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10 GYVWOTEC KI QveepelvnTEC, 0L Mo KPUGEC ayaptoypdpnec meploxé, dev Bpiokovral ata fabn

KGmoI0U WKEQVOU, 0UTE O€ jila oKoTEWH dkpn Tou dlaotrparog. To peyahiTepo HuoTrplo, T0 Mo €v-

dlagépov aiviyyia, rapapiével o GvBpwnog, n moikAGTNTa Tou, Ta ouvaloBnuatika Kai nveupiatikd uAika

iov opiCouv T pevatotnTa TG tmapéfig Tou. Ki av dhot Aiyo mohd umoBétoupie, Bewpoupe, ot yw-

piCoupe kaTi yia Tov €quTO {ac kat Toug AMou, ouyvd potdCouye yagiévol 6tav BpiokGpaoTe avipé-
TWnoL e ki mov Eemepvd Ta aTeva alvopa TG MPOCWTIKIG Hag eumelpiac.

To «Etot ipiat - Avarpénoviag mpokatahqelcy, lvat éva agiépwyia mou dev pilodogei va pag yawpioel kati
&évo kai avoiketo, aMd va iag BonBroel va dlaviooupe T andotaon amé Ty mpokatdAnyn we Ty katavonan.

Me enikevpo Toug avBpwnoug e avarulakd katvontikd mpophjuara, To «Etot efpar mmyaivet mépa and ta
emoTnpovikd dedopiéva kat Ty aTpiki mapatrpnon, ivel o Adyo kat T Kapepa atou idloug, kataypdgel Tov
k60110 TOUG 6w Kefvol Tov lvouv kal Hag Bond va Tov avakahoupe ek Véou OTIC MpayuaTkéS Tou dlaotdoelc;
0yt &iywe duakohieg kat mpoBhpata, aNNd pad yepdro eNnida, BeAnan, xtobpop, evaioBnoia, dnpioupyikdtnta,
embupiec.

To va bei¢ Tov k6opo e Ta pdtia evog AMou amotehet éva moNuTipo epyaleio yia va avtiingBeic Ty akiBeta
Tou, aMd Tautoypova va kortdgelg mo kaBapd Tov diké aou, Tov idio dou Tov eaute. Ot Tawvies autol Tov agie-
PWHATO g MPOOPEOLY éva TETOI0 Odvio 6wpo, anotehwvrag mapdMnha e§aipetika deiypiara Kivnpiatoypa-
Ik eNkpivelag kal ayleadTnTac Kat ouvBéTovtag éva agIépwpa MoAUTIYO Kal 0UOLaaTIKO.

Anpritpng Eimiéng
AievBuvric OeanifdA Nrokiuavtép Oeagatovikig

he most unknown and unexplored territories, the most hidden, uncharted regions do not lie at the bot-

tom of an ocean orin a dark corner of outer space. The biggest mystery, the most intriguing enigmais

still us humans — our variety and the emotional and intellectual materials that define our existence, al-

waysin flux. And if we all more orless feel or believe that we know something about ourselves and oth-

ers, we often seem lost when faced with something that transcends the narrow limits of our personal
experience.

“How | Am — Challenging Perceptions” s a tribute that does not aspire to acquaint us with something which
is foreign or unfamiliar, but to help us cross the distance from prejudice to understanding.

Focusing on peaple with developmental disabilities and mental retardation, “How | Am" goes beyond scien-
tific data and medical observation and, handing over the camera to them, captures their world in the way they
experience it and helps us discover it all over again, in its proper perspective: not without difficulties and prob-
lems, but also full of hope, willpower, humor, sensitivity, creativity, and desires.

Seeing the world through the eyes of another s a useful tool for understanding that person’s truth, but at the
same time it can give you a clearer look of your own world, and of yourself. The tribute's films offer us precisely
such a rare gift, while at the same time standing as extraordinary examples of cinematic honesty and immedi-
acy, and composing a tribute which is both valuable and essential.

Dimitri Eipides
Director, Thessaloniki Documentary Festival
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110 116 25 louviou €w Tic 4 louMiov, n EMdda Ba gthoSevriaei oug Maykdapious Ayw-

ve¢ Special Olympics ABrva 2011, anodetkviovtag éumpaxta Ty evaiobnoia mg oto

Bépa e kowwvikng évtagng kai Tov oeBactiol ot dlapopetikdtnta. Alsdvopial

1BlaiTepa eutuxrG yia T0 Yeyovag 0Tl o1 AY@VeC amoTtéNeaay myn EUmveuang yia 1o

130 OgomiBah Nrokipaveép Oeaoahovikng, éva Beapid mou onpiCel Siaypovika Ti av-
BpwmioTikeg adiec kaiic badidel péow T dnpiovpyiag, TG EGWOTPEPEIAC Kal aopahwg un-
hav aioBntikev emhoycv. To VIOKIHQVTER Eival 1 anelkovion Tg alyxpovng MpayHaTIOTnTa,
e avBpwmokevrpikd mpooavatohiapd kat dnpioupyiki patid. H diavontikr avamnpia eivat pia
UNapKTr mpaypaikotnta oty omola opeoupie, we Kowwvia, va avianokpiBoupe Betika. H oup-
petoyn Twv 7.500 aBAntwv atoug Maykdopioug Aycveg, 0 evBousiaopog Twv iblwv kal Twv ot-
Koyevelwv Toug bev agrivouy Ty napapkpr apgiBolia ot aiCouy Ty mpoaoyn Hac. Ebyopial
and kapdidg kakA emuyial

ldvva AsomotomouAou
[odedpos ¢ Opyavwrikric Emmpontic
1wV [Taykdauiwv Ayavwv Special Olympics ABriva 2011

rom June 25 to July 4, Greece will be hosting the Special Olympics World Summer

(Games Athens 2011, actively proving its sensitivity vis-a-vis the issue of social inte-

gration and respect of “otherness” | am delighted that the Games have proved to be a

source of inspiration for the 13th Thessaloniki Documentary Festival, an institution that

has consistently supported humanitarian values, which it disseminates through cre-
ativity, open-mindedness and, of course, aesthetic choices of the highest quality. The docu-
mentary genre depicts contemporary reality through an anthropocentric orientation and a cre-
ative way of seeing. Mental retardation is an existing reality to which we ought, as a society,
to respond in a positive way. The participation of 7,500 athletes in the World Games, and the
enthusiasm displayed by the athletes themselves and their families leave not the slightest doubt
that they are worthy of our attention. With all my heart, | wish them success!

Joanna Despotopoulou
President of the Organizing Committee
of Special Olympics World Summer Games Athens 2011

SONILIFHD / IOWRILIdIVX £

i
=
=
=
m
2
g
=
o
El
=
=
(=]
=
=
o
!
S
e
=
o
&
=
=
~
o




SONILIFED / IOWLILIdIVX &

o
=]
=4
=
=1
=
=
.
=
=
=]
=3
2
-
o

«Xwpic poBov. Autd elvat ) emBupia evog autiaTikob ayopiod, mw TV exppadl o' éva viokipaviép Tou agiepwpiatos Eror efua: Ava-
Ténoviag npokataAriyerc. OéNetva tov avtiyerwniCouv ot dvBpwnot xwpic va tov gopodvral.

Eivar Suokoho va piioe(c yia éva npoypajyia iou mepiapBavel Taivieg yia T vonTiki] atépnan, Tov autiopo, 1o abvpopio Outhiay,
10 E0Bpavaro X, kat AN\ec avarrtuglaé f vontikég nadiioeic i Suohertoupyiec, ot ooleg akoyia Kat oav Aégei, méoo paMov oav Bi-
|IEVEC KATaOTAOEI, €lva wg enf To mheloTov AyvoTe Kal w ek TouTou mpokaholy To poBo. Gopdaat o fbiog dti Ba goPnBe o kdopoc.

Axojia nepiaaoTepo paNota, 6tav ato nikevipo Tietat nohomhokn mpaypatikdtTa avBpwnwy n omoia npokahef dneipeg unoBé-
0e1g, Bewpiec ki avahvoeic yia T Slagopetikotnta kat To dikaiwpa o’ autrv Kat Snpioupyel dlapkwe epwTrpata yia Ta aftia kat v av-
TIPET@MOM TG, T0 NAP6V Kal To féMov g,

01 Tpidvra Tawvieg Tov agieppatog Fror efuar: Avatpénovrag mpokatahryelc Slagépouy, avanogeukra, peragd Toug. Zuvopiholy Opwe
kat aMnhooupmAnpdvovTal, akopa ki tav Slaguvoly, mpoopépoviag and Hia EexwploTn epida yveang oTa mohualvBeTo mopTpéTo g
avBpwmung umapéng.

HnpoondBeia katavonong Tov autiopod, omwg Tov dlepeuvd n adeher] evag autioTiol dvipa (0 ypios Tov autiouod Kai Evag avy-
ypovoc dvipwrog), AapBavel AMeg dlaotdaeig tav apyiCel n avadiitnon yia evaMaKTikég npoaeyyiaels kat Bepaneleg Tou, efte piéow Tou
0aylaviojiod kal g enagn e ahoya (o mardi kat 1o doyo), eite péow e dlatpogiic (0 Guoppoc yiog pov), Eite éow EaTIA0NEVIY EK-
naideutikav peBodw (o koupdyio wag untépa: AvriyiA@vag atov autioud). 1o H Mapia ki €y, 1 Noyo maipvel évag atépag o omoiog,
Kopiotac oto endyyehua, (wypailet ev eidel nuepohoyiou kat axlaypagei TIc GHOPPEC Kal Tig BUOKOAES OTIYHES He TV kOpN Tou, Eve )
Kapev, ato 0 adeApdc iov 0 Nopu, opovriei tov nhikiwpévo adehgd Tng o€ pia omavia kataypagi tng 6NN Tou ouvdpépiou Ntdouy
0€ mpoywpnuévn nAia.

H n mapepBatikn napatrpnon mapéyet ki autr moAbTipes minpogopiec, 6mwg oToug AutiaTikadc, To omoio dladpayiariCetal o' évav
Eeviva yla autioTiolg kat anotunvel T okAnpn, aMd anapaitntn ahqBeia yia Ty mpaypaTikdTTd TouC, 1y 6Tous Aptomalad, To onoio
(i ovotrivet ia tdlatrepn kohektiBa, T omoia ouvBéTouv dtopia pe vonTiki} atépnan mou doukelowy o’ éva olpvo.

Avtanavroviag, Ta idla Ta aropia e vonikd  avamtuélakd npoBAqpata, aTékovtal mpootd oty Kaepa Ki e&nyot Ta ibia, mépa
an6 Ta entotnpovika dedopléva (1) Tic elkaoiec), Ty eumelpia Toug. Avatpémovtag mpokatahquelg, o uPnAr¢ AmoupyIKoTTag autioti-
Kol mpuwtaywviaTég Tou Nevpoturmikol Tapéxouv jiia omavia, K Twv €0w HapTupia yia TI GKEWELC TOUG Kat Tn oyéon He To mepiBaMov kat
TOUG YUPW TOUG — e anpoajieva yloupopiaTikn 61dBean. E€foou amoxahumikn eivat n agriynon tou Mdtpik ato Erar juar, 1) omoia ou-
vodelETal Kvnpatoypagika and Hia avanapdataon Twv aiofioewv mou lavel wg autiotikd aydpt, Ml atny omoia épyetal 1y lotopia
10U Mk (Mniki 0 ooepds), 0 omolog petagépet axépaia try egnpik aywvia, ad kai T miotn ot Slagopeikdttd Tov. Mopra ot
(Wi e vonTikrg oTépong Hag emtpénetva avoi§oupe n Xptativn (/loiykimaoa Xpiativy)- tn ouppetoxn otn oulinor Toug yla Ty 106~
TITa mpotpemouy Ta nadid and To £ueic or KikAwmeg: v ayann toug yia v kareyvia poipdovral ot veapoi npioupyoi ato Xépia dAo
oue- eV 0 evijhika (wypdgog Adpt MiiooveT «ypdgeb e To Hovadikd Tou moinTikd Tpomo Tic akéelg Tou yia T Cwi (H kAaaikij (wri
Liov w¢ kaMéyviy). O Teheutaiog, pad e Tov Tpélot Opéoep, Eemepvoly mpoadokieg kat Tagidevouy avd Tov Koao aTny mpwTomoplakr
Kapnavia evnjépwon Tou yia Tov autiopd (Poukapddes kar paghatdde).

Mepvidvrag ané To Gropo a1o KowwviKe mhaoto, To Aefre e mpaita we dvBpwo, jia amokataatnjiév xboyr Tawiag tov 1975, e amho
KaL ouyKivnTIKO Tpmo kavel ékkAnan ato kowwvikd advoho va kortdSet népa and T avannpia kat va 8l katdyiara tov bio Tov vBpwo.
01 ovvBnKec laBiwong kat n Kowvwvikr mpovola, | kaMov n anovaia g, avadetkviovtat e To Mabriuata Mabiiuara: Ti Ba yiver 0 An-
pritpng; ka1 Ty Odka: Ta 0geN TG KOWWVIKNG KI ekmalbeuTikic evowpdtwong dlagaivovial ato Madi ki 0 Sdurouel ai ot mayideg g
010 o aydp! jéaa Tou- €V To vopa T eivar 2auniv Slatuncvel pia oagr katayyehia yia TIG KATAOTPOPIKES EMITWOELC TOU YuyaTpl-
KoU eykhetojiol.

Liepedvnon oe hiydrepo yvwotég mabiioeic mpaypatomolodv To Zwvrag pe To EiGpauato X, To onofo eotidlel oTo yevetikd autd avv-
bpoylo, kat o AykaAidaiior, To omoio avadetkvoeL Ty, ave€rynTn ematniovikd, povaikogthia kat euBupia Twv atopwv pe odvdpopio Oui-
Aapc. H pouaikr EempoBaMel o moMég mepimwoel we Bepaneutiko péoo (STov krimo Twv riywv), aMd kal wg exppacTikii diodog K eu-
Kaipla yia avakdhugn véwv Tahéviwy (fia mowtn gapd atn {wij ov), 6mwg oupBaivel Kat e To Xopd (Xapetiovrag e Zivdpayio Nidouv),
10 8éatpo (/Tapdoraon), akopa Kal e Ty mveupatiktnTa (O mpoaeuyés tou Algp).

Tpidvra Tawieg Moimév aviadooouv mhnpogopies, entkowwvoby Hetagd Toug Kal pe ead, exppaloviag npoBAnpiatiogiol, avnou-
ylec, oxéweic, atolodotla, aydnn, eAnida kat — 1t AAo; — popo. Aev Ba oag napanhaviow: Eivai oviwg Slokoho va pihoel yia Tétola
(npata, kat owvaioBrpara. Aev Ba npooraBriow kav va oag meiow yia To MW kat mooo Katahutikd Hmopodv va emdpadouy autd Ta
VIOKIavTE OTOV TPOMO e Tov omofo oxégreote, aviihapBdveote i npooeyyiCete Tic vonTiké kat avarulakég nabiaeic. Amd Ba oag
nipookahéow va épBere napéa pie 1o poPo oac, To mBavarepo elvai mw Ba Tov éyete anoyaipetrioer orav ma Ba Byalvere ané v aiBouaa.

‘EAéva XpnotomosAov
Emyéleia-2uvroviauds Apigpduatog
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“Without fear” That is the wish of an autistic boy expressed in one of the documentaries that make up the How | Am: Challenging Per-
ceptions tribute. He wants people to look at him without fearing him.

It's difficult to talk about a program that includes films about mental retardation, autism, Williams syndrome, Fragile X, and other
developmental disabilities which are still — even merely as words, never mind as experienced realities — mostly unknown and, as such,
fear provoking. After all, you're scared of scaring people away.

This is even more so the case when the focus is on a complex human condition that gives rise to countless hypotheses, theories and
analyses on otherness and the right to be different, while also posing an unending series of questions regarding the causes of other-
ness and how it should be dealt with, its present and its future.

The thirty films that make up the How | Am: Challenging Perceptions tribute are, understandably, very different. But they have much
in common and they complement each other, even when they disagree, contributing important knowledge to the intricate portrait of
human existence.

The effort to understand autism, as expressed by the sister of an autistic man (The Autism Puzzle and Today’s Man), takes on new
dimensions when the quest begins for alternative approaches and therapies, either through shamanism and contact with horses (The
Horse Boy), or through dietary modifications (Beautiful Bay), or through focused educational methods (A Mother$ Courage: Talking Back
to Autism). In Maria and |, the narrator s a father and comic strip artist who keeps an illustrated journal of the happy and difficult mo-
ments with his daughter, while in Norm, Karen takes care of her aging brother in a rare chronicle of the development of Down syndrome
at an advanced age.

Non-interventional observation also provides valuable input, as in the film Autistics, which takes place at a hostel for adults with autism
and captures the harsh but necessary truth about their lives, or in Breadmakers, which introduces us to a remarkable collective made
up of mentally retarded individuals who work at a bakery.

Answering the questions themselves, these individuals with developmental problems stand before the camera and talk about their
experience in their own words, beyond scientific data or speculation. By challenging perceptions, the HFA (high functioning autism)
protagonists of Neuratypicals offer a rare, insider view of their thoughts and how they relate to their environment and those around them,
delivered in an unexpectedly humorous vein. Equally revealing is Patrick’s narrative in How [ Am, accompanied by a cinematic repre-
sentation of the feelings he experiences as an autistic boy, as s the story of Billy the Kid, who fully conveys his adolescent angst, but also

his faith in his otherness. Christini (Princess Christini) grants us a window onto mental retardation; the children in We the (yclopes urge
us to participate in their debate on equality; the young creators in Hands of Light share their love of art; and the adult painter Larry Bis-
sonnette “writes” his thoughts on life in his inimitable, poetic style (My Classic Life as an Artist). Indeed, Bissonette and Tracy Thresher
defy all expectations when they travel around the world on a pioneering campaign to inform people about autism (Wretches and Jab-
berers).

Transitioning from the individual to the social framewaork, Think of Me first as a Person, a restored version of a 1975 film, simply and
movingly calls upon society to look beyond disability and into the eyes of the person. Living conditions and social welfare — or rather
the lack thereof — are showcased in What's Eating Dimitri? and The Trap; the benefits of social and educational inclusion become clear
in Including Samuel, as do their pitfalls in The Bay Inside; while Her Name Is Sabine unequivocally denounces the devastating effects of
institutionalization. An investigation into lesser known disabilities is carried out in Living with Fragile X, a portrayal of the genetic syn-
drome by the same name, and in Embraceable, which focuses on the — scientifically unexplainable — talent for music and joyfulness
of people with Williams syndrome. Music often emerges as a therapeutic tool (In the Garden of Sounds), but also as a channel of ex-
pression and a chance to discover new talent (For Once in My Life). The same is true of dance (Dancing with Downs), the theater (Per-
formance), even spirituality (Praying with Lior).

Thirty films that exchange information, communicate among themselves and with you, the viewer, expressing concerns, worries,
thoughts, optimism, love, hope and — what else? — fear. Don't get me wrong: It is indeed difficult to talk about such matters and feel-
ings. | won't even try to persuade you of the catalytic effect these documentaries can have on the way you think about, perceive or deal
with developmental disabilities. I'l simply invite you to come to a screening, and please bring your fear along. Chances are you will have
forgotten all about it by the time you leave the theater.

Elena Christopoulou
Tribute Selection-Coordination
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0 ypigpog Tov avtiapov The Autism Puzzle

AvtioTikoi Autistics [Autisten]

‘Opopepog ylog Beautiful Son

0 Mmiht o Tpopepac Billy the Kid

To ayopt péoa tou The Boy Inside

Ot apromotoi Breadmakers

Mpiykimooa Xpiotivn Christini, a Princess

Xopevovrac pe Zovdpopo Ntdovv Dancing with Downs

Aykahidotpot Embraceable

Npwm gopd otn {wA pov For Once in My Life

Xépua 0o puw¢ Hands of Light

T’ dvopd g eivat Zapmiv Her Name Is Sabine [Elle s'appelle Sabine]
To ayopt kat To dAoyo The Horse Boy

‘Etot ipar How | Am [Wie ich bin]

Ztov Kijmo Twv fwv In the Garden of Sounds [Nel giardino dei suoni]
Madi ki 0 Zdpoveh Including Samuel
Zwvrag pe 1o E0Bpavoto X Living with Fragile X

H Mapia ki ey Maria and | [Maria y yo]
To koupdyto piag pdvac: Avapih@vrag otov autiopé A Mother’s Courage: Talking Back to Autism [Sdlskinsdrengurinn]

H khaotki pov {wn we kakhrégvn: Eva moptpéro Tou Adpt Mmaovér My Classic Life as an Artist: A Portrait of Larry Bissonnette

0O1veupotumikoi Neurotypical

0 abehgpoc pov 0 Nopp Norm

Mapdovaon Performance

01 mpooeuyéc Tou Aiop Praying with Lior

Agite pe npwra wg dvBpwno Think of Me First as a Person

‘Evag o0yypovec dvBpwnog Today’s Man

H paxa The Trap

Epeic o1 Kokhwmeg We the Cyclopes

MaBApara-Nabipara: Ti Ba yive o Anpitpng; What's Eating Dimitri?
Ooukapadec kai papharadec Wretches & Jabberers



the Docs



0 ypigo¢ Tov avTiopoU
The Autism Puzzle

evivia xpovia npiy, 0 autiopdg frav pia Gyvworn dlatapayd nou mapouotalrav o€ 4 avBpamoug otoug  ZknvoBeoia-Zevdpio-Agiiynon / Direction-Screenplay-Narration:
10.000. E{€pa, Kamoiol EMOTAHOVEG TOTEG0LY T1 To 00VON TV BIa@OPETIKGV |iopgey autiopod ey~ Saskia Baron Ouwtoypagpia/ Cinematography: iz Allen, teve, Tim obin-
gaviCovtar o 1 otou 100.T éxetoupBel; Ypyet emibpia auriapod, kiavval, T égetnpokahéaeH 500 Movedl/Editing: Steve Scales Hyoc/Sound: Marc Hatch Mou-
W UTdpYE MEDIODGTEpT EVTAépuAOn Kol 0 OpIGHC Tou autiopod et ahee; H Sdoia Mndpoy G- OvkfYMusics Cic Medley apaywyoi/Producers: Saskia Baron, lynne
o, - ; i ; 2 % Alleway Napaywyr/Production: BBC,UK

pewd autd o avypa, quéuqiovra( UﬁVﬂNl énuogmypu(plm KatmpoouKf umelpi. 0 05E')\§00( T’f\(, Digibeta EyypwHo-Agnpoyiaupo/Color-BEW 60

TiyioB, unrpGe éva and Ta mpwra naibid nov diayvaoTnKe pe autiopd otn Bpetavia T dexaetia Tov ‘60

K1 0 matépag g BorBnae ot dnpioupyia To mpwrou ayoAelou aTov koo yia autioTika naibid. H tar-

via ouvduader v olKoyevelak (oTopia TG oknvoBETIda e uveVTEDEELS e Kopugaioug EMOTAHOVEG €l-

B1K00¢ 0Tov auTIopd, Kat enavébnke and Toug Tdiuc Tou Aovoivou wg «jua ouyKvRTIKI Kai agiohoyn

£pevan.

