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MYAA. AYTOI NOY

NANTA EMENAN MAZI
PYLA - LIVING TOGETHER
SEPARATELY

HAiag Anpuntpiou
Elias Dimitriou

EANAAA
Greece 2003

MNUAa: 10 povadiké PIKTG Xwptd omv KOmpo, KL auté HETEWPO, 0TM VEKPR {wvn
HETaEU Twv B0 KowoTiTwv. Bpioketal Katw ané mv enomte(a Twv Hvwpévav
EBvav kat dev kataApBnke and Toug Toupkoug elopoAeig 1o 1974. H Moka
urmp&e avékabev 1o nedio ouykpouong Twv U0 KOWOTITWY.

‘Exel xpnowlorownBel katd képov kat ané Tig duo enionueg nponayavdes. H pev
eAnvokunplakn nyeoia xpnowornotei mv Muka oav napadetypa ouvinapéng
Toupkokurpiwv kat ENAnvokunpiwv, 1) O€ TOUPKOKUTPLAKT nyeaia mv TpoBAAAeL
oav mpdTuno yia To aduvatov mg ouppiwong Twv 800 KOWVOTHTWY. TO VIOKIHAVTED
TIPOOTIABE( va OKIaYPaPrioeL T0 MOPTPETO AUTOU TOU IBLGTUTOU XWPLoU Kal TwV
Katoikwv Tou Tou ot ool To ovopdlouv MuAa kat ot @AAot pugoi Mike...

Pyla is the only mixed village in Cyprus and lies suspended in no-man’s-land,
between the two communities. It is under the control of the United Nations and was
not occupied by the Turkish invaders in 1974. Pyla has always been a field of
conflict for the two communities, and has been used profusely by both official
propagandas. The Greek Cypriot leaders use Pyla as an example of the co-
existence between Turkish Cypriots and Greek Cypriots, while the Turkish Cypriot
side sees in it the impossibility of the two communities To co-exist. This
documentary attempts to draw a portrait of this unique village and its inhabitants,
half of whom refer to it as Pyla, and the other half as Pile...

ZxnvoBeoio-Zevapio / Direction-Screenplay: HAiag Anuntpiou / Elias Dimitriou. ®wro-
ypagia / Cinematography: Nikog KavéMog / Nikos Kanellos. Movra / Editing: HA(ag An-
pntplou / Elias Dimitriou. “Hyos / Sound: MNdpyog Baaikeiou / Yorgos Vassiliou. Mouaiki
/ Music: Nixog Manadoyouhag / Nikos Papadogoulas. Napaywyr / Production: EPT AE. /
ERT SA,, Portolanos Films, Xap. Tpikotnn 23 / 23 Harilaou Trikoupi St., Neipaidg / Piragus,
. / tel.: +30 210 453 5037, fax: +30 210 4832 081, e-mail: portolan@hol.gr Video
“Eyxpwpo / Colour 52

ENIAEKTIKH ®IAMOTPA®IA / SELECTED FILMOGRAPHY

2001 Eviog 1wy ey / Intramural 2002 M@pyog ApBavimg - €va noptpéto / Yorgos
Arvanitis - A Portrait 2003 Zévn) ABriva / Foreign Athens, NAa, autol mou ndvra €pevav
wall/ Living Together Separately

Naykdopio ExperaMeuon / World Sales: EPT AE / ERT A, Ndwng Kok\iag / Yannis
Kollias, ). / tel.: +210 30 6390 772, fax. +30 210 6390 652, e-mail: ykollias@ert.or
nkarra@ert.gr

NEA OAHZXIOL -

TO XOPIO TOY NEPOY
NEW ODESSA -

THE VILLAGE OF THE LAKE

H tawia anoteAel, eniong,
HEPOG TOU aQIEPWHATOG

otov 063wpo AyyeAénoulo /
The film is also part of the
tribute to Theo Angelopoulos

Mapyapita Mavtd
Margarita Manda

EAMAAA
Greece 2004

H Néa 0dnoo6g eivat €va xwpl6 mou yevvrBnke yia wa tawia: mv Tpihoyia - To
AiBddt nou dakpudet Tou O6dwpou AyyeAdmoulou. Xtiomke ndvw otov nuBpéva
wag Auvng, pe npooplopd va {rjoet yia kdroto didomua oav €va Kavovike Xwplo,
K1 €MeLta va kataotpagei and minupopa. Ma 6Aoug 6001 CUpETEXAV 0TV Tawvia
Kat 10 éZnoav, 1o Xwptd autd dev fitav anwg Kat pévov €va viekdp, ahd évag
TOMOG 0IKe{0g rou BLwBnke kat ayarmjenke. H ouvropn {wij Tou urmpée pa
OUYKAOVIOTIKT) EMMELPIa TTOU OTjpepa T {wvTaveltouv POvo Ot QvVapvioels.
T'upiCovtag niow oTo XpAVo, TO VIOKIHAVTEP ETUXEIPEL va KATaypAYEL TO XPOVIKG
™G HOVAdIKNG auTHG MEPIMETELAS” TO XPOVIKG EVOS Hovadikou Xwplou Tou
YEVVIONKE Yl va nedavel.

New Odessa is a village that was created for a film: Theo Angelopoulos’ Trilogy -
The Weeping Meadow. It was built on a lakebed, destined to live for a period of tim
as a regular village and then to be destroyed in a flood. For all those connected to
the film, the village was not just a set but a familiar place, which was lived in and
loved. Its brief life was an extraordinary experience which lives on today only in our
memories. Going back in time, the documentary attempts to chronicle this unique
adventure, the story of a unique village that was born to die.

IxknvoBeoia / Direction: Mapyapita Mavtd / Margarita Manda. Zevdpio / Screenplay: M.

Mavtd / M. Manda, Kaotag Aaprponoulog / Costas Lambropoulos. ®wroypagia /

Cinematography: K. AaunpénouAog / C. Lambropoulos, Anpiteng Zogikimg / Dimitris

Sofikitis. Movrag / Editing: AyyéAa Aeamotidn / Angela Despotidi. ‘Hxog / Sound: B.

BAéooag / V. Viessas, M. ABavaatadng / M. Athanassiadis. Mapaywyds / Producer: K.

Aapnpénouhog / C. Lambropoulos. Napaywyij / Production: cL Productions. Video
“Eyxpwyo / Colour 52"

©IAMOrPAOIA / FILMOGRAPHY 7
1984 Xeydvag ‘84 / Winter '84 1986 Suvavmnon / Meeting 1991 Avadpoyés /-
Recollections 2003 QUAakeg Tou / Guardians of Time 2004 Néa 03naudg - To
YWpI6 Tou vepou / New Odessa — The Vilage of the Lake

!
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SL 11476 ABfva / Atans, ./ tl: +30 210 8422 216, ax +30 210 6459 196, &
mail: info@clproductions.gr www.clproductions.gr



mailto:portolan@hol.gr
mailto:ykollias@ert.gr
mailto:info@clproductions.gr
http://www.clproductions

MAATEIA HPQON
HEROES" SQUARE

©o6dwpog Karéong
Thodoros Kalesis

EARAAA
Greece 2003

H pwtd kat To kpuo eival dUo oTolxeia TG PUang rou ouvdudlovral epwukd. H
£pWTIKIY au ox€on emmpedlel mv kaBnuepwn {wr MG NOANG ™g PAwpivag kat
- T vootponia Twv katoikwv mS. H aAkayn Twv enox@v ot GAdpiva de yivetat
avtnm pévo and ta dévipa mg, aAAd KL and toug avBpwroug me. ‘Eva apxaio
- €810 mou xpovoAoyeital €5 kat 2.500 xpdvia eival akdpa {wvrave amv MepLoxr].
- Tig vuxTeg Tou Xeluepivou nhootadiou avdBouv peyaes QWTIES 0° BAES TIG
E vettovvéq. H tawia eonddet oe pa an’ autég Tiq yerrovies: my MAateia Hpowv.
k Mepypdget mv npoetoyacia yia m ewTid kat mapouctdlet 6Aoug Toug fHPWes S
 mAatela.

; Fire and cold are two elements of nature that combine erotically. This erotic relation
" influences the everyday life of the town of Florina and the mentality of its citizens.
The change of seasons in Florina is not only perceived by its trees, but by its people
too. An ancient custom that goes back 2,500 years, is still alive in the region.
During the nights of winter solstice, large fires are lit in every neighbourhood. The
film studies one of these neighbourhoods: Heroes” Square. It describes the
preparation of the fire and also presents all the heroes of the square.

KAAOKAIPINEZ AXTPAMEX 2
SUMMER LIGHTNING p
3
s
'g‘.
Nikog Auyyoupng
Nicos Ligouris
EANAAA
Greece 2003

Mia neviapehi KonTIkT OIKOYEVELD (Tatépag, UnTépa, YLog, KGpn Kat
appPABWVIACTIKIA TOU YI0U) VOIKIAZet dwpdTia yia TV TOUPLOKG O€ pia HovayIKkT akTm
g vérag Kpmg. E&atiag m kaxrg 6€ang mg, n pikpr} mavoidv dev ndet kahd.
ESw Kat xpdvia, | OIKOYEVELD, ETE YIa va OKOTWOEL TV 1pa G, &iTe arné kdrnola
«KAATEXVIKT)» TPEAQ, EXEL QMOKTOEL TV Mapdgevn ouvnBela, mepipévoviag
neNdteg, va puwtoypagilet eni kabnpepiviig paong m BAAacaa, OTIS HIAPOPETIKES
paoelg MG nuépag, onwg autr gaivetal and To KnNrdkt me navaidv, o€ pa
nipoondela kataypagrig Twv ahhay@v Tou PwTeg mdvw ato vepd. dhodo&ia Tou
EYXEPNUATOG (o péXPL oTtypng nepthapBavet 5.000 pwtoypagies) eivat i oUANYN
TOU TTIO OTIGVIOU GWTEIVOU (AIVOHEVOU NG MEPLOYTS: TWV KAAOKAIVAV Q0TPArV.

The film chronicles the daily life of a family (father, mother, daughter, son, and his
fiancée) who own a small hotel on the southern coast of Crete. Off the beaten track,
and somewhat distant from the main tourist areas, the hotel doesn’t do much
business. The family spend most of their days sitting in the shade, hoping for
customers to appear, and gazing out at the sea. Time has not made them rich, but
they have become experts in the weather and the light. When they find a camera
someone left behind, they begin to photograph the sea as it changes throughout the
day. Their idea is to document the rich variety of light and colour. At the same time,
they also hope to capture on film the rare weather phenomenon of summer lightning,
which can be observed on the horizon, in clear weather and without any thunder.



mailto:theokalesis@hotmail.com
mailto:wil.lig@gmx.de
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0 OEOX EINAI
AOPATOZL 'ATI EINAI
MIKPOZKOMIKOZ

GOD IS INVISIBLE BECAUSE
HE IS MINUTE

©68wpog Mapaykég
Thodoros Marangos

EANAAA
Greece 2003-2004

«H natpida pou, Ta darpd Meoonviag, Hropel va elvat pia PIKpr enapxiaxn
TOAN ONwG TO0ES KAl T60EQ GANES, AANG Exel TV 1DlaiTepdmTd ™G: KouBaAdel
avéxaBev pia tpéha, v omoia petadidel and yevid oe yevid. MoAhoi
OUUNATPLOTES HOU Kal @{AoL pou TV EXOUV KANPOVONOEL... EUTuXKS ey, Ox1.
T’ quni mv néAn, 6Aa propolv va oupBolv. Katd nepiédoug nepvaet peyaheg
Kp(oeIg, MG, Aiyo mpwv mv kataoTpogr, dvra Bpioketal KGrnolog aotddyntog
napdyovrag, kai Katagepvet va emplavet. Zipepa, 6pw, dlaniotwoa 6t Ta
npdypara copdpeyav yia Ta kakd. Alatpéxet évav peydho kivduvo, ki
avapwmiBnka notog autr ™ gopd Ba T OWOEL...»

“My hometown, Filiatra, in the Peloponnese, may be a small agrarian community
like so many others, but it is also unique. It has always been characterised by a
kind of ‘lunacy’, passed down from generation to generation. Many of my fellow
townsmen are afflicted with it. |, fortunately, am not. This is a town where anything
can happen. Periodically, great crises pass through the town, but, just before total
destruction can occur, some unforeseen factor comes into play and the town
manages to survive. | discovered, however, that things have now become very
serious indeed. The town is in great danger, and | was curious to find out what, if
anything, could save it this time.”

OA BrAAQ ®TEPA
LIVING IS COOL

Avvéta ManaBavaciou
Anneta Papathanassiou

EAAAAA
Greece 2003

‘Eva viokipavtép yia m duvapn kat 1o ndbog yia m wri’ yia m xapd nou divern
{wn oe dooug €xouv T H1dBean va maAéyouv yia va ) Jioouv, evid ouxvd Exou
va &enepdoouv dUokoAeq ka avti€oeq kataotdoelg. Ot ipweg G Tawviag eivar
wa napéa pidwv pe Kvnuikd npopAfuara. Toug apakoAouBodye amv
KaBnuepvomTa Toug, o dlaokEDHAOT| TOUG, OTIG MPOCWIKES TOUS OTIYHES.
AvBpwriot rou yedovtat kGBe ottyur) Mg {wiig pe duvapn, x1oupop Ki awodotia,
yiati tehikd «elvat iéxvn va Zeig’ de {elg katd tiymp».

A documentary about the will and the passion to live. About the joy of life for those
who dare to live against all odds and to overcome all obstacles. The film describes
the daily life of a group of people with disabilities in a contemporary Greek city: we
follow them at work, at home, out with friends. They are all people who seize every
moment of their lives; who know how to be positive; who know how to have fun
and savor all that life has to offer. Because, after all, “life is an art form; one doesn
live at random.”




FMANNHX KOYPOX -
AENAQZX KINOYMENOX
YANNIS KOUROS -
FOREVER RUNNING

H rawia anotelei, eniong,

"t’ﬁ;‘,’\" °""§",°""°‘°‘ HAiag Navvakdxng
otov ABAntiop
The film is also part of the Elias Yannakakis
tribute to Sports
EANAAA
Greece 2004

01 uneppapabwvodpopol dlaviouv TepdoTieg anoatdoels, TPEXOVTag MOANES
QOPES Kal yla deka pEpeg ouvexws. O Mdvwvng Kolpog ed kat elkoat xpovia
elvat 0 kopugaiog oTov kdopo, katéxovrag 152 maykéopia pekdp. Onwg
uroompidet o (B1og, To ay@viapd Tou eival pia avapétpnon pe m euom Kai Ta
avBpwmva 6pia, o€ pua Sladikaoia mou o€ MOANEG MEPITTWOELS TIPOTAQUBAVEL
UETAQUOIKG XapakTipa. ‘Otav ot fuvapelg Tou Tov eykataAeimouy, MPEneL va
ouvexioel epnvedpevos and Ta duokoAa nawbikd Tou xpdvia, and KAmolo HouaIkG
Bépa Tou Xat{idakt rou Tov ouykIvel rj, maAL, avaloy{pevog nwg o diog
anoteAel pia ouvéxela Twv np@wv me enavaotaong tou 1821 kat mg
apxaidmrag, 6rwg o dedimmidng.

