between the two filmmakers, this should not be sought in their
predilection for detective stories, but, instead, in the gomes they
play with the audience, thus exhorting it to not only examine the
surface, but also the essence of things. Apparently, at the time
Les bonnes femmes was made, the audience was not mature
enough for something like that, the film in question being the
most interesting and misunderstood work of Chabrol’s early
period. What the audience saw was the surface; namely, the
nerve-wracking exhibition of a series of, mostly yet not
exclusively, feminine attitudes; it felt somehow offended and
rejected the film which met with an undeserved failure. Several
other ambitious plans would also have the same, if not worse,
luck; for instance, Les godelureaux, The Third Lover, and
Ophelia, marking the end to the nouvelle vague chapter of
Chabrol’s work. However, displaying a rare instinct for self-
preservation, the director of Bitter Reunion turns to so-called
commercial cinema, adapting it to his own standards.
His acquaintance and subsequent collaboration with producer
André Génoveés will play a crucial role in his work. After the
failure of The Road to Corinth, filmed in Greece under the
dictatorship, Chabrol made a new beginning with The
Girlfriends and, later, with The Unfaithful Wife, one of his most
accomplished films. These were followed by This Man Must Die
and Le boucher - the quintessential Chabrol films of that period,
in which he scrutinizes with relentless irony the discreet grace, as
well as the vices of the French bourgeoisie of the Pompidou era.
The Break-up and Just Before Nightfall share this overall climate,
this period coming to a close with Wedding in Blood. And while
Chabrol seems to be in the most productive phase of his career,
he embarrasses his audience with films such as Ten Days’
Wonder, Dr. Popaul, and Folies Bourgeoises. But just when we
thought that Chabrol’s chapter had come to an end, he
presented us with a new face, in the form of the Borgesian Alice
or The Last Escapade, the historical drama Violette Noziére
(which marks the beginning of his collaboration with Isabelle
Huppert) and the adaptation of Simenon’s book The Hatter’s
Ghost. However, if we really want to speak in terms of a new
period, that begins with the success of Cop au Vin and continues
with Inspector Lavardin, where Chabrol finds, in the face of
Marin Karmitz, a new producer he can trust implicitly (their
collaboration is still going strong). Of course, this will not mean
a lack of pompous failures (Quiet Days in Clichy). However, an
academic Madame Bovary will appear side by side with the
delightfully modern, Flaubertian work, Betty. As for those who
hated Dr. M, the detective thriller which attempted to modernize
the myth of Mabuse, no doubt they were left speechless when
the director himself offered, just a little later, such an ac-
complished and controlled work as The Ceremony, where we
feel as if we are retracing the Chabrol of the period of The
Unfaithful Wife. And yet, those who were expecting a similar
follow-up, obviously weren’t very well acquainted with the
director of Story of Women - incidentally, another great film. The
fiftieth film of his career, entitled Rien ne va plus, is indeed o
joke between the filmmaker, his actors-accomplices, and the
audience. And it is a wellmeant one, at that, coming from the
director who may soon be reaching the age of sixty-eight, but
whose boyish attitude never stopped popping up where you
least expected it - definitely behind the camera, but also o litle
further ahead along the road of contemporary cinema.

Babis Aktsoglou



ANAAPOMH ETO EPFO TOY KAONT IAMAPOA

Le beau Serge
0 QPAIOX XEPTIOX

0 dpavooud, pormmg oto Mapiol, EMOTPEPEL yia Adyoug uyelag o
YEVETEIQ TOU, TO XWPI6 Zapvtdv. Zuvavtad o ¢iAo Tou, Zepd, mou Exet
Y(vel aAkooAIKdg, BUTTUXIOHEVOS art' TO YAHO TOU, TV OIKOVOIIKT] TOU
xatdotaon Kai 1o Bdvaro Tou veoyEvvntou Bpépoug Tou. O dpavooud
avahapBavel va «owoel Tov epd, ahAA 1o HOVO ToU KATagEPVEL Elval va
dnuioupyrioet napeEnyioeg kat evidoeig. Qotéoo, Ta npdypata aAAdiouv
dtav, mapd Tov GoNHOo Kalpd Kal TV Kakn uyela Tou, oneudel va BonBroet
T yuvaika tou Zep{ va EpEeL aTov KOopo To SEUTEPO Madl .

BITTER REUNION

Frangois, a student in Paris, is forced to return to his native village for health
reasons. He meets up with his friend Serge, who has become an alcoholic,
is unhappily married, broke and devastated by the death of his newborn
child. Francois takes it upon himself to «save» Serge, but only succeeds in
creating misunderstandings and tension. However, things take a tumn for the
better when, despite the awful weather and his failing health, Frangois
rushes to the aid of Serge’s wife who is giving birth to her second child.

Les cousins

TA ZAAEADIA

0 ZapA, veapog enapylwmg, eykabioratal oo dlapépiopa Tou EadEApOU
Tou, Mo, ato Neiyi, yia va npoetolpaotei yia g e&etdoelg om Nopkr.
01 0x€0€1g TOUG elval IOAVIKES, WG TT OTLYHR MOU 0 ZapA EPWTEVETAL Hia
Koméha, ™ PAopdvg, T onoia waT6oo kataktd o MoA kat m PEpveL
enimdeg va katolknoet pali Toug. O ZapA aglepwvetat am) peAém, aAAd
anotuyaivel oTiq e&eTaoelg, oe aviiBeon pe Tov Mo, mou dev komiace
kaB6Aou. O Mo, nailovrag pwalkr) poUAETa pe Tov EGBEAPO TOU, TOV
OKOTWVEL anod AaBog.

THE COUSINS

Charles, a young man from the countryside, moves into the apartment of
his cousin Paul, in Neuilly, in order to prepare for his Law School entrance
exams. The two cousins get along famously, until Charles falls in love with
a young woman, Florence, whom Paul proceeds to captivate, bringing her
home to live with them. Charles does nothing but study, yet ends up failing
his exams, unlike Paul, who made no effort whatsoever. Playing Russian
roulette with his cousin, Paul accidenatlly kills him.
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FTAAAIA / France 1957-'58

sknvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol. ®wToypagia
/ Cinematography: Henri Decae. Mouaikrj / Music: Emile Delpierre. "Hxog / Sound: Jean-Claude
Marchetti. Movra / Editing: Jacques Gaillard. HBomoloi / Cast: Gérard Blain, Jean-Claude Brialy,
Bernadette Lafont, Michéle Meritz, Claude Cerval, Edmond Beauchamp, Jeanne Perez, André
Dino, Philippe de Broca, Claude Chabrol, Michel Creuse. Mapaywys / Production: AJYM-Films.
Aonpdpaupo / B&W 93’

FTAAAIA / France 1958

ZIknvoBeaia / Direction: Claude Chabrol. Zevépio / Screenplay: Claude Chabrol. AidAoyoi /
Dialogues: Paul Gégauff. dwroypagia / Cinematography: Henri Decae. Zknvika / Sets:
Bernard Evein, Jacques Saulnier. Mouaikri / Music: Paul Misraki. ‘Hxog / Sound: Jean-Claude
Marchetti. Movrag / Editing: Jacques Gaillard. HBonoioi / Cast: Gérard Blain, Jean-Claude Brialy,
Juliette Mayniel, Claude Cerval, Guy Decomble, Corrado Guarducci, Geneviéve Cluny, Michéle
Meritz, Stéphane Audran, Jean-Pierre Moulin. Mapaywyrj / Production: AJYM-Films, Société
Frangaise du Cinéma pour la Jeunesse. Aonpdpaupo / B&W 110’




CLAUDE CHABROL RETROSPECTIVE

A double tour
TO TPIO THI AMAPTIAX

0 Avpi Mapxou, peyakoaotds Tou EE-av-NpoBdve, dev Exet To Bappog va
eyxaraheiper m ouluyd tou, Tep€d, yia xdpn MG epwpévng Tou, Aevid,
napd ne npotponég tou Aalho, EvoS avrikoupoppuioTa pnoéy, o onolog
eival, napadotws, appaPwviaouévos pe my kopn tou. ‘Yotepa anod Evav
Suvard xapya avaueoa oto {euyo§ Mapxkod, 6An N okoyEvela
OUYKEVIDWVETQL Y10 TO peonuepavo tpanédt oav va un ouppalver tinota
H urmpétpia, wot600, Bpioxer vexpr ) Aevrd oto dinkavo onit

H aotuvopia oulapBdver £va yakatd, aAra o Aadho Eeoxendle 1o
BoAogavo kat TOV Npotpéne va napadoBei

WEB OF PASSION

Upper middle-class Henri Marcoux, of Aix-en-Provence, cannot decide to
leave his wife Therese for his lover Léda, despite encouragement from
Laszlo, a non-conformist bohemian who, surprisingly, is engaged to Henri's
daughter. After a vociferous argument between Marcoux and his wife, the
family sits down to lunch as if everything were normal. However, the maid
discovers Léda dead in the house next door. The police arrest a milkman,
but Laszlo reveals the murderer and urges him to give himself up

Les bonnes femmes

EMIMOAAIEX I'YNAIKEX

H xaBnuepivi {wh 1e00GpwY NWANTPLDY 0E payali NAEXTPIKGV Ed@V

H Zav, av xa1 appaBwviaopévn ' €va otpaniwm, Byaiver p' évav oaxAd
wno nou m gAeprape: £Ew an’ 1o kardompa. H Zivér kpuBet and g
aheg 6n xdBe Ppadu napotaver my maAida tpayoudiotpia o€ Béatpo
1ou Bapete. H Pird eival appaBwviaopévn e 10 Y10 EVOS pnaxdAn,

0 onoiog me {n1d va wAnoe: yia Tov... Mixanh Ayyelo e Toug Yoveig Tou
H Zaxhiv uovese: 6T Bprxe Tov popaviixd £pwTa 0To NPGoWNO EVOS
HOTOOWAETIOT Nou ™Y axoAouBel naviou, aAA 1o povadixd paviepol
poll Tou Ba ekehyBei oe paviepou xai pe 1o Bavaro

LES BONNES FEMMES

The everyday life of four saleswomen in an electrical appliance store. Jane
though engaged 10 a soldier, is going out with an insipid young man who
firts with her outside the shop. Ginette hides the fact from her colleagues
that every night she pretends 1o be an Ralian singer in a variety show. Rita is
engaged 1o the son of a grocer, who asks her 10 talk 1o his parents

about . Michelangelo Jacqueline believes that she has found romantic love
n a motorcyclist who keeps following her around, but her one and only date
with him will tumn into a date with death

FTAAAIA / France 1959

IxnvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Paul Gégauft, and to yué. tou
/ based on the novel by Stanley Ellin The Key to Nicholas Street. ®wroypagia / Cinematography:
Henri Decae. Zxnvixa / Sets: Bernard Evein, Jacques Saulnier. Movokr / Music: Paul Misrak

"Hyo¢ / Sound: Jean-Claude Marchetti. Movra / Editing: Jacques Gaillard. HBonoioi: Madeleine
Robinson, Jean-Paul Belmondo, Jeanne Valérie, Jacques Dacqmine, Antonella Lualdi, Andre
Jocelyn, Bernadette Lafont, Lazlo Szabo, Mario David, Claude Chabrol. Napaywyr / Production
Paris-Films (Robert kat Raymond Hakim), Titanus Films (Pwyn). ‘Eyxpwyn / Colour 100’ Bpa

Beio yuvakeiag epunveiag (Madeleine Robinson) ®eonBdA Bevetiag 1959

FTAAAIA / France 1959-760

IxnvoBeoio / Direction: Claude Chabrol. Zevapio / Screenplay: Paul Gégauff, and pa déa 1ou
/ based on an idea by Claude Chabrol. ®wroypagia / Cinematography: Henri Decae. Ixnw-
6 / Sets: Jacques Mély. Mouowr / Music: Paul Misraki, Pierre Jansen. "Hyoq / Sound: Jean-
Claude Marchetti. Movra / Editing: Jacques Galllard. HBomoioi / Cast: Bernadette Lafont
Stéphane Audran, Clotilde Joano, Lucile Saint-Simon, Ave Ninche, Sacha Briquet. Pierre Bertin
Mario David, Claude Berri, Jean-Louis Maury, Albert Dinan, Claude Chabrol. Nepaywyd
Production: Paris-Films (Hakim), Panitalia (Pwyn) Aompopoupn / B&W 108
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Les godelureaux

LES GODELUREAUX

0 Povalvr, €vag apydoxoAog Tou Zev Zeppév, BEAeL va exdiknBEel Tov
Aptip, ylati petakivnoe pe mv napéa Tou 1o autokivitd Tou. NoikiaZet T
urmpeoieq Mg Aunpoualiv, plag €& 0OUUMPETAg, Kat T piXvelL oV
aykaAud tou Aptip. Opwg kat ot duo Gvrpeg Ba yivouv Bupatad mg.

LES GODELUREAUX

Ronald, a Saint-Germain layabout, wants to take revenge on Arthur who,
with the help of his gang, took Ronald's car and moved it from the road
onto the pavement. Ronald hires the services of Ambroisine, a sexy
soubrette, and throws her into the arms of Arhtur. However, both men will
end up her victims.

L’oeil du malin

IATANIKOX EKBIAXTHI

0 Mepoig, dnpoatoypagog o Meppavia, yvwpilet tov Avipéag Xaptyay,
didonpo ouyypagéa, kat m ouluyd Tou, EAEv. ‘Otav avakaAumTel 6Tin
teAeutaia anard To ouuyd G, EMXEIPEL va ™V ekBIAOEL Yia va TV KAvEL
Oikn Tou. H EAév dev umokUrmel, Kt 0 MepOLE, 0pyLOpEVOS, QMOKAAUTITEL Ta
navra 0to o0{uyd G pe oAEBpIa anoteAEopiara.

THE THIRD LOVER

Mercier, a journalist living in Germany, meets Andréas Hartmann, a famous
writer, and his wife Héléne. When he discovers that Hélene is cheating on
her husband, he to blackmail her, hoping to have an affair with her
himself. Hélene resists his advances, upon which Mercier, in a fit of rage,
reveals everything to Andréas, with disastrous results.
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FTAAAIA / France 1960

IxknvoBeaia / Direction: Claude Chabrol. Zevdpio / Screenplay: Eric Ollivier, Paul Gégauff, Claude
Chabrol, arté pu8. Tou / based on a novel by Eric Ollivier. ®wroypagia / Cinematography: Jean
Rabier. Zknvikd / Sets: Georges Clon, Mérengel. Mouaikrj / Music: Maurice Leroux, Pierre
Jansen. "Hyog / Sound: Jean-Claude Marchetti. Movrag / Editing: James Cuenet. HBonoioi /
Cast: Jean-Claude Brialy, Charles Belmond, Bernadette Lafont, André Jocelyn, Stéphane
Audran, Jean Galland, Jean Tissier, Sacha Briquet, Sophie Grimaldi, Juliette Mayniel, Claude
Chabrol. Mapaywyrj / Production: International Production, Cocinor, SPA Cinematografica
(P@pn). Aonpdpaupo / B&W 99’

FTAAAIA / France 1961

ZknvoBeoia / Direction: Claude Chabrol. Zevdpio / Screenplay: Claude Chabrol, Paul Gégauff.
Owroypagia / Cinematography: Jean Rabier. KooToupia / Costumes: Louis Féraud. Mouai-
Kij / Music: Pierre Jansen. "Hxog / Sound: Jean-Claude Marchetti. Movrag / Editing: Jacques
Gaillard. HBonoioi / Cast: Jacques Charrier, Stéphane Audran, Walter Reye, Daniel Boulanger.
MNapaywyri / Production: Rome-Paris Films (Georges de Beauregard), Lux Films (Carlo Ponti).
Aonpdpaupo / B&W 80°.



CLAUDE CHABROL RETROSPECTIVE

Marie-Chantal contre

le Docteur Kha

MAPI-ZANTAA ENANTION
AOKTOPOX KA

H Mapi-Zavra) yivera xatoxog evog prudou, nou kpupet péoa tou Eva
navioxupo puotiké onko. Zra ixvn me Bpiokovral dyyAol, pwoot, omavol
a1 yaMot npaxropeg. H Mapi-Zavrdl ouvaved tov Apa Aaunapé yia va
100 Bwoet 10 prudou, ayvowvtag 6T npoKeral yia Tov peyaiopavr) Apa Ka
nou BEAEL va yiver 0 xuplapyog Tou KOopoU.

MARIE-CHANTAL CONTRE
LE DOCTEUR KHA

Marie-Chantal acquires a jewel that hides a powerful secret weapon. With
English, Russian, Spanish and French agents hot on her trail, Marie-Chantal
meets Dr Lambaré, to whom she gives the jewel, not realizing that he is the
megalomaniac Dr Kha who wants to take over the world

Les biches

Ol EAAQINEX

H ®peviepix, jua mouoa yuvaixa, ouvavid m Moud, n onoia {wypaile:
chogiveg ova nelodpowa, kat mv odnyel omy énauAn Mg, oto Zev-
Tpone, agol npwra my xaraxtd epwrixd. H Moud: €xer deopo wag vuxrag
ue tov Mok, évav apyiéxtova, aAAG QUTOS nPoTid ™ Speviepix, ue myv
onoia gevyer o1o Napior. Metad my emotpogr Toug oo Zev-Tpong, n
T'outn npoonaBel va EavaBpel m BEon mg avaueoa otoug duo epaotég,
oA, xaBeg autd eivar abuvartov, ylotpd otadiaxd npog my tpéla

01 10 EyxAnua.

THE GIRLFRIENDS

Frédérique, a wealthy woman, meets Why, who paints does on pavements.
and leads her to her mansion in St Tropez, after first seducing her. Why has
2 one-night stand with Paul, an architect, but he prefers Frédérique, with
whom he leaves for Paris. After their return 1o St Tropez, Why tries to find
her place between the two lovers, but, since that is not possible, she
gradually shps into madness and crime

FAAAIA / France 1965

IxnvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, Christian Yve
Daniel Boulanger, paowopévo omv npwida to0 / based on the character created by Jacques
Chazot. ®wroypagia / Cinematography: Jean Rabier. Zxnvixa / Sets: Guy Littaye. Movows
/ Music: Pierre Jansen. "Hyos / Sound: Guy Odet. Movra / Editing: Jacques Gaillard. HBonosoi
/ Cast: Marie Laforét, Francisco Rabal, Akim Tamiroff, Serge Reggiani, Charles Denner, Gill
Chusseau, Roger Hanin, Pierre Moro, Antonio Passalia, Stéphane Audran, Claude Chabrol. Ne
paywyr / Production: Rome-Paris Films, Dia (Madpim), Mega (Pwyr), Maghreb Unifilms (Kalo
pravka). ‘Eyxpwpo / Colour 114’

TAAAIA / France 1967

IxnvoBeoia / Direction: Claude Chabrol. Zevégeo / Screenplay: Claude Chabrol, Paul Gegauft
Owroypogio: Jean Rabier. Ixnwvixa / Sets: Marc Berthier. Koovoupa / Costumes: Maurice
Albray. Movowr / Music: Plerre Jansen. Hyoc / Sound: Guy Chichignoud Movral / Editing
Jacques Gaillard. HGomowoi / Cast: Stéphane Audran, Jacqueline Sassard, Jean-Louis Trint
gnant, Henn Attal, Dominique Zardi, Nane Germon, Serge Bento, Claude Chabrol Napaywyd
/ Production: Films La Boétie (André Génoves), Alexandra (Puyn). Eyxpwpe / Colour 88°
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La femme infidéle
H ANIXTH F'YNAIKA

0 ZapA, eukatdotatog aopahioTrg, unoyidderal ot n yuvaika tou, EAEv,
10V anatd. AVakaAUMTEL TOV £pA0TH TG, TOV OKOTWVEL KI E§agavilel 10
nt@pa. ‘0tav n aotuvopla avakpivel mv EAEv, exeivn kataAapalvel motog
€lval 0 5oAopAvog, aAAG KAAUTTEL TOV GVTPa NG, KATavowvTag néoo moAu
mv ayand.

UNFAITHFUL WIFE

Charles, a successful insurance salesman, suspects that his wife, Héléne,
is being unfaithful. He discovers her lover, kills him, and gets rid of the
body. When the police question Héléne, she realizes who the murderer is,
but she protects her husband, realizing how much he loves her.

Que la béte meure

NA NMEOANEI TO KTHNOX

0 ZapA €xel pua Eppovn 19Ea: va OKOTWOEL TOV 0dNYO TOU XTUTTOE TO
naidi Tou kat To agnoe aporiBnTo oTo dp6Ho va neBdvel. H Epeuva Tou Tov
odnyel ato onitt Tou MoA, £vAg 1BI0KTN YKApAZ, Mou GUUMEPIPEPETAL
Tupavvika mpog 0Aoug. NaT6oo, 0 ZapA xpovotpiBel adikaloAdynta va
£QApUGOEL TO OXEDIO TOU, Kt 0 MoA pabaivel Tig poBETelg Tou. Map’ 6Aa
autd, e yAwvel To Bavaro. ‘Hrav 6w o MoA mou Tov SoAopovnae, 1 0
yt0g Tou, ®rAir, mou Tov pioouoe Bavaaiua;

THIS MAN MUST DIE

Charles is obsessed with the hit-and-run driver who murdered his son. His
investigation leads him to Paul, a tyrannical garage-owner. But Charles
delays putting his plan into action, and Paul discovers his intentions.
Nevertheless, he will not avoid death. But was it Paul who killed him, or was
it the man's son, Philippe, who hated his father with a passion?
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FTAAAIA / France 1968

IknvoBeoia / Direction: Claude Chabrol. Zevéapio / Screenplay: Claude Chabrol. ®wroypagia
/ Cinematography: Jean Rabier. Zknvikd / Sets: Guy Littaye. Kooroupia / Costumes: Maurice
Albray. Mouoikri / Music: Pierre Jansen. "Hxog / Sound: Guy Chichignoud. Movtag / Editing:
Jacques Gaillard. HBomoioi / Cast: Stéphane Audran, Michel Bouquet, Maurice Ronet, Michel
Duchaussoy, Guy Marly, Serge Bento, Louise Chevalier, Louise Rioton, Henri Marteau,
Dominique Zardi, Henri Attal. Mapaywyr / Production: Films La Boétie (André Génoves),
Cinegay (Pwpn). ’vapmuo-/ Colour 95’

FAAAIA / France 1969

ZknvoBeain / Direction: Claude Chabrol. Zevdpio / Screenplay: Claude Chabrol, Paul Gégauff,
arno 1o pub. Tou / based on the novel by Nicolas Blake (Cecil Day Lewis) The Beast Must Die.
O®wroypagia / Cinematography: Jean Rabier. Zknvika / Sets: Guy Littaye. Mouaikrj / Music:
Pierre Jansen. "Hyog / Sound: Guy Chichignoud. MovraZ / Editing: Jacques Gaillard. HBomoioi
/ Cast: Michel Duchaussoy, Jean Yanne, Caroline Cellier, Anouk Ferjac, Marc di Napoli,
Maurice Pialat, Guy Marly, Lorraine Rainer. Mapaywys / Production: Films La Boétie (André
Génoves), Rizzoli Films (Pwpn). ‘Eyxpwyo / Colour 113’



Le boucher
0 XAIANMHI

H EAév, Baoxaha oe xwpio Tou Neprykop, ouvdEeTal gixd pe Tov Moo,
npwnv otpati™ omv Akyepia kat v IvBokiva, kai vuv xaodrm, aAAd
apveitar va dwoer 0eEoualixd xapaxtipa o oxéon Tous. Kanola otiyun
avaxkaAunTer 6n o MonoA euBuveTal yia 0E1pd EYKANUATWY OV
TpopioKkpatouy Ty neployt, duws dev Tov karadidel omv aotuvopia

Orav 0 xaodrng karakapaiver on n EAEv yvwpiler my aAfBeia, autoktovel
omy aykalid mg

LE BOUCHER

Heléne, a school-teacher in a French village, becomes friends with Popaul,
a former soldier in Algiers and Indochina, and currently a butcher, however
she refuses to become sexually involved with him. At some point, she
discovers that Popol is responsible for a series of crimes that have been
terrorizing the region. Héléne doesn't turn him in to the police, and when the
butcher realizes that she knows the truth, he kills himself in her arms

La rupture

0 XQPIZMOX

0 Zaph, guxonabng ouyypagéag, eruriBetal om yuvaika tou, EAEv, kat
poupatile: 10 Y10 Tou, MogA. H EAEv rudver dwpdno oe wa navoidy
XOVIQ 070 YOOOKOUE(D ONoU VOOMAEUETAL 0 YI0§ ™G, kat {nta Sialuyo.

0 narépag tou Zaph, £vag MAovoiog eniepnpariag, avaBeérer otov Mo,
£vav Tuxodux, va BPEt K01 KUPIWS, VO «KATQOKEUAOEL» EVOXOTOMTIKA
otoeia yia my EAEv, npoxewiévou aut va xaoer my kndepovia

1ou Mogh. H EAgy, opwe, delyver éva woxupd Yuxxo 08Evog,

K01 OL IVIDIYRES TwY QVIINAAWY TS 0TPEPOVTAL EVavTIOV TOUS

THE BREAKUP

Charles, a psychopathic writer, attacks his wife, Héiéne, and injures his
son, Michel. Héléne rents a room in a pension near the hospital where her
$0n is being treated, and fles for divorce. Charles’ father, a wealthy
businessman, hires Paul, a fortune-hunter, and entrusts him with
uncovenng and, primarily, fabricating incriminating evidence against Heléne,
50 that she will lose custody of Michel. But Héléne proves to be an
indomitable woman, and the intrigues of her enemies are tumed agaist
them

LAUDE CHABROL RETROSPECTIVE

TAAAIA / France 1969

IxknvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol. ®wroypagia
/ Cinematography: Jean Rabier. Zxnvika / Sets: Guy Littaye. Mouoikri / Music: Pierre
Jansen. "Hyo¢ / Sound: Guy Chichignoud. Movral / Editing: Jacques Gaillard. HBonowwi / Cast:
Stéphane Audran, Jean Yanne, Roger Rudel, Mario Beccaria, William Guérault, Antonio Passalia
Napaywyrj / Production: Films La Boétie (André Génovés), Euro International (Payr). Eyxpwpo
/ Colour 95

FTAAAIA / France 1970
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IxnvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, ano o pué
¢ / based on the novel by Charlotte Armstrong Le jour des Parques. ®wroypagio / Cinemato-
graphy: Jean Rabler. Ixnwvixd / Sets: Guy Littaye. Mouvowr) / Music: Plerre Jansen. Hyog /
Sound: Guy Chichignoud. Movral / Editing: Jacques Gallard. HBonosol / Cast: Stéphane Audran,
Michel Bouquet, Jean-Pierre Cassel, Jean-Claude Drouot, Marguerite Cassan, Annie Cordy, Jean
Carmet, Michel Duchaussoy, Dominique Zardi, Mario David, Catherine Rouvel, Katia Romanoft
Nopaywyr / Production: Films La Boétie (André Génoves), Euro Intemational (Pwyn). Cinevog
Films (BpuEgdiec). ‘Eyxpwpo / Colour 124°
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FTAAAIA / France 1971

Juste avant la nuit
AITO MPIN NYXTQZXEI

0 ZapA okotwvel mv epwpévn Tou, Aopd, ou{uyo Tou dpavooud,

Tou KaAUTEPOU Yo Tou. Opohoyel mv npdgn Tou om) yuvaika Tou, EAEv,
KL UoTEPQ 0TOV Ppavaoud, oL onoiot ToV CUPBOUAEUOUV Va HNV Tap {
0V aoTuvopia. Opwg, KUpleupEvog and TUYELS, 0 Zaph BEAeL

va MAnpwoel, Grolo Kt av eivat 1o tiunua.

JUST BEFORE NIGHTFALL

Charles murders his lover, Laura, who was married to Francois, his best
friend. He confesses his act to his wife, Hélene, and then to Frangois. They
both advise him not to give himself up to the police. Yet, racked with guilt,
Charles is determined to pay, whatever the cost may be. ZknvoBeaia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, arné to pu.

10U / based on the novel by Edward Atlyah The Thin Line. ®wroypagia / Cinematography: Jean
Rabier. Zxnvikd / Sets: Guy Littaye. Mouaikrj / Music: Pierre Jansen. "Hxog / Sound: Guy
Chichignoud. Movra / Editing: Jacques Gaillard. HBomoioi / Cast: Stéphane Audran, Michel
Bouquet, Francois Périer, Jean Carmet, Dominique Zardi, Henri Attal, Anna Douking, Marina Ninchi
. Nopaywyrj / Production: Films La Boétie (André Génoves), Cinemar (P@pn). Eyxpwpo / Colour
106"

FTAAANIA / France 1973

Les noces rouges

MATQOMENOX FAMOX

H Awtév, 00{uyog evog BouheuTr) TG MAElOYn@iag, Exel mapdvopo deopd
pe Tov Miep, dnpotké oupBouAo, Tou onoiou N yuvaika eival GppwoTn 6@
Kat peyaho diaompa. O Miep doAogovel m yuvaika Tou, eV, 0T
OUVEXELQ, Pe T BonBeta G AWOIEV, OKOT@VEL Kat To oUluyo mG. Kaveig
dev unoyiderar Timota, 6w N k6pn G AloLEV ané Tov MPWTo S yauo
OTEAVEL EVa QVAOVUNO YPGUHA 0TV QOTUVOHIa,KaL TO «0oataviké» {euydpt
OMOAOYE( TV EVOXT) TOU.

WEDDING IN BLOOD

Lucienne, wife of a member of parliament for the ruling party, is having an
affair with Pierre, a town councillor, whose wife is an invalid. Pierre murders
his wife, and then, with the help of Lucienne, he also kills her husband. No ZxnvoBeoia / Direction: Claude Chabrol. Zevdpio / Screenplay: Claude Chabrol. ®wroypagia
one suspects a thing, until Lucienne’s daughter _from a previous marriage / Cinematography: Jean Rabier. Zxnvika / Sets: Guy Littaye. Koorodpia / Costumes: Karl
sends the police an anonymous letter, and the “infernal” couple confesses > 3 4 > Ehe .
its guilt. Lagerfeld. Mouoikri / Music: Pierre Jansen. "Hyog / Sound: Guy Chichignoud. Movrag /
Editing: Jacques Gaillard. HBomoioi / Cast: Stéphane Audran, Michel Piccoli, Claude Piéplu,
Clotilde Joano, Eliana de Santis, Frangois Robert, Daniel Lecourtois, Pipo Merisi . Napaywyr

/ Production: Films La Boétie (André Génoves), Canaria Film (P@pn). "Eyxpwpo / Colour 90
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Nada

EMIXEIPHEH QPA MHAEN

Mia ETEPOYEVTS 0pABA GPIOTEPIOTWY andyer Tov apepikavo npéopn and
£va unopvTEAo Kai Tov PETOPEPEL O pa @apya. H aotuvopia Bpioxer
YPAYOPQ 10 VM TOUG, MEPIKUKAGVEL TV NEPIOXT KaI TOUG IVEL EV
Yuxp. 0 Nndl, eyképarog mG ouddag, katagépver va Eepuyer
apyodtepa, Opws, négTe oy nayida nou Tou OTAVEL 0 AOTUVOIKGS TOU
firav uneuBuvog ™E 0Payns Twv OUVIPOPWY Tou.

THE NADA GANG

A disparate group of leftists kidnaps the US ambassador from a brothel, and
transports him to a farm. The police soon pick up their trail, surround the
area, and kill the kidnappers in cold blood. Only Diaz, the brains of the
group, manages to escape; however, later on, he falls into a trap set by the
police officer responsible for the slaughter of his comapanions.

Alice ou La derniére fugue

ANIKH'H H TEAEYTAIA ®YTH

H Alln, nou pokig eyxatéAewpe 10 0U{uy0 ™G, Exel Eva aTuxmua Pe 10
outoxivito me. Bploxet kataguyio 0° Evav nUpYo, 6rou KaToKoUV £vag
napdkevog YEPOS kai 0 urmpémg Tou. Trv aAAN pépa, waT600, NPpoona-
Bwvtog va guyer and Tov nupyo, Ba BpeBel o' éva AaBupivBo, xaBwg GAot
o Bpdpot odnyouv oto o onpelo

ALICE OR THE LAST ESCAPADE

Alice, who has just walked out on her husband, has an accident in her car
She takes refuge in a chiteau, which is home to a strange old man and his
servant. Next day, trying to leave the chateau, she finds herself in a
labyrinth, as all roads lead back to the same point

FTAAAIA / France 1973

IxnvoBeaia / Direction: Claude Chabrol. Zevépio / Screenplay: Claude Chabrol, Jean-Patrick
Manchette, ané 1o puBlotépnud tou / based on his novel. ®wroypagia / Cinematography: Jean
Rabier. Zxnvixa / Sets: Guy Littaye. Mouowkrj / Music: Pierre Jansen. "Hyos / Sound: Guy
Chichignoud. Movral / Editing: Jacques Gaillard. H8onowof / Cast: Fabio Testi, Mariangela Melato
Maurice Garrel, Michel Duchaussoy, Didier Kaminka , Lou Castel, Michel Aumont, Lyle Joyce
Viviane Romance, André Falcon, Frangois Perrot, Dominique Zardi, Henri Attal. Nopaywyd
Production: Films La Boétie (André Génoves), ftalian Intemational Film (Peyr). ‘Eyxpwpe / Colour
100

FTAAAIA / France 1976

IxnvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol wroypagio
/ Cinematography: Jean Rabier. Ixnvixd / Sets: Maurice Sergent. Mowowcr} / Music: Plerre
Jansen. ‘Hyog / Sound: Alain Sempé. Movrdl / Editing: Monique Fardoulis. HBonowoi / Cast:
Sylvia Kristel, Charles Vanel, André Dussollier, Fernand Ledoux, Thomas Chabrol, Jean Carmet
Frangois Perrot, Catherine Druzy, Katia Romanoff. Nepeywys / Production: Filmel-PHPG
‘Eyxpwpo / Colour 93’
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Violette Noziere
BIOAET NOZIEP

310 Mapiot Tou 1933, ) Sekaoktdypovn BIOAET Exel AirAr {wr): KaAD Kat
@POVILO KOPITOL 0TA HATIA TWV YOVEWV TG, MAPIOTAVEL T Baprt HOAG BYEL
ano 1o oTiiT, KMopveUETaL Kat ouvinpel €va {lykoAd KAEBovTag xpripata
ano Toug dikoug Q. TeAKd, anomnelpdral va Toug OKOTWOEL, GAAG )
untépa me owletal. H Blohét karadikaletat o Bavato, aAAd Alyo
apy6tepa naipvet xdpn kat anoguAakidetar.

VIOLETTE

Paris, 1933. Eighteen-year-old Violette is leading a double life: a good little
girl in the eyes of her parents, she is transformed into a vamp the minute
she’s out of the house, prostituting herself, and keeping a gigolo with
money she steals from her parents. In the end, she tries to kill her parents,
but her mother survives. Violette receives the death penalty, but some time
later she is granted a pardon and released from prison.

Les fantomes du chapelier

TA ®ANTAIMATA TOY KAMEAA

Mia kwpéroAn me Bpetdvng et kGtw ano Tov Tpépo mg dpdong evag
oTpayyahoT mou oKOTWVEL NAKKIWHEVES Yuvaikeg. O Kuoouvtdg,
QPIEVIKNG KATAYWYNS Kal pagmg To endyyeAua, yvwpilel 6t o voxog
eival 0 Aapné, o 1310KTMNG Tou anévavit kanehadikou, akAd dev Tov
karayyEAAEL 0V aoTuvop(a, eite yiati BENEL va dlampnoeL mv
OIKOYEVELQKT) TOU TOUXia, EITE ylati viwBel pia neplepyn AEN yia Tig
nipagelq Tou yeitova Tou. ANAG kat o Aapné dev pmopei va guvexioet va
eykAnpatel xwpig va £xet Tov Kaoouvtdg paptupa Twv Epywv Tou.
QoT600, N TPEAA TOV KUPLEUEL OAO KOl MEPIOOGTEPO, TOV KAVEL AMPOOEKTO
0Ta eykAnpata Tou, kai, TEAKA, n actuvopia Tov cuhAapBavel oto KpeBdr
J11ag Vekpng Tépvng,  pépa rou o Kaoouvtdg neBaivel and nveupovia.

THE HATTER’S GHOST

A small town in Bretagne lives in terror of a strangler who murders elderly
women. Kachoudas, an Armenian tailor, knows that the killer is Labbé, the
hatter across the road, but he doesn't turn him in, either because he doesn't
want to cause trouble for his family, or because he feels a strange attraction
for the acts of his neighbour. Equally, Labbé cannot keep on killing unless
Kachoudas is there to witness his crimes. However, madness has an
increasingly strong hold on him, making him careless, until finally the police
arrest him in the bed of a young prostitute, the same day Kachoudas dies of
pneumonia.
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IknvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, Odile Barski,
Hervé Bromberger, Frédéric Grendel, and to BiBAio ToU / based on the book by Jean-Marie Fitre.
Owroypagia / Cinematography: Jean Rabier. Zknvikd / Sets: Jacques Brizzio. KooToupia /
Costumes: Pierre Nourry. Mouaikij / Music: Pierre Jansen. "Hxos / Sound: Patrick Rousseau.
MovraZ / Editing: Yves Langlois. HBomoioi / Cast: Isabelle Huppert, Stéphane Audran, Jean
Carmet, Lisa Langlois, Jean-Frangois Garréaud, Bernadette Lafont, Jacqueline Alexandre,
Fabrice Luchini, Guy Hoffman, Gregory Germain. Mapaywyrj / Production: Filmel, FR3, Cinevideo
(Mévtpea)). ‘Eyxpwyo / Colour 124’. BpaBeio yuvaieiag epunveiag (Isabelle Huppert) de-
oTRAA Kavvwv 1978.

TAAAIA / France 1982

ZknvoBeaia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, ané pu6. tou
/ based on the novel by Georges Simenon. ®wroypagia / Cinematography: Jean Rabier. Zxn-
viKkd / Sets: Jean-Louis Poveda. KooToupia / Costumes: Magali Fustier. Mouaikij / Music:
Matthieu Chabrol. "Hxog / Sound: René Levert. Movrd / Editing: Monique Fardoulis. HBonoioi
/ Cast: Michel Serrault, Charles Aznavour, Aurore Clément, Monique Chaumette, Frangois
Cluzet, Mario David, Isabelle Sadoyan, Christine Paolini. Mapaywyr / Production: Horizon
Productions, SPFC, Films Antenne 2. ‘Eyxpwyo / Colour 120’



CLAUDE CHABROL RETROSPECTIVE

Poulet av vinaigre
ZIAATO KOTOMOYAO

0 Ap Mopaod, o oupBohaioypdeoc AaBoualié xai 0 xaoarmg koA
npoonaBouv va SubEouv v avarmpn kupia Kivo kai To yio mg, Aoul, and
10 OniT TOUS, yia va expetaleutouy To oonedo. O Aoul paler {axapn
om Beviivn Tou autoxiviitou Tou ®AIGA kai npoxale( GBeAa o Bavatd
1ou. Tnv undBeon avahappaver o erBewpnc Aapapviéy, o onolog,

Xpry ovtag oAdreha avopBOBoEEQ i G, @ravel ypriyopa 010
oupnépaopa 61 pe my undBeon ovoyetiletar kai n eEapdvion 1600 MC
xupiag Mopaod 600 kat TS Epwpévns Tou AaBovalié.

COP AU VIN

Morasseau the doctor, Lavoisier the notary and Filliol the butcher are trying
10 evict the ivalid Mrs Cuno and her son Louis from their home, so that
they can take advantage of the lot of land. Louis puts sugar into Filliol's gas
tank and inadvertently causes his death. The case is investigated by
Inspector Lavardin, who, using utterly unorthodox methods, soon comes to
the conclusion that the case is connected not only with the disappearance
of Mme Morasseau, but also with that of Lavosier's mistress

Masques

MAIKEX

0 Kp Acyxaviép, & ¢ MAENap S A&l Tov veapo
ouyypogéa Pohdv BoAg omv eEoxwn Tou €nauln, yia va Tou agnynBel m
{wn vou. Exel 0 Bohg yvwpiler m veapn Katpiv, BanmoTixia tou
Acyxawiép, n onola unogéper and pa puotpiwdn aoBévela, eva To
UNMPETIKO NPOoWMIXG KAVE! T NAVIa WOTE ot Buo vEo! va yn BpeBouv
note povor Tous. 0 Bolg Ba Eeoxendoet 0Aa Ta goPepd puoTka nou
Bapaivouv Tov Acyxavi£p, NPoToU QNoxaAUYE! TV Npaypanr Tou
tauromra. To véhog me wropiag Ba doBel oto {wvravo mAeonTixd
nPOYPaa Tou Kprondy, 6nou 0 dnuogtng mAeoTdp Ba nel oploTikd
avtio ynpootd oe 18.000.000 Bearee!

MASQUES

Christian Legagneur, a famous TV personality, invites the young writer
Roland Woll to his country mansion, in order to tell him the story of his life
While there, Woll meets young Catherine, Legagneur’s goddaughter, who is
flering from a my finess. M hile, the house staff takes care
néver 10 leave the two young peopie alone. Wolf will uncover all the terrible
secrets that Legagneur has 10 live with, before he goes on 10 reveal his true
identity. The end of the story will take place kive on Christian's TV show,
where the popular showman will say his final goodbye in front of 18 mikon
viewers'

FAAAIA / France 1984

IxnvoBeaia / Direction: Claude Chabrol. Zevapio / Screenplay: Dominique Roulet, Claude
Chabrol, and to pul. 1ol / based on the novel by Dominique Roulet Une mort en trop. ®wro-
ypagia / Cinematography: Jean Rabier. Zxnvixa / Sets: Frangoise Benoit-Fresco. Kogtodpio
/ Costumes: Magali Fustier. Mouoixr / Music: Matthieu Chabrol. ‘Hxos / Sound: Jean-Bemard
Thomasson. Movra / Editing: Monique Fardoulis. HBonoioi / Cast: Jean Poiret, Lucas Belvaux
Stéphane Audran, Michel Bouquet, Caroline Cellier, Jean Topart, Pauline Laffont, Andrée
Tainsy, Jean-Claude Bouillaud, Josephine Chaplin. Napaywyr / Production: MK2 (Marir
Karmitz). "Eyxpwpo / Colour 110"

FAAAIA / France 1986

IxnvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Ocdile Barsid, Claude Chabrol
Owroypagio / Cinematography: Jean Rabier. Ixnvixa / Sets: Francoise Benoit-Fresco
Koovouma / Costumes: Magall Fustier. Mouoixs) / Music: Matthieu Chabrol. "Hyoec / Sound:
Jean-Bemard Thomasson. Movra{ / Editing: Monique Fardoults. HBonosol / Cast: Philippe Nowet,
Robin Renucci, Anne Brochet, Bernadette Lafont, Monique Chaumette, Roger Dumas, Plerre-
Frangois Dumeniaud, Dominique Zardi, Henri Attal. Nopaywysd / Production: MK2 (Marin
Karmitz), Films A2. ‘Eyxpwpo / Colour 100



ANAAPOMH XTO EPTO TOY KAONT IAMNPOA ;

FTAAAIA / France 1988

Une affaire de femmes

MIA YNOOEZH I'YNAIKON

H Mapi, pntépa duo nabiav kat auluyog evag avarmpou moAépou, Bondd
Jia YEIToviood mg va kavet éktpwor). Bpioket 6 auté eivat éva
«endyyeAua» mou propel va kahutepeyet m {wr mg. MapdAAnAa,
VoIkiaZel dwpdtia o NOPVES, MPOKAAWVTAS TV 0PYT| KAl TV NEPIPPOVNOT
1ou oulyou g, MoA, pe Tov onoio apveltal va €xel 0EE0UAAIKEG
OYEOELG, EVW TAUTOXPOVA MEPIPEPEL TOV EpACTTT TG, AOIEV, MPOKANTIKA
oto omit. O Mo\ oTéAvel €va avavupo Ypappa otig Apxeg, katn Mapi
oulapBaveral kat odnyeitat oto Mapiot, kKamyopoUpeVn yia «EyKAnpa
Katd Tou kpdtoug». H kuB€pvnan Tou Bioi, BEAovTag va my Kdvel
Tapadetypa npog ano@uyryv, v karadikalet o€ Bdvaro. Zug 31 louhiou
1943, n Mapi odnyeitat gmv ykhotiva.

STORY OF WOMEN

Marie, mother of two and wife of a disabled ex-serviceman, helps a
neighbour of hers to have an abortion. She discovers that this is an
“occupation” that could imporve her life. At the same time, she rents out
rooms to prostitutes, incurring the rage and contempt of her husband, Paul,
whom she denies his conjugal rights, while shamelessly parading her lover
Lucien through the house. Paul sends an anonymous letter to the
authorities, and Marie is arrested and sent to Paris, charged with «crimes
against the state». The Vichy Government, wishing to make an example of
her, condemns her to death. On July 31, 1943, Marie is led to the guillotine.

Betty

MMNETTY

H Mnértu, pua veapr yuvaika pioopeBuopévn kat o€ katdotaon aneim-
oiag, Epyetat va devioel 0 €va andpepo pnap Twv Bepoahiwy, ouvipo-
Q1A pe pua Tuyaia yvwpipio. KataBepAnuévn, AmoBupd kat mv nepiBaAnet
1 Aop, pta aAkooAwr xTjpa mou €xel yla epaatr Tov Mdpio, Tov 1Blokmm
Tou prap. Ot duo yuvaikeg yivovrat ikeg, kat otadlaka n Mnettu anoka-
AUrTTet To mapeA8ov mQ: Ta ePnpika epwTIkG ™G Tpaupara, Tov aviapo ya-
Jo mg y' €vav MAoUalo aoTA, ™V aNoTUYia G WG PTEPAG, TOUG TOAU-
TANBEIG EpAOTEG G, ™V eKPLAOTIKT) oupPvia yia dalyo mou avaykd-
OTKE va KAVEL 6Tav TV EMacay e’ auToQpw LE Tov EpacTr mg. Memet-
opévn ot npenet va Eekviioel pia véa (i, Ta gudyvel pe Tov Mdpo,
nipodidovrag m gikia Mg pe m Aop, ) onoia Aiyo apydtepa neBaivel oo
omit mg, om Abv.

BETTY

Betty, a young woman who is half-drunk and desperate, comes into an out-
of-the-way Versailles bar to have dinner with a casual acquaintance. Weak
and exhausted, Betty faints. She is attended to by Laure, an alcoholic widow
who is involved with Mario, the owner of the bar. The two women become
friends, and gradually Betty begins to reveal her past: her adolescent
heartaches, her boring marriage to a wealthy bourgeois, her failure at
motherhood, her countless lovers, the divorce arrangement she was forced
to agree to when she was caught in flagrante with her lover. Convinced that
she has to start a new life, she begins a relationship with Mario, betraying
her friendship with Laure, who, shortly after, dies in her home in Lyon.

120

ZxknvoBeaia / Direction: Claude Chabrol. Zevdpio / Screenplay: Colo Tavernier 0'Hagan,
Claude Chabrol, and To BiAio Tol / based on the book by Francis Szpiner. ®wroypagia / Cine-
matography: Jean Rabier. Zknvika / Sets: Jean-Bernard Thomasson. Kootoupia / Costumes:
Corinne Jorry. Mouaikij / Music: Matthieu Chabrol. "Hyos / Sound: Jean-Bernard Thomasson.
Movtd / Editing: Monique Fardoulis. HBomoioi / Cast: Isabelle Huppert, Francois Cluzet,
Marie Trintignant, Nils Tavernier, Dominique Blanc, Marie Bunuel, Frangois Maistre, Vincent
Gauthier, Frank Lapersonne, Henri Attal. Mapaywyr / Production: MK2 Productions, Films A2,
Films du Camélia, La SEPT, Sofinergie. "Eyxpwpo / Colour 110"

FTAAAIA / France 1991

ZknvoBeoia / Direction: Claude Chabrol. Zevapio / Screenplay: Claude Chabrol, ané to pu8.
100 / based on the novel by Georges Simenon. ®wroypagia / Cinematography: Bernard
Zitzermann. Zknvika / Sets: Frangoise Benoit-Fresco. KooToupia / Costumes: Christine
Guegan. Mouoikrj / Music: Matthieu Chabrol. "Hog / Sound: Jean-Bernard Thomasson, Mau-
rice Gilbert. MovrdZ / Editing: Monique Fardoulis. HBomoioi / Cast: Marie Trintignant, Stéphane
Audran, Jean-Frangois Garréaud, Yves Lambrecht, Christiane Minazzoli, Pierre Vernier, Yves Ver-
hoeven, Thomas Chabrol, Mélanie Blatt. Mapaywyrj / Production: MK2 Productions (Marin Kar-
mitz), CED Productions, FR3 Films Production, Canal+. ‘Eyxpwpo / Colour 103



 CLAUDE CHABROL RETROSPECTIVE

‘enfer
IE ZHAEYQ

0 Mok, BievBuvtric evog enapyiaxol Eevodoxeiou, efval Bewpntixa eutuy-
opévog: o SoulelEg ndve xakd, To nadi Tou eival UYIEG, N yuvalka Tou
Nell elval n wpaiGtepn konéAa me nepoxns. Domou, wa pépa, o Mod
unogualetal 6 ) yuvaika Tou Tov anatd. Tnv napaxoAouBel navrou, ka-
PByadile: ouvexwe pall me, yiveral Biatog, moteder 61 6Aot yehouv miow
and my nAdm tou. O PaVIAoWDHOELS TOU Yivovrat OA0 Kat o «GAnBIvES»,
0@fivel Ty NAPAVOIa Va TOV KUPIEGOEL, KI OXUPWVETAL HEOT OE Jia yrnvn
x6Aaon, 010 kKAebwpévo dwpdnio Tou Eevodoxeiou onou kpatd depévn m
YUVaixa TOU Y10 v NV TOV «Qnatmoet»

L’ENFER

In theory, Paul, manager of a country hotel, is a happy man: business is
going well, his child is healthy, his wife Nellie is the most beautiful young
woman in the region. Until one day, Paul begins to suspect that his wife is
not faithful. He follows her everywhere, quarrelling with her incessantly,
becoming violent, believing that everyone is laughing at him behind his

back. His fantasies become increasingly «real», and he lets paranoia get the
best of him, barricading himself in a hell on earth; in a locked hotel room,
where he keeps his wife tied up, so that she won't be able to cheat him.

La ceremonie

H TEAETH

H Zogl, wa povayua) veapr konéAa, npooAaupdveral wg urmpeTpia omy
£nouln twv AckiéBp, n onola Bploxetal o pa Epnun nepoyn me
Bperawng. H Zogl éxet xopmAe o efvar avaA@apnm, kdm nou npoonabel
aneyvwoptva va xpuger Mverar giln pe m Zav, undAAnAo 010 TonKd
Taxudpopelo, My onola poel 10 agevikd G enedn avolyet my Eévn
alhoypagia. Yotepa and wa Siéveln pe Toug AeAiEBp xat My
anoxaAugn on efvar avaedBnm, M xovonoweltal n andiuon me. H Zogl
a1 ) Zav emoTpEPOUY apyd 10 Bpadu 010 oTiT Tw EUKATAOTATWY QOTV.
TIOU VO OUYKEVIDWUEVOL YUPW QNG v TMAEGPAOT Yia va
napaxohouBnoouv 1o Nrov T{ofdw Tou Mozart. Tinota Bev nPOUNVUEL T
09ayn nou axohouBel

THE CEREMONY

Sophie, a solitary young woman, is hired as a maid in the mansion of the
Lebévre family, in an isolated area of Bretagne. Sophie is very sell-
conscious about her not being able t0 read or write, a fact she tries
Gesperately 10 hide. She becomes friend with Jeanne, a clerk at the local
post office. whom her boss hates because she opens other people's mail
After a dispute with the Leliévres and the revelation of her iliteracy. Sophie
& fred. Later that evening, Sophie and Jeanne return 10 the wealthy
bourgeots home. while the tamily has gathered around the TV 10 watch
Mazart's Don Giovane The staughter that ensues is completely
unexpected

FTAAAIA / France 1993

IxnvoBeoia / Direction: Claude Chabrol. Zevépio / Screenplay: Claude Chabrol, José-André
Lacour, ané €va oevapio Tou / from a screenplay by Henri-Georges Clouzot. ®wroypagia
Cinematography: Bernard Zitzermann. Zxnvikd / Sets: Emile Ghico. Kogtotgia / Costumes
Corinne Jorry. Mouaikri / Music: Matthieu Chabrol. "Hyog / Sound: Jean-Berard Thoma
Dominique Dalmasso. Movral / Editing: Monique Fardoulis. HBonoioi / Cast: Emmanuelle B¢
Frangois Cluzet, Nathalie Cardone, André Wilms, Jean-Pierre Cassel, Christiane Minazz
Marc Lavoine, Mario David, Thomas Chabrol, Dora Doll, Noél Simsolo. Napaywyr} / Production
MK2 Productions (Marin Karmitz), CED Productions, FR3 Cinéma, Cinemanuel, Canal+ , Pr
cirep, Conseil Régional Midi Pyrénées. "Eyxpwpo / Colour 103’

FTAAAIA / France 1995

Ixnvobeoia / Direction: Claude Chabrol. Zevépio / Screenplay: Claude Chabrol, Caroline
Eliacheff, ano To pul. mc / based on the novel by Ruth Rendell A Judgement in Stone. Swro-
ypagia / Cinematography: Bemard Zitzermann  Ixqwixad / Sets: Daniel Mercier Kogrougie /
Costumes: Corinne Jorry. Mowoixs) / Music: Matthieu Chabrol. ‘Hyes / Sound: Jean-Bernard
Thomasson, Claude Villand. Movral / Editing: Monique Fardoulis. HBonowol / Cast: Sandrine
Bonnaire, Isabelle Huppert, Jacqueline Bisset. Jean-Plerre Cassel, Virginee Ledoyen, Valentin
Merlet, Jullen Rochefort. Jean-Frangois Pemer. Napaywyr) / Production: MK2 Productons (Marin
Karmitz), France 3 Cinéma, Prokino Filmproduction GmbH, Olga Film, 2.0 F., Canal+, CNC, Pro-
cirep, Les Productions Traversier. Eyxpwpo / Colour 111" Zeldp yuvameiou poAou (Isabelle
Huppert). BpaBeio Yuvaxeiag epunveiag (e£ nuoeiag oTic Sandrine Bonnaire, Isabelle Huppert)
010 520 ®eonBal Beveriog



ANAAPOMH XITO E.PI'O TOY KAONT IAMNPOA

Rien ne va plus
TEPMA T’ AXTEIA

0 Biktdp kat n Mnétu elvat éva {euydpt pikpoanatewvwyv rou plokouv
1a Bupatd Toug ota noAutehr Eevodoyela mg Eupwrmg. Natéoo, 10
teheutalo Toug Bupa oy EABeTia elxe pa Bahitoa pe BPOHIKO XpriHa TS
pagiag, ka rou ox1 pévo Ba BEael ) {wh) Toug o€ kivduvo, aAAd Ba Toug
UMAEEEL Kal O€ piav anioTeu) nepnéTela, and m xloviopevn EABetia omv

nA6Aouam Kapaipikr.