Fifty years ago autism was a highly obscure disorder which affected four peaple in 10,000. Today, some
scientists believe autism spectrum disorders affect 11in 100. What's happened? Is there an epidemic of
autism, and if so, what's causing it? Oris it that awareness has grown and the definition of autism changed?
Saskia Baron investigates this puzzle, combining journalistic skill and a highly personal perspective. Saskia’s
older brother Timothy was one of the first children diagnosed with autism i Britain in the 1960s and her
father helped set up the first school in the world for autistic children. This film mixes family history and
interviews with some of the world’s leading experts on autism and was acclaimed for being “a moving
and important investigation” by The Times of London.

WY IMOH/IVWEIZE T

Ohpoypagia/Filmography
1990 Screening the Holocaust
1992 Edge of Hollywood
1990-1996  Moving Pictures
2000 Bitter Sweet (4

2001 Science and the Swastika (4
old War, Dirty Science

The Edwardians in Color

S
g
=
=

Nayxkéopia experdNhevon/World Sales
BBC Active, Sales & Licensing Executive, UK
Richard Donnelly

T.+44 2070102751

richard donnelly@pearson.com

Laokia Mnapov
Saskia Baron

Meyahn Bperavia/UK 2003



mailto:richard.donnelly@pearson.com
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AvTioTIKOI
Autistics [Autisten]

To Xaou MnoUkev kovtd oo Bodneptal eival éva iSpupa yia auTiaTikoug mou el wg oTdko va Toug na-
péyel atéyn yia ohokAnpn v vihikn (wr Toug. O viokigavrepiotac Bokppap Zéykep mpooéyyioe Toug evoi-
KOUG i€ Tpu@epoThTa Kat moAAr umoplov. Eivat oav va pnaivel kaveig o' évav napdgevo kdopo mou pepl-
KéC opé eival Uokoho va Tov avtéel. O1 autiotikoi potdCouv pie nBomotou o€ Béatpo Tou mapahdyou.
Mavo mou autd To épyo dev éxel oknvoBET kau kaveic Sev E€per T Toug Kivei. 0 Zéykep, mou Tehet kat ypén
OMENQTED, KATAYEPVELVA KaTayPAYEL EIKOVEC OV EMMTPENOLY aTOUC Beatéc va viaouv To éyeBog Tng ava-
mnpiac kat To mdgo duokohn wmopei va eivai n (wr mdi o€ avBp@ROUS mou MaaYouY and auTiopo.

Haus Bucken near Wuppertal is a home for adults affected by autism and is designed to give them a place
to live for the rest of their lives. The documentary filmmaker Wolfram Seeger approached the inhabitants
gently and with a lot of patience. Itis an immersion into a bizarre world that can sometimes be difficult
to bear. The autistic people often seem like actors in the theater of the absurd. However, it is a play with-
out a director and nobody knows what moves them. Seeger, who operated the camera himself, managed
to et footage that lets viewers feel how severe the inhabitants' disability is and how exhausting it can
be to share a life with autistic people.

EmAexmiki) Ohpoypaeia/Selected Filmography

2001 Menschen hautnah: Taubblind

2002 Menschen hautnah: Schutzenfest

2003 Die"Helden"von Rheinhausen-Vom Klassenkampfer zum Unternehmer
2004 Menschen hautnah: Stotterer

2008 Lebenslang — Mord verjahrt nicht

2010 Autisten/Autistics

Maykoopa experaAhevon/World Sales
Exit Filmproduktion, Germany

T.+49 2205896610

F.+49 2205 897 459

mail@exit-seeger.de

WwW.exit-seeger.de

BoAgpap Zéykep
Wolfram Seeger

[epuavia/Germany 2010

IknvoBeoia-Owroypagia-Movral / Direction-Cinematography-
Editing: Wolfram Seeger Hyo¢/Sound: Filipp Forberg Mapaywyadc/Pro-
ducer: Wolfram Seeger Napaywyn/Production: Exit Filmproduktion, Ger-
many Digibeta Eyxpwpo/Color 90

AigBvi¢ mpepiépa/International Premiere


mailto:mail@exlt-seeger.de
http://www.exlt-seeger.de
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Opop@oc yiog
Beautiful Son

310 Oopgoc yiog, 0 Ntov kat 1 TCouMv pdg odnyolv o' éva Tagidi pe mpoopiod T Bepaneia Tou yiou Toug
Mnw and tov avtiopo. £ dladpopr, pabaivouy 0ti T 1aTpIKG KaTeaTnHEvVO £xel Niya va mpoopépel épa
an'm oupBoukr) «a iote kahof yovei» ki éva kokTél\ Brapvav. Avadntaviag aneyvwopéva evarhakTiki}
Bepaneia, Bpiokouv pia kowoThTa yaTpGY Kal yovidv mou melpapiatiCovral e Bioiatpikég mapepBaoels kat
TIoU €Youv Katagépei va Bepanedoouy kamota naibid. MoN\d eivai Ta epwmpata mov MpoKUMToLY Kat mov
unoypapiCowy Ti avrigarikég meupéc Tou autiopol. Mnopei va Bepaneutei; Tt Tov mpokalei; Eivar ye-
veTiki aoBévela 1 évag ouvouaopoG yevetiki mpodidBeang kat enidpaang e§wrepikwv mapayoviwy; Ka-
B¢ 0 autiopog augaveral e enineda embnpiac, autd eival Kanola EpWTAATA 0Ta OMoia N KoWwvia mpé-
el Gpeoa va Bpet andvinan.

In Beautiful Son, Don and Julianne take us on their journey to recover their son Beau from Autism. Along
the way, they learn that the medical establishment has little to offer apart from advice of ‘good parent-
ing" and a vitamin cocktail. Desperate to find alternative treatments, they stumble upon a community
of doctors and parents who are experimenting with biomedical interventions and recovering some kids
from autism. Many questions are raised that highlight the controversial aspects of autism. Is autism treat-
able? Whatis causing autism? Is it just genetic or a combination of genetic susceptibility combined with
some external trigger? As the prevalence of autism increases to epidemic proportions, these are ques-
tions that society urgently needs to find answers for.

O\poypagia Nrov Kwyk & T{ouhidv Napapdro Kivyk/
Filmography Don King & Julianne Yamamoto King
2007 Beautiful Son

Naykéopa ekperdlevon/World Sales
Bright Child Films Hawaii, USA
donking@hawaii.m.com

Ntov Kivyk
Don King

HINA/USA 2007

IknvoBeaia/Direction: Don King, Julianne Yamamoto King Owtoypa-
pia/Cinematography: Don King Movray/Editing: Viviene Hillgrove
'Hyo¢/Sound: . Larry Oatfield Movaikr/Music: Todd Boekelheide Ma-
paywyoi/Producers: Don King, Julianne Yamamoto King, Charlotte La-
garde Mapaywyn/Production: Kala Films, USA T. +1 808 262 2552
info@beautifulson.com www.beautifulson.com Zupmapaywyr/Co-pro-
duction: Swell Cinema, USA

Digibeta Eyypwpo/Color 63

Bpapeia/Awards
Bpapeio Kahrepou Nrokiavrép & Bpapeio Koot /
Best Documentary & Audience Awards - Hawaii IFF 2007

TouNidv Napapdro Kivyk
Julianne Yamamoto King


mailto:info@beautifulson.com
http://www.beautifulson.com
mailto:donking@hawaii.rr.com
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0 Mmikt o TpopEpaC
Billy the Kid

H mpan Tawia g TCévipep Bevriti €ivat pia tatopia evnhikiwang nou de popdtai va el 1a mpaypara pe
T'6Vopa T0UG: Jita 08U00Ela aTa poxia TG Yuxrc evac Apepikavod £griBov. AkohouBwvrag Tov Mmiki otig
Boktec Tou pie To modrAato ot pikpr kwponohn e noheiag tou Méw, Tov Bhénoupe va diaayiCetto ye-
{idro anoyonteoelc dopa petadl pavraciag Kat mpayHaTkGTTag, va nahelet pe T anopovwan kat v
mpwn veaviki ayamn. AMore atai6do&n ki dMote avouyaoTikr, n Tawia pac defyvel tov kapo péoa an’
TN MPOOWIKT HaTIA EvOG EKPPAOTIKOD Kal aIVOpiEvIKG atpopnTou aoutadiviep. ApoTou Tekeiwoe n Tai-
via 0 Mniki diayveotnke pe Aspenger.

Jennifer Venditti's debut film is a provocative coming-of-age story, an odyssey into the soul of an Amer-
ican teenager. Following Billy as he bicycles through the quiet streets of small town Maine, we watch him
traverse the frustrating gap between imagination and reality, grappling with isolation and first-time young
ove. By turns exhilarating and disturbing, we see the world from the intimate view of an expressive and
seemingly fearless outsider. After the film was completed, Billy was diagnosed with Aspengers.

O\poypagia/Filmography
2007 Billy the Kid

Naykoopta experdAhevan/World Sales
ROCO Films, USA

Annie Roney

T.+1415332 6471

F. +14153326798

annie@rocofilms.com

www.rocofilms.com

Tlévipep Bevrint
Jennifer Venditti

HIA/USA 2007

IknvoBeaia/Direction: Jennifer Venditti Owroypagia/Cinematogra-
phy: Donald Cumming Movral/Editing: Michael Levine, Enat Sidi
"Hyo¢/Sound: Damian Volpe Mapaywyoi/Producers: Jennifer Venditti,
Chiemi Karasawa Mapaywyn/Production: Eight Films, USA T. +1 212
7411281 jennifer@jv8inc.com www.jv8inc.com Zupmapaywyr/Co-pro-
duction: Isotope Films, USA

Digibeta Eyxpwpo/Color 85

Bpapeia/Awards
Bpapeio Kahutepou Ntokipavrép /
Best Documentary - SXSW Film Festival 2007

Bpapeio Kakutepou Nrokipavtép /
Best Documentary - Los Angeles Film Festival 2007

Bpapeio Kowou / Audience Award - Melbourne Film Festival 2007

Bpapeio Kahutepou Nrokipavtép /
Best Documentary - Edinburgh Film Festival 2007


mailto:jennlfer@jv8inc.com
http://www.jv8inc.com
mailto:annle@rocofllms.com
http://www.rocofilms.com
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To ayopt péoa tov
The Boy Inside

Mia Bpapeupévn Kavadn oknvoBétic otpépel Tov pak6 T atov 12xpovo yio ¢ Aviay o éva duvatd,
TIPLTONOPIAKO VIOKIJIAVTED Y1 T0 T peyahvouy Ta autiotikd maidld. O Avtap ndoyet and Z0vopopio
Aomepykep, j1a {opgr auTiopol mou yapaktnpiletat and Kowwvikd kat ouvaioBnpatikd avappootn
oupnepigopd. KaBag o Aviap aduvarei va éxel pia quotoAoyIKr KOWWVIKI) enagr e Toug ouppaBnteég
10U, 0 0oAeio yiveratyi'autov egiaktng. Tov anokAeiovy kat Tov goBepiouv auotnpatikd, eve avay-
kdotnke va gyl a6 To Tekeutaio Tou axoNeio 6Tav éva Ao ayopt Tov aneilnoe e payaipt. Méoa and
{ila ondvia, TPoowWNIKI) oKiaypdgnon iag ohoéva kai mio cuvBiajiévng Hoperic autiopod,  Tawia amo-
Tuncvel T Gpapatiki otkoyevelakr (i Tov Avtay KaBwg aywviletaiva umepBei Tig duokohieg, va armo-
(OITro€L an' T SnpoTIKG Kai va katahdBel Toug viandeg ouppabnTég Tou, Ta Kopitala Kat T (wA otov
MpayHatikd KOaHo.

An award-winning Canadian filmmaker turns the camera on her 12-year-old son Adam in this power-
ful and groundbreaking documentary about growing up with autism. Adam has Asperger Syndrome, a
form of high-functioning autism characterized by socially and emotionally inappropriate behavior. Un-
able to socialize normally with his classmates, school is a nightmare for Adam. He is reqularly excluded
or bullied, and left his last school after a boy pulled a knife on him. A rare and intimate portrait of an in-
creasingly common form of autism, The Boy Inside follows Adam's dramatic family life as he struggles
against the odds to graduate elementary school and make sense of bullies, girls and life in the real world.

O\poypagia/ Filmography

1985 Petroglyphs: Images in Stone (ip/short)
1991 Songololo: Voices of Change

2002 Deconstructing Supper

2006 The Boy Inside

Maykdopia experdhhevon/World Sales
DR International Sales, Denmark

Sanne Arlo

T. +453520 3040

F. +45 3520 3969

saar@dr.dk

www.dr.dk

Mapidv Kdmhav
Marianne Kaplan

Kavadac/Canada 2006

IknvobBeaia-Agriynon/Direction-Narration: Marianne Kaplan Zevd-
pio/Screenplay: Dawn Brett, Marianne Kaplan @wrtoypagia/Cinema-
tography: Rolf Cutts Movra{/Editing: Janice Brown Hyoc/Sound: Jeff
Henschel Movatkry/Music: John Christie llapaywyde/Producer: Marianne
Kaplan Napaywyn/Production: MSK Productions Inc,, Canada T. +1 604
2515994 mkaplan@shaw.ca www.theboyinside.com

Betacam SP Eyxpwpio/Color 47°

BpaPeia/Awards
Bpapeio NHK lanwvia & Bpapeio Kool / NHK Japan Prize & Audience
Choice Award - NHK Awards (Youth Education Division) 2007 Japan

BpaBeio Opévr / Freddie Award - International
Health & Medical Media Awards, 2007, USA

BpaBeio Xpuadg Aetac / CINE Golden Eagle Award - USA 2007


mailto:mkaplan@shaw.ca
http://www.theboyinside.com
mailto:saar@dr.dk
http://www.dr.dk
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Ot aptomotoi
Breadmakers

3'éva goupvo oTo E6ipBolpyo, Hia opdda epyaopéviv pie paBnotakés duokoiec pridyvouv SlagopeTika
£i0n BiohoyIkob Ywpio, To omoio poipddetar kaBnpepiva oe payaid kai kagetépieg e nohng. Otepya-
(Gpevol auvewoolval XpnatHomoIKVIAc MPoowNIKoUG TPOMOUS Ekppacng Kat T vonuatiki yAoaoa,
(pavepwvovrdg jag jta ogipd moAomhokwv dlampoowmikav oxéaewv Hetagh Tou ald Kat e Toug Kovw-
vikoUg Toug Aetroupyods. O godpvog lkdpBahvr anotehel mpwroBouhia evag kévipou mou éxel epmveuaBe
an'Ti¢ 16¢ec Tov Pouviog Ztdwep. Exef, o epyal6pevor avakaNimTouV TIC QTOHIKEG TOUG IKQVOTATEG Kal
T dnptoupyIKoTNTa TOUG 0" éva MepIBAMov Kovwvikomoinang.

Ata unique Edinburgh bakery, a community of workers with learning disabilities makes a variety of or-
ganic breads for daily delivery to shops and cafés in the city. The workers interact using individual ex-
pressions and sign language, revealing intricate social relationships with each other and their support
workers. The Garvald Bakery is part of a center inspired by the ideas of Rudolph Steiner where the work-
ers realize their potential for self-discovery and creativity in a social environment.

Oi\poypagia/Filmography
2004 Milking the Desert (up/short)
2007 Breadmakers (p/short)
2008 Moving Pictures (up/short)

Maykdopa ekperdNhevon/World Sales
Network Ireland Television, Ireland

Derry O'Brien

T.+353 16797309

F.+353 16708493

Ndopwv Oévra
Yasmin Fedda

kwria/Scotland 2007

IknvoBeoia-Movral/Direction-Editing: Yasmin Fedda Owroypa-
ia/Cinematography: Veera Lehto-Michaud Hyog/Sound: Marcelo de
Olivera Mapaywyoi/Producers: Jim Hickey, Robin Mitchell Mapa-
ywyi/Production: Cadies Productions Ltd, Scotland T. +44 131 225 6745
F. +44 131 220 2086 robin@cadies.co.uk www.cadies.co.uk

Digibeta Eyxpwpo/Color 11

Bpapeia/Awards
Bpapeio Kahirepou Zxkwtoé(ikou Mikpod Mrjxoug Ntokipavtép /
Short Scottish Documentary Award - Edinburgh Film Festival 2007

Matpo Mapyapirapt /
Black Pearl - Middle East Film Festival 2008, Abu Dhabi

Bpapeio Palme Dewar /
Palme Dewar Award - Heartland Film Festival 2009, UK

Kahotepo Mikpod Mrikoug Ntokipaveép /
Best Short Documentary - Emotions Film Festival 2008, Greece

EidikA Mveia ¢ Kprmikig Emrrponric /
Special Jury Mention - Gdansk Doc Film Festival 2009, Poland


mailto:robin@cadies.co.uk
http://www.cadies.co.uk
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Mptykimooa Xprotivn
Christini, a Princess

H (o ¢ Xprotiv yiverar tawia. H Xpiotivn, pia koméha 31 xav e odvdpopo Down, (et tnv kaBn-
HEPIVOTITA TIC O KEVTPO eKmaifeuang kai amaoyoAnong atépwy vontika uatepodviwy. Nrdvetar, pd-
etal, oheprdper, kai BéNel va apéoel — 0 €pura katéxel kevipiki Béon ot (wi g H 1blaitepn opg
£vaoyoAnar e He To Barpo kai 0 oupetoxn T ot Beatpiki napdotaon Bella Venezia, twv Nwpyou
Naheypévou kat Aeutépn Boyiat(i, T gépouv ato enikevipo Tou mpoBAnuatiopod mou avapépetal
0TV éviag Twv vonTikd uoTepolvTwY aToLwV atn Aeyopevn «kevipiki (wr». H MMoiykimaga Xpiarivy éxel
nipoPAnBei yia exmaideuTivoig kar idaktikolg axomolg ato maioto Tou oepvapiou H eoikeiwan Twy
Taididv e T «elkdvax kai Ty «déa» ¢ avamnpiag, mou éywe 1 2009 oty ABrva, kaba kat oTo
nhaioto Tou paBrpatog «Exkmaidevan atopwy e vontiki kaBuotépnan Tou Mpomtuytakod Mpoypdp-
jiato¢ 2moudv Tou TuAuatog Ekmaideutikig kat Kowwvikrg MoAwikri Tou Mavemotnpiov Makedoviag.

Christini’s life is being turned into a movie. Christini is a 31-year-old woman with Down syndrome, liv-
ing an ordinary life at an educational and occupational center for individuals with mental disabilities.
She cares about clothes and make-up, she flits, she needs to fell attractive; love occupies a central place
in her life. But her involvement in the theater, and, most importantly, her acting in the performance of
Yorgos Dialegmenos'play Bella Venezia, directed by Lefteris Voyatzs, take her to the center of the debate
concerning the incorporation of people with mental disabilities into mainstream life. Christini, a Princess
was screened as part of the Famillarizing Children with the 'image" and 'ldea" of Disability seminar which
took place in Athens in 2009, and as part of the "Educating Individuals with Mental Retardation" course
at the Undergraduarte Program of the Univeristy of Macedonia's Department of Educational and Social
Policy.

Oihpoypagia/Filmography

1976 To yehexaxi/The Vest (i/short)

1977-1978  NMapaokdvio — Mwpyos Zkobptne/Backstage — Yorgos Skourtis

1977-1979  NMapaokdvio — Ndvog faBardg-Pia Kouptn/Backstage — Panos Gavalas-Ria Kourti
1983-1984  Tuvaikela MNoptpéra — Kaooiomn/Women's Portraits — Kassiopi

1983-1984  Tuvaikela Noprpéra — Gawapén/Women's Portraits — Fenareti

1983-1984  H EPT on Bopeto ENAGGa — Adpvo/ ERT Around Northern Greece — Lemnos (ppi/short)
2007 Mpiykimooa Xpiorivn/Christini, a Princess

Naykoopia experdMevon/World Sales
robvrio Aa/Studio Alfa, EANGSa/Greece
Anpfrpng Evayyehomouog/

Dimitris Evangelopoulos

T. +302106132900

F.+302106132906

devangel@hol.gr

Ipi¢ Zaypavidn
Iris Zahmanidi

EMdda/Greece 2007

IknvoBeoia-Zevapio/Direction-Screenplay: 1pic Zayjiavidn/Iris Zah-
manidi Owtoypagia/Cinematography: Znipoc ManatplaviapiMou/
Spyros Papatriantafyllou Movta{/Editing: lipyos Abupiwne/Yorgos
Didymiotis ‘Hyoc/Sound: Opaykioxog Zkéumpng/Frangiskos Skembris Ma-
paywyoi/Producers: Anpritpng Evayyehomouhog/Dimitris Evangelopoulos,
Tpi Zayyavidn/Iris Zahmanidi Napaywyr/Production: Ztolvrio A\ga/
Studio Alfa, EN\dda/Greece

Digibeta Eyxpwpo/Color 66



mailto:devangel@hol.gr
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Xopevovtag pe Lovopopo Ntdouv
Dancing with Downs

H yopeutiki} opdda Danza Down ané T Madpitn Hayedet To kowd pe Tig napaotdaeg T kKAaoiko pna-
étou, mapadooiakv 1omaviKev yopav kat pobdikak. Auto mou kdvel Eexwplot autr T opdda lvat o
yeyovog ot Ta péhn g ndayouv amé TovSpopio Nrdouv. Katw and T unoplovetikr aknvoBetikr kao-
driynan kai m @povrida Tou ENiag Aagouévte, Ta naibid kai ol evijhikeg mov mdayouv ané to odvopopo
e€ehiooovrar, anoktouv automenoiBnon kai pabaivouy v' ayamobv T HOUGIKI} kat Tov Xopo.