Ultra runners cover incredible distances, many times running for ten days non-stop.
For the last 20 years, Yannis Kouros has remained the world champion, having won
152 world titles. As he points out, ultra running is a struggle against both nature
and human endurance which takes on an almost metaphysical character. When he
is exhausted, he keeps on by drawing inspiration from his childhood, a musical
motif by Hadjidakis or by thinking of himself as the continuation of the heroes of the
1821 revolution against Ottoman rule or of ancient times, like the runner
Phidippidis.

rQProx MAYPOIAHX
GEORGE MAVROIDES

3

Xtavpog ETpatnydkog
Stavros Stratigakos

EAAAAA
Greece 2003

- 0 MNapyog Maupoidng, €vag an’ Toug peyahitepoug ENANVES {wypdgous,

yewviiBnke 1o 1912 atov MNetpaid kat £{noe WG 1a dwdeka xpovia Tou ot
Adpvaka, matpida tou matépa Tou. A’ Ta 14 xpévia Tou, autodidaktog,
{wypagilet aotapdmra. KaBnynmig omv Avwtdm Zxohr Kahav Texvav ya 24
Xpovia, kat nputavng, didage kal epPuxwoe MoANOUG ayarmpévous pabnreg,
onuavtikoug {wypdgoug orfipepa. Ot MoANES exBEaELS Tou v EAAGDa kat 0To
eEWTEPIKG, 01 OUPPETOXEG 0N Biennale, Ta moujpata kat Ta medd Tou, 6mwg kat ot
ayarmpéves Tou TEPaKGTES, aklaypdenoav pia Hovadikr MpoowmkemTa oTo
X@po ™G TEXVIG.

George Mavroides, one of Greece’s greatest painters, was born in 1912 in Piraeus
and lived in Larnaca, Cyprus, his father's hometown, until the age of twelve. Self-
taught, he has been painting continuously from the age of 14. A professor at the
Athens School of Fine Arts for 24 years, and serving also as it dean, he taught and
encouraged many students who are now major painters. His numerous exhibitions
in Greece and abroad, his showings at the Biennale, his poems and prose writing,

as well as his beloved terracotas, make him a unique personality in the world of Art.

uonjijadwod yaa1b
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AEPOL, H EAEYOEPIA
EINAI OEPANEYTIKH
LEROS. FREEDOM IS CURATIVE

Avtpéag Aoukdkog
Andreas Loukakos

ENNAAA
Greece 2003

To vokipavtép aute eival pia mepirynon oTo XWpo Kat aTo Xpdvo mou
nepiarlouv To Kpatikd Bepaneutriplo Aépou. Eivar éva 1a&idi ota 45 xpovia
Aettoupyiag Tou Yuylatpeiou kat, mapdiinAa, va Tagidt 0TI YuxEg Twv aoBevwy,
QAAG Kal TwV epYAlOPEVWY TOU HPTUPIKOU QUTOU XWPOU.

This documentary is a travelogue through the space and time that encompass the
Leros State Psychiatric Hospital. It is a journey through the 45 years of its operation
and, at the same time, it is a journey into the souls of both the patients and the
people who worked in this tortured place.

H AAAH NMAEYPA
THE OTHER SIDE

Kupiakri MdAapa
Kyriaki Malama

EAAAAA
Greece 2003

Ot oup@oPES Ki 0 MOvog Twv ENAnvokunpiwv katd m didpkela Twv Tpayikav
yeyovotwv Tou 1974 gival yvwotd. Aev eivat yvwo, 6Hwg, 1) avtioTowym euneipia
Twv Toupkokunpiwv and mv emnoxn ekeivn. Eniong, eivat oxedév dyvwota 1a
Bdoava Tou TOUPKOKUTIPLaKOU TANBUTHOU KaTd TI BIaKOWVOTIKES GUYKPOUTELS 0T0
vnol katd ™ didpketa Tou '60, K1 o1 epmelpieg Toug ané m {wr Toug oe BUAAKES
katd mv (dia nepiodo. H Tawia emkevip@verat o’ aum mv mMieupd mg LoTopiag,
H€oa ané mv npoowiki paptupia mg Toupkokurpiag Neog€ Maaiv, moujtplag-
akadnpaikou.

“

The misfortunes and the pain of the Greek Cypriots during the tragic summer of
1974 are well-known. What is not well-known is what the Turkish Cypriots
experienced during that time. Moreover, we are not at all familiar with the suffering
and the pain of the Turkish Cypriots during the violent inter-communal clashes
which took place on the island in the '60s and their life in enclaves at the same

time. The film focuses on this aspect of history through the experiences and views
of Neshe Yasin, a Turkish Cypriot poetess and academic.



mailto:spa_dep@ert3.gr

KATNOZ - AAIKA MH KAGEZAI,
AAIKA AOYAEYE

TOBACCO - WORK WITHOUT
PURPOSE, DON'T REST WITHOUT
PURPOSE

Nopyog Kepapidivtng
Yorgos Keramidiotis

EANAAA
Greece 2003

0 Epykouv, o MetZit ki 0 Mepétaht eival pikpornapaywyoi ato Méya Mioté
Kopomviig 0 mpwrog kat ot MUkn =aveng ot dUo GAot. Me Tov kanvd aoxoAeitat
1 mMAelovoTTa Twv HousouApdvey me Bpdkng. To dikaiwua omy KAAAEPYELD
eivat pkp6 —nepinou 600-700 kNG kat 1idn ot eploadrepol avaykalovrat va
Bpouv pa dedtepn douleld, eite eviég EANGDAG, ite 0TO EEWTEPIKO. To
VIoKIpavtép kataypdagel To poxBo mg epyaoiag yupw ang Tov kanve*
nipopAnpatierar yia tov kivduvo e€agdviong eveg TpOMou Tou undpxew ndvw ot
1 rou €pxetat and noAd pakpid: kat napampel Tov TPOMO KOWWVIKOTOMONG Twv
nadiwv péoa and Tg epyacieg Tou kanvou.

Ergun, Medjit and Mehmetali are small tobacco producers. Ergun lives in the village
of Mega Pisto, Komotini, and the other two live in the village of Myki, Xanthi. The
majority of Moslems living in‘Thrace work in tobacco. But they can only grow 600-
700 kilos, and already many of them are looking for a second job, either in Greece
or abroad. The film chronicles the arduous work involved in growing tobacco;
touches upon a way of existing upon the earth which is centuries old and which is
in danger of becoming extinct; and observes the way children socialise through the
activities related to tobacco growing.

EMQ EFQ EXY AX AYTOI
ICH ICH DU ACH SIE

Xeldva Bpovin
Selana Vrondi

EANAAA
Greece 2004

-~ Mia wotopia yia To g n Houotkr dowi-xdou kat 1o pEP kivipa GAAage To

np6owno mg adnvaikig vixtag o dekaetia tou '90. H tawia mpoorabel va
anokpuntoypagrigel mv dance KouAtoUpa, To AQipoTa piag enoxmig va
Eedimhwoel mv LoTopia Tou adnvaikou KAGUMvyK €O ame v MPOOWTIKY
Sladpopr mg npwidag. I’ autiv ™G mv nopeia, ouvavtd djs, go-go boys,
BlopyavwteEg, KAGumep KL €va owp6 AAAa nadid mg noAng. Zulntd pali Toug yia
Tov €pwra, ™ ia, ™ pHova&d, Ta vapkwTikd, To Keve Kat To adlEEodo rou
Tipokahel kapd gopd n Lwrj omv Aériva.

A story about how acid-house music and the rave movement changed the look of
Athenian nightlife in the nineties. The film attempts to decode dance culture, the
lifestyle of an era; to unfold the history of Athenian clubbing through our heroine's
personal journey. On her travels, she meets djs, go-go boys, organisers, clubbers,
and all kinds of other city kids. She talks with them about love, friendship,
loneliness, drugs, and the emptiness and impasse one sometimes faces when
living in Athens.

uonyijadwod yaaib
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H NMIXTH EINAI POK
FAITH IS ROCK

Mapiavva Oikovépou
Marianna Economou

EANAAA
Greece 2004

Eivat opB6dogol povayoi, {ouv oe povaomipt £&w and m Naunakto kat

akohouBouv Tig Aettoupyieg kal Ta dlakoviipata rou appéZouv o povaatikr r.

‘Otav, 6pws, dev npooelyovtal kat dev kdvouv dlakoyiapd, aveBaivouv ot ok
Kat tpayoudolv pok, unoypdpouv autéypagpa, KukAogopouv CD Kat
npwTaywvioTolv oe BvteokAr. Moot eivat autof ot povaxol mou pe mv
«avopBodogn» oupnepipopd Toug Tdpakav ta vdata mq EkkAnoiag, Edpviacav 10
naveAVIo kat €Xouv anokToel naykéopa ¢ripn; To viokiaviép napouotdlet 1o
avBpwrvo mpGownd Toug kat Tov AIMAG Toug POAO TOUG HEDA OTO HOVAOTTL Kal
£Ew ané autd. Nag ouvdudlouv m povayiki {wn pe m dnudota ekéva Tou pok
otap; Tt avTinpoownevouy, Tt TLOTEUOUV Kal O€ Tt GTOXEUOUY;

They are Orthodox monks, they live in @ monastery outside Nafpaktos, attend mass,
and observe all the rules of monastic life. But when they are not praying or
meditating, they are climbing up on a stage and singing rock songs, signing
autographs, making CDs and starring in music videos. Who are these monks,
whose “unorthodox” behaviour rocked the boat of the Greek Church, astonished the
people of Greece and have become world famous? This documentary presents
their human face and their double role in the monastery and outside it. How do they
combine monastic life with the image of a rock star? What do they represent, what
do they believe in, and what are their goals?

TO KOYTI
THE BOX

EUa Exepavi
Eva Stefani

EANAAA
Greece 2003

Mia yuvaika ouvavtd ka6e Bpadu €vav Gvdpa omv 086vn ™G mAEGpaans.

Every night, a woman meets a man on the TV screen.



mailto:mecon@panatonet.gr
mailto:ykollias@ert.gr
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SOLILOQUIES

MéAa Mnouoiou
Pola Bousiou

EAAAAA
Greece 2003

Mia tawia-dokipo ndvw om petapoviépva vopadiki Unap&n, omv autovopia kat
o povakld. H «ek twv évdov» Kivnpatoypdenon piag napéag eAAnvidwv
QUAevadwv kat Twv TaEBLoV Toug anodopeital o€ a oelpd and orTkolg Kat
TPOPOPIKOUG HOVOAGYOUS, £T0L WOTE Va avanapaoTadel €va «momTike
anpéowmno» kal pia vootaAyia yia vav vewtepiko moAttikd Aéyo. To owpatiké
1ag(d1 mg dnuioupyou omv Ivdia mpoBdAAetal Mvw o€ pPvipES ™G «wiig WG
Tadlou», mou avanaplotdrat and napeABoUoes, PeUYANEES IPOTWITKES
oTypés. To Soliloguies, €va autoBloypagiké ta&idt, anokwdikonoleital péoa and
TIG MOAAES anpéowes yuvaikeg mou Bpiokovial kaB’ oddv kat Ta Keipeva toug,
£fte mpokettal ya TagbIOTIO0ES, E(TE Yia HETAHOVTIEPVES Vopddes i
Tapadooiakeg MPOOKUVHTPLES.

An essay-film on post-modermn nomadic existence, autonomy and loneliness. The
intimate filming of a “gang” of Greek girlfriends and their travels is deconstructed
into a series of visual and verbal “soliloquies”, in order to recreate a “poetic
impersonality” and a nostalgia for a modernist, political discourse. The author's
physical journey to India is superimposed on her flashes of recorded memory of the
life-journey itself, represented by past, fleeting moments of intimacy. Soliloquies is
an autobiographical journey decoded through the many faceless women “on the
road” and their texts, be they travellers, post-modern nomads or traditional pilgrims.

MEPAZIMOL LTEPHX
GERASSIMOS STERIS

EKTOG ouvh}wv:opoé
out of competition

lkain AyyeAn
Gay Angelis

EAAAAA
Greece 2004

- H tawia mpaypatetetat m {wi kat 10 £pyo Tou peyarou KaAMTEXV TG YEVIGS

Tou '30. 0 {wypdgpog Z1épng £{noe wa puompiwdn {wr}, alkdlovtag ouvexwg T
Gvoud Tou Ka HlaKGTTToVTag EVIEAWS TV EMIKOWVWV(A HE TOUG OIKE{OUG, TOUG
oihoug kat Toug ouvadéAgoug Tou. MapakohouBoupe m dladpopr mg {wig Tou
KalL Toug KupLoTtepoug atadpoug: Atyahéto mg Kepahovids, drou ide 10 pwg 10U
Kkdapou: ABiiva, 6rou pabriteuce eudokipwg omv Avwtdm ZxoAr KaAav Texvav:
eV ouvexela, Eupwrm, Bevetia, PAwpevtia, Mapiot: petd, mdAt Abriva: €kBean ki
aroyorjteuan” T€Aog, puyr amv Apepikr), To 1936, kat €ktote 4paviog PEXPL T0
Bdvaté Tou, To 1987.

The life and work of the great artist of the '30s. The painter Steris lived a
mysterious life, constantly changing his names and completely breaking off
communication with family, friends and colleagues.

