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Afpapyo Beaaalovikng k. BaoiAn Manayewpydrouro

Avtdripapyo MoAwopou Arpou Oegoakovikng K. Xapn AndovorouAo
MNpdedpo EPT AE. K. Xpriato Mavayérouio

[evikd AteuBuvtr) TnAeGpaong K. Kwota Zrupornouio

AweuBuvtr Mpoypdpparog K. Niko Apaprat{éyAou

YUpBoulo Mpoypdppatog EPT K. Mapyo Mmpdyo

GpBouo Mpoédpou yia Bépata Kivnpatoypagikrg Mok k. Mavo Zaxapia
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Mpdedpo EPT 3 K. Anuntpn Todun
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YrietBuvn HELLAS FILM k. BoUAa l'ewpyakdkou

«Mu0Aog»

Filmtrade, kk. BaofAn Zoupand, Niko ZuruAipn

Odeon, kk. Mdvo Kpelia, Anuritpn Bapougr

EAnvikn MpeaBeia Texepdvng kat Wiaitepa tov K. Kwv/vo MNdooain
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Claudia Landsberger, Holland Film — Amsterdam

Veronique Godard — Paris

Paul Grivas — Paris
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Mathilde Belisle, Lucie Charbonneau, National Film Board of Canada — Quebec
Olavi Simila, Finnish Film Archive — Helsinki

Olii Lepanen, The Finnish Film Foundation — Helsinki

Brittany Grevely, Documentary Educational Resources — Massachusetts
Christine Biermann, K. H. Thalmann, Goethe Institut Thessaloniki — @eooahovikn
Steve Gravestock, Toronto International Film Festival — Toronto
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CL Productions kat 1d1aitepa tov k. Kdota Aapnpdnouio
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®EXLTIBAA KINHMATOIPA®OY OELXAAONIKHE

THESSALONIKI FILM FESTIVAL

AIOIKHTIKO ZYMBOYAIO

NPOEAPOX: 86dwpog AyyeAdriouAog
ANTINPOEAPOZ: MixdAng AnpdnouAog

MEAH

Aruntpa Apyupou

Mpototapévn AteuBuvang Kivnpatoypdgou YNMO

Avravng MugromouAog

Anpotikdg ZupBourog Arpou Beooahovikng

Midvvng Xpuodeng

HELEXPO AE@ (avamAnpwpatikd HEAOG)

Tandvo Bageiddou

Anpotikr ZUpBoulog Arfpou Oecaalovikng (avarmnpwuatiké HEAOG)

Nopikri ZUpBouAog: Mapidvva ManadonouAoy
FPAMMATEAZ: Xapd Manadnunrpiov

TENIKH XYNEAEYZH

Aika AookaAdkn

Eknpdownog Ynoupyeiou MoAwtopou

Andorohog Kpuwvdg

Eknpdownog Etapeiag EANNjvwv ZknvoBeTaV (EEX)

Bavdong MNanabavaciou

Eknpéownog Evwong Zevaploypdpwv EAAGIOG (EZE)

Priyag A§eAdg

Exnpdownog Zwpateiou EAMvwv HBomolwv (ZEH)

Bdvog AapmponouAog

Eknpdowrnog Zuvdéopou Avegdpmrtwv Mapaywywv OmtikoakouaTikwy Epywv (ZAMOE)
Nwvrag BokaAdnouAog

Exnpéownog Evwaong Texvikav EAAnvikou Kivnpatoypdgou TnAedpaang (ETEKT-OT)
AAEEavdpog WuydmouAog

Eknpoowrog MaveAArjviag Opoariovdiag AiBouoapy@v Kivnuatoypaplot@v (MOAIK)
Zijvog Mavayiwridng

Exknpdownog ‘Evwong Awavopéwv Kiv/gikav Tawiwv EANGd0g

MavoAng Zraupakaxng

Exnpdownog Opoomovdiag Kiv/gikwv Aeay@v EAAAS0G (OKAE)

Taoog PEvriog

Eknpdowrnog Maveriviag ‘Evwong Kptikav Kiv/gou (NEKK)

Mapyos ZrapnouAdnouAog

Eknpéownog Zwpateiou EAvwv ZknvoBetwv-Mapaywywv Kivnpatoypdgou
Kwvoravrivog Zkn@aAidng

Exnpdownog HELEXPO AE@

Mdvog Zoyapiog

Exnpéownog EPTAE.

BooiAng Mandg

Eknpdownog Ynoupyelou Makedoviag-0pakng

063wpog Adapdnouog

Exnpoownog mq Tawiobrikng meg EAAGS0Q

Nidvvng Adpdng

Eknpéownog tou MaveAkriviou Mouaikos ZuGyou

Nikog Makpavrwvakng

Eknpdownog Tou Afpou Beooakovikng

BOARD OF DIRECTORS

PRESIDENT: Theo Angelopoulos
VICE PRESIDENT: Michel Demopoulos

MEMBERS

Dimitra Argyrou

Supervisor, Film Department, Ministry of Culture
Andonis Gyftopoulos

Municipal Councillor of Thessaloniki

Yannis Chrysafis

Member of the board HELEXPO TIF (surrogate member)
Tatiana Vafiadou

Municipal Councillor of Thessaloniki (surrogate member)

Legal Advisor: Marianna Papadopoulou
SECRETARY: Hara Papadimitriou

GENERAL ASSEMBLY

Lila Daskalaki

Ministry of Culture

Apostolos Kryonas

Greek Director's Guild

Thanassis Papathanasiou

Hellenic Association of Screenwriters
Rigas Axelos

Greeek Actors’ Guild

Thanos Lampropoulos

Association of Greek Independent Audiovisual Producers
Nondas Vakalopoulos

Association of Technicians of Greek Cinema and Tv
Alexandros Psychopoulos

Hellenic Federation of Film Theaters

Zinos Panayotidis

Association of Greek Film Distributors
Manolis Stavrakakis

Federation of Film Clubs

Tassos Rentzios

Hellenic Association of Film Critics

Yorgos Stamboulopoulos

Association of Greek Film Directors-Producers
Constantinos Skifalidis

HELEXPO TIF

Manos Zaharias

Greek Public Television (ERT S.A.)

Vassilis Papas

Ministry of Macedonia-Thrace

Thodoros Adamopoulos

Cinématheque of Greece

Yannis Lardis

Association of Composers and Songwriters
Nikos Makrandonakis

Municipality of Thessaloniki
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KAAAITEXNIKOE AIEYOYNTHE: AHMHTPHE EINIAHE

AeuBuvtrg Opydvwong: Nikog Aoukag
Zuvtoviopdg Alowmtikav Zxéoewv: Xapd Manadnuntpiou

NPOrPAMMA

Zuvroviop6g AieBvouq npoypdppatog: Karepiva Kakhapdvn

BonBo: Médvva Zappr, Mwpyog Nolveong

Z0puBoulog eBvoypagikou aplepwpatog: Anurtpng Kepkvog

EWdikég Zuvepydmg Mpoypdupatog: Xpriotog KahAitong

Zuvtoviop6s EDN Forum: Katepiva Kakhapdvn

Zuvroviopdg ENnvikou Mpoypdupatog: Ayyehikr BEpyou, Xapd Nanadnpntpiou

BonBdq: Natdooa Xplod

YneuBuvn Tprpartog Ayopds: Mupta PryorouAou

BonBol: Laurien ten Houten, Natdooa Xpiotid

Mpoiotapevog Turpatog NwArfoewy EPT: Mdvwng K6Aag

Turua Napaywyng- EmpéAela Tavidv —ouppetoxov EPT: Mapiva Kouvevakn

FNOQMOAOTIKH EMITPOMH EAAHNIKOY NMPOrPAMMATOL

AAEkog Mdvvapog- dieuBuvtiq putoypagiag,

HAlag KavéAng- kpttikég kivnuatoypdpou, Mapyapita Mavtd- oknvoBEtig,

AIOIKHIH

QAwoiknon-Alaxeipion: EAévn AoatéAou

Anudaieg Zx€oelg: Atahdvm Zidya, lwdvva Zrapatakn,

Opyavwon-Zuvtoviopds: Advng Kékkivog, Avva Mnhaon

Mnxavopydvwon: Beooakovikn: Adlapog Mroudakidng, - ABriva: Mapyog ZToivog

AglBuvan Kivnpatoypagikwv ailBouowv-Ticketing: Mavayiwmg ®6poog

Turua Avepwruvou Auvapkou- BpaBeio Kowvou: Mapia T{wha

Ipappareia: ABriva: ZtéAAa BAayopritpou, Anuritpng Zdvvag, Oeaoalovikn: Avityévn

Miagévin, Akng Ztaup6roulog

leovoulké Tufpa: Anéatolog Manaowmpiou, MouAn Mapaohy, Mata TqQwéa, KA
(0N, Xapdh ¢ Manaddérouog, Nikn Xouhidpa, Xpriotog ABpapidng

Tunua npounecunv Elpnvn Kahait{idou

Apxutektovikr} erupélela: Makng Nikngopidng, Bernard Cuomo

FPA®EIO TYNOY

YneuBuvog =évou Tumou: ANEENG MpiBag

BonB6g: AyyeAwr BEpyou

pageio Turou: ABriva: Kwvatavtivog Kovioppdkng, Zogia Zraupiavidou

Beooahovikn: Afjuntpa Bolikn, Tiva Aviwvdakou

Txedlaopdg-YAonoinon otooeAidag: Anp. MnAwong. Erupédela: Zogia Zrauplavidou

Aektia Turou: Zogia Zrauplavidou, Kwvotavtivog Kovtoppdkng, Tiva Aviwvdkou,

Afyntpa Bolikn, Anuritpng Kepkivdg. Metagpdoelg AeAtiwv Tonou: Tiva Zidépn

AteuBuvtrig Epnpepidag «Mpwto MAGvo»: Zwmpng Zrikog

Zovta&n Epnuepidag: Kwvotavtivog Zapapdg

Zuvevrelelg Tunou: Kwvotavrivog Kovioppdkng, Xpriotog KaAAitang,

Owroypdgog: BaofAng BepBepidng

DIAOZENIA

Avaotaofa Xat{nolagapika, ZéAAa Ztaupivoddkn,

Npaxtopelo Ta§diwv: UTS

ENTYNA - EKAOXEIE

KatdAoyog deomiBdA: Zuvragn-Zuvroviopds “YAng: Maipn Kitpoég

Erupéhera Keévwv: Axthhéag Kuptakidng

Zuvtdkteq: Malpn Kitpoég, Anuritpng Kepkivég

Enegepyaoia pwtoypagikol ukiol: Mapyog Novveong

Enegepyaoia orrikou uAikol: Kwvatavtivog Apavitdkng

Zxedlaotéq: Anpritpng MnA@ang, BIBAIOZYNEPTATIKH

Katdhoyog Ayopdg: Maipn Kitpoég

Eibikég exdooeiq: Kelpeva — Empéleta: Anpitpng Kepkivog

Mapaywyr: TYNO - MOYTKOZ, BIBAIOZYNEPTATIKH

META®PAXEIL:

Metagpdoeiq Tawiwv-Tautéxpovn perdppaan: En KaAkgaridn

YnoturAwopdg;: Story Teller

KINHEIH TAINION

‘I\oe Aoepédo Advng Kokkivog

Metagopd ka EkteAwviopdg: DHL, Greca International, Kanga Service,

Fevikn Taudpopuxr

AOIZA: ABavdolog Ntéag, Aduwv BAdxog

AIAOHMIZTIKO SPOT: ABavdaiog Ntépag

Aoydtuno ®eotiBdA: Anuritpng Apavimg

To ®eoriBdA Ntokaviép Beooakovikng xpnaionotel 1o npdypaypa Datakal Festival
Database yia ) Siaxeipion kat opydvwon mMnpogopidv
(Thomas Prasek kai Pavel Kalenda)

DIRECTOR: DIMITRI EIPIDES

Managing Director: Nikos Doukas
Executive Relations Coordinator: Hara Papadimitriou

PROGRAMME

Coordination of International Programme: Katerina Kaklamani
Assistants: Yanna Sarri, Yorgos Nounessis

Ethnographic Programme Advisor: Dimitris Kerkinos

Special Programming Assistant: Christos Kallitsis

Coordination of EDN Forum: Katerina Kaklamani

Coordination of Greek Programme: Angeliki Vergou, Hara Papadimitriou
Assistant: Natassa Christia

Head of Doc Market: Mirto Rigopoulou

Assistants: Laurien ten Houten, Natassa Christia

Sales Manager, ERT: Yannis Kollias

Production Sector, ERT Film Participations: Marina Kounenaki

GREEK PROGRAMME ADVISORY COMMITTEE

Alekos Yannaros: Director of Photography,

Elias Kanellis: Film Critic, Margarita Manda: Film Director
ADMINISTRATION

Administration: Eleni Apostolou

Public Relations: Atalanti Siaga, loanna Stamataki

Production: Danis Kokkinos, Anna Milossi

1.T. Department: Thessaloniki: Lazaros Boudakidis, Athens: Yorgos Stounos
Theatres — Ticketing: Panayotis Forsos

Human Resources Department — Audience Awards: Maria Tziola
Secretariat: Athens: Stella Vlahomitrou, Dimitris Sannas, Thessaloniki: Antigoni
Mixafendi, Akis Stavropoulos

Accounts Department: Apostolos Papasotiriou, Youli Marasli, Yiota Tzimea, Kalli
Ganoudi, Haralabos Papadopoulos, Niki Houliara, Christos Avramidis
Supplies Department: Irini Kalaitzidou

Architectural Design & Supervision: Makis Nikiforidis, Bernard Cuomo
PRESS OFFICE

Head of Foreign Press: Alexis Grivas

Assistant: Angeliki Vergou

Press Office Athens: Constantinos Kontovrakis, Sofia Stavrianidou
Press Office Thessaloniki: Dimitra Voziki, Tina Antonakou

Web Site Design — Coordination: Dimitris Milossis, Coordination: Sophia Stavrianidou
Press Releases: Sofia Stavrianidou, Constaninos Kontovrakis, Tina Antonakou, Dimitra
Voziki, Dimitris Kerkinos, Translator of Press Releases: Tina Sideri
Director "Proto Plano": Sotiris Zikos

Redaction "Proto Plano": Constantinos Samaras

Press Conferences: Constantinos Kontovrakis, Christos Kallitsis
Photographer: Vassilis Ververidis

GUEST SERVICE

Anastasia Hadjisiafarika, Stella Stavrinodaki

Travel Agency: UTS

PUBLICATIONS

Film Catalogue:

Managing Editor-Coordination: Mary Kitroeff,

Proof-reading-Editing: Achilleas Kyriakidis

Writers: Mary Kitroeff, Dimitris Kerkinos

Development of Photographs: Yorgos Nounessis

Festival Trailer: Constantinos Arvanitakis,

Designers: Dimitris Milossis, BIBLIOSYNERGATIKI

Doc Market Catalogue: Mary Kitroeff

Special Editions: Dimitris Kerkinos

Production: TYPO MOUGOS, BIBLIOSYNERGATIKI

TRANSLATIONS

Film Translations: Efi Kallifatidi

Subtitles: STORY TELLER

FILM TRAFFIC

lise Acevedo, Danis Kokkinos

Transport and Customs: DHL, Greca International, Kanga Service, Geniki Tahidromiki
POSTER: Athanassios Dovas, Damon Vlahos

TV SPOT: Athanassios Dovas

Festival Logo: Dimitris Arvanitis

The Thessaloniki Documentary Festival uses the Datakal Festival Database for data
management and organization (Thomas Prasek and Pavel Kalenda)
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TEYVI, 08 OAEQ TI EKQAVOEIS TG, TpopoBoTE( TV Yux) ™G Kowvwviag. O kvnuatoypdpos eidikd, xapakmpiletat we kate§oxiv

dnuokpaTky pHoper Texvng, kabwg éxel m duvaun va diewduer ot {wh Tou kaBnuepivol, amol oA, kaBloT@vrag Tov £Tol
KOVWVO TG naykGopag nveuparikig dnuoupyiag. Alavioupe kaipous katd Toug onolous To VIoKIHavtép Kepdider ouvexws £5agog oe
eninedo napaywyng aAAd KaL avandkplong and my mheupd tou kovou. Ki autd dev agopd pévov Ta okovouIka peyeen rou anarrodviat
yia m dnpoupyia Tou. Apopd Kuplwg To 6Tt T0 GUYKEKPIHEVO E(BOG Kivnuatoypdpou Kataypdpet my npayuatikémra, anotun@ver my (G
m Lo, Elval eutuxég To yeyovag 6t ot aiouceq yepiZouv méov 6tav mpopdAhovrat viokipaviép. Arodeikvietal €101 6Tt 0 ToA(mG dev
€xel nepdost o ogaipa mg adlagoplag, 1§ MG oudEtepng mAeomnTikig BEaong, dnwg ouxvd Tou Katahoyi(etal. AviiBéTws, kabloTatal
009éQ 6T 0 TOAMG BENEL va mapapével agurviapévos, 6Tt Bewpel xp€og Kat dikaiwpd Tou va avartiooer mv KPLTKY Tou oKy, 6Tt
emBupel va yvwpioel péoa ané m patd karotou GAAOU, Tou GKNVOBET aTn OUYKEKpIUEVN Mep(rTwan, Tov K6oHo péoa atov omolo Zet. H
Beparohoyia Tou PeTvOU PECTIBAN QépeL (Blaitepo PApog, kabwg dmretat evog BEpatog mou n EAAGDa éxel Biboel eEaipetika évova. H
HETQVATTEUOT OUVIOTA GaIVGHEVO pE EEAIPETIKTIG OMUATIag KOWVWVIKEG Kat TOMTIKEG MpoekTdaels. Ot Tawvieg rou Ba ripoBAnBouv kakod-
vtal va euaioBnronoujoouy, aAA Kat va evouvapdaouy T Pvupa g avoxrig Tou «GAou», unevBupifovtdg pag, 6Tt omv loTopla pag weg
"EAAnveg uripEaie Ki epielS ot iBiol, «aAow. 0 Beatriq Tou peaTiBAA £xet m Suvatémra va Yuxaywynel, aAAd Kat va oKEQTEL, va Plboet
T OUyKivIon Kat To Baupaopo yia 6,Tt anotun@vetat oto G, aAAG mapdAAnAa va evnpepwBel yla maykéojia {ntiuata mou agopodv
0Aoug pag. e pia dnuokpariki Kowwvia drou n mpornaydvaa kat n oTeipa moAwtikr vouBeaia dev Exouv BEaM, TO VIOKIHAVTEP, WG KIVIIHA-
TOYPaQIKT} EKPPacT KateEoyV MOALTIKY], UMOpEl Kat MpEMEL va anoTeel PETO Kat Tomo poBoArig Kaiplwv Bepdtwy, 6rws eival Ta avepo-
Tiva dikauwpara Kat Ta naykéopa rpopAjpara. Ot dnuioupyol katadetkviouv 0Tt ywa va aroAapBdvoupe Ta ayaBd piag avouymiq kat eAed-
Bepng Kowwviag opeioupe va €xoupe avtiinyn mg mpaypatikémrag, va avrpayGpacte my adikia kat va unoompi{oupe my avepdrivn
aklonpénela. Akaiwg xel emwBel 6n évag moAopds mou dev avayvwpilel mv TEXVN WG €K TWV WV OUK dveu mapdyovra yia myv
avdrugn kat mv eupwoTtia Tou, eival katadikaopévog va xabel. To Yroupyeio MoATiopoy pepiuva yia my npoatacia Tou MoATopoy, Kat
B€teL wg potepaidmra m dlapdpewon Twv KatdAAnAwv ouvBnkwv wote va SlacpalioTel n avadelEn Twv EANjvwv dnpoupy@v.

Métpog TatouAng
Y@umoupydg MoArtiopol

rt, in all its manifestations, provides sustenance for the soul of society. Cinema especially is considered to be a democratic art form
par excellence, as it has the power to penetrate the life of the ordinary, every-day citizen, thus enabling him to commune with global
intellectual production. We are living in times in which the documentary film genre is constantly gaining ground in terms both of production
and of the response of the public. And this does not refer merely to the finances involved in filming documentaries. It refers mainly to the fact
that this film genre documents reality, imprinting life itself. It is a positive development that movie theatres now fill to capacity when
documentaries are being screened. It proves that citizens have not retreated into the sphere of indifference or of passive TV viewing, of
which they are often accused. On the contrary, it is made clear that the citizen wishes to be in a state of awareness; that he feels it is both
his duty and his right to develop his critical judgment; that he wishes to to get to know through someone else’s eyes —in this case the
filmmaker's— the world in which he is living. The theme addressed in this year's festival is especially weighty, since it touches upon an issue
which Greece has experienced most intensely. Immigration constitutes a phenomenon of social and political ramifications of extraordinary
importance. The films which will be screened are called upon to raise the awareness of the audience but also to reinforce the message for
tolerance of the “other," by reminding us that in our History as Greeks, we too have been the “others." The festival-goer will have the
opportunity to be entertained, but also to think; to be moved by and feel admiration for what has been documented on film, while at the same
time he will become informed about global issues that concern us all. In a democratic society, where propaganda and barren political
sermonising have no place, the documentary, as a pre-eminently political cinematic expression, can and should constitute a medium and a
locus for the addressing of crucial issues, such as human rights and global problems. Filmmakers show us that, in order for us to enjoy the
privileges of an open and free society, we have to be aware of reality, to fight injustice, and to support human dignity. It has been rightly said
that a civilisation that does not recognise art as the factor sine qua non for it to develop and thrive, is doomed to be lost. The Ministry of
Culture cares for the protection of civilisation and sets as its priority the shaping of the necessary conditions so as to safeguard the
prominence of Greek filmmakers.
Petros Tatoulis
Deputy Minister of Culture



0 deoTiBdA Ntokiaviép Beaoarovikng «Ekéveg Tou 210u awdvar, mou gEtog Ba SlopyavwBel and mv 1n péxpt g 10 Anpikiou
2005, elvar évag Beapdg mou ayarmBnke ané 1o kowd, and kwnuatoypagdpoug ke nAwkiag. Eivat pa dopydvwon mou dev
«Buoiaoe» MOTE (G TP TOUS APXIKOUG TS OTGXOUS Kal Ta (5avikd TG 0T0 GVoua TG EUNOPIKGTTAS KAt TOU BIOKMYAVOTOUEVOU KIvr)-
patoypdgou. AvtiBEtwg, To deaTiBaA auté katdpepe va npoteivel aToug MoAiteq evalhaktikous dpdpoug dlackeédaong Kat Yuxaywyiag.
Katdpepe va katoxupwoel 1o dikalwpa emoyriq Tou Beat. To viokaviép eival {owg to duokoAdtepo and ta eidn Tou Kvnpatoypdou,
apo0 dev eival povo €va kaAATexVIKG Epyo, GAAG, ouolaoTikd, 0 kaBpégmg G Kowvwviag pag. M’ GAAa Adyia, efval ny anotinwon me
aABelag, éva 1oTopiké VIokoupévTo. Ag unodexBoupe mv dvoign pe mv Gvoién Tou Kivnuatoypdgou, pe 1o 70 ®eoTiBAA Ntokipaviép
Beooahovikng. E(pacte 6hot €towiol v' anoAauooupe TG mapaywyEg mou etropdomkav. E(uaote oot va yvwpiooupe kawvoupyleg
epnelpieg, mou Baoifovral 61 oe karnolo piBo, alAd oe yeyovota kai épeuva. Elpaote Etowol va «tagdéyoupe» —yia Epdoun @opd,
(PETOG- Pe ) PorjBela Tou Kvnpatoypapikou @akou. Aéyetal nwg To ermd eivat Tuxepds aptBpdg. Euyopat auté va amodelyBel aképa pia
popd, kat 1o 70 deoniBdA Nrokipavtép Oeaoalovikng va onpelwoet Tétola enwtuyia, wote va Eenepdoet akdpa Kat g mo alolddogeq
npoBAéYel oag. Mpdypa eukoho, kaBwg mpdkettat yia diopydvwon ou To pEAov ™G dlagaivetal iiaitepa Aaprpd. O eAANVIKAG TOATL-
0u6g MPooEpepe oy avBpwnémra povadikd emreldyuara, apopoiwoe pe Tpéno dnpioupyiké GAAa MOATIONIKA OToIXE Kat anoTeAe(
Bdom tou AutikoU ToAttiopol. Zmv katedBuvon aut, ané 6w, ané m Makedovia, opeihoupe va oteoupe TO prjvupa 6T undpyouv
evahhakTikoi dpopol, 6T undpyouv e&aipeteq mapaywyeEg, mou PMopel va pnv «unakotouv» ata XoAtyouvtiava npdétuna, akAd agflouv
ToAAG ‘Ookap! H moAwtikr pag atéyo €xet m dnuoupyia eBvikou Kivnpatoypdpou, rou va dlakpivetal Siebvag, mv avapddyion mg Kivn-
paroypag@wiiq nawdeiag kat mv e§aopdhion (owv eukaipuwv oe 6Aoug, vEoug kat peyakutépous. To Yroupyeio Makedoviag-Opdkng ompi-
el 1g mpwrtoBoulieg mou £xouv va kdvouv pe mv Mawdeia kat tov Mohmopd. ANwoTe, autég eivat 0o ané TG MPOTEPAIGTNTES S
KuBEPVNTIKTIG MOALTIKNG. O€AW va ekppaow Ta ouyxapnmipld pou atov epnveuaT| Tou PeoTiBdA, k. Anpritpn Einidn, nou katdpepe péoa
and Tiq emioyEQ Tou 6Aa autd Ta xpévia va dlamprioel autévopn kat ave§apmm mv nopeia tou deoTiPAA Ntokipaviép Oeooahovikng.
Zuyxapnmipla Kat oToug VEOUS KIVIHATOYpaQLoTES ou enéleEav auto To £idog yia va ekppaatolv, kat kaAr dlackeédaon aTo Koo mou,
yla épdopn xpovid, napakoAouBei miotd To Beapo.
Nikog Tolaptoiwvng
Yroupyég Makedoviag-©pdkng

he Thessaloniki Documentary Festival — “Images of the 21st Century" which is taking place this year from 1-10 April 2005, is an

institution which is dear to the public and cinephiles of all ages. It is an event that has never "sacrificed" its initial aims and ideals in the
name of commercialism and industrialised cinema. On the contrary, this Festival has succeeded in proposing to the public afternative paths
of entertainment. It has succeeded in winning for the viewer the right to choose. The documentary is, perhaps, the most difficult film genre,
since it is not only a work of art, but is essentially the mirror of our society. It is, in other words, the imprint of truth; a historical document.
Let us welcome springtime with the springtime of cinema; with the 7th Thessaloniki Documentary Festival. We are all ready to enjoy the
films to be screened. We are ready to live new experiences based not on myths, but on facts and research. We are ready to "travel" —for the
seventh time_with the help of the camera. They say that seven is a lucky number. It is my hope that the success of the 7th Thessaloniki
Documentary Festival will surpass even your most optimistic predictions. Which won't be too difficult, since this is an event with an
especially bright future. Greek civilization has offered humanity great achievements, creatively assimilating other cultural elements and
constituting the foundation of Western civilization. It is in that direction that we here in Macedonia should send the message that there are
alternative routes, that there are extraordinary films which may not "obey" Hollywood's models, but which deserve many Oscar awards! Our
policy aims at the creation of a national cinema which will receive international acclaim; the upgrading of film education; and the
safeguarding of equal opportunity for all, young and old. The State and the Ministry of Macedonia-Thrace support all efforts relating to
Education and Culture. Besides, these are two of our governmental policy’s priorities. | would like to express my congratulations to Mr.
Dimitri Eipides, whose inspiration this Festival was, for succeeding, by his choices over the years, to preserve the autonomous and
independent course of the Thessaloniki Documentary Festival. My congratulations also to the young filmmakers who selected this genre in
order to express themselves. Finally, | would like to wish the audience, which will faithfully attend the Festival for a seventh year, to have fun.

Nikos Tsiartsionis
Minister of Macedonia-Thrace
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ENnvikr Padlopwvia TnAedpaon, avayvwpilovtag tov (dialtepo poho rou dadpapatilel atm oUveeT enoxn pag To VIOKIHaviép we

H OUVEKTIKGG Kpikog kat epyakeio yia avadetn mg dlagopetikdmrag twv Aawv péoa o€ ouverikes naykooponofnong, ompllet oko-

VOJIKG Kl EMKOv@VIaka yia EBdopn ouvexr xpovid o deatipak Nrokipaviép Oeooahovikng. — «Ekdveg tou 210u awbvar. MapahnAa, 1

EPT ouvdlopyavavel pe 1o deotipdl Nrokiaviép Oeaoahovikng mv Ayopd Ntokipavtép, pia onpaviiki eukaipia yia touq EAANVES Kai

EEVOUS ayopaoTé, EKTPOOWNOUG PadIOTNAEONTIKWY Opyaviopwy and xwpes kuplwg me Eupwrng kat mg BaAkavikrig, va yvwploouv myv
naykdopLa Kat EAANVIKT Tiapaywyr VIOKIHaviep.

Kahn erutuxia kat om getivi Slopydvwon !
Xpriotog MNavayémoulog
Mpéedpog AL & AieuBivwy ZopPoulog EPT AE.

T he Hellenic Broadcasting Corporation, acknowledging the special role played by the documentary in our complex times as a connecting
link and as a tool for the highlighting of the diversity of different peoples in a world of globalisation, is supporting the Thessaloniki
Documentary Festival — "Images of the 21st Century" in terms both of finances and communications, for the seventh year in a row. At the
same time, ERT will be co-organising, together with the Thessaloniki Documentary Festival, the Doc Market — a major opportunity for Greek
and foreign buyers, representing radio and TV organisations from mainly European and Balkan countries, to become informed about world
and Greek documentary production.
| wish this year's festival much success !
Christos Panagopoulos
Chairman of the Board & Managing Director of ERT S.A.

ET3 kahwoopilet kat pETog 1o deaTiBAA Ntokipaviép Oeaoahovikng: pia kaBlepwpévn guvdvmon mv onoia unoompilet o 6An My

eEehkTikr) dladpopr} ™G, nTd xpovia Tpa, Kat n oroia Exel mAéov avadelxBel o€ 1oxupd Beapd ™G MOANG. I peTivr) dlopydvwan
divel kat AL To APV, OUVELOPEPOVTAS |IE TO NHAvTIKOU UJoug XpnpatikG €madAo yia To BpaBeio Kool kat e  gupBoAr] TG amv
erTuxnpévn dlopydvwon Twv napdAAnAwv ekdnA@oedv Tou. To Tpito kavaAt mg dnuéolag mAEGPAONG OUGTIVEL TO TAEOMTIKG KOG
VIOKIHAVTEP TI0U ayYi{ouv omuavTika moAtTikG kat kowwvikd npopArpata, plogevel mapaywyég mou pag tagdedouy, kabmg Kal eknaldeu-
TIKA KAl EMPOPPWTIKG VIOKIAVTEP ToU ayarmenkav and mAeBeatés kaBe nhikiag. To deoTBAA Ntokipaviép Oeaaahovikng amoteAei
onuavtiké 0dny6 mheuong yia mv ET3, 1) orola avrAe( epediopata ané to Beopd yia TIq MPOTAOELS ToU Koo, T Bepatooyia kat Tig
YEVIKOTEPEG KATEUBUVOELS TOU OUYKEKPIUEVOU KIvpaToypagikou £idoug, eviaxuovtag Toug 1jdn dleupupévoug opiloviég me omy napa-
Yoy, A\ kat gy ayopd vIoKIpavTép ané my eyxwpla kat m diebvii napaywyn. H ET3 eivat anopactopévn va ouvexiost va anodekvuet
EUMPAKTWG Kat 10 pENNOV 6TL 0EBETAL XL M6V TO KOG G, aAAd kat Toug Snuioupyods.

Anpritpng Todpng
Mpdéedpog AL, ET3

gain this year, ET3 welcomes the Thessaloniki Documentary Festival, an established event which we have supported throughout the
seven years of its existence and which has become a major institution of our city. ET3 is present again at this year's Festival, by
contributing the significant cash prize for the film that wins the audience award and by sharing in the successful organizing of the Festival's
sidebar events. The third channel of Greek public television recommends to its viewing public documentaries which address significant
political and social problems, presents films that take us on distant journeys, and screens educational documentaries that are faithfully
watched by viweres of all ages. The Thessaloniki Documentary Festival constitutes an invaluable guide for ET3 which uses it to gauge the
viewing public’s preferences, the subject matter and the general direction in which the documentary genre is moving. Moreover the Festival
reinforces the broadened horizons of ET3 in regard to the production and buying of documentaries from both the Greek and the international
market. ET3 is determined to continue to prove, in practice, its respect both for its viewing public and filmmakers.
Dimitris Tsamis
Chairman of the Board, ET3



o nwg EXOUHE ™V Eukalpia va dlarmoTwooupe, apakohoudwvrag KGBe xpdvo Tig mpoBoAég Tou PeoTiBAA Ntokipaviép Beaoahovi-
KNS, 0 KIvnuatoypdgog Tekpnpiwong Ppioketat oe ouvexri dvodo. Kivnuaroypaglotég and 6Aov Tov kdapo kataypdeouv Kat avail-
0UV TIG EUMETABANTES EIKOVES TOU Mapdvtog, enaveEetdlouv g aupionueg eéveq Tou mpdopatou MapeABOvVIog kat Emmyelpolv va
avixveuoouv Ti§ apépateg elk6veq evag uné dlapdpewon HEANOVTOG. ZTa XEPLa TWV IKAVGTEPWY A6 auToug TOUG aviouxous dnutoupyous,
0 Kivnpatoypaeog Tekunpiwong anodetkvietal éva dpaoTikd epyareio Mnpopopnong Kat aToxacpou, Kave va YEWNOEL YOVILES OKEWELS
Kal éviova ouvaloBrpata oto Bearr|, kpatwvrag Tov 0€ ypriyopom anévavil 0 pia ouvexws petaparhdpevn mpaypatikémra. Aivovrag
1dlaltepn onpaoia omv avdrttuén Tou Kwnpatoypdeou Tekunpiwong om xwpa pag, To EAAnVIKG Kévipo Kivnpatoypdgou evioxUet ouotn-
patika mv napaywyr eAANVIK@V vokipaviép. Mpdogarta, pahora, pe m oUpewvn YV@un mg EPT, G1EUpUVE TOug GPOUG TOU KOIVOU Xpnua-
1000TIKOU TPOYPaHpaTOg «TekprpLo», WOTE va POBAENETAL Kal N apaywyr) VIOKWavTEP peyaiou prikous. Zto miafolo autig mg Yeviké-
TEPNG TOAITIKNG OTHPIENG Tou VIoKIavtép, To EAAnvikG Kévipo Kivnpatoypdpou npoogépet kGBe duvar Bori@eia oto ®eaTiBdA Ntokiya-
viép Oeooalovikng, mou £xel avadelyBel o€ ouolaoTIKG aywyd MpowBnang Tou Kivnuatoypdpou Tekunpiwong om xwpa pag.
Zm genwvr), 7n dlopydvwaon tou PeaTIBAA, elyopal kGBe ermttuyia.
Aiayépag Xpovémoulog
Mpéedpog tou AL, & AieuBivwy ZopBoulog Tou ENnvikos Kévtpou Kivipatoypdgou

atching the films of the Thessaloniki Documentary Festival each year, we can see that the documentary genre is on the rise.
Filmmakers from all over the world are documenting and analysing the ever-changing images of the future; are re-examining the
ambiguous images of the recent past; and are attempting to trace the uncertain images of a developing future. In the hands of the most able
among these restiess film directors, the documentary genre is proving to be a drastic tool for information and contemplation, capable of
making the viewer think and feel intensely and of keeping him/her in a state of awareness regarding a constantly changing reality. By paying
special attention to the development of the documentary genre in Greece, the Greek Film Centre systematically supports the production of
Greek documentaries. In fact, recently, with the concurrence of the Hellenic Broadcasting Corporation, ERT S.A., the Centre broadened the
terms of the "Tekmirio" joint funding programme to provide for the filming of documentary features. Within the framework of the generalised
political support of the documentary, the Greek Film Centre will offer all possible assistance to the Thessaloniki Documentary Festival —
“Images of the 21st Century," which has become the essential channel for the promotion of documentary cinema in Greece.
| wish this year's 7th Festival every success.
Diagoras Chronopoulos
Chairman of the Board & Managing Director of the Greek Film Centre

T 0 VIOKIHavTEp, Ta TeAeuTaia xpévia, eivat éva «kalavi mou Bpdder, pe pia Betikr, 6pwg, Evvola. Eival, dnkadn, €va eidog oe avalf-
mon, o€ avaotdrwon, o€ avapdpewon. KaBpegtilel pa avnouxia ki évav neipapatiopd mou n abyxpovn puBoriacia dev MPoogépel
1000 ouxva. Aev €xel ppaypoug, oUTe Gpla: expriyvutal Tpog OAeq TG kateuBuvoelg, 1600 and mv droyn mg didpkelag (undpyouv
TOAUWPQ VTOKIHavTEP Tou axeddv urvwtifouv To Beam), kat AAAa rou tov diacy(louv oav aotpari), 600 Kat and mv Groyn Tou BEpatog,
TOU XEIPLOMOU, ™G Ypagrg, mQ avriAnyng, mg TexvIKAg Kat TG okorupdmrag. Me dAAa Adyla, Ta alyxpova vrokiaviép noAamiaotd-
{ouv TIG OMTIKES, 0apwvouv 6A0 Kal MEPLOOGTEPES TTTUXES TG MPAYHATIKOTTAG, Kat LYVNAQTouV —Xwpig mpoKataAfyelg— my aywviddn
NPOOEyylom Tou mAavin pag. Autr ) didotaon Tou viokipavtép, mv kabapd dnuioupyikr, v acupBiBact, myv aveEapmm, Kat mv
Kowwvikd enelyouoa, mpowBel To deoTiBAN Ntokipavtép Oeaaoahovikng — «Eikéveg Tou 210u awdvar, amv €RBopn ouvexr) xpovid Tou.
Zmv npoomndBeld pag, to Yroupyelo Mohiopou, ) EPT kat To EAAnvikd Kévtpo Kivnpatoypdgou otdBnkav and mv apxrj ouolaoTikol kat
anoteAeopatikoi apwyoi. Opeiloupe va euxaploTooupe kat my ET-3, 1o Afjpo Oeaoalovikng, mv Helexpo, To Eupwraiké Aiktuo Ntokipua-
VIép (EDN), kat mv etaipia Pernod Ricard Hellas yia mv noAUtipn unootptr toug.
MixdAng Anuémoulog
AiguBuvtrig Tou Peotifdl Kivnpatoypdgou @eooalovikng

I n the past few years, the documentary has been a "boiling pot," but in a positive way. That is to say, as a film genre, it is in a state of
restlessness, of upheaval, of reshaping. It mirrors a concern and an experimentation that fiction does not offer as frequently. It knows no
boundaries or limits: it is exploding in all directions, in terms of running time (there are hours-long documentaries that almost hypnotise the
viewer, and others that run through him like lightning), as well as in terms of subject matter, handling, écriture, perception, technique and
purpose. In other words, contemporary documentaries are producing more viewpoints, scanning more and more aspects of reality, and
tracing —free of prejudice- the anguished approach to our planet. It is this dimension of the documentary, which is purely creative,
uncompromising, independent, and socially urgent, that the Thessaloniki Documentary Festival - "Images of the 21st Century" is promoting
in its seventh year. From the outset, the Ministry of Culture, the Hellenic Broadcasting Corp. ERT, and the Greek Film Centre have stood by us
as essential and effective sponsors. We would also like to thank ET-3, the Municipality of Thessaloniki, Helexpo, the European Documentary
Network (EDN), and Pernod Ricard Hellas for their invaluable support.
Michel Demopoulos
Director of the Thessaloniki International Film Festival
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tav, entd xpovia rpy, to deotpa Ntokyaviép Oeaoahovikng Eekivnoe my eEepelvnor Tou oTig «Eikéves tou 21

Awvay, 1 agempia avrale napatohun. Kottvrag ofpepa niow, ota npeta prpara tou GeoTiBdA, Pploker kavels
yrypata and g ouvBrkes mou enéparav m dnuioupyla pag diebvoug exdridwong yia To viokipaviép omy EAAGEa. Ot
KOWWVIKES AANGYES, 1) nyepovia Twv MME, 1) iaykoapioroinon kat AAAa gawvopeva nou ripoavryyeAAav mv auvyn tou 21
alwva, 08 Tautdyxpovn Tpoxid pe Tiq paydaleg e&eAEelg amy Ynglakr texvoloyia, AupAuvav dpaoctikd Tig diegédoug Exppa-
0NQ Kal EvUEPWONS. Zuepa, ETtd xpovia HeTa m yévvnon tou Geatid Nrokipaviép Oeooarovikng, Aot EEpoupe 6Tt pa
KahY LoTopla Kat pua Ynelakr Kapepa otd xépla evog (kavol KVnpatoypagloTr apkolv yia pia ouykAoviaTikr dnuioupyla.
Twpa ma, 10 VIoKWavtép dev anoteAel «anayopeupévi» {Ovn yia T KVUatoypagikes etalpeleg dlavopnic ahrd, ToAd
ouxvd, mavry erutuxia. Tautdypova, n mAedpaon dev aviipetwni(el 10 VIOKHAVIED WG OUMMATPWHA 0T KEVA TOU
nPOyPGUHATOS G, AANG WG EVAAAGKTIKT) KAl WpHn TipéTacn oy eviuépwar tou Beam). M’ GAa Adyla, T VIOKIHAVTED EV
£1e1 2005 katakta m 8o mou Tou ag((el otn ouveidnon tou Bear, kal afyoupo eiva 6Tt pepiBLo Tou KaTOPBWHATOS AVIKEL
Kal 010 ®eoTak Nrokipaviép Oeaoakovikng.
‘Etoi, 10 deoTiBAA Ntokwavrép Oeooahovikng pnopel va mopeUetal Pe m olyoupld pag emuxnpévng exkdniwong, akhd
undpyouv aképa moAAd mou mpénet v' anodeEel. Mpwra am'oAa, wg dlopydvwan rou mpoBAAAeL To orjiepa, Tov 21° adva
Kal TI§ oUVBETES TITUXES Tou, To 7° deaTiBAN Ntokipaviép Beaoalovikng aglepwvel PETog peydro pépog Tou mpoypdppa-
16 ToU Kat v kaBlepwpévn Huepida oto BEpa ™G PeTavaoTeuong, My o TOAUTAOKN kat duoeniutn ékgpaon mg
naykooporoinong. Aedtepov, wg ekdAWON APIEpWHEVT OTOV Kivmuatoypdpo Tekunpiwang, To 7° GeatiBAA Ntokipaviép
Beooahovikng pixvel Toug MPoBoAeig Tou aTov LOTOpIKG BpUTH Tou cinéma Vérité, Tov Kavado Pierre Perault, kat o pua
omoudaia popgri Tou MOATIKOU Kat Guvaua avBpwriaTikou Kat momnTikou viokiavtép, m ®wAavdn Pirjo Honkasalo. Eniang,
ouvexilovrag mv e€epelvnar Tou OTIG EIKOVES Tou OTiuepa, TO 7° PeaTiBAA Ntokipavtép Beaaahovikng €xel emAége dekd-
0eq Tawieg am’ 0Ao Tov kdopo Kat mv EAAGDa, divovtag oto Kowd Tou v Eukapia va mapakoAouBroel 6,1t KaAUTEPO
oupBaivel Qut T OTIyr 0TO XWPO Tou. TEAOG, WG dlEBVIIG EKANAWON YIa TO VIOKAVTEP Kal TOUG EnayyeAuaties Tou
XWwpou,+1o 7° deoiBAA Ntokipaviép Oeooahovikng ouvexilel m dpdon Tou OV ETUXEPNUATIKY dUvapn Tou oUyxpovou
VIOKIavTep, BonBwvrag Toug dnpoupyouls va Bpouv xpnpatodémon péoa and to Pitching Forum (oe ouvepyaoia ndvta pe
10 Eupwnaiké Aiktuo Ntokipaviép), kat 0TIG Tawvieg Tou va Bpouv ayopaoTéq Kat dlavopr ae 6Ao Tov k6opo pe mv Ayopd
Nrokavtép (o€ ouvepyaaia mdvra pe mv EPT).
To vrokiavtép Propel va Aertoupynoel oav HoxAdg mg Kowwviag pag, avadelkvuoviag mpopAripata, mpowbwvrag mv
noAugwvia Kat dnpioupywvrag ouvenkeg eEEMENG. AvtiaToixwg, T0 ®eaTiBAA pmopel va Aeltoupynael oav HoxAdS yia 1o
&(dog, avuieTwriCovrag To pe coBapn kat apalpikn diabean, oav €vav {wvtavo opyaviaps mou €xel avaykn and gpovrida
yia mv ohokArpwar Tou. Kat 1) oAokAipwor) Tou 0TV MpoKeEvN MepiTwan ioTe £0&(S, T0 Kowd, mou divel Adyo Unapéng
1000 0TO VIOKIHAVTEP 600 Kat 0To {310 To PeoTiBAN NTokipaviep Beaoahovikng — «Ewkdveg Tou 21% Alwvar.

hen, seven years ago, the Thessaloniki Documentary Festival began its exploration in the “"Images of the 21st

Century," the project seemed like a daring one. Looking back today, one can detect traces of the conditions that
dictated the creation of international event on the documentary in Greece. Social changes, the hegemony of the media,
globalisation and other phenomena that presaged the dawn of the 21st century, together with the rapid developments in digital
technology, drastically blunted any outlets for expression and information. Today, seven years after the birth of the
Thessaloniki Documentary Festival, we all know that agood story and a digital camera in the hands of a skilled filmmaker are
enough to produce a riveting piece of work. Nowadays, the documentary is no longer a “forbidden" zone for film distribution
companies; instead, it is very often a potential success. At the same time, television has stopped treating the documentary as
afiller for gaps in its programming, but rather as an alternative and mature option for the viewer's information. In other words,
the documentary, in the year 2005, is finally taking the place it deserves in the viewer's consciousness, and it is certain that
part of the credit for this achievement goes to the Thessaloniki Documentary Festival.
Thus, the Thessaloniki Documentary Festival can continue on its course with the confidence of a successful event. However,
there are still many things it needs to prove. First of all, as a film event that presents our world today, i.e. the 21st century and
its many aspects, the 7th Documentary Festival has dedicated a large part of its programme to the established conference
which, this year, addresses the issue of Immigration — the most complex and thorny expression of globalisation. Secondly, in
an event dedicated to the documentary genre, the Festival will turn its spotlight onto the historic founder of cinéma vérité,
Canada’s Pierre Perrault, as well as onto a leading figure of the political and, at the same time, humanitarian and poetical
documentary, Finland's Pirjo Honkasalo. Moreover, continuing its exploration of images of the world today, the Festival has
selected dozens of films from all over the world and Greece, thus giving its audience the opportunity to watch some the finest
documentaries of the world. Finally, as an international event for the documentary genre and its professionals, the Festival
will continue its action in support of the business power of the modern documentary by helping filmmakers to receive funding
through the Pitching Forum (in collaboration, as always, with the European Documentary Network) and its films to find
buyers and distribution throughout the world via the Doc Market (in collaboration, as always, with the Hellenic Broadcasting
Corp. ERTS.A).
The documentary genre can have significant leverage in our society by shedding light on problems, by promoting diversity
and by creating the conditions necessary for development. Similarly, the Festival can exercise its own leverage in support of
the genre, by addressing it seriously, as a living entity which needs care in order to be fulfilled. And its fulfiliment in this case
means you, the audience, which justifies the existence of the documentary genre as well as of the Thessaloniki Documentary
Festival - "Images of the 21st Century".
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92 TETPAIQNIKA PQIXIA - ENA KOINOBIO
LTHN ATIA NMETPOYIMNOAH

92 SQ.M. RUSSIA — A “KOMMUNALKA” IN ST. PETERSBURG
92 QM RUSSLAND — EINE KOMMUNALKA IN ST. PETERSBURG

H tawvia napouotaZel m {wn 1e00apwV Yuvakwv mou {ouv OTPLHWYHEVES ' Eva EPETWHEVO KTipLo OTIQ
0xBeg Tou motapou NéRa, omv Ayia NetpoumoAn. Ot emtd katoikol MG «kopouvaika», 6rwg Aéyovrat
auTd Ta kowopla Tou Ta eruBAAAEL TO KpdATog, dev Exouv TimoTa kowe, ektdg and myv embupia Toug v'
ahAd@&ouv Tparo {wng To ouvtopdtepo duvatdv. ANAG ot iBavomTeg va yiver kat Tétolo elvat
ehdyloteq 1Blaitepa yla toug o nAKiwpévoug, 6nwg n Niva, n onoia cupmAnp@veL mv meviypr me
olvtagn dimA@vovTag KouTid yla @akeAdkia Toaylou mpog 5 eupw v nuépa. To KaKoXTIOPEVO
dlapéplopa ypelaletat OUVEXEL ETILOKEVES, TIG OMOIES 0L Yuvaikeg KaGvouv pdveg Toug. ‘Exouv mayet
€b Kal kapo va Baaiovrat aToug Avipeg. Mpokettal yia my oTopia TE00GPWV Yuvalkwv mou, napd
TG duokoAieg kat Ta mpoBAnuatd toug, dev £xouv XAoel mv autonenoiBnar Toug Kat mv kavomtd
TOUG va YEAOUV...

‘EBa
The film portrays the cramped life of four women in a dilapidated building on the banks of the river Neva rKs’ppﬂspV'thYK
in former Leningrad. The seven tenants of the "kommunalka" do not have a lot in common, apart from Avt pé aX pap

the desire to change their state imposed way of living as soon as possible. But the odds are against
them. In particular for the elderly occupants of this compulsory commune like Nina, who increases her

Eva Gerberding

measly pension by folding tea bag boxes for about 5 euros a day. The ramshackle, poorly built apartment Andrea Schramm
is in constant need of repairs, which the women carry out on their own; they have long since learned not
to rely on men. This is the story of four women who, despite all their difficulties, have not lost their self- FTEPMANIA
confidence or their ability to laugh... Germany 2003
ZIxnvoBeoia-Zevapio / Direction-Screenplay: Eva Gerberding, Andrea Schramm. ®wroypagia / Cinematography: Bpapeia / Awards
Bernd Meiners, Movrd{ / Editing: Frank Muller. Mapaywyds / Producer: Leon Maresch. Napaywyr / Production: Bpapeio CCCB kaAutepou
WOR Arte. Video ‘Eyxpwpo / Colour 59’ VIOKIHQVTED pE a0TIKG BEua
/ CCCB-Award Best
EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY Documentary Urban Topics:
Andrea Schramm: 1997 Russian Kids 2000 No Mercy 2001 No Mercy 2002 Between the Cultures, The Last Joumney Docupolis 2004, Barcelona.
Eva Gerberding: 1999 Dreams of Pushkin 2000 A Man Like Dr. Zhivago — Boris Pasternak, A Rebel in Exile: A Film
about Alexander Solzhenitsyn

Noyxéowio ExperdArevon / World Sales: WDR Cologne ARTE, Apollhofplm 1 D-50687 Cologne, Germany, mA. /
tel.: +49 221 220 4593, fax: +49 221 220 2309, e-mail: arte.



mailto:arte.redaction@wdr.de
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MIA }ZYNTOMH EIPHNH

A BRIEF PEACE
SHEHRE KHAMOOSHAN

Ze avriBeon pe toug AutikoUg rou npoomaBoly va napateivouv 600 Propouv m {wn Toug, yia Toug
Aaoug mg AvatoArg, Kat Wlaitepa Toug poucouApdvoug, o Bdvatog anuaivel mv apxr pag véag {wrig.
TouAdxotov pia popd mv epdoudda, ot katowol mg Texepdvng mmyaivouv oto Mnexéat Zaxpd, 0
peyaAutepo vekpotageio mg MOANG Toug, yia va Bpouv «Aiyn wpa yaArvn» Kovid aToug VEKPOUS TOUS.
Kataypdgovrag tov moAttopd tou Bavdrou oto Ipdv, n tawia pdg deixvel néao kovta Bpiokovral n {wr
Kat 0 Bdvarog, To YEAIO Kat To kKAGua, i AUrm ki 1) xapd. To vekpotageio eivat Tmog ouvavmong,
HépPog yia rukvik, madikr xapd, ak6pa kat Trog exmaideuong oTpaTIWT@Y...

Contrary to Westerners who wish to prolong their life, for the Orientals, and especially the Muslims, death
is the beginning of a new life which they embrace. At least once a week, the people of Tehran go to
Behesht Zahra, the biggest cemetery in their town, to find a "brief peace" with their dead. By depicting the
culture of death in Iran, this documentary shows how close life and death, laughing and crying, sadness
and happiness are. The cemetery is a meeting point, a place for a picnic, a playground, even a training
ground for soldiers...