RIEN NE VA PLUS

Victor and Betty are a pair of petty-crooks who single out their victims in

luxurious hotels all over Europe. However, their most recent victim in

Switzerland was carrying a suitcase full of un-laundered Mafia money. This
fact will not only put their lives in danger, but will also take them on an

incredible adventure from the snowy mountain-tops of Switzerland to the

sun-drenched beaches of the Caribbean.

FTAAAIA / France 1997

ZknvoBeaia / Direction: Claude Chabrol. Zevdpio / Screenplay: Claude Chabrol. ®wroypagia
/ Cinematography: Edouard Serra. Eknvikd / Sets: Frangoise Benoit-Fresco. KooTodpia /

Costumes: Corinne Jorry. Mouaikrj / Music: Matthieu Chabrol. "Hyog / Sound: Jean-Bernard
Thomasson, Claude Villand. Movrag / Editing: Monique Fardoulis. HBomoioi / Cast: Isabelle
Huppert, Michel Serrault, Frangois Cluzet, Jackie Berroyer, Jean-Frangois Balmer, Jean
Benguigui, Mony Dalmes, Thomas Chabrol, Henri Attal, Marie Dubois. Mapaywyr / Production:
MK2 Productions (Marin Karmitz), TF1 Films Productions, CAB Productions, Télévision Suisse
Romande, Téléclub, Rhone-Alpes Cinéma, Canal+, La Prociper, L'Office Fédéral de la Culture

(DFI) Suisse. ‘Eyxpwpo / Colour 105

TAINIEL MIKPOY MHKOYX/ SHORT FILMS

TAAAIA / France 1961

L’avarice

(sketch du film
Les sept péchés capitaux)

H OIAAPTYPIA
(oxerg TG Tawviag
TA ENTA GANAZIMA AMAPTHMATA)

Mia nap€a ormrav dlopyavavel Aotapia pe Enabho pia
népvn noAuteAeiag. O Tuxepdg eivat Eva viporakd ayopt,
TIOU KATAQEPVEL VA OUYKIVIOEL TNV LEPGDOUAT Kat va MApeL
niow To aVTiTIHo ™G CUNKETOXNG TOU oV KApwOT).

GREED

(a sketch from
SEVEN CAPITAL SINS)

A group of students organizes a lottery, the grand prize being
a high-priced call-girl. The winner is a shy young man, who
will touch the woman's heart and receive a refund for his
lottery ticket.

ZxnvoBeoia / Direction: Claude Chabrol. Zevdpio / Screenplay:
Félicien Marceau. ®wroypagia / Cinematography: Jean Rabier.
Mouoiksi / Music: Pierre Jansen. "Hyog / Sound: Jean Labu-
ssiere. Movra / Editing: Jacques Gaillard. HBomoioi / Cast: Da-
niele Barraud, Jacques Charrier, Jean-Claude Brialy, Claude Rich,
Claude Berri, Jean-Pierre Cassel, André Jocelyn, Claude Cha-
brol. Mapaywyrj / Production: Films Gibé, Franco-London (Ma-
piot), Titanus (Pwpn). Napaywyds / Producer: Jean Lavie.
“Eyxpwpn / Colour 18. Ta undAona oKeTq oknvoBEmaay
ot: Sylvain Dhomme, Edouard Molinaro, Philippe de Broca,
Jacques Demy, Jean-Luc Godard, Roger Vadim.
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TAAAIA / France 1963
L’homme qui vendit
la Tour Eiffel

(sketch du film
Les plus belles escroqueries du
monde

0 ANGPQMIOX NOY MOYAHEE
TON NYPIO TOY A®EA

(oxerg TG TaIviag
Ol QPAIOTEPEX AMATEX TOY KOXMOY)

Tpeig anatewveg moulouv Tov Mupyo Tou Apel o' Evav
apeAn yeppavo Toupiota. Autég oulapBavetal 6tav
ETUXEPE( V' avEPEL XWPIG va MANPWOEL oV «IBloKaia»
TOU ELOLTPLO.

THE MAN WHO SOLD THE
EIFFEL TOWER

(a scetch from
THE BEAUTIFUL SWINDLERS)

Three swindlers sell the Eiffel Tower to a naive German
tourist. He is arrested when he tries to go up the Tower
without buying a ticket to his own «property».

ZIknvoBeoia / Direction: Claude Chabrol. Zevdpio / Screenplay:
Paul Gégauff, Claude Chabrol. ®wroypagia / Cinematography:
Jean Rabier. Mouaikrj / Music: Pierre Jansen. "Hyog / Sound:
Jean-Claude Marchetti. Movrag / Editing: Jacques Gaillard.
HBonoioi / Cast: Jean-Pierre Cassel, Francis Blanche, Catherine
Deneuve, Sacha Briquet, Jean Carmet, Jean-Louis Bory. Ma-
paywyri / Production: Ulysse (Mapiot), Primex (Mapioy), Vides
(P@pn), Toho (Tdkio), Caesar (Apotepvtay). ‘Eyxpwpo / Co-
lour 18’. Ta undhoina oketg oknvoBémoav ot: Roman Polanski,
Hiromitsi Xorikaoua, Ugo Gregoretti, Jean-Luc Godard.

TAAAIA / France 1963

La Muette

(sketch du film
Paris vu par...)

LA MUETTE

(oxerg TG Tawviag

TO NAPIZI ONQX TO EIAAN OL...)

‘Eva ay6pt mou pével o ouvolkia La Muette Tou Mapiatod,
Bouh@vel T' apid Tou yia va pnv akoUel Toug kapyadeq Twv
Bik@v Tou. ‘Etal, 6pwg, Sev akoUel TG Kpauyég ™ UnTépas
TOU TOU MEPTEL ano ) okdAa Kal oKOTWVETaL.

LA MUETTE

(a sketch from
SIX IN PARIS)

A boy who lives in La Muette, a Paris quarter, blocks his ears
s0 that he won't hear his parents quarrelling. But he will also
not hear the cries of his mother, who falls down the stairs
and is killed.

IknvoBeaia / Direction: Claude Chabrol. Zevdpio / Screenplay:
Claude Chabrol. ®wroypagia / Cinematography: Jean Rabier.
IKknvia / Sets: Eliane Bonneau. Movrag / Editing: Jacqueline
Raynal. H8omoioi / Cast: Claude Chabrol, Stéphane Audran,
Gilles Chusseau, Dinah Saryl. Mapaywyr / Production: Films
du Losange (Barbet Schroeder), Sodireg (Patrick Bauchau).
16mm “Eyxpwpo / Colour 14’. Ta unéAoina oKeTg oKknvoBE-
moav ot Jean-Daniel Pollet, Jean Rouch, Jean Douchet, Eric
Rohmer, Jean-Luc Godard.
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n Sekaetia Tou ‘60, To aivépevo Tou VEou kivnpa-
Toypdgpou Bpiokétav —kupiwg Goov agopd otny Eu-
pwnn kai 1n Nétia Apepikri— otnv aixpn Twy KIvnpG-
Twv Kolvwyvikig Siapaprupiag kai apgioBritnong. O
Kivnpatoypagog, padi pe Tnv non kouhtolpa (1I8iaiTe-
pa Tn pouoikn), diatinwvay éva NoNITIKG-KOIVWVIKS-
a1o9nTiké aitnpa yia Ty Téxvn, Ki avantioooviav NoANEG QOPEG
Bialol kal akpaiol npoBAnpariopoi yia Tnv oucia kai v ndikn
g Snpioupyiag.
O Arturo Ripstein épxeral ané auté 1o kadopiortiké pedpa. Mpiv
33 xpdvia, oe nhikia péhig 21 etddv, Eekivnoe Tnv Kivnparoypa-
@ikn Tou Siadpopn. Xra Tékn Tou ‘60, péoa and my opdda Cine
70 (nou tnv anoteholoav kupiwg or oknvodéreg Mok Aevrik kai
®eline Kaod)g, o poviép Pagaél Kaoravédo kai o Sikég pag
ANéENg lpiBag) ndoxioe v’ avavewoe! Tov pe§ikaviké Kivnparo-
ypdpo, va Tou Swoel véa nvon, va Tov ouvdécel pe Toug Bpa-
Uihidvoug Tou Cinema Novo kai Toug Eupwnaioug Tou «kivnpa-
TOYPAPOU TWV SnpIoUPYWmV».
‘Orav o véog kivnpatoypdpog GpxIce va unoxwpei, o Arturo
Ripstein oxed6v AnopoviiBnke. Ztn xwpa pag 1o dvopd Tou eival
péMov dyvworo (pévo pia Taivia Tou, To kdorpo Tng ayvorntag
naixrnke oro pudiké «Zrtolvrio» Tou Zwkpdrn Kaydokn, evég
avBpuwnou nou, ag pnv 1o Eexvape, énaile kupiapxo poio otnv
unodopn piag yevidg «oivepil»). AXNG kai otnv undhoinn Eu-
pwnn o Ripstein ritav eEicou dyvworog. MOAig npdogara o
naykGopIog KIvnparoypdpog avayvwpioe Kai evérate o€ nepio-
ntn 8éon —Tnv npwtn, wg npog Tn Aartiviki Apepiki— 10 €pyo
Tou pe€ikavol Kivnparoypagiori.
O Arturo Ripstein éxel pe Tov Kivnparoypd@o pia oxéon «oIKo-
yeveiakiy. Eival yiog evég onpavrikol napaywyou, tou Alfredo
Ripstein, kai ouviBile va pnaivel ota kivnparoypagikd niard
ané pikpdg. ‘Epade €rol Toug KWSIKEG TWV KIVNHATOYPAPIKWY
e1dyv, 11g ouvrayég Toug. Kar orig Taivieg tou, apydrepa, Ba
nepidiaBei autd 1a eidn kal Ba EavadiaBaoel autolg Toug K-
Sikeg, p’ évav diké Tou, Eexwpiord Tpdno.
lvibpioe, enfong, Tov Luis Buivel péoa ané 1o Nalapév Tou, evid
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unipEe kal Bonddg autol Tou péyioTou autoeEdpioTou dnpioup-
you. Ané tov lonavé nripe Tn povadikéTnTa TNG ONTIKAG TOU
ndvw otn pegikavikn koivwvia- evég BAéppatog Sigopolpevou,
evraypévou kal Tautéxpova andpakpou, kai ndvw an’ oAa
avarpentikol, 600 ki av Seixvel v\ akoloudei napaddoeig kal
oupBdoeig.
O kivnparoypdgog Tou Ripstein eival didotiktog and Tétoieg
eppovégs. Mepiypdger kataotdoelg Tunikd pe€ikavikég: Tn oxéon
TWV avOpWnwy PE TN POUCIKA, TOV X0, TO XOPd, TO PETIX TWV
SénAwy, Tnv €€ayn Tou T{GYOU OTIG KOKOPOHAXIEG, TNV aVTINAPG-
deon Tou 1Epol Kai Tou iepdoulou. Eniokénteral dha Ta kivnpa-
TOyPa@IKG €idn, OIKEIONOIEITAl TO OUETTEPY, TO QIAP VOUdp, TNV
Taivia T1pépou, alAd To eidog nou Tov eAkUel, ekei nou n kAion
Tou Tov odnyei, eival avappiBola 1o peAGSpapa — pia «oAopd-
vepn eBviki poipa», kard Ta AeySpeva Tou.
Me 10 peédpapa o Ripstein karanidveral pe 1péno peTwnikd Kai
unepBoAiké: xpwpariCel Tnv kGAaon Tou machismo, avarpénel Ta
oe€oualikd oteyavd, nailel pe 1o oroixeio Tou davdrou, dn-
pioupyei Suogopia, eykAeiopd kai anopdvwon.
‘Ola aurd pnaivouv oe vea Sidotaon érav ouvavid, to 1985,
n oevapioypago Paz Alicia Garciadiego, nou 8a yiver kal
yuvaika tou. Oi Taivieg nou kavouyv padi, unovopedouy To peAS-
Spapa, deixvouv Tnv nAaotéTnTa Kai To enipaveiakd Aouotpd-
piopa nou kupiapxoly otig «telenovelas» (tnAeraivieg kai oi-
pia)), npoBaMouv Tn voonpétnta kévipa otnv yedtikn e€idavi-
Keuon Twy aiodnpdrwy, avalnrolyv piav GAn outonia-avtidoro
oTnv aneAnioia Tou olyxpovou avBpwnou.
To agiépwpa autd ouvdiopyaviveral and 1o PeomiBar Kivnpa-
Toypagou ©ecoalovikng kai 1o Festival Cinema Giovani Tou
Topivou, kai nepidapBaver 12 raivieg peydlou prikoug and Tig
23 nou éxel yupioel o Ripstein. Eival n npdtn gopd nou yiverai
1600 oAokAnpwyévn napouciaon Tou épyou Tou pefikavou
Snpioupyol orny Eupdinn - kai pdhiora, oxedév Tautéxpova
otn ©eoocalovikn kai oto Topivo (pe péAig pia eBSopdda Sia-
popd).

MixdAng Anpdnourog
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uring the 60's, as far as Europe and South Ame-

rica mainly were concerned, new cinema stood at

the forefront of social protest and the rebellion

against authority. Cinema, along with pop culture

and -especially music- were expressing political,

social and aesthetic demands concerning art, that
often led to violent and extreme debates regarding the essence
and morality of creation.

* Arturo Ripstein is a product of this definitive wave. Thirty three

years earlier, at the age of twenty-one, he had begun his

- cinematic journey. In the late 60's, together with the «Cine 70»
- group (comprising, primarily, filmmakers Paul Leduc and Felipe
- Cozals, film editor Rafael Castanedo and the Greek

cinematographer Alexis Grivas), he struggled to revive Mexican

- cinema, to give it a new lease on life and connect it to Brazil's
- «Cinema Novo» and Europe’s «Cinéma d'Auteurs.

- When the new cinema began to subside, Arturo Ripstein was
- practically forgotten. In Greece, his name is more or less un-

known, except perhaps for his film The Castle of Purity, which
was first shown in the legendary «Studio» movie-theater of So-

- cratis Kopsaskis, @ man who, let us not forget, was instrumental
~ in forming a generation of quality cinema afficionados. How-
- ever, Ripstein was equally unknown in the rest of Europe. Only

recently has world cinema acknowledged the oeuvre of this

. Mexican filmmaker, and placed him at the very top among
- South American filmmakers.

~ Arturo Ripstein has a «familial» relationship with the cinema. He
~ is the son of a distinguished film producer, Alfredo Ripstein, and
~ he used to wander around movie sets as a child. Thus, he was
. able to learn the various codes of cinematic genres and absorb

[P ——

their formulas. Later on, in his own films, he will direct his
course fo these genres and he will reread these codes, in his
Ripstein was introduced 1o Luis Bufivel through his film Nazarin,

also acting as assistant to this great, self-exiled filmmaker. In
fact, it was the Spaniard Buiivel who gave Ripstein his unique
viewpoint of Mexican society: ambivalent, committed yet
disengaged, but above all iconoclastic, while at the same time
appearing to follow traditions and conventions.
The films of Arturo Ripstein are studded with such obsessions
He describes situations which are typically Mexican: the
relation of people to music, sound, dance, the fetish of
weapons, the feverish gambling at cock-fights, the contrast
between the sacred and the profane. He alights upon all film
genres, appropriating the western, the film noir and the horror
movie; but the genre that attracts him most, and to which his
aptitude leads him, is, undoubtedly, the melodrama, Mexico's
«obvious national destiny», as he calls it.
Ripstein tackles melodrama in a way both confrontational and
excessive, giving colour to the inferno that is machismo,
overturning sexual mores, playing with the element of death. He
creates discomfort, confinement and isolation.
This is all readjusted when, in 1985, he meets screenwriter Paz
Alicia Garciadiego, who will become his wife. The films they
make together undermine melodrama, pointing out the arti-
ficiality and superficial luster that hold sway in the «tele-
novelas», setting morbidity in contrast to the false idealization
of emotions, seeking a different utopia amidst the desperation
of modern man.
This tribute, jointly organized by the Thessaloniki Film Festival
and the Cinema Giovani Torino Festival consists of 12 feature
films out of the 23 that Ripstein has directed. It is the first time
that such an extensive presentation of his ceuvre has taken
place in Europe, and, in fact, it will be held almost simultan-
eously in Thessaloniki and Torino (the two events being only o
week apart).

Michel Demopoulos



ANAAPOMH ETO EPFO TOY APTOYPO PINETAIN

MEZIKO / Mexico 1965

Tiempo de morir
KAIPOX NA MEOANEIX

Yotepa and 18 xpovia o guAakr, o Xoudv Zaylayko EMOTPEPEL OTO
Xwp10 Tou, drou eAnilel nwg Ba propgael va {foeL Ta unéAoina xpovia
me {wnig Tou pe T xfipa Mapidva, aAhotvii appaBwviacTikid tou. Opwg
0L Y101 TOU avBpwrou mou oKGTWoE 0 Xoudv, EXouv OpKIOTE( va dpouv
ekdiknon. 0 Xoudv apveital v' aviidpdoet 0TS MPOKATIOELS Tou XouAlav,
T0U peyaAou ylou® kat pdAwata, dnpioupyel pia giia pe Tov Médpo, Tov
JikpGTEPO Y10. Otav 6pwg o MEGPO avakaAumTel nolog elvat o Xouav,
aloBdvetat unoypewpEvog va ekdiknBel To Bavato Tou matépa Tou.

TIME TO DIE

After eighteen years in prison, Juan Sayago returns to his village. He hopes IknvoBeaia / Direction: Arturo Ripstein. Zevdpio / Screenplay: Gabriel Garcia Marquez,
{o start a new life with Mariana, his former fiancée who is now a widow. Carlos Fuentes. ®wroypagia / Cinematography: Alex Phillips. Movrdg / Editing: Carlos
But the two sons of the man he killed have sworn revenge. Juan refuses to S H Solnd:Jssis Ganzlez Galding S 5 Reinaldo Portillo. M i/
respond to the provocations of Julian, the older son, and develops a avage. Hxo / Sound: Jesiis Gonzalez, Galdino Sampiero, Reinaldo Portillo. Mouaik

friendship with his younger brother, Pedro. When Pedro realizes who Juan Music: Carlos Jiménez Mabarak. Zknvikd / Sets: Salvador Lozano Mena. HBonoioi / Cast:
is, he will feel obliged to avenge his father's death. Marga Lopez, Jorge Martinez de Hoyos, Enrique Rocha, Blanca Sanchez. Mapaywyoi /

Producers: César Santos Galindo, Alfredo Ripstein Jr. Mapaywyr / Production: Alameda
Films. 35mm Acopdpaupo / B&W 90

MEZIKO / Mexico 1969

La hora de los nifios

H QPA TOY MAIAIOY

la va Byouv 1o Bpadu, ot Movkdda npooAapBdvouv vav makidtoo yia va
«Kpamoel» T0 Y10 Toug, Top. O mahidtoog npoomabei owvel Kat KaAd va
Olaokedaoel To nawdi pe napaptbia kat drapaloviag Tou my idnon evog
vauayiou, aA\G auto mou Tov voldlel mavw an’ 6Aa, ival i apoln Tou.
Meta ano apketég Wpeg, 0 makdtoog, adlagopwvrag yia o nadi,
Qeuyel, maipvovrag pali Tou yia eyyunon évav nivaka tou MuoTikou
Aginvou. O pikpdg Top kottdlet am' 10 napadupo Tov MAAGTo0 Moy
npoonaBel va npopuAaxTEL anod ) BPoxT 0T0 KoUPwHa S NOPTAg...

CHILDREN’S HOUR

Wishing to go out for the evening, the Moncadas hire a clown to baby-sit

their young son, Tom. The clown insists on trying to entertain the child by ZknvoBeaoia / Direction: Arturo Ripstein. Zevdpio / Screenplay: Arturo Ripstein, Pedro

reading him fairy tales and the news report on a shipwreck, but what he Fernandez Mir i i i

cares about most of all is getting paid. After several hours, unconcemed e e, B,GQ <va il m’u { bas,e_d 90 i poval £ narraqor. Serurosein /(e

about the boy, the clown leaves, taking with him as collateral a painting of matography: Alexis Grivas. Movrag / Editing: Rafael Castanedo. "Hyog / Sound: Salvador

the Last Supper. Young Tom watches from the window as the clown takes Topete. HBomooi / Cast: Carlos Savage, Bebi Pecanins, Carlos Nieto, Marta Zamora. Napa-

cover from the rain inside a doorway... ywyds / Producer: Arturo Ripstein. Mapaywyri / Production: Cine Independiente de México.
35mm Aonpdpaupo / B&W 65’
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PIWIO RIPSTEIN RETROSPECTIVE

El castillo de la pureza

TO KALITPO THI ATNOTHTAL

0 Meapnpiéd, évag autapyxog narep aptag, BEAOVIAC va NMPOoTATEPE!

m yuvaixa xai Ta nabid Tou ané tov £§w KGO0, TOUS KPaTAEL
xAedwpEvous uEoa oTo onin Toug yia 18 xpéwia. 0 pdvog nou
emtpéneral va yaiver, eival o B10g, yia va noulnoel £va omiTke

~ noviiogappaxo BixA Tou kataokeuns. Opws o Mkaunpiél apxile o

{B10g va napapaiver Toug kavoves nou €xel empBaret otoug GAhous. H
a ) Ba yivel pn 6rav Ta nabid Tou, Egnpor Moy, Ba
£navaoTamoouy evavriov Tou natépa Toug

THE CASTLE OF PURITY

Gabriel, an authoritarian father, decides to protect his wife and children
from the outside world, by locking them inside their home for eighteen
years. He himself is the only one allowed to leave the house, which he
does in order to go and sell his home-made rat poison. However, Gabriel
will begin to transgress the very laws he has imposed on his family. The
situation will become intolerable when his adolescent children begin to
rebel against him

Lecumberri, el palacio negro

AEKOYMITEPI,
TO IKOTEINO MAAATI

Eva vioxipaviép yia g gulaxég me NoAng tou Megiou. O Pinotaiv
Aéer «Acv npoonabnoa xatd xkavévay TpONo va kpivw Toug
parouptvous’ Be BEANoa xard xavévav Tpono, 1o kovd nou Ba ERAene
mv Taivia, va ouyxivnBel ue mv atuyia Toug. [...] Zxegropouv: Ti BAiepn
nou elvar 1 poipa Twy guAaxiopévy, aAAG xat ndoo BABEPN N polpa Tou
avBpwnou nou €xe: yiver o10xog eniBeons, FaoKOU, EYKAMUATOG..»

LECUMBERRI,
THE DARK PALACE

A documentary about the Mexico City Prison. Ripstein recalls: «in no way
did | attempt to judge the prisoners; in no way did | wish for the audience
10 be touched by their misfortune. [...] | kept thinking: how distressing is

the fate of a prisoner, but how distressing also the fate of a person who

will be the victim of an attack, a rape, a crime~

MEZIKO / Mexico 1972

IxnvoBeaia / Direction: Arturo Ripstein. Zevapio / Screenplay: Arturo Ripstein, José Emilio
Pacheco. ®wroypagio / Cinematography: Alex Phillips. Movral / Editing: Rafael Castane
do, Eufemio Rivera. "Hxog / Sound: Jeslis Gonzélez Gancy. Mouaix / Music: Joaquin
Gutiérrez Heras. Ixnvika / Sets: Manuel Fontanals. HBonoioi / Cast: Claudio Brook. Rita
Macedo, Arturo Beristain, Diana Bracho. Mapaywyds / Producer: Angélica Ortiz. Napoywys
/ Production: Estudios Churubusco-Azteca. 35mm “Eyxpwyo / Colour 110’

MEZIKO / Mexico 1976

IxnvoBeoia / Direction: Arturo Ripstein. Zevopio / Screenplay: Arturo Ripstein. Margarita
Suzan, Miguel Necochea. ®wroypagia / Cinematography: Tomomi Kamata. Movral / Edi-
ting: Miguel Necochea. ‘Hyoc / Sound: Javier Mateos, Jesus Gonzalez Gancy. Nepaywyds /
Producer: Hernan Littin. Nepeywyd / Production: Centro de Produccion de Corometraje
35mm Eyxpwpo / Colour 105
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ANAAPOMH XTO EPFO TOY APTOYPO PINETAIN

El lugar sin limites
TOMOX AIXQX OPIA

Evag eKKevIPIKGS OHOPUAGPINOG, YVWOTAg WG «Mavoueha», BieuBuvel
€vav oiko avoymg pal( pe mv kopn Tou, ™ «ManwveloUAa».

H «Mavouéha» Tpépel v epedvion tou Mavioo, makikapd Tou xwplou,

0 ornoiog «mg» Exel TaEel «Eva xept EUNo». Alyeg PEPES apydTepa,

0 MNavroo epgavietal pe To yapnpo tou, Oktdplo, kat kakopetaxepilera
m «ManwvedouAa». H «<Mavougha» Byaivel an’ mv Kpuywva «me» Kat
XOpEUEL pe Tov Mavtao, o€ pia Mpoomdbela va Tov 0aynveuoel.

HELL HAS NO LIMITS

An eccentric homosexual, «La Manuela», runs a brothel with his daughter,
«La Japonesita». He is dreading the arrival of Pancho, the village macho,
who has promised him a beating. Several days later, Pancho shows up
with his brother-in-law Octavio and ill-treats «La Japonesita».

«La Manuela» emerges from her hiding place and begins to dance with
Pancho, in an effort ot seduce him.

Cadena perpetua

ILOBIA AELMA

0 Aipa, évag KAEQQ pe To napatooukAL «Tapldv», anopacilel va yivel
£VTIHOG, Kal Bpiokel Boukeld oe pia peydAn Tpdnela. Opwg, yia Kakr Tou
T0xM, ouvavta tov Mpiéto, €vav SlepBappévo aoTUVOLIKG, 0 Omoiog Tov
ekplaet. 0 Aipa npooriaBel aneyvwapéva va Bpet 1o dieuBuvir 1ol
THRPATOg Tou, yia va {nmaoet ) BoriBeld Tou kat v' anodeiEet mv
EVTIHOTNTA Tou. Ekeivog Opwg Exel QUYEL yla To ZaBRatokUplako Kat dev
uropel va BpeBel...

IN FOR LIFE

Lira, a thief nicknamed «Tarzan», decides to go straight. He marries and
lands a job in a large bank. However, he runs into Prieto, a corrupt
policeman, who blackmails him. Lira desperately searches for the head of
his department, in order to ask for his help and prove his honesty; but his
superior is away for the weekend and cannot be found...
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MEZIKO / Mexico 1977

IknvoBeoia / Direction: Arturo Ripstein. Zevapio / Screenplay: Arturo Ripstein, Bao. oo pue.
10U / based on the novel by José Donoso. wrtoypagia / Cinematography: Miguel Garzon.
Movrdl / Editing: Francisco Chiu. "Hxog / Sound: Guillermo Carrasco. Zknvika / Sets:
Kleomenes Stamatiades. HBomoioi / Cast: Roberto Cobo, Lucha Villa, Ana Martin, Gonzalo
Vega. Mopaywyds / Producer: Francisco del Villar. Mapaywyr / Production: Conacine Dos.
35mm "Eyxpwpo / Colour 110

MEZIKO / Mexico 1978

ZknvoBeoia / Direction: Arturo Ripstein. Zevapio / Screenplay: Vincente Lepero, Arturo
Ripstein, Bao. ato pul. ot / based on the novel by Luis Spota Lo de antes). wroypagia /
Cinematography: Jorge Stahl Jr. Movrag / Editing: Rafael Caballos. ‘Hxog / Sound: Rodolfo
Solis, Jests Gonzalez Gancy. Movuaoikr / Music: Miguel Pous. HBonoioi / Cast: Pedro
Arnendariz Jr., NarciSo Busquets, Ernesto Gomez Cruz, Angélica Chain. Mapaywyds /
Producer: Francisco del Villar. Mapaywyrj / Production: Conacine. 35mm “Eyxpwpo /
Colour 95’




" ARTURO RIPSTEIN RETROSPECTIVE

El imperio de la fortuna

TA TYPIZMATA THE TYXHI

0 Awviow Mivodv, akohunmtog TEAGANS evos xwpiou, nepiBAAner évav
XPUOO kOXOpa Nou ExEl TPAUNATIOTEL 08 KOKOpopayies. Me  gpovtida
1ou Aloviow, 0 xokopag ouvépxetar ki apyilet va kepdie m wa
xoxopopayia petd myv GAAn. Zuviopa, o Atoviow Ba anefoer mv
npwroxaBedpia tou Aov Aopévoo, Tou peyaiitepou {oyadopou e
nepoxfis. H epwpévn tou Aov Aopévoo, i tpayoudiotpia «Aa
Kanovépa», Ba tov eyxaraAeiper yia xdpn tou Atovioio, Tov onoio
ouvodeuel 0Ta naviyupia yia va Tou gEPVEL Youpt

THE REALM OF FORTUNE

A miserable town crier, Dionisio Pinzon, discovers a golden fighting cock
half-dead and takes it. Once cured, the cock begins to win every single
fight in which Dionisio enters him. Soon, Dionisio's fortune rivals Don
Lorenzo’s, a powerful gambler and cock trainer. Don Lorenzo's mistress,
the singer «La Caponera», leaves him for Dionisio and becomes his lucky
cham

Mentiras piadosas

EPQTIKA WEMATA

0 lopag £xer éva xardomua nou nouldet Borava. Mali pe Tov nakid Tou
900, Matlivre, xaraoxeud{ouv jua Tepdonia paxéra Tou apyaiou
Tevoyuriav, mv onola 0 lopagh eAnilet va nouAfoes, AGvovrag €101 Ta
owovopd Tou npopAnuata. Mia pépa, yvwpiletal pe myv Khdpa, mv
onola xoi nokopkel. Yotepa and 0o prveg, eyxataAeinouv ki ot duo g
owoyEvelEs Toug xai ndve va {oouv ndvw and Yo payall Tou lopagh,
poll pe tov 9o Toug, Matlivie. Zuviopa, Opws, n oxeon Toug apyile va
£xe: npofAnata

LOVE LIES

Israel is a shopkeeper. With his old school-friend, Matiide, he builds an
enormous model copy of ancient Tenochtitlan, which he hopes to sell, thus
solving his financial problems. He meets and seduces Clara, an inspector
for the Health and Public Services Department. After two months, they both
abandon their tamilies and move in logether, above Israel’s shop, together
with they friend Matiide. However, they soon begin having problems with
thew relabonship

MEZIKO / Mexico 1985

IxnvoBeoia / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garciadiego, oo
oto dujynua tou / based on the short story by Juan Rulfo «El gallo de oro». ®wroypogio /
Cinematography: Angel Goded. Movral / Editing: Carlos Savage. ‘Hyog / Sound: Daniel
Garcia. Mouoixri / Music: Lucia Alvarez. Ixnvikd / Sets: Ana Sdnchez. Kootodpia
Costumes: Esperanza Ballard. HBomoioi / Cast: Ernesto Gomez Cruz, Blanca Guerra
Alejandro Parodi, Zaide Silvia Gutiérrez. Napaywyds / Producer: Héctor Lopez. Napaywyn
Production: Istiuto Mexicano de Cinematografia. 35mm "Eyxpwypo / Colour 135

MEZIKO / Mexico 1988

IxnvoBeoio / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garcladiego
Owroypogia / Cinematography: Angel Goded. Movral / Editing: Carlos Puente. Mouveown

Music: Lucia Aivarez. Ixnvixé / Sets: Juan José Urbini. Koovoue / Costumes: A Cortés
Victor Balderas. HBomooi / Cast: Alonso Echanove, Delia Casanova, Emesto Yanez, Luisa
Huertas. Nopoywyods / Producer: Jaime Casillas. Nepaywyd / Production: Fimicas
Internacionales (Jacobo Feldman, Marcos Salame), Universidad de Guadalajara, STPC

ANDA. 35mm Eyxpwpo / Colour 111
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ANAAPOMH ITO EPFO TOY APTOYPO PINETAIN

La mujer del puerto
H F'YNAIKA TOY AIMANIOY

H NépAa (o papyapidpy) ivar n) veapr) Bevieta evog kaunape tou
Aaviou, evog GBAou xapattunielou. H Topdoa, n pntépa mg, d¢ dlotdlet
va v exdideL, aAAA KAveL Ta navTa yia va mv Kpamaet pakpid arnd tov
EX Mdpo, évav veapd vauTiko mou To 'okace and gva kapapL oe
kapavtiva. Ot Siyroelg Twy TPV aUTWV avBpwnwv dlagtaupwvoval,
aAAAOCUHTANp@VOVTAL Kat avalpolv 1) jia mv GAAn, pe Bepa pa
EKTpWO), o aopi&la kat pia autoktovia. O TETAPTOG Npwag eivat o
Kappého, €vag yépog TpayoudloTiq Mou ovEIPEUETAL EVA OUTOTIKG
nopveio.

WOMAN OF THE PORT

Perla is the young musical star of a club down by the docks which is truly
a den of iniquity. Tomasa, Perla's mother, has no qualms about prostituting
her daughter; however, she does everything in her power to keep her away
from El Marro, a young sailor who's snuck out of a ship that's under
quarantine. Three stories, not unconnected, will be told by each of these
people, about an abortion, an incestuous relationship and a suicide. The
fourth character is Carmelo, an old singer who dreams of an ideal brothel.

Principio y fin

APXH KAI TEAOX

01 Tixeg ™G owkoyévelag Mrnotépo rmyaivouv and To Kako aTo XEIPGTEPO.
0 natépag nEBave, Kat T OIKOVOIKT Toug katdataan eivat Sewn. H xripa
Tou, 1) dovia lyvdola maipvel Ta pETpa mG: HLwyVEL ano To OTiiTL ToV
makkapa npwtotokd mg, Tov Foudpa, maipvel m Mip€yta an’ To oxoAeio
Kkatm BaceL va pdpet, kai, TEAOG, N OlKOYEVELD PeTakopilel oe pav oA
oogita. H dovia lyvaola evanoBETe TIg eAidE] ™G 0TOV [KapMpLE, Tov
Beviapiv MG, Kat yla va minpwoel Ta §0da Twv oToudwV Tou, OTEAVEL TOV
NikoAdg, Tov Tpito mg Y10, va yiver uniaAAnAiokog Tpimg dlaAoyng om
Bépa Kpoug. H pepoAnmikr otdon mg pntépag dnptoupyel mpopAnpata
0e 0Aa Ta adEAQIa.

BEGINNING AND END

The fortunes of the Botero family are going from bad to worse. The father
has died, and their financial situation is bleak. The widowed Dona Ignacia
takes over, first of all kicking her macho first-born, Guama, out of the
house, then taking Mirella out of school and putting her to work as a
seamstress, and, finally, moving the entire family into a dismal attic. All her
hopes are pinned on Gabriel, her youngest, and in order to pay for his
studies, she sends her third son, Nicolas, to work as a junior clerk in Vera
Cruz. But Dofa Ignacia's favouritism creates problems for all her children.
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MEZIKO / Mexico 1991

IknvoBsoia / Direction: Arturo Ripstein. Zevdpio / Screenplay: Paz Alicia Garciadiego,
Bao. oto dujynua tol / based on the short story by Guy de Maupassant «Le Port»).
Owroypagia / Cinematography: Angel Goded. Movrdl / Editing: Carlos Puente. "Hxog /
Sound: Alejandro Li-Ho. Mouaikij / Music: Lucia Alvarez. Zknvika / Sets: Juan José Urbini.
HBonoioi / Cast: Patricia Reyes Spindola, Alejandro Parodi, Evangelina Sosa, Damian
Alcazar. Mapaywyoi / Producers: Hugo Scherer, Allen Persselin, Michael Donnely.
Mapaywyr / Production: Dos Producciones (México), Chariot 7 Production (Los Angeles).
35mm "Eyxpwpo / Colour 110

MEZIKO / Mexico 1993

ZknvoBeoia / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garciadiego, Bao.
010 HuB. Tou / based on the novel by Naguib Mahfouz. ®wroypagia / Cinematography:
Claudio Rocha. Movra / Editing: Rafael Castanedo. ‘Hxog / Sound: Antonio Diego, David
Baksht. Mouaikij / Music: Lucia Alvarez. HBomoioi / Cast: Ernesto Laguardia, Julieta
Egurrola, Bruno Bichir, Luc(a Mufioz. Mapaywydg / Producer: Arturo Ripstein. Mapaywyr /
Production: Istituto Mexicano de Cinematografia, Fondo de Fomento a la Calidad Cinemato-
grafica, Alameda Films. 35mm “Eyxpwpo / Colour 188"
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" H BAZIAILIA THE NYXTAX

Mekixo, 1936-1944, Evw évag xoopog xaverat omv Eupanm i o véog
* xoopog apyel va yevwnBel onig HIMA, 1o Me€ixd, kpugr xapdid mg¢ véag

B

La reina de la noche

autoxpatopiag, EAKUEL BAOUS TOUG EXMTWTOUS BAOIAEIS, TOUG
ENavaoTates KAAMTEXVEG, TOUS GNOYONTEUREVOUS GPIOTEPOUG, TOUG
Ovopn xat Toug apIBIOTES. ING VUXTES TOU YAEVTIOU KaI Twv 0pYiwv,
Myne: 1o Gotpo ™ Aaikng tpayoudiotplag Aoutoa PEyieg

QUEEN OF THE NIGHT

Mexico, 1936-1944. While an entire world is disappearing in Europe, and
the new world has not yet been bomn in the United States, Mexico, the
hidden heart of the new empire, has become a haven for deposed royalty,

y artists, disill d leftists, snobs and opportunists. In these
endless nights of revelry, the star that shines the brightest is that of popular
singer Lucha Reyes

Profundo Carmesi

BAOY KOKKINO

Mekwo, 1949. H Kopa) ®dunpe, yia veapr voooKGua MOU PEYAAWVEL
pown 1o naudid M, eival peydAn Baupdotpia Tou yAAou nBornolou ZapA
Mnouvayé. I* éva nepodixd, n Kopdh BAEnet mv ayyehia Tou NikoAdg
Eowpéya, owola Tou Mnovayié xai Taxikol Bap@va mg omAng
«~ANnhoypagia Twy yapévev guxwy=. Otav Tov ouvavtd, n KopdA
YONIEUETO! QUEOWS, Evw exeivog npoonaBel va Eepuyer Notdoo,
«aralfye: 010 kpefan mg, yia va ekapaviotel 1a Enuepwpata pe ng
owovopleg mC. H Kopdl, opws, B¢ Ba 1o BaAe: xdtw

DEEP CRIMSON

Mexico, 1949. Coral Fabre, a young nurse and single mother, is a great
admirer of the French actor Charles Boyer. In a magazine, Coral sees a
personal ad placed by a Boyer look-alike, Nicolas Estrella, who appears
feguiarly in the «Lost souls~ column. When she meets him, Coral is
immediately captivated, but Estrella isn't especially keen. However, he will
ond up in her bed, taking off at daybreak with all her savings. But Coral
1501 going 1o give up that easily

ARTURO RIPSTEIN RETROSPECTIVE

MEZIKO / Mexico 1994

IxnvoBeoio / Direction: Arturo Ripstein. Zevapio / Screenplay: Paz Alicia Garcladiego
owroypagia / Cinematography: Bruno de Keyzer. Movral / Editing: Rafael Castanedo
"Hxo¢ / Sound: Carlos Aguilar. Mouoixs / Music: Lucia Alvarez. Zxnvixé / Sets: Toma
Owen. Kooroupia / Costumes: Graciela Mazon. HBomoioi / Cast: Patricia Reyes Spindola
Ana Ofelia Murguva, Alberto Estrella, Blanca Guerra. Napaywyoi / Producers: Jean-Mich
Lacor, Gregory Maya. Napaywys / Production: Ultra Films, Imcine, Ministére de |'Educat

et de la Culture, Ministére des Affaires Etrangéres (France). 35mm "Eyxpwyo / Colour 114

MEZIKO / Mexico 1995

IxnvoBeoia / Direction: Arturo Ripstein. Zevopio / Screenplay: Paz Alicia Garcladiego
Owroypagia / Cinematography: Guillermo Granillo. Movral / Editing: Rafael Castanedo
Ixnvixd / Sets: Antonio Mufio Hierro. Kooroupio / Costumes: Monica Newmaler. Macarena
Folache. "Hyog / Sound: Antonio Betancourt. Mouow / Music: David Mansfield. HBonowi
Cast: Regina Orozco, Daniel Jiménez Cacho, Marisa Paredes, Verdnica Merchant. Nopayw-
v / Production: MK2 Production (France). Wanda Films (Spain), Ivania Films, Istituto
Mexicano de Cinematografia, Fondo de Fomento a la Calidad Cinematografica, Consejo
Nacional para la Cultura y las Artes, Gobierno del Estado de Sonora (Mexico) ISmm
Eyxpwpo / Colour 114’
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MANOEA _
NTE OAIBEIPA

MANOEL
DE OLIVEIRA

Benilde ou A virgem-fiige Party
MIENIANTE NAPTI
I H NAPOENA-MANA Viagem ao inicio do mundo
Francisca TAZIAI LTHN APXH
OPANLIZKA TOY KOIMOY
Vale Abrado
H KOIAAAA TOY ABPAAM
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MuBonAacia km vroKipavrép, Ozatpo kai puBioTopnpa
otov Kiviparoypadgo tou Manoel de Oliveira

Tawieg, raivies, / Or kaAurepeg poiélouv / Zra peydAa BiBAia / Mou
e€airiag rou nAodrou kai tou Bé8oug toug / Eivar SGokoAo va
karavoriceis. / O kivnparoypdpos Sev eival eikoAog / lari n fwri eivar
nepinAokn / Kai n téxvn eivar anpoodidpiorn. / Anpoadidpiotn 8a eival
n {wn Kai n téxvn nepinAokn...

MANOEL DE OLIVEIRA, ané To «Kivnparoypagiké noinpax, 1986

' nwg kai GA\\ol eupwnaiol KIVNHATOYPAQIoTES, ETOl
kal o peydog noproydhog oknvodémng Manoel de
Oliveira aoxo)eital, oe S1Gpopeg nep1ddoug Trg

{wnig Tou, NoAd SnpIOUPYIKA HE TO VIOKIPQVTEP, KI

QuTA TOU N MPAKTIKA, PNopPoUpE va noUpe Nwg enn-

pealel Badid éva peydho pépog Tou Epyou Tou.

lMpdyparti, O\eg ol TaIvieg nou KATAPEPVEl va OAOKANPUWCEI, oTn
SlokoAn nepiodo nou akohoudei TNV Napousiacn TnG NPWTNG TOU
raviag Nréoupo, epyaoia oro norapi (1931), npwronopiakoy
VTIOKIHQVTEP pE ondvia nAAoTIKOTNTa oTn guToypagia ki e§aipe-
TIKA aio8non Tou pudpod, onpadelovral and évav aiodnTIkG oxe-
Slaops viokipavrepioTikou TUnou. Qg kar Ty enoxn nou da yupi-
oel TNV MOAU onpavTikA  PIKTA Taivia Tou (viokipavrepiotikn pudo-
nhaoia) peydou prikoug [Mpdén tng Avoréng (1963), o viokipav-
Tép Bpiokeral o0 ENIKEVIPO TwV EVOIAPEPOVIWY TOU, aKOpa Kal
otnv 1600 npodpopikn, oxedov VEOPEANIOTIKA, MOINTIKA Talvia
Tou pe pido Aniki-bobo (1942), nou eepeuva pe povadikii aude-
vTiKOTNTa Kai S1eIoduTIKGTNTA TOoV AyvwoTo Kéopo Twy naidiwy. H
Mpdén tng Avoiéng, kadwg kal n evdiapépouca Taivia Tou pe-
oaiou pnkoug To kuvryi, nou 8a napouciacTei ki auti Tny idia
xpovid, 8a onpdvouv TIG anapxég piag véag nepidédou, otn Sidp-
kela Tng onoiag o oknvodérng Ba Siackeudoel kai da peraypdyel
pe Tnv 1S1aiTePR TOU KIVNPATOYPAQIKA YPaPn Kal olviagn opiopé-
va ané Ta Kopupaia épya TnG nopToyaAikig Kupiwg, arAd kai
TnG YaAAikig, AoyoTexviag —16oc0 agnynparikd éoo kai dea-
TpikG—, &e 8a ndyel, Spwg, v’ avalnTei pia viokipeviapiotikou Té-
nou audevrikétnTa nou v’ avadeikviel Pe avTIOTIKTIKG TPSNO TIG
pudiotopnuarikég kal puBonAaciakég 1diotunieg Tou kGde épyou.
Topri 8" anoteécel yia To €pyo Tou n TeTpaloyia Twv «paraiw-
pEVWY EPWTWY» —6nwG TNV ovoudlel o idlog—, nou apxiCel pe Tn
Siaokeuri Tou dearpikol épyou Tou Vicente Sanches To napeA8dv
kai 1o napdyv. Linv EexwploTig onpaciag auti Taivia, nou 8a
ohokAnpwOei kai 8a napouciactei 1o 1971, mioronoleitar pia
«oTpOoPn» Tou oknvodETn Npog pia 1816Tunn KIVNPaToypapiki
Yypagn, n onoia anokpuotaAAwveral xdpn oe pia €Eoxa oxe-
Slaopévn xopoypagia Twy KIVAGEWY TG KIVNPATOYPAPIKAG PNXa-
VAG, Twy «oTdocewv» Twy nBonoiwy Kal Twy Adywv Toug, Kal
Seixvel néoo kahd éxel agopolitoel o Manoel de Oliveira Tnv
KIVNpaToypagiki enivonTikétnTa, aAAd Kal TNV KAuoTIKA EIPWVEIQ
evég Jean Renoir (0 kavdvag rou maixvidiod) i evég Luis Bunuel.
Me 1 Siaokeuri Tou eatpikol épyou Mnevidvie i H napdéva-
pdva (1975) tou @idou Tou nointi José Regio, ouvexiCer Tny
TeTpaloyia Tou. Me e€aipetikin  Aitétnta kai oikovopia péowy,
xwpig TIG eviunwolakég, adidkoneg KIVAGEIG TNG PNXavig otny
nponyoUpevn Taivia Tou, o' évav povadikd oxeddév xwpo, nou
anote)el mioth avriypagn Tou onitiol énou {oloe o ouyypapéag,
o Manoel de Oliveira Bpiokel Toug Tpénoug va nepdoel ané To
Béarpo arov kivnpatoypdgo, diacwlovrag kiGAag 1o puoThipio
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Kai 1o aiviypa Tou apxikol épyou. To Ugpog Tou Siadérer kam and
TNV QQAIPETIKGTNTA KAl TNV AOKNTIKGTNTA OPICHEVWY TAIVILY TOU
Carl Dreyer (Dies Irae, Adyog) kai, ouyxpévwg, évav anopu-
donointiké npoBAnpartiopd ndvw ora épia nou undpxouv avé-
peoa oto déatpo kal otov Kivnpatoypdgo: «/lou apxiCer 1o
8éarpo, [Nou releidivel o kivnparoypdpog; Kai 1o avriotpogo.
‘Eror eniSeIKTIKG €kava aurri Tnv gicodo péoa otny Taivia, e ny
KIVnparoypagIkii pnxavii va Tpéxel péoa ora orouvrio, niow an’
Ta oknvIKd, nplv va eloxwprioel péoa. BAénoupe 6Ao o “pnxavi-
opd”, yia va Seix8ei 611 SAa eivar oknviké. ‘OAa undpxouv kai Sev
undpxouv. ‘OAa eivar puorrpio...» Merd mv tawvia Tou ‘Epwrag
andAeiag (1978), Siackeun Tou opdTiTAou €pyou TOU onpavrikoy
noptoydhou ouyypagéa tou 190u aidva Camilo Castelo
Branco, énou avripeténioe pe enituxia 1o aiodnTiké npdéBAnpa
NG HETAPOPAG OTOV KIVNPATOYPAPO EVOG QUTGVOLOU Ki OAOKAN-
pwpévou pudiotopnparikol, auti Tn gopd, Aéyou, Ba oupnAn-
pwoel Tnv TeTpaloyia Tou pe T Francisca (1981): tawvia, nou
anote)ei piav and TIG Mo ONPAVTIKEG KAl XApAKTNPICTIKEG dn-
pioupyieg Tou. Alaokeudlovrag Eava éva BiBAio, auti Tn gopd
NG yvwotrg olyxpovng noproyaAidag nefoypdgou Augustina
Bessa-Luis, pe titho Fanny Owen, nou évag and Toug rpwég Tou
eival akpiBwg o Camilo Castelo Branco, peragéper otov
KIVNpaToypd@o oplopéveg and TiG TEXVIKEG Tou neoypagikol
Aéyou n evroniCel opIopéveG onpaivouceg PPAcElg Tou Epyou O
KapTéNEG Mou an’ Tn pia pepIG oupnAnpuwvouy T' anoondopara
ota onoia enipével o oknvoBETNG, ki an’ Tnv GAn «npoxwpolv»
TV Taivia oto xpdvo tng. Autd dnpioupyei pia 1I816Tunn anoota-
olonoinon ot oxéon pe Ta Spwpeva Tou épyou. Avaloyeg Texvi-
kéG 8’ akoloudroel otig Téc0 evdiapépouces Taivieg nou 8a
yupioel otny nio yévipn wg Ta ornpepa nepiods tou: and to 1981

wg 10 1997 npayparonoince 16 taivieg: dnhadn, pia nepinou
Taivia 1o xpévo. Ektég and opiopéva noli afiéhoya vrokipav-
TEP, Ol NEPIOOOTEPEG ANG AUTEG TIG TaIViEG eival KUPiwG SIACKEUEG
agnynpatik@yv n dearpikyv Epywv Ki opiopéveg GAeg 8a yivouv
ndAi pe Tn otevii ouvepyaoia Tng Augustina Bessa-Luis: dnwg H
KoiAdda rou ABpady (1993), éva ané ta apictoupyripara autig
Tng nep1ddou (raivia nou anote)ei TNV nio oAokAnpwpévn Kal

neTuxnpévn fowg peTapopd Tou nepipnuou olyxpovou «Aoyo-
TexvikoU» pi8ou tng Kupiag MnoBapi otov kivnparoypdgo), fi n

npoteheutaia Tou Taivia, [dpr (1996), eipwviki kar xwpig aurta-
ndreg ndvw otn Uon Twy enipovwy, alAd kai eldpavoTwy,

ouvaiodnpdrwy, énou diniduve onoudaioug ndonoiolg énwg o
Michel Piccoli, n Eiprivn Manné kai n Leonor Silveira. Zmv nio
npoéogarn Taivia Tou, Ta&idi arnv apxri rou kéopou (1996), ue
81k Tou NPwTéTUNO CEVAPIO KAl KAAG Evowpatwpéva otny
IoTopia autoBioypagika oToixeia, Ki GNou cuvepyAoTnke pe Tov
peyaro Marcello Mastroianni otov Teleutaio Tou péAo npiv ne-
ddvel, ouykepaaiiveral, pe Baupaoté Tpéno, GAn n nponyol-
pevn epyaocia Tou, kal pag eviunwaoiadouv n eEQIPETIKA Tou evép-
yeia ki o evdouoiaopdg yia TiG onpepivég SuvardéTnTeg Tou Kivn-
HaTOYPAPOU, N agnynpaTiki KAl KATaokeuaoTikh Seivétnta autod

Tou véou Kivnpatoypagioti Twyv 89 xpdvwy nou dpxice va Kdvel

Kivnparoypago 1o 1929- Snhadn otn peydn nepiodo tou BwBol...

Avipéag layouAdrog
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Fiction and Documentary, the theater and the novel in the

cinema of Manoel De Oliveira

Films, films, / The best ones resemble / Great books, / Which, being
so rich and deep, / Are difficult to understand. / Cinema is not easy Be-
cause life is complex / and art indefinable. Undefinable shall be life /
And art complex...

