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Mpwro Kpanko Bpapeio Moiomrag
BpapBeio MaveAkiiviag Evwong Kpmikav Kivnpatoypdagpou

Ty voyTa iov 0 Pepvavro I legooa
ouvavryoe Tov Kwvoravtivo Kafdgy

Zevapio — Zxknvobeoia: Zréhiog XapaAapmomovAog

Dwroypapla: Anpitpns Kopdehds Movarkij: Nikog Kunovpyds Movrdl: Znvpog Kokkag Zknvikd — koorovpia: Epwgiln MolironotAov
Mi&a(: @bpiog Kohokovong Hyog: Dévng Kapayiwpyos, Anurjtpng Boutodg, Carlos Alberto Lopes, Mootaz Sempl
: Yipuaxij enelepyacia eiévag: Nikog IMavrepiic ZoufovAor: Anurtpns Aaokaémouvlog, Jeronimo Pizarro
AwevBuvon napaywyric: Tidpyog Pikag, Candida Vieira, Faruk Abdel Halek, lidvvng Mehaxpoivoidng
Zuunapaywyol: Francisco Villa-Lobos, Katepiva Owovépov, Baoing Kovoravrihiépng Exrédeon Iapaywyris: Mepimovg
Epgavifovrai: Maxng ApBavitdxkng, Anufitpng Owovouidng, O8wv Metatig, Apiliog ToovBakng
Agijynon: Mnvég Xar{noappag, Luis Lima Barreto, OBwv Meta€ag Mapaywyr: Mepimlovg, EAAnviké Kévtpo Kivnuaroypagov, EPT, Graal,
Contracosta Producoes (IMoproyahia), Apkrog Xopnyoi: EBvixr) Tpdmela, Gulbenkian Foundation, [dpyog IMotapdvog, EXévn Manakwvoravrivov,
AwevBuvon MopowTtikav kat ITohmoTikav YrnoBéoewv Yroupyeiov E§wtepikdv

Tapaywyds: Odvog Aapmpomoviog
Me mv vrooTripi€n Tou npoypappatog MEDIA PLUS tng Evpwnaikrig Eveong / 90; xpopa, Dolby SR © 2007
To DVD ¢ rarviag Ba xuxAogopioer ota Bifhionwleia and nig exd6oeig METAIXMIO
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SNOYAEE KINHMATOIPA®OY - THAEOPAZHL

YTHN AKAAHMIA TEXNHZ
TOY EKMAIAEYTIKOY OMIAOY AKMH

FILM & TV STUDIES

H EEAZKHEH KAI NAPArQrH TAINIQN ITA IAIOKTHTA MOVIES STUDIOS
gl ME TH EPFAZIA OAQN TON EIAIKOTHTON
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©avaons Baduvés Tuyypagéas / Zevapioypagos / Akabnpaikds Navvns OIKOVOFisnS IknvoBéns
Kaxia lyepivou sevapoypagos Nikos Mavayiwténounos sxnosens
®ifdinnos KOUIUG(PtﬁS AleuBuvtns Dwroypagias nétpOS Zsﬂamixoyﬂou TknvoBEns

. Nikos KU"OUPYéS TuvBEns 'Apns ZIUOPOU AiguBuvtns Owroypagias
Baoiins Mazwp£vos s«nosens EuB0pns Xatzns svosewns
Mavouoos Mavouoakns sxnvosems NepikAns XoUpooyAou snvosens

; -
PoUfa Nikoddou Napaywyods
SR A ; Enions 8i6aakouv
HAExipa Bevakn, Boua Mewpyakakou, Kwv/vos Kapapnas, Xpnotos Kapios, Aakns Kupdiéns, Badu Kwvotavionouiou, Oe6dwpos Mapoéiios
Tauava Mouzakitn, ®puvn Manayewpyiou, Baodikn MNandiwavvou, Navias Lapins, AnpooBévns Lipoupnos

A ATIOKTHEHE BACHELOR (BA) in FILM & TV DIRECTING STUDIES
O€ ouvepyaoia pe 1o QUEEN MARGARET UNIVERSITY oo B

.

ADEL SAATCHI & SAATCHI

AHMAIKO ENITEAEIO
hard Butt YnedBuvos Inoubdv / Head of School
s Honuxpovonouros YnedBuvos Euvioviopou
Christine Cnossen Koopftopas / Dean
Maybannvh PeEpoUvbou Course Leader / IxnvoBéus, Napaywyés, NoArukh Emotipwv

Dr

ZuvevieU€ers yia katata€ers ano@oitwv aflwv oxoAwv

AKAAHMIA
o010 30 étos onoub®v yia anéktnon BACHELOR , tnd. 210 8224 074

[ExvnC

H AKAAHMIA TEXNHE otnpizer tnv ulonoinon twv taividv twv onoudact@v ws.

ABriva: Kobpiykrdvog 16, Tnh.: 210 82 24 074 . Oco/vikn: Topoxn 14, Thh.: 2310 260 200 www.akmi.eu
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BBato 28 Maptiou 2009 otig 20:30
Brioe 10 Pwg - deg TN diapopd!

~ Mneg oo www.earthhour.org/greece
BPKOI ONAWOE CUPHETOXN OTN HEYAAUTEPN
KivnTormoinon yia 1o mepifailov.


http://www.earthhour.org/greece

MHNIAIO NEPIOAIKO NOAITIZMOY

o

ABHNA KENTPIKA: AB. ATAKOY 38 & KAAAIPOHE 2, MAKPYTTANNH

THA.: 210 92.39.550 - EMAIL: info@os3.gr
OEZIAAONIKH: THA.: 2310 917.277 - EMAIL: os3@hol.gr
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Frequently Asked Questions
To povo free press nou xouBevniaZel Je Ty TEXVI Kal tv roditikn.
Topdvo free press nou akider va efval oufldextko.
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SIR SEAN CONNERY
NOAM CHOMSKY
JANE BIRKIN
RICHARD BRANSON
JOSE SARAMAGO
NORMAN MAILER
LUCIO DALLA
WOODY ALLEN
SALMAN RUSHDIE
SIRALEX FERGUSON
MICHEL HOUELLEBECQ
LEE BREUER
MIKHAIL BARYSHNIKOV
PHILIP GLASS
TOMMY HILFIGER
JOEY McKNEELY
SVETLANA ZAKHAROVA
UTE LEMPER
ENNIO MORRICONE
MELVIN SPARKS
KEN LOACH
MARK MAZOWER
GUSTAVO SANTAOLALLA
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Evag koouog
TTOU O€ Apopda

LLE OAEC TIC EIONOELC,
OXOALQ,

EUTTOUTTEC,
VTOKIUQVTEQ KAl TAIVIEC.

ESw éxeig Tnv eAevBepia va evnuepwOeic, va exppaocTeig

Kl va CUHHETEXELG. MTTOPEIG va KPiVEIS TTOMTIKEG Kat TOAITIKOUG,

va Yneioeic kat v' avadeielg tnv idnon mou o’ evéiagépel,

va oXOMAOoELC, va TapakoAouBroel live stream Taivieg Kat VIOKILAVTEP.

H npwtn apgidpoun tnAedpaocn oto internet and tov ZtéAio KovAoyAov.

tvxsgr® """

Ednoeic || Oxoloyia || Naparnpnmipio || NoAmopec || Xioopop || ruvaike info@tvxs.gr EEEITED
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SYMVOLI

Bringing forward
culture and the arts

Cultural Management

Planning & Evaluation
Project Management
Sponsorship & Marketing

. SYMVOLI I. ToaAouxidn 16-20

88;38

+ CONFERENCE 542 48 Ocooalovikn

®° & EVENT T:2310 433 099
ORGANISERS F: 2310 433 599

E: symvoli @ symvoli.gr
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Tov Ynoupyd Mokmapod k. Aviiavy Sajiapd / Antonis Samaras, Minister of Culture, Tov Ynoupyd Maeboviac Bpang k. Ztaipo Kakagéitn / Stavros Kalafatis, Minister of Macedonia- Thrace, Tov fevied fpaypatéa tou Yroupyelon
Tokmiapou k. Bodwpr ApaBilka / Thodoris Dravillas, Secretary General of the Hellenic Ministry of Culture, tov Afjapyo Oeooahovikng k. Baofkeio Nanayewpydnouho / Vassilios Papageorgopoulos, Mayor of Thessalonikd, 1ov
Avibrapyo Nokiopod kar Neohalag Aou Beooadovikng k. Baolkeio (dkn / Vassilios Gakis, Municipality of Thessaloniki Deputy Mayor of Culture and Youth, tov Aviiériuapyo Owovopdv Aoy Beooahovikrc k. Nixo
Maxpaviivakn / Nikos Makrantonakis, Municipality of Thessaloniki Deputy Mayor of Financial Matters, tov Noyidipxn Oeooahovikig k. Navayiiotn Wapiadn / Panayotis Psomiadis, Prefect of Thessalonikd, to Aquorxé Zuyfotko
Dzooakovikng / The City Council of Thessaloniki, toug Nodpxec kat Anpdpyouc Ake€avipounohng, Kaahac, Kaoropidc, Ohapivac, Kikkic, lwawivi, E6ooac, PeBipvou / the Prefects and Mayors of Alexandroupolis, Kavala,
Kastoria, Florina, Kilkis, loannina, Edessa, Rethymno, tnv Avanhnpapia Mpoiotapévn AredBuvong Kivnpatoypdgou kai Onixoaxouatikv tov Y1.M0 k. Aika Aaoxakaxn / Lila Daskalaki, Deputy Supervisor of the Ministry of
Culture's Film and Audiovisual Media Department, trv ka. Zia Touhionouhou / Sia Touliopoulou, Tov flpitavn tou A.11.6. kaB. Avaordoio Mavllo / Prof. Anastassios Manthos, the Rector of the AUTh, , 1ov llpedpo tou Tufano
Kivnpatoypagou 1ou A N 8. xa. Nixdhao Tawia / Prof. Nikolaos Tsinikas, President of the Cinema Department of AUTh, 1o Mpéypapyia MEDIA g E.E. / the MEDIA Program of the E.U.

T Npeapela tou Kavaba oty ENASa kat idiaitepa v NpéoBeipa Dr. Renata E. Wielgosz, tnv ka. Zwf Aehdunaon kai tov k. Denys Tessier / the Canadian Embassy in Greece, and especially the Ambassador Dr. Renata E.
Wielgosz, Zoe Delibasis and Denys Tessier, v MpeoBeia Tou Me€ou oty ABiiva kat iiaitepa tov (péofn k. Manuel Cosio, Tv xa. Lourdes Bakoula kai v xa. Paloma Zioga / the Mexican Embassy in Athens and espe-
clally the Ambassador Manuel Cosio, Lourdes Bakoula and Paloma Zioga, Ty Mpeapeia g faNiag otnv ABrva / the Embassy of France in Athens, tnv Mpeafeia trc Auotpiac oty ENdda kai iiaitepa tov Mnpeéoioin
Yrnoupyo Dr. Gerhard Zettl kai t lioBdvva Apyuponhionotou, the Embassy of Austria in Greece and especially the Minister Plenipotentiary Or. Gerhard Zett! and Yiovanna Argyroiliopoulou, T Mpeofeia g EABetiac omy
Abiva / the Embassy of Switzerland in Athens, To [evixd (poeveio g Toupkiag atn Beoahovikn kai btaitepa tov Mpo&evo k. Hakan Abaci kat tov fpappiatéa k. Sadat Hasan Sali / General Consulate of Turkey in Thessa-
loniki and especially General Consul Hakan Abaci and Secretary Sadat Hasan Sali, To Ivotitouro (kaite kat ibiaftépa tov AteuBuvtr} Tou Goethe-Institut Beooahovikng k. Karl-Heinz Thalmann, tov ArevBuvir Tpfatog
Mokmomay ExSnhaoewv Goethe-Institut ABrvag k. Wolfger Pohimann,  Zuvtoviotpia Tyrparog Mohmorikidv Ekdnhaoewv Goethe-Institut Beaoahovikng ka. Christina Biermann, kar 1 Zuvtoviotpia Tfatog MomaTikav
Exbnhwoewy Goethe-Institut ABrvag ka. Zopia Miyanhibou / the Goethe-Institut and especially the Director of Goethe-Institut Thessaloniki Karl-Heinz Thalmann, the Director of the Department of Cultural Activities of Goethe-
Institut Athens Wolfger Pohimann, the Coordinator of the Department of Cultural Activities of Goethe-Institut Thessaloniki Christina Biermann, and the Coordinator of the Department of Cultural Activities of Goethe-Insti-
tut Athens Sophia Michailidou, To Bperavixd ZupBoukio kat Siaitepa tnv ka. Xpuoouha Mehidou / the British Council and especially Chryssoula Melidou, To fakhiké Ivotitoito kai idiaitepa tov AkdhouBlo OmmikoakouoTikiv
. Nicolas Peyre / the French Institute and especially the Audiovisual Attaché Nicolas Peyre, To Auotpiakd Kévipo Kivnuatoypdpou kai iblaitepa tic k.. Anne Laurent kat Karin Schiefer / the Austrian Austrian Film Com-
mission and especially Anne Laurent and Karin Schiefer, to Aavixé Ivotimodto Kivnyuatoypdgou / the Danish Film Institute, To ENBetiko Kévipo Kivnuatoypdgou / Swiss Films, To Mexican Arts Coundil, T Holland Film, to
IEK AKMH / IEK AKMI, To EAnvikd [pageio tn¢ Aebvou Apvnoiag otrv EMada / the Greek Section of Amnesty International, o eN\nvikd Tyra tn¢ AieBvoic Auvnotiac / the Greek Section of Amnesty International, WWF
Hellas

Tov Mpoedpo g EPT AE k. Xpriato Mavayomoudo / Christos Panagopoulos, Chairman of the Board-Managing Director ERT SA, Tov fevikd AteuBuvtr Thedpaang EPT k. Anurtpn fdvrika / Dimitris Gontikas, General Man-
ager-Television ERT SA,  Atowxovoa Emponi kai Tov Mlpoedpo T ET-3, k. Avaatdato Znnhionoudo / Anastassios Spiliopoulos, President of the Board and the Managing Committee of ET-3, m levikr) AtevBivrpia EPT3
xa. Bakeia lwawibou-KapaBavdon / Thalia loannidou-Karathanassi, General Director ERT3, Tov Envikd EpuBpd Ztaupd kat idiaitepa tov Mpdedpo k. Avdpéa Mapriv, Ty YeuBuvn EBehovtioiod ka. Bouka Natouhibou,
v xa. Kaki Anootolidou / the Hellenic Red Cross and especially the President Andreas Martinis, the Head of Volunteer Programme Voula Patoulidou, Kali Apostolidou, Tov Mpdebpo ou EXAnvikod Kévrpou Kivnparoypdgou
¥ lwpyo Nanakid / George Papalios, President of the Greek Film Centre, Tov Avrinpdedpo tou EMnvikou Kévrpou Kivnpatoypdgou k. Anprtpn Zogiavomoulo / Demetri Sofianopoulos, Vice President of the Greek Film Cen-
tre, 1ov AuewBuvrr) Npoypdyparog EPT AE k. Kota Zwyonouho / Costas Zogopoulos, Head of Programming, Hellenic Broadcasting Corp. ERT SA, tov Zuvroviarri Mpoypdpparog NET k. Kidota Ao / Costas Dimes, Program
Coordinator, Hellenic Broadcasting Corp. ERT SA, v YneuBuvn Turuarog Xopnytav EPT AE ka Apetr Kakeodkn / Areti Kalessaki, Head of Sponsorship Department, Hellenic Broadcasting Corp. ERT SA, ov k. Miydhn Aukoidn
/ Michalis Lykoudis, v YnedBuvn Anpooiwv Zyéoewv EPT AE ka Euayyehia Miokepd / Evangelia Piskera, Head of Public Relations, Hellenic Broadcasting Corp. ERT SA, Tov Mpoiotayevo TuAparog Mwhdoewy EPT k. fiawn
Kokkia kat ) Zégn Toouxala / Yannis Kollias, Sales Manager ERT and Zefi Tsoukala, Tov Mpdedpo tou IOM k. PoSoAgo Mopavn / Rudolph Moronis, President of the Hellenic Audiovisual Institute, T AtevBivipia tou Media
Desk Hellas ka. Tiva Mavayonouhou / Tina Panagopoulou, Media Desk Hellas Head, To Evixd Omikoakouariko Apyeio kat idiaitepa ov A/vta ZopBouko k. fidpyo Mmohdvn, kat v ka. Aduntpa Kitoiou / the Hellenic Na-
tional Audiovisual Archive and especially Yorgos Bolanis, Managing Director and DimitraKitsiou, tnv Mpdpo tou Maxedovikol Mouagiov Zuyypovng Téxvng ka. ZavBinmn Zkapmid-Xome\ / Xanthipi Skarpia-Heupel, Mace-
donian Museum of Contemporary Art Chairperson of the Board, v ka6nytpia Tou Tpduaro Anpooioypagiag kat MME k. Katepiva MuataxiSou / Katerina Mystakidou, Professor AUTH

To uéhn ¢ Ivwpooikric Emeponrlc ENnvikod Mpoypdppatog / Greek Program Advisory Committee members: ABnvd Paxfik Toayydpn / Athina Rachel Tsangari, Ztpdto Kepoavidn / Stratos Kersanidis, Ztaupo 21dyko /
Stavros Stagos

Tov Mpdedpo Tov Opyaviopod Ayévog Beaoahovikn k. Adlapo KavaBoupa / Lazaros Kanavouras, Thessaloniki Port Authority Chairman of the Board, ov AteuBivovta SGpBoulo OAG K. lwdwn Todpa / loannis Tsaras, CEQ
Thessaloniki Port Authority, v uneuBuvn Tou Triuarog Agonoinang X@pwv Tou 0AG, ka. Avwu fahavonodhou / Anny Galanopoulou, Dept. of Space Utilization of the Thessaloniki Port Authority, T EXvikd Kévipo
Kivnuatoypagou kat tbiaitepa toug EN Merpibn, Hhidva Zaxomouou, Eon AdCapn, Aica AwapBou, Aiva Mavohonoihou, Mapivo Kprrixa kai liopyo Mohido / the Greek Film Centre and especially Elly Petrides, lliana Za-
kopoulou, Evi Lazari, Liza Linardou, Lina Manolopoulou, Marinos Critikos and Yorgos Polyzos, try Beetroot Design Group, T Aduntpa Xpovd / Dimitra Chrona, i Eba Kepahidou kat Niva fodvapn ané tov OTE / Eva Kefali-
dou and Nina Gounari, OTE, o Mayeipeio / Mageireio Restaurant

Viimos Zsigmond, Walter Lassaly, Tov Owro Aapnpiva / Fotos Lamprinos, Tov Arjyio ©éo / Dimos Theos, Toug Snpoioypdgoug / the journalists ZtéMo Kothoyhou / Stelios Kouloglou, HAia KavéNn / lias Kanellis, Nldoyo
Mavbpapéhn / Paschos Mandravelis, Niels Kadritzke, liapyo Auyepomouho / Yorgos Avgeropoulos, Mavo Xapito / Panos Charitos, Zwtrpn Aavédn / Sotiris Danezis, Kbata Mnhidka / Costas Bliakas, Tov a8yt fonyopn
Naoyahib / Professor Grigoris Paschalidis, Tov ouyypagéa Beoduwpo Kapi / Theodoros Karzis, tov mpdedpo tou Zuloyou «Xapdyeho tou naidiod» Kaora liawdnouho / Costas Yannapoulos, President of “The Smile of the
Child", rov Anprrpn Kouvrodpn / Dimitris Kountouris, Tov A/vin Tou Inmokpareiou Noaokopeiou ©ooahovikng k. Kpitwva Xpiatiavonoulo / Criton Christianopoulos, Director of the General Hospital of Thessaloniki, Tov Npoedpo
1ou EBvikol Aotepooroneiou kaf. Xproto Zepego / Prof. Christos Zerefos, President of the Athens Observatory, tv Eipiv Tookakn / Irene Tsolaki, v Apidv Kéton / Arian Kotsis, v Rosebud xat diaitepa tov k. Zivo
llavayuatin/Zinos Panayotidis, Rosebud, v Odeon xai iGiaitepa tov k. Mavo KpeCia, Tov k. Zak Kpotykep kat v ka. Zogia Zraupiavidou / Manos Krezias, Jacques Kruger, Sophia Stavrianidou, Odeon SA

T ArewBivipia Tou Aiebvodc Oeoria Nrokipaviép tou Aotepvia ka. Ali Derks / Ali Derks, IDFA Director, Tov AteuBuvtr} Tou @i Nrokipaviép Aewpiag k. Claas Danielsen / Claas Danielsen, Director of Leipzig
Festival for Documentary & Animation Film, ) AieuBuvipia Tou Encounters Film Festival k. Mandisa Zitha / Mandisa Zitha, Encounters Film Festival Director (South Africa), To Festival del Cinema Africano, d'Asia e
America Latina kar ibiamépuwg ) AevBovipid Tou Annamaria Gallone kai v Alice Arecco / the Festival del Cinema Africano, d'Asia e America Latina and especially its director Annamaria Gallone and Alice Arecco,
1ov AievBuvrr) 1ou Zanzibar International Film Festival / Zanzibar International Film Festival Chief Executive Officer Dr. Martin Mhando, Turhan Selguk, Asli Selcuk, Babak Salari, Mehmet Canbolat, Ute Canbolat, Clau-
dia Landsberger, IDFA Amsterdam, Jan Roffenkamp, John Nadai, Films Transit — Montreal, European Documentary Network (EDN) — Line Sandsmark, Ove Rishoj Jensen, Cecilia Lidin, Cecilie Balvinkel Gunny Houng,
Hanne Skjodt, Franzine Broucher — Swiss Films, EBS International Documentary Festival  Seoul, Olii Lepanen, Philippa Kowarsky, Cinephil — Jerusalem, Mohammad Rezia Khakpour, Katayoun Shahabi - Tehran, Eero
Tammi, Ali Pflaum, Azize Ten — Istanbul Film Festival, Amir Esfianderi - Fajr Film Festival, Tehran, Martin Schweighofer - Austrian Film Commission, Vienna, Peter Wintonick — Necessary lllusions, Montreal, Laufey
Gubjonsdortir - lcelandic Film Center, Reykjavik, Conelia Seitler(Maximage, Zurich), Bea Cuttat (Look Now!, Zurich), Pascale Ramonda (Cellulloid Dreams, Paris), Antalya Film Festival, Genevieve Yue (University of
Southern California), Dr. Emma Sandon (Birkbeck University), Kaitlan Colladay (Dartmouth University), Dr. Alisa Lebow (Brunel University), Drs. Willemien Sanders (University Utrecht), Angela Martin (Sheffield Hal-
lam University), B. Ruby Rich (Professor & Chair, Community Studies Department, & Social Documentation Program University of California, Santa Cruz), Jill Daniels, Katrina Daly Thompson (University of California,
Los Angeles), Chris Pavsek, Chuck Kleinhans, Jean-Luc Lioult (Université de Provence), Michael Renov (University of Southern California), Mohammadreza Farzad, Tehran, Iran, Marit Kathryn Comeil (University of Trond-
heim, Norway), Marcy Goldberg, Irina Leimbacher, Jonathan Kahana (NYU Tisch School of the Arts), John Hughes (Australia), James Cahill (University of Southern California), Deb Ellis (University of Vermont), Alette
Schoon (Rhodes University, South Africa), Kal Toure, Gilbert Ndahayo

SR
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AwoiknTiko ZupBooAio

Tpoetpoc: Mopyoc Xwpapdc
Avtinpoedpo - AievBivipia ov OeomBak: Aéomoiva Mou{axn
Mén

Aiha Aaokahdxn
Avanknparpia Mpoiotapévn AiebBuvong Kivnuatoypdgou kar OmmikoakouoTikiv Méowy,
Ynoupyeio Mohrmioyiod

Nixog Maxpavtwvakng
Anporixoc ZopBoudog Aduou Beooadovikng

Kupidxog Molouking
Exnpdownog AEQ AE

TiawncXpuoden
Exnpoownog AE AE (avanhnpwpanixd péhog)

Baoikng dxng
Avtibruapyos Mormopod Aryiou Booahovikng (avamhnpuwyiatixd jéhog)

Nopot Z0yBoukor: Mapidvva NamadomouAou, Aviavng lugtomoulog
Ipapatéoc Xapd Nanadnpnrpiov

Board of Directors

President: Georges Corraface
Vice President - Festival Director: Despina Mouzaki
Members

Lila Daskalaki
Film and Audiovisual Media Department Deputy Supervisor
Hellenic Ministry of Cufture

Nikos Makrandonakis
Municipal Councilor of Thessaloniki

Kyriakos Pozoukidis
Representative of the Thessaloniki Interational Fair - TIF

Yannis Chrysafis
Representative of the Thessaloniki Intemational Fair - TIF (surogate member)

Vassilis Gakis
Municipality of Thessaloniki Deputy Mayor of Culture (surogate member)

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos
Secretary. Hara Papadimitriou

levikn Zuvélevon

Baathikr Kapapméraou, exnpoownog Yroupyeiou Mlohmopod

Névvu Navayiwromothov, exnpdownos Eraipeiac ENAvov ZxnvoBeray (EEZ)

Irdfn¢ Bahovkoc, exnpdownog Evwong Zevapioypdguwv EMGdoc (EZE)

Priyac A§eNoc, exnpdownog Zwpateiou ENAviv Honoiay (ZEH)

@dvoc Aapmpdmoulog, exnpdownog Zuvdéoyiou Ave€apritwy Napaywyav Ommixoaxovatikaw Epywy (ZAMNOE)
Navrag Baxahdmouho, exmpdownog Evwang Texvikay Kivnpatoypdgou - Tnheopaong (ETEKT-OT)
Ahé€avbpog Yuydmouhag, exmpdownog NaveA\iviag Oyoamovdiac ABovoapyiv Kivnuatoypagiotiv (MOAIK)
Livoc Navayiwribng, exnpdownog Evwong Alavopéwy Kivuatoypagixay Tamiav EMGSoq

Mavohng Eaupaxdxng, eknpoownos Opoonovbiag Kivnpatoypagixav Aeoyv ENddo (OKAE)

Twrripng Zrixog, exnpdownog MaveNiviag Evwong Kpmixav Kivpatoypapou (MEKK)

Twpyoc Zraumouhémoudog, exnpdowno Zwpateiow ENivwv ZknvoBetav-Mlapaywyav Kvnatoypdgou
Anpritpiog Mmakatoghog, Ipoedpoc AEO AE

Mavog Zayapia, exnpoowrnos EPTAE

ABavaaia Touhomrouhou, exnpoownog Yroupyelou Makeoviac-Bpaxng

008wpog Adapdmoulac, xnpdowrog Tawiobing e ENddog

Oariog Amoatohdpag, exnpdowro MaveMviou Mouoiko Zukoyou

Navaywng Zmbpov, exnpdownog Afpou Beooakovikng

General Assembly

Vassiliki Karambetsou, Hellenic Ministry of Culture

Penny Panayotopoulou, Greek Directors'Guild

Stathis Valoukos, Sciptwriters' Guild of Greece

Rigas Axelos, Greek Actors' Guild

Thanos Lambropoulos, Association of Greek Independent Audiovisual Producers
Nondas Vakalopoulos, Greek Union of Film and TV Technicians
Alexandros Psychopoulos, Hellenic Federation of Film Theaters

Zinos Panayotidis, Greek Association of Film Distributors

Manolis Stavrakakis, Federation of Cine Clubs

Sotiris Zikos, Hellenic Association of Film itics

Yorgos Stamboulopoulos, Association of Greek Cinema Directors-Producers
Dimitrios Bakatselos, President of the Thessaloniki Intemational Fair
Manos Zakharias, Hellenic Broadcasting Corporation (ERT SA)

Athanassia Touliopoulou, Ministry of Macedonia-Thrace

Thodoros Adamopoulos, Cinémathéque of Greece

Fotios Apostolaras, Association of Composers and Songwriters

Panayotis Spyrou, Municipality of Thessalonii
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pteBpoc. fipyoc Xupapdc
Avtinpdebpoc - AreuBivrpra: Aéomowa Moudaxn

Aiomnrixd LupPoohio: Aka Aaokakaxn, Nikog Maxpaytavakg, Kupiakos Mlolouxibig

Eixdveg tTou 210V aL@OVA ¢ 110 OEZTIBAA NTOKIMANTEP OEZZAAONIKHE

Kahiregvixog AevBuvrrc: Anprtpng Einidng

NPOrPAMMA

Emhoyr npoypdpparog: Anprrpng Einldng

[evikdc ouvroviopiog eotipak: ENévn Payipiov

Aiebvég npoypayia: Ayyeiki Mérpou, Oavog Eraupomouhog, EAeva Xpnotonothou
YneoBuvn EMqvikol npoypappatog; ENévn Paypou

EMnvixd npoypappa: EAévny Avipouraonouhou, Twpriva Zepmiépn
Juvroviopog agiepwpdrwv: Anpftpng Kepkivag

L0pBouhog Bepdrwv Slopyavwong: Xapd Nanadnyntpiov

2uvroviopo «KouPevuialovracy: Athu Manayidwn

Tuvtoviopog Huepidw kat Masterclasses: Kwvaravtivog KovioBpdkng,
EAeva Xpnotonovhou, Atku Nanayidwn

Zuvroviopdg EDN Pitching Forum: Laurien ten Houten

Juvtoviopog mpoypapparog yia naidid: Oépic Behévn, Mnéttu Zepakouha
Juvtoviopoc exBéoewv: Bavog Zrauponouhog, Awa Mnhwon
Emthoyi}-Zuvroviopdg Hovoikwy exdnhwoewy: 2ogia Ayyehidou
Nepipepetaxéc exdnhwoeig: Nikog Anpapéhng

TMHMA ATOPAX

YnevBuvn; Nawva Zappr

Tuvtoviotpia: Nrevil Avopewha

BonBoi: Xpooa Kouoehd, Laurien ten Houten

TNQMOAOTIKH ENITPOMH EAAHNIKOY TPOTPAMMATOE
Iparog Kepoaviéng (kprtikog kivnuatoypdgou),
L1atpoc raykog (oknvoBemc), ABnva Payih Toayyapn (oknvoBéic)

KINHEH TAINION
Yneouvn;: Thoe AoeBédo

Bono: Tiva 2i6épn, Avbpéac Bwpdmouhog, Hpaki Kaotpivakng, Xpriatog Tehémng

Metagopd-ExteAwviopdg: DHL, Greca International, Zwtnpia MaBpibou

YNOTITAIZMOE & AIEPMHNEIA
Metoppdoei¢ Tawiv-Ynotihiopo; StoryTeller Subtitles & ouvepydreg
Meppnveia: Mapiva Aidga & ouvepydreg

AIOIKHEH

Dioiknon-Aiayeipion: EAévn Amootohou

Ipappareia Aoiknonc-Ataxeipiong: Z1éMa Kapayiawibou, Mapia Manadakn
Nopikoi odpBouhor: Mapiawa Manadonotou, Aviavng lugtonouhog

Turpa avBpwmivou Suvapikol: Xapd Manadnpntpiov

Anpootes oxéoeic-Oeooahovikn;: lwawa Ztapardkn, Awa Nepyaver

Anpooieg oxéoeic-ABrva: Aiva Zodvipn

MNapaywyr: Avwa Mnwon, Mapia MohuBiou

Mnyavopyavwon;: AdCapo Mnoubakibng, Mixdhng Aagraiéng (Beaoakovikn),
lwpyoc Zrobvog (ABiva)

YneoBuvn EBehovniopol: Mnéru Zepakooha

Bpafelo Kowou: Anprpng Nanndg

Xopnylec-Marketing: SYMVOLI-Conference & Event Organisers

(Zuvroviopoc; Bikn Manadnuntpiov)

Owovopikd TurApa: lodAn Mapaohn, KaNn Mkavoudn ka1 e€wrepikoi ouvepydreg
Andotohoc Manaownpiou, Xprjatoc ABpapidng,

Akeavbpa Zokatou, EAniba AyaBayyého. [papparela : Mapia Zamouvi{oyAou
Ipapyoneia: wra Aobpa, Anprtpng Zawag, Anprdrpne Bayyéhn (ABiva),
Apooié Kopvnvibou, liawng Mnapnalng (Beoaahovikn)

(ineKapraF: Mehiva ZavBonouhou

MiebBuvon Kivnpatoypagikav ABovowv-Nokmik ewinpiwv: Notng Gopoog

TPAGEIO TYNOY

YneoBuvog ypagelou EXAnvikod Tomou: Mavayiatng Mixog

Abrva: Arntpa Nikohonothou, Eiprvn Kataouvékn

Oeooahovikn;: Tiva Aviwvakou, T{ehiva Makpaviwvakn, Mapia Nokoat(iaboy

=évoc Tomog: Aé€nc fpiBac, Aiku Nanayidwn

Aektia Tonov: Afyntpa Nikohomothou

Metagpaoeis Aehtiwv Tomou: Tiva Zibépn

Yuvevteu€eic Tomou: EAeva Xpnotonothou, ENévn Papipov

[otooehiba: Altanet

Epnuepida «Mpawro Mavon: Mipyog Touag (SievBuvric), TCévn Mavkibou (apyiouvidkTpia),
Koa Tdruou, Avdpéac Mavayomouhog, Mkéhu Madeyhv), Eeva Xpotonodhou (ouvidkec),
Athv Manayiawn, (unedBuvn ayyhikwv oehidwy)

Owroypdgor: Baothng BepBepiong, Eon Taakpaxhidou, idwn Taouphidng

OIAOZENIA

1éMa Ztaupwodakn, Mapia TQAa, ZréMa BAayoprpou, 2doa Zuppa
YneuBuvoc kivnong: Aeutépn Kalavediéng

Mpaktopeia ta&idicv: UTS, Marine Tours

XQPOI OEETIBAA

2yediaopoc-EniBhegn: Makng Nikngopiéng, Bernard Cuomo

Opydvwon napaywyrc: Mavayiwng lkahog

YnetBuvoc kiv/kwv aiBouaiov & Kuikeiwv Mipaviol: T{wplng Boukyapang

Teyvioi kupiou Ohopmov: Xpriotog Nohudog, Anuritens Movparidng

Mnyavikoi mpoBorc: Andatohog Kapayiawidng, Kwvaravtivg Maoyahidng, ABavacia Toexepi-
bov

ENTYNA - EKAOZEIX

Tuvroviopdg: ABnva Kaptahou

Katahoyog Ayopdc: Maipn Kitpoég, Nrevil Avbpewa

‘Exkoon «Owrog Aapmpvocy: Anurtong Kepkivg

Exboon «Xtépav IBitepr: Anpritpng Kepkivog

Metagpdoeic: Maipn Kipoég, Zwr Mupta Pnyorouhou, Hidva Aoukomodhou
(D-ROM «Evika Nrokipavtép»: EAévn Avbpoutaonadhou, Tlwpriva Zepmépn
Mwaoi empéleia-AiopBuoei exdooewv: Maipn Kirpoég
yediaopoc-Kakheyvin empéhela exdooewv: Avipéac Pepodving

KATAAOTOI OEZTIBAA

Empéheia: Maipn Kitpoég

Tuvtovioudg: Mdven Mndratou

uvrdxreg: Maven Mnoratou, Hhidva Aoukonouhou

Mevappdoei: Hiidva Aoukonouhou, Maipn Kitpoégp

Kataywpioeig: SYMVOLI-Conference & Event Organisers (Nikn Bouiyita)
Iyediaopoc-Kahheyvikr) empéheia: Avdpéac Pepolving

Anpoupyixd-Aepia: Beetroot Design Group

E€oguMa exdooewv & MNpooappoyéc: Avdpéag Pepolvng

Eidika évruna: Anpdtpng MnAwang

DAagnpiotixé onor: Yusuf £l Saadi

Nréyo npowBnang: T{wpriva Zepniépn, Bdvog Iraupdnoulog,
Enegepyacia ommikod ukikot EMAnvikod CD-Rom: idpyog Nodveang

latpo epyaoiag: Kwota Koutaopntéhng (eidixég naBohdyeq)

To OeaniBdh Ntoxiavrép Beooahovikng xpnaiponoiei o npdypappa Datakal Festival Database
yia ) diaxeipion kai opyavwon mnpogopicv (Tomas Prasek & Pavel Kalenda)




President: Georges Corraface
Vice President - Director: Despina Mouzaki

Members of the Board: Lila Daskalaki, Nikos Makrandonakis, Kyriakos Pozoukidis
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Images of the 21st century . 11th THESSALONIKI DOCUMENTARY FESTIVAL

Artistic Director: Dimitri Eipides

PROGRAM

Program Selection: Dimitri Eipides

Festival General Coordination: Eleni Rammou

International Program: Angeliki Petrou, Thanos Stavropoulos, Elena Christopoulou
Head of Greek Program: Eleni Rammou

Greek Program: Eleni Androutsopoulou, Tzortina Serpieri

Tributes Coordination: Dimitris Kerkinos

Executive Relations Advisor: Hara Papadimitriou

Coordination of “Just Talking" Lilly Papagianni

Conferences & Masterclasses Coordination: Konstantinos Kontovrakis,
Elena Christopoulou, Lilly Papagianni

EDN Pitching Forum Coordination: Laurien ten Houten

Kids' Program Coordination: Themis Veleni, Betty Semakoula
Exhibitions Coordination: Thanos Stavropoulos, Anna Milossi

Music Concerts Selection-Coordination: Sophia Angelidou

Regional Events Coordination: Nikos Dimarelis

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinator: Denise Andreola

Assistants: Chryssa Kousela, Laurien ten Houten

GREEK PROGRAM ADVISORY COMMITTEE
Stratos Kersanidis (film critic), Stavros Stagos (director),
Athina Rachel Tsangari (director)

FILMTRAFFIC

Head: llse Acevedo

Assistants: Tina Sideris, Andreas Thomopoulos, Iraklis Kastrinakis, Christos Tzelepis
Transport-Customs: DHL, Greca International, Sotiria Giavridou

SUBTITLING & TRANSLATIONS
Film Translations - Subtitles: StoryTeller Subtitles & Associates
Simultaneous Translation: Marina Diafa & Associates

ADMINISTRATION

Administration-Management: Eleni Apostolou

Administration-Management Secretariat: Stella Karayiannidou, Maria Papadaki
Legal Consultants: Marianna Papadopoulou, Antonis Gyftopoulos

Human Resources Department: Hara Papadimitriou

Public Relations-Thessaloniki: loanna Stamataki, Anna Perganti

Public Relations-Athens: Lina Soundri

Production: Anna Milossi, Maria Polyviou

11, Department: Lazaros Boudakidis, Michalis Laftsidis (Thessaloniki), Yorgos Stounos (Athens)

Volunteers Coordination: Betty Semakoula
Audience Award: Dimitris Pappas

Marketing Coordination: SYMVOLI-Conference & Event Organizers
(Coordination: Vicky Papadimitriou)

Financial Department: Youli Marasli, Kalli Ganoudi and external collaborators
Drossia Komninidou, Yannis Babalis (Thessaloniki)
CinecartaF: Melina Xanthopoulou

Theaters-Ticketing: Notis Forsos

PRESS OFFICE

Greek Press Office Coordinator: Panayotis Michos

Athens: Dimitra Nikolopoulou, Irene Katsounaki

Thessaloniki: Tina Antonakou, Gelina Makrantonaki, Maria Naltsatziadou
Foreign Press: Alexis Grivas, Lilly Papagianni

Press Releases: Dimitra Nikolopoulou

Press Releases Translation: Tina Sideris

Press Conferences: Elena Christopoulou, Eleni Rammou

Website: Altanet

“First Shot” newspaper. Yorgos Toulas (Managing Editor), Jenny Pavlidou (Editor-in-Chief),

Kia Tzimou, Andreas Panagopoulos, Ghelly Mademli, Elena Christopoulou (editors),
Lilly Papagianni (English Pages Editor)
Photographers: Vassilis Ververidis, Efi Tsakraklidou, Yannis Tsouflidis

GUEST OFFICE

Stella Stavrinodaki, Maria Tziola, Stella Viachomitrou, Sassa Sirra
Transpotations Coordinator: Lefteris Kazantzidis

Travel Agency: UTS, Marine Tours

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Production Management: Panayotis Galios

Harbor Theaters & Café-bars Coordination: Tzortzis Voulgarakis

Technicians-Olympion: Christos Polyzos, Dimitris Mouratidis

Projectionists: Apostolos Karayannidis, Constantinos Paschalidis, Athanassia Tsekeridou

PRINTED MATERIAL - PUBLICATIONS

Coordination: Athena Kartalou

Doc Market Catalogue: Mary Kitroeff, Denise Andreola

Editor-“Fotos Lamprinos”: Dimitris Kerkinos

Editor-"Stephan Schwitert”: Dimitris Kerkinos

Translations: Mary Kitroeff, Zoe Myrto Rigopoulou, lliana Loukopoulou
“Greek Docs” (D-ROM: Eleni Androutsopoulou, Tzortina Serpieri

Copy Editor: Mary Kitroeff

Design-Art Direction: Andreas Remountis

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordination: Manthi Botsiou

Editors: Manthi Botsiou, lliana Loukopoulou
Translations: lliana Loukopoulou, Mary Kitroeff
SYMVOLI-Conference & Event Organisers (Niki Vouimta)
Design-Art Direction: Andreas Remountis

Poster Design: Beetroot Design Group

Publications Design & Catalogues Covers Adaptation: Andreas Remountis
Promotional Print Material: Dimitris Milossis

Promational Spot: Yusuf £l Saadi

Promotional Demo: Tzortina Serpieri, Thanos Stavropoulos

Greek Docs (D-Rom Visual Material Processing; Yorgos Nounessis

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki Documentary Festival uses the Datakal Festival Database
for data management and organization (Thomas Prasek & Pavel Kalenda)
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H Becoahovikn, jeydo kévepo Mohapos avd Toug aaveq, napapévet Enikevipo MONTIOTIKrG -
paywyAC oric jiépec pag. Oyt ovo yia Tov ENNViKG xpo, akkd katyia ) piefCova repioi...

Kat 10 110 OeotBak tamiav viokiiavtép épyetat va empepaiioe ori n Oeooahovikn ox! povo napa-
piéve, @A\ Kat OUVEYGD vanTioETal G KEVipo rokTiapo Kt wg enfkevipo moNTioTikoD Guvapi-
ojo0.

01 awieg texpnplwong elvar tautdypova epyakela penétn obyxpovwy npoPAnpdTwy, oeiprves
aQUIVIONG KoGWVIKGY 0uvEIdr0€wy, AoKAaE(C aloBnTIKeY KavoTopIdy, [€oa ipopoNfc Tw xapevwy
blaotdoewv TG KoVWVIag {10 Kai Twy Hoyiwy mTuxdv TG ouvelbnari pac.

Mia 0okokn ki anarnrike jopgd Téxvng, Hia aneNeuBepwriki Kat Autpuie Hop@r) EnKoiv-
viag. Xewpoupyiko vuotépt kai (wypagiki nahéra Tautdypova.

To genvo agiépuwyia otic Eikove Tov 210u aiwva piodogel va yivel akpia Po@nTIKG Havipeato
kat eyeptpio odAmoya. Matt o NoNmiopdg pwriCer autd miov ev gaivoviar, avaouvBETEl xapeve &i-
KOVEC, avaolipel kI and o ouMoyikd umoouveldnto, agouykpaletal To Kowwviko unédapog, oev
uriokuntel o€ ouBacelc, Tohyd Tig unepBaoeic, Eemepva i aykuhioeic, Gev ouppiPacerar pe T e
TpI6TTa, €V UOKUNTE! 0€ OTPEPAGOELC.

To viokigavtép éyel To Guvapiopd va napdyel Tétolo, alypovo noATIopo i elaate alyoupol Tl
o1 npoupyoi tou 110u Oeotiak Ntokipavrép Beagahoviknc, avijauyot kai diepeuvnikof, Ba fdhouy
YnAd Tov i Twv gihodogidv Toug kat Ba anodeiouy Takévio avioTolyo e Ti upnAEC anartrioeig
TOU KOIVOU KAl 1€ Ta QITiiHaTa TV Kaipev.

Kalr) emruyia o Ghoug kat auyyapnTripia otoug dlopyavwtc!

Avtavng Zapapdg
Youpydc Mooy

Thessaloniki, a major center of civilization throughout the centuries, remains today an epicenter of
cultural production. Not only in terms of Greece, but of the greater region...

And the 11th Thessaloniki Documentary Festival comes to reaffirm that the city of Thessaloniki not
only remains but continues to evolve as a cultural center and an epicenter of cultural vigor.

Documentary films are tools for the study of contemporary problems; sirens that raise our social
awareness; exercises in aesthetic innovation; and a medium for showcasing the lost dimensions of
our society and the innermost facets of our conscience.

A difficult, demanding art form, the documentary is also a liberating, redemptive way of com-
munication. Itis both a surgical scalpel and painter’s palette.

This year's tribute to the Images of the 215t Century aspires to become at once a prophetic man-
ifesto and a clarion call. Because Culture sheds light on that which cannot be seen; it recreates lost
images; it draws up shadows from the collective subconscious; it listens out for rumblings beneath
the surface of society; it does not ive in to convention but dares to transcend; it goes beyond rigid-
ity, rejects mediocrity, resists perversity.

The documentary has the vitality to produce this kind of modern culture and we are confident that
thefilmmakers featured in the 11th Thessaloniki Film Festival,restless and inquisitive as they are, will
raise the bar of their ambitions and show their talents to be equal to the high standards of the pub-
lic and the demands of the times.

I wish success to everyone and offer my congratulations to the organizers!

Antonis Samaras
Minister of Culture
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YroatnpiCoupe 6t Beooakovikn eivai n urtporon e 7n¢ Téyvng oty EMaSa kai tn N.A. Eupamn.
To @eamipah Nrokiyiaveép Oeaoadovikng — Exoveg Tou 210u Aiiva, eiva pia and Tic nokké anobeiéeic
iou gvioxGouv Try menoi6nor ac.

H naykoapionoinon g yvaong kai n paybaia avantuén e texvohoylag éyvav yovigio éagog
yia v avémtuén Tou viokipaviép w kakhmeyvikey ékgpaon, kataypagi 1 (wiic, ripa katayyeNiag
KaimpowBnong iGeav.

' Tatehevraia xpovia, péow tou OeotiBal Nrokiaviép T Oeaoahovikng, avantiooetar évag
ovataoidc didhoyog avapeoa atoug Snpiioupyoig kai To kowd. Evag Sidhoyoq Sieoic eppeheiac,
Ji€ abyxpovous npoPAyiatiopois o€ kowvwvikd, nepiBaMoviika kai nokiikd Bépara.

Or mohuoyieic e€eNi€eic oe naykoapio eninedo aTou Tojielc TG Tegvohoylac, Twv KOWWVIKGY
avaxatatd€ewv kai g Sidyuong g nnpoopiag evioyiow 1o poko Tou VIOKIHAVTED WG éva and Ta
onuavTIkGTepa epyakeia yia Ty kataypagr} kat pENETT ToU OfEpa Kat g MoNTIHO GTOIXEID yia ToUG
10T0pIKOUG TV péMovTOC,

To Ynoupyeio Maxeboviac-Opdkng eivar apwyo kai ouvepyatng tov OeoriPak Nrokipavtép
Oeooahovikng, To onoio npoBaN\er v mokn pag kar T Bopeia EMada naykoopiw, Evioxioupe Ti
dpdoeig Tov, biomt n kaMitexvikr} Snpoupyia Twy kvnuatoypagioTy aviikatortpilel Ty EN\GGa
Kat Tov kdapo Tou 210V QIEVa KAl TI QvROUX(ES TOU KIvAaToypapopiAou Kowoo.

Kahwaopiovrag Toug bnpioupyolc Kai Toug GUVTENEOTEG TwV TavIG, Euy6paoTe va anohatoouy
TV napapovr} Toug otn Oeooahovikn, va yvwpioowy Ty Téxvn kat Tov MoAimiopo ¢, va avigvedoouy
v lotopia ¢ kaiva cuvopivjoouv KaNNiTexvikG i€ To koo yia 6Aa ta B¢piata nou mpaypiatedovral
1a épya Toug.

Kahj emtuyia oto OeomiBal kaiva euodwBoiv ot npoodokiec kai mpoonaBeieg Twy ouvTENEOTGY Tou.

Itadpoc Kahagdrng
Youpydc Maxeboviac-Gpdxng

We hold that Thessaloniki is the metropolis of cinema in Greece and Southeastern Europe. The Thes-
saloniki Documentary Festival - Images of the 21st Century is one of the many events that reinforce
our conviction.

The globalization of knowledge and the rapid evolution of technology have become fertile ground
for the development of the documentary as a medium for artistic expression, a method of recording
life, a means of denouncement, and a forum for the promotion of ideas.

In recent years, through the Thessaloniki Documentary Festival, a meaningful dialogue has grown
between the filmmakers and the public. A dialogue of international scope, with concern for con-
temporary social, environmental and political issues.

The diverse developments on a global level in the fields of technology, social reorganization and
the diffusion of information enhance the role of the documentary as one of the most important tools
for the recording and studying of the present, and as a source of valuable data for the historians of
the future.

The Ministry of Macedonia-Thrace supports and works closely with the Thessaloniki Documen-
tary Festival which showcases our city and Northern Greece globally. We reinforce its activity, be-
cause the artistic creation of filmmakers reflects Greece and the world of the 21st century, as well as
the concerns of the filmgoing public.

We welcome all artists and film professionals and we hope they enjoy their stay in Thessaloniki.
We invite them to become acquainted with its Art and Culture, to explore its history, and to discuss
with the public all the issues they address in their films.

May the Festival be successful and may the expectations of its organizers be realized.

Stavros Kalafatis
Minister of Macedonia-Thrace
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Oapa ki mvevplanikoTTa, 0ToxaoyoG kai Tagil, aviouyia kat npofAquatiopdc, evaiobroia kar paviaoia, f kvauatoypagikf
oKégn oty mo kalj tne wpa.

Autd kat aha noMa, riou nopet va avaxaoper o eatric ota viokipaveép e 11n¢ diopydvwong 1o Deonipah Nrokigavép
eooaovikng, elvar exelva Ta otoixela nou avabekvoouy T Blopyavwon we éva ongaviiko Kiviatoypagik yeyovc, éva priya
dnpioupyikrc ouvopkiac avapeoa o S1apopETIKoUG MONTIOHOUG TOU KOOHOU Hag.

To OeonPak Nrokipavrép Oeooahovikng katakta ouveu véous gikoug Kat n napouoia tou yivetar kaBe xpovo 6Ao kai mo év-
TOVI) Kt SUVapIK).

0 Arpog Oeooaovikng, 0 onoiog Béomoe o 2008, 10 Bpapeio «To Zivepd kat n noAn» oto GeotiPal Kivnpatoypdpou Oeo-
oahovikng, otnpiCer evepyd kai 1o Oeotipak Ntokipaviép,

() Apapxog g Oeaoahovikng, TG 10TOPIKMAG TONG MO OUVEXWG KaTaktd Ta Gvelpd tr kat kepdidel pla onpavtikr Béon
avayieoa otic mo Aaympéc eupwnaikéc pntponoheic, kahwoopilw 6Aoug Toug dnpitoupyols o aupperéyouy oto Deotifal, ovy-
yaipw Beppd Toug Glopyavawréq yia T ouveyr avavéwor Tou kal eyopar kdbe emruyia kai oty 11n diopydvwon.

BaoiAewog Namayewpyomouhog
Arjuapyoc Ocaoatovikng

Spectacle and spirituality; contemplation and travel; restlessness and concern; sensibility and imagination; this is cinematic
thought at ts finest hour.

These and many others, which the filmgoer can discover in the films of the 11th edition of the Thessaloniki Documentary Fes-
tival, are the elements which showcase the Festival as a major cinematic event; a forum for creative dialogue among the differ-
ent cultures of our world. ‘

The Thessaloniki Documentary Festival keeps winning new friends and its presence is becoming stronger and more dynamic
each year.

The Municipality of Thessaloniki, which, in 2008, established the"Cinema and the City”award at the Thessaloniki International
Film Festival, actively supports the Thessaloniki Documentary Festival as well.

As the Mayor of Thessaloniki, this historic city that is constantly realizing its dreams and winning an important place among
the most glorious European metropolises, | welcome all the filmmakers taking part in the Festival, | congratulate the Festival's
organizers for its continuous renewal, and | wish the 11th edition every success.

Vassilios Papageorgopoulos
Mayor of Thessaloniki

Mnaivovtag oto 110 €rog (wiig Tov, 1o OeotiBal Nrokipaviép Oeaoaovikng éxel amodeiel v aia tou o GAoug, kai mpwra an’
6ha atov {610 Tou Tov €auto. To avavtikataataro pavteBod Tou Mapriou pépvet padi Tou piia Eala anoBepatiki ekovwy, nou
blagopeTikd dev Ba mepvouoe moté pmpootd and Ta dtia pag, onpatodotaviag Ty bnapén Hupiddwy evaMakTIkav Tpaypati-
kotTwv. [ auto aMwote elvat kai 100 anapattno. fa va pag unevBupie 6t undpxouv KAaKol Mépa kat mavew and Tov Aika pag
kI 611 6 énpene va evlagepdyiaoTe kat yia npdypata mépa katmavew ané T avrinwi pag. Ki ot €iiaote Ikavoiva kavoupe npay-
jata népa Kal ndvw and Tiq duvapielc pag. ApKei va pny Eexvapie Tt Hmopouje.

Napyoc MNamahiog
[lpdedpos kar Atevbvawy SduBovdog EKK

As it enters the 11th year of its lfe, the Thessaloniki Documentary Festival has proved itself to everyone and, first of all, to itself.
This invaluable March rendez-vous brings with it a year's worth of images which we would otherwise never et to see, denot-
ing the existence of a myriad alternative realities. And that is why the Festival is so indispensable. To remind us that there are
worlds above and beyond our own and that we should be interested in things above and beyond our perception. And that we
are capable of doing things above and beyond our powers; as long as we don't forget that we are.

George Papalios
President and Managing Director
Greek film Center



Epeic ot EPT, ) Snu6oia Padiotnhedpaon, ayandye kai unootnpiCouyie ~anobeberyyiéva kai ie kade Suvatd tpomo— Ty ki-
VIHOTOYPAQIKI) Tiapaywyr} Tou Tomou iac.

L0 nhaioio auto kar pe Paoik) embiwén Ty nepartépw evioxuon kai Suvapikr Tou ENNYIKOD VIOKIaVTER , EmyEIprioajE va
TIpooEyyiooupe TV mapaywyn autol Tou EexwpIoTol KivnaToypagikod eiBou e TOMO Mo CUTHATIKD KAl £OVTAc WG KUpIo
01040 éva ovoiaotikd dvoiypa g EPT oe biebvr) akpoarripia.

T hoyik autd, kataPdhapie kar ouveyiCoupie va kataPaNNoUyiE OUOTRATIKEC PoONdBE(EC yia Ty MoloTIki] Kupig avaPas-
IO TWV VIOKIHAVTEP Kal TV poopopd kaAUTEpwy 6pwv Kai ouvBrkav mapaywyrc mpokeiuévou 1o Tehko anotéheayia g kale
napaywync kaiva dixaiwvel To 6papa Tou dnpioupyos aANd kat va eival o¢ Béan va emkovwvioeL e T0 Eupi Koo oyt oo otr
X0pa piac aMa kat xtoc autrc.

Auto €ivar kat 0 Aoyog ou Sev mepiopilopacte povov o1o, Koo pe o ENNqvik6 Kévipo Kivpatoypagou, ypnpatodotio
npoypaypa Texpripio, mou pag Sivet 1or ki kN e€aipenixd viokipavtép, ala bivoupe, napaMnha, ibiaitepn éppaon oto Bépa
Twv OlEBvav oupnapaywywv.

Dev eivar ugaio nwg moAhéc and Tic Oiebveic oupmapaywyéq pag Koopolv péto To enianyio npoypappa tou Deotiak Nroki-
paviép ¢ Oeaoakovikng — Eixdveg Tou 210u aiiova, moNd nepioodtepeg éxouv fidn anoondoel Siebvi BpaBeia xai biakpioeic, vy
Kanotec ano autéc éxouv npoPAnBei yie blaitepn enrruyia oTic kvnpaToypagIKES aifouoec.

Eivai npddnAo Moinév 1o yiari n EPT unoatrpiCe, unootnpidet kat Ba unoatnpiCer oikovopika kat emkovwviaka 1o Oeonipak Nro-
kipavtép Beaoaovikng — Ewxdveg Tou 21ov aiva. Eva DeamiBak mou anorehei e€aipenike) eukaipia piag npaitng enagi Twv vio-
KILQVTED 1€ TOV PUOIKG Toug anodéxtn, To koo, aMG Kai e Toug EIdIKOUG — ayopaoTEC, OTeAExN THAEOMTIKWY 0pYaVIOUGY Kal
eraipeiav diavopirc.

[V"qud ka1 euydpaote and kapdidc oto petvo 110 OeoniPal kaBe enttuyia, atous npioupyolc kahd Kal Epmveuojiéva Viok-
Haviép kat aTo koo va yepiioer §ava Tic aiBlouoec yia va amohadoe eikves upnhrc aioBnTiki and oAdkAnpo Tov kbapo.

A eivar kahota€ido Aomov kai 1o getivo 110 Oeatiak Ntokiaviép Oeooakovikng!

Xpriatoc Navayomouhog
Tpdedpog A2 - Mrevbivwv SiuBovlog EPTAE

We at ERT, the Hellenic Broadcasting Corporation, appreciate and support in every possible way — and this is an established fact
~ the film production of Greece.

Within this context, and aspiring, primarily, to further reinforce the Greek documentary, we attempted to address the pro-
duction of this distinctive cinematic genre in a more systematic way, with an aim for ERT to make major overtures to intema-
tional audiences.

According to this rationale, we have made and continue to make systematic efforts for the upgrading of documentaries,
mainly in terms of quality, and for the providing of better production terms and conditions. Thus, the final result of each production
will not only vindicate the filmmaker's vision, but will also be able to communicate to a wide audience, in Greece and abroad.

This is the reason why we have not limited ourselves to the Tekmirio funding program (implemented jointly with the Greek
Film Center), which, in any case, has given us exceptional documentaries, but have chosen to give special emphasis to the issue
of international co-productions.

Itis not surprising then, that many of our international co-productions are featured in the official program of this year’s Thes-
saloniki Documentary Festival — Images of the 21st Century, many more have already won international awards and distinctions,
while some of these have been screened most successfully in Greek film theaters.

Itis obvious, therefore, why ERT has supported, supports and will continue to support, in terms of both financing and com-
munication, the Thessaloniki Documentary Festival — Images of the 21st Century; a festival that offers a wonderful opportunity
for documentaries to make initial contact with the peaple they were made for, i.e. the audience, but also with the experts, i.e.
buyers, and representatives of TV channels and distribution companies.

For all these reasons, we wish, with all our heart, success to this year's 11th Festival. May the filmmakers bring us fine, in-
spiring documentaries, and may the audience fill the theaters once again and enjoy images of high aesthetic quality from all
around the world.

Godspeed to this year's 11th Thessaloniki Documentary Festival!

Christos Panagopoulos
(hairman of the Board - Managing Director
Hellenic Broadcasting Corp. ERT SA
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3 éva and 1a VIOKIavTép tou petvol mpoypdppiatos tou Oeatipak Nrokijiavtép Oeooahoviknc - fi-
KOvEC Tou 2100 iva, va TughO ayopa jidc kaBhGvet Kai g ariver dguvout e TV e€aipe-
Tk, 1610guf) pavraola tou. Av kar ywpic 6paon, 1o ikpd naibi pnopei kar BAEnel npaypata,
VPOV ka1 KaTaoToeiG, BrpioupyGvIaE jovo Tou Tic ouvAiKeG yia éva puotnpiiec, naiwibid-
pIK, (ovravd, noNuripiopatikd o0pnav, £1r Béon Ty pHaTiy Tou, T0 £6urvo, Biepeuviymikd uako kat
1 ayvi, Suvard kapdid tou mhaBouv mouatec eikGveg, or oolec AapBavouy t Bikf) Toug Eexwpior)
~Kal j1é 10 diKo Toug Tpono- dkpw aAnBivi undotaon,

Fva Moyog riou ayand to Oeonipak Nrokiyiavrép Oeooahovikn elvat yiati ouveidrtonoia, kdBe
¥povo 6N Kat mio évrova, meG yia 8éxa pépec o1 aloBroeiC pou ofivovia, 0 voug jiou Pploketar o€
eypriyopon, To BAEpa piou yiveral aydptayo. Ot ajeleq mou o anokahGmTouy o1 Tavieg Tou diev-
pOVOLY 0 TVEGya Jou, Tic énhoyEC jiou kai T aloBror T ekeuBeplag ov. Kuplwg, bpwe, napatnpe
TILG, AMOPPOPUVIAC TV MpaypaTIKGTTa o€ 6o TG To MoNudidatato peyakelo,  aviaoia ou Ge-
Bappedet ki aut, yiveral o npoupyiKf, o avijouyn, mo diepeuvnike). Katd ouvéneia, 1a 6pia
10U kOoyou enektelvovtal, aykahiddouy mepioadTEpoUS avBpwmoug, MepIaooTEPEG I0TOPIEC, EIKAVEC Kal
EMMelplec,

Exel moredw mwg éykerrar kai peyakn emuyia ov Oeotipak Nrokipaveép Oeaoahovikng: oo 6Tl
0¢ kel va vioBew alnheyyon katoikeidtnta o' éva mepiBdhov mou Tpogodotel Ty mepiépyeid oou,
avawoyovel Tic avrifyelC 00U Kal TauTéypova kavel T kapdid oou va aicBdverai mo (wvravi) ano
noté!

KahworjpBate oto 110 OeoriBak Nrokipavrép Ocaoahovikng!

Napyoc Xwpapag
[odedpoc tov GeamifdA Kivnuatoypdpou Oeaoatovikng

In one of the documentaries being screened at this year's Thessaloniki Documentary Festival — Im-
ages of the 21st Century, a little blind boy rivets our attention and leaves us speechless with his ex-
traordinary, ingenious imagination. Albeit sightless, the child is able to see things, peaple and
situations, creating, on its own, the conditions for a mysterious, playful, vivid, polyprismatic world.
Inits eyes'stead, the boy's smart, inquiring mind and pure, strong heart give shape to rich images
that take on their own distinctive and — in their own way — absolutely real existence.

One reason | love the Thessaloniki Documentary Festival is because | realize, more and more each
year, that for ten days my senses become more heightened, my mind s in a state of wakefulness, my
gaze becomes insatiable. The truths revealed to me by these films broaden my spirit, my choices and
my sense of freedom. But, more importantly, | notice that, as | absorb reality in all its multidimen-
sional glory, my imagination is also emboldened, becoming more creative, more restless, more in-
quisitive. As a result, the limits of the world expand to embrace more people, more stories, more
images and experiences.

And that, in my view, is where the great success of the Thessaloniki documentary Festival lies: in
that it makes you feel solidarity and closeness in a milieu that fuels your curiosity, rejuvenates your
perceptions and, at the same time, makes your heart feel more alive than ever before!

Welcome to the 11th Thessaloniki Documentary Festivall

Georges Corraface
President of the Thessaloniki International Film Festival




Or tawie exnpiwong eiyvouv 6ho kai nepiaadTepo va avalryrob kat va anokakimtouv v akfBeia o jia enoyr mou of akfBeieg Oev
Meyovral — ) Meyovian pioéc. Autog 0 aképatog kai anokahumTikG xapaxTrpac mov emekvier Tic Mo ENKPIVEI OTIyJEC TOU TO VTOKI-
pavtép, To éer avaydyei Ta Tekeutaia xpovia o’ éva and Ta Snpogiéotepa kivaToypapika €idr). Le pia enoy kpiong —Kkowwvikic, ot-
Kovopikfic kai nepiaMhovtikric— omou ) eumioToatv T Eikdva kai Ty navioduvayia TG éxel KAoviotel avenavipBura, Ta viokipaviép
&youv kataépel va biatnproouy v ektijinon twv Beatiy, onoBetwvrag Toug Gimka kat o1 anévavii Toug, MepIcOBTEPD WG ouvopiAn-
TéCMapa W KPITEC.

I okotevd aifouoa, péoa and v mhatid, GlanépacTii Kat avijouxn OmTIK) Twy TaviGY viokigavtép, of Beatéc ouveibnronoiody
g Oev undpyet mo Suvatd oevapio and ty ibia m {wi, v ibia Ty npaypatikdtna. livovea £to1, yia Aiyo, ot i6iot npwtaywviotéc,
ouveidrronotodv mwg n mpaypatikdtnta autd ivar kai Sikr Toug. Méoa o’ autd to mhaioio, To owepd Texynpiwong etuyaivel ok na-
pandvw and 1o va pag tonoBetei 1o kEVIpo TwY nayKoopIwV yeyovatwv: ac npokakei evBéwe va napoupie Béon. Mag PonBaei va ka-
Bopiooupe tn Béon autr kai o iadpactiko poko pag atov kdogio mou pag nepikheier. Na Bicyooupe pia kivuatoypagixi euneipia nou
Ba petovoiwdei and atopiki ouveidnon kai pdon o’ éva oukhoyiko Gpapia.

H Biaypoviki afa twv Tavikv Texpnpiwon kai n avatpemiki Toug patid evai Ta otoixgia autd nov 6w kai 11 xpévia avalnta kai
avadeikvoel 1o DeotiPak Kivnpatoypdpou Oeooakovikng péoa and to DeoniBak Nrokipaviép Oeooahovikng. Aiavioviag mhéov 1 bed-
1epn dexaeria TG (wrg To, T0 110 Oeaiak Ntokipavtép, av kar peyahdvel katd éva xpovo, Seiyver va eiva mio véo kai mio enikaipo
and noté. Xy 11n diopydvwon Tou, péoa and miAbog agiepwpdtay, mpoBohay, kBnAaoewy, masterclasses kai avoiytwy oulmTAoewy,
Ba yiver n agoppr yia didhoyo kat ouvavirioeic. Oa Swoel oToug npIoupyolS T0 XWPO Va EKPPATTONV Kal va OUVOpIATI0LY JE TO KOIVG
Touc, Ba @éper kovrd ouvteheotéc, napaywyolc kat Bearég and oAokAnpo Tov k6apo. Ki autd ydpn oo dpaya tou Anpiriton Einin kat
otnv npoonddeia Ohwv 6001 Soukedou yia Ty oNokMipwon kat T apTidTTa ToU.

[la i endpeveg Géka nuépec, To viokipavép Ba Ppioketal oto enikevipo Tou Kivnpatoypagikod evdiagépoviog. A anohaioouyié 1
@eoiBal Twv eikdvw, To geotiBal Tou kapiou, To geotiBdl e akiBeiac. Ac fubiotolpe ot payeia tou 110u OeomBak Nrokipaviép
Oeooaovikng.

Aéomoiva Mou{dxkn
ArevBovipia tov eariBdA Kivnuatoypdgov Oeaaatovikng

Documentary films seem more and more to be seeking out and revealing the truth at a time when truths are not spoken, or when they
are, they are half-truths. This integrity and revelatory nature that the documentary displays at its more sincerely moments has trans-
formed it, in the past few years, into one of the most popular film genres. At a time of crisis — social, economic and environmental —
when our trust in the image and its omnipotence has been irrevocably shaken, documentaries have managed to hold on to the respect
of audiences by placing them beside and not across from them; more as interlocutors rather than judges.

In the darkened theater, through the broad, incisive and restless viewpoint of documentaries, the viewers realize that there can be
no screenplay more powerful than life itself; reality itself. And so the viewers become, if only just briefly, the protagonists, aware now
that this reality is also their own. Within this context, the documentary does much more than merely place us at the center of world
events: it challenges us directly to take a stand. And it helps us to define this stand and our interactive role in the world that surrounds
us; to live a cinematic experience that will be transformed, from an individual consciousness and action, into a collective vision.

The timeless value of documentaries and their subversive way of seeing are the elements which, for the past eleven years, the Thes-
saloniki International Film Festival has been seeking out and showcasing through the Thessaloniki Documentary Festival. As it enters
its second decade, the Festival may have become a year older, yet it appears younger and more topical than ever. During this, its eleventh
edition, the numerous tributes, screenings, events, masterclasses and open discussions will serve as impetus for fruitful dialogue and
encounters. The Festival will offer filmmakers the space to express themselves and talk with their audiences, and it will bring together
film professionals, producers and filmgoers from around the world. And all this thanks to the vision of Dimitri Eipides and the effort of
all those who work to make this a perfect festival.

For the next ten days, the documentary will be at the center of our cinematic attention. Let's enjoy this festival of images, this festi-
val of the world, this festival of the truth. And let's surrender to the magic of the 11th Thessaloniki Documentary Festival.

Despina Mouzaki
Director of the Thessaloniki International Film Festival
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0 peydhoc kivnyiatoypagiotiic Zav Pouc, enatépacy to evoypagikon viokiyiaveép kai Bepehwtrc tou owvepd-Pepié, npo-
Tijovoe mava an'oha va yapaktnpicer to pyo 1ou g owvepd-eikpivera (cinema-sincerity). K tétoio fa pnopotoe va er-
el yia i Tawleg ekpnplwong ev yéver. Nepioodtepo and onolodrnote GMo kivnpatoypagikd eibog, 1o viokiaviép
QVTIOTéKETI 0TV KaTyopionoinon, oyt povo Ayw tne mnBidpac aoBrtikav npooeyyioewy, eboboroyikiv maiaiwy, B
panikav evaMaywy kar i6eohoyikwv kateuBivoewy. STa viokiHaviép, of elkoveg katéyouv 1r bikr Toue, avtovopn akibei,
0le0dfmote ki av firav ot ouvBikeg f) o1 npoBéoeic T oty TG kataypagAc Toug.

01 tawie¢ tou getvou 11ou Oeatipdk Nrokipaveép Oeooaovikn ~ Eixoveg Tou 21ov aidva, omw kar kaBe ypovia dA-
hwate, dnpioupyodv éva noAomtuyo, moNdHop@o, MoNuGWVIKG Tpoypaia, To omoio Opwe unepPalvel Tic npépoug diago-
PEC Twv Taviwy, akpipig Aoyw TG agomhotikrg EINKPIVEIAE Twv EIKOVWY TOUG,

To kevpikd agiépwpia «A@pIK] ek Twv éawn nyeltar autod Tou Tagibiod Tov eotiPah npog kat iéoa o€ pia dvev dpwv
NiBe1a, pie Tawieq yupioévec anb agpixavoi oknvoBETES ki va mpoypaypa Holpacyiévo o€ Taivies avddeiéng mpofhnyd-
Twv ki evatoByromoinong, aAAd kat EAmbogdpag dpaotnpionoinon. To agiépwpa ouvodederal kat and nuepiéa, oy onoia
OUppETEYOLY EIBMHOVES TwV avBpw VWY BIKAIWHATWV KAl EKMPOCWNOL TG agpIKaviKfiG kvnpatoypagikrc Piopnyaviac,

Biaitepn Béon ato mpoypappa katéxou eniong Ta buo agiepwpata Tov Oeotifdl oe Eeywpiotéc Bvikéc kivnuatoypa-
giec. To éva agopd 010 HECIKavIK VTOKIHaVTEp, T0 omoio, aviAvTac éunveuan and Tnv Kivuatoypacikr kAnpovou(d T
J(PAG TOU, aQOOILVETAl 0€ KoWwVIKIYG Kal oNTikr¢ evaiobnotag Tavie, e enikevipo ndvia tov AvBpwno. To dMo eotid-
(1 0ta Avotpiakd viokipavtép, akohouBwvrag Toug Auatpiakolc dnpioupyolc, ot omoiol taooovial jié e€aipetiko (ko ot
XapTOYPAQNaN GYVWOTWY KOOHWV KAl TPOOWNWY OTIG TEGOEPIC YWwVIES Tou TAQVATY.

Mia diagoperikou eidoug «avaokar» lotopiag ahhd kat avBpwnivwv oTopiwv éyel mpaypatonolroel o EMnvag kivna-
Toypagiotc Dwrog Aapmpivag, Tov omoio Tipd To DeotiBal e agiépwia oto €pyo Tou, Onw¢ ANAwote kai Tov iohumpdypova
dnuioupyo HouaIkav vokiavtép Erépav 2 itept, o omolog, e agetnpia T yevéreipd Tou ENBetia, npitoupyel éva pwodike
fixwv kat pehwdicov an' 0ho Tov kapo. ZexwploTi) pveia anotiel mmhéov n getvr dlopydvwan atov mato giko T, Tov on-
pavtikd oxnvoBén kat mapaywyo Mirep lovwrdvik.

Evag 61ebva avayvwpiopévog dievbuvtris pwtoypagiac —o Obyypoc, Bpaeupeévos pe Ookap yia g Srevés enapés 1pi-
Tou TUmou, Bikyiog Ziykyiovt— Ba napeupebei o Oeooalovikn kat O mpoogépel ae masterclass T povadikr yvwon Kat ej-
nieipia Tov 070 Ko,

210 mhaiolo TG tapkoUc eviayuang Tou mpoypdypatdg Tou pe napdMnhec exdnAaaec, To Deatiah dlopyavavel, népa
an6 1o ndvel yia v Apiki, nuepiSeg e atoyo T mpowbnan Tou dlahdyou kat v moAomeupn evépwan. H avaykn yia
ita ohudidorarn ka adéopeutn evnpépwan Ba avahuBei oo mdvel e Titho «EvaN\akTikég Hoppég evnpépwong kai dnpo-
kpariax, ot optntég yia Tov «Kowewvikd pdho Twv OeotiBak Nrokipavtép» Ba napouaidoouy Toug Tpomoug aglomoinang Twv
@eoniBal and Toug dnpioupyods vokipavtep, eva o EpuBpog Ztaupdc Ba mpaypatonoifoet npepida pe Bépa «Maidi otov
KOO TwV eyaAwvy.

Anapaimo kat Snpogikés atolyeio kdBe xpovo amotehabv ol ekBéoei kaNmeyvwv katd T didpkela Tov OeatiBah. O
Ipavikr¢ kataywyrc Kavadoc Mndpmak Zahapi tagidevet to kowo oto Ipdk, o Agyaviotay, tv NMahaorivi kai Ty KooBa,
1€ Ta ouvaloBnpatikd popriopéva pwtoypagikd noptpeta ou. Ta Ad, alhd mhotota o€ KpITik Kal oaTipIkd mepIEYOpEvO OKi-
10a Tou Tolpkou Toupyav Zektoouk petadiSouv axépato Tov mpoPAnHaTiopd Tou Gnpioupyol oxeTIKd He T dikaioadvn Kat
1a avBpomva dikaiwpara. Téhog, o1 pwroypapies T Bdatag Meheypdtn ouvodedouv avikd To agiépwyia atny APpIK He
oTypotuna kai BAéppata and o Mahdour, ) «Zeotr kapdid g Apikrc.

Mia véa npooBijkn oto mpdypapyia anotehel n evotnTa «ApapaTonoinéva VIOKIHAVTER», He pyanou e€epeuvoly Kat mel-
papariCovrar pe Ti laqopetikés PopHaNaTIKES TTUXES Tov idoug Tou viokipavtép. Appnkta ouvdedepiévn e 1o Oeotipal,
1 Ayopa Tawviwv peyahavel kal enexTeivetatxpovo pe 1o xpovo, To Pitching Forum tou EDN ehklet kaBe popd mepiaadtepoug
evblagepopevous Kat avijouyoug dnpioupyouc, e ol auvavtaelg Tou «KouBevtialovrac Ceataivouy To KAijia jié TV na-
Blaopévn ouppetoyn Twv kaheopévwv oknvoBetwv. H ouvepyaaia e To EDN dieuplveral akdpn neploodrepo, kabg and
(eTog eykawidloupe amo koo yia va kabiepwaoupe o€ etfjota fdon To «Maykdapio Zuvédpio Ntokipavép ot Beaoaho-
vikn. To auvédplo éyel okond, éow Twv ouppETeXOVTWY ToU and 6Ao Tov kdopo, va anotehéoet éva nedio épeuvag, Siako-
you, 1€V kai kareuBlvaewy dpdong yia Tov kKAGS0 Tou VIoKIHaVTED TIaYKOOIWG,

Kheivovtag Tov kukho T napouaiaang e petviic dlopydvwong, 8a ‘Beha va npooBéow kdt axopn. Ztov avtinoda g ki-
vnaroypagukrc napddoon tou Zav Poug, évag Mo amoudaiog dnpioupydg, o Deviepiko Oehivi, eiye et kamore yapa-
KTnploTikd mw¢ mpoTipa va avamhdBer Ty mpayuatikmta, napd va Ty avi-aywvidetar To Oeonifal Nrokipaviép
Oeooahovikng elvar mepripavo S1dTt o1 oknvoBETeC nou oupETéxoLY 0o Mpdypapd Tou Sev avi-aywviCovrai, akNd ouv-
aywviCovrar e v mpayparikotnta kat fadiCouv oo nheupd g, mpookahdvrag 1o Koo va yivel auv-odoindpog ot ia-
bpopr Toug,

Anpirpng Eimidng
KaMmexvikdg AeuBuvrric
Qeompal Nroxiaviép OeaoaAovikng
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The great filmmaker Jean Rouch, the “father” of the ethnographic documentary and founder of cinéma-vérité,
liked to describe his cinema as cinema-sincerity, more than anything else. The same could be said about docu-
mentary films in general. More than any other film genre, the documentary resists classification, not only because
of the multitude of aesthetic approaches, methodological frameworks, thematic interchanges and ideological di-
rections. In documentaries, images hold their own, independent truth, whatever the conditions or intentions at the
moment they were filmed.

As every year, the films screened at this year’s 11th Thessaloniki Documentary Festival — Images of the 21st Cen-
tury make up a multifaceted, diverse, and variegated program which, however, transcends the individual differences
between the films, precisely because of the disarming sincerity of their images.

The central tribute, “Africa from Within” leads the way in this journey of the Festival’s towards and into an un-
conditional truth, with films made by African directors and a program divided between films that spotlight
problems and raise awareness, and films that showcase promising action already taking place. The tribute is ac-
companied by a one-day conference featuring human rights experts and representatives of the African film in-
dustry.

Pride of place in the program is also held by the Festival's two tributes to national cinematographies. The first
is a tribute to Mexican documentaries, which, drawing inspiration from that country’s film heritage, are devoted
social and political issues, with Man always at the center. The other tribute focuses on Austrian documentaries and
follows several Austrian filmmakers as they zealously chart unknown worlds and people, across the length and
breadth of the Earth.

Adifferent kind of“excavation”of History and human stories has been carried out throughout his career by Greek
filmmaker Fotos Lamprinos, whom the Festival is honoring with a tribute to his work. A tribute is also being held
in honor of that industrious creator of music documentaries, Stefan Schwietert, who, starting out from his birth-
place of Switzerland, has created a tapestry of sounds and melodies from all over the planet. Rounding up this
year's honorees is a loyal friend of the Festival’s, the major film director and producer Peter Wintonick, who will re-
ceive a special mention.

Aninternationally acclaimed cinematographer — Hungarian Vilmos Zsigmond who won an Academy Award for
Close Encounters of the Third Kind — will be in Thessaloniki and will offer, in a masterclass open to the public, his
invaluable knowledge and experience.

I ts desire to constantly enrich its program with sidebar events, the Festival will be holding, besides the panel
discussion on Africa, several one-day conferences with an aim to promote dialogue and all-around information.
The need for multidimensional and neutral information will be analyzed by a panel discussion entitled “Alterna-
tive Forms of Information and Democracy”; the speakers at“The Social Role of Documentary Festivals” panel dis-
cussion will present ways in which documentarians can make the most of festivals; and the Hellenic Red Cross will
hold a conference on“Children in an Adult World".

Anindispensible and popular part of the Festival each year are the exhibitions. Through his emotionally charged
photographic portraits, Iranian-born Canadian Babak Salari takes the public on a journey to Irag, Afghanistan,
Palestine and Cuba. Turkish caricaturist Turhan Selcuk’s cartoons, minimalist but rich in satirical content, unequiv-
ocably convey the artist's message of justice and human rights. Finally, the photographs of Vasia Pelegrati are the
ideal accompaniment to the tribute to Africa, depicting scenes from Malawi, the “Warm Heart of Africa”

A new addition to the program is a segment entitled “Hybrid Docs", a selection of films that explore and exper-
iment with the different formal aspects of the documentary genre. Inexorably tied to the Festival is the Doc Mar-
ket, which keeps growing with each passing year, the EDN's Pitching Forum, which keeps attracting more and
more documentary professionals, and, of course, the “Just Talking” meetings that “heat things up” thanks to the im-
passioned participation of the guest filmmakers. The Festival's collaboration with the EDN is expanding even fur-
ther, as this year we are jointly inaugurating “The EDN Congress in Thessaloniki’, which we hope will become an
annual event. With participants from all over the world, the Congress aims to constitute a forum for research, dia-
logue, ideas and action plans in terms of the documentary sector worldwide.

In concluding the presentation of this year's Festival, | would like to add one more thing. At the antipode of the film
tradition of Jean Rouch, another great filmmaker, Federico Fellini, had once said that he prefers to recreate reality
rather than compete against it. The Thessaloniki Documentary Festival is proud because the documentarians par-
ticipating in the program are not competing against reality but competing with it, walking at its side and inviting
the audience to become their fellow-traveler.

Dimitri Eipides
Thessaloniki Documentary Festival
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Ta Bpapeia

To Oeonipa Ntokipavép Oeooalovikng — Eikdves Tou 2Tou Aiwva bev eivar dlaywviaTIKo.
Anovépiovtal Bpapeia Kovou, kaBag kat BpaBeia oe auvepyacia pe v EPT3, T Atebvr Apvnoria
kat 0 WWF. Emmhéov, amovépiovtat ta Bpapeia FIPRESCI oto Kahttepo EMnvikd kat ato Kahutepo
=évo Nokipavrép and m Aiebvr) Evwon Kprrikav Kivnpatoypdgou.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards, as well as awards in conjunction with ERT3, Amnesty Inter-
national and the WWF. The International Federation of Film Critics awards the FIPRESCI prize for Best
Greek and Best Foreign Documentary to one Greek and one foreign film.




EMnvaaig
EpuBpég Itaupds
do0 vmipxovv dviipwrmoc

EPT

Bpapeia Kowou

i. Ao BpaPeia Kowou mou agopouv ot taivieg ave twv 45’ (iia eNvir kar pia Evr).
Tuvodetovtar and o ypnpatixd énaBho twv 4.000€ yia v kabepio.

ii. Ao Bpapeia Kowou mov apopoiv o Tawvieg katw Twv 45' (jiia eNvir| ko piia v
Zuvobedovral and o yprpatikd énabho Twv 2.000€ yia v kabepio.

[1a 10 BpaBeia Kovod eNqvikiig Tatviag ¢youv 10 dikaiwjia va biaywviotody A ot EAAVIKEG Tavieq mou kAvouy npeqépa
oto Oeoriah Nrokipavrép Oeaoakovikng, eite napovaialovrar oto Aiebvéc Mpdypappa, eite ato Mavopaya, efte oty EMvik]
TnAedpaon. fia ta avriotoiya BpaPeia Kovou §évng Tawiag diaywviCovrar oAec o Eéve¢ Tawieg, extoc and autéc o
napouoidCovrar oto mhaiolo Twv aQIEPWHATWY.

0 EXnvikac EpuBpoc Ztaupdc, emeidr) avayvwpiCet tov kowwvikd pho Tou viokiaviép, o onoiog tautiCetar pe v anootolr
Tou EpuBipod Zraupod, mpoketyiévou va eviayuBei o éMnvag Snpioupyoc kai va avaBabyiorel To kivipaToypagixo auté eidog
01N ywpa pac, Ba npoogépel emmhéov:

a) xpnparikd énabo 26.000€ oto oxnvoBén nov Ba anoondoei 10

Bpapeio Koo EXAnvikri¢ Tawiag dvw twv 45 Aemtav kai

B) xpnuatixo énabho 18.000€ oo oknvodétn g taiviag nov Ba anoondael To

BpapBeio Kovoi ENAnvikric Tawiag kdtw twv 45 Aemtav.

Audience Awards

i. Two Audience Awards for films over 45’ minutes in length (one Greek and one foreign).
They are accompanied by a cash prize of €4,000 each.

ii. Two Audience Awards for films under 45’ minutes in length (one Greek and one foreign).
They are accompanied by a cash prize of €2,000 each.

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
the Panorama program or the Greek TV program, are all eligible for the Audience Award for a Greek Film.

All foreign films are eligible for the Audience Award for a Foreign Film, except for those presented within the context of the
tributes.

The Hellenic Red Cross, acknowledging the social role of the documentary, which coincides with the mission of the Red
(ross, and in an effort to reinforce Greek filmmakers and upgrade the documentary film genre in this country, is offering
two additional prizes:

a) a cash prize of €26,000 to the director who wins the Audience Award for a Greek Film of over 45 minutes, and
b) a cash prize of €18,000 to the director who wins the Audience Award for a Greek Film of below 45 minutes.

Bpapeio TnAeomrtikri¢ MpoPoArg ¢ EPT3

o€ Tawia Tov Tpfpatog «<Mikpég apnynoeig»

Fva véo BpaBeio aBhoBémmoe and népoi n EPT3 oto mhaioio Tou OeomPak Nrokipavrép Beooaovikn - Eikdveg Tou 2100
Aidova. To Bpapeio Ba anovepnBei ¢ pia and Tic Taivies Tou Trpatog «Mikpéc apnyroeic» Tou OeotiBal. To Tyria auto ne-
phapBdvel Tawieg nou eoTidlouv o€ pikpéC npoowniké toTopieg, ot omoleg Eeywpilouv yia my blamepdma Twv Bepdrw kar
Toug Tponouc kataypagr Touc. H avBpwmid nou §enpoPdMet éoa and avrioes ) aouvrBiotec ouvBiikes, Tic yapaxtnpiCer.
To Bpaeio éyer xpnuanikd énaBho 3.000€ kat n Bpapeupévn tawvia Ba mpoBAnbei pia gopd and v EPT3. H emhoyr g npog
BpaBevon tawiag yiverar and neviapehr) enponn.

ERT3 Broadcasting Award for a

film from the “Stories to Tell” segment

A new award was established by EPT3 last year, within the framewaork of the Thessaloniki Documentary Festival - Images
of the 215t Century. The award will be presented to one of the films in the “Stories to Tell” segment of the Festival. These are
films that focus on personal stories that stand out due to their unique subject matter and the way in which they have been
filmed. The humanity that springs from difficult or unusual circumstances permexates the films of this segment

The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by EPT3. The winning
film will be selected by a five-member commitee.

SAYYMY / VI3avde L€
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Ta Bpapeia FIPRESCI / The FIPRESCI Awards

0w elvar kaBrepwyiévo, Ba anovepnBoiy xkar pérog ta BpaPeia FIPRESCI oto Kakitepo ENNviko kai oo Kahotepo =évo Nroxiyaviép and ) Aiebvi) Evwon Kprikaw Kmpatoypapou.
H empond, mov anoreAeltar and katagiwpévous enayyehpatiec 010 xopo T kivnuatoypagikic kpuikfic, napakohouBel anokAeiotia tawies pwme npofohdc,

fwo FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Laszlo Kriston Npoedpo Kprrikrig Entrpomig FIPRESCI / FIPRESC Jury President (Ouyyapia/Hungary)

TewriBrke 10 1979 kat onodaoe khaowkd ynakéto oty Ouyypik) Akadnpia Xopoo. To 1999 ékave to Eexiviyud Tou 0o yipo T dnpooioypapiac karand 1o 2007 epyalerar
oto kukhwpia Twv Siebvav peoriPal. (¢ Snpooioypdgog ta&idede mokd kai éyer peyaho bpoc evbiopepdviwy, ypdpovag ouyvd yia Bépata iotopiac 1o kivnpaToypdgow,
TIaYKOOIOMOINOng, EMEIPNUATIKAV Taoewv kal veupaTikotnag o€ e§eidikeupéva nepiodika. Ta teheutaia okta ypovia éxel napel ouvevten€eic and nepinou 400 fiebvi
Katagwpévoug oknvoBeres o€ névre neipou, Exel ouppeTdoyel oTi kprmkég emmponég Twv geotiBal tou Nahy Znpivyke, Tou Topivou, Tric Zrorydhung, e levebng xar 1ou
epayeBou.

Bornin 1979, he graduated as a ballet dancer from the Hungarian Dance Academy. He became a journalist in Budapest in 1999, and started working in the interna-
tional festival circuit in 2001. An itinerant journalist with a wide scope of interests, he frequently publishes on film history as well as globalization, business trends
and spirituality for specialized magazines. He has interviewed around 400 internationally acclaimed filmmakers over the last eight years on five continents. He served
on juries in Palm Springs, Turin, Stockholm, Geneva and Sarajevo.

Dubravka Duda Laki¢ (zeppia/Serbia)

Eivar kprmiko¢ kvnpatoypdgou oty npeprioia egnpepida Politika and To 1989, oevapioypdpog kat 0uVIAKTRIA Twv THAEOTIKGY EKTOUMGY yia TV KivAaToypdgo «in
Media Res» (1995-1997) kai «Kino-Club» (2000-2007), éxer auyypauer BiBhia kat Hovoypagpie yia Tov Kivnuatoypd@o kai éxel ouperdoyer oe emmponé FIPRESCI
o€ noh\d peoTiBa (Beveria, Kavvec, Bepohivo, Zav Zenaotidy, K.d.).

SAYYMY / YIH3vdd 8¢

Sheiis a film critic for the daily newspaper Politika from 1989; author and editor of TV shows about film “In Media Res” (1995-1997) and “Kino-Club” (2000-2007);
author of several books and monographs on film; she has been a member of the FIPRESCI jury in numerous festivals, including Venice, Cannes, Berlin, San Sebastidn,
Thessaloniki, Tromso, and Pusan.

Michael Pekler (Avorpia/Austria)
2noudaoe Béatpo kat Kivnuatoypdgo oto MavemotrApio TG Biéwng. Anpoaiedel Tig KIVUATOYPARIKES Tou KpITIKEC 0€ Siapope epnuepide kar nepiodikd. Exer
oupeTdoyer o€ MoMEC ekB00EIG Kal Exel kavel moRNEG Siahé€eic. And To 2003 empeheital Tov enionpo katdhoyo Tou Atevol OeotiBal Kivuatoypdgou g Biéwng.

He studied Theater and Film at the University of Vienna. He works as a critic for various film magazines, newspapers and periodicals. His articles have been published
in several publications and he has given many lectures. Since 2003 he is also the editor of the catalogue of the Vienna International Film Festival.
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José Miguel Gaspar (Noproyahia/Portugal)

0 oapavrdypovoc MNoproydhog ZoZ¢ MiykéA Tkaomdp eivai kprtikdg kivnpatoypdgou kai npootoypdgog e Baaikr) evaoyohnon 1a avBpwmiotikd Bépata. Ta eheutaia
bexanévie ypovia apBpoypapei nvw o€ dicpopa BEpata yia T eupeiac kukhopopiac kaBnyepivii moptoyaikii egnuepidaJornal de Noticias. Npdogara dnposieuoe
éva multimedia penoprdC yia Ta oveipa evog mpwny Togkopav.

José Miguel Gaspar is Portuguese is a forty-year-old film critic and reporter whose work is strongly affected by a humanitarian perspective. He writes for Jomal de
Noticias, a major Portuguese daily and has been doing so, in a variety of genres, for the past 15 years. He recently published a multimedia reportage about the dreams
of a former drug addict.

Anprteng Xapitog/Dimitris Haritos (EMdba/Greece)

Kprmikdg kivnpatoyppov ka1 exaoTikv Teyviv. fewnBnke kai katoikei oy ABiva. Znoddaoe noArmikég kai oikovopikég emotrjieq ovo Mavemorrpio ABnvav. fpdger
Kpimiks] ka1 Bewpnika Keljeva yia Tov KivaToypa@o Kai TG EaoTIkeS Téxves and n dexaetia tou '60. NapaMna ypdget kat noinon, fia noNAd xpovia Sieréleoe yeukdg
ypappatéac kat npoedpog g NaveMdqviag Evwong Kprmikav Kwnparoypdpou (NEKK), eve ota & 1991-1993 unipe avumpoedpog tou EMavikew Kévipou
Kinuatoypdpou. Eni exaréooepa ypovia firav pého Tou I'vwpioBotikod ZuBouliov EBvikic Kivnpatoypagiag tou Ynoupyeiou Mohmapov. Eo Sidatnyia 2000-2002
firav o kaA\mexvikog dieubuvirg Tou (tore) AteBvoug Deatiak Ntokipavtép Kahapdrag, Exer Siatehéoer péhog Kpitikwv EmTponav o€ kivpatoypagika geaniBal oty
EMaba kai oto e§wrepixo. Zpepa kpardel otrihes kivpatoypagikig kpimkig ota nepiodikd Néa Eoia kai Morép.

A film and visual arts critic. He was born and currently resides in Athens. He studied political and economic sciences at the University of Athens. He has been work-
ing as a critic and a writer of theoretical texts about film and the visual arts since the early 60s. He also writes poetry. For many years he was the general secretary
and president of the Greek Film Critics Union. Between 1991-1993 he was the vice president of the Greek Film Center. For fourteen years he was a member of the Na-
tional Film Advisory Committee of the Ministry of Culture. From 2000 to 2002 he was the Art Director of the (then) International Documentary Festival of Kalamata.
He has been a member of many juries in film festivals in Greece and abroad. Today he writes columns on film for the periodicals Nea Estia and Moter




Bpapeio MieBvouc Apvnotiag o Tawvia pe Bépa Ta avBpwmva Sikaiwpata
Amnesty International Award for a film on Human Rights

Eivat moMoi o1 Aoyot yia toug onoioug éxet Bapovouaa anpaoia yia to OeotiBak Nrokipavép Beooahovikng — Eikoveg tou 21ou Aiwva, 10

.‘X‘\'."M.ﬁ' pmnesty Bpapeio e ieBvoug Apvnatiag. Npara an’6ha gépvet o€ enagr Suo Beapols mov Toug evavel 1 éviovn euaioBryTonainon kar of ouyyeviKoi

0T6x01, kai o1 omoiol Aetroupyobv o€ oupmhnpwyiatiko eninedo: 1o Oeotifak npowdel kai npoPakkel épya bnpioupywv mou anokakimmouy

™ dvavon katandmnan twv avBpwniviy dikaiwpdtwy, Sivoviac ot ouvéxeia T okutaln oto diokoho épyo e AieBvoic Apvnatiac nou

Kivnronolgital, aoke méoeic kar agunvilel tn ouveidnon Tov koapov. Emmiéov, n emPpaPevan and évav avBpwmotixo Beopo, onwe 1 Aiebvric Auvrotia, ato nhaioio evog

Kivnuatoypagikot Beapou, omwg To Deonifdl Nrokipaviép Oeooahovikng, éxer dimh onpiacia yia Tov viokipaviepiota, kabag n dnpioupyia Tou Tipdtar o¢ Simkd eninedo,

kakhitexvikd ala kat avBpwniotiko. Do n emrpont, mov anapriCetar and eidixovg 010 medio Twv avBpwniviw Sikawpdtwy, xr va enéger peta€d Twv Tamdy Tou THAaTC

«AvBpomva Aikaiwpatar. H emtpond anoteAeirar and toug dnpoatoypdgou Zwripn Aavéln, Nadvko Nepdveln xai Zogia Nanaiwavvou, kai 1oug ekmpoownou
QieBvouc Apvnotia Katepiva Kahoyepd, Nikoha Kopivn, Erprivny Toohdkn kai Mapidvva AgovrapiSou.

There are many reasons why the Amnesty International Award, s of great importance to the Thessaloniki Documentary Festival - Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensitization and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and awakening the public’s conscience. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution
like the Thessaloniki Documentary Festival is doubly important for the filmmaker, since his work is being honored on two levels: artistic and humanitarian. This year, therefore,
Amnesty International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the segment “Human Rights”. This year, the com-
mittee of experts on human rights issues consists of the journalists Sotiris Danezis, Pavlos Nerantzis and Sophia Papaioannou, and the representatives of the Greek Sec-
tion of Amnesty International Katerina Kalogera, Nikolas Kominis, Irini Tsolaki and Marianna Leontaridou.

BpaPeio tTn¢ WWF ENAA¢ o€ Tawvia tov TpRpatoc «Kovwvia kat mepipailov»

WWF Greece Award for a film from the “Habitat” segment

L ]
@ ¢ Hapgidpopn oxéon Tou avBpwnou pe T @i Epxeal o€ mpwto mAdvo oo Tufipa «Kowwwvia kat mepiBakhov» Tou PeoriBak Ntokipaviép Becoahovikn

Eikoveg Tov 210 Alwva, 01 TaIVIEC TOU OMOIOV AMOTUNEVOLY TIG TPayIKEC EMMTWOELC TG avBpwmvng enépPaang oto nepiBaNov kai To avritipo mov mAnpwvel
n avBpwnotnta. Baoikdg otdxoc Tou Tprpatoc ivai n evaioBntonoinon, oxi amhd wg npoownikd kaBrkov mpog T pUon, aAAd w¢ EMTAKTIKA UNoPEWoN anévavl
WWF otouc {dioug pa Toug eavtouc, To BpaBeio amovépel n nepiBarhovrikn opydvwan WWF ENdg oty kahutepn Tawia Tov Tprjpatoc «Kowwvia kai nepipaiiovs.
Onwg oviCer katn WWF EMag, «piéoa and ahqBeiec nou agopolv naykoopies anelhég, onwe n akhayr tou kAipato, and trv €epebvnon g nepiepyng oxéon pag e 1o ypovo,
and v avaykn w¢ TV unepekyeTaMeuon Twv QUOIKWY Hag MOPWY Kat and Ti¢ Evioves avTiBETEIC TOU GUOIKOU KAl TOU aoTIKOD Tomiou, of Snpioupyol TwY VIOKIHAVTED Tr¢
evotnac “Kowawvia kat mepiBdaMov” ouvbualouv To peakiopd kai Ty Téxvn kai Snpioupyodv pya nou Eenepvoly To maioio Tou oikoAoyikod viokipavtép. Mdvew and oha, dpew,
1 Beparohoyia Twv Tamiwv TG evotnrac “Kovwvia kai mepiBalov’; mou pe tipr otnpiCel o WWF ENdg, anodeikviel yia akopa pia @opa v appnxn oxéan Tou avBpuwnou pe
0 @Uon Kat T avaykn Siatrpnang Tou kayiou mou KAnpovouraape Kai yia Tig endpeves yeveécr. Eral, Noimdy, e Tov Siko Toug Tpdno of viokipaviepiotes nou AapBavouy pépog
oto TpApa “Kovwvia kar mepiaNov’, ouppeTéxouv kai oto 6papia Tou Iputr tng WWF Sir Peter Scott, o onoiog npv and apketd xpovia diapirvuoe ot «Ae Ba katagépoupe
0ha doa Ba Béhaye, aMa Ba Siaoiooupe nokd nepiaodtepa and dAa autd nou Ba &iyav yabei, dv dev npoonabovoaye noté!s. Tnv emponr) WWF ENAG, nou Ba amoveiper pérog
10 BpaBeio, anaprilouv o: ABva Aapmpvidou (axtiBiotpia - aupoukog yia To nepiBaNiov), Péa AmoatoAidou (mapaywydc viokipaviép) kai Nwpyog BeAXidng

(YneoBuvog Emkovwviac WWF ENc).

