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ENAL ANPOBAENTOL AHMIOYPIOL

AELMOINA MOYZAKH

AicuBuvipia tou PeotifdA

O Michael Winterbottom epgaviotnke to 1994 wg
pia ané TG mo SUVAHIKEG Kal TIPWTOTUTIEG HOPYES
tou olyxpovou Ppetavikol Kivhuatoypd@ou Kal
éktote Sev OTAPATNOE va EKMAOCEI TOUG TTAVIEG UE
N ypnyopdda evalayrg tavidv (13 péxpr orjpepa),
al\d kai Tng S1aPopETIKATNTAG TOUG WG UPOUG Kal TTE-
piexopévou. Aoyotexvikég Siaokeugg (Jude, Zta xpovia
¢ amAnotiag, Tristram Shandy), otpateupévo oivepd
(KaAwg riABate oto ZapdyiePo), nui-vtokipaviép (24
Hour Party People, Xta ouvopa tou kéopou), pEaNioTIKO
kaleidookomo (H xapa twv Baupdtwy), poutoupioTi-
krj aAnyopia (Kwdikés 46), aioBnpatikd dpdpa rj kopevti (Meive pakpid
pou, Madi oou rj xwpic eaéva), AeoPiakr] road movie (To @IAi tng metadovdag),
KAAITEXVIKO PETA-TIOPVO 1 pETa-@IAY voudp (9 Songs, Ze BéAw), To oivepa
tou Winterbottom katappimtel 6Aa ta dedopéva tng Bewpiag tou Snpi-
oupyou (cinéma d’auteur), amodeikviovtag Ot €vag KIVPAToypa@IoTi
propei va eival diagopetikdg ald kal avayvwpioigog kGBe @opd wg &n-
pIoupydg, xdpig oty auBevtikdTnTa TG HaTIGG TOU PE TNV oToia MPOoEyY-
yilel To ekdotote B€pa tou. Tautéxpova to oivepd tou Winterbottom
anote)ei éva povrédo mapaywyrg, Oxi pOvo yia TV Taxutnta Siekmepaiw-
ong kdBe taiviag, ald kai yia TNy EQeUPIKSTNTA PE TNV oroia mMpooeyyilel
pe pndapiva péoa ouviiBwg moAuddmavoug Kivnpatoypa@ikoug TOWEIS,
onwg eival n emotnpovikr gavtacia | n ICToPIKN Taivia.

To 460 ®eonfd Oeooalovikng umodéxetal Tov onpavtikd autdyv Ppeta-
vo dnpioupyd, mpoPdAlovtag To olUvolo TOu KIVIHAToypa@ikou Tou €p-
you, énw¢ kai tnv teheutaia, anpoPAntn aképa otnv EAAGSa tawvia tou,
Tristram Shandy: A Cock and Bull Story, wg éva pikpé Seiypa g extipnong
OE €va OUVEXWG UTIO avavéwan QIAPIKO €pyo, avamoonaoto THpa autol
nou anokaAoUpe oUyxXpovo OIVENd.




AN UNPREDICTABLE FILMMAKER

DESPINA MOUZAKI

Director, Thessaloniki Film Festival

Michael Winterbottom appeared in 1994 as one of
the most dynamic and original figures in
contemporary British cinema, and since then has
never stopped surprising everyone with the swiftness
with which his films (thirteen to date) alternate, but
also with their diversity in terms of style and content.
Adaptations of works of literature (Jude, The Claim,
Tristram Shandy: A Cock and Bull Story), militant cinema
(Welcome to Sarajevo), semi-documentaries (24 Hour
Party People, In this World), realistic kaleidoscope
(Wonderland), futuristic allegory (Code 46), romantic drama or comedy (Go
Now, With or Without you), lesbian road movie (Butterfly Kiss), artistic meta-
porno or meta-film noir (9 Songs, | Want You), Winterbottom’s cinema does
away with all the givens of the cinéma d’auteur theory and proves that a
filmmaker can be different yet also recognizable as a creator on every
occasion, by virtue of the authenticity of the perspective with which he
approaches his subject each time. At the same time Winterbottom'’s cinema
constitutes a model of film production not only for the speed with which
each film is made but also for the ingenuousness, with which he tackles, with
minimal means, usually extremely costly film genres such as science fiction
or the historical film.

The 46th Thessaloniki Film Festival welcomes this major British filmmaker
and presents the entire collection of his films, including his latest Tristram
Shandy: A Cock and Bull Story, as yet unreleased in Greece, as a small token
of its appreciation for film work that is constantly renewed and forms an
inextricable part of what we call contemporary cinema.




ENAL EKAEKTIKOL KAl
MAPATOTIKOL IKHNOOETHI

PHlUf KEMP

M

std@paon:
Nwpyog AmootoAénoulog

O Michael Winterbottom eival pakpdy o mo SnpioupyikéG Kal TapaywyIkeg oKnvo-
Bétng mou Spactnpionoigital otn Bpetavikr Kivipatoypa@ikr oknvi orfjpepa. Mevvr-
Bnke oto Blackburn tou Lancashire to 1961. O natépag tou rjtav pnxavikég Kai n pn-
tépa tou Sieubuvtpia oxoleiou. Metd v anogoitnor] Tou amé tv O&pépdn napa-
kohoUBnoe éva povoetég pdbnua yia Ty Kivnpatoypagia «pabaivovrag Mg va kpa-
Tdw TV KAUEPA KAl Va MATdw Td OWOoTAd KOUNTIA» Kal HETd TIPOXWPNOE OTO HOVTA]
Kkai tnyv tnAeorrtik épeuva. H mpdtn oknvoBetikr Souleid tou fABe to 1983: pia avé-
Beon yia éva eneioédio otnv naildikry ogipd pubomiaciag Dramarama tou Siktiou
ITV. Tpriyopa mépace o€ épya yia evnhikoug onwg eneicddia yia TG oelpég Boon, The
Alleyn Mysteries kai Cracker. To 1994 oknvoBétnoe pia oeipd puborniaciag tecodpwy
eneloodiwv, to Family, oe oevdpio Roddy Doyle.

Mepikég and Tig mpwteg taivieg Tou Winterbottom, av kai yupIopEVeg yia Tnv TnAes-
paon, mpofAidnkav oe @ectBAA kai €yivav Sextég pe karég kprtkég. Zto Variety, o
Derek Elley mepiéypaye to Forget About Me (1990) wg «éva evtunwoiakd vrepmouto
tou oknvoBétn Michael Winterbottom». O Elley fitav mepioodtepo Beppdg oty kpi-
Tkr tou yia to Under the Sun (1992), onpeidvovtag éu «kepdilel mévroug yia Tty
a§IoAdTpEUTN EPHNVEIa TWY VEAVIKOV NOOMOIWY TOU Kai yia TNV andAuta Kivnpato-
ypagiki oknvoBeoiay. O i8iog o oknvoBEtng, dpwg, {itnoe va unv mepiAngBouv au-
tég ol Suo Talvieg Tou oto agiépwpa. Emiong dev mepihapPdvetal To tnAeomukd vro-
kipavtép yia tov Ingmar Bergman (1988), tou omoiou o Winterbottom eivai péyag
Bavpaotic.

Zuvropa akolouBnoe n mpwtn Taivia tou peydAoug prikoug, To @iAi ¢ metadoudag
(1995), pia tpaxid tavia «Spdpouy» yia duo emkiviuveg Aeofieg mou mepimAavavral
ota Poépeia g Ayyliag. To oevdpio ypd@tnke anmd Tto QiAo Kal Cuvetaipo Tou
Winterbottom, tov Frank Cottrell Boyce, mou €xel ypdyel ta oevapia yia Tig mepio-
OOTEPEG TAIVIEG TOU, Kal YUPIOTNKE HE TOV TPOMO TOu TAvia TPoTIudel o
Winterbottom ~ ypriyopa kai @Tnva pe Qopntég KAUEPES Kal KUping o e§WTEPIKOUG
xwpoug, O1 kprukég frav avdpeiktes, ald frav gavepd 6t éva vEo Kal Xapaxktnpi-
otiké Takévro eixe epgaviotei otn Ppetaviky oknvr.

AvtiBeta, n enépevn taivia tou Winterbottom fitav éva {og@epd kai ToApnpd Spdua
enoxrig, to Jude (1996), Baoiopévo oto pubBiotépnua tou Thomas Hardy «TZouvt, o



Michael Winterbottom

agavriey, pe tov Christopher Ecclestone va ogpayilei tov envupo pdho pe tn Aimo-
oapkn évtaor] Tou. Apéowg petd, kaBolou mpoPAéyipa (ald autd taxutata Ba e&e-
Moodtav wg to pévo mpoPAéPipo xapaktnpIioTiké tou), yupioe to KaAwg riAbate oto
Zapdyiefo (1997), Baciopévo oe aknBiva mepiotatikd, otoug Spdpoug autig g mo-
Ang tng Booviag.

Ané téte o Winterbottom cuvéxioe va yupilel TouhdxioTov pia taivia To Xpévo, a-
AaZovtag £idn kai Ggog pe dyoyn suxépeia. ‘Onwg tv avopBéS8okn popavtiki Taivia
2e BéAw (1998), mou Siadpapartiletal oe éva Bépetpo g votiag Ayyhiag kai to Madi
-gou i xwpic eogva (1999), yia éva ydpo poutivag atnv Bépeio IpAavdia mou avacta-
Twvetal and évav emkivéuva yonteutikd Mao.

Me tn Xapa twv Bavpdtwy (1999), o Winterbottom mepvder otnv nepioxrj tou Mike
Leigh, pe pia Spapatikr Tawvia yia tpeig adehpég amd tnyv epyatikr tagn oto Nétio
Aovdivo kai ta mpoPArjuatd toug pe toug dvdpeg. ZxoAiGdovtag To yupiopa eite: «To
Séleap yia péva rjtav éu Ba yupida pia taivia yia to Aovdivo, Tov témo Srou epyd-
Copal kai {w. Mpiv and tn Xwpa twv Bavpdtwy anépeuya ta yupiopata otnyv moAn,
eneidr frav okétog e@idAtng. ‘Etol amogdoioca va xpnoiponoiiow HIKPEG KAPEPES,
PUOIKS QWTIoPS, Kpuppévo eEomAiopud nxoypdenang Kal éva HIKpd cuvepyeio, yia va
TNyaive OE TPAypatikoUg X@WPoug kal va yupifw dtav ta prap i Ta kageveia frav
avoiktd. Eixa toug katdlnloug avBpwroug oto katdAAnAo pépog TV KatdAAnAn
@pa, avti va mpoomab® va avanapactijow Tig katactdoeig. H taivia katdgepe va Sei-
&e1 1o €idog TG evepynukOTNTAg Mou amaiteital yia va ta BydAeig mépa oto Aovdi-
voy.

Me to Zta xpdvia tng amAnotiag (2000), Ty pdévn taivia peydhou mpoimoloyiopou, o
Winterbottom emotpégel otov Thomas Hardy, ald petabétel tn dpdon tou «An-
pdpxou tou Kdoteppmpitd» oe pia xioviopévn ApepIKN TNG EMOXIG TwY Xpuaobipwy.
Zto dMo dkpo Ppioketal n endpevn tawvia, Zta advopa tou kéopou (2002), mou yupi-
OTNKE O€ UPOG VIOKINAVIEP PE HIKPOS TipolmoAoyioud Kai mapakoloubei Suo aube-
VTIKOUG petavdoteg amd to A@yaviotdy, otny enimovn mpoondBeid Toug va pmouv Aa-
Bpaia ot Bpetavia.

Méxpi tdpa erdxioteg and TG Tavieg Tou Winterbottom rfjtav apketd kepdopopeg —
pe e€aipeon to 24 Hour Party People (2002), mia {wnpd Spapatomoinpévn nepiypagr




ENAL EKAEKTIKOL KAI
MAPATQTIKOL IKHNOOETHI

TNG TOT poUaIKrG oknvrig oto Manchester tn Sekaetia tou 1980. Auté Sev tov amna-
oxolei 181aitepa, @tdvel kKGO Taivia Tou va e§aogaliel apkeTolg MGPOUG yia va xpr-
patodotnOei n emdpevn. «Av éxeig kAt evdiapépov mou BEAeIG va KAvelg, yiati va punv
Bé)eic va To KAveIG» avapwTiétal. «@€Aw va kavw autd mou BéAw kar 6xi autéd mou
Ba mpowBrjoel v kapiépa pouy. «la pévay, ouvexiel, «to va yupilw taivies eival to
i510 oav va BAénw taivieg. O Adyog mou kdvw Taivieg eival 6t amolapBdvw va PAEnw
tavieg. ANG eival Sokoho va pIAGG Yevikd yia Tov Tpomo Tou yupideig Taivieg, ka-
B kGBe pia amd autég éxel To SIKS TNG oUyKeKpIpEvo olvolo and mpoinobéoels.
YrnoBétw 6 pia yeviki) Mpoogyyior pou eival, va Kavw Tnv taivia 6go mo amAd yive-
tai. Eival moAU mo amoAauotiké av To KAvel§ anidy.

O evéiagpépwy exhektikiopds tou Winterbottom otnv emhoyr gidoug, Ugpoug kai BE-
patog @aivetar 6t Ba ouvexiotei. To Kwdikés 46 (2003) onpeiwoe v mpwtn emi-
OKET| TOU OTO XWPO TNG EMOTNHOVIKIG pavtaoiag, eved to 9 Songs (2004) avapei-
yvUel pia epwTIKr 1oTopia pe MAdva amd pia ouvaulia pok HOUCIKIG Kal €XEl xapa-
ktnpioBei wg n mo ampokdAurrta meplypagikry oe§oualikr Taivia yia eupl KoIvé TTou
£xel yuploTei péxpl ofjuepa otnv Bpetavia.

O Winterbottom, o teAeutaiog GvBpwriog mou Ba amoguyel pia mpdkAnaon, Sidlege
yia Tnv Mo mpdo@atn Taivia Tou T HeTapopd otny o0évn Tou VIEAIPIaKA EKKEVTPI-
KoU «rpo-petapovtépvouy pubiotopripatog tou Laurence Sterne, «H Zwrj kai o1 ané-
Yeig tou Tpiotpap Zdv, kupiou amé adiy, To omnoio Bewpeital eupéwg wg TO amod-
Auta pn MpocappdoIpo oTo CIVERd pubiotépnua mou ypdgtnke moté. Kabwg to pu-
Biotépnpa Tou Sterne otnv ouaia eival pia KWHIKK PEAETN yIa TO AVEQIKTO NG Ouy-
ypagric evég pubiotoprjpatog, n taivia Tristram Shandy: A Cock and a Bull Story €yive
Hia Taivia yia To avéQIKTo Tou yupiopatog piag taiviag.

Metd ané auth v acuvdptntn @evakilouoa avonoia, Sev mpokalei €kmAngn mou o
Winterbottom, yia pia aképun @opd, d\age Spaotikd eidog kal Twpa etoipalel éva
olyxpovo kal 18iaitepa molitiké Bépa: O Spdpog yia to lkouavtavdyo.

OxtwpPpiog 2005
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AN ECLECTIC AND
PROLIFIC DIRECTOR

BY PHILIP KEMP

Michael Winterbottom is by far the most versatile and prolific director currently
working in the British film industry. He was born in 1961 in Blackburn, Lancashire, the
son of an engineer and a head teacher. After graduating from Oxford, he spent a year
on a film course «learning how to hold a camera and push the right buttons» before
moving into research and editing for television. His first directing assignment came in
1983 with an episode of ITV’s drama series for children, Dramarama. He soon
graduated to more adult material with episodes of Boon, The Alleyn Mysteries and
Cracker. In 1994 he was entrusted with the direction of a four-part drama series,
Family, scripted by Roddy Doyle.

Some of Winterbottom'’s earliest films, although made for television, were shown on
the festival circuit and attracted favourable reviews. In «Variety», Derek Elley
described Forget About Me (1990) as «an impressive debut by helmer Michael
Winterbottom». Elley was even more enthusiastic about Under the Sun (1992), noting
that it «scores high for the young cast’s likable performances and thoroughly cinematic
helming». At the director’s request, though, neither of these films is included in the
retrospective. Also omitted is a well-received TV documentary on Ingmar Bergman
(1988), whom Winterbottom greatly admires.

His first feature film soon followed. Butterfly Kiss (1995) was a stark road movie, set in
the north of England, about two dangerous young lesbians on the run. The script was
by Winterbottom'’s friend and associate Frank Cottrell Boyce, who has written most
of his films, and the movie was shot — as Winterbottom always prefers to — fast and
cheaply, with hand-held cameras and mostly on location. Reviews were mixed, but it
was clear that a new, distinctive talent had arrived on the British scene.

By contrast, Winterbottom’s next film was a grim, gritty period drama, Jude (1996),
adapted from Thomas Hardy's «Jude the Obscure», with Christopher Ecclestone
bringing a gaunt intensity to the title role. After which, with the unpredictability that
was rapidly becoming his only predictable feature, he shot the actuality-based Welcome
to Sarajevo (1997) on the streets of the war-torn Bosnian city.

Since then, Winterbottom has continued to make at least one film a year, swapping
genres and styles with unfailing fluency. There have been edgy, offbeat romances - |
Want You (1998), set in a Southern English seaside town, and With or Without You
(1999), about a routine Northern Irish marriage disrupted by a perilously charming
Frenchman.

Wonderland (1999) found Winterbottom moving into Mike Leigh territory with a
drama about three South London working-class sisters and their problems with men.
He commented about the filming: «One attraction for me was to make a film about



Michael Winterbottom

London, the place where | live and work. Before Wonderland I'd avoided filming in the
city; it's usually such a nightmare. So | decided to do it with small cameras, natural light,
no visible sound equipment and a very small crew, and to go into real places and film
them when bars or cafes are open. | got the right people in the right places at the right
time rather than trying to recreate situations. The story captured something of the
energy you need to stay afloat in Londony.

The Claim (2000), Winterbottom’s only venture so far into big-budget movie-making,
returned to Thomas Hardy, but transposed the action of «The Mayor of Casterbridge»
to a snowy, goldrush-era America. In complete contrast, In This World (2002) was shot
documentary-style on a tiny budget, following two genuine Afghani: refugees on their
arduous quest to enter Britain illegally.

As yet, few of Winterbottom'’s films have turned much of a profit — an exception béing
24 Hour Party People (2002), a lively fictionalised account of the Manchester pop-music
scene of the 80s. This hardly troubles him, so long as each film generates enough funds
to finance his next project. «If you've got something interesting to do, then why
wouldn’t you want to do it?» he asks. «| want to do what | want to do rather than
what’s good for my career». «For me,» he explains, «making films is like watching films.
The reason | make films is because | used to enjoy watching films. But it's very hard to
talk about how you make films in general, because each film has a very specific set of
requirements. | suppose my general approach is to make the film as simply as possible.
It's more enjoyable if you make it simply».

Winterbottom’s intriguingly eclectic choice of genres, styles and subject matter looks
set to continue. Code 46 (2003) marked his first excursion into science-fiction, while
9 Songs (2004) mixes an erotic love story with rock-concert footage and rates as the
most sexually explicit mainstream British movie yet made.

Never one to duck a challenge, Winterbottom chose for his most recently completed
film to adapt Laurence Sterne’s deliriously eccentric, «pre-post-moderny» novel,
«Tristram Shandy» — often considered the most unadaptable novel ever written. Since
Stern’s novel is essentially a comic disquisition on the impossibility of writing a novel,
Tristram Shandy: A Cock and a Bull Story has become a film about the impossibility of
making a film.

After this rambling bewigged folly, it comes as no surprise that Winterbottom has
abruptly switched genres again and is currently working on a contemporary and highly
political subject, The Road to Guantanamo.

October 2005
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Metdgpaon:
Avva Mevtlehomoulou

Ye pia Blopnxavia mou xapaktnpifetal and pia adidkorn pdxn (fj Touhdxiotov ané
akatanauoTn ykpivia mpog avtipaxieg), o oknvoBétng Michael Winterbottom gaive-
tai va anotelel évav amé toug eEAGXIOTOUG EUTUXEIG Tou Xwpou. Aev ykpividlel, oute
avnouxel, an\wg ouvexilel to épyo Tou. Ané to 1995, tn xpovid TG MPWIng Tou Ki-
vnpatoypagikig taiviag (To @iAi g metakoudag), £xer yupioer éka taivieg'. Auté ou-
VETIAyeTal évav PECO OpOo TIEPICCOTEPWY amd Hia Tavidyv To Xpdévo, oTov oToio MpéE-
nel va nipootebei kar n 1816ppubun tnAetaivia Meive pakpid pou, émwg kai Sidgopa
VIOKIpavTép. Ze oUyKPION PE TOUG EpIoadtepous Ppetavols oknvoBEteg, mpokertal
yia éva eknAnkTika rapaywyiké anotéleopa. Edv émaipva pia Aipa kdBe @opd mou
Gkouya £vav anoyonTeupévo oknvoBETn va Kouvdel To Ke@dAl Tou kai va Aéel pehay-
xoAika: «Autég o Michael Winterbottom mi¢ ta katagépvery», 8a pmopoloa péxpl
Twpa va éxw xpnpatodotrioel kavadud taivieg tou Tom Cruise.

Aev ipéAafe to 24 Hour Party People, n capwtikr iotopia g Factory Records va yu-
ploTel, va povtapiotel Kal va mdpel to Spépo yia to diaywviotikd twy Kavvav kai o
Winterbottom Egekivnoe mapdAnAa v taivia xapnAol mpoinoloyiopol Zta aivopa
Tou kdapou, pia Babid ouykivnTikr Teplypapr Tou tagidio’ SUo apyavwy OIKOVOUIK®Y
peTavaotwy, ol onoiol taEidevouy 08ikwe amd to Makiotdv oto Aovdivo oe avali-
ton piag kaAitepng {wrig. ‘Otav, mpiv and pepikég eBSopddeg, miya va tou mdpw
ouvévteuEn, eixe poAig ohokAnpwoel ta yupiopata piag dAAng tawviag, to Kwdikds 46,
HIGG POUTOUPICTIKIG 10TOPIAG YIa TOUG auplavous EXOVIES Kal [N EXOVTIES, YUPITHEVN
oty Kiva, v Ivdia kar ) Bpetavia, pe mpwtaywviotég toug Samantha Morton kai
Tim Robbins. Koipdrai noté; «Oxi xteq Bpadum», yehdel. ‘Hrav oto AouPAive mapou-
oldgovrag to Jta olvopa Tou Kéopou Kkai ouvavtiBnke pe toug nbomoioug tou The
Family, mag tnAeorrukric oeipdg oe oevdpio Roddy Doyle, n omoia anotelei pia ané
TG Mpwteg oknvobetikég mpoondBeiég tou. To €pi§av Aiyo €Ew.

H @\poypagia tou Winterbottom @aivetal ek mpdtng SYPewg mepimAoka EKAEKTIKY:
£va apdlyapa dpapatikiv taiviev enoxig (Jude, Zta xpdvia g amAnatiag), olyxpovwy
ouvaioBnuatik@v 1oTopiwy Tomobetnpévay téoo otn onpepivr Bpetavia (To @iAi g
netahoubag, H xdpa twv Bavpdtwy, Ze 0éAw), 600 kai ot eEWTIKEG YwVIEG Tou TAQvIjT
(KaAdg riABate oto Zapdyiefo, Zta ouvopa tou kéopou, Kwbikés 46). Qotdoo, pia mo
npooektiki patd odnyei oto cupnépacpa 6t undpxouy enavalapfavopeva Bépata:
€va evBiagépoy yia Toug avBpwroug mou petakivolvral, pia akoupaoTn pavia pe v
kivnon. Eivai ané ) @uon tou avijouxog; «Xtny npaypaukdnta, éxi. Meyddwoa oto
Blackburn kai i@eha aneAmopéva va tafidedw, mpdypa nou Sev katdgepa mpotol
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¢@UYw amd To omit pou ota |7», e§nyei. «Avékabev ayamouoa TG tavieg Spdpou, tai-
Vieg yia avBpwmoug rou Bpiokovtal oTov TéTo Toug, OTo PUOIKS Toug mepIBdAlov Kal
ol taivieg dpdpou gival ouoiactikd autd. Eva ané ta otoixeia mou apketd ouxvd Sia-
npaypatedovtal ol Taivieg pou dev eival akpifwg n e§opia, al\d n armopdkpuvon Twy
avBpwnwy amé Tov Témo Toug, eite autd eival to Karwg rfABate oto Zapdyiefo eite to
Zta xpévia TG amAnatiag, To omoio avagépetal oe avBpwmoug ané Ao Tov KGO o Tou
€xouv eykataleiel v matpida toug oe avalrjtnon xpuoou. ‘Etol, Aoimdy, unobétw
ou pe evdiapépel n 15€a Tou WG eival To va @elyelg, va mpoomabeig va Kdveig éva
kaivoUpylo Eekivnpay.
To Zta olvopa Tou kéopou avagépetal oe avBp@roug mou mpootaboly va Eekivijoouy
pia kaivoUpyia {wrj og pia emkr KAipaka. Mpwtaywviotolv 0o epacitéxveg agyavoi
- nBormoloi, o £€pnPog Jamal Udin Torabi kai o eikoodxpovog Enyatullah, tov omoio ol
mapaywyoi avakdAuav oe éva otpatdémnedo mpoopuywy oto MecaBdp tou Makiotav.
Me éva moAU pikpd cuvepyeio, pe éva oevdpio mou ouvurioypdgel o Tony Grisoni Kai
pe 8Uo Yneiakég kapepeg, o Winterbottom Kai oI cuvepydteg Tou €kavayv To Kou-
paotiké tagidi katd prikog Tou makiol Spdpou tou petagioy, yia va PTdoouy e ToUG
nBomoiolg otn Bpetavia. O didAoyog eivar ev pépel autoox€diog Kai ol utéAoiTol xa-
paktripeg eival ouxvd aAnBivoi mpdopuyeg rj dvBpwrrol mou ouvdvinoav otn Sidpkeia
Tou Tta&idlol Kal Twv omoiwv ol IoTopieg evowpatwbnkav otnv taivia. To Zta alvopa
ToU KGopoU YEVVIHONKE eV p€PEl WG avtidpaor otnv UoTEPia KATA TV PETAVACTWY TTOU
€xel mpdéogata Eeondoel otov Bpetaviké Tumo, ki ev pépel and tnv embupia va
POodWoel avBpWIIVo MPOOWITO OE EKEIVOUG TTOU HEPIKEG POPEG XAvouv TG (wEG
TOUG TTPOKEIPEVOU Va PTdoouv wg 8w, dnwg akpifwg o 58 kivélol petavdoteg mou
BpEBnkav vekpoi o poptnyd mou mpoomaboloe va toug nepdoel AaBpaia ot Bpe-
tavia otg 16 louviou 2000.
«Htav onpavtiké yia péva va eudgw egapxrig pia i1otopia yia dUo avBpwrmoug mou
fjtav aplydg oikovopikoi petavdotesy, eEnyei o Winterbottom. Eokeppéva emélege
va KAvEl TOUG TPWTAywVIOTEG Tou OxI MoAtikoUg mMpdo@uyeg 1) avBpwmoug rmou Spa-
nietevouy andé Bacaviotripia fj ekteAéoelg, alld avBpwrroug mou amAwg avagdnrouly pia
kaAutepn dwr. «Aev ri@eAa va mpaypateubw pia 1otopia dUo atépwy mou Bpickovral
o€ TEToIa PPIKTH KATdoTaon Wote KAmMolog va oke@Tei: «Aopalwg kal toug aiel va
emtpanei fj ei0086¢ tougy, eneldri éva and ta mpdypata mou Bewp® Mpaypatika go-
Bepd wg mpog Tov tpdro mou Siapopwvetal ) TOAITIKY EMxelipnuatoloyia, ivar 6t
anote)ei MAéov Katdpa va amoKaA€OEIG KATOIOV «OIKOVOMIKG petavdotny. Yndpxel
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£va tepdotio SiAnppa mou avtipetwnidouv ool @elyouy and tnv natpida toug. Eyka-
taleimouy toug @iloug Toug, Tty oikoyéveld Ttoug, mBavag tnv idia Toug tn wr, pé-
vo Kal pévo yia v mbavétnta piag kaAutepng wiig. Aev gival mpogavas kaAutepa va
Zeig oto Aovdivo amé 6,1 oto MNeoaBdp. OAa ta dropa mou cuvavifoape Kai mou
Behav va @Uyouv amé ekel, frav yla va amoKToouv XPHHATa WOTE WPETA va emi-
otpégouy Kkal va {fioouv oto MeoaBdp rj oto Makiotdv. Aev fiBehav va €pBouv kai
va yivouv Bpetavoi fj Eupwmaiol rj va Souv toug Aeukoug Bpdxoug tou NtéPep. ‘Hbe-
Aav va €pBouv yiati Sev gixav ta péoa va diapoppwaoouy TN {wrj Toug PE TOV TPOTIO
rou ri6elav oty idia Toug TN xWpPay.

To anotéAeopa eival pia amé g kakitepeg taivieg tou Winterbottom, anootopwti-
KG Spop@n HPE Ta CAPWTIKA €pnpa Tomia TG Kal Tautdxpova avalagpn otn cuvai-
oBnuatikr g kivnon. (Edv o oknvoBétng éxel kdmolo aduvato anpeio, givar éu xel-
pidetar Aiyo adé§la to ouvaiobnua, énwg oto Kadwg rjABate oto Zapdyiefo). O
Winterbottom amoAapfdvel epgpavig autd to meipapa: «AnexBavépouy to otddio
WV yuplopdtwy otn dnuioupyia piag Taviag, aAd twpa auté egaptdral and To T Ka-
vw. Etol, kdu oav to Xta alvopa tou Kéopou ritav amioteuta Siaokedaotikd, n mo Sia-
okedaoTiki Taivia mou éxw yupioel, eneidr] To cuvepyeio ftav MoAU pIKPS Kai Ta pé-
An tou oAU kahoi dvBpwrol kai to takidi ftav and Pévo Tou KatamAnKTKoy.

AMNG kai n iGia n 1otopia Twv yupiopdtwy eival eioou katamAnkukr. O Kivnpato-
YpagioTtég xpeidotnke va Swpodokrjoouv cuvoplakoug @UAakes yia va BdAouv kai va
Bydhouv toug nBomoiolg and KAMoIEG XWPES, va urokpiBolv oe Kkamoio anpeio éu
yupiZav vrokipavtép kai va {joouv ouaiaoTtikd oav paypatikoi mpoo@uyeg péxpl va
oloikAnpwBei n taivia. Amé téte mou teAeiwoav ta yupiopata, o veapdg T{apdA emné-
otpeye ot Bpetavia kal Ba éxer 4d8eia napapovrig péxpl ta 18a yevéBhia tou, omé-
te kai Ba enavegetaotei n unéBeor) Tou kal iowg anelabei oto Makiotay.

Mapd tov moAl pikpd mpoiinoloyiopd g, n taivia katdgepe va kepdioel To MPWTO
Bpaeio oto Peoufdl Kivnpatoypdgou tou Bepolivou. ‘Otav ohokAnpwoel to po-
vrdl tou Kwbikdg 46, o Winterbottom iowg yupioer pia taivia Baciopévn oto BifAio
tou Robby Doyle pe titho «A Star Called Henry», aA\@ yia va kdvel kéu téroio 6a
XPEIQOTEl peydAa ovopaTa MPWTaywvIoTwy yia va kaAuyer ta é§oda mou anartei G-
An pia Spapatikr Tavia emoxrig.

O Winterbottom &ev gaivetal va rrroeitai ané v npékAnon. Mg ta katagépvel Ki
éxel éva téoo aflobalpacto otabepd apiBuéd mapaywywy; O 42xpovog oknvodétng
HE TO VEOTATO MAPOUCIATTIKG ONKWVEI TOUG WHOUG Kai Aéel OTI oty mpaypatikétnta



Sev eival T6oco duokolo, €181k av €xeig kKovid cou €vav IKavé Tapaywyd Onwg o
Andrew Eaton, pe tov omoiov o Winterbottom €xei yupioer oxeddv 6Aeg Tou TG Tal-
vieg extog and to Kadwe rjABate oto Zapdyiefo. « Exoupe pia 16€a yia taivia kai katémyv
Bpiokoupe to oevaploypdgo mou B€houpe va Souléyel mévw oe autr. Onéte undp-
xouv 8Uo 1| tpeig 16¢eg Siabgoipeg ava ndoa ouypry», egnyei. O Winterbottom kai o
Eaton xpnoipomnololy oxe86v kabe @opd to idio cuvepyeio. «To pévo MepITAOKO Kop-
pdu eival n xpnuatoddtnorn. Aev Bydlouv oe GAeg QUTEG TIG Taivieg oI SIavopEig ToA-
Ad Ae@td, oUte 6pwg xdvouv Kal ToAAG, pe e&aipeon to Zta xpdvia )¢ anAnatiag. Ze au-
T v Taivia Aol €xacav xpripata yiati fjtav mo akpiPr} mapaywyr», mapadéxetal.
«O Godard avagépel elotoxa 6T to MpoPAnua pe Toug Mapaywyous ival 6T os mé-
Jouv va €xeig TO PEYIOTO XPNHATIKG TTOCS Kal XpOvo, Kai eival KaAUtepa edv €xeig Ai-
yotepo kai amd ta duoy, Aéel o Winterbottom. «Kdnoiog oav tov Fassbinder yupioe
niepimou 30 taivieg oe Sidotnua 15 etwv. Mia and g npwteg Souleiég pou fitav pia
Taivia yia tov Bergman. MNipioe nepimou 50 taivieg, mou 6xi pévo oknvoBétnoe alid kai
€ypaye ka1 oto pecodidotnpa sixe €vav Beatpikd Biaco kai oknvobétnoe Sidgopa £p-
ya, ondte, am’ OAeg TG anMOYEIS, TO va yupilel§ pia Taivia To Xpovo gival apkeTd e@i-
kt6. Mévo oto PBpetaviké mAaioio Twv teAeuTaiwy EiKool Xpovwy autd @avtdler S0-
okolo. Mioteliw 6u MoAég Qopég ol dvBpwrior xpeidlovral uniepBolika mMoAAd xpripa-
TA Yia va £TOIPAoouY £va QIAPIKG OXESIO I} Toug Maipvel TOAU Xpdvo va avakaAdyouy
To UAIKS TIou B€louv va yupioouv. Ki edv Sev E€peig 1 B€Aeig va kdveig, Sev €xel von-
pa va to kaveigy. Mpogavig kau tétolo dev anaoxolei tov Michael Winterbottom.