ZIxnvoBeoio / Direction: Ata Hayati. ®wroypagia / Cinematography: Ata Hayati. Movral / Editing: Mastaneh
Mohajer, (blaitepeq euxapiotieg otoug / special thanks to Mohammad-Reza Moghaddasian, Mahnaz Mostafazadeh.
“Hxos / Sound: Behrooz Shahamat. Mouaikrj / Music: Behrooz Shahamat. Mapaywyds / Producer: Katayoon
Shahabi. Napoywyrj / Production: Sheherazad Media International. Video “Eyxpwpo / Colour 52

OIAMOrPA®IA / FILMOGRAPHY d

1991 Children of Water and Dust (uey. wikoug / feature film) 1998 City of Women (uey. prioug / feature film) 2000
Sheherazad and the Others (vrokipavtép / documentary) 2001 Iran: Dream of Freedom (vtokiuavtép / documentary)
2004 ‘A Brief Peace (viokiavép / documentary)

Nayxdopio / World Sales: Sheherazad Media International, 2, 3rd Sarvestan, Pasdaran St., Shariati
Ave., Tehran 16619, Iran, ™. / tel.: +98 21 286 3260-61, mA. / tel.-fax: +98 21 285 8962, e-mail:
katysha@dpimail.net www.smediaint.com

Ata Xayiati
Ata Hayati

IPAN
Iran 2004

PHOM 3y} JO SM3IA
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TO AropPI roy naAIZEI NANQ
LTOYL BOYAEX TOY MIMAMITIAN

THE BOY WHO PLAYS
ON THE BUDDHAS OF BAMIYAN

Ia 25 ypovia, 1o Ayaviatdv Bpiokdtav oe epndAepn katdotaon. To Mdptio Tou 2001, ot Takpndv
Katéotpeav Toug «Boudeq Tou Mmaptyidv», Ta YynAdtepa néTpva aydAuata atov k6opo. H tawia, mou
yuplomke om didpkela evog £Toug, akoAoubel Ty LoTopia eveg ané Toug Mpdoguyeg mou ouv
avdyeoa ota xaAdopara, Tou 8ypovou Mip. O Mip eivat aBepdneuta atoi6d0&0g Kat povipwg
xapoyehaotdg. Evat auBddng, yeudrog neptépyeta, aAAd kat xioopop. Ki 6A" autd, mapd to dt, 6tav
apxiZouv ta yupiopata mg Tawiag, Zet pe vepd kat Ywpui kat dev EXEl AMOAUTWG TIMOTE JIKG TOU — OUTE
€va naiyvidl, oute €va BAo. Ma €va xpdévo, akoAouBoupe  {wr) Tou Mip —Ti§ okavtahég, Tig
nAdkeg Kkat Tiq atagieg Tou— pe POVTo To eviunwalaké Mmaptyidv Kat Ta epeimd tou. KaBag o Mip
HEYAAWVEL, Ol EVIAIKES YOPW TOU Hag arMoKaAUTTTouV Mg frav n {wr ato Agyaviotdv ta teleutaia 20
Xpovia, drou exatoviadeq Aiddeg nawdid oav Tov Mip okotwenkav.

For over 25 years, Afghanistan was at war. In March 2001, the ruling Taliban destroyed the "Buddhas of
Bamiyan," the tallest stone statues in the world. The film, short over the course of a year, follows the
story of one of the refugees who now lives among the ruins: an 8-year-old boy called Mir. Mir is ever-
optimistic, a smile always on his face. His is cheeky, inquisitive and full of humour. And yet, when the
film starts, he is living on bread and water, and owns nothing — not one toy or book. Through summer,
winter and spring, we follow Mir's life —the scrapes, the fun and the naughtiness — against the
magnificent backdrop of Bamiyan and its ruined statues. As Mir grows, the adults around him reveal
what life has been like over the past two decades, a period in which hundreds of thousands of children
like Mir have been killed.

ZxnvoBeofa / Direction: Phil Grabsky. ®wroypagia / Cinematography: Phil Grabsky. Movrdg / Editing: Phil
Reynolds. "Hyos / Sound: Phil Grabsky. Mouaixrj / Music: Dimitri Tchamouroff. Napaywyds / Producer: Amanda
Wilkie. Napaywyr / Production: Seventh Art Productions. Betacam SP ‘Eyxpwpo / Colour 96

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
2001 Muharmad Ali: Through the Eyes of the World 2003 The Boy Who Plays on the Buddhas of Bamiyan

MNoykéopia ExperdAAeuon / World Sales: Seventh Art Productions, 63 Ship Street, Brighton BN1 1AE, UK,
mA. /tel.; +44 1273 777 678, fax: +44 1273 323 777, e-mail: awilkie@seventh-art.com www.seventh-art.com

DA MNkpdpnoki
Phil Grabsky

M. BPETANIA
UK 2004

——


mailto:awilkie@seventh-art.com
http://www.seventh-art.com

O E®IAATHI TOY AAPBINOY
DARWIN’S NIGHTMARE

Zmv kapdia mg Appikig, Tiptv 20 xpdvia mepimou, €va véo {wiké eidog elofxbn am Alpvn Biktépia,
ota mkaiota eveg eruampovikol melpdyatog. H népka tou Neilou anodelybnke 1600 emBETIKY, TOU
olviopa 6Aa Ta GAAa Yapia mg Aipvng e€agaviomkav. MapdAAnAa, n naykdopwa {fiman népkag
augnenke, Kt £tat dnuoupyriBnke omv neploxm pia peydAng kAipakag xBuoplopnyavia. Ziyepa, n
népka tou Netlou e&dyetat o’ oAdkAnpn m yn. Oyk@dn, mpwnv oopleTikd petaywyikd Epxovrat ke
uépa yia va napakdBouv Tig teAeutaleg Yaplég, pe avidAiaypa KaAdoviko® Kat upopaxikd yia toug
apétpnroug moAépoug mou die§dyovtal om oKoTeWT kapdld ™G agpikavikrg nreipou. Ztig 6x0eg g
peyaitepng TpomkNig Aluvng Tou mhaviim, n akpdfouca moAueBvikr Blopnxavia Yapou kat rAwv €xet
dnuoupynael pa mapdhoyn ouppayia avaueoa oe Tomkols Yapddeg, emyepnuartieg, doteya nadid,
NoMTkoUg, erutpénoug mg EE, taviaveég népves Kat pwooug TAGTOUS...

In the heart of Africa, some twenty years ago, a new animal was introduced into Lake Victoria as a
scientific experiment. The Nile perch, a voracious predator, extinguished almost the entire stock of the
native fish species. At the same time, the global demand for Nile perch fillet increased and a large-scale
fish industry developed in the region. Today Nile perch fillets are exported all over the world. Huge,
hulking ex-Soviet cargo planes come daily to collect the latest catch in exchange for Kalashnikovs and
ammunition for the uncounted wars taking place in the dark centre of the continent. On the shores of the
world’s biggest tropical lake, the booming multinational industry of fish and weapons has created an
ungodly alliance between local fishermen, businessmen, homeless children, politicians, EU
commissioners, Tanzanian prostitutes and Russian pilots...

IxnvoBeoio-Xevipio-Owroypagia / Direction-Screenplay-Cinematography: Hubert Sauper. Movra / Editing:
Denise Vindevogel. "Hyog / Sound: Cosmas Antoniadis. Mapaywyoi / Producers: Barbara Albert, Martin Gschlacht,
Edouard Mauriat, Antonin Svoboda, Hubert Toint, Hubert Sauper. Nopaywys / Production: Mille et Une Productions
(Paris), Coop99 Film Production (Vienna), Saga Film (Brussels). 35mm “Eyxpwpo / Colour 107"

OIAMOrPA®IA / FILMOGRAPHY ]
1993 On the Road with Emil 1994 So | Sleepwalk in Broad Daylight 1995 Lomographer's Moscow 1998 Kisangani
Diary 2000 Alone with Our Stories 2004 Darwin's Nightmare

Nayxéopa ExperdAieuvon / World Sales: Celluloid Dreams, 2 Rue Turgot, 75009 Paris, France, mA. / tel.: +33 1
4970 8564, fax: +33 1 4970 0371, e-mail: info@celluloid-dreams.com www.celluloid-dreams.com

XoUpmept
Zdaoupmep
Hubert Sauber

AYZTPIA -

BEATIO - TAAAIA
Austria - Belgium -
France 2004

BpoBeia / Awards

KaAdtepo vrokipavtép / Best
Documentary: European Film
Awards, Europa Cinemas
Label Jury Award: Venice,
Vienna Film Prize: Vienna IFF,
NFB Documentary Award:
Montreal, KaAdtepn Tawia /
Best Film: Copenhagen Dox,
Méya Bpapeio / Grand Prix:
Festival de Film
d'Environnement, Paris.
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QPAIEX EMOXEXL
GOOD TIMES — BEI TEMPI

To Aurtou Ntig eival €va apapiké xwptd om) okid tou Opoug Twv EAaidv mg lepouoahrip. Me mv
gvap&n mg deutepnq makaloviakig Iviipdvra, N kuépvnan Tou loparjh anogdaloe va xTioet éva
TeiX0g UYoug dUo PETpwY, Tou Ba xwpile To Xwpid ota duo. MoAAof xwpikol BpEBnKav va Katokouv
0T0 va o6 Tou Xwplou, eV ot doulelég Kat Ta payadld Toug Bpiokovtav oto dAAo. Zruepa, evauion
Xpovo apydtepa, ot emBEaELg autokToviag ouvexiloval apeiwteg, aAAd To Teixog Bpioketal akdpa
ekel. H Tawia akohouBel mv kaBnuepvémta mou mepiBAAAeL To TElX0G pETa amnd TPelg Baoikous
Xapakmpeg: Tov loadk, nwAnm kage: m NETa, pa wpanAwr aktiiotpia yia mv opydvwon Checkpoint
Watch- kat tov louoeg, 1dloktm npampiou Beviivng.

Abu Dis is an Arab village in the shadow of Jerusalem’s Mountain of Olives. Following the start of the
second Palestinian Intifada, the Israeli government decided to build a 2-meter high wall right through the
middle of the village, dividing it into two sides. Many villagers found themselves living in one half of the
town, while their shop or business was in the other. Today, a year and a half later, suicide attacks
unfortunately continue regardless, but the wall is still there. We followed the day-to-day life that
surrounds the wall through three main characters: Isaac, a young Palestinian coffee vendor; Neta, an
Israeli activist for Machsomwatch (Checkpoint Watch); and Yousef, the owner of a gas station.

Alegcavtpo
Kaoiykoh
Ntdhia Kactél
Alessandro
Cassigoli

Dalia Castel

ITANIA / HIA
Italy / USA 2004



mailto:gotandatilm@hotmall.com

LITTLE BIRDS

Mdptiog 2003. O oknvoBémg Takexdpou Ouatdt fjrav Mapv 6Tav 0 aUePIKAVIKGS OTPATOS HUITKE OTn
Bayddm, kat €ide pta yuvaika va oTEKETAL PMPOOTA 0” €va QUEPIKAVIKG TAVK Kat va puwvalet: «Mdoa
nawid Exete okotwoel; Mnyaivete 0T0 VOOOKOKEID va dE(Te Tov kGopo mou nebaivell» ZTo Gkouopa
aumig Mg KouBévrag, o Ouatd mrye o (Blog 0To vodokopeio Taoupa Mg Bayddmg. Ekel yvoploe tov
AN Zakundv, Tou omo{ou 1 k6pn ftav etoioBdvam). O Zakumdv eixe xaoet dUo adeAoUg oTov MOAEUO
Ipdv-Ipdk, kat eixe Kt o 10¢ Tpavpatiotel omv el0BoAr Tou KouBétr. Tdpa xet xdoel tpia nadid and
Vv 10BoAN} Twv Apepikavav oto Ipdk. «Mn kAag, prapmd. Mivape pikpd mouAld atov oupavd»: autd ta
Adyla €ypagav niow and mv Tapomiaka Twv nadidv Tou Zakpndv autof mou Tov Boriénoav va ta
Bayet...

March 2003. Filmmaker Takeharu Watai was there when the US Army entered Baghdad, and witnessed a
woman standing in front of a US tank, shouting: "How many children have you killed? Go to the hospital
and see the people dying!" Upon hearing these words, Watai went to Thawra Hospital in Baghdad. There,
he met Ali Sagban, whose daughter was dying. Sagban had lost two elder brothers in the Iran-Iraq War
and was himself injured during the invasion of Kuwait. Now he has lost three children during the US entry
into Iraq. "Don’t cry, Daddy, we've become little birds in heaven." These words can be found on the back
of a gravestone, tenderly written by the people who helped Sagban bury his children...

IxnvoBeoia-Owroypagia / Direction-Cinematography: Takeharu Watai. Movra / Editing: Takaharu Yasuoka.
“Hxo / Sound: Hayato Ishii. Napaywyds / Producer: Takaharu Yasuoka. Mapaywyr / Production: Yasuoka Films.
DVCAM “Eyxpwyo / Colour 102"

IAMOTPAGIA / FILMOGRAPHY d

2005 Little Birds

Nayxdopa / World Sales: Yasuoka Films, 1-33-31-312 Goutokuji Setagaya-ku, 154-0021 Tokyo,
Japani, mA. / tel.: +81 3 5799 9218, fax: +81 3 5799 9217, e-mail; yasus@netiaputa.ne.jp www.littiebirds.net

Takexdpou
Ouatai
Takeharu Watai

IANQNIA
Japan 2005

PHOM 3y} JO SMIIA
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H MIKPH MOY EIPHNH

LITTLE PEACE OF MINE
SHALOM KATAN SHEL

‘Otav o Navtd, €va 12xpovo ayépt ané mv lepouoakry, yivetal pdptupag plag BopBLoTIKNG EVEPyELag,
arogaoilel 6t oL evijAikeg dev elval tkavoi va pEPOUV ™V EIPRiv OV TEPLOXT] KL OTL TIPETEL va 0 B1og
va dpdoet. Ze pa dladniwon £&w ané To ypageio Tou mpwbunoupyou, o Navtdp avepaivel ato pripa
Kat avaknpuooel mv @puan evag véou Kvipatog mou Aéyetat «Elprivn yia 1o MéAAov» kat anoteAe(tat
arnokAeloTika ané nawdid. O NavtdB unohoyilet 6t Ba Tov akoAoubrigouv dekddeg xhddeg mawdid. O
£vBoualaop6g Tou eivat KOANTIKGG, Kal ouvTopa, pe pia napéa piwy, EEKIvA éva MePIMETELWOES
10§01 Zuvavtiolvral pe pia opdda nadiwv ané myv Makawotivn pe apxnyd m 13xpovn Mdy, mg oroiag
0 natépag €xel kavel 20 xpovia oe 1opanhwr uAakr). Mia povadikr g yevviéral otyd otyd avapeoa
otov NavtdB kat m Mdt. H kduepa akohouBel Tov Navtdp yia duo xpévia, kataypdpoviag m dladpopr
™S evnAKiwong Tou...

After witnessing a terror attack, Nadav, a 12-year-old boy from Jerusalem, decides that grown-ups can
no longer be trusted to bring peace to the region, so he must act. At a demonstration outside the prime
minister’s office, he got up on the podium and announced the formation of a new movement, "Peace for
the Future," consisting entirely of children. Nadav expects tens of thousands of children to join him. His
enthusiasm is contagious and together with some friends he embarks on an eventful journey. They meet
with a group of Palestinian children, headed by Mai, a 13-year-old girl whose father has spent 20 years
in an Israeli prison. A unique friendship slowly forms between Nadav and Mai. The camera follows Nadav
over the course of two years, documenting the story of his coming of age...

ZxnvoBeoio-®wroypagia / Direction-Cinematography: Eyal Avneri. MovrZ / Editing: Arik Lahav Leibovitz.
Mouaikd / Music: Ophir Leibovich. Napaywyoi / Producers: Edna & Elinor Kowarsky. Mapaywyr / Production;
Eden Productions, 84 Arlozorov St., Tel Aviv 62647, Israel, mA. / tel.: +972 3 527 3403, fax: +972 3 523 6076, e-
mail: eden_e@netvision.net.il Video Eyxpwyo / Colour 58’

OIAMOTPARIA / FILMOGRAPHY
2002 Sequencer 2004 Three in Av, Little Peace of Mine

Noykdopio Exyerdhheuon / World Sales: Cinephil (Philippa Kowarsky), 18 Levontine St., Tel Aviv, Israel, mA. / tel..
+972 3 566 4129, fax: +972 3 560 1436, e-mail: info@cinephil.co.il www.cinephil.co.il

EyiaA ABvepi
Eyal Avneri

IZPAHA
Israel 2004


mailto:eden_e@netvision.net.il
mailto:info@cinephil.co.il
http://www.cinephil.co.il

H AAAH MNAEYPA THX MIMNOYPIrKA

THE OTHER SIDE OF BURKA
AZ PASE BORGHE

210 vnoi Keop Tou 1pavikou veTou, ot yuvaikeg popave pavtit ato KeQAAL, GAAG Kat «HroupyKa», pia
oTevi) pdoka ané pavpeg Aoupideg mou mElEL Ta ppUBLa Kal T PO, Kat TEAELWVEL OE Jia HUTEPT|
andAnén ndvw and to atépa. Ot yuvaikeg mou epgavifovrat oy Tawia, de Byalouv auté To eEWTEPIKG
oUpBoAo katanieang, aAAd, k6vipa oToug auatnpoug BpNOKEUTIKOUS VGHOUS, PAOUV avolytd amv
Kapepa yla Ta ouvaeBnuatika toug mpopAripata, mv Yuxki Toug KaTdoTaon Kat Ta owpatikd Toug
npopAripara. O, érolag euomg, MabNoelg TV Yuvalkwv «Bepanetoviar: € |ia iKY TEAET] mou
Aéyetal Zap (=dapoviopévn). H tawia Eekvd pe mv kndeia mg Zauipg, mou KpePAoTmKe amng tov
avepomipa pe 1o odAt mg. «H yuvalka eivat oav éva {euydpt maroutola» Bpnvel o dvipag mg. «0tav
XaBei n pia, Bpiokelg pav GAAn. Me ta nawdid, 6pws, T 6a Kavw;»

On the southern Iranian island of Qeshm in the Persian Gulf, women wear a headscarf but also a "burka,"
a pinching mask of black bands pressing against the eyebrows and nose, and ending in a point just
above the mouth. The interviewed women do not remove this outward sign of oppression, but against
strict religious rules they talk openly into the camera about their emotional problems, mental condition
and physical complaints. During a special ceremony called Zar (which means possession), different
afflictions of the women can be treated. The film begins with the funeral of Samireh, who hung herself
from the fan with her shawl. "A woman is like a pair of shoes," her grieving husband says. "When one is
gone, you can find another one. But what am | supposed to do with the children?"

IxnvoBeaia-Zevapio / Direction-Screenplay: Mehrdad Oskouei. ®wroypagia / Cinematography: Ebrahim Saeedi,
Mehrdad Oskouei. Movrag / Editing: Ebrahim Saeedi. "Hxog / Sound: Hossein Ghourchian, Shahrooz Tavakol.
Mouaikrj / Music: All Samadpour. Napaywyds / Producer: Mehrdad Oskouei. Napaywyrj / Production: Sheherazad
Media International. Video ‘Eyxpwpo / Colour 52" b

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
2000 My Mother's Home, Lagoon 2001 The Eclipse, Look at Me, Fandler of Light 2002 | Can't Remember Anything
mmmm The Widower 2004 The Other Side of Burka

nndlplm / World Sales: Sheherazad Media International, 2, 3rd Sarvestan, Pasdaran St, Shariati
Ave., Tehran 16619, Iran, TA. / tel.: +98 21 286 3260-61, mA. / tel.-fax: +98 21 285 8962, e-mail:
Wmmmmm

Mepvrave

Ookousi

Mehrdad
Oskouei

IPAN
Iran 2004
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Ol ZTOYENKAX
THE SWENKAS

H tawia apnyeitat mv wtopia Twv Zougvkag, pag opdadag avdp@v mg QUANS Twv Zouhou mou Jouv kat
epyalovrar om onpepwv Notia Agpikr. Ot dvipeg autoi, kGBe XapBato Bpddu, aAGlouv Tig
AEPWUEVES EPYATIKEG QPOPLES TOUG e TavakpiBa KooToupa peyaAwv oikwv H6dag, kat GUPPETEXOUV
0 pa 1Boturm enidel&n podag. 0 kéopog an’ £&w Toug aEPeTal Kat Toug Baupdlel, eva Kt ot (lot ot
Tougévkag vikBouv TOAU meprigavol yU' autol Toug mv acxoAla, 1) oroia &ekivnoe Tipv Téoa xpovia,
aAAG Kaveig rua dev Bupdral oute moTe oUTe yiati. ZuvBwg, To BpaBeio yia Tov vikn eivat xpripata,
o€ e10IKES OWG TEPLOTATELS, 6rwg Ta Xpiatolyevva, pnopel va eivat pua {wvravr katoika fj ayeada.
H tawia akoAouBe{ Tov vedtepo Zougvka, Tov 31xpovo Zapmého, mou SiEpyeTat myv mo TPIKUKGEN
nepiodo mg wng Tou...

This documentary is a story about the Swenkas, a small group of working Zulu men in post-apartheid MNéne Povte
South Africa. Men who take great pride in putting on a flashy suit and stand out as an inspiration to Jeppe Ronde
others. Men who every Saturday night leave their grimy overalls behind and put on their best designer

suits to impress the weekly selected judge. The men are called the Swenkas, and they have run this AANIA
fashion show for so many years that no one remembers exactly when it all began. Normally, the prize for Denmark 2004

best suit and style of the night is money, but on special occasions, like Christmas, the winner walks
home with a living goat or a cow on a leash. The film follows the youngest Swenka, 31-year-old Sabelo,
in the most turbulent time of his life...

ZxnvoBeoia-Eeviipio / Direction-Screenplay: Jeppe Ronde. ®wroypagia / Cinematography: Lars Skree, Sebastian
Wintero, Nic Hofmeyr. Movrd? / Editing: Olivier Bugge Coutté. "Hxos / Sound: Rune Palving. Mougikrj / Music: Poul
Kristian. Mopoywyof / Producers: Rasmus Thorsen, Anne Diemer. Mapaywyn / Production: Cosmo Fimas,
Rymm;; ,1om, 2100 Copenhagen, Denmark, e-mail: cosmo@cosmo.dk www.cosmo. dk aﬁmm Emm]m

OIAMOTPAOIA / FILMOGRAPHY S P
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Tloyxdopia Experkheuon / World Sales: First Hand Fims GmbH (Esther van Messel), Schaffhauserstrasse 359,
aosow Switzerland, mA. / tel.: +41 1 312 2060, e-mail: ! mmmmmz:::{
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O AGANATOX

THE IMMORTAL
EL INMORTAL

Mg KatapEPVEL Jia OIKOYEVELQ, 1) A XWPa, va EMOUAMOEL TI§ TIANYEG Tou ToAERoU; Me ToAhoug
Tpomoug AAoug tepoulg, GAAoug BERNAOUG Ki GAAoug mou auvdudlouv autd ta duo atoleia. H tawia
uag rmyaiver omy enapxia mg Nikapdyouag, péoa otov dlahupévo kdopo g owoyévelag PEpa, mg
ornofag Ta didupa aydpia BpéBnkav, and éva maiyvidt mq poipag, va noAepoulv o€ avtiBeta
otpardéneda otov moAepo peta&l Zavtviotag kat Kévrpag. O «ABdvatog» tou TitAou eivat éva
(popmyo6-euayyeAlomg, mou nepimyeitat m Nikapdyoua mpoo@EPOVTAg Wi amAomompEVT Hopen
Beoloyiag kau pua kevr AUtpwon o éva Aaé dupaopévo yla kdt ou Ba dwoel vonpa omv napdvola.

H am\r aut) oTtopia piag owoyévelag kateatpappévng and tov néAepo Eenepvd ta otevd torika opia,
anelkovi{ovrag Tig aduvayieq kat Ta mpotepripata me avepwndmrag oAGKANpNG.

How does a family, or a country, recover from the ravages of war? In many ways; some sacred, some
profane, some a combination of both. The film takes us to the Nicaraguan countryside, into the shattered
world of the Rivera family, whose twin brothers, through a twist of fate, fought on opposite sides of the
Contra War. The "Immortal” of the title is an evangelical bus travelling through Nicaragua, offering
simplified theology and empty redemption to a people hungry for something to give reason to the
madness. This simple story of a family devastated by war transcends locality, illustrating the weaknesses
and strengths of humanity.

ZIxnvoBeaia-Zevapio / Direction-Screenplay: Mercedes Moncada Rodriguez. ®wroypagia / Cinematography:
Javier Mordn Tejero. MovrdZ / Editing: Viviana Garcia-Besné, Mercedes Moncada Rodriguez. "Hyog / Sound: Pelayo
Guttiérez, Luis Arrau Verdayes. Mouaixrj / Music: Camara Kambon, Diamanda Galés. Napaywyds / Producer:
Mercedes Moncada Rodriguez. NMapaywyrj / Production: Chango Films. 35mm “Eyxpwyo / Colour 80’

OIAMOTPAGIA / FILMOGRAPHY
2004 L pasién d Maria Eéna 2005 I Inmoral

Nayxdopio ExperdAheuon / World Sales: Chango Films (Mercedes Moncada Rodriguez), G/ Cervantes No. 8 Bajo
Der., mm«mm/wmmmmmmwmu
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Movkada Podpiyeg
Mercedes

Moncada Rodriguez

IZMANIA - NIKAPATOYA -
MEZIKO

Spain - Nicaragua -
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IXTOPIEX MEXA AINO TA XIIAEPA

TALES FROM THE INSIDE
RELATOS DESDE EL ENCIERRO

01 yuvaikeg mou kpatouvral oy opoarovdiakr QuAakr Mouévte Mkpdvte ™G MOANG Xahioko Tou
MeEou, pag pholv yia m {r kat Ta eykAijpatd Toug, KaBwg kat yia mv enidpacn mou €xet o
£YKAELOPOG OTOV YuXLopo Toug. Mdvtag ek BaBEwv, aToxdlovral mdvw oTIG EWOLEG TOU avBpmou,
mQ emBiwong kat mg eAeubepiag.

The women imprisoned in the Federal Jail of Puente Grande in Jalisco, Mexico, offer testimony of their
lives and crimes, and tell us about the emotional experience derived from their confinement. Expressing
their inner-most feelings, they reflect upon the human condition, survival and the concept of freedom.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Guadelupe Miranda. ®wroypagia / Cinematography: Andrea Borbolla,
Lorenza Manrique, Guadelupe Miranda. Movra? / Editing: Lucrecia Guttiérez. "Hxog / Sound: Aurora Ojeda, Marco A.
Hernandez, Lena Esquenazi. Mouaik / Music: Marcos Miranda, Huitzilin Sanchez. Napaywyof / Producers: Angeles
Castro Gurria, Hugo Rodriguez, Gustavo Montiel, Andrea Gentile. Mapaywyr / Production: Centro de Capacitacion
Cinematografica. Video ‘Eyxpwpo / Colour 78’

OIAMOTPA®IA / FILMOGRAPHY
1993 Zona de derrumbe 1994 Jornada electoral 1995 Las comparieras tienen grado 1996 Café Gabis 2002 Dos
Pueblos (ouv-oknvoBeaia / co-direction) 2004 Relatos desde el encierro

MNoyxdoya ExperiAhevon / World Sales: Centro de Capacitacion Cinematografica (Carla Eibenschutz), Calzada de
Tialpan 1670, Col. Country Club, Mexico D.F. CP 04220, Mexico, mA. / tel.: +52 55 1253 9490, fax: +52 55 1253
9492, e-mail’ carla@cce.cnart.mx

Kahurepo viokipaviép /
Unién Latina-La Cita best
Documentary: Biaritz IFF,

Fouadeloune
Mipdvta
Guadelupe
Miranda

MEZIKO
Mexico 2004

Bpopeio / Awards

KahUTepo AaTvoapEpIKavIKo
viokipavtép / Best Latin-
Mexico City International
Contemporary Film Festival.


mailto:caria@ccc.cnart.mx

H AKAAHMIA OMOP®IAL
THXZ KAMIOYA

THE BEAUTY ACADEMY OF KABUL

Tuyiveral 6tav pia napéa KOPHATPLES ané v Apepikn Tnyaivouv omv KaumouA yia va pdBouv otig
Agyavég nwg va gridyvouv ta pariid toug; To aniBavo auté npdypappa, xpnHAaTod0TOUUEVO EV HEPEL
ané peydha ovépata mg lopnxaviag opopeldg (Vogue, Clairol, M.A.C.), £xel okomd va paBet 6Aeq Tiq
VEEQ TEXVIKEQ Koupépatog, Bayipatog kat meppuavavt oe yuvaikeg mou ridn eivat fj pthodo&ouv va
Yivouv Kopp@TpIES. To mpoypappa eival eviatiko kat dlapkel Tpeig prives. O daokdheq eivat OAeg
£BeAOVIPIES — TPEIG ApEPIKAVES KL TPELG APYavOapEPIKAVES, TTou €Xouv Mavw amnd 20 xpévia va
enokepBolv mv natpida tous. H Tawia kataypdget m ouykvnTikr), aAAG Kat UXVA XI0UHOPLOTIKTY,
dladikaoia péoa and mv onoia yuvaikeg pe moAU dlapopeTikég {wég Ba yvwpigouv 1) pia mv GAAN.

What happens when a group of hairdressers from America travel to Kabul with the intention of telling
Afghan woman how to do hair? This unique development project, funded in part by beauty-industry
mainstays (Vogue, Clairol, M.A.C.), sets out to teach the latest cutting, colouring, and perming techniques
to practicing and aspiring beauticians in an intense, three-month curriculum. The teachers are all
volunteers, three from around the States and three Afghan-Americans who are returning home for the
first time in over twenty years. The film documents the poignant and often humorous process through
which women with very different experiences of life come to learn about one another.

IxnvoBeoia / Direction: Liz Mermin. ®wroypagia / Cinematography: Lynda Hall. Movrdg / Editing: Liz Mermin.
“Hxog / Sound: Anna Rieke. Mouaixrj / Music: Ahmed Zahir. Napaywyoi / Producers: Liz Mermin, Nigel Noble.
Napaywyrj / Production: Magic Lantern Media. Video ‘Eyxpwpo / Colour 74’

OIAMOrPAOIA / FILMOGRAPHY 3

2001 On Hostile Ground 2004 The Beauty Academy of Kabul

Naykdopia ExperdAAeuon / World Sales: Magic Lantern Media, 816 Accabonac Road, East Hampton NY 11937,
USA, . / tel.: +1 631 329 3787, e-mail: nigel.noble@prodigy.net

Al Méppuiv
Liz Mermin

HIMA
USA 2004

PHOM 34} JO SMaIA
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=y i
KOPITZIA TOY APOMOY
HIGHWAY COURTESANS

Tmv apxi} Mg Tawiag BAEMOUE pia oknvi and pa acripépaupn Tawia, 6rou €va kopitat XopeUeL.
Meodtrhol e€nyolv 6T, mplv EKATOVTAdES Xp6via, PTWXA Kopitala amé xwpld mjyaway ki epyaoviav
wg etaipeg ota makdta mg kevrpikng Ivdiag yia va {figouv TIS 0IKOYEVELEG Toug. To avepevo auté
e€ehixBnke oe mapadoon mou dlapkel awwves. Ot andyovol TwV yuvaikov aut@v Aéyovtat "Mnatadpa”
ka1 {ouv O PEPIKES eKATOVTADES Xwpid. Muplopévo o) Bidpkela 9 ET@Y, TO VIOKIHAVTEP akoAOUBEI pia
an’ autég, mv MkouvTy, mou oV apyr G Tawiag eivat 17 xpovav. H okoyéveld mg unoompilet mv
«mapadoaomn»: pa AEEn mou xpnowornoleitat dlapkws. MapakohouBoUye Ta Kopitala va vidvovtat Kat va
Bdgovtal, kaBwg nepvolv popmya yepdra pe mbavoug nehdreg. H oknvoBET pwtdet euBéwg ta
Kopitola yla didgopa BEpata, 6rwg mv eykupoauvn, To AIDS, To yauo, Béuata nadelag kat
OLKOVOHIK®Y, Ta GVEIPA TOUG YIa TO HEANOV.

At the beginning of the documentary, a black-and-white film scene of a dancing girl is shown. Inserted
titles explain that hundreds of years ago poor village girls were employed as courtesans in the palaces of
Central India, to earn money for their families. This became an age-old tradition — the descendants of
these courtesans are called "Bachara" and live in a few hundred villages. Filmed over the course of 9
years, the documentary follows one of them, Guddi, who at the start of the film is seventeen. Her family
supports the "tradition” — a word used continuously. The girls are filmed putting on their clothes and
makeup, while trucks with potential customers rush past. The filmmaker asks the girls very direct
questions, about pregnancy, AIDS, marriage, education and financial matters and dreams for the future.

ZIxnvoBeoio / Direction: Mystelle Brabbée. ®wroypagia / Cinematography: Mystelle Brabbée, Craig McTurk, Todd
Holmes, Purva Naresh. Movr6 / Editing: Todd Holmes. Napaywyoi / Producers: Mystelle Brabbée, Anura
Idupuganti, Tom Donahue. Video “Eyxpwpo-Aompdpaupo / Colour-B&W 71"

OIAMOrPA®IA / FILMOGRAPHY
2004 Highway Courtesans

Noyxéopio ExperArevon / World Sales: Films Transit, 252 Gouin Bivd. East, Montreal, QC H3L 1A8, Canada, mA. /
tel.: +514 844 3358, e-mail: office@filmstransit www.filmstransit.com www.highwaycourtesans.com

MiotéA
Mnpapné
Mystelle Brabbée

INAIA / HIA
India / USA 2004


http://www.filmstransit.comwww.highwaycourtesans.com
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MOPNEIA NIXQ
AlnO TO ®EPETZE

PROSTITUTION BEHIND THE VEIL
PROSTITUTION BAG SLORET

H tawia anokahunrel 11q {weg duo yuvaikawy, mg Miva kat mg ®apiuna, o€ pua néAn tou Ipdv. Ot duo
yuvaikeg elvat yerréviooes, kahég eileg kat ampiouv n pia mv GAAN. Kau ot duo toug efvat
avaykaopeves va {ouv 0V avdpoKpatoupevn Kowvwvia Tou Ipdv, epyaldpeves wg MOpves oto dpGjo.
Mnopouv efte v’ agrivouv Ta pikpd toug maidid péva oto omit, 1 va ta maipvouv padl toug 6tav
rmyaivouv pe didgopoug Gvipeq. Tnv Tawia mv agnyeital n (dia n oknvoBETIS, n ornoia €guye and To
Ipdv mpwv eikoot xpdévia. H Mépoov BAEMeL To BEPA ™G e oupnadela kat katavonon. Alepeuvad mv
KaBnuepwvn L Twv dUo npwidwv mg, evw napdAAnAa egetalel Tov Tpdmo pe Tov omoio i nopveia
Aettoupyel o€ pia xwpa orou anayopeUetal kat 6rou n poxeia dwkeTal, THWPOUNEVT Kapld popa e
Bdvaro.

The film unveils the lives of two women, Minna and Fariba, in a city in Iran. The women are neighbours, Naxivt néPCOV
good friends, and support each other. Both of them have to live with the widespread maltreatment of Nahid Persson
women and the double standards that permeate Iranian society today. They both make a living from

finding male customers on the streets. They have a choice between leaving their small children at home

AANIA
alone or taking them along when they have sex with various men. Narrated by the director, who fled Iran Denmark 2004
twenty years ago, the film portrays the women sympathetically and explores their everyday life and the
way prostitution functions in a country where it is banned and where adultery is persecuted, sometimes
resulting in capital punishment.
J mmm Direction-Screenplay-Cinematography: Nahid Persson. Movrag / Editing: Bpapeia / Awards
Niels Pagh Andersen. “Hyos / Sound: Svante Bjorstad. Mouaikri / Music: Ahmad Pejman. Mapaywyds / Producer: Nparo BpaBeio / First Prize:
MW Mimmmm Blalam'!mwn Colour 58" Marseille International
is "ocumy ngﬂval
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H KATAAHWYH
THE TAKE

"Yotepa and m Beapatikn oovopikr katdppeuan mg Apyevivig, o 2001, n rio eunopn peoaia Tagn
G Aatvikig Apepikiiq Bpioketal Eagvika oe pia moAn gavraopa, yepdm eykataAeipéva epyootaota
Kal padikr avepyia. Zta npodotia Tou Mrougvog Alpeg, TpiGvta Gvepyol epyateg pnaivouv oto
—KAEL0TO TIa— EPYOOTACI0 QVTAAAGKTIKGY QUTOKIVATWY Grou epyalovrav, amA@vouv KAt Tipoxelpa
OTpwHata Kat apvouvral va guyouv. To pévo rou BENouy, eival va &avapumolv HrpooTd Ta olwrmAd
unxavrjpara. ANG auti 1 am\r npagn —n katdAnyn- €xet m dovapn va avtotpéPel m Bewpia mg
naykooporoinong. H tawia BaZel to Beat péoa o {wn kKaBNUEPIVAV OPAUATIOTAY, KABAG
dlexkdikouv Eava mv epyaaia, mv aglonpénela kat m dnpokpatia Toug.

In the wake of Argentina’s spectacular economic collapse in 2001, Latin America’s most prosperous
middle class finds itself in a ghost town of abandoned factories and mass unemployment. In suburban
Buenos Aires, thirty unemployed auto-parts workers walk into their idle factory, roll out sleeping mats
and refuse to leave. All they want is to re-start the silent machines. But this simple act ~the take— has the
power to turn the globalisation debate on its head. The film takes the viewer inside the lives of ordinary
visionaries, as they reclaim their work, their dignity and their democracy.

Api1 Aouig
Avi Lewis

APTENTINH -
KANAAAZ
Argentina -
Canada 2004
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AIKAIOXYNH

JUSTICE
JUSTICA

H oknvoBéTiq TomoBeTel pia kauepa ekel 6rou moAloi Bpalikidvor ev €xouv det moté —0" £va MOWIKG
dikaomiplo Tou Pio vie Zavélpo— kat mapakoAouBel mv KkaBnpepwr) poutiva opLopEVAV XapaKTpwyV.
Eival exelvol rou epyalovral exel kBe pépa (dnudatot guviyopol, dIKAOTES, EI0AYYEAE(S) KL EKEIVOL
Tnou fval am@g nepaoTikof (ot kamyopoupevol). H kdpepa xpnotporole{tat oav €va epyaAeio mou
napampel Ta dpdpeva Kat 1o nwg Aetroupyel 10 ouomua — autd dnAadr) mou ouviiBwg dev BAEMOUE.
Mpoketral yla nepimwoelg MAnpHeANHATwy: Kamolog mou GUANapBAvETaL Pe KAEPPEVO auTokiviTo, £vag
@\A\og mou kamyope(tat yla ouvepyia o€ kAo, didopot veapol mou Exouv OUAANQBEL PE VaPKWTIKA 1
va omo@opouv. H oknvoBETIS kaBloTd oapég 0Tt, OMwg Kat To KIVMUaToypagiké £i50g Tou VIoKIpaviép,
€101 kat n) dikatooUvn anéxet oAU ané o va eivat apepdAnmm). MG Kat yia rotov Aettoupyel 10
dikaotiké ovomua om Bpalikia eival To Baaikd epwmpa mou npaypatedeTat n tawvia. OploTikeEg
anavrmoelg dev divovral, kat Tinota Sev KpiveTal EK TWV MPOTEPWV.

The filmmaker puts a camera where many Brazilians have never been —a criminal courtroom in Rio de
Janeiro— and follows the daily routine of several characters. There are those who work there every day
(public attorneys, judges, and prosecutors) and those that are merely passing through (the accused).
The camera is used as an instrument that observes the social theatre, the structures of power — that is to
say, what is, in general, invisible to us. The hearings filmed are of petty crimes: a man caught with a
stolen car, another accused of complicity in theft, young people caught carrying drugs and weapons. The
director makes it evident that, like documentary making, justice is a long way from being impartial. How
and for whom the judicial system works for in Brazil is the fundamental question dealt with in this film,
without providing any definite answers or making preconceived judgments.

IxnvoBeoio-Zevapio / Direction-Screenplay: Maria Ramos. ‘Epeuva / Research: Paola Vieira. ®wroypagia /
Cinematography: Flavio Zangrandi. Movtd{ / Editing: Virginia Flores, Maria Ramos, Joana Collier. ‘Hyog / Sound:
Valéria Ferro. Mapaywyoi / Producers: Niek Koppen, Jan de Ruiter, Renée van der Grinten. Napayewyr / Production:
Selfmade Films, Limite Produgoes, NPS. 35mm “Eyxpwyo / Colour 100"

GIAMOTPAOIA / FILMOGRAPHY s
1995 Brasilia, a Day in February 2000 Desi 2002 Rio, a Day in August 2003 Justice

m ExperdAAeuon / World Sales: Selfmade Films (Niek Koppen), Willemsparkweg 63, Amsterdam 1071 GS,
The Netherlands, M. / tel.: +31 20 305 8555, fax: +31 20 305 8550, e-mail: mail@selfmadefilms.ni
www.justicaofilme.com

Mapia Papog
Maria Ramos

BPAZIAIA -
OAAANAIA

Brazil -

The Netherlands 2003

BpaBeia / Awards

Méya BpaBeio / Grand Prix:
Visions du Réel, Nyon,
Xpuod Kupa / Vague d'Or:
Bordeux Int. Festival of
Women in Cinema, Bpapeio
AweBvoug Auvnoriag /
Amnesty International Award:
Copenhagen Int.
Documentary Festival, Méya
BpaBelo / Grand Prize:
Taiwan Int. Documentary FF.

PHOM 3y} JO SMaIA
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TO INITI TOY BALIAIA TIFrPH
HOUSE OF THE TIGER KING

«Eoeiq yupiote Tawia, av BéAete. Eyw Yayvw va Bpw m Xapévn MoAn». M’ autd ta Adyia, o
ekepeuvnmig Taxip Zay eykaraheimel Tov e&aviAnpévo oknvoBém NtaBvt GAGpxoAk, o omoiog Tov
akoAoUBnoe yla prves péoa otm {ouykAa Tou Mepod. Mpdkettal yla 1o dpapatikd mpooipio pag
ateeiwmg 0€pdg and GAaopnak yepdra avanodiEg kat aAAOKoTa MEPLOTATIKA TOU PETATPEMOUV TO
VIOKIaVTEP QUTG OE TiepinmeTela. ANNG kaBwg n tawia mpoywpdet, n agriynon unodnAwvel moAd
nieploootepa ano ooa PAEMeL n kapepa. 0 natépag Aéov (napaywyog) kat o yiog Ntapwt (oknvoBEmg)
OAGpYOAK Xpnotpomnoinoav Ta epyalela TOU VIOKIHAVTEP YIa Va HETATPEYOUV Eva OUVNBLOPEVO
nepINETeEIndeS TagidL o€ pa erukivduvn anoatoAr. a napadetypa, n apriynomn Tou KknvoBEm
€VAANGOOETAL JIE OMPELDOELS Ar6 TO NUEPOAGYLO TOU Zay, Ot Oroleg meptypd@ouv pia augavepevn
€vtaon omv atpéogapa Kat unawviooovrat 6t ot 0dnyoi mg opddag mbavev va eivat emkivouvol
napdgpoveg pe adnAoug okomou...

"You can make a film if you want. I'm looking for the Lost City." With these words, explorer Tahir Shah
pitilessly leaves behind the exhausted director David Flamholc, who followed him for weeks in the
Peruvian rainforest. It is the dramatic prelude to an almost endless series of flashbacks with setbacks
and bizarre incidents that make this an adventure film. But as the film progresses, the voiceover suggests
far more than what is visible on camera. Father Leon (producer) and son David (director) Flamholc used
documentary tools to jazz up an average adventurous holiday into a perilous expedition. For example, the
director’s voiceover is alternated with diary notes by Shah, which indicate growing tension and depict the
hired guides as unreliable and even highly dangerous lunatics with double agendas...

ZxnvoBeoia-Zevapio / Direction-Screenplay: David Flamholc. ®wroypagia / Cinematography: David Flamholc,
Leon Flamholc, José Huaman. MovréZ / Editing: Andrew Philip. ‘Hxog / Sound: Mark Lapidus. Mouoiks / Music:
Joachim Cohen, Kenneth Cosimo. Napaywyds / Producer: Leon Flamholc. Mapaywyr / Production: Swedish Film
Institute. 35mm “Eyxpwypo / Colour 105°

OIAMOrPA®IA / FILMOGRAPHY
1996 Summertime 1997 Nightbus 807 1998 Lithium 2004 House of the Tiger King

Noyxéopio ExperdAeuon / World Sales: Swedish Film Institute, Box 27126, 10252 Stockholm, Sweden, mA. / tel.:
+46 8 665 1141, fax: +46 8 666 3698, e-mail: sara.ruster@sfi.se www.sfi.se

Ntapive
DAGpuxOAK
David Flamholc

Z0YHAIA
Sweden 2004
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Ol ANTIPPHXIEX

ON THE OBJECTION FRONT
RATZITI LIHIYOT GIBOR

H tawia napouotGlel Tig MEPITIWOELS OPIOPEVWY LOPanAVAV OTPATIWTAV (oMo and autoug eival
a§lwpatikol o€ AT povadeg) mou, UoTepa and xpévia maTg urmpeaiag wg £pedpol, apvolvial va
UrmpeToouV My eTala, Tplavtanuepn Bnteia toug ota katexdpeva. H tawia oklaypagei £&L TéToleg
TMEPUTIMOELS, TOUG AdYouq miow and Tig mpd&elg Toug, TI§ epmelpies Toug wg PeA@v duvapewv
Karoxng, kat iaitepa mv avTLETWIO mou elxav petd mv Gpvnor Toug: cuAoyiki} andppudn Kat
QUAGKLa. ZTo onuepwvo loparA, Tétolou eidoug aviippnaieq anoteAoUV pa onuavTk muxr Tou
dnudotou dlaAdyou, pia rou BETouv To BEPa ™G Gveu dpwv UNooTPLENG TOU Kowvou yia Tig

(adikaloAdynTeS) OTPATIVTIKES EMEPBATEIS ™G KUBEPVNONG, KABWS KAl TO TIPOOWIIKG NBIKG Tinpa g

UNooTPIENS auTH .

The film presents the story of Israeli combat soldiers (many of them officers in elite units), who have
decided, after years of loyal reserve service, to refuse to do their annual 30 days duty in the occupied
territories. The film tells the stories of 6 soldiers, the reasons for their action, the chilling confessions of
the experience of being a soldier in an occupying force, and especially the difficulties they encounter as
the consequence of their objection — collective rejection and imprisonment. The people who object in
Israel these days constitute an important aspect in public discourse, since they raise the question of the
unconditional support the public gives to a government's (unjustified) military actions and the individual
moral price of this support.

ZIxnvoBeoia / Direction: Shiri Tsur. ®wroypagia / Cinematography: Nurith Aviv, Eitan Haris, David Zerif. Movra /
Editing: Limor Pinhasov. "Hxog / Sound: Tuli Hen, Amos Zipori. Mouaikrj / Music: Ran Slavin. Mapaywydg /
Producer: Avi (Albert) Banon. Mapaywyr / Production: Velvet Productions Ltd. DigiBeta ‘Eyxpwyo / Colour 63"

ENIAEKTIKH OIAMOTPAOIA / SELECTED FILMOGRAPHY
1997 Good Morning Israel, No Doubt Without Him

2000 Israel

2001 Love Beyond Words

2002 Tail of a Kite

2004 On the Objection Front

Noyxdopia ExperaAAeuon / World Sales: Velvet Productions Ltd., 3 Hasolelim St., Tel Aviv 67897, Israel, mA. / tel.:
+972 3 624 1032, fax: +972 3 624 7748, e-mail: velvet@actcom.co.il www.objectionfront.com www.velvet.co.il

Lip1 Tooup
Shiri Tsur

IZPAHA
Israel 2004

PHOM 3} JO SMaIA
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BLACK MIEEE
BLACK BAAH

‘Evag apxaiog piA6o0gog Eypaye pia emioToAr «Mpog Bodwpdkn NeoéXAnva». MOAIG To pabaivel o
Bodwpakng, ndel omy Itakia, ekel 6rou BpEBNKe 1) EMUATOAN, yia va v napardpet. Madi tou rmyaivet
Kat 0 Anuntpdkng o NeoéAnvag mou €xet Yuyohoyika npopArpata. Autg Yayvet va ppet, mpw yivel
nipdBaro, TLATav...

An ancient philosopher wrote an epistle addressed to Theodorakis, a modern-day Hellene. When
Theodorakis learns of this, he immediately travels to Italy, where the epistle was found. With him goes .
Dimitrakis, who is suffering from psychological problems and is trying to find out what he was prior to
his present existence as a sheep...

©d6dwpog
Mapaykog
Thodoros
Marangos

EAAAAA
Greece 2005

IxnvoBeoio-Zevapio / Direction-Screenplay: 86dwpog Mapaykdg / Thodoros Marangos. ®wroypagia /
Cinematography: 0. Mapaykds / Th. Marangos, A. Mavvikénouhog / D. Yannikopoulos. MovrdZ / Editing: Claudia
Sprenger. "Hyog / Sound: Egisto Pesole. Mouaikr / Music: Z1a6ng Mapaykdg / Stathis Marangos. Nopaywyds /
Producer: 8. Mapaykdg / Th. Marangos, ‘OAya Mapaykot / Olga Marangou. DVD “Eyxpwo / Colour 70"

OIAMOTPA®IA / FILMOGRAPHY

1973 AdBere Béoelg / Get Ready 1975 Ayavag / Struggle 1980 Bavaon, opi€e ki GAAo o {wvdpt / Thanassi,
Tighten Up Your Belt 1981 Md@e, naid( pou, ypdpuara / Leam Your Three Rs, Kiddo 1994 O dpanémg tou
Qeyyapiou / Moon Runaway 2003/04 0 Bedg elvar adpatog yiati eivar pikpookorikds / God Is Invisible Because He
Is Minute 2005 Maupo Mneee / Black Baah

Naykdopio Experhheuon / World Sales: @dwpog Mapaykdg / Thodoros Marangos, Ohya Mapaykou / Olga ‘
Marangou, TA. / tel.: +30 210 8624 903, e-mail: olgamaragou@Iatinmail.com |
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AlNO TOTE KAI META
AND THEREAFTER

I'a yuvaikeg onwg n Moovyk-TZa Oudik, n AHEPIKT QVTINPOOWNEUE £va TEAOG OTT OBEPT PTWXELQ TG
METAMOAEIKNG TIEPLODOU, KABWG kal mv unéoxeon aydnng kat eutuyiag o wa véa xwpa. Mdvw and
10.000 yuvaikeg amd mv Kopéa eykataotabnkav otiq HMA PeTd Tov moAepo. MoANEQ an’ autéq
X@ploav Toug apepikavoug auuyoug Toug apyotepa. 0x1, 6w, kat n Modvyk-T¢a Oudk. O
KOPEQTIKNG KAtaywyriq oknvoBEmG Xdoour At MEpAce Prveg maipvoviag OuvevteUEelg and my
nAKwpEV yuvaika kaw {wvtag pe mv okoyévela Oudik. Katappovnuévn ano oplopévoug Apepikavoug
AOYO TV QTWY®V ™G ayyAK@V Kat Bewpoupevn mopvn and moAAoug Kopedteg, n Mouvyk-Ta
Bpioketal naydeupévn avapeoa oe dU0 KOOHOUG MOU TOUG OUVDEEL Jia pakpoxpevia Kat mepimAokn
LoTopia.

For women like Young-Ja Wike, America represented an end to the crushing poverty of the post-war
period, along with the promise of love and happiness in a new country. More than 10,000 women from
Korea settled in the States after the war. Many of them divorced their American husbands later. Not so
Young-Ja Wike. Korean-born filmmaker Hosup Lee spent months interviewing the old woman whilst
living with the Wike family. Looked down upon by some Americans because of her poor English, and
considered a whore by many Koreans, she is caught between two worlds with a long and complicated
history.

ZIxnvoBeoio / Direction: Hosup Lee. ®wroypagia / Cinematography: Hosup Lee. Movrd / Editing: Hosup Lee.
Mouoiks / Music: Yungho Na. Mapaywyoi / Producers: Hosup Lee, Hyun-Ock Im. Mapaywys / Production: Docu-
Eye Production. Video “Eyxpwpo / Colour 56"

OIAMOrPAQIA / FILMOGRAPHY
2001 And Thereafter (Jukpou prikoug viokipaviép / short documentary) 2003 And Thereafter

Noyxdowa ExperdAhevon / World Sales: Docu-Eye Productions, 2-456 9th Street, Palisades Park NJ 07650, USA,
e-mail: leehosup@hotmail.com

Xéooum Al
Hosup Lee

HMA - NOTIA KOPEA
USA - South Korea
2003


mailto:leehosup@hotmall.com

BAXIXMENH XE AAHOINH IXTOPIA
BASED ON A TRUE STORY

‘Eva {eot6 auyouonidtiko andyeupa tou 1972, o T{ov OudAtoouttg mpoomdbnoe va AnoTEYel pia
Tpdnela oto MrnpoUkAw. Efxe okomé va xpnolomnowmoeL Ta xpripata yia eyxeipnon ahkayrg guAou To0
epaoTr Tou. “Yotepa ané 14 wpeg, katd m didpkela Twv onoiwv o T{ov KpAoE OprPOUG TOUG
unahAiioug g Tpdnelag, n aotuvopia enevépn. Mepika xpovia apydtepa, yupiomke pa peyaiou
prikoug Tawia Bacwopévn oto neplotatikd. H tawia ixe titho ZkuAiowa Lépa kal mpwtaywviat) Tov AA
Matoivo. Mapdtin tawia mpdypatt Baciomke o€ «pa aAnBuwi wotopia», o T{ov QuoAToouLTg TOTE HEV
B€Anoe va ouvepyaotel pe autolq mou ) yuploav. ZTo vrokaviép autd, o T{ov €xel mv eukaipla v’
agnynBei m S Tou exdoxr ekeivng Mg pépag. H Tawia mepapBdvel eniong ouvevielEelg pe
autérnreg pdptupeg e Anoteiag, pe mv mp@nv yuvaika tou TZov, kaBQ Kal Pe T oknvoBEm g
ZkuAlowag pépag, Zivivi ALOUpET.

