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AwoKnTiké XuppoUAto

Mp6edpog: MNwpyos Xwpagdg
Avuinpdedpog: Aéomoiva Mou{akn

Mékn
Arjuntpa Apyupou, Mpoiotapévn AieuBuvong Kivnpatoypdgou
ka1 OrtrikoakouaTik@v Méowy, Yroupyeio MoAttiapol

Avravng Mugrémoudog, Anpotikdg ZUpBouAog
Anpou Beooakovikng

Midvvng Xpuodeng, exmpdownog AEG A.E.

Tandva Bageiddou, Anpotiky ZUpBoulog Arjpou
Beooakovikng (avamAnpwpatiké péXog)

Nopun ZUpBouhog: Mapidvva ManadonotiAou
pappatéag: Xapd Nanadnpnrpiov

Awoiknon ®eotifdA
Kiwnpatoypdgou Oeogoalovikng

AeuBuvtpla: Aéomoiva MouZdkn
Avarnpwtiq AtcuBuvriq: AnpRTpns Mnapddvng

Thessaloniki International Film
Festival Administration

Director: Despina Mouzaki
Deputy Director: Dimitris Bardanis

Board of Directors

President: Georges Corraface
Vice President: Despina Mouzaki

Members
Dimitra Argyrou, Film And Audiovisual Department Supervisor,
Hellenic Ministry of Culture

Andonis Gyftopoulos, Municipal Councilor of Thessaloniki

Yannis Chrysafis, Representative of Thessaloniki
International Fair (TIF)

Tatiana Vafiadou, Municipal Councilor of Thessaloniki
(surrogate member)

Legal Advisor: Marianna Papadopoulou
Secretary: Hara Papadimitriou

Mevikn ZuvéAeuon

Aika AaokaAdkn, exnpdownog Yroupyelou MoAttiopou

Andarohog Kpuwvdg, eknpdowrog Etaipeiag ENvwv Zknvobetav (EEZ)
Z166ng BaAoukog, eknpdownog Evwong Zevaploypdpwv EAGS0S (EZE)
Priyag AZeAdg, eknpdownog Zwpateiou ENjvwv HBomowwv (ZEH)

Bdvog Aapnpdnoudog, eknpdowrnog Zuvdéapou Avetaptritwv Mapaywywv
OrtikoakouoTikwv ‘Epywv (ZAMOE)

Nwvrag BakaAdnouAog, eknpdowrnog Evwong Texvikav Kivnpatoypdgou,
Tnhedpaong (ETEKT-OT)

AAEEavdpog WuydnouAos, ekmpdowrog MaveAArviag Opootiovdiag
ABouaapywv Kivnuatoypagiatav (MOAIK)

Zivog Mavayiwridng, exmpdownog Evwong Aavopéwv Kivnpatoypagikwv
Tawiwv EANGdog

MavoAng Zraupakdkng, exmpéownog Opoorovdiag Kivipatoypagkwv
Neoxwv ENNGdog (OKAE)

Avravng KougaAng, exmpdowrog MaveAiviag ‘Evwong Kpttik@v
Kwnpatoypdgou (MEKK)

MNwpyog ZrapnouAdnoudos, exmpdowmnog Zwpateiou EAfvwy
Zknvobetwv-Mapaywywv Kivnuatoypdpou

Anpritpiog Mnakara€os, Mpéedpog AEG A.E.

Mdvog Zayapiag, exnpéownog EPT A.E.

ABavaoia TouAlomouAou, exmipdowrog Yroupyeiou Makedoviag - Opdkng
00dwpog Adapdmoulog, ekmpdowrog Tawiobrkng mg EANGIOG

dvvng Adpdng, exnpéownog MaveArviou Mouatkou ZuAAGyou

Nikog Makpavrwvakng, exnpdownog Arpou Oeooakovikng

General Assembly

Lila Daskalaki, Hellenic Ministry of Culture

Apostolos Kryonas, Greek Directors’ Guild

Stathis Valoukos, Hellenic Association of Screenwriters
Rigas Axelos, Greek Actors’ Guild

Thanos Lambropoulos, Association of Greek
Independent Audiovisual Producers

Nondas Vakalopoulos, Greek Union of Film and TV Technicians
Alexandros Psychopoulos, Hellenic Federation of Film Theaters
Zinos Panagiotidis, Greek Association of Film Distributors
Manolis Stavrakakis, Federation of Cine Clubs

Andonis Koufalis, Hellenic Association of Film Critics

George Stamboulopoulos, Representative of the Union of Greek Cinema
Director-Producers

Dimitrios Bakatselos, President of Thessaloniki International Fair
Manos Zaharias, Hellenic Broadcasting Corporation (ERT S.A.)
Athanassia Touliopoulou, Ministry of Macedonia - Thrace
Thodoros Adamopoulos, Cinemathéque of Greece

Yiannis Lardis, Association of Composers and Songwriters
Nikos Makrandonakis, Municipality of Thessaloniki
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Kohrexvikdg AicuBuvrri: Anprpng Einfdng

NPOrPAMMA

Enoyr} Mpoypdyparog: Anpritng Einidng

Tuvtoviopdq AteBvodq Mpoypdupatog: Katepiva Kakhapdvn

BonBot: Mdvva Zappi, Laurien ten Houten, Tiva Z5épn, AyyeAwr Bépyou
0pBoulog Emkowvwviag Kakheyvikou AteuBuv:

Kwvotavivog Koviopdkng

20pBouhog Bepdtwv Awopydvwong: Xapd Manadnjmtplou

Tuvtoviopdg Apiepwpdrav: Anpritong Kepkivag

YredBuvn EMnvikou Mpoypdppatog: EXévn Pdypou

BonBol: EAévn Avdpoutaomnouhou, Aupa ewpyiou

Zuvtoviopdg EDN Pitching Forum: Mapia Pouoon

Zuvtoviopdg Huepidwv kal Masterclasses: Kwvatavtivog Koviopdkng, Xapd
Manadnuntpiou, Aénva Kaptdhou

TMHMA ArOPAZ

YredBuvn Tyruatog Ayopds: Zwr-Mupte Pyorouou

Juvtoviotpia Tyruatog Ayopds: EAida Kahwrépn

BonBot: Laurien ten Houten, Natdooa Xpiotid

Mpoiotdpevog Turuatog Mwkioewv, EPT: Mdvwng K6Awag

Bon@dq Trpatog NwAdoewv, EPT: Z&gn Tooukakd

Tyrfua Mapaywyng - Empéeta Tawiwv/Zuppetoxwv EPT: Mapiva Kouvevakn

TNOMOAOTIKH ENITPONH EAAHNIKOY NPOrPAMMATOZX
BaofAng Karatkng - oknvoBémg, Kuptax MaAaya - oknvoBET,
Katepiva Matpawn - oknvoBETIS, Anurtpng Xapitog - KpTkGg kivmuatoypdgou

AIOIKHZIH
Awiknon - Awyeipton: EAév) ArootéAou
Anpdoieg Zyéoeig:
Beooahovikn: Katepiva Myakn, lwdvva Zrapatdkn, Nopyoq Zepddpng,
ZuapGyda Baotapdny
ABrva: Mapia TQdha
Marketing Executive: ApBodpog Zkénepg
Opydvwon - Zuvtoviopég: Advng Kékkwog, Awa MnAwan
Mnxavopydvwon:
Beaoahovikn: Adlapog Mnoudakidng
ABrjva: MN@pyog ZTolvog
AeuBuvon Kivnuatoypagik@v Aouoav: Mavayiwmg ¢6poog
Trjpa AvBpamvou Auvapikod - BpaBelou Kowvou: Mapia T{wAa
YnedBuvog EBehoviay: AeuBépng Mhakdag
lpapparefa:
Abriva: ZtéNha Bhayopitpou, Anuritpng Zdwvag
Beooahovikn: Avrtyévn Migapévim, Akng Zraupdmoulog
Cinecarta: Aviiydvn MiEagévm
Owxovopik6 Trpa: Andotohog Manaowmpiou, NotAn Mapaoks,
ldra Tquéa, KA Mkavoudn, Xapdhapnog Manaddrnoulog,
Nikn Xouhdpa, Xpriotoq Agpap(dng
Turpa NpopmBetav: Epivn KahaitBou
Apxextovikr Empéhera: Maxkng Nikngopidng, Bemard Cuomo
Teyvikol: Xprotog Makapidag, Xpriotog MoAuZog, B6dwpog Zapaiddpng
Mnxavikof MpoBokrg: Andotohog Kapaylawvidng, Kdotag Maoyahidng
Zuvtoviopog - Npoypappatiopdg ©KO: Zogia Ayyehidou

BonBg Avamnpwr AieuBuvrr) OK6: Bikn Nanadnuntpiou
ZGyBouhot Atofknomg OKO: ABnva Kapthou, EAévn Pappou

TPAGEIO TYNOY

['pagelo Tomou:

ABrva: Mavayiwmg Mixos, Z6via Wuppdkn, EXeva XpriotoroGAou
Beaoahovikn: Afyntpa Bolikn, Tiva Aviwvdkou

=évog Tumog:

YneuBuvog: AREENG MpiBag

Bon@dg: Ayyehwr Bépyou

Tuvevtelgelg Tonou: Mavaymg Mixog, EAévn Pdppou
loTooeA(da:

2xedlaopde-YAorofnon: Anuritong Zapavdkog

Erpéheta: Adlapog Mnoudak(dng

Epnuepida /pato Mdvo:

AieuBuvmig: MNapyog TolAag

Apyiouvtdktpia: TZévn MavAidou

Tuvtdte: Tiva Aviwvdkou, Bdow Bhayorodhou, Arjuntpa Bogfkn,
068wpog Mayouotidng, AnuooBévng Zigikivag, BouAa MakatoAdyou,
Kavaravrivog Zapapdg, Kia Tqupou

dwtoypdpog: BaotAng BepBepidng

OINOZENIA

Avaoracia Xatdnatagapika, ZréAa Xraupvoddkm, Audia Baotelou
Mpaktopeio Tagwbiwv: UTS

ENTYIA - EKAOZEIZ

Zuvtoviopdg: Aenvd Kaptdhou

T'pagioTikdg Zxediaopdg - Kakexvikr empéhela: Avdpéag Pepoivmg
Anptoupyikd e&wgulwv: Mapyog Toayydpng, Avipéag Pepodvmg
Mapaywyr: Z-AXIS

KardAoyog ®compal:

Erpéela: Maipn Kitpoéo

Juvtoviapds “YAng: Abnva Kaptdou

Z0vragn kewevwv: Maipn Kirpoge, Maven Mndtatou,

EAévn AvdpoutaonotAou

Metagpdoeig: Maipn Kirpoép

AwpBuaoelg: Tiva Xdpn

KardAoyog Ayopdg: Maipn Kitpoéo

Empéheia Exddocwv Apiepwpdrav:

Kim Longinotto: Anprtpng Kepkivog

E&dvrag: Anpritpng Kepkivog

ZkavdivaBikd Nroxiuavtép: Laurien ten Houten

METAOPAZEIZ

Metagpdoeig Tawi@v - Ynotriopdg - Tautéypovn petdgpaan):
StoryTeller Subtitles kat ouvepydreg

KINHZH TAINION

Film Traffic: Aoe AoeBédo

BonBol: Tiva Zidépn, Advng Kdkkivog

Metapopd - ExteAwviopdq: DHL, Greca International

AHMIOYPTIKO

Aploa: Mwpyog Toayydpng

Tia deoriBdh: Yussuf El Saadi

Aagnuorikd Znot: ABavaotog Nrdpag

Ntépo Mpowdnang: Mdvva Zappr, Aupa Mewpylou

Enegepyaoia Ommkou YAkou EMnvikod CD-Rom: M@pyog Nodveang
Enekepyaoia Ommkod YAwod Tawidv: Nikog Kepkivdg

Aoy6runo degriBdA: Anwyrpng ApBavimg

To deoniBdh Nrokiaviép Beooahovikng xpnoyonotei 1o npdypappa Datakal
Festival Database yla m dlayelpion kat opydvwon mAnpogopiav
(Thomas Prasek - Pavel Kalenda).
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8th THESSALONIKI DOCUMENTARY FESTIVAL

Director: Dimitri Eipides

PROGRAMME

Programme Selection: Dimitri Eipides

Coordination of Intenational Programme: Katerina Kaklamani

Assistants: Yianna Sarri, Laurien ten Houten, Tina Sideris, Angeliki Vergou
Communication Advisor to the Director: Konstantinos Kontovrakis
Executive Relations Advisor: Hara Papadimitriou

Tributes Coordination: Dimitris Kerkinos

Coordination of Greek Programme: Eleni Rammou

Assistants: Eleni Androutsopoulou, Avra Georgiou

Coordination of EDN Pitching Forum: Maria Roussi

Conferences & Masterclasses Coordination: Konstantinos Kontovrakis, Hara
Papadimitriou, Athena Kartalou

- DOC MARKET
Head of Doc Market: Myrto Rigopoulou
Doc Market Coordination: Elpida Kallinteri
Assistants: Laurien ten Houten, Natassa Christia
Sales Manager, ERT: Yannis Kollias
Sales Assistant Manager, ERT: Zefi Tsoukala
Production Sector - ERT Film Participations: Marina Kounenaki

GREEK PROGRAMME ADVISORY COMMITTEE
Vassilis Katsikis - director, Kyriaki Malama - director, Katerina Patroni - director,
Dimitris Haritos - film critic

ADMINISTRATION

Administration - Management: Eleni Apostolou

Public Relations:

Thessaloniki: Katerina Gagali, loanna Stamataki, Yorgos Serdaris,
Smaragda Vastardi

Athens: Maria Tziola

Marketing Executive: Arthur Skepers

Organization - Coordination: Danis Kokkinos, Anna Th. Milossi
Information Technology:

Thessaloniki: Lazaros Boudakidis

Athens: Yorgos Stounos

Theatres - Ticketing: Panayotis Forsos

Human Resources Department - Audience Awards: Maria Tziola
Volunteer Coordinator: Leftheris Plakidas

Secretariat:

Athens: Stella Viachomitrou, Dimitris Sannas

Thessaloniki: Antigoni Mixafenti, Akis Stavropoulos

Cinecarta: Antigoni Mixafenti

Financial Department: Apostolos Papasotiriou, Youli Marasli, Yota Tzimea, Kalli
Ganoudi, Haralambos Papadopoulos, Niki Houliara, Christos Avramidis
Supplies Department: Irini Kalaitzidou )
Architectural Design & Supervision: Makis Nikiforidis, Bernard Cuomo
Technicians: Christos Palamidas, Christos Polyzos, Thodoros Saraidaris
Projectionists: Apostolos Karayannidis, Costas Paschalidis

TIFF Executive Programmer-Coordinator: Sophia Angelidou
. Assistant to the TIFF Deputy Director: Vicky Papadimitriou
" TIFF Administration Advisors: Athena Kartalou, Eleni Rammou

PRESS OFFICE

Press Office:

Athens: Panayotis Michos, Sonia Psirraki, Elena Christopoulou
Thessaloniki: Dimitra Voziki, Tina Antonakou

Foreign Press: Alexis Grivas

Assistant: Angeliki Vergou

Press Conferences: Panayotis Michos, Eleni Rammou
Website:

Design Coordinator: Dimitris Zamanakos

Coordination: Lazaros Boudakidis

Newspaper Proto Plano:

Director: Yorgos Toulas

Editor-in-Chief: Jenny Pavlidou

Editors: Tina Antonakou, Vasso Viahopoulou, Dimitra Voziki,
Thodoros Yahoustidis, Dimosthenis Xifilinos, Voula Paleologou,
Constantinos Samaras, Kia Tzimou

Photographer: Vassilis Ververidis

GUEST OFFICE
Anastassia Hatzisiafarika, Stella Stavrinodaki, Lydia Vassiliou
Travel Agency: UTS

PRINTED MATERIAL - PUBLICATIONS
Coordination: Athena Kartalou

Art Direction: Andreas Remountis

Cover Design: Yorgos Tsagaris, Andreas Remountis
Production: Z-AXIS

Festival Catalogue

Editor-in-Chief: Mary Kitroeff

Coordination: Athena Kartalou

Editors: Mary Kitroeff, Manthi Botsiou, Eleni Androutsopoulou
Translations: Mary Kitroeff

Proof-reading: Tina Hari

Doc Market Catalogue: Mary Kitroeff

Editors of the Tribute Publications:
Kim Longinotto: Dimitris Kerkinos
Exandas: Dimitris Kerkinos

Nordic Docs: Laurien ten Houten

TRANSLATIONS
Film Translations - Subtitles - Simultaneous Translation:
StoryTeller Subtitles & Associates

FILM TRAFFIC

Film Traffic: lise Acevedo

Assistants: Tina Sideris, Danis Kokkinos
Transport - Customs: DHL, Greca International

CREATIVE

Poster: Yorgos Tsagaris

Festival Sign: Yussuf El Saadi

TV Spot: Athanasios Dovas

Promotional Demo: Yianna Sarri, Avra Georgiou

Greek Docs CD-Rom Visual material processing: Yorgos Nounessis
Films Visual material processing: Nikos Kerkinos

Festival Logo: Dimitris Arvanitis

The Thessaloniki Documentary Festival uses the Datakal Festival Database for
data management and organization (Thomas Prasek - Pavel Kalenda)
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OMTKOAKOUOTIKY «Enavaypagf» mg mpaypatikdmag péoa ané m

jatid Tou viokavreplota elvat pla ano g o OTMAVTIKEG Tapaka-
TaB1KES ToU OUYXpOVOU, Kat' ouafav OmTIKoU TMOATIOHOU pag, avaykalo
OUNMAfIPGHA TG KIvMuatoypagikig puborhaolag kat ouotaoTIkf apoppn
yla popANaTIoNd oTmplypévo oy anokdAuyn me akieelas.

l1a Tov Adyo autd, elvat iblaitepa onpaviikd To Yeyoveg 6t 1o Bikd ugq
Kau Tautéxpova BleBvéq deoTAN Ntokiuavtép @eooahovikng dlavoel
pé10¢ Tov 6y300 Kal EMITUXMKEVO Xpovo BlEEaywyrg Tou. Aéka nut?peq
YEPATES EIKGVEQ QMO TOV «TPAYHATIKG» KOOHO, EIKGVES TIOU Tipokahouv m
okéyn, akoviouv v BNk, evaloBnronolodv mv Kapdd kat avavew-
VOUV TO EVOIOQEPOV Jag Yia T GUYXPOVT MpaypatikomTa. Aka npEPES
Tou propouv va aAAGEouv Tov Bk pag ETWTEPIK KGOHO.

To Yroupyefo MoAtiopoy muoTedet Babid o Aettoupyla auTr Tou VIoKL-
HaVTEP WG aUTOVOROU Kat ave§dpmrou efdoug, dlakproy 1600 ané mv
Kwnuatoypaguk HuBorkacia 600 Kau and To MAEONTKG PEMopTds. Me
BEBOJIEVO TO YeYOVOS 6Tt 1) EKTinam Tou Koo Yia To £{B0g autd augdve-
Tal pe v ndpodo Tou Xp6vou, SNHIOUPY@VTAS HE QUTOV TOV TPGTIO VEES
guKalpieg TpoBoAig Tou, (PoodoKoUKE 6Tt N peTvrj Blopydvwar Ba ouyke-
VIp@OeL yia GAAN pia popd Toug pioug Tou VIoKIHavTEP and 6Ao Tov KGaHo
kat Ba d@oeL ™V EuKapia o€ VEo KowG va mapakoAoudrioet TG mpoBoAES
Kat TS TapdaMnAes eKOAMOELS ToU, eV Tautdxpova Ba QEPEL OE EIKOL-
vovia Toug ENANVES dNIoUpPYOUS VIOKIHAVTED HE TOUG OUVABEAPOUS TOUS
and 1o eEWTEPIKG 0€ Eva dnuioupyiké didAoyo.

T@pyog BouAyapdkng
Ynoupyd¢ MoAiapiou

he audiovisual recording of reality through the viewpoint of the docu-

mentarist is a most important heritage of our modern and, essentially
visual, culture; a necessary supplement to the fiction film genre and a real
opportunity for posing the questions that will lead to the revelation of the
truth.

For this reason, it is very important to note that the Thessaloniki Docu-
mentary Festival, our own international documentary festival, has entered its
eighth successful year. It promises ten days filled with images from the real
world, images that are thought-provoking, breath-taking and heart-wrench-
ing, and which renew our interest in modem reality. Ten days which could
change our inner world.

The Ministry of Culture feels very strongly that the documentary should
function as an autonomous and independent genre, as distinct from fiction
cinema as TV reporting. Given the fact that the audience’s appreciation of
this genre increases as time goes by, thus creating new opportunities for its
screening, we expect that this year's festival will bring together, once again,
friends of the documentary from all over the world and will give the chance
to a new audience to watch its films and attend its sidebar events, while at
the same time bringing in contact Greek documentarists with their foreign
colleagues with an aim to a creative dialogue.

George Voulgarakis
Minister of Culture




To 80 deomiBdA Ntokpavtép Beaoahovikng - Eikéveg tou 21ou
alwdva, anoteAel méov avandonacto koppdtt autiq mg MOANG.
Elvat pa yiopm kaAMrexvikig €kppaong kat dnuioupyiag mou 6w
KaL okt xpévia drampel avaAloiwtoug Toug 0Téxoug Tou Beapod.

H dlopydvwon dev «Buoiaoe» MOTE Ta MOOTIKG XapaKmPLOTIKG TG
070 Gvopa G EUMOPIKGTNTAG Kal TOU BLOUNXAvOMOIUEVOU Kivuato-
ypdgou. AvtiBgtwg, amotehel moAo EAENG anarmTk@y Kal avijouxwv
Beatwv. Anotehel pua mpokAnom yia 6Aoug.

0€t0g oT0 emikevipo Tou deoTIBAN Ba BpeBolv enikaipa {nuipata
Tou anaoyoAolv v avBpwndémra 6nwg: ) maykooptonomon, n katd-
otaon omv ApIkT Kat i MoAwTikT me Biag.

To deotidA Ntokpaviép Beooahovikng ané to Eekivnud Tou emi-
dlwEe va eival Tautéypova o kABPEPG ™G MPAyHATIKETNTAS, APOPT|
Juyaywylag, évauapa KowwVIkiG dpacmplonoinong, Xwpos ouvavm-
0ng EMayyeEAHATI@V Kat EpAOITEXVAV TOU Kivnpatoypdgpou, nedio avd-
Tugng Twv dleBvav oupmapaywydv Kat pa modota, Kafpa kat atyun-
pr} GUAAOYT} TWV EIKGVWV TIOU OUVBETOUV TOV GUYXPOVO KGOO.

To Yroupyeio Makedoviag-Opakng ampilel 6Aeq ekelveq TIg Tpw-
ToBouAieq mou mpodyouv v Madela kat tov MoAmopdé kat divouv
euKalpieg o€ OAoUG Yia KaAAITEXVIKT) dnploupyia.

Zuyxapnuijpla otov epnveuat) tou GeatiBdA, k. Anpritpn Einidn, mou
katdpepe péoa ané Tg emAoyEQ Tov, yia akopun pia xpovid, va dlam-
prioet autévopn kat ave&dpmm mv mopeia Tou GeoTiBAA Ntokipavtép
Oeaoalovikng.

Kah emutuyia.

MN@pyos KaAavr{ig
Ynoupyds Makedoviag-Opdkng

0 deoTIBAA Ntokipavtép Beaoalovikng — Ekéveg Tou 210u aiva,

elvat évag Beopdg ™G MOANG TOAU oMpavtikGg. =exwpilet yia mv
TOLOTTA TWV OUPHETOXWY, Ta aplepwpatd tou, m ouveyn dleupuvan
Kka eEENEN, TIg evBlapépouneg oulnmoelg Kal yia myv dplom diekayw-
Y1 mg Blopydvwang.

AyarmBnke and to kowd, YU auté Kat kaBe Xpdvo onueLVEL PeYaAn
enuuyia, mapouoidfovrag pia GAAn 6yn Tou maykGoplou Kivnpatoypa-
QoU Kal EDIKOTEPA TG TEXVING TOU VIOKIUAVTED.

H ©eooahovikn, kate&oxiv MGAN Kvnuatoypagiki, To ompilel Kat
OUPHETEXEL PE TO KOWO ™G 0€ OAES TIG EKANAWOELS, dnuloupywvTag
TIG poUnoBEnelg yia ak6pn peyahutepn avartugn Tou kat kataginon
oto B1eBvEQ Kivnpatoypagiké yiyveadal.

Me m Bepadmra g ermtuyiag kat P€T0g kaAwaoopilw omyv ToAn
jag 6Aoug Toug EKAEKTOUG Bnutoupyous Kat ekppalw ta mio Beppd pHou
ouyxapnmipla oToug dlopyavwTeg Tou.

Baoieiog ManayewpydnouAog
Arjuapyoc Beaoalovikng

he 8th Thessaloniki Documentary Film Festival — Images of the 21st

Century has become an inseparable part of this city. It is a celebration
of artistic expression and creativity which, for the past eight years, has
not wavered from its goals.

The Festival has never sacrificed its qualitative characteristics in the
name of commercialism or industrialized cinema. On the contrary, it is
an event to which demanding and restless filmgoers flock to. Indeed, it
is a challenge for us all.

This year, the Festival will be focusing on the current issues with
which humankind is concerned, such as globalization, the situation in
Africa and the politics of violence.

From the outset, the Thessaloniki Documentary Festival has sought to
be a mirror of reality, an occasion for entertainment, a stimulus for social
action, a meeting point for film professionals and amateurs, a forum of
development for international co-productions, as well as a varied, vital
and thought-provoking collection of images that make up the modern
world.

The Ministry of Macedonia-Thrace supports every initiative that pro-
motes Education and Culture and gives the opportunity to all to be artis-
tically creative.

Congratulations to Mr. Dimitri Eipides, the man behind the Festival,
who has succeeded, through his selections, for yet another year, to keep
the Thessaloniki Documentary Festival on an autonomous and independ-
ent course.

May it be successful.

Yorgos Kalantzis
Minister Macedonia-Thrace

he Thessaloniki Documentary Festival — Images of the 21st Century is

an important institution of the city. It is distinguished by the quality of
the entries, its spotlights and tributes, its continuous expansion and devel-
opment, the interesting discussions and its first class organization.

It has been embraced by the public and for this reason it is marked by
success every year in displaying another aspect of world cinema and
especially that of the art form of the documentary.

Thessaloniki, a city of cinema par excellence, supports the festival and
participates with its citizens in all its events, thus creating the conditions
for its even greater development and importance on the international film
scene.

With the certainty of its success this year as well, | welcome to our city
all the distinguished filmmakers and extend my warm congratulations to
its organizers.

Vassilios Papageorgopoulos
Mayor of Thessaloniki

sbunaaib / roiow3dinx




sbuijaaub / rorio13diox

‘0 AleBvég deotipar Ntokipaviép Oeooahovikng - Eikdveg tou 21ou awwva diaviet Tov 6ydoo xpdvo Tou, pépvoviag yia

@AY Ja Qopd 0To MPOOKIVIO TO VIOKIHAVTEP WG PO Kataypagr Kal HeTadoons andyewv, WEMY Kat pnvupdtwy, npo-
opépovtag napdAAnAa oto Koo pia povadikn eukaipla andAauong ewévav uynAfig aloBntikrig ané oAdkAnpo Tov K6opo.

H EPT Bewpel mpotepaidmra kai unoxpéwon e mv 0KOVOpLKY) Kat erukovwviakr| otipién tou Bou deotiBaA Ntokipaviép
Beooalovikng. H Anpdoia PadlomAedpaon, 6uwg, dev neplopiletat pévov oe autd. Mépav e OIKOVOUIKTG Kal EMIKOVGVIAKTG
urootrpiéng, 1 EPT auvdlopyavavel, 6nwg kaBe xpdvo, mv eEaipetika evdlapépouoa Ayopd Nrokipaviép, ) orofa Ba Aertoup-
ye( oo mhaloto Tou deoTBAA, npoogépoviag mv eukaipia aToug ENANVES Kat EEVOUG ayopaoTéq, exmpéowmnoug padiomAEomT-
K@V 0pyaviopa@v arnd xwpes kuplws me Eupdrmg kat me Bakkavikrig, va douv 6,Ti o o0yxpovo Kat evalapépov EXel va apou-
01doet n) eAAnvik) GAAG Kat ) aykoopia rapaywyr VIoKIHaviep.

Téhog, oto mAaloto Tou petvol GeoTiBdA, 1) EPT dlopyavavel ekBAwoT a@lepwpévn 0T HakpoRIGTEPT) EXTIOUMT VIOKIa-
Viép Mg, 10 «[lapackivio», N orola gétog oupmnp@vel ta 30 xpdvia me kat Ba guvduaaTel pe oulfiman yia To LoTOPIKG Vo=
Kipavtép. Eniong, unoompilet apiépwpa o€ pua noAu evdlagépouaa oeipd viokiaviép mg EPT, tov EEdvra, Tou dnuoatoypé-
gou Mapyou Auyepdrouou. Ntokipavtép mg oelpdg autrg Ba mipopAnBolv oto deoTipdA, Sivovrag mv eukaipia 0To Kowé
va «takéyer and m Bpadia kat mv Koupa, éwg m Zaoudikr Apapia, mv Ivdia kat Tov Niynpa.

Euy6paote «kad Takdw otov paylké kGojo Tou viokiavtép Kat kakt enttuxia ato getve, 8o deatidh Ntokipaviép Beo-
oahovikng!

Xpriotog NavayénouAog
lpdedpog A.Z. - AicuBuvwy Zuppoudog EPT A.E.

he Thessaloniki International Documentary Festival — Images of the 21st Century, is entering its eighth year, bringing once

more the documentary to the fore as a means of recording and propagating viewpoints, ideas and messages, offering at the
same time to the public a unique opportunity to enjoy films of a high esthetic quality from all over the world.

ERT considers the financial and communications support of the 8th Thessaloniki Documentary Festival to be a priority and a
prime obligation. However, ERT, the Hellenic Broadcasting Corporation, does not limit itself to this. Beyond its financial and com-
munications support, ERT co-organizes, as it does every year, the exceedingly interesting Doc Market which will function within
the framework of the Festival, offering the opportunity to Greek and foreign buyers, representatives of mainly European and Balkan
radio and TV organizations to view all that is the latest and most interesting in Greek and world documentary production.

Finally, within the framework of this year's Festival, ERT is also organizing an event dedicated to ERT’s longest-running documen-
tary broadcast entitled “Backstage”, which this year celebrates its 30th anniversary, and will be combined with a discussion on this
historic documentary series. Finally, it also supports a tribute to ERT’s most interesting documentary series, “Exandas”, by Yorgos
Avgeropoulos. Documentaries from this series will be shown at the Festival, giving the opportunity to the public to “travel” from Brazil
and Cuba to Saudi Arabia, India and Niger.

We wish you all “bon voyage” into the magic world of the documentary and every success to the 8th Thessaloniki
Documentary Festival.

Christos Panagopoulos
Chairman of the Board & Managing Director of ERT S.A.

adiCovrag mpog mv 8n enételd Tou, To GeoTBAA Ntokipavtép Oeoaahovikng Exel katakmoel pia oAU kakr B€am atig dlop-

Yavaoelg Tou £idoug. H diapkng avavéwor Tou, ot molkiAeq eKBNADOELS TOU Kal N EVioXuaT) TOU EVALAEPOVTOG TOU KOVOU
yia To VIoKIpavTép, avoiyouv €vav ouctaoTikd dpdpo Ekepacmq kat dnpioupyiag, o€ pia emox mou katakAuletat and myv mAe-
OTTTIKY] KatavaAwor).

To viokipavtép wg Kivnuatoypagikd edog opeilel va anokaAUTTeL mv MpaypatkeémTa kat va Aetroupyel wg Koppiké onueio
evnuépwong, avalfimong Kat mpoBAnuatiopou.

To EKK ampiCer m dlopydvwan Kat pe To Mpdypappa Twv Tavidv mou OUPHETEXOUV ETog, cupBAAAEL 6oo To duvatdv mepia-
00tepo omv TpoBoAr] Tou EAANVIKOU vToKipavtép ot diebvr) ayopd.

Bavédong BaAtivég
[pdedpog Tou EAMnvikou Kévipou Kivnuatoypdpou

eading towards its 8th anniversary, the Thessaloniki Documentary Festival has gained a very good position in the ranks of
such events. Its constant renewal, its varied events and a greater interest in documentaries by the public have opened a sub-
stantial avenue of expression and creation at a time of overwhelming TV consumption.
The documentary, as a cinematic product, must stick to reality and operate as a crucial fund of information, research and
questioning.
The Greek Film Centre supports the organization and with the programme of films participating this year, it is contributing to
the greatest possible promotion of the Greek documentary in the world market.

Thanasis Valtinos
President of the Greek Film Centre




0 VTOKIHAVTED EXEL EMITUYEL Ta TEAEUTala Xpovia, T6oo atov diebvr}, 600 kat oTov EAANVIKG X@po, va

Aettoupyel wg onuelo avaopds yia 1o Kowvd, 1o orofo 6Ao Kat MEPICOBTEPO TO ENMIOTENETAL Yia TV
ouolaoTIkOTepn Kat die&odikTepn evnuépwon mépa and mv emgdvela Twv yeyovotwv. ANG kat yia
T0UG TApaywyous kABe €{B0US OMTIKOAKOUOTIK@MY TIpOYpapudTwy, To vIoKipaviép amoteAel odnyd
TAeUoMS, apou daveilovral TEXVIKEG, OMTTIKEG Kat pNTopIkES ™G YAWOoag Tou, Yia va arode(€ouv 1j va
katadeouv mv «akiiBela» Toug.

To deonipdA Nrokiaviép Beooahovikng, and mv (Bpuori Tou to 1999 and tov Anurten Eintdn kat
10 deoTtBdA Beaoahovikng, éxel avahdpel Tov (laltepo poAo MG eloaywyng, ™S Mpowenang Kat meg
yvopipiag tou eAAnVIKoU Kowvou pe To VToKavtép. Bewpoupe 6Tl EXEl OUVIEAETEL OUOIAOTIKG TNV
kaBiépwam, 0TI ouveldroels Twv eANVWV Beat@v, Tou VIOKIHAVTER WG BIaKPLTOU KIVIHATOYPaQIKoU
€fdoug, kat Toug £xel pdbel va To ayarodv Kai va 1o epriotedovral. Me dAa Adyla €xel dnuioupyroel
€va koo mou EEpel Tt eival To viokavtép kat To avalntd. Apetépou, Exel Aeoupyrioel wg Ao
€AENG Twv ENVWV KIvpaToypageloT@v — KAt mou yivetat pavepd and tov 6A0 kat peyaAutepo apie-
16 EAANVIKGV TWVIV TTOU OUPLETEXOUV KGBE Xpovo.

la Toug AGyoug autoug, efpacte (dlaltepa xapoUpevol Tou PET0G ot dEka nuépeg diegaywyng Tou
eoTiBAN eival Tautdypova o EAANVIKEG Kat o BieBvelg: 1 «Avoxti 086vn» unodéxetal OAeg Tig
€ANVIKES Tapaywyeg mou dev €xouv Bpet Béam ata GAAa turpata tou deoTiBdA ekdidetal elIKOg
diyAwooog katdhoyoq pe T0 00VOAO TV ENANVIKWV VIOKIHAVTEP IO Exouv UToBdAeL afmon gETog Kat
CD-ROM pe Arjpeg mAnpogoplakd UAIKG kat TpEIAEP Yia Ta eAANVIKG VIoKIpavtép: ot ekdGoelg ivat
TAEoV GAeg BiyAwooES Yia va KAAUTTTouV Kat Toug EEvoug MpooKeKANHEVOUS Kal ETUOKETTES TOU DEOTI-
BAA, aAAG Kat yia va BonBricouv Ta eAANvIKA vIoKipavTEp oTa omoia yivetal aplépwya, va guvavoioouv
10 B1eBVEQ KowG® ot mapdAAnAeg ekdnAwoelg Exouv auénbel, kakimrovrag éva eupl gdapa elomyroe-
WV Kal 0ulNTOEWV Y TO VIOKIHAVTED Kal Yla Ta BEpata mou auté Biyel eva e ) OUCTNHATIKY GUY-
petox) ong ekdNAWOEIS aUTES, GO0l GOIMTES evdlapépovtal, propolv va amokmoouv Bepaiwon
napakoAoUBnong, katd o oxriua rou elcaydyape oto 460 deatipAN Kivnpatoypdpou Oeaoarovikng.

‘Exoupe, Aotrdv, kGBe AGyo va mioTedoupe 6Tt To ouvoAlké mpdypaypa Tou 8ou deoTiBAA Ntokipa-
viép Beaoahovikng dleupuvel Toug opidovteg pag, avoiyel Eava didmiarta o mapdbupo atov KGOpO Kat
jag divel apoppég va atoxaotolpe. Euyopal va 1o arnoAavooupe dAol!

Aéonoiva Moudxn
AievBuvipia dearipdA Kivnuaroypdpou BeaoaAovikng

he documentary has succeeded, in recent years, in the international as well as in the Greek scene, in

becoming a point of reference for the public which trusts it more and more to deliver a more essen-
tial and detailed update on reality, beyond the surface of things. But for producers of all kinds of audio-
visual programmes too, the documentary constitutes a navigational aid, since they borrow techniques,
viewpoints and the documentary rhetoric in order to prove or point to their own “truth”.

From its inception in 1999 by Dimitri Eipides and the Thessaloniki International Film Festival, the
Thessaloniki Documentary Festival has taken on the special role of introducing, promoting and acquaint-
ing the Greek public with the documentary. We feel that the Festival has contributed greatly to establish-
ing the documentary in the conscience of the Greek audience as a distinct cinematic genre which it has
taught them to love and trust. In other words, the Festival has created an audience that knows what the
documentary is and seeks it out. On the other hand, the Festival has acted as a point of attraction for Greek
filmmakers - a fact that is bome out by the increasing number of Greek films participating each year.

For these reasons, we are especially pleased this year that the ten days of the Festival's duration will
be more Greek and, at the same time, more international: the “Open Screen” will welcome all Greek pro-
ductions that did not find a place in the Festival's other sections; a special bi-lingual catalogue will be
published with all the Greek documentaries that applied this year, together with a CD-ROM with informa-
tion and trailers from these films; all Festival publications are now bilingual in order to accommodate for-
eign guests and festivalgoers, but also to help the Greek documentaries being feted to reach an interna-
tional audience; the side-bar events have increased, covering a wide spectrum of lectures and discus-
sions on the documentary and the topics it addresses; last but not least, any students interested should
know that their regular participation in these events can secure them a certificate of attendance, accord-
ing to the system that was introduced during the 46th Thessaloniki International Film Festival.

Thus, we have every reason to believe that the 8th Thessaloniki Documentary Festival’s programme
as a whole serves to broaden our horizons, opening wide once again the window on our world and pro-
voking our thoughts. May we all enjoy it!

Despina Mouzaki
Director Thessaloniki International Film Festival
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Tb Oeonpdl Nrokipaviép Beooahovikng - Ewkdveg tou 21ou Awdva Bpiokdrav
e€apyis omv eutuyr) BEan va Exel pe 10 PEPOS TOU TPELS Kploioug napdyo-
VIEG Yla TV erutuxia tou. Apxikd, To koo g Beooahovikng nou unodéxmke 1o
véo autd deoTiBAA e Tov XapakmploTikG duvapiopd kat evBouolaopd Tou. Im
ouvéyela, ot dnuoupyol vrokyaveép mou Bprikav o€ auté pa Bi&odo yia mv
£11AQI TOUS e T0 EUpUTEPD KOG, TEXOG, TO (510 TO VIOKIHAVTE (WG KIvuatoypa-
Qo eidog mou ta teheutaia S€ka xpovia ompewvel pa GvBnom kat yiveral aro-
déxmg piag dapkwg augavopevng npoooxng. dtdvoviag oto dydoo £1og MG nAt-
Kiag Tou, To deotpdA Ntokyavép Beaoarovikng ogeet va Eenepdaet kat makt
1oV £autd Tou, Bétovtag pe mpoooyr) AAAG Kat Suvapiopd Toug véous, PIAGBogoug
ot6yous mou Ba To odnyroouv éva Pripa o prpootd.

Me 10 okerTkd auté, To Mo Kat Bacikd dvotypa nou erudlokel To 8o deoti-
BaA Nrokiavtép Beooahovikng elvat mpog g Ewdveg tou 21ou Awva. Ot Bepa-
kol G&oveq Tou deoTiBAA au€dvovral awoBntd, e&etdloviag ageveg To yyavio
B€pa g naykoopiononong, agetépou Ta diuta npopAiuara mou paatifouv mv
AQpIKT KaL EMOTPEPOVTAG TAUTOXPOVA 0T BepaTik EvOTa yia TV MOATKY TG
Biag, mou &ixe otaBel oto enlkevipo Mg 6ng dlopydvwong. Me Tpeig aviauyoug
TiPoBOAE(§ o) GUYXpOVn mpaypatkdmra avii Tou KaBlepwpévou evég, To 8o
OeoriBal Nrokavtép Beaoahovikng appAuvel Toug mpopANUATIOpOUS Tou, Xwp(g
Toté Opwg va xdvel mv o§umra Tou BAEppaTdg Tou, 6nwg efuacte BERaiot 6T Ba
oavel péoa and g Tavieg aAAA kat Tig 5Uo npepideg mou £xouv MPoypapUaTIOTE
ya mv neparépw diepedvnon Tou pawvopevou e Maykoaponoinong Kat Twv
Ahutwv YroBéoewv mg AppIKNG.

H ofeia mapampnon xapakmpilet kat Ta Tpia Kevipikd apiepwpata Tou 8ou
Oeonidh Nrokyaviép Beaoahovikng. Apxikd, n ppetavida Kim Longinotto, yvw-
ot} ané nakid oo koo Tou PeaTIBAA, oKlaypagel MEPIBWPIOTIOMUEVES KOIVWVI-
KéQ opadeg mou diekdikouv To dikaiwpa otov autorpoodilopiopd, péoa and pa
QU\poypagia mou mv Exel KaBlepdoet BEBVIG WG NYETKT TIPOOWIIKGTITA OTOV
XWpo Tou vrokyavtép. Ané mv EAGda, n opdda tou E&Avra aveBdlet Slapk@g Tov
TI})T TOU MAEOMTIKOU VIOKIavTED, UMEVBUpIlovTag pag 6t n Eykupn eviuépwon
Kkat ) dieodutikémra e§axkohouBel —euTuxWS- va Exel pa BEan omy mAedpaan,
omv KaBnuepivomTa Kat, aoparag, oto GeorPAA Ntokiaviép Beaaalovikng.
Téhog, and To Bopetdrepo Tripa ™S Eupdrmg kat g mévte xwpeg mg Zkavdiva-
Biag, katagrdvouv dekatpelS Tawieg dlapopeTkol Upoug kat Bepatikiiq aAAd ka-
VEQ va amodei€ouv 0Tt To viokiavtep aveel atov eupwnaikd Boppd kat 6t n wpa
yia éva aglépwpa oto Zkavdivapiké Ntokyaviép €xel ofyoupa QTaoeL.

To deutepo kat e&foou ouaiaaTiké dvotypa Tou 8ou deoripak Nrokwavtép Oea-
oahovikng eivat ipog To EAANVIKG vrokipavtép. Zuvexifovrag m péxpt Topa dpa-
omptonofnon 6Awv TwWv Gopéwv Kat aTépwv Tou aoyolouvral e To eidog om
X@pa pag, 10 deonipdh Nrokipaviép Beaoarovikng evouvap@vet PETog To ENNVI-
KO Tpua Kat Ipoo@EPEL MEPLOadTEPO aré mote m duvardmra omv EAANVIKS npt-
oupyia va €pBel o€ emagr He To kowvd. Tautdxpova, péoa and Eva véo KUkAo dpa-
omploTTeV Kal ekdnA@oewy, dnuioupyeital €va moAudidotato mepiBaMoy, oto
ortolo ot ENnveg enayyehpatieq 6a €xouv mv eukawpia va avarrigouv Toug Tpo-
BAnpamopolg Toug Kat va diekdikiaouv Toug oTéXous Toug oTov diebvi) Xwpo.

To Tpito ka1 anopactoTiké Gvotypa Tou Bou deoTBdA Ntokaviép Beaoarovi-
KNG Oev apopd otig Tawvieg rj mv kaAAexviki Tou didotacn aAA@ omy napdiin-
An Bpdon Tou, dnAadn otov eknabeuTKG Kat emiyelpnuaTkd Tou pého. H Ayopd
Nrokiavtép kat 1o Pitching Forum, mou dlopyavavetat o ouvepyadia pe To
Eupwnaiké Aikuo Ntokyaviép (EDN), katéomoav e€apyic ™ Oeaoahovikn
X©PO ELMOPIK@Y SUVATOTATAWV YIa TO VIOKIHAVIED KAl ETIXEPNUATIKGY OUVEPYQ-
OOV YIa TOUG EnayyeAUaTieg Tou.

0£10, ot dUo autol Moot EAENG Tou deomiPAA enifong peyahdvouv. Etal, n
Ayopa déxeTal neploooTEPOUS ETUOKENTES AN TOTE, eva To Pitching Forum armo-
Tehel 10 o onpavTikd pavreBou yia Toug enayyeAuatie Tou viokpaviép omv NA
Eupwrm, kat o1 8o autég dpacmpiémres Ba auvodevovtal and avoiytég oulnmi-
OEIG Yia ) Biebvr} kat eyxdpia rpowenam Tou VIOKHAVIEP Je T ouppeToxT dla-
KEKPWIEVQY ENayYEAPATdV Tou xdpou. Ze napaAAnAn Tpoxid kat dima omig duo
nuepideg, Exouv mpoypappaniotel dUo masterclasses and MPaypankoUs HETP ToU
eldoug, mv w@pewvn Kim Longinotto kat tov davé Betepdvo Jon Bang Carlsen
(emiong oe ouvepyaoia pe To EDN) aAd Kat €va Tpujlepo epyacTiplo yia my
yn@laxt mapaywyr viokiaviép and tov kavado dnuioupyd Peter Wintonick.

To otofynpa rou €xoupe Pdrer Bev elvar pikpd. Mépa and niq 185 Tawvieg Tou
Tipoypapparog, Toug kaheopévoug and 6Ao Tov KGO Kal T0 auEaveHEVO KOG,
10 8o deoiBdA Nrokipaviép Beooahovikng - Eidves Tou 210u Adva mpoopepet
jua ohokAnpwpévn atiévia npopAnuatiopiol, dpacmplonolnang, EVIREPWONG Kat
EMPOPPWONS, KAAUTITOVTAG £T01 TIC ITTUXES KAl TIG anaimoelg pag MoAUMAEUpng
dieBvoug exdrihwong, diexbikavrag dnAadr m B&on mou Tou akilel Av kepdioou-
Ji& 10 oTolynua, Ba 10 xpwotdpe kat ndkt o€ 04, Toug dnpoupyols, Tiq Tawvieg
Kt K06 Toug Kat Yia Tov AGYo auTé 0aS EUXAPIOTE EK TWV MPOTEPWV.

Anprrpng Einidng
KaMureyvikd Aieubuvirig

e Thessaloniki Documentary Festival had always been fortunate enough, from
the outset, to have on its side three critical factors that guaranteed its success.
First of all there is the Thessaloniki audience, which welcomed this new institution
with its trademark energy and enthusiasm. Then there are the documentary
filmmakers who see in the Festival a means to come in contact with a wider
audience. And finally, the genre itself, which, for the past ten years, has experienced
a boom and has been receiving a great deal of attention. Approaching its eighth
birthday, the Thessaloniki Documentary Festival plans to outdo ftself once again,
carefully but also dynamically setting new, ambitious aims which will take it one step
ahead.

Based on this rationale, the first and major overture the Festival aspires to is to
the Images of the 21st Century. The thematic axes of the Festival have increased
considerably, examining on the one hand the vast issue of globalization, and on the
other the unsolved problems that plague Africa, while at the same time retuming to
the topic of the politics of violence, which was the focal point of the 6th Festival. With
three restiess spotlights on current affairs rather than the usual one, the 8th
Thessaloniki Docuemntary Festival has toned down its raising of questions, yet
without losing the sharpness of its gaze, as we are sure will become evident from
the films as well as the two one-day conferences which will be looking further into
the phenomenon of globalization and the Unsolved Cases of Africa.

Sharp observation is also a salient feature of the three main tributes held by the
8th Thessaloniki Documentary Festival. Britain’s Kim Longinotto, well-known among
the festival's audiences for quite some years, portrays socially marginalized groups
that claim the right to self-definition through a filmography that has established her
interationally as a leading figure in the documentary genre. From Greece, the
Exandas group is always raising the bar in terms of the TV documentary, reminding
us that reliable and in-depth information continues — fortunately — to hold a place in
television, in our daily lives and, of course, in the Thessaloniki Documentary Festival.
Finally, from the northemmost part of Europe — the five countries that comprise
Scandinavia — thirteen films of varied subject matter and style will be screened,
attesting to the recent boom of the documentary film in Europe’s north and to the
fact that a tribute to the Nordic Documentary was overdue.

The second and equally important overture made by the 8th Thessaloniki
Documentary Festival is to the Greek documentary. Continuing its energizing of all
the organizations and individuals involved in documentary filmmaking in Greece, the
Thessaloniki Documentary Festival reinforces the Greek section this year and offers
Greek films an unprecedented opportunity to come in contact with the audience. At
the same time, through a new cycle of activities and events, the Festival has created
a mutti-dimensional environment within which Greek professionals will be able to
discuss their concems and pursue their goals intenationally.

The Festival's third and most decisive overture does not refer to its films or its artistic.

dimension, but to its parallel action, i.e. to its educational and business role. The Doc
Market and the Pitching Forum, held in conjunction with the European Documentary
Network (EDN), have established Thessaloniki, from the outset, as a locus for the
commercial promotion of the documentary and business collaborations among its
professionals.

This year, these two important aspects of the Festival’s are also expanding. Thus,
the Doc Market will be receiving more guests than ever before, while the Pitching
Forum is a rendez-vous documentary professionals from Southeastem Europe
cannot afford to miss. Both events will be accompanied by open discussions on the

national and intemational promotion of the documentary with the participation of :

distinguished professionals. Parallel to these events and to the one-day con-
ferences, two masterclasses will also be held by two veritable masters of the genre:
the feted Kim Longinotto and the Danish veteran Jon Bang Carlsen (also in
collaboration with the EDN), as well as a three-day workshop on digital doc-making
with Canadian documentarist Peter Wintonick.

Our wager this year is not a small one. Besides the programme'’s 185 films, the
guests from all over the world and the ever-increasing audiences, the 8th
Thessaloniki Documentary Festival — Images of the 21st Century offers a full agenda
of issues, action, information and education, thus covering all aspects and
requirements of a varied international event, laying claim, in this way, to the position
it deserves. If we win this wager, we will owe it once again to you, the filmmakers,
the films and the audience, and for that | would like to thank you in anticipation.

Dimitri Eipides
Director




oYELG TOU KOGHOU
views of the world

80 ®eoTiBaA NTokipavrép Begoalovikng
8th Thessaloniki Documentary Festival
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5 MEPEQ
5 Days
Chamisha yamim

¢ 15 Auyouotou Tou 2005, To lopanh dpxtoe va anoxwpel and m Awpida mg MaZag. ‘Hrav pa povoye-
pIig Kivnom mou amogaciomke and mv lapanAwi KuBEpVNon kat aUp@wva e my ornoia ot eppaiol €motkot
gnpene va puyouv and Ta omitia kat Ta xwpid Toug. Mpékettat yla éva and Ta onpavtikéTepa LOTopIKG yeyo-
vota Twv napehdoviwv dekaetiwv om Méoa Avatolr.

“Yotepa and xpévia ouykpouoewv pe Toug Mahatotivioug, o Wopankivég atpatdg Exet m @rpn 6t elvat
okAnpds. Tapa, yia npam gopd, Tipénet va del€el To akAnpd Tou mpéowno e opanAvoug moAltes. H tat-
via kataypdget Ta onpaviikGrepa yeyovota rou Aagav x@pa oo mAaiolo G anoxwpnons, o€ pia nepio-
00 TEVTE NUEPWV.

On the 15th of August 2005, Israel began the Disengagement of the Gaza Strip. In a unilateral move, decided
on by the Israeli government, the Jewish settiers were removed from their homes and villages. It is one of the
most significant historical events of the past few decades in the Middle East.

After years of confrontation with the Palestinians, the Israeli army has eamned a reputation for firmness. For
the first time, it is being forced to turn its iron fist against a Jewish population. This film tracks the key events
of the Disengagement over the course of five days.

IxnvoBeoia / Direction: Yoav Shamir ®w-
1oypagio / Cinematography: Yossi Avi-
ram, Shai Goldman, Etan Haris, Nadav
Lapid, Gil Mezuman, Amit Shalev, Yoav
Shamir, Claudio Steinberg, Alon Zingman
Movral / Editing: Arik Lahav Leibovich
Mouaixs / Music: Ofir Leibovich Napayew-
Y6 / Producer: Moshe Levinson Napayew-
v / Production: Profile Productions, Israel
T. 49723518 0999 F. +972 3 518 1053
|_m@zahav.net.il

Betacam SP PAL ‘Eyxpwyo / Colour 93’

Modp Zapip
Yoav Shamir

IZPAHA
Israel
2005

®iApoypagia / Filmography ]
2001 Marta & Luis 2003 Checkpoint 2005
5 Days

Noyxéopio ExperdAAeuon / World Sales: |
Cinephil, Israel

T. +97 2 3566 4129
F. +97 2 3560 1436
info@cinephil.co.il
www.cinephil.co.il
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0d6¢ Mriegptg 51
51 Birch Street

0 Nrayk Mm\ok eixe kdBe Aéyo va miaTedel 6Tt 0 55xpovog YAuog Twv yovidv Tou rfitav kaAds. Eivat Aot-
Tév eViEAWS anpoetoiaotog tav, pepkous wives Hetd Tov avandviexo Bavaro mg untépag Tou, o maté-
pag Tou mAepwvel yia va Tou avayyeilel 6Tt ndel va {fioet om dAdpwvia, padi pe m ypappatéa mou eixe
Tipwv 40 ypdvia. O Nrayk, Tou rfjrav guvdedepévos e  Untépa Tou ahAd 6L Kat He ToV matépa Tou, HEVEL
epppévmrog. Otav 1o matpiké omitt mouA€tal, o Ntayk ouveldnromotei 61t Tou pévouv pévo Aiyeg epoo-
jadeq péxpt o matépag Tou va Uyel, kai pia {wrj avapvijoewv va pret yia ndvia oe koutid. Maipvet mv
KGpepd Tou kat rmyaivet ato Aovyk Akavt anogactopévog va HAeel o MoAAG yia To YApo Twv Yovidv Tou
Kat va pdet o moAAd yI' autév Tov Gyvwato Tiou €ivat o matépag tou. Méoa and eig BBog oulnmioelg
KatL mv anpdopevn avakiuyn Twv npepoloyiwv mou kpatoUoe n pntépa Tou yia 35 xpévia, o Nrayk kata-
@épvel V' amodexBel Toug yoveig Tou, ot omoiot eival MOAU Tto moAUTAOKoL Kat ipoBAnpatikol ar’ 4go
pavralérav.

Doug Block had every reason to believe his parents’ 55-year marriage was a good one. So he isn’t prepared
when, a few months after his mother's unexpected death, his father phones to announce that he’s moving to
Florida to live with his secretary from 40 years before. Always close to his mother and equally distant from
his father, he’s stunned. When the long-time family home is sold, Doug realizes that he has only a few short
weeks before his father will be gone, and a lifetime of memories will be packed away forever. He grabs his
camera and heads to suburban Long Island determined to learn more about his parents’ marriage and con-
front this stranger who is his father. Through probing conversations and the surprising discovery of 35 years
of his mother's daily diaries, he comes to terms with two parents who are far more complex and troubled than
he ever imagined.

IknvoBeoio-Owroypagia-Zevdpio / Di-
rection-Cinematography-Screenplay:
Doug Block Agriynon / Narration: Doug
Block, Amy Seplin A@nynrrg / Narrator:
Doug Block Movraf / Editing: Amy
Seplin ‘Hyog / Sound: Otto Gain Mouai-
i / Music: H. Scott Salinas, Machine
Head Mapoywyoi / Producers: Doug
Block, Lori Cheatle Mapaywyq /
Production: Copacetic Pictures, USA

T. +1212 352 1519

F. +1212 741 5898
doug@d-word.com
www.51birchstreet.com

DigiBeta ‘Eyxpwpo-Acmpdpaupo /
Colour-B&W 88’

Nrayk MmAok
Doug Block

HIMA
USA
2005

®iApoypagia / Filmography
1991 The Heck With Hollywood! 1999
Home Page 2005 51 Birch Street

Maykdopia ExperdAreuon / World Sales:
Films Transit International Inc., Canada
(Jan Rofekamp)

T. +1514 844 3358

F. +1514 844 7298
janrofekamp@filmstransit.com

www filmstransit.com

0TYOM 3HL 40 SM3IA
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H avatouia Tou kakou

The Anatomy of Evil
Ondskabens Anatomi

H avaropia Tou Kakou eival To anotéAeopa pag emiyovng avadimeng mou 0drynoe tov oknvoBEm ‘0pe
NixoAp o €va 1a&idt oe S1Gpopeg XWPES TOU KGOLOU Yia va BpeL TV andvinon oTa epwTrpatd Tou: Tt eival
Quté Tou Kdvel Evav ouvnBlopévo GvBpwrio va AapBdvel PEPOG o€ PallkES opayég Kal YEVOKTOVIES O
kapd moAépou; Kat g ouvexilet petd va et pua puatohoyikr wr €xoviag ekaroviadeg doAopovieg om
ouveidno Tou; Ot ekteAeaTES Tou mapouatdfovrat amv Tawia, xouv 0 kaBEvag pia MPOCWTIKY) LoTopia,
TI0U £€NYE( ™ OUPPETOXT] TOUG OTIG TILO OTUYVES YevokTovieg Tou AaBav xwpa omv Euparm Ta TeAeutaia
50 xpdvia — ané 1o OAokaUTwpa pEXPL TG Tipdapateg Tpaywdies ota Bahkdvia.

The Anatomy of Evilis the result of persistent research that has led director Ove Nyholm on a world journey
to answer controversial questions: What makes ordinary people commit mass slaughtering and indulge in
genocide during war time? And how do they get on with their everyday life with having hundreds of killings
on their conscience? The director introduces us to the executioners who each have a personal history that
explains their involvement in the most cruel genocides in Europe during the last fifty years — from Holocaust
to the recent tragedy in the Balkans.

IxnvoBeoio-Zevdpio / Direction-Screen-
play: Ove Nyholm Owroypagio /
Cinematography: Dan Holmberg, Dirk
Brilel Movrdg / Editing: Ghita Beckendorff
"Hyos / Sound: Morten Green Movorkd /
Music: Qystein Sevak Napaywyds /
Producer: Janne Giese Mapoywyd /
Production: Digital Film, Denmark

T. +45 3543 2369 F. +45 3543 2369
digitaifilm@mail.dk

35mm "Eyxpwyo / Colour 90’

‘0pe NixoAy
Ove Nyholm

AANIA
Denmark
2005

EmAexTiky ®iApoypagin

Selected Filmography

1977 Christiania 1979 Stilladsfilmen 1984
Children of the Future 2005 The Anatomy
of Evil

Noyxdoyia ExperdAAevon / World Sales:
Angel Films A/S, Denmark

T. +45 3525 3600 F. +45 3525 3610
info@angelfilms.dk

www.angelfilms.dk
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Cevvnuevol oty E2ZA - etwv 21
Born In The USSR - 21Up

To 1990, o oknvoBEmMG Zepykél Mipoovitaévko YUploe to Etwv 7 omv EXZA, ki Uotepa and emtd xpévia
10 [evwnuévol omy EXZA: Etév 14, mou képdloe BpaBeio Emmy. H oelpd, omv oroia nadid mou yewvr-
Bnkav om ZopieTikr} ‘Evwon kvnuatoypagouvral kG6e emtd xpdvia, enavépyetat Twpa pe 1o Etwv 21. Ot
21 g1y mpwtaywvioteg dev Jouv Tia o yevételpd Toug, ahhd om Pwoaia, ato Kipylotdy, wg petavaoTeg
010 loparjA, akdpa kat uloBempévol (WG anoTEAETHA TOU MPWTOU VIOKIHAVTEP) aTG OIkoYEVELES OTIG HITA.
YioBempévol pev, aAAd pe vootahyia yla mv natpida Toug, n oroia ekgpdleta avd kat Eavd otig ouve-
vielEelg Toug, pall pe Tpehd dvelpa, eAnideq aAAd kat aneAmuofa. H véa Toug eAeuBepia KpUBEL eukaipieg
aAAd kat kwvduvoug. Eva évag pnopel orjpepa va ruotelet eheiBepa kat avorxtd oto loAdy (eva maid ara-
yopeudtav), o GAog éxel eykataheiel kaBe eAmida va Bpet doukeld. Ot ouvevieugelg evahhdaoovtal pe
eEwtepikd mdva Tou deoou mepiBaANovTog Twv adldy, KaBWS Kat pe anoomdopata arnd mponyoupeva
ENeloodia.

In 1990, director Sergei Miroshnichenko made Age 7 in the USSR, followed seven years later by Bomn in the
USSR: 14UP, with which he won an Emmy Award. The series, in which youngsters who were born in the
Soviet Union are portrayed every seven years, is now resumed with 27UP. The people who are now 21 no
longer live in their native country, but in Russia, Kyrgyzstan, as immigrants in Israel or even adopted (as a
result of the first documentary) by families in the United States. Adopted, but homesick. This nostalgia
emerges time and again in the interviews, together with pipe dreams, hope and despair. It turns out that their
new freedom presents both opportunities and risks. While one person can now practice the once forbidden
Islam, the other has abandoned all hopes of a job. The interviews are intercut with outside shots of the young
people’s immediate surroundings and extracts from previous episodes.

IknvoBeaia / Direction: Sergei Miroshni-
chenko Zevépio-Agriynon / Screenplay-
Narration: Jemma Jupp Aenynrig /
Narrator: James McAvoy ®wroypagio /
Cinematography: Yuri Ermolin, Vcheslav
Sachkov Movra{ / Editing: Kim Horton
‘Hxog / Sound: Alexander Kalashnikov,
Sergei Karpenko, Victor Timshin Mouaiki} /
Music: Andrei Doynikov Mapaywydg /
Producer: .Jemma Jupp Mopaywyq /
Production: Granada Television, UK DVD
“Eyxpwypo / Colour 71"

Zepyk€l MipooviToEvko
Sergei Miroshnichenko

M. BPETANIA
UK
2005

EmAexTIK) O1Apoypagia

Selected Filmography

1980 Tochilshik 1988 And the Past Seems
but a Dream 1990 Age 7 in the USSR
1995 The Minute of Silence 1997 Born In
The USSR - 14Up 2001 Moscow Angel
2005 Born In The USSR - 21Up

Nayxdopia ExperdAAevon / World Sales:
Granada International, UK

T. +44 20 7491 1441

F. +44 20 7493 7677
www.granadamedia.comvinternational
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China Blue

Tuplopévo kpued omy Kiva, katw and avti&oeg ouverkes, To VIOKILavTEP auTo pHag amokahUmTel autd mou
1 Kiva kat ot dieBveiq etaipieq pouxiopol dev BEAOUV va doUpE: TO WG PTidXvovTal mpaypatikd ta pouxa
Tou ayopddoue. To China Blue pag Balel péoa o’ €va epyoatdoto napaywynq tnv, 6mou duo £pnpeg, N
Maoepn kaw n Opx1déa, npoomaBouv va emplwoouy 0’ Eva okAnpd epyaataké mepiaihov. Ot {wég Toug
dlactaup@vovtal pe autrv Tou GAAOU MpWTaywvIoT) G Tawiag Kat 1Blokmm Tou epyoataciou, Tou Kupiou
Aap. E€etdlovtag 1o B€pa kat ané ta dUo dkpa g lepapyiag Tou epyoataaiou, 1) Tawia avdyel moAdmho-
Ka Bépata naykooporoinong oe avBpwrivo eninedo. Onwg ekatoppupla GAkeg Koméheg, n MNaaepn Epuye
and To Xwpld mS yia va ndel va epyactei 0° Eva pakpvé epyootdoto. O apxikdg mg evBoualaopdg om
oKéyn 6t Ba BonBael oikovopkd mv otkoyEveld mg olvropa egavepietal upootd oTiq aTEAEIWTES MPES
£pyaoieg kat T kabuoTeprioelg amv Mnpwpr. H pdévn napnyoptd mg eivat o W0xupds deopdg mou dnyt-
oupye(tal avapeoa 0" exeivn Kat Tig ouvadérpoug mg.

Shot clandestinely in China, under difficult conditions, this is a deep-access account of what both China and
the international retail companies don’t want us to see — how the clothes we buy are actually made. China
Blue takes us inside a blue-jeans factory, where two teenage girls, Jasmine and Orchid, are trying to survive
the harsh working environment. Their lives intersect that of the film's other protagonist and factory owner, Mr.
Lam. Providing perspectives from both the top and bottom levels of the factory’s hierarchy, this film brings
complex issues of globalization to the human level.

Like millions before her, Jasmine leaves her home village for a far-away factory job. Her initial excitement to
be able to help her family quickly melts away as she is overwhelmed by the long work hours and the delays
in pay. Her only solace is the strong friendships she forms with her co-workers.

IxnvoBeoio-®wroypagio / Direction-
Cinematography: Micha X. Peled Movr6l
/ Editing: Manuel A. Tsingaris "Hyos /
Sound: Song Chen Mouoikf§ / Music:
Miriam Cutler Napaywyds / Producer:
Micha X. Peled Napoywyr / Production:
Teddy Bear Film, USA DigiBeta ‘Eyxpw-
po / Colour 87"

Mioa MeAévr
Micha Peled

HIA
USA
2005

Oihpoypagia / Filmography

1992 Will My Mother Go Back to Beriin? |

1994 Inside God's Bunker 1996 You, Me,
Jerusalem (ue tov / with George Khleifi)

2001 Store Wars: When Wal-Mart Comes |

to Town 2005 China Blue

Naykdopia ExperdAAeuan / World Sales:
Teddy Bear Film, USA

T. +1 415 348 1796

F. +1415 357 1583
teddybearfilms@earthlink.net
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[KITO - Ol VEOL KAVOVEQ

TOU TIOAEUOU
Gitmo - The New Rules of War

Awpedv trmon, dwpdrio oe Eevodoxeio yia 128, o fiAog AGunel Ki eoeig €xete pia oupnabéatam Eevayo.
Kayud gopd, n {wn eivat wpaia ya vav oknvoBEm viokipaviép. Idiattepa dpa BEAEL va kAvel éva viokipa-
VIEp yla To [kouavtdvapo, Ty apepIkavikt otpatiwtikr Bdon omv KooBa drou kpatouvrat 637 drortrot yia
Tpopokpatia. Ot oknvoBETeg, Tapik Zahéy kat Epik Mkavtivi mépagav mpLykimika omy emniokeyr] toug om
pdon. AAAG o1 kpatoUpevot rirav deavtol. Miow om Zoundia, n €peuva ouveyiletal. Ti akpiBdg ouppaivel
070 «[K(Tpo», 6riwg Aéve ) Bdom ot and péoa. ‘Evag mpwnv kpatoupevog, o aounddg urmkoog Méxvrt Mke-
A\ eEakohouBel va pnv B€NeL va pikiioet yia my epnelpia tou. H avadimon me akijbelag pEpVeL Toug K-
VoBETES PEOW ™G QUAAKTS Aprtou Mkpdwm —GAAo éva ouvaloBnpatikd popTiopEVo GVopa— aTov KGGHO TwV
TIOAEIK@V £pYOAABLAV, 0TO BERA TwV poupdvwy [oBogdpwv Kat oV LoTopia evag apepikavou otpatmyol
Kat mpwnv dtown Tou M'koavavtdvayo mou kabapébnke enewdr «mapartav Kahdgy.

A free flight, a stay in a hotel for only $12, the sun is shining and you have a most charming tour guide.
Sometimes, life is a bed of roses for a documentary filmmaker. Especially if you want to make a documen-
tary about Guantanamo Bay, the American army base on Cuba where 637 suspects of terrorism have been
detained. The directors Tarik Saleh and Erik Gandini were pampered when visiting the camp. But prisoners
were nowhere in sight. Back in Sweden, the investigation continues. What exactly is going on in “Gitmo,” as
insiders call the base? A former prisoner, the Swedish citizen Mehdi Ghezali, still does not want to talk about
his ime in Gitmo. The quest for the truth brings the filmmakers via the Abu Ghraib prison — yet another emo-
tionally charged name - to the world of war outsourcing, Romanian mercenaries and to the story of an
American general and former commander at Guantanamo who was dismissed for being “too nice.”

IxnvoBeoia-Zevdpio- Hyog / Direction-
Screenplay-Sound: Erik Gandini, Tarik
Saleh ®wroypagia / Cinematography:
Carl Nilsson, Lukas Eisenhauer Movra /
Editing: Mikkel E.G. Nielsen, Thomas
Lagerman Mouaixri / Music: Krister Linder
Napaywyoi / Producers: Kristina Aberg.
Mikael Olsen Mapaywyd / Production:
Atmo, Sweden T. +46 8 462 2690 F.
+46 8 462 2697 kristina@atmo.se
www.atmo.se & Zentropa Entertainment,
Denmark

DigiBeta PAL "Eyxpwyo / Colour 76

‘Epik Mkavrivi
Tdpik ZaAéy

Erik Gandini
Tarik Saleh

YOYHAIA - AANIA
Sweden - Denmark
2005

O1hpoypagia / Filmography

Erik Gandini: 1994 Raja Sarajevo 1996 Not
without Prijedor 1998 Amerasians-58's
2003 Surplus-terrorized into being con-
sumers

Erik Gandini & Tarik Saleh: 2001
Sacrificio-Who betrayed Che Guevara?
2005 Gitmo - The New Rules of War

Nayxdopia ExperdAAeuon / World Sales:
Films Transit International, Canada

T. +514 844 3358 F. +514 844 7298
office@filmstransit.com
www.filmstransit.com
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>Tn OKIA TOU POoivVIKa
In the Shadow of the Palms

Avoign 2003, téaoepiq epdopddes mpwv MV eloBoAr) ato Ipdk. Ot katoikol Mg Bayddmg akoAouBolv mv
kabnuepvi} Toug poutiva, mapdt yvwpicouv ot ot HIA alvtopa 8’ apyioouv mv eniBean. ‘Evag mpwnv OAu-
provikng, Twpa Wiokmmg mapkwvyk, mporovel pe ndbog véoug nakalotég. MEpot oto Kageveio oulntolv
{wnpd: évag peorjhikag Toaykdpng: €vag kabnynig naveruomuiou: évag nakatotiviog diepunveag. Ot oke-
Pelg Toug Kat ot andyelg Toug yia To Ipdk kat yia Tov KGopo YevikGTepa SlapEpouv, aANa n apxt} TwV Bop-
Bapdlop@v Toug Kaver 6Aoug va avaBewprioouy. X' évav kdopo mou katakAuletat and €va Kipa mpoma-
yavdag, 0 Kdouhg-TlAveq pag divel pa ewdva tou Ipdk amé my omtiki Tou autérm) pdptupa.

Spring 2003, four weeks prior to the attack on Iraq. The people of Baghbad go about their daily routines
despite knowing that America will soon begin its offensive. A former Olympian, now operating a parking
garage, passionately teaches wrestling to children. Old men engaging in a lively conversation at a café, a mid-
dle-aged cobbler, a college professor and a Palestinian interpreter. Their thoughts and perspectives on Iraq
and the world at large differ, but the start of the bombing at once alters their attitudes. In a world engulfed by
a storm of propaganda, Coles-Janess illustrates his firsthand account of Irag.