Avadnpoaoieietal pe Ty euyevikri G5eia tou The Big Issue.

I. Na v
akpifeia
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In an industry characterised by perpetual struggle (or at least perpetual moaning about
struggling), director Michael Winterbottom seems to be one of the few happy
campers. He doesn’t whinge or fret, he just gets on with it. He has made ten films since
his first theatrical feature Butterfly Kiss in 1995. That averages out at more than one a
year, plus the odd made-for-TV film (Go Now, for example) and documentary. That’s
an astoundingly prolific output compared to most British directors. If | had a pound for
every time I've heard a frustrated filmmaker shake his or her head and say wistfully,
«That Michael Winterbottom, how does he do it?», | could have financed a couple of
Tom Cruise movies by now.

No sooner was Winterbottom’s whizzy, history of Factory Records 24 Hour Party
People done and dusted and on its way to competition in Cannes last year, than he was
off making what would be titled In This World, his low-budget, made-on-the hoof but
deeply moving account of two Afghani economic migrants travelling overland from
Pakistan to London in search of a better life, which opens here 28 March. When | went
to interview him a couple of weeks ago, he'd just finished filming yet another movie,
Code 46, a future-set account of tomorrow’s haves and have-nots made in China, India
and the UK starring Samantha Morton and Tim Robbins. Doesn’t he sleep? «Not last
night,» he laughs. He was over in Dublin showing In This World there, and met up with
the reunited cast of the Roddy Doyle-scripted TV drama The Family, which was one of
his first directing gigs. They had a bit of a late night.

Winterbottom's filmography looks on the surface bafflingly eclectic, a mixture of
period dramas (Jude, The Claim), intimate contemporary stories set in both modern
Britain (Butterfly Kiss, Wonderland, | Want You) and exotic corners of the globe
(Welcome to Sarajevo, In This World, Code 46). But look closer and there are recurrent
themes: an interest in people in transition, a restless preoccupation with movement. Is
he naturally restless? «Not really. | grew up in Blackburn desperate to travel and didn’t
until | left home at 17,» he explains. «I've always loved road movies, movies that are
about people in places, in their environment and road movies are essentially that. One
of the things that quite a lot my films deal with isn't exactly exile but people’s
dislocation from their homes, whether it's Sarajevo or The Claim, which is about people
who've left homes all over the world in search of gold. So | guess I'm interested in that
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idea of what it’s like to leave, to try to make a new lifey.

In This World is about people trying to make a new life on an epic scale. It stars two
non-professional Afghani actors, teenager Jamal Udin Torabi and Enyatullah who is in
his twenties, whom the filmmakers found in the refugee camp of Peshwar, Pakistan.
With a handful of crew members, a script co-written by Tony Grisoni and a couple of
digital cameras Winterbottom and Co made the arduous journey along the old silk
trading route to the UK with the actors. The dialogue is partly improvised, and the
rest of the characters are often real refugees or people met along the way whose
stories were incorporated into the film. The film grew partly out of a rejection of the
anti-immigration hysteria that has flared up recently in the UK press, and partly from
a desire to give a human face to those who sometimes sacrifice their lives to get here,
like the 58 Chinese immigrants who were found dead in a lorry trying to smuggle them
into the UK on 16 June, 2000.

«lt was important to me from the start to do a story about two people who were
clearly economic migrants,» Winterbottom explains. He deliberately chose to make
his protagonists not political refugees, or people escaping torture or death, but ones
simply seeking a better life. «| didn’t want to have a situation where two people were
in such a terrible situation you would think, «Of course, they deserve to be allowed
to come,» because one of the things | think is really horrible about the way the political
argument is shaped is that by calling someone an «economic migranty it becomes is a
kind of curse. There’s a huge dilemma that faces anyone who leaves their country.
They’re giving up their friends, their family, possibly their lives just for the possibility
of a better life. It isn’t obviously better to be in London than in Peshwar. All the people
we met who wanted to leave Peshwar were people who wanted to make money so
they could go back to live in Peshwar or in Pakistan. They didn't want to come to
become British or European or come for the white cliffs of Dover. They wanted to
come because they didn’t have the means to make their lives the way they wanted to
in their own country».

The result is one of Winterbottom’s best films, both devastingly beautiful with its
sweeping desert landscapes and lightfooted in its emotional movement. (If he has a
fault as a director it's a tendency to be a bit hamfisted with the sentiment, as in
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Welcome to Sarajevo.) Winterbottom clearly relished the experience: «l used to hate
the filming part of making a movie, but it depends now on what I'm doing. So
something like In this World was incredibly enjoyable, the most enjoyable film I've done
because it was such a small crew and such good people to work with, and the journey
itself was incredibley.

The story of the filmmaking itself is no less incredible. The filmmakers had to bribe
border guards to get the actors in and out of some countries, pretend they were
making a documentary at one point, and live basically like real refugees to get the film
made. Since shooting the film, young Jamal has returned to Britain and will be allowed
to stay here only until his |18th birthday, after which his case will be reviewed and he
may be sent back to Pakistan.

Made on a tiny budget, the film went on to win the top prize at the Berlin film festival
last February. Once he finishes editing Code 46, Winterbottom might make a film based
on Roddy Doyle’s book «A Star Called Henry», but to do so he'll need big names in
the cast to cover the cost of making another period drama.

Winterbottom doesn’t seem to phased by the challenge. How does he manage to keep
up such a formidable rate of production? The youthful looking Winterbottom, still only
42, shrugs and says it's really not all that hard, especially if you have a crack producer
like Andrew Eaton on board, with whom Winterbottom has made nearly all his
movies, apart from Welcome to Sarajevo. «We have an idea for a film and then we go
and get the writer we want to work on it. So we have two or three ideas at any one
time,» he explains. Winterbottom and Eaton use mainly the same crew each time.
«The only tricky bit is the financing. They've all been films on which distributors don't
make a lot of money but they don’t lose a lot either, with the exception of The Claim.
Everyone lost money on that because it was more expensive to make,» he explains
resignedly.

«Godard has a great quote that the trouble with producers is they force you to have
too much money and too much time and it's better if you have less of both,»
Winterbottom says. «Someone like Fassbinder made about 30 films in |5 years. One
of the first things | ever did was a film about Bergman. He did about 50 films that he
not only directed but wrote and in the meantime he had a theatre company and
directed plays so in almost all contexts making a film a year is pretty lightweight. It's
only in the context of Britain in the last 20 years that it seems hard. | think a lot of the
time people want too much money to make a project or they take a long time to find
the material they want to make. And if you don’t know what you want to make there's
no point in making it.» Clearly, this isn’'t a problem for Michael Winterbottom.

Reprinted by kind permission of The Big Issue.
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United Kingdom, 1994

ZknvoBeoia / Direction: Michael Winterbottom.

Zevapio / Screenplay: Frank Cottrell Boyce and pia 18€a twv
from an idea by Frank Cottrell Boyce, Michael

Winterbottom.

Qwroypagia / Cinematography: Seamus McGarvey.

Mouoikn / Music: John Harle.

KaAhtexvikog SieuBuvrng / Art director: Rupert Miles.

KootoUpia / Costume Design: Rachael Fleming.

MovtalZ / Editing: Trevor Waite.

HBonoiol / Cast: Amanda Plummer (Eunice), Saskia Reeves

(Miriam), Kathy Jamieson (Wendy), Des McAleer (Eric

McDermott), Lisa Jane Riley (Danielle),

Freda Bowie (Elsie), Paula Tilbrook (Ella), Fine Time Fontayne
(Tony), Elizabeth McGrath (oepBitdpa, waitress), Joanne
Cook (Angela), Ricky Tomlinson (Robert), Katy Murphy
(Judith).

Napaywydg / Producer: Julie Baines.

Zuvepyalopevog napaywyog / Associate Producer: Sarah
Daniel.

MNapaywyn / Production: Dan Films Ltd, British Screen, The
Merseyside Film, Production Fund.

Awdpkela / Duration: 88, ‘Eyxpwpn kat aonpdpaupn. Colour
/ Black and White.




@iApoypapia / Filmography

H lMouvig mepimAaviétal oTtoug autokivn-
To8pdpoug Tou ayyAikoU Boppd, Pdxvo-
vtag amd Bevlivadiko oe Bevlivddiko T
@iAn tng TdouvTb. Z& éva amd autd yvw-
piCer T Mipiap, n omoia evtunwaoidetai
amé v aAAéKoTn MPOCWMKOTNTA TNG.
Tn @ido&evei oto omit g, érou el pe
™V KatdkoItn pntépa tng kai to idlo
Bpadu kdvouv épwta, agol mpwta n M-
- oUvig amokaAurtel TG Papiég aluaideg
TToU €XEl TIEPACHEVEG OTO CWHA NG,
adlapopwvtag yia Tov TéVo Tou TG
mpokaAouv. Tnv emopévn n MNouvig @eu-
YEI pe évav @optnyatlr, pe Tov omoio
kavel épwta. H Mipiap omeider mpog
avadrtnor tng kai tn Bpiokel va odnyei
TO popTtnyd, EVW OTO THoW PEPOG ava-
KaAUrTtel To mpa tou odnyou. H Mi-
piap mpoBupormoieital va tn fonBricel va
Bdyouv Tto mwpa, dtav SpwG mMyaivouv
ot éva anopovwuévo Pépog oto Sdaog
n Mouvig v eykataleinel. Ze €éva Bevd-
vadiko mdvel kouPBévta pe pia ogpPIto-
pa, tnv Avtlela. Apydtepa EMOTPEQPEI
va nepipaZégel T Mipiap kai Ty odnyei
oe pia mapalia, émou n teAevtaia SnAw-
Vel Tnv aydrn tng otn MNouvig ki éu Ba
i@eAe va t Ponbrioel va yivel kahite-
pog dvBpwrog. Tnv emopévn maipvouv
padi Toug évav matépa Kkai Ty képn Tou,
TTouU KAvouv WTOOTOT yia va Tdve o€ éva
KovTiIvé Bepatiké mapko. H Mipiap apxi-

Gel va avnouxei yia tg mpoBéoeig tng li-
oulvig, 18iaitepa dtav avakallrtel To
mopa g Avtdeda oto mopT-pmaykdd.
210 mdpko, o Tatépag TG Xdvel, dtav
Spwg n Mipiap ouveidntorolei éu n M-
oUvig B€éAel va amaydyouv To KopITOdKI
To agrjvel va @uyel. Xe éva dMo Bevivd-
Siko n Tlouvig maver kouPévta pe tov
0dnyé piag vralikag Kal Tou TPoTeivel va
kdvel o€ pe v anpdBupn map’ Aa au-
ta Mipiap. Exeivog Sev €xel avtippnon,
ald n MNoulvig Tov okoTwvel TNV WA TN
nmpd&ng. Odnyouyv tnv vraAika oe éva dA-
Ao Bevqivadiko, émou n MNouvig apevo-
xAei pia epyalépevn ovépatu T{olvub.
H Mipiap mégtel mdvw otov Mak Ntép-
poT, évav yvwotd Tng TAACIE, O omoiog
maipvel TG Suo koméAeg BéAta pe To au-
ToKivNTé Tou ki étav n MNouvig pixvel Ty
18éa va kdvouv é)oi pali oek, TG odnysi
oto dwpdtio evég Eevodoxeiou. H Mi-
plap Byaiver oe avalitnon tPo@rig, aAAd
emotpépovtag Ppiokel Toug dMoug va
kdvouv oef oto pmdvio. ‘E§aMn xtumd
tov Mak Ntéppot péxpi Bavdartou. H Ti-
ouvig tng e§opoloyeital St OéAel va me-
Bdver kal tng {ntd va tn okotwoel. Odn-
youv to autokivnto péxpl tn 6dAacoa kai
nepvouyv TN vuxta padi. Me tyv avatoAr
Tou rjhiou, n Mipiap mviyel v ayarmpuévn
¢ K Uotepa agnysital oug Apxég ta
éoa ouvéBnoav autég TIG PEPEG.

[iTO DIAL THI METAAOYAAZS

v
(%)
A4
S
ol
(T
o
L
b
—
T,
[aa]




24

England, the present. Interviewed by the
authorities, Miriam, a young shop
assistant, recounts the past few days’
events... Eunice, a young itinerant, drifts
along the motorways of the North of
England, visiting service station shops in
search of a friend, Judith. In Miriam’s
shop, she threatens to set herself alight
and Miriam offers her some sympathy.
Eunice shows her letters from Judith;
they chat and end up kissing. Miriam
takes Eunice to her home where she
lives with her disabled mother. That
night, Eunice reveals her bruised body,
wrapped in heavy chains, and she and
Miriam make love. The following day,
Eunice continues her obsessive search
and hitches a lift with a truck driver.
Miriam tries to find her. Eunice has sex
with the trucker and later, when Miriam

catches up with her, she is driving the
truck. In the back of it, Miriam discovers
the trucker’s decapitated body; she
offers to help Eunice bury him. They
drive to some isolated woods where
Eunice abandons Miriam with the corpse.
At another service station, she chats up
a waitress, Angela. Later, she returns to
pick up Miriam and they drive to a beach
where Miriam declares her love for
Eunice and tells her she wants to help
her to be a better person. They pick up
a father and daughter who are hitch-
hiking to the local Camelot theme park.
Miriam begins to get a little nervous
about what Eunice might do, especially
when she finds Angela's body in the boot
of the car. At Camelot, the two women
lose the father and return to the car.
When Miriam realises that Eunice has




kidnapped the little girl, she makes Eunice stop &
the car and lets the girl out. At another service [
station, Eunice chats up a lorry-driver and!
suggests he has sex with a reluctant Miriam. He
agrees and Eunice murders him in the act. They
drive his lorry to another stop where Eunice 3
harasses a shop assistant called Judith. Outside,
" Miriam bumps into a travelling salesman that she| &
knows, Mr. McDermott. He gives the girls a lift
and when Eunice suggests to him that they could
all have sex, he checks them into a local motel.
Miriam goes to buy some food and comes back
to find Eunice and McDermott having frantic sex
in the shower. Miriam beats McDermott to
death. Eunice now confides to Miriam that she
wants to die and asks Miriam to kill her. They
drive to the sea where they spend their last night
together. As the sun rises, Miriam drowns her
lover. :
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Metdgpaon:
Eutuxia Advépou

Zuvapraotikd auBevtiké peiypa taviag Spépou, AeoPiakou love story, Yuxodpdpa-
To6 Kal pavpng kwpwdiag, To PIAI tng metalovbag pag ekMAOOEl EUXGPIOTA WG f) MO
auvBevtik kar mveupatwdng Bpetavikr taivia mou eixape va Solpe petd ané ta Mikpd
eykArjpara petai pidwv. Me mpwtaywviotpieg tig Amanda Plummer kai Saskia Reeves,
agpnyeital Ty 1otopia 0o kopitoidy amd tn Bépeia AyyAia mou pmAékovtal o éva
pakdBpio peakiotikdé mapapuBi @évou kal epwtikig eppoviig kabwe Siaoxilouv Tig
Bpetavikég Aewgodpous. Eivar oiyoupo 6t n tavia Ba kabiepwoel to oknvobitn
Michael Winterbottom oto 81eBvr xwpo Kkai Ba amoomdoel oAU BeTIKEG KPITIKES.

O Winterbottom, mou eixe oknvoBetrioel pe emtuxia 0o vtokipavtép yia tov Ingmar
Bergman kaBwg kai 8Uo tnAetavieg (Forget About Me, Under The Sun) mpotou tpaPri-
Eel v mMpoooxr| Tou apepikavikoU Kolvou To Tepacpévo @Bivénwpo pe tn Spapati-
Krj pivi ogipd Family (oe oevdpio tou Roddy Doyle), gaivetal va kdvel to dApa otn pe-
YaAn oBévn pe ouvapmaotikr eukoAia. Amé TG TPWTEG KIGAAG oknvEG, oto AT ¢
netadoudag avaduetal pia olyoupld kai pia povadikr aiobnon mou undoxovtar KAt
oAU Eexwpiotd. Ze avtiBeon pe Toug xapaktrpeg, N taivia E€pel MoAU kaAd mpog ta
mou Badiel. H Plummer maiel tn lNoulvig, kdu avdpueoca oe mavk Xdpro Mapg kai
«dyplo VIGToy, TNV oroia MPWTooUVavIoUpE va prmoukdpel ot Bevlivadiko tng eBvi-
kg 080l pwt@vtag TNV dvetn NwArjtpia av tn Aéve TCoUvub. Apéowg petd n undA-
Anhog Bpioketal vekpr oto mdtwpa. ‘Otav n lNouvig emavakapfdver tny idia atdka
oto Bevqivadiko émou Soulevel n Mipiap (Reeves), o1 duo yuvaikeg vivBouv apoifaia
€AEn ka1 n Mipiap mpookalei tn Moulvig oto omit tg. Aol kdvouv épwta —atnv
PWTN amnd TG MOAEG oknvEG TTou oE agrivouv dgpwvo— to {euydpl Maipvel Toug Spod-
poug. H Mipiap mapacipetal téoo andAuta amé tn lNoulvig kal Tov KGopo TG, oy
oUte kav avaotatwvetal amd T 6€a evég vekpol dvipa pe tov omoio n MNolvig €xel
HOAiG kdvel dypio oe§. Ze pia {opepr], AANG HAYEUTIKI) OEKAVG TTOU EVOWHATWVE! OAn
v 18iaitepn atpdogaipa tng taviag, n Mipiap BdBer to mwpa oto ddoog v auyr,
npotou Eekivijoel TaAl n o8Uooeia Tou {euyapiol mpog To moubevd. Ané autd to on-
peio kal petd, pe v avakdAuyn evég aképa Bupatog g MNoulvig oto kamd tou apa-
Elov, apxilel va Siaypagetal to oxeddv euayyeAikd Bépa tng taviag. H Mipiap Séxe-
tal va Eepoptwbei Kal To eNépevo wpa yia va «owaoe» tn MNolvig, eve apydtepa
otpégel To epyaleio Tou Bavdtou evavtiov evég avdpa, oe pia pakdfpia aoteia al-
Ad KkaI ookaploTiki OKNVI) TToU TIPOETOINAEEl TNV TeAIKN) amoBEwaon Twv XapakThipwy
o€ pia epnpikr mapaia.

H eukolia pe tnv omnoia o Winterbottom kai o oevapioypdgog Frank Cottrell Boyce
(Forget About Me) ouvduaZouv to MABog twv KateuBuvoewy kai Siabéoswy g Tar-
viag yia va gudEouv éva eviaio olvolo, opeiletal ev pépel otov avépelo Tpdno pe
Tov oroio xeipifovral ta Sidgpopa ouotatikd pépn g lotopiag. H AeoBiakr €AEn twv
8Uo yuvaikwy, av kai aneikoviletal oe pia apketd napactatiki oknvr, Sev anotelei
noté kevrpiké BEpa, aAd amoktd pia oxedov nveupatikr Sidotaon, pe ) Mipiap oav



ayia, amo@acicuévn va umnpeToEl Kai icwg va AUTPWoEl TNV ayannuévn TG apap-
TwAj pe omolodrimote kéotog. Mapopoiwg, av kai Bewpntikd n MNodvig eivar Soho@s-
VOG Katd ouppor, Ol TEPICOATEPOI POVl Yivovtal eKTOG KASpou Kai ) taivia Sev éxel
kapia mpdBeon va epeuviioe! &ig BdBog ta kivntpd G 1 va Seiel g emSpdoeig piag
tétoiag PBiag otoug xapaktripeg. AmAwg Sev umdpxouy. H Moudvig «kabapile» avbpm-
noug pe tnyv idia eukoAia mmou n Mipiap mnyaivel 0Tto coumeEppAPKET, eV oI U0 NPw-
ide¢ (autoamokaloUpeveg mepimaixtikd MNou kar Mi — oty kuploAeEia «ey@» ki
«eoU») amoktolv undéotaon Pévo Péca oTo TAQICIO TG KIVAHAToypa@ikig o8dvng.
Mapd g texvikég Ikavétnteg tou Winterbottom o1 omoieg yivovtal évtova avtin-
TG, aAAd Kai Ty «moinon tou Spdpouy» otoug Sialdyoug tou Cottrell Boyce, to ave-
mtideuto mai§ipo twv SUo MpwtaywvioTpiwy eival autd mou Sivel wbnon oto @IAp.
2Tov o XTurnté poAo n Plummer, pid@vtag pe pia Bapid ayyAikr mpogopd (kati mou
Oa anoteAéoel mPSPANpa yia To apePIKAvIKG KOIVE), KUPIapXEl aTnv apxr tng Taiviag.
Me tnv atnpéntn epgadvior g kal to gppagppddito vruoipo, n Plummer Eemepva
aképa kal TaAaidTePES epgavioeig TG Sivovtag pia and g mo a§IopvnHOVEUTES, K-
KevIpIkéG epunveieg. Q¢ Mipiap n Reeves ektomiletal gaivopevikd otnv apxrj, alAd
teAikd 10o@apilel pe tnv Plummer, pe Aerrtopepr| omoudn mou Bupilel pabntri o omoi-
og maipvel t B€on tou SaokdAou. Map’ Ao mou urnoduetai évav péAo mou avtdpd
avti va 8pa, n Reeves yivetal tehikd o mo olvBetog Kal evdexopévwg o Mo Tpopa-
KTIKGG Xapaktipag otnv taivia.

Mapd tn oclvtopn Sidpkeid tng, poAig 85 Aerrtd, n taivia mapouocialel pia kauyn ota
p€oa TG IoTopiag, oav va yupvd oe KUKAOUG OTwG Kal ol mpwtaywviotpiég tng. Em-
mAéov, n mapepPolr] petayevéotepwy aompdpaupwy Bivieo otnv agriynon, pe tm Mi-
plap va oxoAidZel ta yeyovéta unmpootd oe évav abéato avakpitr, anodeikvietal -
Zrjia yia tnv Kektnpévn TaxytnTa mou €Xel armoKTHoEl N Talvia oto Sedtepo pIoO Kal
6a pmopouoe va mapaleipBei xwpig kavéva kéotog. Me umotunwdn (Mpog To Mapov
pn dnpooieupévo) poumoloyiopd, n Tavia eviunwoiddel Texvikd, PE TO KOQPTS HOVTAad
tou Trevor Waite, tnv emBANTIKY KIVHATOYPAPNON GVOVUHWY BPETAVIKOV AEwPOpwY
Kai Tomiwy amé tov Seamus McGarvey kai Tnv atpoagaipikr xprion tou Dolby ané tov
John Harle, e18ikd oto actapdtnto o@UpPIyUa TWV MEPATTIKWY AQUTOKIVITWY.

Avadnpooieletal pe v euyevikr aSeia tou Variety.
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An often breathtakingly original meld of road movie, lesbian love story, psychodrama
and black comedy, Butterfly Kiss wings in as the most original and spirited Brit pic since
last year’s Shallow Grave. Toplining Amanda Plummer and Saskia Reeves as two
Northerners who hook up in a macabre, realist fairy tale of murder and romantic
obsession as they travel the U.K.s highways, the film looks certain to put English
director Michael Winterbottom on the international map and spark strong critical
response.

Winterbottom, who helmed two Ingmar Bergman docs and a distinctive pair of TV
movies (Forget About Me, Under the Sun) before attracting North American attention
with the Roddy Doyle-scripted TV drama Family last fall, has negotiated the leap to
bigscreen fare with beguiling ease. From its opening shots, Butterfly Kiss exudes a
confidence and distinctive feel that promises something rather special. Unlike its
characters, the pic knows where it’s going. Plummer plays Eunice, a cross between a
punk Harpo Marx and a short-fused free spirit, who's intro’d antsily stalking a highway
service station and asking the convenience salesgirl if her name is Judith. Shortly
thereafter, the clerk is seen dead on the floor. When Eunice repeats the same «judith»
shtick at a gas station where Miriam (Reeves) works, the two women are immediately
drawn to each other, and Miriam invites Eunice back home. After they make love — in
a scene that is the first of many to spring jaw-dropping surprises — the pair set off on
the road. So totally does Miriam buy into Eunice and her world that, when she’s shown
the battered body of a guy Eunice has just enjoyed strenuous sex with, Miriam hardly
bats an eyelid. In a morbid but magical sequence that encapsulates the pic’s special
flavor, Miriam buries the body in the woods at dusk before the pair head out again on
their odyssey to nowhere. It's from this point on, and Miriam’s discovery of another
Eunice victim in the car trunk, that the movie springs an almost evangelical theme on
its audience. Miriam agrees to help dispose of the latest corpse to «save» Eunice and
later wields the instrument of death on a man in a blackly funny but shocking sequence
that sets the characters up for their final apotheosis on a deserted seashore.

The ease with which Winterbottom and scripter Frank Cottrell Boyce (Forget About
Me) combine the movie’s many strands and moods into a seamless whole is partly due
to the casual way in which the various components are handled. The women's lesbian
attraction, though shown in one fairly graphic sequence, is never made a central issue,
transformed instead into an almost spiritual dimension, with Miriam the saint
determined at all costs to serve and maybe save her beloved sinner. Likewise, though
Eunice is on paper a serial killer, several of the murders take place offscreen, and pic
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shows no interest at all in delving deeply into Eunice’s motivation or showing the
effects of violence on the characters. There aren’t any; Eunice knocks off people as
casually as Miriam goes out and buys instant noodles, and the two characters (jokily
abbreviated to Eu and Mi) exist only within the limitations of the movie screen.
Despite Winterbottom’s technical skills, confidently on display, and Cottrell Boyce’s
street-poetic dialogue, it’s still the easy playing of the two leads that motors the movie.
In the showier role, Plummer, sporting a thick Northern English accent (that will prove
problematic for North Americans), dominates the early going. With her
weatherbeaten looks, androgynous long johns and Doc Martens, thesp tops even her
previous outings with one of the most memorable, off-the-wall perfs in memory. As
Miriam, Reeves is seemingly outpaced at the start but finally pulls alongside Plummer
with a minutely observed study of a pupil who finally becomes the master. Though it’s
always a reactive role, Reeves emerges as the most complex and potentially scary
character in the movie.

Though the pic clocks in at a trim 85 minutes, there’s a slight dip halfway when it seems
to be going in as many circles as its characters. Also, the device of punctuating the
narrative with post-facto B&W video inserts of Miriam commenting on events to an
unseen inquisitor becomes detrimental to the pic’'s momentum in the latter half, and
could be cut with no loss. On a minimal (undisclosed) budget, tech credits are shapely
throughout, with razor-sharp cutting by Trevor Waite, striking lensing of anonymous
British highways and landscapes by Seamus McGarvey, and atmospheric use of Dolby,
especially in the endless swish of cars passing by, by John Harle.

Reprinted by kind permission of Variety.
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United Kingdom, 1995

IknvoBeoia / Direction: Michael Winterbottom.
Zevapio / Screenplay: Paul Henry Powell, Jimmy
McGovern.
®wroypagia / Cinematography: Daf Hobson,

Mouoikn / Music: Alastair Gavin.

KaAAitexvikog dieuBuving / Art director: Hayden Pearce.
MovtaZ / Editing: Trevor Waite,

HBonoioi / Cast: Robert Carlyle (Nick Cameron), Juliet
Aubrey (Karen Walker), James Nesbitt (Tony), Sophie
Okonedo (Paula), Berwick Kaler (Sammy), John Brobbey

(Geoff), Sarah Stockbridge (Bridget), Tom Watson (Bill
Cameron), Barbara Rafferty (Madge Cameron), Tony
Curran (Chris Cameron), Erin McMahon (Julie Cameron),
Sean Rocks (Charlie), Dave Schneider (o yiatpég /
doctor), Tricky.

Napaywyég / Producer: Andrew Eaton.

Mapaywyn / Production: Revolution Films,

BBC Films.

Awapkela / Duration: 88'. ‘Eyxpwpn / Colour.

BpapBeio / Prix Europa.




@iApoypapia / Filmography

O Nik, gpydtng oikoSopwyv Kkai mabia-
opévog modoogaipiotig oe opdda B
katnyopiag tou Mmpioto), yvwpiletal
pe v Kdpev éva Bpddu oe pia mapm.
Evw o kaAutepdg tou @idog Tovi kavel
apéowg oeg pe v MNdAa, ™ cuykdtoiko
¢ Kdpev, n oxéon tou Nik pe tnv te-
Aeutaia akoAouBei pia mo cofapri 086.
"Yotepa and pepikég Tuxaieg ouvavt-
OEIG OTo SpPOpO HETAE TV TPWTN TOUG
yvwpipia, apxifouv va Byaivouv Taktikd
pavtePou. Zuvtopa n oxéan Toug yivetal
coPaprj ki amo@acifouv va cuyKatoIKr-
oouv. Téte dpwg apxifouv va epgpavifo-
vtal olyd olyd Kal Ta mpwTa CUPTTTOPAaTa
™G véoou tou Nik: Simwrmia, poudia-
opa Twv XePIWy, akpdteia olpwy. [Mn-
yaivel yia g€etdoeig oto yiatpd Kai n
Sidyvwon eival okArjpuvon katd mAdkag.
Ané autd to onpeio ki €meita n Tawvia
EMKEVIPWVETAl OTIG EMMIWOEI TNG
aoBéveiag kal méoo aut kataBdlel
tov Nik, aA\d Kal oTg eMMIWOEIG TTOU
€xel otnv uyir) ouvtpo@d tou. O Nik Bu-
Biletal oe pia katdoTaon amoyorTeuang
Kal QuTOOoIKTIPPOU Kkal ouxvd &eomd Pi-
aila mavw otnv Kdpev, pmepdepévog
avdpeoa otnv emBupia Tou va tov agr-
ol pévo tou otn Suotuxia Tou Kai Ty
avdykn mou €xel va tov Bonbrioel. And
v mAeupd g n Kdpev tov ayand Ba-
61d, aM\a n kakokegpn S1GBeor| Tou Kkal ol
arelAég tou Ty odnyolv otnv aykaAid

evog dMou dvdpa, £0tw cav pia pIKpr
avdanauAa Kai @uyr and Tty epIoTIKOTN-
Td Tou.