On a hot August afternoon in 1972, John Woltowicz tried to rob a branch of the Chase Manhattan Bank
in Brooklyn. He planned to use the money for his lover's sex change operation. After 14 hours, during
which John held a group of bank-tellers hostage, the police moved in. A few years later, a feature film
was made based on the incident. It was called Dog Day Afternoon and starred Al Pacino. Though the film
was indeed based "on a true story," John Woltowicz never wanted to cooperate with the filmmakers. In
Walter Stokman'’s Based on a True Story, he is given the opportunity to tell his story of what happened
on that day. The film also includes interviews with eyewitnesses of the heist and siege, with John's ex-
wife, as well as with Dog Day Afternoon director Sidney Lumet.

ww / Direction-Screenplay: Walter Stokman. A@riynan-A@nyntiis / Narration-Narrator: Walter

Stokman. ®wroypagia / Cinematography: Jacké van 't Hof. Movrag / Editing: Menno Boerema. "Hxog / Sound: Rik
Meier. Mouoikrj / Music: Ronald Kool. Napaywyds / Producer: Kees Kasander. Mapaywyr / Production: The
Kasander Film Company. Video ‘Eyxpwypo / Colour 75’

OIAMOTPA®IA / FILMOGRAPHY

1993-94 Let Me Have It All 1996-97 Can't U Hear Me Singin’ 2002 Ash Worldwide Suicide Artek, het ideale
vakantiekamp 2004 Based on a True Story

Nayxéapia / World Sales: SND Films, PO Box 15703, Amsterdam NE 1001, The Netherlands, mA. /
tel.: +31 20 4040 707, fax +31 20 4040 708, e-mail: info@sndfilms.com www.sndfilms.com

BaAtep
Itokpav
Walter Stokman

OANANAIA
The Netherlands 2004
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FTrENNHMENOX NEKPOX
BORN DEAD

0 Pépnept MNoupliyka eival 23 xpovwv kat Bpioketal o QuAakr and ta 15 Tou. ZUpPETEXEL 0’ éva
avapopewTiké mpéypappa, NpwToBouAia TS QUAAKNS Kt EVOS 1dpUupatog ya nawid omv Kpakopia.
Kdbe pépa, o Pépunept ndet oto dpupa, 6mou epyaletal Kuping pe nadid kat epripoug. Av Kat
VEUPIKGG Kal aprxavog amv apxt, auviopa npooappéletal. Eivat auampdg 6tav xpeldletal, alka
GAAEG QOpEQ Tpayouddel Kat XOpeUel e Ta matdid, Toug kpatdet To XEpL Kal pabaivel o’ éva an’ autd
va naidet pndoket. MaBaivel nwg v' aAAGEEL pia rdva, kat onBaet Ta mawdid va muvouv Ta dévtia
TOUG. Z& ouvevtelEelg mou divel otm QuAakT], o PApmept PAG yia Tig epmelpieq Tou. H tawia mmyaivet
urpog-iiow avapeoa otoug 00 K6opoug Orou (el 0 POpmepT: ) owwrmAn, Yuxpn, ykpi{oydhavn
QUAaKT Kat Tov {wnpd, WTEWVO Kat MOAUXPWHO KGO0 TOU (BpUNATOS...

Robert Jurczyga is 23 and has been in prison since he was 15. He participates in a rehabilitation
programme initiated by the prison and an institution for the mentally handicapped in Krakow. Every day,
Robert works at the institution, mainly with children and adolescents. Though nervous and awkward at
first, Robert soon adapts to life in the institution. He is strict when necessary, but also sings and dances
with the children, holds their hands, and even teaches one of them to play basketball. He learns how to
change a diaper and helps the children to brush their teeth. In interviews in prison, Robert talks about his
experiences. The film switches back and forth between the two worlds Robert inhabits: the silent, chilly,
gray-blue prison and the lively, bright, colourful world of the institution...

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Jacek Blawut. ®wroypagia / Cinematography: Jacek Blawut, Bartek
Cichonski, Tomek Wolski. MovraZ / Editing: Jaroslaw Kaminski. ‘Hxog / Sound: Jan Freda, Krzysztof Wismont.
Nopoywyds / Producer: Jacek Blawut. Mapaywyr / Production: Jacek Blawut Film Production, e-mail:
jablawut@poczta.pl & TVP. Betacam SP “Eyxpwpo / Colour 53’

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1987 Sugar Lump 1990 The Abnormal 1996 | Had Friend 2002 Your Native Country 2004 Born Dead

Maykdopia ExperdAhevon / World Sales: TVP, 17 J.P. Woronizca Str., 00-999 Warsaw, Poland, m\. / tel.; +48 22
547 6139, fax: +48 22 547 7583, e-mail: sales$@tvp.pls

MNatosk
MmAapout
Jacek Blawut

NMOAQNIA
Poland 2004

Bpapeio / Awards: Eidid
BpaBeio / Special Prize:
Guangzhou International
Documentary Film Festival,
China, XaAxwvo AXoydkt /
Bronze Hobbyhorse: Krakow
Documentary & Short Film
Festival.


mailto:jablawut@poczta.pl

OIKOIENEIAKO INOPTPETO
FAMILY PORTRAIT

To 1968, o 'képvrov Mapkg Eypaye Eva 4pBpPo yia To TePLodIKG «Life» pe BERA TO PUAETIKG Kat T
grwyela omg Hvwpéveg MoAuteies. Ma 1o ApBpo Tou, 0 Mapkg PwToYPaAPLOE ™V OIKOYEVELD DoVTaVEN,
jia dwdekapeAr ooyévela Appoapepikavav rou {ouce katw and GOAES ouvenkes o’ va pikpd
dlapéplopa ato XdpAey. H avramndkplom Tou apepikavikou Kowou 0Tl pwtoypagieg mou dnuoaieuce To
«Life» fitav T€tola, mou n okoyévela katdepe v' ayopdoet omitt ato Aovyk AavT. ZT0 VIOKIHAVTED
g Matpioa Piykev, o Pitoapvt kat n Ntaidva —ta péva evanopeivavra péAn mg olKoyEVELaS
Bovravél- oklaypapolv To BIKG TOUG OIKOYEVELaKG TOPTPETO, KABWMS apnyouvTal Ta KOWWVIKG eunedia
oy Bprike 1 owoyéveld Toug 0To dpopo G, 6Nwg 0 PATOLOKGS, N PTAXEL, Ta VAPKWTIKG' Kat To AIDS'
TipoBANHaTa, TIOU KATATPUXOUV TIG KOWVOTNTES TWV paupwv ar’ dkpn o' dkpn ™G AHEPIKNG.

In 1968, Gordon Parks wrote an article for «Life» magazine on race and poverty in the United States. For
his story, Parks photographed the Fontanelle family, a disenfranchised African American family of twelve,
living in extreme poverty in a small Harlem apartment. The American public’s response to the «Life»
photo essay was so great, that Parks worked with the magazine to purchase the family a home on Long
Island. In Patricia Riggen’s documentary, Richard and Diana —the only surviving members of the family—
render their own family portrait as they recount the social obstacles the family faced, including racism,
poverty, addiction, and AIDS; problems that have ravaged Black communities nation-wide.

ZIxnvoBeoia / Direction: Patricia Riggen. ®wroypagia / Cinematography: Checco Varese. MovraZ / Editing: José
Pelaez. Mouoixrj / Music: Rosino Serrano. Mapaywyoi / Producers: Patricia Riggen, Alvaro Donado. DigiBeta
“Eyxpwpo / Colour 28"

OIAMOrPA®IA / FILMOGRAPHY
2003 La milpa (uxpou prikous / short film) 2004 Family Portrait

Noyxdopa ExperdAeuon / World Sales: Patricia Riggen, mA. / tel.: +1 917 371 0901, e-mail: priggen@mac.com
& Alvaro Donado, mA. / tel.: +1 646 245 4600, e-mail: adonado@workshopentertainment.com

N

Matpioa Piykev
Patricia Riggen

HMA
USA 2004

Bpapeia / Awards: BpaBeio
KPITIKIG EMUTPOTG Yia
HkpoU prikoug Tawia / Jury
Prize in Short Filmmaking
Award:Sundance FF 2005,
BpaBeio onoudaatikod
viokiavtép / David L.
Wolper Student Documentary
Achievement Award: Int.
Documentary Assoc., New
Line Qutstanding
Achievement in Filmmaking,
BpaBelo kool / Audience
Choice Award: Columbia
University FF 2004.
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®AIA OYLIA
GRAY MATTER

210 undyelo g Mpwnv nadlatpiknq KAWVIKNG ZiykeAykpouvt g Biévwng undpyel éva dwpdtio
yepdro paga. Méxpt to 2002, Ta pagla autd rfrav yeudra pe nepimou 700 pala pe Toug eYKEPAAOUG
NadL@V HE TIVEUUATIKES 1) OWHATIKEG avarmpieg Ta omoia JoAogoviiBnkav ouompatika oto mAaiolo Tou
npoypdppartog «euBavasiag» twv vali, uné m dledBuvon Tou Apa Xawpiy Mkpog. Tov ArpiAto Tou
2002, o oknvoBEmg Tlo MnépAwtlep Ta&ideye am Biévvn yia va kwnuatoypagnoet myv tagn twv
OUVINPNUEVWY EYKEPAAWV TWV MABLAV, O Hia 0oUpeaAloTIki TeAeT), napouaia tou Mpogdpou g
Auatpiag. Otav pabaivel 61t 0 89xpovog Ap Mkpog et akGpa Kal BpiokeTal anopovwpeévog Kamou o
Biévvn, o Mnéphwilep anogaoilel va pdBet meplagdtepa yr' autév Tov GvBpwrio Kat To Nwg Katdpepe
1600 Xpovia va dlapuyel Mg dikaloauvng.

Deep in the basement of the former Spiegelgrund children’s clinic in Vienna is a room lined with shelves.
Until 2002, they were filled with over 700 specimen jars, containing the brains of children with physical
or mental handicaps which were systematically murdered under the Nazi "euthanasia” programme, under
Dr Heinrich Gross. In April of 2002, Joe Berlinger travelled to Vienna to film the burial of the preserved
brains of the euthanasia victims, in a surreal public ceremony presided over by Austria’s President.
Hearing that the 89-year-old Dr Gross was still alive and in seclusion somewhere near Vienna, Berlinger
was spurred to learn more about this man and how it was possible that he had evaded justice for so
long.

ZIxnvoBeoia / Direction: Joe Berlinger. Zevapio / Screenplay: Joe Berlinger, Michael Bonfiglio. ®wroypagia /
Cinematography: Bob Richman, Robert Winkler. Movrd{ / Editing: M Watanabe Milmore. "Hxog / Sound: Edward
0'Connor, Bruno Pisek, Elizabeth Tanrikulu. Mouaikd / Music: Wendy Blackstone. Mapaywyoi / Producers: Sidney
Beaumont, Michael Bonfiglio. Mapaywys / Production: Third Eye Motion Picture Company & @radical.media
Production. Betacam SP "Eyxpwpio / Colour 59

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1989 Outrageous Taxi Stories 1992 Brother's Keeper 1996 Paradise Lost: The Child Murders at Robin Hood Hills
2000 Revelations: Paradise Lost 2 2004 Metallica: Some Kind of Monster, Gray Matter

Noyxdopia ExperdArevon / World Sales: @radical.media Production, 435 Hudson Street, New York N 10014,
USA, mA. /tel.: +1 212 462 1500, fax: +1 212 462 1600, e-mail: info@radicalmedia.com

T{o Mnéphiviep
Joe Berlinger

HMNA - TAAAIA
USA - France 2004


mailto:info@radicalmedla.com

AMOKAEIXMENOI

STUCK
INCHIODATO

MOAg duo wpeg He To aeporAdvo ané m Zupixn 1 To MiAGvo, n Bépeta AABavia, av kat yewypagika
Kovtd, elval dyvwotm omv unéhotrm Eup@rm. Napapével EMBETIKY, puompladng Kat duovenm, Kupiwg
AOyw Twv Grapmwy 8wy kat napadéoewv mg. Mdvov 6tav évag AABavag, puydg and karola
Qaropakpuopévn opewn neploxt, pakpid ané my natpida Kat 1o Aad Tou kat Tov Gypago vOpo mou
napépnke, ppioketal vekpdg oo dpdpo o dutikr Eupwrm 1 oTig HMA, Téte Bupdpacte 6Tt UMGPXEL Kat
aum n ywvid Tou k6opou. MNépot mv dvon, €va ouvepyeio mg EABeTIKAG TnAedpaang di€oyioe Ta
Katapapéva Bouvd g Bdpetag AABaviag yia va SIEPEUVIOEL Eva PHEOALWVIKG auoTa Gypagwv

vopwv mou guviatouv To Kavolv (tov Kodika). AmokaAuyav pia oetpd and otopieg yia doAogovies,
anéhmdeq anodpdoelg kat {wEG mou TIg EAEYXEL ia oUyXpovn Hagia, e To Mp6oXnHa mg menong
pag évdoéng napadoong...

A mere two hours away by plane from Zurich or Milan, Northern Albania, although geographically close,
is largely unknown to the rest of Europe. It remains hostile and unfathomable, difficult to understand,
largely because of its slow and implacable customs and rituals. Only when an Albanian, who has fled
from some remote mountain area, away from his land and people and from the unwritten law he
betrayed, is killed in the streets of Europe or America, do we remember that other part of Europe. Last
spring, a film crew from Swiss Television crossed the Cursed Mountains of Northern Albania to explore a
medieval set of unwritten laws which make up the Kanun (the Code). They revealed a series of stories of
on assassinations, desperate escapes, and lives controlled by a modern mob, under the disguise of a
glorious tradition.

®ouUABio Mapiawvi
EABipa Ntoveg
Fulvio Mariani
Elvira Dones

EABETIA
Switzerland 2004
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37


mailto:Federico.jolli@rtsi.ch
http://www.rlsi.ch

do S2dwid

130bAL

38

Ol X KAAEX
THE STAIRCASE

Trg 9 Aekepppiou 2001, otig 2:41 .., oL pwTeQ BorBeleg mG moAng Ntdpay g Bépelag
Kapohivag AapBavouv éva enelyov mAepwvnua and évav dvdpa mou e&nyel khalyovrag 61t n yuvaika
Tou éneae and T okdheq. H yuvaika aoppayel, ahAd akdpa avanvéel. ‘Otav katapBavel 1o
aoBevopdpo, mévie Aemtd apydtepa, eivat m€ov apyd: n yuvaika €xet meBdver. O dvrpag mg Exel (v
aiparog mavw oTa épta Kat aTo NPéownd Tou. I'a Tov embewpnT ™G aoTuvopiag mou avaAapuBavel
mv unéBeon, Ta mpdypata eivat EekdBapa: undpyel unepBoAwkr) moodmTa aiatog, Kat Ta Tpaduata
070 0WHa ™G Yuvaikag mapaeivat moANG. Aev mpokettal, Aotrdv, yia duotiynpa, aAAd ya ¢évo. Mia
Boouada apydtepa, o MdwA Mitepoov culapBdverat. ‘EykAnpa fj duatuynua;

On December 9th, 2001 at 2:41 a.m. the rescue squad of the city of Durham, North Carolina, got an
urgent call from a man who has a hard time explaining that his wife has fallen down a flight of stairs. She
is bleeding profusely, but is still breathing. When the medical team arrives five minutes later, it's too late;
the woman is dead. Her husband has traces of blood on his hands and face. For the inspector in charge
of the inquiry, the facts speak for themselves: there is too much bload, too many wounds on the victim.
Itis not an accident, but a murder. A week later Michael Peterson is arrested. Crime or accident?

IxnvoBeoio / Direction: Jean-Xavier de Lestrade. ®wroypagia / Cinematography: Jean-Xavier de Lestrade, Isabelle
Razavet. Movral / Editing: Sophie Brunet, Scott Stevenson, Jean-Pierre Bloc. "Hxog / Sound: Yves Grasso. Mougik
/ Music: Jocelyn Pook. Mupaywyds / Producer: Denis Poncet. Napaywyr / Production: Maha Productions, 107 Ave
Parmentier, Paris 75011, France, mA. / tel.: +33 1 4807 5790, fax: +33 1 4807 0052, e-mail: mahaprod@maha.fr
Video "Eyxpwyo / Colour 8x45

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1995 Innocents on the Run 1996 Incest in Courtrooms 1998 A White and Pure Australia 2000 Of Justice and Men
2001 Murder on a Summer Morning 2003 The Pledge 2004 The Staircase

Nayxoowia ExperArevon / World Sales: Doc & Co, 13 rue de Portefoin, Paris 75003, France, m\. / tel.: +33 1
4277 5687, fax: +33 1 4277 3656, e-mail: doc@doc-co.com www.doc-co.com

Zav-=afi€
vte Agotpavt
Jean-Xavier
de Lestrade

TAAAIA
France 2004
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TPIA KOYTA
THREE OF HEARTS

H tawvia akohouBel T1g {WEG TPV avBp@MwV Mou EPMAEKOVTAL O€ [ia OXEOT) acuviBloTn, aAAG kat
TIOAU TPOOWTTIKY, Yia €va didompa 13 xpévwv. Zta 20 Tou Xpovia, 0 Zay, MPWTATOKOS YI0G EVAS
TAnpwpEvou doAogdvou ™G Magiag, yvwpiletar pe Tov ZTiBev, Evav 6popgo, 19xpovo pormt. Ot duo
ToUg epwrevovtal. “Yotepa arnd Alya xpdvia o Zap mpoteivel atov ZTiBev kAt moAl «mpoodeuTikd»: va
Bpouv pia kornéAa rou Ba Toug epwteudtav kat Toug duo kat Ba dexdtav va {fioet pali Toug. O Zap Ki o
ZtiBev népaoav Ta endpeva 7 xpovia avalnt@vrag my Wavik yuvaika. TeAkd, yvwpilouv m Zapdvea,
ja KoméAa rou npoomael va emtixel wg neornoldg. H tawvia diepeuvad aut mv moAU 1Biétunm ox€on
Kat 1o Tt 6a oupBel 9 xpdvia apydtepa, 6tav To Tpio Ba anogacioet va kdvel pal( va naidi...

The film follows the lives of three people in an extraordinary, intimate relationship over a period of 13
years. In his early 20s, Sam, oldest son of a Mafia hit man, meets Steven, a handsome 19-year-old
college student, and they fall in love. Then, after a few years, Sam offers Steven a "visionary" idea: What
if they could find a woman who would fall in love with both of them and agrees to live with them? The
two men spend the next seven years dating and looking for that special woman. Finally, they meet
Samantha, a young, struggling actress. The film explores this very unique union and what happens 9
years into their threesome, when they decide to have a child together...

ZIxnvoBeoia / Direction: Susan Kaplan. ®wroypagia / Cinematography: Sarah Cawley. Movral / Editing: Toby
Shimin. "Hxes / Sound: Judy Karp. Mouoixi / Music: Ross Levinson. Mapaywyoi / Producers: Susan Kaplan, Sarie
Horowitz. Mapaywyr / Production: Hibiscus Films & Cactus Three & Bravo. Video ‘Eyxpwjo / Colour 90

OIAMOrPA®IA / FILMOGRAPHY
2004 Three of Hearts

Noykdopa / World Sales: Films Transit International, Inc., 252 Gouin Boulevard East, Montreal,
Quebec H3L 1A8, Canada, mA. / tel.: +1 514 844 3358, fax: +1 514 844 7298, e-mail: info@filmstransit.com
www.filmstransit.com

Youlav Kamiav
Susan Kaplan

HIMA
USA 2004
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WELLSPRING
ZAIYIQI DE SHIGUANG

And pkpri nAwia, o A€t Ziykoudv ndoxet ano eykepahikr mapdAuom Kat ETIKOIVWVEL Kouv@vTag 1o Todt
Tou. MNap’ 6Aa autd, dev (el anopovwpévog. loa (oa, N okoyevelakn Tou {wr eivat WBiaitepa {ea Kat
Xapoupevn. a Toug xwpikoug YoVe(§ Tou, Ta mpdypata eivat dlagopeTikd. AToKoppévol ané mv
Kowwvia kat Toug GAoug avBproug, ki avaykaopévol va BAémouv To naidi Toug va Bacaviletal,
apxiCouv otyd otyd va aneAmniCovrat. KaBwg n appwotia Tou nadlov Toug XEIPOTEPEUEL, Ol YUPW TOUG
oupBouleUouy va To agricouv o poipa Tou yia va AutpwBel and ta Bdoava Tou. Ekeivol, Opwg,
anogaoifouv va peivouv oTo MAeupd Tou, e divapn, empov, mepnedvia kai, v ar’ 6Aa, opopea
aTov Tp6To pe Tov omoio {ouv m {wr Toug. Eivat Aeg kat n rmyn {wng mg Kapdidg Toug va pn
oTepEUEL TOTE.

Lei Xiguan has had cerebral palsy since early childhood and communicates with others using his foot.
Far from being shut off from the love of his family, however, he in fact seems to experience greater
warmth and joy of family life than most healthy children. For his peasant parents, it is a different story.
Cut off from society and from people in general and having to witness the suffering of their child, they
begin to despair. As their child’s sickness worsens, they reject the advice of other around them to just
give up on him in order to release him from his suffering. Instead, they choose to stay by his side, with
strength, perseverance, pride, and, above all, beauty in the way they lead their lives. It is as if the
wellspring of their heart never dries up.

ZIxnvoBeoio-Owroypagia-Movrdl / Direction-Cinematography-Editing: Sha Qing. Napaywyoi / Producers: Ji Dan,
Sha Qing, 8 Tongfujiadao, Dengshidongkou, Dongcheng District, Beijing 10006, China, ™A, / tel.: +86 10 6520 22
66, e-mail: jdtibet@hotmail.com saking@vip.sina.com Betacam SP ‘Eyxpwyio / Golour 49

OIAMOTPA®IA / FILMOGRAPHY
2002 Wellspring

oyx6opio Experdhheuon / World Sales: Doc & Co, 13 rue de Portfoln, Paris 75003, France, mrhl.. +331
4277 5687, fax: +38 14277 3656, e-mail: doc@doc-co.com www.doc-co.com

Ya Kivyk
Sha Qing

KINA
China 2002
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mailto:saking@vip.sina.com
mailto:doc@doc-co.com
http://www.doc-co.com

EKTOXL IXEAIOY
UNPLANNED

H tawia avagépetal omv kowémra Twv Tolyydvwy. Eivat pa npdm tawia, and pa oelpd mou
TipoKeLTal va akoAouBrioel pe B€pa Toug Talyydvoug Kat mou Ta yupiopatd Toug €xouv OUHMANpWOEL
Tov 50 Xpovo kat ouvexilovtal. To Ext6g oxediov pag MANPOPOPEL yia TV Kataywyr) Toug, mv Lotopia
TOUG Kat Ta kaBnuepiva npoBAuatd toug oto xwpo e EANGSaG. Ta dlaitepa KowvIKA Toug
XapakmploTikd, ) vopadiki Toug avtiinygn yia m {wn, n nadiki nAwkia, n epyaoia, n nawdeia, ta ién
Kat Ta €8iud Toug, n Houoikr) erudEEIGTA TOUG, 0 YANOG Kat Ot YIOPTEG Toug, £ival 0 BepaTikag
OKeAETOS ™G Tawiag autq. ‘Eva 1dlaitepo otoixeio elvat To mavipepa mou emyelprBnke va yivel,
avayeoa omv agriynan Tou KEWEVoU, TI§ apnynoelg Twv Totyydvav Kal Ta anoondopara and To roimua
Tou Kwori Makapd «0 dwdekdhoyog Tou YUTou».

The film is about the gypsy community, their origins, their history and the daily problems they face in
Greece. Their special social characteristics, their nomadic perception of life, childhood, work, education,
their social mores and traditions, their musical skill, their weddings and celebrations — all constitute the
film's thematic structure. A special element of this film is the attempt to fuse the narration of the text and
the tales of the gypsies with excerpts from Costis Palamas’ poem "The Twelve Words of the Gypsy."

ExnvoBeaia-Zevapio-Keipeva / Direction-Screenplay-Texts: Méviog Aitoag / Menios Ditsas. Agriynan / Narration:
anmmw/mmmummmwummmm / Prokopis Dafnos, K.
Nanavaotaodrog / C. Papanastassatos. Movrag / Editing: Ayyehog Tpuwiavdg / Angelos Troianos. ‘Hxos / Sound:
Apyipng Aatap(®ng / Argyris Lazaridis, B. Afitolog / V. Ditsios. Mapaywyr / Production: Fasma ENE / Ltd., EXK /
GFC, EPT AE / Hellenic Broadcasting Corp. ERT SA, Mp. Adgvog / P. Dl!‘nol mw?mm/mu

mmlmm
mMMIMLhTMMWWIWMBﬂlmHMumm
meummmm MMWMW!

mmtmwm/mmmmm mmamm fax: +30210
m4mmm 4

Méviog Aitoag
Menios Ditsas

EANAAA
Greece 2004
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O IN'YPOL TOY OANATOY
THE WALL OF DEATH

0 l'upog Tou Bavdtou eival éva BEapa pag GAANG enoxrig. MoTOOIKAETIOTEG MEPLOTPEPOVTAL OTO
E0WTEPIKO EVOQ TEPAOTIOU KUAIVOPOU, KAvovTag emikivduva voupepa. Mepipepopevol oav VORAdes arnd
JEPOG OE PEPOG, MPoapepouy BEaya oe amhoug avBpwmnoug g enapxiag. Eival ot Teeutaiot
popavTikol ENAnveg avaBateg Tou Bavatou, Mou O€ pia EMoyT Kuplapxiag me Ynelakig ewovag
napdyouv {wvtave Beapa.

The Wall of Death is a spectacle from a bygone era. Motorcyclists ride inside a huge cylindrical chamber,
performing dangerous feats. Travelling like nomads from place to place, they offer a breathtaking
spectacle to people in rural areas. They are the last romantic Greek riders of death, who produce live
entertainment in an age of digital images.

ZIxnvoBeoio-Zevapio-Owroypagio-MovraZ-'Hyog / Direction-Screenplay- Cinematography-Editing-Sound:
B6bwpog Karéong / Thodoros Kalessis. Mapaywyds / Producer: ©65wpog KaAéong / Thodoros Kalessis.
Nopaywyrj / Production: Urban Productions. Betacam SP “Eyxpwyo / Colour 22

OIAMOTPA®IA / FILMOGRAPHY
2002 Fredy 2003 Nhatela Hpowv / Heroes' Square 2004 64 Tetpdywva 32 Zukdkia / 64 Squares 32 Wooden
Sticks 2005 O yupog Tou Bavdrou / The Wall of Death

Noyxéopio Experrevan / World Sales: Urban Productions, Enéktaon MixariA WeAAou 4 / 4 Epektasi Michail
Psellou, Muhala / Pylea, Beaoakovikn / Thessaloniki 542 50, mA. / tel.-fax: +30 2310 312 310, e-mail:
theokalesis@hotmail.com

©ddwpog
KaAéong
Thodoros
Kalessis

EANAAA
Greece 2005
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WHISTLEBLOWERS -
Ol ZYITXPONOI HPQEL

WHISTLEBLOWERS

0 Ntdvieh ‘EAapmepyk €xel ata xépla Tou andéppnra apxeia tou Meviaywvou, mou deixvouv 6Tt o
TI6AEN0G 0T0 Bletvdy dev propel va kepdnBei ki 6TL 1) kKuBépvnar| Tou Aéel Yépata. O Mopvreka
Bavouvou epyaletat 0To puoTikd mupnviké epyoatdato Tou lapanA kat gopdral 6t 0Tov ENOUEVO
noAepo omv Méon Avator Ba xpnotpornonBolv nupnvika éra. Ané m douleld toug ato FBI, 1) KoAiv
Pdoult kat n Znél ‘Evipovtg E€pouv 0t ot emBEoelg mg 11ng tou Zemrépppn Ba priopovoav va
éxouv arotpanel. Xm Aavia, o dpdvk MkpéB €xel aTolyeia mou puropouv va anotpéyouv m
OUPHETOXT ™G XWpag Tou oy e10BoAr aTo lpdk... H oTopia erttd avBpwnwv rou kakolvrat va
ndpouv mv o d0okoAn andgaon mg {wng Toug. Avtietwnifouv To SiAnpua mg Avitydvng omv
opwvupn Tpaywdia Tou ZogokAn: av Ba MPEMEL va unakoloouv 0To VOO 1 08 UPNAGTEPES NBIKES
akieg, dlakivduvetovrag mv eheuBepia kat m {wn Toug.

Daniel Ellsberg possesses classified Pentagon papers that prove that the Vietnam War cannot be won
and that his government is lying. Mordecai Vanunu works at a secret nuclear plant in Israel and fears that
nuclear weapons will be used in the next war in the Middle East. From their work for the FBI, Colleen
Rowley and Sibel Edmonds know that the 9/11 attacks could have been prevented. In Denmark, Frank
Grevil has information that can avert his country from participating in the invasion against Iraq. The story
of seven people who have to make the toughest decision of their lives. They face the dilemma Antigoni
faced in Sophocles’ play by the same name: to obey the law or to comply with higher moral values,
risking their freedom and their life.

IxnvoBeoia-Zevapio / Direction-Screenplay: ZtéAiog Koihoyhou / Stelios Kouloglou. ‘Epeuva / Research: Mapia
ABavou / Maria Livanou, lwdvva Aouhoudn / loanna Louloudi, Avipéag Aoukdkog / Andreas Loukakos, Avipidva
Mayyavid / Adriana Mangania. ®wroypagia / Cinematography: MavaAng Kovooldkng / Manolis Konsolakis.
Movrd / Editing: Znupog ToxAfg / Spyros Tsichlis. Mapaywyr / Production: Lynx AE / Lynx SA. Betacam SP
“Eyxpwyo / Colour 65

OIAMOTPA®IA / FILMOGRAPHY
2005 Whistieblowers — o1 guypovol fipweg / Whistieblowers

Nayxéopia ExperdAicuon / World Sales: Lynx AE - Znipog Maupoyévng / Lynx SA — Spyros Mavrogenis
(emowvwvia : HAiag MnoBaAng / Contact person: llias Bovalis), Xaijavtd 25 / 25 Haimanda St., XaAavdpi / Halandri
152 34, ABriva / Athens, ™. / tel.: +30 210 6855 098, fax: +30 210 6835 363, e-mail: iliasb@rwf.gr

. |

Xtéliog
KouUAoyAou
Stelios
Kouloglou

EANAAA
Greece 2005
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ACCORDION TRIBE

Névte eEaipetikoi pouotkoi and diagopeg xwpeg oxnuarifouv mv opxiiotpa «Accordion Tribe» (n GUAY
TOU GKOPVTEGY). ZKOTAG Toug eival va §avadwoouv 0To ayarmpévo Toug HouoIkG Gpyavo,
napayvwplopEVo edw kat 1600 Kaipd, ™ ouvaloBnuatikr) duvapn mou GAAoTE To £ixe KaBlEPWOEL
naykoopiwg. H tawvia akoAouBel Toug Xaplopatikoug pouaikoug kabwg diacyiCouv mv Eupwrm,
emdelkvuovTag my mhouala Houatkn Toug KAnpovoptd. Avalntolv Tig pieq kat mv napadoon, aAAd
Tautoypova aykahidfouv To vEo Kat dev popouvTal va melpapatoToly pe kat kawvoupylo. Mia Tawia-
Upvog o duvapn mou ExeL N HOUOIKT va pag aAAGEel m {wn.

Five highly individual musicians from different countries get together to form the "Accordion Tribe" and to
achieve the seemingly impossible: to return their long disregarded instrument to the worldwide
recognition it once enjoyed as a powerhouse of emotions. The film follows the charismatic musicians as
they journey through Europe, resplendent with rich musical heritage, searching for new beginnings,
looking to the past and to tradition, while at the same time embracing the contemporary. Accompanied
by exciting aural landscapes of trance-like intensity, this film is a magnificent showcase for the
transforming power of music.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Stefan Schwietert. ®wroypagia / Cinematography: Wolfgang Lehner.
Movrd{ / Editing: Stephan Krumbiegel. ‘Hyog / Sound: Dieter Meyer. Me Toug / With: Guy Klucevsek, Lars Hollmer,
Maria Kalaniemi, Bratko Bibic, Otto Lechner. Mapaywyoi / Producers: Comelia Seitler, Brigitte Hofer. Mopaywyr /
Production: Maximage. 35mm “Eyxpwpo / Colour 87

ENIAEKTIKH ©IAMOrPA®IA / SELECTED FILMOGRAPHY
1998 Im Warteraum Gottes, A Tickle in the Heart 2000 Voyage oriental, El acordeaon del siablo / Spiel mit dem
Teufel 2002 Liebeslieder 2003 Das Alphorn 2004 Die Schwarze Madonna, Accordion Tribe

Noyxdopa ExperGAhevon / World Sales: Maximage GmbH (Comnelia Sleiter), Naugasse 6, CH-8005 Zurich,
Switzerland, mA, / tel.: +41 1 274 8866, fax: +41 1 274 8860, e-mail: info@maximage.ch www.maximage.ch

Itépav
XBitept
Stefan
Schwietert

EABETIA
Switzerland 2004

Bpapeia / Awards

BpaBeio kaAutepou
vioKipavtép 2005: EABeTka
Kwnuatoypagikd Bpapeia /
Best Documentary Prize
2005: Swiss Film Prizes.


mailto:info@maximage.ch
http://www.maximage.ch

TQPA KANQ ONEIPA
NOW | CAN DREAM

To vTokipavtép autd elval pa oToxaoTIKY MPOCEYYLOT G Poomdbelag anegdpmong ané ouoieg
avBpwnwv mou €xouv eviayBel oe axetkd npoypdyppata tou 18 ANQ. MapakoAouBolpe my eninovn
TIOPE(a QUTWV TWV avBp@NWV Kal ata Tpia oTadla Tou mpoypappatog: 1) mpoetolpacia,
evaioBnronoinan, 2) Yuxohoyikr ane&dpman, 3) enavéviagn. EMAEyoupe XapakmpLaTIKES OTLYHES
and o 24wpd Toug Kat divoupe Eupaon oMy EUEPYETIKN enidpaon Twv opddwv TEXVNS 0ToV YUXLOHG
TOUG Kat 0T} OX€0m Toug pe Toug AAAoug, aAAd Kat pe Tov umdAowno KAopo. Avadelkvioupe WS ot
egapmpuévol Eavappiokouv otyd otyd mv enagr Toug e To XpGVO Kat To Xwpo, TG apxilouv va
anoAayBdvouv kat va ikavorotouvtal pe didgopa npdypara, va avrlapBdvovral mv avenavainmm
aropkémTa Toug, va Eavakepdilouv v QUTOEKTIUNOT| TOUG Kal va OTEKOVTAL HE TIS DIKES TOUG
Suvapels...

The film is a contemplative approach of the effort the participants of the 18 ANO rehabilitation programme
to free themselves of their addiction to drugs. We observe the arduous course they have to follow
through the programme’s three stages: 1) preparation, sensetisation, 2) overcoming their psychological
addiction, and 3) returning to society. The film focuses on typical moments of their day, underscoring the
beneficial results of art groups on their mental state, their relationship to others, but also to the world in
general. The film highlights the way the addicts gradually regain contact with time and space; how they
begin to enjoy and find satisfaction in various things; how they become aware of their unique
individuality; how they regain their self-esteem; and how they learn to stand on their own two feet...

ZIxnvoBeoia / Direction: Mwpyog Xp. ZépBag / Yorgos Zervas. Zevdpio / Screenplay: Mapyog Xp. Zéppag / Yorgos
Zervas, BayyéAng Nanadakng / Vangelis Papadakis. ®wroypagia / Cinematography: Navayiwmg Beopavenouog /
Panayotis Theophanopoulos. Movrg / Editing: Mdpyog Xp. ZépBag / Yorgos Zervas. ‘Hxos / Sound: BayyéAng
BA¢ooag / Vangelis Viessas. Napaywyr / Production: Iapyog Xp. ZépBag / Yorgos Zervas Film Productions.
Betacam SP “Eyxpwpo / Colour 80’

'ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
2000 M' apégouv ot kapdiég oav Ty dikr pou ~ Mdpkog BapBakdpng / | Like Hearts Like Mine — Markos
Vamvakaris 2002 Mou Aéve va yn o' ayand - To opupvéiko-ToA(Tiko Tpayoudt / They Tell Me not to Love You —
The Songs of Smyma-Constantinople 2005 Tpa kdvw dveipa / Now | Can Dream

MNayxdopia Experdihevon / World Sales: Mapyog Xp. Zéppas / Yorgos Zervas Film Productions, mA. / tel.-fax:
+30 210 2113 698, e-mail: yoze@in.gr

1

Nwpyog Xp.

ZépPag
Yorgos Zervas

EANAAA
Greece 2005

||} 0} sauoys

21

a5


mailto:yoze@in.gr

MITOYTAPH AITO TO 1879

@

Eow nou 125 yoovar
1700110

g Eywve 100G Ewilg.

Mpiv 125 xpoévia, Oécape ms Bdaoeis pias e§elhiypévns
olvonoinTikns giIAocopias pe kUpio a§ova tnv npooniwon otnv
noiérnra. And 161E, Snpioupyoupe apnek@ves oe oAGkAnpn
v EN\&Sa kai eniokéyipa oivonoieia nou evowpardvovral otn
zwn s kaBe neploxns avadeikviovras tn povadikétnrd Tns.
Mpoayoupe s eXAnvikés noikihies otnv EAAada kai oo
e§wrepikd. Avadeikvioupe mis §éves noikilies otov T1éno pas.
Impizoupe kaBe Spaoctnpiétnra nou npowBei Tov noNimops oe
k@Be tou éxppaon. Karakrape onpavrikés BpaBetoels oe
S1eBveis Siaywviopouls, pe anokopugpwpa 1is 9 BpaBetoeis and
10 €ykupo nepiobikd "Wine and Spirits", ws "AieBvés Oivonoieio
s xpovias". E8@ kai 125 xpévia napapévoupe nioroi otny
noiétnra. ' auté kai n noidrnta pds éyive TPONOS zwhs.

BOUTARI

www.boutari.gr I[Tol1oTHTA L QHX
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O APXITEKTONAX MOY
MY ARCHITECT

0 Aouig I. Kav, mou méBave 1o 1974, Bewpeital and moAAouUg (0TOPIKOUS TG APXITEKTOVIKTIG WG O IO
onHavTikeg apxitéktovag Tou dedtepou ooy Tou 2000 awva. Eva n kaAAitexviki kAnpovoyud tou Kav
ftav pa acuppiBacm avadiman yia akfBela kat kabapdmra, N MPoowIKY Tou {wr fTav Yepdm
JuoTIKG Kat xdog. MéBave, maumwyog Kat AyvwaoTog, OTIS avipIKEG TOUAAETES Tou aTabuol Mev mg
Néag YOpkng, aprivovtag niow Tou TPELS OLKOYEVELES: Hia e T yuvaika Tou, e TV oroia frav xpévia
Tavipepévog, kat AAeg dUo pe yuvalkeg Pe TIG OMOIEG Eixe PAKPOXPOVIEG OXEOEIS. MV Tawia aut,
T0 maudi plag ané autég Tig EpWHEVES Kat povaxoyldg Tou Kav, NaBavied, Eekwvdet Eva eriké Tagdt pe
0Komo va ouppALoeL T {wr kat To £pyo autol Tou PuoTELMAN, aviipatikol avdpa.

Louis |. Khan, who died in 1974, is considered by many architectural historians to have been the most
important architect of the second half of the 20th century. While Khan's artistic legacy was an
uncompromising search for truth and clarity, his personal life was filled with secrets and chaos. He died,
bankrupt and unidentified, in the men’s room in Penn Station, New York, leaving behind three families:
one with his wife of many years and two with women with whom he'd had long-term affairs. In this film,
the child of one of these extra-marital relationships, Kahn's only son Nathaniel, sets out on an epic
journey to reconcile the life and work of this mysterious, contradictory man.

ZIxnvoBeoio-Zevapio-Agnynri / Direction-Screenplay-Narrator: Nathaniel Khan. ®wroypagia / Cinematography:
Bob Richman. Movra{ / Editing: Sabine Krayenbiihl. ‘Hxog / Sound: Eddie O’Connor. Mouaikrj / Music: Joseph
Vitarelli. Mopaywyoi / Producers: Susan Rose Behr, Nathaniel Kahn. Napaywyr / Production: New Yorker Films.
35mm EMnvikr} Aavopr / Distribution for Greece: Film Trade, . / tel.: +30 210 6981 083-4, fax: +30 210 6983
430, e-mail filmtrade@ath forthnet.gr "Eyxpewpo / Colour 116"

OIAMOTPA®IA / FILMOGRAPHY
2003 My Architect

Noykéopia ExperdAAevon / World Sales: New Yorker Films (Ron Ramsland), 85 Fifth Avenue, 11th Fl., New York
NY 10003, mA. / tel.: +1 212 645 4600, fax: +1 212 645 3232, www.myarchitectfilm.com

NaO@avieA Kav
Nathaniel Khan

HMA
USA 2003


mailto:filmtrade@ath.forthnet.gr
http://www.myarchitectfilm.com
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ROGER TOUPIN, NMANTOMNQAHX
ROGER TOUPIN, EPICIER VARIETE

Smv kapdid tou MAaté Mov-Pouaytdh, o PoZé Tounév Slampel va ywviak Hrakahiko pe
avaploprimra naAopoditiko viekdp. To prakdAwo elval eniong pua avernionpn Aéoxn, 6rou
ouyvalouv GvBpwoL AVTITPOCWNEUTIKOL £vAg TpOMOU {wnG mou Telvel va egagavioTel. O oknvoBEmg
Mnevoud MiAGv kataypdgel T GUYKIVITIKES, AANG Kat QOKAAUTTIKEG, TEAEUTAlES OTIYPES auTol Tou
povadikou payadlou.

At the heart of the Plateau Mont-Royal, Roger Toupin owns a corner grocery of a decidedly anachronistic
décor that has become an impromptu social club frequented by people who belong to a way of life that
is fast disappearing. Director Benoit Pilon captures the touching and revealing last moments of this
unique place.

ZIxnvoBeoia / Direction: Benoit Pilon. ®wroypagia / Cinematography: Michel La Vaux. Movrag / Editing: René
Roberge. "Hxos / Sound: Gilles Corbeil, Richard Lavoie. Mouaixrj / Music: Rober Marcel Lepage. Napaywyds /
Producer: Jeannine Gagné. Napaywyr / Production: Amazone Film. 35mm “Eyxpwyo / Colour 97

‘OIAMOrPA®IA / FILMOGRAPHY
1994 Regards volés 1997 Rosaire et la Petite-Nation 1998 Impressiors, autour de Quatuor a cordes de Claude
Debussy 2002 3 soeurs en 2 temps 2004 Roger Toupin, épicier variété

- Nayxdopio ExperdAhevon / World Sales: Amazone Film, 5905 Louis-Hémon Street, Montreal, QC H2G 2K5, Canada,
A/ tel.: +1514 393 3560, fax: +1 514 393 3565, e-mail: info@amazonefilm.com www.amazonefilm.com

Mnevoud MiAév
Benoit Pilon

KANAAAZ
Canada 2003

49

synapiod

Y

sAauwinol uown


mailto:info@amazonefilm.com
http://www.amazonefilm.com

I

13d1dou

N S2rlodgoig S2amemdgan

50

i

AITIZE TON HXO
TOUCH THE SOUND

H tawia pdg rmyaiver va ekmnkTiko Tagidt padl pe mv ‘IBAv MkAEvL, pia and Tig kopugaieg Houatkoug
Tou kdopou. H M'kAévt ailer kpouoad, Exel kepdioet £va Bpapeio Grammy kat divel anapdpiAAeg 6o
napaotdoels. Eniong, elvat kougr. Me m @povtida Tou matépa mg, N MkAévt Eenépaae onpavrika
epnodla kat eival orpepa naykoopiwg enttuynueévn pouakdg. Méaa and mv MkAévy, o 1ixoq yivetat
arntdg, kat 0 pubpdg eivat 1) Bdon twv naviwv. Xwpig m d6vnan, dev undpyel Timote. And ) olwm)
0T HOUOIKY], ané TV aKorj omv 6paom kat omv aiobnan, o 1ixog yivetat aviAnmrdg péoa arm’ 6Aeg Tig
awdroelg pag. 0 oknvoBEmG Topag Pivieaydiuep xaptoypagel €vav k6opo aobroewy, yepudro
TIOAUXPWHES EIKOVEG Kat uroBANTIKOUG fixoug and mv lanwvia, mv AyyAia, mv Kakipépvia kat m Néa
YOpKn. AKOUE EIKGVES Kal BAEMOUE 1X0uG. BAEMOUpE, aKOUHE Kat aAnBiva vikBoupe Tov Mahpe Tou
oupnavrog. Mvépaacte GAAoL.

The film takes us on a remarkable journey with Evelyn Glennie, one of the world’s foremost musicians, a
Grammy-winning classical percussionist whose solo work is unrivalled. She is also deaf. This is her
story. Supported by her caring father, Evelyn overcame considerable obstacles to become an
extraordinary success. Through her, sound is palpable and rhythm is the basis of everything. Without
vibration, there is nothing. From silence to music, from hearing to seeing and to feeling, sound is felt
through every sense in our body. Cinematographer and director Thomas Riedelsheimer maps a world of
senses, of colourful images and evocative sounds of Japan, England, California and New York. Hearing
images, seeing sound. We see, hear and truly feel the beat of the universe. We are transformed.

ZIxnvoBeoio-Owroypagio-Movral / Direction-Cinematography-Editing: Thomas Riedelsheimer. “Hxog / Sound:
Marc von Stuerler, Gregor Kuschel. Mouaikri / Music: Evelyn Glennie, Fred Frith. Mapaywyoi / Producers: Stefan
Tolz, Leslie Hills, Trevor Davis. Mapaywyr / Production: Filmquadrat. 35mm “Eyxpwpo / Colour 98

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1991-92 The Brides of Christ 1992 Government on Air 1994 Floating Means Love 1996-97 Lhasa and the Spirit of

Love 1997-98 Metamorphoses 2000 River and Tides — Andy Goldsworthy Working With Time 2004 Touch the
Sound

Nayxdopa ExperdAevon / World Sales: Filmquadrat, Viktoriastr, 34, 80803 Munich, Germany, mA. / tel.: +49 89
362298-20, fax: +49 89 383298-21, e-mail: info@filmquadrat.de

Topag
PivteAoxdipep
Thomas
Riedelsheimer

FEPMANIA
Germany 2004


mailto:info@filmquadrat.de

Ol TITPEIX BTAZOYN ®TEPA

TIGERWOMEN GROW WINGS
DEN TIGERFRAUEN WACHSEN FLUGEL

H TaiBav éxet unootel g o paydaieq MOAITIKES Kat OIKOVOUIKES EEAIEELS and omoladrimote GAAn
Xxwpa omv Agia. Méoa o€ Tpelg HOALG dEKAETiES HETAUOPPWONKE amd aypoTiké Kpdtog O€ maykooulo
KEVIPO UYNANG TEXVOAOY(ag, KL and xwpa pe diktatopikd kaBeotws oe dnuokpartia. Ot eEeAiEelg autég
enépepav dpapatikég ahhayEg amy kowwvia mg TaiBdv, kat mouBeva dev paivovral o kabapd ot
ahay€ég autég am’ 6,1 oTm B€om Twv yuvakwv. H tawvia mapoudtdlel 1o MOPTPETO TPLWMV YUVAIKOV and
TPEIG Bla@opeTIKES YeVIES. H Aupikr} Tpayoudiotpia Xot€ Moug Xoia €lnoe mv lanwvikr el0BoAr kat
mv KatdAnyn mg TaiBdv ané tg eBvikég duvapelg mg Kivag. H ouyypagéag At Avyk é{noe and
NPWTO XEPL MV Katartieon mg diktatopiag, ki UoTepa ) petanoAiteuon. TEAOG, ) veapr] OKNVoBETIS
Toev Mv-ylo0vyK MOTEUEL OTOV EKOUYXPOVIOHG Kal 0Ty ayKoouLomnoinom.

Taiwan has undergone the most rapid political and economic changes in all Asia. Within a period of just
three decades, the country has transformed itself from an agricultural state into one of the world’s
leading sites for high-tech industries, and from a military dictatorship into a democracy. This has led to
dramatic changes in Taiwanese society, and nowhere can these changes be more clearly observed than
in women’s living conditions. The film is the portrait of three women from three different generations.
Opera singer Hsieh Yueh Hsia experienced the Japanese occupation and the takeover of Taiwan by the
National Chinese Forces. Writer Li Ang experienced the military dictatorship’s oppression; she also saw,
as a young adult, Taiwan'’s transition to democracy. Finally, young film director Chen Yin-jung is a firm
believer in modernity and globalisation.

IxnvoBeaia-Zevapio / Direction-Screenplay: Monika Treut. ®wroypagia / Cinematography: Effi Mikesch. Movrag /
Editing: Angela Christlieb. "Hxog / Sound: Yang Chia-Hao. Mouaixrj / Music: Paul Dull, Panai, Difang, Zhao Xi.
Mapaywyos / Producer: Monika Treut. Napaywyr / Production: Hyena Films & PTS (Taipei). DigiBeta ‘Eyxpwpo /
Colour 83"

ENIAEKTIKH OIAMOrPAOIA / SELECTED FILMOGRAPHY
1992 Female Misbehaviour 1994 Erotique 1996 Danish Girls Show Everylhlna 1997 Didn't Do It For Love 1999
Gendernauts 2001 Warrior of Light 2003 Encounter with Werner Schroeter 2004 Tigerwomen Grow Wings

Nayxdowa ExperaAAeuon / World Sales: Hyena Films, Fettstr. 5A, 20357 Hamburg, Germany, mA. / tel.-fax: +49
40 383 5550, e-mail: mtreut@hyenafilms.com
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Movika Tpait
Monika Treut

FEPMANIA -

TAIBAN - KINA
Germany -

Taiwan - China 2003
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O NKEOPI'KI KAI Ol METAAOYAEX

GEORGI AND THE BUTTERFLIES
GEORGI | PEPERUDITE

0 Ap l'kedpykt AoUAToEQ eival Yuyiatpog, VEUPOAGYOS, EPACITEXVIG GEP, ETIXEIPNUATIAS Kal
dleuBuvtrig Tou Idpupatog yia Avdpeq pe Wuyohoyika MpopAruata. To Gvelpd tou eivat va oToeL éva
aypokmpua omv aulr Tou 13pupatog, To oroio oteydletat o' éva npwnv povactipt Tou 160u awwva, 20
X\i6peTpa and m Zogua. Exel, oL aoBevelq Ba purmopouv va ektpépouv oakiykdpla, atpouBokapiloug
Kat paolavoug, va napdyouv PeTagl kat Ywpi o6ylag. Ze pua xwpa onou o 80% tou mAnBuopol {el am
QTWyela, KGBe pépa elvat €vag aywvag yia erpiwon. Ma va AUoet 10 mPOBANKA TwV XPNHATIKOV
népwv, o M'kedpyk opyavavel didpopeg dpaompiomreg. Ta teheutaia 15 xpovia €xel mpoomalrioetL va
£QAPHOOEL OPIOPEVES QOUVTIBIOTES ETUXEIPNUATIKES IGEEC. MapdTt dev Exel akdpa METUXEL, ouvexilel
TI§ poomaBeleq Pe apeiwto evBouolaopd kat actelpeu aolodogia.

Dr Georgi Lulchev is a psychiatrist, neurologist, administrator, amateur chef, entrepreneur and the
Director of the Home for Psychologically Challenged Men. His dream is to organise a farm in the yard of
the Home, which is situated in a former 16th century monastery 20 kilometres from Sofia. There, the
patients will be able to raise snails, ostriches and pheasants, produce silk fibres and soy bread. In a
country where 80% of the population live in poverty, every day is marked by the struggle to survive. To
overcome the shortage of funds, Georgi organises various activities. Over the past 15 years, Georgi has
tried to implement some unconventional business ideas, failed, and resumed his efforts with unflagging
enthusiasm and optimism.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Andrey Paunov. ®wroypagia / Cinematography: Boris Missirkov,
Georgi Bogdanov. MovrdZ / Editing: Zoritsa Kotseva. "Hxog / Sound: Momchil Bozhkov. Mouoikij / Music: Ivo
Paunov, Vinren Paunov. Mapaywyd / Producer: Martichka Bozhilova. Mapaywyr / Production: Agitprop, 68
Budapest Str,, Ap. 1, Sofia 1202, Bulgaria, mA. / tel.: +359 2 983 1411, 983 1929, e-mail: bpa@art.acad.bg
www.georgiandthebutterflies.com 35mm “Eyxpwpo / Colour 60

OIAMOTPA®IA / FILMOGRAPHY
2000 Lucy Tsak Tsak 2004 Georgi and the Butterflies

Noykdopo ExperdAevon / World Sales: TV2 / Danmark, Sortedam Dossering 55 A, DK 2100 Copenhagen,
Denmark, mh. / tel.: +45 3537 2200, fax: +45 3537 2227, e-mail: sales@tv2.dk www.tv2sales.com

Avtpé
Maouvoe
Andrey Paunov

BOYATAPIA
Bulgaria 2004


mailto:bpa@art.acad.bg
http://www.georgiandthebutterflles.com
mailto:sales@tv2.dk
http://www.tv2sales.com

10 MEPEX ME TON KIAPOXTAMI

10 DAYS WITH KIAROSTAMI
10 JOURS AVEC KIAROSTAMI

And g 18 Zemrepppiou €wg Tig 12 OktwBpiou Tou 2003 £yive aTo Topivo wia TOAU OMUAVTIKY
ekdrAwon pe Titho «O1 Spdpot Tou Aundg Kiapootdpw. H ekdrilwon nepthduBave mv mpopoAr] GAwv
TV TAWVI@V TOU (aKGpa Kat oplopévwv Tou dev eixav mpoBAnBel moté ato Ipdv), pia €kBean Twv
QWTOYPAPLAV TOU, TV TPOPOAY| TWV «KAAAITEXVIK@V>» TOU BIVIEOD Kal anayyeAe Twv Mompdatwy Tou.
31a mhaiola Mg exdiAwang opyavwdnke eniong éva 10fuepo epyaamipt Bivieo 1o oroio dinubuve o
{d10g 0 Kiapootdpt. ‘Hrav n mpwm gopd mou o Kiapootdut dExmKe va ouppeTdoxet o’ Eva epyaaipt
1000 peydAng didpkelag, mou okomd elxe va yuplotouv Tawvieg. Eikoot MEVIe OUPPETEXOVTES
enéxBrkav Baoel Tou Bloypagikou Toug and 371 urnoyneioug: véol (to dpto nAikiag rfirav 30)
OKNVOBETES, PWTOYPAPOL KAl ouYYpage(S. H Tawvia kataypdget To nwg eEeAixBnke autd To pHovadiké
epyaompt.