We follow the course of his life and its highlights: Digaleto, Cephalonia, where he
first saw the light of day. Athens where he studied at the Athens University School
of Fine Arts. Europe: Florence, Paris. Then back to Athens; exhibition and
disappointment. Finally, flight to America in 1936 and from that moment until his
death in 1987 he disappeared totally.

uoyijadwo) yaaib
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'KAHPONOMOZ MOYAIQN -

MIATOL ZAXTOYPHX
AN INHERITOR OF BIRDS -
MILTOS SACHTOURIS

EKTOC OUVaYWVIoHOU
out of competition

Acutépng =avBomoulog
Lefteris Xanthopoulos

EANAAA
Greece 2004

«EEakohouBw va ruotelw 6t de BonBaet o€ Tinota n mapoucia Tou momT o€
TIOMTIKG OUNAO1a 1} O€ MIVEUPATIKES MApEES, o) Aeydpevn nveupatiki ayopd. To
{10 10 £pyo Tou Mo eival mou Ba pkrjoer kat pdhota, kdrote, o Ntikav
Topag, évag mommiq mou oéRopat BaButara kat ouxva Tov avapepw, € €va
TIOMNTIKG OUUMA010 BIEKOYE TOUG OUANTES Kal, TPEXOVTAg 0To napddupo, puvate
0TOUG Napeuplokopevous: “Nayte, nayte, akouoTe Ta moulid 600 KAAUTEPA Ta
Aéve and pag”.»

Mirog Zaxtoupng
0 EAeykmg ‘Evag pna&ég yepdrog aipa/ eiv' o oupavag / kat Aiyo xiovy/
‘Eogi&a Ta okowid pou / mpémet kat maAL va eNéyEw / T aotépla / ey /
KANPOVOpOG TOUALY / IpENEL / £0TW Kal Pe aTiaopéva gTepd / va netdw

“I still believe that there is no point in the presence of the poet at poetry symposia
or intellectual gatherings, in the so-called intellectual market. The poet's work
should speak for itself, and indeed once, at a poetry symposium, Dylan Thomas,
who is a poet | deeply respect and frequently mention, interrupted the speakers and,
running to the window, shouted at those present: Be silent! Be silent! Listen to the
birds saying it so much better than us.”

Miltos Sachtouris

64 TETPAIQNA 32 ZYAAKIA
64 SQUARES 32 WOODEN STICKS

EKTOG OUVayKVIoHOU
out of competition

©68wpog Karéong
Thodoros Kalesis

EAAAAA
Greece 2003

To okdkt eival éva nveupatikd nayvidt mouv uneppaiver and m guon Tou MV
Gpaan. Tuphoi aBANTEG ané GAov Tov kdopo, £xovrag Ta TeTpdywva me
OKaKIEPag ato PUahd Toug, ouppeTExouv oto 120 Maykdopo MpwtdBAnua
ZkakioU Atépwv pe Avarmpia ‘Opaong omv KwvotaviivounoAn. H okakiépa eivat
yla 6Aoug évag Térnog ouvavnong kat ouvavaotpogrig, pia yYAdooa emkovwviag,
€vag prolooulag oploBEMaNS 0To X@PO Kat oTo xpdvo. H kdpepa eotidlet
TIEPLO0GTEPO 0NV EAANVIKT} ArOOTOAT) Kat akoAouBEel Toug naikTeg mg kard m
Swdekarjuepn mapayovr Toug amv GAn. Ot ENNVES TUPAOE OKAKIOTES pag
LETAPEPOUV TIG EVIUTIWOELS TOUG AM6 TIS HUPWAIES Kal TOUG fiXOUG TG
KwvotavtivodnoAng, YnAapolv Ta pvneia kat my 1otopia Tou Térou, pag podv
yla mv TUAGTTa Kal T0 OKAKL.

Chess is a mind game that goes beyond sight. Blind chess-players from all over the
world, having a mental image of the chessboard squares, participated in the 12th
Individual World Championship for the Blind and Visually Impaired in Istanbul. The
chessboard is a meeting place for everybody, a means of communication, an aid to
setting boundaries in time and in space. The camera focuses mostly on the Greek
team and follows its members during their twelve-day stay in the city. The Greek
blind chess-players convey to us their impressions through the sounds and the
smells of Constantinople, they touch the monuments and the history of the area,
and talk about chess and blindness.
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H IZTOPIA TON XPONQN MOY -
ANTIF'ONH BAAAKOY 1960

THE HISTORY OF MY TIME -
ANTIGONI VALAKOU 1960

Anpntpne Koutolapmaodkog
Dimitris Koutsiambasakos

EANAAA
Greece 2003

H kupia Avtty6vn Bakdkou kataBgtel m paptupia mg yia to 1960, dtav
TIPWTAYWVIOTEL oTNV Tawia Xauéva dvelpa, nailel oe Tpelg BeatpIkES Mapaywyesg
Tou EBvikou Bedtpou, kavel padlogwvo Kal eival Beatiq kat OUPHETOX0G Hiag
0€lpdg yeyovoTwy mou onuadeyav m xpovid.

The actress Antigoni Valakou talks about the year 1960, when she starred in the
film Lost Dreams, appeared in three productions of the National Theatre,

worked in radio, and either witnessed or participated in a series of events which
marked that year.

ZxnvoBeofo / Direction: Anyurtpng Koutolapnaodkog / Dimitris Koutsiambasakos.
wroypogia / Cinematography: Mavvng BapBapiyog / Yannis Varvarigos. Mouvoiky /
Music: . Manadakng / Y. Papadakis. Nopaywyds / Producer: Bdvog Aapnpdrnoudog /
Thanos Lambropoulos. Napaywyr / Production: EPT AE./ ERT S.A,, Mepimioug / Periplus,
A /tel.: +30 210 8670 478, fax: +30 210 8677 828, e-mail: periplus@internet.gr. Video
“Eyxpwpo / Colour 30

EMIAEKTIKH OIAMOTPA®IA / SELECTED FILMOGRAPHY

1997 0 Hparhig, 0 AxeA@og kai 1 yiayid pou / Heracles, Acheloos and My Granny 1998
“Yyuwpa 33 / Slope 33 2003 Avriyovn Bakdkou — 1960 / Antigoni Valakou — 1960, Mixpég
xowommies / Small Communities, ZouZod Nikohoudn ~ 1951 / Zouzou Nikoloudi ~ 1951,
Néxpog Mahaxtoniouhog ~ Z1éAiog Muyidkng / Petros Galaktopoulos ~ Stelios Mygiakis

MNoykéoio Experhhevon / World Sales: EPT AE. / ERT S.A, Navwng KA / Yannis
Kollias, . / tel: +210 30 6390 772, fax: +30 210 6390 652, e-mai: ykollias@ert.gr
nkarra@ert gr

EMOXEX KAI LYITPA®EILZ -
KOLTAL OYPANHL
COSTAS OURANIS

Tdoog Wappag
Tassos Psarras

EAAAAA
Greece 2002

"Eva moptpé£To Tou o kat cuyypagéa Kwota Oupdvn (1890-1953), o omoiog
€mmpéace oAU Toug OUYXPOVoug Tou Kat Toug Alyo vedTepols Tou — Tr AEYOpeVn
«yevia tou 1920». 0 Oupdvng Tagideye MoAd, kat T0 KOOHOMOATIKO MVEUA MoU
€10Gyet o) Aoyotexvia eival i0wg To o 1BLaiTEPO XAPAKNPIOTIKG TOU. ZTNV
€KTIOWMT) aKoUYETal n gwvij Tou Oupdvn and To apxeio mg padoguviag. (Ané mv
EKTIOUT NG EPT ENMOXES Kat oUYYPapels.)

A portrait of the Greek poet and author Costas Ouranis (1890-1953), who was a
major influence on his contemporaries as well as on those immediately after - the
so-called “twenties generation”. Ouranis travelled extensively, and the cosmopolitan
spirit he introduced into Greek literature was, perhaps, his most distinctive mark.
The film includes recordings of Ouranis’ voice from the radio archives.



mailto:periplus@intemet.gr
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H IZTOPIA TQON XPONQN MOY -
MIXAAHZ KAKOI'ANNHE 1955

THE HISTORY OF MY TIME -
MICHAEL CACOYANNIS 1955

Ayyelog Kopdtoog
Angelos Kovotsos

EAAAAA
Greece 2003

H 2ZréAAa tou MixdAn Kakoytdvvn dev eivat povo pia ame Tiq mo onpaviikeég
Tawieg Tou ENAnViKoU Kivnpatoypdgou, aANG amoTee( ki éva anpeio avagopds
yla mv enoxi mg, apol péoa ar’ autrv o dnpioupyes e ekPpalet mv
TIPOOWTIKT) TOU PaTIA OE pia emoxr) dUOKOAN, pia xpovid-onpaviikr yia mv EAAada.
«[lepiépyws, o€ MePLOdOUS PTMXELA oL GvBpwoL MEPVAVE T KaAG», Ba met
avagep6pevog oto 1955 o MixdAng Kakoyidvvng, mou péoa ané to prmouloukt kat
mv Kaotéa 8’ avakakuer kat 8’ agnynBei pav GAAn Abriva, mv ABrva mg
Ztéhhag, mv ABriva Tou proufoukiol kal TG TaBEpvag, mou yi' autov eiva
apdvraota ypagiki kat apdvracta Kwnuatoypagikn. To 1955 péoa and mv
agriynan Tou {dtou Tou dnutoupyou Kat dlaveIaPEVO e OTIAVIa VIOKOUPEVTA.

Michael Cacoyannis’ film Stella is not only one of the most important films of Greek
cinema, but it is also a point of reference for its time, since it is through it that the
filmmaker expresses his personal viewpoint of a difficult era and a year that was
very significant for Greece. “Strangely enough, people seem to be happier in times
of poverty,” Michael Cacoyannis says about the year 1955, a year in which he
discovered another Athens, incredibly picturesque and incredibly cinematic. The
year 1955 narrated by Cacoyannis and featuring rare archival footage.

NO NAME - ANQONYMOI XYPOY
NO NAME - SYROS ANONYMOUS

BaociAng KeoicoyAou
Vassilis Kessisoglou

EARAAA
Greece 2003-2004

Yrdpyel pla ayyAikr Ekpaor) yia To {n EN@VUHO, To Gyvwomg pdpkag mpoiov: no
name. H id1a ékppaan xpnotponoleitat ané pia opdda véwv avBpenwv mg Zipou
0av 0Vopa yia T0 HOUOIKG GUYKPGTNHA ToU X0uv PTLGEEL 0TO Vol Toug, Grou
Couv kat epyadovrat 6Ao Tov xpovo. Ma va {foouy, kdvouv AAeg doulelés. O
Maxkng eivat Ta&utdrig, n PEva douletet hoyiotpia, o Kdatag oikod6pog, o
Xpniatog Yrjvel gouphdkia KA. Yrdpxouv kat dUo kabnyntég Houalkig avayeoa
T10Ug. To vioKIpaviép mapakoAouBel pa aiviopn xpovikr nepiodo and m {wh Twv
nawlwv Tou ouykpoTHaTog, eva napdAAnAa emixelpei éva odoimopiké o ZUpo
uetd Tov BapBakdpn.

There's an expression in English for a non-designer make product, or a product of
unknown make, and that is: no name. This same expression is used by a group of
young people, who live and work on the island of Syros, as the name for their band.
In order to make ends meet, they all have other jobs. Makis is a cab driver, Rena is
an accountant, Costas is a builder, Christos works at a souvlaki shop, etc. There
are also two music teachers among them. The film follows the life of the band
members for a brief period, while at the same time it is a travelogue of the island.

pwoiound yaa1b
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MAPAAEIZ0 HOEAA NA TPAYN -

ENA NTOKIMANTEP
A TON EZPA MNMAOYNT

| WANTED TO WRITE PARADISE -
A DOCUMENTARY ON EZRA POUND

Y UAag Tloupépkag
Syllas Tzoumerkas

EAAAAA
Greece 2004

H {wr kat 1o €pyo Tou peydlou 600 kat apgiheydpevou apepikavou rowm (1885-
1972) diatpéyet m Buaidtepn kat mo kpiown nepiodo Tou 2000 awwva kat pTilel,
Ji€ TPOTIO TIOU Bev PropoUjie va Tov ayvorooupe, mv Eupdrm tou ofpepa.
Ixohidlel o petappaomiq Twv Aoudrwv me fidag, Avidvng Zéppag.

The life and work of the great and equally controversial American poet (1885-1972)
runs through the most violent and crucial period of the 20th century and sheds light
on modern-day Europe in a way we cannot ignore. The commentary is by Andonis

Zervas, who translated The Pisan Cantos into Greek.

ZxnvoBeoio-Zevapio / Direction-Screenplay: ZiMag T{oupépkag / Syllas Tzoumerkas.
Moprupio-Apxeio / Witness Account-Archive: Ziowog Aopevildrog / Zissimos
Lorentzatos. ®wroypogio / Cinematography: ZUMag Tloupépkag / Syllas Tzoumerkas.
Movral / Editing: Ndvog Boutoapdg / Panos Voutsaras. ‘Hxog / Sound: ZUA\ag
Toupépkag / Syllas Tzoumerkas, Ken Olson. Mapaywyr / Production: Cinetic. Video
“Eyxpwyo / Colour 52’

OIAMOrPA®IA / FILMOGRAPHY

1998 KakoBavam / Kalothanati 2000 Ta ydria nou tpwve / The Devouring Eyes 2002
Bpoyr / Rain 2004 Napdbeioo fiBeAa va ypayw ~ ‘Eva viokipavép yia Tov ‘Edpa Ndouvr /
| Wanted to Write Paradise - A Documentary on Ezra Pound

Toyxdopio Experaleuon / World Sales: Cinetic, Aaokapews 3 / 3 Laskareos St, 115
21 A®iiva / Athens, mA. / tel.: +210 30 6437 263-4, fax: +30 210 6437 264, e-mail
cinetic@otenet.gr

ANNO TIZ 12 TA MEZANYXTA

OL TIZ 6 TO NPAQI
FROM 00:00 TILL 6:00

KaAhiérin Aeydkn
Kalliopi Legaki

EANAAA
Greece 2003

H ABrjva eivat pia méAn mou, 6nwg moAES GAAeG peyahoundhels, ev kodral Ta
Bpddia. Karotot GvBpwrol, 1§ vixteg omy ABrva, Souketouv 0 SOUAEIES
KOUPAOTIKES Kat eEavTANTIKES WG Ta Enuep@pata. Movadikr Toug napnyopid, 10
padiépwvo — kat pGATa, |ia VUXTEPIVI] EKTIONMT TIOU TOUS OUVTPOQEUEL OTIS
ateeiwteg wpeg MG doukelds kat mg povagidg toug. Zm didpkeia Tou
VIOKIHavTEP, GvBpwriol kaBnuepwvoi, mou MakeUouv yia To HePOKGuaTo,
eEopoloyolvTal yeyovota and ) {wrj Toug mou Toug onuddeyav. Méoa om
vixTa, N pwvi) MG padlogwVikig napaywyol dlatpéxet Tig {wég GAwv autav Twv
avBpwnwv, Ta noptpETa Toug dlaypdpovral HpooTa aTov gakd, ot aywvies Toug
Kal Ta 6velpd Toug dlaoTaupwvovTal aTouq VUXTEPIVOUG Spdpous ™G MOANS.