Nick, a construction worker with a
passion for soccer, meets Karen one
night at a pub. While Tony, his best
friend, aggressively pursues sex with
Paula, Karen’s roommate, Nick and
Karen connect in a quieter, more
meaningful way. After a few chance
meetings on the street following their
initial encounter, they start dating. The
relationship quickly becomes serious,
and the two move in together. Only then
does Nick’s disease begin to assert itself.
It starts slowly, with minor symptoms:
double vision, numbness of the hands,
and a lack of bladder control. Nick goes
for tests and is diagnosed to have
multiple sclerosis. The film concentrates
on showing the condition’s debilitating
effects on Nick, and, equally important,
on his perfectly healthy partner. Sunk in
frustration and self-pity, Nick frequently
lashes out at Karen, torn between
wanting her to leave him alone in his
misery and needing her to help him. For
her part, Karen loves Nick dearly, but his
moodiness threatens to drive her into
the arms of another man, if only for a
brief respite from Nick's rancour.
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2ty mAnBwpa Twv Tavidv He KevIpiko Bépa pia acBéveia épxetal va mpootebei kai
to Meive pakpid pou, évag avatpemukdg Upvog otn {wr, Tv aydnn Kai T @iAia, mou
amote)ei éva akdépa emitevuypa tou molutdhaviou Ppetavol oknvoBétn Michael
Winterbottom (Family, To @iAi tng metadoudag). Mia peyahdyuxn, évrova Spapatiki
Taivia, EMKEVIPWHEVN OTOV aywva evog cuvnbiopévou dvSpa va avtipetwriosl to &e-
kivnua g okAjpuvong katd mAdkag, n omoia pdAov Ba emavaldfer oto Topdvro
Beppr) urodoxr| mou eixe oto PectifdA tou ESipfoupyou. To Meive pakpid pou PBa-
oiCetal o€ éva apxiké oevapio 60 Aemrtwv tou Paul Powell (mou €xel okArjpuvon katd
mAdkag), to oroio uroBAriBnke oto BBC kar apydtepa oupmAnpwbnke and tov yvw-
ot6 oevapioypdgo Jimmy McGovern (O igpéag) mou katdyetal and to Mepaiodivt tou
AiBeprioul. H taivia Siapop@ivel ek VEou TIG MAPAPETPOUG TWV TEVAPIWY TTOU EXOUV
WG KevTpIkG Bépa pia véoo owpatikrig e§acBévnong. Avti piag pakpdéouptng, apyrs
nopeiag oe pia dBucoco moAtiko-1atpikig opBdtntag, o Winterbottom kai oi ogva-
ploypdgol tou mapouaidouv to B€épa mepIcoSTEPO WG pia Talvia cuvaioBnuatikou
TPIyWwVoU, érou SpwG To Tpito péAog eival pia acBéveia. O Nik (o Robert Carlyle, mou
unodUBnke tov opouASPIAo epaatr otov lepéa) eival évag yupotexvitng kal epaci-
Té€xvng modoo@aipioTrig, Tou omoiou i kovwvikn {wrj e§avtAeital ota anodutijpia kai
g Bpadivég eE66oug pe pidoug. H Kapev (Juliet Aubrey), aokoupevn otnv Eevodo-
xeiakr) dioiknon, praiver otn {wr) Tou kal TeAIkd petakopiler omit tou. Opwg, aya
olya epgavifovral ta oupmwpata (poudiacpa, Simwmnia) plag puotnpiadoug acté-
velag kal mapot n Kdpev wg mo poppwpévn unoyidetar 6t eivar okAjpuvon katd
nAdkag, o Nik tg kpuBer Ty aArBeia éwg étou oAokAnpwBouv oi moAudpiBpeg e&e-
tdoeig. Avijpriopog va aoxoAnBei pe tig ouvnBiopéveg tou Spaotnpidtnteg, o Nik yi-
VETQlI EOWOTPEQPHG KAl EPIOTIKOG, PTAVOVTAC HEXPI TOU ONUEIOU Va KATNYOPrOE! TNy
Kdapev 6 koipiBnke pe tov epyoddtn g (Sean Rocks), étav o idiog eivai mAéov avi-
kavog. Qotéoo n Kdpev péver yia va tov BonBrioel va maléyel tyv tpopepr auty
aobBéveia, pe eknAnktikd amoteAéopata. H taivia Sev xdvel otypr to pubpéd g, pe



TO_yprlyopo povtdl, éva cdouvipak yepdto Tpayoldia kai aképn umdTItAoug Tou
enegnyolv ta aoteia. Xdpn oto €Eoxo ouvolo twv nbormoiky mou unodiovTal Toug
¢idoug tou Nik —£181kd o James Nesbitt wg o yuvaikdg Tévi— to mp@To nuiwpo mpIv
ané v ekdiAwaon tng acbéveiag €xel pia evépyeia kai pia aiciodo&ia mou Bupiler
veavikrj tTnAetaivia tou Winterbottom Under The Sun (1992). Mapét n taivia kiveitar
oTn ouvéxela Tpog to Spdpa, Siatnpei Ty evEPYEI NG, TOV OxI HePYipoipo TOVO TG
Kaltov uPnAé Seiktn Tou oteyvou g xioupop. H ikavétnta tou Winterbottom yia
€va povtdal mou avoiyel CUVEX®G Ta pdtia kpatd toug Beatég o eypriyopon (pia ap-
xikj petdpaon otov Nik kai tnv Kdpev mou cuvoucidfovtal Kal pia petayevéotepn
oknvr mou amokaAurtel pia €kmAngn yia tn oggouakikr g {wr). To mo onuavtiké
eival éu Aol o1 xapaktripeg Mapouacidlovtal xwpig va Kpivovtal, pe tov idio tov Nik
va pnv epgaviletal oUte wg pwag oute wg BUpa, evw akdpa Kai apapTwhoi Omwg o
Tévi ) umotuBépeva dyior émwg n Kdpev, dhoi toug mapoucidlovtal amag wg dav-
Bpwrol mou ekpetalevovtal otov péyioto Babud tov eyyevi) xapaktipa toug. Ol
nBoroioi eival cuvapmacTikoi, pe tov Carlyle va payvnrtiel téoo otig oknvég mou Sia-
Spapartifovtal otnv KAIVIKf 600 Kal oav évag ouvnBIoPEVOg EpYATNG TTOU Kataval®-
Vel Tepdotieg moodtnteg prmipag. O povadikdg aduvapog kpikog gival n Aubrey mou,
napdt evunwoiaoe otnyv tavia emoxri¢ Middlemarch tou BBC kep&iovtag v mpo-
OOXI TOU EYXWpPIOU KoIvou, T Ppiokoupe 8w anmpdopeva unotovikl avdpyeoa o éva
600 duvatd auvolo nboroiwy. A orrtikrg MAeupdg, o Winterbottom kai o Sigu-
Buvtris pwtoypagiag Daf Hobson ekpetalevovtal o @uoiké kdAAog tou MmpicTo,
£V TO TEXVIKG PEPOG Eival OTPWTS, Tapd To evratiké yuplopa tegadpwy efSopddwy,
yia pia mapaywyrj evég ekatoppupiou Solapiwy, yupiopévn og @A |6mm. O tithog
TIPOEPXETAI ANO TO OPWVUHO KAACIKS Tpayoud twy “Moody Blues”, éva amé ta moA-
Ad tou mhouoiou, e&iocou auBevtikol odouvtpak.

Avadnpooieletal pe v evyevikr ddeia tou Variety.
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Move over, disease-of-the-weak pics, here comes Go Now, a genre-busting anthem to
life, love and friendship that's a further feather in the cap of multitalented Brit helmer
Michael Winterbottom (Family, Butterfly Kiss). A big-hearted, lively dramedy centered
on an average guy's struggle to cope with the onset of multiple sclerosis, pic looks set
to repeat its warm Edinburgh fest reception at Toronto. Based on a one-hour script
by Paul Powell (who has MS) that was intro’d to the BBC and later expanded by well-
known Merseyside scripter Jimmy McGovern (Priest), pic completely redefines the
parameters of stories centered on a debilitating disease. Instead of a long, slow haul
into an abyss of political/medical correctness, Winterbottom and his scripters present
the subject more as a triangular relationship movie, but with the third party an illness.
Nick (Robert Carlyle, the gay lover in Priest) is a plasterer and amateur soccer player
whose social life revolves around the locker room and nights out with the boys. Karen
(Juliet Aubrey), a trainee hotel manager, swims into his life, and eventually moves in
with him. Symptoms (numbness, double vision) of a mysterious illness slowly start to
appear and, although the more educated Karen suspects MS, the truth is hidden from
Nick until exhaustive tests are completed. Prevented from engaging in his usual
pursuits, Nick becomes introverted and quarrelsome, even accusing Karen of bedding
her employer (Sean Rocks) when his own equipment goes on the fritz. Still, Karen
stays to help fight the crippling disease, with surprising results. Movie’s tone never
falters, with pacy cutting, a song-filled soundtrack and even onscreen captions spelling
out jokes. Thanks to fine ensemble playing by the young cast as Nick’s pals — especially
James Nesbitt as the skirt-chasing Tony — opening half-hour prior to the onset of the
illness has an energy and buoyancy that recalls Winterbottom’s 1992 youth telepic
Under the Sun. Though the mix gradually becomes more skewed toward drama, pic
maintains its energy, non-maudlin tone and high quotient of dry humor.
Winterbottom’s gift for eye-opening cutting — an early jump taking Nick and Karen
straight into coitus, and a later scene that reveals a surprise about her sex life — also
keeps viewers on their toes. Most important, all characters are presented without
judgment, with Nick himself neither hero nor victim, and even reprobates like Tony
or supposed saints like Karen shown simply as people making the most of their inborn
character. Casting throughout is pinpoint, with Carlyle magnetic in both the clinical
scenes and as an average, beer-guzzling, blue-collar guy. Sole weak link is Aubrey who,
though striking in the BBC costumer Middlemarch, which catapulted her to local
attention, comes across here as strangely flat amid such a strongly etched cast. Visually,
Winterbottom and cinematographer Daf Hobson make natural use of the town of
Bristol's scenic pluses. Tech credits on the $ | million super-16mm production are
smooth, despite the rapid four-week shoot this spring. Title stems from the Moody
Blues classic, one of many songs on the busy, equally original soundtrack.

Reprinted by kind permission of Variety.
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United Kingdom, 1996

IknvoBeola / Direction: Michael Winterbottom.

Zevapio / Screenplay: Hossein Amini ané to puéiotopn-
pa / based on the novel jude the Obscure by Thomas
Hardy.

Qwroypagia / Cinematography: Eduardo Serra.
Mouoikn / Music: Adrian Johnston.

Ixediaotng napaywyng / Production Designer: Joseph
Bennett.

KaAhitexvikog dieuBuvrnic / Art director; Andrew
Rothschild.

Kootoupa / Costume designer: Janty Yates.

Movtag / Editing: Trevor Waite.

HBonoiol: Cast: Christopher Eccleston (Jude Fawley),
Kate Winslet (Sue Bridehead), Liam Cunningham
(Philotson), Rachel Griffiths (Arabella), June Whitfield
(8eia/ aunt Drusilla), Ross Colvin Turnbull (o pikpdg /
little Jude), James Daley (o Jude ayépi / boy), Berwick
Kaler (Troutham), Sean McKenzie, Richard Albrecht (pap-

papddeg / stonemasons), Caitlin Bossley (Anny),
Emma Turner (Sarah), James Nesbit (Beiog / uncle
Joe), Dexter Fletcher (1epéag / priest).

Napaywydg / Producer: Andrew Eaton.
Iuvepyalopevog napaywydg / Associate Producer:
Sheila Fraser Milne.

EktéAeon napaywyng / Executive Producers:
Stewart Till, Mark Shivas.

Napaywyn / Production: Revolution Films,
PolyGram Filmed Entertainment, BBC Films.
AGpkela / Duration: 122", ‘Eyxpwpn / Colour.
BpaBeio Michael Powell oto ®eoufdA ESipBoup-
you 1996 / Winner of Michael Powell Award -
Edinburgh Film Festival 1996.

Bpapeio Xpuodg Xitokok oro ®eotifdA tng Nuvdp
1996 / Golden Hitchcock Award - Dinard Film
Festival 1996.
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2tnv aypotikr AyyAia tou |9ou aiwva, o
Touvt POAel, évag autodiSaktog moAu-
pabrg véog, ovelpeletal va omouddoel
oto mavemotipio tng moAng Kpdiotuiv-
otep. O1 @idodoieg Tou wotéoo Sev
gudokipolyv: avaykdaletal va mavipeutei
v ApapméAa, képn evEg XoIPOTPOPoU,
motevovrag ot eival éykuog. O ydpog
Sev mdel kaAd, n Apapméla tov eykata-
Aeimer kai o Tlouvt petakopilel oto
Kpdiotpivotep. Ekei yvwpilel v e&a-
SéApn Tou Zou, v oroia gpwteleTal.
‘Otav n Xou xdvel ™ Souleid g, o
Tlouvt @povtilel va mpooAngBei wg
BonBdg daokdlou oto oxoAeio dmou Si-
&dokel o Pidotoov, o makidg Sdokaldg
Tou. To mavemotripio apveital va Tov
eyypdyel egartiag tng Tameiviig katayw-
- YriG Tou Kkai o T¢ouvt armogaailel va emi-
otpéYPel oto XwpId Tou. H Tou dpwg tov
nei@el va €\Bel otn yertovikr MOAN tou
MéAtoeotep Omou €xel PETAKOPIOEI pE
Tov ®Pidotoov. Otav mAnpogopeital v
Unmap&n tng Apapméda mAnywvetar Kai
WG avtekdiknon mavtpeletal Tov epyo-
861N 6. H Zou Suotuxei oto ydpo tng
Kal o 4vépag NG CUPPWVEI va v aeri-
oel va @Uyel. T®pa CUyKAToIKEl pE ToV
Tlouvt, Spwg untdpxouv MOAAG TIPoPAR-
pata, yiati kabwg Sev pmopouv va ma-
VIPEUTOUV QVTIPETWITIOUV TNV KOIVWVI-
Krj Katakpavyrj, eve €xouv va Bpéyouv
Tpia maidid. To teleutaio, motevovtag
6u eEartiag toug SuoTtuxolv ol Yoveig
TOU, OKOTWVEI Ta ad€APIa Tou Kal auto-
Ktovei, T pépa akpifwg mou o Tdouvt
éxel Bpel Souleid. H Zou eivar aiyoupn
mwg mpokertal yia Beia Tipwpia ki apvei-
tal va peivel dAo pe tov Tlouvr, mapo-
T ekeivog Sev otapatd va Ty ayand kai
va ™ Siekdikei Kovtd Tou.

Rural England, the nineteenth century.
Jude Fawley, a self-taught, intelligent
young man, dreams of following in the
footsteps of his old school teacher,
Phillotson, and moving to Christminster,
the seat of an ancient university. But he's
distracted from his ambition when he
falls for Arabella Dorn, the daughter of a
local pig farmer. Believing she’s pregnant,
he marries her. The marriage soon turns
sour. Arabella leaves him and Jude moves
to Christminster. He works as a stone-
mason by day and studies by night in the
hope of being accepted by the university.
He meets his cousin, Sue Bridehead, a
high-spirited, intelligent young woman.
When she loses her job, he arranges for
Phillotson to take her on as an assistant
teacher. Rejected by the university, Jude
decides to return to his village, but Sue
summons him to Melchester, where she
has now moved with the teacher. When
she learns about Arabella, she is deeply
hurt and marries Phillotson as an act of
retaliation. Jude seeks solace in a local
pub, runs into Arabella and spends the
night with her. Sue is unhappy in her
marriage. Phillotson agrees to let her
leave and set up home with Jude instead.
Time passes. The couple aren’t married
and are therefore spurned by the local
community. What's more, they have
three children to look after. Convinced
that it is his fault Jude and Sue are at such
a low ebb, the son kills his two siblings
and hangs himself on the very day that
Jude secures a new job.

JUDE
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Metdgpaon:
Eutuxia Advépou

Amagelyovtag ouveldntd ta kAIoé Twv Ppetavik@y Tavidv emoxrig kar uioBetwytag
pia pevotr, yaA\ikrj oxeddv, mpooéyyion otnv agriynon, o veapés Ppetavég oknvo-
0étng Michael Winterbottom ékave pia taivia mou evéexopévwg va pnyv €xel eupeia
arjxnon oto koivé. To mo Kovtivé mapadelypa o€ Kivpatoypa@ikéd Ugog eivar otny
npaypatikétnta ol taivieg emoxrg tou Truffaut pe tnv katakeppatiopévn toug mAo-
krj, T olyxpovn oxeddv aioBnon kai tn ouvaiobnuatikf amootacionoinorn. H
aompdpaupn evapktipia oekaveg Bétel to oknviké (to gavraotiké «Ouéoely» Tou pu-
Biotoprjpatog tou Hardy), kaBwg Kkai tnv kevipikr 18€éa g 1oTopiag: o veapdg
Tlouvt (James Daley) padi pe tov ipwa twv MaiSikdV Tou XpOvwy, Tov oxXoAIKS Sigu-
Buvtr) ®ikotoov (Liam Cunningham) ayvavtetouyv tig Siakhadwoeig g mavemaotnpi-
oumoAng Kpdiotpivotep. Eival n méAn mou npénel va nder av B€éAel va mpoodeloel,
Tou Aéel o kaBnyntrig Tou, mpoaBétovtag 6t kabévag eival eEAelBepog va emAéEel To
péMov tou. Aekaetia tou 1880, kai alayr o éyxpwpn eikéva: o evijlikog Tdouvt
(Christopher Eccleston), empeArig peAetntrig Twv kAaoikwv otov eAelBepd Tou xpo-
vo, epwteletal Ty aiobnoiakr emapxiwticoa Apapmnéla (Rachel Griffiths). Mapd g
oupPoulég tng Beiag tou (June Whitfield), mavtpevetal v Apapmnéla mou dpwg ou-
vtopa onkwvetal anpoeidonointa kai gevyel yia tyv Auotpalia. Maipvovrag tn dwr
ota xépia tou, o T¢ouvt petakopilel oto Kpdiotpivotep émou tuxaia ouvavtd v
Zou (Winslet), pia e§adélpn mou yvwpilel pévo and gputoypapies. Epwteletar apé-
owg aut tn Suvapikr kai ave§dptntn yuvaika. Exeivn oveipevetal va &idager kai o
TCouvt ) ouotrivel otov Pidotoov, o omoiog 6xI pévo g Sivel epyacia ald kai
v epwteletal. ‘Exovrag amoppipBei and to mavemotrpio, o T{ouvt emotpépel oto
matpiké tou oto Mépiykply, yia va AdBel Aiyo apydtepa pia mpdokAnon and tyv Zou
Kkai Tov Pidotooy, mou €xouv ev Tw Petall petakopioel kar Si8dokouv oto Méitoe-
otep. ‘Otav éva Bpadu n Zou pével ato Siapépiopa tou Tdouvt, n apoiBaia €AEn mou
vidBouv o évag yia tov dAov apxilel va yivetal aiobntr. ‘Otav dpwg otn ouvéxeia o
TZouvt opoloyei 6T emorpwg eival aképa mavipepévog, n Zou anogacilel and mnei-
opa va mavtpeutei tov Pidotoov. Movaxa apydtepa, agou o idiog o Pidotoov éxel
napadexBei 6T o ydpog toug Sev odnyei moubevd, o Touvt kai n Zou emavacuvdé-
ovtal, pévouv pali aynewvrag kdbe eidoug oupPdoeig, kdvouv oikoyEvelia Kal mi-
oTpEPouy TeNIKA, OTO YAUKOTIIKPO (IVAAE, oto pépog mou o Tdouvt ndvra ovelpeud-
tav, to Kpdiotpivotep.

Extég ané v ouoiaotikd katabAimuikr kevipikr 1I8€a Twv anpaypatonointwy ovei-
pwy, n peyaAutepn MPOKANGN otnv Kivnpatoypa@iky Siaokeur] Tou pubiotopripatog
tou Hardy eivai n Siatipnon tg Spapatikig kapmig. H Abon mou Sivel o oevapio-
ypagog Hossein Amini eival va agrioel avaloiwtn tn Sopr) Tou BifAiou otny taivia
—BaZovrag toug ue MpwtaywvioTég va ouvavtiouval Kai va xwpilouv, PE TG ouve-
Xeiq petakiviioelg Toug ané to éva pépog oto dAo oty ayyAiki Unailfpo— kai va
unoPaBpioel eokeppéva ) yAagupdtnta tou Siakdyou oe kabnuepivi, Siaxpovikr
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yYAwooa. Ektég and ehdxioteg oknveég, o Sidhoyog akoUyetal anmoAlTwg PUOIKOG, Xw-
pig dpws evoxAntikolg poviepviopous. Qotdoo, akdpa kal péca oto SidoTtnpa Twy
Slo wpwv, n Tavia kaAmale! yia va xwpéoel oASKANPn Tty Iotopia (n ek8oxr Tou
BBC, o 1971, pe mpwtaywviotég toug Robert Powell kai Fiona Walker mpotipnoe tn
AUon g pivi oeipdg). Map’ 6Ao mou Sev undpxel apnyntrig n aiobnon mou agrjvel to
@Ay mapouaciddel evtunwolakég opoldtntes pe to Avo AyyAideg otnv Eupdmnn tou
Truffaut: Sladoxikég ouvtopeg oknvég mou SieiodUouy oTiG {WEG TwY XapakTipwy o
Kpiolueg otiypég, SiavBiopéveg pe poucikd povtdl mou amookoroly ¢’ évav o gu-
xdpioto tévo. ‘Onwg kal pe ta dpapata emoxrig tou Truffaut, To okemtikd eivar ki e8¢
ev pépel va diatnpnBei pia andotaon and TG ouvribelg cupfdoeig Tou pehodpdpa-
TOG, Kal ev U€PEI va amokaAu@Bei n ouvaicOnpatikr Kapmr tng iIotopiag péoa and Tg
otadlakd cucowpeupéves eppnveieg Twv nBomolwyv. Tig oTypEg mou évag xapaktr-
Pag katag@épvel va €xel pia Kpioiun otypr avdmaulag, téte Tto anotélecpa eivai
TPAyATIKG EVIUTTWOIaKS. Xe évav duokoho poho, o Eccleston eivar andAuta meioti-
KOG OaV TO AIWVIWG UTTOHOVETIKS Kal dBoulo xwpiatémaido. Av kai BewpnTikd eival o
TPWTAYWVIOTHG TG Taiviag, Sivelr pia yevvaiddwpn, a§lopvnudveutn eppnveia mou
- Xpnolpelel oucIacTIKd WG UTTOOTHPIYHA yia TOV TIpaypatikd kopu@aio polo, ekei
omou n @wtoyevrig Winslet divel péota. Me t oknvobeoia va tyv avadeikviel oto
Uog TG Jeanne Moreau oto ZiA kar Ty, n nBomoidg petatpénel évav evOEXOUEVWG
evoxANTIKS Kai 1I816Tporo xapaktjpa oe amobéwon meiopatikig ave§aptnaoiag kar mi-
otng o€ Mpoowmkeg aieg. H Zou eival n kivntripiog kai cuvaicbnuatikr Suvapn tng
Taiviag, eite tn BAémoupe va kanvilel éva tolydpo, &ite va kdvel modfiAato atnv e§o-
xn 1} va avarrtiooel tg andyeig tng yia ) {wrj. H Auotparéda Griffiths eivar meiot-
K} wg Apapméla —n o@plynArj xwpiatormouAa mou petatpémnetal o YnAopita Koopi-
Kkri— unevBupidovtag Siapkwg otov TouvT TIG EUKAIPIEG TIOU UTTAPXOUY TTEPA arnd Tov
automneplopi{épevo opilovtd tou. Ztabepdg oto mai§ipd tou o Cunningham, oto po-
Ao tou Didotooy, evd N eppnveia tng Whitfield, oe pikpd pdho, katagpépvel va meioel.
Ané texvikn drioyn, n taivia eival apeyddiaotn, pe o veupWSEG, peuoTtd Hovtdd Tou
Trevor Waite va evteivel To avemtrideuto U@og, eved n mAnBwpikr pouaikr olvBeaon
tou Adrian Johnston Sivel évav EexwploTd «rjxo» yia Tty Kabepid amd TG MOANEG To-
noBeoieg (pia amalr peAwdia yia to MEpiykplv, HOUTIKS) UMmapoK yia To akadnuaiko
Kpdiotpivotep kai outw kabe&rig). ZuyXpovIopEVog HE T VaToupaAloTIKY TTPOOEYYI-
on tou Winterbottom, o €§unvog oxedlaopdg g mapaywyrig amé tov Joseph
Bennett, xpnoiponoivtag tomoBeaieg énwg to EdipPoupyo (yia to Kpdiotpivatep)
Kai replox€g tng Popeioavatoikiig AyyAiag kai tng Néag ZnAavdiag (yia to nhidAou-
oto Ouéoek), emtpénel otn oivepaokon kdpepa tou Eduardo Serra va mepimAaviétal
elelBepa mapd va @IApdpel and KabopIoPEVEG YwVieg, EvieivovTag 1ol onuavtika
TNV oItk Uepoxr TNG Taiviag évavt Tou Meplopiopévou Tipolnoloyigpou.

Avadnpooieletal pe Ty euyevikr GSeia tou Variety.
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By consciously avoiding British frock-movie cliches, and adopting a fluid, almost Gallic
approach to the narrative, young Brit helmer Michael Winterbottom has come up with
a movie that may not deliver for many auds. Closest parallel in filmmaking style is, in
fact, Truffaut’s several costume dramas, with their fractured narrative, semi-modern
feel and emotional distancing. Opening reel, in B&W, lays out the setting (Hardy's
fictional «Wessex») and central theme of the story, with the boy Jude (James Daley)
shown the distant spires of university town Christminster by his childhood hero, the
schoolmaster Phillotson (Liam Cunningham). It is, says the teach, the place to go if he
wants to make good, adding that everyone is free to choose his own future. Switch to
color, and the 1880s, and the adult Jude (Christopher Eccleston), earnestly studying the
classics in his spare time, falls for sexy, come-hither country lass Arabella (Rachel
Griffiths). Against the advice of his aunt (June Whitfield), he marries Arabella, who soon
ups and leaves him for Australia. Taking control of his life, Jude moves to Christminster,
where he bumps into Sue (Winslet), a cousin he knows only from photographs. He
immediately falls for the feisty, independent-minded young femme. She has ambitions
to be a teacher, and Jude introduces her to Phillotson, who not only gives her a chance
in his school but falls for her as well. Turned down by the university, Jude returns home
to Marygreen, but later accepts an invitation from Sue to visit her and Phillotson in
Melchester, where they've moved as teachers. When Sue stays at Jude's apartment one
night, the pair come close to realizing their simmering attraction. But when he later
tells her he's still technically married, she capriciously decides to tie the knot with
Phillotson. Only later, following Phillotson's admission that the marriage isn't working,
do Jude and Sue hook up, flouting convention by living together, raising a family and,



@iApoypagpia / Filmography

for the bittersweet final act, returning to the seat of Jude’s dreams, Christminster.
Aside from its basically downer theme of unattainable ambitions, the biggest challenge
Hardy’s novel poses for any screen version is maintaining a dramatic arc. Scripter
Hossein Amini’s solution is to honor the original’s structure - with the main characters
perpetually coming together, being separated and moving hither and thither about the
countryside - but to boil down the dialogue into a deliberately unliterary, timeless
English. Apart from a couple of scenes, the dialogue sits well in the characters’ mouths,
natural but free of jarring modernisms. Even at two hours, however, the pic moves at
a gallop to pack everything in. (A 1971 BBC version, starring Robert Powell and Fiona
Walker, took the miniseries route.) Though there is no voiceover narration, the
dramatic feel is strikingly similar to Truffaut's Two English Girls, with a succession of
short scenes that dip into the characters’ lives at key moments, interlarded with
musical montages to jolly things along. As with Truffaut’s costumers, half the ideais to
maintain a distance from the usual conventions of melodrama, and the other half is to
let the film's emotional arc emerge from the players' gradually accreting performances.
When a character does get a key moment of repose the effect is striking. In a difficult
role, Eccleston is totally convincing as the ever-patient, accepting-of-fate country lad.
Though technically the lead, the thesp turns in a generous, well-etched perf that’s
basically a support to the pic’s real star role. In that, the photogenic Winslet is aces.
Celebrated in the direction with sequences that parallel those for Jeanne Moreau in
Jules and Jim, the actress turns a potentially annoying, capricious character into a
celebration of dogged independence and fidelity to her own values. Whether Sue is
puffing on a cigarette, bicycling in the country or expounding her views on life, Winslet
is the motor and emotional center of the movie. Switching from lusty farm girl to cool
society woman, Aussie actress Griffiths is persuasive as Arabella, a constant reminder
to Jude of the opportunities that lie beyond his self-limited horizons. Cunningham is
solid as Phillotson, and Whitfield, in a small role, is reliable.

Technically, pic is top-drawer, with restless, fluid cutting by Trevor Waite that adds to
the unstarchy look, and a copious musical score by Adrian Johnston that gives a
separate «soundy to the many locations (a folksy drone for Marygreen, High Baroque
music for academic Christminster, and so on). In line with Winterbottom’s naturalistic
approach, Joseph Bennett's clever production design, using locations in Edinburgh
(repping Christminster), northeast England and New Zealand (for summery Wessex),
allows Eduardo Serra’s widescreen camera the freedom to roam rather than rigidly
shoot from fixed angles, adding substantially to the pic’s visual bang on limited bucks.

Reprinted by kind permission of Variety.
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United Kingdom / USA, 1997

ZknvoBeoia / Direction: Michael Winterbottom.

Zevapio / Screenplay: Frank Cottrell Boyce and 1o BifAio /
based on the book Natasha’s Story by Michael Nicholson.
Qwroypagia / Cinematography: Daf Hobson.

Music: Adrian Johnston.

Ixebiaopog napaywyng / Production Designer: Mark
Geraghty.

KaAhtexvikn 8ie08uvon / Art director: David Minty, Kemal
Hrustanovic, Mile Mlandenovic.

KootoUpia / Costume designer: Janty Yates.

MovtaZ / Editing: Trevor Waite.

HBonoiol / Cast: Stephen Dillane (Henderson), Woody

Mouoikn

Harrelson (Flynn), Marisa Tomei (Nina), Kerry Fox (Jane
Karson), Emira Nusevic (Emira), Goran Visnic (Risto),
James Nesbitt (Gregg), Emily Lloyd (Annie McGee), Igor
Dzambazov (Jacket), Gordana Gadzic (Mrs Savic), Juliet
Aubrey (Helen Henderson), Drazen Sivac (Zeljko), Frank
Dillane (Christopher Henderson), Paige Brogan-Smith
(Jane Henderson), Viktoria Peceva (Ajsha).

Napaywydg / Producer: Graham Broadbent, Damian Jones.
Napaywyn / Production: Dragon Pictures, Channel Four
Films, Miramax Films.

Awapkela / Duration: 100, ‘Eyxpwpn / Colour.
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O PBpetavog pemdptep MdikA Xévtep-
oov Bpioketal to 1992 oto moAiopknpé-
vo Zapdyiefo amé tg Suvdapeig Twv Zép-
Bwv tng Booviag. EvoxAnpévog amd v
andBeia g Avong yia éoa Siadpaparti-
Covtal ekei, Spwg Slapwvwvtag Kar pe
™V TPAKTIKY Twv piYokiviuvwy alAd
EMBEIKTIKWV PEMOPTAL TTOU KAVEl O ape-
pikavoég ouvadeA@og tou DAy, o Xé-
VIEPOOV Kal N opdda tou (o omepatép
lkpeyk, n mapaywydg TZEv kai o 08nydg
Toug Pioto) emixeipolyv va otpéyouv tnv
mpoooxr twv media og Mo avBpwriveg
TAEUPEG Tou epUAiou ToAépou. lNa ma-
padeiypa, kdvouv éva pemoptdal yia To
opgavotpogeio Aloupmika ‘IBetdik émou
ta Sexadeg maidia dev €xouv dikaiwpa
va eykataleifouy TV epmolepn dwvn
Kal emkpivouv Tig duvdapelg Twv Hvwpé-
vov EOvav yI' aut tnv katdotaon. O
Xévtepoov ouvdéetal QIAIKG pe tnyv Epi-
£a, TPOPIPO TOU OPPAVOTPOPEIOU, OTNV
omoia uméoxetalr 6t Ba t Pydlel £Ew
amé to Zapdyiefo. Evtwpeta&y, n Niva,
pia Apepikavida €0eAdvtpia mou éxel
gvaicOnromoinBei amé tnv 1otopia Tou
opPPAvOTPOPEioU, KATapEPVel va @uid-
el pia amootolr Twy Hvwpévey EBvav
mou Ba petapépel kamola and ta naidid
oe pn gpnéAepn dwvn kai {ntd amd tov
Xévtepoov, o ormoiog MpoKeital va emi-
otpéPel oto Aovdivo, va kaAiel dnpo-
oloypa@ikd v amootoAr. AuoTtuxwg
avapeoa ot Aiota twv naidiov Sev Bpi-
oketal n Epipa. MNa va mperjoel ty uno-

oxeor| Tou, o Xéviepoov anogacilel va
v uioBetrjoel, maipvovtdg v padi tou
mapdvopa oto Aew@opeio pe ta dAa
opgpavd. Kab’ oddév toug otapatd pia
opdda oépPwv mapactpatiwtkwy (Togt-
VIKG), ol oroiol maipvouy padi toug 6oa
naidid eixav oepPikd emibeto, Ox1 Spwg
Kkai v Epipa. ®tdvovrag owol kai afAa-
Beig oto Aovdivo, n pikpr dev apyei va
evowpatwbei oto oikoyevelakd TmEPI-
BaMov tou Xévtepoov. Opwg, Aiyo ap-
yotepa minpogopeital 6T n unNtépa tng
Cel ka1 pdhiota v Siekdikei miow. O
Xévtepoov épxetal Eava oto Zapdyie-
Bo, émou emikpatei peyalitepo xdog
amd mpiv (Ox1 SPwG yia va anotpéyel ta
kaMioteia yia ™ Mig MNMoAiopknpévo Ze-
pdyepo!). O Pioto, mou €xel mepdoel
OTOUG PaxnTEG, OKOTWveTal amd €vav
elelBepo okormeutr. Qotéoo o Xéviep-
oov Kata@Epvel va Bpel ™ pntépa tng
Epipa kai tnv meiBel va unoypdyel ta
xaptd g viobeaiag yia va mapapeivel
oto Aovdivo. Kabwg etoipaletar va
eyKkataleiPel v TOAN, evwvetal Pe éva
tepdotio TAjBog Tou €pxetal va akou-
oel évav povaxiké toeliota, o omoiog
maidel otnv Kopu@r Eveg Adpou aynew-
vtag tov Kivduvo twv eAelBepwv oKo-
TIEUTWY.