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat" segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concem global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the ‘Habitat’ segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the Habitat'segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations. Thus, in their own way, the documentarians taking part in the ‘Habitat’ segment
are also taking part in the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried." The WWF Greece committee, which will be giving the award this year consists of: Athena Lambrinidou (enviromental activist - consultant), Rea
Apostolides (documentary producer), and Yorgos Vellidis (Head of Communications, WWF Greece).
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Oyeis tou Kéopou
VIEWS OF THE WORLD

0 Baoikdg kopog Tov mpoypdpatog anoteheitar and Tawieg
TIou apopolv Kupiwg alyxpova Béata kowwvikol Kal loTopl-
Kou meplexopévou — Béyata mou asyohotvta jie T avBpw-
TV EQmelpia, 6mwe auTr SIaHoPQWVETaI MG TIC OUVBIKES To
Kowvwvikod kai mohrtikod yiyveoBar. Kivnpatoypagiotéc ano
kaBe ywvid Tou mavin ouvelopépouy T dikr TOUG OMTIKN
TAEUPA yia TV mpayPaTIKGTTa mou Toug MepiBaNNeL Kal emn-
peader, nuioupywvrag éva moAUMONTIOpIKO YneIdwTo ano-
Yewy, epmeipiwv kat katayyeNiwv. 510 a0voAd Toug, auTég ol
Tawiec kaholv Tov Bearr| va aykaNidoel Tig Oy Tou kdagiou
Kai va Ti amodexTel w¢ aképalo koppdtt e SIkr¢ Tou mpay-
pamkoTTac,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comner of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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Nayxkdopa experarevon/World Sales

Hi Film | nia

144

01 00@ép tn¢ AmokdAvyng
Apocalypse on Wheels [Apocalipsa dupa soferi]

Aev npoKertaryia i Tawia jie Bpia toug Spopoug kai Ta autokivia, al\d yia Ty kukhogopiaki kivnon | ZknvoBeoia-Zevapio-Owroypagia/Direction-Screenplay-Cine-
ka1 T0 ¢ autr) pac ennpeaet. Enéhe€a mévre avBpiomoug kal Toug axohouBnoa aric kaBnyiepivéc Toug | matography: Alexandru Solomon Movrad/Editing: Catalin Cristutiu
laBpopéc péaa oty ok, Tia mévte piveg kaBGjouy ot Béan Tou ouvodnyol kai Toug dkouya. Ohor | HK0&/Sound: Pavel Cuzuioc, (0”‘,“3””” Grajdian M?“f’“‘“/ Music: Ein-
elval amhoi, kainepvol AvBpWTOL: Ava KoUPIED o, yia SEKaTéOTEQIC Mepiou Gpec Ty épa, copya- | S1uerzende ,NC“ba“[e"nupuv‘”v"'lp'od"(eF: IS Koty S
. 7 H ) ; Mapaywyn/Production: Hi Film Productions, Romania

£ Vel» Toug Bpopouc Tov Boukoupeatiou: svmqumopo%momvépocnouowpovovoényaa)\)\o K0180q8051 ST Trien

Tou¢ ouvavBpwnou Tou va enwgehnBoby and Ta avtokivta- plia yuvaika mepouBlaviic Kataywyig, n Digibeta Eypwpo/Color 52

onola peyaAwoe o€ pia moAn e mapopolo KukAogoplako kopgollio- évav atépa mou éxace mpoapata

TV KOPI) TOU OF QUTOKWVTIKO GUOTUXNHA: KI évav aoTuvOpIKG Tiou, mpiv 10 AexépBpn Tou ‘89, Eukokonr-

fnke and v noAiroguAakn

This is not a film about roads or cars, but about what traffic turns us into. | chose five people whom | ac-
companied all over town, in their everyday lives. For five months | sat in the passenger seat of their car,
listening to them. They are all ordinary people: a delivery boy who spends about 14 hours a day driving
jround Bucharest; a half paralyzed man who not only drives a car, but also helps other people to avail
themselves of cars; a Peruvian-born woman who was raised in a city with equally crazed traffic; a father
who recently lost his daughter in a traffic accident; and a policeman who, before December ‘89, was
beaten up by the militia

O\poypagia/Filmography ME{ﬁVTpOU zo}‘ouov
or Paoloncello and Petronome (up/short

TR A e Alexandru Solomon
with a Thousand Eye

Poupavia/Romania 2008

$read of Exile (pp/short)

mrmunist Bank Robbery

. )8 Apocalypse on Wheel



http://www.hifilm.ro
http://www.alexandrusolomon.ro

Nayxodopa experalhevon/World Sales
EKK/Greek Film Centre, Greece

T. +30 210 3678500

F. 430 210 3648245

info@qfc.gr

www.gfcgr

IxnvoBeaia/Direction: Mapiawa Oovoyov/Marianna Economou Zeva-
pro/Screenplay: Nikn Toihykipoyhou/Niki Tsiligiroglou @wroypagia/Ci-
nematography: Anurtpn¢ Katoatme/Dimitris Katsaitis Movrad/Editing:
Bavaon¢ NtoPac/Thanassis Dovas, lwpyog Xehibovidne/Yorgos Helidonidis
‘Hyoc/Sound: Anprrpne Qaviakng/Dimitris Fandakis Movaiki/Music:
lidwoc Aidhou/Yannos Eolou Mapaywydc/Producer: Airér Mndtaon/Li-
lette Botassi Napaywyn/Production: Inkas Film Productions, Greece T.
+30 2108843661 F. +30 210 8234181 inkas@hol.qr & EKK/Greek Film Cen-
tre & EPT AE/ERT SA Hellenic Broadcasting Corp. & N-Orasis (Greece) Zup-
napaywydc/Co-producer: Biket lIhan Zupmapayn/Co-production:
Sinevizyon Film (Turkey)

Digibeta Eyypwpo/Color 65

To 0y¢d10 TG Tawviag mapouoiaoTnke oTo

Pitching Forum tou EDN otn Beooarovikn to 2005/
This documentary was developed at the

EDN Pitching Forum/Docs in Thessaloniki 2005

Mapidvva Oxovopou
Marianna Economou

ENaba/Greece 2008

Kabe xpdvo otic 23 Anpikiou, 100.000 Mougoulydvor emokémtovrar T Movr tou Ayiou [ewpyio
bouva ot vroo Npiyknmo, anévavri and Ty Kwvotaviivoimohn, kai {yrdve and TovAyio
éva Jwpo, éva oniti, éva apdgy, éva kopmoutep... Ave§aprrtig Bpnokeiac, 6Aot ol avBpwnol
otn {wr Toug aloBavovrar T avdykn va motéouv o’ éva Badpa. H taw
Bpcmvn avaykn yia niotn ota Babyata kat na¢ autr ekppdletal napakohovBiva é
oouhpdvwy, Tov Zouxd kat v Nevid, ki évav Xpiotiavo, Tov Aiapavrr. H eniokepr toug oty ¥
anokahomTel pia aouvriBiotn mpaypatikétnra: dvBpwnol Slagopeikrg kouhtoupac kar Bpnokeiac po
paCovrar Tov ibio Ayio. Oa mpaypatonoifoet Opwe o Ayiog pérog Tic emBupiec Toug onwg népoy; fivovial
Bavpara oty enoyn pag;

€¢EpELVA auTr) T

Every year, on April 23rd, at least 100,000 Muslims visit the Christian Monastery of Saint George or
Prince’s island, off the coast of Istanbul, to pray for a miracle. They ask for a house, a car, a baby, a
puter, or to be cured of anillness. Irespective of religion, culture or ethnic origin, at some point ir
we all feel the need to believe in miracles. The film explores this universal human need, t
which it is expressed and the consequences it brings, by following Suha and Deniz, a Muslim couple
and Diamantis, a Christian, during their visit to the monastery. These are peaple that belong to a differ
ent culture and religion, yet share the same Saint. But will the Saint grant their wishes as he did last year?
Are miracles possible in this day and age?

MEDIA i

Opoypagia/Filmography

99-00 ENvix kat uyapiotn yn/Greek and P
99-00 Yayvovrag e kahotepn (wiy/Home |
2000 To oyoheio/The Schoo

2001 0 yioc Tou Toighikd/The Landowner’s Son (ouv
2002 Rockmunkit

2004 H ot eiva pox/Faith Is Rock

2006 [ia pa Béon oto xopd/My Place in the D

\ N7 Mah Nafnnar nn and | earr N
06-07 MaBnpara-MaBAuara/Living and Leaming

Axovoe pe/Please Listen to Me

2008 Bells, Threads & Miracles



mailto:info@gfc.gr
http://www.gfc.gr
mailto:inkas@hol.gr
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Ta maibia Twv opuyeiwv
Child Miners

Tayiayoua, BoiBia. & kat 100 xpovia, Ta opuyeia g ayidyoua ypnaiponotodvral yia v e§6pun
kaaoitepou. 0 oknvoBétng Katéypaye eixoves o maidiav mou doukebouv ata opueia, Tou ANe€ Tadke
kai Tov Xopye Moyivédo, o AeképBpto Tou 2005, 6tav o mpwog autoyBuwy mpoedpog g Bohiac, Efo
Mopahe, képbioe Tic ekhoyég umooyopevo 6T Ba akhdgel tig (wég Twv grwywv. 0 Mopdheg unooyéBnke
o1t Ba kahutépeve Ti ouvBrKeg wii Twv petaMwpywy eBvikomolavtag §ava T Plopnxavia. 0 matépag
10U X6pye ndoyel and oihikwon TwV IVEUHOVWY, WWOTA Kal WG «vo00g Twv petaMwplywv», katmhéov dev
{mopei va Gouhéwel. O Xopye éxel avaykaoTei va doulevel mepiaadtepes wpeg yia va (fjoei v otkoyéveld
T0U KI €101 quével Kai Tig mBavoTnTeg va appwotroel oav T matépa Tou. Neopeppiévol kouBavotylatpol,
atahyévor an'mny kuBépnan tou Mopahec, diéyvwoav Ty apxr T voaou atov XGpxe kat Tou auvéoTn-
0av va oTayatroel ndpauta va epyadetal. Opwg Tpa, meploadTepo and moté, o XOpxe mpénel va ouveyi-
o€t va bouhevel.

Llallagua, Bolivia. For 100 years, the Llallagua mine has been used to extract tin. The director filmed child
miners Alex Choque and Jorge Mollinedo in December 2005, when Bolivia's first indigenous president,
£vo Morales, won the elections with the promise of transforming poor people’s lives. Morales promised
to give miners a better life by re-nationalizing the industry. Jorge's father has contracted silicosis, also
known asminers'disease”and is now out of work. Jorge has had to increase his work load to keep bring-
ing food to the house, thus increasing the chances of becoming ill like his father. Newly-arrived Cuban
doctors sent by Morales' government established that Jorge has bequn developing silicosis and advised
him to stop working immediately. But now more than ever, Jorge needs to keep working.

Emhexriki Opoypagia/Selected Filmography
2003 The Killing Zone

2003 Condor: the Axis of Evil

2004 The Killing of Kashmir

2007 Looking for the Revolution

2008 Inside Hamas

2008 Child Miners

Naykoopa experarevon/World Sales
Bethnal Films, UK

T.+44 208299 7221
rodrivaz69@yahoo.co.uk
www.la-apertura.com

IknvoBeoia-Levapio-Agriynon-Ouwroypagia/Direction-Screen-
play-Narration-Cinematography: Rodrigo Vazquez Movta{/Editing:
Rodrigo Vézquez, Una Ni Donghaile Hyoc/Sound: Gloria Beretervide, Vernica
nsausti Mouatkry/Music: Maria Milagros Vézquez Napaywydc/Producer:
Rodrigo Vézquez Napaywyn/Production: Bethnal Films, UK

Digibeta Eyypwpio/Color 45

Podpiyo Baokeg
Rodrigo Vazquez

Mey. Bpetavia-Bohiia/
UK-Bolivia 2008


http://www.la-apertura

Nayxoopia experdMevon/World Sales
The Elements, India

T. 4910014601 4201
rajeshjala@gmail.com
www.rajeshsjala.com

IknvoBeoia-Owroypagia/Direction-Cinematography: Rajesh 5. Jala
Movra{/Editing: Sheetal Koul Hyo¢/Sound: Giriraj Sharma, Rajkishore
Movoikiy/Music: Roy Menezes Napaywyde/Producer: Rajesh 5. Jala Na-
paywyn/Production: The Elements, India

Digibeta Eyypwpo/Color 73’

Me roug/With: Ravi, Gagan, Kapil, Yogi, Ashish, Manish, Sunil

Bpapeia/Awards

Bpapeio Kahurepou Nrokipaviép /

Best Documentary Award - Montreal World FF 2008
Bpapeio Kahurepou Nrokipavrép /

Best Documentary Award - Sao Paulo IFF 2008

Par{éc L. T{aha
Rajesh S. Jala

Ivbia/India 2008

Ta madid ¢ mupdc
Children of the Pyre

HnoAn Bapavdo i Mmevapéc, yia moNolg ouvivupin g Ivdiac, ogethel peyaho pépoc e prpng me oto Ma
vIKapvika, éva an’ta méov «dnpogik» kpepatopia i lvbiac. Mdvw and 150 copoi mapadiboviar kabrpe
piva otny nupd mpokelévou va e§aopaioBel €101 yia Toug vekpoU 1 «ioxoax, n aneheuBépwon dphadr an
Tov Kk TG etevadpkwong. Avdpeoa otoug mevBolvreq ouyyeveic, Tou Supaopévoug yia képbog payald
TOPEC Kal TOUG KaTreic £pyateq Tou Kpepatopiou BAémoupe opddec yapobpeviwv naibicov nou éxouv yeta
Tpéer aut To vekpotageio o€ naidikr xapd kai ot povabik yi'auta nyr eicodrparoc. T /Tadid me mpdg
ivat pia ouykiviike, aAnBivr (otopia, 6mwg ) dinyodvral md anioteuta naidid mou emBicvouy yapic oToug
vekpolc. MaCedouy, apnaouv i KNéBouv petayeipiopéva odBava an'1a pépetpa, Ta onoia ot ouvéxeia nou
Adve yia pikponooad npokeipévou va e§aopakioouy Ta mpog to {nv yia Ta ibia kai Ti oikoyévei£C Toug. «Xpu
pr\atnpéva» an'm (éomn e nupde, okAnpaywynpéva an'Tic avriodTmeg, kai paBnpéva va kaBuBpilovial
1a diaBohdxia autd Tpéxouv €60) kat Kl QVApEDQ 0TI VEKPIKEC MUPEC, MaAEOVTAC evavTia oty MEpippovron
0'qut T enikpdrela Twv vekpwv. Mia Tpopiepr) 10Topia PETANETNG, MOV £El OPWC WC oTOXO va avade
€& m vikn ¢ aBwdtmrag ndve omig mio oduvnpég ahqBeteg e (wric

Varanasi, for many a synonym of India, perhaps owes a large part of its fame to Manikamika, the busiest cre

mation ground in India. Over 150 bodies are consigned to flames here everyday with the quarantee of instant
“moksha” or liberation from the cycle of births and rebirths. Amidst grieving relatives, profit hungry shop

keepers and somber cremators can be spotted groups of frolicking children who have tumed this graveyard
into their playground and a source of their livelihood. Children of the Pyre is a compelling real-ife, self-nar

rative of seven such extraordinary children who make their living off the dead. They collect, snatch or steal
used coffin shrouds and sell them for petty amounts in order to ensure their own and their family’s survival
Tempered by the heat of the pyre, strengthened in the face of adversities and crafted by a volley of abuses,
these imps weave through the pyres and struggle through disdain in this land of the dead. The film is a ter

rible saga of exploitation that celebrates the victory of innocence over the most harrowing realities of ife

Emhexiki) @poypagia/Selected Filmography
1998 Azadi/Freedom (pp/short)

2000 Hoogly River (pp/short)

2001 Ecological Architecture (py/short)

2003 Foreign Travelers in Kashmir (TV) (py/short)
2006 Floating Lamp of the Shadow Valley

2008 Children of the Pyre
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http://www.rajeshsjala.com

To o)0A&io Tov TOipKOU
Circus School [Ma Xi Xue Xiao]

H 1oTopia Twv Kive(Iky.akpoBarikay mdet mow aikves. Mopen Téxvng mou eotidlel otrv unépBacn Twv
OWHATIKGV MEPIOPLOYIQY, Ta akpoBatikd auvioToLy TV mepmouaia g dhvapng kai g loybog T Kivag
o¢ €Bvouc. o axoheio Tou Taipkou Tng Zavykdng, pabntéc kat pabrtpte nikiag and €1 éwg dexanévie
PWOOUV £Va EMTAETEC IPOYPApHa MpoToU epyacToly wg enayyehuaties. H tawia napé-
Y€l Jlla Oavia Kal ampooKoMTN atid oTo akAnpo KaBnpepivo mpoypappa piag opddag naibiwy kat Tw

10KaAWV TOUC 0T £uayéc auto iGpupa, kaBg mpoetotpalovraryia évav evikd dlaywviopd. H Zou Aov
11 éva Iikpoowpo Gekaypovo Kopital mov aviikel Ty opada Tou Tpapmodivov. «[leniétar otov aépa
£C (YOPEC TV NéPa, akOa K1 OTav ival Tpaupiatiopévn. 0 13xpovog Kdi-Awyk divel peartal ev-
kat duvapng. KaraBakher unepavBpuwnec mpoonabeteg va pny mapel kiAd, mapd v e§aviAniki
pondvnon. MAdva Twv papTupIk@v aokrfoewy Twv natblav avtinapatiBevial e T pevotr opopgId
11 akpiPela Twv MApaoTAoEWY ToU, piyvoviag véo pwe o’ éva ané Ta mo noAdTiua mpotovra g Kivag,

f Chinese acrobatics dates back centuries. An art form that focuses on challenging physical
acrobatics is the quintessence of China’s strength and power as a nation. At the Shanghai
1ts ranging in age from six to fifteen must complete a seven-year program before

s. The film gives us a rare and unfettered look at the intense daily regime of sev-
tudents and teachers at this lauded institution as they prepare for a national competition. Xu Lu is

tiny 10-year-old girl who is part of the trapeze team. She is tossed through the air countless times a
lay even while injured. Cai-Ling, a 13-year-old boy, performs feats of flexibility and strength. He strug-
Jles to keep his weight down despite the extreme exertion of his training. Images of their punishing ex-
re contrasted with the seamless beauty and precision of their performances, casting a new light

d commodities

rking as professional

n ttrea
| L{redst

lkovo TQwyk
Guo Jing

Ke Nrivykvrivyk
Ke Dingding

Nayxoopa expetarrevory/World Sales

IknvoBeaia/Direction: Guo Jing, Ke Dingding Zevapio-Movral-
‘Hxoc/Screenplay-Editing-Sound: Guo Jing @wtoypapia/Cinemato-
graphy: Ke Dingding Napaywyoi/Producers: Guo Jing, Ke Dingding
T.+86 137019 47109 gking_doc@yahoo.com.cn
Tupnapaywyn/Co-production: [TVS, USA
Digibeta Eyypwpo/Color 103’

Bpapeia/Awards

Buéc Bpapeio g S

SCAM International Prize (ex aequo) - Cinéma du Réel 2007, Paris
Meyaho BpaBeio T Emtpomic
Jury Grand Prize - Shanghai Int. Television Festival 200

Bpapeio Kahutepng Zkn
Best Director

Film Festival (

ealac

ard - Mexico City Interr

(C0) 2008

Opoypagia Mkovo TQvyk & Ke Nrivykvrivyk
Filmography Guo Jing & Ke Dingding

2003 Fruitful Summer

2006 All about My Friends

The War of Growing Up


mailto:kimc@dr.dk
http://www.drsales.dk
mailto:gking_doc@yahoo.com.cn

Nayxkoopia experaMevon/World Sales
Villingur Ltd. (Run For Your Life Productions),
Iceland

1. 4354869 3004

villinqur@internet.is

To payalaki e ywviag -
IxnvoBeoia-Levapio/Direction-Screenplay: Helga Rakel Rafnsdottir To Mayaldx: ¢ ywviag €xer Bépa éva and ta teAeutaia pnaxahika e lohavdiac, To payadi, 7
Hulda Ros Gudnadottir Ounoypuwia/(inema(ography: Fridrik Gud 0¢ m]o”\“\r[p.mOQ;A(‘A‘(] £ival 0 Kpiko¢ mov kpatder depévn Ty kovotnta. Me omA Y
mundsson, Thorfinn Gudnason Movra{/Editing: Stefani Thors Hyo¢/ koM, §1d6€an, Ta 0o abéNgia avriotékovial oevapd &
s Gun A . ie* Sind inficenn o
Sound: Guanar Amason Movowkl/Music: Sindri Mar Sigfusson flapa- | g4 g6 6y pmopei va nider kaveic yia va on K ] =
ywydg/Producer: Thorfinnur Gudnason Napaywyn/Production: Villin g g e
‘ : ‘ veiC va piAder yia matdreg kat taiyhe¢; Mia aouviiBiot pia aya [ )
qur Ltd. (Run For Your Life Productions), lceland
APEAD ; PIYVEL VEO UG OTNV TEXV TOU Epmopiou
Digibeta Eyypwpo/Color 45 et s bl e L =
The Corner Shop is a documentary about one of the
Bpapeia/Awards eccentric brothers, it is the glue that keeps the community together. Armed with f
P ﬁ J [
Bpafeio Kool / Audience Award - Skjaldborg FF 2008 tentions, the brothers fight a battle against more efficient mode
Kahitepo Nrokipavrép g X to help one’s neighbor and how much can one talk on the top

umentary of the Year an unusual love story, a funny and intimate

| Xéhyka Paxeh
Pagvovrotip
Helga Rakel Rafnsdottir

Opoypagia Xédvra Pog lkouvivavtonp
Filmography Hulda Rds Gudnadattir

irge Xéhvra Pog
lkoUvtvavrotip
Oupoypagia Xévra Po Novvrvavrorip & v
Seowey ’ Hulda Rds Gudnadottir

Xédyxa Paxel Pagvovronp
Filmography Hulda Ros Gudnadattir & Helga Rakel Rafnsdattir

R K ¢



mailto:villlngur@intemet.is

OAa givat oeTIKA
Everything Is Relative [Alt er relativt]

Apaye Bicvoupe kot e Tov iblo Tpémo t Abmm, T eutuyia, To Bupo, Tv aydnn; Eivat ndvia o Gpopog
riou 0dnyei oy eutuia e¢ioou Ghokoog ) e0koNog; Ayandyie kat pioode jie Tov ibto (iho; Mia yuvaika
1€ kapkivo Tou paatod viwBel Tov {Blo movo e v otkoyévela an’mn MolapBikn mou éyace To omiti TG
0€ yiia mnppopa; Evag abyypovog okhaBog an'to Mmaykhavrég mou Goukebet ato Ntoupndi videl Tov ibio
©OBo e ToV apepIKavo oTpaTicyTn mou mdet oto Ipdk; Eivar ot aéjec, Ta dvelpa kat ot eATiOeS pag katd
Baon kowéc, avravakhwvrag ama Toug diagpopetikolg Tponoug (wiic pag; To Oda ivar axetixd eivai éva
kahe1B0oKOMI0 HIKPWV VTOKIHAVTED, apxelakol uNikod kai oknvev an'Tis {wég kamoiwv avBpwnawv. Mpo-
onaBei va bei¢el moc o avtidpdoeis pag anévavr otig mpokhoelg e (i elvat avahoyeg Twv ouvBnKwy
niou Tnv kaBopiCouv kai mou dlagépouy and dtopio oe dtopo. Mia tawvia yia v moikAopop@ia kai  oxe-
TIKOTNTA Twv avBpumvwY cuvaioBnpaTwy, yuplopévn ot Heydheg moNelg 0’ OAov Tov K6apo, omw¢ 10 Ma-
niotTo, T Tokio, 10 Ntoupnai, To NtdAag kai n Komeyyayn.

Do we all harbor the same feelings of sorrow, happiness, anger and love? s the road to happiness always
equally winding or straight? Do we love and hate with the same zeal? Does a young woman with breast
cancer feel the same pain as a family from Mozambique losing their home in a flood? Does a modern slave
from Bangladesh working in Dubai feel the same fear as a US soldier going to Iraq? Are our values, dreams
and hopes basically the same, merely mirroring our different lifestyles? Everything Is Relative is a kalei-
doscopic fusion of documentary sequences, archival material and tableaux of human beings. It seeks to
portray how our reactions to challenges in life are relative to the conditions that quide our individual
lives, A film about the diversity and relativity of human emotions, shot in major cities around the world
ncluding Maputo, Tokyo, Dubai, Dallas and Copenhagen

Emhexrikri Ohpoypagia/Selected Filmography

192 Epilog/Epilogue (ouv-oxknvoBeoia/co-direction; Sara Bro)

976 Ungdomsgarantien

000 Fisk uden vand/Fish out of Water

001 MK
2001 Omeje til frihed/Detour to Freedom (ouv-oknvoBeola/co-direction: Sidse Stausholm)
2002 Min fars vaig/My Father's Choice

004 Min morfars morder-En film om tilgivelse/My Grandfather's Murderer (ouv-oknvoBeala/co-direction: Seren Fauli)
2004 Behind the Scenes: Accused
2006 Beths dagbog/Beth's Diary (ouv-oknvoBeoia/co-direction: Kent Klich)
2008  Alt er relativt/Everything Is Relative

Nayxoéopa experdArevon/World Sales
SF Film Production, Denmark

Karoline Leth

1. +45 3527 0080
leth@sf-filmproduction.dk

The Danish Film Institute, Denmark
Anne Marie Kiirstein

T. 4453374 3609

kurstein@dfi dk

www.dfi.dk

Iknvobeaia/Direction: Mikala Krogh Zevapio/Screenplay: Mikala
Krogh, Mogens Rukov Owtoypagia/Cinematography: Manuel Alberto
(laro, Adam Philp, Erik Molberg, Rui Assubuji Movtd{/Editing: Theis
Schmidt 'Hyog/Sound: Kristian Eidnes Andersen Movokry/Music: Joachim
Holbek Iyediaopdc mapaywyr¢/Production Design: Rasmus Cold Ma-
paywyoe/Producer: Christian Rank Napaywyn/Production: Tju-Bang
Film A/S, Denmark T. +45 35 555 530

Digibeta Eyypwpo/Color 75’

Mikdha Kpoy
Mikala Krogh

Aavia/Denmark 2008


mailto:leth@sf-filmprodiKtion.dk
mailto:kurstem@dfi.dk
http://www.dfi.dk

Nayxoopa experahevon/World Sales
Vima Molina & Emesto Ardito (Argentina)
T. 454114775 5026
nikargentina@ciudad.com.ar
www.cdfdoc.com.ar

IknvoBeoia-Levapio-Owroypagia-Movral-Movoikr/Direction-
Screenplay-Cinematography-Editing-Music: Vima Molina, Emesto
Ardito ‘Hyo¢/Sound: Guillermo Kohen Napaywyoi/Producers: Virma
Molina, Emesto Ardito

Betacam SP Eyxpwpo/Color 129’

Bpapeia/Awards

Bpapeio Kakurepou Nrokipaveép - Aativoaepikaviko
JupBouohio Kowvwvikwv Emotnuav /

Best Documentary Award - Latin American Council

of Social Sciences, CLACSO

Oupoypagia Bipva Mohiva & Epvéaro Apdito
Filmography Vima Molina & Emesto Ardito
2002 Raymundo

2008 (Corazdn de fabrica/Heart of the Factory

()4

H kapdid t¢ @apmpixkag
Heart of the Factory [Corazon de fabrica]

H tawia agnyeitai m (wr piag opadag avdpv kai yuvaikav epyatwv an'try Natayovia e Apyevivii
2 Jia ywpa grwyi, mov éxel kataAnoTeuTel an' Tic KuBepviOEIS Kal TOUG ENIYEIpnuATIEC Tr, ot epydre
NG Kepagonoliag Zavov maipvou oTa xépia Toug T iaygipion Tou £pyootaciov 6Tav o IdloKTrTAG ano
@aoiCei va To keioet. ApxiCouv kat naki va napdyouv kepayika mhakdxia aMa ywp
didpketa autrig T Sladikaoiac, ot EpYATEC YPEIGOTNKE va JEAETT00UY Kai va EENEPAoouy Tov QT T

nipokeipévou va Aioouv Ta npoPAipata ota Sidgopa atddia me mapaywyrc. Me my unootApién 5.000
katoikwv ¢ enapyiac Neoukév, o1 epydreg katdgepav va avriotaBolv o€ Téooepic €woeic. Aev motelo
ot eivat o1 véol 1d10KTITEC TOU £pyoaTacion. Bewpoly 6Tt 1y KovaTnTa Tou Neoukév eiva
KTATNG Kat MPoogépouy w¢ dwped To mhedvaopa Twv KepdWY NG napaywyrc oTIC PTWYOTEPES opade
NG kowoTnTdg Toug. Auto ival To npwto autodiayeipi(Oyievo EpyooTAoio OTov KOO Kat AErtoupyel i =
QuTov Tov TPOMo €6 Kai enta xpovia. H mpokAnon eivai Siapkric kar oi epydrec nakebouv kaBnpepiva
€vavria o' éva MoNTIKO kat 0IKoVopIKO oboTnpa nou mpoonalei va Toug pmoikotapel

agevrikd. Katd =

0 LOVadIKoC 10

The film looks at the life of a group of workers, men and women, inhabitants of Argentinian Pat
In a poor country looted by its own governments and businessmen, the workers of the Zanon cerami
tile factory take over the factory when its owner closes it. They start to produce ceramics again, but tf
time without bosses. In order to do so, the workers had to study and to outdo themselves in order
solve all the problems linked to the areas of production. Together with 5,000 inhab
province who support them, workers have resisted four attempted evictions. They do
selves the new owners of the factory: on the contrary, they consider the Neuquér J
only owner. They give back in donations to the most needy sectors the surplus that the factory produce
This is the only factory in the world where the workers' management has been operating for more tha
seven years. This is a permanent challenge where every day the workers have to fight against a polit
and economic system that tries to boycott them

Bipva MoAiva
Virna Molina

E

Epvéoro Apdito
Ernesto Ardito



mailto:nikargentina@ciudad.com.ar
http://www.cdfdoc.com.ar

Nayxoopa experarrevaryWorld Sales
Protasis Production, Greece

Nixog Nixohé rroc/Nikos Nikolettos

T. 430 210 8259541

F. 430210825953
protasis_prod@yahoo.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

[idvwnc KoMiac/Yannis Kollias

T. 4302107761192

F. +30 210 7761060

ykollias@ert.gr

www.ert.gr

EKK/Greek Film Centre, Greece
T. 430210 3678500, F. +30 210 3648245
info@gfcgr www.gfcgr

“ Ta&i61 ot Payi

- Tagidt otn Payip

=

= .

= Journey to Rakhiv

=

o

el

=

< Eva taidl j1é0a and Tig TpaupiaTikés avatapayé Tou mepaciévou KaiTig mpoodokiec Tou Tpéyoviog atava, | ZknvoBeaia-Eevapio/Direction-Screenplay: Tang Touhidrog/Takis Tou-
& 6 aurég Provovrat oriuepa and Toug avBpnoug T PayiB —piag kpric nokng ota Oukpavika Kap- | liatos Gwroypagia/Cinematography: 2uion fepéa/Sotirs Pereas
=3 nbia— kat exBEtovTal amo Tou iBiouc iéoa ae pia KaBEPVOTITa GriayjEvn and am\étTa, «oogia | Moveal/Editing: Aoukac Touarog/Loukas Touliatos Hyog/Sound: Ma-
g {wio katapagevia plog Beopiénouhog/Marios Theofilopoulos Mapaywydg/Producer: Nikog
czo . Nikohérrog/Nikos Nikolettos Mapaywyry/Production: Protasis Production &
2 it g e ) Lofth it e EPT AE/ERT SA Hellenic Broadcasting Corp., & EKK/Greek Film Centre, Greece
2 cinematic journey through the traumatic turmoil of the past century and the expectations for the pres- Digibeta Eyypupo-Aampépaupo/Color-B&W 65'

entone, as experienced today by the people of Rakhiv —a small town in Ukraine’s Carpathian Mountains
— and discussed by them in an atmosphere of simplicity, life wisdom and whimsy.

6007 YUMAO\DO03Q d31AD

Naykoopia npepiépa/World Premiere

wlhuoy[putpia/ﬁlmogrtaphy | Takng Touhidrog
1986 Totenwache (uy/short) » .
1987 Lavendel (py/short) Takis Touliatos

1988 Granatapfel (py/short)

1992 Beplkoka oto kahaBi/Apricots in the Basket (pey. pik. puB./feature film)
1997 Helmut Kohl (vrox./doc)

1998 Die Berliner Mauer (vtok./doc.)

2003 Quo vadis? (pey. prik. puf./feature film)

” 2008 Tatié1 ot Payip/Journey to Rakhiv (viok /doc.)

EMdda/Greece 2008



mailto:ykollias@ert.gr
http://www.ert.gr
mailto:info@gfc.gr
http://www.gfc.gr

Nayxooma experalhevon/World Sales
Journeyman Pictures, UK

T. 444 208 398 4616

F.+44 2089729100

info@journeyman.tv

Www. journeyman.tv

IxknvoBeoia-Levapio/Direction-Screenplay: Beata Dzianowicz Qwro-
ypagia/Cinematography: Jacek Petrycki Movra{/Editing: Katarzyna
Maciejko-Kowalczyk Hyo/Sound: Jarostaw Roszyk Napaywydc/Produ-
cer: Krzysztof Kopzyniski Napaywyn/Production: Eureka Media, Poland
F. +48 22 829 5673 info@eurekamedia.info www.eurekamedia.info
Lupnapaywyry/Co-production: TVP SA

Betacam SP Eyxpwpo/Color 79’

Bpapeia/Awards

Bpapeio Kprukav /

The Critics'Week Award for Director & Producer - Locarno FF 2008
Bpapeio todz Art Center /

todz Art Center Award - Human in Danger Media Festival 2008
BpaBeio Kool /

Audience Award - WATCH DOCS IFF Human Rights in Film 2008

MEDIA B

Mnedra T{avopir¢
Beata Dzianowicz

MNoAwvia/Poland 2008

Xaptagroi
Kites [Latawce]

To 2006 mpaypatonoiBnke atn Zyohi Kahav Texvawv ¢ Kapmouh éva pdBnga kvnpatoypagou pe Béya
«Kapmou — H noAn pous. Or ouppetéyovrec eixav otn &iaBeor) Toug kapepEC kaI TV EnayyeAuatikr ka
Bodriynon tou veapol moAwvou oxnvoBém ldroek Zapdvoxi. AMG tinota napandvw. O1 idior ot anou
bdaotéc énpene va Ppouv To Bépa g Tawiag Toug kat Tov Tpono nou Ba napoveialav Ty Kapmooh
Eoriaoav Aomov Toug pakolg Toug ato dpeoo mepiBarhov Toug; oa maibid T yemovidg, aToug mave
napovte xapragtolg Kai o' exeivoug Toug ibloug. O1 Xapraetol ouvBétouy pia paptupia yia Tr) onpepvi
Kaymouh péoa an‘ta pdmia agyavav epruwv. Eivar pia iotopia yia to i pnopei va «Eunvijoer» To ndfog
yla Tov Kvnpatoypdgo, yia tr) duokohia va Béte: kaveic pwrpata ah\d kai yia 1o Bdppog mou ypeidle
Ta1y(a V' ako00E! TIC anaviroelg

In 2006, in the Art School in Kabul a film course entitled “Kabul — My City” was held. Students were
given cameras and professional help from a young polish director, Jacek Szarariski. But that was all. They
themselves had to come up with the ideas their films would be about and in what way they would show
Kabul. They trained their lenses on their closest surroundings — neighborhood children, ubiquitous kites
and themselves. Kites has become a record of present-day Kabul from the perspective of an Afghan
teenager. It also became a story about how a passion for film is awakened, about the difficulty of asking
questions and the courage to listen to answers

EmAextikn Ohpoypagia/Selected Filmography

1996 (Cela z widokiem/The Cell with a View (uy/short)

1998 Marzenia i Smier¢/Dreams and Death (pp/short)

2000 Sztuka dyrygowania/The Art of Conducting (py/short)

2001 Znaki/Signs (doc. series)

2003 Deyna (uw/short) (ouv-oxnvoBeoia/co-direction: Jaroslaw Stypa
2008 Latawce/Kites

LS



mailto:info@journeyman.tv
http://www.joumeyman.tv
http://www.eurekamedia.info
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Ta maidid Twv @peariwv
Manhole Children

211¢ apyéc g dekaetiag Tov ‘90, pe v mwon g 2oBietikrg Evwang, n Moyyoia avaykdatnke va kavel
0 {eTaBaon an'to KopHouVIOTIKO 0T kamtahoTike abaTnua. Opw, T Ypryopo autd mépacpa otny ol-
kovoplia ¢ ekeuBepnc ayopdg mpokdheae ayyuon kat BUBioe Tov piad oxedov minBuopo ot gtwya. To
Xelwva Tou 1998, ki eva) Baciheve akopia To oikovopik ydog, yhiddec maidid (oboav o ppedTia oToug
Hpopoug ¢ Ourdav Mnatop. Ta gpedtia auta bivouv mpoaBaon o' éva Tepdatio diktuo SwANVOOEWY
atpod mov napéyel Béppavon ota ontria g noAng. Bpiokovtag katagiyio ekel, Tamaidid emplovouy Tou
HoyyoMikoU yel@va, omoe ol Beppokpaciec gravouv jiéxpl kai oapdvia Babuot umd To pndév. Hawia
karaypagel déka xpovia an’tn (Wi auTeV TV «naibldy Twv peatiwvy, Ta onoia evnAikidvovar {ov-
a6 kaTw and Toug Spopoug

1 early 1990, with the fall of the Soviet Union, Mongolia was forced to make the transition from a com-
munist to a capitalist economy. The rapid introduction of a free market economy, however, produced eco-
C n that caused massive unemployment and plunged nearly half of the population into
y. In the winter of 1998, while economic disorder was still at its height, thousands of children were
n manholes in the streets of Ulan Bator. The manholes provide access to a vast network of steam
that provide homes with heat and that also helped the children escape winter temperatures as low
s below zero. This film documents ten years in the lives of three “manhole children” who
jch adulthood while living under the streets.

nomic confu

Opoypagia/Filmography
Kiet Butai/The Secret of Unit 731 (py/short) (TV)

skiko-tachi/Homeless Children of Asia (pp/short) (TV)

Nayxbopa expetaArevany/World Sales
Frubun-no-ichi Inc, Japar

T.+8135570 108

F. 81355701

boss@ef-1.co.

www.ef-1.cojp

IknvoBeoia/Direction: Taro Takahashi Agrynon/Narration: Yoshio
Harada @wroypaepia/Cinematography: Satoru Yoneya, Hiroshi Sunayama
Movray/Editing: Yasuo Sato ‘Hyog/Sound: Tomohiro Hanzawa, Tsukasa
Taoka, Koji Hirai Mapaywyé¢/Producer: Hideya Yamaguchi Mapayw-
yii/Production: Efubun-no-ichi Inc., Japan www.manhole-children.com
Tvpnapaywyr/Co-production: NHK Enterprises, Inc

Digibeta Eyypwpo/Color 117

Tapo Takayaot
Taro Takahashi

lanwvia/Japan 2008


http://www.manhole-children.com
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Naykoopa experdAhevon/World Sales
Rosalind Lichter, USA

T.+1212941 4075

F. 412129414076

fl@lichterlaw.com

www.rlichterlaw.com

IxknvoBeoia/Direction: Engi Wassef Owroypagia/Cinematography:
Rob Hauer Movrd{/Editing: Nicholas Martin ‘Hyo¢/Sound: Tom Toro
Movakry/Music: Michiel Neuman Napaywyd¢/Producer: Engi Wassef
Napaywyr/Production: Blue Nile Productions, USA T. +1917 9215096
marina@bluenileproductions.com www.marinathemovie.com

Digibeta Eyxpwpo/Color 70’

Bpapeia/Awards
Apyupd Moudpt Kahirepou Nrokipaviép /
Dubai Silver Muhr for Best Documentary - Dubai IFF 2008

Evpwnaikn npepépa/European Premiere

‘Evyxi Oudoeg
Engi Wassef

HNA/USA 2008

H Mapiva twv okoumbiwv
Marina of the Zabbaleen

Kakwoopioare atov anioteuto kdapo T emtdypov Mapivac. Méoa an'ta payeutikd ¢ ydmia Ba doiye
pia mpwroavépwn elkova Tou ywpiod Moukdtay tou Kaipou, evo¢ xwpiob-kévipou avakixwon okou-
moicv. H Mapiva nepva m pépa ¢ kaBaka o€ imtapievous EAEPavTEC, KAVOVTAC MapEQ I PUOTIKIOTIKG

| mepiotépia kai §egevyovac embé€ia and aveSéheykTa xaoanopudyaipa, EVe EpETI QVTIPETLIT Kal e fia
| KakIa paylooa. Avtifera p'autd mou vopilete, 0Aa autd pmopouv va oupBoiv o’ éva viokiaviép. H Ma-

piva Twv oxoumbiwv petapopowvel éva e§aBhiwpévo xwpio-ywpaTepr o' évav 0LI0pQO, OVEIPELEVO, Na-
padetoévio ono oikoyeveiakrc Baknwpric, naIBIKATTAC Kal MVEVATIKTATAC.

Enter the extraordinary world of seven-year-old Marina. Through her magical eyes, you'll be led into the
never-before-seen Mugqattam garbage recycling village in Cairo, Egypt. Marina spends her days riding
flying elephants, befriending mystical pigeons, and dodging out of control butcher knives — she even con-
fronts an evil witch. Despite common misconceptions, all this can happen in a documentary. Marina of
the Zabbaleen transforms a squalid landfill village into a beautiful, dream-like portrait of family, child-

hood, and spirituality.

EmAextir) Opoypagia/Selected Filmography
2004 Breathtaking Views (/short)

2004 Tough Love (py/short)

2006 Social Work (up/short)

2008 Marina of the Zabbaleen

(THOM IHLH0 SMIIA €S

6007 [BAIS3] AIRIUWINIOQ HYIUOJeSSY| Y| |


mailto:rl@rlichterlaw.com
http://www.rlichterlaw.com
mailto:marma@bluenileproductions.com
http://www.marinathemovie.com
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Nayxoopia expetaAAevony/World Sales
Nordic World, Norway

(amilla Paludan Johansen

T. +47 4703 4004

F. +47 22314766

cpj@tv2.no

www.nordicworld.tv

To aypoKTnpa TE PNTEPAC POV
My Mother’s Farm [Min Mammas Gérd]

HTahe Kahva eivar katamnkrikr yovaika: epyarikn, é§umvi, Suvatr kat ié Takévio otic avBpamve oxé- | IxknvoBeoia-Eevdpio-Agriynon-Movrd{/Direction-Screenplay-

aeic, %€ kamoia Mn wr, fowg n Take Kava va eiye yivel npoeSpog g Aetoviag, aMd n mpaypatikotnra | Narration-Editing: lze Burkovska Jacobsen @wtoypagpia/Cinemato-

TV éave ayporiooa ' éva pikpo aypoxTnyia, 8uo ayehdbeg kat ia amonm mpotéatavie) nfike. Hiai- | 9raphy: Agri B\rluhS,Yik(ors anermanis,‘Trond J.acobsen, Haralds Vecvagars

via 6ev agopd povo ot mpoowniky latopia T Take Kdlva aMd ) auvdéel i Ty mpoagarn totopia 'H,’(°d5°""d: Haltein Larsen Moucua/ N,l"s'c Rasa. i

¢ Aetoviac, 'éva npooeypévo KoAdC fixwv Kat elkoviwy, BAENOU|LE ONEG TIC ONYQVTIKEG OTyj€C auTrg TG POGrnNCENF ot ueiing rlupuyqu/Produmon: -,
; Ay S A S { TV, Norway T. +47 3331 5248 trond@bivrostfilm.com www.bivrostfilm.com

1otopiac. H agriynon pdg Aéel nwg autr) n AAote molola xwpa (noe petanoepika peyahn graxia we Supmapaywyh/Co-production: Ego Media

ehog e 2opremikric Evwang, Bémoupe otin Take fitav ote éva ypavad| atny akolpaoTn Ypagelokparik Digibeta Eyypwpio/Color 55'

{Inyavr Tou Kopouviopol, ot Bprike Hia abehgr) Yuxr oto mpdowno tou MiyariA fkoppunatodg Kal o, jie

10V €pY0H0 Tou TV e6ouoia, emaviABav kai Ta ave€aptnta aypoktrpata oto Aetoviko tomio. H Tdhe kai

0 OebTepoc 00CuyoG TG dgnoav T moAY 10 1991 kat npiovpynoav éva pikpo aypoktnua. An'aut T

0Ty kat perd n kopn g IACe dpyio va kataypapel e TV kayepa m (wi TG HNTépag Tng kai éyive £tal

1 XPOviKoypagos ptag okAnpric ayporikrc kabnpepivotnrac,.

Tale Kalna is a magnificent woman: hardworking, clever, strong and with a great sense for human rela-
tionships. In another life, Tale Kalna might have made it to the presidency of Latvia, but reality has made
her a farmer with a small parcel of land, a couple of cows and an unflagging work ethic. This documen-
tary doesn't only focus on Tale Kalna's personal life, but connects that life to the recent history of Latvia. In
an eclectic collage of audio and visual fragments, we see all the important moments pass by. The voice-
over tells us how the once wealthy country of Latvia experienced great poverty in the post-war years as
part of the Soviet Union. We witness how Tale was a cog in the toilsome communist bureaucratic ma-
chine back then. She found a kindred spirit in Mikhail Gorbachev and, with him in power, independent
farms returned to the Latvian landscape. Tale and her second husband left the city in 1991 to start a mod-
est farm. From that moment on, her daughter llze began filming her mother and became the chronicler
of a harsh farming existence

Oipoypagia/Filmography INe MHOOPKO(POKG
001 The (lass Photograph fldl(opmlzv
2004 A Scar from Norway
6 Children and Art lize Burkovska
005 Boys on the Bridge Jacobsen

2008 SolvangNews
NopBnyia-Aetovia
Norway-Latvia 2008

)08 My Mother's Farm



mailto:cpj@tv2.no
http://www.nordicworld
mailto:trond@bivrostfilm.com
http://www.bivrostfilm.com

Nayxoopa experalrevon/World Sales
K Production, France

T.433534315550

F. 433534315186

kprod0O@wanadoo fr

IxknvoBeoia-Levapio-Owroypagia-Movral/Direction-Screenplay-
Cinematography-Editing: Jean Henri Meunier ‘Hyo¢/Sound: Stratos
Gabrielidis, Patrick Ghislain Movotkr/Music: Bernardo Sandoval Napa-
ywyoc/Producer: Lilie L Liéu Mapaywyn/Production: K Production,
France Zupmapaywyry/Co-production: Les Productions du ChTimi, France
Digibeta Eyypwpo/Color 78'

Zav Avpi Mevié
Jean Henri Meunier

[ahia/France 2008

Aev éxouv Timote va ydoouv
Nothing to Lose [Rien a perdre]

Avti| ) Tawvia eivar anotéAeapia piag Tuyaiag ouvavinong o’ éva épopo e Touhoulng 1’ évav nepin
V@pevo, évav Avdpa «|ue 00XeC and dveyion, évav auTapeoko kar axtivoBoho mhdvrra, Tov O Tov Oa
kipn. Autdc o enayyehpariag doteyog kAGouv Eekivoe anepyia meivac we évben diapaprupiag yia
dlapk mapevoyhnon nou ugiotatar an’ v dnpoTiki aoTuvopia kai yia Ty kaBnuepive naAn Twv Ton

kav «/laibiwv tov Aov Kiywm». LuvavinBrikape ota yevéBAia tov. Hrav apkerd yapoopevoc kar govale
ot yewr|Bnke T pépa nov néBave n EvriB Midg kai pahiota oTo idio vocoxopeio... H tavia fieka va oxia
YPOQEL QUTEC TIC PavTayTEPES aonuOTNTEC, AUTOUC TOUC Heyahompeneic mavnTec, Toug yewaiddwpoug
alovia yapévoug, autd Ta dropa «dedtepng kAdonc» nou TEAIKd eivat ol mpayparikoi dpyoviec. Hoeha va
napw autéq Tic Hop@éc mou {ouv oTn oKd Kat va Tic BydAw 010 Qg

This movie is the result of a chance meeting in a Toulouse street with a wanderer, “a man with soles of
wind’, a cocky and radiant vagabond, Phil the Fakir. A professional homeless clown, he had go
hunger strike against the harassment of the municipal police and for the daily struggle of the
dren of Don Quixote”. We met on his birthday. He was quite happy and cried out that he was bo
day Edith Piaf died, and in the same hospital... The film had to be a portrait of flamboyant obscure type
majestic wanderers, generous losers, ‘déclassé”individuals with unequaled human class, characters from
the shadows brought into the light...

EmAextix) @poypagia/Selected Filmography
1976 |Adieu nu

1980 La Bande du Rex

1992 Smoothie

1994 Sans queue ni téte

1998 Tout partout partager

2004 La vie comme elle va/As Life Goes By

=3

2007 Mina Agossi, une voix nomade/Mina Agossi, a Nomad Voice -
2008 Rien a perdre/Nothing to Lose

=
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Oblivion [El olvido]

Méoa and Ty Tawia emokenoyaote Ty eyaoyiévn nokn e Aipia, évav §exaopévo Aad, Toug MepouBia-
VoUG kaL —0mwg OAeg oxedov ol xwpeg e Aatvikr Apepikic— pita Eexaopiévn xwpa, To Mepod. Kapua
(©0opd —0e nepidboug mpoedpikwv exhoyc, Tav yivetat kdmolog loxupdg oelopo f Gtav avakahdmetat k-
notog opadikoc Tdpog, A kaimdA pévov 6Tav auto eival apketd peyahog— o koopog Bupdrar to Mepod,
aMa yia Aiyec povo pépec, X' autr v Tawia, ojwe, 6ev Ba (ooupie exhoyég, olte oetopiol, olte Ba ma-
peupeBolpe ot avakduyn evog véou opadikol Tdpov. Kab mepimaviopaote atoug opopoug g Aia,
€nioKenTopaote nahid eotiatopia kai pikpopdyada, pmaivoupie o moAuteN) nap Kai kaBopaote otig mha-
Teleq TG moAnG yia va G0je Kal va napatnpraouie. Zuvavidpe KAMoloug LYKIVITIKOUG TOMoug mou xpn-
aigomoioly TV Toinon, Ta mpaypatikd 1 Ta «veupaTikd» Tayudaktuhoupyikd, Ta Gvelpa Kai T
dnpioupyikémta yia v'avriotaBodv otn MBn kat o exeivoug mou € Kat atwveg opkiCovral mwg ayamooy
10 Aad Toug NG 0T TpaypaTIkGTTa ToV QVTIHETWICOLV (1€ MiEpIpOVRON.

The film takes us to the forgotten city of Lima, to a forgotten people, the Peruvians and — like most coun-
tries in Latin America — the forgotten land of Peru. Occasionally — during presidential elections, after a
serious earthquake, or when a new mass grave s discovered, and then only if it's big enough — the world
remembers Peru’s existence, but just for a few days. But in £/ Olvido, we do not witness elections or ex-
perience earthquakes and neither are we present at the discovery of a mass grave. As we wander through
the streets of Lima, we visit old restaurants and some small shops, we enter a few smart bars and we sit
down in various plazas to watch and observe. We meet some moving characters who use poetry, real or
mental juggling, dreams and creativity to resist being consigned to oblivion and against those who have
sworn for centuries that they love their people, but in reality they despise them.

Emhexriki) Ohpoypagia/Selected Filmography

379 Llsraele dei Beduini
1992 Metal y melancolia/Metal and Melancholy
396 0 Amor Natural

)97 Het ondergronds orkest/The Underground Orchestra

001 Goede man, lieve zoon/Good Husband, Dear Son
2003 Dame la mano
2006 Forever

2008 El olvido/Oblivion

Nayxbowa experaArevory/World Sales
Films Transit International, Canada

Jan Rofekamp

T. 41514844 3358

F. 415148447798
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeoaia/Direction: Hedy Honigmann Zevapio/Screenplay: Hedy
Honigmann, ¢ T auvepyaoia Twv/with the collaboration of Judith Vreriks,
Sonia Goldenberg @wroypagpia/Cinematography: Adri Schover Mov-
1ay/Editing: Danniel Danniel, Jessica de Koning Hyo¢/Sound: Piotr van Dijk
Napaywyadc/Producer: Carmen Cobos Mapaywyr/Production: Cobos
Films, The Netherlands T. +31 20 320 3368 F. +31 20 320 3973 info@co-
bosfilms.nl www.cobosfilms.nl Zupmapaywyri/Co-production: (KON &
IDF-ARTE

Digibeta Eyxpwpo/Color 93’

Me toug/With: Jorge Kanashiro, Luis Cerna, David Gutiérrez, Lucia Ruiz,
Daniel Gutiérrez Grados, Adolfo Chdvez, Mauro Gomez, k.d/et al.

BpaBeia/Awards

Bpapeio FIPRESCI, Aanpévio Nepiotépi,

Bpapeio Ooupevikric Kprmikic Emmpont /
FIPRESCI Award, Silver Dove, Ecumenical Jury Prize -
Int. Documentary Festival - DOKLeipzig 2008

= Xévr Xoviykpav
Heddy Honigmann

OMavéia/The Netherlands 2008


http://www.filmstransit.com
mailto:info@co-bosfilms.nl
mailto:info@co-bosfilms.nl
http://www.cobosfilms.nl

Nayxdopa experdevan/World Sales
Fortissimo Films, The Netherlands

T. 43120627 3215

F. 43120626 1155

info@fortissimo.nl

wwwi fortissimofilms.com

IxnvoBeoia/Direction: Orhan Eskiky, Ozgur Dogan Levapio-Owto-
ypagia/Screenplay-Cinematography: Orhan Eskikdy Movra{/Editing:
Orhan Eskikdy, Thomas Balkenhol Hyo¢/Sound: Ozgiir Dogan, Zeynel Dogan
Napaywyoi/Producers: Orhan Eskikdy, Ozqir Dogan Napaywyr/Produ-
ction: Peri-San Film, Turkey T. 490 532 6243 484 F. +90 312 2103 590
perisanfilm@gmail.com www.perisanfilm.com/school Zupmapaywyr/Co-
production: Pieter van Huystee Film, The Netherlands

Digibeta Eyxpwpo/Color 81’

Opoypagia Opxav Eoxixér
Filmography Orhan Eskikoy

2003 To Be Outside (y/short)

2004 Exile (py/short)

2006 Mothers & Children (uy/short)

Opoypagia Opxdv Eoxixér & E{yxup Nroyav
Filmography Orhan Eskikdy & Ozgiir Dogan
2001 Each Dream Is a Shattered Mirror (pp/short
2003 Suffering (py/short)

Together (yy/short

)n the Way to Schoo

210 6pOp0 yia To oY0Agi0
On the Way to School [0kul yolunda]

0 veapoc touproc daokahog Eppé Aywvriv diopiCetar o' éva amopakpuajévo Kai Twyd koupdixo yuwg
Ortav @raver eei oty apy G oyoNKrG Xpovide, EpxeTal avTIpETWROG Pe kanoleg Suodpeotec exmhi
€e1c. 20 ywpio Oev unapyer Tpexobpevo vepd kai ot pabnté Tou eivar dgavror. H taivia akohouBei Tov

Ayriv o’ 0An T idpkeia T oxoNkig xpovidg. MoANEC oikoyévelec pirave povo koupdika oTo ami &
€101 €pIaBnon Twv ToUPKIKWV £ivar X1 povo SokoAn akha anotehei ki éva Aemto Ba eartiag Twv e
Tapévav oxéoewv peratd Twv Koopduwv kai Tou Toupkikol kpdtoug. O Aywriv viasBer Eévog oty ibia Tot
™0 Y@pa ah\d €ivar ano@aciopévog va gépe €i¢ népag v anootoAr Tou. (¢ eni 1o miiotov eival @ik

ka1 umoploveixog ddokakog, ahNa 6tav Ta naidid ypapouv koupdikég Aé&eic ota TeTpadia toug o Aywriy
yaveL v Yuxpaipia Tov kai Ta Siwyver 0Aa an“my 1aén. Tote, apndder 1o kivTo Tou K Tr

HNTEPQ TOU, IOV MAVTQ TEIVEI «EUNKOOV OUC» OTOV YIO TR

The young Turkish teacher Emre Aydin has been appointed by the government to te
remote and impoverished Kurdish village. He arrives in the village at the r
a few unpleasant surprises. There’s no running water in the village and the stu
class. On the Way to School follows Aydin during the entire academic year. Many families only speak Kur

'

dish at home, so learning Turkish isn't only hard for the kids, but it's also a sensitive matter as far as the

ner in his
J

strained relations between Kurds and the Turkish state are concerned. Aydin feels like a
own country, but he's determined to accomplish the task at hand. Fe most part, he’s a frient

patient instructor, but when students write Kurdish words in their notebooks he loses his cool and kick
them all out of class. He then grabs his cell phone and calls home, where his mother lovingly lends hirr
her ear.

Opyav Eokiké
Orhan Eskikoy

EQyxup Ntoyav
Ozgiir Dogan



mailto:info@fortissimo.nl
http://www.fortissimofilms.com
mailto:perisanfilm@gmail.com
http://www.perisanfilm.com/school
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Mayxooma experaMrevan/World Sales
Studio Hamburg Distribution and Marketing,
Germany

T. +49 406688 5127

F, +49 40 6688 5830
wwwistudio-hamburg.de

The Red Race

Autac elval évag bpopioc xwpic ematpogi, ywpic Slaguyr. Autd tanaidid, 5-8 1wy, dev otapatodv moté
vamnbooy, va mePLOTPEPOVTAL, Va KAVOUV KaTakapupo, e Hovn ouvtpogid To Bdpog piag adidkonng kpi-
TIKAG Kat TV miean va metiyouv. [TpoépyovTal amd GTWYEC OIKOYEVELEG Kal Ol AMopol YOVEIG TOUG MEpIé-
VOV G aUTA H6VOV €va TipayHa: va yivouy karola otiypr OLGonpa yia Ti YUHVaoTIkeG Toug emoooelc. Ta
naibid g yupvaotikrc oxoh¢ Aou Qudv tng Zavykdng elvat mo duvatd kat mo wpiya and dMa naibid
¢ nAikiag Toug. AVTéyouv oTov 0wjaTIkd M6vo Kai TNV E0WTEPIKI anopovwan {OvTag o€ pia ouverkn
ablakonwy anarmioewy kat mpoodokidy. 2Komog Toug va kataktioovy T 60&a kat v eutuyia... Mo xi-
(eTain mpoowmK6TNTA AUTAY TV aviNkwv aBANTEY TG Evopyavng YUHvaaTIkAG Héaa oto aBAnTiko Kal
exmaideutikd ovotnpa e Kivag; N umopévouy T okAnpr mponévnon kai Tov dyplo aviaywviopo mpo-
Kelévou va kataktrioouy To OAupmaxo Ovelpo;

This s a road of no return, no backing out. These children endlessly jump, roll, and do handstands with
only ceaseless criticism and the burden to succeed to keep them company. They come from poor fami-
lies with their destitute parents expecting only one thing from them: to one day become a famous gym-
nast. The children at the Shanghai Lu Wan athletics school are stronger and more mature than kids their
age. They shoulder physical pain and inner isolation under the weight of ceaseless expectations. Their aim:
to find glory and happiness... How are the characters of a group of child gymnasts built under the Chi-
nese sports and educational system? How do they endure hard training and ferocious competition for the
sake of an Olympic dream?

Oupoypagia/Filmography
2002 Time Difference

2003 More, or One

2004 Come and Dance Burka
2005 Last House Standing
2007 Nobody's Child

2008 The Red Race

IknvoBeaia/Direction: Chao Gan wroypapia/Cinematography:
Gong Wei Movrd{/Editing: Bas Roeterink Hyog/Sound: Xu Hailian, Li Jing,
NiJin, Zhao Jingyi Napaywydg/Producer: Qiming Ying Napaywyr/Pro-
duction: Double Montage Production Company, China T. +86 21 6287 0154
F. +86 216287 0009 ganchao@ganchao.net www.ganchao.net
Zupmapaywyn/Co-production: NDR Norddeutscher Rundfunk & SMG
Digibeta Eyxpwpo/Color 70

Bpapeia/Awards

Bpapeio Kahutepou Kowwvikod Ntokipaviép /

Best Social Documentary Award - Shanghai TV Festival

BpaBeio Kahutepou Ntokipavrép /

Best Documentary Award - Docupolis Barcelona Int. Documentary Festival
Bpapeio Kahotepou Nrokipavtép / Best Documentary Award - Zagreb FF
Eibikd BpaBeio tng Emrponng / Special Jury Prize - AFI Silverdocs

Ei6iko Bpapeio e Emeponnc / Special Jury Prize - Hamptons IFF

BpaBeio Apyupri ENid / Silver Olive Award - Montenegro TV Festival

Todo lkav
Chao Gan

Kiva-leppavia/
(hina-Germany 2008



http://www.studio-hamburg.de
mailto:ganchao@ganchao.net
http://www.ganchao.net

Nayxooya experaAhevon/World Sales
Rise Films, UK

T. 444 203 2146072

info@risefilms.com

www.risefilms.com

Lopikec Beitoec
Rough Aunties

IxnvoBeoia-Owroypagia/Direction-Cinematography: Kim Longi Agopec, duvapiikéc kar anopacioTikég, o1 Zdpikes Beiroec eivar pia ag
notto Movrad/Editing: Ollie Huddleston Hyoc/Sound: Mary Milton Mou- | gtpionoreital otaBepd yia v mpootacia kai tn gpovriba Twv kakomoinpéviuy
oikr/Music: Brenda fassie Napaywyoi/Producers: Teddy Leifer, Paul opovnpévwv maidiwv Tou Neéppmav e Notiag Agpikic. To viokipaviép aut
laylor Napaywyr/Production: Rise Films, UK www.roughaunties.com &

“U[]D[M?dl’” HU‘\U(DI"’\H\ML']H! 1C O0HA0ag —anoTEAOUEVT M
Vixen Films & Channel 4, UK Toupika ka1 T T{dKi— oty KaBnpepwii Toug
S . y K{ Kal JAKI= OTNV KAUNUEPIVA TOUC pHayr) € 10,
Digibeta Eyxpwpo/Color 105 ¥ X
K@l 0Tnv QnAnoTia. 2T0X0G ToL u‘m:[,w’*.u{%u’» ] 1A Kay
Me roug/With: Thuli, Mildred, Sdudla, Eureka, Jackie vorrtwv Toug. O0Te N nokiTikr}, 0UTE 01 Ko A J{wpio}
otV evwpévn dovapn Twv yuvaikev. H tawvia kata X M
Agpikr), Kat ouykekpipéva ot Notio Agpiki petd 1o I
dto 0Bévog kai eAnida, o€ pia véa dnpokparia
Fearless, feisty and resolute, the A "
stand to protect and care for the abused, ne I
documentary follows the outspo 1l cad v
they wage a daily battle against systemic apathy, corrupt
disenfranchised of their communities. Neithe 07 S
EmAexnik) @\poypagia Kip Aovr{ivoro the united force of the women. It brings us a mate
Selected Filmography Kim Longinotto post-apartheid South Africa, a nation being transformed with hope and energy
)78 Pride of Place
f g 1‘-‘ lt’ t Ige
pe mv Khep Xavr/with Claire Hunt
85 Firevaiser
i Kip Aovr{wvoto
g J Yc L Ny : K.m in
e m T{éwvo Ovilapg/with Jano Williams ! Long otto

e m Zigna Mip-Xooévy/with Ziba Mir-Hosseini

e ™ Ohopevg Ayiovwith Florence Ayisi



mailto:info@risefilms.com
http://www.risefilms.com
http://www.roughaunties.com
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0 napddeioog tne Zdvtpa
Sandra’s Paradise [Le Paradis de Sandra]

Mai¢ n Zdvipa petakdpioe oto ykéro EA Napaioo (o mapddetooc) on Mnoykotd e KohopBiag, o€ nhi-
kia €md eTwv, amopdoloe Ot mpene va Kvel Kt yia T duotuyia kat T eTayia yopw e, Mepikd xpo-
VIa apyoTepa, AvoISe Eva KoVOTIKO KEVTPO OTr) Yermovid Trg, 6mou ikpoi kat peyahor épyovral kaBnpepiva
yia va gave éva mdro af ka1 va kavouv napéa petagy Toug.

As soon as she moved to the ghetto of £l Paraiso in Bogota, Columbia, at the age of seven, Sandra de-
cided she had to do something about the misery and poverty around her. A few years later, she opened
up a neighborhood center where young and old come everyday to share a meal and spend time together.

Oihpoypagia/Filmography
2007 Dans la peau d'un éducateur (ouv-oxnvoBeoia/co-direction: Carine Lefebvre-Quennell)
2008 Le Paradis de Sandra/Sandra’s Paradise

Nayxéopa expetarrevan/World Sales
Les Films du Voilier, France

T. 433175500144
info@lesfilmsduvoilier.com

www lesfilmsduvoilier.com

IknvoBeaia-Levapio/Direction-Screenplay: Marianne Roussy Agn-
ynon/Narration: Sandra Liliana Sanchez Owtoypagia/Cinematogra-
phy: Jacques Pibarot Movtd{/Editing: Steve Moreau Hyog/Sound: Miller
(astro Mouatkiy/Music: Oliver Pain Hermier Napaywyé¢/Producer: Steve
Moreau Napaywyn/Production: Les Films du Voilier, France

Betacam SP ‘Eyxpwpio/Color 74’

Me toug/With: Sandra Liliana Sanchez & touc katoikoug Tou/the inhabi-
tants of El Paraiso

Mapiav Pouai
Marianne Roussy

[aM\ia/France 2008



mailto:info@lesfilmsduvoilier.com
http://www.lesfilmsduvoilier.com

Imvoezmnlmremon Emel Celebi I:vuplo/Screeanay Necati Son
mez, Emel (elebi Qwroypagia/Cinematography: Nec:
Gunhan Movrd{/Editing: Emel (elebi, Necati Sonmez ondSound An-

dreas Zoliner Movokry/Music: Mircan Kaya nupuywyo(/Producer:

Necati Sonmez Napaywyr/Production: ZeZe Film, Turkey

Digibeta Eyypwyo/Color 41'

Alem

Mdeith: Nebiha Sancay, Hatice Pinar, Semiha Basak

Epél Toehepmi g
Emel Celebi

Toupxia/Turkey 2008

Adeh@éc Tne AiliD

Sisters of Lilith [Lilit'in Kizkardesleri]
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H povayikni {wn Twv yepavov
The Solitary Life of Cranes

Ev pépel ouppuwvia pia peyakodmohng kai ev iépet omtiko moinyia, n Movayikii (wif wv yepavev eée-
peuva v adpatn (wr) g nohng, Ta 0XAHATA Kal Ta KpURHEVA PuaTIKA TG O Ta BAETouY oL XEIpLOTEC
TWV yepavav miou epyaoveal Ynd, ndvew an’Toug Spopoug Tg.

Part city symphony part visual poem, The Solitary Life of Cranes explores the invisible life of a city, its pat-
terns and hidden secrets, seen through the eyes of crane drivers working high above its streets.

Oihpoypagia/Filmography

2000 Makings of a Queen (up/short)

2005 The Intimacy of Strangers (yji/short)
2007 City of Cranes (py/short)

008 Steel Homes (y/short)

008 The Solitary Life of Cranes (pp/short)

Nayxoopa expstarrevany/World Sales
Odd Girl Out Productions, UK

Samantha Zarzosa

T. +44 208 980 384
samantha@oddgirlout.co.uk
www.oddgirlout.co.uk

ZknvoBeoia/Direction: Eva Weber Owtoypagia/Cinematography:
(atherine Derry, Marcus Waterloo Movtd{/Editing: Emiliano Battista
‘Hxo¢/Sound: Philippe Ciompi, Mikkel Eriksen, Peter Baldock Mou-
awkiy/Music: Matthew Davidson Napaywyée/Producer: Samantha Zarzosa
Napaywyn/Production: Odd Girl Out Productions, UK

Digibeta Eyxpwpo/Color 27°

BpaBeia/Awards
Bpapeio Kahdtepou Mikpou Mrkoug Bpetavikot Ntokiavtép /
Best British Short Documentary Award - Britdoc FF 2008

'EBa Quépnep
Eva Weber

Mey. Bpetavia/UK 2008


http://www.oddgirlout.rouk

Nayxoopa experaAevon/World Sales
Vides Filmu Studija, Latvia

T. 437 167503588

F. 437 167503589

vis@vis v

www.vfs.lv

IxnvoBeaia/Direction: Laila Pakalnina, Maris Maskalans @wroypagia-
Levapio/Screenplay-Cinematography: Maris Maskalans Movrag/Edi-
ting: Maris Maskalans, Laila Pakalnina ‘Hyo¢/Sound: Anrijs Krenbergs
Napaywyde/Producer: Uldis Cekulis Mapaywyn/Production: Vides
Filmu Studija, Latvia

Digibeta Eyxpwpo/Color 52'

Bpapeia/Awards
Bpapeio Tridens Baltic / Tridens Baltic Film Award - Tallinn FF 2008

Emhexnikry Okpoypagia Adiha Naxahviva

Selected Filmography Laila Pakalnina

1988 And

1990 Choice

1991 The Pilgrimage

1992 Anna’s Christmas (py/short)

1995 The Mail

1997 The Oak

2000 WAKE UP, documentary

2002 Martins

2004 Dream Land

2006 Water (py/short)

2006 Theodore

2007 Fire (py/short)

2008 A Dream of Snow (y/short)

2008 Par dzimteniti/Three Men and a Fish Pond
(ouv-oxnvoBeoia/co-direction)

Ouoypagia Mapic Maokahavg

Filmography Maris Maskalans

2001 Jumta likums/Roof on the Moonway

2004 Kurd red2éjis vamu?/Have you Seen the Roller?
2008 Par dzimteniti/Three Men and a Fish Pond

(OUv-OKNVOBEDIO/ CO-Qirection)

Tpeig dvopec Kat pa Aipvn
Three Men and a Fish Pond [Par dzimteniti]

Tpeig r]MK\u)LJ{VOI ipyévné&(]ﬂ‘rr]v ENapyla MEPVAve Tov Kaipo Toug aTnv nuaypia guor), mo Kovia ota
nouAid kai ota Yapia napd otoug avBpwnoug,

Three elderly country bachelors idle away their time amidst semi-wild nature, closer to birds and pond
fish than to humans.

Adia Nakahviva
Laila Pakalnina

Mapic Maokahavg
Maris Maskalans

)(] jlUOjesSay] YL |
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Topyké
Torgheh

Téooepic Ipavéc an' Bopeta enapyia Tov Xopaady, mou mai¢ouv T napadootakd mepaikd diyopdo vio-
Tdp Kal Tpayoudouy, épyovial avtiperwneg jie Tig mpokAnaels e (wric. AMA mapd Ta 6rola Kowwvikd
nipoPAfuata, éxouy éva Kowd mBog mou anahGvel Tov movo Toug; T pouolkr. H Tawvia kataypdgel mag n
Houalkr yiveral fahaapio katylatpiké Toug kat Tig fonBaetv'avrierwniCouy T Kowwvikr mpoKatdAnyn
Kat anopovwon.

Four Iranian women from the northern province of Khorasan, who play the dotar and sing, come up
aqainst life’s challenges. Although they face several social problems, they have a common passion: to re-
lieve their pain through music. Even though they suffer social prejudice and segregation on a daily basis,
the film depicts how music soothes them.

Opoypagia/Filmography
987 (Galan (pub./fiction)
1991 Always Shining

1995 Rendez-vous

2007 Farmanfarma’s Daughter
2008 Torgheh

Naykoopia expetdrrevan/World Sales
Sheherazad Media International (SMI), Iran
T.+98 21 2286 3260

F.+98 21 2285 8962
sheherazad@smediaint.com
www.smediaint.com

ZknvoBeoia-Zevapto/Direction-Screenplay: Mohammad Hassan Daman-
zan Owroypapia/Cinematography: Masoud Emami, Behroz Faraji Mov-
1ay/Editing: Farzad Tohidi Hyog/Sound: Asghar Abgoon Mouaiki/Music:
Golnabat Ataee, Zibasanam Haddad, Yalda Esmaeeli apaywyéc/Producer:
Mohammad Hassan Damanzan Napaywyr/Production: Sheherazad Media
International (SMI), Iran

Betacam SP Eyypwpo/Color 52

Moydpavr

Xdoav Nrapavlav
Mohammad
Hassan Damanzan

Ipdv/iran 2008



mailto:sheheraAid@snnediaint.rom
http://www.smediaint.com

Nayxoopa experaArevon/World Sales
Cinephil Distribution & Co Productions, Israel
Philippa Kowarsky

T.497235664129

F. 49723560 1436

philippa@cinephil.coil

www.cinephil.coil

IxnvoBeoia/Direction: Juan José Lozano Owroypagia/Cinematogra-
phy: Sergio Mejia Movra{/Editing: Ana Acosta Hyo¢/Sound: Carlos
Ibariez Mouakry/Music: Vincent Hanni, Gabriel Scotti Napaywyoi/Pro-
ducers: Isabelle Gattiker, Marc Irmer Mapaywyn)/Production: Intermezzo
Films, Switzerland T, +41 22 741 4747 isabelle@intermezzofilms.ch
www.intermezzofilms.ch & Dolce Vita Films, France www.temoinindesirable-
lefilm.com Zvpmapaywyr/Co-production: Télévision Suisse Romande &
SR SRG idée Suisse & Earthling Productions, Switzerland

35mm Eyypwpo/Color 87

BpaPeia/Awards
BpaBeio Kahrepou EABetixob Ntokipavrép /
Best Swiss Documentary - Visions du Réel IFF 2008

Xovdv Xooé Aoodvo
Juan José Lozano

EABeria-TaMNia/
Switzerland-France 2008

AvemBopnTo¢ pdptupag
Unwanted Witness [Temoin indesirable]

Ev péow ¢ avBpwmorikrg kpiong oy KohopBia, évag npootoypdgoc mpoonabei va katayyeirel mpd-
€eic Biag ki va kataypdiet Ta yeyovota nou oupBaivouv ot x@pa Tou péoa an' v epdopadiaia e
ok eknopnr) Tov «Contravia» —piia exmopni povadikr oto £idog g, nov Eexwpiler avapeoa oric
oanouvonepeg kai Ta koutaopnohiotika TAepaykadiva. Xdpic ota anokeiotikd enrtoma penoptdd Tou,
0 X0Apav Mopic avayvwpiotnke dieBva kai anéonaoe onpavrika Bpapeia, akAa kai expopioyioic kai
anewhéq katd e {wig Tou. Zaviag o' éva nepiBdMov ohoéva kai mo exBpixo, 0 Mpic kai 1 oikoyéveid Tou
OKkégToval va eykataheipouv T xwpa Toug. Kataypdpovrag To ypoviko e (wiic evag dnpooioypapou
nou §enepva o€ BAppog kat npwiopd Toug MoAeIKOUE avianokpitée, To AvemBuyintos dprupac oia
ypaei o moptpéro evoc IGi10Hopeou avBpdnou, mou, O¢ pia Xwpa pruayyévn an’ Tov noepo, Siatnpei
I nenoiBirioeic, Ta kivitpa kai Toug poBoug Tov, akkd kai v axpadavin niotr tou or ekevbepia me
£KQpaonc.

Atthe heart of the humanitarian drama in Colombia, a journalist fights to denounce atrocity and to doc
ument events through his weekly television program “Contravia“ — a one-of-its-kind program among a
plethora of soap operas and show-biz gossip shows. Hollman Morris’s exclusive eyewitness accounts
have won him international recognition and prestigious prizes, as well as intimidation and death threats
Living in an increasingly hostile environment, Morris and his family contemplate leaving the country
Going beyond the typical war reporter’s account on courage and heroics, Unwanted Witness draws a can
did portrait of a complex person who, at the heart of a country ton apart by war, is full of conviction, mo
tivation and fear, yet devoted to freedom of expression

EmAexnikr Opoypagia/Selected Filmography
2001 Le Bal de la vie et de la mort

2003 Un Train qui arrive est aussi un train qui part
2006 Hasta la ultima piedra

2008 Temoin indesirable

9
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Nayxéopa experdhevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
Greece

[1éwry, K6Miac/Yannis Kollias

T. 430 2106075711

F.+30 2106075715

ykollias@ert.qr

WWW.erLqr

Small Planet, Greece
Avaotacia Zkoupnpf/Anastasia Skoubri
T. 4302109515295
F. 4302109515294
info@smallplanet.gr
www.smallplanet.gr

~ Leru Zeru, Ta @avraopara
Zeru Zeru, the Ghosts

20N 10|

AOW

To véo viokipavtép and v opada tou «E§dviar. Eva Eéppevo avBpwmokuvnynto éxel eondoer ot el- | ExnvoBeoia-Levapio/Direction-Screenplay: fiopyoc Auyepdnouhog/Yo-
pnvik TavCavia. Kuvnyoi kepahiv Sohogovoly kat akpwtnpidCouv ANumivo yia va ndpouv ta péhn toug, | 1905 Avgeropoulos Owroypagpia/Cinematography: fidwn¢ Auvyepd-
S0ipwva jie TV napavoiki) Seioibayovia riou kaNkiepyBrke and Toug 167.000 payoug g TavCaviag, | Mouhog/annis Avgeropoulos Movedl/Editing: fiawne M"WDWY"””'S Bils
10 k7 Tou 0aTog b0y yewnBKav xupic Hehavivy ato Oéppa pépvouy kahoruyia kaimhodto. Eva g~ | AWWalporou/Anna Prokou Hyoo/Sound: KioracKavalupariag/Kostas ataly-

nopio gpikng avBpwmvwy peNdv éyel otnBel ka e€amavetal oav GuTIA Kal OTIC YEIoVIKES wpeg. O1 i MR SRR Wi Tl
PORPRIER " e y il S NOpEC Napaywyr¢/Production Management: Avactaoia 2xoupmpr/Anastasia

Ahumivo ogayidCovrat oa (wa. Eivar ot Zeru Zeru, o Kavévac, ta Oavrdopara. SKoumbr Extéheon mapaywyriy/Executive Producer: Small Planer, Greece
Napaywyn/Production: EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

The new documentary of the “Exandas” series. A crazy manhunt has broken out in peaceful Tanzania. | T.+302107761192F. +30210 7761060 kzogopoulos@ertgr

Bounty hunters murder and mutilate Albinos so that they can take their limbs. According to the paranoid | Betacam SP Eyxpwio/Color 60°

superstition that has been initiated by 167,000 Tanzanian witch doctors, the limbs of the bodies of those

who were born without melanin in their skin bring good fortune and wealth. A horror trade of human

limbs has been set up and is spreading like wildfire into neighboring countries. Albinos are being slaugh-

tered like animals. They are the Zeru Zeru; the Nobodies; the Ghosts.

\0g030 01 |
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Naykdopa mpepépa/World Premiere

Oupoypagia/Filmography
000-2009  E€avrac (oepa trheont. viok.)/Exandas (TV doc. series)

Nwpyog Avyepamoudog
Yorgos Avgeropoulos

EN\ada/Greece 2009



http://www.ert.qr
mailto:info@smallplanet.gr
http://www.smallplanet.gr
mailto:kzogopoulos@ert.gr

MikpEs Apnynoels
STORIES TO TELL

Mikpéc mpoownikég totopie mouv EexwpiCouv yia Ty 1biai-
TepoTNTa Twv BepdTwy Kai Toug Tpomoug kataypagrg Toug. H
avBpwmd mov EempoPaNhel péoa and avtioe fy aouviiBioteg
ouvBrkeg dtamoriCel i Tawieg Tou Tufpatos Mikpéc Apnyriceic.

Short, personal stories that stand out for their unique subject
matter and the way in which they have been filmed. The hu-
manity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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Novdpevol
Bathers

To kahokaipi, n {wi otic eMnvikéc Aoutponheic Kuhd apyd, pe puBpoug mou BupiiCouv naNibtepeg emo-
YEC. Ot AIKIWEVOL EMOKEMTE €ival 01 MPWTAYWVIOTES QUTAV TwV Tonwv. Ennpeacyiévol and T pdBupn
kahokaipvr) atpoogalpa, cupmeIpEpovral moky mo eebBepa an'o,Tt aTov auvnBIoLEVO KOIVWVIKG TOUG
nepiyupo. Zuyvd, avri yia avBpwnoug Tpitng nAikiag kaveic vopiCel 6Tt Bpioketal avdpeaa o véoug o
epnpikr kataokrivwon. H tavia mapaxohouBei Ty (wi iag opddag hovdpeviv o€ dlapoperikég Aou-
TponoAeic ¢ EM\ddac ot didipkela evog kahokaiploo.

The film follows a summer season in the lives of a group of retired Greek men and women who are reg-
ular visitors to various Greek spa towns. Life around spa towns moves slowly, at a pace that is reminis-
cent of past times, Within this listless atmosphere, people feel free to do and say things they would never
be allowed to in their regular social circles. A sense of freedom and lightness is in the air. Instead of being
among elderly people, one often feels as if one were around a group of teenagers at a summer camp. This
joyful atmosphere often alternates with reflections on the past or on death.

MEDIA I

Emhexnikr) Opoypagia/Selected Filmography
391 Moipohou/Dirge (py/short)
1993 MNaoyahng/Paschalis (py/short)
1995 Abrvai/Athens (uy/short)
995 [paypara and To Ahunatpoc/Letters from Albatross (u/short)
2001 H adeia/Prison Leave (pp/short)
2001 Axponohic/Acropolis
002 Appady xai laxwpoc/Abraham and Jacob (py/short)
2004 To kouri/The Box (uy/short)
2007 Tiwpa eivar;/What Time Is It? (up/short)
2009 Aouoyevol/Bathers

Mayxoopa experaMevon/World Sales
Graal, Greece

Niko¢ Movotaxac/Nikos Moustakas

T. 430 210 3390481-4

F. 430210 3636216

lamoustakas@qraal gr

www.qraal.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

v K6Mac/Yannis Kollias

T. 4302107761192

F. 4302107761060

ykollias@ert.gr

www.ert.gr

IknvoBeoia-Zevapio-Owroypapia/Direction-Screenplay-Cine-
matography: Eba Zteqavi)/Eva Stefani Movrd{/Editing: Akéxog Zapuvi-
dn¢/Alekos Sampsonidis ‘Hyo¢/Sound: Nikog Zwidmouhog/Nikos Zoiopoulos
Napaywyoc/Producer: Nikog Mouotdkag/Nikos Moustakas Napaywyry/
Production: Graal, EPT AE/ERT SA Hellenic Broadcasting Corp., Greece Digi-
beta Eyypwyio/Color 46

EAAnvikn mpepépa/Greek Premiere

Eva Irepavi
Eva Stefani

EMdda/Greece 2009



http://www.graal.gr
mailto:ykollias@ert.gr
http://www.ert.gr

Nayxoopia experdAevon/World Sales
Progressive Productions, USA

Robyn Bliley

T. 41323 2123007

F. 413239386166
robyn@progressiveproductions.com

www_progressiveproductions.com

IxnvoBeaia/Direction: Robyn Bliley Dwroypagpia/Cinematography:
(had Wilson Movta{/Editing: Monique Zavistovski‘Ho¢/Sound: Adam
Parish King Movaikr/Music: Jimmy Segerson Napaywyoi/Producers:
(had Wilson, Robyn Bliley Napaywyn/Production: Progressive Produc
tions, USA www.circusrosairemovie.com

Digibeta Eyxpwpo/Color 90’

Me toug/With: Derrick Rosaire Sr., Pamela Rosaire Zoppe, Kay Rosaire, Der
rick Rosaire Jr., Linda Rosaire, Ellian Rosaire, Dallas Zoppe, Clayton Rosaire,
Derrick Rosaire IIl, Frederick Rosaire

Bpapeia/Awards

Bpapeio Kovou / Audience Award - Sarasota FF 2008
paBeio Kovol / Audience Award - Memphis IFF 2008
n¢ Emeponic / Jury Prize - Arizona IFF 2008

n Enmepondi / Jury Prize - Swansea Life FF 2008

Popmv MmAdih
Robyn Bliley

To toipko Po(ép
Circus Rosaire

la evvéa yeviég, n oikoyéveia Polép Yuyaywyei pe Tic Bpulikég napaotdoei TG To Koo naykoopiu
Xpnotponoivrac and Movrapia kai tiypeig péxpt aproudeg, dhoya kai ypnat(rdec, oi Polép éy
0Toi yia Tov povadiko, yepato aefacpo Tpo
Toug. 210 (eviB g @rpng Toug ébwoav napactdoei; pnpootd o€ Baaikeic, npoédpou kal yNiddeC ga
varikol¢ onabodg. n onpepiv enox, 6pwe, naretouv va emPiwoouy. H onpaviikr mwon tou apifys
Twv Beatwv kai To avéavopevo evbiapépov yia Ty npootaoia Twv (wwv eiyav katahutikA enidpaon oTov
tpono (wi Twv Polép. Ot doukeiég oto taipko onaviCouv miéov kai eivat Bapl To avritipo Tov Tolyyav
ko tponou {wric. O Palép éxouv mAripn kai 08uvnpr} ENiyvwon TOU yeyovoTog 1apadooiax

110G € ToV onoio (¢ Twpa e¢aopdiCav
npoanaBodv va diatnprioouy autov Tov Tpomo {wvr
nov yvwpiouv.

no niov exnaidevav Ta (wa kat Ta napovoialav ota voopep

1a mpoc 1o {r

For nine generations, the Rosaire family has entertained audiences all ove
endary animal acts meHovlsanm‘uuh to bears, horses and cf
for their unique and respectful way of training and performing with animals. At the height
they headlined shows for royalt

struggling to survive in the modern age of entertainment. Major declines in audience attenda

y, presidents and legions of fans with their spectacular feat loday, they

and increasing concern w.mum welfare

ave significantly impacted the R

scarce in the circus, and living the life of gypsy perforr Jitst the family. Tt
d\u‘t‘\ aware that their traditional way of making a livir q IS slowly dying. However, they {
gling to keep it alive because it's in their blood and it’s all they know

Oduovpo(pm/Fllmography

08 s Rosain

£0

(
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Nayxéopa experdMevon/World Sales
Submarine Entertainment, USA

Josh Braun

T. 412126251410

josh@submarine.com

Ayamnté Zaxkapt: [pdppa o’ éva yio yia Tov matépa Tov
Dear Zachary: A Letter to a Son about His Father

To Bpddu e Sne NogpBpiou 2001, 0 28ypovoc yiatpdg Avipou Mnaykymi SohogovrBnke o’ éva ndp-
Kivyk ot vtk NevokBavia. H Baaikr omorrn, mpcony ofkn Tou kai yiatpéc, Zéph Tépuep, Katéguye
apéowc oto 2evr Tov g enapylag Niobpaouvthavt Tou Kavadd, mou kai avakoivwae O eival éykuog
oto naidi ou Avipou. H Zépht ovopace To ayopaki Zakapt. O oknvoBémg Kepr Kéwi, naidikog gikog Tou
Avtpou, §ekivnoe apyikd va kdvel auTh Ty Tawvia npokelyiévou o pikpdg Zakapt va pdBel molog fitav o ma-
1épag Tov. Otav 0w n Zéphi Tépvep anoguakiotnke e eyyonan atov Kavadd kai, evoow avéjleve Tv
éxboon e omic HIA, avéktnoe Ty kndepovia Tou Zdkapl, 0 GEovag TG Tawiag Hetatoniotnke atov nan-
Tiod kat T yiayia tou Zakapt, Tov NéiBive kai v Kabiv Mndykpni, kai ot aneyvwopévn npoonddeld
T0UG va kepdioovy v kndepovia Tou ayopiol.

On the evening of November 5, 2001, Dr. Andrew Bagby, 28, was murdered in a parking lot in western
Pennsylvania. The prime suspect, his ex-girlfriend Dr. Shirley Turner, promptly fled the United States for
St. John's, Newfoundland — where she announced that she was pregnant with Andrew’s child. She named
the little boy Zachary. Filmmaker Kurt Kuenne, Andrew’s childhood friend, originally began this film as
away forlittle Zachary to learn about his father. But when Shirley Turner was allowed to walk free on bail
in Canada and given custody of Zachary while awaiting extradition to the United States, the film's focus
shifted to Zachary's grandparents, David and Kathleen Bagby, and their desperate efforts to win custody
of the boy.

Opoypagia/Filmography

995 Remembrances (uy/short)

1999 Scrapbook

2001 Drive-In Movie Memories

2004 Rent-A-Person (u/short)

2006 Validation (uw/short)

2007 Slow (uy/short)

2008 The Phone Book (pp/short)

2008 Dear Zachary: A Letter to a Son about His Father

IknvoBeoia-Levapio-Apiynon-Owroypagia-Movral-Hyoc Mouv-
oiki-Napaywydc/Direction-Screenplay-Narration-Cinemato-
graphy-Editing-Sound-Music-Producer: Kurt Kuenne Napaywyn/
Production: A to Z Memorial, Inc.

dearzachary@earthlink.net www.dearzachary.com

Digibeta Eyypwpo/Color 93

Bpapeia/Awards

‘Eva ano ta Névre Kahitepa Nrokipavrép tou 2008 /

One of the Top Five Documentaries of 2008 - National Board of Review
Eidiko BpaBeio g Emrporric, Bpapeio Kowoo /

Special Jury Award, Audience Award - Cinequest FF 2008

Bpapeio Kowou Top Ten (#3) /

TopTen Audience Favorite (#3) - Hot Docs Int. Documentary FF 2008
Bpapeio Kowol / Audience Award - Sidewalk Moving Picture Festival 2008
Bpapeio Kahutepou Nrokipavrép /

Best Documentary Award - Orlando FF 2008

Bpaeio Kowov / Audience Award - St. Louis IFF 2008

Kept Kéwt
Kurt Kuenne

HINA/USA 2008



mailto:dearzachary@earthlink.netwww.dearzachary.com

Naykoopia experalevan/World Sales
EKK/Greek Film Centre, Greece

T. 4302103678500

F. 430210 3648245

info@gfc.qr

www.gfc.gr

IxnvoBeoia/Direction: [wpyoc Xp. ZépBac/Yorgos Ch. Zervas Levapio/
Screenplay: lwpyoc Xp. ZépBac/Yorgos Ch. Zervas, Bayyéhng Nanadd-
kn¢/Vangelis Papadakis @wroypaepia/Cinematography: lawng Mova-
yiwrakne/Yannis Panayotakis Movrd{/Editing: EAévn Toyia/Eleni Togia
‘Hxo¢/Sound: KhedvBrc Mavwdpac/Kleanthis Manolaras, Oavng Kapa-
yiwpyoc/Fanis Karayorgos, BayyéAng Manadonouoc/Vangelis Papadopoulos
Napaywyoc/Producer: [1wpyo Xp. ZépPac/Yorgos Ch. Zervas Napa-
ywyry/Production: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broad-
casting Corp,, Nwpyos ZépPac/Yorgos Zervas Film Productions, Vox
Documentaries, Greece T. +30 210 2113698 yoze@in.gr

Digibeta Eyxpwpo/Color 53'

Naykéopa npepépa/World Premiere

Nwpyoc Xp. Zéppag [
Yorgos Ch. Zervas |

EA\dSa/Greece 2009 y

0060vn: Mikpéc 1oTopieg avepyiag
Grief: Little Tales of Unemployment

Tva atoyaoriko «noptpéron g obivng Twv avépywv oty EXAGda orpepa. A vidBouy Twpa; Ti oxé

groviar yia o péMov; fa To naperdov; fia Toug AMoug nou epydCovrar; Moia elvar n oxéon Touc jie Ty
oIkoyéveld Toug; Me toug gidoug Toug; Me Tov kdapio yopw Toug; Yndpyer kdm mov Toug napnyopei kai
Toug kdve va ekniCouv; Epyootdoia khworoiipavtoupyiac, ipatiopod, kanvoBiopnyavies kar kanvoyd

yala, vaumnyoemotarikr (awvr)... y@pot ddeiol, pyaypévor, koupdpia ywpic {wr ma. Kai Gvepyol, e0w

TEPIKA anodiopyavwpévol, mou e§opohoyoivial, Bupcvouy, Bupolvial, ouykivolvial, aywvilovial,
anehniCovrar aMa kat kanoiot mou eAniCouy, pa ndvew an’6Aa unepaoniCovral ) dikr Toug agonpéneia
Mia nepmAdvnon o éva obuvnpd Tomio ¢ anpepiviic npaypaTikdTTag

A contemplative “portrait” of the grief felt by the unemployed in Greece today. How do they feel now?
What do they think about the future? About the past? About others who have jobs? What is their rela-
tionship to their family? To their friends? To people around them? Does the cloud have a silver lining that
gives them hope? Textile mills and garment factories, tobacco factories and tobacco warehouses, ship
yards... Desolate spaces, falling to ruin, empty husks that now stand lifeless. And the jobless: at a loss,
confessing, showing anger, reminiscing, becoming emotional, struggling, despairing. And then there
are those who hope and who, above all, defend their right to human dignity. A journey into a painful land-
scape of today’s reality.

Opoypagia/Filmography
199 Orav o Zaykah xdomie Aydtepo and éva kikd natdre/When Chagall was Worth Less than a Pound of Potatoes
(ouv-oxnvoBeoio: Nwpyog Nanaxwvotavrivou/co-direction: Yorgos Papaconstantinou
2000 M apéoouv ot kapdig oav tr Sixr) pou - Mdpog BapBaxdpng/! Like Hearts Like Mine - Markos Vamvakar
2003 Mou Aéve va pn o’ ayana - To Zpupvaiio nohmxd tpayoddu/
They Tell Me Not to Love You - The Songs of Smyma and Constantinaple
2005 Twpa kdvw dveipa/Now | Can Dream
06-07 Tpayoidia nou éypaav lotopia — Maidid, e ENGSo¢ nardid/
Songs that Made History - Young Greek Patriots!
2008 Zov tov aépa nov avanvéw/Like the Air | Breathe
2009 08ivn: Mixpéc 10topies avepyioc/Grief: Little Tales of Unemployment
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H kvpia Mepoevtég

Mayxooya experaArevon/World Sales
Lomotion AG, Switzerland

Louis Mataré

T. 441313880089

info@lomotion.ch

www.lomotion.ch

Lady Mercedes - Getting Old as a Car Prostitute [Frau Mercedes - alt werden auf dem Autostrich]

v npwrebovoa g EABetiac, ) Bépvn, n ZiABia AdiCep doukeler, €66 kat 35 ypovia, we 1epddouln xon-
aIoMOIOVTAE W XWpo epyaoiag To autokiviytd T, Eival yvwotr wg «kupia Mepoeviéc, Aoyw T pdp-
kag Tou autokivijtou e H ZiBia iwoe évtova ticaMayég mou ouvteAéatnkav ato endyyeAud g ot ofkol
avoyfi¢ vopiponouiBnkav, To napdadoo e uméBeang, o, elvat ot Tautoypova de Beomiotnkav véol
vopoL oxetikd e T Aermoupyia Toug. H mopveia ival mhéov Kowwvikd avayvwptopiév ah\d Tautéxpova
éyel yaoer Ty aiyAn TG KI éxelmayel va ivat 600 emikepdiic rav oto mapehdov. 0 apiBpoc Twv nekatdv
napapével otabepdg, opwg otn Bépvn ot yuvaikeg mou Gouedouy oo dpojo éxouy dekamhaoiaotet. 2i-
iepa, 1 kupia Mepoevrég kepdiet To priva doa kanote képdiCe v népa. H tawia okiaypagei e Ce-
otaoid kat SlakpimikdTnTa 10 Bépa g 1EpdGOUANG oL yepvd, ev) TauTXpova Kataypagel éva kegdhaio
NG Kovwvikn¢ loTopia e EABetiag mou mdel va kAeioel.

In Bern, the capital of Switzerland, Sylvia Leiser has been working for 35 years in her car as a prostitute.
She is known as “Lady Mercedes”, her car and working place being a Mercedes. She has directly experi-
enced the changes that have taken place in her profession: brothels have been legalized with the para-
doxical consequence that no new legislature has been enacted concerning their operation. Prostitution
is now socially acknowledged but at the same time has lost its glamour, and the profits are no longer
what they used to be. The number of customers is always the same, yet in Bern the number of women
working in prostitution has increased tenfold. Today, Lady Mercedes earns in one month what she used
to earn in one day. An intimate and subtle portrait about ageing as a prostitute, a documentary about a
vanishing chapter of Swiss social history.