From 18 September to 12 October 2003 a great event was held in Turin, entitied "The Roads of Abbas
Kiarostami." It included screenings of all of his films (including some that had never been released in
Iran), an exhibition of his photographs, screenings of his "artistic* videos and readings of his poetry. The
event also included a 10-day video workshop held by the great filmmaker himself. It was the first time he
had agreed to participate in a project of such length, with the objective of producing films. Twenty-five
participants were chosen on the strength of their C.v.s, out of 371 candidates: young (the age limit was
30) filmmakers, photographers and writers. The film documents the progress of this unique workshop.

IxnvoBeaio-wroypagio-Movrdy / Direction-Cinematography-Editing: Brigitte Delpech. "Hxog / Sound:
Emmanuelle Villar. Mouoixrj / Music: Dominique Dalmasso. Napaywyoi / Producers: Elisa Resegotti, Lise
Lemeunier. Napaywyr / Production: Museo Nazionale del Cinema di Torlno & Calicot Pictures. Video “Eyxpwpo /
Colour 52’

ENIAEKTIKH ©IAMOrPA®IA / SELECTED FILMOGRAPHY 3
1993 Derriére la voile, la seduction en Mauritanie 1996 Japon: les insoumises 1997 Lajji, businessman africain 1998
Légérement destroy 2003 Folles de rage 2004 10 jours avec Kiarostami

Nayxdopia ExperaAAcuan / World Sales: MK2, 55 rue de Traversiére, Paris 75012, France, mA. / tel.: +33 1 4467
mumtmmmmmMMmam

Mmpidit
NteAnég
Brigitte Delpech

ITAAIA - TARAIA
Italy - France 2004
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VILLY

Tmv ayopd Tou kvnuatoypdpou, 6Aot BIAAu pe EEpouve, dev pe EEpouve pe To GAAO pou Gvoua. To
npaypatkd eivat FouMéApog ZouBevéN. ZQETavep ftave, GAAA EMEDT) UTMPEMEQ OTOV TOUPKIKG
0Tpaté kat o BEom mou fpouva Empene va £xw Ao ETIBETO, pou To €kavav ZouBEVEA.

In the cinema business everyone calls me Villy, they don’t know my other name. My real name is
Willhelm Souvenel. It used to be Svetzner, but due to my military service in the Turkish army and to the
post | held, | needed another name so they changed it to Souvenel.

ZIxnvoBeoin-Zevapio / Direction-Screenplay: Nikog ©eodooiou / Nikos Theodossiou. ®wroypagia /
Cinematography: Nikog @codooiou / Nikos Theodossiou, Anurtpng Endpou / Dimitris Spyrou. MovraZ / Editing:
Tapyog Kouppougds / Yorgos Kourmouzas. Moueiks / Music: Maurice Ravel. Napaywyds / Producer: Anyitpng
Inupou / Dimitris Spyrou. Mapaywyd / Production: Neavikd MAdvo / Youth Plan. Beta SP “Eyxpwpo / Colour 13

EMIAEKTIKH ®IAMOrPA®IA / SELECTEDFILMOGRAPHY

1997 Tak(®1 xwpig TéAog - M@pyos Ziotog / Never-ending Journey ~ Yorgos Zioutos 2000 O povéAoyog Tou
Teheutalou pnyavikou poBoAig tou Makrdg / The Monologue of the Last Projectionist at the Pallas 2002 Follow
Me, 1:30 2003 AABavdc / Albanian, H oxotewr Avatolr} / The Dark East 2004 Kovipaundvta / Contraband
2005 Villy, Apapulhig / Amaryllis

Noykdopia ExperdAhevon / World Sales: Neavikd MAdvo / Youth Plan, P6Sou 18 / 18 Rodou St., ABriva / Athens,
mA. / tel.; +30 210 8664 470, fax: +30 210 866 2344, e-mail: youthplan@olympiafest.gr

Nikog
Ocodociou
Nikos
Theodossiou

EANAAA
Greece 2005


mailto:youthplan@olympiafest.gr

H ANTPIANA ZTHN AG)HNA

ADRIANA IN ATHENS
ADRIANA AUS ATHEN

H Avtpidva eiva éva 17xpovo kopitat mou, e€aitiag Tou dlauyiou Twv yoviwv mg, Genoe o
£1dUAALak6 vnoi mg Mdpou 6mou peydAwoe, yia va eykataotadel omv ABriva. X’ autd to nepipariov n
Avipidva €xel moAAG va aviipetwioel. ‘Exet va dwoel MaveAAvieg yia va el ato MavemoTmto,
npénel va aviene&EABEL 0To poAo ™G VOIKOKUPAS 0To Omi{Tt Orou Cel e Tov matépa Kat Tov adeAgo
g, va Bpel Tp6roug yia va dlamproel m oxEon e m Untépa me rou €xel peivel omv MNdpo, kat va
ouvexioeL va mpormoveltat yia va pnv anoyontedael Tov natépa mg. OAa autd npooBETouV Kabnuepivr
nieon, aAAd To Bpa elvat av Ba pmopEoel va BpeL Tov QUTO ™G Kal va KAvel Tig EMA0YES .

After her parents’ divorce, 17-year-old Adriana leaves the idyllic island of Paros where she grew up, to
live in the city of Athens. In this new setting, Adriana has major issues to deal with. She has to pass the
most difficult exams she has ever sat in order to get into university; she must find new ways to sustain
her relationship with her mother who stayed behind in Paros; she has to do the housework in the flat she
shares with her father and brother, as well as keep up her athletics training so as not to disappoint her
father. To meet all these challenges, Adriana is under constant pressure. Will she have enough self-
determination to overcome her fears and doubts? Will she be able to go against her father's wishes and
make her own choices?

IxnvoBeoia-Zevidpio / Direction-Screenplay: Mapia Aewviba / Maria Leonida. ®wroypagia / Cinematography:
Irapdmg MavvouAng / Stamatis Yannoulis. MovraZ / Editing: Xpdvng ©eoxdpng / Chronis Theocharis. "Hyog /
Sound: MNwpyog Baoielou / Yorgos Vassiliou. Mouoikr / Music: BayyéAng ®dpnag / Vangelis Fambas. Napaywydg
/ Producer: Gaglle Guiny. Napaywyn / Production: Karaba Productions. Digital Beta ‘Eyxpwyo / Colour 30’

OIAMOrPA®IA / FILMOGRAPHY E

1996 One-Man Show 1998 ZxAnpri néZa / Tough Pose 2001 Owoyevelaxr undBeon / Family Patterns 2002 Mepika
nadid E€pouy... / Olympic Truce: Some Kids Know... 2003 H Mapyapita, o Lee kai n Lou / Margarita, Lee and Lou
2004 H AvipiGva omy ABriva / Adriana in Athens

ExperaAAevon / World Sales: Karaba Productions, 26 rue Gustave Courbet, Paris 75116, France, mA. /
tel.: +33 16 8912 1182, fax: +33 1 6 8905 3124, e-mail: contact@karabaprod.com www.karabaprod.com

Mapia Aswvida
Maria Leonida

TAAAIA-EANAAA
France-Greece 2004
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O NMINAKAL
THE PAINTING

0 Kio palevet puAAG, AGotm Kat xp@pata, ki apxilet va {wypagilet dima om Aivn.

Kimmo collects leaves, mud and paints, and sets to work by the lake.

IxnvoBeaia- pugia / Direction-Screenplay-Cinematography: Katepiva Natpavn / Katerina Patroni.
Movrél / Editing: A\EEavBpog Zapywvidng / Alexandros Sampsonidis, Vuokko Rajala. "Hxog / Sound: Mapiéva
Baodkn / Marilena Vassilaki. Mouaikd / Music: Mapkog Aapiavég / Markos Damianos. Mapaywyrj / Production:
K. Aaunpdnoudog / C. Lambropoulos-CL Productions, Vuokko Rajala-Anemos Productions, K. Natpawn / K. Patroni.
Betacam SP “Eyxpwyo / Colour 33

OIAMOrPA®IA / FILMOGRAPHY
1990 EMewis / Ellipsis 1995 0 mv 6xBn / Shoreline 2000 Zokohdta ydhaktog / Milk Chocolate 2003 Me ta pdua
oTpappéva o otepid / Men at Sea 2005 O nivakag / The Painting

MNoykdopia ExperGhhevon / World Sales: CL Productions, Bpinooou 65 / 65 Vrilissou St., MI\VGIMIIHMTG.
mA. / tel.: +30 210 641 2700, fax: +30 210 641 2709, e-mail: lMoOclmMmgr

»

Katepiva
Matpwvn
Katerina Patroni

EAAAAA - OINAANAIA
Greece - Finland
2005


mailto:info@clproductions.gr

HAIAX NMETPOIMNOYAOX -
ENALX KOXMOX YNOTEIOX

ELIAS PETROPOULOS -
AN UNDERGROUND WORLD

Mvetpa avriouxo Kat EpeuvnTKG, MOAENIOG TwV akadnuaik@v kat Tou Kateamuévou, o Metpdroulog
fjtav 0 npwtog Aaoypdpog omv EANGAA Tou aoyoAnBnke pe To MePIBWPLO Kal katéypaye npdowna Kat
npdypata nepippovnuéva and my enionun wtopia mg xwpag tou. O pakog pag Tov ouvavrdel ato
ypageio Tou, ato Mapiol, 6riou €{noe autoe&6pioTog Ta TeAeuTala Tpidvta xpévia, otav,
QroyonTEUHEVOS ané v MOALTIKI TG natpidag Tou kat koupaopévog aro TG aAAEMAAANAES
KatadlwEelg kar pulakioelg, anogpaailel va eykataleiel mv EANGDA. 2’ autrv mv TeAeutaia Tou
OUVEVTEUEN —PepIkoUG priveq petd néBave amnd kapkivo— o Metpdnoulog pag Tagdelel oe dyvwata
Tonia ™ napadoong kat me eAANVIKGTTAG pag, kat pag yvwpilel pe 6Aoug autous Toug avBpwnoug
TOU KOWWVIKOU Umoyeiou mou kuptdpynaav ota BiBAia Tou.

A restless and inquisitive spirit, a foe of academics and the establishment, Petropoulos was the first
folklorist in Greece who dealt with social outcasts and described people and situations ignored by his
country’s official history. Our camera meets him in his office in Paris where he lived in self-exile for the
last thirty years when, disappointed with the political situation in his country and tired of repeated
persecution and imprisonment, he decided to leave Greece. In this, his last interview a few months
before he died of cancer, Petropoulos takes us on a journey to unknown landscapes of our tradition and
Greekness, and acquaints us with all those people who belong to our social underground and who
dominate his books.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: KaAi6rm Aeydkn / Kalliopi Legaki. ®wroypagia / Cinematography:
Tvwng Migoupidng / Yannis Missouridis. MovrZ / Editing: HAiag Anyntplou / Elias Dimitriou. ‘Hyos / Sound:
Twpyog Baoeiou / Yorgos Vassiliou. Mouaikr / Music: Nikog Manadoyouag / Nikos Papadogoulas. Mapaywydg
/ Producer: Mapia Mevréxou / Maria Yendekou. Mapaywyr / Production: EPT AE / Hellenic Broadcasting Corp. ERT
SA, EKK / GFC, Portolanos Films, e-mail: portolan@hol.gr Betacam SP “Eyxpwpo / Colour 61"

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

2002 MNakol kat véol npdoguyeg oo Keparaivi / Old and New Refugees in Keratsini 2003 A6 g 12 ta peodvuxta
@¢ 1 6 1o npw( / From 00:00 to 6:00, Muvaikeg otov aBAnTopé / Women in Sports 2004 HAlag NMetpdnoulog ~
‘Evag kdopog undyetos / Elias Petropoulos — A World Underground

Noyxéopia ExperdAAeuon / World Sales: EKK / GREEK Film Centre, TA. / tel.: +30 210 3678 500, fax: +30 210
3614 336, e-mail: info@gfc.gr

KaAAiénn
Asgyaxn
Kalliopi Legaki

EAAAAA
Greece 2004
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AN ONEIPO INMPQINO
LIKE A DREAM OF DAWN

To mopTpETo EVGG and Toug onuavtikotepoug Adyloug me EANGSag Tou 2000 awwva, Tou Eppavouria
Kplapd. And toug 81aonpoTEPOUS UNIOOTNPIKTES TOU dNOTIKIOpOU, KaBnynmg Mg Bulavavig
LToploypagiag, o Kpiapds, 98 xpovav ofjpepa, Zet om Beooaovikn kat dampel m {wvtdvia Twv
avBpwnwv mou n aydnm Toug yia Ty epyaaia kat n pAGya Toug yia T HETAB00T TWV «MOTEUW» TOUG
Toug Mpoodidel pia atéppovn vedmra. Méoa and 1o AMté moptpETo Tou EMAnva daockdhou, avaduetat n
€1KOVa p1ag EMOxTS, Orou ot AGylot Kat ot Aoyotéxveg Taduidav ) {wi} Toug HE TV TEXVN, XWPIS va
amoBAEMOUV O€ MPOXELPO EVIUNMWOLAOPO® Hag EMOXTIG 6Mou To {TOUKEVO fTav 0 GKEMTOUEVOS
GvBpwriog Kat 6rou 1 epBabuvon oy MpaypatikatTa Kat aTo GVelpo ftav mpovepto me eEEAENG Kat
™G eAeubepiag Tou at6pou” Hag EMOXNG MOU MEPATE 0aV GVELPO MPWIVO.

The portrait of one of the most important Greek men of Letters of the 20th century, Emmanouil Kriaras.
One of the major advocates of the demotic language and a professor of Byzantine historiography,

Kriaras, 98 years old today, lives in Thessaloniki and maintains the vigour of a man whose life, work, and
beliefs give him eternal youth. Since Kriaras’ life covers almost all of the 20th century, the film is also an
overview of the modern history of Greece — the two World Wars, the first dictatorship of Metaxas in the
30s, the second dictatorship in late 60s, and so on. The Greek language suffered under all these
dictatorships and it is only very recently — in the 80s — that the demotic was declared the official
language of the country. Through Kriaras’ personality, the film shows a whole era of conflicts over the
Greek language, between the supporters of the demotic and the purists. Kriaras’ magnum opus is a 16-
volume dictionary, which covers six centuries of the evolution of the Greek language.

ZIxnvoBeoia-Zevapio-dwroypogia-Movrdl / Direction-Screenplay-Cinematography-Editing: Zté\a Geodwpdxn /
Stella Theodoraki. "Hyos / Sound: Bdvog Avagtdnouog / Thanos Anastopoulos. Mapaywyds / Producer: Bdvog
Avaotdriourog / Thanos Anastopoulos. Mapaywyr / Productions: ®avracia OrtmkoakouoTiki ENE / Fantasia
Optikoakoustiki Ltd. Betacam SP “Eyxpwo / Colour 98"

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

1993 An6 10 povadikd oTo noAharhé / From the unique to the Multiple 1994 Ewha mg n6Ang / Reflection of the
City 1997-98 Mg oe Aéve; / What's Your Name? 2002 Mapd Aiyo, napd névte, napd tpixa / Close... so close 2005
Zav dvelpo npwivé (Eppavourh Kplapdg: pviipeg evog aiava) / Like a Dream of Dawn

Nayxéopio ExpetaAhevon / World Sales: daviaoia OnikoakouoTi ENE lmhommmmum.
KGMMMZAINKIHIMSL ABrva / Athens 117 42, mA. / tel.-fax: +30 210 9210 882, e-mail:

Itéla
O=08wpdkn
Stella
Theodoraki

EANAAA
Greece 2005


mailto:fanfilm@hol.gr

WALTER THE GREEK

0 OudAtep Adoak eivat évag and toug onoudaldtepoug dleubuvtég puwtoypagiag Tou dieBvoug
KWnpatoypdpou ota PetamnoAepika xpovia, anoteAmviag Evav and Toug omuavTikTEPOUS OUVTEAEOTES
Tou Free Cinema.

To 1955 Eekivnoe mv ouvepyaoia Tou pe Tov MixdAn Kakoyidvvn kat tautéxpova m pakpdxpovn oxéan
Tou pe v EANGDa. To 1965 képdioe To Ookap pwtoypagiag yia mv tawvia AAEENS Zopunds.

Ta teheutaia xpovia Exel EMOTPEYEL Kal KATOIKE OTO MIKPO XwpLd ZTaupdg 6rou Yupiomke 0 Zopunds,
Kat €xel dwpioet To Bpapeio ‘Dokap omv Torukr TaBépva.

Walter Lassally is one of the greatest cinematographers of international cinema in the post-war years,
and one of the leading advocates of Free Cinema. In 1955, he began his collaboration with Michael
Cacoyannis as well as what was to be a life-long relationship with Greece. In 1965, he won an Oscar for
his cinematography in Zorba the Greek.

In recent years, Walter Lassally has returned to Greece and lives near the small village of Stavros where
Zorba was filmed. His Oscar award has been donated to the local taverna.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: HAiag Mavvakdkng / Elias Yannakakis. ®@wroypagia-Movray /
Cinematography-Ediiting: Mapyog Apyuponhiérioukog / Yorgos Argyroiliopoulos. “Hxos / Sound: Xpriotog
Nanadénouos / Christos Papadopoulos. Napaywyds / Producer: MixdAng Mavayiwténouhog / Michalis
Panayotopoulos. Mapaywyrj / Production: Metavision Communications. Betacam SP "Eyxpwpo / Colour 65"

IAMOFPAQIA / FILMOGRAPHY

1993 H eutuia Tou Avtdvn / Andonis HapunesHMTasum(anpﬂnleAcnm Marayovia / Patagonia

2004 'dvwng Kodpog - Aevawg kivoupevog / Yannis Kouros — Forever Running, Akepdywa / Alemaya 2005 Walter
the Greek

Nayxdopia / World Sales: Metavision Communications, Kovduakn 2 / Kondylaki 2, Wuxixd /
Psyhiko 154 52, mA. / tel.: +30 210 677 8811, fax: +30 210 677 5983, e-mail: mivs@otenet.gr

HAiag
MNavvakdkng
Elias Yannakakis

EAAAAA
Greece 2005
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MMNAZ
BUZZ

0 A. I. MneZepidng 1 MnaZ yevviiBnke to 1908 om Zapyouvta. Ané 1o 1940 fitav oevaploypdpog 0To
XoAyouvt. O oknvoBEmG dpavooud Tpipo ToV XapaKTIPLOE WG TOV MPWTO OEVAPLOYPAPO TAVIOV
voudp. H poviooa (1940) Tou Paou) MoudAg Baoiletat ato pubioTopnua tou Long Haul. ‘Eypaye
petaku AAwv 1a oevapla Avpwriot Tou aiuarog (1949), Tou Ntaogv, Emkivuvo povondrt (1951) Tou
Nikohag P€L kat To KAaowk6 voudp PiAnoé pe Bavaoiua (1955) tou Poumept ‘OAvipirg. H tawia aum
uaq Ta€devel e pépn omou £lnoe kal dpace o 94xpovog mMéov Mnal, pag anokaAlmnTeL T0
XoAtyouvt Tou "40, Tou '50 Kat Tou '60, kaBwg Kat Tiq dlagwvieg Tou Mmnal pe napaywyous Twv
0TOUVTIO® QVAQEPETAL OTIG OUVEPYAOIES TOU E OKNVOBETES Kat 0TI PIAES TOU, ONWG e TOV
ouyypagéa Ouihiap ®6kvep kat Toug néomnoloug Xauppt Mréykapt kat Péunept Mitaay. Ot
QUeAeUBepeG andyelg kat Pieg Tou pe oevaploypdpoug Mg Maupng Aiotag, €ylvav n aitia va pret Ki
0 {B10g o€ pa arurm Aiota, ™ Mkpia Aiota, pe ouvénela va €xel SuokoAia va SouAEPel.

A. . Bezzerides or Buzz was born in 1908 in Samsun, on the Black Sea. In 1940 he began working as a
screenwriter in Hollywood. Francois Truffaut described him as Hollywood's first film noir screenwriter.
The screenplay for They Drive by Night (1940), directed by Raoul Walsh, was based on his novel Long
Haul. He wrote, among others, the screenplays for Thieves' Highway (1949), by Jules Dassin, On
Dangerous Ground (1951), by Nicholas Ray, and the classic film noir Kiss Me Deadly, 1955, by Robert
Aldrich. The documentary is a journey to places where Buzz lived and worked, revealing the way
Hollywood's production system worked in the 40s, 50s, and 60s. It focuses on Buzz's disagreements
with producers, his collaboration with various directors and his friendship with people such as author
William Faulkner and the actors Humphrey Bogart and Robert Mitchum. His friendship with screenwriters,
whose names where on the Black List, led to his name being put on an unofficial list, which later came
to be known as the Grey List. From then on, Buzz had difficulty in finding jobs.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Znupog N. Tapapripa / Spiro N. Taraviras. AgnynTés / Narrators: M.
Kougonouhou / M. Koufopoulou, Fpnyépng Marpikapéas / Gregory Patrick Carr. ®wroypagia / Cinematography: I'.
Navvéhng / Y. Yanellis. Movrag / Editing: I". Tpiavta@iMou / Y. Triantafyllou. "Hxos / Sound: Ert. Apdaog /

S. Drossos, Mouoixrj / Music: N. Matdpaxog / N. Platyrachos. Mapaywyds / Producer: Zr. N. Tapapripag / S. N.
Taraviras. Mapaywyr / Production: Atalante Pictures Spiro N. Taraviras Film Production, EKK / GFC, EPT AE / ERT SA,
ZoGAng AGavaoiou ~ Ztodvrio STV / Soulls Athanassiou Studio STV. Betacam SP ‘Eyxpwyo / Colour 120

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY ;
1991-92 Runaway 1993-94 To koukAdoruto / The Doll's House 1998 HAwopao(Aepa o Beveria / Sunset in Venice
1999 Tpes yevié Twv EANfvwy / Three Greek Generations in the 20th century 2005 Mg / Buzz

Noyxodopia ExyeraAhevon / World Sales: Atalante Pictures Spiro N.valmmml’mducﬁm.-w-ﬂ. §
D-80636 Munich, Germany, mA. / tel.-fax: +49 89 129 4839, e-mail: sntaravi@otenet.gr

Inopog N.
Tapapripag
Spiro N.
Taraviras

EANAAA -TEPMANIA
Greece - Germany
2005
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TO KOPAKI

CROW
VARIS

‘Eva vrokaviép pe BEpa ) oupBiwon petagl evog kopakiou Ki eveg avBpwmnou. KaBwg to ooundikd
KaAokaipt TEAEIWVEL KL EpXETAL TO PBIVOMWPO, TA TEPIOOGTEPA KOPAKIA HETAVAOTEUOUV MPOG TNV
Kevtpikn Euporm, pepikd opwg Eexetpwvidlouv omyv natpida toug. H tawia agnyeitat mv wotopia evog
KopaktoU mou anogaailel va mapapelvel. O xewvag Epxetal, K n guon dev propel ma va dwoeL aTo
Kopdkt apket) Tpogr]. To mouAi g unaiBpou mpémnet v' aAAGEeL pIlIka tpomo {wrig. Minwg Ba to
Bon6noel éva GvBpwnog g MOANG; H tawia deiyvel mwg, pa eevonwpwv LEPa, 0 K6oHOG ™G MOANg
ayk@Aace €vav petavaom ané my Unaidpo...

A documentary depicting the symbiosis between crow and man. As summer turns to fall, the majority of
crows migrate to Central Europe, but some stay in their native land over the winter. The film tells the
story of a crow that decides to stay. Winter is coming and nature can no longer enough food for the
crow; the country bird has to radically change its lifestyle. Can the crow get a helping hand from
urbanised man? The film illustrates how, one autumn day, urban society embraces an immigrant from
the rural areas...

ZIxnvoBeoia / Direction: Esa Nissi. Zevapio / Screenplay: Esa Nissi, Mika Ronkainen. ®wroypagia /
Cinematography: Vesa Taipaleenméki. Movrag / Editing: Mika Ronkainen. “Hyos / Sound: Rune Hansen, Tor
Vadseth. Napuywyds / Producer: Mika Ronkainen. Napaywyr / Production: Klaffi Productions. Digital Betacam
“Eyxpwpo / Colour 35

OIAMOTPA®IA / FILMOGRAPHY
2000 The Clown of the Third Sector 2003 Screaming Men 2004 Crow

Naykdopia ExperdAhevon / World Sales: Kalffi Productions Ltd., Kahkatehtaankatu 2, FIN 90100 Oulu, Finland, TA.
/1tel.: +358 8 8811 623, fax: +358 8 8811 624, e-mail: klaffi@klaffi.com www.Klaffi.com

‘Eca Nioi
Esa Nissi

OINAANAIA
Finland 2004
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Ol ANOPQINOI TOQN nOYAIQN

BIRDPEOPLE
VOGELMENSCHEN

- H tawia éxel Bpa Toug avBp@MoOUg OTa MAPACKTVIA TOU EVIUMIWOIAKOU VIOKINAVTED TOU ZaK Mepev,

Ta&wddpika mouAld. Eikoot «GvBpwrol Twv MOUN@V» aplEpwaav TEooepa xpovia me {wiig Toug ato
|eyaAwpa Twv MouAwy Mo, Uatepa, T akoAouBouv o petavdateuar Toug. O Tpdrog
KIVMaToypdgnong frav povadikeg: éva eAappl avepsTTepo Pe HOTEP Kat KApepa nétaye oto MAeupo
TV TOUNWY, Kt éTat 0 Beaq BAEMEL Ta mdvta and mv omiky ywvia Twv mouAwwy. Ma va ouvneigouv
Ta MouMd TOUS 1X0US TWV HNXavav Kat Twv avBpwrnwy, nepidihovtal ané aveparuvous fixous and

- mw TPW) OTLypr} TIOU prtopolv v' akodgouv, Snhadl] eva eival aképa péoa oto apyd. Mia opdda

BloAdyol kat AGTpelg mQ MepETEIAS £§NYolv MW £{noav amoKoppEVOL and Tov KGOHO Yia TEaoepa

~ Xpovia, avartiooovTag oTEVOUS HETHOUG HE TIG XTVES, TOUG KUKVOUG, TIG 0TPOUBOKAHNAOUG Kal Toug

- mehekdvoug amv neploxi) Mnoud-PoZ€ mg Noppavdiag.

A g L 7

B A a6 05O

The film shows the people "behind the scenes" of the spectacular nature documentary Winged Migration
by Jacques Perrin. Twenty "Birdpeople" devoted four years of their lives to raising the birds that are
followed during migration in this film. The recording technique was unique: a light, motorised glider
equipped with a camera flew alongside the birds, so the spectator can see the world from a bird’s-eye-
view. To familiarise the birds with the small sailplane and people, they are surrounded by human noises
from the moment they are able to hear, while still inside the egg. A group of biologists, dropouts and
adventurers explains how they were cut off from the outside world for years and developed a close bond
with the geese, swans, ostriches and pelicans in the Bois-Roger in Normandy.

‘Evtouapvt ‘Epve
Eduard Erne

TEPMANIA
Germany 2004
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Soaume

XTO KAPXIT - XTA NHIIA KPEX
KAI AOXINTI

THE KARST — ON THE ISLES CRES AND LOSIN]

IM KARST — AUF DEN INSELN CRES UND LOSINJ

Z1a vnold Kpeg kat Aooivyt g neploxrig Kpaat, amv Kpoartia, 0 vépog mg guong BactAelel, Kal ot
Kdrowol divouv okAnpd aywva yia va empidoouy. Eival éva yupvé aoBeotoAiBike tomio, dlappwuévo
arnd to vepd g Ppoxis. H Tawvia kataypdget m {wr Tou Tomiou Kat Twv avBpwnwv ot dlGpKela Twv
TE00GpwV eMOXWV. An6 T0 agépnta {eaté Kahokaipt oTov maywpeEvo Gvepo Tou Xewva, Ta npopara

TWV XWPIKWV Bookouv ata Bpaywdn kat Eepd oponédia Tou vnalou G6Tou GUTPWVOUV HOVO GACKOUNALES.

Movdyxa Alyot xwpikoi €xouv peivel ata vnotd autd, douAevoviag Ta xwpagla, pridyvoviag kpaot kat
Bookwvtag Ta npépard Toug, {Wvrag pa euatkr, oxedov mpwtdyovn {wr, mou Kt aut], onwg 6Aa T
@AAa, aneneital pe egagpavion...

On the islands of Cres and Losinj, in Croatia's Karst region, nature’s law reigns and the inhabitants have

to fight hard for their survival. This is a sparse landscape of limestone that has been eroded by rainwater.

The film takes a detailed look into the land and people of this region over the 4 seasons. From the
unbearably hot and dry summer to the freezing winds of winter, the peasants’ sheep wander over the
large, dry and rocky plateaus with their fields of sage. Only a few peasants remain on the islands,
working the fields, making wine or farming their sheep, living a natural, almost archaic lifestyle which,
like everything else, is in danger of extinction...

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Boris Tomschiczek. ®wroypagia / Cinematography: Ralph
Bétschmann. Movral / Editing: Knut Karger. "Hyog / Sound: Knut Karger. Mouaikrj / Music: Ali N, Askin.
Napaywyof / Producers: Alexander Riedel, Bettina Timm, Natalie von Lambsdorff, Benigna von Keyserlingk.
MNopaywyr / Production: Pelle Film, HFF, Bayerischer Rundfunk. 16mm “Eyxpwpo / Colour 60’

OIAMOTFA®IA / FILMOGRAPHY
2000 Korbinian of Thann in the Woods 2002 One Room Man — Kevin Coyne 2004 Manner fir jede Tonlage —
Elimosen und seine Sanger The Karst — On the Isles Cres and Losinj

Noyxéopio ExyerdArevan / World Sales: Pelle Film, Kaulbachstrasse 35, Munich 80539, Germany, mA. / tel.: +49
89 2727 3126, e-mall: alexanderriedel@pelle-film.de

Mnépig
Toportoek
Boris
Tomschiczek

FEPMANIA
Germany 2004
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ZENA INMPArMATA
FOREIGN STUFF
ROBA FORESTIERA

‘Eva noptpéto mg néAng Zdot omy enapyia Matépa mg neploxriq Mnaliikdra mg Notiag Itakiag.
Ma oxedov Eexaopévn, daidarwdng MoAN, okappévn péoa omv METpa, mou XpovoAoyeitat ard my
Khaowi mepiodo. Ot guvaviroelg pe toug emiong aglonpdaektous katoikoug g MOANg guvioToly
Bdon mg Tawviag. ANAG undpxel kat pa EKMANEN: 1) caynveuTikr Houaikn evag TpayoudloT and my
Anouka...

A portrait of the town of Sassi in the province of Matera, region of Basilicata in Southern Italy. An almost
forgotten, labyrinthine town, dug into the cliffs, that has existed since Classical times. Encounters with
the extraordinary inhabitants of the town form the basis of the film. A surprise, with the bewitching music
of an Apulian singer...

ZIxnvoBeaia-Zevdpio / Direction-Screenplay: Silvia Holzinger, Peter Haas. ®wroypagia / Cinematography: Peter
Haas. Movr6l / Editing: Silvia Holzinger, Peter Haas. "Hyo / Sound: Silvia Holzinger. Mouaixrj / Music: Uaragniaun.
Napaywyol / Producers: Silvia Holzinger, Peter Haas. Mapaywyr / Production: Il Mare Film. MiniDV “Eyxpwpo /
Colour 44’ s

OIAMOrPA®IA / FILMOGRAPHY
2004 Roba Forestiera

Nayxéowa ExperdAAeuon / World Sales: Il Mare Film, Prenzlauer Allee 27 Il, Berlin 10405, Germany, mA. / tel.:
+49 30 4432 8590, e-mail: silvia@ilmarefilm.org www.imarefilm.org

1031q0y

LiABia
XoAtoivykep
Métep Xaag

Silvia Holzinger
Peter Haas

FEPMANIA - AYZTPIA
Germany - Austria
2004
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THE BRIDGE
PODUL PESTE TISA

M yégupa xtileTat yia va ev@vel Toug avBpwnoug, TGS Ki av anayopeUetal va m dlaoxioes. Kan
té1o0l0 oupBaivel pe mv mpdogpata Eavaymapévn YEupa tou Motapou Tioa, mou unotiBeTal nwg
OUVBEEL GUYYEVELS, PIAOUG Kal IpWnV YEITOVES TIOU EX0UV XWPLOTEL EEAITIA] HlAPGPWV TOATIKWV
yeyovotwv péoa andé mv lotopia. H nahd yEpupa avapeaa aTn POUHAVIKT) TIOAN ZIYKET Kat mv
OUKpavIK} AN ZAdTiva kataoTtpdenke ané Tov Yepuaviké otpatd katd tov B’ Maykdapto MoAepo.
Metd Tov moAepo, ) ZAdtva €ywve pépog G ZoBIETIKNG ‘Evwang, kat Ta ouvopa ékAelaav. Metd mv
TTTWOT ToU goolaliopoy, N ZAGTva €yive oukpavikr mOAn. ANAG o deltepog YUpog Eviagng VEWV HEADV
omv EE nepthapBdvet m Poupavia, 6x1 6pwg kat mv Oukpavia. Ot @ikot kat ouyyeveig Ba ouveyioouv
va EmKowvwvolv gwvalovrag am' m pia 6x8n tou motapol omv GAAN...

Bridges are built to connect people, unless it is forbidden to cross them. This is the case with the
recently rebuilt bridge across the river Tisza, which is supposed to bring together relatives, friends and
former neighbours who have been separated by various political events through history. The old bridge
between the Romanian town of Sighet and the Ukrainian town of Slatina was destroyed by German
troops during World War |I. After the war, Slatina became part of the Soviet Union, and the border was
closed. After the fall of the Soviet Union, Slatina became a Ukrainian town. But the second round of
admittance of new members to the EU will include Romania but not Ukraine. Friends and relatives will still
have to communicate by shouting across the river...

ZIxnvoBeoia-Zevapio / Direction-Screenplay: lleana Stanculescu. ®wroypagia / Cinematography: Nikola Wyrwich.
Movr6l / Editing: Klaudia Begic. ‘Hxog / Sound: Anusavan Salamanian. Mouaixrj / Music: Grupel lza. Mapaywydg /
Producer: lleana Stanculescu. Napaywyrj / Production: Art Doc. Video ‘Eyxpwio / Colour 75

OIAMOTPA®IA / FILMOGRAPHY
2002 La Masa Domnului, Siebenbiirger Socken 2004 Podul Peste Tisa

Noyxéopio ExperdAAeuon / World Sales: Art Doc (lleana Stanculescu), Str. Macedonski 8, Bucharest 010591,
Romania, mA. / tel.: +40 72 446 6065, e-mail: ile-stancu@gmx.de

IAeava

Y TavKOUAEOKOU
lleana
Stanculescu

POYMANIA
Romania 2004
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INMAZONTAX KAPABIA
SHIPBREAKERS

H tawia pag rmyaiver omv kapdid Tou ANGvyk, pag MOAUXpwHNG napaykounoAng omy Ivdia, 6rou
40.000 dvBpwrot {ouv Kat epyalovrat oe éva and ta peyakitepa dlalupla moiwv Tou k6opou. Evag
epyamg mv nuépa nebaivel, katd péao 6po, ané epyatika duoTuxrpata, and exprigetg, and Tévoug
atoaAtod mou MEPTOUY, and oupuatéokoLva nou oTave... Ané Toug unéAolnoug, €vag aToug TEGOENLS
Ba ndBet kapkivo and apiavro 1 GAAeG ToEIKES ouaieq. Ot meploodtepol epYAteq eival E0WTEPIKOL
peTavaoTeg, an’ 6Aa Ta prikn kat Ta mdm mg Ivdiag. Zouv o€ PTWXIKES MAPAYKES XTIOPEVES AVW O
€va Boupko 6mou undpxet mdvra n anetiy mg eAovooiag. Aev £xouv TPEXOUHEVO VEPD, OUTE
TouaA€Teq. H tawvia kataypdget pe yYAagups tpomo m pHeAayyoAlkr) opop@Ld Twv MaponAopEVWV
nAoiwv, aAAd Kat Tig eAeevEQ ouvBrikeg Blapiwang Twv Epyatwy, 0’ autd To pépPog 6rmou 1
eupnuatikdmra Tou Tpitou Kéopou ouvavtd myv maykdopia owovouia Tou 21ou awwva.

The film takes the viewer into the heart of Alang, India, a vibrant shantytown where 40,000 people live
and work in the world's largest marine scrap yard. One worker a day, on average, dies on the job,
evaporated in explosions, crushed by falling steel, cut in half by cables or broken up from falls. Of the
remainder, one in four will contact cancers caused by asbestos, PcBs and other toxic substances. Most
of the migrant workers are men who travel to Alang from all regions of India. They live in simple shacks
built over a malarial swamp adjacent to the breaking yards, with no running water or toilets. The film
vividly captures both the haunting beauty of the ships and the deplorable conditions of the workers, in an
unforgettable portrayal where Third World ingenuity meets 21st century global economics.

IxnvoBeoia / Direction: Michael Kot. ®wroypagia / Cinematography: Derek Rogers. Movrdg / Editing: Deborah
Palloway. "Hyos / Sound: John Martin, Han Kumar. Mouaikrj / Music: Ken Myhr. Napaywyoi / Producers: Ed
Barreveld, Michael Kot, Peter Starr. Nlapaywy / Production: Storyline Entertainment, 115 Palmerston Ave., Toronto
'MBJ 242, Canada, mA. / tel.: +1 416 603 8333, fax: +1 416 603 6318, e-mail: mkot@sympatico.ca
www.aftermathpictures.com Betacam Diigtal ‘Eyxpwpo / Colour 73

AMOTPA®IA / FILMOGRAPHY :
i A
‘mmmﬂmmmmmummﬁmmhm
"MM““MMI& +1 514 283 9450, fax: +1 514 496 1895, e-mail:
intemational@nfb.ca www.onf.ca
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MaikA Kot
Michael Kot

KANAAAZ
Canada 2004
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H 'H NEPIMENEI

THE LAND IS WAITING
MAMALIGA TE ASTEAPTA

H tawvia kataypdget m {wrj pag nApMTwyng olkoyevelag o' éva xwplo me BopeloavatoAlkis
Poupaviag. Ot yoveig €xouv kavel unepavBpwneg npoondbeleg va ateihouv kat ta déka nadid Toug
010 OX0Ae(0. MAAwota, mévie and autd gottolv aTo MavemoTEI0 oV MOAN. H tawia akoAouBel Evav
and Toug yloug mg otkoyévelag, Tov Mixal. “Yotepa and €va xpdvo amoudwv, o Mixak avaykaletat va
Yupioet oTo Xwpl6 kat v’ aoxoAnBel e To pikpd xwpdgL mg okoyévelag. Tov napakohouBoupe kabwg
avrigeTenilel T kaBnuepvés kakouxieg mg wrig omv UnalBpo. Zxedidlel va emoTpéPeL 10
TIQVETILOTIHIO TNV EMOMEVN XPOVId, Kt €101 pe kABe eukalpia kaBetal kat Slapaet yia Tiq eEeTdoELS.
Mag piAdet yia m oUVIopn Tapapovi} Tou oy TOAN Kat yia my NepIBwpLonoinan Twv GormT@V nou
Kkatdyovrat and mv enapyia. H npoogyyion Tou oknvoBEM eival aviikelevik, akAd Kat MpoowIikY, 0’
QuTO TO TOPTPETO VG VEOU MayldeUpEVou avapeaa ae 500 KGOHOUS.

The film explores the life of an extremely poor family, living in a village in northeast Romania. The parents
have made incredible efforts to send all of their ten children to school. In fact, five of them are attending
the city university. The film focuses on one of their sons, Mihal. After less than one year of study, Mihal
had to give up Theological School and return to the village and help his family work the tiny plot of land
they own. We follow him as he copes with the hardships of everyday rural life. As he plans to return to
university the following year, he spends every spare moment studying for his exams. He talks about his
brief sojourn in the city and about the marginalisation of students of rural origin. The filmmaker maintains
an objective yet intimate approach, as we follow the life of a young man caught between two worlds.

IxnvoBeoio-Owroypagio / Direction-Cinematography: Laurentiu Calciu. MovrdZ / Editing: Horia Marusca.

Nopaywydc / Producer: Rupert Wolfe Murray. Mapaywyr / Production: Productive International Romania. Miniov
“Eyxpwyo / Colour 59"

GIAMOrPAGIA / FILMOGRAPHY
1995 Gaby's Yard 1999 Where Are My Colouring Pencils? 2002 Romalle 2003 The Work 2004 The Land Is Waiting

MNoykdopio ExperdMeuon / World Sales: Productive International Romania, Bulevard lon Mihalache 315, Bl 1, Sc B,
Ap 7, Sector 1, Bucharest 011183, Romania, mA. / tel.: +40 21 224 6733, fax: +40 21 666 3677, e-mail:
contact@productive.ro www.productive.ro

Adaoupévtiou
KdaAciou
Laurentiu Calciu

POYMANIA
Romania 2004
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NMANQ XTO AEPMA TOY KOXMOY

ACROSS THE SKIN OF THE WORLD
SOBRE LA PIEL DEL MUNDO

0 oknvoBEmMG MiykéA Xopdd npaypatomnoinoe To 6velpd Tou Ki €kave 00 PopES To YUPO TOU KGTHOU.
Ze didomua duo etwv diEoyioe TIg mévte nneipoug, dlepeuvavtag BEpara onwg n
noAuBpnokeuTikémta, n avinapdbeon mg Atong pe mv AvatoAr, ot avio6mTeg avdueoa oto Boppd
Kat ato Noto, n e§agpavion napadoolak@v MOATIOHWY, 0 UNEP-KATITAMOHAG, Ot TIOAUEBVIKES
ETIXEIPNOELS, 0 UneprAnBuopdg kat 1 eEAmwon Mg PTwyelas. Enoképdnke 70 SlaQOPETIKES XWPES,
KaBepud pe 1o k6 G maperdov kat m dikr G oTopia. Ané mv eunuepia Tou Xovyk Kovyk, om
Qrwyela mg Kakkouta: ané ta gwta Tou Aag Béykag, atov aywva Twv Zanatiotag and my &exaopévn
€10BOAY) omv Kumpo, atov méAepo mg Méong AvatoAiig ki ar’ ta npoBArjpata twv autoxBévwv amy
Auotpahia kat om Néa Znhavdia, oto naykéopto mpdBAnua mg HetavaoTeuong Kat Tou epnopiou
AEUKNG 0apkag, pe Bopata avBpwnoug mou mpooTabolv am@g va EMBLWoouy.

Filmmaker Miguel Jorda made true his dream of a double trip around the world. For over two years, he
travelled across five continents, addressing issues such as religious diversity, the confrontation between
East and West, the inequalities between North and South, the disappearance of traditional cultures,
hyper-capitalism, multinational businesses, overpopulation, and the increase in poverty. His journey took
him through 70 different countries, each with its own past and history. From the wealth of Hong Kong to
the poverty of Calcutta; from the bright lights of Las Vegas to the Zapatista's struggle for their identity;
from the forgotten invasion of Cyprus to the war in the Middle East; and from the problems of indigenous
populations in Australia and New Zealand to the universal problem of immigration and the sexual
exploitation of people who are merely struggling to survive.

ZIxnvoBeaio-Owroypagia-Mouaixr / Direction-Cinematography-Music: Miguel Jorda Nopaywydg / Producer:
Virginia Sénchez. Mapaywys / Production: T Mundi. DVCAM "Eyxpwyo / Colour 32

OIAMOTPA®IA / FILMOGRAPHY
||uamucnn1mummmamazmmmwdelmum

Nayxdopia ExperdAheuon / World Sales: T Mundi, apdo. 92052, Bamlona 08080, Spain, mA. / tel.: +34 934 251
509, e-mail: films@tmundi.org www.tmundi.org

MiykéA Zopvtd
Miguel Jorda

IZMANIA
Spain 2004
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NEO EANTOPANTO
NEW ELDORADO
U] ELDORADO

To wotopik6 Xwptd Péala Movtdva, ota Bouvad Arougévt g Poupaviag, eivat €va pépog amaviag
0pop@Idg. Ot xwpikof eival Badid ouvdedeyévol e ) yn, Ta omiiTia Kat Toug VEKpoug Toug. Ta yupw
Bouvd kpUBouv péaa Toug 300 Tévoug Xpuad Kat aojut. Edw €xel anogacioet pa kavadiki etawpia va
avoi&el To peyahutepo ypuowpuxelo mg Eupwmmg. MNdvw ané 2.000 dvBpwrot Ba avaykagtoly va
aprioouv Ta oTiiTia Toug, eve Ba KaTaoTpapouv povadika apxatoAoyika Kat guotkd pvnpeia. Tepdotiol
Adkkot B’ avolytouv yla mv E6PUEN Tou Xpuoou, evd N Yertoviki Kokdda Ba yepioel pe pndla,
SnAnmpwdeg kudvio kat Bapéa pétaria. Ba undp&el xpuadg' Ba undpEet aofur Ba undp&et €va véo
EAviopdvto. Mdvo to mavépopgo xwpld mg Péala Movtdva dev Ba undpyet ...

The historical village of Rosia Montana in Romania’s Apuseni mountains is a place of breathtaking
beauty. Its inhabitants are deeply attached to their land, their homes, and their dead. The surrounding
mountains contain 300 tons of gold and silver. This is the place where a Canadian corporation plans to
open Europe’s largest opencast mining development. This will mean the involuntary resettiement of over
2.000 people, as well as the destruction of unique archaeological and natural sites. Huge pits will be
opened and the neighbouring valley will be filled with crushed rock and poisonous cyanide and heavy
metals. There will be gold; there will be silver; there will be a new Eldorado. Only the beautiful village of
Rosia Montana will be no more...

ZxnvoBeofo / Direction: Tibor Kocsis. Apnynrrg / Narrator: Tamas Vegvari. ®wroypagia / Cinematography: Tibor
Kocsis. Movrd / Editing: Gyorgi Mario Kovari. Mouaixrj / Music: Adiemus, Chris Field, Fanfare Ciocarlia, Sonoton
Music. Napaywyds / Producer: Tibor Kocsis. Napaywys / Production: Flora Film International. Video “Eyxpwpio /
Colour 76’

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1997 Ukrainians, Pelicans, Lipovans 1998 The Carpathian Basin Conquered 1999 The Hanti Shaman's Legacy 2000
Padis, in the Palm of God 2003 Birds of a Feather 2004 Anna, Hanna and a Mammoth, New Eldorado

Noykdopa ExperaAeuon / World Sales: Flora Film International, Madach Imre ut 8, H-1075 Budapest, Hungary,
. / tel.-fax: +36 1 342 7760, e-mail: florafilm@axelero.hu www.florafilm.hu www.neweldoradofilm.com
www.rosiamontana,org

Tipmop Koétoig
Tibor Kocsis

OYITAPIA
Hungary 2004
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KAPIMAOGIA
CARPATIA

H tawia efvat éva momtiké ta&(dtL péoa ato Xpdvo, He POVTO TIG OPEIVES TIEPIOXES TG Eupdrmg.
Mnopel ex mpwmg 6Yews va pag paivovral EEveg, waTéoo pag emTpenouy va Eavappolpie Kowveg
TIOMTIOMIKES Kl LOTOPIKES PIlES. To VIOKIMAVTEP QUTO OKlaypagel Toug Aaols, Ta xwptd Kat ta Tonia
Twv KaprnaBiwv. Zto 1a&(dL pag auté Ba ouvavtiooupe Xpuoodrpeg, payoug kat yehaddpndeg, kat Ba

yvwpiooupe Tig d1Gpopeg EBVETTEG ™G MEPLOXTS, ONWS Toug XOUTOOUA, Toug MkopdA kat Toug Popd.

The film takes you on a poetic journey of time through the rural mountainous regions of Europe. They
may seem outright foreign to us, but they nonetheless allow us to connect with common cultural and
historical roots. This documentary portrays the people, places and landscape of the Carpathian
Mountains. Along this journey you will meet gold-diggers, wizards, cow-herders, and the old Chassids,
as well as gain insight into the lives of the other ethnic groups of the region, such as the Hutsul, the
Gorals and the Roma.

ZIxnvoBeaia-Zevapio / Direction-Screenplay: Andrzej Klamt, Ulrich Rydzewski. ®wroypagia / Cinematography:
Ulrich Rydzewski. MovtdZ / Editing: Andrzej Klamt, Ulrich Rydzewski. ‘Hxog / Sound: Vincent Lucassen. Mopaywyq
/ Production: Hektor + Rydzewski GmbH. 35mm Eyxpwpo / Colour 127

OMMQIA/HI.HDMV

1msnm1mmw mmmmv«mm ich lebe 2001 Tand der Feuerrader 2002 Die
wmmuuw"mmmm

Andrzej Klamt & Ulrich Rydzewski

MVMIIM!‘NMMOMMPMMW

Nayxéopia ExperdAheuon / World Sales: Hektor + Rydzewski GmbH, Binterimstr. 19, D-40223 Disseldorf,
Germany, mA. / tel.: +49 211 93386-0, e-mail: post@hektor-rydzewski.de
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OUApix
Pit{éBoxa

Andrzej Klamt
Ulrich Rydzewski

FEPMANIA - AYZTPIA
Germany - Austria
2004
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TO MINAE=IMO NOY AYNETAI
WHY WORRY?

‘Eva XapakmpLopéVo wg KoWweAES £pyo ato Mavépapa mg Oeaoakovikng eivar appiBoAou
avaykalomrag Kt £Xel KATa0TPOPIKEG OUVETEIES Yia TO MEPIBANNOV (kGBovTal 22 uytr dévtpa, mevka
Kat kunapioota, nAkiag 40-50 etwyv, GPoug péxpt 15 HETPA) Kat TV MOALTLOTIKY) KATPOVOuIA ™G
nepuoyng. ‘Evag dnuootoypdpog pe pia opdda MoAT@Y KInTomolouvTal yia my anotporn) me
Karaotpo@ng. Metd and pia oelpd napdAAnAwv EVEPYEIWDV KABUGTEPOUV TV EKTEAEDT) TOU EPYOU.
MpoomaBouv va owoouv kat va BeATiwaouv my katdotaon divoviag ugacn omy nowémra {wiig péoa
and mv alAayn vootpomniag. ZupmAnpwvetal oxedov Evag xpovog anod T6Te mou Eekivnoe n
TipooTaBela, kal avapévetal GUVEXELa, KaBg oUTE oL dnpoTikoi GpXOVTES OUTE Ot TOAITES eival
dlateBelpévol va kavouv mapaywproels.

The necessity and the real public benefit of a "public-utility" municipality work in the area of Panorama in
Thessaloniki is strongly doubted. The work will damage thie environment and the cultural heritage of the
area. Twenty-two 15-meter-tall, Healthy pine and cypress-trees, aged 40-50 years old, are to be cut. A
journalist together with a citizens’ group get organized and succeed in postponing the initiation of the
work through a series of actions. Their aim is to improve the quality of life in the area by means of
changing the inhabitants’ mentality. Since the beginning of the efforts almost a year ago the outcome is
still unknown, as neither the municipal authorities nor the citizens show any signs of backing down.

ZIxnvoBeoia-Owroypagio- Hyoc-Mouoikr / Direction-Cinematography-Sound-Music: Aoukdg Kouxtv / Loukas
Kuhtin. Zevapio / Screenplay: Xpiotog Kakhitang / Christos Kallitsis. Movrag / Editing: Avra Audkou / Ada Liakou.
Napaywyds / Producer: Xplotog KahAitong / Christos Kallitsis. Mapaywyri / Production: BigBang Films. Betacam
SP "Eyxpwpo / Colour 14"

O®IAMOrPA®IA / FILMOGRAPHY

2001 Mapouv: e tofrnoupo / Mamouni with Tsipouro 2003 EAeG8epot noAiteg / Free Citizens 2005 To uréEo
mou Auverat / Why Worry?

Noyxéopia ExperaArevon / World Sales: BigBang Films, A’ ZyoAeiou 6 / 6 A" Scholiou, Navépapa / Panorama,
Beooahovikn / Thessaloniki 552 36, mA. / tel.-fax: +30 2310 331 333, fax: +1 514 496 1895, e-mail:
syghronoskosmos@yahoo.gr

Aoukdg
Kouxtv
Loukas Kuhtin

EANAAA
Greece 2005
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=ENOX: O MIMNEPNI OYOPEA X THTH
STRANGER: BERNIE WORRELL ON EARTH

An6 téte mou Eypaye €va Koviagpto yia Midvo oe nAwkia 8 etwv, o Mmépvt Oudpe Bewpeital Houatkn
1Bloguia. Epnupe rxoug pe ouvBeadilep mou dev urmpxav oto oupmav. H douleld tou Exel yivel
QVTIKEIPEVO Pipnomg Kaw avitypagrq o€ onpeio v' akolyetal ma mavrou. ‘Exet yivel évag amné toug mo
DOKIHAOpEVOG POUOIKOUG oV LoTopia TG Xirt-xort. Ot alyxpovol Tou Tov mapopolaouy pe Tov
Mret6pev, Tov TodpAt Mdpkep kat tov TZ{u XEvipi, ANAG, av ekeivol {ouoav orjpepa, Ba Kivduveuav
Gpaye va EeBwpidoouv and To IBAI0 ™G pouoikrg Lotopiag; Mati pe Tov Qudpel, KTt TETOL0
OupBaivel.