Like so many other big cities, Athens doesn't sleep at night. Some people work at
exhausting jobs until daybreak. Their only consolation is the radio, and specifically
a certain nighttime programme that keeps them company while the work through
the endless, lonely hours. In this film, ordinary people, struggling to make a living,
talk about events in their life that have marked them. Through the night, the voice of
the woman on the radio provides a soundtrack for the lives of all these people, as
their faces appear in front of the camera, and their worries and dreams cross paths
in the dark city streets.

IknvoBeaia / Direction: KaAhirn Aeydkn / Kalliopi Legaki. Zevdpto /
Kahiérn Aeydxn / Kalliopi Legaki, Mapoua Meviékou / Maroula Yendekou. O
/ Cinematography: MNdvvng Miooup(@ng / Yannis Missouridis. Movrag /
Anpntpiou / Elias Dimitriou. ‘Hog / Sound: M@pyog Baoeiou/ Ww
Nopaywyr / Production: mulmu.mm “Eyxpwyo / Colour 50 s

EMIAEKTIKH ©IAMOTPA®IA / nucwmosmu Froks
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Ol 12 MHNEX - IANOYAPIOX
THE 12 MONTHS - JANUARY

Anéotolrog Kpuwvag
Apostolos Kryonas

ENAAAA
Greece 2003

To npwto enelo6dio mg oewpdg Ot 12 prves avapépetal atov lavoudplo. H oelpd
aut Exet BEpa mg mv LOTOPIKT), AaoYPaPIkr, NHEPOAOYIAKT Kat HUBOAOYIKT
neplypagr Twv dadeka unvav Tou xpdvou. To vIokpaviép napouaidler mv
L0TOPIKY} OVOpacia Tou priva, Ta dpwpeva, Ta fén kat Ti¢ napadéoelg Tou, kabwg
Ka1 g Aaikég napaotdoelg mou elkovoypagouv Ta Aaikd kaAevrdpia, ENANVIKA kat
Eéva. To viokpavtép kataypdgel eniong m B€om Twv AOTPWV TOU XEWWVA, TOV
{wdiak6 KUKAO Kat T {@dL0 TOU prjva.

The first episode in the documentary series The 12 Months is about January. The
subject of the series is to describe the twelve months of the year from a historical,
folkloric, calendrical and mythological point of view. The film about January
explores how the month got its name, the customs and traditions associated with it,
how it is illustrated in popular calendars, both Greek and foreign, as well as the
position of the stars in winter and January's zodiac sign.

IxnvoBeoio-Zevapio / Direction-Screenplay: Andotohog Kpuwvdg / Apostolos Kryonas.
Agriynon / Narration: Ol AaZapidou / Olia Lazaridou. ®wroypagia / Cinematography:
Npoxorng Adgvos / Prokopis Dafnos, Gianfranco Majoletti. Movrag / Editing: Adunipog
IxdpAag / Lambros Skarlas. "Hyog / Sound: Nikog ABavaaiou / Nikos Athanassiou.
Nopaywyr / Production: EPT AE. / ERT S.A. Video "Eyxpwpo / Colour 55

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

1966 Aveyior / Winds 1973 Hrav pa pépa yioprig / It Was a Holiday 1976 Ot evidg twv
Teng@v / Within the Walls 1981 KaBaAdpndeg mg Mavayidg / Horsemen of the Virgin 1983
Ewxdves Tou @dpou / Images of Fear 1997 Xaipe, yeitova / Hail, Neighbour 2003 01 12
{uveg ~ lavoudpiog / The 12 Months — January

mmlwumm:mm Tiawng K6Aag / Yannis
nluuuu +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr

OELIAAONIKHI ®ELITIBAA
KINHMATOIPA®OY
THESSALONIKI'S FILM FESTIVAL

pwniound yaaib

Mavéwpa Moupikn
Pandora Mouriki

EAMAAA
Greece 2003

To vtokipaviép apnyeitat mv otopia tou deoTiPal Knpatoypdgou
Beaoalovikng, mou &ekivnoe wg pia drurm exdiwan mg «ERGopddag
Kivnpatoypdgou» ato maioto twv exdnhaoewv g AieBvolg EkBEoEWS
Oeooalovikng, yia va e&ehixBel 0’ £va onpavtiké dleBvES Kivnuatoypapikd
PeOTIBAA. ZknvoBETES MO ouppeTelxav oTa Sidpopa PeaTIBAA pe TIG TaviEg
TOUG, MhoUv yia To péAo Tou Beapou, eva, yia PWTM gopd, o Adyog divetal oe
avBpwrnoug e MOANg rou kahodExmke kat aykdhaoe 1o deatiBdA. Metagl twv
ouvevte(&ewv nou dlampriBnkav ota apxeia mg EPT kat Twv Adkn Manaotden kat
Nikou AAeupd, eivat autég Twv MavAou Zavva, Takn KaveAhdnouhou, Nikou
Kouvdoupou, B6dwpou Ayyerdroulou, Baaikn PaganAidn, MavteAr BouAyapn,
Nikou NikoAaidn kat teu Ztaupou Topve.

The film chronicles the history of the Thessaloniki Film Festival, which started out as an
unofficial “Film Week” held by the Thessaloniki International Expo and evolved into a
major international film festival. Filmmakers who participated at the various festivals
talk about the role of the Festival, while, for the first time, we hear from the people of
the city which welcomed and embraced the Festival. The footage culled from the
archives of ERT, Lakis Papastathis, and Nikos Alevras includes interviews with, among
others, Pavios Zannas, Takis Kanellopoulos, Nikos Koundouros, Theo Angelopoulos,
Vassilis Rafailidis, Pandelis Voulgaris, Nikos Nikolaidis and Stavros Tomes.

ZIxknvoBeoio-Zevapio / Direction-Screenplay: Navdapa Moupikn / Pandora Mouriki.
‘Epeuva / Research: Mapia Kougomouhou / Maria Koufopoulou. ®wroypagia /
Cinematography: TéAng Metagdg / Telis Metaxas. Movrdg / Editing: Xpriotog
TooluneAng / Christos Tsoumbelis. "Hxog / Sound: Itégavog Mkout{apdvng / Stefanos
Goutzamanis. Mapaywyrj / Production: EPT AE./ ERT S A. Video ‘Eyxpwo / Colour 78"

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY

Xéppav MmAaour, kataypag oupdviog mou evioxuet mv eAnida / Hermann Blaut,
recording of an Event which Strengthens Hope, MixdAng Apgapds — to ta&idi / Mihalis
Arfaras — The Journey 2004 Tpioyia - Agiepiya avo ABadi mou Saxpudet / Trilogy — A
Tribute to The Weeping Meadow

Nayxdopia ExperdAAeuon / World Sales: EPT AE. / ERT S.A., Mavwng K6Aag / Yannis
Kollias, A. / tel.: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr
nkara@ert.gr
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H EAAAAA TAZIAEYEI
GREECE TRAVELS

Aiapavtrig AeBevrdrkog
Diamandis Levendakos

EAAAAA
Greece 2003

M agriynon mg totopiag mg EAAGSag and 1o 1821 péxpl orjuepa, pe
{0YPaPIKES Kal PUTOYPAPIKES EIKOVES, DPaATOTIONHEVES OKNVES Kal
anoondopara nompdrwy. Mia Kvnpatoypagikr agriynon mnou, akoAouBovrag pa
&G EV PEPEL XPOVOAOYIKT] KL €V EPEL Bepiatikr, avarTiooetal o€ Tpia acikd
enineda, mou GAAote aAAnhodladéxovtal 1o €va T GANO Ki GAAOTE OUMTITTTOUV:
Eikéveg Twv yeyovétwy, moujpata oxeudopeva p' autd, oknvoBeTHEVES OKNVEQ
€V6G (aVIOTIKOU YUVAIKEIOU TIPOOWIIOU, Ot HIadOXIKES HETAUPIETELS TOU OMoiou
OnHaTodoTolV TG ONPAVTIKOTEPES PAOEIS NG LOTOPIKOIBEONOYIKTIG TIOpEiag TG
vedtepng EANGDaG.

A narration of the history of Greece from 1821 to the present day, made up of
painted and photographic images, dramatised scenes and excerpts from poems. A
cinematic narrative which, following a partly chronological, partly thematic

- sequence, develops on three basic levels which sometimes alternate with each

other, and other times coincide: Images of events —Poems linked to these events—
Staged scenes featuring an imaginary female character, whose successive
disguises mark the most important phases of the historical and ideological journey
of Modern Greece.

®QONH AIlAIOY
AEGEANﬂVOlCES

Audia Kappa
Lydia Carras

EAAAAA
Greece 2004

“To Atyaio ou yvwpioaye kat ayanmoage, e Tiq apBEves akpoylaés, Tig

okAnpoTpdxnAeg mAaylég kat Ta xwpld opkepéva ato Bpdxo, autd To Atyaio
e€agavileral pe yopyoug puBpoug. Zm B€an Tou avadietal £va atéAELWwTo yiarti,
X0pig apnéha, xwpis akwvia, xwpis ad6unteq napakies. H tawvia avixvelet g
LOTOPIKES Kal KOWWVIKES pileg Twv onpepvav eEeAiEewy, avatpéxovrag om
vedtepn totopia Tou Atyaiou. Méoa ané apyelakd uhiké mapouaidletat i) epnelpia
TWV MOAEPWV Kat G oduvnprig Hetavaoteuong, kabwg kat n dvodog mg
vautiiag, evd napd\AnAa kataypdgetat o AGyog HEAETT@V (apXaloAGywy,
APXITEKTOVWY, LOTOPIK@Y, TIOAE0BGHWY) Kat avapelyvueTat pe

10 AGyo-avtiAoyo Twv katoikwv, MAEKovTag To vipa evog moAudldotatou
TipOBANuatiapoy.

The Aegean we knew and loved, with its pristine beaches, barren landscapes and
traditional villages perched on hilltops, is fast disappearing. Emerging in its place
are endless worksites, without a single vineyard, threshing floor, or undeveloped
beach. Through the use of archival footage, the film traces the historical and social
roots of how the Aegean is evolving today, going back to its recent history; its
experience of wars and immigration, but also the rise of the shipping industry. At
the same time, archaeologists, architects, historians and town-planners present
their views and concerns, as do the islanders themselves.
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MAZIZIAAIA,
MAKPINH KOPH
MARSEILLES, A GREEK PROFILE

Mapkog Mkaotiv
Marc Gastine

EANAAA
Greece 2003

Apyetol/Henriette, Ztaupog/Gustave, Nicolas, Aupihdxioc/Frédéric... Auo ovopata,
U0 TautdmTes. FaAoL pe eENnVIKT kataywyr) rou {ouv o Maooahia, drou ot
YOVEIG 1 0L ipGyovoi Toug anoBiBdomkav pia pépa, oav Toug dwkaels rou dpuoav
v 1A mipwv ang 2.600 xpovia. Ot pdTo, mouotol Eumopol, pracav ané m Xio
1) mv Kwvatavavounon, Tov 190 awdva. Ot tekeutaiol, and m Mikpd Acfar ta
Awdexavnoa, oTig apxég Tou 2000 aiva, e TiG TOENeg adelaves, AvBpwriol pe
BT TaUTOTTA MoV YEWVA pEaa Toug epwmuatikd. KaBévag diver m dikr Tou
andvmon. Karnotot ToApotv va ndpouv akdpa Kat 10 dp6po TG «EmaTpogrgy...
‘0Aot, GwG, £xouv pav akAévmm Bepatdmra: m dikr Toug LoTopia, auTtd T
OLKOYEVELAKG EMOG TIOU TOUG CUMPIMAVEL HE TOV EQUTO TOUG, PE TIG PIlES TOUG.

Yetou/Henriette, Stavros/Gustave, Nicolas, Amphilochios/Frédéric... Two names,
two identities. French of Greek descent who live in Marseilles, where their parents
or ancestors landed one day, like the Phocaeans who founded the city 2,600 years
ago. The earliest arrivals were wealthy merchants who came from Chios or
Constantinopole in the 19th century. The most recent came from Asia Minor or the
Dodecanese in the early 20th century, often with empty pockets. Men and women
with a dual identity that intrigues them, they each have their own answer to give.

Some even dare to attempt a “return”. But they all have an unshakeable assurance:

their history, the family saga that reconciles them with themselves, with their roots.

IxnvoBeoio-Zevapio / Direction-Screenplay: Mapkog Mkaotiv. dwroypagio /
Cinematography: . Mawéhng / Y. Yannelis, Mehiva Mavadyou / Melina Panagou, Jean-Michel
Perez. Movrdl / Editing: AAEENG Neldg / Alexis Pezas. "Hxog / Sound: Pierre Armand, A.
®avrdxng / D. Fandakis. Mouoiksj / Music: “Dupain”. Mapaywyr / Production: EKK / GFC, EPT
AE./ ERT SA, Mdpkog MNkaotiv / Marc Gastin (e-mail: gastinemarco@mycosmos.gr), YGREC.
Video “Eyxpwpo / Colour 67

ENIAEKTIKH OIAMOTPA®IA / SELECTED FILMOGRAPHY X
1986 Eoa / Eva 1988 The Year of the Comet / H xpovid Tou koprtn 1993 Aéijva,
aval@viag m xapévn néAn / Athens, In Search of the Lost City 1999 Stories About Her
2003 Maooahia, paxp kopn / Marseilies, A Greek Profile

TNayxdopio Experahhevon / World Sales: EPT AE / ERT SA., MNavwng KOAag / Yannis
Kollias, A / tei.: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr
nkarra@ert.gr EKK / Greek Film Centre, . / tel.. +30 210 363 1733, fax: +30 210 361
1336, e-mail: info@gfc.gr

O NIKOZ =YAOYPHZ
& TPIA MNOIHMATA
NIKOS XYLOURIS & THREE POEMS

Xtavpog Itpatnydkog
Stavros Stratigakos

EANAAA
Greece 2004

0 Nikog ZuhoUpng épyetat amv ABriva (mv néAn mou, katd pia Groym, eival kainy
atria Tou Bavdrou Tou) an’ mv Kprim, mv nepiodo mg diktatopiag. Me m puvi
Kat 1o 1j8og Tou, oe Aiyo Kawpd Eenepva Ta 6pla eveg amiol EpUNVEUTH
Tpayoudlwv kat yiveral yvwotdg omv EAAGSa kat aTo e§WTEPIKS.