IknvoBeoaia/Direction: David Fonjallaz, Simon Jaggi, Louis Mataré Levd-
pro/Screenplay: Simon Jaqgj, David Fonjallaz Owroypaepia/Cinemato-
graphy: Louis Mataré, David Fonjallaz Movra{/Editing: David Fonjallaz
"Hxo¢/Sound: Balthasar Jucker Mouaukij/Music: Mario Batkovic, Andi Hug
Napaywyog/Producer: Louis Mataré Napaywyry/Production: Lomotion
AG, Switzerland

Digibeta Eyxpwpo/Color 52

Oihpoypagia Nrapivr Dov{ahal
Filmography David Fonjallaz
2004 Secours aux enfants? (uy/short)

Opoypagia Aovic Matapé
Filmography Louis Mataré
2003 Die Lorraine — Ein Quartier im Wandel der Zeit (uy/short)

Opoypagia Nrapive Qov{ahal, Zipov Niéykt & Aovic Marapé
Filmography David Fonjallaz, Simon Jaggi & Louis Mataré
2007 Frau Mercedes — alt werden auf dem Autostrich/

Lady Mercedes — Getting Old as a Car Prostitute

Nrapivr Qov{ahal
David Fonjallaz

Zipov Néyx
Simon Jaggi

Aovi¢ Marapé
Louis Mataré

EABeria/Switzerland 2007


mailto:info@lomotion.ch
http://www.lomotion.ch

Naykéopia experdAevon/World Sales
Auto Images AB, Sweden

T.+46 406610160

F.+46406110161

auto@autoimages.se

www.autoimages.se

IxnvoBeoia-Levapio/Direction-Screenplay: Magnus Gertten, Elin Jons-
son Qwroypagia/Cinematography: Jon Rudberg Movral/Editing: Jes-
per Osmund Hyo¢/Sound: Alexander Thomavist Mouotki/Music: Magnus
Jarlbo Napaywyol/Producers: Magnus Gertten, Lennart Strom Napayw-
yii/Production: Auto Images AB, Sweden Zupmapaywyn/Co-produ-
ction: SVT & Film i Skdne

Digibeta Eyypwpo/Color 77

Opoypagia Maykvoug Iképrev

Filmography Magnus Gertten

1995 Bladdrar/True Blue (ouv-oxnvoBeaia/co-direction: Fredrik Gertten)

2001 Far ill staden/Father of the city

2002 Vagen tillbaka - Blddarar 2/The Way Back - True Blue 2
(ouv-oxnvoBeoia/co-direction: Fredrik Gertten, Stefan Berg)

2002 En doft av choklad/A Scent of Chocolate

2003 Solisten/The Soloist (ouv-oxnvoBeoia/co-direction: Stefan Berg)

2004 G loss/Get Busy (ouv-oxnvoBeoia/co-direction: Erik Bafving)

2005 Rolling Like a Stone (ouv-oxrvoBeoia/co-direction: Stefan Berg)

2008 Lonq Distance Love (ouv-oxnvoBeaia/co-direction)

Oupoypagia Ehw Novoov/Filmography Elin Jonsson
2008 Long Distance Love (ouv-oxnvoBeaia/co-direction)

Epwrac £§ amootaoew(
Long Distance Love

Mia 1otopia aydnng ald kat pia Tavia e Bpia 1o peyalo kbpa peravdoteuang npog ) Pwoia. O Ahioép,
and v noAn O¢ Tou Kipylatay, eivar évag véog nou avalnta tov épwra kat npoonabei va empBiooel o¢ pia
ywpa dnov ot avBpwnol, pera tn didhuon e ZoPienikrg Evwang, (ouv und peyahn nieon. O Ahioép, pia
(eorr) kahokaipwvi) pépa, mavrpederat v Nulviopa, 6w, obvropa avaykalerar —onwe ohor oxebov oi
véol GvdpeC T nepioyri Tou— va petavaotevoel otr Pwoia yia va Bper Souheid. H andataon avapeoa o1o
0¢ ka1 ) Mooya €ivar 3.500 xhoperpa. Mia Tawia yia v aydnn, v eAniba, ) petavaotevon kat Ty
naykoopia adikia

A love story, but also a film about the gigantic migration wave into Russia. Alisher, from the city of Osh
in Kyrgyzstan, is a young man looking for love in his life, but who also longs to survive in a country where
people are living under severe pressure ever since the breakdown of the Soviet Union. Alisher marries Dil-
dora on a sweltering summer day, but soon — as almost every other young man in this region — he has
t0 go to Russia and try to find a job. The distance between Osh and Moscow is 3,500 kilometers. A film
about love, hope, migration and global injustice

Mdyxvoug lképrev
Magnus Gertten

‘EAw Mévoov
Elin Jonsson

£/
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Epwra¢ katd mapayyehia
Love on Delivery [Fra Thailand til Thy]

2 Jlla anopakpuopévn kowotna papadwv ot fopeia Aavia (ovv 575 Taikavdéc navrpepiéve pe Aavoug.
[pwan 15 xpovia dev unrpye exei ayedov kapia Taikavon, extoc an'tn Zopdi, iampany (epodoun an’
v (atayla. Zpepan 2opdr, padi pe pia opada dpaatrpiwy, SuvapiKwy Taikavomy yuvaikwy, mpoona-
Bolv va Bpouv auCuyo otn veapr aviid g, Kae, n onoia Bpioketat otn Aavia e Toupiotiki Bida tpicv
pnvev. Auti n Tawia —pia aNiTikn otopia aydmne— pag e6ao@aliCer jia ek Twv €0w paid otig oAy
\laitepec oyéoeig mou avantuocovTal avapeoa atoug Aavolc kai Tic Taikavdég aullyoug Touc, ol omoieg
nipoarnaBoly va KaTakToou jiia eutuyia dutikod Thmou Kai va kepdiaouv €ral To 0eBaop0 kat T Kol-
vwviki| avayvwplon otny Taikdvon. Mia (otopia yia Ty naykoopionoinan, T ¢Tdxta, Tv mopveia kat
TNV koW 0 6houg ag avaykn yia acgahela, aydmn kai «kanotov va volalopaoTe.

Ina remote fishing community in the north of Denmark live 575 Thai women married to Danish men. Fif-
teen years ago, there were almost none. But Sommai — a former sex worker from Pattaya — was there.
hie and a group of other industrious and strong Thai women are trying to find a man for Sommai's
young niece Kae, who is in Denmark on a three-month tourist visa. A different kind of love story, the film
provides an intimate look into the special relationships between Danish men and their Thai wives who
all try tolive out the idea of Western happiness and thereby achieve respect and social status back home
n Thailand. A story of globalization, poverty, prostitution and our common need for security, love and

omebody to care about”.

S

Now

Opoypagio/Filmography
nship Boys (py/short)

Township Boys/Tow
| hailand/Ticket to Paradise

Thy/Love on Delivery

Nayxbopia experdArevary/World Sales
DR - Danish Broadcasting Corporation

DR International Sales, Denmark

T. 4453520 3040

F. +45 3520 3969

drsales@dr dk

www.drsales.dk

IknvoBeoia/Direction: Janus Metz Zevapo/Screenplay: Janus Metz, Sine
Plambech @wroypagia/Cinematography: Lars Skree, Henrik Bohn Ipsen
Movra{/Editing: Marion Tuor ‘Hyo¢/Sound: Thomas Jzger Mouoikry/
Music: Uno Helmersson Mapaywyoi/Producers: Jesper Jack, Henrik Veile-
borg Mapaywyr/Production: Cosmo Film Doc ApS, Denmark
T.+453538 7200 F. +45 3538 7299 cosmo@cosmo.dk www.cosmo.dk
Digibeta Eyypwpo/Color 59’

Me toug/With: Sommai & Niels, Mong & John, Kaeh & Kjeld, Basit & Frank

Bpapeia/Awards

Bpapeio Kahutepov Mikpod Miikoug Ntokipaviép,

BpaBeio Kahutepng Dwroypagiag

GuldDok Best Short Documentary,

GuldDok Best Documentary Cinematography - CPH:DOX 2008

Navoug Metg
Janus Metz

Aavia/Denmark 2008



http://www.drsales.dk
mailto:cosmo@cosmo.dk
http://www.cosmo.dk

Nayxoopa experdAevon/World Sales
Ambiances... asbl, Belgium

T.-F. 43281739720
info.ambiances@skynet be

IxknvoBeoia-Levapio-Movrdy/Direction-Screenplay-Editing: Khris
tine Gillard @wroypagia/Cinematography: Sébastien Koeppel Hyo/
Sound: Manu de Boissieu Mouaikry/Music: Prairie Napaywyoc/Produ-
cer: Thierry Zamparutti Mapaywyn/Production: Ambiances...asbl, Bel
gum Evpmapaywyr/Co-production: Tabula Rasa & Alea Jacta & PBC
pictures, Belgium Digibeta Eyxpwpo/Color 70’

Kpiotiv Ziyidp
Khristine Gillard

Bélyo/Belgium 2008

Ot avdpeg ¢
Men [Des hommes]

Mia yuvaika piAderyia évav dvbpa. Metd yia évav aMo. Ki botepa yia évav dMo. Autr n yuvaika eivai ié

podouln. O dvdpac kdmole popéc eivar mekdtng, GAeC popéc adeAOC, yeitovac, apevTiko, MaIbiKoe
@irog, auuyoc, 1bioktrng Tou navronweiov TG yemovidg, £paoti, yiog, 1| kanoiog nepactikdc. Mia
emBupia va ayyi€oupe —anakd- v kaBnuepivi {wi miow an'tic Adpneg pBopiov. Poutiva, Tpugepdrnia
emBupia, avapovr), kaBnpepwr (wi, oikeloTTa

A woman talks about a man. Then another. And another. This woman is also a prostitute. That man is
sometimes a client or a brother, a neighbor, a boss, a childhood friend, a husband, a shopkeeper round
the corner, a lover, a son, a passer-by. A wish to delicately touch this daily life behind the neon lights. Rou
tine, tenderness, desire, waiting, everyday life, intimacy

Oupoypagia/Filmography
2007 Destra o sinistra I&lI (py/short) (ouv-oxnvoBeoia/co-direction: Prairie
2008 Des hommes

)|essay | it |

)Z |l



mailto:info.ambiances@skynet.be
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H untépa
The Mother [La Mére]

0 kevipIkc yapakTrpag T Tawiag &ivat n Atodpna, mou Gelyel e Ta ewid te naibid oty enapyia yia
va yAirwoet and Tov Biaio dvdpa tng. MpoonaBei va BydAet to Ywpi g o’ éva aypoktniia mou napdyel ya-
Aaktokopika mpoidvta kar, mapd Tig GUokohec ouvBrieg, eivat anogaciopiévn va vioBeTr el Tov Tpixpovo
Yaoa Tov omoio napapehei eviehwg n Untépa Tou kai ouvadeApog T Aiolyma. 2a Tpia xpovia mou ol okn-
vobérec kataypagouv T wii g Atobpma Kai Twv natblwv TG, YIVOHAoTe JdpTupeg TG GuAdKIoNG Tou
MIPWTOTOKOU Y10U TG, TO Yayow TG kopng g Aéala e Tov Zévia, 0dny6 Tpakép, kat TG aovTopng
oxéong peragh g Awupna kai Tov 2epykéL. Mpokeral yia éva aouviiBiota adpo, oxkAnpd ahhd kat ot-
TTIKO TIOPTPETO Jiac yuvaikag Mo, mapd i avti§ootnec, katopBwvel va ekppdael TV ayann TG yia 1a
nai6id g katva (e pia agonpent (wr.

The main characterin this film is Lyuba, who flees with her nine children to the countryside to escape from
aviolent husband. She tries to earn a living at a dairy farm and, despite the family’s hand-to-mouth exi-
stence, she still intends adopting 3-year-old Sasha, who is being totally neglected by a work colleague.
Over the three-year period in which the filmmakers record the life of Lyuba and her children, we witness
the imprisonment of her eldest son, the marriage of her daughter Alesia to tractor-driver Zhenya, and the
brief romance between Lyuba and Sergei. An unusually strong, raw yet also poetic portrait of a woman
who, despite her ll fortune, manages to express her love for her children and live a dignified existence.

Avroudv Katév
Antoine Cattin

Mapeh Kootopdpogy
Pavel Kostomarov

ria-laANa-Pwoia/

witzerland-France-Russia 2007

Mayxdopia experdMevan/World Sales
Les Films Hors-Champ, Switzerland

Flena Hill

T. +41 24 4410880

films@hors-champ.ch

IknvoBeaia-Zevaplo-Ouwrtoypagia-Movral-Hyoc/Direction-
Screenplay-Cinematography-Editing-Sound: Antoine Cattin, Pavel
Kostomarov Napaywydc/Producer: Elena Hill Napaywyn/Production:
Les Films Hors-Champ, Switzerland Zupmapaywyry/Co-production: Les
Films d'lci (France) & Parallax Pictures (Russia) & Télévision Suisse Romande
(Switzerland) & Arte (France)

Digibeta Eyypwpo/Color 80’

Me roug/With: Liubov (Liuba), Alessia, Sasha, Zhenia, Murzik, 1a naidid/the
kids (Edik, Misha, Eldar, Azamat, Zina, Gulia)

BpaPeia/Awards

Bpapeio Kahutepou Ntokipavtép /

George Foundation Prize, Best Documentary - Newcomer, Nyon 2008
Xpuod Giraldillo / Golden Giraldillo - Seville European FF 2008

Bpapeia Owroypagiac & Movdl /

(inematography & Editing Award - RIDM 2008

BpaBeio MDR Kahutepng Tawiag Avatohikr¢ Eupamng /

MDR Film Prize for Best Eastern European Film - Festival de Leipzig 2007
Meydho Bpapeio Tou OeatiBal, BpaBeio Tunou /

Grand Prize of the Festival, Prize of the Press - FF Ekaterinbourg

Bpapeio Kahurepou Nrokipavtép tng Xpovidg - Evwon Paowv Kpimikav
Best Documentary of the Year - Russian Critics

BpaBeio Kahotepou KaMeyvikou & Kahitepou TnAeomikol Nrokipavtép
Best Documentary Art, Best TV Doc - National Laurier, Moscow
Kahurepn Tawia g Xpovidg - Best Film of the Year, Moscow

Bpapeio Kahurepng Tawiag, BpaBeio Kprmikrig

Best Film, Critics Prize - Kinoshack Festival, Anapa, Russia

Ohpoypagia Avroudv Katév & NdPeA Kootopdpog
Filmography Antoine Cattin & Pavel Kostomarov
2003 The Transformer (py/short)

2004 Lifein Peace

2007 The Mother



Nayxoopia experaevon/World Sales
EKK/Greek Film Centre, Greece

T. 430 210 3678500

F. +30 210 3648245

info@qfc.gr www.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

[iawnc KoAac/Yannis Kollias
T1.4302107761192

F. 4302107761060

ykollias@ert.gr www.ert.qr

IxnvoBeoia-Levapio-Owroypagia-Movrdl/Direction-Screenplay-
Cinematography/Editing: Andotohog Kapaxaonc/Apostolos Karakasis
"Hxo¢/Sound: Nixog Koutehibne/Nikos Koutelidis, Zxéhiog Mixanhiong/Stelios
Mihailidis, Mapia lwawou/Maria loannou Movatkr/Music: Nikog Kumoup-
yoc/Nikos Kypourgos Mapaywyoi/Producers: Mapia leviékou/Maria Gen
dekou, KaAhionn Aeydkn/Kalliopi Legaki Mapaywyn/Production:
EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broadcasting Corp., Portolanos
Films, Greece T. 430 210 4833515 portolan@hol.qr

Digibeta Eyxpwpo/Color 73’

Nayxdopia npepépa/World Premie

Anoorolog Kapakdong
Apostolos Karakasis

ENdda/Greece 2009

EBvikoc Kqmog
National Garden

v kapdid g abyypovnc ABrvac, dimha oy kukhoopiakr ouppopnon kai tm Bor| Tou kévipou, undp
yel k1 évag AMog koapoc. O «eBvikdg kimocy, e Ty opylaotikr BAdotnan, Ta YnAd dévipa kai a Aap
pivBwOn dpopdkia poidler ' évav kpuppévo napddeioo extog Tomou kai xpdvou. Exei Bpiokouv kataguy
0l MpwTaywvioTéC T Taviac. AvBpwnol kaBe nhikiac kai npoéhevang, Bapwvec, epyaldpevol wgom‘
olakoi mokénTec, 6Aoi ava{ntolv péoa o’ aur Ty 6aon pia cmmuomommu&.nmwn wpc i

pata e kabnpepvotnrac. Exel agrivouy Tig fadutepe emBupiieg Tou¢ va exppacTol
ovelpa kai TIC YeudatoBrogic Toug, eve) oaoti(ouy UNPooTd 0To MEPAaa Tou Xpov
iou Toug em@uAdooei n (wi

U Kl TI¢ ,rTM £l

In the heart of modern Athens, next to the gridlocked traffic and roar of the city centre there is also an
other world.The“national garden”, with its lush vegetation, tall trees and winding paths, resembles a hid
den paradise beyond time and place. That is where the film's protagonists seek refuge. People of every
age and origin, requlars, workers, occasional visitors, they all seek relief from the maj
mas of their everyday lives in this oasis. It is there that they allow their deepest desires to ex
selves, reveal their dreams and illusions, and are confounded by the passage of time and the surprises that
life holds in store for them

pres

EmAexnik O\poypagia/Selected Filmography
1995  Mndymnng Napadiong/Babis Paradisis

2000 Beooakovikn, oTaupodpop Tou X
2001
2006 ApiotoréAn Zayog
2006 H iotopia Twv ypoviv o

2006 MaBrpara-aBrpara: Avorén oto A

auava/Thessaloniki, a 20th Century

H xaraokeur T Taviag fo povov Taéeidiov/The Making of I}

=3

~
~



mailto:info@qfc.gr
http://www.gfc.gr
mailto:ykollias@ert.gr
http://www.ert.gr
mailto:portolan@hol.gr
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AcwTot yiot
Prodigal Sons

H Kipmepht Pt ematpépel otny yevéteipd g ot Movidva yia pita enetelakr 6uvavenan e Toug ovp-
1aBreéc e an'to Auketo, kat e v eNmida 6t Ba katagéper va anokataoTrioeL T oxéon T e Tov Beto
¢ abeAgo. YTy mopeia, O, TG Tawiac yivovtal aioteutes anokaNoyelg —omwe pia €€ aijiatog ouy-
yévela pe Tov Opaov Ouéh¢ kai n Pita XéryouopB—, diadpapiariCovral évioveg ouykpoloelc petadh adeh-
(WY Kal 0uvTENODVTaI QVanavTeyeC avatpomég oty ok TG loTopiac, Xapig otn ondvia mpoaBaon mou
éxetn Pwvt oto Bépia g, anokahumret e Aemotnta 01 V0 MOND TPOCWNIKES OTIYHEG TNG OIKOYEVELC
aMd ki éva emkav dlaotdogwy pdapa mou pag petagépet an’ v Movrdva wg v Kpoatia, an'tn gu-
Aaki o' éva yinedo, an’ To Bavato otn yéwnon kat o' éva owpd Oeopieloeic. Autr ) ToAuner parid oto
{1ty TG TautoTnTas kai tou napeABoviog i mpokalei v’ avapwtnBoljie av mpaypaTika Hmopobjie, wg
avBpwnol, v' aMagouye.

Kimberly Reed returns home to a small town in Montana for her high school reunion, hoping for recon-
ciliation with her long-estranged adopted brother. But along the way, Prodigal Sons uncovers stunning
revelations, including a blood relationship to Orson Welles and Rita Hayworth, intense sibling rivalries,
and unforeseeable twists of plot and gender. Reed's rare access delicately reveals not only the family's
most private moments, but also an epic scope as the film travels from Montana to Croatia, from jail cell
o football field, from deaths to births and commitments of all kinds. This unflinching look at identity
and the past challenges us to wonder if we can ever truly become someone new.

Ouhpoypayia/Filmography
2008 Prodigal Sons

Nayxoopa experdhevon/World Sales
Louise Rosen Ltd., USA

Louise Rosen

1. 41207725815

F. 41207 725 8057

LRosenl td@aol.com
www.louiserosenltd.com

IknvoBeaia-Agriynon/Direction-Narration: Kimberly Reed @wro-
ypagia/Cinematography: John Keitel Movra/Editing: Shannon
Kennedy, Kimberly Reed Mouakry/Music: T. Griffin lapaywyoi/Produ-
cers: John Keitel, Kimberly Reed Napaywyr/Production: Big Sky Film,
USAT. +1 212925 2220 kim@bigskyfilm.com www.bigskyfilm.com Zup-
napaywyr/Co-production: BBC Storyville & CBC & Sundance Channel
Digibeta Eyypwpo-Aonpdopavpo/Color-B&W 86’

KipmepAt Pt
Kimberly Reed

HNA-Mey. Bpetavia/
USA-UK 2008



mailto:LRosenltd@aol.com
http://www.louiserosenltd.com
mailto:kim@bigskyfilm.com
http://www.bigskyfilm.com

Naykoopia experahhevon/World Sales
German United Distributors, Germany
Betina Oebel

T. 449 22 1920 6931

F. +49 22 1920 6969
Betina.oebel@united-docs.com
www_united-docs.com

0 00dwpo¢ AyyeAdmouhog yupilel tn Zkovy Tov ypdvov  °
Theo Angelopoulos Films Dust of Time [Theo Angelopoulos dreht Der Staub der Zeit]

IxnvoBeoia-Levapio/Direction-Screenplay: Nixoc Auyyoipne/Nicos | Bepohivo, xepwvag tou 2008. 0 B6dwpoc Ayyehdnouhog yupiCer Ty Sxdvn v
Lygourls ®wroypagia/Cinematography: Martin Gressman, Nikog Auy ¢va «making of» aAG pia mpoondBeia mpooaéylong T moinTIkA¢ evac jovopavol
yoopn¢/Nicos Lygouris Movra{/Editing: Avi(eha Mehitonouho/Angela
Melitopoulos Hyo¢/Sound: Andreas Mucke-Niesytka Napaywyd/Pro-
ducer: Reinhard Wulf Napaywyry/Production: Westdeutscher Rundfunk
(WDR), Germany T. +49 22 1220 3699 F. +49 22 1220 2779

Reinhard. wulf@wdr.de

Digibeta Eyxpwpio/Color 47° uary to 16 February 2008

mAatw Kard tn didpkeia oxTe nuepav, peraly 18 lavovapiou kai 16 Oefpovapiov 2008

Berlin, winter 2008. Theo Angelopoulos is shooting Dust of Time. This film is not a “making of d

mentary’, but rather the portrait of a monomaniac artist at work during 8 days of shooting, from 18

Nixog Auyyoupn¢ thxnm Opoypagia/Selected Filmography

i i B 987 Kapepa: Paouh Koutdp/Kamera
Nicos Lygouris S
. 08
2 XA X
EMada-Teppovia/ 1
Greece-Germany 2008 !
¥ 4
4
399 )



mailto:oebel@united-docs.com
http://www.united-docs.com
mailto:Reinhard.wulf@wdr.de
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0 mapaderoog dev pmopei va mePIPIEVEL

Ticket to Paradise [Fra Thy til Thailand]

2'éva ikpo ywpio ot Bopetavatohik TaikGvdn katoikodv 600 €idn oikoyeveldv. AuTEG Tou Exouv KopN
navipepévn pe Aavo kat autég mou dev éxouv kdpn mavepepiévy pe Aavo. OLTPWTE OIKOVEVELES [EVOuV 0
Kripia and pnetov eve ol GelTepeg o pikpd Soha aypotéomira. H 2oppdt ivatn Baothooa tou wptod.
Aouhevel ot epyootdoto otn Aavia alha pa Bpioketar yia Niyo otnv Taikavan 6mou veapd kopitola Ty
riokiopkov dlapkew. ENniCouv ot Ba tic BonBrioet va Bpouv Savd aiuyo. Mapd v éviovn emBupia Toug
vanidve otr Abon, n (wr) exel éxelTo Tipnyd T Kat ot yuvaikeg mpémetvanapouy pia oelpd duokohwv amo-
(AoEWV MPOKEWEVOL va Tpaypatomolfoouv To ovelpd Toug. H viomavtpn Kde mpénel va aproel miow To
naibi g, evw n veapr Zaévyk Ba anokTioeL To loiTrplo yia Tov mapddeloo mepvwvag éoa an'ta oeg
ynap g Matdyia.

Ina small village in the northeast of Thailand there are two kinds of families. Those who have a daugh-
ter married to a Dane, and those who don't. The former live in concrete buildings, the latter in small
wooden cottages. Sommai is the queen of the village. Normally she works in a factory in Denmark. But
now she is back in Thailand, where the young girls flock around her. They hope she can help them find a
Danish husband. Life in the West, however, has its price and the women often need to make difficult de-
cisions while pursuing their dreams. For the newly-married Kae this means that she has to leave her
child behind. As for young Saeng, her ticket to paradise is through the sex-bars in Pattaya.

O\poypagia/Filmography

2006 Township Boys/Township Boys (p/short)
2008 Fra Thy til Thailand/Ticket to Paradise

008 Fra Thailand til Thy/Love on Delivery

Nayxdopa experarhevon/World Sales
DR - Danish Broadcasting Corporation

DR International Sales, Denmark

T. 4453520 3040

F. 4453520 3969

drsales@dr dk

www.drsales.dk

IknvoBeaia/Direction: Janus Metz Zevdpio/Screenplay: Janus Metz,
Sine Plambech @wroypagpia/Cinematography: Lars Skiee Movrd{/Edi-
ting: Marion Tuor "Hyog/Sound: Bobby Hess Mouaikr/Music: Uno
Helmersson Napaywyoi/Producers: Jesper Jack, Henrik Veileborg Mapa-
ywyn/Production: Cosmo Film Doc ApS, Denmark T. +45 3538 7200 F.
+45 3538 7299 cosmo@cosmo.dk www.cosmo.dk

Digibeta Eyypwpo/Color 59’

Navoug Met¢
Janus Metz

Aavia/Denmark 2008


mailto:cosmo@cosmo.dk
http://www.cosmo.dk
mailto:drsales@dr.dk
http://www.drsdles.dk

H Kataypapn s Mvapns
RECORDINGS OF MEMORY

Ot Tawieg T evotntag H Kataypagr t¢ Mvriung agopoov
yeyovdta kai mpoowna mou énaifav onpavtiko poko ot
dlap6pewon TG 0byXpovnG MpayHaTIkOTTA Kat anotehoby
(wvtavo Koppdri g totopiac. Mpdkerat yia pia enthoyr} and
TOAUNPEC Kal D1aQOPETIKEC KIVHATOYPAPIKEC TTPOOEYYIOEIS
oty ndvta pupokivouvn kai anarmnukn dladikacia mou
EUMepIEXeL N dnytoupyia TOL LOTOPIKOD KIVRHATOYPAQIKOU
VIOKOUIVTOU, TIPOOEPOVTAC £T01 éva MONOAEUPO MOPTPETO
¢ lotopiac. Baoikd péAnpa Twv Tamiev e evotnrag eivain
diepetvnon e mpoowmikig kat GUMOYIKIC HVI NG Kat Tou
ohoéva kat mo onpavikod pohou T otny e€epebvnon Kai
katavonon Tou mapeABoviog, dpa kai Tov mapovoc.

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of 3 historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films s the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present
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H {wn oTou¢ Bpayoug
Among the Rocks

21V tawia A Qwrj atous fpdyous, Tpidvia Tpeic yuvaikeg kataBerouy T paptupia Toug yia Tig Sicbéeic mov
UNEOTNOQV QUTEC Kal Ol OIKOYEVELEC TouG HeTd Ty umoypaer tne BdpkiCag ori¢ 12 OeBpouapiou 1945, Ano
QuTEC TIG yuvaikeg, AAeG mmyav ato Anpiokpariké 2Tpato yia va awBouly, eve aMeg auveAqgBnkav kai eite
guhakioTnkav eite Tic éatethav e§opia. MpdBeon T Tawviag elval va anokahie 10 poko piag KOVWVIKIG
opddac «ywpic gwvi» 0 omoiog ayvoeitat and v enionun ypam lotopia. 0 vetepog kAddog g «mpo-
(9opIKrG loTopiacy epeuvd Tic (wvravég paprupiec Tw pn enwvopwy, padi Kai Tig PlwplaTikég eumelpiec
T0UG, ia va urioel minpéaTepa To mapeNdov kat Tig Suvapikég T loTopiag o e pnopeoav va mpay-
patonownBouv. 2Ty Tawia autr, n opdda «xwpic ewvip» eivat ot fuvaikec,

[n Among the Rocks, thirty-three women testify about the persecution they and their families suffered fol-
lowing the ratification of the Varkiza Peace Agreement on 12 February 1945. To save themselves, many
joined the Democratic Army, while others were arrested and imprisoned or sent into exile. The film at-
tempts to reveal the role of a social group which, voiceless until now, has been ignored by official writ-
ten history. As a relatively new discipline, oral history investigates first-hand accounts and the experiences
of ordinary people in order to shed light on the past and on historical potential that was never fulfilled.
In this film, the “voiceless" group are Women

Emhextik) @poypagia/Selected Filmography
8 2nara/Spata (py/short)

oto fouvo/Theater on the Mountain

1 dikaiwpara/Human Rights

190  O1yuvaikec/The Women
Ohot eueic/All of Us
ABnva/Athens (pp/short)
1995 Tia o onypry/For a Moment (y/short)
003 H (i ota odppara/Life on the Wires (p/short)
2008 Toukid o1o Bdhro/Birds in the Mire

2009 H (wi otoug Bpdyouc/Among the Rocks

Maykoopia expetarhevory/World Sales
Ahivta Anpnytpiou/Alinda Dimitriou

T.+30 2109810549

alida sotiris@gmail.com

IknvoBeoia-Zevapio/Direction-Screenplay: Akivra Anuntpieu/Alinda
Dimitriou @wroypagia/Cinematography: AAé€ne IpiBac/Alexis Grivas,
Agpoditn Nixohaibou/Afroditi Nikolaidou Movral/Editing: HAéxtpa Be-
vakn/llektra Venaki Napaywyd¢/Producer: Akivia Anpnpiov/Alinda Dim-
itriou Digibeta Eyxpwpo/Color 98

Naykoopia mpepiépa/World Premiere

‘ Ahivra Anpntpiov
Alinda Dimitriou

EMdda/Greece 2009



Nayxoopa experahevon/World Sales
(elluloid Dreams, France

T. 433149700370

F. 433149700371
sales@celluloid-dreams.com
www.celluloid-dreams.com

IknvoBeoia-Owroypagia/Direction-Cinematography: Ellen Kuras
Luv-oxnvoBeoia-Movrad/Co-direction-Editing: Thavisouk Phrasavath
Levdpio/Screenplay: Ellen Kuras, Thavisouk Phrasavath, gwvd yiayidc/gran-
dmother’s voice Boualay Vannalith ‘Hxo¢/Sound: Ellen Bruno, Ruth Cullen, Stu
Deutsch, Peter Hunt, Judy Karp, Ellen Kuras, Etienne Sauret, JT Takagi Mou-
aikiy/Music: Howard Shore, Arvo Part, Jan Garbarek, Gavin Bryars Mapa-
ywyoi/Producers: Ellen Kuras, Flora Fernandez-Marengo Mapaywyi/
Production: Pandinlao Films USA T. +1917 270 3708 F. +1 845 358 2829
emkuras@earthlink.net flora@redrumfilms.com www.nerakhoon.com
Iupnapaywyn/Co-production: P0.V./American Documentary Inc., USA
35mm Eyypwpo/Color 96’

BpaPeia/Awards

BpaBeio Kahurepn Tawviag / Best Film - Ann Arbor FF 2008
BpaBeio Kowou / Audience Award - Fresno FF 2008

‘Ehev Kovpag
Ellen Kuras

HIMA/USA 2008

H npodoaia
The Betrayal [Nerakhoon]

[upiopévn katd T didpkeia 23 xpovawy, 1) flpodooia agnyeitar v 0d000EI-piaC OIKOYEVEITE an’ 10 Ka
Teatpapipévo an'Tov noepo Adog dg Toug kaxkognpoug dpopou e Néag Yopkng. 0 BAaBi apnyeitar my
1otopia Tou, v naibikr Tov nAikia w¢ emdwvra tov noAépou Tov Bietvay kat Ta veavixa Tou ypovia i
1a népaoe narevovrag va §emepdoel i Suokohieg ¢ (Wi Tou petavaoTn. AuTéq Tic epnelpieg Tic énoe
Kat n pntépa tou, n omoia eniong e€otopei tn Ok ¢ anioteutn diadpopr), Ty Eniyovr| ki umopovA 17
w¢ ou0you kat pntépag o€ noxéc noAépov. To auykAoviotikd Tagidi tou OaBiooix pac unevBupiCer m &
vapn mou xpeiderar kaveic yia va empiwoer kai v kavotna Tou avBpwmivou nvedpatog va npoa
Cera, va §avayriCer an'ny apyr kai va ouyywpel

Filmed over the course of 23 years, The Betrayal tells the epic story of a family odyssey from war-torr

to the mean streets of New York. Thavi narrates his own story as a child surviving the Vietnam war and
then as a young man struggling to overcome the hardships of immigrant life
his mother who tells her own astonishing tale of perseverance as a wife and mo
unforgettable journey reminds us of the strength necessary to survive and of the human spirit’s inspir
ing capacity to adapt, rebuild, and forgive

Oupoypagia/Filmography

2008 The Betrayal/Nerakhoon
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mailto:sales@celluloid-dreams.com
http://www.celluloid-dreams.com
mailto:emkuras@earthlink.net
mailto:flora@redrumfilms.com
http://www.nerakhoon.com

Kametav Kepah, o ouvtpogoc
Captain Kemal, a Comrade

To noprpéto Tou Mixpi Mnehi, evag Toupkou 92 ypovav Tou onofou n floypapia ouvdéetal pe onpavil-
Kéc oiypég Tou 2000 aiwva aN\d kat pe v EMda. H tawia e€erddetto ma évag Toupkog, 0 omolog petd
Tov EMnvoToupKIKo moAepo (1919-1922) unrpée évBeppiog eBvikiaTric kat pavatikdg exBpoc Twv EN-
vwy, anogaoier, To 1947, va petafei napdvopia ota eMnvika ouvd yia va moheproel atov EAAVIKG €i-
N0 010 MAEVPO TwY ENMAVWY QVTAPTAY.

The portrait of Mihri Belli, a Turk born in 1915, who, after the Greco-Turkish War (1919-1922) was a de-
vout nationalist and fanatic enemy of the Greeks, but decided, in 1947, to travel illeqally to the moun-
tains in Thrace to fight in the Greek Civil War on the side of the Greek communist querillas. Today, at the
age of 92, he makes a journey back to Greece where he fought to visit the battle fields and hopefully
meet again with his comrades.

Emthexrikry Ohpoypagia/Selected Filmography

WM
CToU M

an/100 Hours in May (up/short)

Isit Greece (pp/short)
| Toapouyn/Yannis Tsarouchis’ Piraeus (jp/short)
I Xiou/Medieval Villages on Chios

T

To diknypa/Aris Velouchiotis — The Dilemma

)N )oxobu
Il DUS (|

0 /fiction)
¥ 0Tr) baAaooa/Struggle at Sea
195 [héviryeveBNiwy...q pia foupr Bakkavik 1otopia/Birthday Celebration or a Silent Balkan Story
2005 loxbc pov n ayann Tou akol/My Power Lies in the Love of the Lens

008 Kanexav Kepah, 0 abvipogoc/Captain Kemal, a Comrade

Nayxoopa experaArevon/World Sales
CL Productions, Greece

Lwh hoyapa/Zoe Lisgara

T. 430 2106412700
2oelisqara@clproductions.qr

www.clproductions.qr

IknvoBeoia-Levapio/Direction-Screenplay: Owtoc Aapnpivoc/Fatos
Lamprinos A@Rynon/Narration: Mavoc Zayapiac/Manos Zakharias @w-
Toypapia/Cinematography: Zijioc Zakept(fc/Simos Sakertzis Mov-
ta{/Editing: ANéSn MeCac/Alexis Pezas 'Hyog/Sound: Anprtpnc
ABavagonouhog/Dimitris Athanassopoulos Mouatki/Music: lidpyoc Ma-
naddknc/Yorgos Papadakis Keipeva/Texts: Mixpi MneMi/Minri Belli Na-
paywyoi/Producers: Kootac Aapnponoulog/Costas Lambropoulos,
Napaywyn/Production: CL Productions, EKK/Greek Film Centre, EPT
AE/ERT SA Hellenic Broadcasting Corp., (Greece) & Asi Film (Turkey)
info@asifilm.com wwwsifilm.com

Digibeta Eyxpwpo-Aompopavpo/Color-B&W 72

Owro¢ Aapmpivag
Fotos Lamprinos

EMdda-Toupkia

Greece-Turkey 2008


mailto:info@asifilm.com
http://www.sifilm.com

Nayxoopia experdevon/World Sales
Autlook Filmsales Gmbh, Austria

(Ozlem Siimerol

T.+43720346 934

F. +43 720346 93455
oezlem@autlookfilms.com
www.autlookfilms.com

Persona Non Grata

IxnvoBeoia/Direction: fabio Wuytack Zevapo/Screenplay: Geert Hey DiwyTnKe W Enavaotamng, agopiotnke w Epéac, ouveAqeBn we avidptng, TiuABke we kahhméxvng =
mans, Fabio Wuytack, Brecht Vanmeirhaeghe Owtoypaepia/Cinemato- | Ayt eival n npayjiatixd ouykiviikd kai auykhoviatikr (oopia Tov Opave Obrrak. H kowey >
graphy: Sebastian Esposito, fabio Wuytack, Andy Daelman, Brecht | - yqmic enavdotaon Tou katd m Bexaetia tou e€via dNAage m uw oG avBpanay an'Tic gty
S Movm(/Edltu?g: St Reaymaly fobin Vimsevbergh, yemoviég g Beve{ouéhac w¢ Ta hipidvia tou Behyiov. Mpokertar yia éva emixo taidi mou npaypatonoiei ¢
Fabio Wuytack, Anneke Boelaert Hyog/Sound: Samuel Esposito, Pieter De
Schepper, Filip Polfliet, Hans Van Loo Mouoikii/Music: Gert Nevejans, Ar-
mand Coeck, Emmanuel Sproelants, Geert Waelput, Grupo Madera, Jacques
Vandevelde, Alexander Makay, Tim Spanhove Napaywyd¢/Producer: Fabio
Wuytack Napaywyn/Production: VZW Projecto, Belgium

ylog Tou, Odpnio Qvirak

Persecuted as a revolutionary, banned as a priest, arrested as a rebel, celebrated as an artist. This is Fran
Wuytack’s truly inspiring and overwhelming story. He unchained a social and cultural revol

T.-F. +32/9345 7659 fabio.wuytack@gmail. com www.fabiowuytack.com 60s changing the lives of so many people, from the Venezuelan slums to the Belgian ports. An ¢ 5
Digibeta Eyxpwpo/Color 90’ ney made by his son Fabio Wuytack ‘
Oaymo Ovirax O\poypagia/Filmography

2004 Made in ltaly (pp/short)
2006 Two Hands (uy/short)
2008 Persona Non Grata

Fabio Wuytack

BéAyio/Beigium 2008



mailto:oezlem@autlookfilms.com
http://www.autlookfilms.com
mailto:fabio.wuytack@gmail.com
http://www.fabiowuytack.com

To amoppnro
Secrecy

poogara, ot didpKela evg kat povo xpdvou, ot HMA xapakrpioav wg andppnTeg neviamdaio apibpo
0eN(bwv ouykprTika pe autég mou mpoatéBnkav ot BiMoBrikn Tou Koykpéaov. Zolpie o' évav koajo omou
1) Mapaywyf PUTIKAG yvwong umoeinetal katd nohd g napaywyng dnuoatac waong. Avakoya pe 1o
nolov Ba pwroelc, 1o anoppnTo o€ KuBepvnTikd enimedo elvar ite To KAeldi yia T vikn oTov aywva Twv
HIA evavtia oty Tpoploxparia eite n axiMetog mépva touc, Eival dpaye autr n 1600 [eydAn puoTikTna
kAT kako; H tawia katamdveral e Tov anépavio, a6pato K6opo Tou kuBepvntikod anoppritou. Eotid-
{ovtag o€ anoppnTa HUOTIKA Kai TNV (KavoTnTa TG KUBEPVNRONG va umokpumTel Minpogopieg mou Ba
¢BAamav v eBvikr aopahela, To Ardppnto e§etalel T Aemtr) (oopponia avayEoa oty aopanela evog
€Bvouc kat oy kavoTnTd Tou va Aertoupyel Snpokpatikd.

In a single recent year the United States classified about five times the number of pages added to the Li-
brary of Congress. We live in a world where the production of secret knowledge dwarfs the production
of open knowledge. Depending on whom you ask, government secrecy is either the key to victory in our
struggle against terrorism, or our Achilles heel. But is so much secrecy a bad thing? This film is about the
vast, invisible world of government secrecy. By focusing on classified secrets and the government’s abil-
ity to put information out of sight if it would harm national security, Secrecy explores the tensions between
our safety as a nation and our ability to function as a democracy.

Nitep kahoov
Peter Galison

Popn Mog
Robb Moss

Nayxoopa expetaAevon/World Sales
Louise Rosen Ltd, USA

T. 412077258215

F.+1207 7258057

lrosenitd@aol.com

www.louiserosenltd.com

ZknvoBeaia/Direction: Peter Galison, Robb Moss Owroypagia/Cine-
matography: Austin de Besche, Stephen McCarthy Movra{/Editing:
Chyld King Hyo¢/Sound: Mario Cardenas Movoki/Music: John Kusiak
Animation: Ruth Lingford, Lisa Haber-Thomson, Tim Szetela Mapayw-
yoi/Producers: Peter Galison, Robb Moss Mapaywyry/Production:
Redacted Pictures, USA T. +1 617 495 3741 galison@fas.harvard.edu
www.secrecyfilm.com

Digibeta Eyypwpo/Color 81'

Me toug/With: Mike Levin, Tom Blanton, Melissa Boyle Mahle, Ben Wizner
James B. Bruce, Barton Gellman, Steve Garfinkel, Patricia J. Herring, Wilson
Brown, Siegfried Hecker, Steven Aftergood, Neal Katyal, Charles Swift, Judy
(Palya) Loether

Bpapeia/Awards

Eiéiko BpaBeio tn Enrtponic /

Spedial Jury Award - Independent FF, Boston 2008
Bpapeio Kahutepou Nrokipaviép /

Best Documentary Award - Newport FF 2008

Opoypagia Nitep Mkahioov

Filmography Peter Galison

2000 Ultimate Weapon: The H-bomb Dilemma
(ouv-oknvoBeoia/co-direction: Pam Hogan)

2008 Secrecy (ouv-oxnvoBeoia/co-direction)

Ouhpoypagia Popm Mog
Filmography Robb Moss
2003 The Same River Twice
2008 Secrecy (ouv-oknvoBeoia/co-direction)



mailto:galison@fas.harvard.edu
http://www.secrecyfilm.com

Nayxdopa experaAhevon/World Sales
Downtown Community Television Center
(DCTV), USA

Dorothy Krajewski

T. 41212966 4510 ext. 231
F.+1212226 3053

festivals@dctvny.org

www.dctvny.org

Topéac 60:

IxnvoBeoia-Owroypagia-Hyoc/Direction-Cinematography-
Sound: Jon Alpert, Matthew O'Neill Movrd{/Editing: David Meneses
Movownd/Music: John Califra Napaywyoi/Producers: Jon Alpert
Matthew O'Neill Napaywyr/Production: Downtown Community Televi
sion Center (DCTV), USA Digibeta Eyxpwpo/Color 53’

EmAextikry Ohpoypagia T{ov Aknept

Selected Filmography Jon Alpert

1974 (uba: The People

1977 Vietnam: Picking Up the Pieces
1987 One Year in a Life of Crime

1988 Hard Metal Disease
995 High on Crack Street — Lost Lives in Lowell

997 Life of Crime 2

The Lady Vols Fight Back

2002 From Ground Zero to Ground Zero

A Cinderella Season

2003 Latin Kings: A Street Gang Story

2005 The Last Cowboy

5 Baghdad ER (ouv-oxnvoBeoia/co-direction)
2007 Dirty Driving: Thundercars of Indiana

2008 Section 60: Arlington National Cemetery

Emexnixi) Opoypagia Mabiov 0'Ni
Selected Filmography Matthew O'Neill

\

207 Speak Up New York
0D Venezuela: Reve n in Progress
2005 Siberian Adoption Story

2006 Baghdad ER (ouv-oxnvoBieoia/co-direction)

ational (emetery

EBviko Nexpotageio Tou ApAvykTov
Section 60: Arlington National Cemetery

H tawia pdg napouoialel onduieg, npocwniké eikOve anwAlag, ayanng Kai nepneaviac onwe autéc f :
vovtai an‘tou emokénte Tou Topéa 60 Tou EBvikot Nexpore :
JiAGe1 yia To Bapd kdotog e anwheiag ¢
€V() TIpa exeivoug nov Buoidotnkavyia T

Bpwmiviwv {wv oTIC UYKPOUGEIC Tou IpaK Kai T

Ul OKNVODETEC KATAYPAQOUV EIKOVEC KQI NY

v niatpida Tou
autol Tou fiouxou BAaxa Tou koipnmpiou Tou AphivykTov, Gnou oikoyéveleg kat gikol Bpny }

HHUOU‘.’ILH Kal l')D’UKrw;‘ napnyopia kai oupnapd

ayannuévoug Tou¢, Mia yepdn oefaopd kataypagn Twv owv ouppaiv
Topéa 60, an"ny avatohr w¢ m duon 10

j fikiol

Section 60: Arl

by Section 60 visitors, underscoring the hu

Afghanistan, while honoring those who sacrifi

sights and sounds of this quiet pocket of Arlington A

honor, remember and find comfort and community with others who share prof

snapshot of the ever-expanding Section 60, the filr

sundown

1 TCovAAnept
| Jon Alpert

| MaBiov O'NA
{ Matthew O'Neill



mailto:festivals@dctvny.org
http://www.dctvny.org
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AN\o¢ dpopog bev umipye
There Was No Other Way

21y Kprm, éva tipa Tou Angokpatikod 2tpatou empiwoe, akopa kat otav o EygiNiog éheiwae oty
unohormn EMdda. Ot avrapreg aurol (€€1 avopeg kat 0o yuvaikes éewvav TeNikd), napdvopol kal k-
puypévol, kpuBovtav yla 14 mepimou povia 0To Vopo Xavitwy, avaouykpoTavTag TiC Mapavopies opyave-
0ei¢. To 1962, €€1 ano autoug dpanétevoav, péow ltakiag, oty Taokévdn. Ot tpeic (ouv kat amoteholy ta
KevTpIkd mpoowna Tou VIoKipaveép. Xtny Tawvia napakohouBolpie To «Badpa» g avioyri Twv Toaki-
0pévwv umohelppdrwy Tou Anpokpatikol 2tpatod kai Ty autoBuoia Twv amav avBpnwv mou Toug
ékpuBav To0a ypovia. «[pwTaywvioTér Kal «agaveic» autrg TG loTopiac, e§ioou pwtewoi kat duoey-
petol, Miépa ano (beohoyiec, evaapkwvouv kat moNd onpavtiko: Babid mpoanwan atov iblo Tov avBpwno
kat otnv aglonpéneid Tov. Kar auto eivai to Béa g Tawiag...

Even after the Civil War had ended in the rest of Greece, a small rump of the Democratic Army, six men
and two women, remained in hiding for 14 years in Hania, Crete, where they continued to take part in
illegal political activity. In 1962, six of the former partisans escaped, via Italy, to Tashkent. The documen-
tary focuses on the three who are still alive. The film reveals the miraculous endurance of the broken
remnants of the Democratic Army and the self-sacrifice of the ordinary people who hid them. It shows
that the main protagonists and the unsung heroes of this story are equally exceptional, embodying not
just ideology, but a deep dedication to mankind and human dignity.

Emthexriky @poypagia/Selective Filmography

1993 To puoikd/The Secret

1994 T' abépgia/The Brothers

1997 Xpwpata kpnikrc povoikne/Colors of Cretan Music (pw/short)
1997 Aeinic ev Kodwvog/Forever in Kydonia

2000 H {nyua tou anaoyévou kabpémn/The Broken Mirror Damage
2001 Hpbape edw/Here We (ame

2002 01 piohaxec g pvpng/The Memory Guards

2005 TiBopéa-Mavorhad/Tithorea-Lianokladi (uy/short)

2005 ToAAg pnopolyie va kavoupe/There Are Many Things We Can Do
2009 Ahhog Bpopoc dev unrpye/There Was No Other Way

Naykdopia experdrhevan/World Sales
EKK/Greek Film Centre, Greece

T. 430 210 3678500

F. 430 210 3648245

info@qfc.gr

www.gfcqgr

EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

iawvnc KoMiag/Yannis Kollias

T. 4302107761192

F. 4302107761060

ykollias@ert.gr

WWW.ert.gr

IknvoBeoia/Direction: talpoc YuMakng/Stavios Psillakis Zevapio/
Screenplay: Ztaupog YuNdkng/Stavros Psillakis, i€ T ouvepyaoia tou Mat-
Baiov Opavileakan/with the collaboration of Mattheos Frantzeskakis @wro-
ypagia/Cinematography: Xprotoc Aanpaxanoulog/Christos Asimakopoulos
Movral/Editing: lwpyos Tpiavaguhou/Yorgos Triandafyllou Hyog/Sound:
Avaotdan Egevrakne/Anastasis Efendakis Mougkry/Music: Bayyéhn Ody-
ria¢/Vangelis Fabas Napaywyoe/Producer: Staipog Yulakng/Stavros Psil-
lakis T. 430 210 6464797 spsill@tee.qr

Napaywyn/Production: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic
Broadcasting Corp., Indigo View, Massive Productions

Digibeta Eyypwpo/Color 87

\a npepépa/World Premiere

Itadpog Yulhakng
Stavros Psillakis

EMada/Greece 2009



http://www.gfc.gr
mailto:ykollias@ert.gr
http://www.ert.gr
mailto:spsill@tee.gr

Noptpéta: AvBpwnives AiadpopES
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog napdyovrag ivai To Kuplapyo oToiyelo autrg g
Bepanikrc evotnrag omou ny (wi, n kaBnepotnTa, ad katol
nioManhéc (oTopikéc kat moATIopIKkéG dlakupavoelC ennpealouy
kaBopioTikd Ty a@rynon. I8iaitepec npoowmiké oTopiec mov
ite EexwpiCouv amd To avoho LG ovadec, ite xpnaigonolody
‘ Hepovwpiéva napadeiypara we oxnua yia pia dieioduon atov
AyVWOTO KOO0 PIKPOTEPWY KOWOTHTWY I PEIOVOTITWY.

The human factor is the dominant element in this segment,
where life, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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Charisma x — lannis Xenakis

Eva vrokiaveép yia v (wr kai To €pyo Tou ouvBEm Idvn zevdkn, Tou apyITéKTova Tou fXou, T0 épyo
10U omofov ouph@veL Ty Téxvn je T EmoTrun kat kavel T Houaikr va auppetéxel §avd ota yeyovota
ToU KOopov. To VTOKILQVTEP QvanTyo0ETal 0 EVOTNTES [1€0A and TIC omoeg avixveOETal T0 WS Ta GUOIKa
(aIVOpEVA PETaHOPPWVOVTAl 08 NYNTIKG 0UUMavTa Kat mw¢ n Ghoooikr okéYn Tou, Ta paBnpatikd, n
apy(TekTovIKr mpagh kai  lotopikomoATiKi emelpia Tou peToualdvovTal oe Houaikr. 2To nohudidotato
£pY0 TOU ZEVAKN d 00nyo0V ol HouOIKeG OUVBEEIC TOU, OTOIYElQ a6 TO apXITEKTOVIK TOU £DYO, GUVEV-
TebEeIC Tov, kaBug kat apyetakd uhiko and Ty Opéotela kai Ta loAdrona, Tic Hadikég TeheToupyieg fyou
Kal pw1og, H kayepa kataypagel Houotkolg mou eppnvelouy EI01KA Yia T0 VIOKIHAVTED £pya TOU ONwG Ta
Nomos, Alpha, Charisma, Naama ka1 Keren otoug Aehgols, oTo oniti Tou oto MNapiol kat ato Movaatrpl
¢ La Tourette. 2ta iyvn Tov Zevdkn dc 00nyolv ol auvevtengeig Twv Frangoise Xenakis, Makhi Xenakis,
liopyou Amépyn, Curtis Roads, Francois-Bernard Méche, Sharon Kanach, Mdkn Zohwiiou, Gérard Pape,
Elisabeth Chojnacka, lopyou Koupevrakn kat PoBripou MavBouhn.

This is a documentary on the life and work of the composer lannis Xenakis, the “architect of sound’, whose
visionary work reconciles art with science. The film develops in such a way as to show how Xenakis's
philosophy, architectural experience, mathematics and political background morph into music and how
physical phenomena are transformed into musical expression. lannis Xenakis's multidimensional workis
presented through excerpts of his musical compositions, his architectural work, his interviews, and
archival material from Oresteia and Polytopes, the grand spectacles of sound and light. The camera fol-
lows musicians who perform, specifically for this film works by Xenakis, such as Nomos, Alpha, Charisma,
Naama and Keren at Delphi, La Tourette Convent and his house in Paris. The film includes interviews with
francoise Xenakis, Makhi Xenakis, Yorgos Aperghis, Curtis Roads, Frangois-Bernard Mache, Sharon
Kanach, Makis Solomos, Gérard Pape, Elisabeth Chojnacka, Yorgos Koumendakis and Robert Manthoulis,

Ohpoypagia/Filmography
1996 Axpa/Extremities (p/short)
1998 Tonaibi kat n non/The Child & the City (pp/short)
2001 H yéwunon piag napdotaonc/Birth of a Performance (pp/short)
2003  Mrhoc Mérakhov/Milos Metallon (uy/short)
2003 Biog peraMwplywv oty kapdid Tou Napvacood/
The Life of Ore-miners in the Heart of Mount Parnassus (py/short)
2004 0 vadc 1ou Emkoopeiov AnoMwva/The Temple of Epicurean Apollo (py/short)
2006 Mapdoraon ¢ Opéotelag Tou Zevaxn/Xenakis's Oresteia — Aeschylus Suite
2008 Charisma x ~ lannis Xenakis

Mayxbopa experdMevon/World Sales
EKK/Greek Film Centre, Greece

T. 430 210 3678500

F. 430 210 3648245

info@qfc.gr www.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

fidwn¢ KoMiac/ Yannis Kollias
T.+302107761192

F. 4302107761060

ykollias@ert.gr

www.ert.gr

IknvoBeoia-Zevapio/Direction-Screenplay: Egn npoi/Ef Xirou Ow-
Toypaia/Cinematography: Oimac Koutoagrrc/Filippas Koutsaftis
Movray/Editing: A\é€nc Me(ac/Alexis Pezas Hyog/Sound: Mapivog ABie-
vaaonouho¢/Marinos Athanassopoulos Mapaywyée/Producer: Tliva Me-
Tponothou/Gina Petropoulou Napaywyry/Production: Vox Documentraries,
Greece T. +30 2109317746 ginapetropoulou@hotmail.com & EKK/Greek Film
Centre & EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

Digibeta Eyypwpo-Aampopavpo/Color-B&W 62

MEDIA

A programme of ihe Eurapean Union

ENnvikn npepiépa/Greek Premiere

Egn Znpov
Efi Xirou
EMada/Greece 2008

J
|



mailto:ginapetropoulou@hotmail.com
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Nayxoopa experaAhevon/World Sales
The Film Sales Company, USA

Andrew Herwitz

T. 412124815020

andrew herwitz@filmsalescorp.com

www filmsalescorp.com

0 Kpt¢ k1 0 Ntov: Mia totopia aydmng
Chris & Don: A Love Story

IxnvoBeoia-Movrd{/Direction-Editing: Guido Santi, Tina Mascara A@ri- +  H tawia agnyeitai v aAnBivi} otopia e nabiaopiévng oxéong 1ou Pperavol ouyypagéa Kpiotopep
ynon/Narration: Michael York (and ta npepohoyia tou Toepyouvt/from Ish- | gepyouv kai Tou katd Tpidvia xpovia vedepob Tou apepikavol (wypdgou Nrov Mmatadpvri. H Tawia
erwood's. diaries) °‘"‘°V"“°'“’('"°f““°9'°"hV: R"'?h 0, Smith | nepapBaver avéxBoto Kvuatoypagikd ukiké mou TpaBnéav o Kpic kar o Nrov T Sexagria tou ‘50 kafix
“m’sw"d'A”dyH“YM°"°'K"/M"“'('N,"”a"f(U”HAmma,"o"'_Kd' kat ouvevten€eic pe T Aok Kapov (npwraywviotpiac Tou povdikal Zidl), Tov Tov Mrooppav (oknvo
trina Swanqer, Kristina Swanger KaArexvikr) S1evBuvon/Art Direction: Ligd i :

Bén v Jpapaybéviou bdaouc), Ty Adia Mivél kai AMouc, And ta xpovia Tou

Carlos Hurtado Kootoujua/Costumes: Signe Johinson Mapaywyoi/Pro- : v 0w Bepoko
v nepiodo e Anpokpariac e Baipdpng éwg Ty npwm cuvavnon tou (evyapi

ducers: Guido Santi, Tina Mascara, Julia Scott, James White apaywyry/Pro- ¢ ‘ ¢ i ¢ NAIOAOUOTEC
duction: Asphalt Stars Productions, USA T. +1 323 951 0362 napahiec Tou Mahipmod ) dexaeria tou *50,  aniBavn 1otopia toug Eavalwvtavee o' autr Ty Kivia
gsanti1789@aol.com tinamascara@sbcglobal.net www.asphalt-stars.com Toypagikn yioprr mpog TipAv evog noAo ibiaitepou Cevyapiod

Digibeta Eyxpwpo/Color 90
(hris & Don: A Love Story is the true-life story of the passionate three-decade relationship between Britist
writer Christopher Isherwood and American portrait painter Don Bachardy, thirty years his
film includes some never-before-seen footage shot by Chris and Don in the 19505 and features
with Leslie Caron (star of Gigi), John Boorman (director of The Emerald Forest), Liza Minn

From Isherwood's Kit-Kat-Club years in Weimar-era Germany to the couple’s first meeting o
kissed beaches of 19505 Malibu, their against-all-odds saga is brought to dazzling life in this joyful ce
ebration of a most extraordinary couple

O\poypagia Novivro Zav
Filmography Guido Santi
1990 Concertino

1996 (old Ground

Ikovivro Zavn
Guido Santi

2007 Chris & Don: A Love Story (ouv-oxnvoBeoia/co-direction) Tiva Maokdpa
Tina Mascara

Opoypagia Tiva Maoxapa

Filmography Tina Mascara TA/USA 20(

1999 Jacklight

2002 Asphalt Stars
2007 Chris & Don: A Love Story (ouv-axnvoBeoia/co-direction)



mailto:andrew.herwitz@filmsalescorp.com
http://www.filmsalesforp.com
mailto:gsanti1789@aol.com
mailto:tinamascara@sbcglobal.net
http://www.asphalt-stars.com

Nayxoopa experdMevon/World Sales
Portolanos Films, Greece

Mapia levréxou/Maria Yendekou

T. 4302104833515

F. 4302104833875

portolan@hol.gr

6

O\6 kat Mapiva
Filo and Marina

JOdONY -¥13d1dOL
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2" évanpodorio Tou Mapiotoy, évag omoudaiog EMnvag y\omm, 0 OING, mavtpepiévoc pe  Mapiva, dou- | - ZknvoBeaia-Zevapio/Direction-Screenplay: Kaliomn Aeyakn/Galliope
Aelel, agooiwjiévog otV Téxv Tou, Ta Teheutaia mevivia ypovia. Eva anpoadoknto yeyovog Ba aMager | - Legaki Qwroypagpia/Cinematography: fiawn Miooupidng/Yannis Mis-
ouridis Movra{/Editing: Mnovita Manaotdfin/Bonita Papastathi Hyog/
Sound: Mapia levtékou/Maria Yendekou Mouatkr/Music: Nikog Mama-
doyouhag/Nikos Papadogoulas Mapaywyd/Producer: Mapia levé-
kou/Maria Yendekou Mapaywyr/Production: Portolanos Films, Greece
Digibeta Eyypwpo/Color 74’

10 mpaypata kat ovo o épwrag Ba 6woet Aoelg ki éva kavoupyio vona ot (wi Toug.

Filois a great Greek sculptor, devoted to his art and married to Marina. He has been living and working
in the suburbs of Paris for the last fifty years. An unexpected incident will change everything and the
only thing than can now offer a solution and give a new meaning to their life is love.

YDDO.

Ouhpoypagia/Filmography

002 Keparoivi - lakoi kat véor npooguyec/Old and New Refugees in Keratsini

003 [uvaixec oov aBAnuiopo/Women in Sports
5 Hhiag Nerpdnouog — Evac kdopog undyeiog/Elias Petropoulos — A World Underground

H EAdba iéoa and Tov pakd g Bodhag Nanaiwdwou/Greece through the Lens of Voula Papaioannou
2006 Muxpa friparao’ éva peyako kopo/Small Steps in a Big World
2007 Mipng Kovrog — An Ty avato w¢ 1 80on g oekjvng/
Mimis Condos — From Moonrise to the Setting of the Moan (y/short)

KaA\iomn Aeyakn
Calliope Legaki

ENada/Greece 2009

2009 Oo kat Mapiva/Filo and Marina



mailto:portoldn@hol.gr

Nayxdopta experahhevon/World Sales
Films Transit Montreal Office, Canada

Jan Rofekamp

T.+1514844 3358

F. 415148447298
anrofekamp@filmstransit com

www filmstransit.com

LknvoBeoia-Owroypaepia/Direction-Cinematography: Joshua . We
instein Movra{/Editing: Hemal Trivedi, Mary Manhardt Mouatkry/Music:
Milind Date Mapaywyoc/Producer: Joshua . Weinstein Napaywyr/Pro-
duction: Weinstein Film Production, USA

fooefilm@gmail com www.flyingononeengine.com

Digibeta Eyxpwpo/Color 51'

Bpapeia/Awards
Bpapeio Kowou Kahitepou Nrokipavtép

Best Documentary Audience Award - South Asian [FF 2008

T{6oova Z. Ovdivotaiv '
Joshua Z. Weinstein

MeTwvrag p’ évav Kivntipa
Flying on One Engine

KaBnAwpévoc o€ avannpiki noAuBpova, xwpic Addpuyya kat nakevovrag §

¢ aoptr¢ mou anetei T (wr Tov, 0 voapEPIKavaC VIaTp K
e povadixd atoyo va Ta€idever otnv Ivdia kai va npaypart ’ x
eneppdoeic omou kdBe epdopdda nepinov 700 maidia yie oyiotia Tou xeik AayOyE A

o€ Bepaneia. Autdc o unoyrAeiog yia f

TNTa: am m pa aylog K am v (M1 eywnatng. Kata m yvapn T

1w Tinota!

Wheelchair bound, without a larynx

surgeon Dr. Sharadkumar Dicksheet
erations in marathon-like surge

their cleft lips. This |

egomaniac. According to Dicksheet

Oupoypagia/Filmography
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H XaéAei puhd yia tov XagAei
Huxley on Huxley

H Aopa Xa&hei, n éonpn Piproudla Prohoviotpia mou e€ehiyBnke oe diaonun YuxoBepaneltpia, mav-
TpelTnKe Tov ouyypapéa Alvioug XaEhei, mou to 1956 éypaue Tov Bauuaatd véo kdauo. To omiti Toug 0To
XOhyouvt éyive onpieio ouvavnong peyahwy opgav e kahipopue(ikng dlavonong kat KaAATeyvIKIig
npwronopiac omwg ot Opoov Quéhg, Iykdp 2tpapivaki, TCOpTC Kiodkop kat Kpiotopep Toepyouvt. Xty
TIpwTonopia Tou melpapiatiopol He YuyeSeNkég ouaiec, ot XaEei ipBav o€ avinapdBean e Tov eheube-
piaCovra TigoBuAipt. Qc epevvnrég e dleupupévng avBpwmivng auvelbnTotnTac emnpéaoay éviova e
(wr} ka1 To €pyo ToUG TV (oTopia ToU alyypovou apepikavikod moAttioou. H eNikpwii Haptupia e
A6pac mapéxet pia ouvapnaoTikn patid otn (wn kat oTo €pyo TG e Tov XAEAET, évav AoyoTexviko Ko-
Aooao kai opapatiot Tov 200V alwva.

Laura Huxley, a teenage violin virtuoso who turned renowned psychotherapist, married Aldous Huxley,
author of Brave New World, in 1956. Their Hollywood Hills home became a hotspot for California’s artis-
tic and intellectual avant-garde like Orson Welles, Igor Stravinsky, George Cukor and Christopher Isher-
wood. At the vanquard of psychedelic experimentation, they stood in conflict with the libertine Timothy
Leary. As seekers of expanded states of human consciousness, their lives and work greatly influenced
contemporary American cultural history. Laura’s candid recollections offer a compelling glimpse of her
life and work with Huxley, a literary giant and visionary of the 20th century.

Ouhpoypagia/Filmography
1977 Harriet (TV)

1980 A Great Bunch of Girls
2008 Huxley on Huxley

MNayxdopia experarevaryWorld Sales
Fitms Transit International Inc., Canada

Jan Rofekamp

T.+1514844 3358

F.+1514844 7298
Jantofekamp@filmstransit.com

www filmstransit.com

knvoBeoia-Zevapto/Direction-Screenplay: Mary Ann Braubach Agi-
ynon/Narration: Peter Coyote Owrtoypaqia/Cinematography: Chris
Burrill, Nancy Schreiber Moval/Editing: Josh Beal Hyo¢/Sound: Sabi
Tulok Mouatkiy/Music: Andrea Morricone Mapaywydg/Producer: Mary
Ann Braubach Napaywyn/Production: Mary Ann Braubach Productions,
USAT. +1310 2301 804 m.braubach@verizon.net

Digibeta Eyypwpo-Aampopaupo/Color-B&W 60°

Maipn Aw
Mnpaouvpmak
Mary Ann Braubach

HINA/USA 2008



mailto:janrofekamp@filmstrdnsit.com
http://www.filmstransit.com
mailto:m.braubach@verizon.net

Nayxdopa experaAevan/World Sales
Roco Films International, USA

Annie Roney

T. 414153326471

F. 414153326798

annie@rocofilms.com

www.rocohims.com

IxnvoBeoia-Levapio/Screenplay-Direction: Kief Davidson Qwroypa-
pia/Cinematography: Tony Molina Movra{/Editing: Tony Breuer, Kief
Davidson ‘Hyo¢/Sound: Mike Norman, Anthony Bensusan Movaikr/
Music: Leonardo Heiblum, Andres Solis, Jacobo Lieberman Mapayw-
yoi/Producers: Liz Silver, Kief Davidson Napaywyn/Production: Believe
Media, USA T, +1323 6451000 F. +1 323 645 1001
www.believemedia.com www.kassimthedream.com Zvpmapaywyr/Co-
production: Monaco Film, Germany

Digibeta Eyxpwpo/Color 87

Bpapeia/Awards
Meyao BpaBeio ¢ Entponnc, Bpapeio Kovol

Audience Award - AFl Festival 2008

DOC U! Award - ID

¢s Award - Silver Docs 2

Kip NtéiBivroov i
Kief Davidson

Kassim the Dream

H taia apnyeitai Tv 1otopia tov naykdopiov npwraBAnt nuypayia, Kaoiy

10 OVEIPO»— mov yewviiBnke otnv Ouykavta kat Tov on D€ NAIKIQ O X[

0TPATOC ka1 EKNAIOEVOE WC 0TPaTIWTN. YOTEPQ ANO OEKQ XPOVIA MOAE| Kaoip AmotaxTnoe kai nry =

otnv Apepikr omou Eexivnoe pia kavoopyia (wh ki €yive obvropa peyal

NPOMOVEITaI YIa va OIEKOIKNAOEI TOV ENGJEVO NayKOOHIO TITA OUOKOAEUETAI va KPaTroEl TOUE 0ai

T0U PAKPIQ G TO PIVYK. H ENAVEVWON JE TNV OIK 11 T y

va TOU QMOVEILIOUV ( d10 JTPATIWTIKOI N EUOLY
3SSIT 15 -
ror 3 deca

ing his demons out of the ring be

Oupoypagia/Filmography


mailto:annie@rocofilms.com
http://www.rocofilms.com
http://www.believemedia.comwww.kassimthedream.com

= Oukupiec
=  The Ladies

= Oravn Bai katn Mip éxheloav to podiatpddik Toug otnv 060 Aé§vyktov, kpdtnoav kapid dekapid an’
= 11 KaAUTEPEG MEAGTIO0EG TOUG, [IETEPEQY TV EMiKEipnon o' éva unvodwidrio Tov omTiod Toug katn Mii
ékTote Kolpdrat o' évav kavané-kpeBdrt. 01 0o adehéc, 87 kai 93 ypovawy, mou eéakohouBoly va paPouy
oapavra wpe¢ v efdopdda, porpdCovrar padi pag Tig okEeLS Toug yia éva endyyehya mov xdvetal, yia

1) Onjacia TG otKoyévelag katyia tn Shvapn g dnpioupyIkoTTaC,

When Vali and Mimi closed their couture shop on Lexington Avenue, they kept a dozen of their best
clients, moved the business into the spare bedroom, and moved Mimi to the pull-out couch. Still sewing
forty hours a week, the 87- and 93-year-old sisters reflect on the dying of a craft, the importance of fam-
ily and the persistence of the creative spirit.

Emexniki) Ohpoypagia/Selective Filmography
2007 Joani: Sex or Culture
2007 Garden in Transit: The Movie

he | ad
1e Ladie

Nayxbopa experdrevaryWorld Sales
Migrant Turtle Films, USA

T. +1617 5016595

F.+12123729669
christina@miqrantturtle.com
www.migrantturtle.com

Iknvobeoia-Owtoypapia-Movrdl-Hyo¢/Direction-Cinema-
tography-Editing-Sound: Christina Alexandra Voros Mouatkiy/Music:
Laszlo Hortobagyi, Iren Lovasz Mapaywyoi/Producers: Christina Alexan-
dra Voros, Sergei Krasikau Napaywyr/Production: Migrant Turtle Films,
USA www.theladiesfilm.com

Digibeta Eyypwpo/Color 13

Bpapeia/Awards

BpaBeio T Emrpomric Kahutepou Mikpol Mikoug Ntokipavrép /

Grand Jury Prize, Best Documentary Short - San Francisco IFF & Gen Art FF &
Slamdance FF & Expresion en Corto & Woods Hole FF & Seattle IFF

Bpapeio Xpuool Hugo Kahitepou Mikpou Mijkoug Ntokipaveép /

Gold Hugo for Best Documentary Short - Chicago IFF

Epnpn Mveia Kahotepou Mikpod Mrxoug Ntokipaviép /

Honorable Mention for Best Documentary Short -

Athens Georgia IFF & Woodstock FF

b | Kpiotiva
Ahe€avrpa Bopog
Christina
Alexandra Voros

HNA/USA 2007



http://www.migrantturtle.com
http://www.theladiesfilm.com

Naykoopa experahhevon/World Sales
Zeitgeist Films Ltd., USA
T.+12122741989/10

F 41212274 1644
nadja@zeitgeistfilms.com
www.zeitgeistfilms.com

Aovi{ Mmoupdoua: n apayvn, n EpwpEv Kat To pavrapivi
Louise Bourgeois: the Spider, the Mistress and the Tangerine

IknvoBeoia/Direction: Marion Cajori, Amei Wallach Qwroypagia/Ci-
nematography: Mead Hunt, Ken Kobland Movral/Editing: Ken Kobland
Napaywyoi/Producers: Marion Cajori, Amei Wallach Napaywyr/Pro-
duction: Art Kaleidoscope Foundation, USA T. +1 212 929 3330/245
info@artkaleidoscope.org www.artkaleidoscope.org

Digibeta Eyypwpo/Color 99’

Me Toug/With: Louise Bourgeois, Pandora Tabatabai Asbaghi, Jean-Louis
Bourgeois, Jerry Gorovoy, Guerilla Girls, Charlotta Kotik, Frances Morris, Robert
Storr, Deborah Wye

Opoypagia Mapiov Kar{opt

Filmography Marion Cajori

1993 Joan Mitchell: Portrait of an Abstract Painter

1998 Chuck Close: Portrait in Progress

2008 Louise Bourgeois: the Spider, the Mistress and the Tangerine
(ouv-oxnvoBeoia/co-direction)

Oupoypagia Apér Ouohax

Filmography Amei Wallach

2008 Louise Bourgeois: the Spider, the Mistress and the Tangerine
(ouv-oxnvoBeoia/co-direction)

Eva taib oy Yuyn kai T gavracia evog oupBokou g poviépvag téxvne. H Mnouploud diaBérei npo-
0WmKOTNTA mov payvtiCer, e évioveg peramoeic kat evatoBroiec. H éyvn e kat n (wr g eivar adia-
ywpiotec. «Kanotor dvBpwnol naaivou tétoia eppiovr) e To napeABov mou Tekika Toug oxoTwveL Av
apveioar va eykataheiyei 10 napehBov, Tote mpénel va aoyoAnBeic pe T yAurtikr», Aéer n Mnouploud
Ané mhdvo o€ nhavo, n, kahhiréxvida napouoidCer nwc oi MAnyég Tov napeABovroc yivovial yAurd, Tav
onoiwv TV OHOPIG Kai Tov Gypio payvnTiopd e€epeuva n kapepa

A journey into the psyche and imagination of an icon of modern art. Bourgeois is magnetic, mercurial and
emotionally raw. There is no separation between her life and art. “Some peaple are so obsessed with the
past that they die of it. If your need is to refuse to abandon the past, you have to do sculpture”, she says
Scene by scene she exposes past traumas as they become sculptures, whose beauty and aggressive magic
the camera explores.

Madprov Kat{opt
Marion Cajori

Apé1 Ovorak
Amei Wallach
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Masterclass

0 Quoktep AdoaN, Slakexpipiévog OlevBuvtrc guToypagias o€ ndvew and 100 Wwotég Tawieg —oupme-
piapBavopévou Tou Zopund, Tawia yia v omoia képdioe Ookap— ouvavea tov W. Adpnept 2ot [kdpy-
TIVED, TIQVEMIOTTIaKG kaBynTr emkowwviag Kar Yuyohoyiac. Eve yeupatiCouv ot jia napabahdooia
1aBépva kanou oty ENAdda, o1 duo toug Eekwvouv pia auditnon mou e€ehioetal o€ aepvapio nave otov
T0Jiéa evaooAnong tou kaBevog avtiotorxa. Mag ekpuoTnpedovIal Ta enayyeNaTika TOUS JUoTIKG Kal
{10 amokaNOTTOUV KPUQEC TTTUXEG TG MPOSWMIKOTATAS Toug, kaBig kat To ndBog Toug yia Tov Kivnpiato-
ypdgo kai ) (Wi}, H KvnyatoypagIki eumelpia mov {ag mpoopépouy Hotdlel e pia IIWTIKN, Tpovo-
iakr| eniokeyn pe 6o e§aipenikd emruynuevoug enayyehparies kaBag mpoxwpodv mpog T dlon g
KapIépac Tous,

Walter Lassally, master cinematographer of 100 famous movies, including Zorba the Greek, for which he
won an Oscar, meets W. Lambert Scot Gardiner, a university professor of communications and psychol-
0gy. They have a conversation that becomes a master class in their respective fields while lunching in a
seaside taverna in Greece. They let us into their trade secrets, but also reveal aspects of their personali-
ties and their passion for cinema and for life. The cinematic experience they provide is like a private and
privileged visit with two highly accomplished professionals in their golden years.

Ouhpoypagia/Filmography

1988 Wall Stories (y/short)

2004 Faces of Myth

2005 Mimetolith

006 Shapeshifter (y puB. /short fiction)
008 Masterclass

Nayxoopia expetdMevon/World Sales
Bak Productions, Canada

T.+1514 2785397

bakwo@videotron.ca
http://bakproductions.blogspot.com

IknvoBeoia-Apriynon-Ouwroypagpia-Movral-Hyog/Direction-Narra-
tion-Cinematography-Editing-Sound: Algis Kemezys Zevapio/Screen-
play: Byron Ayanoglu Movaiki/Music: Guthrie Lowe Mapaywyde/
Producer: Byron Ayanoglu Napaywyn/Production: Bak Productions,
(anada Digibeta Eyypwpo-Aampopaupo/Color-B&W 57

Me toug/With: Walter Lassally, W. Lambert Scot Gardiner

Naykéopa npepépa/World Premiere

ANt{ig KepéQic
Algis Kemezys

Kavaddg-EMdda/
(anada-Greece 2008



http://bakprodur

Naykoopa experalevon/World Sales
(inetic Media, USA

T. 412122047979
sarah@cineticmedia.com
www.cineticmedia.com

Xwpic umotitAoug: 0 Ad{Ao ki o Bidpog

IxknvoBeoia/Direction: James Chressanthis @wroypagia/Cinemato-
graphy: Anka Malatynska Movra{/Editing: Elisa Bonora Hyo¢/Sound:

John Middlekoop, Mary Jo Devenney Napaywyoi/Producers: James Chres

santhis, Tony Frere, Zachary Kranzler, Kian Soleimanpour Mapaywyry/Pro-

duction: NC Motion Pictures, USA T. +1 310 963 9476
chressanthis@mac.com www.chressanthis.com www.laszloandvilmos.com
35mm Eyypwpo-Aonpopavpo/Color-B&W 104’

Me roug/With: Vilmos Zsigmond, Laszlo Kovdcs, Bob Rafelson, Ellen Kuras,
Peter Bogdanovich, Todd McCarthy, Peter Fonda, Karen Black, Dennis Hopper,

Sharon Stone, Haskell Wexler, Tatum O'Neal

TCépg KpeadvBig
James Chressanthis

HIMA/USA 2008

No Subtitles Necessary: Laszlo and Vilmos

H tawia €otopei t (wi Twv ywotwy dievBuvidv putoypagiac AaCho Kopate kai Bikyog Ziykuovt, an’

T uyr Toug, T 1956, an’ v und ootk ewpol Ouyyapia wx ofjpepa. DormTéc kivnpatoypdgou
101e ot Ouyyapia, katéypaav e Ty kapepd toug m pworki eioBokr) ot Boudanéotn kai ot ouvé
yela avéhaBav va petagépouv mapdvopa To uhiko £§w an’ T ywpa. Katdgepav va owbodv and Babya
mryav otnv Apepikij kai eykataotainkav oto XoAyouvr. Exei e Tov kaipd katdgepav va palépouv ap
Ketd xprijata yia v'ayopdoouy pia kdpepa 16 xthiooTav pe v omoia apyioav va yupiCouv Ti dikég Toug
Tawvieg

The film follows the lives of renowned cinematographers Laszlo Kovdcs and Vilmos Zsigmond from es
caping the 1956 Soviet invasion of Hungary to the present day. As film students in Hungary, they shot
footage of the Russian invasion of Budapest and subsequently volunteered to smuggle it out of the coun
try. Barely escaping with their lives, they fled to America and settled in Hollywood, eventually saving
enough money to buy their own 16mm camera to begin shooting movies

EmAexnixn @poypapia/Selected Filmography

06-08 Ghast Whisperer (TV)

2008 No Subtitles Necessary: Laszlo and Vilmos

00



mailto:sarah@cineticmedia.com
http://www.cineticmedia.com
mailto:chressanthis@mac.com
http://www.chressanthis.comwww.laszloandvilmos.com

Nayxbopa expetarhevon/World Sales
Shorefine Entertainment, USA

Brandon Paine

T.+1310 551 2060

F.+13102010729
brandon@shorelineentertainment.com

www.shorelineentertainment.corr

001

H Baciliooa K1 eyw
The Queen and | [Drottningen och jag]

H aknvoBéric Nayive Mépoov auppeteiye o ipaviki enavdotaon Tov 1979 yia Ty avatponi T jo- | EknvoBeoia/Direction: Nahid Persson Sarvestani Zevapto-Agiiynon-

vapyiac ot xwpa. Apod ékave 0o VIokiavtép Katd Twv lohapiotay, anogdoioe va oknvoBetroetpia | Moval/Sereenplay-Narration-Editing: Nahid Persson Sarvestan, Zinat

raivia e Bépa v mpiny avtinahd T kartote faoihiooa g xapac. Katot 8o yovaikec {owv €opiorec, | > _“Wd 0""°VP°‘?WG“°'““°9’aPhV: Nicklas Kafp‘“y Hyod/Sound:

510 BidpKeta 600 €16, 01 600 TouC Epyovia o aviinapdBean yia 1o rapeNdd, enave€erdlouv tignakigg | Willam Kaplan, Arvid Lind, Rostam Persson apaywydc/Producer: Nahid

nenoiBroel Toug kai Aéve ) pia oty GMn Ta napanova toug. H ayéon Toug yivetat 6Ao kat mo Padid Cerol O R DA AR vl
gsk et % ¢ ; | T.+46708 328 749 info@realreel.se www.realreel.se

kabi ouverbnromotoy Gt ouv MoANG Kowvd: e 6uo Guvatéc yuvalkes mou katdgepav va Eemepd- Supmapaywy/Co-production: SVT,YLE, ARD, NHK

00UV TIC AVTIE00TNTEG Kal Va Tipoywpra0Ly mPog éva kaNuTepo EMoV. Digibeta Eyxpwpo/Color 89’

Director Nahid Persson is an ex-revolutionary filmmaker who helped overthrow the monarchy in Iran’s
1979 revolution. After having made two documentaries with anti-Islamist messages, she decides to
make a film about the former queen, her old enemy. They are both women living in exile. Over a two year
period, the two confront each other about their past, question their old beliefs, and share their griev-
ances, Their relationship grows as they realize they have more in common as two strong women who
have risen above the hardships and continue evolving toward a positive future.

Emhexik) Opoypagia/Selected Filmography NdxiVT Népaov
194 A Door to Another World IOPBiUTGVi
jen Sign .
) Nahid Persson
0 A Persian Princess Sarvestani

2oundia/Sweden 2008

f1if
ys Of Lile

)04 Prostitution behind the Veil

)006 One Day in lran
2008 1he Queen and |



mailto:info@realreel.se
http://www.realreel.se

Nayxdopia experaevon/World Sales
Taskovski Films Ltd., Czech Republic

T-F. +42233313 839
jarmila@taskovskifilms.com
www.taskovskifilms.com

Pevé: To npepoAdyto Tou Anopovnpévou

IxnvoBeoia-Levapio/Direction-Screenplay: Helena lfestikova Qwro-
ypapia/Cinematography: Martin Kubala, Petr Pesek, Stano Slusny, Va
dlav Smolik, Marek Dvorék, Ondrej Belica, Miroslav Soucek, Viastimil Hamernik
Movra{/Editing: Jakub Hejna Hyo¢/Sound: Viadimir Nahodil, Pavel
Sédek, Jan Valouch, Vaclav Hejduk, Miroslav Siméik, Stépan Mamula, Daniel
Némec, Zbynék Mikulik, Petr Provaznik, Jan Valouch Movoiki/Music:
Tadeds Vértdk Napaywyoi/Producers: Katefina Cernd, Pavel Stmad MNa-
paywyn/Production: Negativ, Czech Republic T. +42 22 4933 755

F. +42 22 4933 472 bashka@negativ.cz www.negativ.cz

Digibeta Eyxpwpo-Aompdpauvpo/Color-B&W 90

BpaPeia/Awards

Bpapeio ¢ Evpwnaikrc Akadnpiac Kivnpatoypdpou /

European Film Academy Award - Prix Arte 2008

Xpuoo Mepiotépi Kahitepou AieBvoic Nrokipavtép, Bpapeio MDR
tepou Nrokipavtép Avatohikric Eupwnng

) Dove for Best International Documentary, MDR Film Award
for Excellent Eastern European Documentary - DOK Leipzig 2008

BpaBeio Kahutepou ZxnvoBém /
Best Filmmaker Award - Filmmaker Doc13 IFF
Work and Social Themes”, Milan 2008

Bpapeio Kovoo / Audience Award - Jihlava IFF 2008

Xéheva Tpeotikopa
Helena Trestikova

Togyia/Czech Republic 2008

René

=

«[1ari éywve €ro1n kwolw pou; Kaveic dev E¢pet. Oire kav 0 Oedc, Autoq AAwore Ainer biake
Bader mopvomepiodixar. pokerar yia éva andonacya an'1o «Hyiepohoyio Tou Anopovnyévou

A6y1o Tov mpwraywviotr autr¢ T lotopiac. Me wyr avBeviikdTmta, n oknvoBéric kataypdper Ty druys
(wry Tou Pevé yia pia népiodo eikoon xpoviw, kabig autoc unavopyaiver ot ¢ (
Tou Peve, 0 omoiog unoduetal e peyhn enttuyia o poko evq ViEomepavIo, ext

pavrik noArmika yeyovora nov ouvteholviar oty Togia aM\G kat népa and 1a o
Enavdotaon, o1 npoedpikég exhoyég, n 11n Zemtepppiov kai n npoo
auTa «agopoivovral» and Tov Pevé péoa and ta kdykeha dlapopwv owppovioT

“Why has my shitty life turned out like this? No one knows. Not even God. €
reading porn.” An excerpt from “Diary of the Forgotten”, the journal kept by the main prot
raw authenticity, the director records the luckless fate of René over a period f
back and forth between prison and freedom. The life of René, who's
of a desperado, unfolds against a backdrop of important political events occurring in the
lic and beyond its borders. The Velvet Revolution, the presidential election, 9/11
lic's accession to the EU - all this is “digested” by René, mostly fr

EmAextiki Opoypagia/Selected Filmography

)75 The Miracle
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ANiBeta, va To Kavw;

Nayxoopa experarrevon/World Sales
Zeynofilm, Turkey

Asli Atasoy

T.490 212 2240198

F. 4902122917220

info@zeynofilm corr

www.zeynofilm.cory

Should | Really Do It? [Bunu gercekten yapmali miyim?]

Autr n «ahnBivip» tawia kataypape v anioteutn totopia g Métpa, piac leppavidag mov Cet ot Kuwv-
0TavTIvVOUTIOAN, QVTIOTPEPOVTA EIpWVIKA TV lkdva Tou ToUpkou (etavaotn otn leppavia. H (wr g
(Nétpa Ba unoorel Tooo mapdadeves avatponég mou Ba vopilete ot BaciCetal o€ kamoio KIVHATOYPAPIKO
oevaplo. Ki opwe, auto mov PAEmoupe elvar pia mpwraywviotpla g (wric va eéehiooeTal péoa an’ auta
mov kaheitarv' avripetwnioel. AMwote timote dev pnope va pag ekmiiéel neptoodrepo an’ v ibia
(wn. Tinota, extoc fowg an'tn puBonhacial tic «ouvebpiecy TG He TOV HUOTNPIWAN HAOKOPOPO XEPOMT,
 Cwr) e Nérpa Eedimavetal Pnpootd ota pdtia pag ki €tot pabaivoujie Ta mavra: yia v Kwvotavi-

0UroAn, T leppavia, TV otkoyévela, Toug pikoug, Ta vapkwrikd kai To Bavato. H tawia «nailew pe g

Wole¢ «npaypatiki (wri» kar puBomhaoia, viokipavtép kat Gpapa... Mmopei moté n (wi va yivel mio ev-
biagépouoa and juia puBomacia;

This real-life feature follows the extraordinary life of Petra, a German woman living in stanbul, in an

ironic inversion of the Turkish migrant in Germany. Her life will take such strange turns you'll think she's

following a script. But we're actually watching a real life protagonist evolve in the face of life. For, ulti-

mately, nothing is ever as surprising as life. Except, perhaps, fiction! During ‘sessions' with the mysteri-

ous, masked Herold, her life unfolds before our eyes and we learn about everything: Istanbul, Germany,

family, friends, drugs and death. Should | Really Do It? plays with these concepts of real life and fiction,
)cumentary and drama... Could life ever be more interesting than fiction?

Oihpoypagia/Filmography

kie hould | Really Do It

IknvoBeoia-Levapio-Owroypagia-Movral/Direction-Screenplay-
Cinematography-Editing: Ismail Necmi A@ryynon/Narration: Petra
Woschniak, Herold Hyoc/Sound: Garip Ozdem, Ismail Necmi Movaixiy/
Music: Serkan Alkan Mapaywyoi/Producers: Ismail Necmi, Ayse Unal
Alexandre Mroz Tastardi Napaywyr/Production: In Works Istanbul, Turkey
T. +90212 292 5538 F. +90 212 292 5539 info@ismailnecmi.com
www.inworks-istanbul.com www.shouldireallydoit.com

35mm Eyxpwpo/Color 86

Me toug/With: Petra Woschniak, Herold



mailto:info@zeynofilm.com
http://www.zeynofilm.com
mailto:info@ismailnecmi.com
http://www.inworks-istanbul.comwww.shouldireallydoit.com

Naykoopa experalrevon/World Sales
2K Films, Greece

lwpyo Kahopevonouhog/

Yorgos Kalomenopoulos

T. 4302108010432

calomen@yahoo.com

T 4Trouble and the Self Admiration Society =
IxnvoBeoia-Levapio-Owroypagia-Hxoc/Direction-Screenplay- 0 Téppu Manavrivac eivai 56 ypovav, (e ot Becoakovikn, eival Houoikoc kal Payver aneyvwopéva yia -
Cinematography/Sound: Anurtoric ABupiding/Dimitris Athiridis Movedd/ | §ouleid. Meyhwoe ot Néa Yopkn, an’ 6nov enéotpelpe yia va pecoupaviioe: oty aveédpr =
Editing: Avta Adxou/Ada Liakou, faBpuih Aouképnc/Gavriil Loukeris Mou- ¢ EN\d8ac ou *70. Takaviodyog Kat yonTeutike, éyive ivBahyia kat gopéac ¢ pox unoxouktodpa -
ouc/Music: 83upoc lanaviivaq/Thodoros Papadinas Rlapaywyol/Pro- | - une, 5 vyndipyouy n aviiGpaon kat  autokataotpog, Ziepa, anopiovipévo ka neppion
ducers: [[WW( KGAOutVOﬂOUAOWOM(M anwmpm”m' A‘]U')Tﬁllk NHEVO! ;]U()l\()/\\iﬂlé 0€ auykhovioTikéC £k BaBéwy e€opohoyRogic umpooTa oty KALEDT, LIa &

ABupibn/Dimitris Athiridis Napaywyry/Production: 2K films, Greece b o I P e R
Digibeta Eyypwpo/Color 108 npaypatikdTTanou (wmvumsvuvwvmw) aoyevo. Hagiynan pag {wri¢ nov undxoud oTic o
g pox puBohoyiac: éva pouaikd Ta€idt péoa an'ta Tpayoudia evog dyviwoton oTo eupl kowd kaMAEY =

Fifty-six-year-old Terry Papadinas lives in Thessaloniki, Greece, is a musician and
ajob. Raised in New York during the 60s, he became a star of the indie rock scene upon his return to sev
enties Greece. A charming, charismatic man, he became an icon and a representative of rock subcultur =
so often typified by reactionary self-destruction. Today, a recluse living on the fringes of society, Papa 3

ider societal phen e

inas bears his soul to the camera and reveals a state of mind that reflects a w
This is the story of a life lived by the values of rack mythology; a unique journey through the
forgotten artist, painfully seeking recognition and salvatior

|

Naykéopia npepépa/World Premiere

Anprrpnc ABupidng
Dimitris Athiridis

Emextixn @poypagia/Selected Filmography

2009 T4Trouble and the Self Admira

EMada/Greece 2009



mailto:calomen@yahoo.com

Maykooya experarhevan/World Sales
Celluloid Dreams, France

Violaine Pichon

T. 43349700370

F. 43349700371
violaine@celluloid-dreams corr

www.celluloid-dreams.corr

Bahevtivo: 0 TeAeuTaio¢ auToKpATOpaC

Valentino: The Last Emperor

Mia mpoownikr, YAUKIQ Kat yepaTn yi00{0p HaTId O€ i G TIG T1O EKKEVTPIKES POOWMIKOTNTEG T lTa-
Aiac, Kevipik B¢jia g tawviag elvai n oxéon avdpeoa otov Bakevtivo kai ov e kai 50 xpovia auvetaipo
1ou TCavkapho TCapéri. O Bahevrivo elvat o Teheutaiog an' toug peyahoug podiotpoug g uynAic par-
kf¢. Meyahoguric oxedlaotrc kat trahikdg BpdAag, eivar o dvbpag mou (et akdpn o'évav —und e§agavion
€0V~ koapo YN kal ekkevTpikotTag mou 6poldc Tou dev undpyet oty Eupnn. H tawia napovaid-
(el K TV €00 0 ONJIOVPYIK Tou TaAEVTO Kai Tov moAuTeAr Tpono (wng Tou kaBg ouvavaoTpéperal ie
TNV eAfT Tou X6hiyouvt kat T noAikri kai Tic Bacthike otkoyéveles TG Eupanng — mpokertat yla évav
NpayaTIKo pagotpo TG dolce vita. Eviuoe yuvaikeg omwg T TCakt Kevevti kai v Mpiykiniooa Nraidva
ka1 emréAoug Twpa, Niyo npiv anoaupBei, éxoupe Ty eukaipia va doupe To moAv avBpwmvo MopTpETo To
{ieydhou QuToD MPWIAYWVIOT NG loTopiag g naykdopiag podag.

Valentino: The Last Emperoris an intimate, engaging, and humorous exploration of one of Italy's most ex-
travagant icons. At the heart of the film is the unique relationship between Valentino and his business
partner and companion of 50 years, Giancarlo Giammetti. Valentino s the last of the great couturiers. He
is a design genius, an Italian legend, and the man who lives in a lost world of luxury and extravagance
unparalleled in Europe. The film provides an insider's view of his creative brilliance, as well as his opulent
lifestyle, as he rubs shoulders with the Hollywood and political elite, and the European royal families -
a true maestro of /a dolce vita. He dressed the likes of Jackie Kennedy and Princess Diana and now, finally,
on the heels of his retirement from the fashion world, the film provides a very human portrayal of the man
3t the center of a brilliant, colorful chapter in the history of Rome and Europe, and the end of an era in

jlobal fashion

Oipoypagia/Filmography

J08 Valentino: The Last Emperor

ZknvoBeaia/Direction: Matt Tyrnauer Owtoypagia/Cinematography:
Tom Hurwitz Movtd{/Editing: Bob Eisenhardt Hyo¢/Sound: Peter Miller
Mapaywyoi/Producers: Matt Tyrnauer, Matt Kapp Napaywyn/Produ-
ction: Acolyte Films, USA T. +1 212 675 6241

info@valentinomovie.com www.valentinomovie.com

Digibeta Eyypwpo/Color 95°

Me toug/With: Valentino Garavani, Giancarlo Giammetti
BpaBeia/Awards

Bpapeio Gold Hugo Kahutepou Nokipavrép /
Gold Hugo for Best Documentary - Chicago IFF 2008

Mart Tawpvaovep
Matt Tyrnauer

HIMA/USA 2008



http://www.celluloid-dreams.com
mailto:nfo@valentinomovle.com
http://www.valentinomovie.com

Koivwvia kar MepiBannov
HABITAT

H oxéon tou avBpwnov e ™ @UoN, Ol EMMTWOEC TG
avBpwmvng enéppaong oto mepiBaMov kai o avtiTipo mou
Katd ouvémela «mnpwve 1 avBpwnétnta, anoteAolv Tov
Klpto Bepatikd agova Tou ouykexpiévou Turpatog. Baolkdg
0Tyoc Tou €ival n evatoBnronoinon, Oxt amkd wW¢ MPOCWNIKG
kaBrikov mpo¢ T @lon, aMd w¢ ENTAKTIKY UMoxpéwan
anévavti 1oug idioug Hag Toug eautolg.

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
onlyin terms of our personal duty towards nature, but also in
terms of an imperative duty towards our own selves.
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[ta T NdmoAn
About Napoli [Su Napoli]

Kanotol éyouv mepiypawet T Namohn w pia moAn oe Glapkr napakpn. AMot elnav ot elvat o Kif Pi-
ToapvIc Twv moAewy. fa Toug NamoNdvoug, ndviw, NG §exivoe aMn ia pépa oty «Bella Napoli».
(¢ pmopet kaveic va mepiypauet ia moAn, kat paNiora ia noAn oav T NamoAn; 'autd To viokipavtep,
£€1 epwripata tibevrar otoug Namohiravoug, O1 anavtroeig Toug auvBétouv jita (EoTr €IkOVa TOU Tt OUH-
Balver 0" autr T xaoTike, Opopgn kat ouyva emkivbuvn moAn. NapouoidCovtag Tic anoyels avBpwnwy
kaBe katnyopiag —véwv kai NAKIWHEVWY, GTwYOY Kal hoUolwy, KaAiepynuévey kat am@v—n Taviana-
péyel pila ek Twv ow patid oto T Mpéme va kdvel kavelc kaBnyiepivd yia va mopei va (el o€ pia an'Tig ma-
Aatorepec mohewg ¢ Eupwnng: pia moAn mov, evd éxel axedov ohokAnpwIKG eykatahelpBei ywpig

KuBepvnTik unobopr, EvioUTolc kataépvel va ouvinpeital, dnpioupywvrag T ik g moAn-kpdtog o°

évav alypovo KOajo.