Zmv tawia epgaviCovrat ot: David Byrne, Will Calhoun, George Clinton, Les Claypool, Bootsy Collins,
Mos Def, Chris Frantz, Warren Haynes, Dr. Know, Bill Laswell, Price Paul kat Tina Weymouth.

W‘

Since writing a piano concerto at age eight, Bernie Worrell has been acknowledged as a musical genius. ®ihim Nu Qlépe
He invented sounds with synthesisers that had never existed in the universe. His work has been imitated Philip Di Fiore
and copied to the point of ubiquity. He has become one of the most sampled musicians in hip-hop
history. His peers compare him to Beethoven, Charlie Parker and Jimi Hendrix. But if they lived today,
would they be in danger of fading from the book of musical history? Worrell is.

The film features appearances by David Byrne, Will Calhoun, George Clinton, Les Claypool, Bootsy
Collins, Mos Def, Chris Frantz, Warren Haynes, Dr. Know, Bill Laswell, Price Paul and Tina Weymouth.

HMA
USA 2004

ZxnvoBeoia / Direction: Philip Di Fiore. ®wroypagia / Cinematography: Seth Lind, Philip Di Fiore. Movr6g /
Editing: Tibbar Rae. Mouoiks / Music: Bernie Worrell. Napaywyds / Producer: Philip Di Fiore. Mapaywyr /
Production: pd101 studios. Digi Beta ‘Eyxpwpo-Aoripdyuaupo / Colour-B&W 40"

OIAMOrPA®IA / FILMOGRAPHY
2004 Stranger: Bernie Worrell on Earth

Noykdopia ExperdMeuon / World Sales: pd101 Studios (Philip Di Fiore), 55 Hicks Street, Suite 32, Brooklyn NY
11201, USA, . / tel.: +1 917 650 6867, e-mail: phild101@hotmail.com www.strangermovie.com



mailto:phild101@hotmail.com
http://www.strangermovie.com

BE HERE TO LOVE ME

BE HERE TO LOVE ME:
A FILM ABOUT TOWNES VAN ZANDT

0 tpayoudomnoldg rmou Adtpeuav ot GAAot Tpayoudoroloi, o Tdouvg Bav Zavt, ermpéace Babid yeviég
pouaka@v, ané tov Mmopn Ntihav g m Népa T¢6ouvg, evw ot Ouikt NéEXaov, MepA Xaykapvt kat
‘Epo0 Xdpig mjyav oto voupepo €va Twv charts pe tpayoudia Tou. Map’ 6Aa avtd, o {dlog anégeuye
TV EUNOpPIKY emttuyia. H tawia eival £va moptpETo G HOUOIKAG Kat ™G {wrig Tou Bpulikol
KaAAITEX V. Xapakmplopévog wg npoAnuatiké naidi, o Bav Zavt tehikd unéom Bepareia pe
NAEKTPOOGK WG Elkoodypovog. To anoTéAeopa frav va xaoet kaBe pviipn ané my nadikn Tou nAkia
Kat va duokoAeuetal va ouvdeBel pe Toug AAAoug. ‘lowg frav autd mou 3ive ata tpayoudia Tou pia
pehayyoAwr}, AutpwTikr dovapn. H tawvia ouvdudlel ouvevtielgelg pe @IAoug Kat OUYYEVES, e UNKO
6mou npwraywvioTel o @Blog o Bav Zavt, elte ndvw o oknvr) (te aTo OTITL TOU.

The ultimate songwriter's songwriter, Townes Van Zandt, had a profound impact on generations of
musicians from Bob Dylan to Norah Jones, and Willie Nelson, Merle Haggard and Emmylou Harris all
have had #1 hits with his songs, yet he avoided the commercial success enjoyed by many of his own
fans. The film provides an intimate portrait of the legendary artist's haunting music and life. Labeled as a
problem child, Van Zandt was given shock therapy in his 20s. This treatment burned out all of his
childhood memories and made it difficult for him to connect to those around him. Perhaps that's what
gave his songs their melancholy, redemptive power. The film combines interviews with friends and family
with never seen footage of Townes Van Zandt, from rare performance and interview footage to intimate
portraits shot in Van Zandt's home throughout the years.

ZIxnvoBeaia / Direction: Margaret Brown. ®wroypagia / Cinematography: Lee Daniel. Movra / Editing: Michael
Taylor, Karen Skloss, Don Howard. "Hyog / Sound: Bob Kellough, Tom Hammond. Mouaixsj / Music: Townes Van
Zandt, Willie Nelson, Merle Haggard, Lyle Lovett. Eygavilovral / Featuring: Townes Van Zandt, Willie Neslon, Kris
Kristofferson, Emmylou Hariis, Steve Earle. Mapaywyoi / Producers: Margaret Brown, Sam Brumbaugh. Napaywyn /
Production: Rake Films. HD CAM "Eyxpwyo / Colour 99’

OIAMOTPAQIA / FILMOGRAPHY
2004 Be Here to Love Me: A Film About Townes Van Zandt

Nayxdopa / World Sales: Rake Films, 407 East 7th Street, Suite 208, Austin TX 78701, USA, mA. /
tel.: +1512 220 1766, fax: +1 512 220 0795, e-mail: rakefilms@earthlink.net

Mapykapet
Mnpdouv
Margaret Brown

HMA
USA 2004
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O AIABOAOX
KAI O NTANIEA TZONXTON

THE DEVIL AND DANIEL JOHNSTON

Y0ppwva pe tov Képt Kopnélv, o Ntdvieh T{évatov fjtav 0 HEYaAUTEPOS TPaYoudOmMoL6G TOU KGOHOU.
‘Ooov agopd ) pouatkr Blopnxavia, o T{6vatov mapapével €va aiviypa aképa kat orjpepa. O T{ovatov
£ypaye Aurmrepd Tpayoudia mou phouoav yia pta padid anopdvwor kat povagld. Idoguia kat BpuAog,
0 T{6vaTov peyAAwoe 0 pia auompd xploTiavikt oikoyévela ot Autiki Biptdivia. Ané pikpdg €nacye
and paviokatd®Awn kat oxi{oppévela. Ot Yuyikég Tou dokipaoieg BpioKouv Ekppact oy TEXVN ToU, I
orola £xel yivel kat 1) Beparneia Tou. Tmv Tawia aut), 0 oKNVOBEMG XPNOIHOMOLEL Eva piypa omaviou
apyelakoU UAKoU, OUVEVTEUEELS e OuvadEAQOUG Kal BaupaoTég Tou, kabwg kat moAAd Tpayoldia mou
€ypaye kat tpayouddet o id10G o «AneAruapévog Ntav», avarAdBovrag £tat m {wr} EvOg KAAATEXVN
Baoaviopévou and Toug daljoveg Tou.

According to Kurt Cobain, Daniel Johnston was the greatest songwriter on earth and, as far as the music
inductry was concerned, he has remained an enigma to this day. Johnston wrote sad songs that spoke
of deep-seated isolation and loneliness. Daniel Johnston is both a genius and a legend. His is a tragic
story: brought up in a Christian-fundamentalist environment in West Virginia, he has suffered from manic
depression and schizophrenia since childhood. His mental trials find expression in his art, which, for him,
has become his therapy. In this film, the director uses a mixture of rare archival footage, interviews with
fellow-travellers and admirers, as well as numerous songs written and performed by "Desperate Dan"
himself in order to reconstruct the life of an artist tortured by his own demons.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Jeff Feuerzeig. ®wroypagia / Cinematography: Fortunato Procopio.
Movrd / Editing: Tyler Hubby. "Hxog / Sound: Wayne Bell, Ethan Andrus, Adam Joseph, Jeff Feuerzeig, Dennis
Towns. Napoywyds / Producer: Harry S. Rosenthal. apaywyr / Production: This Is That. HD “Eyxpwpo-
Aonpdyoupo / Colour-B&W 109’

OIAMOTPA®IA / FILMOGRAPHY

1990 Jon Hendricks: The Freddie Sessions 1994 Half Japanese: The Band that Would Be King 2004 The Devil and
Daniel Johnston

Noyxéopia ExperaAevon / World Sales: This Is That, 417 canal St,, 4th Floor, New York NY 10013, USA, ™A, /
tel.: +1212 601 5910, fax: +1 212 601 5916, e-mail: th@thisisthatmail. com

Tiep
P oiyeplayk
Jeff Feuerzeig

HIMA
USA 2004
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MEXZA XTO BAOY AAPYITI
INSIDE DEEP THROAT

H o kepdopdpog Tawvia GAwv Twv EMOXWY, T «akatdAAnAo yia avnAikous» BaBu Aapuyyt Tou 1972,
Oev eival amwg pia akdpa tawvia mopvd, Kat olyoupa eivat KAt MEPLOOGTEPO AMG Wia pnxavi
Xpnuatwv. Zmv Apepikn mg 0EoUaAkig aneheuBEpwang, g odmrag kat mg avri-kouktodpag, 10
Ba6u Aapuyyt €ywve, anpoadoknTa (owg, n apopyr yla pia Gveu MPONYOUREVOU KOWVWVIKOTIOALTIKT]
avarapayr - éva MoATLoTIKG pavpevo rou oL emdpdcelg Tou paivovral aképa kat orjpepa. Tapa,
ndvw ané tpidvra xpévia HETd My Mp@m enagn Twv Beatwv pe mv tawia, Epxetal 1o Méoa oto Babu
Aapuyyt, €va viokipavtép Tou e€eTalel To xdopa avapeoa oTig MpoBETeLg Twv dnpioupywy mg Taviag
Tou 1972, Kat m¢ avandvieyng eripng mou TeAkd anékmae.

Generally considered the most profitable motion picture of all time, the 1972 adult film Deep Throat was
more than a titillating curiosity and a huge moneymaker. Released at the very moment when the nation’s
movements for sexual liberation, equal rights and counter-culture values were reaching a fever pitch, this
sexually explicit film unexpectedly became the flashpoint for an unprecedented social and political
firestorm — a major cultural phenomenon whose impct continues to affect us today. Now, more than 30
years after Deep Throat burst upon the public consciousness, Inside Deep Throat examines the chasm
between the modest intentions of the movie’s makers and the unforeseen legacy they inadvertently
created.

IxnvoBeoio-Eevipio / Direction-Screenplay: Fenton Bailey, Randy Barbato. Agnyniig / Narrator: Dennis Hopper.
Movrd{ / Editing: William Graybum, Jeremy Simmons. Mapaywyoi / Producers: Fenton Bailey, Randy Barbato.
Nopaywyr / Production: Imagine Entertainment, HBO Documentary Films, World of Wonder, Home Box Office.
EAAnvixij Atavopr) / Distribution for Greece: Odeon, mA. / tel.: +30 210 6786 558, e-mail: dvar@hvh.com.gr
35mm “Eyxpwyo / Colour 92°

MMIMW
2000 101 Rent Boys 2001 Qut of the Closet, Off the Screen, The Life of William Haines 2003 Party Monster
2004 Hidden Fuhrer: Debating the Enigma of Hitler's Sexuality, Inside Deep Throat

Nayxdopia ExperaAAeuan / World Sales: Imagine Entertainment, www.imagine-entertainment.com

spoow awyjybiu
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Pavu
Mnappundto
Fenton Bailey
Randy Barbato

HIMA
USA 2004
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THE APPROACHING
OF THE HOUR

H ayyAdpwvn mory/pok eAANVIKY oknvi p€oa anod m {r} kat mv nopela Tou ouykpotruatog Raining
Pleasure. Méoa and mv kaBnuepvomra twv Raining Pleasure kat 1§ ouvevieuelg 36 avBpwnwv tou
Xpou, katagépvoupe va avtiingBolye v katdataon amv AV dlokoypagia, Tig mBaveg
duakoAieg ou avtipeTwnilouv ot KAAMTEXVES, ™V KoUuAToUpa Tou ENANva akpoat arjuepa, ahAd kat
TV mavtoTivr) dUvapn mg HOUOIKIG.

An insight into the English speaking Pop/Rock Greek music scene: shown through the life and career of
the band Raining Pleasure. Displayed throughout the daily challenges that Raining Pleasure face and 36
interviews taken from people within the industry, we are able to grasp how Greek record companies
function, perceive the obstacles that artists face, the Greek listener's culture and the all-time power of
music.

ZIxnvoBeoio-Zevapio-Owroypogio-Movral-Hyog / Direction-Screenplay-Cinematography-Editing-Sound:
I'kparoéAha KavéMou / Graziella Kanellou. Mouoikr / Music: Raining Pleasure, Abbie Gale, Closer, Fuzzy Nerds,
Matisse, Relevant Box, Silverspoon, The Stereo Shortcuts, Universal Trilogy, Versace Window, K.d. / et al.
MNapaywyss / Producer: MkpatoiéAha KavéNhou / Grazielia Kanellou. Betacam SP “Eyxpwyo / Calour 114’

OIAMOTPA®IA / FILMOGRAPHY
2005 The Approaching Hour

Noykéowia ExperdAevon / World Sales: MkpatoiéAha KavéNou / Graziella Kanellou, mA. / tel.: +6944 257 050,
e-mail: graziella_k@hotmail.com

F'kpatoiéAAa
KavéAlou
Graziella
Kanellou

EANAAA
Greece 2005
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THEME: IMMIGRATION — REFUGEES
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AOPATOI -
MAPANOMOI XTHN EYPQIH
INVISIBLE — ILLEGAL IN EUROPE

Ekatoppupla vBpwrot {ouv napdvopa omv Eupwm. Zouv avaueod pag. Toug ouvavioupe kGBe pépa,
ahAd dev Toug yvwpiloupe de yvwpiloupe tinota yia m {wr toug. Na didompa evag xpévou, n tawvia
akoAouBel mévte mpdoguyeg amv MoAwvia, o FalAia, om Meppavia, omy lomavia, omv OAavdia kat
om Niynpia, kataypdgovrag g otopieg Toug. O Zakapi urmp&e oTpatiwTikdg omv AAyepia.
Awmotdkmoe kat et xwpig xapud o Meppavia edw kat déka xpovia. H Mahika, ané mv Toetoevia,
Tiye He mv owkoyeveld mg omy MoAwvia. O Oupdp &ekivnoe amnd m Mouwvéa-Mmiodou Kat katéAnge
0 KEvTpo TpoagUywv o O£ouTa, lomavikr Ktron ato Mapdko. O Mpwg Bpioketal o€ pa oAAavaky
QuUAakr Kat mepuével va anehabel om Niynpia. H Edita, ané 1o Ekouaddp, (et o€ pia kowemta
Tpavaggoual ato Mapiot...

Millions of people live illegally in Europe. They live among us. We come across them every day but we
don't know them; we don’t know anything about them. For a period of over a year the film follows five
refugees in Poland, France, Germany, Spain, the Netherlands and Nigeria, and chronicles their story.
Zakari is a former military officer from Algeria. He deserted the army and has been living without papers
in Germany for ten years. Malika, a Chechen woman, flew with her family from Russia to Poland. Oumar
is from Guinea-Bissau and has ended up in a refugee camp in Ceuta, a Spanish territory in Morocco.
Prince is waiting in a Dutch prison to be deported back to Nigeria. Edita, from Ecuador, lives in a
transsexual community in Paris...

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Andreas Voigt. ®wroypagia / Cinematography: Johann Freindt, Marcus
Winterbauer. Movrd{ / Editing: Marina G. Kiinzel. "Hyog / Sound: Uwe Busch. Mouaikrj / Music: Hannes Zerbe.
Nopaywyr / Production: Barbara Etz Filmproduktion & "A jour Film*. 35mm “Eyxpwpo / Colour 89’

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1991 Last Year Titanic 1992 Border Territories ~ A Journey 1994 Faith, Love and Hope 1995 Tales of East Prussia
1997 The Big Wide World 2004 Invisible - lllegal in Europe

Nayxéopio ExperaArevon / World Sales: Barbara Etz Filmproduktion, Bessemerstr. 14, 30 177 Hanover, Germany,
mA. / tel.: +49 511 622 644, fax: +49 511 622 646, e-mail: bef.etz@t-online.de

Avtpéag
PoIyKT
Andreas Voigt

FTEPMANIA
Germany 2004

Bpapeia / Awards:
European Docu Zone Award:
Leipzig IFF 2004.



mailto:bef.etz@t-online.de

TARIFA TRAFFIC: OANATOXL
LTO LTENO TOY INBPAATAP

TARIFA TRAFFIC: DEATH
IN THE STRAITS OF GIBRALTAR

Tapiga, pa néAn om vétia lomavia kat To voTiéTEPO OMEID TG EUPWIAIKIG NMEPOU, VWPIS TO MPWI.
Ot womiooavideq okifouv mv kataydhavn BdAacoa, kat ot MPWTOL ToupioTeS eykabioTavral aTig
Eam\woTpeg. Afyo mio Kel, Ta Kipata mmyawvogépvouv ndvw omy napakia To mropa eveg Gvdpa.
‘Epxovrat dtav éxel mavaéAnvo kat prouvdroa. Aéyovral «matépagy Kat elvat pnyavokivnta okdgn mou
npoomaBouv va dlaoxioouv To ZTeve Tou MBpaktdp péoa otm vixTa, popTwHEVa HE TIPGOPUYES armd
mv Appikr. MoAXol dev EEpouv KoAUpMI, Kal Ta péva undpyovtd Toug eival Ta pouya mou @opouv. Kat
O xpelaleral moAd yla Eva ureppopTWHEVO KapaBdkt va avatpanel kat va BoulidEel, pépvovtag my
Karaotpoer. H tawia napakoAouBel Toug katoikoug mg Tapipa kat mv enidpacn mou £xel omv
KaBnuepvémtd Toug n ouvexiig por) AaBpopetavaatav rmou avalntouv €va kakutepo auplo ato
(PpoupLo autd mou Aéyetat Eup@rm.

Tarifa, a city in the south of Spain, Europe’s southernmost point, early morning. The windsurfers sail
across the clear blue sea and the first tourists are taking their places in the deck chairs. Only a few steps
away, a dead body is being tossed up onto the shore by crashing waves. They come when there is a full
moon and a calm sea. These are the nights of the "pateras," the motorboats that try to cross the Strait of
Gibraltar by cover of night. They are weighed down with people from Morocco and sub-Saharan Africa.
Many cannot swim and own nothing other than the clothes on their backs. And it doesn't take much for
an overloaded boat to capsize and sink, leading to disaster. The film looks at the people of Tarifa whose
everyday life is influenced by the constant flow of illegal immigrants looking for a better future in the
fortress that is Europe.

ExnvoBeoio-Eevapio / Direction-Screenplay: Cinematography: Hoyte van

 Hoytema. Movag / Editing: Joakim Demmer, mummu-r Mouaikrj / Music: Matthias Trippner. Mapaywydg
Immm / Production: Dschoint Ventschr. MWIWW

& : / SELECTED

~ ~ / SELECTED FILMOGRAPHY
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"nﬁmm +41 1 456 3025, e-mall: dvfilm@dschointventschr.ch
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MNoakip Ntépep
Joakim Demmer

TEPMANIA - EABETIA
Germany - Switzerland
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IN TRANSIT
TPANZITO

Tpelg owkoyéveleg: n pia and o Ipdk, n GAAn ané To pakivé Koupdiotav kat n GAn and m Niynpia,
guvavtiolvral oy KwvotavivouroAn, ar’ 0rou oKomeUouv va petavacTeuoouv npog m Auorn. H
KwvatavtivouroAn ival evdidpeaog otabpdg yla moAhoug peravaateg ané m Méon AvatoAr, m
Autiky Agpikr} kat m Nétia Aoia mou nipoomaBouv va petavaoteuoouv omv Eupawrm, m Bépela
Auepikn 1 mv AuoTpahia, aAAG kataAryouv va pévouv ekel yla moAAd xpovia. H tawvia npoomnabei va
Karaypdyel auni mv aioBnom avapovrg, £0Tidloviag O€ TPELS OIKOYEVELES TIou {ouV OTT OUVOLKia
Kouptouhoug m¢ KwvotaviivounoAng. Exei, E€vol aAAd kat eowtepikol petavaoteq {ouv oe
epemwpéva omitia, doulevovag avenionua r kat mapdvoua, Kat KpaTwvrag Ti§ anooTacelg Toug and
TOUG VIOTIOoUG,.

Three families: an Iragi Arab, an Iragi Kurd and a Nigerian cross paths in Istanbul, one of the major transit
zones in the long migration route, on their way to migrate to a Western country. Istanbul is home to
many transient migrants from the Middle East, West Africa and South Asia, who try all possible means to
travel to Europe, North America and Australia but are usually stranded here for many years. The film tries
to capture this sense of waiting by focusing on the experience of three families who have settled in the
Kurtulus district of Istanbul. With its dilapidated housing and low income, Kurtulus is populated mainly by
domestic as well as foreign migrants who establish an isolated life in rundown housing, informally self-
employed or working clandestinely and keeping their distance from the locals.

ZIxnvoBeoio-®wroypogia-Movrdl / Direction-Cinematography-Editing: Berke Bas. "Hxog / Sound: Budak Akalin.
Mouoixrj / Music: Melis Birder. Nopaywyoi / Producers: Berke Bas, Dorian Lesley-Jones. Mapaywyr / Production:
InHouse Projects. Betacam SP “Eyxpwpo / Colour 40"

SIAMOrPA®IA / FILMOGRAPHY
1998-99 City/Word 2001 The Word Escapes Me 2003 A Day for Peace 2004 In Transit

Nayxéowa ExperAievon / World Sales: InHouse Projects, Cihangir Cad. 24/6 Beyoglu, 34433 Istanbul, Turkey,
mA. /tel.: +90 212 292 8981, fax: +90 212 292 8982, e-mail: berkebas@tnn.net

Mnepké Mnag
Berke Bas

TOYPKIA
Turkey 2004
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ENA MIMNAP XTO XrTAOMO THX BIKTOPIA

A BAR AT VICTORIA STATION
BAR NA VICTORII

0 Mdpex ki o Mdtpek eival duo gikot mou ouv oy MoAwvia. H mpoortikn va yivouy 30 kat va eivat
aképa Gvepyol Toug avaykalel va mdpouv onuavtikég anopdoelg. Agou dev katagépvouv va Bpouv
Bouleld omv noAn Toug, otpépovrat mpog mv AyyAia. MoAAof GAAol, aképa kat eikot Toug, Ta
katdpepav ekel yiati, Aowmdv, va pn dokydaouv ki ekelvol; To Gvelpd Toug elvat v' avoi§ouv €va prap
010 0TaBud ™G Biktdpta. DAGd0E0 axEDL0, 600 pAAAOV apou dev HAouv Kav ayyAlkd. TeAkd,
gtdvouv ato Aovdivo, aAAG aA\wg Ta mepipevav ki aAAwg ta Bpiokouv. Ot duo @ikot alvTopa MEPTOUV
BUpata Tork@v Kopmvadépwy, alAd Kat CUPNATPIWTWY TOUG TOU elval T EUMELPOL Kal péaa ata
npdypata. H tawia diepeuva m {wi peTavacT@v ané mp@nv KOMHOUVIOTIKEG XWPES OE XWPES TG
Avtikig Eupwrmg.

Marek and Piotrek are two friends in their late 20s. They live in Poland and the prospect of turning 30
without having a job forces them to make critical decisions. After exhausting all possibilities of finding a
job in their hometown, they turn their hopes toward England. Other people, even some of their friends,
have made it there, so why shouldn’t they give it a try? Their dream is to open a bar at Victoria Station.
An ambitious goal, especially since neither of them speaks English. Eventually, they arrive in London, but
what they find there is far from what they had expected. The two friends soon fall prey to local
racketeers, and even to their more experienced compatriots who have been living there for some years.
The film explores the status of immigrants from former communist countries living in the West.

ZIxnvoBeoio-Zevapio-Owroypagia / Direction-Screenplay-Cinematography: Leszek Dawid. MovraZ / Editing: Anna
Adamowicz, Leszek Dawid. ‘Hyog / Sound: Ewa Usielska-Bogusz. Mouaixij / Music: Bartosz Straburzynski.
Napaywyr / Production: Polish National Film School (PWSFTVIT). Betacam “Eyxpwpo / Colour 56

OIAMOrPA®IA / FILMOGRAPHY
2000 There Is a Beautiful Life 2001 Geronimo 2002 Anek, Post Scriptum 2004 A Bar at Victoria Station

Nayxkdopia / World Sales: Polish National Film School, Ul. Tarqowa 61/63, 90-323 Lodz, Poland,
™A / tel.: +48 42 634 5820, fax: +48 42 634 5928, e-mail: swzfilm@filmschool.lodz.pl

Afoek Nraive
Leszek Dawid

MOAQNIA
Poland 2004

Bpopeia / Awards:

Silver KAN: KAN FF, Wroclaw
2004, Méya BpaBelo / Grand
Prix: Student FF, Cieszyn
2004, Méya Bpapeio / Grand
Prix: Student FF, Warsaw
2004, KaAUTEPO VTOKIHAVTED
/ Best Documentary: School
FF, Potsdam 2004, Apyupdg
Apaxog / Silver Dragon:
Krakow FF 2004, Apyupd
Ahoydki / Silver Hobbyhorse:
Krakow FF 2004, Kakitepn
Tawia / Best Film: Festival of
Young Art, Wroclaw 2004,
Kahutepn noAwvik taivia /
Best Polish Film, Insk 2004.
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O AAAOL
THE OTHER

TT0UG oUPHABNTES TOU, Tou fipBav ané pakpid, xpwoTa 6Tt MapapEVeL QvoIKTG To OX0AE(D Tou Xwplou
Tou 0 8xpovog Mwpyog Mepakiavakng. Mpoketrat yia o povadiké oxoAeio omv EAAGSa oTo omoio
Qoltd povo évag ENAnvag pabnig. ‘0ot ot GAAot eivat AABavol. H tawia kataypdget 1o e18ik6, aAAd
Kal XapakmpLoTike, mapadetypa Tou povoBEatou oxoheiou oto xwptd Matoidepog oto HpdkAeto. OAot
diddokovral odTpa, KAt mou To dlac@alilet n agooiwon Tou dackdhou, Mdavvn dpaykiaddkn. ‘Eva
£pyo kaBnuepivd, oUvBETo Kat oAorjuepo, kaBwg dev meplopietal omv aiouoa didaokahiag, alhd
BleukoAuvel kal e€aogalilel m ouvonapgn pe Toug AABavoug rmou Exouv BAcEL Ta TeAeutaia xpovia
oto xwpld. Ot peravaoTeg eival ekeivol mou gpoviouv m yn Tou Xwplou Kat ekmidouv Kamola pépa, av
Ox1 ot {d1ot, ToukdytoTov Ta nadid Toug, va pI{woouv kel kat va gridgouv pia {wr kahitepn ané m
BIKT) TOUG...

Greece, a country of immigrants for many decades, is now assuming for the first time the role of host to
immigrants from the Balkans, Asia, Africa and the Arab world. In recent years, over 1 million Albanians
have migrated to Greece looking for a better future. In the small village of Patsideros, there is the only
Greek school with just one Greek student; all the others are Albanians. The film portrays the rare qualities
of coexistence between people of different nationalities. The schoolteacher treats everybody as equals. "I
don't care about their nationality," he says, "l want to leamn from them, encourage them not to forget their
culture and their language, and at the same time to help them learn about Greece, their new home." The
small school in Patsideros is a model example of how things can be done so that life for the "others" can
be made better.

ZIxnvoBeoio-Zevapio-Owroypagia / Direction-Screenplay- Cinematography: Aoukia Pikdkn / Lucia Rikaki. Movrag
/ Editing: Mavvng Ntap(dng / Yannis Daridis. "Hxog / Sound: NéAug Mieppdnoulag / Polys Pierropoulos. Mouaiki /
Music: Kwotg Zevyabenng / Costis Zevgadellis. Napaywyds / Producer: Aoukia Piakn / Lucia Rikaki. Napaywyr
/ Production: Tricky Trick ENE / Ltd. EAAnvixrj Atavopn / Distribution for Greece: Playtime Releasing, mA. / tel.:
+30 210 3310 715, e-mail: info@playtime.com.gr www.playtime,com.gr 35mm ‘Eyxpwjio / Colour 74

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY (Ntokiavrép / Documentaries)
2000 Maotoypagnuéves npoodok(eg / Falsified Expectations 2002 Adyia owrig / Words of Silence 2003 To
Atyaio péoa ané 1a Adywa Twv nomtaév / The Aegean in the Words of the Poets 2004 O GAAog / The Other

Noykéopio Experahheuon / World Sales: Tricky Trick ENE / Ltd., NixooBévoug 28 / 28 Nikosthenous Street, ABriva
/ Athens 116 35, mA. / tel.: +30 210 7245 227, fax: +30 210 7293 776, e-mall: Irikaki@otenet.gr

|

Aoukia Pikdkn
Lucia Rikaki

EANAAA
Greece 2004
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IT’S A SAD STORY

Metd mv riwon Tou moAttikou guatipatog omy AABavia, pia pdva kat pa Képn, n A kat i OpvéAa,

anogaoifouv va €pBouv omv EAAGSa yia €va Eekivnpa. H mpaypatikdmra, 6pws, Propel moAu eukoa
Va PETATPEYEL TO GVELPO OE EQLAATY).

When the political and economic system collapses in Albania, Lily and Ornella, a mother and daughter,
leave their country to start a new life in Greece.
At the border, they are separated, and now Ornella lives in Greece while Lily stayed behind.

mlnﬁul Direction-Screenplay: Xpioa T(eAérm / Chryssa Tzelepi. ®wroypagia / Cinematography:
Apaxog Mohuxpoviddng / Drakos Polychroniadis, Akng Kepoavidng / Akis Kersanidis. Movra / Editing: Métpog
MixariA / Petros Michail. ‘Hxos / Sound: BayyéAng Zékkag / Vangelis Zelkas. Mouaikij / Music: AAégavBpog
Kahgatidng / Alexandros Kallifatidis. Mapaywydg muqusmésmm/cmymw Napaywyr /
Mmmmmﬂmnmnm

OIAMOrPAGIA / / FILMOGRAPHY
mmmmmmm ll'uSldm TaAdlo / Galazio

mmmmmmmm&m/msﬁw A/ tel.:
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Xpuoa
T{eAénn
Chryssa Tzelepi

EANAAA
Greece 2004
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TO TPENO THX QPAX MHAEN

THE TRAIN OF ZERO O’CLOCK
QATAR-E SA'AT SEFR

‘Exouv nepdoet mavw ané déka xpovia and T6Te mou £va ekatoppplo AvBpwriol and to Alepunait{dv

{ouv katw and aBAlEg ouverikeg, PeTa Tov noAepo Tou Mképe Mmay petal Alepumait{av kat Appeviag.

Aurol o1 Eexaapévol avBpwriot {ouv o€ OKNVES, undyeleq oTmAEQ kat maAld Bayovia Tpévwy. H tawia
napouotdet Toug avBpwroug autous, Tig OUVBNkeS kAtw and Tig omoieg {ouv, kat To NS 0AGKANPog
0 KOOW0G ayvoel mv Unapér Toug.

It is over a decade since one million Azerbaijani people have been living under appalling conditions,
following the Ghere Baagh war between Azerbaijan and Armenia. These forgotten people are living in
tents, underground caves and old train cars. The film portrays the people, their living conditions and how
the entire world ignores their existence.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Babak Shirin-Sefat. ®wroypagia / Cinematography: Massoud Salami.
MovréZ / Editing: Yashar Alagoz. ‘Hyos / Sound: Rouhollah Jafar Beiglou, Farid Navai. apaywyoi / Producers:
Nasser Shafagh, Babak Shirin-Sefat. Napaywyr / Production: Oba Film. DVCAM “Eyxpwyo / Colour 31/

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
The Image, What Is a Short Film, A Poem Like Life, Julia, The Lover's Language, The Sword in Cover, How Are
You?, Like an Endless Street 2005 Train of Zero 0'clock

MNoyxdopio ExperaAAeuon / World Sales: Oba Film, No. 71/1, 2nd floor, Shahid Moghadam St., Mirza Shirazi ave.,
Tehran, Iran, . / tel.: +98 21 870 9910, fax: +98 21 872 8055, e-mail: obafilm@yahoo.com

Mnapnax
Lipiv-Eeat
Babak
Shirin-Sefat

IPAN
Iran 2005
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SPOTLIGHT:
PIRJO HONKASALO
SPOTLIGHT: MIPT1IO XONKAZAAO
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®INAANAIA / Finland 1991

MYXTHPION
MYSTERION

3’ éva moAU maAi6 opBAdoEo povaotrpL o BopetavatoAwkr EaBovia, {ouv
Kkamou e&ivra kaAdypieg. Zm pida Tou Bouvou umdpyel Eva lepd BEVTPO, Kt
ané ket mmyalet Baupatoupyd vepd. Ma Tig kakdypleg auteg, n ym, T0 Vepo
KL 0 aépag eivat mpdypata epd’ Ta o€Bovral kat mpooeyovtal o' autd.
Aiyo mio pakpid ané 1o povaamipl, ato dpdpo yia m Nappa, Bpioketat 1o
8doog Tou KoxtAayldppt pe Touq aopaktwdelg ox1oToAIBoug, Ta HOAUOHEVA
vepd Kat 1o opuxelo oupaviou. Motog propei va yvwpioet Tt kpuBeTal oTig
(UXEQ QUTWV TWV YUVAIK@V TIOU, eV WG Kopitola peyGAwoav o oXoAn
TOU Koppouviapou, map’ 6Aa autd enéeEav ) {wr) 0T povaopL...

In an ancient Orthodox convent in Northeastern Estonia, there live about
sixty nuns. At the foot of the mountain grows a sacred tree and from it flows
a spring of miraculous water. For these nuns, the earth, the water and the
air are sacred and are venerated in their prayers. A little further away lies the
forest of Kohtlajarvi, with its bituminous schists, its polluted water and an
uranium mine. Who can know what lies in the souls of these women who,
although brought up under communism, chose instead life at the convent?

OIAMOrPA®IA / FILMOGRAPHY

1967 Tana paivana Ennen kuolemaa 1968 Arento 1976 Ikaluokka / Their Age
(vrokwavrép / documentary, ouv-oknvoBeoia / co-direction Pekka Lehto) 1977
Tapio Wirkkala (ouv-oxknvoBeaia / co-direction Pekka Lehto) 1978 Vaaran merkki /
The Sign of Danger (ouv-oxnvoBeaia / co-direction Pekka Lehto) 1979 Kainuu 39 /
Two Forces (ouv-oknvoBeoia / co-direction Pekka Lehto) 1980 Tulipaa / Flame Top
(ouv-oknvoBeaia / co-direction Pekka Lehto) 1981 Elsa 1982 Yhdeksan tapaa
lahestya Helsinkia (ouv-oknvoBeaia / co-direction Pekka Lehto) 1983 250 grammaa
/250 Gi : A Radioactive Testament (ouv-okn / co-direction Pekka
Lehto) 1985 Da Capo (ouv-oknvoBeaia / co-direction Pekka Lehto) 1986 Leonardon
ikkunat / Leonardo’s Windows 1991 Mysterion (viokuyiavtép / documentary) 1993
Tanjuska ja seitseman perkeletta / Tanjuska and the Seven Devils (vtokiavtép /
documentary) 1995 Tallinnan Tuhkimo / The Cinderella of Tallinn (vrokavtép /
documentary, ouv-oknvoBeola / co-direction Marja Pensala) 1996 Atman
(vrokwavtép / documentary) 1998 Tulennielija / Fire Eater 2004 Melankolia eli
Musta sappi / The 3 rooms of melancholia (viokiavtép / documentary)

IxknvoBeoio-®wroypagio-Movrdl / Direction-Cinematography- Editing: Pirjo
Honkasalo. "Hyo / Sound: Jussi Véntanen. Mouoixrj / Music: Eero Ojanen.
Nopoywyds / Producer: Elina Katainen. Napaywyrj / Production: Epidem Oy,
Baabeli Ky. 35mm “Eyxpwpo / Colour 90

Noyxdopio ExperaAAevon / World Sales: Epidem Oy, Peramiehenkatu 11C,
Helsinki 00150, Finland & Baabeli Ky, Pohjoisranta 8 B 27, Helsinki 00170, Finland,
mh. / tel.: 358 9 637 092.

OINAANAIA / Finland 1993

KAI Ol ENTA AIABOAOI

TANJUSKA AND THE SEVEN DEVILS
TANJUSKA JA SEITSEMAN PERKELETTA

H Mipyto Xovkaodho avakduye tuxaia mv Tdviouoka o’ éva povaotript
om BdokvapBa mg EaBoviag. H 12xpovn, mou eixe Eagvika yiver BAppévn
Kat KAELopEvn oTov £auTé ™G, Bplokdtav ridn ato povaotript €&t prves. Ma
T0Ug Yoveig mg Tdviouaka, o mawp Baoi\ elval n) TeAeutaia Toug eAnida.
Ta pdppaka mou g elxav dwoeL 0T0 VOOOKOPE(0, TV €kavav oav pounot,
Kat kaveig aAog dev eixe katagépel va ) Bepanedoel. Zmv ekkAnaia,
Toug efmav 6t n képn Toug eival daipoviopévn. H tawvia akoAouBel m Lwr
g Tdviouaka yia €va xp6vo. Me mv mpooeuxt kat T paoTiylo ot
GvBpwrot Tou povagmplol npoomaolv va e&opkicouv ané péoa me Ta
entd kakd nveopata. H watpikn didyvwon ritav 61 Taviouoka ndoxel and
ox1{oppévela, 6pwG N Yovelg mg motedouv 6L i k6pn Toug Ba yivel
KaAd...

Pirjo Honkasalo unexpectedly came across Tanjuska while at Father Vasil's
monastery in Vasknarva, Estonia. The 12-year-old girl, who had suddenly
turned sad and withdrawn, had then been taken care of at the monastery for
six months. Father Vasil was the last hope for Tanjuska’s parents. The
strong medication given to her at the mental hospital had turned her into an
automaton, and no healer had been able to help her. At church, her parents
were told that Tanjuska was possessed. The film follows Tanjuska's life for
a year. With the help of prayer and the whip they try to exorcise the seven
evil spirits out of her. At the hospital, Tanjuska was diagnosed with
schizophrenia, but her parents have faith in their daughter's healing...

ZIxnvoBeoio-Zevapio-Owroypagia-Movral / Direction-Screenplay-
Cinematography-Editing: Pirjo Honkasalo. "Hyog / Sound: Mart Otsa. Mouaix /
Music: Henry Purcell, Pirjo Bergstrom. Napaywyds / Producer: Pirjo Honkasalo.
Mapaywyr / Production: Baabeli Ky. 35mm “Eyyxpwyo / Colour 80

Maykdopia ExperdAAeuon / World Sales: Baabeli Ky, Pohjoisranta 8 B 27, Helsinki
00170, Finland, mA. / tel.: 358 9 637 092.




OINAANAIA / Finland 1996

Mpoketral yia mv teleutaia Tawvia mg tpoyiag mg Xovkaodho pe Béua
10 lepd kat To Zaravikd. ZUpgwva e Tov 0avoKPITIKG G T(TAO (Tou
onuaivet «uxry»), n Tawvia otoxdletal mdvw omv Yuyn kat oto Ta&idL mg,
akoAouBwvrag Tov avdrmpo TZapdva Aal oto Ta&(dL Tou Katd prikog Tou
notapou Mayyn, ywa nepioodtepa andé 6.000 xAGpeTpa, pEXPL Ta lpadia.
0 TZapdva Aah kat pa pkpr opdda avBpwnwv Eekvolv €va mpookUvnua
Yl va TYrjoouV T Pvijpn me pntépag tou. Zmy apxr Tov KouBaAdel o
adeA@6g Tou, otyd otyd, 6pwg, 6ot eyKataAeimouy, Ki 0 T¢apdva Aak
EveL pévog Tou. Téte ouvavtd m Zavra kat ouveyidet to Tagidt pall meg. H
appovia mg Tawiag dev dlatapdooetal oUTe 0TOUG MOAUBOUOUS SpOLOUS
¢ KaAkoutag, alAd ouvexilet va KuAG fipepa, oav Ta vepd Tou notapou
rayyn.

This is the closing film of Honkasalo’s trilogy on Sacred and Evil. According
to its Sanskrit title (meaning "soul"), the film ponders on the soul and its
journey, as it follows the crippled Jamana Lal along the river Ganges for
over 6,000 kilometers, all the way to the Himalayas. Jamana Lal and a small
group of people embark on a pilgrimage to honour the memory of his
deceased mother. Initially he travels carried by his brother, but eventually
the others give up and Jamana Lal is left alone. However, he meets Shanta
and they continue the journey together. The harmony of the dark-shaded
film does not break up even on the buzzing, busy streets of Calcutta; it flows
leisurely on, like the water of the river Ganges.

IxnvoBeoia-Owroypagia / Direction-Cinematography: Pirjo Honkasalo. Movrag /
Editing: Christine Hafner. "Hxog / Sound: Mart Otsa. Mouoikr / Music: Eero
Ojanen. Nopaywyoi / Producers: Patrick Horl, Walter Flemmer. rlupavuvlll
Production: Baabeli Ky. 35mm "Eyxpwpo / Colour 80"

Bpopeia / Awards
BpaBeio Joris Ivens / Joris Ivens Prize: International Documentary Festival
Amsterdam 1996

Nayxéopia / World Sales: Baabeli Ky, Pohjoisranta 8 B 27, Helsinki
00170, Finland, mA. / tel 358 9 637 092 & Bayerischer Rundfurk.

OINAANAIA / leand 2004
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TA 3 AOMATIA
THI MEAATXOAIAL

THE 3 ROOMS OF MELANCHOLIA
MELANCHOLIAN KOLME HUONETTA

0 moAepog omv Toetoevia €xet AnuIOUPYTIOEL pia Yevid nadiav
BeBapnuévwv pe €va aiobnua picoug 1o onoio Bewpolv 6Tt rmyalet and
péoa Toug. X' 0An Toug ™ {wn Ba Toug ouvodEUEL a avegiynm
pehayxoAia kat Ba unékewtal oe Eagvika Eeondapara opyng. Zto vnai
Kpdvotavr, anévavtt ané mv Ayia MetpounoAn, o npdedpog Moutv Exel
1BpUOEL pIa OTPATIWTIKT) OX0AT Yia oppava nadid. O BewpnTikdg exBpog
eivat o Toetoévog. H katatpénwor Tou Ba eivat auti rou Ba kdvet Tov
am\d otpatiwm fpwa me natpidag. Ané to Kpdvotavt n tawia tagdevet
omv Toetoevia kat mv Ivykouoetia, 6rou apétpnta nawdid xouv peivet
opgava ané toug Pwooug. Ta naidid autd £xouv ) YaARvn yupvev
Bévipwv. Elvat Aeg kat €xouv 1dn unootel 6Ao Tov movo kat m Aaytdpa
pag oA6kAnpeng Lwng...

The war in Chechnya has given rise to a generation of children carrying a
burden of hatred that they believe springs from within. Throughout their lives
they will be accompanied by an inexplicable melancholia and sudden
outbursts of rage. On the island of Kronstadt, across from St. Petersburg,
President Putin has established a military school for orphaned children. The
imagined enemy is the Chechen. He is the foe whose utter defeat turns a
soldier into a hero of the motherland. The film then moves Chechnya and
Ingushetia, where countless children have been orphaned by the Russians.
These children have the serenity of a leafless tree; as if all the pain and
longing that go into adult life have already been endured...

ZIxnvoBeoio-dwroypagia / Direction-Cinematography: Pirjo Honkasalo. Movral /
Editing: Niels Pagh Andersen, Pirjo Honkasalo. "Hyog / Sound: Martii Turunen, Mart
Otsa, Kristina Pervila, Jaak Elling. Mouoixrj / Music: Sanna Salmenkallio.
Napaywyds / Producer: Kristiina Pervila. Napaywyrj / Production: Millenium Film,
Koskikartano, 75530 Nurmes, Finland, mA. / tel.: +358 13 511 0100, fax +358
13 511 0101, kristiina.pervila@millenniumfilm.fi www.millenium-film.com 35mm
“Eyxpwpo-Acmipépaupo / Colour-B&W 106

Bpapeio / Awards

Bpapeio Kiv/gikol Atiou AvBpwnivav Axawydtwv / Human Rights Network
Award, Lina Mangiacapre Award, Venice IFF 2004, BpaBeio AieBvoug Apvnariag /
Amnesty International Award: International Documentary Festival Amsterdam 2004,
Kakutepo viokiavtép, kaAutepn pouaixr / Best Documentary, Best Music: Jussi
Awards 2005, Finland.

Nayxdopia ExperéAAeuon / World Sales: Deckert Distribution, Peterssteinweg 13
04107 Leipzig, Germany, . / tel.: 49 341 215 6638, fax: +49 341 215 6639,
e-mail: info@deckert.distribution.com www.deckert. distribution.com 89
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H AIZOHTIKOX

THE BEAUTICIAN
A ESTETICISTA

270 MAQi010 TWV MElpapdTwy Tou ndvw ae avepwroug, o MNolee Mevykele fBeAe v' anodeiEel Ott ot
KOKKIVOUAGAAES Exouv peyalutepo BaBpd eualobnaiag. H kokkivopdAAa ‘Ept Mhoup eivar anjpepa 76
XPOV@V Kat epyaletal wg awobnTkog oto Zao Mdoko. H ‘Ept anehdbnke ané mv Ouyyapia kat yvwploe
yia npwm gopd tov Mévykehe 0o KeVIPIKG TipoauAlo Tou AouaBitg. O «Ayyehog Tou Bavdtou»
Eexwploe mv Ept and toug GAAoug kpatoupgvous Kat ApxLoe Ta neipdyuara Tou. H Ept apnyeitat ot
0UVTOHa apPWOTNOE, EV TOUTOLS TIOTEUEL KOKA KAl OTjuepa OTL fjTav o (510¢ 0 MEvykeAe mou mv
£0woe anod BEPato Bavato otouq Bardpoug aepiwv. Metd tov mOAEpO, o1 dpopoL Toug EUEAAE va
Eavaapi€ouv, KL 6x1 povo pia gopd. Méoa and ta pdtia Tou Beamy, n tawia, nou &ekwva wg n LoTopia
g {wnig mg Ept, aAAdlel mopeia kat yivetat évag oToxaopudg navw oTig aduvapieg mg uviung Kat
0TI OUOKOAEG ™G Kataypagriq Tou napeABovIog € QIAL.

Xéplio Ofpav
Nazi doctor Joseph Mengele dedicated part of his human experimentation programme to proving that Sergio Oksman
women with red hair have a higher degree of sensitivity. Red-haired Emmy Blum is 76 and works as a
beautician in Sao Paolo. Deported from Hungary, Emma met Mengele for the first time in the main
courtyard at Auschwitz. Within weeks, the “Angel of Death” would separate Emmy from other prisoners
to begin his experiments on her. In recounting her story, Emmy explains how she soon became ill, yet
believes to this day that it was Mengele himself who saved her from certain death in the gas chambers.
After the war, their paths would cross on more than one occasion. Through the viewer's eyes, the film
that begins as a story of Emmy’s life, changes its course and turns into a reflection on the shortcomings
of memory and the difficulties of documenting the past on film.

IZMANIA
Spain 2004

ZxnvoBeoia / Direction: Sergio Oksman. ®wroypagia / Cinematography: Adolpho Cafiadas. Movrdl / Editing:
Fernando Franco, Sergio Oksman. MIEGC "Hyou / Sound Mixing: Nacho Arenas. Mopaywyr / Production:
Documenta Films. DVD “Eyxpwyo / Colour 96’

OIAMOTPA®IA / FILMOGRAPHY
1996 Shipmates 1998 Ronaldo: A Flight Manual 1999 Pelé - The Match of the Century 2000 Aznar-Almunia: Diario
de Campafia 2001 Voto Blanco, Restos de Noche 2002 Gaudi in the Favela 2004 Benfica na Memdria, A Esteticista

Noyxéopio ExperGAAeuon / World Sales: Documenta Films, . / tel.: +34 91 547 7977, e-mail:
soksman@wanadoo.es

e
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TO XEIMQNA Ol MEPEX METAAQNOYN

DAYS SEEM LONGER IN WINTER
CEST EN HIVER QUE LES JOURS RALLONGENT

0 ZoZg€p Mmakd, yaAAog urmikoog, eival ouyypagéag moA@v BIBAiwY, Kupiwg puBlotopnudtwy. Xto
BiBAio tou To xewuawva ot HEPeS peyarwvouv, YPAPEL Yia TOV EYKAEIONO TOU OTO OTPaTONEdO
OUYKEVTPWOTG Tou AouoBtg, v aneAeuBEpwan Tou Kat TiS eneloodlakég epdopades mou
akoAoUBnoav. Z1o vIokipavtép autd, akoupe €vav dvBpwro va pid yia m {wr Tou ato otpaténedo,
yia o nwg {oUoE, yla To TL UNMEPEPE Kat yia 1o Nwg emupiwoe. H apriynor tou evaAAdooetal pe
anoondopata and 1o BA0 Tou mou daBddel o nBoroldg Zak Mrovage, KaBwg kat Pe apxelako UAKO
and to Aouopirg To orolo dev €xet EavanpoBAnoel.

Joseph Bialot, French citizen, is the author of numerous books, mostly novels. In his book Days Seem
Longer in Winter, he writes about his incarceration in the concentration camp of Auschwitz, his

liberation, and the hectic weeks that followed. In this documentary, we listen to a man talk about his life ¢pavcoué

in the camp, the way he lived, the way he suffered, and the way he survived. His narration is intercut zQY|é

with excerpts from his book read by the actor Jacques Bonnafé as well as never before seen footage ; Frangois Chayé
from Auschwitz.

TAAAIA

France 2005

IxnvoBeoia / Direction: Frangois Chayé. Napaywyr / Production: Institut National de |'Audiovisuel, Les Films
Pénélope. Video "Eyxpwpo / Colour 52"

OIAMOrPA®IA / FILMOGRAPHY .
1990 La chambre de Simon 1991 Premier janvier, Dimanche a Aix 1994 La nuit du clown 2000 Deconstructing
Woody 2002 Inconnu a cette adresse 2004 C’est en hiver que les jours rallongent

Nayxdopia ExperdAheuon / World Sales: Institut National de I'Audiovisuel, 4, avenue de I'Europe, 94366 Bry-sur-
Mame Cedex, France, mA. / tel.: +33 1 4983 2992, fax: e-mail: www.ina.fr

ZIMSnD
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®ANTALTIKOX MAPTYPAL:
TO XOAITOYNT KAI TO OACKAYTQMA

IMAGINARY WITNESS:
HOLLYWOOD AND THE HOLOCAUST

H tawia agnyeitat mv wotopia mg nepimAokng avtidpaong nou £ixe n apepikaviki plopnxavia
KWvnuatoypdgou anévavt oTig ppikakedmres mq vallotkig Mepuaviag. Xpnowonolwviag npooekTika
enmeypéva anoondopata and e§aIPETIKEG Kal, MOAES OPES, OTavies Tavies, KaBwg Kat Tig
Haptupieg Twv Blwv TwV OKMVOBETAY, TWV NBOMOIWY Kal Twv gevaploypdwy, n tawia KahumTel 6Aeg
TIG OMUAVTIKGTEPES TAWViEG TOU XOAYOUVT Mou Tipaypatedovtal auté to B€pa. H tawvia pdg nnyaivel o’
€va 1ag(d1 60 xpovwv, and m dipopoupevn OTAOT Kal TV GPvnam ™G AHEPIKAG 0NV KUK ToU
Na{iopou, om olwrm mg petanoAepikiq neptédou, kat omv enoxr apydtepa 6tav ot emdioavieg
dpyloav va pthouv Kat 1 KAAMTEXVIKT) kowemTa Tou XOAtyouvt dpxloe EMTEAOUS va avianokpivetal.

The film tells the story of the American film industry’s complex and fascinating response to the horrors of
Nazi Germany. Using carefully selected excerpts from extraordinary and in some cases rarely-seen films,
and told through the first-hand accounts of the directors, actors and writers themselves, the film covers
all of Hollywood’s most important movies dealing with the issue. The film takes us on a 60-year journey,
from America’s ambivalence and denial during the heyday of Nazism, through the silence of the post-war
years, to the time when the survivors began to speak and Hollywood’s artistic community finally
responded.