Bpopeio / Awards

Bpapelo kool / Audience Award: Yamagata International Documentary FF (Japan) 2005, BpaBe(o Independent Spirit/ Independent
Spirit Award, Lexus IF (Inside Film) Awards (Australia) 2005.

Ixnvodeaio-dwroypagio-Movral / Di-
rection-Cinematography-Editing: Wayne
Coles-Janess Mapaywyds / Producer:
Wayne Coles-Janess Napaywyd / Pro-
duction: Ipso-facto Productions, Australia
DigiBeta PAL ‘Eyypwyo / Colour 91’

Ouéiv Koouhg-T{dveg
Wayne Coles-Janess

AYZTPANIA
Australia
2005

EmAexmixr ®iApoypagia

Selected Filmography

1998 Bougainville - Our Island, Qur Fight
2002 Life at the End of the Rainbow 2005
In the Shadow of the Palms

Nayxdopa ExperdAAevon / World Sales: ‘

Ipso-facto Productions, Australia
T. +61 3 9670 5468

F. +612 9770 4263
info@Ipso-facto.com.au
www.ipso-facto.com.au
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21N PeYAAn owwrm)
Into Great Silence
Die Grosse Stille

210 povaomipt Grande Chartreuse Twv FaAk@v AAmewv (el €va Taypa povaywv To omoio £xel m erun mg
auompérepng adepémrag mq PwpatokaBoAkng EkkAnoiag. Makpid ané ta BA€ppata tou KG6apou, n
KaBnpepvomTa Twv Hovaywv akohoudel kavéveg Tou emBArBnkav edd Kat GEka alwves: MPooeuyT, Xel-
pwvakTik epyaoia, pehém kat owwrmy. Ot povaxol agrivouv T povaoTpt pa gopd mv epdopdda ya va
ndve nepinato, katd m didpkela Tou onoiou Toug erutpénetal va ptholv. Aev €xouv oUte padlépwvo oUTe
mAedpaon. Ot eMOKENTES Kal Ot TOUP{OTEG Mapapévouy eKTGG povaamplol. Aekaevvid xpovia petd myv
npwm Tou ouvdvman pe Tov Mevikd Mpoiatdyevo Tou Tdypatog, o ®iki Mkpévivyk EAaBe myv adeta va yupi-
el Ja tawia yia mv {wn twv povaywv. Mia tawvia-otoxaopdg ndve om povaotiki {wr, Xwpig Houotkn,
napd pévo Yahpwdieq xwpiq ouvevietEelg 1 oxohaopd mapd povo MPOOEUXES.

The Carthusian Order is reputed as one of the strictest brotherhoods in the Roman Catholic Church. Hidden
from the public eye, the daily life of the monks follows the century-old rules of the order: prayer, physical
labour, studies and silence. The monks leave the Grande Chartreuse monastery once a week for a walk, dur-
ing which they are allowed to speak. They have no radio or television and visitors and tourists are kept off the
premises. Nineteen years after his first encounter with the present General Prior of the order, the director Philip
Groning was granted permission to shoot a film on the life of the monks. /nto Great Silence is a contempla-
tion on monastic life, with no music, except for the chanting, and no interviews or commentary, only prayers.

Bpofeia / Awards
Kahutepo viokiavép / Best Documentary: Bavarian Film Awards 2006

IknvoBeoia-Zevapio-OwToypagin-
Movrd / Direction-Screenplay-Cinema-
tography-Editing: Philip Groning "Hxog /
Sound: Philip Gréning, Michael Busch
Mapaywyoi / Producers: Philip Groning,
Michael Weber, Andres Pféffli, Elda
Guidinetti Mapaywyr / Production: Philip
Groning Filmproduktion, Ventura Film,
Bavaria Film, Cine Plus
www.diegrossestille.org
www.chartreux.org

35mm ‘Eyxpwypo / Colour 162’

Oikin TkpEvivyk
Philip Grdning

TEPMANIA
Germany
2005

O1Apoypagia / Filmography

1983 The Last Picture Taken 1986 Sum-
mer 1992 The Terrorists! 1993 Victims.
Witnesses. 2000 L'Amour, L'Argent,
L'Amour 2005 Die grosse Stille

Nayxdopia ExperdAieuon / World Sales:
Bavaria Film International, Germany

T. +49 89 6499 2686

F. +49 89 6499 3720
bavaria.international@bavaria-film.de
www.bavaria-film-international.de
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Ta 6pauvouata Tou Ipdk
Iraq In Fragments

H tawia eotiaZet oto petamoAepukd Ipdk, eEetdloviag m {wr AmAGV (PAKIVEOV TIOATWY: avBpONwV Twv
oroiwv ot OKEYELS, 0L MEMOLBTOELS, 0L EATIIDES Kal 0L £YVOLES £ival POCWIIKES, AAAG Kal EVOEIKTIKEG TWV
peyhwv {nmudtwv rou anacyoAolv To Ipdk orjpepa. ZTo mpwto pépog me Tawviag yvwpiloupe tov Moxd-
pevt XaBey, évav 11xpovo pnxaviké autokwitwy mou (et omv kapdid mg naAidg Bayddmg. Méoa and ta
jdia Tou, PAEmoupe TV augavepevn duoapEokela anévavl oV auepIKavikt katoyT, kabwg kat Tig evid-
OEIG PETAEU OUTAV Kal gouviTav. To deUTepo HEPOG YUPIOTNKE LEOQ OTO OUTIKG TOALTIKO-BPNOKEUTIKG Kivn-
ja tou Moktdvra Zavp. MapakoAouBoupe ek Twv £0w Ta MOAITIKA TeKTawopeva o€ Tomikt KA{Uaka, kabwe
10 kivnpa Zavtp TIECEL yla MEPIPEPEIAKES EKAOYES Kat eTUBANAEL T DIKT| TOU EppnvEia Tou LoAapkoU VEpoU.
To tpito pépog emkevipwvel atoug Koupdoug Tou Ipdk mou diekdikouv mv ave&apmoia toug, Uotepa and
TIG poBePES ayplémTES Mou unéamoav and To kaBeatwg mg Bayddmg. Akoupe puwveég avetapmaiag
GAAG Kal EBVIKIONOU, OKEWELS BPNOKEUTIKEG KAl KOOWIKEG, TOU OKIAYPagoUV jia Kovwvia 6mou 1) ToALTKY
Ka n niom eivat npoowikeg, dnudotes, Kat yia ndvra ppnkta guvdedEpEVES.

Iraq In Fragments illuminates post-war Iraq in three acts, exploring the lives of ordinary Iragis: people whose
thoughts, beliefs, aspirations, and concemns are at once personal and illustrative of larger issues in Iraq today.
Part One follows Mohammed Haithem, an 11-year-old auto mechanic living in the heart of old Baghdad.
Through Mohammed's eyes we see a growing disenchantment with the U.S.-led occupation, as well as ten-
sions between Shia and Sunni Iragis. Part Two is filmed inside the Shiite political/religious movement of
Moqtada Sadr. As tensions mount inside the country, we see the inner workings of Iraqi local politics as the
Sadr movement pushes for regional elections and enforces their interpretation of Islamic law. Part Three fol-
lows Iraqi Kurds as they assert their bid for independence, rebelling against the past atrocities of Baghdad
rule. We hear voices of both independence and nationalism, sentiments secular and religious, revealing a
community where politics and faith are personal, public, and forever closely intertwined.

Bpopeio / Awards

Bpapelo oknvoBeaiag viokyaviép / Documentary Directing Award, Bpapelo povrdl viokaviép /
Documentary Film Editing Award: Sundance FF (USA) 2006.

Ixknvobeoio-dwroypagio- Hyos-Movor-
xfi / Direction-Cinematography-Sound-
Music: James Longley Movr6 / Editing:
Billy McMillin, Fiona Otway, James
Longley Mopaywyoi / Producers: John
Sinno, James Longley Mapaywydq /
Production: Daylight Factory & Typecast
Films 35mm “Eyxpwyo / Colour 93’

T{Eipg AdvykAi
James Longley

HIMA
USA
2006

OiApoypagia / Filmography
2002 Gaza Strip 2006 Iraq In Fragments

Naoyxdopia ExperdAAeuon / World Sales:
Daylight Factory, USA

(James Longley)

Cell: +1 206 661 5030

F. +1212 898 0472
james_longley@yahoo.com
www.daylightfactory.com
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MeBadovia
Methadonia

H Me6Badovia eival pua «mapapebplog meploxii» 6rou ouv mpanv xerioTeg Npwivng mou Bpiokovral Tdpa
0 Tip6ypappa pedadovng, mayideupévol oe pa ykpica {wvn avapeoa atov eBLOPG Kal oTn Xwpa Twv kaa-
pav. Zuvavtdue m Mk, mou éxet 28 xpdvia xpriong niow g Kat Twpa epyaletal wg oUPBOUAOG He pia
opdda xpnotav nou eivat oe mpdypappa anegdpmong. Tov M\, makd ouvdikahioT, Tou maipvel peda-
86vn €dw Kkat mepimou 30 xpdvia kat EEpet Ta vapKwTIKG KaAUTepa KL and Toug appakomolous. Tn Zoudt
Kat Tov ‘Evti, mou éxouv Tov To oopapd kat emelyovra AGyo va yivouv kaBapol: mepévouv nawdi. Tov
Mdpto, mou €naye va kdvet xprion npwivng 0@ Kkat 45 xpdvia ki akdpa dev Aéet va guvéNBeL. Tov Zmp,
évav xaplopatiké Gateyo mou propel va eivar {wvtavr anédeiEn 6t n ane&dpmon eival duvat. H Meba-
dovia diepeuva myv druaom guon ™G anegdpmong kat mv 1oopla pdyn pe Tov eBlopG, péoa amno Tig LoTo-
pieg avdpwv kat yuvaikv mou Bupodvral e frav kamote kat eAniCouv va Eunvijoouv €va mpwi, va Tiouvv
TOV KAQE TOUg, XwpIg va oképrovial mwe Ba griayTouy.

Methadonia is a borderland of recovering heroin addicts on methadone maintenance, stuck in a gray area
between addiction and Straightland. We meet Millie who has 28 years of drug use behind her and now coun-
sels a group of addicts in recovery. Bill, the canny ex-teamster who has been on methadone for almost 30
years and acquired a chemist’s grasp of drug abuse. Susie and Eddie, who have the most desperate reason
to clean up: a child on the way. Mario, who stopped using heroin 45 years ago but still can’t get straight.
Finally there is Steve, the charismatic homeless man who might be walking proof that rehab is possible.
Methadonia is about the elusive nature of recovery and the lifelong grip of addiction. But it's also about men
and women who stir with memories of themselves and hope they will wake up one morning, have a cup of
coffee, and not think about getting high.

IxnvoBeoio-Owroypagia-Movral / Dir-
ection-Cinematography-Editing: Michel
Negroponte Zevépio / Screenplay: Nick
Pappas Animation ka1 Zxediaopds TitAwv
/ Animation and Title Design: Lisa Crafts
Mouoikij / Music: John Putnam, Beo
Morales Mapaywyds / Producer: Michel
Negroponte Mapaywydj / Production:
Blackbridge Productions LLC, USA, T.-F.
+1 212 727 7863 michelneg@aol.com
DigiBeta ‘Eyxpwyo / Colour 88"

Mio€A Neykpomovre
Michel Negroponte

HINA
USA
2005

®ipoypagia / Filmography
1979 Space Coast 1995 Jupiter's Wife
2001 W.1.S.0.R. 2005 Methodonia

Nayxdopia ExperdAeuon / World Sales:
HBO Documentary Films, USA

T. +1 2125127270

F. +1212 512 7452

www.hbo.com
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>uvnoiopéveg (wEQ
Ordinary Lives

Me @ovTo pia grwyoyerovid Tou Moupmdl, To VIOKIHAVTED EIKEVTpWVETaL OTIS {WES ag dekapehous
olkoyévelag mou (el oe pua kahiBa 60 tetpaywvik@v. H Tawia mpootiadel va mpoBdAel Ta KOWVWVIKG, TIOAL-
TWOPKG Kat TOATKG {nmjpata, kaBg Kat Ta {nmjpata unodopng mou ermpedlouv 1§ (WEG TwV amwv
katoikwv Tou Moupndi kat va Ta avtinapaBdAel pe Tig mpooTidbeles me KuBEpvnomg va kavet 1o Moupmdt
pa ayypovn moAn. To Moupmdt ivat 1) oovopikr mpwtedouoa mg Ivdiag kat mpoBAénetal 6Tt Ba eivain
noAumAnBéatepn noAn amv Aaia 1o 2020. Zrjpepa, o Wo6g MnBuopds me oAng —7 ekatoppipla dvpw-
Tl (€l 0E QTWYOYEITOVIES. AV Kal EXOUV YIVEL HEAETES OXETIKA HE TIG PTWYOYELTOVIES, TEIVOUV Va avTIpe-
Twniouv Toug Katoikoug aav apiBpoug Kat 6yt wg avBpwnoug. Balovtag oto emikevipo G tawviag mv
olKoy€vela autr, 1) orofa BpiokeTal aTo Katwrato onuelo g KoWWVIKNG lepapxiag, yivetal pa npoonddela
va 6oBel pwvr} oToug adIKNHEVOUS Kat Toug PTwYoUS, laitepa aToug vEouS Kat Tig yuvalkes.

A documentary set in a slum in Mumbai, with the lives of a family of ten living in a 180 square feet shack at
its centre. The film attempts to highlight the social, cultural, infrastructure and political issues that affect the
lives of ordinary people in Mumbai and their juxtaposition with the government's efforts to make Mumbai a
modern city. Mumbai is the financial capital of India and is predicted to be the most populated city in Asia in
2020. Today, half of the city’s population —7 million people- is living in slums. Though studies and surveys
concerning the slums have been done, they tend to treat people as numbers rather than human beings. By
putting this family, which is at the bottom of the social hierarchy, at the centre of this documentary, an effort
has been made to give voice to the subordinate and the poor, especially the young and the women.

Bpopeia / Awards
BpaBeio KODAK kahirepou viokiavtép / Best Documentary KODAK Award: 20th Annual Fort Lauderdale IFF

Bpafeio kahutepou povidl, kahutepng npoBoAiig / Best Editing & Best Screening: Medialogue, School of Creative Media (SCM),
Hong Kong 2005.

IxnvoBeoia / Direction: Sheetal 5. Agarwal
owroypagia / Cinematography: Ameen
Syed Kader NMopaywyds / Producer:
Sheetal S. Agarwal

Mapaywyr / Production:

Sheetal S. Agarwal, Hong Kong

T. +852 2868 1271
sheetalsagarwal@gmail.com,
agarwal_sheetal@yahoo.com

DVD “Eyxpwyo / Colour 38"

ZiTdA X. AykapoudA
Sheetal S. Agarwal

INAIA
India
2005

OiApoypagia / Filmography

The Ground beneath My Feet e The Bride
2004 In Transit, Home and Away 2005
Ordinary Lives

Mayxdopia ExpevdAAeuon / World Sales:
Sheetal S. Agarwal, Hong Kong

T. +852 2868 1271
sheetalsagarwal@gmail.com
agarwal_sheetal@yahoo.com
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Ta okuAid tou MaBAGP

Paviov’s Dogs
Pavlovin Koirat

ZTQ pépeg pag akdua ki n erwxela ayopdletat. ‘Evag pwoog Yuyohdyoq ovépatt Zepykél Kvidtlep mpo-
0pEpeL e mAoUatoug, ol oroiot £xouv dokiudoel Ta ndvra kat avadntouv kAt kawoupylo, Ty epnelpia va
K@vouv yia Aiyo toug {nuidvoug. AAAG auté dev eivat To povadikd matxvidt mou éxet emvorjael o Kviatieo.
Edikevetal oto natpo poAwv kat omv nveupatiki xelpaywynon, Eekvavtag pe {oa Kat pikpég opddeq
avBpwnwv kat prdvovrag oto paliké éAeyxo 7.000 atépwv. H tawia mpaypatetetat €va iattepa evdla-
(pEPOV pavopevo me enoxiig pag: dtav rua tinote dev eival apketd, ot AvBpwriol mpooTabolv va {joouv
Baowkég aAAd ka akpaieg epmelpieg ayopdloviég Teg. Kuav E€pelg and Yuyooyia, Uropeig va odnynoeig
T0Ug avBpawrioug 6riou BEAEIS eoU” oav va fitav okuAid Tou MapAde...

These days, even poverty can be bought. A Russian psychologist, Sergei Knyatzev, provides the experience
of being a beggar to wealthy people who have tried everything and are looking for something new. But this is
only one of the games that this psychologist has developed. He specializes in role-playing and mental
manipulation, starting with animals and small groups of people and climaxing with his mass control of 7,000
individuals. The film speaks in an interesting manner of our time: when nothing is enough, people try to
acquire both basic and extreme experiences by buying them. And when you know about psychology, you can
lead people anywhere; just like Pavlov’s dogs...

IxnvoBeoio-Zevdpio / Direction-Screen-
play: Arto Halonen ®wroypagia / Cine-
matography: Vladimir Bashta, Arto Halo-
nen, Dmitri Avrorin, Igor Tsernysov Movra
/ Editing: Sanna Liinamaa "Hyog / Sound:
Dmitri Zimin Sound Design: Martti Turunen
Mouoikrj / Music: Tapani Rinne Mapayw-
y6¢ / Producer: Arto Halonen Napaywyr /
Production: Art Films Production AFP Oy,
Finland DigiBeta "Eyxpwpo / Colour 70’

‘Apto XdAovev
Arto Halonen

OINAANAIA
Finland
2005

EmAexTiki ®iApoypagia

Selected Filmography

1986 Next Christmas 1988 Aaro livari
Aukusti @ Farmer's Son 1989 The Long
Trip 1990 The Light Behind the Shade
1992 Ringside 1998 Karmapa: Two Ways
of Divinity ® Karmapa: A Voyage on the
Roof of the World 2000 The Stars’ Caravan
2004 The Tank Man 2005 Pavlov's Dogs
© The Legend ® Conquistadors of Cuba

Nayxdoyia ExperdAAeuvon / World Sales:
Art Films Production AFP Oy, Finland

T. +358 9 4159 3640

F. +358 9 4159 3690
info@artfilms.inet.fi
www.artfilmsproduction.com
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H napdotaon
The Play
Oyun

Evvéa yuvaikeg mou {ouv aTo opewve Xwplé Apohavkél mg votiag Toupkiag mepvave T pépeg Toug dou-
Aevovtag okAnpd ota xwpdgia, omv okodopr Kat ata omita Toug. Ze ja npooTdeela v anaAuvouv Aiyo
10 Bdpog ™G {wiig Toug, o1 Yuvaikeg evivovtat kAtw amnd £vav koo oKomo: va ypayouv kat v' avepaoouv
€va Beatpiké £pyo PaolopEvo 0TI MPOWTIKES TOUG LoTopieg. MaleUovtal 0To YUUVAoLo Tou xwplol —6rou
€xpL TOTE VIpENnGvIouoav akGpa Kat va matmoouv— Ku apyiCouv va douketouv kdtw ané mv kabodrynon
Tou Yupavaldpym, kupiou Xougglv. Zmpilovtag n pia mv G\An, Bpiokouv To BAppog va mouv TIq loTopieg
T0Ug XWPIG PABo. Ma MoANEG pépeg, kat kAtw and Ta epeuvnika BAEppATa Twv avdpdv Tou Xwplod, ot
yuvaikeg ypdgouv kat oulntodv akoupacta. To TeAké amotéAeopa eival éva Beatpikd €pyo pe Titho H
Kkataxpauyrj Twv yuvaikav! To viokipaviép napakohouBel m dnuioupyikr dadikacia kat ig akhayég mou
uploTavrat ot yuvaikeg omv ropela.

Nine peasant women living in Arslankoy, a mountain village in southern Turkey, spend their days working hard
in the fields, on the construction site and at home. To lighten the burden of life, these women come together
for a wholly different reason. They intend to write and perform a play based on their own life stories. They
gather at the local high school, which they were shy of even stepping into until that day, and they work with
the principal, Mr. Huseyin. They reveal their life stories that they were even afraid to tell themselves and con-
front. For days on end, under the curious gazes of the village men, they work tirelessly, discuss and create
with much fun a play, The Outcry of Women! This documentary is about the development process of this play
and the change the women went through during this period.

IxknvoBeofa-Zevipro-Owroypagio-
Movr6l / Direction-Screenplay-Cinema-
tography-Editing: Pelin Esmer "Hyog /
Sound: Emrah Yildirim, Bulent Kilic Mover-
ki / Music: Mazlum Cimen HBomoioi /
Cast: H Beatpiry opda tou Ywpioy
Apohavkél / The Arslankdy Village Theatre
Group NMapoywyds / Producer: Pelin
Esmer Napaywyr / Production: Sinefilm,
Turkey DigiBeta PAL “Eyxpwyo / Colour
v

Mehiv Eopép
Pelin Esmer

TOYPKIA
Turkey
2005

Okpoypagia / Filmography
2002 The Collector 2005 The Play

Mayxdopia ExperdAAeuon / World Sales:
Sinefilm, Turkey

(Tolga Esmer)

T. +90 212 266 0968

F. +90 212 272 1407
tolgaesmer@sinefilm.com
www.sinefilm.com
www.oyuntheplay.com
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AUkelo Paikepg,

1 TeAeutaia eukaipia
Rikers High

H guAakn tou Pdikepg Atavt omv néAn mg Néa Yopkng eival éva and ta peyaAltepa owppoviaTipLa Tou
kdopou. Exel kpatouvrat 15.000 Gvdpeg, ek Twv omoiwv ot 2.000 eival 18 eTwv 1 pikpdTepol. To vIoKia-
VIEp auté agnyeitat mv otopia TpL@v and autoug: Tou 18xpovou Quikiap Zavtidyko, mou ekTiet mown £EL
pnvav enetdn Aoteye pa yuvaika pe avarrmipa o€ ayijpa émhou: Tou 17xpovou Zov T{Gvaov, mou Kata-
dikdomke oe 12 prveg eneldn Aotege pe mv anekij 6mou duo mapéeg eprpwv: kat Tou 18xpovou
Avipé Mmidvtov, mou katadikGomke yia Tov EUMPNOpG EVGS QUTOKIVITTOU Yia Aoyaplaopd aogaAloTikig
etaipelag. EEopopévol ato €oxato kaBapmiplo mQ kowwviag, Ta mawdid autd mpoaradolv va Bpouv mv
e§\éwon péoa and ta BiRAia, peetwvag yia va ndpouv To anoAumipid Toug. H Tawvia eotddel emiong
Kal 0TOUG aoolwpévoug Toug daokdhoug, ot omoiot Aettoupyolv wg deldtepol Yovelg yia moAkolg and
T0US KpatoUpevoug Kat ot orofot mpoaiaBolv va Toug BonBroouv v’ aAAGEouv {wh. Auatuxwg, ot mea-
vomteg eival ehdyloteg. Okt atoug déka eripoug mou amoguAakilovral, cuMappdvovtal Eava e €va
Xp6vo ané mv anopuAdkior Toug.

Rikers Island Prison, in New York City is one of the largest correctional facilities in the world. It houses 15,000
inmates, 2,000 of whom are 18 years old or under. Rikers High tells the story of three of those youths: 18-
year-old William Santiago, who is serving six months for robbing a woman with a cigarette lighter shaped like
a gun; 17-year-old Shawn Johnson, who is sentenced to 12 months for robbing two groups of teens with a
gun; and 18-year-old Andre Blandon, who was convicted of arson after being hired to set a car on fire in an
insurance scam. Banished to society’s worst purgatory, the young men now seek redemption through edu-
cation, by studying in preparation for their GED exams. The documentary also tells the story of their dedicat-
ed teachers who serve as de facto parents for many of the inmates and to try to make a difference in their
lives. Sadly, their chances are slim. Eight out of every ten teenage inmates are re-arrested within a year of
their release.

Bpopeia / Awards
BpaBelo kahitepou peydhou prikoug viokiuaviép / Best Documentary Feature Award: NY Loves Film

Ixnvobeoio-Owroypagia / Direction-Cine-
matography: Victor Buhler Movrd{ /
Editing: Meg Reticker "Hyos / Sound: Olivier
Laurent, Florent Lavallee Mouoikrj / Music:
Marc Anthony Thompson (Chocolate
Genius) Mapaywyoi / Producers: Jean-
Michel Dissard, Bonnie Strauss, Victor
Buhler Napaywyr / Production: Cinétéveé,
France T. +33 4804 3000 F. +33 1 4804
7038 cineteve@cineteve.fr www.cineteve.fr
& Rickers High LLC DigiBeta PAL "Eyxpw-
po / Colour 90

Biktop MmiouAep
Victor Buhler

HMNA - TAAAIA
USA - France
2005

Oikpoypagia / Filmography
2000 Chaperone 2003 One Man's Castle
2005 Rikers High

Naykdopia ExperdArevon / World Sales:
Victor Buhler

T. +1 323 3639 134
vbuhler@earthlink.net
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Romantico

To Romantico ival éva mopTp£To Tou pegikavou Carmelo Muiiz. H tawia akohouBei Tov Kappéo kabag o
TpoBadolpog yupvdel omiti Tou Kat ipoomaBei va BydAel Ta mpog To {nv, Uatepa and xpovia ato Zav dpav-
aioko, 6mou ki exel aywvi{érav yia va empiooet. Méoa arnd ta pdria tou BAEMOULE pia avtioTpogr LoTopia
Eevitepou, kaBag 1 Tawia e&nyel 1o G 0 60xpovog MPWTOAToOPAoIoE V' AQriEL TV AYATMUEVT) TOU OIKO-
Yévela kat va dlaoyioet Ta oUvopa. Mad( pe tov pouoiké Tou auvtpogo, Aptoupo Apiag, 0 Kappého opyw-
velL 10 Zav dpavaioko, rmyaivovrag and 0TIATGPL0 O€ E0TIATAPIO Yia va BydAel To Ywpi Tou mailovrag Tpa-
youdia aydrmg yia phodwpriuata. Eivat viouéto, ahhd autoarokahouvtal £/ Trio Cometa yia A6youq pdp-
keTvyk. H mapapovri tou Kappého oto Zav dpavoioko teheiwvet Eavikd, étav pabaivel 6t 1y katdotaon
™G GppwOTG UNTEPAG TOU EXEL XELPOTEPEVEL...

Roméntico is a feature-length documentary portrait of Mexican musician Carmelo Muiz. The film follows
Carmelo as the troubadour returns home to scratch out a living after years of trying to get ahead in San
Francisco. Through his eyes, the viewer watches a migrant tale in reverse, as the film vividly captures why
the 60-year-old first chose to leave his beloved family and cross the desert borderlands. Together, Carmelo
and his musical partner, Arturo Arias, roam the streets of San Francisco from restaurant to restaurant and
earn a living playing love songs for tips. They are a duo, but they call themselves £/ Trio Cometa for market-
ing purposes. Carmelo’s stay in San Francisco ends abruptly when he learns that his ailing mother has taken
a turn for the worse...

IxnvoBeoio-Levpio-Owroypagio-Mov-
16{ / Direction-Screenplay-Cinemato-
graphy-Editing: Mark Becker "Hyog /
Sound: Daniel Baer, Lidia Tamplenizza
Mouaixr / Music: Raz Mesinai featuring
Carmelo Mufiiz & Arturo Arias Napaywyds
/ Producer: Mark Becker Mapaywyd /
Production: Meteor Films, USA

T. +121267539 24
mark@meteorfilms.org
mbecker@atdial.net
www.meteorfilms.org

Betacam SP PAL "Eyxpwpo / Colour 80

Mapk Mnékep
Mark Becker

HIMA
USA
2005

EmAexmikii ®iApoypagin
Selected Filmography
1997 Jules at Eight 2005 Romantico

Naykdopia ExperdAAeuon / World Sales:
Films Transit International, Canada

(Jan Rofekamp)

T. +1514 844 3358

F. +1514 844 7298
janrofekamp@filmstransit.com
www.filmstransit.com
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- Xapoyehwvtag oe eurndAeun {wvn
Smiling in a War Zone

Mua pépa, n Zipdve, KaAATéxvig Kat mAdtog, dlapalel omv epnuepida yia pa 16xpovn Agyavr) mou ovel-
pedetat va yivel Adtog g moAepikng agporopiag. H Zéve anogaailel va dlavioel netwvrag ta 6.000
X\6petpa péxpt mv Kayrmouo, va Bpet m veapr dapid\ kat va m Bondrioel va npaypatonomoel 1o 6veips
mG. H Zdve ayopdlet 1o povadikd agpomi@vo mou aviEyouv Ta oikovopkd me: éva Piper-Colt 40 etav,
priaypévo and kaypd. “Yotepa ané €va moAuruepo ta&(dl, pe 50 wpeg otov agpa, 33 MPOOYEIWOELS, Kal
£X0VTaG TPOKAAEDEL TIG OTPATIWTIKEG APXES Blaplpwv Kpatwv, 1 Ziuéve pnaivel mapdvopa aTov EVAELo
XWpo Tou Agyaviotdy, prdvel amv KapmouA kat Bpioket emtéAoug m dapidA.

One day, artist and pilot Simone reads in her momning paper the story of a 16-year-old Afghan girl who dreams
of becoming a fighter pilot. By the time Simone finishes her coffee, she is determined to fly the 6,000 km to
Kabul, find young Farial and make her dream come true. She buys the only plane she can afford: a 40-year
old Piper-Colt made out of canvas. After challenging every military authority she comes across, weeks of trav-
eling, 50 hours in the air, 33 landings, and in the end, flying illegally into Afghanistan at nerve wrecking
heights, Simone finally reaches Kabul and finds Farial.

IknvoBeoia-Zevapio / Direction-Screen-
play: Magnus Bejmar, Simone Aaberg
Keern Aenyritpia / Narrator: Simone
Aaberg Keern ®wroypagia / Cinema-
tography: Magnus Bejmar Movrdg /
Editing: Michal Leszczylowski, Margareta
Lagerquist, Molly Stensgaard ‘Hxog /
Sound: Esa Nissi Mouoikrj / Music: Jeppe
Kaas Mapoywyds / Producer: Helle
Ulsteen Mapaywys / Production: Cosmo
Film Doc ApS, Network Movie, Hepp
Film, Klaffi Productions, Film i Skane T.
+45 3538 7200 F. +45 3538 7299
cosmo@cosmo.dk

www.cosmo.dk

www.skysisters.com

35mm "Eyxpwyo / Colour 78’

Mdykvoug Mnéiypap
Zipdve Aapnepyk Kepv

Magnus Bejmar
Simone Aaberg Kzern

AANIA - Z0YHAIA
TEPMANIA - ®INAANAIA
Denmark - Sweden
Germany - Finland

2005

O®iApoypagia / Filmography

Magnus Bejmar
2005 Smiling in a War Zone

Simone Aaberg Keemn
2001 Taraneh Heading for the Stars 2005
Smiling in a War Zone

Nayxdopia ExperdAAcuon / World Sales:
Films Transit International Inc., Canada
(Jan Réfekamp)

T. +1 514 844 3358

F. +1514 844 7298
janrofekamp@filmstransit.com
www.filmstransit.com
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lkETEQ
Supplicants

‘Eva Yapokdwko yepdro AaBpopetavaoteg Eekivdel ané m Zpdpvn Kat 1o (Gio Bpddu

vauayel o pua andkpnpvn akmi mg Eupolag.

Ot ito oMol akapgarwvouv ota Bpdxia... pepikol mviyovtat.

X’ évav mipdxelpo katauhlopd —éva eykataAeAeiupévo MotpiBi— atolBdlovral yia 3 priveg

Kal mepipEpouy Ta dvelpd Toug.

‘OAot véa nadid ...madid Tou moA€pou...and To Agyaviotdy, To Kaapip,  Zpt Advka,

10 Makotdv, 1o Ipdv, mv Toupkia kat mv Kiva.

Iketevouy ... va pnv &avayupioouv niow, va pnv Bpedouv maAt omy kOAaoT Tou MOAELOU Kal TS PTOXELAS.

A fishing boat laden with illegal immigrants sets sail from Izmir and is shipwrecked
that very night on the cliffs of Evia.

Most of them clamber up the rocks... some drown.

Crammed into makeshift quarters — an abandoned olive press — for three months,
they give voice to their dreams.

Youngsters all... the children of war... from Afghanistan, Kashmir,

Sri Lanka, Pakistan, Iran, Turkey and China.

Supplicants... begging not to be sent back, not to find themselves

living in a hell of war and poverty once more.

IxnvoBeoia-Eevapio / Direction-Screen-
play: Ztalpog lwavvou / Stavros loannou
owroypagia / Cinematography: [dvwng
Kdoomg / Yannis Kassis, Ztalpog lwdvvou
/ Stavros loannou Movr6Z / Editing: Bayyé-
AnG Xplotouhdmg / Vangelis Christoulakis
"Hyog / Sound: Apng Kagetdfic / Ars
Kafetzis Napaywyr / Production: Filmode,
Greece Zupnapaywyr / Co-production:
EKK/GFC T. + 30 210 3678500
info@gfc.gr ® www.gfc.gr

Betacam SP "Eyypwyio / Colour 65’

Zraupos lmdvvou
Stavros loannou

EANAAA
Greece
2006

EmAexTixi @iApoypagia

Selected Filmography

1987 0 yépog / The Old Man and Korela
1989 Owvog / The Augur-Eagle, EEC
1990 Ta Mdppapa tou MapBevava / The
Parthenon Marbles 1994 Eotiv ouv Tpa-
ywdia/ The Origins of Tragedy 2000 K\gt-
otol Apdpot / Roadblocks 2005 KaxkoAupt
5/44... n wotopila pag pépag / Kakolyri
5/44 2006 Ikéteg / Supplicants

Maykdopia ExperdAAeuon / World Sales:
Filmode

Meooyeiwv & MNanadd 2

2 Messoghion & Papada Str.

A6rva / Athens, Greece 156 69

T. +30 210 6981112

F. + 30 210 6996137
filmode@otenet.gr
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Ta xapeva nadla

Tou Tranquility Bay
Tranquility Bay
Les Enfants Perdus de Tranquility Bay

‘Eva and ta kakitepa guAaypéva puotikd me Apepikng eivar To Tranquility Bay (o KGArog mg Maijvng),
eEapeTikd auompd, kévipo, avapdpewang vEwy, Eva ek Twv onoiwv Bpioketal om Tlapdika. Ot yoveig
AapBdvouv houotpactov uAAGDIa e euxdplota keiueva mou Toug meiBouv va mAnpwaouv 33.000$ o
XpGvo kat va mapadwoouv Tov mpopAnuartiké Toug £pnpo oto WWASP, €va etaipiké ouykpdmpa mou (6pu-
oav eruyelpnuatieg ané m Mouta. H ovelpepévn napakia 6mou ta nadid urotiBetar 6t diddokovrat mv
nelBapyia, anodewkvietal €va ykouhdyk mg KapaiBikig, mol anayopelet kGBe enagr e tov €&w KAapo,
0nwg To VIoKWavtép auté karayyEAAet. Movov agol enéatpeye 0 ylog me, Euade 1 MéAa PiBg, diknyo-
pog Tou (et o GAGpwvTa, T ouvERave Tipaypatikd niow ané Tig KAEIOTEG TOPTES TOU KEVTPOU: T TAUOT)
gykepdlou kat 1) kakoroinon dev rirav ondvia eawopeva. H PiBg toug kdvel privuon. Ze pia drjAwar mpog
T0UG Yove(S Twv maidlv, o mpbedpog Tou WWASP, Kev Két woxupiletat 61t «Ta naidid mou kdvouv autég
TG KarayyeAieg eivat madid mou ouompatikd Yeudovral, uniepparAouv kat eivat aveviipa».

One of America’s best-kept secrets is Tranquility Bay, an extremely strict re-education camp for youngsters,
one of which is located in Jamaica. Parents are sent glossy leaflets with pleasant sounding texts to persuade
them to pay $33,000 a year and hand over their troubled teens to WWSAP, a conglomerate founded by busi-
nessmen from Utah. The heavenly beach where the teenagers are supposedly taught some discipline turns
out to be a Caribbean gulag where all contact with the outside world is eliminated, as this documentary indict-
ment reveals. Only when her son returned from Tranquility Bay did Paula Reeves, a lawyer from Florida, hear
what really took place behind its closed doors: brainwashing and abuse are not unusual. Reeves takes legal
action. In a statement to the parents, WWASP president Ken Kay claims that: “The teens making the allega-
tions generally have a long history of lying, exaggerating and being dishonest.”

IxnvoBeoia-Zevdpio / Direction-Screen-
play: Mathieu Verboud, Jean Robert Viallet
Agriynon / Narration: Denis Lavant ®wro-
ypogia / Cinematography: Jean Robert
Viallet Movrd{ / Editing: Christophe
Bouquet "Hyos / Sound: Mathieu Verboud
Movaikri / Music: Rémy Berger Mapaye-
yds / Producer: Bruno Nahon Napaywyr /
Production: Zadig Productions, France T.
+33 1 5830 8010 F. +33 1 5830 6869
info@zadigproductions.com

DigiBeta PAL “Eyxpwpo / Colour 80’

Mari€ Beppmouvr
Zav Popnép Biayié

Mathieu Verboud
Jean Robert Viallet

TAANIA
France
2005

®iApoypagia / Filmography

Mathieu Verboud: 1999 Sexe, mensoges
et toxicos

Jean Robert Viallet: 1999 You Can Live
Forever in Paradise on Earth 2003 Le Pied
dans la Porte

Mathieu Verboud & Jean Robert Viallet:
2005 Les Enfants Perdus de Tranquility
Bay

Nayxdopia ExperdAAevon / World Sales:
Zadig Productions, France

T. +33 15830 8010 F. +33 1 5830 6869
info@zadigproductions.com
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O 6dvatocg Tou gpydtn
Workingman’s Death

H Baptd xelpwvaktikr epyacia e&agaviletal oty atyd, i Winwg amag yivetat adpatm; Zmy Tawvia aut), o
dlakekpipévog viokipavrepiotag Mikaeh M'kAdBoykep dlepeuva Tt omuaivel epyaoia tov 210 awwva, e€u-
Hvevtag aAAG kat tapdAnAa Bprvavrag Toug Gvipeg mou Bydlouv to Ywpl Toug, kavovtag Bapid cwpartt-
K1 Gouleld. ZTouq Hpweg TpwTaywvioTolv oukpavol avBpakwpuyol mou e&opuoaouv mapdvopa kappouvo
a6 eykataheAelpeveq onpayyes omm xloviopévn kothdda tou Ntovetok: ota davrdapara yvwpiloupe Toug
gpydreg mou okaBouv yia Beldgt ota opuyeia mg Ivdovnaiag, moldpovrag yia Toug ToupioTeg, kabwg ave-
Bokatepaivouv, popTwHEVOL, TI NPaloTelOVEVE(S BouvorhaylEQ” Ta Aovrdpia extukiooovTal 0’ €va eglal-
K6 ogayeio mg Niynpiag, eva Ta AdéAgia eival oL epydreg ota dlaAutrpla mholwv oto Mkavravi Tou Maki-
otdv, ot ornofot ekteAoUV To mikivduvo Kat eEaVTANTIKG Toug Epyo HE AYoya XopoypapnuéVO GUVTOVIONG®
1éhog, omv Kiva, kahwoopiloupe €va hapnpé MeAov ota xahuBoupyeia Tou AvyKavyk. ZTo pHetagy, To pé-
Aov om leppavia eival oAU dlagopetikd. Exel, €va mald xumipio £xel petatpanel oe KEVIPO avayuyi...

Is heavy manual labour disappearing or just becoming invisible? In this film, acclaimed documentary
maker Michael Glawogger explores the meaning of work in the 21st century, praising and at the same
time lamenting the men who earn their living from hard physical work. In Heroes he introduces Ukranian
miners, illegally digging for coal in abandoned seams in the snowy Donetsk valley; Ghosts finds him
amongst the sulphur mines in Indonesia, where the workers pose for tourists as they toil up and down
the volcanic mountainside; a hellish slaughterhouse in Nigeria is the location for Lions, while Brothers are
the Gaddani shipbreakers, who perform their dangerous, gruelling work with perfectly choreographed co-
ordination; and in China he greets a bright Future in the steelworks of Angang. Meanwhile the future in
Germany looks a little different, where a former smelting works has been turned into a leisure centre...

Bpopeio / Awards
Bpapelo kakutepou viokyavtép / Best Documentary: Dok Leipzig 2005
Edikd Bpapelo kprukriq emrportis / Special Jury Prize (€€ nuioelag / ex aequo): Gijon Film Festival 2005

BpaBelo Grierson kahUtepou peydAou prkous viokipaviép / Grierson Award for Best Feature-Length Documentary: Times bfi
London Film Festival 2005

BpoBeio kaAitepou viokpaviép (€€ nuioeiag / ex aequo): Copenhagen Dox 2005.

IxnvoBeafa-Zevpio / Direction-Screen-
play: Michael Glawogger ®wroypagia /
Cinematography: Wolfgang Thaler Movrag
/ Editing: Monika Will, llse Bucheft "Hyos /
Sound: Paul Oberle, Ekkehart Baumung
Mouaikf / Music: John Zorn Mlapaywyos /
Producers: Erich Lackner, Mirjam Quinte,
Pepe Danquart Mapaywyr / Production:
Lotus Film GmbH, Austria T. +43 1786
3387 F. +43 1786 338711 office@lotus=
film.co.at www.lotus-film.com & Quinte
Film www.workingmansdeath.com

35mm "Eyxpwyo / Colour 122
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MikaeA MkAdBoykep
Michael Glawogger

AYZTPIA - TEPMANIA
Austria - Germany
2005

®ihpoypagia / Filmography

1989 War in Vienna 1995 Ant Street 1996
Movies in the Mind 1998 Megacities 1999
France, Here We Arell! 2002 State of the
Nation (ouv-oxnvoBeoia / co-direction)
2003 Slugs 2005 Workingman's Death

Noyxdopia ExperdAAeuon / World Sales:
Paul Thiltges Distributions, Luxembourg
T. +352 44 7070 4670

pthiltges@ptd.lu

www.ptd.lu
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stories to tell

80 ®eoTBAA NToKLpavTEp Beaoalovikng
8th Thessaloniki Documentary Festival
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Metd v aBwdtnTa
After Innocence

'Hrawia qorjveiml M dpapartiki Kat guvapraotikr (0Topia Twv aBwwHEVEV — avBp@NwV oL oroiol Euevav

om euAakt] yla dekaetieq evd frav aBwot, kat ot onoiol eheuBepwBnkav Uatepa and egetdoelg DNA mou
anédgl€av. my aBwomrd Toug. H tawia eoidlel omy loTopia emtd avdpwv Kat To dUokoho TagidL mg ena-
VEVTaENG ToUg oMV Kowwvia kaBig Kat Twv mpooTiaBeldv Toug va Eavaytioouv m {wn Toug. Metagu Toug,
$vag a0TUVOLIKGG, £vag Aoxiag Ki évag veap6e matépag, ot omoiol rmiyav QuAKT] Kat SIETEAEaaV akGya Kat
Bavarorowites yia eyk\ijuara ta ortoia dev diémpagav. Ot Avipeg autoi emOTPEPOUV EAQVIKG 0NV Kowwvia
pe ehdxlom £wg kaBGAau umooTpién and To olompa rou Toug ERaAe miow and Ta kaykea. Ki eva n kowr
YV@un BAENEL IS ABWMOELS QUTES WG EMITUY(eS —wG arnokardataon mg dikaauvng— tawia deixvel 6t ot
OUVETIEIES Jiag ABIKNG QUAGKIONG UMope( va BlapkEaouV TOAU MEPIOTGTEND AN TIG TOWVES Tou ekTiovtal. H
Tawvia 6&tel Paoikd epwTHATa O€ OXEaM e Ta avBpwiva SIKawHaTa Kat my neLk| umoxpéwon me Koww-
viag anévavl otoug aBwwpévoug, otidfovrag otig aduvapieg evag ouoTHATOG MOWIKOU dikaiou mou odn-
youv omv katadikn abwwv.

After Innocence tells the dramatic and compelling story of the exonerated — innocent men wrongfully imprisoned
for decades and then released after DNA evidence proved their innocence. The film focuses on the gripping story
of seven men and their emotional journey back into society and their efforts to rebuild their lives. Included are a
police officer, an army sergeant and a young father sent to prison and even death row for decades for crimes
they did not commit. The men are thrust back into society with little or no support from the system that put them
behind bars. While the public views exonerations as success stories — wrongs that have been righted — the film
shows that the human toll of wrongful imprisonment can last far longer than the sentences served. The film rais-
es basic questions about human rights and society’s moral obligation to the exonerated and places a spotlight
on the flaws in the criminal justice system that lead to wrongful conviction of the innocent.

Bpapeia / Awards 4
Eidik6 ppapelo erurporriq / Special Jury Prize: Sundance FF 2005

BpaBelo Lena Sharpe - Muvaikeq atov kiv/go / Women in Cinema Lena Sharpe Award: Seattle IFF 2005
Meplexopevo + MNpdBeon + AMayr / Content + Infent = Change: Full Frame Documentary FF 2005
BpaBelo agriynong oe viokaviép / Storytelling in a Documentary: Nantucket FF 2005

Bpapelo kowou / Audience Award: Boston Independent FF 2005

Eidik6 BpaBeio emrpormq / Special Jury Prize: Newport Beach FF 2005

ExnvoBeata / Direction: Jessica Sanders

Ievpio / Screenplay: Jessica Sanders,
Marc Simon ®wroypagia / Cinemato-
graphy: Shana Hagan, Buddy Squires,
Bestor Cram, Bob Richmond Movr6{ /
Editing: Brian Johnson Movoixd / Music:
Charles Bernstein Mopaywyoi / Pro-
ducers: Jessica Sanders, Marc Simon
Mapaywyr / Production:

American Film Foundation, USA

T. 41310459 2116 F. +1 310 394 1260
freida@americanfilmfoundation.com
www.americanfilmfoundation.com

& Showtime Networks
www.afterinnocence.com

DVD'Eyxpwyo / Colour 95

T{Eoika Zdvrepg
Jessica Sanders

HNA
USA
2005

®iApoypagia / Filmography
2000 Los Angels 2005 After Innocence

Noykdopia ExperdAAeuan / World Sales:
New Yorker Films, USA

(Ronald Ramsland)

T. +1 212 645 4600

F. +1 212 645 3030
ron.ramsland@newyorkerfilms.com
www.newyorkerfilms.com

(RS
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[pwv ptepouyloouv Eava otn yn
Before Flying Back to Earth
Pries Parskrendant i Zeme

Mg propein wr o’ éva BAkapo voookopelou yia maidid rou mdoxouv andé Aeuyaiyia va eivat yepdrog mat-
xvidia, xapd kat pAuapia; Mag katapépvouy autof ot pikpot aoBeveiq va aoyoholvial pe ta evdlapépovtd
ToUg eV undpxel Téoo Alyn eAnida; ‘Exovtag mepdoel okT® priveg omv matdlatpikr KA tou Bikvioug
6rou voomAeUmke pe Aeuxaiuia (eutux@g pe aioto TEN0G) N pikpr} Tou kpn, o aknvoBEmg Apodvag Maté-
g emioTpépel ato BdAayo yia va yupioel pia tawia yepdm {rj Kat paylkég oTiypég o melopa mg avu-
nap&iag. To kvnuatoypagiké Ugog me tawviag ouykoviet Tov Bear, anogeldyoviag Gpwg Toug guval-
oBnuatiopols Kat o pekddpapa. To flpwv prepouyigouv avd am yn eival pa Tawvia ywa m poipa kat Tov
aywva yia m {wn.

How can life in a hospital ward for children with leukemia be full of games, joy and chatter? How do these lit-
tle patients manage to go about their busy lives, when there is but little hope? Having spent eight months at
the Vilnius pediatric hospital for the ultimately successful treatment of his daughter for leukemia, filmmaker
Arunas Matelis returns to the ward to create a film full of life and magic moments in the face of nonexistence.
The cinematic style delivers a strong emotional impact without being sentimental. The film Before Flying Back
fo the Earth is about fate and fighting for life.

Bpapeia / Awards

Xpuod Neprotépt / Golden Dove Award: Dok Leipzig 2005

Apyupdg Adxog / Silver Wolf Award, IDFA (Amsterdam) 2005

EBvixd BpaBeio moAmopoy kat Téxvng / Lithuanian National Culture and Art Award

KaAtrepn AiBouavikr Taivia 2005 / Best Lithuanian Film 2005: ‘Evwon AiBouavav ZxknvoBetav / Lithuanian Filmmakers Union

IxnvoBeoia / Direction: Arunas Matelis
Owroypagia / Cinematography: Audrius
Kemezys Movrd{ / Editing: Katharina
Schmidt ®wroypagieg / Photos: Egle
Melinauskiene ‘Hxog / Sound: Jonas
Maksvytis, Viktoras Juzonis, Arunas Matelis
Movoki / Music: Kipras Masanauskas
Nopaywyoi / Producers: Gerd Haag,
Arunas Matelis Napaywyrj / Production:
Studio Norninum, Lithuania

T. +370612410 12 F. +370523 73 153
Info@nominum. it www.nominum.ft

& Tag/Traum info@tagtraum.de
www.tagtraum.de

DigiBeta PAL "Eyxpwpo / Colour 52’

Apouvag MatéAig
Arunas Matelis

NOOYANIA-TEPMANIA
Lithuania-Germany
2005

EmAexTikij ®iApoypagia

Selected Filmography

2003 Sunday. The Gospel According
Liftman Albertas 2004 Flight Over Lithuania
or 510 of Silence 2005 Before Flying Back
to the Earth

Nayxéepia ExperdAdeuon / World Sales:
First Hand Films, Switzerdand

(Esther van MeSsel)

T. +41 44 312 2660

F. +41 44 312 2080
info@firsthandfilms.com

www firsthandfilms.com
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IxnvoBeoia / Direction: Gary Tam Agfyn- |
on / Narration: Hugues de Montalembert
owroypagia-Movral-Mouowks / Cinema-
tography-Editing-Music: Gary Tam Mapo-
ywyds / Producer: John Battsek Mapaycw-
y1i / Production: Passion Pictures, UK T.
+44 207 323 9933 F. +44 207 323 9030
john@passion-pictures.com

DigiBeta PAL "Eyxpwyo / Colour 70

JI3IHIHOV I3dAIN

Maupocg rjAog
Black Sun

? Eva Zodoe om Néa Ydpkn, o {wypdgog Kat oknvoBEG Yyk vie Movtakeunép éneoe Bipa iamg eniBe-  [kdpr Tapv

u ong. KaBwg mdAeue yia m {wrj Tou, €vag ané Toug AnoTEG Tou Epie VEQTL aTa pdnia, Pe anotéAeapa va Gary Tarn
TUQAwBEL. Ztadlakd, o Movraheunép dxt pévo pndpeae V' anodexBel 1o yeyovdg 6Tt €xace 10 GG Tou,

aAAG avakdAupe Kat pua omdvia ikavomra va dnpoupyei évav eowtepikd mapaotatikd k6opo. Me Tov kapd

dpytoe mdAu va ta&idedel, pévog, kataypdpovrag ta tagidia Tou oe pa aelpd BiRAia. 0 Mavpog rAtog mpay- M. BPETANIA

patevetal Ta Bépata me an@helag, me avinyng, me uviung kat me miomg. Zuvdudloviag mv agiyn- UK

0m Tou vie MovtaAepneép i EVIUTIWOIAKES EKOVES, 1) Tawia apaBgTel Tig dueoeg ahd kat pakponpéBe- 2005

OJieg OUVEEIES TG eNiBean, kaBwg 0 vie Movtahepnép piAd yia To nwg avrhapBdvetat Twpa Tov KGopo.

Mpdkeltat yia évav momTiké Kivnpatoypagiké atoxaopd ndve oe pia acuvilom {wij xwpis 6paon.

While living in New York, painter and filmmaker Hugues de Montalembert fell victim to a random attack. As
he fought for his life, paint remover was thrown in his eyes, causing him to be permanently blinded. Gradually,
de Montalembert learned to come to terms with his loss of sight, and discovered a rare ability to create an
internal visual world. He eventually started to travel again, alone, documenting his travels in a series of books.
Black Sun deals with loss, perception, memory and faith. Combining de Montalembert’s audio narrative with
stunning visuals, the film articulates the immediate and longer-term consequences of the attack as de
Montalembert reflects on his perceptions of the world. Black Sun is a poetic cinematic meditation on an
extraordinary life without vision.

®iApoypagia / Filmography
2005 Black Sun

Naykdopia ExperdAAevon / World Sales:
Land Media Productions, UK

T. +44 20 8969 6546

F. +44 7850 312247

k[ gi@landmedia.com !
www.landmedia.com
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H anddpaon
Break Away

Mia opdda naidid ané to Kéoopo, 6Aa Toug Bipata vapkwv, Tmyaivouv dlakonég amv Oxpida. H tawia
e0T14eL aTov Yuxiopo Twv nawdi@v aut@v mou mdoxouv ané copapdtatoug Tpaupatiopoug, e§etdloviag
riapdAnAa kat To Kowwvikd atiypa mou ouvendyetal n katdotaon Tous. MpwtioTwg, n Tawia npoomabei va
evion(oet pa aioBnom eAnidag yia o péAAov, mapd Tiq avii§oeq ouverkeg kdtw and Tig ornoieg eivat ava-
ykaopéva va {ouv ta nawdid. Emtd xpdvia petd m olykpouon petagl Twv oTpat@v mg Zeppiag Kat tou
KoodBou, 0 apiBudg twv Bupdtwv e&akohouBel va aveBaivel, mpomavidg LeTagl Twv naidlav.

A group of Kosovar child mine victims are brought on holiday from Kosovo to Ohrid in Macedonia. The mind-
set of a child dealing with severe injuries is highlighted, with an examination of the stigma attached to such
a condition. Primarily, the film seeks to capture the sense of hope associated with youth, despite the condi-
tions these children must cope with. Seven years after the conflict between Serbian and Kosovar forces, the
casualty list continues to rise, especially amongst children.

Bpopeio / Awards
Bpapelo kaAtepng mAeomkrg napaywynig e xpovidg / TV Production of the Year Award: Oxygen.ie National Student Media
Awards 2005, Edix pveia / Special Mention: Galway Film Fleadh (Irefand) 2005

ZIxnvoBeoia-Zevapio / Direction-Screen-
play: Colm Quinn, Liam 0'Cathasaigh
Mouoikrj / Music: Nick Carswell Napayw-
yoi / Producers: Colm Quinn, Liam
0'Cathasaigh Mapaywyq / Production:
Last Light Films & Jesuit Refugee Service
& the Dublin Institute of Technology
Betacam SP "Eyxpwyo / Colour 26

KdouAy Kouiv
Aiap 0’KaBaa

Colm Quinn
Liam 0’Cathasaigh

IPAANAIA - KOZ0BO - NMrAM
Ireland - Kosovo - FYROM
2005

®iApoypagia / Filmography

Colm Quinn: 2003 Footbridge e Festival
Face Off 2004 Constructing Reality 2005
United

Liam 0'Cathasaigh: 2004 A Small Gauge
in a Digital Age

Colm Quinn & Liam 0'Cathasaigh
2005 Break Away ® The Visitor

Noyxdopia ExperdAAevon / World Sales:
The Dublin Institute of Technology

Ireland

(Ann Donohoe)

ann.donohoe@dit.ie

TI31 01 SAN0LS—
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‘Eva totydpo dpduog
A Cigarette Away

nepimou 500 pétpa dppog 1 7 Aemtd mg wpag. ‘Eva ta&fdt oe xwpeg mg Eupwrmg. AvBpwriol mou
petpolv m (i Toug pe Totydpa. AAnBIvES LoTopieg, Tou LooppomoUv avdpeaa ato YEALo kat To dAKpu.
52 erttd yepdra kanvd. ‘Eva totydpo dp6pog.

n 01 ‘EMnveg xphaiorotolv To Tolydpo wg povada pétpnomg andotaong Kat xpévou. ‘Eva tatydpo eival

Greeks use cigarettes as a unit to measure distance and time. One cigarette is around 500 meters distance
or 7 minutes time. We travel in five European countries, to discover, through real life stories, that health, free-
dom and life could be just a cigarette away from us...

e e e RN S e S e R B

Ixnvofeoio-Zevipio / Direction-Screen-
play: Métpog Koupriifg / Petros Koublis,
‘Eyu Anprtpakortoihou / Emmy Dimitra-
kopoulou ®wroypagia / Cinematography:
I".'EEapxog / Y. Exarchos, Ap. Metagdg / A.
Metaxas Movr6Z / Editing: Ayyehixr Zurto-
N / Angeliki Xypolia ‘Hyog / Sound: Xp.
Kuptak(®ng / Ch. Kyriakidis, ©. Maupéag /
Th. Mavreas Mouok / Music: ®aBwv
Zogiavds / Phaidon Sofianos Nopaywyd /
Production: EPT / ERT Co-production: EBU
DVD “Eyxpwyo / Colour 52'

Nérpog KoupmArg
‘Epu AnpntpakomouAou

Petros Koublis
Emmy Dimitrakopoulou

EANAAA / Greece 2005

®ipoypagia / Filmography

M. KoupnArig / P. Koublis: 2001 H Yuyt /
The Soul 2004 Ynd6eon OUAog MaAye /
The Ulof Palme Case ® Ta nadia payntég
/ Children Fighters

‘E. AnpnrpaxonoiAou / E. Dimitrakopou-
lou: 2005 Bouopdvol, ot dvBpwrmol Twv
6duvwv / Bushmen, people of the bushes

N. KoupmAiis & ‘E. AnunrpaxonouAou /
P. Koublis & E. Dimitrakopoulou: 2005
‘Eva 1o1ydpo pdpog / A Cigarette Away

Maykdopia ExperdAAeuon / World Sales:
EPT A.E./ERT SA.

Tprpa AigBvav Zupnapaywyev /

Int'l Co-productions Dept.

Meooyelwv 136 / 136 Messoghion Ave.
Ayla Napaokeur) / Aghia Paraskevi
Greece 153 42

T.-F. +30 210 7761063
igaval@otenet.gr
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Ald\oyol oto oKoTAdL

Dialogues in the Dark
Karanlikta Diyaloglar

Ato yuvaikeg —n Mehék, aknvoBETIq kat mapaywydg, kat i OUAa, onepatép— tagidedouv 0T voTloavatoAt-
k1 Toupkia, avixvedovtag Tiq LoTopieg yuvalk@v mou anehouvral pe Bavato ané Toug apoevikoug OuyYe-
V(g Toug, eatiag Twv «avappoatwv» axéaewv Toug e Gvdpeg. Ot loTopieg Tou akolv amnd Katatpeyue-
VEQ Kat GAAoug, TIG Kavouv va BETouv und apglaprimon myv €vvola e TiNg kat mg vipormg, Tou Bupa-
T0G kat Tou AU, kaBWS Kat Ta £8iua G MaTpLapxIKiG Kowviag, Tou kabotolv B0pa kat Tov dvdpa kat
m yuvaika. H Taikdv kat n Aépmnepyk apxilouv va maipvouv ouvevtelEelg kai ané Gvapes. ZTo petagy, yvo-
piovral pe pia opdda yuvaikwy me meploxrig mou €xouv oToeL 1o Kévipo Muvaikwy, péoa and To ormoio
aywvilovral yia Ta SKaIWpaTa Twv Yuvalkwoy.

Two women — Melek, the director and producer, and Ulla, the camerawoman — are travelling in Southeastern
Turkey, pursuing the stories of women who are under the threat of being killed by their male relatives, because
of their “inappropriate” relationships with men. The stories they hear from the persecuted women and others,
leads them into questioning such concepts as honour and shame, the victim and the aggressor, and the cus-
toms of a tribal patriarchal society, which victimizes both the male and the female. They begin to interview
men alongside women. They meet with women from the region who have set up an organization called Kamer
(Women’s Centre), working for women'’s rights.

IxnvoBeofo / Direction: Melek Ulagay
Taylan ®wroypagia / Cinematography:
Ulla Lemberg, Fouad Elkoury MovrdZ /
Editing: Melek Ulagay Taylan, Hiseyin
Karabey, Togay Senalp, Melis Birder ‘Hyog
/ Sound: Ersin Saiman Mouaixr / Music:
Togay Senalp Mapaywyds / Producer:
Melek Ulagay Taylan Mapoywyq /
Production: Ajans 21, Turkey

Betacam SP ‘Eyxpwypo / Colour 65’

MeAéxk Ouhaydi Taikdv
Melek Ulagay Taylan

TOYPKIA
Turkey
2006

OiApoypagia / Filmography
2000 The Encounter 2001 Damming the
Euphrates 2006 Dialogues in the Dark

Naykdopia ExperdAreuon / World Sales:
Ajans 21, Turkey

T. +90 212 292 1527

F. +90 212 244 5222
ayse@ajans21.com

www.ajans21.com
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>k6pda kal kaproulla
Garlic and Watermelons

Kahokaipt 2003. Eva ot OAupruakoi me ABrvag améyouv ma pévo éva xpdvo, aapdvia olkoyEVEIES TOLY-
yavwv uroypewvovtat va eykataheipouv Tov katauhapd toug dimha oto OAupmiaké ZTadlo MoTe 0 XWpos
va xpnotporonBei yia ndpkivyk. H tawia akohouBel tov Mpokérm NikoAdou, pavdpn, o omoiog €xet ot
6An Tou ™ {wr) aTov katauAapd auto, kaBag aywviletal va Bpet éva omitt yia mv owkoyéveld tou. 0 drjpap-
X0G ™G Tieploxig OUPP@VNOE va anodnpwoet Toug Popd, ahAd Ta xprijpata dev Bpiokovral, Kat ot OlKoYE-
veleg avaykddovral va petakopifouv ané To €va pépog ato Ao, Bupata eEMOEWV KAl KAKWV GUVBNKWY
dlapiwong. NiwBovrag 6Tt Tov Kopddeyav Kat yepdrog opyr, o Mpokdrmg yivetat o avemionuog ekmpoow-
TI0G TWV 0apavTa 0IKoYEVEL®V TIou aywvilovtat va Eavakepdioouv mv a§lompéEneld Toug kat Ta xprpata nou
TOUG UMoOYEBNKav. ZuvavTiETal Je 0pyavwoelg yla tTa avlpwrva dikauwpara, mdet tov drpapyo ota dika-

ompla, kat Aéet mv Lotopia Tou ota dieBviy MME mou @tdvouv omv Alrva tiq epdopddeg mpwv toug OAu-
Jruakoug.

Summer 2003. With the Athens 2004 Summer Olympics just over a year away, forty Gypsy families are
forced to abandon their settlement next to the main Olympic stadium, so that the land can be used for a park-
ing lot. The film follows Prokopis Nikolaou, a produce vendor who lived his entire life in this settlement, as he
struggles to find a new home for himself and his family. The local mayor agreed to pay the Roma rent sub-
sidies in exchange for vacating the land, but the money proves elusive and the families are forced to move
from place to place due to evictions and sub-standard living conditions. Feeling angry and fooled, Prokopis
becomes an unofficial spokesman for the forty families, fighting for both their dignity and the money they were
promised. He meets with human rights activists, takes his battle with the mayor to the courts, and shares his
story with the international media that descend on Athens in the weeks leading up to the Olympic Games.

TO ZIXEAIO THZ TAINIAZ NAPOYZIAZTHKE XTO PITCHING FORUM TOY EDN
ZTH ©EZZIAAONIKH TO 2005

THIS DOCUMENTARY WAS DEVELOPED AT THE EDN PITCHING FORUM/ DOCS
IN THESSALONIKI 2005

IxnvoBeoia / Direction: Cameron Hickey,
Lauren Feeney ®wroypagia / Cinema-
tography: Cameron Hickey Movrel /
Editing: Anne Barliant "Hyog / Sound:
Caitlin Lord, Guthrie Lord Movoixd /
Music: Jonas Eno-Van Fleet, Dan Feeney
MNopoywyds / Producer: Lauren Feeney
Mapaywyd / Production: Pattern Film,
USA T. +1 312 208 7084 /+1 267 808
7557 find@thepattern.net Betacam SP
PAL ‘Eyxpwyo / Colour 66"

Kapepov Xiki
Ndpev Oivi
Cameron Hickey
Camenoheldivkey
Lauren Feeney
HIMA - EAAAAA
HBA - GreRRAA
USA - Greece
2005

Oikpoypagia / Filmography
2005 Garlic and Watermelon

Nayxdopia ExperdAAevon / World Sales:
Pattern Film, USA

T. +1 312 208 7084 /+1 267 808 7557
find@thepattern.net

www thepattern.net
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Mabrtpleg Aukeiou
High School Students

H EAévn kat n Afjpntpa eivat padritpleg tou 20u Aukeiou dAdpvag.

And Ta xwptd Toug (Itéa, Maaiotpa) 6mou katolkouv, Tmyavogpxovral kadnuepva atm GPAdpiva.
Ot yove(q toug eivat epydreg.

H tawla npooeyyilet ta kopitola wg padrTpLes, KOPES Kat EPnBES.

Ti{nrodv am’ autég ot Yovelg, o oxoAeio; Tt {ntd n moAn, n Bpnokeia;

TuAéve ol (dieg;

Efvar o1 «Aéyor» péoa oToug omofoug evnAtkidvovTal autd Ta kopitala mou evalagepouy my Taia,
PUOIKG Kat €vag Tpdmog {wig.

Helen and Dimitra are students of the 2nd Lyceum of Florina.
They come and go every day from theirs small villages (Itea, Palestra) to Florina.

Their parents are workers. The film comes close to these young girls as students, daughters, and teenagers.

What do their parents, their teachers, the town, the church expect from them? What do they think?
The film tries to show the way these girls have grown up and the way they live today.

IxnvoBeoia- Zevdpio / Direction- Screen-
play: Napyos Kepapdiwmg / Yorgos
Keramidiotis ®wroypagio / Cinemato-
graphy: M@pyog ManavikoAdou / Yorgos
Papanikolaou Movra{ / Editing: Mdwng
Kékkivog / Yannis Kokkinos "Hyog / Sound:
Nrivog ZdunaAng / Dinos Sambalis Mapa-
ywyri / Production: EPT-3, Pieria Films T. +
30 2310 278710 F. + 30 2310 535 449
polijohn@otenet.gr DVD "Eyxpwyio / Colour
60’

s 4 o~

Mopyos Kepapidiwtng
Yorgos Keramidiotis

EANANA
Greece
2005

EmAexTIK}) ®1Apoypagia

Selected Filmography

1985 Metapdpowon / Metamorphose
1987 Mpoyn6éag / Prometheus 2000-
2001 ' kai dvBpwrot / Land and People
2003 Kanvdg- Gdika pn kdBeoar, Gdika
douAeue / Tobacco- Work without Purpose,
Don't Rest without Purpose 2005 Ma®r}-
pieq Aukelou / High School Students

Nayxdopia ExperdAAevon / World Sales:
EPT3/ERT3

Ayyehdxkn 2 / 2 Angelaki Str.
Beoaakovikn / Thessaloniki

Greece 546 36

T. +30 2310 299400

F. +30 2310 299551

spa_dep@ert3.gr
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Mia dlapopeTIKr aydrmn
A Love Apart

KotrdZet viporiahd mv kdpepa, ki Uotepa xapnAwvel mdht to BAEppa. H Pdioa yehdel. Mehdel i’ auté mou
™G Aéetn Gikn mg, ddipa, yia Tov Gvipa Tou mpokettal va mavipeutel ae Aiyes pépes. Aev eival 1dlaite-
pa 6popgog, oute mepriavos. ANAG n Paioa Ba tov mavtpeutel map’ 6Aa autd. H mpdtaom £ywve, Ot Yoveig
mg d€xmKav, K €10l Twpa £xel agedel om poipa me. Oa Bookroel Ta mpépatd mg kat Ba tpayoudroel
ota Bouvd Awp Ttou Niynpa kat 6a eivar amAwg éva kopital yia pia teheutaia gopd. To TEAETOUPYIKG TOU
ydpou opileta and Toug dearoug vopoug Tou «Takapét», olpgwva pe Toug omoioug N Paioa dev mpénel
va Byel and m oknvr) MG oUTe va PATioEL 0€ Kavevav péypl m vixta Tou yapou mg. Ot GvBpwrol mou eivat
kovtd mg pag Aéve autd rou 1) idla dev propei va net. H dlaitepn ox€on avapeoa oe €va Kopitat Kat Tov
TioATopd mg elvat 1o B€pa autol Tou GHOPGOU, TPUPEPOU VIOKIHAVTED TOU DEiXVel jia dlapopeTikr aiodn-
o1 Tou Xp6vou, e To dIkG ™G oUoHa agl@v Kat T dikr) ™G Groyn yia mv aydm.

She looks shyly into the camera, then lowers her eyes again. Rhaissa laughs. Laughs at what her girffriend
Fatima says about the man who will become her husband in a matter of days. He is not particularly hand-
some, nor does he have an abundance of “ashek,” or pride. But Rhaissa will marry him anyway. The pro-
posal was made, her parents accepted and so she is resigned to her fate. One final time she will shepherd
the goats, sing from the heights of Niger's Air Mountains and be a girl. What will follow are long, calm days
in her mother's tent. The marriage ritual is governed by the unspoken rules of “Takaret,” which require that
she neither speak nor leave the tent until her wedding night. We learn from people close to Rhaissa what she
herself cannot say. The perspective of a young girl in her cultural context becomes the subject of this beau-

tiful, warm film, which shows from a discreet angle a different sense of time, one with its own value system
and view of love.

Ixnvodeoia-Zevpio- Hyog / Direction- -
Screenplay-Sound: Bettina Haasen Zuv-
oxnvoBeoia / Co-direction: Abda Aghall |
owroypagia / Cinematography: Marcus
Winterbauer Movr6Z / Editing: Michéle
Barbin Mouaxr / Music: Michael Mihihaus
Napaywyoi / Producers: Christian Beetz,
Reinhardt Beetz Napaywyr / Production:
Gebrueder Beetz Filmproduktion, Germany
T. +49(0) 221 397 9696

F. +49(0) 221 349 0911
info@gebrueder-beetz.de
www.gebrueder-beetz.de

Betacam SP PAL "Eyxpwyio / Colour 52

Mneriva Xdaoev
Bettina Haasen

TEPMANIA
Germany
2004

EmAexmiki ®iApoypagia

Selected Filmography

1999 Between Two Worlds 2000 Nomads
Don't Kiss 2004 Sisters of a Long Night ®
A Love Apart

Naykdopia ExperdAAeuon / World Sales:
Gebrueder Beetz Filmproduktion, Germany
T. +49 221 397 9696

F. +49 221 349 0911
info@gebrueder-beetz.de
www.gebrueder-beetz.de
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To oTiTl TNG ylayldg pou

My Grandmother’s House
La casa de mi abuela

EK ipomg GYews, dev ouppaivouv oA mpdypata oto Zmitt m¢ yiayids pou. Mia yiayld mpoogxet mv
£YYoVI} ™G v @pa mou ot yovelg mg Aetmouv o doukeld. H 6xpovn Mapiva ogeikel va akohouBel Tig
xaBnuepwvég tepoteheatieq mou kaBopilouv m {wr ™ 75xpovng Bpnakeudpevng kat auvmpntikrig Mapi-
10, O€ pta pouvTr Blopnxavikr moAn mg Lomaviktg enapyiag tou AAikdvte. To kopital emavaotartel, mapop-
ImTikd Kat melopatikd, evaviia omy auompdmTa Kat m gopapdmra mg ylayidg mg. H tawia eivat pua rot-
1Tk kat evaloBnm diepeldvnon mg anpokatdAnmmg kat abwag otdong mq Mapivag agevdg, Kat Tou anw-
fnuévou mévou kat mg aneAmoiag mou vidBel n Mapita, agetépou. To yeyovdg eivat 6Tt To oTi{Tt 0T 0roio
1 Mapita Zet €3 kat 52 xpévia mpékeltal va KatedagloTel, Ki ekeivn eV aviéxel 0T OKEYN TG HETAKOHL-
mg. Me tpdro natyviwdn kat tpugepd, n tawia deixvel Toug pikpokauyddeq aAAG kat m pabid aydrm mou
undpyel avapeoa oe pia ylayld kat 1o eyyovi me.