Sarajevo, 1992. International news
reporters risk their lives to cover the siege
of the city by Bosnian Serbs. Flynn, a US
television reporter, causes controversy
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for his flashy, gung-ho reportage. One of
his British counterparts, Henderson,
favours a more discreet and objective
stance, aided by his producer Jane and
Bosnian driver Risto. But Henderson is
outraged by the West's apathy towards

the crisis. To ensure increased media
coverage he adopts a more human-
interest angle. He files reports from the
stricken Ljubica Ivezic orphanage and
lambasts the UN for allowing its sick and
starving inhabitants to remain in danger.
With the aid of Nina, an American aid
worker, Henderson arranges to eva-
cuate a group of the youngest orphans
from Sarajevo. But Henderson has also
made a personal promise to rescue
Emira, an older orphan for whom no
home can be found. She insists on

bringing the baby she's been looking after.
He decides to adopt the girl, and smuggles
her out illegally with the rest of the
evacuees. En route in a coach through
war-torn Bosnia, they are stopped by
Serbian Chetniks, who seize all of the
children of Serbian birth, including the
baby. Henderson brings Emira to London
where she settles comfortably in with his
own family. Months later, Henderson
learns from Sarajevo that Emira is not, in
fact, an orphan: her mother is alive and
wants her back. Henderson returns to the
city which has now sunk further into
chaos. Risto is killed by a sniper’s bullet.
Henderson locates Emira's mother, who
reluctantly agrees to sign the adoption
papers and allow Emira to continue living
in the UK.
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KPITIKH
ANO TON

Bpiokdpaote oto 1992 kai to Xapdyiefo katatdooetal emfonpa otn 14n Bon twy
mo emkivOuvwy meplox@v tou mAavitn. Tn otiyprj mou o anAoi moliteg oto Zapd-
yieBo mpoomabouyv va avtene&éNOouy pe T {wrj TOUG ouVTETPIPPEVN avduETa OE Ka-
Talyiopud mupwv amd eAeUBEPOUG OKOTTEUTES, N KolvoTnta Tou SieBvolg Tumou éxel
tapmoupwBei oto Eevodoxeio Holiday Inn. ‘Exovtag wg o8nyd to BifAio «H iotopia
G Natdoag» (amé tov Betepdvo pemdptep tou ITN Michael Nicholson), o Michael
Winterbottom tomoBetei TG KAPEPES, TO CUVEPYEIO Kal TOUG SIGONHOUG TTPWTAywVi-
OTéG TOU OTtnV Kapdid tng mo aipamperig olppa&ng mou yvapioe n Eupdnn petd tov
Aeitepo Maykdopio MéAepo.
H mAokr eivar amArj, aMd amoteeopatikj — o Stephen Dillane uno8uetar tov Xé-
vtepoov (tov eAappwg petapgiecpévo xapaktipa tou Nicholson), évav oikoyevel-
dpxn mou Tou €xel Yivel éupovn 18€a n Seivr KatdoTaon TwWY OPPAvWY TTou APnoE i-
Ow Tou o MOAePOG oTo Xapdylefo Kal CUYKeKpPIpéva n Tuxn evég Kopitolol, tng Epi-
- pa. O1 mpoomdBei€g Tou va tn Quyadeloei (kai apydtepa va v uioBetroel), Tpo-
@oSoToUV Tov agnynuatiké 10Tté, p€oa amd Tov Oroio N Taivia EMTPENEl OTO KOIVO
va Spanetedoel ané tov e@idAtn tng {wrig o pia méAn umné mohiopkia. Mpooeyyilo-
vtag ypriyopa kal eAelBepa ta mpdogpata iotopikd yeyovota, o Winterbottom kata-
YPd@el OTO @akd apKeTd amd MO yvwotd yeyovota Tng TETPAsToug ToAlopkiag.
Qotdéoo n tawvia, mapd to éu exellilel ané otiyuég oxedov epetikig Piag, xpnaoipo-
TIOIEl EMTUXWG TO XIoUpop, Tto omoio dMwote Boribnoe kai t xwpa va diatnproel
mv Yuxpaipia g ekeivn v mepiodo. Amd ta otpatdneda CUYKEVIPWONG HEXPI
Toug Siaywviopoug opop@idg, n {wrj givar mapouvoa.
O Winterbottom, iowg co@d, otpépetal EekdBapa evdvtia otny eBvikioTikr) MOATIKI
miow and tov méAepo, eM@UAdoooVTag Ty Mo opyIouEévn Kpitiki Tou otn Adon. Ol
Tpopaktikoi atny oyn oepPo-Totvikg prmopei va mai{ouv amoteAeopatikd To poo
Tou KakoU (n oknvrj émou prmoukdpouy oto Asw@opeio pe ta maildid eivar aAnBiva
TPOpakTikr), aAAd ol mpaypatikoi axpeiol gival o1 Sidgopol dutikoi SIMwUETeS Twy
omoiwv ol fMeg SNAWOEIG apaupwvouy Ty IoTopia.
Aev eival 6\n n tavia emtuxnpévi. O Woody Harrelson evoapkdvel dpiota, pe Aa-
KWVIKS TPdTo, Tov mapdtolpo apepikavé avrarmokpit PAlv, alAd ol mepioodtepeg
and TG UNTOAOITIEG cameo EHQPAVIOEIG YVWOTWY oTap Xpnoigevouv pévo yia va amo-
ondoouy Ttnv mpoooxr and T apiacteg eppunveieg twy viomwy nbomoiwv. Emiong ma-
papével puotrpio yiati o oknvoB£tng tpopoddtnoe To odouvipak Pe Koppdta oly-
XPOVNG POK HOUOIKIG, HIHOUHEVOG QPETPNTEG Talvieg yia To Bietvdp (avti yia Hendrix
kai Doors enéAe&e toug Stone Roses kal toug Happy Mondays).
Map’ 6Aa autd, ekeivo mou owlel to KaAwg rjABate oto Zapdyiefo kai Tautéxpova armo-

COLIN KENNEDY

Total Film

Metdgpaon:
Avva Mevtlelomoulou
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telel Tov aknBivé mpwraywviotr tng Taiviag eivail n idia n méAn. Mpaypatonoid@vrag
oxeddv e§ ohokAijpou ta yupiopata oe QuUOIKOUG XWPOUG KiI eEmaTpatelovtag mpo-
Bupoug katoikoug tou Zapdyiefo yia kopmdpooug, o Winterbottom Snpioupyei pia
atpdogaipa pealiopol Kal avIrixnong, TETola Mou ol TIEPIoOATEPES TMOAEHIKES TAIVIES
ouUte kav Ba toApouoav va oveipeutolv. Kdmoiol, Byaivovtag amd tov kivnpatoypd-
¢o, Ba avapwtnBolv katd néoo pia téoo npdogatn avppaln eival katdlnho Bépa
yia tavia, al\d o Winterbottom unootnpilel 6t auté mou gofoulvtal nepioadtepo
ané éAa o1 moliteg tou Xapdyiefo eival n oiwnr). Auté mou Ba prmopolce va givai pia
kataotpo@r EenpoPdriel oav Bpiapfog. Evouktwdng kai toAunper), mpokeital yia Ki-
vnpatoypdenon tng ugnAdtepng Tta&ng.




REVIEW BY

It's 1992, and Sarajevo is officially the 14th most dangerous place in the world. As
ordinary Sarajevans attempt to go about their shattered lives amid a hail of sniper fire,
the international press community are holed-up in the Holiday Inn. Taking «Natasha's
Story» (by veteran ITN reporter Michael Nicholson) as his cue, Brit director Michael
Winterbottom plonks his cameras, crew and an all-star cast in the central location of
Europe's bloodiest conflict since World War Two.
The plot is simple but effective - Stephen Dillane plays Henderson (the thinly-disguised
Nicholson character), a family man obsessed with the plight of Sarajevo’s war orphans
and the fate of one girl, Emira, in particular. His attempts to smuggle out (and later
- adopt) her provide a narrative thread by which Welcome to Sarajevo pulls the
audience through the nightmare of life in a city under siege. Playing fast and loose with
recent history allows Winterbottom to document many of the more famous episodes
of the four-year siege. Thus, although the film is shot through with moments of quite
sickening violence, it also makes good use of the humour which kept Sarajevo sane in
that time. From concentration camps to beauty contests, all life is here.
Winterbottom, perhaps wisely, steers clear of the ethnic politics behind the war, with
his most raging criticism reserved for the West. The fearsome Serbian Chetniks make
for effective bad guys (the scene where they storm a bus full of children is truly
terrifying), but the real villains are the various Western diplomats whose bland
pronouncements litter the story.
Not all the film is successful. Woody Harrelson is at his laconic best as foolhardy
American correspondent Flynn, but most of the other starry cameos only serve to
distract from the effortless performances of the native actors. And why the director
provided a contemporary rock soundtrack apeing countless Vietnam movies (instead
of Hendrix and The Doors, read The Stone Roses and The Happy Mondays) remains
a mystery.
But the saving grace, and the true star of Welcome to Sargjevo, is the city itself. Shot
almost entirely on location, using willing Sarajevans as extras, Winterbottom creates a
realism and resonance most war films dare not dream of. Some may leave the cinema
wondering whether such a recent conflict is suitable fare for film, but Winterbottom
argues that for Sarajevans, it is silence they fear most. What could have been a disaster
emerges a triumph. Visceral and bold, this is film-making of the highest order.

COLIN KENNEDY

Total Film
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United Kingdom, 1998

IxknvoBeoia / Direction: Michael Winterbottom,
Zevapio / Screenplay: Eoin McNamee.

®wroypagia / Cinematography: Slavomir Idziak.

Mouoikn / Music: Adrian Johnston,
Ixedioopog napaywyng / Production Designer:
Mark Tidesley.

KaAhitexvikn SievBuvon / Art director;

David Bryan, David Boews.

Kootoupia / Costume designer: Rachael Fleming.

Movtal / Editing: Trevor Waite.

HBonoiol / Cast: Rachel Weisz (Helen), Alessandro Nivola

WANT YOU
E OEAQ

(Martin), Labina Mitevska (Smokey), Luka Petrusic (Honda),
Graham Crowden (o yépog / old man), Ben Daniels (D.).
Bob), Carmen Ejogo (Amber), Geraldine O’Rawe (Sonja).
Napaywyog / Producer: Andrew Eaton.

ExtéAeon napaywyng / Executive Producer: Stewart Till.
Tuvepyalopevog napaywyog / Associate Producer: Gina
Carter.

Napaywyn / Production: Revolution Films, PolyGram Filmed
Entertainment.

Awapkela / Duration: 88", ‘Eyxpwpn / Colour.
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O Xovra, évag veapdg pouykdg mpod-
o@uyag kai n adeA@r Tou okl £xouv
eykataotabei oto Xéifv, pia mapaba-
Adooia méAn tng AyyAiag. Mia pépa yvo-
pidel tnv ‘Ehev, 181oktrjTpia Ve KOpp®-
mpiou. Tnv idia dpwg nuépa eppavide-
tai o Mdpuyv, o makiég @ilog tng, mMou
Byrike pe avactoAr) Uotepa amé evvid
xpovia @uhakrg. Kai o1 duo dvdpeg mo-
MiopkouUv Eava v ‘Elev, n omnoia evbap-
puvel tov Xoévta, ald Kpatd amootd-
oeig and tov Maptiv. O Xdvta Siafdde
o€ anoképpata maNidv epnuepidwy ot
o Mdpuv @ulakiotnke yia To @évo Tou
nmatépa g ‘EAev. "Yotepa and pia Biain
vixta otnv néAn, n ‘EAev tou agnyeitai
m 8k g ekdoxn TG lotopiag. Xto
peta&l o Mdptiv éxel yvwpioel T ZpoKi.
Tov Ppiokel MOAU €AKUOTIKG, EKEiVOG
Spwg Sev evdiapépetal va kolpndei padi
™mG. Zuvexidel va kuvnyad tnv ‘Elev, mapd
g mpoeidomoifjoelg tou umelBuvou
aotuvopikoU yia v avactoAr tou. H
‘EAev oupgovei va koipnBei pali tou,
OTN CUVEXEIQ OPWG AEEI OTNV aotuvopia
6t v kakomoinoe. ‘Eva Bpadu n Elev
kai o Xdévta eival omit, dtav katagOavel
o Mdpuv. O Xdévra kpiPetal kal Toug
BAémer va kdvouv €pwrta, avaykddetal
Spwg va enépfel dtav o Mdpuv yivetal
ave&éleykta Biaiog. O Mdptuv Tou amo-
kaAUrreel 6t n ‘EAev frav autr mou oké-
Twoe tov matépa tmg. H ‘EAev tov xtund
péxpi Bavdatou ki agol BdBouv to TTw-
pa pe tov Xévra eagaviletal padi Tou.

Young, mute refugee Honda and his
sister Smokey have settled in an English
seaside town named Haven. One day,
Honda bumps into Helen, a local young
woman who owns a hairdressing salon.
That same day, Helen’s old boyfriend
Martin reappears. He is on probation,
having spent nine years in prison. Honda
and Martin both become obsessed with
Helen in different ways. She gently
encourages Honda but distances herself
from Martin. Honda goes through old
newspaper cuttings and discovers Martin
was sent to prison for killing Helen’s
father. After a violent night on the town,
Helen tells Honda her version of the
story. By this time, Martin has met
Smokey. She finds herself very attracted
to him, but he’s not interested in
sleeping with her. Martin continues to
pursue Helen, alarming his probation
officer. Helen agrees to sleep with him
but then tells the police he is harassing
her. One evening, Helen and Honda are
at her house when Martin arrives. Honda
hides and watches the couple have sex.
Martin becomes increasingly violent,

" forcing Honda to come to Helen’s

rescue. Martin tells him it was Helen
who killed her father. Helen batters
Martin to death. She and Honda bury the
body and she disappears.

| WANT YOU / IE OE/\QW
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CHARLOTTE O’ SULLIVAN

Sight and Sound

Metagpaon:
Mopyog
AnootoAémoulog

|. Evéexopévwg
0 ouyypagéag
unovoEi
femme fatale:
Holpaia yuvaika.

Ztnv mpwtn taivia peydAou prikoug tou Michael Winterbottom, To giAi ¢ metadoddag, to
npéowno tng AyyAiag mapouacidletal doo mio {ogepd yivetar: pia avwvupn oeipd anéd po-
A kal Pevqivadika yepdta pe povaxikoug avBpwmoug mou Ydxvouv aneyvwopéva yia oek,
A6 oMEg mAeupég, To Ze BéAw, éva Bpikep pe xpoid @Ay voudp mou Siadpapatiletar
otg voueg aktég g AyyAiag, propei va BewpnBei wg pia emotpogr] oto idio tomio. Kar
G\ kdBe Gvdpag mou ouvavtoupe éxel Yuxwon pe to ok, Kar mdhi n épgaon Sivetal otnv
uniépPaon (pévo mou €8 eival n BdAacoa avti Tou AUTOKIVNTOSPOHOU TTOU MAPOTPUVEI
nipog ) petakivnon). Kai mdhi to o€ odnyei oto Bdvato and ta xépia piag yuvaikag.

O Winterbottom épwg autr tn gopd Siakatéxetal aneyvwopéva amd v npdbeon va kd-
VEI KATI To SiapopeTikd, va aynerioel Tig cupBAceig TG apnynpatikig porg Kai va tapd-
el Tov tumkd Beatr). To metuxaivel TOUAGXIOTOV WG TTPOG TO EIKACTIKG pépog. Me tov
Slawomir Idziak, SieuBuvtr wtoypagiag tou Kieslowski, kai pe pia minBwpa kitpivwy @il-
Tpwv dnuioupyei évav KGOHO aVOIKEIO, PETA-ATTOKAAUTTTIKG Kal Tautéxpova KatabNimtika
Kkoivétoro. Kai o Xdvta, to veapd aydpi péoa and ta pdua tou omoiou BAEmoupe to pe-
yaAUtepo pépog Twv Spwpevwy, MeiBel wg xapaktipag: éva akavovioTo MPAowo, Xwpig
o&eieg ywvieg, oute aBwo aA\d oUte kal mepmatnpévo.

Exei mou n taivia eivar Aiydtepo emtuxnuévn kai Siapépel mepioodtepo ané to P ¢
netadoldag, ival oTov TPGMO MoU XEeIPIJETal TOUG KEVIPIKOUG YUVAIKEIOUG XAPAKTPES.
2to ®iAi ¢ metaoudag n yuvaikeia maBoloyia mapoucidletal avoiktd, al\d oto Ze BéAw
amoteAei o movnpEd pIkpd puatikd, v anpdPAerTtn Tporm g Iotopiag. Mpdypa mou on-
paivel 61 To dpop@o BUpa mou anodeikvistal govidg Ba mpémel va mapapeiver aviypati-
K6 péxpl To TéAoG. Auté mou PAémoupe eival évag katakAuopdg amé nAdva pe vepd: pnd-
via, moiveg, evudpeia (kuploAekTika kal petagopikd — to Beppokimo ¢ ‘Elev eivar oav
éva peydho evudpeio) kai n BdAacoa. H ‘EXev eival éva pe ) pntépa uon. Eivar n npo-
aiwvia female fatale!, ave€ixviaotn, UmouAn kai mavoupya.

H tehikr ékBaon evoxAei moAl mepioadtepo eneldr pe autd tov tpoémo anokabaiper v
evoxrj tou gpaotr tng Mdptv. O1 oe€ouakikég oknvég avapeoa oe autdv kai v Elev
eival dypieg, aAd kabuwg pabaivoupe du @uAakiotnke yia éva éykAnpa mou Sev diémpa-
e katahjyoupe va Bewpolpe thv opyr tou «katavonti». Eivar aAibeia 6u o Mapuv
npoogépetal wg evdlapépwy xapaktipag. O Alessandro Nivola @épver otov pélo ™
owot &éon umokpurtépevng aneidrg kal ouveotalpévng xapiopatkétnrag (or Svo
oknvég pe Ttov Mdpuv kal pia anootewpévn mépvn Sovouvtal and évtaon). ANG undp-
xel 6w Timota to mpwtdtuno; Oi tnAeorrukég oeipég Prime Suspect kai Cracker éxouv te-
Aeioroirjoel tétoieg 4BAieg emdeikeig méBou. Mevviéral Aomdy n umogia 6u autr n pelé-
™ ™G YPuxwtikig Eppovig oty mpaypatikétnta Sev eival mapd pia oupBatkr doknon
yapyahiouikrig Siéyepang, pe v kdpepa va eQoppd Kal va pixvetal oe kdbe ekatootd
Tou koppiol g Weisz.

H votatn npooolr ival n éNein gpovtidag ané tov Winterbottom. H Weisz, yia na-
padelypa, dev eival meiotikr} dtav pipeital Ty mpo@opd g mepioxrig Hampstead. Aiyé-
tepo onpavtikd, ald e§ioou evoxAnuké: oe pia oknvi n ‘EAev Saykwvel o apiotepd au-
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Ti evog meAdTn — kal oto endpevo MAGvVo To aipa tpéxel and to Se&i auti Tou. Auté Tou
SiakuBevetal edw eivar n) Mot pag oto dpapa tou Winterbottom. Aixacpévog avdpeoa =
otnv Yeudoeupwaikr apaipetikétnta kai t vwdpr tAeortiki Spapatoupyia, Sev pro- O
pei va pag meioel (dmwg eixe katagépel oto PiAi g metaloidag) va motéPoupe otny 37
AyyAia, tn 8ikrj Tou AyyAia. ’_:,
G
In Michael Winterbottom’s first feature film Butterfly Kiss England appears bleak in the é

extreme, an anonymous stretch of motels and service stations brimming with lonely men
desperate for sex. In many ways, | Want You, a noirish thriller set on the English south coast,
can be seen as revisiting this territory. Once again, every man we meet is obsessed with sex.
Once again, the emphasis is on transience (though this time it's the sea, rather than the
motorway, which encourages traffic). Once again, sex leads to death at the hands of a woman.
Winterbottom, however, is clearly desperate to do something different here, to defy
conventions of narrative flow and unsettle the mainstream viewer. Visually at least, he
succeeds. With Kieslowski’s cinematographer Slawomir Idziak and a lot of yellow filters he
creates a world that’s unfamiliar, post-apocalyptic but also grimly prosaic. And Honda, the
young boy through whose eyes we see much of the action, is persuasive as a character: a
ragged, oblique-angled figure neither innocent nor experienced.

Where the film is less successful and differs most from Butterfly Kiss is in how it handles its
central female characters. In Butterfly Kiss female pathology is out in the open, but in | Want
You it’s the film’s clever little secret, the twist in the tale. This requires that the beautiful
victim who proves a killer must remain enigmatic throughout. What we do get are lots of
shots of water: baths; swimming pools; fish tanks (literally and metaphorically — Helen’s
glass house is like one huge fishtank); and the sea. In other words, Helen is at one with
mother nature. She’s the age-old female fatale, unfathomable, treacherous and wily.

The outcome is all the more disturbing because her lover, Martin, is thereby purged of
guilt. The sex scenes between Helen and him are savage but suddenly, in the light of the
knowledge that he went to prison for a crime he didn’t commit, his rage becomes
«understandable». Admittedly, Martin does make for an interesting character. Alessandro
Nivola endows him with just the right amount of menace and shy charisma (two scenes
between Martin and a skeletal, dull-eyed prostitute crackle with tension). But is there
anything original here? Television's Prime Suspect and Cracker have perfected such seedy
displays of desire. The suspicion grows that this study in obsession is really a conventional
exercise in titillation, with the camera attacking and lunging at every inch of Weisz's body.
The final insult is Winterbottom’s lack of care. Weisz's Hampstead vowels, for starters,
are never convincingly suppressed. Less crucial, but just as jarring, is the scene in which
Helen nips a customer’s left ear — in the next shot, it's the right ear which appears bloody.
Our trust in Winterbottom's vision is what’s at stake here. Tom between pseudo-
European abstraction and lazy television drama, he can’t convince us (as he did in Butterfly
Kiss) to believe in England, his England.

|
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United Kingdom, 1998

IxnvoBeoia / Direction: Michael Winterbottom. Graham (Cathy), Alun Armstrong (Sammy), Lloyd
Zevapio / Screenplay: John Forte. Hutchinson (Neil), Michael Liebman (Brian), Doon
®wroypagia / Cinematography: Benoit Delhomme. Mackichan (Deidre), Gordon Kennedy (Ormonde), Fionnula
Mouoikn / Music: Adrian Johnston, Flanagan (Irene).

Ixedlaopoc napaywyng / Production Designer: Mark Napaywydg / Producer: Andrew Eaton.

Tidesley. Zuvepyalopevog napaywyog / Associate Producer: Gina
KaAAtexvikn 8ievBuvon / Art director: David Bryan. Carter.

KootoUpia / Costume designer: Janty Yates. Napaywyn / Production: Revolution Films, Film Four,
MovtaZ / Editing: Trevor Waite. Miramax Films

HBonoioi / Cast: Christopher Eccleston (Vincent Boyd), Aapkera / Duration: 93", ‘Eyxpwpn / Colour.

Dervla Kirwan (Rosie Boyd), Yvan Atttal (Benoit), Julie




®iApoypagia / Filmography

H Péd1 kai o Bivoevt Bé\ouv va kdvouv
naidi. Metolv ta mpogulaktika Kkai Sia-
KoopoUv avdloya To Swpdtio Twv EMi-
OKEMTWY, aM\d Uotepa amé €va xpovo
atnpéAntou vtuoipatog, xoptogayiag
Kal TIPOOEKTIKA XPOVOHETPNUEVOU OEg

Sev undpxel kavéva Betikd amotéleopa.

Ki ekei mou apxiouv va Siagpaivovtai ta
nmpwta onpddia avnouxiag, katagBdvel
otnv e§wnoptd toug o Mnevoud, évag
F'dAog, mahidgirog g Pl tov omoio
yvopioe &' aMnloypagiag. O Bivoevt
kai n P61 6a Bpeboulv avupétwrol pe
emAoyég mou Sev @avtalovrav moté ot
6a T1ig mpaypatomolovoav.

Rosie and Vincent want a baby. They've
thrown away the condoms and
redecorated the spare room, but a year
of loose clothing, green vegetables and
carefully timed sex has yielded no fruit.
Just when the strain is beginning to show,
Rosie’s old pen pal Benoit arrives out of
the blue on their doorstep, and both
Rosie and Vincent find themselves faced
with choices they never imagined they
would have to make.
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KPITIKH
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PHILIP KEMP

Metappaon:

Avva Mevtlelomoulou

HITTImr

Eivai mapa&evo, ald o Michael Winterbottom, oknvoB£tng tou okAnpou, oduvnpou
KaAdg rjABate oto ZapdyiePo kai Tou peyalompemols Xioviopévou youéotepy Zta xpd-
via tn¢ anAnotiag, Sev Ba émpeme @uaololoyikd va €xel aoxoAnBei pe kAT TOo0 KOIVE-
TOMO Kal pn anartntiké éoo to Madi gou 1) xwpic eoéva. ‘Oxi nwg n tawvia eivar kak.
Qg pia dvw Tou petpiou Aotk Taivia Ba propouce va amoteAéoel v KaAUTepn
Suvatry emAoyr} g Bpadivrig {wvng. ANG éwg ekei @Tavouv Kai ol @idodogieg .
Exeivo iowg mou tnv kdvel va Eexwpilel eival ot Siadpapatifetal oto onpepive MméA-
@aoT Xwpig va ava@épetal oTIG TAPAXES.

H mhokn nepiotpégetal ypw and éva ouvnBiopévo popavtiké tpiywvo. H Péd kai o
Bivoevt, mavtpepévol mepimou mévte xpdvia, B€Aouv va amoktrioouv naidi alld Sev
yivetai timota. To yeyovég 6t n peyalitepn adeperi tng Poll éxel yepiosr to omiu
pwpd dev @aivetal va Bondd. Itn cuvéxeia epgavidetal éva mpéowmno and To mapel-
B6v tng PAZ — o Mnevoud, évag @idog &' alnloypagiag mou eixe yvwpioel mpiv and
tov Bivoevt. Kai wg MaMog eival ek Tou Quoikol Tou yonTeuTikog, Mveupatwdng, po-
pavukég kar 6Aa éoa dev eival o kakdpoipog o Bivoevr. Nopilete ou pnopeite va
pavtéyete u énetal; Kakd, mBavétata pnopeite: péxpl kai To evieAwg avdla@po gu-
tuxég téhog. EmmAgov, o1 nBomoioi ~Christopher Ecclestone, Dervla Kirwan kai Yvan
Attal- éxouv apketd kakég eppnveieg, o Sidhoyog Sev eival koivétonog kai givai ava-
{woyovnukoé va BAéneig to Mnéd@aot va napouoidletal oav éva MOANTIOUEVO HEPOS
yia va Zrjoeig. Me to Mali oou 1 xwpic eoéva mepvag apketd guxdpiota pIGpion dpa,



propei aképn kai va xapoyeAdoelg, woTtdoo KIVEITal € YVWPINA JOVOTIATIa XwPi§ va
€xel kdu kaivoUpylo va mpoobB£oel.

It's strange that Michael Winterbottom, director of the hard-edged, bitter Welcome to
Sarajevo and the grandiose snowy western The Claim, should have bothered with
anything as routine and undemanding as With or Without You. Not that the film’s bad;
as an above-average television drama it could have made the highlight of an evening’s
viewing. But that’s about the height of its ambition. Perhaps its greatest distinction is
that it’s set in present-day Belfast without so much as a mention of the Troubles.
The plot’s bog-standard romantic triangle. Rosie and Vincent, who've been married
five years or so, want a baby, but nothing’s happening. Doesn’t help that Rosie’s older
sister has sprogs burgeoning like mushrooms wherever you look. Then up pops a
figure from Rosie’s past — Benoit, her penpal from before she met Vincent. And being
French, he’s naturally charming, witty, romantic and everything poor old Vincent isn’t.
Think you can guess what's coming? Well, most likely you can - right down to the all-
too-pat happy ending. Still, the actors — Christopher Ecclestone, Dervla Kirwan and
Yvan Attal are the leads — are accomplished and watchable, the dialogue stays the right
side of banal, and it's refreshing to see Belfast shown as a civilised, cultured place to
live. With or Without You passes an hour and a half pleasantly enough and may even raise
the odd chuckle, but it covers well-trodden territory without much new to say.
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United Kingdom, 1999

IxknvoBeoia / Direction: Michael Winterbottom.
Zevapio / Screenplay: Laurence Coriat.

®wroypagia / Cinematography: Sean Bobbitt.
Mouoikn / Music: Michael Nyman.

Ixediaopog napaywyng / Production Designer: Marlk
Tildesley.
Kootoupia
Movtal

HBonoiol

Costume designer: Natalie Ward.
Editing: Trevor Waite.

Cast: Shirley Henderson (Debbie), Gina McKee
(Nadia), Molly Parker (Molly), lan Hart (Dan), John Simm
(Eddie), Stuart Townsend (Tim), Kika Markham (Eileen), Jack
Shepherd (Bill), Enzo Cilenti (Darren), Sarah-Jane Potts

(Melanie), David Fahm (Franklyn), Ellen Thomas (Donna),
Peter Marfleet (Jack), Nathan Constance (Alex).
Napaywydg / Producer: Michele Camarda, Andrew Eaton.
ExtéAeon napaywyng / Executive Producer: Stewart Till,
David Thompson.

Napaywyn / Production: Kismet Films, Revolution Films,
BBC Films, Universal Pictures International, PolyGram
Filmed Entertainment.

Aldpkela / Duration: 108", ‘Eyxpwpn / Colour.

KaAdtepn tawvia 1999 ota Bpapeia Bperavikou Avegdptn-
tou @Ay / British Independent Film Award - Best Film
1999.
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®iApoypagia / Filmography

Tpeig adeApég and ta epyatikd oTp®-
pata tou Aovdivou kai ol mapdAnAeg
10TOpiEG TOuG otn SiIdpKela eveg XeIPw-
vidukou XafBatokupiakou tou 1999. H
Ndvua, oepfitdépa oe kagé tou Xdxo,
Ze1 pévn Kkal YPdxvel péoa and pIKPES ay-
yehieg tnv adeAeri Yuxr mou Ba poipd-
oel ) povagid tng. H peyakitepn adel-
@n tNg NTépm, Koppwtpia oto emdyyel-
pa, Zer pe o yio g Tak ki €xel ouve-
x@¢ mpoPArjuata pe tov avelBuvo mpw-
nv avdpa tng Nrtav. H pikpdtepn adeh-
@i MOl mepipével va yevvrjoel kai o @i-
hog g ‘Evu Ppioketar ota mpdbupa
VEUPIKNG Katdppeuong. Eykataleimer tn
Souleld Tou Kai Uotepa amd pia @iAovi-
kia pe T MM @elyel and to omit yia
va niepimAavnBei atnv moAn pe ) pnxa-
vij Tou. O1 yoveig twv Kopitoiwy, Ailiv
kar,MmA, éxouv pmiextei ota ypavddia
evég ydpou xwpig aydrmn, TAnywpévol
kal ol duo amd T Puyr} TOU YylIou Toug
Ntdpev 8w kal mToMd xpdvia. Auté to
youikévt pdAiota yivetar 2| etdv. H Ai-
Aiv Bewpei dxpnoto to ouluyd TG, EVK
evoxAnpévn amé ta yafyiouata tou oku-
Aou twv yeitévwy Ttov EepopTivetal pe
pia @oAa. 2’ éva yertoviké Swpdtio o ka-
tabhimtikdg Ppdvihiv xouloupelel po-
vog tou oto kpePdt.. H Ndvuia ouvavta
Ttov Tip péow pIKpriG ayyeAiag Kai KAvel
oeg padi tou. O pikpdg Tlak mepva to
ZaPpatokipiako pe TOV TATEPA TOU
Nrav, ekeivog dpwg tov aprivel pévo. O
TZak mepimAaviétal og éva Aouva Tapk
émou tou emrtifetal pia Mapéa veapwy
yia va tov Anotéyel. Apydtepa, o Ntav,
n Ndvua kai n Ntépm 8a tov nepipalé-
Jouy amné To AoTUVOIKS TUHA. ZTO pE-
ta&l n MO\l eiodyetal oTo VOOOKOpEIO

yla va yevvioel, ayvowvtag Ot o€ YEITOo-
viké Bdlapo Bpioketal o ‘Evu o omoiog
Tpaupatiotnke pe ™ pnxavy tou. H
enépevn pépa toug Ppiokel padi, yoveig
Kkal oupiAiwpévoug. O MmA &éxetal yia
mPWIN @opd privupa amd To yio Tou
Ntdpev. Tn Aeutépa to mpwi, n Ndvua
mnyaivovtag yia t Souleid thg ouvavtd
Tov PpdvikAiv kal mepmatolv padi péxpl
To Aew@opeio.