MANOEL DE OLIVEIRA, «Cinematic Poem», 1986

s his fellow European filmmakers, so does the great
Portuguese director Manoel de Oliveira become, at
various times in his life, creatively involved with the
documentary, a practice that has had a deep effect
on a large part of his work. Indeed, the films he
manages to complete after the presentation of his

! ftrsl film Douro, River Work (1931), an avantgarde document-
* ary with a rare plasticity of cinematography and an excellent
~ sense of rhythm, are all marked by a documentary-like aesthetic
* design. Even when he makes the very important combination
 (fiction in the form of a documentary) feature film Act of Spring
- (1963), the genre of the documentary still lies at the center of

s s v e

. his interests, even in his pioneering, almost neorealistically
poetic film based on a myth, Aniki-bbé (1942), which ex-
plores the unknown world of children with a unique authenticity
and pervasiveness. Act of Spring, as well as the thought-provo-
king mid-length film The Hunt, which will appear the same year,
will mark the beginning of a new period, during which Oliveira

- will adapt and transcribe into his particular cinematic script and

syntax some of the masterpieces of Portuguese especially, but

- also of French literature, narratively as well as theatrically. Yet
~ he will always keep on seeking a documentary-like authenticity

in order to show, by counterpoint, the novelistic and fictional
peculiarities of each work. The turning point of his ceuvre will
be the quartet of “postponed love” —as he himself calls it~ which
begins with the adaptation of the play by Vicente Sanches The
Past and the Present. In this most significant film, which was
completed and presented in 1971, we can verify a shift by
Oliveira towards a singular cinematic scripture, which is crystal-
lized by virtue of an exquisitely designed choreography of the

- movement of the camera, and of the poses and lines of the
~ actors, showing how well Oliveira has absorbed the cinematic
_ inventiveness, but also the sarcasm of a Jean Renoir (The Rule of

the Game) or a Luis Buiivel. With the adaptation of the play

. Benilde or The Virgin Mother (1975), written by his poet friend
- José Regio, he continues his quartet. With o fine economy of
- means and a newly-found austerity, without the impressive,
_ incessant movements of the camera seen in his previous film,

and in a unique location, an exact replica of the house where

 the writer lived, Oliveira finds the way to pass from the theater
_ to cinema, even safeguarding the mystery and enigma of the
* original work. His style is reminiscent of the abstract and ascetic
" nature of cerfain films by Carl Dreyer (Dies Irae, The Word),
* while ot the same time there is a de-myhtologizing speculation
‘ on the limits that exist between theater and cinema: “Where

does theater begin? Where does cinema end? And vice versa. |

j intentionally entered the film with the camera running, crossing

the studio from behind the scenes and then coming on. We see
the entire ‘mechanism’, in order to demonstrate that these are
all sets. It all exists, but it does not exist. It is all a mystery...”
After his film Love of Perdition (1978), an adaptation of a work
by the great 19th century Portuguese writer Camillo Castello
Branco, in which Oliveira successefully tackled the aesthetic
problem of transferring a consummate and autonomous novel to
film, he completed his quartet with Francisca (1981), one of his
most significant and characteristic works. Adapting once again
a novel, one belonging to contemporary Portuguese writer
Augustina Bessa Luis and entitled Fanny Owen (one of its heroes
in fact being Camilo Castelo Branco), Oliveira tranferred to the
cinema certain prose ftechniques or put certain key-phrases on
cue-cards which, on the one hand complemented the extracts
upon which the filmmaker concentrated, while at the same time
“moving” the film along. This creates a peculiar distancing in
relation to the events on the screen. Similar techniques were
used in the films he made during his most prolific period to
date: from 1981 to 1997, he shot 16 films, that is to say appro-
ximately one film each year. Apart from a number of notewor-
thy documentaries, most of these films were primarily adapto-
tions of narratives or plays, while others were made with the
close cooperation of Augustina Bessa-Luis, as in the case of The
Valley of Abraham (1993), one of the masterpieces of this
period and a film that represents perhaps the most complete
and successful cinematic adaptation of the famous modern
«literary» myth of Madame Bovary, or his film Party (1996),
ironic and with no illusions about the nature of persistent, yet
fragile, emotions, where he directed such fine actors as Michel
Piccoli, Irene Pappas and Leonor Silveira. In his most recent
film, Journey to the Beginning of the World (1996), which is
based on his own original screenplay with many autobiographi-
cal elements incorporated seamlessly into the story-line, and in
which he worked with Marcello Mastroianni in what was to be
his final role, there takes place a marvellous recapitulation of all
his previous work. We cannot help but be impressed by his
boundless energy and enthusiasm for the potential of modern-
day cinema, nor by the narrative and compositional expertise
of this 89-year-old youthful film director, who began making
films in 1929, during the heyday of silent movies...

Andreas Pagoulatos



ANAAPOMH XTO EPTO TOY MANOEA NTE OAIBEIPA

®IAMOTPA®IA / FILMOGRAPHY

1929 Douro, Faina fluvial 1971 0 passado e o presente
(HkpoU pnkoug / short film) 1975 Belinde ou A virgem-mae

1932 Ulha branca 1978 Amor de perdigao
(HikpoU prikoug / short film) 1981 Francisca

1933 A cancao de Lisboa 1985 0 sapato de cetim

1938 Miramar Praia das rosas 1986 0 meu caso
(HKpoU pnkoug / short film) 1988 Os cannibais

1938 Ja se fabricam automoveis em Portugal 1990 Non ou A va gloria de mandar
(HkpoU prikoug / short film) 1991 A Divina Comedia

1939 Famalicao (pikpou prikoug / short film) 1992 0 dia do desespero

1942 Aniki Bobo 1993 Vale Abrado

1956 O pintor e a cidade (pikpou prikoug / short film) 1994 A caixa

1959 0 pao (ukpou prikoug / short film) 1995 O convento

1960 Acto da Primavera 1996 Party

1963 A caca (pkpou prikoug / short film) 1996 Viagem ao inicio do mundo

MOPTOrAAIA / Portugal 1975

Benilde ou A virgem-mae

MIMENIANTEH
H MAPOENA-MANA

H Mnevivte, k6pn Tou IB10KT T Hlag HeYAANG EKTAOTG, HEVEL EYKUOG,
OMWG 1aMIOTWVEL 0 YIATPOG TIOU PEPVOULV Kat Tiou v eEeTalet kpugpd. H
Koméha Loyupiletal 0Tt elvar €ykuog and évav dyyeho mou mg
napouciaomke, 6pwg ot umoyieg rmyaivouv o' Evav TpeAd mou Tptyupilet
omv neployr). H empovn Kat n) anogaotatikémra meg Mnevikvie
guykAovilouv KL avaoTat@wvouv Toug dikoug mq: Tov EABEAPO Ki
appaBwviaoTiké Mg Evrouapvro, m Beia mg EReAiva nou aywvid yia va
1a6el my aAnBela, Tov natépa mg o v anoppirtel. Karanovnpévn an’
0An aum m Blatémra Twv avtidpacewy, n Mrevikvte Toug SnAwvel ott
VIKBEL T TENOG ™G va MANaLAleL, VO 0 apPaPwVIAOTIKGS G, EKTOG
£autou, enavahappavel 61 Ba EavaBpeBouy...

IknvoBeain / Direction: Manoel de Oliveira. Zevdpio / Screenplay: Manoel de Oliveira, Bag.
Beatpwkd €pyo o0 / based on the play by José Régio. ®wroypagia / Cinematography: Elso
BEN"-DE OR THE VIRGIN MOTHER Roque. MovrdZ / Editing: Manoel de Oliveira. Mouaikii / Music: Joao Paes (Olivier

Benilde, daughter of a wealthy landowner, is secretly examined by a doctor Messiaen: «Sept Haikai-Gagaku»). Zknvikd / Sets: Antonio Casimiro. HBomoioi / Cast:
and found to be pregnant. The girl claims she became pregnant when an

Maria Emilia Aranda, Jorge Rola, Gldria de Matos, Varela Silva, Maria Barroso, Augusto
angel of God appeared before her, but everyone suspects a madman who's s 5208 % 3 BLEE 7 <
been roaming the area. Benilde's persistence and determination disturb and Figueiredo, Jacinto Ramos. Mapaywyrj / Production: Tobis Portuguesa, Centro Portugués
upset her family: her cousin and fiancé Eduardo; her Aunt Evelina who is do Cinema. 35mm "Eyxpwpn / Colour 110’

anxious to know the truth; her father who rejects her. Wom out by the
violent reactions of those around her, Belinde declares that she can feel the
end approaching, while her fiancé frantically keeps repeating that they will
meet again
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~ MANOEL DE OLIVEIRA RETROSPECTIVE

Francisca
OPANIIIKA

0 Zoulg Aouykouoto kai 0 iAog Tou ouyypapéag Kauo Kaotého
Mnpdvxo (p€oa tou 190u awdva) epwredovral g adehpés Douey, m davi
(®pavoioxa) xat mv Mapl. Map’ Ao nou deixver epwteupévog ue m Mapl,
0 Zoulg AouyxouoTo kAEBe pa Bpadid m davi, aAAG avaBaAAe va kavel
£pwra pall mg, ermpeaopévog ki an' Ta ypaupard me, ypauuéva npwv o
Ao Toug, mou tou divet o Kauiho. H ®avi Ba neBdvel, pepd xpovia
apyoTEpa, OPAVOVTAS TOV AVIPa ™G va TV TPWEL N augiBoia yia my
napBevid mg. Aiyo kaipé apydrepa, Ba Bpedel vexpdg o' éva Eevodoyelo
me Awoapavag

FRANCISCA

In the mid-19th century, José Augusto and his writer friend Camillo

Castello Branco fall in love with the Owen sisters, Fanny (Francisca) and
Marie. Though he appears to be in love with Marie, José Augusto one night
escapes with Fanny, but postpones making love to her, affected by the
letters she had written before they were married and which Camillo gives to
him. Fanny will die after a few years, leaving her husband uncertain as to
her virginity. A little while later, José will be found dead in a Lisbon hotel...

Vale Abrado

H KOIAAAA TOY ABPAAM

H Egpo NaBa eivar wa noproyarida Eppa MnoBapl, nou et and ta nadixd
me xpévia omy evgopn xokdda tou notapou Nrdoupo. H ravia e€epeuva
MV SOWTEPIT TS aywvia, TS OXEoEIS TG ue Toug Bixoug mg, Tov dvipa
G, ™ Boupr xai moTr TG UMMPETPIA, TOUS ATUXOUS EPWTES ™G Kal TO
waywo 1éAog mS. Mia eEwtepu pwwvr £pxeTal va MAouTioe: m yvaon
§OC NAve 010 NPOOWNA KOL TIC KATAOTAOELS, KOL PE «UUBIOTOPNUATIXT
BieobuTix0TTTa EMEVE! OE OPIOPEVES KPUPPEVES MTUXES ™G 10TOpIag

THE VALLEY OF ABRAHAM

Ema Paiva is a Portuguese Emma Bovary, who has lived since childhood in
the fertile valley of the River Douro. The film explores her internal amxety,
her ralationship with her family, her husband, her faithful mute maid, her
starstruck loves and her tragic end. An external voice comes 1o enrich our
knowledge of people and situations, as It lingers, with novel-like
pervasiveness, at certain hidden aspects of the story

NOPTOTAAIA / Portugal 1981

IxknvoBeoia / Direction: Manoel de Oliveira. Zevapio / Screenplay: Manoel de Oliveira. fao
010 pud. ™¢ / based on the novel by Augustina Bessa-Luis Fanny Owen). ®wroypagio
Cinematography: Elso Roque. Movral / Editing: Monique Rutler. Mouoxs / Music
Paes. Zxnvika / Sets: Anténio Casimiro. Kootoupia / Costumes: Rita Azevedo G
HBonoioi / Cast: Teresa Meneses, Diogo Déria, Mario Barroso, Manuela de Freita
Rocha, Gldria de Matos, Adelaide Joao, Teresa Madruga, Cecilia Guimaraes. Napaywyd
Production: V.0. Filmes. 35mm "Eyxpwyn / Colour 166"

NOPTOTAAIA / Portugal 1993

"f T LLL
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IxnvoBeoia / Direction: Manoel de Oliveira. Zevépio / Screenplay: Manoel de Oliveira, oo
010 pub. ™G / based on the novel by Augustina Bessa-Luis. ®wroypogio / Cinematogra-
phy: Mario Barroso. Movré / Editing: Manoel de Oliveira. Mowawxs / Music: Don Byas
Coleman Hawkins (Beethoven, Fauré, Debussy, Schumann, Strauss). Innqvixd / Sets: Maria
José Branco. Koovodwo / Costumes: Isabel Branco HBonowi / Cast: Leonor Siveira, Luis
Miguel Cintra, Cecile Sanz de Alba, Rui de Carvaiho, Gidria de Matos, Luis Lima Barreto
Jodo Perry, Diogo Doria, Isabel Ruth, Laura Several, Antonio Reis. Napaywyr / Production:
Paulo Branco, Madragoa Filmes, Gemini Films, Light Night, Canal +, Télévision Suisse
Romande. 35mm "Eyxpwyn / Colour 187"
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Party

NAPTI

H Agovop kat 0 Poléplo kavouv aptt 0Tov KIMO TOU OTUTIOU TOUS, OTIS
Alopeg. 0 Miwéh kaun Ipév eivat avdpeoa otoug kakeopevous. H Aeovop
agrivetat va oaynveutel and tov MoéA rou dlaBetel mv neipa evog
KAnwg yepaopévou, a\a navra yonteutikou, Aov Zoudv. Mia katatyida ta
naipvel 6Aa. Mévre xpovia petd, maAt otig A{6peg, Ta duo (euydpia
gavaouvavriovral kat demvouv pali. H Aeovép potdlet oav va pnv Exet
Eexdoel Timorta, Kat BpiokeTal oTo onpeio va BEAEL va Ta mapatrioel 6Aa
Kaiva guyet pe tov MigeA.

PARTY

Leonor and Roserio are having a garden-party at their home in the Azores.
Michel and Iréne are among the guests. Leonor allows herself to be
charmed by Michel, an experienced, somewhat elderly, yet still attractive
Don Juan. There is a storm that washes everything away. Five years later,
back in the Azores, the two couples meet again and dine together. Leonor
hasn't forgotten anything and seems to be at the point of leaving Roserio
and running away with Michel.

Viagem ao inicio
do mundo

TAZIAI XTHN APXH
TOY KOXMOY

0 A\odvao Epxetal amv Moptoyahia, ™ yevéBAla xwpa Tou, yia va nalget
0€ JIla Tawia mou yupiletal ae pua Bopeta meploxn. Embupwviag va
£MoKeQBE( T0 XwpL0 Orou Genoe Tov MaTtepa Tou Mdpa MOAAG xpovia Tpwy,
Kkavel 1o Tak(dt pal pe To oknvoBEM Tou, Tov Mavough, kat duo
ouvadéAgoug Tou, ) Zouvrite kai Tov Ntoudpte. To Tagidt Toug
nAoutileTal and Tiq avauvioelg Kal Ti§ agnyroelg Tou Mavoué yia ta
nadikd Tou xpovia, kat Tou AAQOVOO YIa TIG MEPIMETELES TOU MATENT TOU.
210 YWPI0 EXEL Va avVTILETWNIOEL ) duoTiaTia TG adeAng Tou matépa
T0U, TipWv exelvn, TeAikd, Tov amnodexBel.

JOURNEY TO THE BEGINNING
OF THE WORLD

Alfonso comes to Portugal, his native country, to be in a film which is
being made in the north. Wishing to visit the village where he left his father,
many years ago, he goes on the trip with his director, Manuel, and two of
his colleagues, Judite and Duarte. Their journey is enriched by the
memories and stories from Manuel's childhood, and the stories Alfonso
tells about his father. Having arrived at the village, Alfonso has to face the
distrust of his father's sister, before he is finally accepted.
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MOPTOTAAIA / Portugal 1996

ZknvoBegia / Direction: Manoel de Oliveira. Zevapio / Screenplay: Manoel de Oliveira.
Owroypagia / Cinematography: Renato Berta. Movrd / Editing: Valérie Loiseleux. Zknvika
/ Sets: Maria José Branco. KooToupia / Costumes: Isabel Branco. HBomoioi / Cast: Michel
Piccoli, Irene Pappas, Leonor Silveira, Rogério Samora, Sofia Alves. Mapaywyr / Produ-
ction: Paulo Branco, Madragoa Filmes, Gemini Films. 35mm "Eyxpwpn / Colour 93

MOPTOTAAIA / Portugal 1997

X,

ZknvoBeaia / Direction: Manoel de Oliveira. Zevapio / Screenplay: Manoel de Oliveira.
Owroypagia / Cinematography: Renato Berta. MovraZ / Editing: Valérie Loiseleux. Zknvixd
/ Sets: Maria José Branco. KooToupia / Costumes: Isabel Favila. HBomoioi / Cast: Marcello
Mastroianni, Leonor Silveira, Jean-Yves Gautier, Diogo Ddria, Isabel de Castro, José Pinto,
Cecile Sanz de Alba, Manoel de Oliveira. Mapaywyr / Production: Paulo Branco, Madragoa
Filmes, Gemini Films. 35mm "Eyxpwpn / Colour 95"
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Exdpopi} oTov oupavo

eviivia Téooepa xpdvia {wi —ha oxedév otn Oeo-
oalovikn—, entd peydAou Kal TPEIG pIKPoU prikoug
Taivieg, apxikd peydhog evdouoiaopdg, BpaBeia kal
EYKWHIAOTIKG oxOAia, Kal oTn CUuvEXela olwnn: va Ti
xapakTnpiCel 1o Kivnpatoypagiké Tonio Tou Takn Ka-
veMénouhou.
Qg dvBpwnog kal wg KaANITéxvng, napépeive navrote éupova
ot1adepdg oe 6,11 autdg dewpoloe agieg Tng {wiig. Hrav po-
pavtikég pe noinTikh Si1G8eon, ayanoloe 181aiTepa TNV apepika-
vikA AoyoTtexvia Tou peconolépou kai aduvaroloe va npoo-
appoorei orig eEeAiteig Tng Jwnig.
Eixe otnv kupioe€ia kricer évav 3iké Tou, npoowniké kéopo,
anupdéBAnto and TG EEwBev aAAYEG TWV KOIVWVIKWY ouvdnKwyY
nou, ané Ta TéAn Tng dekaetiag Tou ‘60 kai Ta péoa Tou ‘70,
frav otnv EA\G3a, otnv kupioAegia, paydaieg.
O kéopog tou Takn KaveAhénoulou nepieixe Toug peydhoug
popavTikolg épwTeg, Tn @IAia, To Bdvarto Kal To XwPIopS: TENIKA,
S\a Ta apxetunik@ ouoTarikd Tou iSiou Tou Kivnpatoypagou.
2T0UG NPooWNIKoUG ToU oToxaopoug, aAd Kal OTIG TaIVieg Tou,
KukhopopoUoe évrovn auti n 31aBeon yia Tnv avépiktn anddpaon.
O1 ripwég Tou aopuktioty, {nTolv éva oupBoAiké T1agidi, over-
pevovral pia ekdpopri, aAAd npookpolouy oTn poipa Mou Toug
eEoviwvel otn olpntwon, nou Toug kepdiCel kard kparog. H
Badirarn povatid nou kareixe To oknvodETn, aviavakAdral oto
gépyo Tou. ITig Talvieg Tou gaiveral kaBapd n dnoyn nwg OAn n
diadikaoia Twy yeyovétwy tng {wiig dev eival napd pia adi-
kaiwrn npoonddeia o' éva naixvidl nou ol kavoveg Tou eivai
yvworoi. O1 (kivnparoypagikoi) fipweg 8a nakéyouv, alG 8a
ouvavricouy pévo Tnv ahiidela Tng povatidg, Tou Bavdarou kai
Tou xwpiopol. ‘Ola ta GMa eival pia ani Siatinwon, pia otk
PA EUYEVIKWV 1 KAl GKOPYWY XEIPOVOHIWV aTOPWY Nou Kivouvral
oe nayida.
Av énpene va xapakTtnpicoupe enlypappartikd 1o épyo Tou, 8a
kataAfyape nwg anote)ei éva ouvduaopd Tou yaAhikol «¢a-
Taliopol» Tou peconolépou pe pia Badirara nointikh vootak-
yikfi pamid. I1ig KaAUTEPEG OTIYHEG, QvakaAUNTOUpE pia yviiola
pAéBa vnpaNiag karaypagrig- oTig druxeg, évav enavahapBavo-
pevo unepBaiiovra ouvaiodnpariopd. Qoréoo, kdnoio capdki
KQTaTPWEl TO ECWTEPIKS TWV TAIVILWY TOU Kal QTAVEl PEXPI TOV
vwriaio pueAd Twv npwwy Tou. Miow and tny noinon kai To ouy-
aiodnpariopd, evedpelel n okANPSTNTA MOU EVOKANTEI 0av KEPAu-
vog ev aibpia.
l'vwpiCovrag 181aitepa kald 1o oknvodérn, pnopw pdAlov
aBiaoTa va yvwpodotiow yia pia Biwpariki cuppeToxi orig
Taivieg Tou. Mvripeg, «Tpalpara» Kai NPOcWNIKEG EPNEIPIEG HETEY-
ypdgpovral oe oevapia Kal OEAINSIVT.
Mavrwg, Tou oknvodérn Ba npénel va Tou kataloyioTei wg
péyloTn aperhi 1o 6Tl é{noe oUpwva kal oupBard pe To ABog Twv
npwwy Tou. Ae yvipioe anokAioeIg Kal ekTponég, KiI étav, otn
Sekaeria Tou ‘80, Ta yeyovéra kai o Tpénog Lwrig Tou NeoéMn-
va Tov napékapyay, enéle€e GAn 086 enikoivwviag. ‘Eypage
akardnauota pikpd dinyfipara, agnynoeig kai vouBéeg, nou
eixav, péhiora, kai exSotiki T0xn. H ypagri unokaréoTnoe Tny ké-
pepa, kai ol AéEeig povrapiotnkav orig Béoeig Twy nhdvawy. O A&
YOG nepieixe EIKGVEG, n poi fAiTav Kivnpatoypagikn, kai Ta déuara
napépeivay 1a idia. O Snpioupydg eixe nia nepdoel oto xwpo
Tou oveipou, otny enoxn Tng peydAng napaioBnong, ki o\oéva
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nepIxapdkwve Tov eautd Tou péca otny emioyn Tng pova&idg kai
g Siapkwg eniBpaduvépevng enikoivwviag.

‘Orav, otn Sekaeria Tou ‘60, Eekivnoe pe 10 pIkpoU pPrikoug VIOKH-
pavrép Makedovikég ydpog, dhoi piknoav yia éva véo peydho
Svopa nou da npoocépepe nvon, o&udepkn dnoyn Kai MoIOTIKA
patid orov eAAnviké kivnpatoypdgo. H BpaBeupévn kai oe
eoTIBAN Tou eEwrepikol npwTn peydhou prikoug taivia tou Ou-
pavec Yivetal avTIKEIPHEVO GKPWG EYKWHIAOTIKWY OXOAiwy.
Xpdvia apydrepa, kdnolor ioTopikoi Tou ENANVIKOU KivnpaTtoypd-
pou 8a yvwpodoticouv nwg o Kavednouhog kai o ©6dwpog
Ayyelénoulog eivar or Baoikoi ekppacTég TnG avavéwong Tng
eMnvikiig kivnpatoypagiag. O Oupavdg eival pia avrinoAepikri
Taivia, aA\G katapépvel kai Eepelyel and Tov Téno Kai To xpévo
Tou. H kdpepa, oradepri kar akivntn, napakohoudei Tnv odio-
OEIO Kal T EPWTNHATIKG Twy avdpwnwy nou nolepoly, 18iwg yia
v afionpéneid Toug, TNV npoownikn Toug Siadrikn.

O néAepog epgaviCeral wg «evidg» Kal «EKTOG KGdpou» aneihi
otnv Exkdpopn, nou npoownikd dewpwd 6xi pévo Tnv kaAitepn
Taivia Tou Takn KaveAN\énouhou, al\d kai Tnv emitopn Tng aiodn-
TIKAG Kal TnG npoBAnparikiig Tou. O épwrag kar o ndAepog, n ank
ortia kai n npodooia, n evoxn Kai n Tipwpia, o 8avarog kai n avé-
@IKTN KoIVwVIKA anédpaon, Sivovral pe noAd Spopga kadpapi-
opara kai e€aipetiki pouoikr. H npwida dnAwver: «Oveipedopal
pia ekdpopr», avanapdyovrag To aiTtnpa Twy ayannpévwy Aoyo-
TEXVWY Tou dnpioupyol, aAG Kal «OKANPWV» QUEPIKAVWY OKNVO-
derddv, 6nwg, n.x., o Mékivna. Qordoo, or Siodoi eival ppay-
péveg and To oxnpa aviepo — evoxn — Tipwpia — anokAeiopoi
and 1o 1a&id.

O KaveA\énouhog ayanoloe 181aitepa yvwoTolg oknvodETeg,
Kal ouxva avagepdrav o’ autols. ‘Erol, To Spoppo epwrikd peAS
Spapa [lapévdeon 8a pnopoloe va Bewpndei wg n eAAnviki
ekdoxn 1ng Zuvropng ouvdvrnong Tou Awv. Iy Tedeuraia Gvoién
enavépxeral kal ndAi To potiBo Tou noAépou péoa and tn dic-
nAoKA pIkpwv 1oTopiwy. Qotéoo, n apriynon nhateidlel, ol ena-
vahriyeig diakpivovral.

Me 10 Xpoviké tng Kupiakrig apxiCel n éyxpwpn nepiodog Tou
oknvodétn. Mia ceipd ané Sika Tou pikpd Sinyhpara yivovral
OEvApIa Kal QUTGVOEG KIvnpaToypagikég iotopieg. Kanoieg an'’
autég, péoa an’ Ty anAéTnTé Toug, akTivoBololy pia ecwTepIKN
dalnwpn, évav oupaviotiké aépa. Xto Popavriké onpeiwpa o
popavTiopds nepioceliel, aAAG kAnoleg cuvOETEIG Eival GOPPEG.

Ztnv Teleutaia pey@hou prikoug Taivia Tou, Tn Zdvia, kai néAi o
popavrikég épwrag npookpolel otnv dpvnon, Kopifovrag o
davaro, Tov TEAEIWTIKS XWPIopO.

O Takng KaveAénoulog anote)ei éva 18iaitepo kepdhaio Tou
eMnvikoU kivnpatoypdgou. Aiekdiknoe pe neiopa, péxpr davé-
Tou, kai képdioe pia povadikérnta nou da Tou karaxwpndei kar
aiodnTikd kar wg ordon {wrig. =avaBAénovrag Tig Taivieg Tou,
Tov avayvwpifw niow and kéde rpwa, kéde Sidhoyo, kaderi To
avrioupBariké, 1o napadoko kai Tov yonteutikd. éBave 18iai-
1Epa véog, éva yAuké Bpadivé tou ZentéuBpn, otnv ndAn nou
aydnnoe, Tn ©ecoalovikn. MoiaZelr oav va anoolpdnke oikelo-
dehwg éykalpa and évav alyxpovo kéopo nou anodokipale
nkéov kai wg Tpéno Jwrig kai wg Kivnpatoypagikin ékppaon.
‘Equye pévog kai oiwnnAég, areviCoviag navia tov oupavéd Tig

YEVETEIPAG TOU.
AX&Sng N. Aeppevridylou




An Excursion Across the Sky

ifty-four years —almost all of them spent in Thessalo-
niki-, seven feature and three short films, beginnings
marked by passion and enthusiasm, a career
punctuated with awards and critical acclaim, and then
silence: such are the landmarks of the cinematic
landscape of Takis Kanellopoulos.
Takis Kanellopoulos ~the man and the artist- remained
unswervingly loyal to the values he had chosen. This romantic,
at times poetic man particularly loved American literature from
the interwar period. He was incapable of adapting to the
developments of his time. He had built his own universe, a
world that was impervious to the changes of a society which, in
the space of a few years, from the late sixties to the early
seventies, had become completely transformed. The world of
Takis Kanellopoulos was open to love, to friendship, to death
and to the pain of separation, that is to say to all those elements
that comprise film itself.
His thoughts are dominated by the desire for an impossible
escape: his characters are suffocating; they seek a symbolic
journey or dream of an excursion, but they keep colliding
against a destiny determined to hinder them. The profound
loneliness to which the artist would often fall prey is reflected in
his work. Every one of his films emanates the conviction that life
itself is nothing but an effort made in vain, like taking part in a
game where both the rules and the outcome are known
beforehand: his heroes struggle, but all they get for their trouble
is the truth of loneliness, of separation and death.
Characterizing the work of Takis Kanellopoulos is not an easy
task. Certainly, one may say that it has been influenced by the
French fatalism of the interwar period, but it is also finged with
a nostalgia and poetry that is all its own. This singular blend
can result in both the best and worst: descriptions of a
marvellous sobriety on the one hand, and an excessive
sentimentality on the other. Nevertheless, his characters seem to
be stalked by a relentless evil, and beneath the poetry and
sentimentality there lurks a cruelty that often strikes them like
lightning out of a clear sky.
Having known the director personally, | can attest to the fact
that the screenplays of Takis Kanellopoulos are taken from his
own life; his films being an impression on celluloid of personal
memories and experiences.
Undoubtedly, the principal virtue of this filmmaker is the fact
that he lived with the same honesty and integrity displayed by
his characters. He was not a man to make concessions. Thus,
when in the eighties’ events and the Greek way of life passed
him by, he chose a different means of communication. He
began writing novels and short stories that were fortunate
enough to be published. Writing replaced the camera, words
replaced shots, but still the text was full of images, the rhythm
cinematic, the obsessions unchanged.
From that point onwards, the filmmaker had entered the domain
of dreams, the time of distraction, entrenching himself more and
more inside his solitude, communicating less and less with other

people.

When, during the sixties, he had firstappeared with a short
documentary entitled Macedonian Wedding, he was received
with great enthusiasm and considered to be full of promise. It

was anticipated that his discerning, yet ot the same time poetic
viewpoint would instill new life in Greek cinema. His first
feature film, Sky, was shown abroad, where it won various
awards and received critical acclaim. A few years later,
historians of Greek cinema considered Kanellopoulos and Theo
Angelopoulos as the leading representatives of the renewed
Greek cinema.

Sky is an anti-war film, which, however, succeeds in going
much further than the time and place it describes. The camera
follows the odyssey of simple men, as they fight for their own
and their country’s dignity, and describes their profound
helplessness.

War is once again present, as a threat to life in the countryside,
in An Excursion, which personally | consider to be the best
among the films by Takis Kanellopoulos, the summary of his
aesthetic and reflection. Love and war, infidelity and betrayal
guilt and punishment, death and the impossibility of escape are
the themes expressed by exquisitely composed images and
exceptionally fine music. The words of the heroine: “I dream of
an excursion”, echo the themes preferred by some of Kanello-
poulos’ favourite authors, and also, no doubt, filmmakers, such
as Sam Peckinpah. But the exits are blocked by the insuperable
wall of impiety, guilt and punishment; this journey will never
take place.

Kanellopoulos loved certain wellknown filmmakers, to whom he
referred to often. Thus, the beautiful love story of his Interlude
could be considered as a Greek version of David Lean’s Brief
Encounter. In The Last Spring, he returns to the subject of war in
the form of interwoven short stories. However, this time the
narration becomes a little too talkative and at times repetitive.
Sunday Chronicle marks the beginning of Kanellopoulos’ colour
period. His screenplays are based on his own short stories:
stories of great simplicity, emanating an interior warmth and an
air of humanity. Romantic Note is undeniably a film marred by
its overflowing romanticism, but it does have some beautiful
moments.

Finally, in his last feature, Sonia, romantic love once again
comes up against the pain of rejection, bringing with it death,
the final separation.

Takis Kanellopoulos constitutes a special chapter in Greek
cinema. Up until his death, he sought a singularity, both
aesthetic and personal, which in fact he achieved. As | waich
his films again, | seem to discern, beneath every character and
every dialogue, something unconventional, curious and
enchanting.

Takis Kanellopoulos died much too young, on @ warm
September evening, in Thessaloniki, the city he loved. It was as
if he wished to make his exit on time; as if he wished to leave a
world which he no longer understood; a way of life and a
cinematic expression he could not accept.

He passed away in silence and solitude, his eyes turned

towards the sky of his native land.
Alexis N. Dermentzoglou
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EAAAAA / Greece 1960

Makedonikos gamos
MAKEAONIKOX FAMOX

Hen kat €8iua tou yapou o dutikr Makedovia. H tawia yupiomke oto
BeABevdo.

MACEDONIAN WEDDING

A traditional Western Macedonian wedding. The documentary was filmed in
the village of Velvendo.

ZknvoBeoia / Direction: Takng KaveAAdmouAog / Takis Kanellopoulos. ®wroypagia /
Cinematography: lakwBog Maipidng / lakovos Pairidis. Movrd / Editing: Takng KaveAAd-
nouhog / Takis Kanellopoulos. Mapaywyr / Production: Mavayiwtng Xapatodpng /
Panagiotis Haratsaris. 35mm Aonipdpaupo / B&W 24’

TI‘I(ISSOS EAAAAA / Greece 1961

OALIOX

Ntokipavtép oTo xwpo g Bdoou. H Yuxi Tou vnatou.

THASSOS

A documentary about the island of Thassos and its true essence.

ZknvoBeaia / Direction: Takng KaveAhdmoulog / Takis Kanellopoulos. ®wroypagia /
Cinematography: T¢épu Kahoyepdrog / Jerry Kalogeratos. MovraZ / Editing: Takng Kavel-
Adrouhog / Takis Kanellopoulos. Mapaywyrj / Production: Baoieia Apakdkn / Vassilia
Drakaki. 35mm Aonpdpaupo / B&W 20’
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Ouranos

OYPANOX

26 Oxtwppiov 1940: o' éva guAdxio, oTa eEAAnvoaABavixa ouvopa, n {wh
W oTpanwTK@Y KUAG fipepa. 29 Oxtwppiou 1940: Exer knpuxBei o
NOAEWOS pe Tous ltakoug, kat o1 oTpanwreg aAAdlouv povades, avaloya
pe mv edomrd roug. Avokn 1941: perd my katdkmon mg xwpag and
1005 Meppavous, o1 OTPATILTES EMOTPEPOUV e Ta NOdia and ta pétwna
10u NOAEOV OTa OTTIA TOUS

SKY

October 26th, 1940: at a military outpost near the Greek-Albanian border,
the soldiers lead a quiet life. October 29th, 1940: war with Italy has been
declared, and the soldiers are transferred to different units, depending on
their specialty. Spring 1941: the country has been occupied by Germany;
the soldiers leave the front lines and walk back to their homes

Kastoria

KALTOPIA

H Kaotopid, iwpévn p' évav npwréTuno Tpono.

KASTORIA

The town of Kastoria, as seen from an original viewpoint

TAKIS KANELLOPOULOS RETROSPECTIVE

EAAAAA / Greece 1962

IknvoBeoia / Direction: Takng KaveAAdnouhog / Takis Kanellopoulos. Zevapio
Screenplay: MNapyog Kitoénouhog / Yorgos Kitsopoulos, Taxng Kavelhornouhos / Tak
Kanellopoulos. ®wroypagia / Cinematography: pnyopng Aavaing / Grigoris Danal
Giovanni Variano. Movra / Editing: Tdaxng KaveAhdnouhog / Takis Kanellopoulos. Hyog
Sound: Nikog Aeorotidng / Nikos Despotidis. Mouoiks / Music: Apyupne Kouvads
Argiris Kounadis. H8onoioi / Cast: Awkia Nitra / Emilia Pitta, Taxng Eppavounh | Tak
Emmanouil, ®aldwv Mewpyitong / Phaedon Georgitsis, EAévn Zagewiou / Eleni Zafirou, N
Kkn TplavraguAAidn / Niki Triantafillidi, Aaurpwvn Anuntpiadou / Lambrini Dimitriadou, Ad
Tepldg / Lazos Terzas, Kwotag Meoodpng / Costas Messaris, Kwotag Ayyeéhou / Costa
Angelou, Xploté@opog Maiapag / Christophoros Malamas, Zraupog Topvee / Stavr
Tornes. Napaywyr / Production: Baokeia ZepBou-Apakaxn / Vassilia Zervou-Drakak
35mm Aonrdpaupo / B&W 80’

EAAAAA / Greece 1969

IxnvoBeoia / Direction: Taxng KaveAAdnouhog / Takis Kanellopoulos. ®wroypagie /
Cinematography: MNwpyog Aviwvaxng / Yorgos Antonakis. Movral / Editing: Taxng Kavel-
Adnoulog / Takis Kanellopoulos. Mapaywyr / Production: MNapyos Naowut{x / Yorgos
Nasioutzik. 35mm "Eyxpwyo / Colour 24"
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ANAAPOMH XTO EPIO TOY TAKH KANEAAONOYAOY

Ekdromi

EKAPOMH

H Eiprivn) enéege va pelver moAu Kovtd oTn Ypappr Tou HETWOU, Yia va
Bploketat dimha oTov Avipa g, Tov urtoAoxayé Kaota. MapdAAnAa, Exet
OYEOEIQ HE Evav and Toug Gvtpeg Tou oullyou mg, To Aoia Ztpdto. Otav
0 Kwotag Ba tpaupatioTel kat Ba peivel 0T0 VOOOKOWE(D Yia TEGOEPIS
EPES, 0 ZTpdtog Ba ™G MeL 6Tt 0 AvTpag G OKOTWONKE, kat Ba Mg
{nmoel va puyouv padf, pakpld an' Tov MOAEHO...

AN EXCURSION

Irini has chosen to stay near the front lines, so she can be close to her
husband, lieutenant Costas. At the same time, she is having an affair with
one of her husband’s men, sergeant Stratos. When Costas is injured and
has to stay in hospital for four days, Stratos will tell Irini that her husband
has been killed, and will ask her to leave with him, far away from the war...

Parenthessi

MAPENOELH

‘Evag dvtpag kat pia yuvaika, Ayvwotot HeTagu Toug, auviagidetouy o’
£€va TpEvo. 210 0TaBpo pag evdldpeaong noAng kai om didpkela pag
TpoYpappatiopevng dekdAermg atdong, Ta peydpwva Tou oTadpol
avayyéMouv nwg Ba undp&el eEawpn kabuotépnon. 2’ auni mv
napaBakdoota oAn, o dvrpag Kat ) yuvaika 6a {faouv pia ouvropn
£pWTIKY TapevBeon. Me mv avax@pnon Tou Tpévou, eKeivn Ba ouvexioet
10 T0&(d1, eve autog Ba mapayeivel oy MOAN.

INTERLUDE

A man and a woman, strangers to each other, are travelling together on a
train. At a station along the way, and during a scheduled ten-minute stop,
the speakers announce that there will be a six-hour delay. In this seaside
town, the man and the woman will spend a brief interlude of love together.
As the train departs, she will continue on her journey, while he will stay
behind.
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EAAAAA / (;reete 1966

IknvoBeaia / Direction: Takng KaveAAdmouhog / Takis Kanellopoulos. Zevdpio /
Screenplay: MNwpyog Kitadmoulog / Yorgos Kitsopoulos. ®wroypagia / Cinematography:
Jupdkog Aavahng / Sirakos Danalis. MovraZ / Editing: Takng KaveAhdrouhog / Takis
Kanellopoulos. ‘Hxog / Sound: Nikog Aeorotidng / Nikos Despotidis. Mouaikr / Music: Ni-
Kog Mapaykdkng / Nikog Mapaykdkng. HBomoioi / Cast: Ai\u Maraytdvvn / Lily Papayanni,
Kwaotag Kapaywwpyng / Costas Karayorgis, Ayyehog Avtwvénouhog / Angelos
Antonopoulos, K@otag Aaydg / Costas Lahas, Mérm MaayaAidou / Popi Paschalidou, Anprj-
Tpng Manadomnoudog / Dimitris Papadopoulos. Mapaywyr / Production: K@otag KaveAAd-
ouhog / Costas Kanellopoulos. 35mm Aanipdpaupn / B&W 85

EAAAAA / Greece 1968

ZknvoBeoia / Direction: Tdkng KaveAAdnouAog / Takis Kanellopoulos. Zevapio /
Screenplay: MN@pyog Kitaémoulog / Yorgos Kitsopoulos, Bao. ato 8satpiké £pyo tol /
based on the play by Noel Coward Still Life. ®wroypagia / Cinematography: Ztapdmg Tpi-
Tog / Stamatis Tripos, Zupdkog AavaAng / Sirakos Danalis. Movrag / Editing: Takng Kavel-
AdrouAog / Takis Kanellopoulos, Mapyog TplavrapuAiou / Yorgos Triantafillou. Mouaikr /
Music: Nikog Mapaykdkng / Nikos Mamangakis. ‘Hxog / Sound: Mavvng Zpupvaiog /
Yannis Smyrneos. HBonoioi / Cast: AAeEdvdpa Aadikol / Alexandra Ladikou, Ayyehog
Avtwvonouhog / Angelos Antonopoulos. Mapaywyr / Production: Takng KaveAAGrouAog /
Takis Kanellopoulos. 35mm Aanpdpaupo / B&W 90°



TAKIS KANELLOPOULOS RETROSPECTIVE

| teleftea anixi
H TEAEYTAIA ANOIZH

Trv enoxf Tou NOAEPOU, TPEIS GIAOL KAI I KOTIEAQ TTOU EXOUV HEYAAWOEL
omv a yerrovid, anoxapeniouvral, xabws Ta ayopia EUYouy yia 1o
pétwno. H poipa Tou xaBevog eival dlagopeTikr: Tou Evog, o Bdvarog
100 Beutepou, 1) eAeuBepia, eve N TUXT TOU TPITOU PEVEL JIE EpWTTHATIKA

THE LAST SPRING

During the war, three young men and a young woman who grew up
together in the same neighbourhood, say goodbye to each other, as the
men go to war. Each one will have a different destiny: one will know death,
the other freedom, while the fate of the third one will be uncertain...

To chroniko mias Kiriakis

TO XPONIKO MIAX KYPIAKHEX

Enoyn) naubixwy xpovewv xai ovelpwy. ‘EE otopieg: 1) O pnappna-Zrpdme
0 apakac npoonaBe va Bper ayar. 2) Eva nhiwpevo (euyapt mmyaiver
xoBe Kupaxr) o1o napxo. 3) Evag dvipag kAEBEL AouAoudia kat T a@nver
oG Yerroneg an’ 6nou NEPaoE 0 A0S TOU NOU OXOTWBNKE 0TOV NOAENO
4) Eva noudl agnyeirar m yopm 1ou natépa. 5) Evag dvipag an' autols
nou avarivakav pa yégupa, (et 1 TeAeutaies Tou oniypes. 6) H
Seonowic EAnida nepyéver €va ypappa and 1o napeABov, 1o onolo,
Tehixd, Epyeron

SUNDAY CHRONICLE

1t is 2 time of childhood years and dreams: Six stories: 1) Old man Stratis,
the coachman, tries 10 find a fare. 2) An elderly couple Qo 1o the park every
Sunday. 3) A man steals flowers and leaves them in the neighbourhoods his
friend used 10 pass through, before he was killed in the war. 4) A child
describes his father's nameday celebration. 6) Miss Elpida is expecting a
letter from the past, which, at long last, armives

EAAAAA / Greece 1972

IknvoBeoia / Direction: Tdkng KaveAAdnouhog / Takis Kanellopoulos. Zevapio
Screenplay: Takng KaveAAdriouhog / Takis Kanellopoulos. ®wroypagia / Cinematography
Fpny6png AavaAng / Grigoris Danalis. HBomoioi / Cast: AyuAia YynAdvrn / Emilia lpsilant
Mwpyog ®oupviadng / Yorgos Fourniadis, BaotAng NMAatdxng / Vassilis Platakis, Axne MNeg
yavtg / Akis Pergantis, Navayiwmg Matooupdxng / Panayotis Patsourakis. Napaywyn
Production: ®ivog ®\u / Finos Film, Takng KaveAAdnouhos / Takis Kanellopoulos. 35mm
‘Eyxpwyo / Colour 90

EAAAAA / Greece 1975

IxnvoBeoia / Direction: Taxng KaveAAonouhog / Takis Kanellopoulos. Ievapio /
Screenplay: Taxng KaveAAdnouAog / Takis Kaneliopoulos. Swroypogia / Cinematography:
MNwpyog Xpuorogopidng / Yorgos Christoforidis. Movral / Editing: Taxng Koupouvdoupog
Takis Koumoundouros. Movar / Music: EAévn KapaivBpou / Eleni Karaindrou. Hye /
Sound: Bavaong MNewpyadng / Thanassis Georgiadis. HBonowoi / Cast: Bavog T{evepaing
/ Thanos Generalis, Nonn AABa / Popi Aiva. MNapyoc ®oupviadng / Yorgos Fourniadis, Aive
Aaunpdxr / Lina Lambraki, Avievng Beodwpaxonouloc / Antonis Theodorakopoulos, Aw-
pa Ir{avn / Dora Sitzani. Nepaywyd / Production: EAAvxo Kévipo Kimparoypdgou
Greek Film Centre, MNapyoc KaveAAonoulog / Yorgos Kaneflopoulos. 3Smm Aonpopoupe
BAW 78’
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ANAAPOMH ETO EPTO TOY TAKH KANEAAONOYAOY :

EAAAAA / Greece 1978

Romantiko simioma

POMANTIKO EHMEIQMA

Téooepig pihot ayanolv my Avipiava.

ROMANTIC NOTE

Four friends are in love with Adriana.

Sonia

IONIA

Kahokaipt Tou 1966. H Z6via apakoAouBel £d ki Eva XpGvo anoe

0 Iap@Bupo Tou OTUTION TG, TOV KABNYNTY) HOUOIKNG TOVIO, MOU PEVEL
070 anévavtt omit. ‘Otav 1 yuvaika Tou Kat 1) K6pn Tou Aelouv anoé mv
TI6AT, Ba Tou PAoEL Ba yvwplaToly Kat Ba EpWTEUTOLY, |’ Evav
£ualoBnTo kat popavtiko Tpomo. Ot pépeg mQ eutuyiag Ba TEAEIOOUV
Ypriyopa, kaBwg 1 yuvaika kai ) kopn Ba emuoTpeYouV.

SONIA

Summer 1966. For the past year, Sonia has been watching Tonio, the
music teacher who lives in the house across the street. When his wife and
daughter go out of town, Sonia approaches him. They will get to know each
other and fall in love in a gentle, romantic way. But their days of happiness
will not last long, as his wife and daughter are on their way home.
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IknvoBeoio / Direction: Tdakng KaveAhdmouhog / Takis Kanellopoulos. Zevépio /
Screenplay: Takng KaveAdnouhog / Takis Kanellopoulos. ®wroypagia / Cinematography:
Xpriotog TplavtaguAhou / Christos Triantafillou. Movrag / Editing: Tdkng KaveAAdrouAog /
Takis Kanellopoulos. Kootoupia / Costumes: Tdkng KaveAAdmoulog / Takis Kanellopoulos.
Mouaikij / Music: Akng Kakahidykog / Akis Kakaliagos. "Hyog / Sound: Bavdong ApBavi-
g / Thanassis Arvanitis. HBomoioi / Cast: Makng Nakag / Makis Nakas, Zwtipng ZoAwp6g
/ Sotiris Solomos, Kwatag BAdxog / Costas Vlachos, MNwpyog ®oupviddng / Yorgos Four-
niadis, Kootag Aaydg / Costas Lahas, MNwpyog Maing / Yorgos Mazis. Mapaywyn /
Production: EAAnviké Kévipo Kivnpatoypdpou / Greek Film Centre, Takng KaveAAGrouAog /
Takis Kanellopoulos. 35mm "Eyxpwpo / Colour 84’

EANAAA / Greece 1980

ZknvoBeoia / Direction: Tdkng KaveAhdrnouAog / Takis Kanellopoulos. Zevdpio /
Screenplay: Takng KaveA\érouhog / Takis Kanellopoulos. ®wroypagia / Cinematography:
Ztapdmg Tpinog / Stamatis Tripos. Movrda / Editing: Takng KaveAAdnouhog / Takis
Kanellopoulos, Mnaurmg AAénng / Babis Alepis. "Hxog / Sound: Oavdong Mewpyiadng /
Thanassis Georgiadis. Mouaikrj / Music: MNapyog Xat¢nvaatog / Yorgos Hadjinassios. Ko-
oroupa / Costumes: Akng ABavaadrouhog / Akis Athanassopoulos. HBomooi / Cast: Znu-
pog ®wkdag / Spiros Fokas, Avtiyévn Aoudoupn / Antigoni Doudoumi, Kwatag Aaxag /
Costas Lahas, Alva Aapripakn / Lina Lambraki, Kootag Malng / Costas Mazis, Xpiotiva Ka-
1oepwvn / Christina Katseroni, Maogpng AnootoAidng / Yassemis Apostolidis, Akng Adoka-
png / Akis Laskaris. Mapaywyr / Production: MNwpyog KaveAAémoulog / Yorgos Kanel-
lopoulos. 35mm “Eyxpwpo / Colour 75’




EIPHNH NANA

IRENE PAPAS

Nekri politia
NEKPH MOAITEIA
Le infedeli
01 AMILTEL
llekira
HAEKTPA
Alexis Zorbas
AAE=HL ZOPMNAL
A ciascuno il suo
LTON KAGENA
T0 AIKO TOY
1
/A
Bambina — Le faro da padre
MMTAMITINA

Iphigenia
|OITENEIA
Eboli - Christo si & fermato
a Eboli
EMIMOAI — 0 XPILTOX
ITAMATHLE
LT0 EMMOAI
Erendira
EPENTIPA

ADPIEPOMA ITHN EIPHNH MARA TRIBUTE TO IRENE PAPAS




Eiprivn Mand eivar ané 1ig exAektég npoownikéTNTEG
NG XWPAg Hag otov Naykéopio xwpo, pia ndonoiég
TauTIopévn pE Tov olyxpovo VEOEAANVIKG NONITIOpG.
Me tnv napoucia Tng eknpoownei Tn duvapn, TNV
1S1aiTepdTNTa, TNV Autovopia kal Tn Adpyn autrg Tng
xwpag. Avrikel, pali pe Tn Meliva kar v Ma&ivod,
onig ndonololg nou nétuxav va nepdoouyv Ta edvikd olvopa kai
va kdvouv enituxnpévn, Siedvii kapiépa.
And v Apepiki otn Falhia, ané tnv AyyAia ornv Itakia, ané Tov
Pépnept Noudail otov Mixan Kakoyiavvn, ané tov lMNwpyo
TZaBéN\a otov ‘ENio MMérpi, Tov ANpnépro Aaroudvra kai Tov
®pavroéoko P61, and tov Kwora FaBpd atov Poui Mképa, n
Eiprivn lMand eivar n HAéktpa, n Avriyévn, n xipa otov Zoppund,
n yiayia tng Epévripa, npdowno tautéxpova okotelvo Kal puw-
TEIVO, OIKEIO KAl anékoopo, payikd kai pntpikS. EniBAndnke otov
NAyKOOMIO KIVNHATOYPAPO PE TN HOPPN TNG MOU NAPANEPNEl OF
apxaia eN\nvIKfi Tpaywdia, Kail PE TIG EPPNVEIEG TNG, KGBe gopd
S1aQOPETIKEG, NOAUNAEUPEG KAl OTEPEEG.
Exnpoownei, katd kdanoio 1pono, 1o KAAoIKO: Eival ECWTEPIKA Kal
enikii, auotnpn kai Aiti. Aev éxel pia nepitm kivnon, Sev katagey-
yei oute o pia eukohia. Ki av n Meliva npoownoince 1o epwrikd
nadog ki n Ma&ivol 10 ndikd elpog autol Tou Ténou, n Mand
eival 1o BaBog Tou, n nepngdvia kai n Tpaywdia Tou.
21adnke eniong pe yevvaidtnta oe SUokoAoug kaipoUG unnpETNoe
PE Tn @ripn Kail To naykéopio Behnvekég Tng Tnv undBeon Tou
avnidikTatopikoy aywva, frav navia aviSIoTEARG Ki EPEIVE PaKPIG
and PIKPOOKOMIPGTNTEG.
To @eomiBaA Kivnpatoypdgou ©ecoalovikng opyavdver yia
npwtn gopd éva agiépwpa o' auti T olyxpovn ENnvida. Eivar
pia ehdxiotn Tiprh otny ndonold, yuvaika ki AvBpwno Tng Téxvng
Tou Kivnparoypdagou, Tn peydain pag Eiprivn MNand.

MixéAng Anpénourog
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rene Papas is one of the most distinguished international
figures of our country, an actress who is identified with
modern Greek civilization. She represents the strength, the
singularity, the autonomy and brilliance of this land. Along
with Melina Mercouri and Katina Paxinou, she belongs to
those actresses who were able to cross our national
borders and enjoy a successful international career.
From America to France; from England to Italy; from Robert
Wise to Michael Cacoyannis; from Yorgos Tzavellas to Elio
Petri, Alberto Lattuada and Francesco Rosi; from Costa-Gavras
to Ruy Guerra, Irene Papas is Electra, Antigone, the widow in
Zorba, Erendira’s grandmother, a face at once sombre and
bright, familiar and uncanny, magical and maternal. She
established herself in world cinema by virtue of her physique,
evoking ancient Greek tragedy, and her performances, each
one different, many-faceted and solid.
In a way, she represents what is classical: she is both esoteric
and epic, severe and unpretentious. She maintains an economy
of movement, never resorting to facileness. And if Melina in-
carnated the passion and Paxinou the moral breadth of this
country, Papas is its depth, its pride and its fragedy.
Moreover, she displayed bravery during troubled times, enlisting
her fame and international influence in the struggle against the
dictatorship, and she remained selfless throughout, staying
away from petty expediency.
The International Thessaloniki Film Festival has organized the
first ever tribute to Irene Papas. It is the least honour that can be
conferred upon this great actress, woman and personality of the
art of film.