H FaAAkr} Mouaikr) Akadnpia Tou anoveépet To mpwto Bpapeio, ki ar’ my lanwvia
QTdvel €va Kvnpatoypagiké ouvepyeio mou Tov avadntd enipova: ki 6Aa autd,
Aiyoug priveg miplv Eeomdoel n pormikr eE€yepon tou MoAutexveiou, mou 1y
napouaia kat Ta Tpayoudia Tou Nikou Zuhoupn ogpdyloav avegfmAa. H tawia
yupiomke axeddv 6An amv A6rjva, o pia npoomndeeta yvnAdmong me xauévng
aBwoémrag pag enoxig, katw and eMoTPWoELS AGYOU, HOUTIKTIS KAl TOWEVTOU...

The singer Nikos Xylouris moved from the island of Crete to Athens (the city some
believe drove him to his death) during the dictatorship. His voice and ethos soon
established him as much more than a mere singer of songs, and he soon became
famous both in Greece and abroad. He received the first prize from the French
Musical Academy, and a film crew flew to Greece from Japan, anxious to meet with
him. All these events took place a few months before the students’ rebellion at the
National Technical University an Athens on which Xylouris" presence and songs set
an indelible seal. The greater part of this film was shot in Athens, in an attempt to
trace the lost innocence of an era, under layers of words, music and concrete...

Owroypagia / Cinematography: TéAng Metagds / Telis
cnﬂma Koutelis, Mdvvng 'Eiﬂoxﬂﬁ / mm
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H ANOI=H APTEI
AI'0O AKOMH
SPRING TAKES ITS OWN TIME

MNavvne Katwpeprg
Yannis Katomeris

EANAAA
Greece 2003

Autr) mv dvoign ouprmnpwvovtat 10 xpévia and mv katdppeuon Tou Anaptxdvt
om Notia Appikr. Me apoppr} aut v Gturm ENETELD, N Tawvia eruxelpel Eva
0001MOpPIKG 0T 10TOPIKG YKETO TwV EEEYEPTEWV, OTIS OMUEPIVES MAPAYKOUTIOAELS,
G6rou ouvavta Toug MaAolq aywvIoTES MO, EVE EXOUV METUXEL TV TOALTIKI TOUG
e\euBepia, orjpepa naketouv va eMBL@OOUV. Zuvavtd Toug PTWYOTEPOUS TWV
PTwYwv 0’ autd Ta olyxpova oTpaténeda oUYKEVTIPWONS, Ta townships, Ta onoia
dnpioupynoav ot Aeukoi mv mepiodo ™G anoikiokpatiag kat Tou AnapTyawvt,
«@uAak(fovtag» Tov padpo mAnBuapd. X' autd To odotrmopikd om Notia Agpiki, oe
apKeTES meputiwoelg n EANGda ritav napodaa...

This spring it'll be 10 years since the collapse of Apartheid in South Africa. On the
occasion of this anniversary, the film attempts a journey through the historic
ghettos of the anti-apartheid struggle, the shantytowns where one can meet
yesterday's fighters, who, despite having won their political freedom, are now
struggling to survive. We meet with the poorest of the poor that live in the
townships — these modern-day concentration camps created by the whites during
colonialism and Apartheid in order to “imprison” the black population. During our
journey through South Africa, Greece was often present...

Kutwucm‘lc / Yannh mum “Epeuva / Research:

).

u
N |

SPRING CUSTOMS

MNdavvng Tprtopumidag
Yannis Tritsimbidas

To viokpavtép auté npayparevetal Ta £6ipa mg Gvoténg and 1o TéAog Tou
XEWdva Ewg mv apxr Tou KaAoKaiplou, mou oxeTiCovTal Katd kavéva jie Tov
£pWTa Kat mv avaotaon me QUOTG, e ™V avanapaywyr, T YoVIUTTa Kat my
kaAr} godeld, kat pe 1o ydyo. Mapiavég kat Maplavoi Bupilouv ta Tpayoudia kat
apnyouvtal Ta dp@peva, eV VEOL Kal VEES Ta avanaplotoly Kat Ta XOpeUouy.
MapouaidZovral eniong onpepveég POAKAOPIKEG EMBIWOELS TwV EBIHWY, EVEM O
Beamg evnuepwveTal oXeTka Pe Ta avtioToa apxaia £8ipa, OMwg To KPNTIKG
AapupivBiakd XopooTaato, TIS ATTKES YIOPTEG TG AldPag, TI aBnVaikés MUpES
Twv OapynAiwv kat Ti§ pwpaikeg yoptég Tou HAlootaaiou.

The film presents the spring customs that are observed from late winter to early
summer, and which, as a rule, are related to love and the resurrection of nature;
reproduction; fertility and a good harvest; and marriage. Men and women from the
island of Paros recall the songs and describe the rites, while young men and
women recreate them. Modern-day folkloric versions of these spring customs are
also shown, and a link is established between them and ancient Greek customs,
such as the Cretan labyrinthine choir, the Attic feast of the Aeora, the Athenian fires
of the pyres of the Thargelia, and the Roman feast of the Solstice.

ZIxnvoBeoio-Zevapio / Direction-Screenplay: Mdvvng Tprownidag / Yannis Tritsimbidas.
owroypagia / Cinematography: I1p. Beodooiou / S. Theodossiou, In. Tprownidag / S.
Tritsimbidas. Movra{ / Editing: Adunpog ZxkdpAag / Lambros Skarlas. "Hxog / Sound:
Mwpyog Ndrayag / Yorgos Potagas. Mapaywyoi / Producers: Mavvng Tpirownidag /
Yannis Tritsimbidas, T{iva MetponouAou / Gina Petropoulou. Mapaywyr / Production: Vox
Documentaries. Video ‘Eyxpwyo / Colour 90"

OIAMOTPA®IA / FILMOGRAPHY

2002 Mdya ZiBapdpt, ot ydyot tou ZiBa / Maha Sivaratri, Siva's Wedding 2001-2002
Zévog otov Evo / Foreigner to Foreigner 2003 Apyaieg yeroviég T ABrivag oriuepa /
wwmmmmrm :
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DR. GAZI
GAZI (BLOOD)

Anpritpng Bepvikog
Dimitris Vernikos

EARAAA
Greece 2000-2003

H N6t Appikri €xel Ta uPnAdTePa Moo00TA OTOV KGOHO ATOMWY MO EX0UV
pooBAnBei and Tov 16 Tou AIDS. Zta endpeva 10 xpovia, 7 ekatoppdpla Gvepwrot
Ba neBdvouv an’ aut mv artia. Ta diebvr) HEGA EVHEPWOTIG EXOUV EMIKEVTPWOEL
yia peydho didompa omv avinapdbeon avaueoa omy KUBEPVNON Kat Ty TaykGopa
€momOVIKT Kowdmra. Méoa o’ autr m olyxuon, évag duvapikdg ENnvag yiatpog
ouveile évav aywva nou Eexivnoe To 1999 evvria omv KuBEpvnan ahAd kat otov
10 Tov 16. Méhog Tou Appikavikol Koykpéaou, o Dr. Gazi uhakietal om dexaetia
Tou ‘60, e€opiletal omv AyyAia kai, 6Tav EMOTPEPEL TIPooXwPEL 1o Mavappikaviké
Koykpéao. Autd, 6j1wg, Tou ToV EKaVe MaYKOOW(WS yvwaTd, eivat 0 aydvag Tou
Biekdyel Ta Teheutaia xpdvia unép Twv aoBevav Tou kat katd mg pdotiyag Tou AIDS,
arokaAUrTovtag OAeg TG aduvapleg ™G veaprg agpikavikig dnuokpatiag.

South Africa has the highest incidence of HIV infection in the world. Seven million
people will have died in the next 10 years from the pandemic. The international
press has inundated the world with articles and television programs focusing on
the AIDS controversy in South Africa. In the midst of this atmosphere of confusion,
Dr. Gazi, an elderly and dynamic physician, continues his struggle against AIDS with
an activist's furore and hope. Dr. Gazi, of Greek-Anatolian origin, became an activist
in the ‘60s, was imprisoned with Braam Fisher, and then exiled. Upon his return, he
joined the Pan African Congress. But it was his activism on behalf of his patients,
which serves to unfold issues of life and death.

0 IEPOXZ BPAXOX
THE SACRED ROCK

Mupté Mapdoxn
Myrto Paraschi

EAAAAA
Greece 2004

Méoa oo Bpetaviké Mouoeio, £vag véog dvipag Buivet pia napagevn epmelpia.
Niow omv ABriva, N cuppeToxr Tou ata €pya g AkporoAng maipvet éva GAAo
vonua. Ta avaomAwTika €pya omv AkpomoAn mpoxwpouv. Mia pdxm kévipa ato
Xpovo. H {wr Tou véou Gvipa HrAEKETal p€aa oTig VOXTEG 0NV AKPOTOAT)" 0TI
€MOXEQ MOU GAAGJOUV 0TN) HUCTIKT] TOU OXEOT) PE TV AKPGTTOAN" 0’ QuTO oy
onuaivel ofiepa yia pag.

Inside the British Museum, a young man is going through a haunting experience.
Back in Athens, his involvement in the restoration works of the Acropolis takes on a
totally new meaning. The restoration works continue. A battle against time. The
young man'’s life merges into the nights spent on the Acropolis; into the changing
seasons; into his secret relationship with the Acropolis; into what the Acropolis
means to us today.
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NAZ ANOPQIOE
ANTOE KAIPOY
| ALL-WEATHER MAN

MNdvvng LoASdvog
Yannis Soldatos

EANAAA
Greece 2004
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TPE=E NATAZA TPE=E
RUN NATASHA RUN

Ayyshiknj Kévtn
Angelike Contis

EAANAAA
Greece 2004

To Tpé&e Natdoa pé€e elval Eva VIOKILQVTED YIa LA EPACITEXVY
Hapabwvodpbpo mou eTolAleTal yia Tov MpTo S Hapabwvio. To VIoKaviép
elval éva nuepoAdylo mg veaprig eAAnvidag abAijtpiag, mou eni 1,5 xpévia
nporoveital yi' auté to katépBwpa. H tawia ta&devet toug Beatég ae 6An my
EA\Gda yia didpopoug aywveg dpépou, and tov Khaoikd Mapabwvio g ABrivag
EXPL TO ZridpTabAo (246 xAp.), kat TeAew@vel atov 290 Mapadavio Tou
BepoAivou. Mapd ta npopAfjpata vyeiag ki Gotepa ané oAkl mpomévnan, n
Natdoa paBaiver m Sikr) ™G ouvtayr yia emutuyia o’ auté To apyaio EAANVIKG
(BAnpa. Yndpxouv ouvevieUEeIq He epaottéxveq aBANTES, e TOV MayKGopLa
YVwot6 uneppapabwvodpdpo Mdvvn Kodpo, kabwg kat m Xpuor) OAupriovikn oto
(6Anpa Tou papabwviou (Zidvei 2000), Nadko Takaydot.

Run Natasha Run is a film about a 29-year-old amateur runner’s 1,5 years of training
leading up to her first marathon in Berlin. The story is told in a personal diary style, as
Natasha faces health problems and reshapes goals until she leams to “forget about
the stopwatch” and make her dreams come true. Shot during preparations for the
upcoming Athens 2004 Olympics, the games are hinted at in interviews with amateur
and professional athletes, including ultra-marathon champion Yannis Kouros and
Japanese Olympic gold medallist, Naoko Takahashi. In-between Natasha's interviews,
there are also glimpses of the small community of Greek runners at races throughout
the country, including the legendary 246 km Spartathlon.

IxnvoBeoio-Zevapio / Direction-Screenplay: Ayyehikij Kévin / Angelike Contis.
Owroypogin / Cinematography: AyyeAwi) Kévm / Angelike Contis. MovrdZ / Editing:
Ayyehikr) Kévin / Angelike Contis. Mouaikri / Music: Jez Bentley. Napaywyoi /
Producers: AyyeAir Kévm / Angelike Contis, Natdoa Mavvouon / Natasha Yannoussi.
Video Eyxpwpo / Colour 52’

EMAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1988 And 1o Xun xon aTo {eimeéxixo / From Hip Hop to Zeibekiko
2001 24 Npeg 070 XwPI6 / 24 Hours in the Village

2004 Tpége Navdoa Tpege / Run Natasha Run

Noyxéopio ExperdAheuon / World Sales: Ayyehir Kévm / Angelike Contis, Znupou
Aoln 1-3, 116 36 ABfva / Athens, TA. / tel.-fax: +210 30 7011 659, e-mail:
acgfia@atiglobal.net

ETEPOTOMIA
HETEROTOPIA

1 10ds

Xpiotiva Katodpn
Christina Katsari
EAAAAA

ece 2003

Etepotonia eival To pawvépevo katd 1o onoio £vag opyaviopds avantiooetal oe
«ETEPO» TOMO, 0€ acuviiBn B€an. H wotopia Tou avBpwrnou eival 0 agvaog aywvag
T(POOAPHOYI|G OTOV dlapKWG HETABANAGHEVO KOTHO TOU TOV EPIBAAAEL. Xdpn
0TV euguia Tou, mv kavétta dnAadr va avtilappdveral, va katavoel kat va
evepyel, 0 AvBpwrnog katopBwvel v' aviene&gpyetal he emtuyia oe véeq
ouverikeg. Maykoopiog npwtabAnTmg omy eAelBepn katdduon, poAig ota 23 Tou
Xp6via, 0 MavwAng Mdvkog katadueral ote ubé g Bdracoag, ahAd kat mg
okéYng tou. Me pa Eexwplom dlavyela nveuparog, pag Eevayel otov yakavo
uddtvo kGO0 ToU, TipoTEivovTag €va HovIENo {wng mépa amnd Ta kaBiepwpéva.

Heterotopia is the phenomenon of an organism developing in an unexpected
location. The history of mankind is the endless struggle to adapt to the ever-
changing world in which it exists. By virtue of his intelligence, i.e. to perceive,
understand and act, man has managed to adapt successfully to a variety of new
conditions. The film explores the personality of Manolis Yankos, Deep Sea Diving
World Champion for 2001. His athletic activity in such an extreme physical
environment has shaped both his body and mind. Twenty-thee-year-old Manolis
takes us with him into the blue depths of his world, where nothing is ordinary, and
nothing is as we know it.