London, one weekend in the lives of
three sisters. Nadia is a waitress in her
twenties. Her elder sister Debbie is a
single mum with an |l-year-old son
named Jack; her younger sister Molly is
expecting a baby by her boyfriend Eddie.
The barking of a neighbor’s dog disturbs
the sisters’ mother Eileen and further
strains relations with her husband Bill.
Nadia meets Tim through a lonely-hearts
ad and has sex with him. Eddie quits his
job, quarrels with Molly and storms off.
Jack is spending the weekend with his
irresponsible father Dan. Eileen feeds the
neighbors’ dog poisoned meat over the
fence. In the adjacent block of flats,
depressed Franklyn lolls in his bedroom.
Molly goes into labour and is admitted to
hospital, unaware Eddie has crashed his
scooter and is in a nearby ward. Jack
runs away from Dan and is mugged in the
park. Dan, Nadia and Debbie retrieve
him from the police station. Molly gives
birth and is reunited with Eddie. Bill
receives a message from his estranged
son Darren. During her walk to work on
Monday morning, Nadia meets Franklyn
and they walk to the bus together.
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Total Film

Metdgpaon:
Avva MevtZelonovou

Aovbivo, katd tn Sidpkeia evég Zappatokupiaxou tng 5ng Noepppiou. Tpeig abel-
@£ aywviovtal va Bpouv aydnn kai minpétnta. H Ndvua (McKee) nnyaiver ané to
éva pavtefol ota TupAd oto dMo. H MO (Parker) mpékeital va yevvrioer To mpwto
G pwpd, ald n oxéon TG pe to olvtpod tng ‘Evu (Simm) Bpioketal kétw and
anpoéopevn nieon. Téhog, n Ntépum (Henderson) éxer évav evvidxpovo yio mou e,
Spwg, amofevwpévog améd tov matépa tou (Hart). Ev tw petagu or yoveig toug eivar
nayiSeupévol oe évav yduo mou oTepeital aydnng Kai mou eival €ToIpog va expayel.
Aev propei kamoiog va npoodiopioel pe akpifeia tov Michael Winterbottom. Metd
ané téoeg SlaPopeTIkE Taivies, dmwg n psycho taivia Spdpou To @iAl tn¢ metalovdag,
n Siaokeuri Ttou Thomas Hardy yia to Jude, n mepiméteia pe Toug MoAepikolg avraro-
kpItég KaAwe riABate ato Zapdyiefo kai to @IAp voudp G oxoArg Hastings Ze OéAw,
eival oxeddv ekmAnKTikS 6Tl Kaveig Sev E€pel T oupmépaopa va BydAer yia To oknvo-
6étn. Tnv idia otiypr, Sev mpokalei kapia katdmAngn to yeyovég 6t n @ripn tou &i-
val oAU peyaAUtepn otn FalAia, érou cupmaBouv toug cofapoug oknvoBétes ar’
6,1 ot Bpetavia, dmou peyaAitepn aioBnon mpokalolv ol «xoAlyouvtiaviopoi» evég
Guy Ritchie pe to Avo kanviopéveg kdves. O Winterbottom eivar unepBoAika nmapa-
YwyIkéG, dpa oAU ekAeKTIKGG Kal, UAoya, o dvBpwrog Tou youotou pag. H xwpa
twv Baupdtwv Sev Ba pag kdvel va aldgoupe yvapun. AANG auté akpifg eival kai to
npéPAnpa. H taivia, mou ridn tn ouykpivouv pe ta Zuypidtura tou Robert Altman, emi-
BePaiwvel tov Winterbottom wg onpavtiké talévro. MNapd 1o 6t iowg va otepeital
TOU EUPOUG KAl TOU aépa Tou aplatoupyripatog tou Altman, ol mapalnAiopoi ivai
npogaveig: akpifwg onwg ta Zuypidtuna akoAouBolv Toug avopoIioug XapaKTipEg
Toug kabwg autoi Siactaupwvouy TIG TTopeieg Toug oe éva £§oxa Kivnpatoypagnué-
vo Aog Avtleleg, €tol kai H xapa twv Baupdtwv mapakolouBei tpeig aded@Es, Toug
oullyoug Kal Toug @idoug Toug kaBwg autoi ouxvdlouv Oe PMap Kal KAQETEPIES, O
aiBouoeg bingo kai ymeda modoogaipou, o MAPKa Kal KAKOPNHEG TIEPIOXEG TOU
Aovsivou. H méAn moté g Sev aneikoviotnke T600 KaAd: ival ouvapmacTiky Kai
KOIVOTOTTN, GpoP@n Kai BPSHIKN, YONTEUTIKY Kal TO00 TPOopaKTiki 600 Kai n KAaor).
O Winterbottom ouvualel 0o oAU S1a@opETIKEG TPOTEYYIiTEI§ Pe péyiota amote-
Aéopata. Amé T pia, vioBetei éva vrokipavtepiotiko otul (Xxpnoipomolei pikpd ou-
vepyeio, payvntogwvei toug nbormolol Tou, Kivnpatoypagei oe e§wtepikd yia va
anoTunwoel Tig Kabnpepivég aoxolieg Twv Katoikwy), kKAt rmou npoodidel otny 1oTo-
pia tou pia aioBnon oivepd Bepité a Aa Ken Loach. Ané tnv GAAn, xpnoiponoiei ty
texvikr Tou slo-motion kal stop-motion Kai éva ouvTapakTiKé odouvipak and Tov
Michael Nyman, yia va npoodwoel pia aioBnon payeiag oty méAn. Me ) ouppeto-
xr| Twv kaAUtepwy Bpetavav nBormoiwy, o Winterbottom Seixvel 611 600 povétovn ki
av @aivetal ek MPWING SYews n wr kdmolou, oi @iAodoieg kal ta dvelpd Tou pmo-
pei va eivar moAl mo Eexwpiotd. H kalutepn péxpr topa tawvia tou Michael
Winterbottom gavtaler unépoxn ki anotelei pia mavdaicia Twy avepxdpevwy aoté-
pwv ¢ Bpetavikig oknvrig. H tavia Ba ayyier pia xopdr dowv vikBouv otepnuévol
ané aydnn, Bidvouy tn pova&id fj anAdg katoikoly oto Aovdivo.



REVIEW BY

London, during a Bonfire night weekend. Three sisters are struggling to find love and
fulfilment. Nadia (McKee) is going on one blind date after another. Molly (Parker) is
due to have her first baby, but her relationship with her partner Eddie (Simm) is under
unexpected strain. And Debbie (Henderson) has a nine-year-old son, but is estranged
from his father (Hart). Meanwhile, their parents are stuck in a loveless marriage which
is about to combust. You just can’t pin Michael Winterbottom down. After such wildly
different projects as psycho road movie Butterfly Kiss, Thomas Hardy adaptation Jude,
war-corr adventure Welcome to Sarajevo and the Hastings-noir of | Want You, it’s hardly
surprising that no one knows what to make of the director. It's equally unsurprising
that his reputation is much greater in France, where they like serious cineastes, than
in Britain, where the Hollywood-sucking pleasures of Guy Ritchie’s Lock Stock And Two
Smoking Barrels has more impact. Winterbottom is too prolific, too eclectic and,
arguably, too much his own man to be our cup of tea. Wonderland isn’t going to change
that. But that’s the problem. For the film, which is already attracting comparisons with
Robert Altman’s Short Cuts, confirms Winterbottom as a major talent. While it may
lack the sweep and panache of Altman’s masterpiece, the parallels are obvious: just as
Short Cuts follows its disparate characters as they criss-cross paths in a brilliantly
realised Los Angeles, so Wonderland observes three sisters, their spouses and friends
as they haunt the bars and cafes, bingo halls and football grounds, parks and grotty
estates of London. The city itself has never been so well portrayed: it's exciting and
banal, beautiful and grimy, enticing and as intimidating as hell.

Winterbottom combines two very different approaches to great effect. On one hand,
he shot documentary style - using a tiny crew, radio-miking his actors, filming in
locations as they went about their usual business — that adds a Ken Loach-like verité
to his story. On the other hand, he employs slo-mo and stop-motion effects, and a
stirring soundtrack by Michael Nyman, to evoke a sense of magic in the city. With a
best-of-British cast, Winterbottom shows that, however drab someone’s life on the
outside, their aspirations and dreams can be far more special. Michael Winterbottom'’s
best film to date looks fantastic and offers a feast of up-and-coming Britpack acting. It
should strike a chord with anyone who's been lovesick, lonely or a Londoner.
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United Kingdom / Canada / France, 2000

eola / Direction: Michael Winterbottom.
Screenplay: Frank Cottrell Boyce and to pubi-
based on the novel The Mayor of Casterbridge
by Thomas Hardy.

Cinematography: Alwin Kuchler.

Music: Michael Nyman.

Ixediaopog napaywyng / Production Designer: Mark
Tidesley, Ken Rempel.

Ntexop / Set Decorator: Paul Healy.

Kootoupia / Costume designer: Joanne Hansen.

Movtag / Editing: Trevor Waite.

HBornolol / Cast: Wes Bentley (Dalglish), Nastassja
Kiknski (Elena Dillon), Milla Jovovich (Lucia), Peter Mullan
(Daniel Dillon), Sarah Polley (Hope Dillon), Ron Anderson
(0 oBnyoc tng dpakag / stagecoach driver), Marty Antonini

LEVApLo

otopnua

Quwrtoypagia
Mouoikn

‘ THE CLAIM

> TA XPONIA THX ANAHZTIAZ

(German), Randly Birch (o 1epéag / priest), Marie Brassard
(French Sue), Bill Chesterman (Mr. Timpson), Artur
Clastkowski (Delaney), Shirley Henderson (Annie).
Napaywydg / Producer: Andrew Eaton.

Jupnapaywyos / Co-producer: Douglas Berquist.
ExtéAeon napaywyng / Executive Producer: Martin Katz,
Andrea Calderwood, Alexis Lloyd, David M. Thompson,
Mark Shivas.

Napaywyn / Production: Revolution Films, DB
Entertainment, Grosnevor Park, Pathe Pictures, United
Artists Films, Arts Council of England., Studio Canal+, BBC
Films, Alliance Atlantis, Alberta Foundation for the Arts,
Canadian Film,

Awapkeia / Duration: 120", ‘Eyxpwpn / Colour.



®iApoypagia / Filmography

Tnv enoxn g xpuoobnpiag otn Ziépa
s Kahigdpviag, o Ntilov moUAnoe
yuvaika tou ‘EAeva kai tnv képn tou og
évav dMo xpucoBripa pe avtdMaypa
pia @A€Ba xpuoou. Eikoor xpdvia apys-
tepa (1867) Siagpevtetel tnv mOAn EAOE-
w n Baoikeia, éxovtag cuvétaipo otig
Souleigg tou ™ Aouaia, matpéva tou
tomkoU propvtéhou. Opwg twpa To
pHéNov tng moAng e&aptdtar amd TG
ano@doeig tou NtdAykAig, evég veapou
pnxavikou Tng etaipeiag c1dnpodpdpwy,
o ormoiog xapdooel to §pdpo am’ érou
Ba mepdoouv ol ypappég tou tpévou. H
‘EAeva, mou mdoxel ané pia aviatn ap-
pwotia, épxetal va {ntrjoel Boribeia pa-
¢i pe tnv képn NG EANida, n omoia ayvo-
&i Ta mdvta yia Tov aAnBivé tng matépa.
Kupieupévog amé tiyeig o Ntidov Siw-
xvel ) Aoucia kar §avayupvd otn yu-
vaika tou. H Aoucia mpoomaBei va ka-
taktrioel Tov NTtdAykAig, mapdt ekeivog
vioBel yonteupévog amd tnv EAmida.
‘Otav o pnxavikég amogacilel 6t o oi-
Snpoddpopog Sev Ba mepdoel and Ty
noAn, o Ntidov e€opyidetal kai avtah-
Adooovtal mupoPoAliopoi  avdpeoca
oToug AvEpEG TOU Kal TOUG EPYATEG TOU
018npodpdpou. Tnv emopévn amomneipd-
Tal va okotwoel Tov NtdAykAig, o omoi-
og Ppioketal oto kpePdu pe v Aou-
oia, alMd n teleutaia pavtever Su n
EAmida eivar képn tou. NiwBovtag kai
ndAl evoxég Toug agrivel va @uiyouv. H
Aouoia apxilel va ktiCel tn Sikr TG M-
An 8ima amd TG ypappég Tou Tpévou,
TTPOOEAKUOVTAG TOUG KATOIKOUG TOU
EAO£tw n Baoikeia mou petapopewvetal
oe éAn pdvraopa.

The California Sierras, 1867. Dillon is the
owner of the town of Kingdom Come.
Nearly 20 years before, during the gold
rush, he had sold his wife Elena and baby
daughter to another miner in exchange
for a claim. Now he is rich and powerful,
with a vault full of gold and a beautiful
brothel keeper, Lucia, as his consort.
Dalglish, a railroad engineer surveying a
route through the mountains, comes to
the town. Dillon recognizes that the
railroad must pass through Kingdom
Come to ensure its prosperity. Elena and
her daughter Hope, who knows nothing
of her early history, arrive. Elena is
suffering from a fatal illness and asks
Dillon for financial help. Overcome with
remorse, Dillon leaves Lucia and returns
to his wife. Lucia attempts to begin an
affair with Dalglish, though he is smitten
with Hope. Dalglish tells Dillon that the
railroad will not come through his town,
but will pass through the valley miles
below. Dillon is angry and there is an
exchange of shots between the railroad
gang and Dillon’s men. The next day
Dillon comes to kill Dalglish, who is in
bed with Lucia. Lucia guesses Hope is
Dillon’s daughter. Racked by guilt, Dillon
allows Dalglish and Lucia to go down to
the valley; there, Lucia starts building a
new town next to the planned railroad
route. When Elena dies, Hope decides to
go after Dalglish. Dillon tells her that she
is his daughter and begs her to remain;
appalled, she walks out. Distraught,
Dillon burns down the town.
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Metagpaon:

Eutuxia Advépou

Av kai o Michael Winterbottom é€xei unoypdyel mAiifog ané aflopvnudéveuta £wg
eEaipetikd QIAp o€ MOAU pikpd xpovikd Sidotnua, eival to €idog Tou oknvoBétn mou
ouvriBwg mapayvwpiletal and Toug KPITIKOUG TwY OMOIwY Of KIVIHATOYPaQIKEG Eual-
obnoieg éxouv SiapoppwBei amd tn Bewpia tou Snpioupyou (auteur), 6mMwg, ag Mou-
HE... eyw. Aut n Bswpia, tTnv ornoia npoacTiotnke otn petanoAepikr Falia pia pe-
pida piloomactwv Kprtik®y, BAEMEl Toug oknvoBETeg wg Toug amdAutoug «ouyypa-
QEIG) TWV TAIVIWV Kal EKTIPG oe peydAo Babud v mpoowmikr ogpayida (rj oTul) mou
agrjvel kdmolog oknvoBétng ot pia taivia. (Aev gival iowg olpmwon mou moAkoi ané
Toug YdAoug ouyypageig mou evatepviotnkav autr tn Bewpia €yivav ev ouvexeia ol
iS101 oknvobEteg). ‘Exw mdpel kat ouoiactiké amd 6Aeg TG taivieg tou Winterbottom
mou éxw &gl —o Tpayikdg Tdouvt, To ouyKivTIKG aAAd euTuxwg Oxi Sakpufpexto Ka-
A&¢ riA@ate ato Xapdyiefo, kai n ByaApévn-ar’ tn-dwr| taivia méAng H xwpa twv Bavpd-
Twv avdpeod toug—, aAd étav fipbe n wpa va mapakohouBriow Ta xpévia tng amAn-
otia¢ dev avapwvnoa: «Qpaia! Mia véa taivia tou Winterbottomy, énwg avaguwve:
«lour, dMog évag Lynch / Cronenberg / Godard / Rivette / Campion / Scorsese».
Ané t Souleid tou Teivel va Aeimel pia Siakpith mpoowmikl o@payida f auté mou
6001 Bpiokouy TIg oppayideg evoxAntikég ovopdlouv «anotinwua». AAG to Zta xpé-
via tn¢ anAnotiag eival Téoo kaAr taivia mou oké@topal 6T fowg va kdvw AdBog yia
v éNeyn piag mpoowmikig oepayidag... f§ 6t iowg Ba émpene aniwg va §enepd-
ow TV idia tyv 15€a. ‘Eva elkola avayvwpioipo xapaktnpiotiké tou Winterbottom
eival to épguto talévto mou Siabétel, va kavel aioBntég TG Tavieg emoxig pe pia
apeodtnta mou ouviBwg dev ouvdéetal pe TEToleg taivieg. To Jude, Baoiopévo ato
puBiotépnpa tou Thomas Hardy «TZouvt o agavrigy, aneikévile Tig ouvaiobnuatikeég
ouyKkpoUOEIG TG IoTopiag Pe BacavioTiki wpATNTa, Kal TO TOPTPETO Twv dBAiwv ouv-
Onkav Siafiwong Twv XapakTipwy, ToU AEMMTOPEPWS Kal Xwpig kavéva Siotayud {w-
ypdgpioe o Winterbottom, rfjtav aAnBogavég — 6xi apiotoupynuatiké. To idio oup-
Baivel ka1 Zta xpdvia tng amAnotiag, mou PBaciletal otov «Arfjpapxo tou Kaotepumnpred»
tou Hardy, aA\@ petakivei ™ dpdon otn Ziépa Nepada g Kahipdpviag ota péoa
tou |90u aidva. Oétovrag Ty aibvia EpWTNON, «T yap w@eArjoel avBpwnov edv Kep-
&ron tov Kéopov dhov, kai Inpiwdi Ty Yuxijv autol;»' (aAd kai napabétovrag emi-
tuxnpéva to «Ozymandias» tou Percy Shelley’), n tavia exkiva pe v d@ign tpidv
Siagopetikdy opadwy otny noAn EAOétw n Baoileia: évag veapdg endmrng tou o1dn-
podpodpou pe Ty opdda tou' To Kavoupyio aipa mou katagBdver yia va avalwoyo-
VIOE! TOV TOTIKS oiko avoxrig’ kal pia pntépa padi pe Ty Kopn g mou ioxupilovral
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6u eival ouyyeveig Tou @IANGvBpwrou ald pe cidepévia B€Anon matpidpxn tng mMOANG,
tou kupiou Ntidov (Peter Mullan). O emérrtng NtdahykAig (Wes Bentley) kpatd to pé-
Aov g Baaoikeiag ota xépia Tou, yiati and tov iSio e§aptdtal av o 018npbéSpopog Ba
nepdoel péoa amd tny méAn i 6xi. O oepipng TG MOANG Kdvel amd vwpig pia umoti-
pnukn kpion yr' autév atov Ntidov: «Eival éva avénto maidapéhi. Aev mpdkertal va
pag dnuioupyrioel mpoBAfuatay. O Ntilov eivalr téoo BERaiog ét ta mpdypata Ba
Kuhfjoouv opald, wote oUte kav tapddetal dtav o NtdlykAig avtiotéketal otnyv ap-
XIKr) Tou poaomdBeia va tov Swpodokriael. MNa tov Ntidov 6Aa mave 8&&€id: n Aouocia
(Milla Jovovich), n amioteuta épopen mpwtn aptiota oto cakouv TG Baoikeiag, sival
ameAmopéva epwTeupévn padi tou, eved o 810G Exel MEPICOOTEPO XPUCS OTNY TPG-
neda am’ éoo Ba HAmde moté va §odéyel. To pévo mou éxel va Kkdvel, kabwg @aive-
Tal, eival va KAtoel Kal va a@roel Ty KaAr Tou toxn —kai tn Aoucia padi- va tov oa-
ynveuoel aképn mepioadtepo. ANG kdtl tétolo Sev mpokertal va cupfei. H pdva kai
n képn mou épracayv pe tnv opdda tou NtdAykhig eival kdt mapandve amd amhég
«ouyyeveicy tou Ntidov. Xtnv mpaypatikétnta, gival n yuvaika kai n képn mou gyka-
TéAelPe mpIv and xpovia, Sivovtdg teg o’ évav koupaopévo xpuoobripa wg avtdA-
Aaypa yia Tov TiTAO Tou XPUOWPUXEIOU TIou TeNIKA Tou TPoCEpepe don Tepioudia
éxel amoktrioel éwg twpa. O dvrpag ekeivog eival ma vekpdg. H yuvaika tou ‘EAeva
(Nastassja Kinski) meBaiver kai 8éXer o Ntidov va ¢povtioel tyv képn g EAmida
(Sarah Polley), mou éxi pévo Sev E€pel 6t o Ntidov gival o mpaypatikég g matépag,
aM\d apxiCel va epwtevetal tov NtdAykAig. «Whoa!», énwg Ba ’Aeye kai o Keanu
Reeves. Mpdkertar yia pia Bacaviotikd omapaktikr kai umoPAntikr 1otopia, mou o
Winterbottom kai o oevapioypdgpog Frank Cottrell Boyce SinyoUvtar épopea kai
—OMwg Kai pe Tov Jude— xwpig Siotaypoug. O Sidhoyog 8 eival apaidg, oxeddv urmo-
wnwdng (eivar evdiapépov to éu o Boyce €ypape to oevdplo kal yia TO
Pandaemonium, pa tawvia yia 8o pdMov mepiocdtepo opiAntikoUg TUTOuG, Tov
Coleridge ka1 tov Wordsworth), kai o1 nBoroioi, eidikd o Bentley, ouxvd piholv tn
olyxpovn apepikaviki Sidhekto. AMdE o Winterbottom, o SieuBuvtiig pwtoypagiag
Alwin Kuchler kai o oxediaotrig mapaywyri¢ Mark Tidesley dnpioupyolv évav téoo
TIEICTIKG —Kal TIEIOTIKA YPUXPG— KOOHO XIOVIOHEVNG amopdvwang kal kakouxiag (aAd
Kal kopdTnTag — to mMAjBog Kepi®@v Tou caloly, TO OTOANICHEVO Kal GHOP@a EMMAW-
pévo omiti mou o Ntidov petagéper o pia mAayid yia va {fjoouv padi tou n ‘EAeva kai
n EAmida, eivai 6Aa xdppa opBalpdyv) wote tehikd a&ilel tov kémo. Timota Sev Ba
prmopouloe va XaAdoel autr T OKOTEIVI) aTtpdéo@alpa Tou £pyou, aKOpa Kai KAmoiog
nou Ba dpxile Eagvika va piAdel oto KIVNTS Tou OTn PEOH piag oKnViig.

I. Mdpkog,
Keg. H', 36.
2. Aidonpo
OOVETO TTou
Snpoaietnke
to 1818, o
oroio Biyel
petadi dMwv
To B€pa g
anAnotiag g
egouaoiag
(oTp.).
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Although Michael Winterbottom has put his name on a bunch of noteworthy-to-
superb films in what seems like a very short period of time, he’s the kind of director
who tends to be undervalued by critics whose cinematic sensibilities were formed by
the auteur theory-critics such as...well, me. This theory, which was championed in
postwar France by a group of firebrand critics, posits directors as the ultimate
«authorsy of films and values to a high degree the personal signature (or style) a given
director leaves on a film. (It is perhaps no accident that many of the French writers
who took up this theory went on to become directors themselves.) I've gotten
something substantial out of all the Winterbottom movies I've seen-the tragic Jude, the
moving but bracingly unsentimental Welcome to Sarajevo, and the urban slice-of-life
Wonderland among them-but when time came for me to check out The Claim, | didn’t
say to myself, «Yeah! A new Michael Winterbottom picture,» the way I'd say, «Yeah!
A new Lynch/Cronenberg/Godard/Rivette/Campion/Scorsese picture.» His work does
tend to lack a discernible personal signature, or what those who find personal
signatures obtrusive would call «fingerprints.» But The Claim is so good that I'm
thinking maybe I'm wrong about the lack of a personal signature...or that maybe |
should just get over it. One easily recognizable Winterbottom trait is his knack for
making period pieces register with an immediacy that one doesn’t normally associate
with period pieces. His Jude, adapted from Thomas Hardy's «Jude the Obscure»,
depicted the emotional conflicts of that story with a painful rawness, and
Winterbottom’s detailed, unflinching portrayal of the dire physical circumstances in
which the film's characters ended up was palpable; Masterpiece Theatre it was not. So,
too, with The Claim, which is based on Hardy's «The Mayor of Casterbridge» but
moves the novel's action to California’s Sierra Nevada region in the mid-19th century.
Asking the eternal question, «What does it profit a man if he shall gain the whole world
but lose his own soul?» (and also quoting Percy Shelley's «Ozymandias» to good
effect), the picture begins with the arrival of three different groups to the town of
Kingdom Come: a young railroad surveyor with his own party; a bevy of new blood to
reinvigorate the local brothel; and a mother and daughter who claim to be relations of



the town's benevolent but iron-willed patriarch, one Mr. Dillon (Peter Mullan). The
surveyor, Dalglish (Wes Bentley), holds Kingdom Come’s future in his hands, for he
will decide if the railroad comes through the town or not. The town’s sheriff gives
Dillon his dismissive judgment of Dalglish early on: «He’s just a young pup. We’'ll get
no trouble from himy. Dillon’s so sure that things are going to work out fine that he
doesn’t even shrug when Dalglish resists his initial attempt at a bribe. Dillon’s sitting
better than pretty: Lucia (Milla Jovovich), the impossibly beautiful chief entertainer at
Kingdom Come’s saloon, is hopelessly in love with him, and he’s got more gold bars
sitting in his bank than he could ever hope to spend. All he’s got to do, it seems, is lie
back and let good fortune — and Lucia — ravish him some more. But that’s not going to
happen. The mother and daughter who came in with Dalglish’s party are more than
just «marriage relations» to Dillon; they are, in fact, the wife and daughter Dillon
abandoned years before, giving them away to a weary prospector in exchange for the
mining claim that yielded Dillon his fortune. That man is dead; Elena (Nastassja Kinski),
the wife, is dying, and she wants Dillon to provide for the daughter, Hope (Sarah
Polley), who not only doesn’t know that Dillon is actually her father but is also falling
in love with Dalglish. As Keanu Reeves might say, «Whoa.» This is an endlessly
wrenching and compelling story, and Winterbottom and screenwriter Frank Cottrell
Boyce tell it beautifully and — again, as with Jude — unflinchingly. The dialogue
here is spare, practically rudimentary (interesting that Boyce also scripted
Pandaemonium, a picture about two rather more verbose types, Coleridge and
Wordsworth), and the actors, particularly Bentley, often speak contemporary
American English. But Winterbottom, cinematographer Alwin Kuchler, and
production designer Mark Tildesley create such a convincing —and convincingly
chilly — world of snowbound frontier hardship (and elegance — the multiple
candles of the saloon, the ornate, beautifully furnished house that Dillon has
brought down a slope for Elena and Hope to live with him in are wonders to
behold) that it doesn’t matter; someone could start talking into a cell phone in
the middle of a scene and it wouldn’t break the dark mood.
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United Kingdom, 2001

ZxnvoBeoia / Direction: Michael Winterbottom,

Zevapio / Screenplay: Frank Cottrell Boyce.

Dwroypagia / Cinematography: Robby Muller.

Mouoikn empeAela / Music supervisor: Liz Gallacher.
Ixedlaopog napaywyng / Production Designer: Mark
Tidesley.

Kootoupia / Costume designer: Natalie Ward, Stephen
Noble.

Movtal / Editing: Trevor Waite.

HBonoiol / Cast: Steve Coogan (Tony Wilson), Lennie James
(Alan Erasmus), Shirley Henderson (Lindsay Wilson), Paddy
Considine (Rob Gretton), Andy Serkis (Martin Hannett),

Sean Harris (lan Curtis), John Simm (Bernard Summer), Ralf
Little (Peter Hook), Danny Cunningham (Shaun Ryder),
Chris Coghill (Bez), Paul Popplewell (Paul Ryder), Martin
Hancock (Howard Devoto), Howard Devoto (ka8apiotnig /
cleaner), Mark E. Smith, Mani, Clint Boon.

Napaywydg / Producer: Andrew Eaton.

Zupnapaywyog / Co-producer: Gina Carter.

ExtéAeon napaywyng / Executive Producer: Henry Normal.
Napaywyn / Production: Revolution Films, The Film
Consortium, United Artists, Film Council, Film Four, Baby
Cow Films.

Awapkela / Duration: 116", ‘Eyxpwpn / Colour.
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4 louviou 1976. O Tévi louikoov, ma-
poUCIaoTHG Tou TOmKOU TnAeortikou
otabpou Granada, mapakoAouBei pali
pe tn ouluyd tou Aivtoei kal 42 cuvoli-
Kkd Beatég, TNy MPWTN cuvaulia Twv Sex
Pistols oto Lesser Free Trade Hall tou
Mavtoeotep. Me o @ilo tou Alav arro-
@aocilel va kdvel éva kKAaum mou Ba @i-
Ao&evel 6Aa ta kaivolpyia cuykpoTrpa-
ta. Aev apkeital Spwg oe autd. Madi pe
To pdvatlep Popm lkpétov dnuioupyei
™ OSiokoypagiky etaipeia Factory
Records kai kAeivel wg mpwto cuykpo-
nua toug Joy Division. O1 Joy Division
yvwpidouv peydAn emtuxia, n omnoia dia-
koémretal to 1980 amé tnv autoktovia
tou ‘lav Képuig, tou tpayoudiotr tou
ouykpotipatog. Ta umdAoima péAn
@udxvouv éva VEOo ouykpdTnua, Toug
New Order, mou onpeidvel peydAn ermi-
tuxia pe to «Blue Monday», wotéoo n
Factory xdvel Aeptd e&artiag tou peyd-
Aou kéotoug mapaywyrig tou diokou. O
louihoov otig 21 Maiou 1982 avoiyel
éva Seltepo KkAapm, tnv mepipnun Xa-
olévta, mou Ba yivel oluvtopa pia and g
S1aoNpOTEPEG VIIOKOTEK TOU KOTHOU
kal Ba mai&el kaBopioTikd pdAo Mpog T

petdBaon andé TO POK OTNV VIiOKO.

Mpoomabei emiong va mpowBrioel tnv
Kaplépa €evOG VEOU OUYKPOTHHATOG,
toug Happy Monday, mou é€xouv wg ma-
paywyd tov talavtouxo, aAAd nuimapd-
@pova Mdaptuv Xdvet. H ylopt wotéoo
Sev Siapkei yia moAu. Ztig apxég tou '90
1o evdiapépov Tou KolvoU OTpE@ETal

amé ) live pouoikr otig xopeuTikég pei-
&eig twv d.j., n pagia kai ol épmopol vap-
KWTIK®OV Tpoomaboly va eAéy§ouv Tn
Xaoiévta.

Manchester, 1976. Inspired by a Sex
Pistols gig, Tony Wilson, a presenter for
local independent television company
Granada, and cohort Alan Erasmus start
their own club night to provide a
platform for new local bands. Later
Wilson establishes his own record label,
Factory Records, and doubles his role as
a pop impresario with his day job filming
local news items. Wilson’s first major
signing, Joy Division, are a critical
success. Following the suicide of singer
lan Curtis, the band find further fame in
their new incarnation as New Order.
Wilson signs the Happy Mondays and
sets up the Hacienda night club, which
becomes a focal point for a booming
youth culture scene in late 1980s
Manchester. But by the early 90s, the
Hacienda’s reputation has become
tarnished by the city’s drug and crime
climate, and Factory Records is
struggling to stay solvent. Matters reach
a head when they spend the company’s
budget on crack while recording an
album in Barbados. The Hacienda and
Factory Records close. While enjoying a
spliff on the roof of his now defunct
office, Wilson receives a visitation from
God, who assures him that he was right
all along.
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Metagpaon:
Avva Mevtlehonoulou

Apxikda o oknvoBétng Michael Winterbottom umoAdyile va kdvel kGt oav To ZEppe-
veg vixteg Tou Mdvtoeotep. Qotdoo, otn Péon MEPITTOU TWV YUPIOHATWY, avaKovw-
Bnke 6t Ba rjtav mepioodtepo kat oav pia rock’n'roll ekdoxr tou Mevvnuévor oo
@dvol. Twpa, Spwg, mou €xel ohokAnpwBei kal €xel apxioel va mpoBdAAetal, gival mpo-
@avég 6t n taivia tou Mdvtoeotep mou yupioe o Winterbottom &ev eival timota ané
ta mapandvw. Mupiopévn €€ olokArjpou oe DV, pe tn poper akatépyaotou kai {w-
vtavou ulikou ki evBappuvovtag tov autooxediaopd twv nbomoiwy (6mwg kai 2t xw-
pa twv Baupdtwy), n atpdogaipa mpooeyyilel mepioodtepo to This is Spinal Tap, pe g
TMEPICCOTEPEG OKNVEG va Eival Eviova KWHIKEG.