Michel Demopoulos




TRIBUTE TO IRENE PAPAS

Nekri politia
NEKPH MOAITEIA

0 NéTpog emotpéper 0To xwpio Tou PETd and peydin anouvoia. OAot
MEPWPEVOUY VO KAVEL TO XPEOS TOU: VO OKOTWOE! Tov AGunpo kat va BAAe
16ho¢ o¢ pa Pevréra nou €xet EEonGoE! avGUEOQ OTIG OIKOYEVEIES TOUG,
£bw ka1 ndpa noAAa xpovia. O NETPOC, GuWG, EXEL EMOTPEPEL TN KPR
XOIVWVia ToU XwpioU pE BI0PoPETIKES, VEES 1BEES kat Bev Exet oxond va
PAdger xavévav. Mpotid va rmyaiver otov nakié Muotpd xai va
{wypoiler. Exel Ba yvwpioe: kai Ba epwteutel m Aéva, kdpn Tou
Adunpou. Tn Aéva, 6pws, m BEAEL yia yuvaika Tou kat 0 @iAog kat
davewog Tou narépa mg, Mabiog

DEAD CITY

When Petros retumns to his village after a long absence, everybody expects
him to do his duty, by killing Lambros and putting an end to a vedetta that
has existed between the two families for many years. But Petros has come
home with new ideas, and has no intention of harming anyone. He prefers
10 go to Mystras and paint. There, he will meet and fall in love with Lena,
Lambros’ daughter. But the young woman is also the object of the desire of
Mathios, a friend and creditor of Lena's father.

Le infedeli

Ol AMIETEX

0 Oopaivro, wrkog vieréxnp, (&1 expialoviag kupieg Tou «xakou
x00pou», TIC onoleg anelhel on Ba kaver yvwota 1a epwTikd Toug
napaotpamuara. Tpopoxkpampévn and g anehég Tou, jia yuvaika
autoxtovel. Z1o TEAOG, 1) NPWNV EPWUEVT) TOU, QMOYONTEUKEWT KOt
ondaopévn and my anapddextn oupnepipopd Tou, anogaocilel va Tov
OKOTWOEL

THE UNFAITHFUL

Oswaido, a private detective, makes a living by blackmailing wealthy
women, threatening to reveal their sexual indiscretions. As a result, a
young woman is driven to suicide. His ex-lover, disgusted by his appalling
behaviour, decides to kill him

EAAAAA / Greece 1951

IxnvoBeoia / Direction: ®piog HAGANG / Frixos lliadis. Zevépio / Screenplay: ®pifoc
HAadng / Frixos lliadis. ®wroypagia / Cinematography: Zolée Xen / Joseph Hepp, A Ko
pudng-doukg / A. Karydis-Fuchs. Movral / Editing: A. Kapudng-®ouxs / A. Karydis-Fuchs
"Hyos / Sound: Mdpkog ZépBag / Markos Zervas. Moveixr / Music: Mavoc Xat{ibaxie
Manos Hadjidakis. HBomoioi / Cast: Eiprivn) Nand / Irene Papas, Nikog TZoyiac / Nike
Tzoyias, Mdvwng Apyupng / Yannis Argiris, EAévn Zageipiou / Eleni Zafiriou, Xpiotiva Kal
yepixou / Christina Kalogerikou, MNnapyog ®ouvrag / Yorgos Foundas. Nepaywyd / Pro
duction: ®ivog @Ay / Finos Film. 35mm Aonpdpaupo / B&W 907

ITAAIA / Italy 1953

IxnvoBeoio / Direction: Mario Monicelli, Stefano Vanzina (Steno). ®wroypagie /
Cinematography: Aldo Tonti. Movoixs / Music: Armando Trovaiol. H8enoiol / Cast:
Margherita Bagni, Irene Papas, May Britt, Giulio Cali, Marina Viady, Gina Lollobrigida, Carlo
Lammas, Pierre Cressoy
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A®IEPQMA ITHN EIPHNH NANA

llektra
HAEKTPA

H HAéktpa nepiuével my eukaipia va exdiknBel To Bavato Tou matépa mg,
Ayapéuvova. H eukaipla aut) mg diveral otav avappiokel Tov adeA@o
mg, Opéomn. Ta U0 adéAgLa Ba oKOT@WOOUV T GUIUYOKTOVO UNTEPQ TOUG,
KAutaiviotpa, kat Tov epaot mg, AfytoBo.

ELECTRA

Electra awaits the opportunity to avenge the murder of her father,
Agamemnon. The opportunity arises when she is reunited with her brother,
Orestes; the two siblings kill their mother, Clytemnestra, and her lover,
Aegisthus.

Alexis Zorbas

AAEZHX ZOPMMNAX

Evag ouyypagéag Epyetal amy Kpim yia va enavaleitoupynoet Eva
opuxeio mou €xel kKAnpovoproet. Exel yvwpiletal kat guvepyaletal pe Tov
ANEEN Zopynd, Evav okAnpoTpaymAo, EVOTIKTAAN GvBpwrio, mou Ba Tou
arokaAuPel puav akAn 6yn mg Lwig. Ta ox£dia yia To opuxeio vauayouy,
£V( KaL ) OXE0T) TOU OUYYPAPEQ JIE pia Gpopen X1ipa KataAijyel 08
Tpaywdia. Opwg o Zoppndg diampel mv ao16d0&n miom tou om Lwr).

ZORBA THE GREEK

A writer comes to Greece to re-open an old mine he has inherited. There he
meets and cooperates with Alexis Zorbas, an unyielding, impulsive man
who will reveal to the writer another aspect of life. The plans about the mine
fail, and the writer's relationship with a young widow ends in tragedy.
Nevertheless Zorbas retains his optimistic view of life.

150

EAAAAA / Greece 1961-62

IknvoBeaia / Direction: MixaAng Kakoytdvvng / Michael Cacoyannis. Zevdpio /
Screenplay: MiydAng Kakoyldvvng, pac. atnv tpaywdia tou Euptrtidn / Michael
Cacoyannis, based on Euripides’ tragedy. ®wroypagia / Cinematography: Walter Lassally.
"Hxo¢ / Sound: Mikég Aapahdg / Mikes Damalas. Mouaikr / Music: Mikng @godwpdkng /
Mikis Theodorakis. Zknvikd / Sets: Znupog Baoeiou / Spiros Vassiliou. Kootoupia /
Costumes: Znupog Baatkeiou / Spiros Vassiliou. HBomoioi / Cast: Eiprivn Mand / Irene
Papas, Mavvng ®épmg / Yannis Fertis, ANéka Kata€hn / Aleka Katseli, ®oiBog Palrig / Fivos
Razis, Mavog Katpdakng / Manos Katrakis, N6g MepyidAng / Notis Pergialis, Takng Eppa-
vourA / Takis Emmanouil, Oeave lowavvidou / Theano loannidou. Napaywyds / Producer:
MixdAng Kakoyidvwng / Michael Cacoyannis. 35mm Aenipdpaupn / B&W 110

EAAAAA / Greece 1963-64

IknvoBeoia / Direction: MixdAng Kakoytdvvng / Michael Cacoyannis. Zevapio /
Screenplay: MixdAng Kakoyidvvng, amné 1o puB. tou Nikou KaZavt{dkn «Biog kat noAuteia
Tou AAEEN Zopund» / Michael Cacoyannis, based on Nikos Kazantzakis' novel. ®wroypagia
/ Cinematography: Walter Lassally. ‘Hxog / Sound: Mikéq Aapahdg / Mikes Damalas. Mo-
vrdl / Editing: John Dwyre. Mouaikij / Music: Mikng ©eodwpakng / Mikis Theodorakis.
Iknvikd / Sets: BaolAng ®wrténoulog / Vassilis Fotopoulos. Koatoupia / Costumes: Baoi-
Ang ®wrtdnouAog / Vassilis Fotopoulos. HBomoioi / Cast: Anthony Quinn, Alan Bates, Eiprivn
MNand / Irene Papas, Lila Kedrova, Mwpyog ®olvtag / Yorgos Foundas, EA€évn Avouadkn /
Eleni Anoussaki, Takng EppavounA / Takis Emmanouil, Zwtpng Mouotdkag / Sotiris
Moustakas. Mapaywydg / Producer: MixdAng Kakoytdvvng / Michael Cacoyannis. 35mm
Aonpdpaupo / B&W 142"
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TRIBUTE TO IRENE PAPAS

A ciascuno il svo
ITON KAOENA TO AIKO TOY

0 Ndoko Aaoupdva apxiler wa np:
£VOC YIGTPOU KI EVOS GAPUAKONOIOU O pa pixprfi noAn me Zikehiag
Ohot vopilouv 6 npoxetral yia €yxkAnga Tyic, aAAd o Aaoupdva
ynontevetal avauén me Magiag. Im didpkeia me Epeuvag Tou,
epwreveral m Aovila, xripa Tou doAogovnuévou yiatpou, kat ot unoples
10U EMeVIpwvovTal otov eEGBEAPO ™G, PooéAo. AnokaAUMTEL TG
oxégerg Tou om Aouila, ayvowvtag dn 6Aa oxedidotmkav ané my (Bia.

TO EACH HIS OWN

Paolo Laurana begins a personal investigation into the murder of a doctor
and a pharmacist In a small Sicilian town. Everybody thinks it was a crime
of honour, but Laurana suspects that the Mafia may have been involved.
During his investigation, he falls in love with Louisa, the doctor's widow,
whose cousin, Rossello, begins to emerge as the prime suspect. Laurana
shares his thoughts with Louisa, unaware that she is the one who
masterminded her husband's murder.

/A

z

0 1 Movtav unodueral Tov Bouheut me EAA Mpyopn Aaunpdxn,

0 onolog, napd 1ig npoedonomoelg me yuvaixag kat Twv pAwv Tou 6nn
(e tou xavduveser, Ba pnoe: oe exdniwon Twv wy Tou Kivijparog yia

my Ephvn, aAAG, apéows petd, Ba napaoupBei and éva TpixuxAo kai Ba
tpoupanorel Bavaowa. 0 veapds avaxpimc Ba eppeiver omy unoBeon
nopd e anekég nou Béxeral, xat 8° anoxakoyer m ouvwpooia

z

Yves Montand plays a pariiamentary deputy (the film is based on the
assassination of Greek pacifist Grigoris Lambrakis), who is determined to
be the main speaker at a peace rally, despite warnings from his wife and
friends that an attempt is to be made on his life. Following his speech, the
deputy is run down by a speeding van; three days later, he dies in hospital
The magistrate appointed to investigate the case is supposed merely to go
through the motions, but he establishes that the deputy was in fact
assassinated

x| épeuva yupw and m dohogovia

ITAAIA / Italy 1967

IxnvoBeoia / Direction: Elio Petri. Zevapio / Screenplay: Elio Petri, Ugo Pirro. ®wroypogio
/ Cinematography: Luigi Kuveiller. Movra / Editing: Ruggero Mastroianni. HBonoiof / Cast:
Gian Maria Volonté, Irene Papas, Luigi Pistilli, Gabrielle Ferzetti. 35mm “Eyxpwyo / Colour 92°

TAAAIA / France 1969

IxnvoBeoia / Direction: Kwotaq MaBpag / Costa-Gavras. Zevapio / Screenplay: Kwotag
Fappag / Costa-Gavras, Jorge Semprun, and 1o BiAio Tou Bao. Baoxou / based on the
novel by Vassilis Vassilikos. ®wroypagio / Cinematography: Raoul Coutard. Movral /
Editing: Frangoise Bonnot. Ixnvixa / Sets: Jacques d'Ovidio. Mowoms) / Music: Mixng Be-
odwpaxng / Mikis Theodorakis. HBomowoi / Cast: Yves Montand, Jean-Louis Trintignant
Irene Papas, Jacques Perrin, Charles Denner, Frangois Périer, Renato Salvatori, Marcel
Bozzuffi, Magali Noél. Nepaywyr / Production: Jacques Perrin, Hamed Rachedi. 3Smm
Eyxpwpo / Colour 127°



A®IEPQOMA ITHN EIPHNH NANA

Bambina — Le faro da padre

MMAMITINA

0 Zapépio MatoakoAt pIAod0EE( va KaTaoKeudoeL 0To ZAAEVTO Eva
TOUPLOTIKO XWPLO. AlaBETEL IBEES, EVBOUOIATHG, TIOMTIKEG PIAES KaL
KataMnAeg dlaouvdEaelg, ahha Tou Aelrouv Ta xpripata. fa va ta Bpet,
Tpooeyyilel kat PAEPTAPEL juia houala kOpooa, aAAG auT, yia va
ouppeTaoyel omv enixelpnon, anawrel €va unepPoAKG TO00OTO TWV
Kkepdwv. TOTE 0 ZaBEPLO, KALPOOKOMOG Kal TuX0dIWKG, TipooTadel va
KQTaKT0EL TV 6HopPn, aAAd SlavonTika kaBuaTePNUEVT, KOPN TG
KkOpooag, my orofa kat {ntaet oe yapo.

BAMBINA

Saverio Mazzacoli has an ambitious plan to build a village resort. He has
ideas, enthusiasm, friends in high places and political connections; all he's
missing is the money. In an effort to get it, he begins to flirt with a rich
countess, but, in order to participate in the venture, she demands a huge
percentage of the profits. Saverio believes he will have better luck with the
countess’ daughter who is mentally retarded, and whom he asks to marry
him.

Iphigenia

IPITENEIA

Ta eNnvikd otpateuparta Bpiokovral kaBnhwpéva omv Aukida. H dnvola
Oev emtpénel ota nhoia va &ekwnaouv yla myv Tpoia. O pavimg Kaixag
unoompilet 6Tt ot Beoi Ba oTelhouv oUpOUG avEROUG HoVOV EGV O
Ayapépvwv Buoldoel mv K6pn Tou, lpiyévela. O Ayapépvwv kahel ano o
‘Apyog v k6pn Tou, HE To TIpdaYMHa 6Tt Ba ™V MavIpEYEL LIE TOV

AxAéa. Mal( pe mv Igiyevela Epxetal kat n pntépa mg, KAutaviiotpa, 1

orola, 6tav kataAapaivel mv aknBela, pdraia npoomnabel va Ne(oeL Tov
Ayapépvova v' aANGEEL YV,

IPHIGENIA

The Greek army has been stranded in Aulis. Unfavourable winds do not
allow the departure of the fleet. The seer Calchas claims that the gods will
send fair winds only if Agamemnon sacrifices his daughter, Iphigenia.
Agamemnon sends to Argos for his daughter under the pretext that he
wants to marry her to Achilles before the fleet sails. Clytemnestra comes to
Aulis accompanying her daughter and as soon as she realizes
Agamemnon'’s plans, she tries to make him change his mind.
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ITAAIA / Italy 1973

&m&@&\u; .
IknvoBeoia / Direction: Alberto Lattuada. Zevdpio / Screenplay: Ottavio Jemma, Alberto
Lattuada. ®wroypagia / Cinematography: Lamberto Caimi. MovraZ / Editing: Sergio
Montanari. Mouaikrj / Music: Fred Bongusto. Zknvikd / Sets: Vincenzo del Prato. HBomoioi
/ Cast: Luigi Proietti, Irene Papas, Teresa Ann Savoy, Mario Scaccia, Bruno Civino, Lina
Polito. Mapaywyr / Production: Clesi Cinematografica. 35mm "Eyxpwypo / Colour 108’

EAAAAA / Greece 1976-77

IknvoBeaia / Direction: MixdAng Kakoytdvvng / Michael Cacoyannis. Zevdpio /
Screenplay: MixAng Kakoyidvvng ané mv tpaywdia tou Eupnidn /ptyéveta v AuAidt /
Michael Cacoyannis, based on Euripides' tragedy /phigenia in Aulis. ®wroypagia /
Cinematography: Mapyog ApBavimg / Yorgos Arvanitis. MovraZ / Editing: MixdAng Kako-
yidvvng / Michael Cacoyannis, Takng Mavvémouhog / Takis Yannopoulos. Zknvikd / Sets:
Atovuong ®wtdrnoulog / Dionissis Fotopoulos. KooToupia / Costumes: Aloviong ¢wtd-
iouAog / Dionissis Fotopoulos. Mouaikr / Music: Mikng Ogodwpdkng / Mikis Theodorakis.
“Hxog / Sound: Mipng Kaopdmg / Mimis Cassimatis. HBomoioi / Cast: Eiprivy MNana / Irene
Papas, Tatidva MNanapéoyou / Tatiana Papamoschou, Kaotag Kaldkog / Costas Kazakos,
Kaotag Kappdg / Costas Carras, Xpriotog Todykag / Christos Tsangas, Mdvog Mixahdnou-
Aog / Panos Michalopoulos, AyyeAog MavvouAng / Angelos Yannoulis, Anuntpng Ap@vng /
Dimitris Aronis. Mapaywyr / Production: EAAnviké Kévtpo Kivnuatoypdgou / Greek Film
Centre. 35mm “Eyxpwpo / Colour 130"




TRIBUTE TO IRENE PAPAS

Eboli - Christo si é fermato a Eboli

EMMOAI - O XPIZTOX
ITAMATHEE ITO EMMOAI

Tmv Itakia Tou MouooAivi kat Twv npounvupdrwy Tou B” Maykoopiou
Moképou, 0 Kapho AEBL, €vag avrigaoiotag Siavooupevos, extonileral o
¢éva ywpid me Aoukaviag, 10 Eunokt

KaBwe autoc o «nolmopévog» Bopelog yvwpiler 1o Eexaouévo autd
Jépoc, Ba £pBEL avTPETWNOG PE ToV aywva yia eripiwon Twv
MPWTOYOVWY, UOPPWTWY, MPOANTTIKGWY XWPIKWY" EVaV aywva Mou anexet
oAU and tov noAmixd, (eoAoyiko kat kowwvikd npopAnuatiopd tou AEBL

EBOLI - CHRIST STOPPED
IN EBOLI

Against the background of Mussolini's Italy and the first portents of WW

Il anti-Fascist writer/artist Levi is exiled to a small mountain village in the
southern region of Lucania. As the “civilized" northerner becomes
acquainted with this backward, forgotten place, he will be confronted with
the struggle for survival waged by the primitive, uneducated, superstitious
villagers; a struggle far removed from Levi's political, ideological and social
concems

Erendira

EPENTIPA

H Epévuipa €xer poki xAeloel Ta dexaréooepa. Zew e m yiayd mg o' éva
naAa: noTE MAOUOIO KO PEYAAONPENO onin, péoa o povagid me epripou
H vy e€axolouBel va (et 10 veipo Tou peyahelou, xai n pxpr Epéviipa
xaver OAeg nig doukeres. Eva Bpdadu, uéoa omy xoupaon mg, Eexvael va
opnoe: 1a kepid, xai 1o onin yiveral napavaAwpa me unag. H tpouepn
yayid apyile: va exdider my eyyoviy mg wonou v' anonuwlel yia my
nupxayid. Mia pépa epgaviletal évag veapog nehdmg, o Oduoogag, ki
exetv) m vuxra n Epéviipa npoogépetal and aydnm

ERENDIRA

Erendira has just tumed fourteen. She lives with her grandmother in a run-
down old mansion, in the middie of the desert. Her grandmother suffers
from delusions of grandeur, while poor Erendira is forced 10 do all the
housework. One evening, utterly exhausted, she forgets to blow out the
candles. and the house bums down. The wicked grandmother puts her
granddaughter 1o work as a prostitute 1o repay her for the damage caused
by the fire. One day, a young man, Odysseus, shows up; that night
Erendwra will give herself out of love

ITAAIA / Italy 1979

IknvoBeoio / Direction: Francesco Rosi. Zevapio / Screenplay: Francesco Ros

Guerra, Raffaele La Capria, ané 1o BipAio tou / based on the novel by Carlo Levi. ®wroypo
@ia / Cinematography: Pasqualino De Santis. Movra / Editing: Ruggero Mast Moy
oxry / Music: Piero Piccioni. Zxnvika / Sets: Andrea Crisanti. HBonoioi / Cast: Gian M
Volonté, Irene Papas, Lea Massari, Paolo Bonacelli, Alain Cuny, Frangois Simon. Napaywyd
/ Production: Franco Cristaldi. 35mm "Eyxpwypo / Colour 120’

FTAAAIA - TEPMANIA - MEZIKO / France = Germany — Mexico 1983

IxnvoBeoio / Direction: Ruy Guerra. Zevapio / Screenplay: Gabriel Garcia Marquez Owro-
ypogio / Cinematography: Denys Clerval. Movral / Editing: Kenout Peltier. Mowomsg
Music: Maurice Lecoeur. Kootodpia / Costumes: Alberto Negron HBomosei / Cast: Irene
Papas, Claudia Fegan, Blanca Guerra. Napaywyd / Production: Les Films du Triangle
35mm Eyxpwpo / Colour 103’
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EUR%AGES

on©OE0CAAOVIKN

H napouoia tou EURIMAGES oto 380 AleBveq ®eatiBaA
©eooahovikng Kal 1 evepyog CUMHETOXT TOU OE QUTT) T ONUAVTIKY
ekdnAwon, anoteholv avau@ioprimm EvOelen
o1l autol ol dUo Yopeig Exouv Tov {dlo okomo: v
mpowdnon  ToU Kivnuatoypd®ou uwnAig
~ noétnrac,

Me Tnv evioxuon TPOOEKTIKA EMIAEYUEVWV
Eupwnaik@v ouumapaywywy, ewea ek Twv
ornolwv Ba mpoBAnBouy e autd To GeatiBAA, To Tapelo autd Tou
YuuBouhiou g Eupwnng unoypauuiCer myv atfa kar myv
MoAUopgia evog KivnUaToypagou Tou oroiou ot PAodo&eq dev
elval am\dg epnopIkeg.

To EURIMAGES mepihapBdvet orjepa 24 Eupwmaikég xdpeg kat
Exel emyopnynoel mdvw ané 550 ouumapaywyeq. MoMeg ar'
autéq  Exouv kepdioel Ta o onuavtikd BpaBela otov kGopo
(Ookap, Xpuad doivika, Xpuad Aovidpl, GeAE, KA.)

Ek pépoug Tou EURIMAGES, 6a rfeha va euxaplotrow Toug
opyavwrée Tou ®eotiBAA ©ecoahovikng yia ™y MOAUTIUN Kat
dlapkn QINKR umootrplEn Toug, kat elxopal ekpvd ol
atloBaluaoteq  TpoomABeleq TOU  KAvOUV  yla  TOUG
enayyehuartieg Tou Kivnuaroypd®ou va ote@Bolv and my mArien
enTuy(a mou Toug ak(cel.
Ikaerdvo AviivoAQL
[Nodedpog Tou EURIMAGES

nThessaloniki

The presence of Eurimages at the 38th International Film
Festival of Thessaloniki and its active participation in this important
event are an unmistakable sign that these two bodies have the
same aim: to promote high-quality cinema.

By supporting carefully selected European co-productions, nine of
which are being shown at this Festival, this Council of Europe fund
is highlighting the value and diversity of a cinema whose ambitions
are not simply commercial.

Eurimages currently comprises 24 European states and, in the
eight years of its existence, has subsidised over 550 co-
productions and these films include many winners of the world's
most prestigious awards (the Oscar, Palme d'Or, Lion d'Or, Félix,
etc.).

On behalf of Eurimages, | should like to thank all the organisers of

the Thessaloniki Festival for their invaluable and unfailingly friendly

support. It is my sincere hope that the admirable efforts they are

making in their work for film professionals will be crowned with the
full success they deserve.

Gaetano Adinoffi

President of Eurimages

O tawies nov yupiovykay pe mpy evigyvoy tov EURIMAGES xan nov napovowdloviar oto @eomifdd eivan:

Films supported by Eurimages presented at the Festival:

OI ®IAQI THE EMIAT tov Awosvipul Tovidpog - EMILY'S FRIENDS by Lyudmil Todorov

TAZIAI £TO AEIKTH TOY POAOTIOY tov Opép Kafodp - JOURNEY ON THE HOURLAND by Omer Kavur
TO NHEZI TOY AIABOAOY 1ov @pivipix ©op @pivrpikoov - DEVIL'S ISLAND by Fridrik Thor Fridrikson
0 KYPIOZ ME TA TKPI tov TTepihsj Xodpooyhov - THE MAN IN GREY by Pericles Hoursoglou
MIPOYITAZOIM v Xprjotov Bodmovpa & Tdipyov Képpa - MIRUPAFSHIM by Christos Voupouras & Giorgos Korras
OZTA 1o Kdora éSpo - BONES by Costa Pedro
LINAZOE - TOTIOTPA®IA THE MNHMHZE 1ov Tijova Kovlpdon & Hpds Saghidky
SINASSOS - MEMORIES OF A DISPLACED VILLAGE by Timon Koulmasis & Iro Sialfiaki
BAZIATKH tov Bayyéhn Zepvidpn - VASSILIKI by Vangelis Serdaris
TA TIAIAIA TOY BITMAN tov Idvog S - THE WHITMAN BOYS by Janos Sas




MATIEX

ITA BAAKANIA

Outsider

OUTSIDER
Masumiyet

H ABQOTHTA
Preku ezero

[EPA ANO TH AIMNH
Tri letnja dana

TPEIL MEPEL TOY

KAAOKAIPIOY
Felix

0 MIKPOL ®EAI=
Priatelite na Emilia

01 ®IAOI THL EMIAIA
Evo Covjeka

IAE 0 ANOPQNOL
Poludeli ljudi

TPEAO BEAITPAAI
Jugofilm

MOYTKO®IAM

Calling the Ghosts

KAAQNTAL TA ®ANTALMATA
Nach Saison

EKTOL EMOXHL
Das johr nach Dayton

H XPONIA META TO NTEITON

Savr3eni krug

0 TEAEIOL KYKAOL
The Death of Yugoslavia

0 BANATOL

THE TIOYTKOLAABIAL

AGIEPOMA / TRIBUTE
Omer Kavur
OMEP KABOYP
Zivojin Pavlovic
ZIBOTZIN NMABAOBITL
Eduard Zahariev
ENTOYAPNT ZAXAPIE®

MATIEX ZTABRAKANIA BALKAN SURVEY



BaAkavikog Kiviparoypddog:

o1 npoyovol, ol eniyovol Kai 0 noAgpog

«X1ig apxég tou 200U aidva, n Eupdnn eixe npooéoel oto peneprdpio
TWV UnoTIuNTIKAY TNG EKppAoEwY, Twv Scimpfwérter, pia kaivodpyia, n
onoia 8a anodeikvudrav nio avBekTiki ané GAAeg nou S1éBetav napa-
S6oeig aidvwy. H “BaAkavonoinon” Sev éprace povo va SnAwvel 1o
Siapelioud peydAwy kai Bidoipwy noAimikdyv evorritwy, aAd Eyive kai
OUVWVUNO TNG ENICTPOPHG OTO PUAETIKG, OTO UMOAVANTUKTO, OTO MPWTC-
yovo, oro BdpBapo.»

Mapia TovrépoBa, Ta Bakkdvia: Ané tnv anokGAuyn oTny KATaokeun Toug.

ndpxel Aoindv, 10TOPIKG kal NOAITIKG, pia «ISiaiTe-
pérnta» otnv onTikA Tng Atong yia Ta Bakkdvia. Eivar
éva piypa tng dutikng akaloveiag anévavti oTo
Bakkaviké «avolypa» kai npéBAnpa, pe Tn «Aatpeia,
ané tnv GMn nAeupd, yia 1o Bahkaviké QOAKASP.
AuTii n npokat@Anyn €xel QVTIOTOIXIEG Kal OTIG EQVIKEG
KivnpaToypagieg Twyv Balkaviwy.
O1 napouoieg, woréoo, Tou SikoU pag ©63wpou Ayyers-
noulou, Tou lNouykoohdBou Epip Kouotoupitoa, tou npéwpa
xapévou Tolpkou, koupdikig karaywyng, MNApdad Mkiouvél, kai n
eniBoAn Toug, 106TIPa, OTOV EUPWNAIKS KIVNHATOYPAPIKS XWPO,
poiaCouv nepinTyoelg nou enidiwkouy va xeipagerndolyv an’
autd Ta noAimikavrika otepedtuna. Eixav, BéBaia, nponyndei ki
d\or: ané Tov Kakoyidvvn péxpr Tov MakaBéyiep, ané tov [é-
1poBiTg péxpr Tov MivTiAie.
H kardppeuon 1wy koppouvioTikwy kadeotwtwy otn Boulyapia,
tnv AABavia kai Tn Poupavia édwoe pia véa wdnon otov
Kivnpatoypd¢go autwy Twv xwpwy. Mepicodrepo, dpwg, o
ePUAIOG ndAepog kal n SidAuon TnG NoAUedvIKig, noAunoAiTi-
opikng kal nokuBpnokeuriknig MNouykoohaBiag, eival 1o onpeio
Topng, To {wTIKS, IGTOPIKG ToNio yia 6,TI OXNPATIKA PNOPEl ORipE-
pa va anododei wg Balkavikdg KIvnpaToypapog.
H kardoraon nou Siapopeudveral, dev éxel, BéBaia, Tov nooori-
k6 nAnBwpiopd nepacpévwy enoxwv. H napaywyn éxer néoel
kGdera, anoTé\ecpa TNG OIKOVOUIKAG KPiong mou poipaia ouvé-
Seuoce Tnv nTwon Twy nponyolpevwy Kadeotwrwy. Ztn Bouk-
yapia yivovrai npoonddeieg yia olvdeon Tng Kivnparoypagiag
TNG PE Ta eupwnaikd npoypdpparta Kivnparoypagikng napa-
ywyng. Or nepiocdrepeg Taivieg eival oupnapaywyég pe tny Eu-
pwnaikn Koivérnra. Kar avaloyo oupBaiver kai pe tn Pou-
pavia. Ztnv ANBavia, Ta npdypara eival aképa ora ondpyava-
To népacpa and évay Kivnpatoypdpo nAnpws AOYOKPIHEVO Kal
BapBapa nponayavdioTiké ot KATI EVIEAWNG SIQPOPETIKG EXEI
HOAIG Eekiviioel, Pe Eppaon oTIG TAIVIEG PIKPOU PAKOUG.
Zexwpiotd evdiagépov, kupiwg Bepatikd, napousialouy ol Kivn-
patoypagieg Twv xwpwyv Tng GMorte eviaiag lNouykooiaBiag. O
eppUAIOg ndAepog avripeTwnieral, oTig NEPICOOTEPEG MEPINTL-
OEIG, Pe oToxaopd ndvw otn ¢UTpa autig Tng napdloyng Biag,
oTo onapaypd avdpwnwy nou éxacay (wEG, TONOUG, NeEPIOU-
oieg, Ta pikpd kal Ta peydha toug Sveipa. Taivieg and tn Néa
louykoohaBia, Tn ZhoBevia, Tnv Kpoaria, Tn FYROM, aképa «i
ané n Boovia-EpCeyoBivn, eniSikkouv va Eenepdoouy Tn Saipo-
voloyia yia Ta Tapaypéva Bakkdvia, va Swoouv o’ auth tnv
Tpaywdia Tnv ouciaoTikii Tng Sidotacn, Budilépeveg oro av-
dpwnivo Tonio.
To @eomnBah Kivnparoypagou ©eocoalovikng, oto getivéd agié-
puwpd Tou otov Bakkaviké kivnparoypdgo, emdiwker va Sei€el T
véa Suvapiki nou avantlooeral aTig KivnpaTtoypagieg autol Tou
xwpou. ‘Exer Taivies and kar yia Tov néAepo nou ouvrdpake Tnv
eoxanid 1ng Eupdonng 1a npdogara xpévia, kar o1 nAnyég Tou
eival avoixTég kal NUOPPOOUTES.
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O 8dvarog, n karaoTpoPri, 0 Névog, n adeAokTovia, N NPOoPu-
yi4, n anwAeia kai n ouvipiBi Tng avBpuwnivng kai KoIvwviIkrg
ouveidnong eival nAeupég autrig Tng npoBAnparikig. Yndpxe
aképa n aywvia Tng oupBiwong pe Toug «dAAoug», ané Toug
ANBavoig oo Kooougonédio kai otn FYROM péxpr mnv «TakTo-
noinon» nou enitelxdnke pe T Zuppwvia Tou Nréirov. Kanoieg
Taivieg yupiotnkav ev eppw, otoug Ténoug Tou Spdparog, Ki
AdM\eg eival napaywyég eupwnaikwy kpatwy, énwg 1ng MeydAng
Bperaviag, tng Auotpiag kai tng leppaviag. ‘Oleg, Spwg,
npooeyyiCouv To Bépa Toug pe ouykivnon, ndog Kkai EINIKpiveIQ.
O epgUAiog ndAepog, otn xwpa nou kanote Aeyérav louyko-
ohaBia, pnopei va divel UAIKS oToug eupwnaikolg KONeToug yia
™ «Bakkaviki BapBapdtnta», alAd eival ndAi o kivnparoypd-
(POG auTdG NOU PMOPET V' anoKaATaoTAGE! TNV TiPA Tou NOAITIopoU
Twv Bakkaviwy.

I’ auth Tnv anokardoraocn piag okénipngG I0TOPIKAG napegnyn-
oNG ouvnyopei kai To €pyo oplopévwy Balkaviwy oknvodeTwy.
Kanoieg —xapaktnpioTikég— Taivieg Tpiwdv an’ autols da napou-
oiaotolv otn ©ecoalovikn. Zuvexi(eral, €rol, n npoonddeia yia
HIa YVwpIpia e TOUG YVWOoToUG-GyvwoToug YEIToveg, nou Eekivn-
o€ népol pe Tov Poupdvo Mivriie.

Eivar o lMNouykooAdBog —pe Tn «xapévn» nia onpacia nou onpa-
Todotoloe auth n edvikérnta— ZiBotliv MaBAoBiTg. ITig Taivieg
Tou diagaivovral, noAl vwpig, oxeddv «nPoPnTIKG», Ol KOIVWVI-
KEG Kal MOAITIKEG kpioeig nou Sianepvoloav Tn XwWpa Tou and
v nepiodo tou TiTo, Kal To NWG AUTEG o1 KPioelg enidelvwdnkav
Spaparikd perd 1o ddvaro Tou Ztpardpxn. Tn d\ippévn, anaicié-
So&n, unapEiaki npoBAnpatikn nou Kuplapxei oTIG Talvieg Tol
MaBAoBiTg ora TiToikd xpdvia, diadéxeral, otn Sekaetia Tou
‘80, pia ovoiaoTiki aywvia yia To péAov Tng lNouykoohaBiag.
O Boulhyapog ‘Evrouapvr Zaxdpieg eixe pia euyévela nou avé-
Tpeye Tn So&aocia Tou Bakkavikol npwroyoviopoU Kal KaTapepe
va Swoel Taivieg nou anékAivay and Tov cooialioTIKG PEANICHO,
10 «aiodnTIKS» pelpa nou Tupavvnoe GAoUG cuvaSEAPOUG Tou.
Moidager va ritav pia eviehwg EexwpioTi kal povaxikn nepintwon
aTnV KIvNparoypagia Tng Xwpag Tou, alAa 1o KUKVEIO dopa Tou,
H navoéAnvog npde apyd, Tov ouvSéel anopacioTika e Tn
olyxpovn Boulyapia, nou akpoBarei o' éva napeAdév Biaia
Siayeucpévo kal o’ éva napdv diapoppwuévo pe apdpnTo
KUVIOpO.

O rolpkog Opép KaBolp Seixvel nwg o Spdpog Tou véou Kivn-
paroypagou éxel kéno, péx8o kai unopovi. O MAPAL Mkiouvél
fitav kai eival yia Tov kivnparoypdgo tng Toupkiag évag okAn-
pog narépag. Oi taivieg Tou, ora épia Tou Aaikiopou Kal TG
otpareuong, Sev dpnoav noAAG nepidwpia xeipagétnong. O
KaBolp npoonddnoe kai npoonadei va autovoundei an’ aurni
TNV IOXUpn napoucia, avoiyeral oToug eupwnaioug npwrond-
poug, avalntei To aiwvio SiAnppa Tou KIVRPAToypapou Kail TnG
TEXVNG, TO OXETIKG pE TN okonipdTnTa Tng dnpioupyiag.

Ti eival, hoindyv, Ta Bakkdvia kai noiog eival o Kivnparoypdpog
Toug; H enoxi tng oradepdrnrag éxel nepdoer teeoidika. H
enoxn Tng BeBaiétntag Siayedornke, eniong Telecidika. Oi
BaAkaviol yeiToveg @ridxvouy Taivieg pe aipa kai Adonn kai
noinon kai aywvia. ‘Ola 1" éM\a aviikouv otov Aavddavovra pa-
Tolopé nou karadikel auth Tnv neploxn Tng Eupwnng, ora
éoxara olvopa Tng.

ldpyog Mnpdpog




Balkan Cinema:

Ancestors, Descendants and War

“By the early 20th century, Europe had added to its repertoire of
derogatory expressions, or ‘Scrimpfwérter’, a new one, which would
prove much hardier than others which were centuries-old. ‘Balkan-
ization’ came to mean not only the partition of large and viable political
entities, but also became synonymous with the return to the tribal, the
underdeveloped, the primitive, the barbaric.»

Maria , The Balkans: from their Di y to their Construction

ndoubtedly, there exists, both historically and
politically, a certain “particularity” in the Western
viewpoint of the Balkans; a blend of Western ar-
rogance in the face of the problematic Balkan
“enigma”, and fondness, on the other hand, for
Balkan folklore. This prejudice also applies to
Balkan cinema. However, the presence of Greek filmmaker
Theo Angelopoulos, Yugoslavia’s Emir Kusturica, and the
prematurely deceased Yilmaz Giiney, a Turk of Kurdish origin,
and their establishment, on equal terms, in European cinema,
seem to be cases which have succeeded in liberating
themselves from these stereotypes. Of course, others had come
before them, from Cacoyannis and Makavejev, to Petrovic and
Pintilie.
The collapse of communism in Bulgaria, Albania and Romania
gave fresh impetus to cinema in these countries, but it was the
civil war, and the dissolution of the multi-national, multi-cultural
and multireligious Yugoslavia that constituted the turning point
and provided the vital, historical landscape for what can be
referred to today as Balkan cinema.
Naturally, the present-day situation cannot compare in quantity
with the past. Production has been drastically reduced, due to
the economic crisis which inevitably accompanied the fall of the
previous regimes. In Bulgaria, efforts are being made for film-
making there to associate itself with European film-production
programmes; at the moment, most films are co-produced by the
other European countries. The situation is much the same in
Romania, while in Albania cinema is sfill in its infancy, along
with the country’s economy; the transition from a cinema which
was fotally censored and brutally propagandistic to something
completely different has only just begun, with an emphasis on
short films.
Most interesting of all, especially thematically, are the films
coming out of the countries of the former Yugoslavia. The civil
war is treated, in most cases, by a reflective attitude towards
the seed of this absurd violence and the anguish of people who
lost lives, homelands and fortunes, their tamest and wildest
dreams. The films made in the new Yugoslavia, Slovenia,
Croatia, FYROM, and even Bosnia-Hercegovina, seek to
surmount alarmist notions of the tumultuous Balkans, and give
this tragedy its essential dimension, through an immersion into
the human landscape.
In this year's tribute 1o Balkan cinema, the Thessaloniki Film
Festival aspires to depict the new dynamic which is developing
in the cinema of this region. Selections include films from and
about this war that has shaken Europe to its farthest corners and
left wounds that are still open and festering.

Death and destruction, pain, fratricide, displacement, the
shattering of human and social conscience are only o few of the
aspects of the war addressed by these films. There is also the
anxiety of co-habiting with the “others”, whether it be Albanians
in Kossovo and FYROM, or the “arrangement” achieved by the
Dayton Agreement. Some films were made on location, where
the tragedies actually took place, while others were produced
by Western European countries such as Great Britain, Austria
and Germany. However, all of them approach their subject with
emotion, ethos and sincerity. The civil war in the country which
was once known as Yugoslavia may indeed provide fodder for
Europe’s lamentations over the “Balkan barbarity”, but, on the
other hand, it is the cinematic treatment of the war that will be
able to restore the honour of Balkan civilization

The restoration of a deliberate, historical misunderstanding is
supported by the works of many Balkan directors, three of
whom will be presented in Thessaloniki through some of their
most characteristic films. Thus, the Festival continues its en
deavour to acquaint us with our familiar yet unknown neigh
bours which began last year with the presentation of Romania's
Lucian Pintilie.

In the films of Yugoslav director Zivojin Pavlovic, one can
discern, quite early on, almost prophetic glimmers of the social
and political crises that were already running through the
country during Tito's regime, and how they became dramatical-
ly exacerbated by his death. The bleak, existential speculation
that prevails in the films Pavlovic made under Tito, is replaced,
in the 80's, by a deep concern for the future of Yugoslavia
Bulgaria’s Eduard Zahariev possessed a nobility that overturned
the legend of Balkan primitiveness and produced films that
veered away from socialist realism, the “cesthetic” style that
tormented many of his colleagues. Zahariev seems to have
been a totally unique case in Bulgarian cinema, but through his
swan-song, Late Full Moon, he is linked inexorably to modern
day Bulgaria, walking the tightrope between a past that was
revealed to be a lie, and a present that is infused with un-
bearable cynicism.

A native of Turkey, Omer Kavur shows us that the road towards
new cinema requires hard work, perseverance and a lot of
patience. Yilmaz Giney was a severe father for Turkish cinema,
and continues to be so. His films, on the verge of populism and
political commitment, left litle room for emancipation. Kavur
tries to free himself of this powerful presence, turning to the
European avantgarde, exploring the eternal dilemma of cinema
and art that has to do with the expediency of creation

So what are the Balkans, and what is the identity of Balkan
film? The era of stability is over for good. The era of cerfainty is
also irrevocably over. Our Balkan neighbours are making films
with blood and mud and poetry and pain. The rest belongs
merely lo the latent racism that has always hounded this region
of Europe, fo its farthest corners.

Yorgos Bramos
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MATIEX IXTA BAAKANIA

INOBENIA / Slovenia 1996

Outsider

Avrpéi Kooak

Fevvnuévog om Aouprhidva, To 1965, amolidace
oknvoBeoia yla kvnpatoypdgo Kat mAe6paon.

Ano 1o 1990 wg To 1995, oknvoBEMOE MeploadTeEpa anod
500 dlagnutoTikd, Bivieo KAT Kat TAEOMTIKG TIpOYPApHATa.
To Outsider eival ) pwm ToU PeyAAou Prkoug Tavia.

Andrej Kosak

Born in 1965, in Ljubljana, he graduated from the Academy
for Theater, Radio, Film and Television, in film and television
directing. Between 1990 and 1995, he directed over 500
commercials, music videos and TV shows. Outsider is his
first feature film.

ZknvoBeoia / Direction: Andrej Kosak. Zevdpio / Screenplay: Andrej KoSak. ®wroypagia / Cinemato-
graphy: Sven Pepeonik. MovraZ / Editing: Zlatajan Cutkov. Mouaikrj / Music: Sasa Lo3it. Zknvikd / Sets:
Pepi Sekulit. HBomoioi / Cast: Davor Janijit, Nina Ivanit, Zijah Sokolovit, Uro$ Pototnik. Mapaywydg / Pro-
ducer: Franci Slak. Mopoywyr / Production: Bindweed Soundvision, TV Slovenia. Maykdopia ExperdA-

OIAMOTPA®IA / FILMOGRAPHY Acuon / World Sales: Bindweed Soundvision, Cankarjeva 4/1, 1000 Ljubljana, Slovenia, tel.: 386 6122

1996 Outsider

OUTSIDER

0 Z€avr, £vag £gnpog and m Boavia, Epxetal va pelvel om ZhoBevia, pali pe
TOV MATépa Tou, a§IWHATIKO TOU 0TPaToU, Kat ) Untépa Tou. Eivat 1o pBvomnw-
po tou 1979. 0 Zéavt ndet omv Tpi Aukelou, duokoAeleTal GUWS va KAvEL
Napeeg: 0l OUPHABNTEG TOU TOV amogelyouv eneldn Exel £pBeL and To voTo.
Mavn eEaipeon, o Moy, €vag mavk. O Z€avt yivetat p€Aog Tou HOUOIKOU OU-
Ykpompatog tou Mriop ki apx(Zet va yupvdel omitt Tou apyd m vuyta. 1o pie-
1080, £xel epwteutel ) METKa, Ki ekeivn Opwg Tov MEPLPPOVE( Yia Vv kata-
Ywyn kat mv «napagevn» yAwooa tou. Tnv (Bia emnoxn, appwotaivel fapld o
Tiro, kat peTagepetal o’ €va voookope(o mg AouprAtdva. H moAn éxel yeploet
aoTUVOHIKOUG, 01 oroiot Bev BAEMOUV e TIOAU KAAG pATL TOUG TAVK...
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1194, fax; 386 6113 20065. 35mm "Eyxpwpo / Colour 105’

OUTSIDER

Outsider is the story of Sead, a Bosnian teenager, who comes to live in
Slovenia, together with his father, an army officer, and his mother, a housewife.
It is the autumn of 1979. Sead is in high school and is finding it difficult to make
friends, being rejected by his classmates because he comes from the south.
The only exception is a punk rocker named Bomb. Sead joins Bomb's band and
begins to come home late at night. Meanwhile, he has fallen in love with Metka,
but she too rejects him for his «strange» language and origin. At about this
time, Yugoslavia's leader Tito becomes seriously ill and is brought to a Ljubljana
hospital. The city is swarming with police, and punks are not regarded
favourably...




 BALKAN SURVEY

TOYPKIA / Turkey 1997

Lexi Nrggpxoupnoi{

FewnBnxe 1o 1964, omv londpra mg Toupkiag, kat
anogoimoe and o Turpa Emkowvwvidv tou Navermompiou
me KwvotavivounoAng. Zexiviioe my kapiépa Tou

10 1986, w BonBAG Tou Zex( Oxtév. MiploE My NP@M Tou
peyaAou prxous Tawvia, C Block, 1o 1994.

Zeki Demirkubuz

Bom in 1964, in Isparta, he graduated from the Department
of Communications of Istanbul University. He began his
career in 1986, as assistant director to Zeki Okten

Masumiyet

IxnvoBeoia / Direction: Zeki Demirkubuz. Zevapio / Screenplay: Zeki Demirkubuz. ®wroypogio

He made his first feature, C Block, in 1994 Cinematography: Ali Utku. Movral / Editing: Mevlit Kogak. Mouoiksi / Music: Cengiz Onural. HBonoiol
Cast: Haluk Bilginer, Derya Alabora, Given Kirag. Mopaywyoi / Producers: Zeki Demirkubuz, Niha

OIAMOTPA®IA / FILMOGRAPHY Koldas. Napaywyr / Production: Mavi Film. Nayxdopia ExperdAAevon / World Sales: Mavi Filr

(Tirhot ota ayyAia / English titles) cad. 140/C Beyoglu, Istanbul, Turkey, tel.: 212 252 8320, fax: 212 252 8320. 35mm "Eyxpwpo / Colour

1994 C Block 110

1996 Peace Express (vioxavtép / documentary)

1997 Innocence

H AGQOTHTA

0 MNovoovy Exet polig apeBel eAeuBepog, Uotepa and déxa xpovia o QuAa-
). Mn €xoviag nou aAAoU va ndet, anogaoilel va emoxegBel my adelgn Tou
om Zpopwn. EyxaBiotaral o' éva gmvo Eevodoyxeio, onou yvwpiletar pe my
Ouyxoup, TpayoudioTpia 0€ vuxTEPIVO KEVIPO, KOI TOV MNEXIp, npoaywyo xat
epaom) me. H Ouyxoup €xet €va pxpo nawdi, xar paBaivouye eniong o kpu-
Per éva puotikd OxeTka pe xanowov o guiaxr. Zovropa, o MNouoouy Ba &-
pmiaxei 0° éva epwnxd Tpiywvo. Otav 0 Mnexip nebaiver, 0 Movoouy naipve
m 6éon 1ou, gpovriloviag my Ouyxovp xai Yo nawdi M. M pépa, Opwe, n
Ouyxoup ekagavileral, xi o MNovooly apxiler va my avalntel and noAn oe no-
An, éyovrag padl Tou 10 nadl. H afwomra wAde: yia avBpanous naydeupt-
voug oe adiekoda, nou odnyouvian pe paBnuatn Befaldmra nNPog My xato-
01p0gN, GAAG Bev NAUOUY VO PEVOUV TROTOI OTIC OPXES KO T «THOTEUR= TOUS
ong Bepehiwderg avBpwruve abieg

INNOCENCE

Yusuf has just been released from prison, after serving a ten-year sentence
Having nowhere else o go, he decides to go to his sister's house in lzmir. Once
there, he checks into a cheap hotel, where he meets Ugur, a night club singer
and Bekir, her pimp and lover. Ugur is raising a small child, and we also leam
that she is keeping a secret concerning someone in prison. Yusuf soon
becomes entangled in a romantic triangle. When Bekir dies. Yusuf takes his
place, looking after Ugur and her child. One day, Ugur disappears. and Yusuf
starts searching for her, going from one town 1o the next. along with the chid
innocence is about people under pressure, who are driven o destruction in ther
effort to defend their principles, thewr beliefs, and thew human values

159



MATIEX ETA BAAKANIA

FYROM / FYROM 1997

Avrovio Mitpikéoki

evwiiBnke ota Zkoma, 1o 1961. Znotdace oknvoBeaia
otc Aot g MoAwviag. ‘Exel yupioel T€aoeptg pikpou
LKOUG TaWVIES K £va VIOKIHAVTE, KABWG Kat MAETAIVIES.
To /1épa ané m Afuvn elvain TPWTT TOU PHEYAAOU UIKOUG
Tawia puBoniaoiag.

Antonio Mitrikeski

He was born in Skopje, in 1961. He studied directing

in Lodz, Poland. He has directed four short films

and a documentary, as well as films for FYROM television.
Across the Lake is his first feature film.

Preku ezero

ZknvoBeain / Direction: Antonio Mitrikeski. Zevdpio / Screenplay: Tasko Georgievski, Antonio Mitrikeski.

Owroypagia / Cinematography: Bartlomej Maj. MovraZ / Editing: Miroslawa Garlicka, Malgorzata
Orlowska. Mouoikrj / Music: Gheorghe Zamfir. HBomoioi / Cast: Agnieszka Wagner, Nikola Ristanovski,

®IAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyhika / English titles)

1991 The Love of Koco Topencarov

1997 Across the Lake (vrokaviép / documentary)

Marija Atanasovska, Ekrem Ahmeti. Mapaywyog / Producer: Gorjan Tozija. Mapaywyr / Production:
Vardar Film Productions, Studio Filmowe-Logos. Naykdopia ExperdAAeuon / World Sales: Vardar Film
Productions, 8 Mart Street #4, 91000 Skopje, FYROM, tel.: 389 91 117 527, fax: 39 91 132 150. 35mm

Aonpdpaupo — ‘Eyxpwpo / B&W — Colour 102’

MEPA AMO TH AIMNH

H ouykivntiki autr (otopia ayarmg kaAuntet T€00eptg dekaetieg om Lwr Tou
Kovotavriv kat mg EAéva, dUo MouykooAdBwv naydeupévay péoa oe pia na-
pavoikr kat kmvwdn koppouvioTikr AABavia. H tawvia apxitet 1o 1950. O Kov-
otavriv EeBpaletar MmdBupog péoa oe pia Bapka, oy aABavikr 6x8n mg Ai-
pvng Oxpidag. Avakpvopevog and tig Apxég, o Kovotavtiv mpoonaBei va
Toug e&nyroet 6t avadnrel mv appapwvioTikid Tou, v EAEva. Ekeivol dev Tov
TUOTEUOUV Kal, BEwP@VTAg TOV YI0UYKOOAGBO KATAOKOTO, TOV OTEAVOUV QUAQ-
k). ‘Otav o Kovotavriv katapépvel va Byet AGyw KaArg oupnepipopds, Bpioket
emrélous my Eéva. Mépa an’ m okAnpdmra Twv ouvenkwv me {wng mou a-
vanaplotd, 1o /1épa and m Afuvn eival pla Babld mownTikn Tawia, mou pag
TPOOPEPEL EIKOVES KAl AKOUOHATA OTIAVIAS OMOPPLAG.
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ACROSS THE LAKE

This moving, yet unsentimental tale of love spans four decades in the lives of
Konstantin and Elena, two Yugoslavs trapped inside a paranoid and brutal
Communist-era Albania. The film opens in 1950. An unconscious Konstantin is
pulled out of a dinghy on the Albanian side of Lake Ochrid. His rescuer,
Ramadan, leads him to the local authorities. Konstantin is interrogated. He
explains that he has crossed the lake simply to find his beloved fiancée Elena.
The authorities don’t believe him. They accuse him of being a Yugoslav spy and
sentence him to prison. When he is released for good behaviour, he finally
manages to find Elena. This is a visually and aurally poetic film of rare beauty.



l BALKAN SURVEY

MOYIKOIAABIA / Yugoslavia 1997

Mipiva Bouxopavopirg

Fevwnuéwn 1o 1967 oto Tpworévik mg Mouykoohapiag,
onoudaoe oxnvoBeoia oo Nt Zavt. Exet yupioet noAAG
vioxpavrép xabwg xat mAeonTka npoypaupara, oplopéva
and ra onola €xouv Bpapeutel. To Tpeis uépes rou
xaAOKQIOIOU EIVaL 1) MPWTT TG PEYAAOU WKOUS TaIvia.

Mirjana Vukomanovic

Bom in Trstenik, in 1967, she studied film directing at Novi
Sad. She has directed numerous documentaries and
television programs, many of which have received awards.
Three Summer Days is her first feature film.