Some have described Naples as a city in a constant state of decay. Others have called it the Keith Richards
of cities. But to the Neapolitans, itis just another day in “Bella Napoli”. How does one describe a city-es-
ly one like Naples? In this documentary, six questions are asked of the Neapolitans themselves. The
rovide an intimate look at what makes this chaotic, beautiful, and sometimes dangerous city.
With perspectives from every walk of life, young and old, rich and poor, sophisticated and simple, the
tory is told with an insider’s view of the daily machinations that are required to live in one of Europe’s
jest cities and cultures. It provides an anthropological/sociological look at a city that has all but been
abandoned by the government infrastructure and yet still maintains itself, creating its own city state in

d contemporary world

Oipoypagia/Filmography
) Napoli/Abot

Nayxoopia ekperdevan/World Sales
Ro*co Films International, LLe, USA

Annie Roney

T. 41415332647

F. 414153326798

info@rocofilms.com

www.rocofilms,.com

IknvoBeoia-Movtd{/Direction-Editing: Robert A. Russo Zevapio/
Screenplay: Teresa Ruano, Robert A. Russo A@riynon/Narration: Saman-
tha Eggar Zuvevreugete/Interviews: Paolo Cappiello Qwroypagia/Ci-
nematography: Peter Abramovitch, Marco Rambaldi, Robert A. Russo
‘Hxo¢/Sound: Louis Lotorto Jr. Movaki/Music: Cladio Mattone, De
(rescenzo-Vian, S. Shapiro k.d./et al. Napaywyoc/Producer: Robert A
Russo Mapaywyr/Production: R. A. Russo Productions, USA

T. +1415 383 2107 robert@rarusso.com www.rarusso.com

Digibeta Eyypwpo/Color 51°

- MieBvig mpepépa/International Premiere

Popnept A. Povoo
Robert A. Russo

HNA-Ivakia/USA-Italy 2008



mailto:info@rocofilms.com
http://www.rocofilms.com
mailto:robert@rarusso.com
http://www.rarusso.com

Nayxdopa experdevon/World Sales
Engram Film Production, Hungary

T-F. 43617881417

nfo@enqgram.eu

www.engram.hu

IxnvoBeoia/Direction: Ferenc Moldovinyi Qwroypagia/Cinemato-
graphy: Tibor Mdthé Movrad/Editing: Anna KornisHyo¢/Sound: Rudolf
Virheqyi Mouatkr/Music: Tibor Szemz6 Mapaywyd¢/Producer: Ferenc
Moldovanyi Napaywyr/Production: Engram Film Production, Hungary
www.another-planet.eu Zupmapaywyr/Co-production: Hungarian Tel

evision & YLE TV (Finland) & RTBF (Belgium) & RTP (Portugal) & TVSLO
(Slovenia) & ETV (Estonia)

Betacam SP Eyxpwpo/Color 95

Me roug/With: f
Teresa Bastillas de Tegamochi, Maria Luisa Bast
do stillos, Maria Argelia Espinho Batillos, Luz, Jonathan, Mo

Rambo), Barly, Merveille, Marthe, Ngalunda, Guylan Mbad (Scalat

zardo Olivas de Tegamochi, Servando Olivas Espinho,

llos, Diana Concepcion, San

ise, Mbiye

va

vanni, Pao, K'¢j, Musoka, Bayomba, Buenge, Mulamba, Ndombe

BpaPeia/Awards

Eibixd BpaBeio ¢ Emponii

3l Jury Award - Mannheim-Heidelberq IFF 2008

Bpapeio Maysles Brothers Ka

M

aysles Brother

Award f

Oépevrc Movropavu
Ferenc Moldovanyi

uyyapia/Hungary 2008

ANo¢ mAaviTng
Another Planet [Masik bolygé]

[uptopévn € TE00EPIC YWPES O TEODEPIC SIAPOPETIKEC NEipoug —~0T0 Exou
Me€iko (Bopetog Apepikiy), otn Anpokparia tou Kovykd (Appikr) kai
otnpa dbo etav, N Tavia Eedmhaverar oav éva Kivnpatoypagiko moinua tonou Koyiay

Kvuovtac o€ HUOWLI oz@pmmonm KpIion Tnv Gvion Katavoyr Tou MAOUTOU MayKOOil \a10
ano oknvég noipevikric (wrig oTic onoieg évag oapdvog mepiypag

DEI TO OVEIPO EVOC EMIVEIOL apa

Tawia napouoiddel tic {wég emta naibicv mou Ta ouvdéel pia Pavavon kai tpayixi kaBnpepivonTa &
TMeuong kai kakomoinang. Zuvaviolye povayikd, aveppdniota naidid tov dpoy

Biwvouv. BAémoupe maidid-epydrec va poxBodv oe no T ( K
EuhokonoOvrar otav dev umapyet doueld. TéNog, ki iowe auTd va &ival To Mo TpopaKT

(oupe Ta naidia-otpatiwreg Tou Kovykd kabag petarp 0€ (QOVIKEG jr

autod Tov Tagidiov, To akAovnto dpapa Tou MohvroBdvit pac Bupiler v aévan ouvinapén T

@I4¢ ka1 TG Gpikng OMow yng

Shot over a two-year period in four countries on four

(North America), Democratic Republic of Congo (Africa

as a cinematic poem in the tradition of Koyaanisqatsi, exposing qual distrit €
the world as a major humanitarian crisis. Framed by pastoral se s in which a laraf
imparts a dream of paradise on earth, the film moves quickly and se Iy bet th
children inextricably linked by their shocking and traqic experiences of daily exploitation a

meet lonely, aimless urchins, barely eking out a living on the streets. We see
factories, garbage dumps, and brothels, only to be
rowing of all, we get to know the child

Throughout this journey, Moldovanyi's unwavering vision reminds us of the et

ten when business is down. And pe

and horror all over the world

EmAextikn Opoypagia/Selected Filmography
1993 The Godfather

1994 The Cinema and...-XIV

199
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http://www.engram.hu
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LTV AKpn Tov KOGOU
At the Edge of the World

H tawia kataypage! Tov ay@va g mepiakhovtikig opyavwang «Moipévag e BaNadoacy yia Ty mpo-
otacia Twv pahav@v g Aviapkikic and Ta lanwvikd ealawonpika. To diebvéc mhnpwia eBehoviay,
£YOVIQG EpIOPIOpEva iéa Kat SlagopeTika emineda eumelpiac, avaniaoe! éva ouvduaopo aNoKoTwy
aMd mavé§unvawy TakTik@v yia Ty mapepndion twv gakavoBnpdv. Apxikd npénel va evionioouy Ta (-
TiwviKa mhoia, mpdypa moNd mio duokoho an’ 600 pavrdlovrav. 0 éumeipog aktiiatric Mo Oubtoov kato
npwtdpn kanetaviog ANe€ Kopvéhioev kataoTpwvouy pia aeipd otpatnyikwy oxediwv e v eNnida va
evroioouv évav avrinaho mov Slokoha pnopei va Bpebei ot anépavin OdAaoaa Pog. Me To éva Toug
mhoio (1o «Oapht Moouat») va eivar mohd apyo yia Ty katadiwén Tov a1oAou Twy parawoBnpwy, e 1
Mo mhoio Toug (1o «Popmept Xdviep») va kpivetat akatdMnAo yia Toug ndyoug Tng AVIapKTikrc, kai
Ywpic v unootrpién kapiag xwpag onv mpoondBeld Toug va tpnBei n dieBuric vopoBeoia, n katdotaon
loidCe1 6Ao kai mo aneAmorik. Ki 0pwe, mapa tig uokoNieg, extuhioetal tehikd pia aAnBuv otopia pe
Meipareq, pia alyypovn ekboyr Tou poBou Tou Aavid kai Tou [ohidB mou yiverat n mio dpaatiki kapnd-
via yla Trv unepdonion Tou mepiBakhovog mou KivnpatoypagrBnke noté.

The film chronicles the controversial Sea Shepherd's Antarctic Whale Defense Campaign against a Japan-
ese whaling fleet. The international volunteer crew, working with limited resources and mixed levels of
experience develop a combination of bizarre and brilliant tactics with which to stop the whalers. But first
they must find the Japanese ships, a far more difficult challenge than ever imagined. Long-time activist
Paul Watson and first-time captain Alex Cornelissen employ an array of strategies in the hopes of find-
ing an elusive adversary in the vast expanse of the Ross Sea. With one ship (the “Farley Mowat") too
slow to chase down the whaling fleet, with their second ship (the “Robert Hunter") unsuited for Antarc-
tic ice conditions, and with no country supporting their efforts to enforce international law, the situation
becomes increasingly desperate. Against all odds, however, a real-life pirate tale unfolds — a modern-
day David vs. Goliath adventure which becomes the most dramatic environmental campaign ever filmed.

Emhexnikr) Ohpoypagia/Selected Filmography

2008 At the Edge of the World

Mayxkoopa experarhevoryWorld Sales
Submarine Entertainment, USA

Josh Braun

T. 412126251410

mail submarine@gmail.com

IknvoBeoia/Direction: Dan Stone Owroypagia-Hyo¢/Cinematogra-
phy-Sound: Daniel Fernandez, Tim Gorski, Simeon Houtman, James Joyner,
Jonathan Kane, Mathieu Mauvernay, John“Rip"Odebralski Movrd{/Editing:
Patrick Gambuti Jr, Kurt Engfehr Mouaukr/Music: Jeff Gibbs, Tierro Lee Exe-
Siaopdg mapaywyri¢/Production Design: Pat Kelleher Mapa-
ywyoi/Producers: (raig Stone, Dan Stone Napaywyr/Production:
Endeavor Media & WealthEffectMedia Inc. www.wealtheffectmedia.com
Betacam SP Eyxpwpo/Color 97

Me toug/With: Paul Watson, Alex Comelissen

BpaPeia/Awards

Bpapeio Haskell Wexler Kahutepne Owroypagiag /

Haskell Wexler Award for Best Cinematography - Woodstock FF 2008
NepiBaNhovtixé BpaBeio ENiCapned Téhop /

Elizabeth Taylor Environmental Award 2008

Bpapeio Kakutepou Nrokipavtép MuBomhaoiag, Eidiki Mveia /

Best Feature Documentary, Special Mention Angel Award - Monaco [FF 2008

Sl Nrav Irdouv


http://www.wealtheffectmedia.com

Naykoopa experahevon/World Sales
Louise Rosen Ltd., USA

T. 412077258125
F. 412077258057
LrosenLtd@aol.com
www.louiserosenltd.com

IxnvoBeoia-Levapio-Aprynon-Owroypapia/Direction-Screenplay-
Narration-Cinematography: Paul Devlin Zevdpto/Screenplay: Emily
Kagan, Paul Deviin Movra{/Editing: Paul Devlin, Laura Minnear Hyo¢/
Sound: David Wilson Movakiy/Music: Richard Martinez Napaywyoi/Pro-
ducers: Paul Deviin, Claire Missanelli Napaywyr/Production: Paul Devlin
Productions, USAT. 1917 363 9018 cmissanelli@nyc.mcom

www.blastthemovie.com o€ ouvepyaoia pe/in association with: BBC Sto-
ryville, Discovery Channel Canada, SVT Sweden, YLE/FST Finland, ARTE France

Digibeta Eyypwpo/Color 73"

Me roug/With: Mark Devlin (PhD-Department of Physics and Astronomy,
University of Pennsylvania), Barth Netterfield (PhD-Associate Professor of Ob-
servational Cosmology, University of Toronto), Victor Davison (Launch Direc-
tor-NASA Columbia Scientific Ballooning Facility) Jeff Klein (Researcher of
Astrophysics, University of Pennsylvania), Ed Chapin (Postdoc in Astrophysics,
University of British Columbia & Astrophysics Graduate)

Oonrég/Students: Gaelen Marsden, Enzo Pascale, Marie Rex, Christopher
Semisch, Nick Thomas, Matthew Truch, Marco Viero, Don Wiebe

NoANTEBAY . 4
Paul Devlin

HNA/USA 2008

MmAaot!
Blast!

Kahax opioate ot aotpoguaiki a Aa viidva T(6ouve! O oxnvoBétng ka katoyog névie Bpapeiwv Epi,
Mo NtéBAw, kataypdger v 1otopia o adehgob Tou, Mdpk NréBhv, kaBrynr aotpoguoikrc, drav
€keivog pmaivel emkepalic piac duvapikic opddac emotnpovwy mov eAniCel va katahdper nag oxmpari-
atnkav o1 yahagjec. ia 1o okond autd n opdda Ba xpnoiyonoifae: éva enavaoratixd véo Thheoxomo nou
Ba npooaptnBei oto kdTw pépoc evag aepootatou eydhou oyoug e NAZA. fia v enfrevén Tov oo

you Toug Taéibevouv and Ty apktikr Zoundia ¢ Tic meEpIogEC Twv vour kai Twv noAixwv apkoldwy oTov
Kavada, onou pia kataotpo@ikr PAGBN Toug avaykader va Eexivijouy ndki an“my apyd, autr T @opa
otV naywpévn €pnuo ¢ Aviapkikrc. Avanrdviag my andvinon oto mio Bepehiwdec epwmpa me
avBpwnotnrac —na Bpedikape ebi;— n ouvapnaotik autr Tawia godoei va hioer To puotrpio T
npoéhevong kat g e§€igng Tov Zopnavog. To Mrdaat! ika yia Ty Tpehd (wi Twv emotnpovey. O
ENayYEAUATIKEC TOUG EIOVEC, OI TIPOCWTIKEC KOt OIKOYEVELaKéG Toug Buoie, ot plocopixoi kai Bpnokeu-
TiKoi Toug mpoBAnuatioyioi: 6Aa auta diapop@vouy To ouykivioiakd unoBabipo piac eviunwoiaki kal
yeuane oaonéve lotopiag e€epelvnang Tou dlaotrpiatog,

Welcome to Astrophysics Indiana Jones style! Five times Emmy winner Paul Devlin follows the story of
his brother, Mark Devlin PhD, as he leads a tenacious team of scientists hoping to figure out how all the
galaxies formed by launching a revolutionary new telescope under a NASA high-altitude balloon. Their
adventure takes them from Arctic Sweden to Inuit polar bear country in (anada, where catastrophic fail-
ure forces the team to try all over again on the desolate ice in Antarctica. No less than the understand-
ing of the evolution and origins of our Universe is at stake on this exciting escapade that seeks to answer
humankind's most basic question, How did we get here? Blast! is about the crazy life of scientists. Their
professional obsessions, personal and family sacrifices, and philosophical and religious questioning: all
give emotional resonance to a spectacular and suspenseful story of space exploration

Opoypagia/Filmography

1992 The Eyes of St. Anthony (py/short)
1995 Slammin’

1998 SlamNation

2003 Power Trip

2008 Blast!

IVLIgYH 601
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mailto:LrosenLtd@aol.com
http://www.louiserosenltd.com
mailto:cmissanelli@nyc.rr.com
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Naykoopia experahevon/World Sales
Filmoption, USA

T. 41905916 4000
mrosilio@filmoption.corr

www.filmoption.com

[aAd{1o¢ xpuadc: o1 maykOopI0L TOAEROL TOU VEPOU

Blue Gold: World Water Wars

Me tov 610 tpdro ou o1 onpepwvoi moNepot yivovtat yia To metpéato, ot moNepiot Tou jiéhovtog Ba yivouy
yla 10 vepo, ke mhéov n mnyr g (Wi El0épyeTa 0To TayKkOOHIO XPNHATIOTAPIO KAl OTNY apeva TrG
noikrc. Emyelprotakol kohoaaoi, 101cTe emevouté Kat dlepBappiéveg kuBepvriaeic aviaywviCoviatyia
Tov eAeyyo Tou pBivoviog anoBépiarog mdaipov vepol mpokahwvag dlapaptupies, JnvooelS Kai enava-
OTA0EIC an' TV Pepid Twv moA@v mow umepaoniCovial To dikaiwpd Toug oty emiBiwon. Apxaiot mokri-
opoi katéppevoav efarriag e kakic dlaeiptong Twv bdaTvwy mopwv Touc. Ba pnopécel apaye n
avBpwnotnta va em{ioer;

Wars of the future will be fought over water, as they are today over oil, as the source of all life enters the
global marketplace and political arena. Corporate giants, private investors, and corrupt governments vie
for control of our dwindling fresh water supply, prompting protests, lawsuits, and revolutions from citi-
zens fighting for the right to survive. Past civilizations have collapsed from poor water management. Can
the human race survive?

Oupoypagia/Filmography

For Which It Stands (py/short)

adowed Cry (pp/short)

the Moon (py/short)

IknvoBeoia-Owroypapia-Movrd{/Direction-Cinematography-
Editing: Sam Bozzo Zevdpio/Screenplay: Sam Bozzo, Bac. ato fifkio/
based on the book Blue Gold; The Fight to Stop the Corporate Theft of the
World's Water twv/by Maude Barlow & Tony Clarke A@rynon/Narration:
Malcolm McDowell Movatkiy/Music: Hannes Bertolini, Thomas Aichinger
Kootoopia/Costumes: Peiju Liao Napaywyoc/Producer: Sam Bozzo
Napaywyr/Production: Purple Turtle Films, USA T. +1714 425 9734
bozzosam@gmail.com sam@purpleturtlefilms.com
www.purpleturtlefilms.com  www.bluegold-worldwaterwars.com
Digibeta Eyxpwpo/Color 90’

Bpapeia/Awards

Bpapeio Kowob NepipaMovrikiig Tawiag /
Environmental Film Audience Award - Vancouver IFF 2008

Zap Mndtoo
Sam Bozzo

HIMA/USA 2008



mailto:bozzosam@gmail.com
mailto:sam@purpleturtlefilms.com
http://www.purpleturtlefilms.comwww.bluegold-worldwaterwars.com

Naykoopa experdrhevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

jan@filmstransit.com

www.filmstransit.com

IxnvoBeoia-Levapio/Direction-Screenplay: Dragan Nikolic Agr-
ynon/Narration: Biljana Milenovic ®wroypagia/Cinematography:
Dragan Nikolic, Dejan Madic, Srdjan Keca Movra{/Editing: Milos Stojanovi
‘Hxo¢/Sound: Dobrivoje Milijanovic Movatkiy/Music: Dragan Ristic & KAL
Napaywyde/Producer: Jovana Nikolic Napaywyn/Production: Prababa
Production, Serbia T.-F. +-38 11943 5107 jovana@prababa.rs
www.prababa.rs Zupmapaywyry/Co-production: [TVS International
Digibeta Eyxpwpo-Aompdopavpo/Color-B&W 58’

ic, Ivan Stanisic, Drag

Me roug/Featuring: Zivorad Stanisic, Ljubica Stan
isa Stanisic, Dusanka Marinovicljubisa Lazarevic, Curovic Dragan, Nenad To

Jar

dorovic, Dusan Ninic, Milan Prvanovic, Slavisa Bajevic

Ntpdykav Nikohirg

{
|
Dragan Nikolic i

Lepio-HIA/Serbia-USA 2008

Ovelpa amo yapidapt
The Caviar Connection [Kavijar Koneksn]

H 1otopia twv adeAowy Par, o1 onoiol kuvnyolv yu TTuyia 1o peyaro Yd

(PKETQ XPNUATa WOTE va puyouvano

Ydpt. i Par ove

ebovraiva pouv ota ixtua T

KUPIOAEKTIKG TO Papoc Toug o€ xpuodgi. H tawvia kataypdg A
§0nvnpa Votepa and Ao éva §evoym pe mioto, Trv eroipaoia TG fapka ka X

KaPydde Toug e ahoug apadec yia Ty nepioxr Yapépar ] K

T0u¢ Yapid, otav BéBata unapyer wapid. Oi ixoveg Tou poxBou diaxonovrai a pmvy
KEVTPO TOU YWPLOU, OMOU 01 KATOIKOL QURTIA A 10181¢
Tawvia mopvo- 1) amo &va vavato, nou NOTE OEV & A M0 Wia napaa

TOMIKOU OIKAQTTPIOU YIQ |11 UMIOBEQT) OXETIKA JIE TIC MEPIOYEC Yapepa

Mol0¢ €ivat 0 pdptupac, molog 0 KatnyopouHEVOC Kal moiog o pnvutnc. Mia anayoy

1oV 0€UPPLYXOL MoV EmPaMetar an’ v EE 00! AIKQ OE p1a T IMay

he Caviar Connection is a fishing roulette about the Rat brotf f ]

which will bring them easy mone ave their s rbia. And not y
dream of finding a fat sturgeor eir nets, whose eqgs are literally

The film follows the two brothers during the painful awakening after yet a

1ght, the practiced prepara fthe s, 1

ritories, the disappointing f

Irive in the dirty village centre peog y

ground; or by death, which is never far away

which leaves unciear who Is the witne [ I

Union eventually causes a tra

O\poypagia/Filmography



mailto:jan@filmstransit.com
http://www.filmstransit.com
mailto:jovana@prababa.rs
http://www.prababa.rs
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Apyo metpéhato
Crude

To vioKipaviép auto XpeIdoTnKe Tpia ypovia yia va yupIoTel kat agnyetral Ty emKr (oTopia piag anm'Ti
eyahUTepeg kai mo apgiheypeveg vopikéc Olapdyes Tou mhavin. Pixvovtag pia ditodutiki patid o°
aurr Ty enoveiblotn umoBeon mou kootioe 27 big Sohdpia kat ovopdaTne «To Tagpvopmih ov Apado-
viou, 10 Apyd metpéaro ivai éva ahnBivo bikaotikd pdpia nou dladpapatiCenar jie povio To 0IKoAoyIKO
kivnya, Ty naykoopa moNTIKr, Tov akTIBIOO Twy GlaonoTATWY, TNV UMEpAoMIon TwV avBpwivwy bi-
kalwpatwy, Ta MME, tic navrodivajie noAueBvikég kat Toug autoyBovec moNmiapoug mov yavovral ie
yopyou¢ puBpodc. Mapovoialovrag and iapopeg omtikéc iia noAUmAoKn katdotaon, f Tavia avatpénel
1a 600 éxp! orjepa foyuav yia Ty Kvnuatoypdenan dikaoTikwv unoBéogwv, diepeuvavtag diegodika
v unoBeon kai napaMnAa Gépvoviag oto ewG jiia onpavtikr topia nepiakhovrikol kivdivou kal
avBpwmvng duotuyiac,

Three years in the making, this cinéma-verité feature is the epic story of one of the largest and most con-
troversial legal cases on the planet. An inside look at the infamous $27 billion "Amazon Chernobyl” case,
(rude s a real-life high stakes legal drama set against a backdrop of the environmental movement, global
politics, celebrity activism, human rights advocacy, the media, multinational corporate power, and rap-
idly-disappearing indigenous cultures. Presenting a complex situation from multiple viewpoints, the film
subverts the conventions of advocacy filmmaking as it examines a complicated situation from all angles
while bringing an important story of environmental peril and human suffering into focus.

Emhexnik) @poypagia T{o Mnéphvtlep/Selected Filmography Joe Berlinger
989 Outrageous Taxi Stories

2000 DC(TV)

2000 Book of Shadows: Blair Witch 2

J004 Gray Matter

»“)‘"/ "HJ(’)’

pe Tov Mnpouc Zivogpoky/with Bruce Sinofsky

1992 Brother's Kee per

1996 Paradise Lost: The Child Murders at Robin Hood Hills
1999 Revelations: Paradise Lost 2

2003 Metallica: Some Kind of Monster

Naykoopa experaArevan/World Sales
Radical Media, USA

Joe Berlinger

T. 41212462 1500

F. 41212462 1600
berlinger@radicalmedia.com
www.radicalmedia.com

IknvoBeoia/Direction: Joe Berlinger Owtoypapia/Cinematography:
Juan Diego Pérez Movtd{/Editing: Alyse Ardell Spiegel Hyo¢/Sound: Ed-
ward L. 0'Connor, Ledn Felipe Troya Mouatkiy/Music: Wendy Blackstone
Napaywyoi/Producers: Michael Bonfiglio, Joe Berlinger, J.R. DeLeon,
Richard Stratton Napaywyr/Production: Radical Media, USA www.crude-
themovie.com Zupmapaywyn/Co-production: Entendre Films & Red En-
velope Entertainment & Third Eye Motion Picture Company

Digibeta Eyxpwpo/Color 104

Me toug/With: Pablo Fajardo, Luis Yanza, German Yanez, Adolfo Callejas,
Diego Larrea, Emergildo Criollo, Steven Donziger, Atossa Soltani, Alejandro
Ponce, Joseph Kohn, Maria Garofalo, Sara McMillan, Ricardo Reis Veiga, Rosa
Moreno, Rafael Correa, Trudie Styler, Silvia Yanez, Richard Cabrera

T{o Mnéphvilep
Joe Berlinger

HNA-Exouadop-Mey. Bpetavia/
USA-Ecuador-UK 2009



mailto:bedinger@rddiralmedia.com
http://www.radicalmedia.com
http://www.crude-themovie.com
http://www.crude-themovie.com

Naykoopia experdAhevon/World Sales
National Film Board of Canada
international@nfb.ca

www.nfb.ca

Ayplo @w¢: 0Tav to mvevpa ouvavtd t dpdon =

IxnvoBeoia-Levapio-Owroypagia-Movral-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Velcrow Ripper Napayw-
yoi/Producers: Cher Hawrysh, Gerry Flahive Napaywyr/Production:
FierceLight Films, Canada T. +1 416 238 7013 fiercelightfilms@mac.com
www fiercelight org Zupmapaywyr/Co-production: National Film Board of
(anada Digibeta Eyxpwyo/Color 97’

Me roug/With: Thich Nhat Hahn (Bovdiom povayd/visionary Buddhist monk),
Apxienioxono Nréopovt Todtou/Archbishop Desmond Tutu (Bpapeupévo pe to
Noyne) Eiprivnc/Nobel Peace Prize Winner), Alice Walker (Zuyypagéac, kdtoxoc
tou BpaBeiou Moohep/Pulitzer Prize-winning author), Julia Butterfly Hill (i
onpn axtiBiotpia-owodyo/famed tree-sitter), Daryl Hannah (nBonoid-akm
Biotpia/celebrity turned activist)

Bpapeia/Awards

Eibixr) Mveia, Bpapeio NFB mo dnpogioug Kavadikol Ntokipaviép /
Special Mention, NFB Most Popular Canadian Documentary Award
Vancouver Int. FF 2008

Békkpoou Pinep
Velcrow Ripper

Kavadag/Canada 2008

Fierce Light: When Spirit Meets Action

Avihwvrag evépyeia an' v nenoifnon ot évag aAAog KOO €ival EQIKTOC, 0 yWwoTdg oxnvoBET
kpoou Pinep pd Eevayei o’ éva tagidr avd Tov kdopo, avalntaviag Ti 10TopIKEC pilec Tow mve
akmiBiopol kat evioniCovrag Tig 10KUPEC exeivec MpoowIKGTATEC mou nupodaTnoay éva véo Kipia nvel
patikrc dpdang o' oAdkAnpo Tov kb -
0 Mdpuv AoiBep Kivyk To ovopace «aydnn ev Spaoew. O lkdvri To ovopace «divapn Yy

Fueled by the belief that another world is possible, acclaimed filmmaker Velcrow Ripper takes us on a
global journey tracing spiritual activism's historical roots and capturing the powerful person. 7
are igniting a new wave of spiritual action around the globe Z
Martin Luther King called it “love in action”. Gandhi called it “soul force

alities that

EmAextix Ohpoypagia/Selected Filmography

1979 Iran: The Crisis

1981 On Campus

1986 No Means No (ouv-oxnvoBeoia/co-direction: Cynthia Jervis & Su Leon
1990 I'm Happy. You're Happy. We're all Happy. Ha

1997 Funkill (ouv-oxnvoBeoia/co-direction: Heat

1999 In the Company of Fear
2002 Afghanistan through the Eyes of Womer

2004 ScaredSacred

2005 s This Your House?

2008 Fierce Light: When Spirit Meets Act


mailto:intemational@nfb.ca
http://www.nfb.ca
mailto:fiercelightfilms@mac.com
http://www.fiercelight.org
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An6 tov OAvpmo oto Eepeot
From Olympus to Everest

la v eMnviki opeiBaoia, ) avaBaon oto EBepeot anotehooe yia moMd ypovia éva avekmipwto
oveipo. H biabpopr and Ty kaBnpepwotna e EMadac éxpi ta 8.850 étpa e kopueprig fav ye-
i e epnodia. To peydho UYORETPO, 01 akpaies KalpIkég 0uVBIKeG kat ol TexVIKEG BuakoNiec oo fouvo,
1 EANEIYN ypnuATwY Kal Moot PIENG, 01 MPOOTPIBES Hetad Twv opeiBatwy, akdun ki évag Bdvarog, Oev
otabinkav tkava va avakoyouy Ty Katdknon Tou opdyatog. Tnv dvoi§n Tou 2004, dio eMnvikég opd-
dec Eexivolv yia v négmn mpoondBela. H pia emhéye T votia Sadpopr an‘to Nemah kat n aMn t fo-
pewa an' 1o Q1. Karw and v kaBodriynon tou eMnvoapepikavol opeiBatn MirAbave, mou eiye 1idn oto
EVEDYNTIKO TOU £MTA EMTUYN|1éVEC avaBaoeig aTo Bouvo, atoyelouy va ouvavnBolv atn kopugr.

(limbing the summit of Mount Everest had been a long-time dream for Greek mountaineers. It was a long
way to go from Greek everyday life to the 8,850-meter high mountain top, and it was filled with many
obstacles. Yet neither the lack of experience, nor the high altitude and the extreme weather conditions,
nor the lack of financial or any other kind of support, nor the disputes among the climbers, not even
death itself could stop the dream from coming true. In the spring of 2004, two teams were ready to try
for the fifth time to scale the mountain. One chose the South route from Nepal and the other the North
route from Tibet. Under the quidance of Greek-American climber and seven-time Everest summiter Pete
Athans, the two teams aimed to meet on the summit.

Oipoypagpia/Filmography

2002 Apnwmng wv oahoviwov/Living Room Ebb-Tide (pp/short)
2003 Vivere pericolosamente (pp/short)

2004 ChoOyu

2006 Schoolwave (py/short)

2007 Schoolwave (p/short)

2008 Plaf (py/short)

2009 And tov Ohupno oto Epepear/From Olympus to Everest

Naykooya experdMrevory/World Sales
[iawnc Mpaodc/Yannis Prasas

T. +30 210 2849920

athenbull @gmail. com

IknvoBeaia-Levapio-Movray/Direction-Screenplay-Editing: flau-
hog Tatavtoc/Pavlos Tsiandos @wroypagia/Cinematography: Madkog
Toiavtoc/Pavlos Tsiantos, fidvwng Thtoc/Yannis Tilios, Ang Temba Sherpa,
Mingma Sherpa, Tierry Damilano, Tacia Hhiomouhou/Tasia lliopoulou, Baoikng
Na€dkn/Vassilis Naxakis 'Hyo¢/Sound: Nikog Mnehiéac/Nikos Belmezas
Movuakiy/Music: Hhiag Mieppaxoc/Ilias Pierrakos, Nikog Xpioronouog/Nikos
Christopoulos Mapaywydc/Producer: latog Taiavidg/Pavios Tsiandos
Napaywyn/Production: Iris Productions, Greece

T. +30 2106529032 tsiapas2001@yahoo.gr

Digibeta Eyypwpo/Color 90’

Nayxoéoma mpepiépa/World Premiere

Navlog Taravrag
Pavlos Tsiandos

EMdda/Greece 2009



mailto:tsiapas2001@yahoo.gr

Naykoopa experaevon/World Sales
Parallel Film, The Netherlands

T. 431206757 180
parallelfilm@hotmail.com

O kpepaotoi kjmot Tn¢ Zavra Epiia =
The Hanging Gardens of Santa Emilia [Los jardines colgantes de Santa Emilia]

ExnvoBeaia/Direction: Floor Kooij, Sibel Bilgin Agrynon/Narration: | Eva viokipiavép yia ) Snpioupyia evog véou, anohitw Biwaiion oIkIooD 0T GUTEIa KaQé Tr

Sibel Bilgin, Ana Vicente-Arche ®wroypagpia-Movral-Hxoc/Cinema- |  Eyikia oy nepioy Mataydhna e Nikapdyouac. To épyo mepiapBavel yipoug atéyaong Twv £pyar 5
tography-Editing-Sound: Floor Kooij Movaiki/Music: Miguel Angel ta Tepdotia kou(iva, obotnyia kaBapiopo Tou vepol kai xprion Pioaepiou. DAa yivovial and Quoika =
R i :fl el B : : .

io Napaywyoi/Producers: Floor Kooij, Sibel Bilgin Napaywyn/Produ ukikd 0w Mapayoval oY Mepiox. Zyebiaoévo and SieBvi ouda apyTeKTOvY Kal LmyavIKGY, To £py

ction: Parallel Film, The Netherlands

5 ” dev anorehei povo pia nepimwon Prwoipng kataokeurc. Eupwnaiol kai 1poonadn =
Digibeta Eyxpwpo/Color 60 PR | PLOOWT : ‘
va anotpéyouy Toug Nikapayouavoug and 1o va Kavouv 1 ibia Addn mou kavaje o, payua
Mov eokoho. MNépa and To £pyo autd kab' auto, n Tavia eoniddel kai oty noAiopIKr Oy 3
TIKOU KOGOU [I€ il avanTuoo6yevn wpa onwe ) Nikapdyoua kai deiyvel ot ota JO0DEC TAEUDE s

€lvar avoikTég oto diahoyo, Tote pabaivouv kar Enwgerovval Aol =

A documentary about the construction of a new, completely

Santa Emilia in the Matagalpa region of Nicaragua. The proj
kitchen, water purification and the use of biogas. Everything is made by local, natural materia
signed by an international team of architects and engineers, the project is more thar

tainable building. Experts from Europe and the United States tried to dissuade the peopls

from making the same mistakes that were made in the West, but it was not easy to ¢

ect itself, the film also focuses on the cultural conflict between the Western world and a developing

country like Nicaragua. The documentary shows that if all the different parties are
then we can all learn and benefit

H npoBol) ¢ Tawviag a@iepaverar atn pvipn Tou OAdop Kot

The screening is dedicated to the memory of Floor Kooi

OAoop Kot (1949-2009)
| Floor Kooij

ZipnéA Mmdyiv
Opoypagia OAoop Kot & LiuméA MmAykiv Sibel Bilgin
Filmography Floor Kooij & Sibel Bilgin

X0 Benim Kirik Seh

AZIMCa kor

Burhan Uygur: Sanatcinin Tutkusu/Burhan Uygur: Passion of an Artist

2008 The Hanging Gardens of Santa Emilia



mailto:parallelfilm@hotmail.com
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Nayxoopa experahhevan/World Sales
Joint Entertainment International Inc, Taiwan
James Liu / Andrew Chang

1. +8862 2720 6007 ext.19

F.+8862 27588516

james@j-ent.com.tw

andrew@j-ent.com.tw
wwwj-ent.com.tw/sales

The Man Who Plants Trees [Zhong shu de nanren]

0 Ao Mivyk-01 éyel agiepwoet tn wrj To ot devBpogiteuan katd prkog Tou Tpontk Tou Kapkivou.
Me agetnpia éva iBio ki éva tagidi oty NpoBnykia, Bacet unpog éva piNadogo axédlo: va gutépet év-
Tpa oty nediada Tatavav, jiia npoaxwolyevi) nediada nou KatahapiBavel To KEVTIKO katvaTio HEPOG TG
buriknc TaiBav. Epyacerar p'auto o akond €6 Kat vvéa ypovia. Ohov autov Tov kaipd, moAic Koopog Tov
£yt omnpi€el al\d kat mohhoi Tov pépBnkav pe mepigpovnon. Map’ Oha autd, o Aov dev voidlerar yia 1o
TiioTelouY ot Aoty auTov. Aéet: «Eiial Tpehd epwteupiévog e T puan, omote gutelw dévipan. Mi-
otebel 01t kaBe dvelpo pmopei va mpaypatonoinBet. Enfong, yvwpiCel 6t n devopogiteuan tou Tpomikol
100 Kapkivou €ivar pia anootohr) mou propei va v ohokAnpwBei and pia ai {6vo yevid kat va mpénel
va nepdaoeL kal oTig Enopeve yeviée. To onpavtikdtepo OAwv elvatva kavel kamolog T apx. O Aov elval
ienelajlévog 0t 600 unapyouv dvBpwnot mou uveyiCouv To €pyo, To Gvelpo pia Hépa Ba mpaypatomol-
nBei.

Lu Ming-shihis a man who has vowed to plant trees along the Tropic of Cancer. As a result of a book and
3 trip to Provence, he embarks on an ambitious project: to plant trees in Chianan plain. He has been
working on this project for nine years. Along the way he has enjoyed the support of many people but has
also been treated by some with contempt. Nevertheless, Lu doesn't care what people think of him. He
says, "As I'm hopelessly in love with Nature, | plant trees”. He believes that all dreams can come true. Lu
understands that to plant trees along the Tropic of Cancer is a mission which may be not completed by
one generation, but he believes that it can be handed down to the next generation. The most important
thing is for someone to make a start. He is convinced that as long as there are people who will carry on
working, this dream will one day come true.

Opoypayia/Filmography

2002 Pray for Graffiti (p/short)

2003 His-men Street (p/short)

2005 Jump! Boys

2006  Elephant Boy and the Robot Girl (/short)
2007 Exit No.6

2008 The Man Who Plants Trees

2008 Sumimasen, Love

IxnvoBeoia/Direction: Lin Yu-hsien Owroypagia/Cinematography:
Kuo Le-hsing Movtd{/Editing: Lin Yu-hsien, Ting Chien-wen Mou-
oukry/Music: Cheng Wei-chieh Mapaywyoc/Producer: Roger Huang Na-
paywyi/Production: Jumpboys film Ltd,, Taiwan T. +88 62 2762 1106
Digibeta Eyypwpo/Color 55’

AweBviic mpepiépa/International Premiere

Aw ou-yoiév
Lin Yu-hsien

TaiBav/Taiwan 2008



mailto:andrew@j-ent.com.tw
http://www.j-ent.com.tw/sales

Naykoopa experahhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

iawng KoAag/Yannis Kollias
T.4302107761192

F. 4302107761060

ykollias@ert.qr

www.ert.qr

IxnvoBeoia/Direction: Ayyehoc Kopatooe/Angelos Kovotsos Zevapio/
Screenplay: Bdow KaveMonouhou/Vasso Kanellopoulou Q@uwroypa-
pia/Cinematography: Nixo¢ ZraBoyiawonouho/Nikos Stathoyannopou-
los, Xphoto¢ [Nanavaotaciou/Christos  Papanastassiou,  Ztavpog
flanoutoag/Stavros Papoutsas Movtd{/Editing: Anprtpng lavvakonou
Ao¢/Dimitris Yannakopoulos, Enipoc Taitong/Spyros Tsitsis Hyo¢/Sound:
fiopyoc Zroonne/Yorgos Stoupis Movawki/Music: Anprtpng Biproiw
v\¢/Dimitris Virtsionis Napaywyéc/Producer: Nixog ZtaBoyiavwonou
hog/Nikos Stathoyannopoulos Mapaywyr/Production: Aylon Productions,
Greece T, +30 210 2628854 aylon@ath.forthnet & EPT AE/ERT SA Hellenic
Broadcasting Corp,, Greece

Digibeta Eyxpwyo/Color 26’

Nayxoopa npepépa/World Premiere

Ayyehog Kopotoog
Angelos Kovotsos

EAada/Greece 2009

S0S Zwa o€ Kivbuvo -
S0S Animals in Danger

To eMnviko eneiabio T evpwnaikrc oepdc SOS Zia o

JUVo ava@epetal oty Oyia

Bakdoaia yehva Kapéra-Kapéra, kai oty Kagé Apko 1delyata Gypiwy A
ki pbong now ot MnBuapoi Toug kivduvebouv kaiyi’ autd To) Tatedovial. Aex =
¢ Popeiac ENadac napovaidderar we {wo nov o minBuo Beaparika petd
enituxnuévn npootacia kai diaygipion Tou Brotonot 1 va S

xwpic aprynon. Na kabe {wo, éva naidi-napovoiaotrc (and 8 éw
HUIDW)\.‘IUA, Travtoypova 1)\}\/?\.’1{\}&,?\\ Qno TOUC EMOTTHON
plopévn otn Mo, oty Kprjn, oto Nupigaio, oto dpoc

a4

pacupel Toug pikpoug Beatéq va ywpioouy kakitepa Tov mhoUTo TG ENNVIKAC PUaNG, A kai T
Twv avBpwnwv mou doukedouy yia autiy.

The Greek episode of the European TV series S0
turtle Caretta-Caretta, and the brown bear; these animals are threatened v
fore protected. The case of the Dalmatian Pelican — the fourth anin
ferent one: after successful measures for the protection and man.
this bird's population has been restored to an impressive degre
no narration. Each animal’s habita X

N

(rete, in the village of Nym prmeun, on Mount Hasia and

young viewers become better acquainted with the

ple who work in environmental protect

Emdexnixn Oupoypaolu/Sele(led F:Imography
2002 Ta onina Tou
‘L“‘u‘

\ou/The Houses of the St

Mt " swwne 1956/The Hist
VITANC ROXOYIaWY y
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[epéc pilec: To opapa Tng Obavykdpl MaBa

Nayxéopia experdAevon/World Sales
Marlboro Productions, USA

Tk +1802 257 0743
miilmpro@sover.net

Taking Root: The Vision of Wangari Maathai

H tawia agnyeitai v totopia tou Kivipatog «Zdvn Mpacivour tne Kevuag kai tng 1putpiac Tou Ouavy-
kapt Mafa, n onofa eivat n mpwn nepiBakhovohdyog kat Agpikavi mou éhape To Bpapeio Nopmeh Er-
privng. Avanravrag Aon ota mpophipata mou avtiperomiav ol aypoTiooes TG XWPag TG kal mou
mjyacav an' Ty uroBdByion Tov puaikol mepiBaMovrog, n MaBai toug mpdtewve va guréyouy dévipa.
Me apetnpia autr) v amhy kivnon, ot yuvaikeg epydoTnkav entuywe evavria otny anopilwon Twv
b0y, T grwyla kai T Biain moNikn katanieon, womou oxnpdtioav T Sk Toug oAk S0vapn nou
ouviéheoe otnv avatpomn T 24xpovng diktatopiag e Kévuag, H tawvia kataypdgel T mopeia e
MaBai, i mopeia tpidvra xpovwv yia Ty npootacia tou nepiBakhoviog, T dnpokparia kat Ty ElpAvn.

laking Root tells the story of the Green Belt Movement of Kenya and its founder Wangari Maathai, the first
environmentalist and first African woman to win the Nobel Peace Prize. In response to rural women's
problems stemming from a degraded environment, Maathai suggested they plant trees. Starting with this
simple act, these women worked successively against deforestation, poverty, and violent political op-
pression until they became a political force that helped to bring down Kenya's 24-year dictatorship. The
film follows Maathai's courageous thirty-year journey to safequard the environment, democracy and
peace

Aioa Méprov
Lisa Merton

Ahav Nréirep
Alan Dater

HIMA/USA 2008

ZknvoBeaia/Direction: Lisa Merton, Alan Dater Qwtoypagia/Cinema-
tography: Alan Dater Movta/Editing: Mary Lampson, Tom Haneke, Jim
Klein, Alan Dater 'Hyo¢/Sound: Tyler Gibbons Mouatkr/Music: Samite
Napaywyoi/Producers: Lisa Merton, Alan Dater Napaywyn/Produc-
tion: Marlboro Productions, USA www.takingrootfilm.com

Digibeta Eyypwpo-Aompopavpo/Color-B&W 80"

BpapPeia/Awards

BpaBeio luvaikav otnv Hyeola /

Full Frame Women in Leadership Award - Full Frame Documentary FF 2008
Kahtrepn Tawia yie fuvaika 2knvoBénda, kakitepo Meydhou Mrkoug
Nrokipavrép, Ebgnun Mveia / Nashville Women in Film & Television Award for
Best Feature Length Film, Directed or Co-Directed by a Woman,

Best Documentary Feature, Honorable Mention - Nashville FF 2008

Bpapeio Kowod /

Audience Award - Hot Docs Canadian Int. Documentary Festival 2008
Bpapeio Kowod / Audience Award - Projecting Change FF 2008

Bpapeio Green Cinema / Green Cinema Award - Maui FF 2008

Bpapeio AvBpwnivwy Akatwydrwv Atebvotc Apvnatiag Ntéppmav / Amnesty
International Durban Human Rights Award - Durban Int. FF 2008

BpaBeio Agrynong /

The Harold & Margaret Blank Award for Storytelling - Vermant IFF 2008
BpaBeio Kahurepou Nokipavrép /

Best Documentary Award - Asheville FF 2008

Bpaeio EcoCamera, BpaBeio Kowau / EcoCamera Award, Audience Award -
Rencontres Internationales du Documentaire de Montreal 2008

Oupoypagia Aioa Méprov & Ahav Ntéitep
Filmography Lisa Merton & Alan Dater

1976 The Stuff of Dreams

1986 Blanche: A Profile of Blanche Honegger Moyse
1989 Wolf Kahn: Landscape Painter

1991 Bridge of Fire

1996 Home to Tibet

2000 The World in Claire's Classroom

2008 Taking Root: The Vision of Wangari Maathai



http://www.takingrootfilm.com

Nayxoopia experaAhevor/World Sales
601 Production Ltd., Germany

Todd Gamble

T. +49899508 0733

F. +49 899508 0759
todd@601production.com

www.601production.com

IxnvoBeoia-Levapio-Owroypagpia/Direction-Screenplay-Cine-
matography: Ben Kempas Ariynon/Narration: Stan Blackley, Jakob
Ried| Movra{/Editing: Ben Kempas, Raimund Barthelmes Hyo¢/Sound:
Magdalena Hutter, Ward Hunt Mouakry/Music: Sebastian R. Fischer Ma-
paywyde/Producer: Joachim Schroeder Napaywyr/Production: Pre
view Production GbR, Germany T. +49 89 5203 6752 F. +49.89 5203 ¢
tschoenecker@previewproduction.com www.previewproduction.com
www.upstreambattle.com Zvpmapaywyn/Co-production: ARTE & Bay
erischer Rundfunk

Digibeta Eyxpwpo/Color 97

BpaPeia/Awards

Bpapeio OSLE yia Ta Avbpwmva Aikaiwparta

(OSCE Human Rights Award - Dokufest Kosovo 2008

Kahutepn NepiPaMovrikr Tavia

ronmental Film - IFF Water, Sea & the Oceans Usti nad Labem X

U NToKipa

ntary F

Mnev Képmag
Ben Kempas

Kovtpa oto pevpa

Upstream Battle

Orav appwotaivou ta Ydpia, appwaraivoupe ki epeic». Or autoybiov n¢ Bopeiac Kak
(@Opviac maAebouy va 0waouY Ta YApia ToUC kai Tov moNiTiop6 Toug. Maye (0 0€ |10 EVEPYEIQK
eraipeia nov Aerroupyei otov motapo Toug udponAexTpIK ppaypata Ta onoia éxer anodexa

vepara ooAopov. Ot 1010KTNTEC TOU mepaoniCovial 00NNEKTOIK ’
HnAob kdoToug, Ak mpog To mepIBaMA o n ; 3
Nap’ 6Aa autd, ot guAéc ou {owv kata Ko v :

10 EYaADTEPO pY0 YIa TNV KATAPYNON EVOC PPayua opia

When the fish are sick. we are sick ”Native Americans in Norther ¢ ¢

fish and their culture. They're up against an energy corporation t yd

land, and eventually the s¢ hest .

as a low-cost, climate-friendly electricity, a res( e they i

along the Klamath River may soon trigae Q¢ [

O\poypagia/Filmography
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AvBpwniva Aikaiwpata
HUMAN RIGHTS

Ottauvieg Tov prparo piyvouv ewe otn Bdvavon katandtnon
Twv avBpwnivwy dikaiwpdTwy Kal eyeipouy epwTipata mou
agpopouv o¢ peiCova Bépata, onwg n eAeuBepia Tou Adyou, o
niohepog, n B¢on T yuvaikag oto lyxpovo kdopo, To dikaiwjia
0¢ dlagoperikég moNmIkéC kal BpnoxeuTikég nemoiBrioei, ..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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Mia avBoloa emiyeipnon
a Blooming Business

Fva moinikd viokipaveép yia toug avBpwmoug g Kévuag nou Bpiokoviat nayibeupiévol ota ypavadia g
naykoopiac Blopnyaviag napaywyrc avéwv. Or avtigdaeic avtrc T Blopnyaviag elval 0duvnpd e§o-
Bahyiec kar anokaAUTToLY €va koo katanieong, 0eEoUaNKIiG ekpETAANEVTNG Kal PIKTWY EPYaOIaK@V
ouvBnkwv. Movo o' éva oupnépaopia pnopolpie va 0dnynBouje: To Apwjia Twy EloayoHEevwY TpIavTd-
UMV dev eival yAukd alhd mikpd. H tavia ouvbuddel v anhi napatripnan kai an’evBeiag oxoha an’
T0UG [610U¢ ToUG MpwTaywvioTéC. H kapepa eivat napouoa kai Tautdypova anotoa. Me eydhn avBpwnid,
0 oknvoBEtng pdg Oelyvel évav dlapopetikd koopo omou kaBe avBpwmvn (wr lvar moAdTIpn.

Flowers love people. Anyway, that is what the flower growing industry is trying to propagate. But
whether flowers actually do love people, well, that remains the question. a Blooming Business is a po-
etic documentary about people in Kenya who are imprisoned by the power of the global flower grow-
ing industry. The dilemmas of the industry grow painfully clear and a dark world of oppression, sexual
abuse and terrible working conditions unfolds. There is only one conclusion possible; the smell of the
imported rose is not sweet, but bitter. The film combines pure observation with direct comments by the
main characters. The camera is present and absent at the same time and reshapes the documentary.
With great humanism van Zantvoort shows us a different world where all human life is valuable.

Ouhpoypagpia/Filmography
2003 Khamuvillage (uy/short)
2005 Pack (up/short)
2006 GRITO de PIEDRA

2009 a Blooming Business

Nayxoopa experdMevoryWorld Sales
NEWTON Film, The Netherlands

T. 4316410 39081

F. 4318474 46200

ton@newtonfilm.ni

www.newtonfilm.nl

IknvoBeoia-Levapio-Owroypagia-Movral-Hyog/Direction-Screen-
play-Cinematography-Editing-Sound: Ton van Zantvoort Mouotkiy/
Music: Roy Bemelmans Napaywyde/Producer: Ton van Zantvoort Napa-
ywyi/Production: NEWTON Film, The Netherlands Zupmapaywyi/Co-
production: VPRO Digibeta Eyxpwpo/Color 52

Me Toug/With: Jane Midera Airo, Reagan, Davis, Brian, Sharon, Oscar
Chonge, Kennedy Juma Agoche

Naykoopa npepépa/World Premiere

Tov Bav Zavrfopt
Ton van Zantvoort

d OMavéia/The Netherlands 2009



mailto:ton@newlonfilm.nl
http://www.newtonfilm.nl

Nayxoopa experaAhevon/World Sales
First Hand Films, Switzerland

Esther van Messel

T. +4144 312 2060

F. 441443122080

www firsthandfilms.com

Bivteo Bippavia — Pemoptad amd pia kAewot ywpa
Burma VJ - Reporting from a Closed Country [Burma V) — Raporteriet lukket land] =

IxknvoBeoia/Direction: Anders Dstergaard Levapio/Screenplay: Jan
Krogsgaard, Anders Ostergaard Agriynon/Narration: Joshua'Burma V) @w-
Toypagia/Cinematography: Simon Plum, ot puotixol gutopendptep ¢
Bippavia¢/Burma’s undercover reporters Movta{/Editing: Thomas Papapet
ros, Janus Billeskov Jansen ‘Hyo¢/Sound: Martin Hennel Mouotki/Music:
Conny Malmavist Mapaywyde/Producer: Lise Lense-Moller Napa-
ywyr/Production: Magic Hour Films, Denmark T, +45 3964 2284
post@magichourfilms.dk www.magichourfilms.dk www.burmavj.com
Tupmapaywyry/Co-production: WG Films & Mediamente & Kamoli Films
Digibeta Eyxpwpo /Color 84

BpaBeia/Awards

Bpapeio Joris Ivens, Bpapeio «Tawvieg mou éxouv onyiacia» /
Joris Ivens, Movies That Matter Award - IDFA 2008
Bpapeio Kahurepou Nrokipavrép, BpaBeio Apvnariac /
Best Doc & Amnesty Award - CPH:DOX 2008

Avrep¢ Eotepykapvr
Anders @stergaard

Aavia/Denmark 2008

H Anpokparikr Owvr ¢ Bippaviag (DVB) eivar pia opdda 30 nepinou Pippaviav npoaioypdgawy, o1 omoios
KaTaypapouv Kpupa e TI KayepEC Toug TV katandtnon Twv SIKaIwpATwy Tou ouvTeAEiTal oTr) Xwpa Tou
To uhiko Byaiver 0T Ouvéxela napdvopa an' T YwWpa Kal EXMEUMETal an'Ta KeVIpIKG ypageia g opadac o1o
Doho péow Gopupopou. Autég Tig eikveg ibe oAdkAnpog 0 koopiog oTa Tékn Tou kahokaipiod Tou 2007, drav
nrye va Eeondoel enavdotaon. KaBodnyodpevor and Boudiotég povayotc, ndvw and 100.000 dvBpwno iy
Kav atoug Opopouc va diapaptupnBoiv eipnvika evaviia oTny OTpaTIWTIKA xolvia nov kuPepva e oidepé
via nuypr T ywpa eda kai 40 ypovia. H tawvia anoteeitar oyedov anokheioikd and to ukixd nou tpaPnéa
ot dnpootoypdgor g Anpokpanikii Owvic, Evag an’ autodc daveilel T guwvr Tou yia TV agrynon. An't
kpnoguyeto Tou oty Taikdvon, Ppioketal o€ enagn pe Toug ouvadéApoug To m f
Ko v autol kataypaeouy TIC EkOVEC Tou EONKWHOD: NPOKENQL YIa TPEUGLIEVEC
Kayiepa oo yépi mou Oeixvouv Tic BlaoTikéc ovokéyeic petau Twv diadnAwtcv, m Biain Sidhuon Tou mkABot
TNV aotuvopiia va pixvet katayrg povayous Kai moAiTeC. Me TIC KApEEC TOUC KPUIEVEC |1€0a OF TOAVTEC
Kpatnuéveq ogiyTa karw an'tn yaoydAn, ot Snpooioypapol g Anpokpatikric Gwvrg Bdlouv o

{wr Tou¢ yia va petagépouv 1o Beatr) oy kapdid Tou §eonkwyiod

Y|y

The Democratic Voice of Burma (DVB) consists of a group of about 30 Burmese reporters who se
the abuses in their country. The footage is then smuggled across the border and broadcast via satellite from
the headquarters in Oslo. These are the images that could be seen across the globe when a revolution wa
about to erupt in the late summer of 2007. Led by Buddhist monks, more than 100,000 people took to tf
streets to march peacefully against the military dictatorship that ha

years. Burma V/is almost exclusively compiled from footage shot by [
voice-over. From his hiding place in Thailand, he uses the telephone or Intere
leaques who report on the uprising: shaky hand-held images of emer
the dispersion of the crowd. Their cameras hidden in bags or clenched u
risk their lives and take the viewer right into the heat of the turmo

Oupoypagia/Filmography
1996 Johannesburg Revisited
1999 The MMU‘

2000 A Burning lssue

2001 Malaria

2003 Tintin and

2004 The Vanguard of Diplomacy

How Short and Strange Life Is

Burma V) - Reporting from a Closed Country



http://www.firsthandfilms.com
mailto:post@magichourfilms.dk
http://www.magichourfilms.dkwww.burmavj.com
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H pépa petd tv eipivn
The Day after Peace

L& nelopa Twv ndviwy, évag vBpwnog katagépvel va BeaioBetael T maykdopia nuépa g katdnau-
01)¢ Tou Upoc kat TG Hn Blac. Apaye Ba kataépet va amoaTopwael ToUG KUVIKOUG Kal va Tou meioel ot
aun n pia pépa pmopei va owoel (wee;

Against all the odds, an individual manages to create an annual global ceasefire/non-violence day; but
can he silence the cynics and prove that the day can actually save lives?

Opoypagia/Filmography
1995 The Playground

1996 Qutside Democracy

1997 WOW

1999 Where the Red Wind Blows
2004 Peace One Day

2008 The Day after Peace

Nayxéopta expetdMevon/World Sales
300 Group Ltd., UK

1. +44 207 380 8100

F.+44 207 3808118

info@3D0qgroup.com

www.3ddgroup.com

IknvoBeoia-Levapio-Aprynon/Direction-Screenplay-Narration:
Jeremy Gilley Owtoypagia/Cinematography: Various Movra{/Editing:
Adrian Begon ‘Hyog/Sound: Various Movotkiy/Music: Craig Armstrong
Napaywydc/Producer: Jeremy Gilley Napaywyn/Production: Peace
One Day, UKT.+44 20 7456 9180, web@peaceoneday.org www.peaceone-
day.orq Zupmapaywyry/Co-production: BBC StoryVille

Digibeta Eyypwpo/Color 81

Me vouc/Featuring: Koffi Annan, Aakat Adya/The Dalai Lama, Angelina
Jolie, Jude Law, Annie Lennox, Johnny Lee Miller

BpapPeia/Awards

Bpapeio Cinéma Verité / Cinéma Verité Award - Paris & Geneva 2008
Bpapeio Kakutepou Nrokipaviép /

Best Documentary Award - Zimbabwe IFF 2008

| T¢épep kil
Jeremy Gilley

Mey. Bpetavia/UK 2008



mailto:info@30Dqroup.com
http://www.3ddgroup.com
mailto:web@peaceoneday.org
http://www.peaceone-day.org
http://www.peaceone-day.org
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Nayxoopia experaAhevon/World Sales
Autlook Filmsales Gmbh, Austria

(Ozlem Siimerol

T. 443720346934

F. 443720346 93455
oezlem@autlookfilms.com

www.autlookfilms.com

’ r’
Xapeite T Tw)1a oag
Enjoy Poverty
IxnvoBeoia-Levapio-Owroypagia/Direction-Screenplay-Cine- At épeuva ndvw otn ovvaioBnpariki kat okovopikr) acia Tov Mo enikepdouc eSaywyIo Ny

matography: Renzo Martens Movrad/Editing: Jan De Coster Mapayw- | Agpikiic: T kvnuatoypagnong e graxiac. 0 oMavboc kakhiméyvng Pévilo Mapre
yo¢/Producer: Renzo Martens Napaywyn/Production: Martens Menselijke Babn Tou Kovyko kal Eexiva éva mipdypapa «yeipagéme

10 onolo emdIwker va exnaid
A lethe 3 s@hotmail cc
\‘“‘""“"”‘“""N"m“m‘“"Wom\"l‘}”\“h(“”””“”“ (TWYOUC MPOKENEVOL va OUVEISNTOOIA00UY Tola €ival f pWTapyIKA TOUS Ty El008AATOC N PTiya
Lupmapaywyiy/Co-production: Inti Films, Belgium -
Digibeta Eyxpwpo/Color 90’
9 YXPWH An investigation of the emotio 1d economic va f Afr
Deep in the interiors of the Congo, Dutch artist Renzo Martens single-handedly undertake

ney and launches an emancipatory program that helps the poor become awar

capital resource: poverty

Oupoypagia/Filmography

Pévi{o Maprevg s
Renzo Martens

Mavbia/The Netherlands 2008


mailto:oezlem@autlookfilms.com
http://www.autlookfilms.com
mailto:renzomartens@hotmail.com

Nayxoopa experdevon/World Sales
Hibrida, Spain

T. 434913529862

hibrida@hibrida.es

www.hibrida.es

= Avln ¢ Povavta
Flowers of Rwanda [Flores de Ruanda]

Pouavra. Aekatéaoepa ypovia petd T yevoktovia mov okotwoe 800.000 avBpdmoug, Tikatdotaon em- | ZknvoBeoia-Owroypagia/Direction-Cinematography: David Murioz
kpatei Twpa ot ywpa; Moia ta cuvaiodijiata otic Kapdiég Twv Aupidtwy; Mropoov Bites kai Bopatava | Zevdpto/Screenplay: francesca Prince, David Murioz Movral/Editing: Ali-
auvundpEouv; Mota n onpaoia g maidelag o pia y@pa mov éel Bicoe! pia yevokovia; Mrope éva ge- | €@ Medina, David Munoz Hyog/Sound: Beltran Rengifo Napaywydg/Pro-
oniBah xivnatoypdgou va aM\GSer kdr:; Yndpye nepimwon n Povdvia va €avaloe pia yevokrovig; | ducer: David Munoz Mapaywysy/Production: Hibida, Spain

Sy Pk e sk : | wwwfloresderuanda.com
(otot opeihouv va Gpouv dtav ouvteheital éva Téolo yeyovo; Epeic, w mohiteg, pépoupie kamola evbivn; Betacam SP Eyypuyo/Color 24/

Rwanda. Fourteen years after the genocide that took away the lives of more than 800.000 people. What's BpaBeia/Awards
the current situation of the country? What feelings prevail in the hearts of the victims? Can victims and | Boafeio ¢ Emmponic Ka\drepou Ntokipavép,
killers live together? What's the importance of education in a society that has lived through a genocide? | BpaBeio tg Emrpondic Avpuniveov A&iiv, BpaBeio Kowod /
(an a film festival make a difference? May a genocide happen again in Rwanda? Who should act when | Jury Award for Best Documentary, Jury Award for Best Human Values,
agenocide is happening? Do we, as individuals, have any responsibility? Audience Award - Festival de Cine Las Dunas de Fuerteventura
Eibikd Bpapeio tng Enrpomnc /
= Documentary Special Jury Award - Golden Boll FF
= Bpapeio Kakutepne Mikpou Mikoug Tawiag /
Best Short Film Award - Un Film la Pace FF
Bpapeio Kahirepou Mnvipatog / Best Message Film Award - Peace in Earth FF
BpaBeio g Emponrc Kahitepou Mikpot Mixoug Ntokipaviép
Jury Award for Best Short Documentary - Trimedia FF
Bpapeio Best Focus, Bpapeio Cultural Issues /
Best Focus Award, Best Cultural Issues Award - Montana Cine Int
Bpapeio te Emrponnc Kahitepou Nrokipavtép, Bpapeio Kowvau /
Jury Award for Best Documentary,
Audience Award - Sacramento Film & Music Festival
BpaBeio Kahutepou Nrokipavrép / Best Documentary Award - Portobello Int
FF & Planet Ant FF & Festival Int. de Cine de Benalmadena
Director's Choice Award - The Independents FF

Oi\poypagia/Filmography
)00 La lerraza (py/short)

Ntapid Mouvidd
David Munoz

Humano (pp/short)
HBIOn lonavia/Spain 2008
008 Flores de Ruanda/Flowers of Rwanda (pp/short)



http://www.floresderuanda.com

Nayxoopa experdAAevon/World Sales
Accent Films International Ltd., Switzerland
T. 441219639300
F. 44121963 9305

cspycher@accent-films.com

www.accent-films.com

IxnvoBeoia-Levapio/Direction-Screenplay: fric Bergkraut Aprynon/
Narration: Susan Sarandon @wroypagia/Cinematography: Laurent
Stoop Movrd{/Editing: Vendula Roudnicka Hyo¢/Sound: Ruzlan Aslam
bek Mouakiy/Music: Marie-Jeanne Serero Mapaywyoi/Producers: Fri
Bergkraut, Jaka Bizil), Thomas Kufus Napaywyr/Production: p.s. 72 Pro
ductions GmbH, Switzerland info@ps
www lettertoanna.com Zupmapaywyr/Co-production: zero one film
Germany Digibeta Eyypwpo/Color 84’

2.0m WWw.ps-72.com

Me Toug/With: Vera Politkovskaya, llya Politkovski, Alexander Politkovsk

Sainap Gaschaiewa, Andrei Mironov, Elena Trequbova, Boris Beresovski, Garry

Kaparow, Juri Tschaika

Bpapeia/Awards

napeio Vaclav Havel

Vaclav Havel Award - One World Prague 2008

BpafPeio Merit / Merit Award - Taiwan Int. Documentary Festival 2008

Epix Mnépykkpaour |
Eric Bergkraut ‘
\

ABetia/Switzerland 2008 ’
|

|

[pappa otnvAvva

Letter to Anna

PATe 'Hnmﬁphwu_‘mu tn pépa nou o Bravipip Moo éxA
okayia 6 \"wpu,';”(\;-‘ JE0Q 0TO @OAVOEP TNC MOAUKATOIKIA:

Awac fitav pia npoowmikr Tpa

10¢ £ivan kar ua nomkn npaén, apou n lNoAirogoka

peia kpruikr otov Mpoedpo. Nati dohopovibnke ev Puypu
UNEPAOmCOTav TOUC OIKOVOHIKQA KQl KOVWVIKA QOUVaL [
(NTNon GAAQ Kat {ia MOAITIK Tawvia

On October 7, 2006, Putin’s 54th birthday, the journalist

Moscow home. Anna’s death is a personal tragedy: she

mother. But the murder is also a political act, for Politkov

she shot in cold

had

1 no rights? Letter to Anna is a personal quest, t

Opoypagpia/Filmography



mailto:cspycher@accent-films.com
http://www.accent-films.com
mailto:info@ps-72.com
http://www.ps-72.com
http://www.lettertoanna.com

= Mhovotog adergag
= RichBrother

0 Mnev, «to Miovrdpi tov Kaylepodv», éyel HONIG katagépetva yivel emayyehariag muypdyoc, al 10 Ovelpd
= 100 ivalva yivel mpwrabhntg, kai pdMota naykoopiog npwtabAntri. Movo étol Ba enaknBevoet Tig mpoo-
= doklec G otkoyéveldg Tov. Xwpic Titho Kai xpryaa, o Mnev bev nopei va yupioel oto Kapepodv. Autov
enNee ) olkoyéveld Tou va oteikel oty Evpcomn kat Twpa o Mmev mpémel va emoTpEWEL EmTunHEvos,
(épVoVTac Toug yprpata, dwpa kat enayyehaikés enagéc. Madi e Tov BopyKavyk, évav epaoitéyvn
aMa &vBovolwdn mpoovntr amé v mpwnv Avatohii leppavia, o Mnev Sexivael éva dbokoho Tagidl
I€0a an'Tov kOO0 Tou EnayyehaTikol pmog. Katw, Opwe, and Ty Tepdotia mieon yia Ty Katdknon g
enimuyiac, n guia Toug katappéet. Typa o Mnev npénel va Bpet povog Tou To Gpdyio kat abvtopa Bpiokeral
= otn MAeupa Twy NTTnHévwv. Mave mou okéTeTalva eykataleipel Ty muypayia, Tou divetatn avanavreyn
S eukaipiava biexbikroet aTo pivyk Tov Titho Tou naykdopiou mpwraBAnTA. Tpa ma pnopei va minploei To
aeponopikd Tou elortripio yia To Kapepodv kai ave§dptnta an‘tny ékBaon tou aywva o Mnev éyel anoga-
= ooetva kdver aud o Tag{O1 kat va épBel mpoawo e MPOTWITO € TV OIKOYEVEIG TOU.

Ben, “The Lion of Cameroon”, has just succeeded in becoming a professional boxer, yet his goal is higher:
not only does he want to become a champion but“the world boxing champion”. That way he will have ful-
filled his family’s high expectations. Without  title or money, Ben cannot go back to Cameroon. He was
the one his family chose to send to Europe and he must return a success, bringing them money, gifts and
business connections. Together with Wolfgang, a non-professional yet dedicated trainer from the former
Democratic Republic of Germany, Ben bushwhacks his way through the tough jungle of the boxing world.
Under the enormous pressure of achieving success, their friendship eventually breaks up. Ben must make
his way alone and soon begins to lose matches. Disheartened, he is just about to give up boxing when a
golden opportunity arises and he gets an offer to fight for the world title. At last he can afford to fly back
to Cameroon and face his family: his ticket is booked and no matter how the fight goes, Ben wil fly.

Opoypagia/Filmography
tralenmusiker (pp/short)
Jenseits vom Diesseits (py/short)
04 Ohne Abseits (Jamais hors-jeu) (pp/short)
005 Comeback — Homeless Worldcup 2004 (up/short)

009 Rich Brother

Naykoopa experarevany/World Sales
Twenty Twenty Vision Filmproduktion GmbH
Germany

T.449306128 1750

F. 4493061281751
office@wentytwentyvision.eu
www.twentytwentyvision.eu

IknvoBeaia-Levapio/Direction-Screenplay: Insa Onken @wroypa-
pia/Cinematography: Soren Lang, Florian Schewe Movtd{/Editing: Henk
Drees'Hyo¢/Sound: Sebastian Erik Luka Movotki/Music: Friedemann von
Rechenberg Napaywyde/Producer: Bavaong KapaBavoe/Thanassis Kara-
thanos Napaywyn/Production: Twenty Twenty Vision Filmproduktion
GmbH, Germany

Digibeta Eyxpwpo/Color 99

‘Ivoa Ovkev
Insa Onken

[epuavia/Germany 2009




Naykoopa experaAhevon/World Sales
Still Films, Ireland

T. 4353879966777

info@stillfilms.org

wwwstillfilms.org

IxnvoBeoia/Direction: Nicky Gogan, Paul Rowley @wroypaeia/Cine-
matography: Paul Rowley Movra{/Editing: Nicky Gogan, Paul Rowley
‘Hyoc/Sound: Darren Bolger, Dumnac Goulet Movorkiy/Music: Dennis Ma-
paywyoi/Producers: Maya Derrington, Nicky Gogan, Paul Rowley Napa-
ywyr/Production: Still Films, lreland

35mm Eyxpwpo/Color 82

Me toug/With: Patrick Hanlon, Michael Hughes, Dickson Vey, Samuel Ed

wards, Samuel Osho, Solomon Osho, Claude llunga Mashinda, Patrick
McKenna, Ntsikelelo Duma, Abdul Hayy Nasseri, Fahim Ahmadyar, Bahroz
Wakashi, Razwan Ali Aziz, Ismael Khudhri, Vida Afifra Frimpong, Jason Am

phonsah Addai

Opoypagia Niki kdykav & Mok Pdoukt
Filmography Nicky Gogan & Paul Rowley

2008 Deaview

Emhextixi ®poypagia Mok Péouk
Selected Filmography Paul Rowley

n (pp/short

Me Béa ot Odkacoa
Seaview

211 navéyopeg aktéq e avatohikrc Iphavdiac, Bpiokeral éva Bépetpo, o Moy, mou &8
xdoe1 Ty aiyAn ka1 v atpoogaipa AoGva napk mou kAnote eiye. ZAepa, n kataokivwon oteyale ndve :
and 800 avBpwmoug an’ ko Tov koopo mov {nrolv douko kar abeia napapovric yia va Eexvioou Ka 3
ndh ) (A Toug, napéxovrag éva ooupeaNioTiko kal napdraipo GovIo oTic oTopic Toug. H Aupix au S
Tavia kataypdge aevig Ty eipwveia EvOC xwpou Mo xpratponoleial yia kan eviehws Slagopen
an'auté yia 1o ooio npoopil6Tav, Kat aQETEPOL TIC (OTOPIES Hiag Ev avapiovr Petava ¢
pIOTT paTid 0 évav KAEIOTO KOO — jia HaTid Mov pag pépvel kovd o€ avBpanoug nou MEpIREVOLY g =
via va Toug oBei douho kai nou katahqyouv va {ouv o' qutry T napda&evn «vexpr 5

Mosney, on the beautiful Irish coast, is a holiday resort whose glamour and amusement-park atmospher
have long since faded. Today, it houses nearly 800 asylum seekers from around the globe who wait for
permission to start their lives over, offering a surreal and incongruous backdrop to their stories. This lyr

cal and deliberately displacing film captures the irony of a space repurposed and stories of migrati

on hold. A unique view into a closed world — we meet the people who have been wai
process for years on end in this bizarre no-mans-land

k| Niki [koyxav
Nicky Gogan

MoA Pooukt
Paul Rowley



mailto:info@stillfilms.org
http://www.stillfilms.org

Mayxkoopa experahrevoryWorld Sales
Manta Productions, France

T. 43366384 7202 /+33 66700 7265
contact@mantaprod.com
www.mantaprod.com

Oupdtda, To Ywptd 6mou ot Avdpe¢ amayopevovtal
Umoja, the Village Where Men Are Forbidden [Umoja, le village interdit aux hommes]

And 10 1970 wg 1o 2003, 1.600 nepinou yuvaikeg ondwoav ot idotnkav and Bpetavolc oTpatiwTeg oty
Bapeia Kévua. O auCuyot éviwoav mpoofeBAniiévol kat améppiyav Tic yuvaikes Toug agol mpata Tig §u-
hokonnaav. To 1990, pepikéc yuvaikec palevtnkav kat npodpynoav v Qupdt(a, éva xwptd to omoio
anayopebetal 1 £ioodog otoug dvopec. Opiopévor (nAdtunot dvopeg ouyvd emriBeviar oty Qupiotda Kat
dnuioupyotv mpophriuata otn Peféka, 1dputpta Tou ywptod. To 2005, ia yuvaika dohogoviBnke oto
ywp10. H PeBeka aywviCetar yia v umepaomion Twv SIKaIWPATWY TwV YUVAIKWY TNV TEPIOT) Zajmou-
poo kal ppovriCel yia T popewor] Toug: eroipadetal paiota va ndel kai otn Olebvr alvodo kopugric ato
Naipopni yia va (ntroel foriela.

From 1970 to 2003, about 1600 women said they had been raped by British soldiers in Northern Kenya.
Husbands felt dishonoured and rejected their wives after beating them. In 1990, a few women gathered
and created Umoja, a village forbidden to men. Jealous men frequently attack Umoja and create many
problems to Rebecca, founder of the village. In 2005, a woman was killed in the village. Rebecca fights
for women rights and educates them in the Samburu region; she is even going to the Nairobi international
summit to find help.

Zav Kpovotyidk
Jean Crousillac

Zav-Mapk Zevkhép
Jean-Marc Sainclair

[aMia/France 2008

IknvoBeaia-Levapio/Direction-Screenplay: Jean Crousillac, Jean-Marc
Sainclair ®wroypagpia/Cinematography: Maglenn Dujardin Movtdl/
Editing: Laura Delle Piane 'Hyog/Sound: Olivier Roux Napaywyoi/Pro-
ducers: Jean Crousillac, Jean-Marc Sainclair Napaywyry/Production:
Manta Productions, France

Digibeta Eyypwpo/Color 52

BpaPeia/Awards

Apyupé BpaBeio Meydha penoptdl kai yeyovota T Kowwviag pag
«FIPA», Eibikr) Mveia g Emmponr¢ Twv Néwv Eupwnaiwy /

«FIPA d'argent 2009 Grands reportages et faits de société,
Special Mention of the Young European Jury - FIPA 2009

Opoypagia Zav-Mapk Zevkhép
Filmography Jean-Marc Sainclair
2009 Piedray Miel

Oupoypagia Zav-Mapk Zevkhép & Zav Kpouoyidx
Filmography Jean-Marc Sainclair & Jean Crousillac
2008 Umoja, le village interdit aux hommes/

Umoja, the Village Where Men Are Forbidden



http://www.mantaprod.com

Mouoikn
MUSIC DOCUMENTARIES

Eva (0waitepa ayamnpévo Kkar dnpo@ihég THAa Tou mpo-
ypappatog Tov Oeotiah Nrokipavrép Beooakovikng — Eikdveg
Tov 2Tov aiwva eivar ta Mouoika Nrokipaviép. Néeg pouoikég
Tdoelc, Bloypaeiec peyhwv dnpioupywy, WWOTLY Kal apaviv
kaMTeyvey, avaokomoeig kat avahioels EexwploTav edwy
HiouoIkr¢, alAd kat ouvavNieg, xaptoypaoly Ty naykoopia
HouoIkr} oknvr} kai mpookaholv 10 Koo kdfe xpdvo va Ty
avakaoyel.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21t Century
is the one devoted to Music Documentaries. New trends in
music, biographies of great composers, known and unknown
artists, retrospectives and analyses of different musical genres, as
well as concerts, chart the international musical scene and each
year invite the audience to discover it.
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Nayxoopia experaAevan/World Sales
VixPix Films Limited, UK

Vikram Jayanti

T. +44 07 479 4200

vikramjnt@mac.com

H aywvia kat n ékatacn Tov Q1A néktop
The Agony and Ecstasy of Phil Spector

Tov Oktwppio Tov 2008 &ekivnoe ato Aog AviCehec n Gedrepn ikn Tou Bpuhikol povaikod napaywyol O\ | ZknvoBeaia/Direction: Vikram Jayanti @wroypagia/Cinemato-

Snéktop. 0 Enéktop kanyopeitatyia  Sohogovia, To 2003, T nBonotod tawiev xapnAod poiimooyi- | graphy:Maryse Alberti Movrad/Editing: Emma Matthews Hyoc/Sound:

apod (B-movies) Adva Khdpkaov. H mpdm 8ikn Katéhnge oe kakodikia, agod ot évopkot ev katdgepav |  Alan Barker Mouauy/Music: tpayodia tou/ il by Phi’ Spe‘_‘o’ Mapa-

va exBidoouy erupnyopla. H tavia BaoiCerat oe pia ouvévreusi rou é6woe o O Snéktop orov napaywyo | YYO/Producer: Vikiam Jayani Napaywyi/Production: VixPi Films
f ! ; 1 : { ;s Limited, UK Zupmapaywyn/Co-production: BBC Arena, UK

Tou BBC Bikpap TCayidv, kat anoteheftal and anoondopata tng ouvévieugng mou evaMdooovral jie piv- Digibeta Eyypwpo/Color 103

Teokhim Tpayoudiav Twv omoiwv mapaywyd frav o Znéktop. O Tlayidvet —mBavdrata umakotovrag oe

anaitnon tou ibiov Tov Znéktop— b€ pwidel Tinora yia 1o @ovo. O dvBpwrog Mov auvepyAaTNKe e Tov

EABI¢ Mpéohi kai Toug Mg kat miou 1oyupiCeTar mwg kdnote elye T Ovapn va kataoTpéwel Ty kapiépa

1o Maprv 2kopoéCe elvat «khetord PiBhion. Kai o€ Ba mpémet autd va pa exmraoet, agol (el aav epn-

jiftn¢ o€ pia émauhn Tpidvia dwpariwv ota mepixwpa Tou Aog AviCeheg kat e gnpiCetal yia Ty opiAnT-

kotd Tov. O Zméktop omaviwg napaywpei ouvevtengei, ki éxal, napd v anpoBupia Tou, n Tawia ival

ita kahv) eukaipia yia va Ol kaveic and kovid autr Ty aouviBioTn MpoowmIKGTNTa.

In October of this year, the second trial against the legendary music producer Phil Spector began in Los An-
geles. Spector stands accused of murdering the B-movie actress Lana Clarkson in 2003. Last year, the first
trial against him ended in a mistrial after the deadlocked jury couldn't come to a decision. The Agony and
Lestasy of Phil Spector is based on an interview that Spector gave to BBC producer Vikram Jayanti, and con-
sists of interview footage intercut with clips from music videos of songs Spector produced. Jayanti refrains
from asking about the murder, possibly a demand that Spector made himself. The man who worked with
both Elvis and The Beatles and says that he once had the power to destroy Martin Scorsese’s career s a clo-
sed book. That's not surprising, considering Spector lives like a hermit in his 30-room mansion just out-
side of Los Angeles and is not one to share his thoughts. Interviews with Spector are rare. Jayanti refers to
them as the holy grail for documentary filmmakers so, despite his reticence, this film is a chance to catch
a glimpse of this unusual individual

Emhexriki) Opoypagia/Selected Filmography
993 | Am a Sex Addict

Bikpap T{ayidvt
g Vikram Jayanti

199 Tripping (TV)
001 Feast of Death Mey. B, UK 2008
2003 Game Over: Kasparov and the Machine b
2005 Lincoln (TV)

2008 The Agony and Ecstasy of Phil Spector



mailto:vikramjnt@mar.com

b

Naykoopia experdMevon/World Sales
Altadena Films, USA

IldiToth Davy

T.+1626 296 9977

F.+44 207 4248 8936
ildi@altadenafilms.com
www.altadenafilms.com

IknvoBeoia/Direction: Mario de Varona, Joe Cardona Zevapio/Screen-
play: Joe (ardona @wroypagia/Cinematography: José . Vazquez Mov-
1a{/Editing: Mario de Varona, Michael Pertnoy Hyog/Sound: Bill Cruz
Movakr/Music: Gonzalo Rubalcaba, Renoir Rodriguez Napaywyoi/Pro-
ducers: Gabriel C. Mena, Michelle Zubizaretta, Joaquin Perles Napayw-
yiy/Production: Kids in Exile Films, USAT. +1786 877 0293
gabriel@celiathequeen.com & Hispafilms & Perles Films (USA)
www.celiathequeen.com

Digibeta Eyxpwpo/Color 84’

Me roug/With: Celia Cruz, Andy Garcia, Quincy Jones, Wyclef Jean, Betty
Wright, Gloria Estefan, David Byrne, Cristina Saralequi, Luxor Tavella, Eddie &
Maria Torres, George Watabe, D) Papa Q, k.d./et al.

Emhexnixy Opoypagia/

Selected Filmography Mario de Varona & Joe Cardona
1999 The Hight of Pedro Pan (TV)

1999 Water, Mud and Factories

2000 Honey Girl

2001 Bro

2008 (elia the Queen

LéAa n Bacihooa
Celia the Queen

H ouykivnki) autd Tawvia anoteei gpopo T oTo épyo piag kopupaiag epprvedtpiac n onoia épepe
TOUG fXOUG TN Hovaikrg odAoa ota népata Tou kdapov. Q¢ épnpn oty ABdva ¢ dexaetiag Tou ‘40, 1
2éMa Kpoug Bprike T0 mpaTo TG Koo oTic TomkéC Kavriveq, Dy, T0 Mpaypatik Tr¢ VIEunouTo éyive
6tav, und Ty nieon TG olkoyéveldg TG, ouppeTeixe ka képdioe To mpwro BpaPeio e Tomiko padlopw-
VIKO diaywviopd. Alya ypbvia apyotepa, Tpayoldnoe pe T peyahitepn kouBavé(ixn opxAoTpa Kat i
Adyva, tpayid puvr T éywve n mo Aatpepévn oy KooBa. H khaok evapxtripia iaxs mg «Azicarl»
(Cayapn) éyve yvworri o' ohoxAnpn v Aamivikr Aepikr. Otav 1o 1960 eykatéhenpe v KooBa tou Ka-
0TPO Kal, ji€td and éva pakpd oboimopikd, yxaraotdbnke otic HIA, §exivoe t dedtepn kai mo enru-
xnuévn nepiodo TG kapiépag G nou evioxiBrke and Tic ouvepyaoieg T e peyAoug Pouaikolg T
oahoa omwg o Tito Movévre, 0 Ouiki Kohov kat o T(ovi Natoéo. Or oknvoBétec T{o Kapviova kar Mapio
vie Bapdva xpnotponoiolv apyetakd uhixd g ZéNa kai Tov agooiwpévou T oulbyou Nédpo Nar yia
va agnynBouv n povabdikr iTopia evc pixpod koprtaiod an’ my ABdva mou éywve naykoopa viifa

This touching documentary pays tribute to the work of a stellar performer who brought the sound of
salsa to the whole world. As a teenager in 19405 Havana, Celia Cruz found her audience in the local can-
teens. But her real start came when, pressed by her family, she entered and won a local radio contest. A
few years later she was signed by one of Cuba’s most popular orchestras, and her sultry, gravelly voice be-
came Cuba’s most adored. Her trademark cry “jAziicar!” became known across Latin America. And when
she fled Castro’s Cuba in 1960 and eventually arrived in the United States, she started a second even more
successful career fueled by her partnerships with salsa greats Tito Puente, Willie Colon, and Johnny
Pacheco. Directors Joe Cardona and Mario de Varona use archival footage of both Celia and her loving
husband, Pedro Knight, to tell the inspiring story of a little girl from Havana who became an interna-
tional diva

Mapto ve Bapova
Mario de Varona

T{o Kapvrova
Joe Cardona

HIA/USA 2008
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mailto:ildi@altadenafilms.com
http://www.altadenafilms.com
mailto:gabriel@celiathequeen.com
http://www.celiathequeen.com

Kae Bnpataxi
Every Little Step

To pooCikah tou Mnpdvryouei A Chorus Line €ivat éva bieBvég pawvopievo mou éxel meplodeoer o
nepIoooTepeC and 22 xwpec. Me v adiakonn dexaneviagtr napousia tov —an’ T dekaetia Tou
eBbopvra we ™ dekaetia Tov evevivia— kat e v avaBiwor Tou 1 2006, To pouCikah auTo katagepe
V' ayyi€et yeviéc oNokAnpec ota prikn kat ta mhdtn T yng. H tavia Kade fnuardxi e¢epeuva to pakpt
1a&d1tov A Chorus Line an“tnv apyikn, @iN6d0€n 10¢a éwg Tov maykdopo BpiapBo. Zuykpivel T Houatki
NG mpwnG Bepoiov e T onpepiviy navékdoon Tou €pyou. AlEPELVA TIC KOWWVIES 0TI OMoieC éxel
napouoiaTei To piou(ikal Kat To yiari Ta ouykekpipéva pouolkd Bépata éxouv anodelyBel diaypovikd kat
navavepomva. TéNog, emokénetal Tanapaokivia yia va e§aogahioel anokheloTikég ouvevtebEeic katva
Kataypdye Tig ovrioiov Twv nBomolwv-opeutay, amokahurovtag Ty umepdvBpwnn mpoonddeia mou
kavouv yla i Béon otn aknvA. Ki étot pia mpaypatiki 1otopia {wrig mou pupefat v téxvn apyiCet va
Eebimh@vetal pmpootd ota pdria pag..

The Broadway musical A Chorus Line s an international phenomenon that has reached audiences in over
22 countries. Through 15 years of continuous performances from the 705 to the 90s and a revival begin-
ning in 2006, the show has touched generations around the world. Every Little Step explores the journey
of A Chorus Line from ambitious idea to worldwide sensation. It compares and contrasts the original mu-
al with the current revival. It investigates the societies in which they've debuted, and why the themes
are s timeless and universal. Finally, it goes behind the scenes with exclusive interviews and footage of
the audition process, revealing the dramatic struggles of the performers. Thus the story of life imitating
art unfolds

TCéwpc Nr. Zepy
James D. Stern

Avrap vieh Ntéo
Adam Del Deo

HIA/USA 2008

Nayxoopma experarrevany/World Sales
Fortissimo Films, The Netherlands

T. 43120627 315

F. +3120626 1155

info@fortissimo.nl

www fortissimo.nl

IknvoBeoia/Direction: James D. Stern, Adam Del Deo Movra{/Editing:
Fernando Villena, Brad Fuller Mouakiy/Music: Jane Antonia Comish Ma-
paywyoi/Producers: James D. Stern, Adam Del Deo Napaywyr/Produ-
ction: Endgame Entertainment, USA T. +1 310432 7300 F. +1310 432
7301 reception@endgameent.com www.endgameentertainment.com
Digibeta Eyypwpo/Color 95

Opoypagia TCéyg Nr. Zvépv & Aviap viel Nréo
Filmography James D. Stern & Adam Del Deo
2004 The Year of the Yao

2006 ...So Goes the Nation

2008 Every Little Step



mailto:info@forti5simo.nl
mailto:reception@endgameent.com
http://www.endgameentertainment.com

Maykooyma Experalevon/World Sales
Onos Productions, Greece

T.-F. 430210 3417228
onosproductions@yahoo.qr

WWW.0Nos.qr

IxnvoBeaia/Direction: Ayyehikr| Apiotopevonouhov/Angeliki Aristo
menopoulou @wroypagia/Cinematography: Anpftprnc
nouko¢/Dimitris Diakoumopoulos Movm(/Edltlng Hpw Bper{akn/lro
Vretzaki Napaywydc/Producer: Xpovng Meghic
dis Napaywyn/Production: Onos Productior
Digibeta Eyypwpo/Color 49’

Alakoupd

vion¢/Chroni Pechlivani

, Lreece

Ayyehikn
Apiotopevonovhov
Angeliki
Aristomenopoulou

Kreuzberg 36

H povoikr xin yon ouyva Bewpeita

11 0TI OUPBAAAE! 0T pElwon TE aoTIkNG Bia
Béon e eépvel To xopd breakdance, T Téxvn ToU YKPAQITI KaL Tr] HOUOIKIY par :
'M“r‘\:(h‘n*(luuhﬁéw<‘H|m:‘. Ikia Kporropnepyk tou Bepohivou, BAEmoupe n KOUAT Y
éxel evowpatwBel ot Wi 1w petavaotwy, divovidg Toug Ty Eukaipia va ekppaot Vi iapdMnAa

TOUC KpaTa pakpia ano Tic Ouppopie

Hip hop has often been credited with helping to reduce inner city street

violence with breakdance, graffiti and rap. In this film, filmed in Kreuzber

Culture intel grates into the lives of immigrants, giving them the

f

at the same time keeping them away from ganq life

O\poypagia/Filmography



http://www.onos.gr

Movatkoi maptiavol
Music Partisans [Muzyczna partyzantka]

H tawia BeAet va mapovaidoet Ty npaypatikdnta e Aeukopwoiag Héoa an't pok oknvi Tg. Kevrpl-
KOG Yapakrjpag &ivai ) eikoodypovn Tpayoudiotpia g pok 2Piéta. H 2Piéra eivar yepdn ndBog kai mi-
otebel o1 1) Aeukopwoia kdnola pépa Ba eivar ekeuBepn. O katd déka ypovia peyakitepdg g AaBop
Bohok eivat mo ntpuAaTikdg, Hyefrat g mo Snpogirolic pok Hndviac e xwpag mou akolel 0To OVopa
NRM (apxika miov onpaivouv Ave§dptntn Anpokparia twv Oveipwy). To viokipaviép auto napovoldlel
T0UG pouaikoug TG Aeukopwoaiag mou avtiiBevral 0o kaBeaTwg Tow MPoédpou TG XWpag Aoukacévka
kat mov ekgpalouy v avtiBeon Toug otV mpaypatikéTTa nou Toug mepIBAANEL éoa an'Tn HouoIk, To
VIUOILO KQL Tr) OUMEPIPOPE TOUG,

Music Partisans aims to show Belarus through its rack music scene. The main character is Svieta, a 20-
year-old rock singer. Svieta is very passionate, believing that Belarus will one day be free. Lavor Volski,
10 years older than Svieta is more sceptical. He is the leader of the most popular rock band in Belarus
called NRM (Independent Republic of Dreams). This documentary presents young rock music bands that
are opposed to President Lukashenka’s regime. They express their attitude to the surrounding reality
trough their music, clothes and behavior.

MEDIA

Emhexnikr) Opoypagia/Selected Filmography

992 Owaoce ziemi czamej/The Fruits of the Black Soil (pp/short)
997 Aty co?/And What About You? (p/short)

998 Ganek/Ganek (up/short)

1999 Ikar/Icarus (pp/short)

2003 Wspdlny lot/Shared Flight

2004 Zwycigzcy i przegrani/Losers and Winners
2005 Praszczur/Grandpa (uw/short)

2006 Lekcja biatoruskiego/A Lesson of Belorussian
2007 Muzyczna partyzantka/Music Partisans

J08 Pustelnicy w gorach/Pustelniks in the Mountains

Nayxoowa expetarhevon/World Sales
DR - Danish Broadcasting Corporatior

DR International Sales,

Denmark

Anders Bruus

T. +45 3520 3040

F. +45 3520 3969

andb@dr.dk

www.drsales.dk

IKnvoBeaia-Levapio-Movral/Direction-Screenplay-Editing:
Miroslaw Dembinski @wtoypaepia/Cinematography: Maciej Szafnicki
Michat Slusarczyk, Remigiusz Pretozny, Dariusz Zatuski Hyog/Sound: Filip
Rozanski Mapaywyadc/Producer: Miroslaw Dembinski Mapaywyry/Pro-
duction: Film Studio Everest, Poland T.-F. +48 42 676 7541
kasia@studioeverest.pl www.studioeverest.pl
Tvpnmapaywyn/Co-production: Polish Television - Belsat TV, Poland
Betacam SP Eyxpwpo/Color 53’

Bpapeia/Awards

Eidikr) Mveia T Emrpomric /

Special Jury Mention - Human Rights Documentary Film Days 2008
Mpwro Bpapeio (&€ nuogiag) /

First Prize (ex aequo) - Independent Polish FF 2008

Bpapeio Kahurepou Ntokipavrép /

Best Documentary - Optimistic FF/Multimedia Happy End 2008
Bpapeio g noAng Noiumpdvrevumoupy, Bpapeio

¢ Emrpori¢ Twv Znoudaotawv, Bpapeio Koot /

Prize of the City of Neubrandenburg, Student Jury Award,

Audience Award - dokumentART European FF 2008

Eid1k6 BpaBeio Tou KuBepvijn ¢ enapyiag 2PieviokCiokie

Special Prize of Governor of Swietokrzyskie Voivodeship - Polish-wide
Independent Review of Documentary Film “Nurt 2008

Tipntixo Ainwya /

Honorary Diploma - Media Festival/Man in Danger 2008, Lodz

MipooAap Ntepmivokt
Miroslaw Dembinski

Nohwvia/Poland 2007



mailto:kasia@studioeverest.pl
http://www.studioeverest.pl

Nayxoopia experdhhevon/World Sales
National Film Board of Canada

international@nfb.ca

www.nfb.ca website

IxnvoBeoia/Direction: Brett Gaylor Dwroypaepia/Cinematography:
ett Gaylor Mou-

Mark Ell

m Movta{/Editing: Tony Asimakopoulos, £
own/Music: Olivier Alary Hyo¢/Sound: Richard Aylsworth, Kyle Stanfield

Pablo Villegas, Mila Aung-Thwin, Brett Gaylor Napaywyoi/Producers: Mila

Thwin, Kat Baulu, Germaine Ying

J

Fyesteel, Canada T, 41514

nfo@eyesteelfilm.com www.eyesteelfilm.com & National Film Board of Canada

Digibeta Eyxpwpo/Color 80’

BpaPeia/Awards

5iko0 Boal

DPapelo e cmrponnc

pecial Jury Prize - Festival Nouveau (
BpaPeio Kovou / Audience Cho
opapeio Kovou / Audienc

Mnpet Ikéthop
Brett Gaylor

RiP: To pavi@éato Tou remix
RiP: A Remix Manifesto

210 RiP: To pavipéoto tov remix, 0 Mnper [kéof
VETQI E TO DEPQ TWV NVELPATIKWV OIKAIWPATWY 0TV X1 TNC NANPOQOPIa
Twv pivria Tov 2000 aiwva kar ondlovrag 1o Gpdypa pPetasy x
¢ Tawviag eivat o Girl Talk, évac | XPNOIon
QTaoe oTIC MPWTEC BECEIC TWV HOVOIKWY TOaf K
Girl Talk éva Aapnpo napaderypa g dovap
Creative Commons —o1 adgie¢ Creative Commons Onpioupynonkay yia va napey
0LYYPAQEIC, EMOTAOVES, KAAITEXVEC KAl EKNAIGEUTIKOUC va anoga
TOUC ECAOQAAICE! TC LATIK 010K
AUMEQT Ka
XIK v }

113 [
Kal be ( E
n “,‘ 1 X .,,l ) '.-l t"“:\' vist and flilmmaker prett y exf
formation age, mashing up the media landscape of the 20tf y

yducers. The film’s central pr

Opoypagia/Filmography



mailto:international@nfb.ca
http://www.nfb.ca
mailto:mfo@eyesteelfilm.com
http://www.eyesteelfilm.com
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SqueezeBox!

311 61dpketa T Tapay@douc Bnteiag Tou dnpdpxou T¢oukidvi, T dexaetia Tov ‘90, 6tav n Tdig Zkovéap
riouhrinke oty Nriovei kai a o€ khapm avrikataotaBnkav and ahuoideg eotiatopiwv paat pouvt, umrpée
{11 00VTOpn GWTEV oIy Katd Ty onofa ol drag queens Tapakolvroav T vuytepivi (wr) g Néag Yop-
k. Enikevrpo fitav o SqueezeBox, éva navae€ouahikd pok ndpti mou ywotav pia gopd T foopdda oto
khapm Tou Ntov X\, To mapri fjTav apyikd To KaTa@Uyio Twv ykél pokdduwv, mou éviwBav &évol1ao otov Koo
TOU POK 000 Kat aTov kOa}0 Twv opo@uAQIAWY, kal oTadlakd éyive yeyovac-0poono OTnv (0Topia TG vu-
yrepvic Cwric T moAng. Oépvoviag kovid dUo gaivopevikd avtiBetikolg koapioug, To SqueezeBox yewvoloe
éva nvenjia ohikric anodoyric Awv ekeiviwv mou anogdoilav va oupetdayouv o’ autd. ia emd xpovia, ot
ywvia Twv obwv Znpivyk Kat fkpévirg, AdpBave ywpa éva EexapdioTiko kat auyva éKAUTO pok yeyovag mou &e-
KIvoUoE an'to o yehoo ki égrave ato mo Bhdogno. Htawvia mpoorael va avapicoei tn yaotike, mupetcon
Kal amevoyomolnévn Evépyela mou aménvee To Khaym exeivn Ty enoyr, avadelkviovtag Toug avBpanoug kal
ToUG Kaipodc nou lekdiknoav Ty mpwrotunia anévavtl o' évav ohoéva Kal o kamahoTkd KOO

During the turbulent reign of Mayor Giuliani in the 90s when Times Square was being sold to Disney and sex
clubs were shuttered in favor of fast food chains, there was a brief shining moment when drag queens rocked
New York nightlife. The epicenter of that moment was SqueezeBox, a weekly pansexual rock and roll party
at Don Hills night club. Started as a refuge for gay rock and rollers who felt like outsiders in both the gay and
rock worlds, the party grew to become a landmark event in nightlife history. By bringing together two seem-
ingly contradictory worlds, SqueezeBox engendered a spirit of universal acceptance for everyone who passed
through its doors. What transpired for seven years on the corner of Spring and Greenwich was an often hi-
larious, always rocking, and frequently debauched assemblage of everything from the ridiculous to the pro-
fane. SqueezeBox! re-creates the chaotic, frenetic, and unapologetic energy of the club and spotlights the
people and the times that demanded something original in an ever increasingly capitalistic world.