Madrid dance troop Danza Down enchants audiences with classical ballet, traditional Spanish dance and
musical theater performances. What makes this dance troop special is that all of the dancersin the troop
have Down Syndrome. Under the nurturing and patient tutelage of director Elias Lafuente, children and
adults with Down Syndrome blossom, gain confidence and develop a love of music and dance.

O\poypagia/Filmography
2009 Dancing with Downs

Maykoopia ekperaAevon/World Sales
Elizabeth Wood, Spain
woodbarcelona@yahoo.com

EiCapmed lovvr
Elizabeth Wood

lomavia/Spain 2009

IknvoBeoia-Movtal/Direction-Editing: Elizabeth Wood Mapa-
ywyri/Production: Elizabeth Wood, Spain woodbarcelona@yahoo.com
DVD ‘Eyxpwpio/Color 8’

Evpwnaikn mpepiépa/European Premiere


mailto:woodbarcelona@yahoo.com
mailto:woodbarcelona@yahoo.com
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AykaAidotpot
Embraceable

To Aykakidoyol ivai pia Tawia yia T opopeid, T0 yaplopa kai Ty ayvr xapd Twv avBpwnwv mou nd-
00UV and Ty omavia yevetikr aoBéveia Zovopopo OviNapig. Mapd Ti¢ yvwatikég duakohieg, o1 dvBpw-
1ot e 2ovopopo OuikNiayic ivat e€aiperika onpitoupytkoi kat éouv midpn avtidnyn g dlagopeTikoT-
Ta¢ Touc. To ndBog kai To TaNévIo Toug 0T HOUGIKY) €lvat Tétolo mou Oev pmopei va mepiypaqei, aMd olte
kaiva e€nynBei emotnpovika. H tawia nepihayBavet aptupiec onpaviikav.epeuvnTav e aoBévelac and
10 Ivotitouto 2alk, To XdpBapvt ka dMa kopugaia epeuvitikd kévipa, ad n kapdid T agrynong i-
val kanotec Bavpdotec auvavtroels e avBpwnoug mou ndoyouv and OuiMhiapic kaBuwg maiCouv pad pou-
01kf}, ouyxpwriCovial kai yonedouy 1o KoV.

Embraceable is a film that captures the beauty, charisma and pure joy of people with a rare genetic dis-
ability called Williams Syndrome. Despite cognitive difficulties, people with Williams are masters of self-
expression and acutely aware of their differences. Their passion and talent for music defies description —
and scientific explanation. Embraceable features comments from top Williams'researchers from the Salk
Institute, Harvard and other leading institutions, but the heart of the film is wonderful encounters of peo-
ple with Williams as they perform together, socialize, and charm the public.

O\poypagia/Filmography
2011 Embraceable

Naykdopia experaAevon/World Sales
Jon Kent, USA
Jkentcreative@gmail.com

Tlov Kevt
Jon Kent

9
3 Bl HIA/USA 2011

IknvoBeoia-Agriynon/Direction-Narration: Jon Kent Owroypa-
pia/Cinematography: Britt Simmons, Jon Kent Movta{/Editing: Britt
Simmons ‘Hyo¢/Sound: Russ Long Movatkr/Music: David Russell Ma-
paywyoi/Producers: Jon Kent, Britt Simmons, Dana Cristina Mapa-
ywyi/Production: 501Cinema, USA T. +1615 226 2202

Digibeta Eyxpwpo/Color 50"

Naykoopia mpepiépa/World Premiere



mailto:jkentcreative@gmail.com
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Mpwtn @opd atn (Wi pov
For Once in My Life

H tawia napouoidCel éva povadikd ouykpdTnia TpayoudioTwy Kal Houaikav Kai To Taiol mou mpaypa-
Tomolobv yta va napouaidoouy atov kdopo To peyalefo at T pouotki mou kpuBouv péaa Toug, Ta ek
TG pmaviag naoyouv and éva eupl pAoja vonTIK@V Kat wpaTIKwy avannplay, alkd dlaBétouy ikavo-
TITEC MOV TOU KaBLoTOUV HOUGIKEC I610quTec. Tupiojiévy e Upog owvepd Bepité, n Tawvia Kataypdge Tig
nipoandBetec kat g emruyieq Toug, ahhd Katn Bepaneutiki) Govagn TG Houoatkrg, kaBag ta povadikd Ta-
Aévta Twv HeN@V Tou ouykporratos kaAhiepyobvTal KOvTpa otic mpokatah el Tou KOopov.

For Once In My Life s a documentary about a unique band of singers and musicians, and their journey to
show the world the greatness — and killer soundtrack — within each of them. The band members have
awide range of mental and physical disabilities, as well as musical abilities that extend into ranges of pure
genius. In a cinema verite style, the film explores the struggles and triumphs, and the healing power of
music, as the band members'unique talents are nurtured, to challenge the world’s perceptions.

O\poypagia Ty Mmiykap/Filmography Jim Bigham
2010 For Once in My Life (ouv-oknvoBeaia/co-direction: Mark Moormann)

Opoypagia Mapk Movppav/Filmography Mark Moormann
2003 Tom Dowd & The Language of Music

2008 | See the Music: Baron Wolman — The Rolling Stones Years (up/short)
2009 Electric Revolution: Gage Brewer (pyi/short)

2010 For Once in My Life (ouv-oknvoBeaia/co-direction: Jim Bigham)

Naykdopa experahhevon/World Sales
Visit Films, USA

Aida LiPera

T.+17183128210

al@visitfilms.com

www.visitfilms.com

TOp Mniykap
Jim Bigham

‘ Mapk Movppav
Mark Moormann

HMA/USA 2010

IknvoBeaia/Direction: Jim Bigham, Mark Moormann Qwroypaepia/Ci-
nematography: Mark Moormann Movra{/Editing: Amy Foote 'Hyo¢/
Sound: Ronnie Torres, Scott Hays Mouatki/Music: The Spirit of Goodwill
Band Napaywyoi/Producers: Jim Bigham, Lourdes Little

Digibeta Eyxpwpo/Color 90

Bpapeia/Awards
Bpapeio Movaikric Anxnang, BpaBeio Kool /
Music Impact Award, Audience Award - Nashville Film Festival 2010, USA

Bpapeio Kowou / Audience Award - SXSW Festival 2010, USA

Bpapeio Kowou Kahitepou Meydhou Mrikoug Ntokipavrép / Audience Award
for Best Documentary Feature - Sarasota Film Festival 2010, USA

Bpapeio Kowou / Audience Award - Sonoma Valley Film Festival 2010, USA

Bpapeio Kahutepou Mouaikob Nokipavtép / Best Music Documentary
Award - International Documentary Association Awards 2010


mailto:al@visitfilms.com
http://www.visitfilms.com
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Xépta 0Ao Pw¢
Hands of Light

OeBpoudpiog 2009, ato Zyokeio Eidikrg Aywyric ato Opeatikd Tou Apyous. Mia opdda naibicv Soukedouy
I€ 10 XEPIa TOUG aMoKaAUTOVTAG OKEEIC yid ToV EQUTO TOUC,

February 2009, at the Special Education School in the town of Orestiko, in the Peloponnese. A group of
students working with their hands reveal thoughts about themselves.

O\poypagia/Filmography

1997 Re... (up/short)

1998 Mia viyta pe mavaéhnvo/A Full Moon Night (up/short)
1999 0yépo¢/The Old Man

1999 Ovelpa yAukd Tou koutaNiou/Sweet Dreams (u/short)
2001 Balthazar

2005 Mukpoo prikoug/Short Film

2008 Mua tpima oto vepo/A Hole in the Water

2009 Xépia 0ho pwe/Hands of Light (up/short)

Maykoopa ekperdMevon/World Sales
Spirto Productions, Greece
T.+302310519930

info@spirto.net

WWw.spirto.net

Mdvog Nanaddxkng
Manos Papadakis

EMada/Greece 2009

IknvoBeoia-Levapio-Owroypagia / Direction - Screenplay-Cine -
matography: Mavog llanadakne/Manos Papadakis Movra{/Editing: Md-
vog Manadakng/Manos Papadakis, Mapidwa Actpakd/Marianna Astraka
"Hyo¢/Sound: Mapidwa Actpaxa/Marianna Astraka Napaywyéc/Pro-
ducer: Mavog Manaddkne/Manos Papadakis Napaywyn/Production:
Spirto Productions, Greece T. +30 2310 519 930

info@spirto.net www.spirto.net

HDV Eyxpwpio/Color 7

Naykoopia mpepiépa/World Premiere



mailto:info@spirto.net
http://www.spirto.net
mailto:info@spirto.net
http://www.spirto.net
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T" dvopd tn¢ ivan Zapmiv
Her Name Is Sabine [Elle s'appelle Sabine]

[l exaetiec, n yakhida nBomoiog Zavrpiv Mnovaip katéypage He TV kapepa v auTioTki abeAer g,
Sapniv. Mapoho mov n Lapmiv frav akkokotn, anpoBern kat evé€amn, Siébete e€unvada kat Takévio,
ymopouoe va diaBadel kar va ypdgel, eixe dBet va pia ayyNikd kat va maiet koppdria Tov Mmay oto mdvo
Kal nopoUoe va vimoet T xapd. Adtpeve v Auepiki kat n Zavipiv v mriye exei tagér. Mopodoe va
Tag0¢ el — Arav 1000 evtuyiopévn! ZApepa, Opw, ota 38 TG ypovia, kKAelopiévn oo ibpupia, n 2apmiv
khaiet. Ao xapd, Aéer. AN eival évag kateotpayipiévog dvBpwno, katappakwpévn Gotepa ané mévee xpo-
via 0o Yuxlatpeio, maipvoviag mohy duvard pdppaxa, xwpic va xel Slayvworel, yepdrn avaopaheleg, vu-
Bpr) kat Bapurepn katd 30 kiAd, emavahapBdvel ouvéela Ta idla, TG Tpéxouv Ta 6GNa Kai Ta yépia g
TREHOLV.

For decades, the actress Sandrine Bonnaire has been filming her autistic sister Sabine. However strange,
unpredictable, and angry Sabine may have been, she had intelligence and talent, could read and write,
taught herself English and Bach on the piano, and had a capacity for joy. She loved America and as a young
person Sandrine took her there. She could travel — she was so happy! And then, today, at 38 and insti-
tutionalized, she weeps. For joy, she says. But she is a devastated person, beaten down by five yearsin a
psychiatric hospital, heavily medicated but undiagnosed, insecure, repetitive, sluggish, 70 pounds heav-
ier, drooling and with the shakes.

O\poypagia/Filmography
2007 Her Name Is Sabine

Naykoopta ekperdevon/World Sales
Wide Management, France

Coralie Faucheur

T.+33 153950464

F. +33 15395 0465
cf@widemanagement.com
www.widemanagement.com

EMnvikn Siavopn/Distribution in Greece
New Star/Artplex Attica SA, Greece
Behoodpiog Kooouakng/Velissarios Kossyvakis
T.+302109512991

F. +30 2109566 245

newstarcine@gmail.com

Zavtpiv Mnovaip
Sandrine Bonnaire

France/fakNia 2007

IknvoBeaia/Direction: Sandrine Bonnaire Zevapio/Screenplay: San-
drine Bonnaire, Catherine Cabrol @wroypagia/Cinematography: Sandrine
Bonnaire, Catherine Cabrol Movtd{/Editing: Svetlana Vaynblat Mou-
oikiy/Music: Nicola Piovani, Jefferson Lembeye, Walter N'Guyen Napayew-
yo¢/Producer: Thomas Schmitt Mapaywyn/Production: Mosaique Films,
France T. +33 14271 1790F. 433 14239 2381 www.mosaique-films.com
Digibeta Eyxpwpo/Color 85’

Bpapeia/Awards
BpaBeio FIPRESC! - OeoriBdA Kawiv 2007 / FIPRESCI Award - Cannes IFF 2007

Ed1kd Bpapeio Kprmikri¢ Emrponric & Bpapeio Kowod /
Special Jury Award & Audience Award - Namur Film Festival 2007



http://www.mosaique-films.com
mailto:cf@widemanagement.com
http://www.widemanagement.com
mailto:newstarcine@gmail.com
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To ayopt kat to dAoyo
The Horse Boy

H tawia mapovoiddel to a&éyaoro 1agidl iag okoyévelag ) omoia mnyaivel oty AAAN dkpn Tou KAapou
yia va Bpei 1o Bavia rov Ba Bepanedoet To yio Toug. Mia peyahelwdng kai ouvaioBnparikd popTiopévn
(01opia, 1ov anoehel amr| andderén Tou avolyTod VEL}AToE Kal TG MoTrG T olkoyévelag Twv Atlak-
00V [NPOTA 0TV EVKaIpia va dokiaoel KaTi Bla@opeTiko. An'Th oty Mou Eviwa OTi n oupatikr (a-
TpIKN aduvarouoe va Toug BonBroet, 0 dnpoatoypdpog Potmept Aakaov Eexivnae pe T yuvaika tou Kpi-
OTEV Kal Tov 5Xpovo auTioTikd Toug yio Poouav, kaBdha ndvw o€ dhoya, va {nroel BorBeta and Toug
Bpulikouc oadvoug e Bapeiag Moyyohiac. To anoréeapia tou Tagibiod pdg agrvel dpwvoug. O Mitep
Nrepmpoud, kpimikog Tou meplodikod Varfety, éypae, «Autd To auykovIoTIKG viokipiavtép mapouatdlel my
(otopia and dlagoperikd onpeia npéoBaong: To Bépa Tou autiopov, Ti evaNaktikéc Bepaneiec, ald kai
) yoneia evog agibiod ot pakpivi, abdyaotn Moyyohia. H tawia Tohud va ival nveuparikr ywpic va
{naivel 0T vapkonédio TG miotng, kai {éoa and Hia poseKTIKI mpoogyylon, Ba umopolioe va éyel loxupd
avriktuno o éva 161aiTepo Kowo».

This film explores one family’s unforgettable journey as they travel halfway across the world in search of
a miracle to heal their son. A sweeping and emotionally charged story, the film embodies the openness
and faith the Isaacson family places in the possibility of trying something extraordinary. After feeling tra-
ditional medicine had failed them, journalist Rupert Isaacson embarked with wife Kristin and 5-year-old
autistic son Rowan by horseback to seek help from legendary shamans in Northern Mongolia. The results
of the trip are simply astonishing. Variety reviewer Peter Debruge said, “This compelling docu presents its
story via multiple access points: the subject of autism, the notion of alternative healing and the simple
travelogue appeal of an excursion to remote, untamed Mongolia. Pic has the nerve to be spiritual with-
out entering the minefield of faith, and through careful handling, could resonate strongly with underserved
auds”

O\poypagia/Filmography
2009 The Horse Boy

Naykoopa experdhevon/World Sales
The Film Sales Company, USA

Andrew Herwitz

T.+1212 4815020
contact@filmsalescorp.com

www filmsalescorp.com

Mioél Opatov Zkot
Michel Orion Scott

HNA-Moyyoia/
USA-Mongolia 2009

IknvoBeaia-Outoypagia/Direction-Cinematography: Michel Orion
Scott Agiiynon/Narration: Rupert Isaacson Movrd/Editing: Rita K.
Sanders ‘Hyo¢/Sound: Justin Hennard, Matt Ludwick Mouotki/Music:
Kim Carroll, Lili Haydn Napaywydg/Producer: Rupert Isaacson Mapa-
ywyi/Production: Horse Boy Foundation, USA

info@horseboy foundation.org www.horseboyfoundation.org

Digibeta Eyxpwpo/Color 93’



http://www.horseboyfoundation.org
mailto:contact@filmsalescorp.com
http://www.filmsalescorp.com
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Etot eipat
How | Am [Wie ich bin]

«Eipar oav évag epnpitng o' éva vnab». Eat mepiypdpet o Ndtpik T (wr} Tou autiotikod nou (et mayldeu-
iévog 0To 0pa Tov. AaBétovtag T copia evog atoyaoTr Kai Ta dvelpa kai Toug goBoug evog prBou, 0
[dTpIK yiveal 08nyoc Hag oTov K60 ToU Kat ag emtpénel va doue, EoTw kal pevyahéa, Ta ouvaioBi-
ard ou. H tawia axohouBei ov Ndrpik to ayoheio, aTo Xpovo mou mepvd e Trv otkoyéveld Tou akAd kat
LI0VOG TOU, Kat [ETagépet atnv 080V TIC HUXIEC OKEDELC Tou, amokaNUTTovTag T HaTid Tou  onoia ou-
viiBwe nepiBaMerat an'ty opixAn TG katdoTaong Tou. Autd mou pag anokahUmTeTat elvat ia mohuadv-
Bemn, gthocopnyévn Yuyr. BAEmoupe état pia amoatol mov umopei va entteNéoel o KivHaToypdpoc: va
{lag emTpéwel va Kortagoupie —xwpic oikto, a\d e oupmovia— péoa ot (wr kdmolou AAhov.

“I'm like a hermit on an island."This is what Patrick writes about his life as an autistic who lives caught i
his own body. With the wisdom of a thinker and the dreams and fears of a teenager, Patrick takes us on
a trip into his world and allows us a glimpse of his inner feelings. With indelible imagery, the film fol-
lows him at school, with family, and by himself and transcribes his innermost thoughts onto the screen
toreveal his point of view, which is normally muffled by his condition. What s revealed is a complex, philo-
sophical soul. This shows one mission that movies can accomplish: to give us insight — not with pity, but
with sympathy — into another’s life.

O\poypagia/Filmography Ingrid Demetz
2007 How | Am (ouv-oxnvoBeaia/co-direction: Caroline Leitner)
2009 Little Big Movements (p/short)

O\poypagia/Filmography Caroline Leitner
2007 How | Am (ouv-oxnvoBeoia/co-direction: Ingrid Demetz)
2009 The Small Kingdom of Lo

Maykoopia ekperarevon/World Sales
Stefilm International S.r., Italy
T.+39011668 0017

F.+39011668 0003

info@stefilm.it

wwwstefilm.it

vykpvt Ntepérg
Ingrid Demetz

Kapohive Aditvep
Caroline Leitner

Irakia/Italy 2007

IknvoBeoia/Direction: Ingrid Demetz, Caroline Leitner Zevapio/Screen-
play: Ingrid Demetz Qwtoypaepia/Cinematography: Daniel Mazza Mov-
1a{/Editing: Caroline Leitner Hyog/Sound: Comelia Schpf, Maria Rank,
Dimitri Hempel Mapaywydg/Producer: Georg Zeller Napaywyr/Produ-
ction: ZeL1G-School for Documentary, Television and New Media, Italy T. +39
0471977 930F. 439 0471 977 931 www.zeligfilm.it info@zeligfilm.it
Betacam SP Eyxpwpio/Color 49

BpaPeia/Awards
Bpapeio Kahutepou Nrokipavtép / Best Documentary
Award - Belgrade International Student Film Festival 2007, Serbia

Bpapeio Kahirepng Tawiag katd g mepiwpionoinang /
Best Film Against Marginalization - “Sehsiichte” International
Student Film Festival 2008, Germany

BpaBeio Kowav, Erdiki Mveiatng Kprmikric Emrpon /
Audience Award, Special Mention of the Jury - Mostrari,
il mostra de documental 2008, Spain

Xpuaog Kéviaupog Kakutepng Tawiag / Grand Prix, “Golden Centaur”
for Best Festival Film - Message to Man 2008, Russia

Bpapeio Kowou / Audience Award - Dialektus — European Documentary
Film Festival Budapest 2009, Students' ilm Section, Hungary

BpaBeio Kahdtepou Nroxipaviép / Best Documentary
Award - Taiwan International Children Film Festival 2010, Taiwan


http://www.zeligfilm.it
mailto:info@zeligfilm.it
mailto:info@stefilm.it
http://www.stefilm.it




WY IMOH/ 1YW IZ13  OF

oy}
S
s
S
=
=
g
=
i~
=
=
=
S
o
=)
D
g
=]
S
S
S
=
S
=
=
N
S

2TOV KI{TT0 TWV NYWV

In the Garden of Sounds [Nel giardino dei suoni]

M1 ouyKwiTIKe, oIk €epedvnon TG oyéang vou, GHaTog Kat fixou: éva kivnuatoypaiké Tagidt ota dpia
¢ emkovwviac, Toviokiaveép Tou Nikoha Mnehoutat agnyettal try anioteut otopia tov BoAgavyk Od-
0D, TUPAOD HOUBIKD Kat BnHioupyol «nTiKwV Tomiwv, 0 onofog Gouhebet jie naiid mou éyouv ooPapég
avampiec. Ava{navrag To §popo Tou péaa ato okotad, 0 Odaep avakaAue Tov KAOHO Twy fiyw- évara-
paXnho o0pmav ' auto Twv ey, Ot evdeNeyE(C épeuvéq Tou maviw atnv niépacn Tou fyou oTo Huaké kat
10 0ya Tov 0diyynoav ot pouaikoBepaneia. 2rpepa, o ENBeTIkr¢ kataywyi Houotkdg (el e ua dpopen
kodba kovrd otn OAwpevia. O1 mépioaotepot and Toug veapoug aoBeveic Tou éxouv moManmhég avamnpeg:
kanolol eivai ghoi kat dev pmopodv va pihiaouy, AANot Geiyvouy va pnv avriapBavoval Tov k6o Yipw
Tou¢. Bripa Brypa, péoa am'n xprion kaBe eidoug fywv, 0 Odoep katapépvelv'avoiéel éva didhoyo |'autd T
iaidid kaiva Bekrioe g eyho aBpo Tic ekppaaTIKEC Kal avIITTIKEG Toug IKavoTrTeg. XTov eheiBepo xpovo
10U, 0 Odoep nnyaivel ouva ata Bouva g Tookavng yia va kataypdyet fyous. Omwg yapaktnploTika Aéel,
ool elvatyr'autdv oav kapt-mioatdl, agou péoa an’autols «Bhémer kai Bupdratva épn mov emoképBnKe.