Tri letnja dana

IxnvoBeoio / Direction: Mirjana Vukomanovit. Zevapio / Screenplay: Gordan Mihit. ®wroypogia
Cinematography: Milo§ Spasojevit. Movral / Editing: Andrija Zafranovit. Mouoixs / Music: Viatk

Stefanovski. HBonoioi / Cast: Slavko Stimac, Mirjana Jokovit, Srdjan Todorovit, Milena Dravit. Napaywyd

OIAMOTPA®IA / FILMOGRAPHY
1997 Tri letnja dana

po / Colour 100"

TPEIX MEPEX TOY KAAOKAIPIOY

Behypadi, 1995. Eva {eotd xaoxaipt onig 0xBeq me Aluvng Xaa. Auvo vea-
pol, 0 Zepyxiyie xai 0 NixoAa, £X0uv EMUOTPEPEL NTMUEVOL QNG TOV MOAEWO
Epyalovral wg guAaxeg omv napakia, voikidlovrag ounpéAes kai Eami-
owpec. 0 Nixoa eivar Booviog' o Zepykiyie, Kpodmg. Aev €xouv tinora dixo
T00¢ K1 eE0PTWVIOL QNG TNV APEVTIKIVA, IO QNATEWVIONA MOV avaxateveTal 0’
£va owpd Bpopodouleies. 0 Zepyxiyie, nou €xer epwTeuTel m Zovia, apyile:
v avalnrel m pnrépa xat myv adeAen Tou 0' éva KEVIPO NPOOPUYWY. X10 pe-
100, n Zowa avayxaletan va Bouleler we NOEVI) YIa VA OUVITIONOE! My NOAU-
HEAN M OWOYEVEID. AOYW TG OKOVOUXNG KPIONS, O NEMOOOTEPOS KOOOS
Biver ay@va povo xat povo yia va erufuwoer. 0 NixoAa pnaiver ypriyopa ora
véa x0AnQ, eve 0 Zepyxivie ouvednronowel On 0 POVOS TPONOS va Bonnoe:
My Owoyéveld Tou, elval va 0Tpagel omy napavopla

/ Production: Inex Film, RTV of Serbia, Avala Film. Nayxdopa ExperaAAcuon / World Sales: Inex Fin
Francuska 12, Belgrade 11000, Yugoslavia, tel.: 38 111 323 9821, fax: 38 111 337 6468. 35mm Eyypw-

THREE SUMMER DAYS

Belgrade, 1995. A hot summer by Lake Sava. Two young men. Sergije and
Nikola, have returned defeated from the war. They work as guards on the beach
renting out beach-chairs and parasols. Nikola is Bosnian, Sergie Croatian They
haven't a penny to their name, and are dependent on Boss Lady, a swindier
involved in all kinds of dirty deals. Sergije, who has fallen in love with Soma
begins to search for his mother and sister who are in a refugee-camp. Mean-
while, Sonia has to prostitute herself in order to support her large family Dunng
this time of economic crisis, it is a struggle merely 10 survive Nikola is quick 1o
pick up on all the «new trends» while Sergije realizes that the only way he can
heip his family is by tuming to crime
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MATIEX ITA BAAKANIA

IAOBENIA = FYROM = FAAAIA / Slovenia = FYROM — France 1996 1

Mno{o Inparrg

Fevwnuévog om Aoupmiidva me ZAoeviag, 1o 1947,
omnoudaoe kivnuatoypdgo kat BEatpo oto Maverompio
G Aouprihidva, Kat epyacTmke wg nBOMoLog Kat
OKnvoBEmG pe didpopoug Bidooug. EkTg and g peyahou
LKOUG TaWVieg Tou, EXEL YUPIOE! ETIOTIG VIOKIIAVTED

Kal MAETaIvies.

Bozo Sprajc

Bom in Ljubljana, Slovenia, in 1947, he studied film and
theater at the University of Ljubljana, and worked as an actor
and director for various theater companies. In addition

to feature films, he has made documentaries and films for
television.

IknvoBeoin / Direction: Bozo Sprajc. Zevdpio / Screenplay: Dusan Jovanovit, BoZo Sprajc. ®wroypagia
/ Cinematography: Goran Trbuljak. Movra / Editing: Andrija Zafranovi¢. "Hxog / Sound: Franci Velkavrh,
Joze Trinik. Mouoiki / Music: Slavko Avsenik, Jr. HBomoioi / Cast: Feliks Znidarcic, Milena ZupanCic,

Meto Jovanovski, Erika Sajgal. Mapaywyr / Production: Oko Film & Video, Compagnie des Films, Vardar

OIAMOTPA®IA / FILMOGRAPHY
(TirAot ota ayyAwa / English titles)
1979 Spasm

1983 Breath

1989 The Renegade

1990 December Rain

1996 Felix

0 MIKPOX ®EAIZ

Bpiokopaote om XAoevia, mv 261 louviou 1991, ™ pépa nou EEomace o no-
Aepog om) MouykooaBia. O atpatdg £xel KAEioeL Toug Hpdjoug pe 050ppaY-
jata, Kat o ipwag mge tawviag, o evdekdypovog GENE, BpioKETal ATOKAEIONE-
VOG |IE TOUS OUpHABNTES Kal T daokdAa Tou OE Wia oupd ané otapamuéva
autokivita, 0" évav opewveé dpdpo. Ot mpwTaywvioTég me Taviag aumg ivat
Aol Toug naydeupévol avapeoa ota 0o avtinaka otpaténeda. Tnv nALGAOU-
o au pépa, moAoi GAAot Bpiokovrat oTo dpApo pali pe To oXoAKO Tou OE-
NE — avBpwrol and H1apopes EUPWNAIKES XWPES Tou Ta&Belouv vona; MaA-
Aoy, Itakof, O0yypot, Feppavol kai, BERata, ZAoBEvVoL Eva Yn@IdWTO arne dlago-
PETIKEG EBVIKOTTES, BPNOKE(ES KI EMayyEApata. To povadiké Toug Koo yva-
plopa eivar 0t Toum m yAukid, Kahokaiplatikn pépa, Bpiokovral Eagvika om
Bivn Tou MOAEpOU.
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Film, Jadran Film. Maykéopia ExperdAAeuan / World Sales: Oko Film & Video, Seljakovo Naselje 58, 4000
Kranj, Slovenia, tel.: 386 64 312 441, fax: 386 64 312 441. 35mm "Eyxpwyo / Colour 87"

FELIX

This is a film about ordinary civilians, who on June 26, 1991, the day when war
broke out in former Yugoslavia, find themsleves in Slovenia. The main character
of the story is an 11-year-old boy, Felix, who is trapped together with his
classmates and teacher Jasna in an unmoving column of vehicles on a high
mountain road, because of army barricades. The heroes of the story are
involuntarily caught between the two enemy military groups. On this day in
June, many others find themselves on this road together with the pupils on their
school bus — people from various European countries who are travelling south:
Frenchmen, Italians, Hungarians, Germans, and, of course, Slovenians; a blend
of different professions, nationalities and religions. All of them are individuals
who, on a warm summer day, suddenly find themselves in the midst of war.



BALKAN SURVEY

BOYATAPIA / Bulgaria 1996

Aiouvrpik Tovrépod

Fevwnuévog 1o 1955, om Bouhyapia, onoodaoe
KIVIuaToypago, mAedpaon kai Batpo. Ano to 1989,
gpyaleral we ave&apmrog oxnvoBEMG ki ExEL Eniong
exdwoe éva puBioTopnua kat pa ouAhoyr dinynudrw.

Ludmil Todorov

Bom In 1955, in Bulgaria, he studied film, television and stage
directing. Since 1989, he has worked as an independent
filmmaker, in addition to which he has written and published

a novel and a collection of short stories

Priatelite na Emilia

IxnvoBeoio / Direction: Ludmil Todorov. Zevapio / Screenplay: Ludmil Todorov. ®wroypogio

Cinematography: Stefan lvanov. Movra / Editing: Paviina Charalieva. "Hyog / Sound: Alain Garnier. Mou-

OIAMOIPA®IA / FILMOGRAPHY
(TirAot ota ayyAd / English titles)
1984 Dogs on the Run

1989 The Love Summer of a Schiepp
1996 Emilia’s Friends

ok / Music: Antoni Dontchev. Kootoupia / Costumes: Elena lanova. Ixnvixa / Sets: Georgi Todorov
HBonoioi / Cast: Alexandre Morfov, Petar Popyordanov, Roussi Tchanev, Mariana Kroumova. Napaywyol
Producers: Galina Toneva, Kyril Kyrilov, Patrick Sandrin. Nepaywyr / Production: Gala Film (Bulgaria
Zelie Productions (France), AIE Productions (Switzerland). Nayxdopio ExpevaAAcuon / World Sales: Gala

Film Ltd., 3 Uzundjovska Street, 1000 Sofia, Bulgaria, tel.: 981 4209, fax: 804 434. 35mm Eyxpwyo

Colour 87"

Ol ®IAOI THI EMIAIA

H Tavia anoteleital and enta pxpES LOTOPIES, MOU GAES TOUG EXOUV WG BEua
wa napadokn avBpwmiv ouunepigopd. Kawd opa, PEPETAI KAVEIS YEWQIO-
Bwpa, povo yia va unopeoet va kKAEPer. Kaud opa, 10 va Eioal EPWTEUREVOS,
onpaiver va un BEAES va Bel 10 avnkeiuevo Tou Epwta oou. Kawad gopa, n-
YEUOVIKT) OUUNENIPOPA ONUAIVEL VO PavVIAPELS KAATOES. Kapud @opa, unopeis
va new gépara pe Saxpua ota pana. Kawa @opa, 600 mo duvam eival n a-
neAruoia, 1600 mo duvam eival ) ayanm avaueoa otous avBpanous. H tavia
au} eondlet 0my avBpamivi) guxT), 08 QvBPWINIVOUS XAPAKTNPES NOU Eival a-
npoBhemol, aAnBuwvol xat Tunixd Boukyapwot. ETo, xwpic va avapépetal eu-
8ewe ong alAayeg nou €xouv enéABer 0T xwpa, 1 Taivia npoonabel va oxig-
YPOPNOE! TiC YPUYIKES NAPAUETPOUC TWV VEWY KOV

suppoRTED /' /BY
EURIMAGES

Council of Europe Comsesl du | Europe

EMILIA’S FRIENDS

The film consists of seven short stories, each of which deals with a paradoxical
human behaviour. Sometimes, man acts in a generous way, only to be able to
steal. Sometimes, to be in love means nof to want to see the object of your
love. Sometimes, being regal means mending old socks. Sometimes you can
tell hes with tears in your eyes. Sometimes, the stronger the desperation is, the
stronger the love among people is. Emdia’'s Friends focuses on the human soul
on human characters that are unpredictable. true to iife, and typically Bulganan
Thus, with no direct mention of the changes in the country, the film makes an
attempt at outhning the spirtual parameters of the new times
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BOXINIA / Bosnia 1995

Béova Aodpmirg

Tevwnpévn oto ZapdyteBo, omoudace Plooopia, Kat ot
OUVEYELQ TTYE 0N PWHN yia 0ToUdES Kvnuatoypagou.
“Ex€l Yupioel OAAG VIOKILAVTED, TAWIEG UKPOU HrKOUS,
KaBwg kat 5o peydhou HiKoug, ot omoieq £xouv BpaBeutel
01eBvwg. Epyaletal om PadlomAedpaon mg Booviag-
EpZeyoBivng, wg povred.

Vesna Ljubic

A native of Sarajevo, she studied philosophy and then went
on to study film in Rome. She has made many
documentaries and short films, as well as two features, for
which she received national and international awards. She
works at Bosnia and Hercegovina Radio-Television, as an
editor.

Evo Covieka

IknvoBeaia / Direction: Vesna Ljubit. ®wroypagia / Cinematography: Dragan Ressner, Milenko Uherka.
Movrd / Editing: Sadeta Muhovic. ‘Hxog / Sound: Mirsad Tukit. Mouaikrj / Music: Vesna Ljubi¢, Mirsad
Tukit. Zxnvikd / Sets: Nihad Cengit. Mapoywydg / Producer: Vesna Ljubi¢. Mapaywyr / Production: Ton
Light Film, Television of Bosnia and Hercegovina. Maykdopia ExperdAAeuon / World Sales: Ton Light

Film, R. Abazovica 3, Sarajevo, Bosnia, tel./fax: 38 771 617 302. 35mm “Eyxpwpo / Colour 28’

®IAMOTPA®IA / FILMOGRAPHY
(Tirhot ota ayyAwa / English titles)
1980 The Defiant Delta
1987 The Last Switchman of the Narrow Gauge Railway
1991 The lllusionists (pkpou prikoug / short film)
1995 Behold the Man: Ecce Homo
(HKpOU prjkoug viokpavtép / short documentary)

IAE O ANOPQMOX

To 1993-'94, n Béova Awolpritg £deie aglobavpaom yevvaidmra kat ahAn-
Aeyyln 1pog ToUG OUPMOAITEG NG, TIAPAPEVOVTAG OTNV TMOALOPKNUEVT TIOAN
Tou ZapdyteBo yia va yupioet To viokipaviép 1de o dvBpwnog, pe BEpa m Lwn
Kkat To Bdvaro Tou ZapdyieBo kat Twv katoikwv Tou. O Auplopdg kat To umap-
£lak6 otoiyelo Mg Taviag aumg Tiwouv mv kKahAtexviki euatoBnaia mg Awu-
JIITG, TIOU ETIUEVEL GKOpA KAl PEOA OTOV ay@va G Kadnuepig emBiwong.
Z€ Jia moAn omou ot Katolkol kivduveuouv ano opideg Kal eAeUBepoug oko-
TEUTEG YIQ VA UMOPECOUY Va TIPOUNBEUTOUV Ta aTOXEIWdN —vepo Kal kauad-
Euha yia 10 payeipepa—, To YUpLopa eveg TETOLOU EMIKOU VIOKILQVTIEP OE QAU
Twv 35mm eival KAt mou Propel va METUXEL HOVOV O TILO ATOPACIOUEVOS Kal
apopog dnutoupyos.
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BEHOLD THE MAN: ECCE HOMO

During 1993-'94, Vesna Ljubi¢ displayed remarkable personal courage and
solidarity with her fellow citizens, by remaining in the besieged city of Sarajevo
to direct and produce her latest documentary film, Behold the Man: Ecce Homo,
depicting the life and death of Sarajevo and its inhabitants. The hauntingly lyrical
and, at times, existential quality of this film, stands as a tribute to Ljubi¢'s
artistic sensitivity, even amidst the struggle for day-to-day survival. In a city
whose citizens face random death or maiming by mortar and sniperfire daily to
obtain even the barest essentials, like water and firewood for cooking, the task
of producing such an epic documentary on 35mm film becomes virtually
unthinkable except for the most determined and stout-hearted of film artists.



FMOYTKOIAABIA / Yugoslavia 1997

FevwnBnke 10 1946 0€ 0IKOYEVEID KAAMTEXVAV KOl
onoudaoe oxnvoBeoia omy MNpdya. Exet yuploe: nevivia
nepinou Tavieg, £xel ypayel kat oxnvoBeToer BEaTPo ki
£xet exdwoet H0o PiBAia. And to 1979, diddoker oxnvobeaia
010 BeAypadi.

Goran Marcovit

Bom in 1946 into an artistic family, he studied to be a film
director in Prague. He has made about fifty films, written and
directed theater, and had two books published. Since 1979 he
has been teaching film directing at the Belgrade Academy of
Dramatic Arts

'BALKAN SURVEY / TIMES OF TURMOIL

Poludeli ljudi

IxnvoBeoia / Direction: Goran Marcovit. ®wroypagia / Cinematography: Nikola Majdak, Nenad
Miadenovit, Nersandar Kustto. Movra / Editing: Jovana Krstanovic. Mouakr / Music: Zoran Simjanovic

Napaywyoi/ Producers: Veran Matit, Sasa Mirkovic. Napaywyn / Production: Radio B92 Noyxdopo

OIAMOIPA®IA / FILMOGRAPHY
(Tivhot ova ayyAwad / English titles)
1976  Special Education

1978  The National Class

1980  Handymen, Handymen
1982 Variola Vera

1985  Taiwanese Canasta

1987 Déjawu

1989  The Meeting Point

1992  Tito and Me

1994-95 A Hilarious Tragedy

1997  Belgrade Follies

TPEAO BEAITPAAI

H 1aivia £xe1 anoTUNWOE! EOVES and Toug TECOEPIS Pves Twy SiadnAwoewv
NoU 0pYavwOoav O POIMTES ka1 Ot NOAITES Tou BeAtypadiou katd mg xuBépwn-
ong tou ZAdunovrav MIAGoEBITS, petd g voBeupéves exhoyég mg 17ng No-
eupiou Tou 1996. Exaroviddeg avBpwnot Byrxav otoug Bpopous, EVWUEVOL
otov aywva yia m Snuoxparia. NapaxoAouBoupe ewdves and m Souleld nou
yivero: orov padlogwvikd o1aBud B92, 1o povo avekapmro MME mg ZepBiag
ng avi-Biadnhwoerg Twv onadav Tou MIAGOERITS TOUS POIMTES NOU Epeivay
NEPKUKAWREVOL QNO TV QOTUVORIQ VIO OKTW WEPES, XWPIC VO UNOXWPNOOUY,
o' évav anod Toug Mo noAuvouxvaotoug dpouous Tou Behrypadiou m Bia mg
ekouoiag evavriov Twv adnlwtey ong 2 defpouapiou Tou 1997 1o Beli-
¥padi nou Exer «1pehadei~

ExperdAAeuon / World Sales: Radio B92, Makedonska 22/V, Belgrade 11000, Yugoslavia, tel - 381 11
322 2699, fax: 381 11 322 8051. Betacam. "Eyxpwyo / Colour 42’

BELGRADE FOLLIES

The film captures images of the four months of demonstrations by citizens and
students in Belgrade, against the regime of Slobodan Milosevit, following the
rigged elections of November 17th, 1996. Hundreds of people found them-
selves united in the struggle for freedom and democracy. We are presented with
scenes of the work being done at Radio B92, the only independent medium in
Serbia; the counter-demonstrations by Milosevit supporters; the cordon sur-
rounding the Belgrade students as they resisted the police for eight days in one
of the city's busiest streets; the violence of those in authority against the
demonstrators on February 2nd, 1997; people «gone mad»
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AYITPIA / Austria 1997

Tkopav Pépnirg

TewiiBnke 1o 1968, o MouykooAapia, kat orioudace
Kwnuatoypdgo oy Auatpia. Zet o Biévwn, 6riou epyatetat
g OKTVOBEMQ KaL aevaploypagpos.

Goran Rebic

Born in 1968, in Vrsac, Yugoslavia, he studied film in Austria.
He lives in Vienna, where he works as a director and
screenwriter.

®IAMOIPA®IA / FILMOGRAPHY
(Tirhot ota ayyAia / English titles)
1990 Domovina

1991 During the Many Years

1992 At the Edge of the World

1997 Jugofilm

|
”

Jugofilm -

IknvoBeoia / Direction: Goran Rebi¢. Zevdpio / Screenplay: Goran Rebi¢. ®wroypagia / Cinemato-
graphy: Jerzy Palacz. MovtdZ / Editing: Andreas Kopria. ‘Hxos / Sound: Bernhard Weirather, Andreas
Kopriva. Mouaikr / Music: Andi Haller. KoaTodpia / Costumes: Elisabeth Blanke-Pongratz. Zknvika /
Sets: Bertram Reiter. HBomotoi / Cast: Michael Jovanovi¢, Merab Ninidze, Eva Mattes, Ljubisa Samardzié.
Napaywyds / Producer: Erich Lackner. Napaywyr / Production: Lotus-Film GmbH. Maykdopia ExperaA-

Aeuon / World Sales: Lotus-Film GmbH, Sechshauserstrasse 83, A-1150 Vienna, Austria, tel.: 43 1 892
8808, fax: 43 1 892 8809. 35mm "Eyxpwyo 88"

MOYTKO®IAM

0 pikpdg Mikav dinyeltal my Lotopia Tou peydhou Tou adeAgou, Tou Zdoa, T
Kapdpt mg owkoygvelag TOpTG mg Biévwng. O MOAENOG 0T YEITOVIKT TOUG Tia-
Tpida Exel ouvtapagel my olkoyEvela, Hlakbovrag Ta OVelpd ToUg yia jia EuTu-
xiopévn Cwn. 0 Zdoa e&agavietal péoa oTo XAog Tou EUPUAIOU, ETUOTPEPO-
VIag oMV OIKOYEVELD TOU UoTEpa and €va xpovo, Eepllwpévog Kat aAAaypévog
aro Tiq ePrelpies Tou aTov MOAEH0. 210 HETAEY, Exel mavipeutel m Zoola Kat
okorelel va kdvet €va véo Eekivnpa pali mg omv Auotpia. Qotoo, o ToAe-
jog «akoAouBel» MV owkoyévela Toprg, dnAnmpidlovidg my e pioog. 0 2d-
oa npoorabel v' avriotabel, aAAd o matépag Tou pixvel AGdL o GwTid, Kat
o0vropa ot duo Toug épxovrat o prign. O pikpds Mikav vi@Bel xapévog Ki a-
BonBnrog avapeoa otoug dUo autoug AVTPES TIOU HTAV OL PWES TG MABIKNG
Tou nAkiag. Me Tov Tpayikd, ahAd avandgeukto, Bdvaro Tou Zdoa, N napa-
ppoauvn naipvet T€Aos, kat 0 Mikav €xet méov avdpwoei.
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YUGOFILM

Milan tells the story of his older brother Sascha, the pride of the Tomic family in
Vienna. The war in their nearby homeland hits the family hard, destroying their
dreams of a happy life. Sascha disappears in the chaos of the civil war, and
then returns to the family after a year, rootless and transformed by what he ex-
perienced as a soldier. He has married Suza and intends to start a new life with
her in Austria. However, the war «catches up» with the Tomic family, poisoning
them with hate. Sascha tries to resist, while his embittered father adds fuel to
the fire. The situation ends up in a rift between father and son. Milan, the
family’s youngest, is lost and helpless between the two men who were his
childnood heroes. After Sascha's tragic and unavoidable death, the madness
finally comes to an end, and Milan becomes an adult.
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HNA - KPOATIA / USA - Croatia 1996

Mavn T{axopnoov

MewwnBrke xai peyawoe om NoTo Agpixr

And o 1991, gpyaleTal wG nNapaywyos Taviwy Uxpos
WKOUS TaIVIES K1 BIVIEOKAIN

Mandy Jacobson
Born and raised in South Africa, since 1991 she has
produced short films and music videos

Kappev T{ehivrorg

Fevwnuévn omv Kpoaria xai peyaAwpévn oug HNA, éxave
onoudes xivnuatoypagou kat MAEGpaons, kat aoyoAelrat
enayyeApatixa pe my unoompiEn Twv avBpwnivav
Sixauwpdrwv

Karmen Jelincic

Bom in Croatia and raised in the U.S., she studied
international human rights advocacy as well as film
and television

OIAMOTPA®IA / FILMOGRAPHY
Mandy Jacobson
1996 Calling the Ghosts (vroxiuavtép / documentary)

Karmen Jelincic
1990 Someone Stole the Baby
(vioxavrép / documentary)
1996 Calling the Ghosts (vioxavtép / documentary)

KAAQNTAL TA QANTAIMATA

H npoowmxr wropia SUo yuvaav naywdevpévay péoa o' Evav NOAepo onou
0 Proopog nrav xaBnuepvo 6nAo onwe ot opaipes xat ot ofides. H Mavipavka
Zuléh xau ) Nouotpéra Ziarg, nadixég @eg pe vouxn xapiEpa, {ovoav oav
«QuvNBIOpEVES, HOVIEPVES Yuvaixeg» o Boovia-Epleyoivn, worou, pa pé-
pa, ot ye(tovég Toug £yvav ot facaviotég Toug. To KaAwvrag Ta gavrdopara
ebiotopel ™ perapopewon Twy SU0 QUT@Y yuvaikwy, kaB@S N NPoowMIKA
T0UC PaYM Y10 EMIBiwon PETATPENETAL 0° Evav YEVIXOTEPO QY@Va Yia Bixaioou-
vi). H anootoAn Toug eivar va npooBéocouv 10 Blaopo otov Biebvr kardloyo
Tev eyxAnuadtwv NoAEou. Xapn ot yevvaidmra toug, oi BaoavioTéC Toug
Bpioxovral ONuEPa KATYOPOUKEVOL aNO 10 AleBveg Axaompio EyxAnudtev
NoAepou

Calling the Ghosts

IxnvoBeoia / Direction: Mandy Jacobson, Karmen Jelincic. ®wroypagia / Cinematography: Mario Delic
Movrdl / Editing: Susanne Rostock. Mouaikr / Music: Tony Adzinikolov. Mapaywyds / Producer: Mandy
Jacobson. Napaywyr / Production: Bowery Productions. Nayxdowa ExpevaAAcuon / World Sales: Jane
Balfour Films Ltd., Burghley House, 35 Fortess Road, London NW5 1AQ, England, tel.: 44 171 267 5392
fax: 44 171 267 4241. 16mm "Eyxpwpo / Colour 63"

CALLING THE GHOSTS

An intimate story of two women caught in a war where rape was as much an
everyday weapon as bullets and bombs. Jadranka Cigelj and Nustreta Sivac
childhood friends and legal professionals, lived the lives of «ordinary modem
women=» in Bosnia-Hercegovina, until one day their neighbours became their
tormentors. Calling the Ghosts chronicles the transformation of these women
as their personal struggle for survival develops into a larger fight for justice
Putting rape into the international lexicon of war crimes becomes their mission
Due to their brave efforts, their very torturers now stand indicted Dy the
International War Crimes Tribunal
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FTEPMANIA / Germany 1994-'97

Néne Nravkouapt

FevvnBnke 10 1955 kat oTI0UBA0E EMIKOIVWVIES OTO
Opdwmoupyk. Ané To 1991, Zet kal epydletal aTo Bepoivo.
‘Exet yupioet vrokaviep kat gi§lov. H tawia tou
Schwarzfahrer iipe 10 ‘Ookap kaAiTepNG Taviag pkpou
prkoug, To 1994.

Pepe Danquart

Born in 1955, he studied communications in Freiburg. Since
1991, he has been living and working in Berlin. He has made
both documentary and feature films. His film Schwarzfahrer
won the Oscar for Best Short Film in 1994.

Mipiap Kovivre

TevvnBnke 10 1952, kat oTIOUBAOE EMIKOIVWVIEG

010 Opaumoupyk, omou (el kal epyaletal wg oKknVoBETIS,
OMEPATEP KAl MAPAYWYOQ VIOKIUAVTED.

Mirjam Quinte

She was born in 1952 and studied communications in
Freiburg, where she lives and works as a director,
cinematographer and producer of documentaries.

®IAMOTPA®IA / FILMOGRAPHY

Pepe Danquart

1993  Scwartzfahrer (pikpoU proug / short film)

1995  0Id Indians Never Die (TV film / mAetawia)
1994-97 Nach Saison (vtoxipavtép / documentary)

Mirjam Quinte

1991  ...und andere Ergiisse (vtokiavtép / documentary)

1993  Phoolan Devi — Rebellion einer Banditin
(vrokipavtép / documentary)

1994-97 Nach Saison (vtokilavtép / documentary)

EKTOX ENOXHX

Mdotap, kahokaipt Tou 1994. O eppUAlog moAepog g MouykooAaBiag €xet
KaraotpePel mv MmoAn. Mia dlaxwplottkn ypappr K6BeL twpa to Méatap ota
U0, ekel drou maAid didpopeg eBVIKGMTES ouyXpwTiovTav. Ot HougouAudvol
omv avatohr kat ot Kpodteg om duom. Tn dioiknon empBAENEL 0 Yeppuavag mo-
Atik6g Xavg Kéovik, dloptopévog and my Eupwnaiki ‘Evwon. H Miptay Kouiv-
T Kat o Méne Nravkouapt ouvédeuoav Tov Kéavik ata oxedov Uo xpovia me
Bnrelag tou. H tawia Toug deixvel nwg 6AeS oL MPOOTIABELES YIa VA OUPPIALW-
Bo0v o1 kAtolkol Kat va EavaxTioTel ot OAT, £X0uv TECEL OTO KEVO AGYW TWV
EMUMTMOOEWV TOU TIOAEHOU.
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Nach Saison

IknvoBeoia / Direction: Pepe Danquart, Mirjam Quinte. ®wtoypagia / Cinematography: Michael
Hammon. MovtdZ / Editing: Mona Brauer. Mouaikrj / Music: Michel Singer. Mapaywydg / Producer:
Mirjam Quinte. Mapaywyn / Production: Arte (Strasburg), Quinte Filmproduktion (Freiburg), Blueberry
Films (Berlin), Goethe Institut (Bonn). Maykdopia ExperdAAeuon / World Sales: Quinte Filmproduktion,
Konradstr. 20, D-79100 Freiburg, Germany, tel.: 49 761 702 563. 35mm "Eyxpwpo / Colour 125

OFF SEASON

Mostar, summer 1994. The Yugoslavian civil war has destroyed the town. A
demarcation line now divides Mostar into two halves, where nationalities once
mingled. The Muslims in the east, the Croats in the west. The administration is
overseen by Hans Koschnick. The German politician was appointed ad-
ministrator by the European Union. Mirjam Quinte and Pepe Danquart ac-
companied Koschnick during his almost two years in office. Their film shows
how all attempts to reconcile the inhabitants with each other and to rebuild the
town have failed because of the consequences of the war.

——eee
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AYITPIA / Austria 1997

NixoAdoug 'kaipyaArep

FeviBnke om Biévwn, 10 1972, Zexivnoe mv xapiépa Tou
ong apxés me dexaeriag tou 90, wg oEvaploypaPos.
oxnvoBEmG kai napaywyos viokpavrép. 0 Mkdipyairep
xpnuarodortel ng ravieg Tou péow M etapeiag
napaywyns 1ou, nou edpever ot Biévwn.

Nikolaus Geyrhalter

He was bom in Vienna, in 1972. He began his career in the
early 90's by writing, producing and directing several

doc . Geyrhalter fi his projects through his
production company, based in Vienna.

Das Jahr nach Dayton

IxknvoBeoia / Direction: Nikolaus Geyrhalter. Zevapio / Screenplay: Nikolaus Geyrhalter. ®wroypogio /

Cinematography: Nikolaus Geyrhalter. Movrd / Editing: Wolfgang Widerhofer. ‘Hyog / Sound: Hrvoje
Durasek. HBomoioi / Cast: Rajko Mrkaji¢, Nermin Tuli¢, Halid Kurtovi¢, Nikola Bobornik. Napaywydc /

OIAMOIPA®IA / FILMOGRAPHY

1992 Eisenerz (vioxipavtép / documentary)

1994 Angeschwemmt (vioxiuaviép / documentary)
1996 Das Jahr nach Dayton (vrokiavtép / documentary)

200"

H XPONIA META TO NTEITON

H 1avia e£otopel mv npam xpovid eprvng om Boovia, péoa and ta noprpé-
T0 KANOWV NOAITWV MOV Eival IBaVES EXNPO0WIOL TG VEQS QUTG XWPAS ~ Wag
Y@pag, nou opeler My evomTa e kupiwg omy eruppor Twv Eévwv Suvauewy
Eivar ya wropia avBpamivn, nou eXTUAOOETAI PE YOVIO Evav NOAEWO Nou na-
paéver woBnTog, ) 10Topia WA CUBIWONG NOU, OE ONIOUEVES NEPUTIWOE, EXEL
xaraotel abuvam), n wropia Twy alayay nou égepe 10 1996. 0 Pdwo, évag oép-
BOG prravixog, Kai n owoy€verd Tou, avaykalovial via SEUTepn $opa V' agnoouv
10 onin Toug, eneddn BploxeTal 0 nepxT) nou S0Bnke, facer S Zuppwviag Tou
Nréov, omv opoonovdia twv poucoulpdvwy Kpoatwy. 0 Nepuiv, nBonowg 1o
endyyeAua, £X00€ xat 10 Suo Tou NOBIO, K1 EXE TWPA TV EUKaIa va pabe: Evay
xavoUpy10 pako. O Xakivr, Booxog and £va xwpio xovid oto Nofi Tpafvix nou
€AEYYETQL QN TOUS POUOOUAPavOUS, raxiviuveue: ) (Wi Tou Y10 va emoxegdel
ehoug om dutwn (xpoatr) MAeupa Tou MooTap

Producer: Nikolaus Geyrhalter. Mapaywyr / Production: Nikolaus Geyrhalter Filmproduktion, Prisma
Filmproduktion GmbH, Bosna Film DD (Bosnia). Mayxdopia ExperaAAcuon / World Sales: Nikolaus Geyrhalter
Filmproduktion, Hildebrandgasse 21, A-1180 Vienna, Austria, tel fax: 43 1 403 0162. 35mm "Eyxpwyo / Colour

THE YEAR AFTER DAYTON

The Year After Dayton depicts the first year of peace in Bosnia, through the
portrayal of several citizens, who are possibly representative of their young
country, a country heid together mainly through foreign influence. This is a human
story, played out against the background of a war that still makes itself feit, a story
of a cohabitation which has become impossible in some cases, a story of the
changes that have come about in 1996. Rajko, a Serbian mechanic, and his
family must leave their home for the second time, since 1t is located in an area which
has come under the control of the Musiim-Croatian federation, in accordance with
the «Dayton Agreement- Nermin, an actor, l0st Doth legs in the war and might have
the chance 10 leam a new role. Halld, a shepherd from a small village near Nowi
Travnik in the Musiim-controlied region. risks his life to visit nends on the westem
(Croatian) side of Mostar
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BOXINIA -~ TAAAIA / Bosnia = France 1997

\ Mﬂﬂ nm/

Avrepip Kevofirg

FevviiBnke oto ZapayleBo, To 1950, kal omoldace
Kivnpatoypago kat ayyAwr @rhoAoyia om MouykooAapia kat
(g HIMA. To 1989, dlopiomke kaBnynmig omv Akadnuia
Kwnuatoypdgou kat @edtpou tou Zapdylepo.

Ademir Kenovit

Born in Sarajevo, in 1950, he attended the University of
Sarajevo and the University of Denison, Ohio, where he
studied film and English literature. In 1989, he was appointed
professor at the Academy of Cinema and Theater in Sarajevo.
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Savrseni krug
VN

sknvoBzoia / Direction: Ademir Kenovit. Zevépio / Screenplay: Ademir Kenovit, Abdulah Sidran, Pier Zalica.

O®wroypagia / Cinematography: Milenko Uherka. MovrdZ/ Editing: Christel Tanovit. "Hxog / Sound: David

OIAMOTPA®IA / FILMOGRAPHY

(Tirhot ota ayyAwa / English titles)

1986 A Little Bit of Soul

1989 Kuduz

1994 MGM/Sarajevo (ouv-oknvoBEmg / co-director)
1997 The Perfect Circle

Baksht. Mouaikri / Music: Esad Amautalit, Ranko Rihtman. HBomoioi / Cast: Mustafa Nadarevit, Aimedin Leleta,
Almir Podgorica, Josip Pejakovit. Mapaywyoi / Producers: Sylvain Bursztejn, Dana Rotberg, Peter van
Vogelpoel. Mapaywyr / Production: Parnasse International, France. Maykdopia ExperdAAevon / World
Sales: Les Films du Losange, 22 avenue Pierre premier de Serbie, 75116 Paris, France, tel.: 33 1 4549 0666,

fax: 33 1 4952 0640. 35mm ‘Eyxpwyo / Colour 108’

O TEAEIOX KYKAOX

0 Avrig kat o Kepil, dUo aydpla errd kat evvea xpovwv, yivovral gpiot pe Tov mot-
nm Xapda, Tou oroiou ) yuvaika Kat n kGpn €xouv pUYeL aré To ZapdyleBo. 0 Avig
Kat 0 adeAgag Tou €xouv XAoet OAn ToUG TV OIKOYEVELQ, EKTAG and pa Beia, mou
€xeLkaraguyel om Mepuavia. 0 Xauda avarapBdvel va Bpet m Beia, wote Ta nat-
014 va ndve oe pépog aoparéq. Ot pEpeg mepvolv, Kat 0 oS Kat 1a nawid
paBaivouv va ouv pali, v' avoiyouv mv kapdid Toug, v' ayamouv Kai va ovel-
pevovral. H (eataoid mg aydrmg aumq Toug BonBa va avieneggpyoviat otm okAn-
pémra Mg KaBnpepvrig Lwiiq o€ pia MOAN kateatpappévn. O TéAELog kukAOS &i-
val pia Bautata ouykviTiki paptupia amav avBpwnwv rou Bpiokovral Eapvika
om péon evog moAépou. Mnopel va vidBouv aBoriBntot, naketouvv Opwg va
emfoouv kat v' avriotaBouy, va dlamprioouv myv avBpwrid Toug kat va urmep-
VIKIjO0UV TNV TPEAA TOU MOAEHOU.
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THE PERFECT CIRCLE

Adis and Kerim, two boys of seven and nine, are befriended by the poet Hamza,
whose wife and daughter have left Sarajevo. Adis and his brother have lost their
entire family, with the exception of an aunt, Aicha, who has fled to Germany. Hamza
commits himself to tracking down the boys' aunt so that he can get them to safety.
Day after day, the poet and the children learn how to live together and open up to
each other; they learn how to love and dream. The warmth of this love helps them
overcome the harshness of daily life in a ravaged city. The Perfect Circle is a deeply
moving testimony to ordinary prople who are caught in the middle of a war not of
their making. Despite their powerlessness, they retain a will to survive and resist,
to preserve their humanity and struggle against the madness of war.



 BALKAN SURVEY

M. BPETANIA / Great Britain 1994-96

Mok MiroeA
HynBnke mg £peuvag kai Twy yuplopdtwy omy Kpoaria,
10 Zapdyiefo xai m ZAoPevia. Yrmpée napaywyog kat
oxnvoBEmg Tou Bpapeupévou Moudrepyxeir, kat
Nopaywyos OEIPWV VIOKINAVTED.
Paul Mitchel
He led the research and filming in Croatia, Sarajevo and
Slovenia. He was producer/director on the award winning
Watergate, and producer of other documentary series
‘Avyxoug Maxouiv
Hrav emkegarnic me opddag om ZepBia, 1o MaupoBouvio
xai n¢ neployes Twv Zéppwv me Booviag. YrmpEe
napaywyos xai oxnvoBEmG TPIWY NPoypapuaTwy me
0epac vioxwaviep H deutepn pwoikn enavaoraon, xat
AAWV VIOKIpavIEp
Angus MacQueen
He led the team in Serbia and its allied republics of
Montenegro and the Serb-held areas of Bosnia. He was
producer/director on three programs of The Second
Revolution in Russia and other documentary series
OIAMOrPA®IA / FILMOGRAPHY
Paul Mitchell
Watergate (vrox. / doc.)
1991 The Second Russian Revolution (vrox. / doc.)
1992 The Falklands (vtox. / doc.)
1994-96 The Death of Yugoslavia (vox. / doc.)
Angus MacQueen
1991 The Second Russian Revolution (vtox. / doc.)
The Hand of Stalin (vtox. / doc.)
Struggle for Poland (vrox. / doc.)
Unquiet Graves (vrox. / doc.)
1994-96 The Death of Yugoslavia (vrox. / doc.)

0 OANATOX THX FIOYTKOXAABIAX

Elvat n np@m @opd nou, xard m Sidpkeia evog MoAEpoY, Aot o1 apymyol Twv
QVIPAXOUEVWY KPAT@Y WAOUY Y10 TA NAPAOKAVIA TWV ANOPACIOTIKWY JTIYH@Y
™S 0UYKkpouong. 10 NP@To EPOS ME 0elpds, 0 Npoedpog Mrdoepirg me
IepBiag xai o1 nepl autdy neplypdgouy 10 NWS NPOSWOE TOV MOAMTIKG TOU
npootdm, mpe mv eoucia ota £ Tou kai EEQNEAUOE TOV EBVIKIONO Nou
xAovioe ™ MouyxoohaBia ouBépera. Z1o deurepo pépog, ot 0EpBot NyETeS
nou nrmenkav ano tov npdedpo Toutluay, dinyouvial neg 1o 1990 dpyioav
mv ENAvAOTaOoN evaviiov Tou. EUEAAE va Eival O NPATOS OE MG 0EPA NOAE-
pwv nov Ba pdonlav m MNouyxookaBia. To 1991, o noAepog Eavarple omy
Eup@mn, orav n, Kpoaria xat n IAofevia xputav mv avekapmoia Toug. Ito
110 pépog, BUO IEPBOL NOU KATNYOPOUVTAL YIQ EYKAMUATO MOAEPOU, NEPYPE-
POUY T1 £XQVaY YIQ VO 0TARATNOOUY ToUS KPOodTes

The Death of Yugoslavia

IxnvoBeaia / Direction: Paul Mitchell, Angus MacQueen. Mapaywyoi / Producers: Norma Percy, Angus
MacQueen, Paul Mitchell. Mapaywyr / Production: Brook Lapping Productions, London. MNoyxdowa Expe-
T6AAcuon / World Sales: Temple International, 13 Stamford Road, London W1 4JP, England, tel - 44 171
923 3309, fax: 44 171 923 3310. ‘Eyxpwpo / Colour 147"

THE DEATH OF YUGOSLAVIA

Never before, during the course of a war, have all the heads of the rival states
told the inside story of the decisive moments in the conflict. In this series they
do s0. In the first of this five-part series, President Milosevic of Serbia and his
inner circle describe how he stabbed his political patron in the back, took
absolute power in Serbia, and unieashed the nationalism that shook Yugosiavia
10 its roots. In «The Road to War», programme 2 of the series, the Serd leaders
defeated by President Tudjman tell the story of how in 1990 they launched the
rebellion against him_This was the start of the succession of wars that enguifed
Yugosiavia. In June 1991, war retumed to Europe, when Croatia and Siovenia
declared independence from Yugosiavia. In programme 3, two of Serbia's
paramilitanes now indicted as war criminals describe what they did 10 stop the
Croats

mn



MATIEL XTA BAAKANIA / OMEP KABOYP :

Opép Kapoup

0 ToUpkog oknvoBEmMS Opép
KaBoup yevvriBnke amv Aykupa,
10 1944. Zroudace
dnuoatoypagia Kat kovwvioAoyia
omv Ecole des Hautes Etudes en
Sciences Sociales oto Maplot, Kat
0TT) GUVEXELQ KIVTHATOYPAQO OTO
Conservatoire Indépendant du
Cinéma Frangais. En€éotpeye omv
Toupkia o 1971, 6rou dpx10€ va
YUpiZet viokiavTEp Kat
dlagnuioelg. To 1974, yopioe mv
TPWTN ToU HeYAAou prkoug Tawia,
Yakit Emine. Z1a mevivra duo Tou
Xpovia, £xovtag douAEéPel aTov
KWmuatoypago yia eikoot t€goepa
Xpovia, e  dikT Tou ETalpeia
Tapaywyng (yia va anogelyet myv napépBaon me AOYOKPLOag) Kat pe EVieka Heyahou
WKoug Tawvieg aTo evepynTiké Tou, 0 Opép KaBoup eivat pia amo Tig onuavIikoTepes
QUOLOYVWHIES TOU OUYYXPOVOU TOUPKIKOU KIVIHATOYPAPOU. AV KAl O KIVIjaTOYpApog Tou
elval TET010¢ WOTE va propoupe dUoKoAa va Tov ouyKataAeEoupE o€ pia kamyopia, moAAol
gival autoi mou Loxupicoval 6Tt MPOKELTAL Yia TOV TIOTOTEPO EKTIPOCWITO TWV PEUNATWV TOU
KAGVIOQV TOV TOUPKIKO Kivnpatoypdgo o dekaetia Tou "80. Ot Tawvieg Tou eivat
TIPOOWIKES, TIOALTIKOTIOMKEVES, KOWVWVIKG eualoBnTeS Kat eEAIPETIKG dNHOPIAELS.

Anayurt Oteli
=ENOAOXEION H MATPIX

H tawia e€ehiooetal o’ éva anépavro naAi6 Eevodoxeic o€ pia pikpn
ETapy(akt) M6An, 10 oroio o Atyop(AnTog ZepmepoET EXEL KAPOVOLTIOEL
ano Toug yoveiq tou. ‘Eva Bpadu, Epyetat pia yuvaika oto Eevodoxeio kat
@elyel To GNo Tpwi, Aéyovtag nwg Ba emoTpéPel o€ pia epdopada.

0 Zepnepo€t myv mepIPEVeL pe peyaAn avuriopovnaia. ‘Otav exeivn dev
eygavitetal, o Zeymepo€t apyile va katappéel, anokaAUnTovIag pa
YuyoraBoAoyiki} MPOOWMIKGTTA KATW and To PEAaYXOAIKG Kal HETPHEVO
TIapoUOIaoTIKG Tou.

MOTHERLAND HOTEL

The film is set in a sprawling old hotel in a small provincial town, which a
quiet young man named Zebercet has inherited from his parents. A woman
comes to the hotel one night and leaves the next day, saying she will return
ina week's time. Zebercet begins to wait with the greatest impatience.
When she doesn't come back, he starts falling to pieces in a most
preoccupying way, revealing a psychopathic personality below his
melancholy, reserved exterior.

Omer Kavur

Turkish filmmaker Omer Kavur was born in Ankara, in 1944, After studying journalism and
sociology at the Ecole des Hautes Etudes en Sciences Sociales in Paris, he went on to study
film at the Conservatoire Indépendant du Cinéma Francais. He returned to Turkey in 1971 and
began making documentaries and commercials. In 1974, he made his first feature film, Yatik
Emine. At fifty-two, having worked in film for twenty-four years, with his own production
company (to avoid trouble with the censors) and with eleven feature films to his credit, Omer
Kavur is one of the principal figures of contemporary Turkish cinema. Though he is an
atypical director, the kind that is difficult to classify, some may claim he is the loyal
representative of the waves that have shaken Turkish cinema since the 80's; his films are
intimate, ideologically committed, socially relevant and hugely popular.

OIAMOrPA®IA / FILMOGRAPHY
1974 Yatik Emine

1979 Yusuf ile Kenan

1981 Ah! Giizel Istanbul

1982 Kirik bir ask hikayesi

1982 Gol

1984 Korebe

1985 Amansiz yol

1987 Anayurt Oteli

1987 Gece Yolculugu

1991 Gizli yiz

1995 Bulusma (pkpou prikoug / short film)
1997 Akrebin yolculugu

TOYPKIA / Turkey 1987 |

ZknvoBeoia / Direction: Omer Kavur. Zevapio / Screenplay: Omer Kavur, Bag. oto ju.
10U / based on the novel by Yusuf Atilgan. dwtoypagia / Cinematography: Orhan Orjuz.
MovrdZ / Editing: Mevliit Kogak. Zknvikd / Sets: Sahin Kaygun. Mouaikrj / Music: Attila
(Ozdemiroglu. HBomoloi / Cast: Macit Koper, Serra Yilmaz, Orhan Gagman, Sahika Tekand.
Napaywydg / Producer: Cengiz Ergun. Napaywyr / Production: Odak Film, Alfa Film.

Naykéopia ExperdAAeuon / World Sales: Alfa Film Ltd., Istiklal cd. 140/5 Beyoglu, Istanbul
80080, Turkey, tel.: 212 243 6340, fax: 212 245 3108. 35mm ‘Eyxpwpo / Colour 110
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BALKAN SURVEY / OMER CAVUR

Gizli yiiz

TO MYXTIKO NPOXQNO

Evag veapos ewtoypdeog, nou epyaleral o€ vuxTEPIVA KEVIPA KOl
rapépves, nmyaivel OAES TIC PWTOYPAPIES MOU NAIPVEL OE pia puompiwdn
yuvaika. KaBe npwi, eni xpovia, exeivn) Yayver kanotov ot BABEPES
Ut eoves. EmtéAoug, wa pépa, Eva npdowno mg Tpapd my
npoooyn: elvai £vag pohoydg, nou PAEnel napdéeva Gvelpa kal opauara
Alyo xaip6 apydtepa, o veapog karahaaiver 61 1) yuvaika Exet UYEL,
x0Bwq eniong xi 0 pohoyds. Apxilet Aorndv va my avalntel e pavia,
rakibevoviag axoupaota péoa and Eexaopéva xwpid ki Epnueg eEoxES

THE SECRET FACE

A young photographer, who works in night clubs and tavernas, brings all
the pictures he takes to a mysterious woman. Every morning, for years, she
searches for a face in these sad pictures. Finally, a face draws her attention,
that of a watchmaker who has strange dreams and visions. Shortly
afterwards, the photographer realizes that she has left town, and so has the
watchmaker. He begins to search for her fervently, travelling obsessively
through forgotten towns and abandoned countrysides

Akrebin yolculugu

TAZIAI XTO AEIKTH
TOY POAOTIOY

0 Kepéy elvar maavodiog pohoyas. Otav évag dyvwotog Tou diver 10
xAedl yia 10 poAdt EvOS xwPioU, 0 Kepéy nAe EXE yia va 10 EMIOKEVAOEL
H Eopd, WoxmTpia Tou nUPYou pe 10 PoAGL, NEPVAEL ToV KA TS
ugaivovag xat Bpnvavrag m vexpr mg xopn. Mapd ng unogieg

1ou ouluyou mg, n Eopa apyile: ya oxéon pe Tov Kepéy, otov onoio
apyilouv va oupBaivouv napageva npdypara: yivetai pdpTupag evog
@0vou, aAAA 10 miwpa efapaviletal, xai paBaiver 6n urrpEe npwv an’
QUTOV K1 GAAOS poAoydg, 0 onolog ekagavioTke PUOMPIWILS

JOURNEY ON THE HOUR HAND

Receiving a key from a stranger, Kerem, an itinerant watchmaker, jouneys
10 & village 10 repair the clock tower. Esra, the owner of the tower, spends
her me g cloth and g her dead daug! She seduces the
enamoured watchmaker, ignoring the suspicions of her husband. Strange
tungs start happening to Kerem: he witnesses a murder on a lake, but the
corpse disappears. Repaining the clock (which stopped when the iittie girl
Ged), Kerem discovers there was a previous watchmaker who had an affar
with Esra but mystenously disappeared

TOYPKIA / Turkey 1991

IxknvoBeoia / Direction: Omer Kavur. Zevapio / Screenplay: Orhan Pamuk ®wroypogia
Cinematography: Erdal Kahraman. Movral / Editing: Meviut Kogak. Ixnvika / Sets: Husper
Akyirek. Mouvoikr / Music: Cahit Berkay. HBomoioi / Cast: Zuhal Olcay, Fikret Kuska
Savag Yurttas, Sevda Ferdag. Mopaywyn / Production: Odak Film, Alfa Film. Noyxdopo
ExperdAAevon / World Sales: Alfa Film Ltd., Istiklal cd. 140/5 Beyodlu, Istanbi

Turkey, tel.: 212 243 6340, fax: 212 245 3108. 35mm "Eyxpwyo / Colour 118"

TOYPKIA / Turkey 1997

IxnvoBeoio / Direction: Omer Kavur. Zevapio / Screenplay: Omer Kavur, Macit Koper
owroypagio / Cinematography. Erdal Kahraman. Movral / Editing: Meviut Kogak. Ixnvixe
/ Sets: Selma Gurblz. Movoixr / Music: Attila Ozdemirodlu. HBonoiwoi / Cast: Mehmet
Aslantug, Sahika Tekand, Tuncel Kurtiz, Nuvit Ozdogru. Nopeywyd / Production: Alfa Film
Noyxdowa ExperaAicuon / World Sales: Alfa Film Lid., Istikidl cd 140/5 BeyoQiu, Istanbul
880080, Turkey, tel. 212 243 6340, fax 212 245 3108. 35mm Eyypwpo / Colour 120’

MAGES

i )

EURIA
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MATIEX ITA BAAKANIA / ZIBOTZIN NABAOBITE :

Zior{iv NapAopirc

0 ylouykooAdBog ouyypagpeag Kat
oknvoBEMG ZiBotd(v MapAopItg
yewnenke oto Zaundk mg Zeppiag 1o
1933. Anogoimoe ané m ZxoAn Kahwv
Texvav tou BeAypadiou, kat o 1962
Eeklvnoe my Kivnuatoypagikr Tou
Kapiépa pe duo peoaiou prKoug
Tawieg. To 1965, yupilet Tov Ex6p0,
Baotapévo o vouBeha Tou
NrootoyiéBokt «0 owaiag», Kal 10
1966 kavel mv Emotpogr. Ot
£MOpeVeS dUo Tawieg Tou, To Eunviua
Tou apoupaiou (1967) kai 1o Orav 6a
"Xw rua ne6avet (1968) npokahouv
{wnpo evdlagepov kat o
TouykooAaBia xat oo eEWTEPIKG. TO
1969, H evédpa Bewpeital (5EoAoyIKG ap@eyOpEwn, Ki evd dev anayopeuetal, dev me
divetal moté Gdela Eaywyng. To 1970, o MaBAopiTg yupilel ta Kokkiva ordxua ki apxidet
va diddokel oknvoBeaia om ZxoAq Kwnpatoypdpou tou BeAypadiou. 2o petagy, £xet
kaBlepwBel kat wg HuBIaTOPIoYPAPog. NaTéo0, Mapd  grn Tou, TOU anayopeUeTal va
O1640KeL, ENEWDN 0L TAVIES TOU EXOUV «BAABEPEG EMUMTWOELG GTT) VEOAAIa», Kat T
nawdaywyki Tou péBodog ivat «apvnTikn KaL anatolodon». “Yotepa Opws amno tpia
Xpovia alwrtr, o MapAoBitg enéotpeye ota mhatd, yupiloviag AAAe &L Tawvieg peyarou
HKOUG.