IxnvoBeoia-Zevapio / Direction-Screenplay: Xpiotiva Katadpn / Christina Katsari.
Owroypagia / Cinematography: Xp. Kapauavng / Ch. Karamanis. Movral / Editing: It.
Mneprdkng / S. Bertakis. Mapaywyds / Producer: ®ain Katodpn / Fay Katsari, e-mail:
fkatsari@yahoo.com Mapaywyrj / Production: AYAZ TV / DYAS TV. Video ‘Eyxpwpo /
Colour 26

OIAMOTrPA®IA / FILMOGRAPHY
2002 Kokxwn kAwotr} / Red Thread
2003 Etepotonia / Heterotopia

Nayxdopia ExperdMheuon / World Sales: AYAZ TV / DYAS 1V, Ayiou Avipéou 17 / Aghiou
Andreou St Man Attikiig / Mati, Attica, mA. / tel.: +30 2294 33367, fax: +30 2294 34645

Bpapeia / Awards: BpaBeio kool / Audience Award: Platforma Festival
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OAYMIIAKA ONEIPA -
MOAHAATO NIETAZ
OLYMPIC DREAMS

- TRACK CYCLING

Aéomnoiva Xov8pokoUkn
Despina Hondrokouki

EANAAA
Greece 2003

H nodnAaoia eivat and ta dnpopiéatepa aBAjpata: oTop, Mo T0 CUVAVTIOUHE WG
XOUML aAAG KaL 0TV o EMionn HOPPY} TOU, QUTV TOU MPWTABANTIOHOU.
Tuvbualel v avioxn, ™ QUOIKT) KaTAoTaom Kal Kupiwg v TEXVIKY oV Kivnan
Twv neviah. ZTouq OAupmakolg Aywveg, 1 modnAaaia katéxet exwplot B€am,
agou €xel moAAoUG BaupaocTeg mou BEAOUV va napakoAouBrioouv Toug
KaAUTEPOUS ABANTES va BlekdIkoUV PeTAANa Kal PWTIES. AUTO TO EMELOGDIO TWV
OAuprmakawv Ovelpwv eival aplepwpévo oy nodnAacia miotag, 1) omoia eivat mo
eEeldikeupévn kat o0vBem ané Ta unéAotna aywviopara. 0 AnuAtpng
Xatnyewpyiou kat o1 ouvepydreq Tou mapakohoUBnoav Aemto mpog Aemto, and
NV NPOETOIUA0IA PEXPL TOV TEPHATIONG, TOUS TIpWTABANTES Tou aywviopatog. Ta
yupiopara mg ekmoprg €ytvav €€ oAokAjpou 0To modnAatodpopio mg BiEvvng
Kat 0TI yUpw Meploxeq orou n eENAnVIkT eBvikn opdda modnAaciag npomnove(tat.

Cycling is one of the most popular sports today, either as a hobby or as a
professional sport. It combines stamina, good physical condition and technique. In
the Olympic Games, cycling is also a very popular spectator sport, with millions of
fans watching as the world's top track cyclists win medals. This episode of Olympic
Dreams is devoted to track cycling, a sport which is more specialised and complex
than most other sports. The filming was carried out at the Vienna Velodrome and the
surrounding area where the Greek National Cycling Team had been practicing.

IxnvoBeoio / Direction: Agamoiva XovBpokoukn / Despina Hondrokouki. Zevipio /
Screenplay: Baolir) Natpoupna / Vassiliki Patroumba. ®wroypagia / Cinematography:
Kuwv. Zgakiavakng / C. Sfakianakis. MovraZ / Editing: Ztépavog KAewdapds / Stefanos
Klidaras. "Hxog / Sound: Any. Zoykou / D. Zongou. Mapaywyds / Producer: Xapng
MNaboupdg / Haris Padouvas. Mapaywyr / Production: Cinegram, EPT AE. / ERT S.A. Video
“Eyxpwypo / Colour 44’

EMIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
2001 Owoyevelakn pehwdia / Family Melody y
2003 Ohupruakd oveipa: nobrikaro niotag / Olympic Dreams: Track Cycling

Noyxéopio Experhevon / World Sales: EPT AE. / ERT S.A, MNdvwng K6Aag / Yannis
Kollias, mA. / tel.: +210 30 6390 772, fax: +30 210 6390 652, e-mail: ykollias@ert.gr
nkarra@ert.gr
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N EKEI
IF | HAD BEEN THERE

Mavog Manndag, Aéomroiva Xapaldumoug
Panos Pappas, Despina Haralambous

EANAAA
Greece 2003

H tawia eruxepel va dwoet petd 30 xpovia To kataoTtdAaypa me OUYKAOVIOTIKNG
auTig epnelpiag ano Toug avBpwnoug nou frav exel, oto MoAutexvelo, Tov
Nogpppn tou 1973. Tautéypova dlepeuva mv oUyxpOovn OTTTIKY TWV VEWV
avBpwnwv Tou av rfrav ekel, onwg kat 6Aot pag, Ba npoomabovoav va uneppouv
TOUS POROUG TOUG Kal va aywvioTouv yla v eAeuBepia kat m dnuokpartia.

The film tries, thirty years after the event, to convey the essence of the Polytechneio
(National Technical University) uprising National Technical University during the
dictatorship, by talking to people who were there. At the same time, it explores the
viewpoint of young people today, who, had they been there, would have tried to get
over their fear and fight for freedom and democracy.

ZxnvoBeoio-Zevapio / Direction-Screenplay: Ndvog Manndg / Panos Pappas, AéoTiova
Xapahapnoug / Despina Haralambous. Historical Advisor / EmoTnpovikdg ZupBoulog: A.
Zrauporiouhog / L. Stavropoulos. ®wroypugia / Cinematography: N. Kpdokag / N. Kraskas, T.
Zouyiouh / T. Suyul, . Xpiotérouhog / Y. Christopoulos. Movrdg / Editing: T. Mixanhdng / T.
Michailidis. "Hyog / Sound: Avr. Wikhag / A. Psyllas, HA. Atadving / E. Diamandis. Mougwk /
Music: M. Fakidroog / M. Galiatsos. Napaywyr / Production: YNLE.N.O. - Tev, Mpapp. Néag
Teviag, Kinicon ENE / Ltd., e-mail: kinicon@hellasnet.qr Video ‘Eyxpwpo / Colour 62'

OIAMOrPA®IA / FILMOGRAPHY

1995-96 Miunong npaEews onoudaiag / The Imitation of an Important Act 1997 H ia mg
ekouoia péoa and my 1éxvn / The violence of Authority through Art 2000 ‘Eva napdBupo
om '/ A Window to the Earth 2001 To apxaio eMnviké B£atpo / Ancient Greek Drama
2003 Av fiouv exel / If | had been there 2004 Mouoikég Tou koapou / Music of the world

Noyxéopio ExperdAhevon / World Sales: YN.E.N.0. - Mev, Mpapy. Néag Meviag / Greek
Ministry of Education - Secretariat of Youth, Ayapvav 417 / 417 Achamon St. 111 43 Abnva /
Athens, A / tel.: +30 210 2599 485, fax: +30 210 2599 302, e-mail: educng@neagenia.gr

ARTRIP 1

‘Epn Exupyidvvn
Eri Skyrgianni

EARAAA
Greece 2003

To Artrip 1 eival éva Ta&{dI-vioKuavTép péoa aTo XwpPoxpovo me
TPAYUATIKGTNTAG ToU BLOvETal TauTéxpova Pe To Xpdvo Anyng. ‘Etol, ndvw oto
QI £YYpa@ETaL £va GUVOAO ame OmTiKoU UnvUpatog, anoteAoupEvo and a)
€IKOVES TG MpaypatikdmTag, ) TG Bepatikeg emAoyES BAoeL mG koopoBewpiag
TOU KGAATEXVN, Y) TV TaTIon Tou poAou TOu MOpMoy, Tou EMAEYEL pe Bdam Tig
1B€€eg Tou To Tt Ba TpaBnEel, kat Tou pOAOU TOU HEKTT TOU OMTIKOU UnvOpatog, mou
ToU T0 divel 0 Pakdg, kat &) mv akAnAenidpacn mg npaypatkdmIag pe mv
TaUTION TOU PGAOU TTOPIMOU Kat HEKT.

Artrip 1 is a documentary into the space and time of reality that is experienced
simultaneously with the time of shooting. In this way, the visual image that is
registered on the film consists of: a) images from visual reality, b) the selection of
subjects derived from the artist's world view, c) the identification of the roles of
transmitter and receiver. The transmitter chooses what to film or not, while the
receiver is given the visual message by the camera, and d) the interaction of reality
with the identification between the roles of transmitter and receiver.

IknvoBeoia-Xevapio / Direction-Screenplay: ‘Epn Zkupyidvvn / Eri Skyrgianni.
Ouwroypupia / Cinematography: ‘Epn Zxupyidwn / Eri Skyrgianni. Mlapaywyds / Producer:
“Epn Zxupyidvwvn / Eri Skyrgianni. Video ‘Eyxpwpo / Colour 60’

OIAMOrPA®IA / FILMOGRAPHY
2001 Echatillon de Paris, Life of Fire of Life
2002 Too Dirty Movie 1, Too Dirty Movie 2
2003 artrip 1

Maykéopia Exyerahheuar / World Sales: mmm«.mwwﬂ
15 Ypsilantou, TpiavBpia / Triandria, Oeaoakovik / Thessaloniki, A. / tel. mmﬂ?
6444, fax : +30 210 882 0650, e-mail : gskyrgia@vis. auth.gr
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CABO VERDE. TO MPAZINO
AKPQTHPI
CABO VERDE

Kwvotavtivog Mamadipog
Constantinos Papadimos

EAAAAA
Greece 2003

Mpoketrat yia €va pikpa odotrnopiké ota vnotd tou Mpdovou Akpwmpiou, ™
|0UOIKT TOU, Kat KUpiwg Toug avBpwioug Tou, ToU Hag eviuniwaiaoav kat 6a
Jeivouv yia ndvra omv kapdid pag. ‘OAa Eekivnoav napakoAoudBwvrag Tig
ouvauhieg mq Cesaria Evora — n pouotki}, GAAWOTE €(vat o KAAUTEPOS MPEOREUTIQ
V6 Tdrou kat Tou Aaou tou. Niwoape mv avdykn va Ta&idéyoupe PEXPL EKEL Kat
va yvwpiooupe and kovrd to Mpdovo AkpwTipL Kal T HOUCIKT Tou.

The film is small tour of the Cape Verde islands, their music and, more importantly,
their people, who will always be in our hearts. It all started when we went to see
Cesaria Evora in concert — after all, music has always been the best ambassador of
acountry and its people. We felt the need to travel to Cape Verde and get to know
the country and its music.

CAN YOU FEEL IT?

Dotiog Bhaxdkng
Fotios Vlachakis

EANAAA
Greece 2003

H U013s aalDuLIojul Y3316

~ Méoa mgq dekaetiag Tou ‘80. To &ekivnua mg acid house. To Club Splendid kdvet

0TpoQr} 0T0 MpdYpapud Tou pe apketd acid house koppdria. MoAhoi djs
akohouBolv mv house. To new wave elval 1o dnpo@INETTEPD E[BOG HOUTIKTG 0NV
TMOAN. Z0vtopa, 6pwg, To Club Cocos Ba kaBlep@oel mv eupwnaiki techno oknvii.
Can You Feel It?: 1o mp@To PEPOS ™G LOTOPIAS TG XOPEUTIKNS HOUOIKIIG 0T
Oegoalovikn.

It's the mid-eighties. The beginning of acid house music. The Splendid Club
changes its programme and starts to include a lot of acid house tracks. New wave
is still the most popular kind of music in town, but soon Cocos Club establishes
European techno music. The film is the first part of the history of dance music in
Thessaloniki.
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KONTPAMITANTA
CONTRABAND

Nikog O@eodoaiou
Nikos Theodosiou

EANAAAA
Greece 2004

ZTG aTEAEIWTES MEPIMAQVIOELS OTIS KIVIUATOYPAPIKES HVTIES, pia AEEN epxdTav
avd ka1 Eava o agnynoelg yia Toug mavédioug: kovipapndvra. Mévo rou dev
eixe oxéom pe 1o yvwoto Bakaoowvd kovipaundvro. To AaBpepnéplo aTo oroio
QvVagEPOVIAV 0L KIVUAToypapLoTéS 1itav BnAukd: kovipapndvia. Aev eixe va
kdvel pe napdvopa poptia? eixe va kdvel pe eikoveq. ‘Empene va Bpolpe
avBpwroug, va Eenepdoouv Toug SLOTaYHOUS TOUS Kat va HAROOLV. .

Throughout the endless wanderings through cinema memories, there was one word
that kept recurring in the stories told by the traveling projectionists: contraband.

But it had nothing to do with what we imagine as contraband. The smuggling they
were referring to was female: contrabanda. It wasn't about illegal shipments;

it was about pictures. We searched for the right people, who eventually overcame
their reservations and spoke to us...

AINAH MNHMH
DOUBLE MEMORY

Napyog MouteBelirig, Nikn ToihiykipoyAou
Yorgos Moutevellis, Niki Tsiligiroglou

EANAAA
Greece 2003

Auo didupeg KwvotaviivouroAitiooes pag phdve yia Ta naidikd kat veavika toug
Xpdvia mou népaaav atig 6xBeg Tou Boomdpou, ato Méya Peupa. Mevvribnkav 1o
1916, “dtav akdua Baoikeue o douktdvog”, kat Enaav o’ éva aoTikd MepiBarovy,
6rou 1) ouvinap&n Todpkwv, ENvwy, EBpaiwv kat Appeviwv fitav kdtt 1o
QUVNBIOEVO. AYOUVTAL TIS HIKPES KABNUEPIVES GUVIBEIES TOUS, TIG EXBPOJIES,
Ta narvidia, kat Ta mavnyupia, eva n Maptdvva KopopnAd, pe 1o Adyo mg, pag
JUE( OTOV (OTOPIKG KAl KOWWVIKG 10TG TG EMOXTG TOUS.