ZIxnvoBeoia / Direction: Daniel Anker. Agnynrrig / Narrator: Gene Hackman. ®wroypagia / Cinematography: Tom
Hurwitz, Nancy Schreiber, Dyanna Taylor. MovraZ / Editing: Bruce Shaw. Mouaiksi / Music: Andrew Barrett.
Nopaywyoi / Producers: Daniel Anker, Ellin Baumel. Nopaywyr / Production: Anker Productions Inc., 220 West
19th Street, Suite 6R, New York NY 10011, USA, mA. / tel.: +1 212 645 2205, fax: +1 212 741 3002, e-mail:
apifilms@aol.com Digi Beta ‘Eyxpwpo / Colour 92

OIAMOTPA®IA / FILMOGRAPHY
2000 Scottsboro: An American Tragedy 2004 Imaginary Witness: Hollywood and the Holocaust, Music from the Inside Out

Noyxéopia ExperaAAevon / World Sales: Films Transit International, 252 Boulevard Gouin Est, Montreal QC 3HL
1A8, Canada, . / tel.: +1 514 844 3358, fax: +1 514 844 7298, e-malil: office@filmstransit.com
www filmstransit.com

Ntaviel Avkep
Daniel Anker

HMA
USA 2004
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AOYLBITL: TKAABOI
LTOYL OAAAMOYX AEPION TQN NAZI

AUSCHWITZ: SLAVES OF THE NAZ| GAS CHAMBERS

0 Mopig, o ZAGpo kat o Ntdpto yevvriBnkav kat peyaAwoav om Oeaoakovikn. H {wn toug dlakérnke
Bdvauoa 6tav, otov B’ Maykdapto NéAepo, ot Meppavoi ewoéBarav amv EAAGSa kat ouvéAaBav 6Aoug
Toug eBpaioug yia va toug ateihouv ata otpatdneda ouykévipwang. O Mopig pe Tov adeAgd Tou,
ZA6po, Kat Tov EAdeA@6 Tou, Ntdplo, petapépbnkav ato Aouapitg. Aouleld Toug kel rfitav va
adeldouv Toug BaAduoug aepiwv and Ta MT@pata kat va Tpogodotolv He autd ta kpepatopla. Me Tov
Tpéno autév katdpepav va erudfoouv Mg epikwdiag, alhd kat va douv 6Aa Ta ayarmuéva Toug
npéowna va nebaivouv. Zripepa, Uotepa ané 55 xpévia, o Mopiq (et akdpa o Beooakovikn, 0 ZAGHO
om Pwpn kat 0 Ntdpio oto Aog AviZeheq. Ot Tpelg Toug Ba EavaguvavmBouv yia mp@m @opd and m
AN Tou MoAERoU yia va emakepBouv Tov TGO Grou €xaoav TIG OIKOYEVELES, AAAG Kat GAAa 6,5
€KATOPUUPLa OHOBPTIOKOUG TOUG.

Maurice, Shlomo and Dario were born and grew up in Thessaloniki. Their life was violently interrupted
when, during World War |l the Germans invaded Greece and rounded up the Jews in order to send them
to concentration camps. Maurice and his brother, Shiomo, and his cousin, Dario, were transported to
Auschwitz. Their job there was to empty the gas chambers of the dead bodies which they then took to be
cremated. In this way, they managed to survive the horror, but were also forced to see all their loved
ones die. Today, after 55 years, Maurice still lives in Thessaloniki, Shlomo in Rome and Dario in Los
Angeles. The three of them will reunite for the first time after the end of the war and visit the place were
they lost not only their families, but also 6.5 million of their people.

IxnvoBeoio-®wroypagia-Movral / Direction-Cinematography-Editing: Andrew Barron. Keipeva, Agnynrig /
Written & Narrated by: Peter Sharp. ‘Epeuva / Research: Kathryn Ogden. EmaTnpovikr Zipoulog / Historical
Advisor: Rebecca Fromer. "Hxog / Sound: Peter Cottam. Mapaywyoi / Producers: Sheldon Lazarus, Caroline
Mandell. Napaywyrj / Production: British Sky Broadcasting. Video ‘Eyxpwpo / Colour 48

ZIMISND
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Avtpou
Mndpov
Andrew Barron

M. BPETANIA
UK 1999
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TA THMAAIA TOY NEPOY
WATERMARKS
HAKOAH LISCHOT

H 1otopia Tou Bpukikou eBpaikol aBAnTikol opfhou Xakda Biévva, mou 1dpubnke to 1909 kat
Kkataotpagnke and toug Nali to Mdptio tou 1938. O oknvoBEMG Mapdv Zi\umeppav agnyeitat mv
LoTopia Tou opiou péoa and Ta pdria emtd yuvakwy, nhikiag onpuepa ané 81 €wg 85, 6Aeg Toug
np@nv MpwTabAnTpLeq Tou opthou amv KOAUPBNOM, ou pag Aéve my LoTopia Toug, kaBepia ané mv
fnelpo orou (et “Yotepa, eMoTpEQouV GAeg oav pia mapéa ot Biévvn, mv MoAn twv Oveipwv myv
oroia avaykdomkav kamote va eykatakelPouv. Xto takfdL autd, ot yuvaikeg meptypdgouv kat Eavalouv
Ta vidra Toug, MV egnpeia, TI§ xapéveg avapvioelg, ahAd kat Toug deopolq pag {wig.

The intriguing story of the legendary Jewish Sport Club, Hakoah Vienna, formed in 1909 and destroyed
by the Nazis in March, 1938. Director Yaron Zilberman tells the story through the eyes of seven women,
aged 81-85, all former champion swimmers at the club, who tell their individual stories from their current
home environment, located across three continents; then, they return as a group to Vienna, the City of
Dreams they were once forced to flee. In this journey, they evoke and relive their youth, early femininity,
lost memories, and lifelong bonds.

IxnvoBeoia-Zevapio / Direction-Screenplay: Yaron Zilberman. ®wroypagia / Cinematography: Tom Hurwitz.
Movr6g / Editing: Yuval Shar, Ruben Korenfeld. "Hxog / Sound: Tully Chen. Mapaywyr / Production: Yofi Films,
Zadig Productions, Jetlag Productions, Cinephil. 35mm “Eyxpwpio-Aonpépaupo / Colour-B&W 80"

OIAMOrPA®IA / FILMOGRAPHY
2004 Watermarks

Nayxdopio ExyeraAAevon / World Sales: Cinephil (Philippa Kowarsky), 18 Levontin Street, Tel Aviv 65112, Israel,
mA. /tel.; +972 3 566 4129, e-mail: info@cinephil.co.il www.cinephil.co.il

MNapov
Zikpneppav
Yaron Zilberman

IZPAHA -
TAAAIA - HNA
Israel - France -
USA 2004
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ITO EMIKENTPO: THE HUMAN RIGHTS WATCH
FOCUS: THE HUMAN RIGHTS WATCH
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COMPADRE

To 1974, 0 coundog pwtoypdgog kat dnuoatoypdpog Mikael Biotpop Si€ayioe o Mepou, 10TOpwVTAg
m {wr avBpwnwv 1600 PTwX@v, Kote {ouoav ' autd mou £Bplakav oToug akourudotornous. EKel, o
Biotpop yvapioe Tov NtaviéX Mnaptéviog, évav veapd mou eixe ndbet mohopuehinda. O Ntavie
pwmoe Tov MikaeA Tt YUpeue kAnolog 1600 VEOS e Hia TO00 akpIBr pwToypagikr| pmxavr. Tote
Eekivnoe pa mepimhokn @thia mou dlapkei edw kat 30 xpévia. Metd o vrokpaviép Tou Biotpop pe
Titho H GAAR 6x6n (1991), 6rou LoTopei Tov dlapkn) aywva mou divel n) oikoyevela Tou Ntaviél yia va
Uioel agonpenwg, o Biotpop Eavayupioe oto Mepou to 2003. Twpa dev kataypdget amhag m {wrj To0
Nraviél, alAd epmiékel To Beatr oTo dAnupa Tou AUTiKOU KivnuatoypagloTn mou Bpioketat
QVTILETOITOG HE TV andAuT aveéxela, pia unapélakn avioémra nou dokipdlel m ghia Twv duo
avdpwv.

In 1974, the Swedish photographer and journalist Mikael Wistrom travelled across Peru chronicling the
lives of people who were forced to live off of what they could find in rubbish dumps. There, Wistrom met
Daniel Barrientos, a young man stricken with polio. Daniel asks Mikael what a young man his age is
doing with such an expensive camera. From that moment, a complicated friendship, lasting over 30
years, develops between these two men. Following Wistrém's 1991 documentary The Other Shore,
chronicling Daniel's family's continual struggle to create a decent life for themselves, Wistrom returns
once more to Peru in 2003. He not only documents the daily life of Daniel’s family, but also involves the
viewer in the great dilemma of the Western filmmaker being confronted with dire poverty, an existential
inequality that puts great pressure on the friendship.

ZxnvoBeoia / Direction: Mikael Wistrom. Agiiynan-Agnynig / Narration-Narrator: Mikael Wistrom. ®wroypagia-
Movrdl / Cinematography-Editing: Alberto Hersckovits, Mikael Wistrom. "Hxog / Sound: Alberto Hersckovits,
Marino Leon, Mikael Wistrom. Napaywyd / Producer: Mikael Wistrom. Napayawyrj / Production: Manharen Film &
TV. 35mm “Eyxpwpo / Colour 90’

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1989 Letter to Paradise 1992-93 The Other Shore 1996 The Children of Wrath 1998 America, America... 2001
Orphanage 67, North of Eden 2004 Compadre

Noykdopia ExperGAAeuon / World Sales: Manharen Film & TV, Barnangsgatan 60, 116 41 Stockholm, Sweden, A.
/1el.; +46 8 650 8217, fax: +46 8 652 9720, e-mail: mikael.wistrom@chello.se

MikasgA
Biotpop
Mikael Wistrom

Z0YHAIA
Sweden 2004
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AIKAIOMA XTH ZQH:
POI, ITOXI, TOTI, AENA

LIVING RIGHTS: ROY, YOSHI, TOTI, LENA

Mia oeipd 6 eneloodiwv yia Ta Akawpata tou Madou. O Péu (10) kat n owkoyéveld tou Yayvouv ata
XPuowpuxela ywa Yryparta xpuoou. ‘Eva véo npdypaypa rou evBappuvel Ta madld va nave oto
oxoAelo, Ba ermpedoel Tig evdoolkoyevelakes axéaelg. O Maot (16) xel éva eldog autiapou.
lpéogata Tov mjpav andé 1o kavoviké oxoAeio 6rou rmyaive, kat Tov €Bakav o’ €va oxoAeio yla nadia
je goBapn vonukn uatépnon. O MNéot awbdvetal xapévog avapeaa oe dUo k6apoug. O matépag mg
14xpovng Toti, and m QUAT Twv Maadl, B€AeL va myv navipéel. H TéT To okdel an’ 1o omitt, kal o
B¢on mg navipeuetal n 6idupn adeAer mg. “Yotepa and 3 xpdvia, n Té npoomabel va
enavaouvoebel pe myv okoyéveld mg. H Aéva (12) (et pe avadoxo pntépa, pia rmou n untépa mg dev
uropel va m @povrioel. H uBavémra va uioBemBel and pa trakikr okoyévela, Balet m Aéva oe
SiAnpua.

A 6-part documentary series on the Rights of the Child. Roy (10) and his family search in the mines for
gold. A project that encourages children to go to school has a great impact on family ties. Yoshi (16) has
Asperger Syndrome, a disorder related to autism. Recently he was transferred from a regular school to
one for severely disabled children. Yoshi feels lost between two worlds. Fourteen-year-old Toti's Massai
father wanted to marry her off. Toti ran away from home and her twin sister was married instead. After
three years, Toti tries to reunite with her sister and family. Lena (12) lives with her foster mother since
her mother can't take care of her. A possible adoption by an Italian family makes it difficult for Lena to
decide whether to stay or leave.

ZIxnvoBeoio-Zevdpio / Direction-Screenplay: Duco Tellegen. ®wroypagia / Cinematography: Peter Brugman,
Danny Elsen. Movra / Editing: Luce van de Weg. Mapaywyds / Producer: Duco Tellegen. Napaywyr / Production:
Foundation Dovana Films. 35mm “Eyxpwpo / Colour 112"

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1995 Misschien word ik wel nooit meer wakker 1996 Bloed op het viees, De laatste vrije boeren, Bacchus 1997 De
camping 1999 Woat et aule es 2000 Achter gesloten ogen 2001 War Is Over, Nisha 2004 Living Rights: Roy, Yoshi,
Toti, Lena

ExperaAAeuon / World Sales: Foundation Dovana Films, Kievitdwarsstraat 37, Utrecht 3514 VD, The
Netherlands, mA. / tel.: +31 30 276 0686, fax: +31 84 865 9655, e-mail: produco@freeler.nl

NrtouUko
TéAeyKev
Duco Tellegen

OANANAIA
The Netherlands 2004
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BrAINONTAXL AIT TA XAAAIMATA
PULLED FROM THE RUBBLE

Tov Atyouato Tou 2003, o I'kik Aéoep rmiye am Bayddm yia avBpwruotikr €peuva. O Mk ki ot
ouvepydreg Tou Bpiokovrav o€ oUoKeyn pe Tov EMKEPAARS Twv Hvwpévwy EBvav ato Ipdk, Z€pxio
Biéipa vie Méyto, 6tav éva popmy6 YePATo EKPNKTIKG KappwBnke ato mAGL Tou ktpiou. O MkA ftav o
J6vog rou enéfnae and To Mo KATETPApKEVO PEPOG Tou KTipiou. ‘OAot ot GAAot mou fitav padf tou,
okotwBnkav. Méoa ané ouykinTika ethikpivii agriynan kat auvaloBnuatikd gopTIoUEVES OKNVES
napatmpnong, n kKGpn Tou kataypdgel To TWG N OLKOYEVELQ OUVEPXETAL TOUG priveg petd m poppa. H
Xprion ¢ kdpepag eival évag Tponog yia m oknvodBETda va avrene&ENBeL omv awpvidia aAAayr rmou
E£XEL UMOOTE( 1) OIKOYEVELA TG, KL Evag TPOMog yia va &avaemokepBel Tov T0mo me BopBLOTIKTG
eVEpyelag, évav Toro epikng, aAAd kat eAnidag.

In August 2003, Gil Loescher went to Baghdad on a humanitarian research trip. He and his colleague MC’IPYKOPEI
were in a meeting with the head of the United Nations in Iraq, Sergio Vieira de Mello, when a truck full of Aéasp
explosives was driven into the side of the building. Gil was the only survivor from the most devastated Margaret

side of the building. All the other people with him in the meeting died. Through poignantly honest Faeschor
narration and observational scenes of high emotion, his daughter records the family's recovery during the

months after the bomb. Using the camera becomes her way of dealing with the suddenness of the

family's changed reality, and a way of re-visiting the haunting images of the bombsite — a place of both M. BPETANIA
horror and hope. UK 2004 ¢

ZIxnvoBeoio-Zevapio / Direction-Screenpiay: Margaret Loescher. ®wroypagia / Cinematography: Margaret Loescher,
Annamarie Lean-Vercoe. Movrag / Editing: Barbara Zosel. Napaywyds / Producer: Margaret Loescher. Napaywyr /
Production: Beguiled Eye Productions & National Film and Television School. Video ‘Eyxpwo / Colour 63"

OIAMOrPA®IA / FILMOGRAPHY
Piece of Me
2004 Pulled from the Rubble

Noyxdopia ExperaAAeuon / World Sales: Beguiled Eye Productions (Margaret Loescher), Worsted Cottage, 13
Lowes Yard, St, George's Street, Norwich NR3 1AW, UK, mA. / tel.: +44 1603 633 183, fax: +44 7815 096 330, e-
mail: info@pulledfromtherubble.com www.pulledfromtherubble.com
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TA AEIMA TOY TAMOY
TYING THE KNOT

H Tawia karaypdget mv moAITIkr GUyKpouadT avapeaa otoug opo@UAGPAOUG Tou BEAOLV Va
TaVTPEUTOUY, Kal 0’ autolg rou eival anopactopévol va Toug otapatioouv. 0tav i aoTuvopikiva Adig
Mapépo okotdvetal o€ jita Anoteia, n Miki, 00uydg e 8 kat 13 xpovia, aviipeTwrilet éva
QOTUVOIKG THripa Tip6Bupo va dexBel ™ oxéom Toug, aAAd anpdBupo va e ddaeL ™ 0UvIagn me
N61S. Otav o Zay, évag aypémg ané mv Okhay6pa, xdvel Tov ané 25etiag auluyd Tou, Ta EadEAQ
TOU VEKPOU TipooBaAAouv ) Stabrikn Tou Kat ipoomabolv va kavouv Ewan otov Zay. K eva 1 Miki ku
0 Zap etowddovrat va naréyouv yia o dikwo Toug, N Tawia epeuvd oe BA6og To vénua tou Yauou
arjuepa. Ané tov Meoaiwva otoug xirmdeg mg dekaetiag Tou ‘70, ) Tawia eoTidlel ota dikawwpara,
0TQ MPOVOHIA KAt 0TV £pWTa, KAB@S 01 YKEL AKTIBLOTEG £pXOVTaL QVTIHETWOL pe DEEOUG MOATIKOUG
0TOV aywva yla to yapo.

The film documents the political war between gay people who want to marry and those determined to
stop them. When a bank robber’s bullet ends the life of cop Lois Marrero, her wife of 13 years, Mickie,
discovers a police department willing to accept the women’s relationship, but unwilling to release Lois’s
pension. When Sam, an Oklahoma rancher, loses his husband of 25 years, cousins of his deceased
spouse challenge his will and move to evict Sam from his home. As Mickie and Sam take up battle
stations to defend their lives, the film digs deeply into the meaning of marriage today. From a historical
trip to the Middle Ages, to gay hippies storming the Manhattan marriage bureau in 1971, the film looks at
rights, privileges and love, as gay activists and right-wing politicos lock horns in the fight for marriage.

ZIxnvoBeoia / Direction: Jim de Séve. ®wroypagia / Cinematography: Eric Juhola, Jeremy Stulberg. MovraZ /
Editing: Jim de Séve, Constance Rodgers, Stephen D. Pelletier. Mapaywyof / Producers: Jim de Séve, Stephen D.
Pelletier, Kian Tjong. Napaywyr / Production: 1049 Films, jim@jimdeseve.com Betacam SP "Eyxpwpo / Colour 88"

OIAMOTPAOIA / FILMOGRAPHY
2004 Tying the Knot

Nayxoapia ExperaAeuan / World Sales: Epstein, Levinsohn, Bodine & Weinstein (Susan Bodine), 1790 Broadway,
New York NY 10019, USA, mA. / tel.: +1 212 262 1000, fax: +1 212 262 5022, e-mail: sbodine@entlawfirm.com

TOp vie Lef
Jim de Seve

HMA
USA 2004

Piom spybu ubwny ayy
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AIBEPIA:
O MIO XKAHPOX EM®YAIOX

LIBERIA: AN UNCIVIL WAR

To kahokaipt Tou 2003, n moAuemiq AAn yia e§ouaia avaueoa oTo EMAVAOTATIKG Kiviua ABEpLot
Evwpévol yia Zupgininon kat Anpokparia, kat otov apynyo me kupépvnang, Mok Téop
(kamyopoUpevo and ta Hvwpévn ‘EBvn yia eykArjpata katd meg avBpwnémrag, Pravel oto
anokopUpPA ™G He TV eMiKelpevn katdAnyn mg npwrelouoag Movpdpla ané Toug avtdpteg. O
TEWop unéoyeTal va anoywprjoel, aAA@ p6vo HeTd v AQIEN Hiag EPNVEUTIKNG dUvapng mou Ba
eEaogahioel m otabepdmra. Ot avidpteq eniong Aéve 0Tt Ba kahwoopioouv TV EIPNVEUTIKY duvayn.
01 eAnideq 6Awv kpépovrat ané Tig HNA. H Aiepia 1dpubnke and mpwnv apepikavous okAGpoug, To
guvtaypd mg ypagmke ato MaveroTrpio Tou XapBapvt, kat n onpaia mg ivat pa anAonomyévn
Hop@r} Mg aotepdecoag. ANAG To aTpamyiko evdlagepov yia m ABepia eEavepiomke petd 1o TEAOG
Tou Wuxpou MoAépou. Ot ouv-oknvoBETeg T{évaBav Ztak kat T{Ewg Mmpdumadov Knuatoypagolv kat
TG duo MAEUPES ™G oUyKpouamg: 0 Ztak eivat ot Movpdpia kat o Mrpaunadov pe Toug avidptes.

In the summer of 2003, the lengthy power struggle between the rebel movement Liberians United for
Reconciliation and Democracy and government leader Charles Taylor (indicted by the United Nations for
crimes against humanity) reaches its climax with the imminent capture of the Liberian capital, Monrovia.
Taylor promises to step down, but only after the arrival of a stabilising peacekeeping force. The rebels
also say they will welcome the peacekeepers. All hope is pinned on the United States. Liberia was
founded by former American slaves, the constitution was written at Harvard University and the flag is a
simplified version of the Stars and Stripes. But the strategic interest in Liberia vanished after the Cold
War. Co-directors Jonathan Stack and James Brabazon film on both sides of the conflict: Stack is in
Monrovia and Brabazon is with the rebels.

ZIxnvoBeoia / Direction: Jonathan Stack. Zuv-oxnvoBeaia / Co-direction: James Brabazon. Agnyntés / Narrators:
Jonathan Stack, James Brabazon. Agiiynan / Narration: Jonathan Stack, Michael Kovalenko, James Brabazon.
Owroypagia / Cinematography: Jonathan Stack, James Brabazon, Axel Baumann, Tim Hetherington. Movr6g /
Editing: Michael Kovalenko. Mouais / Music: Bamey McAll. flapaywydg / Producer: Jonathan Stack. Napaywyri /
Production: Gabriel Films. Video ‘Eyxpwpo / Colour 102

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY
1985 Harlem Diary 1997 The Farm — Angola, wmsnmmmmmnmmmﬂ»mm
oknvoBeoia / co-direction) 2004 Liberia: An Uncivil War

Noyxopio Experahhevon / World Sales: Gabriel Films, 457 Washington St., 2nd Floor, MMN\’WM@.Q& :
A/ tel:: +1 212 941 6200, fax: +1 212 941 6203, e-mail: jonathan@gabrielfilms.com www.gabrielfilms. com

T{ovabav Xtak
Jonathan Stack

HIMA
USA 2004
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®YAEX TOY MIMOPNEO
YNO EZEA®ANIXH

THE VANISHING TRIBES OF BORNEO

‘Eva vrokpavtép yia Tig uAég Kévia kat Mouvay, mou {ouv omv neploxr} Zapaouak, oTo Koppdt Tou
Mnépveo mou aviiket om Mahatoia. H Tawia eotidlet oToug MOAITIOROUS Kat TI§ Mapadooelg mou
xdvovtay, kat anotehetat and tpia pépn. H auykoptdr Tou pudiol Kat 1) aVIHLOTIKY) OUVBEQT) 0TO KUVIYL
KeQaAwv o QUAN Twv Kévia. Mo Babid péoa o {ouykAa, ot vopddeg Mouvav gridyvouv omadid kat
Kuvnyouv puo@vtag Berdkia péoa and kaAdpua. Or mapadoolakég autég aoyohieq avrmapapdiiovral
omv apxr Kat oTo TEA0S G Tawviag He VIOKOUWEVTA TG AoUB0TNG UAOTONIG MOU KATAoTPEPEL TN
{olykAa, KABWG Kal e aoTPOUAUPES PWTOYPAPIES TwWV PUALY auT@v amd To 1880.

The film is about the Kenyah and Punan tribes living in the interior mountains of Borneo Sarawak,
Malaysia. Focusing on cultures in transition, the documentary consists of three parts. Rice harvesting
and the animistic connection to headhunting of the Kenyah. Living deeper in the jungle, the nomadic
Punan practice the art of sword-making and blowpipe hunting. This is contrasted at the beginning and at
the end of the film with the destruction of the rain forest by unsound logging practices, as well as with
black-and-white tribal photographs from the 1880s.

NATKOZMIA NPEMIEPA / WORLD PREMIERE

ZIxnvoBeoio-Owroypagia-'Hyos / Direction-Cinematography-Sound: David Perdew, Brigitte Richter. Movrdg /
Editing: Max Wills, David Perdew, Greg Wright. Mapaywyoi / Producers: David Perdew, Brigitte Richter. Nopaywyr /
Production: Taku Media. Video "Eyxpwpo / Colour 32’

OIAMOrPA®IA / FILMOGRAPHY
2004 The Vanishing Tribes of Borneo

Noykdopo Experhhevon / World Sales: Taku Media, 709 So. 97th St., Tacoma WA 98444, USA, TA. / tel.: +1
253 473 9069, e-mail: takumedia@juno.com www.takumedia.net

Ntéiive
Mepvrou
Mnpiykite Pixtep
David Perdew
Brigitte Richter

TEPMANIA - HNA
Germany - USA 2004
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MR. COOL

0 Ntdo Mdovtévyk, yvwot6g kat wg Mr. Cool, Zet ato xwptd Navt{idv, amv enapxia Mouvay, ato votio
THAHa ™G Kevipikng Kivag. Edw katolkel n eBvomra twv Xouayldo Ntdi. Ki eva ot napadooelg
dlampouvral ak6pa, o Tpmog Twv vEwv aANdlel, ermpedlovrag Ta npdypata, dnpoupymviag véeg
agieq kat napaperwvrag dAAeg. O ekouyxpoviopdg kat Ta media (mpomavtég 1 mAeopacT Kat Ta
VCDs), kaBwg kai To epyootdoto {ayapokdAapou mou XTiomKe eKel kovtd, £Xouv YEVVIOEL vEQ
opduara. Ki v ot YEpOVTES TOU Xwploy avarmoAouv Toug TaAlotg kahoug kapoug, o Mr. Cool
etodetal va eykatakelper mv aypotkn {wi, 6nwg €kave Ki 0 peyaAutepog adeA@ag Tou Tpwv ané
QuTov...

Dao Yaodong, alias Mr. Cool, lives in the village of Nanjian, Yunnan Province, in the south of Central
China. This is the home of the ethnic Huayao Dai people. Traditional values are still preserved here,
although the lifestyle of the younger generation is changing, influencing the status quo and creating new
values while neglecting others. Modernisation and the media (especially TV and VCDs), as well as the
sugar cane factory nearby have resulted in new visions. As the village elders recall the way things used
to be, Mr. Cool is preparing to leave his life as a farmer, like his elder brother did...

IxnvoBeoio-®wroypagia-MovraZ-'Hxos / Direction-Cinematography-Editing-Sound: Zhang Hai. Napaywyr /
Production: East Asia Institute of Visual Anthropology (Kunming), e-mail: eaivaas@public.km.yn.cn Video ‘Eyxpwpo
/ Colour 31"

OIAMOrPA®IA / FILMOGRAPHY
2004 Mr. Cool

Noyxdopia / World Sales: IWF Wissen und Medien gGmbH, Nonnestieg 72, D-37075 Gottingen,
Germany, TA. / tel.: +49 551 5024-0, fax: +49 551 5024-400, e-mail: iwf-goe@iwf.de www.iwi.de

Zavyk Xai
Zhang Hai

TEPMANIA
Germany 2003

ydoibouyya
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MIA OIKOIENEIA THX KAAAXAPI,
MEPOLXL 5: ©OANATOX AINO MYOO

A KALAHARI FAMILY, PART V: DEATH BY MYTH

To peyaAUTEPO EMITEUYHA TOU DlAKEKPIUEVOU OKNVOBETN avBpwroAoyk@v viokiuavtep T{ov Mapoal, n
0€lpd Mia otkoyéveta me KaAaxapt, Kahurel pua ox€on 50 £Twv Tou idlou pe Toug 18ayeveis mg
nieploxng Kakaydpt, n onoia orjpepa undyetat om Napiprua, aAAa kanote aviike o Nétia Agpikr) Tou
anaptxawt. Mapdt o Tithog avapePETal O€ LULa OIKOYEVELT, TO XPOVIKO QUTO mpaypatedeTal pia
0AGKANPN KOwG™Ta QvBpWNWV. AVTIKE(HEVO EKUETAAAEUOTIG TWV AEUKWV YPAPEIOKPATWY Kal
YQLOKTHOVWY, MEPLOPIOUEVOL OE Hia KTAOT) YNG XWPI§ MOPOUS, POHAVTIKOTIOMUEVOL 0TV MEPIPNUN
Tawia Ot Beol TpeAdBnkav, kal KaTa PWVIKO Kal Tpaylké Tpomo Bupata Tou Loy Toug Tou puBou, ot
1Bayeveig g eprjpou Kahaxapt aywvifovrat npwikd oxt yia va diamprigouv Tig naMég Toug auviiBeles,
aAAd yia va Bpouv évav véo, Blwaio tpomo {wrig. Mpdketrat yia mv tpayikr, eE0pyLoTIK Kat
OUYKWVITIKT] LOTOpia piag QUATG Tou mpooTiaBel va MpooapHooTE( 0TI KOVWVIKES aAAAYES.

Tlov Mapoal
The crowning achievement of celebrated anthropological filmmaker John Marshall, A Kalahari Family Kkap Pitol
spans his 50-year relationship with the Ju/’hoansi people (a.k.a. Bushmen) of the Kalahari region of what John Marshall
is now Namibia and was once governed by apartheid South Africa. Though the title refers to a family, in
fact this far-reaching chronicle is really about an entire community. Exploited by white bureaucrats and
ranchers, reduced to a depleted area of thinly resourced land, romanticized in the famous film 7he Gods
Must Be Crazy, ironically and tragically victimized by their own myth, the Ju/'hoansi struggle valiantly not HMA
to preserve their old ways but to build a new, self-sustaining way of life. The tragic, infuriating, and USA 2002
inspiring drama of a people trying to adapt to social change.

Claire Ritchie

Bpapeio / Awards: Best in World Cinema
— Grand Jury Award: Washington DC Ind.
FF 2003; Special Prize: Homage to the
Films of John Marshall: Bilan du Film
Ethnographique, Paris 2003; Best Film -
Jury Avmd. Anm Favourite Award:

SxnvoBeaoia / Direction: John Marshal, Claie Ritchs. Owroypagia / Cinematography: P. Baker, J. Marshall L. e o

Ross, C. Matthew, et al. MovrdZ / Editing: J. Marshall. "Hxog / Sound: P. Rommelaere, J. Marshall, nmaTsnmhnn.

P. Dammrose et al. Mapaywyr / Production: Kalfam Producﬂum Video “Eyxpwpo / Colour 32

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY y

1957 The Hunters 1981-71 Pittsburg Police Series 1967 Titicut Follies (mw-ommml oo«ﬂlrwlnm Fred
Wiseman) 1978 Nlai, mMMaIKuMWMMAKIhhmFimIly 1) A Far Country, ll)EnﬂoﬂhlﬁM ]
The Real Water, IV) Standing Tall, v) Death by Myth

MNoykdopio ExperdAeuon / World Sales: Documentary Educational Resources (anmwmuy).wmuum
wmwnmowz USA, mA. /tel.: +1 617 926 0491, fax: +1 e11mom.e-mmmmpm
www.der.org
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H AMATQrH THE NY®HE
XTO KIPTIETAN

BRIDE KIDNAPPING IN KYRGYZSTAN

10 Kipywotdv, dev eival omdvio yia éva kopitot va Eekwvijoet To mpwi yia To axoAeio, kat To ppadu va
BpeBei vogn o’ €va E€vo omit. Avtpeg MoAU ouxva andyouv a vugn av Hev PUmopouv va mAnpwaoouv
10 ouviiBwg peyaho moad mou {ntdet n owoyévela me vugng. H anaywyr) oulnuétal nponyoupévws
0V oloyévela Tou Avipa — notog Ba d1aBéoel To auTokivitd Tou yia v anaywyr, ol Ba peivel 1o
(evydpt petd, k.Am. Metd my anaywyn, Ta véa neBepika e150MoI00V TV OIKOYEVELQ TG KOMEAAG, TOU
ouxva déxovrat mv «mpdtaon». Kapd gopd, to {euydpt yvwpiletal, kain anaywyn dev eivat mapd
u6vo n mpnon evog dlaokedaoTikol £8iuou TPV TO YApo. ZUpPwva pe MPoopatesg EPEUVES, OXEDGV OL
Joof and Toug YAPoug 0TI aypoTIKES MePLOXES Tou KipyloTdv yivovtal orpepa e anaywyr, Kat otoug
JHooug and autoug N vugn navtpeletal napd m 6éAnon mg.

In Kyrgyzstan, it is not unusual for a girl to go to school carefree in the morning, but end up a bride in a
family of strangers by nightfall. Men often abduct a bride if they cannot afford the typically steep price
asked by a girl’s family. The kidnapping is often discussed beforehand in the potential groom'’s family:
who has a car available, what the girl will be able to do, and where she will live. After the abduction, the
new in-laws inform the girl's parents, who often accept the "proposal.” Sometimes the bride and groom
know each other and the kidnapping is simply a playful ritual prior to marriage. According to recent
studies, about half of all rural marriages in Kyrgyzstan today are conducted through kidnapping, and that
in half of these marriages the bride is forced to marry against her will.

IxnvoBeoia / Direction: Petr Lom. ®wroypagia / Cinematography: Petr Lom. MovrdZ / Editing: Anatoly Sivoha,
Petr Lom. "Hxog / Sound: Petr Lom. Mouaiki / Music: Rosa Amanova. Mapaywydg / Producer: Petr Lom. Video
“Eyxpwpo / Colour 517

OIAMOrPAOIA / FILMOGRAPHY
2004 Bride Kidnapping in Kyrgyzstan

Noyxdopia / World Sales: Films Transit, 252 Boulevard Gouin Est, Montreal QC H3L 1A8, Canada,
A/ tel.: +1 514 844 3358, fax: +1 514 844 7298, e-mail: office@filmstransit.com www.filmtransit.com

Metp Aop
Petr Lom

KANAAAZ - KIPTIZTAN
Canada - Kyrgyzstan
2004
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®IAOI, LYITENEIXL KI ANOHTOI.
Ol LYNEPITATEXZ TOY POYXL XTO NIFTHPA

FRIENDS, FOOLS, FAMILY.
ROUCH’S COLLABORATORS IN NIGER

To 2003, o1 oknvoBETdeg Mavtoey kal Mépykevoev mmyav otov Niynpa yia va kdvouv pia tawia ge tov
Nrapoupd Zika, Tov Mouoa Xapuvtou kat Tov Taho MouZoupdy. Ot oknvoBETdeg Toug eixav Oel o€
TIOMEQ Tawieg nou eiyav yupioet pe tov didonuo yaAho avBpwroAdyo kat oknvoBEm Zav Poug, o€ wa
ouvepyaoia 50 etwv. H Mavroev kat n MNépykevoev néekav va «Badicouv ota Brpata Tou Poug» kat va
K@vouv pia Tawvia pe Toug ouvepydteg tou. ‘Heehav va pdBouv nwg efyav Bidoel ot pidot Tou Poug
otov Niynpa 6Aa autd Ta xpdvia ouvepyaoiag pali Tou. To vrokipaviép yupiomke to 2003. O Poug
néBave éva xpovo apydtepa, o' éva dpdpo omv Epnuo tou Niynpa. Tnv enoxr} mou yupi{dtav n tawia,
0 Poug eixe dUo ypdvia va nidet ato Niynpa, kat ot piAot Tou adnuovoloav va eMOTPEPEL

In 2003, filmmakers Madsen and Jorgensen went to Niger to make a film with Damouré Zika, Moussa

Hamidou and Tallou Mouzourane. The filmmakers had seen them in numerous films that they had made M“éPIT
with the famous French anthropologist and filmmaker Jean Rouch, over a period of more than 50 years. Mdvtosv
Madsen and Jorgensen would now try to “walk in the footsteps of Jean Rouch” and make a film with Ave Métse
them. They were curious to know how Rouch’s friends in Niger had experienced all these years of rlépYKEVCSV
working with him in the cinema. The film was made in 2003. Rouch died one year later on a desert road .

in Niger. At the time of filming, Rouch had not been to Niger for two years and his friends still hoped very Berit Madsen
much for his retumn. Anne Mette

Jorgensen |

AANIA |
Denmark 2005 |

ZIxknvoBeoia / Direction; Berit Madsen, Anne Mette Jorgensen. ®wroypagia-Movrd? / Cinematography-Editing: ﬁ
Berit Madsen. "Hyog / Sound: Anne Mette Jorgensen. Mapaywydg / Producer: Berit Madsen. Napaywyr / f
Production: Manche Film. Betacam SP ‘Eyxpwpo / Colour 83’ i

ENMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

Berit Madsen £

1992 A la Moscowa 2000 The Last Working Season of Mr. Madsen 2001 We Have the Same Kind of Blood, Why ff

Dalit? 2002 Difference in People. The Caste System in Nepal. 2003 | Live in the White Monastery
Anne Mette Jorgensen
1995 U Sampieru Corsu 1998 Moshe's New Year. The Creation of a Tradition

i

Noykdopia ExperdAeuon / World Sales: Manche Film, Ankersgade 11, 3.tv, 8000 aArhus C, Denmark, A. / tel.:
108 +45 86 138 016, e-mail: manchefilm@tiscali.dk
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KANAAAX / Canada 1963

[IA TO MEAAON
TOY KOIMOY

OF WHALES, THE MOON AND MEN
POUR LA SUITE DU MONDE

Yndpyet €va pépog otov Kavadd drou moTeltouv ak6pa nwg 1o geyyapt
emmpedlet m Mn kat nwg ot Yuyeg Twv Vekpwv BonBouv 0To Kuvijyl me
Aeukng @dAawag. Na awwveg oAdkAnpoug, ot karokot mg A’ I-0-Kouvp,
€VOQ JIKpoU vnatol atov motapd Aylo Aaupevtio, mayideuav AEUKES
@ahawveg pnehouyka Bubifovrag Eva gpdym and devdpuAAa pEaa oV
uypn Gupo, mv @pa mS dunwmg. Metd 1o 1920, n péBodog autn
eykataheipBnke. H tawvia apnyeitat mv «anpopdplom» oTopia To0 Tt
OuvéRN dtav ot aAtof kdtolkol Tou vnatou nelomkav va Eavalwvravéyouv
QuTr TV MPAKTIKT).

There is a place in Canada where the moon is still held to influence the Earth
and where the souls of the dead are thought to help catch white whales. For
centuries, the inhabitants of L'lle-aux-Coudres, a small island in the St.
Lawrence river, trapped white beluga whales by sinking a corral of saplings
into offshore mud at low tide. After 1920, the practice was abandoned. The
film tells the unrehearsed story of what happened when old-timers of the
island were persuaded to revive the practice.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Pierre Perrault, Michel Brault.
Agriynon / Narration: Stanley Jackson. ®wroypagia / Cinematography: Michel
Brault, Bernard Gosselin. Movrd / Editing: Werner Nold. "Hyos / Sound: Marcel
Carriére, Pierre Lemelin. Mouoiks / Music: Jean Cousineau, Jean Meunier,
Nopaywyoi / Producers: Jacques Bobet, Fernand Dansereau. Napaywyr /
Production: The National Film Board of Canada. Digital Betacam Aonipduaupo /
B&W 106

Bpapeio / Awards: Golden Mikeldi,Bilbao International Festival of Documentary &
Short Films 1963; Film of the Year, Canadian Film Awards 1964.

Noykéowia Experdhreuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2Nd, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca

KANAAAZ / Canada 1966

H AYNAMH THX MEPAL

THE TIMES THAT ARE
LA REGNE DU JOUR

[Mpdketrat yia m deutepn tawia mg tprhoyiag mou avagepetat omv A’ IA-
0-Kouvtp. O Mepd akolouBel tov ANEEIS kat ™ Map( Tpapumié om
Noppavdia kat m Bpetdvn kaBwg npoomabolv va Bpouv Ta fyvn Twv
Tipoyovwv Toug. QaT600, T0 YEQUPWHA TWV MOAITIOHIKGY dlapopwV HETAED
Twv AWV kat Twv Kkatoikwv Tou Kepnék ev eivat 600 amio Ba
pavradtav kaveig. To Kepmék kat n FaAAia €xouv ndyet va poipdlovrat
v {dla KouAtolpa. Onwg ndva, o Mepd npooeyyilet 1o Bpa Tou pe wa
d1a6eam diakdyou avapeoa amv apadoan Kai 10 VEWTEPLOKG, TV
OLIOLOYEVELD Kal TV MOIKIAGTNTA.

This is the second film in the L 'lle-aux-Coudres trilogy. Perrault follows
Alexis and Marie Tremblay to Normandy and Brittany as they try to find
traces of their ancestors. However, reconciling the cultural differences
between the French and the Québécois is not as easy as one may think.
Québec and France no longer share the same culture. As always, Perrault
approaches his subject in the form of a dialogue between tradition and
modernity, sameness and diversity.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Pierre Perrault. ®wroypagia /
Cinematography: Bernard Gosselin, Jean-Claude Labrecque. MovraZ / Editing:
Yves Leduc, Jean Lepage. "Hyog / Sound: Serge Beauchemin, Alain Dostie.
Mouaikrj / Music: Jean-Marie Cloutier. Mapaywyoi / Producers: Jacques Bobet,
Guy L. Coté. Napaywyri / Production: The National Film Board of Canada. 16mm
Aompdpaupo / B&W 119

Maykdopia ExperdAAeuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca
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KANAAAZ / Canada 1968

TA KAPABAKIA TOY
NMNOTAMOY

THE RIVER "SCHOONERS"
LES VOITURES D'EAU

Ta kapaBdkia Tou tithou eivat Ta pikpd EUAva okden mou €naigav
OTUAvTIKG p6A0 0TO OUOTNHA HETAPOPWY TOU MoTapoy Aylog AaupévTiog,
Tmyawogpépvoviag kAopo Kat ep6dla and ta vnold om otepld. Ta
Kapapakia autd avtnpoowrnedouv pa napddoon mou xdveral, alkd
napapével padid pi{wpévn o GUANOYIKT] Pviiun TwV Katolkwv g
neploxng. Ot dvBpwrot rou epgavifovrat omy tawvia, £xouv MoAAG va
TIouv, Kat Ta Aéve pe prpio kau xtoupop. MapdAAnAa, o FkooAév pag
TIPOOPEPEL TO PWTOYPAPIKG avTioTolyo ™G {wvtaviag auTiq. ZTo TEAOG, N
Tawia pdg agrvel pe agéxaoteq elkOVES TOU TEAOUS iag EMOXNS.

The "schooners" referred to in the title are the small, wooden ships that
played a crucial role in the St. Lawrence River’s transport system, ferrying
people and supplies from the islands to the mainland. They represent a
vanishing tradition which is firmly rooted in the collective memory. People in
this film have a lot to say, and they do so with great vitality and humour.

At the same time, Gosselin’s photography offers the visual equivalent of this
liveliness. In the end, we are left with unforgettable images of the end

of an era.

ZIxnvoBeoia-Xevapio / Direction-Screenplay: Pierre Perrault. ®wroypagia /
Cinematography: Bemard Gosselin. Movrag / Editing: Monique Fortier. "Hyog /
Sound: Serge Beauchemin. Mapaywyoi / Producers: Jacques Bobet, Guy L. Coté.
Nopaywyr / Production: The National Film Board of Canada. 16mm Aenpduaupo /
B&W 111"

Noyxdopia ExperdAhevon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec HAN 2N4, Canada, mA. /
tel.: +1514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca 1

KANAAAZ / Canada 1970

MIA XQPA XQPIX
YYNEXH!

WAKE UP, MES BONS AMIS!!!
UN PAYS SANS BON SENS!

1970: 0 eBvikiopdg Tou Kepnék Bpioketat oto Levid xdpn oto
veoouataBév Képpa twv Keprekoud uné mv nyeaia tou Pevé AeBéak kat
napd T mpGEeLS TpopoKpariag Tou mo akpaiou Metwrnou yia mv
AneleuBépwan Tou Kepnék. 0 Mepd yoploe autriv my Tawia yia va dei€et
otouq ektog Kepnék Kavadoug nwg pa aiobnon kowvémrag prnopei va
eEehixBel oe ouvaioBnua eBviopol. Ze avtiBeon pe mv Tpoyia Tou ya
mv A" IA-0-Kouvtp, 1) tawvia aut) Tou Mepd dev Baailetal anokAeloTika
OTIG TIPOPOPIKEG PHAPTUPIEG NAKIWPEVWV TOU VIKOUV O KOWVGTNTES
anehoupeveq pe e&apdvian. Meydho pépog ™G Tawviag emKevip@veTal
otov Ntvtié Ntipoup, kaBnynt yevetkng oto Maveruotmpo AaBal.
Mpdkettat yia mv mo ouveet, ahAd kat mv o peoT, Tawia Tou

Miep Mepd.

1970: Quebec nationalism has been gathering momentum thanks to the
newly-formed Parti Québécois under René Lévesque and despite the terror
tactics of the more extreme Front de Libération du Québec. Perrault made
this film to show Canadians outside Québec how a sense of community
could grow into a feeling of nationhood. Unlike his L'lle-aux-Coudres films,
it did not rely solely on the oral testimony of age-old members of
endangered communities. Much of the film centres on the geneticist Didier
Dufour of Laval University. This is Perrault's most complex film and also his
most rewarding.

ZIknvoBeaio-Zevapio / Direction-Screenplay: Pierre Perrault. ®wroypagia /
Cinematography: Michel Brault, Bernard Gosselin. Movrag / Editing: Yves Leduc.
“Hxog / Sound: Serge Beauchemin. Napaywyoi / Producers: Tom Daly, Guy L.
Coté, Paul Larose. Napaywyr / Production: The National Film Board of Canada.
16mm Aanpdpaupo / B&W 118"

Maykdopia ExperdAAeuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca
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KANAAAZ / Canada 1980

MOYXOYAOY-NIMI
‘'HH XQPA THX
ATONHX NrHL

THE LAND WITHOUT TREES
OR THE MUSHUAU-NIPI

LE PAYS DE LA TERRE SANS ARBRE
OU LE MOUCHOUANIPI

210 Bopeto Tupa mg enapyiag tou Kepnék, o motapdg T{optd ekBAAAeL
otov K6Aro Ouvykdpa, 6rou papdaivel kat oxnuatilet m pnxr Aipvn tou
Ivdidvikou Zrutiou (Mougoudou-vir). H Alpvn Bpioketal om
HETAVAOTEUTIKT) YPappn evog peyalou koradlou and kapiunou. Kabwg
dlaoyiCouv mv apadn Aipvn, Ta {wa yivovral euGAWTa GTOUSG KUVIyouUs.
Kdrnote, omv nieplox) autr €pxovrav opdEg ané autdyBoveq Movtavig, ot
oroiot Ta&{deuav TePACTIEG AMOOTACELS Yia TO KUVIYL TOU Kapwurou. H
Tawia karaypdgel pa npoomdela avapiwong mg HOPYRg Kat me vvolag
ToU apadootakol Kuvnylou Tou Kaptumou. H eKmANKTIKT puwToypagia pag
divel payeuTIKEG OKNVES Tou peyalompert) Boppd kat g {wrig eveg Aaou
TIOU KAroTe aroTeAOUOE avanoomnaato HEPOS Tou.

In Northern Québec province, the George River flows northward into Ungava
Bay, widening to form the long, shallow Indian House Lake (Mushuau-nipi).
The lake lies on the migration line of a great caribou herd; as they cross it,
the animals are vulnerable to hunters. The region once brought bands of
Montagnais people over immense distances every fall to hunt the caribou.
The film documents efforts to revive the forms and meanings of the old
caribou hunt. Brilliant camera work provides haunting scenes of the majestic
north and the life of a people once fully integrated within it.

ZIxnvoBeoia-Zevipio / Direction-Screenplay: Piere Perrault. ®wroypagia /
Cinematography: Bemnard Gosselin. MovtaZ / Editing: Monique Fortier. "Hxos /
Sound: Claude Beaugrand, Serge Beauchemin. Mouaiki / Music: Philippe Gagnon,
Emile Grégoire. Napaywyoi / Producers: Paul Larose, Jacques Bobet. Napaywyr /
Production: The National Film Board of Canada. 16mm "Eyxpwpo-Aompdpaupo /
Colour-B&W 111’

MNoyxdopa ExperdAevon / World Sales: The National Film Board of Canada, 3155
chemin de 2 Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel. +1514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca

KANAAAZ / Canada 1982

TO KTHNOX
noy AAMNYPIZEI

THE SHIMMERING BEAST
LA BETE LUMINEUSE

Mua napéa dvipeg mmyaivet yia kuviyt ota ddon me kothadag Mkamvo. H
Tawia eival dopnpévn yipw and o Evvoleg: ) yvwaoTr £ugaor) mou divel
0 Mepé omv tehetoupyia kat myv anayyehia wg npdEeig-kAedid yia m
GUAAOYIKT) TQUTOTTA" TN OUVIIBN BUVAHIKY} TOU KUVIyLoU Tou
dlagoponoteital pe mv elgaywyr omyv opdda duo doxetwv: Tou MMoUAE,
veapou moun mou dev €xel Eavamdet Kuvijyl kat mou mpotipd To 6o ar’
T0 OmAo, Kat Tou Zaytd, Tov omoio 0 MmouA€é puel omv Téxvn ™S
To&oBoAiag. Ot duo Toug amoteolv To «dAAO» TIOU EpXETaL OE avTiBean pe
MV «KOUHMoupo@Gpa» mielovémra mg napéag. H tavia deiyvel To nwg n
OUHLETOXT] OE TEAETOUPYIKES DpaoMPIOTTES Kal 1) emavagopd Toug o
pvijpn oupBdiAouv om diatrpnon mg TauTémTag.

The film documents a hunting trip in the upper Gatineau Valley woods. It is
built around two concepts: Perrault's familiar emphasis on ritual and recital
as keys to collective identity, and the usual dynamic of the hunt is changed
by introducing two outsiders: Boulais, a young poet, for whom this is his first
hunt and who prefers bows to guns; and Chaillot, who is initiated by Boulais
into the art of archery. Together, they form the "other" at odds with the gun-
totting majority. The film shows how identities are maintained by ritualised
exploits and their recollection through word and gesture.

IxnvoBeoia-Zevapio / Direction-Screenplay: Pierre Perrault. ®wroypagia /
Cinematography: Martin Leclerc. MovraZ / Editing: Suzanne Allard. "Hyog / Sound:
Yves Gendron. Mapaywyds / Producer: Jacques Bobet. Mapaywyr / Production:
The National Film Board of Canada. 16mm “Eyxpwpo / Colour 128"

Mayxdopio ExperdAAeuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec HAN 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca

|



mailto:festivals@nfb.ca
http://www.nfb.ca
mailto:festivals@nfb.ca
http://www.nfb.ca

pikpou prikoug / short films
KANAAAZ / Canada 1958

..‘u . - w

XEIMEPINO MNEPALIMA
LTH A’ IA-O-KOYNTP

WINTER CROSSING

AT L’ILE-AUX-COUDRES
LA TRAVERSE D'HIVER

A L'ILE-AUX-COUDRES

To 1958, 10 vnoi A’ IA-0-Kouvtp, Bépeta mg moAng tou Kepmék, Bpiokdrav
o€ petapatiké otddio. Ma mpam gopd, n Xeepwii oUvdean Tou vnatol e
m otepld Ba ywdtav e oxnuataywyd, To omnoio Ba avtikabioTtouoe ta
avagérota aepornopikd dpopoAdyla kat mv mo napadoatakr pEBodo Tou
diudmiou pe pikpeg EUMveS Bapkeg pe atadhiveg kapives. Emetta and pa
TIONTIKY| TIEPLYPAPI| TOU VIOLOU TO XEWWWVaQ, 1) Tawvia kataypdgel Tov
enikivuvo didmiou Tou motapol Aylog Aupévtiog, VA 0 apnynTig
ANEEIS TpapmA€, o natpidpyng Tou vnotod, neplypdget 1o katépBwpa pe
K@Be Aerrropépeta. O elowpog Avdpag ato mpwto kapapakt eivat o Glog o
Nepd.

In 1958, I'le-aux-Coudres, off Québec’s North Shore, was in transition. For
the first time, a winter ferry to the mainland was to replace the unreliable
winter air service which had begun in 1949 and the more traditional method
of crossing in small wooden boats with steel keels. Following a poetic
description of the island in winter, the film goes on to document this
dangerous crossing of the St. Lawrence river with narrator Alexis Tremblay,
the island patriarch, explaining the feat in minute detail. Look out for the
thickset Perrault himself on the lead boat.

ZIxnvoBeoio-Movral / Direction-Editing: René Bonniére. Zevapio / Screenplay:
Pierre Perrault. ®wroypagia / Cinematography: Stanley Brede. Movral/ Editing:
René Bonniére. "Hyog / Sound: David Howells. Mouoikij / Music: Larry Crosley.
Nopaywy6s / Producer: Pierre Perrault. Napaywyr / Production: Crawley Films
Ltd., P.0. Box 11069, Station H, Nepean ON K2H 778, Canada, ™A. / tel.: +1 613
825 2479, fax: +1 613 825 9300, www.crawleyfilms.com Digital Betacam
Aonpépaupo / B&W 30 -

Noyxdapia ExperaAeuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca

AAAZ / Canada 1960

g%

KAN

ATIOYK
ATTIUK

H ouvdvmar Tou pe toug Movtavig, Tov moAunAnBéatepo autéyBova Aad
Tou Kavadd, mou katoikel amv neplox} Aa Popév, mpaypatikd onpdadeye
Tov MNepd. Ot Movtavié Ba amoteAéaouv T0 BEPA TPIWV HEYGAOU KOS
VIOKIHAVTEP TOU OKNVOBE™). Apyika vopddeg kuvnyoi mou petakivolviav
Bdpela o PBIVONWPO Kat T xewwva, akohoubwvrag om petavaoteuan
TOUG Ta Kapiumou (attiuk), ot Movtavié eixav apxioet va eykaBiotavrat ota
napdAa UoTePa and MapaTETAHEVES EMAPES HE TOUG Aeukoug. H Tawia
Karaypdget Ti§ napadoolakég TEAETOUPYiES TOU MOMTIOHOU QuTOU TOU
Baoiletal 0T0 KAPIUMOU: MV KATAOKEUT XI0VOTMESAWY Kal TUMMavwy, To
Kuvijyt kaBautd, kabwg kat To napadoaiakd mdro Tou makusham.

Perrault’s encounter with the Montagnais people of La Romaine had a
lasting impact on the filmmaker. He would return to them in three feature
documentaries. Originally nomadic hunters who travelled north every fall and
winter to join the migrating caribou (attiuk), the Montagnais were settling on
the coast following prolonged contacts with white people. The film dwells
upon the traditional rituals of this caribou-based culture — the making of
snowshoes and drums, the hunt itself and feasting on the traditional dish of
makusham.