Atouching, poetic exploration of the relationship between mind, body and sound, and a cinematic journey
to the borders of communication. Nicola Bellucci's documentary tells the extraordinary story of Wolfgang Fasser,
ablind musician and soundscape artist who works with severely handicapped children. On his own way into
the darkness, Fasser discovered the world of sounds, a parallel universe to our visual world. His far-reaching
explorations of sounds effect on mind and body led him to the field of music therapy. Today the Swiss na-
tive lives in a beautiful valley near Florence. Most of his young patients have multiple disabilities; some are
blind and can't speak, others seem to be completely oblivious to the world around them. Step by step, through
the use of all kinds of sound, Fasser establishes a dialogue with the children and dramatically improves their
abilities of expression and perception. In his free time, Fasser often hikes through the mountains of Tuscany,
recording soundscapes. For him, these recordings are like post cards, he says, becauseit's through sounds that
he“sees”and remembers the places he visits.

Oipoypagia/Filmography
2010 In the Garden of Sounds

Naykdopa experahhevon/World Sales
Pascale Ramonda, France
pramonda@gmail.com

NikoAa Mnghoutal
Nicola Bellucci

@ EABetia/Switzerland 2010

IknvoBeaia/Direction: Nicola Belluci @wroypagia/Cinematogra-
phy: Pio Corradi, Pierre Mennel, Nicola Bellucci Movrd{/Editing: Nicola Bel-
Jucci, Frank Matter'Hyo/Sound: Patrick Becker, Hercli Bundi Movokr/ Mu-
sic: Daniel Almada Mapaywydc/Producer: Frank Matter Napaywyr/
Production: Soap Factory Filmproduktion GmbH, Switzerland T. +4161632
0050 F. +41 76 418 2666 film@soapfactory.ch www.soapfactory.ch Zup-
napaywyr/Co-production: Schweizer Fernsehen SF (Switzerland) & RSI-
Televisione della Svizzera Italiana (ltaly)

Digibeta Eyxpwpo/Color 85’

Bpapeia/Awards
Prix de Soleure 2010

Mparo Bpapeio /
Grand Prize - Taiwan International Documentary Festival 2010

Kahdrepo Ntokipavrép / Best Documentary Film - Sao Paulo Film Festival 2010

BpaBeio Kowou / Audience Award - Festival dei popoli 2010, Italy



mailto:film@soapfactory.ch
http://www.soapfactory.ch
mailto:pramonda@gmail.com
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Madi k1 0 Zapioved
Including Samuel

[Iporod diayvaoouv oTo yio Tou 2aioveh eykepalik mapdAuan, o pwopendptep Nrav Xapniyn ondvia
okegroTav 1o Béjia tng oupmepnying Twv atopwy e avannplec. Topa autd to Béa eivat kabnpiepiva ot
okéyn tov. To BpaBeupévo viokipavtép Madl ki o Juiouel, mou yupiotnke otn diGpKela Te0aapw yp6-
VWV, KaTtaypaget e ekpivela Ty mpoondBela Twv pehwv g olkoyévelag Xapmium va aupmepidBouy tov
Yapioveh o€ ONeg TG ekpavaeic T (wig Toug. H Tawvia napouilel kai GAeG TEOTEpIC OIKOYEVEIEG He ava-
hoyeg epmeipie oupmepiAnyng kabig kat ouvevteugel e Saokahoug, véoug, yoveis Kal idikoug eni Be-
udrwv avannpiac. To Madi ki 0 Xpioved eival iia évtova mpoowik, pe ndBog yuplopévn Tawia mou ka-
TaypdgeL Toug MoNTIapIKoUG Gpaykou kai Ta dpia nou Bétel To aboTnia ot upmepinyn.

Before his son Samuel was diagnosed with cerebral palsy, photojournalist Dan Habib rarely thought about
the inclusion of people with disabilities. Now he thinks aboutinclusion every day. Shot and produced over
four years, Habib's award-winning documentary film, Including Samuel, honestly chronicles the Habib
family's efforts to include Samuel in every facet of their lives. The film also features four other families with
varied inclusion experiences, plus interviews with dozens of teachers, young people, parents and disability
rights experts. Including Samuel s a highly personal, passionately photographed film that captures the
cultural and systemic barriers to inclusion.

Opoypagia/Filmography

1995 Teen Sexuality in a Culture of Confusion
2008 Including Samuel

2011 Education Revolution

Naykoopa ekperdevon/World Sales
DH Photography, LLC, USA

Dan Habib

T.+1603 848 5301

F. +1603 228 3270

dan.habib@unh.edu
www.includingsamuel.com

Evpwnaiké mohoeic/European Sales
Mapia Ayopaoroi/Maria Agorastou
m.agorastou@gmail.com

Nrav Xapmipm
Dan Habib

HIMA/USA 2008

IknvoBeoia-Levapio-Agrynon-Owtoypapia / Direction-Screen-
play-Narration-Cinematography: Dan Habib Movtal-Hyoc / Edit-
ing-Sound: Rikk Desgres Mouatkry/Music: John Kimbrough, Keith Jones
Napaywyde/Producer: Dan Habib Mapaywyi/Production: DH Pho-
tography, LLC, USA Zupnapaywyn/Co-production: Institute on Disability
at the University of New Hampshire, USA

Betacam SP Eyxpwpio/Color 58

Bpapeia/Awards
Bpapeio Kprmikric Emxponric / Jury Prize - Lights.Camera.Help. FF, USA 2010

BpaBeio Aidkpiong / Excellence Award - Superfest-International
Disability Film Festival, USA 2008

Bpapeio Oetikav Eikdvwv ota MME /
Positive Images in Media Award - TASH Organization Awards 2007, USA



mailto:dan.habib@unh.edu
http://www.includingsamuel.com
mailto:m.agorastou@gmail.com
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Zwvtag pe to EvBpavato X
Living with Fragile X

H tawia anotehel pia ondvia, mpoownik patid otic (W opIoPEVWY OIKOYEVEIWY, KAmolo PéNog TV
onolwv ndoxer and 1o abvdpopio EbBpavatou X. To alvdpopio EvBpavatou X ivai n kipia yvwotd artia
¢ kAnpovopIkri lavonTikrg aTépnang kat Tou autiopov. H dlatapayr aMdlel povia kai Spaotikd Tig
(WEC TwV maibIoy, TV yoviwv kai Twv uriokoinwy pehdv T otkoyéveld Toug. Mohhéc popéc Oev yivetat
didyvwon f 6av yivera eivar AavBaopévn yiati o kopog ayvoei v bnapén Tov ouvdpou, v 1 LaTpIki
kowarnta ouyva dev eivat evnepwpévn. H tawia e€nyei T akpiBc eivat to odvdpopo EvBpavotou X kat
g peradideral, mapouolddel Tov kabnyepivo ayawva ekelviwv mou maoyouv an’auto kat avadigd T Ba-
Bia amoyoriteuan kat 1o @oBo Twv otKoyevelwy mou To Biovouy. KaBug ot oTopieg Eetuliyovral, mpoky-
o onpavtika Bépata omwg n enthoyr 1y Ox1 TG avanapaywyric, N anodoxd TG dlagopetkoTnTag, N
yipavan evg naidiod mou ivai o' oAn Tou T () e€aptnpévo, kaBwg Kal ot BIKE mapdpETpOL TG Yeve-
TIkiG «b10pBuon g exeivwv mou Biwvouy avamnpiec.

Living with Fragile X takes a rare and intimate look at the lives of several families who live with a loved
one affected by fragile X syndrome. Fragile X is the leading known cause of inherited mental disability
and autism. The disorder drastically and forever changes the lives of the children, parents and family mem-
bers it touches. But fragile X goes largely undiagnosed or misdiagnosed because it is virtually unknown
tothe public and often to the medical community. Living with Fragile X explains what fragile X is and how
itis passed, exposes the day-to-day challenges faced by those who have it, and explores the deep frus-
tration and fear that families experience. As the stories unfold, challenging issues emerge, including re-
productive choice, acceptance of differences, the aging of a lifelong-dependent child, and the ethical im-
plications of a genetic“fix"for those with disabilities.

O\poypapia Kabi Exvrep/

Filmography Kathy Elder

1999 Prescription for Hope

2008 Living with Fragile X (ouv-oknvoBeoia/co-direction: Greg Mishey)

Opoypagia lkpeyk Miot

Filmography Greg Mishey

1994 Marvin Chatman (u/short)

2008 Living with Fragile X (ouv-oknvoBeoia/co-direction: Kathy Elder)

Naykdopa experahhevon/World Sales
ThinkMedia, USA

Kathy Elder

T.+183123918%
info@livingwithfragilex.com

www livingwithfragilex.com

Kabi EAvrep
Kathy Elder

Tkpeyk Miot
Greg Mishey

HMA/USA 2008

IknvoBeoia-Movrdy/Direction-Editing: Kathy Elder, Greg Mishey Le-
vapio/Screenplay: Kathy Elder Aprynon/Narration: Aimee McCrary
Ouwroypagia-Hyoc/Cinematography-Sound: Greg Mishey Mou-
okiy/Music: John Vincent Barrett Mapaywyde/Producer: Kathy Elder Ma-
paywyn/Production: ThinkMedia, USA

Digibeta Eyxpwpo/Color 64’

Evpwnaikn mpepiépa/European Premiere


mailto:info@livingwithfragilex.com
http://www.livingwithfragilex.com




H Mapia Kt yw
Maria and | [Maria y yo]

H Mapia Cet pe T untépa g Mé ota Kavdpia Nnaid, 3.000 yiopeTpa pakpid an'm Bapkehavn onou  ZknvoBeaia/Direction: Félix Ferndndez de Castro Zevdpio/Screenplay:
{e10 marépag ¢ Miykel Tkayidp8o. Kamotec popéc o Miykéh kat  Mapia ndve padi Siaxonég katnep-  Félix Femandez de Castro, Ibon Olaskoaga, Baciapévo oo eixovoypagnyiévo
vave pia BBopdba o'éva EevoBoeiakd auykpdTra ora Bpeia Tou voiod Fkpdv Kavdpia, pépogmou 8 PiBio/based on the comic book Maria y yo tou/by Miguel Gallardo Agi-
ouvnBiCe va gihoEevel avBpUTOUC 6T QUTEC 0 aVMaVTpog MaTépac Kat n Sekaterpdypovn aurioriy  YNOW/Namation: MiguelGallardo @wropaial Cinematography: Serg

; FRaL 3 g f e 3 Vilanova Movta/Editing: [bon Olaskoaga Hyog/Sound: Daniel de Zayas
kopn tov. H tawia napouaiddel éva an'ta tagi6la Toug ki anotehel pia povadikr loTopia yepdm yiolpop, MMl Psah o, Vetust Mok e s, et
€Ipwveia kat ENKpIVEL yia To G pmopei Kaveic va (el jie pia avamnpia. ; i

Font Zyediaopdg mapaywyri¢/Production Design: Montse Lacruz Ma-
paywyog/Producer: Loris Omedes Mapaywyr/Production: Bausan films
Maria lives with her mother May in the Canary Islands, 3,000 km from Barcelona, where her father Miguel S|, Spain Supmapayuwyfi/Co-production: Pelis Chulas SL (Spain) & TVE
Gallardo lives. Sometimes Miguel and Maria go on holiday together, spending a week ataresortin Gran  (Spain) Digibeta Eyypwpo/Color 80°

(anaria South; an unusual setting which doesn't often have amongits guests a single father and his four-

teen-year-old autistic daughter. This is the story of one of their journeys, but above all it's an original tale,

full of humor, irony and sincerity, about how to live with a disability. Bpapeia/Awards

BpaBeio Kahutepnc Meydhou Mijkoug Tawiag /
Best Feature Film Award - REC10Tarragona IFF 2010, Spain

O\poypagia/Filmography Bpapeio Educactif / Educactif Award - Pamplona FF 2010, Spain

2010 Mariayyo/Mariaand |
pAY e BpaBeio Kowoo & BpaBeio «Avoiytr 0Bovn Néwv ZxnvoBetiovs /

Public Award & New Directors Open Screen Award - 40th Festival
ALCINE de Alcald de Henares, Spain

WY I MOH/ IVWIF ST 9%

Naykoopta ekperdAevon/World Sales

Bausan films SL, Spain BpaBelo «Mlpoaapyioyr o pia {wn, pa {wA oTov Kivnyatoypdgos /
Loris Omedes “Adaptacion a una vida, una vida de cine” Award - I Festival del
T.+3493 241151 (ine y de la Palabra (Cibra 2010) - La Puebla de Montalbén 2010, Spain

F. 434934141797
comercial@bausanfilms.com
www.bausanfilms.com

Bpapeio «Xpuad Kiya» /
“Ola de Oro" Award - International Cinema Mostra of Family 2010, Spain
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OEME Oepvavred vie Kaotpo
Félix Fernandez de Castro

lonavia/Spain 2010



mailto:comercial@bausanfilms.com
http://www.bausanfilms.com
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To kovpdyto prag pdvag: AVTIHIAWVTAG 0TOV AUTIONO
A Mother’s Courage: Talking Back to Autism

[Solskinsdrengurinn]

To noptpéto piag yuvaikag mov mpoonaBei aneyvwopiéva va katavorael Ty noAdnhokn acBévela
mou eAéyxet 10 yio Te. Mia dladpopr péoa and Slagopetikés xwpeg kai moATiopoug, 6mou kabe
0Tdon avoiyel éva véo Hovomati mpog TV kapdid Tou auTIopoD — Kal (avEPWVEl EVTUMWOIaKa dla-
(DOPETIKEC TTTUKEC TOU 10U TNG Yuvaikag 600 eKeivn mpoxwpd mpog To Téhog T avaditnaric Tg. 0
aQuTiopoc elval pia naBnon xwpic yvworr aitia fj Bepaneia, al\d mpooBdMet 1 ota 150 naidid. H
Tavia avahel evOEAEX G ToV QUTIopE, avTIPETwRICOVTAC Tov WG €va ohogva SloyKoUpEVO maykOapIo
(finpa.

The portrait of a woman who is desperately trying to understand the perplexing condition that con-
trols her son. A journey through different countries and cultures, where every stopover opens a new
pathinto the depths of autism — and places her son in a strikingly different perspective as it reaches
the end. Autism has neither a known cause nor cure, but it affects one child in every 150. The film
deals with autism in a deeply comprehensive way, as the growing global issue it has become.

Emextikn @ihpoypagia/Selected Filmography
1980 The Saga of Burnt Njal (meipapatikii/experimental, pp/short)
1981 The Blacksmith

1982 Rockiin Reykjavik

1984 Icelandic Cowboys

1987 White Whales (juBomhaaia/fiction)

1991 Children of Nature (puBomAacia/fiction)

1994 Movie Days (puBomhaoia/fiction)

2000 Angels of the Universe (puBomacia/fiction)
2004 Niceland (puBomaoia/fiction)

2009 A Mother's Courage: Talking Back to Autism

Naykoopa experahhevon/World Sales
The Film Sales Company

Alex Cannon

T. +1212 4815020

F. +12124815021
contact@filmsalescorp.com
www.filmsalescorp.com

. Tpay

Opivrpik Oop Opivipikoov
| Fridrik Thor Fridriksson

lohavdia/Iceland 2009

IknvoBeoia-Zevapio/Direction-Screenplay: Fridrik Thor Fridriksson
Agrynon/Narration: Kate Winslet Quwrtoypagia/Cinemato-
graphy: Jon Karl Helgason Movra/Editing: Thuridur Einarsdottir
"Hyo¢/Sound: Kjartan Kjartansson Movaikry/Music: Sigur Rés, Bjork
Napaywyadc/Producer: Margret Dagmar Ericsdottir Mapaywyry/ Pro-
duction: Frontier Filmwaorks, Iceland info@frontierfilmworks.com Zup-
napaywyr/Co-production: Klikk Productions, Iceland

Digibeta Eyxpwpo/Color 103’


mailto:info@frontierfilmworks.com
mailto:contact@filmsalescorp.com
http://www.filmsalescorp.com
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H khaotkn pov {wr w¢ kahhitéyvn: Eva moptpéto Tov Adpt Mmoovér
My Classic Life as an Artist: A Portrait of Larry Bissonnette

Korrwvrag niow oy emoxr mou (olae khelopiévog o'éva ipupia yia dtopa pe Ty «tapméAa» Tou dlavorTika
kaBuarepniévou, 0 auTioTikog kakhiméxvng and to Beppovt Adpt Mmaovér exppdet v oy 6t Tétoiou
€idoug «anaprydv elvat katalnAdtepa yia v kakhiépyeta QuTAV Ki x1 avBpanwv. To viokipaviep &l-
vai bidonapro and Tig YIouopIoTIKES kat Blaitepa auykivnTIKé anotiproelc Tou Mmaovet yia tn (wr Tou
— yia 10 G eyahwoe, yia T olKoyévela kai v Téxvn Tou. Kavovtag yprion Tou Aéyou, Tg daktuho-
ypdonong keiévwy kai e (ypagikc, kat He yapaktnploTiki oudépkela kat dlopatikdtnta, o kaMi-
TéyVNG uac napouolddet pa pépa an'm (wrj Tov.

Looking back on his years of living in a closed institution for people labeled mentally retarded, Vermont-
based autistic artist Larry Bissonnette assesses this form of“apartheid”as“better for growing vegetables
rather than people” This documentary is filled with Bissonnette's humorous yet poignant assessments of
his life — growing up, his family, and creating art. Moving back and forth between speech, typing, and
painting, Bissonnette’s wit and insight punctuate a day in the life of this Outsider artist, and artfully il-
|ustrate the complexities of expression.

O\poypagia Nrdykhag MmikAev & Zak Pooéty/
Filmography Douglas Biklen & Zach Rossetti
2005 My Classic Life as an Artist: A Portrait of Larry Bissonnette

Maykoopta ekperdevar/World Sales
Syracuse University, USA

Dani Weinstein

T.+1315443 9379

daweinst@syredu

http://ici.syredu

Nrdykhag MrmikAev
Douglas Biklen

Zak Pooént
Zach Rossetti

HNA/USA 2005

ZknvoBeaia/Direction: Douglas Biklen, Zach Rossetti Agpriynon/ Narra-
tion: Tim Fox @wtoypagia/Cinematography: Neal Coffey Movtd{/ Ed-
iting: Yvonne Hsiao ‘Hyog-Mouakr/Sound-Music: Mary Kasprzyk Ma-
paywyoi/Producers: Douglas Biklen, Zach Rossetti Mapaywyn/
Production: Syracuse University, The Center on Disability Studies, Law and
Human Policy, USAT. +1 315 443 9379 daweinst@syr.edu http://ici.syredu
Betacam SP Eyxpwpio/Color 21"

Bpapeia/Awards
Bpapeio TASH Oetikrc Eixovag /
TASH Positive Image Award - Vermont IFF 2005

Kahotepn Mikpod Mrkoug Tawia /
Best Short Film - Munich International Short Film Festival 2005


mailto:daweinst@syr.edu
http://ici.syr.edu
mailto:daweinst@syr.edu
http://ici.syr.edu
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O1vevpotumiKoi
Neurotypical

Baoet motou kpimnpiow Bewpettar évag dvBpwnog ouykpotnévag kaikavdg kat kdnolog dMog avdnnpog kat
QUENApKNG; 2TV Tawia akobyovTal —avajEa oTic puvéc oM@V QuTIoTIKAV— EKEivol ou dlapwvoly e
v 16¢a ounpénelva «Bepaneutolvy ki ekeivotmiou 1 (wr Toug anorehel (wvravo mapddelypa Tou Ti onpaivel
ohokAripwan. Kevrpikag a€ovag g Tawia eivar oi {wég Tpiwv avBpwnwv mou Bpiokovial ae Kpioipo nAikiakd
otadio kai maoouv and autiopio. H 3ypovn Baiohet agopiolivel Tov koojo Twv aoBroewv kai HaBaivel Tpo-
moug va kivetral o' autdv. 0 épnfog Nikohag apyiCet va amodéyetal t bidyvwor Tou kai Ty ibia Tov Ty Tau-
toma. H Maoka éyiaBe npoopara yia v aoBéveld g kai npoonadet va iaopponroet T (wi g avapeoa
o1 G0ueId TG yia TV TPodamion Tov QuTIoOU Kal oTi¢ anartroeig TG kat'oikov didaokahiag Tov yiou g
kaing bievBemnang Tov umo Sidhuon ydpou . Méoa an'my e§¢taon Twv Slapopwy oTn oupmepIpopd Kal
otV avtiAnyn and épOug TwV QUTIOTIKWY —5lapopdv Tov TouG aopakpivoLy and Ty Kolvwvia ou opi-
CeiTa mpdrua kai o Toug kakei va 1a akohoubroouv— o opIapdg Tou «puatohoyikol» TiBetat umo apgL-
opiymon. Eviéhe, n awia katagépvet va dleuplvel Ty éwola Tou Ti onuaivet va ioal dvBpwog,

Whatis the standard that identifies one person as whole and capable and another as disabled and broken?
Neurotypical includes, among the many voices of autistics, those who take exception to the notion of be-
ing “cured” and those who offer, through their very lives, a view of what fulfillment might look like. Neu-
rotypical parallels the lives of three individuals on the autism spectrum, each facing a pivotal stage of growth.
Violet, 3 years old, is absorbing the sensory world and learning ways to navigate through it; Nicholas, a
teenager, is coming to terms with his diagnosis and his identity; and Paula, newly diagnosed, balances her
autism advocacy work with the demands of homeschooling her son and sorting out a disintegrating mar-
riage. By exploring the behavioral and perceptual differences that autistics express — differences that tend
to separate them from a society that both sets the standard and attempts to have them meet it — the def-
inition of“normal” comes into question. Neurotypical ultimately broadens the concept of what it means to
be human.