Two twin ladies from Constantinople talk-to us about their youth spent on the
shores of the Bosphorus. They were born in 1916, “when the Sultan still ruled”, and
they lived in a bourgeois environment, where the co-existence between Turks,
Greeks, Jews and Armenians was something normal. They tell stories about their
daily routine, their outings, the games they played and the saints’ feasts they went
to, while the historian Marianna Koromila provides the historical and social
background of that era.



mailto:youthplan@olympiafest.gr
mailto:zedaxis@hol.gr

EN APXH HN O AOIOZ
IN THE BEGINNING
WAS THE WORD

Mapia Oikovépou
Maria Economou

EAANAAA
Greece 2003

Im pakpaiwvn otopia Mg Oeooakovikng, n moAuBpnokeuTIKGT™Ta,

ump&e ndvra paaikd otorxelo MG mpoowrnikémTag me. Moteg ivat oL akéPelg
Twv eTepddogwv opddwv oy MOAN Yia TV KOWWVIKT QVTIHETWLOT) o dEXovTal,
o€ ox€om e mv laitepn Bpnokeia Toug; &

Mg eppnvevetal n miom oe npoowmniké eninedo kaw katd néoo Tautiletal e mv
eBvikr) Tautémra; Moto ivat To vénua g niomg o€ éva Bed 0TIq PEPES Hag;

In the centuries-long history of Thessaloniki, religious diversity has always been a
salient feature of its personality. How do the different believers feel about the way
they are treated by society as belonging to a different creed than Orthodoxy? How
is faith interpreted on a personal level and what extent is it identified with national
identity? What does it mean to believe in a god in this day and age?

ENA TAZIAI £THN KYINPO
A VOYAGE IN CYPRUS

lF'epdoipog Priyag
Yerassimos Rigas
Melis Senerdem

EAAAAA
Greece 2003

~ Méoa ané mv tawia avakaAlyape epnelpieg kat pvipes Twv EANVOV Kat Twv

Toupkokunpwv rou {ouv kdtw ané mv nieon mg dixotépnong. AvBpwrol kat ané
T(G 600 KOWOTTES — MPGOPUYES, KPATOUHEVOL IOAELOU, QvBPaKWPUXOL Kal
Texviteg — Bupouvral g Piwoav Ta yeyovota. H tawvia eotidlel amv Avipea kat
 ZeBhéL. Ot duo yuvaikeg ivar péAn pag opddag véwv avBpnwv ot omoiot
ouvavtiouvral pia popd to priva amv “npdovn ypapui”, ya va pddouv o évag yla
Tov GAAo kat va Bpouv TpOMoU yia TV anokatdaTacn me EpRvng Kat mv
€Mavévwor Tou vnatou.

The film explores the experience and memories of Greek and Turkish Cypriots living
under imposed separation, and the struggles that decades of division bring. Viewers
meet people from the two communities — from refugees and prisoners of war, to
coalminers and craftsmen — who explain the separation as they have, and continue
to live it. The film focuses on Andrea and Sevilay, daughters of Greek and Turkish
Cypriot refugees. The two women are part of a group of young people who meet
monthly inside the no-man’s land of the Cypriot border, to learn about each other
and find peace, one person at a time.

g UOI{I3s aAlDWLIOjuUI Y§aIh
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EYTYXIA:
ENA BINTEO TPAMMA
HAPPINESS: A VIDEO LETTER

BiAu Mniapa, ‘EAeva XpiotomouAou
Villy Bara, Elena Christopoulou

ENAAA
Greece 2003

H tawia B€Aet va Tovioel nwg eutuyia kat duatuyia eivat duo EvVoIEG TTOU
ouvundpyouv kat aAAnAooupmAnp@vovTal. Zekivaet mapouaiGoviag pia oelpa
ano GoynuES EKGVES TIOU avTnpoownedouv  duatuyia. I ouvexela, “eldikol”
(a Yuyordyog, £vag TOPIKGG TEXVNG KL Evag mandg) Sivouv TIG EMOTNHOVIKES
TOUG EpUNVEIES Yia ™ QUoT ™G eutuyiag. AkohouBolv kaBnpepvoi dvBpwriol, ot
oroiot prAdve yla TIG KATAoTACELS EKEVEG TMOU TOUG KAvouv va vidBouv
0AOKANPWHEVOL KaL EVTUXIOPEVOL, aAAG Kal yia T ox€on rou undpyel petagu
eutuxiag kat duotuiag. H tawia ohokAnpwvetal pe EIKOVES EUTUX(aG.

The video wants to emphasise the fact that happiness and unhappiness are two
meanings that co-exist and complement one another. It begins by presenting
images that represent unhappiness. Following that, we watch as “experts” (a
psychologist, an art historian and a priest) give their scientific interpretations in
regard to the nature of happiness. Then, everyday people talk about situations that
make them fell happy and complete, but also about the relation between happiness
and unhappiness. The video ends with images of happiness.

O KITPINOZ XPIZTOZ
THE YELLOW CHRIST

Napyog Ayyehoudng
Yorgos Angeloudis

EANAAA
Greece 2004

0 Kitpivog Xptatég eiva pia Bpnokeutikn tawia. 0 Xpiotog eivat 33 xpovav, 600
fTav Ki 0 Xplotég 6tav araup@enke. O Xpiatog pihdet yia m {wi Tou kat
opohoye{ mv riiom Tou aTo Bed W' Evav Tpdro povadike, mou ayyilet 1a opia me
apxaiag 0pBAd0ENG Xpromiavikiig mapddoang, mv ornoia Afyol kpatolv axk6ua
{wvtavn. Eivat kitpvog yiati 6oa Aéet Ta mpoounoypaew Kt £y o id1og, av kat
dev 1@ mpw. ‘Onwg €kave KL o Mkoykev oto diké Tou Kitpivo XploTo.

The Yellow Christ is a religious film. Christos is 33 years old, just like Christ was
when he was crucified. He talks about his life and confesses his faith in God in a
unique way, approaching the ancient Orthodox Christian tradition, which very few
people preserve nowadays. He is yellow because | personally subscribe to
everything he says, even though | may not live by it. Just like Gauguin did with his
own Yellow Christ.



mailto:villybgr@yahoo.gr
mailto:kidfilms@in.gr

KOMBOI
CONVOY

Tupewv EalakAng
Symeon Sazaklis

EANAAA
Greece 2003

To KopBot eivat €va “Tapmé” yepdto eKOVeq kat fioug and pia nopeia otoug
autokvnTédpopoug Tig Eup@mmg. TPEIG EUMELPOL QUTOKIVITIOTES TV BlEBV@V
jetagopv and m opeta EANada mpooraBouv va dlekmepaiwoouy To dUoKoAO
£pY0 TOUG K avTinako To Xpovo, Kal He POVTo TV otkovopika toxupr Eupwmaikn
‘Evwan, aA\d kal Tig Xwpes g avatoAkig Eupwrmg, mou poomadouv va
OUHMOpPEUTOUV e TiG VEES eEeAEEIS. Mdva OmAa, 1) GHAia KL 1) GUVTPOQIKGTTA...

Convoy is a living tableau, full of images and sounds from a journey along the
freeways of Europe. Three experienced trailer-truck drivers from Northern Greece
try to do a difficult job in a race against time, against the backdrop of an
economically powerful European Union, but also of the countries of Eastern Europe,
which are trying to catch up with the new developments. The men’s only weapons
are friendship and camaraderie....

0 KYP OP®EAX
MR. ORFEAS

Aviég IZxAdBou
Agnes Sklavou

EANAAA
Greece 2004

-Tov Aeutépn ZxkAdBo Ba Tov ouvavtioelg avapeoa oe pnxaveg mpoBoArS, apioes

Kat priopniveg Q. Eni 65 xpovia ritav 1510kmimg MOAGV KIvpatoypagwy,
Kkdvovtag To ndBog Tou endyyeAua kat wvrag m {wi} Tou Mapéa pe Toug PWES
G peydAng 086vng. Mropei 3w kat Kaipd va xeL YKPEWIOTEL Kal 0 TEAEUTaiog
TOU Kivnpatoypdgog , ot avapviioelg Tou 6pwg napapévouy {wvraves. Mopdletat
padf pag Tig kah€q Kat Tig KakeS oTypég me {wiig Tou Kat pag A€t yiati moAu
K60p0G Tov pwvalel kup Opgéa.

You will find Lefteris Sklavos among projectors, posters and reels of film. For over
65 years he was the owner of many cinemas, making a profession out of his
passion. He has lived his entire life among the heroes of the big screen. Even
though his last cinema has been demolished, his memories are still alive. He shares
the good and rough times of his life, telling us why most people still call him Mr
Orfeas.

E UOI}IAS dALjDULIOJUI Y21B
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TO KYTTAPO
THE CELL

A\éEavdpog MamavikoAdou
‘Epidu MNavvoukou

MéAnw MNapaba

Alexandros Papanicolaou
Emily Yannoukou

~ Melpo Gavatha

EANAAA
Greece 2003

ABrjva, Bvérwpo 2003, £vag xp6vog mpwv an’ Toug OAupakoUg AyWVes.
Aidgopa €pya, AetToupyikd, Ki onwadrrote oAupriakd.

H “avarmaon” Twv npoouyik@v Mg AAeEavdpag £xel 6pwg apxioet and naAid.
278 dlayepiopara nov karaxpwvral 15 otpéppara oto kEVIpo MG ABrvag: eivat
oiyoupa mpokANTIkG. Me aporAoTiki) apEAELa, Ot KATOWKOL QUTTG TG YEITOVIAS
apvouvTal va TOTEYOUVE Kal va deXToUv WG MPENEL va eykataAeiyouv Ta omitia
T0UG, Kat pal{ Tig avapvrioelg kat mv totopia — m dikr Toug, aAAd Kat me
olyxpovng EA@dag. Apvouvrat va puyouv Kat va yivouv yia d€utepn gopd
T(POOQUYES.

Athens, autumn 2003, a year before the Olympic Games. Lots of “functional” works
and construction; all of it related to the Olympic spirit. In the mean time, the
reformation of the refugee housing area —prosfygika— in Alexandras Avenue, had
already begun in the past, under previous city-planning proposals. 278 apartments
that embezzle 15 acres in the centre of Athens is certainly a provocation. With
disarming naivete, the inhabitants of this neighborhood don't want to believe or
accept the fact that they have to abandon their houses, their memories and history,
becoming refugees for the second time.

MONASTIRAKI/
PROSEYFHI

Tdoog Aupmnepaxng
Tassos Liberakis

EAAAAA
Greece 2003

H tawia nepypdgel évav mepinato oo Movaompdki aTo ylouooupolp meg
Kuptakng. Eival éva nepinatog mou poaZet meploadtepo pe npooeuyr. Eivar pa
anénelpa va evoronBei n dnuioupyikn dladikacia kat 1o anotéAeopd me. 0
apxIK6g pou ukondq fitav va neptypaye NG Ta QVTKEIEVA 0" UTOV Tov X@po
Jetapoppvovtal avdloya pe To @G Ta avripetwnifouv ot dvBpwmol. Tehikd,
00nyrénka o€ pa Meptypagr Tou M@ ot GvBpwiol HETAUOPPOVOVTAL, KI 0 Evag
yivetat o dAAog.

Monastiraki is an area in the centre of Athens, near the Acropolis, where on
Sundays an unofficial flea market takes place. “Monastiraki” means small
monastery. “Proseyfhi” means prayer. The film is about a walk in the flea market
that seems more like a prayer. It is an attempt to integrate the creative process and
its result. My initial intention was to describe how the objects in this setting are
transformed by the people who relate to them. Ultimately, | was led to a
description of the way people are transformed, one into the other.




Ol ENOXEZ TON OPYXEIQON ITO
AICAIO

THE AGE OF MINING

IN THE AEGEAN

Nikog EAAnvikdakng
Nikos Ellinikakis

EANAAA
Greece 2003

To 2001, pia opdda apyITeKTovwV Kat LoTopIK@Y arné To MoAutexveio katéypaye
10 epemwpéva ofpepa opuyeia Twv vnowwv Tou Atyaiou. Ta opuxela autd, mou
Aerroupynoav o 190 kat 200 adva kat oTripigav Ta npdta pripata Tou vedtepou
ehnvikod kpdroug, auvexifovtag Tiq EEWPUKTIKEG TIPOOTIGBELES TwV apxaiwv
ENfivwv rou eixav Slakonel 1o Meoaiwva, napapévouy oripepa avevepyd. H
Tawia kataypdget mv nopeia mg Epeuvag OTIG OKOTEWVES OTOES Kal avalntd g
Jvripes Twv avBpwnwv rou £¢naav kat doUAeyav 0’ UTES, O€ pia enor} mou
Xapakmpiomke and o 6papa Mg Blopnxavikig enavaotaons.

In 2001, a team of architects and historians from the National Technical University
of Athens recorded the deserted mines of the Aegean islands. These mines
operated in the 19th and 20th centuries, continuing the mining endeavours of the
ancient Greeks which had stopped in the Middle Ages. The film follows the
progress of the expedition into the dark galleries, tracing the memories of the
people who lived and worked there in an age marked by the vision of the industrial
revolution.

(OPA 20:04
HOUR 20:04

HAiag AopAétng
Elias Dovletis

EANAAA
Greece 2003

g uolas aaypuLioju Y3a1b

- Htawia avapépetal oTig Baoikég SoPES G oMuePIVIG SUTIKNG Kovwviag,

Xpnoonowwvrag otolxeia Tekunpiwong kat oupBoAiopols. Zekva ' éva
ToMTIoTIKG 0UPBOAO Kat kataAriyel omv (Bia, eykataAewpévn, 6uws, agia. Og
evdldpeaol otabyof omv Tavia napoustdlovral ot KOWWVIKES avTIBETELS.

The film refers to the basic structure of today's Western society, using
documentation and symbolism. It begins with a cultural symbol and ends up at the
same, though abandoned, value. Social contrasts are presented in the film as in-
between levels.
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H M0 OMOP®H OPA - EYATOPAZ
MAAAHKAPIAHZ

THE MOST RAVISHING HOURS -
EVAGORAS PALLIKARIDIS

Nopyog Koupoupog
Yorgos Koumouros

KYNPOZ-EANAAA
Cyprus-Greece 2003

Tmv tawia okaypageitat To moptpéto Tou Evaydpa MakAnkapidn. Méoa arnd g
JVILES KATolw avBpwnwv mou Tov élnoav, oKlaypageital TUnpatika 6xt 16oo n
10TOPIKT TOU TAUTOTNTA, 600 N KaBnuepwvr kat navavBpwrvn dldotaon me {wng
Tou. Ze éva delTepo enimedo KIVELTal N emvonpévn otopia Tou maidlou pe Tov
XAPTAETO, 1) orofa SlamAékeTal oTI§ apnynoelg Kat yivetat o oUpBOA0 MG
nadikng aBwdmrag, aAAG kat ToU MPOCWIIKOU ay@va yia autorpaypdtwon kat
avaotaon.

The film portrays the life of Evagoras Pallikaridis. His life is portrayed in segments,
and it is not so much his historical identity which is explored, but his everyday and
universal dimension, as recalled through the memories of those who were close to
him. There follows the invented tale of the child with the kite, which is interwoven in
the narrations and becomes the symbol of childhood innocence, but also the
personal struggle for self-realisation and exaltation.