Iup Zamopito [
Steve Saporito

Zak Zdgep
Zach Shaffer

HIMA/ZUSA 2008

Nayxoopa experdMevon/World Sales
Moving Forward Pictures, USA

T.+1718 388 4004

zachny@qnail com

IknvoBeoia/Direction: Steve Saporito, Zach Shaffer Zuv-oknvoBe-
oia/Co-Direction: Sean Pierce Movtd{/Editing: Sean Pierce, Dan Dome,
Erin Nesbit Mouatki/Music: Sean Pierce Mlapaywyoi/Producers: Lyle
Derek, Zach Shaffer, Steve Saporito Mapaywyn/Production: Moving For-
ward Pictures, USA www.myspace.com/thesqueezeboxmovie

Digibeta Eyypwpo/Color 93’

Me tou¢/Featuring: Michael Schmidt, John Waters, Deborah Harry, Mis-
tress Formika, Bob Gruen, Lady Bunny, Miss Guy, Jayne County, Marc Almond,
K.d/etal

BpaPeia/Awards

Bpapeio g Emmponrc Kakutepou Nrokipaveép /
Jury Award for Best Feature Documentary -
Philadelphia Int. Gay & Lesbian FF 2008

O\poypagia It Zanopito & Zax Zagep
Filmography Steve Saporito & Zach Shaffer
2008 SqueezeBox!



http://www.myspace.com/thesqueezeboxmovie

Nayxoopa experdevon/World Sales
Celluloid Dreams, France

T. 433149700370

F.+33149700371
info@celluloid-dreams.com name
www._celluloid-dreams.com
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ltovaov N’ Ntouvp: Oépvw avto mov ayanw

IxnvoBeaia/Direction: Elizabeth Chai Vasarhelyl ®wroypagia/Cine-
matography: Nick Doob, JoJo Pennebaker, Scott Duncan, Hugo Berkeley
Movra{/Editing: Jonathan Oppenheim, Fernando Villena Hyo¢/Sound:
Tom Fleischman Movatkiy/Music: James Newton Howard, Martin Davich
Napaywyadc/Producer: Elizabeth Chai Vasarhelyi Napaywyn/Produ-
ction: Groovy Griot / 57th & Irving Productions, USA T. +1 646 775 9080
info@57irving.com www.57irving.com

35mm Eyypwpo/Color 102

Me touc/Featuring: Youssou Ndour, Fathy Salama, Kabou Gueye, Le Super
Etoile de Dakar, The Fathy Salama Cairo Orchestra, Moustapha Mbaye, Peter
Gabriel, Neneh Cherry

Bpapeia/Awards
BpaBeio Kool / Audience Award - Sao Paulo IFF 2008

EXiCapmed Todu
Baoapyéyt
Elizabeth Chai
Vasarhelyi

HINA/USA 2008

Youssou Ndour: | Bring What | Love

0 8p0og e oeveyahéCikng non ouood N'Ntoup éxet yivel naykoopiwg ywotdq ta tekeutaia 20 ypovia
K1 £X€1 XapakTnpIoTel w «n @i T Appikficy. Z1o (evid T kapiépag Tou, anoyonTeuévoc an‘ v ag
VITIKT EIKOVa MOV €€l 0 KOO yia Tr) pouoouApavikr) Bprokeia, ouvéBeoe To Aumouy «Egypt

Babid nveupatiké £pyo a@iepwpévo otnv avadeiln piag mo avextikAg avriAnyng Tou lohay. Hrav pia
otiyp-otaBpoc oty kapiépa tou lovaod N'Ntoup. To Bappakéo prvupa mou éoteike péow g e

k¢ Tou éhape Bepyr} umodoy an'1o duTik koo aMa nupodoTnoe avriparixa ouvaio
OKEUTIKT KowdtnTa e natpidag Tov Leveyang. Zuvbudloviag ekoveg an’ta n

TeAETOUpyIKA TG Zeveydhng mou mapouaidovial yia mpwn popd 0To eupl Koo, and ouvauhieg Tou N
Ntoup an'6Aov Tov kdoji0, KaBe)C kat and mpoowIKéC OTIVEC TV (510U KaI TrC OIKOYEVEIAC T )
aurd mov ayand kataypagei 1o dookoho Tagidl nou avéhaBe o N'Ntoup va kavel npoxeipiévou va gépel &

népag v anootoAr Tov. O liovood N'Ntoup €ivar n wvr g eAnidag kai tr
Xpovog nBikd¢ kai moArtikd¢ ny€tng Tow omoiou Ta pnvipata unepPaivouy T HoLOIKY a
pilwpéva oty kaBohikdTnta e miotng

Senegalese pop sensation Youssou Ndour has spent the last 20 years in the spotlight as a world-rer

musician and the iconic representative “voice of Africa.” At the height of his career, Youssou became fru
trated by the negative perception of his Muslim faith and composed “Egypt”, a deeply
dedicated to a more tolerant view of Islam. It was a critical and career-defining moment
musical message was wholeheartedly embraced by Western audiences but ignited serious rel
troversy in his homeland of Senegal. Combining unprecedented images of Senegal’s most sacred M
lim rituals, vibrant concert performances filmed around the world and intimate access to Ndour and
family, / Bring What | Love chronicles the difficult journey Youssou must undertake to assume his true

calling. Youssou Ndour is a voice of hope and tolerance, a modem day moral and political leader wh
message transcends music but remains grounded in the universality of faith

Opoypagia/Filmography
2003 A Normal Life (ouv-oxnvoBeoia/co-direction) (TV

2008 Youssou Ndour: | Bring What | Love



mailto:info@celluloid-dreams.com
http://www.celluloid-dreams.com
mailto:info@57irving.com
http://www.57irving.com




Apapatonoinpeva Ntokipaviep
HYBRID DOCS

H véa evotnra Tou npoypappiatog e Titho Apaatonomuéva
Nrokiuavrep giodevei épya mou meipapiatiCovrar pe Tig dia-
QOPETIKEC (POPHANOTIKEC MTUYEC TOU €IGOUG TOU VIOKILAVTED,
xpnotonolwvtac otoiyeia dpapatononoinong yia v uro-
otpién Tou Bépatog kai Ty a@rynon T loTopiac.

The program’s new seqment entitled Hybrid Docs hosts films
that experiment with the different formal aspects of the
documentary genre through the use of dramatization in the
presentation of the topic and the narration of the story.
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H emoyn twv nAiBiwv
The Age of Stupid

0 umoynpiog yia Oakap noroidg Mt MooeNboueit (To dvapa tou mazpd, Ot Biproudlor, Suviieic bmomtor)
unodbetar évav vipa mou T 1o 2055 et povog Tou o' évav Kateatpaijiévo Kopo Kat napakohouBei ap-
YEIOKO KIvnjaToypagIko UNko an'To orjepa dlepwTtpevoc: yiati e otapiatroape v khpatikr alhayq
TOTE MOV QKON Unopoloae;

Oscar-nominated Pete Postlethwaite (/n The Name of the Father, Brassed Off, The Usual Suspects) stars as
aman living alone in the devastated world of 2055, looking back at"archive”footage from today and ask-
ing: why didn’t we stop climate change when we had the chance?

Opoypagpia/Filmography
197 McLibel

2000 A Racist Force

001 Baked Alaska

002 Drowned Out

009 The Age of Stupid

MNayxoopa experarrevoryWorld Sales
Celluloid Dreams, France

Violaine Pichon

T. 43349700370

F. +33 49700371
violaine@celluloid-dreams.com
www.celluloid-dreams.com

ZknvoBeaia/Direction: Franny Armstrong Movrad/Editing: David G. Hil
‘Hxo¢/Sound: Tom Williams Mouatkr/Music: Chris Brierley Animation:
Martyn Pick, Jonathan Hodgson Napaywydc/Producer: Lizzie Gillett Ma-
paywyry/Production: Spanner Films, UK greetings@spannerfilms.net
www.spannerfilms.net www.ageofstupid.net

Digibeta Eyypwpo/Color 89’

Me Toug/With: Pete Postlethwaite

OpaviAppotpovyk
Franny Armstrong

Mey. Bpetavia/UK 2009



mailto:greetings@spannerfilms.net
http://www.spannerfilms.netwww.ageofstupid.net

Naykoopia experdhevan/World Sales
Eye Steel Film, Canada

T. 41514937 4893
F.+15143137383
mila@eyesteelfilm.com
www.eyesteelfilm.com

IknvoBeoia-Levapio-Owroypagia/Direction-Screenplay-Cine-
matography: Laura Bari Movrd{/Editing: Sophie farkas-Bolla Hyo¢/
Sound: Laura Bari, Antoine Houang, Stéphane Bergeron Mouaixry/Music:
Ramachandra Borcar Mapaywyde/Producer: Laura Bari Napaywyri/Pro-
duction: Eye Steel Film, Canada www.antoine-film.com

Digibeta Eyxpwyio/Color 82'

Me toug/With: Antoine Hoang, Maelle Thomas-Traoré, Julietta Maeder-Bari
Annick Laplante, Lise Hemond, Muriel de Zangrouniz, kai To vmaywygio
Saint-Enfant-Jésus rou Movipeal / and the Saint-Enfant-Jésus nursery school
of Montreal

Bpapeia/Awards
Eibikr) Mveia g Emmponric / Special Jury Mention - RIDM 2008

Adaovpa Mnapt
Laura Bari

Kavadag/(anada 2008

Avtoudv
Antoine

H aAnBivA) ka1 pavtaoTiki {wr Tov Avioudy, evog ayopiod-vietéxti mou Tpéxer, odnyel, maipver anogd
0€I¢, mapouoialer padio@uvikéC EkMopnEC kai AaTpevel TiC TauTOpove TAEPWVIKEC OuvopiAiec. [1a éva
diaotnpa 600 ETwv XpnoIPONOIEL éva PIKPOOKOMIKO HIKPOPWVO NPOAPTNUEVO 0' Eva AKOUOTIKO Kai
Ut avakahONTE Kat kataypagel Tou fixoug mou Tov nepiBarhouy. Me Tov Tpono auto ouvunoypapei T
odouvrpak autrg e Tawviac. To naidi, Pretvapé(ikng kataywync, yewriBnke 100 pépec npdwpo. Exer ev
1ayBei oto exnaibeutikd ovotnpa tou Movipeal pe mpwroavr emruyia. O Aviovdv eivar mévie ypovwy
Ka1 €ivar upAoe

The real and imaqinary life of Antoine, a boy detective who runs, drives, makes decisions, hosts rad

shows and adores simultaneous telephone conversations. Over the course of two years he uses a mir

boom microphone to m'\mw‘rJr‘ud(d;\luwIrwwmd\xurr(*um-tm him. In this manner he cc

soundtrack of this film. This child, who is of Vietnamese origin, was born one hundred days pre
He is integrated into the reqular school system in Montreal with unprecedented success. Antoine is five
years old and he s blind

Oupoypagia/Filmography
Cormnemuse (TV)

99-()



http://www.eyesteelfilm.com
http://www.antoine-film.com

= Tugphéc aydmeg
Blind Loves [Slepé lasky]

O1 TuAéc aydnec eivar jua Tavia yia Tov épwra petagh Tphwv. H aydmn kanoles popég ivai Tpugepn,
Kamolec Gopéc avonTn Ki GNe popéc Tuphr...To va Bpet kaveig T Béon Tou oTov koopo ivar dlokoAn
unoBeon akopa kat yia 600ug éxouv kak 6paon, moao paNAov yia Toug Tugholc! H «jratid» evag Tuphol
avBpomov €ivar ouyvd anovrpeuTn, mavel TV ovoia Twv mpaypdTwy Kai moA cugvd €ival Kat EVQUAC.
Avadeikviel 1oL véeg laoTaoelg Tng éwolag TG eutuyiag.

Blind Loves is a film about love between blind people. Love can be soft, love can bessilly, and love can be
blind sometimes... To find one’s place in this world is not an easy thing to do for sighted people, let alone
forsomeone whois blind! The“view" of a blind person is often pure, picking up on the essence of things,
and very often it is witty. It reveals new dimensions of the meaning of happiness.

Emhextiky @poypagia/Selected Filmography

95 Tichy svet Jozka Baldza/Silent World of Jozko Baldz (pp/short)
1996 Budeme mat vykony, budeme mat diplomy/With Some Effort We'll Have Diplomas (pyi/short)
1997 Pohreb je vlastne premiéra/Funeral Is Actually a Premiere (p/short)

998 Nechcené deti/Unwanted Children (y/short)
1999 Dvojicky/Twins (TV) (pp/short)
2000 Nevedel som Ze ta budem mat tak rdd/I Wouldn't Tell | Would Love You So Much

[TV series: (Ne)chcené deti/(Un)wanted Children] (uy/short)

001 Rozhovor/Interview (py/short)
2002 Profile of Milan Lasica (series: Tucet/A Dozen) (pp/short)
J008 Slepé lasky/Blind Loves

Nayxoopa expetarrevan/World Sales
Autlookfilms, Austria

Peter Jdger

T, +43 72055 3570

F. +43 72055 3572
peter@autlookfilms.com
www.autlookfilms.com

IknvoBeaia/Direction: Juraj Lehotsky Zevapio/Screenplay: Juraj Lehot-
sky, Marek Lescdk Owroypagia/Cinematography: Juraj Chipik Movtay/
Editing: Frantisek Krahenbiel Hyo¢/Sound: Maridn Gregorovic Anima-
tion: Michal Struss, Stefan Martauz, Slavo Smalik, Joanna Kozuch, Rbert
Baxa, Eva Janovskd, Martin Snopek, Ivana Zajacova Napaywyoi/Producers:
Marko Skop, Jan Melis, FrantiSek Krahenbiel, Juraj Chlpik, Juraj Lehotsky Na-
paywyi)/Production: Artileria, Slovakia T. +42 1 903 789 198 artile-
ria@artileria.sk www.artileria.sk www.blindloves.com

35mm Eyxpwpo/Color 77

Me toug/With: Peter Kolesar, Iveta Koprdova, Miro Daniel, Monika Brabcovd,
Jolana Danielovd, Anna Brabcova

Al Tovpdi Aéxotoki
Juraj Lehotsky

YhoBaxia/Slovakia 2008



mailto:peter@autlookfilms.com
http://www.autlookfilms.com
mailto:artile-ria@artileria.sk
mailto:artile-ria@artileria.sk
http://www.artileria.skwww.blindloves.com
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Nayxkoopa experdMevon/World Sales
Bonanza Films, The Netherlands

Harmen Jalvingh

T. 43120626 3801 o

F. 43120627 0695

harmen@bonanza.nl

www.bonanza.nl

S

®

Matwpéve AeuTépEC Kat QPpaouAOMITEC
Bloody Mondays & Strawberry Pies

IxnvoBeoia-Levapio/Direction-Screenplay: Coco Schrijber Aprynon/
Narration: John Malkovich @wroypagpia/Cinematography: Martijn van
Broekhuizen MovraQ/Editing: Gys Zevenbergen Hyo¢/Sound: Rik Meier,
Michel Schopping Movoukry/Music: Marc Lizier Napaywyoi/Producers:
Harmen Jalvingh, JB Macrander Napaywyr/Production: Bonanza Films,
The Netherlands Digibeta Eyypwo/Color 87’

BpaBeia/Awards
Xpuoo Mooxdpt Kakitepou Meydou Miikoug Ntokipavtép /
Golden Calf for Best Feature Documentary - Netherlands FF 2008

Koko Zpdipnep
Coco Schrijber

H opopid, 0 épwrac, n Souleld... pepikég popéc dev agidel kav Tov kono va onkwBeic o mpwi v’ autd. H
Tawia e§eraler 1o poho ¢ aviag oy avBpanivy {wr péoa and tr {wr evg 32xpovou ypruaTioTs g
Ouwh Ztprr mov Byader exatopptpia emoiwe, evog vopdda e epripiou mou dev kavel anohiTwg tinota oAy
Jépa, T TeAeutaiag yuvaikag kataokonou Tou B Naykoopiou MoAégiov, evoc {wypdgou nou Ta teAeutaia
42 ypovia (wypagiCei 1o Xpovo, kabag kar me npang égnpng dohogovou oe oxokeio, e Mnpévia Znév-
0€p, mou ota 16 ¢ xpdvia mupoBoAnoe 11 dropa eneidr) «dev ' apéoouv ot Aeutépec. O nBomoidg T(ov
Mahkopirc daveiCer T pwvr Tou otov Bapieotnpévo avBpwno mou kpbBeta péoa ac. H yapaxmpiomik
Xpoid ¢ puwvri Tou dev o’ agrvel va Ty ayvoroeic kabig Bétel To epwtnpa: «Apaye nooor avBpuwnior
0TOV KOO0 €ival oav ki epévay. H andvinon Bpioketal exei, ot olwmnh épnpo Tou puakod cou.

Beauty, love, work... sometimes it just isn't worth getting out of bed for. Bloody Mondays & Strawberry
Pies examines the role of boredom in the human condition by showing the lives of a 32-year-old Wall
street stockbroker who makes millions a year, a desert nomad who does nothing all day, the last living
female spy from World War I, a painter who has been painting Time for the last 42 years, and the first
school shooter in history: Brenda Spencer who, at the age of 16 shot eleven people because: “| don't like
Mondays". The actor John Malkovich gives voice to the inner bored human being. His fascinating timbre
crawls under your skin and wonders: “How many people in the world are like me?” The answers are
right there in the silent Sahara of your mind.

Opoypagia/Filmography

1994 In Motion (py/short)

1995 An Ordinary Family (/short)
1996 Lunch in Budapest (py/short)
1997 Not Big Enough (pw/short)

2001 First Kill

2005 Wonderful World

2008 Bloody Mondays & Strawberry Pies
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mailto:harmen@bonanza.nl
http://www.bonanza.nl
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Nayxbopa expetdMevany/World Sales
National Geographic, UK

Edwina Thring

T. +44 207 7517 576

F. +44 207 7517 556
Edwina.thring@natgeotv-int.com
www.natgeotv-int.com

EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

iavvng K6Aac/Yannis Kollias
T.+302107761192

F.+30210 7761060

ykollias@ert.gr

www.ert.gr

Xapa\éovte, ot Teheutaiot TpLaKoatol

Chameleon Beach [Kamaleonernes Strand]

H rawia eomialer o 00 an'Toug Tpiakbolou evanopielvavte yapathéovreg nou (ouv o€ a MipvoBahacoa
oty EMdda. MapakohouBoljie Toug dU0 MPWTAYWVIOTEC QUTAG TN LoToplag, an'Tr) épa Mov MPWTOEH-
aviCovrat oty aypo —6U0 ikpd evBpavata maopatakia— wg T pépa nou mebaivouv. 2Téxog eivaiva
{1aBouyie T onpiaivet va eioal xapahéoviag kai va GoUHE OUHMEPIPOPES TOUG yia MPWTN popd KIvnHato-
Ypagnuéve, omwg, yia mapddelypa, 6Tav koAupmave i 6Tav To apogviKe (€l TaMEWWTIKES oTiypég e§artiag
kanoiou a\ou apoevikob. Qotooo,  (wr o' autr T navépopen eMnvikr napakia, évav ToUpIOTIKG Mpo-
0pIoji6 0€ dvodo, £el kai Toug kivbivoug . Quaikéc aneiNég elval Ta gidia, Ta moukid, ot okopmiof Kal
o1 khaTikéc ouvBiikec — xapnhéc Beppiokpaoiec To yeipwva kat oapwikég appoBoehhec. AMA o mpay-
patikog kivouvog eivat o ibtog o dvBpwnog, Ta movrikia mou mpooeAkiouy Ta okounidia mow autog agrvel
T1{0t TOU, 01 TETPAYPOVES NAVES OV EPIQEPOVTAL OTOUG apHONopOUC Kat ot KAEQTEG mou apnd vy Toug
YapaihéovTeg.

The film follows two chameleons out of a population of only 300, living by a lagoon in Greece, From the
moment they appear in the sand as tiny vulnerable animals to their death, we remain close to our main
characters. The aim is to experience what a chameleon's life s like and to explore never before filmed be-
haviors such as a swimming chameleon or the male’s humiliation caused by another male. But living on
this beautiful Greek beach, which s also a growing tourist destination, is not without risks. Natural en-
emies include snakes, birds, scorpions and the climate — low winter temperatures and devastating sand-
storms. But the real danger is people: the rubbish they leave behind that attracts rats, the 4x4 wheelers
riding the sand dunes and even thieves that steal the chameleons,

MEDIA B

Emhextikry @hpoypagia/Selected Filmography
93-96 Amphibians (oeipd viok./doc. series)

97 Nature's Own Manor (ogipd viok./doc. series)
2003 Adam in the Insect Paradise
2005 Arctic Alert

2006 Farm Animals (tpthoyia/trilogy)
2008 Chameleon Beach

IknvoBeoia/Direction: Adam Schmedes Zevdpio/Screenplay: Adam
Schmedes, Peter . Lauridsen Agriynon/Narration: Linford Brown @wto-
ypapia/Cinematography: Adam Schmedes, Toby Strong, Frej Schmedes
Movtd{/Editing: Jes Paul, Bor Thierry Mouaki/Music: Nicklas Schmidt,
Jes Paul, Morten Alfred Hoirup Napaywyd¢/Producer: Adam Schmedes
Napaywyn/Production: Loke Film, Denmark T. +45 3526 5454

F. +453526 5196 lokefilm@lokefilm.dk - www.lokefilm.dk
Zvpnapaywyn/Co-production: ZDF/Arte (Germany) & TV2 Denmark
(Denmark) & EPT AE/ERT SA Hellenic Broadcasting Corp. (Greece)
Digibeta Eyypwpo/Color 52°

Bpapeia/Awards

Tiunmikr Mveia Kahutepne Owroypagiag & Kahitepou Hyou /
Honorable Mention for Best Photography & Best Sound Design -
Montana Cine Int. 2008

Bpapeio Kahunepng 2kavbivaBikic Tawiag /

Best Nordic Film - Wildlife Vaasa Festival Finland 2008

Avrap Zpévreg
Adam Schmedes

Aavia/Denmark 2008



http://www.natgeotvint.com
mailto:ykollias@ert.gr
http://www.ert.gr
mailto:lokefilm@lokefilm.dk
http://www.lokefilm.dk
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Nayxoopa expetalrevon World Sales

American Princess, USA

IxnvoBeoia-Levapio/Direction-Screenplay: Sebastian Dogoa
roypagia/Ginematography: Matthew Woolf Movral/Editing:
Madden Hyo¢/Sound: Dennis Hagoerty Movoury/Music: Alexandra (o

don, Sebastian Doggart Omixa e@é/Visual Effects: Robert Morms Xopo-

ypagia/Choreography: lracy lerstnep Kootoupa/Costumes: Monig

McWilkams Napaywydc/Producer: Sebastian Doggart Napaywyry/Pro-

duction: Amevican Princess, USA
Digibeta Eyypwyo/Color 107"

Me Toug/With: (ondoleezza Rice, Devin Ratray, Ann Ratray

Sebastian Dogaart, Carol Connors, Vanessa Hunter, Frank

Lepnaoniav Nroykapt
Sebastian Doggart

HIAAUSA 2008

1 Ow-

OAeptapovrag v Kovti
Courting Condi

Emhexmixn Oupoypagia/Selected Filmography
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Nayxoopia experahrevan/World Sales
Vides Filmu Studija, Latvia

T. 43716750 3588

F. 43716750 3589

vis@vfs.lv

www.vfs lv

EPT AE/ERT SA Hellenic Broadcasting Corp,
Greece

fidwn KdMiac/Yannis Kollias

T. 4302107761192

F. 4302107761060

ykollias@ert.qr

www.ert.gr

[kovotaP KhoUtatg. H dvodog kat i mtwon evoc KaAATéxvn
Klucis. The Deconstruction of an Artist [Klucis, Nepareizais Latvietis]

Mia Babid, mpoowmikA yatid otn (wi Tou kahréxvn TkobotaB KhoUtalg, evog am'Toug mo anuaviikolg
EKTIDOOWTOUS TG PLOIKNAG MpwTonopiag Twv apyv Tou 200u aidva. 2to (evi e kapiépag Tov, éneoe
B0yia g Tpopokpariag Tov 2k, Metd m odNnyr Tou, Tov lavoudpio Tou 1938, n poipa Tou anoaiw-
ke yia moMd ypévia. To pévo mou katdepe va pdbet n yiipa tov, Bakevtiva Kouhdykwva, and mv Ka
[ke Mne rirav ) nuepopnvia Bavérou Tou. oA apy6tepa, akoun ki auti n e\dyiotn mnpogopia ano-
delyBke havBaoyévn. H tawia agnyeital pua 1otopia oy omofa n avrigarikr {wr kat To épyo evog kah-
hiréyvn aviavakd v tpaywbia evc o\dkAnpou €Bvoug Ti mpteg deaeie Tou 200U al@va.

This film is a deeply personal view on the life of artist Gustav Klucis, one of the foremost representatives
of early 20th century Russian avant-garde art. When his career was at its peak, he fell victim to Stalin’s
terror. His fate after his arrest in January 1938 was kept secret for many years. The only thing his widow
Valentina Kulagina managed to squeeze out of the KGB was the date of his death. Years later, even that
it of information was found to be wrong. This film tells a story in which the controversial life and career
of an artist reflects the tragedy of a whole nation during the first decades of the 20th century.

MEDIA I3

Emhextic @poypagia/Selected Filmography
1979 The Summer Lasted Only a Day

1989 Turn of the Plot

1985 The Suburb (up/short)

1985 Leaving Home (p/short)

1995 Daugava

1998 Janis Tidemanis

2001 Riga-800

2002 File: Kombinat

2008 Klucis. The Deconstruction of an Artist

IknvoBeoia/Direction: Peteris Krilovs Zevapio/Screenplay: Pauls
Bankovskis Agriynan/Narration: lan Bumns @wroypagia/Cinemato-
graphy: Andris Prieditis Movta{/Editing: Julie Vinten Hyo¢/Sound: An-
dris Barons Movatkiy/Music: Arturs Maskats Kootodpia/Costumes:
Sandra Sila Napaywyoi/Producers: Uldis Cekulis, Jean-Frangois Le Corre
Napaywyry/Production: Vides Filmu Studija, Latvia Zupmapaywyn/Co-
production: Dd Studio (Latvia) & Vivement Lundi (France) & EPT AE/ERT SA
Hellenic Broadcasting Corp. (Greece) Digibeta Eyxowpio/Color 88

Me toug/With: Miks Mitrévics (Gustavs Klucis), Inta Klusa (Valentina Kula-
gina)

Névepic Kpidogg
Peteris Krilovs

Aetovia-faMia-ENada/
Latvia-France-Greece 2008



mailto:vfs@vfs.lv
http://www.vfs.lv
mailto:ykollias@ert.gr
http://www.ert.gr

Nayxdopia experdhevon/World Sales
EKK/Greek Film Centre, Greece

T. 430210 3678500

F. +30210 3648245

info@gfc.gr

www.gfcgr

Nikog Kalavt{aknc — Akpopdtng mdvw amé 1o xdog  ©
Nikos Kazantzakis — An Acrobat above the Chaos

ExnvoBeoia-Levapio/Direction-Screenplay: Aeutépng Xapuwvime/Le- | Hawia eivar pa npoowmiki exdox yia Ty nepimeteiwén (wr ka ToUg EOWTEPIKOUC IVEUPATIKOUG Kal 10¢
fteris Haronitis Emotnpovikdc ZopBouhog/Literary Advisor: Zapdmc | ohoyixoug kupariopoi Tou Nikou Kadavilaxn. fia my avacivBeon tou noptpérou tou Niou K
OukimniBng/Stamatis Philippidis Agfiynony/Narration: Mapia Topma- | exrc a6 ta uhikd, Ta viokoupévia kat ta katdhomma, 1 (i Tou kai To épyo Tou eégtdloviai péoa oroy %
vaxn/Maria Tzombanaki, Xprotog Todykac/Christos Tsangas, AyiMéag Kupia {0TOpIKD Y(p0 10 £(70E Kal SMpI0UpYOE

kibn¢/Achilleas ~ Kyriakidis, Taoog [foudéhne/Tassos Goudelis, Ayamn

Mavoupd/Agapi Manoura @wroypagia/Cinematography: 2dxnc Mavia Y -
10¢/Sakis Maniatis MoveaQ/Editing: Avipéac Moroiog/Andreas Motsios A personal portrait of the great Cretan writer/thinker, Nikos Kazantzakis. The film follows the footprint 5
‘Hyo¢/Sound: lwpyo¢ Xpiatodovhou/Yorgos Christodoulou Movarkr/ of the adventurous life and the inner spiritual and ideological undulations of Ka
Music: Xpriatog Aeovric/Christos Leondis Napaywyry/Production: Noyap- | ate a true, personal portrait of this important writer.

yiaxf} Autodioiknon HpaxAeiov/Heraklion Prefecture Self-Government 4
T.+302810 342584-6 F. +30 2810 342588 www.nah.gr & EKK/Greek Film
(entre, Greece

Digibeta Eyxpwpo/Color 98’

tzakis in order to recre 3

Aevtépng Xapwvitng Opoypapia/Filmography
: - 1987 Aopvixog Beatoxdnoudo¢/Dominikos Theotokopoulos
Lefteris Haronitis A PR e
Opayxioxo: OVIQPITAC/ Franci nant
1996 0 Bearpixoc Niaw Pitoo¢/The Theater's Yannis R

EMada/Greece 2008



http://www.nah.gr
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Slaves [Slavar]

«Mag anryayav, T pntépa pov, Tov matépa pou, v adeAgr Hou ki ejiéva. Meta okotwaav Toug yovel
lou Kat e anopdkpuvav an'trv adehn Hov. Huouv mévre xpovww, agnyeltat e yapnhi gwvr o Ay-
oK. «Zoloa i"évav an'Tous Avipe mou pac anryayav kat @poveiCa Tic karoike». Ot 2kAdBor eivat 1oto-
pla Tou ewiaypovou Apmouk kat Tou 15kpovou Maroiek mou, onwg kat exatovadeg Ahha maidid, oto
2oubdv anmyBnoav ano it ypnatodoTodpevn an'tny KuBépvnon mapaoTparTiwiki opydvwon Kaixpn-
aionoinBnkav wg axAaBoL. Apyotepa aneNeuBepwBnkav ano piia opydvwon pie emke@ahrg Tov TCéii
Aykiouep. Hawia Baoietar og pia ovvévreuén mou 66Bnke To 2003 kat eivat ) O€0TeN 0 jiia o€l VTo-
KipavTép Kivoupévawv oxediwv e Bépa maidid mov (ouv bUoKoNeC KaTaoTaoel,

“We were abducted, my mother, father, sister and me. Then they killed my parents and separated me from
my sister. | was five," Abouk tells us in a low voice. “I stayed with one of the men who kidnapped us and
took care of his goats.” Slaves is about Abouk, nine years old, and Machiek, fifteen years old. Like thou-
sands of other children they were taken by government sponsored militia in Sudan and used as slaves.
They were later liberated by an organization headed by James Aquer. Slaves is based on an interview
made in 2003 and is the second film in a series of animated documentaries with and about children in
difficult situations.

Xava Xaipmopv
Hanna Heilborn

NraBivr Apovopirg
David Aronowitsch

Zounbia/Sweden 2008

Mayxoopa experarevan/World Sales
Story AB, Sweden

T. 4468156280

david@story.se

hanna@story se

www.story.se

IknvoBeoia/Direction: Hanna Heilborn, David Aronowitsch Hyog/
Sound: Peter Albrechtsen Animation: Nicolas Maurice, Benoit Galland,
Mathilde Le Moal, Gilles Brinkhuizen KaAMtexvikr S1evBuvon-Zxedia-
opd¢ xapaktiipwv/Art Direction-Character Design: Mats Johansson,
Acne Jr. Napaywyoi/Producers: David Aronowitsch, Hanna Heilborn Ma-
paywyr/Production: Story AB, Sweden Zupmapaywyr/Co-produ-
ction: Medieoperatorene AS (Norway) & Pausefilm (Denmark)

35mm Eyxpwpo/Color 15

Me oug/With: Abuk, Machiek, James Aquer Alic, Charles Deng Majok Kwal,
Hanna Heilborn, David Aronowitsch

Bpapeia/Awards
BpaBeio Apyupal Aukomoulou / Silver Cub Award - IDFA 2008

EmAextik) @poypagia Xava Xakpmopv
Selected Filmography Hanna Heilborn
2002 Gomd/Hidden
(ouv-oknvoBeaia/co-direction: David Aronowitsch & Mats Johansson)
2008 Slavar/Slaves (ouv-oknvoBeoia/co-direction)

EmAextiky @poypagia Nraivy Apovopirg
Selected Filmography David Aronowitsch
2003 Stockholm-75

2008 Slavar/Slaves (ouv-oknvoBeaia/co-direction)



http://www.story.se

Naykéopia experaAhevon/World Sales
Benecé Produccions S.L., Spain

David Matamoros

T.4 34932840719

F.+34932195117

david@benece.es

www benece.es

IxnvoBeoia/Direction: Carla Subirana Zevapio/Screenplay: Carla Subi

rana, Nuria Villazan @wroypaeia/Cinematography: Carles Gusi Mov-

1ay/ Editing: Manel Barriere Figueroa Hyo¢/Sound: Amanda Villavieja

Movoki/Music: Ricardo Ixediaopdc mapaywyni¢/Production De-

sign: Roger Bellés Kootolpia/Costumes: Nidia Tusal Napaywyde/Pro-

ducer: Xavier Atance Yagie Napaywyr/Production: Benecé Produccions
L, Spain Digibeta Eyxpwpo-Aompopavpo/Color-B&W 90’

Bpapeia/Awards

BpaBeio Kahutepou Nokipaviép

b

st Documentary - Festival de Cinema Inquiet

Kapha Zovpmpdva
(arla Subirana

KoAvpnwvrag
Swimming [Nedar]

EVAC IANMOouC Nov ECAQavIOTNKE Kl EKTEAEOTNKE KATA TOV I0TAVIKO £

TPEIC EVOMAEC EMBEDEIC, pia yiayid mou nebave ano /

Evela. To KoAupmwvrac ivar éva npoownixé tag

(erai ndvw ot anwAela g 10TOPIKA |

QI TNV avaouvdeon tou nap ABOVTOC, KUpIWE, OpWE, N TaIvIa Jac Enpen

wupetwnilouy autr v avacivBeon Tou naped

EmAextik) Ohpoypagia/Selected Filmography




Nayxbopia experaMevary/World Sales
Law Offices of George M. Rush

T. +1415393 8005

F. +1415393 8021

george@gmrush.com

www.gmrush.com

Auti n okovn TV Aéewv
This Dust of Words

&= Tpidvia xpovia ietd v TeAevtaia Toug ouvdvinon, o TCov Oéhataivep, kabnyntrc ayyAikic gthohoyiag | ZxnvoBeaia-Zevapio/Direction-Screenplay: Bill Rose Agiiynon/Nar-

oto Mavemafijio Tou Erdvgopv, Bpioket evdlagépov ot puoTnpidn kat Baupiaotr (wrj katoto Bdvato |  ration: Alison Jean White, guvi} mc/voice of Elizabeth Wiltsee Owro-

S ag mpwnv gortitplag Tov. H tawia Autj ) akdvn wv Aééewy, ov ogeiNel Tov Titho TG oTnv opoTmhn yputpiu/(iner‘natography: Mickey Freeman, il Rose Movrdl/Editing:

= SiatpiBr} g porttpiag tov Zxcvgopvt ENCapned Ouiktar, ival &vag oroyaopoc ndvw otnv amioteutn kat |k Lecompte Hyo/Sound: Jim Mckee Movoki/Music: David Darling

: Buehhdn Cwr T kai e€loTopel To TG o1 vopiteg piag kwpémohng T kevipikr Kahpdpviag katdge- (s R A s e
5 ; : 2 . , . ol USAT. +1 650 324 1799 F. +1 650 796 8055 bill@thisdustofwords.com

pav, EmideikvuovTag aowvABIoT) EVyEVela Kat OukTovia, va Kpatrioouy (WvTavi) YIa KAMOI0 KAIPO QU | o vicao6eeric com

T navé€unvn kai ebBpavatn yuvaika. Mia eNeyeia yia pia aMtikn (i — Tpayikr, 6Hopen kai oTol- Digibeta Eyypwpo/Color 59

YEWHEVN, W T0 TEAOG,

Thirty years after he last saw her, Stanford English professor John Felstiner finds mystery and wonder in
the life of a former student, and in her death.

This Dust of Words, whose title is taken from Elizabeth Wiltsee's Stanford honors” thesis, is a meditation
on her extraordinary and tumultuous life, as well as the story of how parishioners in a small central Cal-
ifornia town managed with uncommon kindness and compassion, to keep this brilliant and fragile
woman alive, for a time. An elegy for a life lived differently — tragic, beautiful and haunting, right to the
end

Oipoypagia/Filmography
2006 The Loss of Nameless Things
2008 This Dust of Words

S Mm Poou
Bill Rose

HRA/USA 2008



http://www.qmrush.com
mailto:bill@thisdustofwords.com
http://www.thisdustofwords.com

EAAnviké Navépapa
GREEK PANORAMA

210 EMnuikd MMavdpaya ouppietéxouy, katomy ntoyric, eAn-
VIKA VTOKIpavTép TpOoQatnG napaywync, Ta omoia éite
npoBaNovral o€ npepiépa, eite Exouv 0N mpoPAndei o€ aMeg
dlopyavaaelg, eite éxouv diavepnBei eymopikd.

The Greek Panorama segment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have had commercial
distribution.




Nayxoopia experaMevon/World Sales
lwpyoc Matoikac/Yorgos Matsikas

T. 430 2130371962

thegeomat@in.gr

Apta. Ta kaAdpa Tov Zakn. H vradika tou HXia.

= 00popoc yia ™y Qhwpva. PacoMa yiyavre.

= Arta. Sakis' Reeds. Elias’ Lorry. The Road to Florina. Giant Beans.

§ Mg ouvdéeral nApta pe T OApiva; anvoezaiu-levdp|o-0wtovpaq>iu-Movrﬁ(-ﬂupuvuvédDiredion-
Tiayéon unopet va éxouy éva dtoo Kahdpia e Ta paooNia yiyavre; Screenplay-Cinematography-Editing-Producer:

lwpyoc Maroikac/Yorgos Matsikas

[1a 1o 6vo mov €fpiaote aiyoupot iva 6T 0 Gpoog avijkel aTic VIahiKe,
Betacam SP ‘Eyxpwpo/Color 29’

How is Arta related to Florina?
What's the connection between a bunch of reeds and giant beans?
The only thing we can be sure about is that the road belongs to the lorries.

6007 L1A0yD003Q G31ADMINOLN YDYILO3() O |

Naykoopa npepépa/World Premiere

Nwpyo¢ Mataikag
Yorgos Matsikas

Opoypagia/Filmography
2008 Apra. Ta kakapia Tou Zakn, H viahika 1ou Hhia. O 6pdpog yia T Ohwpiva. Oaodha yiyavies./
Arta. Sakis' Reeds. Elias Lorry. The Road to Florina. Giant Beans.

EMdda/Greece 2008

Ry



mailto:thegeomat@in.gr

Nayxoopa experalevory/World Sales
Non Stop Media PC, Greece

T. 430210 3625201
info@nonstopmedia.qgr
mirto@nonstopmedia.qr

ExnvoBeoaia/Direction: Ayyehog ABavaodnouhoc/Angelos Athanasopou-
los, Angfirpng Nixohonouhog/Dimitris Nikolopoulos Zevapio/Screenplay:
Ayyehog ABavaoonoulo¢/Angelos Athanasopoulos @wroypaegia/Cine-
matography: llwpyog Zwtnpénouhog/Yorgos Sotiropoulos, Ayyehog ABa
vaoonovhoc/Angelos  Athanasopoulos, [pnyopne Oeodwpidng/Grigoris
Theodoridis, Anpritpng Nikohonouog/Dimitris Nikolopoulos Movtd{/Edi-
ting: Anurpng Nixohdnouog/Dimitris Nikolopoulos Hyog/Sound: liwp
yo¢ Zwmpdnouhog/Yorgos Sotiropoulos Movokii/Music: Phase 3
Xopoypaepia/Choreography: Aviyovn Zappr/Antigoni Sarri Napayw-
yoi/Producers: Ayyehog ABavacdnouho¢/Angelos Athanasopoulos, Muptw
Mrooron/Myrto Boutsi MNapaywyn/Production: Non Stop Media P(
Greece Digibeta Eyxpwpo-Aonpopavpo/Color-B&W 27’

Bpapeia/Awards

Tk} Aidkpion - OeotiBal ENnvikav Tawiov

Mixpod Mrkoug Apapac - Digi 2008 /

Honorary Distinction - National Short Film Festival in Drama - Digi 2008

Oupoypagia Ayyehog ABavaoomouhog & Anprtpnc Nikohdmouhog
Filmography Angelos Athanasopoulos & Dimitris Nikolopoulos
2008 Bombing

Bombi .
ombing ~
«Mac apéoel 1o bombing, 1o mapdvopo». Téooepa naibia nepnardve oto dpdyo, Tpayoudave... eivai 2
10TOpIa TOUG, Mmnupz(l*Gvuw(m«mn givai n otopia e napéac. Hepvave dinAa oac, opéATa on:

A6yia Tou. XAvovrar jiéoa otnyv noAn- Ty noAn Toug To viokipavép Spopov Bombing anotunwve oty

péc and Ty kaBnuepvi (wr Twv Jef82, Mr Phaz, Eversor and JK wpn, Bay 2

hip hop kat ykpagrmt KaAATEVEV Kal «QvTanoKPITAY Twy YEyovaTwv», Xty noAr

véoug, exeivol Bpiokovv di€odo, Eopxil;

VTNV aoxnuia e pe YKpagITi, Evioy JAQ KO
pnoytéc. O Adyoc Toug, «Bapic yia va Eunvijoer», agouykpdletar éva avoBeuto egnfikd beat kai exgp 2
(1t 6100¢or) Toug yia avarponr. Mia tawvia yia T 1aTopia piag napéac aA\d kai yia Ty neg pia
YEviag _j
“We like bombing; we like that it's illegal”. Four kids walking along the street, singin
walls at night. That's their story. They pass by swiftly, faster than their words. They d ar
their city. A street documentary capturing moments from the daily life of Thodor
Yannis — aka Jef82, Mr Phaz, Eversor and JK-1 - hip hop and graffiti artists, “correspondents of event

The camera follows them through Athens, on their daily quest for right colours an

night adventure of bombing. Their words are strong. They “wake you up’, tuned into 3

r qeneratior

A movie about a gang of four and the adve

Ayyehog ABavaoomoulog
Angelos Athanasopoulos

Anprrpng NixoAomouhog
Dimitris Nikolopoulos



mailto:info@nonstopmedia.gr
mailto:mirto@nonstopmedia.gr

961

To KEvTpo TOV CUMMAVTOC
Center of the Universe

To Jannis Farm €ivat iia ypovopnyavii mou o€ petagépel otn dekaeria Tov ‘60 Twv maidiwy twy Aouhou-
d1uov. Exel, mepirpiyuplopiévog ano eNéc kat apnéia, akolg ) psychedelia kat folk Twv oi€tic, kaBug kat
aQnynoel Tou dnpioupyod Te @dppac and T enox exelvn. To Jannis Farm orjpepa eivatkt évag xwpog
anopovwong kat autoe€opiag yia Tov éva Kai Hovadiko KATotko Tou. Zet paxpid amd v moAn, 1 86pupo,
10 Yprija, Toug avBpwnouc, kat yiveral Tautoypova nepiBwplakdg kat ovadikos. ANa o onpavikdtepo
{owg koppdTi auTrg TG toTopiac &ivat 1 aveAyntn yonteia Tou Jannis Farm, mou kdvel Toug avBpwnoug
va pthobv ouvenappévot yi'autd To pépog, Oa pnopodoe va elvat n emBupia yia évav tpomo {wiig mou kd-
10T€ OVEIDEUTTKALIE Kal {etd apvnBrkapie, alAG o € KATOLEC YWVIEC TOU KOOV BlaveTal.

Jannis Farm is a time machine that transports you back to the 60s and the era of flower power. Sur-
rounded by olive trees and vineyards, one can listen to the psychedelic and folk music of the sixties, as
well as to stories about that time narrated by the owner of the place. Jannis Farm is also a place of iso-
lation and self-exile for its one and only inhabitant. He lives far away from the city, the noise, money, and
ther people, becoming a dropout and, at the same time, a unique individual. But perhaps the most im-
portant aspect of this story is the unexplained charm of Jannis Farm that fascinates people. This could be

fesire for a way of life that we once dreamed of and then denied, but which, in some parts of the
world, is actually lived

Napyog Narepdkng
Yorgos Paterakis

lopbavnc Kapaioapidng
lordanis Karaisaridis

Nayxoowa expetarrevany/World Sales
fiwpyoc, Navepaxnyc/Yorgos Paterak
lopbavn Kapaioapidnc/lordanis Karaisaridis

fallentserc@hotmail corr

IknvoBeoia-Zevapio-Owroypapia/Direction-Screenplay-Cinema-
tography: liwpyos MNatepakng/Yorgos Paterakis, lopbdvng Kapaioapi-
dn¢/lordanis Karaisaridis Movtd{/Editing: lopbdvn Kapaioapién/lordanis
Karaisaridis "Hxo¢/Sound: fiwpyoc Matepdkng/Yorgos Paterakis Mapa-
ywyoi/Producers: liwpyoc MNatepdkng/Yorgos Paterakis, lopdavng Kapai-
oapidne/lordanis Karaisaridis

Digibeta Eyypwpo/Color 15’

Opoypagia Nwpyog MNarepaxng

Filmography Yorgos Paterakis

2005 Away (up/short)

2005 Living Quarters (uy pu8./short fiction)

2007 Charisma (/shart animation)

2007 To kévrpo Tou alpmavtoc/Center of the Universe (uy/short)
(ouv-oxnvoBeaia/co-direction)

2009 Ndwvng Aopvaxng: Ztabpoi piag diadpopc
Yannis Domnakis (pp/short)

Oikpoypagia lopddvng Kapaioapidng/

Filmography lordanis Karaisaridis

2005 H.ER. (py puB./short fiction)

2006 Mr Breakfast: The Other Half
(in a colored dream) (i puB./short fiction)

2007 The Boola Boo Eye Movement (py/short)

2007 To kévrpo tou auunavtoc/Center of the Universe (uy/short)
(ouv-oxnvoBeaia/co-direction)



Nayxoopa experdAhevan/World Sales
BayyéAnc EuBupiou/Vangelis Efthymiou

T. 430210 6744464

vanef@otenet.qr

IknvoBeoia-Levapio/Direction-Screenplay: Bayyéhng EuBupiou/Va-
ngelis Efthymiou @wroypapia/Cinematography: Anjifitpng Kopdehac/
Dimitris Kordelas Movra/Editing: liawry Koho{ne/Yannis Kolozis Napa-
ywyoc/Producer: Bayyéhng Euupiov/Vangelis Efthymiou

Digibeta Eyypwpo-Aampopaupo/Color-B&W 26

Naykoopa npepiépa/World Premiere

BayyéAng EvBupiov
Vangelis Efthymiou

ENaba/Greece 2009

0 mhaveuti¢ Tov [pdppov
The Charmer of Grammos

Ty nepioxr ou fpdppou Cer, Ta eAeutaia 80 ypovia, 0 kup Zwtrpne. Kabe pBivonwpo Eexivaer éva bi
oxoho Ta&ior, avalnrdvrag dypiec péhooes oto daooc. Ta Teheutaia ypovia, jiwe, Gev Tic ouvavia oty
agBovia mou Ti¢ ouvavtoloe ato mapeABov..

For 80 years now, Mister Sotiris has been living in the region of Mount Grammos. Every fall, he starts a
difficult journey into the woods, in search of wild bees. But lately, during his outings, wild bees seem to
have become much rarer than in the past

Oupoypagia/Filmography

1998 Zra iyvn Tou E4/In the traces of 4

2005 To xehi twv ayyéhwv/The Humble Cell which Sheltered the Joy of the Angels
2006 3rd Olympus Marathon

2007 Inspired by Nature

2007 Metalu Bouvawv xai notapav/Between Mountains and Rivers

2008 Dry Stone Routes

2009 0 maveur Tou [pdupou/The Charmer of Grammos

ADEELD)



mailto:vanef@otenet.gr

Nayxdopia expsrarhevon/World Sales
Tapyoc Kepapbiartne/Yorgos Keramidioti
T.4302310 278710
georgekeramidiotis@yahoo.qr

861

- Kpion tov Kamtrahiopo0 «Tt onpaivet va (et Kaveig;»
Crisis of Capitalism “What Is the Meaning of Life?”

[ onpaivet va (et kavelc oTov kamaNiopo kai oty Kpion Tou kantaNiojiot fitav To Bépamov oulimoe = IxknvoBeoia-Levapio-Hyoc-Mapaywyde/Direction-Screenplay-
évac and 1ou¢ peyahitepous prhoadpoug, o ANév Mavtiod, e Toug lidpyo Béhtoo, 2dBPa Miyarh kar | Sound-Producer: fiopyog Kepaudiwmg/Yorgos Keramidiotis @wto-
Anpron Bepyém ot ABrva tov mepaopévo OktBpn. Autd To VIOKIJIavTép €peTal va wTioel katd VP“‘Pi,“/Ci“.e.’“mS"phV: lapyoc Manavikohdou/Yorgos Papanikolaou
MPONTIKO TPOMO T KoVVIKT} €€€YEpan Tou AekéyPpn Tou 2008, Movral/Editing: liwnc Avbpidc/Yannis Andrias
Digibeta Eyxpwpo/Color 59’

S What is the meaning of life in capitalism and amid the capitalist crisis: this is the topic which was dis-
5 cussed by Alain Badiou, one of the leading philosophers of our time, university professor George Veltsos,

author Savvas Mihail and psychoanalyst Dimitris Vergetis in Athens last October. This documentary sheds

prophetic light on the social uprising that took place in Greece in December 2008.

Naykooma mpepiépa/World Premiere

Napyo¢ Kepapudrwng
Yorgos Keramidiotis

Oukpoypagia/Filmography

Metapopewon/Metamorphose

IponBéac/Prometheus

pnoi/Land and People
)l ; il EMada/Greece 2008
Abika pn kaBeoar, abika dooheve/Tobacco — Work without Purpose, Don't Rest without Purpose

piec hukelou/High School Students

06  Nepmhavapevoc loubaiog/Wandering Jew
pion Tov Kannahiopoo «Ti onyaiver va et kaveig;»/Crisis of Capitalism “What Is the Meaning of Life?”




Nayxoopa experahhevon/World Sales
Exeoviwpa Owopou/Eleonora Fiorou

T. 4302108239423

F. 4302108847722

fioroueleonora@ath forthnet.gr
eleonorafiorou@gmail com

To opomédio tn¢ EykhouPn¢ — Kwdikog: ILL 293

IxnvoBeoia-Levapio/Direction-Screenplay: Eheovipa Dipou/leo
nora Fiorou @wroypagia/Cinematography: X axnc Maviame/Sakis Ma
niatis, Godwpric Kakéone/Thodoris Kalessis, Xpriotog Kepaver(ric/Christos
Kemanetzis, Anuftpne Mepdvi{ae/Dimitris Merantzas Movtd{/Editing:
A€o NéCac/Alexios Pezas Hyoc/Sound: libpyoc XpuoavBaxomou
ho¢/Yorgos Chryssanthakopoulos, Mdpiog zeppi{wrr¢/Marios Xerrizotis Mou-
owi/Music: Akne Aaoure/Akis Daoutis Mapaywydc/Producer:
Exeovwopa Diwpou/Eleonora Fiorou

Digibeta Eyypwpo/Color 76’

EAéovwpa Diwpov
Eleonora Fiorou

EN\ada/Greece 2008

The Englouvi Plateau — Code: ILL 293

01 oydovra karorkor g Eykhoupiic, Tou opevotepou xwpiol g Aeukddac, kakhiep
Tou¢ —010 oponédio Bouvi oe uopetpo 1000 pétpwv— éva Prokoyikd mpoidy, Ty
khoupn¢, mou Bewpeitar 1 kahutepn pakr otov koopo. E6w undpyer o mavapyaiog kai povadixoe otoy
K00p0 oIkiopdg Twv BoAtwy, mou anaprtilerar and nétpiva ktiopara pe ahowia. Or B
PAVIAC TNV TOMIKI (POPEOIA TOUE, OMIEPVOLV TI) GaKT} € T «Tiayavd» Kai TV agrvouy va «koijnfei» kar
and 1o yiovt. Tnv dvoi€n ) BotaviCouv pe yvawon kai embe€iomra and ta (iav

CAKOUOTI @aKn ty

AOUPIOGVEC, PO

1 m¢. To xahokaipy, otav

wpIpaael, T EepilGvouy yié Ta yépia kai Ty nave oto aAavi. Kpatolv 10 ondpo yia Ty Endpevn xpovid
Oryovaikec yooteuouy. O otkiopoc Twv Bohtw katappéer. To oponédio npénet va npootarel

apxITEKTOVIKT kat avBpwmivn dpaotnpiomra

The eighty inhabitants of Englouvi, Lefkada’s most mountainous village, cultivate in their field

Vouni plateau, at an altitude of 1,000 meters — an organic product, the famous Englouvi lentil, consid
ered to be the best quality lentil in the world. This is the home of the ancient and unique Volti settlement
made of stone buildings and threshing floors. The Englouvian women, wearing their traditiona
tumes, sow the lentil seeds when the weather gets cold and leave them to “sleep” under the
spring, they weed them with great knowledge and skill. In the summer, when the lentils have matured
they uproot them by hand and take them to the threshing fioor. They keep the seeds to be sowr
lowing year. Only a few women still live there. The Volti settlement is in I

protected as an example of a unique natural environment, architecture and human activity

Oupoypagia/Filmography

) To oponéSio me EyxhouBnc — Kwdoc: ILL 293/The Englouvi Plate

|
L

6S

il

{



mailto:fioroueleonora@ath.forthnet.gr
mailto:eleonorafiorou@gmail.com

Nayxéopia experarrevarn/World Sales
KAZCO Multimedia, Greece

T. 430 2109350103

marnolis@kazco.gr

= Express Scopelitis — H pdva twv vnoiwv
= Express Scopelitis — Mother of the Islands

Toviokiaviép kataypdpel n povadikn oyéon avdpeoa oTny olkoyévela LKomehitn kat Toug Katoikoug Twy | ExnvoBeoia-Zevapio-Owroypagia-Movral-Hyoc-Napaywyde/Dire-
v o1y T Gyovng ypaypr. Mia oyéon mou €ekiva To 1958, tav 0 veapdc Mraog Exomehitng avéhape | ction-Screenplay-Cinematography-Sound-Editing-Producer: Mava-
i He To meplonpo kaiki «Mavoppimy To Tayudpoyteio Twv Mikpav Avatohikav Kukhdduwy, e€unnpetaviag :/r\](lt‘lv K:jl_(o;giu(/Manolis I. Kazamias Mapaywyry/ Production: KAZCO

2 TIC QVyKEC EMKOVVIAG Kal EMBiwonG TwV anojiovwyEvwy v oIy, Nevivia Xpovia Hetd, oyiog Tou fidu- | UUmedia, bieece ; :

v 2xomehitng pad e Tov kanendv Niavvn Owatiépn, e€akohouBoly va Aermoupyolv we opgaiog Awpog Ml e oa S s A

S TN Kowwvia Twv pikpdv votwv. H avammuén kat n emBiwon v violwtav opeouy Ta péyiota oto

bpopiohoylo Tou «Express Scopelitis», To «kapaBaki» Toug Onwg o anokalolv e mepioar) ayann, yapa-

ktnpiCovrac o T «dva Twv vnotv» Toug. 0 kametdv Miitao Zkomehitng eival eniong ywotdg kai yia

11 e€aipeTikég pehwdieg Tou Biohod Tou.

0030 J31ADTINOIN

= A chronicle of the unique and long-standing relationship between the Scopelitis family and the inhab-

‘ itants of the Small Eastern Cyclades islands, which dates back to 1958, when young Captain Mitsos
Scopelitis began delivering the islanders their mail with his caique, the “Panormitis” Today, fifty years
[ater, the survival and development of these remote islands owe a lot to the daily trip of a little ship, the
“Express Scopelitis’, skippered by Captain Mitsos'son, Yannis Scopelitis and his first mate Yannis Fos-
tieris. They serve the islanders with a rare combination of professionalism, modesty and kindness. Itis not
surprising that the inhabitants of the eastern Cyclades refer to the “Express Scopelitis” as the “mother of
the islands" Captain Mitsos Scopelitis is also known for his exceptional talent at playing the violin.

ykoopia npepiépa/World Premiere

b MavwAng . Kalapiag
Manolis |. Kazamias

Oipoypagia/Filmography
2008 Express Scopelitis - H pdva twv vnoiov/Express Scopelitis - Mother of the Islands

EMdda/Greece 2008




Nayxoopta experahevon/World Sales
Eppavourih Toekeviakng/

Emmanouil Tselentakis

T. 4302810 310200

etselenti@edc.uoc.gr

IknvoBeoia-Levapio/Direction-Screenplay: Eypavouih Toekevia
knc/Emmanouil Tselentakis Owroypagia-Movrdl-Hyo¢/Cinemato-
graphy-Editing-Sound: Oikmno¢  Mnoupaiync/Filippos - Bouraimis
Napaywydc/Producer: Eppavourh Toehevrakne/Emmanouil Tselentakis
Napaywyn/Production: MNabaywyikd Tunua Anpotikic Exnalbevong,
Mavemorypio Kpritne/Pedagogical Department of Primary Education, Uni
versity of Crete T. +30 28310 77594

Digibeta Eyypwpo/Color-B&W 63’

Eppavovih
Toehevrakng

Emmanouil
Tselentakis

ENdba/Greece 2008

Opicoc

Frixos

0 Opi§oc Oeodoadxng unrpée omovdaiog (wypdgoc-yhummg, ald kai baokakog oto Maidaywyikd T
1ou Navemotnpiov Kpimg. Ki firav onoudaiog ka ota 0. " auté kar ayanrnke noko. Ma mio oo
ayanrOnke yia v iia  dpooepi kat braitepn napouoia Tov mou firav oav éva Eépriopia (wig o€ yw
POUC ka1 XpOvoug ouyva oTeyvoic, fa tov iokio Tou miou fitav mio Ekappuc, oav aepdki kai iétpeye to Ma
vemotipio. Kai yia to avBadika yaprtwpévo, povipwg e€eyeppévo nvebpa tov... 0 Opi€og pac aonoe
Eagvika Ta Xpiotoyewa tou 2006. To viokipavtép autd éyive yia va TipnBei ) pviyn Tou and 1o Mlave
niotryio Kpring. MpaypatonotBke e eAdyiota ypripata aMa pe nepiooeia ayanng: pikpd avridwpo o
autiiv mou mpoogepe o id1oc. Kataypdpel to Bio, 1o épyo kat To avrioupBatixo Tou nvebpa, and Ty Ava
1ol AaoiBiov w¢ maidi-Badpa péxpt 1o Naveniotipio, dmov uMAPEE 0 AyannEVOS TwWY POITATEV.

Frixos Theodosakis was a great painter/sculptor and teacher at the Pedagogical Department of the Un
versity of Crete. He was much loved for many reasons, mainly for his refreshing and particularly vivid
presence in often dry areas and times; for his breezy and light presence, which ran through the univer
sity. And for his wit... Frixos left us all of a sudden at Christmas 2006. This documentary was made by the
University of Crete to honor his memory. Despite the extremely low budget, it was successfully com
pleted thanks to the generosity and love of its contributors; a small gift in return of the love he of
It chronicles his life, work and unconventional spirit; from a Cretan village as a child-prodigy, all the way
to University, where he was the students'favorite.

Oupoypagia/Filmography

1989 O ypdvoc emotpéper/Time Retums (pp/short)
92-93  Kpn enoier/Made by Cretan

1995 Aur eivar n Kpym/This is Crete

1998  Oaywoiy/Fayum (py/short)

2008  Opifo¢/Frixos

L9l
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mailto:etselenti@edc.uoc.gr

Nayxoopa experaAevan/World Sales
Goethe-Institut Athen, Gres

T. 430 210 3661000

F. +30 210 3643518

michailidou@athen qgoethe org

www.qoethe.de/ather

= Gender Pop

Anpikiog 2008, otov iohuy@po Tou BIOS, ato kévrpo T ABAvac, éva tpinpepo kaNmexvikav dpwpievy | IknvoBeoia-Zevdpio-Owroypagia-Movral-Hyoq/Direction-Screen-
o€ Bépata pohav pukov Kal TautoTTag play-Cinematography-Editing-Sound: Kwvoravrivog fiawapne/Consta
ntine Giannaris Mapaywyry/Production: Goethe-Institut Athen, Kwvotavrivog
liawapng/Constantine Giannaris

T. 430210 5237914 giann@hol.qr

Digibeta Eyypwpo/Color 40’

April 2008, at the BIOS café theater in downtown Athens, a three day event showcasing contemporary
jrtistic directions in gender role and identity issues.

tikr) Opoypagia/Selected Filmography Kwvotavrivog
et is Dead (yp/short) .
i b TGvvapng
ans (/short)
king (u/short Constantine Giannaris
fAo/A Place in the Sun (py/short)
hree Steps to Heaven (pu@./fiction EMada/Greece 2008
An¢/From the Edge of the City (8. /fiction)

Une Day in August (pu8./fiction)



mailto:giann@hol.gr

Nayxoopa experarevan/World Sales
Onos Productions, Greece

T.-F. 430210 3417228
onosproductions@yahoo.gr

WWW.0N0s.qr

IxnvoBeoia/Direction: Xpovn¢ NexhiPaviong/Chronis Pehlivanidis, James
Brooke @wroypagpia/Cinematography: Xpovn¢ NexhiBavione/Chronis
Pehlivanidis, Mac Alsfeld, James Whitney, James Becket Movrd{/Editing:
BaofAng Karo/Vassilis Kazis, Rob Grabendike Napaywyoe/Producer: Xpo
v MexhiBavidng/Chronis Pehlivanidis Napaywyr/Production: Onos Pro
ductions, Greece & EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
T.4302107761192 F. 430 210 7761060 kzogopoulos@ert.gr

Digibeta Eyypwpo/Color 58’

EmAextik Opoypapia T{éuc Mmpouk
Selected Filmography James Brooke

1997 Plato’s Run

2000 The Dinosaur Hunter

2003 VH15 50 Greatest Album Covers

2008 Katrina Music (ouv-oxnvoBeoia/co-direction)

Oupoypagpia Xpovn¢ Nexhipavidng
Filmography Chronis Pehlivanidis

1994  Smv dxpn Tou xopou/At the Edge of the Earth
1995  Avoixtéc ndprec/Open Doors

997 Or avBpwnot Twv Ipakaiwv/The People of the Himalayas

098 néc oy épnpo/Desert Silences
¥ 1 w115 1 M 1 in
99-( oviag pe T Maya TooxAn
aveling w sokli (TnAgonT. 0€ ox./1V doc. senes)
4-05 Movowo Musicians of the World
1 WX e
V doC_ senes)
LU ¥ OUV-0KIVOUEOIQ/ (O-CireChion

1 éxetn Néa Ophedvn kat To Vel Twy KATOKWY TNG WOTE va Yewroel ia puic
navavBpanivo nou ayyi&e oAdkAnpo tov mhavin; To 1davikd pépoc yia v' akoboer kaveic Ty
povorkr g Néag Ophedvn eivar éva music club, 6mou ) povaikr avaréMet kaBe vuyta kai 6
noté. T¢ad, péyke, ykooneh, i yon, r&b, zydeco, pok kat pmhoud. H noAn éxet naiel ap

KataAuTIKO poko 0Ty apepIKAvIKN Houaikr, kaBag ot fiyol mou Eexivnoav otoug Spopoug e Néa
hedvny¢ épraoav o€ kaBe dkpn TG yng pe m pop@ g tlad, Tou pok &v pok kai Tou pidy vt pmhoul. I1a
Tpayoldia cuvavtaye v éviaon akAd kai v apoiBaia yoryteia nou ugiotatal HETa kovwvikwy Taé

kat nohrmop@v — Agpikr), Eupamn, KapaiBikn, AutoxBove Apepikavol, mhoboior kai gTwyoi — kaBa ka
KAnolc ano TiC KAAUTEPEC OUTIKEC TOU KOOHOU. >

What is it about New Orleans and the spirit of the people who live there that could
ogy, a soul, @ humanity that has touched people around the world? Real New Orleans mus
in a real New Orleans music club — where the music rises every night — and never stop
qospel, hip hop, R&B, zydeco, rock, blues. The city has repeatedly catalyzed American music, as sour
that started in the streets of New Orleans reached the world as jazz, rock 'n’ roll, and rhythm and blues
Within the songs is the tension and fascination between classes ar

(aribbean, Native American, rich and poor — and some of the best 1

| Tléug Mmpouk
James Brooke

Xpovn¢ NexhPavidng
| Chronis Pehlivanidis
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To 6£0¢ TNC peyaAng oKidg
In Awe of the Great Shadow

Ac avoupe éva 1agior oto ywpdypovo. 21ic 29 Mapriou 2006 eiyapie T Toxn va napaxohouBricoupe kal
an6 v EMada pia éxhewpn nhiov. la mpdytn popd petd and dekaetieg idape pia ohki ékhein oe eA-
Anviko £6agog. H ékAeln firav pepikr yia 0An v EMdda extoc and o KaoteAdpiCo omou frav ok, Ot
0U0 Tiponyolpeves ohikég ekAeilpelg mou frav opartég wg Tétote oty EMAda éyivav to 1870 kai o 1936.
Mexd mv éxhenpn Tou Mapriou 2006, n endjevn ohikr ékAeln oparr) ot ywpa pa Ba yivei to 2088! liari
Opwg N éxhenpn nhiov mpoxalei npwroyevr ouvaioBiyata otoug avBpwnoug; Moiog umopei va e§nyroet
10 (aopevo; Eivar amapaitym n 6paon yia va et kaveic Tov fhio va kpupetay;

Let’s take a journey into space and time. On 29 March 29, 2006 we had the good fortune in Greece to

watch a solar eclipse. For the first time in many decades, a total eclipse was visible from Greek soil. The

eclipse was partial to the whole of Greece except to the island of Kastelorizo where it was total. The two

previous total solar eclipses, which were visible from Greece, occurred in 1870 and 1936. After the eclipse

of March 2006, the next total eclipse, visible from our country will take place in 2088! But what s it about

3 solar eclipse that evokes primal emotions in people? Who can explain the phenomenon? Is vision nec-
ary in order to see a solar eclipse?

Mav@Ang Anpeldg
Manolis Dimellas

Oihmmog ANaPépac
Philippos Alaveras

EAdba/Greece 2009

Nayxoopa ExperaArevon/World Sales
Mavihne Anperrac/Manolis Dimella
Oikmnoc Akapépac/Philippos Alavera

T. 430 2104117149

F. +30 2106924770

dimellasm@hotmail corr

IknvoBeaia-Levapio-Owroypagia-Movral-Napaywyoi/Direction-
Screenplay-Cinematography-Editing-Producers: Mavihng AnpeMac/
Manolis Dimellas, ®ikmmoc AAaBépac/Philippos Alaveras

Betacam SP Eyxpwpo/Color 21

O\poypagia MavwAng Anperrag & Qilimmog AdaBépag

Filmography Manolis Dimellas & Philippos Alaveras

2005 KapmaBog, §exherdivovrag puotikd pe Ta pduia g Yuyne/
Karpathos, Unlock Secrets through the Eyes of the Soul

2007 To Bepio Tou Mdptn/Fishing Tale

2009 To &éog ¢ peydAng okide/In Awe of the Great Shadow

MavwAn¢ Anperrag/Manolis Dimellas
2007 Skopje-Shkup

(ouv-oknvoBeoia/co-direction: Mapia Kapyaxkn/Maria Karchilaki)
2008 Liveand Let Live



Naykoopua experdevon/World Sales
Hpwvikdc/lronick, Greece

Hpw Atapavrotpou/Iro Diamandourou
Niko¢ Aknavrdkne/Nikos Alpandakis

T. 4302107211187

info@ironick.qr

www.ironick.gr

IknvoBeoia-Owroypagia-Movral/Direction-Cinematography-
Editing: Nikoc AAnavraxng/Nikos Alpandakis Zevapio-Mouaikry/Screen-
play-Music: Hpo Atapavroopou/Iro Diamandourou Hyog/Sound: téhiog
Miyanhidne/Stelios Michailidis Napaywyoi/Producers: Hpw Aaya
vioupou/Iro Diamandourou, Niko¢ AAmavrdkne/Nikos Alpandakis Mapa-
ywyn/Production: Hpwvikog /lIronick

Digibeta Eyypwpo/Color 80

Niko¢ AAmavrdakng
Nikos Alpandakis

ENada/Greece 2008

Emotpo@n otn MijAo
Milos Revisited

Tov Ava
vV AY(

Nrokipavép aoiopévo o éyxpwpa gty 8mm tou 1956-62, nou yuplotnkav ot Mo ané to
BokAq Kunpuan (ABrva, 1910-1978), 0 omoiog, Adyw nokrmikwv mepimeteidy, Bpébrke to 1946 oto vijo
Exei é(noe 17 xpovia, dlatehcvrag bievBuvtric Tou epyootaciou Bapurivig. MaBidommke pe ) {wh twv vio
MWV 1600, YOTE NPWTOOTATN0E 0TV EKauYpoviapd T (wri¢ Tou vnolol kat 0To 0TI TOL OIKIOpOL
Twv MoNwviwv. NapdMnAa, kivuatoypagovoe Toug avBpamouc kat tm {wh Toug. 01 Taivieg Tou ¢
ayvworec, MNevivra xpovia petd, ouvavrroape ot Miho 49 «npwraywviotécs Tov. Toug Gei€ape T
Mag piknoav yia v nepiepyn totopia Tou Kumpictn oo vnoi. To dvopd Tou napapéver (wvravac piboc
otn Mijho, kupitw Adyw Tou Tapmol mou nepiaiet —akopa kat orjepa— TV anopaxpuvor

LEIVC
peivav

dievBuvon g Baputivng 10 1962

1956-62 b
)0-04 (

A documentary based on color 8mm films shot on the island of Milos between 1
Kypriotis (Athens, 1910-1978) who, due to his political beliefs, ended up on the island in 1946 ar
over as director of the barite factory. During his 17 years there, he became deeply involved ir

helping in the modernization of the islanders'living conditions and the building of the
lonia. At the same time, he filmed the islanders and their way of life. For many years b

protagonists. We

undiscovered. Fifty years later, we visited Milos and met 49 of his p

films and they told us the strange story of Kypriotis. His name remair

cause of events surrounding his sudden removal from the factory in 1962

O\poypagia/Filmography

yin Miko/M

|
L

G9|
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PuBpoi kat pipeg
Rhythms and Rhymes

Mia kataypagn e eMnvikic hip hop aknviic. Htawia ywpidetat oe 12 Bepatikd kegdAaia, onou o1 on-
{1oupYO KaI MPWTAYWVIOTES TG 0KNVAG AOLY Yia To Xpoviko Tou hip hop ot ywpa pac, and o &ekivapd
10U TIC apyéc T dexaetiag Tov '90 pexpt orjepa, e OMa Ta oTolyeia mov auto mepiéyel, omw Dling,
MCing, graffiti, breakdance kai beatbox. Kafe kegpdhato Eexivdel jie povohenta anoondayata (mov 6Aa
i Ba amotehodv pia pikpou pkoug Tawia) e (wig pia mapéag maidiov EANfvwy Kat petavaotwy mou
(olve oty ABrva kat mpoomaBoo va kepdioov pita Béan ato eNnviko hip hop.

A portrait of the Greek hip hop scene. The film is divided into 12 thematic chapters in which the creators
and protagonists of the genre talk about the history of hip hop in this country, from its birth in the early
90s to the present day, with reference to its main features, such as DJing, MCing, graffiti, breakdancing
and beatbox. Each chapter begins with single-minute excerpts (which, when put together, will consti-
tute a short film) from the lives of a group of Greek and immigrant kids who live in Athens and are try-
ing to make a name for themselves in Greek hip hop.

Ouhpoypagia/Filmography
2008 PuByol kai piec/Rhythms and Rhymes

Maykoopa experaAevan/World Sales
EKK/Greek Film Centre, Greece

T. 430 210 3678500

F. 430 210 3648245

info@qfc.qr

www.gfe.gr

Top Cut

Trapdmng ABavacoihae/
Stamatis Athanasoulas
T.+302106100100

F. 4302106100109
stamatis@topcut.tv

IknvoBeaia/Direction: Nikog 2kapévioc/Nikos Skarentzos Eevapio/
Screenplay: [wdvva TowiBion/loanna Tsinividi @wtoypagia/Cinema-
tography: Papov Makanéroa/Ramon Malapetsa Movrdd/Editing: Navog
Aaoukt{fi¢/Panos Daoultzis ‘Hyoe/Sound: Angrtpne Oavidkng/Dimitris
Fandakis Mouaiki/Music: Anpritpne Mnéktoog/Dimitris Beltsos Mapa-
ywyoc/Producer: Ztapdrng ABavacoihac/Stamatis Athanasoulas Napa-
ywyi/Production: EKK/Greek Film Centre, Top Cut, Greece

Digibeta Eyypwpo/Color 77

Me Toug/With: Mapia AagvoprAn/Maria Dafnomili, Constantinos Zavos,
Gerassimos N'Goi, Ahmed Ali, ANé€nc Mayiap-Ayyehonouhog/Alexis Maillard-
Angelopoulos, EAeuBepia Ayyehomouhou/Eleftheria Angelopoulou, Anurtpng
Kortdxkng/Dimitris Kottakis, Anuritpng Kapnouac/Dimitris Karpouzas

Nikog Zkapévt{og
Nikos Skarentzos

EMada/Greece 2008



mailto:stamatis@topcut.tv

MNaykéopa experarevon/World Sales
Anpioupyikf Opdada Schooligans/

The Schooligans, Greece

Xpriorog lwawvibne/Christos loannidis
T.4302102513632
theschooligans@yahoo.com

Schoolwave on the Rocks ~

IxnvoBeoia/Direction: Ahé¢avipoc [pappatonouhoc/Alexandros Gram- | Eva povadiko atov koo peotipal yiverar €6 kat 4 ypévia oty ABriva. MaBrrika ouykporruata ar =
matopoulos Zevapo/Screenplay: Schooligans Movra{/Editing: lwp v EANda kat v Eupann épyovrat yia va nai€ouv T HOUOIKS ToUG NAV O pia TEpS
yoc  Katoouhépnc/Yorgos Katsoulieris ‘Hyo¢/Sound: Xpuodortopiog
Moupdroyhou/Chryssostomos Mouratoglou Mapaywyr/Production: An
woupyir Opdda Schooligans/The Schooligans, Greece

Digibeta Eyypwpo/Color 43’

010 0¢ YINiabec ouppadntég Toug. To Schoolwave 2008 ¢

vé 010 Béatpo Bpdywv 10

KaEPEC Kataypapouy T0 omviapiopevo puBpd Twv naibiwv ndvew ot oknvi), Ty aywvia NPV kai T xapa

eTa. fia TpeiC pépec fiTav o MpwTaywvioTéq o’ éva épyo nou ypagave ot ibior kai oy o1 peyal

A unique festival has been taking place in Athens for the past 4 years. High school bands from Greece and

Europe come and play their own music on a huge stage in front of thousands of their schoolmat 3
Schoolwave 2008 took place at the Theatro Vrahon (the theater on the rocks) in Vyronas, a northeaster

suburb of Athens. The cameras record the frenzied rhythm of the kids on st

going on and their joy afterwards. For three days they have the leading roles in
selves and not by adults

Naykoopa npepépa/World Premiere

Mé{av&poc Oupoypagia/Filmography
Tpapparomouhog 4 i

Alexandros g e g ;
Grammatopoulos the R

EMdda/Greece 2008
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To PAéppa tov {wov
The Stare of the Animal

0 (wypagog Baoihng Zraupov, Ty wpa g doukeldg, Tagidevel voepd aToug TOMoug Kataywyrig Twv &l-
Kovwv Tou. H tawia dev avahbet v Tegviki g douletdg Tou (i odvBeon (wypagikiic kat pwtoypapiac)
a\a npoonaBei va ekppdoel Ty eowTepikr Sladpop TwV elkdvwy Tou, and Tov Toro Kataywyrg Toug,
10 {IKPO NTEPWTIKO YwpLO Oriou eydAwae 0 2tabpou, g Tov TeNkO mivaka. Ta Keijieva eival onpelwoelg
10U {6100 ToL KaANTEYVN, QvapEpIypéveg He amoondopiata and éva a6 njepoAGy(o Tou Tarmio Tou Tou
ypagke and 1o 1922 éwg 1o 1937. Eve o mammoU o1o nepoAdyid Tou avagépetal dlapkwe otn okAnpr
dxn {e T @uon yia T ouvéxion tng (wrig, oo KakATéxvn 1 pdxn autd divetat yla Ty akpiBéatepn Ka-
10ypagn v oTov KapBa Twv MpLTapKIK@Y auT@V EIKGVwY Tiou Tov auvadebouy Ty wpa Trg doukeldg
T0U: EIKOVEC 0TI omoieg mpwraywvioTel 10 «BAéjijia Tou {wou».

As he works, the painter Vassilis Stavou makes mental trips to the place where his images originate. This
film doesn't endeavor to analyze his technique (a combination of painting and photography); rather, it
an attempt to express the inner journey of his images from their place of origin, the little Greek village in
Epirus where Stavrou grew up, to the finished canvas. The texts are a selection of the artist's notes, inter-
cut with excerpts from an old diary that his grandfather kept between 1922-1937. While in his diary his
grandfather constantly refers to the struggle against nature to keep life going, the artist’s struggle con-
sists in trying to achieve a more precise depiction of these primal images that accompany him while he
works; images in which the “stare of the animal” is the main theme.

Oupoypagia/Filmography
987 Fuga
998 Jic vnoibec Tou Ayaidyhapou/The Islets of Audouin’s Gull
)00 7 5pa
Oypa kai nérpa/Lemnos — Ochre and Stone
1106 e 1r) yAurmmiki/A Walk with Sculpture
ppapo ka1 gwc/Of Marble and Light
2006 Tlepinarog e  Zangw/A Walk with Sappho
2006 H téyvn tou idwn Nannd/The Art of Yannis Pappas
2008 To PAéypa tou (wou/The Stare of the Animal (uy/short)

Naykoopa experarhevon/World Sales
REPO Film, Greece

T.4302105238 436
panagou@ath.forthnet gr

IknvoBeoia-Owroypapia-Movtal/Direction-Cinematography-
Editing: Ayyehog Mavayou/Angelos Panagou Zevapio/Screenplay: Rony
Filevska, Ayyehog Mavayov/Angelos Panagou Napaywyoi/Producers: Ay-
yeho Mavdyou/Angelos Panagou, Blagorddna Filevska Napaywyr/Produ-
ction: REPO Film, Greece

Digibeta Eyypwo/Color 16’

Ayyeho Navayov
Angelos Panagou

EMado/Greece 2008




Naykoopa experalrevon/World Sales
SPIRTO Productions, Greece

Mavoc Nanadaxne/Manos Papadakis

T.+30 2310519930
info@manospapadakis.qr

www.manospapadakis.qr

Bynkape amd ta povya pag

The World Naked Bike Ride Project in Thessaloniki

IxnvoBeoia-Levapio/Direction-Screenplay: EX\n Zepuniviy/Elli Zerbini
Owroypapia/Cinematography: EAn Zepynive/Elli Zerbini, Aviovng Me
TpodNia¢/Andonis Petroulias, Mavog Nanadakne/Manos Papadakis, Mdpiog
nupoyhou/Marios Spyroglou, Apiotodnpoc Adoxapng/Aristodimos Laskaris
Movral/Editing: EX\n Zepynivn/Elli Zerbini, Aviwvng Nerpodhiac/Andaonis
Petroulias, Mavog Nanaddkng/Manos Papadakis Napaywyde/Producer:
Mavoc Nanabakne/Manos Papadakis Napaywyr/Production: SPIRTO Prc
ductions, Greece Betacam SP Eyxpwpo/Color 27’

‘EAAn Zeppmivn
Elli Zerbini

ENada/Greece 2009

To World Naked Bike Ride €ivar éva dieBvég kivnpa pe akono 1 diddoon 1ou modnAd
unepPolikr kat dokonn xprion tou IX. zexivnoe To 2004 and To BavkolBep Tou Kavadd kai of
1a1 0 efdoprvra tpeig moAeI 0 O Tov kAopo, kabe xpovo. To viokipavrép napaxohoube
Beteq piiag opddag nodnhatwv mov BéAnoe va gépertn Spdon autr ot Oeooarovikn, amd Tic apyé
Tov 2008, Otav kat éyive n €ayyeAia Te dpaonc, £
louviou Tou 2008. Mé agopyr TV M@ yupv T

1dCet Bépata nov apopodv T arria ™ diapaptupiag, 1o

Madikii¢ Evnpépwong pe aut, kaBg eniong kat ) otdon g

The World Naked Bike Ride is a worldwide movement that support

tive means of transportation It took place for the first time

has been held annually in 73 different cities around the world. The documentary

Greek cyclists that decided to ¢

o

their effort to get their e

)7 June

ride itself that took place on 2

well as events and actions organized after

autnorities, as

Opoypagia/Filmography



http://www.manospapadakis.gr

Ta€bebouv povo e modnata. Eival tahavrouyol pouaikoi kai akpoBatec. Av kai Ba mopotaav va eiyav
kavelhapnpr kapiépa ot ooou picvec, enéhe€av va yupiCouv and fimelpo 0€ fElPO, Mo ¥wpa o€ Xwpa
Kat ano moAn o¢ nokn, divovrag unaibpiec napaotdoeic. X1o didBa toug mapactipouv kai AMoug mov Ba
fifehav va {rjoouv TV eunelpia Toug. 2Ta TeNeutala €61 xpovia diéayioav 27 XWPEG O TEOOEPIC NTIEIPOUC.
Mave an6 125 dropia éxouy Tagibével padi touc, Ta modrikatd Toug Ta GTidyvouy Hovol Toug and e§aptr-
jlata netapévav nodnAdtwy mou Ppiokouv. Eivai ot Gyelown Circus. H tawia kataypdgel o mépaopd toug
110 Ta Xavid. Toug akohouBei oTi napaotacels Toug o€ ndpka, mareieg kai oyoAeia, kat ouvopei pad
( Y10 TIC AMOWELC, TIC epmelpiec kat T @IAos0pia Toug

They travel only by bicycle. They are talented musicians and acrobats. Though they could have had a bril-
iant career in show business, they chose to travel from continent to continent, from country to country
and from town to town giving open-air performances. On their way, they draw others interested in liv-
same experience. Over the last six years they have crossed 27 countries in four continents. Over

25 people have traveled with them. Their bicycles are made by themselves from parts of discarded bi-

ycles that they find along the way. They are the Cyclown Circus. The film documents their passage through
the city of Hania in Crete, following their performances in parks, squares and schools, and talking with
them about their experiences, thoughts and philosophy.

naouttr

Jicyclous (pp/short)

Ouhpoypagia/Filmography

MNayxoopta expetaMevony/World Sales
Angrrone Zpupr/Dimitris Sfyr

T, 430 25410 29370

F. 430 25410 20790

jhammerO0@gmail.com

IknvoBeoia-Levapio-Owroypagpia-Movrdl-Hyo¢/Direction-Scree-
nplay-Cinematography-Editing-Sound: Anudtpng ZoupAc/Dimitris
Sfyris Movatkn/Music: Cyclown Circus Napaywyée/Producer: Anyirtpng
2oupr¢/Dimitris Sfyris

Betacam SP Eyyxpwpo/Color 72

Bpapeia/Awards

Npwro BpaBeio and o EKK Kakirepn ENnvikii¢ Tawiag /
1st Prize by the Greek Film Centre for Best Greek Film -
Ecofilms Rodos Int. Films & Visual Arts Festival 2008

‘ Anprtpng Zgupic
Dimitris Sfyris

EMdda/Greece 2008
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Naykoopia experalevon/World Sales:
EKK/Greek Film Centre, Greece

T. 430 210 3687500

F. 430210 3648245

info@gfc.qr

www.gfcqr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
(Greece

[iawnc KoAag/Yannis Kollias
T.4302107761192

F. +30210 7761060

ykollias@ert.qr

www.ert.ar

Tamaidia ¢ yopwdiag -~
SingAlong =

IxnvoBeoia-Levapio-Owroypagpia/Direction-Screenplay-Cinema-  H pouoikr eviver ouykhivel kai dnpioupye

K K ). Ka
tography: Aoukia Pixakr/Lucia Rikaki Movrd®/Editing: liawnc Ntapidnd/  navra kdvet To ouMoyiko oyfiuia piac x .
Yannis Daridis Hyo¢/Sound: MNavayitng Mnaodxng/Panayotis Basakis Ma- pooEpyovTal Ywpic enayyeNaTIKr} mpo : =
. D, / A - X
pqywvoqfroducer. Moukia Pixdkn/Lucia Rikaki Mapaywyn/Produ ¢ eumelplac e Snuoupyikic {avig o kowétra. T Y
ction: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broadcasting Corp. & ¢ ; :
Tricky Trick Films, Greece T, +-30 210 7245227 F. +-30 210 1 Arjpou Podiwv. H yopwdia Ba Bper atéyn ato ywpo otdbjevan Jia
ricky Trick Films, Greece T, 245227 F. +30 2107293776 -
Irikaki@otenet o 01ya 01ya Ba yIver TO OTEKI KL 0 TOMOC EUMVEUONC Kal Ol EKAO(
kaki@
y 0 ’ Q EYOUV OAO TOV KOIVWVIKO 10T U, KaA )13
Betacam SP Eyypwpio-Aompopaupo/Color-B&W 68 Harikric Xopuwbiac diarpéyou Gho Tov KowVIKO o1 1
kat OA&C omig nAikiec. H tavia axohouBei t yopwdia yia tpia x¢
[1€C TOU HOUOIKOU TOUC TAgIOIOL
Sing Along is a film about the experimental amateur choir of th R
cians offering music to the community. They visit ¢ ar

visit prisons and encourage the inmates to

international music festivals around the world. The

ments highlights along their musical journey

Nayxkoopa npeépa/World

AOUKiOPIKdKI] " : Emhwm@nku«?ypuwm S?I‘e(ted.hlmog,.)phy
Lucia Rikaki /8 : 990 Tagidi oy Avotpalia/A Trip to Australia (i

EA\ada/Greece 2008
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Nayxoopa expeTarsvoryWorld Sales
EKK/Greek Film Centre, Greece

1. 430210 3678500

F. 430 210 3648245

info@qfcqr

www.gfc.gr

Kworac Navivaxne/Costas Dandinakis
T.4302107227152
costasdandinakis@gmail.com

Biktwpia Ocodwpov: Ta kupata mov pe didasav To avumotakto
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued

H (wi| kat To €pyo T moujtpiac Biktwpiag Oeobipou, YapaktnpLoTIKIG EKMPOWMNOU TG MPWING eTa-
rioAepiKrc yevidc, Ta maidikd kat egnBikd xpovia ota Xavid, Ta ypovia tng eoplag, n amopovwon e kain
OUyyPaQI ToU €pyou TG :

Moinon;: Eykeyo (1957), Katdph: kai mapd6upo (1962), Bopewd mpodoreio (1966), To Aayoito (1971), H
exbpour} (1973), Oupavia (1978), Apetog dmvog (1983), Hvuytwdia twv auvdpwy (1986), Mediyiara (1990),
Xpovikd (1994), Euvonyévor (1998), KataAdy: yia tov udatopa (2008).

[1eCa: Zpardneda yuvakav (1975), 0 Todiko (1982), faurikio dcipo (1995), 01 deamowvideg g 0dod Aauyd-
kou (2005).

H Biktwpia Oeobwpou npogkrewve Ty moinor e népa and Tov annyo tng «yevidg g fracy, atevidovtag
Aupika Tov aywvi(oyevo avBpwno g loToplag péoa and To Géog kai T povald Tou anévavti oTo ypovo Kal
0 O0jmav.

The life and work of Victoria Theodorou, representative poet of the first postwar generation. Her childhood and
adolescence in Chania (Crete), the years she spent in exile, her isolation and the writing of her work:

Poetry: Laudation (1957), Threshold and Window (1962), Northern Suburb (1966), Lute (1971), Excursion
(1973), Urania (1978), Supreme Sleep (1983), The Night Ode of Frontiers (1986), Offerings (1990), Chroni-
cle (1994), Encouraged (1998), Lament for the Craftsman (2008).

Prose: Women's Camps (1975), Traiko (1982), Nuptial Gift (1995), The Young Ladies of Lampsakou Street
(2005)

Victoria Theodorou extended her poetry beyond the reverberations of the “generation of defeat”, gazing at
the‘struggling human being'of history through his awe and loneliness in the face of time and the universe.

Enthextic Opoypagia/Selected Filmography
1985 To &agpviaopa/The Surprise (pp pu./short fiction)
Kapréha aoBevolc/Health Card (8. /fiction)
)88 Metapoviépvol kaipoi/Postmodern Times (iy pu6./short fiction)
1990 H yhompia Apyupw Kapoynaka/The Sculptor Argyro Karybaka (up/short)
001 ENAnvec oty Kopoikr/Greeks in Corsica
2007 210 kdtw (kdtw) e ypagric!/After All Is Said and .. Written! (uub./fiction)
2008 Mapaxéc (O kahhypagog Aunviepayiu Arr-EA-Xavr)/Marakech (The Calligrapher Abderrahim Ait-El-Had)
2008 Biktwpia Beodwpou: Ta kbpata nov e didagav 10 avunorakto/
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued
2009 Nootakyoc Awviotnrac/Nostalgic for Eternity

IknvoBeaia-Zevapio-Owrtoypagia/Direction-Screenplay-Cine-
matography: Kaotac Ntavrivaknc/Costas Dandinakis Movtd{/Editing:
liwpyoc lewpyonouag/Yorgos Georgopoulos Hyog/Sound: Aioviong I Ma-
vouodkng/Dionisis G. Manousakis Mapaywyde/Producer: Kiotag Ntavri-
vakng/Costas Dandinakis Napaywyn/Production: EKK/Greek Film Centre,
Greece & Kévrpo Mapactatikwv Teyvav/Centre Arts Visuels

Digibeta Eyypwpo/Color 80°

Naykoopa npepiépa/World Premiere

Kaotag Nravtivakng



mailto:info@gfc.gr
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EAndnvikn Tnidedpaon
GREEK TELEVISION

210 TpApa EMnvikii TnAedpaon ouppetéxowy, petd amd
emhoyr, pn ave§dptntec mapaywyéc, dnAadn Tawieg mov
Kupiwg napayovral fj/kar oupmapdyovral and TAEomTIKOUG
otaBpouc.

All the non-independent productions, i.e. documentaries
mainly produced or co-produced by TV stations, are screened
as part of the Greek Television segment, following a selection
process.




Nayxoopma expetarrevory/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
Greece

idwvryc Kohac/Yannis Kolfias

T. 430 2106075711

F. +30 210607571

ykollias@ert.qr

www.ert.gr

O1 kepaieg Tn¢ emoxn¢ pag — Mkovvap XtoAeoev
The Antennas of Our Time — Gunnar Staalesen .

0 lkotvap 2toheoev eival 0 WwotoTepos avyypagéag e obyxpovng NopBnyiac. fpdget kupiwg aoTuvo-
(1K@ puBioToprpata e viovo kowwvikonoAtike xpwHa. Mag 6éetat 1o omiti Tou o’ éva Adgo mave ano
uia Nipvn, oTic mapugég Tou Mnépykev. 0 Bearrq T exmopmric éxel v ukalpiarva Tov akouoel va pik
yiamoMd Kal evdlagépovra mpdypata: yia T Aoyoreyvia T xwpag Tou, yia Tov Tpomo mou Siakéyei ta Bé-
atd Tov 0 {610, yia To Tt onpaivel va (el ¢ pia navépopen ahAd pitkpr mOAN, yia To Bapog mov onKw-
vel 0 kaBévac pac and Ty 1oTopia Tou Tomou ToU, yia To av Lmopei o kabévag pac va yivel dohogovog 1

Oxl

Gunnar Staalesen is Norway's best-known contemporary writer. He writes mostly crime novels that also
dress social and political issues. He receives us in his home, on a hill by a lake on the edge of Bergen.
We listen to him talk about a variety of interesting subjects: Norwegian literature, the way in which he
chooses his own topics; what it means to live in a picturesque but small town; the weight we all carry in
terms of the history of our country; and whether each one of us could, potentially, become a murderer...

al

Emextikr) Opoypagpia/Selected Filmography
Ta naibid ¢ odoo Mak/The Children on Pal Street (pp/short)
Nrponaoc/Shy (up/short)

Kepbioape anoye/We Won Tonight (ug/short)

va 1pévo/One Night One Train (up/short)

) B¢ kvioeic/Wrong Moves (up/short)
Moiog dev oxotwoe Tov James Dean/Who Didn't Kill James Dean (up/short)
Y004 Anokataoraon/Restoration (py/short)

2008 01 kepaieq ¢ enoyrc pac — fkoovap ZtoAeoev/The Antennas of Our Time — Gunnar Staalesen

IknvoBeoia/Direction: Enév Nikhaog Oeotokne/Etienne Nikolaos
Theotokis Zevapio/Screenplay: Aviaiog Xpuaoatopidne/Antaios Chrysos-
tomidis, MikéAa Xaprouhdpn/Mikela Hartoulari Qwroypagia/Cinemato-
graphy: Anurtpnc Kopdehae/Dimitris Kordelas Movta{/Editing: Znipoc
Kokkac/Spyros Kokkas ‘Hyo¢/Sound: Andatohog Kokhac/Apostolos Koklas
Movakiy/Music: Z1atpoc Zapydkoc/Stavros Xarhakos Mapaywydg/Pro-
ducer: lopyog Mehéac/Yorgos Meleas Mapaywyr/Production: EPT
AE/ERT SA Hellenic Broadcasting Corp., S.M.ART — Art Media, Greece
T.+302103621428 F. +30 210 3617211 smartmedia@smartmedia.gr
Digibeta Eyxpwpo/Color 52

Euév

NikdAaog Ogotokng
Etienne

Nikolaos Theotokis

EMada/Greece 2008
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Naykoopa experarhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
ureece

liawnc KoMhag/Yannis Kollias

T. 4302106075711

F. +30 2106075715

vkollias@ert ar

Napackivio: Avbpéag Epmelpixoc — 0 mountAc péoa amo Tiq EikoveC Tou
Backstage: Andreas Embiricos — The Poet through His Pictures

IxnvoBeoia-Levapio/Direction-Screenplay: Hhiac lawakaknc/Elias
Yannakakis @wroypagia-Hyoc/Cinematography-Sound: Khaoovrio
MnoiBap/Claudio Bolivar Movral/Editing: Mupta Aekatod/Myrto Lekatsa
Extéheon mapaywyri¢/Executive Producers: Cinetic-Adkn [lana
oulos Mapa-

o1aBn¢/Lakis Papastathis, Takng Xar{onovhog/Takis Hat
ywyry/Production: EPT AE/ERT SA Hellenic Broadca
+302107761192 F. +30 210 7761060 kzogopoulos@ert.qr www.ert.qr

Digibeta Eyxpwpo-Aonpopavpo/Color-B&W 51°

HAiag Navvakaxng
Elias Yannakakis

tAAaoa/Greece 2008

tva 01aQOPETIKO MOPTPETO TOU OMovdaio

KWV Navw 010 £pY0 TOU. APNOILONOILVTAC L
Avbpéac Epneipiko o€ @y Super 8 kai o€ 16mm), ahd kat Tov

Toypagiwv mov TpaPnée eni oapdvra kar mhéov xpovia, enyerpoipe éva (BidTun

101NV, PEOQ AN TIC EIKOVEC ) 1010¢ €iye oUNGB
A different portrait of the outstanding surrealist poet: one that doe
and experts on his work. Rather, by using the footage that And
yordinary phot
[ e WOr I

Emhextik Opoypagia/Selected Filmography
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Nayxoopa expetarevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
Greece

fidwwne Kohae/Yannis Kollias

T. 430 2106075711

F. 4302106075715

ykollias@ert.qr

www.ert.qr

Napaokivio: Zul Ntacéy, évac apepikavog oknvoETng
Backstage: Jules Dassen an American Director -

21nv EN\ada, To 6vopa Zuk Nraoév eival tautiapiévo, €6 kat moNd xpovia e T a6Cuy6 Tou Mehiva Mep-
koupn. Tip@vtag Tov agepikavo oknvoBémn mou xdbnke mpoopara, To vioKipavtép auto wriCel pa akhn,
Aiyarepo yworr nepiodo tng (wr¢ Tou apepikavol oknvoBém. Méaa and andvio omTiKoakouaTIKG UNIKO
kat pe odnyo v agrAynan ov idiou Tou Ntaoéy, 0 pakdg Eetuhivel o vijpa g (wig kal g kaptépag Tov.
Eva Tagiér mov Eexiva and to Xaphep g Néag Yopkng v mepioSo tou peyahou Kpay, mepvd amd to 6é-
atpo Tou Mnpdvryouei kai 1o XoAuyouv Ty nepiodo g Baotheiag Twv peyalwy aTovTIo Kal TG «pial-
pn¢ Aiotacy, kat katadyet otnv Eupnn T dexaetiag Tou ‘50.