O\poypagia/Filmography
2010 Neurotypical

Naykoopa experdAhevon/World Sales
Adam Larsen, USA

T. +1828 2800626

adam@hum-bar.com
www.neuro-typical.com

Avrap Adpoev
Adam Larsen

HMA/USA 2010

IknvoBeoia-Owtoypagia-Movtdl / Direction-Cinematography-
Editing: Adam Larsen Mouaikr} / Music: Michael Wall, Darren Morze Ma-
paywyoi/Producers: Ronald Siqurd Larsen, Linda Iraggi Larsen Napa-
ywyi/Production: Hum-Bar, USAT. +1828 2800626 adam@hum-bar.com
Digibeta Eyxpwpo/Color 88

Naykoopa npepépa/World Premiere


mailto:adam@hum-bar.com
mailto:adam@hum-bar.com
http://www.neuro-typical.com
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Norm

Mia atopyikr) abehgr) anogaciler va napel ato omitt T Tov peyaNitepo, dlavonikd KaBuatepnyiévo
abehgo TG, BéNovag €tat va Tou mpoopépel T @povtida kai Ty oikoyevelaki Bakmwpr Mo vidBer ott
aurdg oTeprinke am6 T naidikr Tou nhikia. Omwg kat moMot aMot eviikes mou (ouv e To alvEpopio
Nrdouy, 0 adeAgdc apyiletva Biaver Ta oupmpata To Aktaydiep. 0 mio peyahog goBog e adehprig
yiverai tpa mpaypatikotta, «Ti Ba oupBei av dev pmopéati va Tov Kpatraet oTo it yia ndvia;» Me npo-
0paan o€ mobaio uhikd mou kataypapnke katd T Adpkela Teaodpwv ypovawy, N Tawia anotehei pa oxupr
unevBopion yia To BdBog TG adeAgIkic ayamng katyia Tic SuakoNig mou £xouv va aviipeTwnioouy mok-
A€c otkoyéveleg mou (ouv avTipéTwec jie T ouyvd okAnpr MPayHATIKOTATA TwV YNPATEIWV.

Aloving sister decides to take her older, mentally challenged brother into her home, providing the care
and the sense of family she feels he has been denied since childhood. Like many aging adults living with
Down syndrome, he begins to experience the symptoms of Alzheimer’s disease. Her greatest fears have
become a reality, “Whatif she can't keep him at home forever?” Filmed with extraordinary access over a
four-year period, Norm offers a powerful reminder of the depth of sibling love and the challenges faced
by many families living with the often harsh realities of aging.

Opoypagia Kevr Néwoov/
Filmography Kent Nason
1992 The Constitution
2005-2006 Hope for the Future
(ouv-oxnvoBeaia/co-direction: Teresa Macinnes)
2008 Norm (ouv-oxknvoBeoia/co-direction: Teresa Maclnnes)

Emexikn giApoypagia Tepioa Maxive/

Selected Filmography Teresa Macinnes

1988 Challenging the Medical Model of Addiction (up/short)
1991 Child Sexual Abuse: Both Sides of the Coin

1995 ARough Crossing

1999 Lost

2001 Waging Peace: A Year in the Life of Caledonia Junior High
2002 Learning Peace: A Big School with a Big Heart

2004 Teaching Peace in a Time of War

2006 Hope for the Future (ouv-oknvoBeoia/co-direction: Kent Nason)
2007 Generation XXL

2008 Norm (ouv-oxnvoBeoia/co-direction: Kent Nason)

Naykoopia experdhevon/World Sales
TVF International, UK

T. +44 207 837 3000

F. +44 207 278 8833

alice hamlett@tvf.co.uk
www.tvfinternational.com

Kevt Néwoov
Kent Nason

Tepioa Makiveg

Kavadd¢/Canada 2008

IknvoBeaia/Direction: Kent Nason, Teresa Maclnnes Zevapio-Owro-
ypaepia/ Screenplay-Cinematography: Kent Nason Movral-Hyo¢/Edi-
ting-Sound: Teresa Maclnnes Movaikiy/Music: Siqur Rés Napayw-
Yoi/Producers: Teresa Maclnnes, Kent Nason Mapaywyr/Production:
Seato Sea Productions Ltd,, Canada T. +1902 826 2858 . +1902 820 2497
www.seatosea.cc Digibeta Eyypwpo/Color 50°

Bpapeia/Awards

Kahutepn Tawia tou OeaniBal, Bpapeio Kahutepou Kowvwvikonohrmikod
Nrokipavtép / Best of the Festival, Best Social-Political

Documentary - Yorkton Film Festival 2009, Canada

Bpapeio Méowv Evnuépwong /
Broadcast Media Award - Canadian Down Syndrome Society 2009

Kahutepo Nrokipavtép /
Best Documentary - Silver Wave Film Festival 2008, Canada

BpaBeio Rex Tasker Kahitepou Nrokipavtép tou Athavrikod / RexTasker Award
for Best Atlantic Documentary - Atlantic Film Festival 2008, Canada


http://www.seatosea.ee
mailto:alice.hamlett@tvf.co.uk
http://www.tvfinternational.com
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lapaotaon
Performance

Mia @opd ki évav kaipd, kovta o pia ieyahn noAn nou T éNeyav ABriva, frav éva mpodatio mou 10 éAe-
yav Néa Neviéhn. Exei ta Xpiototyevva navra xi6vie, kovid o' éva navépopgo oniti mou To Aéyav «<Map-
yapita». Zaquika, Byfike o fikiog kat ta yiovia éNwoay, ki n Mapyapita avBioe ki éByake Aouhouddkia. Ki
kel padetnkav noMa maidakia, ka pidyave, kai Tpayave, kai mivave, kat naicave, kat douedave, kai
yehdyave, ki epwreudviovoay, kat kaBe pépa umrpye ateNeiwtn xapd. Qorow éva mpwivo anogdaioav pali
J1€ 10 daokahd Toug va aveBdoouy éva Beatpikd épyo. Aidhe€av To yianwvéiko mapadoaiakd mapapiBi
To xopitai e To mavépi ato ke,

Once upon a time, near a big city called Athens, there was a suburb called Nea Penteli. At Christmas it
would always snow there, near a beautiful house called“Margarita” (daisy). And then, suddenly, the sun
came out and melted the snow and Margarita blossomed and produced little buds. Lots of children gath-
ered there, and they talked and ate and drank and played and worked and laughed and fell in love and
every day there was endless joy. And then, one morning, they decided together with their teacher to put
on a show. They chose the traditional Japanese fairytale The Girl with the Basket on her Head.

Emexniki Ohpoypagia/Selected Filmography
1977 égrouy of oaipeg oav To xaha(\/A Hail of Bullets

1981 And tn Nikaia otnv Kokkivia/From Nikaia to Kokkinia
2000-2002 0d0ooela — éva epwtikd Tagié1/Odyssey — A Journey of Passion
2003 Mapdataon/Performance

2006 Epnpoc kat pévog yia va pov @iyet o novog/All Alone with My Broken Heart
2008 Epwrika pabrpara yia enavaotatikr &pdon/Erotic Lessons for Revolutionary Action

Naykoopa experahevon/World Sales
Navog Kéxac/Panos Kekas

T. 430210600 0448

F.+302106014631

panfilm@otenet.gr

Nikog AXeupdg
Nikos Alevras

EMaba/Greece 2003

IknvoBeoia-Zevapio/Direction-Screenplay: Niko Akeupdc/Nikos
Alevras Owroypagia/Cinematography: lpokanng Adgvog/Prokopis
Dafnos Movra{/Editing: Adynng Xapahaunibne/Lambis Haralambidis
"Hxo¢/Sound: Opaykiokog Zkepmpri¢/Frangiskos Skebris Mouotkiy/Music:
liavwng Bpudkne/Yannis Vryzakis Mapaywydc/Producer: [dvog
Kékac/Panos Kekas Betacam SP Eyypwpo/Color 40"



mailto:p3nfilm@0tenet.gr
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O1mpooevyéc Tou Aiop
Praying with Lior

0 Alop Afumhivyk, yvwaTog Kat wg «o ikpoc papivoey, ndoxel and 2ovopopo Ntdouv kat éxel mepdoel oA
Tou ™ (| npooeuydpevoc e (ho. Eivar dpaye «nveuparik dloguia» omwg nokhof tov yapaktnpicow;
H amag 1o doyelo mov epmepiéyel Tic avikavorointeg emBupieg kat mpoodokie¢ Twv ANwv; 0 Aiop —Tou
0m0i0 T0 OVOja NaIVEl «QWG Hou»— éYaoe TV ITépa Tou o nAikia E§1 xpovwy, waTao TaAyia Kat
10 nvedya g dlamoriCov v Tawia. Mapdho miou hot oupewvoLy ot o Alop Bpioketat kovid oto Oeo,
ival eniong aNqBewa ot Hropel kdmoteg popéc va eival Bdpog a\d ki o kahTepog giko, nyr) éumveu-
ang a\a kai aria veporrc, avahoya jie T moto iéhog TG otkoyevelag pihdet i autov. Me Tov Aiop vamhn-
a1dCei o Mnap Mitopa, v eBpaik tehetr evnhikiwang, dlagopeTikd mpoowna napouaialouy TuKES piag
{wric mou Kuhd éoa an' v npooevyr. H Tawia Bétel kaipia epwTrpata Omw Tt onpaivel avannpia kat
eviéhelolog LA pe Tov Bed;

Praying with Lior introduces Lior Liebling, also called “the little rebbe”. Lior has Down syndrome and has
spent his entire life praying with utter abandon. Is he a“spiritual genius"as many around him say? Or sim-
ply the vessel that contains everyone's unfulfilled wishes and expectations? Lior — whose name means
“my light"— lost his mother at age six, and her words and spirit hover over the film. While everyone agrees
Lior is closer to God, he's also a burden, a best friend, an inspiration, and an embarrassment, depending
on which family member is speaking. As Lior approaches Bar Mitzvah, the Jewish coming-of-age cere-
mony, different characters provide a window into life spent“praying with Lior" The movie poses difficult
questions such as what is “disability” and who really talks to God?

Oi\poypagia/Filmography
2002 Our Heroes, Qurselves (TV)
2003 24w (TV)

2006 Texas Ranch House (TV)
2007 Praying with Lior

laykoopua experahhevon/World Sales
Smiley Film Sales, New Zealand

T. 46493600325

F. +6493600163
sales@smileyfilmsales.com
www.smileyfilmsales.com

INdva Tpaktpav
Ilana Trachtman

HIA/USA 2007

IknvoBeoaia/Direction: llana Trachtman Owroypapia/Cinematogra-
phy: Slawomir Grunberg, Ari Haberberg Movra{/Editing: Zelda Green-
stein "Hyog/Sound: Bill Markle Movaikri/Music: Andy Statman Napa-
ywyde/Producer: Ilana Trachtman prayingwithlior@hotmail.com
www.prayingwithlior.com Digibeta Eyxpwpo/Color 87’

Bpapeia/Awards
[Tpwyro Bpapeio / Grand Prize - Russian Disability Film Festival 2010

Bpapeia Kowoi & Kakitepou Ntokipaviép /

Audience & Best Documentary Awards - UK (2009),

San Diego (2008), Vancouver (2008), Seattle (2008), Boston (2007),
Washington (2007) Jewish Film Festivals


mailto:prayingwithlior@hotmail.com
http://www.prayingwithlior.com
mailto:sales@smileyfilmsales.com
http://www.smileyfilmsales.com




Agite pe mpwta w¢ avBpwmo
Think of Me First as a Person

Eva viokipavTép pikpou piiikoug yia éva aydpt e Zuvbpopo Nraouv. 0 natépag Tou ayopiol Ntoudir A, ZknvoBeoia/Direction: George A. Ingmire 3rd / Dwight L. Core, Sr. Zevé-

Kop, epaatréyvng oxnvoBémng kai Betepdvog mAdtog tou B Maykoopion Mohepiou, yipioe apyika v Tai-  Pio-Agiiynon-Owtoypagia / Screenplay-Narration-Cinemato-

via kara ) Sidpkela T deaeTiag Tov 60, EvawpaT@vovTag EpaciTeyvika Bivreo e T Y10 Tov O€ Taldiki} graphy: Dwight L. Core, Sr. Moved{ / Editing: George A. Ingmire 3rd

Kat eqnpikd nhikia. To 2006, 0 eyyovd Tou Ntoudrr, TCoptd yKiucip, ke éxave épewvayia piatawia  Hoc/Sound: George A.Ingmir 316, Dwight L. Cor, St Mououki/Music
: : 4 ; ) George A. Ingmire 3rd Napaywydc/Producer: George A. Ingmire 3rd Ma-

{ieyaou pkoug QQIEPUEN 0TV EPOONEYVIK KNNHATOYpOgIKN épaomplpmm 1ouanmod Tov, ave:- payayiProductions i Abuelo Poductions, LLC, USA T, +1 504 975

kahuWe Ta ik Tou kat éva EeywploTd apyelo fyou pe Ty agrynon. H tawia e€etdlel avidpels nave S B Leloaniablct o mlablelo o

010 20vbpopo Nraouv aro dlagopeTIke OmTIKEG Ywvie: Tou ayopiod, ¢ abehgric kattou matépa tou. O Digibeta Eyxpuwyio-Aompépaupo/Color-B&W 9’

eINKpvIG Kat Beppog Tovog TG agrynang npoadidet pia 1dlaitepn ouyknalaki eoption oty Tawia. H

oTopia mov Eetuhiyetar pigver pwg otic Suakohiec ak\d kat ot euhoyia Tou va peyah@vet kavelg va maidi

S € EI0IKEG avayKec,

Eupwnaiki mpepiépa/European Premiere

s Ashort documentary about a boy with Down Syndrome. The boy’s father, Dwight L. Core Sr,, an amateur
= filmmaker and Air Force veteran of World Warl, originally produced the film over the course of the 1960s,
incorporating home movies he had shot of his son throughout his childhood and teenage years. In 2006,
Dwight Core Sr's grandson, George Ingmire, discovered the film, along with a separate narration track,
while doing research for a feature length documentary about his grandfather's work as an unknown film-
maker. This film explores perceptions about Down Syndrome from multiple viewpoints: the boy, his sis-
ter and the father. The sincere tone and heartwarming narration by the father lends a remarkable
poignancy to this film. The story that unfolds within this documentary is sure to shed light on both the
struggles and blessings of raising a child with special needs.

WY | MOH

O\poypagia T{opt{ A. lvykpaip o 30¢/Filmography George A. Ingmire 3rd
2004 The Spirits Choose Whom They Will (p/short)

Oihpoypagia T{optl A. lvykpaip 0 30¢ & Ntoudit A. Kop, o mpeaPitepog/
Filmography George A. Ingmire 3rd & Dwight L. Core, Sr.
2006 Think of Me First as a Person

1107 SUxinoypoo3@ d31ADriNoLN YDEILO3() OF |

Naykoopa experakhevon/World Sales
Mi Abuelo Productions, LLC, USA

George Ingmire 3rd

T.+1504 9756353
miabuelo@miabuelo.com
www.miabuelo.com

T{opt{ A. 'Ivykpaip 0 30¢
George A. Ingmire 3rd

Nroudit A. Kop, o mpeapurepog
Dwight L. Core, Sr.

HINA/USA 1975-2006



mailto:miabuelo@miabuelo.com
http://www.miabuelo.com
mailto:miabuelo@miabuelo.com
http://www.miabuelo.com




NY | MOH /IVWIH K13 29

1 L0Z SUn0yp003@ d31A0rHINOLN \DGIL03() OF |

Evac adyypovoc dvBpwmog
Today’s Man

H tawia agnyeita v totopia ou Niki Tkothium, evag maiblod-loguta, o omoiog, oa 21 Tov xpovia, Sla-
WwaotnKe pe 2ovopopio Aomepykep. Ot dvBpwrot mou maayouv an’ vt Ty aoBéveta, n omoia eivai éva ei-
b0 avtiopou, eivar ouviiBu ibtaitepa é€umvol—ouyva Blavoleg o€ kdmola Bépata— abuvaroy, Gjiwg, va ano-
KT00UV 0WOTEC KowVIKES deglotnrec. H oupmepipopd Toug Bewpeitar ouxvd aMdkotn kat anpenc.
Yuepa, éva ota 160 naidid yevviéna ié kdnola Hopr autiopiod. Mapdha mou yia tanadid undpyouy oho-
£V0 KQI TIEIOTOTEDEC Hopiéc aTrpIéng, €lvalmohy Niyol o opyaviapof kat 1a npoypdppata mov eotialouy aToug
evijAIkeG mdoyovTeC, e amotéheapia va umdpyel pia odkAn o <xapiévn» yevid avBpanawy mou, dmawg o Niki,
kouBahotv autry Ty moAumhokn dlatapay katmpoonaBouv va ta Byahouv mépa povor toug ot (wn. Htat-
via axohouBei Tov Nikt kaBe mahetet va eykataheiyel v aogdheia TG OIKOYEVEIQKRC EaTiag Kal Ty ma-
PYoPId TwV ayanniéviwy Tou TNAEOMTIK@V oelpwv Kat va Bpet doukeld ki éva biko Tou omiti. H tawia, okn-
voBetnuévn and Ty adehor tov Niki, Ai¢tTkdthiim, napouaidlet kaun A1k e mpoandBeia va yvwpioel T
Lot pidN eowTepik (wi) Tou abeAgoD TG Katva katavorael 1o L0vopojio AomepyKep kat Toug avBpw-
TI0UG 1TV TAOYOLY arT' aUTO.

Today's Man tells the story of Nicky Gottlieb, a former child genius who, at age 21, is diagnosed with Asperger
Syndrome. People with Asperger’s, which s a form of autism, tend to be highly intelligent — often geniuses
in certain subjects — but are unable to pick up on social cues. Their own behavior can be considered by oth-
ersto be bizarre and inappropriate. One in 160 children today is born with some form of autism. While there
are an increasing number of resources for Asperger's children, there are surprisingly few organizations and pro-
grams for adults with the syndrome, resulting in a“lost generation” of peaple like Nicky who must find their
own ways to navigate life with this perplexing disorder. Today’s Man follows Nicky as he struggles to leave
the safety of his family’s home and the comfort of his favorite TV shows in order to find a job and an apart-
ment. Made by Nicky's sister Lizzie Gottlieb, the film s a sister’s search to understand her brother’s mysteri-
ous inner life and a larger effort to comprehend Asperger Syndrome and the people who struggle with it

O\poypagia/Filmography
2005 Why Don't You Dance?
2007 Today's Man

Naykdopa ekperaArevon/World Sales
Lizzie Gottlieb

T.+1917650 1822
lizziegottlieb@mac.com

AT TkOTApm
Lizzie Gottlieb

HIMA/USA 2007

IknvoBeaia/Direction: Lizzie Gottlieb Owroypagia/Cinematogra-
phy: Michael Young, Mitchell Lemsky, Lizzie Gottlieb Movral/Editing: Ben
Forgash Hyog/Sound: David Briggs, Quentin Chiapetta Napaywyde/Pro-
ducer: Lizie Gottleib, Michael Young, Jen Small, Mitchell Lemsky Napa-
ywyi/Production: YoungLove Productions, USA T. +1 917 650 1822
lizziegottlieb@mac.com

Digibeta Eyxpwpo-Aompdpavpo/Color-B&W 56’

Evpwnaikn npepiépa/European Premiere


mailto:lizziegottlieb@mac.com
mailto:lizzlegottlleb@mac.com
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H @dka
The Trap

Orav avunoiaotog maoeic ot Odka, eivat ayedov péBato ot égrace To Téhoc. H Odka anotekei pua tar-
via Tekpnpiwong yia T anokatdotaon Twy avanipwy (kai oyt Hovo). Yuyiatpeia-anodrikes avBpdnwy
kal Eeviveg ou Bpiokovrat o kivuvo atn ypiotouyewviatikn ABfva O Atoviang elvat 34 xpovay kai el
J1€ 17 pnépa Tou. Eival terpamhnyikog kai éxel ekagpd vonTiki kaBuatépnon. Ayand Ti kuplakdrikes Bok-
TEC, T0 Tpay01, va A 0To TNAEQWVO Kal va Tivel Kpugd koka koha! To péMov Tou elvar aféBato. Omug
A€t 1 0 1010¢; «Elvat mapa nohu dbokoha otn onpepwvi kowwvia mov (obpe. Kakd, ot yoveic pa Ba go-
youve, AN €gleic, Ta maidid, Ti éxoupe va BoUjE;

When you are caught, unsuspectingly, in the Trap, itis almost certain that the end has come. The Trap is
adocumentary film about the rehabilitation of disabled/handicapped people. A glance at psychiatricin-
stitutions, operating as storehouses for human beings, and endangered hostels in Christmastime Athens.
Our hero, Dionysis, is 34 years old and lives with his mother. He is a quadriplegic and suffers from slight
mental retardation. He loves Sunday“strolls’, singing, talking on the phone and secretly drinking coke. His
future is uncertain. In his own words: “Today's society is a very tough place to live. OK, our parents will
eventually pass, but whatis there left to see for us children?”

Oihpoypagia/Filmography

2008 0 ypovonelparric/The Pirate of Time (uy/short)
2009 H gaka/TheTrap (up/short)

2011 wpareio PakoouMektwv/Scavengers' Union

Naykoopa experallevon/World Sales
Mapiva Aavé(n/Marina Danezi
marinadanezi@yahoo.gr

Mapiva Aavéln
Marina Danezi

EMaba/Greece 2009

IknvoBeoia-Levdpto/Direction-Screenplay: Mapiva Aavéln/Marina
Danezi ®wroypagia/Cinematography: lidwng Xapridne/Yannis Char-
itidis Movrd{/Editing: lwpyos fewpydmouhog/Yorgos Georgopoulos Mou-
otkn/Music: Kworrc Zovhatne/Costis Zouliatis Napaywyoi/Producers:
Mapiva Aavé(n/Marina Danezi, Nikog Tpiaviaguhhidng/Nikos Triantafyllidis-
Napaywyi/Production: Nima Productions, Greece T. 430 210 8226 445
Digibeta Eyxpwpo/Color 23’


mailto:marinadanezi@yahoo.gr
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Epeic ot KOkAwmeg
We the Cyclopes

Mia opdda naidicv ané 1o Epyaotrpi Eibikri Emayyehuatikrc Exmaideuong kat Katapriong g AheavBpoumohng B¢-
hetva peratpéwel pia 10¢a o€ Tawiai. Hdéa agopd Ty €éraon Twv opiwv petadd pubou Kt mpaypatikdtntag miow
and v totopia Tou Kokhwna MoAognpou and v 0ddaaeia Tou Oprpov. Lujgwva e To pubo, o Kikkwnag {oloe
0 yuia apdevn omnAia Aiya xivopeTpa pakpid an' o oxoheio Toug. H opdda pdg kahei ato ayoheio Toug dmou emt-
OKEMTOHQOTE Ta EpyaoTrpid Toug Kat PAémouyie T maidikr Snpioupyikotnta va §edimhavetar, kaBwg mapahnAa au-
veyiCeratn aulfmnon méve oto po8o. Motot frav ot Kikhwne kat moia firav n mpayHatiki Toug poon;

A group of children from Alexandroupolis Special Vocational Education and Training School turn an ideainto a short
film, in which they discuss and examine the limits of myth and truth in relation to the story of the Cyclops Polyfimos
in Homer's Odyssey. According to myth, the Cyclops lived in a particular cave a few kilometres away from the school.
The group invites us to their school where we visit the workshops and watch the children’s creativity unfold as they
talk about the myth. Who were the Cyclopes and what was their true nature?