At first glance, not much is happening in My Grandmother's House. A grandmother is taking care of her
grandchild while her parents are at work. Six-year-old Marina is expected to conform to the daily rituals that
determine 75-year-old Marita’s conservative and religious life in a dull industrial town in the Spanish Alicante
province. The girl rebels in her own impulsive and headstrong way against her grandmother’s strictness and
- sombre outlook on life. The film is a poetic and subtle exploration of Marina's still unbiased and innocent atti-
tude on the one hand, and Marita’s repressed pain and growing despair on the other. The fact s that the house
' Marita has lived in for 52 years has to be demolished, and she cannot stand the thought of moving. Playfully
| “and tenderly, My Grandmother's House shows the bickering and the nevertheless invariable love between a
‘: grandmother and her grandchild.

Bpopeio / Awards
BpaBeio Silver Images / Silver Images Award: Chicago IFF 2005, BpaBeio Joris Ivens / Joris Ivens Award: IDFA (Amsterdam) 2005.

IxnvoBeoia-Zevapio-Owroypagia / Direc-
tion-Screenplay-Cinematography: Adan
Aliaga Movr6{ / Editing: Nacho Ruiz
Capillas, Miguel Garvi "Hyos / Sound: Juan
Sénchez “Cuti” Mouoxrj / Music: Vincent
Barriére Mapaywyoi / Producers: Elena
Vallejo, Juanjo Giménez, Xose Zapata, Adén
Aliaga Mapaywyd / Production: Video
Genic, Spain T. +96 5215 409 F. +96
5202 952 videogenic@videogenic.es
www.videogenic.es & Ignacio Benedeti
Cinema (IBC) www.ibcinema.com Betacan
SP PAL "Eyxpwpo / Colour 80’

Addv Ahidya
Adan Aliaga

IZMANIA
Spain
2005

EmAexmikij ®iApoypagia

Selected Filmography

2000 Jaibo 2003 Karlitos 2005 La casa de
mi abuela

Moykdopa ExperdAAevon / World Sales:
Kevin Williams Associates, Spain

T. +34 91 747 3100 F. +34 91 747 7000
kwa@kevinwa.com

www_kevinwa.com
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[a yia B€on otov xopod
My Place in the Dance

Metd ané tpidvra xpdvia okAnprig doukeldq om leppavia, ot yuvaikeg mq Matayrg EMOTPEPOUV OTO
£pnuo xwpid Toug o Bpdkn, pe mv eAnida va {foouv pia mo dvem {wn. H éNewn, 6pwg, Twv naldiov
T0UG TToU peivave Tiiow, TG yepiCet mikpa kat otevoxwpla.

la va &epuyouv and m povagid Toug kat v MAEN Tou oTuTioU To piXvouv aToV KagE, T0 Xopd Kat To Tpa-
YoudL. Me mv nap6tpuvon pdAiota evog véou xopodidaokdhou, anoaailouv va dpacmplonomBouv Kat va
opyavwoouv éva rapadoalakd YAEvTl yia va dlackeddaouy ol idleg kat va BydAouv Kat To Xwpld Toug and
v agdveta. QoT6oo ot MPGPES Kat n TPOEToIHadia mg yopmig ToUg emguAGooouy anpoadoknTeS EXTAR-
&elq, o pEpvouv Ta Tdvw KATw oTiq (B1eg Kat aTo XwpIo.

Atter thirty years of hard work in Germany, the women of Patagi return to their deserted village in Thrace, in
the hope of a more leisurely life. However, the fact that their children are far away fills them with bitterness
and sadness.

To overcome their loneliness and boredom, they take up coffee klatches, dancing and singing. Encouraged
by a young dance instructor, they decide to become active and to organize a traditional feast in order to enter-
tain themselves and to put their village back on the map.

But rehearsals and preparations produce unexpected situations and turn both the women and the village
upside down.

IxnvoBeoia / Direction: Mapidwva Owovo-
pou / Marianna Economou Zevépio /
Screenplay: M. Owovéyou / M. Economou,
Péva Aoutl(ixn / Rena Loutzaki ®wroypa-
@ia / Cinematography: M. Owovéyou / M.
Economou, Mdwng Miooupdrg / Yannis
Misouridis, Xpfiotoq lewpyodroog /
Christos Georgoutsos Movr6l / Editing:
HAlag Anymtpiou / llias Dimitriou “Hyos /
Sound: M. ABavaodmouhog / M.
Athanasopoulos Mouoikr / Music: N. Ma-
naddyouhag / N. Papadogoulas Napayw-
y6¢ / Producer: N. TapwAdxng / N. Tamio-
lakis Mapaywyrj / Production: Cinergon
Productions, EKK/GFC, EPT/ERT SA.,
Mega Channel, YLE

T. + 30 210 653 8531-2 F. +30 210 653
8531 cinegron@otenet.gr
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KkaAdtepn {wr} / Home Is Where the Heart
Is 2000 To oxoAelo / The School 2001 0
Ylog Tou TOIpAd / The Landowner’s son
(ue mv ApaAia Zémou / with Amalia
Zepos) 2002 Rockmunkit 2004 H miom
eival pok / Faith Is Rock 2006 MNa wa
B€am oto xopd / My place in the Dance

Mayxdopia ExperdAAevon / World Sales:
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Mwa ouvnBiougvn olkoygévela
An Ordinary Family

U ———

Tt Ba kévare av Eunvouoare éva mpwi kat 6AeS ot oKovopie oag efxav eEapaviatel; Tn dekaertia Tou 90,
1 ooy€évela Mriopdvt rfjrav oAU eukatdatam). O kUplog Mmopdvt dinGBuve pia etaipeia METpEAAIOEdwY,
1} yuvaika Tou omoudade aTpKr| kat Ta Tpia Toug nawdid rmjyawvav oe Itk oxoAela. And to 2001, dpwg,
mou 1) owkovoji(a ™G Apyeviviiq Katéppeuoe, 1 olkoyévela mahelet va emplwael. Eival moAu dUokoo mua
va kdvouv Gvelpa yia to pENov. KaBe pépa, OAa ta péAn g olkoyévelag ouvelopépouy avraAdaooviag
ayaBd Kkat MoUAGVTAG OTITIKEG TIfTES... To vIoKavtép akoAouBel mv okoyEvela Mmopdvt amé to 2002

£0¢ T0 2005, ané mv Kkpiom péxpt ™ okAnpr oTLyr ™G HETaVAOTEUONS Kal TG Kaoupylag apxis omy
lomavia.

What would you do if you woke up one morning and all your savings had vanished? During the nineties, the
Borroni family was well-off. Mr. Borroni managed an oil company, his wife studied medicine and their three
children went to private schools. Since the Argentine economy definitively collapsed in 2001, however, the
family has been struggling to survive. Planning for the future has become very difficult. Every day, all mem-
bers of the family help by trading goods and selling homemade empanadas... The film follows the Borronis,
between 2002-2005, from crisis to the heartbreaking moment of emigration and a new beginning in Spain.

ZIknvoBeofa / Direction: Fredrik Gertten
Owroypagio / Cinematography: Uf So-
dergren Movr6{ / Editing: Jesper Osmund
Movaikrj / Music: Dan Gisen Malmquist
Nopaywyds / Producer: Fredrik Gertten
Mapaywyr / Production:

WG Film - Westman & Gertten AB, Sweden
T. +46 40 781 50, +46 40 23 20 98

F. +46 4023 35 10

film@wgfilm.com

www.wgfilm.com

DigiBeta PAL "Eyxpwpo / Colour 58’
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dpévrpik MKEPTEV
Fredrik Gertten
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Selected Filmography

1998 True Blue 2000 Walking on Water
(ue Tov / with L. Westman) 2002 The Way
Back - True Blue 2 (pe Toug / with Magnus
Gertten, Stefan Berg) 2003 Just a Piece of
steel / Bye Bye Malmé 2005 An Ordinary
Family

Mayxdopia ExperdAAeuon / World Sales:
Films Transit Inteational Inc., Canada
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F. +1514 844 7298
office@filmstransit.com
www.filmstransit.com
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[pookuvnua
Pilgrimage
Ziarat

H tawia diepeuvd To anéAuto xdog mou emkpatel amv waviki 6An Mexpdv, ota givopa pe To Ipdk, ar’
omou x\iddeq muatol Zifteg mpoomaBolv va mepdoouv KaBe pépa, e Pooplopd v tpakwr ToAn Kap-
undAa, 6mou Bpioketal To TEQEVOS Tou olim pdptupa-ayiou Ipdp Xouogw. Zta 30 xpdvia Tou MOAEOU PeTa-
&0 Tou Ipdv kat Tou Ipdk, Ta olvopa fitav KAELOTA, Kat TWpa pe Tov moAepo oTo Ipdk, To Ipdv e€akoloubel
va anayopeUel ) diEAeuar). ANAG oL TIpOOKUVITEG ETUUEVOUV Va £pXovTal GopTwHEVOL TIdve o€ TIaALd pop-
yd, noAhof ané autoug pe oAGKANpN MV OKOYEVELD TOUG.

ZKNVEQ TPOOKUVITAV EYKAWPLOPEVWY PETA 0T Ypagelokpatia my ormoia exmpoownolv TaAatmwpnpévol
dnudotot um@AAnAot Aéve TIOAAG yia v andotaon avapeoa omy eUAGBELa Kal TOV KOWVWVIKG VOpo. To vio-
Kipavtép Tou Mrayvpdv Kiapootdp kataypdget m alykpouon avapeoa otov maAld Kat otov VEO Lpavike
rioATiop6 kat 1o mapddogo evag oAapkou poviapevtaAloTikol Kpatoug ou anayopeUet aToug Katoikoug
Tou va nepdoouv Ta auvopa yia BpnokeuTikoUg AGyoug.

The film explores the bewildering and total chaos at the Iranian border town of Mehran, through which thou-
sands of devout Shiite Muslims every day try to talk themselves across to get to the Iraqi town of Karbala,
home of the shrine of martyred Shiite holy man Imam Hussein. During the 30 years of conflict between Iran
and Iraq, the border was closed, and now, with the ongoing war inside Iraq, Iran continues to ban crossings.
But the pilgrims keep coming packed into old trucks, some with their entire families.

Scenes of pilgrims stuck in bureaucracy, run by sweaty, overworked government agents speak volumes
about the gap between piety and societal law. The clash between old and new in Iranian culture and the par-
adox of an Islamic fundamentalist nation-state prohibiting citizens from crossing a border for religious visits
to a holy site is brilliantly chronicled in Bahman Kiarostami's documentary.

Ixnvodeoia-MovraZ / Direction-Editing:
Bahman Kiarostami ®wroypagia / Cine-
matography: Bahman Kiarostami, Mitra
Farahani Mign "Hyou / Sound Mix: Keyvan
Jahanshani Napaywyds / Producer:
Marjaneh Moghimi Napaywyd / Pro-
duction: Butimar Productions, USA T. +1
650 327 7908 F. +1 650 322 1359
info@butimarproductions.org
www.butimarproductions.org
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Mmaypdv Kiapoordp
Bahman Kiarostami

IPAN
Iran
2005

EmAexTikg ®iApoypagia

Selected Filmography

1997 Journey to the Land of the Traveller
1998 The Project 2001 Tabaki ® The Light
2002 | Saw Shoosh e Leech 2003 Infidels
2005 Pilgrimage

Noyxdopia ExperdAAeuon / World Sales:
Films Transit International Inc., Canada
(Jan Rdfekamp)
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F. +1514 844 7298
janrofekamp@filmstransit.com
ww.filmstransit.com
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Mikpd Brjpata
0’ éva YEYAAO KOOUO
Small Steps in a Big World

Tov xewwva tou 2000, éva Mupvdato oto Kepataivi anogaciCet v’ aveBdoel pia Beatpiki) mapdataor Kat va
karaypdyet pe pia kduepa 6An m dladikacia. ‘Etot Aotrdv ouykevipwenkav mepimou Tpidvra madid, nAkiag
15 xpovwv, Tou dnutodpynaav pia napaataot) Bactopévn OTIS IPOCWIIKES EUMEIP(ES Kal 0Ta PLdpAtd Toug.
A’ autoug, 0 Znupog, nvelpa avumétayto kat asupBipacto, dnhwvel 6Tt dev popdral Tov Bdvato. H ZTéA-
Aa, popavtiki kat ovelpondAa, avalntdel m otopyn kat mv aydrm aképa kat atous E€voug. H Mapia, mape-
&ynuévn ané toug ouppabntég mg, {ntdel povdya va mv katahaBaivouv kat va eivat exeuBepn. 0 Xprj-
070G, e EVTOVO Kat KauoTikG xloupop, BEAEL va Yivel mAdTog, yia va do&doel mv natpida tou. O Aoukdg
ayandel myv pndAa, Tiq yuvaikeg kat mv mepméTela, kat Baet tov eauto tou mvw ar’ 6Aoug. Kat téAag, n
Bdota, mou B€AeL va e€ouatdlet toug GAAoug, dev eival mapd €va MAdopa mou KPUBEL pa peyan kat Tpu-
9epn kapdid. H peakioTikr Kvnuatoypdenan kat o auBépunTtog Tpdmog mou ta nadid phodv omv Kapepa
L&  dikn Toug YAwooa, oklaypagouv Tov onuepve €pnpo, Tou avalntdet mv aydrm, ppioket diEEodo om
QlAla kat ouveyilel va ovelpeetal.

During the winter of 2000, the students of a high school in Keratsini decided to stage a play and videotape
the whole process. Thirty students aged 15 worked for this project, creating a play based on their own expe-
riences and lives. Spyros, free-spirited and wild, claims he’s not afraid of death. Stella, the romantic dream-
er, seeks tenderness even in strangers. Maria, misunderstood by her classmates, asks for understanding and
freedom. Christos, with a biting sense of humor, wants to be & pilot for the glory of his homeland. Loukas
loves football, women and adventure, and always puts himself first. Finally, Vasia, who tries to boss the oth-
ers around, is just a girl with a big, tender heart. The direct and realistic shooting and the spontaneity of these
young people speaking in front of the camera in their own language, delineate the adolescents of today, seek-
ing love, finding a way out through friendship and keeping on dreaming.

IxnvoBeoia-Zevapio / Direction-Screen-
play: KaA\iérm Aeydkn / Kalliopi Legaki
oOwroypagpia / Cinematography: Nikog
KavéAog / Nikos Kanellos, lidvvng
Miooup(ng / Yannis Missouridis Movrag
/ Editing: HAlag Anpntplou / llias Dimitriou
‘Hxog / Sound: l@pyos Baonelou /
Giorgos Vassiliou Mouaikr / Music: Nikog
Manaddéyourag / Nikos Papadogoulas
Mopaywyds / Producer: Mapla Meviékou
/ Maria Yendekou Mapaywyq / Pro-
duction: Portolanos Films Betacam SP
"Eyxpwpo / Colour 63’

KaAhiomn Aeydkn
Kalliopi Legaki

EANAAA
Greece
2006

EmAexrixi ®1Apoypagia

Selected Filmography

2002 Keparaivi - makwof kat véol mpéogu-
yeg / Old and New Refugees in Keratsini
2003 l'uvaikeg otov aBAnTiopd / Women in
Sports 2004-5 HAiag Metpdnoulog - €vag
Kkéopog unédyelog / Elias Petropoulos - A
World Underground 2006 H EAAGda péoa
and Tov eaxkd me BouAag Manaiwdvvou /
Greece through the Lens of Voula Papa-
ioannou ® Muipd Briuata o’ éva peydio
kdayo / Small Steps in a Big World

Naykdopia ExperdAAeuon / World Sales:
Portolanos Films
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23 Harilaou Trikoupi St.
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Karola p€pa
0a ’pbel o mpiykinag Hou
Someday My Prince Will Come

‘Eva napaBahdooto wpid omy meployt Kapmpta mg Bépetag AyyAiag, mepiBarAGyievo ard avepduuhous,
XWpagLa Kat EpYooTActa ouVIOTA TO EVIUMWOLAKG OKNVIKG GTou eKTUAIOOETaL auté To mapapleL. Mpdketrat
yia pua lotopia aydnmg kaw xapévng nadikiq abwdmrag. Zm didpkela evag xpovou, 1 tawvia akohouBel mv
9xpovn Adpa Av kat tov 11xpovo EadeApd g, ZmiBev, kaBwg TMAnatddouv oto TéAog ™G Naidikig Toug
nAiag. H agriynon eival oe atixo, kat mv anayyéAAet n veapr| pwtaywviotpia. H Adpa Av €xel avaykn va
elval epwteupévn, aAAd ouvexela epwTedeTal aydpla Tou v anopp(rrouy. XTo Hetagl, 0 Xaplopatikeg kat
oKAnpaywynpévog Zmpev v mpootartevel, eve mapdAAnAa mpoomabel va avTipeTwniost my anousia Tou
narépa Tou Tou Ppioketal om guAaki. KaBwg o kaipdg mepvdet kat ot emoxég aAAGouy, péoa pag Eunvoulv
QvVapvioels kat mg dikng pag nabikig nAikiag kat avapwtidpacte T Ba anoyivouv n Adpa Av kat o ZTiBev.

An exposed Cumbrian village by the sea surrounded by windmills, fields and factories provides a striking set-
ting for this fairy tale of young love and the loss of childhood innocence. Over one year, the film follows the
9-year-old Laura Anne and her 11-year-old cousin, Steven, as they move towards the end of their childhoods.
The narrative is told in rhyme by the young female protagonist. Laura Anne needs to be in love but keeps
falling for boys who reject her. Meanwhile, the charismatic and tough Steven, protects Laura Anne from harm
whilst attempting to deal with the absence of his father, away serving time in prison. As time passes and the
seasons change, feelings and memories from all our childhoods are evoked and we wonder what time will
make of Laura Anne and Steven.

IxnvoBeoia-Owroypagio- Hyos / Direc-
tion-Cinematography-Sound: Marc Isaacs
Ievbpio / Screenplay: Jonathan Ruffle
Agriynon / Narration: Jonathan Ruffle Agn-
yfivpia / Narrator: Laura Anne Movrd{ /
Editing: David Charap Movoikd / Music:
Michel Duvoisin Mapaywyds / Producer:
Marc Isaacs Mapaywyf / Production:
Maverick TV Ltd, UK DigiBeta PAL "Eyxpw-
po / Colour 50’
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Marc Isaacs
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2005

Oihpoypagia / Filmography

2001 Lift, Lifters 2002 Travellers 2003
Calais: The Last Border 2005 Someday
My Prince Will Come e Philip and his
Seven Wives
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Who'’s on First?

: ‘Otav n ABrjva éywve dlopyavaTpla Twv OAupmiakov tou 2004, n EXNGda Enperte Eagika va anokToel pia
 opdda prérlumo mou Ba aywvilérav omv OAupridda. To mpdéBAnpa ritav 6tin EAAdSa dev eixe oute opdda,
oute maikteg, oUte yneda. Kau mou Eekivnoe wg a Bloppubpia twv OAUpTIakoV Ayavey, katéAnge oe

uneparAavtikn apyaia Tpaywdia.

When Athens became host to the 2004 Olympic Games, Greece was thrust into the task of creating a nation-
al baseball team that would compete in the Olympics. One problem: Greece had no team, players or stadi-
ums in which to play. What started out as a quirky Olympic novelty, turned into a transatlantic Greek tragedy.

TO IXEAIO THZ TAINIAZ MAPOYZIAZTHKE ZTO PITCHING FORUM TOY EDN

2ZTH OEZZAAONIKH TO 2005

THIS DOCUMENTARY WAS DEVELOPED AT THE EDN PITCHING FORUM/ DOCS
| IN THESSALONIKI 2005

IxnvoBeoia / Direction: BaAepu Kovidkog
/ Valerie Kontakos ®wroypagia / Cine-
matography: Anurtpng Bepvikiog/ Di-
mitris Vernikios, AAEEnG MpiBag / Alexis
Grivas, Michel Negroponte, [dvvng
Migoupidng / Yannis Misurides Movra{ /
Editing: Nancy Kennedy, Donna Marino
Mouoikii / Music: David Lynch Mapayw-
yoi / Producers: Ba\ept Kovrakog / Valerie
Kontakos, Nancy Kennedy Mapaywyd /
Production: One Art Productions, USA
Betacam SP ‘Eyxpwyo / Colour 62'

BdAepu Kovrdkog
Valerie Kontakos
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1990 A Quality of Light 2002 Contact
Cuba 2003 City Dwellers 2004 The
Conductor 2006 Who's on First?
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Is it because it’s
well travelled?

Eivat mou dev mepiuévelg note Ba
€pBelL n eukapia yla va kAavelg éva
Ta&dL. Yndpyxouv téool TPOTIOL...
To pdévo mou xpeldlecal KAmoleg
Popeg eival pia kKaAr mapéa...
Jameson. @a ¢’ akolouBnoel,

drolog KL av eival 0 TMPOOPIoUAG.

THERE'S SOMETHING ABOUT JAMESON  IRErerey

IRISH WHISKEY

5 /g'flb n/u.u(tm
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n Karaypadn TnG HVAUNG
recordings of memory
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80 OeoTIBAA NTokLpavTép Begoalovikng
8th Thessaloniki Documentary Festival
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Opylouévog uovaxog -
oToxaouol yla 1o OIBET
Angry Monk - Reflections on Tibet

OIBET — 1) LUOTIKIOTIKY) OKETTT| TOU KGO0, 6riou {ouv puTiopévol povayoi. Mdvo €vag Toug apvribnke va
ouppiBaotel: O Mkévrouv TodepeN, 0 apaptioag povay6g rou eykatéhewpe m povaotikr {wr to 1934, ava-
{nwvrag katt véo. Mveupa ekelBepo Kat GvBpwrog moAUMAEUpOG, 0 Mkéviouv fTav urpoatd amd mv
€M0Y1) TOU Kal EKTOTE €xEl Yivel aupBoAo eATidag yia éva ehetBepo BIBET. Emavaotdmg kat euppadnq emt-
KpImQ Tou kateamuévou, o Mkéviouv Tademel EG6pyile TIq ApXEQ Tou OIBET. AUT6 TO KIvnuatoypagiké
1a&id1 péoa ato xpdvo mapouotdlel m {wr Tou avopBEdogou povayou, anokainroviag £va MpAowo Tou
nahatod OBET Tou avatpel Ta yvwotd KAoE. H tawia mepiéxel omavio apxelakd UAkG To omoio dev Exel
npoBAnBel moté wg Twpa. Qatdoo dev meplopiletat ato maperBov. AvtiBeta, Takavieletat e de€lotexvia
avapeoa omv napadoon kat To aUyXpovo. APXELAKES EIKGVES apXaiwv kapapavieyv Kal Lovaomplov evai-
Adooovral pe OKNVES amo VILOKOTEK kat papdlEg Aewpdpoug omv npwretouoa, Adoa...

Tibet — the mystical roof of the world, peopled with enlightened monks. Only one of them wouldn't toe the
line: Gendun Choephel, the errant monk who left the monastic life in 1934 in search of a new challenge. A
free spirit and multifaceted individual, he was far ahead of his time and has since become a seminal figure,
a symbol of hope for a free Tibet. A rebel and voluble critic of the establishment, Gendun Choephel kindled
the anger of the Tibetan authorities. The cinematic journey through time portrays the life of this unorthodox
monk, revealing a face of old Tibet that goes against popular clichés. The film makes an abundance of unique
and rare historical footage, available to the general public for the first time. But it does not dwell on the past;
rather it skilfully oscillates between tradition and modemnity. Archival images of ancient caravans and monas-
teries give way to scenes of discos and multi-lane highways in Lhasa...

IknvoBeaio-Zevapio / Direction-Screen-
play: Luc Schaedler ®wroypagia / |
Cinematography: Filip Zumbrunn Movrag
/ Editing: Martin Witz, Kathrin Pliss Mou=
ok / Music: Roland Widmer, Heinz
Rohrer, Loten Namling Napaywyds /
Producer: Luc Schaedier Napaywyr /
Production: Angry Monk Productions,
Switzerland 35mm “Eyxpwyo / Colour 97
(TV Version 52')

NIk ZavTAep
Luc Schaedler
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1996 Cantone Luis 1997 Made in Hong
Kong 2005 Angry Monk - Reflections on
Tibet
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Belzec

Av kat 1o MréA{ek mg MoAwviag dev elvar and ta MoAU YvwoTa oTpatéreda ouyKEVIPWONG, EYIvav Kt exel
velnwres ppikakedmreg and toug Nadi. Ynohoyiletal 6t avdpeaa ato Mdptio kat 1o Aeképppto Tou 1942,
nepirou 600.000 EBpaiot doogovriBnkav oto MméAlek. Mpoepxdvouoav kupiwg and mv KpakoBia kat T

| - \'Bop, aAAa emiong kat ané ) Meppavia, mv Auotpia kat mv Toexoohoakia. Ot kpatoupevot ouviiBwg doAo-

govouvtav péoa o€ Aiyeq Mpeq and mv di&r Toug, ki GoTepa Ta mwpatd Toug kpUBovTav. ZToug MPWToug
Jmveg Tou 1943, To otpatdmedo katapyriBnke, ot paikoi Tapol avoiymkav kat oL copof anoteppwenkav ya
va onaTouv Ta fxvn. To édagog LoomedwOnke kat putetmkav dévipa. Map’ 6Aa autd, ot Poaot Eeakenaoav
T @ik akiBela. O povadikdg emlwv Tou MnéAZek fitav o PolvioAg Péviep, o omoiog katéypaye m gope-
N Tou epmelpia.

Although Belzec, Poland, is not one of the most well-known death camps, it was an appalling theatre of the
Nazi extermination. It is estimated that between March and December 1942, about 600,000 Jews were mur-
dered, deported mainly from Krakow and L'vov, but also from Germany, Austria and Czechoslovakia. The
deportees were usually murdered few hours after their arrival and promptly hidden. In the first months of 1943
the death camp was dismantled, the dead bodies dug up and cremated to conceal the traces: the ground was
levelled and trees were planted. Nevertheless, the Russians found the terrible truth. The only survivor from
Belzec was Rudolf Reder, who wrote a memorial of his terrible experience.

ZIknvoBeofa-Zevapio / Direction-Screen-
play: Guillaume Moscovitz ®wroypagia /
Cinematography: Guillaume Schiffman,
Stéphane Massis Movra / Editing: Lise
Beaulieu, Marie Liotard, Claire Le Villain
“Hxos / Sound: Krzysztof Rzepecki Mapa-
ywyds / Producer: Jean Bigot Mapaywyr
/ Production: V.L.R. Productions, France
T. +33 142001124 F. +33 142001126
jean.bigot@vlr.fr

virprod@vr.fr

www.vir.fr

35mm "Eyxpwyo / Colour 100’

Fkiyiop MookoBitg
Guillaume Moscovitz

TAANIA
France
2005

OiApoypagia / Filmography
2005 Belzec

Aiavopri onv EAAGSa
Distribution in Greece:

2-1-0 Films

papudg 9-13 / 9-13 Gravias Str.
Aerva / Athens, Greece 106 78
T. +30 210 3303433

F. +30 210 3303432
info@2-1-0.gr

Noyxdopia ExperdAAeuon / World Sales:
Films Distribution 20, France

T. +33 1 5310 3399

F. +33 15310 3398
info@filmsdistribution.com
www.filmsdistribution.com

AYOW3KW 40 SONIQYO0IIY —
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IHWHNHK IH1 HOVdIVIVA H—

O diakovog Tou Bavartou
Deacon of Death

Or aypidmteg, Twv onofwv urmpge pdptupag n Zok Taga wg nawdi katw amnd to kabeatwg MoA Mo, e€a-
koAouBoUv va aTolyelwvouV T oKEYn ™S aképa kat anuepa, 30 apydtepa. Kat Eapvika pia pépa mégtel
ndvw otov dvBpwrio Tov oroio Bewpel ureltBuvo yia T doAogovia Twy MEPLIOTOTEPWY PEAWY TG OIKO-
Yévelag mg. Exkeivog kat maAt €xet unedBuvn B€an: aum) m gopd wg Aldkovog Tou Bavdtou, unelBuvog
dnhadn Twv TeEAeT@V anotégpwong. H Zok Toga anogacilel va ouykevipwoel otolyeia eig papog tou
(oTe va dikaoTel. Oa Ta katapepel, OHwG, O pia Xwpa 6mou kuBepva aképa o épog, 6mou n dikatoau-
vn elvat oyedov avunapkt Kat 1) diapBopd evanpkr; ANwote ot Kapmot{lavoi motedouv 0To kdppa Kat
 ouyxwpeon. Ooot kGvouv kakég Tpagelq TipwpolvTal Petd BAvato kal UMogEPOUV OTIG HETEMEA
{wég Toug. 0 aywvag mg 2ok Taga m épvel avipétwmm pe Tov Kapdum omv idla mayéda émou yivav
0L ayplémTeg.

The atrocities Sok Chea witnessed as a child during the rule of Pol Pot continue to haunt her to this day, near-
ly 30 years later. So she is shocked when she suddenly comes across the man whom she holds responsi-
ble for murdering most of her family. Once again, he holds a prominent position, this time as Deacon of Death
or leader of cremation ceremonies. She decides to collect evidence against him. He must stand trial. But can
she succeed in a country still ruled by fear, where justice is virtually non-existent and corruption endemic?
Besides which, Cambodians believe in karma and forgiveness. Wrongdoers are punished after their death
anyway and will suffer for many lives to come. Sok Chea'’s quest leads her to a confrontation with Karoby, in
the same pagoda where the atrocities occurred.

Bpopeia / Awards
Bpapelo kahUtepou peydhou prikoug viokiaviép / Best Feature-length Documentary Award: Netherlands Film Festival 2004

Ixnvofeoia / Direction: Jan van den Berg
Ievapio / Screenplay: Marina Alings, Jan
van den Berg, Willem van de Put ®wroypa-
oo / Cinematography: Brigitte Hillenius
MovraZ / Editing: Srdjan Fink, Babbe
deThouars, Pim Verdonk, Luce van de Weg
"Hxo / Sound: Pim Verdonk Mouems /
Music: Paul Oomens Mapoywyoi /
Producers: Chan Theary, Loran Kuijpers,
Nathalie Nijkamp Napaywyr / Production:
DRS Film info@drsfilm.nl www.drsfilm.nl
www.janvanderberg.net

DigiBeta PAL "Eyxpwyo / Colour 64’

Tidv Bav vrev Mnepyk
Jan van den Berg

OANANAIA
The Netherlands
2004

OiApoypagia / Filmography

1990 El Abrazo 1992 Bye Jan 1996
Prisoner of Java 2000 Taming the Floods
2001 Seven Dreams of Tibet 2003 Tales
of Crocodiles 2004 Deacon of Death

Noyxdopia ExperdAAeuon / World Sales:
Radio Netherlands Television (RNTV),
The Netherlands

T. +31 35 672 4486

F. +31 35 672 4489

miv@mtv.nl

www.mtv.nl
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B P e S T U A U P I T T T

Mavtotiva Sk oou

| Forever Yours
Evig Din

210 VIOKILQVTEP aUTO, N okMvoBETIG Mdvika Tadvyko amokahurttel oty atyd éva kahd QuAaypEVo PUoTIKG
Tou mepléBale tov ouyypo marmou mG. H Todvyko elvat aropaatopévn va pdet Tt anéywve o 6Hopeog
dvdpag Tov orofo yvwpilel pévo ané nakigq pwtoypagieg kat Gy, Mapdt n ylayd mg pihdet ya keivov
J& TpUPEPGTNTA, OUVEVTEUEELS Kal apxelakd UAIKG kdvouv ) Movika va tuateuel 6Tt KAt meploodtepo
undpyet. 0 dépevig Tadvyko mmiye va Goukéyel om Pwaoia katd tov B’ Maykdopo MoAepo, Kat urotiBeTal
ot méBave exel. ANG UoTepa and oulnmoelg Pe my ylayld kat Tov matépa mg, o omoiog ToTeE dev YvapL-
0e Tov Ik Tou matépa, N OKNVOBETIC KataAryel 0To oupmépaopa 0t o mamnmolg mg ev médave ekel.
Md\ota, Alyo petd o téAog Tou moAépou, Kdrmolog dvotée €va payal( o Moupndt rou fitav oxed6v mavo-
Holdturio pe To moAuTeAé payali deppdtivwv 10w Tou eixe 0 nanmolg mg om Boudanéom. Me m yia-
yid Mg va ownd kat Tov natépa mg va pnv mv ondd diaitepa, n Tadvyko mmyaivet omv Ivdia yia va §i-
XVI4o€L TO puoTnpLo.

In Forever Yours, director Monica Csango slowly unravels the well-kept family secret surrounding her
Hungarian grandfather. Whatever it takes, she wants to find out what happened to the handsome man she
only knows from old film footage and photographs. Although her grandmother speaks about him with affec-
tion, confrontational interviews and archival footage show Monica that something more is going on. Ferenc
Csango was sent to work in Russia during World War Il and supposedly died there. But after conversations
with her grandmother and father, who never knew his own father, the director reaches the conclusion that her
grandfather probably did not die there at all. It so happened that shortly after the war, someone opened a store
in Mumbai that was almost a carbon copy of the deluxe store in leather goods that her grandfather used to
run in Budapest. With her grandmother shrouding herself in mystery and little help from her father, Csango
| travels to India to get to the bottom of things.

Bpopeia / Awards
2005 Bpapeio Audvra kaAitepou vrokipaviép / Amanda Prize for Best Documentary Film: Norwegian International Film Festival
Haugesund 2005

IknvoBeoia-Zevdpio / Direction-Screen-
play: Monica Csango ®wroypagin /
Cinematography: Bjern Eivind Aarskog
Movrd( / Editing: Trond Winterkjeer ‘Hyog
/ Sound: Elisabeth Monge, Bernt Syversen
Mouoikri / Music: Stein Berge Svendsen
Mapaywyoi / Producers: Ola K. Hunnes,
Bjorn Eivind Aarskog Mapaywyd / Pro-
duction: Exposed Film Productions,
Norway DigiBeta ‘Eyxpwpo-Aonpépaupo
/ Colour-B&W 56’

Mdvika Todvyko
Monica Csango

NOPBHIIA
Norway
2005

OiApoypagia / Filmography
2005 Evig Din

Nayxdopia ExperdAievon / World Sales:
Exposed Film Productions, Norway

T. +47 2220 7700

F. +47 2220 7701

info@exposed.no

www.exposed.no

AYOW3W 40 SONIQYO0ITY —
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IHWHNHW IHL HOVdIVIVA H—

Anaywyn!
Kidnapped!

Ané g apx€g mg dekaetiag Tou '70 péxpt ta péoa me dekaetiag tou '80, dekddeq amhoi Ianwves Gpxl-
oav va egagavitovral xwpig v' aprivouv Kavéva xvog. MoAhol e€apaviomkav ané napaAieg KL anopakpu-
opéva xwptd mg anwvikig akmg, dAAot and 1o Téko, To Aovdivo kat T Madpim. Metd ané xpévia eika-
01wV, anokaAugBnke to 2002 ot autof o1 ouvnBlopévol Lanwveg ToAlteq eixav anayBel and Bopelokoped-
TEG KATAOKOMoug aTo MAaiolo evag mapdgevou Kat okotewvol oxediou kataokomiag and ) okAnporupnvi-
K1 KoppouviaTikr diktatopia tou Ky T¢ovyk B’. And o teheutaio pétwno tou Wuxpoul MoAépou £wg m véa
jaym katd tou «Agova Tou Kakou», To VIOKIHQVTED a@nyeital TV EKTANKTIKT] L0Topia piag opddag an@vev
oM@V o1 orofol armiyBnoav and BopelokopedTeq KaTaoKEmoug Kal Tov EnakoAouBo aymva Twv OIKoYE-
VEIOV TOUS (OTE Ta ayarmpéva Toug mpdowna va &avayupioouy.

From the early 1970s to the mid-80s, scores of ordinary Japanese began disappearing without a trace, many
of them from beaches and remote villages along the Japan Sea coast, others from Tokyo, London and Madrid.
After decades of speculation, it was finally revealed in 2002 that these ordinary Japanese citizens had in fact
been abducted by North Korean spies as part of a bizarre and sinister plot of espionage by the hardline, com-
munist dictatorship of Kim Jong Il. From the last front of the Cold War to the new battle against the ‘Axis of
Evil', Kidnapped! tells the extraordinary story of a group of Japanese citizens who were abducted by North
Korean spies and the subsequent struggle of their families to have their loved ones returned.

Ixnvodeoia-Zevipio / Direction-Screen-
play: Melissa Kyu-Jung Lee Agfynon /
Narration: Jennifer Vuletic ®wroypagio /
Cinematography: Takanobu Kato Movr{
/ Editing: Andrew Arestides "Hyog /
Sound: Steven Bae Mouoxd / Music:
Kylie Burtland Mopaywyoi / Producers:
John Janson-Moore, Melissa Kyu-Jung
Lee Mapaywyr / Production:

Eight Gauge Productions, Australia

T.-F. +6129518 3994
eightgauge@eightgauge.com.au
www.eightgauge.com.au

DigiBeta PAL ‘Eyxpwpo-Acmpdpaupo /
Colour-B&W 52'

Mehioa Kiou-T{ouvyk Ai
Melissa Kyu-Jung Lee

AYZTPAAIA
Australia
2005

Oipoypagia / Filmography

1998 Mary's Place 1999 Secret Women's
Business 2000 Soshin: In Your Dreams
2001 A True Story About Love 2003 Home
From Home 2005 Making Ran e
Kidnapped!

Nayxdopia ExperdAAeuon / World Sales:
Films Transit International

The Netherlands

(Barbara Truyen)

T.-F. +31 20 679 7954

barb yen@film it.com

www.filmstransit.com
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Yo 10 KpATOC Tou PpOLou
State of Fear

Mg propel pia avorym Kovwvia va €loopporel T anatmoels yia acpdhela pe m dnuokparia; To VIoKi-
Javtép auté dpapatormolel To avBp@MIVO Kal KoWwVikd k6aTog Tou avripeTwnilel pa dnpokpatia 6tav Eeki-
vd évav «méAepo» katd mq Tpopokpatiag — évav noAepo mbavov xwpiq TEA0G, ou MOAU elKOAA Hropolv
Va 1oV eKPETAAAEUTOUV QOUDOTOL NYETES YIa MPOTWIKES Kat TIOAITIKESG oKoTupdmTes. H tawia kataypdget
yeyovdra rou €ywvav ato Mepou, aAAG Ba propouae va S1dayBel kat pa xwpa oav Tig HMA. Zuvdualovag
MPOOWMIKEG papTupieg, LoTopikG yeyovota Kat apyelakd uAikd, To viokiaviép agnyeitat my Lotopia mg
auEavépevng Biag oto Mepod Kat To MwS 0 POBOS ™G TPOpOKpatiag unovepeuae m dnpokpartia, petatpé-
flovtag To Mepou o€ pa diktatopia 6rou 1 dlapBopd Twv apXwV aVIIKATEOTOE T VGHO. Ot TPOHOKPATIKES
| EMBECEIS TwV avtaptev MG opydvwong dwrelvé Movondtt mpokdAeaay m OTPATIWTIKT KaToxT TG unai-
| Bpou. H otpatiwTik dikalogUvn avrikatéomoe v TOATIKY apyl], EKTETAUEVES Kataxprioelg and tov
| iepouplavd otpaté Euewvav aupwpnreg, kat n Tpopokpatia e&akoAouBoloe va e&amh@vetal Xxedov
| 70.000 roAfteg rrav o TeAkdq amoAoylopds Twv Vekpwv ata xépla Tou Pwtevou Movomatiol kat Tou
| iepouBlavoy atparol.

How can an open society balance demands for security with democracy? State of Fear dramatizes the human
and societal costs a democracy faces when it embarks on a “war” against terror, potentially without end, all
too easily exploited by unscrupulous leaders seeking personal political gain. The film follows events in Peru,
yet it serves as a cautionary tale for a nation like the United States. Filmmakers Pamela Yates, Peter Kinoy,
and Paco de Onis masterfully blend personal testimony, history and archival footage to tell the story of esca-
lating violence in the Andean nation and how the fear of terror undermined their democracy, making Peru a
virtual dictatorship where official corruption replaced the rule of law. Terrorist attacks by Shining Path insur-
gents provoked a military occupation of the countryside. Military justice replaced civil authority, widespread
abuses by the Peruvian Army went unpunished, and the terrorism continued to spread. Nearly 70,000 civil-
ians eventually died at the hands of Shining Path and the Peruvian military.

IknvoBeoia / Direction: Pamela Yates
Zevipio / Screenplay: Pamela Yates, Paco
de Onis, Peter Kinoy Apriynon / Narration:
Karen Duffy, Diana Quijano ®wroypagia /
Cinematography: Juan Durdn Movrd{ /
Editing: Peter Kinoy "Hyog / Sound:
Francisco Adrianzén Mouaiki / Music:
Tito La Rosa, Tavo Castillo Mapaywydg /
Producer: Paco de Onis Mapaywyrd /
Production: Skylight Pictures, USA

T. +1212947 5333 F. +1 212 643 1208
paco@skylightpictures.com
www.skylightpictures.com

Betacam SP PAL ‘Eyxpwpo / Colour 94’

Mapeha Féirg
Pamela Yates

HMNA - NEPQY
USA - Peru
2005

EmAexTix] ®1Apoypagia

Selected Filmography

1983 When the Mountains Tremble e
Nicaragua: Report From the Front 1985
Witness to War 1987 Teatro 2002 Cause
for Murder 2005 State of Fear

Nayxdopia ExperdAAevon / World Sales:
Films Transit International, Canada
T.+1514 844 3358 F. +1514 844 7298
office@filmstransit.com
www.filmstransit.com

AYOW3W 40 SONIQY0ITY ——
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EPYOPOL
LTAYPOL

Kopvnvadv 11, 546 24 ®@scoalovikn -
i TnA.: 2310 269421 (10 ypappég), fax: 2310 274.358
e-mail: city@cityhotel.gr

FTPAPEIA AGHNQN
AvayveortonoUAlou 31, KoAwvaki, 106 73, A@nva

TnA./Fax: 210 3613059

e-mail: athensales@cityhotel.gr C T HOTEI
www,cityhotel.gr %
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nopTpETaA: avlpwniveg SLadpopES
portraits: human journeys

80 ®eoTIBAA NToKLpavTEp Beoaalovikng
8th Thessaloniki Documentary Festival



viididou

JIWO0dVVIV IINILUdBNY

100% avBpwrivn

100% Human
100% Menneske

‘0tav yewnBnke, ol Yoveig mg Mévikag Bedpnaav mwg fitav aydpt kat mv €Byakav Mdptev. Tov Aripidio
ToU 2002, 1) 22xpovn T6Te Mdvika, UnoBATBNKE OE XEIPOUPYIKT) EMEPBATT WOTE TO OWWA ™G Va TatplaZet
JI€ T TIpayUatiké ™S gUA. H pntépa mg miaTedet mwg onoladninote GAAn Adon Ba orjpawve To Bdvato yia
10 madi mg. Ot MePLooOTENOL AMG g HMOPOULE Va TAUTIOTOUYE e TV avalimon me aAnBivig pag Tau-
témrag. Qotdoo, Afyol eivat ekeivol mou avaykdfovral va umoaToUv XEPOUPYIKT) EMEPRAOT yia va METUXOUV
10 okon6 autd. H epmelpia mg anwAelag, Tou poBou, MG xapdg, mg AUrmg kat Tou néBou ato Ta&idt autd
glvat kat mou potpal6pacte GAot pag.Me ouykivnon kat Tpupepdmra n Tawvia meplypdget Tov aywva me
Mdvika yia va Bpet Tov eautd G. ZTOUG PveS MWV Kal pHetd mv eyxeipnam, n Mévika e€opohoyidtav oe
jia kapepa, gridyxvovrag €101 €va povadiké Bivteo-nuepodyto. H elhikpiveld mg, To xlolpop G Kat 1
euBUmTa pe mv oroia agnyeitalt mv Lotopia ™S Ba dlahdoel Toug pUBoUG Kal TIG POKATaATYELS Tou
undpyouv yUpw ané avep@roug oav Kt auTny.

When Monica was born, her parents believed she was a boy. They named her Morten. In April 2002 Monica,
then 22, had her body surgically corrected to make it fit her real sex. Her mother believes the alternative would
have been a grave. Most of us can relate to the search for true identity. Very few have to endure surgery to
attain this goal. But to experience loss, fear, joy, sorrow and lust on this journey is something we all have in
common. This is an exciting and tender experience about Monica who really knows what it takes to become
oneself. Monica confided to a camera during the months before and after her operation, creating a unique
video-diary. Her total honesty, sense of humour, and direct way of telling things as they are will break down
myths and prejudices about people in her situation.

IxnvoBeoia-Zevipio / Direction-Screen-
play: Trond Winterkjeer, Jan Dalchow
owroypagia / Cinematography: Frank
Alvegg Movrd? / Editing: Trond Winterkjasr
Mouaixd / Music: Stein Berge Svendsen,
@yvind Staveland Mapaywyds / Producer:
Jan Dalchow Mopaywyrd / Production:
Dalchows Verden, Norway T. +47 2220
4700 F. +47 2220 4701
info@dalchowsverden.no
www.dalchowsverden.no/english
www.100human.com

35mm “Eyxpwyo / Colour 73’

Tpovr Bivrepkyiep
ldv NtdAtoop

Trond Winterkjeer
Jan Dalchow

NOPBHT'1A
Norway
2004

EmAexmiki ®iApoypagia
Selected Filmography

Trond Winterkjeer: 1999 | Love Whom |
Want to Love

Jan Dalchow: 2003 Precious Moments
(ouv-oxnvoBeaia / co-direction)

Trond Winterkjeer & Jan Dalchow: 2001 ﬁ
Dirty, Sinful Me 2004 100% Human

Nayxdopia ExperdAAevon / World Sales:
Cinephil, Israel

(Philippa Kowarsky)

T. +97 23566 4129 F. +97 2 3560 1436
info@cinephil.co.il

www.cinephil.co.il
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18 KIAG aydrn

39 Pounds of Love

H tawia apnyetrat mv wotopia tou At Avkikeprtg, evig 3-D animator ato loparjA, Tou omoiou N OwHATIKT
Kivnon neplopiletat oe éva ddytulo Tou aplotepou tou xeplou. Otav yevwriBnke, dlayvaamke 0t o Apt
€naoye ang pa ondvia popen puikig duatpopiag mou apydtepa nPoodlopiomKe WG vwTiaia puikr atpo-
ola. H npdyvwon fitav 6t o Apt dev Ba {ovoe mépa and ta €& tou. Twpa, Tpidvra xpdvia apydtepa, o At
agrvel ™ yuvaika Tou ayarnd ka emotpéget otig HMA, yia va guvavmoet Tov ylatpd o oroiog ixe mpo-
BAEYel Tov ipéwpo Bdvaté Tou. Tmv nopela, 0 Aut anodéxetal £va amuavikd yeyovag ang 1o maperbov
TOU Kat kuvnydet 1o dvelpo pag {wig: va kapahnoel pa XapAet Ntéigwraov. To 18 kidd aydrm eival €va
0UVaPTIAoTIKG, XLOUHOPLOTIKG Kat auyKvnTke Ta&idL om {wr, napéa e KAmoLov Mou Mpaypatikd evoapkw-
VEL T0 YVWUIKO carpe diem (Gdpage m pépa)...

The film tells the story of Ami Ankilewitz, a 3-D animator in Israel whose bodily motion is limited to a single
finger on his left hand. At birth, Ami was diagnosed with a rare form of muscular dystrophy, later diagnosed
as Spinal Muscular Atrophy (SMA), and was predicted to survive only to the age of 6. Now, thirty years later,
he leaves the woman he loves and returns to the United States to confront the childhood doctor who predicted
his early demise. Along the way, he comes to terms with a major incident from his past and pursues a life-
long dream: to ride a Harley Davidson. 39 Pounds of Loveis an emotional roller coaster, a fascinating, humor-
ous and inspirational ride through life with someone who truly embodies the motto carpe diem (seize the
day)...

Bpapeio / Awards

Kahdrepo viokipavtép / Best Documentary: Israeli Academy of Film and Television
Kahdrepo viokpavtép / Best Documentary: Palm Beach Film Festival 2005
Kautepo viokpavrép / Best Documentary: Tahoe/Reno Film Festival 2005
Bpapeio xowvou / Audience Award: Boston Jewish Film Festival 2005

Bpapelo xowou / Audience Award: Tallgrass Film Festival 2005

IknvoBeofa / Direction: Dani Menkin
Ievlpio / Screenplay: Dani Menkin, llan
Heitner ®wroypagia / Cinematography:
Yoav Kleinman Kivoupeva Zxédia /
Animation: Ami Ankilewitz Movrag /
Editing: Sam Bauer, Geoffrey O’ Brien,
Pablo Petscheck Mouoikf / Music: Chris
Gubisch NMopaywyoi / Producers: Dani
Menkin, Daniel J. Chalfen Mapaywyr /
Production:

Hey Jude Productions, USA

T. +1 917 650 0084
danimenkin@yahoo.com
www.39poundsoflove.com

& Priddy Brothers Entertainment

35mm “Eyxpwypo / Colour 74’

Ntdvi Mévkiv
Dani Menkin

HINA
USA
2005

®iApoypagia / Filmography
2005 39 Pounds of Love

Noyxdopia ExperdAAeuon / World Sales:
HBO Cinemax Documentary Films, USA
(John Hoffman)

T. +1 212512 7270

F. +1212 512 7452
john.hoffman@hbo.com

www.hbo.com

S1Ivylyd0d

SAINANOM NVWNH
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Mniouvika
Bunica

H Mrodvika (et om Poupavia. H Mrouvika eivat n 89ypovn Ava lovéakou, 1 yiayld pag ex twv dUo okn-
voBETdwv. H ouvapnaotikr wtopia mg {wnig Mg amavetat ¢’ évav awdva yepdrto akhayég kat avarapa-
X€S. Ot eumelpieg mg, oL avapvrioelg S Kal Ot KOWWVIKES emageg e odnyolv Tov Beami oe dAAoug
avBpwroug, dAeg {wég, ANAeg mpaypatikdmreg. Mwg o exteheamiq Tou Toaouséakou €yive TPwOU-
TIoUPYGG &v pia vukTi, yiati autoi Tou padedouv Ta akoaidepa ar’ Toug dpdpoug Tou Boukoupeartiou eivat
Bupwpévol, Tt Ekave vav véo Poupdvo va ndel omv AAdoka, av n moAwikr kat i Sikatoolvn eivat oupBa-
TEQ Kat Tt VoiZeL n nAkiwpévn Kupia yia 6Aa autd: va moto eivat To Bépa mg Mmouvika. Eymhoutiopévn pe
apxelaké UAIKG, i Tavia apouoiddel, PEoa arme pia MPooWITIKY Hatid, To TOPTPETO Jiag XWpas mou akdpa
avantd m 6€on mg omv Eupdrm, 15 xpdvia petd myv enavaotaon.

Bunica lives in Romania. Bunica is 89-year-old Ana lonescu, the grandmother of one of the film's directors.
The interesting story of her life stretches over a century full of changes and upheavals. Her experiences, her
memories and her social networks lead the viewer to other people, other lives, other realities. How
Ceaucescu’s executor became vice prime minister overnight, why the scrap iron collectors in the streets of
Bucharest are angry, what took a young Romanian to Alaska, whether or not politics and justice are compat-
ible and what the old lady thinks about it all: that is what Bunica is about. Supported by archival material, the
film portrays, from a personal point of view, a country that is still looking for its place in Europe, 15 years
after the revolution.

ZxknvoBeofa / Direction: Elke Groen, Ina |
Ivanceanu ®wroypagio / Cinemato-
graphy: Elke Groen Movr6l / Editing: |
Rosana Saaverda, Elke Groen "Hyo¢ /
Sound: Philippe Kohn, Elisabeth Reeh |
Napaywyoi / Producers: Alexander |
Binder, Elke Groen, Alexander Dumreicher- |
Ivanceanu, Bady Minck Mapaywyd / |
Production: Meter Film, Austria &
Minotaurus Film Betacam SP PAL |
‘Eyxpwyo / Colour 80

‘EAke 'kpoev
“lva IBavroedvou

Elke Groen
Ina Ilvanceanu

AYZTPIA - AOY=EMBOYPTQ
Austria - Luxembourg
2005

®iApoypagia / Filmography

Elke Groen:
1995 Snakkerdu Densk in Allentsteig 1998 |
Tito Material 2000 Osterreich im Herbst

Elke Groen & Ina Ivanceanu:
2005 Bunica 2006 Alle Jahre Fisch

Noyxdopia ExperdAAeuon / World Sales:
Meter Film, Austria

T. +43 650 268 1881 i
groen@meter.at

www.bunica.at
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To kopitol and 1o AouoItq

The Girl From Auschwitz
Flickan fran Auschwitz

Eva noptpéto mg onuavtikig coundiiq dnpoatoypdgou Kopvtéhia ‘EviBapvaoy, 76 xpdvawy, n tawvia eivat
enfong n totopia pag yuvaikag rou enénoe tou OAoKaUTWHATOG, KABWG KAl Jia KPLTIKT HaTid 0To OTUePL-
v loparjA. Ze nAwia 14 etwv, n ‘Eviapvraov BpEbnke kpatoupevn ae oTpatdnedo GUYKEVIpWONG. EMEl-
0€ Kat Tou Tepelivatat kat Tou Aouopitg, kat katéAnke om Zoundia, 6rou €pabe m yAwooa, Eywe ouy-
ypagéag Kat dnpootoypdpog, ékave mévte madld kat anopdatoe va ndet va {joet oto lopanA. Ma moAAd
xpévia, n ‘EviBapvroov fitav avtamokpitpla meg ouvinpentikig KaBnuepwig eenuepidag mg Zoundiag
«Svenska Dagbladet».

MoMol and Toug Lopaniteg gidoug ™G mioteuav 6t Ba Eypage pévo Betikd mpdypata yia m véa mg
natpida, ahAG exeivn oOviopa Toug diéyeuae. O pI{ooTaoTKGS OKNVOBEMG VIoKIHaVTEP ZTEPaV MApA mv
akohouBel o€ anoaToA€g, omv eniokeyn g o€ pia okoyEvela Apdpwv, TG ormoiag To omitt katedagiom-
k& ar’ Tov lopanAwvé aTpatd, Kat o€ pia ouvavinarn mge e PEAN Tou LapanAivoy KIVPATog yia my Elpiva...

A portrait of the influential Swedish journalist Cordelia Edvardson, 76, this documentary is also the story of a
Holocaust survivor, and a critical look at present-day Israel. Sent to a concentration camp at age 14, surviv-
ing both Teresienstadt and Auschwitz, Edvardson ended up in Sweden, where she learned the language,
became a writer and journalist, had five kids and decided to move to Israel. For many years, she has been
the Israeli correspondent for the conservative Swedish daily “Svenska Dagbladet”.

Many of her Israeli friends thought she would write only positive things about her new adopted country, but
she quickly proved them wrong. Radical documentary filmmaker Stefan Jarl follows her on assignments, vis-
ting an Arab family whose house is being demolished by Israeli troops, and meeting members of Israel's
peace movement...

IxnvoBeoia-Zevipio / Direction-Screen-
play: Stefan Jarl ®wroypagia / Cine-
matography: Halldor Gunnarsson, Per
Kallberg, Joakim Jalin, Stefan Jarl, Viggo
Lundberg, Francheska Katz Movral /
Editing: Stefan Jarl, Marie Kjellson Mouai-
kfj / Music: Ulf Dageby Mapaywyds /
Producer: Stefan Jarl 35mm “Eyxpwyo /
Colour 76’

Zrépav MdpA
Stefan Jarl

YO0YHAIA
Sweden
2005

EmAexTIK) ®1Apoypagia

Selected Filmography

1968 They Call Us Misfits 1979 A Decent
Life 1986 Threat 1989 Time Has No Name
1992 From Misfits to Yuppies 1993 Land
of the Lapps ® The Bricklayer 2003
Terrorists - The Kids They Sentenced 2005
The Girl From Auschwitz

Naykdopia ExperdAAeuon / World Sales:
Folkets Bio-Zita, Sweden

T. +46 8 232020

Zita@zita.se

www.zita.se

www.folketsbio.se/zita

Slivyiyod
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>av napauuet:
Anunrteng Alavtivng

Like a fairytale: Dimitris Liantinis

‘Otav xa@nke otov Tadyeto o Anpritpng Awavtivng, kabnynmig ethogogiag Maverompiou ABnvav, eixe ta
Xpovia (56 etwv) Tou EpnedokAn 6tav niéBave, kat eixe {ioet oav kat ekelivov 14 oAupruddeq. H e&apdvi-
o1} ToU TPoPodOMoE dekadeq oevapla. Eimav nwg £puye, mwg anobewdnke, nwg népaae ae GAAN didota-
on. Kdrotot Tov eidav {wvtavo atoug Aehpous. H aAriBeta eivat wg o kabnynmg Awavtivng €lnoe ev Bava-
T p€oa aTo PIAoooQIkG Tou oupmnav. Kat eBaivovtag, Ba et yia ndvra.

When he disappeared on Mount Taygetos, Univeristy of Athens philosophy professor Dimitris Liantinis was
Empedocles’ age (56) when he died, and he too had lived through 14 Olympiads. His disappearance gave
rise to countless scenarios. They said that he left, that he was deified, that he went over into another dimen-
sion. Some said they saw him, alive, in Delphi. The truth is that Professor Liantinis lived in death within his
philosophical universe. And, by dying, he will live forever.

Ixnvodeaia-Zevhpio / Direction-Screen-
play: Nixog Marabavaoiou / Nikos Papa-
thanassiou Kefpeva / Texts: KdaAha
Kaotawn / Kallia Kastani ®wroypagia /
Cinematography: HAlag Aoukdg / llias
Loukas Movr6Z / Editing: M@pyos Maro-
Bavaolou / Yorgos Papathanassiou “Hyos
/ Sound: AAéEnG Kpirfig / Alexis Kritis
Movoiry Empérein / Music Selection:
Pevdta AwaiorioGhou / Renata Dikeo-
poulou Mapaywyr / Production: EPT A.E.
/ ERT S.A., Mpokérmg Mnoupvdlog /
Prokopis Bournazos T. +30 210 672
9512 F. +30 210 672 9514 Betacam SP
“Eyxpwyo / Colour 57

Nikog Mana@avaciou
Nikos Papathanassiou

EANAAA
Greece
2006

EmAexmii ®iApoypagia

Selected Filmography

1971 0 = oo 1973 Ad1€€0do / Impasse
1978 Metd / Later 2004 Zav napapi6t To
Ndruyko elvat mpooplopdg / Like a
Fairytale: Papingo Is a Destination ® Zav
napapddt Megupla mg Hnelpou / Like a
Fairytale: Bridges of Epirus 2006 Zav
napapdB: Anuitpng Awvtivng / Like a
fairytale: Dimitris Liantinis

Nayxdopia ExperdAAeuon / World Sales:
EPTAE./ERTSA.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayla Napaokeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

Ztsoukala@ert.gr

www.ert.gr
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To dtopo Nte A€o N.

The Person De Leo N.
La Persona De Leo N.

Ané 0 1982, o1 tpava€€oual pmopouv va kdvouv eyxeipnon alayiig euAou, 1) omoia xpnuatodoteitat oup-
Quva pe To GpBpo 164 Tou vépou. Mapéxetal eniong Boribeta yia mv ahhayr e oe€ouahikiq Tautémrag
0Ta xapud, uné Tov 6po o umoyrelog va uroPAnBel o MOAUTAOKT), HakpoxpGvia Kat YuxoAoylka eEavin-
T dadikaoia. Qg dwdekdxpovo aydpt, o Nikoha Nte Aéo 1idn rigepe 6T iBeAe va yivel yuvaika. Zijpepa
1 40xpovn tapvoggoual (el o) Bevetia ki €xet aAAGEet T Gvopd mg oe NikoA. Exet kdvel oppovoBepaneia
Ki €xel Bydher omBog, aAAG el ak6pa péoa o€ avtpikG owpa, Pe TEDS, YEvia kat éva epgavég kapudt ato
Aaiyd. M’ autd n Nik6A €xet kdvel atmon yia aAhayr gUAou péoa and ta enionpa kavahia. «Moté dev pavia-
{6pouv 61 Ba rirav T600 dUakoro. Népwla 61t n andpaon Ba apkoUae...». To dtopo Nte Aéo N. (dnwg aro-
Kake(tat oTov Yuylatpiké pakeo MG aAAayriq GUAOU) Ekave TV eMAOYT| TOU, KAl TO VIOKAVTEP aUTG agn-
yeitar mv wotopla Tou.

Since 1982, transsexuals can have a sex change operation that is subsidised according to article 164 of the
law. Those eligible are also assisted in changing their sexual identity on paper. The condition is that they sub-
ject themselves to a complicated, lengthy and psychologically gruelling procedure. As a 12-year-old boy,
Nicola De Leo already knew she wanted to become a woman. Today, the now 40-year-old transsexual lives
in Venice and has changed her name to Nicole. She has undergone hormone treatment and grown breasts,
but she still lives in the body of a man, including a penis, a beard and a substantial Adam’s apple. This is why
Nicole is applying for a sex change through official channels. “I never thought it could be so hard. | thought
making the decision was enough...” The person De Leo N. (as referred to in the psychiatric files which analyse
the transgendering from Nicola to Nicole) made the public choice, and this documentary tells that story.

Ixnvodeoio-Zevipio-Owroypagia / Di-
rection-Screenplay-Cinematography:
Alberto Vendemmiati MovrdZ / Editing:
Alessio Doglione, Alberto Vendemmiati
“Hxos / Sound: Daniela Bassani, Marzia
Cordé Movoikri / Music: Pivio & Aldo De
Scalzi Mapaywyof / Producers: Gianluca
Arcopinto, Andrea Fornari, Alberto
Vendemmiati Mopaywyr / Production: L2
Fabbrichetta, Zaroff Film, Roma T.-F. +39
(0) 65 730 0099 zaroff fim@libero.it DVD
‘Eyxpwpo / Colour 85

AApnépro Bevrepmdri
Alberto Vendemmiati

ITANIA
Italy
2005

Oihpoypagia / Filmography

1998 Crucifige Le voci fuori 2000 Jung
(War) in the Land of Mujaheddin (ue Tov /
with Fabrizio Lazzaretti) 2002 Afghanistan,
Collateral Damage? (pe Tov / with Fabrizio
Lazzaretti) 2003 Agricantus in Tour 2005
La Persona De Leo N.

Moyxdopia ExperdAAcuon / World Sales:
Deckert Distribution, Germany

T. +49 341 215 6638

F. +49 341 215 6639
info@deckert-distribution.com
www.deckert-distribution.com
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£4N0dVVIV S3NIUUdBNY ‘v1idldoU

Svyato

To Svyato eival 10 mpwTo PEPOG Hlag Tprhoyiag ou Exel oxedidoet o aknvoBémg Biktwp KooakdBok. Z1a
PWOIKa, Svyato onpaivel «eUTUXIOpEVOS, KaBapag, XapoUupevog» KaBws Kal «Bewpoupevog we Epdg». Eivat
0w emiong To UToKoPLOTIKG Tou ZBlaTooAdp kat To GVOpa Tou pikpoU, dUo ETWV TIPWTAYWVIOTT) TOU VIOKL-
pavtép autod. MNa mpwm gopd om {wr tou, 0 ZRiGto Kottdlel oTov KaBpépm). To edWAG Tou kataypdge-
a1 tautéxpova and tpelg kapepeg HD. O Kooakdpokt meptypdget 10 Svyato we pia tawia yia my «auto-
yvwoia kat m povald». Kau egnyet: «Eva pwpd pmopel va nepipdAietat and aydrm: ot yove(§ tou pmopel
va naiouv padi Tou Kat va Tou paBaivouv mpdypara, aAAd kaveig dev propei va Tov BonBrioel pe Ta peyd-
Aa epwmpara. Motog eipat; Mrpoatd o’ €va tétolo ep@mpa ioar pévog oou. Mmnopei va dapdoelg €va
owpd BIBAia yla mv aydrm 1} Tov Oed, aAAG oo TENOG, £0U €ioal 0 PGvVOg TOU UMOPEL Va amavmoel oTo
£pWMHa av urdpyouv 1 ox».

Svyato is the first film in a planned trilogy by director Victor Kossakovsky. In Russian, svyato means both
“happy, clear, joyful,” as well as “considered holy.” But Svyato is also the short form of Svyatoslav and it is
the nickname of the two-year-old subject of this film. For the first ime in his life, Svyato looks in the mirror.
Simultaneously, his reflection is recorded by three HD cameras. Kossakovsky calls Svyato a film about “self-
cognition and loneliness.” He explains: “A baby can be surrounded by love; parents can play with him and
teach him things, but no one can help him with the most important questions. Who am 1? With a question like
that, you are on your own. You can read a lot of books about love or God, but in the end, you are the only
one who can answer the question as to whether they exist or not.”

IxnvoBeofa Movrdl / Direction Editing:
Victor Kossakovsky Zevéipio / Screen-
play: Victor Kossakovsky, Tatiana
Stepanova ®wroypagfo / Cinemato-
graphy: Victor Kossakovsky, Juryi
Shvedov 'Hyos / Sound: Alexander
Dudarev Movoik / Music: Alexandr
Popov Mopaywyés / Producer: Victor
Kossakovsky Maopaywyd / Production:
Kossakovsky Film Production, Russia T.
+7 812 714 0230 F. +7 812 714 0230
victor@kossakovsky.spb.ru Betacam SP
PAL "Eyxpwyo / Colour 45’

Biktop Kooakdpoki
Victor Kossakovsky

PQZIA
Russia
2005

OiApoypagia / Filmography

1989 Losev 1991 Na Dnjach 1993 Belovy
1997 Sreda 1998 Pavel and Lyalya 2000
Kindergarten ® | Loved You 2002 Tishe!
2005 Svyato

Nayxdopia ExperdAAeuan / World Sales:
Kossakovsky Film Production, Russia
(Victor Kossakovsky)

T. +7 812714 0230

F. +7 812 714 0230
victor@kossakovsky.spb.ru

[
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AyvwoTtog Aeukdc dvdpag
Unknown White Male

Kanota oypr avapeoa otig 8up me 1ng louiou kat otig 7my mg 2ag louhiou tou 2002, o Ntayk Mrpoug
€xaoe Tov eauto Tou. Ekelvo To mpwi, Tagidedovtag ato petpd mq Néag YGpkng pe katetBuvan mpog 10
Kéouvt Athavt, o Ntayk dev propouae va BupnBei T Gvopd tou. Olte Mol epyalérav. OUTe Tolol fitav oL
ot Tou. OUTe méoa Aegd elxe omy Tpdneda. ‘Hrav xwpi§ Tautémra. 0 Ayvworog Aeukds dvdpag eival
1 aAnBivr} (oTopia Tou Mg o Ntayk, évag emTuxNUEVOS MpWNV Xpnuatomc, aywviletal va pdet molog
fitav ka1 molog Ba yivel. To vrokiavtép, mapaywyn tou maAtoy Tou gikou, Poumept MEpei, lvat éva xpovi-
K autol Tou 1g BABog Ta&idlol. Ato payvntikés, dio akovikég, 26 eEetdoelq aijarog kat Ao Yuyid-
Tpwv dev propouv va dlayvwoouv owotd autd mou anodelkvieTal TEMKA wg eivat N 1o TPOHAKTIKY Hoper
an@helag Mg pvipng: 1 avadpopn apvnota. Eival mpog Trv Tou oknvoBE To Yeyovag 6Tt N Tawia BEtel
Oha Ta 0wotd epwTpata, HoAoveTL TOAAEG am6 TG anavTmoelg mapapévouy Griaotes.

Sometime between 8pm on July 1st and 7am on July 2nd, 2002, Doug Bruce lost himself. That morning, rid-
ing alone on a New York subway headed towards Coney Island, he could not remember his name. Where he
worked. Who his friends were. How much money he had in his bank account. He was without his identity.
Unknown White Male is the true story of how Bruce, a successful former stockbroker, struggles to learn who
he was and who he will become. The documentary, produced by Bruce’s longtime friend, Rupert Murray,
chronicles this profound journey. Two MRIs, two CAT scans, 26 blood tests and an army of psychiatrists can-
not properly diagnose what turns out to be the rarest and most startling form of memory loss: retrograde
amnesia. It is a testament to Murray’s smooth but honest narrative that the film asks all the right questions,
even if many of the answers remain elusive.

IxnvoBeoio-Movral / Direction-Editing:
Rupert Murray ®wroypagia / Cinemato-
graphy: Orlando Stuart Mouoikrj / Music:
Mukul Nopaywyds / Producer: Beadie
Finzi Napaywyr / Production:

Spectre Broadcast, UK

T. +44 20 7349 7945
beadie@spectrebroadcast.com
www.unknownwhitemale.co.uk

35mm "Eyxpwyo / Colour 88’

Pounept Mdpei
Rupert Murray

M. BPETANIA
UK
2005

EmAexmiki ®iApoypagia

Selected Filmography

2000 Playing for England 2004 This Was
My War (ue Tov / with Beadie Finzi) 2005
Unknown White Male

Nayxdopia ExperdAAcuon / World Sales:
Forward Entertainment, USA

(Michael Thomton)
mthomton@forwardentertainment.us
www.forwardentertainment.us
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[davvng Mépaine

Yannis Moralis, Painter

An6 tov pecomnoAepo Tou mpwtoeppavileral péxpt kat my mpdogat douleld Tou, mou £deige To Mevapn
Tou 2004, o Mdvwng MdpaAng, apiBpel epdoprivia xpovia guvexoug mapouciag atov X@po mg TEXVNG.
Anpioupyds Tou Badioe padi pe my mepipnun yevid Tou ‘30, MOU GUVEXIOE TIS HOPPIKES avalnToElg Tou
kad’ 0An m didpketa Tou eikoaTol awwva, aAAd kat 5GokaAog Tou and To epyacTipl Tou amy KaA@v Texvav
népaoav ol onuavtikdtepot ENANVEQ EIKAOTIKOL.

Mia tawia yia Tov GvBpwro kat Tov kahhwéxvn mou unoypdget . MdpaAng.

From the inter-war years when he first emerged as an artist to his recent work, exhibited in January 2004,
Yannis Moralis has been in the foreground of Greek art constantly, for almost seventy years. An artist who
walked alongside the famous generation of the 30s, he continued his pursuits throughout the 20th century,
while also teaching some of Greece's finest visual artists at his workshop at the Athens School of Fine Arts.
A film about the man and artist who signs his work /. Moralis.

IxnvoBeoia- Zeviipio / Direction-
play: Ztéhog Xapakayriériouos / St
Haralambopoulos ®wroypagia /
tography: Mdwng BapBapfyog / Ya
Varvarigos Movr6g / Editing: Anot
Kapakdon / Apostolos Karakasis "Hyog
Sound: ®dvng Kapayudpyos / Fani
Karayorgos Movoikd / Music: Nik
Kurtoupyds / Nikos Kypourgos Mapay
y6s / Producer: Bdvog Aarpdriourog
Thanos Lambropoulos Mapaywyd
Production: MNepiroug / Periplus, T. +
210 8670 478 F. +30 210 8677 8288
periplus@internet.gr ® EPT/ERT S.A,
EKK/GFC, CL Productions DVD ‘Eyxpwyo /
Colour 80"

Z1éM0g XapaAapnomouAog §,,
Stelios Haralambopoulos |

EANAAA / Greece 2005

EmAexmiki ®iApoypagia

Selected Filmography

1993 ... mv pa mou KGrmKE 0 Kaipds... /
..the Moment Time Was Suspended ...
1996 Adng / Hades 1999-2000 Eidav 1a
udia pag yoptég / Mediterranean Stories
2000-2001 HuepoAdyia Kataotpdparos -
Mapyog Zegépng / Log Books - George
Seferis 2005 Mdvwng MdpaAng / Yannis
Moralis, Painter

Maykdopia ExperdAAeuon / World Sales:
MNepimioug / Periplus

(0. Aaunpdmnoudog / Th. Lambropoulos)

T. +30 210 8670 478

F. +30 210 8677 828
periplus@intemet.gr

EPT AE./ERTSA.