Auté oupPaivel emeidn n taivia éxel emkevipwOei otov 1I8putr g Factory Records,
Tévi Touvidoov (Steve Coogan), pia kwpikr, emtndeupévn al\d katd kamoio TPomo
agioBalpaotn @uoioyvwpia, mou TNy nuépa epyaldtay wg NapouciacTtis O Evav To-
mKkS tnAeormtikd otabud kai tn vixta mMpwtootatoUoe otn Bpetaviky HOUCIKY Ema-
vaotaon. H emloyr) tou Coogan eival téAeia, 6xi1 pévo eneidry o MNoviloov éxer kdu
aocagég and tov Alav MNaptpitd' ki evd eppnvelel To poAo pe anddutn apgodtnra,
Siatnpei, KaTanwg MPEMEL, TNV aTpéoPaIPa TG TAIViag KWHIKY, HE KAMoIeg and Tig mo
aoteieg oTypég va mpoépxovral and tg kateuBeiav otnv kdpepa enegnyrfoseis.

AMG eva o louidoov eival o otap kal o xopwddg pali, o otéxog TG Taviag Tou
Winterbottom eival moAU euputepog amd tnv mpoékAnon vootalyiag: Eexivd and
yévvnon tou mavk ota péoa tng Sekaetiag tou '70 kal kAeivel pe to Bdvato tou Acid
House otig apxég tou '90. Avagépetal emiong otnv dvodo twy eunveucpéva pelay-
xoAikwy Joy Division, otnv autoktovia tou mpoPAnpatikol tpayoudioty toug lan
Curtis (tov onoio unoduetal, pe akpifeia mou npokalei Tapaxi, o avepxdpevog Sean



Harris) kai otnv emakdAoudn dnpioupyia twv New Order anmd ta undAoima péAn. Ztn
OUVEXEIQ YIVOUAoTE PAPTUPES TNG APIENG TWV XAoTIKWY papaép Happy Mondays, tng
TTIoNG Toug e€artiag Twv vapkwtikwv otig Mmaxdueg kai n omoia odrjynoe oto KAei-
aipo tng Factory kal, TéAog, Tou katakAuopou tou Hacienda amé toug Bapdvoug twv
VAPKWTIKWY.

To 1810¢uég oto 24 Hour Party People, evtoutolg, éykeital oto 6t avti va mpoomabr-
oel va amokaAUyel T mpaypatikd ouvEPn, Teplopi{etal oKOMpa oTo Va amelkoVioEl
6oa Bupoulvtal o1 avBpwrol mou cuppeteixav... Kai énerta va kauxiérar yr’ autd. Qg
louihoov, o Coogan pag Aéei: «AapBdvovtag uméyn tnyv emAoyry petagu g aArjBei-
ag kai Tou pubou, kpatjote to piboy. Kdt tétolo, ektédg and to ot amotelei éva
amioteuta BoAiké emplbio, ameAeuBepwvel tov Winterbottom kai to oevapioypdgo
Frank Cottrell Boyce, éto1 wote kai autoi va to Siackeddoouv. Mapadeiypatog xd-
pIv, mpoavayyéMouv tnv dgi§n twv Happy Mondays pe to apgiBoAng eykupdtntag
nepiotatiké émou ol adehgoi Shaun kai Paul Ryder (Danny Cunningham kai Paul
Popplewell) &nAntnpiacav pepikég ekatoviddeg mMepioTEpIa kal OTN CUVEXEIA TA Ta-
pakolouBnoav va mégtouv ané tov oupavo — wg to appwotnuéva Eekapdiotikd armo-
TtéAeopa tng MPd&ng toug.

H tawvia propei petd Biag va BewpnBei ayeyddiaotn, ald Sedopévou ST o
Winterbottom yUpioe mepicodtepeg amd ekatd WPEG KIVHATtoypa@ikoU ulikou Sev
nipokalei kapia €kmAngn to 6t n teAikr koma eival Aiyo etepokAnTn, EI8IKA PE TOug
New Order va akolyovtal apudpd wg pouaikr unékpouan. Auth, wotdaoo, gival pia
napatipnon pikpdtepng onpaciag. Ooov agopd tn cUANYN TG atpdoPaipag piag
oknvrig, To 24 Hour Party People eivai pia peydAn emtuxia.

|. H tAeorrukn
mepodva mou
ékave didonpo
Tov Steve
Coogan,
TouldxioTov
oto Bpetavikd
KoIvo (o.T.p.).
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Originally, director Michael Winterbottom envisioned it as «a Mancunian Boogie
Nights». Then, roughly halfway through the shoot, it was announced it'd be more of a
"rock’n'roll Natural Born Killers». But now it’s in the can and on the screen, it's
apparent that Winterbottom’s Madchester movie is neither of these. Shot entirely on
DV in a rough-and-ready, on-the-hoof style, with all the cast encouraged to improvise
(much like Winterbottom’s own Wonderland), the mood is far more This Is Spinal Tap,
with almost everything played for laughs.

This is because the focus is squarely on Factory Records founder Tony Wilson (Steve
Coogan), a ludicrous, pretentious but somehow admirable figure who was, by day, a
cheesy local TV presenter, and by night rode at the vanguard of a British music
revolution. Coogan is perfectly cast, not least because Wilson has a vague whiff of Alan
Partridge about him, and, while playing it utterly straight, he keeps the mood suitably
tongue-in-cheek, with some of the funniest moments coming from his straight-to-
camera asides and explanations.

But while Wilson is both the star and the chorus, the scope of Winterbottom’s
nostalgia-arouser is far wider, kicking off with the birth of punk in the mid '70s and
ending with the death of Acid House in the early '90s. It takes in the rise of inspired
gloomsters Joy Division, the suicide of their troubled lead singer lan Curtis (played
with disturbing precision by newcomer Sean Harris) and the subsequent formation of
New Order by the remaining members. Then we witness the arrival of shambolic
pranksters the Happy Mondays, their smack’n’crack-fuelled Bahamas blow-out which
finally closed down Factory, and the overrunning of The Hacienda by drug lords.

The genius of 24 Hour Party People, however, is that rather than trying to reveal what
really happened, it deliberately limits itself to portraying what the people involved
remember happening... And then it boasts about it. As Wilson, Coogan tells us: «Given
the choice between the truth and legend, print the legend.» As well as being a
massively convenient get-out clause, this also frees up Winterbottom and scripter
Frank Cottrell Boyce to have a bit of fun. For example, they herald the Happy
Mondays’ arrival with the apocryphal incident where brothers Shaun and Paul Ryder
(Danny Cunningham and Paul Popplewell) poisoned a few hundred pigeons and then
watched them fall out of the sky — to sickly hilarious effect.

It's hardly flawless, but given Winterbottom shot more than a hundred hours of
footage it's no surprise that the final cut is a bit patchy, with New Order in particular
shoved too far into the background. That's a minor complaint, though. In terms of
capturing the spirit of a scene, 24 Hour Party People is a soaraway success.
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IN THIS WORLD

>TA 2YNOPA TOY KO2ZMOY

' 4
United Kingdom, 2002

—

Direction: Michael Winterbottom. TZapdA / Jamal’s older brother), Amanullah Torabi
reenplay: Tony Grisoni. (o pikpdg adeA@og Tou TZapdA / Jamal’s younger brother),
Cinematography: Marcel Zyskind. Hossain Baghaeian (Behrooz), Nabil Elouahabi (Yusif).
Dario Marianelli. Napaywyn / Producer: Andrew Eaton, Anita Overland.
Editing: Peter Christelis. | Zupnapaywyde / Co-producer: Behrooz Hashemian.
HBonowol / Cast: Jamal Udin Torabi (Jamal), Enayatullah | ExtéAeon napaywyng / Executive Producer: Chris Auty,
Jumaudin (Enayat), Hiddayatullah | David M. Thompson.
(0 adeAgoc tou Evayidr / Enayat’s brother), Jamau | Napaywyn / Production: Revolution Films, The Film
(o natépacg tou Evayidr / Enayat’s father), Wakeel Khan, Consortium, BBC Films, Film Council, The Works.
Lal Zarin (o1 8eiot Tou Evayudr / Enayat’s uncles), Mirwais Awapkera / Duration: 90°. ‘Eyxpwpn / Colour.
Torabi (o peydAog abeAgoc Tou
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PeBpoudpiog 2000. O TZapdA kai o
e€adelpdg tou Evayidr, agyavoi mpd-
o@uyeg otnv makiotavik noAn Meoa-
Bdp, Soulevouv o Mpwtog ot éva epyo-
otdoio ToUBAwy Kai o Seutepog oTov ol-
KOYEVEIQKS TMdyko Tou pikporwAnth. O
Beiog Tou Evayidt, Baké, anogaailel va
Tov oteilel oto Aovdivo, wote pe ta Ae-
@tda mou Ba otélvel and ekei va PonOr-
oel kaAUtepa Ttnv oikoyéveld tou. O
TCapdA éxovtag PePIKN yvwon tng ay-
YAIkAG YAwooag meibel toug Sikoug tou
ot npénel va ouvodeloel Tov e§G8eA@S
Tou otnv Eupwmn. Zekivouv to ta&idi
TOUG KAVOVTag WTOOToN o€ popTnyd Kal
nepvoulv péoa anmd tnv €pnuo oto lpdv.
Kdvouv &éka pépeg péxpl va Bpouv éva
Aew@opeio mou mnyaivel mpog v Texe-
. pavn, MEQTouv SPWG TIAVW Ot EAEYXO
tautotitwy, cuMapBdvovtal kai armo-
otéMovtal miow oto lMakiotdv. Auth
@opd Eekivolv yia tnv Texepdvn kdavo-
vtag pia amayopeupévn diadpopri Kai
KPUUHEVOI OE éva QopPTNYS TTOU UETAQE-
pEI ppouUta mepvoUy Ta opeivd ouvopa.
O&ikwg Siaoxifouv éva xioviopévo mé-
paopa mou to puidve Koupdol kai mep-
vouv otnv Toupkia. Ztnv Kwvotavuvou-
moAn emBifdlovtal oe éva @optnyd
mAoio mou nidel yia Italia kar padi pe ai-
Aoug AaBpopetavdoteg otoifdlovtal
péoa o’ éva kovtéivep. XTn SidpKeia Tou
tagidiol o1 meploodtepor mebaivouv
ané aopuia, petagu twv omoiwv Kal o
Evayidt, pwg o Tapdh emPicdver. Xtnv
Tepyéotn avaykdletal va kKAéYel yia va
Bper eloitripio yia to Mapiol kai teAikd
QPTAVEI OTO KEVIPO MPOT@PUYwY Tou Zav-
ykdt. Exei yivetar @ilog pe évav dAo
npoéouya, tov MNouaciy, pe Tov omoio to
OKQEl KPUPpEVOG O’ éva @optnyd mou
ané to Kalé ndel yia AyyAia. Zto Aov-

8ivo o TCapd\ tnAeguwvei otov Bakéh
yia va tou mel éu o Evayidt Sev eivai
mAéov «a’ autdv tov kéopo». Mia on-
peiwon pag mAnpogopei 6t Iftnoe
doulo, aA\d Tou emeTpdnn va peivel
otnv AyyAia péxpl va yiver |8 etav.

February 2002. Jamal and his older
cousin Enayat are Afghanis living in
Shamshatoo refugee camp in Peshawar,
north-west Pakistan. Enayat's uncle
Wakeel decides to send him to London.
Jamal brokers an introduction to a
“people smuggler”, and persuades
Wakeel that he, as an English speaker,
should accompany Enayat. They travel in
the back of pick-up trucks across desert
into Iran They hole up for ten days
before boarding a bus to Tehran, but a
checkpoint official removes them and
they are escorted back into Pakistan.
They reach Tehran by an illicit route and,
concealed in a fruit truck, are driven
towards the mountainous border. On
foot they cross a snowy Kurdish-
controlled pass and enter Turkey. At
Istanbul they and other refugees are
locked in a freight container on a ship
bound for Italy. En route most suffocate
and die, including Enayat, but Jamal
survives. In Trieste he steals to procure
a train ticket to Paris, and reaches
Sangatte refugee centre. He is
befriended by Yusif, and at Calais the
two stow away under a lorry bound for
England. In London Jamal phones Wakeel
to tell him that Enayat is not "in this
world". Captions state that Jamal was
refused asylum but granted exceptional
leave to stay in Britain until his
eighteenth birthday.

KOXZM

N

R
|

2YNOPA

SR A

{‘\ ,‘] {‘\

lirid




KPITIKH
ANO THN

" DOMINIC
POWER

Metdppaon:
Eutuxia AdvSpou

«To oKkerrtiké pou Sev ritav moté va emvorjow xapaktripes Kai petd va Ppw toug nbomoiods
rmou Ba toug umobuBolv, aMd va yvwpiow avBpwrous Kar petd va xtiow pia iotopia yupw
aré autougy.

Michael Winterbottom

O Michael Winterbottom ioxupiletai 6t n apxiki €umveuon yia Ta olvopa tou kéopou
ToU 880nke pe tnv eidnon tou Bavdtou ané ac@uéia MevIvIa oKW KIVEWY petava-
OTWY KATA TNV KPATNOor| Toug péoa oe €va PETaANIKG KOVTEIVEP Tou TTAoiou TTou Toug
petépepe AaBpaia otnv AyyAia. O iSiog kal o oevapioypdgog Tony Grisoni (mou éxel
ouvepyaotei pe tov Terry Gilliam oto ®6Bog kai mapdvoia oto Aag Béykag kai otoug
Abeppous kpip ou Ba mpoPAnBouv mpooexws) amogdoicav va akoAouBricouv to
080IMopPIKS TWV OIKOVOUIK®OV PETAVAoTWV Kal va Kataypdyouv to tagid toug. O
Grisoni kai o Winterbottom emokégpOnkav toug katauliopoulg ota olvopa Agyavi-
otdv-lMakiotdv to 2001 kar akoloubnoav tn Siadpopr ané to Makiotdv otn Bpeta-
via, kivnpatoypagwvtag ot Makiotay, lpav, Toupkia, Itakia, FaMAia kai AyyAia. Ta ou-
vopa Ttou kéopou Eekivolv ota alvopa tou Agyaviotdv kai akolouBouv to takidi
SUo agyavwy mpoouywy, Tou T¢apdA (Jamal Udin Torabi) kai tou peyaiitepou &a-
S5élgou tou, Evayidt (Enayatullah Jumaudin), ané évav moAudvBpwro katavAiopd ato
MeoaBdp wg v emkivduvn medomopia Toug Mépa and ta olvopa, diaoxifovrag eprj-
pouG Kal OpEeIvd Tepdopata, uropévovtag éva amomviktiké taidi pe moio wg v
Tepyéotn, kabwg kar ™ Siapovr) oto diaBénto kévrpo umodoxrig MPooPUywY otn
Zavykdr, ki eAmidovrag kad’ éAn tn Sidpkeia Tou tagidiou yia pia kaitepn Jwr otnv
AyyAia.

«H taivia maier pe to u eivai aAnBivé kai i 6xi. lNdpte yia mapddeiypa tov TdapdA. Eivai
évac apyavég mpéapuyag. Or yoveic tou eival mpéopuyeg. Eival téoo véog wote éxer yevvn-
Oei péoa arov kataudiopd. O1 mepioadtepor ouyyeveis Tou Jouv o€ €vav amé TOUG KATauAr-
apoug bimAa o’ exeivov érmou kdvape ta yupiopata. O aeppdg ki ) abeperi Tou otnv Taivia
eival ot’ aAribeia ta abépeia tou. H papd tou Jei, 6xi 6pws Kar otnv taivia, ométe auté &i-
vai bikr) pag emvonany.

Michael Winterbottom

O Winterbottom ékave ta yupiopata pe ehdxioto ouvepyeio. O Sieubuvtrig puro-
ypagiag, Mark Zyskind, xpnoiponoinoe gopnt yngiakn kduepa, tpafaviag pe tov
undpxovia Putops (to Yngiaké uliké petapépbnke apydtepa oe @IAp Twy 35mm).
Toug péroug unoduovtal Suo dnopol agyavoi pdoguyeg mou Jouv oto Makiotdy (o
Jumaudin yevviiBnke oto Ag@yaviotdy, o Torabi yevvriBnke oto Makiotdv ané agya-
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voug yoveig). Onwg avagpépel o Grisoni, «ta mdvta otnv taivia mpogpxovtar ang 1otopieg
mou pag éAeye o kéopogy. Katd tn Sidpkeia twy yupiopdtwy o Grisoni mpoxwpnoe Ki
dM\o, cuvavtevtag avBp®oug Twy omoiwy ol IoTopieg evowpatwbnkav oto @u. To
arotéAeopa eival éva acuvriBioto uBpidio, ev pépel viokipaviép (ouvodeia tng pe-
AayxoAIKG @wVIG Tou apnyntr mou mapouaiddel ta yeyovota Ki evég Yneiakol xdp-
tn mou Seixvel tn Siadpopry), v pépel road movie, yupiopévn pe wpS pealiopd Kai
apecoétnta. H taivia Siabéter pia emkr moidtnta, MoU EMTUYXAVETAl AMd TIG EVIUM®-
OIaKEG EIKGVEG TOU ToTiou Tou Slaoxifouv ol (PweG, KaBwg kal amd T PoUTIKN TTou
éypaye o Dario Marinelli.

«KaBw¢ mapakoroubeic tov T{audA kai tov EvayiatoAdx oto taidi Toug oképteoal kai Toug
dA\oug mou kdvouy To ibio ta&idl — av eival apketd Tuxepoi Wote va ptdoouv otnv Eupwmn.
To aioBnua mpootatevtiopou g Eupwmng yia toug Eupwrmaioug kai pévo e§amdvetar ave-
Eékeykta. Oa énpene va eipaote oe B€on va kataAdfoupe 6t autoi o1 dvBpwrror mpoora-
Bouv va BeAuwoouv ) {wrj TOUG yia Toug iBI0UG Kai yia TG OIKOYEVEIEG TouG, dpa va Tto Kd-
VOUPE EQIKTO, va Tto kaAodexBoupe. Kai 6xi1 auté mou kdvoupe twpa, va kabiotolpe 6nAadr
1o 1a&idI toug 600 To duvatév piktétepo. Eivai AdBog n aviiAnyn éu av oupmepipepBolpe
pe a&ionpéneia atoug avBpwrroug mou ptdvouv 6w, Ba evBappuvoupe ki dAoug va épBouv
— EMOPEVWG 0QEIAOUPE va TouG oupMEpPIPEPGaote amdvBpwrran.

Michael Winterbottom

Ta olvopa tou Kéopou Mapapévouy emikaipa SeiXvovtag Tn oKomd TOU OIKOVOUIKOU
petavdotn ™ otypr mou ol Bpetavikég Aaikég e@nuepideg apopifouv emavelAnupé-
VWG Toug MPpéo@uyeg mou avalntolv doulo, evd ol TIoAItikoi Kai ané ta dUo peydAa
Bpetavikd képpata Bewpoulv okdémipo va ouvaywvilovtal oto moiog Oa mpoteivel
oloéva kal mepioadtepo Spakdvieia PETPA yIa va avTIPETWMOTEl autd mou Bewpei-
tal mpdPAnpa. Ma tov Jamal Udin Torabi o mpoPAnpatiopdg tng taiviag mripe mpay-
patikég Siaotdoeig. ‘Otav oAokAnpwbnkay ta yupiopata o Jamal eméotpeye oto [Me-
oaBdp yia va Soulépel oe epyootdoio TouPAwy. Tehikd Eavaylpioe otnv AyyAia, emi-
kaloUpevog tnyv 1816TnTa Tou mpdoguya. Mapapével ot xwpa pe eidikn amalayr pé-
xp! ta dékata dydoa yevéBAiG Tou.

Kdroior e€opyilovtar 6éhouy va eival BéBaior yia To T gival pavractiké kai T aAnBivo.
AMG pia tétola aodgeia frav Mavtote o kavovag —e8w eival mo mepimioko, ald dp-
xI0€ va oupaivel ané v mpwtn otyprj mou kdmolog §ekivnoe va xpnaoiporolel pia kd-
pepa— and tn otiyprj ou n Mo Twv epyatwy £Byaive amd to epyootdoio Lumiere.
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"The idea was never to come up with characters and then go and cast them, but to meet
people and then build a story around them."

Michael Winterbottom

Michael Winterbottom claims that the initial inspiration for In This World came with
the report of the death of fifty-eight Chinese migrants through suffocation in a metal
container in the hold of a ship while being smuggled into England. He and screenwriter
Tony Grisoni (who has worked with Terry Gilliam on Fear and Loathing in Las Vegas
and the forthcoming Brothers Grimm) decided to follow the route of economic migrants
and make a record of their journey. Grisoni and Winterbottom visited the camps on
the Afghan-Pakistan border in 2001, and followed the route from Pakistan to Britain,
filming in Pakistan, Iran, Turkey, Italy, France and England. In This World opens on the
borders of Afghanistan and follows the journey of two Afghani refugees, Jamal (Jamal
Udin Torabi) and his older cousin Enayat (Enayatullah Jumaudin), from a crowded camp
in Peshawar on the perilous trek across borders, crossing deserts and mountain
passes, enduring a suffocating journey by ship to Trieste, and a stay in the notorious
refugee centre in Sangatte, all the while hoping for a better life in England.

"The film does play with what’s true and what’s not. Take Jamal. He is an Afghani refugee;
his parents are refugees; he’s young enough that he was actually born in the camp. Most of
his family live in one of the camps next door to the one we filmed in. His brother and sister
in the film are really his brother and sister. His mum is alive, but in the film she’s not, so that
is a fictional thing."

Michael Winterbottom

Winterbottom filmed with minimal crew. DoP Mark Zyskind used handheld digital
video camera, shooting with available light (the digital cut was later transferred to
widescreen 35mm). The parts were played two dispossessed Afghani refugees living in
Pakistan (Jumaudin was born in Afghanistan, Torabi was born in Pakistan to Afghani
parents.) As Grisoni notes, “Everything in the film derived from the stories people would



tell us.” While they were filming, Grisoni went on ahead, meeting people whose stories
would be incorporated into the film. The result is an extraordinary hybrid, part
documentary (with a sombre voiceover to provide the facts and a CGl map to show
the journey), part road movie, made with rawness and immediacy. The film is overlaid
with an epic quality, achieved through the striking images of the landscape the
protagonists move through, and the accompaniment of Dario Marinelli’s score.

"You watch Jamal and Enayatullah making this journey, you think of others who make it — if
they are lucky enough to arrive in Europe. The sense of protectionism of Europe for Europeans
only is rampant. We should be able to say that these people are trying to make better lives
for themselves and for their families, and we should make it possible; we should welcome it.
And we should not do what we do at the moment, which is to make their ride as horrible as
possible. One wrongheaded school of thought is that if we behave in a decent way to people
who get here, it will encourage others to come — therefore it is our duty to behave in a terrible
way."

Michael Winterbottom

In This World continues to remain relevant, showing the perspective of the economic
migrant as the British tabloids consistently demonise asylum seekers, and politicians
from the two major British political parties feel it necessary to vie with each other to
suggest more and more draconian measures to deal with what is perceived to be a
problem. For Jamal Torabi, the issues of the film became a realistic concern. When the
filming was wrapped Jamal returned to Peshawar, working in a brick factory. He
eventually returned to England, claiming refugee status. He remains in England by
special dispensation until his eighteenth birthday.

Some people get quite angry; they want to know for certain what’s fictional and what's
real. But that blurring has always been the case — it's more complicated here, but it’s
been going on since the first time someone turned on a camera — since the workers
filed out of the Lumiére factory.




United Kingdom / USA, 2003

IZxknvoBeoia / Direction: Michael Winterbottom.
Zevapio / Screenplay: Frank Cottrell Boyce.
®wroypagia / Cinematography: Alwin Kuchler, Marcel
Zuyskind.

Mouoikn / Music: The Free Association, David Holmes,
Steve Hilton.

Ixediaopog napaywyng / Production Designer: Mark
Tildesley.

KaAhtexvikn 8ie0Buvon / Art director: Mark Digby.
Niexop / Set Decorator: Michelle Day.

KootoUpia / Costume designer: Natalie Ward.

MovtdZ / Editing: Peter Christelis.

HBomnoloi / Cast: Tim Robbins (William), Samantha Morton
(Maria Gonzalez), Jeanne Balibar (Sylvie), David Fahm
(Damian Alekan), Essie Davis (o yiatpdg / doctor), Shelley
King (to a@evrtiké tou lNouihiap / William’s boss), Kerry
Shale (n yiatpdg tng kAwikng / clinic doctor).

Napaywydg / Producer: Andrew Eaton.

ExtéAeon napaywyng / Executive Producer: Robert Jones,
David M. Thompson.

Napaywyn / Production: Revolution Films, BBC Films, UK
Film Council, United Artists.

Aapkera / Duration: 94", ‘Eyxpwpn / Colour.




®iApoypagia / Filmography

2e pia peAovTikr) oAoKANPWTIKY mayKo-
oula Kolvwvia, ue Tnv avdmtugn g em-
oTUNg TNG YEVETIKIG Kal TG KAwvorToi-
nong, vépol og 6An v ugrilio kabopi-
Jouv TG OxEoelg peTafl TwV ATopwY
mou Bpiokovtal og YEVETIKI) TTPOOPEIEN,
€v® yla kdBe petakivnon amarteital éva
€idog Siapatnpiou, amokalolpevo Sie-
Ovag papelle, évag ouvduaopdg Biag
Kal KOIVWVIKIG acpdAiong mmou cou Sivel
nmpdoPaon oy epyacia. O louikiay,
évag umelBuvog aogaleiag, o ormoiog
xdpn o€ évav «epmabnukoy 16 €xel ma-
payuxoloyikég Ikavotnteg, ta&idevel
amd o ZidtA otn Zaykdn yia va Sigpeu-
viioel pia Siappor] mapavépwy papelles
ot pia etaipeia. Avdapeoa atoug epyalo-
pévoug avayvwpilel wg évoxo thv Mapia
l'kovldAel, eival pdAiota mapwv dtav au-
T Sivel oe évav @ilo ™G, Tov Ntdpiav
Alekdv, xaptud yia va ta&idépel otnv
Ivéia érou B€Ael va peletrios! g vuxte-
pideg. O Touikiap Sev v KkatayyéNel
oug Apxég, avtibeta tnv epwtevetal,
kdavel o€ padi tng, al\d otn ouvéxeia
emotpépel otn olluyo kai To maidi Tou
oto 2idtA. O Nrtdpav mebaiver otnv
Ivia, e€artiag piag yevetkrg pubpiong
TTOU TOV €KAVE EUAAWTO OE WIa TOTIKH
acBéveia, yI' autd kai Sev Tou ftav emi-
tpemté va tafidéyer ekei. O louikiap
otéhvetal Eavd yia épeuva otn Zaykdan,
al\d avakaAurreel tn Mapia og pia kAwvi-
Krj, XwpPig ixvn pvipng amd tn oxéon
toug. Paiverar éu Epeive €ykuog améd
™V EPWTIKY) EMAPH TOUG, OPWG Yyia Ka-
TTOIOUG TIEPITTAOKOUG YEVETIKOUG AGYOUg
auté amotelei mapaBiaon tou Kwdikou
46, pia mapaiaon mou to dtopo Eeival
puBpiopévo autépata va katayyEAAeL.

The future. With the rise in cloning and
genetic engineering, global laws have
been passed to regulate relationships
between those who are a close genetic
match. Travel requires official
'papelles’, which combine insurance
cover and letters of transit. William, an
investigator who has been dosed with
an empathy virus that gives him near-
psychic powers, travels from Seattle to
Shanghai to investigate the leaking of
unauthorised papelles.  William
identifies Maria Gonzalez as the culprit
and is present when she gives Damian
Alekan, a friend, a papelle for travel to
India, where he wants to study bats.
William falls in love with Maria and they
have sex, but he returns to his wife and
son in Seattle. When Damian dies in
India — he had a genetic disposition to a
local disease, which was why he was
never allowed to go — William is sent
back to Shanghai and discovers that
Maria is in a clinic and doesn’t
remember him. It transpires that Maria
fell pregnant with his child but is a
genetic match for his mother, a
violation of the Code 46 law; the
pregnancy has been terminated and
Maria’'s memory wiped. Trapped in
Shanghai by the expiration of his
papelle, William gets Maria to secure
him a fake and they flee, but the
mindwipe used on Maria makes her
report them. The couple’s car crashes
in the desert. William has his memory
wiped and returns to his family and
work, while Maria lives on outside the
cities, remembering.
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Yto péMov n ehelBepn kukhogopia eivar pia avdpvnon: amartolviar eidikd xapud
(papelles) —kdt peta&u Siapatnpiov, Bidag kar aogakiotikrig kGAugne— yia va tagidé-
Peig. Kukhogopouv Aabpaia otn Zaykdn kai o Tim Robbins @téver exel yia va to
epeuviioel, aAd EpWTEVETAl TNV EPYATPIa Epyootaciou pe Tto eAelBepo mveldpa
(Samantha Morton), n omnoia Bswpeital o Bacikég Unorrtog. Eivar n évrovn epwtikr
emBupia, n aydrnn rj kGt Babutepo autd mou toug evawver; Mpdkertar yia GAAn pia tar-
via tou Michael Winterbottom. Ev& moAMoi Siapaptipovtal yia tnyv katdotaon g
Biopnxaviag tou kivnpatoypdgpou, o 43xpovog Bpetavég mapouaidler v evéékatn
taivia tou péoa o€ evvéa xpdvia. AKGpa Ki av ol Taivieg Tou ouvapndfouv napd ka-
tamAfjooouy, eivar a§ioBadpacto nwg o onépog g moidtntag Ppiokel xpévo va av-
Bioel. ‘Ox1 T pepikég and TG TeAeutaieg Tou talvieg éyivav BePiacpéva. Ztnv mpay-
patikéTnTa, n TPIAoyia Twv Taviev Xta xpévia tng anAnotiag, 24 Hour Party People kai
2ta ouvopa tou K6opou onpatoSotel v epgavion evég em@avols oknvobétn mou
avtaywviletai tov Leigh rj tov Loach otn ouvéneia tng kivnpatoypaikrig orrukrg, aA-
Ad pe peyalutepn epBéleia kar ihodoia. To Kwdikds 46 dnhwvel tig mpoBEoeig tou,
ouvdudlovtag appovikd To €I8UAAIO Kal TNV EMOTNHOVIKI] Paviacia Pe anoxXpwoeig
@IAp voudp, {wypagifovtag éva Siopatikd TOPTPETO Tou eyyUs péAovTog. Xwpig Ty
evoxANTIKY aydrn yia tnv texvoloyia mou emédei§e to Minority Report, yia mapadeiy-
pa, n tavia Sev mapouaoiddel tov peAovTikS auykAoviopd Téao oAU wg EKMTANER, aA-
\d tov Bewpei wg ™ Aoyikr kKatdAngn tng maykoopionoinpévng unap&rg pag, n onoia
eAéyxetal and moAuebvikég etaipeieg. ‘Etal, éxoupe pia kapévn ané tov fAio I'n, érou
propoupe va epyactoUpe pévo tn vixta. ‘Evav k6opo érou andteg g YEVETIKIG WG
TIPOG TOV KAWVIOHO TwV avBp@rwy €Xouv EMIMIWOEIG OTIG OXECEIG" KAl IO Opyavw-
pévn koivwvia émou ol ptwxoi e§opifovtal o€ MEPIOXEG £pNpNG yNg, Mépa amd ta épia
g méAnG. Eivai pia Sucoiwvn, ald éxi ouvtapaktikr orrtiki) autou mou Ba pmopou-
ot va oupei, SiavBiopévn, xwpig ap@iBolia, and g epmneipieg tou Winterbottom, o
onoiog taideye mapdvopa ané to Agyaviotdv otn Bpetavia yia to Zta oivopa tou
Kkéopou, pia Taivia yia toug mpéopuyes. Ta ayyhikd priepdelovral pe Eéveg Aé€eig kai
PPAoEIS, Ol TPWTAYWVIOTEG Eival TTEIoTIKOI WG Ta dUo avtiBeta mou ekto§evovtarl pa-
Zi oe pia Aapmupilouoa, unépoxa @uwrtoypa@nuévn Zaykdn. IUpQ@va HE TOV
Winterbottom, o Tim Robbins ev aicbavdtav dveta pe to autooxediaotikd Kivnpa-
Toypa@iké otul tou oknvoBétn. Qotdoo, pe To veUpo Tou Katdpepe va anodwoel To
poélo owotd, oe onpeio mou o Nouikiap avapwtiétal yiati €éAketar and v aiobnoia-
kn| kai emavaotatkr Mapia. O Adyog, tov onoio Sev Ba amokaAiyoupe 8@, agrive-
tal va evvonBei atnv apxr g taiviag kar e§nyei Tov titho g, o onoiog avagépetai
o€ évav vopo oxetika pe Tt yeveukr. ‘Opwg, to Kwdikds 46 Sev kavel kamoia peydAn
avatponr oUte eival pia taivia yepdtn évraorn. MNpdkertal yia pia atpoo@aipiky emi-
okeyn oe évav emdéEia kataokeuaopévo kdopo, n omnoia ayyilel {ntijpata mou Ku-
plapxoulv otny emkaipdtnta kai Ba anaoxoAfjoouy ) {wr pag oto pélov. Eivar pia

eugurig taivia mou kdmoiol pmopei va Bewpricouv apketd Yuxpr| yia va Ty anolad-
oouv ot aAjBeia.
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In the future, freedom of movement is a memory: you need «papelles» - a mix of
passport, visa and insurance cover - to travel. They’re being smuggled in Shanghai and
Tim Robbins is flown in to investigate, falling for the free-spirited factory worker
(Samantha Morton) who’s the prime suspect. Is it lust, love or something deeper that
joins them? It’s another Michael Winterbottom film. While many whinge about the
state of The Industry, the 43-year-old Brit is boshing out his | Ith feature in nine years.
Remarkable, even if his movies are fascinating rather than amazing, the seed of quality
not given time to sprout. Not that his last few releases have felt rushed. In fact, .the
triumvirate of The Claim, 24 Hour Party People and In This World signal the emergence
of an auteur to rival Leigh or Loach for consistency of vision, but with more range and
ambition.