O\poypagia/Filmography
1998 Apvigoa 98/Amissa‘98 (ji/short)
2000 0 Kuxkhog Tou vepol/The Cycle of Water (p/short)
2002 Beooahovikng alavag:
H nohn twv mpoogbywv/The City of the Refugees (up/short)
H nohn Tou Man/The City of May (uyi/short)
2300 AMayéc/2300 Changes (p/short)
2004 01 aNes Bpnoeiec, 0 popoc yia o Eevo/The Other Religions, Fear Towards the Foreign (uu/short)
2008 lepd Movr Etkoaigoiviooag/Manastery Ikosifinissa (yi/short)

Maykoopa ekperalevon/World Sales
OeoniBal Kivnpatoypapou Oeaoahovikng/
Thessaloniki Film Festival

T. +30 210870 6000

www.filmfestival.gr

Mapia Oikovépov
Maria Economou

EMaba/Greece 2009

IknvoBeaia-Owtoypagia-Movral / Direction-Cinematography-
Editing: Mapia Owovoyiou/Maria Economou Zevapio/Screenplay: EEEEK-
Epyaotrpt Eiéikrc Enayyehpatikrc Exmaibevang kar Katdpriong - Ahe€av-
Gpoumoln / Special Vocational Education and Training School - Alexandroupoli
Agriynon/Narration: AyM\éag Palric/Achilleas Razis Mapaywyn/Pro-
duction: OeomiBal Kivnuatoypdgou Beaoahovikng & Mootk Opyaviopds
Xahkiikrg/Thessaloniki IFF & the Chalkidiki Cultural Organization
Betacam SP Eyxpwyio/Color 8'

Nayxoopa mpepiépa/World Premiere


http://www.filmfestival.gr
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Mafnparta-Madqpata: Ti Oa yivet o Anuitpng

What's Eating Dimitri?

0 Anpiepng ivai évag égnBog e VonTikr uatépnan, 0 omoiog goitd o éva ayoheio TG ATtikr¢ yia mat-
010 1€ e1bikéc avaykec. To ayoNelo, Opiwe, avipetwnile coBapd mpoBAipata umodopwy, e§omNiojiod, ouv-
Tripnong, kai jieyakec eNeleig oe e€eibikeupiéva mpoypdppata. Ot SlagopeTike MeEpITTWOEIS HaBTav e
e161kéC avaykec avriperwmiCovral wg pia eviaia katnyopia, jie anotéheapava Bpiokovral ha ta maibid avta
0 J1ia «ykpiCa mepioyry ekmaideuTkr unoBabiang. BAEmoupie amd Kovrd Toug yoveic Tou Anpritpn —Tn
Tidwa kai ov MarBaio—va mpoonaBody va Bpouv pomoug mov Ba e§aopaNioowy pua adlonpent dlapiwon
atov AnuiTen.

The dire conditions of one of the few schools that exist in Greece for children with special needs are seen
through the struggle of a family which is trying to procure a decent education for their intellectually chal-
lenged son Dimitri. There are very few choices for him. The school he is attending is plagued with prob-
lems. Structurally and physically the school building is substandard and a public hazard. It is over-
crowded, understaffed and undersupplied. All children, regardless of their needs, are thrown together. We
observe Dimitri and his parents as they attempt to find a place for him in the educational system that might
provide him with a chance at becoming self-sufficient in society.

Emhexikn @iipoypagpia Bakepu Kovrakog/

Selected Filmography Valerie Kontakos

1990 A Quality of Light

Contact Cuba

2003 City Dwellers

2004 The Conductor

2006 Who's On First?

006 MaBipara-Mabrpara: Tt Ba yiver o Anprtpng;/What's Eating Dimitri?
011 Oikohoyika Hyepodyia/Going Green (TV)

liavwnc Miooupidne/Yannis Misouridis
)06 H ouvavinon/The Meeting

2006 MaBrara-Mabryata: Tt Ba yivet o Anptpng/

What's Eating Dimitri?

2006-2010  Apdyoi/Streets (TV)
008-2009 Mpuwraywviotég (TV)

E€lotopeiv kat tovopeiv (TV)

Miéko

2010 Lost Bodies

B | Bdhepu Kovtdkog
Valerie Kontakos

Mdvvng Miooupidng
Yannis Missouridis

EMaba/Greece 2006

IknvoBeoia-Levdpio/Direction-Screenplay: Ba\epu Kovraxoc/Valerie
Kontakos, liwng Miooupiong/Yannis Missouridis @wtoypagia/Cinemat-
ography: liawn Mioupidng/Yannis Missouridis Movra{/Editing: Aké€ng
NeCac/Alexis Pezas Napaywydg/Producer: Baepu Kovidkac/Valerie Kon-
takos Napaywyr/Production: EPT AE / ERT SA Hellenic Broadcasting Corp,
T. 4302107761192 F. 4302107761 060 kzogopoulos@ert.gr & DOC3 Pro-
ductions T. +-30 210 6511 035 azep@otenet.gr

Digibeta Eyxpwpo/Color 57°

Naykdopia EkperaAhevon / World Sales:
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

iawng KoMiag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.qr

www.ert.gr


mailto:kzogopoulos@ert.gr
mailto:azep@otenet.gr
mailto:ykollias@ert.gr
http://www.ert.gr
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Ooukapadec kat apratddec
Wretches & Jabberers

Ao AvipeC riow Tidayouy ano auTIopd EeKIvoly pia maykdopia epIodeia yia va avatpéouy TiC Kupiap-
YEC avihELC yia Ty avannpia kat T vonpoodvn. Exoviag nepiopiojiévi AekTr (kavoTnTa, 0 42xpovog
Tpéto1 Opéoep kat 0 52xpovog Adpt Mmoovét (oboav ¢ KaBeatwe kowvwvikod anokAelopol oe 1pipata
yia dropa pe SiavonTikn kaBuatépnon kat avamnpiec. Otav o€ eviikn nhikia éxaBav va emkowwvolv da-
ktuhoypagavrag, ot {wég Toug AMagav pidikd. To piivupa Tng maykdopiag meplodeiag Toug eivat 6t idla
duvatotnta undpyer kat yia dAhoug avBpdnouc, Ze kdBe otdon, avahUiou TiC GUUMEPIPOPES TOU KoL
0E 0y0n) J1€ ToV auTIopo ka1 Bétouy Ta Bepéhia yia peNhovtikéc aayég 0TV KaTeaTnEvn vootponia. 2Tn
dladpop, ouvavriobvral e mahiodg Toug eitoug an'ti HTA, dleupivouy Tov «kheloTo» kAo €vo Ta-
Aavtolyou veapol (wypaou Kat anokToly OupjYoUG OTOV aywva TOUS,

In Wretches & Jabberers, two men with autism embark on a global quest to change prevailing attitudes
about disability and intelligence. With limited speech, Tracy Thresher, 42, and Larry Bissonnette, 52, both
faced lives of social isolation in mental institutions or adult disability centers. When they learned as adults
to communicate by typing, their lives changed dramatically. Their world tour message s that the same
possibility exists for others like themselves. At each stop, they dissect public attitudes about autism and
issue a hopeful challenge to reconsider competency and the future. Along the way, they reunite with old
friends from the USA, expand the isolated world of a talented young painter and make new allies in their
Cause.

Emetiki) ihpoypaepia/Selected Filmography
1975 African Heritage Dancers & Drummers
1985 Personal Decisions

1989 With Loving Arms

1990 Door to Recovery

1992 Educating Peter

1999 Learn and Live

2000 Caregivers: The Heart of Home Care
2003 President Kennedy Has Been Shot
2010 Wretches & Jabberers

2010 Stories from the Road

Naykoopia experdMevon/World Sales
Area 23A, USA

Kirt Eftekhar

T.+13103997937

kin@area23a.com

www.area23a.com

Tlépapvriv Ouépropmepyk
Gerardine Wurzburg

HITA-Zpi Advka-lanwvia-Owhavbia/
USA-Sri Lanka-Japan-Finland 2010

IknvoBeaia/Direction: Gerardine Wurzburg @wroypagia/Cinemato-
graphy: Gary Griffin Movra{/Editing: Barbara Ballow Hyog/Sound: Bob
Silverthorne Mouatkiy/Music: J. Ralph Napaywyoi/Producers: Douglas
Biklen, Gerardine Wurzburg Napaywyr/Production: State of the Art, Inc,,
USAT.+1202537 0818 F. +1202 537 0828 office@stateart.com
www.stateart.com www.wretchesandjabberers.org

DVD Eyxpwo/Color 94’

Mebviig mpepiépa/International Premiere


mailto:2025370828office@stateart.com
http://www.stateart.comwww.wretchesandjabberers.org
mailto:kirt@area23a.com
http://www.area23a.com
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@3 Special Olympics
o ﬁ " NATKOIMIOI ATONEX
AOHNA 2011

Ta Special Olympics pe pia patid

Ta Special Olympics 16puBnkav 1o 1968 and Ty Eunice Kennedy Shriver, abeAgr tou Mpoédpou Twv Hvwpévwv Noktewy, John F. Kennedy. Eivat éva maykéapio kivnpa mou bivel
TV evkaipia o€ 3,1 ekatoppUpia dropa pe blavonTiki avannpia and 185 xwpeg va aglomolobv TI OVadIKES (KAVOTATEG TOUG, ZuviaToLv évav in kepdookonikd opyaviayid, o omoiog
nIpo0EpeL TN SuvatdTna oe autolg Toug Hovadikolg aBATéC, dla {éoou TG mpomovnang kat auppiETox¢ o€ Ayaveg, va avamuyBolv owpatikd, va anoktroowy automenoifnon
kai va evrayolv oti¢ kaBnyepivec SpaoTnpIGTNTES ToU KolvwviKoU Hag Mepiyupou. X1o maykdopito kivnua wv Special Olympics naipvouv pépog o€ erfjoia fdan 550.000 aBnréc
otic HrTA, 500.000 oy Eupann, 700.000 atnv Kiva, 410.000 oty Ivbia eve) oty EN\dda o1 abAneég Eemepvobv Tic 12.000. Ta Special Olympics mpoogépouv T Suvatétnta oup-
(ietoyfc o€ mepioodtepa and 30 ONupmakoy Tomov Bepiva kat yeuepwva abMjara,

Special Olympics at a glance

Special Olympics was founded in 1968 by Eunice Kennedy-Shriver, sister of the USA President John F Kennedy. Itis a truly global movement that serves more than 3.1 million ath-
letes with intellectual disabilities from 185 countries giving them the opportunity to develop their unique capabilities. It is an international non-profit organization that provides
year-round sports training and athletic competition in a variety of Olympic-type sports for children and adults with intellectual disabilities, giving them continuing opportunities
to develop physical fitness, demonstrate courage, experience joy and participate in a sharing of gifts, skills and friendship with their families, other Special Olympics athletes and
the community. Today, in the Special Olympics movement, participate more than 550,000 athletes from the United States, 500,000 from Europe, 700.000 from China, 410,000 from
India, while in Greece the athletes are more than 12,000. Today, Special Olympics offer training and competition opportunities to more than 30 Summer and Winter Olympic-type
sports.

» Special Olympics

WORLD SUMMER GAMES
ATHENS 2011
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LUXVEC EPWTIOEIC

Ta Special Olympics agopouv og OAeG Tiq avannpiec;

Ta Special Olympics agopouv oe dtopa e dlavonTiki} avannpia. QoT6oo, opiopévol
abAnég pmopei va éxouv kat kvntikd np6BAnHa kat propei va xpnaionololy avannpikd
apa€idio N \\o BorBnpa.

Motog voppomoteitat va ouppetéxet ota Special Olympics;

[ vavopuomoinBei évag aBAqtrc va oupetdoyel ota Special Olympics, mpémetva éxel
oupmnpaoet To Oy8oo €10¢ TG NNIkiag Tou Katva Tou €xouv dlayvworel ano kamolo go-
péa 1| enayyeharia Ta €§ic: dlavonuik avannpia, vonTiki otépnan, dlamoTwpeévn
ano enionjiec eGeaoelc, i 0oBapéc pabnatakég 1 Aektikég Guakohieg e§artiag vonTikri
0TéPNaNG mou anartel 161k oyedlaopévn exmaideuan.

BpaBevovrai 6Aoy;

21a Special Olympics auppetéxouv aBAnteg pe diavonikii avamnpia Ghwv Twv fabpi-
duwv kavotntac, Eva noho pikpd mooooto Twv abAntwy Special Olympics xel kat ow-
watikr avamnpla. Mpokelpévou va diaopaNiorei o bikatog aviaywviopog, ol abhntég Spe-
cial Olympics xwpiCovrar ot enimeda ikavotnta (divisioning), étot date va aywvilovtal
e abAntéq mou éyouv napeppepeic duvatdtnec, Kabe emimedo eival «tehikon, divoviag
0'0houg Toug aBAnTéS ioe eukaipiec yia va aywviotobv dikaia katva Teppaticouy mpw-
1011} va diakpiBouv. Autd To aloTna éxel oxedlaotei mpokelyiévou va anotehel mpokAnan
yia Tov kdBe aBAnTr 1 aBAqtpia wore va dcoel Tov kahiTepo EauTO Tou/Tng katva aro-
KTrjo€1 ouolaoTikn epnelpia o' éva mepiBaNov aeBaopiol kai amodoxc.

lote mpayparomototvrar ekdnAwoeig Special Olympics;

01 aBAntéc Special Olympics éxouv T GuvatéTnTa va ouppeTéxouv oe ONeg Tig bpaotn-
PLOTNTEC TIow OpyavVovTal and autov To gopéa. O Maykoapior Ayaveg mpaypatonol-
olvral kaBe dUo xpovia, evalaaadyievol o€ Bepvols kai yelpepivoig (Omwg kat aToug
Ohupmiakotic), eve meptoadrepes and 30.000 Tomikég avapeTprioel mpayyatonolodvral,
ka6 6An T Biapketa Tou xpovou, oe biapopeg noNelc ava Ty ugihio.

Nw¢ wpelodvral Ta dropa pe SiavonTiki avannpia

and T cuppeToxr Toug ata Special Olympics;

01 6e€16tnTeg Tic omoiec anoktolv ata yrmeSa o abhnég Special Olympics Toug fonfodv
kat oty kabnyepvtnta Toug, evidocovial mio e0koha oTnv ayopd epyaoiac, pnopoly
va {floouv aveSdprna kai va elvat evepyol noiteg péaa otic kowdtntég Toug. Ot ABAn-
TEC €MionG aMoKToUV EUmOTO00vn 0TOV £QUTO TOUS jéoa amd TIG dlakpiaeig Toug, yeyo-
vo¢ o Toug BonBa va foouv pia {wij pe adlonpénela.

Eivai Ta Special Olympics pépog Twv OAupmakav;

Ta Special Olympics kaun AieBvic Ohupmakr Emrpor ivat 0o dlagopetikoi Opyavi-
opol. Exetunoypaget éva mpwiokoMo auvepyaaiag petagl Twv Uo opyaviapiv. Ta Spe-
cial Olympics €ivat o povog opyaviopag mou éyel e§ouatodotnBet and m Aiebvi Ohup-
miakr} Emrpon va xpnotgorotel t Aé€n «Olympics» atov Titho Tou. Mokhég eBvikég
eniponég Special Olympics éyouv e§atpetikég oyéoel e Tic EBvikéc Ohupmaxés Eni-
Tponéc. MoNoi yvwaroi abAntéc Twv Ohupmakcv Ayavay, omawg or: Navria Kopavétal,
Mnapr Kévep, Zxot Xapiktov, Nrova NeBapova, fido Mivyk, Miaéh Koudy, Kaph Aauig,
Maik O, 2ay Mépkive, Mkapmpiéha Zapno, Mniku Kivr, Xaié Tkepmpeaghaoié kain
Mohiv NeéiBic Topoov, umoatnpiCouv evepyd ta Special Olympics.

Nota n Sagopd perady Twv Special Olympics kat Twv Napaokvpmakwy;
Ta Special Olympics kat ot Mapaohupmakoi eivat §io dlapopeTikéc opyaviagic nov oy
avayvwpiotei and ) AteBvr Ohupmiaxr Emrpom. 2ta Special Olympics auppetéxouv
aBAntéc pe dlavonTikr avamnpia AAwv Twv Babiibwv ikavotnra. Eva moXd pikpd mo-
00070 Twv aBAntwv Special Olympics et kat owpatiki avamnpia. Ztoug Mapaotup-
Tiakol¢ ouppetéxouv abAntéc €1 katnyopiwv avannpiag mov aywviCovral Hovo oe avw-
Tato aBMrikd eminedo. Onwg kat ota mpwraBMjara, ot aBrég nou dev mAnpodv
0plopéva Kpitripia anokAeiovral, v GAAOLTIOU QUYKEVIPWVOUV TG IpoUMoBEvelc, aup-
HeTéxouv € aywveg a\d pmopel va amokAelaTolv oToug TipokpipaTikolg. Xta Special
Olympics tox0et n Baiki apxi TV aydvwv MG Péoa ano Tov aviaywvopo Kal 1o &
aywviCeoBai Ba kaBopiotei o «kahitepoc» aBAnTA 1 opdda.
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Frequently Asked Questions

Is Special Olympics for all disabilities?
Special Olympics is for people with intellectual disabilities. However, some athletes have
physical impairments and may use wheelchairs or other apparatus.

Who is eligible for Special Olympics?

To be eligible to participate in Special Olympics, an athlete must be at least 8 years old
and identified by an agency or professional as having one of the following conditions:
Intellectual disability, cognitive delays as measured by formal assessment, or significant
learning or vocational problems due to cognitive delay that has required specially de-
signed instruction.

Does everyone get an award?

Special Olympics involves athletes from all ability levels who have intellectual disabil-
ities. A very small percentage of Special Olympics athletes also have physical disabili-
ties. In order to ensure fair competition, Special Olympics athletes are placed in“divisions”
with other athletes of similar ability. Each division is “final" allowing all athletes a fair
opportunity to compete with a chance to place first or win. This system is designed to
challenge each athlete to do his or her best while providing a meaningful and enjoy-
able experience.

How often do Special Olympics take place?

Special Olympics athletes have the opportunity to participate in Special Olympics year-
round. While World Games happen every two years, alternating between summer and
winter Games (similar to the Olympics), more than 30.000 local competitions happen
in communities around the world annually.

How do Special Olympics empower people with intellectual disabilities?
The skills Special Olympics athletes learn on the playing field carry into their everyday
lives, helping athletes hold jobs, live independently and be thriving citizens in their com-
munities. Athletes also gain self-confidence through their achievements which help
them excel in life.

Is Special Olympics part of the Olympics?
Special Olympics and the International Olympic Committee are two separate organiza-
tions. A protocol agreement has been signed between the two organizations. Special

Olympics s the only organization officially authorized by the International Olympic Com-
mittee to use the word“Olympics”in its proper name. Many Special Olympics national
Programs have excellent working relationships with their respective National Olympic
Committees. Many well-known Olympic athletes, such as Nadia Comaneci, Bart Con-
ner, Scott Hamilton, Donna DeVarona, Yao Ming, Michelle Kwan, Carl Lewis, Michael
Phelps, Sam Perkins, Gabriela Szabo, Billy Kidd, Haile Gebreselassie and Pauline Davis
Thompson, support Special Olympics.

What is the difference between Special Olympics and Paralympics?

Special Olympics and Paralympics are two separate organizations recognized by the In-
ternational Olympic Committee. Special Olympics involves athletes from all ability lev-
els who have intellectual disabilities. A very small percentage of Special Olympics ath-
letes also have physical disabilities. The Paralympics involves athletes from six disability
groups who compete only on the elite sport level. As in mainstream sport competitions,
athletes who do not meet qualifying standards may not compete and others who are
competing may lose in preliminary play. The mainstream philosophy of sport s applied,
which facilitates competition to determine the “best” athlete or team.
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MATKOZMIOI ATQNEZ SPECIAL OLYMPICS AOHNA 2011
THE SPECIAL OLYMPICS WORLD SUMMER GAMES ATHENS 2011
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7 Special Dlympics

WORLD SUMMER GAMES
ATHENS 2011

To éppAnpa twv Aywvav

To éuBAnua twv NMaykdopiwv Ayavw Special Olympics AOHNA 2011 eivar évag Aapmpdg fhog. O ihiog, n mnyq
¢ (wrig, mapanépnel ot duvatétnTa unépBaan kai ot dlvayin Tov aBAnTr mou maipvel pépog aToug Aya-
vec. Hunéppaon unodnAdveral and 1o khadi g eid kat n Svapn and T aneipoeldr Hopr oTo KEVIpo Tou
fkiov. Ta ypepata avravakhotv to eNnvika Torio, eve mpoBdMouv ouvaioBrpata dmw To ndfog yia t (wr
1éoa an 1o Beppid kokkivo, TV atolodogia jie To moptokali, TV anogacioTkATTa e T0 ke, TV eheule-
pia e 1o yahadio kat v ekniba e T mpdoivo.

The Emblem

The Emblem of the Special Olympics World Summer Games ATHENS 2011 s a radiant sun, the source of e
that underlines the excellence and power of the athlete that takes part in the Games. Excellence is depicted
in the olive branch and power in the spiral form in the center of the sun. The colors reflect the Greek landscape
and portray emotions like passion for life in the warm red, optimism in the orange, determination in the blue,
freedom in the light blue and hope in the green.
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Apollon
Q’;." special Olympics

o WORLD SUMMER GAMES
ATHENS 2011

H emionun paokot

0 ihiog elvat abpBodo atatodoga, yapdc kai 86§ac. To puwg katn (eataoid Tov eival myn
(wiig kat evtuyac. H ENdda, yvworr o€ 6Mo Tov kdapo yia Tov fjkio T, eivat ) x@pa mou
and T apyalotTa Tov TipoUoe wg Bed.