(Yannis Kollias - Zefi Tsoukala)
Meooyelwv 432 / 432 Messoghion Ave. i
Ayia Napaoxeur} / Aghia Paraskevi !
Greece 153 42

T. +30 210 6075711-12 |
F. +30 210 6075714 ¥
ykollias@ert.gr
Ztsoukala@ert.gr  www.ert.gr &
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Kowvwvia Kat neptpailov
habitat

80 OeoTiBaA NToKLpavTép Begoalovikng
8th Thessaloniki Documentary Festival
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To apyupwpuxeio Tou dlafdélou
The Devil’s Miner

To apyupwpuyeio Tou dlapdAou ivat ) wotopia Tou 14xpovou Mnaoihio Bdpyag kat tou 12xpovou adeAgou
Tou, Mriepvapvrivo, epydteg kat oL duo ata apyupwpuyeia Z€po Piko mg BoABiag, mou xpovohoyolvrat
aré Tov 160 awwva. Méoa and ta pdria Twv nawblwy, BAEMoupe €vav KGapo eUAaBWY KaBoAK@V oL omoiol
arok6Bovrat and tov Oed dtav pnaivouv péoa ato Bouve yia va Souléyouv. ZUpgwva e pia apyaia doka-
ofa, o diGRoA0g, TOU exmpoowEiTal ané exarovrddeq aydhyuara priaypéva péoa aTiq arpayyes, kabopi-
(et m poipa 6Awv 6owv epydlovtal péoa ota opuyeia. ‘Exoviag peyahwoet xwpiq matépa kat {wviag gtw-
XK@ pe m pntépa Toug v TAayld Tou Bouvou, Ta aydpla £xouv avahdBet MOANES euBlveg. Mpénel va
doukelouv yla va propolv va ayopdouv Ta pouxa kat ta oxoAwkd toug eidn. 0 Mmaaihio miotedel 6Tt povo
1 Yewalodwpia Tou 1aporou Tou Bouvou Ba Toug emiTpéPel va kepdioouv apkeTa xpripata yla va nave omyv
endpevn tagn. Xwpiq nawbeia, Ta adéAgla dev Exouv kapia eAnida va Eepuyouv amd 1o MEMPWHEVO TWV
apYUPWPUXEIWV.

The Devil’s Miner is the story of 14-year-old Basilio Vargas and his 12-year-old brother, Bernardino, as they
work in the Bolivian silver mines of Cerro Rico, which date back to the 16th century. Through the children’s
eyes, we encounter the world of devout Catholic miners who sever their ties with God upon entering the
mountain. It is an ancient belief that the devil, as represented by hundreds of statues constructed in the tun-
nels, determines the fate of all who work within the mines. Raised without a father and living in virtual pover-
ty with their mother on the slopes of the mine, the boys assume many adult responsibilities. They must work
to afford the clothing and supplies vital to their education. Basilio believes only the mountain devil's generos-
ity will allow them to earn enough money to continue the new school year. Without an education, the broth-
ers have no chance to escape their destiny in the silver mines.

Bpopeio / Awards

Apyupdg Hugo / Silver Hugo: Chicago FF 2005, BpaBeio kakutepou viokiuavtép / Best Documentary Award: Woodstock FF 2005,
BpaBelo Independent Spirit / Independent Spirit Award: Jerusalem FF 2005, Bpapelo FIPRESCI / FIPRESCI Prize: Hot docs Film
Festival (Toronto) 2005, BpaBeio kakitepng Tawiag yia Ta avBpamva dikaidpata / Best Human Rights Film: Mexico City IFF 2005,
Xpuods yiyag / Golden Géant: Trento Mountain Film Festival 2005, Kahutepol avepydpevot oknvoBéte / Best Emerging Directors:
Tribeca FF 2005, Eidikr| pveia / Special Mention: German Camera Prize 2005,

IxnvoBeoia / Direction: Richard Ladkani,
Kief Davidson ®wroypagio / Cinema-
tography: Richard Ladkani Movr6l /
Editing: Kief Davidson Movoifi / Music:
Leonardo Heiblum, Andrés Solis Mapayaw-
yoi / Producers: Richard Ladkani, Kief
Davidson Mapaywyr / Production: Urban
Landscapes Productions, Germany T. +49
172 814 3356 F. +49 89 3221 1897
office@thedevilsminer.com
www.thedevilsminer.com

Betacam SP PAL “Eyxpwyo / Colour 85

Pitroapvr Aavtkdvi
Kip Nréiivroov

Richard Ladkani
Kief Davidson

TEPMANIA - HMNA
Germany - USA
2005

®iApoypagia / Filmography

Kief Davidson
1998 Minor Details

Richard Ladkani & Kief Davidson
2004 The Devil's Miner

Noyxdopia ExperdAAeuon / World Sales:
Doc & Co, France

(Catherine Le Clef)

T. +33 1 4277 5687

F. +33 1 4277 3656
catleclef@doc-co.com
www.doc-co.com
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H yn Tou motauou

Foreland
Voorland

Ot napanotdyieq yaieg katd prikog Tou Névrepaiv omy enapxia MkéAviephavt mg OAavdiag ouviaToly 1o
£6vikd ndpko Tou AdoBaapvr. Ma ertd xpovia, o ‘EAwykg Kat 1) Mévoev eatiaoav €66 TOV Kvnuatoypagl-
k6 Toug gakd. Katéypayav mv enidpaon Tou mapdyovra xpdvou amm oxEam Petagl Tou avepwou Kat mg
Quong. Ekdveg an’ TIq TMANUUUPIOPEVES TIapamoTapeg TIEPIOKES, Eva OUVOG amodnUNTIKG mouNd rou
Xopedel dvw ar’ 1o vepd kat ayeAddeg mou pnpukdlouv atdpaxeq defxvouv nwg ato Adopapvt 6Aa umd-
KEWTal 0Toug 1dnpolg vpoug Mg eUamg Kat Ti kaBoploPEVES EMOXIAKES TEAETOUPYIEG, AEG Kal Ta Tipdy-
para dev fitav moté aAM@S — ki oUte moté B’ aAAGEouv. O pdAog Tou avBpwrou oV TEPLOXT] HOLGTEL
Jikpdg. Ta ox6Ma Twv oKnVoBET@Y TiepLopilovTal aTov riX0 TOU avepou Mou OUPMGZEL, TwV VEPV TIOU OTPO-
BiA(Covray, kat Twv Batpdxwv mou kodlouv. Mia oTig T60€G, akoUyovtal avepwrives puvES 1j 0 11X0g Jiag
HoTooIKAETAG.

The river forelands along the Nederrijn near Duiven in the Dutch province of Gelderland are the location of the
Loowaard Nature Reserve. For seven years, Elings and Jansen made it the focus of their cinematic eye. They
recorded the influence of the time factor on the relationship between man and nature. Images of flooded fore-
lands, a dancing swarm of migrating birds and ruminating cows show how in the Loowaard, everything is
subject to the iron laws of nature and fixed seasonal rituals, as if it has never been otherwise and will never
change. Man's role in the area seems modest. The filmmakers’ comment is limited to the penetrating sound-
track, on which the howling wind, swirling water and croaking frogs speak for themselves, occasionally inter-
rupted by human voices or the sound of a dirt-bike...

Bpopeio / Awards
Bpapelo apidmrag / Award of excellence: Yamagata International Documentary Film Festival 2005 (Japan)
Kahutepo vrokiavtép / Best Documentary (€€ nuioeiag / ex aequo): L'altemativa Barcelona Independent Cinema Film Festival 2005

IxnvoBeoia / Direction: Albert Elings,
Eugenie Jansen Zevdpio / Screenplay:
Albert Elings ‘Epeuva / Research: Chiel
Jaspers ®wroypagia / Cinematography:
Eugenie Jansen, Rob Smits Movrd{ /
Editing: Eugenie Jansen "Hxog / Sound:
Albert Elings, Michel Schépping, Marc
Lizier Mouatkrj / Music: Rob Smits Mapa-
ywyds / Producer: Jaap van Hoewijk
Napaywyr / Production: Ruim Kader Films
T.-F. +31 20 6684 398
ruimkader@worldmail.nl
www.ruimkader.nl/voorland

35mm "Eyxpwpo-Aonipdpaupo / Colour-
B&W 70

Ahpniept ‘EMIVYKS
Albert Elings

Toulevi Ndvoev
Eugenie Jansen

OAAANAIA
The Netherlands
2005

EmAexTik] ®1Apoypagia
Selected Filmography

Albert Elings & Eugenie Jansen:
1996 Scary Man 1998 La Cometa 2000
Kitty 2005 Foreland

Albert Elings:
1989 The Threat 2002 Meantime (ue tov /
with John Kon Kelei)

Eugenie Jansen:
1991 Cloudcuckooland 2002 Sleeping
Rough

Noyxdopia ExperdAAevon / World Sales:
Ruim Kader Films, The Netherlands

T.-F. +31 20 6684 398
ruimkader@worldmail.nl
www.ruimkader.nl/voorland

1V1I8VH
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Ot yryavtiaiol Boudeg
The Giant Buddhas

Tov Mdprio Tou 2001, dUo TepdoTia aydApata Tou Bolda avativaymkav omv anopakpuopévn meploxtj Tou
MraptytavtdA Tou Apyaviotdy. To dpapatikd YeYoveg G KataoTpogng Twv apxaiwv mETpvwy KoAooowv
—ad1doelomg évdelgng evag mponypEvou TOATLOpOU Tiou dvBioe pexpt Tov 130 atbva katd prikog Tou Apd-
pou Tou Metaglou- elvat n apempia autol TOU KvMEaToypagikou dokipiou yipw ané Tov pavatiopd kat my
niom, Tov Tpdpo kat mv avoxt, mv dyvota kat mv tautémta. Mia tavia rou npopAnuarilel, kaBwg akpo-
Batel omv mepipetpo mou xwpilet aAAG Tautéxpova evvel Aaous kat MOATIOpOUS.

In March 2001, two huge Buddha statues were blown up in the remote area of Bamiyantal in Afghanistan. The
dramatic event surrounding the ancient stone colossi —unique proof of an advanced culture that thrived until
the 13th century along the Silk Road- is the starting point for a cinematic essay on fanaticism and faith, ter-
ror and tolerance, ignorance and identity. This is a thought-provoking film, journeying along a perimeter that
both divides and unites people and cultures.

IxnvoBeoia-Zevapio-Movral / Direction-
Screenplay-Editing: Christian Frei Agnyn-
16¢ / Narrators: Stefan Kurt (German),
Peter Mettler (English) ®wroypagio /
Cinematography: Peter Indergand "Hyos /
Sound: Florian Eidenbenz Movoikf /
Music: Philip Glass, Jan Garbarek, Steve
Kuhn, Arvo Pért Me Toug / With: Nelofer
Pazira, Xuanzang, Sayyed Mirza Hussain,
Taysir Alony, Zémaryalai Tarzi Napaywyds
/ Producer: Christian Frei Mapaywyd /
Production:  Filmproductions Gmbh,
Switzerland T. +41 44 481 7066 F. +41
44 482 3510 www.giant-buddhas.com
35mm "Eyxpwyo / Colour 95’

Kpiomiav ®pdi
Christian Frei

EABETIA
Switzerland
2005

®ihpoypagia / Filmography
1997 Ricardo, Miriam y Fidel 2001 War
Photographer 2005 The Giant Buddhas

Nayxdopio ExperdAAcuon / World Sales:
Films Transit International Inc., Canada
(Jan Rdfekamp)

T.+1514844 3358 F. +1 514 844 7298
info@filmstransit.com

www. filmstransit.com
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Grizzly Man

210 V€O, OUVAPTIAOTIKG TOU VIOKINavTép, Grizzly Man, o dlakekpIpévog oknvoBEmG Bépvep Xéptaoyk die-
peuvd m i kat To Bdvaro Tou TipoBL Tpévryoue, epaattéxvn e10IKOU OTIS apkoUdES grizzly kat mepiBal-
hoviohdyou aktiBlotr. O Tpévryouel £noe Gomhog avapeoa oTig apkoudeq yia dekatpia kahokaipta, K-
JaToypaguvTag TIg MEPIMETEIES ToU 0TM) PUoT Ta Teheutaia névre ané autd. Tov Oktappto Tou 2003, 6,1t
anépeive and tov Tpévryouel kat ™ @in tou, ‘Ewut Xiolykevapvt, BpEBnKe kovtd amv Kataoknivwor Toug
otov eBviké dpupd Katudt mg ANdokag. Toug eixe emtebel kal kataBpoxBioel pa apkouda grizzly. ‘Hrav
10 MPWTO TETOI0 TEPLOTATIKG OTa XpovikA Tou Katpdl. (H apkolda mou Bewpeltal 6Tt fitav autr mou oKo-
Twoe 1o {euydpl, upoBoAriBnke apydtepa and dacovopoug Tou Tdpkou.) Zmv Tawia, o Xéptooyk dev e&e-
peuvd amag To puotiplo me Gyplag guong, aAAG kat To puoTpLo ™G avBpwrvng uang, kabwg kara-
ypdoel Ta Teheutaia xpdvia Tou uatoAdtpn Tpévryouel. To UAIKG Tou TpdBnEe o (Blog o TpévryoueA divet
avAyAugpn mv ewdva pag moAu (iaitepng mpoowrnikdmrag, eva napdAAnAa eyeipel epwTripata yipw ané
m oyéon avueoa otov GvBpwro kal am euan.

In his mesmerizing new film Grizzly Man, acclaimed director Werner Herzog explores the life and death of
amateur grizzly bear expert and wildlife preservationist Timothy Treadwell. Treadwell lived unarmed among
the bears for thirteen summers, and filmed his adventures in the wild during his final five seasons. In October
2003, Treadwell's remains, along with those of his girfriend, Amie Huguenard, were discovered near their
campsite in Alaska’s Katmai National Park and Reserve. They had been mauled and devoured by a grizzly,
the first known victims of a bear attack in the park. (The bear suspected of the killings was later shot by park
officials.) In Grizzly Man, Herzog plumbs not only the mystery of wild nature, but also the mystery of human
nature as he chronicles Treadwell's final years in the wildemess. Herzog uses Treadwell's own startling doc-
umentary footage to paint a nuanced portrait of a complex and compelling figure while exploring larger ques-
tions about the uneasy relationship between man and nature.

Bpopeio / Awards
Bpapelo Alfred P. Sloan / Alfred P. Sloan Award: Sundance Film Festival 2005,
Kahitepo peydhou wrikous viokipavtép / Best Feature Documentary: Mountain Film Festival 2005

IxknvoBeoia-Agrynon / Direction-Nar-
ration: Wemer Herzog ®wroypagia / Cine-
matography: Peter Zeitlinger Movra /
Editing: Joe Bini "Hyog / Sound: Ken King,
Spencer Palermo Movoikf / Music:
Richard Thompson Mopaywydg / Pro-
ducer: Erik Nelson

Napaywyr / Production:

Lions Gate Films, Discovery Docs,

Real Big Production
www.grizzlymanmovie.com
www.wemerherzog.com

35mm “Eyxpwo / Colour 103’

Bépvep Xépraoyk
Werner Herzog

KANAAAZ - HIMA
Canada - USA
2005

EmAexmixj ®iApoypagia

Selected Filmography

1970 Fata Morgana 1971 Land des
Scweigens und der Dunkelheit 1991 Cerro
Torre: Schrei aus Stein 1999 Mein liebster
Feind 2000 Unbesiegbar e Julianes Sturz
in den Dschungel 2003 Rad der Zeit 2004
The White Diamond 2005 Grizzly Man

Aiavopri oy EAAGO

Distribution in Greece:

Village Films,
katerina_raftopoulou@villagefilms.com.gr
www.villagefilms.gr

Nayxdopia ExperdAAeuvon / World Sales:
Lions Gate Films, USA

(Stacey Mooradian)

T. +1 310 255 4921

F. +1 310 255 3920
smooradian@lgf.com
www.lionsgate.com
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Me ) wn} otnv MAAQTN
Life on Their Shoulders
Sirtlarindaki hayat

KaBwg mnotdZet to kahokaipt, ot kAtoikot Tou opevol xwplod maipvouv Ta koriddia Toug Kat gedyouv. AKo-
AouBouv povondia, mepvouv kolhddeq kai dlaoyiCouv Babid papdyyla ka8’ 0ddv mpog Ta Bepva Toug
Boakotérua. To Kopdr, o uydpetpo 2.000 pétpwy eivat o mpwtog oTabpdg o' autd To emkivouvo Tagidt.
Edw Ba kataoknvaacouv oL xwpikoi mpotol Eekvrjoouv TdAt mv avdBaar) Toug yia Tov TEAKG Toug mpoopL-
oo, To Mkpav Katadp, o€ uyépetpo 3.500 pétpwy, omv Koper g LeyaAGTpermG 0poaelpdg tou Movrou.
Xayéva péoa omy opixAn, Ta Bouva autd opBwvovral mdvw and m Maupn Odhacoa, xwpilovtdg myv oav
adlanépaoto tefyog and 1o oporédlo mQ Avatohiag. Me Ta gBvonwpiva mpwrtoppdxta, ot xwpikol naip-
vouv TdAL To 6popo mG emoTpogns... H tawia agnyettar mv 0Topia TV Yuvalk@v mou kouBaAolv amv
mA@m Toug To Bapog piag {wig emoxlakng petavaoteuons, ae a adidkorm pdyn evavtia oto exBpikd
QUOIKG TEPIBAAAOV.

With summer on its way, the mountain people leave their village with their herds. They pass through winding
paths and valleys, and cross deep ravines, on their way to their summer quarters. Komati, situated at 2,000
meters in altitude, is the first stop on this perilous journey, where the villagers set up camp. From there, they
climb to 3,500 meters to reach a second camp called Grand Kachar, at the peak of the majestic Pontus chain
of mountains, where their herds are let to graze; covered in fog, these mountains rise above the Black Sea,
separating it from the Anatolian plateau, as an insurmountable wall. Under the autumn rains, the mountain
people then start their way back down, all in reverse... This film tells the story of women who carry on their
shoulders the weight of a life of seasonal migration, in a constant battle against a hostile natural environment.

IxnvoBeoia-Zevdpio / Direction-Screen-
play: Yesim Ustaoglu ®wroypagia /
Cinematography: Ali Reza Movahed,
Yesim Ustaoglu, Ozcan Alper Movral /
Editing: Thomas Balkenhol, Yesim
Ustaoglu, Emmanuelle Mimran "Hyos /
Sound: Omer Taher-el-Zeyl Mapaywyd /
Production: Silkroad Production, France &
Ustaoglu Production Betacam SP PAL
"Eyxpwyo / Colour 38’

Teaip OuordoyAou
Yesim Ustaoglu

TAAAIA - TOYPKIA
France - Turkey
2004

®1Apoypagia / Filmography

1994 The Trace 1999 Joumney to the Sun
2004 Waiting for the Clouds e Life on
Their Shoulders

Noyxdopia ExperdAAevon / World Sales:
Silkroad Production, France

T. +33 1 5341 4161

F. +33 1341463
info@silkroadproduction.com
www.silkroadproduction.com
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‘Evag dpdkog ota
kaBapd vepd Tou Kaukaoou

The Pipeline Next Door
Un dragon dans les eaux pures du Caucase

Kpuppévo ato votio pépog mg kothddag tou Mrmoplp, exel 6mou Bpiokel kaveig Ta opoppdTepa Pual-
kd tonia mq Mewpyiag kabwg Kat pia naciyvwotm rmyn HETAANKOU vepoU, TO HIKPG XWPLo Tou Zakipé
nepvdet Tig o moAutdpayeg péPeS MG Lotopiag Tou. ‘Evag tepdatioq netpehalaywydg me BP mpokel-
Tat guvtopa va mepdoet and my neploxr, k6povrag ata H0o autd To yarvio kataguylo, myv 6aom kaba-
poU aépa, Tov Kaukaotavé autév mapddelo... Ané T6te mou MpwToKUKAO@Apnoav Ta véa omv Koada,
kot evat avdotarol. H BP urnooy€8nke va anolnu@oel Toug Xwplkoug av 1o epyotdglo eloxwproet ota
X@pdpla Toug, aAA@ oV Tipwnv coBLETIKY dnpokpatia, eivat aduvatov va el Kavelg akpiBg Tt aviikel
o€ molov! Atxaopévol avapeoa oto 6éAeap g anolnuiwong oe doAdpla kat Tov TpGKo Tou yiyavtiaiou
owhiva rou Ba kéYet To xwpLd Toug ata duo, ot Xwpikol pakwvouv adidkoma. Tehkd, o aywydg Ba eivat
éva tépag mou Ba kataoTtpEYPel MV opopeld mg kothddag, 1 évag owtipag mou Ba odnyroeL myv neplo-
XN omv eunuepia;

Hidden away at the bottom of the Borjomi valley, home to Georgia's most beautiful landscapes and a miner-
al water spring that is well known throughout the region, the little village of Sakiré is witnessing the most fever-
ish days it has ever known. A giant pipeline, built by British Petroleum, will soon be cutting right through this
haven of peace, this oasis of clean air, this Caucasian paradise... Since the news spread through the valley,
everyone has been in an uproar. BP promised to pay compensation to the villagers if the working site crossed
over into their land. But in this former Soviet Republic, it is almost impossible to determine exactly who owns
what! Lured by the potential compensation in US dollars, but at the same time terrified by this monster that
will cut their village in two, the villagers argue over and over. Will the pipeline be the distruction of the valley's
beauty, or a glorious saviour that leads the region to prosperity?

Bpopeio / Awards

Méya BpaBeio kai ewbikd Bpaeio Tou I8pupatog John Templeton / Grand Prize and Special Prize of the John Templeton
Foundation: Visions de Réel (Nyon) 2005, Edix) pveia / Special Mention “TV Current affairs” category: Prix Europa, Berlin
2005, Bpapelo xahUtepou eupwnaikod vokaviép ARTE 2005 / ARTE 2005 Award for Best European Documentary:
European Film Academy (Berlin) 2005.

IxnvoBeofa / Direction: Nino Kirtadze
Owroypagio / Cinematography: Jacek
Petrycki Movrd{ / Editing: Isabel Lorente
"Hyo¢ / Sound: Patrick Boland Movoiks /
Music: Gio Tsintsadze Mapoywyds /
Producer: Dominique Tibi

Nopaywyr / Production:

Roche Productions & ARTE

France T. +33 1 43 34 0712
roche@rocheproductions.com

Betacam SP PAL "Eyxpwyo / Colour 90’

Nivo Kiprdvrie
Nino Kirtadze

FANIA
France
2005

EmAexTiki) @iApoypagia

Selected Filmography

1999 Les Trois Vies d'Edouard Chevar-
dnadze 2000 Il etait une fois la Tchetchenie
2003 Dites @ mes amis que je suis mort
2005 Un dragon dans les eaux pures du
Caucase

Noyxdopia ExperdAAeuon / World Sales:
Doc & Co, France

(Catherine Le Clef)

T. +33 14277 5687 F. +33 1 4277 3656
catleclef@doc-co.com

www.doc-co.com
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OL 3pduoL TwV KOTadlwv
The Routes of the Flocks

2T mapugeés Twv Bouvav OpAaka kat ZpoAika aiwveg twpa &amootaivouv aBéateg and ta pdua twv
avBpwnwv oL HIKPEQ KowVieg Twv konatoapaiwv. Kabe pBivonwpo, ot kmvotpdpot Tou Xwplou AGTaiko
katepaivouv pe Ta konddia Toug ané ta YnAd ota xewadid yia va Eexepwvidoouv. AkoAouBouv Ta GUOIKa
nepdopara Twv Bouvay, Tou n Aaikr cogia Ta xdpage 3w kat awwveg. O ateAeiwtoq dpépog Eedimuverat
Baoaviotikdg 1600 Yia Toug avBpwrnoug 600 Kat yia Ta (dia Ta {wa. Ta Pripata pikpd, cuAAaBloTd, pakpai-
vouv 1o pdvo aAhalovtag m pépa oe vixta Ki avriotpopa. Mépa pe m pépa n {wn P anokahurel m
okAnpr} lepdmTa Tou mpoowrou mg. ‘Eva viokavtép aplepwpévo 0Toug avepwroug Tou Bouvol, Tou
ouvexiCouv va poipddouv m {wr Toug avdpeoa oe o matpideg.

The small communities of the “Kopatsarei”, unseen by human eyes, have been resting for centuries at the
foot of Mounts Orliakas and Smolikas. Every autumn, the cattle-breeders of the village of Dotsiko take their
flocks down to the lowlands in order to spend the winter. They follow the mountains’ natural passages that
folk wisdom has marked off. The endless road unfolds ahead, arduous for both men and animals. Their steps,
small and tentative, lengthen time, making day into night and vice versa. A documentary dedicated to the
mountain people who continue to share their life between two homes.

Ixnvodeoia-Zevipio / Direction-Screen-
play: HAag lwongidng / lias losifidis
odwroypagia / Cinematography: Avbpéac
Zayapdrog / Andreas Zacharatos Movra{
/ Editing: Mapla Kouvdoupdxn / Maria
Koundouraki “Hyog / Sound: Zwkpdme
Tlopawng / Sokratis Tzovanis Movoixs /
Music: Ztpamic Zoguavég / Stratis
Sofianos Mapaywyés / Producer: HAlag
lwongidng / Nias losifidis Napaywyd /
Production: Z@nupog / Zopyros. DVD
“Eyxpwyo / Colour 60"

HAiag lwongidng
llias losifidis

EANAAA
Greece
2006

EmAexmiki ®O1Apoypagia

Selected Filmography

1996 Me Aéve Acoavt / My name Is
Assad 1997 Exdpopr) om Bpaupava /
Excursion to Vraurona 2002 Y8dtvn {own
/ Water Zone 2003 Anokpidtika dp@peva
omv MAdka / Camival Events in Plaka
2005 Euvayeig ev m kapive / Walking on
the Fire ® Ané nétpa kat xpdvo / Made of
Stone and Time 2006 ‘OAuprnog / Olympus
© (01 dppot Twv Konadiwv / The Flocks'
Paths

Noyxdopia ExperdAAevon / World Sales:
Zwnupog / Zopyros

(HAlag lwoneidng / llias losifidis)
Topndln 19/ 19 Tobazi St.,

Neukn / Pefki

A@rjva / Athens, Greece 151 21

T.-F. +30 210 6127906




To oxrjua Tou gpeyyaptou
Shape of the Moon
Stand van de Maan

H PoupitZa, a 62xpovn xrpa, Zet omv T{akdpta pe Tov ylo mg, MndkTi, kat mv eyyovr mg, Tapt. Ané mv
m@on Tou Zouxdpto, £6@ kat 7 xpdvia, BAEmel mv natpida mg va mepvd pia Tapay®dn nepiodo kowwvi-
KomoAttikoU xdoug. To loAdy, n peyahutepn Bpnokeia omv Ivdovnaia, npoomabel va mprjoet mv 1a&n, tel-
vovrag 6Ao Kat epLooTEPO TPOG TO Poviapeviahopd, yeyoveg mou emmpedlet T (weg Awv Twv Ivdo-
vijolwv. H Poupitda, mou eivat Xplotiavry, €xet Bapebel 1o xdGog g Tlakdpta. Otav o ylog g aomdletal
10 loAdp yia va navtpeutel pia MouaouApdva, n Poupit{a okétetal copapd va guyel kat va midet va {fjoet
omv e&oxr). To pévo mpdypa mou my kpatd omy T{akdpta eival ) epovtida mg yia mv Tdpt. H Poupit{a
E€peL 011, yla To Kopttadkl, dev undpxel HEANOV O€ aypoTikT) TiepLoxT], TIPO MAVIWV TWpa Mou Ol EPLOTOTE-
pot epydteq €xouv avtikataotabel and yewpyikd pnxavrpata. Eivat dUoKoAO yia pia nAKKIwpED Kat apdp-
Qum yuvaika va emplaoet avipétwnm pe 1600 okAnpég alayég, ahhd n Poupit{a dev xdvel mv eAnida
G yla éva KaAUTePO aupio.

Rumidjah, a 62-year-old widow, lives in Jakarta with her son Bakti and her granddaughter Tari. Since the fall
of Suharto 7 years ago, she has witnessed the country passing through a tumultuous period of socio-politi-
cal chaos. Islam, the largest religion in Indonesia, is trying to maintain order and is becoming increasingly
fundamentalist in its tone, which has consequences on the lives of all Indonesians. Rumidjah, who is a
Christian, has had more than enough of Jakarta’s chaos. When her son Bakti converts to Islam to marry a
Muslim girl, she seriously considers leaving the hectic city ferever and moving to the countryside. The one
and only thing that still ties Rumidjah to Jakarta is the care for Tari. She knows that for the girl, there's no
future in a rural environment, even more because mechanization has made it almost impossible to find
employment on the farms. Survival as an old uneducated woman in the face of such brutal change is hard,
but Rumidjah doesn't lose hope for a better future.

Bpopeio / Awards
BpaBelo Joris Ivens / Joris Ivens Award: IDFA (Amsterdam) 2004,
BpaBelo Nrokaviép Naykdopiou Kivnpatoypdeou / World Cinema Documentary Award: Sundance IFF 2005

IxnvoBeoio / Direction: Leonard Retel
Helmrich Zevépio / Screenplay: Leonard
Retel Helmrich, Hetty Naaijkens-Retel
Helmrich ®wroypagia / Cinematography:
Leonard Retel Helmrich Movrd{ / Editing:
Andrez de Jong, Denise Janzée, Robert
Broekhof Mouoikr / Music: Emst Jansz,
Joep Lans, Dio Oberon Mapaywyds /
Producer: Hetty Naaijkens-Retel Helmrich
Nopaywyr / Production: Scarabeefilms,
The Netherlands

T. +31 10477 1948 F. +31 10 477 4049
info@scarabeefilms.com
www.scarabeefilms.com

Betacam SP PAL Eyxpwpo / Colour 92’

A€ovapvt PETeA XEAppix
Leonard Retel Helmrich

OANANAIA
The Netherlands
2004

®1Apoypagia / Filmography

1990 Het Phoenix Mysterie 1991 Moving
Objects 1994 Jemand auf der Treppe
1996 Art Non-Blok 1999 Als een Vioedlijn
2001 The Eye of the Day 2003 Flight from
Heaven 2004 Shape of the Moon 2005
Muslim Indonesia Film e Positions of the
Stars

Nayxdopia ExperdAAeuon / World Sales:
Films Transit International, Canada

(Jan Rofekamp)

T. +1 514 844 3358

F. +1514 844 7298
office@filmstransit.com
www.filmstransit.com
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Wuyéce TG NamoAng
Souls of Naples
Zielen van Naples

To agUykptro peyaeio TG NAmoANS, AMAwUENG o okid eveg neatoTeiou kat dimha ota kataydAava vepd
£v6C TepGoTIou KGATIOU, AEYETAL TG EVETVEUOE Tov Kaite va et mv mepignymn gpdan: «Aeg m NdrtoAn,
KL GOTEPQ PMOPELQ va TEBAVEIS. ANAG 1 NdroAn €xet kat pua o mepimiokn meupd. MNiow ané To peya-
Aeio Kat ™ AapnpdTmTa rou XPOVOoAOYOUVTal amdé my enoxt mou 1 MGAN eixe akopa toxupr oAk kat Kot-
VOVIKT] EMippor, untdpxel pa i YERdm raxela kat aviigodmieg. To anueio avagopds mg tawviag ivat
évaq mivakag Tou 1607, O1 entd mpdéels Tou Aéous Tou Kapapdrdo, aploTotéxvn Tou Kiapo-okoupo. To
£pyo avatéBnke otov Kapapdr{o and o Mio Movre viéha Miepikdpvria, phavBpwriké iGpupa rou urdp-
XEl Kal oTjpepa. MuBot yGpw and Tov mivaka, n wtopia tou Mio Méve, xapég kat Aureg twv Namohrdvay,
6Aa evaAAdooovtat kat ouvdudlovral X' éva UQog EMMPEACHEVO MG TN GWTOOK(OM, TO VIOKIMAVIER
Tapouolalel To MOPTPETO Jlag TGANG Tou £xel EMICAOEL yia dvw ard dudjat XAddes xpévia.

The incomparable splendour of Naples, situated in the shadow of a volcano and by the blue sea of an enor-
mous bay, allegedly inspired Goethe to the famous statement: “See Naples and die”. But Naples also has a
more complex side. Behind the splendour and pomp that date from the time when Naples still had great polit-
ical and social influence, one can also find poverty and adversity. The central feature of the film is the paint-
ing The Seven Acts of Mercy by Caravaggio, the master of the chiaroscuro. This altarpiece was painted in
1607, commissioned by the noble founders of the Pio Monte della Misericordia, a charitable institution that
is still active. Myths about this painting, the history of the Pio Monte, the joy and sorrow of Neapolitans, alter-
nate and combine to form a colourful portrait. In a style inspired by these characteristic light-dark contrasts,
Souls of Naples presents the portrait of a city that has survived for over two and a half thousand years.

Bpopeio / Awards

Kahutepo vrokyiaviép Heahou prkoug / Best Feature-length Documentary (€€ npioeiag / ex aequo): Ukrainian Intemational
Documentary Film Festival Kiev 2005

Bpapeio Mavoka / Magnolia Award: Shanahai Televisi

Festival 2005

IxnvoBeoio-Zevapio / Direction-Screen-
play: Vincent Monnikendam ®wroypagia /
Cinematography: Melle van Essen Movr6{
/ Editing: Albert Markus "Hyos / Sound:
Pieter Guit Napaywyoi / Producers:
Sherman de Jesus, Cécile van Eilk Napa-
ywyri / Production: Memphis Features,
The Netherlands & lkon 35mm "Eyxpwyo /
Colour 94’

Bivaevr Movikevray
Vincent Monnikendam

OAANANAIA
The Netherlands
2004

EmAexmik ®1Apoypagia

Selected Filmography

1965 Samenzijn 1973 Claude Lévi-
Strauss 1975 Multinationals 1978 Over
het Spoor 1995 Mother Dao the Turtlelike
2004 Souls of Naples

Noyxdopia ExperdAAeuon / World Sales:
Memphis Features, The Netherlands

T. +31 30 233 2023

F. +31 30 231 0409
info@memphisfilm.net
www.memphisfilm.net
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Towo£T, 0 KABPEPTC TwWV TOUAPEYK

Tchissete, the Mirror of the Tuareg
Tchissete, le miroir Touareg

110 Mp@To peydhou PKkoug VIOKILavTép Tou, o Zepmaotiév Bilepavg ta&deiel amv épnpo ZaxéA Tou Niyn-
pa kat eloxwpel otov k6opo Twv Touapéyk, evég mapadoatakou, vopadikou Aaou. O Bikepavg dev Tagldeu-
£L pe 1iq didpopeg QUAES, aANG eoTidel To pako Tou @' €va HIKPG EUMOPIKG katdomua omv épnuo. g
mpuefo ouvAvinong, To pépog autd eival évag a&BMIOTOS KOVWVIKO-0IKOVOLIKGS Belkmg Tou Tpdmou {wrig
1wv Touapéyk. MapdAnAa, avravakAd mv embupia oplopévwy and autols va eykataAeiyouv m vouadikr
{wr. Méoa ané évav pocogIké oToxaoué mdvw omy enidpaon mou éxel 1 kGuepa atoug Touapéyk aAkd
Kal 0TOUS KIVMHATOYPagLoTES, 0 okNVoBEMG dlepeuvd m yAwaoa Tou Kivnuatoypdeou. ARG Kat ot {dtot ot
Touapéyk ekgpalouv ampokdAumTa Tig OKEYELS TOUG OXETIKG e ) Xprion ™G kuepag Kat Ta kivitpa tou
\eukoU auvepyeiou, oe pia amokaAurTikr aAAG Kat ElpwVIKY aviinapaBoAr Twv dUo TOAITIOH@Y.

In his first feature-length documentary, filmmaker Sébastien Wielemans heads into the Sahel Desert in Niger
and immerses himself in the world of the Tuareg, a traditional, nomadic people. Wielemans does not travel
dong with the different tribes, but focuses his camera on a small store in the desert. This meeting place
constitutes a reliable socio-economic gauge of the Tuareg’s living conditions and manners. At the same time,
it is the reflection of some tribesmen’s desire to abandon their wandering existence. With philosophical
reflections on the influence of his camera lens on both subjects and filmmakers, the young director explores
the cinematic language. At the same time, there are the mutual reflections and comments by the Tuareg
themselves, who candidly speculate on the use of the film activities and the motives of the white crew-
members, placing this rapprochement between two cultures in a highly informative, but also ironic light.

IknvoOeoia-Zevapio-Agiynon / Dire-
ction-Screenpay-Narration:  Sébastien
Wielemans Agnynrrg / Narrator: Vincent
Marganne ®wroypagia-Hyog / Cine-
matography-Sound: Sébastien Wielemans,
Alexis Bouvy Movral / Editing: Isabel
Bento, Sébastien Wielemans Mouoixr /
Music: Ajo, Julien Defrance, Sébastien
Wielemans, - Mopaywyds / Producer:
Philippe Ville de Goyet Mapaywyrd /
Production:

Gouma Production SA, Belgium

T. +32 2 358 4081 gouma@skynet.be
DigiBeta PAL ‘Eyxpwyo / Colour 52'

Zepnaoiév Bikepave
Sébastien Wielemans

BEATIO
Belgium
2004

Oi\poypagia / Filmography
2003 En de tijd gaat ... 2004 Tchisséte, le
miroir Touareg 2005 Noch einmal

Nayxdopia ExperdAAeuon / World Sales:
CBA, Belgium

T. +32 2 227 2230
ventes-cba/wip-sales@skynet.be
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TaiCoupe TOV KOOUO
We Feed the World

KaBnuepwva om Biévvn, n moodmta Tou Ywpol mou MeTIETal eivat apkeT) yia va Taioel 1o Mkparg, m deu-
T1epn o€ péyedog moAn mg Auotpiag. Mipw ota 350.000 extdpia yewpyIkig yng, mpondviwy am Aativikr
Auepikr}, kahiepyolvral e gdyla yla KmvoTpo@r Tou rpoopietal yia mv Auatpia, eva To éva TETapTo Tou
TorkoU mAnBuapou Awloktovel. KaBe Eupwraiog Tpwet déka kIAG Aaxavikd and Beppokmma oy apdeuo-
vrat Texvntd npokahvrag €101 Aewudpia. Zmy tawia Taifoupe Tov kdapo, o oknvoBEmS ‘EpBiv Baykev-
XOPEP avixveUeL TV TIPOEAEUOT) TWV TPOPWV TOU TpWHE. To Ta&idL Tou Tov rmyaivel o FaAAia, my loma-
via, ™ Poupavia, mv EABetia, T Bpalthia kat mdAt miow omv Auatpia. 08nydg pag omy Tawia eivat pia
ouvévteugn pe Tov Zav ZiykAEp, eldikd elomynt tou OHE yia 1o Akaiwpa omyv Tpoon. To Tailoupe tov
Kkdapo eival pa tawia pe BEPa mv TPOQN Kal mv naykoopornoiman, toug Yapddeq kat Toug aypotes, Toug
popmyatlfideq peydhwv anooTaoewv Kat Ta mavioxupa oTeAEXN Twv MOAUEBVIKWY, TOV pou TwV ayabwv Kat
TOU Xpripatog — pa Tavia pe BEpa my avendpkela ev p€ow mg apBoviag.

Every day in Vienna the amount of unsold bread sent back to be disposed of is enough to supply Austria’s
second-largest city, Graz. Around 350,000 hectares of agricultural land, above all in Latin America, are ded-
icated to the cultivation of soybeans to feed Austria’s livestock while one quarter of the local population
starves. Every European eats ten kilograms a year of artificially irrigated greenhouse vegetables from south-
ern Spain, with water shortages the result. In We Feed the World, Austrian filmmaker Erwin Wagenhofer traces
the origins of the food we eat. His journey takes him to France, Spain, Romania, Switzerland, Brazil and back
to Austria. Leading us through the film is an interview with Jean Ziegler, the United Nations Special Rapporteur
on the Right to Food. We Feed the World is a film about food and globalization, fishermen and farmers, long-

distance lorry drivers and high-powered corporate executives, the flow of goods and cash flow - a film about
scarcity amid plenty.

IknvoBeoia-Zevapio-Owroypagiao-
Movr6 / Direction-Screenplay-Cinemato-
graphy-Editing: Erwin Wagenhofer "Hyos /
Sound: Helmut Junker Mapoywyds /
Producer: Helmut Grasser Mapoywyd /
Production: Allegrofilm Produktions, Austria
T. 44317125036 F. +43 1712 50 3620
office@allegrofilm.at www.allegrofilm.at
www.we-feed-the-world.at 35mm "Eyxpw-
po / Colour 96’

‘EpBiv Baykevyogep
Erwin Wagenhofer

AYZTPIA
Austria
2005

EmAexmiki ®1Apoypagia

Selected Filmography

1995 Chasing After The Molecule 1997 Off
Screen 1999 At Home in Europe 2002
Moving Vienna 2003 Operation Figurini
2005 We Feed the World

Noykdopa ExperdAAeuon / World Sales:
Films Transit International, Canada

T. +1514 844 3358 F. +1 514 844 7298
office@filmstransit.com

www filmstransit.com
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KaAhwoopioate otn Néa Yopkn
Welcome to New York

H tawia eival éva oet eviunwoewy, pwa doknon aveotpappévng eBvoypagiag (am’ tov voto mpog Tov
Boppd), omv oroia ot xAlavoi oKknvoBETES deiyvouv TO avTIpaTikG Gpapd Toug Mg «mpwTedouoas Tou
kéopou». H tpaywdia kat n kwpwdia evakhdooovtal pe évioveg aviiBETeLS, eva 1) kapepa dlaoyilet mv
noAn, diewodioviag oe kowwvikEG Tagelg, Eevodoyeia okUAwY, eBVOTIKEG 0pAdeg, KAOTIVYK Yia HovTéAQ,
TIOAUTIKEG OUYKPOUDELG, VEKPOTAPEID KATOIKIBIWY, pwTOYpadioelg, Tékvo mdpTi, ki 6Aa autd oto mAaiolo mg
nipoedpikrg kapmdviag Tou 2004, omv oroia o Topt{ Mrnoug enavegeA€yn. ANG To VIOKIavTED aute eivat
Kt évag oToyaopdg ndvw atov ouyxpovo vBpwro, mv avanédpacm) {wwdn eUOT TOU Kat TV TpaylKt Tou
poipa. Avti va e€agavifovral kdtw and éva mayy oTp@pa MoATopod, Ta IA0ooPKA autd Bépata potalouv
va yivovtat o €kdnAa oV o onavTiki oA Tou onpepvol KGaHoU.

Welcome to New York is a set of impressions, an exercise of inverted ethnography (from South to North) in
which the Chilean directors show their contradictory vision of the “Capital of the World”. Tragedy and come-
dy alternate with strong contrasts, while the camera goes across the city penetrating social classes, dog
hotels, ethnic groups, fashion castings, political conflicts, pet cemeteries, photo shoots, religious communi-
ties, techno parties, all within the frame of the 2004 Presidential Campaign, in which George W. Bush was
reelected. But Welcome to New York is also a reflection on the contemporary human being, his inescapable
animal nature and tragic fate. Instead of disappearing under a heavy layer of civilization, these philosophical
topics seem to become more evident in the most influential city of the present world.

IxnvoBeoio-Movral / Direction-Editing:
Bettina Perut, Ivan Osnovikoff ®wroypa-
@io / Cinematography: Pablo Valdes
"Hyos / Sound: Ivan Osnovikoff Mapayw-
y6¢ / Producer: Bettina Perut Mopaywyr /
Production: Perut + Osnovikoff, USA
DigiBeta "Eyxpwpo / Colour 77

Mneriva Mepour
IBdv OcvoBikog

Bettina Perut
Ivan Osnovikoff

XIAH - IZMANIA - [TAAIA
Chile - Spain - Italy
2005

®iApoypagia / Filmography

Bettina Perut & Ivan Osnovikoff
2000 Chi-chi-chi Le-le-le Martin Vargas of
Chile 2002 A Man Aside 2004 Clever
Monkey Pinochet Versus La Moneda's
Pigs 2005 Welcome to New York

Naykdopia ExperdAAevon / World Sales:
Perut + Osnovikoff, USA

(Ivan Osnovikoff)

249 Eldridge St. 16,

10002 New York, NY, USA

T.-F. +1212 475 2736
ivan@perutosnovikoff.com
www.perutosnovikoff.com
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ELECTRA HOTELS
& RESORTS

modern hospitality in a traditional way

ELECTRA PALACE HOTEL ELECTRA HOTEL ELECTRA PALACE HOTEL
ATHENS ATHENS H THESSALONIKI
ok k kK * ok ok k * ok ok kK
Tel: +30 210 3370 000 Tel: +30 210 3378 000 Tel: +30 2310 294 000
Fax: +30 210 3241 875 Fax: +30 210 3220 310 Fax: +30 2310 294 00!
e-mail: salesepath@electrahotels.gr | e-mail: saleselath@electrahotels.gr § e-mail: salesskg@electrahotels.gr
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HYIZAOW

Aurnvtdha lumpaip -
aywvag yia tnv ayamn
Abdullah Ibrahim - A Struggle For Love

0 Aynvtdha Iumpdip eivat muaviotag, ouvBEmg, evopynoTpwmiq kat ddokakog. Oewpeltal o mveupatikeg
d1adoxyog tou Ntiouk ‘EAvykTov, ivdaApa mg agpikavikiq Houoikic, oUppoAo mg aAhayrg ot Notia Agpt-
K1 Kat 1) evodpkwon me napddoong mg t¢al mou avrAel and tg pileq mg. Me dhha Adyia, o Iumpaiy eivat
€vag and Toug PeYAAUTEPOUS HOUOIKOUG TG EMOXTG Hag. H tawia tou Zipo KareAdpt eotidlel om {wrj Tou
Ipnpanp peta&u 0o moAmopwy. H tawia &ekiva and to Kém Tdouv, mv natpida omv onoia enéotpeye.
Tov BAEmoupie va mpoomadel va eMoUA@OEL TIG TANYEG —UXIKEG Kat MOATIOTIKEG— Tou anapTxawt. Mpwv
ndet niow oTo Xp6vo oTov Kapd mou €{nae o Zupixn kaw om Néa Yopkn, n tawia diepeuvd T ouvenet-
£¢ G e&opiag, Oxt povo ™G yewypagikrig aAAd kat mg nveupatikng. Népa and to mopTpéTo Tou avlpw-
Tou Ipmpaiy, To vIoKipavTEp eival pwa Bavpdola eloaywyr) o HOUTIKY| Tou.

Abdullah Ibrahim is a pianist, a composer, an arranger of music, bandleader and a teacher. He is considered
to be the spiritual heir of Duke Ellington’s legacy, an African music icon, a symbol of change in South Africa
and the embodiment of a jazz tradition that draws on its roots. In other words: Ibrahim is one of the greatest
jazz musicians of our time. Ciro Capelllari's film concentrates on Ibrahim’s life between cultures. The film
starts in Capetown, the hometown he returned to. Abdullah Ibrahim is shown trying to mend the biographical
and cultural wounds Apartheid inflicted. Before taking a journey back in time to his life in Zurich and New York,
the film explores the effects of exile, not only in a geographical sense, but in the mind as well. Cappellari’s
documentary not only delves into the effects of displacement and exile; this film serves as an introduction to
Abdullah Ibrahim’s music.

IxnvoBeoia-Zevipio-Owroypagia / Direc-
tion-Screenplay-Cinematography: Ciro
Cappellari Movral / Editing: Tania Stocklin
"Hyos / Sound: Hamid Tavakoliyan (South
Africa), Dieter Meyer (Zurich), Diego
Reiwald (New York) Movowd / Music:
Abdullah Ibrahim Mapaywyds / Producer:
Jorg Schulze Nopaywyd / Production:
Produktion 1 & Cine Plus, Germany

T. +49 (0)30 264 80 395

F. +49 (0)30 264 80 394
andreas.runde@cine-plus.de
www.cine-plus.de

DigiBeta PAL “Eyxpwyo / Colour 58"

Zipo Kanehdpi
Ciro Cappellari

FEPMANIA
Germany
2004

EmAexTiky ®iApoypagia

Selected Filmography

1989 Amor America 1991 Hijo del Rio
1996 Sin Querer - A Season of Flamingos
2001 The Final Game 2004 Abdullah
Ibrahim - A Struggle For Love

Nayxdopia ExperdAAevon / World Sales:
German United Distributors, Germany

T. +49 221 920 6912

F. +49 221 920 6969

g ited@germanunited.com
www.germanunited.com
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American Hardcore

Av kat mv eroyr exeivn dev avayvwpiomke, T0 yeyovdg eival 6t 1 apepikavikr hardcore mavk pok mg
dekaetlag Tou '80 yévwnoe oTo peyahiTepo PEPOS TG T HOUCIKT Kat TV KouAtolpa Tou akohoiBnoe. Aev
Ba urmipyav ot Nirvana, Beastie Boys 1} ot Red Hot Chili Peppers av dev eixav undp&el ot mpwtondpot Black
Flag, Bad Brains kat Minor Threat.

H hardcore dev fitav amag pouatkr — fitav éva kowvwviké kivnua véwv ot oroiot dev taipagav moté amv
Ayepikr} mg enoxiig Tou Priykav. Ot pouatkoi mg hardcore fitav pta &exwplom) «@uAr}» Tou xpnaotpomnolol-
0€ M OKAnpr) QuTY) HOUOIKY £{TE Yia va dpaneTelaet and my mpaypatikdmra ete yia va ekppaoet m yvapun
mg. Ki eva oplopévol and autolg avalntotoav €vav Kakitepo k6opo, aAhofl firav amhwg opylopévol Kat
i6eAav «va ta omdoouv».

H tawia American Hardcore avixveUel To xapévo autd kivnpa, and Tiq anapyég tou 1o 1980 £wg To TéAOG
Tou 10 1986.

Generally unheralded at the time, the early 1980s hardcore punk rock scene gave birth to much of the rock
music and culture that followed. There would be no Nirvana, Beastie Boys or Red Hot Chili Peppers were it
not for hardcore pioneers such as Black Flag, Bad Brains and Minor Threat.

Hardcore was more than music - it was a social movement created by Reagan-era misfit kids.

The participants constituted a tribe unto themselves — some finding a voice, others an escape in the hard-
edged music. And while some sought a better world, others were just angry and wanted to raise hell.
American Hardcore traces this lost subculture, from its early roots in 1980 to its extinction in 1986.

Iknvobeofo-dwroypagia-Movral / Di-
rection-Cinematography-Editing:  Paul
Rachman Zevépio / Screenplay: Steven
Blush, pao. ato BiBAfo tou / based on his
book American Hardcore: A Tribal History
Motion Graphics & Design: John
Vondracek "Hyog / Sound: Robert Fer-
nandez Movokrj EmpéAeia / Music Su-
pervisor: Anthony Countey Mapaywyoi /
Producers: Steven Blush, Paul Rachman
Mapaywyr / Production:

AHC Productions, USA

T. +1212 529 7464
paulrachman@yahoo.com
info@americanhardcorefilm.com
americanhardcorefilm.com

Betacam SP PAL "Eyxpwyo / Colour 98

MoA Pdkpav
Paul Rachman

HIMA
USA
2006

EmAexmiki ®iAgoypagia

Selected Filmography

1992 Memories with Joe Frank 1995 Drive
Baby Drive 1999 Bang Bang 2000 Four
Dogs Playing Poker 2001 Home 2004 Zoe
X0 2006 American Hardcore

Nayxdopia ExperdAAcuon / World Sales:
Films Transit International Inc., Canada
(Jan Rofekamp)

T. +1514 844 3358 F. +1 514 844 7298
janrofekamp@filmstransit.com
www.filmstransit.com
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HAIZAON——

Beijing Bubbles - mavk kat pok

otnv npwtevouca e Kivag
Beijing Bubbles -
Punk and Rock in China’s Capital

‘Eva vrokavtép yia mévie ouykpotipata oto Mekivo, kal eniong pa Tawia ya o T onyaivel va givat
Kave(g dlapopeTIKGS, O€ Hia xwpa mou avarttiooetat ypnyop6tepa ar’ 6,Tt onoladnimote GAAN atov KAopo.
Ot pouatkoi mou mpwraywviatouv dev BENouv va €xouv kapia ox€om pe mv Eagvikn dvodo mg Kivag wg
«raykéoptag duvapng» 1 pe 1o «GAua Tou dpdkour», 6nwg To meplypdouv ta dutikd MME, dnAadn tov
dlyaop6 avapeoa oTIq QUOTNPEG TApadGoELS Kat TV KOPHOUVIOTIKY TielBapyia apevag, kat m véa Tdom ya
T0 KUVIiyL TG Kapiépag Kat Twv xpnudtwv apetépou. OUte evdlagépovtal yla mv oAtk dlapaptupia. H
Tawvia meptypdget pia moAU pikpry Kowvémra. Kavéva ané ta ouykpotripata dev €xel mai€el yia ndve and
ekat6 avBparmoug. Kat ta CD toug pdAhov dev Ba ta Bpeite ota kavovikd dlokddika. Ot pouoikoi autoi
£x0uv BIkA TOUS POUTIKG UPog Kat dikr Toug prhooogia yia m {wi. And Autikr) droym, To ndBog kat To Xlou-
Jop Toug Bupiouv mv enoxn Tou n navk pacikeve omy Eupwrm.

A documentary about five bands in Beijing and also a film about being different in a country which is devel-
oping more quickly than any other country in the world. The musicians portrayed want to have nothing to do
with China’s “rise as a world power” and the “dragon leap” we keep reading about in the Western media, i.e.
the split between rigid traditions and communist drill on the one hand, and the latest rush for careers and big
money on the other. Nor are they interested in political protest. The film describes a small and different island
of resistance. None of the bands has ever played for more than a hundred people. And you probably won't
find their CDs in regular Chinese record shops. The musicians are self-confident outsiders and individualists.

From a Western point of view, the passion and humour of these musicians remind us of the time when Punk
Rock was the big thing in Europe.

Ixnvodeoia-Zevapio / Direction-Screen-
play: Susanne Messmer, George Lindt
owroypagia / Cinematography: George
Lindt, Lucian Busse Movr6Z / Editing:
Lucian Busse "Hxos / Sound: Jiirgen Funk
Mouoixr / Music: Joyside, Hang On The
Box, New Pants, Sha Zi, T9

Mapaywyr / Production: Lieblingslied
Records, Germany T. +49 30 4172 8450
F. +49 30 4285 8221 info@lieblingslied-
records.de www.lieblingslied-records.de
www.beijing-bubbles.com Betacam SP
PAL ‘Eyxpwypo / Colour 82

Zouldve Méopep
Top1{ Aivt

Susanne Messmer
George Lindt

KINA - TEPMANIA
China - Germany
2005

®iApoypagia / Filmography

George Lindt
2005 Wir Werden Immer Weitergehen

Susanne Messmer & George Lindt
2005 Beijing Bubbles - Punk and Rock in
China's Capital

Naykdopia ExperdAAeuon / World Sales:
Lieblingslied Records, Germany

T. +49 30 4172 8450

F. +49 30 4285 8221
info@lieblingslied-records.de

www lieblingslied-records.de
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EE€yepon ot eapera

Favela Rising

H E&€yepon om paBéda eival To moptpéto eveg Avdpa ki veg Kivipatog, pag meAng dixaopévng Kat piag
gapérag evwpévng. Me Tig doAogovieg ™G olkoy£VeLdg Tou Kat TIOAA@V GIAWV TOU Va TOU GTOLYELDVOUV TO
Vou, 0 AvIEpOOV Za, TIPWNV EUMOPOS VAPKWTIKWY, EEKIVAEL HIa KOVWVIKT) emavdataon omy o dlaponm
napaykounoAn tou Pio vte Zavéipo. Méoa amé m Houaikn XIm-xom, Toug puBpolg Tou GpGpou, Kat Tov
appoBpaliuidviko xopd, o Aviepaov Eeonk@vel TV KowdmTa v’ avilotadel 0T ouppopies Twv egripwv
vapkopavav Toug orofoug uroBAATel n SiepBapuévn aotuvopia. XTg apxég mg aneAeubépwang, eva n
OUMNOYIK KivjTomoinom onueldvel Tig MPWTES Vikeg ™G Kat To appo-peyke Kivnpa tou Aviepaov Bpioke-
Ta1 070 anéyeld Tou, €va Tpayiké atdynua anelhel va 1o katadikGoel oy MavioTvi olwr).

Favela Rising documents a man and a movement, a city divided and a favela united. Haunted by the murders
of his family and many of his friends, Anderson Sa is a former drug-trafficker who turns social revolutionary
in Rio de Janeiro’s most feared slum. Through hip-hop music, the rhythms of the street, and Afro-Brazilian
dance he rallies his community to counteract the violent oppression enforced by teenage drug armies and
sustained by corrupt police. At the dawn of liberation, just as collective mobility is overcoming all odds and
Anderson’s grassroots Afro Reggae movement is at the height of its success, a tragic accident threatens to
silence the movement forever.

Bpopeio / Awards

tavia g xpovidg / Film of the Year: Int'l Doc. Assoc.

Kakutepog véog vrokipavrepiotag / Best Emerging Doc. Filmmaker: Tribeca FF
Bpapelo kowvou / Audience Favorite Award: Leeds IFF

Kahutepo vrokipavtép / Best Doc.: NY Latino FF

Kahdrepo vrokiaviép / Best Doc.: Anchorage FF

Kahitepo viokiyavtép / Best Doc.: Cinema Paradise FF

Bpapeio kowvou / Audience Favorite Award: Roxbury FF

KaAUtepn tawvia Tou @eoTiBdA / Best of Show: Tulipanes Latino Art & FF
Kahutepn Tawia tou geonidh / Overall Festival Winner: Annapolis FF

IknvoBeoin / Direction: Jeff Zimbalist,
Matt Mochary ®wroypagia / Cine-
matography: Jeff Zimbalist, Matt Mo-
chary, Kelly Mark Green Movrdl / Editing:
Jeff Zimbalist ‘Hxoq / Sound: Paul
Bercovitch Mouoikij / Music: Force
Theory Mopaywyoi / Producers: Matt
Mochary, Jeff Zimbalist

Napoywyr / Production:

Voy Pictures, USA

WWW.voygroup.com
www.favelarising.com

35mm "Eyxpwyo / Colour 80

Tleo ZipnohioT
Mar Mortadpi

Jeff Zimbalist
Matt Mochary

BPAZIAIA - HIMA
Brazil - USA
2005

OiApoypagia / Filmography

Jeff Zimbalist & Matt Mochary
2005 Favela Rising

Mayxdopia ExperdAreuon / World Sales:
Lumina Films, UK

(Marina Fuentes)

T. +44 207 535 6714
marina@Ilumina-films.com
www.lumina-films.com

JISNKW
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HAIZAOWN —

Métal: To Ta&idL Tou XePL-UETAAG
Metal: A Headbanger’s Journey

0 Zap Nrav eivat évag 30xpovog avBpwmohdyog mou £ypaye ) dlatpipri Tou pe BEpa ™ duopev| kard-
0Ta0T TV Mpoo@uywv me Mouatepdiag. EdM ki £l xpdvia, anogdoloe va pekemioel ) duapevr katd-
oTaon pag GAAng kouktoupag, omv oroia avrike ki o (610§ and nAwkia dodeka £TWV: ™MV KOUATOUPA G
XéBt pétak. O Zay arnogacilel va epeuvrioel To yiati n xéPL HETAA Poviwg amoppireTal ka kamyope(tat
and To eupu koG v Aatpedetal e ndBog arné Ta exatoppdpla Twv onadwv me. Zmy nopeia, o Zay &~
peuvd mv eppovii MG xEPL pETal pe BEpata 6nwg n oeEouakikémra, 1) Bpnokeia, n Bia ki 0 Bdvarog, ki
avakaAurTel pdypata yia mv kouAtoupa e x€BL LETAA Tou Ki o [B1og BuoKoAEUETaL va Ta dIKaloAoYHOEL.
l'upiopévo om M. Bpetavia, m eppavia, m NopBnyia, Tov Kavadad kat tig HMA, to viokipaviép auté ivat
Jia unepdorion pag napegnynuévng Hopeng Téxvng ahAd ki €va mapdbupo oto gavépevo mou Aéyetat
XEBL HETAA.

Sam Dunn is a 30-year old anthropologist who wrote his graduate thesis on the plight of Guatemalan
refugees. Six years ago he decided to study the plight of a different culture, one he has been a part of since
he was twelve years old: the culture of heavy metal. Sam embarked on a global journey to find out why heavy
metal has been consistently stereotyped, dismissed and condemned and yet is so passionately loved by its
millions of fans. Along the way, Sam explores metal’s obsession with some of life’s most provocative sub-
jects —sexuality, religion, violence and death— and discovers some things about the culture that even he can't
defend. Shot on location in the UK, Germany, Norway, Canada and the US, this documentary is both a defence
of a long-misunderstood art form and a window for the outsider into the spectacle that is heavy metal.

Ixnvodeoia-Zevipio / Direction-Screen-
play: Sam Dunn, Scot McFadyen, Jessica
Joy Wise dwroypagia / Cinematography:
Brendan Steacy Movr6l / Editing: Mike
Munn "Hxos / Sound: Lou Solakofski, Fred
Brennan Ixknvikd / Sets: Kenneth Mak Me
Tous / With: Tony lommi, Dee Snider, Rob
Zombie, Alice Cooper, Vince neill, Bruce
Dickinson, Ronny James Dio, Lemmy, Tom
Morello, Slipknot, Slayer, Arch Enemy
Napaywyoi / Producers: Sam Dunn, Scot
McFadyen Mapaywyri / Production: Banger
Productions Inc., Canada

T. +1416 850 6580 F. +1 416 405 9617
info@metalhistory.com
www.metalhistory.com

35mm "Eyypwyo / Colour 98’

Zap Nrav
IKkoT Mak@EvTiev
T{€mka T{61 Oudil

Sam Dunn
Scot McFadyen
Jessica Joy Wise

KANAAAZ
Canada
2005

Noykdopia ExperdAAeuon / World Sales:
Seville Pictures, Canada

T. +1514 841 1910

F. +1514 841 8030
internationalsales@sevillepictures.com
www.sevillepictures.com


mailto:info@metalhistory.com
http://www.metalhistory.com
mailto:intemationalsales@sevillepictures.com
http://www.sevillepictures.com
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To Baupa tou KavtedA

The Miracle of Candeal
El Milagro de Candeal

0 Mnépro BaAd€q, eEGpiatog ot ZTokXGAUN €30 kat oapdvta xpdvia, rmyaivet oto ZahBaddp vie Mnaia
mg Bpaliiag, 6rmou o1 agpIKaviKr| HOUCIKT) Kal 0L apIKavikéS Bpnokeieg dlaowmlovial oy o ayvr Toug
Hopen. Exel ouvavtd tov Mat€oug, £vav pouaiké ané mv Mrdia rou tou yvwpilet m {wn omv agpo-pnaia-
Vi) kowvomra kat Tov Tmyaiver omv Kavtedh, pa gapéha drou, xdpn otg mpoomdbeleg tou KapAiviog
Mripdouv kat Twv Katolkwv ™G, xel ouvteheatel €va Badpa. 2mv KaviedA dev undpyouv olte 6rha olte
vapkwtika. Yndpyel 6pwg wdeio, undpyet kEvipo uyelag, undpyet Eva epyacmplo 6rou dnuioupyolv Kah-
Atéxveg am’ 6Ao Tov KGOHO. XPNOWOToldvTag m HOUaIKi aav KiviTpo yia éva owpd TpwToBoUAies, ot
kdrowot mg Kavtedh €xouv Eavakepdioel mv aglonpéneld toug kabwg kat mv eArida 0Tt n mpaypatikém-
Ta priopel v' ahAGEel, 6T évag kaAUTepog KGOopog propel va undpEel.

Bebo Valdés, the great Cuban pianist exiled to Stockholm for the past forty years, travels to Salvador de Bahia
in Brazil, where African music and religions has been preserved in their purest form. There he meets Mateus,
a Bahian musician who introduces him to life among the Afro-Bahian community and takes him to Candeal,
a favela where, thanks to Carlinhos Brown’s initiative and the effort of its inhabitants, a miracle has taken
place. In Candeal there are no weapons or drugs. But there is a music conservatory, a health centre, a stu-
dio where artists from all over the world gather to work, drawn there by the Candeal drums. Using music as
an incentive for all kinds of initiatives, the people of Candeal have won back their self-esteem and the hope
that reality can be changed; that a better world is indeed possible.

IxnvoBeoin-Zevapio / Direction-Screen-
play: Fernando Trueba ®wroypagin /
Cinematography: Juan Molina Movrd{ /
Editing: Carmen Frias "Hyog / Sound:
Pierre Gamet Movoiki / Music: Bebo
Valdés, Marisa Montes, Caetano Veloso,
Gilberto Gil, k.d. / et al. Mapaywyoi /
Producers: Cristina Huete, Carlos Lopez,
Fernando Trueba

Mapaywyr / Production: Lola Films, Spain
T. +34 914 367 400 F. +34 914 355 994
international@lolafilms.com
www.lolafilms.com

DVD “Eyxpwpo / Colour 124’

®epvdvro Tpouépna
Fernando Trueba

IXMANIA
Spain
2005

EmAexTiki ®iApoypagia

Selected Filmography

1992 The Age of Beauty 1995 Two Much
1998 The Girl of Your Dreams 2000 Calle
54 2005 The Miracle of Candeal / El
Milagro de Candeal

Nayxdopia ExperdAAeuon / World Sales:
Lola Films, Spain

T. +34 914 367 400

F. +34 914 355 994
international@lolafilms.com
www.lolafilms.com

JISNKW
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EAANVLKO navopapa
Greek panorama

80 ®eoTIBAA NTokipavrép Beaoalovikng
8th Thessaloniki Documentary Festival



VWVdONYLU OMINHVVI—

2 népteg oe 1 dwudrtio
2 Doors in 1 Room

Miktd Ceuydpia ENjvev kat Toupkwv ouZntolv yia Ta mipopArjuata mou avripetonifouv. H pntépa tou Aeu-
TEPN, eVl mepipével ™ oupneBépa ané my Toupkia, pag apnyeital Nwg YVWPIOKE 0 Y0 mG pe mv
Tudge.

01 duo mopteq elvat o Xpotiaviopds kat to IoAdy mou odnyouv o€ €va Bed® ot dU0 ToATLopol, ENANVIKGG
Kat 0Bwpavikdg, oL onofol avarrtiogovtal oy (Bla meployr, aAAa Kat ot dUo 08GveQ Tou avoiyouv 0To
{610 chatroom.

To ‘Ivtepvet eival 0 xwpog 6rou yvwpiomkav 0o arné ta (euydpta. And ed@ TPOKUTTTOUV 0L EVBETES EIKO-
VEG, 01 OTI0IES «KIVpaTOypagrenkav dladiktuakd» yia va mhalaiwoouy agnynuatikd kat awdnuikd autv m
o0vTopn Lotopia.

Mixed couples from Turkey and Greece discuss their problems in an informal setting. While she waits for
Tudge’s mother who is visiting from Turkey, Lefteris’ mother tells us about how the couple met.

The two doors are Christianity and Islam which lead to one God; the Hellenic and Ottoman civilizations which
are flourishing in the same region, as well as the two monitors which open onto the same chat room.

The web brought together two of the couples and the web is where the various inserts were “remotely filmed”
in order to structure aesthetically this brief narrative.

IxnvoBeoio-Owroypagia-Movral- Hyog/
Direction-Cinematography-Editing-Sound:
Téoog Auprepdxng / Tasos Lyberakis Mou-
oikrf / Musie: pry6png Ziadiyag / Grigoris
Siadimas Napaywyds / Producer: Tdoog
Aupnepdxng / Tasos Lyberakis Napaywyr /
Production: Tdoog Auprnepdkng / Tasos
Lyberakis T. - F. +30 210 342 1401
liberakis@yahoo.com DVD ‘Eyxpwpo /
Colour 14’

Tdoog Aupnepdxng
Tasos Lyberakis

EANADA
Greece
2005

OiApoypagia / Filmography
2002 Zulymon eAwv / Discussion Among
Friends 2003 Monastiraki - proseyfhi /
Monastiraki - Prayer 2005 2 ndpteg o 1
Swpdrio / 2 Doors in 1 Room

Naykdopia ExperdAAevon / World Sales:
Tdoog Aupnepdxng / Tasos Lyberakis
Mey. A\e&dvdpou 114-118 /

114-118 Meg. Alexandrou

A6rva / Athens, Greece 10 435

T.-F. +30 210 3421401
liberakis@yahoo.com



mailto:liberakis@yahoo.com
mailto:liberakis@yahoo.com

[ModnAATNg AdyyeAog

Angel on a Bicycle

H Eiprivn, ua veaprj Tatyydva mou pévet atov katauAopd, ota mepiywpa mg moAng tou BoAou, agnyeital
mv lotopia me. Ta nawdikd mg xpovia, Ta 6velpd mg, TS duokoAieg G mepmAavapevng {wiig kat Tov
aydva yia emBiwen. Zmv agriynon kuptapyei n didyeuon Twv oveipwv Kat me npoadokiag yia pia Kakute-
pn {wn, 1600 yU' autrv 600 Kat yia Tov Yio .

H ouypr mou 1 Kowwvia Twv Tolyydvev Ba EEQUYEL ané v E0WOTPEPEIA Kal TV auToanopovwen eival
akdpm moAU pakpld...

A young gipsy woman named Irini, who is living on the edge of the city of Volos, narrates her story. She talks
about her childhood, her dreams, and her life as a drifter.

IxnvoBeoio-Zevapio / Direction-Screen-
play: Zwhavég laitavidng / Stylianos
Gaitanidis ®wroypagia / Cinematography:
Mdvog Manaddkng / Manos Papadakis
Movr6{ / Editing: Ztuhavg laitavidng /
Stylianos Gaitanidis, Mdvog Manaddxng /
Manos Papadakis "Hyog / Sound: MNdpyog
Koutopavidng / Yorgos Koutsmanidis
Mouairi / Music: Zraupog Awvég / Stavros
Linos Mopaywyr / Production: ET3, N-
ORASIS T+30 2310 425 880 F. +30 2310
425 882 sixties@n-orasis.gr DVD "Eyxpw-
o / Colour 22

ZTuhiavdg Faitavidng
Stylianos Gaitanidis

EANAAA
Greece
2005

®iApoypagia / Filmography
2005 NodnAdmg dyyehog / Angel on a
Bicycle

Nayxdopia ExperdAAcuon / World Sales:
ET3, AyyeAdxn 2 / 2 Angelaki St
Beooalovixn / Thessaloniki

Greece 546 36

T. +30 2310 299868

F. +30 2310 299551

spa_dep@ert3.gr

VWVYONVd X3349
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VWVdONVL OXINHVVI—

An-Mdua Mavaip

Ay-Mama Panair

To mavnyupt aTo xwpt6 Aylog Mapag mg Xahkidikng xpovoloyeital and ta péoa tou 19ou atdva. MoAd
kovtd omy apxaia néAn mg OAGVBou, aut N mpdny {wonaviiyupn, kat and m dekaetia Tou '60 Kat petd,
EHTopOTIaVIIYUP), OUYKEVTIPWVEL KGBE Xpovo xIAiGdes katoikoug TG meploxtiq kal ToupioTeg, oe éva ang
Ta Tio MoAUXpwHa Kat {wvtava dpwpeva mg auyxpovns eEANNVIKIG avBpwroyewypagiag.

The fair at the village of Aghios Mamas, in Chalkidiki, Greece, dates back to the mid-19th century. Close to
the ancient town of Olynthus, this former cattle fair which, in the ‘60s, evolved into a commercial fair, gath-
ers each year thousands of local people and tourists, in one of the most colourful and animated popular
events of modern Greek anthropogeography.