For many years, in Greece, the name Jules Dassen has been inextricably tied to that of his wife, Melina
Mercouri. Honoring the American filmmaker who passed away recently, this documentary sheds light on
another, less well-known period of Jules Dassen's life. Through the use of rare audiovisual material and
narrated by Dassen himself, the film chronicle’s the director’s life and career. A journey from Harlem dur-
ng the Great Depression, on to Broadway and then Hollywood of the big studios and McCarthyism, and
0 Europe of the 19505

Emhexrixi Ohpoypagia/Selected Filmography
) M\ aréMer Eava/The Sun Rises Again
00 To tpito npdypappa tou Mavou Xat(i6aki/Manos Hadjidakis' Third Program
\opvitoa Aavitou-KaBouvibou: H npatn ENnvida twv Ohupmakav Ayavwy/
Domnitsa Lanitou-Kavounidou: The First Greek Woman at the Olympic Games
04 Tapaokrvio — Nikog Zkahk@tac; 2o Tehevtaio avadylo/
Backstage — Nikos Skalkotas: On the Last Music-Stand
\nurtpnc Xopv: Endyyehya HBonoio¢/Dimitris Horn, the Actor
J06 Hiotopla Twv ypovwv pov/History of our Times
2008 Tiwpyoc XarCnviko: ‘ujwmw pouoikrc/George Hadjinikos — A Life in Music

009 Tapaoksvio: Zuh Naogy, évag apepikavoc oknvoBétne/Backstage: Jules Dassen an American Director

IknvoBeoia-Zevdpio/Direction-Screenplay: lwpyog Zkebac/Yorgos
Skevas Movrd{/Editing: Mupte Aexatoa/Myrto Lekatsa Extéleon ma-
paywyn¢/Executive Producers: Cinetic - Adkn ManaotaBne/Lakis Pa-
pastathis, Takng XatConouhog/Takis Hatzopoulos Napaywyr/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece T. +30 210 7761192 F.
+30 210 7761060 kzogopoulos@ert.gr

Digibeta Eyypwpo-Aonpopaupo/Color-B&W 51°

Napyog Ikevag
Yorgos Skevas

EMada/Greece 2009
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Nayxoopa experalrevan/World Sales
EPT 3/ERT 3, Greece

T. 4302310 299500-1

F.+302310 299550

www.ert3.ar

Xpvon Makedovia
Golden Macedonia

IxnvoBeoia-Levdpio/Direction-Screenplay: Andatoloc Torrooukn/Apo Tuyaia o poBog TonoBerei tov Mida otn Makedovia; T amodeivier ) emotryn xNiddec xpovia pera; Eiy

stolos Tsitsoulis @wroypagia/Cinematography: Kaotag 2ibnponou 0 Ypuodc Tov 610 poho oty Apyaia MakeSovia pe autov mou £xel orpepa; Otav o1 A 1K
Ao¢/Costas Sidiropoulos, Niko Kapaitoiog/Nicos Karakitsios Movrd/ ota xpovia Tou Oihinmou, dxovyav Ty ioTopia T puikrc ayanng tou M Mo, ka
Editing: Nixoc lanavaoraciou/Nicos Papanastasiou Hyo¢/Sound: Bo6wpoc taAdBavav Ta ibia npayyiaa e epdc orpepa; Aékpvav ato piBo pévo try amnotia Tou Baoikid A pr ;
Noukng/Thodoros Noulis Mapaywyn/Production: EPT 3/ERT 3, Greece I e AT LT
Digibeta Eyypwpo/Color 60’ 0 106oc Tou Mida eie i aMec Oraondoeic =
Is it by chance that mythology puts Midas in Macedonia? What does science pr 3
later? Did gold play the same role in Ancient Macedonia as it does today? Did M -
under the reign of Philip, interpret the myth of Midas and his love of gold the same way we d i they 3

see in the tale merely the avarice v\'”‘w"r"l‘]l’\(‘]?‘}‘”l" story 0

On\poypagpia/Filmography

9 Xouon MaxsSovia den Macedonia
7 Af VaK VIQ/LO0I0 Via(ed

Andorohog Torroo0Ang
Apostolos Tsitsoulis

ENada/Greece 2009
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Naykéopia experaArevon/World Sales
Padopuvikd 1puga Kimpou/CyBC, Cyprus
Natdoa Aouxa/Natasa Louka

T. 4357 2286 2409

F. +357 2233 0241
natasa.louca@cybccom.cy

2 Ny
= Tolupvdeto Pi{okapmdoov
= The Gymnasium of Rizokarpaso

o VIOKIHaVTED QvaépeTal aTnv loTopia Tou yupvaoiou TG akprtikic mepioyrc Pilokapndcou, otrvomoia | IknvoBeoia/Direction: Natdoa Aoukd/Natasa Louka Zevapio/Screen-

> napapiévouy eykhwpPioyévol umd Toupkike katoy eNnvoximplot €8 kat 40 ypovia. H\ertoupyiatou fu- | Play: Natdoa Aoukd/Natasa Louka oe keilieva Aedkiov Zageipiou/based on
texts by Lefkios Zafiriou Agriynon/Narration: Aéonowva Mnepnedéhn/De-

il uvaaiou étakonnke 1o 1974. H enavahettoupyia Tou PeTa ano aywveg T KoVATATAG Kal TS KUMpakic gl ' ; : e
kupépvnong katopBwveral 10 2004. To yupvdato aTdbnKe apopyr va HeIVOLV EEl 0L OIKOYEVEIES TV €y- Pa0d BEbEd?I" ezt N,EOKW Holits Nonkd Owtoypuw'al(m.efna-
NPyt T e tography: Kaotac Xapahdpnoug/Costas Haralambous Movra{/Editing:
i s A fOK p U', : ,qu ARl ”, XN : fnme p‘. .| Ehevalwdwvou/Elena loannou ‘Hyo¢/Sound: Avipéac Aviwviou/Andreas
Kipaviép mepihapBavel oue§v1|K£< npooq?orzc KNUaTOYPaR0EIC 0TV TepIoy o0 P|(9Kapnaoqu, &0 | pnvoniou Movouki/Music: Fiapyoc KapBéog/Yorgos Karvelos Mapa-
yia v totopia Tou yupvaoiou Toug pthobv mahtof pabnrég kai mpny kaBnyntéc, EMabites kat Komplol, ywyoc/Producer: Natdoa Aoukd/Natasa Louka Napaywyii/Production:
eykhwBlopévol abntéc Tou yupvasiou kat kaBnynrég. Ntokoupévta mou mpwronapoualdlovial avagé- | pIK/CYBC

povIa oTIC apyée TG dnpioupyiag Tou mpwrov muprva Tou yupvaoiou Pilokapndaou to 1917. Digibeta Eyypwpo-Aompopaupo/Color-B&W 60’

A documentary about the history of the gymnasium which is located in the remote area of Rizokarpaso
on Cyprus. Greek-Cypriots have been living in this enclave for the last 40 years, following the Turkish in-
vasion. The Gymnasium was closed down in 1974. Thanks to the struggle of the community and the ef-
= forts of the Cypriot government, it was reopened in 2004. The gymnasium is the reason why the families
still live in the enclave of Rizokarpaso. It constitutes the sole Greek voice in the occupied territories of
Cyprus. The documentary includes recent filming in the area of Rizokarpaso and interviews with former
and current students and teachers, Greek as well as Cypriot, about the history of the gymnasium. Never
before seen documents dating back to 1917 attest to the establishment of the first nucleus of the Ri-
zokarpaso Gymnasium.

\D003@ d31ADMINOLN \DYILO3@) O} |

)7 JUMIAD

Natdoa Aouka
Natasa Louka

Opoypagio/Filmography
lokmorikd, minpogopiakd/Cultural, Informative (TV)
2000 0 {wypagos Tnhéuayoc KavBog/The Painter

Telemachus Kanthos
Kumpog-ENada/

2003 0 Cwypapo Mok lewpyiou/The Painter Paul Georgiou
(yprus-Greece 2008

2

)8 To Tupvdaio Pilokapndoou/The Gymnasium of Rizokarpaso




Naykoopa experarrevon/World Sales
KAl mheopaon/SKAI TV, Gree

EAniba KaMwtépn/Elpida Kallinter

T. 430 210 485454

F. 4302

ekallin

WWW.SKal.gr

DSKal.qQr

Mikn¢ Ocodwpakng: To xpwpa ¢ eAevbepiag —
Ixvoypag@wvtag ta veavika povia tov ouvBétn (1925-1950)

Mikis Theodorakis: The Color of Freedom —
An Outline of the Composers Early Years (1925-1950)

IxnvoBeoia-Levapio/Direction-Screenplay: v Kar

PEPNC/Yan 0duooe \(IH\ Qcova y
nis Katomeris @wroypagpia/Cinematography: lpokonne Adgvoc/Pr Gov kaBnpepvry Elpappw
hp Dafnos, Mdwng Kdoone/Yannis Kassi MovruUEdltlng: wmipNe | yyqra Kai eke anévavt

Kopbahr¢/Sotiris Kordalis ‘Hyo¢/Sound: liwpyog Kiooéoyhou/Yorg 10 11Bo ToM
Kioseoglou Napaywyde/Producer: Nawng Katwpeprc/Yannis Katom: s
T. + 30 2109704708 F. 430 )8 katfilr J
Production: SKAI tn\eopaon/SKAI TV, G i A
Digibeta Eyypwpo- Aunpouuupo/(olor B&W nr KOl L i
] T 0V 0E
m ¢ Karoy
pd
fop ¥
f culture. His
13

Navwng Karwpepr |
Yannis Katomeris |



http://www.skai.gf
mailto:katfilms@acci.gr
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Nayxoopa experarrevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
Greece

idwne KoAac/Yannis Kollias

1. 430 2106075711

F. +30 2106075715

ykollias@ert.gr

www.ert.gr

Tomo¢ {wni¢ — Tomo¢ pvRung, To EAANVIKO idpupa oo Mapiot
Place of Life — Place of Memory, the Greek Foundation in Paris

To eMnviko {6pupia ot AteBvr yaMikr navematnptodnodn oav 1omog (wig kat pvrpng ané o 1932 w¢
arpepa akohouBei ta yeyovora otnv EMdda kat ot [ahhia péoa and T (R Twv evoikwv Tou. A6 T0 jié-
oonohegio oto Taié1 tou Matapéa v nepiodo Tou eppuliou kat ané To Mdn '68 ato MoAutexvelo kat ot
onpepvA Tou katdotaon. Maptupiec Twv Eppavourih Kptapd, Mavou Zayapia, NeXng Avopikonodhou,
ENévnc ZraBootou, Mavayicyn Téran, Bo8wpou Ayyehdmouhou, Aavirh fouvapidn, Pdiag MouCevidou,
Avtov, Béviou Ayyehomouhou, Akkn Zén, Popripou MavBouhn, Kaora Bepyomouhou, 2ogokh Beoduw-
pitn, Bikyac Xaotdoyhou, lidpyou Koupounou, Aaokpariag Adkka, Kupiakou Pokou, liawn Totopn, Nwp-
you [ewpyouhn kai Mapiag fpaBapn.

The Greek Foundation at the Cité in Paris is a student residence hall that was founded in 1932 and, through
the lives of ts residents, followed Greek and French historical events. The documentary presents some of
these events with eyewitness accounts by film directors Manos Zakharias, Theo Angelopoulos, and Robert
Manthoulis; writer Alki Zei; artists Panagiotis Tetsis, Kyriakos Rokos, Daniel Gounarides, and Anton; ar-
chitect Yannis Tsiomis; composer Yorgos Kouroupos; and university professors Venios Angelopoulos, Costas
Vergopoulos, Vilma Hastaoglou and Sofoklis Theodorides.

Emhexikr) Ohpoypagia/Selected Filmography

89 Xéppav Mmhdour kataypagn oupBdvios mou evioxdel Ty eAniba/Herman Blauth

195 Mixdhnc Appapdc, 1o Tatié/Michalis Arfaras, the Voyage

2004 Bobwpoc Ayyehdnouoc-Tpikoyia | - To MBadi mou Sakpilel/
Theo Angelopoulos-Trilogy | - The Weeping Meadow

006 0 ouvBérng Anprtpng Adyiog/Dimitris Lagios — The Composer

2006 Home — H bk pou Sierra Leone/Home — My Own Sierra Leone

007 Nrikog BuCdvriog — Zta iyvn g yopévng pande/Dikos Vyzantios — On the Tracks of a Lost Glance

09 Temoc (wig — Tomog pvpng, 10 envikd ibpupia oto Napiol/
Place of Life -~ Place of Memory, the Greek Foundation in Paris

IknvoBeaia-Zevapio/Direction-Screenplay: Mavéwpa Moupikn/Pa-
ndora Mouriki ®wroypagia/Cinematography: Andotohog Kupiakic/
Apostolos Kyriakis, ANé€n¢ Mnapl6c/Alexis Barzos Mova{/Editing: liwp-
yog Xehidoviong/Yorgos Helidonidis Hyo¢/Sound: Anurtpng Goukapdkne/
Dimitris Foukarakis Mouaikr/Music: liopyo MNanaddkne/Yorgos Papadakis
Napaywydc/Producer: [ewpyia AouhaBépn/Georgia Doulaveri Mapa-
ywyn/Production: EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

T. 4302107761192 F. +30 210 7761060 kzogopoulos@ert.gr www.ert.gr
Digibeta Eyypwpo-Aampopaupo/Color-B&W 56’

Maykooma npgpiépa/World Premiere

Navéwpa Moupikn
Pandora Mouriki

EMdda/Greece 2009



mailto:ykollias@ert.gr
http://www.ert.gr
mailto:kzogopoulos@ert.grwww.ert.gr

Naykoopa experahevon/World Sales
MEGA Channel - TnAétunog AE/Teletypos SA,
Greece

Airoa Aekiy/Litsa Deli

T. +30 2106903656

F. 4302106996811
warzone@meqatv.cof
www.megatv.com/warzone

IxnvoBeaia/Direction: Anpritpng lepdpdne/Dimitris Gerardis Zevapto-
‘Epevva/Screenplay-Research: 2 wrrpng Aavé(ne/Sotiris Danezis Qwro-
ypagia-Hyoc/Cinematography-Sound: Apn¢ BiraAnc/Ars Vitalis
Movra/Editing: Kootac Xpiotaxonouhoc/Costas Christakopoulos, AAé
Eavbpoc Kwvotaving/Alexandros Konstantis Mouaikry/Music: liwpyoc Ma
youha¢/Yorgos Magoulas Mapaywyry/Production: TnAétunoc/Teletypos,
Greece Digibeta Eyypwpo/Color 70"

Anprpng lepdpdng
Dimitris Gerardis

EN\dda/Greece 2008

EpmoAepn {wvn: To MoAvywvo
War Zone: The Polygon

An6 1o 1949, nou nupodotriBnke n npwn oopienikr atopikr BopPa, éwe To 1989, oo Aeyopev

ywvox, ta éktaon 18.000 terpaywvikwy xopéTpwy, npaypatonolnBnxav 456 nupnvikéc dokipé
10 1992, omnyv nepioyr) epyddoviav ndvw and 20.000 otpatiwrikol kat EmoTroveC ol onoiot {oboav oTr
akpw¢ anopprm-puotikr moAn e ZoPienikrg Evwong, pe v kwdikr ovopacia «Mooa 400» f «Zey
naharivok-21». To viokipavtép, yupiopévo ota dduta tou nediou mupnvixwv dokipav e npwny Zopie
TIKfA¢ Evwang oTIC naywpéveg OTéEC Tou Kalakotay, e€epevvel puotiké mOAEIC kar GyvwoTeg nepioyé
oou n padievépyeia gravel akopa kai 200 popé ndvw and Ta puoiooyikd enineda, napouoiad
éva dyvworo kepdhaio Tou Yuxpou MoAépou, aAAG, ka1 Kupiwg, TIG EMIMTWOEIC TOU 0TOUC KATOIKOUC Tr)¢ e

ploric

From 1949, when the first Soviet atomic bomb was detonated, to 1989, 456 nuclear test
ducted at the “Polygon”, a testing ground covering 18,000 square kilometers. Until 1992
20,000 military officers and scientists worked in the area, living in a top-secret Soviet Union town that
went under the code name “Moscow 400" or “Semipalatinsk-21", Filmed on the icy steppes of Kaza
khstan, where the nuclear test site of the former Soviet Union was located, the docum
cret cities and areas where radiation is as much as 200 times above normal levels, reve
chapter of the Cold War, and, more importantly, its effects on the local population

Opoypagia/Filmography
2006 H @uyn/The Flight

X9 Fundsur
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«0 qupmmmmz‘c kpioeic ot Appikr] eivai ouykhovioTikéc, aNhd eivar mhéov éva oikeio otoyeio 0Tov 24wpo KUKAO EVIEPWONG Kal Puyaywyiag pag, wote
va kaBiotatal SUokoho ma yia kanotov va npograce: tig e€ehifeicy, Onueiwve n kprrkog kivpatoypdpou twv Nioo Nopk Taipg Mavoha Ntapt{ic o€ mpdoparto
apBpo . 0 avyxpovog Beatric viwBer emnhéov va efavileitar N ouveibnon Tou, kaBix o1 MePIOOGTEPEC TaIVieq ~OMWC Kal KATOIA VIOKIPAVTEP— MOV TIpaypd-
Tznoytun QuAeTIKd {nTrpara, kat & agpikavika, kataokevalovral e 000 TV MPOKANON Evoywv Kai Oxi Tov mapaywyiko Sidhoyo. Mmopei o oknvoBétng va
éxen vty mpoBEaeic karva mpotpéner o Spdon, A\ n kapepd Tou ouMapBaver n dikn me, abiapgioPrm aAqbeia - pa akiBeia nou anokakimer pe nokd
peyahutepn Suvapn kat ehikpiveia Ty avBpamn anéyvwan kai Btel wg ndywa kar apetdPAntn v agpikaviki npaypatikétrra. Katd ouvéneia, katahqyein
dnpoatoypaepo, Tétotov €iboug Tawieg éyouv mpoowpiviy emibpaon Kat Xpnotpevouy amhwg «w¢ Paoayo yia Ti¢ KoupaopEve kai Kopeopéves and ta media
KapdIE Kat OKEPEIG pagy.

To kevipiko agiépwpia tou 1100 Oeonifal Nrokipavrép Oeaoahovikng - Ekoveg Tov 210 aiova eonialel péroc oty Agpixi. la mpwn popd otry ENMada,
Kau v mepioyr) Twv Bakkaviwv yevikotepa, napovoidlovrar agpikavika viokipaviép oknvoBetnpéva and agpikavoig oxknvoBétec, o éva npdypappa mou e
Tader £k Tw £0) T OUYXPOVN MPAYUATIKOTITA TG APPIKAVIKIG Eipov.

H aiBeia mov pavepwvouy o1 EkoVES Twv Taviay Sev eivar mhéov ovpmtwpatikn, kabwe ot 1Bayeveic Snpiovpyoi Toug katapyoly T ErEponpocwia Kat
Kataypdpouv Ta ibia Toug Ta oparta, Kivnpatoypagoly Toug oupmoiteq kat 6uvavBpwIou TOUG JE yia TaUTION Mou [6VO EKEivol imopolv va KatopBwaouy.
)¢ ek TouTov, To anotéleopa e Aertoupyei w «Bahoapon, aAAd w pia dxpwe Snptoupyiki Siadikacia, mou epmhéxet to Bt Kai Tov TomoBetei oy KapSid
o a@nynuatikol mateiou, kai Oyt anévavri tov.

Otog, Ta VIOKIPAVTED TOU aQIEpWHATOC KAAUTTTOUY 500 Sla@opeTikéC mAevpéc. A’ ) pua, mapovaialovrar kai avahbovral phéyovra Bépara mov Exouv
(€00 QVTIKTUMO GTOV a@PIKAVIKO K6op0 Kat Xprilouv eneiyouaa avaperamong. A’ my dAAn, anokahimerar pua pepiba koopou mou, égovrac mAfpn ouvei-
non T onpaciac g Tomkiic Spdang, evepyonoreitar Snpoupydvrag opddes avtiotaong kat Spactnpiomoinong e yeipomaota kat afiodavacta anotehé-
ojaTa oTIC Katd Tonoug Kovotnec. Emmhéov, ailei va onpewwBei mug napatnpeitat pia eAmSogopa avarpomi Tou 0TEPEGTUMIOU TIOU TAPOUGIATEL TV appIKavi
yuvaika w¢ maBnTikd Séxtn twv kataotdoewv. Ot yuvaikeg, méov, ox1 j16vo amokTolv @wvi Kai Groyn ~T660 UMPooTa 0TIV Kapepa 600 Kat oTry i6ia Toug T
{wi- ah\d npwrtaywvioTovv pe e§aipeTiko 0Bévog atov kaBnyepivo aywva empiwong kai anokatdotaon Twv avBpwmiviy SikalwpdTwy Tous.

To agiépwyia anotehei ouvéxela g kupiag Bepatikrc evotntag Tou 8ou ONG, cAppiki}: ANuta {ijtrpatar, n omoia eiye ouvodeutei ki and pia ~axkpuwe enrtu-
Xnuévn- nuepida pe ebrpoveg. Eror kat pétog, mapalnha pe i Kvnpatoypagikég mpoBoé, Ba npaypatomownBei nuepida pe e€éyovtee eibixoie kat npo-
okexAnpévoug agpixavoug oknvoBEtec, ot omoiol Ba eoTiaoouy ota Kaipia {yTpaTa MOV AYOPOUY OTIC AVANTUOGOMEVES AQPIKAVIKEC YWPEC, TomoBETMVTAE Ta
oto dieBé¢ mhaiato, eyeipovrag epwripata kai mpoteivovag AoelC.

EAeva Xpnatomouov

“The humanitarian crises in Africa are overwhelming, but they're also now such a familiar fixture in our 24/7 news-and-entertainment spin cycle that it can be
hard to keep up,” mentions New York Times film critic Manohla Dargis in one of her recent articles. On top of that, the contemporary viewer has his conscience
exhausted, as most films and documentaries that deal with race issues, and African ones in particular, are composed as if they wish to instill guilt and not a pro-
ductive dialogue. A director might indeed have earnest intentions and he/she may be genuinely calling for action, but the camera captures its own, undis-
puted truth - one that reveals human despair much more powerfully and honestly, while stressing the immutability of the African reality. As a result, the
journalist concludes, such films have a temporary affect on us, while serving “as balm for our media-saturated, fatigued hearts and minds".

This year, the main thematic segment of the 11th Thessaloniki Documentary Festival - Images of the 215t Century focuses on Africa. For the first time in Greece,
and also the greater Balkan region, African documentaries made by African filmmakers are presented as a stand alone tribute, with films relating directly to
the contemporary reality of the African continent — as told from within, and not from an external, western point of view.

The truth that is revealed from the films'images is no longer coincidental, as the native filmmakers are by definition not Others in relation to their subjects.
They capture their own experiences, filming their fellow beings and citizens with an empathy that only they are able to achieve. Hence, a fully creative process
takes place as a result, whereby the viewer is immersed straight into the heart of — and not opposite to - the narrative.

This year, the documentaries that make up the tribute cover two different aspects. On the one hand, pressing matters that have an immediate impact on the
African world and beg for urgent solutions are presented and analyzed. On the other hand, another side is revealed, one where people, being fully aware of the
importance of local action, form resistance and activation groups with remarkable, hands-on results for the various local ommunities. Furthermore, it's worth
noting that the classic stereotype of the passive African woman is being subverted. Women not only attain their own voice — in front of the camera, as well as
in their own lives — but also become leaders, with extraordinary strength, of the everyday struggle to survive and to restore their human rights.

This year’s tribute stands as a continuation of the 8th TDF's main thematic segment “Africa: Unresolved Issues’, which was accompanied by a - highly suc-
cessful - conference with a panel of experts. This year too, along with the film program, a second conference will be held, with a panel made up of prominent
speakers and African filmmakers, who will address, analyze and place the current situation of African developing countries within a global context, raising

questions and suggesting solutions.
Elena Christopoulou

OEMA: AQpPIKN EK TWV ECW
THEME: AFRICA FROM WITHIN




= Bapkehwvn 1j Odvatog
Barcelona or Die [Barcelone ou la mort]

2a6pa kalkia caAndpouv and ta npodatia tov Nrakdp yia v Eupwnn. O emBdreg Toug kivouvebovy Ta
xabouv ota vepd tov Athavtikol. To Ydpepia atny meploi] Bpioketal oe peydAn Upean kat n xopa ayw-
viCerar okAnpd yia va e€aogalioel éva pEMov aToug Véoug TG Xe kaBe olkoyévela umapyel Kanolog mou
OVEIpEVETal va QUYEL HakpId — [ omoiodroTe Tijnpa.

From a Dakar suburb, flimsy boats set sail for Europe, their passengers in danger of disappearing into the
= Atlantic. Local fishing has died out and the country is struggling hard to offer its youth a future. In each
family there is someone who dreams of leaving, at any price.

Oipoypagia/Filmography
Barcelone ou la mort/Barcelona or Die

Nayxoopia experdMevon/World Sales
Andana Films, France

T. 43347594 3467

F. 43347594 2509
sriquet@andanafilms.com
www.andanafilms.com

IknvoBeoia-Zevapio-Owroypagia-Hyoc/Direction-Screenplay-
Cinematography-Sound: [drissa Guiro AgrRynon/Narration: Moussa
Sowie Movra{/Editing: Thomas Lallier, Idrissa Guiro Mouaikiy/Music:
Youssou N'Dour, Djelimady Tounkara Napaywydc/Producer: Valentine
Bortot Napaywyr/Production: Simbad Films, France

T.-F. +33 15742 9058 valentinebortot@hotmail.com

Digibeta Eyypwpo/Color 51°

BpaBeia/Awards
BpaBeio Louis Marcorelles / Prix Louis Marcorelles - Ginéma du Reé| 2008
Npdyo BpaBeio / 1t Prize - CorsicaDoc 2008

W | Ivipioa lkipd
R ‘ Idrissa Guiro

y

[ah\ia/France 2007

P
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Nayxoopa experalhevory/World Sales
Ndahayo Films, USA

Gilbert Ndahayo

T.+1417 8496039

g.ndahayo@mac.com
www.ndahayofilms.com

IknvoBeoia-Levapio-Movral/Direction-Screenplay-Editing: Gilbert
Ndahayo @wroypagia/Cinematography: Gilbert Ndahayo, Albert Nz
abonimana Hyo¢/Sound: Albert Nzabonimana Movotkr/Music: Kevin
Macleod MNapaywyodc/Producer: Gilbert Ndahayo Napaywyr/Produ-
ction: Ndahayo Films, USA

DVcam Eyxpwpo/Color 120

Bpapeia/Awards

Bpapeio ¢ Enrponric Bepova Kahitepng Appikavikrig Tawviag,
101k} Mveia Kakutepov Agpixavikod Ntokipaviép /

Eidur) Mveia Kak Agp !

Verona Jury Award for Best African Feature Film, Signis Special

Commendation for Best African Documentary - Zanzibar IFF 2008

Ziunép Nvraydyto
Gilbert Ndahayo

Poudvra/Rwanda 2008

liow an’ auto To povaotnpt
Behind this Convent [Inyuma y‘ababikira]

H tawia napovoidder anoxkahummikég ouvevteO€er emlwviwy e obyxpovrc Poudvia ahAa kai kanoiwy
nou e€akohouBoly va eivar mayideupévor oto naperbov me. Mia diapkrc €

GAAQYT) KIVHOTOY

uhikou and 600 SlapopeTikd npoowna Kat PwVEC: paptupiec emd
VEC OlwmnAv paptipwy. £’ autr v Tawvia, 0 pouaviavog oknvoBéng Zilunép Nvaydyio a
Toug daiiovec Tou napeABovog Tou ibiov kat ¢ xwpag Tou 6Tav, 0 pia o

¢pyetalnpoowno pe npoowno oto Adikd ikaorpio pe 0 doAogovo To
1 xpovooyixr} mapouoiaon T yevoktoviag Twv Toutol T Poudvra to 1994 kai e€etaler g andye
1000 TV kumm\. 000 ka1 Twv BuTwy, £vw EMOKENTETAI KAl ia ToMoBEia Mow ano éva povaoTrp

Kiykah 6mou n tpaywdia kopupuwbnxe. Eva éviovo, ouykiviyTixG xpoviko yia ) peyarUTepn EKOTPATEia (O
(ki e€ovwang oty 1otopia T ApIKTC, KaBa¢ kai i papTup

Suvayn Tou KivnEAToypAQOU Kal TG OUYXWPEDT

Behind this Convent features revealing interviews with survivors of both the modern R j
who are still trapped in its past. Intercut th Tom | v
survivor testimonies, murderer testimonies, and the silent witne this f

Gilbert Ndahayo faces his own demons and those of his country in

faces his father’s killer in the “gacaca” court. A non-chronological time line of
cide is dissected and includes a review of both survivor and murderer ideologies, and a look int
the locations where the tragedy hit hardest, behind a convent in Kiqali. Behind this Convent is a pr

foundly intense and emotional journey into Africa’s most intense kil

and forgiveness.

the filmmaker's testimony to the power of filr

Opoypagia/Filmography

\ < of M
2006 Scars of My Days
X3 Uirty Wine
X8 Behind this Convent
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UNIAOVDOD3(

To daoog mov Yopevel
The Dancing Forest

To Adaog mov yopevel elval pia aioiddodn patid oty Appikr Tou 210V QIMVA KAt ita GUYKIVATIKY} L0Topia
iou katappimel noMous apvntikot poBoug yia T Madpn Hneipo. And kaipo eykatahelpévn wg évag
1omoc avéhmdog, n Appikn nahelel va Eenepdatl T apvTika oTepETUNA oL TY X0V Katadikaoelva
(el oty nepipépeta Tou moAmiopou. Me to Adaog mou yopeder, ny Agpikii naipvel To aipja T miow. 210
(QWTEVO napadelypa evog Hikpol ywplot Tou Toyko, avakahTOUHE Hia KOWOTNTa Tiou apveftalvamept-
évelyia BoriBeia an'é€w, mapd Bpiokel povn T Tov Tpomo va §eplyel an' T GTixia Kat Ty KaTaoTpogH.
Me 1 epyahela Toug ava xeipag, ot mepripavol kAtokot autod Tou xwpiod ytiCouv o ibiol To HEMov Toug
kal dnioupyoly évampotumo autdpkelac. Xuvauddovag Ty napadoolakr aypoTIK MaKTIK HE TG oly-
XPOVEC TEXVIKE, Bivouv éva enikaipo pdBnpa otn Abon yia To mwS mpéneLva evapHoviCOHaoTe e T puan
ka1 TG Hmopodye va yticouple He T yn pia otabepr oxéon, Baoioyévn otnv mpootacia Kat o aeBaco.
o Adaog mou yopevet g Tag16eber o' évav Koapo omou 0 xpovog, n @lon kai ot kabnpepvég mpdeic e¢a-
kohouBooy va éyouv onpacia. &' autov Tov K6opo Ta baon Hmopodv Kal Yopetouy.

e Dancing forest is a powerfully optimistic vision of Africain the 21st century and a touching story that
hatters many destructive myths about the Dark Continent. Long abandoned as a land without hope,
Africa has battled to overcome the negative stereotypes that have condemned it to the periphery of civ-
llization. The Dancing Forest is Africa’s strident retaliation. In the shining example of a small village in
Togo, we discover a community that refuses to wait for outside aid to make its way out of poverty and
uin. With tools in hand, its proud men and women stoop to build their own destiny and a model of self-
reliance. Mixing traditional agricultural knowledge with modern techniques, they provide a timely les-

n to the West on how we ought to harmonize with nature and build a sustainable relationship with the
and based on preservation and respect. The Dancing Forest takes us on a trip to a world where time, na-
ture and everyday gestures still have meaning; a world where forests can dance.

Oypoypagpia/Filmography

)08 The Dancing Forest

Nayxkoopia experarhevan/World Sales
Elmadno Productions, UK

1. +44 798 4137 456

brice laine@qmail.com

www. thedancingforest corr

IknvoBeoia-Owroypagia/Direction-Cinematography: Brice Lainé
Movrd{/Editing: PenttiTurunen Hyo/Sound: Mathilde Lainé, Noe Ademola,
Yeta Atogra, Alain Lainé, Brice Lainé Mouakry/Music: Amadou Kouyate, Santy
Dorim, Ludivine Issambourg, Aliou Koite, Dyfre Napaywyd¢/Producer: Brice
Lainé Napaywyn/Production: Eimadno Productions, UK

Digibeta Eyxpwo/Color 76’

Mmpig Aevé
Brice Lainé

X Mey. Bpetavia-Toyxo-Talia
UK-Togo-France 2008




Nayxdopa experdMevon/World Sales
IRIN Films, Kenya

David Gough

T. 4254 20762 2147

F. 425420762 2129

gough@irinnews.org
www.irinnews.org/film

[poo@UYEC GTOV TOMO TOUG
Forced to Flee

1 AVTIDETa 0

IxnvoBeoia/Direction: Peter Murimi Zuv-oknvoBeaia/Co-direction:  AexadeC exatoppopia dvBpwnor éxouy avaykaotel v'o

Polly Renton Zevdpto/Screenplay: Polly Renton Agrynon/Narration: | npgoguyec nou npootatedovrar an’ 1o Siefvéc Sikato, autoi napapévouy evIog Tww ot

Louise Tunbridge @wroypagia-Movral/Cinematography-Editing: Peter 5 £y o EKTOMIOpEVOL

Murimi ‘Hxo¢/Sound: Polly Renton Mapaywyr/Production: IRIN Films

Kenya Betacam Eyypwio/Color 16 Tens of millions of people around the world have been forced to flee their homes, but u
are protected by international law, they remain within the borders of their own cc

displaced

Oupoypagia/Filmography

2008 Love, Positively (uy/short

Nivep Moupip
Peter Murimi

Slum Survivors (p/short) (ouv-oxnvoBeoia/co-direction: David Gougt

2008 Forced to Flee (uy/short) (ouv-oxnvoBeoia/c

nuoxparia Tou Ko

Democratic Republic

of Congo 2008
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= Ovowdnpéc kupiec e Aipepiag
Iron Ladies of Liberia

Aev TCovaov 2éphi firav n mpwn yuvaika mou e§eAéyn oto imato agiwpa agpikavikol kpdtoug. H AiBepia
iy (7joe1 Gypioug epguhioug nohépioug kai T epikn Twv naibidv-oTpaTiwTwy mov e§wBobvral va moNeproouy.
Jebov Ta ndvra ot xpa ryrav Kareatpappéva. Otav n TCovaov éphip avéhaBe Ta kabikovid g tov lavoud-
pIOT énpene va Eavaytioe T ywpa an'to pndév. fia va 1o katopBioel auto, aTpdgnke o€ it agiohoyn
opdda yuvaik@v. H tawia kataypdgel tn 6pdon Qutav Twy yuvaikv Katd Toug mpwrous Kpiaioug Hriveg oty

€ouoia. Hvéa Ynoupydg Oikovopikav Aviouavet 2ayié eival pia coBapn yuvaika, emgopTiopévn e To kabrxov
aavopBwoe my otkovopia kaiva niatdgert dlapBopd. H Mnearpic 21€ eivai n véa apynyog e Aotuvopiag kat
T £QaNC pia aoTuvopIkrG dbvaping Xwpic omAa, Xwpig yeipomédeg kat Xwpic kapid 1béa yia T mig
V€ ywpic autd. Opwe, n TCovaov Xéphi €lvat exelvn mou éxelva avapeTwnioel Ty mo jieyahn
aLkaTw ano T dlapkr anethr Trg EmaTpogrc Tou exBpovioévou diktatopa Tadph Téthop,
) UG YAOEL TNV EMMATOOUVR TwV avBpwnwy Tiou TV r(ploav Kal ot orojol mepl-
bouv anotehéopiara. (1600 ypriyopa umopei va BeNtiag! Tig ouvBreg e (wig Toug
ITW 116 10 BAp0g VG YIyavTIou YpEoug oxe00V Teaoapwv dlaekatoppupiwv doNapiwy;

2n Johnsor t woman ever elected head of state in Africa. Liberia had endured vicious
saw unspeakable atrocities, including child soldiers pressed into battle. Nearly every-
1en Johnson Sirleaf took power in January 2006, she was faced with re-

). She turned to a remarkable team of women. /ron Ladies of Liberia follows
al first months of power. The new finance minister, Antoinette Sayeh, is a no-
figure charged with repairing the economy and tackling corruption. Beatrice Sieh s the new chief

ading ,Mm that has no guns, no handcuffs and little notion of how to maintain order without
tdaunting challenge rests with Johnson Sirleaf. She faces the constant threat that deposed
harles Taylor might return, but also fears losing the confidence of the people who voted her in,
tiently to see results. How quickly can she improve their lives when the country faces a crush-
10st four billion dollars?

irleaf was the first

broken. Wh

men in their critic

Nrdvieh Ndvyki
Daniel Junge

Lidra Zkor T{ovoov
Siatta Scott Johnson

/Liberia 200

Nayxoopa experaArevoryWorld Sales
Steps International, South Africa

Linda Titus

T +27 21 4655

F. 427 21 465 580¢

linda@steps.co.za

wWww.steps.co.za

www.whydemocracy.net

IknvoBeaia/Direction: Daniel Junge, Siatta Scott Johnson Qwroypagia-
‘Hxo/Cinematography-Sound: Daniel Junge Movtad/Editing: Davis
(oombe Movatkii/Music: Murray Anderson, Warrick Sony, Marron Cassell
Napaywyoi/Producers: Henry Ansbacher, Jonathan Stack Mapayw-
yii/Production: Just Media, USA T. +1303 8719015 F. +1303 871 9085
henry@just-media.org www.just-media.org Zupnapaywyr/Co-produ-
ction: Steps International, South Africa

Digibeta Eyypwpo/Color 52°

Me roug/With: Ellen Johnson Sirleaf, Antoinette Sayeh, Beatrice Munah Sieh

BpapPeia/Awards

Bpapeio Target Kahutepou Meyahou Mrxoug Nrokipaviép /

Target Documentary Feature Award - AFI Dallas 2008

Bpapelo Kahutepou Mohimikot Ntokiavrép, Bpapeio Kahinepou Nrokipaviép
Best Political Documentary, Best Documentary -

BanffWorld Television Festival 2008

BpaBeio Nigrizia / Nigrizia Award - Festival di Cinema Africano Verana 2008
Bpapeio g Emponric Twv Zmoudaotav /

Student Jury Prize - One World FF, Prague 2008

Bpapeio MDGs / MDGs Award - One World Media Awards, London 2008

Opoypapia Nravieh Ndvykt
Filmography Daniel Junge
2002 Chiefs

2003 We Are PHAMALy

2004 Reading Your Rights

2005 Common Good

2005 Big Blue Bear

2006 Sister Dorothy

2006 Come Back to Sudan

2006 No Strings

O\poypagia Nravieh Ndvyxi & Ziara Ixot T{ovoov
Filmography Daniel Junge & Siatta Scott Johnson
2007 Iron Ladies of Liberia
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http://www.steps.co.za
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Nayxoopa experarhevory/World Sales

Plexus Films, South Africa
Lauren Groeneward

T. 427214262070

F. +27 214262069
info@plexusfilms.co.za
www.plexusfilms.co.za

IxnvoBeoia/Direction: Miki Redelinghuys ®wroypagpia/Cinemato-
graphy: Miki Redelinghuys, Tim Wege, Kyle 0’ Donoghue Movra{/Editing:
Ronelle Loots Hyo¢/Sound: Tim Wege, Kyle 0'Donoghue, Zukiswa Pakama
Movar/Music: Charl-Johan Lingenfelder Napaywyoi/Producers: Lau-
ren Groenewald, Miki Redelinghuys Napaywyn/Production: Plexus Films,
South Africa T. 427 214262 070 F. +27 21 4262 069 info@plexusfilms.co.za
www.plexusfilms.co.za Zupmapaywyr/Co-production: SABC

HDV Eyxpwpo/Color 90’

BpapPeia/Awards
Deirepo BpaBeio Koot / Runner-up Audience Award -
Encounters Documentary Festival, South Africa

Miki Pevrehivykyouig
Miki Redelinghuys

Noniog Appixy/
South Africa 2007

Keiokapa — Mia 1otopia aydmng
Keiskamma — A Story of Love

v avatohikr aktr g Notiov Apikrc, eei mou o notapoc Keiokapa ouvavrd m Bakaooa, Bpioxe
Ta1 va JIKPOOKOMIKO XwpIO pe yiia peydhn kAnpovopid. Exatdv oapavia KAToIKol Tou YwpIoU ouvepya-
otnkav yia va dnpiovpyrioouy éva tepdorio yaki Toixov ano noAd Siapopetikd vAikd. To yahi autd
npokeral va tagibéyer o' ohov Tov kdopo yia va binynBei Ty otopia Toug. H tavia Keiokdua — Mia ioto-
plaaydnne agnyeitai v 10Topia evog xwpiol mou ev 1o fader kaw. v Tawia ouvupaivovral ot mpo
OWIKEC l0TopieG juag anioteutng yuvaikag, akmiiotpiac vavtia oto AIDS, mou akoUet oto dvopia fobvi
Mavykoudve, kat ¢ ouvaywviotpidg T Kapok Mnéikep. Tnv wpa nou ) kaMméyvic-yiatpac Kapoh dia-
TpéxeI Toug kakotpdyahoug Spdpoug Tov avatohikob akpwpiou yia va e an’ v kKAwikr avidTwy oTic
Kat' oikov 1aTPIKEG EMOKEYEIC KI and K1 0TV mpoeToiyacia Tou yiydvtiou ahiod, 1 Nodvic aBaiver ot
KOpn TG ki 0 Eyyovog Tng ivar opoBeTixoi. KaBx n lovvic npoonabei va owoer v okoyéveid e, 1
Kapo) ouvavta tov Nkouhouhéko, éva povayikd aydpt e QuTeva pdtia nou éxer xdoer oAn Tou Ty oiko:
yéveia and AIDS. Auto mou axohouBel eivar pia totopia yia To e ) ayann pnopei v’ alAager v nopeia
¢ {wi¢ evog avBpanou.

On the east coast of South Africa, where the Keiskamma River flows into the sea, lies a tiny village with
a huge legacy. One hundred and forty villagers worked together to create a massive tapestry — a multi-
media altarpiece that is traveling the world to tell their story. Keiskamma — A Story of Love tells the re
markable story of a village that won't give up in the face of adversity. In vérité tradition, the film
interweaves the story of a formidable Aids activist, Eunice Mangwane, and that of her comrade in arms,
(arol Baker. As the artist-doctor, Carol, speeds along bumpy Eastern Cape roads, between the Hospice,
making home visits and creating the altarpiece, Eunice is confronted with news of her daughter and
grandson’s HIV positive status. While Eunice tries to save her family, Carol meets Nkululeko — a lonely
bright eyed 13-year-old boy who has lost his family to HIV/AIDS. What follows is a story about how love
can change the course of someone’ life

Opoypagia/Filmography

2001 Gangsters and Bioscopes (up/short)
2005 All about Art

2007 Keiskamma — A Story of Love
2008 Once on a River

2008 Congo My Foot

681
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= Ayamn Kot BeTikotnTa
Love, Positively

06TEpa and uo ekatoppupia naldid kat épnpot (ouy e AIDS maykoopiwg, ZxedovTo 90% Twvme- | ZknvoBeoia-Zevapio-Owtoypagia-Movral-Hyog/Direction-
v maibiov mou poaBdNhovrar an' tov 16 evioniCerar oty Ynooaydpia Agpikr. H tawia kata- | Screenplay-Cinematography-Editing-Sound: Peter Murimi Agr-
e Tic (wéc Teoodpuy veapdv evikev ou (ouy oty mpwredouoa T Ouykdvia, Kapnaha katgivar | Ynon/Narration: Louise Tunbridge Napaywyri/Production: IRIN Films
pOPEC ToU 100 amd T yéwnor Toug, Kat oTdCel ora npoBhiuata mov aveipetaiCouy {viag pe o AIDS | Kenva Betacam Eyypwpio/Color 12

IMd kat oto Bappog mou xpeidCeTatyia va o Eemepaaouy.

PIMTWC

e, more than two million children and adolescents are living with HIV. Close to 90% of paedi-

ns occur in sub-Saharan africa. Love, Positively follows the lives of four young adults living

the Ugandan capital, Kampala, who were infected at birth, and explores the challenges they face
ng up with HIV and the courage they need to overcome it

Oihpoypagia/Filmography

| Nivep Moupi
Peter Murimi

nhort

ee (pp/short) (ouv-oknvoBeoia/co-direction: Polly Renton)

u/short) (ouv-oknvoBeoia/co-direction: David Gough) ; " 08
QOuykavta/Uganda 2008
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The Silent Monologue [Le Monologue de la muette]

IxnvoBeoia-Levapio-Agrynon/Direction-Screenplay-Narration:
Khady Sylla, Charlie Van Damme Q@wroypaeia/Cinematography: Char
lie Van Damme Movtay/Editing: Emmanuelle Baude Hyo¢/Sound:
Gwenn Nicolay Napaywyoi/Producers: Sophie Salbot, Isabelle Truc, Angéle
Diabang Grener Mapaywyr/Production: Athénaise, France

T. 433141720275 F. +33 14859 3450 athenaises@orange.fr
Tupnapaywyi/Co-production: lota Production (Belgium) & Karoninka
(Senegal) Digibeta Eyxpwpo/Color 42'

Oupoypagia Xavu Zika
Filmography Khady Sylla

1999 (olobane Express

Opoypagia Toaphi Bav Ntay
Filmography Charlie Van Damme

1994 Le Joueur de violon

Opoypagia Xavr ZuAAa & Toapht Bav Nray
Filmography Khady Sylla & Charlie Van Damme

2005 Une Fenétre ouverte

2008 Le Monologue de la muette

Yeveyahn, Nrakap, apyéc Tou 21ou aiwva. H [képo, pia konéha e§opiopévr) and Ty enapyia om
hwo, epyadetar w unnpérpia kat yevika «o avBpwnog yia OAeC Tic Soukeiécy yia pia oikoyéveia
ota grwxd npodotia ¢ npwrevouoac. H Mképo pac pihder yia T (wi) ™G we unnpétpiag o' évay paxp
HOVOAOYO YepdTO ouykpatnévn enavaotatikotnta kat emBupia yia anddpaon). lNapacevo peiypa viok

pavrép kar dpapatonoinpévng pubonhaoiac, n Tawvia naipvel oav agoppn 1 KEpO yia
PELVIOEI TIC OIKOVOIKEC Kal KOIVWVIKEC HHV“HH’.‘ MOV KAVOUV OuvaTT Tr) OOUAELD KQI TNV UNOTEAEID
opiopévwv yuvaikav. lpokerar yia pia mpaypatixtnTa nou duokoAa ¢ 1 Kaveic G n
emPaMerar oyedov oav tponog {wrc. Omwe Aéer kat pia and Ti¢ yuvaikeg mou epgaviCoviar oty tavia
«Aut 1) totopia oupPaiver oo Ntaxap, dnhadr, Aiyo-noAd mavrod, kai Ba xpeiaotel ka nepioodTeg

ano kahé¢ npoBéaeiC wote va nepaoel opioTikd oTo napeABoy

Seneqal, Dakar, the dawn of the 215t century. Guéro, 3 younq girl exiled from the country
qrew up, works as a maid who is at the beck and call of a family living in the poor suburb

Guéro talks to us about her life as a maid in a long monologue full of contained rebe

sire {0 escape A strange mixture of documentary and dramatized fiction, the il

ore the economic and social conditions that make it f

starting point from which to expl

to live in such extreme servitude. It is a reality which one finds hard to accept, and yet it

most as a way of life. As one of the women in the

say, pretty much everywhere, and it'll take much more than go

past

Xavu ZoAa
Khady Sylla

Todph Bav Ntap
Charlie Van Damme
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Ot Npwec T¢ mapaykoumoAng
Slum Survivors

Maykoopiw, mepioobtepol ané éva dloekatopdpio AvBpwnol eival kdtoikol mapaykounoewy kat oge-
dov éva ekatoppopto an'autotg (ouv oy mapaykolmohn g Kiumépa oty Kévua. H tawvia agnyeitaitig
(oTopie¢ kamolwv an’ autolg kat kataypagel Ty aglolieutn duvapn Yuxrg mou aviholy yia va avrijie-
Twnioouv my anohut évbela.

Worldwide, more than a billion people live in slums. As many as one million of them in the Kenyan slum

of Kibera. Slum Survivors tells the stories of a few of them and charts their remarkable couragein the face
of extreme poverty.

Nivep Moupipu
Peter Murimi

NtéiBvr [kog
David Gough

Kévua/Kenya 2008

Nayxoopa experaArevon/World Sales
IRIN Films, Kenya

David Gough

T.4254 20762 2147

F.+254 207622129

gough@irinnews.org
www.irinnews,org/film

ZknvoBeaia/Direction: David Gough, Peter Murimi Zevapto-Movrd/
Screenplay-Editing: David Gough Agriynon/Narration: Louise Tun-
bridge Owroypapia-Hyoc/Cinematography-Sound: Peter Murimi
Movatki/Music: iagopoi/various Napaywyn/Production: RIN Films,
Kenya Betacam Eyypwpo/Color 42’

BpaPeia/Awards
Ynoupyikd BpaBeio / Minister's Award - TUR Ostrava 2008

O\poypagia Nitep Moupij

Filmography Peter Murimi

2008 Love, Positively (uy/short)

2008 Forced to Flee (uy/short)
(ouv-oknvoBeoia/co-direction: Polly Renton)

O\poypagia Nivep Moupip & Nréipive kog
Filmography Peter Murimi & David Gough
2008 Slum Survivars (uy/short)


mailto:gough@irinnews.ofq
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Guy Knafo

T.43314874437

F. 43314848265

10francs@10francs fr

www. 10francs.fr

OUpata tou mhoUTov pag¢  ©
Victims of Our Riches [Victimes de nos richesses]

IxnvoBeoia-Owroypagia/Direction-Cinematography: Kal Touré
Movray/Editing: Eric Chevalier, Amélie Degouis, Kal Touré Hyo¢/Sound:
Pascal Capitolin, Homma Maiga Mouaikry/Music: Fantani Touré, Ali Farka

Eva xpovo petd ta tpayikd yeyovota nov ouvépnoav atoug ionavikolq Bukakec B¢outa kat Mehiyia o1o

Bopeio Mapdko 1o ZentépBpio tou 2005, veapol appikavoi, AvIpeC kai yuvaikeg, mov Toug anéha

OTIC Y(OPEC TOUC, tholv yia Tic avemuyeic mpoondBeiéc Toug va nepdoouv otny lonavia ka K
Tou ) -« Kal Touré . ion: Ban h
louré Napaywyde/Producer: Kal Tour Napaywyr/Production: Ba T0UC ExBoxh Twv Vevovatav. Moot Advor e€wBodv auToUC TouC véouC o’ aurriv TV MEpméteia 6mou kv
dung Productions, Mali T. +223 221 2082 (Mali) / +33 627 395 648 (France A
vebouv va doouv T0oa moAG; Aidpopec @wvéC and Ta peoaia
kalsory@yahoo.fr : ! :
’ £vac OIKaoTIKOC, NPOONAavouv va ecnyno !
DVcam Eyxpwpio/Color 58 Shia e 759
OIKN TOUC OKOMIQ 7
Me roug/With: Joseph Kizerbo, Aminata Dramane Traoré, Eric T nt, José
Bové, Eric Malabre, El Hadj Guissé, k.a./et al One year after the tragic events that took place nea panisi ¢ M >
em Moroccoin \x‘;V’\“T![\r" 2005, younq deported African men and women talk at
BpGB{lU/AWGIdS attempts to Cross over to Spain and qive us their own versions of those events. What dr v
Bpapeio Dikalo Kakirepou Nrokipaviép people to risk so much in this adventure? Different voices from middle-cla ty
Dikalo Award for Best Documentary - Cannes Pan African FF 2 fst, a writer — attempt to explain the cause of this emigration from their own per
Meydho Bpapeio Sembéne Ousmane

) \ £
Grand Prix Sembene Ousmane - re

Marseille 2007

Kak Toupé

EmAexrikr) @hpoypagia/Selected Filmography
Kal Touré s s

Maki-faMia/Mali-France 200



mailto:10francs@10francs.fr
http://www.10francs.fr
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AQiepwpata
TRIBUTES

Ta Apiepayuara mpoBaMouy kaBe xpovo tawiec and o épyo
dlakekpipéviwv dnpiioupyy, 1a@OPETIKAY KIVNATOYPAPIKWY
kataBohwv kai Tdoewv ahNd iblag mpoarAwong oTny Téxvr) Tov
viokipavtép. Ektdc and Tic minpeig petpoomekTiBec, mpaypia-
Tonolobvtal kal agiepwpata-spotlights, ta onoia napouaialouv
OUYKEKPIEVES mepiOBoug amd To pyo KAmoIwv oKnvoBETwY.

Each year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma-
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.
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Mexican Docs

Oexaetia £dwoe MORON ka1 OTIC TaIVIEC TEKHNPIWONG, JIE TOUG VIOKIAY-

Teplotec va avaryroov ppEoKeC agrynuatikéc kar aioBrymikés npooey-
yioewg ki va kataBérouy épya jie Evrovr Suvapikd, nov anevBivoviar oto
jle€ikavikd kat oo naykdopio akpoarfipio. H avantuén autr) oev npoximter
1160 W napaywyo TG HuBomaoTikrG KiviaToypagIKiG «dvoiéng, ahAG g
€EENEn T Eexwplotric totaplag Tou eiboug. Ayeon auvéneia autol —ai anb-
deién avtovopiag Tou pe€ikavikoD viokiaviép— eivai n dnpioupyia Tou Ate-
Bvoi Oeonipak Nrokiaveép tov Me€ikou, DocsDF, npv tpia xpovia. Aev elvar
Tuyalo enfong mw o1 nepioadTepol Me€ikavol oxnvodereg Tamidv pubomha-
olag perpoby —oav va unokivodveal ané npoowniko kabrkov- and Toukdyi-
0TOV €var VIOKIaVTép 0T QIAHOYPapia TOUG.

'HOn a6 a 1éy g dexaeriag tou ‘60 kal o abjumvola e TV «Expnéne g
iapaywylic viokiHaveép o€ xwpeg omwg 1 Koupa (oyoh g Koopac), n Ap-
yevavi) (oxoh 2avra Oe), n KohopBia katry Bolia, 1o Me€iko emberxviel on-
javrika Ofypata ~Kowwvika Kai moNmikd mpooavatoNopévou— Ovepd
Tekpnpiwong. To 1968 anorehei opdonjio yia To pe€IKavIK VIOKIHQVTER, PTG
QOITITIKEG Qvatapayéq va avtikatorpiCouy TV Kowwvikf) eéyepon, Kata-
ypappév yia mp@n Gopd opyavwpiéva kal Aemtopepéatata and veapous,
aVepyOHEVOUC KIVHaToypagIoTEC — peptkof ek Twv onolwv elvat evepyol kat
onpepa. Zxnvoderes omwc ot Mok Aeviouk, Nikohdg EroeBapia, Xoaé Popi-
pdoa, Ndko Oupototi kat Kaphog Mevidoa éxtioav pia Kivnpatoypagik ma-
pddoon Tawiwv mou dieladUouY aTNV KoIVWVIK TPayHaTIKTNTa Tr XWpag,
avadelkviovrac npoBhiuata kat Bépata g kaBnuepvoTTag, eotialoviag
T000 0T0 TEPIEYOHEVO 600 Kat oTn Oppa. [a éva opiaévo didaTnpa, ol -
Jloupyoi eviaydovrat Kat yéow oupnapaywywv pe 1o National Film Board tou
Kavada, eve) popeic omwg T EBviko Ivotirouto AutoyBavav (INI) ouvdpapiouv
1€ TOV TPOTO TOUG T KIVNHATOYPaQIKA dpwjieva.

«To 6vo mou €xw KAvel Elvat va KorTw, va KIvN|aToypapw, va unepaoni-
(opat To g g pvipng», iikwve o Xobho Méyo, évag and toug onuavri-
Kotepoug Me€ikavotig vokpavtepioeg wv dexaetiav ‘60 kat '70. Hmapddoon
autr) ouveiCetar adiakomn Kat orjyiepa, Onew paiveral and T douheld okn-
voBetav omw o Xoudv Kaphoc Poihgo kat Mepogdec Movkada. Me auyye-
Vi Tpomoug kat aToyoug, ol alypovol dngioupyoi mov mapougialovial ato
agiépwpia Tou 110v Oeotipdh Nrokipavrép Beaoahovikng gurilouv o o~
{€pa, (épvovrag oy Empdvela {TrjHarta mou agopobv Tov He€ikavikd Aao,
e atéxo va diatnprioou enikatpn kai {wvravn T pvin Tou. H epyacia avy-
hikwv otoug KAnpovdpoug, o GikaoTikog epidNTng piag napavopng petavd-
otpiac ot HITA ovo H uwr pou péaa, n puotnpiadng npoowmikoTTa Tou Xopye
Pidoe omi¢ Oikerdmres Tou 2aiémnp kai Tou Biktwpog Ouykd, 0 Nupikog peali-
0pg Tou H yopydva kat o 8, o1 exkhioeic yia Bavyiata oto Tpia tduara yia
TPEIG Yuyéc, n Tpayikry lotopia Tou adikw guhakiayiévou Tovio ato Evoyog uéypr
anodelew Tou evavriov kai anioteutn mepimwon 1ou Xooé hopeg oo fev-
VIjévoc ywpic, onpoupyolv éva Hwadiko and (0Topieq Kat KVNHAToypagIkég
nipoogyylotc. Kowo toug atoixeio, n agooiwan katn evaioboia anévavti otov
avBpwno kat ot paxn Tou yia adlonpéneia kat emBiwon.

To agiépwpa otov Me€ikaviko Kivnpiatoypapo anoteNel ouvéyeia g end-
o1ag nipoPoNic pe€ikavikav viokiavrép oto OeatiBak Ntokipaviép Oeaoaho-
vikng — Eikoveg Tov 21ou aiva, To onoio avadeikviel ta olyypova Oeiyjiata
niapaywyn¢ e xwpag. Ano Ti Tawvies mou £xouv mpofAnBei ota mhaiota tou
ON, evdeikrika avagépovral ot mapakdvw: H ayvoodjuev g Aolpeg Mop-
Tiyto yia Tig padikéc Sohogovieg yuvaikv ato Xoudpeg, To Maquilapolis, Hndln
1wV épyooraoiwv 1w Biku Gouvapt kat Zépyio vie AaTope yia tov aywva Siek-
dlknong epyarik@v dikaiwpdrwy, 0 abdvarog g Mepoédec Movkada yia tig
Tinyég Tou nohégiou ot Nikapdyoua kat o Tpomikdc Tou kapkivou Tou Eouyé-
vio MoAybopk, yia Tig Tpayikéc ouvBrikec diapiwang Twy katolkwv T nepio-
xfi¢ Tadpko Zepkado.

H avion tou pebikavikod kvnyatoypapou pubonhaoiac try tekeutala

Aihv Nanayiavvn, EAeva Xpnotonodhou

(A CONACULTA - IMCINE

he flourishing of Mexican fiction cinema this past decade also gave a

boost to documentary films, with filmmakers seeking new narrative and

aesthetic approaches and making powerful films that equally concered -
Mexican and international audiences, This development is not merely the re
sult of the rejuvenation of Mexican fiction cinema, but forms part of the evo-
lution of the documentary genre per se. An immediate consequence — and
proof of the independence of the Mexican documentary — was the founding,
three years aqo, of DocsDF, Mexicas International Documentary Festival. It is
also not surprising that most Mexican fiction film directors — as if faithful to a
private duty — have at least one documentary to their credit.

Already, by the late sixties and in keeping with the documentary “boom”
in countries such as Cuba (the Cuban School), Argentina (the Santa Fe School),
(olombia and Bolivia, Mexico was producing important, socially and politically
oriented documentaries. The year 1968 was a landmark year for the Mexican
documentary, with student riots reflecting a social uprising that was being
filmed, for the first time thoroughly and systematically, by young, up-and-
coming filmmakers, some of whom are still active today. Directors such as Paul
Leduc, Nicolds Echevarrfa, José Rovirosa, Paco Urrusti and Carlos Mendoza built
acinematic tradition with films that delve into the country's social reality, high-
lighting everyday matters and problems, and focusing on both content and
form. Fora while, Mexican filmmakers were supported by coproductions with
(anada’s National Film Board, while government agencies such as the Instituto
Nacional Indigenista (INI) also helped Mexican cinema considerably.

“All I've done is to look, to film, to defend the light of memory’, declared
Julio Pliego, one of Mexico's leading documentarians of the sixties and seven-
ties. This tradition continues unabated today, as is evident i the work of film-
makers such as Juan Carlos Rulfo and Mercedes Moncada. Sharing their
predecessors methods and aims, the contemporary directors presented in the
11th Thessaloniki Documentary Festival’s tribute shed light on the present,
bringing to the surface issues that concern the Mexican people with an aim to
keep its memory alive and up to date. Child labor in The Inheritors, the legal
nightmare of an illegal immigrant in the United States in My Life Inside, the
mysterious figure of Jorge Riosse in Shakespeare and Victor Hugo’ Intimacies,
the lyrical realism of The Mermaid and the Diver, praying for a miracle in £x-
voto for Three Souls, the tragic story of the falsely imprisoned Tonio in Presumed
Guilty and the amazing case of José Flores in Born Without create a mosaic of
stories and cinematic approaches. What they all have in common s their loy-
alty and sensibility towards human beings and their struggle for dignity and
survival.

The tribute to Mexican cinema s a continuation of the annual screening of
Mexican documentaries by the Thessaloniki Documentary Festival — Images
of the 21st Century, which regularly showcases that country’s latest produc-
tions. Among the many films that have been screened at the Festival over the
years are: Missing Young Woman by Lourdes Portillo about the mass murders
of women in Ciudad Judrez, Maquilapolls, [city of factories] by Vicky Funari and
Sergio de la Torre about the struggle for labor rights, The Immortal by Mer-
cedes Moncada about the ravages of war in Nicaraqua, and Tropic of Cancer
by Eugenio Polgovski about the tragic living conditions of the people of Charco
Cercado.

Lilly Papagianni, Elena Christopoulou
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[evwnpévog ywpic  ~
Born Without [Nacidosin] = =

IxnvoBeoia-Levapio/Direction-Screenplay: fva Norvind @wroypa-  Mia puepr] kai apgieyopevr) totopia ayanng tou nBonoiod kar ovoikod Xooé O
pia/Cinematography: Michael Vetter Movra{/Editing: Carlo Amella | ywpic yépia, kai g yuvaikag nov éxave pali tou €1 naidid kai mou npoKeral obvio
Movaiy/Music: Annette Fradera Napaywyoi/Producers: Eva Norvind éva. 0 Xooé ouyva yapakmpilerar we «{nmidvocr, kaboc Taéideder o ) Meixod
Nailea Norvind, Donald K Ranvaud Napaywyr/Production: Asola Films & GapUOVIKG Tou Yia va {Aoe1 TV oiKoyéveid Tou. Emionc nailei O KVMGTOYpagIKES Ta

Buena Onda Americas, USA : 2 A

35mm Eyypuwpo/Color 82 1ép mephappavel oymm an' QuTéC TIC Tawviee kar ouvevtenEeiC e oknvoBéTeC kai n Y0
OUvEYaoTei e Tov X00€, Opwe ot mo duvatéc 1oTopieg ivar autég nou agnyolvial

Me roug/With: José Flores, Graciela Flores, Alejandro Jodorowsky, Nicolas Kai nAikiwpévol ouyyeveic nou fitav padi Tou kaB peyarwve ‘

Echevarria, Daniel Jiménez-Cacho, Luis Felipe Tovar, Nailea Norvind 3
A tender and controversial love story between actor and musician José Flores, a man bormn w :

BpaPeia/Awards and the woman that bore him six children and is expecting another. José is often labe t &

Bpaeio Kakurepou Nroxiavrép / Best Documentary Award - FICCO 200 he travels throughout Mexico playing the harmonica to support his family. He also appear

makers and actor

films. The film includes clips from José s acting career and interviews
worked with him, but still more powerful are the stories told by José s sisters and o

der relatives who were
ger reiativ v

with him as he grew up

Opoypagia/Filmography

1

Eva Noppvr
Eva Norvind

40 <in/Rorn Witha
20 Nacido sin/Born Withou

Megixo/Mexico 2007
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Maykoopa experahevon/World Sales
Diego Rivera Kohn, (anada

T. 415148459377

mevoyalmar@gmail com

86l

Tpia Tapata yia Tpel¢ Yuyee
Ex-voto for Three Souls [Ex-voto para tres dnimas]

Ex-voto ovopdCovral Ta Tdyata mov mpoo@épouy ato Oed ot moroi yia va Tou {ntroowv fj va Tov | IknvoBeoia-Levapio-Movrdl/Direction-Screenplay-Editing: Diego

€uyaploTAooby yia kdroio Badyia. Autr n Tawia okiaypagei To moptpéto Tpidv Me€ikavay, ot onofor—o | Rivera Kohn @wroypaepia/Cinematography: Glauco Bermudez Hyoc/

kaBévag yia Touc Adyoug Tau— xpeidlovral éva Badpa. O Kpiotidv elvat évag veapoc pmoép, moy | Sound: A”df“ l_)uhau Unai Miquelajaurequi, 5‘“"? Bates, Diego Rivera f(Oh“

KupIheKTiK naNedel va Byel an' T gTidyia Kat ia vikn €val anapaftn yia va e oto enayyehyanikg | MovOMk/Music: Benjamin Gaydos, Matthew Kiimas, Steve Bates Anima-
3 : : i : . .| tion: Benjamin Gaydos Mapaywyé/Producer: Diego Rivera Kohn

pwvyk. H oktdypovn MapiaTepéoanpokerrar av umoBhnBei ae pianohu Slokon eyxeipion kapdidg kat {ntd Digibeta Eyypiapio/Color 43

an'to 06 va otabel dimha atous xetpoupyou g, Téhog, 0 Aouic, wapdg oto endyyehya, (nta va nayowy

0L Yapiéq va elval ikpéc Kar v' avénobv Ta Képdn Tov. H tawia petouoiovel ) Babid mom TwV | Me vouq/With: Gristian Judrez, Maria Teresa Medina, Luis Morga

TPWTAYWVIOTWY TOU O€ [l aTHoogalpiki ewToypagia e eAdyiotoug Glakdyoug kat mpooeypévo fiyo Kat

Katagépvel va lerabot! 0To Bearr TV YuYIK KATAOTAON TV TRIGV THOTV.

An ex-vofois a votive offering to thank God for a miracle, or to ask for one. This is the portrait of three Mex-
icans, all of whom need such a miracle for different reasons. Christian s a young boxer who s literally try-
ing to fight his way out of poverty; a victory in the ring can be the necessary step to a professional career.
Eight-year-old Maria-Teresa has to have a major heart operation and asks for God to stand by her sur-
geons. And then there's Luis the fisherman, who wants God to put a stop to the fish shortage and the low
profits that come with it. Ex-voto for Three Souls translates its subjects’ deep faith into a film with at-
mospheric camerawork, minimal dialogue and solid sound design; a film that sweeps the viewer along
in the mental states of the three believers.

Othpoypagpia/Filmography

1998 Por las Pefias/For Las Pefias

2001 Chido mi banda, chido mi barrio/Cool My Gang, Cool My Neighborhood
2004 Voces de la Guerrero/Voices of la Guerrero

2006 Mekanizem

2008 Ex-voto para tres dnimas/Ex-voto for Three Souls

Nuéyo PiBépa Kov
Diego Rivera Kohn

Me§iko/Mexico 2008




Naykoopia experaAhevon/World Sales
Tecolote Films, Mexico

T. 4525555543224

tecolotefilms@gmail com
www.tecolotefilms.com

IknvoBeoia-Owroypagia-Movral/Direction-Cinematography-
Editing: Eugenio Polgovsky Hyo¢/Sound: Camille Tauss Movaikr/Music:
Banda Mixe de Oaxaca Napaywyoi/Producers: Camille Tauss, Eugenio Pol
govsky Napaywyr/Production: Tecolote Films, Mexico

Digibeta Eyypwpo/Color 90’

Me roug/With: Yazmin Anaya, Xiadani Gutiérrez, Macaria Tejada, Guadalupe
Anaya, Eleuterio Diaz, Candelaria Diaz, Felix Herndndez, Chano Tapia, Jesus
Tapia, Agustina Molina, Josefina Reyes, Wilfredo Tejada, Noemi Flores, Rosa
Gonzélez Oliva Gonzdlez, Regino Contreras, Adrian Contreras, Graciano Mufioz
(arlos Alvarado, Consuelo Fuentes, Alejandra Méndez, Ema Herndndez

Bpapeia/Awards

Bpapeio Kahutepou Nrokipavtép /
Best Documentary Award - Havana FF 2008

Eouyévio MoAyopokt
Eugenio Polgovsky

Me&ixo/Mexico 2008

O1 kAnpovopol

The Inheritors [Los herederos]

Ta naibid apyilouv and nohd vwpic va dovAebouv oTic aypotikéC Nepioxéc Tou Me€ikoo. )
KAnpovdyoug oxiaypageftai n (wi aut@v Twv naibicv kai n kaBnyepwr) Toug ndk) yia emf
Aedouv ota xwpdeia, ophebou kai (wypapiouv Ti¢ napadoaiaxéc pedikavikes piyolpe, T
odnyobv ta npdBata o ook, gridyvouv ToiPAa, upaivouy paMli, ppovti(ouv Ta pkpotepa
Toug, kouPaouv vepd, ouMéyouv T 00deld TG viopdtag, Tou Toiki kat Tou kaAaymokiol, Kai Emdid
1a10° éva owpd AMec dpaotnpioTnec. Khnpovoynoav an'’ toug npoyovoug Tou
ahd kAnpovopnaav eniong kat Tov kaBrpepivo poxBo. Or yeviég diadéyovial ny wia Ty aMAn kai Ta na
b1d-epydrec napapévouy déopia autol Tou kixAOU KARPOVORIKIC PTayiag

PYAAEIQ KOl TEXVIKE

nortrait of their
3 portrait of the

At early age children begin to work in the Mexican countryside. The Inheritors i
and their daily struggle for survival. These children work at farming, sculpting and painting traditional ale
brijes, shepherding, making bricks, weaving cloth, looking after their younger sibling
harvesting tomato, chili, maize, and laboring at a myriad other activities. They k

techniques from their ancestors, but they have also inherited their day-to-day hardship

pass and child workers remain captive in a cycle of inherited poverty

mbta N
013 (P

Oupoypagia/Filmography

3}
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Naykoopa experahrevon/World Sales
Latido Films, Spain

Massimo Saidel

T. 434915488 877

F. +34915488 878

latido@latidofilms.com
www.latidofilms.com

~ Hyopyova kat 0 d0tng
= The Mermaid and the Diver [La sirena y el buzo]

* Tomwpa tov Ziymavr Tov AT epgaviotnke va mhéet koved oty akr e Nikapdyouag an'tn pepidtou | ZknvoBeoia-Zevapio/Direction-Screenplay: Mercedes Moncada Ro-
= Ahavtikou. H yopydva petétpeye Tv Yux Tou o yeA@va kat n xeAva Tov enavépepe otov koopo Twy | - driguez Owtoypapia/Cinematography: Alex Catalan, Emiliano Vil
= avBpamey. 0 Zipmavr Eavayewi ke wg pENoG g guNiG Twv Miokiro kat eyhwoe oy 6y8n Tou pa- | 1anueva, Cuco Villarias Movedd/Editing: Mercedes Cantero Hyog/Sound:

yeutikol moayiod K6ko. Otav peyG\wo, 1 gUon @povIioe va Tov @épei miow o Bd\aooa, exef omoy | 05¢ A Manove Mapaywyoi/Producers: Joge Sanchez, Gervasio lgesias

/0pyOVa Tov EIEVEL H yopydva kar o Gt €lvat éva Ta€idt ot Kevrpikn Apepikr, otn Nikapdyoua Mestes bricoif e T pup RS
T e IV REVIpIKT) AuEpik), 0T NIKAPAYOUT, 14 ciomes, Spain T. +34 955 982 978 F. +34 955 981 329 infolzproduc-
otV akr 1o Athavrikod kat ot guld Twv Miokito.

ciones.com www.lzproducciones.com & Amaranta Producciones, Mexico

35mm Eyxpwpo/Color 86
The body of Simbad the Diver turned up floating off the Atlantic coast of Nicaragua. The mermaid had

turned his soul into a turtle, and the turtle was the one who returned him to the world of men. Simbad
was born once more as a Miskito and was raised on the banks of the wonderful Coco River. When he
grew up, nature took care of carrying him back to the sea, where the mermaid is waiting for him. The Mer-
maid and the Diveris a journey to Central America, to Nicaragua, to the Atlantic Coast, and to the Miskito
people.

Opoypagpia/Filmography

Mepoédec
2003 La pasion de Maria Elena Movkada POépivi(
2003 Elinmortal
009 La sirena y el buzo/The Mermaid and the Diver
Mercedes
Moncada Rodriguez

Me€iko-lonavia/
Mexico-Spain 2009



http://www.latidofilms.com
mailto:info@lzproduc-ciones.com
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Nayxoopa experdhhevon/World Sales
Mexican Film Institute, Mexico

T. 452 55 54485 339

F. 45255 54485 380
difuinte@imcine.qob.mx

H {wn pov péoa  —
My Life Inside [Mivida dentro] =

IxnvoBeoia-Levapio-Movrdy/Direction-Screenplay-Editing: Lucia
(ajd Owroypagia/Cinematography: tricka Licea Hyog/Sound: Emilio
(ortés Movaikr/Music: Leo Helblum, Jacobo Lieberman Napaywyée/Pro-
ducer: Rodrigo Herranz Napaywyr/Production: Ultra Films, Mexico

T. 452 555615 7747 F. +52 55 5598 0333 ultrafilms@prodigy.net.mx
rodrigo@ultrafilms.net www.ultrafilms.com.mx www.mividadentro.com

35mm Eyxpwyo/Color 120

Avpio bixalerar yia povo. H Pdoa nriye oty Apepikii yia Aevbeg
' m ) OUEVEC UETOVAOTOLE M M
Bpapeia/Awards T xaoer yia navra. Onwe ki GMEC QUAGKIOpEVES PETAVAOTPIEC MO TO MECIK i
Bpapeio Kahitepou Meyahov Mrxoug Nrokipavtég poipalovral Ti¢ loTopieg Tou e T oknvoBénida, n Pdoa Bewpeitar yevix X
Best Feature Length Documentary - Madrid | )8 EVavTiov.
Bpapeio AvBpwnivwv AkawpdTwy
Human Rights Award - Buenos Aires Int. Festival of Independer 3/ Seventeen-year-0id Rosa Jimene the United States for the
BpaPeio Kahorepov Nroxipaviép Mexican immiarants: to provide a life for her family back home
Best Documentary - Lima Latin American FF 20 :
P‘u Documentary - Lima Latin American f btk iind el stiitond Shehinbe bl
BpaBeio Kakitepov Nrokipaviép S ‘
. p % mother and brothers in Mexicc ate ire |
Best Documentary Award - Morelia FF 200 ")
befell the two-year-old boy Ros 1. My l [
qust 2005. She ha WO vears in a ce 1 I
Rosa came to Amer and now t ver, Like
can immigrants in the United States, some of whom a har
s generally viewed as quilty unless prove t

Aovoia fayd
Lucia Gaja

Me&ixo/Mexico 2007

\OY

H 17xpovn Pdoa Xipéveg miye otic HINA yia to

vaotec yia va fonBroel 0kovOpIKA TNV OIKOYEVELD Tr¢ OT
VI va ekmnpavovtar: Bprike doukeid oto Teac, mavipelTnke, ékave maid

Kat T adéAgia e oto Me€iko. Qotboo, pera and iya ypowia, 10

ayopdxi nov n Pola gpovrile we pmépm oftep Pprike Tpayikd Bavar

vTou Té€ac Tov Abyovaro Tou 2005. Exerneg

Polaoto

Oupoypagia/Filmography

) MOV MNYAIVOLV YIAIQOE
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Naykdopa experaAevon/World Sales
Films Transit International

Jan Rofekamp

T. 41514844 3358

F.+1514844 7298
janrofekamp@filmstransit.corr
www.filmstransit.com

Evoyoc péxpt amodeiewc Tov evavtiov

Presumed Guilty [Presunto Culpable]

H auykivniki totopia evog dvipa mou Bpédnke ato Ao épog, T AdBog otiyun. Mia Hépa tou Aeképl-
Bpn Tou 2005, ot NoAn Tou Me€ikou, Béhoviag va Eepiyel and piia oduvnpr Epwikr axéan, o Tovio
ime: «Be€ jov, i okoTwoé pe r) Bake e pulakry. Mepikéc Boopddec apydrepa, évag dikaotrg, mou dev
TOV GKoUOE TOTé va KataBéTel, Tov katadikaoe o€ puAdkion eikoat ecv yia T Gohopovia evog dvrpamou
0 Tovio bev elye Oelmoté Tou. Ao Siknydpol kataypdgouy Tov unepdvBpwno aywva tou Tovio yia va &a-
vakepdioel v eNevBepia Tou kat avadelkvuouy TIC avTIQAaEIC Evog VOIKOY cuaTriatog mou Bewpei ka-
molov €voxo [éxpt anodei¢ewg Tov evavriov.

Presumed Guilty is the heart-wrenching story of a man who happened to be in the wrong place at the
wrong time. On a December day in Mexico City, in the year 2005, Tofio pleaded:“God, kill me or put me
in jail“to escape an unhappy love affair. Weeks later, a judge who never heard him speak sentenced him
to twenty years in prison for killing a man hed never met. Through one man’s extraordinary two-year
struggle to regain his freedom, two lawyers document the contradictions of a judicial system that pre-
sumes quilt

Opoypagia/Filmography
J06 £l tunnel/The Tunnel (uy/short)

08 Presunto Culpable/Presumed Guilty

IknvoBeoia-Agriynon/Direction-Narration: Roberto Hemandez Ze-
vapio/Screenplay:Vannesa Arreola Owroypagia/Cinematography:
Amir Galvén, John Grillo, Pablo Ramirez Movta{/Editing: Felipe Gomez
‘Hyo¢/Sound: Miguel Hernandez Mouotkiy/Music: Camilo Froideval, Raul
Vizzi, Antonio Zufiiga, Victor Alfonso Mendoza, Luis Angel Mendoza, Alejan-
dro Rosso, Antonio Herdndez “Toy” Mapaywyoi/Producers: Layda Negrete,
Roberto Hernandez Napaywyr/Production: Abogados con (amara, USA
T. +15105588 233 layda@berkeley.edu

Digibeta Eyypwpo/Color 90’

Popnépro Epvavreg
Roberto Hernandez

Me€iko/Mexico 2008
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Naykoopa experalrevon/World Sales

(entro de Capacitacion Cinematoarafica

Ot oikerdtnTeC TOU Laimmp kat tov Biktwpo¢ Ovykw
Shakespeare and Victor Hugo's Intimacies (Intimidades de Shakespeare y Victor Hugo

IxnvoBeoia-Zevapio-Movray/Direction-Screenplay-Editing: Yulene H navoiév ¢ Péoa Kappnayal, oty

Olaizo 10wroypuwlo Nxod(mematography Sound: Yulene Olaizola Noéévnoe» Kam
122 Movaikry/Music: Emilianc i

ﬂapuvmyodProdu(er An(

i ﬂapuywvn/Productmn

entro (apadi tacion Cing

35mm vapwuo/(olor 80

Me roug/With: Rosa Elena Carbajal, Florencia Vega Moctezun

Bpapeia/Awards
Dpapeio &
his 3
thusmu
lovAéve OAaiooAa Opoypagia/Filmography
Yulene Olaizola P '
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Austrian Docs

iaveep g teheutatag dexaeriac, Orfneipor, 011G onofeg ta€ideder, or dyv-

ator kaopol miov avakahunte, o1 Siabpopiéc Mo akohouBei, obnyoby
wotdoo o Moky biagopetikés karevBivoeic. Térola napadeiypata pdg xovv
Bioer o Nikohaoug [kdipaktep riou eykaiviaoe tr véa yiNietia e o Kdnow aMod
(2001), 1o 1aibt 1ou vd Tov KGopo e Toug dwdeka npoopiopiols Tou, 0 Mi-
Kaeh [kAdBoykep nov, Jie Ta noptpéta peyahounohewv oto MeyaoundAer
(1998) 1y v karaypagi twv.ouvBnkav epyaolag oo dvato tov pydm (2005)
apyIkd 61a0Baveral T TGoEIG TG naykoopooinanG Kat apyotepa Tic napaxo-
houfei and kovid, kabi kar o Eppiv Baykevyopep mou, e Tov Kivnpatoypa-
oik6 o Aipeho Taioupe Tov kdojo, Tapaxobvnoe exatoviddeq xNddeq
Katavahwtég o' ohokAnpN ™ 1.
To genvd Oeoripak Nrokipavrép Oeooahovikng Kakei To koo Tou va kdvel emd
1ioNy énikaipa auotpiakd kivnpatoypaikd tagfdia. Eva and ta paxputepa ta-
£i01a 1o éyet yupioer o Nikohaoug [kdipaktep, petpaviag nakpipag a 7975 yu
10U Biéoy10€ yia va graoet ané 1o Mapoko otn Zeveyaln. Akohaubnae Tov fyo
TWV KIVITApWY v anopakpuvoviav oti aukakwéve iadpopiéc Tou Pk Nta-
Kap 2007 mpokeliévou va ouvavtroel Toug avBpumoug nou dev epgaviCovial
ot (wvravi) avagieradoon Tou Beapatikol aywva Kai va ouoyetioel Tig ouver-
KeG mou entkpatodv agevo otn Avon kat agerépou ato Noo.

0 0ruap 2pivrepep napouaidlel oto Ematpogri omy Appikij Tanoptpéra névie
kahAiTexVv Mob UMETEiXaV 0T akpopaTik a6ou Tou Avipé XéNep AfrikalAfiika!
kat katdpBwoay €to1vayivouv bidonior ato GuTikd Koao. AviyveUel TV appika-
viKr aioBnon yia T {wi Omwg autr egnopeupatonoteital mavw oTn oknvij Kat
Biaverar ota napaokrvia, kat Gefyvel ot miow ano T Gbvapn Kal Ty evépyeia Twv
mpwraywvioTv kpuBetat n aioBnon tou Eepiliapiod Toug o omoiog anotehei kai
T0 Tinua yI autr T emttuyia.

To Tinya mou Ba kataBahet o umoAoimo kAo yia Ta pioka mov ayanoly
va maipvouv ot —maykoapiiou epBeNetac— CoykAép Tou xpnuatiotnpiakol K-
opou dev dlagaiverar akopa. O Eppiv Baykevyopep napovaidlel, ndviwg, oto
oAU enikaipo EAdre va BydAoupe Aegrd, Tic appiBoNies Tou yia To av Ba ndve
0Aa kaha otav agrivouyie To Xpripa va «Goukelel yia pacy. Yotepa and épeuva
0TIC JNTPONOAEIS ToU XPNHATIOTNPIAKOU KOOOU Kal OTIC MNyEC expeTaRheuang
miov SlaBetel, 0 Baykevyopep okiaypagei pe Suoiwva Xpwyata 1a Tepatoup-
yiHata g kepdoakoniag, divovrag To Abyo ot yAwooa Tou kanraNapoy.

210 npra Toug épya, 600 veapég oknvoBénides akohouBov Ta ixv dUo
TIoAD EKKEVTPIKWY TIPOOWMIKOTATWY TIOU QYWVioTnKav HdTaia yia avayvapion
ot {wr} Toug. H Zavipa Aep auvodedel oo Avadntavag Tov matépa v Gvw
Twv oydovra autoeopiotn Auatplaki 20¢i Téumhep-Kou oty oyiun avali-
T1\0r) Tou TaTépa TG, To oxed6v dyvwarou arjiepa Prevvélou Yuyavahutr Oto
[kpog (1877-1920), o omoiog e TIG ouToMIKES QVIINUELS TOU yia TNV Kovwvia
0TIC apyéc Tou 2000 QIOVA EQEPE PeYaNn QVAOTATWON OTO AOTIKO KATEOTNHEVO.
2" éva 00K MPWTNG YPapprG yia 10 aoTIKO kateaTnyévo amoBAémel kain Mndpy-
napa Kdonap oto /Totog popdrar v Kdbl Axep; napouaidlovag e emtuyia péoa
ano éva evolagepov kohdC ig nohudpiBueg mheupéq TG apgi\eyopevne kaimpo-
KANTIKIC OLYYPAPEWS TNG MavK.

Evroves avtibpaoel evoxetal va mpokahéoet Kat ny Zukogavtia tou 0GB
Zapip. 0 1opanhwog kivnpatoypagiotric édeoe o' autr  Siebvi oupnapaywyi
10 EpWTNHA «Ti elvar aviiongimiopoc» kai avadfitnae anavinael otig HITA, oo
loparih kat ot Eupdomn, avakahumroviag avtAUeLS He Tig HeyahTepeg duva-
1éc anokhoeic, O Zapip, pe Tpomo Se€lotexvikd NG Kal YI0UHOPIOTIKG, NETU-
Xaivet pa doknon wopponiag nou wrilel éva éviova axavBwdes Bépa kat Tic
blagopec aviipaogiS Tou.

210 6p6yio g ouvinapéng mov Bacierat otov aMnhoaeBaopd nopeveral o
[kéopyk Mic oo Evac dpdpiog yia ) Mékka, 6nou akohouBel v nokutdpayn
(wr\ Tou Auatpiakod Aéonohv Bag, Tr bexaetia Tou ‘20 o Aéomolvt B éyive
ané EBpaiog, Mwayeavog kat jie To vopa Mouydyavt Aoavt avayvwpiotnke
£0plTaTa WG ONpavTIKOG 0ToxaoTrG Tou loAdy, napapévoviag woT6ao Ty na-
1pida Tou évag ayvwarog, 0 Mouyauavr Aoav éypage : «To vonpia tou Taéibiod
Tipéme va £lvat 1) enaqr {e 1o =évo o€ 0AOKANPO Tov KOO0 Kal éow autod
YVWPILIQ [ ToV EQUTO pacy.

-I-o Ta¢i61 ¢ Beptarixe) aviiker otic aoikég o1abepéc Tou auaTpiakod vioki-

Kapiv Zigep

trian documentary over the past ten years. Yet the continents through

which it travels, the unknown worlds it discovers, the courses it follows,
all go in very different directions. Cases in point are Nikolaus Geyrhalter, who
launched the new millennium with Elsewhere (2001), a global journey to
twelve destinations; Michael Glawogger who, with his portraits of metropo-
lises in Megacities (1998) or the study of working conditions in Workingman's
Death (2005), begins by intuiting the trends of globalization and then pro-
ceeds to follow them up close; and Erwin Wagenhofer, whose cinematic de-
nunciation We Feed the World shook hundreds of thousands of consumers
around the world.

This year's Thessaloniki Documentary Festival invites its audience to embark
on seven very topical Austrian cinematic journeys. The longest one was filmed
by Nikolaus Geyrhalter, if we count the 7975 KM that he crossed in order to get
from Morocco to Senegal. In the wake of the racecar engines, along the fur-
rowed tracks of the Dakar Rally 2007, Geyrhalter met the people that don't ap-
pear on the spectacular race’s live media events and juxtaposed life in the West
and life in the South.

In Back to Africa, Othmar Schmiderer presents the portraits of five artists
who took part in André Heller's acrobatic show Afrika/Afrika! and thus suc-
ceeded in becoming famous in the Western world. It traces the African aware-
ness of life as it is commercialized on stage and experienced backstage, and it
shows that behind the power and the energy of the protagonists lies the sense
of their uprooting, which is the price they have to pay for success.

What price the rest of the world will have to pay for the risks taken by the
jugglers of the world's financial situation is still unclear. Nevertheless, Erwin
Wagenhofer presents, in his very timely documentary Let’s Make Money, certain
doubts as to whether everything will be alright if you let your money“work for

-|-he principle of the journey has been one of the main constants of the Aus-

you'". Having researched the capitals of the world stock market and the sources

it exploits, Wagenhofer draws a gloomy picture of the results of speculation, as
he lets capitalism speak for tself.

In their directorial debuts, two young women filmmakers follow a pair of
very eccentric personalities who struggled in vain all their life for recognition.
In Figuring Out Father, Sandra Lohr accompanies self-exiled Austrian Sophie
Templer-Kuh, now in her eighties, as she searches for her father, the, nowadays
almost unknown, Viennese psychoanalyst, Otto Gross (1877-1920); whose
utopian views of society in the early 20th century caused great upheaval amidst
the bourgeois establishment. Equally shacking to the bourgeois establishment
is Barbara Caspar's Whos Afraid of Kathy Acker? — a compelling collage of the
many sides of the controversial and provocative punk author.

Strong reactions may well be caused by Yoav Shamir's Defamation. In this in-
ternational co-production, the Israeli film director asks the question “What is
anti-Semitism?” He seeks answers in the United States, Israel and Europe and
discovers notions that couldn't be more diverse. Deftly and not without a sense
of humor, Shamir accomplishes a balancing act that sheds light on a thorny
subject and its many contradictions.

Finally, itis along the path of coexistence that relies on mutual respect that
(Georg Misch chooses to walk in A Road to Mecca, the tumultuous life story of
Austrian Leopold Weiss. In the 19025, Leapold Weiss converted from Judaism to
Islam and, under the name Muhammad Asad, became an influential Moselm
thinker, while remaining unknown in his homeland. Muhammad Asad wrote:
“The meaning of the journey must be to come in contact with the Foreign all
over the world and through that to know ourselves.”

Karin Schiefer
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Maykoopia experaAhevon/World Sales
Autlook Films, Austria

Peter Jager

T. +43 720 346934

F. 443 720 3469 3455
peter@autiookfilms.com
www.autlookfilms.com

IknvoBeoia-Owroypagpia/Direction-Cinematography:  Nikolaus
Geyrhalter Zevapuo/Screenplay: Maria Arlamovsky, Nikolaus Geyrhalter,
Wolfgang Widerhofer Movra{/Editing: Wolfgang Widerhofer ‘Hyo¢/
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NikoAaou lkaipaktep
Nikolaus Geyrhalter
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0 tithog avagépetar o1o prjkog Tou nepipnuou paki Mapior-Nraxdp, pe m poper niov &iye 1o 2007, éxovrag 101
agempia n AioaBova g Moproyaiac ka tépyia 1o Ntakdp g Zeveyang, Autdg éuele va eivar ki 0 TeAéuTaic
aywvag péoa and v épnpio e Bopeiag Appikric, e€amiag Tou goBou Twv TPOpOKPATIKGY ¢

pavrép Eexiva exel mov T aywvioTikd auToKiviTa aQvVOLY OUWEPQ OKOV I

Kata ko ¢ dladpopric Tou aywva, ato Mapdko, otr Maupravia, 0
€00 0T JnXaVOKIvTr) 10XU Kat Tov amhd KOO0 ival evTunwoiaks
VOI £XOLV TIEPIOOGTEPN EUMOTOOUVN 0Ta OUOTAATA MAOAYNONC TOUG
évag aryoPookog @povtiler va kpard aopakn andotaon and Ty noAn kai v Theopacn: év
yei yiari npoPaNhel «<heukd nopvor- kai ot moAimkol Sivouy UMOOYEOEIC OTOUC NAPPTWYOUS PrPogopoug
onoiot i€ T 0€1pd Toug Katnyopouv TiG peyaheg emyeiprioeic ¢ Avong nou AenAatodv Tov opuxd Toug mhoito. Mok

Moi an’” aurou BéAouv va etavaatevoouy oty Eupann, Bewpavrag o exei Ba eiyav Ty eukaipia va {oow pia e
kahutepn . Ot mépioodtepot pholv Ae kai pag Eevayolv o éva pouoeio: e yahapd publo kai petpr
0¢ évrovn avriBieon pie Tov veupiko kai BopuBwdn koopo Tou paki

The title refers to the length of the renowned Paris to Dakar Rally as it was raced in 2007, this tim I
Portugal to Dakar, Senegal. For the time being, it would be the last race through the North African desert

J

fears of terrorist attacks. This road documentary begins where the race cars leave their dust clouds behind: w
people who live along the route, in Morocco, Mauritania, Mali and Senegal. The contrast between the motorised
might and the simple population s striking. One local is surprised that the racers trust their navigation systems more
than his knowledge of the land, a goatherd nervously keeps the ity and TV at a safe distance, the owner of a movie
theater explains why he shows “white pom,”and politicians make promises to the impoverished people, who in
tum decry the Western big business that is plundering their mineral resources. Many of them want to imm jrat

to Europe, assuming that they would have a chance at a better life there. Most of tf

museum tour, at a leisurely pace and in a measured tone, which also stands in sharp
of the race

Oupoypagia/Filmography
1994 Washed Ashore

1999 Pripyat

2001 Elsewhere

2005 Our Daily Bread

2008 7915KM
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-~ Emotpogn otnv A@pikr
Back to Africa

01 kahhiréyveg Tdna, Quit Our, 2ovko, Oudteppav kat Zopd eivat Ohot metuxnpévol oe Agpikij kat Eupann,
agod e 1o a60v Toug Appikal Appikal ouvéBakav kaBoploTika ot enttuyia Tou Taipkou Tou Avipé Xéhep.
To Fmatpogri oty Appikrj akohouBel yia éva Xpovo Toug MéVTe MPWTaYWVIOTES 0TI PO, oTI mapa-
0TA0€L, AAG, KUpiG, OTIC EMOKEWEIG OV KAVOUY OTIC YeVETEIPEC Toug oty Agpikr. H Tawia kataypd-
PEL TNV QNIOTEUTN €VEPYEIQ KAl TIC MEPIMETEIMOEIG L0TOPIEC QUTAV TwV KANNITEXVAY, Tapéxoviag
TOUTOXOVa ON) NPOOWNTIKES HATIEC OTOV agpIKaVIKO TpOMO (Wi Kal aVELOPQEC EIKOVEC TOU djEao Te-
piBaMovtoc ah\a kai Twv anépaviwy Toniwv ota onoia (ovv. Méoa an’ autég TIG eIkOVEC —YUPIOpEVEC 0¢
S Leveyahn, Tkava, Tkdpma, Kovyko, fouwvéa kat Eupdmn— o aknvoBerng Otap Zpiviepep agnyeital pia
lotopia yepdrn aydnn yia T (wi, Tov moNtop6 TG kabnpeptvig (wig, 10 Yopd, T HOUGIKN, T TIOIKI-
< AOHOPQIA KAl TV EPMVEVON

M (
DOl

Tata, Huit Huit, Sonko, Waterman and Georges are successful artists both in Africa and in Europe, where
= their performances in Afrika! Afrika! have greatly contributed to the success of this André Heller circus
how. Back to Africa follows the five protagonists over a period of one year: during rehearsals, during the
show, but mostly during their visits to their home countries in Africa. The film explores the extraordinary
energy and adventurous life stories of these artists, conveying very personal insights into the African way
of life and, using spectacular images, showing their immediate environments and the vast landscapes
inwhich they live. In fascinating images shotin Senegal, Ghana, Gambia, Congo, Guinea and Europe, Oth-
mar Schmiderer's documentary tells a story of a love for life and of everyday culture, of dance and music,
f hope, diversity and inspiration

Oi\poypagia/Filmography

Mobile Stabile (ouv-oxknvoBeaia/co-direction: Harald Fried!)

ten Winkel — Hitlers Sekretarin (ouv-oknvoBeoia/co-direction: André Heller)

Norr juf. /iction) (ovv-oknvoBeoia/co-direction: André Heller)

Nayxoopa experahrevon/World Sales
The Match Factory, Germany

1. +492215397090

F. +49 221539 709-1(
info@matchfactory.de

www.matchfactory.d

IknvoBeoia-Levapio/Direction-Screenplay: Othmar Schmiderer Ow-
Toypaeia/Cinematography: Hermann Dunzendorfer, Moritz Gieselmann
Othmar Schmiderer Movra{/Editing: Sarah J. Levine, Peter Przygodda
‘Hxo¢/Sound: Nils Kirchhoff Mouatkiy/Music: Ebraima Tata Dindin Jobarteh
Napaywyadc/Producer: Kurt Langbein Mapaywyr/Production: Langbein
& Skalnik Media, Austria T. +43 1535 3696-0 F. +43 1535 3696-9
redaktion@langbein-partner.com www.langbein-partner.com
Zupnapaywyri/Co-production: Rommel Film, Germany

35mm Eyxpwpo/Color 97

Me tou¢/With: Ebraima Jobarteh, Makaya Dimmbelolo, Dickson Oppong,
Ntombifuthi Pamella Mhlongo, Nokulunga Buthelezi, Georges Momboye

Ortpap Zpiviepep
Othmar Schmiderer

Avotpia/Austria 2008
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Nayxoéopa experdAevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T. 497235664129

F. 4972 3 560 1436

info@cinephil.co.il

www.cinephil.coil

IxnvobBeoia-Levapio-Owroypagpia/Direction-Screenplay-Cinema-
tography: Yoav Shamir Movra{/Editing: Morten Hojbjerg Hyo¢/Sound:
Bruno Pisek, Birgit Obkircher Movatkry/Music: Mischa Krausz Animation:
Peter Hohs! Napaywyoi/Producers: Karoline Leth, Philippa Kowarsky, Knut
Ogris, Sandra Itkoff Napaywyr/Production: Cinephil, Israel & Knut Ogris
Films (Austria) & Reveal Productions Inc. (USA) & SF Film Production (Den
mark) www.defamation-thefilm.com

35mm Eyxpwpo/Color 93

Nodp Zapip
Yoav Shamir

Avotpia-Aavia-lopanh-HINA

ra-Uenmark-israel-USA 2009

LUKo@avtia
Defamation [Hashmatsa]

T1onpaiver ofpepa, 800 yeviég perd 1o OhokalTwpia, avrionumiopog Zuveyid

1€ 1100p 2apip TACIOEVEN T va

Ypagr me obyxpovng topanhivic (wrig

m_w,‘ww\,‘umkﬁ(\h,vmm; EVOC «MIavapxaiov {IooUC» Kat EpYETal AVTIHETWNOC 1 (EC QAT
autrn Ty tlm[‘\'\r:\x:\"]wﬂ'i Tou, 0 2apip axoAouBei Toug EMKEQAAC OPIOUEVEY QEPIK

YaVWOEWV kabwg meplodenowy 0TIC Eupwnaike Kai Kpot K X
kuBepvntikd ateéxn yia T auéavoyevn anédd Tou avrionpimopoy. Kanoia otiyp, «npookohAdia

pia 1aén 1opanAivav pabntav yupvaoiou katd r idpkea T NPOOK
YVWHEC Ouxva dlioTavrar kai Ta nvelpata «avaPouve, A ot Sukopa 1TpAYHa Ka

HOVO KaTavowvtag 1o Nwe avriopouv 0Tov avTIonpItl

EBpaior oruepa, kat biaitepa ot alyypovol lopanA

Néa Yopkn kat ot Moaya, ot [6Ca kai oto Teh A

What is anti-Semitism today, two generations after the Hol

ern Israeli life, director Yoav Shamir travels the

th some startiing answers. in this i

oldest hatred”, and comes up

an Jewish leaders to the capitals of Europe, as they wam qovernm

anti->emitism and he tacks on o a class of israeli high scr tugent 3 [
Opinions often differ and tempers sometimes flare but in A 1thd
only by understanding their response to anti-Semitism can we really apg

[ modern Israelis, respond to the world around them, in New York a


http://www.defamation-thefilm.com

Ava{ntwvtac Tov matépa
Figuring Out Father [Die Vatersucherin]

H 2001 Téumhep-Kou, EBpaia yewnpiévn 1o 1916, paBaivel oe mpoywpnyiévn nhikia ot natépag g fitav
0 QUOTPIaKeG avapyikos kat Yuyavahutrg Oto Ikpog. Metd an’ autd v anokdAuyn, n npwtaywviotpia

10U viokipavtép Eexwvd pia épeuva otn Biéwvn, ato kparg, oto Bepohivo kat otig HITA mpokelpévou v'

avakahopel To mapeABov g idiag alhd kat TG oikoyéveldg . To B¢a g Tawiag Oev eivat n ebpean
aMa n avarmon — n avaimon g Tautotntag kat g npoownikig aBelac. H tawia ouvBétel 1o
nopTpETO piag 1616ppubinG yuvaikag yepdtng avripdoeis kat evguia, T omoiag n (wrj aviavakd Tig
MONTIOTIKEC Kal TONTIKEG avatapayég Tou 2000 alwva.