IxnvoBeoia-Movrdl / Direction-Editing: René Bonniére. Zevapio / Screenplay:
Pierre Perrault. ®wroypagia / Cinematography: Michel Thomas d'Hoste, Kenneth
“Campbell. MovrdZ / Editing: René Bonniére. "Hxog / Sound: David Howells, Tony
Betts. Mouoikrj / Music: Larry Crosley. Napaywydg / Producer: Pierre Perrault.
Napaywyr / Production: Crawley Films Ltd., P.0. Box 11069, Station H, Nepean
ON K2H 778, Canada, mA. / tel.: +1 613 825 2479, fax: +1 613 825 9300,
www.crawleyfilms.com Digital Betacam "Eyxpwpo / Colour 30"

Nayxdopia ExperdAAeuon / World Sales: The National Film Board of Canada, 3155
chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca
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[Kpou prikous / short films

KANAAAX / Canada 1960

TET-A-AA-MIAAEN
WHALEHEAD
TETE-A-LA-BALAINE

H kowdmra mq Tet-a-Aa-Mnakév (1o kepdht mg pdAavag) Bpioketal ato

avatoAké akpo mg enapxiag tou Kepnék, omig aktég Tou KGAmou tou

Ayiou Aaupevtiou. Ot kdrowko{ ™G ayvavtetouv m Bdkagoa péoa and €va

Hwoaiko pkpwv vnotwv. Kaee kahokaipy, ot 0IKOYEVEIEG TG TeT-a-Aa-
MnaAév palevouv ta omrikd Toug (padi kat Ta €mmia) Ka petakvouvtat
ota e&wtepikd vnald mou €xouv eukoAdtepn npdopaon om BdAacoa. H

Tawia kataypdeet 1§ d1dpopeg dpaocmPIETTES ™G KOWOTAg auTrg mou

(el anokAeloTika and to Ydapepa.

The community of Téte-a-la-Baleine faces the Gulf of St. Lawrence across a

mosaic of islands at the eastern end of Québec province. Every summer,

families pack up everything (furniture included) to move to the outer islands

nearer the ocean fishery. The film looks at the various activities of this
subsistence community.

ZIxnvoBeoia-Movral / Direction-Editing: René Bonniére. Zevdpio / Screenplay:
Pierre Perrault. ®wroypagia / Cinematography: Michel Thomas d'Hoste. MovrdZ /
Editing: René Bonniére. "Hxog / Sound: Tony Betts, David Howells. Mouaiki /
Music: Larry Crosley. Mapaywydg / Producer: Pierre Perrault. Napaywyr /
Production: Crawley Films Ltd., P.0. Box 11069, Station H, Nepean ON K2H 7T8,
Canada, mA. / tel.: +1 613 825 2479, fax: +1 613 825 9300,
www.crawleyfilms.com Digital Betacam “Eyxpwpo / Coiour 30"

Moyxdopio ExperaAheuon / World Sales: The National Film Board of Canada, 3155

chemin de la Cote-de-Liesse, Ville Saint-Laurent, Quebec H4N 2N4, Canada, mA. /
tel.: +1 514 496 1044, fax: +1 514 283 7400, e-mail: festivals@nfb.ca
www.nfb.ca

01 tawies Xewepivo népaopa om A’ IA-0-Kouvip, Atiok kat Ter-a-Aa-
MnaAév, and mv mAeortukr oelpd tou Radio-Canada "Au pays de
Neufve-France" (£ x@pa mg Néag MahAiag)(1958-1960), oe oevdpio
Kkat oxoAia Mép Mepd kat oknvoBeoia Pevé Mroviép, Basiomkay o
padlopwvikr oelpd Tou Mept pe BERa Toug Aaols kat Toug MoMTopoGS
g Bdpetag 0xBng tou Keprék.

The films Winter Crossing at Ille-aux-Coudres, Attiuk, and Whalehead,
from the Radio-Canada television series "Au pays de Neufve-France"
(1958-1960), with scripts and commentary by Pierre Perrault and
directed by René Bonniere, were based on Perrault's radio series about
the peoples and cultures of Québec’s North Shore.

OIAMOrPA®IA / FILMOGRAPHY

1958-60 Au pays de Neufve-France (pikpod prikous / short films), oxnvoBeaia /
direction: René Bonniére

Attiuk

. Les diamants du Canada

. Le Jean Richard

Ka Ke Ki Ku

. Toutes lles

. Les goélettes

. En rvenant St. Hilarion

La pitoune

. La riviere de Gouffre

10. Téte-a-la-Baleine

11. L’ Anse-Aux-Basques

12. Le traverse d'hiver a I'lle-Aux-Coudres

13. L'Anse-Tabatiére

OCENDD AW

1963 Pour la suite du monde (ouv-oknvoBeaia / co-direction: Michel Brault)
1966 Le regne du jour
1968 Le beau plaisir (ukpou prikoug / short film)
Les voitures d'eau
1970 Un pays sans bon sens!
1971 L'Acadie I'Acadie?!? (ouv-oknvoBeaia / co-direction:
Michel Brault)
1975 Un royaume vous attend
1976 Le retour a a terre
1977 C'etait un Québécois en Bretagne, Madame!
Le godt de la farine
1979 Gens d'Abitibi
1980 Le pays de la terre sans arbre ou le Mouchoudnipi
1982 La béte lumineuse
1983 Les voiles bas et en travers
1985 La grande allure
Part 1: De Saint-Malo a Bonavista
Part 2: De Bonavista a Québec
1993 L'Oumigmag ou I'objectif documentaire (pikpou pikoug / short film)
1994 Comouailles

—
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prindoAou owiAls

ME TA AIKA TOYXZ MATIA
THROUGH THEIR OWN EYES *

Mia tawvia yupietal.

Ot nBorotof avripeTwnifouv péaa and to péAo Toug v YuxoAoyikr kat ouvaloBnuatiki katrdotaon Twv
MPOOWNWV Tou evoapkwvouv. ‘Evag GvBpwnog pe mpopAnpa vyeiag, £vag eykepahikd vekpdg, duo
untépeg, ot latpoi. O kaBevag BAEMEL TV avaykaidmra mg HeTauéoxeuons pe ta dikd tou pdtia. To
B€ua eival o Bdvarog, o0 m6vog, n {wi} Mou Mpénet va ouvexilel. ZUVEVTEUEEIS LE TOUG OUVTEAEOTES,
mAdva making of kat mhdva mg Tawiag 0+ ouvBETou Eva nadh, péoa and To omoio pwtileta n
TIPOOWTIKT) BE0M Kal oTdon Tou KaBevag 0To epwMua NWG va (el Kavels.

A film is being shot.
In their roles, the actors confront the psychological and emotional situation of their characters. One

person has health problems; another is brain dead; then there are two mothers, and the doctors. Eiprivn
Everyone sees in his or her own way the necessity of organ transplantation. The film deals with death, ¢oayxspéou
pain and life that must go on. A collage of interviews, shots from the making of the film and the film itself Irina Vosgerau
illuminate the personal stands of everyone facing the question of how to live. |
EAMAAA
Greece 2005 *

IxnvoBeoio-Zevapio-dwroypagio-Movrdl / Direction-Screenplay-Cinematography-Editing: Eiprivn) ®ooykepdou /
Irina Vosgerau. "Hxog / Sound: BayyéAng ®dunag / Vangelis Fabas. Mouaikii / Music: Mdpiog Ztpdgahng / Marios
Strofalis. Napaywyoi / Producers: Av. Aotka / A. Douka, Ap. Mnagahoukag / A. Bafaloukas, A. Euota8iadng / D.
Efstathiadis. Mapaywyrj / Production: Artwave. DVD ‘Eyxpwyo / Colour 25

OIAMOTPA®IA / FILMOGRAPHY

1990 Ndpreg / Portes 1992 Aaypatdolv / Lachmatzoon 2002 O latoung ndet ovov Koupapd / Gatoulis Goes to
Kouvara 2003 Platforma, O TeAeutaiog Twv Movikiv / The Last of the Monikins 2005 Me ta 5ikd Toug pdtia /
Through Their Own Eyes

Noyxéopio ExperdAAevon / World Sales: Artwave, "Ydpag 3 / 3 Hydras St., KaAkiB€a / Kallithea, Aériva / Athens,
mA. /tel.: +30 210 7254 695, e-mail; artwave@mail.gr
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META TO TEOYNAMI - TOYMATPA
AFTER THE TSUNAMI — SUMATRA

M popd Kkt évav kaipd, omv Ivdovnaia n {wr) kuhoUoe kavovikd. Zagvika, oTig 26 AekepBpiou, GAa
dA\agav kat 0 kdopog avamodoyuploe. ‘Eva priva PeTd my kataotpogr andé 1o maAlppoikd Kupa n
oknvoBETi Avvéta ManaBavaoiou @tdvel otiq duoBateg meploxéq Tou Banda Ache, om Zoupdtpa,
TIoU EMATYT MEPLOOOTEPO, HE OKOMO va kataypdyel myv katdotaon oy onoia Bpiokovral Twpa ot
Kkdrokol mg, aAAd, Kupiwg, TIq unepavBpwnes Mpoonabeleq eualobnTonompuévwy avbpdnwv and 6Ao
TOV KOOWO O€ pia eviunwolakr exdniwon naykéopag aAAnAeyyung. Ot ‘EAAnveg Matpoi tou Kéopou
elvau exel kat omvouv Latpela, mpoogépovag amdyepa atpikr BoriBela kat aupnapdotaor).
ZUYKAOVIOTIKEG papTupieg avBpwrwv mou makedouv va &avaxtioouv m {wr Toug.

Once upon a time, life in Sumatra, Indonesia, was normal. Then, suddenly on the 26th of December,
2004, everything changed and the world came tumbling down. A month after the destruction wreaked by
the tidal wave, filmmaker Anneta Papathanassiou visited Banda Ache, in Sumatra, which was worst hit,
in order to document the condition of its inhabitants and the superhuman efforts of people from all over
the world in a stiring demonstration of worldwide solidarity. The Greek Doctors of the World are there,
setting up medical units, offering help and support. These are the heart-wrenching, first-hand accounts of
people now struggling to rebuild their lives.

IxnvoBeaio-Eevapio / Direction-Screenplay: Avvéta ManaBavaaiou / Anneta Papathanassiou. Owroypagia /
Cinematography: Swripng Meppéag / Sotiris Perreas. Movrd / Editing: Xpdvng Beoxdpng / Chronis Theacharis.
mlmmmmwlmcmﬂmmmmmmmmm
ManaBavaoiou / Anneta Napoywyr / Production: Opovtag / Orizontas, EPT AE. / ERT SA.
mmmow msPM/mw

manmvm(.mummmmmm-mmlmmrmm-snunka.mm
T0 T00uVAyt - Zoupdrpa / After the Tsunami - Sumatra

( Opiovrag-AvvéTa ManaBavaoiou / Orizontas-Anneta Papathanassiou,
lou W.W[WIMM.MIH:'+NONWQM1.M +30 210

Avvéta
ManaBavaciou
Anneta
Papathanassiou
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To Zentépppto Tou 2003, pia opdda eANvwv opelBatwy Tagdedel ota lpakdia pe okome va
okappalwoel 0To 6o YnAdtepo Bouvd Tou k6apou, To Cho Oyu, pe updpetpo 8.201 pétpa. Ta 9 pén
G anooToArig KaTaoKnVwvouv 0Toug mpomodeq Tou Bouvoud, oto BIBET. H mpoomdBela avapaong oto
Bouvd otépetal pe emtuyia 6tav duo opeidreg rdvouv oy Kopugr otig 28 ZemrepBpiou. Mia
niepiodog kakokaipiag kaBuotepel Toug unGAoLoug, kat n deutepn opdda matdet oy Kopuer, Hia
Booudda apydtepa. Xm didpkela mg katdBaong, To BpiapBo dladexetal n Tpaywdia. O apxny6s mg
opddag, Xpriotog Mrapouyag, de 6a KATAQEPEL va ETIOTPEYEL.

On September 2003, a Greek mountaineering team travels to the Himalayas. Its goal is to climb the
world’s 6th highest mountain, Cho Oyu, which is 8,201 meters high. The 9 members of the expedition
pitch their camp at the foot of the mountain in Tibet. The attempts to climb the summit prove successful
when two climbers reach the highest point of Cho Oyu on 28th September. An extended period of bad
weather stops the team, but finally another two members succeed in reaching the summit one week
later. During their descent, tragedy strikes. The leader of the team, Christos Barouhas, will not return.

ZIxnvoBeoia-Zevipio-Movrdl / Direction-Screenplay-Editing: Maulog Tolavtdg / Pavios Tsiandos. ®wroypagia /
Cinematography: Mackog Tolavidg / Pavios Tsiandos, Mingua Sherpa. ‘Hyos / Sound: MNavaywdmg Kopopds /
Panayotis Kororos. Mouoikrj / Music: Nikog XpioténouAog / Nikos Christopoulos. Mapaywyr / Production: Angel
Multimedia Ltd. Betacam SP “Eyxpwyo / Colour 45"

OIAMOTPA®IA / FILMOGRAPHY
2002 Aunwig oahovidy / Living Room Ebb-Tide 2003 Vivere pericolosamente 2004 Cho Oyu

MNoykdopia ExperdAAevon / World Sales: Angel Multimedia Ltd., mA. / tel.: +30 210 6450 590, +30 6946 526
542, e-mall: tsiapas2001@yahoo.gr

Mauvlog
Toiavtog
Pavlos Tsiandos
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H ILTOPIA TON XPONQN MOY:
MANOL ZAXAPIAX 1968

THE HISTORY OF MY TIME:
MANQOS ZACHARIAS 1968

0 Mdvog Zayapiag, o didpkela Tou epguAiou, itav PENOS UKPG KIvnuatoypagikrq opddag tou
Anpokpatikou Ztpatou kat népace 20 xpovia MOATIKT Tpooguyld ot ZoPletikn ‘Evwon. Me my tawia
Tou Evag and 1o exteAeotiké andoraopa (1968) pag mpopAnpatilet oxetika pe myv eubivn Tou
avBpwriou ota npotdypara mg lotopiag.

During the Civil War, filmmaker Manos Zacharias belonged to the Republican Army’s small film group.
He spent twenty years as a political refugee in the Soviet Union. In his film One Out of the Firing Squad
(1968), Manos Zacharias raises the issue of the individual's responsibility towards the dictates

of History.

IxnvoBeoia-Eevapio- Epeuva / Direction-Screenplay-Research: Ztéhiog Xapahapndrioulog / Stelios
Haralambopoulos. ®wroypagia / Cinematography: Anyritpng Kopdehdg / Dimitris Kordelas. Movrd{ / Editing:
Ayyéa Aearotidou / Angela Despotidou. "Hxog / Sound: ®dvng Kapayidpyos / Fanis Karagiorgos. Mouoixrj /
Music: Mapyog Nanaddkng / Yorgos Papadakis. Mapaywyds / Producer: Bdvog Aaunpdroulog / Thanos
Lambropoulos. Nopaywyn / Production: EPT AE / ERT SA, Mepimhoug / Periplus, mA. / tel.: +30 210 8670 478, fax:
+30 867@ 706, e-mail: periplus@internet.gr Betacam SP “Eyxpwpo / Colour 45

EMIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY "

1995 Ndrpog / Patmos 1996 Adng / Hades 2000 Eidav ta pdna yag yoptég / Mediterranean Stories 2001
HuepoAdyia kataotp@parog — MNapyog Zegépns / Log Books — George Seferis 2004-05 H 0topia Twv Xpévwv pou:
Mavog Zaxaplag 1968 / The History of My Time: Manos Zacharias 1968

Nayxdopia ExperdAAeuon / World Sales: EPT AE. / Hellenic Broadcasting Corp. ERT S.A., . / tel.: +30 210 607
5711-12, +30 210 607 5714, e-mail: ykollias@ert.gr ztsoukala@ert.gr www.ert.gr

Itéliog
Xapalapmoénoulog
Stelios
Haralambopoulos
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NIKOX TKAAKQTAX:
X TO TEAEYTAIO ANAAOTIO

NIKOS SKALKOTAS:
ON THE LAST MUSIC-STAND

0 Nikog ZkaAkwrag umrpEe o peyaAutepog ENANVAG ouvBEmG AGYLag HOUCIKIG TOU MEPATHEVOU
awva. Me my eukaipia g OUPTATIPWONG EKATO XPGVWV a6 Tr) YEVVNOT) TOU, TO VIOKILAVTIEP QUTITEL
TAeUpES Q LwNg Kal Tou Epyou Tou, TO PEYAAUTEPD HEPOG TOU OMOioU mapapével akoun kat orpepa
avegepelvnto kal Ayvwoto oto eupu Kowve. Eva Tta&idL ato napehBov, mou Eekiva and ) XaAkida kat
v ABrva Twv apxwv Tou EIKOOTOU aLwva, ouVeyilet 0To BepoAivo ToU HECOTMOAELOU —TNV TOALTIOTIKT)
BaBulwvia 6rou GvBloav Ta pelpaTa Tou HOVTEPVIOHOU— KAl KaTAANYEL 0T HOUCIKT) MOpOVWan TG
EAA@dag tou Metagd, mg Katoyng kat tou EpguAiou. Zmv ekmoprr wholv o ruaviotag kat pagatpog
MNwpyog Xat{nvikog, o pouaikoAdyoq Kwotig Aepeptdric, o dleuBuvtrg opyrotpag Nikog
XplotodoUAou Kat 0 ouvBEmG Xapng Bpdvrog. Epgavifovral eniong, péoa and uhika apyeiou,
OuYYEVE(S, pidot Kat auvepydteg Tou Nikou ZkaAkwrta. (An6 ) oelpd «Mapaokmvio».)

Nikos Skalkotas was the greatest Greek composer of the previous century. On the occasion of the 100th
anniversary of his birth, the film sheds light on aspects of his life and work, most of which still remains
unexplored and unknown to the wider public. A journey into the past, which begins from early 20th
century Halkida and Athens, goes on to Berlin of the inter-war years —a cultural Babylon where
Modernism bloomed- and ends in the musical isolation of Greece during the Metaxas régime, followed
by the German occupation and the civil war. The film features interviews with pianist and maestro Yorgos
Hadzinikos, musicologist Costis Demertzis, maestro Nikos Christodoulou, and composer Haris Vrondos,
as well as archival material of Nikos Skalkotas’ family, friends and colleagues. (From the TV programme
"Backstage.")

“IxnvoBeoia / Direction: Mdpyog Zxedag / Yorgos Skevas. Movrdy / Editing: Anuritpng Menovrig / Dimitris Peponis.
Mouoikrj / Music: Nikog Zxakk@tag / Nikos Skalkotas. Napaywyr / Production: EPT AE / Hellenic Broadcasting
Corp. ERT SA, Cinetic, mA. / tel.: +30 210 6437 263, fax: +30 210 6437 264, e-mail: kinetic@otenet.gr. Betacam
SP “Eyxpwo / Colour 58"

EMIAEKTIKH ©IAMOTPA®IA / SELECTED FILMOGRAPHY

1999 0 rjkiog avaréMhel Eava / The Sun Rises Again 2000 To Tpito Mpdypappa tou Mdvou Xatdéxi / Manos
Hadjidakis' Third Progamme 2003 Aopvitoa Aavitou-KaBouvidou: H npdm EAnvida twv OAuumiak@dy Ay@vay /
Domnitsa Lanitou-Kavounidou: The First Greek Woman at the Olympic Games 2004 MNapaokrivio - Nikog ZaAk@tag;:
Z1o 1eheutaio avardylo / Nikos Skalkotas: On the Last Music-Stand

Noyxdopio Experdhevon / World Sales: EPT AE. / Hellenic Broadcasting Corp. ERT S.A., mA. / tel.: +30 210 607
5711-12, +30 210 607 5714, e-mail: ykollias@ert.gr ztsoukala@ert.gr www.ert.gr

MNwpyog
Ikeuag
Yorgos Skevas
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MEOE=IX
MUSICAL COMMUNION

Tpeig dvBpwrol pe dlagopeTikég {wég (Evag nrelpwmg nandg, vag PUTAnVIes ABog6og ki évag
Beooalovikiog kaBnynmig) acxoholvral epacttexvika pe m pouaikr. O mp@Tog Tpayoudd dnuoTika, o
0eUtepog apavedegs, o Tpitog gridyvel Houatkd dpyava kai mailet pepménika. 0 kabévag xwpiota
EETUAIYEL T OXEOT TOU HE TN HOUCIKT| Kal TO vOnua e mapéag kat Tou yYAevtiol. Ot okEYelg Kat Ta
ao6rpatd Toug dlactaupwvovtal, Epantovtal, GuykpoUovTal, Kat péoa and m SlapopeTkGmTd ToUg
avaduetat ) kowr avaykn 6Awv va «undp&ouv» péoa ané mv KAAATEXVIKT) EKppaar kat mv avBpwruvn
emnkowvwvia. TéXog, n ouvavmon kat n dokiacia ouvunapgng Twv HOUTIK®Y Kat Twv Mouolkwv Toug,
enBepaiwvel m dovapn mg TEXVNG va PEPVEL KOVTA Kal va EOIKEIWVEL TOUG avBp@IToug.

Three people, leading very different lives: a priest from Epirus, a stonemason from the island of Lesvos,
and a Thessaloniki public school teacher. All of them are amateur musicians. The priest sings folk songs
from his native region, the stonemason sings tormented songs of love, while the teacher makes musical
instruments and plays rebetika. Each one of them explores his particular relationship to music and the
meaning of getting together with other people through music, wine and conversation. Their thoughts and
their feelings intersect, converge, or contrast with each other, and through their differences there
emerges the common need to "exist" through artistic expression and communication.

Ultimately, the encounter and the attempt to co-exist of these musicians and their music reaffirm the
power of Art to bring people closer.

IxnvoBeoia-Movrdl / Direction-Editing: M@pyog Mndtoog / Yorgos Botsos. ‘Epeuva / Research: Ohya }
Snavoriouhou / Olga Spanopoulou. ®wroypagia / Cinematography: Xpriotog Kanpviwmg / Christos Kapriniotis.
“Hyog / Sound: Avt@vng Boutadg / Andonis Voutsas. Mapaywyi / Production: Tech & Tact - Avidwng Boutadg /
Andonis Voutsas. Betacam SP "Eyxpwio / Colour 54"

OIAMOrPAOIA / FILMOGRAPHY :
1994 Yndpyw / | Exist 1996 H ouvrouctepn 0d6g Bev eivat n eubeia akhd 1o dvelpo / The Shortest Route Is not the
Straight Line but the Dream 2005 MéBe€ / Musical Communion

Nayxdopa ExperaAhevan / World Sales: Tech & Tact (Avravrg Boutadg / Andonis Voutsas), mA. / tel.: +30 2310
269 380, fax: +30 2310 251 455, e-mail: techntact@otenet.gr

Nwpyog
Mnétoog
Yorgos Botsos
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Ol MOYLIKOI
TOY KOXMOY - MAAI

MUSICIANS OF THE WORLD - MALI

0 Aewvidag Avtwvonouhog Tagideye ato MdAl, om Autiki AQpIKT, yia va napakoAouBroel 1o
nepipnpo «deaTiPAA amy Epnuo» ou yivetal omy €pnuo Zaxdpa. Mpdketrat yia éva 1agidt ato
napeABov, oTig pileg MG oUyxpovng HouaIKiG, kel art’ 6rou &ekivnoav ot fixot and Toug ornoioug
dnutoupyrienkav 1 al, Ta pmAoud, To pok kat n 06oul. To peaTIBAA TpooeAKUEL MOAOUG didonpoug
KaAAiTéxveg 6nwg o Mavou Tado, o Ntéwov Ahunapv (Blur), o Péunept MAavt (Led Zeppelin), aAAG kat
10 peydha ovopara mg HAAWEIKNG HOUOIKNG, oTwg o ZaAip Keitd, n Oupol Zavykap€, o Xapmipmn
Koité kat o AN ®dpka Toupé. O Aewvidag Avtwvonouhog Tagideye UoTepa and mv npwtedouaa, T0
Mnagakd, omv TZeve, e To 10ToPIKG ™G T{ap, ki and exel om payikr neploxr} Twv Ntoykav, 6rou
dlampouv {wvtavég TIg avIHIoTIKES apad6oelg Toug. Mépace and to Mo, SIEMAEUOE TOV MOTANG
Niynpa kat €prace wg 1o PUBIKG TIUMOUKTOU, TV MOAN Orou KAToTE EpEE TO XPUadgt Kt 6Tou yia
TIOAG xpdvia dev eixe katopBwoel va gTdoel kavévag AuTikag.

Leonidas Andonopoulos travelled to Mali, in West Africa, to attend the famous "Festival in the Desert"
music concert that takes place in the Sahara. It is a journey into the past, back to the roots of modern
music, to the sounds from which jazz, the blues, rock ‘n’ roll and soul were born. The festival attracts
international names such as Manu Chao, Damon Albarn of Blur, and Robert Plant (formerly of Led
Zeppelin), but also big names in Malian music, such as Salif Keita, Oumou Sangare, Habib Koite and Ali
Farka Toure. Leonidas Andonopoulos travelled from the capital, Bamako, to Djénné, with its historic
mosque, and from there to the magical region of the Dogon, who still preserve their animistic traditions.
Going on to Mopti, he sailed down the Niger, going as far as the mythical city of Timbuktu, whose streets
were once paved with gold and which, for many years, had never been visited by a Western traveller.

Xpovng
MexAifavidng
Chronis
Pechlivanidis
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EMOXEX KAI LYITPA®EIL:
HAIAX BENEZHX

ELIAS VENEZIS

0 HAlag Bevélng yevwrBnke to 1904, oto AiBaAi mg Mikpdg Aciag, o' éva mepiBaAAov fipepo Kat
narplapxké. Me tov Mpwro Maykdapio MéAepo n {wrj 100 emuAGooEL HoKIpaoieg Tou, OpwS, deV TovV
epnodifouv, To 1928, va ndpel To tpito Ppapeio daywviapol dinyruatog mg «Néag Eatiag» yia 10
diynua Tou O Bdvarog. ‘Ektote akohouBnoav moAAG BiBAia — pubioTopripata, dinyfipata kat
TaEB1TIKG. XT0 £pYo Tou Bevédn fitav didxum n vootahyia mg xapévng natpidag, kabwg Kat o
oupBoAopds, n umoBANTIKT Aupikn) S1dBeon kau pia Babid aydrm yia tov GvBpwro. NéBave to 1973.
Zmv nAdka Tou Tdeou, 6nwg o idlog eixe nmoel, undpxet povo pia AEEN: o Tithog Tou deltepou
HuBloTopruatég Tou, faAnva.

The author Elias Venezis was born in 1904, in Ayvalik, Asia Minor, across from the island of Lesvos. He
grew up in a peaceful, patriarchic environment. World War | and then the Asia Minor disaster marked the
young man'’s life, however he went on, in 1928, to win the first prize in a short story competition held by
the “Nea Estia” magazine. This was followed by numerous novels, short stories and travel writings.
Venezis' work is infused by a strong sense of nostalgia for the lost homelands of Asia Minor, as well as
by symbolism, lyricism, and a love of man. He died in 1973. On his gravestone, as he had requested,
there is only one word, the title of his second novel: Tranquility.

Tdoog Wappag
Tassos Psarras
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H NMANATIA XTHN THNO
THE MADONNA OF TINOS

Fevvnuévol péoa ' €va Baupa, ot Tnviakol, peyaAwpEVOL aKoUyovTag oTopieg Baupdtwy,
@AoEevivTag Toug movepgvous me Mg mou mpooeuyovral yia Badpata, £xouv oy kapdid Toug pa
6aon BavpaoT, a fpepn xwpa mou diwyvel m Aurm). ‘Eva odotropiké kat Eva EBVOAOYIKG QAU OTO
omnoio karaypdpovrat 6Aeg o1 ekppdoelg Aatpeiag Tou Aaol mipog 1o mpdowrno mg Mavayiag. Mopteg,
navnyupia, Aetroupyieg, Araveies, 116, £Biua kat kaBe eidoug Aaikd dpwpeva, OAEG TG EMOXES TOU
Xpovou kat edika m Meydin EBdopdda kat Tov Aekanevradyouoto. To peyaleio kat n amAdémra, n
ouykivnon kat To kGAAog, n andAauan Kat 1o GE0G, Ta apxETUMA Kat 0 auTooXedlaopds, eival pepikd
and Ta uhikd aumng mg Tawiag nou npoomnadel va neptypaget m {wvravr), apeidpopn oxEomn tou
olyypovou avBpwrou pe mv napddoon Kat Tov auBevTikG, Aaikd TOATIOG.

They are born in a miracle. They are raised by listening to stories of miracles. They are the people of
Tinos. They welcome the sufferers of the Earth and pray for miracles. They have a miraculous oasis in
their hearts. A land of tranquility that does away with sorrow. This ethnological film describes the ways
of worship of the Virgin Mary on the island of Tinos, in the Aegean Sea. Every year, more than a million
believers, not only Greek Orthodox, but also Russians, Yugoslavs, Ethiopians, Catholics and Muslims,
visit the island of Tinos just to kiss the holy icon of the Virgin Mary in the Temple of the Annunciation.
Splendour and simplicity, emotion and beauty, joy and awe, tradition and improvisation are some of the
features of this film which tries to describe the living, mutual relationship between modern man and
authentic popular culture.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Anuritpng rmu(ubmq/ Dimitris Gouziotis.

Agnynris / Narrator:
ANgEavBpog AoyoBEmg / Alexandros Logothetis. ®wroypagia / Cinematography: Kaotag NikoAniouhog / Costas
:nwmmwmm

leolopoulu Movrét / Editing: Afjuntpa Mmm/nlmmm wm/snm,um
Manganiotis. Mouoiks / Music: I@pyo Mayouhds / Yorgos Magoulas. Napoywy6s / : Kdotag
NikoAdrouhog / Costas Nikolopoulos. naplv«W Production: Jazz Movlos Betacam mpm[mu'

OIAMOrPA®IA / FILMOGRAPHY
mamm/xnummmmnm/umuumemm/m«mmm mmmfam
Xp6vo / Aiani: Amnuwmuuuzxawmmmmmm/mmmmmmm
Navayia omy Trivo / The Madonna of Tinos

Nayxéopio ExperaAhevon / World Sales: Jazz Movies (K. Nikohdriouhog / C. mnﬂﬂhlj Wil’l
Perikieous St., XaAdvBp: / Halandri 152 32, mA. / tel.: +30 210 4412 226, e-mail: jazzmovies@in.

Anpritpng
NcouliodTtng
Dimitris
Gouziotis
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TAZIAEYONTAX
ME TH MATIA - AIGIOINNIA

TRAVELLING WITH MAYA — ETHIOPIA

H tawia §ekiva ané m dpactripla EAANVIKY napoucia Mg mpwtetousag g Alblomniag, Avtig Aunépumna.
Ot mpwrot ‘ENAnveq eykataotdbnkav ekei ota TéAn Tou 190u audva kat dnpiotpynoayv pia duvapikn
Kowatmta rnou aoxoAnBnke pe To epmdpto kat {dpuoe axoAeia. H Mdywa TadkAn 6’ apriget mv Avtig kat
Ba kateuBuvBe( Bdpeta, ato Movaotpt Tou Ntepnpé Afunavog, yipw ar’ To onoio Katowkel 10
ToAUANBEaTepo evanuikd BnAacTikd ™G xwpag, o pnapmnouivog Mkehdvta, Ba pnet gta katanpdova
0pn Zipev kat Ba grdoel omv nepipnun Aakiunela pe g Aageutég mG ekkANOES. To Ta&idt mg Ba
ouvexloet npog m Auvn Tava, rmyn tou FaAd{lou Nethou, kat mv néAn Mmayip Ntap, érou 6a
OUVaVTTIOEL KAl juia EAANVIKT) anooToAr Twv Matpwv Xwpig Zuvopa mou pdyovrat mv eAovooia.

The film begins in the capital, Addis Abeba, with its vibrant Greek presence. The first Greeks settled there
in the late 19th century and created a dynamic community which was active in commerce and founded
Greek schools. Maya Tsokli then leaves Addis and heads north, to the monastery of Debré Libanos,
around which lives the most populous endemic mammal of Ethipia: the Gelada baboon; she will enter the
lush Simen mountains and go on to the famous town of Lalibela with its carved churches. Maya's
journey will continue on to Lake Tana, the source of the Blue Nile, and the city of Bahir Dar, where she
will come across a group from Doctors Without Frontiers who are there battling against malaria.

IxnvoBeoio-®wroypagia / Direction-Cinematography: Xpovng Mexhipavidng / Chronis Pechlivanidis. Napouoiaon-
‘Epeuva / Presented & Researched by: Mdyia TadkAn / Maya Tsokli. Movrag / Editing: Hpo BpetZdkn / Iro
Vretzaki. Napaywyr / Production: EPT A.E. / ERT S.A. Hellenic Broadcasting Corporation. Betacam SP “Eyxpwypo /
Colour 96°

OIAMOTPA®IA / FILMOGRAPHY

1994 Zmv dxpn Tou kdopou / At the Edge of the Earth 1995 Avotxttc nopteg / Open Doors 1997 Ot GvBpwrot Twv
Ipahaiwv / The people of the Himalayas 1998 Zwnég omv épnuo / Desert Silences 1998- 2005 Tagevovag pe m
Maya TadkAn (0ewpa vioxaviép / documentary series) 2004-2005 Mouowol Tou kdopou / Musicians of the World
(0etpd vrokipavtép / documentary series)

Nayxdopia ExperdAAeuon / World Sales: EPT AE. / Hellenic Broadcasting Corp. ERT S.A., . / tel.: +30 210 607
5711-12, +30 210 607 5714, e-mail: ykollias@ert.gr zZtsoukala@ert.gr www.ert.gr

Xpovng
MexAiBavidng
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TO KYKAQMA
THE RING

‘Eva vrokipavtép yupw and m olyypovn apxalokarmAia, npoidv mevidypovng épeuvag oy EAAGDa,
10 Aovdivo, ™ Néa Y6pkn, ™ Meveln kat m Papn. Z10X0g Tou €ival va neplypayet To KUkAwpa tou
napdvopou epnopiou EANVIKGV apxaloTTwv Ta TeAeuTaia TpIdvta Xpovia. ZT0 VIOKIUavTED
napouaiddetat o kGopog TV dnUonPactwy, ot dlEUBUVTES LoUTE(wY, 0L apXalonwAES, ot peydhot
OUAAEKTEG Kal, aré v GAAN, oL EMIOTAHOVES apxaloAGyoL Kal Ol DIWKTIKEG ApXES” Kal Ta avTKelueva
nou yUpw Toug e&eAiooetal ) wotopia pag: 0 Bnoaupdg Twv Andoviwy, To AyaApa Tou ZGapurnpikey, n
Mdoka tou AnéAAwva, o Kpampag tou Euppoviou, ta kAorupaia and to Mouoeio mg KopivBou...

The film is an extensive investigation into the realm of the illegal trade of Greek antiquities and the
problem of safeguarding cultural treasures. How do antiquities become an object of illegal exchange,
trade, and theft? What lies behind the admiration of priceless exhibits?

Police research and legal disputes, ordinary citizens, tomb robbers, archaeologists, private investigators,
state police, Interpol. Auction houses, private collections, international organisations, legal experts,
governments. Greece, Geneva, Rome, London, New York.

ZIxnvoBeoia-Zevapio / Direction-Screenplay: Avbpeag AnoatoAidng / Andreas Apostolidis. ®wroypagia /
Cinematography: B. Kouhivog / V. Koulinos. Movrd / Editing: Aviévng Maonapivdtog / Andonis Gasparinatos.
“Hxoc / Sound: A. Mdpkog / D. Markos. Mouaikr / Music: Mdpyog Manadakng / Yorgos Papadakis. Mapaywyds /
Producer: dvwng Kaonipng / Yannis Kaspiris. Mopaywyrj / Production: lllusion. Betacam SP “Eyxpwpo / Colour 90

OIAMOrPA®IA / FILMOGRAPHY

1997 H {wr) kat 0 Bdvarog tou Toe Mkepdpa / The Life and Death of Che Guevara 1998 Bpopoghhnves / Dirty
Greeks 2001 Zav Toug npdroug Xpiotiavous / Like the Early Christians 2003 To natxvidt Tou Bavatou / The Game
of Death 2004-05 To kOkhwpa / The Ring

Noyxéopo ExperGAevon / World Sales: lllusion (Mdvwng Kaoripng / Yannis Kaspiris), 25ng Mapriou 8 / 8 25is
Martiou St., XoAapyds / Holargos, mh. / tel.: +210 30 6510 657, fax: +30 210 6510 658, e-mail:
photokin@hotmail.com

Avépéag
Amnootolidng
Andreas
Apostolidis
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EIAIKEZ MPOBOAEZX / SPECIAL SCREENINGS

0 KAHMOZ THZ OPAIAZ ENENHZ — EPOTAZ "H NOAEMOZ
THE YEARNING OF HELEN OF TROY — WAR OR LOVE?

‘Eva tpugepd Ta&idl, ané mv apxaia enoxr HEXPL OTpEpa, PEOa and Ta
pdria mg wpaiag EAévng. ‘Eva BAEpHa yuvaikeio navw atov MoMTopd, T
60vapn, m cogia Kat mv opop@ld.

A tender journey from ancient times to the present day, seen through the
eyes of Helen of Troy. A woman's—eye-view of civilisation, strength,
wisdom and beauty.

ZIxnvoBeoia / Direction: Nikog AAeupds / Nikos Alevras. ‘Eyxpwpo / Colour 80’

H EKAPOMH - TIANNENA
THE EXCURSION - YANNENA

H Exdpopn &ekivnoe oav €va vIoKpaviép Pe €vrovn my avadimon tou
XWPOU O€ OxEam He Tov XpOvo Kat Tov TOmo Kat nwg autd ekppdletal omy
KkaBnpepwi {wrj kat ermpeddet Toug avBpwnoug Kat Ti§ auviiBeleq toug. Ot
GvBpwriot mou ripBaye o€ enagr Eywvav Koppdt me Tawiag, Kat pels
Koppdn mg {wnig Toug.

The Excursion began as a documentary with an intense search of space in
relation to time and the land and how this is expressed in daily life, and how
it influences people and their habits. The people we came in contact with
became a part of the film, and we in turn, a part of their life.

ZIxnvoBeoia / Direction: Xpriotoq Kapakdong / Christos Karakassis.
“Eyxpwpo / Colour 95"

Ol EAAHNEZ HPOAN AMO TON QKEANO
THE GREEKS CAME FROM THE OCEAN

H tawia eivat éva odotnopiké omv Bpetaviki KoAoppia. ‘Eva nuepoAdylo
YEpATo pe 10Topieg, pvipeg kat oTiypéq pag {wig, EAvwv rou
yewnenkav 1 petavaoteuoav £dw ota téAN Tou 190U Kal katd myv
Sidpkela Tou 200u awwva. lotopieq EExwPIOTEG, avBpwves, EKPIVEIS
TIou oKlaypagpouv v napouoia twv EAMjvwv o' autriv mv Bopeldtepn
enapyia Tou Kavadd mou Bpéxetat and tov Eipnvikd Qkeavo Kat ouvopeuet
pe mv Ahdoka.

The film is a travelogue through British Columbia. A journal full of stories,
memories and moments of the life of Greeks who either emigrated or were
born here in the late 19th and during the 20th century. Unique, human,
heart-felt stories that portray the presence of Greeks in this, Canada’s
northernmost province, which borders on the Pacific Ocean and Alaska.

ZIxnvoBeain / Direction: Mdvvng Katwpeps / Yannis Katomeris.
“Eyxpwpo / Colour 90

MONOIPAMMA: NIKOZ KOYNAOYPOZ (A’+B’ pépog)
MONOGRAMMA: NIKOS KOUNDOUROS (Part | + Part Il)

"Eva noptpéto Tou peydhou ENAnva oknvoBEm, 6rou o B1og
autoBloypageital, eved mapouoidlovral anoondopata and 1o £pYo Tou.

A portrait of the Greek filmmaker, where he indroduces himself, intercut with
scenes frrom all his films.

IxnvoBeoia / Direction: Hpw Zyoupdxn / Iro Sgouraki. ‘Eyxpwypo / Colour 58’

ZYNHOEIEZ
HABITS

Kivnuatoypapnpévo pe apeadra, To VIoKIaviép napakohoudel toug
padntég mq Kpatikng ZxoAng Xopou mg A6rvag, Toug xopoypagpoug,
Toug daokdAoug PraAétou ahAd Kat To SLOKNTIKG MPOoWITIKG Katd mv
KOmwdn mpoomdeeld Toug va dnpIoUPYIO0UY XOPEUTES,

Done in a direct cinema style, the film follows the Athens State School of
Dance’s students, choreographers, dance instructors, and administrative
personnel through their arduous efforts to create dancers.

ZIknvoBeaia / Direction: Mepdouog Priyag / Gerassimos Rigas. ‘Eyxpwyo / Colour 88

AEIWIA, EAEYOEPIA
LEIPZIG, LIBERTY

56 otypég avepwmivng eheuBepiag, 56 Afyeig—povorihdva omy noAn me
Aewiag ané tov OktwBpto Tou 2003 péxpt Tov lovAo Tou 2004 pe pa
ann Ynglakr kapepa. Xwpi§ zoom. Me guolké GwTIONG Kat auBevTIKG 1iX0.
Xwpiq xpovohoykr oelpd. Xwpiq Gdela...

56 moments of freedom, 56 shots of the city of Leipzig taken from October
2003 to July 2004 with a digital video camera. Without a zoom lens.
Without special lighting. With original sound. With no chronological
sequence. Without permission...

ZxknvoBeain / Direction: Kwvotavtivog Moutog / Constantinos Goutos.
“Eyxpwypo / Colour 90

AHMIOYPTONTAZ INQZH — TA ANOTATA EKNAIAEYTIKA
IAPYMATA ZTHN KPHTH
CREATING KNOWLEDGE

0 ZUMoyog HpakAeiou «®ikot Tou Maveruampiou Kprimg» napouotdlet
€va viokiavtép yia my dpuon kat myv avartugn mg tpiropdsuiag
eknaideuong kat épeuvag omv Kprim, ané 1o npdturo oikoAoyiké ndpko
Tou MoAutexveiou ota Xavid wg ) xprion Aéilep omv opBaApoAoyia —aAAa
KalL oMV TOUpPLOTIKT) Blopnxavia— oto HpdkAelo, kat and To aoTepooKoneio
0TV KopUQr} ToU ZKivaka PEXPL TO UM KATaoKEUT) HEYAAUTEPO EVUDPEID
g EAAGBag o’ éva xwpo 6rou mpv Alya xpovia urripxe apepIKavikT
oTpatwtikn paom.

The Heraklion-based "Friends of the University of Crete" society presents a
documentary on the founding and the development of university education
and research in Crete, from the Chania Polytechnic’s ecological park to the
use of laser technology in ophthalmology —but also in the tourist industry—
in Heraklion, and from the observatory on the top of Mount Skinakas to the
largest aquarium in Greece currently under construction on the former site
of a US military base.

ZIxnvoBeaia / Direction: MixdAng Znedkng / Michalis Sifakis. ‘Eyxpwyo / Colour 72’

uaans uado / linogo liuXioan
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EYXEL
WISHES

Euyéq eival va Aéw péoa pou ypdypata. Kai va ta Aéw, 6pws, duvard, ylati kat péoa pou mou phdw,
ndh undpyet otyava kat duvatd — akjBela Aéw...

«'HOn Tov MavoAn dev 1o pEpvape va Exel Pe kavevav eNages Wlaitepeg, ylati gopépacTav yn
KOM0OEL kapia {won)... Ta mpdypata iyave xovrpovel... A6 6w kat mépa Tt KAvelg;»

Ot Euxéq eivat €va vrokaviép onwg Ba to oxediale évag {wypdgog pia Tawvia pactopévn omv
nipaypatikn otopia Tou Mavon, evag eEaypovou naidlol pe YEVETIKY aoBEVeLa, Kat aTIq {wypapkES
Kal momTikéG kataBoAég Tou oknvoBEm (Matmg, AkplBdkng, Zaytoupng). Xwplopévn o€ 300 anoAUTwg
dlakptrd pépn, To davraoTiké kat To Mpaypatik, n Tawia dev eival NepOOGTEPO VIOKILAVTEP am’ 6,TL
{wypagikég mivakag.

Wishes is to say letters to myself. But to say them out loud because even when I'm talking to myself
there is quiet and loud, honest...

"We were already not letting Manolis come in contact with anyone, for fear he might catch some virus...
Things had become serious. What does one do now?"

Wishes is a documentary film as it would be drawn by a painter. A film based on the real story of
Manolis, a six-year-old child with a congenital disease, and on the director’s artistic background (painters
Y. Gaitis, A. Akrithakis and poet M. Sachtouris). Divided into two absolutely separate parts, the Imaginary
and the Real, the film is as much of a documentary as a painting.

ZIxnvoBeaio-Zevipio-Owroypogio-Movral / Direction-Screenplay- Cinematography-Editing: Ayyehog ZndpraAng
/ Angelos Spartalis. "Hxog / Sound: K@otag Tupnakiavdxng / Costas Tymbakianakis. Mouaikrj / Music: Aviavng
MNanaonipos / Andonis Papaspyros. Mapaywyds / Producer: Ayyehog Zndptang / Angelos Spartalis. Napaywyr /
Production: Wish You Luck Productions. DVD ‘Eyxpwpo / Colour 25°

OIAMOrPA®IA / FILMOGRAPHY
2003 MovorodnAamg / Monacycle, Moukd / Birds 2005 Euxég / Wishes

MNoyxéopa ExperAheuon / World Sales: Wish You Luck Productions, Mix. Metpidn 38a / 38a Michail Petridi St.,
Pdbog / Rhodes 851 00, mA. / tel.: +30 28410 61550, fax: +30 28410 61504, e-mail: angelosspartalis@yahoo.gr
www.spartalis.gr

Ayyehog
Indptalng
Angelos Spartalis
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O TPOMOX THX YAHX
MATERIAL TERROR

‘Evag Yuxikd agBevig momnig, £xovrag oTo MEUPG TOU Wia BpnGKGANTT VOGOKGHA, TIpodlaypaget To
TEAOG TOU, BNHIOUPYWVTAG TV MVEUHATIKY TOU BLabrikn. ApvoUpEVOS TOV UMKG KGO0, «OTIVEL LiE T
gavraoia Tou Kat  BoriBela Mg voookdpag £va £pyo yia To Oeio Apdpa, aTo OMoio GUYKEVTIPWVEL
pavpougq petavaoteq yia va naigouv.

Mpdketral yia wa momtik omoudr Mg @&V Tawviag Adyot kat auapmijuara tou dlou oknvoBEm), mou
anotéAeoe m Ao yla mv Kvnuatoypagikr| Tawia kaw ponyriénke aumg. Me UAké apyeiou and
onpavTika@ yeyovota tou 2000 awwva Kat elK6veg mg duatuxiag Twv Appikavav, kaBwg kat MAEOMTIKES
dlagnpioelg, o oknvoBEQ KaveL Eva TpayKé GXOAL0 Yia TOV OTUEPLVE UNIKG TTOALTIOHO.

A mentally ill poet, having by his side a religious nurse, foretells his end, creating his spiritual will.
Denying the material world, he “stages” with his imagination and the help of the nurse a play about the
Lord’s Passion, in which he brings black immigrants to play the roles. In fact, this is a poetic study of the
fiction film Words and Sins by the same director that was filmed afterwards. With archival material from
major events of the 20th century and images from the misery of African people as well as TV
Commercials, the director makes a tragic comment on today's materialistic world.

BaociAng
Malwpévog
Vassilis
Mazomenos

EANAAA
Greece 2004
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KABONTOPITHX
CAVODORITIS

Aropdvwor), okAnpr} douAeld Kat pTwyela, aAAd kat pa (316turn aglonpenela —kat oav neldapynuévn
nepn@avia— elvat Ta xapakmplotikd me {wng Kat Twv aveprnwv mou empévouy va {ouv ota
Anopovnpéva xwptd tou Kagnpéa (KaBovtépo).

0 KaBovtopimg 1} KaBovtopitikog eivat £va napadooiaké HoUoIKG kKoppdt e neploxiis évag Xopog
TIOU KUpLapYe( OTIG YI0PTES Kat Ta mavnyupla Toug. AkoAouBwvtag ta Bripata autou Tou Xopou, n Tawia
enxelpel va minodoet Toug Kapovtopiteq kat mv kabnuepvomra Tous.

Isolation, hard work and poverty, but also a peculiar dignity —akin to a disciplined pride- are the main
features of the life and people of the forgotten villages of Cape Kafireas, also known as Cavo d'Oro. The
Cavodoritis or Cavodoritikos is a traditional musical composition of the region. It is also a dance that
holds pride of place at their feasts and celebrations. As it follows the steps of this dance, the film
attempts to approach the people of Cavo d'Oro and their everyday life.

ZIxnvoBeoio-Zevapio-Movral / Direction-Screenplay-Editing: Mavvng ®paykouAdkng / Yannis Frangoulakis.
Owroypagia / Cinematography: Navaywwmg Beopavnoulos / Panayotis Theophanopoulos. "Hyog / Sound:
Avtivng Owovépou / Andonis Economou, Kidpa Kahouvtd / Kiara Kalountzi. HBomoioi / Cast: Ypd Aourm / Yro
Loupi, Znipog Mepdiou / Spyros Perdiou. Mapaywyds / Producer: Mapyog KouppouZds / Yorgos Kourmouzas.
Nopaywyri / Production: EKK / GFC, EPT AE / Hellenic Broadcasting Corp. ERT SA. DVD ‘Eyxpwpo / Colour 64’

OIAMOrPA®IA / FILMOGRAPHY
1991 Zta Yépara / Make Believe 1998 Oeatés / Spectators 2002 Zta navnyupla Tou Ai-Anufiten / At the Feasts of
Saint Dimitrios 2004-05 Kapovtopimg / Cavodoritis

Noyxdopia ExperaAAevon / World Sales: EKK / Greek Film Centre, mA. / tel.: +30 210 3678 500, fax: +30 210
3614 336, e-mail: info@gfc.gr

MNavvng

P payKkouAdkng
Yannis
Frangoulakis
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TO I'|HAHMA TOY KAT).'.ANTQNH
KAl O MIMNAPMIA AAMINPOX

KATSANDONIS’ LEAP AND UNCLE LAMBROS

Me agoppr évav nakié BpuAo yia Tov Katoavtavn kat péoa an’ m {wr} eveg WBIGHopPou NAKIWUEVOU
opeoiBlou, Tou prnidppmna Adurpou, n tawia eivat €va diaxpovikd Ta&idL oe pa auBevtiki LoTopia {wng
800 MpooWNWV e an6oTaom HEPIKWV auvwy HeTagl Toug. Zta TéAn Tou 170u awdva, oy mepLoxr
G opooelpds Twv Aypdewy, Kuplapxel o Katoaviwwng, o eptdAmg tou AAf Maod. Ot Aypapiateg
Aéve nwg o Katoavtavng, yia va Eepelyel and tov BeAnykéka, £pbave oTig 6xBeq Tou AXeAWOU Kat
rmdouoe anévavtt o' €va andéTtopo onuelo Tou motapol mou and Téte ovopdletal «To mdnua Tou
Katoavi@vn». Kat gtdvoupe otig apxég tou 21ou auwva: o pridppna AGumpog, €vag yonteuTikog Kat
ouvdpa tpayus opeaiBlog, To makid xdvt, Ta YAEvTia pe Toug mAavedlous Houaikoug, 0 EpwTdg Tou e
ja TpayoudioTpia SnUOTIKWY TPAyoudlwy, TO Kuvrjyt TOU ayployoupouvou, T GVELPG TOU va KAaTagépEL
Kkdnote va emoke@Be( To mmdnua Tou Katoaviwwn...

Using the old legend of Katsandonis, the hero of Agrafa, and through the life of an eccentric, elderly
highlander, Uncle Lambros, the film is a journey into the real life story of two people separated by a
distance of a few centuries. At the end of the 17th century, Katsandonis, the bane of Ali Pasha’s
existence, is master of the Agrafa mountain range. According to the people of Agrafa, in order to get
away from the Turkish law enforcer Velighekas, as Katsandonis reached the banks of the Acheloos River
he leaped across a precipitous part of the river which since then bears the name of "Katsandonis’ Leap."
It is now the early 21st century: Uncle Lambros (a charming though somewhat rough-mannered
highlander), the old inn, the festivities with wandering musicians, his love for a folk singer, the hunt for
wild boar, his dream of one day visiting Katsandonis’ Leap...

ZxnvoBeoia / Direction: Mapyog KoAdlng / Yorgos Kolozis. Zevépio / Screenplay: . KoAdlng / Y. Kolozis, B.
BaBavaroog / V. Koulinos. ®wroypagia / Cinematography: B. Kouhivog / V. Koulinos. Movrdg / Editing: . KoAd{ng
/Y. Kolozis, A. ApdrioyAou / D. Arapoglou. "Hyos / Sound: A. Mdpxou / D. Markou. Mouaixri / Music: I'. Manadaxng
/Y. Papadakis. Napaywyds / Producer: I'. KoAoZng / Y.-Kolozis. Mapaywyr / Production: EKK / GFC, EPT AE /
mmmmamm/mmmmmsnm/mw

mmlammmmn

1997 Kdtw and 1o BAéupa Twv Becv / Under the Gaze of the Gods 2001 Ou Térog ~ lotopies and mv EAAGda,
MNWMIMMM Stories from Africa 2002-03 Ayaio vuv kat aei / Aegean Nunc et
Semper 2005 To midnua Tou Katoaviavn kat o Mndpyna Adunpog / Katsandonis’ Leap and Uncle Lambros

memmmmmmmm/wwsmmmmmmm/
tel.: +30 210 3678 500, fax: +30 210 3614 336, e-mail: info@gfc.gr

Nepyog
KoAding
Yorgos Kolozis

EAANAAA
Greece 2005
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KAKOAYPI 5/44
KAKOLYRI 5/44

EA\ada 1944. Meppaviki Katoyr. Nrjgog EuBota. Noxta.