Budjenije pacova

TO ZYNINHMA TOY APOYPAIOY

0 Behiip Mrdpnepyk Cet pua moAd povaxikr wi. H povn enagn tou pe
0V €W kdopo elval p€ow mQ xopwdiag omv omoia avikel. 0 Mrdpmepyk
£XEL Jla appwoTn adeAgr}, Ty onoia Ba BeAe va oteilel KAmou
napaBaAdooia, pa an’ m pa dev Exel apkeTd yprpata, Kiam' myv GAAn

e BEAeL Kt va prhexTel o€ napavopies. Apveital pwa Griorm npotacn
TIOU TOU KAVel 0 @Aog Tou 0 AdAe, kat mpoomaBei va Bpet Aegtd ano
aMou. Etal, Ba 0dnynBel oe pa OEPa and KWUIKOTPAYIKEG KATAOTAOEIS
Kal Ba kataAnEel va epwTEUTE pav dyvwom) Konéha. M’ ekeivnv ato
TAEUPG Tou, 0 Mnaunepyk vidBel 0Tt priopel emréhoug v' aAAGEeL TeNelwg
M {wr} Tou, Kt anogao(Zel va mpaypatomnoloeL auto Tou To GVELPO HE
Xpriara rou daveletat ané £va giko Tou. AuoTuX@S, GHWG,

6" avakahuyel o1t Bev eival dvra T000 £UKOAO V' GAGEEL KAVELQ

T0 PI{IKG TOU...

ZknvoBeaia / Direction: Zivojin Pavlovit. Zevdpio / Screenplay: Gordan Mihit, Ljubisa

Livojin Pavlovit |

Yugoslav writer and film director Zivojin Pavlovi¢ was born in Sabac, Serbia, in 1933.

He studied painting at the Belgrade Academy of Applied Arts. In the early sixties, he began his
filmmaking career by directing two mid-length features. In 1965, he adapted Dostoyesky's
short novel «The Double», into a feature entitled The Enemy, and in 1966, he made The
Return. His next two films, The Rat's Awakening (1967) and When I'm Dead and White
(1968) drew attention both within Yugoslavia and abroad. In 1969, The Ambush was deemed
ideologically controversial, and though it was not banned, it never received an export visa. In
1970, he made Red Grain Stalks and began teaching filmmaking at Belgrade's Film School.
Meanwhile, Pavlovi¢ had also become an established novelist. However, his fame did not
prevent him from being banned from teaching, his films accused of having «a pernicious
effect on youth», his teaching methods of being «negative and pessimistic». After three years
of silence, he was back in filmmaking again. His characters are often simple people,
confronted by the cruelty of the world around them, a world where dreamers and idealists are
soon done away with by those who can adapt and keep going in a merciless struggle for life.

OIAMOrPA®IA / FILMOGRAPHY
(Ttrhot ota ayyAwa / English titles)
1962 Live Water (ueoaiou prkoug / mid-length feature)
1963 The Circle (ueoaiou prkoug / mid-length feature)
1965 The Enemy
1966 The Return
1967 The Rat's Awakening
When I'm Dead and White
1969 The Ambush
1971 Red Grain Stalks
1973 The Flight of the Dead Bird
1977 The Chase
1980 Goodbye, Until the Next War
1983 The Smell of the Body
1987 The Road to Katanga
1992 Deserter

FMOYTKOXAABIA / Yugoslavia 1967

Kozomora. ®wroypagia / Cinematography: Milorad JakSic-Fandjo. Movra / Editing: Olga
Skrigin. Zknvikd / Sets: Dragoljub Ivkov. HBonoioi / Cast: Slobodan Perovit, Durisa

THE RAT’S AWAKENING

Velimir Bamberg lives a very lonely life. The only contact he has with the
outside world is through the choral society to which he belongs. Bamberg
has a sister who is ill. He would like to send her to the sea-side, but he can't
afford it, and he doesn’t want to do anything illegal. He refuses some
dubious business offered to him by his friend, Lale, and tries to find the
money elsewhere. Trying to improve his situation, he will become involved
in a series of tragicomic situations and end up by falling in love with a
young woman. With her at his side, he feels he is ready to change this
absurd life of his, and sets out to realize his plan with some money
borrowed from a friend. However, he will soon discover that it is not always
s0 simple to change one's lot in life...
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Zegarac, Severin Bijelit, Mirjana Blaskovit. Napaywyr / Production: Centar Film. Maykd-
opia ExperaAAeuon / World Sales: Centar Film, Beogradska 71, Belgrade, Yugoslavia, tel.:
38 111 324 1281, fax: 38 111 323 2139. 35mm Acmpdpaupo / B&W 79’




E‘AI.KMI SURVEY / ZIVOJIN PAVLOVIC

Kad budem mrtav | beo
OTAN OA ‘MAI NMIA NEKPOX

0 Mavko, koivig T, enoyiaxog epyamg, avaykaleral va guyer an’ m doureid Tou pali pe m @iAn tou, Akixa. Napd nig
npoonaBeiés Tou, napapéver dvepyos. Ba kKAEPE! xpripara ano kanoous oxodopous, npoonabwvias Guws va yArrwoel, Ba yabel
ye m AlMlu Mvwpiletal pe wa tpayoudiotpia, ki exelvn Tou paBaiver my 1éxvn Mg, myv onola o T4 apyilet va aokel o

Yopua, HAKPUOPEVOUS O IVEQ KO JIKpOUS Bropnxavikoug oiopous. Mia pépa, ouvaved pia veapr odoviiatpo kol
rmyaiver padl mg oto chwpobt. vuo va Aaet pépog 0 éva daywviopd tpayoudiou. To kove Tov yiouxapel, kat o T gevyet
xaf’ 0dov, opwe, Eavaouvavia m Alixa, n onola (et kAEBovtag nopropdAia kat expialovrag dvipes ot onoiot MBev my Genoav
£yxvo. Ma va Byalouv Aegtd, o1 Suo Toug Ba kataoTpwoouv Eva oxEdio, To onolo duws Ba anoBei poipaio.

WHEN I’M DEAD AND WHITE

Janko, nicknamed Dzimi, has to leave his temporary job as a seasonal worker, together with his girlfriend, Lilica. Unemployed, he
sets off on an uncertain path through life. Despite his efforts, he is unable to find work. Trying to get some money, he steals from
some construction workers, but while making his escape, loses Lilica. Dzimi's odyssey has begun. He learns how to sing by
becoming the lover of a café singer, and goes on to perform at town-fairs, remote military garrisons and small industrial settlements
One day, he meets a young dentist and decides to take part in a song contest in Belgrade. Booed off the stage, he abandons his
singing career, and shortly thereafter runs into Lilica, who is making a living by picking pockets and blackmailing men who have
supposedly made her pregnant. Together, the two of them will devise a fatal money-making scheme.

Let mrive ptice

TO ®TEPOYTIEMA TOY NEKPOY MOYAIOY

Bpioxdpaote 0° Eva xwpid mg ZAoBeviag, kovrd ota auoTplaka ouvopa. Zmy neploxr autr, 6Aa ta xwpid elvat navépopea, aAka
pordlouv oyeddv eyxararepéva. MOvov o1 NAIKIWPEVOL PEVOUV OUVEXELQ EXE, Ia MOV O VEGTEPOL, AVTPES KAl YuvaikeS,
epyalovrar omy Auotpia ki Epxovial onitia Toug pévo ta Zapparokupiaka. Ta onina eivat mMifpws eoriopéva, aAAa Boupd, kau
10 OUYXPOVa QYPOTIKA Unxavipara pévouv axpnoonointa, pia nou ev undpyouv Gvipes va ta Aertoupyoouv. H tavia dmyeltat
mv 10Topia wag xonEAag nou Exet HEIVEL 0TO XWPLO Kat Mou 0 Gvipag G, Katd noAu PEYAAUTEPGS TG, ExEL Eppovn 1BEa pe Ta
npofAfuara Twv ynp oV ka1 MG 0eEOUAAIKAG TOU dmrag. M’ évav dvipa nou my avripetwnilel oav QVTIKEEVO, 1) konéAa
avayxdleran v' anooupBel o povagid MG, eva 10 povo nou Ba NBEAE va kavel, eival va yAevimoet m {wh ms.

THE FLIGHT OF THE DEAD BIRD

The action takes place in a Slovenian village at the Austrian border. In this region, all the villages are beautiful but appear practically
deserted: only the old lie there continuously, since the younger people, both men and women, work in Austria, and only come home
at weekends. The houses are overequipped, and all the latest farming machinery lies unused, since the men are all away. The film
tells the story of a young woman who has stayed in the village, and whose husband, much older than her, is obsessed with problems
of age and virility. Regarded as a mere object by her husband, she withdraws into solitude, while all she wants is to savour life to the
full.

Dezerter

AINOTAKTHX

Ao gdor, 0 NaBAe Tpovourg xat 0 AAEED Belidrong, ok TOU YWOUYXOOAQBIXOU OTP Xt KANOTE EPWTEUPEVOL PE TV
B yuvaixa, ™ Naviédvia Tpovours, mmmnmummmmmmwmmommlmw
ano 1 Bouxopap, xat 0 AAéEa, oTp Q Q. He deor) Toug yivetal kdTw ano Tpayixes ouvBNKes, nou
mwgmmoemmmmlwnwMhmmwomvwmammtmmomno
AhgEg. Eva vEo epwTid Tpivwvo BrynoupyeiTar, autr m @opd pe My KOPN EvOQ AMoTdx, kot 1 xaTaAnén Ba eivar naAl payu). H
Taivia eoTOLE! 01OV NAPAAOYIONO TOU NOAEROU, EVE 1) EpWTIXT 10T0Pia OuBOAlEr T NPodooia aTov kawd Tou noAépou. 0
Amoraxme yuplomxe o1o Belrypadt xan 10 BouxoBap, Toug npatous 1pers pves Tou 1992

DESERTER

Two inends, Pavie Trusit and Aleksa Veliacit. officers in the Yugosiav army and once in love with the same woman. Nadezda Trusit,
meel again during the civil war Pavie is now a refugee from Vukovar, and Aleksa is a miltary judge. They meet under dramatic
crcumstances, which culiminate in the death of Pavie's daughter It is uncertain whether the father of the unfortunate gul s Pavie or
Aeksa The drama develops 0 a new love-intngue Over the daughter of a deserter. with Fagic results The fm locuses on the
absurdity of war_ the love story beng a metaphor for eachery in wartme Deserter was fimed on locabion in Beigrade and Vikovar
between January and March 1992

FMOYTKOLAABIA / Yugoslavia 1967

IxnvoBeaia / Direction: Zivojin Paviovit
Ievapio / Screenplay: Gordan Mihic, Ljubisa
Kozomora. ®wroypagio / Cinematography:
Milorad JaxSic-Fandjo. Movral / Editing: Olga
Skrigin. Zxnvixd / Sets: Dragoljub Ivkov
HBonoioi / Cast: Dragan Nikolit, RuZica Sokic,
Dara Calenit, Neda Spasojevic. Napaywys /
Production: Centar Film. MNayxdopio
ExperoAAevon / World Sales: Centar Film,
Beogradska 71, Belgrade, Yugoslavia, tel.: 38
111 3241 281, fax: 38 111 3232 139. 35mm
Aonpépaupo / B&W 80’

FMOYITKOIAABIA / Yugoslavia 1973

IxnvoBeoia / Direction: Zivojin Paviovit. Zeva-
pio / Screenplay: Branko Somen. ®wroypagia
/ Cinematography: Milorad Jaksic-Fandjo. Mov-
16 / Editing: Olga Skrigin. Mouoixr / Music:
Aleksander Vlaj. Ixnvixd / Sets: Aljosa
Matanovit. H8onoioi / Cast: Leopold Bibit

Rudi Kosmat, Janez Vrhovec, Marko Simeit

Nopaywyr / Production: Viba Film, Ljubljana
Noyxdopa ExperdAAcuon / World Sales: Viba
Film, Ljubljana. 35mm "Eyxpwyo / Colour 100

FOYTKOIAABIA / Yugoslavia 1992

IxnvoBeaia / Direction: Zivojin Paviovic. Ieve-
pio / Screenplay: Snezana Lukit, Zivojin
Paviovit. ®wroypagia / Cinematography:
Aleksandar Petkovit. Movral / Editing: Olga
Skrigin, Lana Vukobratovit. Ixnvixa / Sets:
Dragoljub Ivkov. HBomoioi / Cast: Rade
Babi¢, Milena Paviovit. Nepaywysy / Produ-
ction: Centar Film, RTV Beigrade, TRZ Podijum
Noyxdopio Experadicuon / World Sales:
Centar Film, Beogradska 71, Beigrade, Yugo-
slavia, tel - 38 111 324 1281, fax 38 111 323
2139 3Smm Eyxpwyo / Colour 98°
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MATIEX ITA BAAKANIA / ENTOYAPNT ZAXAPIE®

‘Evrovapvr Zayapied

el | - - evwnuévog to 1938, om Z6pta, o

ZayGpleg anogoltmoe anod m ZXoAn
Kwnuatoypagou mg Boudanéomg 10
1961 kat yUploe Ty npwm ToU
peyaou prikoug Tawvia To 1967.
Yrmp&e €vag and Toug agloAoyoTEPOUS
oknvoBETeg g Bouyapiag, ouxva
OPWG OL TAIVIES TOU TOV EQEPVAV OE
OUYKPOUOT) LE TIG APXES, Kat HETA TV
TITWOT) TOU KOHHOUVITHOU
BuokoAeUke €&loou va MPooappooTEl
0V olKovopia g ayopdg. NéBave
ano Kapkivo HOALG TEAE(waE TO PovTal
g Tawiag Tou H mavagAnvos ripbe
apyd. «01 yiatpoi AEve nwg tov
OKOTWOE TO TOLYApO. AuTo Gpwg Tou dev yv@pilav, ftav 6Tt o ‘Eviouapvt £{noe atov B’
Maykdayto MEAERO, CUPPEPIGHEVOS TV QYWVIa TWV YOVIGV TOU Y10 TN HETAVATTEUET 0N
Pwoia: 61 rrjye oxoAeio eni Zrdhv: 61 fitav o Boudanéam To 1956° 0t £ixe ypayel
NpwIKG oevapla o€ UOKOAES EMOXES OTL T AOYOKpLaia dev Tou ENETPEYE Yia Xpovia va
douhéeL. [...] Aq elvat ENa@pU To Y@ya mou Tov okenalel, Ki av uridpyet petabavatiog Jwr
Yia okVoBETES, ag BpeBE( ' ekeivoug Mou 0ERTAV Kal ayanouae, Kat ou Eiong pag
donoav roAu vwpig: Tov Aievatdw, Tov Tapkdpak, Tov Mapat{dvog» (lotBav Zapro,
Boudaneom, ®eppoudpiog 1997)

Zakasnijalo palnolunie

H MANZEAHNOX
HPOE MOAY APTA

Ta yepapara elval duokoAa, mogo PAAAOV O pia Mepiodo TepaoTIwY
KOWWVIK@V aAAaywv. To xdopa Twv Yevewv avapeaa atov MEpo kat mv
OlKOYEveLd Tou 0Aogva kat Babaivel and TOTE Mou EPTACE 0 KArUTAMOpGg
ot Boukyapia. AneATuopévog, o yépog ndel va {foel O YnpoKopei,
GAAG 0UTE eKel eival EuYapLOMUEVOS, KL ETOL PEUYEL, EEKIVAVTAG jia
0dUooeia napd\AnAn e autv mg olyxpovng Boukyapiag. H tekeutaia
Tawia tou ‘Evrouapvt Zaxdple eival jia yAUKA X(OUIOPLOTIKT], TPUGEPT
Tawia yia g peyaheg aAAaygq mou propodv va oupBodv o {wi pag Kat
0TOV KOOHO Hag.

Edvard Zahariev

Born in 1938 in Sofia, Eduard Zahariev graduated from the Budapest Film School in 1961,
and made his feature film debut in 1967, with If a Train isn't Coming. One of Bulgaria's
foremost filmmakers, Zahariev's films constantly brought him into conflict with the
authorities, and after the fall of communism he found it equally hard to adapt to the new
realities of the market economy. Eduard Zahariev died of cancer shortly after finishing the
rough cut of Late Full Moon, and never got to see the finished film. «Doctors say that tobacco
killed him. What they didn’t know was that he had lived through World War II, sharing his
parents’ anxiety about Russian emigration; that he had gone to school during the Stalinist era;
that he was in Budapest in 1956; that he had written courageous scripts in difficult years; that
he wasn't allowed to work for years because of censorship [...] May Eduard rest in peace,
and if there is an afterlife for filmmakers, may he join those he respected and loved, who also
left us much too early: Eisenstein, Tarkovsky, Paradjanov.» (Istvan Szabo, Budapest,
February 1997).

OIAMOrPAO®IA / FILMOGRAPHY

1962 Wiak w nebeto (vrokiavtép / documentary)
1965 Sol (viokiavtép / documentary)
1966 Ako ne dojde wlak

1968 Nebeto na weleka

1970 Stomana (vrokiyavtép / documentary)
1971 BDJ (vrokipavtep / documentary)
1973 Prebroja waneto na diwite sajzi

1975 Wilna Zona

1977 Maschki wremena

1980 Potschti ljubowna istorija

1982 Elegia

1985 Skapa moja, skapi moj

1991 Reserwat

1996 Zakasnjalo palnolunie

BOYATAPIA / Bulgaria 1996

IknvoBeoia / Direction: Eduard Zahariev. Zevapio / Screenplay: Eduard Zahariev.

LATE FULL MOON

®wroypagia / Cinematography: Emil Hristov. Movrag / Editing: Tsvetana Kolarova. ‘Hyog /

Sound: Ivan Vencislavov. Mouaikrj / Music: Kiril Donchev. H8omoioi / Cast: Itzhak Fintzi,

Growing old is an art in itself, but coming to terms with aging can be
especially difficult during a time of monumental social change. The
generation gap between the Old man and his family has become
increasinlgy evident with the coming of capitalism to Bulgaria. In despair,
the Old Man moves into a home for the elderly. But his life there is no better
than before, and so he moves on, embarking on an odyssey that parallels
that of modern Bulgaria. The last film by Bulgarian auteur Eduard Zahariev
Late Full Moon is a quietly comic, affectionate film about serious life
changes.
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Virginia Kelmelite, Nikolai Urumov. Mapaywydg / Producer: Eduard Zahariev. Napaywyr /
Production: Eduard Zahariev Films, Bulgaria. Maykdopia ExperdAAeuon / World Sales:
Bulgarian Film Center, Boulevard Kniaz Dondukov, 2 A Sofia 1000, Bulgaria, tel.: 359 2 883
831, fax; 359 2 873 626. 35mm "Eyxpwpo / Colour 117’
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EIAIKEE MPOBOAEX

IOYHAIA / Sweden 1997

Tkouvap Mnépykvral

TevwriBnke 10 1951, o ZTokyOAUN. "YOTEPQ QMO OTIOUBES
dnKoaloypagiag, epyaomKe wg UrietBuvog TIPOYPARHATOG
£VOG JUIKpOU, QVEEAPTNTOU KIVIHATOYPAQOU TEXVIG.

2T OUVEXELD, DOUAEYE WG KPITIKGG KIvIatoypdpou,

Kau ano ta péoa mg dekaetiag Tou ‘80 ouvepydletat

|ie To deoTBAA Kiv/pou Tou MKETENTOPYK

Eivat dieuBuvmig Tou nieptodikou «Filmkonst»,

Ka and 1o 1994 eivar dieuBuvtig Tou deaTiBal Kiv/gou
ToU MKETENTOPYK.

Gunnar Bergdahl

He was born in 1951, in Stockholm. After studies in
journalism, he worked as a programmer for a small
independent art cinema. Later, he became a film critic for
«Goteborgs-Posten», and since the mid-80's he has been
working with the Goteborg Film Festival. He is chief editor of
the film publication «Filmkonst», which he founded in 1989.
Since 1994, he is Director of the Géteborg Film Festival.

®IAMOTPA®IA / FILMOGRAPHY
1997 The Voice of Bergman

H ®QONH TOY MNEPTKMAN

0 ‘Ivykpap Mnépykpav aoyoAeital je my mapaywy Tawiov ed@ kat 55 xpovia
TEepmou, evod, maparAna, Bewpeital £151k6g oV nMepiodo Tou PwBoU Kivnua-
10Ypagou. Ot epnelpieq Tou wg KAAMTEXVN Kal OKNvoBE) €ival mpaypuatika
povadikég. 0 okondg Aondv mg @wviig Tou Mépykuav frav va WAiioeL o
{610 0 Mnépykpav, n aotelpeu aum myn yv@ong Kat éunveuons. H tawia
OV MEPIEYEL AMOOTIAOATA ) OKNVEG TWV TAVIGV TOU, OUTE eival emeviupévn
pouoikd. Yndpyel povo n gwvi Tou Mnépykuav. Zta 87 Aentd mou dlapkei n
1awia, o Mnépykpav pA@et yla m ox€om Tou HE TV TEXVN TOU Kivnuatoypd-
(ou, TN HOUOIKT) Kal T Hayeia Tou kovtivou mAdvou. Ekppdlel 1o mabog tou
yia ) oknvoBeaia kat Toug oknvoBETES. H Tawvia elval €va ta&(dL péoa omv
kapdid evog and Toug PeyahliTepous oKnVoBETES Mou urtip&av note.
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The Voice of Bergman

IknvoBeoia / Direction: Gunnar Bergdahl. ®wroypagia / Cinematography: Ralph Evers, Stefan Hencz.
Movrd / Editing: Robert Stengard. "Hxog / Sound: Hazze Ostlund. Mapaywyds / Producer: Gunnar
Bergdahl, Bengt Toll. Mapaywyr / Production: Goteborg Film Festival 1997. Maykéopia ExperdAAeuon /
World Sales: The Swedish Film Institute/Gunnar Almér, Box 27126, 102 52 Stockholm, Sweden, tel.: 46 8
665 1100, fax: 46 8 661 1820. 35mm "Eyxpwpo / Colour 87"

THE VOICE OF BERGMAN

Ingmar Bergman has been active in film production for almost 55 years and is
also one of the leading experts in Sweden on the silent film era. His experiences
as an artist and film director are absolutely unique. He is therefore a never-
ending source of information and inspiration. The purpose of The Voice of
Bergman is to let Ingmar Bergman himself speak. The film does not include any
extracts or scenes from his own films, nor is it accompanied by music; there is
just the voice of Bergman. In this 87-minute long conversation, Bergman talks
about his relation to the art of film, the music, and his enchantment with the
close-up. He expresses his passion for filmmaking and filmmakers. It is a
journey into the heart of one of the greatest filmmakers ever.



SPECIAL SCREENINGS

NOPTOrAAIA/ Portugal 1997

Mévrpo Kéora

Fevwnuévog om AwoaBwva, 1o 1959, eykatéewpe

¢ onoudég lotopiag yia va napakoouBnoet pabrpara
oxnvoBeoiag kat povrdd om IxoAn Kivnuatoypdgou mg
Awoaavag. AouAeye wg PonBOg oxnvoBE™ 0 MOAES
noproyaAkeS napaywyeg, kai 1o 1987 yuploe ng npwies
10U JIKPOU WAKOUS TIVIES: Jia OEIPA NAIBIKWY TaIVIWY, PE
napaywyo my noproyaAwr mAeopaon. To Ossos eivain
pim Tou peyaiou prkoug Tavia

Pedro Costa

Born in Lisbon, in 1959, he cut short his history studies

1o pursue a course in film directing and editing with Antdnio
Reis at the Lisbon Film School. He worked as assistant
director on several Portuguese productions, and in 1987
directed his first shorts, a series of films for children,
produced by Portuguese television. 0ssos is his third
feature film

QIAMOIPA®IA / FILMOGRAPHY

1987 Cartas a Julia (uuxpo0 prkous / short film)
1989 0 sangue

1994 Casa de lava

1997 Ossos

0S50S

Bpioxopaote omy Eotpéda vi' Agpixa (10 G0Tpo MC APPIXG), WO PTWYIKN
ouvoikia me Awwoapavag, onou {ouv AvBpwNO! Pe Kataywyn ano NS npwnv
noproyahikég anoiieg. Eva pwpd, pOMS HEPIK@V NUEPWY, NMPOKEITAI va
emnoe: wa oewpa ano Bavaroug. H veapr tou pntépa, Tiva, 10 nalpver omy
ayxahid mg kit avolyet 10 yxal. To nadi oaletal and Tov nAtépa ToU, KowaTa
oroug Bpopous, niver yaia and @avBpwnieg. Napailyo va nouAnBel dvo
QOpEC, and aneAmoia, and ayanm, ywa duo dexdpeg. Opwe n Tiva de Ba Eexd-
oe. O yertoviooég me Eexivouv yia va napouy exdixnon

EURIMAGES

Councsl of barope Comsed de | Lusope

IxnvoBeoia / Direction: Pedro Costa. Zevapio / Screenplay: Pedro Costa. ®wroypagio / Cinemato-
graphy: Emmanuel Machuel. Movra{ / Editing: Jackie Bastide. "Hxog / Sound: Henri Maikoff. Movows
Music: Wire, Sabura. Zxnvika / Sets: Zé Branco. Koovoupia / Costumes: Isabel Favila. HBonowoi / Cast
Vanda Duarte, Nuno Vaz, Maria Lipkina, Isabel Ruth. Napaywyods / Producer: Paulo Branco. Napaywyd
Production: Madragoa Filmes, avenida Don Manuel | 3, 2890 Alcochete, Portugal, tel.: 351 1 234 2185
234 2225, fax: 351 1 234 2202. Nayxoopio ExperdAicvon / World Sales: Gemini Films, 73 rue Saint
Denis, 75001 Paris, France, tel.: 33 1 4039 0375, fax: 33 1 4233 1213. 35mm "Eyxpwpo / Colour 94"

0S50S

Estrela d'Africa, a creole shanty town on the outskirts of Lisbon. A baby, just a
few days old, is about to survive several deaths. Tina, his young mother, takes
him in her arms and tums the gas on. Rescued by his father, he sieeps in the
streets, is fed by charity milk. He is almost sold twice, out of despair, out of
love, for nothing at all. But Tina won't forget. Her neighbourhood sisters set out
for revenge
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EIAIKEL NPOBOAEX

FAAAIA / France 1995-"97

Miép Kouhipnéd

rewiiBnke otg 16 deBpouapiou 1945, oTo EAUNEQ
¢ Noppavdiag. ‘Exet didaktopikd o YA yYA\wooa
Kat ghohoyia and to Mavemompio Tou Mapiotou.

Pierre Coulibeuf

He was born on February 16, 1945, in Elbeuf, Normandy.
He has a Doctorate in French Language and Literature from
the University of Paris.

OIAMOTPA®IA / FILMOGRAPHY
Mikpou prikoug / Short films
1987-88 Klossowski, peintre exorciste
1989 Le gai savoir de Valerio Adami
Divertissement a la maison de Balzac
1990 La chambre des muses
Alechinsky sur Rhone
1991 PAB I'enchanteur
1991-92 Le Temps de voir
1992 L'oeil du poete
Samout et Moutnefret
1993  Le bureau de I'nhomme noir
1995 Le démon du passage
Insomnie
Rubato
Meyahou prikoug / Feature films
1993  C'estdel'art
1995-97 Le grand récit

H METAAH AQHIHIH

l'uptopévn oto kakhexviké kévipo Domaine de Kergéhennec, o) yahhir €€o-
XN, Kat Baolopévn oTig didpopeg ouvavoEelg avapeoa OE EKMPOOWIOUS TG
TAQOTIKTG TEXVIG KaL 0TO BEQTPO, TO XOPG, TOV KIVMUATOYPAPO, T HOUCIKY, TN
Aoyotexvia, To Tpayoudt kat ™ gwroypagia, H LeydAn apriynon e&epeuva m
OY£0T TOU XpOVOU KAl TOU XWpou o) onuepwvr) dnpioupyia, aviinapaBétovrag
m Bidotaon Tou Epyou ' aumiv eveg mepIBAAAOVTOG TMou Elval oav mv mpay-
jaTikn eMkpAaTeLa mg yvwong kat Tou gavractikol. Méoa amnd Ti§ oTpogég Kat
TIG napakapyelg evog mepndatou mou onparodoteltal ane ta £pya Kat Tg na-
paotaoels, 1o PAéppa Tou Beam) avakalumrel m olyxpovn dnpioupyia anéva-
vt 0’ éva nepiBaiiov kar anévavit omv lotopia. To Kupiwg npdowno autig
mg Tawiag eivat o Beatg. H nepiépyeld Tou Tpépetat akaranaucta and ava-
KOAUYELS Kal anpoopeves ekdnAwoerg, pe kGBe ywvid tou Domaine va tou
NipooEPEL pia véa dnoyn mg {wng kat mg kouAtoupag. ‘Epya kat mapaotd-
0elg, dlaokopriuopéva 0To XMpo (aTov mupyo, 0Toug oTdBAoUg, aTa pavpld,
ota npoavhwa, 0TI TGPpoug, aTa Muatapld), Hag napacupouv o' €va AaBupiy-
Bwdeg navidl, mou petapopevel kabe exdnAwon kat my dnuoupyel Eava kau
Eava ywpig otapamud. H tavia Baciomke oe wa B€a Tou Ntévu Zayapomnou-
Aou, Tou el Kat mv KAAATEXVIKT) BledBuvon TwV EKONAWOEWY.

180

Le grand récit

IknvoBeoia / Direction: Pierre Coulibeuf. ®wroypagia / Cinematography: Dominique Le Rigoleur. Mov-
167 / Editing: Thierry Rouden. Mouoikrj / Music: F. Poulenc, H. Dutilleux, F. Mendelssohn, R. Schumann,
W. Fortner, G. Aperghis, C. Pistoletto, P. Contet, J. Léandre, G. Lorho. Keipeva / Texts: J.P. Marat, Fo-
ntenelle, 0.V. de L. Milosz, D. Capetanakis, R.M. Rilke, G. Seferis, P.P. Calzolari, J. Roubaud. Mapaywyds /
Producer: Chantal Delanoé. Mapaywyrj / Production: Regards Production, 8 rue Rossini, 75009 Paris,
France, tel.: 33 1 4824 1345, fax: 33 1 4824 4777 / Domaine de Kergéhennec, centre d'art, 56500 Bignan,
France, tel.: 2 97 604 444, fax: 2 97 604 400. 35 mm "Eyxpwyo / Colour 67’

THE LONG NARRATIVE

Filmed on location at the artist center of Domaine de Kergéhennec in the French
countryside, and based upon various meetings between representatives of
plastic art and the theater, dance, cinema, music, literature, singing and
photography, The Long Narrative explores the relationship between time and
space in contemporary artistic creation, and juxtaposes the dimension of the
oeuvre with that of a setting that is like the actual domain of knowledge and of
the imaginary. Along the meandering detours of a stroll marked out by works of
art and performances, the eyes of the spectator discover contemporary artistic
creation in relation to a location and in relation to history. The main character of
the film is the spectator. His curiosity is incessantly fed by discoveries and
unexpected events, every corner of the Domaine opening up a new perspective
on life and culture. Works of art and performances, scattered about the grounds
(chateau, stables, sheepcote, courtyard, moats, wash house), lure us into a
labyrinthine game that transforms each event and keeps recreating it over and
over. The film was based on an idea by Denys Zacharopoulos, who also acted
as artistic director of the events.



OEIIAAONIKH, ®QAIA KATAIKONQN / SALONIKA, NEST OF SPIES

FAAAIA / France 1936

Mademoiselle Docteur / Salonique, nid d'espions

Ixéopyx BikxeAp Mapnor 1885-1967
AvoTplaxng karaywyns oxnvoBEMG kai oevaploypdpog
T0U YEpPavikoU Kivnuaroypdeou. Znoudaoe HiaxoounTKES
1éxves om Biévwn, aAAa éyve nBonoldg. To 1923 népaoe
o oxnvoBeoia, PEPVOVIAG OTO YEPUAVIKG Kivnuatoypdgo
Tov Yuxohoyiké peakiopd, o€ avriBeon pe 1o orilaplopé-
vo eEnpeotoviopd nou firav n kuplapyn awoBnukr droyn
mg enoxng

George Wilhelm Pabst 1885-1967

Of Austrian descent, director and screenwriter Georg
Wilhelm Pabst is an important chapter in early German
cinema. He studied decorative arts in Vienna, but he
became an actor. In 1923 he sterted directing his own films,
bringing to German cinema a psychological realism, which
was very diffeent to the stylized expressionism that was the
prevalent aesthetic notion of that time

OIAMOIPA®IA / FILMOGRAPHY
1923 Der Schatz

1924 Grafin Donelli

1925 Die freudelose Gasse

1926 Geheimnisse einer Seele

1929 Die Bichse der Pandora

1929 Das Tagebuch einer Verlorenen
1930 Westiront 1918

1931 Die Dreigroschenoper

1931 Kameradschaft

1932 Die Herrin von Atlantis

1934 A Modern Hero

1936 Mademoiselle Docteur

1939 Jeunes filles en détresse

1955 Der letzte Akt

MADEMOISELLE DOCTEUR

To 1916, graver om Beooakovikn n ®pdkaiv Nroxtop, yepuavida kardoxo-
nog. H anootoAn mg eivat va pder neploodTepa yia g Slanpayuarevoens
peraky Twv Tuppdywy xat me Boulyapiag, xat yt' autd unoduetal m dnuooto-
ypago. MNvwpilerar pe ov Aoxayo Zopl Kapép xai Tov epwrederat. Orav o Ka-
pep paBaiver on eivar xardoxonog, exelvn npoonaBel va Eepuyer u' éva auto-
xivij1o, 10 ONoio, OpwS, naipver pwna. Eival apaye vexpn

H avaxaviopévn xorma Tou Mademoiselle Docteur NPWTONAPOUCIAOTNKE 0TV
avabpoyn Tou I X. Napnor, nov opyavwdnke ota maiow Tou ®eonBal Bepo-
Aivou 1997, Npoxerar yia my oAokAnpauévn Bepoidy ™S Taviag, nou yupi-
omxe 10 1936 om Mallia, anayopeumxe 10 1940 and mv xuBépvnon tou Bi-
0l, xai enavaxuxho@dpnoe 10 1946, netooxopuévn xard 16° ano Tov napayw-
y0 Romain Pinés, pe tov titAo Beooadovin, pwliad karaoxonwy. H enyeipn-
on avanalgiwong €yve pe My npwroBoulia Tou Archives du Film-Bois d
Arcy xai u& M ouvepyaoia me Stiftung Deutsche Kinemathek, mg Bundes
filmarchiv (Berlin), vou Narodni Filmovy Archiv (Npdya) xai tou Centro
Sperimentale de Cinematografica, Cineteca Nazionale (Pwyn). H avanaloiwon
€ywve und my eniheyn me Michelle Aubert xai Tou Eric Lone

IxnvoBeoia / Direction: Georg Wilhelm Pabst. Zevapio / Screenplay: Irma von Cube, Georges Neveux
Leo Birinski, Herman J. Mankiewicz. ®wroypagia / Cinematography: Eugen Schufftan. Movaixr / Music
Arthur Honegger, Casimir Oberfeld. HBonotoi / Cast: Dita Parlo, Pierre Blanchar, Pierre Fresnay, Lou
Jouvet, Viviane Romance, Charles Dullin, Jean-Louis Barrault. Napaywyds / Producer: Romain Pinés. Ne-
paywyr / Production: Film Trocadéro. Aompépaupo / B&W 111

EMANEKAOZH
ZE ANAKAINIZMENH KOIMIA
RE-RELEASE OF RESTORED,
FULL-LENGHT COPY

MADEMOISELLE DOCTEUR

In 1916, Fraulein Doktor, a German spy. is sent to Thessaloniki by her chief. Her
mission is to obtain information about the negotiations going on between the
Allied Forces and Bulgaria. Passing for an American journalist, she meets a
French captain, Georges Carrére, and falls in love with him. When Carrére
discovers that she is a spy, she tries 10 escape in a car. Just as the police are
about to catch up wih her, the car catches on fire. Is she dead? It's a mystery

The restored copy of Mademoiselle Docteur was first shown at the G.W. Pabst
retrospective held at the 1997 Berlin Film Festival. This is the full length version
of the film which was made in France in 1936, was banned by the Vichy
government in 1940, and was re-released in 1946, shortened by 16" by its
producer Romain Pinés, under the title Salonica, Nest of Spies. The restoration
was an initiative of the Archives du Film-Bois d'Arcy, in collaboration with the
Stiftung Deutsche Kinemathek, the Bundesf
Filmovy Archiv (Prague) and the Centro Sper ca
Cineteca Nazionale (Rome). The restoration was carried out under the super
vision of Michelle Aubert and Eric Lone

archiv (Berlin), the Narodn

rentale & Cinematograf
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EIAIKEX NPOBOAEX

HNA / USA 1991

T{6vaBav Nooiep

Népaoe Ta nadika kat epnpikd Tou xpdvia o Fakkia, mv
AyyAia, mv Itakia, mv EAAGBa kat v Ivdia, Kat pAGEL MEvTE
yAwooeg. Znoudaoe {wypagukr o ZxoA KaAwv Texvav
Tou Napiotoy Kat aTo Ivatrouto TEXVAG Tou Zav ®pavaioko.
Ze1 o Néa Yopkm, Onou @uidyvet AioTEG KpaoIwV yia e0Tia-
16p1a. Tnv ENOxT auTh, YPAPEL TO GEVAPLO Yia TV Tp(m) ToU
peyahou prikoug tawia, Signs & Wonders, €va YuyoAoyIko
Bpikep mou extuhiooetal omyv EANGSa.

Jonathan Nossiter

He grew up in France, England, ltaly, Greece and India, and is
fluent in five languages. He studied painting at the Beaux Arts
in Paris and the San Francisco Art Institute.

He has a degree as a sommelier and lives in New York where
he makes wine lists for restaurants. He is currently preparing
the script for his third feature film, Signs & Wonders, a
psychological thriller set in Greece

OIAMOIPA®IA / FILMOGRAPHY
1991 Resident Alien
1996 Sunday

O KOYENTIN KPIZN XITH NEA YOPKH

Zmv tawia Tou aum, 0 NOowtep £xel KATAPEPEL VA OUVBUGTEL TV TEXVIKT) TG
juBorhaoiag e Tov aAAGKoTo, aAAd TEpa yia mépa aknBivé KGopo Tou 0e&ou-
aAkoU enavaotdm kat enayyehpartia eupuohdyou Kougvtv Kpiar. O ampokd-
Aurtta opo@uAGgihog Kptor, Tou omofou n Zwn €ywve tawia o 1978 (0 yuuvdg
onuootog undAinAog), miye va peivel om Néa Yopkn oviag rion 73 et@v, ki
w0oT000 METUYXE Va Yivel atap Twv media, To viokavtép Tou Noattep dielodu-
€1 KATw and 1o gpovTIopévo Tipoownein Tou Ayyhou, anokaAumrovrag évav
€0Bpauato, povaxikd, mMoAu aote{o 84xpovo — akloAoyo katépBwpa yia To
oknvoBEm, bedopévou 0Tt o Kplom BAénel T {wi oav pa ouvexr) napdotaon:
«AKGpa Ki 6Tav Oe e maipvel n kapepa, yw CUMMEPIPEPOLAL CAV Va HE &-
naipve». 0 Noottep unoypappiCet diakpirika m ouvriBela Tou Kpiom va enava-
Aappavel Tig kaAUTePES ATAKES TOU O€ BLaQopES MEPIOTATELS, ONwE BHWS &-
Enyel €vag pihog Tou: «Mmopel va 1o ‘Xel el €va EKATOPHUPLO POPES, TAvia
GHWG Exel MAAKa»,
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Resident Alien

IknvoBeain / Direction: Jonathan Nossiter. Zevdpio / Screenplay: Jonathan Nossiter. ®wroypagia /
Cinematography: John Foster. MovrdZ / Editing: Jonathan Nossiter. HBomoioi / Cast: Quentin Crisp, John
Hurt, Holly Woodlawn, Sting. Mapaywydg / Producer: Jonathan Nossiter. Mapaywyr / Production: Crisp
City Productions, New York. Maykdopia ExperdAAeuon / World Sales: Films Around the World, Inc., 685
Fifth Avenue, New York, NY 10022, USA, tel.: 212 752 5050, fax: 212 83 9642. 35mm "Eyxpwpo —
Aonipdpaupo / Colour — B&W 85

RESIDENT ALIEN

A savagely amusing and sometimes bitterly sad «documovie», merging the
techniques of fiction features with the very curious real world of sexual
revolutionary and wit for hire Quentin Crisp, in his adventures across the
Manhattan landscape. Crisp, a flamboyant homosexual who was immortalized
in the Naked Civil Servant (1978), moved to New York when he was already 73
years old, and went on to become a media celebrity. Nossiter's documentary
manages to burrow underneath the Englishman'’s carefully crafted persona to
reveal a fragile, lonely, very funny 84-year-old, a remarkable achievement when
you consider that Crisp views life as performance art. «Even when I'm not on
camera, | behave as if | were», he observes. Nossiter calls gentle attention to
Crisp's habit of repeating his best lines on a variety of occasions, but as a friend
explains: «He may have said it a million times before, but it's always amusing».



SPECIAL SCREENINGS

FTAAAIA / France 1997

Mnevoua Zaxo

FevwnBnke oto Napiot, o 1947. Metd g onoudeg Tou,
epyaleral wg BonBOg oxnvoBEM MAGL 0 dnpoupyols
onwg o Mnepvap Mnopvrepl kat n Mapykepit Nupdg
NapahnAa, yupilet Tig NPWTES TOU PIKPOU rKOUG TaIviEeg,
£vi and 1o 1970 we 1o 1976 aoyoe(tal pe

10 viokiwavtép, To 1975, yupiler myv np@m tou peydiou
pnxkoug Tavia. ExTote €xel yuploetr noAAEQ Taivieg

Y10 TOV KIVIUaToYpago xai mv mAedpaon

Benoit Jacquot

He was born in Paris, in 1947. After graduating from the
university, he worked as assistant to various film directors,
while at the same time he began making his own short
films. From 1970 to 1976 he made a series of
documentaries on various literary figures, including J.D
Salinger and Marguerite Duras. In 1975 he made his first
feature film. Since then he has made numerous films for
both cinema and television

Le septiéme ciel

IxnvoBeoia / Direction: Benoit Jacquot. Zevapio / Screenplay: Benoit Jacquot, Jérdme Beaujour. ®wro-
ypagio / Cinematography: Romain Winding. Movral / Editing: Pascale Chavance. Ixnvixa / Sels:
Arnaud de Moleron. Kootoupia / Costumes: Caroline de Vivaise. "Hyog / Sound: Michel Vionnet. HBomooi
/ Cast: Sandrine Kiberlain, Vincent Lindon, Frangois Berléand, Francine Bergé. Mapaywyoi / Producers:
George Benayoun, Philippe Carcassonne. Mapaywyr / Production: Dacia Films, Cinéa, La Sept Cinéma
Centre National de Cinématographie. Nayxéoma ExperaAAeuon / World Sales: FPI, 5 rue de Richepanse

Paris 75008, France, tel.: 33 1 4296 0110, fax: 33 1 4020 0551. 35mm "Eyxpwyo / Colour 94"

®IAMOTPA®IA / FILMOGRAPHY
1975 L'assassin musicien
1977 Les enfants du placard
1981 Les ailes de la colombe
1986 Corps et biens
1987 Les mendiants
1990 La désenchantée
1995 La fille seule
1997 Marianne
Le septiéme ciel

0 EBAOMOX OYPANOX

H MartiAvt elvar appwom. ZuwnBiler va rmyaivel oe peydla karaompara Kat
va KAEBer navida. Kanou xanou, AmoBupder. Exet nage: va nnyaiver om
Boukeid me. 0 Nixo, o avipag mg, de BAENE: (lowg xat va unv unopel va del)
auta nou n Marivt oo defyver. Eivar xewpoupyog, aAla auta dev avixouv ota
OUUNTWRATE NOU unoninTouv omy avriAngn Tou. H Marlvt yvwpiletan pe éva
YWaTpo, nou S xaver Bepaneia pe unveniopd. MAnwg, Opws, 0 YIATPOS auTog
Bev eival napa wa $avraoiwon M yia va unopei va Eepedyet and tov idio
mg Tov eautd; H Mariivr apyile: va i0B8avetal kaAUTEPQ, KL OUVTOWA EXEL Yi-
Vel TEAEIWC KOAQ. Zogvikd, Opw, 0 Nixo Eival QuTOS Mou Elval MOAU Gppw-
ovoc. O Nix0 ayande: ™ yuvaixa Tou, auto eivar BERaI0, EXEIVI OpwS Exer OA-
Aake: ki Exet yiver a GAAn, nou exeivog dev pnopel va my ayarnoes. AEoAd-
Mo, QAAG Kt QOTEIOC, 0 NixO UTIONMTEUETAL KOt PAYVE! XAVEL TOV EQUTO TOU
o1 1ov Eavaxepdiler Tugh@veTal ki VOTEPQ Bpioxer 10 ¢ Tou — 1) Matlvr &i-
VOI OKOpQ EXEL

THE SEVENTH HEAVEN

Mathilde is ill. She regularly shoplifts toys from department stores. From time to
time she faints. She has stopped going to work. Nico, her husband, does not, or
perhaps cannot, see anything she shows him. He is a surgeon, and these types
of symptoms escape his notice. Mathilde meets a doctor who treats her with
hypnosis. Or is this doctor merely a fantasy that she creates to escape from
herself? Mathilde begins to feel better, and is soon completely cured. Now it is
Nico who has become very ill. He loves his wife, there's no doubt about that
but she has changed into someone he is unable to love. Pitiful and comical at
the same time, Nico suspects and searches; loses and then finds himseif; is
biind, and then can see - Mathilde is stil there
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EIAIKEX NPOBOAEX / HOMAGE TO IVAN PASSER

TIEXOXAOBAKIA / Czechoslovakia 1965 ‘

L] L] L]
®opog Tiprg ovov Mpdedpo Tng AicBvoug Kpimikiig Emrponmig, Iav Maoep I 1' 0 eII e
Homage to the International Jury President, Ivan Passer n I m n I SV n I

Ifav Naoep

Fevwnuévog omv Mpdya, To 1933, onoudace oknvoBeaia Kat
£pyAoTIKE WG OUV-0EVapLOYpApog kat BonBAg oknvoBEM)
Tou Miog ®dppav, omig Tawieg Tou Ovriatdy, O paupog
Métpog, O1 épwres puag Eaveidg kai 0 xopog Twv
nupooBeatwv. To 1965 oknvoBEMOE TV MPWT) TOU HIKPOU
JiKoug Tawia, Bapero andyeupa, Baoiopévn o€ dijynua Tou
Mnoyoupi\ Xpaumnal. Tnv idla xpovid yUpLoe Kkat mv npwm
Leyahou Hrikoug Taivia Tou, AlakpITikes pwTiouos. Meta m
00BIETIKT) £10BOAT| EQuYe and mv ToexoohoBaxia, ki
apyotepa rmjye va {foet onig HIA. Atdaokel Kivnpatoypago
oto Maveruompto mg Nétag Kahipopviag

Ivan Passer

Born in 1933, in Prague, he studied film direction, and worked
as co-writer and assistant director on Milos Forman’s
Audition, Black Peter, Loves of a Blonde and The Firemen's
Ball. He directed his first short film, Boring Afternoon, in

1965, based on a short story by Bohumil Hrabal. The same
year, he also directed his first feature, Intimate Lighting. After
invasion he left Czechoslovakia and later moved to
A. He is professor at the University of Southern
California School of Cinema-Television.

OIAMOTPA®IA / FILMOGRAPHY
1965 Intimni Osvetleni

1971 Born to Win

1975 Ace Up My Sleeve

1978 Silver Bears

1981 Cutter's Way

1985 Creator

1992 Stalin (mAetawia / TV film)
1995 Kidnapped

>OVIE

AIAKPITIKOL ®QTIZMOX

ZxknvoBeaia / Direction: Ivan Passer. Zevapio / Screenplay: Jaroslav Papousek, Vaclav Sasek, Ivan
Passer. ®wroypagia / Cinematography: Josef Strecha, Miroslav Ondricek. Movrag / Editing: Jirina
Lukesova. Zknvikd / Sets: Karel Cerny. HBomoioi / Cast: Karel Blazek, Zdenek Bezusek, Vera Kresadlova,
Jan Vostreil, Jaroslava Stedra. Mapaywyr / Production: Filmovi Studio Barrandov. Aomipdpaupo / B&W
72

INTIMATE LIGHTING

H mpdm aut peydhou prikoug tawia Tou Mdoep Tov ékave dleBVG YVwaTO, This first feature of Passer's made him internationally known, and is probably

kal {owg amotehel 1o kaAUtepo delypa Tou TaEXIKou VEou KUpatog. H dpdon the finest film to come out of the Czech new wave. The action itself develops
KOAUTTTEL TPEIG PEPEG: Yia va AdREL PEPOG O pia ouvaulia, o Metp, HouaiKGg during three days: to participate in a concert, a member of a philharmonic

jlag happovikng, katagBavel pali ue ™ ¢in Tou 0 pia pikpr MOAN g orchestra, Petr, arrives in the company of his young girlfriend in a little
Bonulag, omg onolag to dnpotiké wdeio eivat dleuBuvmg o makég Tou up- Bohemian town, where his former fellow student Bambas is the headmaster of
pabnmig Mndpnag. O Metp nepvdel To ZapRatokuplako e Tov Mndumag Kat the municipal school of music. Petr spends the weekend with Bambas and his )
Vv 0IkOYEVELG TOU, Yvwpilovtag ané Kovtd ) {wr ToU KI avanoAwviag pe 10 family, gets to know the latter's life, and they reminisce about their youth. A fine ‘
oiho Tou Ta vidra Toug, Mia avenaioBnm évraon apyilel v' avadletal péoa and unnoticeable tension arises from an almost imperceptible clash between

ané piav avopoAdynm olykpouon avapeoa otov kGopo Tou Mndumag (€xet the world of the headmaster (who has a wife putting on weight, a new cottage,

jia o0Zuyo mou apyilel va naxaivel, kaoupylo ot Kavolpylo autokiviTo a new car and old, buried hopes) and the world of his friend Petr. Bambas

Kkal mahgg, Bappéveg enideg) kat Tov kdopo Tou gikou Tou, Metp. O Mnd- needs to meet Petr in order to rebel, though in vain and probably for the last
urag npémnet va ouvavinioet Tov MNeTp yla va PnopgoeL va enavaotatroel, time.

napot paraia kat paAAov yia teheutaia gopa.
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B
- SPECIAL SCREENINGS / PANEL DISCUSSION ON DIGITAL REVOLUTION

H ENANAZTAZH TOY WHOIAKOY BINTEO:
F'YPIZMA XQPIZ OIAM;

Ané gétog, 1o deoTiBaA Kivnparoypapou Becoalovikng eykavidler m oeipa
®opoup Kivmuaroypagiotwv. To £molo autd yeyovos Ba dwoer my eukaipla oe
oknvoBETES v' avraAAGEouv andyelg kat va yvwpioouv ta {nmpara, 1§ TGoe
KaiL my téxvn tou aveEdpmrou kvnuaroypdgou. O€pata onwg n dnuoupyikdm-
10, 1) xpnuarodomon, n diavopr kat n véa texvoloyia, Ba aulnmBouv om oeipa
aut. To @eTivo ®opoup EXEL MPOOKAAEDEL HEPIKOUS ANO TOUG IO BIAKEKPIUE-
VOUG Kal KQIVOTOHOUS OKNVOBETES O0TO XWPO TOU Yn@Lakou PIvVIEo aTiq Hvwpe-
veq Molreieg kat omyv EAAGSa, o1 onolot Ba napouoidoouy delypata mg Gou-
Ael4¢ Toug, Ba powpaotouv TG epnelpies Toug kat Ba oulnmoouv BEpara rou a-
naoyoAouv Tov k6opo Twv véwv media. Zm oulfimon ouppetéxouy ot: Frank
Grow kat Anthony Bregman (oknvoBéteg kat napaywyol tou Love God), o Michel
Negroponte (oknvoBEmg mg tawviag Jupiter's Wife), o Taoog MrouApuémg
(oxnvoBEmg g tawviag Biorexvia ovelpwy), o Baolng Malwuévog (oxnvoBe-
me Twv Taviwv Mépes opyns xat 0 Bplaupog tou xpdvou) kat o PEvog Xapaha-
unidng (oxnvoBEmG mg tawviag No Budget Story).

Love God

0 OEOX TOY EPQTA

0 Aapou erpéver 6 elval puoloAoyik6s. ‘Exovrag Byet and Eva
UnepnARPES Puxiatpelo, kukAoopel otoug Spopous me NOANSg
Karatpeypévos and npoiotopixa tépara, TpeAous Yuyidrpous,
avio6pPOTIOUS YVWOTOUS, KAl Unogépovtag and kploelg paviwdous
Siapaoparog. H guyu tou uyela apyilet va khoviletal, eva auEdveral n
£4povT) TOU Yia T pouykr konéha mg dimaviig néprag

LOVE GOD

Larue insists he is normal. Released from an overcrowded mental hospital
onto the city streets and plagued by prehistoric monsters, mad

THE DIGITAL FILMMAKING REVOLUTION:
MAKING MOVIES WITHOUT FILM?