ZAN TON OAYZZEA...
LIKE ODYSSEUS...

Napyog Moukidng
Yorgos Poulidis

EAMAAA
Greece 2003

0865 Mevavdpou, Zwkpdtoug, MixariA Béda, Koupouvdoipou, Opdvoia, Kugén.
Tomol, ahAd kat GvBpwriot. 0 Moapia, n Tleviv kL 0 ApBoupog, o Zehiy, n Maldva,
0 dpeidepikog, n NdvrAa ki o Aviay. AvBpwriol g dimaviig néptag mou ouv,
epyalovral kat phoEevolvial oy EANGda, pihodv yia Ty atpida, my Eeviud, T

dnuokpartia, mv apxaia kat m véa EAAGda. Mikolv yia Ta 6velpa Kat Ti§ aywvieg

Toug, Tpayoudouyv, xopetouv, opyilovtal aAAd kat ovelpedovIaL...

Streets in downtown Athens, around Omonia Square, the district of Kypseli. Places,
but above all: people. Moavia, Jenin, Arthuro, Selim, Mazana, Frederic, Adla, Adam.
Ordinary people, who are living, working or are staying as guests in Greece, talk
about their homeland, living in a foreign country, democracy, ancient and modem
Greece. They talk about their dreams and their worries; they sing, they dance, they
getangry, but they never stop dreaming...
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ITO ®OX TOY AIFAIOY... H
“AAAH” MYKONOZ

KAl H AHAOZ

UNDER THE LIGHT OF THE AEGEAN...
THE “OTHER” MYKONOS AND DELOS

Katepiva TooupAdkn
Katerina Tsourlaki

EANAAA
Greece 2002

Mukovog, n kooponoAitiooa. Kahhovr, ou aToAilet To Atyaio pe m Hovadiki mg
QPXITEKTOVIKT], QMOKAAUTTTEL EdW TO GAAO ™G Mpdowro: mv mAouata napddoor
G, KABWG Ka €va oTdvio 10TopPIKG Kat Aaoypagikd Bnaoaupd. AA0G, N olwrmAn
1épela Tou Atyaiou, poptwpévn pe pviipeg 5000 xpdvwv mou miepvolv arnd Tig
HEYAAUTEPES OTIYHEG TG apXALOTNTAG, HAPTUPWVTAG TOUG AQUMpOUS MOAITIOHOUS
nou dlavBioave Toug aldVeS.

Mykonos, the glamorous beauty that adorns the Aegean with its unique
architecture, reveals its other side: its rich tradition, as well as a rare historical and
folklore treasure. Delos, the quiet priestess of the Aegean, carrying memories of
5000 years, which pass through the greatest moments of antiquity, revealing the
splendorous civilisations of the past.

YTOYXZ APOMOYX
THZ EAIAZ
ON THE OLIVE ROUTE

Nwpyog Zakapé
Georges Salameh

EAAAAA
Greece 2003

. Eipaote 15 GvBpwnol, 14 pideg eNdg, 6 potooikAéTeg, 1 pikpd Aewpopeio,

Ja dapopwpévn viahika yia Unvo kat paynto, évag yupog otm Meadyelo,
10 x@peg, auvoro 9.000 xAp. o€ 39 pépeg. To odoimopikd pe 1o Epmopikd
ErupeAnmipto Meaonviag eivat o onpeio avagopdg mou emtpénel va gavouiv
XAadeg GAAES MAEUPES TOU KOOHOU Hag.

We are a group of 15 people, 14 olive saplings, 6 motorbikes, 1 minibus and 1
trailer truck converted for accommodation purposes. We are traveling around the
Mediterranean, through a total of 10 countries, covering 9,000 kilometers in 39
days. This journey with the Messinian Chamber of Commerce is the point of
reference which allowed for the revelation of thousands of hidden sides

of our world.

-
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LYNTHPHIH KEPAMIKON
MONHZX BATOIMEAIOY
CONSERVATION OF POTTERY,
MONASTERY OF VATOPEDI

EAévn EtoUpmou
- Eleni Stoumbou

EANAAA
Greece 2003

e avaoka@r} Tou 2000 ota BepéMa Tou KaBoAkou me Moviig Batorediou,
anokaAigBnke M\Bog epualwpévng Kepapikig. Ta kepayka Bpédnkav péoa oe
TAAQLOXPLOTIAVIKO TINYAdL Mou XpnotononBnke Toug TEAEUTAIOUS TPEIS QLWVES
g anoBEmG. Ané Ta onpavtikétepa eupripata ritav 21 rmAwa Ayia Motpia rou
anoppipBnkav oto mmyadt yipw otig apxég Tou 18ou at. Ta Aywa Mompia
anooupBnkav palika and Toug vaoug G poviig 6Tav kpIBnke 6TL EMpene va
avTikataotaBouv and petaAhikd. Ta kepapkd ouvinprBnkav ota epyacmipla me
10ng E.B.A. and 1o Noguppto tou 2002 €wg 1o Mdto Tou 2003.

In 2000, during an excavation in the foundations of the Katholikon of the Monastery
of Vatopedi, Mount Athos, a significant amount of glazed pottery came to light. The
pottery was found in an Early Christian well which was used during the last three
centuries as a dump. Among the most important finds were 21 earthen Holy Cups,
which had been thrown into the well in the early 18th century. The Holy Cups were
refrieved from the monastery's churches when it was decided to replace them with
metal ones. The pottery was conserved at the workshops of the 10th Ephorate of
Byzantine Antiquities from November 2002 to May 2003.

LYNTHPHIH - BIABIOAEZIA
KNAIKA AP. 1 MONHZ
ZIMONOIETPAL, AT'ION OPOX

CONSERVATION — BOOKBINDING
OF CODEX N.1, MONASTERY
OF SIMONOPETRA, MOUNT ATHOS

EAévn Etoupmou
Eleni Stoumbou

EANAAA / Greece 2003

An6 to Aeképppto Tou 2002 péxpt Tov lotvio Tou 2003, mpaypatononBnke ota
epyaompla mg 10ng Epopeiag Bulavtiviv Apxatotritwy, am Bgaoakovikn, 1)
ouvtrpnon Tou kwdika ap. 1 Mg Movrig Zwvonetpag. Mpdkewal yia éva
XEWpGypago BIBA0 ané pUAAa xapTiol Kat eawuAka nepyapnvd tou 14ou awdva,
€va “Mnviaio” pe odnyieg kat meplypageg yia mv kabnpepivij Aeroupyir {wi. H
Tawia napakoAouBel Ta 0Tadla ™G ouvTIPNONG and v NPT enagr, Je 1g
OMHAVTIKES PBOPES TWV UNK@Y, PéXPL v TeAkT BiBA0dETia kat amokatdataom
Tou BiBAlou.

3

The conservation of Codex n.1 from the Monastery of Simonopetra, in Mount
Athos, was carried out in the workshops of the 10th Ephorate of Byzantine
Antiquities in Thessaloniki, from December 2002 to June 2003. Codex n.1 is a 14th
century handwritten book of paper and parchment, a “Menaion”, i.e. a book with
descriptions of and instructions for daily liturgical life. The film fllows the phases of
conservation, from the first contact with the damaged materials to the final
bookbinding and restoration of the book.

uch
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TO KOMAAI - ®ONEX
TOY BOYNOY
THE FLOCK — MOUNTAIN VOICES

Nopyog Kepapidivtng
Yorgos Keramidiotis

EAAAAA
Greece 2003

0 Mdvvng Toépexog ané to AldoeAho TpikdAwv eivat évag «aypauparog
YiboBookdg» mou kaBioe ki Eypaye éva BIBAo pe Titho To Konddt — Ané ta
TeTpddia evos Bookou Kai pe MPGAoYo Tou KaBnynTr KOWWVIKNG Aaoypagiag
BaofAn Niraidkou. To viokipaviép akohouBei Tov Mdvvn TogPpexo o' €va mmryaw’
€Aa ToU Tpa Kat Tou dAAote, o' €va rujyaw’ €\a ard ta Bouvd — e To Konadt —
070 XWPI6 — HE TOUG aUYXPOVOUS TPoBANUATIONOUS Yip® aNG TV KTvoTpogia’ o’
éva myaw' €\a ané to evouvednTo oTo aouveldnto.

Yannis Tsevrechos, from the village of Diasello in Thessaly, is an “illiterate
goatherd” who has written a book entitled The Flock — A Goatherd's Notebooks,
with a foreword by Vassilis Nitsiakos, Professor of Social Folklore at the University
of loannina. The documentary follows Yannis Tsevrechos on his daily coming and
goings, from the mountain with his flock, back to the village and the contemporary
concerns of breeding livestock. It is an everyday journey from the past to the
present; from the conscious to the unconscious.

..m Direction-Screenplay: pyog Kepoyudiwmg / Yorgos Keramidiotis.
~ ®uroypugia / Cinematography: I" ManavikoAdou / Y. Papanikolaou. Movrd / Editing:
 Apoévng Mohupevdrouhog / Arsenis Polymenopoulos. Hyos / Sound: Any. Apayaad / D.
4 . Napaywyds / Producer: Mapyog Kepapudiomg / Yorgos Keramidiotis, I
Tradpou 3/ 3 G. Stavrou St, 546 23 Begoahovikn / Thessaloniki, TA. / tel.: +30 2310 278
fax: +30 2310 545 349. Napaywyrj / Production: ET3. Video ‘Eyxpwyio / Colour 58"
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TO NHZI TOY NMYOAIOPA
PYTHAGORA'S ISLAND

Mavog Zevéhng
Panos Zenelis

UOI}I3s aAlDuLIojul §a31h

EAAAAA
Greece 2003

- Me 1a pdua twv nawdiwv BAENoupE To dlaxpovikd MOAITIOTIKG MPOowmo g

Zdpou. Tnv LOTOPIKT NG MOPE(Q, and TOUS MPOIOTOPIKOUG XPGVOUS PEXPL TV
evowpdtwor mg omv EANGda, to 1912. Tnv enidpaon mg okéyng tou MuBaydpa,
ToU ApioTapyou kat Twv UMoAOIMWY MPOOWIIKOTHTWY Moy avédel&e n ZApog oTo
MEPAOHA TWV ALWVWV...

Through the eyes of children we explore the timeless cultural facet of Samos,
following its course through history, from prehistoric times to its incorporation into
Greece, in 1912, and learning about the great thinkers, Pythagoras and Aritsarchus,
and the other personages which Samos has given the world throughout the
centuries...

IxnvoBeoia / Direction: Ndvog ZevéAng / Panos Zenelis. Zevapio / Screenplay: Tt
Mapywwprig / S. Margioris. Emornpoviki EmpéAeia / Scientific Advisors: K. Todxog / C.
Tsakos, Mapia BiyAdkn / Maria Viglaki. ®wroypagio / Cinematography: Bao.
Mulwvoroudog / V. Mylonopoulos. MovtdZ / Editing: . Ageviouhidng / Y. Afendoulidis.
“Hxog / Sound: I". Avaoténoulog / Y. Anastopoulos. Mouoikrj / Music: Mix. Nixohoudng /
M. Nikoloudis. Napaywyri / Production: Arjuiog MuBayopeiou / Municipality of Pythagorio,
Mecano Film. Video ‘Eyxpwpo / Colour 42

ENIAEKTIKH ®IAMOrPA®IA / SELECTED FILMOGRAPHY
1999-2000 Nixog Xatdnkupiaxog Mkikag / Nikos Hadzikyriakos Ghikas
2001 Névyog / Patmos
1997-2001 Ta§ibevovrag ovov Apyooapwvixd / Travelling in the Argosaronic Gulf

Naydopia ExperahAcuon / Warld Sales: Mecano Fim, Kaoypéne 8 / 8 Kalogrezis St
152 32 XahvBp: / Halandri, TA. /tel-fax +30 210 7213956.
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YIPOKOXMOXL
HYDROWORLD

MNopyog ®iAimmaiog
Yorgos Philippeos

EARAAA
Greece 2003

H tawia apyilel pe o Bavya mg dnutoupyiag e pia otayéva vepod. ATEAELS, omv
apx1, opyaviapoi divouv m BEGN Toug 0 TEAEIOTEPES HOPPES {wriQ. Bahdaatot
{wikoi opyaviopoi —GAAot yavi{wpévol ataBepd atov muBuéva kat GAAOL
TEPITAQVOUEVOL 0TIV UdATIV pala— amoTeAolv TOUG MPOALWVIOUS KATO{Koug TOU
owwrmAoy uddtivou k6opou. O AvBpwNOG OUHKETEXEL WG TIAPATNPNTIG Kat
£peuvnTg, mpoomadwvrag, £ kat 2.500 xpévia, va katavonoel 1o Baupactd
juoTiké mg eEENENG. M6oo Aiyo Gpaye Exet mpoxwpraet 1 dikn pag eEENEN;

The film begins with the miracle of creation in a drop of water. Imperfect, at first,
organisms make way for more complex forms of life. Marine organisms —some
anchored tightly onto the sea bottom and others wandering in the water— constitute
the primordial inhabitants of the silent world of the deep. Man has been
participating, as an observer and researcher, trying, for the past 2,500 years, to
solve the marvelous secret of evolution. But how little has our own evolution
progressed?

IxnvoBeoin / Direction: Mapyog dihinnaiog / Yorgos Philippeos. ®wroypagia /
Cinematography: . ®dwrnalo / Y. Philippeos. Movrag / Editing: AAéEavBpog Kotougag /
Alexandros Kotsyfas. Mouoixi) / Music: Costas Haritatos / K@otag Xapitdrog.
Nopoywyds/ Producer: . dnmalog / Y. Philippeos. Mapaywyr / Production: ET3, AAZ
ENE/ALS Ltd., mA. / tel.: +30 210 330 6348, fax : +30 210 6349, e-mail : als@otenet.gr
Video ‘Eyxpwpo / Colour 47' ;

OIAMOTPA®IA / FILMOGRAPHY
2000 K tapade! 1o vepd mg Awhoakapvavias / The Acheloos River, EGvixo Gakdagio

MNdpko ZaxuyBou / The National Marine Park of Zakynthos 2003 ta kapdpia oo BuBd / The
Silence of the Deep

Nayk6opo Exyeraheuon / World Sales: Naykoua ExetdMheuon / World Sales: ET3,
Anto Apavatibou, Tuiue Mwhfoewy / Leto Amanatidou, Sales Dept., Ayyehdkn 2 / 2
Angelaki St. 546 36 Booahovikn / Thessaloni, A. /16l +30 2310 299 508, fax: +30
2310 299 551, e-mail: spa_dep@ert3.gr
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