IknvoBeoio-Zevipro-Owroypagio-
MovraZ-'Hyos / Direction-Screenplay-
Cinematography-Editing-Sound: EXévn
Zro0pnou / Eleni Stoumbou EmeTngovikd
EmpéAeia / Scientific Supervision: lwa-
Kely A@. Mandyyeho / loakim A. Pa-
pangelos Napaywyds / Producer: EAévn
Zto0urou / Eleni Stoumbou Betacam
“Eyxpwyo / Colour 45

EAévn ZToupmou
Eleni Stoumbou

EANADA
Greece
2005

EmAexrixr ®iApoypagia

Selected Filmography

1992 Zuvripnon-BiBAiodeaia kadika ap. 1
Moviig Zipwvénetpag / Conservation-
Bookbinding of codex No. 1, Monastery of
Simonopetra 2004 Mpogrimg HAlag Apval-
ag / Profitis llias Ameas 2005 An Mdua
MNavaip / Ay Mama Panair ® To kopitat
(peuyet / The Girl Is Fleeing ® O aupopéag
G EAevoivag / The Amphora of Eleusis

Naykdopia ExperdAAevon / World Sales:
EAévn Ztoupmou / Eleni Stoumbou,
Awyivou 6 / 6 Aischinou St.,
Beaoahovikn / Thessaloniki

Greece 546 42

T. +30 2310 864614

elenist@otenet.gr



mailto:elenist@otenet.gr

Kagé Mkpdpa

Café Grava

‘Eva npw{ pe mv opdda autoBoriBelag EAZA (ENnvikGe Z0AAoyog Agaaiag)
0' éva kageveio e Mkpdpag.

One morning with the members of HEL.S.A. (Hellenic Afasia Society)
in a café in Grava.

IknvoBeoin-Zevapio-Owroypagio-
Movral- Hyos-Mapaywyds / Direction-
Screenplay-Cinematography-Editing-
Sound-Producer: Kupidkog Kat{oupdxng
|/ Kyriakos Katzourakis Mapaywyq /
Production: Opdda Téxvng / Omada
Technis Betacam SP “Eyxpwpo / Colour 8’

Kupidkog Kat{oupdkng
Kyriakos Katzourakis

EANADA
Greece
2006

®OiApoypagia / Filmography

2003 0 dpdyog npog m duon / The Way
to the West 2005 Mukid pviun / Sweet
Memory 2006 Kagé Mkpdpa / Café Grava

Nayxdopio ExperdAAeuon / World Sales:
Oudda Téxvng / Omada Technis

Bardrln 14B / 14b Vatatzi St.

A6riva / Athens, Greece 114 72

T.-F. + 30 210 6458647

kyri@otenet.gr

VNVYONVd ¥3349



mailto:kyri@otenet.gr

VWVdONVL OXINHVVI——

‘EAupmog, To XwpLo Twv Bewv
Elympos, Village of the Gods

Néve 6L kdrotot melpatéq and mv Kdprabo Eekivnoav kat ipBav omv katoikia Twv Bewv atov ‘OAupmo kat
£kheyav Toug Beous. N’ auté ovopdomkav ApnidBeot. Toug EkAeyav kat Toug £pepav aTo vnal Toug, oy
apykd ovopdomke AprniaBog. Toug miyav oTo o YnAd Bouvd Tou vnaloU Kat To XwpLd auto To ovépacav
‘EAuprto. Autég o puBog fitav n agoppr va BpeBolje aTo Xwpld Twv Bewv Kat va yvwpiooupe Toug avepw-
TI0UG TOU.

They say, that once, some pirates from Karpathos came to the house of the gods on Mount Olympus and
they stole the gods. That is the reason they were named Arpatheoi. They stole them and brought them to their
island called Arpathos. They brought them to the highest mountain of the island and that village was named
Elympos. This myth was the reason for us to visit the village of the gods and come to know its people.

IxnvoBeoio-Zevipio / Direction-Screen-
play: Mdvwng Adumpou / Yannis Lambrou
owroypagia / Cinematography: Mdpyos
ManavikoAdou / Yorgos Papanikolaou
Movrd{ / Editing: Xpotiva AAérm /
Christina Alepi “Hos / Sound: Mavayiimg
lewpylou / Panayotis Georgiou Moo /
Music: Mavaywwmg Boulag / Panayotis
Vouzas Napaywyoi / Producers: Mavayid-
g Boolag / Panayotis Bouzas, lGwng
Aduripou / Yannis Lambrou Mapaywyd /
Production: Atyig ®u / Aegis Film DVD
“Eyxpwyo / Colour 40’

Midvvng Adumpou
Yannis Lambrou

EANAAA
Greece
2006

®iApoypagia / Filmography

1992 Aipdv / Aiman 1995 I5pwpéva aAd-
via / Sweat on the Threshing Floor 1999
Kdooavdpog / Kassandros 2001 Mepd-
opara and Tov napddetoo / Passages to
Heaven 2002 H ouvdvman / Contact e
Xapéveg Owbrkeq / Lost Testaments
2003 Kapvdywa mg leplocou / Boatyards
of lerissos 2006 ‘EAuprog, 10 xwptd twv
Bewv / Elympos, Village of the Gods

Maykdopia ExperdAAeuon / World Sales:
Aty(s iy / Aegis Film

(Mdvwng Adunpou / Yannis Lambrou),
Koputodg 2 / 2 Korytsas St.,

N. HpdxkAeto / Neo Iraklio

Greece 141 21

T.- F. + 30 210 8013017
aegisfilm@acn.gr
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Anédpaon and Ta BoupAa
Escape from Vourla Prison

1955, Aiyo petd To TéAog Tou epguAiou TIOAEpOU. ZTIS QUAGKES Twv Boupwy, atov Meipatd, 27 mohwikol
KpaTOUIEVOL OPYQVE@VOUV JIa a6 TIC TIHO EVIUMWOLAKES amodpdoelg omv naykdopia wtopia. Ot pUAakeg
T0Ug tapakoAouBouv kaBe ontypr]. To KKE, To k6ppa oTo omoio matetouy, eivat avtiBeTo oTig anodpaoers.
Xwpi¢ va 1o EEpouv oUTE ot UTIGAOLTIOL KPATOUREVOL OUVTPOPOL TOUG KATAOTP@VOUV €va ApAToApo oXEAL0:
va okdyouv pia orjpayya Katw and m QuAaki, KaTw and Tov dpoo Kat va Byouv anévavtl, omv EAEUBe-
pia. 50 xp6via petd, o Ztéhog KouAoyAou Bprike TOUG PWTAYWVIOTEG TG Anédpaong Kat Katéypaye m
OUYKAOVIOTIKT) LOTOpIa TOUG.

1955, shortly after the end of the Greek Civil War. At Vourla prison, in Piraeus, 27 political prisoners organ-
ize one of the most breath-taking prison escapes of all time. The guards keep watch over them every minute
of the day. The Greek Communist party, the party they believe in, is against prisoners escaping. Without their
other fellow prisoners knowing, they come up with a wild scheme: to dig a tunnel under the prison, under the
road, and to come out on the other side, free men! Fifty years later, Stelios Kouloglou found the protagonists
of this daring feat and documented their astonishing story.

ZIxnvoBeoia / Direction: Moupt ABEpwo /
Yuri Averof Zevépio / Screenplay: Ité-
Atog KouhoyAou / Stelios Kouloglou “Epeu-
vo / Research: M. Wapd / M. Psara, lw.
AouhoGdn /1. Louloudi, Av. Aoukdxkog / A.
Loukakos ®wroypogin / Cinemato-
graphy: Maving Kovoohdkng / Manolis
Konsolakis Movra{ / Editing: Znipog
ToixAng / Spyros Tsixlis Producer / Mapa-
ywyds: HAlag MndaAng / llias Bovalis
Mopoywyr / Production: EPT AE. / ERT
SA., Lynx SA. T. +30 210 6855098 F.
+30 210 6835363 info@rwf.gr
BETACAM SP “Eyxpwpo / Colour 54’

Toup1 ABEpwo
Yuri Averof

EANAAA
Greece
2005

Oikpoypagia / Filmography

2000 Mopmi Twv Nekpav / Banquet of the
Dead 2001 Ma dvdpeg povo / For Men
Only 2003 Zewpdg / Earthquake 2005
Anddpaon and ta Boupha / Escape from
Vouria Prison

Nayxdopia ExperdAAeuon / World Sales:
EPT AEE./ERT SA.

(Yannis Kollias - Zefi Tsoukala)
Meooyelwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

Ztsoukala@ert.gr

www.ert.gr
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VWVdONVLU OXINHVVI——

E€opieg

Exiles

E€opieq ar’ m yevéBAa yn, uyn ar’ mv Kkatarieon, my neiva, Ti§ avuniépopeg ouvenkes. Ki GAAES, E0w-
TEPIKES, QUTWV mou eEopiomkav omv {d1a Toug m xwpa, onwg Ta ekatoppipa Twv Evpwnaiwv nou {ouv
Kkdtw and ta dpla me PTWYELaS.

Mdg anavrouv ot ormTES ToU THNHATOS KAAATEXVIKAOV aTioudwv Tou naveruampiou Paris VI, otig e€opieg
o, pa{ i’ 6Aa ta GAAa, pag exBETOUV oV euBpauaTémTa autoy mou amoteAei mv avBpwrid pag;
EkdnAwoelg mou opyavwenkav ané to Maveruompto kat 1o AieBvég Kévipo Anpioupyiag Momtikwv Xapwy,
ja epdopdda tou Mapriou Tou 2005.

Exiled from their native land, fleeing from oppression, hunger, unbearable conditions. Internal exiles, people
exiled within their own country, like the millions of Europeans currently living under the poverty line. How did
the students of the Artistic Studies Department of Paris VIl University, reply to all these cases of exile which,
along with everything else, expose us to the vulnerability of that which constitutes our humanity?

The events were organized by the University and the International Centre for the Creation of Pogtic Space, over
one week in March 2005.

Iknvodeoia-Zevipio / Direction-Screen-
play: Hp® Ziaghidkn / Iro Siafliaki ®wro-
ypagia / Cinematography: Hp® Ziaghid-
Kkn / Iro Siafliaki, Mriovita MNanaotdeén /
Bonita Papastathi, Tlpwv Kouhudomg /
Timon Koulmasis Movr6{ / Editing: Mrio-
vita Manaotdérn / Bonita Papastathi Mapa-
ywyds / Producer: Hp® Ziaghidxn / Iro
Siafliaki Mini DV "Eyxpwyo / Colour 62"

Hpo ZiapAidkn
Iro Siafliaki

EANAAA
Greece
2005

O1Apoypagia / Filmography

1990 Eruvénon / Invention 1996-1997
Zivaoog - Toroypagia mg pvijpng / Sina-
sos, a Survey of Memory 2002 Contra-
tempo 2003 Apdpot Tou pepmETikou /
Ways of Rebetiko 2005 E€opieq / Exiles

Nayxdopia ExperdAAeuon / World Sales:
Hpw Ziaghidkn / Iro Siafliaki

Iptyeviag 110-112 / 110-112 Iphigenias St.
KaA\iBéa / Kallithea

A6rva / Athens, Greece 176 76

T. +30 6974 681648

Iro.s@free.fr
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Ané to Nkouavtavauo
oto Aprtou Mkpduur
From Guantanamo to Abu Ghraib

Tov Anipfhto Tou 2004, pia pwroypagia and ta facaviomipla oTic QUAAKES Tou Aurol Mkpdiun £kave Tov
Y0po TOU KOGHOU: 0 KPATOUPEVOS HE TV KOUKOUAG Kal Ta kaAwdia Tou nAextpoadk £ywve 1o oUpBoAo S
kdhaong 0TS pakivég puAakég. 0 dvBpwrog autdg ovopdletal XatZ AN{ kat Sinyrienke npéogara atov XTé-
Mo KoUhoyAou mv nepnételd tou. H auykhoviaTikr paptupia Tou mpoBdAAeTal aTo aglépwpa Tou ZTEAIoU
KoGhoyhou oo «apepikavikG Ykouhdyk», T0 maykGopio oUomya Bacaviompiwy kal anaywywv mou eyka-
Bidpuoav ot HMA petd mv 11 Tou ZemtépBpn kat mv e1oBor oto Ipdk. H tavia mepapBdvel eioves kat
Bivreo mou 6yt pévo amodelkviouv 6Tt PEXpL aTjpepa Kat apd Tiq dlapePal®OEL TG AUEPIKAVIKTS KUBEP-
wnong  kpatoupevol Baoaviovrar péxpt Bavdtou otig ipakivéq uAakES, aAAd kat 6Tt ota Bacaviomipla
XPnowortolodval XMuIKES ouaieg. Zto enelo6dio pAolv akdpn n otpamyds T{avig Kapnivakl, dlokrtpla
Tou Apmod MkpGwrt, o otpatwmg Eividv Ntedydvro mou urmpetouoe ekel, kat i adeAgr Kat o dikny6pog
m¢ otpatiwtivag Aivit IvykAavt, Tou oTiq mepiBonTes pwroypagieg epgaviletal va oépvel Toug Ipakivoug
audAwtoug ' éva Aoupi.

In April 2004, a picture of the tortures going on at Abu Graib prison appeared all over the world: the man with
the hood over his head and the electric shock cables attached to his body became the symbol of the hell that
is Iraqi prisons. This man’s name is Hadj Ali, and he recently spoke to Stelios Kouloglou about his adventure.
His devastating testimony is presented in this special programme on the “American gulag”, an international
network of torture and kidnapping established by the US after-9/11 and the invasion of Irag. The film includes
photographs and video material that prove not only that, despite assurances by the US government, prison-
ers are still being tortured to death in Iraqi prison, but also that chemical substances are being used in the tor-
ture methods. Among those interviewed are Brigadeer-general Janis Karpinski, commander of the Abu Graib
prison, Aidan Delgado who was a Gl serving at Abu Graib, and the sister and lawyer of Private Lindy England,
who appears in the infamous photographs dragging prisoners on a leash.

ZIxnvoBeofa / Direction: Avip£ag Anooto-
Aidng / Andreas Apostolidis Zevépio /
Screenplay: Ztéhiog KoGhoyhou / Stelios
Kouloglou ‘Epeuva / Research: M. Aiavou
/ M. Livanou, Modpt ABépwe / Yuri Averof,
M. Wapd / M. Psara, lw. AouhoUdt / .
Louloudi, Av. Aoukdkog / A. Loukakos,
Adgvn Zkahwwn / D. Skalioni ®wroypagia
/ Cinematography: Mav@Ang Kovoohdkng
/ Manolis Konsolakis Movrd{ / Editing:
Inopog TofxAng / Spyros Tsixlis Producer
/ NMopaywyds: HAlag MndBakng / llias
Bovalis Napaywyr / Production: EPT A.E./
ERTS.A,, Lynx S.A. T. +30 210 685 5098
F. +30 210 683 5363 info@rwt.gr
Betacam SP “Eyxpwyio / Colour 56

Avdpéag AnooToAidng
Andreas Apostolidis

EANAAA
Greece
2005

EmAexTiki ®iApoypagia

Selected Filmography

1997 H {wn ka1 0 Bdvarog tou Toe Mke-
Bdpa / The Life and Death of Che Guevara
1998 BpopoéAAnveg / Dirty Greeks 2001
Zav Toug nparoug Xpiotiavous / Like the
Early Christians 2003 To nayvidt tou
Bavdrou / The Game of Death 2004-05 To
KUkAwpa / The Ring 2005 Ané To M'koua-
vidvapo oto Apmod Mkpdwn / From
Guantanamo to Abu Ghraib

Mayxdopia ExperdAAeuon / World Sales:
EPTAE./ERTSA.

(Yannis Kollias - Zefi Tsoukala)
Meooyelwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

ztsoukala@ert.gr

www.ert.gr
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VAVdONYLU OXINHVVI—

Av iTaV LOUGCIKOG
If He Were a Musician

«H @Uon kataotpéQel yia va Eavadnpioupynoet... 6tav 1o avBpwrvo eidog mg divel mv eukaipia».

H tawia eival epnveuapévn and to dGoog g AnoAhwvias. ‘Eva peydho, kamote napahiuvio kat udpdguro,
ddoog mg Makedoviag, mou e€artiag Twv enektdoewv kaAepynayng yng, ivat orjuepa poAig 300 atpép-
para. Ztov nupriva tou dGooug mapampe(to  povadikr yia a dedopéva oupBiwon epwdidv Kat MEAapYHY
navw oo (B1o dévrpo. To 1998, duvatoi dvepol Eepilwaav To dévipo.

“Mother Nature destroys in order to create anew... whenever humans give her the chance.”
This film is inspired by the Apollonia Forest. It was once a large, lakeside, hydrophilous forest in Macedonia.
Today, because of the expansion of cultivated land, it occupies a mere 300,000 square metres. In the heart

of the forest, one could observe the unique cohabitation of herons and storks on the same tree. In 1998,
strong winds uprooted the tree.

Ixnvodeoia-Zevipio-Movry/ Direction-
Screenplay-Editing: INa@pyos Koupuoo-
{ag / Yorgos Kourmouzas ®wroypagia /
Cinematography: awng Kouprnaddxng /
Yannis Kourpadakis Mouoixd / Music:
EpatooBévng Ynepeidig / Eratosthenis
Ypereides Napaywyés / Producer: [dp-
yog KoupuodZag / Yorgos Kourmouzas
Mapaywyr / Production:

Ursus Arctus Studio

T. 4 30 210 7652782 kraths@acci.gr
Betacam SP "Eyypwyo / Colour 23’

&

MNopyos Kouppoulag
Yorgos Kourmouzas

EANAAA
Greece
2005

®iAgoypagia / Filmography

1987 Apkouda mg Mivdou / Pindus Bear
1989 H xataotpogry Tou BuBou / The
Destruction of the Sea Bottom 1991 Afuvn
Ahukr} / Alyki Lake 1993 H lepoteAeatia
g Avoigng / The Ritual of Spring 2005
Av fitav pouoikds / If He Were a Musician

Nayxdopia ExperdAAeuon / World Sales:
MNapyog Kouppodlag /

Yorgos Kourmouzas

Boamépou 82 / 82 Vosporou Str.
Bupwvag / Vironas

A@rjva / Athens, Greece 162 32

T. +30 210 7652782

kraths@acei.gr
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Av (ooupe
Ba €xoupe va Aéue 1oTopieg
If We Live We’ll Have Stories to Tell

‘Eva vrokipavtép Baotopévo ata Tetpddia nuepoAoyiou Tou TNapyou Oeotokd. «Efpar évag ypagidg mou
ouvtdooel, onwg propel, 1o Xpoviké mg avnouyiag. Timota meploo6Tepo», YPAQeL aTo NPEPOADYIO TOU O
ldpyog Oeotokdg. Autd To xpovikd, and mv nuépa Kiipuéng Tou B’ Maykoopiou MoAépou péxpt my eioo-
b0 Twv Meppavav omv ABrva, eruxelpel va avaridoet 1) tawia. To keipevo Tou Beotoka eivat vag Kahdg
0bnydg, agol dev anotehel pa avadpopikr e€lotdpnan, aAAd wa ouyxpoviki e Ta yeyovdta ouyypagr. Ot
OMUELWOELS 0Ta Terpddia, o€ ouvdUAopd e TO MOAUTIHO OTTIKG UAIKG amoTUM@VOUY, JE XApaKTpLOTIKI
aeodmra, Tov Mahpué mg enoxng, Ta avbpwriva ouvalolnpata, Ti HEYAAeS WPES KAl TIG MIKPES OTIYHES
T0U TIOAEIOU.

A documentary based on the Journal Notebooks by the Greek author of the 30s generation, Yorgos
Theotokas. “I'm a penpusher who writes out, as best he can, the chronicle of anxiety. Nothing more,” he
wrote in his journal. This chronicle, from the day World War Il was declared to the entry of German troops
into Athens, is what the film attempts to reconstruct. Theotokas'’s text is a good guide, since it is not a retro-
spective narrative but was written as events unfolded. Theotokas's journal notes, combined with the rare visu-
al material, capture the mood of an age, people’s feelings, the great hours and the brief moments of war.

IxnvoBeoio- Zevpio / Direction-Screen-
play: Kotag Mayalpag / Costas Mache-
ras ®wroypagia / Cinematography:
Kwotag Toekoupag / Costas Tsekouras
Movrd / Editing: ZapBag Awokyet(idng /
Savas Diokmetzidis "Hyos / Sound: Zogla
MdAya / Sofia Paima Mouaikr / Music:
BayyéAng ®dynag / Vangelis Fabas Mapa-
ywy / Production: EPT AE. / ERT SA.,
Mohepiké Mouoeio / The War Museum
Betacam SP “Eyypwyo / Colour 30

Kworag Mayaipag
Costas Macheras

EANAAA
Greece
2005

EmAexmiki} ®iApoypagia

Selected Filmography

1995 Mwpéq pépeg / Short Days 1997
Kaipdg rrav / About Time 1999 Tomng /
Chips ® Ot yeréviooes / The Neighbours
2001 0 Nawpyog and m XaideABepyn /
George from Heidelberg 2002 Kariva Magi-
vou / Katina Paxinou 2004 «42195» 2005
M@pyog Mmoulidvng / Yorgos Bouzianis
© Tvia Mapketdxn / Tonia Marketaki ®
Av {fooupe, Ba €xoupe va AEyE 10TOPIES /
If We Live We'll Have Stories to Tell

Nayxdopio ExperdAAeuon / World Sales:
EPTA.E./ERT S.A.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

ztsoukala@ert.gr

www.ert.gr
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VWVdONVU OXINHVVI——

Kneloodg, npdokaipn vapkn

Kifissos, a God’s Awakening

To viokavtép Kngloods, mpdokaipn vdpkn napakoAouBel m porj Tou motapol and Tiq mmyég Tou omv
MdpvnBa wg 1iq ekBoAég Tou aTo PAAnpo, kataypdpoviag OAeg TIg napeuBaoelg Hopgomomong-eEapavi-
anG Tou, PEXPL TOV TEMKG eYKIBWTIONO TOU Kat T HeTatpor) Tou 0 Aewddpo. Kabwg o Motdpt aAAnAe-
dpd pe m {wr) Twv neplotkwy —kat 6xt povo—n Tawvia eoTialel otoug EEppevous puBpolS piag KTpOmoAng
TIOU OUVEXWG PeTapAANeTaL.

The documentary Kifissos, a God’s Awakening follows the flow of the river from its sources at Mount Parnitha
to its mouth in Faliro. In this downstream travel, it records ail the interventions that change the shape and
destroy the river and finally the entrapment of the river — God Kifissos, so it can be tend into an avenue. While
the river interacts directly with the lives of those living near it, the movie focuses on the wild tempo of an ever-
changing capital.

IxnvoBeoia-Zevapio-Napaywyds / Dire-
ction - Screenplay-Producer: Aiovuofa Ko-
navd / Dionysia Kopana Kefpeva / Texts:
MNdvog ZtaBoyidwg / Panos Stathoyannis
owroypogio / Cinematography: Kiorag
Toupnaxdpn / Costas Toubakaris, dGmG
Mfitang / Fotis Mitsis Movr6l / Editing:
Bayyéhng KatotyiGwng / Vangelis Katsi-
yannis Movoikd / Music: Kwvotavrivog
Brita / Constantinos Vita Betacam SP
“Eyxpwpo / Colour 37’

Aiovuoia Konava
Dionysia Kopana

EANAAA
Greece
2006

®iApoypagia / Filmography
2006 Knguwodg, mpdokawpn vdpkn /
Kifissos, a God's Awakening

Nayxdopia ExperdAAevon / World Sales:
Awovuaia Koravd / Dionysia Kopana
P6dou 35 / 35 Rodou St.

A6riva / Athens, Greece 104 46

T. +30 210 8675764

F. +30 210 8622802

info@toubakaris.gr
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Koupodh

Koursal

«Koupod» firav 1o dvopa Tou povadikou 0Tov KGOPO KIVIHatoypdgou mou Aettolpynoe ndvw o éva LoTio-
96po omv mapaAia mg Beaoahovikng mv nepiodo Tou peaomoAépou. H avaliman ouykekpipuévwy mnpo-
QOPLGV Yia Tov HUBIKG Kvnpatoypdgo yivetat ayxwdng kabwg xdvetal oe €va opixAwdeg Torio péoa arné
10 ortoio avadeikviovral GAAeS TTUXES ™G TOANG, 0To Sldoma nepimou eveg awwva, Tou N enionyn LoTo-
pia mpokAnTikd ayvoel. 0dnyol o’ aut to Ta&(dl, ot Mdvvng Taptdkog kat Nikog MAARG. O mpwrog, pe
riouota (oTopia aTo epyatikd kivipua kat pia okAnpr mopeia mou Tou eneUAage n MOALTIKY TOU TOM0BEM)-
o1, apxIKG 0TO TPOTOKIOTIKG Kivpa kat apydtepa atov avapylopé. O deltepog, pe pia ablaopévn oxean
HE TO KIvnuatoypagiké G Tou oxotvopatel avapeoa omy Kataotpogr Kat m didowon mg KIS KAN-
povopids. Kin BdAacoa, GAAOTE rpepn, MVIYHEV OTO MPWIVO TOUOL, KL GAAOTE GOUPTOUVIQOHEVT), TIEPIHIE-
Vel idvra 1o Koupada...

“Koursal” was the name of the only cinema in the world that ever operated on a sailing ship on the beach at
Thessaloniki during the inter-war years. The search for specific data surrounding mythic cinema becomes an
anguished quest as it disappears into a misty landscape through which, over the space of approximately one
hundred years, other facets of the city emerge — facets which official history defiantly ignores... Our guides
on this journey are Yannis Tamtakos and Nikos Bililis. The former, a man with a rich history in the workers’
movement and a road made rockier because of his political ties, first to the trotskyist movement and then to
anarchism. The latter, a man with a passionate love for celluloid that walks the fine line between the destruc-
tion and the preservation of our filmic heritage. And then there’s the sea: sometimes calm, wrapped in the
moming fog; other times stormy, but always waiting for the “Koursal”...

ZIxnvoBeoia-Zevipio-Agriynon / Direction-
Screenplay-Narration: Nikog ©eodoolou /
Nikos Theodossiou ®wroypagia / Cine-
matography: Avipéag Toatodyag /
Andreas Tsatsagias, Nikog Oeodoofou /
Nikos Theodosiou Movra-"Hyos / Editing-
Sound: MNwpyog Kouppoulag / Yorgos
Kourmouzas Mouoixri / Music: MoAuxpd-
mg Mohuxpovdkng / Polykratis Poly-
chronakis Mapaywyds / Producer: Anri-
Tpng Znupou / Dimitris Spyrou Napaywyr /
Production: Neaviké MAdvo / Neaniko Plano
Betacam SP "Eyypwpo / Colour 62'

Nikog Ocodooiou
Nikos Theodossiou

EANAAA
Greece
2006

EmAexmiki} ®1Apoypagia

Selected Filmography

1997 Ta&idt xwpig TéAog - Mapyos Ziou-
10¢ / Never-ending Journey - Yorgos
Zioutos 2000 O povéAoyog Tou TeAeuTaiou
pnxavikou TpoBoAig Tou MaAAdg / The
Monologue of the Last Projectionist at the
Pallas 2002 Follow Me, 1:30 2003 A\Ba-
v6¢ / Albanian @ H oxotewi AvatoAr}/ The
Dark East 2004 Kovtpapndvro / Contra-
band 2005 Villy ® ApapulAi§ / Amaryllis

Nayxdopia ExperdAAcuon / World Sales:
Neavikd MAdvo / Neaniko Plano
(Anpritpng Znwpou / Dimitris Spyrou)
P6dou 18/ 18 Rodou St.

A6rjva / Athens, Greece

T. + 30 210 8664470

F. +30 210 8662344
youthplan@olympiafestival.gr

VWVYONVd Y3349
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VAVdONVU OXINHVVI——

Ixnvodeaio / Direction: Okya Mapayxkod
/ Olga Marangou ®wroypogia / Cine-
matography: Anufitong  Kupiakod /
Dimitris Kyriakou Movrdg / Editing: Anpr-
pnG Méronag / Dimitris Pelopas Movor-
K / Music: Ztaéng Mapaykdg / Stathis
Marangos Mapaywyds / Producer: Zni-
pog Koutapdg / Spyros Koutavas Mapa-
ywyr / Production: ENDRAS Ltd. T. +30
24610 26605 F. + 30 24610 27787 DVD
‘Eyxpwyo / Colour 21"

EAlpela yn

Land of Elimia

Meoa ané o pouatkd odotmopik Mg Xpiotivag, Ba guvavtriooupie pua {wvtavr apddoon, n oroia ta§-  ‘OAya Mapaykou

OeUEL KL QuTr p€oa OTov XMPO Kal Tov Xpovo. Olga Marangou
Through Christina’s musical travelogue, we'll meet a living tradition, which also travels through time and space.
f . EAMAAA
Greece
2005-2006

Oipoypagia / Filmography
2002-2003 Mupaivn / Myrsini 2005-2006
EAipeta yn / Land of Elimia

Nayxdopia ExperdAAeuon / World Sales:
‘OAya Mapayxou / Olga Marangou
Kvwaoou 12/ 12 Knossou St.

Aerjva / Athens, Greece 112 53

T. +30 210 8624437
olgamaragou@Iatinmail.com
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EuBeila kal mAateia
The Line and the Square

H tawia EvBela xat mAateia eivat pépog g H1eBvoU OMTIKOAKOUOTIKIG TpdTacmg e Titho Timescapes,
orola diepeuva néoo kaipla Ta péoa autd pmopouv va TPooEYYIoouV TIG YEWYPAPIKES, TIOALTIKES Kal TIOAL-
TIOPIKEG GANQYEQ TTOU BLOVOUNE 0NV EUPUTEPN MEPLOXT) TwWV BaAkaviwy.

I’ auté kat n Tawia Baoiletat om ouvepyaoia, p€ow Tou dladIkTuakol TOMoU MEVTE EUPWNAi@V KAAALTE-
Xvav. H dir pou mpdraon eival n tawvia EvBeia kat mAateia mou avartuooetat omv TAateia oto Mova-
ompdkL, évag Ténog érou ouvundpxouv n AvatoAr kat n Auon, onwg pta Bulavvi ekkAnoia kat éva tapi,
éva kardompa McDonalds kat éva gouBhat{idiko. Metavdoteg, mAavodiol TWANTEG, Kal TEPAaTIKO, «din-
YoUvtat pe Tov TpOmo Toug Tig ahay€g mou {oUpe onpepa. Zmy Tavia pou éva Kopital Tepével Tov o
g mou apyei. 0 xpdvog mou n koméAa MePIUEVEL «BlaoTENNETal» Kal pag divel mv eukaipia va mapako-
ouBriooupe TIq SlagopeTIKES LaTOPiES TwV avBp@nwv mou Kivouvtat dimha mg. Ot dinyrjoeig-e§opoAoyT-
0£1G EKTA000UV i€ TV QUBEVTIKGTTA Kat T dUvapn mou pévo pia {wvtavi auBépyunm paptupia propel
va Exel.

The film The Line and the Square is part of an international audiovisual proposal entitled 7imescapes, which
explores how vitally these media can approach the geographical, political and cultural changes we are expe-
riencing in the greater Balkan area. For this reason, the film is based on the collaboration, through the Internet,
of five European artists. My proposal is the film The Line and the Square, which takes shape at Monastiraki
Square in Athens, a place where the East and West co-exist, in the form of a Byzantine church and a mosque,
a McDonalds and a souvlaki shop. Immigrants, hawkers, and passers by describe, in their own way, the
changes we are living through today. In my film, a young woman waits for her boyfriend who’s late. The time
during which the young woman waits is “expanded’ and gives us the opportunity to follow the different sto-
ries of the people that pass by her. These narratives/confessions astonish with their authenticity and power,
which only a spontaneous testimony could have.

IxnvoBeoio- Zevdpio- ‘Hyog- Movrdl-
Nopoywyds / Direction-Screenplay-
Sound- Editing- Producer: ®pévtu Bia-
VENNG / Freddy Vianellis ®wroypagia /
Cinematography: ®péviu BiavéAAng /
Freddy Vianellis, Anuritpng Kopdehdg / Di-
mitris Kordelas Mapaywyr / Production:
Kivn...uaté...ypagr; EME / Kini...mato...
grafi Ltd. DVD "Eyxpwpo / Colour 70’

®pévru BiavéAAng
Freddy Vianellis

EANAAA
Greece
2005

EmAexTiki) ®1Apoypagia

Selected Filmography

1980 Ztov dpdyo / ...on the road 1983
Agiépwpa otov lapyo Zapnéta /
Homage to Yorgos Zambetas 1984 Xapa
Kaivepd / Earth and Water 1987 8akdoaio
pévo / A Train from the Sea 1991-2
‘Ovewpo Il / Oneiro Il 2000-1 EBwAo kat
pdAog / Reflection on a Role 2002-5
EuBela ka1 mhatela / The Line and the
Square

Nayxdopia ExperdAAeuvon / World Sales:
Kuvry....uard...ypagr ENE /
Kini...mato...grafi Ltd.

KdABou 28 / 28 Kalvou St.

154 52 A@rjva / Athens, Greece

T. +30 210 6741880

F. +30 210 68 4078

fvian@otenet.gr

VWVYONVd %3349
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VAVdONVLU OMINHVVI—

Zwvtavol oto Kuttapo -
oknveg Pok
Live at Kyttaro - Rock 'n’ Roll

Tmv Apepikr) umpxe To Fillmore Auditorium tou Bill Graham, amv AyyAia to UFO kat to Marquee Club kat
omv EAGda to Povtéo Kkat To Kotrapo. Ekei mou, peoouong mg xouvrag, ot EAAnveg veoAaiot fipbav ya
npwm gopd oe emnagn pe ta diebvr nhektpikd akouopata twv Frank Zappa, Rolling Stones, Captain
Beefheart k.d. H tawia e€etdlel mv mpwm nepiodo, m yevean Ba A€yape, TG EAANVIKIG POK OKNVIiG pEaa
arné oTdvia orTiKoaKoUOTIKA VIOKOULEVTA KAl TIS apnyNOElS GAWV TWV EKTPOCWNWY TOU OUYKEKPILEVOU
JHouolkoU Kwipatog ekelvng mg enoyng. O Awoviong ZaBBomoulog avagepetal amy nyoypagenamn me
«Maupng BdAacoag», aAAd kat ot onpacia Tou Dylan wg tpayoudorolod. H Mapila Kwy e&nyel yia moto
A6yo ™Q k6AAnoe To mapatooukAt «I'kapiCa Qx!», Ot Socrates o€ ouvauhia tou 1972, o Anpritpng MouAt-
Kkdkog Kkat ot «E&addyTuhog» enl aknviig, 6mwg Kat o Anurtpng Waptavég mou dinyeitat mwg yvaploe Tov
Xat{1ddkt oo Kuttapo. To apyelaké UAKG BEVeL Pe TG VEES Afjelg o€ aoTipdpaupo G 35 XIAlooT@Y Kat
10 ev EAAGSL madid twv Aouhoudlav avaplovouy.

In the States there was Bill Graham’s Fillmore Auditorium, in England the re was the UFO and the Marquee
Club, and in Greece there was the Rodeo and the Kyttaro. That was where, in the heyday of the military dic-
tatorship, Greek youth first heard the music of Frank Zappa, the Rolling Stones, Captain Beefheart, et al. The
film focuses on the first period, the birth we might say, of the Greek rock 'n’ roll stage, which it illustrates
through rare audiovisual material and interviews with all the major representatives of that musical movement.
Dionysis Savvopoulos talks about recording “Mavri Thalassa” and about the importance of Bob Dylan as a
songwriter. The film includes footage of Socrates in concert in 1972, Dimitris Poulikakos and “Exadaktylos”
on stage, as well as an interview with Dimitris Psarianos describing how he met Manos Hadjidakis at the

Kyttaro. Archival footage is intercut with new takes on 35mm black and white film, and flower power in Greece
comes alive once again.

IxnvoBeoia-Zeviipio / Direction-Screen-
play: Avidvng Mrnookotmg / Antonis
Boskoitis ®wroypagia / Cinematography:
Anufitpng  Oeodwpdnourog / Dimitris
Theodoropoulos Movral / Editing: AyyéAa
AeomotiBou / Angela Despotidou “"Hyos /
Sound: Mapivog ABavaadriovhog /
Marinos Athanasopoulos, Nikog Maradn-
pntpiou / Nikos Papadimitriou Movoiks /
Music: Makpivd Zadégua / Makrina
Xaderfia Mopaywyds / Producer: T(iva
MetponoGhou / Gina Petropoulou Napayw-
v / Production: Vox Documentaries,
EKK/GFC, EPT/ERT S.A. T.-F. +30 210
9317746 35mm "Eyxpwyo / Colour 64’

Avt@vng Mmookoitng
Antonis Boskoitis

EANAAA
Greece
2005

®iApoypagia / Filmography

2002 dAépu - Tpe Tou peyyaptou / Flery
- Mad Woman of the Moon 2003 ZapBatd-
Bpado / Saturday Night 2005 Zwvravol ato
Kuttapo - oknvéq Pok / Live at Kyttaro -
Rock 'n’ Roll

Moyxdopia ExperdAAeuon / World Sales:
ENnviké Kévtpo Kinpatoypdgou /
Greek Film Centre

Maveruompiou 10 / 10 Panepistimiou St.
A6rva / Athens, Greece 106 71

T. + 30 210 3678500

F. +30 210 3614336

info@gfc.gr

www.gfc.gr

Vox Documentaries

Ztadiou 5/ 5 Stadiou St.
Néa Zpdpvn / Nea Smymi
Greece 171 22

T.-F. +30 210 9317746
ginapetropoulou@hotmail.gr
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O1 pouatkoi Tou KGOopOU -
BapkeAwvn

Musicians of the World - Barcelona

H pouatk) o Bapkeh@vn avakatelel 1o Aapévko,  rumba catalana, 1o pok Kat To Xt xort. H méAn et
Jia mpwToyvwpn pouatkr) dvenam, mv oroia eproutilel n mapouaia Twv petavactwv. 0 Aswvidag Aviw-
vérouhog Ta&ideye exel kat guvAvinae ToUg ONUAVTIKGTEPOUS KAAATEXVES KAl OUYKPOTIHATA TG OTHEPL-
viiq oknviiq e BapkeA@vng: ™ pouatkr) koAektiBa twv Ojos de Brujo, mou avavewvouv duvapikd to gAa-
Hévko ouvduddovtag To e To XUt Xor, Tov Macaco pie To anapauiAAo MPOowIKG 0T TOU EUMVEETAL Aro
mv napddoon g rumba catalana, Tov Muchachito, Tou akodyetat mavrod, Toug 08001, aToug omoioug
HETéXouv 35 Houaikoi and 14 BlagopeTKES XWPES, TOUG KAAATEXVES TOU dPOHOU PE T GUVAHIKT Tapou-
ofa, kal pouotkoUg mg o Kat mg t¢ad.

‘Eva akopn VIoKiavtép 6rou 1 HOUOIKY £lvat n agopyr yia To Ta&idL ahAd kat To Tag(dt kadauto.

The music in Barcelona mixes flamenco, rumba catalana, rock and hip-hop. The city is undergoing an
unprecedented musical burgeoning, which is enriched by the presence of many immigrants. Leonidas
Antonopoulos traveled there and met some of the most important musicians in Barcelona’s musical scene
today: the Ojos de Brujo collective, which have breathed new life into flamenco through infusions of hip-hop;
Macaco, with his incomparable, personal style which draws inspiration from the tradition of rumba catalana;
Muchachito, who can be heard everywhere; the 08001 band, which is made up of 35 musicians from 14 dif-
ferent countries; street artists and pop and jazz musicians.

This is yet another documentary where music is the reason for the journey but also the journey itself.

IxnvoBeoin / Direction: Xpriotog Mndp-
pnag / Christos Barbas Zevépio-Keipeva-
Mapouoiaon / Screenplay-Written &
Presented by: Acwvidag Avtwvornouhog /
Leonidas Antonopoulos ®wroypagia /
Cinematography: Ayyehir] AploTopevo-
noUkou / Angeliki Aristomenopoulou
Movrd{ / Editing: Kwvotavrivog Adpa-
ktdg / Constantinos Adraktas ‘Hyog /
Sound: Hpw Bpet{axn / Iro Vretzaki Mapa-
ywyds / Producer: NMopaywyd / Pro-
duction: EPT AE. / ERT S.A. & Onos
Production T.-F. +30 210 342 3655
tvdocum@otenet.gr Betacam SP “Eyypw-
po / Colour 51’

Xprioto¢ Mndppnag
Christos Barbas

EANAAA
Greece
2005

OiApoypagia / Filmography

2004-2006 01 pouowkol Tou KOOpOU
(oewpd vrokwavtép) / Musicians of the
World (doc. series)

Nayxdopia ExperdAAevon / World Sales:
EPT AE./ERT SA.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayia Napaokeur} / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

zisoukala@ert.gr

www.ert.gr
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VWVdONVU OXINHVVI——

O dyvwaTot @iot pou
My Unknown Friends

H tawia agnyeitat mv otopia evvéa aBAntav mou npootiadouy, péoa and avii€oeg yia Tov kabéva ouv-
Brikeg, va dlakpiBouv oTo GBAnua mou o kaBevag Exel emhéEel. ‘Aol Toug eival dropa pe e101KEG de&10T-
TEG Kal MPpWTaBANTES 0TIG Kamyopieq Toug. Autol eival ot Gyvwatot giot pou.

The film recounts the story of nine athletes that try, despite difficult conditions, to distinguish themselves in
the sport that each one has selected. All are individuals with special dexterities and champions in their cate-
gories. These are my unknown friends.

IxnvoBeoia / Direction: ldpyos Ayye-
hotdng / George Angeludis ®wroypagia /
Cinematography: Giorgio di Santo Movra{
/ Editing: Mdpyoq Ayyehodng / George
Angeludis Mouaixr / Music: Mrvég Xapa-
kérouhog / Minas Harakopoulos Mapayw-
yos / Producer: Bipywia Anpapéom /
Virginia Dimaresi Mapaywyr / Production:
Betacam SP ‘Eyxpwpo- Aompépaupo /
Colour - B&W 57’

Mwpyog AyyeAoudng
George Angeludis

EANADA
Greece
2005

EmAexTiki ®1Apoypagia

Selected Filmography

1996 ZUvBean pe ayarmpéva npéowna /
Composition with Loved Ones 1998 To
Gvelpo Tou Tpehou rubrikou / The Dream
of the Mad Ape 2002 Ovepetovral Ta {wa
mv nadiky toug nAwia; / Do Animals
Dream of Their Childhood? 2004 O kitpi-
vog Xpiotdq / The Yellow Christ 2005 Ot
ayvaarot gAot pou / My Unknown Friends

Noykdopia ExperdAAeuvon / World Sales:
Bipywvia Anpapéan / Virginia Dimaresi
MNanagr 31 / 31 Papafi Str.

Oeooahovikn / Thessaloniki

Greece 54 638

T. +30 2310 887843

F. + 30 2310 886105
angeludis@the.forthnet.gr
http://users.forthnet. gr/the/angeludis/index. html
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Ta okiaxrpa
Scarecrows

Tielvat Ta okidytpa; Mohd neploadtepa and €va patoo Koupeld.
Mopgég priaypéves Jie anioTeuT) aviasia kat TOAUN, HopeES Tou kPUBOUV payikr} dUvaym, Qtyoupes mou
oBiZouv @\d Kat epmvéouy arpepa oAAoUS avBp@moug va gTidgouv Ta dikd Toug okidyTpa.

What are scarecrows? Much more than just a bunch of rags. Forms made with incredible imagination and
daring, forms that conceal a magic power, forms that frighten but at the same time inspire many people today
to make their own scarecrows.

IxnvoBeoia-Zevapio / Direction-Screen-
play: Mapia Aewvida / Maria Leonida
Owroypagin / Cinematography: Anyn-
png KopdeAdg / Dimitris Kordelas Movra
/ Editing: Kpog ManaBaoikelou / Kyros
Papavassiliou "Hyog / Sound: Anurfitpng
Baoweiddng / Dimitris Vassiliadis Mapa-
ywyr / Production: EPT AE. / ERT SA,,
Cinetic T. +30 210 643 7263 F. + 30 210
643 7264 cinetic@otenet.gr Betacam SP
"Eyxpwpo / Colour 52"

Mapia Aswvida
Maria Leonida

EANAAA
Greece
2005

EmAekTikj ®1Apoypagia

Selected Filmography

1996 One Man Show 1998 ZxAnpr} néla /
Tough Pose 2001 Owoyevelaxr Yno8eon
/ Family Patterns 2002 Mepka nabid
Epouv... / Olympic Truce: Some Kids
Know... 2003 H Mapyapita Kapanédvou, o
Lee kat n Lou / Margarita, Lee and Lou
2004 H Avtpidva omv ABriva / Adriana in
Athens 2005 Ta oxidxtpa / Scarecrows

Nayxdopia ExperdAAevon / World Sales:
EPTAE./ERTSA.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

zisoukala@ert.gr

www.ert.gr
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VAVdONYLU OXINHVVI—

Sugar Town - ot yaurpol
Sugar Town - The Bridegrooms

Tmv neploxn} me Zaxdpwg, evag pikpou dnpou mg Autikig Meomovviioou, ot dvipeg avtipetwnilouv éva
ooBapd mpdBAnua. Ot véeq yuvaikeg €xouv QUYEL ya TI§ peydreg moAelg mg EAAGdag, ydayvovtag yia dou-
Aeld kat e\eubepia ané Ta katameoTika rén mg enapxiag. H Zayapw éxet petatpanel o€ MOAT povayK@v
QVTP@V TIOU YAXVOUV Va MAVIPEUTOUV...

Mpokelpévou va eKMANPWOEL TV TIPOEKAOYLKT) TOU SEOEUDT va BPEL Yuvaikeg 0Toug EpYEVNAES TG MEPLO-
XS Tou, o drpapxog MG Zaxdpwg oxedidler éva Ta&idt avalimong vueav om Pwaia. Ot unoyrgiot
yaprpol eivat oAAoi, GAAG pévo daol €xouv emthexBel Ba ouppeTdoyouv 0€ QuT TV NP anoatoAr. 0
Navrag, o EuBupng kat o Kootag eival arnopactopévol va akohouBrioouv tov dripapxo kat va yupioouv and
 Pwoia VIKNTES...

l'a va 1o katapepouv PG, MpwTa Tpénel va Eenepdoouv anpoodoknta epnddia alAa kat Tov (B0 Toug
Tov EQUTO.

In the Greek village of Sugar Town (Zacharo), men have a serious problem. Young women are leaving the area
in search of work or marriage in the big cities, leaving them behind, all alone. Their cunning mayor promises
the men to find them wives in order to get re-elected. He contacts the mayor of the Russian town of Klin,
who gathers together young women looking for foreign husbands. The bridegrooms are many, but only the
selected ones will participate in this first mission. Nondas, Efthymis and Costas are determined to follow the
Mayor and return victorious from Russia.

Against the odds, the men from Sugar Town (Zacharo) set out on a great journey to find their future brides.
To succeed, they will have to overcome unexpected obstacles, but most of all, their own selves.

TO ZXEAIO THZ TAINIAZ NAPOYZIAZTHKE ZTO PITCHING FORUM TOY EDN
IZTH ©EZZAAONIKH TO 2005

THIS DOCUMENTARY WAS DEVELOPED AT THE EDN PITCHING FORUM/DOCS
IN THESSALONIKI 2005

IxnvoBeoia- Zevhpio / Direction- Screen-
play: Kluwv Toakipng / Kimon Tsakiris
odwroypagia / Cinematography: Apyipnc
Toenehikag / Argyris Tsepelikas Movr6d /
Editing: Taudva Mavnydpn / Tatiana
Panigyri "Hyos / Sound: Apng Kagetlfic /
Aris Kafetzis Mouoikr / Music: Zépylog
Boudprig / Sergios Voudris Napaywyoi /
Producers: Kiuwv Toakipng / Kimon
Tsakiris, Péa Anootohidou / Rea Apo-
stolidou Mopaywyd / Production: BI-
OPTIC, ANEMON Zupnapaywyoi / Co-
production: ERT, ARTE/ZDF, YLE, Majade
Filmproduktions Betacam SP “Eyxpwyo /
Colour 62’

Kipwv Toakipng
Kimon Tsakiris

EANAAA / Greece 2006

®1Apoypagia / Filmography

2002 86.400 (H endpevn pépa;) / 86,400
(The Day After?) 2004 0 &€vog (6velpo 1
npaypatkémra;) / The Stranger (dream
or reality?) 2006 Sugar Town - ot yaurpol
/ Sugar Town - The Bridegrooms

Awavopri ornv EAAGSa

Distribution in Greece:

Rosebud

A. Meooyeiwv 275 / 275 Messoghion Ave.
Aeriva / Athens, Greece 152 31

T. +30 210 6786505

Nayxdopio ExperdAAeuon / World Sales:
BI-OPTIC

Matpidpyou lepepiou 5/

5 Patriarchou leremiou St.

Aerva / Athens, Greece 114 71

T.-F. +30 210 7211073
tkimon@hotmail.com

ANEMON

Imoixdpou 5/ 5 Stisichorou St.
Aerjva / Athens, Greece 106 74
T.-F. +30 210 7211073
info@anemon.gr
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Ta&devovtag pe tn Mayla -
Zouddv, and 1o Xaptouu otn Mepon
Travelling with Maya -

Sudan, from Khartoum to Marawi

710 Zouddv, om peyahltepn xdpa me APpIKiig, TV ornoia £xoupe GUVOETEL POVO (e TIOAEROUG Kat avBpw-
TIOTIKES Kpioelg, Ba pag Ta&dével aumi m gopd 1 Mdyia TadkAn. To odotropikd ™G §ekva and my mpw-
Telouoa, To Xaptoly, mou Bpioketat o oupBoAr Tou MaAddiou kat Tou Aeukou Nethou, o€ pa B€on atpa-
mywi. H Mdya 8a Eevayneei ato Xaptolp aAAG kat amv ENAnvikr} kowdémta rou dev Ba propouce va
anouatdlel. Emokéntetal To oxoAeio mou mAéov dev gLhogevel meploadtepa and 40 naidid, ahha kat ‘EAAN-
VEQ EMIyelpnuartieq mou defyxvouv aol6dokot yia to pEAROV.

I ouvéxela Qeuyel, pe TETpakivTo, yia Tov Boppd, yia pia dtadpopr mou Ba dlapkéaet GEka PEPES Kat Ba
mv 0dnyrioel om Moudvtt XdAga, ota olvopa e mv Atyurtto. H dladpopr kpuBel dlaoy(oelg amv €pnpio,
EMIOKEYELS 08 XWPIA HE EQIPETIKY APXITEKTOVIKT], SlavuKTEPEUTELS O oTiiTia mapadetypatika QhGEevawv
avBpWNWV Kal ampGopEVOUS apyaloAoYIkoUg X@pous, a kat To Zouddv urmpe yia xddeg xpovia o
10nog ouvdvmong petal Twv Aawv mg Kevipikig Agpikiig kat Tou Meaoyelakou KGopou...

This time, Maya will be taking us to Sudan, the largest country in Africa and one which brings to mind only
wars and humanitarian disasters. Her travelogue begins in the capital, Khartoum, where the Blue and White
Niles come together, a strategic position. Maya will tour the city and visit the Greek community. The Greek
school only has 40 students, but the Greek businessmen in Khartoum are optimistic about the future.

Next, a four-wheel drive vehicle will take Maya north, on a journey that will last ten days and which will lead
her to Wadi Halfa, on the border with Egypt. The trip includes desert crossings, visits to villages of breath-
taking architecture, overnight stays at the homes of exemplary hosts, and unexpected archaeological sites,
since for thousands of years Sudan was a meeting point between the people of central Africa and the
Mediterranean world...

IxknvoBeoio-dwroypagia / Direction-
Cinematography: Xpévng MexAiBavidng /
Chronis Pechlivanidis ‘Epeuva-Keipeva-
Mapouciaon / Research-Written & Pre-
sented by: Mdyia TodkAn / Maya Tsokli
Movrdl-'Hyos / Editing-Sound: Hpa Bpe-
wakn / Iro Vretzaki Mopaywyds /
Producer: Mapaywyrj / Production: EPT
AE. / ERT S.A., Onos Production T. - F.
+30 210 342 3655 tvdocum@otenet.gr
Betacam SP "Eyxpwyo / Colour 117’

Xpovng Mexhipavidng
Chronis Pechlivanidis

EANAAA
Greece
2005

OiApoypagia / Filmography

1994 Tmv Gkpn Tou kGopou / At the Edge
of the Earth 1995 Avoiytég ndpreg / Open
Doors 1997 Ot dvBpwrol Twv IpaAdiwy /
The People of the Himalayas 1998 Ziwnég
omv épno / Desert Silences 1999-2005
Ta&bevoviag pe m Mdya / Travelling
with Maya (oewd vrokwyaviép / doc.
series) 2004-2005 Mouatkol Tou k6opou /
Musicians of the World (oepd viokia-
viép / doc. series)

Nayxdopia ExperaAAcuon / World Sales:
EPTAE./ERT SA.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

Ztsoukala@ert.gr

www.ert.gr
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VWVdONVLU OXINHVVI ——

Toouvdapt - HETA amnd €va Xpovo
Tsunami - A Year After

Mpwv ané éva ypdvo, Ta votiavatohikd napdhia mg Aciag xturmiBnkav ané pia Tpopepr) GUOLKT) KataoTpo-
o1 TIou ouykAGvioe 6Ao Tov TAavim. Tote, TATB0G kdapou eiye avtamokplBel atéAvoviag avBpwrvn Kat
OIKOVOHIKT) BorjBela. Tt yivetat 6pwg Twpa omv Ivdovnoia;

H EPT katn oknvoB€éng Avvéta Manabavaaiou ematpégouy 12 priveq HETA TV KataaTpogr} 0Tov TOTo mou
YUpIOE TO TPW@TO ™G VIoKIpavtép Metd to Toouvdut - Zoupdtpa pe akono va kataypdyel mv katdotaon
omv oro{a Bpioketal Twpa n TAnyeioa neployT kat va BpeL Toug avepwroug mou £va xpovo TPV Hag ouyki-
VI|oav HE TIg 1oTopieq Toug Kat oy akGpa mpoomiaBouv va Eavagtidgouv m {wn Toug.

A year ago, the southeastern coast of Asia was struck by a terrible natural disaster that shocked the whole
planet. Back then, a lot of people responded by offering economic assistance and many humanitarian organ-
izations went on the spot to help. But what's the situation in Indonesia now?

The director Anneta Papathanassiou returns 12 months after the catastrophe to the place where she filmed
her first documentary, After the Tsunami - Sumatra, in order to record the situation in the area and to find the
people that back then brought tears to our eyes with their stories and who are now still trying to heal their
wounds, while doing their best to rebuild their lives.

IxnvoBeofa-Zevapio / Direction-Screen-
play: Avvéta MNanaBavaoiou / Anneta
Papathanasiou ®wroypagfa / Cinemato-
graphy: Grzegorz Pacek Movr6{ / Editing:
[awvng BAatdkng / Yannis Viatakis Napa-
ywyr / Production: EPT A.E. / ERT S.A.
Betacam SP "Eyypwpo / Colour 40

Avvéra ManaBavaciov
Anneta Papathanassiou

EANAAA
Greece
2005

OiAgoypagia / Filmography

2004 Ga BydAw @tepd / Living Is Cool
2005 Meta to Toouvat - Zoupdtpa / After
the Tsunami - Sumatra ® Metd 1o Toou~
vap - Zpt Advka / After the Tsunami - Sri
Lanka 2005 Toouvdp - petd ané éva
Xpévo / Tsunami- A Year After

Nayxdopia ExperdAAeuon / World Sales:
EPT AE./ERT SA.

(Yannis Kollias - Zefi Tsoukala)
Meooyeiwv 432 / 432 Messoghion Ave.
Ayia Napaoxeur) / Aghia Paraskevi
Greece 153 42

T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

ztsoukala@ert.gr

www.ert.gr
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MwpEYNG ZUMWKOG (Atapoyidpyng)
Yorgis Zbokos (Atzaroyorgis)

H tawia aum eival éva aplepwpatikd mopTpETo yia €va giko Kal ouyxwplavé pou, Tov Mapyn ZHMako 1
At{apoyldpyn, mou rirav évag mpwrtondpog Bookdq ka dlavoolpevog dvBpwriog Tou Wnopeim. Ze veapr|
nAikia eykatéAewpe o axoAeio ato xwpid Tou T Avyela Kat avépnke ata opn, 6rou Biwoe v MOEVIKT]
napddoon kat m guon Tou Beikol Bouvol ™G Kprime. And Toug mMA€ov dpaaTmploug KOWwVIKG VEOUS Tou
Xwptou Tou, Slapdpewoe pia 1laitepn MPOoWIKGTTA OKEMTGEVOU avBpwrou G dpaong. Anutoupynoe
éva mhaioto nBikavV a&iwv uYnAnig molémTag mou Tov kabiEpwaav wg éva epBANHATIKG TPGoWIo g MepLo-
XS Tou. H {wn, o0 épwtag, ot a&ieg Tou MOATOROU, N EWPHVR, N KOWWVIKT) GuvoxT), 1) Guvepyaoia eivat pept-
kd and Ta Bépata yia Ta ornoia avlwoe m olvropn {wi Tou. Tn dladpopr autou ToU TIPOIKIONEVOU avepw-
Tou, 0 oroiog elval mpéTuMo Kal Mapadelypa yia péva, mapouatdZel aum n tawia ouvdEovTag my e Tig
10TOPIKEG, TIOAITIOTIKES KAl KOWWVIKEG Mapadooelg Tou Témou Tou.

This film is a portrait of a friend and fellow villager of mine, Yorgis Zbokos or Atzayorgis, who was a pioneering
shepherd and thinking man of the Psiloritis Mountains. At a young age, he dropped out of school and left his
village of Anogia. He went up to the mountains and there he experienced the traditional life of the shepherd
and the natural environment of this sublime Cretan mountain. Among the most socially active young men in
his village, he evolved into a very special person, a thinking man but also a man of action. He created a frame-
work of moral values which established him as an emblematic figure in the region. Life, love, the values of
civilization, peace, social cohesion, co-operation: these were some of the things to which he devoted his brief
life. This film presents the life journey of this gifted man — a model and an example to me — and links it to the
historical, cultural and social traditions of his birthplace.

IxnvoBeoio-Zevapio-Napaywyds / Dir-
ection-Screenplay-Producer: Aeutépng
Xapwvimg / Lefteris Haronitis ®wroypa-
@ia / Cinematography: Mpokdrmg Adgvog
/ Prokopis Dafnos Movrdd / Editing: Map-
yog Abupiwmg / Yorgos Didymiotis "Hyog
/ Sound: Zevopwv Bapdapdc / Xenofon
Vardaros Movoikri / Music: Nixngopog
Aepdkng ./ Nikiforos Aerakis, BaaiAng
ZkouUAag / Vasilis Skoulas, Mapyng Zuhou-
png / Yorgis Xylouris Mapaywyds /
Producer: Aeutépng Xapwvimg / Lefteris
Haronitis DVD “Eyxpwyo / Colour 69’

Acutépng Xapwvitng
Lefteris Haronitis

EANAAA
Greece
2005

EmAexmiki @iAgoypagio

Selected Filmography

1989 HpdxAeto / Heraklion 1990 ®payxi-
oko§ Aeovrapimg / Francis Leontaritis
1996 0 Beatpkdg Mdwng Pitoog / The
Theatre of Yannis Ritsos 1999 I5aiou
8ot / Idaean Myths 2004 Kpriteg OAu-
pruovikeg / Olympic Champions of Crete
2005 Mapyng Zunwkog (Atapoyidpyns)
/ Yorgis Zbokos (Atzaroyorgis)

Nayxdopia ExperdAAeuon / World Sales:
Asutépng Xapwvimg / Lefteris Haronitis
MAdtwvog 154 / 154 Platonos St.
Mooxdro / Moschato

Greece 183 45

T. +30 210 94071442

F. +30 210 9407144
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NEot 'ENAnveg Tou KOOUoU
Young Greeks of the World

Ntokipaviép-odotmopiké xwplopévo o€ B0 evETES, YUpw and Toug véous (20-40 eT@V) ENNVES KaAAL-
TEXVES Tou Bpouv ekTaq auvepwv. MpoKeltal yia éva MepTAQVMHEVO VIOKIHAVTIEP amv Eup@rm, Tou ako-
AouBel okt VEouq ENANVES KaAAITEXVEG-ONULIOUPYOUS TIOU, TIPOKEWEVOU va Bleuplivouv Toug opiloviég
Toug, eméhekav v' agrioouv v natpida Toug kat va eKppacTolv HECW G TEXVNG Toug (Aoyotexvia, pou-
0K, pwtoypaoia, design, video art, kat KGHIKS), {@viag oe peyaleq eupwnaikég moAelg. Motot fitav ot
AGyol mou Toug odrynoav o’ aumv mv anépacn; Mg toug anodéxmkav Avepwrol dlagopeTIKiG KOUA-
ToUpag Kat vootponiag; Mag mpopAAAoUV TV MPOOWIIKT) TOUG KAAMTEXVIKT) EkppaaT) og pa EEvn xwpa, Kat
e€akohouBel dpaye va mapapével EEvn YU autoug; Oa eixav 1ig idleq eukaipieg edv mapépevay amv EANG-
da; Av eketdooupe To {impa katw ané £va euputepo mpiopa, 1 dyvola yipw and m alyxpovn eAANVIKN
kaAAtex vk oknvr, 6oa agloAoya defypata ki av €xel va mapoualdoel, duatuxwg amotehel yeyovas. Ag
000¢e(n eukalpia va ekppacTolv Kat va akouaTouv eviog Ki EKTAS auvepwv alyypovol EAANVES Tou KGOHOU.

A road-documentary divided into two unities, concerning young artists (aged 20-40) living and working out-
side Greece. This road documentary follows 24 hours in the life of eight young Greek artists spread all over
Europe, who, in order to expand their personal horizons, decided to leave their country and try to express
themselves through their art (literature, music, photography, design, video art and comic design) in big
European cities (London, Brussels, Paris, Marseille, Lausanne, Berlin and Barcelona). Why did they decide to
leave? How were they accepted by people of a different culture and mentality? How do they project their per-
sonal artistic expressions in a foreign land, and is it still a foreign land to them? And, perhaps the most impor-
tant of all: Would they still have the same opportunities if they had stayed back in Greece? If we observe the
contemporary Greek artistic scene under a wider angle, we realize how little we know about it, even though

it has a lot to show for itself. This documentary is an opportunity for contemporary Greeks to express them-
selves and be heard, regardless of frontiers.

IknvoBeoia / Direction: Eppavouéra
opaykiadakn / Emmanuela Frangiadaki
Ievapio / Screenplay: Eppavouéha ®pa-
ykiaddkn / Emmanuela Frangiadaki, Avri-
yovn Z6yka / Antigone Zoga ®wroypagia
/ Cinematography: Ziyoq Zapket(fic /
Simos Sarketzis Movra / Editing: Kivav
Axdout / Kenan Akkawi ‘Hxog / Sound:
Xpriotog Aotpog / Christos Douros Mou-
ok / Music: MNdvog lkikag / Panos
Ghikas Napaywyds / Producer: Avriyovn
Z6yka / Antigone Zoga Mapaywyd /
Production: Metamorphosis, Ynoupyelo
MoAwmiopot / Hellenic Ministry of Culture
Betacam "Eyxpwpo / Colour 86’

EppavouéAa ®paykiadaxn
Emmanuela Frangiadaki

EAAAAA
Greece
2005

OiApoypagia / Filmography
1997 Awdpopég aro tetpdywvo / Rides
Around the Block 2002 Junction 2003 Tt
KkoAupndel kat yehdet; / What Swims and
Laughs? 2005 Neot ‘EAAnveg tou kGopou
/ Young Greeks of the World

Naykdopia ExperdAAeuon / World Sales:
Metamorphosis

Ziva 38 / 38 Sina St.

Aerjva / Athens, Greece 106 72

T. +30 210 3606824

F. + 30 210 3606824

zoga@otenet.gr
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WHO IS ZAHARC
1 W HE DISAPPEARED '
LEAVING NO TRACES

Rou ™ Athllmtwf .

4

BaoiAng Zaxdapweo,
O HUOTNPLWANG "EAANVOC

™G Eupwrng
Zaharoff, the Mystery Man of Europe

H tawia emkevtpdverat oto epndplo Grwv amv apxr Tou 200U ai@va, HEOA ane TV EKTANKTIKY (0Topia
Tou EMNVIKTG Kataywyng «Baothid mg ToAepIKG Blopmnxaviag», aep MGl ZaxGpwg. Ta oupgépovTa Tou
ZayGpwe enektdbnkav o Tpdredeg, netpédata, Méoa Madikig Evnuépwong kat, petd tov A’ aykdopio
TGAep0, BewpriBnke o mMAouaidTtepog GvBpwIog Tou KAopOU.

To olomua nwAnong 6mwv mou dnpodpynae, Yot we «aliomua Zaxdpw», anotehel To EmKpaté-
0Tepo oUoHa péxpL onpepa. Baoietar om d1agBopd, omy mponaydvda kal oe §va ekteTapévo diktuo
TANPOPOPLAV, OE KUBEPVITIKOUG Kal SIMAWHATIKOUG KUKAOUG.

0Bwpavdg urmkoog, EAAnvag urmikoog, dyyAog ummikoog, yaAhog urnikoog, o aep MGl Zaydpwe napa-
anuogopriBnke 298 popeg yia mv elpnvioTiki Tou dpdom. Z1o T€Aog G {wiig Tou, MavipelTmKe Hia e&a-
d€Agn Tou Baoid mg lomaviag kat néBave ato Mdvte KdpAo, 6rou To kalivo rjtav eriong (lokmaia tou.

The Mystery Man of Europe is a documentary that investigates the roots of the modern-day arms trade at the
beginning of the 20th century, through the extraordinary story of Sir Basil Zaharoff, a most notorious and enig-
matic arms dealer. Born poor in Constantinople in 1849, Zaharoff moved to London and Paris and became
one of the richest men on earth by arming most of the world. He influenced statesmen and government poli-
cies. He later developed extensive interests in oil, while he was also a banker, newspaper owner and ran a
personal espionage network. To this day, the “system” he founded, known as the “Zaharoff system”, became
the common rule in arms trading. It is based on espionage, propaganda and corruption interacting with poli-
tics. By the time of his death in 1936, he had received 298 medals from 31 different states, among which the
Grand Croix de la Légion d’honneur and the Grand Cross of the Order of Bath. He was the subject of a United
States Senate investigation into the munitions trade in 1934.

IxnvoBeoio-Zevipio / Direction-Screen-
play: Ayyehog Aundloyhou / Angelos
Abazoglou ®wroypagia / Cinematography:
Laurent Fénart, Patrick Thierry, Ayyehog
AundZoyhou / Angelos Abazoglou Movrdg /
Editing: ®av Z{a / Fani Ziozia, Em-
manuelle Thibaut, Ayyehog Apndoyhou /
Angelos Abazoglou "Hxos / Sound: Joanna
Napieralska, Ntivog Kfrtou / Dinos Kittou
Mapaywyds / Producer: OAya AundZoyAou
/ Olga Abazoglou Mapaywyr / Production:
Cyclope Productions, EKK/GFC, EPT/ERT
S.A., ZDF-ARTE Betacam ‘Eyxpwpo-
Aompépaupo / Colour - B&W 61’

Ayyehog ApndloyAou
Angelos Abazoglou

EANAAA
Greece
2006

®iApoypagia / Filmography

Pink was the colour of her dress ® Modeles
o La réveuse révée o Eurométrique e Ta
dUo aupo/ Two Tomorrow e Avatopia
evig €Bvoug / Anatomy of a Nation e
Meonuepiavé Medpa / Lunch e Balkan
Clips o Les nouveaux riches chez les
pauvres ® Contes Derviches  Ewdva: éva
napdBupo ato adparo / Image: A Window
to the Invisible ® Olympeace Jouney ® To
Movaotipt Mg Ay. Awxatepivng / The
Monastery of St. Catherine 2006 BaofAng
ZayGpwe, 0 Muompwdng ‘ENAvag mg
Eup@rmg / Zaharoff, the Mystery Man of
Europe

Nayxdopia ExperdAAcuon / World Sales:
Cyclope Productions

(OAya AundZoyAou / Olga Abazoglou)
Eu{@vwv 9/ 9 Evzonon St

A6rva / Athens, Greece 11521

T. + 30 210 7258127

F. + 30 210 7249871
cyclope@otenet.gr
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Zonar’s,

TO BAAG TOU AMOXAIPETIOUOU
Zonar’s, Farewell Waltz

To VIOKIHQVTEP TIpaYHATEUETAL TIG TPEIG Teheutaieq PEPES Aertoupyiag Tou mapadoolakol Kageveiou
Zonar's, kaBwg kat mv (otopia tou. Makwoi A6nvaiol, Bap@veg Tou x@pou autol, ekgpdlouv mikpa, opyr,
avamoAouv EMOXEQ TII0 ABWES Kat POHAVTIKEG, BewpwvTag To Zonar's avandomaaTo koppdtt mg {whig Toug.
And mv ABriva exeivng g enoxiiq, EMOTPOQH 0T GMUEIVI) TIPAayHATIKGTTa, 1) omoia eyKaBloTd To ToAu-
TEAEG ENMOPIKO kEvTpo “Attica”, auvodeudyevo amd pia peydin akuaida didonpwv oikwv pédag, Bupilovrag
0 6Aoug, 6L N aUyxpovn Kowwvia dev xel XpOvo Yia avapviaeLs.

The film documents the three last days of operation of Zonar's, a traditional coffee house and Athenian land-
mark, as well as its history. Old Athenians, who frequented the coffee house, express their bitterness and
anger at its closing and reminisce about more innocent and romantic times, when Zonar’s was an insepara-
ble part of their lives. From Athens of the past, we return to modern-day reality: the building/street-block that
housed Zonar's is being taken over by the “Attica” luxury shopping centre, reminding us all that modern soci-
ety has no time for memories.

IxnvoBeoia-Zevapio-dwroypagia- Napo-
ywyés / Direction-Screenplay- Cine-
matography-Producer: AAéEavbpos Ma-
nanhiot / Aleksandros Papailiou Movréd /
Editing: Claudia Sprenger Mapaywyd /
Production: Telemachus filmsintv Betacam
SP ‘Eyxpwyo / Colour 28’

AAéEavdpog MananAiou
Alexandros Papailiou

EANAAA
Greece
2002-2005

EmAexmixr ®iApoypagia

Selected Filmography

1995-96 A6rva, xewporoinm moAn /
Athens, a Handcrafted City 1996 AvBpw-
not wpi§ avBpanoug / People without
People 2003 Matpda &lvat n nawdu nAi-
kia / Our Homeland Is Our Childhood
2002-05 Zonar's, 1o BaAg TOU QMOXAIPETI-
opod / Zonar's, Farewell Waltz

Noyxdopio ExperdAAevon / World Sales:
Telemachus filmsintv

Toyuoxr 8 / 8 Tsimiski St.

Aerjva / Athens, Greece 114 71

T.-F +30 210 3620995
telemac@otenet.gr
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80 OcoTLBAA NTokipavTép Beacalovikng
8th Thessaloniki Documentary Festival
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2Tn ¢appa
About a Farm
Hiljainen Tila

To kahokaipt Tou 2002, aTo aypékmpa Twv Modvkovev epgaviovral gopmyd. Exouv €pBel yia va mdpouv
TIq ayeAddeq kau va Tig ndve ato ogayeio. H Mdtyia kat o Mévtt Moukovey, ol yoveis mg oknvodstidag,
unékuyav Teikd omy nieom me npoddou. Exouv yepdael kat kavéva and ta natdid toug dev BéAeL va ava-
AdBeL To aypdkmua. To pikpd xwpté 6rou {ouv eivat pépog eveg ouyxpovou avartuglakol axediou. Zuvio-
Ja, n YOpw meployr} Ba petatpartel o€ Bopnxavikr {ovn. H oknvoBETIS akoAouBel Toug Yoveig me pe mv
kapepa kaBwg amnoyapetolv m wrj oto aypékmpa. Edulhiakd mdva tpanypéva and tov natépa mg oe
8mm delxvouv €vav k6opo mou €xet xaBel yia mdvra. H oknvoBETIS Kat ot YOVE(G ™S KouBevTiaZouy yia Tig
enikelpeveg alay£q kat dlatumdvouy Tig okEYeLS Toug. H Molvkovev ouveldntomolel 6Tt pe ) Bikr me
yevid kAeivel va ke@ahalo.