Sophie Templer-Kuh, a Jewish woman born in 1916, learns late in life that her father is the Austrian an-
archist and psychoanalyst Otto Gross. She then undertakes a search for her family’s history and her own
past in Vienna, Graz, Berlin and the USA. Figuring Out Father is not about finding, but about searching —
searching for one's identity and personal truth. The result is a film portrait of an unorthodox woman full
of contradictions and wit, whose life story reflects the cultural and political upheaval in the 20th century.

Ouhpoypagia/Filmography
)08 Figuring Out Father

Nayxoopa experarrevon/World Sales
Nikolaus Geyrhalter Filmproduktion GmbH,
Austria

T.-F.43 1403 0162
office@qeyrhalterfilm.com
www.geyrhalterfilm.com

IknvoBeoia-Levapio-Agrynon-Hyoc/Direction-Screenplay-Nar-
ration-Sound: Sandra Lohr @wroypagia/Cinematography: Dietmar
Ratsch Movrd{/Editing: Emily Artmann, Yvonne Loquens Mapa-
ywyoi/Producers: Nikolaus Geyrhalter, Markus Glaser, Michael Kitzberger
Wolfgang Widerhofer, Arek Gleinik, Dietmar Ratsch Mapaywyr/Produ-
ction: Nikolaus Geyrhalter Filmproduktion GmbH, Austria Zupmapaywyr/
Co-production: Indi Film GmbH, Germany

Digibeta Eyypwpo/Color 40’

Aebviic mpeépa/International Premiere

Zavrpa Agp
Sandra Lohr

Auatpia/Austria 2008




Nayxdopa experalevon/World Sales
Celluloid Dreams, France

Violaine Pichon

T. 43349700 370

F.+3349700371
vilaine@celluloid-dreams.com
www.celluloid-dreams.com

IknvoBeoia-Levapio-Owroypagpia/Direction-Screenplay-Cine-
matography: Erwin Wagenhofer Movral/Editing: Lisa Ganser, Paul M
Sedlacek, Erwin Wagenhofer Hyo¢/Sound: Lisa Ganser Movotkry/Music:
Helmut Neugebauer Napaywyd¢/Producer: Helmut Grasser Napayw-
yii/Production: Allegro Filmproduktion, Austria T. +43 712 5036

F. +43 712 5036 20 office@allegrofilm.at www.allegrofilm.at
www.letsmakemoney.at

35mm ‘Eyxpwpo/Color 107

EpPwv Baykevyopep
Erwin Wagenhofer

Avortpia/Austria 2008

EAate va Pydalovpe Aegra
Let's Make Money

otnpa. 0 oknvoBétng payvel va Ppet 1 kpuetal niow an’ 1o noAXPWHO GKNVIKO Mow £xOuV OTr0E
aogahoTikég xaipeiec. Tr oyéon éxei n obviagA pac pe  paydaia dvodo Tou peomxod 1o
Ceral va ayopdooupe onini €xei yia va pag agopd. Me to nou Ba avoifoupe évav 1p
PO TG naykOopLac xpnuatomoTwTIkiC ayopag — &fte o BEAoupe efte oy H tpdnea
naykdopio tpane(ixo ovotnua. Or tpanedec f Ta auvraglodotika tayeia eivar nokd mbave
ag o€ Sidpopoug kepdoakdmoug, Epeic, we meAdeq, Sev éxoupe 16éa nod {ouv ot oeére i
mnp@oouv Toug ok pac. O1 nepioodtepor and pac Sev evbiapepbyaote kav va o paBoupe, agol
ohoykav Twv Tpameliv mou Aégi: «A@rote Ta xpriatd oac va Soulépouv yia oace. AN autd eivar
xprata Sev «Soukesouv»- povo o1 dvBpwnol, Ta {ba kai Ta pnyavipata Soukesouy

Let's Make Money follows the tracks of our money through the worldwide finance system. Wagenhofe
the scenes of the colourful backdrop of banks and insurance companies. What does our pension
do with the property market boom in Spain? We don't have to buy a home there in order to be
we open an account, we're part of the world-wide finance market — whether we want to be or
our account into the global money circuit. Banks or pension funds might lend our money
tomers have no idea where our debtor lives and what he does to pay our inter
ested, because we like to follow the call of the banks: “Let your money work for you” But this is abs
“work”; only people, animals or machines can work

Emdexnixr) @kpoypagia/Selected Filmography
1981 Endstation Normal (py/short)

1982 Der stumme Frihling/Silent Spring (y/short)
1983 Das Loch/The Hole (p/short)

1997 Off Screen

2000 Der Gebrauch des Menschen/The Use of Man
2003 Operation Figuri

2005 We Feed the World

2008 Let's Make Money

Ll
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Nayxoopa experaAevon/World Sales
Autlook Films, Austria

Peter Jiger

T, +43 720 346934

F. 443720 3469 3455
peter@autlookfilms.com
www.autlookfilms.com
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- 'Evag 8popiog yia T Méxka - To ta&ié1 Tou Mouydpavt Acavt
= ARoad to Mecca - The Journey of Muhammad Asad

J11¢ apyéc ¢ dekaetiag ou ‘20, 0 Aéomovt Bdic, ERpaiog an‘tn Biéwwn, agidepe otnv Méon Avatohr. | ZxnvoBeaia/Direction: Georg Misch Zevdpto/Screenplay: Georg Misch,
fonTedrnKe an'ty pnpo kat ékave 1o lokdp T véa mveupatikii Tou matpida. Agrvoviag niow i efpai- | Miriam Ali de Unzaga Agriynan/Narration: Georg Misch @wroypa-
Kéc Tou piCec, aondomKe To lohdy kat G\age To ovopd Tou o Movypavr Aoavr. Eywe évagan'touon- | Pie/Cinematography: Joerg Burger Moveal/Editing: Marek alovsky
HavTIKOTEPOUC ouaouhHavou Tou 2000 aiiva, epyalOievog apyikd g abyiBouhog o Baoihikd aulq | To¢/Sound: Hialt Bager-Jonathansson Mouaukri/Music: im Howard

y i ; ; ; ; y Napaywydc/Producer: Ralph Wieser Napaywyr/Production: Mischief
T Zaoubuec ApaBlac ke om avveyei yevagpdCovnac to Kapdv ota ayyhi, O OKrvOBEMOTICTOF | ey o s 85 23043 431585 B 24-10 fcsgimischie:
viac akohouBel Ta ixvn Tou, an’ v épnpo g 2aovdikrc Apapiac éwg To Enpeio Mndév twy Aidupwy e iAo
Mopywv. Avakahorer évav avBpuwnio miou ev avalntodoe v nepiméreia ahd emBupodoe va yivel e | 35mm Eyypwpo/Color 92'
oohaBnr¢ avapeoa otnv Avatohr) kai T Adon. Me apempia T {wi o Aoavr, n Tawvia npaypateletal
{ita évrovn dlapdyn mov yivetal oTic HEPEG Hag 0o Kal o OnpavTIKT. BpaPeia/Awards

Bpapeio Kahutepn Owtoypagpiag /

Inthe early 19205, Leapold Weiss, a Viennese Jew, traveled to the Middle East. The desert fascinated him, | Best Ginematography Award - Diagonale-Festival of Austrian Films, Graz
and Islam became his new spiritual home. He left his Jewish roots behind, converted to Islam and | Bpapelo ¢ Enporic/
changed his name to Muhammad Asad. He became one of the most important Muslims of the 20th | Uy Award -Int. Documentary f, Agadir, Morocco 2008
century, first as an advisor at the royal court of Saudi Arabia, and later translating the Koran into English.
[he director follows his fading footsteps, leading from the Arabian desert to Ground Zero. He finds a man
who was not looking for adventures but rather wanted to act as a mediator between East and West. A
Road to Mecca takes this opportunity to deal with a heated debate which s currently becoming more and
more important

6007 SUinoyD003@ d31ADMiMoLN (D03 0f |

b kéopyk Mi¢
Georg Misch

Oupoypagia/ Filmography
199/ Insight

999 Trautonium
999 Ere We Go
199 Lines Avatpia/Austria 2008
2002 | Am from Nowhere
2004 Calling Hedy Lamarr
2008 A Road to Mecca - The Journey of Muhammad Asad
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Naykoowa experaAreven/World Sales
Fragile Features, Austria

Barbara Caspar

b.caspar@mac.com

IxnvoBeaia/Direction: Barbara (aspar Zevapio/Screenplay: Barbara
(aspar, Andrew Standen-Raz Qwroypagia/Cinematography: Marco
Zimprich Movra{/Editing: Karina Ressler, Julia Kloiber, Claudia Nuss-
baumer, Markus Bader ‘Hyo¢/Sound: Chris Bravo, Sean Flood Mou-
oikry/Music: Roland Hackl - Steadyworks Werner Leiner, Thomas Pronai
Animations: Jorg Vogeltanz, Anna-Maria Jung Mapaywyoi/Producers:
Annette Pisacane, Barbara Caspar, Markus Fischer Napaywyry/Production:
Cameo Film- und Fernsehproduktion, Germany T.-F. +49 221 940 2220
info@cameo-film.de www.cameo-film.de & Fragile Features (Austria) & Fis-
cher Film (Austria)

Digibeta Eyypwpo/Color 87

Mnappnapa Kaonap
Barbara Caspar

[eppavia-Avorpia/
Germany-Austria 2008

Moto¢ @opPdrar tnv Kadi Akep;
Who's Afraid of Kathy Acker?

H npwn tawvia nov e€otopei Tov okavdarn Bio kat try noAieia e anayopeupévri aepikavidag oy

ypagéwg Kabi Akep, piag yuvaikag nov £(noe pia {wr ywpic opia. H Akep, nou yapaktmpiotnke an‘toug
Niot ltopk TAuic w¢ «piia an’Tic mo avBeviikéq ovyypageic oto navBeov Twv katapapéviv ouyypagéwvs
dnpodpynoe pia mpoxhnikr kat oe§ovakika napactariki puBomAacia nou miyale an’ v idia «aviep

ykpdouve aknviy e Néag Yopkng mou evénveuoe To naykoopto kiviua navk. H tavia anotekel pia oo

KAnpwpévn Bloypapia e Akep an' Ta dypia xpovia g Néag Yopxng we To Bavatd mg, 1o 1997, and
KapKivo Tou paotol ot Tixoudva tou Me€ikoo. H tawvia ¢ Mnappnapa Kaonap eivai éva nohveninedo
kaMmexviko enitevypia — pia vyrhol emmédov ouvBeon nou nepirapBaver kivodpeva oxédia, napaota

TIKA KEij1Eva Kat KIVUaToypapruéve avanapaotaoeis oxknvwy an 1o umeot oéAep ¢ Axep Blood & Guts
in High School mou yupiotnkav otnyv Néa Yopkn, kaBa kat ouvevieUEeIC e OnNpavTIKEC HOPQEC TN eno

X< nov ouvdéBnkav pe v Kabi omwg o Ouikap Mnapooud, n KaBAiv Xdva kat 1o ouykpotnpa Mmivi
Kik, o Pitoapvr Xeh kat o1 Bowroivrc, 0 mpoodeutixac exbomg Mndpvi Pooet kai o Aoyotexvikog ar(éving
Aipa ZiABeppnepy.

Who's Afraid of Kathy Acker? is the first film to explore the outrageous life and times of the banned Amer
ican writer, Kathy Acker, a woman who lived her life without boundaries. Named one of America’s orig
inal ‘outlaw writers” by the New York Times, Acker created challenging and sexually graphic fiction rooted
in the same New York underground scene which inspired the worldwide punk movement. The film cov
ers every aspect of Acker’s ife, from her wild early years in New York City to her untimely death in Tijuana
Mexico, of breast cancer in 1997. Caspar’s film is a multi-layered, artistic tour de force - a sophisticated
mix of animation, graphic text and filmed re-enactments of scenes from Acker's bestseller Blood & Guts
inHigh School, shotin NYC, as well as a host of interviews with leading figures of the time connected with
Kathy, including William Burroughs, Kathleen Hanna & Bikini Kill, Richard Hell & the Voidoids, Bamey
Rosset, and Ira Silverberg

Ou\poypagia/Filmography
2008 Who's Afraid of Kathy Acker?

L
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Nayxoopia experdArevon/World Sales
FilmsTransit International, Canada

Jan Rofekamp

T.+1514844 3358

F.+1514844 7298
janrofekampa@filmstransit com

www . filmstransit.com

pilgrIMAGE: mpookuvnpa othv €lKova
pilgriMAGE

IknvoBeoia/Direction: Peter Wintonick, Mira Burt-Wintonick Qwro-
ypagpia/Cinematography: Peter Wintonick, Mira Burt-Wintonick Mov-
1a{/Editing: Catherine Legault ‘Hyo¢/Sound: Peter Wintonick, Mira
Burt-Wintonick Mouatkiy/Music: Florencia Di Concilio Mapaywyoi/Produ-

3'aut6 1o road movie e Bépia 1o awvepud, o Nitep Ouivtovik Tagi6evel o' dhov Tov
KOO0 TIapéa i TV €lkoadypovn kopn Tou Mdipa mou asyoheftat e Ta pivria.
Ta€ibedouy omnv (0Topia Tou Kivnatoypapou Kat oto péMov Twy pivria, €eTd-

PETER WINTONICK

{ovtag To TG HlagopeTkeg yeviég dpioupyawv BAémouy, xpnatgionololy 1 ka-
TAOKEVGLOLY TIG TaIViEG, TG €IKOVEC, TOV X0 Kal Ta ivria. AT yevételpa Tou
Oehivi e NupepBépyn omou n Aévi Pipevatal yipioe To Gpiaufo me Benans:
an6 oV 1ago ou Tedm wg Ta loTohoyia Twv Bewpnikav g Biéwng: an'tov
Mayo tou Ot Tov Payuaio kai v foukiéta péow e MeAwdiag e Eutuyiag- an'
10 E\BETIKO ywp16 Tou Zav Auk [kovtap (¢ Toug KaNNTéxveg Twv pivtia ot Mie-
vae ¢ Bevetiac: ki an' v mpan tawvia twv Aupiép o £¢obo Tou epyoota-
ofov w¢ Ty akuiotpia twv piviia OpdviApHoTpowyk, To pilgriMAGE avayienyviel
(1€ mavibIapIKo P60 GLYXPOVEC Kal (TOPIKEC KIVaToypagikeg TomoBeaieg
IE TIPOOWMIKEC OuvavTr|oelG Kal paBipata (wrig kau Kivnpatoypdgov.

I this road-movie about movies, Peter Wintonick takes a film-trip across the
world with Mira, his 20-year-old media-making daughter. They joumey through
film history and media’s future, questioning how different generations view, use
or make their own film, images, sound and media. From Fellini's hometown in
Italy to Nuremburg, where Leni Riefenstahl shot Triumph of the Wil from Chap-
lin's grave to blogging theorists in Vienna; from the Wizard of Oz to Romeo and
Juliet viaThe Sound of Music; from Jean-Luc Godard's Swiss village to the next
media artists at the Venice Biennale; from Lumiere’s first film factory to media-
activist Franny Armstrong, pilgriMAGE playfully mixes contemporary and his-
torical cinematic sites with personal encounters and film-life lessons.

cers: Peter Wintonick, Francis Miquet Napaywyry/Production:
Necessary llusions, (anada T. +1514 2877337 F. +1 514 2877620
info@necessaryillusions.ca www.necessaryillusions.ca

Betacam SP Eyxpwpo/Color 82

Oikpoypagia Mitep Ouviovik

Filmography Peter Wintonick

1999 Cinema Verité: Defining the Moment

2002 Seeing is Believing: Handicams, Human Rights and the News
(ouv-oknvoBeaia/co-direction: Katerina Cizek)

2008 pilgrIMAGE (ouv-oknvoBeoia/co-direction: Mira Burt-Wintonick)

O\poypagia Maipa Mnepr-Ouividvik

Filmography Mira Burt-Wintonick

2005 Bitch, Rage & Roar (up/short) (TV) (ouv-oknvoBeaia/co-direction)
2008 pilgrIMAGE (ouv-oknvoBeoia/co-direction: Peter Wintonick)

Nitep Ouivrovik
Peter Wintonick

Maipa Mnept-Ouivtovik
Mira Burt-Wintonick

Kavadac/Canada 2008
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Naykoopa experdMevon/World Sales

FilmsTransit International, Canada

Jan Rofekamp

A5

Kataokevaovtag ouvaiveon: 0 Noap Toopokt kat ta MME

Mépoc A": 0 éheyxog TG oKEPNG O pua dnpokpatiki kowwvia / Mépog B': Evepyomoivrag t Slagwvia
Manufacturing Consent: Noam Chomsky and The Media

Part One: Thought Control in a Democratic Society / Part Two: Activating Dissent

IxnvoBeaia/Direction: Peter Wintonick, Mark Achbar ®wroypagia/Cinematography: Kip Durrin, Barry Perle Aateio, pokANTIKG Kai EVIUNWOIOKA
Savas Kalogeras, Ken Reeves, Antonin Lhotsky, Kirk Tougas Movra{/Editing: Peter Wintonick 'Hyo¢/Sound: Gary uvaiveon napouoiade: Tr
Marcuse, Leigh Crisp, > ues Drouin, Robert Silverthorne Movaikiy/Music: Carl Schultz Napayw- ;
yoi/Producers: Adam Sy Nintonick, Mark Achbar Napaywyr/Production: Necessary n Taouokt. Méoa ano éva
(anada T. +1514 28 ) o@necessaryillusions.ca www.necessaryillusions.ca Zuumapa- S T e
ywyn/Co-production: National Film Board of Canada Digibeta Eyxpwyo/Color 167’ (95' & 72') PR £
M
Me roug/With: Bill Moyers, William F. Buckley Jr,, Tom Wolfe, Peter Jennings, Jeff Greenfield, Michel f
McClendon, Karl E. Meyer, Robert Faurissor
Vi
fal nua
"
-

Opoypagia Mapk Akpnap/Filmography Mark Achbar

Mapx Akpunap
Mark Achbar
O\poypaepia Nirep Ouvrovik & Mapx Axpnap/Filmography Peter Wintonick & Mark Achbar 2
Manut : N ky and the Med Nivep Ouivrovik
Peter Wintonick
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2tépav 2Pitept

Stefan Schwietert

O\poypagia/Filmography

86

2004

Das Topolino Project/The Topolino Project/Emixeipnon Tonohivo
(py puBonhaoia/short fiction)

Tapez 36-15 Code Corba/Kwoiko Kopmpa (i pub./short fiction)
Fualni 88, The Last Ten Days of a Campaign/

Doudhvi 88, 10 Teheutaio Oekanpepo piag ekatpareia (TV)
Sprung aus den Wolken/Fallen from the Sky/

[égroviag an'ta o0vvega (. /fiction)

Lost in Music/Xapévog oTn HoUOIKr

(enewoddia Aeomkri oeipdc/several segments of a TV series)
Der Schatten ist lang/The Long Shadow/H pakpid okid (TV)
ATickle in the Heart/fapydAnya oty kapéid

Im Warteraum Gottes/God's Waiting-Room/

21y aifovoa avagiovrc Tou Beod (TV)

Voyage Oriental (TV)

£l Acordedn del Diablo/The Devil's Accordion/

To akopvredy Tov diaforov

Liebeslieder/Tpayobbia ayanng

Das Alphorn/The Alphorn Story/To akmiko kopvo

chwarze Madonna/The Black Madonna/H paopn MNavayia (TV)
Accordion Tribe/H @uAv) Tou akopvredy

Big Band Poesie (TV)

Heimatklange/Echoes of Home/Maxpivoi avtialol

lewnBnke 10 1961 kat peyahwoe oty Baokeia e EABeriac. To 1981 mrye yia éva
¥povo ot BpadiNia Gmou epydoTnKe OTOV TOEQ TWV HOUOIKWY TAVIGV TOU Kava-
Mob TV Globo. To 1982 é\aBe unotpogia yia To Ivotiodo Teyvawv tou Zav Opavai-
oko ¢ Kahipopviac. And to 1984 wg 1o 1990, napakohouBnoe pabripara ot
leppavikr Akadnpia Kivnuatoypdgou kai Tnhedpaong ato Bepolivo, omou ylpioe
TIOMEG Jikpol prjkou Tawvieq kaBg kai v mpwin peyahou prikoug Tavia tou. Eivar
10purric Tng Neapel Film, e édpa T Baoikeia, eaipeia ) omoia éxel kavel v na-
paywyr Hikpo prKoug Taiviev ah\d kat Twv Tawidv Tou Giov Tou ZBitept o oup-
niapaywyr He aN\e Olebveic eraipeiec. 2ripepa o Zrépav Xitept Bewpeital évag an
TOUG €OV QVayvwpIOpEVOUS OKNVOBETEG HOUOIKWY VTOKIpavTEp, Exoviag AdBel mhi-
Boc BpaBeiwv yia Tig Tawieg Tou, TI omoieg éxouv napakohoudroel yNiadec Bearég
o€ Eupann ki Apepikr. Zet ato Bepohivo kat d1dokel viokipaviép otn feppiavia kai
ot EABetia.

He was born in 1961 and grew up in Basel, Switzerland. In 1981 he lived for a year
in Brazil where he worked for TV Globo in the area of music films. In 1982, he re-
ceived a quest-scholarship at the California Art Institute in San Francisco. From 1984
to 1990, he attended the German Film and Television Academy Berlin, where he
made various short films and his first feature length film. He s founder of the pro-
duction company Neapel Film in Basel, Switzerland, which has produced a number
of Swiss short films and Schwietert's own films in international co-production
Schwietert is today one of the most acknowledged filmmakers in the field of music
documentary. His films have received a large number of awards internationally. They
have been distributed in countries all over Europe and America and reached audi-
ences of several hundred thousand viewers. He is currently living in Berlin. Besides
his work as a director and producer, he also teaches documentary courses in Ger

many and Switzerland




To fapydAnua o kapdid €ivar pia Tawia yia To napeABov, o napdv kai 10 pEMoV Twy KatanAnKkTIKoV
Adehpwv Enotaiv ~tou Mag, Tov T{ooM kat Tov Quiki~, povoikv Bpuwv g povaikiic KAétapep. fupi
opévn 0€ pua ypoviky otiypr} mov T adéAgia enavépyovrat oTo mpookivio pe pia véa biebvr nepiodela, n
Tawia gival pia KivnpatoypagIk yloprr mapéa pe TPEIC an'Tou Mo aateioug avBpwmnou g 06ou pnid
veC. 01 Enoraiv diaBétouv épguro TaAévio kat n onpacia nov divouy otn {wN, 0T POVOIKT Kal TRV OF
Koyéveia —xaBg nepiodetouy o€ ayamnuéva pépn an’ v MoAwvia we to XOAyouvt kai mm OAGpivia— pdg
yepiCer pe evépyeia kat pag peBa omwe akpiBag kai y xappoouvn povoikr toug. To fapydAqua oty xkap
did €ivai pia yvrioia apepixavir wotopia nov, Opwe, diabéter n pivétoa kai Ty apTidTTa pIag Evpwnal

ki owve@iA napaywync. H tavia tpd Toug AdeAgou Enoraiv pie Tov Baupaopd nou tou aicel

art captures the past, present, and future of Ma
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celebration with three of the funni

their sense of life, music and farr ey tour through places they love — from Poland to Brookiyn to
lorda as life affirming and intoxicating as the Joyous music they piay

Am ' th 1 lpnar nolick 11 Him the
Jniquely American story that has the elegant, polished feel of a turopean a r S the
orothers with the wide-eyed aamiration they deserve

[apydAnpa otnv kapdid
ATickle in the Heart

IxknvoBeoia-Levapio/Direction-Screenplay: 1t Quro-
ypagia/Cinematography: Bob Ritchman Movra{/Editing:

‘Hyo¢/Sound: Dieter Meyer Moo/ Music: 1t Napa-
ywyol/Producers: Thomas Kufus, Martin Hagemann, Edwa Na-

paywyn/Production: Zero Film, Berlin T, +4
www.zeroone.de Zupmapaywyr)/Co-production: N

ermar

35mm Eyxpwpo/Color 84'E)

BpaBeia/Awards




To akopvtedv Tov dtafodou
The Devil’s Accordion [El Acordedn del Diablo]

To Akopvredy Tou diaBdou agnyeitai v loTopia piag peyaAng Hopeng T Hovalkng e Kapaipiig, Tou
Tpayoudioti kai ovvBérn MNdroo Pada, 0 omoiog mpwroémace akopvTev o€ nAikia 4 eTdv kat éKTote dev
10 dgnoe. 0 Pada bev énae moté va Tagidedel an’ akpn o' dkpn e Kohoppiag, and xwpio o Xwpio ki
ano yloptr} o€ yloptr, maiCoviag kat Tpayoudwvrag yia neviapodexape. 2uepa, ota 93 tou, (el o€ pia
10lykivn apayka otic napugé e 2avia Mapta e KohopBiac. H tawvia diatpéxer, ouvtpogid pe Tov
[laroo Pada, v kapaiBikr aktr e Kohoppiag kat pag mapouatddel Tov KOGHO TwV HOUOIKGV KAl Twy Tpa-
youblotwyv mov eydAwoav e povolkr aahaa, kobpma kai ayievaro. O Mkapmpiél [kapoia Mdpkeg Tov
Tiyinoe 010 pwBioTopnyd Tou Ekard yodvia ovaéids. O xapaktpag Tou Tpofadolpou Gpavaioko Tou
Avbpa paoiCerar otov (dtoo. To Gvelpo kat n mpayHaTIKOTATA OuyyEoVTal OTIC LOTOPIES TIOU agnye(Tal o
[Naroo, onwe akpifc oupBaivel ota pubiotopripata tou Mapkec. H tawia dieodlet kat otoug dlo autolg
koopoug mapéa pie Tov Mdrao Pada, e€epevviovtac pia xdpa dlahupiévn am'tn eradxia kat tn Bia ahd ki
éva gavraotiko Baoiheio BpoAwy kat piag pouatkrg mow payvntilel.

I's Accordion tells the story of that great old man of Caribbean music, Pacho Rada. Itis the tale of
d composer who first held an accordion at the age of four and was never to let go of it. A man
ughout his lfe traveled around Colombia, moving from village to village and from party to party,
nging and playing for a few centavos. He's 93 now and lives in a corrugated iron shack on the outskirts
ta Marta in Colombia. This film embarks with Pacho Rada on a journey along the Caribbean coast
) bia, voyaging into the world of musicians and singers who have grown up with Salsa, Cumbia
and Vallenato. Gabriel Garcla Marquez paid tribute to him in the novel One Hundred Years of Solitude. The
figure of the troubadour, Francisco El Hombre, is modelled on Pacho Rada. The boundaries between
dream and reality are blurred in Pacho Rada’s tales, just s they are in Mdrquez’s novels. The film enters
into both these universes with him, exploring a country torn asunder by poverty and violence and a fan

who thr

a tastic realm of legends and captivating music

IknvoBeoia-Zevapio/Direction-Screenplay: Stefan Schwietert Qwro-
ypagia/Cinematography: Ciro Cappellari Movra{/Editing: Tania Stock-
lin"Hxo¢/Sound: Dieter Meyer Mouakry/Music: Pacho Rada, Manuel Rada,
Afredo Gutiérrez, Israel Romero, Antonio Jamarillo Mapaywyoi/Producers:
Thomas Kufus, Martin Hagemann Napaywyn/Production: Zero film, Berlin
T. +49 30 3906 630 info@zeroone.de www.zeroone.de www.acordeon.de
Tupmapaywyr/Co-production: Neapel Film, Switzerland

35mm Eyxpwpo/Color 90" EABeria-Teppavia/Switzerland-Germany 2000

EURIMAGES

Naykdopa experallevon/World Sales
(elluloid Dreams, France

T. +33 149700370

F.+33149700371
info@celluloid-dreams.com
www.celluloid-dreams.com
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To AAmixd kdpvo akoNouBei TpEIC KopuPaioug aVavEWTES T HOVOIKTC Tou aAmKoD kpvou 0€ opéwvd fo
oxotoma, o€ aTaBjoUg Tpéviwv kat o€ unoyeleg diaPdoeic autokivToSpopwy. Oviopa yiveral oagég o
undpyer peydhn didotaon andyewv ndvw oto Bépa Tov nw¢ avripetwnileral n E\Bemki napddoon doov
a@opd T povoikr kai ) Aaoypagia. Mia gpéokia parid ndviw oo A pia Goptwpévn He KNOE HoUoIKr
napadoon pmopei va petapopwiei o éva véo kahhirexviko €ido

The Alphom Story follows three leading innovators in Alphorn music through mountain pastures to train
stations and expressway underpasses. Soon it is clear that there is a collision of very different opinions
concerning the issue of how Swiss tradition is viewed with regard to music and folklore. A brand new look
at how a cliché-laden musical culture can reach new artistic heights

To aAmikd kopvo
The Alphorn Story [Das Alphorn]

IknvoBeoia-Levapio/Direction-Screenplay: Stefar

tert Quto-

ypagia/Cinematography: Pio Corradi Movra{/Editing: lsat

‘Hyo¢/Sound: Dieter

ywyr/Production: Neape! Film, Sw

Digibeta Eyypwpo/Color 77" EAf:

Bpapeia/Awards
L“w!‘,‘:v KaAdtepou Ntoxipav
Nayxoopia experalevon/World Sales

T.+4121 963 9300

Meyer Movowkn/Music: Balthasar Str
ymmer, Hans Kennel MNapaywydg/Producer: Stef
zerland T, +4

tert Napa-
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H @uAr Tou akopvTEdV
Accordion Tribe

vie eatpetikol pouoikof and didgopeg xwpes oxnuatiouv v opxriotpa Accordion Tribe. xondg Toug
vai va §avadwaouy 010 ayamniévo Toug HouoIKo Gpyavo, Tapayvwpioévo 6 Kal 1000 Kaipd, Tn ou-
vaio6nparikr Govapn nou Aote To €lye kaBiepwoel naykoopitwg, Htavia akohouBei Toug apiopatikolg
71koUG kabg dlaoyiCouv v Eupdmn, embekviova Ty mobota povotk Toug KAnpovopd. Ava-
{0V Tic piCec kat v mapadoon, aMd Tautoxpova aykahialouy To véo kai dev poBolvral va melpapia-
0100V e kATt kawoupio. Mia Tawia-Upvog otn Gvagin mou éxel n Houolki va pag adgel T ().

ve highly individual musicians from different countries get together to form the Accordion Tribe and to
ichieve the seemingly impossible: to return their long disregarded instrument to the worldwide recog-
iition it once enjoyed as a powerhouse of emotions. The film follows the charismatic musicians as they

journey through Europe, resplendent with rich musical heritage, searching for new beginnings, looking
the past and to tradition, while at the same time embracing the contemporary. Accompanied by ex
ral landscapes of trance-like intensity, this film is a magnificent showcase for the transforming

IknvoBeoia-Zevapio/Direction-Screenplay: Stefan Schwietert Qwro-
ypagia/Cinematography: Wolfgang Lehner Movrd{/Editing: Stephan
Krumbiegel Hyog/Sound: Dieter Meyer Movatkn/Music: Guy Kluces
Lars Hollmer, Maria Kalaniemi, Bratko Bibic, Otto Lechner (Accordion Tribe
Napaywyoi/Producers: Cornelia Seitler, Brigitte Hofer Napaywyn/Pro-
duction: Maximage GmbH, Switzerland T.-F +41 44 2748 866/60
info@maximage.ch www.maximage.ch Zupnapaywyi/Co-production:
Fischer Film Linz

35mm Eyxpwpio/Color 87’ ENBetla-Teppavia/Switzerland-Germany 2004

BpaBeia/Awards

BpaPeio Kahutepou Nrokipavrép

Best Documentary Award - Swiss Film Pr
BpaBeio Kowob / Public Award - Wiirzburg |
ART_TV Award 2005

Maykdopa experahhevory/World Sales
Autlook Filmsales GmbH, Austria

T. +4372 0346 934

F. +43 72 0346 93455
welcome@autlookfilms.com

www.autiookmims.com
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Makptvoi avtiAaAot

Echoes of Home [Heimatklinge]

Ti kovO undpyel avayeoa 0To kKAGpQ EvO¢ PwpoU Kat oty Nyw Tou Tpayoudiol evog napadooiakol yo

deler twv ANmewy; Tt ouvbéel Tic Pnhég voreg Tou Tpayoudiol evog vopdda e euAic Twv Toupiv e To
(wvravo peartdl evog Tpayovdiot; H andvinon eivar: n gwvi. Me govio Ty emBAntikr Béa rwvAknewy
K01 70 a0TIKO Tomio kamolwv povtépvwv noAew, N Tawvia Maxpivol avriador e1oywpei otov Baupaotd nyn-

TIKG kdopo TpIwv e€aipetwv eABetwv Tpayoudiotay. To nxnTIkd Toug obpnav ekTeiveral noAd mo népa an’

autd nov ovopalovpe Tpayodt. Méoa an' v éviovn apooiwor TOUC 08 TOMIKEG Kai §EVEC HOouOIKEG na-
padooeic, o emPAnTikd opevd Tomio petatpénetal o€ Beatpikr) oknvr, OMwC akpiBew Kai Ta Tonia kai Ta
NXNTIKa @ova g obyypovng (wic.

What does a baby's cry have in common with the echo of a mountain yodler, and what connects the
head tone of a Tuvin nomad with the stage show of a vocal artist? The answer is: the voice. Aqainst a back
ground of powerful alpine vistas and modern city landscapes, £choes of Home enters the wondrous sonic
world of three exceptional Swiss vocal artists. Their universe of sound extends far beyond what we would
describe as singing. In their engagement with local and foreign traditions, the powerful mountain land
scape becomes a stage, as do the landscapes and sonic backdrops of modern life

Nayxdopia experdevon/World Sales
Autlook Filmsales GmbH, Austria

20346 934

3720346 93455
welcome@autiookfilms.com

www.autlookfilms.com

IxknvoBeoia-Levapio/Direction-Screenplay: Stefan Schwietert Qwro-
ypagia/Cinematography: Pio Corradi Movral/Editing: Stephan Krur
biegel Hyo¢/Sound: Dieter Meyer Movar/Music: Erika Stu pist
Zehnder, Noldi Alder Napaywyoi/Producers: Comelia Seitle
Napaywyr/Production: Maximage GmbH, Switzerlar
866/60 info@maximage.ch www.maximage.ch www.heimatklaenge.ch Zug-
napaywyn/Co-production: /ero Film, Berlin

35mm Eyxpwpo/Color 83" EAetia-Tepuovia/Switzerland-Germany 20X

Bpapeia/Awards
Bpapeio CJ.CA.E. g Awbvol
Téxvng, Bpapeic \

CLCAE. Prize of t

Readers' Prize - Berlinale Forum 200

Bpapeio Kowod / Audience Aw

B{M"ﬁ“u‘ e Enrtpomrc
Xpuor) Abnva - 130 OcotiPa

Iden Athena Best Music &

y Kahutepou Nrokipaviép

Documentary - Festival Inte

Bpapeio Kaur

=

11594 AJejualindog

IPA



mailto:info@maximage.ch
http://www.maximage.ch
http://www.heimatklaenge.i

noudace kvnuatoypapo ot Moxa (1965-1970). And 1o 1970 w to 1973 ékave evdehex épeuva o
22 kuBepvnTikd kat iwrika Kvnpatoypagika apyeia oty Eupann kat atig HMA npokeliévou va Bpet
Kivnuatoypagikd ukikd mou va agopd v EMada v nepiodo 1911-1971.To 1973 ouvepydaTnke e
Tov Bdwpo Ayyehdnoudo yia T ouyypaer| Tou oevapiou T Tawviag 0 Biacag. And 1o 1975 (¢ T 1997
oknvoBétnoe mavw and 250 viokipaveép yia Ty EPT. ' autd nepthapBavovrat n oeipd 32 eneloodiwv /la-
vopaa Tou alava, 6mov, kavoviag amokAeloTika xpron Nkod and kivnuaroypaqikd enikaipa, mpo-
Bakker yeyovora mov ouvéBnaav ot EMdda kat otov kdopo and o 1895 éw To 1940- pia oeipd 20
viokipavép yia tn diahuon g ZoBtenikiic Evwong (1989-1990)- ki éva viokipaveép md eneioodiw e
1itho H ooppid Ba otdoet Tov kdapo (1992), 6mou mepiypdeetat to napdXnAo agidl tou pwotkol kpd-
TOUG Kal NG pwoikiic opBadogng exkAnoiag an'ov 100 aidva W Tic pépeg pac. To peyahou Hrikoug vio-
Kipaviép e titko Apre Betouyieime — To 6iAnuua, mou oxnvoBétnoe to 1981, avapéperar atny Avriotaon
0T HIGPKEa TG yepHavIKnG Katoxflc, eva To Aoddumoug (1987) ekTuNOGETal 0TO OPCOVUHO YWPIO 0T
BuCavtivi) enapyia tou 140u aiova kat atov elpUM0 MOAEHO ekelvng g mepiodou. To 1995, e agopin
1 100 xpovia an'1n yéwnor Tou Kvnuatoypdgou, oknvoBEmaE Kal ékave Ty Mapaywyr Tou VIoki-
pavrép [Aévr yevebMiwv... f pia oufri Barkavikij 1atopia, ypnotponolwviag apyeiakd ukikd and akka-
Ik Bupéc Tawies g nepiodou 1895-1930. Or tawies ou éxouv Bpapeutei oty ENNGSa kat oo
eurepiko. Emmhéov, Bnpioupynoe 1o mpawro e0koAa mpooBdaiyo yia To Kowvo apyelo e kivnuatoypa-
gk enikaipa (1997-2000) To onoio Aermoupyet ato Yroupyeio E§wrepikw, evd an'to 1993 éwq 10 2003
bibaoke o pdbnpa «H oéon lotopiag kat Kivnuatoypdgou» ot Sidpopa eNvika naven(otrpia.

He studied Film in Moscow (1965-1970). From 1970 to 1973 he thoroughly researched twenty-two
governmental and private film archives in Europe and the United States in search of newsreel material
referring to Greece between 1911-1971. In 1973 he collaborated with Theo Angelopoulos on the sce-
nario for Angelopoulosfilm The Traveling Players. From 1975 to 1997 he directed over 250 documen-
taries for the Hellenic Broadcasting Corporation (ERT), including Panorama of the Century — thirty-three
)-minute episodes narrating the news in Greece and the world from 1895 to 1940, based exclusively
on newsreel material; a series of twenty documentaries on the disintegration of the Soviet Union (1989-
990); and a seven-episode documentary, Beauty Will Save the World (1992), which chronicled the
parallel journey of the Russian State and the Russian Orthodox Church from the 10th century to our
time. In 1981 Lamprinos filmed a feature-length documentary for the screen entitled Aris Velouchiotis
The Dilerma about the Resistance during the German occupation. His fiction film Doxobus (1987) re-
ferred to the 14th-century Byzantine province by the same name and the civil war of that period. In
1995 he produced and directed Birthday Celebration or a Silent Balkan Story, a documentary dedicated
10 the centenary of cinema and made up of footage from Balkan silent movies (1895-1930). His films
1ave received awards in Greece and abroad. Lamprinos created the first Greek user-friendly archive of
old newsreels (1997-2000), which is housed at the Ministry of Foreign Affairs. From 1993 to 2003 he

taught “The Relationship between History and Cinema” at various universities in Greece.

Owto¢ Aapmpivog
Fotos Lamprinos

O\poypaepia/Filmography
1963-1964 100 wpeg Tou Mdn/100 Hours in May (py/short)
1969 EmioxeqBeite v EAGOa/Visit Greece (up/short)
1975 EppotmoNic — 190¢ awvac/Ermoupolis — 19th Century
1976-1977 Mouaik 08omopikd yie tr) Adpva Zapiou/
A Musical Travelogue with Domna Samiou (aeipa 8 viok./8-doc. series)
1977-1980 45 viok./docs (theomr. aeipéc/TV series: Eikoveg and 1 Bopeio EMaba/
Images from Northern Greece, Ané v Mivéo atov EBpo/
From the Pindus to Evros, H EPT ot Bopeio EMada/
ERTin Northern Greece, Epeuva/Research, lapaokiivio/Backstage)
1980 0 NMetpaidg Tou Niawvn Toapotyn/Yannis Tsarouchis’ Piraeus (uy/short)
1980 Meaaiwvika ywpia g Xiou/Medieval Villages on Chios
1980 Néa Movr) T Xiou/Nea Moni, Chios (tAeorrt. aeipd/TV series:
Ed yewnrBrke n Eupwmn/This is Where Europe was Born)
1981 Apn¢ Behouyiwtng — To iknppa/Aris Velouchiotis — The Dilemma
1982-1987 Mavopayia tov Aiwva/Panorama of the Century
(mAeomr. oeipd 33 viok./33-doc. TV series)
1984 MNavopapia Tou Aiva/Panorama of the Century — 1o eneiodbio/
st episode (1895-1900) (/short)
1987 Dogopmoue/Doxobus (ub.fiction)
1988 Navemoripio ABnvav — 150 xpovia/Athens University — 150 Years
1989 0 aywvag ot BaNacoa/Struggle at Sea
1989 H évwon g Kprng pe v ENada/Crete’s Unification with Greece (TV)
1989 Apxaia Podoc/Ancient Rhodes
1989-1990 Evac OktwBpng 70 ypovev/A 70-year-old October
(mAeon. oelpd 5 vrok./5-doc. TV series)
01 EMnveg ¢ Pwoiac/The Greeks of Russia
(mAeon. oelpd 6 viok./6-doc. TV series)
Mool npdoguyec/Political Refugees (TV)
Lepykéi Naparavwg, o e§opiotog/
Sergei Paradjanov, the Exile (pp/short) (TV)
[ewpytavoi Zwypagol/Georgian Painters (TV)
1991 Eppavourih Poidng — Eppotnohig/ Emmanouil Roidis - Ermoupolis
(mAeon. eipd «Ta Aoyt g moAne/TV series“The Words of the City”)
1991 Maoya — NoépBpiog 1990. Emotpogr oto péNov/
Moscow — November 1990. Return to the Future
(tnAeomt. oeipd 5 py viok./5 short doc. TV series)
1992 H opop@ia Ba oo Tov kdapo/Beauty Will Save the World
(mAeort. oelpa 7 viok./7-doc. TV series)
1995 [hévti yeveBMiwv...A pia Boupn Bakkavikr loTopla/
Birthday Celebration or a Silent Balkan Story
1995-1997 Avadntavtag v Bepevikn/In Search of Berenice
(teont. oeipd 13 viok./13-doc. TV series)
2005 loxug pou n ayann tou paod/My Power Lies in the Love of the Lens
2008 Kanetdv Kepa), o abvipogoc/Captain Kemal, a Comrade




100 wpeg Tov Man
100 Hours in May

IxknvoBeoia-Levapio/Direction-Screenplay:
A Agryynon/Narration:
Owroypagpia/Cinematography:
kis K K Movral
Editing: Movowr/Music:
1as Napaywyo¢/Producer:
35mm Aonpopavpo/B&W 28'



Emoke@Oeite tnv EN\ada
Visit Greece

Meéoa ano T anokeloTikr xpron emtkaipwy and Ta ooBletikd apxeia, n Taia emyelpel pia wotopiki
vadpopr and v mepiodo ¢ diktatopiag Tou Meta&a (1936-1941) péxpt m Xolvra (1967-1974).
va OKEITAl Y1 {10 «IoTOPIK» TaIvia jié T aTevr éwola Tou 6pov, To VIOKIHAvTEP autd oxohd-
1 EIpWVIKG Kal Slakwpwel TpayIkeg oTiyeg TG mpoagatng lotopiag pag, otav didgopot «toupioTe enl-
okéntovral v EMada —ampookAntol kai katd kavova évomol— yia va eykataotiioouy o1o é6aqog e
10 kaBEOTA)G TG ApETKEiag Toug

AP

Through the exclusive use of newsreels from the Soviet archives, the film attempts a historical retro-
pective from the era of the Metaxas dictatorship (1936-1941) to the colonels'junta (1967-1974). With-
ut being a “historicalfilm in the narrow sense of the word, Visit Greece satirizes and lampoons tragic
nstances of the country’s recent history, when various “tourists” visited Greece, uninvited and invariably
armed, in order to establish on Greek soil a regime of their liking.

IknvoBeoia-Levapio/Direction-Screenplay: Ouwroc Aaunpivoe/Fotos
Lamprinos Movtd{-Hyo¢/Editing-Sound: Ala Chukalova Movaikr/
Music: Owro Aaumpivoc/Fotos Lamprinos (enihoyr/selection) Mapa-
ywyi/Production: Navpwoikd Kpatikd Navemoriyio Kivpatoypagou
Méaya/VGIK, Moscow

Betacam Aompopavpo/B&W 25°EN\dda/Greece 1969

Bpapeia/Awards:

Mpwro BpaBeio Znoudaotikav Tamcv e Mooxag 1969
Grand Prize, Moscow student Films 1969

Tupperoyr oto OeamiPdA tou Opnepyaouev, 1971
Participated in the Oberhausen FF 1971




0 Neparag tov Navvn Teapouyn

0 ldwng Toapooyng yewviBnke otov Mewpaid dmou kai €Cnoe péxpi Ta dwdexa Tou xpovia 0To apyoviIKo
¢ Beiag Tou kovtd oto MNaoakipdvt. Ot unnpérpieg kai ol paygipiooeg Tou apxoviikol, aMa kai ) Adikég
opeI Tou peyahov hipaviod yie Toug avBpdimoug Tou, ennpéacav kaBopiotikd Tov (wypdpo, kari o Ka
TaypagETal EjIPavE 010 £pyo Tou

Yannis Tsarouchis, one of the greatest Modern Greek painters, was born in the port-city of Pireaus here

1

he lived until the age of twelve in his aunt’s mansion near Pasalimani (later renamed Zea). The maids an
cooks that were employed by his aunt as well as the working-class aspects of the large harbor and its peo

ple were a major influence on the future painter, as can be clearly seen in his work

Yannis Tsarouchis’ Piraeus

IknvoBeoia-Levapio/Direction-Screenplay: (
mprinos @wroypagia/Cinematography: AA ’
Movra{/Editing: [11poc / ykas Hyo¢/Sound: Moy
vaoonouAo/Marinos Atha Movown/Music:
K1) Eloaywyn-Iyoha/Introduction-Comments:
Bearpixn Znnhiadn/Beatrice Spiliadi Napaywyoc/Producer:

IKT Mapaywyry/Production:

Betacam Eyypwpo/Color 30" Eada

Nayxoopa experalrevoryWorld Sales
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Apnc Behouyiwtng — To diAnupa

Aris Velouchiotis — The Dilemma

npoowno Tn) Hoper Tou mpwrokanetaviov Tou EAAY Apn Behouyiwtn, n tawia agnyeital
A kat tou EAAZ katd ) yeppaviki katoyn, kat iapaMnAa t povayikr nopeia tou Be-

wvia g BapkiCag kat v napadoon Twv omhwv (Depoudpiog Tou 1945) péxpl
u Bavaro, Tov lobvio Tov {biov ypévou. Méoa and To noptpéto Tou Apn, mapouaidletal To
kat ) évomhn avriotaon ot didpketa TG yeppavaitahikiic katoxrc

Aris Velouchiotis, the leader of the Greek Peaple’s Liberation Army (ELAS), the film nar
rates the struggle of the National Liberation Front (EAM) and its military branch ELAS during the German
tis’ 0 va«ourw following the Treaty of Varkiza and the EAM-ELAS
ering their weapons in February 1945, up until his tragic death in June of the same year. Through
ris Velouchiotis, the film presents the EAM movement and the armed resistance during

ccupation, as well as Velouchic

¢ f

and Italian occupation

Toypaepia/Cinematography: lwpyog K
1a{/Editing: MNavoc Manakupiaxémouho
Kopvnvoc/Nikos Komninos 'Hyo¢/Sound:
Movatki/Music: Aoukiavac Knhandovne/Loukia
aupBoulor/Historical Adwsors Hagen Fleis
Aémovhoc/Yanis Yanoulopoulos ﬂapuywvoVProdu(ers f
Aako¢/Yorgos Zervoulakos, Bayyéhng Zepvrapne/Vangelis Serd
Aegaknc/Michalis Lefakis Mapaywyr/Production: Cine
Ohp/Greka Film

Digibeta Eyxpwpo-Aonpopavpo/Color-B&W 112’

EN\ada/Greece 1981




lavopapa tov Atwva - 1o emetoodio (1895-1900)
Panorama of the Century - 1st Episode (1895-1900)

To mpwro en100610 TG 0&pdc, mou anoteheitar ano 32 ouvolika eneioodia 1a onoia kaAonTowy T0 Xpo IxnvoBeoia-Levapio/Direction-Screenplay: |

vik6 Sidotnpa and 1o 1895 £wq i 28 Oxtwppiou 1940, avagépetar ot perdBacn and tov 190 atov 200 Agrynon/Narration:
aiwva. Onw¢ kar ta undhoma eneioddia, 101 ki autd npoonabei va avaouvBéaet kai va enavanpoPale na wn¢/Spyros M KOK Movta{/Editing:
perBovra yeyovora Onw¢ autd kivpatoyparBnkav 1 kai pwroypagrBnkav npwriotwg oty EXAdda K elios Moraitis Hyoc/Sound: 2

Moraitis, Apioteidn¢ Kapidnc-Qouxc/Aristides Kary ou-
aMa kat otov k6opo oAkANpo TV nepiodo exeivn ¢

oukry/Music: lgiyévein EuBupar )¢ y K K

! 3 {iou/Ketty Alexiou lotopikdg odpBouloc-Keipeva/Historical

The first segment of the 32-episode series covering the period from 1895 to 28 October 1940, when | advisor-Texts: fidvnc favouldnouk Napayw-

Greece entered WWII, focuses on the transition from the 19th to the 20th century. S

0F ' yi/Production:
the series, the first episode tries to put together again and present past events as they were filmed or pho Betacam SP Aompdopaupo/B&W 35°

tographed, primarily in Greece but also in the rest of the world at that time

Nayxoopia experarrevoryWorld Sales
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zepykél Mapat{davaeg, o €0piotog
Sergei Paradjanov, the Exile

0 Zepykét NaparCavwe, o omovbaiog 0oBleTikc oknvoBEmG apyevikiic kataywyrg mou yewrBnke kai
yeyahwoe oty Tighida g fewpyiag, amoudace aknvoBeoia ot Mdoya Kat epydaTnke yia peydho xpo-
viko d1dotnpa otny Oukpavia, ik otov Ocyto Aapmpvd yia T {wr Tou, TI Tawieg To Kat Ta Tektavo-
(leva oty EXYA v enoyr Tou Tkoppmataoe Kai T Mepeatpdika, Aiyoug rives mpiv meBavel kat ev n
katdoraon T byelag eivat mhéov i avaotpéyipn. ZTny tawia nepilapBdvovral ondvia tekpnpia ano
J0ayn Twv apaywy lewpylaviv and To dopierik atpard Tov Amipihio Tou 1989 kai avékdoro uliko and
TV 0UKPAVIKN) QUAGKr 0TV oroia e¢€Tioe TV mowi Tov.

ergei Paradjanov, the great Soviet filmmaker of Armenian origin who was born and grew up in Tbilisi,
seorqia, studied film in Moscow and worked for many years in Ukraine, talks on camera to Fotis Lam-
prinos about his life, his films, and events in the USSR under Gorbachev's Perestroika, a few short months
before he died and while the state of his health was already deteriorating. The film includes rare footage
massacre of Georgian civilians by the Soviet Army in April 1989 and unpublished material from the
krainian prison in which Paradjanov served his sentence

IknvoBeaia-Levapio-Agrynon/Direction-Screenplay-Narration:
Owrto Aapmpivac/Fotos Lamprinos Qwroypagia/Cinematography: Ba-
vaon Mavaylwtonouog/Thanassis Panayotopoulos Movra{/Editing: fwp-
yoo  Ouwrtewdkne/Yorgos  Fotinakis  ‘Hyo¢/Sound:  [avayiwrng
Kouaouhag/Panayotis Kousoulas Mouakr/Music: fiwpyoc Nanadaxng/Yo
rqos Papadakis Napaywyn/Production: Adyuna Oiy/Lamba Film, EPT
AE/ERT SA Hellenic Broadcasting Corp., Greece

Betacam Eyxpwpo/Color 35’ EMdda/Greece 1990

Naykdopa experdevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
liawng KoNkiag/Yannis Kollias
T.+302106075711

F. +302106075715

ykollias@ert.gr

www.ert.qr
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Moaya — Noéppproc 1990. Ematpo@ri oto péArov

Moscow — November 1990. Return to the Future

Eva ene106610 and Ta névre ouvohika ¢ opwvupng oeipdc. 0 Owrog Aapmpivag Tadidever ot Mooxa o
1990, pe v evkaipia tng 73n¢ eneteiou e Enavaotaong Tov 1917. Zxonde, Tou va bl kat va akovoel

nol Bpiokeral kat nob nnyaive: n ZoPienik Evwon perd my nepeotpdika tou [koppnatodg. Zu
i Tov amAd oAt aAG kai iE Tov EnwVLRO aupiavd mpwraywvioTr, 0 Aaunpivog okiaypagei Tig

],
TPOYE

wvTag

péc duvapei —noMav kar diapopeTikwy kateuBivoewv— mou eroipalovar va ekpayolv pe anpophe

TTTEC OUVENEIEC

One of the five episodes of the series by the same name. Fotos Lamprinos travels to Moscow in 1990 for

the 73rd anniversary of the Bolshevik Revolution of 1917,

with an aim to see where the Soviet Un

headed after Gorbachev’s perestroika. As he talks with ordinary people as well as with tomorrow’s ris

ing protagonists, Lamprinos allows us a glimpse of the terrible forces

tions

moving in many different

which are preparing to be unleashed upon soviet society, with unforeseeable consequences

IknvoBeoia-Levapio-A@riynon-Keipeva/Direction-Screenplay-

Narration-Texts: Owioc Aaynpiv Owroypagia/CGi-

nematography: A\ loAuypdvou/Alkis Polyct Movra{/Editing:
wpyo¢ Owrewvakn/Yorgos Fotinakis ‘Hyo¢/Sound:
navaywrou/Thodoros Papapanagiotou Movowry/Music:

1qos Papadakis Napaywyn/Production: Aauna iy

Betacam SP Eyxpwpo/Color 30’ Eada

Naykoopia experalrevoryWorld Sales


http://www.ert.gr

H opop@td Ba owoel Tov KOO
Beauty Will Save the World

H napaMnAn niopeia ¢ pwotkrc ekkAnoiag kai Tou pwatkod kpdtoug and T Emoy} Tou kyploTiaviapol
Twv 2AdBwv Tov 9o aiwva ato KieBo, péxpt o mpagikomnpa tov 1992 mou 0drynoe atny KatGppeuon g
Joprenikrc Evwong, Mpoketrat yia pia oupmukvwpevn o€ pia wpa ekdoxr Twv emd nuiwpwy eneloodivv
(e Tov {610 Titho, i€ T 0elpd va agnyeital Tou onpavtikolc atablolc autrig te napdMnAng mopeia.

The parallel course of the Russian church and the Russian state from the Christianization of the Slavs in
h century Kiev, up until the 1992 coup that led to the collapse of the Soviet Union. This s an hour-long
ersion of the seven half-hour episodes that make up the series by the same name, and chronicles the
andmark events of this parallel journey.

IknvoBeoia-Levapio/Direction-Screenplay: Owroc Aapnpivoc/Fotos
Lamprinos Agrynon-Keipeva/Narration-Texts: lwpyoc Kopomod-
Ang/Yorgos Koropoulis ®wroypagia/Cinematography: Mikhail Agra-
novich Movrd{/Editing: [lwpyoc Quwrewvakng/Yorgos Fotinakis
‘Hxo¢/Sound: Yuri Zorin Mouaikry/Music: liwpyoc Nanadang/Yorgos Pa-
padakis Emotnpovikdg avpBovhog/Theological Advisor: ZaBBac
Ayoupiéng/Savvas Agouridis lotopikdg oupBovog/Historical Advisor:
Anurrpng Tpiaviaguidng/Dimitrs Triantafylidis Napaywyr/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp., Aduna Qty/Lamba Film, Greece
Betacam Eyypwpo/Color 56" EN\dda/Greece 1992

Naykéopia experalevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
idwwng KoAag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.qr

www.ert.gr
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Mévt yeveOhiwv N)... Mia Boupri BaAkavikii totopia
Birthday Celebration or a Silent Balkan Story

H rawia eivar agiepwpévn ota 100 xpovia ano ) yéwnon Tou Kivpatoypagou Kai, éca ano tnv ava IknvoBeoia-Levapio/Direction-Screenplay: ¢

0LPPAPN TWV TAIVIWY TNC MEPIOOOU TOL PWPOU ™ 0AEC TIC v, QNoTiEl @GP0 TIAC 0 or Keipeva/Texts: (peodmh eoriia

évav eviehw Eexaopiévo kivnpatoypdgo. Ot naNiég pu M Qwroypuq;m/(inematoqrap.hy;

biacyiCet Ta Bakkavia phobv yia TIC OUNMTAOEIC, TIC OPOIGTITEC, TIC OUyYéVElEG avdpieoa oToug Bakkdy Movrd/Editing:

; hirasasede: RSN £l Akt : 3 - Hyo¢/Sound: M

B s A P S : s Movaixiy/Music:

00, FOUAC, €10 T REMHACAITE QLG OUTL 0N TOUS XIOgs Napaywyoi/Producers: Nis
Napaywyr/Production: £XX

jedicated to the centennia m t oy

1 the coincidences, the similarit nd the affinities that 35mm Eyxpwpo-Aonpopavpo/Color-B&W 67

Nayxkoopa experarrevoryWorld Sales

Awakpioeig/Distinctions: -

T.


http://www.gfc.gr

loy0¢ pov n aydmn Tov @akov
My Power Lies in the Love of the Lens

H w”\ Twv niaAal@v Kvnpatoypagikev Emkaipwv we ukikd puBomaciag €ivai To kipio apaKTPIOTIKG
uTrG TG SOAEMTNG Tawviac mou agnyeiral Tpelg SlagopeTikes toTopieg yipw and Ti¢ moiké e€ehi€elc
) Meaomoéplou: i¢ «[lepiméreleg Tg Anpokpartiag» onou kupiapyei 1o moptpaito Tou fe-
1. AkohouBel n «Emotpogn Twv atwviwy aviimahwy» mou agnyeital o Bavato kat T pie-
19opa ano 1o lapiot ota Xavid g Kprtng ¢ oopou Tou EAeuBepiou Bevidéhou kai, ouyypdvwg, T
petakopudr Twv ooty TG Baoihikig oikoyeveiac and tn OAwpevria oto Tatdi. Téhog, e Tov Titho «Autd
M) va TV Tiprnoeic», mapouoidleral n évotohn ENGSa ot Sidpketa T diktatopiag T 4ng Av-
UaTou. 2TI¢ loTopie¢ autég, Ta Enikalpa petaBarovial o ipiko Keijievo mou avacuvBetel Ty (oTopia
NynHa

e of old newsreels as the material for a fiction film is the salient feature of this 50-minute film that
narrates three different stories surrounding the political developments in interwar Greece. First are“The
jventures of Democracy,” which are dominated by the portrait of the army general and politician Geor-
s Kondylis. Next is“The Return of the Age-old Foes,” which tells of the death of prominent statesman
Eleftherios Venizelos and the return of his body from Paris to Chania, Crete, as well as of the disinterment
f the bones of the royal family and their transport from Florence to Tatoi, near Athens, Lastly, under the
fonor this uniform,” the film presents “in uniform” Greece during the dictatorship of August 4th,

n these stories, newsreels are transformed into filmic text which recreates history as a narrative

IknvoBeoia-Zevapio-Agrynon-Keipeva/Direction-Screenplay-
Narration-Texts: Owroc Aaumpivoc/Fotos Lamprinos Movm(/Edltmg
Aéonowa Kovrapydpn/Despina Kontargyri Hyo¢/Sound: va

yOpn/Despina Kontargyri Movakr/Music: liwpyo¢ Ma
padakis Mapaywyn/Production: Cinetic, EPT A e
Broadcasting Corp., 0. Aapmpivac & Zia OE/F. Lamprinos & Co., Greece
Betacam SP Aonpopaupo/B&W 50" ENada/Greece 2005

it i AR R iR ARSI,



Kametdv KepdA, o auvtpogoc

To noptpéto Tou Mixpi MeNi, evog Tolpkou 92 xpoviv Tou omoiou ) ioypagia ouvbEéetal jie onuavt

ke oTiypég Tou 2000 aiwva aMa kar pe tav EXAGGa. H tawvia eeraler to ma évag Tolpkog, 0 onoiog peta
Tov eENnvotoupkik noAepo (1919-1922) unrpée évBeppiog eBvikioT Kal pavatikog xBpog Twy

vy, anoaoidel, 1o 1947, va petaPei napavopa ota eAnvika fouva yia va noAepnoer atov ENARVIKO

Q0N 070 MAEVPO TWV ENAVWY QVTAPTWY.

The portrait of Mihri Belli, a Turk born in 1915, who, after the Greco-Turkish War (1

vout nationalist and fanatic enemy of the Greeks, but decided, ir

tains in Thrace to fight in the Greek Civil War on the side of the Greek communist querrill

age of 92, he makes a journey back to Greece where he fought to visit the battle field

meet again with nis comraaes

1947, 1o travel illegally

A
Ul

1

(e

th¢ ur
(day, att
1 '[ nefu

Captain Kemal, a Comrade

IknvoBeoia-Levapio/Direction-Screenplay: ¢

amy Agrynon/Narration: M ) Ow-
toypagia/Cinematography: 2 K Mov-
1a{/Editing: Hyo¢/Sound:
ABava A Movaikr/Music:

KT ) Keipeva/Texts: A Ma
paywyol/Producers: ¥ A

Napaywyn/Production:

Digibeta Eyxpwpo-Aonpopavpo/Color-B&W 72

Nayxdopia experarrevoryWorld Sales
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Xelpovopiec oup@thiwong — Ntokipavtép yia madia

Iravpog Topvég (amoBrikn 1, Aaawt), Tpitn 17 éwc Mapaokeur 20 Maptiou, 09:00-11:00 & 11:00-13:00

To 110 OeomiBa Nrokipavrép Oeooahovikng — Eikoves Tou 210u Alwva, o€ ouvepyaaia jie To Ivotitouro kaite Oeaoahovikng, ouvexiler gétog T eknaidevtiki npwtoBoulia g
{wvng Twv paBntikwy mpoPohwv mou eykavidotnke mépuat e enttuyia. Ta vokipaveép mou nephapfdvoval oe autiy Ba naiytody o€ €dikég mpoPohéc yia Ta oyoAeia g
npwroPaByiac kar deutepoBabpiac exnaibevong. H eidodog otic mpoBohéc Ba eivai ehedBepn.

Tonipoypaypa mepapPdvel 23 peyahou Kat ikpod jrkoug Tawieg Texpnpiwang mou aneuBivovral oo naidikd kai epnpikd kowo. XwpiCovrar oe dio Bepatikéc evornrec. Hmpom,
e Titho «Xeipovopies aupgiNiwong, éxel wg Béjia ouvimapgn Tov avBpumou e Tov «AMov, To oeBacd kai T katavonan T dlagopeTkatnTag mou Eexivael ané T autoywoia
Ka1 TV 10TOpIKI YVwon, eva ) dedtepn otoyevel oty eCoIKeiwon Tou avBPWNOU e ToV UOIKO KOO0 Kai TV KaTavonan Twv paopiévav Kai Twv Baupaotv iamepotitwy Tou.
H (wvn ekmaibeutikwv npoBohcv tov 11ou Oeotiah Nrokipavtép Oeoaaovikng — Eikdveg ou 210u Aldva gthododei va kahhiepyoel o vdlagépov Tw paBntav yia To viokipavrép
K01 va TG EEOIKEIWOEL JE TO OLYKEKPIUEVO a@nynuatiko (o,

Gestures of Reconciliation — Docs for Kids

Ciné Stavros Tornes (Warehouse 1, Port), Tuesday 17 to Friday 20 March, 09:00-11:00 & 11:00-13:00

The 11th Thessaloniki Documentary Festival — Images of the 21st Century, in collaboration with the Goethe-Institut Thessaloniki, presents the Documentary Educational Program
which was successfully inaugurated last year. Admission to the screenings is free

These are 23 short and full-length documentaries which have been made especially for children and teenagers. The films focus, on the one hand, on the reconciliation between
individual human beings and nations and the respectful understanding of diversity and otherness, which accrue from self-knowledge and a historical conscience, and, on the other
hand, on the familiarization with nature and environmental issues.

The documentary educational program of the 11th Thessaloniki Documentary Festival — Images of the 21st Century aspires to arouse the interest of school kids in the documen-
tary and familiarize them with this particular narrative genre.

@\/ snEI“E'lus"T“T Tuvdiopyavwon pe to Ivotitouto Mkaite Oeooalovikng / Co-organized with the Goethe-Institut of Thessaloniki

THESSALONIKI




Ntokipavtép yia naidid A'-A’ Snpotikoi/Documentaries for 1st-4th Grade Children

H noAn twv pehoowv/City of Bees

Aavia/Denmark 2004

IxknvoBeoia-Levapio/Direction-Screenplay: Lalla Hodell, Bertel Torme Osen Owro-
ypapia/Cinematography: Casper Hayberg Mova{/Editing: Elisabeth Colding, Frejas Bam
Napaywyoi/Producers: frejas Barn, Laila Hodell

Betacam Eyypwpo/Color 30’

0 pootrpiog kdopog Twv pehioowy péoa and ty naibixf panid: yia évav ohoxAnpo xpovo, o €4
xpovog ONiep kat o1 pidot ou napaxohouBoiv évav pehiocooyo mou ppovtilel Ta pekiooia Tou
Me evpnparikr kvpatoypdgnon kai agfiynon anokahinterai o o0vBEToC aMa kai nokl yon
TEUTIKOG KOO EVOC 1EN00I0D),

The mysterious world of honey bees from a child's perspective: for a period of one year, 6-year-old
Oliver and his friends accompany a bee-keeper as he looks after his beehives. We leam the workings
of acity of bees’, where thousands of bees live. The colorful pictures, learning games and unusual
close-ups entertain audiences of all ages and inform them about the remarkable world of bees

To 8¢0¢ Tn¢ peydAng okide/In Awe of the Great Shadow
EMNaba/Greece 2009

IxnvoBeoia-Levapio/Direction-Screenplay: Mavang AnpeMac/Manolis Dimellas, Oikimog
AhaBépac/Philippos Alaveras

Digibeta Eyxpwpo/Color 21

BA. 0k, 164/see page 164

EAate va nai§oupe/Let’s Play

[aAia-oproyakia-lonavia/France-Portugal-Spa
IxnvoBeoia-Levapio/Direction-Screenplay: Cassandre Homez, Frar uchois Ow
roypagia/Cinematography: Vincent Fooy Movea{/Editing: Gulllaume Napa-
ywyr/Production: Zom Production International

Betacam Eyypwpo/Color 13'x3

A journal of games for children aged 7 to tion t

A step in a different direction, a window to the world as seen through t

Ot 1koveg Tov Aovvap/Lunar’s Images

[ahNia/France 2000 e
IknvoBeoia-Levapio-Owroypagpia/Direction-Screenplay-Cinematography:

stéphane Sauvaire Movral/Editing: Franck Arblade Napaywyr/Production: ¥

35mm Eyypwyo/Color 430"

pac OEIYVEL TOV TOMO TOU: TO Xwp

OKEVQOWEVO LIE EIKOVEC

Lunar is a boy from Colombia. In just a few wor

here he and his family live. A ¢

home: the place w

INIUO|PSSa

IO

S0S Zwa o€ kivbuvo/SOS Animals in Danger
EMada/Greece 2009

IknvoBeoia/Direction: A
KaveMonothou/Vasso Kanel
Digibeta Eyypwpo/Color 26’

B). o€k

{ AJRJL

Kovotsos Levapio/Screenplay: Baow

17/see page

Ntokipavtép yia naidia E'-LT’ Snpotikod/Documentaries for 5th-6th Grade Children

Aula. To kopitot Tou Toouvdpi/Ayla, the Tsunami Girl
OMavdia/The Netherlands 2005

IxnvoBeoia-Levapio/Direction-Screenplay: Wilma Ligthart @wroypagia/Cinema-
tography: Maasja ooms Movra{/Editing: Albert Markus

Napaywyn/Production: Lemming Film

Betacam Eyypwpo/Color 15’

1

HAuka axopn BAéne: epiahtec, To AexépBpio tou 2004 népace pe TV oIkoyEveld T

Twv Xpio WU dvka. And 1o {evodoyeio Toug &

ooc v aveBaivel. And 1 kahoTepa xat {(wypagil

010 OMITI TN VIWOE

EUNEIPIa, OpwC ©a xp

) 0108dveral my avayxn va oupgiiwdel y’ au

fava avépela omic napalieg g Bopeiag Axmrig,

er family spent their Christmas

To 8¢0¢ ¢ peydhng okidc/In Awe of the Great Shadow

:n,l\g\ ace 2009

IknvoBeoia-Zevapio/Direction-Screenplay: Mavin Ar
nog AhaBépa¢/Philipp

Digibeta Eyypwpo/Color 21" B) 0ch. 164/see page

s Alaveras

0 Zapounh, katadikaopévog ota o1depdxia Tov/
Samuel, Condemned to Dental Braces

nd

OMavdia/The Nether

IxnvoBeoia-Levapio/Direction-Screenplay: Noud Holtman Owroypagia/Cinemato-
graphy: Edwin Donders, Aage Hollander Movrd{/Editing: Mar Napayw-
yo¢/Producer: Ellis van Doorn Napaywyr/Production: AVR

Betacam Eyypwpo/Color 15°

2y " “



jot a vivid imaginat

t help him

H avralayn - To eAevBepo oyoAeio/
School Swap - The Free School

IxknvoBeoia-Levapio/Direction-Screenplay: Ingeborg Jansen @wroypagpia/Cinemato-
graphy: Movral/Editing: Albert Elings Mapaywyr/Production: Holland Har

Betacam Eyxpwpo/Color 15’

1 napakohouBei a pabipata oto ikd Tou oxoAelo, myaivel yia
0xoAeio. Tt onpaiver Opwe ot' ahrBeia «ehebBepo; Elvai ta pa
10 «eAeUBEpOn e Ta §wrikd nov éPayav 0 ypaoidi

d of attending his lessons, he goes to a“free” school for a week. But what
mean? Are the subjects different and what does “free” have to do with the pix-

1the lawn green

S0S Zwa o€ Kivduvo/SOS Animals in Danger

IvaoSzum/Dlremon Ayyehog KoBataoc/Angelos Kovotsos Zevapio/Screenplay: Baow

Kanel 0pouiou

Dlglbeta vapwpo/(olorZﬁ

Ntokipavtép yia maidia yvpvaciov & Aukeiou/Documentaries for High School & Senior High School Children

IknvoBeoia- szaplo/Dlre(uon S(reenplay fal w'tl)wroyputplu/Clnematography
/ Movm(/Edmng Tal Kfir Ixohq Kwvnpa-
kai Design, lepovaakiy, loparih/Bezalel

roypu(pou/FiImS(hool: K
f Art and DVnypwuo/(oIorM

 ov ovopdCetar «Okoyéveteg o mévbog
211 pakpoypovia dtapdyn petath
N Zipiv ée1 yaoe évav abehpo kat n Tak pia abeAgA. H tawvia delyvel

duovtal an’tn olwnf

VEKTIKOTNTAC

Kal Tov movo.

ved Families
ndTal a siste

ind deeds that arise

Dwnq Peace,

inthe \U gl

e power of wora: from silence and pain.

BapéN/Babel

ZknvoBeoia/Direction: h Owroypagia/Cinematography: Oleksandr Kwas

Movra/Editing: [xo)\n Kwnpavoypdgou/Film School: llavenioripio
f paoryc Kapnévko Kapiy, Kiepo, Oukpavia/Karpenko-Karyj

e Betacam SP Eyxpwpo/Color 15'50”

Huepohdyio Bepohivou/Berlin Diary
leppavia-lapafh/Germany-lsrael 2005
IknvoBeaia/Direction: Ester Amrami Owroypagia/Cinematography: Momm

Movta{/Editing: Torsten Schneider Zxo)\n Klvquuroypacpou/Fllm School: /1 !
Eikaotikav Te &YVl | University 0 irg, Germany DV
‘Eyxpwpo/Color 15

Eva moprpéto e {wi¢ piag veapr¢ iopanhivig
Bivieo-ypdppa otov manmoy Kai T yiayid T
10 leppavia oto lopar m dekaeria Tou ‘30

This short semi-documentary film portrays the life of a youn
formof a video le

1930s.

tter to her grandparents in Israel wh

Kaheopa kapdiag/Call of the Heart
EoBovia/Estonia 2005

IknvoBeoia/Direction:
Movra{/Editing: Ke

aAiv, EoBovia/University

Jaanis Valk Owroypagia/Cinematography: Erik
Ixoh Kinparoypdgpou/Film School:
nn, Estonia Betacam SP Eyxpwpo/Color 9'35"




MaBnpa yeppavikav/The German Lesson

QOukpavia/Ukraine 2005

IxnvoBeoia-Owroypapia/Direction-Cinematography: lqor Strembitskyy Movdy/Edi-
ting: lgor Strembitskyy, Oleksandr Isachenko Exohq Kivnpatoypapou/Film School:
Tavemorriyno Bedrpou, Kivparoypdpou kar TnAedpaonc Kapnévko Kapiy, KieBo, Ouxpavia/Ka
rpenko-Karyj-University of Theatre, Film and TV, Kiev, Ukraine miniDV Eyxpwpio/Color 11’

To gBivonwpo tou 1942 n Kakiva Mroupkoiv petagéplnke ot leppavia oe otpatonedo
xatavaykaotikav épywv. To 1945, yéwnoe o1o Bepohivo trv kdpn tri¢ Xava. fia nepioadrepa and 38
xpdwia, n Xdva Mnoupkouv 8idGoker T yeppaviki] yAwooa o' éva oyoheio ¢ oukpavikic enapyiac

In autumn 1942 Kalyna Bourkun was taken to Germany to work in a forced labor camp. In 1945
she gave birth to her daughter Hanna in Berlin. For more than 38 years, Hanna Bourkun has been
teaching German in a Ukrainian village school

Xeipovopiec. Zupgpiwon.../Gestures. Reconciliation...
Pwola/Russia 2005

IxnvoBeoia-Levapio/Direction-Screenplay: Tshingiz . Rasulzade Owroypaepia/Cinema-
tography: Sergei Solovyev Movrd{/Editing: Tshingiz F. Rasulzade Exohq Kivnpavo-
ypdgou/Film School: Navpwoikd votitovto Nvmnnu,prw 0, Mooya, Pwoia/Russian State
Institute of Cinematography (VGIK), Moscow, Russia Betacam SP Eyxpwpo/Color 940"

0 Ahe€avrep Nixohayieire eivar umepriixac. O noAepiog 1oonédwoe ) {wi Tou oav odooTpwrrpa
Qe Bupdrar rov nohepio xai Ta 60a unépepe katd ) iapkeid Tov. H pbvn pviun nou éxel eivar ol
YEIPOVORIEEC, 01 KIVADEIC TWV YEPIWV.
navrec, Eivar mpoBupog va maoei 1o xépi tov ahhotivol exBpol Tou. AMG dev pnopei

Twv dikwv Tov XEpIwv Eyer and KaIpO OLYXWPNOEL TOUC

Alexander Nikolayevich is very old. The war rolled through his life like a steamroller. He does not
remember the war or the suffering. He remembers something else: the gestures, the movements
of hands... his hands
former enemy. But he cannot

He has long since forgiven everyone. He is willing to take the hand of the

To 8é0¢ ¢ peyaAng okidg/In Awe of the Great Shadow
Eaba/Greece 2009
IxnvoBeoia-Levapio/Direction-Screenplay: Mavwhng
Oidmmoc AhaBépac/Philippos Alaveras

Digibeta vapmuo/(olor 21

BA. oe). 164/see page 164

AnpeAag/Manolis Dimellas,

H moAn K/K City
AiBovavio-Pwoia/Lithuania-Russia 2005
IknvoBeoia-Levapio/Direction-Screenplay: Rugile Barzdziukaite, Dovydas Petravicius
Owroypagia/Cinematography: Rugile Barzdziukaite Movra/Editing: Rugile Barzdz
iukaite, Dovydas Petravicius Zyoh Kivnpatoypdgou/Film School: Aiflovavik Axabnpia
Mououric xai Bearpou, Bilvioug, AiBovavia/Lithuanian Academy of Music and Theatre, Vilnius
Lithuania DV Eyxpwpo/Color 920"

KaBe ¢Bvog nou eyxabiotatal o’ évav véo TON0 apopoIwvETal |’ évav puBok

0YIKO TPONO». H TaIviQ

&eraler mv 16¢a ¢ undyeiag ndAng Tou Kéviykopnepyx 010 UnoouveidnTo Twv Katoikwv ToL

RQAVIVYKPQVT
“Any nation arriving in a new territory will start to assimilate to it in a mythological way. The film

examines the idea of the subterranean city of Konigsberq in the subconscious of the residents of

Kaliningrad

Otvopot e {wiic o€ pa anoikia pedioowv/
The Laws of Life in a Colony of Bees

1

jeia/Czech Republic 200

IknvoBeoia-Levapio- Owwypawiu/Dire(tion-S(reenplay-(inematography:
[Uma Movra{/Editing: Ondre] Vavreck A,Ixom Kivnuatoypagou/Film School: Ax
'\,w“,llr”n‘rlwu ¢ Mpdya lpaya, Toeyia/Faculty of Film and [

DV Eyxpwpo/Color 845" &

erforming Arts (FAMU), Praque, Czech Reput

0 pikpdc Nérpog and to Behikt Mmop 1j kaknpépa o€ dAouc!/
Little Peter from Velikyi Bor or Have a Nice Day Everybody!
Aeukopwoia/Belarus 2005

IknvoBeoia/Direction: Katsiaryna Kamockaya, Viktor Kurzoun @wroypagia/Cinemato-
graphy: Yuri Goruliov Movtd(/Editing' Dmitri Sychev IxoAq Kivnpatoypagou/Film
School: Kparixd Mavemotipio Acukopwoia¢, Mivox, Acuxopwoia/Bela tat rsity
Minsk, Belarus Betacam SP vapwuo/(olorM

To Behik: Mnop, xwpio a10 onoio npiv tov B Naykoop
£yive, 10 kahokaipi Tov 1943, 0 papTupixdg Tomog pia
T0 XWPI0 ka1 ouykévipwoay oyedov oA X

va PPouv Kataguyto

XATQVaYKaoTIKGY €pyawv Sia K
évrova vootalyikéc kaBug npoépyovia Xp

Velikyi Bor, a villa approx y

a punitive action by the fascists in the summer of 1943 They bur

together nearly all

taken to Germany as forced la

1iod represents their Childhood and youth, many of tr

Mowpevikog/Pastoral

Pwoia/Russia 2005

ixnvoﬁ(oiu-ltvdplo/Dire(tion Screenplay: Gr
MoquEdmnq rigor

ko Qwroypagia/Cinemato-
graphy: Konstantin | k Ixo)m Knvnuuto
ypagou/Film School: 1 )

Institute of




AvtaMayn mpokaraAqewv/Prejudice Exchange

Toeyla/Czech Republic 200
IxnvoBeoia-Levapio-Movral/Direction-Screenplay-Editing: Ivo Bystrican, Katerina
Kacerovskd, Radovan Sibrt @wroypaeia/Cinematography: Radovan Sibrt Exohd Kivnpa-
roypapou/Film School: Akadnia Kivnpatoypdgou g Mpdyac, Mpdya, Toeia/Faculty of Film
ind Television at the Academy of Performing Arts (FAMU), Prague, Czech Republic

DV Eyxpwpo/Color 15

Ey01 ka1 yeppavol 1otopikol grdvouy o’ éva {ovoe(o yia va opyavwoouy jia ékBeon yia Tic
eyoyeppavikés oxéoec. Mia tanevwtik glovikia Bacer éhog oty npoondBeia. Eva
Pevboviokavép yia toug Tagxoug kai toug feppavouc, yia Toug aviaywviopoug T loToplag, yia
¢ npoxataliyErg, Ta OTEPEATUNA KAl TOV HIKPOKOOHO TG ouvinapgi Tou

f German historians come to a museum to design an exhibition on Czech-German rela-
wever, an embarrassing quarrel ends the endeavour. A pseudodocumentary film about
hs and Germans, about antagonistic versions of their history, about prejudices, stereotypes

nd the microcosms of coexistence.

Schoolwave on the Rocks

EN\dda/Greece 2008

IxknvoBeaia/Direction: A\é€avbpoc [pappatonouog/Alexandros Grammatopoulos
Digibeta Eyxpwpo/Color 43

BA. €. 167/see page 167

Inpddia aydmng/Signs of Love

Aetovia /Latvia 2005

IxnvoBeoia-Levapio/Direction-Screenplay: Inese Apse Owroypagia/Cinematogra-

phy: Inese Apse, Karlis Feldbergs Movrad/Editing: Aigars Sermukss Zyohr Kwvnpatoypd-

@ou/Film School: Aetoviki) Akadnpiia MoNimiopob, Piya, Aetovia/Latvian Academy of Culture,
jtvia DV Eyxpwpo/Color 11’

okipaviép Binyeital Teic 1oTopieg ayamng ol onoie emnpedotnkav and Tov B' Maykoopio

) e 10 O1k TG Tpamo. O moAepog amopidkpuve aMd kai épepe Kovid epaotéc. 0

vel ahha o1 avBpamiveg oxéaeig e€akohouBobv va umapyouw.

Jocumentary tells three love stories, each in its own way affected by World War II. The war
ted lovers but it also brought lovers together. The war came to an end, but the human re-

nips never ended

0 ovpavac eivar idlo¢/The Sky is the Same

ABouavia/Lithuania 2005

IknvoBeoaia-Zevapio/Direction-Screenplay: Junona Berznitski @wroypagia/Cinema-
tography: Gintare Zakarauskaite Movral/Editing: Junona Berznitski  IxohR
Kivnuatoypagou/Film School: AiBovavikr, Axadnpia Movoikrc kar Bedrpou, Bivioue,
NBovavia/Lithuanian Academy of Music and Theatre, Vilnius, Lithuania

miniDV Eyypwpo/Color 15

Mia tawia e 8éua v natpida. Ot peig mpwraywviotés —AiBovavoi kal EBpaior- nou Bpéfinkav
oto loparh agnyolvrar Tig 10Topieg Toug Mo €xouv va kavouv e TV 16€a TG natpidac
NpoanaBouv va Bpouv anaviraeig o epwriuata onwe: Tt €iva To loparh yia Toug AiBlovavous
miou Couv eKei, Tt éivai  AtBouavia yi‘autouc, kat mwe vidBouv ot EBpaior yia t ABouavia pera 1o
ONokattwpa.

Afilm about a motherland. Three protagonists — Lithuanian and Jewish — who have landed in Is-
rael tell their stories, reflecting on the idea of the motherland. They try to find answers to ques-
tions such as: what does Israel mean to Lithuanians living there, what has Lithuania become for
them, and how do Jews feel about Lithuania after the Holocaust?

S0S Zwa o€ Kivduvo/SOS Animals in Danger

EMdda/Greece 2009

IknvoBeaia/Direction: Ayyehog KoBotoog/Angelos Kovotsos Zevapio/Screenplay: Baow
KaveMonouhou/Vasso Kanellopoulou

Digibeta Eyypwpo/Color 26’

BX. 0eX. 117/see page 117

Mawgvidia moAépov/War Games

MoMwvia/Poland 2005
IknvoBeoia-Levapio-Owroypagia-Screenplay-Movrd{/Direction-Cinematography-
Editing: Rafat Samusik ZxoAq Kivnpavroypdpou/Film School: Mavemotipio Zeoiag, Zyohn
Padiogpwviag kat Tnhedpaong, Katopitae, Mohwvia/Silesian University, Faculty of Radio and Tele-
vision, Katowice, Poland

miniDV Eyxpwpo/Color 15

H pikpr mpoowmki paxn evog Hikpol ayopiod mou nepvael Ti kahokaipivég Slakonég Tou ato omitt
Tou manmod Tou oty €oxr}. Mia mépiepyn oupBiwon avantuooetar petagy Tou naidiod, mou ival
YONTEUEVO ano Tov yeppavikd 0Tpatd, kai Tou NAKiwpévo moAwvol Betepdvou Tou MoAjiow
Eivai duvatov og nepiodo eprivig va yive katavonTr 1) MpaypatikoTTa Tou moAépou;

This is the small personal war of a little boy spending his summer vacation at his grandfather’s
house in the country. A perverse symbiosis takes shape between the child, who is fascinated by
the German army, and the old Polish war veteran. Is it even possible in peacetime to comprehend
the reality of war?




Europe loves European Festivals

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational circulation
of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, educational, social and
economic role of festivals by co-financing 82 of them across Europe in 2007

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professional
and the public alike, their activities in support of young professionals, their educational initiatives and the importance they give to strength
ening inter-cultural dialogue. In 2007, the festivals supported by the MEDIA Programme have screened more than 14,500 European work

to more than 2.6 million cinema-lovers

MEDIA is pleased to support the 11th edition of the Thessaloniki Documentary Festival - Images of the 21st Century
and we extend our best wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_en.html

—
——
e
—
—_—
—
——

A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, déchanges et de découverte, les festivals rendent vivante et accessible au plus grand
nombre la formidable diversité de talents, d’histoires et démotion que constituent les cinématographies européennes.

Le programme MEDIA de I'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les films a tra
verser les frontieres et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu Iimportance culturelle, éduca
tive, sociale et économique des festivals en co-financant 82 d'entre-eux dans toute I'turope en 2007

(es manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de r
frent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques
tance donnée au dialogue inter-culturel

£n 2007, 'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 14.500 ceuvres européennes pour le grand
plaisir de prés de 2,6 millions cinéphiles

ontres quelies of

MEDIA a le plaisir de soutenir la 11eme édition du Festival du Film Documantaire de Thessalonique — Images du XXleme
siecle et souhaite aux festivaliers de grands moments de plaisir.

Union Européenne
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_frhtml


http://www.europa.eu.int/comm/avpolicy/media/index_en.html
http://www.europa.eu.int7comm/avpolicy/media/index_fr.html
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MpoBoAn Yn@lakwv Taviwv
«Davtdoov o péAAov Gou»

To npoypappa «davrdoou To HéNNov aou» xpnaiponolel T péBodo digital storytelling mpokeiiévou va mapouaidoe! ia ogipd 19
BlwpaTik@v Pnglaxwv oTopiav mou dnpiolpynoav véol dvBpwnol ané KowotnTeg petavaotwy nou {ouv otnv EMdda — avdpeoa otoug
onofoug ja opdda aModandv portnTwv Tov Apiatoteheiou Mavematnpiiov Ocaoakovikng, jia opAda OIKOVOUIK®Y LETAVAOTAV Kal ia
opdda avMikwy kpatoupiéva (18-22 endv) otic Atkaotikés Quhakéc Twv AlaBatav.

Oryneplakég autéc totopieg OnpioupyriBnkav petd and napakohodBnon piag oeipdc oepvapiov kai epyaotnpiwy e Bépa to ni ol
{6101 01 auppeTéxovTes pavralovral To péMoV ToUG, ZTOXOG TwV epyaoTnpiwv fTav va exnaibevoouy dIagopeTIKéC opAdEC UMHETEXOVTLY
va bouhéyouy mdvw ot ik Toug Ukiké katva otelhouv 010 eupuTEPD Kovd To Ik Tou jirivupia. Koivo yapaktnpioTiké Twv Snpioupywy
€lvat T yeyovoc 0Tt oxedov ohol eival petavdoteg mpwng fy G0Tepng yeviag oty ENdda.

To npoypappa «Davidaou To piéMov aou» elvat iépog Tou euplTepou mpoypaypatog Tou Bpetavikal ZupBouliou pe titho “Living
Together" kat mpaypatonole(tat napaMnAa oe GAeg 9 ywpeg g NA Eupaomng.
[www.britishcouncil.org/livingtogether-projects-imagine-your-future-videos.htm]

To npdypapya mpaypatonoteitai otrv ENNGOa o€ ouvepyaoia e To Turpa Anpoatoypagiag kai Méowv Malikr¢ Emkowvwviag Tou ANG
kat n MKO Apaig.

DigiTales Screening
“Imagine Your Future”

The“Imagine Your Future” project uses the digital storytelling method in presenting a series of 19 personal stories created by different
groups of young migrants living in Greece — among them a group of students from the Aristotle University of Thessaloniki, a group of
economic migrants, and a group of juvenile prisoners (aged 18-22) from the Diavata Juridical Prison.

The “Imagine your future” digital stories were created following participation in a series of digital storytelling workshops and are
based on how the participants themselves envisage their future. The workshops were aimed at training different groups of participants
on how to work on their own material and develop an inspirational message for society. Almost all of the creators are first or second
generation migrants in Greece.

“Imagine Your Future” is part of the British Council's wider “Living Together” program and s running simultaneously in 9 countries
in Southeast Europe. [www.britishcouncil.org/livingtogether-projects-imagine-your-future-videos.htm|

The “Imagine Your Future” program is running in Greece in collaboration with the Department of Journalism and Mass Communi-
cation of the Aristotle University of Thessaloniki and the NGO Arsis.


http://www.britishcouncil.org/livingtogether-projects-imagine-your-future-videos.htm
http://www.britlshcouncil.org/livingtogether-projects-imagine-your-future-videos.htm

EMdba/Greece 2'13"
H «pevbaioBnon» tne Mnpovva/Bruna’s “Illusion”
Mnpouvilvta Toehdi/Brunilda Celaj

EMdaba/Greece 238"
Mvijpn kat AqBn/Memory and Oblivion
Avbpidva XarConobhou/Andriana Chatzopoulou

EMdda/Greece 2'04”
H {wn pag vriPac/A Diva’s Life
EAvia Toehar/Elda Celaj

EMdba/Greece 1'16”
H 1otopia pou/The Story of My Life
Bifr Méroia/Vivi Metsia

EMaba/Greece 151"
Oulpmexiotdy, ENada, Pwoia/Uzbekistan, Greece, Russia
avva BAdyou/Gianna Viachou

EMaba/Greece 0'46”
Avti givat n totopia pou/This Is My Story
Eppavouéha Kintiou/Emmanuela Kiptiou

EMada/Greece 130"
Meravaotng otnv EN\ada/A Migrant in Greece
Xpiotog ANiou/Christos Aliou

EMada/Greece 2'02"
To dixaiwpa otnv eevBepia emhoywv/The Right to be Free to Choose
omn Zahototpou/Popi Saloustrou

EMdba/Greece 1'54"
Mia nepinéveia otnv Tpiéotn/A Seven Year-old’s Adventure in Trieste
EvBép NravéCa-ANé§avdpoc/Enver Daneja-Alexandros

EMdba/Greece 201"
H {wn éxet mowyvpiopara/Life Has Its Ups and Downs
Mnpouvikvia Adva/Brunilda Llana

Edabo/Greece 2'09”
‘Orav Byw and T guhaxr.../When | Get Out of Jail
Nextapioc Kepipne/Nektarios Kerimis

ENaba/Greece 209"
Khoméc, guhakn, npo&evio/Thefts, Prison, Match
Nikog Toaxrt{fic/Nikos Tsakitzis

EMada/Greece 2'12"
Get Up, Stand Up
L1atpoc Zaykoyprc/Stavros Sagogris

EN\aba/Greece 2'29"
Anehdoeic/Deportations
Munept/Albert

EMada/Greece 2'56”
Mia otopia ¢ guhakrc/A Fairytale a Prison Tale
Nikohat Ohopiv Avipiav/Nikolae Florin Andrian

EMdda/Greece 3'

To napeABov, Ta vapkwTikd, ot voxéc kat o péhhov pou/
My Past, My Drugs, My Guilt, My Future

Mnépunept Zaiyip (Baoikng)/Berberi Saimir (Vasilis)

Edda/Greece 4'16”

0éAw va {ow onwg 6Aot o1 avBpwmol/
| Wanna Live Like Common People
Bahyiip Tooka/Valmir Toska

ENada/Greece 153"
Bivi + Mnéoa = Biva/Vini + Bessa = Vina
Bivi Aika/Vini Lica

EMdda/Greece 2'46”
ROMA-vt{o/ROMA-nce
Mno Xaiddpoyhou-Anprtpne/Boti Chaidaroglou-Dimitris
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«To EBviko OmtikoakovoTikd Apyeio mapovatddet...»

H evornra «To EBvixo Onmixoakouaikd Apyelo napovoidler...» eykavialer ano T genvi) xpovid try napouoia tov EBvikod Onmikoakovarikoi Apyeiou (EOA) oto eonipal Nioxiyaveép
Oeoonhovikne. H napovaia autd éxer oyediaotel atn Baon d0o aMnhooupmnpodyevwy aovwv: katapydc, v npoBeon va poipalerar kabe ypovo pe to kowd tou Deonifal épya
ano i ouhhoyéc Tou, e kpitfipia enthoyrc a@Evog T OUVEIDQOPa aTnv avanTun Tou VIOKIHAVTED Kal YEVIKOTEPA TOU TEKUNPIWTIKOD KivAaToypapov, Kl agetépou Tr) onaviotria
ka, €101, v apxeraxd aéfa toug, Aedrepog d€ovac, n opydvwon exdnhwoewv nov Ba npodyouy Tov npoPAnyiariopd yia T onpacka To apyeiaxod omtikoakouoTikod uhiod kat Ba
napovoialouy T Spaonpiotrec Tov EOA oxetika pe tmy avantuén twv oukhoyav tou kat tn Siatipron kat npoPold ¢ eBvikrc omtikoakouoTiki¢ kAnpovopide.

S 11 hoyikf) autr, 1 evotnta nephapPavel yia gétog pia oviopn napouoiaon e guotoyvwpias kat Twv otéywy Tou EOA, nou Ba matoiwel and Ty npoPold tecodpwy
vIokiaviép mov mpoogara Yngionotnkay, kai ta onola, napdho mov avikouy o€ oAU ywotols dnpioupyous, napapévouv pdMov dyvwora. To npato npaypateberar Toug
npwrondpoug yia Tov EMNVIKG Kivpatoypdgo adehgol Mavakia, oi Tawvies Twy onoiwv avikouv oTIC MAEOV MPWINES OMTIKOAKOUOTIKEG Kataypagés T Bakkavikdc
nipaypatikotntac. Ta endpeva tpia, TonoBetnpéva atic apxég g dexaetiag Tou 1960, anotehoby deiypara g Slapopgwon evos anartntikod eNAVIKoD VIOKIHAVTED, O jia
nepiodo avantuéng tov eidoug SieBva, Tig awviec Ba npohoyioer o k. ZréNiog Kupwvrg, YmedBuvog Tekpnpiwong EOA. H napouoiaan tou EOA Ba yivel and tov k fedpyio Mrokdvn,
AevBovovra SopBouko Tou EOA, 0 omoiog Ba mhatoiaverar and atehéxn kai ouvepydreg tov EOA.

Abehgoi Mavakia/The Manakia Brothers

EN\dda/Greece 1988

IknvoBeaia-Levapio/Direction-Screenplay: Kiotac Avbpitoog/Kostas Andritsos Keipeva/Texts: liopyoc
Koukac/Yorgos Koukas @wroypagia/Cinematography: Nikog Apakouldkog/Nikos Drakoulakos Movtad/
Editing: l1dwnc [aric/Yannis Gazis Hyo¢/Sound: Owviac Kannac/Fontas Kappas Mouokr/Music: Nikog
NaboBpéxng/Nikos Ladovrehis Mapaywydg/Producer: [idvwng Kotoouhac/Yannis Kousoulas Mapaywyry/Pro-
duction: [evikr} [pappareia Tomou & Minpogopicov/General Secretariat for Press and Information

16mm Eyxpwpo/Color 22

0 Miktog kat o liawng, ot AdeApoi Mavdkia, katéypayav He Ty KvnuatoypagIkij 1oug pnxavi kai pdg napédwoav
TIC MPWTEC aMoTUNWOEIS TG eupuTepng meploric T Makedoviag kar ¢ Bpdkng, 1600 o€ eninedo piag
kaBnpepivotnrac nou A0n aMade, 600 kat oTo eninedo TG moATIKAG MPayUATIKOTTAG O€ jiia enoyr) TOMIKAY,
€Bikwv kat OleBuav avakatatdgewy.