H emthoyr} Tov wg paokot T Maykoopiwv Ayavav Special Olympics AOHNA 2011 éxel
aKono va petagépel To Hrivupia xapds kat alotodogiag oe Aoug Toug aBANTEC, Kat va Toug
unodexBef atnv ABrva pe pia peydAn kat eotr aykaNid.

2toug Ohupmiaxoug Ayaveg, 0 AnoNwv, wg Bedg Tou fhiou, mapouaidlerat yovo oty Te-
Aetr) Apric e Ohéyac, botepa and v enikhnan g Mpwiépeiac. IToug ayaveg Special
Olympics ¢ ABrivac, Ba lvat napav kat Ba gurilel Toug Eeywpiotois ahTég pag oto
duokoho 8p6po Toug kpatwvra T ONGya e EAmidac avappévn!

The Official Mascot

The Sunis the symbol of optimism, joy and glory. Its light and warmth are considered a
source of life and happiness. Greece, widely known for its longlasting sunshine has, since
ancient times, worshiped the Sun as God.

Its selection as the Mascot of the Special Olympics World Summer Games ATHENS 2011
aims to convey the message of joy and optimism towards all athletes and welcome them
in Greece with a big warm hug.

In the Olympic Games, Apollon, as the god of the Sun, is present only in the Torch light-
ing ceremony after being called by the High Priestess. In the Special Olympics of Athens,
Apollon will be present, spreading its light to all our athletes, while they are competing
in the sports fields, by keeping the Flame of Hope alight.
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To oAdykav Twv Aywvwy

To oh6ykav «Eipan péoal lval éva Suvayik pivupa mou mapanégmet oty agfa g
oupyerox/ig. Epmvéet katamotehel kivpo kat Bnan mpog 6Aoug — eBeAovteg, abntéc,
Bearéq kal 0 EuplTEPO KOWWVIKO 0VON0 — va evotepvioToly Ti¢ aéleg Tou Kivuatog
Twv Special Olympics. ;

Taudpova mpookahadv 6Aoug va aykahiGaouy Tou §exwpIOTOUG aUTOU aywVEG TIo
anoteholy T peyakutepn maykoapia Slopydvwon avBpwiapol mou pogeveln wpa
{ia¢To €106 2011. Eivat éva oAykav 1o amoio Bpiokeral o€ anoAutn oupguvia et @i
Aogogia kat Ty kouktolpa Twv EMvwy, ot omofot wg éBvog cuonelpwvovial dtav
TIPOKEITAL YL €vav 1Ep6 1] KOWO GKOTO.

The Slogan

The slogan “I'm in"delivers a dynamic message which reflects the significance of par-
ticipation. Itis an inspiration, an incentive, an impulse for all of us, volunteers, athletes,
quests, as well as the general public towards endorsing the values of the Special
Olympics Movement.

Atthe same time, the slogan invites us all to embrace these — really unique — Games
that constitute the biggest international humanitarian, sporting event, hosted by our
country in the year 2011,

The slogan is in perfect harmony with the Hellenic philosophy and culture, as we
(Greeks, as a nation, always rally round for a greater common cause.
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0t Maykoapiot Aywvec Special Olympics AOHNA 2011 o apiBpodg
The Special Olympics World Summer Games ATHENS 2011

| louviov 20°

Tehen ‘Evapéng 25 louviou KaA\ipdppapo NMavaBnvaiké Erddio
TehewiMifne 4 louhiov KaAhipdappapo MavaBnvaike

ABMjpata 2
ABAnTég 7.500
Kpitég/Aiartnég 3.000

Okoyévete S.0. 40.000

Xwpid Special Olympics Aytoc Avipéac, Néa Makpn, MapaBwvac, Zevodoyeia Notiag Aktrg

Opening Ceremony June 25, Kallimarmaron Panathinaikon Stadium

Sports 22

Athletes 7,500

Technical Officials/Referees 3,000

Special Olympics Families 40,000

Special Olympics Villages Aghios Andreas, Nea Makri, Marathonas, South Coast Hotels
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Mn ABAntikéc ExOnAwoelg

H OXoya tng EAnidag

HEMnviki Ohupmake) Enrtpont, pe opdgwvn andgaon e Ohopéhetdg e 1o 1990, evé-
kpive T 61Bean Tov OAupmiakod katomtpou ata Special Olympics EN\AG yia v Agr g
ONoyag g EAnidac. H Agr e OAdyag g EMnida Ba mpaypatomoindei otic 9 louviou
2011, atov lepd Adwo g Mvokac, HTeher Aprg te ONoyag g EXnidag yia tou May-
koopioug Ayaveg Special Olympics AOHNA 2011 8a npayyatonoinBei katd ta mpotuna
Ao twv Ohupmak@v Ayovawy. H OMya e EMtidag Ba taibéwet and t pia oty Ny
axpn T EMadac kat o moheig Twv Tplwv nneipwv mou mepiBdhouy T Meadyelo (e ota-
oeic oty Kwvatavrivounohn, v Ahe€avpea kat v Kimpo) petagpépoviag oe Aov tov
K60}0 T0 pvupa Twv Aydvawy ai Ba motpépet oty ABrva yia va avayet tov fwpd oto
Kakhipappiapo MavaBnvaiko 2adio ka va onpavel my emionpn Evapgn twv Ayavey.

Npoypappa MNoAc-Apgirpiwv

Tompdypapya riov Ba npaypatonoinBei and i 20 éwg Tic 24 louviou 2011 anotehei ava-
noonaoto iépog Twv Maykoopiwy Aywvwy Special Olympics AGHNA 2011 yia Toug
abnéc mov Ba épBouv atnv ENNGda, evad yia Toug ENnveg moMtteg ouvioTd pua eukai-
pla va paBouv meploabTepa yia TIG §EXWPIOTES IKQVOTITES Kat SuvatoTnTes Twv atopwy
e dlavonikr avanmpia. Mpw v eniangin évapén twv Aydvwy oty ABrva, ot Atebueic
Anootohéc Ba gihogevnBouv yia Téoaepic nuépeg o 60 mohel kai vnotd g EMadag.
Meéoa and pia oeipd aBAnTikay, mohmoTikwv Kat kaANTexvIKav ekdnhwoewy, 10.000
aBAntéc Special Olympics pie Toug mpomoviteg Toug and 185 ywpeg Ba éxouv T Hova-
dik evkaipia va gio&evnBoly oe moelc katvnaid g EMddog, va mpooapioatolv o
éva kawoupylo mepiBakhov, va yvwpioowy Ta f6n kat éBia kabe mepioxiic aMd katva
e¢aoknBodv oa aBMqpata Toug mpwv Toug Aywveg, To mpoypappa «MoNc-ApQrpowy»
bev Ba anotehéoel ouvapaoTik eumelpia povo yia Toug aBAntéc! Ba eival pia mhotoia
0¢ ouvaioBiiyara emepia yia ONeg Tig Tomkég kowwvie mou Ba AdBouv pépog ato
npoypappa. 0 BpiapBog e BéAnang kat n Sbvapn g MpoondBeiag — Baatkés Apxég
10V Ayovwy — Ba petadoBoov ot kabe ywvid e EMadog kai tg Kimpou kat kaBag n
kaBe noAn Ba avoiyer i nopeg TG yia va unodeyBel toug aBAtég Twv Special Olympics
an'6ho Tov koopo, éva prvupa eNnidag kat atotodogiag Ba yepioei g kapdiég OAwv pag,

NOAIZ-AM®ITPYON

Npoypappa «Yyieic ABANTE

Yyebdlaopiévo e axond T Beltiwan e uyeiag kat g puoikiic katdotaan Twv ABMTGY
Special Olympics, o mpoypapa «Yyieic ABNtéc, pe v BorBeta eBehovicv latpdov an’
0o Tov Koao, Ba mapéxet kab'on Ty didpkela Twv Ayaviwy noMamég latpiké e€etd-
0€1¢ Omwg: opBahohoyIkég, odovTiaTpikés, wtopwvoAapuyyikés kat puatkoBepaneiag o
€101k dlapopwiévoug ywpoug oTo ekBealakd kevipo Helexpo Athens.

Naykdopa Zovodog Neoaiag

MapaMnha e Toug Maykoapioug Ayaveg Special Olympics ie€ayetain Maykdopia 26-
vodog Neohaiac, n omoia gépvet kovta véoug amd 12 éwg 17 1wy, Le kai xwpic diavon-
TKr avannpia am’dho Tov kdapo. Z16xog ¢ Zuvédou eivat va audytnBolv Bépata év-
Taéng, oupBiwang kai alaync otdong, ala katva An@Bolv and Kovob amopacelg we
T1POG TNV GMOTENEATIKIY Kat ouolaoTikr éviagn Twv atopwy e diavonTikr avampia
0TIG kaBnpepivée dpaatnpioTnTeC Kat v napaywyiki dladikacia. Tautdypova, n Lovo-
dog amookonei otV evaioBTonoinan Tou Kowwvikol auvANou Kat otV KiviTomoinan
Twv MME.

Ddpoup Oikoyevelwv

Aadikacia n onoia mpoopépel T SuvatdtTa ota [éN Twv oiKoyevEIdV Twv aBATav
va evnytepwBoov yia ta 1dikd mpoypdypata Special Olympics kat va eviayBo o' éva
dikTuo piAwy KaLUMoOTNPIKTEV e TUG OMoiouG €UV T BLEC avnauyieC, EpLToEIC Kat
eunetpiec Cwric, BonBouyevot va avuietwmiaouy Tig mpokAjaeiC TG kaBnuepwoTTa.

OgomiBdA Special Olympics

Kard m 8idpxeia twv Ayavwy, pia oeipd and mohioTikd, Yuxaywyika yeyovdra Kat ek-
Aol Ba npaypatonoinBotv atov miepiBaNova x@po Tou auykporjjiatog OAKA kat
B mpoPdhowy To vupia Twv Naykoopiwv Ayévey Special Olympics AGHNA 2011
ié0a 0to mhaiolo TG povadikdtna mou npoa@épet o ENnvikag Mohmiadg kat f EA-
Mvikd lotopia.
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Non Sport Events

The Flame of Hope

The Ceremony for the Lighting of the Flame of Hope for the Special Olympics World Sum-
mer Games ATHENS 2011 will take place on the 9th of June 2011, at the Sacred Site of
Pnyx, in the tradition and custom of the Lighting of the Flame for all Olympic Games.
The Flame of Hope carried by Special Olympics Athletes and Law Enforcement Officers
(LETR.) will travel all around Greece and in selected cities of the 3 continents sur-
rounding the Mediterranean Sea (with stops in Istanbul, Alexandria and Cyprus), car-
rying with it the message of ‘Hope"for a better world, before returning to Athens, to the
Opening Ceremony, to mark the official opening of the Special Olympics World Summer
Games ATHENS 2011 at the Kallimarmaron Panathenaikon Stadium.

Host Town Program

The Host Town program will be realized from June 20th to 24th. Itis an integral part of
the Special Olympics World Summer Games and it will give the chance to all Greek Cit-
izens to learn more about the different abilities and capabilities of athletes with intel-
lectual disabilities. Four days before the Opening Ceremany, the 10,000 Athletes Dele-
gations with their coaches from the 185 participating countries will be hosted
throughout 60 towns and islands of Greece, Through a series of sports, cultural and artis-
tic events, the Host Town experience will give Special Olympics athletes a chance to learn
more about Greek culture and acclimate to a new environment. The Host Town Program
promises to be a rich and rewarding experience for alll It will be an emotional experi-
ence forall local communities that will be part of the program. The triumph of will and
power, fundamental Games values, will be disseminated throughout Greece and Cyprus.
While a message of hope and optimism wil fill our hearts, in every city there will be
an open door to welcome the Special Olympics Athletes from all over the world.

Healthy “Athletes Program”

A program specially designed to improve the athletes'health and physical condition Vol-
unteer medical professionals will provide competing athletes with a variety of free health
assessments, including visual, dental, EN.T examination and physiotherapy, at the
Helexpo Athens exhibition center.

Global Youth Summit

During the Games time period, an assembly bringing together young people aged from
120 17 — with and without intellectual disabilities — will meet in Greece, in order to
discuss issues of inclusion and changing attitudes. Furthermore, the summit aims at tak-
ing actions regarding the effective inclusion of people with intellectual disabilities in daily
life activities as well as to raise media and social awareness.

Family Forum

An activity, tailor made for Special Olympics Athletes'family members. The forum aims
atenabling family members to connect with each other and learn more about the var-
ious Special Olympics programs, while creating a netwaork of friends and supporters with
whom they will be sharing same life experiences.

Special Olympics Festival

During the Special Olympics Games time period, a series of cultural, entertaining events
and happenings will be held in the surroundings of the OAKA complex, transcending
the message of Special Olympics World Summer Games ATHENS 2011 in the framewark
that the unique Greek history and culture are offering.
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VOLUNTEER wouis s aams

i Va
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Npdypappa EBelovtiopov
Maykoopiwv Ayovwy
Special Olympics AOHNA 2011

To Mpoypapya EBeNovtioyiod Twv Maykoapiwy Ayavwv Special Olympics AOHNA 2011 embidkel
va riapéxer atoug Behoviég mou Ba mpoaépouy TIG umnpeoieg Toug ot dlopydvwon, a
aééxaomn Kat w@ENN epmetpia (wrig, mov ToyeVEl 0TV KaTavonan Kat anodoy! Twv atopwy pe
dlavoryTikr avannpia. Ztéxog Tou Mpoypdppatos EBeAoviopiod Twv Maykoapiwv Aywvwy Special
Olympics AOHNA 2011 eivat n Snptoupyia opddac 25.000 epmveuapiévwv eBehovicv mou Ba
oupBahouv péoa and Tic Béoel mou Ba avahdBouy, atnv mapoxr LYNATG MOIGTITAC LMNPEIQV
aTou aBAnTEC Kai 0¢ GAou Toug uppeTéxovTeg TG dlopyavwang. Ot eBehovrég mou
unoatnpiCouv ta Special Olympics ae 6Mo Tov KOG TPOGPEPOLY TIG UTINPEDIES TOUG OE
blapopoug Toyieic — mpwv, Katd Tr) OIpKeIa Kal PETA TIG OOV ELG KAl TI QYWVIOTIKEC
dpaoTnpioThTeg — kai bivouy €xol T eukaipia e dropa e dlavonikr avannpia va (fjoowy Tov
evBoualad,  yapd kat v katagiwon mov cuvdgeTal jie Tov aBAnTiapo.

Special Olympics
ATHENS 2011 Volunteers Program

The Special Olympics World Summer Games ATHENS 2011 Volunteers Program aims to offer an
unforgettable and rewarding life experience to all people who will offer their volunteer services
to the Games, as well as a great sense of understanding and acceptance of people with
intellectual disabilities. The main objectives of the “ATHENS 2011" Volunteers Program is to
create a team of 25,000 inspired volunteers that will provide high quality services to the athletes
and the Games participants. The Special Olympics Volunteers will be involved in various areas
supporting athletes and providing them with an opportunity to experience the enthusiasm, the
Joy and the recognition connected with sports.

roiyeia Emkowwviag/
Contact Information:
T.+302112011120-2
F.+302112011 130
volunteers@athens2011.0rg
www.athens2011.0rg


mailto:volunteers@dthens2011.org
http://www.athens2011.org
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‘EkBeon pwroypagiag
Photography Exhibition

Kévipo Z0yypovne Téyvns Oeaoakovikne, AnoBirikn B1, Adv/
Contemporary Art Center of Thessaloniki, Warehouse B1, Port
11-20 Mapriov 2011 /11-20 March 2011

Eykaivia/Opening: 2dpBaro 12 Mapriov oric 18:00/
Saturday 12 March at 18:00

Npec Aerrovpyiac/Opening hours:

kaBuepva ané Ti¢ 11:00 éwg 1i 21:00/ daily 11:00 to 21:00

Aiopydvwon/Organized by:

OeoniBaN Nrokipavrép Oeooaovikng/

Thessaloniki Documentary Festival

Kpatikd Mouaeio Z0yxpovng Téxvne/

State Museum of Contemporary Art

Kévrpo Ztyxpovn Téxvng Oeaoaovikng/

Contemporary Art Center of Thessaloniki.

T.+302310546 683, +30 2310539 270 F. +2310593 271
www.greekstatemuseum.com  www.cact.gr info@cact.gr

Me v umootrpién Twv Ivottodtwv

Tkaite Oeaoahovikng kai Kwvatavavodmohng/
With the support of the Goethe Institutes

of Thessaloniki and Istanbul

Empéheia- Zuvtoviopoc:
Bdvog Xtaupémouhog, Awa Mnaan
Coordination: Thanos Stavropoulos, Anna Milosi

AvBpwmiva tomia. Ntitep Zdoutep
Human Landscapes. Dieter Sauter

Noptpéra epyatwv otov Kepdrio Koo m¢ Kwvatavavounohng. Eyouv ép-
Ber and biagopetikd épn g Toupkiac, Ot peraoupyol Kal ot pydreg
oKupodéparog ouvriBug katdyovial and v ibia noky. OimepioodTepol vi-
Bouv Tuyepoi av katagépouv va BpeBody pie Tic oikoyévelég Toug lo fo-
a0 10 ypvo. MeTakivoUvTal ané Ty KaTaokeur| Tou evag épyou oTo end-
ievo. Eival o1 obyypovor vopddeg e xwpac. 01 pwtoypagies TpaBrytmkav
Jetath 2006 ka1 2007. Kanotec ivouv Ty aioBnon 6t ot dvBpwnol aurol
puwroypagrBnkav yia mpwn gopd ot {wA Toug. Stayatodv yia pia
omypr, onk@vouy 10 BAépa Toug, korra{ou kaTdpata To pakd TG Ka-
IEpac ywpic va oTvovral, kat 10 npoownd toug diaypdgovial ol dpojiol
jliac mepioyrc, piac xwpac, uia ohokAnpng (wiic.

Portraits of construction workers in the Golden Hom Estuary, Istanbul. They
have come from various parts of Turkey. The welders and the concrete
workers are usually from the same city. Most of them are lucky enough
o see their families for only a couple of weeks a year. They move from one
construction site to another. They are the modern nomads of the country.
The photographs were taken between 2006-2007. Many of the portraits
give the impression that the workers are being photographed for the first
time in their lives. They pause for a moment, raise their eyes, stare at the
camera without really posing for it, and give away the traces of a region,
acountry, a lifetime on their faces

EAMGSag kat Mg

Ntitep Zaoutep/Dieter Sauter

Aol anogoitmae and To Mavemorrpio Tou TOuMmvyKev
Eexivnoe, To 1981, va epyalerar yia T yeppaviki mAed-
paon. An6 1o 1992 éwg 10 2005 unrpge dtevBuvtrig Tou
nipaktopeiou ARD atn Kwvatavtvosmoln, kavoviag av-
Tanokpioeic yia v Toupkia ki to Ipdv. Katd m didpkeia
QTG TG MEPLOOOU, PLTOYPAPNOE EKTETapEVA ThV Ne-
plox] kat ékave oxedov 50 viokIHaviép v oty 10T0-
pla katTov moNTIop6 TG, TIC BLaQOPETIKEC MEPIOKES KAl TIG
nokeic g, kaBuwg kai Bloypaies kakhirexvey, oxedla-
01wV, K.6. And 1o 2005 epyaeTal uTdvopa WG ouyypa-
géac, oknvoBétng kat pwroypdgoc, To 2008 e¢édwoe
éva QuToypagIké Aelkwpa yia TV Kwvortaviivoomohn
ka1 10 2009-2010 napouoiace v éxBeon /pdowna g
Toupiag o€ iapopeg moNelg e Toupkiag,

¥ YNOYPIEIO NOAITIEMOY KAI TOYPIEMOY
E ‘ KPATIKO MOYZEIQ EYIXPONHE TEXNHE
w I HELLENIC MINISTRY OF CULTURE AND TOURISM

STATE MUSEUM OF CONTEMPORARY ART

After obtaining his degree from the University of Tiibin-
gen, he started working for German Television in 1981.
Between 1992-2005 he was the director of the ARD
Studioin Istanbul, reporting on Turkey and Iran. During
this period he shot photos and made approximately 50
documentary films about this region. Among his doc-
umentaries are programs about the history and the cul-
ture of this region, about different parts and cities of
Turkey and Iran, as well as biographies of artists, de-
signers, etc. Since 2005 he has been living in Istanbul as
a freelance author, director and photographer. [n 2008,
he published a photo book in Germany about Istanbul
and, in 2009 and 2010 he held a photo exhibition en-
titled Faces of Turkey in various cities throughout Turkey.

#QO
KENTPO EYIXPONHE
TEXNHEI OELLAAONIKNE \ )
THESSALONIKI CENTER =it/
OF CONTEMPORARY ART ~
GOETHE

INSTITUT


http://www.greekstatemuseum.comwww.cact.gr
mailto:nfo@cact.gr
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‘Evo1 eipar: Avatpémovrag mpokatahipeig

Aiflouoa TCov KaoaPétng (Anobrikn 1, Atdvi)

Tpitn 15 Mapriov 2011, 11:00

uppetéyouv: Marianne Kaplan, axnvoBénc « Dan Habib, aknvoféng

[1avva Kahoyepdkn « Népha Meoaiva, Mpdedpo 2uMdyou EMijvay Evnhikwv Avtioixa,
Asperger ka1 YAA, eviihikag e Asperger

Tuvtoviopoc: EAeva Xpnotonothou

To OeonBah Ntokipavrép Oeaoahovikng Slopyavivel nuepida e agopyr To agiépwpa Fror efuar: Ava-
Tpémovtag npokatakriyer; e T OUMpETOXT| OKNVOBET@Y, ekmpoowMwy UMWY Kat EibIKWY, TV
Tpim 15 Mapriov, ot 11 10 peanyépt, oty AiBouaa T¢ov KaoaBéng (AnoBiikn 1, Atdvi). Mepixa
ano ta Bpara nov Ba ou{mBolv eivat o aywvag yia Ta avBpimva Sikaiwyata Twv avBpLNwV e
avamugiakd kat Stavonyrika mpoBAjyata, n Kowviki) ki exmaibeuTiki] evowpdtwon, ol kivuvol o
10pupaTIopoU Kal Ta 0géAn Twv KEvTpwY EIBIKIG EKMaiSeuang, N avaiHET@nion Twv Mpokatahyewy.