In the summer of 2002, trucks appear in the Junkkonen farmyard. They have come to get the cows, to take
them to the slaughterhouse. Maija and Pentti Junkkonen, the director’s parents, have yielded to the pressure
of progress. They are old, and none of their children want to succeed them. The small village they live in has
modern development plans. Soon, this section of rural land will become an industrial zone. At a leisurely pace,
Mervi Junkkonen follows her parents as they bid goodbye to life on the farm. Idyllic 8mm footage shot by her
father depicts a world that has vanished forever. In their extensive comment, the director and her parents
reflect on what they are going through and discuss their thoughts. Junkkonen realises that with her genera-
tion a chapter will be closed.

Bpopeio / Awards

Bpapelo apridmrag / Award for Excellence: Yamagata International Film Festival (Japan) 2005, 20 BpaBeio / 2nd Prize: Filmmaker
Film Festival Milan (ftaly) 2005, BpaBelo Risto Jarva / Risto Jarva Prize: Tampere Film Festival (Finland) 2005, BpaBe(o noi6mrag
Tou ®wvAavdikod ZupBouhiou Kivnuatoypdgou / Finnish Cinema Council Quality Award 2005

IxnvoBeoio-Zevapio / Direction-Screen-
play: Mervi Junkkonen ®wroypogio /
Cinematography: Mervi Junkkonen, Vesa
Taipaleenmédki Movr6Z / Editing: Tuuli
Kuittinen "Hyos / Sound: Esa Nissi Movor-
kA / Music: Girilal Baars Mopaywyof /
Producers: Kimmo Paananen, Mika
Ronkainen Mapaywyrj / Production: Klaffi
Productions, Finland T. +358 40 5503 697
kimmo@Xklaffi.com www.klaffi.com/press
Betacam SP PAL ‘Eyxpwyo / Colour 52

Méppi MNouvkovev
Mervi Junkkonen

OINAANAIA
Finland
2005

OApoypagia / Filmography
2001 Barbeiros 2003 Saana 2005 Aame
« Hiljainen Tila

Noyxdopia ExperdAAeuan / World Sales:
Klaffi Productions, Finland

(Kimmo Paananen)

T. +358 40 5503 697
kimmo@Xklaffi.com

www.klaffi.com
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AvAueoa OTIC UTIVWTIOUEVER

TIETPEG TOU PeYYyaplou
Amidst the Stones Hypnotized by the Moon
Entre las piedras hipnotizadas de la luna

To vrokipavtép kataypdeet pia pépa and m {wi Twv vouddwv Bookwv eveg opomediou Twv AvAEwV, EVOS
Tpdrou {wng mou aneeitat ma pe eapavion. H Moova eivat £va tepaaTio oponédlo omv 0poselpd TwV
Avdewv. Ze pia neployr) yepdm avtiBéaels, pikpgg kothddeq evahhdooovtal pe dyova oponédia. H Mouva,
Tuua karote mQ autokpatopiag Twv ‘lvkag Kat poipacpévn orjpepa avapeaa omv Apyevavi, m Boia,
m X\ kat To Mepov, elvat omv mpaypatikdmra €6vog. Ot katolkot Tou uytmédou eivat dlattepa avegdp-
ot GvBpwriol, ouvnBIOPEVOL OTIG Kakouxieg kat Ty anopévwor mou Toug Exet emBarler n Mntépa M n
Mdroa Mdya. Ot moUoleg Tapaddoelg Kat 0 MOMTIOHOS Toug €xouv eMU{OEL QIOVES DUOHEVAV KAPIKWV
OUVBNKWY, TPAUHATIKNG amoiknong, MOATIK@Y aAAay@V Kat Slwypay. 1owg ouvETaipol o jia Kpugr ouve-
pooia, ot dvBpwriol TG meploxiiq xouv padet ané mv fldroa Mdua 6t n ol elval 0UoLaaTIKO OTOIXE(D
yia mv empiwor Toug Kat mv emBiwon Tou TOATIOHOU TOUS,.

This video documents a day in the life of pastoral nomad shepherds of the Andean plateau, a lifestyle that is
rapidly becoming extinct. The Puna is a vast plateau in the Andean cordillera. This land of contrasts alternates
modest valleys with barren, arid highlands. The Puna, once part of the Inca Empire, once a disputed territory
- now shared by Argentina, Bolivia, Chile and Peru - is, in fact, a nation. The altip/ano inhabitants are highiy
independent people, used to the harshness and isolation imposed by Mother Earth or Pacha Mama. Their rich
traditions and culture have survived ages of unkind, treacherous weather and traumatic colonisation, political
shifts and persecution. Perhaps partners in a secret conspiracy, the people of the region have learned from
the Pacha Mama that silence is a key element to their survival and the survival of their culture.

ZIxnvoBeoio-Owroypagia-Movral- Hyog /
Direction-Cinematography-Editing-
Sound: Rubén H. Guzman Mouoikr /
Music: Luzmila Carpio Mapaywyd /
Production: Raymond Beluga Studio, USA
DVD “Eyxpwyo / Colour 72'

Poupnév X. l'kouopdv
Rubén H. Guzman

APTENTINH - KANAAAZ
Argentina - Canada
2005

EmAexTik) ®1Apoypagia

Selected Filmography

1990 Available Light 1993 Kill the Dead
Donkey 1996 Les Funambules 1998
Poetics of Simulation 1999 The Forgotten
Head 2002 To Draw an Elephant Based on
the Memory of Blackbirds 2005 Amidst the
Stones Hypnotized by the Moon e Arise!

Nayxdopia ExperdAAevon / World Sales:
Raymond Beluga Studio, USA

T. + 1212228 7769
aktivlm@yahoo.ca
info@raymondbelugastudio.com
www.raymondbelugastudio.com
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Bullshit

0 Mrapodv Mitpa, urépuaxog Tou veotheAEUBEPIONOU Kat TG aYKOOIONOMmaNG, QnéVEIE KAMoTE oy
wor aktiioTpia Bavrdva Z(Ba to Bpapeio «Bullshit» yia m ouvirpnon me praxelag, eneidh autd nou Eheye
Y10 TI§ ApVNTIKES EMUMTOOELS TG MayKoopioronang fitav «bullshit» dnhadr uroupdes Kat, KUpLOAEKTIKG,
kompud tadpou. H Z(Ba andvmoe mepimaiktikd 6tin «korpid mg ayeAddag ivat 10 wpaidtepo UNKG». 10
01KoAOYIKG exmadeuTIKG wvaTitolTto «Napvrdvia» mou Exel 1BpUoetL amv Ivdia, Kat To oroio apiBpei 20.000
HENN, ) OKert elval gTiaypévn and Kompid. ZEKWVMVTAG and Kel, ot 0knvoBETeS akoAouBouv v akolpaoT
akTIBioTpta yia duo xpdvia om) pdxm mou divel Katd Twv apxny@v mg maykooplonomong. Mapeupioketal
oV anotuxnyévn ouvavimon kopugrg mg Maykdoptag Opydvwong Epmopiou oto Kavkolv tou Me€ikou,
enokénretat mv e§6plom Kovdmra tou OBET omv Ntappodha mg Ivdiag, kat Ta&detet omy Komeyxayn
yla pa ouvavimen me Eupwraikig ‘Eveong...

Barun Mitra, an ardent lobbyist for neo-liberal globalization, once presented the Indian alternative globalist
Vandana Shiva with the Bullshit Award for Sustaining Poverty, because she was talking “bullshit” about the
negative consequences of globalization. Shiva mockingly replied that “cow dung is the most beautiful mate-
rial.” In her ecological training institute “Navdanya” in India, which counts 20,000 members, the roof is made
of cow dung. Starting there, the filmmakers follow the tireless activist for two years in her worldwide battle
against the leaders of globalization. She attends the unsuccessful summit of the World Trade Organization in
Cancun, Mexico, visits the Tibetan community in exile in Indian Dharmsala, and attends a meeting of the
European Union in Copenhagen...

IxnvoBcoia-A@fynon / Direction-Nar-
ration: PeA Holmquist, Suzanne Khardalian
owroypagia / Cinematography: Thomas
Lindén, PeA Holmaquist, Su Lekh, Bertram
Verhaag Movr6{ / Editing: Lisa Ekberg
‘Hyog / Sound: Jean Noel Yven, Toby
Trotter, Jonatan Karlsson Movoikf /
Music: Tuomas Kantelinen, Indian Ocean,
Rupi Mahindroo Napaywyoi / Producers:
PeA Holmquist, @yvind Rostad, Jouko
Aaltonen, Jacques Debs, Delphine Morel
Napoywyd / Production: HB PeA Holm-
quist Film, Sweden

T. +46 8 645 6592 F. +46 8 5557 2005
pea.hoimquist@chello.se
www.peaholmquist.com

& Medieoperaterene AS & lllume Oy & ADR
Productions

Betacam SP PAL ‘Eyxpwpo / Colour 73’

Néo XoApkpior
Zouadve Xapvrahidv

PeA Holmquist
Suzanne Khardalian

YOYHAIA
Sweden
2005

EmAexmiky ®iApoypagia
Selected Filmography

PeA Holmguist & Suzanne Khardalian

1988 Back to Ararat 1991 They Knocked on
Our Door 1993 Unsafe Ground 1996 The
Lion from Gaza 1997 Her Armenian Prince
2000 From Opium to Chrysanthemums
2002 Where Lies My Victory? 2005 Bullshit

Noyxdopia ExperdAAeuvon / World Sales:
Deckert Distribution, Germany

T. +49 341 215 6638

F. +49 341 215 6639
info@deckert-distribution.com
www.deckert-distribution.com
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To radi Tou Kowvopiou

Child of the Commune
Communekind

‘Eva vrokipavtép mg 32xpovng oknvoBETidag Mapéaia Mept{6vioug yia mv MPoowIKY G EPMElpia wg
nadi oto kivnua tou vdou ykoupou Mmaykoudv Zpt Palvig. Qg e&dxpovo Kopital, n Mapéayla akoouen-
0€ 10 Mapadelypa mg untépag me Kat £ywve mom) tou Mraykoudv. An keivn m otypr, n Map€oyia mipe
10 WAk dvopa Ma Mpep Tadvtpa (o peyydpt Mg aydrmg), popece €va KOAIE and XAvipeg Kat viuvétav
ndvra ota k6kkiva. Entd xp6via apyétepa, 1 pntépa mg anopdoloe va MouAioeL T OTi{TL Kat Ta undpyo-
vid mg Kat va nagt va gioel pe m Mapéoyia oto kowoplo Tou Mraykoudv ato Apotepvtay, 6rou {ouoav
240 tuotof. Aiyo kaipd apydtepa, | Mapéayla xwpiomke ané m pntépa me kat katéAnge o éva nawdiko
Kow6Blo omv AyyAia. Zmv tawia, n Mapéoyla p@moe ™ pntépa Mg nwq PAENEL ekelvn my Tiepiodo g
{wig Toug Kat av ouveldnTomolel 6tL n kOpn ™G dev eixe puatohoyikr madik nAk(a...

A documentary film by 32-year-old director Maroesja Perizonius, about her personal experiences as a child
in the movement of the Indian guru, Bhagwan Shree Rajneesh. As a six-year old girl, Maroesja followed her
mother's example and became a follower of Bhagwan. From that moment on, she was given the Indian name
Ma Prem Chandra (‘moon of love’); she wore a string of beads and dressed in red. Seven years later, her
mother decided to sell her house and her belongings and move with Maroesja to the Amsterdam Bhagwan
commune, where 240 followers lived. Some time later, Maroesja was separated from her mother. She went
to a children’s commune in England. In the film, Maroesja asks her mother how she looks back on that peri-
od and if she is aware that her daughter did not have a normal childhood...

ZIxknvoBeofa-Zevdpio / Direction-Screen-
play: Maroesja Perizonius ®wroypagia /
Cinematography: Paul Cohen Movra{ /
Editing: Erik Disselhoff "Hyog / Sound:
Hans Ravestein Mouaikrj / Music: Fons
Merkies Mapaywyoi / Producers: Leontine
Petit, Joost de Vries

Mapaywyn / Production:

Lemming Film, The Netherlands

T. +3120 661 0424 F. +31 20 661 0979
info@lemminffilm.com
www.lemmingfilm.com

DigiBeta "Eyxpwyo / Colour 50’

Mapéayia Mepildvioug
Maroesja Perizonius

OANANAIA
The Netherlands
2004

OiApoypagio / Filmography
2004 Child of the Commune

Nayxdopia ExperdAAcuon / World Sales:
Deckert Distribution, Germany

(Heino Deckert)

T. +49 341 215 6638

F. +49 341 215 6639
info@deckert-distribution.com
www.deckert-distribution.com
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KowvopBlo Tng eudatpoviag

Commune of Bliss
Kommune der Seligen

Makpid and Tig peyaheg MOAEIS Ka TIG AewpOpoUS, OTIS XAVE(S EKTAOES TwV Bopviv MEdIddwY Twv HIA,
£vag anopovwpévog Aadg Zet pe Tov BIKG Tou TpoTo {wrg Kat Ta dikd Tou muoTetw. MoAoi Aiyot Eévot katd-
gepav va pdBouv MoAAG mipdypata yia my KowvoBlakr Toug Kovamra. Ot yeppavikig kataywyig Xoutepi-
1eq eivat ameuBeiag andyovol Twv piloomacTik@v AvagammioTov mg enoxiiq mg Metapplbpiong. “Yotepa
and exatovtddeg xpovia Ayplwv Slwyp@V ki Exoviag mepimAavnBel and xwpa o€ x@pa, anogdoioav va
{foouv pakptd and Tov alyxpovo kGapo. MExpt orjuepa, EXOUV KATAQEPEL va GUVITPTiGOUV TV TIVEUPATIKT
TOUG KAPOVOHIA Kat ToV auoTnpa Tpéro {wrig Toug anoppirroviag Ta alyxpova péaa, 6nwg mv mAedpa-
on Kat 1o padidgwvo. EEakohouBouv va pholv pia mapdgevi akmukr GidAekTo Kat popouv mapadoatakd
HecaIwVIKA polxa: mavieAdvia e TIpdvreg ot Avdpeg kat pavrileg ot yuvaikes. Mépaaav &L dUokoa xpo-
via mipoeTolpaciag mpotou enttparnel 0Toug OKNVoBETEG va «mdpouv ) pwtoypagiar. Ma Toug Xoutepiteg,
10 QU Kal N gurtoypagia aviikouv ota eykGopa apapmuata 6nwg n pataodokia kat «o méBog TwV
HaTIOV».

Far away from the big cities and major roads — in the vast expanse of the Northern Prairies — a withdrawn
people are practising their headstrong way of life and beliefs. Few outsiders have ever had a chance to get to
know more about their communal life-style. The German rooted Hutterites are direct descendants of radical
Anabaptists from the days of the Reformation in Europe. After hundreds of years of fierce persecution, hav-
ing moved about from country to country, they have now chosen to live apart from the modern world. Until
today, they have been able to preserve their spiritual heritage and strict way-of-life by rejecting modern media.
They still speak an odd Alpine dialect and wear their traditional medieval clothes: the men in trousers with
suspenders and the women in old-fashioned kerchiefs. It took 6 difficult years of preparation before the film-
makers could gain the trust of the community and were finally permitted to “take the picture.” For the
Hutterites. film and photography are part of worldly sins like fostering vanity and “the lust of eyes.”

IxnvoBeoia-Zevapio / Direction-Screen-
play: Klaus Stanjek ®wroypagio /
Cinematography: Volker Gerfing Movréd /
Editing: Bettina Blickwede "Hyos-Movod
/ Sound-Music: Axel Kalhorn Mapaywyds
/ Producer: Frank Loprich Mopaywyd /
Production: Cinetarium & O-Film GmbH,
Germany Digibeta PAL “Eyxpwyo / Colour
96

KAdoug ZTdvyek
Klaus Stanjek

KANAAAX - TEPMANIA
Canada - Germany
2004

EmAexmixi ®iApoypagia

Selected Filmography

1980 Quer Zur Landschaft 1987 Drei-
kasehoch & Co 1991 London 1994 Gros-
stadt - Stadt der Grossen 1999 Das Jahr des
Fischers 2004 Kommune der Seligen

Nayxdopa ExperdArevon / World Sales:
0-Film GmbH, Germany

T. +30 446 7260

F. +30 446 72626

mail@oefilm.de

www.oefilm.de
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To kowoplo
Commune

To 1968, e dwpeéq and toug Doors, Toug Monkees kat Tov MikehdviZeho Avtovidvt, pia opdda eAeuBe-
poppdvwv aydpacav wa éktaom ota Bouvd mq Kahwpdpviag. To alvenua tou Black Bear Ranch fitav
«bwpedv yn yia ekelBepoug avBpwoug», kat pdiata eAelBepol pe 6An ) onpacia mg AEENG: XwpIS xori-
jata, xwpig polxa, xwpiq avaoTtoAés. Ma ta endpeva 37 xpovia, To KOWGPLO MEPApATIOMKE Pe TOAAES
VEEQ AANG kal tahadtepeg Tdoelg. Ta péAn Tou Black Bear fitav and toug mpWwToug aKTIBIOTES TOU aoY0-
ABnkav pe Blohoyikéq kahhiépyeleg Kat ou dlapaptupribnkav, peta&l GAAwv, yia mv Kataotpogr Twv
daowv and g etapeieg Euleiag. H avaliiman evog evarhaktikou Tpomou {wrig dev frav eUkoAn. Akdua
peyaiutepn npdkAnom fitav n anopuBoroinan Babid pI{WHEVWY TIOATIOHIK®Y KAt KOWWVIKOV NOwV.

H tawia nepthappdvet apyetakd Uik, mou deilxvel Ta péAN Tou kowoBiou péoa o’ 6Ao Tov evBoualaopd mg
VI6mQ Toug, kKabwg kat ouvevteUEelg e mpwnv katoikoug Tou Black Bear, kdmotot and autodg ykpi{apl-
OpévoL Ta Kat pe Kothitoa, mou ouveyi{ouv woT6oo va avrloTEKOVTal 0To OUOTHA.

In 1968, with donations from the Doors, the Monkees and Michelangelo Antonioni, a group of free
thinkers bought a piece of land in the California wilderness. The slogan of the Black Bear Ranch was “free
land for free people,” meaning free in every sense of the word: free of clothing, money and restraint. For
the next 37 years, the commune explored every aspect of experimental living. Black Bear members were
among the first activists to promote organic farming and to protest, among other things, clear-cut log-
ging. The quest for a different way of living wasn't easy. Even more challenging was debunking deeply
seated cultural and social mores.

The film includes vintage footage of commune members in all their naked, eamest youthfulness, and current
interviews with Black Bear's ex-inhabitants, some now graying and paunchy, but still fighting the power.

IknvoBeoia / Direction: Jonathan Berman
Owroypagio / Cinematography: Alan
Deutsch Movr6 / Editing: Marisa
Simpson, Michael Taylor Mouoikr / Music:
Elliott Sharp Mopaywyoi / Producers:
Jonathan Berman, Zed Frick Mapaywyr /
Production: Five Points Media, USA, T. +1
917 687 7166 info@fivepointsmedia.com
www.fivepointsmedia.com

Betacam SP PAL ‘Eyxpwjpo-Acnipdpaupo /
Colour-B&W 78’

T{6vaBav Mnéppav
Jonathan Berman

HINA
USA
2005

Oikpoypagia / Filmography
1994 The Shvitz 1999 My Friend Paul
2005 Commune

Nayxdopia ExperdAAcuon / World Sales:
CS Associates, USA

(Charles Schuerhoff)

T. +1617 923 0072

F. +1 617 923 0025
programs@csassociates.com
WWw.csassociates.com
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‘Eva avBpwriivo €pyooTtacto
A Decent Factory

‘Eva vrokipavtép yla mv maykoopomnoinen mou otidZel ato napddetypa mg Nokia. Zmv naykéopa oiko-
voplia, ol etalpeleg mG Auong otpépovrat 6Ao Kat MePLOaOTEPO TIPOG XWPES GMOU TO KGOTOG Tapaywyng
elval xapnAd. To pawGpevo auto €xel wg ouVETEL TIOATIONIKA Kat Bika dppaTa, pia Kai, oTiq XWPes
auTég, oL OUVBNKeQ epyaoiag, Ta dlkalwpata Twv EpYAT@Y Kat Ta mepiarloviikd Bépata Epyovrat ouvii-
Bwg o€ avtiBeon pe ta avrioTolya Twv Xwp®v mg Adong. MapdAAnAa, Ta tapeia dieBvav enevdloswv e&e-
1Gouv TOAU o TipooekTikG T deovioAoyik TAEUPA TwV emixelpnoewy aut@v. O yahhog oknvoBEmg
Topdg MnaAuég amopdotoe va mpooeyyioet To B€pa Tou péow mg Nokia. EWdikdtepa, Beke va pddel av
urmjpyav kdroleg okavavapikés 1 GIVAavAIKES apyEg, va eidog fimiou karttaAopou, Tiow and mv emttu-
x{a mg Nokia.

A Decent Factory is a documentary film about globalization using Nokia as the subject. In our global econo-
my Western companies are more and more moving their production to countries where costs are lower. This
is causing cultural and moral dilemmas, because in these countries the working conditions, workers’ rights
and environmental issues are often in conflict with the practices of Western countries. At the same time inter-
national investment funds are looking much closer at the ethical side of businesses.

French filmmaker Thomas Balmés decided to approach this subject using Nokia. He was particularly inter-
ested in the question of whether there were some Nordic or Finnish values, a sort of softer capitalism, behind
Nokia's success.

IxnvoBeoia-dwroypagia / Direction-
Cinematography: Thomas Balmés Movr6{
/ Editing: Catherine Gouze "Hyos / Sound:
Mervi Junkkonen, Pirkko Tiitinen, Tuomas
Klaavo NMapaywyoi / Producers: Kaarle
Aho, Thomas Balmés, Olivier Mille
Napaywyr / Production:

Making Movies Oy, Finland

T. +358 9 621 3828

F. +358 9 6842 7870

mamo@mamo.fi

www.mamo.fi & Margot Films

DigiBeta PAL "Eyxpwyio / Colour 79

MEDIA

Topdg MnaApég
Thomas Balmés

OINAANAIA - TAANIA
Finland - France
2004

®ipoypagia / Filmography

1996 Bosnia Hotel 1997 Maharaja Burger
1999 The Gospel According to the
Papuans 2000 Waiting for Jesus ® Christ
Comes to the Papuans 2004 A Decent
Factory

Noyxdopia ExperdAAeuon / World Sales:
Making Movies Oy, Finland

T. +358 9 621 3828

F. +358 9 6842 7870

mamo@mamo.fi

www.mamo.fi
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O emouolog

Our Daily Bread
Unser Taglich Brot

Ze 0Qpaylopévous, anooTEIPWHEVOUS XWPOUG, KOTOMOUAAKI eKKOAAMTOVTAL UG OTEVH TiapakoAouBnan.
‘Evag tepdotiog owArjvag pougdet gohopols and éva giopd. Metalika dévria Bepifouv xwpdela pe nAto-
Tpdrua ta oroia papdbnkav m owot oTyur xdpn oe ynuikeg dadikaoieq. Kotdrouda kGBovtal koppdtia
kal youpouvia EexolidZovrat oe deutepdAerta, av kat ot ayehddeq maipvouv Aiyo mapandvew. Aut eivat n
uYnAig Texvohoyiag yewpyia kat n Blopnxaviki mapaywyr tpogiuwy. H tawia defxvel pépn omou mapdyo-
viat 1pégiua omv Eupwrm: coupeahoTikd Tomia, mAacTikomomuéva kat BEATIWHEVA YIa Ta TPAKTEP Kal Ta
YEWpYIKA pnyaviipata, anootelpwpéva dwpdta o kKAatdpeva ropnxavikd ktipta, pnyavijpata rou xpet-
aCovrat opotdpopea UAKA yia va Aettoupyroouv 0watd. AUTG Tou polGZel Pe KMV} EMOTNHOVIKTIG pavTa-
olag eivat ) mpaypatkémra. Autd mou Tpdpe Tapdyovral e EVIUMIWOLAKOUS XWPOUS Tou oTidvia BAEMOU-
pe. E5® o1 dvBpwriot de €xouv BEam. daivovral pikpol kat eudAwTol, av Kat ipocappéloviat 6rwg Propouy,
JE QMOOTEIPWHEVES OTOAEQ Kal wToaoTiideg kat kpdvn. ZTEKOVTAL OE OUYKEKPIUEVA OTUEia ™S Ypappig
napaywyng, kdvovrag Tiq SoUAEIEQ yia TIG oroieg Oev Exouv EQEUPEBEL aKGpa PNXaveS.

In sealed rooms, as sterile as computer-processor factories, chicks hatch while being closely monitored. A
huge hose sucks salmon out of a fjord. Metal teeth chomp up fields of sunflowers which withered at just the
right time thanks to chemicals. Chickens are cut up and pigs are gutted in seconds, though cows take a lit-
tle longer. This is high-tech agriculture and the industrial production of food. The film shows the places where
food is produced in Europe: surreal landscapes plasticized and optimized for tractors and agricultural machin-
ery, sterile rooms in cool industrial buildings designed to ensure logistic efficiency, machines that require uni-
form materials for smooth processing. What might look like something from the world of science fiction is
reality. Our food is produced in spectacular spaces which are seldom seen. There’s little space for humans
here. They seem like flaws in this system: undersized and vulnerable, though they adapt as best as they can,
with hygienic clothing, ear protectors and helmets. They're at certain places on the production line, doing the
jobs for which machines have not yet been invented.

Ixknvodeoio-Owroypagia / Direction-
Cinematography: Nikolaus Geyrhalter
Zevdpio / Screenplay: Wolfgang Wider-
hofer, Nikolaus Geyrhalter Movral /
Editing: Wolfgang Widerhofer "Hyog /
Sound: Stefan Holzer, Andreas Hamza,
Hjalti Bager-Jonathansson, Ludwig Loc-
kinger, Heimo Korak, Nicole Scherg Napa-
ywyoi / Producers: Nikolaus Geyrhalter,
Markus Glaser, Michael Kitzberger, Wolf-
gang Widerhofer

Napaywyrj / Production:

Nikolaus Geyrhalter Filmproduktion GmbH,
Austria T.-F. +43 1 403 0162
info@geyrhafterfilm.com
www.geyrhalterfilm.com
www.ourdailybread.at

35mm “Eyxpwyo / Colour 92'

NikoAaoug F'kdipydAtep
Nikolaus Geyrhalter

AYZTPIA
Austria
2005

®iApoypagia / Filmography

1994 Washed Ashore / Angeschwemmt
1997 The Year After Dayton 1999 Pripyat
2001 Elsewhere 2005 Our Daily Bread

Nayxdopia ExperdAAeuon / World Sales:
Autlook Filmsales, Austria

T. +43 720 55 3570

F. +43 720 55 3572
welcome@autlookfilms.com
www.autiookfilms.com
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Pickles

Mta pépa, okt apapideq xmpeg avoiyouv pa Blotexvia mou mapdyet ugnAig notdmrag mikAeg. Ot yuvai-
KeQ auTég elval pouaoulpdveg kat {ouv 0To apapikd xwpté Tappa oto loparjA. HAkiag 35 pe 50 etav, dev
£xouv Eavaepyaaotei moté om {wn Toug. (g XTpeg, eiva katadikaopéveg va Peivouv OTiT TOUS Kal va peya-
Awoouv Ta madid Toug P’ va PTwXIKG enidopa ané 1o Kpdrog. Av Eavamavipeutolv, TBavev va Toug
ndpouv ta natdid Toug. Arogaciouv Aomdv va evwoouv TG duvapelg Toug Kat v’ avoi€ouv a lotexvia.
01 okt Yuvaikeg, ou dev yvwpr{6vtouoav TpLv TOV GUVETAIPLOHO TOUG, YivovTat pia evapévn opdda alAn-
AoUmoompténg, kat To epyootdato yivetat To dedtepd Toug oritt. Me mv ndpodo tou xpévou, Tietal miie-
oTIKd To B€pa av n etaipeia Toug Ba EMBIOOEL XWPIS Xpnuatod6T. Zta dUo xpdvia mou mepva pali Toug n
oknvoBETIg NtaAit Kiudp, ot yuvaikeg ptholv anepippaota yia 1g biwkn toug {wn. ‘Etol, n tawia eivat
eMméov pa patid omv KAeLoT kowwvia drou {ouv ot yuvaikeg auTtég.

This is the story of eight Arab widows who one day open a factory producing top quality pickles. These
Muslim women from Tamra, a northern Israeli Arab village, aged from 35-50, have never held jobs before. As
widows, they are condemned to be lonely, stay at home and raise their children on a meagre stipend from
the government. If they re-marry, they will usually have to give up their children. In response to their situation,
they decide to join forces and set up a little factory to produce pickles. The eight women who didn’t know
each other before, become a solid support group, and the factory becomes their second home. As time goes
by, the question as to whether the company will manage without a financial backer becomes increasingly
pressing. During the two years that director Dalit Kimor follows these women, they speak frankly about their
private lives. In this way, the film provides insight into the closed community these women live in.

IxnvoBeoio-Zevipio / Direction-Screen-
play: Dalit Kimor ®wroypagia / Cinemato-
graphy: Nili Atzlan, Avigail Sperber Movr6{
/ Editing: Rachel Yagil "Hyog / Sound:
Sandrine Beeri, Sharon Luzon Mouows /
Music: Ark Rudich Mapaywyés /
Producer: Nitza Gonen Mopoywyd /
Production: Gon Productions Lid, Israel T.
+972 3 691 5614 F. +972 3 695 3787
gonprod@netvision.net.il Betacam SP PAL
“Eyxpwyo / Colour 59’

NraAit Kipdp
Dalit Kimor

IZPAHA
Israel
2005

Oipoypagia / Filmography

2000 Baby on Order ® Border Land 2002
Just Love and a Hug 2005 The Year of my
Death e Pickles

Maykdopia ExperdAAeuon / World Sales:
First Hand Films, Switzerland

(Esther van Messel)

T. +41 44 312 2060

F. +41 44 312 2080
info@firsthandfilms.com

www firsthandfilms.com
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Xwua ayartnuévo
The Real Dirt on Farmer John

«To x@pa eivar véotipo onpepa», Aéel 0 madlaopévog 55xpovog aypdmg Tov Mitepoov kat Tpwet pia
Jroukid xwua ané m yn tou. ‘Otav o natépag Tou nebaivel and diaprim ota TéAn Mg dekaetiag tou '60,
10 aypékmpa to avahapBdvel o veapdg TZov, 0 OMOi0G TO HETATPEMEL OE KATAPUYLO Yia X{Tmdeg Kal KahAL-
TEXVES. XTa Tpidvta Tou grdvel va eival kataypewpévos. Ev péow mg olovopIkiq kpiong mg dekaetiag
Tou 80, o TZov avaykaletal va mourjoet axeddv 6An ) yn mou Elxe AMoKTOEL 0 TaTéPag Tou XPOvo e T0
Xpévo, doukedovtag okAnpd. To 1990, o TCov oTpépetal mpog MV aypotiky {wn kat mdAl, aAAG avt) m
gopd okémretat PloAoyikd. H eAnida Ba €pBet oo Mpdowno kamowwv katavahwtwy and to Zikdyo mou Ba
Tou Tipoteivouv éva ouoma petdywv, BAcet Tou omoiou opLOpEVES olkoYEveleg Ba ayopddouv Ta Tpoidvta
Tou KGBe pAopdda. Méoa amd moAl MPOoWTIKES GUVEVTEUEEIS Kal eEAIPETIKG EvOIaPEPOV APXELAKD UAIKO,
0 0KNvoBEMG akoAouBel ™ GUokoAN aAAd Kat X10UHoPLOTIKY 0dUOELa Tou T{ov, deixvovtdg pag Tt onuai-
VELVQ eloal EKKEVIPIKAG O€ Hia aypoTIKT) TIELOXT.

“The soil tastes good today,” the passionate 55-year-old farmer John Peterson says as he takes a mouthful
of his native ground. When his father dies of diabetes in the late 1960s, managing the farm falls on John’s
young shoulders. He transforms the traditional farm into a sanctuary for hippies and artists, running up huge
debts at the age of thirty. In the depths of the economic crisis in the 1980s, he is forced to sell nearly all the
land his father had accumulated over many years of diligent farming. In 1990, John picks up the farm work
again, but this time with an organic approach. Only when a number of consumers from Chicago come to him
with a shareholder system, in which a fixed group of families buys his products every week, is there a glim-
mer of hope. Through highly personal interviews and 50 years of remarkably textured footage, filmmaker
Taggart Siegel shares Farmer John's haunting and humorous odyssey, capturing what it means to be wildly
different in a rural community.

Bpopeio / Awards
San Francisco IFF, Slamdance FF, Newport IFF, Chicago Int'l Documentary Festival, Nashville FF, Santa Cruz FF,
Wisconsin FF, Bend FF, Milwaukee IFF, Jackson Hole IDA DocuWeek, Inspiration FF

IknvoBeoio-Owroypagia / Direction-
Cinematography: Taggart Siegel Zevépio-
Agriynon / Screenplay-Narration: John
Peterson Movra{ / Editing: Greg Snider
"Hxos / Sound: Barney Jones Mouoikrj /
Music: Mark Orton and Dirty Three Mapa-
ywyoi / Producers: Teri Lang, Taggart
Siegel Napaywyr / Production:

Collective Eye, USA

T. +1415 467 2049 F. +1 415 647 7456
teri@collectiveeye.org
www.collectiveeye.org
www.therealdirt.net

DVD “Eyxpwpo / Colour 80’

Tdykapr ZiykeA
Taggart Siegel

A

HIMA
USA
2005

EmAexTiKi} ®iApoypagio

Selected Filmography

1983 Bitter Harvest 1986 Between Two
Worlds 1988 Blue Collar Buddah 1995 In
the Shadows of the Pepper Tree 2001 The
Split Horn: Life of a Hmong Shaman in
America 2005 The Real Dirt on Farmer
John

Nayxdopia ExperdAAeuon / World Sales:
Films Transit International Inc., Canada
(Jan Rofekamp)

T. +1514 844 3358

F. +1514 844 7298
janrofekamp@filmstransit.com
www.filmstransit.com
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Tporukog Tou Kapkivou

Tropic of Cancer
Tropico de Cancer

H meployn «Tadpko 0epddo» Bpioketat amv €pnuo g moAweiag Tou Zav Aouig Motoai oto Me€kd, ato
Yewypagik6 mdrog tou Tporkol Tou Kapkivou. Ot katoikoi mg {ouv kAtw amé ouverkes avexelas Kat
gykat@Aewng. Autd toug avaykddet va rmyaivouv Kuviiyt 0To euaioBnto olkooUomua mg epripou dnou
{ouv MoAAd €6 mouhiwv, Yepdkia, EAGgla, apoupaiol, pidia, xeAwves, kaktot k.Am. Ta madid kat ot Gvipeg
Qudyvouv 0pevtoves kat kAoupld kat mdve Kuvijyt kdtw amné tov duvatd fAto, avdyeoa oe aykabwroug
kaktoug, dnAnmpadn ¢idla kat GAoug Kvduvoug. H meiva eival n kupiwg €yvola toug. Ki 101, Ta Bnpd-
jata mou dev Tp@ve Ta rmyaivouv omv Gkpn MG eBikg 0dol mou dlacyilel mv neployr. EXe, Kt eva ot
vIaikeg mepvave pe peydin tayumra, yuvaikes kat pikpd nawdid nepiuévouv 0An pépa, péoa oto Aomapl,
jie povn mpootacia kat xaptévia, yia tov 0dnyo mou Ba otapamioel v ayopdoel katl and mv navida 1j m
XAwpida mg neptoxmig.

The land of Charco cercado is located in the semi-desert area of the state of San Luis Potosi, Mexico, at the
latitude of the Tropic of Cancer. The people that live there subsist under conditions of misery and abandon-
ment. This forces them to go hunting and gathering in an arid and delicate environment inhabited by many
types of birds, falcons, deer, rats, serpents, turtles, cacti, etc. Children and male adults design slingshots and
cages, to go around hunting under the intense sun, among huge thorny cacti, poisonous serpents, and many
other dangers. Hunger is, in fact, their main worry. So, aside from eating some of what they hunt, they take
it to the side of the highway that crosses the area. There, a few meters from trailer tractors that go speeding
by, women and little children wait from dawn to dusk under a hot sun and protected only by some pieces of
cardboard, for some curious traveler to stop and buy the flora and fauna of this exotic zoo.

Ixnvoleoia-Zevapio-dwroypagio-Mo-
vi6 / Direction-Screenplay-Cinemato-
graphy-Editing: Eugenio Polgovsky Ez-
curra ‘Hyos / Sound: Isabel Mufioz Mou-
oikrj / Music: Cesar Franck

Napaywyr / Production:

Centro de Capacitacion
Cinematogréfica, Mexico

Digibeta PAL "Eyxpwpo / Colour 54’

Eouyévio [
MoAykdpoki Eokoupa '
Eugenio Polgovsky Ezcurra

ME=IKO
Mexico
2004

OiApoypogia / Filmography
El color de su sombra 2004 Tropico de
Céancer

Noykdopia ExperdAAeuon / World Sales:
Centro de Capacitacion Cinematografica
Mexico

T. +52 55 1253 9490

F. +52 55 1253 9492 |
eovsky@yahoo.com.mx



mailto:eovsky@yahoo.com.mx

BEMA: Adpikn - dAUTEC UNOBEDELC

THEME: Africa - unresolved issues

80 PeoTtBAA NToKLpavTép Beooalovikng
8th Thessaloniki Documentary Festival
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Africa United

0 Ziko ripBe amv lohavdia ar’ to Mapdko yia va pet mv tixn Tou. “Yotepa ané déka xpovia, n pikpr Tou
emiyeipnan xpeokonel. AmeATIOUEVOG, AMOPaAcilel va avavewoel TV epACITEXVIKT) MOD00QAIPKT opdda
Tou, mv Africa United, kat va ) BdAel omv npi-enayyeApatikr Tpim eBvikr). Kakel petavdoteg an’ 6An mv
lohavdia — nodoogaipiatég ar’ 1o Mapdko, m Niynpia, mv Kohoppia, m ZepBia, To KéooBo, mv Mkduma
kat m louwéa yia va Tov BonBrioouv va mpayparomnoioel 1o 6velpd Tou. QoT6oo o dpojog Pog mv emlt-
Tuxia elval dUokoAog, kat otm péan G oeldv n Africa United €xet pdvo ritteg. O kakitepog maikmg Toug
ONKW@VETAL Kat pevyel Kat 0 Ziko ano@aoilet va avalnmoel 1o odoopaipikd Tou (vdaAua amv AyyAia yia va
Tov oupBoukeutel. ‘Otav emotpépel omv lohavdia, elval yepdrog véeg 15&eg.

Zico came to Iceland from Morocco to seek his fortune. After ten years running his own small business, Zico
goes bankrupt. Desperate and depressed he decides to fire up his amateur team called Africa United and take
them into the semi-professional third division. He calls upon immigrants all over Iceland, players from
Morocco, Nigeria, Colombia, Serbia, Kosovo, Gambia and Guinea to help realize his vision. The road to suc-
cess is rocky and midseason Africa United has lost all games. Their best player walks out and Zico decides
to meet his role model in football in England for advice. Having done so, he comes back with fresh ideas on
how to approach his goals in life and football.

IxnvoBeoia-Zevipio / Direction-Screen-
play: Olafur Johannesson ®wroypagia /

Cinematography: Ragnar Santos Movr6l

/ Editing: Benedikt Johannesson, Ofafur

Johannesson Mouoikq / Music: Bardi
Johannsson Mapaywyoi / Producers:
Ragnar Santos, Olafur Johannesson,

Benedikt Johannesson Mapaywy§ /
Production: Poppoli Pictures, Iceland
poppoli@poppoli.com www.poppoli.com

& Zik Zak Filmworks 35mm ‘Eyxpwpo /

Colour 82

OAagoup lNoydveoov
Olafur Johannesson

IZAANAIA
Iceland
2005

EmAexTiki} ®1Apoypagia
Selected Filmography
2004 Proximitas 2005 Africa United

Noykdopio ExperdAAeuon / World Sales:
Bavaria Film International, Germany

T. +49 89 6499 2686

F. +49 89 6499 3720
bavaria.International@bavaria-film.de
www.bavaria-film-international.de



mailto:poppoli@poppoli.com
http://www.poppoli.com
mailto:bavaria.lntemational@bavaria-film.de
http://www.bavaria-film-intemational.de

APPIKAVIKO OXOAELO

- O\a ta Ae@Tad
African School - Show Me the Money

H kupia Moukdoa, 1) véa SleuBivpla Tou yupvasiou Maaivty, avtipetwnilel copapd owkovoptkd mpopAripa-
10. Ta Tpia Tétapta Twv nawbiv dev Exouv MANPMOEL Ta d{dakTpd Toug, Kat ot ddokahot eival amipwrot
Tpelg prves Topa. H kupia Moukdoa eivat anogactopévn 6t ta nawbid Ba mMnpwoouv Kat eTBAAAEL Eva
olomua «népTag» yia va rdoel autolg oy xpwotdve. AMG ot pabntég mgq eivat e&ioou anopaatopévol
va prouv oo ayoAeio. O oppavdg ‘Evrt kdvel douAeléq Tou odaplou kat davelletat and Tov adeAgd Tou
yla va paléyel Ta xpripata, eve o T{AoTig Tpun@vet katw ané tov pdym ki dotepa EeyeAd Toug daoka-
Aoug Tou pe v Kapta MAnpwprig kKarmotou ouppabnT) Tou yia va pret omv Tagn.

Mrs Mukasa, the new headmistress at Masindi Secondary School, finds herself in dire financial straits. Three
quarters of the students have failed to pay their school fees and the teachers have gone without full pay for
three months. She is determined that all the children must pay and instigates a tough new gate policy that is
supposed to catch the defaulters. But her students are equally desperate to get into school. Eddie, an orphan,
tries to scrape the fees together through odd jobs and help from his brother. And Justice, a skilled dodger,
crawls under the fence and tricks his teachers with a borrowed payment card to get into class.

IknvoBeofa / Direction: Emma De'ath
Movrd{ / Editing: Peper Pres Movaiki /
Music: Rob Lord Mapaywyds / Producer:
Bill Locke Mapaywys / Production:

Lion TV, UK

T. +44 20 8752 5251
bill.locke@liontv.co.uk

www.liontv.co.uk

&BBC

Emma.de’at@bbc.co.uk

Betacam SP PAL "Eyxpwyo / Colour 30’

"Epa Ntia®
Emma De’ath

M. Bpetavia
UK
2005

EmAexTikij ®iApoypagia
Selected Filmography
2005 African School - Show Me the Money

Nayxdopia ExperdAAeuon / World Sales:
Open University Worldwide Ltd., UK
(Sarah McCormack)

T. +44 1908 659 083

F. +44 1908 858 787
s..mccormack@open.ac.uk
www.ouworldwide.com
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To rtaudi eivar rradi
A Child Is a Child

Tt Ba kdvare av BAénate pa napéa pikpd madid va naidouv «kndeieq» avti yia kpugtd; Xmv enapxia Kou-
alouhou-Natdh mg Notag Appikrig, €va ota mévie nadid €xouv xdoet Toug yoveig Toug armd to AIDS.
Qot6oo 1 tawia dev otidlel oite oMy appwaTia oUTe aToUS Yoveig, aAAd ato vou Kat mv kapdid Twv mat-
LV Tou pévouy pova Toug. To GUYKIVITIKG auTtd VToKaviep mapakoAouBel nwg peyak@vouv Ta nadid
autd xwpic natépa kat xwpiq pntépa. Mepikd amnd autd {ouv oAopdvaya, GAAa {ouv oe 0pPAvOTPOQE(a,
aAAd €xouv Yoveig GppwaToug Kat popodvrat 6Tt Ba meBavouv. H tawia ival emiong 10 xpovikd piag mpw-
Tonoplakrg dladikasiag pe oKord va evBappuvovratl Ta nawdid va ekppalovral eelBepa. Mia opdda mat-
Blwv Tpayoudd kat nyoypagel va Tpayoudl yia To VOnua me oIKoyEVELag, ToU OTuTIol Kat ™G matdikmig nAL-
kiag...

What would you do if you found young children playing a game called “Funerals” instead of “House"? In the
South African province of KwaZulu-Natal, as many as one in five children have lost their parents to AIDS, but
it is not the disease or the adults that are the focus, rather the minds and hearts of the children left behind.
This achingly poignant documentary explores what it's like to grow up without a mother or father. Some of
the children in this film live entirely on their own, others stay in orphanages, while some have parents who
are sick and they fear will die. This unique and compelling journey chronicles an innovative process of encour-
aging self-expression: a diverse group of children comes together to sing and record a song about the mean-
ing of family, home and childhood...

Ixnvofeofo / Direction: Madoda Neayl-
yana Mapaywyds / Producer: Julie Fre-
derikse Nopaywyr / Production: Vuleka
Productions, South Africa Betacam SP
PAL "Eyxpwpo / Colour 52'

Mavrdvra Nkayiyidva
Madoda Ncayiyana

NOTIOZ A®PIKH
South Africa
2005

EmAexTik ®1Apoypagia

Selected Filmography

2003 The Sky in Her Eyes (ue mv / with
Quida Smit) 2005 A Child is a Child

Nayxdopia ExperdAAeuon / World Sales:
Vuleka Productions, South Africa

T. +27 31 261 9650

F. +27 31 261 9679
info@vulekaproductions.co.za
www.vulekaproductions.co.za


mailto:info@vulekaproductions.co.za
http://www.vulekaproductions.co.za

Mwa kpauyn] yia tov Mavtiou
A Cry for Madiom

H tawia ivat ja omdvia epmnetpia mou Eeokendel Tiq popepeg kakouxies kdtw and Tig oroieg {ouv eka-
ToppUpLa coudavoi PGoQUYES. BplokdpaaTe o€ éva amopakpuapévo KEVTPO aftiom, Kovid ota auvopa pe
10 Ntapgoup, Omou kat mapapévoupe yia Tig endpeveg 24 wpeg. Ma va dnuioupynBel aut 1 andAvm
glmelpia Twv aodrioewy, To VIoKIHavTEp anoteAeital wg eni To TAeioTov and apovrdplato UAikG. O okn-
voBémg EpEL T. Mdvoup Mnap{Adi, kdtoikog BavkoUBep, Oev xpnaotpomotel agriyno kat ouvegtet my tat-
via and npwrdturno UAIKG TIou YUPLOE TIpLV pEPIKG Xpévia oTo AT{iém, éva and ta kévipa oftiong om véta
neploxi} Tou Zouddy, mou paotiletat iaitepa and tov Awd. «Av kai n katdotaon oTo V6o Zouddv £xel
BeAtwBel Aiyo, miotelw ekpiva 6t To Mia kpauyr yia Tov Mdvtiop deixvel akpiwg mv katdataor mou
emkparoloe T6Te kat mou e€akoAoubel va emikpatel kal Twpa oe TMOAAOUG ard TOUG KATauUALgHOUS TWV
eKToToBéVTIWY pEoa oTo Zouddv. AuoTuxwg, Timota dev Exel ahhdgel kat To PAEppa Twv MME €xet otpa-
@el aA\oU», Aéel o EpEL.

A Cry for Madiom is a rare experience exposing the shockingly harsh conditions of millions of ill-fated inter-
nally displaced Sudanese. The film drops you into a remote feeding centre, near the Darfur border, and leaves
you there for 24 hours. To achieve this total sensorial experience, the film is created from mostly untouched,
unedited material. Vancouver-based director, Erez T. Yanuv Barzilay, uses no narration and bases the film on
original footage recorded a few years ago in Ajiep, one of the hunger centres in the hard-hit famine regions
of southern Sudan. “Although the situation in southern Sudan has improved a bit, it is my sincere belief that
A Cry for Madiom portrays the exact same situation which existed then, and which still exists at this very
moment, in many of the displaced persons camps inside Sudan. Sadly, nothing has changed and the media’s
gaze has been diverted elsewhere,” says Erez.

Bpopeia / Awards

AvBpwriorixé Bpapeio / Humanitarian Award: Fort Lauderdale FF (Florida) 2005
Eidixd Bpapeio avayvapiang / Indie Spec Special Recognition Award: Boston IFF 2005
BpaBeio Columbine / Columbine Award: Moondance IFF (Colorado) 2005

IxknvoBeoin-Zevapio-Owroypagia-
Movrdl-"Hyog-Mopaywyds / Direction-
Screenplay-Cinematography-Editing-

Sound-Producer: Erez T Yanuv Barzilay
Mapaywyy / Production:

Shai Lah Productions, Canada

T. +604 732 7711
info@ShaiLahProductions.com
www.shailahproductions.com

Betacam SP ‘Eyypwyo / Colour 63’

Ep€C T. Mdvoup MnapJiAd
Erez T. Yanuv Barzilay

KANAAAZ
Canada
2004

®iApoypagia / Filmography

1992 Earthquake in the Himalayas 1995
Jordan 1/95 1997 Tears in the Green 2002
Four Days in May 2004 A Cry for Madiom

Nayxdopia ExperdAAcuon / World Sales:
Shai Lah Productions, Canada

T. +1604 732 7711
info@ShaiL.ahProductions.com
www.shailahproductions.com
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AvoAwoluol avBpwriot

Disposable People
Verschleppt und Weggeworfen

Avo adégia ané m Niynpia ta§idevouv ané To xwpid Toug omy mpwnv Mmidppa, ato Zwtdp Tou VETIoU
Niynpa. ®tdvovtag ekel apyiCouv va Ydyvouv Toug anaywyeig ot oroiol £ixav MOUATOEL TOV VEGTEPD WG
okAGRo Tpwv pepikd xpdvia. Ta kivitpd toug eival mepimhoka. O mpwnv okAGBog uMoEPEL akdpa armd Tig
OUVETELEG TG atypaAwoiag Tou. H 1d€a va Bpel kat va avTIPETwioeL Toug anaywyelg Tou unéoyetal ouvat-
oBnuatiki kat Yuyikr avakouglam, npomnavidg epéaov ruatelet 6t guvdvimon Ba tov on6riget va AUoel
Ta pdyla mou tou €kavav tote. Kat eurAéov BéNeL va exdiknBel. ‘Oxt pe m Bia, aAAd katayy€Ahovtag Toug
douhepndpoug otig ApxéQ kat onbwvrag va eAeubepwBolv kit GAAoL okAdBoL.

Two Nigerian brothers travel from their home village in former Biafra to Zindar in the south of Niger. Here they
begin to search for the abductors who had sold the younger one into slavery some years earlier. Their motives
are complex. The ex-slave still suffers from the after effects of his incarceration, and to find and confront his
former slave-masters promises emotional and spiritual relief, the latter deriving from his belief that he must
break the spell that was put on him long ago. And he wants revenge. Not in a physical way but by reporting
the slavers to the authorities and helping to free those who might still be enslaved.

IxnvoBeaia / Direction: Monika Hielscher,
Matthias Heeder Zevépio / Screenplay:
Monika Hielscher, Matthias Heeder, Anayo
Enechukwu O®wroypagia / Cinemato-
graphy: Christopher Rowe Movr6l /
Editing: Michéle Barbin "Hxog / Sound:
Manuel Wilhelm Napaywyr / Production:
Rhizomfilm, Germany & NDR/arte
DigiBeta PAL "Eyypwyo / Colour 58’

Modvika Xikoep
Mariag Xivrep

Monika Hielscher
Matthias Heeder

FEPMANIA
Germany
2005

EmAexTixi ®iApoypagia
Selected Filmography

Monika Hielscher & Matthias Heeder
1989-91 Gelem Gelem-It's a Long Way to
Walk 1994-95 Jorge 1998-99 Romathan -
Home for the Roma 2001 Blood Money
2002 Trails of Blood  Videomoney ® The
Brass Music Oscar 2005 Disposable
People

Noykdowa ExperdAAeuon / World Sales:
Rhizomfilm OHG, Germany

T. +49 40 3990 5459

F. +49 40 399 5406
rhizomfilm@t-online.de
www.rhizomfilm.de


mailto:rhizomfilm@t-online.de
http://www.rhizomfilm.de

Xauéva nadia
Lost Children

Verlorene Kinder

lMa neploodtepa andé 18 xpdévia, om Bopela Ouykdvia paivetal évag epgUAog TGAEHOG O omolog Exel
nepdoel oxedov anapamipntog and Tov undAotro kdapo. Ot avtdpteg Tou Avtiotadtakod Ztpatoud tou Kupi-
ou (LRA) aywviovrat va pi€ouv mv KuBépvnan kai va eykadidpuaouv éva xplotiaviké kparog tou Beol.
Andyouv naidid kat Ta erotparetouy, avaykaloviag ta va akot@vouv Tov (310 Toug To Aad. H tawia Xaué-
va nadd kataypdger m {wi Teoodpwv nadlwy, 8 pe 14 etwv, mou katdpepav va dpanetetoouv and Tov
LRA. Zavayupvouv to omitt Toug pe m petawvid tou dohopdvou. Ba Eexdoouv dpaye moté; Ot dikof Toug
Ba Toug ouyxwpéoouv dpaye moté; Mnopeiq va Eavayivelg madi 6rav £xelg undpéet oTpatidmg;

For over 18 years a civil war in northern Uganda has dragged on almost completely unnoticed by the rest of
the world. The rebels of the LRA (Lord’s Resistance Army) are waging a bloody guerrilla campaign. They
abduct children and conscript them as soldiers, forcing them to kill their own people. The film Lost Children
documents the lives of four children, from 8 to 14 years old, who successfully escaped the LRA. They return
home to be branded as killers. Will they ever forget? Will they be forgiven? Can you ever be a child again
after you have been a soldier?

IxnvoBeoia-Eevapio / Direction-Screen-
play: Ali Samadi Ahadi, Oliver Stoltz ®wro-
ypagia / Cinematography: Maik Behres
Movrd{ / Editing: Ali Samadi Ahadi "Hxos /
Sound: Jens Schwarzburg Mouaiks /
Music: Ali N. Askin Mopaywyds /
Producer: Oliver Stoltz

Napaywyr / Production:

Dreamer Joint Venture Filmproduktion,
Germany

T. +49 30 2694 7926

F. +49 30 2694 7927
0.stolz@dreamerjointventure.de
www.lost-children.de

www.pajule-aid.org

35mm "Eyxpwyo / Colour 96’

‘AN ZapdvTi Axavri
‘ONiep ZTOATG

Ali Samadi Ahadi
Oliver Stoltz

TEPMANIA
Germany
2005

®iApoypagia / Filmography

Ali Samadi Ahadi

2000 Black-Coloured-White 2002 Africa-
Mayibuye 2003 Culture Clan 2004
Verlorene Kinder (e tov / with Oliver Stoltz)

Oliver Stoltz

1997 Herzbeben 1998 Kai Rabe gegen die
Vatikankiller 2001 Schiuss mit lustig! 2003
Irgendwas ist immer 2004 Verlorene
Kinder (ue tov / with Ali Samadi Ahadi)

Nayxdopio ExperdAAeuon / World Sales:
Telepool, Germany

(Wolfram Skowronnek-Schaer)

T. +49 89 558 760 F. +49 89 558 76 229
skowronnek@telepool.de
www.telepool.de
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Eruyeipnon davoién
Operation Spring

Nwpig To mpwi mg 27ng Maiou 1990, 850 aotuvopikoi ékavav epddoug e dlapepiopata kat EEvmves pHeTa-
vaotav ar’ dkpn " akpn me Auotpiag. To kwdikd Gvopa me epddou frav «Emixeipnon dvot&ny», kat fitav
1 HeyaAUTepn Emiyeipnon me auoTplakiiq actuvopiag and to 1945. Zuvohikd, ouvehiipBnoav nepimou 100
Agpikavoi. Zupgwva pe Ta dektia edroewv frav évag anapdpihhog BpiapBog Tou vpou ot pdxm Katd Tou
opyavwpévou eykAjpatog. Ta MME wxupiCovtav 0Tt xGpn 0e pa tepdotia emiyeipnon umokAomay, ot
Apxés eixav katopBwoel va culdBouv Ta apeviika piag diebvolg viynplaviq oneipag dlakivnang vapkw-
TKwv. H Emiyelpnon dvoién eivat éva Bpikep yipw ané mv épeuva mg aotuvopiag kat Tig dikeg mou ena-
KoAouBnoav evavtiov Appikavav ot orofol Bewpouvrav Urortrol G péAn g omelpag. NEot vopol pappd-
OTKQV Kal VEEG EPEUVITIKES PEB0DOL DoKAoKaY Yia Tp@wT™ @opd. To VIOKIHavTEP BETEL TO EpWTNHA Qv
0l KaTnyopoUpevol eixav TOTE v apapkpr} eAnida va éxouv pa dikawa dikn.

Early in the morning on May 27, 1999, 850 police officers stormed apartments and refugee dormitories
throughout Austria. The code name for the police raid is “Operation Spring” and it was the largest police oper-
ation launched since 1945. In all, some 100 Africans were arrested. According to news reports it marked an
unparalleled victory for the police in the fight against organized crime. The media claimed that thanks to the
help of the first “great bugging operation”, the authorities managed to arrest the bosses of an international

Nigerian drug ring. Operation Spring is a suspenseful thriller of a documentary about a police investigation -

and court proceedings against Africans suspected of belonging to a Nigerian drug ring. New laws were imple-
mented and new methods of investigation were put to the test for the first time. The film poses the question
of whether the defendants ever stood a chance of receiving a fair trial.

Bpapeia / Awards
Eibikn pvela / Special mention: Visions du Réel-Regards Neufs (Nyon) 2005
Kivnpatoypagiké Bpapeio Biévwng / Vienna Film Award: Viennale 2005

IxnvoBeoia-Zeviipio- Movrd / Direction-
Screenplay- Editing: Angelika Schuster,
Tristan  Sindelgruber ®wroypagia /
Cinematography: Robert Angst Mouad /
Music: Oliver Stotz Nopaywyds /
Producer: Tristan Sindelgruber

Napaywyr / Production:

Schnittpunkt, Austria &
Multimediaproduktion,

T-F. 443191311 21
schnittpunkt@gmx.at
www.operation-spring.com

DigiBeta PAL "Eyxpwpo / Colour 94’

MEDIA

Ayyéhika ZouaTep
Tpiorav ZivreAykpoupnep

Angelika Schuster
Tristan Sindelgruber

AYZTPIA
Austria
2005

Oihpoypagia / Filmography

Angelika Schuster

& Tristan Sindelgruber

2000 Spiegelgrund, Opemball - Chronik
einer Amtshandlung 2002 Vergessene Opfer
(0ewpd / series) 2005 Operation Spring

Noyxdopia ExperdAAeuon / World Sales:
Autlook Filmsales, Austria

(Peter Jager)

T. +43720 553 570 F. +43 720 553 572
welcome@autlookfilms.com
www.autiookfilms.com/index.php
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OUAAKES TWV AdEAPWV TOUG

- Ta oppava tou AIDS

Their Brothers’ Keepers - Orphaned by AIDS
Une Enfance Inachevée - Les Orphelins du SIDA

Aev Touv a guatohoyikr matdikr nAwia. O Aéyog yia Ta ekatopplpla nadld Twv omoiwv oL YOVELG Exouv
nieBdvel ané AIDS. Aev €xouv To Xpovo va Bpnviicouv_ mpémel va ppovtioouv T adéAgla Tous. Tdpa kel
va eival ot yove(q. Fuplopévo o’ €va didomya emtd pnvav, péoa omy Toaddvyka, pia apaykouroAn otm
Aouodka mq Zauma, To viokiuavtép akoAouBel Tov kabnpepvé aywva dUo OIKOYEVEIDY e apxnyous mat-
1. Ze avtiBeon pe Tiq aoBéveleq Tou MATIOUV TOUG TIOAU VEQUS 1) Toug TIoAU YEpoug, To AIDS €xet arto-
dekarioel m peoaia yevid omy Appikr, agrivovrag ta nadid ot 6€on Twv vekp@v yoviav. 0 Mrévt, n Nté-
pIS Kt 0 MoA mpénet va avrene&EABouv pe v EAEWN Tpogrig, vepoU, Kal LaTpikng TiepiBaAyng kabwg Kat
Je Tieploplopévn mpdoBaom omyv ekmaideuon. Evad n veapri Ntdpig kdvel Toig douAelEg Tou oTtiod, 0
15xpovog Mrtévi ipoataBe, e SoUAELEQ Tou Todaptou, va cuvmprioet Ta pikpdtepa adéAgia tou. Ot guyki-
VIITIKEG QUTES LoTopieg evaldogovTal pe anoomdopata ané optieg Tou ZtiBev Aout, Edikol Aneatal-
uévou tou OHE yia To AIDS omv Agpikri, Tiou Tapéxouv €va yevik6tepo maiato avagopds.

Theirs is no normal childhood; they are the millions of children whose parents have died of AIDS. They have
no time to grieve. They are the parents. Filmed over a 7-month period, Their Brothers’ Keepers goes inside
Chazanga Compound, a shantytown in Lusaka, Zambia to follow the daily struggle of two families headed by
children. Unlike diseases that prey upon the very young or the very old, AIDS has decimated the middle gen-
eration in Africa, leaving children to take over for their deceased parents. Benny, Dorris and Paul cope with a
lack of food, water, health care, and limited access to schooling. While young Dorris handles the housework,
15-year-old Benny looks for day jobs to provide food for his younger siblings. Interspersed with these touch-
ing personal stories are excerpts from speeches by Stephen Lewis, UN Special Envoy for HIV/AIDS in Africa,
which provide a broader context.

Bpapeio / Awards

BpaBeio xaAUtepou kowvwviko-noATkod viokpaviép & kahitepng puroypagiag /

Best Social/Political Documentary & Best Photography: Yorkton Film & Video Festival (Canada)
Xdhxwn mAdxa / Bronze Plaque: Columbus International Film & Video Festival (USA)

IxnvoBeoia-Zevapio / Direction-Screen-
play: Catherine Mullins A@fynon / Nar-
ration: Jennifer Morehouse ®wroypagia /
Cinematography: Alberto Feio MovrGl /
Editing: Barbara Brown "Hyog / Sound:
Lewis Mundyongo Mouoikr / Music:
Chris Crilly Mapaywydés / Producer:
Catherine Mullins

Mapaywyr / Production:

Green Lion Productions Inc, Canada

T. +1 514 457 5555
cmullins@greenlionfilms.com

DVD “Eyxpwpo / Colour 56’

_aill

KdBpiv MdAivg
Catherine Mullins

KANAAAZ
Canada
2005

EmAexTiki ®iApoypagia

Selected Filmography

1997 The City Below the Hill (ouv-oxnvo-
Beoia / co-direction) 1999 Untangling the
Mind - the Legacy of Dr. Heinz Lehmann
2001 A Bridge to Mars (ouv-oxnvoBeoia /
co-direction) 2005 Their Brothers' Keepers
- Orphaned by AIDS / Une Enfance
Inachevée - Les Orphelins du SIDA

Nayxdopia ExperdAAeuon / World Sales:
Green Lion Productions Inc., Canada
(Catherine Mullins)

T. +1 514 457 5555
cmullins@greenlionfilms.com
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Awdeka LadnTEQ
tou NéAoov Mavtéla
Twelve Disciples of Nelson Mandela

Avtipétwog pe Tov Bdvato Tou matplou Tou, 0 oknvoBEmg Topag Alev Xdpig Eekwvad pia mopeia oupgl-
Awong pe Tov AvBpwrio mou Tov peyaAwoe oav yio Tou aAAG Tov orolo ev PMGPECE TOTE va TIEL «TaTé-
pa». 0 B. Pule Leinaeng («Aw) fitav otpatiwmg tou Agpikavikol EBvikod Koykp€oou, kat Buaiaoe m {wr
Tou yla mv eAeuBepia mg natpidag Tou. MEPOG TOU TPWTOU KUPATOG VOTIOAPPIKAvV@Y eE0PLOT@Y, 0 Al kat
oL évteka a0vipogoi Tou dpnoav To ot Toug amv n6An Mrmépgovtélv 1o 1960 yia va SiahaArjoouy ¢’
0AGKANPO TOV KGOPO TN Blaidmra Tou amapTy@wT Kat va Bpouv UnoompiktéS Tou Appikavikol EBvikol
Koykpéoou kat twv apyny@v tou, Néhoov Mavtéha kat OABep Tapmo. AviAmviag ané Ti§ avapvioels twv
EM{@OVIWV PaBnT@v Kat Twv OIKOYEVEIWV TOUG, Veapoi votloappikavoi neomotoi avanaplotolv Ta onapa-
KTIKd yeyovota yUpw amnd mv £€odo kat mv eEopia kai, péoa and auni m diadikaoia, apupnAatouyv m ik
T0UG OUPQINwOT HETAEU TWV YEVEWV.

Confronted by the death of his stepfather, director Thomas Allen Harris embarks on a journey of reconcilia-
tion with the man who raised him as a son but whom he could never call “father.” B. Pule Leinaeng (“Leg”)
was an ANC foot soldier, who sacrificed his life for the freedom of his country. As part of the first wave of
South African exiles, Lee and his eleven comrades left their home in Bloemfontein in 1960 to broadcast to the
world the brutality of the apartheid system and to raise suppert for the African National Congress (ANC) and
its leaders, Nelson Mandela and Oliver Tambo. Drawing upon the memories of the surviving disciples and their
families, young South African actors portray the harrowing events of the exodus and exile and, in so doing,
forge their own reconciliation between the generations.

Ixnvofeoio-Zeviipio / Direction-Screen-
play: Thomas Allen Harris ®wroypagia /
Cinematography: Jonathan Kovel, David
Forbes MovrdZ / Editing: Sam Pollard,
Sabine Hoffman "Hyos / Sound: Lenny
Nyozi, George Ramosimi, President Kapa
Mouaikri / Music: Vernon Reid Mapaywyof
/ Producers: Rudean Leinaeng, Woo Jung
Cho, Don Perry, Thomas Allen Harris
Mapaywyr / Production:

Chimpanzee Productions Inc., USA

T. +1845986 1745 F. +1 845 986 1748
info@chimpanzeeproductions.com
www.chimpanzeeproductions.com
Betacam SP PAL “Eyxpwyo / Colour 75

Topag Akev Xdpig
Thomas Allen Harris

HINA
USA
2005

OiApoypagia / Filmography

1995 Vintage: Families of Value 2001
That's My Face 2005 Twelve Disciples of
Nelson Mandela

Noyxdopio ExperdAAeuon / World Sales:
Chimpanzee Productions Inc., USA

T. +1 845 986 1745

F. +1 845 986 1748
info@chimpanzeeproductions.com
www.chimpanzeeproductions.com
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[MoAeUKO VOOOKOUEID
War Hospital

l'uplopévo oe Upog cinéma Veérité, 10 /ToAeukd vogokoueio PETaEPEL TOV Beam) OTIC EIKGVES Kal TOUG
1X0Ug Tou peyakitepou voookopeiou ekatpatelag Tou koopou. Ed® kat 18 pdvia, n Aiebvrig Emttpormi Tou
EpuBpol Ztaupou gpovtilel Ta Bupata tou ep@UAioU Tou Zouddv —Tou MO Hakpoxpoviou TOAENOU oV
Agpiki- oTo Awtta6ykio mg Bopetag Kévuag, kovtd ata alvopa pe o Zouddv. 0 A.E.E.X. édwoe otoug
oknvoBéteg Kpiotevaev kat Aolig mpdopaon 0Toug XWPOUS TOU VOOOKOUEOU Kal aTo LaTPIKG TIPOOWIKG
v pa rou exteholv Ta kabrikovtd Toug, ppovTilovrag Toug TPauPaTIoPEVOUS Goudavous OTPaTIWTES Kat
Ta yuvaikonaida, 6Aot Toug Bupata Tou epguAiou. Xwpi§ apnynm kat pe eAdxloteg enegnynoelg, n tawia
kataypdgel pe tpéno amhé aAAd kat emuBANTIKG T xapd Kat m Adrm g {wnig Kat Tou Bavdtou. AnG Tig
TIPWTEG OKNVES TWV QVIAPT@Y ToU Tpayoudouv matplwtikd tpayoudia péxpt Ta tekeutaia, {opepd mdva
Tou vekpotageiou, n Tawia eivat pa adidrmwm paptupia me @pikng Tou TOAEHOU.

Shot in cinéma vérité, War Hospital intensely immerses the viewer in the sights and sounds of the world’s
largest field hospital. Over the past eighteen years, the International Committee of the Red Cross has cared
for victims of the civil war in Sudan - the longest-running conflict in Africa — near the Sudanese border in
Likichoggio, northern Kenya. The ICRC allowed filmmakers David Christensen and Damien Lewis unprece-
dented access to the surgical hospital and local medical staff as they go about their duties, caring for
wounded Sudanese soldiers and women and children, all casualties of the civil war. With no narrator and
minimal explanation, War Hospital simply and powerfully captures the joy and sadness of life and death.
From the beginning glimpses of rebel fighters singing patriotic songs to the final, sombre graveyard scene,
the documentary subtly brings home the horrors of war.

IxnvoBeoio-Zevipio-Owroypagia / Dire-
ction-Screenplay-Cinematography: David
Christensen, Damien Lewis Movral /
Editing: Emma S. Barry "Hxog / Sound:
John Blerot Napaywyds / Producer: Bonnie
Thompson, Mapaywyr / Production: Na-
tional Film Board of Canada & NHK Japan
Betacam SP PAL Eyxpwpyo / Colour 89’

Nréiivt KpioTevaev
David Christensen

Ntéipev Aouig
Damien Lewis

KANAAAZ - IANQNIA
Canada - Japan
2004

Oihpoypagia / Filmography
David Christensen & Damien Lewis:
2004 War Hospital

David Christensen:
1999 The Heart Becomes Quiet (e Tov /
with Robin Schiaht) e FIT 2005 Six Figures

Nayxdopia ExperdAieuon / World Sales:
NFB Distribution, Canada

(Graydon McCrea)

T. +1780 495 3015

g.mccrea@nfb.ca www.nfb.ca
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Mia yuvaika pévn
A Woman Alone
La femme seule

l'a va gjoet m pntépa kat T adépla mg, n Aéykuna Akdoe, pia veapri and to Téyko, anogdoloe va epya-
otel 070 ot puag owoyévelag and m Fakhia. H Gouleld anodeiymke k6Aaom: mg Tmpav To dlapamiplo,
mv Kheidwvav oo dwpdnd me, mv £depvav, mv kakorolotoav. Zav okAGBa, EMpene va nepnatdel va
ETPO Tiow and «mv Kupia Tou orutiol». Otav 1) oioyévela EAetne o BlakomeS, 1) ASykpuma Eueve povn
g 070 OTI{TL, Tp@YovTag pévo pudl. Mevouoe kat kpuwve. «H kapdid pou fitav Bapid. Oa pmopotoa va To
eixa okdoel, aAAG dev ToApodoa. To Bpddu, dtav 6Aot Kowdvtouaay, Ta ddkpua Kuholoav ota pdyouhd
pou». 0 oknvoBEmG Mnpayiy dpird petatpénet myv agriynon mg ASykuna AKGOE GE Jiia TIOTIKT GUVELD-
ik Tawia...