Code 46 typifies his intentions, blending romance and sci-fi with shadings of noir,
painting a perceptive portrait of the near future. Without the techno-love gee-whizz
factor of, say, Minority Report, doesn’t offer future shock so much as surprise, bringing
our corporation-controlled, globalised existence to its logical conclusion.

So we get a sun-flayed Earth where we can only work at night; a world where clone-
fuelling genetic trickery affects relationships; and a regimented society where the poor
are exiled to desert wastelands beyond the city limits. It’s a sinister but
unsensationalist glimpse of what could be, no doubt informed by Winterbottom’s
experience travelling underground from Afghanistan to the UK for In This World’s
refugee drama. Speaking English littered with foreign words and phrases, the leads
convince as two contrasts cast together in a shimmering, beautifully photographed
Shanghai. Tim Robbins was, according to Winterbottom, ill at ease with the director’s
on-the-hoof shooting style. But his uptightness serves the character well, as William
wonders just why he's drawn to Samantha Morton’s sensual, rebellious Maria. The
reason, which we won’t reveal here, is hinted at in the opening credits, which explain
the title’s meaning as a law relating to genetics.

But Code 46 isn’t about a great twist or even a great deal of tension. It's an atmospheric
visit to a smartly realised world, touching on issues that dominate headlines today and
our lives tomorrow. It's a subtle film that some may find a little too chilly to truly
enjoy. Yet the cumulative effect of its understated moments of emotion make for a
code well worth cracking.

DANIEL
WEBB

Total Film
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IxknvoBeoia / Direction: Michael Winterbottom.
Zevapio / Screenplay: Michael Winterbottom.

®wroypagpla / Cinematography: Marcel Zyskind.
Movtal / Editing
HBonoiol

t: Kieran O'Brien (Matt), Margo Stilley
(Lisa), Black Rebel Motorcycle Club, The Von Bodies,
Elbow, Franz Ferdinand, Primal Scream, The Dandy

Mat Whitecross, Michael Winterbottom.

Warhols, Super Fury Animals.
Napaywydg / Producer: Andrew Eaton.
Zuvepyalopevog napaywydg / Associate Producer:
Melissa Parmenter.

Napaywyn / Production: Revolution Films.
Awapkera / Duration: 71", ‘Eyxpapn / Colour.
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O Mar, évag veapdg peletntrig twv ma-
YETWVWY, iTtatal mdvw and ta anépavra,
oiwnnAd mayéBouva tou Nétiou Moéov,
kabwg Bupdtar Ty epwTikr Tou IoTopia
pe ™ Aida. N'vwpiotnkav oe pia moAu-
mAnBr pok cuvaulia otnv anépavtn ai-
Bouoa tou Brixton Academy tou Aovdi-
vou. To télog g vuxtag toug Ppiokel
pagi oto kpePdu. MNa moMoug priveg
éxouv pia apoifaia yepdtn ndbog oe-
EouaAikr) oxéan, tng omoiag ta Sidpopa
otadia extibevtal oe avtiou§n pe evvéa
tpayoudia oe {wvravri eKTéAeDN. ITO Té-
Aog n epwtikr) Toug Iotopia ¢Bivel, o Mat
TiNyaivel pévog Tou oTiG ouvaulieg Kai n)
Aila emotpépel omit g otnv Apepik.

Matt, a young glaciologist, soars across
the vast, silent, icebound immensities of
the South Pole as he recalls his love affair
with Lisa. They meet at a mobbed rock
concert in a vast music hall London’s
Brixton Academy. They are in bed at
nights end. Together, over a period of
several months, they pursue a mutual
sexual passion whose inevitable stages
unfold in counterpoint to the nine live-
concert songs of the story’s title. At the
end the romance wanes, Matt attends
concerts alone, and Lisa returns to her
home in the US.
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Sight and Sound

Metagppaon:
Eutuxia Advpou

Eivai o 9 Songs n andvtnon tou Ppetavikou Kivnpatoypdgou otg 9/ efbopdbes; Ta
otddia piag oxéong, and v apxr péxpl To Téhog TG, ektuliocovtal péoa oe me-
piodo Aiywv pnvav' of TPWTAYWVIOTEG TNG MEIPAPATiGovTal Pe MOIKIAEG EPWTIKEG MPd-
Eeig, SiavBiopéveg pe mapdAAnAeg oekdvg and tov «mpaypatiké kéopoy. ANG avti yia
tov Mickey Rourke kai tnv Kim Basinger, 8@ éxoupe tov Kieran O'Brien kai tn veé-
@eptn Margo Stilley, evi otn B€on evég prdokpndotep acuvriBiota cokapioTikoU yia
toug Beatég twv multiplex, Ppioképacte pmpootd oe pia Tdon Tou oUyXpovou Eu-
pwriaikol Kivnpatoypdgpou mou eEOIKEIOVETal OAOEVa Kal MEPICOGTEPO HE Tr PEQAI-
oTKr aneikévion epwtik®v oknvayv. Kai ta 8o @ilp @tdvouy ota dkpa éoov agopd
auté nou Bewpouvtay i Bewpeital anodektd v enoxr TG Mpofolrig Toug, map’ 6Ao
nou n é§univa otnpévn taivia tou Adrian Lyne to 1985 @avtaler oepvi kar aviapr o
OX€0N HE TG YapYAMOTIKEG AEMTOPEPEIEG TOU TeAEutaiou Eyxelprpatog Tou
Winterbottom. EmmAéov, to 9 Songs eivai n teAeutaia taivia mou Bpioketal oto otéd-
XAOTPO TWV BPETaVIKOY TapmASIVT, QPEPOVTag TNV TAUTTEAA TOU MO TOAUNPOU @Iy
G MeydAng Bpetaviagy, pe @ripn mou cuvexilel va Sioykwvetal PETG amd v mpo-
BoArj tng otig Kavveg to 2004 kai tnv andégaon tng Bpetavikrig Emtponiig EAéyxou
kivipatoypagikav taividov (BBFC) va xapaktnpioer v xwpig mepikonég ékdoan ka-
TAMNAN yia koIvé dvw twv |8. To cupPoUllio pmopei va petavidoel yi' autriyv thyv and-
@aon’ map’ 6Ao TToU ouXVA N Taivia-ooK TOU OfPEPT PETATPETETAI AIT’ TN pia oTypr
oty dAAn oe MANKTIKG, Ta-éxw-Sei-6Aa-mo-ripiv @IAp. To 9 Songs eival dvtwg éva ki-
vnuatoypa@iké mapado&o, pia epwtiki Taivia pe pouoika «ivieppédia» kal napacta-
TKSTateG pol OKNVEG.

E&w kai moAU kaipd yivovtal umoBEoelg yia to av to emdpevo Bripa oto Kivnuato-
ypagiké o€ Tou epmopikou oivepd Ba ival n otypr| mou évag maoiyvwotog otap «Ba
To Kavel ot aArjfeia» pmpootd otig kApepeg (UTOBETEIG EVIOXUPEVESG KI and TG @if-
peg mou ri0eAav Sidonpoug aotépeg va éxouy maigel oe Mopvé ota mpwta Bripata g
kapiépag toug). Yndpxouv BEPaia kal kdmola mponyoupeva: To o avdpeoa oto &i-
Swho tou mopvd, Rocco Siffredi, kai otnv nBoroié Caroline Ducey @aivetal apketd
aknBivé oto @iAp tng Catherine Breillat, Romance, eve Aiyeg apgifolies agrivouv okn-
vég onwg autr pe tnv Chloé Sevigny va kdvel otopatiké épwra otov Vincent Gallo
oto atuxo Brown Bunny, rj n mapépoia oknvri pe v Kerry Fox kai tov Mark Rylance
otn Zapkikrj e€dptnon tou Patrice Chéreau. O1 onopadikég oknpég oknvég oeg oto
@Ay Twv Despentes/Trinh Thi Baise Moi propei emiong va mpoetoipacav to £dagog
yia To nmétepo 9 Songs. Kai map’ 6Ao mou o1 O'Brien kai Stilley Sev eivar peydAa k-
vnpatoypagika ovépata, dev mavouv wotdoo va eival nBoroloi kai 6x1 mopvootdp
(o O’'Brien éxel epgpaviotei oe Siaxpovikég oeipég g Bpetavikig tAedpaons, onwg
ta Coronation Street ka1 Children’s Ward, kai e§eliooetal oe otabepéd nbomnoid tou
Winterbottom, pe enépevn epgdvion oto Tristram Shandy).

H ookapioukr moidtnta tou 9 Songs éykertal otnv anoBéwon twv eikdvay nou Estu-
Aiyovral ané oknvri oe oknvi kaBdg n epwtiki oxéon avarrtiooetal. Av to hardcore
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npoacdiopifetal ané pia Aiota mpdgewy, e8w Exoupe oxedv oASGKkAnPn TV yKApa
ETEPOPUACPIAIKOU EPWTICHOU: EKOTIEPUATWOEIG, TTEOAEIXia Kal aiSoloAeixia, KOATIKH
Sieioduon (av kal mapadé&wg mdvta mapoucia mpogulaktikwy). Kai oe avtibeon pe
Ta mponyoupeva napadeiypata Taivikv émou to oeg eival otiypiaio, e8w katahappd-
VEI TOV TIEPICTOTEPO KIvUaToypa@iké Xpovo avdueca ota 9 tpayoudia Tou Tithou.
To av Sigyeipel, autd eival Ao B€pa — pepikoi evéexopévwg viboouy &t gival unep-
BoAikd, katanviyovtag to epwtiké mabog. ‘H iowg n emd£gia xprion tng Yniakrig Kd-
pepag @povrtilel To omolodrmote mabog va katamnviyetar ané unepPolikd cofapég
npoBéaoeig. Mepikoi, dnwg eyw, iowg amiwg va Bpouv to Jeuydpr Mat kai Aida apke-
TG evoxAnTiké wote va mapacupBoulv amd v £§ayr| tou.

‘Eva amé ta mpofArjpata tng taiviag gival o TPMmog mou mpooeyyiel Ty npwida tng.
Yndpxel pev 1oétnta oto yupvo (avpikr kai yuvaikeia Sigyepon e§ioou), ald o tpé-
oG Tou arotunwvetal n guxapiotnon tng Aidag, eite xopelel yia To @ilo g, eite
YEpVEl Mow to Ke@AAl o anmdAutn ékotaor), akoAouBei otepedtumna povtéha. Akdun
XeIpOTEPA, aUTOi O XINIOXPNOIUOTOINUEVO! PnXaviopoi TEPIYPa@ig TG yuvaikeiag
ndovrig ouvodelovtal and pia apriynon mou ekBeiddel tnv ati@aon avepehid TG npw-
idag («Hrav 2| etdv — Spopen, eywkevrpikr, avépeln kai maiaBry). Mnopei va BAE-
- moupe mepicodtepo tn Aida otnv 08évn am’ é,u g Eupwmaieg mpokatéxoug tng —
a6 ) Maria Schneider oto TeAeutaio tayké oto lNapior kai tnyv Beatrice Dalle oto Mré-
T MmAou €wg tnv Emmanuelle Seigner ota Madpa geyydpia tou €épwta — alAd autd ka-
tagépvel povdxa va mpoPdAler éva eidog kopitoiotikng BnAukdtntag wg alpBolro
Tou oe§: aképa Kal Ta evoxANTIKAG TG Kampitola umoypappifouv thy eikéva evog Sev-
prop®-va-avtiotabo epwticpou. Kai n anoyorjteuor tng ané tov Mat dnAwvetal pe
to au§avépevo evdiagépov g yia to Sovntr TG — Aeg kai n oe§oualikr autovopia
NG yuvaikag, oupgwva pe tov Freud kar pia ogipd matplapxikwyv Bewpntikwy mpiv ar’
autdy, eival kaké onpddi (agprivovtag €tol va evvonBei ét to Seltepo KUPaA QEpIVI-
opouU Sev gixe kavévav avTikTuro).

Opoloyoupévug, epdoov oAdkAnpo to @IAp Tnydel amd TG avapvrjoeig tou Mar,
éxoupe e8¢ pia yuvaika émwg tn Bupdtal évag avdpag, oknvobetnuévn amd évav aA-
Aov avSpa, map’ Ao mou Ba ftav peydAn ayévela va emppipoupe eubiveg povo otnv
avdpikr| patid, eidikd t otypr mou o1 taivieg tou Winterbottom Sev xapaktnpiotn-
Kav TToté and otevopualeg QuAeTIKEG katatdEelg. Kai pévo n xturmtr diagopetiks-
TNTA TWV TAIVIWY TOU Mapaywyikou Kai avopBd8oEou autol oknvoBEtn umopei va pag
nipostolpdoel yia to anpoaddknto 9 Songs — amé T BAiBepr) Aitdtnta Tou Jude kai TV
evtunwolakr avanapdotaon piag emoxrig oto 24 Hour Party People wg to BaBuots-
xaoto Kwbikdc 46, éva eival aiyoupo: 6t o Winterbottom &ev mpokeital va Kavel to
iS10 mpdypa Suo popés.

To nepiepyo kpdpa live ouvaulhidv kai pealiotikol ogg oto 9 Songs amoktd vénua
pévo péoa and ta @Aag pnak mdvw ota omoia olkodopeital n talvia: To ogg kai n
pouaikr Siapopwvouy Tig avapvioei§ pag. KaBwg o Mat avanolei Ty epwtikr) oxé-
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on HE PoévTo To TMaywpévo Torio TG AvtapKtikig dmou epydletal, n ooPapri tou agr-
ynon oe npwto mpéowro nmaparAnAilel To maywpévo mapdv pe tn {eotaoid tou ma-
peXBdvtog («KAeiotogoPia kar ayopagofia oto iSio pépog», Aéel, MEPIKUKAWPEVOG
ané xi6vi, «énwg duo dvBpwrol oe éva kpePdty). H mapatripnor) tou éu n Avrapku-
ki eival «éva pépog dmou kavévag Sev eixe matrioel To M6 Tou w¢ tov 206 awvay
poiddel va tomoBetei ) Aia otnv okotelvii @poldikr xwpa tng yuvaikeiag oe§ouali-
kétntag. AMNG to 9 Songs eival kai pia mpoomddeia va avaAoyioToUpE Tov Tpdmo mou
Ol AVaPVAOEI§ Jag amoTuUTI®WVOVTal ota KOpHIa pag, gpovtifovtag va pnv propoupe eu-
KkoAa va eheuBepwBoulpe amd to oegouakiké pag maperBov, Goo oduvnped ki av eival.
O Mat Aéel 6t n pupwdid kai n yevon tng Aidag eival autd mou Bupdral, Kar WG yvw-
oTtoév Ta ixvn andé kpayidv Sev ofrjvouv elkoAa.

‘Ooo Babuotéxaoteg ki av akouyovtai ol mapandavw okéWelg ival oxeddv oiyoupo ot
1o 9 Songs Ba BewpnOei mopvoypdenua pe oivepil neprtiAypa. Mepimwonaotnv onoia
eival kpipa mou n kevrpikr 16€a Twy {wvtavwv cuvavliwy mou onuadedouy ta otadia
™G oxéong eival téoo kahodoulepévn. KabBeautd ta «9 tpayoudia» tou tithou —omy-
pEg ané ouvaulieg mou mapakoAouBei Tto Jevydpi— amotelolv OHOPPES OKNVES HOU-
oikoU UAIKoU aré Ty agppokpepa g alyxpovng Bpetavikrg mom oknvrig: Super Furry
Animals, Elbow, Franz Ferdinand. AANG o tpémnog mou gurtilouv ) oxéon eival otnv
kaAUtepn mepimwon anAoikég: o Upvog twv Primal Scream, «Movin® on up» xpnoipo-
noleital ota npwta otddia g oxéong («Me éxeig kavel va motelwy), eved to «Love
Burns» twv Black Rebel Motorcycle Club mepiypdger ta aiobrjpata tou Mat katd wyv
avaxwpnon g Aifag («Moté dev mioteva 6t Ba vy £BAena va @evyel... Topa mou
€xel QUYEI, ) aydarn kaiem). Mpodkertal yia cuvaiobnpatikd orfpata popg: ta tpayoudia
agnyouvtal Ta okapnavefdopata Tou épwta péoa and éva oUvolo aniwv KwSIKWY,
ev) to o mailel pdAo mavropipag cwpdtwy, analaypévav and to Bdpog g Yuxi-
Kkrig moAumiokdtntag. Me dAa Adyia... dvte va oupPiBdoeig ta aoupBifacta.
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Is 9 Songs British cinema’s answer to Nine /2 Weeks? A relationship is born, flourishes,
then wanes over a period of a few months; its protagonists engage in a variety of
experimental sex acts; these erotic set-pieces are punctuated by parallel sequences in
the «real world». But instead of Mickey Rourke and Kim Basinger we have here Kieran
O’Brien and newcomer Margo Stilley, and in place of a Hollywood unusually intent on
shocking the malls we’re in the territory of a strand of contemporary European cinema
that’s increasingly comfortable with sexually explicit content. Both films push the
envelope of what was or is considered acceptable at the moment of their release,
though Adrian Lyne’s slick 1985 movie seems coy and tame set against the frank
shenanigans of Michael Winterbottom’s latest effort. 9 Songs is also the most recent
tabloid target for the «UK’s most explicit ever film» label, garnering notoriety since its
airing at Cannes in 2004 and the BBFC's decision to pass it, uncut, for an |8 Certificate.
The board may yet regret the decision — though often today’s shock-flick all too
quickly becomes yesterday’s seen-it-all-before bore. 9 Songs is certainly a cinematic
oddity, a pop-punctuated romance with the pink shots left in.

There has long been speculation about whether the next step for mainstream
cinematic sex will be the moment when a household-name star «does it for real» for
the cameras (augmented by rumours of established stars pre-fame porno shoots).
There are some precedents: the sex between porn icon Rocco Siffredi and actress
Caroline Ducey in Catherine Breillat's Romance appears real enough, while Chloé
Sevigny fellating Vincent Gallo in his ill-fated The Brown Bunny or Kerry Fox fellating
Mark Rylance in Patrice Chereau’s Intimacy leave little room for doubt. The sporadic
hardcore action in Despentes/Trinh Thi’s Baise-moi may also have paved the way for
what 9 Songs can get away with. And while O’Brien and Stilley are hardly household
names, they do class themselves as actors rather than porn stars (O'Brien has
appeared in such Brit-TV stalwarts as Coronation Street and Children’s Ward, and is
becoming a Winterbottom regular, soon to be seen in Tristram Shandy). The shock
value of 9 Songs lies in the sheer verité of the spectacles laid out, scene by scene, as
the relationship unfolds. If hardcore is defined through a checklist of acts, here we have
nearly the full house of heterosexual hits: ejaculation shots, fellatio and cunnilingus,
vaginal penetration (though, unusually, condoms are ever-present). And unlike in its
predecessors, where the sex is momentary, here it takes up most of the screen time
between the titular tunes. Whether it titillates is another matter - some may feel
there’s just too much, drowning the erotic tingle. Or perhaps the handheld artfulness
ensures that any frisson is smothered by too-serious intentions. Some, like me, may
simply find couple Matt and Lisa too annoying to get caught up in their heat.

LINDA
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One problem is 9 Songs’ approach to its heroine. There may be equal-opportunities
nudity here (erections as well as labia), but there’s still something stereotypical about
the way Lisa’s pleasure is conveyed, whether she’s pictured dancing for her man or
tossing back her head in exquisite ecstasy. To make matters worse, these tired
mechanisms for framing female abandon are accompanied by a voiceover that
celebrates her wild-child qualities («She was 2| — beautiful, egotistical, careless, and
crazy»). We may see more of Lisa than of her European female predecessors — from
Maria Schneider in Last Tango in Paris and Beatrice Dalle in Betty Blue to Emmanuelle
Seigner in Bitter Moon — but this only heightens a sense of essentially sexualised girl-
womanhood — even her irritating capriciousness reinforces an impression of girl-can’t-
help-it eroticism. And her disillusion with Matt is signalled by an increased interest in
her vibrator — as if female sexual autonomy, as for Freud and a whole patriarchal
history before him, is a bad sign (evoking the worrying possibility that second-wave
feminism had no effect).

Admittedly, since the whole film is drawn from Matt’'s memories, this is woman as
remembered by a man, and as directed by another man, though it would be churlish
to blame it all on the male gaze, especially as Winterbottom's profile doesn’t lend itself
to such gender pigeonholing. A prolific maverick, he has produced films whose sheer
diversity may be the only preparation for the unexpectedness of ? Songs: from the
austere misery of Jude through the perfectly pitched period piece 24 Hour Party People
to the ponderous sci-fi of Code 46, Winterbottom can at least be relied on never to
do the same thing twice.

9 Songs’ curious mix of live concert footage and explicit sex makes sense in the context
of its flashback structure: sex and songs shape our memories. As Matt looks back at



the liaison from the icy wastes of his new job in Antarctica, his ponderous voiceover
draws parallels between his frozen present and the warmth of his past
(«Claustrophobia and agoraphobia in the same place,» he says, snow-bound, «like two
people in a bed»). His observation that the Antarctic is «a place where no man had
been until the 20th century» seems to position Lisa as a denizen of Freud’s dark
continent of female sexuality. But 9 Songs is also an attempt to reflect on the way
memories are imprinted on our bodies, ensuring we cannot easily let go of our sexual
past, however painful. Matt says it is Lisa’s smell and taste he remembers, and these
lipstick traces don’t rub off cleanly.

Cerebral as these reflections might be, 9 Songs will almost certainly be received as
yards of «smut» wrapped up in an elaborate arthouse box. In which case it's a shame
the central device of having the concert footage comment on the stages of the
relationship is so laboured. In themselves the «9 songs» of the title — musical moments
from gigs the couple attend — are fine sequences of pop footage, featuring the cream
of the contemporary UK music scene: Super Furry Animals, Elbow, Franz Ferdinand.
But their elucidation of the romance is simplistic at best: Primal Scream’s anthemic
«Movin’ on up» does service for the relationship in ascendance («You made a believer
out of me») while Black Rebel Motorcycle Club’s «Love Bums» illustrates Matt’s
feelings about Lisa’s departure («Never thought I'd see her go away... Now she’s gone
love burnsy). This is emotional semaphore: the songs tell the tale of love waxing and
waning through a simple set of coded signals while the sex plays out as a pantomime
of bodies unburdened by psychic complexity. And ne'er the twain shall meet.

April 2005
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TRISTRAM SHANDY:
A COCK AND BULL STORY

! IknvoBeoia / Direction: Michael Winterbottom.

Zevapio / Screenplay: Martin Hardy ané to puBiotépnpa /
based on the novel The Life and Opinions of Tristram
Shandy, Gentleman by Lawrence Sterne.

®wroypagia / Cinematography: Marcel Zyskind.

Mouoikn / Music: Michael Nyman.

Ixedraopde napaywyng / Production Designer: John Paul
Kelly.

KaAhitexvikn 8ievBuvon / Art director: Emma McDevitt
Movtdg / Editing: Peter Christelis.

Cast: Steve Coogan (Tristram Shandy / Walter
Shandy), Rob Brydon (Captain Toby Shandy), Keeley Hawes
(Elisabeth Shandy), Shirley Henderson (Susannah), Dylan
Moran (Dr. Slop), David Walliams (ndotopag / parson ),
Gillian Anderson (xiipa / widow Wadman), Stephen Fry

HBonolol /

(Yorick), lan Hart (o oevapioypd@og / writer), Jeremy

Northam (o oknvoBétng / director), Kelly MacDonald (Jenny) {

Kieran O’ Brien (Gary Wilson), James Fleet (0 napaywydg /
producer), Naomie Harris (Jennie), Anthony H. Wilson (o 3n-
poaioypdgog / TV interviewer).

MNapaywydg / Producer: Andrew Eaton.

Zupnapaywyodg / Co-producer: Wendy Brazington, Anita
Overland.

ExtéAeon napaywyng / Executive Producer: Kate Ogborn,
Julia Blackman, Jeff Abberley, David M. Thompson, Tracey
Scoffield, Henry Normal.

Napaywyn / Production: Revolution Films, BBC Films, Baby
Cow Production, Scion Films, EM Media.

Awapkela / Duration: 91°. ‘Eyxpwpn / Colour.




®iApoypapia / Filmography

.AvopB6&0o&n Siaokeur] Tou apictoupyri-
patog tng ayyAikrig Aoyotexviag «H Jwry
Kkai ol anéyeig tou Tpiotpap Zavt, Kupi-
ou amé adi» tou Laurence Sterne. H tai-
via &ekiva pe tov Tpiotpap va apnyeital
™ dwrj Tou énwg T BAénel. Oi ioTopieg
ané ta maidika tou xpdvia cuvexwg dia-
KOTTToVTal amd KEIVEG TWV PEAWY NG OI-
KOYEVEIGE TOU Kal ToU UTnPEeTikoU Tpo-
OWTTIKOU, Ol OTTOiEG OPWG ATTOKAAUTTTOUY
oAU meploodtepa yiI' autdv am’ 6, pia
ouvnBiopévn autofioypagia. Xto Spa-
patkd onueio G yévvnong tou Tpi-
otpay, o Ponbdég oknvobétn uwvdlel
«Cut!y, emonpaivovtag to téAog Twv yu-
PIOHATWY Yia Keivn TV Nuépa. XTn ouvé-
xela BAémoupe tov Mpwtaywviotr Steve
Coogan, toug umdéloirmoug nbormoloug,
alAd kai pia véa opdda nboroiwv Kai te-
XVIKOV va mepvolv pia xaotikr Bpadid
oto mhatd. Katagtdvel n (pavractikr)
ouluyog tou Coogan pe to €81 pnvav
pwpPS Toug, £vag SnpocioypdPog ToV Ku-
vnyd yia pia 1otopia okavédlou, o atlé-
ving tou @épvel mAnBwpa xoliyouvtia-
V@V CEVapiwv kal ol Xpnuatodotes g
taiviag aneidoly 6t Ba amooupBouv.

Unorthodox adaptation of the English
literary masterpiece, «The Life and
Opinions of Tristram Shandy, Gentlemany,
written by Laurence Sterne, the story
begins with Tristram narrating his life story
as he sees it. Shandy’s childhood tales are
constantly interrupted by his family and
household, inadvertently revealing far
more about himself than any conventional
autobiography. At the dramatic moment
of Tristram’s birth, the Ist Assistant
Director calls "Cut!", marking the end of a
filming day. We then see Steve Coogan,
the other actors and a new crew through
the course of a chaotic evening on set.
Coogan’s wife arrives with their six month
old baby, a journalist is chasing him about
a scandalous story, his agent has arrived
with a load of Hollywood scripts and the
film financiers are threatening to pull the

plug.
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Film Comment

Metappaon:
Ndayia
Oikovopomnouiou

«H Zwrj ka1 o1 andyeig Tou Tpiotpap Zdvt, kupiou ard odi» tou Laurence Sterne’ &i-
vai éva PiPAio yepdto katepyapiég: kai eival alriBeia 6t éyive Sidonpo eneid sior-
yaye otnyv ayyAikij Aoyotexvia tnv avtiAngn 6t €va BiBAio uropei va anotelei pia pa-
kpd Siadoxr kOATwv pe Bupa tov avayvdotn tou. To pubiotépnua tou Sterne -1 &n-
pooiguon tou omoiou Eekivnoe to | 759- eivar pia iapkrig mepippdévnon mpog to ava-
YVWOTIKS Tou KoIVO, eMeIdr) undoxetal pev v agriynon aAAd ouvexag tnv avaBdier
Kkal mepiéxel MANBwpa and Tig amdyeig tou apnyntr aAAd oxeddv tinota yia ) Jwri
tou. Me ouvexeig petarmdrioeig and Bépa oe BEpa kal Tumoypa@Ikeg 1Idioturies, To
BiBAio BpiBer and eEwppevikég @iopitolpeg: pia pavpn oglida yia to mévBog: pia aA-
An ou poiddel pe koppdT pdppapo: kepdAaia pe Aeukég oeAiSeq rj PaApéva pe Ad-
Bog oeipd* Pevtika Siaypdppata, 6o kapmiAeg kai teBAacpéveg ypappés, xapto-
ypagouv tnv apnynuatikr e§€Ngn tou BifAiou.

Q¢ kwpIKGG otoxaopdg yia to BifAio wg avuKeiPEVO Kal YIa TIG EKKEVIPIKOTNTES TNG
agriynong, to «Tpiotpap Zdvuy aviikel oe pia mapadoon nou Eekiva pe tov Rabelais
kal o8nyei otoug Joyce, B. S. Johnson kai David Foster Wallace. H kAnpovopid tou
OpwG @TAvel PEXPI QUTH TNV TACN TOU autoava@opikou Kivnpatoypd@ou mou napa-
tpei aoteildpevog TG SIKEG Tou aywvieg yévvnong: taivieg émwg to 8 /2, n lMepippd-
vnan kai to Adaptation, xwpig va Eexvape to Duck Amuck tou Chuck Jones. H teAeu-
taia pdhiota, pe v MANBwpIKr TG vEUPwWOT), EUAOYa QTTOTEAE! TV O KOVTIVI) OTO
Ugog tou Sterne taivia Tou €yive TOTE, Spwg A€oy T ouvaywvietal to A Cock and
Bull Story tou Michael Winterbottom. Ztnv o8dvn, o aotépag g taiviag Steve
Coogan nepiypdgel to pubiotépnpa tou Sterne wg éva «PETAPOVIEPVO KAQOIKS £p-
yo mou ypd@tnke oAl mipiv unidp&el o omoloodinote povtepviopds yia va ugiotatal
to “petd am’ autd”y. Mia cwot meplypagr) oo pakpid Ki av Tnyaivel, av Kai uro-
dnAaver e1dikr} emxeipnpatoloyia, oav autr mou xpnoiporolei évag evlouoiddng ka-
Onyntrig yia va eviunwoidoer pia tagn ané pmialé omoudaotég i éva Suokolo Kei-
HEvVO €ival MAvTa KOXETIKON.

Qotdéoo otov Kivnpatoypdgo, eidikd otov Bpetavikd, o onoiog oe peydAo Babué ou-
vexilel va katoikei o’ évav KOOPO OTou OUTE O HETAHOVIEPVIOHOG OUTE O HOVIEPVI-
opég Eyivav MoTé katavontoi, Tétolou eidoug eidikoi Ioxupiopoi eival amapaitnto va
yivovtal. H oAokArjpwan tou A Cock and Bull poidZer pe Bavpa: Aiyo npiv Eexivijoer n
napaywyr vaudynoe to Bépa tng xpnpatodétnong o mpoinoloylopog twy 6,5 exa-
TOHpUpIWY OTEPAIVAOV TIEPIKOTINKE OE AlyOTEPO QMG TO HIOG OTr OUVEXEIQ, TPEIS
ePbopddeg petd tny évapln twv yupiopdtwy, o Winterbottom kai or unedBuvor ma-
PAywyrig Tou avaykdotnkav va XpnoiJomnoifoouy Ti§ OIKovopieg Toug yia va §enepad-
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OOUV TIG OIKOVOUIKEG Suoxépeieg. ‘Eva epmddio yia ) xpnpatoddtnon, olpgwva pe
Tov e pakpdyv unelBuvo mapaywyrig tou Winterbottom, Andrew Eaton, rjtav n iSia
n Sopr| Tou oxediou® oTIG AVAKOIVOOEIG TIPOg Tov Tumo oxolidler: «Miotelw Mwg oti-
Srimote maiel pe ) éppa sival Suokolo yia Toug xpnuatoddteg — OéAouy ta mpdy-
pata va eival amoAUtwg popporoinuéva, TeAeiwg cuppeTpikd, va Biyouv dAa ta Bé-
pata kai va éxouv aioio téAogy (sic). Mapdt otn Bpetavia @aivetar 6t undpxouv mé-
vta SiaBoipeg xpnuatodotioelg yia v emduevn pupwddtn Siaokeur TG Jane
Austin, pia Tavia 6rmwg autr tou Winterbottom —apekBatikr, mou avapeiyvuel ta &i-
&n, 1816tpom, 1} 6nwg o BEtel o Sterne, KPET EPHOVIG EKKEVIPIKO»— AVAMTOQEUKTA
TPoPAdel Toug XpnUATodATES.