PANEL DISCUSSION

How | Am: Challenging Perceptions

Ciné John Cassavetes (Warehouse 1, Port)

Tuesday 15 March 2011, 11:00

Speakers: Marianne Kaplan, film director « Dan Habib, film director

Yanna Kalogeraki « Perla Messina, Chairwoman of the Association of Greek Autistic, As-
perger and HFA Adults, an adult with Asperger’s

Moderator: Elena Christopoulou

As acomplementto the 13th Thessaloniki Interational Film Festival's special tribute How /| Am: Chal-
lenging Perceptions a panel discussion will be held with the participation of filmmakers, organization
representatives and specialists, on Tuesday 15 March, at 11am, at Ciné John Cassavetes (Warehouse
1, Port). Among the subjects to be discussed are human rights for people with developmental and
intellectual disabilities, social and educational integration, the dangers of institutional syndrome and
the benefits of special education centers, and dealing with prejudice.

AIEONEZ XYNEAPIO NTOKIMANTEP EDN

|EK AKMH Toipioxr) 14

Tpitn 15 Mapriou, 15:00-17:30

Diopydvwan: Evpwnaikd Alktuo Ntokipavtép (EDN) & OeamiBah Ntokipavtép Beaoalovikng
Y6 mv ayida tov Apov Beaoalovikng

To Zuvébpio Tou EDN 2011 Ba katamaoei e T Slayoppwon anoteAeapatiky mAOTIKWV aye-
biwvyia napouoiaon e ouvavtraei pitching (pitch pilot) kat Ba e€etdoel Tig SuvatoTnTég Toug
ot dieBvr) ayopd. Emmhéov, Ba avaNbooupe éva auykexpipévo mapddelypa riou Ba pmopovoe
va ivai 1o d1kd oag mihotikd oxédio. 01 mapovaidoeic mAoTikwv oyediwv o€ auvavtroeic pitch-
ing €xouv yiver éva ohoéva kat mo onpavtiko epyakeio oty mpoondBela oknvoBeTwy kai ma-
paywyv va e§aogakioov Siebvr aupmapaywyr kat xpnpatodotnon. Opwg ma umopei kaveic
va eroipdogl éva Térolo pikpd mAoTikd oxédio pe Tov kahutepo Tpomo; Kal e motoug Tpomoug
Jnopei éva viokipavrép va npoBAnBei péow piag ayopdc yia va gtdoel oty TAedpaon, o€ pia
eraipeia dtavoprc ) o€ éva peotiBal; 2to ouvédpio autd, Ba kdvoupe pia avaluon Twv Baot-
K@V pnxaviopv yia Ta motika oxédia pitching mou xpnotponotodvrar oe Siebveic auvavrroeic.
MapdMnAa, éumetpor emayyehparies and To ywpo ¢ ayopdc Ba mapouatdoouy Ti MPOOMTIKES
Twv dlagopwv mAotikwv oxediwv pitching. Ot mpoorikég mou Sivouy Ta Slagoperikd mhoTika
oxédia Ba npoogépouv pia agaipiki Bedpnon e SieBvou ayopd vokiavTép kai pia evde-
hexd e§étaon Tou «nolog ayopadet T mapaNnAa e emtuyeis TpomoUG Mpoagyyiong TNAeomTI-
K@V kavaNiw, eraipel@v dlavopric kat peotiBah. Z1o téhog Twv ouvavtrioewy Ba dodei o€ évav
and Toug NapEUPIOKOpEVOUS OKnvoBETES kal mapaywyoug N uvatdtnta va napousidoel To Oiko
Tou/tng mAotikd ayédio pitching kat va kpiBel and Toug auppeTéyovteg tbikoug. To auvédpio
€lval avoixto yia 1o Kowvo.

Tupperéovrec/EDN Congress Panel:

EDN DOCUMENTARY CONGRESS

1EK AKMI 14 Tsimiski St.

Tuesday 15 March, 15:00-17:30

Organized by the European Documentary Network (EDN) & the Thessaloniki Documentary Festival
Under the auspices of the Municipality of Thessaloniki

AtThe EDN Congress 2011 we will take a closer ook at constructing good pitch pilots and give an
overview of what theirinternational market potentialis. In addition we will offer one open case study,
which could be focusing on your pitch pilot. Pitch pilots have become an increasingly important tool
when producers and filmmakers are seeking international co-production & funding. But how do you
construct a short pitch pilot in the best way? And in which ways can a documentary be promoted
through a market to reach a TV channel, a distribution company or a festival? During this EDN Con-
gress, we will provide an analysis of essential mechanismsin pitch pilots, present various formats and
show examples of successful pilots used at international pitching sessions. Moreover, discussions will
be lead by experienced market experts who will provide an overview of the international documen-
tary market and furtherinsights to “whois buying what"along with eligible paths to TV channels, sales
companiesand festivals. At the end of the session we will give one of the producers or filmmakers pres-
entin the audience the opportunity to have his/her pitch pilot evaluated by the experts present for
the session. The Congress is open to the public.

@ AHMOZ ©EZZAAONIKHX

Jesper Osmund, Movtép kai Eibixog o€ Bépiara pitching/Editor & Pitch Pilot Expert, Aavia/Denmark « Jan Rofekamp, Atavoyéac/Distributor, Films Transit, Kavaddc/Canada
Madeleine Avramoussis, Commissioning Editor, ARTE G.E.I.E., [aNNia/France « Dita Krivska, AtevBivrpia nwhoewv/Acquisitions Manager, HBO Central Europe, Togyia/Czech Republic

Philippa Kowarsky, Atavopéac/Distributor, Cinephil, loparMIsrael

The EDN Congress is organized by the EDN — European Documentary Network, the Thessaloniki Documentary Festival — Images of the 21st Century and the Thessaloniki Doc Market.

Neprpeperakég ekdnAwoeig

T qutd o Eeywplotd Kivnyatoypagikd Tagisi mou kaBe pdvo mpayyaTonoIoUE e UVENELQ Kal
povrida péoa and Tic Mepigepeiaxéc ExSnhwoeic, éyouv mpooteBei véol mpoopiopo, vée oTdoelg,
aykahidCovrag ka npoopiogiol Mou o1 EIkAVES Kai Ta pnvopata gravouy mo dbokoha dnw Kata-
oriyata Kpamong kai I8popata Aywyr Eexviviac ané ) Bopeia EMdSa, ) Maxedovia kai
Bpdxn kai pravovrag péxpt v Nehondwnoo kaimy Kprm. Or exddoeic auréc anotehodv ) Sk
Jag mpoagopd atoug Beatéc oMOKANPNG TG ywpac pe Toug onoiou poipa6pacte éva koo ndbog
Y10 TIC EIKOVEC, Jia KWV} ayann yia 1o owvepd. A yivoupe Aomov kai ndki ouvodoindpot o€ autd To
Ta€i1 Tou moAmooD Kt ag KAvouyE yia pia akdyn gopd npdgn v kowd menoiBinon Tov Geori-
Bk Nroxipaviép Beaoalovikng, WG 0 KIVHATOYPAPOS EVal IO ENMELpIQ IKavi) Va (1aG EVEOEL.

Me Baon v ndyia emiwén xabe xpovo va npoatiBevial kai véeg nokei ot Niota wote va 8i-
VETai 1) eukaipia o€ nepioodtepoug ovepih va naipvouy jua yebon and To Oeomia Ntokaveép,
@étog o Nepigepeiaxéc Exdnhoeic npopdMouv To npoypapya Tov 130v GeomiBal Nrokipaviép
Beooahovikng omig e&iic nokeic: Ake€avdpoonokn, Bépoia, Boko, fpefevd, Edeooa, Hpdxheto, Ka-
Baha, Kaavopid, Képxupa, Kikkic, Ko{dvn, lwdwiva, Ndtpa, Dhdpiva, PéBupvo, Xavia, Xiog, Mro-
Aepaida xan ApiSaia. Io npdypapipa npoPolav wv Nepipepeiakav ExSnhwoewv nephaypdvoviar
xai npoPohé o¢ 9 kataoTraTa kpATON TIC YOPaC.

Regional Events

To this unique cinematic journey, which we carry out attentively and without fail every year through
the Regional Events, new destinations and new stops have been added, including destinations
where images and messages arrive with greater difficulty, such as penal institutions and reform
schools, from Macedonia and Thrace in Northern Greece, to the Peloponnese and Crete in the south.
These events are our way of offering something to viewers throughout the land with whom we
share acommon passion for images, a common love of cinema. So let us once again become fel-
low travelers on this cultural journey and let us once again put into practice the belief of the Thes-
saloniki Documentary Festival, that cinema is an experience that can bring us together.

Each year, we aspire to add more cities to the lst, in order to give an increasing number of film-
goers the chance to et a taste of the Thessaloniki Documentary Festival. This year's Regional Events
will be taking place in the following cities: Alexandroupoli, Veria, Volos, Kavala, Kastoria, Florina,
Kerkyra, Heraklion, Kozani, Kilkis, Grevena, Patras, Edessa, loannina, Rethymnon, Chania, Chios,
Ptolemaida and Aridaia. This year's schedule also includes screenings at 9 comectional facilities.

LLOT [eAnSa4 Aseyiawndoq uolessayl weL  SINIAT ¥Y9TAIS €6
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EDN Docs IN THESSALONIKI MASTERCLASS

Néec ayopég — Néeg eukaipieg (Mpoowmiko papKETIVYK yia oKnvoBEéTe)
New Markets — New Opportunities (Self-marketing for filmmakers)
€uropesn Bocusentary Ewonynti¢/With: Dan Shannon

1EK AKMH Tolgitoxr) 14 / 1EK AKMI 14 Tsimiski St.

[leymmn 17 Maptiou, 15:00-17:00/ Thursday 17 March, 15:00-17:00

Alopydvwon: Eupwnaiko Aiktuo Ntokiaviép (EDN) & OeotiBdh Ntokipaviép Beaoahovikng
Organized by the European Documentary Network (EDN) and the Thessaloniki Documentary Festival

To S1a8iKTu0 MPOTPEPEL TTOUC OKNVOBETEC pia¢ MPWTNG TAEEWG EVKAIPia va E5paIITOLY Jia GTEVH GXEOT) HE TO KOIVO TOUG KAl Va KATOXUPMOOLY Tn)
1K1 Toug B€on aTnv ayopa. I’ autd To o€pvaplo, o £181kog o€ BEpata Siavopric kat pdpkenivyk Ntav Zdvov Ba katamaotei pe o B£pia Tou mw¢ 01 0KN-
VOBETEC HmopOUV Va KATAKTHOOUY pia ExwploTi B€on oty ayopd péow Stadiktuou kat Ba katadei€el Ta mo anoteAeopatikd epyaleia mpog autr T
KatevBuvon.

01 aknvoBérec pmopolv va xpnatponotfjgouy Tr Sbvapn Tou Sladiktiov yia va dnpioupyrigouv Bivieo mpodBnang T6o yia Toug iebveic ayopaatég doo Katyia dpean mwhnan
aTou¢ katavawtég péaw diadiktiou. BéBaia, Ba BéNayie va kataotriooupe oagéc eCapyric oTi lebveic ayopaoTég Kat katavahwtég elval 6bo SlapopeTikég opadec amelBuy-
0N, KL WG €K TOUTOU 1 OTPATNYIKT TIPO0EYYIong €ival dla@opeTiki yia T kdbe opdda. QoToao, 1 and T 6woTo ouvduasHd Kal Tr GwoTr TaKTIKT 0T Ypran Twv epyaleiwy
Tou bladiktou, Ba HmopéaeTe va mpoaeyyioeTe Kat Ti duo Opdde.

EkTO¢ am'To yeyovac ot o1 oknvoBéteg Ba umopodv va emtkevipwaouy mo anoteNeapatikd to kataMnAo ykpour, To Sladiktuaké HdpkeTvyk uopei va dlatnprioei Tov ye-
vikd mpomohoyiopo To papkeTvyk o€ xapnha enineda. Eva Baoiko otolyeio €ivatva enwgeAnBet kaveic and Ta mo abyypova epyakela tov diadiktdou, xpnatponoi@viac autd
TIoU €(vat o GUMQEPOVTA Kal KaAUTTOUV TiG BIKE TOU avAyKEC MPOKEIYEVOU va XTiEL Hia aTaBepr} Kal HaKkpoypovia OXEan He TO KOG Tou.

Kard t 61dpKeta Tou oepvapiou, o Ntav Zavov and Ty taipeia 1D Communication Ba kdvet ita loaywyiki napougiaon Twv pnxavio@v mou aknvoBETes kat napaywyoi
Ba mpénet va AdBouy undyn Toug dtav xpnatponololy Ta pyaleia Tou diadiktiou yia va mpowbrAoouy Ta viokipavtép Toug. O kuplog 2dvov Ba Kavel GuyKeKpILEVES Emanuav-
0€IG AV 0TO |1APKETIVYK-TIP0WBR0N and oToya oe otopa (viral marketing), Ta kowwvikd bikTua, Tov eviomiapd Tou Kool ameiBuvang kai v katoydpwan piag Béong yia
TV Tawia toug. Emm\éov, 0 kipiog 2dvov Ba mapouaidaet kdnola and Ta dlaBéatpia epyaleia yia To TPOOWNIK HAPKETIVYK KAl Ta 0QEAN oU {Mopolv va EXouv and autd ol enay-
Vehyarieg Tou Kivnpatoypdgou.

H eraipeia ID Communications 15pUBnke and Tov Nrav 2oy, 0 onofo epydletal oty Kivnpatoypagiki napaywyr, lavopn kat HdpkeTivyk yia ndvew and 20 xpovia. Hetal-
pela, pe €6pa To Movrpeal, e€etdikebenal oTo HapKeTvyk Tawiv mov embiwkouy va avadelyBolv o€ e€eidikeupévn ayopd. O Nrav Zdvov Tehewovel autn v enoyr o Bighio
100 The Dot-Com Frequency, e Kevpiko Bépa Tic aTpatnyikes dladiktuakod HapKeTIvyK yia oknvoBétes. www.idcommunications.org

To masterclass Néeg ayopéc — Néeg eukapieg npaypatonolefrat oto maioto Tou Docs in Thessaloniki Pitching Forum 2011 kai anorelei auv-6iopyavewan tov Eupwnaikol
Aiktoou Nrokiavrép (EDN) kai tou OeotiBdh Nrokipaviép Beaoahovikng. Eivat avoiyt o 6Aoug Toug uppeTéXovTeG 0To peoTIBaN.

The Internet offers filmmakers a great possibility to establish a close relation to their audience and build their own niche markets. In this master class,
distribution and marketing expert Dan Shannon will address how you can reach these niche markets via the Internet and point to the most effec-
tive tools available.

Filmmakers can use the power of the web to build leads for both international buyers and direct sale to online customers. That being said, buyers and consumers are two en-
tirely different target groups, and the techniques used to connect with them, equally different. But with the right combination and tactical use of web tools you will be able
to reach both groups.

In addition to targeting your film more specifically to the right audience, online marketing can also help you to keep the marketing costs down. A key element is to take
advantage of the latest online tools and use the ones, which are most cost effective and precise in building your long-term customer database.

During this master class, Dan Shannon from ID Communications will give an introduction to the key mechanisms filmmakers and producers should think of when work-
ing with online marketing of their documentaries. He will touch upon essential considerations when using viral marketing, social media, tracking your audience and reach-
ing a niche audience for your film. In addition, Dan will give a detailed introduction to some of the tools available for self-marketing and discuss the benefits film profession-
als gain from 11sing them.

ID Communications s the company founded by Dan Shannon, who has been active in film production, distribution, and marketing for more than 20 years. The Montreal
based company is focusing on films with a niche. Dan Shannon is currently finishing the book The Dot-Com Frequency, which is focusing on web marketing tactics for film-
makers. www.idcommunications.org

The New Markets — New Opportunities master class takes place within the framework of the Docs in Thessaloniki Pitching Forum 2011. Itis also open to all festival par-

ticipants. The master class is organised by the EDN — European Documentary Network and the Thessaloniki Documentary Festival — Images of the 215t Century.
www.edn.dk


http://www.idcommunications.org
http://www.idcommunications.org
http://www.edn.dk

Doc Market

H Ayopd tou OeoTiBAA Ntokipavtep
Zevodoyeio Electra Palace, Aiovaa Bulavriov 74-19 Maptiou, kabiepivd 10.00-20:00

21ov 130 mhéov ypdvo g, N Ayopd Tou DeotiBaX Nrokipaveép Oeooahovikng — Etkoves tou 210u Atava, imopei va nepnpaveletal
yia v nopeia nou éxet dlavooet éxpt Twpa. Aképaio kai mohuTipo koppdti tou Oeotiah, n Ayopd Eekivnoe piev wg pia Bakkaviki
ayopd mov @iho&evoliae ayopaatég kai Tawies ané Ta Bakkavia, G mhéov éyet kaBiepwBei wg évag Tomog Gmou dnpioupyoi and ohov
Tov KOO0 GuVavToDV EKTPOOwNOUS THAEOMTIK@V 0TaBcV (eupwnaiikv w ni To mheiotov, AN Kal apepIKavIKAV Kal aoIaTIKy),
e anwtepo akond Ty mpowBnon kat mwAnon Twv Tawidv Toug. H mpoaéNeuan ypovo e Tov xpdvo auéavetal kat amodeikviel muwg
 Beoahovikn xel éov Katoxup@agt T Ban T we éva aaupodpdpt naykAopiag moNTIOTIKAG Kal umopikiic uvakhayrg.

Mpaiotog ooxog e Ayopdc eivat Beaiwg n nohnon Twv Sikawpdtwy Twv viokiuavtép yia mpoBok o€ T\eomikolg otad-
Hog, aN\d autd dev onpaivet mwg n dlavopr atic aiBouaeg kat n mpoBoM ae A\a peatiBal anokeiovrat and Tov xdptn. Egdaov
Opwe o1 duvatomnTec dlavoprig eival ev yével MEPIOPILEVES yia To (60 TOU VTOKIHaVTED, Kat eneidi évag emiong Pacikdg oToyog Tou
OeoniBah eivat n emowvwvia e To koo, n Ayopd Aeoupyel Kupiwg WG yépupa mou ouvbéel To KIVaToypagIkd mpoiov Tou vio-
KILIavTp e To 1oxupd péoo T TAedpaon kat kabiotatat éto blartépwe onpavriki yia T diddoon Tou idoug. Kat aaga, To \-
Anviko viokipavrép €ival 1o mpwro ot Niota ipotepatotitwy mou umootnpiletal kat mpowBeitat mpog yertovikoic, akNd kat Hakpl-
VoU(, poopIaOUC,

Tpavrayt an6deién g emtuyiag T Ayopdc ivat OUPHETOXT} PETOC MEPIOTOTEPWY TAMIEV KaI MEPITOGTE(WY ayopaoTev and
kaBe aNAn xpovid. Ta vokipaveép Eemepvov Ta 500, eva ot evdlagepbpevol ayopaatés Eemepvabv Toug 60. H Ayopd Ntokiavép
eival €€ ohokArpou Yngionoinuévn. Ot ayopaotés Ba pmopouv va mapakohouBricouv Ta viokipavtép ywpic m xprion DVD f VHS:
Ohec o1 Tawieg Ba ival eokoha mpoaBdaiyiec and kaBe Béon péow T Ynetakng BiBMoBiKnG.

Avkaita anotehéopiata piac Ayopdg ev yivovrar dyioa aioBrtd yia va pmopéoei va pikioe kavei yia mpoBhéwelc, kamoia vou-
1iEpa a6 To riapeAdov mopouv va mpoibedaouy yia T moIGTTa . AN HOVO Tou, To MoaaTo TG TAgew Tou 25% Mo Kata-
@épvetva nwhnBei e  BoriBeia g Ayopdc Bewpeital e€aipetikd emuynpévo. Av, Oe, ABel kaveic umoyn ma povo To 1/4 to
0UVOAOU TWV TAIVIWY MOV OUHETEXOLY TNV Ayopd avrikouv aTo ipbypappa Tou DeatiBd, apkei yia va ouveibnTonolfael To £6pog
Kat g emextatikég Suvardmeg me Ayopdc.

Epelc eveAmaroUpe nwg pétog axdpia nepioadrepa viokiavtép Ba Bpouv Tov Gpdpo Toug mpog pia TAEOMTIKY —1 Kivnjato-
ypagukii— 086vn kat Ba katagépouv va ayyiouv To kowd mou Tig avalnd.

Doc Market

The Festival Documentary Market
Electra Palace Hotel, Byzantium Hall 74-19 March, daily 10:00-20.00

Having entered its thirteenth year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 215t Century can pride
itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have started out as a
Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus where filmmakers from
all over the world meet with representatives of TV channels (mostly European, but also American and Asian), with a view to pro-
mote and sell their films. With each passing year attendance has increased, proving that Thessaloniki has secured its place as a cross-
road for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't mean that
distribution to film theaters or screenings at other Festivals are not an option. But since documentary film distribution is, gener-
ally speaking, limited, and because another chief purpose of the Festivals is to communicate with its audience, the Market func-
tions mainly as a bridge, connecting the cinematic product which is the documentary to the powerful medium of television. Thus,
the Market is rendered especially crucial in terms of the dissemination of the genre. And, obviously, the support and promotion
of Greek documentaries to nearby or faraway destinations is number one on our list of priorities.

Proof of the Market's success is the fact that there are more films and more buyers participating this year than ever before. There
are more than 500 documentaries making up the Market's offerings, while interested buyers are more than 60. The Doc Market
is fully Digital. Buyers will be able to watch documentaries without the use of DVDs or VHS tapes; all films will be easily accessi-
ble from the ‘digital library“in each of the booths.

Even though the results of such an event cannot be made immediately felt, if we had to make certain predictions we might
quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is consid-
ered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of the Market be-
long to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will succeed in
reaching the audience that seeks them out.
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OEZTIBANA NTOKIMANTEP OEZZANONIKHZ
THESSALONIKI DOCUMENTARY FESTIVAL

U

4 ¢ ®EELTIBAA KINHMATOrPA®OY OELEAAONIKHE
THESSALONIKI INTERNATIONAL FILM FESTIVAL

Mareia Apiototéloug 10, 546 23 Beaoakovikn/10, Aristotelous Sq., 54623 Thessaloniki
T.+30 2310 378400 F. +30 2310 285759
Aewpopog ANeavdpac 9, 11473 ABiva/9 Alexandras Ave., 11473 Athens
T. +30 210 8706000 F. +30 210 6448163
info@filmfestival.gr www.filmfestival.gr
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