In order to feed her mother and her siblings, Legba Akosse, a young woman from Togo, decided to go and
work in the house of a French family. The work turned out to be hell: her passport was taken away from her,
she was locked in her room, beaten, kicked and mauled. Like a slave, she had to walk one meter behind ‘the
lady of the house’. When the family went on holiday she was left behind with only rice to eat. She was starv-
ing and freezing. “My heart was heavy. | could have run away, but | didn’t dare to. At night, when everybody
was asleep, tears would roll down my cheeks.” Filmmaker Brahim Fritah transforms Legba Akosse’s account
into a poetic and associative film...

Bpopeio / Awards

Bpapelo kowvou kat Bpapelo emrpormg / Audience & Jury Award: Festiv'Art de Limoges 2005
BpaBelo mg ndAng / City Prize: Saint-Paul-Trois-Chateaux FF 2005

Grain d'or: Festival du «Grain @ démoudre» de Gonfreville I'Orcher 2005

BpaBelo kahutepou viokiavtép / Best Documentary Award: Festival de Montecatini 2005
BpaBeio nynrkrg dnuioupylag / Best Sound Award: Festival de Caen 2005

Eiiko Bpapelo me empormq / Special Jury Award: Festival international du court-métrage de Clermont-Ferrand 2005
Prix de Qualité CNC.

IxnvoBeoia-Zevipio / Direction-Screen-
play: Brahim Fritah Agriynon / Narration:
Legba Akosse ®wroypagia / Cinemato-
graphy: Pascal Lagriffoul Movr6 / Editing:
Catherine Mantion "Hyos / Sound: Brice
Cavallero, Alexandre Hecker Mapaywyds /
Producer: Jean-Christophe Soulageon Ma-
paywyr / Production: Les Films Sauvages,
France T. +33 1 4229 5504 F. +33 1
5331 1947 festival@filmsauvages.com
www.filmsauvages.com 35mm "Eyxpwpo
/ Colour 24

Mnpayip ®pird
Brahim Fritah

TAANAIA
France
2005

Oihpoypagia / Filmography
1999 Chroniques d'un balayeur 2002 El
Censo 2005 La femme seule

Moyxdopia ExperdAAevon / World Sales:
La Big Family, Belgium

(Nathalie Meyer)

T. +32 475 200 675

nathalie. meyer@Iabigfamily.com
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n NOATLKA Tng Blag - pépog 2°
the politics of violence - part 2

80 ®eoTLBAA NTokipavrép Beooalovikng
8th Thessaloniki Documentary Festival
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To aipa Tou adeA@ou Pou -

uia lotopia Bavatou oto lpdk
The Blood of My Brother -
A Story of Death in Iraq

To vrokpavtep autd agnyeital pa totopia and tov oAepo ato Ipdk amnd diattepn orrrkn ywvia. H kuping
oKorud eivar aum) Twv Ipakvav — piag oikoyEvelag mou Bpnvel Tov Tpayiké BAvato Tou MPWTGToKoU Yiou
G. "Yotepa and xpovia okAnprig douAelds, o Pa’avr, €vag 1pakiveg puToypdpos MopTpETwY, Exel palé-
€L apkeTd xpripata yia va avoiget o dik6 tou payali. To Bpddu Twv eyKawiwv, Ki eve QuAGer wg eBeAo-
vrig 1o T{api omv Kavapiyia, o Pa’avt upoBoAeital Kat oKoT@veTal and apepikaviky mepimoAo. Amviag
yia ekbiknom, 0 adeAdg Tou Pa'avt, Iumpaxiy, ovelpeuetal va moAeprioel omyv e€Eyepom kard mg apepl-
Kavikig katoxrig. ANAG eivat o povadikdg Gvopag mou AmEpEVE 0NV OIKOYEVELD Kal TIPEMEL QUTGS va T
{oet. Eva karotot ané toug pikoug Tou Gedyouv ard Ta OTI{Tia TOUS Yia va TOAETaouY Toug AHEpIKavoU(,
0 Ipmpay iy mipoomaBel va ouvexioet m Gouleld Tou adeAou Tou kat va {ioet m pdva kat Tig dUo adeAPES
T0U.

The Blood of My Brother tells a story of the war in Iraq from a perspective rarely seen. The primary point of
view is Iraqi — a family grieving for the tragic death of its eldest son. After years of hard work, Ra'ad, an Iraqi
portrait photographer, has saved enough money to open his own shop. On the night of the opening, while vol-
unteering to guard the ancient mosque in Kadhimiya, Ra'ad is shot and killed by an American patrol. Longing
for revenge, Ra'ad’s brother Ibrahim dreams of joining the Shia uprising against the American occupation. But
as the only male left in the family, Ibrahim must take on the role of breadwinner. While some of his friends
leave home to fight the Americans, Ibrahim attempts to continue his brother's business and provide for his
mother and two sisters.

IknvoBeoio-®wroypogia-Hyos / Di-
rection-Cinematography-Sound: Andrew
Berends Movr6g / Editing: Aaron Soffin
Mouanxri / Music: Stephen Barton Mape-
ywyds / Producer: Andrew Berends
Nopaywyd / Production: Storyteller
Productions, USA

DigiBeta PAL "Eyxpwyo / Colour 90’

‘Avrpou Mnépevrg
Andrew Berends

HMA - IPAK
USA - Iraq
2005

®OiApoypagia / Filmography

1994 The White Balloon 1997 Janie 2003
URK 2005 The Blood of My Brother - A
Story of Death in Irag

Naykdopia ExperdAAeuan / World Sales:
Storyteller Productions, USA

T. +1917 179 4318
andrewberends@gmail.com
www.storytellerinc.com
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Ta radid tou MrieoAdv
Children of Beslan

Tov ZentépBplo Tou 2004, tpopokpdteg katéhapav éva oxoAelo oto MmeoAdy, pa anopakpuapévn ToAn
mg Bdpelag Ooetiag. 53 wpeg apydtepa, N moAopkia katéAnée ae opayn. Mdvw ané 330 dvBpwrol oko-
Twenkav, moAof and autolq nawdid. Ot pwtoypagies Twv nadloy oy enélnoav ouykAGvioav Tov KGopo.
H tawia agnyeitat mv anigteum LoTopia Twv nawbdidv mou enélnoav kat mou BEAOUV va Touv T BIKT ToUg
ekdox1 yla 1o Tt ouvéPn ekeivn m pépa. Meptypdgouv eniong mv andyvwon Twv epdoUddWV mou Emnako-
AouBnaav tou oupBdvrog Kat pholv yla ™y oAk, yia Tiq Bpnokeieq kat yla Tov méAepo katd mg Tpo-
pokpatiag kat To wq 6Aa autd éxouv ermpedoet m {wr Toug.

Tuplopévo ata omita Twv madl@v Kat oToug EpNUWHEVOUS XWpoug Tou ZxoAeiou Noduepo ‘Eva, T0 VIOKI-
pavtép auté eival éva euaiobnto MoPTPETO TwWV NadLdV Tou Mneohdv Tou enédnoav.

In September 2004, terrorists seized a school in the remote North Ossetian town of Beslan. Fifty-three hours
later, the siege ended in gunfire and slaughter. Over 330 people had died, many of them children. Pictures of
the children who survived shocked the world.

This is the remarkable story of those children who survived and who wish to give their account of the siege.
They also recount the desperate weeks that followed, and their thoughts about the politics, religions and the
war on terror that have shaped their lives.

Shot on location in the children’s homes and on the derelict grounds of School Number One, the film is a sen-
sitive exploration of how the children of Beslan have survived.

IxnvoBeoia / Direction: Ewa Ewart, Leslie
Woodhead ®wroypagio / Cinemato-
graphy: Dirk Nel "Epeuva / Research:
Katherine Smyth Movra{ / Editing: Rob
Moore, Rod Hutson ‘Hyog / Sound: Lee
Edwards Mouoikrj / Music: Malcolm Laws,
Nainita Desai Mapaywyoi / Producers: Ewa
Ewart, Leslie Woodhead Mapaywydq /
Production: BBC, UK

& HBO Documentaries

DVD “Eyxpwyo / Colour 60

‘Epa "Epapr
AETAI TovvTyEVT

Ewa Ewart
Leslie Woodhead

M. Bpetavia
UK
2005

EmAexTIK) ®iApoypagia
Selected Filmography

Ewa Ewart: 2000 No Experience Neces-
sary 2004 Access to Evil

Leslie Woodhead: 1969 The Stones in the
Park 1999 A Cry from the Grave e
Endurance 2000 The Holocaust on Trial

Ewa Ewart & Leslie Woodhead: 2005
Children of Beslan

Mayxdopia ExperdAAeuon / World Sales:
BBC, UK

(Fiona Stourton)

T. +44 20 8 752 7503
fiona.stourton@bbe.co.uk
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Koka - To meplotépl
artd tnv Toetoevia
Coca - The Dove From Chechnya

01 yoveig mq €dwoav om Zaivan Mkaodepa 1o dvopa «Kdkar»-mieplatépt. Mevnuévn amv e€opia ato
KaZakatdv, €ywve emyelpnuatiag kat peyaAwoe téooepa nawdid. H Zaivan kataypdgel oupBavra mou and
10 1994 éxouv yivel kaBnpepva: anaywyeg, Baoaviompia, Gohogovies. Autd mou o ipdedpog Moutv xapa-
Kmpilet «avrirpopokpatiki emxelpnan» €xet eEehiyBel oe yevoktovia. Méxpt kat 10 30% Tou TAnBuaHoU
m¢ Toetoeviag mBavov va €xet dohogovnBel. H avBpwnémra amootpépet o BAEPHQ, eite emeldn dev
E€pel, elte emeldn vivBel 611 dev pmopei va BonBrioel, eite enetdr] Exel oup@Epov. Mal( je GAAeS yuvaikes,
1 Zaivar kpdBel exatoviades PivieokacEteg. Twpa Ba pépel TIG kaoeteq auteg om Autikr Eupamm wg
anodelKTIKd aTolyela, £101 OTE 01 EVOX0L —0€ 6riola MAEUpG Ki av avijkouv— va TipwpnBolv. Apaye, emuti-
Betat oe avepdpuloug;

Her parents gave Zainap Gashaeva the name “Coca” - the dove. Born in exile in Kazakhstan, she became a
businesswoman and raised four children. Zainap has been documenting what have become daily events since
1994: abduction, torture, murders. What has been declared an “anti-terrorist operation” by President Putin
has taken on features of genocide. Up to thirty percent of the Chechen population may have been killed. The
world is looking the other way; be it out of ignorance, helplessness or opportunism. Together with other
women, Zainap has been hiding hundreds of videotapes. She is now bringing these tapes to Western Europe
to serve as evidence so that the guilty —on whichever side— are punished. Is she tilting at windmills?

IxnvoBeoia-Zevapio / Direction-Screen-
play: Eric Bergkraut ®wroypagin /
Cinematography: Laurent Stoop Movr6{ /
Editing: Mireille Abramovici “Hxos /
Sound: Martin Witz, Jens Rovekamp, Luc
Yersin, Rustam Achadov Movoikq /
Music: Marie-Jeanne Serero Mapaywyds /
Producer: Rose-Marie Schneider Napayw-
yAi / Production:

Doc Productions GmbH, Switzerland

T. +41 1241 1656 F. +41 1241 1655
info@docproductions.ch
www.cocathedove.com

35mm "Eyxpwypo / Colour 86

‘Epik Mnépykkpaout
Eric Bergkraut

EABETIA
Switzerland
2005

Oihpoypagia / Filmography

1992 Let's Be Good Just for Today, A
Journey into Death 1997 The Good Life Is
but a Trap 1998 Continent K. 1999 6th
Grade e Faces of a Gambler 2002 Burst
Your Limits 2003 The Flying Abbot 2005
Coca - The Dove From Chechnya

Nayxdopia ExperdArevon / World Sales:
Accent Films International, Switzerland
(Carol Spycher)

T. +41 21 963 9300
cspycher@accent-films.com
www.accent-films.com
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H diauetpog e BouBag

Diameter of the Bomb

H tawia eonidlet omv «endpevn pépa» piag BopploTikng enibeang mou €yive 1o 2002 omv lepouoahry kat
dgnae 20 vekpoug kat 50 Tpauparties. MNa Toug ouyyevelg Twv Bupdtwy, Ta ndvra o’ aut m yetrovid Toug
BupiZouv Ta ayarmuéva toug mpdowna Kat Tov &agviké Toug Bdvato, akdpa kat duo xpdvia apydtepa. Ot
TANY£Q Eavavolyouv kaBnuepwvd, pe my mio aoruavm agoppr, katn {wi dowv onpadevmkav ar’ autd 1o
KaraoTpo@kd yeyovos dev Ba elvat a1 Bia. Ané to mapdBupo me auvaywyrg, 1) Yoveig mg Zdpt BAE-
Touv ) otdom Tou Aewgopeiou 6rou oKoTwenKe N K6pn Toug. Mia loTopia avdpeoa e MOANEG GAAES, jia
an@Aela avapeoa o MOAES GAES... 210 PETagU, pia véa EMOTIHN, XapaKMPLOTIKT) TG EMOXTS Hag, EXEL
avarrtuyBel. Eidikol 1atpodikaotég eEnyolv mwg avayvwpilouv tov Bopplo kat Ta Bupata napd m gope-
P} KATAOTPOQ, EVE TUPOOBEDTES MEPLYPAPOUV AETITOPEPWS TO TG Jta Ekpnén BGpBAg oKOT@VEL Evav
dvBpwro...

The film confronts the devastating aftermath of a 2002 suicide bombing in Jerusalem: twenty dead, fifty
injured. For the relatives of the victims, reminders of their loved ones and their sudden deaths lurk everywhere
in this residential neighbourhood, even two years later. Everyday surroundings constantly re-open wounds,
and the lives impacted by this catastrophic event will never be the same. From the window of their synagogue,
Shari's parents can see the bus stop where their daughter was killed. Theirs is just one story, one loss among
many... Meanwhile, a new science, one peculiar to our age, has emerged. Forensics experts explain the ways
they can identify bombers and victims in the destructive wake they leave behind, while firemen detail the
minutiae of how a bomb blast actually kills you...

IknvoBeofa / Direction: Steven Silver,
Andrew Quigley ®wroypagia / Cinema-
tography: Noel Smart Movra / Editing:
Andrew Quigley "Hxog / Sound: Joe
Henson Mouvaik / Music: Christian
Henson Mapoywyoi / Producers: Claude
Bonin, Paul Goldin, Georgina Townsley
Napoywyr / Production: Rainmaker Films
& National Film Board of Canada Betacam
SP PAL ‘Eyxpwpo / Colour 82’

IriBev ZiABep
‘Avtpiou Kouiykhi

Steven Silver
Andrew Quigley

M. Bpetavia - Kavaddg
UK - Canada
2005

®iApoypagia / Filmography
Steven Silver & Andrew Quigley:
2005 The Diameter of the Bomb

Steven Silver:

2002 The Last Just Man e Stories from
the War Zone e The Soul of India 2003
The Great Atlantic Air Race

Andrew Quigley:
2000 The Duel 2003 Allies at War @ World
in Arms

Nayxdopia ExperdAAeuon / World Sales:
NFB Distribution, Canada

(Heather Wyer)

T. +1514 283 9700 F. +1 514 283 7564
h.wyer@nfb.ca

www.nfb.ca
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AN XOAEVT, AEPOTIELPATNC
Leila Khaled, Hijacker

H Agihd Xakévt rtav 1) mp@m yuvaika rou ékave Toté aeportelpateia. To 1969, £delEe 11q xeipoBopBideS
g 0ToUg EVIPOOUS emiBdteg, ato Gvopa Tou Aaikol Metarou yia mv AneheuBépwon me Mahaiotivig.
H eupeia kdhuyn mou €AaBe 1o yeyoveg and ta MME €Bake To €Bvog mg Mahaotivng aTov maykoapio
xdpm. H dpopen 24xpovn AeiAd Eyive npwida yia moAhouq Mahaotivioug, petagl twv omoiwv kai 1 Makat-
onvio-ooundn €pnpn Aiva Makuroud, mou tpa eivar oknvoBETS. Toukdxiatov 1 A€iAd ToAUNoE va Kavel
K, eixe okegrel n Aiva tote. 35 xpdvia apydtepa emokenTeTal e myv kauepd me m AeiAd, kat Bpiokel
pua yuvaika Tou dev petaviavel Timota. Zrjpepa, n Aiva dev eival wa nenelopévn 6t n Bia gival Bidoin
Auon. ‘lowg 1 Aeihd va €dwoe atoug Maatotivioug kakr eripn, oképretal Tpa. Kabiopév ato oakdvi me

Aeikd, 1 Aiva ™G pA@ yia Toug emBdteg kat To MATpWHA Tou agpomAdvou Mou TG00 Eixe TPOHOKPATIOEL
T0t€...

Leila Khaled was the first woman to hijack a plane. In 1969, she showed her grenades to the terrified pas-
sengers by order of the Popular Front for the Liberation of Palestine. Through the ensuing media frenzy, she
put the Palestinian nation on the global map. The pretty 24-year-old Leila became a hero to many Palestinians,
including the Swedish-Palestinian teenager Lina Makboul, who is now a filmmaker. At least Leila dared to do
something, Lina thought at the time. She visits Leila 35 years later with a camera, and finds @ woman who
does not regret anything. Today, Lina is no longer convinced that violence is a viable solution. Leila even gave
the Palestinians a bad reputation, she now feels. At home on Leila’s couch, Lina confronts her with the reac-
tions from passengers, pilots and stewardesses whom Leila left in mortal fear back then...

IxnvoBeofo-Zeviipio-Agrynon / Direction-
Screenplay-Narration: Lina Makboul ®wro-
ypagia-'Hyos / Cinematography-Sound:
Jallo Faber Movr6l / Editing: Andreas
Jonsson Mouoikr} / Music: Mérten Ekehed
Napaywyds / Producer: Robert Danielsson
Napaywyr / Production:

Tussilago, Sweden

www leilakhaled.com

DigiBeta PAL “Eyxpwpo-Acmipéuaupo /
Colour-B&W 58

Aiva MaxymouA
Lina Makboul

JOYHAIA
Sweden
2005

®ihpoypagia / Filmography
2005 Leila Khaled, Hijacker

Naykdopia ExperdAAevon / World Sales:
Tussilago, Sweden

(Robert Danielsson)

T. +46 31 711 7555

F. +46 31 795 9232
robert@tussilago.se

www.tussilago.se
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Aotipa Kopdkla:
EpldAtng otnv Toetoevia

White Ravens: Nightmare in Chechnya
Weisse Raben: Alptraum Tschetschenien

0 Néna ki o Kip\, mou p6Aig ékhetoav ta 18, mdve eBeroviég ato pétwrno omy Toetoevia. H Kaua, vooo-
kopa, epydletal o’ éva voookopelo ekatpatelag omv epndAepn {ovn. 0tav emoTpépouy, Kavelg Toug Tia
dev eival o (Blog. Xakatepévol owpatika kat Yuxikd, pe poBepE EIKGVES Kal EPMEIPIES aMG akpwmpla-
opoug, Bacavioipla kat Bavdtoug va aTolxEl@vouV T okEYn Toug. Ma tpia xpdvia, ot OKnvoBETES ako-
AouBouv Tov Méta tov Kipik kat mv Kdtia omv npoomadeld toug va npoaappoatolv &avad o€ pia kowvwvia
drou To yeyovdg Tou moAépou anoatwrdral. H Emtporm Mntépwv Poowv ZTpatiwtav ivat To p6vo pépog
TIOU 0L TPELS pweS ™G Tawviag, kabwg kat ot aViUIopoL pWOOL YOVELS, HTopouv va Bpouv KArolov va piky-
00UV Kat va Toug katahdpet. O moAepog paivetat omv Toetoevia déka xpovia twpa. ‘Evag Bpdpukog, dato-
X0g M6Aepog. ‘Evag moAepog MG MANYwHEVNS pwOIKIG autokpatopiag. Ot ToAtTiKol mou Kivouv Ta vijpata
Xaipovrat mou o0 MGAE|0S aUTAS AMEKNOE TWPA Kavoupylo GVOHa: KatamoAEunon g Tpopokpartiag. Me
Tov Tpomo autév akolyetal dikalog kat oAU To arodEKTAS AEBVMG.

Petya and Kiril -who've just turned 18— volunteer to serve on the front in Chechnya. Katya, a nurse, works in
a field hospital in the war zone. None of them are the same when they come back. Crippled physically and
emotionally, abandoned with their experiences of mutilations, torture and death. Over a three-year period
Johann Feindt and Tamara Trampe observe the returnees trying to cope again in a society that represses
awareness of the war. The Committee of Mothers of Russian Soldiers is the only place where they, along with
the helpless parents, find like-minded people they can talk to. War has raged in Chechnya for ten years. A
dirty, pointless war. A war of the wounded Russian empire. The politicians pulling the strings are glad the war
has now acquired a new label: combating terrorism. That sounds fair and is much more internationally
acceptable.

IxnvoBeoia-Zevdpio / Direction-Screen-
play: Tamara Trampe, Johann Feindt
Owroypagia / Cinematography: Johann
Feindt Movrd{ / Editing: Stephan
Krumbiegel "Hxog / Sound: Paul Oberle
Nopaywyds / Producer: Thomas Kufus
Napaywyr / Production:

Zero Film, Germany

T. +49 30 3906 630 F. +49 30 3945 834
office@zerofilm.de

www.zerofilm.de

DigiBeta PAL ‘Eyxpwpo / Colour 92'

Tapdpa Tpdyne
Méxav ddivr

Tamara Trampe
Johann Feindt

FEPMANIA / Germany 2005

EmAexTik ®1Apoypogia
Selected Filmography

Tamara Trampe: 1987 Ich war einmal ein
Kind (ue tov / with Thomas Plenert) 1991
Der schwarze Kasten (ue tov / with Johann
Feindt) 2005 Weisse Raben: Alptraum
Tschetschenien (ue tov / with Johann
Feindt)

Johann Feindt: 1979 Unversohnliche
Erinnerungen (ue toug / with Klaus
Volkenborn, Karl Siebig) 1983 Der Versuch
zu Leben 1999 Kriegssplitter - Kosovo 2005
Weisse Raben: Alptraum Tschetschenien
(ue mv / with Tamara Trampe)

Noyxdopia ExperdAAcuon / World Sales:
Telepool, Germany

(Wolfram Skowronnek)

T. +49 89 558 760 F. +49 89 5587 6229
cinepool@telepool.de

www.telepool.de
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A®IEPOMATA / TRIBUTES

Kip AovrgLvaro

Kim Longinotto

E€avracg - VIOKLUAVvTEP GTOV KOOHO

Exandas - Documentaries of the world

LKavOLvaBLKO VTOKLUAVTEp
Nordic docs

80 ®eoTIBAA NToKIHavVTEP BEgoaAovikng
8th Thessaloniki Documentary Festival



Kim Longinotto

Oihpoypagia / Filmography

Kim Longinotto

1978 Pride of Place

1979 Theatre Girls

1981 Cross and Passion (TV)

1983 Underage (TV)

1993 Tragic But Brave (TV)

1996 Rock Wives (TV)

1997 Mike Leigh

1999 Steve and Dave (TV)
Bob and Chris (TV)

2002 The Day | Will Never Forget

Kim Longinotto & Claire Hunt
1985 Fireraiser

1989 Eat the Kimono

1991 Hidden Faces

1992 The Good Wife of Tokyo

Kim Longinotto & Jano Williams
1993 Dream Girls

1995 Shinjuku Boys

2000 Gaea Girls

Kim Longinotto & Ziba Mir-Hosseini

1998 Divorce Iranian Style
2001 Runaway

Kim Longinotto & Florence Ayisi
2005 Sisters in Law

mg enoxng pag. Eivar diebvig avayvwplopévn 1600 yia ta eEapetikd

avBpwruva moptpEta 600 Kal yia mv evaoyoAnor me pe aupieyopeva
Bépara, Ta onofa npooeyy(le pe Eexwplom evaoBnoia. Ot tavieg me £xouv
kepdioel m diebvr avayvapion kabwg eniong kat bexades ppapeia oe peaTiPAr
avd tov K6opo.

H AovtQvéto amoudace puwtoypagia kat oknvobeaia omy EBvikr Kivnuato-
ypagkr Zxoh mg AyyAiag (NFS), érou yupioe o Pride of Place, pia kpruikr
patd oto olKoTpoPEio OTO OTOio frav EcWTEPIKT, Kal To Theatre Girls, pe B€ua
éva Eevava yla doteyeq yuvalkes. Zm ouvéxela epyaotnke we elkovoArmTpia
0€ pla oelpd ané mAeomTika VIoKIpavtép, 6nws To Cross and Passion, yia Ti§
kaBoAkég yuvaikeg Tou MréAgaot, kat To Underage, éva xpovikd ¢ avepyiag
peTa&u Twv egripwv ato K6pevrpl.

To 1986, (dpuoe pali pe mv Claire Hunt mv etaipeia napaywyrq Twentieth
Century Vixen. Ma{{ €éxavav to Fireraiser, pe 8€ua tov Arthur Bomber Harris kai to
Boppapdiopd mg Apéadng Katd tov B’ Maykdopio MéAepo, kabwg eniong ta dde
10 Kiyovd, H kaAn ouduyog Tou Tdkio kal Hidden Faces — éva VioKiavtép yia Tig
yuvaikeg omv Atyurtro. Tnv idia epiodo, Ekave pia oeipd d€ka Bivieo yia mv mhe-
Gpaom oxeTKA e To BEpa TwV EBIKWY avaykwy, LeTagl Twv omoiwv To Tragic but
Brave. Me mv Jano Williams oknvoBémae to Dream Girls, pa mapaywyr tou BBC
yla évav ylanwveqko pouaikoBeatpikd Biaco, kabwg kat Ta Aydpia Tou ZIvi¢oukou.
2 ouvéxela kave 1o Rock Wives, pe B€pa g oulyoug Kat Tig pevadeg aote-
pwv G pok. AKoAoUBnoe To Awadiyio aAd ipavikd, o€ ouv-oknvoBeaia pe ) Ziba
Mir-Hosseini, pie mv orofa ouvepydomke &ava 1o 2001 oto Zkaotés an’ To omim.

Metd 1o Awdyio, €xave 600 Tawieq ya mv mAeomuk Oelpd «Best
Friends», 10 Steve & Dave (yia duo pidoug rou douketouv 0’ €va KAapm wg Tpa-
Beati), kat 1o Rob & Chris (ywa dUo doteyoug véous). Zmv enGpewn tawia mg,
Ta kopitowa and mv kaga, ouvepydomke Eava pe mv Jano Williams. H tawia
™S H pépa nou dev Ba égydow mote eoTidlel o€ véa Kopitola mou evaviiwvo-
vtat omv napddoon mg kAettoptdextoprg amv Kévua. H tawvia aum npoBAren-
ke 010 50 deoTIBAA Ntokavtép Oeooahovikng. H teheutaia mg Tawia ivat Ot
Olkaativeg, n pepépa g orolag €yive népuat ato deaTiPAX Kavvav 6rou Kat
anéomace 600 papeia. Autr mv emoxi}, | Aovt{wvéto diegdyet €peuva yia m
véQ ™G Tawvia omv AgpIkr.

H Kiyt AovtQivéro elvat pua and Tiq onpavrik6tepes oknvoBEndes viokipaviép

She is renowned for creating extraordinary human portraits and tackling con-
troversial topics with sensitivity and compassion. Longinotto’s films have
won international acclaim and dozens of premiere awards at festivals worldwide.

Longinotto studied camera and directing at England’s National Film School,
where she made Pride of Place, a critical look at her boarding school, and Theatre
Girls, documenting a hostel for homeless women. After she graduated from NFS
she worked as the cameraperson on a variety of documentaries for TV, including
Cross and Passion, an account of Catholic women in Belfast, and Underage, a
chronicle of unemployed adolescents in Coventry.

In 1986, Longinotto formed the production company Twentieth Century Vixen
with Claire Hunt. Together they made Fireraiser, a look at Sir Arthur Bomber Harris
and the bombing of Dresden during World War Il, as well as Eat the Kimono, The
Good Wife of Tokyo and Hidden Faces — a collaborative documentary with and
about Egyptian women. Throughout this period, she made a series of ten videos
on special needs issues, such as Tragic but Brave for Channel 4. With Jano
Williams, she directed Dream Girls, a BBC produced documentary of a Japanese
musical theatre company, and Shinjuku Boys. Next, she made Rock Wives for
Channel 4, about the wives and girlfriends of rock stars, followed by Divorce
Iranian Style, co-directed with Ziba Mir-Hosseini, with whom she collaborated
again in 2001 on Runaway.

After Divorce, she made two short films for the “Best Friends™ TV series, Steve
& Dave (about two friends who work as a drag act), and Rob & Chris (about two
homeless young men). Her next film, Gaea Girls, was co-directed with Jano
Williams. Her film The Day I Will Never Forget focuses on young girls who challenge
the tradition of female circumcision in Kenya. The film was screened at the 5th
Thessaloniki Documentary Festival. Her latest film, Sisters in law, set in Kumba,
Cameroon, premiered and won two prizes at Cannes. She is currently researching a
new film in Africa.

Kim Longinotto is one of the preeminent documentary filmmakers of our times.
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Eat the Kimono
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M. BPETANIA - IAMQNIA / UK - Japan 1989 To @de 10 Kiovd elvat £va EUPUETTATO VIOKIHAVTEP Yia T Xavayldykt Mkévaou, anwvida pepvi-
ZxnvoBeoia / Direction: Kim Longinotto, Claire Hunt ®wroypagia  grpia kat aBavykdpvt yopeutpia kat performer, Tou xel epdoet m {wr ™G aynedviag my nept-
/ Cinematography: Kim Longinotto Movr6{ / Editing: John Mister  gn6ynon mou Sefyvet 0 ouvmnpnikeg anwvikég noNTopds yia Ty aveEapmoata Kat Ty aviioup-
"Hyos / Sound: Claire Hunt Mouaikri / Music: Hanayagi Genshu  gqrigmra. Kafyyetke Tov Autokpdtopa Xipox(To wg eykAnpatia moA&jiou Kat ayvenge g anet-
Mapaywyd / Producer: Kim Longinotto Mapaywys / Production: <o yqv6 mg Curig T rou e€anéhuoay BEEIEQ opdBEg. «Aev TIDETEL Va O (GEL TO KIOV6», A€l
Vixen Fims Video ‘Eyxpwyo / Golour 60 1) TKEVOOU, QVaPEPGHEVT 0TO apaBOOLaKG LaMWVIKG EvBUYA TIOU £XEl OXEBIAOTEL Yia va Meplopilel

Naykdopia ExperdAAevon / World Sales: Vixen Films, UK T. +44 ™ Yuvaie(a kivijon. «[lpéret va gag 0 kyiovd: va 1o KataBpoxBioeiG.

. +44 207 226 787, H .CO. =
T G DEIA Eat the Kimono is a brilliant documentary about Hanayagi Genshu, a Japanese feminist and avant-

garde dancer and performer, who has spent her life defying her conservative culture’s contempt for
independence and unconventionality. She denounced Emperor Hirohito as a war criminal, and dis-
missed death threats made against her by right-wing groups. “You mustn't be eaten by the
kimono,” says Genshu, making reference to the traditional Japanese dress designed to restrict
movement for women, “You must eat the kimono, and gobble it up.”

H kaAr} ouluyog Tou Tokio
The Good Wife of Tokyo

H Kalouko X6ki, aotépt MG poK, EMLOTPEPEL 0TN) YEVETEPA ™G, To TdKIo, £Xovtag
Uoet omv AyyAia yia 15 xpdévia. Zuvodeudpevn ané 1o ouykpdmpd mg, Toug Frank
Chickens, €pxetal avTipéTwnm pe pua kowwvia n ornoia —napd Kamnoleg unepalyxpo-
VEQ TITUXEQ Q- eEakoAouBel va elval pia Kowwvia mapaddoewy Kat TEAETOUPYIQY,
1blaitepa WG TPOG TV AVTIHETAMLON TwV Yuvaikdv. AAG 1 Kalouko ouvavtd eriong
dldpopeg «kahég aulliyoug», ol omoieg, duoavaoxet@vtag Katw armé Toug Teplopl-
opoUg Twv mapaddoewv, BploKouv TPGMOUG va ENAvACTATOUV Katd Tou KOPPOPHLOHOU
G LaMWVIKAG Kowvwviag.

Rock star Kazuko Hohki returns to her hometown of Tokyo, after having lived in England
for 15 years. Accompanied by her band, the Frank Chickens, she confronts a society
that, despite its many ultramodern aspects, is still deeply traditional and ceremonious,
especially in its treatment of women. But Kazuko also meets several “good wives” who,
chafing under the constraints of tradition, find ways to rebel against the conformity of
Japanese society.

M. BPETANIA / UK 1992

IxnvoBeoia / Direction: Kim Longinotto, Claire Hunt ®wroypagia / Cinematography: Kim
Longinotto Movrd / Editing: John Mister "Hxog / Sound: Claire Hunt Mougikrj / Music:
Frank Chickens Mapaywyds / Producer: Kim Longinotto Mapaywyrj / Production: Vixen
Films Video "Eyxpwpo / Colour 52

Nayxdopia ExperdAievon / World Sales: Vixen Films, UK
T. +44 207 359 7368 F. +44 207 226 7874
tg@tgraham.demon.co.uk
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Ta ayopta Tou Zivt{oukou

Shinjuku Boys

M. BPETANIA / UK 1995

Zto khapn «New Marilyn» tou Tokio, 6AEG ot epyalbpeves
elvat yuvaikeg rou €xouv eruAéget va {ouv oav Gvbpeg. Nto-
vovral avBpika kat pépovrat oav GvIpes, pa oupmEpIpopd n
onola dev elval kovwvika anodext) omy lanwvia. Ta ayépia
£xouv apétpnreg Baupdotpleg oTo kové Tous. MoAAG and ta
aydpia ouvarrouy BpayUpieg kat we eni To MAe(oTov MAaTwVI-
KEG OXEOEIG HE TIG KOTIEAEG TOU EpYOVTaL 0TO KAGTT, AV Kat of
KOMEAES QUTEG 0TO TEAOG EMAEYOUV TNV KOVWVIKG amodexTr|
086 Tou ydpou pe évav «aknBivé» dvdpa. H tavia eotidler oe
pla and autd ta «aydpia». O Mkdig kdver Tov okANPG Ki Exet
TOAEQ @Aevadeg, aAAd katd Babog popdra m povadid. O
Tdroou (et pe ™ prevada tou. O Kalook: £xer oxéom ' Evav
TpavogEoua xopeutr. Me euBumTa Kat EKpIveLa, ot Tpeig
T0Ug pAGve yia ) (i, TI§ OXEOEIS Kat TOUG POBOUG TOUG.

In the “New Marilyn” nightclub in Tokyo, all the employees are
women who have chosen for a life as a man. They dress like
men and behave like men, a way of life that is not appreciated
in Japan. The boys have scores of female admirers among the
audience. Many of the boys have brief and mostly platonic rela-
tionships with girls that visit the club, but most of these girls
eventually prefer a socially accepted marriage with a real man.
This film concentrates on three of these “shinjuku boys”. Gaish
acts tough and has many girifriends, but in his heart he is afraid
of becoming lonely. Tatsu lives with his girlfriend. Kazuki has a
relationship with a transsexual dancer. In candid conversations,
the three tell about their lives, relationships and fears.

ZIxnvoBeoia / Direction: Kim Longinotto, Jano Williams Agrynan / Narration: Shuko Noguchi ®wroypa-
@ia / Cinematography: Kim Longinotto Movra / Editing: John Mister "Hxog / Sound: Rosie Straker Napa- 5
ywyds / Producer: Kim Longinotto lapaywyrj / Production: Vixen Films T. +44 207 359 7368 F. +44 207  BpaBeia / Awards

226 7874 tg@tgraham.demon.co.uk Video ‘Eyxpwyo / Colour 53

Nayxdopia ExperdAAevon / World Sales: BBC Worldwide

T. +44 208 433 2000 F. + 44 208 749 0538 www.bbcworldwide.com

H oknvoBéug Kip Aovtvéto kat n avBpwmoAdyog Ziuma Mip-
Xooéwt mépaoav & priveg 0’ éva BikaoTpLo OIKOYEVELQKOU
dikalou omv Texepdvn, 6rou MPoEdpeUe KANPIKGS dikaoThg.
MapakoloUBnoav Kai katéypayav MEPUTIHOELS YUVAIKGV
K@6e KowwviKoU OTpWHATOG Kat nAwkiag va aywvifovrat pe
vuyla Kat pe d6vria, pe xloupop, movnpld, anenég, Beatpiko-
mrta ka ndbog yia éva agompenég kat dikao daliyto. Tnv
Tlaphé mv kakopetaxelpiletat o dvdpag me, n Mapudp npo-
oraBel pe kdbe Tpdmo va mapet mv empéAela Twv nadlwv
g, kaun 16ypovn Ziuna BEAeL va xwpioet Tov 38ypovo oulu-
Yo mq. To yeyovéq mapapével 6t 0 vOpOg euvoel Toug
Avdpeg, kat edxioTol ivat ot Adyol ToU EMITPENOLV OE pila
yuvaika va xwpioet tov dvdpa mg. Qatéoo, 1o EekapdioTikd
QuTO VToKIpavTép anodelkvuel Y GAAN wa popd ot dev pmo-
polpe va Kpivoupe éva Aad and Toug VOMIKOUG Tou KWBIKES,
kaBag mapakohouBoUpe TG QTPGUNTEG QUTES EVAYOUTES,
TUNLYHEVES OTa TOAVTOP TOUS, va dlamAnkTidovral e dIKaoTeég,
oulUyoug kat atepddeg, p' €va duvapiopd mou dlayeddel myv
uriotaypévn toug B€am.

Filmmaker Kim Longinotto and anthropologist Ziba Mir-
Hosseini spent six weeks in a family law court in Tehran,
presided over by a male clerical judge. What they saw and
documented were women from all walks of life and ages, fight
alternatively with tooth and nail, humour, cunning, threat, the-
atricality, and passion for a dignified and equitable divorce.
Jamileh is mistreated by her husband; Maryam is fighting for
the custody of her children; and 16-year-old Ziba wants to
divorce her 38-year-old spouse. Despite their resilience and
artfulness, the fact is that the law favours the men, allowing
women to divorce their husband on few grounds. However,
this, often hilarious, documentary proves once again that one
cannot judge a country by its legal codes, as we watch fear-
less chador-clad claimants stand up against judges, clerks,
husbands and fathers, with a vigour that belies their sub-
servient status

Méya Bpapeio kprrikiiq emrportig / Grand Jury Award:
L.A. Outfest 1996,

BpaBelo viokipavtép / Outstanding Documentary:

San Francisco Lesbian and Gay Film Festival 1996

Alaluylo aAd ipavika
Divorce Iranian Style

MEFAAH BPETANIA / UK 1998

ZIxnvoBeoin / Direction: Kim Longinotto, Ziba Mir-Hosseini Afiynan / Narration: Joanna Rosenthall ®wro-
ypagia / Cinematography: Kim Longinotto MovraZ / Editing: Barrie Vince "Hxog / Sound: Christine Feice
Mopaywyds / Producer: Kim Longinotto Mapaywyr / Production: Vixen Films T. +44 207 359 7368 F.
+44 207 226 7874 tg@tgraham.demon.co.uk Video "Eyxpwyo / Colour 80

Noykdoyia ExperdAAeuon / World Sales: Channel 4 International
T. + 44 171 396 4444 F. +44 171 306 8363 cdisales@channeld.co.uk

Bpopeia / Awards

Apyupdg Hugo / Silver Hugo: Chicago IFF 1998, Apyupd FIPA / Silver FIPA Biarritz IFF 1999, Xpuad Béhog
/ Golden Spire: San Francisco IFF 1999, BpaBeio FIPRESCI, FIPRESCI Prize: Yamagata IDF 2001.


mailto:tg@tgraham.demon.co.uk
http://www.bbcworidwide.com
mailto:tg@tgraham.demon.co.uk
mailto:c4isales@channel4.co.uk

Mia tawia pe Bépa to BAppog, T peETAPOPOWON Kal Ta Gvelpa.
«Aev Eexwpllw avdpeoa otoug @AAoug», Aéet n Takeodtat
Zaka. «0€Aw va yivw kan om {wh pour. E5G ki éva pévo (et
ot oxoAr Gaea Japan. MeploaGtepo and ke (Ao, BEAEL va
TIETOXEL 0TS EEETATEIS KAl va KAVEL TV TP G EPpavion
70 pvyk. H tawia napakohouBel my wtopia me. Ta kopitoa
an’ mv lkaga pag elodyouv oTov KGO0 TS LanWVIKAG yuval-
kelag mdAng. Ba yvwpioete, enfong, m veoouMekm Ouaka-
pnayldot, mou 1o €0kaoe v Teheutaia popd alra tdpa Eava-
YUploe, mapakah@viag yia pa dedrepn eukaipia. T Zdro, pa
KokaAidpa 16xpovn rou BEAEL ed@ Kat Tpia xpévia va EpBer o
Z0Ar, GAAG Tou HOAIG Twpa Katdpepe va ME(oeL Toug Yovelg
me. Kat, puaikd, m Naykdylo TotykoUoa: ahalovikr, xaplopa-
TIKF Kat Aatpepévn, kAvel koupdvto ota Kopitola Kat mpoorma-
el va ta mhdoet kab’ opoiwor) G,

lngil
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A film about courage, transformation and dreams “I don’t stand
out in a crowd,” says Takeurchi Saika, “I want to be someone.”
7 y 7 She has been living in the Gaea Japan training camp for over a

TQ KO plTO la Gr[ Tnv I_KG_SG year and is desperate to pass her test and make her debut in the
ring. The film follows her story. Gaea Girls takes you into the

G aea G"‘l S wonq of Japanese Women’ S wresﬂing.' You'll also meet new

recruit Wakabayashi, who ran away last time but has now come
back, begging for a second chance. And Sato, a spindly 16-

%%%%Eé year-old, who has wanted to join for three years and has only
ke just managed to persuade her parents. And, of course, Nagayo
M. BPETANIA / UK 2000 Chigusa. Arrogant, charismatic and adored, she rules the girls

IxnvoBeaia / Direction: Kim Longinotto, Jano Williams ®wroypagia / Cinematography: Kim Longinotto and tries to fashion them in her own image
MovrdZ / Editing: Brian Tagg "Hxog / Sound: Mary Milton Mapaywydg / Producer: Kim Longinotto Mapa-
ywyi / Production: Vixen Films Video ‘Eyxpwypo / Colour 106’ Bpapeio / Awards

BpaBeio vrokwavtép — Ewdwn pvela / Documentary Award —
Nayxdopia ExperaAAeuon / World Sales: Vixen Films, UK T. +44 207 359 7368 F. +44 207 226 7874  Special mention: AFI (Los Angeles) 2000, Apyupdg Hugo / Silver
tg@tgraham.demon.co.uk Hugo: Chicago IFF 2000

Tpia ypdvia petd To yUpiopa tou e§aipetikol viokiavtép Awadiyo 4 ) A

aAd pavikd, o1 oxnvoBéTdeq ematépouv ato Ipdv yia va Kivnparo- Z KQOTSQ ClT[ TO 0T[ lTl
ypagroouv m {wn 0’ évav Eevava yuvakwv omyv Texepdwn. Ot

KOMENES TIOU PEVOUV EKE(, GAES KATw Twv 20, £X0uv QUYEL aro T0 Runaway

omitt Toug yia va Eepuyouv efte ané my kakoroinon efte and agd-
pnouq meploplopols. H Atéva, yia mapddetypa, eivat 18 €TV ki
avaykdleral va pUyet and 1o omit 6tav 0 natplég e anomnetpdrat
va m Bidoet. H aviidpaon mg untépag mg elvat va npoomabroet va
e BdAel putid. Map’ 6Aa autd, n Atéva BEAeL aneyvwopéva va
Yupioet omiftt Q. H Zetapdy, an’ mv dAAn, éneoe Bopa Blacyol
eV firav akdpa madi, kat dev xet onit oto oroio va propel va
yupioet. O Eevavag dlanpaypatedetat pe Toug Yovelg yia Aoyapta-
Op6 TWV KOPLTowdv, MPooTIaB@vtag va emgEPeL T OUPQIA(wo).
‘Otav auté dev elvat duvatdv, Ta BonBael npoomaBavrag va Toug
Bpet oTéyn Kat doukeld.

Following their thought-provoking documentary Divorce Iranian Style,
the filmmakers returns to Iran for this eye-opening account of life in
a Tehran women’s hostel. The runaways in question are Iranian girls,
all under twenty, who have fled their homes to escape abuse and
intolerable restrictions. Atena, for example, is eighteen and forced to
escape when her stepfather tries to rape her. Her mother's response
is to try and set her on fire. Despite all this, she is desperate to return
home. Setarah, on the other hand, was raped as a child and has no
home to go back to. The hostel negotiates with the families on behalf
of the girls, attempting to reconcile them, and, if this is not possible,
helping them towards a hard-to-come-by independence by arrang-
ing for accommodation and jobs.

M. BPETANIA / UK 2001 !

IxnvoBeeia / Direction: Kim Longinotto, Ziba Mir-Hosseini ®wroypagia
/ Cinematography: Kim Longinotto Movrag / Editing: Ollie Hucdleston
“Hxog / Sound: Mary Milton Napaywyoi / Producers: Kim Longinotto,
Ziba Mir-Hosseini Napaywyrj / Production: Vixen Films Video ‘Eyxpwpo
/ Colour 87'

Nayxéopa ExperdAAevon / World Sales: Vixen Films, UK
T. +44 207 359 7368 F. +44 207 226 7874 tg@tgraham.demon.co.uk
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O1 dIkaoTiveg
Sisters in Law

01 Aagriveg eival pua ouvapnaotiki kat ouxva Eekapdiotik patd oto €pyo Tou emtreAel va pkpd dika-
ompto oto Kapepouv. Me amogaotoTikémra Kat xwpig ouvaoBnpatiopous, n dnuéota kamjyopog Bépa
Nykdoa kat n pdedpog tou dikaotmpiou Mrieatpiq Ntoupmna BonBolv Tiq yuvaikes 0To HOUTOUALAVIKG TOUG
Xwp16 va Bpouv To BAppog va katabEaouv ae ouxva UOKOAES UMOBETELS Kakomoimang, mapd Tiq MECELS
NG OIKOYEVELG Kal ™G KOO TAg Toug va olwrmjoouv. Me duvapiopé ahAd kat oupmnovia, ot duo yuvaikes
aroveépouv dikatoolvn palf pe Yriypata cogiag ahhd kat mveupatwdn oxoAla, erupdAloviag auompéeg mot-
VEG 0" do0UG KpivovTal EVOYOL.

Me 1o xapakmpiotiké mg 0T\, n dlakpitikd napodoa kapepa me Aovi{véto kataypdget pia meidda pova-
dIkav apakmpwv kabBwg Eedimhwvouv apiaota Tiq LoTopieg Toug Xwpig  BoriBela apnynm. AleloduTikG
Kat ao1650&o, To VIoKIMavTEP autd napouatdlel —npdypa omdvio— pia duvat) kat BETIKY eldva Twv yuval-
k@v ™G Agpikig, auahwtilovrag éva avadudpevo mvelpa Bappoug kat eAnidag kat m duvarémra yia
akhayr.

Sisters in Law is a totally fascinating, often hilarious look at the work of one small courthouse in Cameroon.
The tough-minded state prosecutor Vera Ngassa and court president Beatrice Ntuba are helping women in
their Muslim village find the courage to fight often-difficult cases of abuse, despite pressures from family and
their community to remain silent. With fierce compassion, they dispense wisdom, wisecracks and justice in
fair measure —handing down stiff sentences to those convicted.

In signature style, Longinotto’s unobtrusive camera captures an abundance of colourful characters, allowing
their powerful stories to unfold effortlessly without need for narration. Both insightful and uplifting, Sisters in
Law presents a rare strong and positive view of African women, and captures the emerging spirit of courage,
hope and possibility for change.

M. BPETANIA / UK 2005

IknvoBeoia / Direction: Kim Longinotto,
Florence Ayisi ®wroypagia / Cinema-
tography: Kim Longinotto Movral /
Editing: Ollie Huddleston "Hyog / Sound:
Mary Mitton Mouoiksi / Music: D' Gary
Nopaywyds / Producer: Kim Longinotto
Mapaywyr / Production: Vixen Films, UK
T. +44 207 359 7368 F. +44 207 226
7874 tg@tgraham.demon.co.uk 35mm
‘Eyxpwypo / Colour 104’

Nayxdopia ExperdAAeuon / World Sales:
Women Make Movies, USA

T. +1212925 0606 F. +1212 925 2052,
webinfo@wmm.com

Www.wmm.com

Bpaopeia / Awards

Prix Art et Essai: Cannes IFF 2005, Edu
uvela kpuukiq emurporniq / Special Jury
Mention, Europa Cinemas: Cannes IFF
2005, BpaBelo kaAutepou viokipaviep /
Best Documentary: Hawaii IFF 2005, Bpa-
Beio xowou / Audience Award, IDFA
(Amsterdam) 2005, BpaBeio kowol /
Audience Prize: Royal Anthropological
Institute FF (Oxford) 2005, BpaBeio
Grierson «KaAUtepou vroKipaviép auy-
Xpovou B€parog» / Grierson Award “Best
Documentary on a Contemporary Issue”
(UK) 2005.
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2000

KdooBo - ‘Eva xpdvo petd / Kosovo - One Year After

KdAupvog / Kalymnos

MNuptuda / Gunpowder

0doimopiké omv Gyvwatm Toupkia (1o & 20 pépog) / Journey to the Unknown Turkey (part 1 & 2)
louykoohaBla, Mépeg napdgeves, kawoupyleg pépes / Yugoslavia, Strange Days, New Days

Ot Mpexdvol mg Kdtw ltakiag / The Griko Population of Souther Italy

2001

MaAawotivn-lopariA, viigdda, odotrmopiké o yn Tou piooug / Intifada, Mission to the Land of Hate
Pwola, 210g awdvag, H avapétpnon / Russia, 21st century, The Encounter

Pwaia, 210g awwvag, Poowkn poukéta / Russia, 21st century, The Russian Roulette

210 BuB6 mq Kéag, Bpetavikdg / Britannic

Ipdk, Metd mv katawy(da / Iraq, After the Storm

UcK

MNakiotav-Agyaviotdv, loapké étog pndév / Islamic Year Zero

évopa / Genova

ABavog, 210 dvopa tou Bgol / Lebanon, In the Name of God

2002

lohavdia, H Béon / Iceland, The Base

Tékuo, H unéptam ahibeta / Tokyo, The Supreme Truth

Apyevavr, To Tdvyko mg opyrig / Argentina, The Tango of Anger

Bdpetog Iphavdia, Ot do Xpraiavol / Norther Ireland, The Two Christians
loparA-A. ‘0xBn-T'daZa, Mayn yia mv lepri M / Israel, Battle for the Holy Land
Agyavikd €toq 1381 / Afghan Year 1831

Kuvnyol Movidiwv / Gene Hunters

Ot AABavoi / The Albanians

2003

Ta xapéva nawdid tou Toaouogokou / Causescu’s Lost Children

Ipdk, H emdpopr / Iraq, The Raid

H GAAn Apepikr} / The Other America

Xwpa twv Bdokwy, 0 o1wrmAdg noAepog / Land of the Basques, The Silent War
Ipakwé Koupdiatdv, O Madpog Ayyehog / Iraqi Kurdistan, The Black Angel
Bdpelo Ipdk-NotioavatoAwr Toupkia, To rmotdu / Northern Irag-Southeastern Turkey, The River
Pwoia, H patwpévn napdotaon / Russia, The Bloody Play

KohopBia, O méAepog mg kokaivng / Colombia, The Cocaine War

Ipdv, Ta nawdid tou Xopewi / Iran, Khomeini's Children

N. Apptkr}, Zto dpdpo Tou oupdviou T6&ou / S. Africa, The Road of the Rainbow

2004

H yn mg eAeuBepiag / The Land of Freedom

Zoundia, YnéBean OUAog MAAue / Sweden, Case Olof Palme
Ipdk, Katox (1o & 20 pépog) / Iraq, The Occupation (part 1 & 2)
A, Z6pru / Haiti, Zombie

AiBepia, Ta nadid payntég / Liberia, Child Soldiers

Koupa, 45 ypdévia enavdotaong / Cuba, 45 Years of Revolution
ABun / Libya

2005

Bouapdvot, Ot dvBpwnot Twv BAuvwv / Bushmen

BoABia, H emotpogri Tou Kévdopa / Bolivia, The Return of the Condor

Ivdovnaia, H kpauyr} / Indonesia, The Scream

MeE&ikd-Xoudpeg, H OAn Twv vekpav yuvaikav / Mexico-Juarez, The City of Dead Women
Bpalio-®apéheg, Ztpandreg Twv Addpwv (1o & 20 pépog) / Brazil-Favelas, Soldado do Morro (part 1 & 2)
: Niynpag, ZxkAdpot / Niger, Slaves

NoAepog ALE. (10 & 20 pépog) / War S.A. (part 1 & 2)

Ivd(a, Ot Avéyyixtot / India, The Untouchables

2006
Maplot 2005 / Paris 2005
Zaoudiki) Apapia / Saudi Arabia

AydesBowyi4 / mdodAoryig

Exandas

0 E@vtaq eivat pia oelpd viokipaviép mou tagl-
Oelel @' 6Ao Tov TMAaviim yia va mapouoidoet
B€pata mou anacyoAolv m Siebvr) kown Y.
MpopAiibnke yia mpwm ¢gopd 10 Mdptio Tou
1999. Zrjuepa, n oelpd viokavtep EEAvtag, £xo-
viag otig Bakitoeg mg méve xpovia epmelpiag,
Tpia BpaBeia yia 10 KAAUTEPO VIOKIAVTIEP MG
eNnvikiiq mAedpaang, oAU KAAES KPITIKES art’
Tov TUro Kat, T0 BaokdTePO, TV avrandkplom Tou
Kkdopou rou v mapakoAouBel kat mv kabiEpwoe
G pla and Tig o EyKupeg GOUAEIEG OV EAAN-
VIKT) TNAEOTTTIKT) paypatikGmTa, Ba auveyioet va
elval éva napdbupo atov KGO pag.

Exantas is a Greek documentary series that trav-
els all over the world in order to cover issues that
are important to international public opinion.
Exantas was aired for the first time in March
1999. Today, with five years of experience under
its belt, with three awards for best documentary
on Greek television to its credit, with critical
accolades and, above all, a faithful audience that
watches the show and has established it as one
of the most reliable programmes on Greek televi-
sion, Exantas will continue to be a window onto
our world.

Moyxdopio ExperdAAevon / World Sales:

EPT AE./ERT SA.

(Yannis Kollias - Zefi Tsoukala)

Meooyelwv 432 / 432 Messoghion Ave.

Ayla Napaokeur) / Aghia Paraskevi, Greece 153 42
T. +30 210 6075711-12

F. +30 210 6075714

ykollias@ert.gr

Ztsoukala@ert.gr

www.ert.gr

p]JOM 9y} Jo sallejuawinldo( - sepuexy :3ingy L —
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KoupBa, 45 xpovia

ernavaotaong
Cuba, 45 Years of Revolution

EANAAA / GREECE 2004 ZxnvoBeoio-Zevdpio / Direction-Screenplay: Mapyog Auyepdmoudog /
Yorgos Avgeropoulos ‘Epeuva / Research: I'ewpyia Avdyvou / Georgia Anagnou, Alvaro Marin ®wroypa-
@in / Cinematography: MNdvwng BAdxog / Yiannis Viaxos, Andres Torres AigiBuvan Movrd / Editing
Director: Anuritpng NikoAériouhog / Dimitris Nikolopoulos Movrag / Editing: Xpriotog Kwotakdmouhog /
Christos Kostakopoulos, Mdvvng Mripng / Yiannis Biliris, Auyr Moupé / Avgi Mouré Mouaikr EmpéAeia-
Mouoikrj / Music Selection-Music: EXévn MaBlouddkn / Eleni Mathioudaki, Mavvng Ma&epdvng / Yiannis
Paxevanis, MeAémg Moykag / Meletis Pongas Mapoywyr / Production: Small Planet, NET Video "Eyxpw-
po / Colour 60"

Bououdvol, ot dvBpwrol

TWV BApvVWY
Bushmen

EANAAA / GREECE 2005 ZknvoBeoia-Zevapio / Direction-Screenplay: M@pyog Auyepdrouhog / Yorgos
Avgeropoulos ‘Epeuva / Research: ‘Epu AnpntpakoroUAou / Emy Dimitrakopoulou ®wroypagio /
Cinematography: Raphael Scriba AieuBivon Movrdl / Editing Director: Anuritpng NikoAdrouhog /
Dimitris Nikolopoulos Movrag / Editing: Anuritpng NikoAdnouhog / Dimitris Nikolopoulos, Auyri Moupé /
Avgi Mouré, Nndvwng Mrikipng / Yiannis Biliris Mouoikrj Empéheia / Music Selection: EAévy MaBioudxn
/ Eleni Mathioudaki AiedBuvon Nopaywyiig / Production Management: Avaotaoia Zkoupripr| / Anastasia
Skoubri Nopoywyr} / Production: Small Planet, NET Video ‘Eyxpwo / Colour 55’

To viokavtép karaypdger m onuepivr eikéva Tou wolod,
akpopatdvrag avapeoa om payeutkr yia kG6e Adtpn me
eAeubeplag kat T enavdotaong (otopia Tou, kat T okAnpr
Kat avuipatikh onpepvn Tou npaypatikémra. H KoGBa pnpo-
0T 070 VEO NG «lOTOPIKG OTOlMKa»: ™) OTIYW rou 1) enavé-
graon ya noAkoug €xet apyioet va EeBwpidler kai n x@pa
otpépetal mpog mv eAelBepn ayopd npoonab@viag va em-
Blyoet okovopkd. Me 10 ep@tnpa «peTa Tov GIVIEA, T;» va
QWPE(TaL KAt TIG OIKOVOUIKES aviodTnTES va lval Aéov opa-
1€6. Me 10 aveAénto eundpyko Twv HIMA ané m wa xat my
@on Tou «AvatoAkol Mrhok» ané myv GAAn, va dnpoup-
Youv oto vnol npopAfipara agenépaota. Me To kpdtog mou,
napa 1ig SuokoAies, katapépvel va ouvinpel €va and Ta kaAo-
1€pa naykoopiwg ouotpata dnuéotag uyelag kar exnaideu-
ong. O1 emtuyleg MG enavdotaong kai 1) EMBETIKGTTA TwWV
HIMA, akA@ Kat ot «avTippovoUVTEG» Kal 1) VEQ OIKOVORIKT) TGEN
Twv enopwv Koupavav, o’ éva viokipavtép kGBe Ao napd
«TOUPLOTIKG».

The documentary records the contemporary image of the
island, walking a fine line between its history (the dream of
every lover of freedom and revolution), and its harsh and con-
tradictory present-day reality. Cuba, facing its new “historic
wager”: the moment when the revolution, for many, has begun
to fade and the country is tuning towards a free market, striv-
ing to survive economically. With the question “after Fidel,
what?" hanging in the air and economic inequalities now obvi-
ous. With the merciless embargo imposed by the United States
on the one hand, and the fall of the Eastern Bloc on the other,
creating insuperable problems. With a state which, in spite of
the difficulties, manages to maintain one of the world’s best
public health and educational systems. The successes of the
revolution and the aggressiveness of the USA as well as the
opposition and the new economic class of wealthy Cubans
have produced a documentary that is anything but “touristy”.

M utoypagia Tou avBpwrou, 6nwg rfrav 50.000 xpdévia
npw. Téoa elval Ta xpdvia mou oL Bouopdvol, 0 apyaiétepog
Aadg mg Notiou Appikrig, ouv amv €pnpo Kakaydpt wg kuvr-
Yol-Tpo@oaUAAEKTES. MEXpL arjpepa, Slampolv Tov MoAmapd
Toug. O povadikdg oupplBaoudg mou €kavav Tov 210 awwva
fitav va popéaouv pouxa. Avauead Toug, exelvol mou avramno-
Kpivovtal neploaérepo omv eikéva evag Aaou mou et o and-
Aun appovia pe ™ euon, eivat ot Zouyoudval. Xm yAweoa Twv
Bouopdvwv «{ouyoudval» onpaivel «ot mpaypankoi avepw-
no. Ot mpwrol eupwnaiot Grotkot 6uwg mou épracav om)
Xpa, Toug ovépacav «avep@noug Twv Bauvwv» (bushmen).
Kaw e&évtwoav neploodtepoug and 200 xAddeq péoa oe 200
Xpévia. Toug mourotoav oe okAaBondapa Kat neplodetovies
Bidooug. To aveAénto Kuvnynté Toug ouvexiomke and Tig yet-
TOVIKEG QUAES TwV 1Bayevav MG Napipma. Zrjpepa anotehoiv
Tov TeAeutaio ouvdeTikG Kpiko pe To (Blo pag To mapeABov, pe
mv enoyr 6rou o dvBpwrog dev eixe akdyn egnuepwael Ta
{wa ka dev elxe aoyoAnBel pe m yewpyia.

A photograph of man, as he existed 50,000 years ago. That is
how long the Bushmen, the most ancient people of southem
Africa, have lived in the Kalahari Desert as hunter-gatherers and
they have maintained their culture to the present day. Their only
concession to the 21st century has been to wear clothes.
Among those who conform most to the image of a people who
live in complete harmony with nature are the Juhoansi. In the
language of the Bushmen, “Juhoansi” means “the real people”.
The first Europeans in southem Africa, however, called them
“Bushmen” and proceeded to wipe out 200,000 of them in 200
years. They sold them in slave markets and to travelling circus-
es. This merciless hunting down was continued by neighbouring
tribes of Namibia. Today, they represent the last link with our
own past at a time when man had not yet domesticated animals
or engaged in agriculture.




BoABia, n emotpopn
Tou Kovdopa

Tov 160 awdva, n BoiBia yépoe aarjp mv Evp@rm). Okte
eKaroppupla 1Bayevelg dpnoav Téte my teAeutaia Toug
nvor) Gouhedoviag wg okAGROL TWV LOTIAVAV KATAKTT@Y
ota opuyela tou Motooi. H {Bia expetdAAeuon ouveyie-
Tat PEXPLTIG PEPES pag Exovrag amAd aAdget npdowo,
apou ol ToAueBVIKEG etalpeieg mou Aupaivoval Tig
NMAOUTOMAPAYWYIKEG TYEG ™G XWpag anairolv mv
1BlwTikorolnon aképn kat Tou vepol ™ Bpoxns... Zup-
Qwva e Toug puboug Twv 1Bayevwy, rou akoAouBnoav
TG 0payég tou 160u awdva, o lepd Kévdopag Ba netd-
&et Eava ndvw and ta edagn mou Karote aviikav aToug
‘Ivkag kat Ba ta anekeuBepwoel an’ Toug katakmreg. To
VIOKIPQVTED, YUPLOpEvo Tiplv €va mepimou xpdvo, kata-
Ypaget mv mipwm vikn mou nétuye €va Aaikd kivipa evd-
VIla 0€ ToAUEBVIKOUG KOAOTOOUG GV EMOXT) TG MayKo-
oploroinong Twv ayopwv. Avapeoa oe GAAoUG MAd Kat o
npdogara ekAeypévog Mpdedpog mG xwpag, o kard
Toug AuepIkavoug «Tpopokpdme», ‘EBo Mopdheg.

In the 16th century, Bolivia flooded Europe with silver. Eight
million natives breathed their last, working as slaves for the
Spanish conquistadores in the mines of Potosi. The same
exploitation has continued to our day, the only difference
being that multinational companies are looting the country's

BOIiVia, The Return Of the condor resources and are even exercising rights over rainwater...

EANAAA / GREECE 2005 ZxnvoBeoia-Zevapio-Mapouciaon / Direction-Screenplay-Presentation: Mdpyog
Auyepdnourog / Yorgos Avgeropoulos Zuvroviopds “Epeuvag / Research Coordination: ArootéAng Kanapou-
ddkng / Apostolis Kaparoudakis ‘Epeuva / Research: MavAng ®uhakridng / Manolis Fylaktidis ®wroypagia /
Cinematography: MNdvvng Auyepénouhog / Yiannis Avgeropoulos AieiBuvan MovrdZ / Editing Director: Anyr-
Tpng NixoAdriourog / Dimitris Nikolopoulos Movrdg / Editing: Anuritpng NikoAdrouhog / Dimitris Nikolopoulos,
Xpriotog Kwotakdmouhog / Christos Kostakopoulos Mouaixij EmpéAeia / Music Selection: EAévn MaBiouddkn

According to native myths, which arose after the massacres
of the 16th century, the holy Condor would fly again over the
lands which once belonged to the Incas and would liberate
them. The documentary, filmed about a year ago, records
the first victory won by a popular uprising against the mufti-
national giants, at a time when markets are becoming glob-

/ Eleni Mathioudaki E6uBouAog v Bokipia / Advisor in Bolivia: Carlos Mamani Opydvwon-Aiiuvon Mapa-  12ed- Among those interviewed is the country's recently
ywyii¢ / Production Management: Avagtacia Zkouunpr / Anastasia Skoubri NMapaywysj / Production: Small  €lécted president, whom the US consider a “terrorist”, Evo

Planet, NET Video "Eyxpwyo / Colour 55’

To 1994, Eexivnoe omv 6An Xoudpeg Tou Megikol pia puompladng
0elpd Sohogovidv. Méxpt arjpepa, mepimou 500 veapéq kat GHopees
yuvalkeg €xouv BpeBel dypla dohogovnuéves, BlaopEves, oTpayyaht-
OJIEVES, KATAKPEOUPYMHEVES, METAEVES v €pnpo... Ot doAopo-
vieg, mou mapapévouv avegyviaoteg kat ouvexidovral, Eexivnoav
Tautdypova e my epappoyr omv ieploxt) me Bopeloapepikavikig
Jupguwviag EAetBepou Epmopiou (NAFTA). Téte eykataotdbnkav om
Xoudpeg MoAAG epyootdota peyAAwv MoAUeBVIK@Y eTalpelwv. Kat
exatoviadeq peravaoteg and 6Ao to Me§ié Gpyloav va auppEouv
omv néAn avalntavrag pa BEan atov o MG eAelBepng ayopds.
2Zrjuepa, oxed6v ot pool kaokot Jouv 0 MApaykKeg, Xwpig vepo Kat
nAextpkd. Tautdypova, n AN eival €va aré ta peyaAitepa kEvipa
dlakivnong kokdivng amv uprito. Ki ot Apxég me defxvouv va eAéy-
Yovtal neploodtepo and 1o kaptéX e kékag napd ané ormotovdr-
note GAAov. To VIOKIavTEP EVWVEL Ta Koppudria Tou mad\ Twv doAo-
Qovidv kal TG ampwpnofag, ka epgavilel pe tov MAEov Tpayko
Tporo Tiq akpaleg kat avopoAdyNTES OUVEMELES TG TIaykoapLomon-
0ng TWV ayopww...

In 1994, in the city of Juarez in Mexico, there began a mysterious

Morales.

MeEiko-Xoudpeg,

series of murders. Up to date, some 500 young and attractive women 4 £ ’

have been found savagely raped, strangled, butchered and dumped in r] T[OA'n va VSprV YUVG[KO‘)V

the desert... The murders, which have remained unsolved and which M exi co- JU arez Th e City Of Dead WO".'e'.I
L]

continue to take place, began at the same time as the application in the
area of the North American Free Trade Agreement (NAFTA). At that
time, many industrial plants were set up by large multinational compa-
nies in Juarez. This resulted in thousands of workers from all over
Mexico making their way to Juarez in search of a place ih the free trade
sun. Today, over half the workers live in shacks without electricity or
running water. At the same time, the city has become one of the prin-
cipal transit centres for cocaine in the universe, while the authorities
seem to be controlled more by the drug cartels than anyone else. The
documentary fits together the pieces of the puzzle of the murders and
their impunity, and displays most tragically the extreme and untold
consequences of the globalization of the world's markets...

EANAAA / GREECE 2005 xnvoBeoia-Zevapio-Napouciaon / Direction-Screenplay-Presentation:
T@pyog Auyepdniouhog / Yorgos Avgeropoulos Zuvroviopds ‘Epeuvag / Research Coordination: Aro-
otoAng Kamapouddkng / Apostolis Kaparoudakis “Epeuva / Research: Métpog Kouprig / Petros
Koumblis, MavaAng ®uhaktidng / Manolis Fylaktidis ®wroypagia / Cinematography: MNapyog Zom-
pénoulog / Giorgos Sotiropoulos AiedBuvon Movrdl / Editing Director: Anprtpng NixoAdmoulog /
Dimitris Nikolopoulos MovrdZ / Editing: Anprtpng NikoAdriouhog / Dimitris Nikolopoulos, Mdvwng Mru-
Apng / Yiannis Biliris Mouoikrj EmpéAeia / Music Selection: EAévn MaBiouddxn / Eleni Mathioudaki
Opydvwon-AiciBuvon Nopoywyrs / Production Management: Avaotacia Ixoupnpr| / Anastasia
Skoubri Napaywyr / Production: Small Planet, NET Video "Eyxpwpo / Colour 60 '
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€ pila ané g papéreq tou Plo, omyv «6An Tou Oeouy, {ouv
0 Zouvi kat 0 Mkdymt. Avo naidid mou noukdve vapkwTika kat
ouyKkpouovTal pe Tiq avrinaheg ouppoples kal myv aatuvopa.
Zav autoug undpyouv 6.000 akdpn avijAikol OTPATIWTES TIOU
anotehouv  Buvapn kpouong Twv vapkoouppopiav. ‘Exouv
orha Bapid kai ouyxpova. H kduepa kataypaget ta Adyla, Tig
oKéPeLS Kal Ta dvepad toug. E&etdlel ng awieg mou Toug odn-
youv oto éykAnua. Mnalver oTig QUAGKES Kat ouvavtd Toug
«DloknTEQ» Ttoug. ‘Emewra, akohouBel Ttov afwpatikd me
aotuvopiag Karutdv Mkétg nou €xel (vdaAud tou Tov Zounep-
pav. Kataypdget g emyelprioelg mg povadag Tou oTiG ape-
AEg, TOV UMOMTO POAO TWV QOTUVOMIK@Y, TV MOATIKY G
KaraotoArg, aAAd Kat ™ {opepr) MPAyPATIKGTTA TWV ANEYVW-
opévwv Kal eEaBMwpévey Katoikwv ou Jouv EYKAWPBLOpEVOL
&V 0w avryayopevwy nupv. O KETS, 0 Zouvt Kat o Mkapr,
oto téA0g, ouvavtiévral oe €va natyvidt mg Holpag, mou pévo
1 {wr propel va kdvel 1600 aAnBive.

Zuni and Gabi live in one of the favelas of Rio, the “City of God”.
Two children who live by selling drugs and who clash with rival
gangs and the police. There are 6,000 other under-aged sol-
diers like them who make up the striking force of the drug
gangs. They are equipped with modern heavy weapons. The
documentary records their words, their thoughts and their
dreams. It examines the reasons that lead them to crime. It
enters prisons and meets their “commanders”. It then follows a
police officer, Captain Getz, whose idol is Superman. It records
his unit's operations in the favelas, the suspicious activities of
the policemen, the policy of suppression, and also the bleak
reality faced by the desperate and poverty-stricken inhabitants
who live trapped in the crossfire. Getz, Zuni and Gabi, in the
end, meet in a fateful game that only life can make so real.