This year the International Thessaloniki Film Festival is proud to inaugurate The
Filmmaker's Forum. This annual event will provide the opportunity for filmmakers
to come together and explore the issues, trends and art of independent cinema
Topics concerning creativity, financing, distribution, and new technology will all
be examined in this panel series. This year's Forum has invited some of the most
accomplished and innovative filmmakers working in digital video in the United
States and Greece to present their work, share their experiences, and discuss the
issues of content and creativity in the expanding world of new media
Participating in this year's panel will be: Frank Grow and Anthony Bregman
(director and producer of Love God), Michel Negroponte (director of Jupiter's
Wife), Tassos Boulmetis (director of Factory of Dreams), Vassilis Mazomenos
(director of Days of Wrath and The Triumph of Time) and Renos Haralambidis
(director of No Budget Story)

HNA / USA 1997

‘kl

L ”
4.
\r'/-{

psychiatrists, deranged acquaintances and convulsive reading seizures,
Larue's sanity deteriorates as his obsession for the mute girl-next-door
grows

Jupiter’s Wife
H F'YNAIKA TOY AIA

H toivio Eexivae: pe v tuxaia ouvavimon tou viokipaviepiota Miogh
Neyxponovie kai me Mayxi, pag 0aynveunxig AoTeyns yupe ota
oapavia névie. Eival, 6pwe, n ouvavimon toug tuxaia, H Mayx: 1o0 Aéet
on 1ov neplpeve edw ko pépes, xabwe ki o eival n yuvaixa Tou Beod
Ala xai x6pn 10U YoAryouvniavol nBonowod Pounept Paiav

JUPITER’S WIFE

The film begins with a chance encounter between documentary filmmaker
Michel Negroponte and Maggie, a beguiling homeless woman in her
mid-forties. Or 1s it chance? Maggie clasms 10 have been expecting him
for days. She aiso claims 10 be the wile of the god Jupiter and the daughter
of the late Hollywood actor Robert Ryan

IxnvoBeoia / Direction: Frank Grow. Zevapio / Screenplay: Frank Grow. ®wroypagia /
Cinematography: Terry Stacey. Movral / Editing: David Frankel. Mouoixs / Music: Stuart
Gray. HBomoioi / Cast: Will Keenan, Kerri Kenney, Yukio Yamamoto, Kymberli Ghee. Mapa-
ywyds / Producer: Anthony Bregman. Nopaywyr / Production: Good Machine

HNA / USA 1994

IxnvoBeoia / Direction: Michel Negroponte. Zevapio / Screenplay: Gabriel Morgan, Michel
Negroponte. ®wroypagia / Cinematography: Michel Negroponte. Movra / Editing: Michel
Negroponte. Movowr / Music: Beo Morales, Brooks Williams. H8enosoi / Cast: Maggie
Bobbi. Nepaywyds / Producer: Michel Negroponte. Nepaywyr / Production: Blackbridge
Productions. Noyxdopo ExpcradAcuon / World Sales: Blackbridge Productions, 462
Broadway, Suite 520, New York, N.Y. 10009, USA tel.: 212 226 0034. 35mm Eyxpwpe /
Colour 78"
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EIAIKEX NPOBOAEX

Bpafsupiveec Taivicg Tou 2000 PeoTifal
Taivieov MikpoU Mikoug Apapag 1997

loanna, s” agapo

Mavrehijg Mayouhdrog

evvriBnke To 1966. Znoudaoe BEATpo Kat Kvnpatoypago.

Pantelis Pagoulatos
Born in 1966. He studied Theater and Cinema.

OIAMOrPA®IA / FILMOGRAPHY

1989

‘Otav €xel mavogAnvo kaveig dev Kopdrat
/ When There's a Full Moon Nobody Sleeps
(HkpoU prikoug / short film)

1992 ®£tog Hev Ba ndye moubeva

/ This Year We Are Not Going Anywhere
(HKpoU prikoug / shert film)

1997 |wdavva, o' ayanw / loanna, | Love You

0
0

(HuxpoU prikoug / short film)

Iraklis,
Acheloos

ke i yaya mou

Anpirpng Koutoiapnacaxog

ewnenke ato ApaptwAiké TpikdAwv To 1967. 1984-86: nBoroidg om
Oeartpikn Aéoyn BoAou. 1986-88: BonBGg aknvoBEM) o€ didpopeg
TAEONTIKEG TIapaywyeg. 1988-94: potrd oo Turua ZknvoBeoiag Tou

Mavpwokou Ivotiroutou Kivnpatoypdgou.

Dimitris Koutsiabassakos

Born in Armatoliko village, Trikala, in 1967. 1984-86: actor at the Theatrical
Society of Volos. 1986-88: assistant director in various television
productions. 1988-94: studies at the Direction Department of the VGIK

(Moscow).

OIAMOrPA®IA / FILMOGRAPHY

1992
1996

1997
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Ta ayarmyéva Tou npéowna / His Beloved Ones
(MxpoU prkoug / short film)

H yégupa / The Bridge

(HkpoU prikoug / short film)

0 HpakAng, 0 AxeA®og kat 1 ylayld pou

/ Hercules, the River Achelous and My Grandmother
(xpou prikoug / short film)

A’ BPABEIO MYOOMAAZXIAL / BEST FICTION AWARD

IQANNA, I’ ATANQ

0 BayyéAng doulelel Ta kahokaipia o€ kavtiva. 0 Ztadpog eivat 10 @Aapdkt tou. H
lwdvva eivat 10 kopital tou BayyéAn. Ta tpia nadid Ba €pBouv amv ABrva «yia
Kahutepa». MExpt rou o BayyéAng Ba yvwpioel Tov Kwaota, mou Ba tov ndpet o doueld
ToU...

IOANNA, | LOVE YOU

During summertime Vangelis works at a canteen. Stavros is his buddy, and loanna is his
girlfriend. The three of them will move to Athens seeking a better future. Until the moment
Vangelis meets Costas who will hire him...

ZknvoBeoia / Direction: MavteArig Mayouhdrog / Pantelis Pagoulatos. Zevdpio / Screen-
play: MavteAng Mayouldtog / Pantelis Pagoulatos. ®wroypagia / Cinematography: Kate-
piva Mapaykouddkn / Katerina Maragoudaki. Movrd{ / Editing: EAloGBet XpovorouAou /
Elissavet Chronopoulou. "Hyog / Sound: K@otag Mouhavtldg / Costas Poulantzas. Mouaiki
/ Music: Kwvotavrtivog Brita / Constantinos Vita. HBonoioi / Cast: Anpoo8évng Manado-
nouhog / Dimosthenis Papadopoulos, BaAépia XpiotodouAidou / Valeria Christodoulidou,
Mavaywmg Kopdahrg / Panayotis Kordalis, Takng Mdéoyog / Takis Moschos. Mapaywyds /
Producer: MavteAiig MayouAdtog / Pantelis Pagoulatos. Mapaywyr / Production: EAAnvik6
Kévtpo Kivnuatoypdgou / Greek Film Centre, EPT A.E. / Greek Public Television, MavteAng
MayouAdrog / Pantelis Pagoulatos. Maykdopia ExperdAAeuon / World Sales: EAAvik6
Kévtpo Kwnuatoypdgou / Greek Film Centre, Maveruompiou 10 / 10 Panepistimiou street,
10671 ABrva / Athens, Greece, tel.: 3634586, fax: 3614 336. 16mm "Eyxpwpo / Colour 55’

A’ BPABEIO NTOKIMANTEP / BEST DOCUMENTARY AWARD

0 HPAKAHL, O AXEAQOL KAI H FATIA MOY

H Afuntpa Koutalapnaodkou ivat oydovra xpovav Kat (et povn meg oto ApUatwAiko, Eva
Xwp1o0 mg Mivdou. Aimha and To oTiTt MG KUAGEL 0 avapyatog notapdg AxeAwog, oy
Xwpilel 1o AppatwAko ané To xwptd Meooywpa. Z1o onuelo auto Ktiletal kat To ppdypa
Tou Axehwou, €va amo Ta peyaAuTepa ato £id0g Tou £pya Tou KGGHOU. To oTiTtt MG ylayldg
Bploketal oo KEVIPO ™G eMKEpEVNS Aiuvng. Ta Tpia eyyovia EMIOKENTOVTAL T Ylayld Kat
YupiCouv To VTOKIpQVTED.

HERCULES, THE RIVER ACHELOUS
AND MY GRANDMOTHER

Dimitra Koutsiabassakou is eighty years old and lives alone in Armatoliko, a village at the
banks of the ancient river Achelous, near the place where the dam of the river is
constructed; one of the biggest projects of Greece. Dimitra’s house lies exactly in the middle
of the area destined to become a lake after the construction of the dam.

ZknvoBeoia / Direction: Anurtpng Koutolapnaodkog / Dimitris Koutsiabassakos. Zevapio /
Screenplay: Anpritpng Koutalapnaodkog / Dimitris Koutsiabassakos. ®wroypagia /
Cinematography: Kootag Koutolapnaodkog / Costas Koutsiabassakos, Maulog Maupt-
k{dng / Pavlos Mavrikidis. Movra / Editing: EAloGBet Xpovorouhou / Elissavet Chrono-
poulou. "Hxog / Sound: Kaotag Moukavt{dg / Costas Poulantzas, Kwatag Xpuadg / Costas
Chrissos. Mouoikri / Music: Eudyyeog ®dunag / Evangelos Fampas. Mapaywys /
Production: Anprjtpng Koutolapnaodkog / Dimitris Koutsiabassakos. Maykdopia EXpeTdA-
Aeuon / World Sales: Anpritpng Koutalapnaodkog / Dimitris Koutsiabassakos, Meividvn
12-14 / 12-14 Meintani str., 11741 ABrjva / 11741 Athens, Greece, tel.: 9219 134, fax:
8212 711. 16mm ‘Eyxpwpo / Colour 30
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SPECIAL SCREENINGS

Awarded films of the 20th Short Film
Festival of Drama 1997

To hamogelo
tis Annas

NixoAérra Foulq
lewwnBnke omv Képkupa, 10 1960. Znoudaoce ypagikeg TEXVES kat
Kivnuaroypdgo omv Abrva

Nikoletta Gouli
She was born in Corfu, in 1960. She studied Graphic Arts and Film Direction
in Athens

OIAMOrPA®IA / FILMOGRAPHY
1994 0 apiotouyog / Magna Cum Laude
(Jxpou prxous / short film)

Visa

Icfaomiava Avayvworonoilou

FewwnBnke o Beooakovixn, 1o 1975. Eivar andgotrog me IxoAi
I xa gormytpia Tou Tyrparog Beatpikav Znoudav

1ou Navemompiou ABnvav. H Visa eival n npam mg tavia

Sevastiana Anagnost

Bom in Th ki, in 1975. She g from the Stavrakos Film
School and is currently studying Drama at the Athens University.

Visa is her first film

OIAMOIPA®IA / FILMOGRAPHY
1997 Visa (uxpod yrxouc / short film)

B’ BPABEIO MYOOMNAALIAL / SECOND BEST FICTION AWARD

TO XAMOTEAO THI ANNAX

Aéve nwg npwv and 1o Bavato n pviun yupilel niow kat pépver 11 EEXQOUEVES EIKOVES
Tou firav duokoho va dextel nwe nedaiver, ki GpYI0e va TPEXEL TO XPOVO UrpooTa

ANNA’S SMILE

It is said that just before death, memory goes back and traces forgotten images. Finding
hard to come to terms with his imminent death, he started pushing time forward

IxnvoBeoia / Direction: NikoAétta MouAr / Nikoletta Gouli. Zevépio / Screenplay:
NikoAétta MouAr / Nikoletta Gouli. ®wroypagia / Cinematography: Baoling Kapoupog

Vassilis Kapsouros. Movral / Editing: AAEENG Melag / Alexis Pezas. "Hyos / Sound:
Mwpyoq Kohadrpag / Yorgos Koliadimas. Zxnvikd / Sets: Katepiva Matpwvn / Katerina
Patroni. Kootoupia / Costumes: Eun Kapaundroou / Evi Karabatsou. HBomoioi / Cast:
Bayyehiw Avdpeaddkn / Vangelio Andreadaki, Xpriotog akdvng / Christos Galanis
MeAémg Mewpytddng / Meletis Georgiadis, Ada MpwtowdAm / Lida Protopsalti. MNapaywyd
/ Production: Kaatag Aaunponoulog / Kostas Lambropoulos. Nayxéopia ExperdAAcuon /
World Sales: Kwotag Aapnpdrnouog / Costas Lambropoulos, Mapoupn 7a / 7a Mamouri
str., ABriva / Athens, tel. & fax: 30 1 8834260. 35mm Aonpdpaupo / B&W 20

BPABEIO IMOYAAITIKHI TAINIAL / BEST STUDENT FILM AWARD

VISA

Inoviulw™ Tawvia, QNOTEAQUKEVT QNG OTIYMOTUNA «OUVEVIEUEEWV» KOl «MPAYUATIKOTT-
1a¢» dlapopwv avBpwnwv mou €xouv €pBer omv EAAGSa an’ ta Bakkdvia kai my
Avatohir Eup@rm, avalntavrag m S toug M mg EnayyeAiag

VISA

A film made with the fragments of the «interviews» and «realities» of various people from
the Balkans and Eastern Europe who immigrate to Greece searching for the Promised Land

IxnvoBeoio / Direction: ZeBaonidva Avayvwatonoulou / Sevastiana Anagnostopoulou
Icvdpio / Screenplay: ZeBaoniava AvayvwotonodAou / Sevastiana Anagnostopoulou
Owroypagia / Cinematography: Navaywmg Beogavonoulog / Panayotis Theofanopoulos
Movral / Editing: Katepiva Natpavn / Katerina Patroni. HBomowoi / Cast: Bwpag
Kaaoupng / Thomas Kalaouris, Xpriotoq MnouxoupdAag / Christos Boukouvalas, Zoran
Ivkovic, Andrej Dutina, ZeBaotidva Avayvworonoulou / Sevastiana Anagnostopoulou
Andotohog Mavoupag / Apostolos Manouras, Danica Colic. Nopaywyds / Producer:
Iefaondva Avayvwotonoulou / Sevastiana Anagnostopoulou. Napeywyr / Production:
MoBog - Evépyeieg NoAmopod / Mythos. Nayxdope ExperaAicuon / World Sales:
MuBog - Evépyeieg NoAmopod / Mythos, Zuveoiou KupAvng 18 / 18, Sinessiou Kirinis str

11471 ABriva / Athens, Greece, tel.: 30 1 6442 578, fax 30 1 6461 935. 16mm Eyxpupo
/ colour 15°

187



EIAIKEL MPOBOAEX / EAAHNIKA NTOKIMANTEP '

| epistrofi tou Odissea

H EMIZTPO®H TOY OAYXXEA

H Avva, pia veapr maviotpia, mpaypatornolel pia €peuva yia Tov guveEm
Nixo ZxaAkwra. H tawvia napakoAouBel mv Epeuva mg kat kataypdget Tig
Haprupieg, Ta oxoAa, Tiq Pvipes” To TagidL amv Trvo, exel drou 1o Gvopa
TKakwrag odnyel omy npwm pia’ m yvwpiula pe tov Manaiwdvvou' mv
eniokeyn oto apyelo pAwv ZKaAK@Ta, ™ HEAET TOU apxelaKol UAKOU® TO
10&(d1 o XaAkida, mv eniokeyn oTo omiTt 6roU YEWIBNKE 0 OUVBETS,
T yvwpiyia pe 6Aoug oot propolv va Bonéraouv v Epeuva mg f va
dnAwoouv KAt MeploooTePO: Kupia Aakpdm), kupla Matél, kiplog
Xatgnvikog kat Nikog, 0 yiog Tou ouvBém. Ta oToixela ouoowpEUOVTAL, OL
YVwoelg augavovral, alhd Tautéxpova Kat xdvovrat. lowg n Auon
Bpioketat oTa Adyia Tou yiou Tol ZkaAk@ta: «Ti Ba propotoa va oou nw
Yia Tov natépa pou; Akouoe KaAUTEPA TN HOUTIKT] TOU, 1dlaltepa TV
Emotpoer) tou 0duooéa — auTr Ta AEet 0Aa»

ULYSSES” RETURN

Anna, a young lady pianist, is working on the life of the composer Nikos
Skalkotas. The film follows her search and registers the testimonies, the com-
ments and the memories; the voyage to Tinos, the place where the name
Skalkotas leads to the first root; the acquaintance with Mr. Papaioannou; the
visit to the archives of Skalkotas’ friends; the journey to Khalkis, the visit to
the house where the composer was born; the acquaintance with everyone
who could help her around her search: Mrs. Dalmati, Mrs. Mattei, Mr.
Hatzinikos and Nikos, the composer’s son. The elements are being
accumulated, but at the same time they get lost! Perhaps the solution lies
within the composer son’s words: «What could | say about my father?
Listen to his music, especially Ulysses’ return; this music tells everything».

OIAMOTPA®IA / FILMOGRAPHY
1992 To BiBAlo Mg appou / The Book of Sand (pikpou prikoug / short film)
1997 H emotpogr Tou Oduoaga / Ulysses' Return

EAAAAA / Greece 1997

ZxknvoBeoio / Direction: Kwotg Akepdvng / Costis Alefantis. Zevdpio / Screenplay: Kwotmg
Akegavng / Costis Alefantis. ®wroypagia / Cinematography: Métpog Koupouvdoupog / Petros
Koumoundouros. MovraZ / Editing: Anpritpng TpdykaAog / Dimitris Tragalos. "Hxog / Sound: ®ikirtriog
Mavralng / Filippos Pantazis. HBomoioi / Cast: Avva Ake€omoUAou / Anna Alexopoulou. Mapaywyds /
Producer: Mavvng Adunpou / Yannis Lambrou. Mapaywyr / Production: Mdvvng Aduripou / Yannis
Lambrou, ENAnviko Kévtpo Kivnuatoypdgou / Greek Film-Centre, EPT A.E. / Greek Public Television.

35mm "Eyxpwpo / Colour 65

Kworijg AAegpavg

TevwnBnke 1o 1955, o Beagalovikn. Znoudace
oto MoAutexveio Mg Beaoalovikng kat om
ZxoAn Kwnuatoypdgou mg Xat{ikou. Exave
peteknaidevon omv lotopia Oedtpou kat oy
lotopia Téxvng omv Apxatohoyikr} Etaipeia.
ZknvoBeoia omv mAedpaon, 0t £EWTEPIKES
KUpiwg mapaywy&g, O€ VIOKILAVTEP Kal TNAEO-
mika naiyvidia. BonBdg oknvoBEmG o peya-
Aou prkoug Tawvia Tou Anpou B€ou EAedamg Z€-
vog. Ané to 1991, ddokahog lotopiag Kivnpato-
ypdgpou kau lotopiag AoBnTik@v Bewpldv oe
0X0AT] Yla v mAe6paan.

| levendes tis thalassas

OI AEBENTEX THI OAAALIAL

Eva dpapatorompevo viokipaviep yia mv Kahupvo, 1o Bpaxwdes
axtovrot orou 1) {wn) e€akoAouBel va diampel Evav mapagevo pubuo.
lpayparikémra, BpUAog kat mapaplBia agnyouvrat m {wr Kat 1oV NPWIoHO
TWV 0QOUYYapadwv Mou aKGHA Kal ajHEPQ MATPWVOUV T GKANT KL
enkivouvn 6ouleld Toug e ™y appwoTIa Kal To Bavato mou yepile Ta
unaiBpia kaeveia Tou vnoloU e avarmpoug GVTPES, Kal TO VEKPOTAQE(D e
TAQOTAGKES,

THE DASHING SEAMEN

A dramatized documentary about Kalimnos, the island where life maintains,
even today, a strange rhythm. Reality, legend and tales relate the life and
heroism of the sponge-divers whose work, even today, is a daily fighting
against sickness and death, and provides the open-air coffee-shops of the
island with crippled men, and the cemeteries with graves.

QIAMOIPA®IA / FILMOGRAPHY

1986 Mnahdvra aydnmg / Ballad of Love (pikpou prikoug / short film)

1988 H r6An pou Cet/ My Town Is Alive (jeoalou prikouq Gpapatomnoinpévo
viokipaviép / mid-length dramatized documentary)

1997 Ot AeBévreg g BAAaocoag / The Dashing Seamen
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Costis Alefantis

Born in 1955, in Thessaloniki, he studied at the
Polytechnic School in Thessaloniki and then at the
Hatzikou Film School. He has also studied
Theater's and Art’s History. He has directed in
Television, particularly in external productions,
documentaries and TV magazines. Assistant
director to Dimos Theos' Eleatis Xenos. Since
1991, he teaches Film History and Aesthetics in a
Television School.

EAAAAA / Greece 1997

ZxnvoBeoin / Direction: Biku Medipn / Vicky Peziri. Zevdpio / Screenplay: Khaipn Xpotopopdkn / Claire
Christoforaki. ®wroypagia / Cinematography: Métpog Koupouvdoupog / Petros Koumoundouros.
Movrag / Editing: Mavvng Ztepavou / Yannis Stefanou. ‘Hxog / Sound: Xpratog Zidnponoulog /
Christos Sidiropoulos. Mougikrj / Music: Adgvn Zagelp jhou / Daphni Zafirakopoulou. Zxnvixa /
Sets: Apng Mewpyakénouhog / Aris Georgakopoulos. Kootoupia / Costumes: Apng Mewpyakdnoulog /
Aris Georgakopoulos. HBomoioi / Cast: Mwpyog ®odviag,/ Yorgos Foundas, MaoyaAng Toapouyds /
Paschalis Tsarouhas, Zehiva Mdpapn / Zelina Yamari. Mapaywyrj / Production: EPT A.E. / Greek Public

Television. 35mm “Eyxpwpo / Colour 68
Biku Melipn

Znoudace oknvoBeaia ot ZxoAn Kivnuato-
ypagou mg Xar{(kou. Epyaomke yia téooepa
Xpovia wg oknvoBEmG omy ET-1, 6rou aknvo-
B€moe MOAG VIOKIHQVTED, EXTIAIBEUTIKES EKTIO-
UMES Kal pouaikd mpoypaypara. Zuvepydomke
WG 0knvoBETIG 0€ MOAAG penopTdl Tou deutepou
KavaAlou ™G yeppavikig mAedpaong ZDF.
ZUVEXI0E TNV Kapiépa e wg ave&dpmm na-
paywyog kat oknvoBETIS.

Vicky Peziri

She studied Film Direction at the Hatzikou Film
School. She worked as a director for four years
with the Greek Television, where she directed
many documentaries, educational and music
programs. She has also worked as a director,
with the Second Channel of the German Tele-
vision ZDF. She continued her career as an
independent producer and filmmaker.




SPECIAL SCREENINGS / GREEK DOCUMENTARIES

To aroma tou chronou

TO APOMA TOY XPONOY

H Hpw, wa veapr) nBonoidg tou Bedrpou, kABe pépa perd my npépa mg
nepimaviéta o1a naAaonweia oo Movaompdki, avalntavrag
hoyotexvikd ihia naAaiv exdooewy, Twv onolwy eivat ouAEkMG. Mia
pépa, 0" Eva naAalonwAeo avaxkaAunTer pa oewpd and kapt nooTdA mg
dexaetiag Tou ‘20, Hepéva pe pa koxxiv) kopdeEAa. Npokertal yia myv
epwrikt alnAoypagia mg Beatpivag Zogiag Zrxou pe Tov HOUoIKG louAio
DAagéppo. Ze napaAinAn dpdon pe my epwtikr woTopia me Zkou
napaxoAouBouye xal mv 1oTopia ToU EAANVIKOU Kivipatoypdeou, pia kain
npwm enagf mg nBorolow pe m peyain o86vn fitav o Bpulikn Tavia
peyahou prikoug Tou 1915 fkdApw. H Zrikou néBave 1o 1960, Aiyo npiv 10
npwro ®eotPal EAAnvikou Kivnuatoypaeou

THE SCENT OF TIME

Iro is a young theater actress with the hobby of collecting old books. Every
day, after her rehearsal, she is wandering around old curiosity shops,
looking for books. One day, in one of these shops, she finds some old
postcards from the 20's. In these cards, Iro reads the amorous cor-
respondence between an old actress, Sofia Zikou, and the musician Jules
Dafermos. Through Zikou and her love affair, we attend the history of the
Greek Cinema. Zikou was one of the actors who played in the film Golfo, in
1915. She died in 1960, just before the first Greek Film Festival

®IAMOIPA®IA / FILMOGRAPHY

1971 KaAnuépa, fpweg / Good Moming, Heroes (ukpou prkous / short film)
1973 Navidia ong pdyeg / Games on the Rails (ikpou prikous / short film)
1975 Tonio oAéBpou / Site of Destruction (pixpou prikous / short film)

1976 =avBog immomg / Blond Knight (uikpou prikoug / short film)

1981 Apvnuko-0etixd / Negative-Positive

1997 To Gpwya tou xpdvou / The Scent of Time

| peripefia ine o alos

H NEPINETEIA EINAI O AAAOX

H nepmeTel me ypagng Kat n NEPINETELA TS Kivnpatoypdenong
H e€opla mg ayarmg xat n e§opia mg oveipondAnong. Eva aviaotiko
HOUOE(D, EXOVES KOt fxot, MaAlgmora Tomia kat Ovewa. H texvikh mg
autodiaBeong Tou xpdvou kat Mg uviung. H autdpam ypaen me

¢ H opia pou eivai va un divw eénynoeig
H eheuBepla pou undpyer oy aBéam MAEUPA TwV EYXEPNUATWY HOU
Man Ray Mishima, Kraftwerk, Botticelli, Rodin, Al Fayqum, Saudek.
H avriotaon Tou péAlovrog Ba elval n aBEmon Twv UNOOYXEOEWY Pag
Navrote n nepméteia Ba eivat n avayvepon Tou dAAou

FILM ON ZERO

The adventure of writing and the ady of filming. An imaginary
museum, images and sounds, palimpsest landscapes and dreams. Stream-
of-consciousness filming. The adventure will always be the
acknowledgement of the other person

SIAMOIPA®IA / FILMOGRAPHY

1986 To déppa Tou xpovou / The Skin of Time (uxpod pixous / short film)
1987 beoypaypa Amargi / ideogramma Amargi (pxpod pnxous / short film)
1988 Tanewog npiyxinag ewoeopos / Humble Prince Lucifer (yuxpou pn-
xoug / short film) 1989 Japxogdyos oweiog 1onog / Sharcophagus Relative
Site (pupou yrxous / short flm) 1990 De profundis / De profundis (Jxpod
phxous / short film) 1991 Evunwviog adedgog Bavatou (Dreamy Death
Brother) uixpou pnxous / short film 1992 0 obeAgdc / The brother (xpou
ynxouc / short film) 1994 Nalggnotov / Paimpsest (uxpou pxous / short
film) 1998 H eyxuxhonaibeia Tev Olupmoxwy ayevey / The Encyclopedia
of Olympic Games (CD-ROM) 1995 Amargi, n Gyveom guln / Amargl, the
Ex-race (vioxpaviep / documentary) 1997 Apyaia Béatpa / Ancient theatres
(CD-ROM) 1997 H Nepnéred eivan 0 GAAog / Film on Zero (vioxpaviép
Gokumentary )

EAAAAA / Greece 1997

IxnvoBeoia / Direction: Zupewv Bapoapidng / Simeon Varsamidis. Zevpio / Screenplay: Zupewv
Bapoay(dng / Simeon Varsamidis. ®wroypagia / Cinematography: Nétpoc KougouvBoupos / Petros
Koumoundouros. Movra / Editing: Nikog ZBounog / Nikos Svobos. "Hyog / Sound: Xpratog Zidnpo-
nouAog / Christos Sidiropoulos. Mouaixi / Music: Xpriotog Manayewpyiou / Christos Papageorgiou
Ixknvixa / Sets: Eon Navayou-Znaxr / Efi Panagou-Spahi !(omouum / Costumes: Egn Navayou-Znayh
/ Efi Panagou-Spahi, Appodim KwvatavivoriosAou / Afroditi Konstantinopoulou. HBomoioi/ Cast: Mapia
Aexdxn / Maria Lekaki, Kwvotavriva Takdhou / Konstantina Takalou. Napaywyr / Production: EPT A
Greek Public Television. 35mm “Eyxpwypo / Colour 76"

Simeon Varsamidis

He was born in Kalamaria, Thessaloniki. He
Inoudaoe Kovwviodoyla oto Mavemomuo mg studied Sociology in the University of Rome and
Pwung kai, o ouvéxela, omv Akadnuia then continued his studies in the Film Academy of
Kinuatoypagou me Pwung Rome

Tupecdv Bapoapidng
levvnBnke omv KaAapapid Oecoalovikng

EAAAAA / Greece 1997

IxnvoBeoia / Direction: A\éEavBpog EudyyeAog ®aoong / Alexandros Evangelos Fassois. Ievepe
Screenplay: AAéEavdpog Eudyyehog ®aoodng / Alexandros Evangelos Fassols. Owroypagie
Cinematography: AAéEavdpog Eudyyehog ®aodng / Alexandros Evangelos Fassois Mouows / Music
AAEEavBpog Eudyyelog ®aoong / Alexandros Evangelos Fassois. Mowrd{ / Editing: Xpnotog Toapapdas
rChnslos Ysamuo:s nm/s.uu Kaorag Iropdmg / Costas Stamatis. Ixqvixd / Sets: Aconowa
T / Despina Pap jlou. Koorodyia / Costumes: Azonowva Nanadonoulou / Despina
Papadopoulou. Nopaywyds / m Axarepivn AAeEorioulou | Ekatenn Alexopouiou Napaywyd
Production: FILM ON ZERO, Awatepiv AAe£onoulou / Exatenini Alexopoulou. Nayxdowe Experalizuen
/ World Sales: FILM ON ZERO, fax 6843 190 3Smm Eyypwpo / Colour 74’

AlifavBpog Evayyehog Paodng Alexandros Evangelos Fassois
Fevwnnee omy ABfva, 1o 1957, Ixnvoémg Bomn in Athens, Greece, in 1957 He is a theater
BeQTpou, KIVINUATOYPAPOU K1 YNgaxwy Biowwv cinema and CD ROM director. Founder member
Bouto pehog me opadag «iedypappa BEatpo of the «ideogramma Theater Amargi» and «ideo
Amargi= kot «ideogramma Film Amargi=, 10 gramma Film Amargy- (1983) He wrote the book
1983 Iuyypoeeas 1ou fifhiov Awna Suiouéva Adandoned Islands and the film scpts The Non
MO0, x0BWC KOt Ty 0EVOPIY AXELQONOITOS hand Made. Zero Mind and The Ex-Land

Zero mind xa Nodos Axépoviag
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100 XPONIA THX ETAIPEIAL EAAHNQN OEATPIKQON IYITPAGEQN

To eAAnviko Ozarpo
oToV Kiviparoypago

Exaré xpévia 1ng Eraipeiag twy EMivwv ©Oearpikwy
Juyypagéwy: xpovia ouciaoTIKig Kai noAudidotarng oupBoAng
otnv noAitiotiki eEéNIEn Tng xwpag, 181aitepa oTnv Kivnpa-
ToypagIkn napaywyn pag, yiari ol noA\anAég earpikég enituxieg
Twv eENivwy BeaTpikWy ouyypapéwy anotéNecav Kal ENITUXIEG
Taividy, ouxvd oknvodetnpévwy and Toug idioug, ol WaoTe va
Aéyeral 611 To olyxpovo dpapatoldyid pag eival koiTdopara
xpuool yia Tn deparoypagia Tou kalou Adikol Kivnpatoypagou
pag. Opwg 1o idi0 nepinou dev éxel oupBei otn aAhia pe Tig
deatpikég ndoypagieg Tou MapaoéX lMavidh, otny Italia pe Ta
vanohitdvika épya Ttou Evioudpvio vie @ihino, kai Sev
e€akohoudei va yiveral otnv Apepikni pe EUXAPIOTEG EMITUXIEG TNG
oknvrig; Tipn otoug ouyypageig Tou dedrpoul
Kworag Aonpakénoulog
Mpdedpog Tng Eraipeiag
ENivwyv ©earpikwv Zuyypagéwy

| Germani xanarhonte

Ol TEPMANOI ZANAPXONTAI

Evag ginauxog avBpwndkog, ayavakTiopévog Pe m ¢aywudpa mou
dladéymke mv eBikn opoyuxia Twv xpdvwv me Katoxrig, BAEnEL aTov
(Unvo Tou TV EMaTPOYR TWV Mepuavev pe véa, Loxupdtepa omAa.

THE GERMANS ARE COMING
AGAIN

A quiet little man, who is troubled by the bickering that followed the national
unity displayed during the Occupation, has a dream that the Germans are
coming again, with newer and better weapons.

The Greek Theater
in Film

This year marks the 100th anniversary of the Society of Greek
Playwrights. One hundred years of substantial and multifarious
contribution to the cultural development of our country, and
especially as regards Greek film prduction, since the many
theatrical successes of Greek playwrights have also been made
into successful films, often directed by the writers themselves. We
may thus be justified in saying that our contemporary theatrical
repertory is a true gold-mine of themes for quality mainstream
cinema. After all, the same is true of France, with the plays of
Marcel Pagnol; ltaly, with the Neapolitan plays of Eduardo de
Filippo; and the United States, with its countless, light-hearted
theatrical successes. Our playwrights are truly a credit to our
country!
Costas Asimakopoulos
President of the Society of Greek Playwrights

EAAAAA / Greece 1948

IknvoBeoia / Director: ANékog ZakeAAGplog / Alekos Sakellarios. Zevapio / Screenplay:
ANEkog ZakeAAdplog / Alekos Sakellarios, Xprjotog lMavvakérnoulog / Christos Yan-
nakopoulos. ®wroypagia / Cinematography: Zolép Xen / Josef Hepp. Mouaikij / Music:
Kaotag Mavvidng / Costas Yannidis. HBomoioi / Cast: BaoiAng AoyoBetidng / Vassilis
Logothetidis, I\ua ABukou / llia Livikou, BayyéAng Mpwrténanmag / Vangelis Protopappas,
Miung ®wrornoudog / Mimis Fotopoulos, Ntivog AnpdrouAog / Dinos Dimopoulos, Mewpyia
Bao\eiddou / Georgia Vassiliadou, Xpriotog Toayavéag / Christos Tsaganeas, Aoukiavig
Poldv / Loukianos Rozan, Nitoa Toayavéa / Nitsa Tsaganea. Mapaywyr / Production:
®lvog ®\u / Finos Film. Aonipépaupo / B&W 90°
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CENTENNARY OF THE SOCIETY OF THE GREEK PLAYWRIGHTS

Litite pseftis
ZHTEITAI WEYTHX

‘Evag napndvnpog veog pe eidixdmmra otiq aAnBogavels PeuTiég,
npoohauBaveral oav dialtepog 0° Eva BoUAEUTIKG YpagE(D.

LIAR WANTED

A crafty young man who specializes in lies that seem true, goes to work as
a secretary in the office of a member of parliament

To kanoni ke 1’ aidoni

TO KANONI KAI T AHAONI

Inovdulwt odripa, oMPYUEVN OE TPELS 1OTOPIES UE KOIVa
xapaxmpionixd. H mon tou otoieiou me avBpwdg xat n
yehownoinon twv oxéoewv e£ovoiag, e Koo xpovixd napovopaot my
Karoyn

THE CANNON
AND THE NIGHTINGALE

A satire based on three similar stories. Their theme is centered around the
search for human kindness and the ridiculing of those in power during the
German Occupation

EAAAAA / Greece 1961

IxnvoBeoia / Direction: Mdvvng AaAiavidng / Yannis Dalianidis. Zevapio / Screenplay:
Mdvwng Aakavidng / Yannis Dalianidis. ®wroypa@io / Cinematography: Nixog
AnpénouAog / Nikos Dimopoulos. Mouaikr / Music: Mepaoog Aappavos / Gerassimos
Lavranos. HBonoioi / Cast: Ntivog HAidnouhog / Dinos lliopoulos, Avva Kupiakoo / Anna
Kyriakou, NavreAng ZepBa6g / Pantelis Zervos, Bavdong Béyyog / Thanassis Vengos
NepikAng Xpiotopopidng / Periklis Christoforidis, MapBa Kapayidvvn / Martha Karayanni
Anprtpng NikoAaidng / Dimitris Nikolaidis. Mapaywys / Production: ®ivog ®y / Finos
Film, KAéapxog Kovitowwmg / Klearchos Konitsiotis. Aompdpaupo / B&W 88°

EAAAAA / Greece 1968

IxnvoBeoio / Director: ldxwBoq KaunavéMAng / lakovos Kambanellis, Mwpyod
KaunavéAAng / Yorgos Kambanellis. Zevapio / Screenplay: laxwpog Kapnaveng
lakovos Kambanellis. ®wroypagio / Cinematography: Zupaxog Aavalng / Sirakos Danalls
Nixog KaBouxidng / Nikos Kavoukidis. Mouox Music: Nixog Mapayxaxng / Nikos
Mamangakis. H8onosoi / Cast: Aiovuong Nanayiavvonoulos / Dionissis Papayannopoulos
Mapyog Kapnavélng / Yorgos Kambanellis, Nixn TpuaviaguAAidn / Niki Triantafillidi, I
Adwng / G. Danis, B6dwpoc Katoadpaung / Thodoros Katsadramis, Mavog Katpasng
Manos Katrakis, Inipog KwvotavionouAog / Spiros Constantopoulos, Naoog Kedpaxag
Nassos Kedrakas, BayyéAng Koldv / Vangelis Kazan, MNapyog T{wptng / Yorgos Tzortzis
Napaywyr / Production: MNepyoq Kaunavelng / Yorgos Kambanellis. Aonpdyoupo / B&W
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210 ®eotiBa) Tawviov Mikpou Mikoug Apapag
& |
4th International Short Film Festival of Drama |

AHMOTIKH ENIXEIPHEH ®ELTIBAA TAINION MIKPOY MHKOYE APAMAIL
MUNICIPAL CORPORATION SHORT FILM FESTIVAL OF DRAMA

APAMA: AT BAPBAPAL 9, 64100 » THA: 47575 FAX: (0521) 33526 AOHNA: EMM. MIENAKH 71, 106 81 » THA. 3300309 - FAX. 1302814
DRAMA § AG. VARNARAS STR. 66100 GREECE + TEL: (0521) 47575 FAX: (0521) 33526  ATHENS: 71, EM. BENAKI STR. 106 81 GREECE » TEL. 3300309 - FAX. 3302818
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Livrvei Aoupér

Fevvnuévog To 1924, o apepikavag onvoBEG, Mapaywyos
Kat nBomnoidg Zivivel AoupET Eekivioe ™V Kapiepa Tou amy
Tatdikr Tou nAiia, wg nBomoldg, kat apyotepa eEEAIXBNKe
o€ 0KnvoBET, aoXoAoUpEVOS £MioT|G He TV TAEGPAOT) Kat
10 B¢atpo. To 1957, ) MpWM) ToU peydAn Tawia, Ot dwdexa
£vopkot, Tov EKave apEows yvwato. Ot emttuyieg urmpgav
TOAAEG OTTV MOAUXPOVT] Kal MApaywyLKT) TOU Kaplepa, Lie o
EVIUNWOLAKT T0 AdkTuo, mou Tipotdénke yia deka ‘Ookap.
To 1995, £ypaye To BiBAio Making Movies, To oroio Exel
YIVEL UTETT OEAED.

Sidney Lumet

Born in 1924, US director, producer, and actor Sidney Lumet
began his career in the movies as a child actor, but
subsequently branched out as a director, also working in TV
and the theater. In 1957, he won instant recognition with his
first feature, Twelve Angry Men. Acclaim continued over a
long, fruitful career. His greatest success, Network, was
nominated for ten Academy Awards. In 1995, Lumet wrote
the best-selling book Making Movies.

EMIAEKTIKH ®IAMOTPA®IA / SELECTIVE FILMOGRAPHY
1957 Twelve Angry Men

1974 Serpico

1974 Murder on the Orient Express
1975 Dog Day Afternoon

1976 Network

1977 Equus

1981 Prince of the City

1982 The Verdict

1990 Q&A

1997 Night Falls on Manhattan

BPOMIKEL YNOOELEIX

Ano Tig aiBouoeg Twv dikaompiwy WG Toug dpdjoug Tou XApAey, To aUoUa
Aettoupyel pe oupguwvieq kal oupBiBacpolg. To eival kat o gaiveoBat
egapraral ané m B€om oou, TG YVWPIES 00U Kal To TL EXEIS va XAOEIS. AuTo
10 ouveldnTomnolel yia ta kakd o Zov Kéiot, mpwnv aoTuvopIKGS Kal VUV Eloay-
YeA€ag, 6tav metuyalvel Ty Katadikn evog peydAou EUMOPOU VAPKWTIKOV O
omnoiog kamyope(tai yia mv anénelpa doAopoviag VGG aoTUVOLKOU, TIOU
Tuxaivel va eivat o matépag tou Kéiol. Npv dpwg npoAdBel va xapei to
BpiapBo Tou, avakakonrel 611 0AGKANPN 1 UNGBEOT BaciomkKe OE KaTaoKEUa-
opéva otolxeia. O Kéol Ba mpénel Twpa v' avipetwnioet m okAnpr aAriBela:
011 To endyyeAya rou ayand kat o€Betal, BpIBEL EYKANHATWY, CUVWUOOLOV Kat
OuYKaAUYEWY, Kat 0Tt o1 unetBuvol elvat AvBpwot oAU KOVTIVO( TOu.
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Night Falls on Manhattan

ZknvoBeoia / Direction: Sidney Lumet. Zevapio / Screenplay: Sidney Lumet. ®wrtoypagio /
Cinematography: David Watkin. Movrd{ / Editing: Sam O’Steen. Mouaikrj / Music: Mark Isham. Zxknvikd
/ Sets: Philip Rosenberg. KooToupia / Costumes: Joseph G. Aulisi. HBomoioi / Cast: Andy Garcia, Richard
Dreyfuss, Lena Olin, lan Holm, Ron Liebman. Mapaywyoi / Producers: Thom Mount, Josh Kramer.
Napaywyr / Production: Spelling Films. Aiavopri yia Tnv EAAG3a / Distribution for Greece: Znévi{og
Oy, Mpapiag 9-13, ABrva 106 78, mA.: 382 0957. 35mm "Eyxpwyo / Colour 113"

NIGHT FALLS ON MANHATTAN

From the halls of justice to the streets of Harlem, deals and compromises are
business as usual — what seems to be and what actually is depends on where
you sit, who you know, and how much you have to lose. This lesson hits home
when Sean Casey, a cop turned District Attorney, successfully prosecutes a
major drug dealer for the attempted murder of a cop —who happens to be
Sean's father— in a highly publicized trial. Before he can enjoy his new found
fame, Sean is plunged into a moral crisis when he discovers that his entire
case was based on tainted evidence.*He now must face a shattering reality: the
profession he loves and reveres is rife with crime, conspiracy and cover-ups,
perhaps even committed by those closest to him.

sond
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Austin Powers: International Man of Mystery

Tt Péourg

Fevwnuévog oto Néo Me€ikoé twv HMA, onoudaoe
Kwnuatoypago omv Kahigopvia. Exer ouvepyaotel pe
NOAES napaywyeg Tou XOAyouvt, wg napaywyos,
oevaploypdeog xai BonBog oxnvoBEm. Zet kat epyaletat
010 Aog Avileheq

Jay Roach

Bom in New Mexico, he studied film production in
California. He has participated in many Hollywood
productions, as producer, writer and assistant director. He
lives and works in Los Angeles

N\ \‘
-

vudd i

ZIxnvoBeoia / Direction: Jay Roach. Zevapio / Screenplay: Mike Myers. ®wroypagio / Cinematography: Pet

Ixnvixa / Sets: Cynthia Charette. HBonoioi / Cast: Mike Myers, Elizabeth Hurley, Michael York, Mimi R

Wagner. Napaywyoi / Producers: Suzanne Todd, Demi Moore, Jennifer Todd, Mike Myers. Napaywyr / Production

QIAMOTPA®IA / FILMOGRAPHY
1997 Austin Powers: International Man of Mystery

35mm ‘Eyxpwpo / Colour 95

O KATAIKOMNOX NOY rYPIZE
Al 70... TPIO

Tuvbualoviag otoeia and m poda, ™ pouvown kat Iig Ta ieg me dexaeriag tou ‘60, n
Tavia agnyeltor nig nepinéteeg Tou Oony Ndoueps, 0 onoiog, av kot enionua SnAwver
PWIOYPAPOS podag, oMy NpaypankomMTa eival £vag epuTIapng unepxatdoxonog. To
1967, orav axopa Bpioxoray oto andyeo me do§ag tou, 0 Dony YUxBnke kpuoyevetxa
TpuGvia xpowia apyotepa, 6a Byet an’ my... xataguln, NPOKEWEVOU V' QVTIUETWIIOE! TOV
npoaevio exBpo Tou, Tov Aoxtopa 1B, xai 10 oaTavixd Tou OxEda VO KQTOKTNOE! TOV
xoopo. Tautdypova, Ba npéne: va kepdioer Ty xapdid MC NOVEROPPNS ouvadéApou ToU
Baveoa Kevowvyxtov

Moving Pictures. Aiavopr yia Tav EAAG3a / Distribution for Greece: EAKE, Axadnuiag 96-98, Abriva, mA = 362 3801

AUSTIN POWERS: INTERNATIONAL
MAN OF MYSTERY

An irreverent homage to the cinema of the sixties, the film is both a broad ph

and a witty deconstruction of a unique perod in pop culture Fashion photogr

ght. After being cryogenetically

Austin Powers is the consummate gentleman-spy by
frozen at the height of his fame in 1967, Austin is now. thirty years later, Deing def

match his wits with his arch-nemesis, Dr. Evil. who once again holds 1

Austin is joined in his fight by Agent Vanessa Ken

always charmed Dy Austin's anachronistic affections
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Mim Aévrep

Tevwnuévn am Néa Yopkn kat peyaAwpévn ato Aog
AviZeheg, n Mt Aévtep ritav n ipm yuvaika dieuBovipa
uroypagiag mou ywve péhog Tou American Film Institute.
ApL0€E T OKTVOBETIKT] TG KAPIEPQ |IE £va EMELOOBI0 TG
AEOMTIKIG 0€1pag Ot dikmydpot Tou Aog AviCeAes. ExToTE,
£xel Aapel duo BpaBeia Emmy yia m doukeld me om oelpa
Zmv evrarikrj, 6nou SIaTEAEOE Kat apaywyos.

0 Eiprvoroldg £ivat n mpwm me HeyaAou prkoug tawia.

Mimi Leder

Born in New York and raised in Los Angeles, Mimi Leder was
the first female cinematographer accepted to the prestigious
American Film Institute. She began her directing career with
an episode of LA Law. Since then, she has received two
Emmys for her work on the drama series E.R., on which

she also served as producer. The Peacemaker is her first
feature film.

®IAMOIPA®IA / FILMOGRAPHY
1997 The Peacemaker

0 EIPHNOINOIOX

‘Eva tpévo nou petagépet déka nupalloug P TUPNVIKES KEPAAES KATou OTa
Oupdha mg Pwoiag, déxetal eniBeon and GyvwoToug KOPAVTO, TOU KAEROUV
T0UG TUpavAoug Kat pedyouyv, apol MupodOTHEOULV TN WA KEPAAT], TPOKAA®-
viag 1o Bdvaro dekanévie xAddwv avBpwnwy. Ot undAotneg keParég xavo-
viat. H Ap TCooha K€M, oUpBoulog tou Mpogdpou Twv HIMA yia nupnvika 6g-
parta, pali pe tov avriguvtaypardpyn Mok Nteo, grdvouv omv Eupwnn Kat
ouvepyalovrai pe Toug Pwooug yia va eviomnioouv 1o KAeppévo goptio. Metd
and MoAEG MePINETELES, Ba katopBWoouv va 1o PPouy, OPWG Hia KePahn Aei-
neL. Tehkd, ta {xvn Ba Toug odnyroouv Miow o XWPa Toug Kat 0" Evav Tpo-
Jokpat nou kaveig 6 Ba gavraldray.
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The Peacemaker

IknvoBeoia / Direction: Mimi Leder. Zevdpio / Screenplay: Michael Schiffer. ®wrtoypagia /
Cinematography: Dietrich Lohmann. Movrd / Editing: David Rosenbloom, A.C.E. Mouaikrj / Music: Hans
Zimmer. Zknvika / Sets: Leslie Dilley. Kootodpia / Costumes: Shelley Komarov. H8omooi / Cast: George
Clooney, Nicole Kidman, Marcel lures, Alexander Baluev. Mapaywyoi / Producers: Walter Parkes, Branko
Lustig. Napaywyrj / Production: Dreamwork Pictures. Aiavoprj yia Tnv EAAdda / Distribution for Greece:
UIP, FapBétra 4, ABriva, mA.: 380 0382. 35mm "Eyxpwpo / Colour 124’

THE PEACEMAKER

Somewhere in Russia's Ural mountains, two trains are on a collision course.
One is carrying passengers; the other, nuclear wTaapons. Moments after the
crash, there is a nuclear explosion. Dr. Julia Kelly, a nuclear scientist and White
House advisor, is the first to realize that this catastrophe was no accident, and
most likely the work of terrorists, as was the piracy of the train's nuclear cargo,
following the explosion. Joined by Lieutenant Colonel Thomas Devoe, Kelly sets
off in pursuit of the hijacked cargo through Eastern Europe. Their search
ultimately leads them back to their own country, tracking an unlikely terrorist
who is driven by the most tragic and personal of agendas.
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Ai Tapayopi

Fevwnuévog oto Mouéhivyktov me Néag Znhavdiag to
1950, Eexivnoe my kapiépa ToU WG TEXVIKGS Mo 0E
OPIOPEVES ANd TG ONPAVTIKOTEPES NAPAYWYES ™S XWPag
T1ou. And 1o 1982 wg To 1985, epyaleral wg BonBog
0xnvoBE 0 NOAES Tavies, peragu Twv onoiwv kai 10
KaAd Xpiorouyewa, Kupie Adpevs. I ouvéxela
£pyaomke oy MAE6paon xat YUpIoe NOAAG dlagnuioTika
onort nou BpaBeutmkav. To Tépua Beou elvai 1) deutepn
peyahou prxoug taivia Tou

Lee Tamahori

Bom in Wellington, New Zealand, in 1950, he began his
career as a sound technician on some of New Zealand's
most important films. Between 1982 and 1985, he worked
as assistant director on numerous productions, including
Merry Christmas Mr. Lawrence. He went on to work in
television, and has also directed many award winning
commercials. The Edge is his second feature film

OIAMOTPA®IA / FILMOGRAPHY

1989 Thunderbox (pixpou prkoug / short film)

1990 Usher Il (puxpou prikoug / short film)

1992 The Long Rain (pxpou prixous / short film)
The Silent Town (uxpou prxous / short film)

1994 Once Were Warriors

1997 The Edge

TEPMA OEOY

I10 Yuyohoywo auto Bplep, 0 Aviovt Xomxave unodueral Tov Toaphg Mopg, €vav ouvat-
06npaTxd anOPaKPo SIOEXATOPUUPIOUXD WE TEPAOTIO anOBepa yvwoewy (anotéAeopa
me «BEAiogayiac» Tou), onwe, yia napaderypa, neg va gudter wa nuéida and va guA-
Ao x1 éva ouvdemipa, f neg v’ avager pwnd and ndyo. O Toapg umiéxer 0° évav ayava
enifiwone |’ tva puToypaeo ~evdexoptvws epaot e yuvaikag tou km enidoko doko-
$0vo Tou Toaphg- O1av 10 GEPOTAGVO TOUS OUVIPIBETOL OTIC NAYWREVES EXTA0EIS T
Aaoxa. O Suo avipeg 8’ avayxootouv apyixd va evaoouy IS Suvauers Toug, xabag Ta
Hova Touc egodia eival £va paxaipt ko emd onipra, aAAd otaboxa Ba EpBouy avipgTe-
not e TiC 0AoEva QUEQVOUEVES OF EVINOT NPOOWMKES TOUC OUYKPOUOEIS. To OEVaWO
Tou Nrédvt Mauet, oe ouvBuaOopo UE 10 QVEAENTO 0QOMEVS, Pag Bivouv wav aouvnBo
NEPMETEI PE UPINAO BElxm) vONUOoUVNG

ZIxnvoBeoio / Direction: Lee Tamahori. Zevapio / Screenplay: David Mamet. @
McAlpine. Movral / Editing: Neil Trais. Movoixri / Music: Jerry Goldsmith. HBomoioi / Cast: Anthony Hopkins, Alec
Baldwin, Elle MacPherson, Harold Perrineau. Napaywyods / Producer: Art Linson. Napaywyd / Production: Twentieth
Century Fox. Aiavopr} yio Tnv EAAG30 / Distribution for Greece: EAKE, Axadnuiag 96-98, ABriva, mA 362 3801 35mm
"Eyxpwypo / Colour 92"

The Edge

i / Ci aphy: Donald M

THE EDGE

In this taut psychological thriller, Anthony Hopkins portrays Charles Morse. an emotionally
remote billionaire with a vast store of book-leamed knowledge — such as how 10 make a
compass out of a leaf and a paper clip, and how 10 make fire out of ice. The other man is
Robert Green (Alec Baldwin), a self-satisfied fashion photographer who Hopkins suspects
is coveting his wife and is planning to kill Charles. When their plane crashes in the remote
Alaskan wilderness, the two men must rely on each other for survival, while confronting
their increasing —and equally dangerous— personal conflicts Mamet brings an unusual level
of intefigence to the boys’ adventure formula in this gripping suspense movie
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Colibri GDS.

I1o olvepd kai Tnv TnAedpacn
undpxouv pepikég noAu kalig kai
noAd 18iaitepeg Bioeig epyaciag.
AN eival pyévo yi‘aurolg nou

*szlu‘nﬁf‘rz/c

16x0UV pEoa Toug. MN'autolg nou
& Ewxovoljrun-(oneparép) Siydve yia TIg EIKOVEG, Ta oTdpU
| Awvbhvojc Puroypayiag Kal ToUG AXoug Tng peyaAitepng

| Opyavauijc Iapaywyrjc nepINETElag otn olyxpovn TEXvN Kal
oTig olyXxpoveg ... business.

Zrmnv MapéAadn, aurd v 1otopia Tnv
Eépoupe "ané péoa”. E6G kal xpévia.
'auré, otn oxold, kAvoupe oivepa
Kal TAedp HE KTl nepic

Zevapoypdyoc
Hyolijnye
Moviép
Animator

Kpmixdc Kwyuaroypayov

; P
Kdpepapav an'ra eyxeipibia kai T11g andyeig.
Me v kdpepa oro xépl. MNa va

pnopéoere - av "Siydre" - va

o

otpoyyulokabBiioere oe pia 1éroia
Béon epyaoiag.