Miltos and Yannis, The Manakia Brothers, used their camera to film the first scenes of the greater regions of Mace-
donia and Thrace, both in terms of a daily life that was already changing as well as of a political reality at a time
oflocal, national and international upheavals.

0edgpiro¢ — To mapapvBi evog {wypapou/

Theophilos - A Painter’s Fairy Tale

EMdda/Greece 1963

IknvobBeaia-Zevapio/Direction-Screenplay: Néatopag Mdtoag/Nestoras Matsas Owroypagia/Cine-
matography: Baoilnc Kwvotavavidng/Vassilis Konstantinidis Movrd{/Editing: liwpyoc ToaobAng/Giorgos
Tsaoulis Mouatkiy/Music: liopyoc Katoapac/Yorgos Katsaros Mapaywyr/Production: Yroupyeio lpoedpiag
- MievBuvon Omikcv Méawv/Ministry for the Presidency - Visual Media Direction

35mm Aonpdopavpo/B&W 13’

To &payatonoinyiévo viokipavtép Oedpuog — To napayubl vic (wypdgou napovoidlel  {wr Tou eufAnpatixod
autodidaktou {wypagou Oeogitou XatCnpixanh, mov evénveuoe yeviés kalimexviv kai Slavooupévav oty
EMdda. Me To ebpnpa e «uoikiie» napouaiag Tov {wypdpou, N Tavia mepINyeial oToug XWPOUS Mou
dnpio0pynae Ta épya Tou, avacuykpoteviag T {wr Tou wg éva odoImopIKO avajEda OTV APAYATIKOTIYTA KAl «0TO
napapuBi kai oto Gvelpo».

The docudrama Theophilos — A Painter’s Fairy lale portrays the life of Theophilos Hatzimihail, the emblematic
self-taught painter who inspired many generations of Greek artists and intellectuals. The film uses the trick of the
painter's“physical” presence to visit the places where he created his works and to reconstruct his life in the form
EBvik6OntikoakouoTikOApXEID of a travelogue between reality and “fairy tale and dream”.



“The Hellenic National Audiovisual Archive presents...”

The segment entitled“The Hellenic National Audiovisual Archive presents..”inaugurates the presence of the Hellenic National Audiovisual Archives (HeNAA), from this year onwards
at the Thessaloniki International Film Festival. This presence has been framed on two axes that complement each other. The first is the HeNAA's wish to share with the Festival’s au
dience annually a selection of films from its collections. This selection is based on the particular films’ contribution to the development of documentary film and of documentary
cinema in general. Moreover, the rarity and therefore the archival value of a film will be an additional criterion for its selection. The second axis is the hosting of events that will en
courage an examination of the importance of audiovisual archival material and will also present the HeNAA's endeavor to enrich its collections and to preserve and showcase
Greece’s national audiovisual heritage

I this respect, this year's segment includes a short presentation of the HeNAA's main aspects and aims, as well as the screening of four documentaries which were recently dig
italized and which, though directed by well-known filmmakers, remain relatively unknown. The first concerns the Manakia brothers, the pioneers of Greek cinema. Their films are
dlassified among the very first audiovisual records of Balkan reality. The other three films, all filmed in the early sixties, are good examples of a highly demanding Greek documen
tary that was underway during a period when the genre was evolving on an international scale. The films will be presented by Stelios Kymionis, Documentation Coordinator of the
HeNAA. The HeNAA presentation will be held by Yorgos Bolanis, its Managing Director, who will be flanked by HeNAA associates

H mo peydAn duvapn/The Greatest Force
EMdda/Greece 1963
IknvoBeoia/Direction: Popripoc MavBouAng/Robert Manthoulis, Hpakvic Manadaxng/Iraklis Papadakis
Keipeva/Texts: Popripoc MavBooknc/Robert Manthoulis Owroypaegia/Cinematography: 0wt
MeoBevaiog/Fotis Mesthenaios ‘Hyo¢/Sound: Kaatag Ztounng/Kostas Stoupis Moveikry/Music: Aviwvng
AdBdac/Antonis Lavdas Mapaywyde/Producer: Hpaxhr llanadaknc/Iraklis Papadakis Napaywyn/Produ-
ction: Kivnyatoypagikr Ynnpeoia Baothixkoo EBvikod I6pupatoc/Royal National Institute Cinema Service
16mm Eyypwpo/Color 20’
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To viokipavtép, yupiopévo ata Zayopoxwpia tr¢ Hneipou, unevBupiCer Toug 1oTopikolc kat kovoTikoUg Seapoi
Twv Katoikwv TG mepioxrc, kat Siamotavel 6Tt autoi éyouv atovijoer o€ pia enox é§apong T atopikotntac, H
Tawia mpoteiver otov Kivnyatoypdgo va avahaBer éva poho, dmou O Ba eivar oudétepog mapatnpnTAg TwV
YEYOVOTWY, NG Evag EvepyOC OUMPETEXWY 0TA KOIVWVIKA Opwpieva.

The film takes place in the Zagorohoria region of Epirus. It reminds s of the historical and communal ties of the
residents of the area and it notes that these ties have loosened in a period marked by individualism. The film pro-
poses that cinema take on a different role, and rather than a neutral observer, to become an active participant in
the social proceedings

$J00 JAIHOHY TYNSIAIANY 1%
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Edw ABrvau/This Is Athens
EMdda/Greece 1960
IxknvoBeaia/Direction: Posooog Kouvboupog/Roussos Koundouros Movaikiy/Music: Tovia Kapdhn/Tonia
Karali Napaywydc/Producer: EBviko 15pupa Padiogwviac/National Hellenic Radio Foundation
Napaywyr/Production: Kivnuatoypagikr) Ynnpeoia Ynoupyeiou Mpoedpiac Kupépvnone/Ministry for the Pres-
idency Cinema Service
16mm Aompopavpo/B&W 16’
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To £ ABrivar avagéperar o Spaon tou E.L.P, Tou EBvikod I6pupatog Padioguviac. Me evaMayég avapeoa oto
E0WTEPIK TOU 0TABYOD —TOUC EXPWVITEC, TOUC MAPAYWYOUC EXMOUNY, TOUS Epyalbpevoug, Ti EykaTaaTaoei(-
xai Tou Siaopwv nAikikv axpoatég Tou (nov o padidpwvo Toug ouvTpo@EDE oTo oniti, otr doued, oto
Sidheppa, oto autokivito) napovoidlér T onuavtiki MPoogopd Tou oty EMvIKA Kovwvia o€ Bépata
EVIUEPWONG, YuYaywyiag Kat ENPOPPWONG.

This Is Athens is a portrait of the EIR, the National Hellenic Radio Foundation. By intercutting between the
headquarters of the Broadcasting Station — with its newscasters, radio producers and employees — and its
audience, which varies in age and habits (the radio keeps them company at home, at work, while on break -
or in the car), the film presents radio's great contribution to Greek society in terms of information, entertain
ment and education

EBvikdOnTikoakouoTikOApXEio






Napddnnies ExdnAwoels
SIDEBAR EVENTS

Tok0pio mpoypappia Tou DeomPa Nrokipavrép Beaoarovikng -
Eikovec Tou 2Tou Atwva davbiCetar e napahnheg exdnhwoelc,
0l Omoie¢ a@evog ouvteholv oty avammugn Evog yovipou
dlakoyou Twv avBpanwv Tou Kvnuatoypdgou kat Twv Beatwv
e T i6la TV Téxvn Tou KIVEaToypAQoL Kal TIG AMeEIES
EKPAVOELC TG Kal ageTépou Ppiokouy Toug Kovolg TOmoug TG
7ng Téxvng, e ouyyevelc kaNTexvikéq ekppaoelc, Omwg Ta
EIKAOTIKA Kl 1) HOUOIKI).

The Thessaloniki Documentary Festival — Images of the 21st
Century, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




Toupydv LeAtoouk / Turhan Selcuk

DONOPOULOS

INTERNATIONAL FINE ARTS

i'://///:/ 5

‘ExBeon yehotoypagiac / Caricature Exhibition
Ikahepi Donopoulos International Fine Arts (mohuywpoc MiAoc)/
Donopoulos International Fine Arts Gallery (Mylos Cultural Compound)
13-22 Mapriov/March 13-22

Aev.-Kup. / Mon.-Sun.: 12:00-21:30

DMiopyavwor / Organized by: Oeotipah Ntokipavrép Oeooahovikng /

Thessaloniki Documentary Festival

Me v unootfipién Tou Toupkikod Mpogeveiov ot Ozooahovikr /

With the support of the General Consulate of Turkey in Thessaloniki

Me ) ovvepyaoia g ykahepi Donopoulos / In collaboration with the Donopoulos Gallery

Me ndBoc kar 6mho Tou T yeAoloypagia, o mpwrondpo yehoioypapog Toupydv Zehtooik aMats
padi e Tov mpoxatoxd Tou, Tzepa Navrip, o npdowno g okitooypagiag tri¢ enoyric Tov. To épyo
ToU, v KaAGMTEL Ta yeyovota Twv Teheutaiwv 60 ypovwy, an’ tov B' Naykbopio MoAepo £w Ti
Lépeg pag, eivai Pabia avBpwnokevpikd kai piAd yia Ty maAn Tou atdpov yia dikaioaivr kai yia
KatoxUpwon Twv avBpwnivw dikaiwpdrwy. Ot xaptivol fpweg Tou Zehtoodk dev exmpoownoly
J6VO TN TOUPKIKIY Kowwvia, ad kat oAdkAnpn v avBpwndtnra. Ot Toupkikég epnuepide ava-
(pépovtal 0’ autov amoxahvrag Tov N «ypappr nou piAdew. M’ autdv akpiBae, Ty A, yeudrn
vonua ypappn, katapepe va kepdioel Tov Titho Tou «natépa T abyypovi Toupkikic yeAoioypa-
giacy. NapaMnicovrag o épyo Tou Zektaoik e Tov oyotexvikd Bnoaupd Tou Toéxop, 0 we-
0T06 ToUpKoG ouyypapéag laadp Kepdh, onpelcvel yapaktnpiotikd: «O Taéyop enavanpoobiopioe
1€ T0 (oG Tou v agriynon. 0 Zektaoik katapepe 1o ibio iéoa an'n yeNoloypacia kai 1o véo ex-
(paotikd Tou oTiM. H éxBean, mou pikogevei 32 yeholoypagie Tou okiTaoypapou, anotekei pia
Hovadiki eukaipia yia To koo va yvwpioel amd kovid To épyo evog an'Toug Heyahlitepoug yehor-
0ypdgoug mayKoopiwc.

With caricature as both his passion and his weapon, pioneering cartoonist Turhan Selcuk changed,
together with his predecessor, Cemal Nadir, the face of caricature of his time. His work, that cov-
ers the events of the last 60 years, from World War Il to the present, is deeply anthropocentric
and talks about the struggle of the individual for justice and human rights. Selcuk’s paper heroes
do not represent only Turkish society, but humanity as a whole. Turkish newspapers refer to him
as“the talking line”.Itis precisely with this plain, yet meaningful line that he won the title of “the
father of contemporary Turkish caricature”. Comparing Selcuk’s work to Chekhov’s literary oeuvre,
acclaimed Turkish author Yasar Kemal observed: “Chekhov redefined narration with his style
Selcuk achieved the same change in the genre of caricature with his new style of drawing.” The
exhibition, that comprises 32 of the artist's caricatures, is a unique opportunity for the public to
get to know, up close, the work of one of the greatest caricaturists in the world today




ExBeon pwroypagiac/ Photography Exhibition
Baowa Neheyparmny/Vasia Pelegrati

Ikakepi KaApayrdv/Kalfayan Galleries

13-22 Mapriov/March 13-22

'\') Kalfayan Galleries

MaAdout - H {eotn kapdia t¢ A@piki¢ / Malawi — The Warm Heart of Africa




-

ExBeon @wroypagiag / Photography Exhibition
Maxkedovikd Movoeio Zuyxpovng Téxvne/Macedonian Museum of Contemporary Art
13-22 Mapriou/March 13-22

Tpi-MNey.-2ap.: 10:00-18:00, Tex.: 10:00-22:00,

Map.: 10:00-19:00, Kup.: 11:00-15:00, Aeut. khetotd / Tue.-Thu.-Sat.: 10:00-18:00,
Wed.: 10:00-22:00, Fri.; 10:00-19:00, Sun.: 11:00-15:00, Mon. closed

Dopydvwon / Organized by:

OeoiBah Nrokipavrép Oeooakovikng / Thessaloniki Documentary Festival
Me v unoatripién ¢ Kavadikng Mpeopeiag oy EMada /

With the support of the Canadian Embassy in Greece

== C(Canada

nj("lunak;}_ia‘)\api / Babak Salari

Matd1d e evijhixo BAEpa, yuvaikeg mou Kortobv Katdyata 1o paxo, miow ano
10 BéNo, nhkiwpiévol e oxapipiéva, oxkApd mpdowna. To avBpdmvo npéowno
kaBodnyei tov Mnaynak Zakapi ova ta€idia ou otov kdopo. Ta BAéppiara dowv
ouvavnoe agnyolvral oAokAnpe toTopiec Aawv- BAéppara nou poidlouy va
avrikouv o GN\e enoyéc. 2e dampo kai padpo, 0 yewnpévog oTo Ipdv, nokrro-
ypagnuévoc Kavadog 2ahapi, npioupyei e1koves aciyaotng divapng, pe év-
TOVO TIPOOWIKG OTiypa. ZeKivnoe va gutoypagilel we épnPog, dtav axoya
(oboe pe v otkoyéveld tov oto Ipdv. 01 moimikéG Tou TenoiBAoeLc, Opwe, Tov
¢pepav o€ prién pe v e€ouoia kat o Mndpnax Zakapi odnynBnke, oe veapr
nAwia, ot @uAakr. Tpia xpdvia perd v ioAapiki enavdotaon, kai Gotepa and
v e&apnvn eudkion Tou ano o kaBeot Tou Ayiatohdy Xopeivi, 0 Zakap,
o€ n\ikia 21 etwy, eykatéhewe 1o Ipdv yia va anoguyel neparépew mowvec, Ma-
poho mou o Kavaddg éywve To anititou, n Méan Avatolr) dev épuye noté and 1o
enikevrpo Tou evdlagépovtdg Tou. Tagidewe and 1o Agyaviotdv kai v lopda-
via éwq 1o Ipdk ka1 v Nahaioivy, anotun@vovrag Ty kpuppévn aAqbeia nou
Tou gavepwBnke and avBpwmou mou Tov éviwoav évav and autolc. Népa an
T Méan Avatohn, ot éxBeon nou Ba @uoevnBel o Oecoahovikn Ba éxoupe
v €ukaipia va douje ki kAot an’ Tic pwToypagie mou Tpanée oty
Ko0Ba kat oto Me€iko.

Children with the gaze of an adult; women who look straight at the camera
from behind the veil; old people with weather-worn, chiseled faces. The human
face quides Babak Salari on his journeys around the world. The eyes of the peo

ple he has met tell entire histories of peoples; eyes that seem to belong to an-
other age. In black and white, the Iranian-born Canadian citizen Salari creates
images of smoldering power that bear his distinctive mark. Salari began tak-
ing pictures as an adolescent, while still living with his family in Iran. However,
his political views got him into trouble with the authorities and, at quite a
young age, he was thrown in prison. Three years after the Islamic revolution
and after serving a six-month prison sentence under Ayatollah Khomeini, 21-
year-old Babak Salari left Iran to avoid further persecution. Though Canada is
his home, the Middle East has always held center stage in his life. He traveled
from Afghanistan and Jordan to Iraq and Palestine, capturing a hidden truth re

vealed to him by people who saw him as one of their own. Besides his work
from the Middle East, Sarali's photography exhibition in Thessaloniki will also
feature some of the photos he took in Cuba and Mexico




Doc Market

H Ayopd tov OgotiBaA Ntokipavép

Zevodoxeio Electra Palace, Byzantium Hall 16-21 Mapriou, kabiyepiva 10:00-20.00

rov 110 mhéov xpovo g, n Ayopd tou OeotiPdh Ntokipaviép Beaoahovikng ~ Eikoveg Tov 21ou Aicva, yimopei va
TIEPNPQVEVETaI yia TV opeia mou xer Siavioel péxpi Tpa. Aképaio kai moNdTipo koppai tou DeotiBal, n Ayopd Eexivnoe
Jev w pia Pakkavikr ayopd nou giroSevoloe ayopaotég kai tawvies and ta Bahkdvia, aklha mhéov éxer kabiepwBel w évag
10mog 6mou dnpoupyoi and GAov Tov ko0 ouvavtodv ekmpoownoug TAEOMTIKGY TabyGv (eupwnaikay we eni 1o A¢ioTov,
GANG KaI GUEPIKAVIKGWY KQI AOIATIKGWY), JE ANWTENO OKOMO Ty npowBnan kai ndknon Twv tamidy toug. H npooéhevon ypovo
i€ Tov xpdvo audveral kai anodeikvoer nwe ) Ocooahovikn éxer méov katoxupoet 1 Béon ¢ we éva otaupodpoj
niaykoopiag MoATIOTIKAG Kai epnopikic ouvahhayrc.

lpwriotog otéxog T Ayopdg eivar BeBaiwg n ndAnon twv dikaiwpdrwy Twv viokipaviép yia npofol o€ theomikolg
otaBpoic, aNAa autd dev onpaivel nwg n diavopnr oti aiouoeg kat 1y npofolr o AMa geotifal anokheloviar and tov
xapn. Epdoov 6pwe o1 duvatdtnteg Siavopr ivar ev yével neplopiopiéveg yia 1o elbog Tou viokiaviép, kat eneidr évag
eniong Baoikdg otoxog o DeotiBal &ivai n entkoivwvia e o Koo, n Ayopd Aeroupyei Kupiwg we yépupa nou ouvdEel 1o
KIVIUaTOYpagIkd Mpoidv Tou VIOKIHavTép e 10 1oxupd péoo ¢ TAedpaong kat kaBiotatal érol iblarmépwg onpavrik yia
1 81ddoon Tov £idouc, Kat oapu, To eNNVIKG vToKipavTép €ival T0 npwto ot Aiota npotepaiotrtwy mov unootnpileral
Kai npowBeiral mpo yertovikolg, aMA kai pakpivolc, mpoopIopouc,

Tpavraytr anodeién g emuyiag g Ayopdc €ivar ) OUPpETOXT PETOG NEPIOOOTEPWY TAVILY KAl MEPI00OTEPWY
ayopaot@v and kabe AAn xpovid. Ta viokipavtép ivai 470, evi ol eviiapepopievol ayopaotég Eenepvoly Toug 55.

Av ka1 Ta anoteAéopata piag Ayopdg ev yivoviar dpeoa aioBnta yia va pnopéoei va pihqoer kaveig yia npophégei,
kdnoia voupepa ano To napehBov pnopolv va npoidedoouy yia v not6TnTa tr. And yovo Tou, T mo0o0Td TG 1w To
25% nou katagépver va nwhnBei pe T BorBeia e Ayopdc Bewpeitar e§aipetixa emruynuévo. Av, be, AaPer kaveic unoyn
Nw¢ Hovo 10 1/4 Tou OUVOAOL TWV TaVILY TIOU OUpLETEXOUV oTnV Ayopd avrkouv oTo mpdypapya Tou OeotiBal, apkel yia
v OUVEIONTONOINOE! TO E0POG KAl TIC EMEKTATIKEC SuvatoTnTeg T Ayopdc.

Epeic eveAmotoupe nwe pétog akopa meploabtepa viokipaviép Ba Ppouv Tov Spdpo Toug mpog pia TAeomTik —1
Knuatoypagikd— 08ovn kai Ba katapépouv va ayyi€ouv o Koo mou i avadntd.

Doc Market

The Festival Documentary Market
Electra Palace Hotel, Byzantium Hall 16-21 March, daily 10:00-20.00

Having entered its eleventh year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also American
and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't mean
that distribution to film theaters or screenings at other Festivals are not an option. But since documentary film distribution
is, generally speaking, limited, and because another chief purpose of the Festival's is to communicate with its audience, the
Market functions mainly as a bridge, connecting the cinematic product which is the documentary to the powerful medium
of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre. And, obviously, the
support and promotion of Greek documentaries to nearby or faraway destinations is number one on our list of priorities

Proof of the Market's success is the fact that there are more films and more buyers participating this year than ever be
fore. There are 470 documentaries making up the Market's offerings, while interested buyers are more than 55

Even though the results of such an event cannot be made immediately felt, if we had to make certain predictions we
might quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Mar-
ket is considered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part
of the Market belong to the Festival program, then one can easily conceive the breadth and the potential of the Market

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc
ceed in touching the audience that seeks them out

11th Thessaloniki

Documentary Festival
Images of the 218t Century

11thiemaions
DOC MARKET
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HMEPIAEX - MASTERCLASSES

HMEPIAA: EvalhakTikég poppég evpépwong kai Snpokparia
TCov Kaooapétn (AmoBrikn 1, Ayedwi), Aevtépa 16/3/09, 11:00-14:00
Fronynréc: Ndoyoc Mavdpapéhng (6nyoioypdgog / nokimxée avahutrc, Kabnuepivr /
SKAI), Hhia KavéMng (6npoatoypdgog), Niels Kadritzke (6nuoatoypdgog, apyiouvid-
xtn\¢ Le Monde Diplomatique [eppaviac), fpnyopne NaoyaNiong (kowwviokoyog / Av.
Kabnyntrc, £xoM Anpootoypagiag kai MME tov AMNG)

Juvtoviotrc: 2téNiog Kovhoyhou (Snpoatoypdgog / oknvoBémnc)

Ta npoogara yeyovora nov onpeidnkav oty ABfva ald kat v undhounn eIk
NEPIQEEIQ Tov MEpaopiévo AexéuBpio navégepav 0To mpookrvio Tou dnpéaiou Aéyou
10 poho Twv MME ka avadei§av evahhaktika péoa, Kupiwg NAEKTpovIKG, mou P TOTE
Bpiokovrav oo népiBwpio e evnpépwong. Méoa evnpépwong f poxhol xetpayayn-
ong Alapopwréc i pubjioTég e Snpokpariac; X1o abvBero Tonio g mpaypaikn-
1a¢ 1 avaykn yia evaMaKTIKEG puvéc 0Toug ouoxeTiopos dnpokpariag kai MME
yivovtal 6Ao Kai o EMTAKTIKR. Z€KWvwvTac and Ty enkaipotnta, o 110 Oeotil Nto-
Kipaviép e€eradel To Bépa oe i Huepida e T oupperoyr) Snpootoypdgwy, axadn-
paikav ka bloggers, yia va @toel atov mupAva Tou, dnAadr} 0To VIOKIHAVTEP WG
€€éyouoa poppr) evahaKTIKrG EvEPWOC.

HMEPIAA: 0 kowvwvikdc porog Twv OeotiBdA Nrokipavtép.
Tpdmot a&lomoinong Twv Oeotidl Nrokipavtép

amo Toug dnptovpyoug Tov Eidoug,

T{ov Kaooapétng (AmoBrikn 1, Ayedwt) Tpin 17/3/09, 11:00-13:00

Elonyntéc: Ali Derks (A/vipia OeotifdA Ntokipavép Apotepviay - IDFA), Claas
Danielsen (A/ving Oeotidh Nrokipaveép Aeipiac), Karel Och (emhoyr mpoypdppatog
OeomBak KaphoBi Bapi), Pamela Cohn (ekmpdotwnog Tribeca Film Institute), Hronn Mari-
nosdottir (A/vipia AieBvoug OeoriBdh Péwiapix), Anurtpng Eimidng (A/vtrc Oeotdh
Ntokiavrép Beooahovikng) k.d.

2uvtoviotri: Kwvotavrivo KovioBpdkng

oo eivar 0 pohog Twv OeomiBal Nrokipavrép; Apyikd, undpyet n kovwvikij didotaon
10U £pyou Toug; €fTe WG poper) dnpioupyiag Eite we 1Eoo evHEPWON, TO VIOKIHAVTED
nipobnoBérer kowwviki} evaioBnoia kat éva OeotiPak agiepwiévo anokAEIOTIKG oTO
elbog emmehel wg éva Pabpo Kowwvik épyo. Tautéypova, wotdoo, Ta GeotiBAk Nroki-
paviép anotehodv epyahela xprioiia ota xépia enayyehpatidv Tou €idoug, mov avadn-
100V ywpo mpoBohi¢ kat mpowBnong Tou épyou Toug. Me Ty kahitepn duvatdv
vTinpoonevon Tou xwpou, dnhadn Toug dleuBuvrég Twy peyahlTepwy Kal onpavt-
KOTEWY eoTIBaN viokiaviép Tou koagiou, 1o 110 OeoriBal Ntokipaviép npoogépel
Jila omavia evkaipia va yvwpioete and kovid Kat va ouvopINqOETE e Toug avBpanoug
aurol nou kaBopiCou To olyxpovo viokipavtép, To poko Tou Kat Ty nopeia Tov.

MASTERCLASS: Vilmos Zsigmond
AiBouoa T{ov Kaooapétng (AmoBrikn 1, Aypdvi)
Texdprn 18/3/09, 11:00-13:00

Suvroviotpia: Aikv Manayidwn

Aev Ba rfirav unepBohr) av éyape mi o Vilmos Zsigmond eivar évag and Touc eyakre-
pou ev (wi ievBuvrég pwroypagiac. lewnpévog otnv Ouyyapia, kataypapel e Tov
oiho kar ouvadehgd Tou Laszlo Kovacs v e€éyepon tou 1956. Guyabeder to ukiko
Kpupd otnv Auatpia, ki and ket gravel, Tehikd, otic HMA. O Zsigmond éer unoypder
QuToypapia o€ 82 Tawiec, avayieod toug otabjioi Tou kivnpatoypdgou, onw o FAago-
Kuvnydc, éyel ouvepyaotel e omoudaioug oknvoBéec, muwe o fodvrt Akev kai o Mnpdiav
vie MdAya, kat éxer Bpedel téoaepic popég umoprigiog yia Dokap, kepdilovidg To pe Tig
Jrevés enapés Tpitov mou o 1978. Me agopr v mpooNd T tawiag No Subtitles
Necessary, mov e€etalei ¢ (wég kai g kowég dlabpopiég Tou Zsigmond kai Tou Kovacs,
0 Vilmos Zsigmond Ba &woet éva mpaypatikd masterclass yia T gwToypagia, tmou
masterclass onpaivel kuplohektikd «biaAe€n and éva ietp».

Tuvévrevén Tomou EPT
BiphonwAeio IANOZ, Terapm 18/3/09, 13:00-14:00
Dopydvwon: EPTAE.

uvévieuén Tomou g EPT e Bépa v nohruikr g dnpidotag TAEGpaonC yia To vioki-
pavtép, Tic dieBvelc oupmapaywyéc viokipavtép, kabi mapouciaon TG ekmopnig e
EPT DOC ON AIR yié npoBolr} amoonaopdrawy. 2t {@vn autr npoBdMovrar ugnAav
npodiaypagav SieBveic aupmapaywyég T EPT pe moikiAn kar evpeia Bepatohoyia mou
avahbouv Kowwvikd, mepiBaMoviohoyikd, nohrtikd, mokmioTikd Bépata kat loTopika ye-
yovora otnv EXNGda kat Tov koo

HMEPIAA: Appiki
TCov KaooaBétn (AmoBiikn 1, Ayedwt) Néjummn 19/3/09, 11:00-14:00
Elonyntéc: Mandisa Zitha (A/vtpia tou OeotiBal Encounters g Notiou Appikrc), Ei-
privn Taohdkn (ekmpoownog AteBvolc Apvnatiac), ot oknvoBétec Kal Toure kan Gilbert
Ndahayo, k.d.

Juvroviotrg; lidpyog Auyepdomouhog (ngiootoypdgog / aknvaBéme)

Me apoppr To kevrpikd agiépwpia tou 110u Oeonidk Ntokiuaveép Beooalovikng omnv
Agpikr (6wpévn Héoa and Ta pdtia agpikavav Snpioupywv, Tiou yia mpwTn opd yive-
Tat ot ENdda kai T yevikdtepn Bakkavikr mepioy, Slopyavevetat npepida e Béya
T 0lyxpovn mpayHatIkoTTa ¢ appikaviki nreipov. Tooo 1o agiépwyia o Kai
nuepida atéxovrar wg ouvéxela T Kupiag Bepatikiic evotnrag Tou 8ou NG, «Agpiky:
Ahvta {nriuatax, péow tng omoia oulntiBnkav {npata, onwg to HIV/AIDS katn
(gTwxla, n naykooponoinan, n experaMeuon kai ) StagBopd. H genvi nuepida Ba
nipaypatonoinfei e e€éyovteg eibikou kat opthntéc, ot omoiot Ba eotidoouy kai Ba ava-
Abaouv avtiatoiya pAéyovta {yrrpata nou agopoly aTiC avamTUOOGHEVES APPIKAVIKES
Ywpec, TonoBerwvrag Ta oto Siebvéc maioto, eyelpoviag epwijata kai mpoteivovtag
Noelg.




HMEPIAEX - MASTERCLASSES

MASTERCLASS: Apik Mnépvotaiv -

«Nrokipavtép cross media»

AiBovoa IEK AKMH (¢ 19/3/09, 15:00-17:00

To Eupwnaikd Aikrvo Nrokipaviép (EDN) ato nhafoto tou Pitching Forum 2009 ouv-
Biopyaviver pe To OeoriBak Nrokipavrép Beooaovikng masterclass ie Tov aknvoBém
Apik Mnépvotaiv.

). oehiba 252

EIAIKH EKAHAQZH:

«To EBviko OmtikoakouoTiko Apxeio mapouvoidler...»

T{ov Kaooapétng (AmoBrkn 1, Ayawi) Napaokeur| 20/3/09, 11:00-13:00
Diopydvwon;: EBvixo OnmtikoakouoTikd Apyeio o€ ouvepyaoia e To Oeotifah Nroki-
pavrép Oeooakovikng

Tig rawiec Ba npohoyioet 0 21éhog Kupiwvri¢ (YneoBuvog Texpnpiwang EOA). Hma-
pouvoiaon tou EOA Ba yiver and Tov Mwpyo Mnokdvn (Ateubivovra ZopBoudo Tou
EOA), 0 omoiog Ba mhatoiwverar and atehéxn kai ouvepydreg tou EOA.

H evénra «To Eviko Ormikoakouatikd Apxeio napouaidde...» ykawialer and m gt
ypovia v napouoia tov EBvikod Orrtikoakouatikod Apygiou (EOA) oo OeamiBa Nro-
Kipavtép Oeooahovikng. MephapPavel yia pétog pia obviopn napouaiaon TG uoto-
ywpiag kat Twv otoxwv tou EOA, mov Ba matoiwBei and v npoPolr Teaodpwy
VIOKIjavTép nou mpoogara YngionoifBnkav, Ta omoia, napoho mou avrkouy o€ moAD
ywotolg dnytoupyolc, napapévouv pdhhov dyvwota. To npwto mpaypatederar Toug
MPWTONGPOUC yia Tov ENvikG Kivatoypdgo adehpoic Mavdkia, of Tavieg Twv omoiwv
QviiKouV OTIC MAEOV MPWIKES OMTIKOAKOUOTIKES Kataypapég TG Pakkavikr¢ mpaypari-
kotnac. Ta endpeva tpia, TomoBetnpéva oti apyég ¢ dexaetiag Tou 1960, anotehodv
Seiypara e Slapopewong evog anartnrikod EXARVIKOD VIOKIavTép, O€ pia nepiodo
avantuéng roug idoug iebva.

AbeApoi Mavdxia
Tevapio-ZxnvoBeoia: Kworag Avdpitoog
EMada, 1988, 22

Bedpiroc — To napayi6r evi (wypdpov
Tevapio-2xnvoBeoia: Néotopag Mdroag
EMada, 1963, 13

H mo eydhn dvaun
Jxnvobeoia: PoPripoc MavBouAng — Hpakhi¢ Nanadaxng
ENAdba, 1963, 20°

5 Abrivar
IxnvoBeoia: Povooog KoovBoupog
ENada, 1960, 16

Hpepida EpuBpou Lravpoo:

To naidi otov kOopO TWV peEYAAWY

OAYMMION (MA. Apratotéhoug) Kupiaxr 22/03/09, 12:00-15:00

Dopyavwan;: ENqvikdg EpuBpdc Zraupdc o€ ouvepyaaia pe o DeoniBal Nrokipavrép
Oeooaovikne

Eionynréc: Avbpéac Maprivyg (Mpdedpoc EEX), Bodha Matouhidou (Ohupmovikng,
YneBuvn EBeNovrioon EEE), Oedbwpog Kaplrc (ouyypagéac), Ndvog Xapitoc (mo-
Aepikdc avianokpitric), Kaotag fawdnouhog (Mpoedpog tou Opyaviopod “Xapdyeho
Tou Maidiod”), Anprrpne Kouvtodpnc (puxiatpog /puxordyoc), Kpitwy Xpiotiavonou-
Ao (puiatpog / naidouyiatpo / ArevBuvirig Innokpateiov Noookopeiov Oeaoako-
vikne), Xpriotog Zepeqac (Mpoedpoc Aatepoakoneiou ABrviv)

Tuvtoviorric: Kwotag Mnhidkac (Snpooioypdgoc)

To mo eudMwro kopyd TG kovwvia, Ta narbia, akAd kai ny evihikn evBovn anévavii
10u¢, fla BpeBolv ato enikevipo ¢ kaBiepwpévng nuepidac Tou EpuBpol Zraupol nou
npaypatonoteitar oto 110 Oeotifdh Nroxipaviép Ocooahovikng. H Béon tov naibiod
10TOpIK, QN TN PryTPIapXIKT) HEXPI KOl Tr) 00YYPOVT OIKOYEVEIQ, O KOVWVIKEC, OIKOVO-
Jikéc, BpnoxevTikéc aviiduen yia Ti¢ dpaotnpidtnTec nov agopolv deoa to naidi, n
naidiki pyaoia, To naigvidl, n naideia, 0 noAegiog, 1 poipa Tou kopraiov, Ba oulym-
Bodv avdyeoa o€ GMa, oty nuepida pe Bépa «To naibi otov kdopo Twv peydhwws.
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PANEL DISCUSSIONS - MASTERCLASSES

PANEL DISCUSSION:

Alternative Forms of Information, and Democracy

Ciné John Cassavetes (Warehouse 1, Port), Monday 16/3/09, 11:00-14:00
Speakers: Paraschos Mandravelis (journalist / political analyst, Kathimerini newspaper
/ SKAI Radio & TV), llias Kanellis (journalist), Niels Kadritzke (journalist, editor of Le
Monde Diplomatique German edition), Grigoris Paschalidis (sociologist / Associate Pro-
fessor, School of Journalism and Mass Communication, Aristotle University of Thessa-
loniki).

Moderator: Stelios Kouloglou (journalist / doc. director)

The riots that took place in Athens and other major Greek cities this past December
brought back to the foreground of public discourse the role of the Mass Media, while at
the same time highlighting alternative — mostly electronic — means, which, until then
had remained in the margins of the world of information. Are we talking about infor-
mation media or levers of manipulation? Do they shape democracy or do they regulate
it? In the complex landscape of reality, the need for alternative voices in the discourse
concerning democracy and the Mass Media is becoming more and more imperative.
Through the prism of current events, the 11th Thessaloniki Documentary Festival ex-
plores this topic in a panel discussion with journalists, academics and bloggers, in an
effort to arrive at ts core, i.e. at the documentary as the form par excellence of alterna-
tive information.

PANEL DISCUSSION: The Social Role of Documentary Festivals.
Ways for documentarians to make the most

of Documentary Festivals.

Ciné John Cassavetes (Warehouse 1, Port) Tuesday 17/3/09, 11:00-13:00
Speakers: Ali Derks (Director of the International Documentary Festival Amsterdam -
IDFA), Claas Danielsen (Director of the International Leipzig Festival for Documentary
and Animated Film - Dok Leipzig), Karel Och (Karlovy Vary International Film Festival
Programmer), Pamela Cohn (representative of Tribeca Film Institute), Hronn Marinos-
dottir (Director of the Reykjavik IFF), Dimitri Eipides (Director of the Thessaloniki Docu-
mentary Festival), et al.

Moderator: Konstantinos Kontovrakis

What s the role of Documentary Festivals? First of all there is the social dimension of
their work: either as a form of creation or as a medium for information, the documen-
tary film presupposes social awareness, therefore a Festival dedicated exclusively to this
genre can be said to be offering a service to society. At the same time, Documentary Fes-
tivals are also useful tools in the hands of documentarians who seek venues for the
screening and promotion of their films. And who could be better suited to discuss this
topic than the directors of the world's largest documentary festivals? The 11th Thessa-
loniki Documentary Festival offers you a rare opportunity to meet and talk with the
people that define the role and chart the course of the contemporary documentary.

MASTERCLASS: Vilmos Zsigmond
Ciné John Cassavetes (Warehouse 1, Port) Wednesday 18/3/09, 11:00-13.00
Moderator: Lilly Papagianni

[t would not be an exaggeration to say that Vilmos Zsigmond is one of the greatest liv-
ing directors of photography. Born in Hungary, he filmed, together with his friend and
colleague, Laszlo Kovacs, the 1956 revolt against the Communist regime. He then
smuggled the film into Austria, before eventually making his way to the United States.
He was DoP on 82 productions, among them landmark films, such as The Deerhunter,
he has worked with renowned directors, including Woody Allen and Brian de Palma,
and has been nominated four times for an Academy Award, which he won in 1978 for
Close Encounters of the Third Kind. On the occasion of the screening of No Subtitles Nec-
essary, a documentary about Zsigmond and Kovacs, Vilmos Zsigmond is giving a mas-
terclass — in the true sense of the word — on cinematography.

Hellenic Broadcasting Corporation ERT SA Press Conference
IANOS Bookstore, Wednesday 18/3/09, 13:00-14:00
Organized by ERT SA

The Hellenic Broadcasting Corporation ERT SA s giving a press conference on state tele-
vision's documentary policy and international documentary coproductions. There will
also be a presentation of ERT's program DOC ON AIR, with the screening of excerpts of
the show, which features high standard intemational coproductions of ERT on a wide
range of topics that analyze social, environmental, political and cultural issues, as well
as historical events from Greece and all over the world.

PANEL DISCUSSION: Africa

Ciné John Cassavetes (Warehouse 1, Port) Thursday 19/3/09, 11:00-14:00
Speakers: Mandisa Zitha (Director of South Africa’s Encounters Film Festival), Irini Tso-
laki (representative of Amnesty International), the filmmakers Kal Toure and Gilbert
Ndahayo, et al.

Moderator: Yorgos Avgeropoulos (journalist / doc. director)

As a complement to the 11th Thessaloniki Documentary Festival's tribute to Africa as in
through the eyes of African filmmakers — a first for Greece as well as the greater Balkan
region — a panel discussion will be held on the contemporary reality of the African con-
tinent. Both the tribute and the panel discussion are a continuation of the 8th Festival's
central segment entitled “Africa: Unresolved Issues', which discussed HIV/AIDS and
poverty, globalization, exploitation and corruption. This year's panel discussion will fea-
ture distinquished experts and speakers who will analyze equally burning issues vis-a-
vis the developing African countries, examine them within an international context,
raise questions and suggest solutions.

B e




PANEL DISCUSSIONS - MASTERCLASSES

MASTERCLASS: Arik Bernstein —

“The Cross Media Documentary Project”

IEK AKMI Theater Thursday 19/3/09, 15:00-17:00

As part of its Pitching Forum 2009, the European Documentary Network (EDN), in con-
junction with the Thessaloniki Documentary Festival, will be holding a masterclass with
director Arik Bernstein.

see page 252

SPECIAL EVENT: “The Hellenic National

Audiovisual Archive presents...”

Ciné John Cassavetes (Warehouse 1, Port) Friday 20/3/09, 11:00-13:00
Organized by the Hellenic National Audiovisual Archive (HeNAA) in conjunction with the
Thessaloniki Documentary Festival

The films will be presented by Stelios Kymionis, Documentation Coordinator of the
HeNAA. The HeNAA presentation will be held by Yorgos Bolanis, its Managing Director,
who will be flanked by HeNAA associates.

The segment entitled “The Hellenic National Audiovisual Archive presents..." inaugu-
rates the presence of the Hellenic National Audiovisual Archives (HeNAA), from this
year onwards, at the Thessaloniki International Film Festival. This year's seqment in-
cludes a short presentation of the HeNAA's main aspects and aims, as well as the screen-
ing of four documentaries which were recently digitalized and which, though directed
by well-known filmmakers, remain relatively unknown. The first concerns the Manakia
brothers, the pioneers of Greek cinema. Their films are classified among the very first au-
diovisual records of Balkan reality. The other three films, all filmed in the early sixties,
are good examples of a highly demanding Greek documentary that was underway dur-
ing a period when the genre was evolving on an international scale.

The Manakia Brothers
Direction-Screenplay: Costas Andritsos
Greece, 1988, 22

Theophilos — A Painter’s Fairy Tale
Direction-Screenplay: Nestoras Matsas
Greece, 1963, 13'

The Greatest Force
Direction: Robert Manthoulis — Iraklis Papadakis
Greece, 1963, 20

This Is Athens
Direction: Roussos Koundouros
Greece, 1960, 16

Hellenic Red Cross Panel Discussion: Children in an Adult World
OLYMPION (Aristotelous Sq.) Sunday 22/03/09, 12:00-15:00

Organized by the Hellenic Red Cross in conjunction with the Thessaloniki Documentary
Festival.

Speakers: Andreas Martinis (President, Hellenic Red Cross), Voula Patoulidou (Olympic
qold medallist, Head of Volunteerism at the Hellenic Red Cross), Theodoros Karzis (au-
thor), Panos Haritos (war correspondent), Costas Yannopoulos (President of The Smile
of the Child), Dimitris Kountouris (psychiatrist/psychologist), Kriton Christianopoulos
(psychiatrist/child psychiatrist/Director of the Thessaloniki Ippokrateion Hospital) and
Christos Zerefos (President of the Athens Observatory).

Moderator: Costas Bliakas (journalist)

(Children, the most vulnerable members of society, and the responsibilities of adults to-
wards them will be the focus of this year's panel discussion which is organized by the
Hellenic Red Cross and will take place during the 11th Thessaloniki Documentary Fes-
tival. The place of the child historically, from the matriarchal to the contemporary fam-
ily; the social, economic and religious views of children’s activities; child labor, playing,
education, war, the fate of the female child, all these topics will be addressed, among
others, at the “Children in an Adult World" panel discussion.
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MASTERCLASS: «Ntokipavtép cross media»
Apm Mnspvoracv

tala 600 ypévia yiverar noA\ kouBeévra yopw an'to Bépa ¢ napaywyrG VIOKIHavTEp e
xprion noManhvic mhargdppac f g rexvohoyiag 360° twv Bivieonaigvidicv. Napd i oulnthoei,
\dyi0Ta VIoKIavTép ¥pnoiionoinoav autd Ta Texvooyika emebypara Twv moAupéowy
napovaidoowv kan a€iohoyo. E€aipeon anotehei n yaAho-iopanvo
ak) napaywyi Tov cross media viokipaviép fdca-Svrepdr. Auté To masterclass anotehel
povadikr euxaipia yia va paete —Oia otopatog Tou ibtov Tou mapaywyol Tou, Apik Mmépvataiv
TWC €YIVE QUTO TO VIOKIHAVTED

Kata ) bidpkeia tov ogpvapiou o Apik Mnépvoraiv Ba pihoer, peragh dMawv, yia ta 6oa
IDEMEL VO EXEl KAVEIG KaTd vou oxeTikd e TV agriynon otav epyddetar o€ online nepiBaNhova,
yia T Nuw yia ka1 v mapaywyd SladpacTikdy viokipavép kai yia To o n Siadiktuaki
rawia fa¢a-2vrepdr éyive wpiaio THAEOMTIKO MPOYpapQ

Eniong, kata m diapkeia Tou oevapiou Ba mpoPAnBodv kdnola alviopa xpovikd mou
naprAxBnoav yia v (otooeAida katyia v wpiaia eknopnn napaywyng ARTE TV.

POKEIEVOL VO

Avo )\ovlu yia mv rawia fdda-Zvrepdr

] Epdr kataypagel kaBnpepiva neplotatikd g (wiic ot [dda e Nahaiotivng kai
1epor Tou loparh. Mapa Tig noAv avrioeg ouvBrikec, Tic agponopikeg MmBPOpES Kat Toug
Boypapdioodc, o1 dvBpwnol o' auté Ti meploxég ouveiCouv va epyalovial, va epwiedovial Kat
va oveipevovral. H (Zun] O MEIOPQ TWV MavTWV.

poxelyévou va kataypagel autr n BAnon yia {wn, 600 10 opanAivo 600 kai To nahaioTviakd
uvepyelo katéypayav katd tn didpkeia o pnvov pikpd kaBpepiva xpovikd. Eivat ot latopieg €61
wBpwnwv an'tn [dla kat €€ an'to Zvtepdr, ol onoieg mpwronapouoidoTnkav oTo diadiktuo onou
elye mpoowmikr, ladpaotiki Kai PN ypapuiki mpooBaon ota mepiexopeva,
nephapBavopévav Twv Bivieo, latohoyiwy, popouy, kat Siagdpwv link.

H tawia elvar pia mapaywyn Tou ARTE TV oe ouvepyaoia e pia iopanAwr, pia makaiotiviaki
i1 yaMik eraipeia napaywyr kaBag kai e ia eraipeia GladikTuakwv dladpaoTikav
gappoywv. To /d(a-Svrepdr BpaBeutnke pe To eupwnaikd Ppapeio kakitepou avepxopevou
noupieotko mpaTCext kat pnopeite va o beite oto: http://gaza-sderot.arte.tv
To oepivapio npaypatonoleital oto maioto g ovvavtnong pitching-Docs in Thessaloniki nou
opyavwvel 10 Evpwnaikd Aikvo Ntokipaviép (EDN-European Documentary Network

w.edn.dk)

Ka

GAZA

Madeha Abu Nada

docsinthessaloniki

PITCHING FORUM 2009|march 18-22

MASTERCLASS: “Cross Media Documentary Project”

Arik Bernstein

Over the last couple of years there has been much talk about documentary production with a
multiplatform or 360° approach. Despite all the talk, few documentary productions have man-
aged to use the multiplatform perspective for something compelling. The French-lsraeli-
Palestinian cross media documentary project Gaza-Sderot is an exception. This is your opportunity
to learn from producer Arik Bernstein how this project was accomplished

During this masterclass, Arik Bernstein will, among other things, talk about storytelling consid-
erations when working with documentary content on an online platform; the construction and
production of an interactive documentary; and how the web site films of Gaza-Sderot have been
turned into a one-hour TV programme

The masterclass will include examples of the short chronicles produced for the web site and the
one-hour TV programme produced for ARTETV.

About Gaza-Sderot

The Gaza-Sderot project presents slices of life on a daily basis as experienced in Gaza, Palestine
and Sderot, Israel. Under difficult living conditions and the threat of air attacks and bombings,
people do keep on working, loving and dreaming. Life in spite of everything.

In order to document this will to live, both Israeli and Palestinian teams recorded short chron-
icles day after day for two months. These short stories followed six characters from Gaza and six
from Sderot. The stories were released via the Internet, providing a personal, interactive and non-
linear access to the content including videos, blogs, forums & links

Gaza Sderot s a project by ARTE TV in coproduction with an Israeli, a Palestinian and a French
production company, as well as an interactive web company.

(Gaza-Sderot has been awarded the Prix Europe for Best European Emerging Media Project
http://qgaza-sderot.arte.tv
This Master Class is part of the documentary pitching session Docs in Thessaloniki organized by
the EDN — European Documentary Network www.edn.dk

European Documentary
Network


http://www.edn.dk
http://gaza-sderot.arte.tv
http://www.edn.dk
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Docs in Thessaloniki / Pitching Forum 2009

Avoixté oto kowvo: AiBovoa «favhog Zawagy, ONopmov, ZapParo 21 Maptiov 10:00-14:30 / Kupiakr 22 Mapriov, 10:00-13:00
Open Pitching Sessions: “Pavlos Zannas”, Olympion, Saturday 21 March 10:00-14:30 / Sunday 22 March, 10:00-13:00

To Pitching Forum diopyaviverar and 1o EDN, to Eupwnaiko Aiktuo Ntokipaviép, o€ ouvepyaaia pe to 110 Oeoipah Nroxiavtép Beooahovikng — Eixdvee tou 21ou aiava kai e

v unootripién tov Evpwnaikod Mpoypdppatoc MEDIA. To etfioio autd pavieBod nepihapBaver ou(ntroeic yia trv napaywyf kai pitching emeypéviv ogediuv viokipaviép an’

6o Tov KO0}0 JE0wW EVTATIKGY EXNQIBEUTIKAV OUVAVTI0EWV KA1 VOIXTQY OTO Koo ouvavtroewv pitching.

The Pitching Forum 2009 is organized by EDN and the 11th Thessaloniki Documentary Festival — Images of the 21t Century with the support of the EU MEDIA Program. This annual
workshop includes the development and pitching of new documentary projects from around the world through intense training sessions for the participants and open pitching ses-
sions that welcome all festival guests.

Ot mpotdoeig/The pitching projects:

A Place without People Mapaywyr/Produced by: Rea Apostolides & Yuri Averof, Anemon Productions, ENada/Greece, ExnvoBeaia/Directed by: Andreas Apostolides

All the Money in the World Mapaywyri/Produced by: Michalis Moatsos, Machine Off TV & Cinema Productions, EN\dBa/Greece, SxnvoBeoia/Directed by: Michalis Moatsos
Almost Married Mlapaywyii/Produced by: Francesca Portalupi and Stefano Strocchi, Move Productions, fraia/Italy, ZxnvoBeola/Directed by: Fatma Bucak and Sergio Fergnachino
Burning Needs lNapaywyr/Produced by: Brian Woods, Notion Pictures, Mey. Bpetavia/UK, ZknvoBeoia/Directed by: Adam Wakeling

Cosmic Energy Inc. Napaywyr/Produced by: Paolo Pallavidino, EiE Film, Itakia/Italy, ZxnvoBeoia/Directed by: Guiseppe Schillaci

Counting Sheep lapaywyr/Produced by: Dieter Auner, DA Films, Iphavbia-Poupavia/Ireland-Romania, ZknvoBeoia/Directed by: Dieter Auner

Home Alone lapaywyr/Produced by: Sorin Manu, Evolution Film Production, Poupiavia/Romania, ZknvoBeaia/Directed by: lonut Carpatorea

If You Don't Like the Weather, Change It! lapaywyii/Produced by: Antonio Russo Merenda, Hysteria Film, Zoundia/Sweden, ZxnvoBeoia/Directed by: Bigert & Bergstrom
Lost Faces MNapaywyn/Produced by: Martichka Bozhilova, Agitprop, Bouhyapia/Bulgaria, ZknvoBeaia/Directed by: Sofia Tzavella & Jordan Todorov

Mythical Cities Mapaywyn/Produced by: Alexandre Cornu & Muriel Sorbo, Les films du tambour de soie, France, ZknvoBeoia/Directed by: Lise Gabelier & Réqis Sauder

Rush for Life Napaywyrd/Produced by: Tomas Tamosaitis, Takas Films, Mey. Bpetavia/UK, ZxnvoBeoia/Directed by: Kate McNaughton

Sistiaga lapaywyr/Produced by: Josu Venero, Signo Digital - Art Frame, lonavia/Spain, ZxnvoBeoia/Directed by: Josu Venero

The Diaper Dilemma Napaywyr/Produced by: Sylvie Randonneix, Nord Ouest Documentaires, [akkia/France, ZknvoBeoia/Directed by: Jacqueline Farmer

The Flesh of Words lapaywyr/Produced by: Thomas Altheimer, Aavia/Denmark, ZknvoBeoia/Directed by: Thomas Altheimer

The Nymphs of Hindu Kush Napaywyr/Produced by: Haris Padouvas and Photini Economopoulou, Cinegram, EXada/Greece, ZxnvoBeoia/Directed by: Anneta Papathanassiou
The Poker Widows Mapaywyr/Produced by: Jan Rooschiiz, Time Prints & Trabelsi Productions, lepyiavia-lapar\/Germany-Israel, ZxnvoBeoia/Directed by: Ronen Abas Rao
The Queen of Scandinavian Design Napaywyr/Produced by: Hilde Skofteland, Skofteland Film, Nopfnyia/Norway, ZknvoBeaia/Directed by: Ingunn H. Knudsen

The Unbearable Lightness of Killing lapaywyr/Produced by: Shelley Hermon, Shellfilms, loparih-Mey.Bperavia/Israel-UK, ZknvoBeoia/Directed by: Shelley Hermon
Theatre in the Ghetto Nlapaywyr/Produced by: Isobel Pravda, Brook Lapping Education, Mey. Bpetavia/UK, ZknvoBeaia/Directed by: Isobel Pravda

Through the Eyes of a Donkey Napaywyn/Produced by: Vardan Hovhannisyan, Bars Media, Appevia/Armenia, ZxnvoBeoia/Directed by: Vardan Hovhannisyan

YnevBuvor AvaBeone/Commissioning Editors:

Kathrin Brinkmann, ZDF/ARTE, [eppavia/Germany - Laszlé Demeter, DUNA TV, Ouyyapia/Hungary - Irene Gavala, ERT, EN\aba/Greece « Lorenzo Hendel, RA, akio/italy
+ Cynthia Kane, ITVS, HIA/USA - Hjalmar Palmgren, SVT, Zoundia/Sweden - Wim Van Rompaey, Lichtpunt, Béhyio/Belgium « Gregory Sanderson, B8C, Mey. Bpera-
via/UK - Kostas Spyropoulos, SKAI, EN\ada/Greece « Sari Volanen, YLE, Owhavéia/Finland

Mnpogopiec yia to EDN/About EDN:

To EDN, o Eupwnaikd Aiktuo Ntokiaviép, eivar évac opyavioog pe pékn and 6Ao to koopo. To EDN unoatnpile, ixtucver kar ouvdéer péhn nou nipoépyovial

ané 1o ywpo Tou viokipavtép. Ta péhn AapBdvouv anaviroei; ot epwripard Toug kai Aboeig ota npoBAduata Tous. ZuppeTéyouv 0¢ OEuvapIa KOl EpYaoTripia

70V OPYAVAVOVTQL JE TOXO Ty avanTué ouynapaywyay Kai cuvepyaoiav. Kabe uéhog Aapaver to EDN Financing Guide (08nydc ypruatodotioewy), 1éooepa
s e TEOYM TOU NEpI0BIkd DOX Magazine emoiw, kaBax kai npdoBaon oto www.edn.dk

EDN is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary
sector in Europe. EDN provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across
borders. Members receive the EDN Financing Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk

To Eupenaixd Alktuo Nroxyaviep, aTo mAaiowo tou Pitching Farum 2009 &opyaviive masterclass e Tov ngpaywyd Apix Mnépvotaiv e Bépa 10 vioxipavtép cross media fada-Zvrepor
The European Documentary Network has omganized a masterclass with producer Ank Bernstei on the cross media documentary project Gaza-Sderot s part of the Piching Forum 2009
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NapdAnAec Apaotnprotnreg/ Parallel Events

ETHZIO AIEONEZ ZYNEAPIO NTOKIMANTEP
ITH OEZZAAONIKH

Tuvedpiakd Kévrpo Tpamelag Nepaag

Tpit 17 Mapriou, 10:00-17:00

Dopyavwon;: Eupwnaiko Alktuo Nrokipaviép (EDN) &

OeoniBa Nrokipavrép Beaoahovikng

Me v unootipién tou Ajpou Beaoahovikng — Avtionuapyia Mokmiapol kai Neohaiag

Mia véa npwroPoukia mpooriferar pétog ot napdMnheg Spdoeig Tou Deotipdh
Nrokiaveép Oeooahovikng: n Slopyavwan evog Errjoiou AteBvotc 2uvedpiou Ntokipaviép
ot Beaoakovikn, T onoio eykamialerar gétog e otoyo va kabiepwBel oe povin kai
otaBepry €mfola Baon, OLYKEVIPWVOVIAE TOUG ONUAVTIKOTEPOUC MApAYOVTES TNG
naykoopiac Blopnyaviag Tou viokipaveép ot Oeooalovikn. To auvédpio éxel okond va
anotehéoet nedio épeuvag, Giahoyou, 10edv kal kateuBuvoewv Spdong yia Tov kAG8o Tou
Ntokipaveép naykoopiag.

,g AHMOZX OEZZAAONIKHZ
A 2;,' ANTIAHMAPXIA NOAITIEMOY & NEOAAIAS

THE EDN CONGRESS IN THESSALONIKI

Piraeus Bank Conference Center

Tuesday 17 March, 10:00-17:00

Organized by the European Documentary Network (EDN)
and the Thessaloniki Documentary Festival

With the support of the Municipality of Thessaloniki -
Mayoralty of Culture and Youth

A new initiative is being added this year to the Thessaloniki Documentary Festival's side-
bar events: an annual EDN Congress in Thessaloniki that will be held for the first time this
yearand that aims to become a reqular, yearly event which will bring together the lead-
ing executives of the world documentary industry. The Congress aspires to constitute a
forum for research, dialogue, the exchange of ideas and the charting of action plans for
the documentary sector worldwide.

«Koupevuialovrag»

Zevoboyelo HAéxtpa, aibouaa Excelsior

15-21 Mapriov, 16:00-17:30

01 oulnrroe Ba yivovrar ot ayyhia. Eioodog povo oe diamoteupévoug. H mapaMnAn avtr
exbihwon emotpépel kai oto 110 OgoriPah Ntokipaviép, agol o evBouoiaopoc Twv
OuppETEXOVTWY TV KatéoTnoe Beopd, mapd To veapd g nhikiag T¢.H kabnepiv aut
«otpoyyukr} tpanela» aviahayic anopewv Kai euneipiav anotehet pia onpavtikr matpopua
yvwpiiac kar emkowvwviac peratl eMvev kat Eévav pookekAnpévwv Tou OeomiBal.,

ENAnvikd vrokipavtép oto diadiktuo
Zuvévrew€n Tomou, Zapparo 21 Mapriov, 13:00, IANOX

lNapouoiaon Tou greece.onlinefilm.org, o Yngiakdc matgopyac yia  diavopr) EMnVikav
viokiaviép oto biadiktuo.

0 ENnue kai [eppavol napaywyol Tou site e§nyolv e Ba yivet n npod6inon Twy viokipavtép o€
EAhnvec ¢ Aiaonopac, o€ TuAuata eNMvikay onoudwy otny EN\Ga kat oto e§wrepiko, ald
K01 010 £up0 kowvo. Ba akohoubroer oulfitnon yia To nw To diadiktuo pnopei va oupBahel oty
nipofohd 1wy viokiovip o€ Mo ToV KOO0

To hitp://greece.onlinefilm.org/ eivar pépog Tou ONLINEFILM.ORG, piag ynpiaxds nhatgdppag
yia 1) diavoyr kai npofokd evpwnaik@v viokipaviép. Ynootnpileral and to npoypapya MEDIA
)¢ Eupwnaikrc Evwong

«Just Talking»

Electra Palace Hotel, Excelsior Lounge

15-21 March, 16:00-17:30

Entrance by accreditation only. First launched in 2006, “Just Talking" is back with renewed vigor,
since the enthusiasm of the participants has established it as one of the festival's seminal sidebar
events. This ‘round table"discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign directors and
buyers.

Greek documentaries on the Internet
Press Conference, Saturday 21 March, 13:00, IANOS

A presentation of greece.onlinefilm.org, the online platform which distributes Greek docu-
mentaries on the interet.

The Greek and German producers of the platform explain how the site will work to promote doc-
umentaries to the Greek Diaspora, Greek Study Programs in Greek and foreign Universities, and to
the general public. A discussion will follow, about how the internet can help documentaries to be
seen!

http://greece.onlinefilm.org/ is part of ONLINEFILM.ORG, an intemet platform for the distribu-
tion and marketing of European films across the warld. It is supported by the MEDIA Program of
the European Union.
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YuvavAiec / Concerts

Neo Yoruba People
AiyAn / Egli - Népmtn 19 Mapriou / Thursday 19 March

To 110 OeonfaA Nrokipavép O

opaotnptotnrag Tov DeanpaA Kivparoypa@ou Oecoarovikn, ¢
MOV OUVOOEVE! TO PEYAAD QQIEPWHA TTNC PETIVIC OLOPYAVWONC OTA APPIKAVIKA VTIOKI|G
To noAueBvikd ykpoun navipeder agpixkavikoOs puby jl axoboyata ka A
¢va diko Tov mpwrtoTuno fo. H pién kakel To koo va axkohovdro: Neo Yoruba Peog 1 ¢4 (
To ykpoun oxnpatiotnke 1o NoépBpio tov 2008, jie Ty npwroPoulia T Jétn kan epy
0 Niynpiavog Avetdyio Ouykevipwoe MEVTE HoUOIKOUS and SIa@opeTIKEC yug M AvOpéa Bepy
YtepavonovAo kai BaofAn Kahotpidn, tov KouPavo Mavouéh Opoa kai tov Meixavo Xapiép Pix
£0vik peiypa takéviou, Wlal nyoxpapaTos kai a@pIKAvVIKOD TaNEpay
ABrva, 6nou kai Egkivnoav T ouvaukiakn Toug diabpopn. Na ong
'UMHWMN!ur,w:;‘kM\-“:‘u:\rv,my 01 Neo Yoruba People fc g
The 11th Thessaloniki Documentary Festival — Images of the 21st Century f the annual events of the Tt X
ternational Film Festival, is hosting an extraordinary afro jazz m Jrouf
val's tribute to African documentarie
The multiethnic band blends African rhythm JI theme
sound. The publicis invited to join Neo Yoruba People in a wild f
The band was formed in November 2008, on an initiative by comg
tayo brought together five musicians from different countrie Andr
Vassilis Kalistridis, Cuban Manual Orza and Mexican Xavier F it
temperament. The six musicians joined forces in Athens, where they bega
11th Thessaloniki Documentary Festival is the first time Neo Yoruba People will be K ~

T4TROUBLE and the S.A.B.
Mohog / Mylos - Teraptn 18 Mapriov / Wednesday 18 March

H avefaptnm eAnvikr) pok oknvii Tou ‘70 ouvavinoe, oto npoowno Tov B0dwpou (Téppu) Nanavriva, évav an

¢ fpwec. Xapiopariko kiBapiotac pe 1diaitepo fxo kai otih, exwpioe oav auBeviikdc ekppaoTrc ¢ Pok K

Meyahwpévoc o Néa Yopkn, enéotpeye oty Oeooarovikn yia va yivel péAoC kal mpwTaywvioTrC O€ I0TOPIKA OuyKpOTAATa

NOE

onwc ot Maxedovopdyot kat n Eraipia kaMeyviv pie Tov Madho Zidnpdnouko. Hyoypdpnoe yia pepikolg and Toug anoudalotef

ENnvec ouvBETeC kai kukho@opnoe o mpoownixolc Siaxoug, unoypdgoviac, aav oTiyoupyd kai owvBémg, e 1a ouykpoTrpata
Bicycle kai T4 Trouble

bleandtt

S1\Epa, EXTOC and KEVIPIKOC YapaKTpag TG Tawviag viokipaviép /47

npookivio yié ia ouvavkia oty AnoBrikn tou MiNou, Maioiwpévo and pepIkoUE and Toug KaAUTEPOUG VEOUC POK HOUDIK
¢ Beooahovikng

Xwpic kapia vootaryikr diaBeon, n povoikr Tov Nanavriva nyel Gypia, TpUPEPR Kat dovnTIK, 0" Eva peiypa NAEKTPIKOU poK Ka

YOPEUTIKN( T > Ta tpayoldia o exppdouv T'mn\npq, ouxva povayiki nopeia evoc auBeviikod pok KaANTévr

Téppu Nanavrivag, Navog e nhextpIkéC kiBapec), Nikog Kiovpkrori (topnava), Kwatag Xaowng (pundooo), MixaA
aC ‘L; A, 6. AmooToAidne NANKTPa
ndependent Greek rock scene of the seventies found, in Thodoros (Terry) Papadinas, one of its | A charismat
with his own distinctive sound and style, he made his name as a genuine voice of rock culture. Having grown up in New Y
retuned to Thessaloniki where he joined and led historic bands such as the Makedonomachi an: 3 Kallite witf
legendary Pavlos S 5. He recorded songs by some of Greece’s major composers and released tw I W
he wrote the music 8 with the bands Bicycle and T 4 Trouble
xday, besides being the protagonist of a documentary entitled 7 4 /rouble and the Self Admirat, ty, lemy ¢
back f ert at the Apothiki Mylos, flanked by some of the best young rock musicians Thessalonik
Far fr stalgic, Papadinas' mus jgh and tender, with strong beat, combining electric rock and X
ft tary journey of a genuine rock artist
I¢ y Fapad j 1 || ‘,- A Kt 1 1 M
h. Apostolidis (keyboard
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Evpetpro taviwv ava xwpa / Film Index by country

Argentina
Heart of the Factory 49

Austria
7915 KM 205
Back to Africa 206
Defamation 207
Figuring Out Father 208
Let’s Make Money 209
Road to Mecca - The Journey
of Muhammad Asad, A 210
Who's Afraid of Kathy Acker? 211

Belgium

Men 75

Persona Non Grata 85
Silent Monologue, The 191

Bolivia
Child Miners 44

(anada
Antoine 143
Fierce Light: When Spirit Meets Action 113
Manufacturing Consent:
Noam Chomsky and The Media 213
Masterclass 98
pilgriMAGE 212
RiP: A Remix Manifesto 137

China
Circus School 46
Red Race, The 58

Czech Republic
René 101

Democratic Republic of Congo
Forced to Flee 187

Denmark

(hameleon Beach 146

Burma VJ — Reporting from a Closed Country 123
Defamation 207

Everything s Relative 48

Love on Delivery 74

Ticket to Paradise 80

France

Barcelona or Die 184

Dancing Forest, The 186

Mother, The 76

Nothing to Lose 55

Sandra’s Paradise 60

Silent Monologue, The 191

Unwanted Witness 65

Umoja, the Village Where Men Are Forbidden 130

Germany

Accordion Tribe 218

Alphorn Story, The 217

Back to Africa 206

Devil's Accordion, The 216
Echoes of Home 219

Rich Brother 128

Upstream Battle 119

Who's Afraid of Kathy Acker? 211

Greece

100 Hours in May 221

Among the Rocks 82

Antennas of Our Time — Gunnar Staalesen, The 174

Aris Velouchiotis — The Dilemma 224

Arta. Sakis'Reeds. Elias' Lorry. The Road to
Florina. Giant Beans. 154

Backstage: Andreas Embiricos — The Poet
through His Pictures 175

Backstage: Jules Dassen an American Director 176

Bathers 68

Beauty Will Save the World 228

Bells, Threads & Miracles 43

Birthday Celebration or a Silent Balkan Story 229

Bombing 155

(aptain Kemal, a Comrade 84, 231

Center of the Universe 156

Charisma x — lannis Xenakis 90

Charmer of Grammos, The 157

(risis of Capitalism “What Is the Meaning of Life?" 158

Cyclown Circus 170

Englouvi Plateau — Code: ILL 293, The 159

Express Scopelitis — Mother of the Islands 160

Filo and Marina 92

Frixos 161

From Olympus to Everest 114

Gender Pop 162

Golden Macedonia 177

(Grief: Little Tales of Unemployment 71

Gymnasium of Rizokarpaso, The 178

In Awe of the Great Shadow 164

Journey to Rakhiv 50
Katrina Music 163
Klucis. The Deconstruction of an Artist 148
Kreuzberg 36 - 135
Masterclass 98
Mikis Theodorakis: The Color of Freedom —
An Outline of the
Composer’s Early Years (1925-1950) 179
Milos Revisited 165
Moscow — November 1990. Return to the Future 227
My Power Lies in the Love of the Lens 230
National Garden 77
Nikos Kazantzakis — An Acrobat above the Chaos 149
Panorama of the Century —
Tst Episode (1895-1900) 225
Place of Life — Place of Memory,
the Greek Foundation in Paris 180
Rhythms and Rhymes 166
Schoolwave on the Rocks 167
Sergei Paradjanov, the Exile 226
Sing Along 171
SOS Animals in Danger 117
The Stare of the Animal 168
T4Trouble and the Self Admiration Society 103
Theo Angelopoulos Films Dust of Time 79
There Was No Other Way 88
Victoria Theodorou: The Waves that
Taught Me to Be Unsubdued 172
Visit Greece 222
War Zone: The Polygon 181
World Naked Bike Ride Project in Thessaloniki, The 169
Yannis Tsarouchis' Piraeus 223
Zeru Zery, the Ghosts 66

Hungary
Another Planet 107

Iceland
Corner Shop, The 47

India
Children of the Pyre 45
Flying on One Engine 93

Iran
Torgheh 64

Ireland
Seaview 129




Israel
Defamation 207

Italy
About Napoli 106

Japan
Manhole Children 52

Kenya
Slum Survivors 192

Latvia
Klucis. The Deconstruction of an Artist 148
Three Men and a Fish Pond 63

Liberia
Iron Ladies of Liberia 188

Mali
Victims of Our Riches 193

Mexico

Bom Without 197

Ex-voto for Three Souls 198

Inheritors, The 199

Mermaid and the Diver, The 200

My Life Inside 201

Presumed Guilty 202

Shakespeare and Victor Hugo's Intimacies 203

The Netherlands

Bloody Mondays & Strawberry Pies 145
Blooming Business, a 122

Enjoy Poverty 125

Hanging Gardens of Santa Emilia, The 115
Oblivion 56

Norway
Burma VJ — Reporting from a Closed Country 123
My Mother's Farm 54

Poland
Kites 51
Music Partisans 136

Romania
Apocalypse on Wheels 42

* Mother, The 76

Rwanda
Behind this Convent 185

Senegal
Silent Monologue, The 191

Serbia
Caviar Connection, The 111

Slovakia
Blind Loves 144

South Africa
Keiskamma — A Story of Love 189

Spain

Flowers of Rwanda 126
Mermaid and the Diver, The 200
Swimming 151

Sweden

Burma VJ — Reporting from a Closed Country 123
Long Distance Love 73

Queen and |, The 100

Slaves 150

Switzerland

Accordion Tribe 218

Alphorn Story, The 217

Devil's Accordion, The 216

Echoes of Home 219

Lady Mercedes — Getting Old as a Car Prostitute 72
Letter to Anna 127

Mother, The 76

Tickle in the Heart, A 215

Unwanted Witness 65

Taiwan
Man Who Plants Trees, The 116

Togo
Dancing Forest, The 186

Turkey

0On the Way to School 57
Should | Really Do ft? 102
Sisters of Lilith 61

Uganda
Love, Positvely 190

UK

Age of Stupid, The 142

Agony and Ecstasy of Phil Spector, The 132
Burma V) - Reporting from a Closed Country 123
(Child Miners 44

Dancing Forest, The 186

Day after Peace, The 124

Rough Aunties 59

Solitary Life of Cranes, The 62

USA

About Napoli 106

At the Edge of the World 108

Blast! 109

Betrayal, The 83

Blue Gold: World Water Wars 110

(elia the Queen 133

(Chris & Don: A Love Story 91

Circus Rosaire 69

Courting Condi 147

(rude 112

Dear Zachary: A Letter to a Son about His Father 70

Defamation 207

Every Little Step 134

Flying on One Engine 93

No Subtitles Necessary: Laszlo and Vilmos 99

Huxley on Huxley 94

Kassim the Dream 95

Ladies, The 96

Louise Bourgeois: the Spider, the Mistress and
the Tangerine 97

Marina of the Zabbaleen 53

Prodigal Sons 78

Secrecy 86

Section 60: Arlington National Cemetery 87

SqueezeBox! 138

Taking Root: The Vision of Wangari Maathai 118

This Dust of Words 152

Valentino: The Last Emperor 104

Youssou Ndour: | Bring What | Love 139
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Evpetipto taviwv

100 wpeg Tov Man 221

7915 xh 205

Ayann kai Benikomnra 190

Ayannté Zakapr: [paypa o”€éva yio yia tov natépa tou 70

Ayplo pw¢: 0tav To nveja ouvaved ) dpdon 113

AypoKtnpa g pntépag pov, To 54

Aywvia kai n ékotaon Tou O\ Znéktop, H 132

Adehpéc g AiNib 61

Akopvteov Tou Siaforou, To 216

ANiBeia, va To kavw; 102

AMog 8pdpiog Oev unrpye 88

AMog mhavijng 107

Akmikd kopvo, To 217

Avalntwvtag Tov natépa 208

OrAvbpec g 75

AvemB0pntoc pdptupac 65

AvBn ¢ Povdva 126

AvBpuwnog nou putedel bévipa, 0116

Avioudv 143

And tov Ohupro oto EBepeor 114

Anoppno, To 86

Apy metpéhato 112

Apnc Behouyiwtng —To biAnppa 224

Apra. Ta kahdpia Tou 2dkn. H vrahika tou HAia. O pépog yia
m OAdpiva. Gaoohia yiyavreg. 154

Aowror yio1 78

Auti n okovn Twv AéSewy 152

Bahevrivo: o TeAeutaiog autokpdropag 104

Bapkehavn f Bavatog 184

Baoikiooa ki eyw, H 100

Byrkaye and 1a polya pag 169

Biktwpia Beodwpou: Ta kopata nov pe didagav To avumétakto 172

Bivreo Bippavia — Pemoprad and pia khetor ywpa 123

To PAéppa tou {wou 168

[ahddiog xpuadc; ot maykdopiol moAeol Tou vepol 110

[apydAnua oty kapdid 215

[ewnuévoc xwpic 197

[epéc piCec: To opaya e Ovavykdpt MaBai 118

[1a m Nanoln 106

ouaod N'Nroup: Oépvw autd mou ayanw 139

[kobotap Khooroic, H dvobog kai ) mtwon evog kahhiréyvn 148

[hévrt yeveBiwv r... Mia Boupn Bakkavik 1otopia 229

lopyova kat 0 butng, H 200

[paypa oty Awa 127

fupvdolo Pilokapndaou, To 178

Adooc nou yopevel, To 186

Dev éyouv tinote va ydoouy 55

Aéog TG peyang okidg, To 164

EBvikoc Krimog 77

EAdre va BydAoupe Negra 209

Eyumoepn Covn;: To MoNoyawvo 181

Evag 6pépioc yia T Mékka - To Tagidt Tou Mouydpavt Acavt 210
Evoxoc péxpr anodei€ewg tou evavriou 202

EmokepBe(te T EMdda 222

Eniotpogn ot Miho 165

Eniotpogn otnv Appikr 206

Enoyf) Twv nhBiwy, H 142

Epwrac € anootdoews 73

Epwrag katd napayyehia 74

Z6pikeg Beitoeg 59

Zwr pov iéoa, H 201

Zr atoug Bpdyoug, H 82

Hpweg g napaykotmong, Ot 192

006wpog Ayyehomouhog yupicei t Zkovn tou xpévou, 079
O0pata Tou mouTou pag 193

lox0¢ pou n ayamn tou gakol 230

KdBe Brparaxi 134

Kametav Keydh, o abvtpogog 84, 231

Kapéid ¢ gdumpikac, H49

KataokeudCovrag ouvaiveon;: O Noay Todpoki kai ta MME 213
Keiokdpa — Mia totopia aydnng 189

Kévtpo tou alpmavtog, To 156

Kepaieg g enoyric pag — kobvap Zroheoey, 01 174
KAnpovdyor, 01 199

Kokkivoc aywvag, 0 58

Kohupmavrag 151

Kévtpa oto pevpa 119

Kpepaarol kimot g 2avra Etha, 01 115

Kpic ki o Nov: Mia totopia aydnng, 0 91

Kpion tou Kamahiopiou «Tt anpaivet va Cel kaveig» 158
Kupia Mepaevtéc, H72

Kupieg, 0196

AiBn 56

NouiC MnoupCoud: n apdyvn, N Epwpévn kat To paviapivi 97
Aoudpevor 68

Mayaddki g ywviag, To 47

Maxpwoi avtikahor 219

Mapiva twv okoumiay, H 53

Matwpéveg Aeutépec kai ppaoudmeg 145

Me Béa ot BaNacoa 129

Mépa petd mv eipivn, H 124

Mntépa, H 76




Mia avBovoa emyeipnon 122

Mikng Oeodwpdkng: To xpwya ¢ eevbepiag — yvoypagavrag 1a
veavikd xpovia Tou ouvBem (1925-1950) 179

Movayukr {wr} Twv yepavay, H 62

Maaya — NoéuBpiog 1990. Emoatpogn oto péMov 227

Mouoikoi maptidavor 136

Mnhaot! 109

Nikoc Kaavt{dkng — AkpoBarng navw and to ydog 149

080vn: Mikpéc 1otopiec avepyiag 71

Oweronreg Tou Zaiénnp kat Tov Biktwpog Ouykw, 01 203

Oa eivar oxerika 48

Opopeid Ba owoel Tov koo, H 228

Ovetpa and yapidpi 111

Oponébio ¢ Eykhouprc — Kwdikdc: ILL 293, To 159

QOupdrda, 1o xwpid onou ot Gvdpec anayopedovtal 130

Naiid g mupdc, Ta 45

Maidid g xopwéiag, Ta 171

MNaidia Twv opuyeiwy, Ta 44

MNaibid Twv gpeariov, Ta 52

MNavopaa o Aicva — To enetoddio (1895-1900) 225

Mapddeioog dev umopei va nepipével, 0 80

Mapddetoog ¢ Zavipa, 0 60

Napaokdvio: Avipéag Euneipiko — O nointri péoa and Tig eikdveg tov 175

Mapaoxrvio: Zuk Ntaogv, évac apepikdvog oknvoBemg 176

Newpaidg Tou Nidvwn Toapouyn, 0 223

MNerwvrag ' évav kivntipa 93

Mliow an’ auté To povaotrpi 185

Maveurr Tou fpdppou, 0 157

Movotog abehgog 128

Notog poparai my Kadi Axep; 211

Npodooia, H 83

lpboguyeg otov Tono Toug 187

Pevé: To nuepohdyio Tou Anapovnpévou 101

PuByoi kat pipeg 166

éhan Baoikiooa 133

Zepykér Napar{avwg, o e§opiatog 226

ZiBnpéc kupieg ¢ Aiepiag, 01 188

ZiwnnAdc povohoyog 191

IxAdBoi 150

ogép g Anoxdhuyng, 0142

v axpn Tou kéopou 108

210 8poyo yia 1o oxokeio 57

Tuxogavtia 207

Zyoheio Tou Toipkou, To 46

 Taidi om Payi 50

Topéag 60: EBvixd Nexpotageio Tou Aphivyxtov 87

Tonog (wrg — Tomog uvrung, To EMnvikd ibpuya ato Mapiot 180

Topyxe 64

Tpei Gvdpec kai pia Nipvn 63

Tpia tara yia 1peic Puyéc 198

Taipko Polép, To 69

Tuphéc aydnec 144

O\ ka Mapiva 92

Oeprapovrag Ty Kovri 147

Opi€oc 161

Oulv) To akopvteoy, H 218
Xapairéovte, o1 Tehevtaior piakdoior 146
Xa€Aei piAd yia tov Xahei, H 94

Xapeite m grwyia oag 125

Xapraetof 51

Xpuor Maxebovia 177

Xwpic unétimhoug: 0 AdCAo ki 0 Bikyog 99

Bells, Threads & Miracles 43

Bombing 155

(harisma x — lannis Xenakis 90

Cyclown Circus 170

Express Scopelitis — H pava twv voiav 160
Gender Pop 162

Katrina Music 163

Kreuzberg 36 - 135

pilgrIMAGE: mpookivna oty eikova 212
RiP: To pavipéato tou remix 137
Schoolwave on the Rocks 167

S0S Zwa o kivbuvo 117

T4Trouble and the Self Admiration Society 103

Zeru Zeru, 1a gavrdopata 66
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Film Index
Original & English titles

100 Hours in May 221

7915 KM 205

About Napoli 106

Accordion Tribe 218

Acordedn del Diablo, £ 216

Age of Stupid, The 142

Agony and Ecstasy of Phil Spector, The 132
Alphorn Story, The 217

Alt er relativt 48

Among the Rocks 82

Another Planet 107

Antennas of Qur Time — Gunnar Staalesen, The 174
Antoine 143

Apocalipsa dupa soferi 42

Apocalypse on Wheels 42

Avris Velouchiotis — The Dilemma 224

Arta. Sakis'Reeds. Elias Lorry. The Road to Florina. Giant Beans. 154

At the Edge of the World 108
Back to Africa 206

Backstage: Andreas Embiricos — The Poet through His Pictures 175

Backstage: Jules Dassen an American Director 176
Barcelona or Die 184

Barcelone ou la mort 184

Bathers 68

Beauty Will Save the World 228

Behind this Convent 185

Bells, Threads & Miracles 43

Betrayal, The 83

Birthday Celebration or a Silent Balkan Story 229
Blast! 109

Blind Loves 144

Bloody Mondays & Strawberry Pies 145
Blooming Business, a 122

Blue Gold: World Water Wars 110
Bombing 155

Born Without 197

Bunu gercekten yapmali miyim? 102
Burma V) - Raporter i et lukket land 123
Burma V) - Reporting from a Closed Country 123
(aptain Kemal, a Comrade 84, 231
Caviar Connection, The 111

(elia the Queen 133

Center of the Universe 156

Chameleon Beach 146

(Charisma x — lannis Xenakis 90
Charmer of Grammos, The 157

(Child Miners 44

Children of the Pyre 45

Chris & Don: A Love Story 91

Circus Rosaire 69

Circus School 46

(orazon de fabrica 49

Comner Shop, The 47

Courting Condi 147

(Crisis of Capitalism “What Is the Meaning of Life?” 158

(rude 112
Cyclown Circus 170

Dancing Forest, The 186

Das Alphorn 217

Day after Peace, The 124

Dear Zachary: A Letter to a Son about His Father 70
Defamation 207

Des hommes 75

Devil's Accordion, The 216

Die Vatersucherin 208

Drottningen och jag 100

Echoes of Home 219

Englouvi Plateau — Code: ILL 293, The 159
Enjoy Poverty 125

Every Little Step 134

Everything Is Relative 48

Bx-voto for Three Souls 198

Ex-voto para tres dnimas 198

Express Scopelitis — Mother of the Islands 160
Fierce Light: When Spirit Meets Action 113
Fiquring Out Father 208

Filo and Marina 92

Flores de Ruanda 126

Flowers of Rwanda 126

Flying on One Engine 93

Forced to Flee 187

FraThailand til Thy 74

fra Thy til Thailand 80

Frau Mercedes — alt werden auf dem Autostrich 72
Frixos 161

From Olympus to Everest 114

Gender Pop 162

Golden Macedonia 177

(Grief: Little Tales of Unemployment 71
Gymnasium of Rizokarpaso, The 178
Hanging Gardens of Santa Emilia, The 115
Hashmatsa 207

Heart of the Factory 49

Heimatklange 219

herederos, Los 199

Huxley on Huxley 94

In Awe of the Great Shadow 164
Inheritors, The 199

Intimidades de Shakespeare y Victor Hugo 203
Inyuma y‘ababikira 185

Iron Ladies of Liberia 188

Journey to Rakhiv 50

Kamaleonernes Strand 146

Kassim the Dream 95

Katrina Music 163

Kavijar Koneksn 111

Keiskamma — A Story of Love 189

Kites 51

Kjdtborg 47

Klucis, Nepareizais Latvietis 148

-h
o



Klucis. The Deconstruction of an Artist 148

Kreuzberg 36 - 135

Ladies, The 96

Lady Mercedes — Getting Old as a Car Prostitute 72

Latawce 51

Let's Make Money 209

Letter to Anna 127

Lilitin Kizkardegleri 61

Long Distance Love 73

Los jardines colgantes de Santa Emilia 115

Louise Bourgeois: the Spider, the Mistress and the Tangerine 97

Love on Delivery 74

Love, Positively 190

Ma Xi Xue Xiao 46

Man Who Plants Trees, The 116

Manhole Children 52

Manufacturing Consent: Noam Chomsky and The Media 213

Marina of the Zabbaleen 53

Masik bolygd 107

Masterclass 98

Men 75

Mere, La 76

Mermaid and the Diver, The 200

Mivida dentro 201

Mikis Theodorakis: The Color of Freedom — An Outline of the
Composer's Early Years (1925-1950) 179

Milos Revisited 165

Min Mammas Gdrd 54

Monologue de la muette, Le 191

Moscow — November 1990. Return to the Future 227

Mother, The 76

Music Partisans 136

Muzyczna partyzantka 136

My Life Inside 201

My Mother's Farm 54

My Power Lies in the Love of the Lens 230

Nacido sin 197

National Garden 77

Nedar 151

Nerakhoon 83

Nikos Kazantzakis — An Acrobat above the Chaos 149

No Subtitles Necessary: Laszlo and Vilmos 99

Nothing to lose 55

Oblivion 56

Okul yolunda 57

olvido, £ 56

0On the Way to School 57

Panorama of the Century — 1st Episode (1895-1900) 225

Par dzimteniti 63

Paradis de Sandra, Le 60

Persona Non Grata 85

pilgriMAGE 212

Place of Life - Place of Memory, the Greek Foundation in Paris 180

Presumed Guilty 202
Presunto Culpable 202
Prodigal Sons 78

Queen and, The 100
Red Race, The 58

René 101
‘Rhythms and Rhymes 166
Rich Brother 128
Rien 3 perdre 55

RiP: A Remix Manifesto 137

Road to Mecca - The Journey of Muhammad Asad, A 210

Rough Aunties 59

Sandra’s Paradise 60

Schoolwave on the Rocks 167

Seaview 129

Secrecy 86

Section 60: Arlington National Cemetery 87
Sergei Paradjanov, the Exile 226

Shakespeare and Victor Hugo's Intimacies 203
Should | Really Do It? 102

Silent Monologue, The 191

Sing Along 171

Sirena y el buzo, La 200

Sisters of Lilith 61

Slavar 150

Slaves 150

Slepé lasky 144

Slum Survivors 192

Solitary Life of Cranes, The 62

S0S Animals in Danger 117

SqueezeBox! 138

The Stare of the Animal 168

Su Napoli 106

Swimming 151

T4Trouble and the Self Admiration Society 103
Taking Root: The Vision of Wangari Maathai 118
Temoin indesirable 65

Theo Angelopoulos dreht Der Staub der Zeit 79
Theo Angelopoulos films Dust of Time 79
There Was No Other Way 88

This Dust of Words 152

Three Men and a Fish Pond 63

Ticket to Paradise 80

Ticklein the Heart, A 215

Torgheh 64

Umoja, le village interdit aux hommes 130
Umoja, the Village Where Men Are Forbidden 130
Unwanted Witness 65

Upstream Battle 119

Valentino: The Last Emperor 104

Victimes de nos richesses 193

Victims of Our Riches 193

Victoria Theodorou: The Waves that Taught Me to Be Unsubdued 172

Visit Greece 222
War Zone: The Polygon 181
Who's Afraid of Kathy Acker? 211

World Naked Bike Ride Project in Thessaloniki, The 169

Yannis Tsarouchis' Piraeus 223

Youssou Ndour: | Bring What | Love 139
Zeru Zeru, the Ghosts 66
Zhong shu de nan ren 116
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Evpetnplo Zknvoletwy

Todo [xav 58
ABavaodnoukog, Ayyehog 155
ABupidng, Anpfiepng 103
Axpimap, Mdpk 213
Ahapépac, Oikimnog 164
Aknavrdkng, Nikog 165
Aknepr, TCov 87

Apdiro, Epvéoto 49
Apiatopevonoohou, Ayyehik 135
Apyotpovyk, Opavi 142
Apdvopir, Nrapive 150
Auyeponouhog, lwpyog 66
Baykevyopep, Eppv 209
Baoapyéy, EAiCapned Todi 139
Baoxec, Podpiyo 44

Bapog, Kpiotiva ANe€dvipa 96
laxd, Aouoia 201

[epapding, Anpitpng 181
idvyki, Nravieh 188
[tavvakakng, Hhiag 175
lawapng, Kwvotavtivog 162
Tiéyki, Zipov 72

[tévoov, EAw 73

[kdipahtep, Nikohaoug 205
Tkdhioov, Nitep 86

[kéhop, Mnpet 137

Tképrev, Maykvoug 73

kil TCépeyn 124

Tkipo, vipioa 184

[kdykav, Niki 129
[kobvivavtoip, Xéhvra Poc 47
Tkolo TCivyk 46

Tkog, NtéiBvr 192
Ipappatonoudog, ANé€avbpoc 167
Anpekhdg, Maviohng 164
Anpntpiov, AXivra 82
Epvavrec, Popnépro 202
Eoxikét, Opyav 57
Eorepykapvr, Avrepg 123
EuBupiov, Bayyéhne 157
ZaviBopr, Tov Bav 122
Zéppac, lwpyog Xp. 71
Zepynivn, BN 169

Ziyidp, Kpioriv 75

Beotokng, Eniév Nikohaog 174
Kalapiog, Mavikng 1. 160
Kapaioapiong, lopdavng 156
Kapakdong, Anootohoc 77
Kapviova, (o 133

Kdonap, Mndpynapa 211
Karév, Avioudy 76

KarC6pi, Mapiov 97
Katwpepc, lidwne 179

Ke Nrivykvrivyk 46

Kepélig, Akt(ic 98

Kéymac, Mnev 119

Kévi, Kept 70

Kepapibiong, Npyog 158
KoParoog, Ayyehoc 117

Kér, Ghdop 115

Kov, Nuéyo Piépa 198

Koatopdpog, Mapeh 76
Koupdg, Enev 83

Kpeodveig, TCénig 99
Kpihope, Meérepic 148
Kpouoiyidk, Zav 130

Kpoy, MikdAa 48

Aapnpivo, Owrog 84, 220-231
Aeyakn, Kahhann 92

Aeve, Mnpig 186

Aep, Zavipa 208

Aéyotoki, lioupdi 144

Aw lou-yoiév 116
Aovrdworo, Kip 59

Noadvo, Xoudv Xoog 65
Aoukd, Natdoa 178
Auyyoupng, Nikog 79
Mapreve, PéviCo 125
Maokdhave, Mapi 63
Maoxapa, Tiva 91

Marapé, Aovic 72

Maroikag, liwpyog 154
Mevié, Zav Avpi 55

Meéprov, Aioa 118

Merg, ldvoug 74, 80

M, Ikéopyk 210

Moiva, Bipva 49
Molvropavi, Dépevrg 107
Mog, Popn 86

Mouvi66, Nrapié 126
Moupikn, Navéwpa 180
Moupiw, Nirep 187,190, 192
Mnapi, Adoupa 143
Mnépykkpaour, Epik 127
Mnéphwicep, T(o 112
Mnepr-Ouwvrovik, Mdipa 212
Mmykiy, Zimé 115
Mnhathi, Popmv 69

Mnoroo, Zap 110
Mnopkopoka lakopmaey, \e 54
Mnpdoupnak, Maipn Aw 94
Mnpouk, TCéipc 163

NexCyi, loyiaiA 102

Nikohrrg, Ntpdykav 111
Nikohonouhog, Anpritong 155
Nvraxdyto, Zumép 185
NopBivr, Ea 197

Nray, Tadphi Bav 191
Nrapav(dy, Moydpavr Xdoav 64
Nravavakng, Kiborag 172
Nre Bapova, Mapio 133
NréBhw, Mok 109
NréiBrooy, Kig 95

Ntéep, Ahav 118

Nreh Nréo, Aviay 134
Nrepnivoki, Mipoohap 136
Nroyav, Eykop 57
Ntdykapr, Zepnaoriav 147
=npod), Egn 90

O'Nih, Mdfiou 87
Oxovopou, Mapidwa 43
Ohaiooha, Moukéve 203

Ovkey, Ivoa 128
Ouéroraiy, T{ooova Z. 93
Oudoeg, Evyki 53
Ovépnep, Efa 62
Ouwrovi, Mirep 212-213
Oortax, Ddpmio 85
Ouohax, Ayéi 97
Makahviva, Adiha 63
Mavayov, Ayyehog 168
Natepdkng, Niopyog 156
NexhBavidng, Xpovng 163
MokyoBoxi, Eouyévio 199
Pagvovrotip, Xéhyka Pdkeh 47
PevreNivykyouic, Miki 189
Pévtov, Mok 187

Pikaxkn, Aoukia 171

Pwr, Kipmephi 78

Pinep, BéAkpoou 113
Podpiyec, Mepoébec Movkdda 200
Péoud, Mmih 152

Pdouli; Mok 129

Pouoi, Mapidv 60

Pouoo, Popmept A. 106
Zapip, loap 207

v, [kouivio 91
Zanopito, 1 138
Zappeatavi, Naivt Népaov 100
2aoep, Zak 138

2Pitepr, Zrépav 214-219
Tevkheép, Zav-Mapk 130
xapévi(og, Nikog 166
Zxelag, Nwpyog 176
Tpévtec, Aviay 146
Lyiivtepep, Otyiap 206
20hopov, ANe€avtpou 42
Joupmipdva, Kdpha 151
Ipdiunep, Koko 145
Ttepy, TCépue Nr. 134
Ttegavr, Eva 68

Z6ouy, Ntav 108

20Ma, Xdvti 191
guprig, Anprtpng 170
Tdipvaouep, Mar 104
Taxaxdot, Tapo 52
TCayidvr, Bikpap 132
Tlaha, Parléc 3. 45
TCavopitg, Mnedra 51
T¢ovoov, Zdta Zxor 188
TouNidro, Takng S0
Toupé, KaA 193
TpeorikoBa, Xéheva 101
Toeheyni, Eyéh 61
Toehevtaxng, Epyiavourh 161
Toiavtdg, Matog 114
Toioo0Ang, Andatohog 177
Opov, ENeoviopa 159
Oov(aAd{, Nrapivr 72
Xdipmopy, Xava 150
Xapwvitng, Aeutépng 149
Xoviykpay, Xévri 56
Yuhhakng, Ztadpog 88

R e A R i s




Achbar, Mark 213
Alaveras, Philippos 164
Alpandakis, Nikos 165
Alpert, Jon 87
Ardito, Emesto 49
Aristomenopoulou, Angeliki 135
Armstrong, Franny 142
Aronowitsch, David 150
Athanasopoulos, Angelos 155
Athiridis, Dimitris 103
Avgeropoulos, Yorgos 66
Bari, Laura 143
Bergkraut, Eric 127
Berlinger, Joe 112
Bilgin, Sibel 115
Bliley, Robyn 69
Bozzo, Sam 110
Braubach, Mary Ann 94
Brooke, James 163
Burt-Wintonick, Mira 212
Cajori, Marion 97
Cardona, Joe 133
Caspar, Barbara 211
(attn, Antoine 76
(elebi, Emel 61
Chressanthis, James 99
Crousillac, Jean 130

* Damanzan, Mohammad Hassan 64
Dandinakis, Costas 172
Dater, Alan 118
Davidson, Kief 95
De Varona, Mario 133
Del Deo, Adam 134
Dembinski, Miroslaw 136
Devlin, Paul 109

.~ Dimellas, Manolis 164
Dimitriou, Alinda 82
Dogan, Ozgiir 57
Doggart, Sebastian 147
Dzianowicz, Beata 51
Economou, Marianna 43
Efthymiou, Vangelis 157
Eskikdy, Orhan 57
Fiorou, Eleonora 159
Fonjallaz, David 72
Gajd, Lucia 201
Galison, Peter 86
Gan, Chao 58
Gaylor, Brett 137
Gerardis, Dimitris 181
Gertten, Magnus 73
Geyrhalter, Nikolaus 205
Giannaris, Constantine 162
Gillard, Khristine 75
Gilley, Jeremy 124
Gogan, Nicky 129

Haronitis, Lefteris 149
Heilborn, Hanna 150
Herndndez, Roberto 202
Honigmann, Heddy 56
Jacobsen, lize Burkovska 54
Jaqqi, Simon 72

Jala, Rajesh S. 45
Jayanti, Vikram 132
Johnson, Siatta Scott 188
Jonsson, Elin 73

Junge, Daniel 188
Karaisaridis, lordanis 156
Karakasis, Apostolos 77
Katomeris, Yannis 179
Kazamias, Manolis |. 160
Ke Dingding 46
Kemezys, Algis 98
Kempas, Ben 119
Keramidiotis, Yorgos 158
Kohn, Diego Rivera 198
Kooij, Floor 115
Kostomarov, Pavel 76
Kovotsos, Angelos 117
Krilovs, Peteris 148
Krogh, Mikala 48
Kuenne, Kurt 70

Kuras, Ellen 83

Lainé, Brice 186
Lamprinos, Fotos 84, 220-231
Legaki, Calliope 92
Lehotsky, Juraj 144

Lin Yu-hsien 116

Lohr, Sandra 208
Longinotto, Kim 59
Louka, Natasa 178
Lozano, Juan José 65
Lygouris, Nicos 79
Martens, Renzo 125
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AHMOZ OEZZAAONIKHX

ANTIAHMAPXIA ITOAITIZMOY & NEOAAIAZ

11° @eonifal Nrokipavrép Oeooalovikng
Eikoveg Tou 210v atwva (13-22 Maptiou 2009)

O AHMOZX OEXXAANONIKHE - ANTIAHMAPXIA MOAITIZMOY & NEOAAIAZ
otnpilel tn véa evpwnaikn mpwroBoulia rov EDN (European Documentary Network)

yia tnv kabiépwon evog SieBvoug etnoiou ouvedpiou,

eVIOXVEL TN Snuiovpyia evag mediou épeuvag, Sialdyou, I6ewv Kal KateuBuvoewv dpdong

yia Tov KAado Tou NTOKIpaVTEP MAYKOOUIWE aTnV «KIvnuatoypagikr» Ogocalovikn

AIEONEX XYNEAPIO EDN XTH OEX2ZAAONIKH




H EPT otnpidet
10 dnpioupyo,
ENEVOUEL

OTOV NOALTIOHO.

EMNIZHMOL XOPHIOX