‘Eva Ta&(d1 ota eppnTika KAewWoTa apndpia Tou oUyxpovou, ToAL-
TIOPEVOU Pag koapou. Eva and Ta mpwra VIoKWavIep mou yi-
vav yla o B€pa auté amokahurel m {ogepr} mpaypankémra
Twv XMGdwv okAGBwv mou, omv auyr Tou 21ou awwva, {ouv
omv apikavikt aut x@pa. H kupépvnon tou Niynpa woyupile-
TaL 6 «dev undpyel kavévag okAapog», o Opyaviopdq Hvwpg-
Vv EBvav «dev d1aBETEL aTOIKED», OL pey@AoL pn KuBepviTkol
opyaviopo{ ayvoolv To 6€pa... H kdpepa, 6pws, apol Tepuma-
viiBnke otig epripoug Zaydpa Kat Tevepe, katéypaye Ta mpo-
0wna, Ta Adyia, TIg oKEYEIS Kal Ta Ovelpa Twv okAGRwY... Tiou
Oev undpyouv. To gavépevo €xel TS pileg Tou oTa £Bipa Twv
QuA@v Touapéyk, ®oukdvi, Mdvyka kat Xdouoa mou Katokouv
om x@pa. MakouyrBnke ané mv npaxtik Twv Eupwnaiwv nou
Tov 160 audva petépepav oTiq QUTE(ES Kat Ta opuxela Toug
navw and 11 exkaroppupla appikavous akAGBoug. Kat ompile-
Tat om onuepwvr adlagopia Twv «TONTOpPEVWY Kpat@v». H
€vdela Tou Niynpa evreivel kat dlatwvilet To avepevo.

A voyage wvto the hermetically closed vaults of our modern, civi-
lized world. One of the first documentaries to be made on this
subject reveals the bleak reality of thousands of slaves who, at
the dawn of the 21st century, live in this African country. The
govemnment of Niger claims that there are no slaves, the United
Nations Organization has no evidence, the major non-govem-
mental organizations are unaware of the issue... The camera,
however, after roaming the deserts of the Sahara and Ténéré, has
recorded the faces, the words, the thoughts and the dreams of
these “non-existent” slaves. The phenomenon has its roots in the
customs of the tribes of the Tuareg, the Fulani, the Manga and the
Hausa who live there. It was nurtured by the practices of the
Europeans who, in the 16th century, imported to their mines and
plantations 11 million African slaves. Today, the practice thrives
on the indifference of “civilized countries” while the poverty of
Niger perpetuates the phenomenon.

Bpali\ia-PaBeAec,
OTPATIWTES TWV AOPWV
Brazil-Favelas, Soldado do Morro

EAANAAA / GREECE 2005 ZxknvoBeoia-Zevdpio / Direction-Screenplay: MNwpyog Auyepdrioukog / Yorgos
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Kaparoudakis ‘Epeuva / Research: lewpyia Avayvou / Georgia Anagnou ®wroypa@ia / Cinematography: Mdv-
ng Auyepdroulag / Yiannis Avgeropoulos AieiBuvan Movrdl / Editing Director: Anpritpng Nikodrouhog /
Dimitris Nikolopoulos Movrdg / Editing: Anjritpng NikoAdrouAog / Dimitris Nikolopoulos, Mdvvng Kodpng /
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Niynpag, okAapot

Niger, Slaves

EANAAA / GREECE 2005 ZxnvoBeoia-Zevdpio / Direction-Screenplay: MNapyog Auyepdrnoulog / Yorgos
Avgeropoulos Zuvroviopds ‘Epeuvag-'Epeuva / Research Coordination-Research: AnootéAng Kanapou-
Baxkng / Apostolis Kaparoudakis, Kdotag Mewpyddng / Costas Georgiadis Mnyég Apxelakou YAikou /
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g Auyepdnoulog / Yiannis Avgeropoulos AiedBuvan Movrdl / Editing Director: Anuritpng NikoAdrou-
Aog / Dimitris Nikolopoulos Movrag / Editing: Anuritpng NikoAdroudog / Dimitris Nikolopoulos, Xpriatog
Koo Aog / Christos Kostakop Mehémg Mdykag / Meletis Pongas Mouoixri EmpéAeia / Music
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MoAeuog A.E.
War S.A.
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Nikolopoulos Movra / Editing: Anpritpng NikoAdrouhog / Dimitris Nikolopoulos, MeAémg Mdykag / Meletis
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01 atyypovol [aBopdpot eivar unGMnAoL BILTIKGY ETAPEIDV:
douketouv yia va ekmnpdoouv To oupBdAaio ™G etaipelas
TOUG. ZT0 VIOKIWAvTEP QUTO anokaAUTTTETal yia npdm gopd n
éxtaon g dpdang Twv «dlwtkev Etapeidv Mapoxrig MoAep-
Kdbv Yrmpeaiav» oe 6Ao Tov mavijm. Ané mv 0B6vn napehau-
vouv pioBogdpot rou otpatooyriBnkav o X, m Noto Appt-
Kt), ™V Auepir kat mv Ivla yia va «epyaotoiv» we Eppabot
GoAogdvol kat Bacaviotéq oto Ipdk. EpgaviCovrar enlomg (dio-
KTTeq etapeldv moAépou, eEeTaleTal 1o vopkd mhaioto mou
KkaBop(ler m Spdon Toug, Ta kEPAN ToU arokopilouy, o TpAMog
Jie Tov orofo ermpeddouv v oAk Twv HIA, aAAG kat mv
€kBaon evdg moAépou. ZTo @6vTo okiaypageftal n Yuyoroyia
Twv oUyxpovwv enl mAnpwyr] doAo@dvwv kal Twv nOK@v
autoupywv Toug, aAAd kat €va {opepd peAhovTikd aevapio, oUp-
wva pe To omofo ot éAepot de Ba yivovral petatu kpatwv ka
€BVIKOV oTpat@v, al\G avapeoa oe 1BLWTIKOUS OTpatols etal-
pewwv. Ta yupiopata dijpkeoav €va xpévo kat amh@enkav oe
1€00epIG nnelpoug.

Modem mercenaries are employees of private companies, whose
job it is to fulfill their company’s contract. This documentary
reveals for the first time the broad range of these private compa-
nies which provide military services all over the planet. The mer-
cenaries who parade on the screen have been recruited in Chile,
South Africa, the United States and India in order to “work” as paid
killers and torturers in Iraq. Also presented are the owners of these
companies, the legal framework under which they operate, the
profits they make, the manner in which they influence U.S. policy
as well as the outcome of a war. In the background, the psychol-
ogy of modem, paid killers and their moral instigators is outlined,
as well as a bleak future scenario in which wars are no longer
waged between nations and their armies but between the private
amies of companies. The shooting of this documentary lasted
one year and extended over four continents.

160 exaroppdpia GvBpwnol omy Ivia éxouv yewnBel €Ew ané
K@Be kdota. Toug anokahouv Aveyyltoug: dev erttpénetal va
Toug ayyi&et kavelg yiarl Ba poAuvBel! Ot [Biot arokaholv Toug
£aUTOUG TOUS «VTAALT», TIOU ONaiVEL «OTIAOHEVOL, BPUpHATIONE-
vo dvBpwrow. KaBe pépa, dlo vidhr Sohopovouvral, TPEIS
yuvaikeq vdhr iaZovrat kat dUo onima vidAr Tukiyovtal onig
QAJYES ané PEAN TwV avATEPWV KaoT@v. Zmv enapyia Mrxdp,
OAGKANpa Xwptd «Bpuppaniopévav» agavifovral and akpodet-
0Ug MapaoTPATIWTIKOUG TWV QVATEPWV KAOTWV. Z& GAAEG emap-
x(eg, ot Avéyyixtol dev €xouv mipdoaon oe néoyo vepd, dev
uropolv va pmouv 0 vaols kat dnudowa péoa petagopds.
Ax6pn Kai oTa aoTuvopIKG Tyrpata, ouxvd, Toug ntdve «elotmi-
plo»... To vioKyaviép, Kataypdgel avarpilaomkeS EKOVES
Blag kau dlakploewy, ewdveg karandmong ke Ewvolag avBpw-
nivov dikawpdrwy, Kat anokaAdrTer my €ktaom autol mou ot
BieBvelg opyaviopol xapakmpifouv WG «T0 KpuPs amapTyGwvt
g Ivdiag». Mia ouykhovioTik 1oTopia TaEK@Y Kat KOWVWVIKGY
Blaxploewy, Tou, pe AAoBL ™ Bpnokela, avanapdyetat aliveg
wpa.

160 million people in India have been born outside any caste; they
are called Untouchables and nobody is allowed to touch them for
fear of infection! They call themselves “dalit” which means “bro-
ken, shattered people”. Every day, two dalits are murdered, three
dalit women are raped and two dalit homes are engulfed in flames,
torched by members of the higher castes. In the province of Bihar
entire villages of the “shattered” are wiped out by extreme right-
wing paramilitaries of the higher castes. In other provinces, the
Untouchables have no access to drinking water, cannot enter tem-
ples or use public transport. Even at police stations they are often
asked to pay “admission”... The documentary records gruesome
images of violence and discrimination; images of the trampling of
every sense of human rights. Moreover, it reveals the extent of
what intemational bodies describe as the “secret apartheid” of
India. A stunning story of class and social discrimination which,
with religion for an alibi, has reproduced itself for centuries.
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Ivdia, ot AvEyyixTol

India, The Untouchables
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MovrdZ / Editing Director: Anprjtpng NikoAdrouhog / Dimitris Nikolopoulos Movra / Editing: Anprtpng
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MNapiot 2005
Paris 2005

EANAAA / GREECE 2005 ZxknvoBeoia-Zevapio-Mapouoiaon / Direction-Screenplay-Presentation:
MNwpyog Auyepdmourog / Yorgos Avgeropoulos Z pég ‘Epeuvag / Ri h Coordination:
AnootéAng Kanapouddkng / Apostolis Kaparoudakis, Ayyehog ABavaodmourog / Angelos
Athanasopoulos ‘Epeuva / Research: Muptd Mrmoutan / Myrto Boutsi, Bwpaig Mamaiwdvvou /
Thomais Papaioannou ®wroypagia / Cinematography: AAé€avdpog ManavikoAdou / Alexandros
Papanikolaou, Emilie Yannoukou AieuBuvan MovrdZ / Editing Director: Anuritpng NikoAdrouhog /
Dimitris Nikolopoulos Movrag / Editing: Anyritpng NikoAdnouhog / Dimitris Nikolopoulos, MeAémg
Méykag / Meletis Pogas Mouaoikij EmpéAein / Music Selection: EAévn MaBiouddkn / Eleni
Mathioudaki Opyévwon-AieiBuvan Mopaywyrig / Production Management: Avaotaoia Zkouprpri /
Anastasia Skoubri Mapaywyr / Production: Small Planet, NET Video ‘Eyxpwpo / Colour 56

To kévtpo Tou loAapkoU k6apou, N peyakitepn netpeAatona-
paywy6g xwpa tou rmhaviim, N natpida tou Advtev, akpoparel
emkivduva avapeoa oto «alyxpovo dutikd Tpéno {wig» Kat
mv napddoon. Ynepouvmpnrikoi KAnpwkoi {totv emoTpogr
ot pileg Tou lohdy. MetappuBpiotég méfouv yia eheude-
pieg. H x@pa akAalet kat o Baotidg mg mpoomaBei va kpami-
OEL TG L00PPOTTES (KAVOTIODVTAG TOUg MAVTES: TIG yuvaikeg
Tou dev Exouv dikaiwpa va odnyouv, TOUG PEPOPHIOTES TIOU
ouyva-riukva uhakifovrat yia Tig aAAayég mou Jnrouv, Toug
KANPIKOUG Kat T BpnoKEUTIKT) QOTUVORa TIOU ETUMEVOLV va
opi{ouv kdBe rruxm MG {wng, Toug ApepIKavolg TOU EMIE-
vouv va opifouv Tov meTpeAaikd mholto mg Xwpas... To vio-
Kipavtép ewtilet pia kowwvia omou to BEaTPo, 0 KIMparo-
YPGQOG Kat 1) HOUOIKT| anayopedovTal, EVa oL EKTEAETELS Yivo-
viat dnpooiws. O mAoutog Kat To MeTpéAalo, Ta avBpwriva
dkawopara, 1 «ehelBepn mohopknuévn» (Wi Twv VEWV, N
Bpnokela kat n Tpopokpartia... péca amé Ta MPOOWNA TWV
amav Kat Twv «oroudaiwv» mg xwpag.

The hub of the Islamic world, the largest oil-producing coun-
anced precariously between the “modem, Western way of

life" and tradition. Hyperconservative clerics are asking for a
return to the roots of Islam. Reformists are pressuring liber-

0 «tuyalog» Bavarog duo nabidv oto Kkl Zoupmoud, nupodémoe
10 Beppd Noépppn tou 2005 o FaArla. Kat yia mv avurioplaom
BieBvn kowr| yviun, niow and g otdyres twv yddwv kapévov
autokiviftwy, Eenpdpae 1o pavraopa pag Evpdrmeg Gyvwomg. Kat
ag e&foou dyvwomg MakAiag mou kpatd kaAG kpuppéva Ta exa-
Toppdpla Twv «dedtepns dakoyrg» moArdv me. H kAuepa ewoyw-
pel ota anpoomnéhaota Napiowa ykéto, my kapdid Twv eneloodiov.
Kal kataypdget my opyn Twv Veap@v Tou acpuktiolv xwplc aAkn
01€€0d0 népa ané g KAOMES Kat TG MWANOELS VAPKWTIK@Y. Zmv
006vn epgaviletar, yia np@m gopa HeBvag, 0 oMAIOPGS Twv «Tapa-
&wv»: Mikpd mupoBoa 6rAa, mepiotpoga, autépara, KoviGkaves
kapapniveg. Ot veapol emudelkviouv putoypagies Toug pe pudpa-
AMopoAa... Me katayiotkry ypagr, oxeddv xwpls GAAn agrynon
népa and autr Twv oTiXwv Twv Tpayoudiov Tou YKETO, TO VIOKIua-
VIép napouoidlel Toug dyvwotous Eupwnaloug noAfteg Twv cités
 okotewr) Meupa mg atyxpovng Eupermg, mv dyvwom Falia
TWV 5 EKATOPHUP(WY ATIOKAEIOPEVWV KAt YKETOTOMUEVWY TIOAT@Y.

The “accidental” death of two teenagers at Clichy-sous-Bois touched
off a series of violent riots that raged through France in November
2005. And for the unsuspecting international public opinion, from
behind the ashes of thousands of torched vehicles there emerged the
ghost of an unknown Europe, as well as of an unknown France, which
keeps well hidden its millions of “second-class” citizens. The camera
enters the inaccessible Parisian ghettos, the heart of the riots. And it
records the anger of the youths who are stifled with no recourse other
than theft and drug peddiing. The screen reveals for the first time to
the world the armament of the rioters. Small-bore guns, automatics,
sawed-off shotguns and rifles. The youths show photographs of
themselves carrying machine guns... Through searing imagery and
with almost no other narrative than the lyrics of the songs of the ghet-
to, the documentary presents the unknown European citizens of the
cités; the dark side of modern Europe, an unknown France of five mil-
lion besieged and ghetto-bound citizens.

>aoudikn ApaBia

try in the world, the native country of Osama bin Laden, is bal- Saudi Arabia

ties. The country is changing and its king is trying to keep a MATKOZMIA ﬂPEMlEPA/ WORLD PREMIERE

balance by satisfying all around him. Women who are not
allowed to drive cars; reformists who are often jailed for voic-

ing their demands; clerics and the religious police who insist  EAAAAA / GREECE 2006 ZxnvoBeoio-Eevdpio-Napouciaon / Direction-Screenplay-Presentation: Map-
on dictating every aspect of life; Americans who insist on  YoS Auyepdrouhog / Yorgos Avgeropoulos Zuvroviopds ‘Epeuvas / Research Coordination: AnootdAng
determining the country's oil wealth... The documentary Kanapouddkng / Apostolis Kaparoudakis Epeuva / Research: ‘EAn KpiBapdxn / Eli Kritharaki, Kootag

throws light on a society where the theatre, the cinema and

lewpylddng / Costas Georgiadis ®wroypagio / Cinematography: Mdwng Auyepdnoulog / Yiannis

; ; : - ¢ j i i : Anpri imitris Ni
music are forbidden, while executions are a public spectacle. ;»ﬁ;:'r:‘p 3ul£:lsmﬁ::.ul_luvon Mmgdl / iy Uasuts iyt MOl # Dinirs Hiciopenkos

Adriouhog / Dimitris Nikolopoulos, MeAémg Mdykag / Meletis Pongas

Wealth and oil, human rights, the “free besieged" ife of the  Mougikj Emyéheia / Music Selection: EAév MaBiouddxn / Eleni Mathioudaki OpyGvwan-AredBuvan
young, religion and terrorism... as seen through the faces of  Mopaywyris / Production Management: Avaotaaia Sxoupnpr} / Anastasia Skoubri Napayays / Production:
ordinary people and the country's VIPs. Small Planet, NET Video ‘Eyxpwpo / Colour 60’




LKavOlvaBLKo VTOKLHAVTE
Nordic docs

01 oKavBIvapIkég Xwpes £xouv va emBei€ouv GET0S pita Hovadikr GUVapIKY oV mapaywyr] VIOKILaviép, HEPOG G Yevi-
kGTepng AvBnang Tou Kvnpatoypdeou Tou onpeldveTal exel. Aekatpelq okavdvapikég Taivieg €xouv emeyel yia oup-
peToyr) ota Turuata Tou 8ou GeoTiBAA Ntokipavép Oeaoahovikng. Autég ot Tavies, paf pe ta nahadtepng napaywyrig
viokipavtép tou Jon Bang Carlsen, mpookekAnpévou tou GeotiBAA yia masterclass, anoteholv 10 apiEpwpd pag oto
okavdivapikd vokipavtép. To o evilapépov atotyelo mou evioniletal oe autd, evat n moikiia kat o holTog Bepdtwv
ka1 Upoug w¢ anotéAeapa g eEEIBIKEVPEVNG ekmaideuomq and TiG oXoAEQ Kivnpatoypdpou, e oTaBepTG OIKOVOHIKTIG
ompt&ng ané mv MAEUPA TwV Kpatk@v popEwv kat Tou dlapkwg auavopevou evalapgpovtog and ta mAeorikd kavd-
AlQ TWV XWPWV QUT@V.

This year, Scandinavian countries have to show a unique dynamic in the field of documentary film production, part of a gen-
eral creative boom which has been taking place in these countries in recent years. Thirteen Scandinavian films have been
selected to participate in the various sections of the 8th Thessaloniki Documentary Festival. These films, together with three
slightly older documentaries by Jon Bang Carlsen, who is a guest of the Festival’s and will be giving a masterclass, com-
prise our spotlight on the Scandinavian documentary. The most intriguing feature of the Nordic documentary is the variety
and the wealth of its subject matter and style, a result of a specialized education in Scandinavia’s film schools, the steady
financial support from the state, and the increasing interest on the part of Scandinavian television channels.

OWEIZ TOY KOIMOY / VIEWS OF THE WORLD

H avatopia Tou kakol / The Anatomy of Evil / Ondskabens Anatomi
kitpo - ol véol kavéveg Tou ToAépou / Gitmo - The New Rules of War
Ta okuhd Tou MapAée / Paviov's Dogs / Pavlovin Koirat
Xapoyehwvrag oe epndAeun Zwvn / Smiling in a War Zone

MIKPEEZ AOHIHZEIZ / STORIES TO TELL
Mia ouvnBiopévn oikoyévela / An Ordinary Family

H KATATPA®H THZ MNHMHEL / RECORDINGS OF MEMORY
MavroTtiva ik oou / Forever Yours / Evig Din

MOPTPETA: ANOPOMINEZ AIAAPOMEE / PORTRAITS: HUMAN JOURNEYS
100% avBpwrivn / 100% Human / 100% Menneske
To kopftot and To Aouofitg / The Girl From Auschwitz / Flickan fran Auschwitz

LYIXPONA BEMATA: naykooptonoinon / CURRENT ISSUES: globalization
m ¢dapua / About a Farm / Hiljainen Tila

Bullshit

‘Eva avBp@rivo epyoatdoto / A Decent Factory

BOEMA: Adpikn - aAuteg unoBéaelg / THEME: Africa - unresolved issues
Africa United

H MOAITIKH THE BIAZ - MEPOX 2° / THE POLITICS OF VIOLENCE - PART 2
AeiNa XaAévt, aeponelpamq / Leila Khaled, Hijacker

Moptpéto Tou Oeol / Portrait of God / Portreet af Gud
It's Now or Never

SJ0d JIQYON——
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[opTpETO TOU Oe0U

Portrait of God
Portreet af Gud

Jav dlwTk6g vietéknp, o MNév Mravyk Kaphoev akohouBel ta
fxvn ToU Lo «nEPIlfTTTOU» AVBPWITOU TWV NUEP®Y pag, dnia-
01 tou Beod. O oknvoBEMG SuokoheUetat va Bper mv riom)
JH€oa Tou, KI €101 Ty avalrytd otov nieplyupé Tou” apyika péoa
070 omiT Tou OTIG AKTES G AppkrG Griou Zet pe Toug oo
YI0UG TOU, Kal 0T OUVEYELD oV EUpUTEN KoVwvia TG NoTiag
Agpikiic. Mo kovrd oto Oed viwbel 6tav emokémeTal Tig
QUAakEQ MoAopoop Tou Kém Tdouv, drou ot EykAelatol pi-
oKouv Tapnyoptd otm Bpnokela.

In the style of a private detective Jon Bang Carisen sets off to
track down the most wanted person of our time, i.e. God. The
director has difficutty in finding faith and therefore seeks in it his
immediate surroundings, initially in the framework of his house
on the coast of Africa, where he has settled with his two young
sons, and then in the midst of South African society. He comes
closest to God on his visits to the huge Pollsmoor penitentiary,
Cape Town, where the inmates find solace in religion.

IknvoBeoio-Zevapio-Owroypagia / Direction-Screenplay-Cine-
matography: Jon Bang Carlsen Movrd{ / Editing: Molly Malene
Stensgaard "Hxog / Sound: Henrik Langkilde Mouo / Music: Jan
Garberek Mopaywydg / Producer: Jon Bang Carisen Mapaywyrd /
Production: C&C Productions ApS, Denmark T. +45 4587 2700 F. +45
7070 2271 jon.bang.carisen@mail.dk 35mm Eyxpwpo-Aompdpaupo /
Colour-B&W 80’ 2001

It's Now or Never

ZknvoBeoio-Zevapio / Direction-Screenplay: Jon Bang Carlsen ®wroypagia / Cinematography:
Donal Gilligan Movrag / Editing: Molly Malene Stensgaard "Hyog / Sound: Darby Carroll Napaywyég
/ Producer: Jon Bang Carisen NMapaywys / Production: C&C Productions Aps, Denmark 35mm
‘Eyxpwpo / Colour 44’ 1996

H dutikéq aktég ™G IpAavdiag, dypleg aAAdG Kat mavepopees,
anoteAolv T0 POVIO YI' aUTG TO XI0UHOPLOTIKG VIokavtép. O
KEVTPIKGG fipwag elvat o T, Evag dvdpag peatjhikag mou et
J6vog. And o apdBupd tou BAEMEL juia e&foou Hovayikr aye-
\Gda, mv orofa ayépace and tov epyévn ¢iho Tou, Ootw. 0
TCi Ba fiBee pua yuvaika pe mv oroia va powpaotel m {wn
ToU. Bpioket Aotrtdv pa npo&eviitpa,  oroia Tov pwrd yia Tig
embupleg kal 1 mpotyroelg Tou. O T nepiuével unopove-
TG, pavraoiwvetal, kouBevtidlet pe Toug gdoug tou, Intd
and Tov B€6 va Tov QuTioel, Kat xTilel néTpva ppdypara, otyo-
Louppoupifovtag ouvexela To Tpayoudt «it's now or nevers.
Kau 16te, 0 Tpayuq ahhd kaAdkapdog TZ{ut Aappdvel £va mAe-
Q@vnua aré mv npokeviitpa.

The Irish West Coast, both harsh and beautiful, creates the
frame for this humoristic documentary. The main character is
Jimmy, middle-aged and lonely. Of earthly creatures seen from
his window is an equally lonely cow, which has been bought by
Jimmy from his bachelor friend, Austin. Jimmy would like a
woman to share his life and looks up a matchmaker who duti-
fully asks him about his wishes and preferences. Jimmy bides
his time, fantasizes, chats with the boys, asks God for advice
and builds stone dikes, all the while humming the song “It's now
or never”. Then, this rugged man gets a telephone call from the
matchmaker.

év Mnavyk KapAoev
Jon Bang Carlsen

AANIA
Denmark

EmAexTikij ®1Apoypagia / Selected Filmography
1978 A Rich Man 1986 Before the Guests Armive 1996 It's Now or
Never ® How to Invent Reality 1997 My Irish Diary 1999 My African
Diary @ Addicted to Solitude 2001 Portrait of God

Maykdopia ExperdAAevon / World Sales:
C&C Productions ApS, Denmark

(Jon Bang Carlsen)

T. +45 4587 2700

F. +45 7070 2271
jon.bang.carlsen@mail.dk


mailto:jon.bang.carisen@mail.dk
mailto:jon.bang.carisen@mail.dk
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Huepida: Maykooponoinon
gvoflokukéc npotdoeic

leovou(u, oAk, Kovwvia, moropdg, nepiaov. Ot Kalpleg mIuxég
Tou dnpdatou Piou pag kaBopiZovral mAEov and maykdopieq TAOEIS Kat
duvaperg. Eite mpdketral yia m HeBOBEUPEV aTpaTYIKY €VG OAUEBVIKOU
ylyavta eite yla 0apwTkéS KoWWVIKES TAOELS, TO QaVOUEVO NG MAYKOTHL0-
rnoinong éxet eykaraAelper npo oMol ta akadnpaikd ouyypdppata ya va
dieloduoet oto KaBnpepwvo pag AeEAylo Kay, mpo mavedg, oy kaBnpepvi
pag Zwr). To 8o deatBAA Ntokiaviép Oeaoahovikng-Eikéves Tou 21ou Awbva
TipooEYY(el To Bpa ™G maykoapionoinong kat avadntd evaAakTKES mpotd-
0e1g. A6 ) pila, Bploketat n maykoapLonolnon we OKoVOpkT) SUvapn;: ToAue-
Bvikég etaipieg, o Maykdopiog Opyavioudg Epmopiou, ot BIaKpATIKES OUNQW-
Vieg kal Ta TepdoTia oovopkd ouppépovta. And v AN, avipetwnidovrat
0l OIKOAOYIKEQ TIPOEKTAOELS ™G MayKGoWLag okovopiag: Ta petaAhaypéva
npoidvra, 1 anoyAwon Twv dacwy, n eykardewn napadoolakwv Hop@Y
KaApyetag kat n (emavd-)dapépewon mg datpogikiq ahvotdag. TEXG,
eEetdletal 0 moAimg, n B&an Tou 0To MayKGOpIo auté OKNVIKG, oL duvatém-
Teq avtioTaong oe Toriké eninedo aAAd kat dpacmplonoineng oTo dlapkwg
avartugodpevo nayk6apio mepiaiiov. Ze moto Babud ermpedleraln {wi pag
and naykéopeg duvdyels; Ti duvatdmreg avtiotaong kat moleg eVAAAAKTIKES
undpyouy; Méoo epit kat égo anoteAeoparkr Ba frav n emaTpoer oe
napadooiakd oyrjuata oovoIktg avaruéng; Yrdpyel, TAog, «evaAAakTikT
naykoaporofnor»; Autd kat GAAa moANG epwripata 6a kKAnBel va anavmoet
pa opdda edwv omv Hueplda pe Bépa «Maykoopionofnon-EvaAakTkeS
Mpotdoelg» mou dlopyavavel o 8o deotiPAA Nrokaviép Beaoahovikng-
Ewdveg Tou 210u Awwva o auvexi{Opevn npooTidBela £ykupng eviuépwang
TV Beat@v Tou.

Xaenopég: Anpritpng Einidng. Zuvtoviomq: Kootag Bepydnouhog, kabn-
ynuig Turuatog Aebvav kat Eupwnaikav Zroudwv, Mavrelo Mavemomipo.
Ouintéq: Susan George (TaAAia - ouyypagéag, aktiioTpla, mpoedpog Tou
Planning Board tou Transnational Institute), Vandana Shiva, (Ivdia - ouyypagé-
ag, aktiioTpla, pdéedpog mg opydvwang Navdanya), Anuritpng KapaBéhag
(ENdda - dieuBuvriq WWF ENGG), HAag EuBupidrioulog (EMGSa - Bieubu-
vmg Oeotipdh ECOCINEMA), Mdvwng Mnoutdpng (EANGDa - OleuBuviq
«ApKTOUPOG»).

AiBouoa «TCov KagoaBemg», Awdvi - Aeutépa, 13 Maptiou, 11:00-14:00
Euyapiatoupe Bepud mv Abnvd Aaurpwvidou yia mv noAutyn BoriBed me.

Avoixtn Luznnon
10 efnviko viokipaviép otnv aiBouoa

kdfAwon pe SAemta amoomdopata amé eAANVIKG VTOKWHQvTEP

npéopamg mapaywyng mou dlaveprinkav OTIG KIVNUATOYPaQIKES
afBouoeg, kaBwg Kat ouimon yupw ané To BEHa G KIVMHATOYPAPIKTG
dlavopriq Tou ENANVIKOU VIOKIHAVTEP, TV GUVATOTHTWY KAt TG MPOOTTIKTS
mS. Xapetopdg: Anpritpng Einidng, Zuvroviotpla: Anuntpa Bolikn,
OptAntég: HAlag KavélAng (dnpoatoypdgog), Zrvog Mavaylwtidng
(Rosebud, dlavopéag) kat oL OKNVOBETEG TWV TAWVIDY TWV OMOIWV
anoondopara npopdAiovial oy ekdriAwan:
AyéAaotog nétpatou dikrmou Koutoagm (Rosebud, 2001) e To onit Tou
Kdtv tou Xpriotou Kapakénehn (Filmcenter, 2001) e HuepoAdya
kataotpwparos - [wpyos Zepepne Tou ZréMou Xapahapnénouou (Film-
center, 2002) e Screamin’ Jay Hawkins tou Nikou TpiavtauAAidn (Artfree,
2003) e [lepdapata and tov napddetoo tou Mdvwn Adunpou (Filmeenter,
2003) e 0 dpdpog npog m duon Tou Kupidkou Katloupdkn (Playtime,
2004) e 0 didog mg Aouklag Pikdkn (Playtime, 2004) o [Tatpida eivat n
naikri nAikia Tou ANE§avdpou Mamanhiot (Playtime, 2004) ® MadoaAia,
paxpwvri kdpn tou Mapkou Mkaotiv (Playtime, 2005)

AlBouoa «T{ov KaooaBémg», Advt
Zapparo, 18 Maptiou, 11:00-13:00

Conference: Globalization
alternative propositions

The economy, politics, society, culture, the environment: the vital aspects of
public life are now being determined by world trends and powers. Whether it
is the systematic strategy of a multinational giant or sweeping social tenden-
cies, the phenomenon of globalization has long since abandoned academic
treatises and has infiltrated our daily vocabulary and, above all, our daily life.
The 8th Thessaloniki Documentary Festival - Images of the 21st Century
examines the issue of globalization and seeks alternative proposals. On the
one hand there is globalization as an economic power: muftinationals, the
World Trade Organization, intergovernmental agreements and huge econom-
ic interests. On the other hand there are the environmental implications of a
world economy: genetically modified products, deforestation, the abandon-
ment of traditional forms of agriculture and the reshaping of the food chain.
And, finally, there is the citizen: his place in this world setting, his options for
resistance on a local level as well as for action within the ever-expanding
world environment. To what degree is our life affected by world powers?
What are our options in terms of resistance and what are the available alter-
natives? How viable and how effective would it be for us to revert to tradi-
tional forms of economic development? And, finally, is there an “alternative
globalization? The answers to these and many other questions will be given
by a group of experts during the one-day conference on “Globalization —
Alternative Propositions” organized by the 8th Thessaloniki Documentary
Festival - Images of the 21st Century, in its continuing effort to provide
authoritative information to its audience.

Opening address: Dimitri Eipides. Moderator: Costas Vergopoulos,
Professor at the International and European Studies Dept., Panteion
University. Participants: Susan George (France - author, activist, Chair of the
Planning Board of the Transnational Institute), Vandana Shiva, (India - author,
activist, Director of Navdanya), Dimitris Karavellas (Greece - Director of WWF
Greece), Elias Efthymiopoulos (Greece - Director of the ECOCINEMA
Festival), Yannis Boutaris (Greece - Director of "Arktouros").

“John Cassavetes”, Port - Monday, 13 March, 11:00-14:00
Special thanks to Athena Lambrinidou for her invaluable assistance.

Open Discussion
the Greek documentary in the film theatre

n event which will include 5-minute excerpts from recently produced

Greek documentaries which were distributed in the film theatres, as well
as a discussion on the distribution of the Greek documentary, its potential
and its prospects. Introduction: Dimitri Eipides. Moderator: Dimitra Voziki,
Participants: Elias Kanellis (journalist), Zinos Panagiotides (Rosebud, distrib-
utor) and the directors of the documentaries:
Mourning Rock by Philippos Koutsaftis (Rosebud, 2001) e The House of
Cain by Christos Karakepelis (Filmcenter, 2001) e Log Books - George
Seferis by Stelios Haralambopoulos (Filmcenter, 2002) ® Screamin’ Jay
Hawkins by Nikos Triantafyllidis (Artfree, 2003) ® Passages to Heaven by
Yannis Lambrou (Filmcenter, 2003) e The Way to the West by Kyriakos
Katzourakis (Playtime, 2004) e The Other by Lucia Rikaki (Playtime, 2004)
® Qur Homeland Is Our Childhood by Alexandros Papailiou (Playtime, 2004)
® Marseilles, A Greek Profile by Marc Gastine (Playtime, 2005)

“John Cassavetes”, Port
Saturday, 18 March, 11:00-13:00
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Huepida: Adpiki
aiutec unoBEoeic

80 deonBAA Nrokiaviép Beaoahovikng avoiyel €va peydho kepdAalo
naykéoplag onpaciag pe 1o HETEPO KEVIPIKG apEPWHA ™G GETIVIG dlop-
yivwong pe titho Oépa: Agpr| - Ahuteq YnoBEaelg. =exaopévn and tov
KGO0, 1) fiNeWog S APIKTG UNQEPEL MeploadTepo and moté. H npdagam
dlaypagr} Tou xpéoug mou €yve Tov loukio katéruv mpétaong mg MeydAng
Bpetaviag oto ouvédplo Twv G8 om Zkotia (ardé g 18 xwpeg mou anarhd-
XBnkav, ot 15 efval appkavikeg), av kat onpaviikr wg kivion, elvat pdAov pa
elkovikr) dpdon pe apudpd avtikpiopa om {wr Twv MoAwdy. H empiwon aro-
TeAel MpWTapké aTéyo Kal, katd ouvemela, TO OKOVOHIKG XPEOG TApapEVEL
{owg Teheutaio o wa peydhn Alota enetyoviwv mpoPANpATwY rou napapé-
vouv dAuta. Ztéxoq mq Huepidag eivat va putioet g idpopeg dlaoToelg Twv
@\utwv unoBéoewv mou paotifouv My agpikavikt fnewo. Mia oelpd edkwv
QMG Kal EKTpOOWNWY agpIKavikdv opyavaoewv Ba efetdoouv apyikd Tig
OUYKAOVIOTIKEQ epmelpleq Twv 1Bayevay, ot orolot £xouv va avipeTwnioou
avti§oeg ouvBrikeg onwg ot agvaot puAeTikol méAepiol, n paydaia kat oapwTIkY
eEamwan tou AIDS, n oovopkr ekpetdAeuan, oL anaywyeg Kat ) EAewym
(PaPHAKEUTIKTS Kal laTpkriq BoriBelag, ev napdhnAa npoomaBouv va Eerme-
pdoouv Baoka nmuata grwxag kat oftong. Ané mv G\An, 6a oulnmBel 10
(avGpeVo Kat 1 epmelpia mg petavdoteuong Appikavav urmkdwv omy Eupw-
m, 6rou n e€andmon, n GUAAkion, N Kakopetayelpon, n mpokatdAnym ki o
patolopdg duoxepaivouv akdpa MepLoo6TEPO TOV aywva Toug Yia emBiwon).
Xapenopdg: Anpritpng Einidng. Zuvroviomiq: Mdvvng Mavouong, kabnyn-
¢ EykAnpatohoyiag, Turpa Emkowvaviag kat MME Maveruompiou ABnvav.
Optntéq: Mepdoiog Koupapdg, (ieuBuvmiq Tou ENnvikod Tprpatog mg
Aiebvoig Apvnotiag), Zwmipng Mouooupng, (téwg Avamnpwiq evikdg
Ipappatéag - OHE, mpdedpog Tou EAAnvoagpikavikol ErupeAnmpiou, ave-
npdedpog Tou 1dpupatog Mapaykoroudou yia Ta AvBpariva Akawpara),
Napyog Kandriouhog (dnpoactoypdpog), Jimoh Adebayo (ndotopag, kabnyn-
TG, eKpdownog Twv ev EAAGDL Appikavav).

AiBouoa «T{ov KaooaBemg», Awdvt - Tpim, 14 Maptiou, 11:00-14:00

Avoixtoi Xwpol cuzimen yia v npo@Bnon
Kl th diavopn 10U VIOKIPavigp

7 [vag onpavtikdg atéyog Tou deonidl Nokwaviép Oeooakovikng eivatn
Slepelvnon tponwv rou Ba eEurmpetolv ™ dlakivon Tou EAANVIKOU vTo-
Kipavtép om) diebvry diavoyr|. ZTo Mveupa auté dlopyavavetal GETog avolT
oulfmon pe ™ oUpETOYT] TWV napakdtw dlanpendv EBK@V 0To XWPo S
dlavopng kat po@enang Tou viokavtép: Catherine Le Clef (TaMAia - Doc &
Co), Philippa Kowarsky (loparjA - Cinephil), Debra Zimmerman (HIA - Women
Make Movies), Jan Rofekamp (Kavaddg - Films Transit), Jane Balfour (MeydAn
Bpetavia - Jane Balfour Services), MNwpyog T{@tdlog (EANGSa - Playtime).

H oulimon Ba npoagépel MAnpogopieg Kat evnuépwan yia ta kptmipta,
TOUG OTX0US KAl TIG TOIOTIKES MPOBLaYPaPES TOU HIEUKOAUVOUV TNV EUPU-
TepN napouoiaon evag VIoKWavTEP, EMTpENoVTag €101 MV Tpoaeyyion 6Ao
Kau peyahitepou apiBpou Beatdv. Ta teheutaia xpdvia T0 VIOKIHAVIED EEQU-
YE ané 1a 6pia mg MAEOMTKNG MPOBOANG Kal EMEKTGBNKE OTIG KIvmpato-
YPagwég aiBouoeg. H eEENIEN auT elval anotéAeapa Tou €pyou IKavav dia-
Vopéwy, aAAd Kkat ™G motoTikrg avamTuéng Tou eldoug, Mou To Katéomoe
0oxedov egauiAo and MeUPES moLGTTag e TV EKOva Tou Kvnuatoypdgou
nuBoraoiag. Baowdg otéyog g oulfimang Ba elval.ot GUPHETEXOVTES Va
TIPOOPEPOUV TV EPNELpia TOUG P0G GPEAOG TWV EANTVV BNPIOUPYAV TOU
Puhodogolv 10 £pyo Toug va enektabel oe £va eupuTePO XWPO.

AiBouoa «T{ov KaooaBémg», Aydvt
Terdpm, 15 Mapriou, 12:30-14:30

Conference: Africa
unresolved issues

he 8th Thessaloniki Documentary Festival opens a chapter of worldwide

significance with this year's second special tribute entitled File: Africa —
Unresolved Issues. Forgotten by the world, the African continent is suffering
now more than ever before. The recent cancellation of debt which took place
in July, following a proposal by the United Kingdom at the G8 summit in
Scotland (of the 18 countries whose debt was cancelled, 15 are African),
though significant as a gesture, is not something that is expected to affect the
daily life of the citizens of these countries. Survival is the primary goal and,
as a result, financial debts are probably last on a long list of urgent problems
that remain unsolved. The Conference aims to shed light on the various
aspects of the unsolved problems that plague the African continent. A group
of experts and representatives of African organizations will first examine the
shocking experiences of natives who have had to deal with extreme hard-
ships such as unending tribal warfare, the sweeping and devastating spread
of AIDS, financial exploitation, kidnappings and the lack of medical and phar-
maceutical aid, while at the same time trying to overcome fundamental
issues of poverty and hunger. The Conference will also address the issue and
experience of Africans immigrating to Europe, where deception, imprison-
ment, abuse, prejudice and racism exacerbate even further their struggle to
Survive.

Opening address: Dimitri Eipides. Moderator: Yannis Panoussis, Professor
of Criminology, Communication & Mass Media Dept., University of Athens.
Participants: Gerasimos Kouvaras (Director of Amnesty International Greece),
Sotiris Mousouris (Former Deputy Secretary-General of the UNO, Chairman of
the Greek-African Chamber, Vice Chairman of the Marangopoulou Foundation
for Human Rights), Yorgos Kapopoulos (Journalist), Jimoh Adebayo (Pastor,
Professor, Representative of Africans in Greece).

“John Cassavetes”, Port - Tuesday, 14 March, 11:00-14:00

Open Space a discussion
on promotion and distribution of documentary

An important goal of the Thessaloniki Documentary Festival is to explore
ways of helping Greek documentaries gain access to international distri-
bution. In this spirit, an open discussion is being held this year with the par-
ticipation of the following distinguished experts in the field of documentary
distribution and promotion: Catherine Le Clef (France - Doc & Co), Philippa
Kowarsky (Israel - Cinephil), Debra Zimmerman (USA - Women Make
Movies), Jan Rofekamp (Canada - Films Transit), Jane Balfour (UK - Jane
Balfour Services), Yorgos Tziotzios (Greece - Playtime).

The discussion will offer information and updating concerning the criteria,
the goals and the qualitative specifications that facilitate the broader presen-
tation of a documentary, thus allowing access to an increasingly larger audi-
ence. In recent years, the documentary has gone beyond the limits of TV air-
ing and has extended to film theatre screenings. This development is a result
of the work of good distributors, but also of the qualitative development of the
genre, which has rendered it practically on a par in terms of quality with the
fiction film. The main goals of the discussion is for the participants to offer
their experience for the benefit of Greek filmmakers who aspire that their work
reach a wider audience.

“John Cassavetes”, Port
Wednesday, 15 March, 12:30-14:30
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Masterclasses

To agiépwpa tou 8ou deatiPdA Ntokipaviép Beaoaovikng om ppeta-
vida vrokievtapiotpla Kim Longinotto, 0€ pia and Tg emgaveoTepes
dnuioupyolg vokiavtép orfpepa, oAokAnp@vetal pe 1o masterclass
™G, MV KAaowkoU TUrou Kivnparoypagikr didAe€n mou Ba dwoet. To
£pyo g éxel kepdioel diebvi avayvapion pe mv evaloBnaia mou Tipo-
oeyyiel Toug avBpwroug aAAd Kat pe ta apgheyopeva BEpara mou
Biyel. ‘Exet BpapeuBel ae diebvr) peoTiBAA Kkat and dieBVe(g opyavi-
0opoUg — petagl AAwv kat ané m Aebvr Apvnotia. H teleutaia mg
Ttawvia mpopAiBnke oto deotPdl Twv Kavav. H Longinotto Ba pihroet
yia 1ig duokoAieg Tou yupiopatog o€ EEVeQ X@PES Kat MOAITIOHOUG, Yia
TIQ TEXVIKES TOU VIOKIPAVTED, Yia TV EIKPIVEIQ anévavTl 0TO QVTIKEL-
Jeve ™G Kal yia Tiq Pacikég apxég MG dnuootoypagikig / avepwro-
Aoyikig €peuvag. Aouhevoviag otaBepd pe avBpwroAdyous, 1
Longinotto katamdvetal pe Ta dlKAIWHATA KATATIETHEVV 1) HELOVOTI-
K@V KOWVWVIKOV 0padwv e mapadoolakeg Kowmvieg (A.x. KAETopde-
Ktopr amv Appikr, dlaleuypéves yuvaikeg omv Texepdvn, yuvaikeg-
Tpapeoti omy lanwvia, doteyol om Bpetavia K.d.). Me Baoikd xapa-
KNPLOTIKG TG MPOoEYYLoNg g v avBpwrud, katagépvel mapGAAnia
va Tapapével ot ot oxoA Tou YVIjOloU VIOKIHQVTEP Kataypagriq
(cinema verité).

AiBouoa TCov KaooaBémg, Apdvt
Tpim, 14 Maprtiou, 15:00-17:00

0 Jon Bang Carlsen eivat avappiBoha évag and Toug peyakutepous dnpt-
oupyoug Tou davedikou kivnuatoypdpou. Ané ToTe mou GpxIoe va Yupilet
Tawieg, ota t€An mg dekaetiag tou ‘70, akpopatel avdpeoa om pubo-
nAQo{a Kat T VIOKWavtép, TEAELOMOLWVTag To A1k ToU MPOoWIKG Ugog.
l'vwpiovtag 1§ BAB0G TOUG KEVIPIKOUG TOU XaPAKTIPES, TOUG OKMVOBETEL
0€ KataoTdoelg, Tig onoieq ekelvog Bewpel 4Tt avrimpoownetouy To Xapa-
KTmpa Tous. AkGpa ki av n péBodog Bpioketal atov avtinoda Tou direct
cinema, T0 ArOTEAEONA Elval jLa MPOOWTIKT] ekBOXT) TG Tpayuatkdmrag.
e npdogareg Tawieg Tig oroieg yuploe am Néta Appikr, o Carlsen arto-
pakpuvenke and m péBodE Tou. 21o GeoTBAA Ba EXETE ) HOVADIKT) EUKAL-
pla va delte 600 ané Tig Tawieg Tou, XAPAKMPLOTIKEG TG OKNVOBETIKTG
rioAupop@iag v oroia katéxel 16ao kard. To /'s Now or Never eKtukio-
oetal om dutkn akmm mg Iphavdiag, agnyettal mv Lotopia Tou T oy
dxvel yuvalka yia va mavipeutel, kal eival evOEIKTIKG Tou oAU Mpoowr-
koU Upoug Tou Carlsen. To /ToppéTo Tou Beov, eival TLO TIapadociake
QMG eniong avimpoowneuTikd me oKknvoBeTIKIG ypagng Tou Carlsen.
Bao{6pevog mdvw om dikr} Tou Tpoowriky avadymoen Tou Beol Kat mg
nveupatikémrag, o Carlsen Bpiokel teAka 6t 0 Oedg katn Bpnokeia xouv
v o éviovn mapoucia oe wa QuAakn Uylomg acpdAelag om Néta
Agpikr). Katd m didpketa tou Masterclass Ba napakohoubrigoupe mv kha-
oW Tawia Tou Jon Bang Carlsen /1wg va epetpete my npayuankdmra
(BA. Burthavi} oehida). Metd mv mipoBoAr, Ba diepeuviiooupe palf pe Tov
oKnVoBE e1g BABog  dik| Tou povadiky kat mpocwrikt PEBOBO OKMvo-
Beoiag.

AlBouoa «T{ov KaooaBeémgy, Advt
Néyrrm, 16 Mapriou, 12:30-14:30

To Masterclass rov Jon Bang Carlsen diopyavaverai
and ro European Documentary Network
oto nAaigio Tov Picthing Forum 2006

Kim Longinotto

The 8th Thessaloniki Documentary Festival's tribute to British documen-
tary filmmaker Kim Longinotto, one of the most distinguished documen-
tarists working today, will be rounded off by a masterclass she will be
giving. Longinotto’s oeuvre has gamered international acclaim for the
sensibility with which she approaches people as well as for the contro-
versial themes she addresses. She has received awards at festivals
worldwide as well as from international organizations, including Amnesty
International. Her latest film was screened at the Cannes Film Festival.
Longinotto will talk about the difficulties of filming in foreign countries
and cultures, about documentary techniques, about honesty towards her
subject and about the basic principles of journalistic/anthropological
research. In collaboration with anthropologists, Longinotto makes films
about the rights of oppressed or minority social groups in traditional
societies (e.g. female circumcision in Africa, divorced women in Tehran,
female transvestites in Japan, the homeless in Britain, etc.). Always
using a humanitarian approach, Longinotto still manages to remain faith-
ful to the school of cinema vérité.

“John Cassavetes”, Port
Tuesday, 14 March, 15:00-17:00

Jon Bang Carlsen

Jon Bang Carlsen is without doubt one of the great film auteurs of Danish
cinema. Since he started making films in the late seventies, he has
walked the fine line between fiction and documentary, refining his own
personal style of closely staging the people he chooses to depict. Based
on an in-depth knowledge of his main characters he directs them in sit-
uations that he finds represents their personality, so even though the
method is as far away from direct cinema as you get, a personal version
of the truth is portrayed. In recent films Jon Bang Carlsen has made in
South Africa he has wandered astray from his method. The Thessaloniki
Documentary Festival offers us the unique opportunity to see two of his
films, both of which represent the diversity within filmmaking that he
masters. /t's Now or Neveris set on the west coast of Ireland where we
see Jimmy in search of a wife, and is a great example of Jon Bang
Carlsen’s very personal style. Portrait of God, which is more traditional
in its filmic style, is still a very personal statement. Based on Carlsen’s
own inner search of God and spirituality, he finds God and religion most
present in a maximum security prison in South Africa. During the master
class we will watch a classic Jon Bang Carlsen film How to Invent Reality
(see opposite). After the film, Jon Bang Carlsen will give us an in-depth
insight into his own unique and personal method of film-making.

“John Cassavetes”, Port
Thursday, 16 March, 12:30-14:30

Jon Bang Carlsen’s Masterclass is organized
by the European Documentary Network
as part of the Picthing Forum 2006.




Mwe va epeupeTe
™V MpayuatikémTa
How to Invent Reality

"Yotepa and 25 xpévia wg oknvoBEmg, o Mov Mnavyk KapAaev yUploe autd To Kvnpatoypagikd dokijo
yia m p€Bod6 Tou v omoia o (B10g ovopdlel «oknvoBemuEVO VIOKIEVTApIouG». H tawia £xel wg povio
1a yupiopata mg tawviag tou Kaphaev /t's Now Or Never, pe Bépa €vav 1phavdé epyévn mou Ydyvel yia
aydrm. Zmv agriynon Tou viokavtép, o Kaphaev Aéet: «Tov kGO0 Uropa va tov 3w P6vo av Tov EIKovo-
Ypagrow pEow Tou eautod pou. M’ autd n okid pou eivar mdvra éva peydho Koppdtt me oAoKANpWHENG
Tawiag, kat y'' auté ot tawieg pou dev €xouv kapia ox€om pe v akiBela. Ot tawvieg pou eivat o TP6rmog
Tou ot aoBrjoelg pou avrihayBdvovtat Tov K6opo" Tnot GAAO...».

After 25 years as a director Jon Bang Carlsen has made this cinematic essay on his method which he calls
“directed documentarism”. The background of the film is the production of /t's Now Or Never, the story of an
Irish bachelor’s search for love. In the narration of the film Jon Bang Carlsen says, “I can only see the world
by illustrating it through myself. That is why my shadow is always a great part of the completed production,
and that is why my films have nothing to do with truth. They are my sense perceptions of the world, nothing
else...”

[poBoin oto niaioio 1ou Masterclass
Masterclass screening

ZIxnvoBeoia-Zevapio / Direction-Screen-
play: Jon Bang Carlsen ®wroypagia /
Cinematography: Donal Gilligan, Jon
Bang Carlsen MovrG / Editing: Morten
Giese "Hxog / Sound: Darby Carroll,
Morten Holm Movoixf / Music: Anuna
Mapaywyds / Producer: Jon Bang Carlsen
Napaywyr / Production:

C&C Productions ApS,

T. +45 4587 2700 F. +45 7070 2271
jon.bang.carlesen@mail.dk

Betacam SP PAL Eyxpwyo / Colour 31’

év Mnavyk KapAoev
Jon Bang Carlsen

AANIA
Denmark
1996

EmAexTikij ®iApoypagia

Selected Filmography

1978 A Rich Man 1986 Before the Guests
Arrive 1996 It's Now or Never ® How to
Invent Reality 1997 My Irish Diary 1999
My African Diary e Addicted to Solitude
2001 Portrait of God

Nayxdopia ExperdArevon / World Sales:
Danish Film Institute, Denamark

(Anne Marie Kilrstein)

T. +45 3374 3400

F. +45 3374 3445

dfi@dfi.uk www.dfi.dk
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Ano v 10€a ownv gIKdva
Epyaouipio pe tov Peter Wintonick
yio v Ungnoka Napaywyn Nokipaviép

didonuog kavadog oknvoBEMG, mapaywydsg VIOKIHAVTE Kat aKTIpL-

omiq Peter Wintonick, dnuioupy6g tou viokiavtép yia tov Noap
Toouok Manufacturing Consent: Noam Chomsky and the Media kat Tou
mo npdoparou Cinema Verité: Defining the Moment, 6a mapadwoel
jaBrpara Kvnuatoypdgou yia 6Aa Ta otadia me napaywyng VIoKia-
VTép, and mv €peuva Tou B€patog, 0To YUpLopa, 0To PovIAl, aAAd Kat
oo marketing kat mv mpowénan Tou vIoKipavtép. Baoikdg napavopa-
0T ToU Epyaompiou eivat 1) Ynelakt TexvoAoyia kat ot vEeg duvatom-
TEQ MAPAYWYNS TIOU MPOCPEPEL OTOUS dnploupyous Kabwg Kat o Tpa-
KTIKOQ xapakmjpag Tou padruarog.

0 (d10g Aéel yia To epyaamipld Tou:

«X16)06 pag elval va eEetdooupe T dladikaoia mapaokeurq eVOg VIOKI-
pavtép ané mv apy we To TéAag, To omoio va eivat europedoiuo aAAd
Kau va Kiveftal pe GEova pa kevrpikr 1d€a. Zmv mopefa, a mapakolou-
Brjoete anoondopara arnd diapopeg Tavies, GKNVOBETES Kat TmMYES yia va
Unefte o Tpox1A 1} va apapelvete ato GO0 TOU Hn-a@nymHaTiKoy Kivn-
patoypdpou. Tpelg pEPES €1¢ BABOG Kat mablaopéva MPaKTIK@Y Guppou-
Awv. Mia avtaAayr YV@OEWY, TEXVIKGY, L0TOPLOV Kat mapadetypdtwv. To
epyaomplo Ba powpaoctel o€ Tpia pépn mou kaBpegtilouv m diadikaoia
napaywyne.

Npo-napaywyn: Nwg va petatpéPete my 1d€a e payeia, mog va ypd-
JETE KAl va mapoualdoete pia rpdraon 1 éva oxédio tawiag. ‘OAa Ooa
Béhate va MNvwpilete yia m Xpnpatodémon alhd Hoaote MoAu Agpa-
YKot yia va Pwmoerte. Mol kat iwg Ba Bpeite xpripata. Omrikomodmon kat
npoowrik omtiky. 01 ouppeTEXOVTES mapakaAouvral va GEPOLV pia
povoogNdn auvoym 1 pua Tirpn MEGTAoT) Yia pia mpaypatikn f eavia-
OTIK pn-aenynuatikr tawvia mou Ba fiBeAav va mpaypatonowjoouy.
Axdpa kat Ta xepérepa oxédla eivat kahodexoUpeva.

Mapaywys: I5eo-omon. Mwg va opyavwoete 10 KAAUTEPO duvatov
YUptopa. Kat m@q va ano@uyeTe TG Tio ouxveg mayideg me napaywyng.
Mta nepujynon oe ouomiparta eyypagrg and miniDV oe HDV kat 6Aa ta
evdidueoa. 01 oupperéyovies mapakaAouvral va KAvouv kdmolou
e(boug «kataypagri». ®€pte pali oag kamnoto £idog cuompaTog eyypa-
oNg — am ivteokdyepa, Polaroid, pwtoypagikr pnxavrj, KAOETGPWVO,
laptop, palmtop, éva 0TUAG Kt €va dnpoatoypagiké Tetpddio, éva {euyd-
pLkid\a 1, Toukdyatov, éva {euydpt avolytd pdmia.

Post-production ka1 Marketing: Ta puotika tou povrdZ. H ougjmoan 6a
oTpagel yupw ard 1o T propel va eAniCel kat va mepiiével Karmotog and
m Oladikaola Tou post-production. H kataokeurp pag ayopdg. H
(auto)diavopr mg tawiag. Ot dnpdotes oxéaels. Ta Bonbntikd mpoidvia
Tou marketing. Motov va (unv) epmatedeate. Mag va BydAete mv Tawvia
006 «ekel €Ew». Kal nig va emplioete.

Ektd¢ ard ta opadikd pabripata, évag mepIoPIOREVOS aplBpds auvto-
WV, OUPBOUAEUTIKGY, TIpoowTIK@V dlaBouletoewv Ba elval dlabéatpog
0e auompr| oelpd mpotepaldmrag. 01 ouppeTEXOVTES MapakaAolvral
va QEpouv MpoTaoels, epwmoelg i ipopAnpatikég komieg epyaoiag. Oa
£XOUIE XPGVO Va TIG KOITGEOUHE, VA TPOTPEPOUHE PIAIKT| KPLTIKY], BETI-
k1) evBappuvon 1} Ta ouAuTm LG pag.»

AiBouoa «Tov KaooaBémg», Aydvt
Terdpm, Néprrm & Mapaokeur, 15, 16 & 17 Mapriou, 10:00-12:00

Me mv unootipién mg Mpeapelag tou Kavadd omy Adriva.

Ideas into images
A workshop with Peter Wintonick
on Digital Doc-making

he famous Canadian documentary director-producer and activist

Peter Wintonick, creator of the documentary Manufacturing Consent:
Noam Chomsky and the Media and the more recent Cinema Verité:
Defining the Moment, will be giving film classes on all the stages of doc-
umentary filmmaking, from researching your topic, to filming, to editing,
to marketing and promotion. The workshop’s common denominator is
digital technology and the new production potential it offers filmmakers
as well as the class’s practical orientation.

In his own words:

“We intend to examine the process of making a marketable, meaningful
idea-driven documentary from start to finish. Along the way we’ll sample
several films, filmmakers and resources to get you started, or keep you
on, the path to non-fiction filmmaking. Three days of in-depth and pas-
sionately practical advice. A sharing of know-how, craft, stories and
examples. The workshop will be broken down into 3 modules which mir-
ror the production process.

Pre-production: How to change an idea into magic, how to write and
pitch a proposal or film plan. Everything You Want to Know about
Fundraising, But Were Too Broke to Ask. Where and how to raise money.
Visualization and Visual-eyes-ation. Participants are encouraged to
bring a one-page synopsis or a complete proposal for a real or fantasy
non-fiction work that they might one day like to realize. Even worst case
scenarios are most welcome.

Production: Idea-lization. How to best organize a shoot. And how to
avoid the more common production pratfalls and pitfalls. A survey of
recording systems from MiniDV to HDV and everything in between.
Participants will be encouraged to do some ‘documenting.’ Bring some
form of recording device — whether a camcorder, a Polaroid, still or dig-
ital camera, a tape recorder, a laptop, a palmtop, a pen and reporter's
notebook, a pair of binoculars, or, at the very, least a pair of open eyes.

Post-production and marketing. The secrets of editing. From desk-top
video to non-linear non-reality. This will spin into a discussion about
what one can hope for, and expect from, post-production. Manufacturing
a Market. (Self)Distribution. Public relations. Ancillary products. Whom
(not) to trust. How to get it ‘out there’. And how to survive.

In addition to the group sessions, a limited number of short, advisory,
personal consultations will be available to book on a first-come first-
served basis. Participants are encouraged to bring proposals, ques-
tions, or problematic rough cut scenes of works-in-process. We should
have time we’ll look them over, offer friendly criticism, positive encour-
agement or our condolences.”

“John Cassavetes”, Port
Wednesday, Thursday & Friday, 15, 16 & 17 March, 10:00-12:00

Supported by the Canadian Embassy in Athens.
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Doc Market

H Ayopa tou Oeoupdi Ntokipaviép
A’ 6po@og, OAupmov
13-18 Mapriou, kaBnpepiva 10:00-20:00

zrov 80 mAéov xpdvo mg, n Ayopd Tou GeoTIBAA Ntokiavtép Oeo-
oahovikng - Ewéveg tou 21ou awdva, propel va nepnpaveuetal yia
v nopela rou €xel dlavuoet Péxpt Tpa. AkEPalo Kat MoAUTIO Koppdrtt
Tou PeaTIBAA, n Ayopd Eexivnoe pev wg pa BaAkavikr ayopd mou gio-
§evouoe ayopaotég kal Tawvieg anmé ta BaAkdvia, ald mAéov €xel
KaBiepwBel wg évag térog drou dnutoupyol and 6Aov Tov KGOLO ouva-
VIOUV EKTIPOOWMOUS TMAEOTTIKWV 0TABHWY (eupwnaik@v enl To mAei-
010V, GANG Kal GPEPIKAVIKWV KAl OlaTIKWY), PE QnWTEPO OKOMO vV
TIPOWBNo Kat MwAnom Twv Taviav toug. H mpoaéheuan xpovo pe tov
Xpdvo au§dvetal kal anodelkvuel wg 1 Oeaoalovikn Exel mEov kato-
XUpaoet m B€on ™G wg €va 0TaupodpEHL aykdopLag MOATIOTIKIG Kal
EUMOPIKTG OuvaAAaynig.

MNpwtiotog otéxog MG Ayopdg eivat Bepaiwg n MAnom Twv dikaiwpd-
TWV TV VIOKIHAVTEP Yla TipoBoAr oe mAeomTikolg atabuous, aAAd
autd dev onpaivel mwg n dlavopr ot aiBouoeg kat n mipoBoAr ae GAAa
OeoTBAA amokAeiovtal ané tov xdpm. Eedoov pwg ot duvatdmreg
dlavopniq eivat ev YEvel TEPLOPLOEVES Yia TO €[00 TOU VIOKIHAVTED,
Kkau enetdn évag eniong Bacikdg otéxoq Tou deaTiBAA eival 1) emikol-
vovia pe 1o Kowd, n Ayopd Aettoupyel kupiwg wg yépupa Tou ouvdsel
T0 KIVNUAToYpagIké mpoi6v Tou VIOKIHAVTEP HE TO LOXUPG HEDD G
mAedpaong kat kabioTatat £1ot WBlaITépwg ompavTiky yia m diddoon
Tou €doug. Kat 0agwg, To ENANVIKG VTOKIHaVTEP Elval To MPWTo O
\{ota mpotepalomTwy mou unoampiletal kat powdeital mpog yettovt-
KOUG, GAAG Kal Hakpvoug, TpoopLopou.

(g tpavraym andédelEn mq emruyiag omv Ayopd oTéketal QETOQ 1)
OUpPETOYXT) ané MEPLOOGTEPES TAIVIES Kal MEPIOOGTEPOUS AYOPAOTES
arnod kaBe GAAn xpovid. Ta vrokavtép Eemepvouv ta 400, eva ol evdia-
QepGUEVOL ayopaoTéS Kupaivovtat otoug 40.

Av kal Ta anoteAéopata pag Ayopdg dev yivovral Gueca awodntd yia
va Urop€oel va PAAOEL Kaveig yia poPAEPELS, karola voupepa arnd to
napeABov propouv va mpoidedaouy yia mv noldmrd mg. Ané pévo
T0U, T0 T0000T6 ™G TaEewg Tou 20% ToU KaTapEPVeL va TwANBe( pe
 BoriBela mg Ayopdq Bewpeital e€aipetikd erutuymuévo. Av, O,
AdBel kaveig ur’ Yiv nwg povo to 1/4 Tou ouv6AoU TWV TAVIGV TIOU
ouppeTéxouv omv Ayopd avrjkouv ato Tipdypappa Tou GeaTIBAA, apkel
yla va ouveldnTonomoel To E0POg Kal TIG EMEKTATIKES duvaTEmTES ™G
Ayopdg. Epeig euehmiotoupe wg GETOG KA TEPIOTOTEPA VIOKIUA-
viép Ba Bpouv Tov SO0 TOUG TIPOS HLa TAEOTTTIKT —T) KIvnuatoypagl-
K~ 086vn kal Ba karapEpouv va ayyi&ouv To Kowvd mou Tig avalntd.

Doc Market
The Festival Documentary Market

1st floor, Olympion
13-18 March, daily 10:00-20:00

aving entered its eighth year, the Doc Market of the Thessaloniki

Documentary Festival - Images of the 21st Century can pride itself
on the course it has pursued so far. An inseparable and invaluable part
of the Festival, the market may have started out as a Balkan Market,
hosting buyers and films from the Balkans, but it has now become
established as a locus where filmmakers from all over the world meet
with representatives of TV channels (mostly European, but also
American and Asian), with a view to promote and sell their films. With
each passing year attendance has increased, proving that Thessaloniki
has secured its place as a crossroad for worldwide cultural and com-
mercial transactions.

The Market’s primary goal is, of course, to sell the rights of documen-
taries for airing by TV channels, but that doesn’t mean that distribution to
film theatres or screenings at other Festivals are not an option. But since
documentary film distribution is, generally speaking, limited, and
because another chief purpose of the Festival’s is to communicate with
its audience, the Market functions mainly as a bridge, connecting the cin-
ematic product which is the documentary to the powerful medium of tel-
evision. Thus, the Market is rendered especially crucial in terms of the
dissemination of the genre. And, obviously, the support and promotion
of the Greek documentary to nearby or faraway destinations is number
one on our list of priorities.

Proof of the Market’s success is the fact that there are more films and
more buyers participating this year than ever before. There are over 400
documentaries making up the Market's offerings, while interested buyers
number around 40.

Even though the results of such an event cannot be made immediately
felt, if we had to make certain predictions we might quote some num-
bers from the past. In and of itself, the 20% of the total number of films
that is sold through the Market is considered extremely successful. And
if one takes into account the fact that only about 1/4 of the films that
form part of the Market belong to the Festival programme, then one can
easily conceive the breadth and the potential of the Market. It is our hope
that, this year, even more documentaries will find their way to a televi-
sion or cinema screen and will succeed in touching the audience that
seeks them out.

SIN3A3 ¥va3ais




I133UVHVX3 23VHVVVdYL ——

Docs in Thessaloniki / Pitching Forum 2006

Avoixtd aTo Koive: AiBouoa «Mauhog Zdvvagy, OApmov - Zdpparo, 18 Mapriou, 10:00-14:30 / Kupiakd, 19 Mapriou, 10:00-12:00
Open Pitching Sessions: “Pavlos Zannas”, Olympion - Saturday, 18 March, 10:00-14:30 / Sunday 19 March 10.00-12.00

To Pitching Forum mou Slopyava@vet to EDN, to Eupwriaikd Alktuo Ntokipavtép, o€ ouvepyaoia pe to deotifdA Nrokiaviép eaoakovikng ~
Ei6veg Tou 210u aidva kat pe mv uroatrptén tou Eupwnaikou Mpoypdypatog MEDIA, elvai éva B1eBvEG pavieBol je T OUPHETOXT XWPGY TG
Euparme kat mg Apepiknic, mou divel mv eukaipia o€ emAeYHEVOUS EMayYEAUATES TOU OMTIKOAKOUOTIKOU X(pOu va Tapousidoouv kat va
Tipowdroouv To £pyo Toug 0 MAEOMTIKOUG aTaByoug g EAGDaG, aAAG kat Tou eEwtepikol. Me dedopévn v epnelpia Twv TeAeutalwy etdy,
1) ouvAvmo eivat EPETIKG oMuavTikr yia mv avrahhayf andyewv kat mv avarugn ouvepyaotv oTov XWPo Tou VIOKIavIEp. ®ETog, katd m
didpkela tou Pitching Forum Ba napouatactouv 22 mpotdoels.

The Pitching Forum 2006 is organised by EDN and the Thessaloniki Documentary Festival with the support of the EU MEDIA Programme. This annu-
al workshop includes the development and pitching of 22 fresh documentary projects from Europe through intense training sessions for the select-
ed participants and open pitching sessions that welcome all festival guests.

01 mpordoeig yia vrokipavrép / The film projects:

Cassandra’s Second Chance, Denis Delestrac, FaAAia / France
Minted, Dewi John Gregory, M. Bpetavia / UK

Cold Waves, Alexandru Solomon, Poupavia / Romania

The Director, Johan Alvén, Zoundia / Sweden

When We'll Tremble, Alberto Coletta, Itakia / Italy

USA vs Al-Arian, Jan Dalchow, NopBnyia / Norway

Shopping for God, Andy Glynne, M. Bpetavia / UK

Facing the Day, Maja Vukic, Kpoartia / Croatia

Diagnostic, Bram Cols, BEAyto / Belgium

Vanja & Rada, Stasha Tomic, ZepBia-MaupoBouvio /

Serbia & Montenegro

The Man with the 75 Languages, Ingvill Rosenlund, NopBnyia / Norway
The Hyena Man, Vaughan Pilikian, Bpetavia / UK

Deep Dish Demacracy, Janneke van de Kerkhof, ONavdia /

The Netherlands

Balcony Tales, Helle Windelav, Aavia / Denmark

Indian Delight, Yael Shavit, loparjA / Israel

The Embrace, Romi Kaplan, Nétia Agpikrj / South Africa

One Family, Under God, Anne Barliant, HMA / USA

The Mirror and the Knife, Anpitpng Bepvikog / Dimitris Vernikos,
EAAGOa / Greece

The Forest Body Dances, ENévn Ataikpnaon / Eleni Atsikbasis,
EX\Gda / Greece

The Lotus Eaters, Mapia Mevtékou / Maria Gentekou, EAAGda / Greece
The Alphabet Book, Laureen Feeney, HIA / USA

A Part of Me, Chloe Way, M. Bpetavia / UK

MAnpogopieg yia To EDN:

YneuBuvor avdBeong / Commissioning editors:

Rada Sesic, Jan Vrijman Fund, ONavdia / The Netherlands
Kathrin Brinkmann, ZDF/ARTE, 'eppavia / Germany

Rudy Buttignol, TV Ontario, Kavaddg / Canada

Paul Pauwels, VRT, BéAyto / Belgium

Jutta Krug, WDR, 'eppavia / Germany

Marijke Rawie, AVRO, OA\avdia / The Netherlands

Jenny Westergaard, YLE FST, ®wAavdia / Finland

Franz Grabner, ORF, Auotpia / Austria

Madeleine Avramoussis, ARTE Geie, l'akAia / France

Vera Bonnier, SVT, Zoundia / Sweden

Nicoleta Mocanu, TVR, Poupavia / Romania

MixdAng Aukoudng / Michalis Lycoudis, NET, EAAGda / Greece

To EDN, 1o Eupwraiko Aiktuo Ntokiavtép, eivat évag opyavioudg pe niepiaodtepa ané 800 pékn naykoopiws. To EDN unoampilet, SIKTUGVEL Kal
ouvoEel péRn and mv Eup@rm mou TipogpxovTat and Tov Xwpo Tou VIoKpaviep. Ta péAn AapBdvouv anavmioelq ota epwTmpatd Toug Kat AUOEIS
ota npoBAEatd Toug, Kat OUPHETEXOUV O OEMIVAPLA KAl EPYAOTIPIA TIOU 0PYAVMVOVTAL PE OTOXO TV avATTTUEN OUMNapaywywy Kat ouvEpYaol@v.
KaBe péhog AapBdver 1o EDN TV Guide, €€ Telyn Tou meplodikou DOX Magazine emaiwg, kaB@q kat pdopaon oto www.edn.dk

About EDN:

EDN (European Documentary Network) is a membership association with more than 800 members. EDN supports, stimulates, networks and match-
makes the players of the European documentary sector. The members get answers to their questions and problems, seminars, workshops and fora
are organised with a focus on co-production and other kinds of collaboration across the borders. Members receive the EDN TV Guide, six issues per
year of DOX magazine, together with access to the www.edn.dk.

To European Documentary Network ato mAaloto tou Picthing Forum 2006 diopyavivet Masterclass tou Jon Bang Carisen (BA. o€A. 164-165).
The European Documentary Network is organizing a Masterclass of Jon Bang Carlsen, as part of the Picthing Forum 2006 (see pp. 164-165).
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NixoAy, OBe, 14
Nkaytyiéva, Mavrévra, 130
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Zdvrepg, TZéowka, 32
ZavtAep, A, 50

ZiapAdkn, Hpw, 96

Ziyke\, Taykapr, 125
Z(ABep, Ztiev, 143
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