ME TNV KAHEPQ OTO XEPL

2XOAH KINHMATOTPA®OY KAI THAEOPASHS

Nepéag 14, Xapihdov, @eooarovixn, mh. 32 6966, 32 7136, Studio: A. Aavihov 14-16, @ecoalovix.




NEPIPEPEIAKEX
EKAHAQIEIX

TO GELTIBAA LTIL MOAEIL
KALTOPIA, ®AQPINA, EAELIA
KAl AAEZANAPOYMOAH

THE FESTIVAL IN THE CITIES
OF KASTORIA, FLORINA, EDESSA
AND ALEXANDROUPOLIS
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NEPI®EPEIAKEL EKAHAQXEIX

To ®eomifal
oTig oBoveg

TIG NEpIpEPEIag

o 380 PeotiBAN Kivnpatoypdpou @eaoalovikng Siop-
yavwver gETog, yia Tpitn xpovid, Tig Mepipepeiakég
ExSnAwoeig. XTo nvelpa TnG NOAITIOTIKAG ANOKEVTPW-
ong, HETapépoupE Eva TApA Tou ot NOAEIG Tou euplTe-
pou xwpou Tng Bépeiag ENNGSag. An’ n pia dkpn —Su-
TIKG Tng MakeSoviag— g Tnv GAMn —avartohika Tng ©pdakng—, n
eAnvikA kar S1edvig éBSopn Téxvn, n Kolvwvikd euaiodntn, a-
oupBiBaotn kai aiodnTika véa, Siapéoou Tou PeomiBAA yiveral
anodekth andé napaAinTeg nou Tnv ayanouy.
Eival koivi Sianiotwon 611 6Ao kal nepicadTepol VEOI anopakpy-
vovral and tnv nadntikii TnAeB€aon kai Tnv kakiig noiétntag Bi-
vreotaivia, ki avalntolyv 10 npwrdétuno kai 1o aAndivé otny Té-
xvn nou oUte Toug e€anard oUTe Toug peitdvel. Autoi eival nou
napakohouBolv TiG NPoBOAEG TwY TAIVIWY KAl CUPHETEXOUY OTIG
oulnTtioeig pe Toug dnpioupyols. Xapn o’ autd To I1BiaiTepa eu-
xdplota yeyovog, Tnpolpe TNy undoxeon pag Kal uAonoloUpe
TV Kivnparoypagikn yiopti tou PeomiBAN népa and 1o Kévipo,
o€ noeig napapedopieg — NOAEIG pHE YEVIKOTEPN MOAITIOTIKA Spa-
oTNPIGTATA KAl HE EVOIQPEPOV TwY MOAITWY Yia Ta NONITIOTIKA
npaypaTa, Xwpig SpwG EVIOVN KIVNPATOYPARIKA napousia.
®érog, 1o PeomiBAN «peTapépel Tnv 08vn» Tou oTig NOAeIG Ale-
Eavdpounoin, Kaotopid (yia Seltepn ouvexri xpovid), PAidpiva
(y1a 1pitn) kai ‘Edecoa (yia npdtn). H Kaotopid Siadérer oripepa
pévo tov kivnparoypdgo «ONGpniovy». Ewg 1o 1986 unnpxav
Séka aifouoeg, nou diadoxika karedagiotnkav i Aeitoupyoulv
ofipepa wg ocolnep pdpker. Ztnv AheEavpoulnoAn AéiToupyoulv
SUo, evd otnv 'Edecoa kai 1n PAwpiva Sev undpxel kavévag
nia. Anopévouv ol KIVNHATOYPAaQIKEG AEOXEG OTIG napandvw né-
Aeig, nou oupBalouv otnv npoBoAn Tou Kivnpatoypdagou.
Mépol, o1 exdnAwoeig onpeiwoav onpavrikh enituxia. To koivé
Sinhaoidornke. To evdiagépov Twv MME nrav peydho. ‘EMN\nveg
kai Eévol oknvoBETEG, KpITIKOI nou enioképdnkav TIG NOAEIG, pi-
Anoav pe evBouoiaopd yia Tig ekdnAwoelg. MNpénel va nodpe ot
anotelolpe kal To povadiké PeotiBAN oTov kbopo nou katdp-
dwoe va uhonoincel kai va diatnpricel Tnv 1I8€a TNG NONITIOTIKAG
QNOKEVTPWONG.
Itn @iIA63oEn authi npoonddeia tou PeotiBAN Kivnpatoypdgou
©ecoalovikng CUPHETEXOUV O TOMIKOI POPEIG TWV VOopwy (vo-
papxia, dnpol, KIVNPaToypapIkéG AEOXEG), HE EKMPOOWNOUG TOUG
OTIG TOMIKEG OPYQVWTIKEG EMITPONEG.
To Ynoupyeio MakeSoviag-©pakng kar n Mevikn Mpappareia Né-
ag Mevidg pag napéxouv kai géTog Tnv apépiotn UNIKA kal ndiknA
Bondeia. Xwpig autiv, o Beopdg Se Ba pnopolice olte va éxel
Eekiviioel, aA\G oUTe Kal va ouvexIoTei.

MavreAri¢ Kapakdong
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The Film Festival
Projected
onto Regional Screens

he 38th International Thessaloniki Film Festival will be
organizing Regional Screenings again this year, for
the third time. In the spirit of cultural decentralization,
we will be taking a part of the Festival to other cities of
Northern Greece. From the westernmost point of Mace-
donia to the easternmost point of Thrace, Greek and inter-
national cinematic art —nonconformist, socially responsive and
aesthetically youthful- will be welcomed, through the Film
Festival, by its many aficionados.
It is common knowledge, that more and more young people are
turning away from passively watching television or bad quality
video tapes, and are seeking out something original and
genuine; an art that will not deceive or belittle them. This fact is
most encouraging, and binds us to our promise to realize the
Festival’s celebration of film beyond the center, in outlying
towns; towns that display a cultural activity of some sort, and
whose citizens are interested in cultural events, but which,
however, do not have much access to cinema.
This year, the Festival will be taking its screen to Alexandrou-
polis and Kastoria, for the second year running; to Florina for
the third year running; and to Edessa for the very first time. In
Kastoria there is only one movie theater, the Olympion. Up until
1986, there were ten theaters, but gradually they were either
demolished or turned info super-markets. In Alexandroupolis
there are two theaters, while in Edessa and Florina there are
none. It is up to the Cinema Clubs of these towns to do what
they can fo promote cinema.
Last year’s screenings were hugely successful. The audience
doubled, the media interest was high, while Greek and foreign
filmmakers who visited these towns spoke enthusiastically of
their experience. We must say, that we are the only Festival in
the world that has consistently succeeded in putting into
practice the idea of cultural decentralization.
This ambitious endeavour by the International Thessaloniki Film
Festival is co-organized with local officials of each prefecture
—with the prefecture administration, the municipalities and film
clubs- through their representatives in the local organizing
committees.
Again this year, the Ministry of Macedonia-Thrace and the
General Secreteriat for Youth have offered us their full material
and moral support, without which this institution would never
have come into being or continued to exist.

Pantelis Karakassis

5% EBZ
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AIT10 EGO
AAEZ=/MOAH AXD
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DIPLOMATE SERVICE
Apeon napaAapr kat mapadoor) oe orolodHIoTe UEPOG
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©EZZAAONIKH: OAYMITIAAOZ 74 = (031) 256476-7 FAX: 2
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TPIKAAA TRL
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®APZAAA FAR
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Nrivovrag mv 7n Téxvn
DRESSING THE 7th ART
Aioviong Pwronouhog
DIONISSIS FOTOPOULOS
BaoiAng ®wrénouhog
VASSILIS FOTOPOULOS

Mol I'pifac;
[6pw and Tov Tékero Kikho

PAUL GRIVAS:
AROUND THE PERFECT CIRCLE

ExBeon garoypagiag

Tou Apndg Kiapoora
EXHIBITION OF PHOTOGRAPHS
BY ABBAS KIAROSTAMI




EKOEXEIX

Nriovovrag Tyv 7n Téxvn / Dressing the 7th Art

MYAOZ, 22 NoepBpiou - 31 AekepBpiou 1997 / MYLOS, November 22 - December 31, 1997

Ze 6An 1n Sidpkeia Tng 38ng Siopydvwong Tou PeomiBaX Kivnpa-
Toypagou ©ecoalovikng, ol TECOEPIG GPOPOI Kal TO IOOYEIO TOU
kTipiou Tou MUAou 8a @ihoEevolv oknvikd, kootolpia, pwroypa-
pieg, Bivieo kAin, BiBNia, aM\a kai BpaBeia eNAfivwy oknvoypa-
Pwv Kkal evduparoAdywv and Tov Kivnparoypagiké xwpo. Eidika
Tipdval, pe o peydia agiepwpara, o BaciAng kar o Aioviong
Quwrénoulog, Ta Slo adépia-oTadudg otny eANnVIKA Kivnparo-
YPagiki, aA\G kai Beatpikn, napaywyn.

Aioviiang @wronouhoc

levvnpuévog ornv Kahapdra, 10
1943, o Aioviong Pwrénouhog
dpxioe va epyaleral wg oknvo-
YPagog kai evduparoAdyog oe n-
Nikia 23 xpdvwy, Kal EKTOTE EXEl
katopdwaoel va enikparioel Oxi
pévo otnv eAAnviki, aAld kai
otn 3iedvi, oknvii wg évag and
TOUG ONPAVTIKGTEPOUG OTOV TO-
péa Tou. Me neplocdtepeg and
40 kivnpaToypa@Ikeég Taivieg Kai
300 Bearpikég napaoctdoeig oT0
evepynTiké Tou, onpatod4TnoE,
TIG TPEIG TEAEUTAiEG BEKAETIEG, TNV MOPEIQ TNG EAANVIKAG OKNvO-
ypagiag. Baoikég ouvepydrng tou Kapdhou Kouv, oknvoypdaen-
O€ OpwG Kal SOUAEIEG apKeTWY Eévwy Kal OAWY TWV onpavTIKwy
eMAvwy oknvoderwv: Jules Dassin, Mixdhn Kakoyidvvn, Nikou
Mavayiwrénoulou, MavieAn Bodhyapn, ANEEn Mivwtii, Mivou
Bohovakn, Anpiitpn Mupdr k.4. Zuvepydortnke 1600 pe 1o EBvikd
©éarpo kai 1o Kpariké ©éarpo Bopeiou ENAGSog, doo kai pe T
Edvikn Aupiki Zknvi. Eni&é8nke Spwg kai otn ouyypagiki Spa-
otnpiétnta. ‘Eypaye téooepa BiBAia ki €xel va napouocidoel dn-
pooleloelg ot @IAohoyika neplodikd kai neplodika Téxvng. ‘Exel
BpaBeutei noA\ég opég oe eEMnvIKG kai SieBvi peoTIBAA, kal n
Souleld Tou, yia TNV onoia €Xouv KUKAOPOPNOEI OXETIKEG EKSSG-
oeig, éxel extedel otnv ABriva, oto Aovdivo kai otny Mpdya.

The 38th International Thessaloniki Film Festival will be holding
an exhibition of sets, costumes, photographs, videos, books and
awards of Greek set and costume designers from the world of
film. Special tribute will be paid to Vassilis and Dionissis Foto-
poulos, the two brothers who have made their mark on Greek
cinema and theater.

Dionissis Fotopoulos

Born in Kalamata, in 1943, Dionissis Fotopoulos began working
as a set and costume designer at the age of 23, and since then
has succeeded in establishing himself on both the Greek and
international stage, as one outstanding in his field. With over 40
films and 300 theatrical productions to his credit, he has truly
left his mark on the past three decades of Greek set design. A
close associate of Karolos Koun, he also worked with many
foreign and all major Greek directors: Jules Dassin, Michael
Cacoyannis, Nikos Panayotopoulos, Pantelis Voulgaris, Alexis
Minotis, Minos Volanakis, Dimitris Murat et al. He collaborated
extensively with the National Theater and the State Theater of
Northern Greece, as well as the National Opera. In addition, he
is a writer, having published four books and written numerous
articles for literary and art magazines. He has often received
awards at festivals in Greece and abroad, and his work,
recorded in various publications, has been exhibited in Athens,
London and Prague.

Aiopyavwrég ExBeong: PeoniBAN Kivnparoypagou
©eooalovikng kai Mohog. Empéheia ‘ExBeong: MepikArig
Mn\eidng. Xopnyof: Fena, Eikéva kai ‘Hxog, Saba.

Organized by: International Thessaloniki Film Festival
and Mylos. Exhibition curator: Periklis Pilidis.
Sponsored by: Fenaq, lkona kai Ichos, Saba.
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Orestis
OPEXITHI

Kivnuatoypagud uetapopd me tpaywdiag Tou Eupinidn.

EAAAAA / Greece 1971-72

IxnvoBeoia / Direction: Baoikng dwtdroudog / Vassilis Fotopoulos. Zevapio / Screenplay:
BaoiAng dwrdnourog / Vassilis Fotopoulos. ®wroypagia / Cinematography: Anurtpne
Nanaxwvoravrivou / Dimitris Papaconstantinou. Mouokr / Music: Miung MA£ooag / Mimis
Plessas. Iknvika / Sets: Aioviong dwtdnoulog / Dionissis Fotopoulos. Keatoupia /

Costumes: Alovuong dwrténouhos / Dionissis Fotopoulos. HBomoioi / Cast: Hiram Keller,
®AEpn Nraviwvakn / Flery Dantonaki.

ORESTES

A film adaptation of the tragedy by Euripides

BaciAnc ®wronouhoc

Maidi 1ng Meoonviag Tou pecono-
Aépou, o Baoikng Qwrénoulog
onpadedmke Badia and Tov 1éno
Tou KI and Ta 6oa 0 XPAvog Kal n
lotopia enipiratav oroug avBpur
noug Tng Yeviag tou. Ta npwra
' tou Bhpara o wypagikn Ta ka-
tnUBuve 1o Tonio Tng apxaiag
Meoorivng: otn oknvoypagia kai
\ v 10 Béarpo, Ta Gdura Twv IEPWV
! ‘ oro povaornipi Tou BolAkavou. Ze
nhikia 14 xpévwy, Gpxice va nou-
Aaer {wypagika Tou épya kal, TEAEIDVOVTAG TO yupvaoio, BpéBnke
omv ABriva xwpig kapd BonBeia. Exei, karépdwoe v’ avaraBer Tig
NPWTEG Tou oKNVoYPaPikéG Soulelég, apxikd yia Tn Aupiki Zknvi.
priyopa, 6pwg, n avaykn Tou va pader and péoa T Souleid, Tov é-
onpw&e ornv Eupnn. Znv eniotpogri Tou, Tn Sexaeria Tou ‘60,
Bprike pia EAMMGSa o€ opyaopd Snpioupyiag. Zuvepydornke pe kopu-
@aioug Tou KivnpaToypagou kai Tou BedTpou, okNVoYPAPNoE OEIPa
Tavikv kai napaordoewv. LuvepyGotnke otn oknvoypagia Tng Tar
viag Apépixa Apépixa Tou Kalav xai o Zoppndg Tou Kakoyidvwn,
Tou xépioe éva ‘Ookap Tov endpevo xpévo kai Tov odrynoe oty
Apepixii. Itn Néa Yépn twy Grpwv kai Twy naididv Twy Aoulou-
Sidv, eni evvéa xpdvia Solleye o€ kanoieg Taivieg, perall Twy o-
noiwv ka1 pia Tou Kénoha. MNupiovrag omv ENGSa, perd mv nri-
on mg Sixraropiog Twy ouvrayparapxwy, avriNigdnke nwg GAa ei-
xav adGEe, k1 anoolpBnke onig Mnhiég Tou Mnhiou. AxolotBnoav
onpaviikég napaoTdoeg: enimuxnpéves Souleiég, nou Spweg Sev Tov
yéplav. Enéorpepe omv npawrn tou aydnn, m Jwypagixi, yia va
exppdoer T S Tou aywvia yia évav avBpwno nou néov Se Jei,
al\G enlei, o' évav nhaviit BoBid AaBwpévo ané mv iSia mv av-
Bpanivn npdfn kar napdlepn. «AuTég o1 yupvé, anpoordreures pr
Youpes nou kormdve anapnéves 1o péyeBos MG avonaias o, €ivar
n Suri pou xarédeon rigng anévavri Toug. »

Vassilis Fotopoulos

Born in Messinia, in the Peloponnese, during the interwar years,
Vassilis Fotopoulos was deeply scarred by his country and by
everything that time and history had in store for his generation.
His first steps in painting were guided by the landscape of
ancient Messini, while his interest in set design and the theater
was inspired by the sanctuary of the Voulkanou Monastery. At
the age of fourteen, he began to sell his paintings and, after
graduating from high school, found himself in Athens, supporting
himself. He succeeded in getting work as a set designer, initially
for the National Opera. But soon, motivated by his need to learn
his craft in depth, he left for Western Europe. Upon returning,
during the sixties, he found Greece in a frenzy of creativity. He
collaborated with top-ranking artists of the stage and cinema,
working as art director and set designer for a series of theatrical
performances and films. He collaborated in the designing of the
sets for Elia Kazan's America, America and Michael Cacoyan-
nis’ Zorba the Greek won him an Oscar. Moving to New York,
a city of extremes and —at the time- flower power, he worked for
nine years in numerous film productions, among which a film by
Francis Ford Coppola. Returning to Greece after the fall of the
dictatorship, he discovered that everything had changed, and he
withdrew to the village of Milies in Mount Pelion. Important
stage productions followed, and many successful projects,
which, however, did not fulfill him. He went back to his first love,
painting, in order to express his deep concern for humanity no
longer living, but merely surviving, on a planet that has been
deeply wounded by man’s own actions and lack of foresight

“These naked, unprotected figures that stare in puzzlement at the
enormity of our folly: this is my testimony of guilt towards them.”
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MoA [pifag
[Upw anod
tov Télelo KdkAo

Je ouvepyaoia pe tnv [karepi FNAC
kar 1o Kévipo Avipé Mapd, oro Zapdyiebo.

MpookexkAnpévog Tou napaywyol Nrava Pétunepyk, akoholUdnoa
10 ylpiopa g Taiviag O réAeiog kikAog yia Tpeig eBSopddeg,
oto XapdyieBo kai To Mnparg g Kpoariag. lMoté npiv Sev eixa
Bpedei ot pia xwpa nou éByaive and évav noAepo.
‘Eva peydho pépog Twy YUpIoHATWY EYIVE OTIG MIO PNPAYHEVEG
yeiroviég Tou ZapdyieBo. O oknvodérng, Avrepip KévoBitg,
xpnoiponoiolioe kGBe oknvikS €701 6nwg To EBpioke... Auotuxag,
o néAepog eixe ppovTicel yia Tn oknvoypagia. TpaBnEa ekarovia-
Seq pwTtoypagieg, Tn oakatepévn noAn, alAd kai Tnv anepi-
ypanTn eugopia Twy avlpwnwy Tou KIvNpaToypdeou nou éniavay
nahi Souleid: o KévoBitg kal To ouvepyeio Tou, Eava padi yipw
an’ autdv Tov TéAeio KUKAo.
Mpékeiral yia k&t noAl nepicocdTepo and pia anAn Taivia kai
oupBoAiel Tn opodpdrarn emdupia nou éviwdav 1601 Béovior:
™ Aaxtdpa va Eavaéxouv pia guoioloyiki {wn, va pnopécouv
va nepnarnoouy oto dpdpo xwpig éBo, va Bpouv ppéoko Yuwpi
oTov pnakahn, va yupioouv pia Taivia otoug dpopoug Tou Xapd-
yieBo Uotepa and névie xpdvia nolépou nou Epolale va pnv €xel
TENOG.

oA lpiBag

At the invitation of the film’s producer, Dana Rotberg, | followed
the shooting of The Perfect Circle for three weeks in Sarajevo
and Brac, in Croatia. | had never been in a country just emer-
ging from war.

Much of the shooting took place in the most devastated neigh-
bourhoods of Sarajevo. The locations were used by the director,
Ademir Kenovic, as he found them... The war, sadly, had done
the art director’s work for them. | took hundreds of photos, both
of the maimed city and of the indescribable euphoria of film
people going back to work: Kenovic and his crew, reunited
around this Perfect Circle. This is a project that goes beyond that
of a simple film and which symbolizes the overwhelming desire
felt by so many Bosnians: the longing to refurn to a normal life,
to be able to walk in the streets without fear, to find fresh bread
af the grocer’s, fo shoot a film in the streefs of Sarajevo after five
years of a war whose end could not be foretold.

Paul Grivas
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Paul Grivas

Around
the Perfect Circle

In collaboration with the FNAC photo gallery
and the Andri Malraux Centre in Sarajevo.
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NEOI OPIZONTEXI / NEW HORIZONS

‘ExBeon pwToypadiag
Tou Apnag Kiapoorapm

O Apnég Kiapoorapi aviiker otnv karnyopia 1wy oknvodetwy,
Twv onoiwv 1o épyo Eepelyer and Ta épia nou kadopilouy o xpd-
vog, 1a ouvopa fi o1 1S1a1tepdTnTeg TnG yAwooag. To épyo Tou
anokTa pia koopikf ékraon kai pia diaxpovikh undoraon, Kai
yiverai npooité oe avBpwnoug an’ éAa 1a nAarn kai ta pikn TG
ynG — éva xoivd, nou enikoivwvei Kupiwg péoa and tn Siaiodnon
kai Tn pédodo tng avBpwnivng epneipiag. Xpnoiponoiwvrag tny
avBpwnivn napouoia wg enikeEVIPO TNG EIKOVAG TOU, O TAIVIEG
TOU, PAIVOPEVIKG anépPITTEG Kal AITEG, EPNEPIEXOUV OTOIXEIQ EVOG
noAunheupou kai noAuolvBetou Tarévrou nou Eenepva Tnv anAn
avaluon. Qaivopevikd aniad dépara, énwg autd nou anaoxd-
Anoav tov ‘Olou i tov Mnpeodv oe nepaopéva xpévia, anokrolv
pia npwrdyvwpn diGoTacn, NOU AvTIOTEKETAl OTNY NEPIYPAPA.
‘Eva an’ 1a kupiapxa oroixeia oto épyo Tou Kivnparoypagiorh
Kiapoorapi eival n npoofAwon Tou otn QuUOIKSTNTA: pIa NPOoNHAW-
on, nou npooeyyilel Tnv agriynon oto vrokipaviép. Quoikoi xux-
pol, pn enayyeiparieg ndonoioi, autooxediaopds otoug Siakd-
youg, npoodidouv povadiki auBevrikétnra ora dépara, nou ou-
vapnalouv pe Tov auBoppntiopd, Ty avBpwnid kai Ty noinon.
O pwroypagieg Tou Apndg Kiapootapi, pia emidoyn ané tonia
Tou lpdv, anodidouv 116 idieg afieg pe T1g KIVOUPEVEG EIKOVEG TOU.
H @uion, ouykhovioriki kai peyaeiwdng wg napouoia, karaypd-
@eral and 1o @akd Tou kaATEXvn WG anki kai eunpéoitn ~ éva
povadiké, andAuto oknviké, nou nepiBaiier kai gidofevei Ty av-

Bpwnivn Unapln.

Anyritpng Einidng

Exhibition of photographs
by Abbas Kiarostami

Abbas Kiarostami is the kind of filmmaker whose work trans-
cends the limits set by time, state borders or the peculiarities of
language. His oeuvre has attained both a global and timeless
relevance, becoming accessible to people from all over the
world, people who communicate primarily through their intuition
and the method of human experience. His images are centered
around the human presence, and though his films may appear
sparse and bare, they contain the elements of a versatile and
intricate talent that defies simple analysis. Apparently uncom-
plicated themes, such as those treated by Ozu and Bresson in
earlier years, attain a further dimension that resists being
described.

One of the prevailing elements in Kiarostami’s cinematic work, is
his concentration on naturalness, a concentration that suggests
the narration of a documentary film. Natural scenery, non-
professional actors, improvised dialogues: all this lends a unique
authenticity to the themes that fascinate us with their spontaneity,
humanity and poetry.

The photographs of Abbas Kiarostami, a selection of Iranian
landscapes, evoke the same values as do his moving pictures
Nature, awe-inspiring and majestic, is recorded through the
artist’s lens as simple and accessible, a unique scenery that

enfolds and shelters human existence.

Dimitri Eipides
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TAINIQN

Adwo owpa, To

Adwérnra, H

ANéEng Zoppnag

ANikn i H teheuraia guyn

AMGékorog Eévog, O

Av éxi, vai

Avarohiké Mardn, Autiké Makan

AvBpwnog nou notAnoe Tov Mipyo Tou Aigel, O
(O1 nio wpaieg andreg orov kéopo)

Avipeg pe Ta 6Aa Toug

Outsider

Anioreg, O1

Aniotn yuvaika, H

Apxni kal TEAog

Apwpa Tou xpévou, To

Actpwra kpeBaria

Adpio Ba Eépoupe, Dharma Blue Bums

Badi kékkivo

Baaihikr

Baoikiooa Tng vixrag, H

Vive I'amour

Visa

BioAér NoCiép

Bpopikeg unoBéceig

l'eppavoi Eavapxovrai, O1

l'edon Tou kepaoiol, H

Modyko@ihp

Godelureax, Les

louéotepv

lupvéotndeg yuvaikeg pidave yia Tn wn Toug

luvaika Tou Aia, H

luvaika Tou Aipaviod, H

lupiopara Tng Tixng, Ta

Aeirepog kikhog

A1aKpITIKGG PWTIOPSG

Aiaorpogn: H Cwn xai o 8avarog rou Mnopn @Aavaykay

EB3opog oupavég, O
Eikooreaoepaenta

Eipnvonoiég, O

Exdpopri

Ex16g eAéyxou

Extég enoxiig

Ehagiveg, O

‘Evag adehgdg

EEaprnon

Enavdoraon g oiwnnig, H
Enavaotareg Tou nhektpikol Beol
Eninéhaieg yuvaikeg

Eniorpogn tou Oduooéa, H
Enixeipnon Qpa Mndév

Epévripa

Epwrika yéppara

Euyéviog... ayvibotwy Aoindyv otoixeiwy
zZ

Znteital Wedng

Zwn Tou Inood, H

HAéxktpa

Hpaxhiig, o AxeAdog kai n yiayid pou, O
©avarog g TouykoohaBiag, O
©doog

©edg Tou épwra, O

13e o GvBpwnog

lodBia Seopd

Ipiyéveia

lwavva, o’ ayand

Kaipég va nedaveig

Kahd Mpwroxpovia

Kahdviag gavréopara

Kapia oupnédeia yia 10 AigBoro
Kavévi kai v andévi, To
Kaoropia

Kaotpo 1ng ayvérrag, To
Karaképugn ayann

Karéokonog nou ydpioe an’ 1o... 1pio
Kérw ané 1o 8éppa

Kérw Béhra, H

KAapnivyk péxpi Bavérou
Koihada tou ABpady, H
Kouévniv Kpion otnv Apepiki, O
Koupaopévor 1akididreg
Kpuonayipara

Kupiaki

Kdpiog pe 1a ykpi, O
AaBipivBog 1wv oveipwy, O
/\oBF?cmBéth

Latcho Drom

AeBévreg Tng Bahaooag, O
Aekoupnépi, 1o ckoTeIvé nuhan

208

Aentii yahéZia ypappri, H
Alyo npiv vuxtioel
Ainotdking

Makedovikég yapog

Mavrap MnoBapi (o ©edg owiei)
Mademoiselle Docteur
Mapi-Zavié\ evavriov Aékropog Ka
Mépiog kai n Zavér, O
Mdokeg

Marwpévog yapog

Meyahn agriynon, H

Mépeg éxheiyng

Mnrépa kai yiog

Mia unéBeon yuvaikwy
Mikpdg PENE, O
Mirupafshim

Mnapniva

Mnevikvre i H nap8éva péva
Mnevr

Mnému

Boogie Nights

Muette, La (Paris vu par...)
Muoriké npéowno, To

Na nedaver 1o ktivog

Nekpni noAiteia

Nnoi tou AiaBéhou, To

No Budget Story

Zadé\gia, Ta

Zevodoxeiov n MNatpig
Z184r10 KoTénOUAD

Zdnvnpa Tou apoupaiou, To
Opéorng

Ossos

‘Orav 8a "pai nia vekpdg
Qupavég

Maid14 g giong, Ta

Maidia Tou Bitpav, Ta
Mavoénvog ripde nohd apyd, H
Mapavopeg, Oi

Mapéa pe avipeg

Mapévdeon

MNapri

MNépa ané Tn Aipvn
Mepinéreia eivar o GAog, H
MNeg nwg p’ ayandg

Motapi, To

Mpdoivo \pagu

Mpiyxineg, O1

IMiAeg Tou Mapadeioou, O1
Muperdg otov nayo
Muporexviipara

Popavriké onpeiwpa

Pwoikn eeyeia

Zaravikég exBiaotiig

Ze {nhelw

Zivacog, Tonoypagia TG PvApNG
IKOUPIAOHEVEG EIKOVEG

Zévia

Z1o 3pépo yia o NIA

Zrov kadéva 10 SIK6 Tou
Zrov kaBpéprn

ZuMéxtpia, H

Ipnvakia eutuxiag

Ta&id1 otnv dkpn Tou kGopOU
Ta&id1 oo Seiktn Tou poloyiol
Tatidiing Tou Nérou, O
Tékeiog kikhog, O

Tehern, H

Teheuraia avoign, H

Téppa Oeol

Téppa 1’ aoteia

Ténog Sixwg épia

Tolpneg péoa oe péperpo
Tpeig pépeg Tou kahokaipiol
TpeAé Behiypad:

Tpio Tng apapriag, To
Qavrdopara tou kaneAd, Ta
DiAapyupia, H (Ta enté Bavaoipa apapripara)
®iXoi Tng Epiia, O1
Dpavoioka

Q@repolyiopa Tou vekpol noukiot, To
Quwvii Tou Mnépykpay, H
Xapéveg vixTeq

Xapdyelo 1ng Awag, To
Xaodnng, O

Xeipepia vapkn

Xpiotég oraparnoe oro ‘Epnoki, O
Xpovia pera 1o Nréimov, H
Xpovia Tou aAéyou, H
Xpoviké piag Kupiakrig, To
Xpuod prka Twv Eonepidwy, Ta
Xwpig Souleid

Xwpiopdg, O

Qpa tou naidiot, H

Qpaiog Zépyiog, O




The Metal collection of Swatch

Chrono
Greenalize

Stainless steel

35000 dpy

" swatche:
HIRONY

Time is what you make of it.



INDEX
OF FILMS

A ciascuno il suo

A double tour

A koldum klaka

Aiging wansui

Akrebin yolculugu

Alexis Zorbas

Alice ou La derniére fugue

Amor vertical

Anayurt Oteli

Aroma tou chronou, To

Athoo soma, To

Austin Powers, International Man of Mystery

Avarice, L' (Les sept péchés capitaux)

Avrio tha xeroume, Dharma Blue Bums

Bandits

Beau Serge, le

Benilde ou A virgem-mae

Bent

Betty

Biches, Les

Bonnes femmes, Les

Boogie Nights

Bérn natturunnar

Boucher, le

Brent av frost

Budjenje pacova

Cadena perpetua

Calling the Ghosts

Castillo de la pureza, El

Cérémonie, La

Ching shao nien na cha

Chorok mulgoki

Chrissa mila ton Esperidon, Ta

Chroniko mias Kiriakis, To

Clandestins

Clubbed to Death

Cousins, Les

Cristo si e fermato a Eboli

Death of Yugoslavia, The

Dezerter

Djsflaeyjan

Dni Satmenija

Dong Gong Xi Gong

Edge, The

Ekdromi

Elegija iz Rossii

Enfer, L’

Epanastassi tis siopis, |

Epistrofi tou Odissea, |

Erendira

Evgenios... agnoston lipon stichion

Evo Covjeka

Fantémes du chapelier, Les

Fast, Cheap and Out of Control

Felix

Femme infidéle, La

Francisca

Full Mon?/, The

Gadjo dilo

Gates of Heaven

Germani xanarchonte, |

Gizli yiiz

Godelureaux, Les

Grand récit, Lle

Habit

Hamenes nichies

Hamogelo tis Annas, To

Hunu»gi

He liu

Homme qui vendit la tour Eiffel, L' (Les plus
belles escroqueries du monde)

Hora de los ninos, La

| Went Down

Ifigenia

llektra

Imperio de la fortuna, El

In the Company of Men

Infedeli, Le

Intimni” osvetleni

loanna s’ agapo

Iraklis, o Acheloos ke i giagia mou, O

Jahr nach Dayton, Das

Jugofilm

Jupiter's Wife

Juste avant la nuit

Kad mudem mrfav i beo

Kamia simpathia gia to diavolo

Kanoni ke t'aidoni, To

210

Kastoria

Kirios me ta gri, O

Krug vtoroj

Latcho drom

Le faro da padre
Lecumberri, El palacio negro
Let mrive ptice

Levendes tis thalassas, |
Litfle Shots of Happiness
Love God

Lugar sin limites, El
Makedonikos gamos
Marie-Chantal contre le Docteur Kha
Marius et Jeanette
Masques

Masumiyet

Mat' i syn

Mentiras piadosas
Mirror, Mirror
Mirupafshim

Mosafer-e junoubi

Mide weggeféhrten
Muette, La (Paris vu par...)
Mujer del puerto, La
Nach saison

Nada

Neitoperho

Nekri politia

Night Falls on Manhattan
No Budget Story

Noces rouges, Les

Qeil du malin, L’

Orestis

Ossos

Quranos

Outsider

Pes pos m‘agapas
Pore’:r:thessi ?

af
Peo”Zemoker, The
Peripetia ine o alos, |
Poludeli ljudi
Poulet au vinaigre
Preku ezero
Priatelite na Emilia
Princes, Les
Principio y fin
Profundo carmesi
Que la béte meure
Reina de la noche, La
Resident Alien
Rien ne va plus
Road to Nhill
Romantiko simioma
RuP'ure, La
Salonique nid d’espions/Mademoiselle docteur
Savrseni kru
Septieme ciel, Le
Sick: The Life and Death of Bob Flanagan, Supermasochist
Silvester Countdown
Sinassos — Topografia fis mnimis
Sinon, oui
Skouriasmenes ikones
Sonia
Spasi i sohrani
Sunday
Taam-egilass
Tabutta révasata
Teleftea anixi, |
Thassos
Thin Blue Line, The
Tiempo de morir
Topless Women Talk About Their Lives
Tri letnja dana
Twen'y%ourseven
Un frére
Une affaire des femmes
Under the Skin
Unmade Beds
Vale Abraao
Vassiliki
Viagem ao inicio do mundo
Vie de Jésus, La
Visa
Violette Noziére
Voice of Bergman, The
Western
Witman fivk
Winterschlafer
Work
Year of the Horse
;ume no ginga

Zakasnjalo palnolunie
Zitite Pseftis




The Metal collection of Swatch

Chrono
Secret Agent

Stainless Steel

35000 dpx

swatches

Time is what you make of it.



EYPETHPIO
YKHNOGETQN

ABavitng, Anpritpng
Alegavrng, Kworag

Avayvworonotlou, ZeBaotidva

Avrepoov, Tépag Mok
Avriep, Kapiv
Aviwviou, AyyeNiki
Bavripép, Nikoha
Bapoapidng, Zupewyv
Bepévr, LINBI

Bépoou, Tovr
BoukopavoBitg, Mipiava
Bounoupag, Xpriotog
laBpadg, Kworag
lévoev, Kvour ‘Epik
lNoudv, Zavyk
Tkaipxairep, NikoAdoug
[kapviep, Kamia gov
Tkarhip, Tovi

lképa, Poui
Tkevriykidv, Pépnept
lkpdou, Ppavk

[oulii, NikoAérra
Aahiavidng, MNavvng
Zaip, NrepBic

Zakd6, Mnevoud
Zaxapieg, ‘Evrouapvr
Zopneppav, MoAavr
Zupivng, Kyorag
HAigdng, Ppitog
Qupdnoulog, Avdpéag
KaBoilp, Opép
Kakoyiavvng, MixdAng
KapnavéNng MNpyog
Kapnavéng, lakwBog
KaveMénoulog, Takng
Karavéo, Mitep
Karoapnouhag, Mavvng
KévoBirg, Avrepip
Kiapoorapi, Apnéag
Kitavo, Takéal
Kopvrihiog, Nikog
Képpag, MNipyog
Kéoak, Avipé

Kéora, Mévipo
Kouivre, Mipiap
Kouhipnég, Miep
Kouhpdong, Tipwy

Kouroiapnacdkog, Anpritpng

Aapniotr, NiA
Aarouavia, A\pnépro
Aéviep, Mip

A1, Toavyk-Nrovyk
Aiolpnitg, Béova
Aoupér, Zivivel
Makouiv, Avykoug
Mavrika, Aouhi

212

44
188
187

85

76

45

66
189

36

78
161

52
151

37

70
169

68

96
153

89
185
187
191

33
183
176

90

55
149

56
172
150
191
191
140

46

60
170

65

71

58

52
158
179
168
180

59
186

35
152
196

41
164
194
171

39

MépkoBirg, Mképav
Mardiag, Zov
Mévrooug, Zéiv
Mivyk-hiavyk, Toai
Mitpikéoki, Avrévio
Mitcel, Mok
Movitoé\i, Mapio
Mépig, ‘EpoA
Mndépkep, Nikohag
Mnépykvra), Mkolvap
Mnpéva, Mavri
Mnpoukg, Zou
Neykpondvre, Micéx
Noairep, T¢évadav
Nravkouapr, Méne
Nrepipkoupnoiq, Zexi
Nrik, Képpmi

Nripév, Mnpivé
O\iBéipa, Mavoé\ Nre
Qudhkg, Mnéihi
MaBhoBirg, ZiBotliv
Mayouldrog, Mavrehrig
Mapnor, Tkéopyk BidxeAp
Manaxpriotou, Zogia
Mapdoxn, Muptd
Maoep, 1Bav

Megipn, Biku

MNérpi, EAio

Mouapié, Mavoué\
Paikpav, Péiroeh
PéXep, Ookap
Pépnitg, Mképav
Pinotaiv, Aprolpo
P&T1, ®pavioéoko
Péourg, TCéi
ZakeA\apiog, ANékog
Zapnpoh, Khovr

Zag, Mavog
Zaxpnadi, MapBiC
Zepvrapng, Bayyéhng
ZiapAdkn, Hpw
Zipdv, Khep

TivkAép, Xapi

X6yko, loit
ZokoUpop, AXeEavip
L6Nopouy, Zépav
Zéro Nriag, Aproipo
Zouvap, Nrevi
Inpairg, Mnélo
Tapaxépi, Al

TikBep, Top
T¢appoug, Tqip
TCéikopnoov, Mavri
TC¢éhvroirg, Kappev
Toviépog, AlouvTpik
Twpadakn, Kworola

®@aodng, ANéEavSpog Eudyyehog
Dpivipikoov, Ppivipik Oop

Decévrev, Adpi
Quwrénoulog, Baoikng
Xapakapnidng, Pévog
XoUpaoyhou, Mepikhiig

47,

165
73
38

102

160

171

149
98
79

178
42
43

185

182

168

159
80
92

133
81

174

186

181
53
61

184

188

151
88
83
7/5)

166

123

153

195

190

107
77
69
54
39
91
40
67

104
34
74
66

162

197
32
82

167

167

163
51

189
94
84

193
57
50



The Metal collection of Swatch

Big
Zebah

Aluminium

23000 dpy

swatches:

Time is what you make of it.



INDEX

TO DIRECTORS

Adler, Carine
Alefantis, Costas
Anagnostopoulou, Sevastiana
Anderson, Thomas Paul
Antoniou, Angeliki
Athanitis, Dimitris
Barker, Nicholas
Bergdhal, Gunnar
Breathnach, Paddy
Brooks, Sue
Cacoyannis, Michael
Cattaneo, Peter
Chabrol, Claude
Chouinard, Denis
Costa, Pedro
Costa-Gavras
Coulibeuf, Pierre
Dalianidis, Yannis
Danquart, Pepe
Demirkubuz, Zeki
Dick, Kirby

Dumont, Bruno
Fassois, Alexandros Evangelos
Fessenden, Larry
Fotopoulos, Vassilis
Fridriksson, Fridrik Thor
Garnier, Katja von
Gatlif, Tony
Geyrhalter, Nikolaus
Gouli, Nikoletta
Grow, Frank
Guédiguian, Robert
Guerra, Ruy
Haralambidis, Renos
Hoursoglou, Periklis
lliadis, Frixos
Jacobson, Mandy
Jacquot, Benoit
Jarmusch, Jim
Jelincic, Karmen
Jensen, Knut Erik
Kambanellis, lakovos
Kambanellis, Yorgos
Kanellopoulos, Takis
Katsaboulas, Yannis
Kavur, Omer
Kenovic, Ademir
Kiarostami, Abbas
Kitano, Takeshi
Kornilios, Nikos
Korras, Yorgos
Kosak, Andrej
Koulmassis, Timon
Koutsiabassakos, Dimitris
LaBute, Neil
Lattuada, Alberto

214

76
188
187

85

45

44

79
178

42

43
150

46
107

66
179
151
180
191
168
159

80

92
189

84
193

94

68

96
169
187
185

89
153

57

50
149
167
183

82
167

37
{11
191
140

60
172
170

65

71

58

82
158

59
186

35
152

Leder, Mimi

Lee, Chang-Dong
Ljubic, Vesna

Lumet, Sidney
MacQueen, Angus
Mantila, Auli
Markovic, Goran
Mathias, Sean
Meadows, Shane
Ming-iang, Tsai
Mitchell, Paul
Mitrikeski, Anfonio
Monicelli, Mario
Meorris, Errol
Negroponte, Michel
Nossiter, Jonathan
Oliveira, Mancel De
Pabst, Georg Wilhelm
Pagoulatos, Pantelis
Papachristou, Sofia
Paraschi, Myrto
Passer, Ivan
Pavlovic, Zivojin
Petri, Elio

Peziri, Vicky
Poirier, Manuel
Quinte, Mirjam
Rebic, Goran
Reichman, Rachel
Ripstein, Arturo
Roach, Jay

Roehler, Oskar
Rosi, Francesco
Sakellarios, Alekos
Serdaris, Vangelis
Shahbazi, Parviz
Sogo, Ishii

Siaflaki, Iro

Simon, Claire
Sinclair, Harry
Sokurov, Aleksandr
Solomun, Zoran
Sotto Diaz, Arturo
Sprajc, Bozo
Szasz, Janos
Tamahori, Lee
Thomopoulos, Andreas
Todorov, Ludmil
Tomadaki, Kostoula
Tykwer, Tom
Varsamidis, Symeon
Verheyde, Sylvie
Verow, Todd
Vukomanovic, Mirjana
Voupouras, Christos
Wadimoff, Nicolas
Walsh, Baillie
Yuan, Zhang
Zahariev, Eduard
Zaim, Dervis
Zauberman, Yolande
Zirinis, Costas

47,

196
41
164
194
171
39
165
73
38
102
171
160
149
98
185
182
133
181
186
53
61
184
174
151
188
88
168
166
83
123
195
7S
153
190
54
69
67
59
91
40
104
34
74
162
22
197
56
163
51
32
189
36
78
161
52
66
81
70
176
33
90
55
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Big
Sommelier

Stainless Steel

19700 dpy

swatches:
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Time is what you make of it.



®EITIBAA KINHMATOTPA®OY OEXIANONIKHI
AIEGONEI AIATQONIETIKO TMHMA 1992-1996

Aleppnaitlav
Béyio

Fal\ia

leppavia

lewpyia
lNouykooaBia
louvéa-MnioGou
EABetia

EM\G8a

HMA

lanwyvia

Ipav
Iphavdia

lonavia
lonavia-HMA
IraNia

IrakiaTalia
KaCakordy
Kavadag

Kiva

AiBouavia
Mey. Bperavia

MeEiké
OMavdia

Ouyyapia

Oukpavia

Mohwvia

lNoproyahia

Pwoia

Pwolal alia-EMGSa
TaiBav

Toupkia
ToexoohoBakia
Tuvnoia
Divhavdia

216

1995
1993
1994
1992
1992
1993
1994
1995
1995
1996
1996
1992
1995
1996
1992
1996
1992
1993
1992
1992
1993
1993
1993
1994
1994
1995
1995
1996
1996
1992
1993
1994
1995
1995
1996
1992
1295
1996
1996
1994
1995
1992
1996
1992
1993
1994
1995
1996
1993
1992
1993
1994
1993
1994
1995
1995
1992
1995
1996
1993
1995
1996
1994
1992
1992
1994
1994
1996
1992
1993
1994
1996
1995
1992
1994
1993

H vuxrepida

Just Friends

eid oou, Eéve

NoéuBpng

[MoAig épwrag kapid gopd
Karw ané 1 aotépia
Z€xao€ pe

Mnai-pndi

Bpopodnaido

®uldou an’ 1o alyavé notdpi
la yéia!

Bepikoka oo kaAadi
Kapdia ané nérpa

Mikpdg ayyerog
Nuxtepivég xopdg

Ta Spoppa xwpid Spopea Kaiyovral
Ta yaaQia pdria mng MNévia
AolviBix 1881

Aovoioa

Oveipo Il

An’ 10 Xxiévi

H enoxn twv Sohopdvwv
Aeutépng Anpakénoulog
Meraixpio

Télog enoxig

O roahanereivég Tou Wyoming
Me pia kpauyn

Adng

H ogayn Tou kékopa

O xopdg Tou vepol

Av 1a youpouvia eixav grepd
YnaAAn)oi

MahoikaBIA

Téxvn yia daokdhoug naidicy
H TMoAitig Poud
lMponaropiké apdprnpa
Okaépi

Ado ahnreg

O narépag

Ailoa

Ta&idi evoxrig

Ayeradeg

‘Ooa 8¢ oou eina noté
Kovgoprépio

Aipnepa

lNape pe pakpia

O eheykrnig

Zevodoxeio O ®bBog
Ayyehog davarou

PéxBiep yia évav wpaio xwpig kapdia
O1 Awrogayol

‘Exhengn

la 1o kéi Tou

O pépeg

O Taxudpopog

O 31a8popog

Ophavro

Kovra orov Mapadeico
Zvipogol oTn cuppopd
Z1o péco Tou noudeva
Mikpni adeAgri

To pélepa Twy Kepaoiwy
Béiroek

AoguEia

O 8avarog evég yevviitopa
Inin ané AaBa
Loupodpénavo

Avepog otnv néAn

Zxkévn Twv ayyéAwv

18

Zwi xapapi

A-Toouvyk

H ayann eivai nio kpia ki an’ 1o ddvaro
PéxBiep yia éva kopitol

O1 ciwnég Tou nakariol
Ikoradi oro Taliv

Ayiag Zaayiep

Mapk-Avpi Baivpnepyk

Mérep Bévritg

Aoukég KapBoBoki

Aouké MnehB6

Avroudv Nrepoliép

Noepi ABoBoki

Kapip Nrpivri

Khovr Moupiepdg

Zak Nreodvr

Aixé MneABo

Tékng Touhidrog

Nikog Auyyoipng

Xélke MiceABitg

Aléko Toapnavr(é

Zpwvmiav NrpaykdyieBitg

DAépa Mképeg

Nrovarélo & @doko Nroupnivi
AyyeAikn Aviwviou

Qpévru Biavéng

Jwripng lkopitoag

Nikog lpappartikég

[MepikArig Xolpooyhou
Mavayikng KapkaveBarog
Avriovng Kokkivog

Anpritong Iv3apég

BaoiAikn HAionoGAou

IréNiog Xapahapndénoulog
Avdpéag lMavilng

NIX Xipéveg, Mdik\ Zrdivpnepyk
Xapa NrpdaiBep

KéBiv Zpid

Ahav Téiop

TCévipep Movrykdpep!
AleEavrep Mév

Takdoi ‘loi

Makéro Zivolaki

Zivi¢i Aoyidpa

MarCivr MarQivri 1
Mavra Mnpéva f
TCépapvr Ztépnpitg

Xouhio Mevrép

loGBe\ Koixér

Ndolo MnevBevour

Mani Kopoikaro

Tavhoika Mapia TaBapéAi
Irépavo Ivioépri

Pevaro Nre Mapia

Nrapip Mavapnayiégp
Popnép Mopév

lMoA Zanipo

TCépepi Movréooua

Nivyk Fvyk {
Quavyk Tolaoooudi

Xe TQiaviColv

Zapoulvag Mndprag 4
Zahi Mérep

Kwvoravrivog Navvapng

Ouvraidv Mpaodvr

Odyko Povrpiykeg

Pépnepr MNav Beorvréik

Apvo Kpavevpnopyk

lNdvog Zag [
Avrpéi Nrovroik

Béiroex NoBak

Mévrpo Kéora

Tepykél AiBviep

Mérpog XeBaotikoyAou

Xoou Xoido Mivyk

Mvyk Xo

Bou Niev-TZev

Too-toi Tolavyk

Kavav lkepevré

®i\in Pevrg |
Mougivra TAGrAI
‘INxa TapBirarolipi

B ——



The Metal collection of Swatch

Chrono
Rough & Rugged

Stainless Steel

35000 dpy

swatchez:

Time is what you make of it.



INTERNATIONAL THESSALONIKI FILM FES‘I‘IVAI.
FILMS IN COMPETITION 1992-1996

Azerbaijan
Belgium

Canada

Chechoslovakia
China

Finland
France

Georgia
Germany

Great Britain

Greece

Guinea-Bissau
Hungary

Iran

Ireland

Italy

ltaly-France
Japan

Kazakhstan
Lithuania
Mexico

The Netherlands

Poland

Portugal

Russia
Russia-France-Greece
Spain

SpainUSA
Switzerland

Taiwan

Tunisia
Turkey
Ukraine
USA

218

1995
1993
1994
1992
1993
1994
1992
1993
1994
1995
1993
1992
1992
1993
1994
1995
1995
1996
1996
1992
1992
1995
1992
1995
1996
1992
1992
1993
1993
1993
1994
1994
1995
1995
1996
1996
1992
1994
1996
1994
1995
1992
1993
1994
1995
1996
1992
1995
1996
1993
1995
1993
1995
1996
1992
1994
1994
1996
1992
1996
1993
1992
1993
1994
1994
1995
1992
1992
1993
1993
1994
1995
1995
1996

Yarasa

Just Friends

Hey, Stranger
Requiem pour un beau sans coeur
The Lotus Eaters
Eclipse

Requiem pro panenku
Zhao le

Dongchun de rizi
Youchai

Tallinnan pimeys
Listopad (Novembre)
Parfois trop d’amour
A la belle étoile
Oublie-moi

Bye-Bye

Sale gosse

Méfietoi de I'eau qui dort
Pour rire!

Ghamis zekwa
Apricosen im korb
Herz aus stein
Orlando

Three steps to Heaven
Brothers in Trouble
Donoussa

Oniro Il

Ap’ to hioni

| epohi ton dolofonon
Lefteris Dimakopoulos
Metehmio

Telos epohis

O tsalapetinos tou Wyoming
Me mia kravgi

Adis

| sfaghi tou kokora
Os olhos azuis de Yonda
Woyzeck

Pedar

Alisa

Guiltrip

Confortorio

Libera

Portami via

II verificatore

Hotel Paura
Sindemoii

Okaeri

Chinpira

Surzhekey, Angel Smerti
Koridorius

En medio de la nada
Zusje

De Kersenpluk

Smierc dziecioroba
Casa de lava

Serp i molot

Anemos stin poli
Vacas

Cosas que nunca fe dije
Ludwig 1881

Dust of angels

Do-san

Les silences du palais
Ask élimden soguktur
Kysnevyi holod

The waterdance
Kalifornia

When Pigs Fly

Clerks

Palookaville

Art for teachers of children
Citizen Ruth

Ayaz Salayev
Marck-Henri Waijnberg
Peter Wooditsch
Robert Morin

Paul Shapiro
Jeremy Podeswa
Filip Renc

Ning Ying

Wang Xiaoshual

He Jianjun

Illkka Jarvilaturi
Lukasz Karwowski
Lucas Belvaux
Antoine Desrosiéres
Noemie Lvovsky
Karim Dridi

Claude Mourieras
Jacques Deschamps
Lucas Belvaux

Aleko Tsabadze
Takis Touliatos
Nikos Ligouris

Sally Potter
Constantine Giannaris
Udayan Prasad
Angeliki Antoniou
Freddy Vianellis
Sotiris Goritsas
Nikos Grammatikos
Periclis Hoursoglou
Panayiotis Karkanevatos
Antonis Kokkinos
Dimitris Indares
Vassiliki Eliopoulou
Stelios Haralambopoulos
Andreas Pantzis
Flora Gomes

Janos Szasz

Maijid Maiidi

Paddy Breathnach
Gerard Stembridge
Paolo Benvenuti
Pappi Corsicato
Gianluca Maria Tavarelli
Stefano Incerti
Renato De Maria
Takashi Ishi

Makoto Shinozaki
Shinji Aoyama
Damir Manabavev
Sarunas Bartas
Hugo Rodriguez
Robert Jan Westdijk
Arno Kranenborg
Wojciech Nowak
Pedro Costa

Sergei Livnev

Petros Sevastikoglou
Julio Medem

Isabel Coixet
Donatello & Fosco Dubini
Hsu Hsiao Ming
Ping Ho

We Nien-Jen
Moufida Tlatli
Canan Gerede
Andrey Donchyk
Neal Jimenez, Michael Steinberg
Dominic Sena

Sara Driver

Kevin Smith

Alan Taylor

Jennifer Montgomery
Alexander Payne
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