Av kai o Bprjvog tou Eaton Ba pmopouoce va mpoépxetal am’ omolovdrinote Bpetavéd
mapaywyd mou mAavdtal anePioKENTog ota vapkomédia TG avuiaprynong, n aprjxa-
vn yéveon tou A Cock and Bull evowpatwbnke amotehecpatikd oto €pyo — pdhiota,
avapgiBola amotelei to mpaypatiké tou Bgpa. H Jwrj tng taiviag Eekivnoe wg €va
oupBatiké oevdpio Tou Taktikou ouvepydtn tou Winterbottom, Frank Cottrell
Boyce, 1o omnoio —6edopévou 6T To Keipevo Tou Sterne gival QTwXS O TPAYUATIKA
eneioddia— amodeixOnke avépikta Aakwvikd. Xto téAog, n taivia €yive €va uBpidio,
pia Souleld aivopevikd ev pépel autooxedlacTikr, To Ypdyipo tng omoiag anmodide-
Tal otov unoPoAéa «Martin Hardy».

Ed® xpeialetal kdmoia Sieukpivion. O Winterbottom, yia va pIAfjooupe oTnv Kupio-
Ae&ia, Sev €kave pia @IApIKr) ekSoxr Tou pn Suvdpevou va kivnpatoypa@nOei Keipé-
vou Tou Sterne. Xe éva mpwto eminedo, to A Cock and Bull givar pia eAelBepwv ou-
VEIpp®V Sigpelvnon tng Suvatdtnrag (1} aduvapiag) yia éva @ikté oivepd oto Ugog
Tou Xavt. Xe éva Ao emimedo, eival pia andAuta mapadooiakr taivia gidoug — au-
T N &K Twv €0w MANPOPSPNON, Hia Talvia yia pia taivia.

H taivia-péoa-otnv-taivia mou ovopddetar Tpiotpap Xdvt, eival anoomacpatiky Kai
e€aipetikd autoavagopikr. Autd rou BAénoupe epeig Eekivd pe tov Coogan, wg
fpwa, va cuotrjvetal otnv kapepa —«Eipal o Tpiotpap Zdvu, To KEVIPIKO MPACWMO
autrig NG Iotopiagy— kabwg Spaokelilel To KATWPAI TG aypoikiag Tou umd Toug
xoug TG yvwotrg @avedpag andé to ZupPfdraio tou oxediaotr mou ouvéBeoe o
Michael Nyman, pipoupevog tn pouaikr tou Purcell. O pouadikég autég unaiviypdg &i-
val éva and ta MAEoV EUQUI] ECWTEPIKG aoTeia g Taviag, mou tautéxpova Pyddel
KOPOISEUTIKG T YAWooa téoo otny taivia tou Peter Greenaway égo kai otnv ayyAi-
Kk} Tapadoon twv Spapdtwv emoxrg mou mapwdouaoe, eve Ty idia atiyur pag kdvel
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yvwoté 6t o Winterbottom ep-
yaletar pe meplopiopévo mpoi-
moAoylopd kai yi' autd eival ava-
ykaopévog va mpooappodel pou-
oikG B€pata and dAeg tavieg.
(Apyotepa kAEBer éva B€pa tou
Nino Rota amé —mou aAou;— to
8 ).

2to PifAio tou Sterne, o Tpi-
otpap Sev KaATaWEPVEI TOTE va
e€iotoprioel tn Jwrj Tou eneidn
urdpxouv Téoo TOAMEG 10TOpIEG
ané to mapeABdv yia TG omoigg
Ba piAfjoel mplv kav propécel va
@tdoel ot yévvnor tou. ‘Onwg
kal oto pubiotépnpua, €tol Kai
otnv taivia ol mapekPdaoeig akohouBolv pia pebuopévn mopeia, alé evw o Sterne
£€@taoce Toug evvéa topoug, o Winterbottom €xel otn 81G0gor tou péhig 93 Aerrd,
Kal €tol pag mpoo@épel éva @pevitwdeg amavbiopa péoa and évav katdloyo em-
Aeypévwv amoomacpdtwy. H aevdwg avaBalépevn agriynon tng yévvnong tou Tpi-
otpap kéPetal ouvexwg avdpeoa otn pntépa tou (Keeley Hawes) mou unogéper ané
TOUG TIOVOUG TNG YEvvag Kal To oaAdvi Tou Kdtw opdgou dmou o matépag tou, Mou-
SAtep (kai mah o Coogan) kai o yapmpdg tou, Téum (Rob Brydon), guoouiv kar &e-
@uoouyv yia Tta ouvakolouBa eumddia g emrtuxoulg tekvoroliag. H kupiwg Spdor, pe
AaMa Adyia, eEeliooetal peta§l ocUANYNG Kkai yévvag, avukatompilovrag tn Suoko-
An kivnpatoypagikr Siadikacia tou va KAvelg €pyo EMOXIG, and To OevApIO OTNV
006vn. Ta dA\\a eneioédia mepvouv actpamaia pe eAeUBepa ouvelppIké TPOTO, aKo-
AoubBwvtag to pubiotépnpa, 6x1 GPWG Katd XPovoloyikr O€ipd 1 CUP@WVa HE TNV
priepdepévn oeipd tou iSlou tou Sterne: n gppovr) tou Tépm va Snuioupyrioel éva
povtélo tng mohiopkiag tng Napip o kAipaka' n atuxrig neprtopr} tou Tpiotpap and
éva napdbupo mou avePokatePaiverr kai, ev ouvtopia, To abwo @Aept tou Topm yia
v aprnaktkr yertéviood tou, Xrjpa loudvtpav.

Avaguovtal 6pwg kal GAAa, MePIcodTEPO aouvdpTtnta, Aektikd oxrjpata tou Sterne:
peta&u AMwv, pia elBupn 8iakegn yia v ta€n kai to xdog and tov Stephen Fry (to
IAouoTtpaoidy ayépi-mMPATUNo Tou PBpetavikol KIVNHaToypd@ou HE T @iva gupupd-
Beia, To onoio, opoloyoupe pe ouykatdfaon, frav pdAov adivato va peivel E§w and
pia téroia taivia, Touldxiotov yia xdpn tng xpnpatodotong). H tavia npoobéte
£va Aovotpo otny kakdtuxn ovAAnYn tou Tpiotpap, mou o@elddtav oto ot n PnteE-
pa tou eixe ouvdudoel Ty epwtikr MPAEn pe to koupdiopa evég poloyiol Kai avti-
otpoga. To onpeio autd, to onoio enefnyeital and pia @wvry off, anotelei napd-




Selypa tou «ouvelippol Twv 16g-
wv» Tou e&€Beae o PINGTOPOg
Locke, aM\d otig pépeg pag eivai
TEPICOOTEPO YVWOTS amd TG
Oswpieg tou Pavlov: mdvw oe
VIOKIJAVTEPIOTIKEG EIKOVEG Ao
Ta neipduata tou Pavloy, n pw-
vij off e§opoiwvel v avrava-
kKAaotikr €kkplon odAiou Twv
okUAwv Tou pe T oe§oualiki
Uypavon, mpocBétovtag pia
okapmpodikn mMveNid oto uro-
vooupevo tou Sterne. (Mepipé-
VouE Pe aywvia tnyv ékdoorn oe
DVD, mou 6a eivar yepdtn amd
TTAPOHOIEG KUTTOOTHEIWTEIGY).
‘OAla autd mepidapfdvouv Tty
kaBautr «kivnpatoypaikr diackeur Tou «Tpiotpap Xavty, autd Spwg eival pévo to
éva pod tou A Cock and Bull Story. Eival taipiacté oe pia taivia oto Upog tou Sterne
va avravakAdrai n idia tng n dnpioupyia: €tol homdy, péoa otnv €vbetn taivia ma-
pepBdMetal éva Peudovtokipavtép yia to yupiopd tng, omou oi Coogan kai Brydon
unoSUovtal Toug gautolq toug. ‘Eva peydho pépog tou A Cock and Bull Story poidde
pe anoondopata and to «making of» Tou, pe Toug SUo KWHIKOUG Va HOVOUaxouV VEU-
pIKG o€ kGt Tou poiddel pe aBiactoug etoipdloyous Siagipiopouls, kaBwg o Brydon
kA€Bel tnv mapdotacn tou Coogan pe TIG TOPTTWOEIG POUYKEG TOU, HIHOUHPEVOG TOV
Pacino kai emdeikviovtag ta kitpiviopéva tou ddvua: «Xwpdpr pe KpiBdpr — HAio-
Baoilepa otnv Tookdvn — TaBavi KarmAeiou... Na xpwua yia va Bayete éva maidikéd
Swpdtioy.

©a exmAayeite pe t porrj tou Coogan va autooapkddetal: PETA T CUHHETOXH Tou
oto Kagég kai tolydpa tou Jim Jarmusch, émou unoduetal tov £autd Tou wg euepébi-
OTO VAPKIOOO, £8( TOAAAKWYE! TNV EIKGVA TOU aKOuN TTEPICCSTEPO. AVnOUXEi yia Ty
e€wtepikr epgdvion Kai To UYPog Tou Kal ouveXwG avapépetal otn Sigbvr Tou kapié-
pa («O atléving pou €pxetal pe ta média yia va pou piAfoel yia oevdpia. Ané thyv
Apepikri»). O Coogan, mou mapaperei tn oxolactkr olUfuyd tou TZévn (Kelly
Macdonald) ) omoia tov emokérntetal pe o pwPsd Toug, Ppioketal ota mpdBupa piag
epwtikig mepiméteiag pe v TZévi (Naomie Harris), pia evBouci®dn kai kaAf yvo-
oTpIa Tou Kivnpatoypdgou Bonbd mapaywyrg.

Avandavtnto 6pwg pével to epwtnpa edv to A Cock and Bull Story otpanatodpel to eyw
tou Coogan 1} To kohakevelrr GAwoTe otnyv taivia cuppetéxel n idia n etaipeia tou, n
Baby Cow Productions. ‘Eva peydAo pépog tou xioupop e€aptdral and v mpoins-
Beon 6u yvwpiloupe 1} evdiapepdpacte yia tnv Umap&n tou Coogan mépa amd tny
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taivia aut: undpxouv aoteia OXeTIKA pe Tov iB1o va B€Ael va anotivéEer v theo-
rukr Tou mepodva, Ty avéntn opidovoa kepalr] tou Alav Mdptprd, eve undpxer
Kar éva elpwviké ald pdAov Suovénto yia toug apuntoug mépacpa tou Tony
Wilson, tou 18putr tou Factory Records, tov onoio unodiBnke o Coogan oto ibiai-
tépwg kaptouviotiko 24 Hour Party People tou Winterbottom — pia taivia mou pe tov
Siké TG Tpdmo Ppioketal egioou kovtd pe etoutn oto Ugog tou Sterne.

H Aiyétepo evdiapépouoa meupd tng mpooriAwong tng taiviag otov actépa g &i-
val n epwtikf olykpouar] Tou. Ta kupia kabrikovta tng «kag Coogany eivar va napa-
BAénel ta ehatt@pata Tou cudUyou TG Kai va Tov Kakei oepvétuga oto kpefdm, va
Tov Kdvel va aivetal eEayviopévog kai aglaydnntog: opoiwg, map’ 6Ao mou n TZéw,
n PonBdg mapaywyrig, avadeikviel Tnv apdBeid tou téoo ylipw amé tov Sterne oo
Kkal yUpw amd Tov Kivpatoypdgo, Tov KAvel EMiong va @aivetal oav mpaypatikés pa-
YVITNG wpaiwv yuvaikay, TépTovtag otny aykalid Tou étav ekeivog loxupiletal 6t
vinbel o iSlo p’ ekeivn mdBog yia tov Fassbinder. H 1otopia tou Coogan mou avu-
OTEKETAl OTOV MEIPaopd, oUpgwva pe 6oa Aéel o Andrew Eaton otig avakovaoeig
yia tov Turo, amotelei to «taidm tng tawviag: «Exer va kdvel pe v evnlikiwon: n
anégaon piag kpiong g péong nAikiagy. ‘Eva «ta&idm, n «tpoxid piag iotopiagy, n
Aitpwor). O Sterne Ba eixe 0apkAoe! TETOIOUG PEIWTIKOUG «XOAlyOUVTIQVIOHOUGY, Kal
€oeig To pdévo mou eAniete eival o Eaton va €xel kataglyel otn pnropikr auty oav
éva &éheap mpog Toug xpnuatoddteg, 1 iowg eneidry mapotplvlnke and pia kuvikr
aioBnon eipwveiag (kdt 6xi adivato, Sedopévng TG HaxNTIKG anéppIPng TNG ypap-
HIKAG apriynong otnv mponyoupevn taivia tou Winterbottom, to omovdulwtéd Soki-
Hiako petamopvé 9 Songs).

Av eEaipéooupe v Iotopia tou Coogan, To eneicddio TG Taiviag eni Twv yupiopd-
Twv Aertoupyei kahUtepa w¢ pia avdlagpn @dpoa ouvélou, a Aa Christopher Guest’.
Yndpxel to alter ego tou Winterbottom péow tou Mapk, Tou oknvoBétn (évag oxe-
86v adpatog Jeremy Northam) kai undpxei emiong évag evBupog adégiog napayw-
Y6G, o Zdipov (James Fleet). Zuvavtolpe tov omhoupyd tng tawviag (tov Mark Williams
tou The Fast Show)' to oevapioypdgo tng (lan Hart), o omnoiog énwg kai o Frank
Cottrell Boyce eival matépag moAav naildiov: kar Slo xpnuatoddteg mou napaxo-
AouBouv tnv oAokAnpwpévn taivia tou Mapk kai Bpnvouiv Adyw tng ENePNG moAepi-
KWV OKNVW@Y.

H Gillian Anderson oupBdMel kai autr pe éva kahoouvdto Népacpa umoSudpevn Tov
eautdé g eival To peydlo dvopa mou xpeidlovral o Mapk kai o Zdipov (kai o
Winterbottom kai o Eaton) yia va npooglkioouy toug xpnuatodoteg. e éva ou-
praBéotata ouvorrtiké ykayk mou ektuliooetai oe split-screen’, n Anderson mou (én
Bpiokeral péoa oto agponAdvo meibetal pe e§wppevikr eukodia («Mnopw va netd-
Ew aupion). O Brydon, évag gavatikég twy X-Files, eival tpopokpatnpévog, ala nai-
Covrag anévavti g ot oknvr érou o Tépm epwrotponei pe ) Xripa Noudvrpay,
avteneEépxetal oty nepiotaon pe pia elotoxn pipnon tou Roger Moore.

Auté mnou mipokalei To evdiagépov eival Ot yivetal 6Ao kai mo SUokolo va molpe
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molog umoduetal évav xapakthipa Kal moiog unotibetar ét eival o eautdg Tou.
‘Otav mpwroepgaviletal o lan Hart, umoBétoupe @uoikd 6t eival o nBormoidg amd
to AiBeproul mou mpwtaywviotnoe otn Xwpa twv Bauvpdtwv tou Winterbottom
(1998)" xpeidletal Spwg pia pikpr) Mpooappoyr yia va yiver avulnmtéd ét nailel to
ouyypagéa Tgo. Akéun peyalitepn olyxuon mpokalei to 6t o Winterbottom ye-
pider tnv 08évn pe mpdowma and T ouyxpovn Ppetaviki Kwpwdia, dueoa ava-
yvwpioipa and to koivé tng xwpag (o Dylan Morgan, o Mark Williams, o pipog
Ronni Ancona, o David Walliams amé tyv e&aipetikd dnpogiAf embedpnon Little
Britain). ‘OAa autd Bupidouv pia mapatrjpnon tou Christopher Ricks otnv eicayw-
yrj mou éypaye to 1967 yia tnv €kdoon tou «Tpiotpap Xdvu» amd Tov oiko
Penguin, émou olykpive To maixvidi Tou Sterne pe TV MPAypaTIKGTNTA PE TN XPH-
on amd tov Jim Dine mpaypatik@v Tamoutoidv otoug mivakég tou. H eviinwon
mou dnuioupyeital ané tnv emAoyr twv nbomoiwyv tou Winterbottom, givai ét ta
namoUtoia eival aknBivd, dev eivalr dpwg mavta EekdBapo edv epeic mpémnel va ta
ekAdBoupe oav Peltika.

To A Cock and Bull Story pag agrivel pe tnv ampocddkntn ékBacn Tou iSiou Tou
Sterne, émou amokaAUmtetal 6t 6An auti n unéBeon fjtav éva pakpu, PISWTS po-
vordt mpog éva adig§odo, éva avékdoto xwpig aoteio Téhog:

«©¢€é€ pouly, eime n pntépa pou, «yia T PIAG aut n 1otopia;y.

«Ma ATPIOYX», andvinoe o lNdpik, «kai gival pia amd TG KaAitepeg mMou dkouaa
TTOTEN.

H taivia tou Winterbottom 8ev odnyei akpifwg oe adié§odo: oto KdTw KATW, TO
alter ego tou, o Mapk, katagépvel va ohokAnpwoel To ox£€di6 tou. To mo taipia-
oté otov Sterne otoixeio tou A Cock and Bull Story eival o Tpdmog pe Tov omoio n
id1a n tavia avaloyiletal ocuvex®g v Katdotaoh TG wg €va aduvato, katadika-
opévo otoixnua’ to mAéov taipiacté otov Winderbottom otoixeio gival ét te-
Kd n taivia undpxel, To otoixnua éxel adiapgiopritnta kepdnbei. Qotdéoo, autd
mou mpaypatikd 8a B€éhape va Solpe, eivar pia mpaypatiki avagopd yia To
«making of» tou A Cock and Bull Story — émou Ba e&nyei g n xpnpatodotikr Kkpi-
on 6 taiviag enmnpéace To TeAIKS amotéAeopa.

‘Ormoieg Suvatétnteg ki av xdbnkav otnv mopeia rj a§lomoi®nkav otn diadpopr,
to A Cock and Bull Story eivai pia ToApnpr anéneipa anédoaong tou Sterne oe €va
dMo péoo’ wotéoo, onueio avagopds yia KAt Tétolo mapapével n Slackeur o
kéuiIk (graphic-novel) ané to okitcoypdgo Martin Rowson, to 1996, émou £xouv
nmapepBAnBei avuypagpég tou Piranesi, tou Grosz kai tou Krazy Kat, epgavioeig and
toug T. S. Eliot kai Salman Rusdie, kai oknvég amé to yupiopa evog unoBoAéa Xd-
vt ané to BBC. ‘Ocov agopd to kél, TNV eUpupdBeia Kal TNV «EKKEVIPIKN EPHO-
vij», o Rowson uneptepei oe oxéon pe to A Cock and Bull Story, aAAG éxel B€Baia
€va mAeovékTnpua: yia t Souleid tou Sev xpnoipomolei Timota mepioodtepo amd
ta péoa tou idiou tou Sterne, pavpo peAdvi kal Aeukd xapTi, Ta omoia ouyKpITIKG
mapapévouv avennpéaota and toug KivdUvoug tng Xpnuatodsétnong.

1. Kukhogopei
ota eMNnvikd os
peTdppaon
‘Egng
KaMigatidn,
and g
eKSOOEIG
Gutenberg,
Abrjva, 1999.
2. ZknvoB£tng,
ouyypagéEag,
nBomoidg,
Kupiwg g
TAeoTTUIKIG
oatpIkig
oeipdg Saturday
Night Live.

3. Split-screen:
O xwpiopdg g
0086vng ot
moAanAég
Spdoeig Kal
kadpa.
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Laurence Sterne’s «The Life and Opinions of Tristram Shandy, Gentleman» pulls every
trick in the book: indeed, it's famous for introducing to English literature the notion
that a book can be one long succession of tricks played on the reader. Sterne’s novel
— which began its publication in 1759 - is an extended taunt to its audience, promising
narrative but endlessly deferring it, containing a superabundance of the narrator’s
opinions but next to nothing of his life. Discursively and typographically, the book is
filled with outrageous flourishes: a black page for mourning; another disguised as a slab
of marble; chapters left blank or inserted in the wrong order; mock-diagrams, all loops
and zigzags, charting the book’s narrative progress.

As a comic meditation on the book as object and on the vagaries of storytelling,
«Tristram Shandy» belongs in a tradition that begins with Rabelais and leads to Joyce,
B.S. Johnson and David Foster Wallace. But its legacy also extends to that strain of self-
reflexive cinema that contemplates its own farcical birth agonies: the likes of 8 /2, Le
Mépris and Adaptation, not forgetting Chuck Jones's Duck Amuck. The latter, in its
exuberant neurosis, is arguably the most Sternean film made yet, but a new contender
is Michael Winterbottom’s A Cock And Bull Story (US title: Tristram Shandy: A Cock and
Bull Story). On screen, the film’s star Steve Coogan describes Sterne’s novel as "a post-
modern classic written way before there was any modernism to be ‘post’ about". This
is a fair description as far as it goes, although it suggests special pleading, the sort that
an eager lecturer uses to impress a class of blasé students that a difficult set text is still
‘relevant’.

Yet such special pleas need to be made in cinema, especially in British cinema, which
largely continues to inhabit a world in which neither postmodernism nor indeed
modernism ever caught on. It's something of a marvel that A Cock and Bull Story was
completed: shortly before production, financing fell through; the £6.5 million budget
was cut by more than half; then, three weeks into shooting, Winterbottom and his
producers had to use their savings to keep the project afloat. One obstacle to finance,
according to Winterbottom’s long-standing producer Andrew Eaton, was the very
structure of the project: in the press notes, he comments, "l think that anything that
plays with the form is difficult for financiers — they like things to be fully formed,
perfectly symmetrical, that hits all the points and has a happy ending." [sic] While there
always seems to be funding available in Britain for the next fragrant Jane Austen
adaptation, a film like Winterbottom’s — digressive, genre-confounding, whimsical or,
as Sterne puts it, ‘hobby-horsical’ — is bound to scare backers.

While Eaton’s lament could have come from any British producer recklessly venturing
into the minefields of anti-narrative, the awkward genesis of A Cock and Bull Story is
effectively built into the work — indeed, is arguably the work’s real subject. The film
started life as a conventional script by Winterbottom's regular collaborator Frank
Cottrell Boyce, which — given the slimness of actual incident in Sterne’s text — turned
out unfeasibly concise. In the end, the film became a hybrid, seemingly part-improvised
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work, its writing credited to the apocryphal «Martin Hardy».

Some clarification is in order. Winterbottom has not, strictly speaking, made a screen
version of Sterne’s intransigently unfilmable text. On one level, A Cock and Bull Story is
a free-associative inquiry into the possibility (or impossibility) of a truly Shandean
cinema; on another, it's a perfectly traditional genre piece - that knowing insider
standby, a movie about a movie.

The Tristram Shandy film-within-the-film is fragmentary, and extremely self-reflexive.
What we see of it begins with Coogan, in character, introducing himself to camera —
«I’'m Tristram Shandy, the main character in this story» — as he strides out from his
country house to the familiar fanfare of Michael Nyman’s Purcell pastiche from The
Draughtsman’s Contract. This musical allusion is one of the film’s neater in-jokes, at once
cocking a snook both at Peter Greenaway’s film and at the English costume drama
tradition it parodied, while at the same time notifying us that Winterbottom is working
to a tight budget and therefore obliged to sample scores from other films. (He later
cribs a Nina Rota theme from — what else? — 8/%).

In Sterne’s book, Tristram never manages to recount his life, since there’s so much
back story to fill in before he can even get round to his birth. Like the novel, the film
too is drunkenly digressive, but while Sterne runs to nine volumes, Winterbottom only
has 93 minutes at his disposal, and so treats us to a frantic skim through a catalogue
of choice fragments. The endlessly-delayed narration of Tristram’s birth keeps cutting
between his mother (Keeley Hawes) agonising in labour, and the downstairs parlour
where his father Walter (Coogan again) and his brother-in-law Toby (Rob Brydon) huff
and puff over the obstacles attendant on successful child-rearing. The main action, in
other words, takes place between conception and birth, mirroring the difficult
cinematic process of bringing-to-period, from script to screen. Other episodes flash by
in a free-associative fashion, following the novel neither chronologically nor according
to Sterne’s own scrambled order: Toby’s obsessive creation of a scale model of the
siege of Namur; Tristram’s accidental circumcision by a sash window; and, briefly, the
innocent Toby’s courtship of his predatory neighbour Widow Wadman.

Other more discursive Sternean tropes crop up: among them, a jovial lecture on order
and chaos by Stephen Fry (British cinema’s poster-boy for posh erudition whom, one
admits with a groan, could hardly have been kept out of such a film, at least for
finance’s sake). The film adds a gloss on Tristram’s ill-fated conception, caused by his
mother’s associating sex with the winding of a clock, and vice versa. This, it’s explained
in voice-over, is an example of the «association of ideas» expounded by the
philosopher Locke, but more familiar today from the theories of Pavlov: over
documentary footage of Pavlov’s experiments, the voice-over equates his dogs’ reflex
saliva with sexual lubrication, adding a scabrous tweak to Sterne’s innuendo. (We are
at this point urged to watch out for the forthcoming DVD, which will be crammed with
similar «footnotes».)
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All this comprises the «adaptation» proper of «Tristram Shandy», but that’s only half
of A Cock and Bull Story. It's fitting that a Sternean film should reflect its own fabrication;
and so, interleaved with the nested film is a mock-doc account of its shoot, featuring
Coogan and Brydon as themselves. Much of A Cock and Bull Story resembles extracts
from a «making of», with the two comics testily duelling in what appears to be off-the-
cuff repartee, as Brydon steals Coogan'’s thunder with his fanciful fugues, impersonating
Pacino and riffing about his own yellowed teeth: «Barley Meadow - Tuscan Sunset -
Pub Ceiling... You could decorate a child’s nursery in this colour.»

You have to marvel at Coogan'’s sporting penchant for self-mockery: after his episode
in Jim Jarmusch’s Coffee and Cigarettes, playing himself as a prickly narcissist, here he
lays on the abjection even more. He worries about his looks and height, and constantly
alludes to his international career («My agent walks to talk to me about scripts. From
America.») Neglecting his solicitous wife Jenny (played by Kelly Macdonald), who's
visiting with their baby son, Coogan is hovering on the verge of a fling with Jennie
(Naomie Harris), an enthusiastic and cine-literate runner.

But it's moot whether A Cock and Bull Story punctures Coogan’s ego, or rather flatters
it: after all, his own company Baby Cow Productions is one of the partners. Much of
the humour depends on the assumption that we know or care about Coogan's
existence beyond this film: there are jokes about him wanting to slough off his TV
character, inept talking head Alan Partridge, while there’s a wry but uncomfortably
insiderish cameo by Tony Wilson, the founder of Factory Records, whom Coogan
impersonated in Winterbottom’s vibrantly cartoonish 24 Hour Party People — a film no
less Sternean in its way than this one.

The least interesting aspect of the film’s fixation on its star is his amorous conflict. The
main functions of «Mrs Coogan» are to indulge her husband’s flaws and demurely
summon him to bed, to make him look redeemable and lovable; similarly, while Jennie
the runner shows up his ignorance both of Sterne and of cinema, she also makes him
look a real babe magnet, falling into his arms when he claims to share her passion for
Fassbinder. The story of Coogan resisting temptation, according to Andrew Eaton in
the press notes, constitutes the film’s «journey»: «lt's about growing up: the resolution
of a mid-life crisis.» A «journey», a «story arc», redemption: Sterne would have gagged
at such reductive Hollywoodisms, and you only hope that Eaton articulated this
rhetoric as a sop to financiers, or perhaps prompted by a cynical sense of irony (not
impossible, given the militant rejection of continuous narrative in Winterbottom’s last
film, the episodic meta-porn essay 9 Songs).

Coogan's story apart, the on-set section of the film works best as a leisurely ensemble
farce, a la Christopher Guest. There's a Winterbottom figure, Mark the director (a
barely-visible Jeremy Northam) and a jovially gauche producer, Simon (James Fleet).
We meet the film's armourer, (Mark Williams of The Fast Show); its screenwriter (lan
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Hart), who, like Frank Cottrell Boyce, is the father of several children; and two
financiers who watch Mark’s completed film and bemoan its lack of battle scenes.
Gillian Anderson also contributes a good-natured cameo as herself: the big name that
Mark and Simon (and Winterbottom and Eaton) need to attract funding. In a sweetly
concise split-screen gag, Anderson is persuaded on board with ludicrous ease («I can
fly tomorrowy). Brydon, an inveterate fan of The X-Files, is terrified, but playing
opposite her in the scene where Toby romances Widow Wadman, he rises to the
occasion with a swaggering, spot-on impersonation of Roger Moore.

Intriguingly, it becomes harder and harder to tell who's playing a character and who's
supposed to be themselves. When lan Hart first appears, we naturally assume he’s the
Liverpudlian actor who starred in Winterbottom’s Wonderland (1998); it takes some
adjustment to realise that he’s playing Joe the writer. Even more confusingly,
Winterbottom fills the screen with faces from current British TV comedy, instantly
recognisable to domestic audiences (Dylan Moran, Mark Williams, impersonator Ronni
Ancona, David Walliams from the massively popular sketch show Little Britain). All this
recalls an observation made by Christopher Ricks in his 1967 introduction to the
Penguin «Tristram Shandy», comparing Sterne’s play on reality to Jim Dine’s use of real
shoes in his canvases. The effect of Winterbottom’s casting is that the shoes are real,
but it isn’t always clear when we’re supposed to see them as pretend ones.

A Cock and Bull Story leaves us with Sterne’s own abrupt payoff, revealing that the whole
business has been a long, winding path to a dead end, a shaggy-dog story:

"L-d! said my mother, what is this story about?»

«A COCK and a BULL, said Yorick — And one of the best of its kind, | ever heard."
Winterbottom’s film doesn’t quite lead to a dead end: his surrogate Mark does, after
all, get to complete his project. What's finally most Sternean about A Cock and Bull Story
is the way that it constantly muses on its own status as an impossible, doomed bet;
what's most Winterbottom-esque about it is that the film exists, the bet has been
tenaciously won. What you'd really like to see, though, is an actual ‘making of report
on A Cock and Bull Story — one that explained how the film’s funding crisis affected the
final outcome.

Whatever possibilities fell by the wayside, or were seized on in passing, A Cock and Bull
Story is a bold shot at translating Sterne into another mediumy; still, the benchmark for
that remains cartoonist Martin Rowson’s 1996 graphic-novel adaptation, which
interpolates pastiches of Piranesi, Grosz and Krazy Kat, cameos by T.S. Eliot and Salman
Rushdie, and scenes from the shooting of an apocryphal BBC Shandy. For exuberance,
erudition and ‘Hobby-horsicality’, Rowson has the edge over A Cock and Bull Story, but
then he has an advantage: he’s working with nothing more than Sterne’s own media of
black ink and white paper, which remain comparatively immune to the hazards of funding.
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THAEONTIKA KAl NTOKIMANTEP

TV AND DOCUMENTARIES

1983 DRAMARAMA - TV SERIES
1986 BOON - TV SERIES
1988 INGMAR BERGMAN: THE MAGIC
LANTERN (Channel 4)
INGMAR BERGMAN:
THE DIRECTOR (TV)
Winner Best Documentary
Valladolid Film Festival
Bpapeio kaAutepou vrokipaviép
®deotpdA tou Valladolid
1989 THE STRANGER - 60 MIN FILM
Zevapio / Written by Frank
Coltrell Boyce
ROSIE THE GREAT — TV FILM
1990 FORGET ABOUT ME —
72 MIN FILM
Zevdpio / Written by Frank
Coltrell Boyce
ALLEYN MYSTERIES — TV SERIES
Episode: Death at the bar
1991 UNDER THE SUN — 76 MIN FILM
Zevdpio / Written by Susan
Campbell
TIME RIDERS — TV SERIES
1992 LOVE LIES BLEEDING -
90 MIN FILM
Zevapio / Written by
Roman Bennett
Winner Silver Medal New York
Television Festival 1993
Apyupdé MetdMio TnAeorrtikou
®eoufdl Néag Yopkng 1993
1993 CRACKER: THE MAD
WOMAN IN THE ATTIC
Zevapio / Written by
Jimmy McGovern
Opening two hour film in series

(Evapktripia Siwpn taivia g
opwvupng oeipde)
Winner of Writers Guild Award
1994 for Best Drama Series
Bpapeio ‘Evwong Zevapioypdpwy
yia v KaAutepn
Spapatikr oeipd tou 1994

1994 FAMILY — 4X60 MINI SERIAL
Tevdpio / Written by Roddy Doyle
Winner of Writers Guild Award
1994 for Best Drama serial
"Pre-Europa” prize for Best
Television Programme in
Europe 1994
BpaPeio ‘Evwong Zevapioypdpwy
yia v kaAUtepn dpapatikr
pivi ogipd tou 1994
Bpapeio "Pre-Europa” yia to
KaAUtepo tnAeomtikd Mpdypappa
otnv Eupwmn to 1994

1996 CINEMA EUROPE: THE OTHER
HOLLYWOQOD
Zuv-oknvoBeaia / Co-directed by
Kevin Bronlow, Dan Carter,
David Gill, Michael Winterbottom

MAPAIrQroxr / PRODUCER

1998 THE RESURRECTION MAN
(executive producer)
2002 HEARTLANDS
(executive producer)
2003 BRIGHT YOUNG THINGS
(executive producer)
2004 TOP SPOT (executive producer)
2005 SNOW CAKE
(executive producer)
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