01 avrdpteg, mpoonab@vrag v' avatvagouv m YEQupa G ZKOTEIVIG, OKOT@VOUV TOV YEPUAVO GPoups
S YEQUPAG.

Tnv endpewn pépa, ot Meppavol pnaivouv ato xwpté KakoAupt. Kaive Ta oritia kat ektehouv Toug 30
GVTPES TOU XwpLoU.

Greece 1944. The German occupation. The island of Evia. Nighttime. In an attempt to blow up the Skotini
Bridge, the guerillas kill the bridge’s German guard. Next day, the Germans enter the village of Kakolyri.
They burn down the houses and execute the 30 men of the village.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Ztaupog lwavvou / Stavros loannou. ®wroypagia / Cinematography:
Z1. lwdwvou / S. loannou, Mdwng Kdoong / Yannis Kassis, Ztépyiog Koupndg / Stergios Koumbos. Movrdg /
Editing: Zt. lwayvou / S. loannou, Zwmpng MavvaxoUAng / Sotiris Yannakoulis. ‘Hxos / Sound: N. Xapakapnidng /
N. Haralambidis, Apng Kaget(ri / Aris Kafetzis. Mouoikr / Music: BayyéAng KatoouAng / Vangelis Katsoulis.
Nopaywyr / Productions: Filmode. Betacam SP “Eyxpwyo / Colour 90" g

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1978 ‘Avua / Antia 1987 0 yépog / 0id Man and Corela 1989 Owavdg / Omen 1990 Ta pdpyapa tou MapBeviva /

The Marbles of the Parthenon 1994 Eamv ouv Tpaywbia / The Origins of Tragedy 2000 KAeiotol Bpoyor/
Roadblocks 2005 Kakohupi 5/44 / Kakolyri 5/44 ;

Naykéopio Exuerdhhevon / World Sales: Filmode ENE / Ltd., Aewg. Meooyelwv & Manadd 2 / Messoghion Ave & 2
Papada St., ABfiva / Athens, A, / tel.: +30 210 6981 112, fax: +30 210 6996 137, e-mail: filmode@otenet.gr

Ytaupog
lodavvou
Stavros loannou

EANAAA
Greece 2005
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A NMENTE AIAMEPIZMATA
KAI ENA MATAZI

FOR FIVE APARTMENTS AND ONE SHOP

‘Eva vioKiavtép-Bokipto yla mv apxITeKTovIKI} Kat kowvwviki eEEAEN Mg ABrivag 6nwg kataypdnke
ané tov EAANVIKG Kivnpatoypdgo, and mv naAaiétepn eAANVIKT tawvia puboraciag tou 1924 wg g
Tteheutaleg Tou 2004. ‘Oxnua o’ auté To Ta&dL eival n napouoia kat n agrynan Tec0dpwv nBomowwy-
MPWTAYWVIOTWV Tou onuddeyav dlapopeTiKES LOTOPIKES Kal TOATIOTIKES TiEPLGOOUS TOU EAANVIKOU
Kwvnuaroypdgou: Tou Nikou ZavBémouhou, mg Zéviag KahoyepornouAou, Tou Nikou Kakoyepdmnouou
Kat mg Muptg AAkakn. Zuvohikd, 530 ewdveq (mMAdva) mg ABrvag and 184 d1apopeTikég Tawvieg
(mA€ov 18 mpwrtdTuUnWv MAGvwY Yuplopévwy ot onpepvri ABriva) mou anodetkviouv 0Tt 0 IBIWTIKGS
Kat dnpéotog abnvaikdg xwpog petapArinke pilika 6Aa autd ta xpévia, AAAG MapEPEIve GppnkTa
Bepévog e TIG L0TOpIES TWV TAVI@Y Kat Tov Tpdmo dapiwong Twv ABnvaiwv.

A documentary-essay on the architectural and social evolution of Athens as shown in Greek feature films
(from the oldest Greek feature film of 1924 to those of 2004). The main vehicle for this journey is the
presence and the narration of four Greek stars that marked different periods and cultural contexts of
Greek cinema: Nikos Xanthopoulos, Xenia Kalogeropoulou, Nikos Kalogeropoulos, and Myrto Alikaki. In
total, 530 images (shots) of Athens taken from 184 films (plus 18 shots done especially for the
documentary), all prove that although Athens has been radically transformed over this period, it has
remained in close contact with the stories of the films and the way the Athenians live.

fwmm' mmqmmglvmsmmu Zevdpio / Screenplay: Mdwng Zkonetéag /
‘Yannis g Onmidng MW-WIWVMWWW

lwmmWMMOMomm
BN s 0 P G At 204 O S
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QAieBvéq ExBeatakd
- Kévipo Beoaahovikng
- 170.000 1. .

| Zuvedplaka Kévipa

«wavvng BeAABNG»
Xopnukémra: 2.400 oovedpor
«Nikdhaog Meppavog
Xwpnukémra: 720 atvedpor

EKOEZIAKEXZ EKAHAQZIEIZ 2005

Zooteclmla 4n AIEGNHE EKBESH [A THN KTHNOTPO®IA, TTHNOTPOGIA 03.02 - 06.02
Infacoma e e R
Detrop ® wnA.EBMmépggm%@éﬁ%ﬁm&;ﬁmﬁmﬁ“ R
Furnidec 271 AIEGNHS EKBEZH EMIMAOY
Fu ”"ma C imaEen EI&?EZH;A&;XSHXE&T&E&%%%%KQN EPTAREION, YAIKON - 103 - %08
Marmin A ENGERH WAPVAPOY, OPYKTION MHEANHMRTON; EXOTIAMOY 12.05 - 15.05

i AIEONHS EKOESH BIBAIOY BESTAAONIKHE 26.05 - 29.05
T.LF. W 70 OEOVIEKETHOEITMNONKHE o es
Infosystem 19n AIEBNHE. EKBESH NAHPOOOPIKHE, THAEMIKOINONION & WHOIAKHE TEXNOAOT IAZ
S portexpo 6 AIEGNHZ EKBEZH ABAHTIZMOY, WYXATQTIAZ, ETKATAZTAZEQN KAI EZOMAIZMOY m
Kosmima  “"Eow scem amumros croworon nonvimon ooy wvivar, —— [DUISRON
Philoxenia B 21 neonns exoesy TOYPIZIQ;IOY T | 03.11- 06.11
Polis 4 AEGNHE EKOESH 2?551‘}'?&%”&'&?&%??&{3‘K”z“z' AHMOZI0Y, KOINONIKOY TOMEA

HMEPEZ KAPIEPAZ, EKMAIAEYTIKOI OPIZONTES

Alterexpo 51 NANEAAHNIA EKOEZH A ATOMA ME ANAMIHPIES

3 HMEPOMHNIEE MIGANON NA TYXOYN METABOAHS

EEXPO = 4@
.

AHNIKOZ OPFANIZMOX AIEBNAN EXOEZEQN, ZYNEAPION, NOAITIETIKON EKAHAQIEQN : ETTFA

IATIAZ 154, 546 36 GEZZAAONIKH, THA. 2310.291111, 2310.291293, FAX: 2310.256827, 2310.291656

JKATAZTHMA ABHNON: A. KHOIZIAZ 39, 151 23 MAPOYZI, THA. 210.6168888, FAX: 210.6168800 &3

‘whelepo.gr » e-mail edibiions@helexpo.gr AIPC @ OorvmrIc ?
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OAYMIMIAKA HMEPOAOTIA
OLYMPIC DIARIES

H kaBnuepwn Lwn Tpidv avBpwnwy om didpkela twv OAuprakwv Aywvwv me Abrvag 2004. To
VIOKIavTEP BElXvel TV MOAN Kal Toug aywves péaa amo ta pdra Toug.

H Ake&ia ApBpaln eivat dnpoatoypdgog otov Kawvoupylo §evoyAwaao padlopwvikd atabué Athens
International Radio (104.4) tou Arjpou A6rivawv. 0 natépag mg, oknvoBémg Baaikelog Kéving
(Kovtoytdvvng), eivat EXAnvag mg ApepIKiG Tiou emuatpépel oy EANGda wq eBeloviriq 0To dBAnua
Tou préumoA. 0 Zraupog Mehaowveg ivat yvwotog momig mou gridyvel kat mouldet oavadia.
Avaykaopévog va @uyel and To maAi6 tou payadf, kGvet —padl e mv olkoyEVELQ TOU— €va Kavoupylo
Eekivnpa otou Wuppr. ‘Epxovtat oto payali Tou kavaAia an’ 6Ao Tov KGO0 Kal ToupioTeg mou Ydxvouv
mv «auBevrikn EANGda».

The stories of three people in Athens during the 2004 Olympic Games. Alexia Amvrazi is a radio
journalist at a new station: Athens International Radio. Vassilios Contis (the father of the director) is a
Greek-American who enthusiastically volunteers at the Hellenikon baseball fields. Stavros is a cult figure,
a poet and sandal-maker whose family has just been kicked out of their 80-year-old establishment; he
receives international TV stations and tourists who all seek a piece of "authentic Greece".

The music-filled, fast-paced documentary aims to capture the atmosphere of the city during the massive
event.

IxnvoBeoio-®wroypagia-Movral-Hyos / Direction-Cinematography-Editing-Sound: Ayyehwr Kévn / Angelike

Contis. Mouoikri / Music: Jez Bentley. Mapaywydg / Producer: Ayyehwi Kovm / Angelike Contis. DVD “Eyxpwpo /
Colour 45°

OIAMOTPA®IA / FILMOGRAPHY

1998 And 1o yun yon oto Zefunéxuwo / From Hip Hop to Zeibekiko 2001 24 ‘Opeg ato xwpid / 24 Hours in the Village
2004 Tpeke Natdoa tpége / Run Natasha Run 2005 OAupriakd nepodyia / Olympic Diaries

MNayxéopio ExperAhevon / World Sales: Ayyehir) Kovim / Angelike Contis, Zri. Aodn 1-3 / 1-3 Spyrou Loui St.,
ABriva / Athens, mA. / tel.-fax: +30 210 7011 659, e-mail: acgfia@attglobal.net

Ayyehikr} Kévtn
Angelike Contis

EANAAA
Greece 2005
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NMEPIMENONTAL
TOYL OAYMIMIAKOYL

ATHENS THROUGH THE HOOPS

Ot npoetowacieq yia m dlopyavwon twv OAupriakdv Ay@vwv dev eivat dpoyes. Ot yvwoteg Tou
Béparog avnouxouv yia To auEavepevo KG6OTOG, TIG MOALTIKES EVTAOELS Kat T0 puBpd avolkoddounomg
rnou kdotioe m {wn o€ apketolq epydreq. H EANGda eivat pa moAu pikpn xwpa yia va dlopyavaoel pia
1600 onpavtikr ekdniwan. Ot npoodokieg eival e€apeTikd uynAég Adyw g oTopIKAG oxéang Tig
EANGBag pe Toug OAupruakolg Aywveg. Ot Aywveg tou 2004 ritav oL MP@ToL MOU MpayparonolouvTat
HETA Vv TpopoKpaTikn eniBeon mG 11ng Zermepppiou kat Exouv AngBei eEaipeTikd auompd pétpa
aogaAeiag. H tawia mapakohouBel eni tpia xpdvia Tig mpoetowpacieq yia Toug OAuprakoig AyWves.

The film examines the preparations for the 2004 Summer Games in Athens. In any given year, the level
of preparation needed to pull off an Olympics is enormous. Greece is by far the smallest country to take
on this gigantic project. As the site where the modern Olympics movement began in 1896, Athens is
taking on the grandest and most symbolic Games ever held. Over the last three years, Zepos set out to
determine whether it's all worth it. Some questions she explores are: Will the facilities be ready? Will the
Games be safe? Will they be successful? Are the original ideals still there?

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Auakia Zénou / Amalia Zepou. ®wroypagia / Cinematography:
A\ékog Avaataoiou / Alekos Anastassiou, Michael Miles, Mdvvng Mioupi®ng / Yannis Missouridis, Mavayiomg
Tadyxag / Panayotis Tsangas. ‘Hyo / Sound: Ztépavog EuBupiiou / Stefanos Efthymiou, BayyéAng BAéaoag /
Vangelis Viessas, Joy Parsons. Movrd{ / Editing: Jimmy Edmonds, lwdvva ZrmAioriotAou / loanna Spiliopoulou.
Mouoixrj / Music: Xpriotog Kappdg / Christos Karras. Mapaywyrj / Production: Mosaic Films, Apahia Zénou /
Amalia Zepou, BBC, EPT A.E. / ERT S.A. Hellenic Broadcasting Corp. Betacam SP ‘Eyxpwo / Colour 52"

‘©IAMOrPA®IA / FILMOGRAPHY
2001 0 yi0¢ Tou T0IPAKG / The Landowner's Son (ouv-oknvoBeoia / co-direction) 2003 Ztiyua / Stigma 2004
Nepuyévoviag toug Ohupmakoig Ayaves / Athens Through the Hoops

Nayxéopia | / World Sales: Auakia Zérou / Amalia Zepou, Kuripou 32 / 32 Kyprou St., Agriva /
Athens 156 69, TA. / tel.: +30 210 6511 035, fax: +30 210 6538 533, e-mail: azep@atenet.gr

Apalia Zémou
Amalia Zepou

EANAAA
Greece 2004
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KPHTEL OAYMITIONIKEX
OLYMPIC CHAMPIONS OF CRETE

Aéka awwveg mpv myv emionpn die€aywyn Twv OAupmakwv Aywvev omv apxaia OAupria, SieEdyovral
om Mo Kprim pua oeipd abAnuikoi aywveg ugniou erunédou. O aBAnuopdg eival agiko atolxeio
Tou MivwikoU moAttiapou. Ta apyatoAoyikd kat oTopika euprpata napouotalouv aBAnTIkolg aywves
Tnuypayiag, maAng, dpépou, TaupokaBayiwy, kKaBwg kat acknoelg deglotexviag péoa onig peydheg
KOWWVIKEQ Kal BpNOKEUTIKEG YIOPTES Kal TEAETEG. An6 TV (Bpuon Twv OAupriakav Ay@vwv 1o 776
TLX. PEXPL T MPpWTa XpLoTiavika xpovia yvwpiCoupe moAkoug peydhoug kpriteg aBANTES ot omoiot
OTEQPBNKaV VIKNTEG OTOUG pEYaAoug aBAnTkoug aywveg amv OAupmia, atoug Aehgoug, om Nepéa,
om ‘loBa, omv ABriva. H tawia epeuvd ki anokahdmtet my Gyvwotn autr meupd Tou apxaiou
KPNTIKOU MOATIONOU ano Ta anwrata péxpl 1a pwpaika xpovia.

Ten centuries prior to the Olympic Games being officially held in Olympia, a series of high level athletic
events took place in Minoan Crete. Athletics were a salient feature of Minoan culture. Archaeological and
historical relics reveal athletic events featuring boxing, wrestling, foot-races, bull-leaping, as well as
contests of skill, which took place during major social and religious feats and ceremonies. From the
founding of the Olympic games in 776 BC up to the early Christian period, there are many Cretan athletes
who were crowned victors in games held in Olympia, Delphi, Nemea, Isthmia, and Athens. The film
explores and reveals this unknown aspect of Crete's ancient civilization from the most distant past to
Roman times.

ZxnvoBeoia-Zevapio / Direction-Screenplay: Aeutépn Xapwvimg / Lefteris Haronitis. @wroypagia /

Cinematography:

Spyropoulou, M@pyog Adupdme / Yorgos Didymiotis. ‘Hxos / Sound: nﬂgmAmmnmml
Anastassopoulos. Mouoiki / Music: Xpriotog Aeovrrig / Christos Leondis. Mapaywyds / Producer:
Autodioiknon Hpakheiou / mmmmﬂm-ammmsmmmsrmmmuh

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1mmm/m1mmmmqmwmq/ﬁmu&mm1mowmmnwlm
Theat's Yanns itsos 1999 oo o dacan Myths 2004 Kfes Ohuymanices / Olympic Champions of Crte

anm/wmwmmxﬂmnm/umumm,mmm}ww
mmawmapm« A /tel.: +aouwazsm.m+somnm '

Asutépng
Xapwvitng
Lefteris
Haronitis

EANAAA
Greece 2004




AITAIOY KYMATA
AEGEAN WAVES

Névte napaolupruakoi mpwtabAnTéS emxeipnoav va dlaoyioouv 1o Atyai. Ané Tig 20 €wg Tig 25
Zernteppplou Tou 2003, eruBepaiwoav ta npwTabANTIKG TOUg 6pla KOAUPNWVTAS ard T0 ZOOVIO PEXPL
mv Miho - neploadtepa ané 150 yhi6petpa. Evdidueaot otabpol tou didnou rtav Ta vnald Kuévog,
Z€plpog, Zipvog kat KipwAog. ‘Evag aywvag pe ta atyaoneayitka kipata k6vipa ot xépoa
KOWWVIKY vrvepia. O papabwviog pe 1o dlakpltiké 6vopa «Atyaiabhov» diegrxBn éva xpovo mpv mv
€vap&n Twv NapaoAupruakwv aywvwv me ABrvag. Mali pe Toug aBANTES pe avarmpia, 0To KOAUPTL
100 Awyaiou ouppeteixav duo aptipeleiq ouvaBANTES Toug, «eBLOpEvOl» OE papadbwvieq dladpopeés,
pabnuévol va KGBouv TO Vijla Tou TEPHATIONOU, aAAd Kat va To TonoBeTolv KABe popad «Aiyo
HakpUTEPa». To «Afyo pakpUTepa» Te(VEL MPOG TO anGAUTO, OTOU KAroLa OTLypr| arokTd mv éwvola-
venua mg oUAOYIKNG KoWwVIKNG EEMENG. To «Aiyo pakputepa» onuaivet padf.

Five paralympic athletes attempted to swim across the Aegean. From the 20th to the 25th of September
2003, they affirmed their dreams of being champions by swimming from Sounio to the island of Milos —
a distance of over 150 kilometres. Interim stops were made at the islands of Kythnos, Serifos, Sifnos
and Kimolos. A race against the waves of the Aegean; against the fallow lull of society. This marathon
event, known as the "Aegeathlon," took place a year before the Athens Paralympics. The disabled
athletes were joined by two non-disabled athletes who are "hooked" on marathon courses. They have
learned to reach the finish line but also to keep moving it "a little further away" each time. "A little further
away" eventually takes on the meaning of our collective evolution as a society. "A little further away"
means together.

IxnvoBeoio-Eevapio-Owroypagia-Movral / Direction-Screenplay-Cinematography-Editing: Aviavng PEAag /
Andonis Rellas. Mouoikrj / Music: Kootag Britag / Costas Vitas. Mapaywyds / Producer: Mdpyog Kouppougds /
Yorgos Kourmouzas. Betacam SP "Eyxpwpo / Colour 70"

OIAMOrPA®IA / FILMOGRAPHY
1992 To xapg( / The Nail 1997 Eiuat {wvtavdg / I'm Alive 2003-05 Atyalou kupata / Aegean waves

Mayxéowa ExperaAAcuon / World Sales: Aviavng PéNag /
Andonis Rellas, Xp. Zuopvng 28 / 28 Chr. Smyris St., ABriva / Athens 152 33, mA. / tel.: +30 210 6828 755, e-
mail: tony28@hol.gr www.aegean-waves.com

Avtavng
P€A\ag
Andonis Rellas

EANAAA
Greece 2003-2005
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AIAMONH
E ZENOAOXEIO
b ALTEPQON

OY OMIAOY
AATKANANTONAKH

av pnopeite va anotapievoere 1€ v nuépa,

Ba {rjoere diakonég cav bveipo!

To Galaxia Vacation Club ocag diver v eukaipia va
anolavoeTe eoeiq kai 1 oikOyéveld ocag diakonég oav
oveipo, povo pe 1€ v nuépa.

Zote mig Odiakonég oag ot éva nolutehéoraro
diapépiopa oe Eevodoxeio Tou Opilou pag kai kavre To
oveipé oag anBivé.

...yla nepioodrepeg nAnpodopieg TnAepwvriotre oro
210 63.87.500 «ai «kepdiore pia dwpeav Sokipr,
éva 3npepo yia OAn Tv oikoyéveld 0ag PE NpwIvo o€ éva
an6 ta ouvepyalopeva Eevodoxeia tou Galaxia Vacation
Club.

*;‘i;
o

GALAXIA (&)

EMIZHMOX

VACATION CLUB YOITHPKTHE

PILIDESATHENS




NMAPAAAHAEL
EKAHAQXEIXL
SIDEBAR EVENTS
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To Ntokipavtép
otn Oeocoalovikn

Iapparo & Kupiaxij, 9-10 Anpihiou, 10:00- 14:30, AiBouoa MavAog Zdvvag

To ewolo epyaotipt nepthappdver my avarntugn kaw npdracn 23 véwv project
VIOKIaviép ané oAn my Eupwrm péoa and eviatikeg MPOETOIHA(ES Yia TOUG
£MIAEXBEVTEQ OUMHETEXOVTEG, KABWG KAl AVOIXTEQ MAPOUOIAELS TwV project drou
Kahouvral va npooéABouv Aot 0L KAAEOEVOL TOU GEOTIBAN.

Zupperéxovreg:

Faith Unites? — Nikn TotykipoyAou, Moutevellis Production, EAMAAA
Words in Exile — Auakia Zénmou, Cinergon, EANAAA

A Greek Odyssey - Avbpgag Zapprig, EAMAAA

Sugar Town - The Bride Grooms — P€a AnoaToA(dn, Anemon, EAAAAA
Faces of Moldova - Nwpyog Zepviapng, Serdaris Productions, EAMAAA
Eat Up! - Dimitra Kessenides, HNA

Cinema Communisto — Mila Turajlic, Emote Media Production, ZEPBIA-MAYPOBOYNIO
Boulevard of Peace - Jelena Jovcic, Ateliers Varan, ZEPBIA-MAYPOBOYNIO
What Happened to the Dead? — Sinisha Juricic, Nukleus, KPOATIA

We Won't be Scared Shitless! — Svitlana Zinovyeva, OYKPANIA

The Wedding Dress — Olena Fetisova, Interfilm, OYKPANIA

What About the Past? — Lidija Zelovic, BOINIA- EPZETOBINH

Fair Play — David Herman, TeleScope Int., M. BPETANMIA

Army, Allah or Democracy — Graeme Burnet, Hopscotch Film, M. BPETANIA
Luis’ Minefield — Adnan Hadzi, M. BPETANIA

The Last Battle of the Milkbar — Terese Mornvik & Fredrik Gertten, WG Film, Z0YHAIA
Flood of Tears - Folke Ryden, Z0YHAIA

10 Years to Nashville — Agata Rzepka, KPS, MOAQNIA

The Factory of Dreams — Alessandro Borrelli, La Sarraz Pictures, ITANA
Jesus is Coming Back to Colombia — Massimo Arvat, Zenit, ITANIA
Nollywood — Marc Daems, Associate Directors, BEATIO

Mansur’s War Dance — Guntis Trekteris, Ego Media, AETTONIA

Staff Sgt. Camilo Mejia — David P. Steel, Steelecht GmbH, rEPMANIA

Aiddokovreg:

Lucinda Broadbent, oknvoBétig, ZKOTIA

Eva Stefani, oknvoBETIq, EANAAA

Kristiina Pervild, Millenium, ®INAANAIA

Nenad Puhovski, Factum, KPOATIA

Paul Pauwels, Periscope Productions, BEATIO
Stefano Tealdi, Stefilm, anA

Tue Steen Miller, EDN

Alopyavwrég:
Anita Reher, EDN
Katepiva KakAapdvn, ®eatiBdh Ntokiavtép Oeaoahovikng

Xpnparodoreg:

Madeleine Avramoussis, Arte G.E.L.E., FAAIATEPMANIA
Kathrin Brinkmann, ZoF/Arte, FEPMANIA

Leena Pasanen, YLE Teema, ®INAANAIA

Erkki Astala, YLE, ®INAANAIA

Jordi Ambros, Tv Catalunya, IZNANIA

Bill Binnemanns, RTBF, BEATIO

Anna Proulx, Sundance Documentary Fund, HnA
Klaus Hifpl, ORF, AYZTPIA

Eiprivn FaBaAd, EPT, EAMAAA

Nikog Be{upylawng, EPT3, EMMAAA

Aiopyavavetat ang To EDN Kat 1o GeaTiBdA Ntokiaviép Oeaoahovikng pe mv
unoompién Tou Npoypdppatog MEDIA G Eupwnaikiq Evwong.

To EDN:

To EDN (Eupwriaiké Aiktuo Ntokiavtép) eivat pia opyGvwon pe ndvew and 700
EAN. To EDN unoompilel, mapéxel epeBiopata, BIKTUGVEL Kal PEPVEL OE ENAQR
T0Ug «nalkTeg» G eupwaikiig ayopag viokiaviép. Ta péhn AapBavouy
QnavmoEL§ oTIS epWTAOES Kat Ta MPoBAUaTd TOUg, Evd opyavdvovtal
Oepvapla, epyaoTrpia Kat YGPOUY Pe ENKEVIPO T oupnapaywyr Kat GAAa eldn
ouvepyaoiag népa and ta oovopa. Ta péAn AapBdvouy To EDN TV Guide, £EL Telxn
Tou neplodikol DOX 10 Xp6vo, kaBuwg eniong éxouv npéoBaon omv 1oTooeAda
www.edn.dk nou npéogata avavewenke.

DOCS
in Thessaloniki

Saturday & Sunday 9-10 April, 10:00 - 14:30, Pavlos Zannas Theatre

This annual workshop includes the development and pitching of 23 fresh
documentary projects from Europe through intense training sessions for the
selected participants and open pitching sessions that welcome all festival guests.

Projects:

Faith Unites? — Nikki Tsiligiroglou, Moutevellis Production, GREECE

Words in Exile — Amalia Zeppou, Cinergon, GREECE

A Greek Odyssey — Andrea Sarris, GREECE

Sugar Town - The Bride Grooms — Rea Apostolidis, Anemon, GREECE
Faces of Moldova — George Serdaris, Serdaris Productions, GREECE

Eat Up! - Dimitra Kessenides, USA

Cinema Communisto — Mila Turajlic, Emote Media Production, SERBIA & MONTENEGRO
Boulevard of Peace — Jelena Jovcic, Ateliers Varan, SERBIA & MONTENEGRO
What Happened to the Dead? — Sinisha Juricic, Nukleus, CROATIA

We Won't be Scared Shitless! — Svitlana Zinovyeva, UKRAINE

The Wedding Dress — Olena Fetisova, Interfilm, UKRAINE

What About the Past? — Lidija Zelovic, BOSNIA-HERZEGOVINA

Fair Play — David Herman, TeleScope Int., UK

Army, Allah or Democracy — Graeme Burnet, Hopscotch Film, uk

Luis” Minefield — Adnan Hadzi, uk

The Last Battle of the Milkbar — Terese Mornvik & Fredrik Gertten, WG Film, SWEDEN
Flood of Tears — Folke Ryden, SWEDEN

10 Years to Nashville — Agata Rzepka, KPS, POLAND

The Factory of Dreams — Alessandro Borrelli, La Sarraz Pictures, ITALY
Jesus is Coming Back to Colombia — Massimo Arvat, Zenit, ITALY
Nollywood — Marc Daems, Associate Directors, BELGIUM

Mansur's War Dance — Guntis Trekteris, Ego Media, LATVIA

Staff Sgt. Camilo Mejia — David P. Steel, Steelecht GmbH, GERMANY

Tutors:

Lucinda Broadbent, director, SCOTLAND

Eva Stefani, director, GREECE

Kristiina Pervild, Millenium, FINLAND

Nenad Puhovski, Factum, CROATIA

Paul Pauwels, Periscope Productions, BELGIUM
Stefano Tealdi, Stefilm, ITALY

Tue Steen Milller, EDN

Organizers:
Anita Reher, EDN
Katerina Kaklamani, Thessaloniki Documentary Festival

Commissioning editors:

Madeleine Avramoussis, Arte G.E.LE., FRANCE/GERMANY
Kathrin Brinkmann, ZDF/Arte, GERMANY

Leena Pasanen, YLE Teema, FINLAND

Erkki Astala, YLE, FINLAND

Jordi Ambros, TvCatalunya, SPAIN

Bill Binnemanns, RTBF, BELGIUM

Anna Proulx, Sundance Documentary Fund, USA
Klaus Hifpl, ORF, AUSTRIA

Irene Gavala, ERT, GREECE

Nikos Vezirgiannis, ERT3, GREECE

Organised by EDN and Thessaloniki Documentary Film Festival with the support of
the EU MEDIA Programme.

About EDN:

EDN (European Documentary Network) is a membership association with more than
700 members. EDN supports, stimulates, networks and matchmakes the players of
the European documentary sector. The members get answers to their questions
and problems, seminars, workshops and fora are organised with a focus on co-
production and other kinds of collaboration across the borders. Members receive
the EDN Tv Guide, six issues per year of DoX magazine, together with access to the
www.edn.dk that has just been renewed.


http://www.edn.dk
http://www.edn.dk

To EDN Bpapeusi to YLE

Ma npdm @opd, to EDN arovépel Bpapeio yia dialtepn oupBoAr amv
avantugn Tou eupwraikou vokiaviép. To BpaBeio anovepetal oTo YLE, m
QvAavdikr padlopwvia-mAedpaan.

To YLE aroteel unddetypa dnudotou mAeomTikoU otaBpol mou PAENEL
népa and ta ovvopd Tou. To YLE Slatun@vel 10 OT6X0 Tou WG e&Nfg:
«Avalntolpe dnuioupyika VIOKIHQVTEP HE EVTOVT MPOOWITKY HaTid, Kivnua-
Toypagiko xapaktmpa kat avepwruvn unéotaon». Enopévwg, yia dlopyave-
TEQ 6nwg To EDN, n mapouaia eveg 1 MEPLOOOTEPWV EKMPOTWNWY TOU YLE
0t0 ndveA eival anapaimm.

H Elia Werning éxel oteqBe( n «BaofAooa Twv eupwnaik@v VIOKIHavIEp».
0 d1adox6g g, Erkki Astala, eivat orjpepa AleuBuvtriq Zupnapaywywv padi
Je Tov likka Vehkalahti, avakapBavovrag diapkwg vées diebvelq oupnapa-
YWYEQ Kau Yepi{ovtag 1o mpéypappa Tou YLE TV2 e TOIOTIKG VIOKIHAVTED.
En( oeipd etwv, n Leena Pasanen dieuBuvel To YLE Teema. ‘Exel mpo-
ayopdoel kat oupnapaydyet Tov peYAAUTEPO GPIBUG VIOKIMQVTEP OV
Euparm. H Leena Pasanen maipvel pioka unoompifovtag toug dnptoup-
Youg vtokavtép. To (do woyuer yia mv Outi Saarikoski, mou eivat ayopa-
0T yla To YLE TV2 Kat To YLE Teema, aAAG kat mv Jenny Westergaard, mou
EVOIAPEPETAL YIa UYNANG TOLGTNTAG VIOKIHAVTEP |E KOVWVIKG Kal avBpwrit-
OTIKG MepleXOpevo kat ou mdvra eviayUel Toug Eupwnaioug ave&dpmroug
Tapaywyous Kat OKnVoBETES.

Me peydAn xapd 1o EDN arovépel autd to ppapeio oTo YLE.

Tue Steen Miiller
AiguBuvtiig Tou EDN

NpoBoAn: MoAitng MmepAouaxovi & Avoixrr Zuritnon: MoAimiké Zivepd
Nopoywydg: Stefano Tealdi
Terdprn, 6 AnpiAiou, 12:00, AiBouoa ZTaupog Topveg

NOAITHZ MNEPAOYZKONI

Nrokwiavtép Twv Andrea Cairola kat Susan Gray. ZknvoBeaia: Susan Gray. Mapaywyr:
Stefilm. Zupnapaywyoi: ThirteeryWNET, YLE Teem, DR, NRK, RTBF, SVT, VPRO, VRT.
‘Eyxpwpo 56’

0 Z(ABlo Mriephouakdvt — o pwBumoupyds mg Itakiag — elvat o mpwTtog
peyotdvag twv MME nou avélaBe m dlakuBepvnon wag SuTikig
dnuokpariag. 0 npwBuroupydg Exel Tov Eppea 1 Gueao EAeyxo tou 90%
G traAwrg eBvikiig mAedpaong. To viokpavTep Tov akoAouBel om
Bidpkela pag mPoekAoYIKNG ekaTpateiag, and 1o yinedo oto HikaoTiplo
Kal 10 KowvoBoUAo, atxpalwtifoviag 1o evalagépov TwV BEaTwV.

Zmv ltakia, oMol €xouv ypdyet yia my Tawvia, aAAd moAd Aiyot mv
€xouv del. Kavévag mAeomikdg atabudg dev avranokpiBnke dtav 1o
VIOKIpavTEP OTAABNKE OTOUG BIEUBUVTES TOUG KAl Kavéva GETTIBAA oV
Itakia Bev 1o Exel npoBaAel péxpt Twpa. Minwg elvat kakn tawia; lowg.
Qot6oo, 6Aa ta geoTiPAA mg ltakiag xpnpatodotolval and TomKoUg
opyaviopoug, mou Bpiokovral uné mv emuppor Tou Forza ltalia, Tou
KGHpaTog Tou mpwBunoupyou. Zrpepa, TO VIOKAvTEP autd diadidetat
péow Tou Internet, mou mpowBel Kat TorkES MPOBOAES Tou, GAAOTE e TV
ouykatdeon tou napaywyou kat GANOTE 61

EDN Award goes to YLE

EDN gives for the first time a prize for an outstanding contribution to the
development of the European documentary culture. The prize goes to YLE,
Finland’s national public service broadcasting company.

YLE is the example of a public broadcaster that looks outside its own
borders. YLE formulates its objective like this: "We are looking for creative
documentaries with a strong personal approach, cinematic character and
human substance". Therefore, to have one or more representatives from YLE
around the table is a must for organisers like EDN.

Eila Werning has been named the “Queen of European documentaries”. Her
successor, Erkki Astala, is Head of Co-Productions with likka Vehkalahti,
constantly initiating new international coproductions and filling YLE Tv2 with
quality documentaries. For years, Leena Pasanen has been behind YLE
Teema. The numbers of foreign titles that she has pre-bought and co-
produced is probably the biggest in Europe. Leena Pasanen dares take risks
when she supports documentary artists. The same goes for Outi Saarikoski,
who buys for YLE Tv2 and YLE Teema and for Jenny Westergaard, who takes
high quality social and human interest documentaries and always gives
encouragement to the independent procucers and directors from Europe.
Itis with great pleasure that EDN gives this prize to YLE.

yiomjau Ajuawniop unadoina

Tue Steen Miiller
Director of EDN

Screening: Citizen Berlusconi & Open Discussion on Political Cinema
Producer: Stefano Tealdi
Wednesday, 6 April, 12:00, Stavros Tornes Theater

CITIZEN BERLUSCONI

Documentary by Andrea Cairola and Susan Gray. Direction: Susan Gray. Production:
Stefilm. Co-production: Thirteen/WNET and YLE Teema in association with DR, NRK,
RTBF, SVT, VPRO, VRT. Colour 56

Silvio Berlusconi - Italy’s prime minister — is the first Media Mogul ever to
govern a Western democracy. The prime minister controls 90% of italian
national television, directly or indirectly. Following him during an election
campaign, from the football stadium to the court and the parliament is a
rather gripping experience.

In Italy, many have written about it but very few have seen the film. No
broadcasters replied when the film was sent to the directors and no festival
in Italy has screened it. A bad film? Maybe. However, all the festivals in
Italy are funded by local institutions, which today are heavily influenced by
the Prime Minister's political party Forza Italia.

Today, the film is spread through the net, which is also promoting
community screenings of the film, some times with the agreement of the
producer and sometimes without.

European Documentary
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HMEPIAA:
METANAZTEYZH
KAI ANOPQIMINA AIKAIOQMATA

Tpin 5 AnpiAiou 2005, ZTAYPOX TOPNEZ, 12.00

ZuvTovioTG:
Avravng Mavirdkng, kabnyntig Zuvraypatikod Awkalou, ANO

Ewonyntéc:

Karen Farkas, "Ynam Appooteia tou 0.H.E yia toug Mp6oguyeg

A\ikn MwronouAou-MapaykomoiiAou, [5pupa Mpootaciag AvBpwrivev
Akawpdrwv

AavijA Eodpdg, Aiebvrig Opyaviopdg Metavaoteuong

Kwvaravrivog Mdvvapng, oknvoBEmg

ka1 KamAdvi, dnpootoypdgog, epnuepida TA NEA

Ahmet Moavia, ®6poup Twv ev EAAGSL MetavaoTtwv

Eutuyio Boutnpd, KaBnyrtpla AvBpwroAoyiag, AMe

H petavaoteuon kat Ta dIKALDUATA TWV HETATOMIOPEVWY TANBUOHWY, [a
ané Ta mo oUvAeTeS Kat dloeniAuTeS MTUXES G Maykooplonoinong,
anoteAel 10 BEpa mQ Huepidag mou ouvodeUel To avtioTolyo aglEpwua
Tou 70u ®eoTIBAN Ntokipavtép Oeooakovikng. Mia oudda avBpwnwy,
QroTEAOUKEVN aMG EPEUVITES, EKTPOCWIOUG HIEBV@V Kat pn
KUBEPVITIKWV 0pyaviopwv, dnpoatoypdpoug aAAd Kat oknvoBETeg
arnoteel To MAveA Twv ENYNT@V 1o Ba OUVTOVIoEL 0 YVWOTOg
ouvtaypatoAdyog, Aviwvng Mavitdkng. Ta ata mou wBodv, ouxva
Bdvauoa, opddeg avBpwnwv va HetavaoTeloouy 0e GAAES XWPES, EVVOIEQ
Omwg ) eBVIKN Kat MOAITIONIKT} TaUTéTa, N £viagn, 0 PaTOIoNGG Kal n
EevogoBia, n karandmon aAAd kat Slaogdiion Twv avBpwnivwy
dikawpdTtwv oTiq euaioBnteg opadeq Twv petavaotwv Ba e§eTaoTolv Kat
Ba avaAuBouv pe T OUPKETOXT) Kal TIG MapepBATELS TOU KOWVOU.

CONFERENCE:
IMMIGRATION
AND HUMAN RIGHTS

Tuesday 5 April 2005, STAVROS TORNES, 12.00

Coordinator:
Andonis Manitakis, Professor of Constitutional Law, Aristotle University

Speakers:

Karen Farkas, UN High Commission for Refugees

Aliki Yotopoulou-Marangopoulou, Foundation for Human Rights
Daniil Esdras, International Immigration Organisation
Constantine Giannaris, film director

Gazi Kaplani, journalist, TA NEA newspaper

Ahmet Moavia, Greek Migrants Forum

Eftyhia Voutyra, Professor of Anthropology, Aristotle University of
Thessaloniki

Immigration and the rights of displaced populations, one of the most
complex and thorny aspects of globalisation, will be the topic of the
Conference which will accompany the related film tribute of the 7th
Thessaloniki Documentary Festival. A group of researchers, representatives
of international and non governmental organisations, journalists and
filmmakers will make up the panel of speakers which will be coordinated by
constitutional law expert Andonis Manitakis. The causes which, often
forcibly, make people emigrate to other countries; concepts such as those
of national and cultural identity, assimilation, racism and xenophabia; the
violation but also the safeguarding of human rights in relation to the
vulnerable populations of immigrants will be examined and analysed with the
participation and intervention of the public.




AIrOPA
NTOKIMANTEP
DOC MARKET

Zuvopydvwon: EPT A.E. /
Co-organised by the

Hellenic Broadcasting Corp. ERT S.A.
Me 1 ouvepyaoia Twv EKK, ET-3 /
With the participation of the

Greek Film Centre, ET-3

GG EPT=

EAAHNIKH PAAIO®ONIA THAEOPATH TPIA

L/T, G

/ KINHMATOPA®OY

To vtokipavtép, pe ta koppdtia afBelag nou pépvel oy 086w, pnopei va
ylvel n Bdon yia mv avarrtuén eveg dlaAéyou Kat piag mpopANUATIKiG, 1600
péoa ané g npoBoAES TwV TaVIWY, 600 Kal péaa arnd Tig mapaAAnAeS
EKONAWOEIG Ttou To ®eaTIBAA Ntokipavtép Oeooahovikng EVIGOOEL 0TO
npéypappd Tou. Ma ékm gopd, pétog, dlopyavwvetal ot Oeaoakovikn n
Ayopd Ntokipavtép, mou atéxo £xel va KaAUPeL TOUG OUYKEKPILEVOUS TOHES
EHMOPIKIG HPacTNPIOTTAG MOU ANAITOUV Ol AVAYKES TWV TAEOMTIKWY BIKTUWV
S EUPUTEPNG TMEPLOXTIS TwV BaAkaviwv kat mg eupuTePNS MEPLOYNS TS
Meaoyeiou. Zmv Ayopd Ntokipaviép ouppetéxouy, extdg ané mv EAAGda, n
A, n Apyevrvi, 1) Auatpahia, n Auotpia, To Apyaviatdy,  Boukyapia, 1
FaAAia, n Feppavia, n MFewpyla, n Aavia, n EABetia, ot HMA, n lanwvia, n Ivaia,
10 Ipdv, 1 lomtavia, o lopanA, 1 Itakia, n Kapnétdn, o Kavaddg, n Kiva, n
KoAopBia, n Koupa, n Kpoatia, n Kinpog, n Aeukopwoia, o Aiavog, n ABon, n
ABouavia, n MdAta, n MeydAn Bpetavia, 1o Me&ikd, n Nétia Appikii, n
OMAavdia, n Ouyyapia, n Makatotiv, n MFAM, n MoAwvia, n MoptoyaAia, n
Poupavia, n Pwoia, n ZepBia-Maupopouvio, n Zoundia, n TaiBdv, n Taidvdn, n
Toupkia, n Toex(a, katn dwAavdia, e TV NAPOUGIaOT) TAVIGY VIOKILAVTED,
avegdpmmg, kupiwg, napaywyng. H Ayopd npoogépel m duvatémra mg
EVIUEPWOTG Kat TG aviaAAayrg andyewv ndvw amy napaywyr TMAEOMTKG@V
VIOKILaVTEP, GAAG Kat T duvatémra V' avixveuBei o Xwpog, kat dlaypdgel Tig
TIPOOTTTIKEG AMoppGenang autol ToU Kvnpatoypagikol eidoug and mv
mAeomTikT ayopd. Idiaitepa Ta teheutaia xpdvia, BAEMOULE Hia aTPOQN TWV
TNAEOTTIK@V KavaAlwy, Ta oroia 6Ao kat o ouxvd eio&evolv ato npdypappd
Toug vrokipavtép. ‘Evag and toug atéyoug mg Ayopdg Ntokipavtép eival va
OWOEL ta OUVOAIKT] EIKGVa TOU Tt YIVETAL OTO XWPO TOU Kivnuatoypdpou
TeKUNpiwong, apou ot mapaywyol, yvwpilovrag Tig «npoBETEIS» ™G ayopds,
Uropouv va ouveyioouv va napdyouv, kdt mou au&avel mv eppéREla Kat
€€aogalilel m ouvéxela autou ToU KIVMuatoypagkou eidoug.

With the fragments of truth that the documentary genre brings to the screen, it
can constitute a base for the raising of issues and the exchanging of views, not
only through the screening of films, but also through the sidebar events featured
in the programme of the Thessaloniki Documentary Film Festival. For the sixth
year, a market for documentary films will be held in Thessaloniki, its aim being to
cover the specific sectors of commercial activity dictated by the needs of the
television networks of the Balkans and the Mediterranean. This year, participating
in the Doc Market, besides Greece, will be Afghanistan, Argentina, Australia,
Austria, Belarus, Bulgaria, Cambodia, Canada, China, Colombia, Croatia, Cuba,
Cyprus, the Czech Republic, Denmark, Finland, France, FYROM, Georgia,
Germany, Haiti, Hungary, India, Iran, Israel, Italy, Japan, Lebanon, Libya,
Lithuania, Malta, Mexico, the Netherlands, Palestine, Poland, Portugal, Romania,
Russia, Serbia & Montenegro, South Africa, Spain, Sweden, Switzerland, Taiwan,
Thailand, Turkey, the UK, and the US, through the presentation of, mostly
independently produced, documentary films. The Doc Market will offer the
opportunity not only for filmmakers to receive up-to-date information and
participate in fora concerning the production of television documentaries, but
also for the exploration of this area and the prospects for the assimilation of this
genre into the television market. It is a fact that, in recent years, we have seen a
change in the attitude of television stations, as they tend, more and more, to
include documentaries in their programming.

One of the main goals of the Doc Market is to give the big picture of what is
going on in the area of documentary film; once producers are aware of the
intentions of the market, they can continue to produce, thus increasing the range
and securing the continuity of this film genre.
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INDEX OF FILMS

3 Rooms of Melancholia, The 89

10 Days with Kiarostami 53

92 sq.m. Russia - A "Kommunalka" in
St. Petersburg 12

Accordion Tribe 44

Across the Skin of the World 69

Adriana in Athens 55

Aegean Waves 141

After the Tsunami — Sumatra 117

And Thereafter 32

Approaching of the Hour, The 78

Athens through the Hoops 139

Atman 89

Attiuk 113

Auschwitz: Slaves of the Nazi Gas Chambers 95

Bar at Victoria Station, A 83

Based on a True Story 33

Beautician, The 92

Beauty Academy of Kabul, The 23

Be Here to Love Me: A Film About Townes Van
Zandt 75

Birdpeople 63

Black Baah 30

Born Dead 34

Boy Who Plays on the Buddhas of
Bamiyan, The 14

Bride Kidnapping in Kyrgyzstan 107

Bridge, The 66

Brief Peace, A 13

Buzz 60

Carpatia 71

Cavodoritis 132

Chu Oyu 118

Compadre 98

Creating Knowledge 127

Crow 62

Darwin's Nightmare 15

Days Seem Longer in Winter 93

Devil and Daniel Johnston, The 76

Elias Petropoulos — A World Underground 57

Elias Venezis 123

Excursion - Yannena, The 127

Family Portrait 35

Foreign Stuff 65

For Five Apartments and One Shop 135

Friends, Fools, Family.
Rouch's Collaborators in Niger 108

Georgi and the Butterflies 52

Good Times 16

Gray Matter 36

Greeks Came from the Ocean, The 127

Habits 127

Highway Courtesans 24

History of My Time:
Manos Zacharias 1968, The 119
House of the Tiger King 28
Imaginary Witness:
Hollywood and the Holocaust 94
Immortal, The 21
In Exchange for Five Apartments and One Shop
Inside Deep Throat 77
In Transit 82
Invisible — lllegal in Europe 80
It's a Sad Story 85
Justice 27
Kakolyri 5/44 134
Kalahari Family, Part V: Death by Myth, A 106
Karst — On the Isles Cres and Losinj, The 64
Katsandonis’ Leap and Uncle Lambros 133
Land Is Waiting, The 68
Land without Trees or
The Mouchouanipi, The 112
Leipzig, Liberty 127
Liberia, an Uncivil War 102
Like a Dream of Dawn 58
Little Birds 17
Little Peace of Mine 18
Living Rights: Roy, Yoshi, Toti, Lena 99
Madonna of Tinos, The 124
Material Terror 131
Mr. Cool 105
Musical Communion 121
Musicians of the World — Mali 122
My Architect 48
Mysterion 88
New Eldorado 70
Nikos Skalkotas: On the Last Music-Stand 120
Now | Can Dream 45
Of Whales, the Moon and Men 110
Olympic Champions of Crete 140
Olympic Diaries 138
On the Objection Front 29
Other, The 84
Other Side of Burka, The 19
Painting, The 56
Prostitution behind the Veil 25
Pulled from the Rubble 100
Ring, The 126
River "Schooners", The 111
Roger Toupin, épicier variété 49
Shimmering Beast, The 112
Shipbreakers 67
Staircase, The 38
Stranger: Bernie Worrell on Earth 74
Stuck 37
Swenkas, The 20

Take, The 26

Tales from the Inside 22

Tanjuska and the Seven Devils 88
Tarifa Traffic: Death in the Straits of Gibraltar 81
Three of Hearts 39

Through Their Own Eyes 116
Tigerwomen Grow Wings 51

Times that Are, The 110

Touch the Sound 50

Train of Zero O'clock, The 86
Travelling with Maya — Ethiopia 125
Tying the Knot 101

Unplanned 41

Vanishing Tribes of Borneo, The 104
Villy 54

Wake Up, Mes Bons Amis! 111

Wall of Death, The 42

Walter the Greek 59

Watermarks 96

Wellspring 40

Whalehead 114

Whistleblowers 43

Winter Crossing at I'lle-aux-Coudres 113
Wishes 130

Why Worry? 72

Yearning of Helen of Troy 127




VN

Alevras, Nikos 127
Anker, Daniel 94
Apostolidis, Andreas 126
Avneri, Eyal 18

Bailey, Fenton 77
Barbato, Randy 77
Barron, Andrew 95

Bas, Berke 82

Berlinger, Joe 36

Blawut, Jacek 34
Botsos, Yorgos 121
Brabbée, Mystelle 24
Brown, Margaret 75
Calciu, Laurentiu 68
Cassigoli, Alessandro 16
Castel, Dalia 16

Chayé, Frangois 93
Contis, Angelike 138
Dawid, Leszek 83

De Lestrade, Jean-Xavier 38
Delpech, Brigitte 53
Demmer, Joakim 81

De Séve, Jim 101

Di Fiore, Philip 74

Ditsas, Menios 41
Dones, Elvira 37

Erne, Eduard 63
Feuerzeig, Jeff 76
Flamholc, David 28
Frangoulakis, Yannis 132
Gerberding, Eva 12
Goutos, Constantinos 127
Gouziotis, Dimitris 124
Grabsky, Phil 14

Haas, Peter 65

Hai, Zhang 105
Haralambopoulos, Stelios 119
Haronitis, Lefteris 140
Hayati, Ata 13

Hick, Jochen

Holzinger, Silvia 65
Honkasalo, Pirjo 87-89
loannou, Stavros, 134
Jorda, Miguel 69
Jorgensen, Anne Mette 108
Kalessis, Thodoros 42
Kanellou, Graziella 78
Kaplan, Susan 39
Karakassis, Christos 127
Katomeris, Yannis 127
Khan, Nathaniel 48
Klamt, Andrzej 71
Kocsis, Tibor 70

Kolozis, Yorgos 133
Kot, Michael 67
Kouloglou, Stelios 43
Kuhtin, Loukas 72

Lee, Hosup 32

Legaki, Kalliopi 57
Leonida, Maria 55
Lewis, Avi 26

Loescher, Margaret 100
Lom, Petr 107

Madsen, Berit 108
Marangos, Thodoros 30
Mariani, Fulvio 37
Marshall, John 106
Mazomenos, Vassilis 131
Mermin, Liz 23
Miranda, Guadelupe 22
Moncada Rodriguez, Mercedes 21
Nissi, Esa 62

Oksman, Sergio 92
Oskouei, Mehrda 19
Papathanassiou, Anneta 117
Patroni, Katerina 56
Paunov, Andrey 52
Pechlivanidis, Chronis 121,125
Perdew, David 104
Perrault, Pierre 109-114
Persson, Nahid 25
Pilon, Benoit 49
Psarras, Tassos 123
Qing, Sha 40

Ramos, Maria 27
Rellas, Andonis 141
Richter, Brigitte, 104
Riedelsheimer, Thomas 50
Rigas, Gerassimos 127
Riggen, Patricia 35
Rikaki, Lucia 84

Ritchie, Claire 106
Ronde, Jeppe 20
Rydzewski, Ulrich 71
Sauber, Hubert 15
Schramm, Andrea 12
Schwietert, Stefan 44
Shirin-Sefat, Babak 86
Sifakis, Michalis 127
Skevas, Yorgos 120
Skopeteas, Yannis 135
Spartalis, Angelos 130
Stack, Jonathan 102
Stanculescu, lleana 66
Stokman, Walter 33
Taraviras, Spiro N. 60

INDEX OF DIRECTORS

Tellegen, Duco 99
Theodoraki, Stella 58
Theodossiou, Nikos 54
Tomschiczek, Boris 64
Treut, Monika 51
Tsiandos, Pavlos 118
Tsur, Shiri 29

Tzelepi, Chryssa 85
Voigt, Andreas 80
Vosgerau, Irina 116
Watai, Takeharu 17
Wistrom, Mikael 98
Yannakakis, Elias 59
Zepou Amalia 139
Zervas, Yorgos 45
Zilberman, Yaron 96
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O katdloyog autég exd60nke ané to PeouPdal Kivnpatoypdgpou Osooalovikng
yia to 70 ®eotifdA Nrokipaviép Osooalovikng — «Eikéveg tou 21ou aidva»
1-10 Amnpidiou 2005
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www.jameson.gr

Is it because it’s
well travelled?

Eivat mou dev mepuévelg note Ba
€pbel n eukalpia yla va kavelg €va
Taidl. Yndpxouv TéOOL TPOTIOL...

To pdévo mou xpeldleoal KAMoLEq

Popeq eival pla KaAr mapéa...
Jameson. ©a ¢’ akohouBnoel,

Omolog KL av eivat 0 TPOOPLOUAG.

THERE’S SOMETHING ABOUT JAMESON

AnoAauete uneuBuva



H EPT
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